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Pianist Garner dies

l ERROLL GARNER, one of the
| most celebrated pianists in jazz
| history, died in Los Angeles on
| Sunday (January 2). He was
| 53 years old. Gamer had been
| il for the past two years, and
| had been released from hospital
Eonly last week. The cause of
| death has been attributed to
| amphysema, a lung illness.

| Gormer, whose popularity stretch-
| ed far beyond the confines of the

Jazz audience, created a wholly in

| dividual and immediately recog-
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ATE AND ANNA McGARRIGLE, who re-
corded the Melody Maker's Rock Album of
1976, play a second London show on their
debut British tour next month.

The concert, at the New Victoria on February 28,
comes as the climax to itwo months of big tours
and shows celebrating the New Year, which started
with Genesis re-opening London’s Rainbow rock
thaatre on January 1.

The McGarrigles — Kate (left) and Anna (right) —
who start their towr at Queen’s University in Belfast
on February 8, originally planned to play jusi one Lon-
don date, at the New Victoria on February 19. But
ticket sales have been sa good that promoter Paul
Fenn has hastily arranged the second concert. Tickets,
costing £2.50, £2 and £1.81, will ke availakle from the
theatre’s box-office next week.

The McGarigles' new album, ” Dancer With Bruised
Krees,”” will be released to coincide with the towr. The
album, the follow-up to " Kate And Anna McGarrigle.”
features Dave Mattacks, Pat Donaldson and John Cale.

And also touring with the McGarrigles are Five Hand
Reel, responsible for the MM's Folk Album Of 1976.

The 1977 rock calendar now also includes Street-
walkers, who start their tour at NEWCASTLE City Hall

The band, which features new members David
Dowie (dritsns), Mickie Feat (bass) and Brian John-
son (keywoards), also play MANCHESTER Opera
House (13), SHEFFIELD City Hall (14), BRADFORD
St. George's Hall (16), IPSWICH Gaumont (18), OX-
FORD New Theatre (19), CARDIFF Capitol (20),
BRIGHTON Dome (22), PORTSMOUTH Guildhall (23),
LONDON Rainbow (25), LEICESTER De Montfort Hall
(26), HEMEL HEMPSTEAD Pavilion (27), DERBY Kings
Hall (March 3), and BIRMINGHAM Odeon (5). Street-
walkers’ new album, “ Vicious But Fair,” will be in
the shops on January 20, as a prelude to the tour.
Also celebrating the New Year are:

@® Gladys Knight And The Pips, with six shows at
London’s New Victoria, from January 6 to 8;

@® Rod Stewart, with two concerts at the Edinburgh
Playhouse on Jamsary 10 and 11, the climax to his

@ Hall and Oates, whe start their first major British
tour at the Birmingham Odeon on January 12;

® John Miles, who opens a long college and concert
tour at Warwick University on January 13;

@ James Brown, who plays two shows at London's
Hammersmith Odeon on January 14;

@ Rory Gallagher, who opens his English tour at the
Liverpool Empire on January 16;

@® Be-Bop Deluxe, who play Sheffield City Hall on
January 20, the start of a long British tour;

@ Climax Blues Band, who play a concert series open-
ing at Liverpool University on January 21 and ending
at London’s Rainbow at the end of the month;

@ Gallagher and Lyle, who open their tour in Black-

@® Chicago, who come to Britain for three shows,
starting at Birmingham Odeon on January 23;

@ Michael Oldfield, who joins an all-star line-up for
the stage debut of David Bedford’s * The Odyssey "
at London’s Royal Albert Hall on January 25;

@® SAHB who tour — without Alex Harvey — during
Januvary and February.

@® Ry Cooder, who makes his British stage debut at
Manchester Free Trade Hall on January 27;

@ Lynyrd Skynyrd, who open their British tour with
three nights at London’s Rainbow, from January 27 to

@ Jethro Tull, who play in Aberdeen on February 1 at
the startwof a tour which climares with iwo nights at
London’s Hammersmith Odeon on February 11 and 12;
@ Leo Kottke, the highly acclaimed American six-and
12-string guitarist, wire mlays at London’s New Vic-

® Frank Zappa, who brings his new band to Britain
for two shows at London’s Hammersmith Odeon on

® Bryan Ferry, who starts his first-ever solo tour in
Southampton on February 1;

@ Abba, who play in Britain for the first time, starting
#t Birmingham Odecn on February 10.

nisable piano style, playmg standard
themes which were rich in melodic

variations. The Garner style was also
distingushed by pumping, guitar-fike
chords played with the left hand.

He was bowmn in Fitsburgh, and
although he did not study music
Goarer was a schoolfriend of pianist
Dodo Marmavosa and an  early
acquamtance of Billy Strayhern. He
start@d playing with local bamds in
1937 betore moving to New York in
1944

Garer played in the small clubs
off 52nd Sweet, working with the
Slam Stewart trie kofore forming
his own group. He recorded with a
number of different labels, and then
more importantly with Columbia and
Mercury in the early Fifties

But his greatest fame came in the |
late Fifties when, along with his |

baestselling “Concert By The Sea”
alburm, Garmer also wrote and re-
corded “Misty,"” which was to be-
come a standard of popular music
Yhe tune, fiust recorded by Games
in 1956, was later covered Dby
Jobnny Mathis and Saraty Vaughan
and was featured in the film Play
Misty For Me.

He came to Europe for the first
®me in 1957 and continued towring
and recording until he became il

with pneimonia two years ago. A |

full tebute will appear next week.

@® Bluesman Freddie King dead
-— see page 5
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1. ABBA'S GREATEST HITS Epic
2. WINGS AT THE SPEED OF SOUND Wnngs, Capitol
3. A NIGHT ON THE TOWN Rod Stewart, Riva
4. THEIR GREATEST HITS 1971-197% Eagles, Asylum
5. FOREVER AND EVER Demis Roussos, Philips
6. 20 GOLDEN GREATS Beach Boys, Capitol
7. FRAMPTON COMES ALIVE - Peter Frampton, A & M
8 THE BEST OF GLADYS KNIGHT AND THE PIPS . Buddah
S. HOW DARE YOU . 10cc, Mercury
AUBIEIESHRE e i e o o Bob Dylan, CBS
11. LAUGHTER AND TEARS M Neil Sedaka, Polydor
12. LIVE IN LONDON .. . .. John Denver, RCA
13. DIANA ROSS. o) o Tamla Motown
14. A NIGHT AT THE OPERA . . Queen, EMI
15. THE VERY BEST OF SLIM WHITMAN United Artists
16. CHANGESONEBOWIE David Bowie, RCA
17. A LITTLE BIT MORE . (YA T o Dr. Hook, Capitol
18. CARNIVAL Manuel and the Music of the Mountains, Studio Two

19. THE BEST OF hOY ORBISON - . iy

20. BLUE FOR YOU 5
21. SONGS IN THE KEY OF LIFE .

22. THE BEST OF THE STYL\ISTICb VOL. 2 ...

23. BLACK AND BLUE . ... .. ... .
24. BEAUTIFUL NOISE . ..

25. OMMADAWN
26. PASSPORT
27. ROCK FOLLIES
28, GREATEST HITS 2 P
29. THE STORY OF THE WHO . .
S0P RESENCE it e e

.24 ORIGINAL HITS ... ..................ccccivnninns.

31

XD T N g 1O S R S e S T bugiiig
33. BREAKAWAY
34. SOULMOTION ...........................

35. INSTRUMENTAL GOLD
36. MOTOWN GOLD ...

37. A KIND OF HUSH ........ .
38. A TRICK OF THE TAIL .

BEST OF JOHN DENVER g
40. THE BEST OF HELEN REDDY ...... ..

41. VIVAROXY MUSIC ..... .................. .7 ,

42. JOAN ARMATRADING

43. THE SONG REMAINS THE SAME ... .. .. .. .

44. BLUE MOVES
45. JAILBREAK
46. I'M NEARLY FAMOUS
47. RUN WITH THE PACK
48. STILL CRAZY AFTER ALL THESE YEARS
49. ATLANTIC CROSSING

MUSIC EXPRESS ................................

