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Hancock sets 
British debut 
THE HERBIE HANCOCK Sextet has 
been booked to play at Ronnie 
Scott's Club, London, for a ten-day 
season next month. 

Hancock, who played piano in the 
Miles Davis Sextet throughout tM 
latter half of the Sixties, will open 
on Monday, July 26, and play until 
August 4 . 

The sextet consists of Eddie 
Henderson (trumpet). Julian Priester 
(trombone) , Benny Maupin (teno,-), 
Buster Wilhams (bass), and Al 
Heath (drums). This wflf be their 
British debut. 

USA 30 cents 

I 
■ 

EMERSON, LAKE and PALMER In ballet! The group, 
CUrTently resting alter sensational tours of America 

and Europe, have been invited to take part in a mixed 
media event planned by the Frankfurt Ballet Company 
and Philharmonic Orchestra. 

A ptOpOM that- the 9foup ptrfonn their version of Mus,. 
•Ot'SJ'ky's •• Pktwes At An bhib,tion #0 has bNn made by 
director of tho baQel, John Ntume,,.,. Choteog,-pny WO<lld bt 
arranged to fit the various moocfa of 1he piec,,, tooHly based 
on the Ruulon _ _.. original W0<1t 

TivN mov-.bl• s tegM w04Ad be incorpom:•d in the pre­
u.ntadon t o acc:ommodate the g<oup, ord'latra end ballet and 

a speaal light show. 
" W e hop6 to do it in the Sprin{J, ... 0.-., Lak• tokt .. the MM 

this wnk. •• And It 'MU be lilmed for TV and ~ cln41m11. W'e 
want it to be mot't: than )ut1: the ut ual group with orchtwa 
thing. Each indivklual membet of the orch .. tra would be miked 
to achie111: • t.Mee with the group.ff 

tf the performenc:es in F-rankh.wt were auccusrut ~ RP 
balitt would be taken 10 othef oountrios for further conciert.s. 

Keith Emerson has WOfked with sev«al othe, famous or­
chhtrn. Mleludi'lQ the New York Phllharmo,ilc. Ind Sinfonia 
of London. 

• ElP ere featured in this we.ic.'"s Ntf.1 Band Breakdown -
sn p;,gea 20 and 21. 

Fashionable Fairport •••• 
F AIRPORT CONVENTION, whose sound 

helped to make electric folk commercial. 
have finally amved. 

Their afbum. "Angel Delight," releNed only Int 
week.. has jumped int'o lho MM 1fbum eh:trt at No. 26 
-the f8<Stest choir't tnlry th$ group has yet scored. 

A sleepy oave- Sw.'lrbriek. the group·, violinist, 
a~kened by the MM on Tund,ay mornll'lQ~ comnlCJ\• 
ted: "I am absoluttty knocked out. t>aoody incradu• 
!;:·h~•:ftf Ju$t heen tel•ased a couple of weeks 

"I haven't thought about chars en1ries y11 and 
never take these thing$ for granted, 

- Of cour$8, We were wonde,ing Whether we would 
do as well w,th AJchaird (Thon,,pson) having left. You 
can't help bul wond41-r bvt we a111alt very happy with 
the album. What t want to know 1$ whether h will 
r,et me an e 1<tra hour in bed ln the mo,ning," 

Fairport have been tog-ethtir thre, ... nd-e~halr yeiWS 

and on,y Simon Nicol remains from the original lino• 
vp that f4'.tt116d Ju:dy OybJa as vocalist.. &andy Den­
ney took over tile vocal spot in 1968 and various 
personnel changes Led to the fo,rme1k>n of sevanil 
0

~ 0:~et~~~Jk J~':~ay, Judy formed Trader 
Hom. Ashley Hutdungs fom,ed Stee.leye Span and 
Ian Matthews formed Southern Comfort 

last to leave the group was gUlluufst R1ch:ard 
Thompgon who quit •artier this yea:,. 

The group are pJanning ct nationwide Arnencan tour 
for the ea,ty autumn end tt~ l'Otl#n '°' 1 tour of 
8rfllsh cstie:s 1n Novomb•. • 

July dates fO< the group are: Hobbits Garden. 

::=~::"<s(:>M::~~~ ';r::;_~ ~;t'(sf.'1?0~~1~':t 
Chehenhom (16), Beltry, Sutton Co1dfiofd (17), and 
Men\Oriel Thoatrt, Chichester (25) . 

SWirtlriCk i-s appearing with MartJ,, Cwthy •t the 
Lincoln FesOvaf on JuJy 24. 
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Melody 
Maker POP 30 Melody 

Maker 
Family ban 
the Albert 

SINGLES 
( 1) CHIRPY CHIRPY CHEEP CHEEP 

2 
3 

(2) 
(4) 

Middle. of the Road, RCA 
BANNER MAN . .. Blue Mink. Regal Zonophone 
HE'S GONNA STEP ON YOU AGAIN 

John Kongos, Fly 
4 (11) CO-CO .... ... ...... . . . ...... Sweet, RCA 
5 (3) I DID WHAT I 010 FOR MARIA 

6 (5) 
7 (10) 
8 (7) 

Tony Choistie. MCA 
LADY ROSE .. .. . .. . .. .. • .. . . Mungo Jerry, Dawn 
DON•T LET IT DIE ... Hurricane Smith. Columbia 
l'M GONNA RUN AWAY FROM YOU 

T"mi Lynn. Mojo 
9 (14) JUST MY IMAGINATION Temptations. Motown 

10 (6) KNOCK THREE TIMES .................. Dawn, Bell 
11 (17) I DON'T BLAME YOU AT ALL 

Smokey Robinson & the Miracles, Tamla Motown 
12 (8) I AM ... I SAID ... . .. . .... . .. Neil Diamond, Uni 
13 (12) HEAVEN MUST HAVE SENT YOU Elgins. Motown 
14 (13) OH YOU PRETTY THING .. . Peter Noone. RAK 
15 (26) PIED PIPER ............... Bob and Marcia, Trojan 
16 (9) MY BROTHER JAKE ................. Free. lslend 
17 (27) WHEN YOU ARE A KING .. . White Plains. Deram 
18 (15) INDIANA WANTS ME R. Dean Taylor, Motown 
19 (16) RAGS TO RICHES ..... • .... Elvis Presley. RCA 
20 (30) ME ANO YOU ANO A DOG NAMED BOO 

Lobo. Phillps 
21 (-) BLACK ANO WHITE .... ..... Greyhound, Trojan 
22 (21) LAZY BONES ..... . . ... Jonathan King, Decce 
23 (19) I THINK OF YOU ............ Perry Como. RCA 
24 (-) PICTURES IN THE SKY Medicine Head. Dandelion 
25 ( 24) JOY TO THE WORLD ... Three Dog Night, Probe 
26 (29) IF YOU COULD READ MY MINO 

Gordon Lightfoot. Reprise 
27 (20) BROWN SUGAR Rollong Stones, Rolling Stones 
28 (18) MALT AND BARLEY BLUES 

McGuinness Flint. Capitol 
29 (-) RIVER DEEP-MOUNTAIN HIGH 

Supremes/Four Tops. Tamla Mo1own 
30 (25) MOZART 40· ......... Waldo De Los Rios. A & M 

AM ERICA'S TOP 10 

IMPORTED 
RECORDS 

AND 
TAPES 

Anylh1ng ovollable in the USA 
ot Oh.count Pcices 

Son.d for free Lish. lnq,ulfles 
most welcomo. lmprO'o'ed fost 
service, surfoc:e or oir moil 

ovoiloble 

GODZIU,A 'S AMERICAN 
PHONOGRAPH RECOIID 

EXPORT SERVICE 
P.O. fiox l566, Glel\dale 
Colifomfa, U.S.A. 91209 

ALBUMS 
1 (1) STICKY FINGERS , , , Rolling Stones. Rolllng Stonos Records 
2 (2) RAM ..... . ..... .• Paul and Linda McCanney. Apple 
3 (4) TARKUS .......... ... .... -·· Emerson, Lake end Palmer. Jsland 
4 (3) TAMLA MOTOWN CHART8USTERS Vol 5 

Vtvious Artists, Tamla Motown 
5 (5) BRIDGE 01/Ell TROUBLED WATER 

Simon al'ld Garfunkel, CBS 
6 (8) $Pl.IT ........•••.•...... ..•.. . , .......... ... Groundhog$. Libert)" 
7 (9) 4 WAY STREET Crosby. Stills, Nash and Young, A1lan1ie 
B (S} MUD SLIDE SLIM AND THE BI.UE HORIZON 

James Taylor. Wamer ·Brothers 
9 (7) HOME LOVIN' MAN ..................... Andy Williams, CBS 

10 (10) RaJCS OF THE PINK FLOYD ............... • ..... . Sterlino ~; mi ~~~it~1e:s 'i--ofi.THE.m<ENTIES ........ ..... ....... . MCA 

Wa1do Oc Los Rios. A & M 
13 (23) LIVE FREE . .... ... ..... .. ................... Island 

(25) EL PEA ••. .... .., . .. • Variou,s A,iists, l.sl•nd 
15 121 THE YES Al8UM ......... ............... Atlantic 
16 17 COLOSSEUM LIVE ........ .•. . • . ...... ... .... ............. Bronu-_ 
17 19 THIS IS MANUEL ,. . . ... ..... .. . . Menuel. Studio Two 
18 16) SONGS OF LOVE ANO HATE ........ Leonard Cohen. CBS 

16 SONGS FOR 8EGIN_N6RS •... ... .••. . Graham Nash, Adan11t 
20 14 ANOY WILLIAMS GREATEST HITS ....................... CBS 

28 IT'S IMPOSSIBLE .. ..... ••• .. ..•..•..... Per,y Como. RCA 
22 
23 

·24 

18 SINATRA ANO COMPANY ..... -..... Frank Sinatre. Reprise 
AFTER THE GOlD RUSH ........ , . •• Neil Young, Reprise 

25 
26 (-
27 (26 
28 (28 29 1-30 21 

SOMETHING ELS.E .... ...... Shirley Bassey, United Artists 
FRANK SINATRA·s GREATEST HITS Vol 2 . .. ..... Rcprlse 
ANGEL DELIGHT ..... .•• Fairpon Convention, lsJand 
•AQUALUNG ....... , .• , .......... Jethro Tull. Chrysatis 
NANTUCKET SLEIGtfRIOE ,... , ., .... Mountain. l&land 
LEO ZEPPELIN Ill ... .. Atlantic 
BEST OFT. REX .. .. ~... . .... .... .. .... .. Fly 
Two 1illes tied for 13th, 18th encl 20th po$itions 

America's Top 30 LPs 
1 (1) TAPESTRY .... CaroJe King, Ode 
2 (4) JESUS CHRIST SUPERSTAR ...................... Oecco 

4 (5 CARPENTicRS ............. , .................................. A & M 
3 (3l RAM ,, ............. ........ Paul end Unda McCartl'!ey, Apple 

5 (2 STICKY FINGERS .......... ... . Rolhng Stones, Rolling Stones 
6 (6) MUD SLIOE SLIM ANO THE BLUE HORIZON 

7 (7 
8 (17 
9 (8 

10 (10 
11 (11 
12 (9 
13 (12 
14 (14 
15 (13 

1; n: 
18 !15 
19 27 

20 !34 21 18 
22 20 

23 !24 24 33 
25 72 
26 21 

27 !29 28 30 
29 49 
30 (39 

Jarr..cs. loylor. Warner 8rothers 
AQUALUNG •-... ....... ........ ~· ······ ..... Jethro Tull, Reprise 
ARETHA LIVE AT THE FILLMORE Arethe Franklin, A1lan1Jc 
4 WAY STREET ... Crosb.y, Stills, Nash end Young. Atlenuc 
UP TO DATE ........... . ...... . .. ...... .. Partridge F1mily. Bell 
SHE'S A LADY ..... ,, ............... . .. ,, .... Tom Jones. Parrot 
SURVIVAL ................... , ... , ., •. , Grand Funk. Cepitot 
GOLDEN BISCUITS .. ....... .. .... Th,~ Dog Nigh,. Ounhill 
TEA FOR THE TllLERMAN ............ Cat Stovens. A & M 
L.A. WOMAN .~...... .•. . ... .. .••.. .. • Doors. Elektra 
11-11•70 ... ................ ............... ..... Elton John, UNI 
THE BEST OF GUESS WHO ....... ... .... ....... ..... ....... RCA 
SKY'S THE LIMIT ... ..... ................. .. Temptations, Gordy 
SONGS FOA BEGINNERS . ... Greham Nesh, Atlantic 
EVERY PICTURE TEUS A STORY Rod Stewart. Mercury 
PEARL .... .. .. .•.. ... . . ........ _. Janis Joplin. Columbia 
NAT\JRALLY .......................... , Three Dog Night, OunMII 
LEON RUSSEU. AND THE SHEL TI'.R PEOPLE Shelter 
CARLY SIMON ..... . ..... .... . ... .... .. . E'Jeklt& 
WHAT'S GOING ON •• Marvin Ga)'e. Tamfa Motown 
MAYBE TOMORROW ... , .,. , Jackson 5, Tamla Motown 

~t~;~o!,o LIVE··:::::. .. ,~-l~c~ ~ag~:t\~· ~~i:~.8(;~1:::':, 
BURT BACHARACH . . .... .... A & M 
POEMS. PRAYERS ANO PROMISES . . .. John Oonver. RCA 

FROM CASHBOX 

FAMILY have banned lhe Albert Hall. Tht group, 
who are set for a British tour in November, have 
been offered a date at London's major venue -
but turned it down ·on the grounds of poor 
acoustics 

Manager 
Tony Gourvish 
told lhe MM 
this week : 
,;we hav~ 
play~ there 
about five 
timfs and 
never bee.n 
banned like 
many othe:r 
rock acts. The 
Ja,5t tima we 
played the,.e 
was in N'ovem­
ber la.st year. 

''The aroup 
always find the 

:n~ue cc,ld.ero~~ 
JH, time we 
play'cd lherc ~ 
s.,iid 1tftc·1wud$ 
that we wouJd 
not go back and 
thi:s Umc we 
•~o to •tJck 
lo our wo«J,." 

An altttnl• 
tlve London 
ven.ue l.! beina 
nt,i:oUate<I, 

The a:rou:p 
have a new 
single "In My 
Own Time " ra• 
lease(:! this 
WH.k at'ld in 
Aua.u:s~ the)' 
slart recording 
o nCw album. 

Tha N<>vcm• 
be.r concert tour 
ls promo,ed by ROGER CHAPMAN: cold venue 
Jobn and Tony 
Smilh and 
\•enuts .;Ire.ad)' M:t Include of Stan's tout. I un<tef'\IUnd 

~a;n1.,!\':reho:: tto:~ ~~!c~~ ~~o ~!1~,t~ ief~C:r!" o~?; 
N~em~r 1. Other venues a rew tn-Orc wkks to 40, and 
arc She.iJield CHy Hall (2), Sl I had to iron O\U com-
Gf0rge'1 Ha.II, Bra4Cotd (4)i ~':'i:~!J l~: ~=i ~ b~v~ 

ll~~-
1
b}~

0
~1~ "H!h. ~=, ,nay itill be called uPon,- ll 

7), Col!.ton Hall, Bristol (9), would bto. • pteuure to help 
TOWn H2II BlrMingham (l2), SUln OVt Jf nftesw.ry:• 
Cily ll•II; N•wcasolo (J .,. BUKKA WHITE DIES Culldhall. PorUtrOuth (16, . 
Dome Bri~ton (l 7), AB • 

:~uJI ~~e AT~d;toJ:1\~n ~2aJJ; 
chHlcr (23), 

MAYNARD POSTPONES 
MAYNARD Ferguson had lo 

~~~e ~:~· .. ~:ekfty lO(nl!at: 
◊Yer Jcadcfs,hip or tht Stan 
Kenton OrctiesUL 

As rtpOrted in the MM, 
Kcriton - hOlphal'i!led ln Los 
An3eles - had Jtnl A 
ptn~nal re.qut,tt v,a t\ls 

~;~rti/:~':o~lcJ,~n::~,J: 
band /or lhe remainder of its 
tour. 

Tur.::J.~~rd ..tili~~be ~M ~~ 
vuauon, things have bun 
WQrked out for the remainder 

8UKKA WHITE, lhe ltg.v,, 

t:Zt bJfe'J r~nlJA~e~~~ ,::~ 
:;:· n!~r!\tu:~1~e c;:f~!~ 
Jieved to be more than 60 
ye.au old. 

A ~.&in or B B. King. 
Bukka T_ Washington Whitt 
Chia Cull name) was one of 
the greatest or the Delu11 
blues sJnsers and visited Brit­
a in wilh the AmerieQ.n Folk 
Uluet F~tiV.tl in 1967 10 pfr• 
form bis •· sky sona.s.'· 

Mier year, of nb.$turfty he 
wn "discovered" in l963 by 
two blues collectors and cul 
seve-ral i;e-ssions during Ms 
la.,t yea.rs. 

Next week:: • tribute to 
Bukka by Max I0nts. 

STRUM-A-SONG 

M.M. NULLI 
SECUNDUS 

TWO BOOKS av DICK SADLER 
INSTANT CHORD ACCOMPANIMENT- SIMPLE 
CHORDS FOR FOLK AND TRADITIONAL SONGS 
Book 1 c:onl.-Skip jo my Lou, Cot'eleu love, Blue Toi1 
Fly, BuffoJo Go1s, Yellow Rose of Toxos, otc. 
look 2 c.ont.- ·Boll WeeV1I, Erie Conol, Kvm bo yoh, Stand• 
ino in Need of Pro)er. Goober Peas, Auro Le♦, e-•e. 

FROM YOUR 
DEALER OR 

Ptke 30,, each. Post 3p eoch. 

F-1:LDMANS 
6' DEAN ST. 
LON.DON, W. I 

COLIN 
scar 

WARNIN G TO YOUNG MEN 
Do you know that 55% of men at the age of 40 ere suffering lrom hair 
loss or baldness, This ,s 10% more than 20 years ago. Learn Ihe fascmat• 
Ing truth why th.JS has come about. This year o f 1971 there·s no need to 
lose your hair - if yoo seek the right advi,ce. 

;\. .. ~ .iii., ,r·s WRONG TO TfflNK '(OU CAN Gfl,. HUO OF HAIR OUT Of A BOTTI.,( IF THIS 
WAS SO. Tt4.EA£ WOULD BE NO BAl,.D.td 'AbtO MEH 

For I cori11,dtllt~ (by 11ppo,nl1!'1C!l'lt urily) .... ~ . H., .. ,. SmM1 Sp .. c ~htt, p:..S. ,,ng 

POUNTNEY HAIR CLINIC 
H•rlev SvMt. TII. 01·636 0~44 o, 10-24 $u,lne1 Ro.ad. Hqun•low Tel. !170 9151/1 

BRUCE'S RICORD 5; 
Hofll M[kh•II. 11 ... . """"" .n .u ADVERTISEMENT 

GUIDE 

FOLK & CLUB ond all ENTERTAINMENTS 
Page. 37, 38, 39, 40 & 41 

The french EMI Company ho, fust published exduslvely for th• JOHN.NY CASH/&UDOY 
HOUY SOCIETY o s•cond lP by th• great lote JOHNNY KtOO, including "THE FOOt.66'', 
"YOl:IR CHEATING.HEART", "&IG ILONO IABY'•, "FEELING" <Oncf ton vo~ rore ffctekt . 
Send for each copy. lndudlng postog•, £2.50, by 1.M.O. to: GEORGES COUANG(. IP l6, 

...,.,_.._U..1-pott .n .U, 
loci $w,o.' .... n.,_u, Cl.AO 
u.o, a..d. 'C,NIH\' "" "'· ... ,,, . u.,,. 
S-CW.h.US. .• ~ .. , o,n4ttHIO 

'tt-11.,Y..........,<MHlthSol .. ~,o 

POSTAL BARGAINS Page 42 

CLASSIFIED & MUSIC MART Pages 43, 44, 
◄S,46&47 

69, SATIIONAY, RANCE 
A!,,r,,oy• o"oioole ett the~ a~HI.: The JOftn"YildciM•mo,;ol Alb.....,, Vol. I. l~Jln9 lO .. ,wy ,o,e lt"O(b-THE 
IR.IJ'fO NEW AUUM of Jerry l.ee r..whOll ~ 12.A "'h lop o ll!llo"', 



Dawn plan 
six-week 
British tour 
t>AWN, the Los Angeles group which hit the No. I slot with "Knock 
Three Tunes" - now approaching b a lf-a-miltion sales in Britain - makes a 
six-week British tour this autumn. 

Toe five,,piece group opens 
it die Gyld~rdroml,}', B<>St.on, 
Lines~ on September 11. A 
week of c:::abaret. Lhen fol• 
lows at both Allison's, G\tt• 
slde Manchester. and 
Wookey Hollow, Manche$te.r 
(September 12-18/, 

Dawn then play 1he C~m(> 
Club, C1rHile (l9}, (QllOwo(I :r ~:tbiilrc~ o\~ll~~ 
Manche•ter {20•26). 

Pr~sley), What A Crazy 
World (Joe Brown ,nd Mart)' 
WIide), Up Jumped The 
Swogm.in (Frank 16eld), 
Every Day•s A HoUda)' (Mike 
Sarne). t{ound Doa Man 
(F•bian). l've Gotta Horse 

il~'f. F~~!'tey~ss~~d co,;~~= 
tb.ts For Li.54 (Joe. Brown). 

Birlh Of The Bhat&. s1arriog 
Bing Crosby and including 
l•te trombo-nls.t J•dc Te-a• 
l?Udc-n, will be acrtenoo this 
Sund~ on iBBC•I TV, Rc.lnal~lng dates are: 

t~rn~ie~•l~~:-a:~evi~~ BREATH RECORD 
tember 28 t Q Oc1obet 1 ). Sp3 

w~•~dff~fl:.unr=,s ~~~:r, 
I ;;,ba::~a•ta BJ:.~:hSun~~~= 
land (l 8•24). 

Tho tqur Is befn)!I: handlt.O 

r?~d~0~1 ~(3 ~jsJ_i~ter 
Dawn·, f0IIOW'•UP $in&I• to 

"Knocit Thr"e Tjmes" will be 
lssue-d on Ju.ly 16. Title ls 
-:.::.~;at Are You Oolo& S1;1.n• 

BEATLES, ELVIS FILM 
A STRING of PoP Rims. 
lncluclioa tboK •t.arrina the 

:;au_:~:!. EJ;; ~1 ~ 
eJch week from Tuesday 

(J~e G).. .sie.t ies. kick Off with 
Help! - the .secood film m•d'e 
by the Beatles~ Other films 
&Cbtdultd tor t he wlu are 

g:;i: .M:e:! T1:io C~~ ~~= 

Presley 
invited 
(again) 

PRINCE Bernhard of the 
Netherlands has invited 
Elvis Presley ro play a 
charity concert for the 
World Wildlife Fund. 

This is the la,te$t. news in 
the series or moves to brinp, 
Presley to Europe - and 
Britain, 

A$ a lready repOrted in the 

~d~1s1i:JeLas Atf:e:~ ~~; 
tallc.s with Presley a,// Colo• 
nel Toni Parker about lhe 

~~t/lS~~~t B~~:e~ f~ya, 
patronag,e 

News of the invitalion from 
Prine~ Bernhard was TC.. 

;:=========:-•t vealed to the MM by Geoff-
~? ti;'!~o,rri\\~?1r:i~':. 
Prince Bernhard is lnier• 
natJonal Prealdcm or World 
Wlh.lJife. Al presstimc. "'a 
~:!ft.etom EIYis "'·~ bein& 

pc~~~1c: E1~~:~.:~iet~~~.~ 
(lrjteJn, Fn:ddy llien)ltoCIC, 
boss or America·, C•rlln 
Music. p.ibli.shiria company, 
who vis.I~ Britll.n jusl 
rece-.otly, said that Elvis wu 
wiJUng to come. 

Jkrek Knibb. CX~C'Utivt' 
vice-preskten1 of CarJln Mu-sic 
In Brlt.aJn. lold the MM: " l 
think that now aM main 
barrier I• about to go, Elvis 
may come to Europe. next 
year "' do a 15 to 20 day 
tour or Etirnp,\ whk'h would 
lnelude sevt'n or etght con• 
c('r l,s in l)riuun.'' 

The bartlt'.fl, Add!I Derek 
K,nibb: " "Efvl.s h.a.s n(lt to1.1re:d 
the Ea.st COllst of Ameriol, 
but Lhere are pl•.ns fM him to 
make such a IOU:T latc-r th.is 
YC<l.t ," 

TlfE BROTHERHOOD or 
Bce~th bta:in re-eotdlng the.i t 
s♦eond a lb·um for RCA thJs 
month. They' ll a.ISO·. cut a 
.single fe11urina, AleAil 
Korner. 

Leader Chris McGregor wm 
be interviewed on Ra djo 

~~!~?:,t;;;ur~tmor'!i~Jrht~
1
) night. and the Jollowine niait :e~f:~t~<>v::::. at London', 
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STONES MAXI 
THE ROLLING Stones 
old label. Decca. have 
rush released a 
Stones maxi s ingle with 
their Worldwide hit 
"Street Fighting Man ' ' 
as the main title. 

" Strea FigJnlng Man," 
wa:; never refea,~ as a 
single in Britain e1thougb 
ii was one or the m0$t 

populflr tracks hom t:ieir 
Beg.gars. Banquet album. 
The Other two tmcks Oil the 
mai>d s ingle. a re "Everybody 
NC<ds ~eb<,dy To Love." 
a ttack trom thelT second 
album, and "Sun:,rise Sur­
prise,'' whjch Was prcvi• 
cusly only availabfe on a. 
Lord•i. Taveroers <:ha.~ty a l4 

burr.. 

The Rolling Stonct l•bcJ 
t(ll(I the M M : •• As )'t:t we 

have not reeieived a personal 

~iri:r;~iv;o!~:,;:ea:JO::.!~! 
h doea well. 

"Oecca have ev,:ey right t,[) 

relC'Oist the tracks, .iod It Is 

1':c1,~~ t~::. 'r/"f:st4:.,,!:r-1:~ 
tJS that a ainglo , houtd be 

~!~4t ~~I~ ';.1K• n:~.lly 
Al PIUS lime the Rolling 

StQnes agt>nt. Le..sHe Perrin. 
was noc a.,.aUable for c«n• 
ment. 

MANFRED 
MANN 

A big new-59und single 
'LMNCi WITHOUT YOU• J 

tllJ6[?2 

new-soun trac 
the album, cut 

Hendrix 
film, 
album 

TH ERE was s till no 
confirmation from 
Track Records this 
week regarding the re­
lease of a new Hendrix 
album, featuring the 
soundtrack from " Rain­
bow Bridge." the 90· 
minute film of Jimi pre• 
viewed at Glastonbury 
Fair, last week. · 

The film i.s of Jlmi's con­
~ert on the vok:ar.ic Jsland 
c.l Ma\!j, performed last 

~~~~~rma::Cr, o:i:: J:r. 
Ire)'. 

" Rainbow BridJe •• hi$ 

~~~~ .. v·~~·r\:cil~'T~~;,r. 
"Look Over Yoodtr," ·• l Hear 
My Train A'Comin'." " New 
Risine su.n,.. .. Bl~ed.fng 

~~~•••c~'J)'?,?lt~~• ::;g 
be n,lea$ed on warner Re­
prtae. fn Ame.tic.a. 

Meanwhile o"-er be.It, nack 

;.:t l,~~e:!isv:.ur0 .J'di:Cu~ 
&tons. hut we: don't wane to 
say enyt.hlng e.s yet. or put 
oun:e1vt-s in aoy hot. \\1lter." 
they told MM. 

BROUGHTON GIG 
EDGAR BROUGHTON, Juicy 
Lucy, A,sai.ai and Armada 
1m? se,, to play u a special 
benotil (:onurr for East 
Pa.kistan at Satte.t".sita htk 
Concen !Pavilion on July 11. 
Entttll'IC't wm be 50p. 
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John & Tony Smith with Michael Alfandary & Harvey Goldsmith Present 

1st ANNOUNCEMENT ONLY--MORE BIG NAMES STILL TO COME! 
GATES OPEN AT 12.00 NOON 

TICKETS AVAILABLE BY 
MAlL O RDER 
P.O.s & Cheques made out to: 

GARDEN PARTY at 
42 Kings College Court 
P ri mrose Hill Road 
LONDON NW3 

.------------, 
I I I Please send me ............ .... tickets I 
I at £1.25 each plus S.A.E. t,,: I 
I Name ............ ......... ...... ........... I 
i Address.. ................ ... .... ............ I 
I ...... .. .. ......................... .............. I 
I ................... ...... .. ................. .... I 
I I enclose PO/ Cheque for £...... I 
L-----------J 

FREE CONTROLLED PARKING 
TRAVEL 
'RAIL: Crystal Poloce, Pong• £<,st/ We st from Vitto,ia / london Bridge 
UNDERGROUND; Northern line 101 

Cml,No. 31\us 
Stockwell, No. 2b Bus 

Clophom Common, No. 137 Bi.i-. 
Tooting &ec, No.. 48 Bu:1 

&USES: 2, 63a, 1.54, 2bf 108bt 157 
3, 122, 12, 137, A9, 227 

ROAD, on All.& St,eothom A234 8'om.ley 
A.212 Croyden A205 Gteenwk& 



British tour 
for Velvet 
Underground 
VELVET UNDER­
GROUND make their 
first tour of Britain -
primarily to play col­
lege dates this 
autumn. 

Date-$ fixed at prl!tsll'me 
were: Univeuily o/ Dinnin.a­
ham (Octobtt 8), Kingston 
Polyttc:hnic (S)), COllf!ge of 
Printins, ElcphanL and casoe. 
5:::~m <1:J). u~~~~~~:~r 
Wal"Wtdc, C<IVtntry GU), Unl­
vusity of Southampton (2l), 

~~l::~:n~ 0:r Mla::a~~~r ~~j: 
..nd Univusity of LivuPoOl 
(30), 

Novembf:r- datt.s ac-e; Uni­
vtnit)' of Kcot (4), School o{ 
Oriental and African Studies, 

I..Ondon Uni\fersity (S). Uni. 

;~1:6u~r (:t,c'~~d (~Ai::~:;'~ 
or Hun (13). 

More da.tes in Britain bave 
)'et to bf! fbced, ar,d VeJve.1 
Underg:r0und wrn 11$0 tovr t,he 
Contint-nl, 

MAYFIELD ON TV 
SOUL OlANT Curtis Mayfield 
will be featured m 1he a1tu.1m 
llPOt l)i) BBC TV'$ Top Of Tho 

:ffl' b~"a
1
cc~~:,~~ tt· 1~: 

four American m1.1t1ici1na who 
back him on h.is oe.w doable 
aJbum "Curds/Live" re.lea$ed 
by Buddab this week, 

A MASKED a:unman held 
up Jethro 1\lll's man.ager 
Teny EUJs In his hotel room 
on ffollywood'.s Sunset 
Snip 1 .. 1 week-

Th• ioraman swept la 
lhrough l!Jlls•s hotel door 1~i1t 
•s It b.lld bee.ft ope11cd. and 
Wd: .. ff.and over your money 
or you•tJ b(o shot,.'• 

nJ!'" h::n t:!00::l t,~fJ!~ 
from IM.hro·• sell~u1 con­
cert, In Los Angt.lH on two 
~~:~!!h~th).u (at tht •·orum 

BEACH BOYS: newly-devised act 

Gunman 
holds up 
Tull man 

.. I haven't ,t0l •ny money ... 
repUed Ellis.. Tbe gunm.o 
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then sped ou1 of Lhe room and 
down the emtrgucv 1calrs 
l11 to • waJtlng car, 

Tury fJJJ,t: told the MM1 
•• tt o«urted to me I.at.tr th:U 
h.e mJgh1 lta1,,·e, given up 
qukkly bt-<:aU$e or m)' appear· 
anoe.. He m•:, hue thought 

~~=:r ~.::~o~ :t'11a:~ 
S-t)lle an,d lh♦ (at;t thal l'ln 
younger lh•n • lot ot man•· 
gens, 

lh~• ~:O:~w•:;.•o~n~,::!~ 
whh mt> fn the Stetu. Cruy 
UIJt1g1 b.appe:n - Hke thlfl" 

NEil.. YOUNG's album 
"Ha"'1esl ", due for release 
in this counLry i.n August, 
ha.s been postpqncd because 

rfu~f s h~c~adtr~~)~enJ: 
has slipped a disc r.gai.n and 
won't be able to complete 
lhe album until his back is 
better," Kinney Records 
told the MM this week, 

MARY TRAVERS - formerl)' 
MllY of Petet, Paul and Mary 
- arrive, ln LcmOOn on Ju.ly 
18 to r«ord u lri Co11cert 
TV programme tor B.8C•2. 

:~:r:.,m~e-:o::lot\e 5~1:!':r fur:~ 
are Jim Webb and David 
GJ1tet or Bread, who Is 
curr-enlly rn LQndon ,o pr1r 
mole lhc aroup'ir new single. 
CLlVE SARSTEDT il.Dd Mltce 
Storey. who wert both ro,~ 
me.rly with Every Whk.h 
Way, have joined Open Road 
to go on the road ln the near 
$lammer. Ope.n Road, who 
were Donovan·, baeklng: band, 
w ill h.avc their fltst solo 
album out with the Green­
wich Gnmovhonc Company 
- lhe first relea.sc On the 
n~w label. 
A N£W club ill Connt·ry 
calJed the Callery at the Bear 
Inn. Hieb sueet, opens on 

100,000 
for Funk? 
AROUNO 100,000 fan1 are 
e.xp-ttted to turn O\lt for 
(;fand Fonk Rallr~d'8 free 
Hyde P#rk eoncert on S:lltur­
day. 

Mi:yfield was IC':ader Of the 
lnHueotial Impressions voeal 
trio for 12 yea.rs until he Quit 
tl'lem last yca.r. He ha, since 
cul iwo top-selllng solo aJ. 
bums. Re ar1'1Ve:d in Brilaln 
Ian Wl!t'ktnd 11 part of a tour 
of Europun USAF h.ses and 
abo played London'• Sf)tllk-

eatc0~n=~::r :!8";.ae lS. 
BOLAN EXHAUSTED 
MARC BOLAN, leader of T, 
Rex, ha& bee.n order-ed by his 
doctor to rest. But Marc. W'hO 
ls suffering from exhaustiori, 
Is defylt1.g doctorl's orders to 
pJay one or liis two concern 
at Birmingham tomonvw (Fri• 

. day). and one of the two con­
certs at tewi$ham. London, 
on July 9. 

All-new Beatb Boys ::~~~•YwHI ~:eree~,r~~ 
week starting with Steam­
h1.mmcr. O~bef blndt Jet are 
Indian Sumrntr (Jul)' JO), 
Stray (17). Dando Sha.rt (20) 
and Medicine Head 31). 

PRJNCE BERNHARD of the 
Netherlands wm •ttend • 
&rand H1,1rllngh.am Gala 'Ball 
to be htld 1t lha Hut'llngh.am 
Club - world.famous for ils 
oolo - 1111. Putney. London. on 
Friday, July US. Miembel'$ or 
th~ public wU be admitt«t to 
the aJl•nl8;ht tave roUowi.ng 
the ball - reoturin:& five 
bat1d1 plut a dlacothcque--ror 
C2.50. Tht ball is in tld or 
World WIidiife funds. 

co~::n8J"C}~: Ptn'"driro~«lr~ 
Germany Jait wee.k tollow!ng 
lntt>rve-nUon by Senator 
Hu~rL Humphrey, the Ameri­
can Presldentlal catadldate. 

Hl,1mbe Pie and Jfcod. 
Hands and Ftet arc alto 
playing at the concert. which 
starts at l p.m. 

ot Tih:e:~~1ufe:Y ,:ri :t~C::. 
The 6 pm. concerts hlve each 
bttn ca.nccUed. 

LOS ANGELES, Tuesday.­
When the Beach Boys visit 
Britain for a tour about th.e 
end of Oetober, they will 
confine their appearances 
to one or two shows al 
mak>r halls. The ,. o1d­
style." f,op tour of the 
country s beina abandoned. 

"We w()n' I be dolnJ: just 
• strina of hitl. bul • newly-

devlted pr0g.ramme," Beach 
Boys communic•tion1 director 
Jack Riley told t.he 1,IM. 

" We!'Ve t)een very di.­
turbed aboul Out past tWQ 
Etm:,Pean touri In an age 
when it would bt opportune 
to show I.he real musical 

:~~l ~v:ufo=P,jll t~~ t8~ 
on stage, do aboul 45 miriutea 
of 'hits, then jump off s~Rt, 

•· The Beach Boys charted 
a l"ltW mu&leal p&th with • Pct 
SOundi.' but never followed 

~~~~. w~~hl}' lht:O~de~p~! 
riiJd rorm. 

"We've Ju.st done • tour 
of lhe Eastern part or the 
State, that wa,1 orobably th• 
most r'1Nardll"lg one the group 
has cvtr done... Riley con­
linued, •· Thi! scope ot the act 

ronze Records: Su 

~ 

Is such I.hat now we c:-an do 
tl'le Ofi&inAl vet$i0n Qf 
• Heroff And VUlaint' on 
!ll,ilJI♦-'" 

•• ~~e ,fhebr1ti'!':ke app~:~~ 
aoces, the Beac-h Bo}·s wm 
probably be ailgmente-d on 
stage by five horrui~ a bassist 
,wo extra percusstonis!s., etec­
uic pJano, Hammond organ 
and a reguh1r piano. 

Sole Representation: 
Bron Agency Ltd. 
29 Oxford Street, 
LondonWL 

Bronte Records Ltd 

Kursaal Ballroom Southend 1st July, Birmingham Town Hall 2nd July, Liverpool Stadium 3rd July, 
Victoria Hall Hanley 4th July,Guildhall Portsmouth 5th July,Middlesbrough Town Hall 7th July, 

Manchester Free Trade Hall 8th July,Albert Hall Nottingham 9th July, Barry Memorial Hall 10th July, 

Sha Na Na (New Single: "Only One Song") will be appearing in solo concert_ at Implosion Round House llth July. 
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Death for 
festival 
of life 
From JACOBA ATLAS in LOS ANGELES 
TH Celebration of 

Life Festival, billed 
as foolproof, wit.h all 
that money in advertis­
ing and promises, turn­
ed out to be a dud. 

It never happened. As re• 
cent as the day hero.re jt.5 
alleged opening report.$ 
were coming out of Loui.si• 
.ana that ove:r 20.000 kJds 
ha~ gatllered aloni the 
McCrea Loui$iana h ighway 
w,aitlng for the ftstiva) to 
begin. One undcrp-ound 
news s.ervice reported that 
the fOOk tans were p1aying 
frisbet- with the cope wa·it• 

in\J:' o~~afr~~ ~r.;m lht! 
Festival _promoter, wa, that 
raln de1troy1M t.ht st.tigt. 
cau-tin• the Fcaliva:J to dose 
its non-doors. 

No othf:r explanation would 

:e 8~~~'\l'1:~0 tui~1 ~a~:-i 
O\lt An enl..i.R wce),ts Festival 
is not known. Espcdatly 

~~~t1~tn~a\lh!arn~le~~~~ 
llnlt rollers U) COn'lt lO lhe 

::!~;~~1 •ilt prefl~r:'nfi~t.,.t 
e,xp1•.oation for the caoceJla­
tion con«med a never•obt-aio• 
ed $llilit11'0t1 pc:rmlt. and J,11¢.k 
of fund&- to -give to the 
.ilready-announeed performer,. 
A.1 any rate the FestlviJ that 
guaranteed it wM aoh,a to be 
buutiful ts now down the 
drain. 

The Beulu. what's Jefl or 
t.h~m. were In town, a,nfd a 
ftuih of ru.mours. Ooe of the 
M'Ofll prominent rumour$ was 

fie ~~f!~cd J~~ ~c tt~t 
Klau Voorma.n will replace 
P.aul MceartM)' on bus 
guhar-. Georae Harrison wu 
S\IPPofed co have 1,.a.1<en lime 
Out from his Capitol Records 
conferenett to attend Kate 

r:~!~~~ :Jt%"le"~l~e ,~:i 
tl\ire no one ttcoanl$ed hl.m. 

The B:e.ach 80)'s have been 

f,0~l1c~brr:t~. th
lf~tsbb~~n~ 

WllJon, drummer, tamporarlly 
put out or .._ctlon one h.a.nd 
while rnaktna t10me rep3jr$ 
(the grOup wOI hire a 
drummer to go on the road 
while Dennis comes aloo,g in 

~o'=re~rt~LoC:·~~fa>-fo~n! hearini to appeal hb drat1 
oonvklion ha.s been tume-d 
down by the SuprtJno Courc 
The ,eie('t.lVO service aystem 
~d OTdc.rod Wilson to servo 
aa an ordt:rly at th~ Lo$ 
Angele$ county Hospital for 
two )'e&rs (ip l)eu or active 
se.rvl<e as Wilwn js an 
Jpproved conseitnliou.s objec-

t:~leadWl~;~f°tdefu~~n10~: 
duty which he. 11:dd would 
better ulilja.e his talents and 
serve the country. Included In 
lhat turned down pr◊J>0$8I 
~:i!d:!chlna mu,ic to ~euo 

oofn°~nJ~o «:1~~e 1/~tu~; 
Nearon Of Tonio DOI Nl.aht. 
His first solo album will be 
out wtthfo the ne.x.t mont.h or 
so; although Negrori has 
iwo,utely t l.'ld ~Hured.ly no 
ploo.1 to teo\vc bis $CVtn-mtln 
band, 

Stephen Stlllt IJ tmba,-.ln& 
on a cross country tour 
without beodiL of any strong 
back-up act:, {unlike James 
Taylor who package(! a i;tretLy 
good show for the. money); 
but former cohorts David 
Crosby and Graham Nash ar4! 
luckily bed&!ng their beUI, 
Thty will 10 on ~r coaet-her, 
whi<h will probably make lbe 
audience that has to fork over 
au that money rather pleased 
as well. 

United Artists are p)D.ooJng 
an unprecedented move for 

~ =~• wei::~d; :~ 
group. plus a.urpcbes 11;11 for 
jUH 99c, UA president Mike 
Stewa.n is pleased with the 
Mpoc"lte tQ the: concert, 
adding lb.at m1.D11.3cer Steve 

~~on°~ ':!• offf:,ed mo~~ 
prl:ted postetsk>ns. hts vin­
lage '53 Henry J . KAiHr 

Performing 1n the all-day 
CV4.!J.1 l a.re: Wat'. NI.Uy Gritty 
D irt BAn.4, Sugarloaf and 
some other unldenc.itied 
United Artists groupg, Ru• 

~j.r;;s !:S~shbwi:l~P i!! 
Hooker, 

Carly s1mo,n. a Jovt.ly New 
York girl s.inger is finally 
brelkina tht: charts with her 

:r~, •~~• ll ~~u:8le .~ 
ont or the finest dissectiot1s 
of upper mtddle dus eJ:• 
pectations heird ln rock and 
roll (also maybe o.11e. of tho 
e>nJy). Carly herself Ls part of 
the famous Stmon aod Sh\d--

GRAHAM NASH: plans tour with Crosby 

:~ney~uba~Sins\c. ~':'o~1l Lb~~ 
1ln&le with bu lon,g•limt 
friend Jacob Bnckma.n,, who 
figures u lbt movie critic for 
ttie influcoti.a.l Ameriea.n 
.rna&a1:lne Esquire. Culy was 
once p;a.rt or a tollc duo with 
her .sister-. 

£fvis Presley 1.1 piyJna 
Buffy Salnte Marl• tht 
supreme compliment~ he ii 
recordtn3 her song •• Until lt'a 

Time For You To Go •• and 
fell so oompclled to person­

ntfly c•if her with the- nc~. 
Mist- Sainte MArle ls ln 

Nashville, working on tier 
next album. 

the Whiskey A Go Go re• 
or,tned thJ$ wee-'k for the tint 
11me &hwe It was burnt Ollt 
i.n month Opening ~ club 

;'~:UY,Enlt:d'scoo':3;. J!:1f 
follow next w~k. 

All the tunes on the new 
Blood. Sweat and Te,an 
album, called •• Blood, Sweal 
and Tear$ -t" were peooed by 

t~: a1:':: ~::~s:~~~~-d ~~ 
the day afte.r n wu sh1pped 
to the stores. 

MELODY MAKER REPORTERS CO VER 
THE WIDE MUSIC WORLD IN THE USA 

Now there's 
a Who 
bootleg 
I From VICKI WICKHAM in NEW YORK I 
THE WHO have been bootlegged! "The Who 

Unreleased" i.s being snatched up as a 
C'Ollector's item, heavily wrapped in plain-brown 
paper. 

Pleue llsten to Tim 
K•rdfn'a newest Oll>um, ·• Bird 
On Th-e Wire." The Ut.1e 
come, from the Leonard 
Cohen rong, but Tim puts 
more r«ung and pe.rion.al 
stgntt\canee lttto tha.t .song 
than even COl'l.co C0\11d 
muster. The 1e1t of the a.lbu.m 
1, quite tffl'larkable: sad, 
almos1 desperate. but full of 
the humanity or U(e.. ttirdlo, 
who hlls sone 1hr()1,1gh 11ome 
(llffk1.1lt times, both J>'l"liOnally 
ilnd professionally, dctiniteJy 
comes back fuUy w1th this 
liu:e~ album. 

Meanwhile, 1be. Who forge ahead with their new, proper 
and official s:ingle •· Won't Get. fooled Again." 

!l's a monSter, l.nto the shops lbiJ Friday, it,,'s Just th.a most· 
commercC•I tlngle they've done Ln some lime and the radio 
:stat.l<>ns are pottil)' p,aytng it and the )ttd.s with oouars ln hand 
aro baleglng the record ahoo•~ 

so!;; ::~u~c!cSC!~~'fi!ku~~:f:· . .OAt~~r.e81~~~~e~: The 
wb.icb starts out very untypical Who, slow and atmo,t soulful. 

Bin above- all tbe lyri·cs o~ all the tunes are so deep and 
beavy-it',s a long w-.y from .. Magic: 61,1J "I 

Aod their £an Coasl tour? Tbe demand for tickets which 
are only Just goinr. oo ,aJe, would put GT&Dd Pu..n..k no 
less out•Of-bU-J.iness.! The. NY dll.l.e on July 31-Fore.st tUUs­
sotd 01.1l Immediately 09,000 seats). lt's ucilingl 

wj~·ro~,, •~c ,O:r::t:: ~.=r·4>h!l 8w
5r!:8FlJJ:' evening 

at Carnegie Hall wt,en Carole King en.me home (she-•s from 
Brooklyn). $he wrltca and ah~ sn(J pl&)ls plan~nd she 

f1~ tl~:~ieh~s.s~~o~~a!j~e!!!~~ ~:111::~.!:d • 
No, 1 album •• Tapestr)'" whieh has brou&ht her a wtw,le new 
audience, tberc were the Carole KW,s fans from way back 
when ahe wrote all those hi~ lot The SbJre.Ucs, Tht Drifters 
and cveryooe. 

Thert were: flowers and enCOfe. everywhere, There was 
ass_i&tanc.:t from her bass-player husband, Charles Luke)', 
assis tance fTOm Jam.ts Taylor's •ldeman., Danny Koocch. an,d 
thi;n some bc:hllful work from a fo\lr~piece .atriog quanet­
" t'he Troubador f ou.r "--One or whom caused a lot o( 
lau_gbter- on lh• 8($t show by appearing on ,stagg. m.i.d-way 
lhrough the first number he sh,ould have played on and 
a,etdog a huge hand when he. djd appearl 

Carole hlils a brlabt. quick unse of humour and 
between number• her patter wa.a relevant and funny, And :;rns;th:!:u:l~ ~,!fi {:r:.gt~r t>tf~~:'c~::!e ~h:h:a:.cli:tf t.tage 
lcad.ioa James Taylor by t.he hand. He- sat ,b,yly on .a high 
ttoal, legs everywhere. and Kfolilar- In. band and then began 
·· You've GO\ a Friend.'• 

It sounded so goQd. magnlOoeo.L, bccaua,e James had 
bothered to c~ along a.od join in for fun. The lov~ poured 
ott at.a.&e and Lhe audience re,u.med h. 

Ja.met and Carole aang "Cryio,: In 1b.c Rain' ' end "Soma 
.Kind Clf Wotwe.r(ul" ind then, Just as cuual.J.y left. 

£cldle Kendrick$ went solo--we know. 
8ut be J)h1yed hit ftrit .olo gig since leaving Tbe 

Temptation, this week at The A,p,Qllo, Co-m,plete with Jar&o 
badc.•UP baJ'Jd. homs and a conductor- Eddie went throuih 
sovcral cull rrom hJ1 new aJbu.m, lndud.in.e .. Thia WH the 

r.:;~t~~~r~~ o~deLhe ·:.ttie"o7e~l?u;; ~y h{!n~i:~~! .. 
.And fi~ished wilh • good .. rc-nditlonina·• of •1 JoY t0 the World." 

Eddie kl<>ks &OOd - he looks areat, ha:s sreat c-harm and 
personal ap_puronc.o, but ts juit too Jtmtle, too Polite 
and 100 smooth to be interesting enou&,h to make him thal 
501~:~:mw~!itet!, 1::f ~~Sh«t producing an aJ~m for 
A &. M for ),ja oJd rriend, Seemon and Marike. S and M are 
ex-membe.rs of Tht Fool. The FOQI were the ttarn that set 
up -,;hop tor Tot Ota.tics in l.ondOn's Bake-r Street in thriving 
AppJe days. When ttie shop cloted they ,pUt to Amcrlc, 
painted the entire outside of the theatre on Snnset SuJp 
that "Hair" is Plcl)-ing In and have. h orn time lO timt made 
re-oords. 

Thlt one fa an am.alg4m of ,ock., ♦xotic- rh)'thms. satire 

~~ f~~ri~ ~:~tub~:~~~'~nJ-~:nt~nSc::;: ~:d 
Ptr<-un1vc 1ostru.mcnta.. Weird but with Graham behind it it 
should be wotthwhHe. 

JAZZ NEWS from Jeff Atterton in New York 

1, ·aIG EA' PROMOTIONS, 4 GER~RD ST., W.1 
, ..,. jAffmoted to the HE>jRY HADAWAY <>RGANIS .. TION) 

~ ARMADA : THE NEWS : · BURNT OAK l:t 'I.. Phone: Alan ar Lyn: 01 -734 7333 

ERROI.L GARNER 
thac Included seve-ral •trong 
sololtt, notably Kenny 
Dorham. trumpet; Billy C.mp­
bt-U, tro.mboae; Cann.ea 
Leggio_. tenor _..~ Chris 
Woods, alU> 1a.-; Joe Canoll, 
wca11 and • good 10oklng sh-I 
dnunmu Paula Hampton. 

MeCoy Tyn.er, amona tbt 
grut pJanlJtf l11 lhe Juz. 

cl:C~_ryl~•~¥1nfo~~:. 1!1:! 

:•u::;~~,th:~"ta~:n~:f 
M•rton MePardand 11 CUT• 
~1~ pl.,-Jna at Tho Cookery 

~':ie io::::.:i:,~ tt'::~~ 
Jay l.eoft.ha..rt.. 

Trun~cu Donald Byrd hu 
~ n•nied eh.alrman of tbt 
Dept or .lau St11dles at 
Howa.rd Untvt.Wty In Wat:b­
in&ton DC - ■nd Quincy 
lOnt• Is lbe chair.man or the 
new Institute ot Black Amert~ 
can Mule. nte purpo,e or ~ 
lnstiuu• 11 •· co .revtal to the 
Natloa ou.r cultu.re. ud ou.r 
contribution to the develop• 
r:neot or mu.sic." 

Aher a SM.al♦ us Cl'Ol.S• 
country tour, Ray Ch•r1es 
be81ns ia oae.wct.k en~• .. 
mc.nl at NY's Apollo 1beatre­
on June. 23 - and a. blue.s 
featlnl f),e.ld rec~tl,- ln 
Ath.ata, G-.., featu:red T..Bone 
Watlcer, Bia: Mama Thornton, 
Al Hlbl>ltr aad oth.:n. 

l'Nmpet gttat CMl'Ue 
Shaven ls reported in " falr 
condltJon" at NY'$ Me.i;n,0riaJ 
Kotpila.J 1111er uodera,otna 
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Americas top girl singer/composer Carole King is coming to 
Great Britain for concert appearances. Her single 6 album are respectively 

No.I in the American single 6 album charts. 

TOUR DATES 

july 9th Festival Hall, London july 13th City Hall, Glasgow 
u}y I 0th Colston Hall, Bristol uly 14th City Hall, Newcastle 
uly I Ith Free Trade Hall, Manchester uly 16th Fairfield Hall, Croydon 

!.,, fu,t ,Lum WRITTR MILS 996 

a/,o /.,a, !,,_, ,_ ,;,,gt<' It, Too IAti 
c/w 'I/«/ th,. Earth mooe' AMS 849 

=»I A&M RflCords & Tapes, 1-2 St. Ooorg• St(Nt, London. W.1 
• l•o •v1-1t•b~• on ca .. ene, a t tuck 
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(T'S Pop Poll time again in the Melody 
M aker - time to register your sup­

port for all your favourite musicians in 
Britain's most important music election 

1970 w as the year when the New W ave 
finally stonned the walls of the Establishment, 
giving success to names like Led Zeppelin, 
Sandy Denny, Joni M itchell, and Frank Zappa. 

Will that revolution be consolidated this 
year? It's up to you - and you only. 

This year's categories are the same as those 
for 1970, with one important difference: we've 
added categories, in the International section, 
for composers and arrangers. In the former 
you may vote for songwriting teams (e.g. 
Bacharach and David, Goffin and King) or for 
an individual. 

The Miscellaneous Instrument division re­
mains open to musicians who play any instru­
ment eKcept guitar, keyboards, bass and 
drums, whict1 have their own sections. 

It's an yours - so vote now. for music! 

British section 
Male singer TV show 

Female singer Radio show 

Group Disc jockey 

Single of the year Brightest hope 

Album of the year 

International 
\ 

Male singer Miscellaneous instrument 

Female singer Single of the year 

Group Album of the year 

-
Guitar Record producer 

Pianist/ organist Composer(s) 

Bass guitarist Arranger 
✓ 

._ 

Drummer Brightest hope 

Send this coupon to : Poll, Melody Maker, l ·3 Pemberton Row, London EC4P 4AA 

■ •• Did you hear the ono about the , .... Tony B~bum in mid-;ok.e at street carnival 
In London. Four dofly bfrds managed 10 rai:H a stniSe as well as som• cash at th4) fair in 
aid o f Action fof' the Crippfod Child. which Tony opened on Saturchly afternoon. There was 
rocking 1n tho road el s.e,uchamp Plac::e, with live music from Jungle PIJot and the Tomniy 

Ayres Rocle And Roll O<che&!nl, 

IN the midst of 
thousands of 

rock fans, nippy 
police in no< 
pants and all that 
sat 88-year-otd 
Mrs Edith Greg• 
ory - lapping up 
the Reading Fes• 
tivat. 

Raving qu1et.ly In 
her deckchair she 
was spotted by • 
bawk-eyed Sunday 
Mirror reporter' OUI 
fo, a pacl< of human 
interest s1ories. How 
surprised be was to 
lind that she was 
the grandmother or 
Graham Gregory, 1,.d gul• 
ta.rlst with I.he. jazz..roc:k 
group Armada. 

Great story. Qujek es a 
ftHh he look bu photo, and 
~~ll~ge\t;,e' i:. n!icl lit\!1 
tr:~:m:~~~.o:.·i:~rct !:~ 
duly published. Only trouble 
WIS Armada didn"l Ohliy the 
Reading Festival. Oh dear. 
Nevtr mind the last thing one 
wJatt ,o know abOut. human 
jnU:reat storie, arc rax and 
info. 
tn Mrs 

1
ftrego7ri:,:,,1lly nf~O:! 

bands . . • Nlcf! to ue. 
fittt. casualties of Ree.di n,& 

Fe-stival suft'e.rtd by Charlsma 
- cbcuy IAd Cleo Coulson 

~bo~e .?i~m ~:.u;e~o~~ 
man.," &aJd Lhis tnviablc 
drwnmlna. promotions head 
·• I mnn man, ih.ey·re new, 
they COSl me lWO Audience 
1lbttms.·• 

Wh• ~ the- e.;i.<:hiinge o f 
albums for clothes? Ya it:s 
ttue new form of exchaogc in 
the •winging pop buslne:ss. 
busintss. Your Raver has 
persooally seon "' certain 

ti,\~~:~t~\~ :;1::~, ~!:::: 
ages." They have been seen 
comfng out with obviowly 
different ·• certain packages·• 
a.nd wearing ·• ee.ttai,n new 
items " about their persoos 
the next day .~. You MUST 
Gee 8ell and AtC-

PoJice cert.ainl)' &b l it 
together at Readmg - but 
worth no,tl'.la th11 whl)e the 
LOnghair SQuad bu.sted at 

:~:e ::n 5ht!fJf:: Jc,~~e~~U~ 
tents. 

DEPARTMENT Of lilly 
mist.aket: Gratwn Col· 

Utr'a pianist t.. or oourH, tho 
redoubtable- Geoff Castle. 
Apolog.ies to him, and to 
Hardware, ~off Coo}., With 
whom we con(u.&t,d him IHI. 
week. 

Otto Wood't bassist In• 
volved in aui.o ooUision whh 
Lord Georeo Browo outside 
Houses of Parllamuit. last 
week . .• Erle McC.readie.(t.ewi.t) 
Middle or th• RO.ad's gu..iwllist 
married to Glasgow teacher, 
Unda McDowt-U. on Satur­
day , •• McCrtadtt's be-other 
lu booked ror speedln& on 
t he way to ter~ 
mony . . . Thanks Jobn Peel 
ror e,c_oelfen1 Saturday sbQw. 
good 10 Set ltOd Stewarl 
getting nl.kl long periods of 
Airplay. 

