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VOTE

TODAY!

In the Pop Poll -
coupon on page 8

Hancock sets
British debut

THE HERBIE HANCOCK Sextet has
been booked to play at Ronnie
Scott's Club, London, for a ten-day
season next month.

Hancock, who played piano in the
Miles Davig Sextet throughout the
latier halt of the Sixties, will open
on Monday, July 26, and play until
August 4.

The sextet consists of Eddie
Henderson (trumpet), Julian Priester
(tromione), Benny Maupin (tenor),
Buster Williams (bass), and Al
Heath (drums). This will be their
British debut.
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EMERSON LAKE and PALMER in ballet! The group.
currently resting after sensational tours of America

and Europe, have been invited to take part in a mixed

media event planned by the Frankfurt Ballet C.

and Philharmonic Orchestra.

A proposal that the group perform their version of Mus-
sorgsky’s " Pictures At An Exhibition™ has been made by
director of the ballet, John Neumeyer. Choreography would be
arranged to fit the various moods of the piece, loosely basad
on the Aussian composer's original work

“mvaemwmthmmw-
sentation to the group, and ballet and

Fashionable

AIRPORT CONVENTION, whose sound

have finally arrived.
Their atbum, * Angel Delight,”

—itha fastest chart entry the group has yet scored.
A slespy Dave Swarbrick,

290, hasn't it?

ngver take thase things for grantad.

gt ma an extra hour in bed in the morning.”

helped to make electric folk commercial.

released only last
weak. has jumped into the MM album chart ot No. 26

the group’s wviolinist,
awakened by the MM on Tuesdey morning, comimen:
ted: “ | am absolutely knocked out, bloody incradu-
fous. It's only just heen released a couple of weeks

"I haven't thought about chart entries yet and
" Of coursa, we were wondering whather we would
do as well with Richard (Thompson) having lett. You
can’t help but wonder but we all felt very happy with
the aslbum. What | want to know is whalher it will

Fairport have been together three-and-a-half years

/ HPNOW A

BALLET

a special light show.

“We hope to do it in the Spring.” Greg Lake told the MM
this week. " And it will be filmed for TV and the cinema. We
want it to be more than just the ususl group with orchestra
thing. Each individual member of the urthm would be miked
to achieve a balance with the group.”

I the per in Frank ware ful the ELP
ballet would be taken to other countries for further concerts.

Keith Emerson has worked with several other famous or-
chestras, including the New York Philharmonic, and Sinfonia
of London.

@ ELP are featursd in this wesk's MM Band Breakdown —
sea pages 20 and 21,

Falrport. -

end only Simon Nicol remains from the original line-
up that featured Judy Dyble as vocalist. Sandy Den-
ney took owver thae vocal spot in 1988 and various
personnel changes led to the formation of several
other electric/folk gmups.

Sandy formed Fotheringay, Judy fomed Trader
Hom, Ashley Hutchings formed Stesleye Span and
Ian Matthiews formed Southern Comiort

Last to leave the group was guitarst Richard
Thompson who quit earliar this year,

The group are planning a nationwide American tour
for the early autumn and they return for & tour of
British cities in November,

Jidy dates - for the group are: Hnbﬂms G-ard'én
Wimbladan (2). Aoyal Lycsum Theatre Pop Festival,
Edinburgh (5). Matiock Baths, Derby (2). Town Hall,
Chenanham {16), Bolry, Sutton Coldfisld (17}, and

| Thoatr, Cl

Swarbrick iz appearing with Thartin Carthy at the
Lincoln Festival on July 24,
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SINGLES
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CHIRPY CHIRPY CHEEP CHEEP

BANNER MAN ...
HE'S GONNA STEP ON YOU AGAIN
John Kongos, Fly

Middle of the Road, RCA
Blue Mink, Regal Zonophone

I DID WHAT 1 DID FOR MARIA

LADY ROSE
DON'T LET IT DIE |
I'M GONNA RUN AWAY FROM YOU

Tony

vieraavas Mungo Jerry, Dawn
.. Hurricane Smith, Columbia

Sweet, RCA

(1) STICKY FINGERS .
(2) RAM .

{4) TARKUS
(3) TAMLA MOTOWN CHARTBUSTERS Vol §

Rolling Stones, Rolling Stones Records
.-~ Paul and Linda MeCariney, Apple
Emerson, Lake and Paimer, Iskand

Various Artists, Tamia Motown

(5) BRIDGE OVER TROUBLED WATER

Christie, MCA

Tami Lynn, Mojo

JUST MY IMAGINATION Temptations, Motown
KNOCK THREE TIMES ..
| DON'T BLAME YOU AT ALL

... Dawn, Bell

Smokey Robinson & the Miracles, Tamla Motown

) 1AM .

-1 SAID .

Neil Diamond, Uni

HEAVEN MUST HAVE SENT YOU Elgins, Motown

OH YOU PRETTY THING .

PIED PIPER .
MY BROTHER JAKE .

WHEN YOU ARE A KING .

Bob and

Peter Noone,

RAK
Marcia, Trojan
Free, |sland

. White Plalns Deram

INDIANA WANTS ME R. Dean Taylor, Motown

RAGS TO RICHES

Elvis Prasley, RCA

ME AND YOU AND A DOG NAMED BOO

BLACK AND WHITE ..
LAZY BONES .. .
| THINK OF YOU

Lobe, Philips

ci... Greyhound, Trojan
Jonathan King, Decca
Perry Como, RCA

PICTURES IN THE SKY Medicine Head, Dandelion

JOY TO THE WORLD ..
IF YOU COULD READ MY MIND

Gordon Lightfoot, Reprise
Rolling Stones,

f?Sj

(20
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|“w Dlorson)
Srmit hapira’
% Jobate
Whithield /. Barrett Strong).
(Hank  Madrass
ieh  Margs
§ Carlip (S .,kn»
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&) TRLN’ HER LIKE ﬂ ?n ¥
nelm: B'omeu and Sister

BROWN SUGAR
MALT AND BARLEY BLUES
McGuinness Flint,
RIVER DEEP — MOUNTAIN HIGH
Supremes/Four Tops, Tamla Motown

40

Roger Cook /
Essax

Chris Doma-
4 Chinpichap / RAK

md  Artists

H
7 INDI#N RESCH\H\T
Anedern

argen
(4} WANT ADS

Honey Cona,

oN

Co
(2] MAINY DAYS AND Ol

ters

£ Casliin

Hon W

Three Dog Night, Probe

Rolling Stones

Capitol

... Waldo De Los Rios, A & M
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Ax 28
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charda)! 23 G
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(8] DANT m‘vn:n MY LOVE
Wilson Pkett,

Titanic / Chryzalls (David Bowia); 15
Hobbirns (Paul Ramsier]; 16 Blup Moun-
iain tlndv Frax%n’l’aul Rm!%m!)l 17

8 J arin {R

Duan Taylorl. 18 Frank Music {Adles ./
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y ‘Carmichael);

McKuen
ondne {Hoyt
Kirahnar  {Gordon
dagger
het / Lyla
Lyfe). 23
¢ Trio  Music
# Greamwich)

Joe me
Durchill

Atlantic

{19) MR. BIG STUFF

AEN

19 DON'T PULL YOUR LOVE

FROM

CASHHOX ™

8 {1 INHEN YOU'RE
URE ID'I

Anod, HCA
1w cI?IwSHEE NOT .lLirST ANOTHER

Joan Km‘um. Stax

Bth Day,

(&)

Simon and Garfunkel, CBS
SPLIT Groundhogs, Liberty
4 WAY STIIEET Crusby Snlls Nash and Young, Atlantic
MUD SLIDE SLIM AND THE BLUE HORIZON
James Taylor, Wamer Brothers
} HOME LOVIN' MAN Lo Andy Williams, CBS
REUCS DF THE PINK FLOYD ... Starline
058 s . MCA
S\"MPH-QNIES FDH ?HE. SE\J'EN’TIEE
Waldo De Los Rios, A & M
LIVE FREE ... . ;

; Island
EL PEA Fsland
THE YES ALBUM
COLOSSEUM LIVE .....

... Atlantic

-Bronze

THIS IS MANUEL . Manuel, Studio Two

SONGS OF LOVE AND H.ﬁTE ... beonard Cohen, CBS

SONGS FOR BEGINNI . Graham Nash, Arlan:-c
ANDY WILLIAMS GREATEST HITS
IT°S IMPOSSIBLE |

SINATRA AND COWI\I\IY

Various Am-s'r's

Per!v Coma RCA
. Frank Sinatra, Reprise
A Neil Young, Reprise
ELSE ‘Sh |rlsy Easssy. United Artists

FRANK SINATRAS GREATEST HITS Vol 2 | Reprise
DELIGHT .., Fe'rpnrl Convention, Island

. Chrysalis
. Island
Atlantic
Fly

NANTUCKET SLEIGHRIDE
LED ZEPPELIN IN .

BEST OF T. REX i 3 3
Two titles tied for 13th, 18th and 20th positions

America’s Top 30 LPs

) TAPES

Carole King, Ode
Decca

da McCar:ney Apple
AE M

JESUS CHRIST SUPERSTAR
RAM

Paul and
CARPENTERS

STICKY FINGE! Holl-ng Stones, ‘Rolling Stones

MUD SLIDE SLIM AND THE BLUE HORIZON
James Taylor, Warner Brothars
AQUALUNG . . --1.--- Jothro Tull, Reprise
ARETHA LIVE AT THE FILLMORE  Aretha Franklin, Atlantic
4 WAY STREET ... Crosby, Stills, Nash and Your!;t Atlantic
up TO DATE .. Partridge Family, Bell
... Tom Jones, Parrol
voeniiio.. Grand Funk, Capitol
Three Dog Night, Dunh-ll
roeee Bt Stevens, A
! . Doors, Eleklm
Ehon John, UNI

RCA

VIVAL E
GOLDEN BISCUITS i
TEA FOR THE TILLERMAN |
LA WOMAN ... .. ...
17-11-70
THE BEST OF GUESS ‘WHO
SKY'S THE LIMIT s
SONGS FOR BEGINNERS
EVERY PICTURE TELLS A STORY
PEARL 4 o danis Joplin, Columbia
NATURALLY . Threae Dog Night, Dunhill

) LEDON RUSSELL AND THE SHELTER PEOPLE Shelier
CARLY SIMON i izt ... Elekira
WHAT'S GOING ON _ Marvin f‘aye Tamia Motawn
MAYBE TOMORROW . Jackson 5, Tamla Motown

) PARANOID .............. Black Sabbath, Warner Brothers
CURTIS / LIWVE ..., . Curtiz Mayfietd, Curtom
BURT BACHARACH A &M
POEMS, PRAYERS AND PROMISES . Jahn Denver, RCA

FROM CASHEOX

Terrptauons Gordy
Graham Nash, Atlantic
Rod Stewart, Mercury

IMPORTED
RECORDS
AND
TAPES

Anything ovailable in the USa
at Discount Prices

$4.98 List Records ot §3.75
$5.98 List Records ot $4.50
$6.98 List Topes ot $5.50

[Cassette, Btrack or Reel)

Send far Free Lists. Inguities

mast welcoms. Improved fast

servica, surfoce of air mail
available

GODZILLA'S AMERICAN
PHONOGRAPH RECORD
EXPORT SERVICE
P.0. Box 1566, Glendale
Colitornia, U.5.A. 91209

AEEEA NP EFFIEFRREAN LA ERE RS

BRUCE'S RECORD 5

Hond Mischall, Sius, bmpart
ot Tuma |1, Live Impost
Rod Yeward. Third LF
1.3.5. Bond, ‘Couniry of the Bind"..

E3TE
£2.03

€240
£215

Sewchisholl 5., Blargew, 41331 3310
F Hoas 5, Exfinbungh 86 High 1., Kirkcaldy

LI T B

'HI.ISI JUE BOUTIQUE

Crentsy, Sifls, ot & Young Al £2.10
£1.25

SHEET MUSIC &
mmmm

Wasdshok Johnny Cosh Complats £290
Thews Do Might ang | LA, Womes (Dacs) ik
Jears Cheint Superatar 0135 | Mo Bokes Book of Poars 75
il i Album 505 | Veciekin Siriag Band E1.25
Rura Bid Alhum Tha Bond (Druble Song Albem| £1.50
Gardon Lightfoss Albem £1.05 | Sedr sachine Zin
0.8 King Bhoes Abom £1.35 | The vty Bloas (Rov, ©. Dova] 150
Cat Siwver Double Song Bk K125 | Mluss Greaty

Etieky Fagern [Stonmi) 40z | Elvis Presay Couniry Hin

Cry ol Lawn Llind Hendriag lien Boer: Complos

Bt John Song Album

Ehvia King of Rock Afovm
iwanard Coban Songs
tweard Coban Bock of Poamy

50p
Leamard Coben found of Pommy 12.35

Sop
£2.00 Bek Dplon Completa
Craatsnce Cleaswoter Complain £1.50

Oeor Complete
Rom (Paul MeCarteay)
Hirs Au.um

. Daars, Tepeatn, C s, o
l~|.nh Cnmnlolu(mdr

)
€50 Blood Swaat B Tean feeady soon)

Leed Zeppeelin |

Led Leppetin || .50

Free Albym . 5p

Dices Akwm Me | £330

Yaudirds Album 30p

Hallo P Johsay Cath 100

Lodies of tas Conpon {Macked)  B5p

Ton Tacrs Aftur g

Tam Lahret Bagk 1 ard 3 sech £1.50

Sy Wkl Albur, (CAW) 75 | Poul MeCariney dlhum .. 25p

POST. ON EACH BOOK
Browan eenund eur shawrgon of ol graps nd elo
Organ mid Acuerdien Muskc. FREE 73-poge CATALOGLUE to P

Kiutter Tuters
Calters | 5p By post

BEATLES ILLUSTRATE

Cs, Bock 2, £1.50

PIC(A DII.I.\' MusiC T LI

PRV s A spiepisris gl S

ADVERTISEMENT

Toghwasty, Lantsn, W.1. Tekes: 23700

e Bloms Gousnenis |Cromeuman £ 80

Family ban
the Albert

FAMILY have banned the Albert Hall. The group,
who are set for a British tour in November, have
been offered a date at London’s major venue —
but turned it down -on the grounds of poor
acoustics
Manager
Tony Gourvish
told  the MM
weak:

many other
rock acts, The
last time we
played thers
wag in Novem-
ber last year.

" The group
ofways find the

emply
and caold. ‘F‘ha
last
played thers we
soid pfterwards
that we would
not go back and
this time wa
mean  to - stick
o our words."”
alterna-
tive London
wenue iz being
negotiated.
he Broup
have &
single " In
Own Time ™ re-
leased
week -and in
August they
start. recording
u mew album
Tha Novem.
byer concert tour
iz promoted by
John  2nd Tony
Smith and
venues alresdy  ser include
EFamily's home town of Lelces-

ROGER CHAPMAN: cold venue

of Stan's: tour, | understand
Don Ellls had stepped in for
ter where the tour opens on some dales, As there are only
November 1. Other wenues & feWw more weeks to gh, and
ere Sheffield City Hall (2), St | had to iron oul «com-
George's Hall, Bradford (4), mitments this end, we have

Philharmonic Hall, Liverpool postponed the deal — bur 1
(8), Fairfield Hall, Croyden may still be called wpon: It
{7), Colston Hull, Bristol {8), Would be a pleasure 1o help
Town Hall, Birmingham He;. Stun out if necessery.

Ci Hall, Newcastle ah

Guianath. * poremouth (1, BUKKA WHITE DIES

e, Brighton (1T),
Hull {20), ABC, Stockton m}.
&nd Free Trade Hall,
chester (23},

MAYNARD POSTPONES

MAYNARD Ferguson had to
pustpone plans to fiy oot to A cousin of -B - King,

B
America last week 1o £ake  puppe’ T Washington White
aver leadership of the SR (hie full name) was one of

BUKKA WHITE, the legen-
dary blues singer and - gui-
tarist died in  America  last
week, shortly after complet-
ing a new album. He was be-
lieved to be more tham 60
wvears old.

Kenton Orchestra the greatést of the Delta
Kl::l?lmmf‘:isp'l,:ihe[:r m"':_l:-' blues singers and wvisited Brit-
i it 0% aln with the American Fol
:f—%‘.‘.lrﬁi = qu*:::' ;};ﬂ' mss Hlues Festival in 1967 to per
nt Willard Alexander, 1o [OTT Dis “sky songs”
Maynard to front the Kenton After years of ohscurity he
band for the remainder of jts Wis * discovered * in 1963 by
tour two blues collectors and cul
Maynard told the MM on Several sessions during his

Tuesdsy: “Since the in. |88t years,
vitation, things have been Nexi week: a  tribute (o
worked out for the remainder Bukka by Max Jones.

—

"

STRUM-A-SONG

TWO BOOKS BY DICK SADLER
INSTANT CHORD ACCOMPAMNIMENT—SIMPLE
CHORDS FOR FOLK AMND TRADITIONAL SONGS
Book 1 cont.—Skip to my Lou, Careless Lave, Blue Tail
Fly, Buffols Gals, Yellow Rose of Texos, etec.

Book 2 cont,.—Boll Weevil, Erie Conal, Kum ba yoh, Stand-
ing in Meed of Prayer, Goober Peos, Aura Lee, eic,
Price 30p soch. Post 3p each.

FROM YOUR
DEALER OR

FELDMANS ooy |

64 DEAM 5T,

IS SR E SRS RS R EESES SRR S SRS S

Egr.a cangultation thy appomtmunt only) wit4 Harl

POUNTNEY HAIR CLINIC
Harley Street. Tel. 01.636 0244 o 20-24 Sweines Road, Hounslow. Tal. _mu G656, 7

WARNING TO YOUNG MEN

Do you know that 55% of men at the age of 40 are suffering from hair
loss ar baldness. This is 10% more than 20 years ago. Learn the fascinat-
ing truth why this has come about
lose your hair — if you seek the right advice

This year of 1871 there's noneed tg

IT'S WRONG TO THINK YOU CAN GET A HEAD OF HAIR OUT OF A BOTTLE iF THIS
WAS 50, THERE WOULD BE NO BALD-HEADED MEN

SAreet Spucialisd, plesse Ting

FOLK & CLUB and all ENTERTAINMENTS
Pages 37, 38, 39, 40 & 41

POSTAL BARGAINS Page 42

45, 46 & A7

CLASSIFIED & MUSIC MART Pages 43, 44,

The French EMI Company has just published exclusively for the JOHNNY CASH/BUDDY
HO1.I.‘I" SOCIETY a second LP by the greot late JOHNNY KIDD, including *THE FOOL 66",

"YOUR CHEATING HEART", "BIG BLOND BABY"'
Send for each copy, including postage, £2.50, by 1.M.0. to: GEORGES COLLANGE, BP 16,

Abwarys vaitabls s the same addreas: The Johney Kidd M smoriol Album, Yol I, Inshading 16 very rars fradks — THE
BRAMD MEW ALBUM of Jerry Lee Lowie on Sun 174 “Be Bop o lula™,

SFEELING" ‘ond fen very rare wudu

69, SATHONAY, FRANCE




endrix
film,
album

THERE was still no
confirmation from
Track Records this
week regarding the re-
lease of a new Hendrix
album, featunng the
soundtrack from ™ Rain-
bow Bridge,” the 90-
minute film of Jimi pre-
viewed at Glastonbury
Fair, last week. °

The film {2 of Jimi’s con-
cert on the volcasic island
of Maui, performed . last
summer, ang filmed by
Jimi's manager, Mike Jei-
frey.

Dawn plan
six-week
British tour

DAWN, the Los Angeles group which hit the No. | slot with “Knock
Three Times ' — now approaching h alf-a-million sales in Britain — makes a
six-week British tour this autumn.

The five-piece group opens  Presley).  What A Crazy
at the Gylderdrome, Boston,  World (Joe Brown and Marty
Eirce, oo Septembar 11, & S0, 0 leed 00
Wee o cabare en  10l- - A v i} A has
lows at both Allison’s, out- E;‘f,[ﬁlyl”“;.,";,uﬁf"ﬂﬂ,‘ffj f'\&l:f righ#nllrrg?ra:. inc]‘:‘d:ﬁ:g * Easy

o - [ !
side  Manchester,  and  [Fuhian), Uve Gotta Horse  JIMI HENDRIX: posthumous releases Rider,” " Earth Biues Today."
Wookey Hollow, Manchester  @Billy Fury), Kissin® Cousins P Look Over Yonids [ Hear

[September  12-18), (Elvis  Presley) and Three My Train A'Comin’ ' New
Dawn_then play the Cosmo  Fabs For Lisa (Jne Brown) ARG e ?!eﬂedm:‘i
Club, Carligle . (19), . foliowed Birth Of The Blues, starring _}_hsar! " Dolly. Dagger ™ oo
by another weck of cabaret —  Bing  Crosby  and including Pali Gap." The efbum will
i T late  trombonist Jack Tea- be released on Warner Re-
511 at the Talk Of The North, o PEis Tn Wil
S Manchestey (20-26 arden, will be screened this prise, i
HoRnchesicy ) unday on BEC-1 TV, Meanwhile over here, Track

Remaining dates are; say they have no plans as

Locarnd  Ballroom, Stevenage o s i A ved a persopal Yeb “'There will be disc
(@27), Pier, Morecambe ~ (Sep- BREATH RECORD THE ROLLING Stones ‘B:F'“L“,’,. tré;f_l;ugiomant’ﬁ.‘r Bave oL e e Tlons, hur we' don’t. want
Bafimsom, Bridiington, Yorbs THE BROTHERHOOD of °]dhi“b51‘ [l)'““'f:i' have i e two tracks on the ! IR ghut sag Ml e o e e
{2), Cinderells, Leeds (4-8), Breath begin recording their TUS releas 4 maxi singie are " Everybody ' 782 WEH. et o they told MM,

ot hacaiiare Blrmingtam (1. _ setona album ifor ROA This ' Stones maxi single with  Nesds thnetaty Ta Loves i becea have evecy. right € they

17), and La Strada, Sunder- month, Thoylll algo. '“,l 2 their Worldwide hit a track from their second one of those things we have BR“"GHT"H ﬂlﬂ
land (15-24). single Lty Alexis T v olbum, and " Surprise Sur- to lve with, It ﬁ;s(_ WOTTiES e

Korner, ' Street Fighting Man 3 : . x o 2 = ;

The tour is belng handled Leader Chris McGregor will : 2 prise,” which was previ- us that @ single should be EDGAR BROUGHTON, Juicy
by Clifford Davis and Peter . ""oe ctewed™ oo Radio 98 the main title, cusly only available on a  treated this way, especisly  Lucy, Assagai and Armade
Hadlow, of ADLO Artiats, Luxembourg’s ' Jerisen's  Di- e A % Lord's Taverners chacity al- when it iz an old mber are set 0 play a1 & special

Dawn's_ follow-up single 1o oo (Friday) Strec: Fighting Man, il i At press. time ihe Rollng  benefit  gomcert for  Enst
" Knock Three Times " will be S %ors she following night (22 never released as a e, : = Stones agent, Leslie Perrin,  Pakistan at Bakterses Park
Esued on July 16 Title s the band plays at London's single in Britain although The Rolling Stones  label was not avallable for com- Concert Pavilion on July 11
.j.\:rh_n: Are Ynu Daolng Sun- Bedford College. it was one of the most told the MM “As yei we ment Entrance will be 50p.

Ay,

BEATLES, ELVIS FILM

A STRING of pop films,
including those starring the
Begtles and Elvis Pres]e:r will
be -acreened by C-1 TV
each week from 'Iuesdn\-'
July 6).

e serics kick off with
Help! — the sacond film made
by the Beotles. Other films
scheduled for the series are
Catch Us If You Can {Dave
Clark Five), Tickle Me (Elvig

Presley
invited
(again)

PRINCE Bernhard of the
Netherlands has invited
Elvis Presley to play a
charity concert for the
World Wildlife Fund.

This is the latest news in
the series of moves to bring
Presley to Europe — and
Britain,

Ag already reporied in the
MM, MP Jeffrey Archer has
airesdy wisited Laas Vogas for
talks with Presley and Colo
nel Tom Parker about the
King wvigiting Britian for a
charity  show under royal
patropage

Mews of the invitation from
Prince Bernhard was = 1e-
vealed to the MM by Geoff-
rey - Meek, operation _director
i | of the World Wildlife Fund,
Prince  Bernhard s Inles-
nationa} President of Waorld
Wildlife, At presstime, "a
reply  from Elvis was being
awalted,

Other moveg are afoot to
persuade Elvis Presiey bo visit

. MANFRED |
MANN

Abignew-soundsinge
"LIVING WITHOUT YOU'|
6006122

e

Britnin,  Freddy Bienstock,
boss . of  America’s

Music  puablishing

who . visited Br

recently, said that

come.

by mxeciiive
of Carlin Music
wd the MM "1
ane  1nain
i Elvis

but there are plans {or him L0
muhe such & tour later this
vear,”
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John & Tony Smith with Michael Alfandary & Harvey Goldsmith Present

Ist ANNOUNCEMENT ONLY--MORE BIG NAMES STILL TO COME!

GATES OPEN AT 12.00 NOQN : | FREE CONTROLLED PARKING

TICKETS AVAILABLE BY :' -= TRAEVEI; | : o
MAILORDER Pieane e v : 'RAIL; Crystal Palace, Penge East/ West from Victoria/London Bridge
; y me., cees e HiCkets : /
P.O.s & Chegues made out to: I I UMNDERGROUND: Morthern Line to:
I al £1.25 each plus S.A_E. to: I Oval, Nio. 3 Bus
GARDEN PARTY at A Stackwell, No. 2b Bus
‘ 42 Kings College Court ! TR | c“‘-‘P"“"",‘rc""."""“’a:r No. 137 ::‘
Pritnross Hill Road TR G L e s | et Bere bl SR Se
BN G | - S | BUSES: 2, 63q; 154, 2b, 108b, 157
| l 3, 122,132,137, 49,227
| Ienclose PO/Chequefor£...... | ROAD: on A214 Streathom  A234 Bromley
A i e AT | A e L __] A212 Croyden  AZ0S Greenwich




British tour
for Velvet
Underground

VELVET UNDER-
GROUND make their
first tour of Britain —
primarily to play col-

lege dates —  this
autumn,

Dates fleed ar  presstime
were: University of Birming-
ham (Dctober &),  HKingston

Polytechnic (%), Colege' of
Printing, Elephant and Castle,
London  (14)  Roundhouse,
Dagenham (1h), University of
Warwick, Covestry (21}, Uni-
versity of Southampton (22),
University. of Mancheater (23],
University of Lancasier (291,
and University of Liverpool
(307

Movember dates are: Uni-
versity of Keat (4), School of
Oriental and African Studies,

100,000
for Funk?

AROUND 100,000 fans are
expected to  lurn oot for
Grand Fuonk Railroad’s  free
HN' Purk concert on Sater-

Thc group plagod a spocial
concert  for farces in
Germany last week following
intervention by Senator
Hubart Humphrey, the Ameri-
can Presidential candidate.

Humbe  Pie and
Hands and Feet are
playing at the concert, which
starte ai 1 pm.

London  University (5), Uni.
versity of Leede (6), Friars,
Ayleshury {12} and University
of ‘Hull (13}

Moare dates in Britain have
wvet o he fixed and Velvet
Underground will also tour the
Continent,

MAYFIELD ON TV

SOUL GIANT Curtis Mayfield
will be featured in the album
spot om BEC TV's Top OF The
Pops next Thursday (8}, He
will be “accompanied by the
four American musicians who
back him en his new double
album * Curtis/Live " released
by Duddah this week,

Mayfield was leader of the
influential Impressions vocal
trie for 13 years uptil he quit
them last year. He has since
cut two top-selling solo al-
bumz. He arrived in Britain
lasL weekend as part of a tour
of European USAF bases and
also played London's Speak-
285y on Manday night

Seo interview on page 15,

BOLAN EXHAUSTED

MARC BOLAN, lesder of T.
Rex, has been ordered by his
doctor o rest. But Mare, who
Is suffering from exhaustion,
Is defying doctor's orders to
play one of his teo concerts
at Birmingham tomorrow {(Fri-

-day), and one of the two con-

certs ot
on July 9.

T HE\'. will play the secomd
ol the scheduleq two shows.
The & pm, ooncerts have each
been cancelled.

Lewisham, London,

A MASKED gunman held
up Jethro Tull's manager
Terry Ellis in his hotel room

Hollywood's  Sunset
Strip last week.
The  gunman swepl I

through Ellis's hotel door just
@s It had been opened;, and
said: " Hand over your money
or you'll be shel™

The man probably thought
Ellis had the cash fakings
from Jethro's  sell-out  eon-

certs in Los Angeles on (wo
previcus nlghis {at the Forum
end Anshelm),

Gunman
holds up
Tull man

* I haven't got amy money,"

replied  Ellis.

The

gunman

MELODY MAKER,

ihen spﬂl out of the room and
emergency  stairs
[nln & walting car.

Terry Ellls told the MM:
* It peeurred o ma later that
he might have given up
guickly because of my sppear-
ance. He may have thought

he had the wrong man as
manager because of my hair-
style and the Tact that Pm

yvounger than s lot of mana-
Bers.

** And anyway, I never carry
the group’s money around
with me in the States. Crazy
things happen — like this!"

BEACH BOYS: newly-devised act

All-new Beach Boys

LOS ANGELES, Tuesday.—
‘When the Beach Boys visit
Britain for & tour about the

devised programme,” Beach
Boys communicationg director
Jack Riley told the MM.

end of October, they will “We've been yery dis-
confine thelr sappearances turbed shout our past :w:
lo one or two shows at - Duropesn tours, In an  ag

w'htm it would be npportune
the real musical

mlem of our griup, the ‘:::::

tourg hive forced us 10

of stage, do about 45 minutes

of hits, then jump off stage

}-o halls. The *old-
style " tour of the
country isoﬁelns abandoned.

“We won't be doing just
a string of hits, but a newly-

“ The

Beach

Hoys

charted

a mew musical path with * Pet

Sounds,
n:n;ugh
breaking

but
with
away

that

rigid form

" We've

Just  done

never followed
ides  of
From - pop’s

a_ tour

of the Eastern part of the
States that was probably the
most rewarding one the group

has ever done,”

Riley  com-

tinued, * The scope of the sct

is such that now we can do

ithe  original version of
“Herpes And Villaing'  on
atage. "

When Lhei} make their
" prestige " ritish  appear-
ances, the Beach Boys will
ymha‘b]y be augmented on
stage by five horns, a bassist,

two exfra percussionis's, elec-
tric piano, Hammond organ
and a regolar pisno,

July 3,
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MEIL  YOUNG's album
* Harvest ", due for release
in this country in August,
has heen postponed because
Young has had recurrence
of his back trouble. He
has slipped a dise again and
won't be abla to complete
the album until his back is
better,” Kinney Records
told the MM this week.

MARY TRAVERS — formerly
Mary of Peter, Paul and Mary
— artives in London on July
18 to record an In Concert
TV programme ' lor
Also recording similar pro-
Erammes in e near future
are  Jim Webbh and Dawid
Gates  of Bread, who s
currently in London to pro-
mode the group's new single.

CLIVE SARSTEDT and Mike
Storey. who were both fore
merly  with Ewvery Which
Way, have joined Open Road
to g on the rosd In the near
summer. Open HRoad, who
were Donovan's backing band.
will have their #irst solo
album out with the Green-
wich Gramophone Company
— the first release o0 the
mew labal

A NEW club at Covenlry
called the Gallery at the Bear
Inn, High Street, opens on
Saturday Live progressive
groups will be featored each
weel  starting  with Steam-
hammer. Dther bands set are
Indian Summer {July 10,
Stray (17), Dando Shaft (20}
and Medicine Head 30}

FRINCE BERNHARD of the
Netherlands  will attend a
grand Hurlingham Gala Ball
10 bp held o the Hurlingham
Club — world-famous for its
polu — gt Putney, London, on
Friday, July 16, Members of
the public wil be admitted to
the all-night rave following
the ball — festuring five
bsm!-: plu: a discotheque—for

The ball s in ald of
\k'nrhi Wildiife funds.
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Sole Representation:

Bron Agency Ltd,
29 Oxford Street,
LondonWL.

Bronze Records Ltd

ﬂ"a

Kursaal Ballroom Southend 1st July, Birmingham Town Hall 2nd July, Liverpool Stadium 3rd July,

Victoria Hall Hanley 4th July,Guildhall Portsmouth 5th July,Middlesbrough Town Hall 7th July,
Manchester Free Trade Hall 8th July,Albert Hall Nottingham 9th July, Barry Memorial Hall 10th July,

Sha Na Na (New Single: “Only One Song”} will be appearing in solo concert at Implosion Round House 1ith July.
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Death for
festival
of life

[ From JACOBA ATLAS in LOS ANGELES

"[‘HE Celebration of
Life Festival, billed
as foolproof, with all
that money advertis-
ing and promises, turn-
ed out to be a dud.

It never happened. As re-
cént as the d before its
alleged opening  reporis
were coming out of Louisi-

ana that over 20,000 kids
had gathered along the
MeCrea Louisiana highway

ng for the festival to
begin, One  underground
news service reported that
the rock fans were playing
frishee with the cops wait-
ing for the great day.

The officlal word from: the
Festival promoters was that
rain royed the stege,

o

it:

sing the Festival to close
n-doors.

y other explanation would
be given, sithough just how
one day of rain could cancel
out an entire week's Festival
is mot known. Especially
copsidering  the Celebration
pamphlet that warned rockers

and rollers to come to the
Festival sile 'pn:'r\.u(d for &
downpour onfirmed

explanation for lhr_ cancells
tion concerned a never-obtain-
ed sanitat permit &nd lack
of funds to give to the
already-announced performers.
At any rate the Festival that
Buaranteed it was going to be
beautiful is now down the

d

] Beatles, what's left of
them, were in town, amid a
fluzh of rumours. Ome of the
most prominent rumours was
one reported some  time ago
kn Melody Maker that

us Voorman will replace
Paul MeCartney on  hass
guitar. George Harrison was

supposed Lo have laken time
out from his Capitol Records
conferences to attend Eate
Taylor's openinf at the Trou-
bedour, but If he wes indeed
there no one recognised him.

The Beach Boys have been
going through their share of
troubles - Iately. First Dennis
Wilson, drummer, temporarily
put out of actlon one hand
while making home repairs
(the group will hire a
drummer to go on the road
while Dennis comes along in

a puraly vocal capacityl, and
now Carl w‘!hnn‘r:gbld for a
hearing to appeal hia  draft
conviction has been  turned
down by the Supreme Court.
The gelective service system
had ordered Wilson to serve
as an orderly at the Los
Angeles. County Hospital for
two years (in lien of active
service as Wilson is  an
approved conscientious objec-
ftor).  Wilson refused, and
i offered  alternative
duty which he said would
beiter utilise hig talents and
sorve the country. Included in
that turned down propos

was teaching mugic to ghetto
children,

Jodning everyone else in
doing solo .alln m# s Chuck
Negron of o Dog Night.
firat sn]a alhum will be
out within the next month or
s0; although  Negron  has
absolutely and assuredly no
plans to leave his séven-man
band,

Stephen Stills is embarking
On B COross. country  kour
without benefit of any strémg
back-up acts (unlike James
Taylor who packaged a pretty

ood show for the moneyl
ut  former cohorts  David
Crosby and Graham Nash are
luckily hedging their bets.
They will go on tour together,
which will probably make the
audience that hag to fork over
all that money rather pleased
as well.

United Artists are planning
an unprecedented mowe  for
this upcoming weekend;
are - presénting  four
group, plus surprises all for
just §8¢c. UA president Mike
Stewart is pleased with the

responge  to  the concert,
udding that manager Steve
Gold, of ar, offered to

auction off one of his most
prized possessions, his win-
tage '53 Henry 1, Kaiser
Performing In the all-day
evenl are: War, Niity Gritly
Dirt Band, Sugarioaf
some other un:dgnuﬁeﬂ
United Artists proups. Ru-
moured to be showing up for
B jam session is John Les

eF.

Carly Simon, a lovely New
York girl singer is  finally
breaking the rts with her
single " That's The Way
Always Heard Tt Should
one of the finest dissections
of upper middle class ex-
pectations heard in rock and
roll (also maybe ome of the
only). Caely hcrs::ll’ is part of
the famous Simon and Shos-

GRAHAM NASH: plans tour with Crosby

ter  publishin] family (ie
money) and she wrote that
single ~ with  her lomg-time
friend Jacob Brackman, who
figures as the movie critic for
the influential American
magazine Esquire. Carly was
once part of & folk duo with
her sister.

Elvis Prestey is paying
Buffy Sainte  Marie  the
supreme compliment, he s

recording her song ** Until It's
Time For You To Go" and
felt 50 compelled 1o person-
nally cal her with the news.
Miss Sainte Marie I8 in

MNashville,
next album.

The Whiskey A Go Go re-
opened this week for the first
time since it was burnt out
last month., Opening the club
was England’s Long John
Baldry, ita Coolidge will
follow next week.

All the tunes on the new
B Sweat and  Tears
album, called * Blood, ' Sweat
and Tears 4 " were penned by
the group themselves. Also
the afbum_ was certified gold
the day after it was shipped
to the stores.

working on  her

JAZZ NEWS from Jeff

RROLL GARNER cele
brated his 48th birth-
in Boston. The famed
planist was feted at a
receptlon at Boston's Paul's
Mall where he appesred last
week, Garner’s US summer
schedule is flling out, and
slready set are dates for lhe
Hampton Jaxz Festival,
dowbreok  Michigan Mns.lc
Festival, N¥"s Central Park in
July and the Concord Call-
fornia  Arts Festival in
August, Garner is wnsl.ﬂer[n%
offers for an awtumn towr

Britain. He has also
invited to a r agiln on l'he
French  Riviera, including

mlljlws. this summer.

e Ellington is said to be
composing a vial work for
his opeéning performames  at
the MNewport Jaxz Festival.
With Duke on the bill will be
Stan Kenton's orchestra and
the Buddy Rich band. Elling-
toa lg also set to open his
annual summer engagement at
Ralnbow .

Sa0 Paulo,
eoncerts
\\'m:ldnt think of taking a cur
fnm: Frank Sinstra and

Y| expect to sing aslnrmaﬂ
the puhlic likes Il..“ she said,
“or untll I'm too old or get

_’5

BIG EAR PROMOTIONS, 4 GERRARD ST., W.1
{Afilicted o the HENRY HADAWAY ORGANISATION]

E‘f‘r ARMADA : THE NEWS : BURNT OAK

Phone: Alan or Lyn: 01-734 7333

married again” Elln is 53
years old, two years younger
lh-n Frank.

Jimmy ~ Witherspoon
been Invited by the Smilhaﬂ
nlan Institute in Washingion
DC, to sing at the USA
Pavilion In Montreal, Canada,
lhla year. This marks the first

a blues singer was
oﬁiualb‘ asked to participate
in sueh an event,

An enthuslastic awdience of
15,000 vintage swingers at-
tended NY's Madison Sguare
Gardén on June 16 for a Big
Band Festival that brought
together the Duke Ellington
Orchestra, the Glenn Hlar

_ Orchestra directed by Buddy
De

Franco, the Tabulous
Dorsey Orchestra led by Lee
Castle, Helen Forrest, Hob

erly, Vaughn Monroe and
Guy Lombardo’s Royal Cana-
diuns,

Trumpeater Howard McGhes
returned to NY's Jazz Centre
lnst week for this second
Friday noon concerl appear-
ance. TM; time MeGhee led a
swinging new 14-piece band

MELODY MAKER REPORTERS COVER

THE WIDE MUSIC WORLD IN THE USA

Now there’s
a Who
hootleg

[ From VICKI WICKHAM in NEW YORK|

Pleage  listen to Tim
i[ardins newest album, * Bird
The ire.” The title
cr.lmn from the Leona
Cohen song, but Tim  puts
feeling  and personsl
significance into  that song
than even  Cohen  could
muster. The rest of the album
is quite remarkable; sad,

almost desperate, but full of
the humanity of life Hardin,
who has gone through some
difficult times, both personally
and professionally, definitely
comes back fully with this
latest album,

Atterton

ERROLL GARNER
that included several stromg

sololsts notably Kenny
Dorham, trumpet; Billy Camp-
bell, trombone; Carmen
Legpla, tenor .aax_, Chris
Woods, alte gax; Joe Carroll,
voeals and a good looking girl
drummer Paula Hampton.
MeCoy Tyner, among the
great ﬁihnlﬂa In._the jazz
Wi today, follows the
electritying Elvin Jones Into

HE WHO have been bootlegged!
is being snatched up as a

Unreleased "'

The Who

collector's item, heavily wrapped in plain-brown

paper.

Meanwhile, The Who forge ahead with their new, proper

ang official single °

*Won't Get Fooled Again."

1t's a monster. Into the shops this Friday, it's just the most
commercial gingle they've done in some time and the radio
stations are pottily playng it and the kids with dollars In hand

are besieging the record shops.

The album. isn't commercial, though, of course, it will be, The

songs are knock-out, My favourite is

** Behind Blue Eyes "

which starts out very untypical Who, slow and almost soulful,
But above all the lyrics on all the lunrs are so desp and
heavy—it's a long way from * Magic Bus ™
And their East Coast tour? The demand [ur uuwts which
are only just going on sale, would put Grand Fi
less out-of-business! The NY date on July 3I—Fuusl Iinls-—

sold out immediately (18,000 seats),

It's exciling!

Stages are filled with many things, but a stage filled
with love I8 something very special. That was Friday evening
at Carnegle Hall whea Carole King came home (she"s from
Brooklyn). She writos and sings and plays plano—and she

plays plano and sings what she writes. Apart

from the

fact that she has a No, 1 single—"It's Too Late "—and a

Mo, 1

alhum * Tapestry " which has brought her a whaole new

audience, there were the Carole King fans from way back

when she wrote all
and everyone.

those hits for The Shirelles, The Drifters

There were flowers and encores everywhere, There was
agsistance from her bass-player husband, Charles Larkey,
assistance from James Tayler's sideman, Danny Kooteh, and
then some beautiful work from a four-piece string quartet—
“ The Troubador Four "—one of whom cavsed a lot of
laughier on the first show by appearing on stage mid-way
through the first number he shopld have played on and
getting & huge hand when he did appear!

Camole has a bright, guick sense of humour and
between numbers her patter was relevant and funny, And
then therg wag help Irom her 3renLesl friend, She man off stage
saying casually " I'll be right back "' and came right back

leading James Taylor by Lhe

hand. He sat shyly on a high

stool, legs everywhere, and gaitar in hand and then began

“You've Got a Friend."

It sounded so good, magnificent, because James had
bothered to come alomg and join in for fun. The love poured
off stage and the audience returned jt.

James and Carole sang “ Crying In the R
and then,

Kind of Wonderful "'
Eddie

ain " and " Some
just as. casually left.

Kendricks went solo—we Know,

But he played his first solo gig since leaving

The

Temptations this weck at The Apallo, Complete with large
back-up band, horns and a conductor—Eddle went through

several cuts from his new album,
and a "

House of Johany Mae ™

including " This Was the
medley " of his fawourite

Temptation hits, did the whole of *Just My Imagination "

#nd finished with a gooed “renditioning”
Eddie looks good — he looks great,

of Yoy to the World."
has greas charm and

personal sppearance, buk is just too gentle, too polite
and too smooth to be interesting enough to make him that

solo-star we'd been expecti

M.
Graham Nash has just finished producing an album for
A & M for his old fnrndl[»h’iumun and Marike, 5 and M are

ex-members of The Fool

Fool were the team that set

up shop for The Beatles in London's Baker Street in thriving
Apple days. When the shop closed they split to America,
paintéd the entire oulside of the theatre on Sunset Strip

that " Hair "
records.