Arcade
..... Status Quo, Vertigo
Stevie Wonder, Tamla Motown
Avco

Folling Stones, Rolling Stones
- Neil Diamond. CBS

Mike Oldfield, Virgin

. Nana Mouskouri, Philips
....... o)) Island
Diana Ross, Tamla Motown
......... Who, Polydor
Led Zeppelin, Swan Song
Drifters, Atlantic

. Demis Roussos, Philips
. Gallagher and Lyle, A & M
. Various Artists, K-Tel
Various - Artists, Warwick
Various Artists, Tamla Motown

. Carpenters, A & M
Genesis, Charisma
RCA

Capitol

Roxy Music, Island

Led Zeppelin, Swan Song
Elton John, Rocket
. Thin Lizzy, Vertigo
. Cliff Richard, EM|
AAAAA Bad Company, Island
Paul Simon, CBS

Rod Stewart, Warner Bros.
Various Artists, K-Tel

' _ '
J
. Ly

ABBA: top album, and albums artists

ROD STEWART: runner-up to ABBA as albums artist of the

year

Albums Artists

NINNNNN = @D @D 00w Wmaa
GEROUNPOCOONDOITIPWNDO®

27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42,
43.
44,
45,
46.
47.
48.

49,
50.
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ABBA

ROD STEWART
DEMIS ROUSSOS
JOHN DENVER
WINGS

DIANA ROSS

BOB DYLAN
EAGLES

BEACH BOYS
DAVID BOWIE
PETER FRAMPTON
GLADYS KNIGHT AND THE PIPS
10cc

LED ZEPPELIN
ROLLING STONES
NEIL SEDAKA
QUEEN

STYLISTICS

SLIM WHITMAN
MIKE OLDFIELD

DR HOOK

MANUEL AND THE MUSIC OF THE MOUNTAINS
ROY ORBISON
STATUS QUO
STEVIE WONDER
THIN LIZzZzY

ELTON JOHN

NEIL DIAMOND
NANA MOUSKOURI
ROCK FOLLIES
WHO

DRIFTERS
GALLAGHER AND LYLE
BAY CITY ROLLERS
FOUR SEASONS
CARPENTERS
GENESIS

HELEN REDDY
ROXY MUSIC
JOAN ARMATRADING
BEATLES

CLIFF RICHARD
BAD COMPANY
PAUL SIMON

DR. FEELGOOD
JAMES LAST

MAX BYGRAVES
GLEN CAMPBELL

PERRY COMO
BERT WEEDON

Two artists tied for 25th position

* Both charts are based on awarding points for duration

in the MM chart

Complete breakdown of the year's albums chart — page 35

*****************************************




elody

Bcharts service B

YOU DONT HAVE TO CE A

STAR Mailyn McCoo aml
Billy Dawis, A\ C
YOU MAKE M:Z FEZ. LI
DANCING
Leo Sayer., Warner Bros.
CAR WASH Rose Royce, MCA
| WISH Stevie Wonder, Tamla
AFTER THE LOVIN’
Engelbert Humperdinck, Epic
TONIGHT'S THE NIGHT
Rod Stewart, Warner Bros

DAZZ Brick, Bang

SORRY SEEMS TO BE THE
HARDEST WORD
Efton John, MCA.

Sylvers, Capito!

N
—_
N

(8)
(7)

- BN o NHw
—_
W

9 (10)
10 (11)

HOT LINE
LOVE ME
Yvonne Elliman, RSO
SOMEBODY TO LOVE
Queen, Elekim
WALK THIS WAY
Aerosmiih, Columbia
13 (12) LIVIN' THING ELO, United Artists
14 (17) TORN BETWEEN TWO LOVERS
Mary MacGregor, Ariola America
15 (16) JEANS ON
Dawvid Dundas, Chrysalis
16 (19) BLINDED BY THE LIGHT
Manfred Mann, Warner Bros.
17 (20) ENJOY YOURSELF
Jacksons, Epic
18 (22) NEW KID N TOWN
Eagles, Asylum
18 (21) I LIKE DREAMING
Kenny Notan, 20th Century
20 (9) STAND TALL
Burton Cummings, Portrait
21 (23) LOST WITHOUT YOUR LOVE
Bread, Elektra
22 (13) RUBBER BAND MAN
Spinners, Atlantic
23 (1&) LOVE SO RIGHT Bue Gees, RSO
24 (26) WHISPERING / CHERCHEZ LA
FEMME/C'EST SI BON
Dr. Buzzard's Original Savannah
Band, RCA

11 (14)

12 (15)

25 (24) MUSKRAT LOVE
Captain and Tennulie, A & M
26 (—) WEEKEND IN NEW ENGLAND
Bairy Manillow, Arnsta
27 (30) SATURDAY NIGHT
Earth, Wind and Fire, Columbia
28 (29) THIS SONG
-George Harrison, Dark Hcrse
29 (—) NIGHT MOVES
Bob Seger,
30 (27) | NEVER CRY
Alice Cooper, Warner Bros.

Capitol

1 (2Z) BROKEN DOWN IN TINY PIECES
Billy Crash Craddock, ABC

2 (7) | CAN'T BELIEVE SHE GIVES IT
ALL TO ME Conway Twitty, MCA
3 (4) STATUES WITHOUT HEARTS
Larry Gatlin, Monument
4 (8) TWO DOLLARS IN THE JUKE-
BOX Eddie Rabbitt, Elektra
5 (6) YOU NEVER MISS A GOOD
THING
Crystal Gayle, United Artists
6 (9) DON'T BE ANGRY
Donna Fargo, ABC
7 (1) SWEET DREAMS
Emmylou Harnis, Reprise
8 (15) LET MY LOVE BE YOUR PiLLOW

ARonnie Milsap. RCA

12) ARE YOU READY FOR THE
COUNTRY/SO GOOD WOMAN

Waylon Jennings, RCA

12 (13) HEJIRA

Maker

PDENVER: hus  lalest

l()HN

the biggest sellers ever in

music.
1 (2) HOTEL CALIFORNIA

(4) WINGS OVER AMERICA

(5) BOSTON
(6) A NIGHT ON THE TOWN

2
3
4 (3) FRAMPTON COMES ALIVE
5
6

8 (10) GREATEST HITS

9 (8) THE PRETENDER

10 (9) ROCK AND ROLL OVER
11 (11) FLY LIKE AN EAGLE

13 (12) A NEW WORLD RECORD
14 (14) GREATEST HITS

16 (16) BLUE MOVES
17 (19) THEIR GREATEST HITS
19 (20) SONG OF JOY

20 (17) SPIRIT

21 (24) CAR WASH

22 (21) THE. SONG REMAINS

XX ¥X¥

album,
* Spirit,” re-enters the US charts at 30,
re-confirming Denver's status as one of

American

Eagles, Asylur
{1) SONGS IN THE KEY G: LIFE
Stevie Wonder, Tamla
Wings, Capitol
Pater Frampton A&M
Rod Stewart, Warner Bros
7 (7) THE BEST OF THE DOOBIES
Doobie Brothers, Warner Bros
Linda Ronstadt, Asylum
Jackson Browne, Asylum

Kiss, Casablanca

Steve Miller Band, Capitol
Joni Mitchell, Asylum

ELO, United Artists
James Taylor, Warner Bros
15 (15) THIRTY — YHREE AND A ird
George Harrison, Dark Horse
Eiton Joitn, MCA

Eagles, Asylum
18 {18) CHICAGO X Chicago, Columbia

Captain and Tenniile, A&M
Earth Wind and Fire, Columbia

Original Soundtrack, MCA

2

10 (18) SHE TOOK MORE THAN HER
SHARE Moe Bandy, Columbia
11 1) YOUR PLACE OR MINE
Gary Stewart, RCA
12 (13) CHEATIN' US
Barbara Fairchild, Columbia
13 (3} LAWDY MISS CLAWDY
Mickey Gilley, Playboy
14 (16) SAYING HELLD, SAYING | LOVE
YOU, SAYING GOODBYE
Jim Ed Brown and
Helen Cornelius, RCA
15 (5) BABY BOY
Mary Kay Place, Columbia
16 (19) HANGIN' ON
Vern Gosdin, Eiektra
17 (17) A LITTLE AT A TIME
Sunday Sharpe, Playboy
18 (20) LIARS ONE, BELIEVERS ZERO
Bil Anderson, MCA
19 (—) SING A SAD SONG
Wynn Stewart, Playboy
_.) CB. SAVAGE
20 (—) R Hart, s - tlo