Mt:mo 10 •• Time Out" : 
Humo~r - lhatt. qu3lh,y or Lhe 
lmlllJcfn•tJon which givta to 
ideas a. ludic.roo., or grotesque 
lurn. Jt is a spice of lift, and 

~~~~~tafag~kj•~!~fc1~!~ 

ls also ln the eye of I.he 
hebolde(. a.rid fun can be cool. 

When are Waddinxton't 
gOin,g to lntrodu.ce "Kinney·· 
- a ga..me all the family can 
pJa,y? •• , lf you see a Morris 

4!:~ia':~~- ~~::o,cr !~! 
stolen aJong with c.onttnt,; -
Cl,50O worth of record,. 

And now for Stateside 
ramblln$,$; Goi.ham Nalh hat 
bought house in Sln Fr&n• 
els.co . • . Well that had to 

r:.Pef~rr!~~;ru~•f 1
~:~,:: 

btt.r over each other back· 
staae after thelJ' Frisco gig. 
1.ut week. John En.a etme 
off the worst ..• The Ameri• 
can way of duth: ,kyUne 
hoarding$ In LOs Angele& 
make t.hc dying sr,end dollars 
thus: ' ' On~ C• I for AJJ 

:~~~W:;'" f~g'et!r6emtf:.~~ 
ro~~•rl.awns~yerythlflg -

Long JObo Baldry reopened 

1.05 Angeles Whiskey A•Gogo, 
la.st week - thit tlub was 
rated by fire- a long time ago. 
Baldry - a f-elr so~ ln 
the Slatc-s with his •l Okay" 
Britlsh blue, background -
h-AS pi•nil\ ••a Annlt among 
his accompanists. 

tit~: :i~~. ~a~,d~o~~~~!! 
aon.g "Skjp To My LOU " hall 
undergone a radical transfor• 
maUon in e. certain R~dl·ng 

f~~~~ f~~J; ~1!~~or:; 
relevance. ano It's now belted 
out by massed infant ChOru.$t.S 
aa •• Skip To The UIO," and 
" Lurch Fer a Laa ·• In tt\e 
MM offl.oe-. 

How many En.Alish restau• 
ranters wovld refllnd your 
money if you overpaid them? 

~?~: oo!::&;• re~urn~~
1~i:~ 

to our stti.trmen afl•r they !\ad 
over1>1ld the prevloi.lt 

Of~k ·ri1~Z:f ci~!,hu~ ~'!t~ 
dOr$e non-smOkina campai9n. 
wllh the kiddie& In mind, 

r~~ted:
1
~e"''wovtl~n\ : Jl: 

lO afford his sleek. newish 
Jaguar. Bleah. Pas.s a WOQd· 
btne, will Y• ! 

It wAs a mixed plcuure to 
se~ the Raymoad Scott Quin• 
tet on .8.8C2'-& C(nema, on 
Sunday. CouJdn•t Philip Jen• 
kinson have found some real 

t!! 'l!:1!.t1ioQi;,·5~o':': 
in USA. sent his namesake 
(our own Max) ,wo bottles or 
good claret. and a nott sa)'jng 
•• Th&rtk.s for everything." Our 
M.uc promises to force them 
down hi, throat. 

New York"s Fillmore closed 
on Sunday with extraordln,ry 
unannounced bill: Beach Boys. 
Country Joe a.nd Ellb, 

ti';;:;d and '!:~~~tna.£dgar 

Raver's guide to the week 

! u~=. As':~th';,~~ <r::: 
don, today. Thur$day): O,,ce 
a duo. they are now tb~ 
1eparate bands worid.n& to• 

t!t"' Pt~e \o.S.:°" •=' £d~\: 
Hudin le-adlng their own 
~f!~:ter ~;nd.'t ~diePu~~li 

~o:,'s ~~11r~ea;::;el•i,S::: 
drums ud Dee Murray, bass 

f~::r@S 1:!1~1d ~:;:.~ ~~ 
brass section, MHle.r Ander­
lOft, &\lttf.r. and Guy ThaJn. 
bast guitar. 

~ OU(;HBOROOGH FOL K 

frlda;~:LSUA~.c:o;;rJ!i 
Erttlith Folk Dance and Song 
Society's Fe,tlval. Artisu In• 
dude Mr fox, Steelt.Yt Spao 
and the Copp,er-s. 

■ CHARI SMA WEEK (Mar. 
q·uee~ Lo,,doo, rrom Monday): 
Cbari#ma att curre.nlly carry• ~=fu 0Jr1tJn ~~t~:f~ 
wlnJ. Bands topping the bW 

::n:I~~ :!\~ :tre t1n~::!'m~~ 
Van Der Grur Ctncratot, Btll 
ud Arc, Aud ience ud 
Genesis. 

l 1~!~:1t.rot'o~d'!:.1L~~~ r,::=========., 
d.ay)! 8ei.n& bolh l be world'• 
top comme.ttlaJ bano and tbe 
'°-uduc - th1tre J• oo need 
to ah in the Pant i tself. 
Purdy slUJ.n,g outt:Jde Hyde 
Pvk tube scallon should bt 
enou_gb, UJtless you 1ctua1Jy 
Wa.At to ~ Ult b.nru:J, 

fP.u?~~ G~~a\t'~~~ 
fn•r;~tn~~lbi:~ )r~h~:P~=~ 
ce.n ls • succes, tbt lociJ ftth 
Md tb,Jp shop owners• son -
who Is promoting the. uent -
will be ,qrganls"ing more. 

L~~•;.~:ro.i•~Jve~r~~ 
a ~elfgbtful rock a11d roll b.u'ld 
who believe fn t-njoyio.g them­
.u]Yu on stagt a11d lnvol¥lft.l 
their nu-dienc:t!. An1,•(nt1 "4ith 
no\hhtft to do on Satu1dH)' In 
Epping would be well adY~t!d 
to 110P talOng and n~ 1h11 band. 

:~enFn. ~~~ r.\':1ef:!10::'!:~ 
fltt;i playln•. 



'fHE news that Free 
had split up while 

on their first Australian 
tour two months !Igo left 
a gap difficult t.o fill. 

They bad a multitude of 
rans up and down the coun• 
try and across the Atlantic 
who wlll miss the quartet's 
particular brand of blues as 
much as many mlss their 
twice•yearly Bealle album. 

The conslf'Uctive note to come 
out of the situittlon 1s that thrtt 
new bands will emerge from 
the four members. Singer P.sul 
Rodgers and bassist Andy Fraser 
are eaeb going their own ways 
while drummer Simoo Kirke 
and guitari.st Paul KOSsoff ,are 
teaming up with a further two 
mus-icJat1s to form a new band. 

The formatk,n or these three 

:!~ ~;psar!111u~:r; ~~n:i~:e 
Oc.ht:r Dame " musk-Jans For 
contra<:tu1\I reasons lhose. In­
volved are keeplna quie.l 

~b:u!a~ut.~ w~~r!hie~e !r.t 
be some. lntere.stln.e rac-es 
eomerging on she sam~ stage 
a, the ,x.free crew, 

It was a reluc;tant Simon 
Klrk.e. and P,111d Koa.soff who 
arrived at Isl.and tludlos: last 
wuk 10 talk about the de. 
rni~ ()( Free and th~lr future­
band. Reluctant because 
their future seeins r at.her 
Vigue at preJ.t.nl aod be. 
cause they h11ven't much tq 
uy a.bout Free -except that 
it',s split, 

Sim()o and h:ul were 

~:J1~;v~0len~!:o b:!~he o~~:: 
for 1evenl ye.ar..s, so it's 
natutal they 1t..·y tQgethe,-, 
And c.hty insist there'a no 
animos.ity between the tour 

or ttfem, 
"'h wu j"Q,Jl 11«sooa1 dlf­

fcrancu and musical differ .. 
enc-e:, th-at u used lhe brtak• 

r:c.'~e~J:r ~:!· a:~~J:;s w: 
eao put Into words be-cii.1,1.se ~t•,

0
~ci:,,:8~!.'lng slowly for 

•· Thtre were o lot of ln-. 
creased pre.ssures over the 
Ill.st year since we su1rted 

~ft!in~A1!e'l1&hrto~~v~8 
general sca)e ot &biogs ,:ol 
a lot bfgger Each one, or us 
had proartsted With 011,r own 
musical Ideas and It came 
to a point where wr could­
n' t carry on. 

" We didn't re.a.Uy do that 
much new tnate.rllal in· tbe 
la;t few months before the 
break .. up. Paul (Ao.dgers) )tad 

WTIUtn a lot or •onra and 
so bad Andt and there was­
o'l ttally time to do tb.cm 
We c;lidn't have time to air 
our difference5 or work 01.11 
lhe fuhuc $0 w,: dtcided to 
splh (..0 work out our own 
mu.tlcal tnds. 

Natural 
.. We had a lot or gOOd 

limos together and it -seemed 
1he natural lhlng to .split. 
Thero w111 no 11nimo$ity, Al 
the time h was Just before 
our American tour and Paul 
told us he didn't think he 
could make it. Thti:-c were 
a lot of very heavy pttS· 
sures In A11tLraUa; thert 

WU bad Orpnisation lnd 
Wf didn't have. our own 
equtprnent. we were an 
rather- down over It. 

•• It was • drag we miss­
ed ,he American tour. Wt. 
lost. a fot of bread but thu 
dldn'L maiter 1)ecau,e we 
would bave da.ma.1ed ou.r• 

::~v4: r~~ ~~~~!;~d 0 ~01f::; 
at the end of tM tour. 

•• we. we,. hec;omln,a vt.ry 
nylis.ed wbJL'h waa- good up 
to a point bu1 we feU. Vet)' 
strOn.aly 11l>Out how w~ 
abould pley OW' own ma. 
terial. E.acb of Ill Wf'Ol t Vtt)' 
pers,onaUy and fe..lt stron&Jy 
about how It should be 
done.'• 1A.ld Paul. 

" We &Ol inlO • rut and 
<'Ou1dn't get out oJ It. W• 

a ll knew It wou.ld bapptn 
.aot1e.r or later. 

·' h, was like a cancer 
eatfo1 us away and the 

d1
{b;4'~~t ~~asc~~ld,pir~ ~~ 

r:: 8 :\~.a:t'u.~m~~~~:r.~ 
cour. b1,1t WO had re.a.lly de,. 
cided to split just before 
we kt. off. The tour ot us 
bad been dtscussing it to, 
a whlle but no.one. e.lu 
knew." 

I a&ked about the format 
of their new croup. " t'he 
line.up will probably be 

t~:~h~~;:,n:r p~!nt-:';'~nd 
a _,:ood sin1cr, ' ' Hid Paul. 
"We have got a few peo1>1e 
in mind but. lt·s taking some 
ti~ to think about it." 
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.. It's going to take a rew 
month$ but we have tht­
racilities to u1ke it e.asy and 
rehearse In t.."le country. We 
are oonoentrulna oo keep­
Ing a strong fee.Una In the 
new g_rnu.p. We have a lot 
of ideas but we haven't 
played on the road for over 
two M()nthJ now. We ca.n•t 
wa.h to get back into the 
club$." 

Album 
" It's aolng to be very 

different from what. we were 
dotna before,"' chipped in 
Paul. 

I asked about tbe 
Hve Free album released two 
weeks ago which is ■lrtAdY 

cUmbin& the album e-hatt. 
" It came Oul very well and 
we hope the fans . Uke ii.'• 
said Simon. "When we. split 
It was very bard burin1 in 
mind \_hat • lo1 or people 
would be disappQlnted We 

~~r !~ ;!0 r:~1,!~e~hef! 
the l\tW Jroup1." 

" (L"s the last album and 
it means the whole story 
or Free to me," sakl Paut 

•• tt'& much more pet• 
sonal beeauu or that. tl's 
got a11 the most popular 
numbers on i t and we foel 

;:Xlo st;.~\y w~~t isth: 
statement about whaL was 
happening within the 
group."• 
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T REX: "Get U On" 
• (Fly). Bolan's bOO­

gie. !l's an under• 
stated shuffle beat, 
monotonous but com­
pu lsive. Marc sings 
mysteriously, and is 
backed by stomping 
drums and grumbling 
guitar. Perhaps not as 
instantly hitworthy 
as " Hot Love;· but 
positive and likeable. 
typical of the new 
Rex, with its roots in 
classic pop. 

BOU DYW\N: "Watching 
The River Flow., (CBS), 
Rob has woken Crom a 
dN!p sleep •nd is heard 
!>tngln,g with o~ygt!D in 
the lungs and blood cir­
cuhlting. ll's a bri,ht 
and snappy number, with 
good blues guita r 
chotuses. Best release of 
Lh.e week. Oh, and prob• 
sbly number one. 

GILBERT O'SULLlVAN~ ,. We 
\Ylll •• (MAM). It has to be 

=~n;!\:1, '~1t (j~~~:S~slm; 
grinnlne JOOn havi11 been 
s-obnar,clatfy aJtert.d b)' his 
u&lel\t u • 8inger and com• 
poier Tbl& lho11g.htfJ1I SOt:IJ 
itt &inun and huerpteted 
wuh winning eb4nn, It rt.-, 
minds me of the occasion 
wheti I met a man in a pub 
ln Milburn v.rit.b an un-

:1:b~~~r:;r~inf·~ Acfu,.t~~ 
~~~f~\o:~:~~-'t1le !':! 
;a 11ul)aic nulsanee.. b l.IL it 
later tnanspirod ht could 
petform entettainio~ tricJts 
Wilh C(lltOfl reelJt and wil, 
or a gentle- and charming 
dia:wsiljon. 

ROCER JAM.£5: M Th~ Re­
tum •• {C~ter One). Jt l.!I 
p~nant lO note thaL R.ogrr 
is "_ae.1lin.a it te>&ethe.r " a-s 
we pup t~•pe, tte prone to 
remark A rew ye;al"$ :1go 
Roger WA$ ue.n pJ&yin& 
aoou~tl¢ g11i1ar with iocred• 
Ihle speed In a backroorn 

: ~~~:~· ~~~f:s~11 ~ 
stmbltd Horace Sliver, and 
d.rummu not unlike Buddy 
Rkh, Now be bu eone nn 
lo ,,eater things (if pos­
sible) and bas produotld a 
dreamy rock-a-ballad dt:s· 
lined U'J swirl hlm to the 

~~·~/r. ~~ :e~r· :~h.mx 
tendtr vocal w~th lush 
string accoinpanlme.n1. if$ 
prOduoed b)' Mark Wirl:t, 

STATUS cwo. ,. 1\uie To TM :::~c'" J.ie). ,i?rr~~a:s ,r;>rJ 
behind the undersUl.1td 
voe-vb. Chterful rock. And 
ideal •oximpanhnent to 
eating beal'lt on toast in 
8en·, eare. While GJorio 
the bored blondl?., slops t~• 
over the. lOblt- 3.nd ffickl 
de.sd flies ()ul ~, the su.gar. 

TitE ARCHJES: .. Thts la 

~~~,. 1mf.f A~-cw!3u~tle:~: 
•· Pop'' 

ZtOR: .. Z• Za Z11 Z~•" 

C~ffl~:k ,;;.~. y::''n.,J 
th~ "Z • on my typewriter. 
whi<:h should be keyed with 
the h1tl1:: 6na:cr on th~ lef1 
band, ahhoue,h ( invariably 
Or<.ip m>· I.ISIJII u\ueh typing 

Shuffle 
to 
Bolan's 
boogie 

stance and h.amn-1er home 

~i th!t.rr .r~r:"n:r· : 
dip}oma whb lhe Rob 
Cimermole School of 
Typing and Budnenenft. 
So h'• tunc,y prac.tJce to 
type Zior a.nd " Za Za Za 
Zilda." It'$ 59rt of Jndtan 
rock mate, and won't curry 
much favour with me. 
Mind you, l hid ;1 Xood 

!r!!~cc l~~ ~h:~;j~:;.1:1 
fas.le lhe. same, know what 
I mean like? 

STRANGE FRU11': •• Cut 
Ae- S-" (The VII• 
J~e. Thil'I&)., Ye <>Ide Eddie 
Cochrane t.v<>t.1rilf: given 

{i:!>~cnf.'utii~n2 j:rayc!n: 
GILBalT O'SULLIVAN: winning chann 

a .skiITTe group for several 
years, 1 can never hear 
wKhboa.rds, )'azoos, etc 
without s hudderlng At 
leA&t my grt,up had tht 
JnteUigcnce to smtsh our 
teA chest bass with bricks 
on~ arttimoon and we all 

;~nt r i:~tum~!1. on~f.~~ &ttlr have stran~ remark& 
grast~X ,:,1~"Tes. rom ,hose 

K£ll8 ALPER1· & THE 
'TIJUANA BRASS: "Sum­
me,-t.ltM •· (A&M). Herbert 
~.lw•Yll rnanaaes to bring 
• bright- new 1«a1men, to 
oJd tun'e-s, rather like Seidl• 
o-Lux paint with 11.dded 
polyurin•lh, brings rrt--sh 
gloss to old woodwo.rk. Al 
least, one woilld have 

th.Ou.ah1 50 until prcserit~ 
with Lhe evidt:nce or r.his 
pureoselus exerciM. A 
track From a reet-nt album, 
It I• so shon. and be.11.rf so 
Uule relation LO the Ge:rsh• 

~Ml~lh::t, ~:a~ ~~t 
~e.d. m:e':o~rh~!,':?:· t;:t 

~ ~Jee ~e: o~;uJn~::.ld," 
COUNT PRINCE, Mil.UR: 
.. Mule Trlin" (Trojan). Cow• 

r:,h re~~kr:d t1~~ ei 
,oundt Hke a ~$$ be• 
tw~n Di;ln tana and Guy 
1he GQrrtna. Mon am1,1sing. 

TONY 8£NN£TI': •• More Artd 
More., (CBS). •• I f\nd things 
are not. wh111 I.hey used to 

be, sa many r.hlnp a.re new 
to me," says Tony. Quite 
rig.ht - who1 with the new 
electrk..al witing code 
(' .browo ror d,nger • In­
deed), and British ~lU'S 
insistence on 1.1.1in1 lhe 
Irritating 24 hour cJockl 

:~m~~~~si!\Q ~:f'"~ts0
h 

,o know from whJ~ :,lat­
form lbe. htst train homec de­
parts, And lbe thret1~11ed 
run down or P9'Ui.l .$trvi¢.,& 
(anothtr British lnnovatlot1 
being allowed to decay). 
our nation is fu1 bccorn:irut 
unrecottnlsable rrom a dvi .. 
llsed. ln"entlve and euJ­
tt.1red wm.munhy once the 
~nvy or the ,c,ot;:e, and Is 
degentr•lln'l Into a tawdry 
4nd e.:icpent1v.e PArkln1 Jot, 
and shoppina precif'!CL. 

IT BECOMES ~ increasingly 
dJfficult to 
wrlteaboutrun ast 
ol the mill rock 
bands, who are 
producing fair• 

of Eden 
s~uff. The)"re ly reasonable arie 
ruce, but what 
more can you 

all rigl,t Jack 
say? On tbe 
other hand it's not at 
all difficult to write 
about people like 
David Jack, and 
about bands like East 
of Eden. 

(I ytu look a1 the small 
J)l'fnf on f.den•s new 
Harvest album, you'll t'OO 
that Jack comp0sed au 
:~~t~/:!~h!:nt~~~fi 
there's no¥J1 strange 
about that. l mean a 
,one's a song, and it's 
boflng 10 qulbble over 
the word - but iPs 
worth sa:yhig that the 
~'Ord .song Js Jadly mts­
u~ed. 

Ed.et!, a blind wb04~ ,.,,, 
tbowa • n:mark~y car~ 
free anJwde (OW.t.rd.s Uu: 
limit,; 9f ro,ck a..t •uch, 
have put th•lT trust in 
lack. and the rdutt h.­
brought a new Eden - a.n 
almotl't ovt.ragt0u,Jy slms)1• 
Ed~. In tho put the knd 

~~u:~~,:~; or
1:!\.7. 

Ing at "ill. b004•fr~ and 
loo~e-. h's h&nny rtAIJy. 
'nuse w~ all would have 
tnt~M at Jactea materlal 
• cOupJe of yeurs back. 

•~ I me11.n rve ~ 
writing Hb thk fOr a loag, 
long ti:mci, peOplt neve,­
used to di.,; it, and wdf, 
Mte's an album full," s•rt 
Jack. a Gluw,g.ia.n. • 
bassist, gulu,t.c, and pa· 

gln/l)~oc~:t n.eat1y lntO 
an ••ue.m•ly early mora• 

tn.g Sc~ "You know• 
lol or people are atnkt to 
write 5't)Og5, afnld lO dO 
chem. They feel tha.t lhtY 
bavt forev&- got lo So on 
ptO"lln.g tht:m"8.lvff as 
rn~tciaas. wen. l'n betn 

~lhatk~f•v~~ 
Ht.Ue side wh.h hearing 20 
tnlnll tci guitar sOlos and 
wbat~ver, a nd Cl.u'ut, I 
lhl.nk people have as 
w<ll 

.. I ftel we've all got a :=~ ttt..,ed :~ be:~1~: 

=iqe:it!°~ ~le ;~: 
wtru.menca ~II over the 
place. With t~e except~n 
or the ab$0J»te vlttu0go5-i ::,~u _.P.os>le w~nl to do 
~ K9' .lack's song, art' 

vuy sb011. ~t~ry re­
laxing Jittl• puk-aet. It'& 
the sonac: that cOMH to tile 
forefront, and ll's helped 
lato the t:ar by good 
playing. bu& no,t. &ft'!'!'dy 
p~n.. not :. grou ~ 
Hance upon Che ablUty of 
Ar'>u'9 to pl11y •aime ot the 
beadle"t -rlollff around. U 

C.us~~tef ·~r."frnelfl: 
-all ears, Thc<<.'a Ult~ laid 
on you. INUe that )OU • ·"' 
totted to IJJttn 10. Jun stt 
bade Md enjoy ~"IS• 

•• ll't Uke goiog baelc io 

i::~ = ~l'I ~ ~ 
wtwte 10, tf dmH. 1",: Uir:e 
1dttfn2 dOwn •nd writinQ 
somethJng you ~.>~ " .. 
member from ~llt& ago. 
\1011.r trainfna in •te:m.htgly 
h.eav)1 rock ls bOund to 
fnfluen-ce th♦ «"»Cl ptodut:i, 

THE 8£GINNIN(; OF TH£ 
END: ... F~Jcy Nass.au (Pan 
One) (Atlu.tlc). •• Nau.surs 
gone. funky." ' says 1he man. 
Never Ntvlng been 1(1 
Na.ssau, nor being remotelY 
interftiled in i h~ir ••m(ri.I• 
skirta, ma,cJ,1!<.ltl$., or Ah<> 
hairdos." their blandi$h• 

~:J•u ':~~ 0:a1l~t:~ 
and Btia:.hton had been rcn• 
de.red $afe places tn vcn• 

~a1d~:~t,,~url~t pu~~ 

~~b•of'lh~o~d1:~. tem~~~ 
iC~reei~!,~~t co:b~:;! 
group might wish to make. 

TREMELOES: .. Hello Buddy .. 

A (~~try siyle with 
steel gult.ar and~ that 
make;1 &uhably .,..,flleasant 

~~~t~Jf}, •°f,~~ un; 
sJuable hit. Ir yo diftfta ken 
il was the Trtmeloet. ye 

-:'ol~dr/';1::lbi.~~ ;;.sw!~ 
ao bad. 

t~MJLV: •• In My 0-,n Time 

1::frd1!t1 !~fe:Sle:~dSi3'c: 
IC weird enoog.h to dJsturb 
th,c minds or men and aend 
lhcm staclc mad with fear 
and anguish, bOrr<u·, revul• 
ston guilt and terror. Mr. 
Chapman sounds not unlike 
Minni~ Bunlster, In his 
famous whlnnyJng and :~~ftg 8 r~~};ncd0,:;d ~! 
spine. But one dOubu 
whether Mrs t ueen 'Thighs 
of t..,.uon. ot Mr. Georae 
Gtltbb<els af Croydon will 
canc,e1 their c&ra.van we.tk• 
end at Caluer~n-Sca, in 
or-der to .purc.hat,e a copy. II 
Is doubtful if Mr. Thighs 
and Mr:i Goebbels hav• 

DAVID JACK: short songs 

an)' idea (If tM tem• 
pesto.ous affair in which the 
couple have. indul~ed ever 

~n_:n&(;~;~ok:;~k~~~i 
a Sidcup SP<>rt.s Club tod•I 
in the winter or 1954. 
Underground pc>p pl~s 
little part In their live,. 

~J:: :iih1
~l~~P

1!f t:C 
cod in dnu.Jhly ea1'11:va,u 
the length and breadth of 
the £a.s1 Coast. But th<>fl~ 
wbo lead blameless Jives n) 
merital h•nnony wlll enjoy 
this un1,11ual item and 
dJscuss Its fmpUC-4\iOn& ,nd 
meaning In m,r urban 
Society. 

RAY CHARLES: ., Booty 
Bult •• (T•ngerinc). Nothin& 
much happening here. 
cxcepl re&ulatiOn i:iffs and 

~~~m:t1ftn~y J.U~~~1;!: 
Onw.erds. 

M~RY HOPKIN: " Let My 
Name •• $on-ow .. (Applf>). 
A beautm11 performance 
and probably the btlL Mary 
has done, which augen 
well fot he.r future as a 
tinger or stature. Musiciul:S 
who were an the sessions 
have been enthusing o..-er 
Mary's ircatrncnl or this 
poignant wng. 

TUCKY BUZZARD: .. Slse't. A 
$.trike-r •· (Capitol). A BiU 
Wyman ptodu.ctlon. ho Of 
1he Stone& R<>lllng, and 
unfortona.tc~ Jacking 

~tcih s~vcuna en.g\~~~: 
such world wide. acclaim 
for that group, which h4s 
so domlnated pubUc dit· 
tussion (n recent times., and 
ha9 in(lt~d achieved a cer­._.i" no«>riery, 

BRJ:'~,. '(~~). ~k:1:.'P. 
th.is momin1 a.nd feh As ,t 
1hcte were .a. manhole cover 
on my head. Reached out 
my hand - and the:re w11,1 
a manh9lt cover on rny 
1'eid. ThOJ.e are the words 
of the Ameri.¢an motion 
etcture actor W. C. Field•­
' Tcdiws ind laclclustl'f!." 

Thue are t.hc wordt of 
e.mest Drone, askt-d for his 
opfoton of the latest 
Bl'yndle performance, 

.i,nd the Decca! releutt of 
•• The World of EHi ot 
Eden '"!' •• Well, WC nail.)' 
don'i wanl 10 know that. 
We ar& ao much removed 
from W'bal lh■l is. 1 feel 
we'd rather foq:et. the 
wb01o th'ng. I mno 1ut.•• 
not us. •"e real Easi or 
£.den. UI lbc new album, 
•M thfl 1lbum co follow:• 

IL l couldn't have ru.lly 
Seefl her Uklng the Eden ot 
two Yt•n ago." 

Ede:n go Into the swdlo$ 
ap.fn on Ju)y S - to 
ft\&ke an eYtn ,tmpter 
~Ion. Of ,oqa,. .. It's 
just • slmplt'l ca..e of golng 

~~n~ea,:,~:WA~~ 
$On.p tor ordl:oa.ry pHlple. 
I meu a atral&ht h•J got 
u much right 10 Ihlen to 
m11,ic as anyone tkt. On 
Ule ne.xt album I ean see 
about t~n 50f\&t worthy of 
befog ski,glcs. You k:111.ow 
lt't a funn)' t.hJng. I 
played t.M oew album to 
tny molh~r ..-.d $he liked 

ROY HOLLINGWORTH 
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MAX ROACH is one ol a handful of drummers 
who have helped to change the course of 

ja,::t. At the Montreux Jazz Fest.ival recently he ' 
calked lo MM, beginning with the history of his 
in volvement in the stud)I and teaching of black 
music. 
ROACH: My first acqualn• 
1anc,e with mu.sic was in Lhe 
eh1.1rch - just like many 
other bl3ck musicians in the. 
States - no.L just with _per. 
cus.sion. but with piano and 
ao on. 

So ii beg•n With &(ltpe.l 
music. I nd this had &OC:ial 
implications ewn In Lh<>H 
eat1y ~ ;tY'I, bealuae It WH 
dur1r11 the Depre55ion and the 
c.hurtfl. had what we called 
Day We Centre9 ro, che 
very smalf children. $0 Whtn 
the paten1s went oul to do 
W'hatever work they could 
get, ~ty'd leave the chlfdren 
Jn th~ church and th-ere 
they'd havec mu,tcaJ instru• 
ments, and na.tur,t,lly all the 
mu.sic ,hat we ltamed and 
play~d had lo do with gospel 
ITIU51C'. 

Then later -.s I bee•~ 
more Hwolved with the music 
I begu 10 .:11--,(ly in schools on 
through up I~ the con• 
1ervatorr•· Mttlina. with Big 

:;~er c~~ e~~~~:r~~~: ~°rot'!~ 
s1ona1Jy, and r,r oour~ ln 
those days. a5 jt is today, the 
way )'OU ltarn 11nytl:tinA about 
bl•d1 music r.s- 1hr(h,,1&h 1eoord• 
Jn~, or through the perform• 
atncts yo11"re able to hear 
This n the way we lt-ilrntd to 
ph1y o)Ur Music, :Ind it's very 
R()(ld because the t t.rtss hat 

• 1~:::e1l'efo:n ,~:di::tallt{5 

RICHARD 
WILLIAMS 
begins a 
two part 
interview 
with 
drummer 
M,AX 
ROACH 
peoplt wt-re rei..tntful and 
mlhte.nt t-Vtn at the:. b<-gin• 
nina. 

It. dldl'l't j1,1Sl start. With mY getJeration or witb lbe aeoe-­
r(ltion th,it wenl 11loi,1 '¥,rith 
Martin L.uthtr Kina or M.rcv& 
GArvey So th1l't wb.at mY 
mt»SIC't lbOUI Incidentally, I 
find ill the United State.:1 that 
with .t.11 1he problems we 
Mvt rac-111.tty lllnd nationalisti• ~~r: !r:eere~h~~JyW~~ ':~ 
thrQWn 101:ether In close 

fn~Jtbn!ly .!:iutt':~ wt~ ma,~! 
M AX ROACH: chipping away 8t social barriers 

\'e3rs I've been eneoted in 
the 41ru or human titthls in 
tht Untted St.ac~. $0 m)' 
mu.sic ba.s been or a sod~ 
pohlical nature_ 8ut many 
<~mes 1n the pafl ft:w years, 
Iv, o~n lecturtna: on the 
hislory of blatk musi1; in t.h• 
USA. a'J wdl as _pJayinit 
J.nd I'm always asked man}' 
1ueslion.s a~ the colle~e. 
ind univer,lties, rm atwavs 
~ktd whether I tbi.nk the 
·h1te mus1c:1ans Me con-• 
ributor, to black musk. and 
he l'\'as-00 that I ny there 

Jrc no major Whilo con• 
1dbuwrs I.ti for tht -same 
reasc,n that I say thef'\! nrt no 
ma}.(H black eonUibUl0rs lo 
European music. be~usc of 
the .ocial cltmate that exists 
IM.tween the races all over 
the world 

As huma.n beings we' re 
ve-ry YOUR# . wbl!fl it come, to 
the humti.nitles - you >tnow, 
one bumon fC$~ng &r.l)lhl".r 
becau~e or his nallonallty o, 
hb r.tet., The rea$Ol'I, thal there ;)rt> no black comPQ-.ers 
of great JigoJlicuee 11kt 
P,ebuss)' or R•vd Is ~IJje 
nenher Side is allowed t,y OPI' 

:~j~O\;tt~~'t:~~ ~c\~i~~~ 

problem. 

f~~redtn by m\u:m'!':si°va1J:. 
t:,,eeavff f btlit-Vt thlll human 

~:!~fl:erar~/"f~~d w': /~: 
:a,~~ c:::; u:~~}' t~~e '!~.,; 
exten•ion• of thJt1.g5 that we.re 

~1
~e d::r!re ~nlegfl~u~:~ 

l've been ron.u.n.au, enough to 
hove teen associaled with 
many. man.y great musJcta.ns 
and to name one that was 

::eii:~y c:~:"!::s p~mo:~ 
Brown 

Our anociali<>n was one 
that war. full not only ot 
t.rle.nd9hlp 11'1.Cl IO\tt- tor t:ti¢h 
ather J!i hvman tM:inn. but .A3 
mu9Jclan• we !>Qth spent as 
MUCh limt- ~- we cwtd 
lnvolved In rnu•lt as a ¢raft. 
and J not.1~ed parUcuJatly \hat 
Clifford WH • numan being 
number one, whleh I guess 
was <th~ reason why he could 
get so much beauty out of 

·s1ack people 
have always 
been militant~ 

Thert w,11 be fine black 
compoMts In European or-­
cbestral tnusic, just as there­
v.;n be fin~ l'm UI.Jking 
•bout lhe c~11lvc: end, Joho 
Coltrane or Charlle Parker 

. thll1 WIii come •bout 
when our social barri"r.s u, 
r6olved tn tile world tod;ay. 

" ~ Lef;e:1t:!~t'!'t ~~ 
b-arriet$. from whttevcr way 
we can, so tha1 a,s •rtist:g we 
can m~t e,i~b Otbc:r on somt 
rqual ground. So I.Mt'a what 
I've beu doing. rt~ht VP 
trdrn 1hcr •• Fmdom Now 
Suite" through ·• Percus&ion 
Bi\lc:r Swttt.. and "It's 
Ti.mt! .. right up 10 today. 

At this con~rt (In Mon• 
treux) we played a very old 
and r•rc apir-lhtal ~IJed 

~~'1\A1::d .. ~r~hhj~ s~:f:»!~ 
10 me and J JUess to th~e 
who're really involved In the 
uudy vr black music rla.h1 
bacl< 10 1ta roots that hl4clc 

J ... 

:~ilna'n :~ly V:.ie, he did at 
To .sound so m.ature before 

he WH 2~ ... 1 can :Yi this.: 

:i,~n\e o~0 w:ol~ery aJ:it 
cated musician and an ex.• 
tremely respons-JbJe person as 

~!ea~~ asar,:i:tg 6:.t b\:i3:s 
immened 1n mui.ic. in evuy 
aspect, of it, from tbe piano 
to the- drum.s to bjs trum~t. 
and tbn thing we can al I learn 
from that l11, lhat the more. 
time 1,•ou ~l in 11incerely tht 
morf' :.hat you w,TI cc-t out Of 
n ia a shorter sP-t<:t ot Lime 

l'tM: Yw playe.d wllh • blJ 
band J,t Mont.rcu.x whlth I.I 
~~~l~J.ou bavtn't don11 

Roach: No, 01 C(IUl'te, 

TRu~;:T~ec!~:.:·~:rb 
Geny Mulliean, Phi1 WOOdtl 
and Zoo, Sims Jo the 
Afti.e.s. Is propo•lng to ris;lt 
t.hl& t!l>unt l')' In the nu.r 
ru,ure. Eardley, now 
rstside:nt In Germany, _,opt!# 
to be here lhls month oc in 
August It latest.. He 
recently 1Jan«t a two--ycar 
contract wiUi • Cologne 
ndio Orehetlra.. H~ latut 

;~:~k?on~.!~~h J!~~~I~ 
ter~~l.H in worktng ln Br(. 
taln, 

A LBl':v~·rroftl
0~~ t{~l~ 

land Puk premhe, and t.hb 
wec.,k finds a new h,ime at 
tbe lmperial CoUtgt, SQulh 
KfflsJng-ton. It presents 
hkts 1903 11).m.orrow 
(Frida)'). 

F0
R ~~ tlrwhtf~.:;:1 ~~ 

Pinner puts ()n the. BJII NIie 
Gooddme Band (tonight, 

~~ln:rel!e uperio::h J 1,fre-:a:fs 
1n s~ool, Kul the i,st big 

t3::>' 1 B:~~:lew11:ig wai.~d~ 
whJch hsd Charllt,, Pan.er and 
t4!'x t ~~ve~or:~• o~~se 
Ammon!;, Lto Parker, Bud 
Powell , • the 5-etond bi1 
band wa, Benny <:.rt.tr'$. 
wlth J J. John.son and Porter 
Kilbe.n and GeuJd WiJ.son 

Thc-n I a1&0 played with the. 
Duke tllingt~n Bi& eand -
lO fact the firat bl.a b•nd I 
pJ~y~ wJth was Duke, I 
rememtxr n()W. That wa!I at 
the P~ramount Tbeatte u, 
New York. J WU Sllll tn 
$(h.OOI and l played with 
them tor four or five days 
bcc:•u1:,e $o-nny Otttr got skk 

It w-as du.rfl\g the war and 
the reasoa J playf."d w-ilh diem 
waf 811tle Holiday's brother­
In-law, Jim.my Moruo.•s 1.,to, 
1.her Clark, wbDSC' p-r()lt'I" t 

jazz 
news 

Tbutsda)'). Ak-~ Wcl.Jh .r,iu 
tb~ pUib on Thu.taday (8) 
• • • Tbo Bird Curtis Quin. 
tet, (ollowln1 Its tbroo-rttar 
atlru •• the Gtt-e:n Mao, 
Blackbe.th, hne mov-ed to 
Barnatds. Bir, Cretrtwlctl 
Thuue., Greenwich for a 
Sunday luodltln:t(\ r«Jdene.y. 

COLIN SYi\-1ONS• ba.nd 
plays the .RAF, 

~'r:,~~!r',~JT:;,:~t>; 
Haybrid1e C01i1n,ry Club on 
S ahmf• y (3) and London's 
Ktn,inacon on Sunday 
lu11chtlme. Two 9monncl 
changn st-e Ray Crane In 

was. He made surt' that I aot 
In the Union and bo knew alt 
thOMI pc:opJc,. so wh<'n he 

~=!{~' l~!~:!~:.c hE~U~\:~ 
mt fOr for it, 

th::M~uTh:M~i~~:sJe_ ba:~ 

8~[1~ ha£~':J'n~""e;:1e:~ w~~ 
band? 

ROACH: No • the. Gal• 
lts;pl• land W8.lil together 11 
•hort, 1hor1 lime but it ha.d 
no1hlng to do with lh.c 
E(~Uoe: band. I belle\'e ,hiil 
£dc9tJne'9 ti.nd was the firsl 
• • . when 1 heard lhat band, 
I was Jn California ror my 

~r~er~:
00~!0::nti~h ~:~n(t 

was- Oiu:)•'s b11.nd tirst We 
were all In New York AL ~hat 
time-. and all \he tnntipeters 
wrre very dose to Dluy, 
ti«aust he was the number 

ttl~ band on 1nrmpet nd 
Jamie £v1ns on piano ••. 
Humphrey Lyttellon gues:tJ 
with the Jau lnlhat:nte. at 
,.he ThrN Ho,r;esboes, 
l ta.m:p.sl«"ad on Jul')' 9, Bruce. 
Turon is th._ 1ue11 th.6 fol• 
lowing f'rlday JJ') ... Al~ 

~:~~rr!:ttr (friJay{'''"ri;! 
Jimmy's Re-suun anr. Brl&h­
Con to blow with Susse~·s 
14 F.oot Band. Oeo.rge 
Chithohn appears there on 
Jul>• 9 . 

B08 
M11~~~

5 
LOnd°:n~ 

JOO Club on .Monday ($). 

::d J?:!!~e i:.:k:!~IJ; ~= a~;!~~:~c:!~~. ':.t 
~he' !f:~•~;c~~~~:f2 ~~!! 
r:~': * !~- -~· !:S~,o~nt~~ 
~~:d:::t c:::,'fh~~/1(~} 
lb& thtb prqenu the. 
Johnny Oyanl unit ... 
hJplngo •PPtar& ll lflt 

one in:Ou1:nce, so the t.nnnpet 

r~~! ~~~~r. lhr.1$ w~~~ 
varro and Mil••• wh<, were 
very )-ouni, Kenny Dotham 
. , • rant.astic. or•ss 11«1.ion. 
We. all had e,c~ritnce 11'1 big 
bands. be.cause •t that time 
every-oner c.am• up through 
that thing,. 

MM: Whal did that ban.d 
.sou.nd Ukt'? 

ROACII: You know, I think 

~;ztfba':1i'C'n:.svrt fOW~~l~a~t! 
goOd tC) ftnd OUl. LIiier hc­
toolc a big band on tour. aft~r 

:J~t ~:nwe;a~:r:,~da~:m~ 
played with that too 

NEXT WEEK: Mu Ro•eb 

~t ~:t ~etv~:r a~ 

:::: c~':tsf~~s~.:=~tnl~ or 

PhoenJx, Cav.,ndJth Square. 
011 Wednesday (7). 

T re 
0:Jifrt~ s .~d ~= 

woman Barban TbompJOn 

t!:t a\n
thee~b~:~~nn,i~ 

~!\!J,m~l~\11:':i <!Jn' ;x: 
puieoce- f"'o perl'nrm•ncd 
of "Eartb.rt,e ,. at tlH 

t:;• an:"i~t'urd~;uty o; 
and JO,, commt">ndng •C 8 pm 
catch ev..-nlog • 

BAC~!!! • !?;.~~o~ 
Cameron arrangemeob, 
Salena Jones bas reeotdtd • 
halU10ur show in Glasgow 
for • Seottls:b Tclevlslon 
5eries tttled Sand C•JJ and 
futu rin& teve-n or Brls.aln's 

!(~!:.o~~,:::s m:~;t~:! 
out ln Speil'mher aftd the 
<1ther Jau-orient•ted #Inge.rs 
10 be prese:ntf'd .,.. Marian 
Monta~mery and Jon Hend• 
rieb. 

Bastable's 
band 

MAX JONES 

CHOSEN SIX: not the same without Ken 



1· 

Barriemore 
Barlow - Tull's 
new drummer 
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SHA NA NA: put the vocalising first 

Oldies but goodies 
" RAM • A • LANG • 
ading • dong • boom • ba • 
bang - bang - ram - a -
lang - a - ding • dong -
boom • ba - bang - bang -
ram• a • lang - a - ding -
dong • b-O;?m - ba - bang -
bang ••• 

for the m05t part, that's aU 
one of the singers in Sha 
Na Na ever seems to sing. 
Others chant similar, rythmic 
patterns while the- front man 
tokes the lead voc!lls-. whk:A 
slip ne,tly betwC!en r~m.s. 
b~ogs and ding-dongs. 

Voc:aJ harmony ,h,gtng 
by ALL \he mtmb.-n of the 
group went out at tho end 
or the silttle, when musl• 
c:ia.nship begtn to ta.kt: over In 
p0p music. Allhouah c:apable of 
playio& inst..naments t,tu.et, tew 
SfOUPS today WO\lld be c;apable 
of C:T~tUl,g: the voc.l $(Mid 
which tho Amt.rie.ao bObby&Qr 
idols relied uPon, 

Sha Na N• briq_g it all ba(tt. 
Not only do they ~-cre•te the 
music of the sos idols with 
almo•~ perfect -prtt:tslon, but al 
the same rJme they act out the 
meanings Mhlnd the songs. 
sin&in& and danclnA 1ogether 
Uke a team or profusion•I 
lumbters ·In a C:itcus rlnA, 

The aet result It not only 

~=~lnkT;14;-~:~.n&The b~~•~•~: 
ated mOvcn,ent1 come otr ,o 
well beau.•• °"ch or the 12· 
members of lh• 1roup put ovet 
the feelings lNlt tbe)' •rt 
serious about what I.hey ate 
doitt.g - on1l•R11 a,nywa.s,. 

ll. Tti{{e drr::d 
th:uft!~it~t!: 

takes the toothpick from his 
mouth. the fat su. pJ•y~ (whQ, 
incidentally played wJ1h lM 
original Danny and tho Juniors) 
scratches his e:mi-p.its, lM 
sinaers .spit a, eacb Other and 
the thin guy is forevtr comblng 
bJs gresgy quiff. 

Most people became awaa of 
lhe group only through their 
lighlnlna tPOt In the Wood-

•todt fllm. Since then their 
rt putadon has escalated, At the 
Fllln\Ott West they 11,pp11rently 
galn-ed nine- enc:orts, mON: than 
uyooe before, a.nd they are 
curreotJy makins their ftrst 
tot.Jr Of tbls country. 11 their 
appearan~ at the Spea.ke•J:Y 
Club latt weelc or at che 
Roding Festival tt the wee-k• ~:ir ·r:r1Js?0'!~r '~uf0 ~:ra 
the.m many Me.ads. 

H wt!$ al Reading th.al T 
1ru1naa:td m tali to three or the 
ar<>up - Jocko, who plays the 
d.Jvmt MO.t of lhe tlm~. Rich, • 
singer and dancer, and Gino. • 
gqitubt. Be,ca~ the utdivlduab 
swop inJtrummtt ao <>ften on 
.stage. it is difficult co c,.tego,. 

n~ "-✓~ 
ON ~~ THE B ~ GEST 

THEA 

D kin.n,oy Record Group 

~:t.H O:ler:!r !~':~~ I>~\! 
over th~ keyboard, drum• ond 
bus for d ifferent numbers.. 

The group - or act u we 
should really call the.m - wen 

~t~d:St& 0
:~ lo)!~bi!'0un~~~: :JJ. .!" :.:w b~:z· b~d .. !~::; 

:~~:th!~d !~c1~~:'n.a}o/
2 c\1! 

eirent. Sinc:.e chen flve members 
have bttn replaced and .eve.a 

()fi§~~:t ~':'·!ine of us were 
the.se oldj cs 

our own 
'W~d 
i t1in,: 

,o ourat-lVet \lntU we eelded 
we'd mllke 10metb1.ng ot IL 
There wh this greaseball 
coming up s<> we chattQ8taPl'.l.ed 
tM act and put it on. Th$t'S 
bow Sha Na Na first ca.me to 
b•. 

•• Two years ago il t,ec,m:e a 

P.~:filu!;i:~~• rot'ti;d to~e~i 
of s tyle and aln n way to 
lnsuumentatlon, We decided to 
put the vocaUslng firt1t and 
1nstrume.nta seoon~ Jmt f01' • 

::;rfin:tea~°:f Ju~•~1.;\~~~R3 
•• Our prim• inccrPt IS put­

dng on • good 1how.'' &a.ld 
Gioo. "Whit we are realty• 

~~~~f!~. i~: f~v~n~0 ~::,et~ 
aet most out or \tlhat we do att: 
Other cnu.sleian• beet.u.te 10 
them the ,ona:, w~ play •"' 
bli10rY, We 1oolt 1ttlou1 on 
•••ae when we a.re. doin& U but 
we know it '1 &0Od fi,u, for 
mos, people. 1n a release for 
them. 

" The uk or visual effects 

~!y,?.a:a,;n~f~h. b>:., ~':f; 
groups IIU the Wbo sllttg 
micrOphOnH around bur we 
have .a.c:tu.ily had a duek. • live 
one. wa.lkSng a.cros, the at.age 
dt.Jrina our ac.t. You ne-!d thlngs 
Hice Olis to put M a good 
show, Instead of j ust playfoa 
muak, 

" We start livinR the plot or 
some. of '11• son.a, we sina and 
that's put of the run of it, ror 
U.:S anyway, I don't think 1f'l.e. 
guy whO wrote ' 8tue Moon • 
WU all th.,t nri0,1,1$ 111bou t ii aL 
the timo. Kcepin1 our 1tralght 
raca durin& r<iutintt is t>tea.u,e 
we are pl1Yin& the part - and 
we have pe.rrorrned thf: 
oumben «1>out 100 times ;bRfn'.' - emus c.HARLt:S• 

e 
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TheBlueS 
The second 
of a two­
part series 
on blues 
giant 
WILLIE 
DIXON by 
Tam Fiofori WILLIE DIXON: voodoo doctors 

The Hoochie 
Coochieman 

(fil)m[jJJID 
Pa I PHILIPS u EI CO"dorP.:IEaEO()CflSS 

Mauriat 
Demis=--­
Roussos 
Glass t.1awa1 cb'tyoo~·it 

op-fbr me oios 003 

Bottle 
Ray&my--°" 
Charles 

toda)' people stlll &lJ to OLhers 
to hue their fortu.net l01d. 
Now, the thln.g• that one 
believes In that's what mali;es 
1Mn htl)I>)' .• • arid lhil't 
what also makts .to-n11:s likt 
"Hoochle Coo<:hie Mt_n" la&t 
lonf,.-u. 
TF. Al the 1.Jme you wrote 
n,nq IIJc.e •• Cha Cha tn Olue." 
whal was happenl~ mwslCtlllly 
In Cbicaao7 
WO. This WU some ye.au 
back •• and I.his tune was 
for Junior Wclla. Mel London :~~I ~i~ . if:1':i:e::lid~I~, 
~~ \°orcrf:!e :id~e~o"~:r:! 

~~ ~e~1n,tt::n1'i;:l o~c:! 
beat rhythm. We we:re lryin1 

albums 
LIVE recordlnJIB are al, 

and B~•i~ K,~t 0L.tE~ 
COOK COUNTY JA)L 

~~e J!~:!Jn::S ~<i 
r~ ~x.~:i~ may have to 
do with bafuClt and the re• 
cordJng problems in thf yud 
or the aid.. T1~ atMosphe~ 
J.s anything but lt"e mueh of 
the time, and h ls dl.11.appoint­
lng to bea..r, for one uampJe 
from many. tht llmlted res• 
ponu frotn bis audience to 
the beahmlng of "Three 
O'Clodc Blues,., bis biggest 

:'!{ed~;~er:;• (!=~~~ a::; 
for crowd pa.rt.idp1tlon the 
album ls a non-sta.ner. The tollowlng "'You Knoiw I Love 
You .. and •• sweet Sixtten •• 
do111'1 -,,pear to 10 over a 
storm, though the latter get• 
up a very rai.lr belt.d or steam. 
Irt ra-c1. tho ilbum b~gin1 oo 
the othe.t side or 1ht1 disc 
whh le.1glhy introduc.lions, 

f::rs ••n~a~:~ a::,.~h~rt~ 
thought) nrsfon of "' t.:very 

~fcb rsee1!~vea 1~~1: u:u::; 
tor • max-1.-swfog, though tht 
B's cuilar i.s &mt. But with 
tho medlwn pacect .. How tllu~ 
Can You Cet," .t five -1.ulnu11• 
swinger, the guitar playlnt 
~bes Its pe•k - •nd H Is 
ex«lieru aJJ throogh 1111• rt• 
cord. .. Worry Worry •• is 100 
long (nlne an,S a halt t11lflut~~, 
and thereron. gl')od In parts 
onJy, The.re Is art0th1:r fin~ 
Lnterprnadon or .. Thrill is 
Gone" but • •• PJeaH. AcCepi 
My Love., which Jowers the. 
ratJ»& ro, mo. I imagine the 
LP's flaws •tt caulff by lM 

:~~:~1::•~~it:!~h:1:;1' n:: 
they thould, but as I .ta)-. II 

1() ~ec sumelhinW a littli: bl4 
new 
n·. Wb)' do you think f<>li.t 
5<J"JCS bave bt!en pl.eked li.p 
and ROOrdfJd b)• 90 tnaA)' 
dffler,n1 muslclao:S if! blueic, 
}l.n, folir, and e.ven counlry 
a.NI WtJkm? 
WO. I th.Ink it's bt!c•1>&e .a. lot 
of people don't know when 
they ha\'8 tha blues •• . ao1' 

jalfY so'::!~h:W 
5
~isis ~s b[~e! 

song. But what llHIY "'r.­
C:laui.ng the.tn b}' ls the way 
they are. done . • so tht 
scu,g.s lhal relate w everyday 
life ean be put lnt.o practically 

~;'nt~~!~'to 1~~ O: ~o~:: 
~e,:~n'o?t;!t ~o~:! ~t~ \~~~ 
turned into mostly s\andards 
of today, is btcau.st all of 

m:rn -•.tt. •~~Jl~e • i:::. :~ 
~r~~ig ~::~y ~: wV:l~d Ii~: 
~i. D~m~o 

th
~te Lo;::_0

";; 
your Later tuAe.s with particu­
lar mu.sldan1 In mh1.d1 
WO. Some of the.m I did. Yw 
know the rtumber Howling 
Wolf did - .. Spoonful." Thal 
WH written abottL the fac.t 
tha.t a lot or people think it 
t.i.kts a wh~t 101. of some• 
thing for 1t to be V11luable •• 
It docs11't, and m()S,t valuable. 

~~=~ti!'n'\.nC::a~. [n T~:~: 
why the song t.mph,Sl7.elC -
like a spoonfo.l. 
TF. Whit about the nane ... I 
Ain't Supe:rstidoust"• 
WO. You know tllere are a 
lot of people that cl,icn t hey 
•.re not Jwpetstltlous, and 

~~1 01~
0

~hi~~!:vy~t ir.ie;
1~~! 

I've known people wh<> 

~r ,~~i a~!"-~tt!~;:0!!:: 
~~~~f\a ~:dr!~• i::,_d on'!'"{a! 
to bt: careful on frida,1 the 
thirtffnth and they get wo,4 

riod if a blat.k <:at crosses 
th,eir ptth, They are not 
aupenliUOu$ yet they know 
all the stll)& and lhey wan~b 
them all • . • ;t~ you better 
nol hh them with a btoom, ot 
throw pea.1\ut 5-hells 1n their 
house, and do tert.afn thlntt• 
lO thtm wh;ch they sa).'. 
would brina Nd luek. Th.at s 
the ld$1. of 1h~6",n8 • a.ad 
this happens in a lot of 
pJan1s, 

Man, In sbowbw;ine.ss y(:lu 
lust go back.staie with sume 
~anuu and t h row tbe s.htl1$ 
aroond before the show opens 
up and flf'e whu happens • , 4 

y9-u may get shot 
TF: Could you ulk abouc. tM 
tutie - "You ca.n•t J·uda;e A 
Book Uy Loo:kin& Al The. Cov-
er ... 
WD: Yo~ kl\OW tbat•3 8 fact . 

~:,ttre li~~fl :!? ~~"t~ a~~: 
fol' comparison, espcciOII}' t() 

t.he race ,ltuatlan • ud 
thia. h.is Meri going on for 

r,ean. And not ool)' that., l)ut 
n any sttuatlon you j'-t#t ear1't 

h)Ok ill. the back of • book 
and tell wh•t'a s<>lnc; on in. 
side, just IH<e you t.an•t loot 
at a man and tell whal'$ h$1)· 
rienmQ: on t.h~ lMide 

TF': Why tht' numl.w, 29, in 
th~ t1,1ne - " I've Goi 29 
Wa}'ll To Ge1 To ,.,y llab)•'• 
Door"? 
WO~ Tht.1'$ 11 d~,u~ ol a ma)n 
rnan .il)d' some guyi do 
have a lot of wayJi to gel ta 
thelt baby's dOor. Jt1st likt' I 
klKIW 8 fell1iW who WU ll!'lltnQ. 
me one tlm" ab01.11 how he 
would leave home in the 
m<>rning:, and he wa,5 kind or 
ie.alous. and he·d leave hcune 
in the momina Ind comt baet 
Jlnd u,-t' a look at his wilt 
slct'pini fo the bt'd. She didn't 
evc-n know he wu doing this, 
and he had done this qui!> 
Qflen bt<:•u:se tie had w;,ys to 
enter the houM that she did. 
n't even know about .•. 

~~ t~h:e: ;:~s ,~e,:: ~~; 
th.-e heaY)• ampJHlc::al.lon motl 
new blu.ts groups seitm tn 
favour. 
WO: Now that's what I <:alJ 
the &immicll. situ#tit'ln- Thi$ 

~o:r1ng th0tv!}f0 t~~· ~uS3~ 
W~11er1 with all lhO"se fuu;es 
and buzzes 11.nd $<:rtams .and 
ttuff with 1ht'm , and of), 
body would a<:cept tht-m as 
thi• cinyway. Hf\co.use that's 
not the nat1;1:r,J tfl in&, but if 
you put them to tht natural 

~;;n~~:t
th

&Ol ftt!!tte -~:t~: 
~'}: b~o~~1::!:~ce the Yo\lffl 
blUfs musician• coming up in 
Chicago now. And 1hitut- vou"'" 
worke-d w1lh? 

~'r- !~;f~ al~h!~VC!d:!?t b~a:)i~ 
them undtr the san1e lden11caJ 

}:~~!gs Tb:'°u~oviJle!~tl~lli~;:. 
bc<:au.se the)' have the blues. 
about the thinxs thty .a~ in­
volved ln, ju.st like 11nybody 
ehw,. Naturally A guy t<>day 
wouldn't have the. type, of 
blues that they had yeatt ago 
becauSt" wbt-re. hr: wa& around 
pt:,nuitlon work and farm 
work, tod.ay it a guy on the! 

~tfy ~:!c tbt1cbl~!c~!; J /i~n:S: 
c,r Jomethins:t J;h 1hu1.. 
TF: Wh.U tt1ulons. de, )"6u 
see ht-tween African folk 
m'1$1c 1&rid the bJueJf 
WO: 1 l\<1\C 1n .\rlldt<- 11"1 my 
book concernina thi,i • , • 

t;::rh:~g;l1~'!. •=~d I w':"~c~•~ 
over 10 Kenya and several 
othe:r pl•ees in Afrl<:a. Ov,-r 
in l.1rael you C:9n mo,tly gel 
th~ .Arabian .,tatiODB, and did 
y(>u ~,;e.r hear an A:filbi•n 
sint? Belfevc It or not, what 
l eet Ir\ blut!:I tone qualitieJ 

!~:•l~irij:n ~~~an :M1U~!~ 
it you dub a little Arabian 
tone- quali ties in sin1in1t to 
the Aftic11n beat. mcm. you 
•ol the blves rlQ}lt there, so 
rar at lhe mu5ical part c f It 
ig concerned. And lik~ mf)tC 
Arric.:in wt1g, the bluu alw.iys 
tell a stl)ry Well now, with 
,o many v,11.ri11tiOfl.ll nn tbf.> 
blues on the scene today, ttit!}' 
don•t tell ,wries. The)' <'llme ~« 1h~'r o:t:rlltlh~:d~=~~ 
mean anything to •oyunr 
aod lots ()t lhem don't even 
have any .scn$e t<, theffl. 