This one iz an amalgam of rock,

is playing in and have from time to time made

exotic_rhythms, satire

and folk, and Instruments used lur{fﬂ from Seemon on

bass clarinet and bouzouki and

arke on piano and

percussive instrumants. Welrd but with Graham behind it it

should be worthwhile,

in New York

Slugs’ in the East Vi for
a five-day stint and planist

Marion  MecPartland  is  cur-
rently playing at The Cookery
in Greenwich Village where

y bassist

Jay Leonh:
Trumpeter Donald Ryrd has
been named chaleman of the

Dept  of  Jazz Studies at
Howard University in Wash-
ington DC — and Quincy

u
Jones is the chairman of the
new Institute of Black Amerl-
can Muasie. The purpose of the
Institute Is *to reveal {o the
Nation our cultare and our
contribution to the dewvelop-
ment of mosic.”

After a §0-date US cross-
country ftour, Ray Charles
beging a  one-week engage-
ment at NY's Apolio Theatre
on June 23 — and a blues
festival held recently In
Atlanta, Ga, featured T-Bone
Walker, Big Mama Thornton,
Al ﬂ'lbbler and others.

Ereat Charlie
Shnm u reported in “ falr
condition ™ at NY's Memorial
Hospital

after  undergoing

major surgery.

Records hag  just
released five Swing Fra big
b.u.nd a]bnmg to their nostalgia

5 " refssue seres.
l-eamred artists on the (wo
LP packages are Tommy
Dorsey, Duke F.llirxzwll.
Benny Goodman, Artie Shaw
and Glenn Miller,
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Carole ng

Americas top girl smgcr/composcr Carole King is coming to
Great Britain for concert appearances. Her single &album are rcspcctwcly
No.lin the American single & album charts.

TOUR DATES
uly 9th Festival Hall, London ~ July 13th r{{ I, G]asgow
uly 10th Colston Hall, Bristol July 14th City Hall, Newcastle
uly 11th Free Trade Hall, Manchester  July 16th  Fairfield Hall, Croydon

also fear her new single "It's Too Late’
efu'[ feel the Earth move’ AMS 849

RECORDS
- e eyt L
Carole King's new album TAPESTRY AMLS 2025 her fiest allum WRITER AMLS 996 A&M Records & Tapes, 1-2 St, s rge s reat. London, w1 |
also avallable on Cassettes & 8 track I
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; lT's Pop Poll time again in the Melody
Maker — time to register your sup-
~  port for all your favourite musicians in
| PBritain's most important music election
3 1970 was the year when the New Wave
finally stormed the walls of the Establishment,
giving success to names like Led Zeppelin,
Sandy Denny, Joni Mitchell, and Frank Zappa.
Will that revolution be consolidated this
year? It's up to you — and you only.

This year's categories are the same as those
for 1970, with one important difference: we've
added categories, in the International section,
for composers and arrangers. In the former
you may vote for songwriting teams (e.g.
Bacharach and David, Goffin and King) or for
an individual.

The Miscellaneous Instrument division re-
mains open to musicians who play instru-
ment except guitar, keyboards, bass and
drums, which have their own sections.

It's all yours — so vote now, for music!

British section

| | Male singer

* | Female singer

TV show

Radio show

Group

Disc jockey

Single of the year

Album of the year

Brightest hope

International

Male singer

Miscellaneous instrument

Female singer

Single of the year

Group

Album of the year

Guitar

Record producer

Pianist/ organist

Composer(s)

Bass guitarist

Arranger

Drummer

Brightest hope

@ “ Did you hear the one about the . . .

ny Blackburn in mid-joke at street carnival

in London. Four dolly birds managed to rausa n smlie ag well as some cash at the fair in
aid of Action for the Crippled Child, which Tony opened on Saturday afternoon, There was
rocking in the road al Beauchamp Place, with live music from Jungle Pilot and the Tommy

Ayres Rock And Roll Orchestra.

N the midst of
thousands of
rock fans, hippy
police in  hot
pants and all that
sat  8B-year-old
Mrs Edith Greg-
ory — lapping up
the Reading Fes-
tival.

Raving quietly in
her deckchair she
was spotted by a
hawk-eyed - Sunday
Mirror reporter, oul
for a pack of human
interest stories. How
surprised he was to
find that she was
the grandmother of
Grgham Gregory, lead gui-

tarist with the jazz-rock
group Armada,
Great story. Quick es a

fiash he took her photo, and
got together a nifty [little
caption to  the

hippy grandson, whi
duly’ published, Only trouble
was Armada didn't play the
Reading Festival. Oh dear.
Mever mind the last thing one
wants to know about human
interest stories are fax and

0.
Mrs Gregory actually tool
in all E;“Iyr nig htx
bai St

First camlt!es nf Reading
Festrval suffered hy Chariama

cheery Iad Glen Coulson
(7) tore’ his new kegs to
ribbuns. really down
man,” sald this enviable
drumming promotions head
“1 mean manm, they're new,
they cost me two Audience
albums."”

What, the
slbums for cl
the new form of exchange in
the swinging pop boainess.
business. ~ Your Raver has
pemcmail;r seen ™ certain
men ™ entering clothing estab-
lishments with * certain pack-
ages.” They have been seen
coming out with obviously
different * certain packages ™

exchange of
othes? Yes il's

and wearing " certain  new
items " ahout their persons
.4« You MUST

Police
together at Reading — but
worth noting that while th
Squad busted at
will, the nerFhL bluebottles

certainly.  got u

were seen help
tents.

ng kids put up

EPARTMENT of  silly
mistakes: Graham Col-
Her's pianist is, of course, the
redoubtable  Geoff Castle.
Apologies to him, and to
Hardware's Geoff Cook, with
whom we confused him last

week,
Otte. Wood's bassist  In-
volved in aoto_collision with

weak .., Erle MeCreadie (Lewts|
Middle of the Road's guitarist
married to Glasgow leacher,
Lim'll MeDowell, on  Satur-

McCreadie's brother
lnn booked for speeding on

e way [} ceres
m-:ny . Thanks Jobin  Peel
for excellent Saturday show,
good to  see  Rod  Stewart
getting  valid long - periods of
airplay.

Memo to * Time Out'™
Humour — that quality of the
Imagination  which  gives to
ideas & ludicrous or grotesque
turn, It-is & spice of life, and
obviouslty sadly I.u:krng in
your mental banks Cynlelsm

is glgo in the eye of the
beholder, and fun can be cool
en are  Waddinglon's
Euing to introduce " Kinney "
all the family can
.If you see a Morris
J-4 van, regis. VME 280G, it's
Transatlantic's — and It was
stolen along with contents —
£1,500 worth of records.

And now for Stateside
ramblings: Graham Nash has
bought house in San Fran-

.Well that had to
happen, Jethro Tull indulged
in bizarre game of pouring
beer over each other back-
stage after their Frisco gig.
last week. John Evan came
Off the worst... The Ameri-
can way of death: skyline
hoardings in  Los  Angeles
make the dying spend dollars
thus: “One Call for Al

Inglewood Cernerm‘y And
Mortuary " and  * Cemetery
Mortuary, Ev:rylhlns -

Forest Lawns."
Long John Baldry reopened

Raver’s guide to

[ HARDIN AND YORK
cell Rooms, Southbank,
don, today, Thursday): (me
a duo, they are now
séparate bands working ln-
E;uur as & duo, and with
th Pete York
Hardin  leading
5 Inlz bands,
din’ band at the
Rnoms will feature Ray Fen-

wick, guitar, Ni Iswom,
drums and Dee Murray, bass
lear.  Pete  York's  band

tatures the old Mogul Thrash
brass section, Miller Ander-
son, guitar, and Gary Thain,
bass guitar.

GRAND FUNE RAILROAD
yde P, Lon Satur-
day): Being both the world's

enough, unless you actually
want 10 see lhe band.

E NTLE (Queen

all, Widnes, Salurdsyj, a\p
parently ““lhhs ever happens
in Widnes, and if this con-
cert Is a suecéss the local fish
and chip shop owners’ son —
whe is promoting the event —
will be organising more.

F QUIVER (Wake Arms,
“pping, Saturday): Quiver are
a delightful rock and roll band
who believe in enjoying them-
selves on stage and Invalving
their  audience. Anycne with
nothing to do on Saturday in
Epping would be well advited
to pop along and sce the band,
r ;i:o along the following
evening when Medicine Head
are playing.

Los Angeles Whiskey A-Gogo,
last weeh — the c¢lub was
razed by fire a long time ago.
Baldry — o fair success in
the States with his * Okay "
British blues background —
has pianist lan Armit smong
his sccompanists:

The stull that folkologists
thrive on . . . ye olde American
song * Skip To My Lou™ has
undergone a radical transfor-
mation in a certain Reading
rimary school. Tradition has
instilled it with contemporary
relevance, and It's now helted
out by massed infant chorises

a5 " Skip To The Loo” and
“Lurch Fer a Lag' in the
MM office.

How many English restau-
ranters would refund  your
money i you overpaid them?
Indus Curry, a Colchester
diner actually returned monay
to our staffmen after they had
previous
week...Tﬂﬂ Blackburn and

chosen to en-
dorse non-smoking campaign,
with the kiddies in mind,
Ton allowg that if he
smoked, he wouldn't be able
to afford his sleek, newish
Jaguar. Bleah. Pass 8 Wood-
bime, will ya!

It was a mixed pleasure to
see the R,agm cott Quin-
tet on BEC2's Cinema, on
Sunday. Couldn"t Philip Jen-
kinsém have found some real
jazz though?. .. U.S, trumpet
man Jomah Jones, now back
in USA, sent his namesske
(our own Max) two bottles of
g')nd claret, and a note slymg

* Thanks for everything.” Our
Max promises to force them
down his throat.

New York's Fillmore closed
on Sunday with extraordinary
unennounced bill: Beach Boys,
Country Joe and  Fish,

Osmond  Broth: Edgar
Winter and ﬁ'lberat“l}ing. x

the week

H LGUGHB{)!HUGH FOLK
iﬂdw lo Snnd.ny; ¥h= OmEII

Dance and Song
Sodnu-s Fesl:ivaL Artists In-
clude Mr Fox, Steeleye Span
and the Coppers.

W CHARISMA WEEK {Mar.
Euee. London, from Monday):

risma are currently carry-
ing some of the best ing
groups in Britain voder their
wing. Bands topping the bill
on one night of the week in
running order are Lindisfarnc,
Van Der Graaf Generator, Bell
and  Are, Auvdlence  and
Genesis.
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by CHRIS CHARLESWORTH

news that Free
had split up while
on their first Australian
tour two months ago left
a gap difficult to fill.
They had a maultitude of
fans up and down the coun-
try and across the Atlantic
who will miss the guartet's
particular brand of blues as
much as many miss their
twice-yearly Beatle album,
The constructive note to come
out of the situation is that three
new bands will emerge from
the four members. Singer Paul
Rodgers and bassist Andy Fraser
are each going their own ways
while drummer Simon Kirke ! 3 R 2 5 1
and guitarist Paul Kossoff are : = et 3 T

L:fuui‘::?egnsuptnw[i;';m nafiréaer b;nw; i FREE: Simon Kirke, Paul Rodgers, Andy Fraser and Paul K:s-so!'!
The formation of these three - H H

e nunr ool Former Free men talk about the split—and about the three new bands which will emerge

e Ml S o i

contractual reasone those In-

volved are keeping quiet of them, written o lot of songs and was bad organisation and  all knew it would happen “It's going to take a few climbing the album chart.
about just who they are but “It was just personal dif- so had Andy and there was-  we dida't have our own o sooner or later. months  but we have the It came out very well and
we can be sure there will ferences and musical differ- 't really time to do them. equipment. We were all %1t was like a cancer [ocilitics to take it casy and we hope the fans. like "
be some interesting foces ences that caused the break- We didn’y have time to air rather down owver it cating us away and the rehearse in the country. We said Simon. * When we split
emerging on the same stage up,” sald Paunl, “Tt goes & cur differences work out wy d i only way we could get out Wre concentrating on keep- was wery hard bearing in
as the ex-Free crew, lot deeper than anything we (he future so we decided to EOEREE ML Coo, Tt

ing a strong feeling in the
new

of the rut was to splic. We
had & fantastic time in Japan

ed the American tour. We mind that - lot of dpcou[:

Ty was a reluctant Simon would be disappointed. We

can put into words becuuse  spl
Kirke and Paul Kossoff who

o work out our own Jast u 1ot F hraad: But:that group. We have a lot

it's been splitting slowly for musical ends i ! X i of ideas but we haven't hope they will stlll be there
arrived at Islind studios last @ long whiie z shind e e e e ’,‘r";’,';;,“fe_" played on the road for over and sull be interested in
week m:laik ahout the de- There were a ot of in selves by carrying on just cided to split just before 1WD maonths now, We can’t  the new groups.
P el oueluin ol Natural s e dan Do orith T ol S B U LGy e b thum and
their future seems rather working very very heayily. —_— BE-the end jabthe. totie it oS g e it means the whole story
vague at presenl and be. After 'All Right Now' the “We were becoming very R WHIE Dul no-one e of Free to me” said Paul.
cause they hawen't much to general scale of things got “We had a lot of good stylised which was pood wp H0EW Album “It's much more per-
say about Free except that a lot bigger Each ome of us times together and it seemed (o a point but we felt very T asked sbout the format A sona| because of that. It's
it's split bad progressed with our own  the netural thing to split, stromgly about  how we their new group. * The got &ll the most popular
Simon and Paul were musical [dens and it came There was no animosity, At should play our own ma- e-up  will  probably = be “Ivs golng to be wery pumbers on it and we feel
playing together before Free to a point where we could-  the time it was just before terlal Each of us wrote very jus; the two of us with 2  diffarent from what we were  yor stromgly mbout the
and have knewn each other B't carry o, our American tour and Paul  persomally and felt stromgly  honky sounding pianist and  doing  before” chipped in A ky hich > 1a %
for several years, so it's “'We didn’y really do that told us he didn't think he @about how It should be a good singer” said Paul. Poul, e lmcbow 11“ i
natural they “stmy together, much mew material in the could make it. There were done” said Paul. “We have got a fow people 1 asked sbout the Statement about what was
And they imsist there's no  last few months before the o lot of wery heavy pres- “We got into m rut and in mind but it's teking some  live Free album released two hﬂp[ﬂﬂjmg within the
animosity between the four break-up. Paul (Rodgers) had  sures in  Australia; there cooldn't get out of I, We time to think about L™ weeks ago which is already group.”

ber ol the EME Group of Comporiet

internatiganl leadect m
Becteoioy Bicord: and Erdart




Fage 10—~MELODY MAKER, Jily 3

1871

REX: “Get It On ™
* (Fly). Bolan's boo-
gie. It's an under-
stated shuffle beat,
monotonous but com-
pulsive. Marc sings
mysteriously, and is
backed by stomping
drums and grumbling
guitar. Perhaps not as
instantly  hitworthy
as “Hot Love,” but
positive and likeable,
typical of the new
Rex, with its roots in
classic pop.

BOB DYLAN: * Watchin
The River Flow™ (CBS).
Bob has woken from a
deep sleep and is heard
singing with oxygen in
the lungs and blood cir-
culating. It's a  bright
and snappy number, with
gond  blues  guitar
choruses, Best release of
the week. Oh, and prob-
ably number one,

GILBERT O'SULLIVAN: “We
Wil ™ (MAM). Tt has to be
admitted that my first im-
pressions of Gifbert as a
grinning loon have been
substantiatly altered by his
talent as a singer and com-
poser, This thoughtful song
i sincere and interpreted
with. winning charm, It re-
minds me of the occasion
when | met a man in a pub
in  Kilburn with an un-
pleasint cast in one eve and
a habit of barking ~Alujah!™
without warning. My first
conclusion was that he was
a pubdic nulsance, but it
later transpired he could
perform - entertaining  tricks
with cotton reels and was
of u gentle and charming
dizpdsition,

ROGER JAMES: “The Re-
twrm " (Chapter Ome), It s

to note that Roger

ting it togather™ as

we pop iypes are prons o

remark, A few years ago

Roger was seen playing

acnustic guitar with incred-

ible “speed in & backroom
in Levton, accompanisd hy

a piarist who ciosely ne-

sembled Horace Sllver, and

drummer not uniike Buddy

Rich, Now he has gone on

o greater things (if pos-

sible) and has produced a

dreamy rock-s-baliad des-
tined swirl him to the
top of the chart, or my

name i$ not Huddy Rich. A
tender  vocal  with - lush
string - accompaniment,  it's
produced by Mark Wirtz.

STATUS QUO: * Tune To The
Music” (Pye). Guitars romp
along  with furious  speed
bohind  the  understated
vocals. Cheerful rock and
ideal  accompaniment &0
eating beans on tosst in
Bert's Cafe, While Gloria
the baored blonde, slops tea
over the table. and ficks
dead flies Gut of the sugar,

TI"

“This Ts
Bubblegum.
Eoes,

RHCHIER
s " (RCAJ.
know  how it

g

¥
“ Pop.t

ZIOR: “Za
}Nupmlhn]
1ave b
e

Za
For
ing

1o

on my lypewriter,
Would be keyed with
finger on the left
nvariably
ch yping

Shuffle

to

Bolan’s
boogie

stance end hammer

with
fault

diploma

Cattermole
Typing
It's handy practice 1o
type
Zilda

Sa

rock mate, and won't curcy
much
Mind wou, a

Turkish the other nighe,
of sauce on it and they all

taste

I mean like?
STRANGE
Acrogs S
lage Thing). Ye olde Eddie

Cochrans
feehle

home
the right forefingsr, a
whik lost me &
with * the

School
and Buginesscraft.

Zior and " Za Za 7Za
" It's sort of Indian

favour  with
I had

mé.
gaod
Bit

the same, know what

FRUIT:

H " Cut
" (The

Vil-
ravuuriue given
country Jug i

tréatment. Having Dlﬂye!]n
a skiffle group for several

years, 1
washboards,
without

Teast

intelligence

can . never hear
kazoos, etc
E hudderlng. At
my  group had the
to smush our

tea chest bass with bricks
one afterncon end  we all

went

out and  bhought

proper instruments on HP_ |
sLiII ha\re strange remarks

digits from those

blasren lh;mbl
HERB ALPERT & THE
TISUANA BRASS: * Sum-
mertime " (A&M). Herbert
always manages to bring

a bright new tréatment (o
old tures, rather like Stick-

o-Lux paint with added envy of the gioke, and is tical ~ Humbug and Non-
polyurineth, brings = fresh  TONY BENNETT: * More And degenerating into a rawdry sonse. 1T you require sny
gloss to old woodwork. At Meore " (CBS). | find things and expensive parking lot, further information on
least, one woul have are not what they used to and shopping precinet, Vamnity Fare, s=end nine
i e SR
T BECOMES
increasingly
i a " as o e”

;

MY

o SFELL

1

thought so until presented
with the evidence of this
purpaseless exercise.
track from a recent athum,
it Is so short, and beors so
lttle rel&tlun to the Gersh-
win tune, one wonders wh
A&M hother to release suc
& ... well one knows why.
Rrad my farthcoming ha[nk
Expose The Worl

E ]:l"n:c fifteen old guineas.

COUNT  PRINCE
“ Mule Train "™ (Trojan). Cow-

MILLER:

me end & far cry
rankle Laine. It
like ‘& cross he-
g and
the Gorrills. Most amusing.

GILBERT O'SULLIVAN: winning charm

be, 50 many things are new
o me' says Tony, Quite
right — what with the new
electrical wurlng code
("brown for danger® in-
deed), and British Rail's
insistence om using the
irritating 24 hour clock,
thus eonfusin thuusunds of
commuters W wish
1o know {rom whh nlats
tform the hrst train home de.
parts, and the threatened
run down of postal services
(another British innovation
being  allown to  decay).
our nation is fast becoming
unrecognisable from a- clvi-
lised, Inventive and cul-
tured communlty once the

Meanwhile, Tony

sings for
the senior citizens,

I."ANITY FARE: * Better By
* (DJM). If this doesn't

uL Vanity Fare back in the
then my name
George Hector

‘op 100,
Isn't ‘Hmnih?
Vincent Wl
It's not

am Cattermale.

British Association and In-
stitute for

write about run
of the mill rock
bands, who are
producing fair-
ly reasonable
stuff. They're
nice, but what
more can you
say? On the
other hand it’s not at
all difficult to write
about people like
David Jack, and
about bands like East
of Eden.

Ii yiu look at the small
print on Eden's new
Harvest album, you'll sée
that Jack composed all
songs, and they actually
use the word songs. Well
there’s nowt  sirange
about that, I mean a
somg's & song, and it's

boring to quibble over
the word — but it's
waorth saying that the

word song Is sadly mis-
used.
Eden, o band whose post
ows 8 remarkably care-
free  attitude fowards the
limits of woc
have put  thewr trust in
Jack, and the result has
rought a now Eden — an
almost outrageously simple
Eden. In the past the band
have relied wpon lengths
of music, capable of rambj-
ing ot will, boot-free and
loose, 1t's funny  really,
‘cause we all would have
sneered a1 Jack's material
B wuplo of yeurs back.

1  mean Tve
writing ke this for a long,
long time, people never
used to dig it, snd well,
here's an album full” s
dzck, a Glaswegian,
bassist, puitarist, and gag-
Elng vocalist,

Says  Jack, neatly into
sn extremely early morn-

as such,

are all

ing Scotch, " You know a
lot of people are afraid to
write songs, afraid to do
them. They feel that they
have forevér got to go on
proving  themselves  as
musiclans. Wall, I've been

that, been through
the whole thing. I've got a
little slck with hearing 20

minute guitsr solos and
whaiever, and . 1
thin people  have as
well,

41 feel we've all got a
Mithe tived of being recog-
nised 2z not really en
tertainers, but people who
bash guitars, and fling
nstruments all ower the
place. With (he exception
of the sbsolule virtuosos,
most Prnple want to do

'!‘Du soe Jagk's SONES are
yory short, extremely re-
laxing litte packages, It's
the song that comes to the
forefront, and s helpnd.
into the ear by
p]aying. but

ng, noi @ gross re-
Eance umn the ability of
Arbus to play some the
headiest violin arownd. 1f
guc like they're e“pm;l,
ause they are aimed for
all ears. There's little laid
on you, little thal you are
forced to listén to. Just sit
back and enjoy songs.

“it's like going back to
our s — nnd I
now that's bee
whole lot of |Ill|en ll‘ﬁ like
sitting down and writing
something you maybe re-
member from years ago.
Your training in sezminply
heavy rock is  bound
influence the end product.

e T

right

“ Byl you tend to think
less alid less about tech-
mique, =0
becomes

relax
qu. !.hal I‘eellng o!' havin
m:dhhu |:u = Just sl

Ick
pErsom, k—lnd »l ﬁdg!l)’, yet
his vocals are sm okey —
they've pgot their own
foeling of rhythm, and
with Roche's tight, I

itar == well the formula

ideal. And the result is
exeelient.

“ 1 jolned Eden about 18
months ago. I'd played in
a load of semi-pro Glasgow
bands, and met with no
sort of success. Maybe
lJ:nr s becamse | was play-
ing EVECYOID else's
material. It was a  bit
strange jolning Eden, 1

mean they were rather a
different band to  mosi,
While everyone had been
shnging out heavy rock,
Eden !wd keptl thelr heads

and uf = a 3;9:\ Il’,;ru-
n eelin ut ere
ﬁn ain the band

whi uteﬁliy wanied In du

we]l
things just chonged com-
pletely.”

“We just wanted to do
songs — little  complete
things. Christ Fd rather
put an album out of 20
thre¢ minute songs than
one self-indulgent length.

“You know we're all
getting bored with
audlences  looking  upoa
you o be the best

el i

Juck

itarist Ve seen, oF
i sunlml. I want to
use- Instruments to put the
Beross. Just use
you are the fastest inst.ru
mentalist  doesn ‘l
Y mesn you're glnr..
On the album: “ Well, [
wasn't really sathefied, it
really have been
better.  You've eriticised
the production, well that
was s m% wl:w’l‘ﬂ”‘l: as
anybody's. We sl ave
tumed round and said we
weren't satisfied then —
but we didn't, so that's
that. Some of the songs on
it" were written a long
time ago, others came just
doing  the

Did Jack feel a semse of
blues could be kept even «
le, short son
1 mean what

now Is what

sven Lydia Mar-
guerite Patricia Sealink. By
the way, did you hear-ahout
the man whose head went
through the Sealink? I you
have heard about the man
whose head went through
the Sealink, write to the

the Dissemina-
tion of Religlons and Pali-

and the Decea

}Alnn AWl
don't want to know that.
We are so much removed

uineas Lo 161 Fleet Street,
ndon, F.C4. But {or the
benefit of the dAnancially dis-
tressed ome cin say bere
and now that their latest
waxing will caose  little

more than raised eyebrows,
tips,

half smiles, pursed
scratched
ik

noatril

THE BEGINNING OF THE
END: “ Funky Nassau

{me) (Atlantic). " Nassau's
gone funky,"” says the man.
Never  having  been 1o
Nassau, nor heing remotely
interested in their ““mini-
skirts, maxi-skirts, or Afro
hairdos,”  their  blandish-
ments fall on deal ears
Naowr if they said Southend
and Brighton had been ren-
dered safe places tn wen-
ture - abroad dunr:ﬁ pu'bllt
halidays, with

mahs ip]m.‘ed under the l:tln.

trol of the Beadles, | might
appreciate any comments
lﬁg somewhat obseurd

group might wish to make,
TREMELODES: " Hello Buddy *
A country style song wl‘Lh
steel guitar and ban
makes ﬂnlab Yy f
will
iy

Jl“
BCOME
sizeable hit. If ye dinna ken

mnl
nn-

it was the Tremeloes, ye
would probably say it was
& Byrd type bamd, 13 no
B0 bad,

FAMILY: “In My Own Time
{Reprise). It's a year since
their last release. and this
is welrd enough to disturb
the minds of men and send
them slark mad with fear
and anguish, horror, revul-
sion guilt and terror, Mr.
Chapman sounds not unlike

Minnie Bannister, in his
famous  whinnylng  and
bleating routine, and it
gends & chil down the
spine, But ome doubis
whether Mrs l-llel:n Th:ahs
of Luton, or Mr. George
Guebbels of Croydon will

cancel thelr coravan week.
end al Cajster-on-Sea, in

order to purchase & copy. Il
is doubtful
and

i Mr.
Goebbels

Thighs

Mrs have

DAVID JACK: short songs

World of East of

we really

the eolou peop].e have  frooy what that is, § feel
bee;: doing for = we'd rather forget the
l.hal oubp {l ;:r‘ldw‘: whale thing. lnn;fmhilhl'?
11-: thing Is not so much ﬂg "si “:: pa .;;lln,;:’

down and write & O -
L?u::‘metod but to write And Sha:albui o lollo‘;:-.
something that's nice, and a:u:h n? Iﬂ:o K 52 ?;

something that will allow
I'nr a blues feeling.

suppose for Dave,

Il'; lLl & different thing.

The stuffi he was doing

wious to this was a

stmpler
wlrs

Just & simple case of pol
throu)
sive | ng. and now doing
songs

the whole nsam;
for ordinary people.

itle strange. Now he'S | gean a straight has got
to gpo right back and 35 much right to listen to
haslc. But he's brilliant, myugic as anyone elsé. On
ha can apply himself t0  (he next afbum 1 can ses
anything." about ten songs worthy of
As Pve sald before, Eden  baelng singles. You kmow
are in a difficult position. its a funny thing, 1

What did Jack feel about

the success of “Jig n Jig™

edtheuwa!lw.m

play 1o
my mother and she liked

release of 1t
seen her liking the Eden of
two years ago.”

ROY HOLLINGWORTH

any, idea of the tem-
pestuoes affair in which the
couple have indulged ever
gince George met  Eileen
dnncing the {cokeg at
8 Sidcup Sports Club soeial
in the winter of 1
Underground  pop plays
little part in their Bives,
spent mainly slapping each
other with: pieces of fresh
cod in draughly caravans
the length and breadth of
the Epgt Coast. But those
who lead blameless lives m
marital harmony will enjoy
this  uwnusoal item  and
discuss its implications and
meaning in  our wurban
soclety.

RAY  CHARLES:
Butt " (Tangerine). Nothing
much happening here,
except regulation riffs and

* Booty

some  ordinary - saxophone,
presumably by Charles.
Onwards.

MARY HOPKIN: “Let My

Mame Be Sorrow " (Apple).
A beautifal  parformance
and probably the best Mary
has  done, which augers
well for her future as A
singer of stature. Musicians
wht were on the secsions
have been enthusing over
Mary's  treatmeni of this
polgnant song.

TUCKY BUZZARD: “ She's A
Striker *  (Capitol). A Bill
Wyman production, he of
the Stones Rolling,
unfortunately lncking
those  sparkling qualities
which ave engendersd
such world wide acclaim
for that group, which has
so  dominated public dis-
cugsion in recent times, and
has indeed achieved a cer-
tain notori Y.

BRYNDLE: *“Woke Up This
Morning " (A&M). Woke up
this morning and feit as if
there were a manhole cover
on my head Reached out
my hend — and there was
a manhole cover on my
head. Those are the words
of the American motion
picture actor W, C, Fields.
* Tediows and lacklustre®
These are the words of
Ernest Drone, asked for his
oplnlon  of  the Intest
Bryndle performance,

I couldn't have really E
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JRZZSCene

MAX ROACH is one of a handful of drummers
? who have helped to change the course of
jazz. At the Montreux Jazz Festival recently he'
talked to MM, beginning with the history of his
involvement in the study and teaching of black

music.

ROACH: My first acquain-
tance with music was in the
church — just like many
other biack musicians in the
States — not just with per-
cussion, but with piano and
S0 on.

Sa it bhegan with pospel
misgic, and this had social
implications  ewen In  those
early days, because It was
during the Depression and the
church had what we called
Day Care Centres  for  the
wery small children. So when
the parenis went out o do
whatever wark they could
get, they'd leave the children
in  the ‘church and there
they'd have musical instru-
ments, and npaturally all the
music that we leamned and
played had to do with gospel
mMisic

Than later as 1 became
more fvalved with the music

began Lo study in schools on
throwgh wp o - the con-
sorvatory. Mesting  with Big
Sid Catlett happened to me

after 1I'd been playing profes-
sionally,

and of course in

ings, or through the perform-
youa'se " ublé 1o hear
the way we learned o
play our music, and it BrY
Rond because the stress 5
always been on individuality
Myself, for the past 3
years I've been aagiged in
the arem of humsn rights in
the United . States, =0 my
music has been of a socio-
palitical nature, Bul many
times am the past few years,
I've been lachuring on  the
history of black music in the
JSA, &8 well a5 playing
md  I'm always asked many
Tuestions &b the colleges
\ngd  universities, - 'm - abways
sked whether | think the
‘hite  musicians are  con-
ributiorg to black music, and
e reason that 1osay there
ire no  major. white  con-
tributors- 1z for the same
reason that I zay theré ire no
mmajor bleck contributors to
Europesn  music, hecause of
the social climate that exists
betwaen the races all over
the world
A5 homan  baings  we're
WETY Voung when COMEs L0
the humanitios — woiu Know,
one human respecting arother
because of his nationality or
hig  race. The reason  that
there are no black composers
of grest  significance  like
Debussy or Rawvel is becavse
neither side is allowed by oor
society ariiztically 1o go Into
the other person’s backyards.
There will be fine hlack
composers In  European or-
chestral music, just as thare
will be I'm talking
about: the creative end, John
Colirane or Charlie Parker
. this ‘will coms about
when our social bartriers .are
resolved in the world today.
56 1 guess what I'm aboui
iz 20 help chip away at thess
barriers from  whitever way
we can, so that as artists we
can meet each other on some
equal pround. Soo thap's what

i've. been  doing.  right  up
um  the " Freedom Now
" through * * Percussion

Bitter  Sweet and
Timel” right up to today,

AL this concert Mon-
treux) we ployed a very old

"I’

Bnd  rare - spiritugl . called
'Smfmz With A Sword In
My Hand'" which professed

to me @od T guess to those
wha're really mvalved |n the
study of black masic right
back ro its roots thet black

RICHARD
WILLIAMS
begins a
two part
interview
with
drummer
MAX
ROACH

peaple were resentful
militant even at the

and
begin-

s

It didn't just starl with m¥
generatiom or with the gene-
ration that went along with
Martin Luther King or Marcus
Garvey  So that's what my
mugic’s about. Incidentally; 1
find in the United States that
with  Jll the problems. we
have racially and nationalisti-
cally and religiously, it's
only  place Wwhere we're all
thriwn - together I - close
proximity 0 that we might
find 0 .solution  to this
probdem

S in my music  I'm
fnspired by human  values,
hecausge 1 believe that human
beings are supposed o live
togtther. As artists we foed
on the ps=i; all the things
that we hear today are really
extensions of things that were
faid down by people wha
canre before and coure,
I've been Fortunate spough to
have Eeen  associated with
many, mAany grear musicians
and to name one that was
especinlly a turning . point in
my own caresr was Clifford
Hrown,

Our  &sg0ci N was  one
that was full not only of
friendship and love for each
otheér ag human beings, bat as
muosiciens we both spent as
much time as we could
Involved In music sz & craft,
and 1 noticed particulariy that
Clifford was & numan  being
number one, which | puess
was the reason why he coold
get &0 much baauty oot ‘of
playing the way he did at
such en early age

To sound so mature before
he was 35 . . .1 can say thiz
during our whole relation-
ship he was a wvery dedl-
cated muosician and am  ex-
tremely responsible. persch &8s
a leader, as young as he was
He was almost 24 hours
immersed in music, in ewry
aspect, of it, from the piano
to the drums to his trumpel,
and the thing we can all learn
from that ks that the more
timg you put m sincergly the
mare that you will get out of
it in 8 shorter space of time.

MM: You played with a big
band jn Montreux which is
something you haven't done
often before.

Roach: 'No, ol

course,

MAX ROACH: chipping away at social barriers

‘Black people
have always
been militant’

durlng the period 1 grew op,
you grew ug with big bands
in school, But the -first big
band I played with was. the
Dizzy Giilesple . Big Band,
which had Charlic Parker and
Fats, MNavarro, Miles Davis,
Daxter Gordon, Gine
Leo  Parker, Bud
Powell . . . the second big
band  was - Benny Carté
with | 1. Johnson and Porte
Kilbert and Gerald Wilson.
Then I also played with the
Duke FHington Big Band —
in fact the first big band [
plaved with was Duke, |
remeémber now, Thal was @t
the Paramounl  Theaire in
New . York. 1 was stlll in
school. and | plaved  with
themn for four or five days
hecause Sonny Greer got gick,
It wag during the war and
the reascn 1 playved with them
was RBiille Holiday's brother-
in-law, Jimmy Monroe's bro
ther Clark, whose protege |

Ammons,

was. He made sure that I got
in the Union and he knew all
those  people, s0  when he
found tut that Duke Ellington
needed 8 drummer, he called
me for for ic

MM:  The (:J]l'fesgh band
that you meatio — did
that have any connection with
Billy FEckstine’s great big
hand?

ROACH: Mo the Gil-
Tesjite band  was  together n
short, shopt time but it had
nothing  to  do i the
Exkating boand. 1 believe that
Exksting's Land was the first
.+ ‘when I heard that band,
1 was Jdn Celifornia for my
first recordings  with - Benny
Carter’s big band; Ah no, it
was Dizzy's band first We
were all in Mew York ai that
time, and all the trumpeters
were very close 1o Dizzy,
because he was the nuomber

gne influence, 50 the trumpel
Elayers around thén were
‘reddie  Wobster, Fats Na-
varro and Miles, who were
very young, Kenny Dorham
i fantastic prass section.
We gll hod experiénce in bhig
bands, because st thal tima
evoryome came up  through
that thing.

MM: What
sound Fike?

ROACH: You know, [ think
Dizzy might have gome tapee
of that band, [t would be
good 1o find out, Later he
teok a big band on tour, after
1 Jeft Benny Carter and cine
pack to New York, and 1
played with that too

NEXT WEEK: Max
about the

muslc in the awskenlng of
black consclousness.

did that band

Roach

TRU.'\'!FETF.R Jon Eardley,
Gerry :‘Ih?II rm“l'rg’ld w::tlfh

Mulligan, Phil Woods
and  Zoot gsmn in the
Fifthes, is proposing o visit
this eountry In the near
futuore, Eardley, now
residént in Germany, hopes
to be here this month or in
August at latest. He
recently slgned & (wo-year
contract  with a  Cologne
radio orchestra, His latest
recording Is with temorman
4. R. Monterose. Jon is in-
terested in worklng in Bri-
tain,

A LBION Jazz Club has

moved from its Hal-
land Park premises and this
week finds a new home at
the Imperial College, South

Kensington, It preaents
lakra ramorToe
(Friday).

‘OR the firsy time, Jarz At
The Whittington in
Pinnér pats dm the BIll Nile
Goodtime  Band  (tonight,

Thursday). Alex Welsh visits
the puob on  Thursday (8)
<+ i The Bird Curlis Quin-
tet, following ity three-year

stint at the Green Man,
Blackheath, have moved o
Barnards Bar, Greenwich
Theatre, Greenwieh for s
Sunday lanchtime residency.

OLIN  SYMONS'  hand
4 plays the RAF,
Odlham tonight (Thursday),
RAF, Bicester tomorrow, the
Haybridge Country Club on

Saturday (3) and London’s
Kensinglon on Sunday
lunchitime.  Two pérsonnel

changes see Hay Crane in

the bsnd on trumpe. and
damle Evans on plano . . -
Humphrey Lyttelton goesis
with the Jazz Influcace ol
the Thre Horgeshoes,
Hampstead on July 8, Bruce
Turner is the guest the fol-
lowing Friday (16) . . . Al-
toist - Peter n,
tomorraw {Friday) o
Jimmy'y Restaprant, Brigh-
ton to blow with Sussex's
14 Foot Band. {eorge
Chisholm appears there on
July 9.

OB  DOWNES  Open
Music is at Lond0on's

100 Club on  Monday (5).
And n'pgnelta the group will
be Johnny Hawksworth's
Free Deslgn, makinmg their
firsy appearance ai the club
.+« Tonight {Thursday} sees
the Alan Jackson Trio plus
uests ot the Jazz Centre
Soclety's session al
London's Country Club, Bel-
size Park, Next Thursday (5)

the club presents the
Johony  Dyani  wnit =i
Isipingo  appesrs i the

Phoenix, Cavendish Square,
on Wednesday (7).

MPROMBEONIST Derek

Wadsworth and reed-
woman Barbara Thompson
play ar the Anchor Inn Jazs
Club  in  Brighouse, York-
shire, on mn\ndn{‘ 3 .-
Mutthmedia freaks can ex-
perience 1wo  performances
of “Earthrise™ at the
Queens Hall , Leeds on
Friday and Saturday, July 9
and 10, commencing st 8 pm
ench avening.

ACKED by a 20-piece or-
chestru  using  John
Cameran arraagements,
Salena Jones has recorded a
half-hour show in Glasgow
for & Seottish Televiston
series titled Band Call and
featuring seven of Britain's
best koown and mosg stylish
singers. Salenw’s show goss
sl im Spetember and the
other jazz-orientated singers
to be presented are Marian
Montgomery =nd Jon Hend-
ek,

Bastable's
band

'I "HE CHOSEN SIX is the line-up which

used to be Ken Colyer’s Jazzmen. When
Ken packed in the leading lark al the end
of May, for considerations of health and
peace of mind, his banjoist took over the job.

I asked the bearded Johnny Bastable how it all
about, and he had shed
ideas of bandleading. He
second query and said no he had not.

*It just happencd, When Ken told us at the end of
April he was quitt in 4 month it came as a shock.
We'd no inkling of After being with the band 16
years, you can imagine I thought was going on for
ever,

“We had a meeting that same evening and decided
we'd carry on because it was a good band, with or
without Ken. After all, he'd trained us to play the ecor-
rect New Orleans music, drummed it into us for years.

“Then we had to decide what to call it. As 1'd been
In ihe band lo than anyone, and it was thought
more people might know my name, I had to leap into
the breach and do the best | could.™

And name?

“Well, T recorded a couple of things long o
Doug Dobell and we used the Chosen Six and Chosen
Seven for those. And people who knew th
and suggested we call the band the Chosen Six"

Obwlously the new leader had few problems connected
with building a band or library. Getling a new trumpet
player was the first job, and of course there was work
W be nmlui* up, Did the trumpet replacement cause

much concern?

" Agtually it wasn't easy. Whea you consider who's
geing to take Wen's place in his old band, well, who
is there? But we weren't looking for a replacement in
the sense of someone who'd be o copy of Ken: we couldn't
expict that.

“Wr looked over the scene for & trumpet player
who knew the New Orleans style and might be available.
John Shillito was the first one ind. A
good player and somebody most of us knew,

“We contected him and he seemed overioyed at the
prospect. So we had rchearsals for = couple of &
and it weni well froem the beginning. John started with
ug ihe last day of May and it is getting better and hatter.
He's fitting in fine.’

I went to hear the Chosen Six at Steve Duman’s
Pinner Jazz Club last Thursday and th t the band
was sounding  meatily traditional in a t, driving
fashion which reminded me some ways of early
mph da;

yE.
It seemed to me that the band was already departing
slightly from the Colyer path, especially :genegllilli(ﬂ
produced a ’&"‘““'{,&" wacked away enthusiastically
on “ George b ng."

.‘ihilllt:lt“mm";?hemﬂd, who once led the Kid Shillito
Jnzzband, is mo mean enteriainer or performer. 1 won-
dered . what chan, he might ultimately bring abowt
In the revered Colyer sound,

John Bastable ssid a different trumpet Tead was bound
to make a difference fo a band, and that he thought
Shillite’s showmanship would be especially useful for
cabaret work, of which the band hoped to do more
than in the past.

“ Bup anyway, we ore working now al getting more
variely into the nresentation. For instance, we're wsing
guitar on a few numbers cach evening, to give a change
af tone eolour to the proceedings. And JYohn Shillito
sings a feow.

'F‘Anﬁ we're introducing o couple of numbers written by
mémbers of the band., One is ' 1 Can Make-Believe,' an
original by trombonist Geoffl Cole with lyries by Geoll
and bassist Ken Ames. We've already recorded this for
our first album. We hope it will come out on Joy In
Septamber. 3

“But these are small differences of approach. A new
lend may alter our sivle slightly, but not that much.
We're all used 1o playing New Orleans style, and what-
ever litle changes come In, what we play will still be
firmly based in New Orleans music.” :

hosen Six is a co-operath iroun. which mean
that what comes in is shared nutl;:!nn Iy, after the usual
payments and. sxpenses. This affords every hope of sur-
vival, but dates have to be obtalned.

“Wa feel sure §t will work out. We've been well re-
celved evervwhere we've played, and re-bookd -already
at pluces like the Roundabout Hotel, Farcham, and at
Steve Duman's. clubs,

“0ld friends of the Colyer band have gome out of
thelr way to help, We have enough bookings to live on,
twn of thres coming up @ the 100 Club for instance, snd
everybody in the band is really working and tryimg.
Optimism . . . that's what we feel.

“ A for the other bit; yes, we have met the attitude:
*[t's not the same thing since Ken's gone” We're not a
hig name. We expecled that, 1t's a sort of defeatist
attitude, we think.