E LR, U.S. CHARTS COURTESY CASHBOX hofiboSRotRath gt

23 (23)
24 (22)
25 (25)
26 (26)
27 (27)
28 (28)
29 (30
0 (—

1 {11)

12 (12)
13 (16)
14 (17)

18 {19)
16 (15)
17 (18)
18 (13)
19 (—)

SAME Led Zeppelin, Swan Song
CHILDREN OF THE WORLD

Bee Gees, RSO
ONE MORE FROM THE ROAD

Lynyrd Skynyrd MCA

YEAR OF THIE CA
Al Stewart, Janus
SILK DEGREES
Boz Scaggs, Columbia
FLEETWOOD MAC
Warner Bros
DREAMBOAT ANNIE
Heart, Mushroom
THE BEST OF GEORGE
HARRISON

Capitol
SPIRIT Jahn Denver, RCA

~

2) BAZ Brick, Bang
HOT LINE Sulyvers, Capitol
CAR WASH Rose Royce, MCA

(5) SATURDAY NIGHT

Earth Wind and fire, Columbia
FREE Denece Willlams, Columbia
I WISH

Stevie Wonder, Tamla Motown
DO IT TO MY MIND

Johnny Bristol, Atlantic
DARLIN' DARLIN BABY
(SWEET TENDER LOVE)
O Joys, Philty int
) | KINDA MISS YOU
Manhattans,
ENJOY YOURSELF
The Jacksons, Epic
YOU DONT HAVE TO BE A
STAR

Marilyn McCoo and Billy Davis,

ABC
OPEN SESAME
Kcol and the Gang, DeLiwe
YOU GOTTA BELIEVE
Pointer Sisters, ABC
DO WHAT YOU WANT, BE
WHATY YOU ARE
Daryl Hall and John Cates, RCA
FEELINGS
Walier Jackson, United Artists
WITH You Moments, Stang
CHERCHEZ LA FEMME
Dr Buzzard’'s Onginal Savannah
Band, RCA
DON'T TAKE AWAY THE MUSIC
Tavares, Capitol
WHEN LOVE'S IN TOWN
Arthur Prysock, Old Town
) | LIKETO DO IT
+ C and the Sunshine Band, TK

Columbia

4444*44444444444¥4444444444444444444;4444444¥444444444}4

Night Long” s
= another triumph of

MELODY MAKER, January §,
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ARY GLITTER: “It
Takes All Night
Long ” (Arista). Extract
the Four Seasons-type
singles from the new
releases, and weathered
singles reviewers can
still tell you the time of
year just by a simiple
audio-sampling of one
week’s vinyl offerings.
There are the Spring,
sarly summer and autumn
weeks of peak business
when evervthing's at full
pitch with maximum re-
cord company activity, thick
press releases, hundreds of
singles and a high percent-
age of hits. Then there are

the mid-Augusi slack-offs
and the Christmas silly
seasons. But n¢  week, is

more indicative of the times
than this — the week afier
Christmas and the first of
the New Year.

Just a cursewy spin of this
weelk's “new’  neleases says
all that's necessary abouxr the
shsttered, heroic, mindbending
havoc wmught om the music

industry over the last 10
days. Never are singles-
dispatching personnel more

incapaciated. The few singles
which do manage to groan
and grope through the mail
box are about as exciting os
the dried-up pieces of turkey
and Christmas pod lying fml
out in the mdge

It takes a shrews cookic
like Gary Glitter to take full
advantage of everyome else's
gastro-samething malaise, He

always did have an acute
sonse of timing and, given
the timgs, his new relsase

(Vike his retirement) is bound
B get maximum  expasure
No opus extracrdinaire in
itself, in a week of left-avers
and stop-gaps “It Takes All
outstanding
sftua-
tional exastitude

Produced by the durable
Mike Leander, it has the
restdul pace of David Essex’s
‘““City Lights” (CBS) without
the emharr9~s1ng rider that lt
be conside ed ‘‘real” rock 'n’
roll rather than pop. Its lack
of pretension and musical
sparsen®ss is Speddingesque
but without that guitarist's
calculated detachment from
the feel of the idiom.

Gary Ghlitter is a com-
mitted pop enthusiast amd his
unguarded enjmment of the
workd that dry ice and
diamente-dust so deftly puf!
him in and out of is a lasting

strengih, Welcome back 0
the Grest One who, ever
ready 1o be deliciously mo-
ronic on  Supersomic, has &
hit already. Well, mare than
Mkely. anyway
Joan  Armatrad-

ing: “ Alice

(Cube). Releasing

a depurted - but -

now - successful

artist” o

mat.

s the

GARY GLITTER: committed pop enthusmst JOAN
ARMATRADING: finely confident style/HARRY
NILSSON: unremittingly boring

erial is a record
company stock in
trade, and it's us-
ually an unpopular
move. The oppor-
tunity, however, to
semple early Arma-
trading is nothing
but pleasurable.
Here, on a track
from her first al-
bum, ** Whatever'
For Us,” produced
by Gus Dwdgeon in
1972, she shows all
promise which
haos lately develop-
ed into her now
finely confident

style
The song, co-written
Pam Nestor, is obvi
fluenced by th

with
usly in-
SOnmpwTiter

Joan 1told me she most
respects — Van Morrison.
It's strong, black-sowl in-
fected, @nd, with the “B’
side, “All The King's
Gardens”, it i§ an esseatial
piece in the emigmatic Arm-
atroding puzzie. Not to be
missed, but an unlikely one
for the chart

5000 Volts: “Take Me
Back’ (Philips). A really cold
leftover this — a quasi
gospel number which doesa't
stand n chance In the chart
But I've been wrong about
i band's hit poiential
belore!

Bachman-Turner Overdrive
“Stayed Awake All Night”
(Mercury). Taken from the
“Best OF BTO. (S Far)'"

and indistinguishable fram 80

por cent of this band’s
competently plodding {some
say hard-driving) mundane
material. A miss.

Cado Belle: ‘“‘Stone's Throw
From Nowhere” (Amnchor).

Never a dull track from Cado
Belle. So much promise but
yot another album track ot
the kimd whichh mekes you
think that the people in
control want to go through
the movions of promotion
rather than really DO any
thing for the bend A pity
We coukd, and should, hear
much mors {rom this mine of
talen

Rose Royce: “Car Wash”
(MCA). This ts Norman Whit-
Held at his uncluttered com-
posing and preducing  best
But why release the USA it
when it's “Put Your Meney
Where Your Mouth Is,” from
the album, which is making
the rave waves in UK discos

and the chart? Confusion.
There is a kuge hit here if
someone would make up
their mind.

@ SINGLES which are very
much less amusing than they
must have seemzd before the
nangover aftermath and n
the midst of the Chrisimas
spirii haze: Roy Hudd's “The

Hole In The ‘“Elephant's
Bottom™ (Pye), Naneite
Newman’s “Fun Food Fac-

tory” (B amd C), Johnmy And
e Jungelettes® “The Great
Shaggy e Story™ (DJM) —
King Kong oconmercial spin
off time iw hare — an. Yhe
Gizmos’ “Mufl Divin'* (Gul-
cher Records) — plus three
other ilkely Jiities ‘whech
would bring a biush to even
the worldly cheeks of Pete
and Dud. Tke latter come
from Imdiana, USA, with the
informetive epithet: “'Johnny
Cougar bives!” lndeed? Some
of us were wondering
Nilsson: * Me
And My Arrow”
(RCA) from the
1971 album, * The
Point,” which is
now ir production
at the Mermaid
Theatire starring
the Royal Ballet's
Wayne Sleep. As a
single, unremitting-
ly boring. A miss.