B. B. KING: prisoners the problem 

m.ay be that we Ct11nnot hi!a.r 
~vtry·tbing chal .vu blij)pt:n• 
in,:. Anyway. t b~ ba.od sou.nds 
soHd• Soni'\)' Fr«m.11n likewl11e. 
But ttl.ls ain't uotber .. Mi.sJis­
siPPI Stffs,'' thOUgh that a,tf 
work 1, 11,1 good •• an)•thh11 
b)I lhe kl11g.-M.J. 

A NY!~fJ.,.r"b,~~nk a::I:~~ 
folk poets, pro101ype cou.ntr)' 

t!~~!;n ,!l"fi!:fr o:~~~':!! 
1~:\~h~re1:,. !:~11

:::~~~: 

~opt1!';' c,'i:,~~t1~~!:,op~ln~i 
latt In tb~ day, towards th¢. 
tt1d of 18.($, so th•l he cain 
be. called cine. or tht> n,o.st 
5ia,nitieant Of eontemPon.ry 
counto• .-cylfus. But he·s no 
"'l'lde.rn blues:man, though hi• 
mu#ic: dUC$n't ttaUt• date .. }h: 
i-. in the traditfon or Tua11 
mua:iclan_, likt' BIJnd u.moti 
and TUU Ale,i.andtr, And 
i,u.humentall)I, his work be&r$ 
a l'etem.bla.nu now and lhf:a 
t<> Lonnie John'°A. Bft Bill, ::'b s~£f:' ,,Lack-:: , 1~;:: 
clot.el)'. But evel)'ttlng comes 
nut sovndlng hwJlvkh.ial be-­
Cause of thf! $trength of hi$ 

J)f:rsortality. Olue t-torfzon'1 
LI.T'S WORlC A WHILE (2431 
005) Is a vu)' &l>Qd Uapk:lM 

:~!~~1~C:• ::::uttha!: 
1:r~~, 

who has more than 20 hit;h• 

:::~~r 01~:~"'fs !rv~~\,~I1~~ 
tban 1hat on ottte, Hopktns 
L.Ps. The .slow apd lazy, 
warm-sogndin.& blu"' with 
well-matched ,tuilar parts at 
whJch h~ uccls u.- bcr~ In 
p l~oty, ,tso th-c. hiJmorolil$ 
ft.ashes, •• This Time we~re 
Gonna Try,'• "Christmas llrnt 
b Comtni," "'How lbvt! You 
8t1.itR0" "'Oon•t Net'd '(ou .. 
and "'The .let" an: all 
n<>U&ble for vOfoe and fanciful 
,:uh.ar. Tb~ lut•n•mtd rtters to bis 1964 journey to ~urOJH' 
with thtt folk Blut-s Fcttival, 
In contrast, the: tllli:! $Ot1A I$ a 
i•unry bO<>II• and tht!rl' ai't' 
cwo more uppi."h bl~$. 

:u¼•~~~:~:hl~,vej•; ;a~rt~~~ 
difftr~nt frOfn the usual 
Hc1pi!IRJ1 ii low one., and t.ht1 set 
dh:pla)'$ ti&htnin'g rat~ 
,atenu 11$ ru.lly u aLMM1 ■n)' 
rrom Ott- $bc.til?"I. " WU 
relused b)' PiekWld( .ti 
,. Klng ()r Ttm Blut>!i.. Ii, 
I&tiS. - r.u. 
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MIGHTY MAYFIELD 
QNE of America's most important 

writer/musicians made his first visit 
to Britain this week. 

The man's name is Curtis Mayfield, and 
the fact that most people didn't even know 
be was coming is a sad reOection on our 
scale of values. 

For over the past 13 years, firs t as a mem• 
ber of the Impressions and now as a solo 
artist, he has laid down a body of work 
every bit as valid and moving as anything 
produced by our contemporary Rock heroes. 

re~a!:
8~s~\t:eo~5e~~;~.he_!S!,~oh:~~rJ~:o;la~: 

at 51000 watts nor turns out a)burns of self-obsessed 
SOll.8,$ sopported by this week's Laurel canyon SUJ)(':t­
sUSI'$, 

81,1,1 hts "'RJ«t l.s our Joss. For he Is th• Thinkfog 
Man's Solll Man. Over lhe y~rs. in a series of unpre­
tentlous but ~•utifuUy simple and tru,e itQngs, hit has 

~~r~~8!;e ofdl~.n!U:,~Y m{:0dm~~ .. Bl(,<;~e~:er1:~c!..t~ 
with great succes, ~Y 8ryan Myhind) to the ,:ospelly, 
in,11pirational •• lt'a Afrlght " • nd " Ptople Gc:t Rudy " 
to the harshc,r ftalitJe, or " If There's A tJc,11 BC'low" 
(from his first sol-a album, "CutUs ") 

The ghetto 
His Is a voice from the a,hetto: but it'! a lonit way 

from I.he a.ooealyptic scream of the La.s.t Poets or the 
aggressive sJoganeet1ng or Jl ml:IS PrC>Wn, He gttms to 
repres~nt the silent majority ot Bladt Americans Wh(I 

!~~:r~ c~'ini!~t~r~n~d R~~J!;sl:e~t a:r 1!~J:n~ 
ft&~J:IJe.~~~~:e .'!,':~, «.l:1\1~~i~;ee or Colours," 
"Mf&hty Mighty," .ond ··nus ls l\.,ly COUntry" have ~en 
eaJled polltkally naive., but hl1 L967 "We're A Winner" 
with the lmpre:sslons wa.:s one of tht very tlr,t Black 
P'rlde s.on,u and W3$ banned by some. radio .stado111, 

If he is «uJlty or o.iivety, thm it is surely a resu.lt of 

~!5 :~n~~~ic::r w~f~:~~ ~~%~~L~:rh~On~~:~~:rr 
left Lhe church choir where ht, emotional Involvement 

~:nym~i:k .,,a~is 'i':::.i:~~!! ~tt'i~dg h~':tse!t =:~~ 
e~~~~- ~!"s~t~. ~r· .~1if'~ ::~ ':r :n:,:; .. ~catl: 

ln'l:~12 :::~ ~f1
{,e~3;i~u~:;,.-~ii.' the lmpressloiu, 

things started happening In a surprising way for M~­
ficld after be decided to trquit the Rf'()up ]a.st y~ar, Thent 
in a phone n.ll to tbe MM, he said that he wa.s tireo 
after $0 m•rui years on the road ,ma wanted co sp,e.od 
more lime ln the studio, writing and producing for other 
acts. 

But. while in the st1;1di0& 
he laid down traW which 
t1une.d Into one ot the best 
album, of the year. called 
•• O..rtls.'' Musically lt WU 
more actvenw.rou.t than any­
thing he hH done before, 

:~~eJ ;~::~fon"S:as~g~~: 
and )yrh;ally h wa, a 
cry&LIIIJHtiOn or all hi• 
rect:nl theme&, Tht album 
was an enormous success in 
,he States and bu forced 
him to get back into live 
gigs. 

Fate 
.. You can't predict your 

filte, anJ IL looks like I"m 
right back out he..-e al] over 
again.," said Curti• thiB 
week a.t Ms Loondon hotel, 

"My split wlth I.he tm ... 
p.r,eu;ons was not tbroU{l,h 
personal dis.agreement, or 
a,nyth1ng like th.at. l t 
was 11: reatoned out thing, 
t 141 with the fellows 
~d de-elded I wa.$ &()flnll 
come off the road, We 
hr<ll.liht In • ntw r,uow 
ezilJcd ~.roy Hudton who io­
cidc,ntalJy is a flve-ytar 
mU$k s tud1mt from Howard 
Universrty. People .ay he 
sounds a lot llke me and the 
funny thin& is he evt-n IOOlu: 
a toe. like me.. 

" It aJt worked out jN!r-­
fecUy well and if It hadn't 
been for the su.ctt.Ss or the 
Cureis a lbum everythfng 
would have laid just as plan­
ned, However, we're nQt un, =~~~!" about wh.at'$ hlP• 

Cortis wa• In Britain to 
promote hli ntw double 
albu.M, "CurL.11/Live •· and 
t () pl•y :;evcral USAF ha.ses. 
Sadly, apul fr-om London's 
Ssi,takeat)• on Monday ntatu 
he p lay«! no other <late.. !t 
was surprlslngly, Ms fln:t 
~?i: ~f~k;-or•tli~g~e~~ 
he onl,)' r~tly c;onQUC'rw:d, 
Md partly because previous 
pla,,s I() brjng the Impres­
sions over here have always 

fal:r: ~~uf~· with hlm the 
f◊ur mus1cfa1U who play ori 
tbt "Live,•• alb.um, Thrct. of 
chem have been with tiim 
4ince lmpres11iQn5 di.y.s 
- Craig Mr-Mullen (luitar}, 
Tyron~ ,:O.icC\I.Hen (drums.) 

,;!n~uck.rs Sc~~l ~~,l~~: 
Chicago teukm m.a.o called 
"Matttr" Henry 0i~$0t1 
(bonxo~. C'ORJ'-<LS, 1u.m.bu) 
who l,: ttc,ard to deva*latini:i 
effect 011 lh£ "Curtis·· 
~11xim, notably btt " Mov~ 
On Ur" 

.. I first Used that pto.rcus-

~::r ~\:~ • o(~n~ ~,e~• f!~~ 
,Ingles with t.he 1mprts• 
stons) and at that time J 
Wat begJnnln1 to xet into 
oew aouncls: Santana, J sup• 
p0se, were a big influence. 

"Bu.t what really got me 
lnto tbat was Master Henry 
Mmaclt; he ts so excellent At 

~l~tn~n r!Ji~i;:. :h:~~~.~ 
pla.n to rec.ord the four of 
them as a, group." 

The ·· cu r tis/Uvt" 
'91bu,m wA.s recorded at New 
York's Bltt~r End a few 
months ago. ll was his ftrst 
live album - and his tlrst 
live gfg whhouc the- 1m­
presslon9,.. 

•• I had J\1$1 tuld lhe new 
group toaelhe.r o.bOut a 
wtek. w~ had only 
rehtA.rsitd to do a Pren 
party at the Bitter End and 
w~ decided to carry on a.nd 
do four days thett-, l wat 
p~tty teared." 

In retrospect hlr .split 
wfth the lmprasions 
W4t a natural llep 
lits $.Onp were becoming 
more peu<>nal and direet 
and lesa- suitable fot framing 
U'I • .aroup harmony cs,n1exL 

(• ( find lh..al H a.n indivi­
dual artitL I can analyH 
my,e.Jr and be more serious 
In my 4(1ngs without jeopar­
dising anyone else's Uvtll­
h<>od:.'' said Curtis In his 
,ort, precise tone• 

And In this. tht age of 
,010 pertdrmer.s/wrlteu llli:e 
T~•lOr, Young, NyrO. 
Mitchell and Co. Lhe mf>Ve 
ht1.s probably rnadt'. him 
more acc:e·pu.ble to young 
white audif;nett, 

•• I ll'l ink perhaps l'm 
being more wide(y accepted 

~Ke:'h~~e:e •i::~~ilJ:'• a1: 
were always well recejved 
because we were for real: 
we tried co be b<incsl even 
maybe at cbe sacrifice of 
gre&U!T ~alfl-.s i( )lo'" had jUSl 
reoorded t.bJnM on a eotn· 
merciaJ baaJs, 

Banned 
"t>ur song • we·rt A 

Wmr.er • wa,s tt.a.nntd by 
ffllln.)' radio ittaliOM Of 
couru, when you nuik" suc-h 
11tatements- y<,u run ioto pr-o­
cramme dircc:tors wh<, feel 
1.hat thi5 tso•t what ~ 
wantt1 his audience 10 herar-

even thObth it might be 
true. 

•• I look upOn • We're A 
Winner ' as a song which 
aoyone could Usten to and 
t.ilke pride in being a part of 
especially those mln<>tilY 
groups who are actaalty e_., 
per5enclng che PtObltm, wt 
have fn oor country, The 
Bia.ck• a nd th~ Puerto 
Rlcant and uthets lake thes.e 
kind of songs end It helps 
thtm create insptradon al)d 
pride: foe themselves." 

He also ran Into trouble 
in certain qu•rters with 
"Stone Junk.1e," a tndt 
from the •• Curtis/Live •· 
album, •• I ~Hevc th:at any-

~~~d ~t toll a~8ft'J~~"1 
¢Quid sJt around here a ll 
day singing Love, love.. love, 
and Shake_ h. ,hake it, and 
We are all h&vln' • good 
time but the yOung are not 
foo1t. There's no need m 
play &amn today." 

■ 
' 

I 

' 

" Wbat keeps n,e' gOiDg is 

m:~k e:~1::1r:. ~J:ie f:~ 
~e~S, k:/ ~pe:Oig~w ~;~ 
II)' it, it's the t.nllh Or if 
there's &0methlng thty don'1 
dig, they don't Jutt accepl 
It, they eorne up end say :r,t l.~~!t 1~oca?~'ou mean 

Mi~tld' s work• tul:1 
lnevitDbly brouet him into 

:6~~~ f!C: h~ 
8~~J::i~ 

tie hlmtelf to any p•rt icular 
bannet. 

" Jus, •• thl'l,rc are many 

:0~~11 do~:u~l t~e-':ay1~r 
Ul)On them as mllltant, 30 

, ~~;: g~~ups~
8
!to :!ff~:~: 

to play up On jt for th& 
.rame reason11 

"But l\rrt a r,d roremo.st 
I'm an tr-1ist. I don't claim 
to be ~ prc.icbu or anyone 
trying 10 111.rt a grt<.at 

:ov~enji l~te ji:' ~ryl()' 
couae, there a.r" m•ny 
blacl!: movements Ln4t I'm 
,ympathetic whh, partkula-

rly Lhe O~et to belp keep 
the youn& from involving 
themteh:e& with drugs." 

mXler tr!?~ ~su11~a~J3}; 
career bq:an °in l9$8 with 
the fmPf>e$tie>ns ftrtt hll 
" For Y«it PreciOua J...ov9" 
(written by Jerry Butler, 
who wu with Lhe. group a t 
thaL time)~ 

., After "Six month.s Jerry 

'::3\!,° a lOye~~ !ri8e~">h:b11:ft 
ri, ~~nm f::t~o v:oi,tt0ti~~ 
wt: split up for t1bc>1;1t. .six 
months and I 9.-0rlted for 
Je.rcy ud hit guitarist and 
hel~d him to writt some 

~ilr~re'it"t?o::•~e~~i' 'He 

Roots 
'nlings~ p for I.he 

Jmpre!lion8 and Ma.ylleld 

:;:n:"o,'in:1~~ :~.•i~ 
a.ISO wrtne and producNt for 
utists Uke Gene Chandler, 
Major Lance, Waner Jack­
son. the Five Stalr,teps:, 
and, more recei:iUy, the Jat• 
Baby Huey. 

And on one of his t'.arlier­
r~rd hlbe)j Mayfield 
Records, he cut a certain 

B.~~!sJ!~~ntr~1 • ~~ 
he wrote catted "Girl, Are 
OuL To Gtt Y<iu ,. - which 
I$ ¢Urrtntly ,ietting a new 
lea.se or life over here on 
the Mojo label. 

"Yeah, J Just reoeor.ly 
hc,ard about that myst:U, 
That goes back abouc 11even. 
years ago: •tnc:e then lhe 
girls h.ave br<>lten up but 
now we'ro a:onna try and 
form them bl.ck to~ther '' 

t'od.11.y Mayfl~ld nves Wilh 
hJs wife, two son.t Md 
dauaibter Sharon (whO 
appe.1n on the " Curtis•· 
slet."Ve) 1ft Chicllt,O and Lhey 
have i1nothu hou3e in 
Atlu.ntn where hi': hopes 
CVffllUAlU)' lQo build • record­
ing t lvdio. Ho hopes he 
ham't lost his l"'>Ots, but 
he doesn't pulllh the point. 

•· l ~on't. want 10 play 
Ul)On that • Hey yeah. Jim 
from the i heu o and thiJi is 
why ),' t.11,1 8()tta take mo,' 
True enough, beJna black 
and not h.avfng been born 
wnh th.it s ilver tPQOJ1 1 
know what's It'$ Jill about 
And J RUl!SS my 30t'l&s rdl~t 

CONTINUED P .41 

~ 
The former 
leader of the 
Impressions 
is now a 
superstar 
of Soul. 
He was in 
Britain 
this week 
and spoke 
to MM ••• 

Jose RCII 

Feliciano 
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P.S . Flec::01d1 11• Hnt itidividulJI)' 14 
tl\H • deter or on• ~rd won't mNn 
tl\11 rOI.I wo1t·1 !'9Celv1 1nod1,1r '"ord 
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otiltbl• '"'n w4' 11 teh,nCI vour money ,..,,,"'•d ,11tv 

Virgin Records 
10 South Wharf _I] 
RoadWl 



All the 
elements 
are here 
EA.ltrn, WIND AND FIRE: 
" Earlh, Wind And FIN>" 
(Warner Brothers). Here's 
an album 10 pick up on. 
Earth, Wind and Fite are 
a funky black ten-piece 
rrom Chicago, who sound 
like The F;fth Dimension 
out of SJy and The Family 
Sto.ne but make up for their 
lack oC originality with a 
certain openness and Joie- dr 
vivre that arabs you like 
an upptr. 

ll'lo formula Isn't new: 
enJffllble slngina. keyboards 
and lots ot boms with a 
dominant bass line and a :;'th:: &;'e:J:!':i8Ce •~hft~~ 

~ .s fU~,'ii~xr:::e ~er:v,i! 
the Iona ta~rlr,g endio3s- on 
aomc curs are jvdaed per• 

~e:!~.- te~ou~e inbl~xu;; 
chatter be.1ween tracts are 
curlOO.$ This rt.suits In a 
t in.iccur.t.l tightness within 
<whkh the mellow h.trmonieJ 
(fifth Dlm~.slon) sJide over 

~Ja ~~u~U1e s~~~u~!!:~ 
below, $1y turns up a little 

~; ~i~r;;C:1f!e The "':i:S~i~ 
and ,. Th4n.k You " throb-JI 
throughout - but this isn't 
too aurprisfo~ in vle'N ot lhe 

::L ~h=l Sl'spomtt~!t b~t!-4:a~ 
in:nuenot on blaek R and B in 
the pa.s\ two yeara. ThiJ album lsn't innovatory and I 
don'l Lhjnk it has to be 
Jo(laed on that Intl. Wben It 
doe.s disappoint e little i.a in 

~:J~f!r1'! W~i~ ~owM:~: 
Thero's lots ot l)ttiQ.I fn­
dtem~nt to •· save th~ lHd" 
Ind "lend a helpln• hand, .. 
which sound, n21jvt •nd trite, 
because. 1her~ just Isn't that 
depth and costvjttion in the 
$-Ing.In& to suittaln the 
preacher•, text. Don't bt put 

:~1h~ucl~~ev::n~~·Ft~! 
IL Thtl)' don't. - M.W. 

HEAVE.N: ,. Bn!t Roek I .. 
(CBS). One approaches certain 
a l bums w1tb di&trut L 
Huven's de~ut album put a 

~;! tas:~~ (n vn:i;; m:i~rn~ 
,aJmply becau1ci of its packag-

:~aic~, al;::n!~:d•u~~~~I; 
l<> present the band ttandina 

!;hi;:o ~;e~f a8 to~C:soef/!I 
p.i_etu~ or Klklti Farr {CIJ>-

~~~~f~). :t~°':~,c~ot!~don s~e; 
•1etvc thus: "Heaven's stan• 

~:::1i:f c:usitie •~~l::'':; 
thls album wen $0 hi&h th.at 1 
have rtrtly ~ncountered their 
equal in tile world of contem• 
pClrary music.'' Wbet.e've you 
b~o, Rikki? Ther-e are also 
su;ch choice dellcades a.s 
"Thanlu to VUJ~e Gate of 
Chelsea for drtt:$lflR the 
iroup .. and further tbJnks to 

~j~JI th':i~~d ~~l~,.N:it 
e,rilies b11ve received a seven­
inch 45 On which the apJl'lll• 
ing Farr recounts the band's 

:~i:'t'st.A tn00t':fi.•~d•7~ -~~'; 
nause But hold 0fl - what 
about the- n1usle1 Oh yes. 

Heaven a:re • ~oun1 •en,) 

=~~e•t~ 1~!;:;t, ~~ cu,::! 
and vocals, John Jame, 
GOTdQn On bau, Vic Glover 
on drumi. Butch Hudsan tnd 
D•n Gautrey oo trumpet,, 
David Horler on trombooe, 

~~er!Me ~~g r~~-
0
~:~ 

::~~/ !~':Jc b~,fi'fti t~ 
obv1ous r00t1 tn ctile1110 -

~:tS:.1.&:~ bt~~u ,M'~s !~ 
from ht r.sh/hUY)' to DCO• 
classical, and drumming ls­
furious a:nd unsettled. Actual­
lY. the.n's some quite reason­
able rock iultar ptaylng 

ea;;;1~1arlfi!: a ~~:~~ 
~here the twin ltads bit each 
othn a«oN good skroo, but 
that's parti11Uy cancelled out 
by tht vocals, most or which 
ai-c raucous and unlistcnabJe. 
There•• never any doubt that 
they're pretty good musk.Ian.,. 

::i~nfl:J wh:~~ lb~~w~tlf~~ 
Wt l tind it depreuln.g. 
Wha.t'a mon:, the playlog tJn,e: 
is so short tha t it quaJifies oa 
• con. Aftl'r all, COitrane or 
Bird ne-ver nff!ded thls k..ind 
of trea.tmel'!L - but rm s,ue 
Jt's not Heavm•s fault at all 
- R,W. 

TAMMY WYNE'lTf.. Pl:AR.L 
KAUFMA.N, JACk NtCffOt,. 
SON, Kl'REN BLACK, etc 
.. ftvo L•y Plt,ct.-$ • (E9'e). If 
it wasn't aJrea.dy out on a 
single, thtn l'd rtcomrnend 
that everyone buy this album 

~:l!1la ':; ~m,a:,rn;~i:ri 

con«.tns. everylbi.oa Uul&'s 

r..:my~~~~tc~
0
fsnt~~~f:J!: 

lM.r•je:rking, cracks i.n Ju.st the 

~F'a:::~'""a~!d, ;!ti:, th:t~ 
buJLds t0 a ranta:stlc cUrnax. 
whreh will have you reach.int: 
ror th~ Kle.-e.ne:11. F!vo Euy 
Piece.. i1 On• of the better 
movies of recent yean, a ktnd 
or hontst Easy R.idu, minus 
lhe hippincss and plut- an 
eodearlng fa.shlonleq 1tyle. 
To fi.U up this album it wu 
necttsary to PIH In ,ome 
cxc.crpts or the dialogue, 
:!!:' :~~Mi.~~11 bu~: 
Hattn co that ma,gntflcent 
restaurt.nL d.LO!ogue as often 

~'~r:~1
•:· !a':!r~·a:o:,!= 

while walkfnt . hit deaf-mute 
fat.her. MuaJealt.)I, the album 
&fso include& Pearl Kaufman 
playing varJ001 work$ by 
Chopin (remember the Miltie 
Room June whh S11nn 
Anspach?}, Blcb. and Mourt. 
and there arw three rurtber 
pieces ot Wynettei ,. D· 

~;;~c-E ~ai!~.ethJ~~e: 
There's A fire tn '\'our 
Hean:· and "J>on't Toueh 
Me." Fine tor lhoae wbO dua 
Che MO\llt and lh0$t Wh<> 

;~n•t {~~\d ~~t~e •• ::-;: 
anyway - lt.W. 

BIRTH CON1'ROL: •• BJrth 
Control .. (Ch.,-1.tma). I'm • 
u,ut" suspicious of th1-
41bum'• chances of abortini 
th♦ riNI c,f pregnancy c.astt in 

~:.~1~;!frt1r,1
~ 1: '1: 

comfortatde. use, th(K.l&b If 
wom on the hebd It .rntk.es 
for lnttte$Una v1uialiona. It 

~!:•s i.~~1:h~~c 1~ro;:: 
ptovide the utumate prote(.'tlve 
barrier, but a rash it likely 
to o,ccu.t' wHhtn ho1;1rs ir )'(IV, 
llk_.e me, have ,hac t)'pc or 
sltin no, prtmc to enjOy dose 
pro:dmitY with black ptutic 

::~tw:::nho\1Pt~:::ra :If:: 
.AOme racher' Ump orgaa. 
Bruno Frenr.el oeru1lnJy gets 
It on with r,vhar, but th~n re-­
fust, to att 1t r,tt :,roe.tut-in& 

:1:;:::; c;~"r"c:-1 .~~f~;•itJ~ 
Lady., (?), and some wOd 
moods and louches on "Pan­
de.mortlum" (!) the TeutonJc 
Blflh Conttol ar-e nt,tt ont> of 
the U$Ual variety ('Ir taltnl 
w1!"ve come to l~ve rrom 
Charism~ One can eco jn c;er­
tlin rloce9 why l..t'OC has teen 

fl~e:~~~~- :~r th':er,lV1n~~ 
and dehver int~<>stlng ftd 
thou.(tht with <'OftC',trl pJano, 
strings an.o brass - but LPlal 
MltapSti when oo peak set!ms 
to be 111 sight,. - a.tl. 
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pop albums 

OD: a touch 
f genius • • • 

ROD STEWART: "Every Picture 
Tells A Story " (Mercury). rve 

been trying my damnest, but I can't 
find a single thing wrong with this 
album. ' 

By vfrtue of some magical tCN.ICb, Rod 

~:.s~~".fw.-V.~fJ ';f..''\,::r;: 
•~d pulls the swltcb. 

PartJ:y u.•a the cm of belna: able to choose 
bl, material to perfectly, And thm tailor II 
uaetly to his demands. but It Htfflcb ,..ay 
be)'Ood tti,at_. to •Orne ln.n.ate quality whtcti 
must be defined, unAdsfactorily, a, •• soul." 
Tb.lJ b hl1 thlrd albu.cn u a ltaCSW, and to 
.. y that It'• die- beft w1II lodl~te, It, q,uallty, 
tor ,.he other• wore mutt:rpiecos, panlculub' 
by comparison with most of the rrrudt- that•s 
cun-ent.ly Rfin1 around J.n the ruime of rock/ ..... 

ft'• h•utfr'W to b. 111bfe to report lha.t che 
tbtee boest tonp on tM aJbwn are- those Rod 
wroi. hlmte1£, with mu:sleal ass:lstaoce from 
Ronnie Wood and Manin Qu.Jtten.ton. The dUe 

:-~k :ro: .:!:'=~~ ~11~1 h::1c~c!r!~ 
.style dtums) with amusing v-'onlt; •• Mas&fe. 
M'ay., ls tbe delicate tale of a RhOOlboy who 

!:~,~~1:v~f ~f: 1!e1f:t;"!:!e•h!"~ho~~ 
mingled with • tUaht s.mse ot 1"'Ubton at 
blmselt): and •• Mandolin Wind" (oOw what· a 
thouc.bt TIIAT ls, In Itself nit:U In .. the 
ltffn&11' of atrlnp 110 voke can hope to hu:m •• 
- wltaf1i, l:br\Uttffl.lna mMdoUn. Uld Just 
\be most unuuer:ably IOYtly boatse cry yov'vr 
enr heard. tlgbt near UM end. 

True feeling 

What have Maurtce Andre, c1ar1<Terrv, 
Benny Goodman, Louis Armstrong and 
John Wilbraham got in common? 

Selmer-Paris,of course. 
The finest instruments in the world. 
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J l)E.LL'S Jcue,r a tllck.Jng 
0.,-p Pu,ple (MM Ju ,.. J9) 
wa.! a load of rubbl~ht Ha~ 
he fo taonen "Sp~ d King," 
.. Into The .Fire,» u Rlng 
Tha• Neck:' " Child .1" 
Timci •• (or ma.ybe he hasn't 
heard them)! 

H.a-s b• bt.111rd ",An)lone•s 
Oau&hlt.t.. from •• F lreball •• 
or AP) o•ht-r track, from thh 
M!W album? u not, J SIJ3$elt 
he and many othen do so be· 
ron- tb~y make u1y morv W1td, 
11ntaunded statementJ about 
Purple, 

Als-o. ~urtl)' De.II rnlise<t 

Purple 
haze 
that one 011no, compare two 
aultarlus wftb two coinpletely 
diffe~nt St}'I~ and tech• 
ftlq:uu: this is not Ol\l)I stupid 
but llloe,k:al. Aareed. the 

guitviJt.s ~ntlo11ed • re ~­
cellMt pl.aye.r-5 and musicians 
(I myselt am • tan of Jimmy 
Page), but I caA.'t let Dell JC,6t 
11way with snubbing IUtchie 
Blackmore and Co. Jusl be-­
Ckll$e he dlstlbs the .sound 
Chey P£oduct. 

Purple a.re 11.n ex~lknt 
band able to pn>duu • soft 
country song 1n •• Any0ne·.s 
Da.ughter,. to a heny rocker 
in •• SJFHd Kti,1-:· plu• 11 
oommerclal riff Jo ·• SltmJtt 
Kind• WOfNU\" with unrau. 
ln9 sue«M-.-CHRIS'fOPJJEll 
COU.lNGS, 17 Saddlescombe 
Way. London. N.11. 

Buckmaster: a 
snubbed genius? 
1T JS CRIMINAL to me 
lhe way the work of 
Paul Buckmaster has 
not been given the 
credit it so richly de• 
serves. Bob Johnston 
(MM, June !9J called 
him " a d a m n e d 
genius." 

Listen to hls work on 
bot h Elton J ohn and Leon• 
i.rd Cohen's a lbums. 

On the latter h11: acts no 
111e:nlion on the s leeve whatso­
cv~ r-, 

The biggest fa.r,;c )'Cl Is the 
• Fr-iends" fl lhum by " Elton 
JOhn ... The CO\'e..r H)'S •• mu,k: 

~om~::tn.~\Y J!~n ,,;~~~~~t 
Pau1 Jett. .i r~ eredns in v~ry 
small pnnt. Thb l LP WISS 
largely PH I'~ wor-k 

Come on super$WS, now 
tha1 you are established fl.\. the 

~~,p~ •::l ~~Jilt ::::' i::i 
lion, - KARL LAHtFF. 4-1 
Coron.adon OriYt:, Frltlngton~ 
Cumberl;Snd. 

MANY THANKS to Tit Na 
riOg for a magnificent debut 
a lbum and tor an ex(ellent 

Write to Melody Maker, 161 Fleet 
Street, London, EC4P 4AA. You could 
win your favourite album. 

performance wbto they ap. 
pearcd wHh Cat Stevens •t 
Harrogate.. MICHAEL 
LYNCH, 24 Sandcroft Rold, 
Drina,bout ef., York. 

T.HA.NK YOU, John Robens. 

~%,f!vtg: ~II a a':u"fsitt1f '~~: 
of the mot l und~rrate,d juz.. 
men (I\ the country. 

His contribution lo living 
tan ovl!lr- lhe years has been 
immen,e throuah his music. 
and even mace through his 
help, and encouragement to 
what mun be thOusands of 

~f"alta~~P:I::!!in1 • h~~ sh:~l 
he hu been of t~ greate.st 
benefit to an be meets, and 
has done more than mOJt to 
keep Jau. alive. - FRANK 
HANWELL. ,. R0&eYiU~" 181 
Westward Road. ChJogford. 
£.t. 
I WOULD like to point out 
t.hat Mld1ae1 Waus wa, a bit 
harah dis.mis.sing Ste:ppenwolf 

~m;~~ 0
~ro~:s ,ye7ust

0
:~ 

cause the album "St.eppen. 
wolf Gold" was poor. Wt 
wouldn't judge Procol Flarum 

RITCHIE BLACKMORE: a defence 

oo the ba.sb of " A Whiter 
Shade of Pale tt so why jud,&e 
Steppenwolf on this. material? 
(l la a poor album. Indeed. 
but there are only two recent 
uacks, most of the others be­
lnsi from the early "'At Your 
Birthday Party., t.lburn. 

·· Jen!~H:.~ h:ndliJt~~;nC: 
Blind Frit:nd ., oo the •• St.el>"' 
penwolf 7" album aad It be 
thinks sieppe:nwolf are one of 
the worst b1,fld.11 after 1hat, 

oby, but don•t be so b sty. 
- JOHN CURR\\ lSS Le..na­
dooa A.venue. Shaws Rolld, 
Reltat,t 8J'l I 9HG. 

PERHAPS SOME of your old­
er readers (ttlc one& wit.h high 
collars, mutton.chop whttkeHI 
and p<>cke:t.watclles) mieht b• 
lnter-ested rn: 

THE VINTAGE ROCK 'N' 
ROLL APPREC ll\'l'ION 

SOCIE1Y 
We have a Hbl'try of over ti,~O:, s.i.ngltt and .about 600 ,.:========================================:, la::ft:tte:';i:'ex ml~~~v::.S~ 

TUPHOLME MANOR PARK, BARDNEY. Nr. LINCOLN snuff.manufacturer,, ,,,.. •• ,. 
~t N~~gm.rts~rt:J;,,:~, 

FREDERICK 8ANNISTER preMnts ConiJtoa A.vcn.ue, P,re9oot, 

•~~y ~~~=u 
CONCERT OF TRADITIONAL AND CONTEMPORARY r.i:;.r~~i:~:~~·~. 'ti!~ 

Fo L K MU 5 IC 
•Maton. (May 22). 1t seems th.at 

~sled ~e ~~(fta:c:o:e hl~e:f~ 
tlbum ,. Atone- Together, .. 

SATURDAY JULY 24 ;~~~~~:1:t!n!h:~dlhO: :i~~ 
F.otvring 

name superst·ars. na,mely: 
Steve Still6. Elton John, David 
Crosby a,nd Nell Young, 

The fact that Dave. Mason 
underrates his own voice aJ50 

dillurbtd me., be¢aust I 
couldn't Imagine any other 
tin&er doing • better job 
vocally on a number liko 
"Only You And I Know" for­
cump.1e. 'Mle whole LP was 
ao well produced, ctinstructed 
(and suna.) tMt I fall to see 
bow it eould have bttri such 
o. (a.Uure in England. 

America seemfogJy \hoqhl 
otherwise. - OOllbON nNO-

~ 36Jo~':n~.~~ ae,:::: 
Africa. 

I WOULD Uk• I<> thank Mall· 
bagger MaJcolm G. Pishcr for 
1auuestinf.c a r-eason for the 

:~u-:1:• «:n'7ng H~ r~ 
stomach roee.ndy. The pre,, 
~nee or the Mothers would 
certaJnJy explain tbb. Other 
mutlclal\J; uato.a my body a.t 
present include Bert Weedon 
who I• ptat:ti.slni HI my teft 
Jung and J beJl"'ve Cerry 
Monroe is usin& my lfver u i: 
crash-pad. I have, however. a 
small pe.-nthou.sc apartment 
sttll vacant fn. the too or my 
bead, Those, Interested should 
apply ointment to aJl ex.Pos«I 
o&rts ol the body. - R. a . 
SPEAR.. Roger Sour'J Giant 
Ktnretlc Wardrobe, 2 Alfred 
Road, Km&ston-on:rhames, 
S1tn-et. 

JAMES TATJ.OR 
TOMPAXTON 
PENTANGJ.E 
TIMHARDIN 

THE BYJlDS (A~mttc Set) 
BUFFY SAINTE-MABIE 
INCREDIBJ.E STRING BAND 
SANDTDEHNY 

STEEi.EYE SPAN, DION, BAJ.PH McTEI.1. 
SONNY TERRY & BROWNIE Mc:GBEE 
DAVE SWABBRICK & MABTIN CARTRY 

12 noon until 11.00 p.m. All Do)' Ticht in advatM:e £ 2 .00 Eve/ling ot1ly (6.30 p,m.J. Tick•t In advonct , . , ...... £1 .30 
Evonin;only(6.30p.m,), Tlthtondoy • . , ... , .,, , , £1 .50 All Doy Tick•I on cloy £2.30 

Obtoinoble from, 

Oh dear, 
Graham ... 

I.AINSUT, folt00I• ~ U,f , O ~ ...... ., 
M.OfO.O. Cwl♦w loflo Ud.,6 $t. ....,._ 
S.., t.dfo.,t. 
NVlll:lfY. Go11;J,~S- 1Mtt,•~ .. ....,,. 
llt. lHOHAM, t,(>ffl 1t0'!',1 $om<♦\tl:I, 
11-c~.-c,o,.,.•~ • .. , 
at.ACDUl:N. bl~ H- ol ~ .I"--, s.-i.•~ 
MAQl'OOt..f.&A. t iebt~, Miffi'• 
,_ hldiAt Pt,.., • .,..,_, Matlpool, 
IOU ON, Mr C.i.w. Ao•b• f, Mo<ooc,rcl, ,a.n~.,...._ 
10$TOt,I, fo,0t'l1 ,,.,.... Ao-,cy, 10$!,,oll 

'°" .. '*·"-11.IGHJON.IC J ....... ,oh,,,s11Mt. 
8,,ighloo,, • • 
k1STOL_f11t•l'IOl- o.,1.,Colt!Ofiltt,,11, 
lno+<,1,1$1 ,..,., 
IUINlFI'. llw Elftioo,., 1 Holl $1 .. ......,, 
-..T n. lDllt,l,JNOt:. H«p.t1 ~..,__, 
AW.•1901-t S1,, ty,y St fcl•"'n.d,, $vftolt.. 
CA"'-"IDG&. ~ Jo,~ •t. Clly 1too,1, 
Ce111btloloo,, 
C .... O.f. W<tl,1,5,e,ml ... .,O<KlySly Cor• 
dllfOI 101. , 
CtlllMJfO•o. f\c h~ 11111, 14'.t.·•U., 
Cl)o!Mdotd. 

t~Kc,,-..., ._._ ,1 ~ 

mttaoaouott. s.i.~11 Dool Store, 
"-'-1,,~. 
N.Y• OUTH,P...,a.,.,..a.tt..~Sto<t 
lJd,. 2"M.tl.._..,A......_ 
l lACMNO, Ho.rt+Q\4 t.co,..,, U11l • 11 51,, 

:'o,-,:a·H.AM, r,.., ~ .. "4ol M11olir~ 
lk,p,U"-otdS4, • ..._.,._..,._ 
lUOfY, .. rw\cb bt.,d ~. 11 si., 
$1, .. , . ... , .. )', 
SAU:s.UIY, 1 .. M,,ct,, 14 Milfwd,W► ... .,,. 
SCAl:_,.OUOK.ktf!ONIOoo11,, 10.•tlt. 
n..-St,.~h. 
S" ltfWSlll.lln. TMW..,_..., ...,_, n. 
s--..w..-.bwy. 
fW~tdtA. l'i"do,.•v•k. 1S-I $ h~N­
c.M, S-11<" 
~.JotolOfltMlttlkC.-., 
11 Y,d,otlo ~ W,olli11flbo,°"VII, 
N.wtl,1;111111.. 

WINCMlffH. WM"--· Tk• t.-.ol 
Mllilc, J'OHi,alo~W~. 
W0t..VW4A,Wf0fl4, '-"'"• Wol_._,.. ..,,..,.....,_ 
WOltctffla. ~ c.,,i.., '- C.-..i 
,._.,a,...a &. Do ...... Mg~ St., W9tffllw. 

Addi1ionol informati.on and tic-keh ovaikable by post from1 THE FOLK CONCEIT BOOKING OfflCf. HARl..fQl,JIN RECOR.OS, 
28 Str1,1Hon Gtound, to"don., S. W. 1 (S.A.E. please~. All cheque, and P.0.s to be mo~ payable toi Uncoln Folk Concert. 
01 -589 9749. 

SINCE I first had my ears blown off by the 
Crosby, Stills and Nash album a couple of years 
ago, I have eagerly awaited anything new, solo 
or otherwise, from what W8.'l probably one of the 
most original new bands at the time. 

Roljgloosly rushing out to 
blty such offerings. as "Deja 
Vu,.. •• Gold Rush •• and 
Dave Ctosby's recent newJe, 
I thought I couldn't miss. 

I have just heard "Songs 
for Beginners." Oh cJeAr! -
PAUL MORGAN, Sou.th Ben~ 
Oetot . 

OURJNG THE IUl two Qr 
three years I have observed 

~ ~~:
1it~..::1t!!·ioci~ 

intellectuals, or what Is orte.n 
celled tbe ·• pop phenomenon!' 
I consider such idle comment 
Irrelevant, it ts hlgh time that 
journalists and social com­
meouuo~ ac.Jtnowled&ed that 
they havo no divtne under• 
,uinding of a much elk.bed 

•• pop culcurt." Pop is stuely 
only • new form of arUMic 
t:icpression and llJustrahi·s no 
roore .social revolt tbo.n the 
soup cans of Andy Warhol, 

t. am oonftdent thtu mOdt:m 
trendJ in music are lnnoetnt 
of the slniste.r undertones 
some would . label them with. 
l.e-l WI not be ~niu.Jfed by • 
tide of joumalls:m whlcb J.s 
eager to .tocept pop u: th• 
supreme embodiment of our ~=\~ co~eVor Jc ':~u~~~ 
fnteUectuab to be recognised 
as the fakes they are. and 
their ncedJeu at.tempts 11 
auertin* the sOci&I 'ialidity of 
pop duly shunoed.--ANDR!.W 
CANT, 34 . BroadCNlft Ro,id. 
Orplf'l&ton. l(eot. 

WILL 

THE 
BEEB 

IGNORE 
BOB? 
I READ WJTH much 
joy of I.he intention of 
one Bob Dylan, to re­
lease a single shortly. 

Thal lhJs is Dylan's first 
proper "single " fo, years 
makes It all tlle oooct worth• 
while. The only problem is 
Lhat. apart rrom wb.en I buy 
the record. where else shall 
I heet i~1 

Surely not on lhe SBC. •• 
wltnesJed lh th,t fiasoo OYH 
·• u Not FOi You," when some-
t>'ifvi• sa;;!;wt;~~~•s c?:~ff. 
Unless it sells enough tn mall#. 
the char ts in I.ht ftM week 
it will probably be found in 
Jimmy Young's cook-book., by 
the rice puddings. 

The fact that the BBC ean 
ctintrol Lhe nlc.s of recorcls iJ 
undeniable •nd understandabJr 
to a cenain ektent, But When 
one I$: insulted by the gutter• 
mu$1C th;rust ()Ut evuy day 
like • ractory hooter and 
about lis t-:.,ter1,11, It i.s- llrne 
to think hard, 

lt an artlu. Uke Dylan can­
l'l<ll ae t • ir~pt&y wtwit hope is 
lht<rc (Of' le1$tec known talents.. 
Ci.A we bt: conned 50 WU.Y 
o n lhis? - W. RICHARDS, 
~IJ.T~':~n.•~;. Strtatham 

AT A TIME when Lhe qoe&tlon ~h: \!1"1:°!~ EW~';;J1~:~~l~ 
~e:n ~~. unter ro:~un'ct,~{s 
Welch"s revie.-w of the- new 
Petet Green •1nale verv dis. 

he~:!::",·, a musldan who 
decided t(I " opt out " tht 
moment he felt himself be .. 