Byt we've galned come fans ove vihe vears and many
F thérm, have stuck by us. They put n a word for us.
Of course it's not the same without Ken, who is & per-
sonality in the business. But | think we'll be accepted
anciy the public hag s chanee to hoar the band. We'va
had ne complainis s far, and no one's asked for his

money back.
MAX JONES

| Fam :

CHOSEN SIX: not the same without Ken



Barriemore
Barlow — Tull's
new drummer

BEFDRE. he joined Jothro Tull on drums at
the start of their current American
tour, Barriemore Barlow had never boarded
a plane. 1t's quite & distance from working
as an engineer in Blackpool to jetting across
the States on a pretty groelling trek with Tull,
*IU's amazing, 1 know, but I'd never been
oot of England M — never bhean
Bognor and thai's a fael,” he su)u  But this
was the chance of a lifetime,
Raphl: an established nnme “live
Bunker, o carritd quite a foew Jelhm fans,
cannot be easy, but it was obvious that Barrie,
a5 tht{' cull h{m. was integrating well with the
;l the they reached l:nlll'ol‘nln.
' lo l(eep the band toget That's
Ihe Jﬂb n a drummer until he pets & ualo. ]
ic i mm'” - ] ‘ﬁulnlm' Barsi
mm e is personal wi ethro,” Barrie
sald backstage during their San Francisco
nee,

APHEArEnCE,

“We had a week of rehearsals for my benefit
before this trip — it was a rush becapse there
was so litile time. ltwumyliratrealumln
the studio, cutiing a new ﬂnﬁ.\e I'm
unhappy with the drums on i feel threa years
behind the rest of the band, and it's going to
be hard catehing up because they're pﬁf!ﬁli
all the time, getting better In their w L1
v"}' NETVoUs, Even though I'm with people I

ough he is newl fessional, 21-year-old
BarrJe Fs ammg l'rien!:dw:‘ Im“l‘ull,yﬁnﬁng
lived in Blackpool, whence sprang lan Anderson,
vlanist John Evam und gultarist Jefirey Hammond-
Hammond, he knows these colleagues musieally
and person n{y,

The foar them worked in a group called
the John Evan Smash. Then Barrie siayed

T SR
Bunker, Barrie was the obvious ﬁrsr dwiee

“1t's hetter to work with pe?
and It's lke going back with ol l'rlndl. Ilyl
B-rrla . ]'d kept n tuudl with John, so wa
t touch e

" rd never have lumed pro If fhllg hadn't
pened. This {5 the only way | conld have

dnne it, with these p. 1 couldn't work with
nnyone efse. Thiz Im"l lln uthvr bands, With
Jethrh, there’s no messing mh no smoking
— mnd I"'m that sort of Barrie is
married, and he and wife Dee have a four-meath
old daughter, Katie, " Deo was all in Favour of
me join ngL'IIu band, and that made a lot of
difference.

Bardemore Barlow from Blackpool s rather
over-swed by the sudden stalug of jolning
Jethro, but he's dedicated enough to make it work.

% I'm |ust getting over the tensfon of plaging
t 18,00 le at the Forum in Los a\ng:l:s
Thu's " nrwr.?nng, you know — it takes a lot

[ realksl: playing to 3,000 was enough.
Iu Just er uﬂrpllr.ma numbers to me, not
udience figures.” — RAY COLEMAN,

MELODY MAKER, July 3,

SHA NA NA: put the vocalising first

Oldies but goodies

reputation nas sscalated. At the
Fillmore West they apparently
gained nine encores, more then

ALL the members of the Leedhak!y ﬂmny The exagger-
nted movemenis come off
well because each of

members of the group put over

ading - dong - boom - ba
bang - bang - ram - a

i cianship began to take over In
pop music. Although capable of
playing instruments better, few
groups today would be capable

boom - ba - bang - bang
ram - a - lang - a - ding -
dong - boom - ba - bang -

serious  about what they are
doing — omstage anyway.
 They dress the part, and act

takes the toothpick from his
mouth. the fat sax player (who

tour of this cuunlnr. It
at the

t bobhysox Reading Festival at the week-

he .hmfncan bys Ththing 10 Hfu 'I:ly.
" . Na Ni bnng it all hack. W

For the most part, that's ail Nol L\Iy do they re-create the

mush e 5 i original Danny and the Jnmars)

almogi perfect precision, but at

Na Na ever seems (o sing.
the same tme they act cut the

Others chant similar, rythmic
patterns while the front man
takes the lead vocals, which

managed to talk to three of the
group — Jocko, who plays the
drums most of the time, Rich, a
stnger and dancer, and Gino, 2
Buitarist, Because the individuals
sSwop instruments so often on
, it is difficult o catego-

singers spit at esch other and
the thin guy is forever combing

team  of professional
tumblers in a circus ring,
The net result is not only

Most people hecame aware of
hangs and ding-dongs

rise as to who actually plave
what. Different members take
over the kevboard, drums and
bass for diﬁrrrnl numbers.

— Or act as we
should really call tham — were
formed two years ago  from
students at Columbia Univer-
sity In Mew York. A * prease-
ball** was being held at the
time and the original 12 got
together specially  for  this
avent. Since then five members
have been replncsd and stven
nr:glnm remain.

Eight or nine of us wene
getting Into singing these oldies
at home just for our own
amusement,” said Gino. " We'd
sit in coffee shops and just sing
t0 ourselves until we decided
we'd make something of it
There was this  greaseball
coming up 0 we choreographed
the act and put it on. That's
how Sha Na Ma first came to

e,

" Two years ago it became a
pa ular “thing,” said Jocko.

ocalising had really gone out
of style and given way to
ingtrumentation. We decided to
put the wvocalising first and
instruments second. Just for a
change a proup was singing
again Instead of just playing.

** Our prime interest 15 put-
ting on & good show" said
Gino. " 'What we are really:
interested in is Pwlva people a
good time. People who seem to
get most out of what we do are
other musicians because o
them the songs we play are
history, We look seriobs on
stage when we are doing it but
we know it is good fun for

most pcnple it's & release for
h

use of visual efl'eﬁs
isn't used nmuih hy
today,” ssid

groups like the who sling
microphones around  but we
have actually had a duck, a live
one, walking across the stage
during our act. You need things
like this (o put on a pgood
show, instead of just playing
musie,

“'We start living the plot of
some of the songs we sing and
that's part of the fun of it, for
us anyway, 1 don't think the
guy who wrote °Blue Moon’
was all that serious about it at
the time. Keeping our straight
faces during routings is because
we are playing the part — and
we have performed the
numbers  about 200  times
anyway.” — CHRIS CHARLES-
WORTH,

Kinney Record Group
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Fogs

The Blues

I4—MELODY MAKER, July 3,

1871

TF. You have written
some blues-hallads that
sound very happy, what
is your view on the
claim that blues gener-
ally are sad?

WD: The blues don't have to
be sad . the blues can he
happy and it can be gay, It
all depends on wour feelings,
the one that makes you feel
g:caﬂ You see u lot of people

Ink they've got the blues
because they are sad . ., bui
the firsi Adam  sccording to
the hible, had the biues
berause he was blue and
lanesome And then God
made him a woman and this
was supposed 10 pacify hlm

+ v . now, everybody has
blues, zo there wasn't much
pnuﬂmtmn done, Here is a

who has  the blues
hocame he's’ lonesome, and
another man can  have the
blues @ he |5 thinking
aboat aumethmg that he ac-
tually enjoys, and yet another
can have the blues because he
sees gomething  that -~ he
admires and  would like to
enjoy. 1 remember one of the
hluq« sOngs we used 1o sing
= " Wee Wes Baby, You
Sure Look Good To Me”
Now you know that this lsn't

a sad song, and lhun you
have == My

BONES, Wwhere }Ou arr b-az.
ging sbout something that

and something that
ve and care for, The
is the fecling that is in-
wilved, nok the words,
Becauge the words only give
you and insplre you 10 have
the Teeling that you are
'}lnﬁ to - project. £ when
you have this imaginstion of
these words and you've put
them into a feeling, then you
hegin to feel the blues, You

can have the blues just like &
fot of guys have blues about
money remember down

South they used 1o sing about
“* Gixing Up The Coun And
| Won't Be Back No re ™
that ‘wag a real good blues, It
sounds ¢ad, but it was good
hecnuse the average guy that
EOL away, man, he was

figuring he wouldn't have to
g0 back o that place
wherever he was associated
with that made him feel like
leaving . . . so he felt that If
he just got away from that
position he would be in better
shape . . but, it was a
blues, and the word blues
can mean happiness 1o some-
one and sadness 1o another. It
all depends on the way you
feel ‘about what you are
thinking about and what you
enjoy.
TF: How did you start 8
ﬁu tunes xecnrdez b
uddy ‘Waters, Howlin, wu?’.
d othér blues musi
I.I| Chicagn scene?
WD: Seme of the first records
I made was when we had a
group called The Bumping
ys, way back there with
Maya Williams. All this time
I was still building my songs,
and I got with a group called
The Four Jumps gl‘ Jive, and
we recorded for Columbia and
Mercury, We didn't make
very much as artists but we
had a lot of fun. | was still
bullding these somgs, and
zome of them [ recorded way
back there. Some of the songs
1 didn't even protece and tg
mghl got-away from me
ter Bot  with the Big
Thres Trm and we made
some things for Columbia —
that wag when we reeorded
© Wee Wee Baby You Sure
Look Good To Me' Sig-
nifying Monkey " — nd
when we did a lot of things
for Columbis, snd this” was
when we began o  realize
things better. Bur the hlues
wasn't very popular, and as |
had written quite a few blues
was always around
trving o ive  them o
dlﬂtl’t‘%( people that wouldn't
tak
Muddy Waters hadn't heen
tod  long in Chicago from
down Scuth, and he was In-

Man." | took it over to him on
the West Side and we went

through it . . . and the ﬂrm
time that he sung it on sta

the people just et wuj
over it so we decided Lo

The second
of a two-
part series
on blues
giant
WILLIE
DIXON by
Tam Fiofori

The
Coo

record it. And then 1 wrote
songs for Eddie Boyd, Willie
Mabon, and other guys . . .
and then each ome that I

WILLIE DIXON: voodoo doctors

Hgochie
chieman

would write tunes for, wanted
me o write more,  Not
only was 1 writing then, 1
started playing the bass on
these recording sessions, and

algo trying to Hgure out some
of the angles on them
prepare them Lo sound better,
and - arrange  them. so  that
they would sound better. This
Is what | did, and I had songs
with $0 many companies,

TF: What Is the magic of
" Hoochie Coochie Man?”
WI. You Enow in the South-

ecn States and all over the
world, and even in biblical
days, they've had these

people arcund who are. sup-
posed to be able to tell things
before they eome to pass, and
this has been true for many
ReEneTitions.

The wise men had the guys
thet were supposed to tell
them the stars . tell them
the Tuture and all. Well these
peaple  have  been  called

viodoo doctors and wise men;
them

some  peaple call
hoochie-coochie
them were gypale
were supposed to have been

able o tell yoor past, your
pregent, and  your futore.
They always had the pood

word Lo say to a woman that

wag prégnani, because some
of thom  were swindlers
Anywity and like I a

womian - was pregnant they'd
come up and starl telling her
something nmice — like, oh 1
see you're pregnani

x4 v Ry
oi'ré gonna have & beautiful
v, you kmow, and blah

blar blah, and they'd tell her
— you know this baby is
going to be born at such and
such a time according to the
stars and he l§ supposed 0

] n wise man, or
supposed to be this or that or
the other. Well, this is the
way the Hoochie —Coochie
man, was made . ..

A gvpsy  woman ro[d iy

mama, before T was bor

You got o boy child con-mz
he gonna be o son of a gun
He ponnu moke pretiy wormen
Jurnp and ghoot

want b

know, what it's all about

Now I'mt hery
You see, It's & whole story

Everybody knows 1'm here

I'm the Hoochle Coochie Man,

ond - everybody kmows I'm
are.

And now, o verify the fact
that 'm here

Fve got a hl':n‘luut hone

You know many years ago
they claimed that a man with
8 hlackcat bone couid do
great thimgs _
| got a blackeat bons
I got a John the Conguer root
Don't you mess with me
‘Couse I'm hers, and  evely-
hody knows I'm here.

All these things are part of
life and the various things
that happen in Qife . End

today people still go to others
to have thelr fortumes told
Mow, the things that one
believes in that's what makes
‘em  happy Bid  that’s
what also makes somgs like
* Hoochle Cooghie Man " last
longer,

TF. AL the you wrote
tunes like * Cha Cha In Blue ™
what was happening muasically

in Chicago?
WD. This wis Some years
back . . . and this tune was

for Junior Wells, Me! London
had this instrumentsl thin
going . ., ., it way an idea o
trying L0 creste a new kind of
sound for the kids to dance
1o, Something that was out of
the line of the straight back-
beat rhythm, We wers trying

albums

IVE recordings are al-
4 ways a bit of a risk,
and B. B. KING LIVE IN
COOK  COUNTY  JAIL
(Probe SPBI1032) has rather
more shoricomings than 1
had expected,
The main ones may have to
do with bolance and the re-
cording problems in the yard
of the nick. The atmosphers
Is anything but live much af
the time, and it is disappoint-
Ing to hear, for one example
from many, the Hmited res-
ponse  from hls audignee o
the  beginni of " Three
FClack Blnes " hils biggest
early hit. There's small ack-
nowledgment, of course, but
lor crowd participation the
um ls & non- ~starter. The
mllnw!ng You Know 1 Love
You " and  Sweel Sinteen ™
dun't appear to g over a
storm, though the latter geis
up a very fair head of steam.
In fact, the album begins on
the other side of the disc
with lemgthy introductions,
cheers and boos and 5o forth,

then, a  rather - seralchy (1
thought) wersion of * Ewvery
Dra I Have The Blues™

which seems a little too fast
for a maxi-swing, though the
B's guitar is grest, But with
the medium paced * How Blue
Can You Get," a five-minut
swinger, the puitar

excellent all
cord. * Worry Worry * is 100
long (nlne and a hall silnotes)
and therefore good in parts
only. There is another n
imte atlon of “ Thrill is
{:me " bui a * Please Actept
My Love™ whlth lowers the
ratlng for me. § imagine the
LPs flaws are csused by the
prisoners, 2,117 of chem, not
digging the righteous stuff as
they should, but os 1 say,

to get something a litthe big
oW

TF. Why do wou think your
songs bave bwen plcked up
and recorded 50 many
differemt.  musicians in  blues,
Iner, Tolk, and even country
and western?

WD, 1 think it's because » lot
of people don’t know when
they have the blugs - and
a guy might say — this is a
jazz “song, or thiz iz 5 blues
song.  But what they are
classing them hy Is the way
they are dong . the
songs that relate to everyday
life can be put into practically
any catagory that (-,ou would

)

want them to be One of the
reasons that I feel that guite
a few of my songs have besn

turned into mostly standards
of today, is because all of
them are actually a parl of
life . . . and the types of
things that you would be
singing today you would sing
the same thing tomorrow.
TF. Did you write some of
your later tunes with particu-
lar musiclans in mind?

WD, Some of them 1 did. You
know the number Howling
Woll did — * Spoonful.” That
was written about the fact
that a lot of people think it
takes 8 whole lot of some-
thing for it to be valuable ., .

it doesn’t, and most valuable
don't come In large
iities anyway, That's

why tha song em

TF: Why the
the tune
Whys eTn Get

number 29, in
“I've Gog 28
To My Baby's

WI.I That's o desire of o main

and some puys do
a lot of weye to get to
tl baby's door. Just like T
know a Tellow who was telling
me one time aboul how he
would  leave home in  the
morning, and he was Kind of
jealous, and he'd leave home
in the morming and come bay
and take a look mt his wife
sleeping in the bed. She didn't
gven know he was doing this,
and he hag & r1ns s.
often becavse he had 1
enter the house that s?re db.
o't even know about | .
but all thess ways were open.
TF: What do you think al
the heavy amplification most
new blues groups seem o
favour?
WD: Now that's what
the gimmick situation
is why they are trying to put
Howl;ng olf  and Muddy

Waters with all those fuzzes

and buzzes and screams ond
atuff with them | and no-
body would accepr them as
thiz #nyway Becousa that's
not the natural thing, bul if
wyou put them to the natural
down-to-earth  nitty  pritty,
then they've got to be accept-
ed by everybody.

ﬁow do you see the young

I call
This

btucs eoming up in

like a spoonful,

TF. What sbout the tune *1

Aln't Superstithous?

WL You know there are a

ot of peopla that claim they

are  not  superstitious, and

they don't belleve in signs

and other things, yet they are
I've known people who

say they aln't superstitious
wyot they are afrald to -walk
under a Jadder, and they'd

mention the fact thet one has
o he careful on Friday the
eenth and they get wor-
ried i a black cat crosses
their path, They are not
superstitious yet  they know
all the signs and they watch
them all . . . and you better
not hit them-with o broom, of
throw peanut shells in their
house, and do certain things
o them which they  say
would bring bad luck, That's
the ides of the-song

o
&

an
lot of

this happens in & i
places,
Man, In showbusiness you

just po backstage with some
peanuts and throw the shells
around before the show opens
up and see what happens

you may pet shot

TF: Could you talk sboug the
tung — ** You Can't Judge A
Busk By Looking At The Cow-
er.

WD: ¥ou know. that's a fact
There are many things along
that Tine that can he used
for comparison, especially [0
the race shuation .. and
this hag heen going o
years. And not only that, but
in any situation you jest con'i
look at the back of a book
ond fel) whal's going on in-
side, just like you ean’y look
Bt 3 man and tell what's hap-
pening on the ingide

Chicago pow, and thase you've
worked with?

WD They all have the blues,
but mayfm they don't have
them undgr the same identical
mind. They have theflr Own
fectings about  these  things,
because they have the blues
about the things they are in-

volved in, just like anybody
eise, Naturally a guy today
wouldn't  have the type of

blues thap they had years sgo
hecause where he was around
plantation  work ang farm
work, todsy if a guy on
farm his the blues he'd Hpr
ably have the Trac lues;
nf aomething like that,

TF: What relatlons. do  you
see  between Afrtean folk
WIx T have an arti in my
book concerning 1his . 5
Memphis Slim and | were in
Tsrael together, and we went
over to Kenya and  several

other places in Africa Over
in Israel you can mostly get
the Arablan stations, und_ did
ever hear &m  Arabian
sing? Believe il or not,
1 get in blues tone g
actually, is Arshlan
with African heats
if you dub o lit
tone gualities In singing to
the African beat, mon, vou
got the bines right there, so
far ay the musical parl of it
ig concerned. And like most
African songs the hlues always
tell & story, Well no W

2

&0 many tinns th
Blues on the scene tod they
don't tell stories, They come
op - with nuliy

o squirrels arrl
all thai old crap that doesn
mezan anything to anyone
and fots of them 't even
have amy sense o them.

B. B. KING: prisoners the problem

may be that we cannol hear
everything thal was happen-
ing. Anyway, the band sounds
solid, Sonny Freeman likewise,
But this aln't andther * Missis-
sippi Seeds,” though that axe
work is as goed as anything
by the King.—M.J1,

AN‘(’TIML you think aboui
original blues artists,
follk poets, protolype country
bluesmen singing out persondl
feelings to their own guitar
{strmight or amplified), you
should pretty soon gei around
to  Sam Lightnin' Hopkins.
Hopking didn't record until
late in the day, twwards the
end of 1946, so that he can
be called ome of the most
significant  of  contemporary
stylisis. But he's no
augh his

Y
the tradition of
musicians like Blind Lemon
and Texas Alexander, And
instrumentally, ‘his work bears
a resemblance now and then
to Loanie Johnson, Big Bl
and ﬁm{:per Blackwell, even

Josh e { listen
elosely. Bui !\'el‘yl g coimes
nut sounding Individual  be-

cause of the strength of his

réonality, Blue Horizon's
?_e TS WORK J\WHILF (2431
B05) s a very good Hopking
set indeed, And that's saying
something wsboul  An  ardlst
who has more than 20 high-
quelity albwms arcund. The
actunl music is a ol better
than that on other Hopkins
LPs, slow and lazy,
warm-sounding  blues  with
well-matched guitar parts at
which he excels are here In
lenty, also the humorous
ashes.  “ This Time We're
Gonma Try, i Christmag Time

Coming," “ How Have You
Baoen,” o I'I(mt Need You ™
“Tho det™ are all
notable for volee and fanciful
guitar. The last-named’ refers
to his 1964 journey 1o Europe
with the Folk Blues Festival,
In contrast, the title song is &
faunty boogie and there are
two  more  uppish  blues.
" Lightnin's Love,” vaguely
numlbiog:aphi:al, iz a Hude
different  from  (he  usual
Hupking sliw ooe, and the set
displays  Lightmin's rare
talents as fully as almosi any
froin the  Sixties. T was
released by Pickwick a8
“King O The Blués™ in
1965, — M.J.
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NE of America’s most important
writer/musicians made his first visit
to Britain this week.

The man’'s name is Curtis Mayfield, and
the fact that most people didn't even know
he was coming is a sad reflection on our
scale of values.

For over the past 13 years, first as a mem-
ber of the Impressions and now as a solo
artist, he has laid down a body of work
every bit as valid and moving as anything
produced by our contemporary Rock heroes.

The fact that he fs Black helps to account for his
relative obscurity over here. Also, he neither plays
at 5,000 watts nor turns out albums of self-obsessed
songs supported by this week’s Laurel Canyon super-
stars,

But his neglect is our logs, For he is the Thinking
Man's Soul Man. Over the years, in & series of unpre-
tentious but beautifully simple end true songs, he has
mirrored . the changing mood of Black Amerlca: from
the fantasy of "l'%p'sy Woman *' (recently re-worked
with great success by ur_l,an ]Iy]and] to the u&svel!s'
mspirational ‘" It's Alright™ and " People Get Ready "

tir the harsher realities of " If I‘m-rr: A Hell Below "
{from his first solo album, ™ Curtiz ")

The ghetto

His is a voice from the ghetto: but its a long way
from the apocalyplic scream of the Last Poets or the
agpressive sloganeering of Jameés Brown. He seems to
represent the silent majority of Black Americans who
just keep on pushing. And as president of his own
successful company. Curtom Rccorgs he is an Important
figurehead in the black community.

Hig message songs, like ' Ch

e OF Colours,”
* Mighty Mighty, and “ Thie Is My Country " have heen
caJlmJ Enlmcslly nalve, but his JQE? " We're A Winner "
e Impressions was one of the very first Black
Prldc songs and was banned by some radio stations,

H he is guilty of naivety, then it is surely & result of
his sincerity. For talking to him one gets the impression,
as an American writer has sajd, ' that he never really
left the church cholr where his emotional involvement
with music h an, And perhaps Mayfield himself doesn't
really think of hig audience ag anything but a congre-
gation, In"m‘r and more varied than the one in Chicago
where he started, but still in need of B message: the
Ingpiration that |>n|)’ music can give”

After 12 years of steady success with the Impressions,
things started happening in & mrpnslnsj way for May-
field after he decided to \quit the group last year. Then,
in o phone call to the MM, he ssid that he was tired
after s0 many years on the road and wanted to spend
more time ln the studle, writing and producing for other

29

s,

But while in the studios
he laid down tracks which
turned into’ one of the best
albums of the wyear. called
* Curtls" Musically it was

mare adventurous than eny- * [ first used that percus-
thing he has done befare, sion thing on Lhed& Ot
with a stunning use of ex- Your Mind® {one of his last

lended percussion  passages, ingles  with the Impres-
!
beginning to get into
themes. The album new sounds; Santana, 1 sup-

and  dyrically it was & and at that time
crystall m of all his
recent
Wik An SnOrmous s0CCess fn pose, were a big infl
the States and has forced

nee.

the song might be, In fact,

Fate plan o record the four of

them 85 o group."
“You can't predict your The “Curtis/ Live"

fate, and it looks like I'm  album was recorded at New
right back out here all over York's Bitter Eng a few

again,” sald Curiis this months ago. It was hig dfirst
week at his London hotel live album — and his first
“My split with the Im- [live gig without the Im-

pressions was noet through presstons:

personal  disegreements or “1 had just had the new
er mbout &
was & reagoned out thing week. We had only
I st with the fellows rehearsed to do a  Press
and decided | was gonma  parly at the Bitter End and
come  off the road, We  we decided to carry on and
browght In & aew  lellow do four d.n;s thare, 1 was

anything lika that, It group toget

calied Leroy Hudson who in- pretty scared.”

cidentally " is a five-year In retrospect his split
music student from Howard — with the Impressions
University. People say he  Was a natural step
sounds a lot like me and the His songs . were  becoming
funny thing iz he even looks more - personal and - direct
a Jot like me. and less suitehle for framing

“1t all worked out per- N A Rroup harmony contexl
fectly well and if it hadn't

been for the siccess
Curtis  album  everyt|

ned. Howeya;

soft, precize tones
wis In Britain to And in this, the age
i

pened

p, " Curtis/Live " and  Tayler, Young, Ny
sy severnl USAF hases.  Mitchell and Co, the m

te audiences.

here — partly because  being mare widely

conquered,  then
and partly becaus p'wlrm‘. were
plans 1o hring the Impr
Sions over here have aluuw
I.nlcn throogh,

ught with him the preater sales if we had
H:Jdn_-. who pl
o u”J.l.n Thre

mercial bagls

e Banned
Seotl (bass).
an  incredible " Qur  song Wi

¢
fur rr.1n called ‘Winmer' was: banned
many - radio stations
, when vou mak

2
"But what really got me
him to get back into live into that was Master Henry
Bigs. himself: he Is so excellent at
laying In rhythms whatever

“Ifind that as an indivi-
the dusl artist | con analyse
hing  mysell and be more serious
would have laid just as plan- I my songs without jeopar-
we're not un.  dising anyone else’s  livell-
happy about what's hape hood” said Curtls in  his

new  double solo performers/writers like

apart from London's  has  probably = made him
Maonda more  acceptable to young

I think - perhaps I'm
accepted

5 breca we were for real;
o Bbe hones!t oven
sacrifice of

i
¢ on  recorded things on a com:

MIGHTY MAYFIELD

The former
leader of the
Impressions
is now a
superstar

of Soul.

He was in
Britain

this week
and spoke
to MM

even though it might be
rue.

"1 look wpon *We're
Winner ' as a song whlrh
anyone could listen to and
take pride in being a part of
especially  those  minority
groups who are actoally ex-
periencing the problems we
have in our country, The
Blacks and  the  Puerto
Ricans and olhers take these
kind of songs and it helpa
them create inspiration and
pride for themselves.™

He also ran into teouble
in_ certain
* Stone

thing
should be told as ‘l‘lp i |
could sit sround here all
day singing Love, love, love,
and Shake it, shak and
We. are all havin' good
time but the young are not
fools. There's no need to
play games today.™

Interview by
Alan Lewis
Picture by

Barrie Wentzell

“ What keeps me going is
that everywhere | go from
Black and white, people say,
Hey, ke an doing - your
thing, espect how  you
say it, it's the truth, Or if
there’s something they don't
dig, they don't just accepl
it, they come up and say
Hey, what » yOu  mEean
with those lyrics?’
Mayfield's work. has
tably brought him into
act with blsck { fitical
groups, bui he declines to
tie himsell to any particolar
banner.

Y Just @z there are many
who don't want to play my
500gs  because  they
upon them as mil
there are many
black groups, who d
lo play up on it
same ressons

J“But st and foremost
I'm an artist. 1 don't clai
to be & preacher

any
great
fust irving
It ‘is, Of

are
black movements that
sympathetic with, part

rly the ones to help keep
the young from invo[ving
themselves with drugs.”

After the usual gospel-
choir  training, ayfield's
career began in 1958 with
the Impressions frst it
“For Your Precious Love"
(written by Jerry Butler,
who was with the group at
that time).

Y After six months Jerry
went on to do & solo thing
and Tor a year after he left
us things were very rough
for us. In fact so rough that
we split up for about six
months and T worked for
Jetry and his guitarist and
helped him to write some
of ‘his early hits like 'He
Wikl Break Yoor Heart.'

Roots

Things plcked up for the
Impressions and Mayfield
wenl on to-write and sing
dowens of hits for them. He
also wrole and produced for
artisis like Gene Chandler,
Major Lance, Walter Jack-
son, the Eive Stalrsteps,
and, maore recently, the late

Baby Huey.
And on one of his earlier
recind labels ayfie

Records, he cut a certain
Dietroit  girlle group called
the Fascinatkons on & song
he wrote called * Girls Are
Out To Ger You ™ — which
Is currently getting a new
lease of e over here on
the Mojo label.

"Yeah, 1 just recently
heard about that myself,
That goes back about seven
years ago; since then the
grr]s have hroken but
now we're gonne try and
fo them back together
oday Mayfield lives lllll'l
his  wife, two sons A
daughter Sharon
appears on  the
slesve) In Chicago ana rJn-)'
have  another  howse  in
Atlanta  where he  hopes
eventually to byild a record-
ing studic. He hopes he
hasn't fost his roots, but
he doesn't push the point.

*l don't wani ‘to play
wpon that * Hey yeah,
from the ghetto and this is
why you goits take
‘True enough, being -binck
and not having been horn
with that silver spoon 1
know what's it's sif aboot
and 1 guess my songs reflect

CONTINUED P .41
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All the
elements
are here

EARTH, WIND AND FIRE:
“ Earth, Wind And Fire™
(Warner Brothers)., Here's
an album to pick up on.
Earth, Wind and Fire are
s funky black ten-piece
from Chicago, who sound
like The Fifth Dimension
out of Sly and The Family
Stone but make up for their
lack of originality with a
certain opénness and joie de
vivre that grabe vou like
& uUpper,

T.hub] funiml_a is.n:.'tmnc:;:
ensembie S| ing, ards
and lots nll'mh«oams g{dr.h a
dominant bass line and a
mess percussion, all pat
together by Maurice White.
He's really expert. There is
no superfluity here — aven
the long tapering endings on
some cuts are judged par-

fectly — although in extra-
musical terms the bits of
chatter between tracks are

corious,  Thiz results in a
structural  tightness  within
which the mellow harmonies
(Fifth Dimension) glide over
the {requenllg Sly-sounding
riffs that bubble away down
below, Sly turns up a little
ton often, maybe — the pulse
of " Dance %o The Music "
and “Thank wou" throba
thronghout — but this isn’t
too surprising in viey of the
fact that Sly's music has been
the most importent internal
influence on black R and B in
the past two years, Thix
album isn't innovatory and I
don't think ‘it has to be
judged on that level Where it
does disappoint a little is in
the lyrics which bellow hal-
lelujah @ mite too much
There's lots - of  lyrical in-
citement to “save the land "
and " lend a helpin® hand,*
which sounds naive and trite,
because there just isn't that
depth and conviction in the
singing o sustain the
preacher’s texi. Don't be put
off, 1huu§h_ The band's got &
goed backbeat. You can't lose
it They don't. — MW,

HEAVEN: “HBrass Roek 1™
(CBS), One approaches certain
albuma with distrust.
Heaven's debut album put a
bad taste in my mouth right
from the wery beginning,
simply because of its packag-
ing. The sleeve folds oot in a
ludierous manner, ultimately
to present the band standing
ay the foot of o totem pole,
while there's a  so-soulful
picture of Rikki Farr (cép-
tion: producer and Sve-
ngal who is quoted on the
slesve thus: " Heaven's stan-
dards of music and profes-
sionalism in the making of
this album were 5o high that 1
have rarely encountered their
equal in the world of contem-
porary. music.” Ere've you
been, Rikki? There are also
such chofee delicacles as
“Thanks to Village Gate of
Chelsea for  dressing  the
group®® and further thanks to
“ all those good people ‘who
did their besi,” Worst of all,
critics have réceived a seven-
inch 45 on which the appall-
ing Farr recounts the band's
history. A complete, *71-style
hype kit, in fact, and a total
nause, But hold on — what
about the music? Oh yes.

a

Heaven are & (count ‘em)
nine-plece band: Terry Scotl
and Eddi Harnett on’ guitars
and vocals, John James
Gordon on bass, Vie Glover
on drums, Butch Hudson and
Dave. Gautrey on trumpets,
David Horler on trombone,

and Ray King and Derek
Somerville on reeds. They
make & hard, bright, taut,
restless  musie  which  has

obwions roots in Chicago —
and not just because this is a
doable-a e riffs veer
from  harsh/heavy to neo-
classical, and drumming is
furious and unsettled, Actual-
ly there’s some gquite reason-

able rock guitar  playing,
particularly on a track called
* This ime  Tomorrow ™

where the twin leads hit each
other across goud stereo, but
that's partially cancelled out
by the voeals, most of which
are raucous and unlistenable.
There's never any doubt that
they're pretty good musicians,

but the whole thing is a0
relentiess  and  unbeautiful
that | find it depressing.

Whal's maore, the playing time
is so short that it qualifies as
a con. After all, Coltrane or
Bird never needed this kind
of treatment — but I'm sure
it's '{\ut Heaven's fault at all.

TAMMY WYNETTE,
KAUFMAN, JACK

S0N, KAREN BLACK, cte
“Five Easy Pleces™ (Eple), If
it wasn't already out on &
single, then I'd récomménd
that everyone buy this album
simply for Tammy Wynetle's
" Stand By Your Man" which

Lovely Lesley

LESLEY DUNCAN: *Sing Children Sing" (CBS). The
super session singer bears her soul and comes over with
gentle songs of love, lqst, found and coming.

&

Perhaps * Love Song "

— recorded already by Elton John

and Olivia Newton-John — Is the song that says it all, capsules
into four verses all she has to say on all the other ten songs.
But that does not mean that the rest are not needed. The first

thing with this album is fo listen, listen

" torget the mnlsic. ﬁtﬁl ummle ruu_r:d‘ lt’_: A
Irst listening, lke an the mush

Digest the d feel the situstion and then start listening

Digest the words,

to every word and
doesn’t matter that much
a setting.

to the back cloth. Listen to the lyrics of “Mr. Rubin,” the
Chicago Martyr, who wants to smash society as we know with
a 1evolutlon only to be smashed again. While G:algam Mash
took the negative, asking for people to ge to Chicago and
sing, Lesley takes the positive and accuses Rubin of taking the

head generation hack in_ time.

for everyone not just hairy p

Love is the way Mr. Rubin, love
eople. Listen to * Emma,” the

song ol re-incarnstion — something that Lesley firmly be-

Emma, O

for you

Emma, how 1 pray swe’ll be right
The musie behind Lesley's sand papery expressive

woice is equally besutiful ss the lyrics, as long as you do not

expect it to be as good.

It does not need o be, and Juckily

her producer — husband {(and sometimes co-song writer) has
realised that, and kept the backings sparse ond at the same
time Interesting. | hope people listen to this album_hecause
Lesley Dencan Is an unknown force that should wmn into a

leading songwriter/performer who deserves to be st the front
P

pop albums

N

contains  everything  that's
qpud about Country music.
ammy’s voice is tremulous,
tear-jerking, cracks in just the
right places, and, with the ald
some ace pedal  steel,
builds to a fantastic climax
which will have you reaching
for the Kleenex. Five Easy
Pieces is ome of the better
movies of recent years, a kind
of honest Easy Rider, minus
the hippiness” and plus an
endearing fashionless  style.
To fill up thiz album it was
necessary to put In some
excerpts  of the dlalogue,
which will snnoy some, but it
does ensure that you can
listen to  that - magnificent
restaurant dialogue as often
as possible, and also to Jack
Micholsen’s superb monologue
while walking his deaf-mute
futhor, Musically, the album
also includes Pearl Kaufman
playing verious works by
Chopin (remember the Music
Room  scene  with  Susan
Anspach?), Bach, and Mozart,
and there are three [urther
eces  of  Wynetter *D-
I-V-0-R-C-E ™ {something of &
classlc), " When
's A Fire In Your
Heart," -and *“Don't Touch
Me." Fine for those who dug
the maovie, and those who
* Stun

¥ Your Man " single
anyway. — RW.
BIRTH CONTROL: “ Birth

Coatrol * (Charisma). 'm &
little  suspicious of  this
alburm’s chances of mborting
the rise of pregnancy cases in
this beautifully loose age.
cover iftzelf s too big for
comfortable use, though If
worn on the head [t makes
for interesting variations. If
ong straps the disc around
one’'s middle parts, [t does
gmv‘l de the ultimate protective
arrier, hut & rash is ltkely
to occur within hours if you.
like me, have that type of
skin not prone (o enjoy close
proximity with black plastic
substances (especially = rigid
anes). Reinhold Sobotta plays
spme rather  Himp organ,
Bruno Frenzel cerfainly gets
It on with guitar, bt
fuses to get it off,
a rather pregnant Aporn
playing. Save for " S
Lady " (2}, and
moods and touches on * Pan-
demonium " (1% the Teutonic
BHirth Control arg not one of
the usual wvariety of talent
we've come o love [from
Charisma. One can see in cers
tain places why Lope has been
put on them, for they do at
times deviate off the red line,
end  deliver interesting free
thought with econcest  plans,
strings and brass — but that
collapses when no peak geems
to he in sight, — R

ROD STEWART: “ Every Picture
Tells A Story ™ (Mercury). P've
been trying my damnest, but I can’t
find a single thing wrong with this
album. 1
By virtue of some magical touch, Rod
Stewart. ﬂ::glli gets everything right, never

makes a ke, always hits bution
and pulls the switch.
Partly it's the gift of belng able to choose

his material so perfectly, and them tzilor it
exactly to his demands, but It extends way
beyond that, to some imnate quality which
must be defined, unsatisfactorily, as * soul”
This is his third album az a leader, and to
say that it's the best will Indicate its quality,
for the others werp

ROD: a touch
of genius...

falls in love with a prostitute, and the
ambivalence of his feelings for her (love,
mingled with a slight sense of revulsion at
himself); and “ Mandolin Wind " (now what'a
thought THAT is, in ltsell rests in *
strength of strings no vobee can hope to hum ™
— sguitars, thrumming mandelin, and just
the most unutterably lovely hoarse cry you've
ever heard, right near the end.

True feeling

Rod has such a true feeling for acoustic
music, and the instrumental soung he extracts
from his musicians Is somethi
These songs have the feell.? o
biography which he extends
of others, I

by comparison with most of the llrtllﬂt that's
eurrently flying around in the name of rock/

art.

It's beautiful to be able to report that the
three best songs on the album are those Rod
wrote himself, with musical asslstance from

Ronnie Wood and Martin Quittenton. The title
track is @ real stomper {{‘n,n hear so well
L Rod Joves Micky Waller’s backwoods.
5 drums) with amusing words; * Maggie

ay " Is the delleate tale of » schoolboy who

, ke Dylan’s “ Tomorrow

Is A Long Time"™ and Tim Hardin's * Reason

To Believe," which is blessed Mac'y best

Highway 61 organ sound and Diek Powell's

bitter-sweet, nostalgic violln,

There's even a s Faces track: the
ts

@

5
Woolpa
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i & Lo L
Lane, Brainteer, Ewes

What have Maurice André,CIan(TErr\L\
Benny Goodman, Louis Armstrong and
John Wilbraham got in common?

Selmer-Paris,of course.
The finest instruments in the world.
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J. DELL'S Jetter attacking
Deep Purple (MM June 19)
was @ load of rubbish! Has
he forgotien “ Speed King,”
“Into The Fire,” “Ri
That Neck,” “Child  In
Time " {or maybe he hasn™t
heard them)!

Has hp heard * Anyone's
Daughter ' from  ** Fllebull i
or any other tracks from this
tew album? Il not, 1 suggest
he and many others do so be-
fore they make any more wild,
unfounded statements about
Purple, _

Also, realises

surely Dell

MAKER, July 3,

Purple
haze

18971

that one cannot compare two
guitarists with two completely
d!ﬂtmnl styles and  tech-

niques; this is not only slu;:!d
illogical,

but Agreed,

guit.urisu. meéntioned arp ex-

cellent players and musicians
am a fan of Jimmy
Page), but I can't let Dell get
away with snubbing Ritchie

1I mysell

Blackmore and Co.

just
cause he diglikes the sound

they produce.
Purple are an
country song in

in " Speed  King,”
commerclal riff in

plus

ing success—CHRISTOPHER
17 Saddleseombe

COLLINGS,
Way, London, N2,

=== E

Buckmaster: a

snubbed genius?

IT IS CRIMINAL to me
the way the work of

Paul Buckmaster has
not  heen given the
credit it so richly de-
serves. Bob Johnston
(MM, June 19; called
him *“a damned
genius.

Listen to his work on

both Elton John and Leon-
ard Cohen's albums,

n the jatter he gels no
mention on the sleave whatso-
ever,

Tl Boest farce yr. is the
Y Fr " album by ' Elton
lohn " The cover says ' muskc
composed by Elton John and

B. Taupin' then underneath
P pets o Tew credits in very
11 pring, That LP was
gely Paul's work

me  an S
U are esl
t let ug know who
u reach  vour posk-
— 'KARL LAHIFF, 4
Coronation Drive, Frizington,
Cumberland,

MANY THANKS o Tir Na
nlg for o magnificent debut
album and for an excellent

MAIL

Write to Melody

Maker, 161 Fleet

Street, London, EC4P 4AA. You could
win your favourite album.

performance  when they ap-
pearcd with Cat Stevens at
Harrogate, MICHAEL
LYNCH, 24 Sanderoft Road,
Dringhouses, York,

THANK: YOU, John Roberts.
for giving us a long overdue
urticle on Bill Brunskill, one
of the most underrated jazz-
men in the country.

Hig contribution to living
farz over the years has bheen
immense through his music,
and even more through his
help, and encouragement to
what must be thousands of

young hopefuls, By hlsxplmhc?
it in

f always allowing &

pl excellent
band able to produce a soft
* Anyone's
Daupghter ™ to a heavy rocker
a

he hes heen of the greatest

benefit to all he meets, and
has done more than most to

keep Jazz alive. — FRANK  Steppenwolf on this material?
HANWELL, * Roseville,” 181 1¢°j; a poor album, indeed,
Westward Road, Chingford, pyp there are only two recent
Ed. lracl;s, moshl of tJl1e ochr;h«-
| WOULD. like to point out [ng from the early ® At Your
that Michael Watts was a bit Birthday Party™ album,

harsh dismissing Steppenwolf I suggest he listens o
as “one of the very worst “ Renegade™ and * Snow
American  groups " just be. Blind Friend "™ on the " Step-
chuse the album " Steppen-  penwnll 7" album and if he
woll Gold" wag poor. We thinks Steppenwolf are one of

wouldn't judge Procol Harum

on the basis

the worst

af " A Whiter
Shade of Pale” so why judge

hands afier that,

TUPHOLME MANOR PARK, BARDNEY, Nr. LINCOLN

FREDERICK BAMMISTER prasants

A ONE

DAY

CONCERT OF TRADITIONAL AND CONTEMPORARY
FOLK MUSIC

SATURDAY JULY 24

Featuring
JAMES TAYLOR THE BYRDS (Acoustic Set)
TOM PAXTON BUFFY SAINTE-MARIE
PENTANGLE INCREDIBLE STRING BAND
TIM HARDIN SANDY DENNY

12 noon until 11.00 p.m. All

Obtainable from:

BARMSLEY. Mealy Music Ud, 8 Arcod,
Bareglay.

“DFDID Carlow Rodip Lid, & 34, Loyes
., Baddlerd.