One of the best examples
of USA punk sock was ac
independent release from
Thundertrain osliad “Hot For
Teacker” (Jelly Recerds). It
“has Ramones-like chain-saw
teath, a Ht Rods tempo and
characierisbically dopey Iyrics
-~ a colleotor’s prime cut
available from: Box @ 4R5,
Lexington, Ma 02173. Aad, if
you feel the need tc hear a
tremendous punk version of
Lefber and Stolier’s “Little
Egypt” (Charly), don't miss
the 1963 V(‘~T(‘]L‘-’l'»-_ fr‘ n the
Downliners® Seet.
Hul the single

0 be the first :" ‘
Donna Hind's “My
ay Pet” (Trojan)
lively Dandy Livingston

Unfortunate
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Rock’n’Roll Reader 75pn

Sirmpty Pop 95p
Rock Em:yclop-.dn (Ronon)
Lathas of Pop Roek
McKusn. Come To Me In Simnce Cl 25
Hendlrix. Bg. German & English £1.50
Goldan Years of Rock 'n” Roll . . .
Budidy Holly. His Life & Times . .

Bound For Glory (H.B.)
Shcoting Stars (Photos) . .. ..

Elven Buwg (G Nawman) 60p
Chpiisl Redio Fun Book £€1.00
Supwerrters (Bestles, oic ) 7%p
Book of Gelden Dises . . £9.95

Al you need is Love. Teny Paimer £6.50
Van Momvisen. 1m0 the Music 80p

Ges on down, rock poster Sook £4.50
Kiflars, Angeis, Ralugees (Hammill) 80p
Cwtniyst. Elvig Prostey. . . £2.90
Elviz (Petar J JHB €1.99
Whe—Thru Eyes of P. Townshend 95p

Enc of Rock Vol 1,2 & 3 .. sach 95p
Duvid Bowe Story . . ... 60p
The Whe (G. Trambett) . 60p.
The Byrds. Bud Scoppa . . ... ... 5p

Dylan. Retrospective (US ed) HB £3. 15
Buddy Holly. His Life + Music .. 70p

Rock Files 1, 2 9nd 3 .. sath 75p
Rock Fla Vol 4 . .. ... ... .. £1.25
Stomes 1lusrated Reecrd £2.95

R'N'R Songwrikers Hondbook .. . 75p
Bawdy Balleds. Rugby Songe .. £3.00
Lad Zap Miog (H. Mylett) ... .. .. 60p
Lad Zep Biog (R. Yorke) . .. . . £3.50

Jimnd Hondrix (Curtis Knegivt) . 75p
Now wnd Then. Paul Simen. .. ... 70p |
Tha Cousters (Bilt Millar) . - 60p
Superstien 07 Thw 70's H B - £1.99
Tha Who, Geary Hermann £1.00
The Stones. P. Luce . . . £1.28

BOOK TOKENS ACCEPTED

Sranes Poster (3 coples) £5.08%
Oytan Approx imataty £4 3%
Future Rock GOp
Bosmd For Glory. KB £2.50
Guwan. Officaal Biography L0

Jonl Mitchell. Lite, Loves, Music €1 9% |

Ehon John (Teny Juspar} H B £1.99
Relling Stonex {T. Joapwr) KR £1.99
Undar the Sky (Snfield) .. £1.50
Eric Clapton Sography. Pldgeon £Qp
Goltlan Age of Roch. Dince/ Photas $0p
Oyian. Weritings & Dvewings M.B. £2 8¢

Clooten. Convarsamons with €128
S Morrisnm Pomna £1.99
Pk Floyd. R. Ssunders 60p
TOCC Story. Tramiett §ep
Stesrms .nmpuu worky (lvr-u) £3.25
anon no-y m*m . 50p

s ) €530
20 Y-m lchuh Record Ch'wu 75p

TUTORS

Modwm Bass Pattems. Guitar. . .. #5p
Pisy Base Guiter (4 Dise) .. .. £125

Jow Pass Guitar Styh‘ . £€3.95
Joe Pess Chowds I £2.75

Joe Pass Guitar Sdou : . £295
Bluss and How for Plano . . . .. €2.50,
Play Rock Guitar (+ Dmc) .. .. £1.75
Modwm Bass Pagterns. . 95p

Sounds snd Scores. Mancimi . . £9.35

UK & OVERSEAS.

MUSIC & RECORD SHOPS
on orders over £50. Write for cataloguo and details to Piccadilly Music.

20% oncBG?n

HREATLES BOULNKS

Unlimitad Magarine £1.¢0
Starr Unbmived £1.2%
Bootias Lyrics 6Sp

Linda Pvotures ‘Mrcmnly) 4 SO

Eals Story of J.P.G.+R. (H/bwok) £1.99
Facts About Pop Grep (Wings) €1.8%

Twellight of the Gosls, P.B. £1.5¢
All Togethar Now . . . £%0.¢0
Complest Baaties Qtnﬁmbh »5p
One Day »t 2 Time (Lernon) £4.50
Beuties discogremhy 3 £1.50
Grapalraii. Yoo Ono. M.B £2 96

Lowe Lutters to the Beaties . . . 80p
Beatio Saok (100 pics /Nife storien) 75p

McCurunmy Story Tremlett Op
Baattos Souwenir Pack L £2.00
Bosties IRustiated Lyrios vol 1. £2 10
Bostius Posters (3 copens ) . £1.08
Longest Cockdl Pmy R £1.90
Agpte To The Cere . -«.. £4.00
John Lesnan Story . . ... .. ..., . 60p

Man Whe Gave The Beatles Away €3. 50
Wan Who Gave Bessles (P.B.). ... 90p
Leancn Rememibers (papwr) .. . €1.25
Bosties, an illustrated record. . . £1.95
Beatles Lyrics (Omega). . ... . . £1.50
Besties Story (photos/stories) . . . 75p
McCertney, in his own words . . £1.95
Bweties Biography (Hunter DDVM)SJ,SO
Bestles Scrpboek (3 coples) £1.50
TUTORS
Fander Elctric Bans (guiter) 3 DSp
Barney Kessel Guitar Method . £9.00°
Take O Guiter 1 + 2 (emch) . ... 9Sp
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JAZTZNEews

by Steve Lake in London,
and Jeff Atterton in New York

Company gigs

COMPANY, the free music repertory of floating
May, will be taking over London's Soho
this month, On Thursday 20, Friday 21

saxophonists Evan Parker

Polytechnic
and Saturday 22,
and Lol Coxhill, with guitarist Derek Eailey and

personnel launched last
for three days later
tenor/soprano

panist/comedian Steve Beresford, will take the stage of the Soho Poly from

5 pm
« It is this
il made

tvpe
10 ol musicians

ol ensemble,” Derek Ballev has written,
whi ar
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familiar with each other's work,

‘ot fixed in personnel or styvle

which now offers, |
arenfest pos-
found in free

believe, the
sihilities to be
improvisation,’

Admission (o the cohngerts

£1 to JC.S  or Seho Poly
members £ 130 to 1
others
@® There are nlko plans 1o
presont the entire Complnd
entourage, whose number also
includes such diverse musi
cians o8 Steve Lacy. Han
Bennink, Anthony Braxton,
Iristan Honsinger angd Mazr

van Regteren AReéna at 2
special  concertys 1n

ten
series of
May

Away day

AWAY, the
group led by

eloctric  jazz
John Sievens,

1y plays London's Marquee Club

Janupry 14, The
group have recently com
pleted a new album  for
Phaonogram entitied “"Mazin’
Ennit?” which will be re
leased n late March. The
band's personnel features
Stevens (drums) with Ron
Herman (acoustic bass), Nick
Stephens (bass guitar), David
Cole . (guityr) and Robert
Calvert (tenar and curved
SOPTano)

Stevens  has alsc  been
recording with Evan Parker
(tenor  and  soprana  SEx0-
phones), and has 50 Tar lsid
down two hours of free
improvisation, which is being
considered for release by a
ma)or j&zz company.