fi"S:~~~t.f.lr~i::e ttt.1:n •~,:~: 
admJttedlyl •dt-clde.-d upon Ari 

~~~l ~~~~e ~Hcyth~~ '~l 
:~~=~:r. l~~l:~~\~e.- ~ri: 
commercial potenthlll. 

"Albatross," "Min Of The 
World" and ' ' Ob Well'" 
showed the.mselve.s I() be. 
amongst ather things. ade• 
~;°ate quallflcatlon6 cnablina: 
u;~~~.~ur.~n1:a,~:d .. ~::~; 
so many have been taken In. 

The new ,inale re:veals that 

~~"~~ ~o t~~~fi.l: ~~ 
other ~ple. through hit 
music. Obviou,ly those who 
don' t want to liJten will oot, 
but a.asurolna sincerity on 
Gree-n's behalf, then lhe eyn­
ieal-eurn.maJicious tone evi­
dt:rit In Chrl$ Weleh'i review 

~R\1~~M~i~c;;-'tock-
wo0d Road, P\JdHy nr-. Leeds, 
Yorbhlre. 

WITH REGARD to • rece:nt 
rcmuk in tbe Ravtt colwnn, 
we in Derby are now convinc• 
ect that tht. .MM t:.iatr ar~ • 
IQ•d or silly cowboy..shlned 
=tert. - M. rmPPS. U 
DES 

3
~re.-ct Stteet, De:rby 

f~Xlllll, 
DAMN 
FOOL@ 

6052 0 80 

t• 
. ffllPJ:U7',/ 
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Melody Maker 
band breakdown 

EMERSON, LAKE AND PALMER 
are a band of the seventies. 

They have carried on from the great 
British group tradition of the 
previous decade, and taken 
instrumental perfection and 
emotional excitement to new heights 
and intensity. 

The first raw rumblings of .. Smokestack 
lightning," by the Yardbirds' great 
freak-out of 1964, and today's charging 
brilliance of .. Pictures At An Exhibition," 
.. Barbarian," and "Tarkus," is indicative 
of a remarkable sequence of musical and 
technical progression. 

There are those who will question the 
validity ot ELP's musical direction, their 
aggressive mixture of strie1ty Westem 
inHuences. Ther~s little In the way of 
funk, soul or rock in their elaborate 
arrangements. They rarely lay back on the 
beat. in the accepted rod< tradition. 

Yet the bulk of their improvisation is 
not in the free Jan style of a Soft 
Machine. or blves-jan of Colosseum. 
ELP music is relatively fonnal and 
conservative. When Greg lake sings. he 
pitches with a kind of choral pursuit of 
perfection. Carl Palmer's drumming is 
based on intensive study of rudiments, 
and Keith's piano technique is the result of 
a classical tr8ining which has given him 
the happy ability to play most styles 
with dauling expertise. 

Phenomena 

In its symphonic, angular extravagance, 
the obvious comparison Is with Stan 
Kenton's experiments In the 'forties and 
'fifties, another band which aroused both 
intense disl1ke and passionate enthusiasm 
among critics and audiences. 

It is unlikely ELP wm ever become 
.. an influence O on the course of group 
affairs. in the sense that Cream or the 
Band were an influence. A proUfication 
of Junior ELPs Is not anticipated. 

But they are a fascinating - and 
entertaining - phenomena, whose success 
story is only just beginning, if they can 
stand the pac,1. 

Formed less than a year ago, upon the 
demise of the Nice. the present line-up 
was only settled after Carl had been lured 
away from the drum chair with 
Atomic Rooster. 

Carl felt a great loyalty to Vincent Crane, 
with whom he worked in the Crazy World 
of Arthur Brown. But working with 
Emerson was too good a chance to be 
missed. 

Greg Lake came from the upheaval 
stricken King -Crimson, had met Keith in 
the States and found comradeship and 
like aims. A talented singer, guitarist, bass 
player, writer and producer, he had a huge 
contribution to make to the projected band. 

At the first " bl.ow " organised by the 
three at Island's new London stvdios, they 
quickly worked out " Rondo." an old 
Nice flagwaver, and " 21st Century 
Schizoid Man, u a Crimson favourite. Cart 
spent several hours perfecting the tricky 
phrasing at the end of " Schizoid," only 
to learn the number was to be dropped. 

Deadline 

A deadline was agreed for the first 
appearance, and feverish rehearsals went 
ahead. They were only just ready for 
the 1970 Isle of Wight Festival, where 
they signalled their arrival by exploding 

two cannon, but also broadcast the seeds 
for future success. 

Since then they have produced two best 
selling albums, toured Britain, Europe 
and America, selling out at the Fillmore 
and Carnegia Hall. 

Now they are in line for a concert at 
tho Hollywood Bowl and have exciting 
plans for months ahead. 

CARL PALMER: wants to play with Miles 

Carl 
of the 
cow­
bells 
CARL ls a cheery, en• 

thusiastic and un• 
affected drum giant. 
who started young and 
has pursued his aims 
with unerring determin­
ation. 

Since: he wa.s a star turn 
in workina men'J clubs, al 
the age of 13, he wanted to 
bt the fastest drummer in 
the W(ltlel, That thlldhOOd 
ambition achieved, as far as 
~he human ear can detect, 
he now h.as much mon?, 
mature mu.1ical a ims. and 
wants to concentrate on and 
develop th!: connructiv~ 
and melodic aspects of Ms 
playing. 

But .. raster. raster" is still 

!!!o ~~ ~ R~~~?~~d 1~\:h~:; 
perform$ ont or the ftnesl, 
1t1d 11'10$l e>cciein,t aol~ 1n 
rock. 

As Oreg and Keith leave 
the stage, :ill ecyt:$ f(lcv.1 on 

:~ l~a:;l~e s:fr:~ti:, ::r:i':i 
&tkks high above the head to 
0btam mnlmum power and 
.speed, Olen1 .$m'IX5 loom ovc:r 
his head o.r1~ an array or 
etretu· '-"' attached 10 the 
stands. woodblock-a, cowbells 
and tubular beH11. "PUTTER• 
UND,ULAT BI..OOM•BOOM,'• 

ri:- c:.~~- asp~:c'i"'.!!.lrn:ro~i: 
C'()nvtrntinn wllh snttr~ nnd 

tom-torns, and excla:matlons 
from a much bombed bt.Sll 
drum . 

., 8 l.lTJ'£R-UND•BLAT , • • 
KER BLAM," Then ()Offles a 
te1rtul "Z 1-l•l•l •l·t." as h.e 
rools with Uftht clenched 
precision on the snare, 1:nd 
golden 8l>lalhts bur"$l from 
tho cymbals~ whfoh rock on 
tho stand.s from random 
assaults. 

After $Omc mh,ulc1 of 
ceaseless bombardment, C•d 
ahiftl hi.$ alteation lo more 
mint.Ile: 11:ounds, tickling his ,~J~1ti1f1':t1 :r~:)l=:•~;tJ:'• 

Come lhe cltmlJ(, earl 

rJksra~erbif.k!od1~ulle:ih:r:e 
temple of Kall, holds beaten 
abOve his head and cere• 
m(lniOufily •Ltlkes tM great 
10

~ 1onorou, c;larnou.r 

~ui~:d~:n:c\':t~•1:,n4ca-J 
homff back cm his dNms for 
the blood ve.s5t:I b\tr&tln& 
finale that never fails to win 
lh.e adulation of the masses. 

Carl related the story or 
hia cowbclf, which now l\anp 

<lminously over his head, =~Uf~ :g~e e:n:i:ru!~ 
~~d th:: ~1~tfs •:udts~~~n: 
went Ohl \O have a look at 
them, bangiog around the 
necks or the cows. Th.e guy 
ln chu-ge w as not reAII)' into 
aelllng one, b\n evenluailly. I 
bought one ror- abOut t18, I 

~~k •:/~~fdi!,~he 8~~1 '::; 
deaned it up." 

How on earlh has Carl 
managed to ketp up the 
sttafo c,f &u¢h inttn!llve play­
In&, nlP1 after nithP 

•• W• were , u tired ll the 
t:nd or Gtrm.iny. J was 
collapsin8 and getting into 

!i~ ~~1~1~r• 0i!~ha:~ ::!fi~~ 
ew for bretikfO-JL" 

Which n)eant CArl WU 
c:ons.ervlni h.is enicrsit.s ror 
dnunmin~ a lC1ne - and think• 
In& of nt'W ways to improve 
his kh. 

" t'n had the tllver u.ken 
1;1fr Lhe !lhellt and h,id them 
veneered fUtd f~neh P<>h$htd, 
and ()lmted thtt inside o f the 
driam., u well, wtiich im• 
p,o .. u th«- Qt1a1ily of sound "_ 

One of Carl's ambitions n 
tt► dn • gir wit.h MUe.11 Davis, 
"HI' came 10 our concen a1 
the Fillmo,e In New Y(),tc and 
he dUit 1h..- hand ., 

Greg 
and 
the 
ballet 
GREG Lak~ lives in 

a mews cottage In 
London's Chelsea, not 
far from where Brian 
Jones once lived. R'e 
has a ~og, Oliver, and 
a transcription uni1 
balanced on mercw-y. 

Enonnous speaker eabi­
nets. relay Switched-on 
Badi .• and orthodo~ dalSl­
eal music at floor trembJ­
l.ng volume. 

G,.1 ls rounded ot ta.ce, 
with an US.)! smUe and a.n 
assured manner". /1, fa.lot 
Bournemouth accent llngtrs 
on despite- the llben.l coal• 
~ of 'El.P Jargon, most ()f 

tt.:l =. ~It lb::~~ 
"' i\Te- you Into that?'' he 
asked and lhe Nply I• In• 
va.rla.bJy ·• abJOlutcly." 

Wben tbe band are 

~v~~inli~ t~n21::n:~~ 
fun on. theJt Jauots Uroac:I, 

But lbf. mixture o( vlblng 
and p1:f!q at molto vtvace 
~;~It.,~~. It bt&fhnlnt to 

ur!~~~ • ,!;_~earr.re•d ::: 
:u~rr!: h,tO:,:~~! d:f~ 
cltveUts and talk about bJs 
bud, 

•• We ~ deftnlte.ty ove:t­
W~f'klng.•• he aafffd. wttdl· 
lng r.1ark Fe-nwlc:k HU,lna 
at tbe knees ... " We are goin.& 
to htvt"- • hollday aoon be­
fott we _ co back to 1he :-:.~~-o:ti~ r~·r!~: ,::~ 
uwn we are dolq A Man 
And His Wottcl tn Montreal 
which LI llk.e the Expo they 
had. 

•~ Afl.ir tNlt l■st tour of 
t:ur0pe. we rt-.1.0y did get 
tired-, and no matter bow 
profnslonal yu1, are. there 
comes a dmie v,,ben )'OU are 
t<><► drf'd ptl.y•:leelJy to sta.nd. 
I wo-u1d have p,,.le:rTtd nae 
&.o have done. our lut Loa• 
doo date, because J knew 
wbat h would be Hke. But 
we- had to do it, or there 
would bf eom,:ilalntt that w-e 
•pend tOO muc:h time ln 
AmWca. 

·• But the music Ls s-dll 
very mucb together and 
k.eflh •nd 1 a.r• world11a on 
material to,- tlM nut atb\am. 
1bec<e Is • blsie m.Jocty I 
have. wrltten • • . I'll ahow 

i~a ~.;{..,~~e:~r:Jl::°".;: 
uprlgbt and µl a.)•ed a tt:tnUe 

!:!id .::~b::11 :r::= 
£LP pl-. 

WIii lht 8-P music of the 
future ttmaln u vloltnt •• 
at prnent? 

~ At tllt' moment, the w•Y 
we f~@I, the answer would 
be • ~.• 8ut In a ftw 'A'eeks 
time whtn wc•v~ reeovettd, 
wt'U be. bac.k io:to iL I'm ~~:y L~k':fi f~•:,:p th, 
e.htniJd hntt dc)ne l.n the pro­
duction of the last one. 111 
do oo the n, .xt onir., l w• nt 
fo get a larll! t'< sound with• 
out ,o mu.di double 1ra~klng., 
It wllJ bf. lik.t the bfft of 
ELP, and afi.r" that lhNe 
will be a stHd)' progreni(ln. 
Al the moment we a re tlill 
flndfn12 out a.bout ubr- eapa­
clty. TM music It; t.t lll cam­
lnJt 1.()geCher, •00 we're l)c. 
comfll~ more or a ln1n.d." 

.. After the- third album "'~ 
wlll ao rorw11rd togt>lf,er a, 
11. unll. Wh,At !lumrised me i!I 
that -we an ,ulll all un ln­
cndlbly KOQd terms u 
peoplt- af1tt •11e.h • tiru,lllni!J 
tour toietber, The.r~s betn 
not one cn>s,. w01'd. which 
It wond"rtui.-

GREG LAKE: overworked 

How did Gr.g rHCI 10 
ffltJcl.sm of €LP and 11$ 
music! 

"'t personaJl,y bellev• the 
band h.. done tht. right :'!I !~u:."~';.~,:U~d1•,: 
much critlcltm r ,met not to 
ta.kc mYCh nodt:e or h now. 

::~i:io~ f::1;1'~n}:, ~!~ 
&Ing:. Not j\)$t UI, lJke in the 
Stf!ttt Tt.n Years Aftt.r are 
gfltlng a tla.Qll'l,t. And 
whyt Becauu th.ey art 
t\l«eufuL Unless soml'Ont 
hu fouod mistake,; In our 
musle, I lgl'lote cr-ltfdsrn In 
the ume way I now lpnre 
\&Hien praiK. I just want 
to be •ccepted. We work 

h•~~nd .~: l~L';.-~I." futu,. 
plans? 

b~;:'e J~ ~g!n•F::n~f~ 
8aUt.t .,,d Phi.lh.rmonle 

g.r::,:,r~~c~t~e~!~ ~ut~1:! 
and they wa,u us to do 
• Pktures At An F.1rh1blHon • 
W11h the orchtttra and b1dle.t. 
le woeld take J)lace. at II mar­
vellous lheacn, l:n frankfurt 
whf!~ they h~\'t lhrtt stagt,; 
whk't ctn mo,•t uj) and 
down. At the ll'OMO 111nd 
on:Mtt,. dropr,t'd down, out 
of sight, 110 ch~ balltl could 
move up ll'ltc) view. We 
would li[i-rt r()ur (Ontttts 
and film one for the ttnema 
and TV. 

.. We'd af,o h•vt- a tlahl 
mow - not the cype we·rc 
used 10 In .-lublf, but film 
tel IIRhtlnft. 

..-AJ,patehdy tht KUY from 
the bailee c.me and "w us 
and wu very lmpru~. 
ffopefu.Jly th♦ m.traer wovld 
brift:I atralahl ballet audJ­
PUJ to .aet: a rode b11:1d. 
aod rode aOOJences to set 
b&Uet, wh.ldl la a dytna art 
and n~5 nevMf\l, Ma}'k 
c.bt whOJe tbJ.na: would create 
• new arc torm. We 4on'l 
juJt WUl h to b-e like •• 
grollp with ortbes.tra,• wbklt 
tao be pal.hedc: 

.. Keith h•• worlttd with 
Otth'5trN Wore and the 
problem .b to balance a I 060 
watt group &nd: a two ud 
halt wau Ol"C.htrln, we 
w-ould mlb ucb membff of 
the ort:hestra artd have It all 
baJanced and ptot,er1y 
mbc.ed. h't1 not beyond tecfl• 
ftical rtsources, bu1 nobody 
has $\181' got It rfghl yet. 

" II wo~•t be • pop th[a.a 
Uk• • Hair • ot ' Jeswi C lubl 

f~~l~~ I~~~ ~niy fi~~:11; 
Ct.II If It wlll work when wt 
itet tbere.. And I .ihl.ll a.sk 
t.h~ orcbestr:s lt they reoU.>• 
wanl l4 do It. I can r"lt­
mtmbft secint Ke ith des• 
Pt"ratdy rehe.arslng with an 
orchestra for the • FiYe 
Bridges,' And Mufic.la"3 • •frill 

lu" slJlndlnft around yawn• 
na and sayln,:: • ho-.-. b<1f• 

Ing.••• 
Apan l"rom the baJJet 

which would lake place ln ~~:o ~r:!~,~- t!e'>c;~!il~f .:z: 
and o lher 13rillsh datn •t 
Christmas 1u1d du,;nA, their 
Amertcaf\ to1.11 

r 



Madman of 1hel 
keybOards 
R !DING his Ham• 

nlond like a cow­
boy, lashing whips, 
hurling silver daggers, 
leaping over speaker 
cabinets and gnashing 
his teeth - Keith 
Emerson possesses 
demoniac qualities on 
stage. 

Many who have wit• 
nessed hls ptrfonnanc.es 

:: be
thfor:8W~ 'r:: it:,~ 

ing that Keith i,s the kind 
ol man who eats broken 
glass for breakfa.$t, pushes 
aslde eldtrly folk in Lhe 
stroet, and curses his 
Maker with awru1 oaths. 

Vet tbt m•dmo.n of the 
keyb<>a.rda is a quiet. 1lke­
ablc chapi kind t (> dumb 

::::~:8and c1'J~~enU!.o:~~ 
acron bus:y fntersecdon.s. 

f,,.w'-Y from the thunderooJ 

~f~!r;•~n CQhneeert i~'iF.~~= 
world 01->u. he is • mild 
mtnr:ie-re<t lAnc.a&bJre lad, 
wtio steps, around beetles 
and &J>E:nds many hours :::r~fa$::.1 w~~!r.'.he 

The sc.crel Of Keith's SU(• 
eus ha!l been hard work. 
Not an Qriglnal fttnement. 

but his headline hhtfn& 
$h,owman.1hfp 41 ha,~ up<>n 
firm foundiuions of talent 
and ability, o •ny other 
Lan~shire lad wlll tell you. 
Tht-re's two thing )'01.l nttd 
in thi!: me. by aum, 1.nd 
that's concentrOUon and 
lnlLl1Lh1e, 

Keith 13 sharp-Willed tnd 
eothusiutle. fie tonC:4!lve:!: a 
project and work! At ft Hke 
a madmt.n. 

L,lke. all pe.rl'eetlonisls he 
can be quit(: bh1nt whm It 

:~m~!P~~n:.•1d;l;_.:~~1i!: 
c:ided it wu Urue •a move 
on rrom th~ Nlee, wtlltb h ad 
gjven Mm his fr«dOn\ and 
medturn for e.,cp,egsion and 
experiment. 

"1 felt the Med to work 
wUh other musiclana' fn• 
Rucnctt to ltupite new 
element$ of my musfc•J 
narnre." .said Ke.ltb when be 
cleeided to team up with 
0

'rfe1i':ta~~g heet1 aware 
of the. n.eed U) channtl his 
undoubted itlh Q'J, a kCY• 
~•rd tec.hnician into tnto 
crOUvlty, Vlrt-uaJ.ly slnJ!,lt 
hnnded, and without de­
nf•:radng the Ul1enls Of those. 
who ha'1e worked With hlm. 
kelth h~ created the ima,gc 
ol a hip concert pia.nJst as 
rer removed from the 
aolemnftles ot Solomon. H 
Uberace is from Thetoniou• 
Monk, 

KEITH EMERSON: perfectionist 

HiJI perfarmanieet han 
betn ex<ith•a in • way th.at 
makes • mOt'.kM')' of the 
stuff-sbJrted giver of re-

;~':J~·ce H~s va:f:'d '~!fc ~ty~: 
1hat 1, not a mt.re pasticlle 
of Jau, rock and cJusical 
tntl.utnc:cs. 

The lnlluences are th~re 
for all to hear, and enjoy. 

!:~as!':~. thc1~~r"'?Jit. 
bn.rian, •• which !!hows 

Kei(h's move to rol)dern 
composers, tht're is a hint or 
a possible direction for 
rutu.re comp()JliliOn a nd lnter­
prctalion. 

Prom his work with th•· 
pionttring Nice and now 
with £LP Ke.Ith has don@ 
mu.sic • are.at s,C!,Vtr.e in bo1h 
lntrOducin& Md PoPuitrisina 
dUsica..l wc,rlu to audienc-es 
that might never have learnt 
to appreciate lh~;n: be has 
shown that •he pn.•1:itor .s1udy 
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of musical dt.ory need 
never be rt.>gl.rded as out of 
plt(e ln petpular ~nusl~ and 
that rnu$ieal cheek; isnd 
bravado tre not etemen\a 10 
be e.ntlre1y dJscoun•d. 

E:inerson's experiment.& 
with group and arehestra 
(the first). mi&ht hAve betn 
1.1nu.s.y •nd some of his 
assert.ion naive, But it wa.s 
oone. And lt wt,; tun, 

Keith him.self found the 

mbins o{ medias expc:nti-ve 
and httd work. But it is 
.a:ntif)'ina for Mm i.o know 
,here ore now $0 many fal'ls 
ready to absorb and lnvesu~ 

ca~~ ~~tki~;"'to•ir:r::~?:~l 
,.11.unl at a.II urnes. rl&M fro.m 
the d11ys ..., ht:n h.i.s band was 
a ,even qu.id " nii:ht soul 
backing group. he hU 
reached a po111tlon quite 
unique At,nong today"s 
)'OU'f'II ,-nu"icians. 

Equipment 
£LP ha'I• between lhem 

t;:,;~n:~ i:.• e;:,!<;:e,,~~ 
F.l.P la aeluall_y OPI• 

numbe.red by lu f'Oldlu., 
Th~• are :fOhil ftol)son 

~~n •:r:~2:teen;![!: 
on handUn,g On drums and 
baSI "' guitar equh11ment. 
Rodc'y In ch!ll• ot or1at1S, 
mlk.. Md Moog, and Alan 
Whit~, tho arouP's pc.rsonal 
roadJe.. 

Oa~d)I £!:i!ove':•n~1.11e:~ 
and Muk Fenwick (per-

''":~~ ts a bte:akdown of 

W.rii st•~~~~.nLMOOJ 
SynthHLIC!r 1c. ]Jao,metftd 
C3 .and LIOO oraan,. t '#O 
Leslie 122 lpillte-r cabinets, 
one PRO 900 amp, two cut!• 
tom tweetu botn.t. one eu.1 ... 
com Leslie, two 100 watt 
10.wau amps and Sttfakers, 
a f:fohntr Cla11lnet " L" 
plano, •ad ptanos where. 
HaUabhr, 
GREG I.AKE; Gulw.: Gib• 
son JSOO A eovl(ic. fender 
lu1, Ban, modi-fled Ttle• 
cuter; .a.tnpt: ,wo %ff watt 
HJ-W•U. IJ\10S, aftd fou r ,Cut:­
tom t.pukp,i. 
CARL PALMER! GreU(b 
drum Ide wltb Mveo Paillet 
<'Ymbab: •ad hi-hat c~bats. 
a Swiu ~wbf:11, thrf:e 
otdlna.ry cowbe.O_., a set or 
- ·oodlocks, a,wt two PaJste 

p>;r; four folded hom LY. 
winets, d:lht Vll1vox dl•­
per.-lv• horns. two Crown 
D.C, 300 pOwtr am-ps, l I 
Quad SOS power amps; CU.t­
tom made 20 chan.nel 
m!J(er, and six WEM monitor 
column,:, 

MiuophOnu: Six AKG 
Cf.SI eondmkrs, 1.t:r AKG 
1>2%4 D)'niunica. tour AKG 
DU dynamkj and flv• ,4.K(; 
0190 d'ynamles. 

Marc 
Ellington 

Recently on tour 
with 

Curved Air 
-~ ~., ' 

"P.t' 

His new album 
'Rains/ Reins of 

changes' 
is out now 

CAS 1033 

~ ~sltd,37SohoSquore,londonW1.m 
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CAUGHT IN THE ACT 
COM .. A.al$0H$ .,. odious- but 

h1,ew1table: Lfyfft.Jt"l)ft 

;:i:f ·.f.:{::?o~:~::_,1t ":,~:~=~ 
J•""'' docra ttie ume, One 11 • 
ru1t•••r S\kc .. s; Utt other 
WAit., 111 lh• Wi"9.S. 

LM,..,c.on mi.uiht tngtuny 
suffer Utt lack of lffl!)tld Gt 
.ames sifnpl1 b,ecauM his bro­
ther t-ot liter• firu - ocl whe 
w•nts ,11 1Jmll.lr thhtg, lltCGllcl 
time ,ound? 

We.II t de, ro, t>ne, ... .,,.,, 
seett Liwi11.lt.eft lol vttell en 
Utr1t• i.li!CC.ffSi'le UftCU'tl h1 tM 
Statu: - o" the bill with -'•U.ro 
Tull ■l Los A.119el1t• Forwm ■nd 
An■hehn, a1,d ■I San Pr•l'I· 
dsco•t Ber\tle1 Commut1U)' 
Cu1iu•• - I h1t'le to ••• up. 

Fer ""'· I.IYffl§SlOlt's sott 
Mlbtlfty and u,p.-rtor IUf\Ar 
work C:Oftlr&sls sup,arbl)' wfth 
u,, rathel' do•my hluch of 

!~:·!·hou~.,,~".'t"1 "°~•1:r1::e 
feefh,9 or deep deprus5on uu,t 
coin•• ovu like a ••downer" 

·t~:1::~~=~ .J•i:~~::rorw1u, 
thffe tu10t e1nfle.ffC:e.s was 1111,t.u, 

f'111 ■l'ld •i•ra11t. Nu~cally, he 
h.ft '"""' ltl Olillkf'V61i0ff •11d 
~':~::~ •• ~hat are pot1tt1t Uel 

His pro;,~rnmc Included • ~~~=-· H;• -:'J~~d;.' •~1~'!11,1:~: 
I Love Hff Soi' ,. Dhcltla•d," 
" Si.a D•ts On Th• Road," 

r:?~i1y ~~L:~::.i:i:-,t{dtM~ 
el Amerig.n so~• ab-owl 
placu. 

u::;f.11i "i':'"f.. !:!\-': 
plays whilct nr~s actwall1 slt1r. 
•tl:9• The p•cioa or his a« .:0111 d 
ck witll •n•nU•n - two sJow 
Ml'IIS follow uctrt •titer. wllh 
no co11b'asl, 

lut that Is small crllit.lsm of 
a ,t,il:1111 anltt who doe•n•t 
el1:1u-v• 10 bt cempH'fld wlt1' 
ht, brotlle,, IHll'" ravou.rabty 
110. - RAY COLEMAN, 

KATE TAYLOR 

THERE l'l'lil.)' 1'awe ••• ,. .Hlllt 
conceivable. ,ea.son whJ 

K•1e Ta11., WU allow-ed Oft to 
the suse Of LOI A111ce1es' Tf'11U· 
baf11Ur Ch•- IUt ThurtelO, a11t 
so 911(11191:y 9Al'IHtlH'e WU lltls 

:!f:.,.■f.P~~•,~c1. ::. !.,"~; 
c••ctwt;!On lhat lMs.e who had 
,et.111 lier hhre b•d Ileen swept 
···~• efl ill fUfllo-11•ll le lJde Of Tatl.,-wonhtp. H ii h .. ,. to 
comprchet1d what eiH quaflfied 
hu tor • so&..Ol'I at MciHywood's 
Mme Of the hip. 

Arm• flalJing Ilk• a wll'ldmUI, 

~!u;;lk::~r·h:7~ :;:i"kJi.i•o ~~ 
vision '" ove,,...leel effec:1at1cit1 
Hid wearh•t wflclly u,i,nndlvt 
grt)' tro.iHf'S ■nd jumpe•, Ka1e 
tHffl l d lG hue. fflad• too MHY 
vt1-1,1eJ 1111dlctt: ff Jlfth: JopUi,, 
lotel' ~IWMfH'Ol'IGf wo,11 .. to '"e 
•udle 111;• w or• owor.,.:1Ju1l-ve to 
th11r1

~~:. •"i~~~:::cn~•uld 

~-J:k ~~ t!::~o!i~~c't,.r:~ 
:~t~ :" s,:.!~~"'!:' r~'::!:J 
rrom bc..· a«cimptn,-Jt1.t mu'lf­
c:lon• u tr.19lc•llt .u •h• •••• 
'"' re4et.fflhlCI r■(tol'f 11ro WtU• 

h,~a~!,
1
:- pl'O rammc lnduded 

}r:_.~tNlow:,}••r~l:n:~;,, ••c:::; 
"wm You sun L• v• M• 
Teffltll'.-.w," while tllo bras..h 
material mon $UiUd Ml bu 
M,-t• fe•turt4 "Good Day s11~ 
1-Mn•" 011d " hrefo,otlft'." TCIO 

::,·~ 1:!t ':cur":r:.0::0~!;~&1:: 
•ttack cattied her th.f'owu.h lo 
ra,tur0'\11, if 1r1up11ca,1e, I.I>· 
plaus,. - ,t.AY COL.EMA,N, 

SOFT MACHINE 

The other 
side of 
the Taylor 
family 

PUER BELLAMY 

IF flttEa 84H1my•, nto 11-
•n ac,q.,lred Lute thet1 

c•ut1l me amor19 IJioH wlllo 
llave ll, Hi. ,11191111 tlU ltn 
e~trlc: trasp that 11 nlg'h 0.11 

v11e,valled 111 thtt pf'Ofenion■I 
rattk, Gt tllo ceu:nb'y, a.1td If' 
that dek.tlplloll .slUtllld sound • 
o.ataelO'l lhelll It I• In contut. 

Well l,i111t, tll•I, Ml • .nd .-WiOllt· 

~~lv~':fY',!,~ ui:_. rezc:~U:~~ 
a,ipnclaUY• ■vdience. 

Mike llo.ssie and IUfflie P,arfitt 
c:011thu1at1y raetd •e:""• SUit• 
ln lf'IH ROI")' C:.■ll•gl'I., l"lfl•• H 
AJe11 La.ncatt•• mad• 111.t: IMu 
p11rr tn•ush to send tin.ales 
d ew" ot1e'.1 ,-t1t1t, 

N oxt was a &rack ctff Utt.Ir ••Jtt. albwm .. ooa or 'Two 
HNtl," • WUte so1,11tdlftl 
"UmltltUt'II/' •hlc:h •Ull•llth 
nu.or reptlitlw• (due ,-. tofflt 
flOp a11d start 9uh.ar breUls 
from ... ,, .au IOUtldi-O l ht 
,.,.,.) IUlld f'Ntt lhe ""'' 11'1 
tha ■vd1et1ca 011 t~lr fffl and 
danclnt, 

Fl11l•hln9 ttl• Ht with l nlc:t 

:':!.T~".S~1 ::.. •=9ko;.'.!, ,'! 
Alan Lan<:atter eompotili011, lbe 
1roup wer• rorced co play 
•amrc1 lastl•t abeut 11 
mh,uttt. 

" lye .,.. Johnny .. the IHI 
e11oor• 11umbtr lh♦)' diet, WH •s 
501id as any ,.ock 11u.1nber 
tMecfed •• be a11d •• a rYWll, 
everybody llt tM blllldl "JI was 
dat1d1t9 a•d movlnp to ttto 
oxclternent ~ growp lllcd r~ 
the -••• 

0,
51:;• ,!,':i .. :,. b::;:•f! ~: 

~°:;1~: ~=l~,,-~Ti!:;1'h~:; 
wortd b•rd •v•r tl'I• tJI•» eig!llt 
pan or so, to b.cmn• fuJly 

:'u'!,P'J:11':es~•%.:' :!~.~In~ 
:~~Y!tf:e:.1. u.S: al~~111:'s"~; 
r.Ucs, no n1■ tter what Ute-Ir 
pcrw.onal tas.td I II music ...-e. -
M.ICHilL ■!.NTDN, 

JOE LOSS 

!!.'blv~~:~~ 1!1 h~:'!,..:::. ~! If 
begl,i with IMN I• hl• appe•I"- ---------
::: - .. •~ fin:,:~y:;,.~.f;!~~ 
ntlltel matfflal. His woiu em• 
b,..C:ff the Mme lh.une, • " the 
.... ll&ftd • nistlc lAntoto - HI ~=lt=h~~ a p:!~~':?, f'.ft' ~~ 
alanelnt vlta.llty. 

re<":~t a ~;~:Jt\fffld~:~♦-Lout 
KUIU'I, a h.w cl.a.YI beto~ u. .• 
Iott..- depa.rh. hrr America, may 
•PP .. ,. t• co•tlll\M' the Mme 
U.emo ot paraclo,.r. Th• rflllttfrt:Q 
perlon.•au al Stu•II• F"CMI,, 
NOf'Wldl, last • ••II, W.U a 
l'IOt♦b•:t successful cof\Junc:ti-. 
TIH a1,1d l♦rtN conlriltvted wftlt 
rouslt1g choruMt •••• when 
r.11vlrecS, dtiltlll)' 1111th. 

Th• COf'l'll>h1aU1tt1 of a.Haffly 
and IClll•n wu a11 01o1&1a,ulfog 

::::.:~• b~-~~~:r:11:~:.i:: 
... , • .-rrln9, dl1c• rd.an1 COi• 
l•tJI•• teemed afanniaalJ sJ••· 
dar, u111n•u11trll)' so of caurse 
ltec:a1o11♦ IVt 'ft tliletvlh Ute perils 
appONd to b• a<liltO to • 
ll!lltner ttle t- •1•1•,. CIO· 
wlously wett 111 c•mma11d Of 
lltelr lm.medlalti duthdu . n.a 
puk1 Aal.1,1,..II)' slid IAlo one o, 

~•.Jr:;1•!h..:!'"~~:_~u!: r~ 
;:_::'!'1,.::~11

r111:
0 

Gf "1. ~ •.:t~: 
ilrtcl Y1•1't A,te," "The A.I•• 
b;i.111a u - a11d " L•weJy WIiiy" 
be,;ict• a ~t,ue "'"·Ion of 
"atack 1.s Th• C1tlour." TIiie 
Co1111en' rep..-toln m•d• rttetf 
f-11, •11d Peter announ'-"d ti.ls 
fawo11r'lt1 lntlish falkJoeg 
"Ho.r••· Acll♦u Sweet L-CI)' 

:::::ra;·.. ~ :w" ""'~~u'~i 
COmP'°i,ltion. While lb mtlod1 
was perhaps epbent'1'■ 1, Utt 
t)'ric, tJIClt,.tffled lhe sUl)'f"9• r::::. o,~ ~~"o~~)' T':w":.!f.el:::. 
ml11•te4 what promlu1 ,o M a. 
W•'f'I HUsfyfn11 album. 

ANDII.EW MEANS 

STATUS QUO 
IN THU• d■)"S Gt.,,., ro111111, .. 

:..!~'"f~~"~ro't~,,.~1
c~~°'9:~:bil; 

S':.7:!'i'cf.,,co .!i;d .la":t::,.,!~-:S 
Ilk• \hal Gf DrH,fftland &all• 
Nem, Mu1•1e, who find It 
Jvstftabl♦ to tJIUI • nl.med 11re1;1p 
Of\ a"d 9uarain.e 11. ~ tline 
rot as nwe mo,.•r .. pots,lbl•, 

l..ul Slllunfay Status Quo 

':!:i~ ".et. ;:;~c:, ~~1!:"~1•~, 
lluftdr•d p1opl•, ••o re1p011fed 
,111Mrllly to th• wa, Ut•y rorc•d 
their t.od tim• ,plflt upo.n 
ttl♦ ffl, 

IWrlin:g wltb " &erch.111C1•1a " 
,111 tleC'trlC: wenlot1 at art Old 
"8 •• •lclt, lhe -die•c• wff'• 
quick to rtaUh lhet wue 111 

fGl" • YU')' ♦ltt•l'1.illll11\f eYen, 
lfl.9. FoUowlf!JS wilh tw• album 
track, from t:Jtelr I.ill •lbum, 
"Junler', WaiHniJ " aftd 

;:1:~a:=~!"~;.e s~~;r- .~'!! 

I ":c'!.t:;nu~~l:o -.~':U.~1 ~ 
MG-<.ommercial band wllh two :::1;:~ Ml~lr~~ ~~ :.:;~~f-'J~ 
ori1M1 .... tllel ro<klltl blftd, So I 
pr0cpa.nd te brav, lltlt h"t «>f 
lite t.ondOn M••11ueo. on Frida)' 
bd What I heard of Ir did l'lol 
eliapp,oint me. 

I had , .. p_tod Tltl"l'Y in'llth to 
ua over lt1d111aon1. 8PA ti t wu 
prMuslonal a11d, vc:,rwtlte, QO,._ 

oe.nt.r•li,.. on layiq d-11 a 
tt1eltow M1ind 111.stead of s.c:rew• 
'"I ov•ry appsa .. e11•I• ,lff out 
of a. tortured a .. 1ur HIit M 
matty of hl.s C:Of\t.llmpora•iH, 
The gvilar ,olos flowed from tll1 
A•11w Ups as 1:fforU•ut1 a.s ::=i:~ tif•~=d•&9:t•~~=·J 
ral"ef)' ta.II, to ,..t • Marque• 
& .. elJeftCc into trended ••• 
cltem·u1. 

It WUll'l , .... , If wenl """ 

~f:!~t~ .... !!':~ _,;::c... ::; 
~1~~~e~~~;':!.~:=':J:J 
Ult \td1nkat brUIUlnce ol lt\dr 
music wltt. MMC:h t1ec411ed 
potic:bos or ll9tlt. Thi ,0-,"4 WU 

=~at~:ll~~~~~•t• ~:11t:d! 
gkl.:Ml'I, I.he sin1er, h11idn't 
somotiow wll"ltd Ibo mlcropho11e 
to tits stomac"· ff• belch.cl .tftd 

::.,~~. -~~ha :::J: a:!vt ~=: 
•t?:~ HMOtJlbOnl'lb were Sur• 
Pri~n,gly wofl b~lilMff, O••plt. 
Dl<k tllorrilffy' s t'l'l:f!Ht1Cleltl" 

r:~'fn't;" ..:•-::-.1':.:"~°.?dc~: 
sll■d-. Togi•lh♦I' ... . ,. ..... the 

::_;K~
11
d
nd.s'~C~~ ::!!hp:',.! 

'"1,. •~~~• ~~~~;:t, of .ironlJ 

::C:i'. t:t1:t1:;• J~a._':,d :::u~e,f! 
PU1"POHf\jl Ort,tll worl( ■Itel J m 
ftlch~relffft Ofl H,.s.s gave It a 
fleidble ,prn4. The drummer 
WU so co11t.ldo,i,t lhltt I (lwledy 
hltl)ed lhat he would drop a 
5tl(k ... mill a beat. But h• 
didn't. Oll!lJ a tnr, pl'Ofuslon.al 

~:~ ~rydr: ·!. •r:~~k'"t.:~: 
ILTON 

f~Xlllll, 
5052000 

DAMN 

0 
FOOL .-X",,, 
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[I] 
THE MUSIC PEOPLE 

* Continuing MM's occasional series 
features rock people talking among them 
This week's participants are Soft Machi1 
drummer Robert Wyatt, Mick Farren, lea 
Britain's White Panthers, and promoter! 
Bowyer and Mike Alfandary. The subject: t, 
~: Does anyone feel that festiva,Js are 011' the way out? 

Farren: Like rock and rolll (laugh). It's really a continuous move• 
ment. What a festival represents basically for me is that it's half a million 
people living exactly the way they want to live. It's unfortunate that both 
the free ones and the promoted don't basically differ very much - it's 
simply in the returns afterwards. When a thing is promoted it isn't done 
better because you're paying to go in. Generally it's quite often done wor<,e. 

AJfandlty. Oh, l diYgrce with lhall 
Farren: Well, I've Just be.en to a free one (Glastonbury) which Yl'a.'I a.s good as 

a.n~!°J~~e w~n I l~•rd there w.s UtUe food and water and bardJy any wum place 
ror people co st.t.Y. 

Fa.rrtn: Ve.th. (L Y.1,S cxa.clly Uk.e the ble or Wig1u except lha.t nobody IOL hit with 
~n froo bar. you k110W. 

thi~:•rr:~~~w:1c~r i:00-.! 
body In . a w•y to be respon-
1Jble, When it•s promoted 
lb.en's 111U.Uy somebody 
fh"ro wt,1, i•. Now If lbe 
person I.here fn a ruponsJble: 
PQdtlon does l'lOI. feel COn· 
sclenlious then it can bo 
won. lh•n • free one. whue 
evetY(llle muck$ fn, But a 
festival th.at Is prOmOted has 
a better cb•nce of being wen. 
Or,ron is-ed th.a-ti a free one. 
Bowy,r. As t he 0raant5'1 nl 
• t.rH festival, you p\lt down 

~:!•,:.:c!u~Y i~ .~e: ;: 
end of your rtsPQnslblllty tr 

~~·r:v!~{ t"t1~"\;3e a P~~t 
~~ey ~eo~ i:~. t~~f.,1 
puttlng up feocos. you l'l.lve 

:~curJ: r:'roo'du!~ d~!~ 
because \hey have paid 
money ai,d you therefore 

~b~c'~ ~:0~::tr.Ji1t!~ 
furu: Well. don't r.ou think 

y<,u h.ave a responsibility In 

~~ caf:? J!i S:~•~\I:' ~= 
.re~vely enotmous number 
of peOple who fltst of •II 
want 10 se-e the music bul 
pd.martly feel dley want to 
Uve accord.log to thtir owr, 
ethlc. Th~ don' t want to live 
ln the c1l)' ll{Vcture. And 
bulca.1.ly the concept of 

r~m;:,i:,,e ~:v:v~nt~r:~~ 
to live aceordi"-C to their own 
cultural idea.$, la • OOl'l· 
tradJetion tn terms. Aad the 

f:CO..'!d 111!ft1 p=cief!~!:; 
all festival promo.ten are 
l)«.OMtn.g aware probUl)' -
ts t~at cha Jud.Ii. the quarter 
of a mlll.lon kid1, don't have: 

~!l:,o/':ftu~~o~ :!1t~:e, u;~ 
make them viable, Therefore, 
lt'f coming out of lhe hands 
of the pr~m:aotet• and now 
comi.na down to some kind <1' 
socl<ll<>e' rather thin 
1ntslness, whleb ma.kes It 
evem moro difficult. But mote 
!nten:sting. 

MM:co~:"ru Tlab:: •~~:~ 
man1&""- .genlJ etc have ao• 
t.0 m,a.ke: money? It's • 
biaslness., • music lndu&try. 

f'arren1 WeJJ. it realty 
de-penda wbal l.he.Y'rt In the 
busiaess tor. 

A tew months qo I was 
talkl.rtg lO t.he Grate.fut Dead 
:nd ;!:'•ve a~h~!'tt!9, ooi:,: 
the.y•re Jn l:oslness for. 

Wyatt: Yes. but MJek, took. 
the n,nsleal heroes or your 
lifetime: are perb•ps the mos.1 
capitaUstk, mootY-<>rienua1ed 
peopfe - the people whose 
every move they made was ln 
terms at money - they were 
your heroes, ln tba rock and 
roll tt11 th•t t:'rt aJw•ys 

!r~~~fjs·~~;~~ii3? ,;;:r~i~ 
':e~r~s J~,~ :Jl8:!.:t-: 
ped th~m. And there'• au 
these jux mu.sfei•nt and das• 
aie.l mu.tt¢ians who you don't 
really bother to li•ten to who 
were ll'lto •II tbla art ror art·a 
sak:e and in fac[ nave never 

f?,~ bC-::~.:o ~\I d1~A~"t::: 
t.hlt great capltaUst type, 
bffllnd them.. 

Fa.rrt.11: Tl'.le re.at pOU\t. 1, -
and rm not blrdtlng about a 
promoter m.aklng a IMl\g 

ft!:m:~ng tn~~T:d ,~1!u-;; 
we had •t the li,le or Wi.h\, 

w:!r~ ti::b:•~~=, lO say 

AJfUlduy: A btind is worth 
what an aaenL c:o.n ,crew ouL 

~m: fhC:,:t~~/~haf'~~~ 
worth! No more and ao 1~• 
1ba.n that. l was pcrrocUy 

~ffle ~~~ ~l~~ r~!r~~ 
f~L thal the: pt.lbHe at the ftld 
were not goona g_et a proper 
ahow out of 1t. •nd th• Only 
reuon why it wouldn't hll'le 
ruo iJ becn1e the amount of 
mOrity •v::iUabJe to pay lo 
gl"Qups would have been 
wiped out by on• or two 

rh:Y' ::'1d::m~~~ • = 
~~~;n~!tt '1.~~ i~~tiJ,u:;:,~ 
HOP cen.aJn 81'0Upt from 
ukl-,g money that was com• 

f1~lk J~if~ss:!e ;!ia~ .~:l 
fostivab i.l no, I.he (rtt or 

fn~~i"!n~~,l~~ '!O:~: ':!:ffi\~ 
- and l thlftk festJvala aro 
largtly a eoclal tvent - 1.nd 
ooooert,, which havo • flnan~ 
Ci.ti OritntaUon. A fctllval la a 
polltfctil stattme.nt of teUJnt: 
the e,ubllsh.ment wbcr-e to 
gu off, and the ftntastic bun 
of 1t.ndin;1 In a trowd wilh 
all 1be peop1t around you -
y-our own people - and 

::~!1~:/'n a;:~k lr~~lo:~: 
r::c;r. .r.tou~~o: .·,:~p. ·~~J 
thit'J lncredlble.. 

MM: Who"s spo!J.b\c it for 
nerybody else? 

AUa.nda,y: The peoi,lt 
who'n 1po,lllng the fesllvals 

Council 



; which 
11selves. 
ine 
1der of 
s Peter 
estivals 

is a 
manifestation 
of the alternative 
society 

The young 

are as 
prejudiced 

as anyone_ 
else 

,We don'! 
play festivals 
unless there's 
a lot of 
mone in it 

The big 
groups are 
spoiling ii 
for everyone 
else 

most fea:t.1.,alt a.re noacd in 
(1irlY hfth den11lty nm•l «>m• 
munltit;t Within 100, ISO 
mil~ or LOndon, ond all the&-e 
ple:cet are so stron&Jy Te>ry 
Uu1.t -~)_ ] can't tee this biU :~,\~ ~~:e--of~i:?· 1!-
tht!. least hit iMll•u1d. 

Alf&ndllJ'Y: Look. on this 
point Of authorities, they 
don't want to stop young 

=~Je,:ve:;•·th~•t!?Lt o'w~~= 
Conse:rvativtt, wbo didn' t 11:t«i 
rock m1,1slc, haled U, couldn't 
undcrst•od It, but uid, U 
youna people w,nna do it, 

then we wanna see ll h~pen. 
b1,1t we want to see it happen 
so tmoy•re protected. And 
q_1,1he frankly, Any on-e whO't 
been to the Isle of Wight or 
Bath knowt how unprotected 
the public ls In lhat sHualian! 

farre11: But the way the 

tg1 Ji'e 1,~~u°v~\ ~:n k:s -~~~na, 
fact be potcntJally even more ~:r;ot~~e,~r lt12a ~:~:•ly~~ 
n:,n lhrec feslfnJs (:On­
$ecutlvely tor 12. bou.r& each. 

~ pf!:"::~:° _!a~~~~ ~ 
r:: l:~s ua:r J:"':1l! ~y-~ 
not approaching lhe prOblem. 

i:::~:i~T~r ite •:~ lhe 
Basiully, we'rt; dea.Un..g 

wH.h • bt.mch of kids who tor 
the ftr" tlme in a Ion& time 
In this country's bis1()fY are 
atte:mptJnt to live • ure 
which is far more oraanlc. 
than Lhe linear concept of 
Cll~I cities. I think ifs lo­
dlc.alive of every festlval thal 
there•, a prusure gr,oup. 1 

~:!!1s ~:Cn1~1\,r!:!r~ 0~tt!°p 
who wanted '° stay Ot'l the 
she and, you know, begin. to 

~:t'ed ~gtliv!h!t 1::1resJ~:r. 

::1ned
th!~•vrn ~:a~.= 

ondly~ it's a political thinx 
be-cause I toully disagRC 
with Mike. I feet th• 

f~~eng:t ::d ~~'. ~~m~ 
~c-'?:id:n~~~.,~h~r:S'::r-tbt~ 

fr!t;fo j~ht.:ro::~o: pi::. 
sibl.y the wot1t gl'lettoe we 
have in tbis country. 

AJrancltry: Oh God, th\$ It 
1idiclal011sl Rld1culousS 

Bowrtt: Ac1~ally I won• 
der what would ~ppen lf the 
1,1e of Wiahl WU bas:lcally 
where evteryOAe who lived 
the.re wa, d IOnA 
haJre-d, and OM 
wttkend 50, :ron.>' 
people inv•d Man-
tovanl contttL This iJ whiit 
it Is: Up•tltbt, local ffllidel'l t$ 

AJ/andary: t.oc:ik. it's easy 
• •• hold It a minute . . • It's 
tlUY for Mick to live bis own 
life •nd do whatever Mick 
wants to do, .aod to sboul a.od 

~i~hl~~~n lTcb•(. 1:;1 J! 
~:alt,!~.ppon. more than Mkk 

f&n'ffl! There's oo dan&cr 
tn these festlvals. Thero'• l\Ot 
even much dang,c:r to the 
e,eoloaY of the count:rYtide 
lbe.y.--tak• place.. ID, Thudot:e. 

;<>~ t°ne!:u toh•O:e ':utft~n~~ 
to be allowed to h•ve 011e? 
The: 1tver~e roolball match 
causes 20 times •s milch 
trouble tn e very eh_y eve-ry 
Saturday wilb no q1;1e1tlon 
about them. Jf you st11..od OUt• 
side: a footb11Jl ma,ch on • 
Saturday a(ttmoon you·rc 
quite likely to end up killed! 

Bowyer: l think it aoes :~~t ~h~tte!iol~~~ r:1~ 
b tbe terrt\11~ thing: I've found 
a~uL the whole youth 
movement - that I.bey are 
int.lined to be more preju­
di(';ed to some extent. thao the 
older people. I thlnk th• young 

:~JuJ~d 1:~-bb~ft~d ,:':a~ 
barriers as anybody else. 

farre.aJ Wbeo wr: wuc 3t 

!~!•~~J~a:Se tnw:r;eJf.~:a 
ba.sic-•UY we kep.t vesy much 
to ouneJve$. 

We met with a great many 
of the act-1.u1.I ~ple who lived 
in the country In lb.at aru -
the r..,.mett, the ft.rm 
worker11, the wood$mc.n -
who were very anxious, 
fi.ntlY, 10 make a buck ou.L or 
the thin&, aod fe(;ondly, they 
were quite enxlou.t to help u•. 
They a.II ca.me down and Pt 
a nd looked at c.he fulJ.frooW 
lhU ~·at going about and had 
a arut lin'le, .• 

MM: t.ook, e•A we come up 
whh somt buie 'f'(able 

=~::eJl be orcse:g; r:o? festival 
Farren; t feel what es• 

:~:fY th:~•bthi,,o rl:~ro:s 
~c\~l~W~t lh~h•~~ment?'l~~ 
there is phmty oi land in lhis 
country still f8ft and the Coal 
Board, for instance have 11.rge 
amounts of land which arc 
vlrtualJy r .. . d out - · are 

~~~~!Y1y ~•:~ver:::L ::e;t 1i; 
tog.e.ther. Essentially, • ~~flr::::rv0:n ~~:'r~n~::u;~~~ 

~t~nn,~n~~~e ~:e6u;!~1, ~~~ 
a«ondly, make h o.va.ilAble. 
for tbeat' klnd or events. J 
feel possfbJy thl& t.s the ftu;t 
solution. Aod Ir the yo1.1lh 
movement OT whatever. has 
to dovetail in with the rest of 
society, tfien oltay. 

M.\I; And tome kind. of ,OY• 
ernln& body? 

Farren: Y~•h, pc>ssibly. you 
know 

Ml'll: Who'd be on chit? 
f•r ~ n: Whlll we .n1:11:1d 1$ Al 

bOdy who is well aware of 
the way the. people at the 
(c:stlvaJ bthave. as w«-11 as 
what need• to be d.one, to pay 

munlllet, t.o aec. e\'erybody 
who•s in & p0t1cion of p0wer, 
ti) undertc.o.nd wh.ac. theY'rt 
c-eall)' about ai,d wh.at chey're 
rully- doinc, Thi,s mcaN invit• 
Ing tbt, toc•I t1~ight, heavy 
MP • Iona to • rock concert: 
acttJna you.r c.ouncillots- down 
Co Lhc puk Wht"n )'OW' hol­
dinft an open-air e vent, and 

RaF~~ ~in~e~. rn;::;,r local 
heavy MP com.es down, gets 
hlnuelf photographe-d then 
teave_s again. Whal we need Is 
a body that can conlrOI 01\ 
the one hand, I.lie proroO'l,et 
who Is g<1tng to 11.uempt 10 
cut ootners on tM .. lifl).$UP. 
J)Ort &yUem within the 
ftttiv-•J. a.nd l)n lhe Other 
hand needs to advise and con­
trol the community ontanisa• 
lion who.•.s J)OS.&ibly &0in1 to 
be \.mcoa~her and undcr-

;::;:~}~3iu: f~0fl:!!n~f !~t 
it needs people who have ex-

Healthy 

MM:f:!~.tr,u :!' ::: '!': 
not to • partlcula.rlt healthy 
1iate a t ptHttlt? 

AUand.a,y: No, no, no 
Thet'rc sreac, 

Bowyer: They' re. rna.rveJ· 
lous, no, 

FarTe-11: , ~ lieve they"ll dis, 
ap_pea.r be,ca.U$C t.he. Orja.n~ 
lsatlo.n be(o.me, $0 difflCbll, I 
don·, thl11k tbe n~ed or people; 
to eon&reeate- in the country­
.side will disappear. but I fttl 
that fcstiv•ts wfll, simply 
bee•~ thcy•r~ too much of a 
problem. l mean, they are not 
\'iable In tenns ot profit and CONTINUED P. 42 
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S'l'IJl)l~N'l1 S'l1tt11~)11~N11 

THE Sheffield Festi­
val, which took 

place at the univer-
sity last Monday, 
seems to have work­
ed out pretty well 
for all concemed, 
particularly the 
bands who showed 
up. 

The bands - Trilogy, 
Spiro:gyra. P.tto, 
Swegas, Spontailtous 
Combustion, Hook:foot, 
Armada, Philip Good­
hand-Teth, BJonde on 
Blondt and PhiHp -
secured at leas, a couple 
of date3 eac.h trom 
social secretaries who 
u1med up to cast a n 
eye over the lafcnl. 
Some ol them aot mort-. 
Philip, a local band, 
pieked up six, and Patto 
now htwe four in the 
bag. 

Thl~n:urr:erist::1~ :,t~;t~t PATTO: Sheffield succes.s 
~nable .5oc:lsJ see- ■ ■ 
relarle, trom all s 
::~·~•.zi:.1?; ecs v1ew-1n 
01 new and .-., 

b1nd.s (although 
yet unreco,nis,d at Shett1·e1d Patto and Good• 
hand•Tail have 
carved out some 
son of name for 
lhtmklYc-&). It ll lSO served 
as a neutral ground or, 
whkh the seca could mttt 

~~~Ya~;:~~ ~~I\ afo~~ 
" We even had Geoff Duku 

~~~ ~fc~~mr,r;!._~~!•;: 

ANO new• ol .mothe1 fu­
tival. 

T~kJ~~n:facf r: J:~s'{;:t 
:~Zu~.!~~r:~ f.':f.:~s 

hlbhlon.s, o, evm the dls­
cuQIOn1 on Wome:n•, UI>, 

Th:~;s~~ef:st~~~:e•~1rTo 
.some way tOwvds fiJling 
the cultural •nd $Oda! 
va.cuum that {'tl-tts for 
many younJJ; people in the 
Wesi Surrey erea: · Uk.Cl 

burning your bra. pre,um~ 
~bly. 

For more- details. c.-spccia.Uy 
if you wal'lt to get lnt<0 
tome- women libtta.tlOn• 

:t~de~t~f u~~n ~!'vGu~~ 
ford 65017 or 65131 and 
ask for Ron Chapman. 
Lorne Smith or St~~ 
Goldborough, 

Dm you know that I.In• 
coin School , l)ance 

Committee aenerally man• 
tRe to keep prices under 
50p? Or Lh•l Goldsmlth':1 
Colle.cc run a ,. ftte 
fonn '' dJ.sco after the 
band.s hl\/c finished play• 
lni7 

Li.fe-'s full of surprl$e!I-, t,ln't 
It? fleld'.s ~ntertainment vlce­

ebalrman. " ReJa1lons wltb 
Chrysalis haven't been too 
goQd in rec::ent month.; .. 

Rather more. sec, turned up, 
in (&el, lban had been tn­
vhed. •• W(I had ,o HCS 

'° repeat the s:uccie-u or 
la:n years' event with the 
_presental.i<>n or p()pul'lit 
musk, theatre. fHms and 
pOelrY. 

Appearing a.re "'Roy Harper~ 
Ren.alssance

1 
C.M.U., Help 

Youocl. Br1nsley 
Schwan, Colin Scott -and 
Poppa Be.,, Hook, s.na if 
you're Into offbeat ftlmt 
there's "Pigsty,.. •• Incl• 
dent At Owl Cr-eek,,. " Far 
Prom Vietnam .. and "Ye.I~ 
low Submarine." A mix• 
ture ot PasoUnl. Ambro-.e 
Bierce, Je&n Luo-God.ltd 
and The Beatles can•t be 
bad. 

This week's dates 
~~~~~! a

th
fotd~,:~~ 

were people wt- dfdo·1 
tven Invite., From people 
we actuallf sen, out let• 
ce,s co the retJ')i)nse wun'c 
too good." 

What was the studtntt:• rc­
tlction lo the acts? .. Wtll1 
Philip Goodhand-TeJt got 
the be&I receptiOn, and 
Phmp, a ,on of -comedy 
group, w~ ne-.xt. Spl~ 

:r::.~eJ~,th~ Pai~r~J:;~ 
Prtlty w.11." 

The even1 &tarts It noo.o. 
and If you're not ioto 
b:al\Ot or movl", you 
might dig Lho yoga per• 
formances, the phot4>­
grtlipbie Ind sculpture t~• 

THURSDAY, Ju.1)1 1 
KJngstoo Polytechnic: 

~~~t A~:: Kr.c:r)(ti:~ 
FRIDAY, Jllly 2 

N•wpon College of F, E.: 
Brinsley Sd,wan. Sltn 

A~~~l Wb:.sJ.~«hnle: 
End of term ball with 

"banta 
lp,Mch Civic College: 

Mick Abraham, Band and 
Triden, 

J IVING stared blankly 
out of the window. 

A great greenness was 
there for him to observe 
if bis mind was not 
feeding upon mental 
pictures ol a public 
house. 

"It you'd spe.od less time 
boozlng and bh o1 tim~ 
gardeniPg. that patch 
wouldn't be such a steam­
Ing Jungle, .. grumbled Se.an, 
pract.isjng yoga ,;,n the 
wardrobe. 

" What garden? " sa.td 
8oou1 u1mlt1& lf'Ound in &Orne 
$Ut])O.U. 

•· That prden. OucsJdt the 
window 11 hasn't btto touch• 
ed ro1 a year or mc>re_ .. 

1t:J:1no, .~';/~., ::n :::: 
0 / 1~' ~, 

~l but turnlng back, his eyes 
fOC\lssed 1,1pon whol seemed 
11.crn of undergrowth dar11:en­
~ by dJseated and T"OtLing 
ll'eU. 

" The. lal\dlonl sar, 
the @Jrdtin is our rel-

~::~~llty~id sl:: 
"The other t.enant5 of 
lhJa crumbUng mid­
Victorian vUl.a. wh.:, 
~m to be drawn 
from every qul!lrt,e.r of 
lho globi tind live In 
otb'!'rwise poi'ecc Mr"• 
mony, are aaying they 
cannot keep the weeds 
from breakin" Lhroll4th 
lbe ground floor wln• 
dows.•• 

Come into 
~ '_t . ~!n't k that 

.. Have you been out 
1here lately?- The.re 
ar• Weed treet -
hideous green obsceni• 
tie& with lhlck t.n,.nk.s 

:::inad=:nfn i:rr: 

the garden 
Boots 

doz.en places. 
•• Clumps of -lru.it bu1hes 

thll once annually provided • 
rich harve.t of soft sweet 
berries. have aone wild, a.nd 
ate now Just labrynth.s or 

t r~~~!'°~~ h•s arown wa.ist 
high, and I ltlOn&I)' ,usr,e,ct 
the presence of a apeeics of 
hrd •nlm,i1, whJch bas t.ake:n 
refuge there and woold ac­
count for the mytter;ous 
aroans in the night and the 
disappearance ot milk from 
the tradc$men's entra.nce. 

hurd a •C11.mperlnt1; of feet. 
The SUltUC seeinea to till 
forward. Boots wuehed 
transfixed, 

l"hete was a great cruh 
and a bowl or pain. A huge 
grinning bud. toothless. 
green and mlaba,pen swam 
into Boots vition - then he 
kntw no m◊re. 

"Thank C()Odness - you've 
arrived, •• said S.an anxiOU$ly 
They were back 1n their 
room, wJth Myrtle the 1irl 
from u~taics. bathio& a nasty 
cut on Boots brow. 

window at nl&ht- He ,wee:r,9 
there Is a plant similar to l~o 
Tiger Venom of hi.s n1Uv• 
Un~nao arowlng up the aid6 
0 tu1::8 cl~,!;· Jt bu rucbe,d 
twenty feet and that It will 
shortly eomnttntb driving 
throuc;h the brickwork. Jn 
Un30nao coocrete bunkers 
u;ed for storing isotopt• ~•e 

~om p:::::,~e:dtou:Ier 1M:! 
carb<>n fibre ... 

·• The trees. •re c.rea.kin&, 
bOUow skeletons, and a aickly ----"-1 tide ot lichen aod r.ungus hu 

"either arrived In some ctriflin,g 
seed from outer sp.acc, or it 
the resu11 of interts,e Joc11I 
radfaUoo . . .. 

•• What happened '" he 
,:,oancd. 

Flame Gun 

po·,·t~!. rr~~~•v~~.e ~,'!d 
beuer go down and take a 
look.'' 

Ventured 
It wa, nearly d4ask when 

!loots vent1.1red out or the 
back.door. A cat stared bale­
fully al hlm, gave a pie.rclng 
h°"'I. then ran 00'. A stt1nge 
silence h.uqg over I.he garden, 
which rnany ye.an ago b.ad 
ec;hoed 10 the laua.hte, or 
chJldren, and the click ot 
eroquet maJlett. t.adju In 
Jona, drum had once 
swished ac.·1'0$& the ltwn •nd 
gentleme.n of leisure- had 
r-lited 3la,sea of fruit cup in 
toasts to beauty. heightened 
by the pkturesquc acttioa:, 

YHrs or ne.Jlect had re­
sulted ln an air or gloom, 
lm6untJna to menace, per­
meating the atmo1phe.re. A 
few steps forward, and a ll 
view of tht house wat Jost 
High brkk w11ll.t s~c«ssJuU)' 
cut off the rest of lbe worJd, 

" .Perhaps J ought to pu.r• 
Cha&C " •rowel and .a packet 
of seeds," mu.led Boots. 
struggling through a patch <>f r:ms,~s, -s~d~~t ~~~t~!~i 
pftched forward. Thorns 
scratched hit hands and face, 
and a $(·cnch or dec:iy amote 
his nostrils. 

With gr-eat dJfflcuhy ht 
extracted bJm$eJ( from lhc 
worst of the tan&lt>. Vague.I)' 
conscious of nettle stings, and 
smolherec.l In loam, he to!~ 
tared inlo a deal'lng. His 
heart mlssed • beat. and tie 
StQod .stock still with shock. 

Glaring At him troM a grea, 

~;if;s;•&r!if:~cm
0J,~0h;; 

:}
11 :iJT:f J~lntc &~~~!~ s:i: 

figure. was made ot .st(lne~ 
some \lnknOWA band hild 
erected a .statute to the Gtt~k 
god NymeMi, a w()4)d i.plrft 
who lured gardcnerli' to their 
doom. 

1hfe:''~1
"!eade';:!a':t'~~• a~°:'~! 

statue, tr struck home. and h e 

.. Throwing that branch 
up.stL I.he ste.lUe ind sent five 
tons o! muOntY t<>ppllng 
towards you. Luckily l bad 
followed Y0\1t trail after the 
cat set up I plt.eoua h.owUng 
and lured me outside. l was 
Jun In ti.me to push you 
&Sidi:!, or Nymese would have 
pruned your top roJia&c and 
ttunted your growth.'' 

"Who on. etrth - ouch -
put him there anywlt)'?" 
demanded Boots. 

"Who knows? He may 
have come with the weed.s. or 

~~~~af:o~ 0)~5 i ~I 
1
i~1~~ 

exhibition, lbe po7nt Is - we 
must do ,ometblna about that 
relentless march of ve11na-
1.ion, be.fore we find our&dves 

~:!:fvor~:ck:rant~n 1:i!11:~ 
tht<!H.1Rt, the floorboards. 

Excited 

" A!rll}'lt. everythl.aa. Is 
under control. Tell Mr M\Boko 
he eao stop homing froun 
Satntbury•s e-hkken• on his 
ucri6cial aa.s rin:t. Science 
:,,: :::b~~~~W are going to 

To Sean'• ama.z.em.ent, 
aoou. marched downsrain to 
the garden, JOQ1H ffrmly in 
place, clutchJng a two gallon 
ean or paraffin. 

"Aren't you going to 
sciisor ,he u«u s.u(kers?" 
puz:tled Stan. 

"Not Hkdy - J'\Ol Whtn 
thue is the Lucifer Ffame 

~~!rt,r~:•1fres!'\o spout It& 

JJving wheeled out a mas• 
1lve Iron cylinder on wheels, 
complete with preuutt gauge, 
no1de and hand•pump. 

.. Lucifer," said 8001.$ prou(f.. 
ly. ,. Shte' II Jhow this 
garden whit's whac:· 

Fuelled and Ut with blazing 
rag,. the gre.&1 gun spat oul a 
arttt ,gout of fiAme, Brlak 

::ip~~10Ju1::~m corn~rt~ 
ihon incandescent blue h,t,:e 
or intensive- heal. Pushing the a~: :~r;,:rgt;:~~,. t:!m::J~~ 
bushes and tottering uet•. 

SM.n, Myrtle and Mr 
M'8ok<> $tared in some 
amatemtnl. The la1 ttr- cssct 
hia eyes heavenwards and =~ r:!e m~~~:. (r't J!!;~~ 
,ttJOdoess that cha.p kDOWS 

~?::nle's i:!:fne;~~ th:! 
added. 

Within mlnut~ Boots had 
transformed much of the 
garden n'ltO • roarirtg lnremCJ. 
and flnt 10 the narnu was 
the Tiger Venom. Unrortu• 
nately .smouldering remains or 
the plant st1 fire to the mid­
Victorian villa. and within a 

~~ t~rsa t~~raerr.:rh:~:,j~~ 
rubble. 

"Ne)tt Lime fOU try your 
hand ut gardt.nan1, on the 
•ecateu.rs, there's • 100d 
chap." said Mr M'Bolco, ns 
the homcles:s inhabitants set~ 
tied down for the night under 
a rude shelter construeted 
rrom dead branches and 
matted weed&, 
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Lifetime drummer TONY WILLIAMS talks to Michael Watts 
'fONY WILLIAMS' 

fourth Lifetime 
album comes com­
plete with s I e e V C 
notes that talk about 
" a man dominated " 
realising the futility 
of the arrangement 
between the domina­
tor and himself. 

That, it says, is when 
the self comes into 
focus for the first time. 

These not.et, veiled some­
what in allusion. are by 
way of elaborallon or the 
albu.m's title,. "£go." on 
saJe $00n a.t your local 
r.eighbourhood store, court­
e&y of Polydor. 

Excuse the sligtitly fliopo.nt 
LOne, bul Anyone who uses 
I.hat word 1n iJs pt-rsonalised. 
rather than abstracti &ense 
(whlcb ft is here) has got to 

!~~w~c-~eg::Y, o'1m~~=:i~ 
tf:lis&ie~0:~t;"of:nt, ,:~t 
througr. too, \\1\h • .atnse of 
tl'lc strdOnic. 

Williams J.s a complex pe,r~ 
son. m.ade $OMeW'bat more in~ 
ac:cestible to a white j,oum.n• 
list by virtue of the fact that 
he l.s bJa.ck and b«au:se of. an 
1hal concomilont mulu.al 1p. 
pre.l)emivenc-.&s wbtn it com.es 
10 conversatfon. An outs.u 
eco with drumstick,: is just • 
611e • dimensional p1cture. 
thou.&h, not the whole t.ruth.. 
He's no mug at publi~ rela• 
tlOM, l suspeer.. 

He was at Polydor- Records 
Lau wee.k, havln,i: ffown in10 
L..ondon ror • couple or days 
alter eigs in Montr~x. Paris 

:::pe;0f:'~88
:h~r-/~:~ :0~ 

duroy suit, he sat at one e.od 
of a long politbed Ublt In the 
COl\feren~ room. lie had, he 
51cid. air-Udy dtme 3S inter• 
view• In the last ten days. 

He tumed to me. He had 
001. l'l!ppa.rently, be.en 100 
kooc.k~ out abo1.tt my du-

Going to 
crlpdon of hhn a, uocom• 
munlcative at Montreux, There 
had b<een reasons for it,. The 
band had been work.Ing aJI 
lh•t day from seven 1n th• 
morning and were not ba.&lc:, 
aUy prepared tor a preu re­
ception He w.u poJito bot 
firm. 

•• I know abOut the whoJe 
wbito pre». It perpetuates itir 
own sws and they're whit• 
ttau. E:v-erythine ,houldn't 
revolve around that concept, J 
lrnow liule, or earc little, 
aboot the RoJU.01 Stones or 
Family or Stephen Stms. but 
these art people ereated by 
white Jou.rnaJi,1t5. The whH• 
ptt$• is l)iued. lf a black man 

r~:.~~-$;~~n a~te '::ft:· ,t: 
$aft, oh, he', bulJshh, he 
JPell"s that way because he's 
ilUtvau. lt H's ai White man 
.aylng it, d1tn tt'a hip, con. 
wn~rary, with It. 

Critics 
" But, Jlke, for a b1ack n,.an, 

jt.'s Important for him to h,o,ve 
a worJdlinua, and to bl' coa.. 
mopolitan, and it's not 
enough tor wtlltt critiet to 
$lY, • You are crtat, I realty 
Jdolise your mu-.1lc.' Guy• aay 
t.hat 10 me-' Oh, Tony, you'tt­
one of the hen drummers in 
th~ world '-but I can't pa)' 
my r~nt whh thaL You get tt 

~t:c118~n'ra:0
~u'f,htlufYt~~; 

don't g~t me any g.i,es. 
.. Unle$$ you'tt p1,1.re white 

ii~1.sm1~·~~~:. ~~~';~';em~ 
do aren't bJAGk, w,O'I the eit­
ceplion, of B. 8. }{jng and 
Jiml Hendrix. I'm not talking 
about comm.crcial .su:ccc:ss bul 
whal lhe- p~.s, does. l'm talk­
int ah<>ul the approach It 

couJ(l ,,uibll1h lO f(!j(;b .i.n 
audienct. not 10 make black 
jan more 5llcoessful. 

WHllams hl!'rlse1r, or (;()urse, 
has shown more tban a PH&-­
lng interest in roclt. He u.sed 
Jack Bruce, a bassist best 
koown for hJ.9 work In lhe: 
rock field, In 1'lt t.htrd Ufe. 
tJme: and his PrHeJtt band iJ 
,1, curlOU:s mixture or heavy r~cus~a: o~h:trlo~:i~~!W; 
owe oot a little to R. and B. 

You c•nnot he.Ip. he u . 
pl•in11, being inftuenc.cd by 

;o~! iiaJ<~•p~nJ;~o~~:.Y· ~'t! 
pop ,c:ene. b1.1t good soundt 
,re &OOd sound,, and l'm not 
that m1.1ch or a snob to deny 
at1ythit1s. bteause I like.. 
Stevie Wonder and Curtis 
Mayfield, Even the Rolling 
Stones: have consistency. 
They're tons-i:11tnt, &hey get 
lt o-n. ge\ th• feet tapplog, 
more. than mpst, and when 
they aet on st.1:ae tho asuaff is 
aoinsc to h•ppen, you know 

•· I don'L mean, when J talk 
abOuJ regi.rdlng It seri<N&.ly, 
th.at I look down 'on lt, but 
I don't relegate 11 to thf 
eentre or the world, I dOn'l 
tbJnJ,: lhtll lh•t•s ii. tbars all. '" 

The quality he wants to e,;. 
tract rrom tOC'k 1s 1(1 vita1Jty. 
he says. Then lnJttt this back 
Into, fau. "13ecau~ people 
M.,.e tried to make Jazz into 

~oo~jfv:~}r~~";;• u!": !~:r~ 
it's •bcwe everyone. 11nd T 
want to takec It back to the 
streets. I wanl to keep sweat• 
Ing when I play - nOM o, 
th-,at hip cool stuff It'• not 
111.tl jazz Itself has changed. 
It's 10 do "'ith the t~ndJ in 
Jau. ll happen, in every 
sl)tiere of music at one tl~ 
or anothtt, but It alway• 
pitk!l up again 

'' Uke h M.ppened with 

cla$Sieal mu$iC, wbieh WH 
tUc:n out of the bistros where 
it Md a. Sp()Dtaneity-PicHSO 
paintini murals and all thaL 
8ut UILlm•tely iC 1Jw•y• 
e-omes bade: to th~ people, to 
ynur he-arL'' 

Hts new band is. I bt-11ev~ 
his mot\ vlbnint and dlrcc­
Cional, Hr, too. t.h.lnkt it hJs 
best, II o,1ly on th, i:,ound& 
t.hal it'a a product or hit own 
musical pr<1gresston -
" when you've workt.d so long 
you learn how to do things 
better," 

The Lifetime wilh Druc;e 
and Johnl\y McLa.uxhLin 
broke up about (o(lr or Ave 

months qo. The reasons, ac­
cording to WJIIJams. wete 
busi.n~s ar1d m.anaceme.nt 
hJ$Sles. 