BEVERLEY. Gaugh & Sce, Marieh Place,

Baverdey.
BIRMINGHAM, Broads Travel Service .,
18 Cobmore Brons, Memicgham,
BLACKBURN. Raichys Hame of Music, Peony
Strwet, Blackhuwn,

BACKPOOL E & A Ticket Agancy. Matro-
frods Busdding Pramenade, Blackpocl,
BOLTON. io- Harker & Howord,
28-32 Churchgate,

BOSTON, Easom Tmm Agescy, |8 Stvail
Bar gate, Doisen

BRIGHTOM. K. | Bradon. 70 Fast Strmst,
Brighten : i
BEISTOL. Enterialnment s, Colsbon Hull,
Brivtol, BSN SA

STEELEYE SPAN, DION, RALPH McTELL
SONNY TERRY & BROWNIE McGHEE
DAVE SWARBRICK & MARTIN CARTHY

Day Ticket in advance £2.00
All Day Ticke! en day £2.30

CHESTERFIELD. C. E. Hudwon & Sons i8d,, §
Mari st Hall Building, Chesterflsld
COVENTRY. H. Poyne Ltd,, 14 Fairfox St.,
Covamtry,

DARLINGTON. Gea, &, Wilkumi & Sas
L, Derfingian, Blackweligate,

DERBY. Chus Foulds & Sanx, The Fiane
Shop, 40 Iransgate, Das

DOREASTER. Fox's Head Dffice, Cospan
Tarrace.

KDIMBURGH. Ths Eciribingh Bockshap, 57
Greorge 51, Beinburgh.

EPEOM, forsquin Racords, 16 Mgh St
Egicrm.

EXETER. Mimr, 19 Farls Si., Eusinr,
GLOUCESTER. Boo. Marche, P.O, Ban &,
Kinga Square, Gloucestar

GLASGOW. | & D. Cuthbertsce, 21 Com-
Lridgs 51, Glosgow.

GRANTHAM, The fecord Shap, 8% W
gatn, Geonsham,

Evening only (6.30 p.m.}. Ticket in advance
Evening only (6.30 p.m.). Ticket on day

IPSWICH, 16 Crawan's St., Ipssich (The Music
Cari

e
KINGS LYNN. Wheslers, Towsr 51 Cortur,
Kamga Ly

I.IHI Iml:url #1 Tha Haadrow, Leed
m:mnmu_ Braes Musie, 23 Charch
pets, Lsices!

TIICOUN £ & Rose Musc Shop, J48 High
e, bmzatn

UVTRFOOL.  Rushwarth & Droper, Whits
thopsl, Liverpest

LONDOM. Harlaguin Aeccrd Shegpi L, A1l
Branchas.

MANCHESTER, Hima L Addisan, 37 Jebn
Caan St., Albart

QXFORD. Ha uin Racowdy, 13 Gecrge
s

“m Mlan Degt. Stamm,
Broadway, P
FLYMOUTH, Poe nu.m Mot Racoed S1ore
Lrd, 24 Markab Aven
I:‘-lu“in. Hu-lhnum Kacords, Unisn 5.,

Raading.
ROTHIRMAM. The Sound of Music Record
Shap, 33 Hamard 51, Rotherhar,
RUGHY. Berwicks Rucord Shop, 17 Sheap
Sdreal, Rughy,
SALISELRY .

Tod Hardy, 248 Milford, Sofls-
bury.

MANSPIELD. $yd Booth, | 1 Guesns 51,
Masifield, Mot

MAIDENHEAD. Harleguin Eecersh, 12
Gonrge 34, Nicholson Walk, Moldenhead.

NEWARK. Morman Pride, 16 Appleten Gate,
Hamark

II.IINIE\‘ The EI-"'G1 7 HnII 5, ltmlw
BURY 5T, EDMUNDS. H 5,
Abbuygate 5t,, Bury 5t Enm.nds Softolh.
CAMBRIDGE. Horws Asra, 48 City Roud,
Cambeldge.

CARDIFE. Welsh Sperts Lid,, Guay 34, Care

diff CF1 107 .
CHILMEFORD, The Pop Inn, Baddew Ad.,
Chelmaford

Mervips hord, Wikiom
Harvey Ld., High 5u., Guihdlord.
HARROGATE Mr. Micholson's Mussr, Par.
ligmant 1, Harogate,
Nunnn;Flnu J. Waed & Band Ui, 67
Haw 51, sflatd
MULL. Ster Diu. 20 Sesth 5L, Mull,

OM. Diacland, 33 Bridge 5.,

Horthampron
HORWICH. Georgs Westsy Lid, Charing
X, Morwich.
NEWCASTLE. CHsqus Racord, 40 Prdbos 5.,
Hewoare.

NOTTENGHAM. Cement Manas, ﬂr}ﬂ
Derby Rd., Natts,

d s 10-02 5L
Thomas 51., mmmh
SHREWSBURY. Yh- Infarmotion Burscu, The
Sauore, Shraw
SWANSEA, ﬁﬂvu NUII( 13-15 Pictos Ar
cads, Swanwe
WEL . Jerdons Miic Canten,

17 WVicherla  Rood,  Wallingbomugh,
Mlurihents
WINCHESTER. Whitwnma, The Cantes of

WORCESTER, Music Contra, Lowae Grourd
Fler, Busanll & Dorrall, High 51, Woroeser

Additional information and tickets available by post from: THE FOLK COMNCERT BOOKING OFFICE. HARLEQUIN RECORDS,
28 Strutton Ground, Leadon, 5.W.1 [5.A.E. please|. All cheques and P.O.s to be made payable to: lincoln Folk Concert.

01-589 #749.

RITCHIE BLACKMORE: a defence

okay, but don’t b so hasty.
- Jl]l[N CURRY, 153 Lena.
doon  Avenue, Shaws Road,
Helfast BTI1 9HG.

PERHAPS SOME of your ald-
er readers (the ones with high
collars, mutton-chop whiskers
and pocket-watches) might ba
interested in:
THE VINTAGE ROCK "N’
ROLL APPRECIATION

We have a library of over
'Lii?OEIiP singles and about &00
5.

Among ocur members are
lamp-lighters, ex tram-drivers,
snuff-manufacturers,  crystal-
sel repairers and Jute- players.

N, FOSTER (Secretary), 16
Com stom  Avenue, Prescot,

Lancs, P.8. we are saving up
Lo buy one of those new wind.
up gramophones,
THANK YOU Michael Watts
for your fine article on Dave
‘Mason (May 22). It seems that

not ton many people recog-
nised the 'hrllﬁ’am.‘e of his solo
slbum  “ Alone  Together,”

which Is streets shead of any
solo album by one of the hig-
name superstars, namely:
Steve Stills, Elton John, David
Croshy and Neil Young,

The fact that Dave Mason
underrates his own voice also

disturbed
couldn’t
singer doing a better
vocelly on a number like
* Omly You And 1 Know " for
example, The whole LP wag
so wall produced, constructed
(and sung) that [ fall to see
how it could have been such
a fallure in England.
America seemingly thought
otherwise. — GORDO
LAY, 36 North Road, Ri
Park, Johannesburg,
Africa.

because |
any

me,
imagine

ents
uth

I WOULD like to thank Mail-
bagger Malcolm G:. Fisher for
sugpgesting a reason for the
strange, heavy satirical rock
sounds  coming from my
stomach rocently. The pre-
sence of the Mothers would
certalnly  explain this. Other
musicians wosing my body at
present include Bert Weedon
who Is practising in my left
lung and [ believe Gerry
Monroe is using my liver as &
crash-pa have, however, a
small ~ penthouse” IDilﬂm?l\L
still vacant in the top of m:
head, Those Interested ahnuld
apply umlmem to all exposed
BPEAR. Roger Spears a n
R Er L] Al
Hinetic Wardrobe, 2
lel‘l Ki.usmnon»‘l’hmea,
rrgj'.

Oh dear,
Graham...

SINCE | first had my ears blown off by the
Crosby, Stills and Nash album a couple of years
ago, I have eagerly awaited anything new, solo
or otherwise, from what was probably one of the
most original new bands at the time.

Religiously rushing out to
bity such offerings as * Deja
Vu," "Gold Rush” and
Dave Crosby's recent newie,
1 thought I couldn’t miss

I have just heard " Songs
For Beginners.” Oh dear! —
HAU]. MORGAN, South Ben-

eet,

DURING THE last two or
three wears I have obssrved
the consistent analysis, by
those who purport to be socio.
mtellecluu[s of what is ol‘ten
called “ pop

* pop culture.,” Pop is surely
only a new form of artistie
expression and [llustrates no
more social revolt than the
soup cans of Andy Warhol,

1 am confident that modern
trends in music are innocent
of the sinister undertones
some would label them with.
Let us not be engulfed by a
tide of journalism which Is
eager 1o accept pop as the
gupreme embodiment of our
changing society. [ [leel the
time has come cli’r the pslcudr.l

15 to

1 mnslder such idle commtnl
irrelevant, it Is high time that
journalists and social com-
mentators acknowledged that
they have no divine under-
standing of a much cliched

as tha fakes they are. zmd
their needless  attempts
asserting the social validity UT
pop cluly shunned.. REW
34 Broadcroft Road,

l'!rph!gton Kent.

WILL

BEEB
IGNORE
BOB?

| READ WITH much
joy of the intention of
one Bob Dylan, to re-
lease a single shortly.

That this is !Jy]ans first
proper “ single " for years
makes it all the more worth-
while. The only problem is
that, apart from when I buy
the record, where else shall
I hear it?

Surely not on the BBC, as

witnessed in the fiasco over
"I Not For You,” when some-
one  said: lan  covering

Olivis Newton-John's latest.
Unless it sells enough to make
the charts in the first week
it will probably be found in
Jimmy Young's cook-book, by
the rice puddings.

The fact that the BBC can
control the sales of records is
undeniable and understandable
e @ certain extent, But when
cne is insulted by the putter-

music thrust out every day
like a factory hooter and
shout as tasteful, il is time

tix think hard,

If an artist like Dylan can-
not get air-play. what hope is
there for lesser known telents.
Can we be conned s easily
on  this? — 'W. RICHARDS,
48 Tierney Road, Streatham
Hill, London, SW2,

AT A TIME when the question
aof * The Pop Establishment —
who is in i1? Why? etc™ has
heer put under scruting by

MM, 1 found Chris
weld\s review of the new
Peter Green single very dis-
heartening.

Green iz a- musician who
decided to “opt out' the
moment he felt himsell be-
coming part of this " Esiab-
lishment.” Since then he has,
admittedly, -decided wpon an
almost uni ue Dnllcy in the

music rld — “that of
releasing artistically sincers
material, lrlespectwe of its
cummercl:ﬂ

Ibatross,
World " lﬂd "Dh Well "
showed themselves to  be,
amongst other things, ade-

uate qualifications enabling
sreeén’s entry into the * Estab-
lishment He halted where
50 _many have been taken in.

The new single reveals that
Green is a true artist, in that
he wanls to communicate with
other people,  through his
music. Obvicusly those who
don't want to listen will not,
but  assuming sincerity on
Green's behalf, then the eyn-
ical-cum-malicious  tone  evie
dent im Chrizs Welch's review
1 fAnd tut.\l%y lmnrcl:ssa.rl{. e
MARTIN CELMINS, 27 Rock-
wood Road, Pudsey’ nr. Leeds,
Yorkshire

WITH REGARD to a recent

ed that the MM gtaff are a
load of silly cowboy-shirted

ofters, — M. PHIPPS, 35
Alfred  Street, Detby
DE3 3QL.
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Melody Maker
band breakdown

MERSON, LAKE AND PALMER

are a band of the seventies.
They have carried on from the great
British group tradition of the
previous decade, and taken
instrumental perfection and
emotional excitement to new heights
and intensity.

The first raw rumblings of ~ Smokestack
Lightning,” by the Yardbirds' great
freak-out of 1964, and today’s charging
brilliance of * Picturas At An Exhibition,”

** Barbarian,” and ” Tarkus,” is indicative
of a remarkable sequence of musical and
technical progression.

There are those who will question the
validity of ELP’s musical direction, their
aggressive mixture of strictly Westemn
influences. Thergds little in the way of
funk, soul or rock in their elaborate
arrangements. They rarely lay back on the
beat, in the accepted rock tradition.

Yet the bulk of their improvisation is
not in the free jazz style of a Soft
Machine, or blues-jazz of Colosseum.

ELP music is relatively formal and
conservative. When Greg Lake sings. he
pitches with a kind of choral pursuit of
perfection, Carl Palmer's drumming is
based on intensive study of rudiments,
and Keith's piano technique is the result of
a classical training which has given him
the happy ability to play most styles

with dazrling expertise.

Phenomena

In its symphonic, angular extravagance,
the obvious comparison is with Stan
Kenton's experiments in the "forties and
“fifties, another band which aroused both
intense dislike and passionate enthusiasm
among critics and audiences.

It is unlikely ELP will ever become
* an influence * on the course of group
affairs, in the sense that Cream or the
Band wera an influence. A prolification
of junior ELPs is not anticipated.

But they are a fascinating — and

antertaining — ph 1a, whose
story is only just beginning, if they can
stand the pace.

Formad less than a year ago, upon the
damise of the Nice, the present line-up
was only settled after Carl had been lured
away from the drum chair with
Atomic Rooster.

Carl felt a great loyaity to Vincent Crane,
with whom he worked in the Crazy World
of Arthur Brown. But working with
Emerson was too good a chance to be
missed,

Greg Lake came from the upheaval
stricken King Crimson, had met Keith in
the States and found comradeship and
like aims, A talented singer, guitarist, bass
player, writer and producer, he had a huge
contribution to make to the projected band.

At the first * blow " organised by the
three at Island’s new London studios, they
quickly worked out ”* Rondo,” an old
Nice flagwaver, and " 21st Century
Schizoid Man,'” a Crimson favourite. Carl
spent several hours perfecting the tricky
phrasing at the end of * Schizoid,” only
to learn the number was to be dropped.

Deadline

A deadline was agreed for the first
appearance, and feverish rehearsals went
ahead. They were only just ready for
the 1970 Isle of Wight Festival, where
they signalled their arrival by exploding
two cannon, but also broadcast the seeds
for future success.

Since then they have produced two best
selling albums, toured Britain, Europe
and America, selling out at the Fillmore
and Carnegie Hall.

Now they are in line for a concert at
the Hollywood Bow! and have exciting
plans for months ahlead,

Emercon, Lske

CARL PALMER: wants to play with Miles

Garl
of the

COW-
bells

CARL is a cheery, en-
thusiastic and un-
affected drum giant,
who started young and
has pursued his aims
with unerring determin-
ation.

Since he was a star turn
in working men's clubs, at
lhc age of 13, he wanted 1o

be the fastest drummer in
the world, That childhooa
ambition achieved, as far as
the human ear can detect,
he now has much more
mature musical aims, and
wants to concentrate on and
develop  the constructive
and melodic aspects of his
playing

But * faster. faster” is still
the cry as Carl st: Into his

solo om * Romdo,” and nightly
performs one of the finesl,
Bnd most éxciting solos in
rock

As. Greg and Keith leave
the stage, all eyes focus on
the  figure cocking a careful
ear 1o his snare drum, holdiag
stickg high above the head (o
obtain  maximum  power and

speed, Glani gongs loom over
hiz head and  an
effects  are

array ol
il ‘a[heri to

tom-toms, and  exclamations
from & much bombed bass
drum.

“ BLITTER-UND-BLAT |
KER BLAM.” Then comes a

“Zidellb2" ms he
roods  with Light elenched
precision on the snare, and
pgolden  splashes burgt from
the cymbals, which rock on
the stands from random
assaults.

After some minutes of
ceaseless bombardment, Carl
shifts his attention to more
minute sounds, tickling his
skulls, rims and cymbal edges,
but still at hreakneck speed.

Come -~ the climax,  Carl
yanks off hig sodden teeshirl,
and rather like Abdul of the
termple of Kali, holds beaters
above his head and cere-
monioushy  strikes the great
EORES.

The SONOTOUS clamour
reaches a crescendo, and as
a  Bloodhound Misslle, Carl
homes back on his drums for
the blood vessel bursting
finale that never fails to win
the adulation of the masses.

Carl related the story of

his cowbell, which now hangs
ominously over his head,
although not everywhere he
goes. * I woke up im Swilzer-
land one morning and heard
all these cowbells outside, 1
went out to have & look at
them, hanging esround the
necks of the ecows, The goy
in charge was not reatly inlo
selling one, but eventually, 1
bought one for abomt C18 1
took it down fo the bell foun-

dry &t ngnle and  ihey
cleaned it up.”

ow on - earth has Carl
managed to  keep up the

strain of such intensive play-
ing, night after night?

“We were all tired st the
end of Germany. 1 was
oollapsing and  getting into
bed ‘at ten o'clock. ot night,
hard boiled

Carl was

et
conserving  his encrgies for

— and think-
8 improve

I've had the silver tsken
aff the shells and hod Ihrln

Greg
and
the
ballet

REG Lake lives in

a mews cottage in
London’s Chelsea, noti
far from where Brian
Jones once lived. He
has a dog, Oliver, and
a transcription unit
balanced on mercury.

Enormous speaker cahi-
nets relay Switched-on

ach, and orthodox classi-
cal music at floor trembl-
ing volume.

Grog iz rounded of face,
with an easy smile and an
assured manner. A faint
Bournemouth accent lingers
on despite the Hheral coat-
{:K_’ of ELP jargon, most ni

eh stems from their
hand man, Mark Fenw is.
“Are you into that? he
asked and the reply is in-
varkably * absolutely.”

the band are
* vibing," there are few to
beat ELP at having good
fun on thelr jaunts abroad.

Butl the mixture of vibing
and Dh;'in; at molto vivace
every night, Is beginning to
take its 1

I wag a hltary eyed znd
unshaven Mr Lake who
totiered to his eotta
to proffer shepherd's pie,
ciizrellls and talk about his

ban:

o5 We are definitely over-
working,” he agreed, watch
Ing Mark Fenwick Imlnn
at the knees.." We are going

Slllel_ We!.IJ be playing the
Hollywood Bowl in July and
then we are doing A Man
And His World In Montreal
rﬁcﬁ is Hke the Expo they

“After that last tour of
Europe, we really did get
tired, and no matter how
professional you are, thers
comes & time when you are
too Hred physically to sla-nd.
1 would have preferred not
to h-vr donc our Iul l.ml

don kne
w'hal ll wmlld be Hle llul
had to It, or there
would be commplaints that we
spend too much thme in

merica.
“But the music Is stll
rly much together, and
Keith and 1 are workin
material for the next al
There is a basic melody 1
have written . . . I'll show
you what itk like on plano.”
Greg swivelled around to an
upright and played a gentle
tune, which- he promised
would be the basis of & new
ELP picce,

WIill the ELP music of the
future remain as wviolent as
at present?

" At the moment, the way
we feel, the answer would
be ‘no.” But in a few weeks
time when we've recovered,
we'll he back Into it I'm
really looking forward o the
next LP. All the things |
ghould have done in the pro-
duction of the last one, TN
do on the next one, I want
to met a large sound with-
out g0 much double tracking.
it will be like the best of
ELP, and or that these
will be a steady progression:
At the moment we are still
finding out aboui vur capa-
elty. The musle is stlll com-
Ing together, and we're be-
coming more of a band,"

" After the third album we
will go forward together as
u unit. What surprised me is
that we aré stll all wn in-
credibly  good  terms a8
people after sich a grueliing
tour iogether. There's been
not one cross  word, which
is wonderful™

GREG LAKE: overworked

How Greg react 10
crllildim ol' ELPF and hs
mugic?

“1 personally helieve the
band has done the right
thing and that * Tarkus' Is a

album. We've had 50
mich eriticlsm 1 tend not o
take much notiee of it now.
We're mot ect, but there
has been a lot unjust slag-
ging. Mot just us, Like in the
Sta:'l_'s Ten Y:larst.tl'ler ﬁ

n ng. Al
gﬂy’ . Becinumﬂ!ﬁ,’ are

** Apparently the guy from
the ballet came and saw us
and  was very impressed.

Hopefully the merger would
bring nl-rni.,lll ballet  mudi-
ences (o see a rock band,
and rm;_‘k“';‘;udlence! in see
balfet, Is o dyin,
and needs reviving. J\rlylw
the whaole thing would create
a mew art form. We don't
just wani It to be like ‘a
group with orchestra,” which
can be pathetic

* Heith has worked with
and the

Unl
has found mLitnltes In our
muske, | igmore criticlsm in
the same way | now |gnore
uscless praise. | just want
to be accepted. We work
hard, and do il well”

hat  are ELP's future
plans?
“We mre ing to do &
ballet  with Frankfurt
Ballet ~ snd  Philharmonie

Orchestra. It's all vague al
:Im moment. We've had talks

they want us (o do
'Pknnes AL An Exhibition
with the archesira and ballet.
It wonld take place at a mar-
velloug theatre In Frankurt
where they have three stages
which can move up and
down, As the group and
archestra dropped down, oul
of sight, so the hallet could
move up into  wview. We
would  give four concerts
and film ane Tor the cinema
an

“ed slso have a |
show — not the fype w
used to in clubg, but film
set lfighting.

before

problem is te balam:e & Lood
‘wall group and a two and
half watlt orchestra. We
would mike csch member of
the orchestra and have It ATI
alanced and proper]
mixed. It's not beyond trrh-
mical resources, but mobody
has ever got it right yet.

1t won't be a pop thing
like * Hair °* or * Jesus Christ
E&entnr,‘ i’ be a serfous

let. We can only really
tell if it will work when we
get there. And I shall ask
the orchestra M they reolly
want to do can re-
member secing  Keith  des-
perately  rehearsin Wllh an
orchestra  for ol Five
Bridges," and musiclans were
Just standing around yawi-

ng nnd saying: ‘how hor
g
Apart  from  the hallet

which would take place In
the spring, the group are
also planning o Seottish tour
and other British dates at
Christmas and during thefr
Amerlcan  tour




300 Palmer

Madman of

keyboards

IDING his Ham-

mond like a cow-
boy, lashing whips,
hurling silver daggers,
leaping over speaker
cabinets and gnashing
his teeth — Keith
Emerson possesses
demoniac qualities on

stage,

Many  who - have  wii-
nessed his  performances
aover the past few years

can be forgiven for think-
ing that Keith is the kind
ol man whao eats broken
glass for breakfast, pushes
aside elderly folk in the
street, and curses his
Maker with awful eaths.
Yet the madman of the
keyhoards is a quiet, lke-
able chap, kind to dumh
animals and frequently seen
eseorting  elderly  women
across busy Intersections.
Away from the thunderous
spectacle he unleashes
nightly in concert halls the
world over, he is a mild
mannered  Lancashire lad,
who steps. around  hestles
and spends many hours
studylng the waorks of the
great classical composers
The secrei of Keith's suc-
cess has heen hard work.
Mot on original statemant,
—_—

but his: headline hitting
showmanship is based upon
firm foundations of talsnt
and ability, as any other
Lancashire lad will iell you.
There's two thing vou need

in this life, by gom, and
that's  concentration and
Initiative,

Keith iz sharp-witied and
enthusiastic, He conceives a
project and works at it like
& madman,

Like all perfectionists hae
can be quite blunt when it
comes (o making decisions,
a8 happened when he de-
cided it was fizie ‘0 move
on from the Nice, which had
piven him his freedom and
medium for expression and
experiment

“1 felt the need to work
with other musicians' in-
fluences  to  inspire new
clements: of my  musical
nature,” said Keith when he
decided to teom up with
Greg and Carl.

HKelth has long heen awars
of the need to channel his

undouhied pift 75 A key-
echnician into true
Virtually single

handed,
nigrating the talents of those
who have worked with him,
Kelth has created the image
of & hip concert pianist as

and without de-

far  removed from  the
polemnities of Solomon, as
Liberace iz from Thelonious
Maonk,

MELODY MAKER, July 3.

words by Chris Welch
pictures by Barrie Wentzell

His  performances  have
been exciting in a way that

makes a mockery of the
stuff-shirted pgiver of re-
citals.

Hig alm luda{ s to
produce a valid muslc style
that I8 not 8 mere pastiche
of jazz, Tock and classical
influences.

influences - are thers
ta hear, amd enjoy
But aa from the stirrings of
new  works ke ' Bar-
barian,” which shows

KEITH EMERSON: perfectionist

Heith's move to

modern
composers, there is a hint of

direction  for
n and inter-

a possible
future compo
pretation.
From hls work with the
pmncenn,, Mice and now
ith ELP Helth has done
music a great service in both
introducing and populsrising
classical works 1o audiences
that might never have learnt
to appreciate them; he has
shown that *lié projir sludy

of musical theory need
never he regarded as out of
p e o popular music;

musical cheek
'brnndo ore not eleme:
be entirely discounied.

x

Pl

and

mixing of medias expensive
hard work. But it is
gratifying for him to know
there are now so many fans
ready to absorhb and imvesti-
gate each new experiment.

Equipment

ELP have between them

actually
nu.mbered by its  roadles.
They are John Robson
(audio  englneer), Chris
Adamson € eoncentrates
on handling the drums and
bass *  guitar equipment,
Rocky in charge of organs,
mikes and Moog, and Alan
White, the group’s personal
roadie.

are mm-g!in by

They
David Enthoven ({business)
and Mark Fenwick (per-
sonal).

Here is a hreakdown of
ELP's stage cquipment.
KEITH EMERSON: Moog
Synthesiser 1C, Hammond
C3 and LIOO organs, two
Leslic 122 speaker cabinets,
one PRCr 500 amp, two cus-
tom tweeter horns, one cus-
tom Leslie, two 100 walt
Hi-Watt amps and speakers,

&  Hohner Clavinet “L%
plano, and planos  where
avallable.

GREG LAKE: Guitars: Gib-

son J300  Acoustie, Fender
Jaxz Bass, modified Tele-
caster; amps: two 200 wail
Hi-Watt amps, and four Cus-
tom  speakers.

CARL PALMER: Gretsch
drum kit with seven Palste
cymbals and hi-hat eymbals,
a Swiss cowbell, three
ordinery cowbells, a set of
woodlocks, and two Palste

T

PA: Four folded horn L.F.
cabinets, eight Vitavox dis-
persive horns, two Crown
D.C. 300 power amps, 11
Quag 303 power amps; Cus-
tom made 20 channel
mixer, and slx WEM monitor
eolumns,

Microphones: Six  AKG
C4531 condensers, six ARG
D224 Dynamics, four AKG
D12 dynamicg and five AKG
D180 dynamibes.

By sticking to his musical
Emerson's experiments
Seitnl. - giouie nid P hacates  guns at all times, cight from
{the first), might have been the days when his band was
. Tl . } iahit
neasy snd some of s A seven auid o nignt soul
?]5“!110"'“]3“'-9' .B[‘_“ It Was  reached a position  quite
one, and it was fun unicus among wE
Keith himself found the  young musicians.
e e —
S— 3

g
4

5

e

Ellington

Recently on tour

with

Curved Air

His new album

"Rains/Reins of
changes™ _
is out now
CAS 1033.

1971—Page 21




Page 22—MELODY MAKER, July 3,

CAUGHT

1871

IN THE ACT

C‘BIP“ISUNE are odious bul

inevitable: Livingston
Taylor plays acolustic guitar
nd sings ganile songs, many of
which o Hi brother
dames docs the same. One is a
runaway success; er
w‘lj:n:l - l,'::: “II ht
gy might tragical

suffer the lack of ’ o‘

who
l cond

th[nu.

do, for oné.  Hiving

seen ngston lagt waek on

{hree successive concarts in the
tatos 1l

“soft
guitar

W own u
Livingsion's
superior
::arll contrasts supm—hly with

ther  doom:

that are potent and

believable.

His programme
h A

included &
iftle  Help

i and ihe eng-
lﬂlﬂglr postic * Carolina Day,
in the best romantic traditions

American  songs  about
places.
He's a caressing guitarist

expecially wiylish In what he
plays while he's aciually sin
ing. The pacing of his act could
do. with attentien — twn slow
sangs follow each othar, with
0 Ccontr

But lllll is small criticism of

striking @rtist iultﬂ dusn'l

dnsu\u w be compared with
his hrother, unloss favourably
58, — RAY COLEMAN.

KATE TAYLOR

THERE may have baen same
conceivable  reasen  why
Kate Taylar was allowed on to
the stage of Los Angeles’ Trou-
hadaur club last Thursday. lul
sa glaringly pramature was
major l?pearluce in puhlic
that ene is forced Lo the unpasy
conclusion that thoese who
seen her before had been swepl
along on a fashionable tide of
Taylor-worship. It is hard to
comprehend what else gualified
her for 4 scason at Hollywood's
hame of the hip.

Arms Railing like a windmill,
swigging beer and making sure
you noticed. halr biinding her
vislan in aversiated afectation
and wearing wildly unattractive
grey trowsers and jumper, Kate
seemed to have made too man
wisual studics of Janis Joplin.
Her belwean-songs words o the
awdlonce wore ever-elfusive 1o
the point of embarrassment,

thess irritations  could
have bein passsd over IF Wate's
music had been convincing. But
when on an lmportant openio
night @ singer is Bs remove
From her wccompanying musi-
cians as traglcally as she was,
the rlenrleemnm FACIOPS Arg Wears

™ n

ate's amme included
um giwmu: g.lrn}: King !llml-

nder
1 Wlll

Yac

Temorrow,”
material

The other
side of
the Taylor

family

most  popular of bamds, Mo
amount of praise  or dis
tinguishad coverage can creats
an  aodiencs  For r

Interesting unit of musicians, |

feel sure U still playing
1o the conve it's always
a  closaly it mudience,
scamingly well satisfisd. With
Soft alzo thay put Bver the

image to me of playing on an

evening, rather than for an

avaning.

may be subtie, but

of  dymamies,

-m:lnu InlIInt emotion  that
appears ' necessary

Paifing. 'nnu in, ene can't

mu about Safts in the \ny you

k about most rock bands. 5o

The answer i

personal comment.

London's Iseum was
roughly two thirds full for
Softs" Sunday concort — thelr
lasi before they take their

ideais to America.

To me Safts are essantially an
“ at home " band. When I want
5ofts musie. | don't want
anyone olse there — they suit
that frame of mind, and you
dor’t just croate that m!\ﬂlll
melancholic feeling at

i Sunday evening. nmnrm-n
hopes that the gurgling

{ili e thbia

from Softs are

ance, but on nday 1 didn't
enjoy Sofis it's as simple as

Thers was one technical
H-lctl from the start — the fact
I

ring o
viritable stabbing &t the
mardrums, and at timés one's
head was so Blled with tormant,

the mind found difficulty |m
nanm he rest of the

Was wver Lurned
ﬂul‘l!. illﬂ with this freguant

ntal int; errupr.iun it cut holes
in the pieces, and preduced
nﬂml:hhllla e nevcr wented to
say mbout Softs — bruilnn&
not

e sueh
and aften ugly !nhien.

& ded off
Koy — hut her slmost terrifying
attack carried her thromgh te
raplurous, T inaxplicable, ap-
plagse, — RAY COLEMAN,

SOFT MACHINE

[BORE: ‘A ihiag ar person
G anlmating
] le or gonsra-
tion h the
Mnh::l 3.
Que Can genius

on:
become Boring?"

It's got to be meted from the
start that Softs =till aren't the

““:k pr sam
crand Jay ~ Ane 1
.ﬂﬂ!d!.“’:jlg Softs’ mu:::
that hurts.
5 have our lour b
youny mu:lel-nx. piqmn muﬂ:
one would ool
pleces, aul alw cm-umlr
muldul be a feal to guestion
it" ct on your emotiéns.
Out Blocdy
which | covet
of  my Tte Iu
failed o reach an* [ mitx:
level. It's like fine
motor car travelling cun:llﬂ”!
down the M1 at ai m- es an
hour — i just n,' when

n
e as
them

Rageous,™
Dmt nrmg

wise If you know the score, no

amount of daviation, mo amount
of  instant lmpnrrllitlnn uill
s L

Fuil lh: in mdt-

found amount ol'
imhhllnr ?houl. Softs  on
s ‘Whan treat

Hopper's tzndor. bubbling bass
limes (and that freguent intro-
duction af heavy buzz} as being
somewhat  inevitable
lomnhlni s wrong, Robiert del
vered his usual nightmare of
eIaclrlul lyries — 1 Just wish

would sing a little more,
but there agsin Softs aren't a
vacal nd. If you're converied
than maybe you admire Softs
&k they stand as complots, and
forever experimenting fuluristic
m:ﬂcltlns,

nover allow mysell to
be fully convarted by anything
— I always allow mysoif to step
outside enr mow  and than,
and Inal lnnm;. ll :'-ud this
uch

=t o ew over
"EBN.l Tlllnl."

Can genius hon? | think it
certainly can. ROY HOL-
LINGWORTH.

DEEP PURPLE

T“ERE was something  old,
someothing mew, somothing
barrewed Bnd, in ceridin lyrics,
oven something a litle biue,
when Deep Purple made ane af
their rare

at  the

British a ranmu

thamk you F.I‘ makin: L]
tml uomt imi! »

sted Desp Purple
mnl glvm the crowd
their money's h by Llw
time they finished Breath-

ing sirobu routine in which
Ritchiz Blackmore smash the
neck off his guitar Townshend-
&)

But they still came back,
fhritly te do ' Slack Night,'
introduced by iho strains of
2 s-u:umu, tlmu a bit of
vintage rock the form of
Litdle lir_hlrd' gt Lucille.

They stayed on Familar
round &l first aterial

albu last singla,
W Strange | Kind OF Worman
r.nn:ﬂmnu numheﬂ.
‘Yt De ar
“ Anyon nulum- gave ni
a preview of what wo will ba
hearing on the next LP.
rst title, completed only
a cowsple of  mights before,
um hu - e -tam
rvackor, othar was
vimmll_v nwul:-;:rle Doeep
Purple.
An instrumanial based on (he
Stones’ “* Palnt It Black ' gawe
drummer Paice a chance to

The Brick Company and Pytheon Productions present

In Concert

AUDIENCE

RENAISSANC

and Gordon Giltrap

On Tour in July — All sects 40p — All concerts begin at 7.30

Mon., 191 SOUTHAMPTON Guildhall

Tues., 27: NORWICH 51. Andrew’s Hall

Weds., 28: LINCOLM Drill Hall
Thurs., 29: NEWCASTLE City Hall

Thurs., 22: BARRY Mameorial Hall

Fri., 23: MANCHESTER Free Trode Holl
Mon., 26: NOTTINGHAM Albert Hall

*Fri., 30: MIDDLESBROUGH Town Hall
*Sat., 31: SHEFFIELD City Hall

*Banalsance aot mopecring — Band te be sansunoed Ses lotol pres For Heler ogents

LIVINGSTON TAYLOR: natural and vibrant

NIII! ot loose wlbh his Iﬂ:‘h

** Mandraks rom
Hm band’s “ Sha H" llh um
led inta their extraordinary

nrobo stquence,
Eusf. of Edan_showed

I o
dig A Jig.'
** Mymphenburs

ranged o sull the
wt linc-up, they featuras
nll:i\ David Jack composition

*f Wondertul iy
s Guudhy: o nmi i 'rn Hn.
From  Lh

lhn,- nnl:hed -Ilh
but there was
hat had

with

r
Maturally,

°l|¢
before. The way Dave A

Jimt Roche: Dawid Jask and Jerf
Allen warked with one ancther,
mnstantly developing complex
ﬂi)ﬂhm! nnud ther have
really logether,  —
DENNIS nErllEIlnl;E

GARY BURTON

] MADE & few nates during the

crisp ning phases of
Burton's Wednesday night set
st London's Ronnfe Scati Club.
Motes to the effect of *' wish
Spodding  wera more l‘!lxli(.
loss of the medal. Wish Spadd-
ing :mplnnn his thumb rather
th-n pic

h otes about
glll‘-ll'l')l Clln: lncddmv. -||||E
the Beautiful Burion, e
Iunulnr like magical (htniu
from his hands, sgins a lrllnm;-
fine web of mosic? Weil,
belng  genily ' distracted
Spedding who Insisted on b'":ﬂ
matallic and rather teo full
rock-orientated chords for the
openin package of moods.
forgot Spedding, mainly
Because he did right, slippsd
into the background and fod
Burian complementary
guitar and  Tusion,
an

Thers was anciher resson
far fargetting Speddimg, and
that's down to Burton's magne-

power that sort of conirels
your edrs snd eyos, and bedy
= lowingly tucking you up in a
bed of warmih.

I ohen think of players on
terms of being angelar er
circular, With Inqulnr playars,
thiy femd to run u«f
Their Cuulllr

11 In the i

Just sit there, and you

feel sslfish to dig It

wrong, for with Burton's plu

il:g you can ge right gui and

met good and happy, and just

:.t:u t your blessings for baing
#

On “ Grow  Your Own |
though that for the first time
Roy Babbington (bass), Jokn
Marshall (Drums) and zrlliinlg
gsiled ts Almast perfaction. 1t's
this sort of st when BHurion
becomes  purel; narrator,
plus an extn.lnll: vital t.lwlr.
Babbin a good six-
string such a nice
lhinF 1o have around, amd
plu- ng in unison with Burton

is. ¥
magiclan — and
vibes!

s all down ood vibes!
ROY IIELLII!IE'IDITN

BEAUCHAMP PLACE

smblvalent In his character. To
bogin with tiwnn is his appear-
sight a contrasg
traditionally-chan-
nelled material. His woice em-
braces the same theme, en the
o hand @ rustic tremole — wn
the other a cutting ed) o Uul
makes it pretency
alarming witality
That Bellam;
:(nlc-n:l a "Ul! al

decided o
Leuls
s before the
fatter drnarls for America, may
sppear s continue ihe same
thema of paradox. The resulting

performancs  at  Studle  Four,
Norwich,  last weak, was 8
natably ‘successful conjunction.

The sudlence contributed with
rousing chorases amnd, when
required, deathly hush,

The combination of Bellamy
and Killen was an ooistanding

MCIMG in the street came
to Landen in a burst of ln-
credible communal energy on a
=unny (mlr:llulhﬂ! urday
aflernoon, fast weeken

Hundreds  of  passers by

tched approvingly
(we hope) From a discreet shop

u in Beauchamp
BRing therough:

worthy chnut
Af.lll'm For The Crippled Child.
T o thire s
sponsored by th
Iil:n Asim:i]llnll
crac - succession
su:n‘bl)‘ Inrl ]the\.. There  were
donkey rides strawbercis and
flags, bunting and the
pubs ram dry.
Music came fram MM's own
band, Jungle Pilot, and the
Incradible Tommy Eyres Dress-
ing Room Rock n' Aoll Orches.

tra, il Jammeod
from imidday ‘to six,
Tommy's men included nugcr
Sutton  (bass  guitar),
Lambert (wocals, guliar),
from Dli?ﬂ {gultar},
Barry and Jfahn, wb
Design [wocals), Mark Plummer

non-stop

Kathy
from

space Wall, Burton's
Boundaries (one Is prompied Lo
ask | there are any at fimes)
must lie in some great outer-
hemisphare. IU's just a revala-
Eon Lo see him I']‘Fllll into life
on items like Gil Evans's " Las
Vegas Tango and serva  out
glow-worm  strokos with
hammers melting across

5. Tha notes gracefully
blend, amile at ach e:'h-r. and
eourieowsly hold a conversa-
tiom, that's willing Lo b
ta_anmy subject.

Then theva's even more magic
in_the Burton solo, this lime
" The Sunset Bell'' g8 con-
fusing i first as the ax
af the whole keyboard with
hammers taikes the esr by

e and when you've gel
that the subjoct takis

Hayhbe

ove
form, you

wuy dolng this — dolng the

ine & e
Christine Harwood (vocais and
marracas ,  Jefl  Starrs (oW
bell , and Chris Welch (drums
and wine battle}.

They blssied Sovay o tunes
mady famous by Cockar,
Faul McCartney, Lllll'a Richard
and Tralfic, lHd an imprompiu
version of Y Give Peace A
ﬁ?flnl.: set to a He Bn‘ldlc)’

It was a beautiful day, amd a
taste of now nice London can
be without molercars,  Give
padestriang A chance! — CHRIS
WELCH

PETER BELLAMY

IF PETER Bellamy's wolce is

an  acquired taste then
copnl me  among those who
have it. His singlng has an
electric grasp that is nigh on

The

o
der, unnecessarily so course
becauss sven though lh! perily
appearad to be i

listeper the twoe singers ob-
vipusly were In command_ of
their immediate destinies. The
peaks naturally slid Into one or
iwo troughs, in re

 Wlack
Coppers’ repertoirs made itsell
feli, and Peter announced his
fawuru- English

Y Hore's Adiou  Sweet  Lowely
Nancy 1 aw ** Test-
imanial " hiful
compasition. While s malody
wins parh-n :.-phe eral, the
fyrics  posses: the staying-

Enwnr af wl\lcn UN)' them ::I Vo
LN P O Town " ter-
minaied what promises to b »
very saiisTying album.
AHDREW MEANS

STATUS QUO

o Hargaie,
Jjustfiabis to pul & named groap
on and guaramiee A good time
for &% [itlle monay as ;snulhlq.

Last  Saturday Status. Quo
played yel ansther excellant glg‘
befare a erowd of about =i
hindred poople, whe respondod
superbly to the way they Forced
good time  splril  upen

Starting with ** Gardundala

an tlecirlc version of an old

lf&:k\ from thelr last albam,
*Junior's  Wailing©  and
“ April, 4, Summer and

Wednesdays ' the group were

well inte thelr sel snd obvious-
y -l;]n,ln' th re.
v oy

continually raced acress
in trus Rory Gallagher :ly
Alan Lancaster made
purr  enough to
down one's spine.
Moxt was a track off thair

™
send llnllen

" Dog Twio
Head, @ n(an?e sounding
* Umileltung,” which although
rather repotitive (due 1o some
stop and start gul: v breaks
from
same)
the a

Rossi & nding the
had even the hends in
dience on thelr fest and

[ 9 the set with a nice
el bt ong, s
27 Gotts o Home,"" an
Alan Lancasier composition, the
orced to ’ﬁ
lasting = aheut
ye Johnny *° the
sAcore Aumbar they did
solid as an rock

needed ta be and

edy In the
dancing and  moving
gxcitsment the geoup bled trom

Status Quo are parhaps one
of the mulut bands .in the
country, r im-
credible vumm:y They have
worked hard ovar the paﬂ L Il
years or so,

uipped to cater Tor ail. kiads
n? audiences, from heads @6

teenybeppers, Quo musi-
ally abla to unite inds of
folks, no matior what their

personal tastes in music are, —
MICHAEL BENTOM.

JOE LOSS

-rn! wily old fox has forgotten
ona of his tricks! On Satur-
day when Loss opened Ffor the
summer seasan at Blackpool's
lush caberet centre the Star-
dust ﬂarﬂem it was hard to

ieve sprightiy
figure, wlth the longish nhair,
who was up there on the stana
Jiving away with the energy of

|nf_l||ﬂii|ﬁ nmau
henlu—renur:d n
Jeannie Des, Garry Stewart and
lang-serving Larry Gration, And
group, the Brass

Buttons, was added Lo the main
Loss nnir!naﬂon for the two
heur-mnn |.a spots which
ractiom of . the

ninnts cmorulmmnl..
With shxtar mns-ivnqw
beautifully (un)dressed. dan ng

girls, three r cabaret acts
he Lwe bands, the Stardust
holiday value for 803,

— JERRY DAW:

IF

HAD been looking forward io

hearing if ilve. Afer all &
NEA-Commerci
Melody Maker poll win
ies n-w: is ned just any ol jmzz
eripntated rocking band. So 1
prepared b brave
the London Marguee on Friday
and what | heard of If did not
disappaint me.

| wad axpatted Tarry Smith {6
oo over indulgent, But ho was
professional and versatite,

rhlur bps
prorocorded
rarely’ [III ’.2" “’tﬂ ‘“I:r -
wly fails & Marquen
audience  into IW""“ gd“‘
cltement,
It wasn't that
preciated.  They

num For
hmhrldual
studded

m l.u'hnleu hflllunu of their

with  much n:eled
Pih:lmx of light. The sound
ractcatly Ilﬂ?ncuhll lhnunn 1
am nel certal e

gargied  his cais
awdience &s he sirode about IHU
stage,

The sanophonists were sure
prisingly well balancod. Despita
Dick  Morrissey’s tramandaus
e

tation Dave was

ok
cartainly not @laying wnder o
shadow, Togsther ihey gave the
whole sound depih which was
unexpectad a3 thoy were play-
ing well to the fromt.
absence of strong

In  Ihe

B drsmm
was g0 confident l.nal. ] qu{eus
hoped thal he would dre

stick or miss a heat. But ho
didn'. Oaly a true professional
e like his,
ER HAM-

6052 080
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34 HOURS
64411

CBS

THE MUSIC PEOPLE

ROW

a violent explosion

% Continuing MM'’s occasional series
features rock people talking among them

This week’s participants are Soft Machi

drummer Robert Wyatt, Mick Farren, lea
Britain’s White Panthers, and promoter:
Bowyerand Mike Alfandary. The subject: f¢

VI M: Does anyone feel that festivals are on the way out?