And that's oot all, A
double album of live muterial
by the Spontanebus Music
Ensemble featuring Stevens

on  Friday,

EVAN PARKER: Company concerts later this month

{drums), Parker (saxes),
Trevor Watis (alto, sopranoc),
Derek  Bailey (guitar) and
Kemt Carter f(ceilo) is being
prepared for imminegnt release
by New York’s Emanem
label

Cashbox awards

CASHBOX, the International
Music Record Weekly, pub-
lished itg first annual jszz
Awards last weak. The
awards are given on a basis
of lfength of stay in Cash
box's jazz charts, which
begmn in July of 1976

George Benson's  "Bree
zin' "' was Album Of The Year,
havln;z remained ot number
one from the charts’ infro-
duetion to date Other
awards were as follows:

Top Combo: | Roy Ayers’
Ubiquity; 2 Crusadems; 3
Blackbyrds

Top duo: 1 Billy Cobham-
Géorge Duke; 2 George
Benson-Joe Farrell; 3 Jobn
Aberereombie-Ralph Towner.

Top  soloist 1 George
Benson; 2 John Klemmer; 3
Bob lames

Top vocalist: 1 George

Benson; 2 Flora Purim; 3 Al
Jarreau

Fop yazz ardist: 1
Benson; 2
Roy Ayers.
. Cashbox’s aditorial com
meénts oOn the results: “The
bulk of jazz suales go to the
R & B-jazz crossovers. The
disco  rhythm is now  ex-
pected and the fact that a
good portion of the jazz-
buying public is chythm-
oriented has allowed the jazz
soloist to compete effectively
with vocalists. . To the dance-
oriented consumer the pres-
ence of strong rhythm and
lush productinn is of primary
importance, and whether the
soloist s Donne Summer or

Georgo
John Klemmer; 3

e

Stanley  Turrentine probably
doesn’t marter much,”’

P Jcolumbia Records,  mean
while, who hov tn  the
n:‘vn: past dispensed wit
the serviges { such mu
cians as Ornette Coleman and
Redth  Jarredt WarTe voted
Jazr Label Of The Yea:r by
tha staft of Biflboard Maoga
Zine
Modern 100
LONDON'S 100 Club, tra
ditiopally the hame of Dixie
langd jazz pens s doors
# handful of more contemp
TAry musicians in Jenuary

On “January 10 (Monday),
two young bands 1ake over —
Paul Lee's Journey and Joy
the band franted by trumpeter
lim Dvorak, whao recenily had
their debut album issued Dby
Cadiliac Records

On January 17, there's a

specil benefit night for saxe-
phonist Alan Branscombe, who
has been 11l for some time
Participating will be ihe Ken-
ny Wheeler Octet, the John
Stevens  Quartet (featuring
Fvan Puarker, Paul Rutherford
and Danny Thompson), and
Humphrey Lyttleton and his
and.

And finally, on January 31
Trevor Watts’ Amalgam, who
also have a new album, re
letised on the Vinyl label

Defries grant

FTRUMPETER Dave Defries
recently received a grant from
the Greater London Arts As-
seciation and Camden Coun-
cil to present four jazz con-
certs at d<he Sol's Arms in
London’s Hampstead Road.
The 1irst of these, which fea-
tured Joy, teok place earlier
this week.

On January 11, Paul Lee's
Journey are showcased. The
band features Lee (tenor),
Defries (trumpet), Jeff Young
(piano), Erica Howard (bass—
once described by Tony Oxley
s ‘* a young Charles Mingus”’)
and drummer John Innes, who
also works with Red Brass.
On January 18, the featured
band will be the Larry Stab-
bins/Chris Francis Quartet.

Los Angeles
by Harvey
Kubernik

WIIH the possible
exception of Bob
Marley and the Wailers’
special Roxy Theatre
showcase in May, ex-
Guess Who leader Bur-
ton Cummings’ opening
night was the most in-

STRAIEHT WUSK PRESINTY

RY COCDER

AND THE

CHICKEN SKIN BAND

WITN GUESTS

MEAL TICKET

FREE TRADE HALL

PETER ST MAKCHESTER 2

THURSDAY 27+h JANUARY at-7-30p.m

FICRETS 6250, 62 9941 50 (0 VAT AVALL JELE PAWSONS STOCRFER! & wakRINGTON CENTRAL RECORDS
MIEDLETON & ASHITON wmivs hYNE FREE TRRDE HALL BOX OFFICE 834 0923 ORON KIGHT

ODEON BIRMINGHAM
* FRIDAY 28th JANUARY at - 7:30p.m

TICKETS £2 50,42 00, £1 SC.{INC VAT) ADVANCE THEATRE BOX OFF
1030am 800y ™ MON SAT TEL 021 6336101 OR ON NIGHT

HAMMERSMITH ODEON

QUEEN CARDULINE ST W A

SATURDAY 29th JANUARY at-7-30p.m

TICAETS 300 42 50 42008150 (inC VAT) Ahvasch THEATRE BOX OTFICE 748 1081 LONBON THEATRE
POOWINGS SHAFTESBURY 8V a)h 3571 PREMIE BOX BF((CE, 290 2245 (/SUAL AGENTS OR ON NIGHT

spired performance at
the club last year.
Backed by 1 five-piece
band which included Jim
Gordon on drums, Cum-
mings plaved material {rom

his solo LP, along with
sparkling Guess Whe
classics,

Three  unrecorded  tunes
were alst performed during
the S0-minute set, which

brought Burton five standing
ovations in his LA debut. A
product of the Jerry Lee
Lewis/Fats Domino school of
entertainers, Cummings also
possesses the best male voice
on  the pop/rock  circuit
today

‘“ American
* Laughing "',
“These Eyes,'
“Albert Flasher,”
mour Boy,”
Who period,
al dpplause,

“Stand Tall,”" “Your Back
Yard” and “Is Kk Really
Right,” from his debut album,
earned additional thunderous
clapping

Highlight of the show was
& stunning reading of the
Guess Who's “Sour Suite.”

Althuough Columbia Records
is  unable to release  any

Woman
“ Undone "
“No
and
from. his Guess
received tanatic-

turther Bruce Springsteen

Burton
blasts
Roxy

product becsuse of legal
ramificatons, two RKO radio
statioms — WRKO in Boston
ind WXLO in New York —
have added a live concert
tape of Springsteen’s ‘‘Santa

Claus Is Coming lo Town”
tu their playlists KROQ and
KMET leading LA rock

channels, have also added the
song in tull rotation.

Last year Bruce gave Paul
Drew, vice-president of pro-
gramming for the RKO chaian,
the tape as a Christmas
present This year Drew
supplied the tape to the East
Coast stations and Columbia
Records have received heavy
phone demand for tape dubs.

Stan Monteiro, <Columbia
Records vice-president of na-
tiocnal promotion, said there
was ‘“‘no problem” as far as
Columbia is concerned.

**We cannot release & -re-
cord bi‘ Bruce Springsteen but
we will furnish stations with
a copy of the tape if they
request it.”’

Bob Stapleton, manager of
Towesr Records in Hollywood,
kdded: "If the song was a
recurd and it was racked, ot
\\Duld he one of the biggest
sellers in our store.’

Furiher Asbury Park news:
Epic Records has sSued =«
special authorised radie hoot

leg of Southside Johnny and
the Asbury Jukes for FM
play. ‘‘Jukes Live At The

Bottom™ Line” includes selec-
tions from Johnny's tasty "I
Doen't Want To Go Home”
album, along with “Little By
Little,” *‘Having A Party.”
“Without Love,” “Snatching
It Back,” and * Searchin’”
from his curent live reper-
toire

The Tubes are working on
their  third album, with
Johnny Anthonry (of
Ace/""How Long” fame) pro-
ducing.

New face: per-
cussion/drummer Mingo
Lewis, who's fattened up the
beat for Santana and Chick
Corea as well as recording
his owa Columbia alleum
Mingh, Jan Hammer, Steve
Gadd and Leany White are
also, helping Al DiMeola
camplete his second solo LP.

The Electric Light Orches-
tra will be at the Forum
January 27 and 31. The
group will also be atl the San
g)iegn Sports Arena January
0

Over 900 slept avernight
tor priority stubs for the two
Forum gigs, the largest camp-
out since ‘he Wings Forum
stund last summed

Lynyrd Skynyrd appeated

BRUCE
concert tape of
Is Coming To Town’
heuvy wairplay

SPRINGSTEEN:
‘Santa Claus

live

getting

Beach Arena on
January 2. Skynyrd per-
formed a show similar to
the one they recorded live ut
Atlanta’s Fox Theatre last
July. “Free bird,” a Skynyrd
signature tune, has been
culled as 2 single from the
“One More From The Road"
LP.

at the Long

After a brief tour of Japan,
the band will embark on a
short tour of the UK.