'' It got too much, but r 
learned a lot from It in a lot 
of 'N&yJ, mainly butlods 
o·nes. No, J don'l think I WB:11 
ripptd off but If r'd k.nowr1 a 
lot more• about the bm1ina.s 
be-fore f wc:nt jnto H. ce.r. 
tainly, thJng.s wouldn•t have 
happened the :&Ame. 

"Ttle firu11n-c,ea;, shall ~ 
,:ay, were vety undeat and 
they got out Of hand ll wa11 
Just .another t"xperiment for 
me, I didn't set out to make 
• mmlon dollars, and n wu 

our- own Idea to split ." 
His present Llfedme .arose 

out of t.b& need tn bjmtelt t() 
work again, The: Bruce-Mc­
Lau.shHn band had fared 
.simii..rly in the States 10 
hete: insiant acdalm tor • 
couple ot months Ito"' pres, 
and puhli~ alike, then a 
gndu~I run-down or Interest 
It waa beaet by ha.s,1e-s in• 
votvlng Stlawoods. Bruce'11 
managem,nt. Williams uys. 
thilll AL various g(_g$ lhtN" 
were problem• btC4h!e Jack 
had been sc."4!du:1t'd by hJt 
manage.merit to be somewhere 
else and ~on,equeoUy could 
not make the Lifetime dates. 

I won'L go through that. any· 
more, says Tony. 

Thi.s bli11d, with lhe aatOI\• 
isbin&)y accomplished Juni 
Booth - a rorrnu Freddie 

~nhab:u~n:n:rth:l:ie::r~ 
tympanist Warren Smith tea. 
t ured • varie:iy of -percU.s,lve 
iri.tilrument.s. revolvtt mueb 
mor-e around WIiliams And tbtt 
use of a .strong rhythm sec­
tion. 

•~ If l'm going to be • dr11m, 
mer l'n:i going to be. the be-st 
itnd s.l'low J am ... Williams NJ:· 
roilrked. ·• This ~nd retlecu 
me. But l don't. e:xpeet it to 
be an o"emlahl .succas. I'd 
lilte to be still around when 
J'm 80; and that's okay, but 
lt.'s ha(d, though I don't realty 
l ike complafolna beuun Ne 
hAd it easier than many per­
sons at home. That·, 1notber 
reason why I don't wa.nt to 
¢0mplain al.>Out. lbe sltueUon 
or bcio& black or white, be• 
cause T don't w:e ft t0 aot 
sales or te<elve sym9~thy, I'd 
like you to wrhe that. 11.•, 
not • tool to intimidate white 

Pf'JOJ:;he: the empha,sls on his 
ego was, thouah? A sort or 
bJac:k man•s device to draw 
the attention ot white 9eople 
coo accustomed 10 shiaJn.c ,be 
paeans of its own r.1.cial 
her-oes. 

"Yeah, It was a. device.'' he 
,ald ,towty. "bt1t J b.a,ve • 
certa;in reputation which. ls 
valid and I figure T mJght H 
weU let peopft know I'm 
good, 

" Then I know I'm no.t 

t:!~"fi.:r~:'tu~~s8 
1d~~• :~f 

Arw:I a110 it's ni,ON \o do with 
a black es<>, A loL of white 
people a.re .going ,.round 

~~Jin~ nle0for ,~:~t~Yj 
as a bla~I( man c-.an"t relln-
4uish my identity because 

ID!t'!e:;h~~irr't~==s f~
8 a•::~ 

n,an to have. a.o ego, a.nd It'$ 
YtfY difficuJt becaus~ he's not 
had the. chance 10 up.res, it 
until now, :ma it', not ,i:olng 
10 stop, 

"rm n-ot into astr0Jogy. 
I'm into hard work aod my 
family. 1'hrough these thl03• 
come tpjri~ualily.'' 

STEVIE WONDER 

Nine brand new titles 
written and ~roduced by the incredible 

Stevie Wonder 
and his mostimportantalbum to date 



P'a&c 2~MEl00Y MAKER, July 3. 1971 

COUNT~ 
J-immy 
Driftwood-
the 
Arkansas 
traveller 
D URING the past decade songs like" Tennessee 

Stud," " Unfortunate Mao," "Slack Your 
Rope,'' " Razorback Steak " and "St Brcndons 
Isle " have been fillering into the repertoires of 
Brilish rolk and country singers, like Malcolm 
Price, Dave Plane and Brian Go Ibey. 

Ye, nuJe atttnllQn ha,;: 
evt, bt-en p•id lo the man 
wh<. revtve<J these hfstorac 

r::i tt~~~•:~? ,~rl~LW~: 
OU$))· more ramed as the 
tomp<rser ot ·• The Battle 
Of New Orie.ans " than for 
hi$ sinsing aJ>llity, which Js 
a pity. for Driftwood is an 
accomplished baJtadeer. 

Sadly, RCA have sun lh to 
dtJete Oriftwooct•s £P's 1t,id 
alburn1 and tht world of 
recorded folk m1,1.sic it lhe 
.vor.se tor i\, To pa.raph.rase 
one ct111c;. Orihwood t11me 
bnto \h~ scene 11kt a breath 
ot fresh air beeause be saog 
i~~ 

5
~:.:-~1'11& " tiltt' they ortet 

Involved 
Ot1flWOOd'l real ru1.r.nt Is 

JAm~.s Morri.s and before 
bccomina deeply involved 
wilh folk music, taughl u 
!ChOOI ii\ At1e1nias. I.Ollitl.ai,a • 
. \fisihu~ippi and Alabama. to 
gether With hta wift, Cltda, 
A1 lht ham or the 60's. 

~~!i:,it' ,~i~«i ~=- h/! 
SoowbaJJ, Arkansas a.-.d began 
tourln_g the United S1ate$ 
Ca,n,f~~~. hh, e.arly Amcri<:an 

Since then be bas bten Mil 
c l the school room but he hH 

~~n~~:~~ve:en:~;
th r~:•~t~i 

Jt-.sn Sw.art. the "M.ountain 
PQ('t •• hat done to prutrve 
the folk Hays of Eastern 

~::•~~~~ w:~l ~i~~'J{y Kr1~: 
:.t1uhfana le.Kcnds find for ,h,. 
DtlUI und us wa,ys; what 
Alrrt1d LeJand Crabb has <lone 
.o keep oUve th,c heroic part 
or NuhvUlc .and Middle 
Terint:S11ee; Jimmie Orirtwot,d. 

~~'::i~~~r ~: ~~ta~:!;k~o:!~ 
taios. and America By means 
or hi:§ t(1lklnre he has 1aughl 
Amf'-rica its berJtagt'. 

Heritage 
OriflWOOd's own t)trltA.Kt:. 

lie11 d~p in Tt:nnes.,-.ee, His 
trt:M a:randfathtr. £1Jj11.h 
Moni.l', c:;1me rrom lhc moun­
H•in.t uf Eur Tenn"&tt. Hia 
mattmal grandmother wu 
the dau,1hier of a Thon,Pti,(tn 
lamlly frrJm Mc.'oilnnvlllt-, Ttn• 
ni:het Both the Thompsons 
And 1he MOr'fi.tt!li moved L,; 

thf Ozark11 durinit thc ,trife 
bt-tweer\ tbe St•tes. 

rw,-. gcnetalfon:i, i..1,.r 
Jlmmlc -''.U b<>r~ {About .st'Vttn 
mlles- ho:m Muunt,iii,vj~w. Ar• 

:~n:a;~r:einsti:-~. ':J,~~~:P. 
l,ousC' (o double log hou,e 
with a hall h1 betw~t>P) 1miJ 
1h.1u II W-h his good hlrtunC' 
" ' have µart!ntJ and xrand• 
paren1,; with a "c-alth e>f folk ~~u•~h:n:0 ; •~:~~~• vnice, m 

Ht" irl"v. up wanrin?, 

~~d m::~k. :t :ircct\~g sc~~;~ 
1:>0.0.'ldi frnm .ill the penr,le be 
mtl ln thC' a,ea al'ld leatntn~ 
1u !ling and tu 1Jlay th" old 
jt\lUU his ~r11ndf,11h1•r JJ11d,. 

Tht ln$&rument was formed 
by carving the neck rrom a 
re.nee rail. thin sJdet: tmm an 
ox-yoke and tnp and 'b<>tt0m 
from the hHdbo3rd of an old 
bedstod brouaht by bis 
11r1.ndmother from Tenne$Stt. 
(See column Jllustralion.) 

First Oritt\Yood memorised 
the aongs; then he learned 
from hi• grandfather how t0 
wrlee them down •· 10i♦re- lt •• 
fashion, ln "Haystack no.ttt." 

JIMMY DRIFTWOOD: wrote 'Battle of Naw Or1eans' 

Still tater he acquired ai tape 
l'eCOrder a nd a1 limes be hu 
travelled hundreds of mHes 
hunling down fragffit'nl.$ or <ild 

b.-lJ.tds; .ind he uys the 
search never gto'NS old. 

Many expert. think Drift• 
wood knows mOn! old songs 

ihan aftyone in the entire 
United S~tts~ Min L,o.naic, 
one of Amt'rk.a's are•tes-t 
tolklorlns (who helped galhe:r 

~~a::f ~~~::: Pn~!gc~! 
Jimmie Driftwood IS hi$ 
favourite rolksJnier and Ame.-­
rlca,',1 best bard, Jimmie refcr5 
LO himself ai •• ii plain man of 
the hill•:• 

He aivu credit for much or 
hit former succeu t<i Chet 

~':~~sibl~e ro:"
1

"1.ht dirr6~ 
record company recording the 

~1:d':Y ALkg:s wa~r~~~:!, 
of the fi rst men tn realise: the 
potenUa.1 behind DrlflwOOd',11 
" B11tlle or New Ork".tns," 
whkh, lncJdt.l'lt:llly, h& based 
around an old ftddle/banjo 
tune from the early 19Lh 
«l'llury, •• Eighth or Januuy, .. 

Famous 
A, well as playing hlJ 

rarnous ••borne-made" guitar. 
Jimmie DrlftwoOd lllS-0 pl&l)'S 
banjo, fiddle, p$lllcry •nd 
mouth-bow, the last dating 
batk lo 15.000 8C and 
thC>u&hl to be th~ W(lrJd's 
o1dest muslarit tnscrument.. 
Driftwood Jeamod the art 
rrom one: ot the. la.st "long• 
b<>w •· players and ha.s since 
fe.i:turcd thto ln:stru.m.enL on 
such songs 8.$ •• Four Lillie 
GirJs ln BOiton," .. Run t~:::.r, "~~n;e ;;~s:~~~: 
Otiffalo.. and " Old .Tne 
Clark.'' 

ihe bow Is played ln the 
mannft .or the jaws-harp -
or gulmbarde. to aive it its 
corrt« ftame - in that the 
mouth tA..vUy is ad&pted •• an 
ar,1plitler, whJlS-1. th~ rhythm 
is p]uclc:ed out ()n the bO-N 

f~ng ·:~~::ntld f: ;a fa~~r; 
Widely known amongst: tht 
more primitive peopl~ or 
Africa and Nnrth Ame.-Jca, 
(Other weU•known bow 

!~'t'3~!n~~tarf:~n Pearce 

•Received 
!n 19S9, RCA is.sued Drift. 

w<>Od's first tl:Jbum, "The 
Wlldtrotu Road•• (RCA RD 
27l44) and h wa.s w-e.11 
received by erltle;• and f•iu 
alike.. 1he L.P oont.iried 
r.wt!ve; songt; ei3ht indilionaJ 
and four from Driftwood's 
own pe-n. Among c:he. former 
Wttt $Ueh ltetrld as, .. F"ir$t 
C<>vtred Waaon;" •• Bun)l.er 
Hill, .. •• Pc.t'l'r Franetisco" and 

the illll l)OpUl3r, •• TfflnfS..5(!f 
.Stud.'. 

A year later. lhre,e- EPs. 
entitled •· Tall TtJes in Song," 
were n:Jused and ,r.e\'eral 
s<inp began l() l>e (e.AlUnld by 
Britis.h artlstJ. But the ,oog 
that established Driftwood as 
a perfomaer- i.n his own right 

~ttti{!~-~t.r~a. ,;;,u~:r~t:; 
RCA "Country Guitar·• series 
volumei I 3, fn fact. it received 
so many .iir-pJa.ys via sudt 
r,ro1rammcs aa " Hou,e-wlve,• 
Choice •• al'ld .. Family flVOtlr• 
Jt,s." that lt become a virtual 
best-s-elle.i;', 

Slnce those day• only one 
Drlttwood dls.c has- t,.e,e..-. 
reltaised over here and al­
lbOugb •• Songs Of Billy Yank 
and Johnny Reb" enjoyed 
mild $UC(US, it lacked the 

~-~»=e,n~d R:it!'l'1~it ~ 
I.he intrusion or a ba<:kfott 
group and amplified instru 
rnenta. 

Now that a new geneuL.lon 
Of folk and cou11;try music 
rans have CQme into be:lng. -
perhaps ltCA should considu 
the ~slbHlty or lssulng 
further m1t1rl.a.1 by tbit 
ur1dt.rratcd and rie&lcetcd 
Amerka.n a.rt:iJt. 1r simplicity 
Is the curreot voa:1,1e, and 

~f:i~w~1
"~a~Jaiwalls ~~ 

bill admirably. 

Unique 
Ot the many letters I 

f"t(;tive on the sobJeet. of 
Amerfeu folk performers, a 
high ptrcea,aae uk for 

t::~fs :~.l:~.r~:~r:"~rtitt 
DriJlwood ha, n<>W left 

RCA Ame:ri~ a nd is currmUy 
,1gned to tho Monument label 
and his lat•tt LP, .. Down in 
1-he Arkansas., (Monument 
SLP 18019) t._ a ftulnt tr:ibut.c: 
to the artJs1ry or th,S 
re:marltabJe man The songs 
ll'lclude. "Down in the Ar• 
kansas," "The Timbercutte:r·s 
Song.S.S "The Courtln' SOn&,•• 
"Ouk Bill," "On Ibo 
Ra.nks or the Butralo,'' 
•• Be--'liltiful Whitt River 
Valley," ·• 1n the Ouchita 
Mountains.," •• 1'be Horse-

~,~~$ e:r~;,:·~~~ ~te~~ll•d 
Although unr~le.a.sed in tbls 

rounu-y, It IJ ne-verthele" 
avallabJo thr'Ol.l&b ti>teiali,t 

~~~.::norila~: !1:11:~c:',re~ 
I.heir folk musk •• undtluttd." 



uAto1ether u • 1roup, bul 
lhert'• • IOt (If WlJtcful bOun 
In lhe scudlo, Uke on 
"Begar's Banquet." W'bereu 
other bands rtgard lhe cost 
or recordlng. they don'L But I 
61\d that • pproach borina 
now, and h.avina done them ao IOt'I l'v• decided l don't 
WUlt Co WOTk with them any 
IOn&er 111 1n cncinetr. Work• 

:"f.';!~\ t~:;i ~:u:.,eas~!b:! 
do my otht-r artis-t - 8oz 
Scau, and McGuhu1elfi; FUt1\. 
n.~ a.re two individual• t•d 
give. my eye teelh lO work 
w(th at a producer. though: 
Paul McCarutey - thou1ti J :~d •• 't:t 1r1!:~,I ~~::il= 
~~- ;re~ ~~tttr~ ror 
81ROI: ..PcrwnaUy, l have tQ 
work with s0meonc. lf It' s 
not tcltim•wc>rk th•n you 
wcm•, ge,t Che be:11 .-e111lu. t 
don't reaJJy teeJ pa.rt of the 
session unlcess there 1$ that 
auhude i.n lhea studio.. ft'• 
more of a dJcnt comfn& in 

~!!rd~)'ttl':fe ~~=~~ ca: 
maks it a t.Nm cfftJrt it helps 
ror a bc-tte:t auoo,,i)MJ'e. 

Whal Is the n-nnlW role 
of the engl.nHt-1 
CA8J..E! Tlte J'ln:111 011tcome or 
a retord, I suppose. depends 
on a producer, but a hell of • 
lot are,n't that good .. Then il'1 
a, much in the h•nd$ or tbe 
tnglneer a.s anyone elu, 

:!~~"~~~ ;be1\~t n':i)e:i,i~ 
~l~~e

11
ri. ~~I :!e:11

:ie:ch l~~ 
uy •bOUI il. The e.oginHr ::ei;:::;x_ Jtavu hia. mark on 

Wllh bvlb cn.1Ci»eeri11.1 and 
produrina. il's something that 

ROBIN CABLE: 16 tracks can be a fraud 
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Just Lbt! oppo&ile In £ngl.and 
th1:y hue ve.ry t hin c~u. 
so it'.s deadcnfns. but lo 
America there. art- th<>te. lwo 
comple,e aspect$ 1r you've 
had a lot of c11pe:rlenr:e. 

~~~fe,e. yo~ -~ ::::~=~ 
can act a &MJd ,ound In 
someoo•·• livin& rOOl'1' If yoo 
can adapt 1c, the polnc. of lhe. 

:!:c1ls°'';n,:·~dv::~,;urn 
u.sually boils down to lhe 
separaHon or inatruments 
8J.RCH: There arc lhrtt b11lc 
poh:lu 10 remember, Flr1Hy, 
acoustics Without good 
acoustics yo11 can't do any­
thing In the studio. If you 
walk lnto • .studio different lo 
the one yo11' rt1 used t(>, you•v~ 
got 10 discovc:r iU p.arlicular 
qualities, tidapt 1(1 thm,, ,ind 
rnake thal room work for yau. 
You b\li1<l on these qualitie•. 

=~~~lyhave l~: ~ e~l:.m::! 
It bas to bt runctionol ,ind 
verudle. At De \.ane Lea wto 
u.sed a boerd madl! by Sound 
Techoiquu a.nd It basn•t 
broke.n down f.n, rou, yearir 
Thirdly, loucion lJ lmportaru 
Thi• is in the W~t End, ffve 
minutff awa)' from pllltt$ 
whert you caR nip oul for 

~:4 n~;h~:5~~:S a~b•~i::c t\: 

HOW THE MUSIC SCENE WORKS: The second of 
an occasional series on the Rock Industry. This 
week MICHAEL WATTS looks at the backroom 
boys-the studio engineers. 

s.lso locked up - yQu havt to 
approach it by wa.lkln.g 
through a ga111.,e - •O II 
dis.courages a lot of unneces• 
$8.t)' people w•Jkina inly the 
s tudios u.n.onoounced You 

:~~~c~fu~• t::Of:~•sa~etefore. 
SCO'M': Thcr••• d Increasing 
number of musicians - tbc 
rich one, - setUn.g 11p 
studios its their vwn bous-,. 
lbere"s thlh much more 
of • relaxed ai.mo!IJ)httt 
th1te. 1,.etlnOn hat h i$ own at 
hi• house and I wen1 down 
thert • $hort white ego f or a 
s.e,,slon. The atmosr,,httl' w11'I 

much easier - food all in the 
kitchen, etc - and it's like 
it't work In the studio but 
more tun In lha.l situ.t1Uoo. 

YOO l'ltbto.r Cln or Cln't d<,, A 
ttood producu ls ICH'l'leone 
who hH tht! technique of 
being abl-e to get the people: 

~~~~~~~dJ°ttit:!eli~~o;:U'Ji~ 
~ion so be .end they know 
e:xac:Uy whal they•~ doina. 

Th~ &ood one know, btf<>re 
he eJ'itU;S the studio Whit he 

:1::onJ::: !~~ :f p:o&~C::. 
is that. 1 get che eound I Uke, 
which Is wh.at they also WIJ'lt, 
1nd allO that we a•t on •• 
people. 

How ~ are Pn>­
dvcen. la ta.ct. If thw' )ob 
can be dOM by the ffl&lnet:r? 
WOOD! l think the days of 
the produca- are numbe-nd. 
I'm not woddn,s with • 
produ~er anymore. I've ~n 
currently enaJJ)Culn1 Sand)' 
Ouu,y'a .Jbum and l've ju:11 
bHn worltiP;C with her and 
Rkhud ThC>mpSOn, The <ml)' 
(un<-tiOn of Che prt>duC\!;r I 
t hink if 10 be an impreNriO 
- to a~ the musician, and 
the studio time. l.n olhrt 
words to be • produoer in the 
film se.nse. which It an 
organiser. It throw, • lot o( 
:,sr"1=ty .: th: ei~ne:t 
t n1ineers dOir\l it now, 

!~f>n~~! t~no;'nd w~ge:Oti!; 
bad, a ..ftall)', you .see, thert 
a.ff! two rypet of produter: 
the imprq•rio, as l ,aid, and 
those who can manufac:tutt 
somechln,c ctulckl)' - pro­
b~ th\! son of people who 

~ea~: J'~!et'u~!n.Radio 

Art all eeglneen IN•tratcd 
produ«nJ' 

~nl' th!t1 ~ra ~·:st sa~ 

:;:::" n:: a1fe!:~~t to~! 

i~td il. :::P~• ~r:: M~ 
probOly beuun J was green. 
B1,1t I st.-.rl producln& David 
lJowie on July 2. 
IOHNS: A lot or IUYS who 
ue mainly ruidcnt with 11, 

studly dot1't 1eem to h•ve any 
so" of ft•ir for the J<>b 
Tbey•re Into sMuwl rather 
lhao tbe prochaclJon of u 
•rtlat. t don't think In ge.nuo.l 
that engineers do -.n1 to be 

r:~:r~!.1~~~:11 d~ .. ~~"\:. 
produc:clon c.rtdlt, 

Producer, mu,t rety on 
en1in«Tf, 111nd lhat', why 
n(IW a IOC ()I bands SO oo ~:.:s:,1e J=~~Cht k~~ flndbl:,~ 
Croups are Ptt<:pared to pay 
me. for lnatance, lua:e Hms 
of money and Uy me l>•<k 
ind forth to Am~ric:a co 
tl'lalnff.r alhum.11. 
CABLE: r,,~ol Ill a whole. I du 
know encfni:cn. who don'( 

~!~t ':a~/3du:~~ t!"e~~ 
tack r()(ll'l'I b<)ys and are more 
lote~4ttd In the ttthoko.l 
thaft musical $Ide. (Cable t. in 

MARTIN BIRCH: t eam effort 

actou an o«:uiot1 when it's 
worked. lt'• alway, follt or 
five peopJ• with their own 
ideas ar111ina abovt the:m. 
E.ven McCutney need1 a,i 
.apcrh:netd produetr to 
advis,e him. In thote- clrcam• ~~~=-• o!b~~fe ~~:::, 
to t;ay it ,oMetbJAg's good or 
bad. and you hive to do two 
Jobs: keep them to,ether and 
get the sound. 
l()HNS: A lot of anJaa get 

~f:'stt~e Mit!~ f ~r~i11C::CS 
four of his albums, whJcb 
we.re all very successful, and 
I dJdn't let him get all his 

!":)' wal, ots ttilfJ:.. bee~:: 
v.nprofenlonal, shetr lunacy 
- lituff thal WU • lot of 
crap. But he lnrnc a little 
abou·t production and It c:ame 
t1;1 the time wJ'lcn he wanted 
to make hi1 ow" record•• and 
I said t o 1hc•d. The resulu 
art • load ot rubbish. He 
oeed.s ,om.~ne cnckl"C the 
wblp. I don't tblt1k an,y artist 

~~~d l!od~::s b::":'! ~:; 
individual to be objectlvt' and 
Lbere ar• ,o muly chines. to 
think &bout Jn tM recordlna 
studio. 1J the ani.st knows 
that &uy 111 the control rOo~ 
ii IOO'kJnK afu:r tJw IOUnd ht 
dots.ti'& have 10 worry. 
erRCH: Working_ with the 

==~ce~.ir~!~\' ~~~:t • Y:,1 
moni 1e1mwort1. ~ ti> lx-.­
You b111.>it! headache,. with 
groups who haven't h•d much 
Sl\ldlu upe,1ence. but mi)Sl 
froups who've been ac It a 

p~u~l~e ~:m~~~t$~°'1ct:~ 
Grun for example f.1 re1tUy 
an UptrL 

lt'a also fair 10 ••Y• tbou1h. 

lhat fflM)' a.l-bam1 nC-W .lrt'c 
th• worlt; of the produ~ 
rather t.han the arelst f 
JO!fNS: That's • good ques• 
lion. Wlth 8oz the &On.&$ 

{t':tul:telo~r~n:r~c:~r~H~r! 
fruu-ated arti.11..1 and they 1et 
wt their fn1ttra1 iont when 
they produce. 
WOO&. Groups, ue t tndln.g to 
mow .eway from reroided 
aJbums r think towud.t I.ho 
idea or Uve oon, The aie 
a;roup of cnaiocca I'm in, 
we've •JI re<:Ofdcd l•rae 
W<:hestra., t tr•i&Jlt t() .stetto 

i:tJ():;.;t £~~ ~s•~~~ ~1!' 
,,. Atld lhlt did happen. and ~ 
bad udtttnent, and lhat'a 

r::t .,:::~~ ;~~t ,t8:n :4'~ 
1:d1:: :id I uto:::thMt~d~ 
a:roup, hav, ono bts albuM 
whldt stands oat a.s clle:lt 
fiddlo0 alx,ut in 1he , tudJo, and 
then they •tart 3()1ng_ off 
recordJng. That wu the 
ctllffloo In d.11,11Jcal mo.1ic:; 
whit Jt SCM1,nded Uke In the 
hall. The biU,ut banlcr, 
however, to lin rod: re,eord• 
Ina: in this counuy it tbete's 
oo money In It fos- lbe 
perlonner. There aren't the 
hall,. 

C.n yw dnw an)! cO► 
cl.u&Jo•• about 1wdlo1? 
JOHNS: TI\.Cy are. the paint& 
11.1;1d brusbn. Th• dJffere:.nce 
between her• and America I• 
that lo the States the control 
bouds a,e MOre dmply 

dHfgned. they're not as com­
plex: as be.re. I pc:rtonaJly pre­
f~ £ngllsh studtos to 
American, th,;l\lgh t Uke Sunset 
sound on Su.nset Strip. 

wh\~t t' !~~ ~e 
th,~•=· 

toUnd t, ptoduced. If you can 
hear what yov•r• doin.& you 
can find any faults very 
slmply, The •~•lie~ •nd the 

GLYN JOHNS: artitl.$ get 
fruttrated 

ueaune"U' of the room are 
very ditrereot lo the Sta.tet. 
The sound b exue:mely dead 
In aome. and lbe11 othe.rs JO 
the. otber way and .,. very 
"live ... Thl.s Lt b«au.se of the 
,ub.sta.nce:t u.ttd lo the ettat• 

~~f ~~~\='( ~/:,::'c: 
wUJ produce • deed aoond. 
and a hl1hl)'•po1J•hed floor 

I~~~~•!• Jr~~n!L&~f-l:=t: 
~~~~:t~e ls !°'ff.,1!~k1:'~: 
sea.rcbfng ~r a mi11er ll's 

~u15 ':u~ty •o;::hl: ~~•em'! 
£100,000 m•ftt• 

Cu yw talk • Utt~ ab6ut 
1edutlqu,? 
CA8L£: I tbink JG-traclt, for 
Instance. is ve,ry much ~:~:re~ 1·ee irni:~· a' J~~~ 
rhythm section and OfC:hulr• 
and I need to get it on tape 

:~b:::-4 •h:1,' ~~:fc:~ T~~-
any<>ftc making a reasonab1e. 

::rtd!~t=~d !I. 1•(t!!* J~:L 
such • fnuad when you bav• 
J.Ome.thln,g th.at'• nol Jood In 
the first place, I know ,eve:raJ 
enaineera who'd like. not 10 
ao back co the days ol rour• 
u aclc exactly. but to lee.I that 
ri:cor'dlJJ.1 wa• rt(Ofdm& •nd 
w111 more 5killul than il hi 
now. 
WOQO; It'• ••Jd that 32-uack 
l9 comlnj ln bul I don't 
beUeve It, ptob4ibl)' becauN 
l'm too oldJ I JU5t can't 

::v!~t,:v:1:"fo:t r::u1~:~ 
classle quote I• th•t "Sat. 
Pepper" was done c,n rour·• 
tr-ack, 

NEW to the Axiom ranv• 

Axiom 
401 
TM Allioes 401 I• e tilth powe1 f-,H.rDnr 
iolld..,_.tte, for (OllffllKfl>fl -.f k •'P'Hloity 
,u.tobie for WM lo! dlK.et~11•• """ high 
po• ., ~ti• Addr"t •r•teffl:1. n. • .fOI i • 
... u obi• l o It.on•• COl'llill11411,ly 40 wollh 
of 111;11tilc pow•r. 
~ ............. P'rite!tl7,61 

Goodmans 
-------·· ........ , .. :1- Goo~ c:-toi,c,10,, • ..,..._ 

-.,d&fdloo, ll••• II• of ,.,_ A,UO,,, AOI 
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I 
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W HEN Ray Nance left Duke Ellington nobody 
wrote a song about it like they did when 

Cootie Williams first left the band, yet the loss of 
the trumpeter, violinist and singer-dancer was a 
heavy one. 

Attr:r all, th'° 
dynam1t little 
Chicagoan COl\-
t.rlbuted the c l-a,s­
sic solQ t<i "Take 
The A Traln .. aod 
no musician could 
he m.._ch rnora 
closely kfonlifitd 
with lhe Duke 
after thet. 

Bu1 life on th# 
ro3d wos too much 
fot Nance. aoo tor 

Ray 
Nance 

lhe past ei&M 
yor.s bt bu bee:n 
out there frontln.g 
hit own group lo 
New York: ciUbt 
and, re~nlly in 
Chl(ago, for a haft, 
ht'lur 1h0w in t.h• 

ex- RAY NANCE: money is scarce 

n~w TV series. 
"J\lSt J3tX.'' 

Still lht work 
ttmaln• scar« .s 
it does tor practi­
cally all the m\1$1• 
clans who have 
made New York 

raver 
.............. 

" tr Y°'-'r prlce 1.1 low you 
lo.c fffpect. and then the 
word aoes round: 'don't take 
him for lbet .Pr~. I can get 

~:1 :O:r~ ~J, 1~\n t~~ 
yet a n-cl sttu there's ..iways 
gofns ~o bl! some!>Ody who's 
gofn_g to watk cheaper. 0, 
oourse tb.M's Uf•'• s.tyle but 
we w,nt co be &On:Jebody to 
keep our standards high."' 

clean. Don'L oome in drunk. or 
mess-..C, up on wbau,ver you 
like 10 ae:r. mmed up on

1 
bt 

~u? p~~ d:,,1°: t:• tf:! 
And tho.t.'s WbAl we ., black 
Jut mutlci&na have lO do to 
.. m • livfog, •• 

-- hand.ling the elll!Oll'lC lnlltl.l· 
...._ ~ mcnt offered . 

.. I was ,ur_ptli-td btc~11,.,e 
the sound It: e.lltrtordino.rily 
good. plus it baa jusi one 
cont.rot knot> whioh makfl U 
e8$y to oper•tc. Odore when 

wbo heard ot his pUg1n. 
Altbou.ah he ~d nevf.r uud 

~,edbef:~e, p~~~ ht~ 
under the bridge of his: 
regular acoustic modef7 t,e 
WU pleasantl)' dell&htt,d With 
the &Ound and ease ot 

~ .. :rto ~r~~ler.ha~~~ a~~ 
things to boJd it 1n place, but 
with th~ electric violin you 
d1.spon5e:: with all lhlil 11nd 

r.uur control Is right lhere A 
ot of times with tbe pickup 

something rntght tu,i,pen tC'.I il :n:e~t q~ ,f;;,r ~~d tt: 
f;i~r.nti:n~f yr ~~.!s~05

~: 

':~e ;;~~.l,elii~u:o~~/t~~i 
half bad." 

Nanct js amused 1111her 
~ s.urprised a 1 the cu.rrll!11t 
incidence .or the. violin in r0ck 
mu.sic. •• There•• a lw.ayJ going 
to he somebody wbO·u play 

:Tnli~iln~nh~•~•i~;/r:g~ 
Yoti oan Put moR expressJon 

~=fo ~ve:i~ffu {1.~ ~utl"Uc:'ni~ 
t Jot of instrument$ - 1 
know il can oe more lb.an 
with tho gull8r. You.~ve aot 
Your bow and you've Jtot your 
flngt'T1 to wot'k wj{h so il 
stands: to fe.,on ;·.ou can do 
more.•· 

their home. "Going blt.k to 
Duke wouldn"t ,ol\le my prob­
lem~" declared Nance. •· '1)' 

:~e~""/0:' m1;se,r a:r~t, 
Valerit 
Wilmer 

m 

America 

11·, n<> •ecre.t that Ray 
Nt.nce was llt one time one of 
the biggest ra vers In the Jan 
world, but the years have 
sobered up ihe fflilrp Uulc 
trumpet man to the point 
when t,e, continually .stresses 
the nectuny for persoriaJ 

Na.nee wu 11peating from 
recent '8.fid bitter personal 
experience. "You've goc. t.<> 
ffillfse. lhat olaytn,e music is • 

~r:n~~ t~n:lay V:i:1c =:: 1 

tn busfotss. 
toke lime. 

" We've got :a depreaion 
here. }'OU know, .and I dOft'I 
C'are if they c-411 H a rooes..­
sion or whatcwr, the fact is 
1har. money b ,tarCII! Jn the 
St1ic, richt now. And I'll ie:11 
you, lt'.s goJng lo get acarc. 
IU l>ens' (etlhl Vtf'Y fe.w 
p,t'Ople »re- working - maybe 
thty'U work tor two weeks 
th♦n lay olf ror sfx, but th111t·• 
no way to eam a living." 

The uumi,t.ttr fet l$ th.at u\ 

~K!~e ;{e./!!s, triacn1 :!~~~:~ 
w<trth.)' or Ui• na.tn• .nutt J l­
ways stick out for bis declar ­
e:d price. "I know I t$t1 SAY 
that b«au:Sc. 1 have n() cbild-­
ren.,•• ho admitted. '"I cao 
lma&IM' how eo~eone wbO 
does wo\lJ(I feel He might 
want to ,1..kk our. bul his 
children wauJd still be g_etUn& 

~~f~x 1:: 1:~en mi~ s~i 
hurl the- whole tli1ng. You 
hun ynurselt and you burr 
I he MPer mlnicillllS - period. 

••••••••••••• 
betal.l$e !Jleae clubowners 
.have Q.O regard ro, musician,: 
In the first place ... 

Musicians. he pointed out. 

i:t t!:u~:~e ~r:~.:j~~~~ ~1 
~-h~ey a:iwa~

1~:fnt a:Oe:~e:s 
last when tt COMt'f to 
flnancla l thlnts.. ibey uy 
well. we tt.n ,;et somebady 
dae, and they dOn' t have any 
rtgard al au for lhe talent of 
a musician. I hope that an 
musldaru - of any genera­
tion - won't have to tu.st 
k-nu1;kh:i under .:and, takt wh,«l 
th~y can ,e,, b-eca.u;e it.'s • 
shame. 

di;!~~'!:~~s m1:;~~n 
:.:c,;n::i:~ne: ~~e c::t 
for soNdulty at all Cimet in 
order to beat the Man at h.ia 
own game. ·• Oi:kipUnc is 
wh.at our btac.:k muskia:ns 

~l:c~t? =us~1-!ma st{!~ 
::~c:~f.Jn~u1a,i~~. •, ~!~ 
to do the same thing myself. 
rm riot throwin& stones IM:-cause everyone knowst \ha1 
when I was la EIUnar.on·• 
band I u.sll!d CO Nn In •t lhe 
last minute: and do all thOJ.e 

V'~n,J;· a!t.!!:~ 1!..~thr\f1ora~~ 
Iona because he lik.ed me 
,pe,so.nrill_y. 

•• As I grew older, J bttan 
to tetlite h wa., stupid. lt', 
not rent-partltt t(ly rnort. il't 
}'()Ur livtlihoOd. You've got to 
make tim~. you•v~ got to be 

.. When you walk ln 45 
mlnuteS late- on a Saturday 
night, I don'I. care how grea1 

~)~n .;':~!~'4~.,/o'!,.1:~~ 
abuut a clu.b Wb~ 1 'N'II 
workins, not SQmcthins J 
bll!ard About. It WU 8 nice 
club, ntce money. and on a 
Satur~ night, oall! of my 
m1,1tielan, - tht pJaoo playe.r 
- comes tn ts minutes latll!. 

!.!,~,.C0:1 b4:ior':~e 0:01 hi! 
chance to u_y •key!· he-', 
gOne back out ()f the <Joor 
and 1 don't see any more or 
him for the next 15 minutes! 
I Iott lhe gig:'' 

Aod that tlg wasn•1 the 
only thing Nance Ion. A few 
month• back, he .ind his wife 
were relaxtna in 1,beir Gr«l\• 
Wich VUlage epatrment when 
thieves b1,,1nt. in. r.itd tbem 
both lo the btd, end Mole 
uvtral trumpets and t. much• 
lovt-d ylQ[in. As • rt$u.k ot 
thlt raid._ lhe Chica.Roan is 

i'!~ia\'f'u~.!16:~~r !!~~ 
model. • gift. U'Om rrJe.nd5 

~ 
INDEPENDENCE DAY CARN I.VAL 

A CELEBRATION OF 
PEOPLE•s RIGHTS 

SUNDAY 4th JULY, 2 p.m., Hyde Park 
(behind Speakers' Corner) 

MASS RALLY: Picnic • Political Speakers , Theatre 
The Massed Choirs of the Underground 

BRING: Food • Friends • Toys a nd Props 

We a re coming together with Friends 
of Oz, BIT, Agitprop, Gay Liberatio;i 
Front, Advice, Street Aid, Dwarves, 
U.P.S. and other community groups 
to support the defendants in the OZ 
obscenity trial ond to protest against 
the Misuse of Drugs Bill, Censorship 

laws, the lack of welfare fa cilities 
and the growing climate of oppres­
sion in this cou;itry. 

For further information contact: 
Release 229 4717 or Friends of Oz 
229 5887. 

IIICkAlllO Wl\.t.lAM$ 

MA)C J OMU 

.. so,~~\:1.::~,;~ ';)~ 
lht aid of an Arts Councjl 
grant. wa., fi rst r,erf'ormed 
al the Notre Dame T1ieatre 
last winter, with Jack Bruce 
on bass guitar in place of 
Ron Matthewson and (H 
memory serves) a $ec0nd 
drummer. 

qu*l ::it1~:ebu: =:~!h~~ 
i:.cktng in subdety and de­
ve Io pm en t. Subseque.n11y, 
Carr hunselr tnformed me that 
the piea: was intended to be 
• limp!e one, its lines of 
dev'11opment as suaJght· 

fg~;:tm;, o=~b~ii/~;tJ~~ 
ocitement. 

J feel thAt the pfece OQr'l'ltS 
over btu er on thtt record 
tha.n It dtd in l)f'rfOtmlUJ«-, 
probably because more lim• 
wa.s anoucd lo rehearuJ. 

U\tr:c!' :;•~ic~h~he ~:Cti~ 
bl.lilt are stated briefly In 
"£1cm~la I & t" with the 
aum,ar1ce or Keith Wfnler"s 

~~shin,i•er~~t~r w!radi:ra~:~ 
upon, 

What'& immediately l)Otlc.:e--

~~~e rht;ih~ se~!n,P!!t,~f ,g! 
most of the way k based o-n 
9imple toc.k l)lUerns. Mats'hoU 
and the bllSsi&tt swinf mi&ht· 
Uy.., while Spedding s lfu.le 
rffi$ &nd tlurrtes add that 

f!~~~;u(!g p!~~!·u1!~ lO&iU,C: 
sec;ond side, whtre Smi1b 
pJays a fine setpe1\tint: fOlo 
on foprano, and ont: on tenor 
which cuts deep into thci 
heart of thlna, - what an 
undcmated player he. is. 

" irr:am .!er:r p~~J~g by 
0
: 

~io:ul~dh~ct ': !!1:11,tlt~: 
some flUtaon;llnary Interplay 
between auiur and electric 
piano, which aoes mosl of the 
wa)' 1owa.rd1 ju.s.hfying what 
Ian C.rr hu .always main, 
ceined Ii.bout his band - lhal 
the t\JbUety f5 5tUI there, but 
now Ulke.s a diffuent form 

i,,t moment$ of grea1t,1. 
S\lbtl~l>'., though, •re on the 
firal ,ide. particularly in «ht 
duet paua,ges. rhe fir$; 1$ 
be1wecn Kar) Jenkins' 6t'IC>t 
And Jeff Clyne'$ hnweo ba.$$. 

~hdkr'!~~~ be r~~!, ~1!:~~ 
cal were it not fin- th~ latt:nl 
passion whith ;.ulfusr1 lhfir 

IAN CARR: subtlety 

Carr's 
piece 
playlna 

1'he. 1-«0nd is bet'llfteo 
l()ny Roberts, ,.)ti ba11s i;li\ri• 
net. and Ron Mautiew$-Oo on 
bus guitar, Noberts is 

:mth:~N!f;ay:m:~ i~m: 
quiet way he's a, original and 
invenuve 1s 1nyane on the 
local~•· 

N~t,tJ~0~K1 en!:r(ls:r:~ but
0f 

t«I that ita ra1het mare 

:,:;tu~:ard comm:rffrQIJ~ 
Mttn'lion a.nd i{ttcr~t of 
1hc>se who've tound 1ho band 
toO a1detracked in the p.ut. t 
wouldn't call •· Solar Plex-u:s" 
1. major achievement, but I've 
had quite A lot of fun whh fl 
so fat. - R.W. 

LOUIS 
ARMSTRONG 

SENSATIONAL Satch? Nol 
quilt!.. Then- h111ve been 

many bcuer Armst1 On& 
reU,ucs in the, past 1wo 

k:!~i ... " ~~;,.:,nd ~e Bl 
:1::<f>.'•~~1!w/:"L!:a~~~~ :: 
art 1mung them 

8ut lhls 1, not for ourbti. 
iat all, '""Prt for admirers r,t 

Solid Si.ate recll!fltly record• 
cd Nanct'- in hi• dream tocm11 
- \liOlin, two guilt.rs and 

~i:'1!"i; ~~1:1::Y:,~:0~,~~ 
two g1.1{tj;tf and that the 
sound would be unique -

:a~~ialtho"'Mliale0u MJe;:~ 
approaches to the instrume:nt. 
So an last J did IL and fl C.Jnt; 
out ex-aotJy a. r thouat,t j1 
W<klfd - only trouble ls that 
Solid State haven't dnne any 
promotion on ft.•· 

The ju"& world suffiy ts 
one whtte the Crell.tors ju$l 
can·t \\. In. yet Nance is not 

1!,~l<re-1~:~~:k:~~fs!h~~, ~1 
the contemporary out• 
-fl)Okenneh is a tru.e JS)C)ket· 

=c~ r.r:~Jc~ r:':.a~ 
need someone Uke Ornette 
Coleman - guys who have 
igOt namas.. I 11\ink it"s their 
responslbUlty Jn fQmc way to 

~ ~1'~e :!!f:&~ ov:oo'0 :!11 
th.e:,n • be an time, do your 
JQb, don't come 1n drunk,• 

.. Guys who lulvll! ~ a.tte;n. 

~ o~ thr!s~!:£f1t~u:~:a 
the:m not to make the tiame 
mistake, that lh.ey did. 1 
know because- I dkl it. and t 
think that's so iml)O~t.'" 

the. IUr.tr•day Louis on • 
bAllad k ick. ln subttane,e 
thttse are vocal treatme.ota or 

:1:,d~ ~!81Cl!"°:!t :-,~ 
orc,heatral backdroi,1 nn&iQI 
from ·• mellow IClil'l.81 " to 
boun.cln3 brass 

As ever, th" sjnger brlogs 
aomcithing to the song,: tbtY 
dldn't have before. The pecu-

11a:,0n:f':.;,1I~~:~f m:?c:iy ::: 
r;rio mtanlng make erijOyable 

~!~~~~ ... cgnly .. J:~ E~:;:: 
and "Sun." 

1nt~r:detrai: :~cLli J::mJfs~ 
tlllC\in tone and design malte 
their impression. But • aen.se 

ii, ':!!!:p/!~~:r f:;,0t~~ 
waa lc55 than happy. 

An unettd1ti!d piaoi,t 
(good) gives. a touch or jau. 
guaUty to the accompaniment, 
bUt - as 1 wrote on ltt 

U'~ fifee•s:;~ .. <•rn -~~: 
of '59 - 1be LP doesn't hold 
much to appeal to Ja.u 
fanciers. 

Some, perhaps .U, or ils 
tracts rHppeared on a '69 
Vi!tve doublt> 1Jbt1.m titled 
"Th• Singing Style of LOuia 

~':!troC::W; ~sr:m1!f..8/· ~ 
rorn,ances jn disguise, B\ll, or 
COurac, tbe price 111 rfJt,t. -
M,J. 