Farren: Like rock and roll! (laugh). It's really a continuous move-
ment, What a festival represents basically for me is that it"s half a million
people living exactly the way they want to live. It's unfortunate that both
the free ones and the promoted don't basically differ very much — it's
simply in the returns afterwards. When a thing is promoted it isn't done
better because you're paying to go in, Generally it's quite often done worse.

Alfandary: Oh, 1 disagree with that!

Farren: 'Well, I've just been to a free one (Glastombury) which was as good as

anything I've been to

MM: From what | heard there was little food and water and hardly sny warm place

for_people to stay.

Farren: Yeah, it was exactly like the Isle of Wight except that nobody got hit with

Dﬁ@l

an fron bar, you know,
Alflndar¥ Well, if some
thing ree  there  is mo-
¥ In 8 way to be respon-
sible. When it's promoted
! usually  somebody
there. who is,  Now. if the
pergon there in a responsible
position does not feel con-
sclentious  then it ¢an
worse than a free one where
everyone mucks in, But a
festival that is- promoted has
a better chance of being well-
organised than a free one,

Bowyer: As the organiser of
& free festival, you put down
a stag"e and lay on power and
that basically is almost
end of your responsiblli
vou're only pulIJn%Inn a_one-
day event, a la Hyde Park
The moment you charge
money then r::u have to start
putting up fences, vou have
1o give the public toilets,
facilities for food and doctors,
because  they have paid
money and you therefore
have the responsibility to the
public w give them facilities!
Farren: Well, don't you thmk
vau have a responsibility
any case? The paracdox of thi
thing s that we have hls
relatively enormous number
of people who first of all
want to sée the music but
rimarily feel they want to
Ive according to their own
ethic. They don't want 1o live
in the ity structure. And
basically. the concept of
promoting the even:, because
the people have a real nsed
b live according to their own
cultural ideas, s a8 con-
tradiction in terms. And the
socond most practical problem
ig = and | think Peter and
afl  festival promoters —are
becoming aware probably —
ie thar the kids, the guarter
of & million kids, don't have
the money to be able in the
kind of sltuation we have, to
make them viable, Therefore,
it's coming out of the hands
of the promoters and now
coming down to some kind of
socioltgy rather than
business, which makes It
evern more difficult. But mora
Interesting.

B

Money

M: How viable are free
mucr.ri-u I:c hzmupsl.
manay ents etc have
to mmmunn'? s nl
business, a music industry.

Farrer:  Well, it reslly
depends what they're in the
business for.

A few months ago 1 wag
talking to the Grateful Dead
and they've making 90 dellars
8. week each, That's what
they're in business for,

Wyatt: Yes, but Mick, look,
the musicel heroes of your
lifetime are perhaps the most
capitalistic, =~ money-orientated
people — the people whoss
every move they made was In
terms of money — they ware
your heroes, In the rock and
roll era that you're always
telking shout, they were gel-
ting this capitalist type which
means you In England had
hezrd of them and worship-
ped them. And there's all
these jazz musicians and clas-
gical musiciansg who you don't
really bother to listen to who
were [nto afl this art for art's
seke and in fact have never
g0t across 0 Yyou OF anyone
e]se because they didn't have

ig  great capitalisg  type
beh.lnd them

Farren: The resl point is —
and I'm not birching sbout a
promoter making & Iwing

romoting rock and ol
t's the incredible si‘.ual:tm
wao had at the Tsle of Wight,

say, where you have literally
a l\ll:rnmnlual sltuation that
was practical tv g viclous as
Tsartist Russia! You had a
man on the stage, say Alvim

2, whose mn.klnz something,
like, 1 calculated, about thres
hundred quid a minute, and
meanwhile at the other end of
the field there's a kid walking
into 8 tent ond no one knows
exactly  what's wrong - with
him until they snss oot that
he's actually starving! 1 think
that's just golng too far. Plus
the problem that at the Isie
of Wight they spent. [ think
it was, £30,000 sacurlng Alvin
Lee's £500 & minute — and
gtill, ?resumablz» they lost
money |

I's  really nincteenth cén-
tury copitelism. It's like, take
a8 much as you can and give
back as little as you can. At
lenat twentisth centnry
capitaliam realises you've got
to give so much : in order that
the people can consume, S0
you can just keep turning
over the whole wheels of the
Industry, We're juat bef‘lnnlng
o see the problem is that the
music business. is  generally
disnppearing up its own sraé!
This is the problem with the
Iste of ight with their
EnOrMONE  Security  Arrange-
meats, The arrangements —ac-
tuslly outprice vou
know, made the festival non-
viahle

MM: But who's xuimz o say
what A band Is worth?

Alfandary: A band is worth
whar an agent can screw out
of @ promoter at any given
time. That's sxactly what it's
warthl Mo more and no less
than that. I was perfectly
IiunrN for the next
e concert not to ron 0f 1
I‘elr that the poblic at the end
were not gonna get o proper
show out of it. and the dnly
reason why it wouldn't have
run is because the amount of
money available o pay (o
groups  would have been
wiped out by one or two
groups and therefore a good
show  couldn’t ave
presented, And the husimess
knew that! But it still didn't
stop  cerlain roups  from
asking money at was com.
?I!tely Impossible to be paid!

think that the point abowt
fostivals i2 not the free of
paying side. Tt should be split
into what they mean socially
— and [ think festivals are
largely a social event — and
concerts, which have a finan-
cinl orientation. A festival is a
political statement of telling
the establishment where o
get off, and the fantastic buzz
of standing in & crowd with
all the people around you —
your own people — apd
nobody can attack you, you're
safe within that crowd, and
you're  shouting and going
mad with the group, and
that's incredible

MM Wlm! woillr!z bt for
everyl else
Alfandary: " The prople
who're spolling the feativals

and the whole music business
— and this I3 my distike of It
— @re the managers and
agents of groups who're get-
ting big. The moment a group
ets hig It loses its respon-
sibility to other groups. IL
gets as much as {{ can, think-
ing, my day may not {ast for
ever and I'm gonna pet as
much money a8 1 can With
venues of 1,000 caparl:{‘ of
just about, you want to ha

w group that will drow the
public in and thert’s alwavs o
spot on that bill for & group
coming up, making it or
waniz to break ltsell, And
what voo find ig that the
price the middle of the road
Eroup charges is such that
you find yoo cannot afford to
pay a decent wage (0 the
group  you'd Hke io see
second on the billl 5o the
smaller groups miss out, and
that means there's not a lof
of roups  given a  hreak,
which minimises the nmamber
of ‘groups around, which
means that the public can
only go and see Ay
grom; s and then they've seen
the which means there's
turnover, I's a

Fes
smaller rc'u;:r-s but nowadays
they'va lose thelr sura,

Council

M Al right, but what
whout ihe aitiiude of
the Isle of Wight council and,
furthér than that, the govern-
ment, which looks as If it
intends 1o ban the Isle of
Wight festival?
liandary: 1 attended the
debdte at  the House of
Commions du"’&' the reading
of the Isle of Wight Bl anu
the government wes embar-
rasged by that Bill They
really  didm't want o know.
sure the bill will go
through but the Government
is embarrassed by it It's a
focal bill which 'has boen
promoted by the Isle of
Wight council, i
been the unfartunate vietie
of & terrible thing plaved
upon it and its local commun-
Ity . 1 don't wamna go any

Farren: I'm a[rald :hJs ts
rubhizh, Mfe We
actly the samé snuulmn w:th
the council when we ran
that thing at Waorthing last
year (Phun City) a  were
totally f .., & up because the
council worked in such o way
that right up until the last
moment It was virtually Im-
ible to stage tha festival:
mesn, injunctions  kept
flving about, thera was com-
stint trouble, plus even the
health departmoent and  the
ice were actively obstruc-
tive to laying on the facilities.
1 think Harold Pendleton: had
exnctly Ihe same troublé at
Plumpton, | don't know &
festival that  hasm't been

totally ochstructed. [ mean,
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A festival
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The young
are as
prejudiced
as anyone
else

then wa wanna see It happen,
but wa want Lo see it huppen
go they're protscted. And
quite f!ankL-_v any one who's
heen to the Isle of Wight or
Bath knows how unprotected
the public is in that sitoation!

Farrem: But the way the
bill ks laid out the kids goin
1o the festival can in actual
fact be potentislly even more
unprotected. If a festival is
only run for 12 hours, ¥ou
run  three festivals  com-
secutively for 12 hours each,
you provide no facilities, no

camping areas — nothing —
you are then latn[l col In
the terms of th They're

nat nppmnching the probiem,
they're tryndz 1o sweep the
er the :n.mL

We don't
play festivals
unless there’s
a lot of

money in it

The big
groups are
spoiling

for everyone
else

most festivals are staged in
fairly high density rural mm~
munities  within 150
miles of London, and oll these
places are so nmngly Tory
thnl {a) 1 can’t see this bill
not £ing thmuieh and (b}, I
don't feel the I of Wight i
the least bit isolated.
Alfandary: Lock. on  this
point of nothorities, they
don't want to  stop young
peopie’s evenls. Many of the
supporters of the bill were
Consarvatives, who didn't lika
rock music, Hated it, couldn't
understand it, but safd, if
young people wanna do it

Basically, we're ealing
with a hunr:h of kids wha for
the first time in & long time
in" this country’'s history are
nltcmpling to live a life
which far more organic
than Lhe lingar . concept of
current cities, I think it's in-
dicative of every festival that
there's a pressure group. I
mean, the Ilast year or so,
there's been a preéssure group
who wanted bo stay on the
site and, you know, begin to
work  out  the way the
started to live at the festival,

and they've always been
tarned off in the end. Soc-
ondly, it's a political thing
bacause [ totally disagree
with  Mike. 1 feel the
phenomeénon (s (o), being
stamped out and (b}, totally

swept under the carpet. 5o
the kids who' te present there
end up, if they Foliow the
llicnyh, right through, in pos-
sibly” the worst ghettos we
have in this country.
Alfandary: Oh God, this is
n'di:uluusl Ridiculous?
oWYer: Aclu.AIIy I won-
der uhat would happen If the
Isle of Wight was basically

where everyone who lived
there was young and Jong
haired, &nd suddenly one

weekend 50,000 old, crony
peaple invaded it for @ Man-
tovani concert. Thiz iz what
it Is; up-tight, local residents.
Allandary: Look, it's ea.-s
. hold lt-a minote . 0t
easy for Mick to live his Dwn
life and do whatever Mick
wants to do, and to shout and
dao things In the \A-ifv that he

does them, which by the
way, support more than Mick
realises.

Farren: There's no danger
in these festivals. There's not
even much danger to the
ecology of the countryside
they take place in. Therefore,
why do you have to go on
your knees to the authority
to be aficwed to have one?
The average football match
causes 20 timés as much
trouble in every city every
Satdarday  with no gqusstion
gbout them. If yvou stand out-
side a football match on a
Saturday afternoon - you're
quite likely to end up killed!

Alfandary: The facts that
Mick has brought up 1 agree
with. Thera is one hundredth

of the trouble at an open air
op event than there is ]
'ootball match, But 1 fesl
you've got to go to the
authorities with love in your
heart. You can't go io them
fighting before you start. And
this is why there hes been
such  trouble  with  local
suthorities. This is why the
Foulk Brothers, 1 think, had
the greatest contempt for the
organisation and the people
and the inhabitants of the area
in which they were putting
thelr festival, And why open
air events are g0 tricky nowa-
days is becauss of the fact
they've been used to attack
the establishment.

Fight

Bowyer: [ think it goes
back to the thing that you
don't thL them. Hecause this
is the terrible thing I've found
about  the whole youth
movement — that they are
intlined to be more  preju-
diced 1o some extent than the
older peaple. 1 think the young
and the long-haired are as
prefudiced and build as many
barriers as anybody else.

Farren: When we were al
Sussex, all we ware asl:ing,
was three days in a field, an
basically we kept very much
to ourselves.

We met with a great many
of the actual people who lived
in the country in that ares —
the  farmers, the farm
waorkers, the woodsmen —
who were very anxious,
firstly, to make a buck out of
tha thing, and secondly, they
wers quite anxlous to help us,
They all came down and sat
and looked at the full-frontal
that was going about and had
B groat time . . .

Mu: Look, can we come up
with some basie viable
festival

eoncept of how a
should be ideally run?
Farren: 1 feel whet es-
sentially ought to hap
rather than  this ridicelous
eglslation thet's being
ted at the moment, |s,
there ig plenty of land in this
munlry still keft and the Coal
for instance hove large
nneunu of land which are
wirtually 1 . . .d out —" are
1otally wasted, and there is
actually a movement to get I|
together. Essentially,
proporton of unwanted lnm:l
could be given over, firstly, to

a permanent comimunit who
could gervice the land, and
secondly, make it availeble

for these kind of events. |
feel possibly this is the first
solution. And if the youth
movement, or whataver, has
Lo dovetail in with the rest of
-ucletv then olay.
M: And some kind of gov-

emlu hody?

Furnn: Yenh. posgibly, you
Know.

now
MM: Who'd be on this®
Farren: What we need is 4

body who is well aware of
the way the people at the
festival behave, as well as

what needs to be done to pay

particular  promoted  even
that deal with these people,
The average roadie has & very
good understanding of what
the ‘audience needs. Per-
somaily 1'd rather trust some
of the docters we have in the
community, than ‘the local
Medical Officers of Health as
tha Isle of Wight Bill
(IrGpOses.

Alfandary: Look, 1 know
that neither party really un-
derstands yooth, It doesn't. A
youth couneil, or a  council
that can be called upon for
its. expert advice on  what
young peocle are really lhlnk-
ing, 15 o great idea, but if we
get it, it would become too
established, and anyone on
that council would have tha
SRme stranglehold over
festivals. Just as the people on
the MU have over exchanges.
There is no perfect formula.
Young people must just strive
really hard in their own com-

munitles, to get everybody
whao's in a position of power,
t0  enderstand what  they're

ing thi local straight, hcl‘l\ly
MP along to a rock concerl;
getting your councillors down
14} rhc purk when your hol-

dmf open-air event, and
Iy tﬂn(l'l to them,

‘ATTRm: (! your local
heavy MP comes down, gets
himsalf phmoiraphed then
leaves again, What we need ls
a body that can control on

the one hand, the promoter
who g poing to attempt to
cut corners on the life-sup-
port system within the
Testival, and ‘on the other
hand needs to advise and con-
trol the community organisa-
tion who's possibly going to
be untogether and  under-
capitalised, in providing the
same facilities. 5o first of all,
it needs people who have ex-
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Pater Bowyer (second from left ), Mick Farren, Robert Wyatt (second from right) and Mike Alfandary.

petlence of such eventy; like
road  managers  are  the
obwious first in ling and
nalists second because of the
information fesding throu

Healthy

: Do you all agree ﬂll\

M fesuivyl .¢
not in & wrllenlnrly hulnhy
state al present?

Allandary:  Ne, no, no
They're great,

Bowyer: ‘They're marvel-
tous, no.

Farren: [ believe they'll dis-
appear because the organ-
isatlon becomes g0 difficult. 1
dom't think the need of people
to congregate in the country-
side will disappear, but 1 feel
that festivals will, -simply
because they're too much olf,
problem. 1 mean, they are not
viable in terms of profit and
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they're not possible in the
terms of a very skint com-
mul l}' cumln%]up

u were at

he Isle of nght last year,
and you were pretty much
ﬁnmsl it, But you read the

You knew the artists

re ﬂPDeII'Iﬂ ol
knew the admission = ah’ulmt
twenty-five hob a day. Do
you think that unfair consid-
ering the ariisty npﬁaa.rll!,ﬂ A
promaoter puts on all those in-
credible names, right, and he
charges thirty bob a day. In
my hodlk, I'd be willing to
pay thirty bob a day to see
that list Df NAMmes.

Bogus

Farren: Well, for a start,
the ligt of names was so vast
that it was pushi for a
totally bogus status situation.
They could have stuck on a
Doors albam, had four ﬁuyu
standing up there,

Id have known

d]ﬂnmnc There is & limit l.n
e can sit on a

stage am“ project themselves

physically to that nuomber of
peopla. yeically it was im-
possible.

Bowyer: But your protest
was against the promoters
Farren: And secondly, the
promaoters had gone into the
situntion with the idea that
they would make the ultimate
gnmblc and mlll it off, Lo'n~
were
dn!llﬂal . I[ it h.nﬂ l‘lln!d l'l
the Isle of Wight, I feel there
would ‘rmbnbly have heen a
major disaster
@ lsla of Wight wes just
the ultimate paradox. You
had someone like Jim Mor-
tison saying theoretically, not

in actusl words, * tear down
the wallg break down  the
i il and the

sitalist -~ barriers,”
Ie thing being set up to
in his elite ngosilinn in
It would
possible for meny of the
musleians to have come o
the Isle of Wight a great deal
cheaper, The  life-support
system was s0 amazingly ex-
pensive that the kids who
came, possibly with the hread
to get in, couldn’t survive.
Bor Then they should
have come better equipped
than' that. I mean, if you've
gm a huge festival fike that
the come
wi‘hout lhl.‘ monay to get in,
then it suddenly becomes the
promoters’ responsibilities,
and It's not his fauwlt, rj
Like, If a kid turng up and he
can just afford to get In, but
he can‘t buy hlme‘# a sand-
wich or a cuj of lr!.'l — that
sadde Ron
I’uulk 5 fuull" Id’ 1iko th: know
why. Because he should put
ten thousand quid in a kitty

CONTINUED P. 42
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TUDENT STATEMEN1

HE Sheffield Festi-

val, which took
place at the univer-
sity last Monday,
seems to have work-
ed out pretty well
for all concerned,
particularly the
bands who showed
up,

The bands
Spiragyra,
Swegas, Spontaneous
Combustion, Hookfoot,
Armada, Philip  Good-
hand-Tait, Blende on
Blonde and Philip —
secured at least a ¢ouple
ol dates each from
social secretaries who
turned up to cast an
eye over the talent.
Some of them got more,
Philip, a local band,
picked up six, and Patto
now have four in the
bag,

The purposs of the all-day
long free festival, wag to
¢nable social sec-

— Trilogy,
Patto,

PATTO: Sheffield success

burning your bra, presum-
zhly.

retaries trom = = For more details, especially
over  the country it you want to get into
B chance to in- | some  women liberation-
spect the nntexmal ists,  ring the University
ol new angd Student’s Union on Guild-
:aﬁ:-\dﬁ“r:;mw:;g ] [a;‘d E'WWRN GE%‘BI and

5 . as| T on apman,
ﬁ:'t‘tlj.\_r:;l‘\d E.-I?::i'-: a e le Lorne  Smith or Stave

1 Goldnorough.

carved out  some 'D]D you know that Lins
sort. of name for coln  School . Dancs

themselves). It vlso served
@5 @ nestral ground on
which the secs could mest
the agents, who appar-
ently turned up in force.

"We even had Geoff Dukes
turn up from Chrysalis,"
sald Richard Fraser, Shef-
field's entertainment wice-
chairman. ** Relations with
Chrysalis haven't been ton
&ood in recent months.™

Rather more secs turned up,
in Fact, than n in-
vited, " Wao had 40 secs
throughout the day,”" he
said, “buy a lot of them
were  people . we didn’t
even invite, From le
we actually semt out let-
ters to the response wasn't
too pood

What wag the students
action io the acts? "\'-"l:tl
Fhillp - Goodhand-Tair got
the best reception, and
Philip, & sont of comedy
ErOUp, Wére uext, 'iph'
gyra, tHO, we were vel
pleased with, Patto p]x,ed
pretty well”

ND news ol another fes-
tival

The  Surr: Free chuw.ﬂ
taking plece on the
versity ol Surrey cam n-.-
on Saturday, July 3, aim's
to repeat the success of
last years' event with the
presentation of popular
music, theatre, films and

Appearing are Roy Harper,
Renalssance, CM
Yoursel
Schwarz, Colin Scott and
Poppa Ben Hook, andl if
you're into offteat films
there's " Pigsty,” 'Inl:l-
dent Al Owl Creek," " F.
From Vietnam * and * Yel-
low Submarine.” A mix-
ture of Pasolini, Ambrose
Bierce, Jean Luc-Godard
and The Beatles can't be
bad

The event starts ot noon,
and if you're not into
bands or movies, you

might dig the yoga per-
formances, the = photo-
Rraphic and sculpture ex-

hibitions, or even the dis-
cussions on Women's Lib,
Tllli_‘ Organisers quote, *

Committee generally man-
age to kesp prices under

“ hopa 50p? Or that Goldsmith's

that festival will go ::allm run. A *fres
some way towards filling form " - diseo after the
the cultural and social bands have finished play-
vacuum  that exists for i

many young pecpie in the
West Surrey rrea.”

ing?
Life’s full of surprises, afin't
Like ]

This week’s dates

THURSDAY, July 1 Shel‘ﬁuld University:
Kingston Polytechmic:  Disc

Imrat Khan (sitar) and SHTURDA‘E July 3

Latif Ahmed Khan (tabla) Alsag lege, Stoke:

FRIDAY, July 2
Newport College of F. E.:

Statug Qub with disco
MONDAY, luly 5
Easthourne ~ College of

Brinsley  Schwarz, Sam Eéuenion Free music fest-
ALIc Pie, Whisper lusl with Shsuu OCa.Gey
erpool
End of term ball with snd Ernest, The ﬁ-alarur
Danta Sailor
Ipswich Civic College: TUESDAY, July &

Mick Abrahams Band and Royal Holloway College:
Trident Spirogyra
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IVING stared blanklv
out of the window.

A great greenness was
there for him to observe
if his mind was not

feeding upon mental
pictures of a public
house,

“If you'd spend less
boozing and bit of time
gardening, that patch
wouldn't be such a steam-
ing jungle” grumbled Sean,

i

practising wyoga on the
wardrobe,
' What parden? " sakd

Boots, turmning around in some
sumrrac

“ That garden, Outside the
window. 1t hasn'l been touch-
vd for o year or more”

Jiving denied any know-
ledge of such an open space,
but turnming back, his eyes
focussed upon what seemed
acres of undergrowth darken-
ed by dizeased and rotting
trees,

“The landlord says
the garden is our res-
onsibility, you

now," aid  Sean.

** The other tenants of

this erumbling mid-
Victorian  willa, who
stem W be  dmwn
from ev quarter of

ery
the globe and lve In
stherwise perfuct har
mony, are saying the:
cannot keep the wi
from breaking through
the ground floor win-
dows.*"

bt | canl be that
bad .

et ant you been out
there lately? There
are W e
hideous green obsceni-
ties with thick trunks
end dripping leaves
taking root in hall a
dozen places.

“Clumps of fruit bushes
that once annually provided a
rich harvest of soft sweet
berries, have gone wild, and
are mnow just labrymths of
eruel thorns. g

“The lawn hag grown waisi
high, and [ stromgly suspect
the presence of @ species of
herd animal, which has taken
refuge there and would ac-
count for the mysterious
groans in the night and the
disappearance of milk from
the tradesmen’s eniranmce.

*“The treeg are cresking.
holiow skeletons, and 2 gickiy
tide of lichen and fungus has
“either arrived in some drifting
seed from outer space, or is
the result of intense local
radiation o

“All rI'?hl you ve made your
paint,”  frowned Boots. *T'd
better go down and fake @
lonk.™

Ventured

It was nearly dusk when
Boots - ventured out of the
backdoor. A cat stared bale-
fully at him, gave a piercing
howl, then ran off. A sirange
silence hung over the garden,
which many wears ago had
echoed 1o the Saus
children, and the
eroguet  mellets, Lm:hcs in
lomg dresses had'  once
swished across the lawn and
gentlemen -of leisure had
ruised glasses of frult cup in
togsts 0 beauty, heightened
by the picturesque seifing.

Years of neglect had re-
sulted in an afr of gloom,
amounting 1o memace, per-
meating - the = atmosphere, A
few steps forward, and all
view of rhe house was lost
High brick wally successfully
cut off the rest of the world.

" Perhaps | ooght to puar-
ehnse a (rowel and a packet

seeds,” mused Eoots,
struggling through a patch of

brambles, He lost his footing
in the sodden earth and
pltched Forward. Thorns

geratched his hands and face,
end & stench of decay smote
hilg nostrils.

With great difficulty  he
extracted himself from the
worst of the tangle. Vaguely
conscious of nettle stings, and
smothered n loam, he tot-
0 a clearing. His

missed a hnat and he
-;[ul‘d stock still with shock,

Glaring at him from a greai
height was a figure of man —
or beast. Brushing mulch {rom
his eves, Jiving gasped a sigh

of relief as he realised the
figure was made of stone.
Some  unknown  hand  bad

erected o statute to the Greek
god Nymese, a wood spirit
whn hired pardeners to their
docm

Laughing n»r\'uumﬁ, Hoots
threw & dead branch at the

statue. It struck home, and he
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Boots

heard a scampering of feet.
The sistue seemed to  tilt
forward. Bools watched
transfixed,

There was a great crash
and a howl of pain, A huge
grinning  head,  toothless,
green  end mishapen swam
into Boots vision — then he
new no more:

o Th.nu]( goodness — you've
arrived,” said Sean anxicusly.
They were in their
room, with Myrtle the girl
from upstairs, bathing a nasty

cut on Boots brow.
“What  happened "  he
Rroaned,

* Throwing that branch
upset the statue and sent five
tons of masonry  toppling
towards you. Luckily had
followed your trail after the
cat set up a piteouns howling
and lured me outside. | was
jast In time 1o push you
aside, or Mymese would have
pruned vour top foliage and
slunted your growkh™

" Who on earth — ouch —
put him  there anyway?"'
demanded Boots.

“Who knows? He may
have come with the weeds, ar
perhaps it was a job Iot left
over from the Crystal Palace
exhibition, The point i3 — we
must do something about that
relentless march - of vegeta-
tion, befare we find ourselves
baing attacked in bad by
carnivorons plants sprouting
through the floorbosrds.

Excited

" Now 1 suggest you pop
down i the local npursery,
and purchase a pair o
secatenrs, o ball of twine, and
a smail ftrowel, There's a
lawnmower _in the pottin
ghed and although it's a bt
Tusty and gome of the cutting
blades are missing, nobody
has Inrprm.'ed the 18932
*Grass Snippe

Boots pctur:d hours of
backbreaking toll in  the
mango swamp that had once
been a shrubbery, and once
again  his lhgu h!s turned
un.!\rnldnb}y to " Barrow
.md ars
recm;mse that laraway
'nok said Sean sternly. " No
dr‘lnkmg until that garden Is

¥ All right” -seid Boots
resignedly.
A few days Ister, Sean,

found Boots excitedly poring
over a bulky manual. He was
wearing a pair of gogples and
made

was wearing 8 suit
entirely of asbesios

" Unusual ge said Sean
doubtfully. It might be all

right for stage wear 1 sup-
pose. But hey — poren't you
supposed to start gerdening?
Mr  M'Boko, physiotherapist
oo the third floor, hag started
to complain of rusilings at his

Come into
the garden

window at night. He swears
there Is a plant similar to tha
Tiger Vepom of his nativg
Ungongo growing up the side
of the house.

“He claime it has reached
twenty feet and that it will
ghortly commence  driving
through the brickwork, In
Ungongo conecrete  bunkers
used for storing leopu Mve
been  penetrated {
WVenom londrllg tougher lhm
carhon fibre

Flame Gun

* Alright, everything s
under control. Tell Mr M'Boko
he can stop borning frozen
Saingbury’s chickens on his
sacrificial gas wing, - Science
and lec‘nno!nFy Bre going to
win the

Ta ‘:cans amazement,
Hoots, marched downstairs to
the garden, gogeles firmly in
place, clutching a two gallen
can of paraffin,

“Aren't you going
seigsor. the excess suekers"'
puzzied Sean

" Not likely — not when
there iz the Lucifer’ Flame
Gun read to spoat
cleansing fires!”

Jiving ‘whesled out a mas-
glve Jron cylinder on wheels,
complete with pressure gauge,
nozzle and hand-pump.

“Lucifer,” said Boots proud-
iy “She'll ahow this
garden what's what."

Fuelled and lit with blazing
rags, the great gon spat out a
great gout of flame. Brisk
panmpin quickly conwverl
the yellow streem  into «
short incandescent blue haze
of intensive heat. Poshing the
%nn forward, Jiving aimed hig

re ot the heart of the weeds,
bushes and tottering trees.

Sean, Myrtle and @ Mr
M'Boke = stared  in  some
amazement. The latter cast
hiz eyes heavenwards and
asked the weed gnd. Uncom-
post, for mercy, * 1 hope m
goodnese  that chap  known
what he's daing with t]|||
Infernal machinery,” he
added,

Within minutes Boots had
transformed much of the

garden into @ roaring infermo,
and first to the flames was
the Tiger Venom. Unforte-
nately smouldering remains of
the plant ser fire to the mid-
Victorian villa, and within &
few hours there was nothing
left but a charred heap of
rubble

MNext tme you try your
hand at gardening, uwse the
secateurs, there's a good
chap," sald Mr M'Bokn, a8
the homeless inhabitants set-
tied down for the night under
a rude  shelter constructed
fram  dead branches and
matted  weeds

cartoon by BARRY FANTONI




Lifetime drummer TONY WILLIAMS talks to Michael

’I‘ONY WILLIAMS’
fourth Lifetime
album comes com-
plete with sleeve
notes that talk about
“a man dominated ™
realising the futility
of the arrangement
between the domina-
tor and himsell.
That, it says, is when
the self comes into
focus for the first time.

These notes, veiled some-
what in allusion, are hy
way of elaboration of the
album’s title, " Ego,” on
sale soon at your local
reighbourhood store, court-
esy of Polydor,

Excuse the slightly flippant
tone, but anyoné who uses
that word In its personalised,
rither than ahstract, sense
{which it is here) has got to
have & degree of humour
somewhere. Okay, Williams is
egotistical and arropant, but
his ersonality Iz shot
through, oo, with a sénse of
the sardonic,

Willinms is a complex per-
son, made somewhat more in-
accessible (0 a white journa-
list by virtue of the fact that
he is black and because of all
that concomitant mutual ap-
prehensiveness when it comes
1o conversation, An  oulsize
ego with drumsticks is just o
one - dimensional picture,
though, not the whole truth,
He's no mug st public rela-
tiong, 1 sugpect,

He was at Polydor Recosds
last week having flown into
London for a couple of days
after gigs in Montreux, Paris
and - Copenhagen. Small and
dapper in a sharp, reg cor-
duroy suit, he sat at one end
of a long polished table in tha
conference room, He had, he
said, already dome 35 inter-
views in the last ten days

He turned tn me. He had
nol, apparently, been oo
knocked out about my des

Going to W

eription of him =55 uncom-
municative at Montréus. There
had been reasons for it, The
band had been workll:g all
thai day from seven the
moming and were not Luas.:.
ally prepared for a press re.
ception. He was polite but
firm.

“1 know about the whole
white press. It perpetuates its
own stars and they're whits

stars,  Everything = shouldn’t
revilve around that concept 1
know little, or care little,
aboul the Rolling Stones or

Family or Siephen Stills, but
these are people created by

white journalists, The white
press is biased. If a black man
starts. using. any jargom, for
instance, then the white guy
says, oh, he's bullshit, he
speaks that way because he's
illiterate. 1f it's a while man
saying it, then it's hip. con-
temporary, with it
Critics
* But, like, for 8 black man,

it"s important for him w have
a worldliness, and to be cos.

miopolitam, not
enough for itics 1o
say, °You are great, | really

idolise your music.” Guys say
that to me-'Oh, Tony, you're
one of the bést drummers in

the world’—but | can’t pay
my rent with that You get it
from agents, too. They say the
music is Ffar out, but they

don't get me any gigs.
“Unless you're pure white
jdols, you're not gonna make
the millions. The people who
do aren't black, with the ex-
ceptions of B. B. King and
Jimi Hendrix. I'm not talking
ahout commercial success but
what the press does. I'm talk-
ing about the approach it

could establish o reach an
audience, not to make black
jazz more successful.
Willlams himself, of course,
has shown more than @ pass-
ing imterest in rock. He used

Jack Bruce, a bazsist best
known for his work in the
rock field, in his third Life.

timre; and hiz_present band' is
& curioug  mixture of heavy
percussion of various gshadings
and riffs that occasionally
owe not a little to R. and

ou cannot  help, he ex.
plains, being influenced by
& rxnlng today. “T

t seriously, this
pop scene, but good sounds
are good sounds, and I'm not
that much of a snoh to deny
anything, because 1 like
Stevie Wonder ang Curtis
Mayfield. Ewven the Rolling
Stones have consistency.
They're consistent, they get
it on, get the feet tapping,
more than mpst, and when
they get on stage the stuff s
ROing to happen, you know

*“1 don't mean, when I talk
aboui regarding 1t seriously,

that ol down on It but
I don't reélegate it to the
centre of the world. 1 don't

think that that's it, that's all.™

The quality he wants to ex.
tract from rock is its wvitality,
he says. 'Fhen inject this back
Into  jarz. " Because people
have tried {0 make jazz into
& high art form, The press,
ton, have lifted it up to where
t'y ashove everyome, and T
want to take it back to the
gtraets [ want o )lEEp sweat-
ing when | play — none of
that hip .cool stoff. It's not
that jazz itself has changed,
it's 1o do with the trends in
jazz. 1t happens in every
sphere of music at one time
or another, but it always
pleks up again

“Like it happened with
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classical music, which Wwas
taken out of the bistros where
it had a spontaneity—FPicasso
painting murals and all that.
But  ultimately it always
comes back to the people, to
your heart.”

His new band is,
his moat vibrant and direc-
tional, He, too, thinks it his
best, Il only on the grounds
that it's a product of his own
musical progresston —
when you've worked so long
u learn how to do things

I believe,

better.
The Lifetime with Hruce
and Johnny MeLaughlin

broke up aboul four or five

months ago. The reasons, ac-
cording to Willlams, were

buginess and management
hassles
"It got too much, but T

learned a lot from it in a ot
of ways, mainly bhusiness
ones. No, 1 don'L think 1 was
ripped off, but if I'"d known &
Iot more about the husiness

before "1 went into it, cer-
tainly, things wooldn®t have
happened the same

"'The finances, shall we
say, were very unclear and
they got out of hand. Tt wag
just anather experiment for

me, 1 didn't set out to make
a million dollars, and it was

our own idea to split.”

His present Lifetime arose
out of the need in himsell 1o
work again, The Bruce-Mc-
Lavghlin _band thad fared
similarly in the States (o
here: instant acclalm for a
couple of months from press
and - public alike, then a
gradual run-down of interest
It was beset by hassles in-
wvalving  Stigwoods, Bruce's
management. Williams says
that at various pips there
were problems because Jack
had been scheduled by his
management to be somewhere
else and conseguently could
not make the Lifetime dates.

1 won't go through that any-

more, says Tony,
This band, with the sston-
ishingly accomplished Juni

Booth — =& former Freddie
Hubbard and Art Blakey man
~—on bass, and the orchestral
tympanist Warren Smith, fea-
tured a variety of percussive
instruments, revalves much
more around Williams and the
uze of o strong thythm sec-
Hom,

“1f I'm going to be a drum.
mer I'm going to be the best
and show I am.” Williams re-
marked. " This band reflects
me. But 1 don't expect it to
be an overnight success. Fd
like - to be still around when
I'm 80; and that's okay, but
It'e hard, though T don't really
fike complaining because I've
had it easier than many per-
song at home. That's another
reason why 1 don't want to
complain about the situation
of being black or white, be-
cause 1 don't wse it to get
sales or recelve sympallw. Id

like you to w that, 1t's
not a tool to lnumldms white
people.

May'he the emphasis on his
ego was, though? A sort of
black man‘s devica to draw
the attention of white people
too accustomed to singing the

peeans of its own racial
heroes.

* Yesh, it wag a device,” he
sald slowly, “but I have a
certain  reputation which s
valig and 1 figure 1 might as
well let people know I'm
ood,

"Then I know I'm not

walking around in a daze, and
know the reactions | can get
And also it's more to do with
& black ego. A lot of white
peaple are  poing  aropnd
speaking yoga philosophy,
which is fine for them, but I
as & blagk man can't relin-
quish my identity because
that's what makes me swing.
It's very uplifting for a black
man {o have an ego, and it's
wvery difficuly because he's not
had the chance (o expresg it
until new, and it's not golng

Lo &top

"TI'm not into astrology.
I'm ints hard work and my
Family. Through eso  things

come spirituality

——
_

Stevie Wonder
Wherel'm

Coming

Tamla Motown STMLIIIS3

Nine brand new titles
written and produced by the incredible
Stevie Wonder
and his mostimportant album to date

l
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Jimmy

Driftwood—

the

Arkansas

1971

traveller

DUR]NG the past decade songs like ' Tennessee

ud,” " Unfortunate
* Razorback Steak "

Yer lietle  attention  has
ever been paid to the man
wha revived these historic
old-gems, Jimmy Driftwood.
country he is obyi-
more famed as the
composer of “ The Battle
Of New Orleans " than for
his singing ability, which Is
a pity. for Driftwood is an
accomplished balladeer.

Man,"
; and
' have been filtering into the repertoires of
folk and country singers. like Malcolm
Price, Dave Plane and Brian Golbe\«-

“Slack Your
“ St Brendons

oy

Sadly, RCA have s:;n fit to s
delets Dnitwnod 1 s and The | i ed
dlbums and the world of b:e“;\:il'::mgg n::‘: ';r_‘:‘n a
recorded folk music is the g rail, thin sideg from an
worse tor i, To paraphrase ox-yoke and top and botlom
me e Driftwood  came  from the headboard of an old
unto the scene llke a breath bedstead  brought by  his e

of fresh mir because he san,
the old SONEs ““like they orter

he sung' ; 3
First Driftwood memorised
the songs; then he learned  Still later he acquired a tape ballads; and he says the than snyone
’ ' d fram hiz grandfather how recorder and at times he has search never grows .nl - Umtcd States, A?an
II\'O Ve write them down travelled hindreds of miles Many experts think Drift-  one
S T T fashion, in * hunting down fragmenits of old wood knows more old songs
Driftwood's  real mimer I% o
darmes  Maorris  and  before 5 T P T R e
THNE deeply  inwvolved - aanatin
Yol “muslc, tanght - at %
)l in Arkansas, Louisians, L
Mississippi and Alabama, to 3
gether with his wife, Cleds. 2
A1 the turn. of “the 80's, %
Driftwiiod resigned from his @
position at  the. school in 1§
Snowball, Arkansag adml began ]
touring the  Unite States = T # 2 L.A. accent.
singing hix early American I SUPPOSE, & said “The whole thing sends m
ballads, : Spencer Davis, “ thal  pind back to whai 1 was all
Since then he has been out  F I could be accused of aboor during those early Bir-
of the school room but he has & . i mingham days — and that was
been  Involved wi i i jumping on the band- mﬂ;o!k ares. LUsed o eart
n_another sense; for what & wagon. But then again, at  around a 12-stcing, playing on the
lesse. Stumrt, the “Mountgin 28 the tender e of 32, you same bills as Dave Swarbrick —
et ™ has dome (o preserve 5 3 3 38 =, 4 and like 1 was playing a lutle
the folk ways of FEastern just don’t jump on band- pisesy. They used to esll me the
Kentucky; what Harry Kroll wagons any more.” Coffce Black Cowboy back home
we  done so  vividly  for 5 in Brum. Folk clubs, great, 1 was
Louisiang legends end for the And that was Spencer, phon- 50 much Into that area.
Dehta . wnd its  ways; what @) ing from his adopted Los “Then I went electric, and 1
Alfred Leland Crabb has done i1 Angeles home, minus the dron-  can still hear the erles of * sell-
o keep alive the heroic past 33 ing Brummle accent that at out’ But although we were
ashville  and Middle 1§ one time was as much a part eléctric with the band, I wasn't
saee, Jimmie Driltwodd, f bl lubs as the smudged completely away from my roots.
olksinger of the Ozarks, has e oty S lecced 1 mean things like *Midnight
done for the Arkansas Moun: pags-out stamp they bless Special’ which we threw in

tains and America By means
of his folklore he has taught
America its heritage.

S R

Heritage

Diriftwood's
lies

owi . heritage
detp in Tennessee His
grandlather, Elifah
came from the moun
af Esst Tennessee. His
maternal grandmother was
the daughier of & Thompson
tamily from McMinnville, Ten-

e Both the Thompsons
and  the Morrises moved G
the Ozarks during the strife
between the States.

Twi generatitns I
Jimmic was horn {about seve
miles from Mountainview, Ar-
s he grew up

" snddle-bag "
haouse (2 double log house
with a hall. in between) and
that {1 was his goad fortune

parents and  grand-

Jearning
the old

grandmother from Tennessse.
(5¢e column illustiration.)

o
1\:'\_:_-1 e
/’//I \\ =
x =

folk songs for the Library of
Congress), always introduces
Jimmie  Driftwood as  his

favourite folksinger and Ame-
rica's best bard, Jimmie refers
i himself ag " a plain man of
the hillg,"

He gives credit for much of

his farmer success: to Chet
Atkins, the man directly
responsible:  for  the RCA

rtrr.:rd company . recording the

innl_l, af Driftwood’s

ballads, Atkins was also one
of the first men to reslise the
patential behind  Driftwood's
" Battle of New Orleans,”
which, incidentally, he based
around an old fiddle/banjo
tune. from  the early 19th
century, * Eighth of January,™

Famous

As well as playlng his
famous ** home-made ' guitar,
Jimmie Driftwood also plays
banjo, fiddle, psaltery and
mou th-bow, the lnst dating
back 1o 15000  BC  an
thetsght to bhe the world's
aldest  muslcal  instrument,
D'ftwm\d learned the art
from ane of the last * lang-
baw * players and has since
featured the Inatrument an
such songs as * Four Little
Girls  In_  Boston,” *Run
Johnny un *'Ragorback
Steak," *On the Banks of the
Boffalo™  and ‘M4 Toe
Clark."”

The bow s played in the
manner of the jaws-harp —
or gulmbarde, to give it its
correct name — in that the
mouth cavity is adapted as an
amplifier, whilst the rhythm
is plucked out on the ‘how
string ~with the aid of a pick
The instrument is airky
widely known amongst the

more  primitive  pecples  of
Africa and North America,
(Other well-known bow
players include John Pearce

and Buffy St Marje)

JIMMY DRIFTWOOD: wrote * Battle of New Orleans

in the entire

erica’s

U B L R e

Lomax,

m Ereatest
rulkmnq(x {who helped gather

T R

Received
In 1959, RCA -sxul-.d Drift-
wood's  first album, * The
Wilderness Road s {RCA RD
27144) and it  was well
recelved by eritics and faps
alike The . 'L contained

sight_traditional

twelve songs:

four  from Driftwood's
own pen, Among the former
“ First
nker
and

were

such ltems as
Wagon®
Peter Franciseo "

H LT

the still popular, * Tennesgee
Stud."”