Ringo Starr has been cast
as a temperamental Eurupean
movie director and ex-hus-
band of Mae West in the
film Sextette.

Record news: Van Morri-
son’s ‘‘Same Thing But Dif-
ferent” will be out in early
February. Van is now as-
sembling a band for an
American tour that will begia

mid-February.
“ Marvin Gaye Live,”
recorded during an early

autumn tour, is scheduled for
mid-January release.

Warner Brus will release
Fleetwood Mac’s ‘“Rumours”
in early Febbruary. Lou Rawls’
second album with the writ-
ing-producing team Gamble
and Huff is coming out next
marnth

What we don't need dept:
\ Neil Diamond dauble flive

Salute
fo

Milt
Hinton

\lll,’r' HINTON, veteran
‘ jazz bassist and ene
of the mest respecied and
popular musicians, appeared
along with other one-time
colleagues, in the Mighlights
In Jazz salute to his career
at New York University’s
Leoeb Student Centre. The
roster included Cab Callo-
way, Milt’s leader for 15
years; Jom Faddis, Eddie
Bert, Budd Johnson, Al
Cohn Harold Mabern, Pan-
ama Francis, plus a ‘whole
gang of bass players — Ron
Carter, Major Holley, Rich-
ard Davis and Chet Amster-
dam — ¢n kand to honour
their friend Mili,

AZZ Interactions held its
) first annual Christmas
Bazaar at Storyville, a fav-
ourite New York midtown jazz
club. Jazz records, books,
posters, instruments and me-
morabilia were among the
items for sale, and many jazz
artists performed during the
afternoon, including Joe New-
man, Frank Foster, Harold
Vick, Earl May, Chris Woods
and Billy Hart. Proceeds from
the bazaar aided Jazz Interac-
tions’ various educational pro-
grammes.

INGER BARBARA LEA re-
» cently gave a programme
of rare music by composer
Willard Robinson in a twilight
jazz session presented by the
Overseas Jazz Club in N.Y.’s
Biltmore Hotel. She was ac-
companied by Dick Sudhaiter,
cornet; Harold Ousley, tenor
sax; Dick Katz and Dill Jones
piano; Marty Grosz and
Wayne Wright, guitars; and
Major Holley, bass.

ELEN HUMES has return-
ed for a rare winter
engagement at Barney Joseph-
son’s Cookery in Greenwich
Village. Flanking Miss Humes
are Jerry Wiggins at the
piano and Major Holley on
bass .
RUMPETER BILLY BUT-
TERFIELD is playing a
two-weeker at Mushy Wex-
ler’s Theatrical Grill in down-
town Cleveland, now celebrat-
ing its 41st birthday.

IONEL HAMPTON, the old

—~  vibes king, is currently
appearing at N.Y.’s Rainbow
Grill, where he's leading an
ll-]plece band plus dancer
Bunny Briggs.

NY’s Storyville saluted Har-
lem’s long-gone Savoy

ballroom with an all-star
Savoy sextet; Taft Jordan,
trumpet; George James, alto

sax; George Kelly, tenor sax;
Sammy Benskin, piano; Ivan
Rolle, bass; and Panama Fran-
cis, drums.
"[‘H!b’ COUNT BASIE band,
with Nat Pierce on
plano, played a one-night stand
before 500 enthusiastic danc-
ers at N.Y.’s Riverboat.
ICK HYMAN celebrated
his sixth anniversary as
the Cookery's Sunday pianist.
On hand for the party were
Eubie Blake,- Marian McPart-
land, Bob Haggart, Sylvia
Syms and others.
ENORMAN DEXTER GOR-
DON has signed an ex-
clusive recording contract with
Columbia Records. Dexter’s
first album for the label will
be selected cuts from sessions
recorded live at the Village
Vanguard. It is set for January
release.
IANIST HORACE SILVER
will celebrate his 25th
anniversary with Blue Note
Records with the release of a
new album * Silver ’'n Voices.”
ERRY MULLIGAN has re-
corded his first album in
some time for Chiaroscuro.
The LP, titled “ Idle Gossip,”
features Mulligan’s new sextet
with Dave Samuels, Tom Fay,
George Duvivier, Tom San-
tiago and Bobby Rosengarden.
ENORMAN AL COHN cut
another album in New
York for Don Schlitten’s
Xanadu label. He was backed
on the date by Barry Harris,
Sam Jones and Leroy Wil-
liams.




SKYNYRD ADD
MORE SHOWS

LYNYRD SKYNYRD pian extra concerts in London and
Glasgow on their British tour this month. The tour now
opens at the London Rainbow on January 27, a day earlier
!hun planned, because they gigs on the two foellowing nighis
nave sold oul. And Skynyrd also play two nights at the
Glasgow Apollo, Ap extra concert was hastily arranged for
February 10 after one on the previous night sold out.
Other changes have also been made to the original schedule
to mclude a concert at the Leicester De Montfort Hall on

World War
Il off

ROD STEWAKT'S “ All This
And World War 11 concert,
which was to feature Frankie
Valli and the Four Seasons,
Lec Sayer and Keith Moon,
has been postponed.

The show, planned as the
stage debut oi the all-star
double album of Beatles
songs released late last year,
was originally set for Len-
(l‘l;)n's OQlympia on January

But this has been scrapped
beg:ause of difficulties in
bringing together many of
the major artists on the
album.

Stewart’s opening night at
the Glasgow Apollo on Deg-
ember 29, cancelled because
of illness, has been replaced
b¥u a show at Edinburgh
Playhouse on January 11.

February 14. The band now
play #t Leeds University on
February 12 and Lantaster
Universlty on February 13.
Originally, they were to play
at Lancaster University on
the 12th and Leeds on the
13th.

It will be Skynyrd’s first
appearance in Britain since
they successfully played at
the huge opeén-air Knebworth
Festival early last year with
the Rolling Stones and 10cc.

J

Ferry line-up
BRYAN FERRY, who embarks
on his first Tfull-scale solo
tour in February, has settied
the line-up of musicians who
wili accompany him

The band features Chrnis
Spedding (guitar), Paul Thomp-
son (drums), Mel Collins (sax-
ophone), Ann O’'Dell (key-
boards), and the three vocal-
ists from Kockomo, Frankie
Collins, Paddy McHugh and
Dyan Birch.

Ferry's third solo album, as
vet untitled, will be released
to coincide with the tour.

LIZZY'S U.S. CHANGE

THIN LIZZY guitarist Brian Robertson has been replaced by
ex-Lizzy member Gary Moore — but only for the band's forth-
coming Américan tour. Robertson severed an artery in his left
hand recently, and the injury has failed to heal sufficiently to

allow him to play.

Because, the band’s U.S. tour has already been cancelled

twice — 1n June because lead singer and bass guitarist Phil
Lynott contracted glandular fever, and in Nouvember through
Robertson’s_injury — Thin Lizzy felt they could not afford o

cancel yet again.

The tour, which will last for 10 weeks, beging this month
and marks the return of Gary Moore to the band — he left in
1974. Moore & now with Colosseum. His manager, Alan Hewitt,
told MM this week ' Gary is delighted to be able to help Thin
Lizzy, but there 5 no guestion of Gary beécoming & permanent

member of the group.”

Moore will return to Colosseum in time for an gight-week
British and European tour opening in March

FREDDIE KING DIES

BLUES guitarist Freddie King pictured

above with Eric Clapton at fast sum-
mer's Crystal Palace Garden Party — died
of heart failure last week. King, aged 48,
was taken ill during a club gig in Dallas,
Texas, on Christmas Day. He was admitted
to hospital on December 27 and died the

following day.

King was one of the blues artists who
influenced the rise of British r&b during the
early-Sixties. His style, at times reminis-
cent of B.B. King's, played a significant
role in shaping the music of such guitarists
as Stan Webb.