FLY TO 
NEW ORLEANS 

AND THE 'LOUISIANA 
JAZZ &fOlK HERITAGE 

FESTIVAL' in 1972 

~~~t,~ ~=:.:.~r: 'Oot Ne": 
OriMns, piem .,. ,_ In •n ad· 
v,flOed twge '°' a 11M1r 110 lh• 
tvenl If\ t"- 6')r~ of nut,. .. , 
The ptrce ol £16;) tor twoW11fb ;:.i::~I ~::-, ~=U= 
bf•klffl. 
t>.po1111 ot t32 (201)f,► aho\lld be 
_,n, without dtllliy tO 

M UST Jt,V I NTEflNATION.AL 
tN,0,J 

, 111 a H• nrkitta su-1 
l.ondon. W.C.2 

(T•l;ftlhone· o·t-2.40 233&) 

BOOK NOW TO £NStmE A Pl.AC£ 



CA~~E AKl:'rt~~dM • .v°r::-: 
lh~~~ Jkr!ita~&~ 
en~!n~h~rl ~aITik/~~~h~ 
song ts very good. It's 
Carole King, isn•t it. Sbe',1 
the o:oe who made "It's 
roo Lale Bab)'," rig hL She 

~~te;he s~J~~s fh~ pia~
0
o
0

~ 
wcll, When t fln t heard it 
1Jii~~;:n:i t:~.lh:Q :!:~! 
Nrong. 

sn;.~=-~~~,;.;;~•ns• 
Y("&b, I-Ve heard Ihis before: 

wroewben. J like tbe "'Oioe, 
al firtt when I bear reoords J 
don' I lisml u0le,.s I llh the 

-::~ Jt~ ~:ic • b.lJ~nte~t ~-=: 
they barmoni11e well. You can 
dance to a r«Ord like this 
When they get to the btldae, 
listen now, they get a little 
bit ru, but It W0r-k$ end 
eoniu OVff'. lt sounds like ii 
hi in 3"4 time, waltz time. 
The •rranaemtnl.8 are n.lc:e. I 
Uke lhe: -w.ay lt thange.s trom 
the beat inln It aync:OJ)ated 
b .. L 

M~~:t ~i~=~?.r~nr, 
It'• not bad, bu.I it's O bit 

comy isn't Jt. To me ii 
sound'I lib any other wng in 
chat v.-in. Tb.-re isn't any• 
thln1. wn, t mean the bridge, 
1ou almost know when they 
t e goina to change and what 
Ney • r~ aolna to do. 1 can 

~1mo$t hum it and T haven't 
even hurd i1 bd'ore 

with TAMI LYNN 

MARJu!!opxJ~: .. ~;z 
(App)~). 

b that Mti:mio? 1t .soonds 
like It could be her. Some 
kind of, w~U W• • sad sone 
Sounds like it is • traclt from 
a movie, Could it bo Twi8JQ'7 
Sound$ like a il."Y and a <;hh:Jt 

:~:., ~~~~!,g n:~tg \~:;te 
hair and .she is to.f,t1ng an kc 
th~.m. It's not very tc><h1y 

J\fet:.'ft':::s T: L t!,~te'!' ,: 
t>'~ i:~h;11>~ ~~J10T).Tlh-

Yeah1 I like it. 3..f t i.m.e 

~;ny0! h:~~c!t~o.~: J~ 
one that you ean sit down 

and listen lO. Th~ OtthM· 
tratlon wu nice, and I'm 
bung up on good melodies 
a.nyw1y, I Hke .ongs to bav~ 
t1 melody, and this has one 
And a aOOd bridat- too .. 

F Ru'cfo., .. 'L"~• ;~~ 
(Deram). 

You ho;ven't pJayed me Joe 

f~e[,,fntt ~:h~ Ii;: ttat 
like 1hi,: pArtic;tilar poinl wltb 
the gltt bac:kgrou:nd slo.ger 

!~~~':: A~!· a1~&t, \"o~r=,i 
know what io say •bout IL 

~::;i~e t~~:doe~~~'1ijt ::e~ 
R()o K~1f:1JEN'~1r x:!~ 

(Wimer Bros). 
I t <::amt' on and reminded 

m.e of some old mov;e. Gen.e 
Kelly. Wby's ho t.a lkin& to Mr 
K~lly? Mr Kelly tn\JSL be a 

dog I rud aomewbere the 
otiier d•y abQut a guy wM 
bu jt1•~ recorded a •<>na 
about his doa. God than 
tertlble# It •ound!: like 50fflf' 
oJd man uyb:lg 10 •in&, 

EOGAJt .BkOU(';HTON 
BAND; .. Ho&.fl Jtoom .. 

(ltAn> ... ~ 
this remlnds me o r cowbay 

:~;l~~n'°:ne ~y ho~~,J~{ 
doesn't blow my mind. The 
guito.r playu as nice, &be 
track is mco, and /ou ain' t 
siy that 1, is 4 ba sona. It 
alto S()U11ds Uk¢ 4ln0ther 
movie track. wlth thest> soft 
•Inge-rs they don't neod all 

~~ tc~~:-C I ~~t:~~::: 
the ba.c.lrlng is tHU)' outaldt. 
They p.la.ce mott emph.asls on 
the gmu.p than the. singer, but 
the singer doesn't S""3 t4 
mind. 

Middle of the Road 
thirp to the top 

jT ALWAYS pays lo let a woman 
have the last word. They usually 

do anyway. 
II happened with tht eitl member of 

Mlddlt 01 Tht Road. Outcome - Instead 
of a bust-up - the top Spot on the c:harL 

"Whld\ 1t U.b wh;i.nlng Ute P~,11,,. cbiffl!II 

~b1i,?!8li.1:.'y~f,: i.-::~e:~• who 
Duo aao b• four oth"' venlon• aotnt 

ror b.lm: the or(glnal fteotdJn.g by ~oi:npc>1er-

::n. ~~. s~:°lfo':~ ~l'!itu:!'1)1 "?~: 
Others, 

&uc Jt's MJddle Of Tbe Road who INivo 
bt(lke,n l bl"OllglL Both In tht chart and •• a 
new name ht .Britain. For the g,oup h•• beer. 
based In Ua.ly ror the! pAJt two ye,an.. 

The~ bad 11.1s:1 a.rrl.,ed rrom a. b19 co Stoek• 
boJ.m and other Sc:aodlnavJan cw.ntrle.t When 
the MM c:au.gM tbem - SU&btfy bttatbles.s 
aCter aU tbe ndutneat of relurnln1 to nnd 
their iingle • bJt and •ho e.xehfd •bout the 
prospect of 9PPt'ath1a on. Top Of Th• Pops. 

More d•t.ts - With • g.TOwlng •r:m¥ or 
Hmlret• - an pJan,,ed. Which \lffll gin 
1bie chaM:e f9r the taos 10 meec bl p~non 
tbc Hid Mr, l.cWU, bb hmlhtt Ian. who 
plays &ulta.r, plu$ Ken Andrew,. dNmi., and 
that Jhoudne sl:na~,. Miss S•H)I Cart, 

lf if hlidn•c bt,cn for Sall)', tn faec. M Jddle 
ot The Rotod ml,lhc a,e,ver have. made their 
hll•IO.be. "' It wu broqht tt.J us: kl ll•IY 
~the writ~ of tbe soq, 1..aUy Stott," HY!I 

•• Noae or u., rMJly cared much for th• 
.aftJ.'• uys Erle eand.Jdl,y. •• h waa. SaJly 
who H id a.he UkM It and tb11 we 4ho11ld =~ .. it. She I• morti tnco U•• c:ommerc:1111 

MELOOV MAKER, Joly 3, 1911-Pag.e ,ill 

Congratulations from~ .t" 
tothe ~ · 

Soft machine ~ 
on their performance . , 

at the London Coliseum. iii 
Now we wish them every .: ' 

success at the tt 
NEWPORT JAZZ FESTIVAL t, 
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PMhSE ·News from the heart 
of the ·music scene 

Boost for 
tee.nage 

• • mus1c1ans 
AN entErprisrng scheme for teenage musical 

training, which could spread all over the 
country, has been initiated by the Liverpool Youth 
Music Committee, whose honorary treasurer is 
James Rushworth, managing director or musical 
instrument dealers, Rushworth and Dreaper. 

MARMAlADE: St Albans concert Or11,,•n~, of the project. 
.... h,c.h has matured over 
lhre~ years. but hu only 
bce-r. ~u•blished in the past 
12 mc,nths. l.1 Raymond Mui• 
ho lland, a, multi-.,nstrumeD• 
tc:1tist and qu-ellfied orthes. 
tral conducco,, who spent 
12 ~ars [n lhc Band of the 
Roy11I Marine.,., •uended th~ 
Ma.t1hay School or MU..-tie. 
t>ecame MD tor the Cor· 
poutlt.m of Liverpool, 

l3unched by th,e L.YMC in 
the ~ffment or Llvetpoor~ 
Centrtt Hall, whkh w•, 
cleaned ~o and pr•parec) by 
tbe bo.va and .ii rl&, who D8)1 
3d • visit u, enjoy the 
fitcilitic.s. lndudlng nightly 
mu»ic•I enuutalnment and 
1u1tion, with a folk c;h1.b and 

New Farfisa organs 
t~~u:rt>!!,'!~ !"n~o~~~~ f~:; 
t O

~;!p_i:c~8-f!~~~un!~~h~~~8 

THREE new home or84ns (Models 50, 52 e.tkl 54), fitted wi lh rhythm uiiits and Bell and Mowell cassette tape: recorder'h 
have beei.i produced by the fartlu Mark~ting Division of D•lla$ Arhlter Lld 

These deo•t1 from t he 

Actlt1g as .a(lvisot to 12.0 

f!~~m:''~b4i;:nhe ◄)~:h~ 
~OU«lJI: people •&ed Icom nine 
IQ 25. wllh l hc mafn C,TOUP 
rangil'lg rrom 13 to 19, :::~t:: ,,!7 •n ~~"m~':::~'.c 

A Mu.&iC" «ntr~ ?iaa been 

and • i&i~ dub and croup 
supervised by Seotti&b aaxi,t 
B"rlan Macali.slef 

The .sche.mf 4- financed b)> ii 
c.-.nt of Ct,000 over thrtt 
yurs by lbe Uve:rpool Coun• 
ci1 of Social Se-rvict's a nd 
btt.kina from the MerMyside 
Art.s /\asocialion 

~~!~0 ':~-tfJ:ns!"7!r !~Y 
y"r' In f.avour of a rounder 
SOUJld characteristic or Amcri­
cah-made ln tlmm~nte. All 
three have the same t abfnet 
siu bw. w(th knproved fe.a• 
h arts inc-ludin& .satin walnut 
Rni,l't. 

£ac-h orsan ha,; a 13•J1Q;.t 
pedalbOard af\.d the two laraer 
models have.- loekable tall, and 

~J~r!f::k:r:,ian:%~e ~~ 
du~· upper m.inuaL The 
rhyihm unit and lhr nto• 
matlc l,.ass on a:11 mc)dc:lt can 
be: used in timJueU0I\ with 
thofia µlayed on the lower 
m.tnua1. 

'the ,hytbm u.nu can be 
either m.anu1I or key start, 
All mOdcls ha ve s<>dtets tor 
hea~ot1et and external 

--- -------------------------- tz'I c1::!,°!'; ~~0&~r(tI>. 
and tn5 (5•0. 

They could teach 
youathingornvo 

:•;} " ,. 
:· t 

Ian Anderson (ot Jethro Tull) 
Kenny Bait 

Bill Bruford ( of Yes) 
Kenny Clare 

John Dankworlh 
Alan Haven 
Bill Le Sage 
Jimmy Page 
Tony Reeves 

Steve Rye 
Ronnie Scott 

Derek Wadsworth 

Would you like lo take music lessons from 
lhese fa'llOuS names> Would you hke to learn the 
secret ol lheu music? You can For just 37,w 
That's what the book 'let's Make Music-lrs fun 
to play' w,11 cost you. If you play an mstrumenl, 
or ll you want to play one,,you'll learn more 
f,om the greats. 

,------------~ lo: IPC Spec,allsl & Professional Press I 
I lid (SundrtSales),408owl1ngGreenlane, 
I London. ECIP IDB I 
I Please stnd me a copy ol 'Lei's Make I 

Music-it's run to play.· 
I I enclose cheque/po for 37tp I 
I Name I 

Let's Make Music 
Get it from your bookseller or inslrumenl retailer. 
Alternalivefy, lill in the coupon 

I I 
I Address I .._ ___________ J 

RNN APPOINTED 

Philips 
staff 

shake-up 
A.BOUT I 5 employees ot 
Philips Records loU their 
job la.st week in • general 
cutting dow.n of staff by 
the company. 

Tho~ wbo lost their jobs 
i'Dclud~ M fke Aylou. Vertigo 

~~er mN~fer.M::::~ t:t~~~ 
naciooal promoUon bou 
HOW-rd HardJna:, mu,kasseue 
ehJer Pa,1,11 Swainton , Pilf 
Field1t1& who was be-ad of 
copyrighl t nd plu.ttB,tr Unden 
Hc:>ll(lway. 

Two cat~men 11nd varJous 
,ec,e~rlal st•ff wtte also 
affected by lhe .red1:mdanc'y, 

For met pteu aui&~.nt 
Rachel Mason now deali wit.ti 
p ress enquiries and under the 
new set up Rex OldfleJd 
beoomes head or lhe- pro• motJoA department. 

A Jlaltmtn t (rom m:11nA&tn& 
dlre<;lot Fred Marks said the 

pan or a , .. 
Jus1 

wn a.n<I, now we 
have a 1keleto t1 s taff. We. wlU 
alt be workfng in olle laJg,.e 
office Instead ur having Ever)'· 
thing channelled through nll 
-sorts of pt"ople." 

Rex Qldtield told the MM 
" Obviou:dy we h¥vtr(I hl"tn 
dntni,t a;; well a,: we. had 
hOped but nOYf Wt! pion to 
steam a.he.ad, we ha~ sotne 
fa il ly good p1oducl.$ c<>mitlA 
througti <H the moment and 
t hlJtg:5 Jook ptomisfng. We, are 
~ta rtlni tn i n Jl'ttr• 8 ,tcind 
Ptrind" 

pl.'r$Onal assls1am to lhc 
chairman. He wa.,: soon lllp• 
polnte-d' to the OOard and cook 
over us sales dirtct:Qr Jn 
Sep1eml:ler J969, Jc>hn Ale:11.an­
dc-r Cochran has ,~lgMd a, 
m11naa,ing d irector bul 
remalM as uttudve chair• 
man, 

John Wt>ir. empWYf'() lor 
the pUI $C'YCfl years- in lh~ 
,ervi<'e. (te,•elopmen1 at1d pro-­
durctlon d ep-arl.mtnt tt Selmer. 
ti.as bttn a ppointed to t h«: 
board. Age,d ◄5, he ,;pent ()vu 
l◄ ycani: in ,he Mkhit'lietil 

~:~~::'"i:.,1:e1!\e~~:\Ycs ~~ 
ernerta.,nmenL He ia a 
mem~r of tbe APAE, holds C 
and G. $ind FTC in telttOff1· 
munlcatloJ1s and eltttronk-11 
and c::enlficatcs In d1ailal 
computtr &l"die,, 

ELTON DEAL 
THE DJck Jamu Musk Or• 

tll:~~1°:,i:," ~e:~enntt fu~~~ 
to 1975 with MCA R~rds 
lno, f◊r tt•<' release or £hon 
John recordings In the States 
a..nd Canada. 

The deal wa, neg41iated m 
Uindon by Diok J.ame11 and 
h.l!l son, Stephen, for the OJM 
OrganlsatiM'I and Mike Malt· 
)and. president of MCA. Elton 

!~h~~ ... ~coJ~fnP.Mfrt tuued 

FOIITY radios • Ila, . ,. 
••'"' ln,teUed ht cars •l 

t:, :::l:◄re~~ '":~:~;: 
TIie c.,u,.. (flhn~ h Ult fit 
fflore m•ll!n or µr tl'Offi 
ttt<II! lha11 • n,-•n• efH I" 
ariuln, l1t1Clfllfl•t1•"• raitt~ 
f,om .US f•r • radf• 1.o il50 
for comb.11ttcl •ttrt• re~lio 
•.-6 ta pe pl-,e rs W'hll 
m11tupfe ,s,ukt.rs. 

THE dU1i,'"•" of Cflappli'II 
.. a.nd C.o Ltd-, Mr N . 1. 

:;~•~h ":i~:~~,d~bnr;'•: 
t"":1\ ~-:::!~•~l ~~ ''=~ 
bllfJ' He le.I, L•flclOft, 01\ J1i1t1• 
u . •nit ndecl b)' rtprtfanUI· 
t.iwe. el all 1tr•111ch~ or tfl• 
m11:11e l"tl..st,y. 

Ai,UMtf ltl tl 1,pet11ftfl'. w, rt 
Sir l!dward Lewis.. ctl•lr1,u11, 
ot Otcc.:, "*""-"-ts C-f\eiirier. 
m a na9i n-, dlnctor er Chap. 
.... ~ . ..... palcl lrib .. te Ut 
Mr. aktt.i..11 a,ul hh ontrl­
ffllon to the birth of the 

!~!::'0t~r::.,J~~i:~,7~u•~~ 
U,e Pllfllp_. trO\IP, "'h-o ~ 
re,nd lO tlle !' $et;Olld 
carHr " of Mr, ll!lchta In 

i:r:!~ ,~:~:=.\~ ,!''it,,~· 
AloN llecords heave hU,,,.. 
duced • ... .., 91acll•sln.s f• ,­
lhtlr lafe,t 8wl'I 1111.<frl•l'llC-II 
alb11M. Pro4h•«d by Mac.• 
Nt iU ....... h 1, callf4 ,tie 
AV JI•~- aeid mah·s IHI: o( a 
P'YC en\l•topt lr61h4 of tb.­
PSUAI p.ocltol. Thll td!,p.-llHf 
1\111'1 ~e ll~lll lnOltr bag 
•nd t fl.l blH lllt. o'KO-Nf I♦ b• 
df,pletecl t.hritweh IIH de«r 
plactJC 

MtJuiwhlle.. Elton l:!I spend 
ina the whole of A ugust in 
t~ recording atudi<IS He 
hopes to bave a new aJb1im 
out et the end of the yt.ir, 
He returns to tbe States oo 
AUf!USl 25 

ORGAN SCHEME 
B[}ilEUJX Mu11ical ln.$tru• 
ml!'ntii ar~ to lnltOdutt a 

i~'"'.!etri:~f !fi~~~~l=~:.e 
AppUcabJ• 10 l he Ri)ill :ind 

Saftra ()rg•ni It woutd oonil:st 
or tlve separate courses. 
sttrling wilt, one fot begin• 
runs. with , heory book and 20 
pieces of musk. movina on tO 
• mor-e-adv•nc.ed r,rosr• mme 
and gnaduaJJy ctwerfog gliS· 
t-11-ndO lt!(hniqtu·, obord in• 
vetslon s, dW)rd ptOgr'HSi()l'IS, ... ,. 

It ls rtCQmmcndcd ll'UH • 
te.a~r would hive a cl.a..~t. of 
S 10 20 tt"lidenlj wbh leSSOl'lt 
l.iisUng 4:t to 60 minutes al'ld 
'his Jnnruction 011 the organ 
would be llh1strated b)' shdt& 
i,ro)i:c led on • acr~cn, 

,n~:l:Jem a7ill &~a:~ru:i 
Musical Instrument 'trade Ft:tft 
fn August, but dealer& 

~:::J:'Ju~«t~e c~::,~?;d ha~; 
Henelu.l! to jltdat thtJr rn-c• 
tin.ft. 

Radio 
centre 
booms 
'(HJ ,,.. Amt rluia br♦IJl-trs 
- Alld)' Hd A.v19I 01 
Marth,♦ - ..,,.. "'"" ,upon• 
slblo ro, tPI• Co1sta.ctff ' 
lhre•mlllion-selltr, "Lb.U'n 

~~n~:•to ":1':f:·., ":;• tk~::. 
nu,h ri~, ,,.,,u, h•r. 
.. nder tta, flew colrlnict b 
" C•nntl M0-111n1Ai1t Jtoad,'' 
b_J' tllt "4"' Calilo,11lan. 
9 nntp , l'K~whnl~ The 
v,ng•• •Ill ·• ♦Ill 011 tli~ 
L.oitden libe l In •bout • 
NOt1.lh 

WINSTON FrAlld$ II.a,: bt on 
signed b.Y Dl<lf K1u.. of 

~.~~r:t'e~"<t, L~!~u•,"d..,:~;: 
fte Is p-1'.otd.-ced by lilt '-•"· 
lfis. wbo ha1tillH o.-.. a•, r f!. 
cordi1191 hys. Oick~ " Win "'°"• a -'•m1tCA11 DOy ..i,.,s 
l•♦d ftt9-l'• - aJ11f <11-64 
•-ndl a lth 111,;, Hal Colo 
- wliheul ...... u,.. to.'' Tht.!, 
•e.U. w11 .. t.e,i i, 4owbli119 
UHi Oolo VII.a and C·a .,en• 
lff~h d•b-l. •irmlni,1'1m 

Marmalade 
promotion 
concerts 
THE first or a seri-f'S of 
promotion concerts spOtt• 
sored by Rost-Morrl.S.. 
comhinln,g a display of 
Mar1iha11 amplification 
and ShaftHbury drums, 
took p)ace at Sc ;\lban!i 
City .Hall on Monday 
(28). 

TwP perform"n'°u \lo't.re, 
given in 1h~ e,tcnin& by 
Mvm.atade and Cody 
([ormtrl)• Whitt Trash}. 
;ifte, a r,e,,e tixhihitlon in 
dt( 11afternoon of Mar!lh•JI 
aca4 Shaf1esbuf) lnJilrll• 
mmu wtum Matma1.id, 
ga,·t ' lntuview, And 
dt.mon.stratlotl~. 

H W:6.S claimed b,• flo&e• 
Morria- 10 be the tlrit1 time 
o 8rills.b d istributor tu•d 
tlttemped A promotlon cm 
fbl& !liCI~. capturin11 the 
atmosphere of II Uva ~M· 
~er, whllt! ae:lng aii a s how• 
case for lns1nuner,ts anrt 
11mp1lftcl)tion. 

Sight 
and 
Sounds 
courses 
SIGHT and Sounds 
Systems Ltd, ot Hatrow, 
Mlckllesex, who ate 
launching ~Httt'e , ... 
sons for the o,go,t 
baMd on coursu de· 
vised by Zib 8111109,, 
chiol of s;ght •nd Sound 
Syttems Inc, of Milwau• 
keo, USA, will be intro­
ducing the series at the 
British Mus~al lostnr 
ment Tntdo Faif" in 
August, 

The courses wilt be 
re-recorded in coQoquf,11 
English and $x. other 
languages, p,esentiog :1 

basic 1,aching pro 
grarnrne ror <::ornplete 
novice$.. e more...ambit• 
ious C<NXff tlUed P,ay 
l,..U(e A Pro, and a chal 

:~l"'~qv;ltaC:lled~~ 
en&blcs. the o,g,nlst to 

~~f ~OOCandtth 
small 

ARMADA SIGN 



ONE always beams 10 mind sepia prints or Somme 
or Verdun (1914-18 scyle) when humans bog in 
mud, and vehicles plough up filth and everything 
sinks in the 0oodllt flecl<s of thick rain, 

Then, was Lhl.s ftautl!t 
rr0rn Warm Ou.st, st.anding 
at t.he prow or the stag~. Lhe 
rain Cashll\8, Into him. Water 
~n down his hale. down 
n* a.nd chin. changed 
drree:Uoo. when it hit the 
flute, and drained lhe mWll• 
cia.n by usiog the instniment 
as guttering. And n,uaie sttll 
~•mo ouL 

AlthWgtt th1t parqraph 
might P•triL one of those 
doomy gepla,print.t in y()Ur 
mind, f'rlctay at keading wu 
by no mHn.s cMU11ed HeJI, 
tor th• bands eot tog.ether to 
produce .omc unbe-lievab)f:! 
rnu.si~. One dOfln.L e~n have 
lO take iftt.O c:onsidel'fUan c.hc 
state of lht wldcet, Btll and ~~-,e-~:~ i,~n~e~stbJheu; 
tb«lr own 1tCJtm, and what a 
bcautJfu1 norm lt wH. 

1b!frt1f.:ri1g~farnln3,il~: b':. 
tore tbf:y u.p and away to Jive 
In Gen•aany, p,ovlded • 'it't 

~at 0:i:•it~&~ooA':;~~ c;;,-: 
OUI of lheb lr6VH and hllO 
1he thin surt1et.. tt·s ..tlloCh a 
rul shame- lha1 Longie,, 
ba..-en't beef! given mon 
break~ beaus, thie.)"re a 

=:h~;~o:f:~ry~!JU:J u~:: 
•u.ndl.n,:ly bette-r ln their fun 
fitJd at rock.. 

With • damp breeu blow• ::r¢ in~PP~~ f!~aea A~~,! 
14)( or haMl~. " Fe-cl as 
~~ t1:~~heJ1?n~' to~~~ 
down. ma seeta.r, .. u.Jd the 
HlllbJUy e:haractu- of Norton, 

1tt,e. boot-swnpine Loncl!!fes 
1hOwpit.t-t'. Norton. 6lled With 
a Ja;_,- •m<kl1n of whisky and 
&OOd humour led Lonalees in~ 
co a tr&al l<>h8; bOOaie tha1 
reeled and bOppe,d on. Aft.tr 
about ftvl! minute~ the w'hc)h! 
thlng celled so wcU th111 e.ven 
~~UI w~gf!l'I b~:ro i!? or.gf,:_~ 
a:ood." and it wu j111t the 
"uff' tht: f"1iv•I needed -
the lri<b Ju11 clapped and 
gave • .standintt cwatlon. 

Now if 'w"t're 3olna to hand 
oul prb:e:s for t he besi set or 
the e-ve.n.in.g (maybe • cru.cl 

~~~°'to of~uco;:;::~~ ~ 
41:oc co 10 to 6f.11 and Ate, 
who ble.w the most emotional 
Ht 1've se~n for • lone. Iona 
while. Gnihlm BtJJ hH finallY 
round a sitvatloo t.o ,ult the 

:~·::~t!~:J O:{ in1~1~~1•~~~~ 
taglng $0ngs of JUCh Mood 

~•~;;~ thJ.r:/1!~f~!~oin,: 
Bell's caUbft or aong -

the almost pa.u.noic twi.sU or ~tE~~::v ... wr;: ~~~ ~~~•t. 
~:i:,1!11:~n~i~~~~~~ r~l~~~ 
le~~i~:e~~!f~ ln~ck ~fe~ 
eve:nlng - from i11 and Arc 
we tOOlr a break for tven 
rnore durkn~s and w1nd to 
apptar, and wue then giv•n 
eudiO·Yi~U31 waJl.i; of enter~ 
tain.Metlt fron, the haywire 

:,:;~o:f ~~:.r 1~::w~w:nd 
dl.lJJ Anhur live, ~ways wfit 
T hOpe, and thi.s was one ot 
lhOI~ it!('\ that tust ,:r(pp,cd 

ARTHUR BROWN: spooky act 

Adler 
the 
King­
maker 
LOS ANGELES 

lN 1967, Lou Adler. 
produced Scott 

McKenzie's single 
" 11 You Go To San 
Francisco." Its wortd­
widt: s.ales we.re 
about seven million. 

In that same. period. h e 
was the p.rod.uctlon braln 
behli:ld t1,e M-ama& and 
Papas, 10 he can Jus1i6-
1bly cJalm 5U:CCC$S on a 

,i~.:!,r:!~e:~,"":f =~ 
lat music. 

Today, •t 15, Adler nan.s 
bl• owo tt'COrd c<>.cnpan)' 
and he'• jus.t pulkd off 
at1other r emarka ble. 
ac.blettmfflt as ptoducer 
of Carole KJn&'• tttot'df. 
Her "'T•pcttry " album, 
cop ell the charts h~r~ bas 
re-si.at.cd AdJer'• ttpu.ta .. 
tlon u a man w11h • tlnie-

READING: washed-out 

Singing 
the rain 
into a wfld cltcus of nplod· 
lnt colour bo,obs and f'rn 
lmaalna\iori. What festival en­
tmalntnen11 h WH an 
absohne Jas. 
vfJ~~'f;r•a un.b!fi:~lie ll.n;! 
littraJly b1ew up at the end 
in • 1.hower or red Rani bart• 
In-. lnto the niahC aod l,Hfil 
pfumes or srnolte of mutjtal 
C'onfuslon. About lhe only 
l.l'lina You couJd ft.n1t.h this 
()ff" with would be the .tlnldt1J 
ol the T1tanlc - ~t ll't bet.n 
done. 

Waritt Oust PN>9Ni 1(1 bl! 
the calmetl band ot the even• 
Ing - nfotly musical Tl'• a 
plcy thcy"ve bautd them­
.setve-s b.,c:!ly with a 10t (If 
ullra·•hypo, ror 1hey're ex• 
ueofnllly pleuanl,. 

They brought the evening to 
a re.a.Uy pleasant end. RaJ.n 

■ 1n 

~l~~r::~ f~ ,~~ ~.ifflski.u:= Al KOOPER: divided opinions 
didn't bu<tao, ju.at played. God 
Bless them. and the.Ir roadies 
who did a ttmarllable. job to 
keet:le, u exeetfent sot.nd to-

g~OY HOLLINGWORTH 

SATURDAY 
THRE£ bandt Jitood out from 
Ult rartk and Ate during 
Saturday's mu.,ic. Uodufar.nc. 

RAY COLEMAN 

Wishbone Aeh arc- hHvy 
and pro1rePive without any 
or tbc introven nlf.in· 

:~~~:~eib~y :o\l:'~elJ~~ 
11age al\,d bring_ out the best 
In a fnllvaJ crowd bei\t on 
enjOylna the~lvtt. Finis hin,g 
with " PhOenix," the!)' came 

~ai;.~h :!: th~ =x ~:;:; 
coke- c.ans a.nd dancing mer­
rlly 

Sha Na Na, I fed. would 
l'tave urned their three 
ucorc-s de1pite havin., the 
advantAJ!l or t0,ppin1 lf1e bill. 
Sufficien\ '° s.,ay that with a 

~'l'el.:,1aa3m~o f'•fa:" ~:,~ 
lbey had mor-. ablllty to 
move and <k'mon•tr.otci dance 
&tc-p• which WO\lld make Pans 
People SJt 'UP and look. 
They're not as pretty though, 
b1.1l Sha Na Na's vgJinest I• 
as useruJJJ as the gold lam~ 
.suits and greased quiff,, 

roif~~ 1~1 8fl::S ,t~P:■J: 
,;on wbOfe calm, aisured air 
earned her a bll o \lallon. 
c.M,U. were. nut on the 

~~ii,. r°i,~:-~aue1 toRa:~ 

:~~~ ':01:n .:~di::,i~~~j 
raindropt. 

.R.enalssanct foUowed and 
almost iocittd • minor riot 
whh their invitation to the 
crowd to jOfn In t>a.ngtng can• 

!,~stU:~e:rona,.
10-f::e~l ~: 

fans 11'1 the ri&ht mOOd to 
t.njoy Lindi1fome, 

Audience'• Ht o~urred 
midway throuah. tbe heavie-st 
rain of the aft.trt>OOn and :~uen~ t:;'d ~::t~ 
brO\lght che Jebut of the Pet 
York Percus,loo B•nd, who 

!~rl!~rc:1,: tl!~n?p~: 
00 JfArdin and York g(.gtr, 

Tcay Rdel'• band foJJow.O 
but tbeit set Wb not up to 

~~;r 1::'1~~
1t:v:'~~1!!t;. 

envlabJe reputation In dllb&. 
Rardin and YOYII followed 
and. with the .,u, shlnlng ror 
lho firtt tJme in the alter· 
nt)()n, gave tbelr v,ual cam• 
petent display~ 

Wi.shbon.e Ash - obviwsly 
eagerly anliciptl~ by lhe 

~~ o~!atol"tedda~!"'b~ 
baodl. The hatmony auilar 
wOrit or Andy PoweU and T~ 
TUrne:r scood ou.t wcU. lnSUU· 
meotaUy. lhey are one of our 
most promi•in& bands, bot the 
•ocab wuLd be • lilt.le 
stronger. 

Eatt of Eden br<>uaht lhe 

~~ d~::.,to ~~ll~°j)~i: 
addinx a catnlval alr to tbe 
prO«tOings, 

And 10 Sha Na Na 
inuocluced u c~ing 1trt.ight 
from lhe Mreecs of Ntw York, 
and looking lik e It too -
6oilbed the qig.ht. 

CHRIS CHARLESWOIITH 

SUNDAY 
WAKING IJP on Sunday morn• 
Ins to fl.ad my Opt.imiJUcally 
p nda& dad Ifft embedded in 
.six. lMbes of mud, 1 conc:htded 
it had rained yet 9taln •~1-
ally for the fewval The 
.oc:i•I bromide of the open-aJr 
festfv&S-1-aln. 

At hall 12 havlna valiantly 
(Middled row-:d lO the suit.ably 
pc,lyU,ene cOVere,c,I atolJ. I wu 
greeted by a sound Ht.markably 

akin t .:i a band lunina 1,1p. 
(;lttrk Hutchinson were M· 
SlQt' do in:a what IJ!.ey called 
an •• a11anl,garde J iecc.. eit• 
tremely free and n~ing great 

:::;u:a:o n-:r::;u.~•u so::: 
::~~s:n;;;e 1t under 1hc 

St.1nday seemed plaitued 
with f<!Ullpmtnt troubles most• 
ly with the PA and thla: _,n,1de 
thlna,, even more dlfficuh. 

Jan M.auhewt• set ,utrtred 
from bad mike balance, at 
dmea. lus fine acou!U.C ttth• 
n1q-ue wts wuted ,Imply bl!· 
cau1~ no one could hear him. 
Mt.er a while yo" learnt • 
te-chnique o1 wa,tchlna hi-S 
playing clo.stly and im.aglnln_c 
what sound, he wa-s pro• 
docin&, 

JQn Hltt:man•, Colosseum 
had diffltu.llie, - their organ 
went sharp pos.Cbly becau.se 
of power variations, al'ld al• 
thou&h of oou 
oould be tuned 
&tall Sn:iilh had 
ptaylnc In tht: r--

::~:efau':i::-· ,!~~tu~t)' .!it~ 
&tanliaUy the nmc H tb11 on 
thtir live • lbum with thl! 
&0lidi\y and competenCf now 
e•Pt(tt-d ct ~hi1 remarkable 
band. 

Again the balance w;u 
awry, the beu:ist rema:Jnin,. 
almost in.audible for m<>st (If 
the rime, and Oa..-e Cle.mp 
son'& fiA• lc-a.d J,Olo in 
"Sk¢Un1H>n" li.tkf'd the 
for<.e needed 10 orty h off 
well. Jon Hisema.n dltl an 

:!~:i::'7ro!"'~e 
5
2'~al:ti~~ 

Suitt.'' and the nmaiina (riSP• 
neu of hi& pi.ayinJ. wa1. df'­
mt.Jns:l ratt.<l th roughout Lh.e 
pe.tformance-

Van Der GraaC Oeneratoc. 

~,/\~:11:::f':lt\:h~:ci ~h: 
audJcnce C'Ompltltly with 
t.h*m Rory Oallaghtt't le.ad 
a.nd d rum,. drovf each otbtr 
1n extretne• In thelr finale 

.. ~1. :;.om~ ... did Oslbila 
,ound so bad1 H,1vin1 tn· 

rnr~ ~~fi:r1b:~n~':ti~1e:~: 
pe.rience- it nen:11 ll aham.e 
that tht PA system OJ,torted 
.10 rnuch th•t II maskt'd all 
the ln tr",,-ate pt'f"CUsaion work 
gOins on. 'l'be sax, ,apcci•l1Y 
the tasdnatlng harmOnit!s 
employed pro\lided • hrUlh 
of frt:lh air b~• lh-t lead 
gu.ltu sounded vuy out of 

~ft~~ R~monre_clhi:~. ~~:· 
mout ~dormance 1 sup~e 
the 11.1dle.nce were dJtfiC'Ult tt. 
work to, but despite that 1ht) 
stJII &«med very (Old tOWl.td 
the band uncn -very lt l• t'>n 
fn the •et. Sony. 

()piniOI\& wert dMdtd on 
Al KQOPt.r's petformanee 

~:~~ian?m~:S!~e :~ :'! 
aowd f'ttponded well to the 
man who 1avo BJO()d. Sweat 
Afld Tea.u it$ initi•I Smp~W.9, 

Unfonunalcly hi• wt was 
shortened as ihe- p,o,gr&.mtnt 
was ru-n:nin& late. bv,t bt 

:•aJ~z:ni_~J r~u~ ~u~ 
black velvet ,vit with tm• 
broidtred ,Jeeves •nd tTI)Ufl!rs 

Civm ex«Uent b-11cklna by 
Hookfoot, he sang first wi1h 
hi.ti own gu.ha.r. th~n. pio.no and orga.n. Cme of his bnt 
performances, ln his .;traoady 
personal style, was "1 can·t 
QuJt Her." which he una •t 
1 he piano, and " Bec:y, een 
Heaven And He.JI," whtC'h WU 
where '' hi, head wu at," 

STEVE DOVE 
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pop albums 
BREAD: "Manna " 
(Elektra). Any person 
wishing to dispute that 
mu$icians still write 
nice, contemporary. pop 
songs. should lend an 
ear to Bread every now 
and then. 

uader David Gates, Mike 
fiotts. Jame$ Criffin ll.lld 
Rob Royer, have eome :o­
Rether with another a.elec• 
,ion or delicate, but nevtr­
thcltss instantly appealin.,1 
50ng..'f. 

1• Monn.a•· mlly tend t i) be • 
llute he.avfer - not in 
vohune buL in tontent- lhan 
previ()IJ,5 •lb1.1ms, but it never­
Lhelet.s retain, a certain sense 
of 1,1nprtt~ntiou,., orlgln.allty. 
What I di& abOut thi$ albu.m 
are the Griffin•RO)'et C(1m• 

w•hiont1 which blend country 
lltt.itudts lo a t ree of music 
lhilll g_roW$ ~·plendidly, Md 
simp1y outwards. without 
trying to dig beneath the 
roots - or tJy too high.. 

m~\!lo~~;ditef~:i~neano1 [{1.! 
most ¢OMlstentl)' good pop 
gr(lupg aro(ind. Tt~ GDIH 
(Oml)OSiti(lp •• " .•• ., indudcd, 
and "Le-t Your l.4>ve Go" 11 
sllghtl)' TO¢ky ,et is another 
Gate, soody, 

A$ ont hll&: oornc to a• 

~::~J~~m:r::e~ .::~ 68rrf: 
OT no int~nti<>n or blastina the 
mind from the llttener .- Just 
t.re.atlng It to .sl.mple pop 
mutk - bnd there ain't no 
corn Jt's also worth men• 
1ior:,i11g ,hti excellent quality 

'lla1e~~~~foh~lp c,~~:ec,11:! 
end Royer 

fir:,e value, and 1t'• ttfresh• 

[~• ~~ s:te';:l~in~'°fi~!~sl~ 
Pf)p, - R,H. 

l,.l'ITU:. RICHARD:- •• ~tr B11" 
(Joy). Want to hear a. reall>' 
tragic story1 No? Well, here 

fr!!, j"\';;!~ fh1~e g~r~h~ 
~ld {)O~{Y ~~o8w r~~~t c•~~: 
Got Rut It'_, Got Me.," by 

fresh 
Bread 
LI t t I c Richard, which 
stretohed over both sides of a 
Fontana sin1Jc. l l wu a slow 
gosl)dly number, written by 
Uun CO\tlly. ;ind 1 knew 
lmmi,dia1cJy that It was one 
ot the bes-t rto6rds I ever 
heard. Anyway, I spent sb 
years IOOkln& for another 
copy Of t.his single, a.nd never 
found <me - until, last wttk. 
Presldem Issued the above 
album, on which is Included 
not only " l Don't Know etc," 
but .an extt:i,loo& version of 
the same toke (nO'l, as LR 
Fan Club boon Veronica and 
Dettk 0.Y stale on the 
sleeve, 11n t:nUreJy different 
version). So naturally, I 
iumped for JOy - until I pol 
I.be r~ot4 ()n. and reaU$ed 
that .someone at Presk1ent 
had goortd horrib1y. It'• the 
right aat bk1iy, but $00lebow 
It's goi diltorted, so that the 

········~········~·•············ * ' « 
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BREAD: progressive pop 

1>ltch ftuctu.atts bad.ly en()ugh 
to make 1t unJltte-nablt. M 
far as l'm co11ce:rned, lhaljs • 
tragedy, and I tJntetely b<>pe 
that "Ples1denl put It r-l&bl ll'I 
subsequent pre-.uln&f (or 
whkh I'll b? grateful to 
receive a copy , ~e,n, $e thlt 
IS jun one o those cosmk 
Jratks which occut onoe in 
the lifetime, of a great- artJst, 
The rest of lhe cots n1ake up 
a mixed bag: from. the 
b4.lladk awfv.lne.ss or " Wlth-­
ovt Love " to a talr remake at 
.. Jenny Jenny," from the 
funky •· My Wheel's Been 
Sfippin' All The Way" lO ,in 
edlO-y rocktt OUIM .. TaQtln· 
'O.Out Sou.I," which Is aHe.atd 
tO have be.t-:n cut ~ls very 

~~t J;mtt'!
15
:fNiaf d1s (:J'~ 

lhe ,nid-SU:tits, front Ve,e,.JA.)'. 
And I'd rcrorpmtnd that }'Ob 
-..nt.it until President a.nnourtce 
thet they'll re-ellfy the upe 
rauJt be.for-e- you buy IL Tl"le.n, 
Of cour$e, no power on e.tlh 

~~~~l~:.o~ },~~- back from 
MIKE HURST: .., l fl My 
Tlme ,. (Ca.plcOI), l IUC.&S it'• 
wrong. but h's very difficult 
not to h•vc mi.sconoeptfon.a 
wMn lllteoin,1 to records or 
thumbing throuah albums in 
re-cord shopi. Tak~ Utiil 

•lbum I'd paa.J this ooe over 
any t lmt: dull sinale eover 
a.nd waJ.n't ho one ol tbo 
SprindieJds? I'm ,:lad I wasn't 

i~~~~ngl w'!~ufave ':=~ 
:~nt,;!~~p ,r:in1!~ ::~:~ 
TMre·, notht~ Mavy hta. 

:;c~~! r:~/ {~':n~ri~~d •~~ 
$Ude gultadtt J , B. Cole,. 

::ary!~j~e '~:1%\ Fri~~r1; 
estlng. A trip to eau teo­
slons. nuvea and Atl'leroJ c:OUi• 
wobblca. All the SO!'tb are 
Mike Hurst on&,lnal,, and 
they are • Jo1k•I •ttp from 

~:0~r't,:i~1::: !~:!:'::e~~ 
ecllertt pop gT()up. - C.C. 

K.t\R.EN DALTON: ., la My 
Own Tlme •• (Panunowu). On 
the surface. everythfog about 
this Album is right: lt•• 
produc:ed by Mkh1iel 1,.ana, 
crntor or me Woodatock 
rutlva1: amori.&: tht muskia.ns 
are Harvey Bro0k$, Marcus 
OubleC11iy, aJtd John Simoni Jt 
wa.. partly rewrded at The 
Band's OearsviUc studio: she 
Jln.gii Richard Manut>J', •· In A 
suiion •• and Dino VaJenU's 

;n~<>f'i!~int!ei?.nlny~; ~~~~ 
not(!., dech11res that .she', his 

favourite ft"male sinaer. Re 
aJ,so says that •• her voice is 
so unique that to describe h 
would takt" a poet.'' WeU ••• 
something must b• wrong. 
Maybe tbey dubbed ttie 

:;:~,)' VOi~~-~~rQ~~. fO=~ 

~~OD wh':'!sn1~-:, at~~ M~~ 
believably Jppa!lln.a. She 
croaks ln a tastel'tst par<>dy 
of BIUle Holiday during t,er 
last ytara, and t honeatly 
lhlnk that J'vo never hc.ard 
such &n unplr.uant .sound i.s• 
suin,: from • set of human 
vocal chords. B..acklog freaks =~:~0~~r ~::f~n~o;f~ 
very weJI, and lt would be 
nice to hear thb Ncord after 
Linda Ronstadt'd dubbed • 
new vocal track on iL But 
Mitt Dalton is t:impty btd. 
Ft-l&ht.eningly had. - R.W, 

8 UGA LOOS . "Bugaloos ... 
(C.pttol). H's difflcu1t to take 
thls o.lburo $Uiously, btar(n:g 
ln mind that lhe four young 
p.eoplll! who ac:tuaJly comprise 
the Buaaloot; probably have 
very llttle inftuei,cEt on the 
actuaJ rerordina which &Od 

flt>J~~,~~;-e~ ~:i~fa~ 
~he P!'!~:r~bl&u~ :~fal:f 

TRlt'l,.E: "First M«Un.J" 
(DaWI)). I temtml>er heanni 
the first UJoOd. Swe.at ancl 
Tears album and thinking, 
·• wow lb•t bros section 1J 
ex.citing," They wer~ blowing 
ja:,;:,;y Tiffa., but there · wu 
some crlsUe In the mut and 
fu.nJl undemeatb in the 
rhythm section. It s.emts a lot 
of other people were bowled 
over too and dedded to to,m 
their own bands with horns. 

~~~~0andgr~f!~oufc!iiot:!~ 
the footateps anJ played aood 
ru.nky horn musk. Then bang, 
we)te back 10 $Quare one. 
Ho1n, secdoris become. estab• 
lisbed In rock.. and no,one 
advance$ tQ go. Well Tritle 
with a $even piece li6C up t re 
ln.,ipid Jn the WIiy they UH 
their horns, Whleh nevor &Oar 
out and gr11.b you the way 

the:y 5.boold b(I able to. Their 

~~n f~'fj:f. t~~r:s=~ ufev~~ 

~,irrt~ic.,:c•:inflr:~d ai:ts::ct; 
t upP()ie it'a unfair to be too 
critical. and a lot of 1he Faull 
anyway I,$ with the produc-

~~:hsh w~-~~h,:.i!«:!~t 1~~ 
-M,, 

Pl£1Ut£ >'AVR:E: •• Orum Coe­
vusadon '' (c.JJ&). " This 
record ls a musfc:al po.rtniit oC 
myHlf. It expr-e-.sses my mood 
on the da}' I mMe 1he rtcord­
iog. lt also marks ll •~r in 
my musical and . ~rsonaJ de• 
'Y¢Jopmrnt. a certain .a'ILl.ltude: . 

iJ~J:u:nr::-t:r~ %$':r~ 
vcr will instaritJy d~te.eL 
phOtHY baloney. Never have 
drums aounded $0 pre.tentlou11 
a.nd bOrina, Pitr,l'I is a ratlle1 
and tallier, He sits u his 
drum ttool, elutcbu his furry 
beaters end tr'lf!:tapbQrica.lly, 
.ind possibly phy,icllJly, 
pudter.s his fol;'ehead. The 
l'Uull of hls concel'ltratiort is 

~~~lOJl\~~°:Lt~ at 
1~~~~~ 

rlt-a.t Ina, and lbOr-OugbJy dis• 
t r~slng \O oJJ lovers of per• 
4:usslon. Tho original drum 
oon-reraadon WII.$ by Max 
Roach any.way, A,nd he's, a 
jau drummer baby, Pierre 
Favre w<>uld be better off 
~ndllng Ws tickets. Th.ls 

~n'tst1ri':u~~nde!naJ~~blc~ 
for too long ti.ave Ute bearded 

~~':~~e~°na~~ce<t tht:14$~•~ 
thtir valu~ and tmpoi:uince. 

:~~{1c!hfn b~s e~:lJ~~n: 
::~ ~!lt\s"~o~h•t~~~e :::ui~ 
derived from both lllttenin& 10 
and pfllY&ni drums. It's not lO 
be fOuqd in this k.lnd of II.le. 
less, au'IJt», soulless pe,rcus• 
sive purgacory. - C.W. 

DESIGN: •• l>algn •• (£pk:). 
SunJhjne will be ht'rl! ae,alo 
soon. Open a ir concerts in 
Hyde Park, as t,oats s lowl),• 

~:e1on~t:1r.!ihe rag~eJ~•;H,~~ 
ren as treea Vibrate to eltctrlc. 
musk .. SJuJrig li~tenfna to De.. 
1ian. storm clood• colltctin& 
outlide I.he window threaten• 
Jag • wet nfaht. it could be 
au{Dmer all )'ear, Soft h.ar­
monica, pretty words end 
theaulcal •rr•n&cmenu. float 
a.round ~e room. Remember 
those summer. past when the 
MM{las and hpas. wue play- ,_ 
Ing on the Wts« Couc and 
the Beach RG'ys on pOrteble 

[6~i'~ 1?!
1"f:~na1

n to c~i;~
1
·~ 

MllJiC. The tWO dttclt .alnRen. 
Gabrielle. Fletd and Kathy 
Manuell. both from opereua. 
Jr,hn Mulc•h)••Moraan, Geoff 
Rame.ye.r and Jeff Mattbews 
from a rock group .and 6arry 
c nec .a folk singer m.alle up 
Oe$ign And their son~ writer, 
Tony Smith an outsider who 
Jt1pplie1 the son,g5 aod de­
serves s.pedal mention. DttJ,cn 
come a_s ti brt-ak, a welcome 
brealt, - M.P, 

IJAPPV AND ARTIE TRAU~1; 
fCa_plfO,). Havif\lit been 
hooked by tbe afeevenotes, it 
b not diffleuJt to absorb 
onesdf in lhu album. Tbe 
style ;, diS:tinl?llY countty for 
tho most pan, In the sa.me 
way 11.i •• Swuth~a.rt or the 
ROd~ '• WU Thal'$' l'lOl tn 
SAY tbat tho Byrds 41nd the 
Tr1wns sou.nd alike. StOI, the 
duo's musical ot1RIM do 
appear evldmt. 

Mich.el F-1p0titO (bass), 
trte ~ Ch•nnonic.a, pi4nO. 
organ} a-nd Jerry camian 

f:!':kJ":t1, ~vi!:r,O:s o~t:~ 
l\dd.ition, - notably pu­
euulve Ferrell Morris on 
"Brave Wolf,'' one of the 
best traclu on tbe record. 
Buddy Spkkat:d'a fiddle also 

~~~Y a~d ~~t,:.t>~: w~~~ 
m0&t or '1,e so~s. Their 
inapiration comes from many 
sources. one ot whkh ts 

:~::e':1C::!s, -~r~fr !:,tJ~~ 
b rich lo tmaglnatlon and tht 
album Is •n unbeatable iotro­
ductlon to their talent, -
A.M. 



WHAT make is tne 
six•string dulcimer 
played by Tim Hart, 
or Steeleye Span, How 
is it tuned and wttich 
strings does he use? Is 
there any difference 
between his dul<;imer 
and those played by 
Simon Nicol and Dave 
Cousins? Peter 
Stevenson, Prestwich, 
Manchester. 
■ My dultlmers are the 
same ;u. tbose played by 
Dave Cousins, of th• 
Strawlw, ond Simon Nlcol, 
of the Fatrports. exeept 
th4t Davec's and mine .have 

~u ~:e r~i&en~~ 
ttlll<lo by John Balk!y. 

~~l'lOHCfU.ie.S 

::•~~f •="i:11""1~ 
t&rfnp fM all the Mef0¢J 
11nl_p a.od ooe of UM 
dronet and a La Bella .bMJo 
4th fOr ·the othfr d:ron,. = '!!na~\'tu1! ~: 
~r· .::. ~~~::· c'::J 
will nU1k• ch.e O abovt that 

i::t51:r::~r:;. :~:= 
my dklrf<, dulchner, I Onl7 
U$Ct four {two drones ud a 

=t'to~~"!1!t'1f f =~ 
9ltUAC the. dn>ne:s they 
tended 1·0 drown ou1 the 
mt<fody. l ftl'ld that _I have to 
ute dlffe,.nt tunJn_p for 
mMt numbert. The: eat:Jffl 
W1lJ' to decide on a nu,.ktg It 
firstly to set.ct a key and 
ti. t""• tho drones so 
they are at no \:Int 

~~newlth1~:e ':elo:J'y 
strtnp $0 that ch.bu the 
melody or • hann,ony can be 
pllyl.'d, remembering that 
lhllff a.re On.I)' nine DOlM to 
U,e a:ea.le. - TIM HA'RT. 

I'd llke l0 get ii book (l( 
.on.&$ made famous by Loula 
Arrn sl r On&. - Jin, 
BoatwrlgJ,t, $Mlft•ld. 

L!:!~ ,~•An~H.i.:!; 
tnclwde• "'Bea.le Street 
81\lff... .. Let's Fall Jn 
Love/• ,. St LOUIS Btu•.'• 
1• You'tt ~Ins M t Cr&:Q'" 
e4 AX more. 

When did the, Origin.al 
Dixieland Jan.hand make 
tbe:l:r first recotdin.as? -
Harold AmOld, Tllrmlngbam. 
■ The wotkUamout OOJB 
.made tht' ft.rU .tuthenlk J.ix 
reoordlngil f0t Columbia ln 
January 1917, The d.lscs 
wtre- a MftAt.ton 1.nd wt:re 
:~!t,, foll=traet b-, ,:; 
Vlietor, Tbe,re wt~ no 
daaco-band .lnsh"lllnentl bl 
thOSft da)'I. Th• brus and 
~ IMtnltlMOfJ we.r• 
adap(lld from 4Uind:atd mlll• 
tl.rJ' bud ot classical 0t• 
c:hestn. Jn,trument.s. the 
11\Ulll'khl,s having '° lmpro• 
riJo th• bett they could. 
The,-e WU6 qo modHII drum 
ltlts or foot pedaJs • nd -10 
on. "fhOte btly dnimmttl 
had to '' boot " the b.4$S 
dnim a.nd make I.Mir own 
ranae or tourid effects, 
M'udelJlo,s m ade their own 
mutu, kc. ptaytn,: into 1a 
014 budtf!l °" howlt-r bat 
BelJ'lDJ all the.e thtt,g.s 1ft 
mind, •nd the prlmfdve N!fd 
fnstna.mtnc.a, bearing ·no re-­
R'fflhl~ to lhc:Jr mOdom 
cou.nttrptrts. tht ~I 
'90und etNted h), these 

~•\ot~A~6~eqhlall~ 
f.ncyelopedJa of ,he Gtam,o.. 

L~e·v~e;~c!t"s, = 
b)' Peter Se•go, S Tollet 

-

STHU'lt'S 'l'1oB Hart 
clulclm«o 

The Hart 
of the 
matter 
Street. Stepney Green. 
1An4on £1. 

WhMe nn I obtaJn • ~:e ,:~:~!~fc .~~:r ,!: 
is ~ pc)$$ib1t lO &t.t the 
necessal')• components? -
Jtoy Banlc.s, Letttste.t. 

~lb~~tia~~ii:~ 
MJddh?nx. stoek • •~· 
eiif1bU,hed book- titled a:::, .. v:;r f "';, s~~ 
(CUtrotd &sex, 87 ' p), •nd 
can auppfy top$,. sldM, 
be.des, neeks, fretboard,, 

;:::: -~~"~~-heads, 

Wbu txercltcs dQes Be.rt 

~:~~d :! ~~.ru~ardtr•:~ 
record " Sabre Dance."'? 
What are bis laten album&-? 

trlH~e!t~:i:• ap~ ~::?c 
t uitarist •na wt! don' t here 
e-nough of him~ Whal ts he 

HIDli c11mson ITI!Wm~cni 
171, MALDEN WAY. NEW MALDEN. SURREY 

01-942 0178 
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BRONCO: very satisfied with second album 

BRONCO RIDES 
JT may seem unusual but a car smash has sorted 

Bronco's problems out. AGAIN Two and a half months ago both lbe group's roadies 
were badly injured: bassist .John Pasternak broke a foot 
and drummer Pete '" Plug '1 Robinson was severely con• 
Cussed in the accident. 
gr!::: w~ah:!dty ~ha:~: Ctt:'~~e~r·~;.e ~al~r write 

but. in the w:n:t•h of slnger ait:!s :S,~C::e ~ro":.;.t~,1!: 
f=J::':Uih ~or:v:s ~~; ~~ZrJt1?~ ~u~~!t very 
suit of the- exp,erlence. " A Uve album wJU show 

.. We wtti!c oul or btufnus tb1 otb.4.!r side of the croup, 
~or twt«mont.hs hhk:h wq • f::i~-.n~w:!tO ~~~e~~'ai:'°o': 
~Y ~!~~. :() '~:pe:'~ ibe ,ongs. like lhe Be.atle-. J!ssar,dtoff'u,:: ':, to

1
•:~J•.; ,_ __ ..;... _____________________ _ __ _ 

did. tf they had ~ayed live in 
tbc-ir latet st.ages 11 wouJd 
have ~ounded far different 
from the a)bum, We ar~ far 
more d.t-ctric live l'nd • lot of 
Jt ts s-J)OManeou,, Jn the ff:rly 
d4f5 we would tr.art playing 
and Jose each other trylns to 
atl out or wh.al we ataned, 
but we are (O()kina to-aetw 
Much ot'tter tt<TW."' 

Bu-Ina Street headquartets 
lap week, 

"Our p1ayln& had escalated 
to a realty ftne !t.vel and it 
wu a severe setbac:k. we 
cwldn't cehu.r,e at fltst and 
our tir..f\ J iJt wasn't until last 
tee~, ~m~he M~':, .. f'llfha~~inif 
ever was. Thett. are J«t of 
rr«h Jdea.s and wt: are mote 
40lethff. lt'f a terrible thing 

~.teel>jrie:v'!:-/:Jf~\·'W:!: 
for each other becau-" of 
what happened." 

Fort.un-•t•ly the group com• 
pleted th.e! mbCllll or their 
seoond album ju.st before the 
aoc.idci:it, so Island could go 
Ahead wltti rolu.slng It du­
plte the acddent. 

"We were very u.lis-lied 
with It, .. old Jess. 

Satisfied 
" Obviously tt:eN! were 

llttle thln515 which we 
c,ouJdn' t. aec eJ11tct:ly ri&bt, We 
we-re s;atis:l'ied becauH the 

;!~l;~ ~f! r::i:::a ii:~~~ 
Jince the 'X:st record, There 
were a lot or thin&• which 
brought us down over the 
fttsl albl.llb Ud ll didn'L end 
up sounding ltke when It was 
r«otded bec-11.11-c the mixing 
wei,t wrooa.. It soundtd more 
11>:t- my a.lburn lh$n • aroup 
album. 

.. The.re are Jou of people 
who have come In from the 
uutsidt 10 pl.a~· <>n it. Ian 
Hunt.et, frOCtl Mou Th• 
Hoople. played p~no-- and lot.s 
or othett came alot1.g, 11,ere 
was a maintenance engineer 

t::r.ee~0~h•:if~•~•~Npt~::! 
sional mulkian ~t • H, 11.nd a 
poeL friend ea.lJt!d Su1)' w o~h 
who helps me write l)'rlcs and 
a schoolte,u,ber ftltind who 

:;~~i cai.!!: Cl~~::rd ~~•m• 
I put It to Jess t hlt a 

comparison with Crosb)', 
SLiJls, Na.sb and Young Will 
illtvjtablt in hnrina lhe st:L 

"We have been compared 
lO them before and it'll 

~·tt:iT :•~:l ~1nk u~~s 
true. :.Ve a~ influenced by 
elter)'Qnc from Al JobOn. 
whoto we all dfg. to t he 
Cr.uetul Dead. We've got 
lbree ionprltcrs who •JI 
write very P«t<>nally but it 
all tods up _, Bronco. 

"I llke VO<"a1 harmonies and tblt is what CSN&Y de• 
Vt-loped on , heir aJbu.ms. 1 
think the only eompar(fon b 
that our IOl'lp are wthten by 
individuab and not. by lh& 
group, My wniu tend t.0 be 

BOOKIES FOR THESE ACTS ... 

~ cs~~z.e) 

For Starting Prices ... buzz Don Kingswell or Steve Bametton 01·437 5063/ 6 
Bron Agency limiled.29·31 Oxford Street. London Wl IRE 
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Introducing the new singles artist 
Bob Dylan "'Watching The River Flow" 
onCBS7329 
~ 

FOCUS ON FOLK by Andrew Means . . 

BILL CLIFTON hardly needs any introduction. Since he moved to Eng­
land from his native America in 1963 he has done much to further 

folk and country music. Through the BBC radio serief " Cellar F'ull Of 
F'olk" he was introduced to a wide circle that might otherwise have 
missed him. But while a synopsis of his work is widely known, the details 
generally escape. 

At oi:es:ent he li. on che 
brink oJ buying a 50 acre 
farm in Su&WX. which is 
likely to include ,n its e;t­
pdn.se provision for crafts 
like weavinJ. Similarly he 
is buying a piece. of 9rcp­
erty in .south west Virgini•• 
where he and hi$ r.amny 
OCotSl-ona11y visit to kt"Cp in 
touch w ith. Lbe American 
country ct1Jture. 

In 1967 Bill le-fl Sritatn to 
travel in .Europe and the 
USSR, and then joined the 
Peace, COrp.s tor three ye,irs. 
That took him to the Philli• 
pJn.t$, and the only mu1kal 

frmt; wJ'r?r~~d a~: MfC 
Scegu, 

' The ddCl of folk music 
act(IJs th~ AOJnUc t,o both 

:;e:;:ti~& "''~!1 t~~ br! 
~,';:n c:~he:.u ~:~: ':: 
English ingredJenu In his 
C()Un t.,y m1,,st(' • 

.... What f"ve been do1ng l1 
based on the traditional 
rrunk," be 'lgrced. •• But 1 
don't confine myseJf 10 the 
Cecil SMrp ccilleccion and lhe 
~~~r ~P:e ::~!1:y ~: Bn..L CLIFTON: a song carrier 

:trrh=~~~,: fJ~l lr:'~1: 
in oriain. 

To what degree was bl, 
Interest in folk musk aca• 
demic? 

.. k's very difficult. for me 
tQ dlvorce ft from the 
academic slde, but I think of 
-myself more as a 1.;0n,: carrier. 

" I don't lend lO J"m 
501\&5 from bOOIU, a1tPio1.1&h I 
do linen .t0 ree<>rds ., lot. r 
, pend a tremendous amount 
or time listening to the Cuter 
Family, and Jimmie Rod:aers.'' 

Interest 

SnJD[O Four Is IA lmpo5• 
ing r.i.arm-. tor a folk dub. 
WhUc foxes And Hounds. 
Kings Heads and other rural 
Idiosyncrasies aro likely 

, 
1 mldenctes. the Stud.Jo at 

Norwich a,ppears to be out 
or the usual context, 

Jr, rae1 the t lub i$ housed 

~~lt:d n~: ~: '}~~e;;;, °n':: 
imposingly bi.lied u StudiO 
four. OvershJ.dowin1 it is the 
Anslfa Tdcv;s;on Centre. 

1o:-1~:~~ub u!ft~a~.OJ:u~,:g 
that V.'al, ont.t natiOnaUy 
renowned. The vecnut was 
ra.mili.ar- with su(h muSi(ian, 
as Ken Colyet, AIM Walsh 
and Chris B.i.rt>.r. 

The folk Studio 11.rrivll!d 
later. tu (;<)n«pti<>n wat 
int~rtwlned with 1he. rol'lunu 
of St:QUtsh rolk !inger Al~ 
At(er,on, a line pianist and 
absorbing cntcrtoiner He 
moved to Norwicil from 

f~~~~!h ar;:a,;;ea[:o •&g; 
thrtt folk clubs i~ ,he city, 
and not wishin1 10 impou 
upon thc-.se be m\lde his own 
eontntiut.i()n b)" sUlrtlng • 
dub In varmourh. t-~ventu;ally 
he- moved lhis l() the Black 
HOf'se, Norwich, whert for 

, Lwo and • hair >•ears there. 
wa,: the Folk Celh~r. 

With the J.an ,cene ftoor.­
denng at Studio Four, Alex 

Up from 
the cellar 

"When t a:rrl,..ed tn BrtUlin 

!tat 1~t !vo!kl1r01d 'tgu~! 
mu&ical fteld would be eon• 
nocttd with country music. 
Q1;1l I found th•t th~e were 
nQl eMugti p,o()ple and they 
dld.n't have enough idea:& u 
far H COrtcerts an(! thM 9Ql'l 

~c:l~~~Jyto lnwa:t:l'JtC ll1:_)'h~s 
field. .. . So at thu sl8ge , 
number of friendtc suggested 
that r ,tarted to pl.ay m the 
folk dllb.t. 

"SeCOl'I-Clly I thou,lht tMt 
by bt'1ng ti:ere. ln Brita.in l 
~"OUld ge, other Amertcan 
oountt)' artJJU to come over 
be,._" 

Ai a rtsult • "umbc, of 
ooru:ef'l.i were org1ni3ed, and 

ri1,~e i:!t1~ff.th~~ats°o
5
~ 

were amQng th¢$!; who vhltc-:d 
Brit.aln. 

II.. may be asked wh~t the. 

~~·~1=~ f:1;1,n•r1, :U~!:,s~ 
tnvironlfltlll. 

·· l think •n)' ions.s that an, 
based upon J:lmplictt.Y and ar~ 
completely nal'llN11 have •omc­
thing to teU 1.1•, Nob<>cly who 
I& invotv«d ;n Am~.rican 
traditk)nal rrnatic tan l)e 
pollt~cally Involved ~au$C! 

Studio 
Four 

'I 

moved bis club to Ju present 
venue where ii has paa,ed 111 
Sunday ,ettjOn.t ror thr: Jut 
four yeatt. 

en~::~g~n l~~ltn~r:u!t~ 
the club now enjoy, a he.althy 
bahmce - ~rh,p& with • ~r:~n;rex ~~~:n$':~T"i?; 
was once positive~ and• 
f:3n~emifr•;~pl:ut lJke e J{:; 
Chllpm<llf'I •nd RalpJt McTcll 
opened hi• mind lO other 
inOuenoet. Recent eontempo• 
rary attractlortt have been 
Guwork$ .a.od Pisces, a.nd the 
tntertainera - :Soel Murphy, 
Alc-;ii. Ca,qpl)ell, Di1: Dislt:y -
have. a strong following. 

The dub draws it• supJ)(lrl 

r:m u~r:er!:~; :rs:0~\°e9bu: 
•1irrlng contribution. Alex 
assured me that 1hbouAh Eu~ 
~,,~~~~ •i:~c"\":i~;nd 11 to : 1~ 
remote, •· as .,o,on as they feel 
;~ ...,:::ie hi~e~t Js ~olng; they 

the two • re!- a eomplete 
antithnis. So muth of what it 
written j"' the contemporary 
fleld is poUdeal and there 
must be a balance. 

•· J ftnd there ate many 
p00ple In Britain who would 
reel llttlt there m.ust be an 
ulterior moUvt for an A.meri­
c.an covntsy arti.81 t~ be 
wo,ldna ln Britain I have 
none.." 

After coming ln oontact 
with DtitHl 1br()ugh the 
editor of •1 Courttty Music 
Express.,'' em tame o"er for 

'(e~at m1:nt::,.outf!: i:0t~~nr b! 
preferred the wa;• of life htre 
~nd ftay-ed. 

"Britain is made up Of 65 
million amateur, wh$re&9 

~W{i~apr:r.i:~:.1:,e h°t ,!~~ 
:::"!'J"1an'"muf:C:'!ral •term11 

Surprise 
Conslderlng that hLs 

mall!rlaJ con1i1tt of .. story .. 
songs which dept!nd for lheir 
19ucc:ns upon the llswncrs' 
comprtbenstOfl of those 
stories. 1.heft It is supl'lsin.g 
that on~ of the ams when! 
hi, popuJarity is strong i$ 
JapaA. 

"The 1~nsitJon that m-.iny 

:.'enl
th

~hr:UW
1
!.tia1~en!:\f; 

atfeQed by the i:nvtn<lon of 

lh~• rlh~~re': ;:,e:i~d.to sin& 
sonp that we.re Jes& th*n 
three minutes Ion•• which c1;1ts 
Out songs wllh 36 verses, 
like •• Oxford Trtgedy." The 
end ro&ult IS that )'OU gel ll 
JOR.i ltliK I rln1 c,illed 
Kru)11.vUle alrl." 

BIii has IUSL had a very ftnt 
alblhYI called "Happy Days'' 
meued. Did he have futute 
tC!COrdlna: pla03? 

"I haN~ nO t.tc wl\h any 
parlicutar ~cord comP1nY :~::"'$,; ::::t:!iJCc 1o~:dw~f~ 
London. l now t,ave no 
co:n.nection with t.ondon and I ,m very a.nxlous to rtCOrd 
with a company that ha.s 
mo-re of a commitment to the 
music than e.ny of the 
companies I Mve recorded 
with in t.ht. ptil~ •rh.is )'CU I 
wt>uld hope to do l W(I ln()te 
albums. Ot1c would be a new 
album " r,d one w(luld be a re­
issue of cmt. nl the old 
Mcrc:ury ••Master••· whkh 
we'te. 4e-ll!ted. Tho old 
materi~I it; witl) • gtoup I had 
called lhe Obde '1.0lUltain 
80)'$. The reci!nl imtcrial 
could be a solo 11.lbllm like 
Happy O.,~. Genl!ra11y 1,petk· 
In.ft I £~cl tht the- avet~ge 
record is t09 upen.slve ar,d J 
would like my album~ w ~e 
~udgtl pdce or pri«d con, 

:~~~i::~y iis!~~ecr than the 



FOCUS OH FOLK 
Julie 
Felix 
in 
new TV 

• series 
11.JLIE FELIX stars in 
., the first of a new 
series of five television 
programmes with an 
joternational cast, ' 'Sing .. 
Hi. Sing Lo " on Wed­
nesday, July 7. The pro­
grammes were recorded 
in Motherwell Civic 
Centre in Scotland, 
produced by the BBC's 
new senior light enter­
tainment producer in NOEL MURPHY: oft to Morocco 
Scotland, lain Mac­
F'adyen. Also in the first 
programme are Robin 
Hall and Jimmie Mac­
gregor, Ireland's Tom­
my Mak em with 
guitarist Ray Durham, 
Magna Carta, Johnny 
Silvo and David Moses. 

Colin Scou will arrive 
b,,ck from Morocco, whe,re 
he has been rehearsing with 

~f~~w Vi~:~"5th~~°:~as:! 
lo vlsll Morocco lhis sum• 
rntr are l\ldor Lodge, Nicky 
Jame,, Denk Brimstone, 

No•l Murphy, Gmy Loch­
ran, a.nd lM Natural Acol.lt• 
Uc Band. -

Roy lla.tper. Brimley Sc.),. 
wan. •nd O;itfn S~tt a.re 
included in Surrey 01)lversity'a 
Free Fes.tiv.ir,) a1 CuUdford on 
Saturday. 

Tudor Lodge:, Collo S..-ott.. 
and" Joh.ii James.. Are ftlmlng 
(or f'r-cmcb and Had«h 1e1e-­
,1.-ion ln Wales between Ju.ly 
12 and l6. 

The N•t\l.ral Acou,uc Ba.ed 
are fUmln& a 1elevit1iOn show 
for Granada ot P,,rcen, Mu. 
chester on July 6. 

The W1'Yfll'ttt from Pre.'Jlon 
arc. the marn guests on thls 
w«k's Fo,lk On Frida)', with 

tlddJer Bobby Campbf.ll Ill 
club sln&er Tom.tit)· i.1ate.m, 
1"be ken1ucltl•ft1. Wlld Cou11-> 
lly and Pf!,. Stanle:y featuce 
in Saturday's C<>vntry Meet• 
f'o lk 

The Grea.l Fife R<>ad Show, 
conslst.ing or llaTbar• Oldcson. 
Jim.my l-luWtl.1on. Brian MJI. 
ler, Noel Fatrow. Davie Stew .. 
-«. John Watt, Jim Hud at'ld 
ArthuT Treiiw,, appf'ars u 

~=~iv~ t!:}ih:~;~~n,,,:rl:~~ 
Jul)' 9. Tb[1 Is itie same line .. 
up as Jut )'tar's tOl.l.tina 1h0w 
mfous Davie Craig a nd lt,1b 
Noako a .nd with the •ddition 

i~l::!11:.'w~:.1~~' ,::'tte:t~~~ 
cert,; are lined up in. Klrkcaldy 

.::::::::::::::::::::::::::::::::::::::=-r., •ni1i,rrit'!i:nr,beJJ will be play• 
Ins in Scandinavla for two 
m<)nth•. this summer, and will FOLK FESTIVAL 

MEDIEVAL SmtNG PEMBROKI CASTU 

SATURDAY, JULY 10th, 197 1 

JULIE FELIX 
Compere J IM LLOYD 

M R. FOX PIG STYE HILL 

THE HENNESSEY$ SWEET RAIN 

ALL STAR BILL 
Al.fA.CSHM.tNTS .... 

be J~~t~b~: J,.tr.e 2t1~ant 
is 10 si~ a folk festival dur• 

~,uiv~~& Ar~~~s hitJd1~1;:1! 
are Billy Connolly and Cbo.r­
dah (AMgUJt 30 and 31), The--

Su'if.~!0iep~!: ~":n~ul~~ 
Hambh tmluh., Bluer Withy 
and B()b Eq:lesham {Septe.m.­
ber 6 an_d 7 and the JSD 
81.nd and Sttalen Wheel 
(Stptembet 8 and 9) em Sar• 
clay will rompete. 

Town Choke were N.nnen• 
up to the J DS Band in ,he 
Scot..ti.Jih FoU1 Group Champ• 
iOt1sbip lain year and Ch.otdab 
were third In tM ume com­
pelitkJn. 

Ga, Work• a(art • 10 day 
too.r of the We,ft Country and 
WaJe1 next Mond11y July 5 
with a bookln• at the CJ1tlc 
Hotel, .Nt!;WpotL 

uJ0~~,t'Z~~~Y ,!~!he:!~ 
ll~ITS: t~~po~1)• ~e 1:::~' i)':f.'i~i 

u;::: "~~::: ~t:=..i:s:,::~ :e.:n:~:~:n::c• ~;~~verCl~v,::." vJ:ludi!: 
.Joen El"'IJlir,d v•,•'-' AQiWt•. S fofte'19•oll-'ve , BffhQtOYe. CARDIFF !t!.>. the Bristc:)I Troubadour 
et.qucs,oeP01slORlentott£~Tistle10Attnt"9'1QPt~• w1~•co~t: 1:~t ~nd 8c~~ 

GAlES OPCH S 3(). 1, ft'ldl\9'1 VU.Jase Pu.mp. Trowbrldae 

-~: ~: --=--= ~==-=-:w: w: w: -: ~: ~:-:-:w: w: -: -: _: _: _: _:w:w: w: _: _: ~-:=-=-= w= w=-= "':;1 ~~~e.;a~ :~j~ ul.,':''~~k:~ r fcstiv•l on Wtdt1ttday L4. 

STEAM RADIO LIVES I I From the original an~u~n '\':~y Clu~i':;11~~ 
hillbillies to Johnny Cash and Lynn Anderson! ~:0~~0,;da';:"J~1YH11's~ 1:1:~ 

afon wm be JOp and the "THE COUNTRY MUSIC STORY" 
An cruenainlng history ot American C. &. W . 

Radios 1 & 2 NEXT W ED. EVE (July 71h) 
at 8 o'clock 

Narrtted by GEORGE HAMILTON IV- S1ar of 
The Grand Ole Opry and RCA Records 

Wtitten by OAVIO ALLAN - leading country musiC 
broadcaster who Introduced George·s 
8BC·2 Seri.e.s 

~~~e:~ee1~~ c~tu, is •~1o!i!0 
down for two months untfi 
Sbpmnbet. 

folk LPs 
I.EON ROSSEi.SON: "The 
Word Is Huus Mu.gga 
Ow.Jg.a Lugga Humbuua 
Boom Cb.II: ft (Trailer, I.ER 
3016). This album 11 loaded 
with words that cry out ror 
attflntion. words you can•t 
laoore. $0ngs that sink their 
teeth deep into you and 
dol\'t let ao untn the last 
not~ dies awoy. Leon ainp 
with character and cla.rity, 
aided QY Martln earthy and 
Roy Bailey. 

lbe hard e4l hJta • r• re• 
s~rvec, for ll'lt ftnt ~d:e, wlth 
tl.ve argument,; q11nst the 
way our society open,te1. The 
beautv or Roasetson't songt 
l• nOt in the points they make 
but in the: way lhey mlk~ 
I.hem. Hi• .. word Made.et .. 
adopts • populat 1ubject of 
11.buse io h• atJAC>k uP()n 
streamlined bv~aueraey and 
((')fflMerdalbm, but hs nu:tbod 
"' HSIU.It i f orl1Ulal ud 

fas~:•\:~ety of the second 
side, sui,.tide.d •· The Word It 
Lov,," 1$ less $P(!C:laCUJat, but 
It hb ·• tuunber ot worth• 
while conclUBiOr.i.l lO make 

~!iis~:~:ct wa!'8lroic
1t'l: 

s.il~nce witt'I ~lo of •· Re• 
mtmber Bi.afr2.'' Shad'7WS of 
c;)'nidsm even <:reep acron his 
love. .oois •· Do you N!,Oem• 
bet ·• sw•ys from rio.italglc: 
memories- to late.ot bitte.mess 
-A.M. 