A later, three EPsg,
entitled * Tall Tales in Song,™”
were  released  and - geveral
stngs began to be featured by
British artigts. But the song
that established Driftwood as
a performer in his own right
in this country was ' Unfortu-
aate Mun," ?;om the eatlier
RCA * Cui.m!ry Guitar ™ series
volume 13, In fact, it received
80 many air-plays via soch
ngmmmes s " Housewlves'

hoice " and * Family Favour-
ites,” that it became a virtual
best-seller,

Since those days only one
Driftwood dise  hes
released over hera and al-

yoor

though * Songs of Bllly Yank
and  Johnny Reb"  enjoyed
mild sut‘eess it lacked the
charm - and orjézinnllly of
“Wilderness  Road” due to
the intrusion of a backing

group - and  amplified
ments.

Now that a new generation
of folk and country music
fans have come into being.
perhaps RCA should consider
the possibility of issuing
further  material by this
underrated  and - neglected
American artist. If simplicity
is the current wvogue, and
signs do point that way, then
Driftwood’s material fits the
bill mdmirably.

instru-

Unique

the mamny letters |
on the sobject of
Amonun folk  performers, o
high  percentage ask for
details of thie unigue artist
and his quaint recordings,
Driftwood  has now et
RCA America and is curcently
signed to the Monument label
and his latest LP, “ Down in
the Arkansas"  (Monument
SLP 18019) is a fitting tribute
to  the artistry of this
remarkable man’ The songs
include, " Down in the Ar-

or
receive

kansas,” “The Timbercutter's
Somg,55 " The Courtin' Song.”
“ Ozak Bill," “0On  .the
Banks of the Buffalo,”
~Beautiful White  River
Valley,” *“In the Cuchiia
Mountaina," ‘he  Horse-
trader's Song,” * The Ballad
of Jim Berry ” and others.
Although unreleased in this
country. it iz nevertheless
available through specialist

record shops and I thoroughly
recommend it to all who like
thair folk music * undiluted."”

L EEE e b

SPENCER: back to the roots in LA

your hand with at the doors,

Sick

“ Pegple don't seem to realise
that you can get sick and fed up
of geiting up on uhgr and
playing good and Nobady
thinks of the fact that loud noise
every night can min our hloody
cars, and mind, g o all that,
thanks wvery mu.d\ — and T just
don't want o fgure in it again.”

There's only besn brief lttle
despatehes regarding the acil-
vities of Spencer since he upped
and went 1o  America, guitar,
family, mind and all. Teamad up
with Peler Jamiesom, & formier
Birmingham folkey and we
heard they were dolng a few
things together. Well, they"ve
done an album, which is out
soon, and an album you'd maybe
never imagine cowld come from
Spencer’s pen.
busically an
there's other
ments at times, bass, plano, a
few sirings and cello, There's
even a harpsichord an one track,
a sort If happy song,  well
they're  Jusi gentle songs
; I've always wanied lo
Spencer with a neo-

acoustic
instru-

sall

durlng the early days is much
the same thing as what Cree-
dence Clearwater are doing.

“1 think that after the band
when [ was just thinking about
things, 1 started to listen to lan
Matthews, and then there was
Roy le Suddenly through
the whole ur of what had
happened 1 hit upon what
wanted to-do — It was simple |
wanted to get back to my roots,
And this album is an indication
of what those roots are.”

Circle

Spemcer and Peter have been
gigging frequently In the Los
Angeles  area, and from the
enthusiasm thai managed o drifi
nver the phone, Fife has taken an
exceptional new turn, At 32
Spencer has gone full circle. The
remains of the 60s blues Boom
are a damaged eardrum, memo-
rles — some good, others bad,

“I'mo totally sware of wh,
wiis created within the band; T"
alw:fs dug Stevie as @ player,
and | always will. The first thing
that strikes me about the past s
that | was fortunate to he given
the opportunity to travel Europe,
to see everything it had to offer.

A

SPENCER DAVIS

It's a shame we never got to
play behind the Iron Curtaln, for
I certainly would have dug lha:

very much. It was good, but
then again o justbecame tmall}'
exhausting.’

One of the more articolate

tafkers in music, Spencer turned
the conversation onto the subject

of pollution. He spoke f‘ﬂmiy
about the (ragle state of the alr
in just about every city, “It's

chronde, you can see Los Angeles
= or rather It's colowr from 50
miles away, It's a sea of yellow
muck hanging around the hills,
and ihere's peaple living there®

With that In  mind, hadn't
Spencer any wishes 1o return 10
England?

*Oh yes, | really can’t wait to
come back and play mow, That
would be so good, something I'm
really looking forwird to. Maybe
we'll try and come in Novem-
ber,

" You
really like to do would be (o get

o litle farm in Wales, I'm not gentle and nice. We both get
just saying that, I've got this |deas, throw them around. It
feeling about wanting to  get took  tme of course, but I'm
back to the land. If T could get a rxlremcly hwu(nl rur the
farm, then 1 think I'd do it —  future.” ROY HOL
and think 1'd enjoy it, Quiet, LIN(.WI]RIH

Farm

know

and PETER JAMIESON: acoustic sound

him  as
character.”

Says Feter: “I've had a malul
acoustic career to date. | sang afl
the Birmingham folk clubs,
through six months of electric
rock, but that folded for finaneial
Spencer
seem o hit it off, we've got the
attitude
The songs have come oot well,

reasons,

something  I'd same

you know,™
Peter was next on the ling =
In Spencer's words * I'd describe

a  sort Dvl:n

went

and  myself

towards  things.
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EXTERMALLY at any rate, rock music has pro-
gressed to a marvellous extent since it first tested
the power of its lungs 16 years ago in the Ameti-

can South.

Although Lhe basic pulsp has remained constant to those

Initial hesribeats,

the infant has grown up and assumed

countless characteristics and subtle delineations, so that

rock today is an infinitel

complex and diverse entity.
Amang other signs ol maturity,

it has acquired the symbolic

trappings and fineries ol g wlbp]nl production technique witdeh,

depending on the skilfulness of its application, has met
cally the power of changing s pla

aphori-
in woman into a henulil’lll

one, or making her look |lhe 8 rouged tart
This is the age of recorded musle, as oppased to performance

The era of the scphisticates, who by and large have esc)
tive communication for the perfect symmetry of

lan only ba obtained In the :lndio. Elemental rock ligures like

Dylan, Harrison and
Mo(.a.rmey have consclously
sought to refine their arl
throogh the medium of eight

and 16 track., Thot way, at
least, you cut - down the
percentage of errors.
Necessarily, the cision
made by thém and wvarlous
others as meant the in-

volvement of non-musicians;
techniciens which can advise
and  help  In making the
musical choices, guys to twist
the knobs and pull the levers.
Producers have becoms &
recognised  force  im o thia
process of sophistication snd
emergence  from the musical
eocoon,  Although they  have
abways existed, it's indicative
of their increasing stature. in
the rock hierarchy to realise
that Bob Johnston, the studio
impresario.  behind  Dylan,
Cash and Cohen, now has star
status himsell ond ihe char-
fama (o the press Aockl
to him to hear his persona
statements. And names like
George Martin, Joe Boyd and

Jimmy Miller are  come
monplace too, A
What is not  so  widely

recognised — ot least by the
public == fg the rofe and
importance in the studlo of
those who may be described
ag the electronic workhorses.
‘Wherens producers invariahly
get a mame check on album
covers these days, engineers
have essentially remained the
stereotype backroom boys of
the business — no face. no
name, no number. Which is an
imjusfice, because an enginssr
has an argument for consider-
ing himgefl the most ezsential
figure in a-studio, next to the
e,

In basic terms, ths engl-
neer's job i o provide a
sound on  the
n&wlhmng'h manipula-
tion of electronic controls
at his disposal and as directed
by the producer, who i
fandamentally responsible for
the musical nature of what is
going  down. In effect the
engineer establishes the tomal
framework of a record, but
very often, especially when a

decides to  produce
and dispenses with a
producer, he usurps 1o &
the producer’s role
-md is able to contribute to

“ feel * of the music being
maﬂe.

indeed, {nssmuch -as he
mixes the album or single—
e, collates all the musn:nl
sounds thay have been stored
up on various tapes of his
multi-tracked recording mach-
ine amnd then finally projects
them “inte & single tape—he
alone holds the rems un the
musical succesg of ord,

To shed a litthe JJ 'hl Jn I
dark comer, 1 condocted a
serieg of interviews with five
of the top engineers in Britain
and asked them questiong
about the nature of their job

and the technical aspecis
involved.

1 spoke to G Johns, an
engineer for past 12

years, who has wori{ed on all
The Stones albums and engi-
neered the next Who album,
fitled * The
Robin
u:untry- brlgmest young en-
ineers and resident at Tri-
ent hLudimk where he has
worked for Elton John, Van
der Graaf Generator, Genesis,

Lindisfarne _and,_  currently,
Nilsson; Martin Birch of D
Lane Lea, who has done

albums for The Faces, Fleet-
word  Mae, -Deep Purple, Jell
Beck and Canned Heat Kea

Seotl, alsc of Trident, who
engineersd  Harrison's " All
Things Most ~Pass,” The
Beaties double nlh'ur'\- ** M-
ical ry  Tow several

m'e Plastic Onu Band
and Al Kooper's ™ New
and John Wood,
de most  of the
Witehieason products, like
The Fairport Convention and
the Incredible String Band
Various  eammon  Factc
rapidly became clear. Pra
tically all emgineers, it seems,
begin right at the bottom of
the ladder, often as the tea

i
York City ",

wha

bay, and then work up from
the position of the tipe
operetor, keeplog  eontinuity
on - the session, tifl they have
learned enough to have s stab
at engineering.

Studios, employ three or
four engineers who are basi-
cally resident, although the

engineers are usua]]y allowed
1o free-lance with artista with
whom they have a rapport.

Fundamentaily, though,
lney nn in the job because
enjoy the creafion af

mand gnd music, and the
opportunity of belng -able 1o
waork with creative figures. As
Bireh saya: " May af secar-

ity don't bother me; it's being
al e o be involved in music.”
How easy is it to relate to
the client?
JOHNS: Eight vears spo the
client was always right and it
was incredibly frustrating. If
you didn't dig the client it
was too bad — you had to
please him or them, But 1
gradually whittled it down to
people with whom 1 had a
mutual respect, and when you
can_ pick and choose your
arljs:s the  problems on't
ist. Bui you can work with
nasholes and have an incred-
ibly bad time. Then agein,
five vesrs ago 1 was very
conceitéd and difficult o get
on with. No one could tell me

anything

The Stones were always
real to work wil ut they
have formulated o way of
warki with ‘complete dis-
regard for money. ey aren't

KEN SCOTT: frustrated
producers

untogether as @ group, but
there's & Iot of wasteful bours

the  studio, lke on
" Beggar's Banquet” Whereas
other bands regard the cost
of recording, they don’t. But I
find that approach boring
now, and having done them
#o long I've decided | dom't
want to work with them any
lomger as an engineer, Work-
ing with them has meant that
1 ven't had eng
do my other

ROBIN CABLE: 16 tracks can be a fraud

HOW THE MUSIC SCENE WORKS: The second of
an occasional series on the Rock Industry. This
week MICHAEL WATTS looks at the backroom
boys —the studio engineers.

you either can or can't do. A

Rood - producer BOmecne
who has. the technique of
being able to get the people

in the studio together, usually
rehearsing  them before the
session so he and they know
exnt‘l.l_v whal they're doi

ood one nnw befare
he mlem the studio what he
wants. The basis of & good
relationship with 2 po Br
is that I get the sound 1 like,
which is what they also want
and also that we get on
people.

How necessa w
ducers, in l.lct.n.li' Ihdrﬁ
can be done by the engineer?
WOOD: I think the days of
the producer are numbered,
I'm not working with &
producer anymore, I've been
currently engineering Sandy
Denny’s album and T've just
baen working with her and
Richard Thompson, The only
function of the producer 1
think is 1o be an impresario
— 0 get the musiciang and
the stodio tme. In  other
words to he o pruducer in tlu
film sense. whi
organiser. It ﬂﬂ'ﬂws a lot ol’
responsibility on the engineer,
but thers are & lot of
engineers  doing it now,
rm’mqh to know when some-

od #nd when it's
bad B jcally, you see, there
are two types of producer
the impresario, as | said, and
those who can manufacture
something golekly — pro-
bably the sort of people who
work on singles, the Radic
One side of the business.
Are all englnoers frustrated
! b g

Scaggs and N nt.
ere are two mdlu]duals I'd
give my e teeth to work
with ay a producer, though:
Paul McCartney — though I
did the original ml:nurln
on “Let It be'" — and
Dylan, whom [ engineered l’nr
ul the Isle of Wi
BIRCH: Personally, 1
wark  with someonc
ot team-work  then  you
won't get the best results. 1
don't really feel part of the
session unless thers is that
attitude in the studio. It's
more of a client coming in
and wanting to make &
record. If the producer can
make It a team effort it helps
for a better atmosphere.
What is the essentlal role
ol the englneer?
CABLE: The final wvutcome of
a record, | suppose. depends
on- & producer, but & hell of a
lot aren't that good, Then it's
as much in the hands of the
engineer ag  anyone elsg,

particuiarly when it comes to
stiund and on the fine! mix.
W a gond producer the

engineers doa't have moch to
say sboul it The enginesr
eazentially leaves his mark on
the scund.

With both engineering and
producing. it's something that

icurr: As a body, I'd say
yes, and then IUs

ust &
guestion  of etting ' the
breaks. They all wamt to. 1

tried & couple of years ago,
but it was a complete fop,
probably because 1 was green,
But 1 storl producing David
Bowie on July 2.
JOHNS: A It of guys who
are - mainly resident with a
studio don’t seem to have any
sort - of flair for
They're into sound
than the production
artist. | don't think in general
that engineers do want io be
roducers, thoagh | think a
ot of engineers deserve co-
production credit,

mcers  must  rely on
engineers, and that's  why
now a lot of bands go to
incredible Ienﬁ:ha 1o find an
englneer keep  him
Groups are prepared Lo pay
me, for instance, large sums
of money and #ly ime back
and - forth  to  America o
engineer albums.

CABLE: Mot as a whole, | do
know  engineers  who - don't
want to be producers. They're
just  satisfied o be  the
ackroom boyg and are more
interested in  the technical
than mugical side. (Cable is in

the process of setting up @
production company of his
own.}

artists are already
prnﬂ:{wg themselves, lrres-
pective of any trend towards

dispensing with the producer.
ow suceessful Is state

of affairs?

CABLE: I think It's & bad

Idea miways. I've never come

MARTIN BIRCH: team effort

across an occasion when it's
worked, It's always four or
ﬁu pecple  with their own

ideas @mrguing about them.
Even McCariney nesds an
experienced producer to

advise him. In those clreum-
stances, the group is always
calling on you, the engineer,
1o say if gomething’s good or
bad, and you have to do two
Jobs: keep them together mmd
get the gound,

JOHNS: A lot of aﬂ.lus get
frustrated  when roduced,
like Steve Miller. 1 pmduced
l'nur of  his albums, whirj

all very succe!sful

l dldnl let him geL all hls
own way on thi because

many of This. ideas  weie
\mpml‘ess[ululi. sheer lunacy
— stuff that was a lot

erap. But he learnt a
abeut produciion and It came
to the time when he wanted
to make his own records, an
I said go ahead. The resulls
ar¢ a load of rubbish, He
needs gomeons cracking the
whip, T don't think any artist
should produce  himeell be-
ceuse the onus s on the
individueal to be objective and
there are po many things to
think ahout In the recording
studin the artist knows
that ‘guy in the control reom
Is [ooking after the sound he
doesn’l hove 10 WOrry.

BIRCH: Working with the
group directly, without the
producer, there's always a lot
more tesmwork. Gol to be

You have headeches
groups who haven't hed much
AT experience, but most
roups who've been at it 8
oeig thme are very good at
producing themselves. Peler
Green for example is really
an expers

'z also fair to say, though,

that many alboms now are
the work of the producer
rather than the artist?
JOMNS: That's a good gques-
tion. With Boz the songs
formulate arcund my ideas. 1
think a lot of producers are
frustrated artisis and they get
out their frustralions when
they produce
WOOD: Groups are tending to
move away from recorded
alpums [ think towards the
idea of Jive oncs. The age
group  of engineers I'm n,
we've ‘all  recorded large
archestthg  straight 1o sléden
and you've got to gel it right
there and then as they play
it. And that did happen and It
hn.d excitement, HHEJ that's
Oups are. put out
Jive s}numi: A Tot of u{nam
g«mng fed || with  studios,
nding it a bore, Most big
groups have one big album
which “standg out as their
tiddle-about in the studio, snd
then they start poing off
recording.  That . was  the
celterion  in  classical - mmsic:
what It sounded like In the
hall. The biggest barrier,
however, to live rock regord-
ing in this cwnhy IT lM:zn
or  the

ormer mere mn 't the
alls.
Can you draw any con-

clusions about stodios?

JOHNS: They are the paints
and brushes, The difference
between here and America is
that in the Stales the comtrol
boards are  more simply

designed, they're not &8s com-
plex as here. 1 personally pre-
fer English  studios to
American, though I like Sunsst
Sound on Suonset Strip.

it's all down io the room,
which is where the essential
sound Iy produced. H you can
hear what you're doing you
can find any fauliz  very
simply, The acoustics and the

GLYN JOHNS: ortists get
frustrated

treatments of the room are
very different in the States.
The sound s extremely dead
in some, and then others go
thz other way and are very

live." This s because of the
substances uged in the creat-

of the room. A one and &

f Inch carpet, for Instance,
will produce s desd sound,
and & highly-polished foor

fust the opposite, In England
they have wery thin carpels,
so ft's  deadening, but in
America there are those two
complete azpects. If you've
hmd a ot of experience,
¥ou cén  engineer
anywhere. A good engineer
can get a gond sound in
someons’s fiving room. If you
can adapt to the polnts of the
FOOM  ¥OU CBA  even  turn
obstacles into advantapes. It
down 1o the
ion of instruments
BIRCH: There are three basic
points 1o remember,  Firstly,
acoustics Without good
soousticy you cam't do any-
thing In the studic. I yoea
walk into a studio different to
the one you're usod to, yoi've
Bot to discover jts particolsr
qualities, adapt to them, and
make that rocm work for you,
You build on these gualities.
Secondly,  the = eguipment
doesn’t have o be flash, but
it has to be functional and
versatile, At De Lane Lea we
used a bosrd made by Sound
Techniques and it  hasa'L
broken down in four years
Thirdly, location |5 impartant
Thig is in the West End, five
minutes. away from plncrs
where you can nip out for
food on sessions that go into
the night. And at nmight s
also locked up — yoo have 1o
approach. it by walking
through & garage — S0 it
discoturages a lot of unneces-
sary people walking into the
studios  unannopnced.  You
don't have people, therefore.
distracting the artises
SCOTT; There's dn incres
number of musgicians — the
rich  opes —  sefting up
studios in thale uwn houses
There's much  mare
of a atmosphers
there. Lennon has his own &t
his house and | went down
there ‘& short while ago far &
sesston. The stmosphere was
much easier — food ell in the
kitchen, ete — and it's like
its work in the sindic bul
more fun in thai situation.
e ix peiting hiy mam,
u.m n's i5 an eightdrack,
but Genrge is nomg the whole
way, getting a traick and
sear:h ing for a mixer. I's
5 to be somelhing else. It
cuut !Ish[,\ c‘mr up o the

43

L&n you tnlls u litthe about
technigue?

CABLE: 1 think l6-track, for
Instance, i ¥er! muih
abused. The only time | need

16-track Is if there's a large
rhythm section and orchestra
and | need io get it on impe
and woery about it after. The
problem Iy that you can get
anyone making & reasonable-
sounding record by laying on,
and scrubbing  off. [t's just
such a fraud when you have
something that's not good In
the first place, | know several
engineers who'd like, not 1o
go back to the days of four-
track exactly. but to feel that
recording was recording and
was more skilful than it s
naw.

WOOD: fi's gaid that Jl-arnck

lg coming In but I don't
believe if, probably because
I'm too old [ just can’t
envisa,

filling ap 32 tracks
to achieve I“ﬁl‘li] resull. The
classic quote Iz that " Sg
Pepper ™ was done on four-
track
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lowdpeaksr for canstrociors and i aspeciclly
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JRAZZSCene

WHEN Ray Nance left Duke Ellington nobody

wrote a song about it like they did when
Cootie Williams first left the band, vet the loss of
the trumpeter, violinist and singer-dancer was a

Ray

heavy one
After all, the
dynamic Tittle

Chicappan  con-
tributed the clas
sic solg to " Take
The A Train " and
no musician could

be  much mora
closely . identified
with the Duke
after that

But life on the

road was too much
fo: Nance. and for
the past eight

years he has been
out thers fronting
his own group In =
New York elubs
and, recently in

Chicago, for a hall-

RAY NANCE: money is scarce

"I your price 15 low you clean. Don't come in drunk or

hour show in the lose respect, and then the messed up on whatever you
new TV  series, v goes round: ‘don't teke  like to get messed up on, be
* Just - Jazz” him for that price, 1 can get ready 1o do dyour ;Dh ook
o him cheap.” First thing — and  your part an on - time.
SUN e Sk the wurdpﬂpmds FAST! And And that's what we as black

remains  scarce. as

d § & yet and still there's always
i 0gs TOr practi-

Jazz musicians have fo do to
Eoing o somebody wha's

#arn a living”

cally all the musi- oing to work cheaper. Of W apenki from
cians who have E:surse that's life's style but m:’:m‘znd”bi%’l‘crk?ﬂ‘soﬂﬂl
mada New York we wanl to be somebody 0 experience. " You've gpot to
their home, * Going back to (ke k kR EE R K ERE keep our standards high” realise that playing music is a
Duke wouldn't solve my prob- R's- no secret that Ray  business and  when le
lems,"” ueda:ed MNance, ‘-|y ‘ I S Nance was at one time one of  pjre you to play music
problem is et someth f alerie the higgest ravers In the Ja2z  jn husiness,

l
going for mysef and that'll world, but the vears have

“When you walk in 45

taka time. T sobered up the sharp little  minyres |.n:,e on & Saturday
“We've got a depressiun \\' lll‘nc]‘ trumpet man to the point pight T don't care how great
here, you know, and 1 don't where he continually stresses 4 jazz mu’.ann you - are,
carz if they call it a reces- the mnecessity for 50 you're wrong, I'm talking

sion or whatever, the fact is discipline amongst musiciang. about a4 club where 1 was
; Even men of

in

1 his generation  working, not  something 1
él:i:csm?in%{ JL:)wui':: Il’TI ::]el. are involved in the growing rzan:;niabnm. It was a zmc:
vou, il’sggulng tn get scarce \ e black awareness of the need  olub, ndce money, and on &
bs hens' teeth! Very few Americs for solidarity at all times in  Saturday night, one of my

people are working — maybe order io beat the Man at his  mysicians — the piano player

EEEEREERE R F R OWR  game Discipline is in 45 minutes late.
they!ll warkr for. two w:e‘ka what our black musicians  j. GS.«T.T:, in, takes off his
then lay off for srrx but that's  because these clubowmers  have to learn and I'm sayin cont, and before I've got &
no way to earn a living.* have no regard lor musicians "biack ' because I'm a bla e say  ‘hey!' he's

The trumpeter feels that in {5 the first place.” Pt s e i el oy e Dht oy of Thie, b0

Spitei et ke ook v iAtcn Musicians, he pointed out with hlack musicians, 1 use

and I don't sée any more of
that prevails, any musician 0 ol pnes Vire always the o do the same fhing myself. fom for ihe mixt 15 mincteet
b B bt last ones to be rouaidered yet I'm mot throwing stones | jost the gig”
ways sticl out for his declae: o T, always needed. because everyone knows that And that gig wasn't the
ed price. "1 know | can say . ﬂe) always think about us when [ was in Elington's oniy thing Mance lost. A few
that berause I have mo child g “when i comes to hand I used to run in at the manths back, he and his wife
ren,' he admitted. “I can nnhnr.la1 things. They say last minute and do all those o relnx:r.g in thale Green.
imagine how someone  wha well, we can get somebody  things. But it's not right and  yioh Village apartment when
doss would feel He might o' ond they don't have any | only got away with it for 50 thisves burst in. ted  them
want to stick out but WS reo0nd gt all for the talent of long becsuse he liked me  porh to the heid: and stole
children would still be getting. 3 “musician, I hope that &l  personally hath o the_batl and_sol
. e ."us“'“m sal ANy Renees *“As | grew older, I began  loved wviolin. As a result of
working o less money you — won't have Lo fust to realise it was stupid, It's thig raid, the Chicagoen is
hurt the whole thing. You knurklr under and take what not rent-parties any more, i's  now playing a rather garich-
hurt yoursell and you hurt - they can gel, because it's & your livelihood. You've got to  loolking blue-coloured electric

the other musicians — period, shame. make time, you've got to be moddel, & gift from friends

INDEPENDENCE DAY CARNIVAL

A CELEBRATION OF
PEOPLE’'S RIGHTS

SUNDAY 4th JULY, 2 p.m., Hyde Park

(behind Speakers' Corner)

MASS RALLY: Picnic - Political Speakers « Theatre
The Massed Choirs of the Underground

BRING: Food - Friends - Toys and Props

laws, the lack of welfare facilifies
and the growing climate of oppres-
sion in this country.

We are coming together with Friends
of Oz, BIT, Agitprop, Gay Liberation
Front, Advice, Street Aid, Dwarves,
U.P.S. and other community groups
to support the defendants in the OZ
obscenity trial and te protest against
the Misuse of Drugs Bill, Censorship

For further information contact:
Release 229 4717 or Friends of Oz
229 5887.

who heard  of
Although he bhad
one  before, always
refied on  pickups
under  the bridge of
regular acoustic model,

his  plight.
never used
havin,
lace:
his

he
was pleasanily delighted with
the

sound and  ease of

RICHARD WILLIAMS
HAX JONES

the snund is

handlm% the electric Instro-
ment oifere

Wag surprusr.-.'l because
extraordinarily
., plus it hag just onoe
control knob which makes it
easy to operate. Before when
I used @ pickup, I used to
have to pul rubber-bands and
things to hold it i place. but
with the electric wiolin you
dispense with all that and
c:ur comtral is right there A
of times with the pickup
somelhing might happen to it
s0 that you don't get the
contact quite right. You'd be
laying and you might lose a
Frlt]u bit of it becouse the
mike would get out of
And this way, the soun
half bad."

Nance is amused rather
than surprised at the current
incidence of the violin in rock
music. " There"s always );umg
to he somebody who'll
the wiolin," he said. "And I
think i con say more than
You can pul more expression
the average jazz instrument.
inio a wsfm than you can in
a lot of instruments
know it can be more than
with the guitar. You've pot
your bow and you've got your
fingers to work with 80 it
stands o reason you can do
more. "

lace,
#n't

IAN CARR:
& 2. Changing

Deadioek:  Spirit
Torso; Snakehips' Dream. [
03,

(3) — Carr.
pets, !|ug¢|s|-
tenor, fiute
clarinat),
aritone.
(auitar). JeHl Ciyna (basa,
Ron Matthewson  (bass
Marshall  {drums,

parcussion},
Karsn (percussfon) .

by —

pot. Ilu\]ufl reu nces VWhaslat,

OLOR PLEXUS," writ-

ten by lan Carr with
the aid of an Arts Gouncil
grant, was first performed
at the Notre Dame Theatre
last winter, with Jack Bruce
on bass guitar in placa of
Ron  Matthewson and (if
memary  serves) o  secomd
drummer.

At the tme 1 found it
quite exciting, but somewhat
lacking in subtiety and de-
velopment Subsequently,
Carr himself Informed me that
the piece was intended to be

a simple one, its lines nf
develupment as stral
lorward as possible, and lhm

the prime object was visceral
excitement,

I feel that the plece comes
over hetler on this record
than it did in performance,
probably because more fime
was aliotied to rehearsal.

As it stands, then, the two
themes on which the piece is
built are stated briefly in
"Elements | &3 with the
assistance of Keith Winter's
"rushing, mighty wind,” and
are thereafter elaborated
upon.

What's immedistely notice
able. is the fine playing of
the rhythm section, which for
most of the way i= based on
simple rock patterns. Marshall
and the bassists swing might-
11|y while Spedding’s little
riffs and  flurries 24d that
vital cutting edge. This gives
impeius in particelar to the
second  side, where Smith
plays o fine serpentine solo
on soprano, and one on tenor
which cuts deep into the
heart of things — what an
undnrdled player he is.

lennr outing on
'Drnam " I§ preceded by a
long  Bulld-up n the rhythm
section which is notable for
some exiraordinary  interplay
between guitar and electric
D.nnn, which goes mosp of the
way towards justifying what
Ian Carr has ulways  main-
fmined about his band — that
the subtlety is still the
now takes o differen
T moments of greatest

though, are on the
. particulady in ithe
.Msxugz‘.s. e  first

Jenking® ol

and JrII C

yne's  howed b
and hp ormal heavty
vhiic! =L clasgl-

the [atent
€5 their

* Solar Plexus, ' {a}
Tirmes;
Laval;
wriigo
Kenny Whesler (trum
Brian Smith  (s0ptans,
rany Roberts (tenor bua
6"’9
bass guitar),
quitar},

Kedth Winter (VCS3
sgn[huixerl Recordsd Lendom, 14 and
B2

but Harry Beckett (trum-

Lt

Joha
hris

IAN CARR: subtlety

Carr's
piece

pleying

The second iz between
Tony Roberts, on bass clari-
net, and Ron Matthewson on
bass- - goitar, Roberts ]
another ~ player  whose  time
will surely come, for in &
quiet way he's ag original and

inventive as anyc the
local scene,
Obwviously, followers  of

Nueleus will enjoy this, bat I

feel . that its rather more
straightforward wpproach
ight also  ecomeman the
attention and interest of

those who've found the band
too sidetracked in the past. I
wouldn’t call *Solar Plexus "
a major achievement, but I've
had quite a Iul of fun with it
50 far, — R.W.

Solid Stiate recently record-
ed Nance #n his dream format
== yiolin, two puitars and
rhythm, ““I've_ alwiys thought
Lhar a lot could be done with
two guitsrs and that the
sound would be unique —
especially wheén you gel two
Euys  who  have fferent
approaches to the instrument
So at last 1 did it and it came
out exactly as [ thought it
would — only trouble is that
Solid State haven't done any
promotion on i

e jazz world surely is
ane where the creators just
can't win, yet Nance is mot
aver pessimestic, Jne thing he
would like to see rise out of
hy contemporary out-
spokenness is a Lrue spokes-
fman who practices what he

preaches. " Black  musicians
need someone like COrnetie
Coleman — g\:ys who  have
ot names. 1 think it's their

rssponsib-lny in some way to
get the message over to the

musicians and  tell
“be on time, do your
job, don’t come in drunk,’

" Guys who have the atten-
tion of the ynuﬂ{%er musicians
have o responsibility to tell
them not to make the same
mistakes that they did, 1
know because I did it, and T

think thet's so important,™

the l:lLLer-day Luuls on &
baltad  kick substance
these are vocal tﬁsmenl! af
standard songs, mostly va.rg

wit

good  as W CAn - sea,
orchestral hnridrops ransing
from *“mellow strings"™ 0

bouncing brass

As ever, the singer brings
something to the songs they
didn't have before, The pecu-
liar nule.p!ucin and  the
personal twists of melody and
tyric meamn§ n:ake enjoyable
listening “Top Hat”
* Home," " Omly I!nlvc Eyes "
and “ Sun™

Each track has its trumpet
interlude in which the dis-
tinclive tone and design make
their impression. But ense
of strain permeates *
for example, and 1 feel LonLn
was less than happy.

An uncredite pianist

good) gives a tooch of jazz
qua!ll_l,r to the accompaniment,
but = a5 wrote on s
initial |g|peamnce (a5 * Louis
Under 2 Stars ') in March
of '58 — the LP doesn't hold
much to appeal to  jazz

fanciers.

Some, perhaps all, of its
tracks reappeared on a ‘6D
Verve double album  titled
" The Singing Style of Loois
Armstrong ™ (VSP 7/8), so
these could be familiar per-
lormances in disguise. But, q\‘
E’;’T“ the price is right.

LOUIS
ARMSTRONG

LOUIS = AAMSTRONG: ‘" Sensa-
tional Sstehmo.”” Top Hat, White
Tie And Teils; Have You Me
Miss Jones, | Dnly Have Eyes
For You| Sto sther; Home,
East Of The You'rs. Biase:
Body  And (Music.  For
Plessure MFP!
Armstrong  (trumpat vocal)
with Huza Garcia orchastra, 1957
SATIONAL Sateh? Not

quite. Thére have been
better Armationg
i past

Swing That Musl
Louks In Los Anpeles
are among them

Bui thiz is not for

purists
ut g, more

for. admiire

FLY TO
NEW ORLEANS

AND THE ‘LOUISIANA
JALZ & FOLK HERITAGE
FESTIVAL' in 1972

Following the groat success of the
1671 Featival Package Trip to New
Ovlaans, plans ore now nan ad-
vanced e8ge for & toul o this
avent in the spring of next year
The price of E163 for two weaks
holiday in New Oripans includes.
wr-flight. hotel actommodaton and
breakiast
Deposita of E32 [20%) should be
#ent without delay. to

MUST FLY lN\‘Enm\'ﬂounL

'I]l'-"la Hu mlu sm.n

e,
rl-l-uuno- ol-zan 23.19]
BOOK NGW TO ENSURE A PLACE
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AROLE KING: * You've
Got A Friend" from
the album T«peatrg (ASM).
Sounds like -a black cal
playing the piano. Yeah 1
know who it is. I like it, the
song Is  very good, It's
Carole King, isn't it. She's
the one who made "It's
Too Late Baby," right. She
writes such good songs,
and she plays the piano so
well, When 1 first heard it
| guessed it was her, but 1
{idn't want to get the name
WPONE.

TEPHEN STILLS: * Change
Partners ™ (Atlantle).

Yeah, I've heard this before
somewhers. 1 Itke the voice,
al first when | hear records |
don't listen unless | like the
volce or the backing. 1 like
thig, it's got a nice %eal and
they harmonise well. You can
dance to a record like this
When they get to the bridge,
listen mow, they get a little
bit fast but it works and
comes over. It sounds Jike it
ts in 3-4 time, waltz time
The arrangements are nice, 1
like the way it changes from
the heat into a syncopated
beat.

it
T me il
sounds like any other song in

corny =o't It

that wein, There isa't any-
thing, um, 1 mean the bridge,
oo almost know when they
ré going to change and what
gy #re going to do. 1 can
imost- hum it and T haven't
even heard it before

ARY HOPKIN: “Let My
2 Name Be Sorrow ™
(Apple}.

Is that Melanie? It sounds
ke it eould be her. Some
kind of, well it's & sad song
Sounds like it is a track fmm
a maowie. Coul be Tw:i
Sounds like a Lﬁuy and & chick
ore. runnieg throagh a field,
she's got long flowing blonde
hair and she is eating an lce
cheam. 's not very today,

'\ eGUINNESS FLINT :
4 “Reader To  Writer
from the album Ha Birth-
day, Ruthy Baby (C-lwgl ol).

with TAMI LYNN

and  listen o, The orches-
tration was nice, and I'm
hung up on good melodies

anyway. | like songs to have
a melody, and this has one
and n good bridge too,
RLJID PINK: = We're
Gonna Be There "
{Deram),

You hoven'l plaved me Joe
Cocker yet, 1 know who that
is, 1 think. Yesh, 1 Jike it. |
like this particulsr point with
the girl backpground singer
coming In. The background
singers are alright, but I don't
now whot to say about it
Certainly  after hearing the
other one this doesn’t lift me,

ROD MeKLUEN: " Mr 'Kr!]l)l."
Kelly And
(Warner Bros).

dog. T read somewhere - the
otheér day about a8 guy who
has jost recorded & song
about his dog. God that's
tarrible, it sounds like some
old man trytng to sing.

DGAR BROUGHTON
BAND: “ Hotel Room "
(Harvest).

This reminds me of cowh
movies, some guy  trotting
into town on bz horse. It
doesn't blow my mind, The
guitar player is  nice, the
track is nmice, and wou can't
siy that it is a bad song. It
also  sounds  like another
maovie track, with these soft
singers they don’t need all
that backln lke everything
that is going on behind him,
the backing is really outside,

Yeah time
again. There are pOme SORES
that you dance to, but this ls

one that you can sit down  Kelly? Mr

It came on and reminded
me of some old movie, Gene
Kelly. Why's he talking to Mr

Kelly must be a

They place more emphasis on
the ‘group than the singer, but
the singer doesnt seem o
mind.

Middle of the Road
chirp to the top

lT ALWAYS pays to let a woman
have the last word. They usually
do anyway.

It happened with the girl member of
Middle Of The Road. Quicome — Instead
of a bust-up — the top on the chart.

. Wh[dl h ].IJ(r winning the Pools,” chirps
Dave %‘I er of Flamingo \lus-:, wha
l‘l:hhsh Irn\- irpy Cheen Cheep

also has four other versions going
rur h!m the original recording by compaser-
singer Lally Slnlt ome by Man and Katle
Kissoon, one House, and other by The
Others,

But !ts Middle Of The Road who have
broken through. Both In the chart and as a
new name in Britaln. For the group has been
bueﬂ in Italy for the past two years.

They ha-dd' ust arrived from a trip to Stoek-
holm and other Scandinavian countries when
the MM caught them — slightly breathless
after all the excitement of returning to find
thelr single a hit and also excited about the

prospect of appearing on Top Of The Pops.
More d

the chance for the fams to meet In person
the sald Mr, Lewis, his brother, fan. who
plays gultar, plus Ken Andrews, dnnm, and
that shouting singer, Miss Sally Carr,

If it hadn't been for Saly, in fact, Middle
f The Road might never have made their
hit-io-be. “It was brought to us im Italy
By the writer of the song, Lally Stott," says

ric,
“Nome of us really cared much for the

song,” says Eric candidly. “lf was Sall
who' said she fiked It and that we. shouly
recard it

The outcome was that Middle Of The Road
recorded the song for RCA [Ital
that's how it came to Britals on
Up to this time, dedle UI' 'l'he llnld
hadn't  ex; been highspots.
“When we first nrﬂw:d in y we Were
living on & camp !il! and existing on comed
beel and potatoes,” says Eric. “ Then we
got & club job In FMl.e dia M-nl‘mle, on the
North-West  const Inaly, proprietor
zald we zould stay tnr two melur if he Hkled
ws, he would pay; he wouldn't if he didn't! ™
I'-‘nrmn.nmy Migdle OFf The ﬁo.nl made the
en recording chance came up —
nnd lhnr hit the jackpot. The group actually
staried out as semiprog in Glasgow — where
they e!tah.li:hcd quite a local reputation.,

name of Los Corseas. “ We
were playing Latin-American music,” recalls
Erle. * But en we went to England, we
knew we couldn't go on as a Latin-American
outﬂr — thought It Was ,&N‘t for Scotland.

e cho; Iddle Of The Road

s¢ the name
bmuu it typified the type of music we
play,” says Ere, "We dun't Just feature
the 'Chlm)‘ Chirpy Cheep Cheep’ type af
number.

M.I.dme 1 The Road arrved in Ttaly wia
u stint on the boats. There, they roughed it
for a while until the club job — and Lally
Stott eame alom,

Lally record * Chirpy l'_‘hlrps Cheep
Cheep™ a5 a solo Is Italy, where It en u}
some success, Then came the Middlz The
Road version — which swept the board.

Now, Middle Of The Road hawve to come
through  with  that all-important  fallew-up.
And §t may well be amother Lally Stott

number,
LAURIE HENSHAW

% ! .
MIDDLE OF THE ROAD: typical of their music

MELODY MAKER.

Congratuiatlons from
to the

'Softmachine
on their performance
at the London Coliseum.
|Now we wish them every
success at the

{NEWPORT JAZZ FESTIVAL
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Boost for
teenage
musicians

N enterprising scheme for teenage musical

training, which could spread all over the
country, has been initiated by the Liverpool Youth
Music Committee, whose honorary treasurer is
James Rushworth, managing director of musical
nstrumerit dealers, Rushworth and Dreaper.

iser of the project,
ha-r matured ‘?}\rer
. but has only
ablished in the past
. ls Raymond Mul-
, 2 multi-instrumen-
and qualified orches-
conductor, who spent

tral
12 years in the Band of the
Roval Marines, attended the

Matthay School of Music,
became MD for the Cor-
poration of Liverpool,

Acting a5 advisor to 120
youth elubs, niné of  them
featuring music, he coaches

voung peopls aged from nine
with the main group
from 13  to 19,
assisted by seven  music
teachers an aceompanist
A music centre has besn

launched by the LYMC in
the basement of Liverpool's
Central ~ Hall, which  was
cleaned uwo snd prepared hy
the hfws and girls, who pay
3 vizit 1o enjoy  the
faeilities, including  mightly
musical  entertainment  and
tuition, with a folk club and
roup, wind and string cham-
er groups, senior and junior
choirs, a 28-piece junior band,
a B5-piece festival orchestra
and a jazz club and group
supervised by Scottish saxist
Brian Macaligter

The scheme is financed by o
grant of ELOOD. over three
years by the Liverpool Coun-
cil of Social Services and
backing from the Merseyside
Arts  Association

MARMALADE: St Albans concert

New Farfisa organs

THREE new hume organs (Models 50, 52 and 54), fitted with rhythm units and Bell and Howell cassotte tape recorders,

have been produced by lheh Farfisa Ma—kur.mg Division of Dallas Arhiter Lid,

These  depary  from
Continental-t: one  asso-
ciated  with E-arﬁsa for many
years in favour of & rounder
gound characteristic of Ameri-
can-made  Instruments All
three Lave the same cabinet
size but with improved fea-
tures  including satin - walnut
finish,

Each organ has a 13-pote
pedalboard and the two larger
maodels have lockable falls and

Leslie  speakers,  Model 54
incorporates B plans tons \'bh
the upper  manual
rhythm  unit and the .mlu
matic bass on all models can
be used fn conjuction with
chords played on the lower
manual

The thythm unit can be
vither manual or kev siarct
All models have sockets for
headphones nml external

They could teach
youathingortwo

Would you like to take music lessons from
these famous names? Would you like to learn the
secret of therr music? You can For just 374p,
That's what the book ‘Let's Make Music—it'sfun
to play’ will cost you. |fyou play an instrument,
or if you want to play one,, you'll learn more
from the greats.

Let’s Make Music

Getit from your bookseller or instrument retailer.

Alternatively, fill in the coupon

lan Anderson {of Jethro Tull)

Kenny Ball
Bill Bruford (of Yes)
Kenny Clare
John Dankworth
Alan Haven
Bill Le Saga
Jimmy Page
Tony Reeves
Steve Rye
Ronnie Scatt
Derek Wadsworth

Name
Address

----1

Te: IPC Specialist & Professional Press
Ltd. {Sundry Sales), 40 Bowhing Greeniane,
London, ECIP iDB

Please send me a copy of ‘Let’s Make
Music-it's fun to play,

| enclose cheque/p.o. for 374p

----J

L-------- ---J

| prices are
£385  (Model !nlh !34! (52}
and E7256 (54).
HENRI Selmer and Co  Ltd
have appointed  32.yvesr-old
Patrick  Timothy Finn &S
mansging director, He jolned
Selmer  from  the ritish
United Shoe Manufacturing
Co, of Leicester, startipg 85

Philips
staff
shake-up

ABOUT 15 employees of
Philips Records lost their
jobs last week in a general
cutting down of stafl by
the company.