He was born in Gilmer, a small Texan
town. When King was 16-years-old he left
Texas for Chicago, where he worked in a
steel mill. In 1952 he became a semi-pro-
fessional musician, working alongside such
artists as Sunnyland Chas, Little Sonny
Cooper and Frank Scott.

King’'s first single was “ Country Boy ”
on the short-lived EI Bee label in 1956,
Two years later, he turned professional and
formed his own band playing im Chicago

clubs.

A friend, Syl Johnson, introduced King
to Sonny Thompson, the a&r director for
the King-Federal record company, in 1960.
His first recording sessions for the label
produced “ See See Baby " and * Hide-
away ”, the two biggest hits of King’'s
career.

The following year, 1961, King recorded
“I'm Tore Down,” “Lonesome Whistle
Blues,” “ San-Ho-Zay” and * Christmas
Tears,” all of which were hits in the
American r&b chart.

As his fame spread, King decided to
return to Texas in 1963, basing himself in
Dallas. He quit the King label in 1966 and,
two years later, signed with Atfantic’s
Cotillion label. That association, however,
was short-lived, and King's career started
to fade.

It was revived in 1972 by Leon Russell,
who signed King to the Shelter label. He
recorded two albums for the company
before signing with the British label, RSO,
who also have Eric Clapton.
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BlueJays

split

BLUE JAYS, the Moody Blues off-shoot bar}d
formed by Justin Hayward and John Lodge 1n
December, 1974, have split. Hayward and Lodge
are pursuing solo careers, and both release new
albums within the next five weeks. Hayward will
form a new band, featuring musicians who play
on his new album, to tour Britain in the Spring.

Singer and bass guitarist
Lodge’s first solo album,
“ Natural Avenue,” will be
in the shops from January
28. The album features ex-
Faces drummer Kenny
Jones, guitarist Chris Sped-
ding, keyboard player Mick
Weaver, ex-Joe Cocker
Band and currently with
Andy Fairweather Low, and
guitarist Steve Simpson,
formerly of Ronnie Lane’s
Slim Chance, Head, Hands
and Feet, and now in his
own band, Meal Ticket.

The album is produced by
Tony Clarke, and also features
arranger / conductor Brian
Rogers, who has worked with
Joan Armatrading, Gallagher
and Lyle and the Beatles on
‘“Let It Be.” All tracks are
composed by Lodge.

Hayward sings and plays
lead guitar, percussion and
keyboards on his new album,
** Songwriter,” which is re-
leased on February 11. The
musicians featured on the al-
bum are Aj Webber (acoustic
guitar and vocals), Dave Hol-
land (drums), Terry Rowley
(keyboards) and Mel Galley
(guitar).

Reasons behind the split in
Blue Jays are given ag a need
for extra freedom musically.

Hayward stated: “As a
songwriter I needed the free-
dom to work with whomever
1 wanted, whenever, and as a
singer and guitarist.”

GREENSLADE
10 TOUR

DAVE GREENSLADE tours
Britain next month. And his
band includes Jon Hiseman
and Tony Reeves, who played
with him ir the original Colos-
seuni.

The tour opens on February
8 but the ten dates have still
tc be confirmed.

Former Manfred Mann’s
Barthband  guitarist, Mick
Rodgers, joins Greenslade

(keyboards), Hiseman (drums)
and Reeves (bass), and there
Is a possibility that another
keyboards’ player will be add-

ed.

This is a tempora band.
When it is finished, John
Hiseman will be returning to
Colosseum II.

Ace debut

JON WOODHEAD, the young
American guitarist who joined
Ace as replacement for Phil
Harris last summer, makes his
recording debut on the band’s
new album, “ No Strings”,
which 1§ released this week.
Ace will be embarking on a
British tour in April. but dates
have yet to be fixed.

Barclal James Harvest Baby James
And Other Short Stories Harvest
SHVL 794 SHSP 4023

™

SHSM 2013 available on cassette

o ¢

featuring “Mocking Bird,’
“Brother Thrush”
and “Galadriel”

Barrlay james
Harvest
SHVL770

Once
Again
SHVL 788

Marketed by EMI Bucords Limieed. 20 Manchestar Sguam. London WIA 1ES
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GEORGE HATCHER BANUD:

Marquee Club, Wardowr
Street, London. Nne of the
b&st new bands on the
British club circusi
Recammended

SALENA JONES: Ronnie

Scoti’'s Club, Frith Sireet,
London. Mid-way through
the first of two werks ot
the club. Support 15 Paz

MIKE OSBORNE QUINTET:
Jazz Centre Society,
Phoenix, Cavendish
Square, London. With
Fraun Landesman and Brian
Gascoigrie

STRIPJACK: Kensington,
Russell Gardens, London.
A new band led by Lee
Juckson, the bass player

formerly with Nice and
Refuges
SPITERI: Dingwalls Dance-

hall, Camden Lock, Lon-
don.

CLAPHAM FUNKTION: Rock

Garden, Covent Garden,
London. Admussion cosis
£1

PIRANHA BROTHERS: Grey-
hound, Fulham  Palace
Road. London

BUSTER CRARBBE: Rochester,
Stoke Newington, London,

PEKOE ORANGE: Upstairs

Ar Ronnie’s, Ronnle
Scott's Ciub. Frith Street,
London.

BLACKBOTTOM STOMPERS:
100 Club, Oxford Street,
London, From 7.30 to mid-

mght Admission  costs
80p for members
LANDSCAPE: Speakeasy,
Londen.

REOAY

® GLADYS KNIGHT AND
THE “IPS: New Victoria,
London. (See¢ Taking Off)

® RORY GALLAGHER:
Ulster Hal, Belfast. The
last of Gallagher's Insh
conceits — he plays in
Scotiand late next weck
{See Taking Off ;

@® RACING CARS: Marquee
Club, Wardour Street,
London. (See Taking Off)

SERT JANSCH: Pathfinder
Club, Packhorse Hotel,
Thames Street, Stamnes.
The opaning of o new
club andd  an excellent
chaict for a tirst-night
headliner. Recommended

JENNY HAAN'S LION: Rock

Garden, Covent Garden
London. New bbnd formped
by Ma Hsan. who was
previously tha vocalst

with Babe Ruibh

fatgary 8,

OOK HEAR!

1977

ALVIN STARDUST. Bailey's
Club. Durby. First of thies

nights a1t the club
MUSCLES Reaves Club
Bristol. lue-eyod  soul

This s one of the opening
dates of a Brinsh club
tour inmed to coincide with
the release of the band's
debut album

DICK HECKSTALL - SMITH
QUINTET: Jazz Centre
Society, Seven Dials, Shel-
ton Street, London

CHRIS BARBER BAND: Pen-
nine Hotel, Derby.

CHANTS: Crockers
Norwich.

PETE AND CHRIS COE:
Station Inn, Derby.

VIBRATORS. Red Cow,
Hammersmith, London.

GORILLAS: Nashville, Lon-
don.

HOOKER: Barre! Organ, Bir-
mingham.

PACIFIC EARDRUM: Albany
Empire, Deptford, London.

Disco,

STAGE FRIGHT: Dog Inn,
Sutton Coldfield.
CLEMEN PULL: Rochester

Castle, Stoke Newington,
London

DAVE BERRY AND THE
CLEVELAND BAND:
Oliver's La Chque, Foike-
stone.

ROD STEWART: Caird Hall,
Dundee.

©® GENESIS: Odeon, Birming-
ham. (See Taking Off)

® GLADYS KNIGHT AND
THE PIPS: New Victoria,
London. (See Teking Off).

WOoOoDY WOODMANSEY’S
U-BOAT: Marquee Club,
London. Admission costs
75p.

STEVE GIBBONS BAND:
Penthouse, Scarborougn.

AFT: Electric Circus, Man-
chester.

JENNY HAAN’'S LION: City
Polytechnic, L.ondon

RACING CARS: Pavilion,
Cheltenham.

CHRIS BARBER: 100 Ciub,
London.

RAY PHILIP'S WOMAN:

Rock Garden, London.
JOHN OTWAY AND WILD
WILLY BARRET: West Run-

ton Pavilion, Cromer.
MUSCLES: St. Luke’'s Col-

lege, Exeter.
FLYING ACES: Top Rark,

Piymouth

ALVIN STARDUST: Bailey's
Club., Derby.