BREAD. 1. 0 V £ AND 
O.REAM'S: •• A.mary111• .. (Oeeea 
SKU081). As ha:s &!ready be~.n 
sugic,sted, the conU!nl or lh1s 
ptee, would be better rc:prc• 

~1"!~o~e.r1tio~u!,!"~r~~ 
htl rrom an lmp1 essive in• 
s-lntme.ntal Introduction. Laced 
~·Ith D•ve Rk hmo,urt ban 

f~;:r T:::y ~~~l~~II 9~~:: 
part cC1'JP06iliC)n by David 
r.roo,·en rarc-ly apprO.ir,clies 
the s.:une mutieal poctnlial. 
From then on the empttuil 
is squarely on the lyrir;t. 

The mytholog.lcal <>bscurlw 
ct the title it match""1 bv tha1 
of lhe tt..e,mc. &Hit l!f th!J Is 
(n Its sea.son.al 1.rcuteery, the 
ap-pli~liOn demands c-11rtful 
cOntlderat.ton.. There t, a <:)'de 
cl birth, growth, madn.ess, 
death, res:urrect.l<>o Jt would 
appear that this lt1 dire<:ted to­
ward• .od.i.y rather thao an 
lndlvfdual, b u t I repeatedly re­
turned t~ the n.rst llnt5 -
" I fOUnd & pte~ of 5il~r 
th~ad le.odJng to bewildtt· 
ment," - a, a .:ommtnl upon 
th~ tt•t of tbe first ~da. De· 
~lte the coofut1.iQn, the lyri<'t 
do me:rit cartfu1 th<>ugbt. A.M, 

TH£ LIVERf'OOI.. FISHER, 
M£N: ., Swallow The Anehar- ,.. 
(~us h.roon,. ISO MR t). Al· 
bums r~reJy tmil the. vMd 
•tmOf.phtre or a Uve pufoc· 
ma.nee. On lhat score, J.hill 
indttcrminatt band of Ol,lb-

~l::~e\"::S ;h~~:f u~" a~~ 
ce.:sa.. Tbe:lr performance 
reltf'$ on banfo and a bHrtY 
grav~l-volc:ed chorus tbal 
wade avidly into a sefectlo-n 
of well-known uaditiMal 
&Ofl,lS -.Iona wilh mor~ recc,nt 

~;;u~u;-i~:!~:~-e~~{ 
ot their tniclt:a are a.ssoclottd 
with UvtJ'J)O()I - " Ma,agJe 
May," "In My LiverC)()()l 
Heme" .ir,nd •• Le.11.vlnx Liver• 
POOL'" Othe-.rs are d"tlved 
ftom t ht:ir ltblh And ft!fhin.2 
backgro,,n.d,s The nucleus of 
the group, It would sum. is 
the tbrH '~cqucs brothvt, 
who h..,e writtom fqu:r track, 
ot Whi<:b the ITk)nOIO&ue 
,. Th1: Matmll..llidc Tom .. ;,i lhr. 
most ..memorabte.-A.M.. 

M£l.OOY ,,t>l<Elt, Jvly 3, 1911-Patg.e 37 

llllll111lllllllllllllllll lllllll1l 
TH U R50AY 

AT ,-OX, IILINGTON GWSEN, N.1 
DAVY GRAHAM 

Next ,red: tosJY uew o. 

ll:t ~:u'!~n-~~~•1 ~a~:r. 
SIDIEJU Wll1~me 

BROKEN CONSORT 
Nt,rl 1'<'t.k: $})-port Ade. 

av.CK IULL •• lltsb JI.Cl.ad. N.20 
JEREMY TAYLOR 

l[U.IONAH 

■UH.1111, Litdl..lMd 
W.(.! 

Street 

EUREKA 
Gur.st " '"'"' .. If p,m. 

DON 'T f<ORl;tiT 
STAINSBY FOLK 

FESTIVAL 
,near Cbate.rl1eldJ 

July J/3 
CEJUDH.S - WOtU(SHOPS 

t.lcented bar Catulnt. ,,.,e 
camping 

FOLK CENTae H ANMOS.N ITH 
COME AU. YE 

~~1\n;::?:~:~{r!::, °'a.':!::. 
MIOOuii'.x~ c1..u, 

11.1t1t: 

DEREK 
BRIMSTONE 

PLUS 
BRIXTON BERT 

THI KNAVI 0~ HIEA..,..I 

WALTHAMttOW, '!'ht Ctwkcd 
B!U$t, Netttl'I C1t<:Uf1t 

SIMPLE LIFE 

FRIDAY 

AT , COUSOI$, 49 Crttill: Sueie-t. 
7.s-6,n. pm 

MICHAEL CLAIRE 
tft.U• ainimpor11ry duo) 

AT THE SUGAWN KtTCH[N 

DAVE DYKE 
YDUlllt HOST 'TOtcY ■ttAl>tr.EY 

and fritnds a1 the, Duki- of 
WOllll'lltOfl, 8"Jl8 Pol'ld Botd, NI 

OATTSHIA ILUII CL,UB 
Sacs Hud, v1.1.r1' Jtoad. $.W,1 1 

TIGHT LIKE THAT 
PLUS SUAPalSE C.UEST'S 

BOLE ARMEN 
-~t'h~r. .. o:::~

0
~hib, it Diftl· 

COACH
01
"cfl~JJ=&tmn. 

llt:ude-n;~._~r1.!~} OPCM 

,out ON , a1DA'i' 
lff THE $TRANG 

D'ENNY 

BENBOW WRIGHT 
Mooney, nu. 3'5 Tbe Strand. 

FOUC PLUS. Crooked llllle,t_ 
Hilb SICM'-, l'ta,;t~ 

SA T lJRDAY cont. 
LON DON CO.OP p.tetf"OU 

611'1&-ets Ch;1b. Union Ta.-em 
klna, trots ao.o. London wet. 
1 • • Spi:n. ■WAN Mat:COLL 
Jhmb,e'ra 301), AOIMJh>nl~l'S 359. 

TflE ENGINEER, 1$ GIOIICHH:r 
~!:t%•u:.:"·I. 8 p.m., Cu:td.en 

SINGERS OPPORTUNITY 
CLUB NIGHT 

$lntf.r8 , t»"rlnmert, oot1-
1n1mbe,.. wolcorne by 

THE MELLOW MAN 

SU N DAY 
HAGS HEAD, 2♦5 Yal'k Road. 

BalUUel, 
VlflY .l.ftEC.IAL A'PPEAaAN'E 

AL£XIS KORNER 
PETER THORUP 
F■EIOMAN • .IA,,'t 

ST MA■TH(-tN-ntl.f!IIUtS . 

1'rr,:~·; ~~~oc~J'.m. 

Jiu1~e:1:'~a:b,. 

THE C■OWN, Crown St Rud• 
ltlC Thim krp Folk Club If pm. 

ALMANAC 
,u1d1tnts ICA•kALU 11n(S rr1tnd1 

THE ENTERP•ISE, H•:mP&IUd. 
NIW OIAI. STA.INC. I ANO vith 
ruidcnii,: OIWI Ro11Uo, Jhtllft 
lleKf:1:1 tJt", Ki!cvln Sbt'.111. Kevln & 
Chri11t1n• Utllt••ood, (l)ppolfte 
Chalk Parm T'Ube Sin>, 

THIIES TUNS, 8tc:ke.nhana. 

RUNGK 
T■OU8A.DOU■, 8-U ptn, 

BROKEN CONSORT 

M O N DA Y 
ALL.IV, WALTON-ON·TKAMU , 

ISb C:hu~b s,~ct 
TIGHT LIKE THAT 

IARLIY J~~E.8D p.m. 
Old Oak. Brtnlwood Roid. Bom• 
find 

ENFIELD FOLK CLU■ 
THI HOP•POLII, IIIAKH S'TlilHT 
For on• f.t\ 0;1l,clNAL 

STRAWBERRY 
HILL BOYS 

FOUi EOa ALL, t p. m., 3 
Wbtal.Shf'IVt!I Upper SI , An,tl 
llUngto.~08 OAYUlPOttr 

HALI'! MOON, t..owtr Bidunond 
h a d. PU(M)' 

JONATHAN KELLY 
CAMERON 

JOHN McKENZIE 

MONDAY cont . 

JOHN 
JAMES 

P~ come h.rJy. N'cx-t •ctll; 
WINO.FALL. 

OkP IMGTONFOLK, Jl♦Y•I Oak. 
Green Stl·eel Green. Jo~nn1 s11.-o • 

T U ESDAY 

AT CATfORO •1S1NC SUN. 
TIGHT UK£ THAT 

lla\°o Coop,r Quan•rded .• 

CHELSU~e Sta.nhope-, ,1 G.IOllCt'lllfr RG•d SW7 coppo­
lllt' Underp,ound), 

ALEX CAMPBEl,L 
HO\.INSLOW AJITS LA.8 

}f:~~sJo-wBur. Klt1t:sler R:0110, 

STORYTELLER 
pl111 ,gu11m, 

THU& HOIIIIIUHOU FOLi( 
CLUI . Huth St, nr HampS1od Tub•, prtaent• 

GOLLJARD 
Ud. J'OIIT hotlJ:THIE EXILES, 

WEDNESDAY 
c•oYOON FOUCSOHG Club, 

Stalford Road. Wa<ld(l.ft Botti. 
Al.LAN ' SPUD ' TAYLOR 
lTil r~Sld~ftl req_Ulr$d 

a1~:o~!b~::,u'tt:~l°t~ 0:!n .. ,! 
C• IMdWtl Ort.ffllli 

JOHNNY SILVO 
Kl!Qdl'At iJ.nreu: TONY UC.EU. 
MIKE STIMPSON. Club d<IIIN for 
.llltlllne.t, t~ember 

JUll:aJTQN AISEM■LT ttOOMS. 
01aaK SAltJl!ANT FkK T■lO, 
JOHN FIIASH, flAT NIU<IN. 

Tll:01.teAOOua, ♦.)0-ll..JO, 

ANDY FERNBACH 

EUREKA 
:i;-:•m Pott. O\io, boottn.11.s 41., 

FOLK 
FESTIV Al '71 

LOUGHBOROUGH 
2/3/ 4 JUlY 

4~fJ,\'8l°b"G~F 
BRITAIN'S GREAUST 

GATHERING OF 
TRADITIONAl 

PERfORMERS plus 
STIHIYESPAN, Mr. fOX 

end m1ny otMrs 
Saturday tick el £ l 50 

Sunday Ticiuu 75p 
Single Concerts 60p each 

CAMPING SITE 
Enqulrios: Cecil Sharp Ho\.lte 

2 Regena P&rk Road 
London NW1 7AY 

01-485 2206 

Jlf&lde:~~"<i ~~~K:~ •HS) ~r---_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-..... 
GOObWILL To AU.. (AMBRIDGE ""'*·· -~ ... ...... . GREEN GINGER 

FOLK FESTIVAL 
BROKEN CONSORT 

OaGAN INN FOLK CLVI, 
,---------,1 tonelo.o JIQd. B•eU. 

30th JULY, 3 1st JULY, 1st AUGUST 
CHERRYHINTON HALL GROUNDS 

CAMBRIDGE 
SATURDAY, 3rd JULY 

THE M USIC BOW L 
FORT GARDENS 

GRAVESEND 

FOLK FESTIVAL 

JOHNNY SILVO 

KEITH NELSON 
pJua 

CED THOROSE 
JICl1don-tt : H O$AIC. 

STAii AND G.Affnt, Ountllbl♦, 
OAVr. •utst.LL 

~ /l l UR O I\Y 

Ide.ct$: WceMnd £ 1. 70; Oily £ 1 
from GuildheU Box Office. WheeJer $(($(tt Tel 57851 

Horus Arts., 46 City Road Tel 63530 
and main a9ent1 

Gary Davis, Mimi Farini, Derek Brimstone, 
Mr. Fox, Colin Scott, John Betmead, Anne 
Briggs, Harvey Andrews, Peter Bellamy, 
Diz Disley, Gillian McPherson, John 
James, Steeleye Span, Pete Sayers, Jean 
Ritchie, Robin & Barry Dransfield, Al 
Stewart. 

Matt McGinn 
all e t1qultlet to 

Scotio Entertoinm•nh 
R:u,lc:in House, IS Wi:nchor 

Street, Edin:..1.1,gh 7 
031-556 8950 
031-556 3046 
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BROTHERHOOD OF BREATH 
PERFORM A NEW WORK BY CHRIS McGREGOR 

'JOYFUL NOISE 
UNTO THE LORD' 

C• e;it• l.ortdo-, Council 

QUEEN ELIZABETH HALL 
01,ecll)f John Ooro,50n CB( 

Wednesday July 14th 7·30pm 
nCKJ;fS Cl IQ. 90o, 10p ,,-. 

RQVAt. HS"IIVAL HAU BOX OFflCt (01·928 319n LONDON SE1 *XX 
ANO USVAI A(;£NT$ 

~bvm•BflOTHERHOOO OF BREATH (RCA NEON) 

MICHAEL GARRICK 
with 

Norma Winston 
Also 

C.M .U. 
Thursday, July 8th at 

THE BIRDCAGE, HARLOW. Tel.24204 

EW MEBLJNSCAVE 
.....,r,y.$'11,.,,wc , 

Thr • • J,,IJl .. 

ALBANY JAZZBAND 
lr,l;.,J,,i,,W INS-CO 
So.do, ... ,,. n-1, .. 

tht )f,m'°' llod\o)Jo:u S.,a 

CHILTON FAWKES 
FEETWARMERS 

, ......... Jo>, Mi ,ot,.c NMNCT 
W',..,l ... f1,S,,'"'69'J111l h"'M.-n. 

HIGH WYCOMBE 
TOWN HALL 

(30 mftS. from raddlnglor\) 

SAT •• JULY 3rd 
8 p...m. 0 12 M ."IQl'll 

COCHISE& 
BLACK WIDOW 
LITES - SOUNOS 

- SARDINE SANDWICHES 
1 -ok•i. &Op - lunfl Poly. H.W. 

FRIDAY. JUL'{ 9th 

END OF TERM BAU I I 

MANFRED MANN 
+ MARBLE ORCHARD 

+ CHAM ELEON 
+ TANK + QUA DRILLE 
CASTROLS STEEL BAND 

TOM & JEftRY CAlfTOONS 
LITES ·• SOUNDS • Tll;k•tt IOp 

l~oly 
1.Qftted &., Cill 2 a..rn 

CIVIC HALL 
GRAVESEND 

Thurs .. 8th July 
SENSATIONAL 

TIR 
NA 

NOG 
7 .30-1 1 p.m. 

Adv. 25p. Door 30p 

1AZ.z aNTRE soonv 1,. , ..... !::;~:.M•;,u; ' l" 1qo,,1 .. . 
lOOO'dOfdStr_.. 
J,C:,S. a..,.,;, by 

' 
BOB DOWNES 

T!IIO 

Johnny Hawktsworth' s 
"-Dt,ign 

ft11,1n,, JJ; 1 - Goldamhha' c.ll, .....,_•hM'LW••· I !.14 

SYMBIOSIS 
16· • G.rou 

210• tt..v.rai.ocik Hi1~lw.1 
.. TH£ N!.W PU.CE" 

WORKSHOP / BlOWING 
evening ttlth 

ALAN JACKSON 3 
lofmeno 1h• nudtus 

Fn • J~ 2-A""°", I~, CoH. S.U­
Priftce C-.On RoiM. S ,W. 7 

ISKRA 1903 
S.a1., >,ty j - 'i.cifOt'd Coll. 
In- aro1e, R-.;i.,.t' t Park 
BROTHERHOOD OF 

BREATH 

IND COOPE LTD 
" RESEN1 

THE LAURELS 
BARKING, llnwery Tap 

PAlMHSGREEN, TlteCodl 

~ BECONTRIE, Meny Fiddlers 

FORiST GATE, Eagle & Child 

WRWYN GARDEN OTY, Pear TrH 

KIDOUNGTON, Oxford, Red lion 

Page International Records 
limited 

are pleased to announce the 
formation of their agency division 

All enquiries to: 
Barry M yers, 4 Tilney Street 

Park Lane, London, W. 1 
Tel. 01-4 93 8873 

FUSION ORCHESTRA 
ME PREPARED TO Pt.AY, FOlt EXPENSES ONLY. iN ANY CLUB, 
C-OtllGE 011 HAU. IN LONOON OIi THE SUIIROUN()ING A/If.A. TO 
RAISE MONEY FOR TH£ 

PAKISTAN RELIEF FUND 
ON CONDmON THAT THE EVENT I$ PROPE!li.Y ORGANJSED ANO AT 
Lf.4ST 60" OF THc GROSS TAKINOS ME DONA1ED TO THE FUND 

CON'JACT IEASTU t NT'S.01 ... 7 $l04 

SUNDAY, JULY 4th TERRY KING ASSOCIATES presents at 7 .30 p.m . 

ARGENT 
TRAPEZE 

LYCEUM STRAND 
LONDON, W.C.2 

Tel: 01-836 3715 

WITH - FROM GERMANY 

BIRTH CONTROL 
D.J. JERRY FLOYD TICKETS 50p ON NIGHT Doors 7 p .m . 

UXBRIDGE TECHNICAl COLLEGE S.U. Presefft at 
GIIIINFORD TOWN HAU, Rlllll', Qfa.o«D, MIOOWEC 

FRIDAY, 2 JULY, 8 p.m . till late 

VAN DER GRAAF_ 
GENERATOR 

AND 

FUSION ORCHESTRA 
LIGHTS - DISCO - BAR-TICKETS 50p adv. from UXBRIDGETECH. S.U. Door 60p. Buses 273,274 

GROUPS BOOKED THROUGH COLLEGE ENTERTAINMENTS 01-437 40 0 

Terry King Associates presents In concen 

CARAVAN 
+Gary Wright 

(from Spooky Tooll1) 

& KHAN 
Tickets all one p:,106 40p available in advanc.e from 

Russoll Acou. 124 High S11oet Oxford 

EARTHRISE 
THE THREE•RlNG COSMIC CIRCUS 
SEE !he omozine lndion illusioni" MASKAR. 
WATCH dorlng oier-obatk u1"1icyclisl SCAkRI. 
LAUGH ot hiJarious asttostoog.s THE WElFAR.E STATE. 
HEAR ioom•n THE MIKE W!:StBROOlC &AND, 
ENJOY giant f'UPPETS lnc:rodible INFLATABLES. 
EAUHRISE IS TOGETHER. 
Total fuMon of rock, Jou, magic, down's thoo-tn,. 
QUEEN'S HALL, LEEDS, fRI./SAf., 9/10 JULY, 8 P·"'· 
Tidteh for the- Troffltl)ed to the Moon ONl Y 60p. 
from 6 Wormofd Row, Albion St., LEEDS 
Phone (0532) •2519 



111111 11111 11 IIIIDlti!NlDIR!! 
THURSDAY 

FRIDAY 
AL8ION, rmpnl111 College ~ .J, 

f'rlt1f'I ~900 Jld . .SW? 
ISKRA 1903 

auitierf,ard 81illt1, G\I)' 
PlOU,P nntl' fl"-' Vl'l'l\1-0 h'()(ll QllW ,. 
AT PLOUGH, STGCICWISI.L SW? 

BOBBY BREEN 
OUCK.OTTON S"f0Ml'60$, 

lliftbttt: Citll~,:t' l,N•(l<)I..! 

BLUES LOH 
NACS HEAD, HUlH WVCOMBF. 

GYPSY 
CROWN HOTEl., (!tl.ertu,. 

Jlambon• Kell)''i J.aub.ond. Fre~ 
•4ml,;gon. 

FIi.EE C-0'4CIOtT w1Ul CASSIO'Y. 
- M•d &"1'- UvtrpBoOI Ro114, 
1111ing,ton . __ _ 

NARROW IHN1 Ab\lty W!>t~, 
Sl:1 

PINK FAIRIES 
CLARK HUTCHINSON 

11nd tr,tn<fi. 7 3♦ p .m. Up 

NOMAD - o,eHING NIGHT 
F1$j,4NONGIIIS ARNS, N ,U 

WARDOG + Sll'PORT 
FlaST NIT8 HICI 20p 

UORTH ~MIU .. IY' Norfolk 
AtlM.•. Wan1JV1'r 11..u,d. scevl! 
t.anC't iO'Ulh•rn $t11mpt.n 

OST~RLEY JAZZ. Ruaby Oub 
Tllfll11IGW l,ll'I• 

GEORGE MELLY 
Cffllt CtH!STC11MAH jAZZMaf. 

FRI DAY cont . MONDAY 

MART FRANKLIN 
qu•nn 

Alr:.~~OT~t~'""o'~~u~:u.ftt(~l1~ 'rot;.~ ~~wn, Cloude11le1 R(I, llllln,i 
taralft. Ptntl)ft Jl'lim:-, K•nnlnaton 
tube:, 1unchU111•. 1 ,3.t p t:il 

TOF1"S FOU(ESTONF.:. 

LEAF HOUND 

SUNDAY 
OIC $0UHD~ 

AT THE 
OSTt;;N~I'\' MOTEL 

'SWINGINGLY SUPERB ' 
THE 

TERRY SEYMOUR 
BIG BAND 

PLUS 'fMli 

AFR0•ORGAN SOUND 
o, 

DEREK AUSTIN/ 
LLOYD RYAN 

&. FRIEND 
a.u. 

OLAC·I( PRINCE, S.Xl t)'. Ktt11 

ANVIL 
WEDNESDAY 

AT P LOUCH, nOCK'WIELt., SWt 

T0-..¥'~1~m:,,:~tET 
ft:11turin_g 

PHIL SEAMAN 

OUCWBDTTOM 
l.lllrr>. t; rec-n,.1cb 

PHOENIX 

JOHNNY 
DANKWORTH 

QUINTET 
featuring KENNY WHEELER 

JOHN TAYLOR 

STUDIO 51 
l 0/11 0t.-...,tl..._ _.._...,_...._ 

S..d"Y, A~. OM,--. 3,6 

Terry Ki-ng Associates present 
in concen 

CARAVAN 
w ith Jimmy Hastings 

+ KHAN 
Ticket1 all one prace 60p availeblt ""' advaoce from: 

Hervey•, , HtQh Street, Guildford 
and Record Centr:a, Woodbridge Road. Gulldford 

CR MAT PRESENTS AT 
THE TRICORN CLUB, PORTSMOUTH 

TUe1doy,July61h 
BRASS/ROCK DYNAMITE 

HEAVEN 
+ JOHN PEEL 

~ll foocf~._,, 

KINGSTON POLYTECHNIC 
P•"'h-,YI "'-4. IC~·~l'I-Th•'"'" f"ct, Mf-4131 

~, .... ,J~W.1'.30 
ht C-itrtondki11&1,- Woo. U.S. T-

T HE FACES 
+ GRINGO 1.-.,._.,1,o_,,,.,c.,""""Ug1,•• 

r•1, eit)p,,.,_1t.Co,\da,,Ktfli0.ron 
Coffie _,,, o• ill ~iflo lro be o 11'9.Jy1! 

A9•11,,,..~1~1,ovw11 11{ 930 t 771 

OoMoperi 8 l:tll 11 30 

BLACK WIDOW 

CODJltJt!t CLJJS 
..... ... • • f ,- . ...... 

Ill.OWING NIGHT 
-SN J.C.$. od. 

fn,.,My2 

QUIVER 
+- EGGS OVER EASY 

OSIBISA 
Wt4.,Uyl 

CAROl GRIMES & 

UNCLE DOG 

MELODY M,4.KER, July 3, 1971-Paie 39 

nano . 
90 Wordour St., W. 

Ttl1,1,._. 1~Jyly(7.30,1 1.0) 
SOUNDS Of TH£ 70. 
1ft' O.J,. lloti H.,.,._&Awt 81Kk 
• TRAPEZE 
11 TAPESTRY 
Frl .. }-lldJ....,(130·1 1.0) 

-. STEAMHAMMER 
• KHAN 

Sun ◄di J.Jtt 15 3().1 t 01 
SAN DHAMS VIUAGE 
• BRAM STOKER 
*ORIGIN * AECOMS'• UGHTSHOW 

l
~ r $'1J~{7.30.11 OJ 
c•1""' -.Ccwd• PN1Hn1 

• LI NDISFARNE 
, ,_ STEALERS W HEEi. 

I
,.,.. l1l'IJ1.11y(?.30.11.0) 
a.ti.mtR♦cordlprllMtll 

• VAN DER GRAAF 
1 .. ~!!_RATOR 

\\'•d- 7thJul','il,S0-11 ,0) 

~et'uN.Rc 
• BIRTH CONTIIOL 

t,frOffiGettnen'I) 
1h1,1ra,, 8th Ji,lly (7.30,.11 ot 
C,-,.t1111NRccords~l 

• AUDIEN CE 

TH£ CASnE. TOOTING BROADWAY ,.;.,;:;:-::_, 
W.CSnesday. July 7th Doore open 8 1,II 11 

AFRO-ROCK ASSAGAI NIGHT W ITH 

H£ADUOHTS • OJ PEn PAAFITT • N/W STRAY 

CIRCLES - Coventty 
Udl,,gT.-.d .. Cl,,i, 

W,-f110!'lmw 
Tll-...doy.Jlllrl 

BOOTS 
+llB~-'TION 

$IL.IC dt$coluq111 & Hghtt.'-

ronnie seott's 
3floors of entertainment 

47 Frith st. London Wl 437·4752/4239 
Openat 8.30p.m. Licensed lKltil 3.00am 

,.,, ,.. JOHN WILLIAMS 
GARY BURTON, NUCLEUS 

.July>10 

GARY BURTON with NUCLEUS 
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ROUNDHOUSE 
IIOUNDHO'uSE. CHALK FAIIM 

SUNDAY, JULY 4th 
6 .30 - 11.30 SOnp 

AL KOOPER 
BROTHERHOOD 

OF BREATH 
HOOKFOOT 

JEFF DEXTER* 
LIGHTING BY HfA VY UGHT & PAUL TURNER 

FILMS + STALLS + THINGS 
WEM AMPLIFICATION * RtcCll'dS l!Gtn MUSICLA~ D. 44 a.,.,;t1i St,Ht, W 1 

IF! STRAY 
SP0'1t8'1BO" 
comr.."stio'1 

• TO All THEIR FRIENDS AT THE 

READING FESTIVAL 

STRAY 
Wo..ldQ., l'Oopok,g,1" for-ltOf i-1119 ollo--loo~, 

Their f<!-;,lpm"'t WU) Ml !IIJ c,,,d lt,ey - , • wolft~ io .,.,,_, b</1 &.t! 
lvolMf g~~nlns, they w••• torc-.dto wltti•-· 

!BOWES l YON HOUSE, STEVENAGE 
$tMDA'l'. JUl'l' 4'1 

wl....,..,R,,..,,.,_ap .. Uo•p• .... ......,E ..,,.Z,.c...,..E· ••~ BLONDE ON BLONDE 

A + SUPPORT GROUP 
N/W, OOODtWIT 1,_0NOMf $WffTGNOW 

N. W. KENT COLLEGE TECH. 
MISKIN ROAD, OARTfORD 

SATURDAY, 3,d JULY, 7.30 p.m. 

ARTHUR BROWN'S KINGDOM COME 
+ VOODOO CHILE 

Admiulc n 50p. S.U. 40p 

BURGER TAVERN TAILS DISCO 
1--4 ,mibulll'ff",. Lh,'11 Mu4c l 'oc, RIICOldlkl Soul'ds 

to ttl• C-8 E TRIO Gold•1t otdl" , L..~ .. Rel.aw• 

- NOIIII UCEhSED lll\RS UNTIL 2 • tn -
U.OlfSFFJCEWEEKOAYS8EfOP.f l(lp,n 

74CHARLOTTE ST .. LONDON, w. 1. 
Telephone 636 0036 

PERTRA 
Nt lll FrKMy: BEGGARS OPERA 

Sanr«lay, JU,, 3,d A.tl-n,ghlM 9 r, m ·8 • .m M~ rt 15p 

ASSAGAI 

Thuttdoy, July 15 - 8 p .m. 
AN EVENING WITH 

KING CRIMSON 
&HOOKFOOT 

All llclceb 60p, from Mu.s.kfond, High Street, Watford; °' 
S .A.E. to Oovi;tdo, 37 Coit1e Str .. t, Ayle ,bury. Choque.s 
ond P .O . .s should be mod~ poyoble lo frlo, s Earth Enter-

pria.i . f nqulrio-1;. Ayles-bury 8A$68 

F.ldoy, 2nd July 

Market Squsrs 
AYLESBURY 

THE FACES 
+COSMOSIS 

Light dlfodM)n by OPTIC NERVE 
CANYON SOUNDS - AdmJufon IOOp 

Rod Steworl i, Pink 
Friday not Soturdoy thii week - Corne eorty1 

7.30 

FARX POllUS I.Ill YOUIK GNTRI, IIM COURT 
MUTTON LAH~ POTTERS BAR, HERTS. ::u.:::.::: !:!!,.2:, IIJ UO UOA. IH 20 

S11urday. July 3 rd, 7 .30 p.m 
Fane pr1tH nt in conjunction with Samet College 

8-HOUR MARATHON. 3-11 p.n,. :: Adn,, 75p 

GENESIS • GYPSY 
GNIDROLOG 

ALBERT MONK 
RENIA • GOLLUM 

SANCTUARY 

COVENTRY STREET, 

PICCADILLY CIRCUS 

F-riday, July 2 London's Larges, Disco 

TAMI LYNN 
(U.S.A.) 

At midnight. Only London Appearance 
Currently in lhe Top Ten wilh 

0 1'm gonna 1un awa y from you" 

Friday, My 9 SWEET 
Currently in the Top Ten with ·•co-Co' ' 

July Slh- 1 lth. 9 .30 - Fl Y 
licensed Bar fill 3 o .m. Live Groups Nightly 

Fully air-conditioned 

ETICCELLAB 
Cl1fS!'OIID (;ltANGe. Kt NNlWO,:TH 

GROUdN;DsHOGS 

+ROME HIEXTWEEK, 
ffllAT 

HASTINGS PIEII 
10lh J\JlY. 1971. ? ,30 h.4.5 

FREEWAY .... 
SAIi TBIPP • F llCTOBY 

.SOp 111 ~ . 60p oi clcio, 
Tkb1w S.l\d S.A..E. lo C.l>.S.A, 
lOlmc>ll't'IOAO 1-lA.S.tlNGS. 

MARVELLOUS 
KID 

wishe-s to thank all at 
GLASTONBURY FAIR 

Bookings. 
PAR (Com..,.111 2842 

OLDIES 
Thursdays, 9 pm to 1 om 

EYE DISCOTHEQUE 
148 Holland Pork Av•, W11 

~ - Li'-• - 1g,.._ Ad•. u, ( 55p with ltril1 od11'"1') 
i:,_-_-_-_-_-_""_::::_=_-_..::_"'_-_°"...,~-:.,,~"'_,,"".,,.;.:;._.:;;_"'_--_..c_ .... _.;__:..:._-'-_-'-_-_-:._-:: : ZEPLIN club AT THE: 

BLACKLISTEVNTOELVET :kings head Merron : 
, S .W.19. 7 -:P.M i 

on the ROSKO SHOW, Sot., 3rd July : fRIDA~nd J ULY • 
Sole Rep .: Supreme A gency : PRuUD25p1 

0 1-769 1790, 677 8811 •----- ----- - ---- ----· 

Film MELODY 
MAKER 

W•'M)l.lldllMIONrik 

BIOND( ON IIONDE 
IIOOKIOOT • PATIO 

BUBASTIS • PECKHAM RYE 
H9,ici S-tvrdlly· lliEVIN AYRES WOALO 

0 LIGHTS with JERRY flRNHlll CRAWLEY COLLEGE tI-HJ·oElfiMA 

PltlUI' 
PlftUl'GOOOHAND-TAlT 

SPaOGru 
SPONTANEOUS COMBUSllON 

SWIGAS • nlDINt 
TRllOGY 

booklldby lMC 0073 23042 THURS Lot JUJ3 at . 730 2:lp 30pat door 

h• alieirho\p•l1d~l!On 
ln ~ );Ing ou• ,,., CO(lt11rt 

• groe1 "-'""' 
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Friday, July 2nd 

INTHE .. iL_ 1 

DISCO - II,/~~ J;.;;;;; Will Matthews 
THE PAPER &.,,,;,. _, JOHNSON 

DOI.LS .., W, ~DM 

~ Y BANDWAGON 

iosio ~ ... o/ 
ff ERE is an urgent 

message to tlie pop 
people of Britain: if 
you 're not very careful, 
you're going l.o lose Ian 
Matthews to America. 

go west? 
" I went to the Troub.ador 

10 see Kris Krlstoffcrsoo, who 
was Incredible Peoplll said ii 
was tM btSt b1'd ever pe_r­
formed and I ctin btUeve it. 
Just acoostlc tulta.r wflh a 
very llghtly pl.f$ed bass, an 
electric p,a,:i() .nd anotht.r 
aooustlc guitar 

INllltNATIOIW ~ ;:,. ROAD lllt..." 
SHOW~-~ 

City Rock at City University, E.C.I 

I~;· MAYA • HOT COTTAGE 
6th N/ W: Open R-d + IIYoom 

Every Tues. 8p.m. l5p • Angel 

WOODVILLE CIVIC THEATRE 
GRAVESEND, KENT 

SUNDAY, 4th JULY, at 8 p.m. 

JACKSON 
HEIGHTS 

AUDIENCE 
IN CONCERT 

Booking 80p & 60p Tel. 4244 

BLACK WIDOW 
would like to opofogi,e lo c:ill their fnend.i al SolJtholJ, St. 
Albon.J. ond Uon.•lli for thei, :ion-oppea,once owing to tJl­
ness in the bond and would also Ilka to thonk GENTLE 
GIA.NT fo, fllling in for them. 

JuJy t s.t-CAfE DES ARTISTE 
' Full,om lwod 

July 3rd...0.RSHALTON PUBUC HALL 
July 4th-REOOUffE Hom 

Fulhom lwod 
July 91n--HINOS HEAD 

Choctw.11 H.ath 

July lOlh-PRIVATf f\JNCTION 
July 1 ltt,-AJUESCLUB, MERTON 
July 15th-WOTaua, CHJSWICK 
July 16th-ZEPllN ewe. MERTON 
July 17th-GUNTAV£RN, CRO'/l>ON 

U.F.O. 
would lik• to apologise to all conurned far their :ion­

appecironc111 in Welnngton, Shropshire, on Jur,,e 24th, due 
to circumstonces beyond lheit conttol. Arrong•m.nts ore 
being mad.e for th•m to appeo, a, soon os pouibl♦, 

UFO, NUCLEUS ENTERTAINMENTS, 01 ,437 .0080 

TRAfflCCONCERT 
O'l 

UCENSE0TIU 

2,00 a.m. 
NIGHTLY 

STACK 
WADDY 

The Brick House, Hull 
Friday, July 2nd 

PARK HAU BAUROOM 
Worm.iow1 NNr H•itford 

STARTIME PAESEHTATIONS­
Ftid1y, 911 J..., - SP!K-, Fs•""-1 
* 1li. Notoriou, GENER.AL 

ROIEl'I MIOOIBUIGH 
& Hill AIJ..84-itittl D--=-~~1 * Co.lti1ttlng:. b-Appla Jecl! 

.ICJtN WASHINGTON .,~.., 
+ $111.,,...W\ & Bl..:fl He1 Dklco 

9•1.30 a.m. ... .. a... Adm 60., 
~. Mhh J1,1IV - The fabublt 

ASHTON, GARDNEII & 
DYKE & CO.&.'l'8'ilU.l!Uisco 
$-1 ,30 un. l .. " Ban: Mm. 80JI 
frlCley, 23rd J~ - Reun vlMt QI 

EDISOH UGHTHOUSE 
f- $AI.V8fUOUS UNION ti 

ll.ACkkAt 
9-1 30• m I.ale S.n: Adm ?Oro, 

h.dtv 30dl Juty - The Dynamic 

HOTOIOCOIATI •,a: 

Drinkinst l:n the BBC club 
,r,er tht La.ping of his 
recent •• Disco 2" TV show, 
he was full or his recent 
""'p tour" of the United 
States to promote his 
newest album. " 1f You 
Coukl See 'fhru My Eyes," 
and Of hjs plans tor not ooe 
t;>ut ,wo American l)erform­
ina toUrs befurt. the end of 
UH! ytar, retun,lng lo 
Britain bl.sk:ally JU$t to 
rehearse and record hi$ 
nex.t album. which he sa)'s 
will probably be! a lot 
funkier wjth the balance 
towards electrfo sounds 
rather than the acoustic 
rock of hjs last, 

"Afler Americ,11," he 3afd, 
" the musJc. i;eene over here 

lust seems ao petty. M every 
evel The:ir radio ad-up 

mall.es OW' 80C look Uke 
N(>ddy's Radio Station, to be 
~rt«t.ty fraftk, a.hhcxa.ah 1 
rd"sed to appear on any of 
1bc American AM stations 
art.er one very bad cue• 
pcdencc, where I waJ C)bviou• 
$ty juat be1ng ut,e,d by the 
~cord company io t..-Y tO act 
my ain~le played, 

Relaxed 

.. Roger MJUcr got up and 
did a $CL I djdn't think a 
&re.at deaJ or hll new -songs, 
bul whc.n be did tbe old 
favourit.ea U~e 'D.a.ng Me· be 
was as g()<)d IS evu .. 

"AL lhe PoJaon "-PPle In 

~1!~7~~·. ~":!!ert>Ci1,a6c~:I •=~ 
Seu PbiU.lps. Phll seem~ 
very brougJn down by hit 

=~(~nt r:.!!U:~~tio':~J: t!! 
virtualfy stopped Wrilina 
son.gs, and Is t rying to make 
hit m.lnd up whether to just 
continue to slna hit oJd 
favourites or 1tflrt to do other 
people's material, 

"Sean Wf:1 wonderrul He 
ls $0 under•r•ted and I thJnk 
he shouJct be so bia.'' 

I.an also took in some con­
certs, He a.w the r.-ronned 
Moby Crape at the Fillmore 
Eau. 

Embarrassed 
" Tbey were so bad. I have 

never been so embarratse4 in 
all ,ny Ufc. l just wa.nt~ lo 
crawl under the seau. I 
thought that first album or 
the.Ira wai; ,o 100d, bul they 
were realJy ttrrib1• . The bass­
player keJ)t &tO.pping white 
the guitarist toJd him whal to p1ay next. 01 cou.noc, they are t~:10i:!fiv1~~1/nJ~:ne~~!~ 
looked u If I.hey had never 
rehe.arsed al .all., 

♦ AMAl.Q.AMATIQN. ■LACK HAT 
su. 3111 J...ty. a,ttrooM O.ntint.J 

•• The FM stllliOn.$, though, 
are somelhinJ that jutt hH 
no paraJlel here. They are ,o 
tree and ul,ixed and or 
oourae rnott or them arc 
stereo all the time. Thty have 
you o:n the thow and y(lu can 
sil around and taJk ,on the lllir 
about whatever you w.ant. 
They treat you as an a.rti.SL 
They ask you wht'lt ,eoordt 
you llk,e a.nd play thert1, right 
lbue. 'nle whole thing seem.­
to be 10 we.LL organised. 

"Then the record promo­
tion seems. so much beue.r. 
hnagiM a Brlt.lsh compariy 
ta.kin~ me ro\l.nd the country 
just to t.lJk an:d have lnier­
vi.ews w'lth local radio and 
prus! Over th"e they take. h 
a.s a matcu of course. 

IAN MATTHEWS: Brit11in doesn't want me 
"e, 8. King WU lop of the 

biJl, and he was marvellous. 
Out lhen be always I•. 808 MIi.Wi & THE 

MIWRMEN 
8• 1 I ffl, lAlte Ban Tlcklt1 800 
PoP on Frid-vs -

a.11IOOP'I 0.N:lf'IO on S11Utdliy1 

All ■m.-- book.&d tlwot.lgh 
STARTIMf fHT. 5tRVIC£8 
S1. llt(t'f'-11. GIM.. T.t 407 

THE ZEPLIN CLUB 
K,ng'a H•d, Mo11on 

BRICKHEAD 
SUNDAY. 4dtJULY 

£nqui1ies:: fl.AS)(FTTS AGCNCY 
318 3001 

AU INGLAND 

ROCK 'N' ROLL 
CONVENTION 

IN 

LONDON 
SHORTLY 

ADMISSION FREE 
For further detaill ...,,he 

80X 432, c/o M elocty 
Maker, 16l•166 FINt St., 

Loft-'oft, E.CA 

.. As a rffuh, lhe atbum 

has so1cl more than 13 t.imes 
u mony as Mre, whfch I• 
very &OO<I, even allowing tor 
the Jaratr population. 1 am 
really diupp<,Jnted •t the rn· 
PonH tbe record hu had ovu 
boa 

GOING HEAW WlrH 

BLACK AUGUST 
• TOPLESS GO-GO DANCERS 6 DISCO 

All G!:.~:.e:·:ouot. SCORPION~ ~01!~1 7551 

IKIIITID~I 
MAYPAI. I UUll!MG, ~ 

frl&oy,91hMf •Ml!',....., s .... r 51G!io,iJ 

MOTT THE HOOPLE 
mdoy, JOll>M, 

GROUNDHOGS 
5oPrKh II,, flSKINf end olhet ~ 

kn- Door.~ $,p.,m. - I,;-,.,. lkk.-t•~ 
ln,mMo)'fvirorbyl)(llt &omC.T.t.. 60Sff'Ot'ford Id,, 8irm~ It' 

8 
CARSHALTON PUBLIC HAU HIGHS . 

, ~~1~H~LT~~"t8URREY. SAT. 3rd,JULY. ALCESTIS 
111 

elecfrrc rock ~scovery of the 1o·s · 
ANVIL! + ISIS and GUFF. 
LIG HT-SOUND end FOOD. ADM. 60. 

~~ ;·uNiVERSfi 
Ul .. MAJOUIUl>OMCO/oU'ANY : NORTHERN TOUR : 
....,..,,, ,.,,, '"'· h-•· • 30JU.NE LEEK BLUES CLUB • 

fVAN0~~°':~~•,"\~~oN • 1 JULY TOWN HOU~E, WELLINGTON • 
llACKOU<N .. cH CHOIII • 2 JULY WEST CUMBERLAND COLI.EGE • 

..,...,,, ""1 '"-1.>0 •A • 3 JULY LOCKERBIE TOWN HAU 
KEVIN AYERS & 4 JULY HUSSAR BAU.ROOM, PENRITH • 

THE WHOLE • 5 JULY CIVIC HALL, WHITI:HA VEN • 
WORLD • 7 JULY THEATRE ROYAL, DUMFRIES • 
CO(lr IN CAIRO •• 8 JULY TOWN HAU, KENDAL • '""'° 9 JULY CITY HALL, CARLIS!£ • ~~:~:::-i • 10 JULY REVOLUTION CLUB, PENRITH • 

"'""""m'°"•"""'"""' ~ PF.AIM MANAGEMENT 01-743 17n • ~......:•~~-~.,.~,·~~~··~··~"~'-~1 ................... . 

" tJsuaUy I haft my recorci_s 
after they'rt. fini.shed. es• 
peel.ally a month or two later. 
Uke now. Bu.t t ttill Jito this 
()'ne. Sc) why isn't h se.lHn.g? 

~':tu.t1~:~na\ '!a~~~!~-J,ei! 
I'll concentrate. u9on Amer­
Jca." 

WhJch WO\ild bt t pity, for 
lht r\eW tonu lbat Ian hu 
written since that aJb\lm :::ri~m t~,r g=tb,: 
speed, 

Gruelling 
His thret wm trip ,eem, 

t:kJ~;~n ~~ ~~1[ t%::;~:: 
ton. Ph.UadeJpt,ia, Chlea.ao. 
OeuolL, Canad•. San Fnn, 
clsoo, Los Anades and 
Boston. He .had a chanee. to 
vlslt many of the places he 
wiJI M touring when he 
returns. 

" 1ft Soin& to be a folk 
clu.b l()ur, buicalb'.'' he said. 
" I turned down suggestions 
that I tour the big un.tver­
a:itles, becao.se I feel you Just 
can't make aey son of re.aJ 
contact with audJenoe:s of flve­
thousand. A thou.sand ta aboul 
toe, I thJnk. Thesi& clubs hold 
onl)' about two or three bun• 
dred, and they aeem tt.ally 
nke. 

" I also went to Carole 
Kine's Carnegie Hall concert 
and lh01'ih hc.r voice. had 
&One lho ni&llt beroni, -she 

;'C::,sero~~t vhea'l fg:! ~! 
credible gutst9', cu1minatin& in 
Jamu Tayle>r, Wheo be came 

~U t~~-~Yt~\:":TtttiF\. w~~ 
15 trying lO ntsh Oft lO the 

st~J~ri!'1i6in~e~•~~:r.e~r~~ 
was that the a11dien01 ~ onJy 
seemed to ret:J)Ond to lbe 
song:1 on her lul · af'b\&.m, 

6"t~c~he:!. ~~!"~l~ ~fl~ 
songs from her lirSt i!lburn, 

~~~\~~r,:h~:t d:gn•~r~t: 
they are ado.all)' betttt 
s<>n,3.1."' 

he~J° t~ f~!~mlnl1c~!~ 
ThQrnptOn (wbo't goil'lg to be 

~u_:ri~ ::·~hclla~nl;l~l'l~ 

:.~~- e~:ren~O:.~~ ::o .• ~~~ 
last album, Timmy Donald on 
drums. and 1'lmmy Rl(hardi 
who was ln Andy's ba,nd, 
Everyone. before It spllt. 

Clubs he•s vlsldn,g In USA 

t:~1u::a&.a%~~~tt~11r~~,~'t!t 
from which he.'11 make a Uve 
FM stereo broadca.st. the Gu­
Jlght, New York, Poison 

::1e...n~:/~::t, c;:fr~:~,~h~~ 
~D~Chica.go, 

'MAYFIELD 
Continued frrom page 15 

that. But l don't like to 
classify mY$elf because. what 
J am wday 1 may nol be 
lOfl'IOrrOw. 

.. I try to write ror every• 
orui. but ot oourse betng 
blaCk and knowtng lhat we 
as a Mass are the poorest J 

!u~~1~0~ ":P 0!~;~fl81:U~t~ 
onJy the money but the res• 
peel and the equa.lity U 
-le. 

.. Ji may stem to •ome 
that my ~ng, .are tnOrt OOn• 
tro~rslal n<>w, but reany 
It's just that the: world hu 
~tten that much more t-om• 

ted. J atarted out s tng• 
••al a time 
dldn',t fee l 

lht 8u1 

J~i:r r~rc~,~u:"
d si~~~~ t•~ 

~rn~~1ila1, l~J)~~bf~ 
Lbat we have all around U.!i;. 

"I wrltt' my songs any• 
wMre because It ha• co be 
through some e,cp,eri~<'ef 
lh.'tr.i; lnspirird me: usu.Ally 

somtlhln.g that I've ht!ard 

!~:!:ere!~~ ln::~~r~ 
to start wrltina,. I've written 
~ver $in.ct I can rtm.ernber; t 
wrote ' GY1>$Y w oman· 
when I was 14 and • Rain-

~) J:e:1~ ,~,c~~~.cb•nd• 
to c.~~!: f!,t a'!r' .re~~~-! 
shopping in the King's Road, 
Jud.1tn3 from lbe. ultra-hip 
)'t'llOw leather outfit he was 
we.arln,1, there wn little 
:;re.could teac~ him aboul 

"You kaow," be said, "I 
won't sing nothing. If, It 
don't At! l'he lmpresilont 
record~ many diffcrtnt 
l)'J>H or $Ong• hut I think 
mott tans would agret! we 
laJd it down natural, whethe::r 
It WH dan.dard Or Un 
orlglnaJ 

•• The Important 1hlng IJI 
to have a tlyle., so whatever 
you do r~ple! know l t's 
you, and fee) t have ~f'l'I 
blcsstd with thlilt." 
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POSTAL BARGAINS 
fiX lull detail1 ol th.Ii s.clion, 
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ACNE BOILS 
PIMPLES 

~o~...--,Ti,~~-, 
SPRINT 

GOGGLEBOX POLARIS 
t, 2. 3 ,n Blue, Brown or Grey letw (Sutt 21W! choict) 
4, 5 m Grev L.n, No 6 hH PolM,Md ,t,rrn-Glore Lens 

ALL AT £1 .90 pair 
SWldCW,O iPh.11tOpp &p)io 

ECONOPTICS CO. 
(MA.IL OR DEA ONlY) (1)£PT. M/M) 

POSTERS 

lO NAYLOR ROAD 
LONDON. N20 

POSTERS 
& 

~-:---4}" _ 
--:-~ ·, ~ \ .~ ~ ~,. 

BY THE HUNDREDS 
W• hlvt -~ fl.Illy ill\ltlflttd 
Posw C..•loeut 11'!.'filabl• h ~ 
i... 228 beautiful pos.-,s. and 
$&di OC'I~ tt Icily Amr•te-d. Cok>ur, 
~ a. Wtiill. . tera• •Mt IMIII 
pofl4if1. from 25P to !Klp, ell WI thlt 
nn.' t•talog,u-•. Sand 9nly H)p ~ 
1ecelwi ','OUr copy NOW, lo: 

ART TEMPO POSTtRS 
(0.,,1. MM). 42 GREENW.f.YS 

BECKEHHAA,t UNI 

411·Mi❖t-B-
",... .... q11..,,U>Q,lld•••-•><--... e), 

......,_ .. b11tie1'•11•-'°' 11,", • .i...o.o 
--~..,_.lt,IH,...-o,,b,ta1' 

-1,cb • 11cf '"• ~ --• P--',m. 
Do,-,lh .. i,, ol'yl• c.lo,;~-"I 
10...t.lipt""70l'll"• -. &IOOd.._,_, 
i-e..111 ""1"' .,1,t,, C,W Q. o<>d ....,.,.,.d ·­
l'M- lUS..V• 2~. 

DON'T WASTE MONEY BUYING POST£RS 
WHEN YOU COULD BE SCREEN PRINTING 

Both an ebsotbing and Nddy1ng a rt form and• profit• 
able prodUQtion teoh.n1que for making multkolour, 
pr ints, posters, r ... shlrts. wallpaper. etc. 

COMPLETE KIT ONl Y £9.50 (50p p. & p.) 
,absolutely no extras ,e,quired 

Send s.a_e for frff examJ>'e of prm.1 (pretty poster) as 
produced by kit, and an outline of the technique. Other• 
w,se $end chequ•. P .0 .1 to. - • 

Roy Young, 27 Wllbury Villas. Hov•, Suuex 
Allow 21 doy, to, delivery 

WRANGLER 
CORD & DENIM JEANS 

Up 10 42" .. wa1$t and 36" 
Inside teg at Huge Discount 
Prices. ll'S'ts Free 

GASTHALTERS 
44 Oldham ROlld, Ma~r,4 

HUGE' OiSCOUNT ON 
SCOTCH DYNA RANG! CASSHIIS 
C60 J7p LIST DUA PRICE 55p 
C90 U 03 USl OUR PRICf 70p 
C UO U 53 LISl OUR PAI Cl i 1 
P 6o f' 3p ~~ or moce poit lrtt 
8.T.C,OtS'TRIIUTORS-.~. MM1 

124 Gay,110,11e Rd , lhildlOtd 5 
Yorks. T.t 23576 

CAll ms \l\/(I.COM£ 

r.1, I IW kids. who'vt· Jusl Ct~ 
(111 a IIM)tl 1uld ~udd•:nly 
h.llV"!\'I ~lll uuy hf,•.) d? You 

~~~•,•.~\· ,1::~:~:;1!::~''•~.f:: 1,~-r~;:: 
, ·:-ih•ul l'ht•)· 111!11 nm'I rt-l)' 
,,11 PC'll'ln.,h•n, ,-i ,nal wt•lt;,r;,_• 
mul llw k111d1ws..: 11f Pl"l'l'I,· 111 
h,,ll! lltt.•m u11 ,111 th,• liiud 
l h,• .. ,J "'1111 l(li~ 111 lh,• l:d1• 
"' Wi~hl h>.!IIIVlll w1fh l~ bull 
tit hl!i f"•tkt•I ,111,l ,i:.1•111 m hul 
('1u,·1 liflt•nl lmvlh ln~ ,•l"l' -
lh,lt'!i Ills l . iull '-' 

t 'an-,, ,,: In :i,1mJ1h• h•no'I -

~~[.i'; ~~•7.• ;!1;••:~1,~,·~11
:11,;.iui1~ 

l.n hundrt'd/1 111 ttw•u":111,ls o r 
poundl'I 1111d t h~•r~• i,o; ii lod 111 
wht)tu 25 b11b i:. a diltk,1lt 
dl"i\l. lht•n 11 ''$ :,;11rt•ly l h(' r..-~ 
punttibih1y nr nw (11w "' dt•11t 
for th~ 111hcr 

Allanduy: l..1~,k. you don'c 
KO on a bus without t he bre.td 

;.~rf d~~~t tSi~n~
11:o!a~~u1~ 

_ao to a fesUvaJ \\'ii.bout I.he 
means to supp(lrt yourself. 