Those who lost their jobs
included Mike Ayiott, Vertigo
label mamager, senlor Press
Officer  Mick Massey, |
national promotion
Howard Harding, musicasseite
chief  Paul Swoinson, Pat
Fielding who was head of
copyright snd plugger Linden
Hulloway

Two salesmen and varius
secretarial © stafl - were  alio
affected by the redundancy,

Former press  Bagiztani
Rachel Mason now deals with
press enquiries and under the
new. =&t up  Rex Oldfisld
becomes  head of the pro-
motion  department,

A statement from managing
director Fred Marks said the
redundancies were part of a
general n.thenlng U|1 by the
company. Juat
cutting  down nm] nnw we
have & skeleton stall. We wili
all be working in one large
office instesd of having every-
thing channei; lul through all
sartz of people

Rex: Oldfigld wld the

MM
“ Obyiously we haven'l been
doing  as well ax we had
hoped Bur now  we plan (o

steam nhead, We have 20
fairly good products oo f
through at the moment and
1him:b look promising. We ame
riing- tn-gn inte- 3 pond
ol

personal  assistamt 1o ihr
‘chalrman, He was spon ap
pointed 1o the bosrd-and vl k
over os sales director  in
September 1969, John Alexan-
der Cochran has resipned ns
mansging director bt
remains as executive chair
man,

John  Weir, employed  For
the past seven years in the
service, development and pro-
duction departmeny st Seimar
has heen appolnted 16 the
board. Aged 45, he spent over
4 years in the mechanical
enginecring field, mainly con-
cerned  with eleﬂn‘mrs |l|
Entertainment.

member of the APAF }mlsg r
nd G. end FTC in telecom-
mutitcations  and  electronics

and  certificates. in
crmpiter stidies

ELTON DEAL

THE Dick James Music Or
nrigntion hos signed o new
ong-term . agreement  lasting
to 1875 with MCA Records
Inc. for the relesse of Elton
John recordings in the Stares
and Canada.

The denl was negotinted in
London by Dick Fames and
hig som, Stephen, for the DIM

digital

Meanwhile, Elton s spend
ing the whole of August in
the -recording . stedios.  He
hopes to have B new album
out at the end of the wear
He returns 1o the Stales on
August 25

ORGAN SCHEME

BENELUX ~ Musical . Inateu-
menta are o inlroduce 8
q;:lnl;l organ lesching scheme
vy meesng of slide projectinn.

Applicabile to the Ri
Safira organs it would oo
of  five | deparale  courses,
siarting with one for begin.
ners, with theory book and 20
pisces of music, moving ‘on 10
2 more-advanced programme
and grodually covering glis:
sando chord in-
progresgions,

H to 20 students with lessons
lasting 45 o 60 minutes and
his insiraction on the organ
would be ustrated by slides
projecied on oA scr

The system will probably be
introduced at  the Hritish
Musical Instrument Trade )-.m

fn  August, bt eale
Organigation and Mike Msit-  throughout the country - have
land, president ‘of MCA. Elton elready been  circulated by
John's  mecordings are Issued Benelux tn judge their resc-
o MEA'S Uni label tion.
FORTY F'Iﬂlol L] are
hrlu at

C Radio Ce W1
1lu Centre clilms it can Fit
more makes of car frem
stock than anyeme else in

Britain. instal nunm range
from L35 for & ra to £250
for . combined ﬂnttn radio

[ ftape  players  wilh
multipls speakers.

THE chairman of clup.nll
~and Co LI
Richutts, recent! r_v:l!hrllnl
hiz  Sath iy
buifet reception was gi
in his hensur at the "
bury Hatel, Landon, on J
18, aended by répresents-
tives of all branches aof the
music industry.
Amang the speakers werd
Sir Edward Lewis, chairman
o a, Jacques Chabrier,
g director. af thap.
paid tribute to
K. Bickatts ‘and  Wis- contel
blnh of the
Eramnn'mnl wEiry, @and
wen Solleveld, chalrman af
un Philips group, who u—
o £ S0
of Mr. Ricketiis Il|
us n«mnmnn stiar e
hlneu Chappeli's

Records  have  inteo-

makes use of a

PYC envebope Instead of the

uswal pocket, This dispenscs
ith  tha  wsuml  Inder

and enables the record to ba

displayed theough the clear
fastie

Radio

centre
hooms

THE tn American h-elhnm
and  Auggl O

three-millinn-seller,
To The Raim, e
signed to.a deal by
Thelr  First  reloase
ander the new contract
;y(l"nrl Mountain  Road,”

News from the heart
of the music scene

T s
Marmalade

promotion
concerts

THE first of a Series of
promotion coneeris spon-
sored by  Rose-Morris,
comhining a display of
Marshall amplification
and Shafteshury drums,
took place at- 5t Albans
City Hall on Monday

.
Two perflOrMAances Wers

iven in the evening by
armalade  and  Cody |
{formerly  White  Treash],

a free exhibition in
the afternoon of Marshall
and  Shaftesbury  Instro-
ments, when Marmalade
BAVE interviews and
demonstrations,

1 was claimed by Rose-
Muorris 1o be the first time
o British  distributor  had
attemped A promotion on
this scale, captering the
atmosphers of a llve eon-
cer, while acing as a show-
case for instruments and
amplification.

e ey S

Sight
and

Sounds
courses

SIGHT and = Sounds
Systems Ltd. of Harrow,

Middlesex, who are
launching cassetie les-
sons  for the omgan.

hased on courses de-
vised by Zdb  Billings,
chief of Sight and Sound
Systems Inc, of Milwau-
koo, USA, will be intro-
dueing the saries at the

British  Musical  Instru-
ment  Trada Fair in
August.

The courses will ba
re-recorded in  colloguial
English and six other
languages, pmsemng a
basic teaching
e for  complete
novices, a more-ambit
ious course tited Play
Lrlte A Pro, and a chal

g senusl ealled You
ﬂro Star,  which
enables 1I'n rganist fo

play-alo small
and higngnnds

e = "0

ARMADA SIGN

ARMADA,
rEsdman S

the group led by
ammy Rimington, is
the firsi L 1o b signed by
the _paw formed  man
meni-agency-promation
pany, ~Rig  Easr,  The B
company - &% administered
through Henry  Hadawsay's
Satril Management aad rFun
by Armada’s menuger, Alin
Melina

the - new vian
uckwheal The
on the

sl
latel in  sbout &

-
cordings. Says Dick:
ston. 4 Jamaican Boy

sings
good reggas — amd  ali
spunds & Bt like
— wilhoul wanling io,"'

week, Winsten is doubling
the Dolce  Vita and Caven.
dish clabs. Rirmingham




FRIDAY

ONE always beams to mind sepia prints of Somme
or Verdun (1914-18 style) when humans bog
mud, and vehicles plough up filth and everything
sinks in the floodlit flecks of thick rain.

There was this flautist
from Warm Dust, standing
at the prow of the stage, the
rain lashing into him. Water
ran down his hair, down
nose and chin, 'changed
direction when it hit the
flute, and drained the musi-
cian by using the instrument
s gutlering. Ang music still
came out.

Although that paragraph
might paint one of those
doomy sepia-prints in  your

mind, Fridasy at Reading was=
no means clvilised  Hell,
for the bands got together to
produce  some unbelievable
music. One doesn’t even have
o teke inlo consideration the
state of the wicket, Beil and
Arc, Daddy Longleps, Arthur
Brown, and Warm Dust blew
their own storm, and what s
beautiful storm it was,
Longlegs, playing one of
their last gigs in Britain be-
fore they up and Bway to live
bn Germany, provided a set
of outrageous yee-ha vihes
that got the 5,000 or so crowd
oul of their graves and into
the thin sunsei, It's such &
real shame that Longlegs
haven't heen  given more
breaks because  they're @
mighty fine country-blues unit,
and they continue to gei out-
standingly better in their fun
field of rocl
WIII\ a damp brecze blow-
ing into the siege strings
were copping for a whole
lot of hassles. " Feel as
though I'm ‘Plnyln with
wom\- mr:tcm end o end
ma tar,” mald - the
H’ilihlll\u characlu: af Marton,

the hoot-stamping  Longlegs
showpiece. Norton, filled with
o fair amount of whisky and
good humour led Longlegs in-
W & great long boogie that
recled and bopped on. After
about five minutes the whole
thing gelled so well that even
the wind blew in gag)uni
gusts. Then onto * Dr.
good,” and it was just thc
stuff the festival needed
the kids just clapped and
gave a standing ovation.
Now il we're going to hand
out prizes for the best set of
the evening (maybe 2 cruel
thing to do considering the
warmth of all musicians) it's
got to go to Bell and Arc,
who blew the most emotlonal
set I've seen for a long, long
while, Graham Bell has finally
found a situation 1o suit the
war-bag full of talent that
acrews itself oul in anguished,
raging s0Ongs such
that you think the guy's going
10 expire there and then.
Bell's callbre of song —
the almost paranoic twists of
the heauty

E\r ridding inhibitions, for re-
leasing everything Inside you

It was certainly B wvaried
evening — from Bell and Arc
we took a8 break for even
mare darkness snd wind 10
appear, and were them given
audio-visual wall of enter
tainment from the haywire
figure of Arthur Brown and
Kingdom Come. I've always
dug Arthur live, always will
I hope, and this was one of
thoss sety that just  tripped

i
ARTHUR BROWN: spooky act

LOS ANGELES

produced
McKenzie's

wide  sales

behind  the

grand scale duri
formative years of
lar musie.

his own
and he's just
another
achievement

N 1967, Lou Adler,
Scott
single
“It You Go To San
Francisco.” Its world-
were
about seven million.

In that same period, he
was the producthon brain
Mamas and
Papas, so he can jostifi-
ably clalm success on a
some
popu-

Today, at 35, Adler runs

record company
pulled off
cemarkable
a8 producer
of Carole King's records.

Her  “Tapestry "  album,
wp ol the charts here, has
re-stated  Adler's reputa-

ton as a man with & fine

“feel™ for changes &
public mood. o

In the current vogue for

and the verious factors
that add up to a winning
produeuon

* Car been

obe's  always

commercial; she's always
written love SOTES, for the
past 13 years, I've known
all these years that such
album was possible
fron her, but there has fo
be a tme for anyone to
feel right
“ Evel

g went right
with * Tapestry.! When you
get an album that big, it's
never for one reason. The

READING: washed-out

Singing in

the

rain

into a wild circus of expiod-
Ing colour bombs and free
Imagination. What festival en-
tertainment, it Was an

sponky, and
visually unbelievable  act
literally blew up at the end
in a shower of red flare bark-
ing into the night and great
plumes of smoke of musical
confusion. About the only
thing vou could finish this
off with would he the sinking
of the Titanic — but it's been
done,

Warm Dust proved to he
the calmest hang of the even-

ing — nicely musical It's a
pity they've hagged them-
selves. badly with o lot of
ultra-hype, for  they're ex-
ueedmgl pleasant,

cmughl the awenin,

a reai’ly pleasant end.

lterally fell from the sk in
curtains — but Warm 5t
didn't- budge, just played. God
Bless them, and their roadies
who did a remarkable job o
keep an excellent sound to-

gether.
ROY HOLLINGWORTH
SATURDAY

THREE bands stood outl from
e pank and  file during
Saturday's music. Lindisfarne.

engineer was hn right,

nieely, and
there for anyona to hear.
’ “ The same can't be sald

o her previous albam,
“ Writer." It didn’t have the
same e and mot all the
songs were writtea by

is something
between tlu anllt lnd I.h!
public — ve been

hennudutuf'l’nvﬂ
mﬂuhnmmt! ll'ld
the jocks Is

changes &5 the

ockeys From
I]sul-si, mmm the
music  scene and  the
sounds. It was & lhﬁ:ﬁ
dominated  scene. c-
,iozl&y! dictated what pro-
ducers produced. It -uru [l
wl:k mn-d o quick single
then gone from the

1964-67,
musie scene dietafed what
radic  would play
because - we (Iho seene)
produced Beatles.

lmuu mulﬂn L ignore tlnl
whole scene, even |If

wanted.

“ From 1868 until now,
the whole scene ‘has
changed so drastically, and
Ws really good mz
are  hy-pas
radlo, Artists like C.l.mt:,
James  Taylor, Graham
Nash have established a
bridge with the public that
owes little to radio. A Jot
of Top 40 stations are mow
programming album cuts
so - that public  is
demanding what IT wants.
1 find that tremendously
ping for musicians.

es are still in a
tight situation with radio,

AL KOOPER: divided opinions

whose happy approach made
the 12,000 or s forget about
the rain durlng a damp spell

Wishbone Ash, whose

rock b.wu.lht :he ﬂrstNerH:orr

of the day,

who brought !he:i Woadstock:
petformance to life for British

fans.

o We
Was

Can _Swin|

the ideal ¢

If the jocks don't Ll.k= a
8,

mmnm»hm
it. That can’t bo good,
b.u:. i music is dle-

nnnnd is feq"‘ired 1:‘4 nr'_v

Theu “handicaps  bave
hardly prevented  Adler
from getting results and

¥
He ls not Involved with
l:; relaunch of ghe Mamas

8, bt
thoughts about their re
formation were  worth
checking. Did he think

theirs was the sound of a

rephied. They
Innser Truhlﬂ eldilngk
the they
will and
eritically, by the
public.
John Phillips Is a great

Lindisfarne's eplc sing- alnnF and the:
‘Together

ice on an

afternoon when the law were

LO ADLER: perfect album

about a part;
were uninwited guests

present in force. The song —
where the law

couldn"t have been sung at &

the number of d

withhel,

with a big futere.

but
nedd to reach a whole new
can't rely

songwriter, they ~“will

e,
people with memories. So
s all question  of
whether lbn musie stands
up"

Adler runs a t
pany concentral on
Carole, Merry Glrmu nnd
& Motown lsbel it

album under Adler's
banner. Lnu is especially
excited t Merry Clay.

leu and thres by Billy
ton. “It's as personal
an Inﬂ.hﬂl as you can ‘wish
for, by & singer
doesn't write the songs,”
says Adler.
As for Carobe KEing's
next = she's finished all
o will
in  September,

it might as
well rain.

RAY COLEMAN

better time than when news-
Na, paper headlines screamed out
rug  Arrests.
Ray Jackson's harmonica solo
had the sudience on its fest
deserved an encore,
because tme was
running Iate. They are s band

MELODY MAKER,

Wishbone Ash are heavy
and progressive without w)‘
of  the introvert  solf:i
dulgence in so  many
outfits. They move well an
stpge end-bring out the best
in_a festival crowd bent on
enjoving themselves. Finishing
with * Phoenix.” they. came
back with 8 guwy 12-bar
which had the crowd banging
c_tlil-:e cans and dancing mer-
rily

Sha Na Ma, 1 feel, would
have earped their three
encores  despite  having  the

advantage of lopping the bill.
Sufficient to say that with a
largér stage (o play on than
the last ‘time | paw them.
they hsd more ability to
move end demonstrate dance
steps which would make Pans
Peaple git up ond look.
They're not as pretty thaugh,
baut Sha MNa Na's ugliness is
as essential as the gold lamé
au;ls and greased quiffs.
teel Mill opened the day,
fo]lawed by Gillian MacPher-
som whose calm, assured alr
earned her a big ovatlon.
CMU. were next on the
siage, followed by Ralph
MeTell, who falled to  gel
rJam h to mn acdience léel
% e cn!d and nccasional
raind

Rennlsunce followed and
almost incited a minor riot
with their invitation to the
crowd to join in banging cans
and  sticks  together and
whistling along. They put the

in the right mood to
enjoy Lindisfarne.

Audience’'s set  occurred
midway_through the heaviest

rain  of the aftsrncon and
consequently proved hard to
enjoy. ter weatl

brnught the debut of the Pet
Percussion Band, who

should provide Ien[y of
excitement when they appear
on Hardin and York gigs

Terry Reid's band followed
but their set was not up to
their wsual high standard. A
pity for they have gained an
enviable reputation in clubs.
Hardin_and  York followed
and, with the sun shining for
the first time In the after-
noon, gave their ususl com-
petent  display.

Wishbone Ash — obvicusly
eagerly anticipated by the
cheers that greeted them —
were One of "8 best
bands. The harmony guitar
work of Andy Powell and Ted
Turner stood out well, Instru-
mentelly, they are one of our
most promising bands, but the
vocals coo be little
stronger,

East of Eden brought the
idiot dancers to the fore, with

ve Arbus's violin i
adding a carnival air to the
procesdings,

And so Sha Na Na —
introduced as coming straight
from the streets of New York,
and looking like it too —
finished the night.

CHRIS CHARLESWORTH

SUNDAY

WAKING up on Sundny morn-
Ing to find my optimistically
sandal clad Teet embedded in
stx Inches of mud, 1 concluded
it had rained yet again speci-
ally “for the festival. The
nocinl bromide of the open-air
festival—rain,

At hall 12 having valiantly
paddled round to the suilably
polythene covered atoll, I was
greeted by & sound remarkably
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akin
Clark

W & band tuning up.

Hutehinson ware on-
doing what: they IIed
avani-garde jiece” ex
tremely free and needing gr e:lk
attention to mppreciste, some-
thing that nobody was pre-
pared to pive it under the
CirCum SN ces,

Sunday  stemed plagued
with equipment troubles mosk
ly with the PA and this made
things even more difficult,

lan Matthews' set suflered
from bad mike balance, ai
times his fine acoustic tech.
nigue was . wasted simply be-
cause no one could hear him
After o while you learnt a
technique of walching his
playing ciosely and imagining

what sounds he was pro-
ducing.
Jon Hiseman's Colosséum

had difficulties — their organ
went sharp possibly because
of power variations, and al-
though of course the guitars
could be tuned up, Dick Heck-
stall Smith had difficulties in
playing in the slightly differ-
ent key on sax. Eventually the
band iaunched into s sel sub-
stantially the same as that on
their live album with the
solidity #nd competence now
expected of this remarkdble

the balence was
awry, bassist remaining
almost inaudible for most of
the time, and Dave Clemp
son's  fine  lead  solo  in
* Skelington * lacked  the
force needed to carry it off
wall, Jon Hiseman did an
obligatary drum sofc in an
excerpt from the * Valentine
Suite,” and the amaxing crisp-
ness of his playing was de-
monstrated  throughout  the
perfarmance
Van Der Graaf Gemerator,
complete with light show, and
Rory Gallagher both had the
audience completely with
them. Rory Gallagher's lead
and drums drove each other
in  cxtremes In their finale
(xlpsy Won
Why, oh Whv did Osihisa
sound so bad? Having en-
!Dyl‘d their album and expect-
ng a similar exhilarating ex-
perience - it seems a shame
that the PA system distorted
5o much that i masked  all
the intricate percussion work
going on. The sax, especially
the fascinating - harménies
emp]c‘}ed '?rn\.-ulce a  hreath
of Tresh air but the lead
guitar sounded very out of
place mm\mg the melee.
After Rar allagher's vene
mous performande | suppods
the audience wern difficult to
work to, but despite that they
still seemed very cold towacd
the band unifl wvery lale on
in the set, Sorry,
Opinions were divided on

Al Kooper's performance
Musicians backstage weore not
wholly impres: but the

crowd responded well 1o the
man who gave Blood, Sweat
and Tedrs its initial impetas.
Unfortunately his set was
reened ns the programme
was  running late, but he
played and sang for mn hour,
@ frizzy haired figure in a
black welve: suit with em-
broidered slesves and trousers.
Given excellent backing by
Hookfoot, he sang first with
his own gultar, then, piano
and organ. Ome of his best
performances, In his strongely
Ersona] :que. was "1 Can't
uit Her," which he sang mt
the pisno, and ' Between
Heaven And Hell " which was
where " his head was at."

DOVE

earnto

n
rmio play‘?

lc

i
Gimtar
Drums ?
With a litele help fi

the benefits of their experi

Drop in to
) earn ll‘ll_:.
might start earning.

Musical Instru

I TE

pou can

Organ? Flute?
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pop alb

BREAD: “ Manna *
(Elektra), Any person
wishing to dispute that
musicians still  write
nice, contemporary pop
songs, should lend an
ear to Bread every now
and then.

Leader Davig Gates, Mike
Botts, James Griffin and
Reb Rover, have come lo-
pether with another selez-
tion of delicate, but never-
theless instantly appealing

SONES.
*Manna ™ may tend (o be &
little  heavier — not  in

volume but in contenti—than
previous albums, butl i never-
theiess retaing a certain gense
of  unpretentious originality.
What 1 dig about this album
are the Griffin-Royer com-
positions which blend country
attitudes to a tree of music
that grows  splendidly, and
simply  ootwards, without
trying to  dig beneath the
roots — ar fly too high.

It's steady music, and for
my money they're one of the
most  consistently good pop
groups arolnd,  The - Gates
composgition " If " is included,
and ' Let Your Love Go" &
slightly rocky set is canother
Gales goody,

As One his come to ex-
expect from Bread all SUTI?F
are short, complete, with litt
or no intention of blasting the
mind from the listener — just
treating it to simple pop
musiec — and there ain't no
corn. I's also worth men-
ticming  the excellent quality
of production, courtesy --of
Gates, with help from Griffin
and Royer

Fine value, and it's refrezh-
ing o see some  progression
in the entartaining field
pop, — RH.

LITTLE RICHARD: “Mr Big "
(Joy). Want to hear a really
tragic story? No? Well, here
gOES anyway: once | a
tme, I knew this girl who
bad a copy of a record called
“l Dont HKnow What You
Got But Tt's Got Me" by

of
fresh

Bread ,

Little Richard, which
stretched over hoth sides of a
Fontana single. It was a slow
gospelly momber, written hy
Don  Covay, and [ kne

Immediaiely that it was um:
of the hest records [ ever
heard. Anyway, 1 spent six
years looking for another
copy of this single, and naver
found one = unlil, last weelk,
President issued the ahove
album, on which is included
not only 1 Don't Know ete,”
but an extra-lomg version of
the same tske (mot, as LR
Fan Club bosses Veronics and
Derek Day state on the
sleeve, an  entimely different
version).  So  naturally, |
jumped for joy — until T put
the record omn, and realised
that someone ai  President
had goofed horribly. It's the
right cut okay, but somehow
It's got distorted, so that the

SPECIAL

[airmail).

Offer closes July 17,1971

TO THE FIRST 50 READERS
SUBMITTING ORDERS FOR ANY
OF THE FOLLOWING POSTERS:

“DARRYL WAY”
“DAVY JONES™
“NEIL DIAMOND”
“JEFF BECK”

Size 20" x 40" approx. at 100p each or $3.50

10 SINGLES OF
YOUR CHOICE

Ty T T e T

OFFER!

mail takes five days).

American readers send orders by airmail (air-

Post coupan below to:

Mome

Address,,
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BREAD: progressive pop

plLrh fluctuates badly enough

ake 0 unlistenable. As

fal as TI'm concerned, that's &
teagedy, and 1 sinceraly hof

that President put it right In
subsaquent pressings (]
which I'll be grateful to
receive a copy), because this
is just one of those cosmic
tracks which oceur once in
the lifetime of & preat artist
The rest of the culs make up
®  mixed bag: from the
baltadic awfulness of * With-
out Love " to a falr remake of
" Jenny Jenny™ from o the

My Wheel's Been

unky

Slmum AIIyThe Wsy to an
echo-y rocker called * Talkin'
'Bout Soul"” which |s alleged
to have been cot this very
year (impossible, I'd say).
Most of the material is from
the mid-Sixties, from Ves-Jay,
and I'd Tecommend that you
wait until President announce
that they'll rectify the tape
fault before you buy It Then,
of course, no power on earth
should hold you back from
purchase. —

MIKE HURST: “In My
Time '™ (Capltol). 1 guess it's
wrong, but it's very difficult
not  too have  misconceptions
when listening to records or
thumbing throogh albums in
record  shops.  Take

album. I'd pass this one over favourite female singer.
&0 unique that to deacr]be {[3
strings and elsborate
priduction that it just leawes
me ccld. Maybe the ten-year-
olds in the Stxtes who watch
the TV show will buy it, but

Springfields? I'm glad | wasn't

voice on, or something

. from where I'm slnm.g M:s!
except for a few friends such
as the Roy Young Bandcn?d

quid to spend. Anyway, Brit-
ish ten-year-olds have yet to
s in & tasteless parody De subiected o the Bugaloos
of Billie Holiday during her

sions, nerves and general colli-  such an un:nkea_um sound is- (D““")- I "‘-'“’"‘ber henrmg
from a set of human
they Pt e chords. Backing freaks

re a logical step from il probably love it, ough,
his work with the Springficlds 5 b o exeiting." They were blnwmg
who in their time were Incax

nice to hear this record after S0me gristle in the meat and
Linda Ronstadt'd duhbeu a
new yocal track on rhythm section. It seems a lot
of other people were bowled
over too and decided to form
their own bands with horns.

Chicago and Lighthouse, both

EAREN DALTON:
Own Time " (Paramount), On
the surface, everythin

produced by Michael 5 2
{Capitol). It's difficolt 1o take
this album seriously, bearing
in mlnd that the four young
people wha actually comprise
the Hugaloos probably  have

+ among the musicians
are Harvey Brooks,
Dubleday, and John Simon; it
wias partly recorded st
Band's Beurwlllr studio;

I'unky horn music. Then bang,

Horns sections  become, estab-

nctual recording which goes
under thair name. One thing [
did discover. however, i that
the first syllable of Bugaloos
is pronounced BUG and not

with & seven piece line up are
insipid In the way they use
their horns, which never soar
note, declares that she's his

they should be able to, Their
own. songs are dressed up to
the fullest to make some level
of music maaning and respect-
ability. For a first album [
suppose it's unfair to be too
critical, and a lot of the fault
anyway k8 with the produc-
tion, which  has that flat
English rhythm section feel.
— MP,

PI.ERIu FAVRE * Drum Con=
versatiol (Calig).  * This
record |s a musical portrait of
mysell. It axpresses my mood
on the day 1 made the record=
ing, It also mrarks a stage in
my musical and persong de-
vrIanent a certain atiitude .
Thus ipenl(s Pierre on the
errvc and the tralned obser-
ver will instantly  detect
phomey baloney. Mever have
drums sounded 0 pretentious
and boring, Pierre is & rattler
and tattler. He sits at his
drurs stool, clutches his furry
beaters and metaphorically,
and possibly physically,
puckers  his forehesd. The
result of his comeentration is
tepid  tappim, ard timonous
om-toming is a1 once ir-
ritating, and lhuroughl\, dis-
tressing to all lovers of per-
cussion, The ariginal  drum
conversation  was by Max
Roach enyway, and he's &
jazz drummer baby. Pierre
Fayre would be better off
punching bus tickeis. This
may sound @  crushing,
hilistine condemnation. But
or too long have the hearded
intellectuals of the avani
garde convinced the masses of
their value and Importance.
Anybody who has ever held a
drum stick in his unyielding
mitt will kaow the true beauty
and satisfaction that can be
derived from both listening to
and playing drums. It's not to
be found in this kind of |ie-
less, gutiess, soulless percus-
sive purgatory, — C.W.

DESIGN: *“ Design"  (Eple).
Sunghine will be here agala
soon. Open  air  concerts in
Hyde Park, as boats slowly
move down the Sarpentine
past long haired ragged child-
Fen as trees vibrate to electric
music. Sittlng listening to
sign, storm clouds callecting
cutside the window threaten.
ing a wet night, it could be
summer &l year, Soft har-
monies, pretty  words - and
theatrical arrangements, float
around the room, Remember
those summers past when the
Mamas and Papas were play-
ing om the West Coast. and
the Beach Bovs on portable
record players in  Cornwali,
that’s the fecling to Design's
music, The two chick singers,
Gabrialle  Field and HKathy
Manuell, both from opererta,
John Mulcahy-Morgan, Geoff
Rameyer and Jeff Matthows
from a rock group and Barry
once @ folk singer meke up
Design. And their song writer,
Tony Smith an outsider who
supplies the songs and de-
serves spacial mention. Design
come a8 0 break, ‘@ welcome
break, — M.P,

HAPPY AND ARTIE TRAUM:
{Capitol). Having heen
hooked by the sleevenotes, it
is nul. difficult to absorb
onesell in this album. The
style is distinctly country for
the most part, In the same
way a5 " Sweetheart of the
Rodec ™ was. That's not to
say that the Byrds and the
Traums sound alike. Seill, the
duo’s  musical origine do
appear evident,

Michael Esposito  (bass),
Eric Hax f‘harmnmra. mann
argan) and Jerry Frigan
(drums)  pravide a tight
backing, with wvarious other
additions —  notably per-
cussive  Ferrell Morris  on
Y Brave Wolf,” one of the
best tracks om the record.
Buddy Spickard’s fiddle also
plavs #m noticeable part.
Hoppy and Artie have wntten
most of  the songs, Their
inspiraticn comes from many
sources, one of which is
mountaing  according to the
sleevenotes, All thelr writing
iz rich in Imagination and the
album is an wunbeatable intro-
duction to their talent. =—
AM.

.



ANY QUESTIONS?

WHAT make is the
six-string dulcimer
played by Tim Hart,
of Steeleye Span, How
is it tuned and which
strings does he use? Is
there any difference
between his dulcimer
and those played by
Simon Nicol and Dave
Cousins? —  Peter
Stevenson, Prestwich,
Manchester.

@ My dulcimers are the

f the Falrports, except
o a By

that Dave's and mine have
an extra fret oetave,
All these dulcimers were

about stringing and img. I
5 a

use La Il.tilla3 hnj’:ﬂ ﬂ?!h
#strings for all the mejody

banjo
drope.
Banjo 4th have & wider
g range than most
ﬂdng. are effective from
the G above middle C and
will nuske the D above that
without breaking, Although
I bave gix machine heads on
my clectric dulchmer, 1 only
use four (two drones and a
double strung mtlody sl.rln?
g5 1 found that if 1 double
strung the drones they
lended to drown oul the
malody, 1 find that § have to
use different (unings  for
most 4. The easiest
way to decide on a tuning Is
firstly to select a key and
thim e
are i point
discordant with the melody.
Then tune  the melody
strings s that either the
melody or a harmony can he
, remembering that
there are only nine notes to
the seale, — TIM HART.

I'd Itke to gei & book of
#ongs made famous by Louls
Aflﬂalfﬂl\l. — Jang
Boatwright, Sheffield,

When did the Original
Dixieland Jarshand make
thelr first recordings? —
Harold Ammold, Birmingham.
B The world-famous ODJB
made the firsl authentic jazz

for Columbiz In

Instruméents,  the
musicians having o Impro-
vise the best they could.
There were ne modem drum
kits or foot pedals and sa
on. Those early drammers
had to *“boot™ the bass
drum und make their own
rangs of sound effects,
Musicians made their own

Bearing all these things In
mind, and the primitive reed
msiruments, hearing no re-
semblance to their modern
wonderful

e, published i
les Varlous Prices, editeed
by Peter Seagn, 5§ Tollel

YOUR QUERIES
should be sent to
Any Questions
Melody Maker, 161
Fleet St., London,
EC4. Each question
MUST be accom-
panied by this cou-
pon.

Y/

STEELEYE'S Tim Hart
dulcimers

The Hart
of the
matter

Street, Stepney Groen,
London EI,

Where can 1 obtain &
book descrihing  how (o

make Bn accustic guitar and
fa it possible to get the
necessary  components? —
Roy Banks, Leleestor.

E!a-\lben's Muslc Shop, 45
th Road, Twickenham,
Middlesex, stock s long-
establish book titled
“ Make Your Owin Spanish
Guitar,™ by A,
(Cilfford 5
can  supply
backs, mnecks, frethoards,
machine heads,  fret-heads,
purfling and 1t.rinss.

What exercises does Bert
Weedon do for guilsr prac-
tise and on what LP did he
record " Ssbre  Dance™?
What are his latest ‘albums?
(P. Hill, St Just, Penzance),
Bert Weedon is a fantastic

gultarist and we don't here
enough of him. What |z he

1] | B WATAY
AR AR Y LATE A

171, MALDEN WAYOI}!I;EVOMALDEN, SURREY.

178

doing these days?  (Alice
Reynolds, Luton)

Principal exercises are

romatic runs and major
ond minor seales for the Jeft
cross-siring  picking
tor the right hand and co-
ordination I

(ﬂilmi::w lorhllu ulom]
e player.
haven't recorded ™ Sabre
Dance.” My carrent LPs are
“The Romantie Guitar of
Bert Weedon™ and ™ Rock
ing At The Roundbouse,”
both on Fontana. Thanks for
ey TR
At one-night-
stands and am;sinnal broad-
casly prior to 8 summer
season i the Pier Theatre,
ﬁk:ﬁ-en. — BERT WEE-
DON.

Which _ instruments . arg
used by Skin Alfey? Was it
n_rFuhal OF an_ organ’ om
“The een of Bad In
tention * from their LP *'To
Pagham And Bevond ™ and
hew waig it made to produce
the special effect? — R. AL
Boden, Bary.

Lead guitarist Bob James
plays o Fender Telecaster,
ar Artley flote and o Selmer
Mark T alte saxophone
with 2 Selm®r medlum-grade
mouthpitce. e uses @
Shure Unisphers microphone

& Hiwatt  100-watt

custom amplifier with one
4 x iwnit and one
4 x 12 Marshall eabinet.

eaker  cabinet cafled an
rFo. which containg an
18ineh . Gondman  spealer.
Polish-descent Kreysziol
plays & Hammond L1080 or-
gan throwgh an Elgin ampli-
fier and speaker with a buile-
In paddie unit which rotates
and throws the sound out,
similar to & Leslie. He alsa
plays s battered old frum-
pet. Tommy Brown's drum
kit s o Hayman and the PA
system ¥ & Sound City 200-
walt with four 4 x 12
Hiwatt cabinets, The Instru-
ment to fch you refer on
“ Queen " ls neither a guftar
or an organ, but the amchent
tr t played by Krrysz-
taf, The poumd was creaied

by playing the recardin
through a Leslie tone cabl-
net 1o obtain o swishing

effect,

Who  wrote that  thems
music for C . TV's pro-
gramme, Ask Aspel, and is
It obtainsble on 8 record? —
Chris 3

Cheadle
Hulme, Cheshire.

It s written and played
y Rick Wakeman, of the
Strawbs, but is not available
commerclally.

Iz it possible 1o get the
vests worn by the Emerson,
Lake and Palmer roadies?

Pengam,
Mon). Qrgan  was
used by Keith Emerdon on
¥ Knile Edge" and how did
he oblain the guitar efect
in " Lucky Man"? (Mst to
Severimo, Munlch, Germany).
ow did  ELP get the
fantastic effect at the end af
the " Tank' drum solad
Why didn't the LP
*Tarkus " include * Nutro-
cler "7 (M. 'Tooley, Black-
heath),

W The vesis were specially
made for us, but if there
was sufficient demand  we
might be able to distribute
them commercially. IIInyad
the Hammond €3 on ¥ Knife
Edge.” My other organ Is &
Hammond LIS, The puitar
sound on " Lueky an "
actuall wis &  guitar!
s the snd 1 used the
Mooy Synthesizer, but
veed a horn-like effect,
S
stmply g We hope to
put ".'h’:umker" on * Pic-
tures At An Exhibitlon,”
which should be available

Arou: September.
KEITH EMERSON,

What is the background of
Tom Brumley, Rick Nelson's
steel puitar player om the
* Rick Sings Welson ™ album,
and wher are Nelson  and
the Stone Canyon Band due
too wisit Britain? — Frank
Walte B
Eul-‘ur 4 number of years

mlay  was in country
singer Buck Owen's proup,
the Buckaroos. Rick Nelson

te come aver with the

Stone Canyom Band in the
autumn whén he will hawe a
new afbum  rel on
MCA. Arrangements are cur-
rentl being — made

o Management,
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BRONCO: very satisfied with second album

BRONCO RIDES

lT may seem unusual but a car smash has sorted

Bronco’s problems out.

Two and a half months ago both the group’s roadies
were badly injured: bassist John Pasternak broke a foot
and drummer Pete " Plug ™ Robinson was severely con-

cussed in the accident.

The remainder of the
group were badly shaken
but, in the words of singer
Jess Roden, they have come
together much more as a re-
sult of the experience.

Ve were oul of husiness
for two months which was &
drar becquse  things  were
really heginning to happen for
us and starting o go well”

Jess told me E1  Island's
Basing  Streer  headquarters
lnst week

 Qur playing had escalated
to & reatly fine level and it
was A severe sethack, We
couldn't rehearse 8t firsc and
our first gig wasn'y until last
week, hul the strange thing
is it seems better than it
ower was. There are lots of
fresh ideas and we are more
together, It's a terrible thing
tiv see friends in hospitsl like
that, but everybody felt more
for each other hecause of
what happened.’

Fortumately the group com-
pleted the mixing of their
second albwen just before the
accident, so Island could go
ahead  with releasing it des
pite_the accident,

MW were  very
with it." sald Jess

Safisfied

" Ohbviously  ikere
litthe  things - which L]
enuldn't get exactly right. We
wera satisfied beécsuge the
writing has Improved and the
aroup's playing has. improwed
since the first record. There
were a fot of things which
brought us down over the
fiest album and 1t didn't end
up sounding Hke when it was.
recorded because the mixing
went wrong. It sounded more
like my athum than & group

hum.

“ There are lots of peopla
who have come In from the
outside 10 pluy on jt. Tan
Hunter, from Mot
Hoople, played pianc and lots
of others came along, There
wis a4 mantenance enginesr
from downstairs called Paul
Hennett who in't & profes-
sional muskeian at all, and a
poet friend called Suzy Worth
who helps me write lyrics and
a schoolteacher friend who
writes  with  Kevyn  (Gam-
mand) calied Clff Ward™

put it to Jess that &
comparison.  with  Croshy,
Stills, Nash and Young wos
ingvitable in hearing the set

"We have been compared

satisfied

ware

to  them hefore and it
heppen  again,” he  ssid.
“Really 1 ‘don't think it's
true. We are influcriced by
everyone from Al Jolson,
whom - we 8l dig, 1o tha
Grateful | Dead,  We've got

three  rongwriters who all
write very personally but it
all endg up as Bronco.

* 1 like yocal harmonies and
that i= what CSNEY de-
veloped on  their albums. I
think the only comparison g
that our songs nre written by
individuals and not by the
group. My songs tend 1o ba

sad songs because I can write
bitter wb)aen I am sad."

Jess is keen to make a live
albam with the group because
their -stage sound i3 very
different from on récord.

“A live nlbum will show
the other side 0f the group,
In the studio it's far more
lmportant lo concenirate on
the songs, llke the Beatles

did, If they had played live in
their later stages it would
have sounded far different
from the albums. We are far
more electric live and a lot of
it i spontanecus, In the early
days we would mart playing
and lose each other treing io
get our of what we staried,
bul we are cooking logethes
much better mow."

AGAIN

For the future there’s a big
festival in Germany lined up
for Broneo End & proposed
two month stay on the Weat

ast.  Manager and Island
boss Chris Blackwell plans to
take the group on their first
States trir at the end of
August to look over the music
scene there. — CHRIS CHAR-
LESWORTH.

WONES)

DON & STEVE

BOOKIES FOR THESE ACTS...

2 Dog Nights %

James Gang **

For Starting Prices... buzz Don Kingswell or Steve

Barnetton 01-4375063/6

Bron Agency Limited, 29-31 Oxford Street, London W1IRE
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[ntroducing the new singles artist
Bob Dylan*“Watching The River Flow™
on CBS 7329

CBS

land from

generally escape.

At present he is on the
brink ol buying a 50 acre
farm in- Sussex, which is
likely to include v its ex-
pans¢ provision for crafis
like weaving, Similarly he
is buying a piece of prop-
erty in south west Virginia,
where he and his family
occastonally visit Lo keep in
touch with the American
country culture.

In 1967 Bill left Britain to
travel in Europe and the
USSR, and l!u:n joined  the
Peace Corps for three yedrs
That took him to the Philli-
pines, and the only mugical
people who wisited him were
.Ilmmy Driftwood  and  Mike
Seeger,

The drift of  folk music
across the Atlantic in  both
directions is well known, but
by migeating to England in

Il has

person one  one
stage  further. era  &re
English mg!edlmu in his
COUNtTY Tusic.
" What ['ve beell doing  Is
based —on the trad:(luml
 But
1o rhe-

Cegi Sharp collection and the
songs \)}euple asaociate  with
that. I would say that
very surely o great proportion
of the songs T do are British
n origin

To . whar degree was his
interest in folk musle aca-
demic?

"T's very difficult for me
to divorce It from the
seademic side, but [ think of
m)’ac]f Mare 45 8 50NE Carrier.

don't tend o learn
sungss from books, although 1
do listen to records & lot 1
spend & tremendous amount
of rime listening to the (a—te.
Family, and Jimmis Rodgers"

Interest

Bill  began playing in his
early teems, and ayed in
Will' Durham's string band in
Virginia when he wag about
18, Together with the Carter
Family and i
and  Woody
helped to shape his
i missic.

" Each of them has some
thing véry important to tell
us and T am a reflection of
what they were saying rather
then an extension. Mosl of
¥OUT Write

interest

o
rie.

How had England afected
bis “masic?

1 have changed my pro-

gramme naturally, 0 dn @
;_nolgmmu-z of sangs which |
feel pive a hetter picture of
American  rural  life. L

programme i developed
around ceriain themes. I may
bhe religicus or mining

“1 now find It extremely
difficult 1o do the kind of
rogramime 1 did in Amerlca
efore [ came over here,
afthough this  is what I'm
cafled upon to do when 1 piay
Al ‘Country and  Western

STUDIO Four ks an impos-
ing name for a folk club.
While Foxes And Hounds,
Hings Heads and other rural
idiosynerasies are  likely
residencles, the Studio at
Morwich appears to¢ be out
of the usual context,

In fact the club is housed
in & neat littls pub — once
called the Cock Taverm, now
imposingly billed as Studio
Four, Overshadowing it is the
Anglin Television

Musical associationy began
for the pub with a jazz club
that was nationally
renowned, venue  Wis
familiar with “such mugiciany
as Wen Colyer, Alex Walsh
and Chriz Barber.

The Folk Studio  arrived
Iater, Its conception was
intertwinad with the fortunes
af Scottish folk singer Alex
Alterson,

@ fine planist @nd
absorbing  entertaingr He
moved o Norwich  from
Peterborough  six  years  ago.
There. were already two  or
three folk elubs in the city,
and nol wishing 1o impose
upon these he made his own
contribution by starting

club in' Yarmouth, Eventually
he moved this to the Black
Horse, Norwi where ™ Tor
two and & hall years thers

wis the Folk Cellar,
With the jazz scene fioun
dering at Stodio Four, Alrx

FOCUS ON FOLK

ILL CLIFTON hardly needs any introduction. Since he moved to Eng-
in 1963 he has done much to further
folk and country music. Through the BBC radio series " Cellar Full Of
Folk ** he was introduced to a wide circle
missed him. But while a synopsis of his work is widely known, the details

F ——

his native America

that

by Andrew Means

might otherwise have

L

BILL CLIFTON: a song carrier

Up from
the cellar

“When | arrived In Britain
in 1983 1 initially thought
that any work 1 did in the
mugical” field would b= con-
:lccted with country music.
But | found that there were
not enough people and they
didn't ‘navc enough ideas B8
far as conceérts and that sort
of thing to warrant alnth

ely Imthe © &

So at that stage o

of friends sugpested

maL 1 started to ploy in the
hs.

ndly 1 thought that
hemg here in Briain 1
get  other  American
urtists to come Over

W
epuntry

As a result n numbrr of
CORCETLS WETE. OTR and
Mike Seeger 1he Nrw Lost
City  Ramblers, Doc Watson
were among those who visited
Britain,

It may he asked what the
relavance of country music 1s
when placed in o 1571 British
irtnmeent,

1 think any songs that are
based upon simplicity and are
complitaly natural have some
who

Studio

Four

moved his club to its present
¥enue where it has pazsed ity
Sunday sessions for the  last
Four wears,

Alhough i began with the
emphasis on traditional mu
Lthe club now enjovs a healthy
balance — perhaps with a
tendency  towards  contempo
rary. Alex mentionéd that he
wis once - positively  antl
rcontemporary, out the HE
tests  of  people  like
Chapman and Ralph \1c'Tc.l
opened  his. mind Lo other
influences, Recant contempo-
rary attractions  have  haen
Geesworks and Pisces, and the
entertainers —— “oel ‘\¢1ur|;ﬂw,
Alex Campbell, Diz Di
have o-strong Tollowkng.