Farru: But if you have a 
n.>C'Jt mu,idan saying. ·• Hey 
kids, go on the buses without 
monex becaust. that's • • uh 

A'UandAlry: Th~n chat's th~ 
l.rre<i.ponsibility or th,e. tOCk 
musician for t.aylni that! 

~ fes~~at yo~, :1c~n1: 
ground between the alter• 
native sodety and the estab­
lishment? 

Farren: l t hink a festlva l Is 
a manifestation of aJternatlve 
$Odety. h's a ma.nifestallQn or 
tht- very comn:iitt.ed comln.g 
together. 1t•1 a dla.logue, 
basically. It's • thin& wtuch I 
don't thlnlt any Individual 
should make & va,t J)IVfh ()Ul 
of lt's a tl.tuatlon that .shOuld 
conli.nue, 81'1d I f~l that il's 11 
situation tha1 Peter u 111'1 
agenl, Mike as a promoce, 
and Robert as a m1,1.1 ician, 
should oome nu1 (lf with no 
more lhu their wtse:C!s. nnth• 
ing more, ~vcryt'lne is 
togeth.e.r ;11 It, Tflkc- the Hyde 
Park concert. The fret concert 
in Hyd¢ J)tlrk, means t hal 

~u:e ~:~d~lr m:.~ rid tr':e~ 
You get 100.000 kids I.a Hyde 
Parlt and t11ey would have 
possibly have paid a quad 10 
see the Pin'k f'l oyd Ir It had 
been • t<>ncert 1n the evtoins • 
and they'd ho\ve to pay to get 
ID That ha!- rtturn,e<i 
Cl00,000 &J)endin~ powe.r HI 
that audren«. 

L'llM: The Hfde Pa,k thlnp 
Ar ~ comphlteJy noo•eom.tner• 
eld, aUndstlc events.! 

Fa.r~n: No, they' re not! 
fk)wyer: The Pink F10yd 

wanted to do the gia. They 
dldn•t. 81.op and thlnk: ' ' Wow, 
money, money:• II C()ft;l IM 
FJC>yd neady a lh(l\ln.nd 
poun(b to do that gig, 

fa.trt-.n: It put thtl1 "1bwn 
I.JI lhe charu:! 

BoW)l~r. Corne on, m;1n, you 
~~!'~?think that wu tht:ir at· 

F"arren: No, I don't rt:~lly, 
80W)·er: Right! 
ferren; But Jt dld l 
1'11M: This point about the 

altern•live ,odet)' uslng 
festival• or rode. ntnts .s a 
mean, or confrontatH)n wi01 
ttw establlsbment, this some• 
times rewlts in vio lence 
doua·1 ii? Robert muu lcnoW 
about thJ,. bcuuse il Mp• 

ri:~ j! 1~1t;~lrl::.1•As.,w d:! 
th• m~dens reel ab<lvt that .shu.a.tJon? 

Wyatt: The la$t time we 
we,e In Paris we dJdn't oe. 
tuaUy play, bKause Lhere was 
$◊ much tea,- RH around a nd 
so many burlnH &eat!i by c.h4l 
U!f!t we scot oA. Wo wt.re ad• 
vtsed nn1 to Xf' ors fnt out 
vwn aofety .. nd th.or of the 
kidll invblv«J 

MM: Thesl! wc-r• tbt-

f:.1:eof~is:t•t dlsniptt d the 

Wyatt: Jean•Jncq_ue$ w~$ii'l 
actually •t our 818, btu hi! 
was at • nothcir place that wa11 
involvtd in our gig lhing. 
they lied wgclber. But it's all 
down t(> pft:esure. ttJs pte.as.­
vre h a non-mu&klan He C6n 
gt-t a great bvn our or some 
evenr where mush: d~$n' t 1c­
l\1.all)' tir~-, but mme •nher 
kl.nd Of buv: does. 

MM: C•n )'Ou dt>f4:nd the 
acdons or thH.e pi!!Opl~ who 
go prlm.arUy Iii di.uupl 
fesrJve1s1 

W)'att: wen. 1 think that 
1e111ivals are n sien• I for large 

~'t~~:;:, 0~ndpe0,!~ta to ~! 
lbo,q . inkre&-1 inJt thrg_ for 
them t11 nm music bu1 es1ab­
bsh1n,t t ht'ir lirc•styles, a.nd 
ird he prt>st,mptious of me. 
JV.St bt.•c-ause t'm .o rnw11clAn 
1u c"JM'CI them to con.e, therot 
rrunarily ro,. the mu$1C. 
ln,lially, ••I cnurs"1 I wr.1 Ir• 
rualed I,)' l he .!IWty. A bum;h 
o r l11ni=•b.:11re1.1 fi.ee?.er, - :and 
ltw-y dQ tti1 ls1 - Md 111,d into 
1tw (k,twtl and the pohcc ll,ad 
,i;n,d, •• V~:1h, yt:~h. riRM," In 
rtw1 the ha<:kitmund to this 
w;i.s tt t<mH +1ltern.a1e battle 
WhK"h Wk~ l)l~n· F..,ch .Staie 
of lht> b:1111-: i)> ffke hoxinR -
It hJI$ ruun.c.15, IUH,I w~ ~re 
111w nmr14 We hadn'L aeen 
lh~ pri::vhldi. rvund al'ld I 
ha\le•n·c l;lleen 11ny •in«. But 

~~C -=~·~~:' ~l~~:(tn~~~rc;n. 'f! 
lar1 we w~re outsiders, a 
(ot;tl p<>int upnn which to get 
ti>kl:!tht.r, l'vfl nn l:dea hm,~ 
diflk 1.1ll ii is. for a kid to lead 
a new $l)'\c or life In Patls. tr 
it's rt"IIY impouibly dlllicuh 
rhtf\ I tblnk. he•s right to use 
a S(lrt's concert as. .11 h~ I 
pQint for e,cpression. 1r 1u1 
o,udiencc tums a festival into 
a violent occasJon 1hen tn:tyb(l 
theNt's a reaa◊n., a need tor it. 
But you can't tell kids oow to 
behave at .i. festlval You 
c:an't tell the kids who'~ 
btina 'hurt hc,lw to scream. 

Messiah 
Farren: Basical!y, lhis is the 

problem or the mu,itcia,n bciog 
out or oontflxt with lhf! rest 
or the people. •1 the ,;.ither• 
tna. The ,nusician is tn a 
muc:h rnore difficult position 
beca11s.e if he romt'S on ..stage 
with • whole. environment 
1'"11 is totaJly focust'.d or1 hJrn 
then v.nrortuoately t.e•, put Jn 
•n almost M6siank conleit.\, 
Unfortunately we have a 
l'lUSic b\l.!lintss which • .,,. 
ttull Mick Ja,R~r. Rllhe.rt anti 
mt:, when we walk on "Slil~t 
and 1he whnlc thing I.$ ~OP 
,entfilttd on us1 we are the 
•ctual focal point, anl) <>11t 
l l:ki&s are the most lmportanl 
thinJt m th• whole, event at 
lhat time. lt·t bull$hlt, real 
bullshil! But whJlt- 'Nt havo a 
capitalist .shu.atlon lh~t hlTO& 
aomeone 11.ke Jim Mortisor1, 1t 

~?!~0~f a •~1~:~iatt~c~on,~ 
musician ts J◊iht to tutve to 
make up lull mfnd U the 
musiciar1 want$ LI) cop out on 
being the t1rbiter or what is 
going on ttown a.t the festiv•I 
then he must admi1 1h11 he is 
mereJy par1 of lt\e tnYiron~ 
me.nt, he Is the aueli.<> scct:ion 
or that envlN)nm~nt. And in 
thou term• I d(m't rtallY 
thin.It he: Cln expe:c:t to bt! 
paid £500 a m.lnui.e bec:a\l.Sc 
the. cats Op,!.ratln.R 1he ri,:h1 
lhows aren·t, the Cflt$ clean• 
Ing up t he tolle.tf; ll(en't, an4 
the hghu and tht facilities 

;:attar~:' l~~h. e~~~:r~~ 
agruJ 

Wyatt:. It all depe.ttd.s If you 

~f°r :ao~n:a:ifV~~II 0chC:~ 
the situation you get lrito. we 
don•, Hite pla.ylng r,irlivals 110 
we don't unless there's a lot 

~~t~::b,'" ~·~t!~1e :~·:. 
clans. 

1ht"~n:t~rr:ii,!~\;!:r1~7°~ 
.,,,..olvtd in aJI the 6nandal 
.and $0c10IJ h.u.sUc,s lb.at go on 

:r.;~~dit:~t b:lo::..~ 1o:e:~:; 
hu,de; Jl's not good l!'nougb 
tor tin 1u·1Jst to turn a bhnd 
e)'t' to wb.atl!'ver his man• 
aaemtnt is doini Edmllnd 
fturke nnc:C! s:aJd that .. evil Is 

~::~lrui•ti~ :::u~~ f!/,~ 
m,e" nnd there are s itns or 
C\lmmissir>n which we'ru 
snnn<1 put on •~antt8~NI, 
axenls, tt-c- .• a.rid sins (tf om• 
m i"'"'ioR Whkh WI! nin lll)' 
Vt'ry much on the do11r ol the 
.1r1i5t himstlf who does,f1 

::"
1
1 :! .. .,~~0

1her:h;:/ Js~~~ 
t3!l-es (If tntkini tf.l an artbt 
wbere I a.a.y. "Well. I'd llkc: 
)"Oll to play this tti.r:. lt' II be a 
v.,ry nlc'l! ti~ ... and h,e !lays, 
•• il sounds. grca1 h)' me bul 
R() ttnd Calk co my a,:;tnt," but 
don't lillttn to a wnid hi!' 
$3)1)1. he's &I (".r(l(;}I; " So h(IW 
the hell d () yo1,1 fii,hl th11t? 
What on es.rth do yln1 5.tlY 
R1~hr> 



fU NKY IIASS run1,1,t1Y~J, 
for or1g1n.11J band. - Joho 520 
tJOO. 

C.000 VIEltSA'T'ILI lu d a.OU 
...... U.UIU1r~ \II f'l tm 1r1Np With 
drummu, :Ka1t London att'a. 
W1Ult11i rttlearM - Bo:r ,,. 

C.UIT,ARIST FOllt r~•ldeney, 
n,u~ re.ad, ex«llt'1tt ,roap,eets. -
l'hone NOtllllChHI. !$6460 

GUJTARIST/ YCU for NIUOI.J'Y/ 
~ C'k ban(! - $48 2ltt, 

GUITARIST. VOCALIST 
.. l!ht•<.......,.,l11ln"'•• ton ........ 
k>H~•~,....___. ,,oo>p,Tt,o,••~,,,.,.,,,.,,o!loo-.-~ 
aoflolobllil)' M ., .. 1. 1,!<11 wo...-.ti<_,, 
o1 .. t1,1c, .. a .. - •~....., ....... '>'.., 
-""011dw"6..,_1,Cbl1 ..... .,..~ 

,i-.C.,ltkhot4•SlUS6 

IANIST I -i..~-....,. ... -.. ... ... ... --. loo,._ ....... -
~ •• ..w.,.,.___"9i­
~ ........... ..,.ii, .......... _t 
IDIIMnf .. ,.....,.. ••- - CW, hde..-"°""' -'•*w-,;,. ..... 
1i,,♦,.._.. ............. _ ... 
• ... UI, &J•......, --•• ,,,., .... , .......... ~ILC., 

SINGER & DRUMMER 
Doubling? 

b ~<Old ,em-.pro.. 9roop ~ 
tUI fir• and "'1t.i•• 

0 .:f<Wd/8.ttb./~t /GIOL 

Chart .. : KEMBL£ 225 

Bass Guitarist/ 
Vocalist/ 

Doubling on another Instrument 

urgently required for estoblished top VOCAUSTS 
British group. 71>1>Crword 

Ring-589 2 598 • v~i~b'f:. !.'-~::w:.lYi;,. singers 
,_ ______ ...;.. __________ _, ' _v:~:'ta·o."ARMONICA, own f'A,. 

RECORDING COMPANY 
l'Nlkii,; SW>gk• tor rehase Oft. lNiot 

•• b&lt. ur1>11ntly~•• 
NEW GROUPS 
ARTISTES. etc. 

~382. ~,!~11~=~~ 
1 H Fie-et St.. I.Ot'ldon, E,C.4 

POP & SHOW BANDS 
WANllDfORBRITAIN 

ANDABROAD 

NO HEAVY BANOS 

CANA VARIETY AGOKY 

01 -886 5598 

MEI.ODY MAKER. July 3, 1971--Paae 43 

('OMIJIIHd 

TOPLESS GO-CO danttr• 

~~~~~ay, a;:1
1~~0:'t t~~":.~• 

- Bay• £nt, n IOJillord Road 
Stratford, &.J5 

URC.ENTI.Y tllOUl■E Grfft. 
l'f'OUP•. £1ott>Okl J'layen, ftmdt 
;~~~~• Ju&eler. - Ol·ffl nu, 

VOCALIST MtD/k a:uu.1fU.t for 
ttoU4ay Jtve Ju, mu;Jt 
1Soub le cn~rl11l0mtnt 
d~lfts. th PhOW 1or aucll• 
uon .. OUYn, C::O«lNltlon 
==~~II)' No e:fi:•r1~•Yllft$' latanel, 

VOCALIST / GUfTAIIST, MIO, 
required tor resid encies In Farn• 
.bcm,ugb. lf&.1'111 , and ~•wpon. 
)(Oft areu. - Tfl •Mt ,hmH •1 
1ft ,08$, $pm. lo Ip ffl ONLY, 

UNIQU£ OPPORTUNITY 11 

GIRL SINGER 
r•quimd for 

GUWVER'S PEOPU 

West End Residency 
Apply m wrrcu,g (photograph ,f pos:t,ble) 

Tony Evan11, c / o Empire Ballroom. Lek>elter Square 
London. W.1 

EXPERIENCED 
BOOKER 

required for new well-bocked ogency . 
Must be experienced in colleges, 
universities ond progressive clubs. 
To stort immediotely. 
All o ppliconts pleose phone Suson 
Crofts ot 352 0596. 

HIWATT HIRE 
COMPREHENSIVE EQUIPMENT HIRE 

AT A REASONABLE PRICE 

Special low rates for large or utabll,hed hirti. ~nd 
eng1neet'$ or tec:hniCians available for l~rge hires. 
Festivals 0< cone.ens. Up to 5.000 watts t1.A, evailable, 
mixing fKilitK'ts for 30 channel$. 

For •ny further informntlon on ovr frilNldlv and hillpful 
$'1rvice rfng Doug at 942,,0178. 



P.:iee ~4-MELOOY MAKER, July 3. l97l 

BANDS WANTED 

GROUPS 
7p per word 

CA LUM a a VCE. - Ted, 01,$10 eow. 
DAfUtUI Wl:LLS. - 01.i.:b 1:oso. 

Ol•ffll --{'H,, 
GttlAT 8EAtt .a,•111lablc - T~lt 

l)ht1l'lt' Ol·J2t till, Jvo 
HUNG U P DOWN f('QUlrl/' work 

Ullfn~U~l7', - TU ~117, 111! 
1$'i5 

NAUT1LUS Sl4 1'94, 

SITUATIONS WANTED 
?p pe.r word 

AllfAII,. TU1NEIE ffllJ\li•m•n r 

&~tl~ii:::~i:f«':~: ~{~~ 
C-ood q,\l&lllk'a.llOM, Pl'tl'fi (Hl!I •/1.• 
parh•nc• u,d U,t-orclical lu,ow• 
lrchet1. Commenu Sep1en,1>cr. -
11111' 4!14 

YOUNG GUtTAJl:IST (1$), w,th 
A lc>-rl,'h •nn en1t\1;11l:11m1 uct-• 
l'Ptph>yrnll"nt undfr 1,ull•r tn1fU1• 
nr111\ . - Tel Ot-:t40 M 7~ \l!'l'OQ• 
in;:s), 

YOUMC LADY •~k• PGMUan '" 
~,~~!. bu~n~4$eX8t>tfr::~_' ~1I~ 
<.odJ1flUO lload , Purli'y. 'Sutt-e)' 

REHEARSAL ROOMS 

HOPE&ANCHOR 
UPPER STJIUT, N, I 

_.,,H OOod IOOCI. t11n ·-· gN,r 

i;:;~~;_ •,'t 11•~;:., 7o ~~ 
II om 

226 2293. ~nytime 

AGENCIES 
9P per wot'd 

AM8EaLEE A«TIS1'1. rlf111 
ca .. ,. ''l'IKY P"rS.oftal jt'fl'kl'f; 

~.~(l~?:e_"~:."!:t •• ~~~~~u:11;.;t:: 
th: •"'adablC" u•11¼n&b1e rttei, -
116• 2:,15 6 daJ um, 

PERSONAL 

Th• Ocr1.tlt10 (OfflfWl,r olo111--., 
ehonc:• o• o _,.> at chooung &ti... 
11 te>omi!lco11)' ,-.•<h ,_,...,obM 
pwt ... ,, cio,d tcin ri& )'41# 11p "'I"' o, 
,_pny rOf'IJ'Cl''•blt dcrt•• 01 rcr11 ton 
l\"ndt. C:ommo,. , • .,,.? C:•••"""r• 
O!">CI mode pouibl(. by ao,,1;,.,. 

kltol"'• •'"""' aie"c'-Vtrf 

WHY WAIT? 
,.~, , .. . CO<ljlOI\ tor fv!I ..... 
DATfl.lNl CO.MPllTfU>ATING SU. 
VICf '3 dlNGOON IIOAD. 
lOt-tDON, W,t Tel 0 1•937 0107, 
~~• ._.11d mt •)' Dot•I~ Of)IPHCll:I· 
won fo,"' fl "d krn dto1crill.. 

PERSOtm 

7p~r word 
FO• THE IM,'llt in go•Jlt daPctrS 

Phon~ ,n $90$, 

a,::■ca~::!tP!f11!\~''!'::~.f[:~~; 
fo:!~!=-s;;:'fe:.t1ufti0t~'!~~~~11~ 
Ce.ntraJ A\lt.n\lt'. w 1g11on. u»cff. .., 

TUITION PUBLIC NOTICES TRANSPORT 

,,.,...,.... .......... ~(i..-
10 1 I PIIOTO l/lllO PIUN'IS 
$00••t A C:.lfll(..,.ffii.•·- . IS_,.. 

$•..., 10,.,re", • d>NI"'•"<> 0,11,.. 
==~'::!4':.:::r.:.:·: 
1111 ffNOUtPClffl' 
1IC11 .... Gilhl., ~,MilW.II . HA$-

01 ... 10olrtl(MHt1AM., ......,.. ,.,,......_...,,,r......,.._,.,..,_ 

EXPOSE YOURSllf .... 
Pholo Publicity Prints 

Chtop., thontt p,.,•ond ffiOl'e lk'OC 
'-,ol, ..,._.,ao,bh, - ..,o,lo.is 9,odt:I c,f 
p.!>JMt b•M t 5 (or 500 IC,"' .-. . .. 
$Q,..p1., 1tt16 Pih• lite c,i 1-.:put • 
ml•, phon• or t,. 01 

W AIJ(EI PIODU<110NS 
$-4 .._,u $Tlffl, l0NDOH. W . I 

h,l;Ol--6U ISJO 
o~,o.,cw.c.,_... 

fvbeJ: (it., Portlo"d St, J W~ en $1, 

SPECIAL NOTICES 
9P per u.'Ord 

ACIC.NOWLtDGao AS fill 
■UT! l'IOA M.AfU N'TS' POSTAL 
COUltlU ror PUl;TIII.UN IU)d 
FIMQeflSTYLE GUITAR. L11.rgnl 
RJoctJoa •l ,uhari ln •~ck, -
PU1JW11.tf: I YOR NAtRAlfT', 
MUStC:UtTU. 51 btbboo~ Place. 

1 1.itMOn. "71. P·Jl\8. 

AMATIUR SONGWRmRS 
Hl.Rl!'S VotJR CHANCE 

ff VCM1 tit ~ betwMn , .. •nci 21 
WW0ti11dllk•t0 W'lf'I C$01f'!cl l 
recording aintrKI, Hnd lo r an ;r~ J:.tTt:· ~ i'c'Z.~ 
<Altnbei48ndMece w, 

ACCOMOOATION WANTED 

MUSICAL SERVICES 

SONGWRffERS 
N•w SOngwriteu Montl,ty ii 
packed with attides for new 
,ongwriteu, ptu, news. of 
,ongwriring from all ovet the 
world. 
for youf flEE copy, dJp 1M, 
c~port below1 ond send it 
todoy to; 

hec:u♦lve Pljblh:ot.ons 
(MMO): N•w Strfft 

Umffitlt. EJre 

..... 
Addnm 

PRESS 
TIMES 

Copy for all adver• 
tisements must be 
received by 1 p. m. 
on the Monday pre­
ceding publication. 
A I I advertisements 
should be prepaid 

MUODYMAKER 

ADVERTISEMENT DEPT. 

161-166 Fleet St , 
ondon, E.C.4 . 



NOW INTHf N~1'H 

Hl•WATf • WEM 
CARLSBRO • SOUND CITY 

T,v hffl in our ~YOOm 

Supw dlKOllnlS '°' C.Hh plus 
o-nwout P,)(., •llow.tOCM 

;~ to;! ~~.~=~~·!i~ 
liohtinc, letflo-tt ot1 f«IUO&t, 

PAY80N0$ WEI.COME 

toVIIDI AMICI tlftlU.&'DOD ,,.._ )U,.__.....,.......,_,., ,,.. 
IMtM,,if,otWlg,,,,,JI~ 

stv.muu1rt1'h"""•"•(._ .lit.JO 
~ ........ ~-... '41,:IO 
SHAfTfSOUC'f JIM, Mu 1-ttl 

COM),,,,, . . ,, J.112, ,0 
~-~M....,1,6/Ac.. _ , .... CW.ti) 
souo GUllAU r.o... .. . ... ... c·,o.,o 
A..,.t• (DMMnl). ti Pliullu1.-d Rd. 
Woohorlch, S.f, 11 854 7f1 I 

.tt:H ,Ul(HASe fAOl.mts ON AU t'QVIPMOlt 
U~ DEP., WANQ PAYABU: 12, 11, 1' MONTHS. !tmltfSl 1.5~ P.A. 

SUBJfCf 10 USlf..U fNOurttf$ .AHQ GUAt.\NJUS 

LUDWIG.""""• -in.,, ....... C200 
KAY.MAN. .;iv.,, 3 d,ufflt • ,tlU 
N:EMJe-. gr_,.~,...,_. - ffl 
cursot Galo11y, .._.,_ .... ,USO 
lUOWI0Ooto:11Y,•drvmt- ...... I VS 
lttOAOWAY, oofil•,-' dMM ,,_, CQ 
NATAL Co.:lao,. po:i, _,_,&:lM 
HVflU''I', •hile 4 dr• ••ond 

t10Mi• ,,. , Ll7'2 
1UDWIG, plnl., do1-,lc lolt , .. , ., 099 
l/M.OHIS 16d6 t/f, - t24 
IIOGUS Am#kari ~ .L450 
HAYMAN 6-;o So-01 --t:!15 
Moe11loeollt (9119ot, POir ,.. £ IS 
Mil.tr.UY C,,_.~TON 0,-1 t3IO 
Vo.CC- SNAH OtUJ,4$ , lS 

,1t.£Mlta lh,d , ootl, 3 ctn,-.... US 
otYM.PI(, wi.,., 4 dtilnu . 1" 
lUOWtO,o,-.lwblw,, .. cir~ 
l/MORISS, whh, .. drllfl'I.I .1110 
t1A'l'~,Jd,-w1tt.,!Oflds.s.2ff 
'1'AN.AHA,3dNlnl -· _ ... _ uo 
ltV'llf1, $d111f1U olldtlrcwl& .. U H 
LUOW\G $t1>11dotd Kit.. .. ... __ ,w, 
N:EMIEl 11 8/0 Cit, t.lae ....... US 
12d T/HOGWAlt .. U 
10Hl0-l05 ,. . ... , ., IA 
"""14Nf5~lal. up 
lUOWJOT;,..b,ol-.,-.P" t i n 
ION(;OS fl-. , ·- U 
lUDWIG 22,. t/0.1 C7$ 

MOTfl - AU. KITS .UE ""EO wmtOUT CY\IJIAI.S 

ll'LOJIAN, 'Al5ft,. l'f'N, OUT, 1:SAYIAAN, Z"l'U(0l, ZNJ(0 Ct'Ml,lr,l$ 
A.VAllAlllf ro vou• CHOKE 

ACCE.Sso«IES AVAIWl.!1 NDIJ.$, ST ANOS. fflllNGS- All lf.ADIMO 
MANU,A(TVR.f,RS 

HAYMAN CUStOMrtUIU KIT'S 0011: Sl'fctAUf'f 

CO"""--nE "IQ.lSSION llPAIR SE!tvla AVAllAll.£ 

ITPAYS TO PAY US A VISIT 

SUMMER E 
INC1m:III&& I.UCWJCI AICOC'nONI 11 - ......,..,,.,. FOIOU ~ • ,_lo, /lff,lotlht.-..,,-plop,,/l ot)CI-=!:.=:.~- =~= I ";!~s';~"'oJ••·-~m] 

tfNOERfN~- .s»t,17'0 tttfC!.9Pri~A,_,S7N ~ t1• 
ff ... OfR #11 ............. "" .. ~ Ctt,$ I"'~::: ....... •~..., (110 I 
I WMO,. 11.-.11 ..._ ,,.. Utre>- oi I :.OU!C> cm ,:1.,., ...._ ~ 
~Cl(£""'-'CICll. ".,., SI._. .IM O'I !~:, OJ~.,'!'!';' t"t,._1-;::_ .... W 
OUl:NS~loCM,- AO 0♦ t/tf UH nt,.-. 
MAG$1IOM~--•. S/Hf.U tAt 'tOltff,0 ...... -,l_~ ll,S/K wt UO 

loANEUClt0 1,....._. £,U, n, I lvox.AOO,$/H .... ~ 

=.c~".:.. = :: ~~~J:7i/.~ E ; 
YOXWcl,)p/up,- J31J l2' StlMtlT/0~0, .i/H Ml 141 

~ ... :i:-;_:~°'"'!U I SCI.M8tt•t-.1,o,5/lfc.ot ao I 
.-.coosTicGoo,._...,_ u I HOKN«:*11..,..,s,wnt no I 

$/HAND MAIO Oo,•11• of 000 CO't0$, llAOI, tff'AIR Stt.'1Cf-
(AS£S I,_ IA =:-~:.'°•,.._,._._, =.. s.,...,_.,. .-1 

.,.-~fllrMS-l~o.petll, ..,_..,..._12,IS•24_., 

INSTRUMENTS FOR SALE UIS..-ns FOR SW INSTRUMOOS FOR SALE INSTRUMDITS WANTUI 

... .... ... 
'" .... .... ... 
"" ... 

' ... .... 
f.12.S ... 

. . ............. ~ (0 ..... .1, .. .,_.,~ -...1---.......... -~,._, ... ,_ .-), ..-.1...,......,.c,...,'""'i... .... ..,. ...... oll( .. ...., __ ~ 

fl!:lllilMMIGO,,,utt~ .. - ... ,...,...,,.._....,_,.i...,fua.-.. t t,O 
Nt-W6¥ I .... U ~ •111- ~•ol••,t 

'A' C,._ .. ••. ~I 
,..stlJ,r;HulOCalo.Ooot,,-- - ti.r ----~---... ·-·· ~ H.- \111\l"S WAJ'tS II,., ..... ,0. ~ 
...._v.,G!l .. f'loll,~/w# '1 .. 

m1111tt,O.-..lll r ,,- -.i !ffM-
00"""111_..;l\q,o,llalo...i_,.. , .. 

~~11,,\Ulm,,. ...... b.11C- llM 
-.s1Mt~WA.fl'S4o»(.ol..~, ,_..,1, ..... , torl'lt- .. ..... _.. 
VI-I ,,.,...s.-w .. ns .vlOD M,flla.t ,....,.. .............. ~_... ... , 
""rw SflW.ft 100,.. fOI", ""II\ .. ~ h ..,..w..,..,,,,_,_,.,...,_.. .. . ... 
0- l<iool lOI.O Miooll S.... fNoik.-•t 11-

•lli..t ~"'f •-c-.-..,..... ... .. l "la 
""~""" ,0... ,.._ .,_, u,,.. .. _ 
~ ....... ,..._ 11ir,11,.o•"'""'""· US 
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GUITARS 
flMOfl t.1...... .. .... _.U.M "" fUIOEt•-·· .~ P'S 
tlNPtA lillVIIO"f ~ tK 
CIO$OM t.. ,-c.-c,.. . .uM tuO 
c.1$0tt s-. .. ... UH C1ff 
01111:S-OH: U J 12......_ UM CIiio 
GUOMU17S.. ..~ (11,f 
1[1110(~ ... .. .... &165 
¥0Kl,/o,Siolt4 .t» tu 
V0K,,..!'l!O" .UO, tU 
HC)fNHY...... _.,.. US 
HCfNP,-W..,. ..... .- ao 
HOfl'ttt c..-111M .uo °" 
tlOfHtt c.--- .,,. ut-
C=i:S ~ ~ t US 
t toi... .... AU ct4 
T s.,,.._ tl7 
$Ntlt0.S12 , . ... .wr-u. 
YAMAHA 0)70A., UJ 

AMPS 
WNH $1t (l &Me QOO 
Sl.iNN.....,,...i,c.., u.aco 
SUNH,A f.... _...... W 
ftl«ltlt'--••'~~ .tM-UI 
,ucof.« $11•- -. . ....., c- .... ..,, 
,t:MDH u f 0 C• .. ,. -..U» '100 flNOEJI .,_, __ ,...... . _. '7.t 

fft«lflt f,-_, .......... .... ... u..- Ut 
,.MOU .....,,_,1..- e- U1> Ut ""°" , .... _ C- .t»f t.175 
1/Cfl'Yili. )t. »J uo 
$/Cff't' ''°~· f"'6 "° S/Cff'tlOOC... _ ~ U,O 

SIOTYOOC..lt ...Ml"UII> 
/rl\Alts;KM.llOO•A-. ~ C'4 
M"'SHAll MM> fo, _....., ffl 
MA.l.$HAll Cabt tto. LU 
.IU.lSMAlt ._,, Gdo ,-_ 00 
WEM UfO Alflp ~ at 

~--------VO.XACIOO .,_ ...,.,.- U-1 
,uu~,.,..,CtJl'W$('1W;f: I vox.AOO..... ... . .. ...- CAiS 

AV.Yl.Att£ VOJC ....... P~U D'!i UO 
L-----~---' D.O.WIU.Solo,...... cu 

tOUHO artC ..... b.Jolili. IV UJ 
K-W111tlOO-.... , t1J 
VOJAC~o.. a• 
\'OK200..,o._-., ... t11 
VQKC....,,lol,$/J;, ,tt 
AC.CotOK>N 120 ..... ...i1ti- 0a 
JOffH:Gn'l'4..., ... \;I, W 
ftWOtrhaio...i .. - . ti• 
$ ...... tlltWitS...... u 

SOUND CITY. FENDER, GIBSON, WEM GUITARS 
U & AMPS.. FENOER, FAR,ISA, HAMMOND, RMl 

PIANOS & ORGANS. HAYMAN ANO LUDWIG 
ORUM KITS. PLUS SHURE MIKES-ANO ALL 

A~;,i.AslE NO'll' 
/l1. Studa, Gro~. & Youn lunv c:attored rcw 

Gl8SON 825 with mM • . .. '110 
OVATION a.lr.o..,, ,.... , , ... ( 131.11 
GAETSCl-i kn_.,.. ,o;thct• t70 
11AYMAH 3 P/up, r-.w , •.• CHO 
FEH1)£R Jan 11"1> , , .. £2.215 
FENDER TelHM"w 8- , ., (:ZOO 
FENO{fll r.i.e.. widua.. . .... ' C, H 
EP.IPNONE Ri-.oli lea . Ui 

DRUM S 
lUDWK, 3 d.Nm1, 7,4" .... 
Orll!ffl, 1.c·· • 10" T~TGII\. 
18" 11 18' TOl'l'-Tom.. ~"' 
blitek .. • .. ..... 1.230 

HAYMAN Bog Sound Outfit, mid-
nighl b4I,,., , , , , , .... ., .1.200 

N- PREMIER 3 dn,m,,, 22". 18" 
11 It•·• 12' K 18", bled.poat1, 

1oduc»d to . _,, . . . • <II 
N...- PREMIERS drums, 22 ... 1' .. x 

14", 12" 11 18., n-.bogl(ly, re-
dua,d ID • HO 

PRE..,,. IER Ao-;111 Aco Snete ONM•.- .tlO 
A.M AceellOfYC8'a- ,(2.71 
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BILL 

LEWINGTON 
LIMITED 

1•<1 ~ ... , . ... b,j, , - ~ ,_f'>"""""" ' .. ~ 
1,, 01 1•0-0Sf• 

...... ,. •os;o.11Mv "°''""""• 
ALTO IAl"OfROWD 

SC'UIIU:Mi. 'tt, ...... l!M) 
V/loMN!Jr.. llldti. ••>-•,.,_,pl• fin' 
S(Vil(t S.,.. Ado,,, .,.u1i..11 ti 10 
$$,Mft h"""" ~. ,- t80 
,ursom11, .. -.,. 1to~ UJ ---UlMHMlo V\,.,, .. , .... tJ I♦ 
V...........,fop•f, ,._,,,.....,_ t1•l 
S£U\U~/lo(,..,. •«iil•<t1 fl,C. 
S.M.l. l'o,il,1•~ ll l ct 

GUo.$$1,. """"' l,,71, .., " "' 
rurro 

GfM!Ef',11-t,t,~t "'"'• ~• •, ~""" Uil~ MIESCME'--••_......,.. t11, 
l-fC>lllT,•p-W.,_,,i.. 181 
V~A,-...12211,~-•lo-.. U9 
MQOtl $,ti , ..... (o"",ie,,. l:M 

'"''••-olOo""• ttla')' 
■oarzT..-,-. 

~,-4\oo,1"""•""' , .. 11,....,..,, ..... ~., 
m.......- totw,o.q,H ._ ,__, 

tOl/lol<IC,C_,...,,......,,._.~ ... t~ 
r-0ttf"llo#,(Off1Plok , 11•6 
•1.t1 1010, ..... ~.. . , 1110 
NOhV.:NtJ\'_, 11•w • '"' 
ICJFfET, ..cc....i1-.,;1 1,0 --OlOS s-..,..,, ...... , '"1111•1• , sn:. 
Y,.,..,.,o,,J,..,.p1 .. f4._p1.,. 111, 
C'IMG~rut•• •• tao 
UN $US•oNAltf.. •"I'"~ U.O 
out(t! ,.11,., 1- ,~ 

~l>art<t,ol7Coioo,-.. U$ 
s01.1NOon ,oo,..,..u-.J uo 
iOUl'CICITT IOO/lo..._ VH<t.. U. 
Jil\.'U"!\ll ,_._,., ,- •·• H"'flti., .... .., 
tft.WATT 100 Amp tn 
H1-w•n 100 c:.,a. us 
DVN/loCOIIOf~U .t,...,p, & l'l v..._ 

Coh J:100 
c..ut~11011,...,t,~- '4t 
$1"""$ W/loll$ .. ,, Cott, ....... ...- OS 
$OV,.OC!n••1:1~ t» 
S(l,.Mf:I_ S\t 100 PAM.,._,._ t4J 
~o1MJ1~Co1-.~.o10,.....i na 
WE.w. PA.0..,., .... 6.ofColo W 
600,c, CltT X' ,oi.,. -po. - UO 
J(IUNDOT'l' l lOtf.,,.....,.__ US 
VOJ~J-> ut 
Hu 'IO't. •C~ tc,p l • o,, ttO!I 
H•" VO• •••• 1111• S-,q c.. ...... W 
MAAVf/lol.l,OJ.....,,,...,. US 
f'J.l!(. l»--,l.odta.,,,A,.,p UJ ~•ti,~,~ 100c. '40 
MAOtl,-.ll 100:I GM~(). .RIO 
w.ASl;M,l.90,.,,.,_. u., 
IMP"O 60 o\op,, .tff 
WE#,Po\100,.'4•11 £60 
&a.#€, :z~ loc ...... ,. ,., "- uo 
Sft.O.tS.W.\nS 1001 C:ob.$1o(.l nn 
wtM2:t lS 100Go11 CA.I 

~~ t:t:;,:.=~ Ft:: 
ffN0Q. fA-=-. •'NII)>-" tu 
HO~U Clllh 61>, _,_, t,,,• W 
Mt-~YJiW,111011\().-.," tit$ 
RNOUI l•I- t.u.- ...CISO 
Vo•~ el • .,...,.,._ I••·~ CIO 
~M9,qlol\ ...... blf•o.dlito:I• • <-~ 
Jd , .......,_ Clt!.()M t.G, SiP-<lilf, CIUON 
S.G. ..... ,411SONM......, .....,-"II 
Ol•sot41.a!tt<Mh•lo,o 
,t ... Dtl $0W'l. ,t"<IOP't Tof•I, l'!NO(lt 
..... ,411....e.i,.. 
'fA>'J>riAt J~ IKO ...,.. .. ._ I#~ 
... ~ d a..,4,u .C~O,.U010 
COtJSTftlATIO,.-t,.."'...,,ot.ool'<M!r 1«._,1.,,., LUO 
$f1J,1.t .. ,_ .... ;,,... u,s 
•b$Otft,vl,, us 
11,N ... ll"'i l•• • fl•.,• tl,t, 

"°'A.IH 40fNTSPvll. UM,1.H,1,l»JQ 
IN!t,avMC•W.. 

Ut f~!& IVl'l'.II IIAHOE WOW 

0-•, ..... 1 w•.t.• 1, .. ,,.. • • .,..~ 
tit ~MS & ACctSSotlD .Woll"" 
""~l.tl;l;Y,.,_!\"4,l~-. 

s nou: mLDS 
CIIJLDFOIDIVUEY 

TEI. OUILDFOIID 
(Nil) 7StZI 

fJ picato 
····· · • CUSTOM&'iJ'~© • 

~StwuJ~ 
* * 

Pt,'IIN STAl•(GS PNEST MUSIC WIRf 
IN INCREMENTS Qr OQ-1 fROM 007 CO l8111mJ 10 C)?l 1056mm) 

COVtR£0 S1RINGS flECTAO\-tATIC: WIRE WOUNO 
IN NCREMPHS OF- 002 r ROM 01&'-(041mml TO 060 (l 52~mm) 

9.;;;:;;~~ 
CHINGFOftO, LONDON . ft . -

!TehOt.529 21:i? . 01.S29 5213 

71'JDINCHUT = __ Ors,m&twllos 
~· 8AlL-Aft0S LA.Hf, 
flHCHl[V, LO+IDON, NJ. 

l'nT:'8• 3952 - o•~·34U9• = ri=Eri~-.}co•,p«t ft\ 
000 IA,lk us tl7J aJO ,..__._,n un 
ll'M s...-c.,..t , 110 
C'1.$0 S.1-'°'lo.\llT-S... '1)$ 
U10 w.-,'°""'~_, ...... . US 

THE HOME OF THE HAMMOND ORGAN 

LANEY 100w PA Amp 
£50 

LANEY 1 OOw (bou, 
lead, organ), £65. 
In good condition 

Tel. Gt. Miuenden 3240 

MOBILE DISCOTHEQUE 
£450 

ldMI 101 .-.. uc: or Mobile UM (qu:ip, 
fflWII and l!Qntt Only ...... Met\thl 
old. ~ r, for Ille low pou1 My 
w,,- WWltt e '-ite end inlata I .eel, 
Pl'loflrt 01•'40 HU after 7 PJII 
(fle11), wi find,outmo,. 

PATHWAY sruoros 
SPECIAL OFFER 

Pnor to "o,,w,g 8 lritcli 

ONLY £3 
PER HOUR 

Rel'N,n,ftO F- W1ctlu 
Ml,llli-~I0;,1,. R♦.,._.(t.l. MC 

Fr• use ol H,mmonc, Q,";i" 4ltlc,I .... 
Ol ,Htot70 

VENUS iiicbii'oi'NG 
, STMU0 1£S, 

(3 10 0 p~r .,_()Ut 

FREE :~• . .... 
639 6062 247 5929 

Ho...,o,ol-,_a,,0,9-, I.Mt..~ 
fo, 'i•• f - ..._,,,,. $t""°,. SOp­
......... 2,ol.t.cw, >«mo. ,.,.,........_,;,.....,IIQMI 

MioMt~•◄"'4clb~• 
l•Gi.,.,.lll•·H ... ll, .... ~ H4 

OFFICES TO LET 
9P f>f?r u..-otd 

SMALL- OFFJCfi' t(I Jet. Shllft~· :xr: N~v:X,t:111~\J:!(':~:t fii/UIUQII. 

KING STREET 
MUSIC STORE 

JOJ IU"-C. 'il IO,M • U J/11!,TW W 11 
I JV ?60 1 JO• y 0 1 007 OOU • ,., ... , 

"•• ,... .. ,..too, " •"'on l on.., .. - •• 
_,,OOTT .. 

l(NO(ISl,#1,..~I- ,uo 
CIIIMSH/loW ~•• ,,... ~r (:530 tt$ 
tPIPlfONf c .. _ $...._rt ti JO 
f9CICtNIAC:U._ :J9/.,, nl•• ,-. UlO 
Oll$0HUS,~tN, .. ,,....- Uto 
ff'IP.,.Ot« ~ eo ... cloca t tto 
G1ttJ¥:tt511!oi.~_, l6S 
111so s.-11 .... , ,,,, us 
llH ~~T•IHS S-~ '2t 

IIC0'8IIWID AMPS, CUI 
VOXJ.Cl~"N ...... U O 
VQl(AC)04'o<1p •••• , I~ 
MAlt$H/loU 100 tou ..... tu 

::=:t::7.f,~~Cob. t::: 
-.....tSttAU.4oll"Ca VO 
SMPACT <1~12" C.-. . ~ , . 140 
l'I.IMIAct<lo.U" CM.ohf>_.....CU.S 
Pll.t;OX4d2"C61i.,,to.,4~ 11\) ...... 

n:t.w..lt,. \UOWIG, H,t,'f',,..AH ~ ••t$ . .-., C. ,..,,.,_ W• IOIII c4ofWI ,..,....,, 
P"lMlflll OCV .... MAIU A(:fHI' 

f\J' •• ~.~e,..,._..,.._,. --VOll °"61~, ~11;,)f, •"' '"'""'°""'" Ul.$ Y'OX c- . ..... now (Ond~ tl,O 

TAPE RECORDINGS 
9p per "'-Ord 

VOUfl OWi+ Ui)M recordJn11s 
tnn..durl'd on tu hHI n-c,mh. -
$.tll(I f;i\E ftll de, .. u, fl J, Polry 
ltoe-corotn,:i,, S<:ratby, Yu,no,101., 
~(lff<llk 

NOTUS 

--• l ~ P..Ul c.,,,_ ,, A.71 
,-.o,1\l;OMVMn'. tt.1J ""' u• 
1v.NW1s...ic.•1o , ... 
'fNOCt .i.o uu 
MA,1:IIN u-;.., tltcl(,t,..., t.n, 
O!tiOf'IMlt·11•~ ~... t 1d 
HJ\6S(f0# 1:J.tM,-e ;,..eo ,,. 
AIAl:lll',I (>!~Y l'fll 
1.owuo,11,1o.1.i,. ~ H:S 
l'~w,Qt,IVS.-°"1\11'._I_ U:S 
voo,:s......, • .1t1.i•t1.;..E1K 

11'-c.,... .. ,., t.U 
VtJ:11......._t-,o.;i., e...ic ltl ,._,.._.,~c;Ol)o,. 
(i'f'~(J,, .... __ ' , ... 

t,lfM()Nf 1 pl• ..,.-1 .,1,j,_ U2 
C,IINON! low 0.,.. t p/1, tff,7& ..... 
miQH ...,_,-,I• ...... N,1.... 

.-, - · -· ~ .. fr,ll'ON1t ,:tt ~fCIWeh-MnJM.,,& ,,. -$1" COt<N o._,__,,.. l.lf ...... 
<fOll c.o,,,i-,., tM 
,,.,_,oAt ~ eu.. nu 
rMf'IS .. ~ C....., ... &1U 
VOit ~,.i,.,o ,0 ,.,. 0,111- -
... I lloO),,t 1 . 1-14.l or,., ,,,,..... ,,.."' ......,._ ... 11-

.._ 17·- ..,.1 '-'4 . .&U.l 0-""'"' U)'Wl!t'l'~•1"', HOO ........ ,,..._IM-.,._<Af_ 
_ .. _,...._.,io,1;,.,, 

ULllit\00. ""••••••11Goib l♦.l 
y()).\00.., .. ev..,, •• llGab Jlll 
c~ ... ....,.if,-.Wo11•;.,.,plil--

•""" .......... ...- ·~-... 
S..,.1....,,...,,.nh~ ._...,..,,..,...w..,.... ,..... .. ,.. .. ,.. .............. 

s-... ,1, -01-♦90 

DOC HUNT 
SOY$. 

~.- 11 COOO OlJ.l 
.ii C>,11111,, .... 1¥ 

M000-9e,, 

~ RIS IIANNANT 
• .simaSEll:VICfQflCfllle * 111«.$1 DltUM WORKSHOPS 

INN WORLO 

l
w., .. - /~~::s-· 

LUDWIG 

su:Jtrt~NO 
YAMAHA ETC, 

JET SERVICE ON 
ALLMAJIES 

OF DRUMS& 
EQUIPMENT 

THE l>OC'S EASY TERMS 
DRUMS AMO OLD GEAR 

&OUGHT FOR CASH 

• .,. J JO , .... . .. 11>1'1, .. ""'' .,, ....... , ... ., ..... ... 
·l, W HUNl DAUM Co. l td 

tllfO•l,',lol~Jl'l..,l'IOIIAITlf'J 
10 H ..,,.,.., 1,1,..1, ~~•~, •~• 1-..,w• 1-;::t:..,•~• 



CARLSBRO SOUND CENTRE ! 

5~7 Statton Sheet Mansfield 
Toi Mandiold 26976 or 28166 

nus WEEK'S BARGAINS 
,.11e1., o...1 $ho.•-.-. c..,.....,.. ,,..,..._. .. ~1,, .... c..,.200... ..uoo 

- , tffS MO,,th,)t,00,AAIIIP '9S 
Clbtol!At .. ,,A.$..-ok.,..,0."-' U0 #.ootlloll 1003tq,c-l "'"'""'·"...., .U30 
~I00$10(k. - W,S ~oc~ .. ,,., . ........... so..,. Spoc.._nne> ! 
$.-.IOtyMt .. s-..,_ °" .,,.,,.,oo...._..,,..,.,aec4.~ 
c.~100,c,.,.. cu •- tn 

~' .. :'~-._:o;:;,o.. = ~::::::,•::tt..";.' = 
f♦-- 4,llPA Colt • tt,U S.-.,T&•SOA,npo,lto"' • t» 
C,:,Nbooloo.tMOti.tPA~. (;U ~ Gc11.-.seco1,,,,SO &IOO.., 
1-rlOOl..-.,.,_,._ Q) ehoi.-..,U,"- CU 
1--,60,ob,dv._~ .. ... U0 S♦-- .lo.fiocT ..... aot,d!.,;~.,.._ '4j 
1,,.., 100... Stoel. 100.. C... $♦1_,_,_.,.,,owa,112~11c.us 

_.,...._ .. . .... ... ~llU Shn..,,Woi,dOOo..lttieA-. . UI 
l'oflto. . ....... l41112 C♦bo,.,...._,'11'0 Mfl-W- lOOMoo*PAAIIII- (7$ 
Gallfb¢0 411 l2, 1o,,,.....,.t.d .. .. DJ 5-1..,., td1 >Ow. Good_,., hO 
~1 100 lff•h•'-',~ lTJ c.1.,.1.11 . tAS 
$ow.cl(lly100Alrp,a.,w,. ,~ Sl10 l .... ,O .• US 

t:::~~!~2s::,., ,00~. a1~: ~!(t5~'"_°!:;'!";, .. ,oc.... ,:,: 
k,1/l!GQ;UOUA- .fl~ o.,i.,.2.r,t1,A(.oll.H.. «S 
$ow.d0,,100PAA- 1116 1kh♦•A.ot,A,Golt..ooi"• •• ~ 
~Clty 4..-12.n•"' • 115 hll.oJOPAC.,_,.1,, as 
C.o!l.~••· '2 $1oc.\:t,d>♦l<•of'- •-•~"'•OM•.•11114,,0SN us 

Goo'--1\t Ail'- 61 Se'.-.t..- llOO '"''"' Ow~ 00 /vltlf>, hl2 $o,eoqt, ,Ut 
CoololH♦ 4:t.f,A(♦11,,.. W ,~100...,._.-.f~IOO,., 
C.Oilobt64.o10PA.C♦I, UO 4.oUC♦-., ..... o.. . _f)1C> 

~"::::: :!.":!· ::: rr~:zc::~~ .... "° 
~ IOOMoNNt',A l1$ ,J0,,,..C-..lio11~♦n1,ll .. OIMl1 
C.Oil,ltoo h '2 ..... 60... . C40 n ff O.otlmlM J.0'W, h!I, Gob, 
Cabbto 2"12 lo• .,.... -• .Ut , co.Ill••• .• . ...... ... .. 01 
Coll~601'Ar-lt . . C70 C•hbt1Gt-•otoclYnl1,11ow . ..11 ♦--
.MolWlll811IOc.lt(;d,c,b,. Ut Al~l•~f'~~~-
Mord-.ol 100,AA"'P" ·-· ~· • HS to,11. hoy 1-.lt ♦t<•tl'l•4. ~Ut ... "lt 
911.♦t~lalOColt, ...-t.d '4f ond C.•• o-1w.i.. 

IINIJ ' AU,.9e\JMJ 
(o.,..o,IOIM"-•S--d .. on 
GIIKON 1M '°"- C-i,;-.. A49 

tt: :: :':!i:"'-7 ' .. : :::: 
&.;m.,r;;.; '--s"17.i 
o;._ S3lk."- ... Ill♦ 
,__ ,._. ""6jhNa , ,,, 
fioodwS-,lltOll II» :==~=-- t~~ 
Gllt!,,(III ,_ ·- (Ol!II, 1110 
c..,. ~ . ....... ,__,,,, .. us 
.....,._,._ trNW,l,ll ...... , a. 
~~~~~·~·:.,rr: 
t#IP'!OM o,19. I ,,U, Meiwy Mtw t11S 
r,.,_.ts.diao-.,..._ UOf 
~)Owtc.»C♦• ...... ._. • UO 
Mon6oll».-...,. t._ Q1♦4 • UO 

=:-; !·;: !:;.. "t:o ... . ::: 
v- S..,.- .... Cob r..-. ....«'1-U 
Woli.«, ,.._ --~ UU .............. ,,~ "'° 

Selmer 

-------------------•II wtM ♦-11,.A C.h. L't •• • '" 

Choice of 
professionals 

CUSTOM 

PEDAL STEEL GUITARS 
SOLE U.K. DISTRIBUTION 

E S ELECTRONICS 
18 The Broadway · Maidstone · Kent 

Tel Maidstone 58903 

STRAMP AMPLIFIERS. 
189w AMP . ........ ............ ........... ... .. .. . £12S 
208w AMP. .. .... ...................... ........ .. .. £162 
4xl2 Ulw CABS . ........ ... .............. ....... £113 
7Sw P.A. CABS . ........... ........... ........... £9:i 
POWER BABY COMPACT AMP ... .. £168 
■UC'I A.JAX m .. JH 1:1:1.an ltf.AIIP. TO, - us 
11.naoGU:am__ ut1 toVWDcrnu,a. ... uw. m 
PUIUDGOLDl•DIV.aLtJH IOOIO>Cff'J4-UCQII. .. m 
LVDWl~I.CLU&IC, UBW..,.. IOVDC:l'fflHITACD. ,au 
PUIIJ.ClllOUlllaan _, JIN ■U'SNIH.UO.TOP .. : DI 
COlfCAPAIU PIOII ~···- .17$ """ nr•otvx ..... m 
JlAU■AU.4allCOL.PAII._ . ..IJN RIIDIIIVPl■U"fm.JIIW DJS 
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THE GREATEST SQUARES 

STAR RATING 

* TOUGH *I PRESSURISED 
* KICK-PROOF FRONTS 

* QWTION 12in. SPEAKERS 

* 100 watts - LEAD OR BASS 
S_ee and hear - VAMPOWER - the 
sound - and the name - of the ' 70s. 

At your favourite dealer now or details 
and ieaflets from: 

-- ----
JIM McDONALD 

VAMPOWER INTERNATIONAL LTD. 
lnvicta Works, Elliott Road 

Bromley. Kent 
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tUUUMOCOJ MI-W.t.n.,..o , YES + 
CAIU .. O AMl'Ufl<A.T.IOM 

AT oiscou,n l'IIICUI Chris Squire - Bass- Guitar - uS&S 
MIU McMAM - ,UT urcl'IA.H&f a,:td recommends Rotosound RS88 

, AYIOHOt•ca.no .. Swing Bas.,• (t.ong .Scate) • 
._ __ ..,., .. =°"-' .. •.•• .. ••-="'--- l ?TOSOIHIO - tti, w11ld't •1•h•st ,,•dt 111 .. 11~< Y091' d1attr JIOW! 
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11 l!t!t~e~~l£!li!e! 
hn gre•t new, for ttrlng bfe■ken:I 
CHOICE OF THREE TYPES OF 
DARCO CUSTOM GAUGE STRINGS 

DARCO ROCK KIT CUSTOM ELECTRIC 
r,.t,, (S-..ltabJe f0t atl ~ .(108-.014 .. t3p 015-020 1Sp 
WOl.lltd ,01e,,021 . 25p _.023·.047 .. 30p - ~_..~~- Hp 

CARCO SELEC-GAUGE FUNKY ELECTRIC 
Wowtd: .021,,.028 .2~ 02&.A>32 ..•... 36, 034-,039 42p 
•--~~2:_04~ .. 48p - .068•.059 .. . IS1p ______ _ 

DARCO SEL£C-GAUGE ACOUSTIC 6RONZE WOUND 
W oc,i,,,d; .02(),.027., 27p 029. 039 . 33p 042• 0 49 40, 

.002 •• o~e ... . ., 
FULL RANGE OF DARCO STRINGS ALWAYS IN STOCK 

Kindly • dd 6p ,o#tag,, lot sbt string, to·,~,, ,.,,,,,,. , ., ·1~-. ,t11 · ... 11·1-:., ·n11-,· 
'M UTNtOHI: f'il.A(l, lQNll9N w 1, ,.... ~o,.m Ult 
Qpen ♦11-,$ohill_, .tMt. Orec>tt S~l/Q "'-♦- ,,._ f~Cl..ff:I. 

----~---------~---CATHEDRAL 
STRINGS 

CHROMESPUN 

Tape Wound Guitar 

' 667P:~::::~~:1.70 
- 668C s.t with <OW. 2:1d £J.17t 

P10111 •II 1-.d 4c<rlm ,r Jm# fr• 
Sbh.Vd.m: 

a~~~~}k'::!i ~!!~t:--!~!1~.os ---~----~--------
TERRY WAlSH & BOBBY KEVIN lTD. 
6-' HADDON ROAD (off High Stre.t), SUTTON, 01 •642 283-8 

,21,, UPPER TOOTING ROAD, SW 17 . 0 1 6n 3997 

TOOTING 
Pltt-«l ll'" t/O, .,o,c.. 
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