The ¢lub draws Hs sepport
from the ety obviously, but
the unlversity also makes a
siirring . contribution. Alex
nssured me that although Esst
gan audiences tend ,|| b
scd for being hit
remote, &8s so0n RS \h1.'\r feel
how the glest is going they
go with him.

the iwo arée & complete
antithesis. So much of what is
written in the contemporary
field iz political and there
must be a balance,

“1 find there afe many
people in Britain who would
feel that there must be- an
uleerior motive for an Ameri-

can . country artist to  be
working in Britain. [ have
none"

After ecoming in contsct
with  Britain - through  the
editor of " Country Music
Express,” Bill came over for

what he thought would be 2
few momths, Hut he found he
praferred the way of lile here

ade up of 58
whet e
of 200
ke 3mid,

speaking  in terms
rather than mis:
Surprise
Considering thal lits

material consists of ° story "
songs which depend for theic

moccess upon  the  listeners?
comprehension  of those
stories, then it is Suprising

that one of the areas whers
popularity is strong s

i

| ion  thai miny
of . the fachian = SOnEs
went through was geneéra

uffected by the invention of
the phonograph record,

"It required pecple to sing
songs that were less  than
three minutes h_-ng which cuts
Dut - s0ngs with verses,
like * Oxford Tragedy" The
end result is that you get 4

song  that 1 fFing called
Knimoville gil."”
Bl b ||zsl had 2 -el\- fine

¥,
L):d he hnl-= [uturo

riieased,
recording plans?

"1 have no the with any
particular  recard  company

although éverything I did for
over. si% years cama Gut with
London. 1 mow  have no
connection with London and 1
am_ Very anxipus to record
with a company thit has
mare of & commitment to the
usic than eny of the
panies 1 have recorded
with in the past. This year 1
wonld hope to do twi more

albums. One would he a naw
album and one would be 8 re-
issue of ‘ome of the old
Mercury " Masters " whic
were deleted. The old
material ig with a-group | had
called  the Mountain
Boys. The receni  material
could be o solo album like
Happy Duys rally apeak:
Ing I feel that the avomw-
record is too expensive and 1
winaild like my alhums be
budget price or priced ¢dm
siderably  lower  than the

average issue
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Julie
Felix

in

new TV
series

ULIE FELIX stars in
the first of a new
series of five television
programmes with an
international cast, “Sing
Hi, Sing Lo " on Wed-
nesday, July 7. The pro-
grammes were recorded
in  Motherwell Civic
Centre  in  Scotland,
produced by the BBC's
new senior light enter-
tainment producer in
Scotland, Tain Mac-
Fadyen. Also in the first
programme are Robin
Hall and Jimmie Mac-
gregor, Ireland’s Tom-
my akem with
guitarist Ray Durham,
Magna Carta, Johnny
Silvo and David Moses.
Colin  Scott will arrive
back from Morocco, whers
he has heen rehearsing with
o new bncklng Eroup  at
Safari Village. Other artists
to. visit Moroceo this sum-
mer are Tudor Lodge, Nicky
James, Derek Brimstone,

NOEL MURPHY: off to Morocco

Noel Murphy, Gerry Loch-
ran, and the l\atutat Asous-
tie

Roy lhrper, Brinsley Sch.
warz and Colin  Scoft  are
included in Surrey Umiversity's
Free Festival at Gulldford on
Saturday.

Tudor Lodge, Colln Seott,
and< John James, are flming
fop Fremch and Harlech tele-
visiom in Wales between July
12 and 16.

The Matural Acoustic Band
are filming a television show
for Granada at P‘{um: Man.-
chester on July

" Wayl’arers irum Preston
are the main guests on this
week's Folk On Friday, with

fiddler Bobby Clmphrll ag
club singer, Tommy

The Kentuckians, Wil.d Cmm-
try snd Pete Stanley feature
in Saturday's Country Meets
Fulk,

The Great Fife Road Show,
consisting of Barbara Dickson,
Jimmy Huoichison, Brian Mil-
ler, Noel Farrow, Davie Stew.
art, John ‘Watt, Jim Herd and
Arthur Trezise, appears at
Ledlanet Mights Country Arts
Festival, Milnathort on Friday,
July 8. This is the same line
up as Inst year's touring show
minus Davie Cralg and Rab
Noakes and with the addition
of blues guitarist and singer
Brian Miller. Two further con-
certs are lined up in Kirkesidy

MEDIEVAL SETTING

ULIE

MR. FOX

REFRESHMENTS

Fram:

SAE

FOLK FESTIVAL

PEMBROKE CASTLE

SATURDAY, JULY 10th, 1971

FELIX

Compere JIM LLOYD
PIG STYE HILL
THE HENNESSEYS

ALL STAR BILL

SWEET RAIN

BARS

TICKETS:
Limied numbers. 7Bp & advancs, or €1 par night #t emmance
Coacth House. 116 Main St
Joan England Virsty Agents. & Toftngais Ave.. Brchgrove. CARDIFF
Chegues or Pustal Orders io be "‘“’5"“'2" 1o Ammatrong Productions
LEAS
GATES DPEN 5.30- 12 nidnight

1. Pembroks, Pombs.

and Crieff.

Alex Compbell will be play-
Ing in Scandinavie for two
n(‘JnIh‘E this summer, and will
be_leaving on July 34,

Edinburgh’'s White Flfphnnr
is to stope 8 folk festival dur.
ing this year's Edinburgh
Festival. Artists fixed so far
are Billy Connolly and Chor-
dah fAugust 30 and 3E), The-

wn Cholee and  Julie
Sulilwln (September 1 and ),
ihmi:h ]I'I'lllﬂb Bltter Withy
Englesham (Septem-
br.'r & and 7 and the JISD
Band  and  Stealers  Whael
{September 8§ and 91 Bill Bar-
clmy will -compera,

Town Cholce were runners-
up {0 the JDS Band in the
Scottish Folk Group Lhamp
lonship last vear and Cho
were thirg In the same mrn
petition.

Gos Waorks start a 10 day
tomr of the West Cauntry lr:l
Wales next Monday July §
with & bnokmg at the Castle
Huolel, Newport
Following thiz they play at

the Exmouth Arms, Chelten-
ham (), the Buila Hotel,
Bridpart. (T chi Bristol
Hotel, Clevedon = (8},  The
Dyneover i ntardawe
(), the 1l Troohadour
(10}, the Ring of Bells,
Widcombe {11}, and the
Village Pump, Trowbridge
(K2} THey finish up with 8n

appearance: at the East Coker

Wrirten by
BBC-2 Series

STEAM RADIO LIVES!! From the original
hillbillies o Johnny Cash and Lynn Andersonl

““THE COUNTRY MUSIC STORY”’

An entertaining history of American C. & W

Radios 1 & 2 NEXT WED.
at 8 o'clock

EVE (July 7th)

Narrated by GEORGE HAMILTON IV — Star of

The Grand Ole Opry and RCA Records
DAVID ALLAN — leading country music
broadcaster who introduced George's

Festival on Wednesday 14

Mudge And  Chatterbuck
and  Den Hardy play at
Loughton Girls' High Schoal

nn Thursday, Jlﬂv I5. Admis-
sion will Be the
concert | will st T30
pm, Peelers Club i3 closing
duown for two months wntil
Septamber.

folk LPs

LEON ROSSELSON: “ The
Word Is Huggs Muggs
Chugga Lugga Humbugga
Boom Chit"™ (Trallerr LER
3015). This album is loaded
with words that ery out for
attention, words you can't
ignore, songs that sink their
teeth deep into you and
don't let go until the last
note dies away. Leon sings
with character and clarity,
aided by Martin Carthy and
Roy Bailey.

The hardest hits nre fe-
servey for the first side, with
five arguments asgainst the
way our society operates. The
besuty of Hosselson's songé
is not in_the points they make
; they make
them. His * Word Marker”
adopts a popular subject of
abuse in ks attack upon
streamlined bureaucracy and
cemmercialism, but Its method
of mssamlt Js original and
fascinating.

The imagery nl' the mecond
gide, subetitled * The Word 1§
Love,” is less gpectacular, but
it has a number of worth-
while ¢onclusions to make.
" Remembrance Day 1969
recalls those who broke the
silence with cries of ' Re-

member Biafra” Shadows of
cynicism eyen creep across his
love songs
ber ™

‘Do you remem-
sways from _nasialzlr
ries [o latent hitterness

BREAD. LOVE AND
DREAMS: * Amaryllis ™ (Decen
SKLBO81). As has sﬂrzadu been
suggesied, the coatent of this
plece would be better repre-
sented by s ormma] name
cf * Mother Eart Froceed-
ing from an pressive in-
strumental introduction, laced
with Dave Richmond's bass
puitar and cymbolc sweeps
from Terry Cox, this three
part composition by - David
McNiven rarely approaches
the sama musical potential.
From. then on the emphasis
is squarely on the lyrics.
The mythological obs:ch'ltE'
of the titie is matched by that
of the theme, Basic #s thiz s
in its seasonal Imagery, the
application demands  careful
consideration. There is 2 cycle
of birth, growth, madnées,
deéath, resurrection. It would
appear that this is directed to-
warde sociely rather than an
Individual, but 1 repeatedly re-
turned 10 the first lines —
w1 found a plece of silvee
thread Jending to bewilder-
ment," — as 8 comMmMEnt Ypon
the rest of the first side. De-
solte the confusiom, the lyrics
do merit careful thought. AdM.

THE LIVERPOOL FISHER-
MEN: * Swallow The Anchor ™
{Mushraom. 150 MR 9). Al-
bums rarely emit the wivid
atmosphere of 2 live perfor-
mance. Omn that score, this
indeterminate band of Dub-
liners (now working on Mer-
seysidel ha! chalked up » swc-

ceng. Thelr performance
relies on bhanjo and o hearty
vel-voiced  chorus - that

wade avidly into e selection
of  well-known raditional
sonps along wilh more recenl
writings —including thoss by
the ‘group thamsehves. Soms
5 are associated
M Magpia
Eiverpool
* Leaving Liver-
Others are erive

tom  their lirish And  flaking
backgrounds. The nucleus of
the . group, it would seom, is
the three Tacques brothers,
whis have writton four tracks
of  which the monplogue

“ The Marmatade Tom* i the

most memorable —AM.

BARBARA DIXON
HAMISH IMLACH
THE MeCALMANS

1st THURSO
FOLK FESTIVAL

23rd and 24th JULY
ARCHIE FISHER J.5.D. BAND JIM HERD

CHRISTY MOORE
JEAN REDPATH

THE BITTER WITHY

CONCEATS, CEILIDHS, WORKSHOPS, COMPETITIONS
‘ FREE OPEN-AIR EVENT ON SATURDAY AFTERNOON

Tackms, informmtion: Mrs. &, Hamillon, 128 Pennylond Orve. Thumso
Talaphons 2094

SATURDAY, 3rd JULY
THE MUSIC BOWL
FORT GARDENS
GRAVESEND

FOLK FESTIVAL

JOHNNY SILVO

DAVE MOSES
FIONA STEWART
ATLANTIC GAP
CRABTREE
ALL AND SUNDRY
Intraduced by
ROGER NEALE

from 7 pom. o 11 pom

HURSDAY
AT FOX, ISLINGTOH GREEM, N1
DAVY GRAHAM

Mext week: Foggy Dew.O,

Kingsle:
THE r

A
Road, Houansbow, EATH-
5

IDERS wolcome
Hext week: Skyport Ade.
BLACK BULL, High Road, N.20

JEREMY TAYLOR

FREIDMAN
BUMJIES, Litchfieid Streel.
EUREKA
Guest singers, B pm
DON'T FORCET
STAINSBY FOLK
FESTIVAL
tnear Chesterfield)
July 23
CEILIDHS — WORKSHOPS
Licensed  har Caleting. Free
camping
FOLK CENTRE HAMMERSMITH
COME ALL YE
with guesi host, Prince of Wales
Dalling Road (2 mins Ravens-

canrl El’1rk Tube)

MIDDLESEX FOLK CLUB
guest:

MALCOI.M PRICE

E
about

ng. '\nrl'holl n-
m Storn Avenue

‘H’IAK(SFGIIE 'S HEAD, Carna-
. W1 inr Oxford Circus
5

DEREK
BRIMSTONE

BHIXTDN BERT
THE KMAVE OF HEARTS

WALTHAMSTOW, The
Billet, Morth Cire

SIMPLE LIFE

FRIDAY

AT COUSINS, 48 Greek Street,
Fhal pm

MICHAEL CLAIRE

cfime contemporary  dun

AT THE SUGAWN KITCHEM

YOUR HOST TOWY BRADLEY
and friends a1 the Duke o
Wellingion, Ralls Pond Road, NI
BATTERSCA BLUES I'.‘LIIB
Nags Hend, York Raad. 8.W.1

TIGHT LIKE THAT

PLUS SURPRISE GUESTS

BOLE ARMEN

T5p, ¥ ¢ Folk Club, 37 Dime-
wall Rasd, Croydon

Crocked

a

COACH HOUSE, Farmingham.

Repidents, Crayiolk
FOLK SHOP OFEMN

FOLK OM 10AY
1N THE STRAND
STEVE DEMHY
BENBOW WRIGHT
Mooneys Bar, 396 The Sirand

EOLK PLUS, Crooked Hiliet
High Strect, Penge

LASTIK BUCKITT
Rezidents: Wild Oats (893 4283}

GOODWILL TO ALL
Headstone Drive, Harrow,

GREEN GINGER

ILFORD, The Flough liford
Lame

BROKEN CONSORT

FJI'JLI( cLum,

MM
[0DGUII iuld Ew

KEITH NELSON
CED THOROSE
Hesidonts: MOSAIC.

D CARTER, Dunstable,
ﬂ.lVE RUSSELL

SATURDAY

ANGLERS, TEDDINGTON
DAVE ELLIS
SKYPORT ADE & €O

AT I'.’IIS INS,
T.20-¥

Jl] ANN KELLY

and Irionds. N/W: Juhn Mariyn

FOIJ( CELLAR
Bpm, Cecil  Sharp House, &
Ba ints Tark RBH, N TAY
OME Au_ YE' (ingers e
Roger Flem

6 Greed Strect

funded). R

Resi
ing. Karl \\.n]mu Dan Bomito

MELODY MAKER, July 3,

0 000

SATURDAY cont.

LOMDON_ CO-OP RFESENIE
singers  Club, Unien  Tavern,
5 London WC1,
45p MacCOLL.
mmt.ln., A0p, non-members 350,

ENGINEER, 05 Gloucesior
_ﬂ\'l‘nlle. NW.1 8 p.m., Camden
oWt uheE,
SINGERS OPPORTUNITY
CLUB NIGHT

ln.'rfwmens
members welcome

THE MEI_LQW MAN

TROUBADOUR, Ql.\ Old Bromp-

ton Road, 10.30
JDHNNV SIL\!O
DAVE MOSES

5L
NAGS MEAD, 105 Yurk Raad.
MAV:‘I;;PZPHIJ\L APFEARANCE

ALEXIS KORNER
PETER THORUP

FREIDMAN & JAPPY
5T MARTIN-IN-THE-FIELDS .

nen-

AY

Linuid Tighi by
L ERSON

CLIFF AUNGIER
GERRY LOCKRAN
TIGHT LIKE THAT

Folk Service. 2,38 pm. To be
ananmuaced

HE CROWM. Crown St Head-
108, Thirss Berp otk CING, 8 pra.
ALMANAC

residents KARKALLA and friends

THE EMTERPRISE, Hampstend

Christing  Littiowood,
Chalk Farm Tube  Stn

THREE TUKRS, Beckenham.
RUNGK

TROUBADOUR, 5-11 pm.

BROKEN COMNSORT
WEST LONDOW FOLK CLUD

i0pposite
H
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T A

HANGING LAMP

. The
w.....,a-a . i

JAMES

Please come carly. Next weok
WINDFALL.

RPINGTONFOLK, Hoval Oak
Green Streel Green. Johmny Silvo

TUESDAY
AT CATFORD RISING SUN.
TIGHT LIKE THAT
Dave Cooper. Quarterdeck

CHELSEA FOLK, The Stanhope,
97 Cloucester Raad EW7 toppo-

ALEX CAMPBEI.I.

MOUMSLOW ARTS LAB
hite  Boar, Eingsley
Hunnn[uw

STORYTELLER

plus guesis.

Road,

THREE WORSESHOES  FOLK
CLUB, Heath St nr Hampsiead
Tube, pressnts

GOLLIARD

and ysur hosis:THE EXILES,

WEDNESDAY

CROYDOM FOLKSONG
Stafford Road, Waddon Hotel,

ALLAN ' SPUD ' TAYLOR

Ird resident required

HOLY CROUND, R aal Oak, B8
Bishopsbridge Hoad, 2. Wemnie
Calrndufl presents

JOHNNY SILVO

Resident singers: TOMY ROGERS
MIKE STIMPSOM, Club closes for
summer, re-opens Seplember
SURBITON ASSEMBLY ROOMS,
DEREK SARJEANT FOLK TRIO,
JOHH FRASER, PAT NELSOM.
TROUSADOUR, 9.30-12.30.

ANDY FERNBACH

T S | T FUREKA
?risllnihvs";s.iuusn_l_..lru O°COMMOR | Mudarn Folk Duo, bookings 44
COLIN MEADOWS [t
AAMIE
MOMND fom
ALLEY,

WALTOM-ON-THAMES,
15 f‘hurcl! Streot

GHT LIKE THAT
BARLEY STRAW, 6 p.m.
JOE STEAD
Oid Ouk. Brentwaod Moad, Tom:
ar

ENFIELD FOLK CLUG
POLES, BAKER STREET

T THE MO
i ft& Galﬁhlli.

STRAWBERRY
HILL BOYS

FOLK FOR ALL, &
Whealsheaves, Upper St
Isfington.

Bon

DAVENFORT

HALF MOOM,
Ruad, Puiney.

JONATHAN KELLY
CAMERON
JOHN McKENZIE

Lower ichmond

FESTIVAL'71
I.OUGHBOROUGH

2/3/4
UerVEF‘g ITY OF
ECHNOLOGY

PERFORMERS plus
STEELEYE SPAN, Mr. FOX
and many othars
Saturday ticket £1.50
Sunday Ticket 76p
Single Concens S50p sach
CAMPING SITE
Enquiries: Cecil Sharp House
2 Regents Park Road
London NW1 7AY
01-485 2208

Diz Disley,

Ritchie,
Stewart.

CAMBRIDGE
FOLK FESTIVAL

30th JULY, 31st JULY, 1st AUGUST
CHERRYHINTON HALL GROUNDS
CAMBRIDGE
Tickets: Weekend £1.70; Day
from. Guildha!l Box Office, Wheeler Street, Tel. 57851
Horus Arts, 46 City Road. Tel. 83530
snd main agents
Gary Davis, Mimi Farini, Derek Brimstone,
Mr. Fox, Colin Scott, John Betmead, Anne
Briggs, Harvey ‘Andrews, Peter Bellamy,
Gillian
James, Steeleye Span, Pete Sayers, Jean
Robin & Barry Dransfield, Al

E1

McPherson, John

e
60 YEARS OF FOLK.
sae b, Eressitiasg @3 ir-dupth kack o1

ol shpacts ot felk musnic in Englond shring
The past 80 yean uwtrated with masy
svintal e ez pihatas,
30p (phus pavtage ds]

THE FOLK SMOP, Cacll Shorp Housa
3 Regenls Fark Bood, Londen NW1 7AY
Twa big catulogess of fefl bong recsrds and
Lioka unf frea for §p postege

Matt McGinn

oll enquiries to
Secotio Entertainmants
Ruskin House, 15 Windsor
Street, EdinLurgh 7
031-556 8950
031-554 3048
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BROTHERHOOD OF BREATH | Rt LI [ 1AZZ GNTRESOGETY 11 s 5755 e
PfﬂF{JRM A NEW WORK BY CHRIS McGREGOR MICHAE[ GARR'CK m“-f-fnz-'ll" JAZZ | Morday. July 5 — 1001 LB zm- "-,,;-"‘;,*,gﬂm
JOYFUL NOISE ! with i Y DO WORKSHOP/BLOWING
UNTO THE LORD' | Nonts Winkton “;ggg';;ﬂgg‘ e . | NANJAGSO

ny Hawkesworth's Fei., July 2— Mrmpcmsu

QUEEN ELIZABETH HALL Alsy A e i sk ons 1 P ISKRA 1903

Dirdctor. John Demson CBE c, M 1% U ¥ — - — '"dﬂc.;ﬂrml":_ﬁ:m.l‘?" b Sat., July 3 — Badiord Coll,

Wednesday July 14th 7-30pm Thursday, duly Sih bt | HIGH WYCOMBE SYMBIOSIS e ayeares

o, et KA B0% o v oo sevaxs || THE BIRDCAGE, HARLOW. Tel.24204 ||| JOWNHALL & fL__F-remton s
AND USLIAL AGENTS

|
 album- BROTHERHOOD OF BREATH ( ACA NEON) J SAT., JULY 3rd

ta e = e COCHISE & IND COOPE LTD

o R 54y oy | BLack wioow
g."ﬁ $\ 3‘:‘ 0SA 2 &) > %o | e THE LAURELS
g ﬂ 0 (}0 m Manday, iy BARKING, Brewery Tap

END OF TERM BALL!! Toasdey, siyers PALMERS GREEN, The Cock

Spm2am

; il i[ MANFRED MAN Wednesday, sty7e  NEW BECONTREE, Merry Fiddlers
“ ll/ % + MARBLE DRCI-MRDN Thonday, uyas  FOREST GATE, Eagle & Child

HAMELEON
+ T;N':I:( + QUAgmLLE Frikay, Joky 9t WELWYN GARDEN CITY, Pear Tree

CASTROLS STEEL BAND . i

- o RN Chnreeas sunday, iy 116 KIDDLINGTON, Oxford, Red Lion

LUITES -+ SOUNDS * Tickets 60p
Lunn-Paby

Licensed Bar till 2 a.m

=
=
wa
?, . - E GRAVESEND

Page International Records
CIVIC HALL B,
| 4 B Xl are pleased to announce the
— i urs., 8th July . - Pl
g 6 e formation of their agency division

All enquiries to:

Q TI R Barry Myers, 4 Tilney Street

Park Lane, London, W.1

Q A Tel. 01-493 8873
%& g . gea® Q«Q e

- @ N OG ARE FREFARED TO FLAY, FOR EXPENSES ONLY, IN ANY CLUB,
o COLLEGE OR HALL /N LONDOWN OR THE SURROUNDING ARES, TO
, RAISE MONEY FOR THE
2 4y PAKISTAN RELIEF FUND
&, o 7.30-11 p.m
) [ A g i [RAST 0% OF THE GROSS TAKINGS ARE DONATED 10 THE FUND
(-4 S Adv. 25p, Door 30p CONTACT EASTER ENTS. 01-647 6104

SUNDAY, JULY 4th TERRY KING ASSOCIATES presents at 7.30 p.m.

ARGEN T  LYCEUMSTRAND
TRAPEZE BIRTH CONTROL

D.J. JERRY FLOYD TICKETS 50p ON NIGHT Doors 7 p.m.
UXBRIDGE TECHNICAL COLLEGE .U, Present at OXFORD TOWN H

GREENFORD TOWN HALL, RUISLIP, GREENFORD, Fruav, July 9th, 7.30
FRlDAY, ] JULY. 8 p.m. tl" late Terry King Associates presents in concert

CARAVAN

VAN DER GRAAF | +cery Wrigh

& KHAN

Tickets all ane price 40p availabje in advance from
Russell Acott, 124 High Street. Oxford
e

THE THREE-RING COSMIC CIRCUS
SEE the amazing Indian illusionist MASKAR,

WATCH daring acrobotic unicyclist SCARRL

LAUGH at hilarious astrasfoages THE WELFARE STATE.
HEAR jazzmen THE MIKE WESTBROOK BAND.

ENJOY giant PUPPETS incredible INFLATABLES,
EARTHRISE |5 TOGETHER,

Tatal fusion of rock, jozz, magic, clawn's theatrs.

GIUEEN'S HALL, LEEDS, FRL/SAT., ®/10 JULY, 8 pim,

LIGHTS - DISCO - BAR-TICKETS 50p adv. from UXBRIDGE TECH. 5.U. Door 60p. Buses 273,274 Tickets for the Tramsbed fo the Maon ONLY 60p.

from & Waormald Row, Albion 54, LEEDS
GROUPS BOOKED THROUGH COLLEGE ENTERTAINMENTS 01437 4000 Phone (0532) 42519

i
1




" THURSDAY

DOLPHIN STREET 51X, Browory
Tap, E.M7

GRAHAME HUMPHREY'S

JAZIBAND
White Harte, Drury Lane Music
every might.

HOUNDS GREEN MAMN, Ploshet
Grove. Bastham. See Display Ad,
Page 40

MIKE NhlELS Brx
Moon, Puty

ROTARY STREET Glub, Rolary

“’”comus

+ MADISON BOWL

® . Free .nrlr:msun- Cheap
beer  Elephant and Cas)

ﬂ it R

THE SHIP, Wandsworth Bridge
THE THAMESIDERS with Alan
Wickham

WOT CLuB

John Bull, Chizwick High St W4,

RENIA

ALBION, Imperinl (||I1|..n il
Prinoe (..l-lmr: Rd. &
1903
u.unem.m Balley, Fuy

Floase note new vomue from mow
i

AT PLOUGH, STOCKWELL SWI

BOBBY BREEN

OLACKEOTTON  *
Lirkbecy Cnflege. L

BLUES LOFT

MAGS HEAD, HIGH WYCOMBE

GYPSY

CROWM oy
'I:muum- Kl !} 5 Jat:hnun }'rn
mission.

sToupEns,

FREE COMCERT with CASSIOY.
—  Fied Bull. Liverpool Rond,
tslington

HARROW [HH,
EE2

Aoy
PINK FAIRIES
IC!;F_IRE !‘IHTCHI!;ISON

HOMAD - OFENING NIGHT
FISHHONGERS ARMS, N.22
WARDOG + SUPPORT
FIRST mrE PFRICE 20p
W HBLI:" KNorfolk

Ruad Steve
o Stnmpers

Wood,

UDRTH
Arins,  Lia
Lame's, Soutk

OSTERLEY JAFZ, Rugby Club
Teatalow  Ling

GEORGE MELLY

CHAZ CHESTERMAN JAZIMEN,

FRIDAY cont.

PEANUTS, Enave of
Belknal Green Road, near
pool Streqt.

HARRY MILLER

Clabs,
Liver:

THREE HODSEID;OES Heath

Strost. Hompstead,

THE JAZL INFLUENCE

SATURDAY

BLACKBOTTOM STOMPERS,
Avery HHI'Colloge, Lewisham
GAR30 CLUB

MALADED BREEN

DAR PLUS SUPPORT GROUP 237
Eing's Arms, Weod Green

JOHN GREEN'S Uplown Slun-
ers every Baturday, Groy Horse,
Lingstan. fFee

WWL. Bedford College,
Cirole, Regents Park (Tale B
Ei), Admisgion 30p studants. S0p
others.

BROTHERHOOD
OF BREATH

No jarr next week
RON WEITH*’-‘RI’IUNN SAMMY
RI-INC'ION BILL EBRUNSKILL,
GiraMe, Penton Mace, Kennlogion
Fube, Tunchtime, 155 Pl

TOFTS FOLKESTONE,

LEAF HOUND

DiG_SOUNDS
OSTEMLEY WOTEL

" SWINGINGLY SUPERB*
THE

TERRY SEYMOUR

BIG BAND
PLUS THE
AFRO-OR(I‘:;;:.N SOUND

DEREK AUSTIN/
LLOYD RYAN
& FRIEND

B11.
DLACK PRINCE, Bexley. Hent

MICK ABRAHAMS

BAMD
JOMM  GREEW'S Trio,  cvery
Funday lunchiime, HHalf Moon,
Puteey, free
HICHOLLS HOTSIX, lunchume
Mitre, Greenwich

MONDAY

AT PLOUGH, STOCKWELL, SwW¥

RONNIE HUGHES
DAVE HORLER

BLACKEOTTOM STOMPERS,
Rod Lion, Hatficld

COOKS FERRY INN

ANGEL ROAD, FDMOMTON.

CHICKEN SHACK

Weybridge,
LINCOLN PARK INN

Countr
L

SHIF MOTEL,

¥ ind Western. Admission
rensed

Sip
BRICKHEAD
crown.  Wandswarth

Admiseion (re.

MART FRANKLIN
QUARTET

The Crown, Cloudesiey Rd, Ialing
ton, ML

SOUTHLANDS COLLEGE, -
ELEDON. i

ANVIL

AT PLOUCH, STOCKWELL, Swe
ALAN LITTLEJOHN/
TONY MILLINER SEXTET

featuring

PHIL SEAMAN

OLACKEITTOM STOMPORS,
Milre, trsenwich

JAZZ AT tha Half Meen, Horne
Hill.  overy  Wednesdsy.  Ken|
MeCarthy, Brian Wales

JOHN GREEN'S Uptown Stom.
pers. Halt Moon, Putner. overy
Wednusdsy, fres

00

CLUB

100 OXFORD 5T.
LA

Qu IVER !

Sundey, July #th

MEDICINE
HEAD

7.30 il lete

ursday, July 18t
Club clossd lor private lunction
qui'r July 2, 7.30 n M- s rn
¢ American

CHAMP|0N JACK
DUPREE
YARRA YARRA JAZZBAND
x¥x¥x¥¥&¥4¥un|
faSoturday, July 3rd, .30 pom-1 a'h.:l

An evening of Traditonl Jaz

HUMPHREY
LYTTELTON  «

with MIKE PEMBROKE HOT 7 *
Ny E Ny N EEERHN
Sunday, July #ih. Lunchtima
BILL NILE Admission Free
Sunday. }urr 4th. Evening

ALA ELSDON
Manday, July Stk

BOB DOWNES 3
Johnny Hawkssworth's Fros Design
Tuesdsy. July Bth Jaer Aock

PROOF

Wednesday, July Tih

__KENCOLYER

NEW IBERIA STOMPERS

HILLY LILEMSED Sk & CHIMESE SEGTALIRART

e
e

TR RN

BULL S HEAD |

BARNES BRIDGE PRO 5141

R asident Fri, Sot., Sen., kanch & avening
Tuny Low Trie Wed. & Thurs.
Tharaday, by |
PETE KING:
peiday, Sely 3
JIMMY HASTINGS
Satwdng, Aty 3
DON RENDELL
Suncdlay. Jaly 4 Lunebime  Evaring
| BE BOP PRESERVATION

SOCIETY
with PETE KING & HANK SHAW

Sunday, dih, oherocs, 34
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HUGL

20 w:ndnur St., W

Thurs., 1a1 July c) m 11.0) | Mon., St July [7.30-11.01
D ok Mo A e | | e e R E
k Dds iy |* LINDISFARN
« TRAPEZE | % STEALERS WHEEL
= TAPESTRY | Tuas., 6th July (7:30:11.0)

Fri,, 2nd July (7.30-11.0)

* 8T MER

* KHAN

I

S e |ag bends

! i\ 7.30-11,0)
*D.J. John Anthony i m,,ﬂhﬁm,imm :
*CU!

STERS TRACK | »BELL N’
Sun., th Juby {5.30-11.0) * BIRTH CONTROL

{fromn Germany)

SANDHAMS VILLAGE |
| Thurs,; Bah July (7.30-11.04
| harisma Records presens

| » AUDIENCE

* BRAMSTOKER
* ORIGIN
& RECORDS & LIGHT SHOW

1 MINUTE
TOOTING TURE

Doars aper Bl 11

ASSAGAI

DJ PETE PARFITT N/W ETRAY

THE CASTLE. TOOTING BROADWAY
Wednesday, July 7th

AFRO-ROCK
NIGHT WITH

HEADLIGHTS

~ VILLAGE Roundhouss, Lodie Avenus, Dsgenham
Bawrday, July Ird
Lant English date belore thelr retwrn from U.S. in Septem

(WISHBONE ASH

I.In!nl:ld Bar

Doors apen 7.30

TORRINGTON
. ) LIN'DI', JUI.
CLIMAX
CHICAGO

Lightshaw

THURS., JULY

ASSAGAI

Moy, bely 3
ROMNMNI SCOTT
MIKE CARR & TONY CROMS

Tomday. by &
ROBIN JONES GUINTET

BRETT MARVIN
& THE
THUNDERBOLTS

s BRUNMING./HALL

CIVIC HALL, GUILDFORD

Saturday, July 10th, 7.30

Terry King Associates present
in concart

CARAVAN

with Jimmy Hastings
-+ KHAN

at WINNING POST

Wednesday, July Tth
.
B + HOME

Gt Chertsay Arwrisl Rosd

TWICKENHAM
B pm

'GROUNDHOGS

Bob Stwans
CHRYSTALEUM
LIGHTS

Wed.. July 14th: VAN DER GRAAF GENERATOR

‘Wednesday, huly Tth

ISIPINGO

Miller, Evans, Charig, ele.
This: week: Heorry Seckelt

Tickets all one price 50p available in advance from:
Hervey's, High Strest, Guildford
and Record Centre. Woodbridge Road.

N/W. PATTO

at GREYHOUND

D.J. Bob Stevens

Park Lana
CROYDON

Sunday, July 4th

High Straet
CRAWLEY

at STARLIGHT

Tuesday. July Bth

AUDIENCE

UMA SOUNDS

Tuesday, July 13t VAN DER GRAAF GENERATOR

| CR MAT PRESENTS AT

THE TRICORN CLUB, PORTSMOUTH
| Tuesday, July éth

| erass/rock ovmamme

———

HOPBINE o N Wambley Stn )
Tuaday, July ih

JOHNNY
DAHKWOR’I’ H

Featuring KEHN\" “"HEELER
JOHN TAYLOR

' HEAVEN "

+ JOHN PEEL
M

812 Food pius Bar

KINGSTON POLYTECHNIC
Panriyn Rosd, Kingston-upon-Thames Eng, S548-48;
Scturday, July Jed, 7.90
In Concert and lash date befoes U_S. Towr

ROYAL ALBERT HALL
Thursday July 8th 1971 7:30pm

islandartists presents

[Tlott Che Hoople

and their guests

Amazing Blondel

THE FACES

Manday, July 5th Doers open 8 11 11.30

BLACK WIDOW

Enquinies: East Grinstend 26643

+ GRIN Cumicary Earovesy by Carmbeum kights
| T{bl- By, frows M. Condar, Kingatan
| Camn sarly a1 it gaing bo be o iggyll
| A8 aiiats bova though 830 1771
Ryl Victoria Hall, Starthborough
Nr. Tunbridgs Wail |

HIGH ROAD

CHEZ RED LION evonstone

Fridsy, July 2nd Mambam 405 Duers Bp.m

ROY YOUNG

NIGHTINGALE o508 s

MEDICINE HEAD
CIRCLES — Coventry gm“s

Building Trades Club
“Whitafrinis Lre
Thissdary, Jyty 8

BOOTS

<+ LIBERATION
SILE discathenue & Hightchow

ronnie scott’s\_

47 Frlihsr LondonWl 4374752/4239

p.m. Licensed until 300am

JOHN WILLIAMS
GARY BURTON, NUCLEUS

Bpm
Tuitre

Tusadwy
Juty Bth

Mambass 40p Woad Goga

AL B ¥ e

wuluun e

CIGARETTE &
BUENING BOOTS

Wed 7
Thurs., 8

post O \ _GARY B BI.IRTON wﬂh NUCLEUS
I o079 cos I \_
Thiirs., July 1 uo:;;gy:r\‘ Sun,, July & |
QUIVER P o 6[1 imlp::?\m
+ EGGS OVER EASY CAROL GRIMES & st C,o olez |
B. B. BLUNDER :

PAUL BRET‘I”S
SAGE
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THE NORTHOOTE ARME, RO
aESURIIECTION xmm ”"““ HIT(HIH il FRRX & sonomeisii
.

F1a, FISA, T4, 97,

SATURDAY July 3
Saturday, July 3"ﬂ- 7.30 p.m, 5A PRALD STREEY, PADGHNOTOM, W.7

TRA GLENCOE Farx present in conjunction with Barnet Collsge TEL PAD 3374
10, FLEETWOOD MA G 8HOUR MARATHON, 3-11 pm. = Adm. 76p | | ESAAARACERIRRERRAELEAT

Tussdey
DISCOTHEQUE WITH
]
ROUNDHOUSE O eNbRooe | Pt
ROUNDHOUSE. CHALK FARM

LADIES' FREE NIGHT
SUNDAY JULY 4th

GNIDROLOG |- oOISCOTHEQUE WiTH i
-11.30 S50np

ALBERT MONK e menon”
Al KOOPER RENIA - GOLLUM | [N
BROTHERHOOD |kt comenis
OF BREATH TO ALL THEIR FRIENDS AT THE

SANCTUARY s R EConos

READING FESTIVAL

HOOKFOOT Y
JEFF DEXTER" ST CONVENTION m'f'a'?u“gﬂi’fn’!‘sﬁw

THE UNITED
LIGHTING BY HEAVY LIGHT & PAUL TURNER B WS Ak %o COUNT SUCKL S0UND.

(%) LB

THE BIST CLUB IN LOWBON
FOR EMTERTAIMIAL

POTTERS BAR YOUTH CENTRE, ELM COURT
FARx MUTTON LANE, POTTERS BAIt HERTS.

lu;unl m :lo)u 308, 312, 380, 350K, 138, 343
tturs Bar,

JRondo International Promaotions Limited tel: 01 4391 76178

HOBBITS GARDEN || it
anﬁay July 2 FAI R Po RT i HI“RKA"
FILMS 4 STALLS 4+ THINGS

267 THE BROADWAY, WIMBLEDON
Opens 8 wntil 12 Mlsﬂlm BAND
WEM AMPLIFICATION Thair aquipment wos st up and they wars woiliag o perform, but dus

7nY NOW OPEN under new management
RN
T bt GrowDs CeeeTENING: they weie fonted 1o withdrow, N/W July 3: HARDIN & YORK + HOME
* Aecards fom MUSICLAND, 44 Barwick Strmet, W.1

HOUNDS GREEN MAN, PLASHET GEDVI‘..

ALM

'S TOP GROUP SUNDAY, JULY &th._7.30-17.0

. 4@ E T
9‘
otaisi ¢ Rk, SR PO R i ,,,.E?:EE? LYON HOUSE, STEVENAGE &o‘” 'ERICHO IONES ity SYM%
Wedineaday, July 7th, B p.m. Lights snd Sounds by Zews Cephaid Inc. UGLY LIGHTS ; QXSOUMDS E Bkl e .JEY
BLONDE ON BLONDE e i
| LTR Emil Ham, Upton Pork. Baes 57, 147 w.m--&m_& ———-&—L——
. + SUPPORT GROUP g ‘ HURTER'S CLUB
MW GOODHADIT & OMNOME SWEET GNOME TWO J's CLUB HORN BOTEL BRAINTREE I
—-‘—-1 HORN HOTEL, BRAINTREE, ESSEX T
i e e e S =
% SILVERGATE BALLROOM, LINCOLN X e s g i s St et
; "AD AN/ A ;| PREMON ITION |
cosMoss » Takes || CARAVAN
Mambers 450 z : plus SLOW BONE
- ¥ + CATWEAZLE N/W: PRETTY THINGS e ——— E— ““Hipr', Kingism sl
************“** e T ey 3 f e i it
Iy SATURDAY, Jrd JULY, 745 pom.
5T0 A :
: STARLIGHT ROOMS £5¢ 50205 3579 : ‘Ifi{ 3591{ _%) ﬂ;ﬁﬁ‘:‘gﬁ:ﬂmm &”fg 3 PICCADILLY CIRCUS RENAISSA"CE
Saturday, July 3rd Friday, July 2nd — 7.30 Friday, July 2 London's Largest Disco " + HOME w:rﬂw:‘erx:
GENESIS-~~ | TAMILYNN |
* ® * FLUX LIGHT SHOWS. Wendarful noises. Give pasce o thance {U.S.A) mmn“; a’h'tial is5
: - P D, Ri T » At mféinight. Only London Appearance mEEWAY
PERTRAM _Rick oo WATFORD wrrently in the Top Ten with
* 7 f:.jg 2 Bars, etc 50p * -‘-ﬂ‘.iR 3] ggR%’ TOWN HALL "“I'm gonna run away frem you™ Sﬁ;ﬂ%?ﬁggﬁnv
: : Thursday, July 15 — B pm. Friday, July 9 133"%&0:& PASTISE
NN N OO e | SWEET AARVELLOUS
— Currently in the Top Ten with “Co-Co"
W, KING CRIMSON KID
ol EEE#E!SA%LD&ETFED?ECH July 5th-11th. 9.30 — FLY wishes to thank all at
SATURDAY, 3¢d JULY, 7.30 p.m. & HOOKFOOT : . ks GLASTONBURY FAIR
i All tickets &0p, from Musicland, High Street, Watford; or icanse r il a.m. Live Groups Mightl Bookings:
ARTHUR BRO“" 5 KIHGDOH CDHE s.a.\lEc. te Govindo, 37 cu;!er‘sfmeflyh:bury. Chequees Fully air-conditioned e PAR {c.,.:m:?ﬂ 2842
+Ago'o'nb°00 ?al‘l'%z and PO should be made payable 1 gr igrssEdrfh Entar- p— —
missicn 50p. 5.U. 40p prisos. Enquiring: Aylesbury 8456 ————
e —  mmeamm || OLDIES
5 Y Market Square unday, 4th July, 8 p.m. Thursdays, 9 pmio 1 am
Yoz Towe Fioor cEI... émh.,., Conitions TRIANRS st | eve piscoTHEQUE
“HEEE?.TL‘?‘.!’ ke R‘"&%ﬂ Eﬁg. e 148 Holland Park Ave, W11
Te the C:Ui ::lLOM e {;:H-nzﬂldln Latest Rulsases Bounds — Litles — Bark  Adm. $5p (55 with this advert] e meEm Ry
L-DIEG‘"‘;E \:EEL;J\“; BEFORE 10 pm TETENTS :lz‘!EPL"# C|'l:|.lI]:\lﬂAT THE]
74 CHARLOTTE 5T LONDON, W.1 Ings neal erton |
A rphone 636 0038 + COSMOSIS BI.A c K v ELV ET E _ sgw 19.7-PM__ !
e —— AR lieosiort et o I on the ROSKO SHOW, Sat., 3rd July 'FRlDAY Zea Ui :
; Rod Stewar s Pink Sole Rep.: Supreme Agency u' UD 5p}
"T’ ﬁ Friday not Saoturday this week — Come sarly! 01-769 1 790’ &77 8811 l- - -.- amm e s e ..:

Am:lthe.r RECORD COMPANY EX PO

w) A
33-37 WARDOU e -
Fridoy