STRIPJACK: Rochester

Castle, Londen

HOOKER: North Staffs Poly-
technic, Stafford

DAVE BERRY AND THE
CLEVELAND BAND: Hen-
wick, Thatcham, near New-

bury

Taking off

MM's critical guide

to the

weekls events

day, Saturday

ATURDAY

ROD STEWART: Cazird Hali,

Dundee.

@ GENESIS: Odeon, Birming-

ham. (See Taking Off)

@® GLADYS KNIGHT AND
THE PIPS: New Victoria,
London. (See Taking OF).

RACING CARS: Erics, Liver-
pool.

STEVE GIBBONS BAND:
Cricket Club, Northampton.

CAROL GRIMES AND THE
LONDON BOOGIE BAND:
West Runton  Pavilion,
Cromer. Support is Bum-

per
JENNY HAAN’'S LION: Bar-
barella’s, Birmingham.
AFT: Priory Hotel, Scun-
thorpe
CHRIS BARBER BAND: Dan-
cing Slipper, Nottingham.
ALVIN STARDUST: Bailey's

Club, Cerby
ALEX WELSH BAND: 100
Club, Leondon. With 1he

West End Stompers
MUSCLES: Porterhouse, Ret-
ford,

STRUTTERS: Rochestex

Castle, London.

GLADYS KNIGHT AND THE PIPS: New Victoria, London, Thursday, Fri-

HOOKER: Dingwalls Dance-
hall, London. With Little
Bob Story.

SPITER!: Rcck Garden, Lon-
don.

VILLAGE: Upstairs At Ron-
nie s, Ronnie Scott’s
Club, London.

SIGHT AND SOUND IN
CONCERT: BBC-2 TV and
Radio One (6.30 pm). The
first of a 13-week rock
series to be broadcast in
stereo,. This opening show
features Renaissance.

DAVID ESSEX, JOHN
MILES, REAL THING:
Bingley Hall. Stafford.

Special Daily Mirror Pop
Club conceri

STEVIE WONDER STORY:
Radio One, 1.35 pm.

GENESIS: Empire, Liverpool.
SO°T MACHINE: Sweeneys,
Basildon. Admission costs
£1 for members
PINK  FAIRIES:
Maidenhead
AFT: Central Halls, Kettering.
CAROL GRIMES AND THE
LONDON BOOGIE BAND:

Skindles,

Golden Lion, Futham, Lon-
don.

DES O'CONNOCR: Wakefield
Theatre Club. For a week.

BEES MAKE HONEY: Roch-
ester Castle, London.

LITTLE BOB STORY: Nash-
ville, London.

FLYING ACES: Top Rank,
Sheffield.

GENE ALLAN JAZZMEN: 100
Club, London.

HOOKER: Greyhound, Ful-
ham, London.

STAGE FRIGHT: Dilke Arms,
Walsall.

@ ROD ST'WART: Play-
house Edinburgh. (See
Taking Off

GENESIS: Free Trade Hall,
Manchester

AFT. Outlook Club, Doncas-
ter.

JENNY HAAN'S LION: Gol-
den Diamond, Sutton-in
Asnfield.

SURPRISE SISTERS: Rock
Garden, London. Cpening
of a week’'s residence at
the club

MUSCLES: Marquee Club

London

SLIPKNOT: Rochester Castle
London

DAVE BERRY AND THE
CLEVELAND BAND: River

side Leisure Centre,
Wigan. For six days
STAGE FRIGHT: Drake's

Drum, Birmingham.

BEN: Upstairs At Ronnie’s,
Ronnie Scott’'s Club, Lon-
don.

STEWART: Play-
ho e Edinburgh. (See
Taring OF)

GENESIS: Free Trade Hall,
Manchester.

OLD GREY WHISTLE TEST:
BBC-2 TV, 1115 pm.
Featuring Hall And Oates
and Ace.

JOE TEMPERLEY, HUMPH-

REY LYTTELTON: Bulis
Head, Barnes, London.
Temperley, the Scottish

bantone sax player now
living in America, 1s tour-
ing Britain.

SURPRISE SISTERS: Rock
Garden, London.

STRIPJACK: 100 Ciub, Lon-
don. Admission costs f£1.
Supporting are Clayson
And The Argonauts.

DOWNTOWN FOR LUNCH:
Rochester Castle, London.

WARREN HARRY Newcastle
Polytechnic.

A1: Upstairs At Ronnie's,
Ronnie Scott’s Ciub, Lon-
don.

WEDNESDAY

® HALL AND OATES:
Odeon, Birmingham. (See
Taking Off).

MUSCLES: Elbow Room,
Birmingham.

TREEMONISHA: BBC Radio
Three (2 pm). Scott Jop-
hn’s ragtime opera. This
is a full production per-
formed by the Houston
Opera in 1975, orchestra-
ted and conducted by
Gunther Schuller.

JOE TEMPERLEY: Federation
House Club, Nottingham.

With the Tommy Owen
Trio

HUMPHREY LYTTELTON:
Town Hall Chester

MAX COLLIE Foxes At The
Rainway, Putney. London

SURPRISE SISTERS: Rochk
Garden, London

KEN COLYER'S ALL STAR
JAZZMEN 18D Club, cin
don. .

TOBY. Aston College, Wrex-
ham.

WARREN HARRY: Bradtord

University.
SLIPKNOT. Upstairs At
Ronnie's, Ronnie Scott's

Club, London

Selected happenings of the week

@ GENESIS: Birminghami Odeon, Janvary 7, 8. All tickets sold.

It fooks amazing ™

said those who hatd witnessed the re-

hearsals ag we were going to press, The band will have broken
i thelr new presentation at the Rainbow by ithe time they reiich
Birmingham, and the audience there will see exactly the same
LYot -

r Oenesis have taken the unprecedented cisn oF oarry-

ng the r mpint Ty with the® 1 ®HN I hey
! thetr atag ool | Ihe seigting e ahith #n 'I\Ir:\

theoy ' main! ur te sham® ueh standurds oy -~ THe
¢ heums ar Lo ey Thn 1 your and haoy L] muse
' { s ALUN o it the g AL are

pert ! f

@ RORY GALLAGHER: Ulstor Hall, Belfast, Tharsday January
6. Suppori act: Jee O'Donnell, Conecert starts at 7.30 p.m. Sold

out. Rory

chest hkely 1o nnd

you're

Gollagher's annual pllgrimage (o the rock-starved
audiences of Northern Ireland, where
Fhey'll get o revamped set from

hizx fans are the staun

Rory that retains all the energy and vitallty that has always

marked his performances
fram  his maost recent
effectively in the new set,
Mile ™ and * Edged In Blue ™
ni 10 live. interpretation

He's pulled 2 1ot of the matenal
albam,
ang “Calling Card™, “ Country
ure particularly devastating when

“Calling Card,” and used it

RACING CARS: The Marquee Club, Wardour Street, London.
Thursday, Januvary 6. Price 80p. Doors open 7.00 p.m. The
Marquee, like Dingwalls and the Nashwville s one of the gigs
where Rucing cars, over the st 12 monchs, have made ther
reitation as onz of the country’s leading new bands. They

alwnys draw a large and enthusiastic crowd and their glgs
here are usunlly excellent, It's a delight (0 be able to récom-
mend a band ke the Carg who place music before cheap
effects and poses, and concenirate on fAnely hoaed arrange-
ments of inventive and memorable songs

.

HALL AND OATES: Odecn, Birmingham, Wednesday.

® ROD STEWART: Edinburgh Playhouse. Monday and Tues-
day, Jamuary 10 and 11, Sold out. Concert starts at 7.30 p-m.
Support band: Liverpool Express. The Monday night concert
mirks Rod’s birthday ang he'll be hoping (o celebrate the pass-

ing of anoiher year in siyle

but already

it seems that he i@

feeling the effects of this lengthy British tour, resulting in the

cancellation of a few gins

ilong. the way

Fans will already

hiwe hi Pl

L A $
television performance trom the Lond
on {hristmas
across as a truly clumsy poseur.

Grey Whistle Test

e w uiter t e live
on Olympia on the Ofd
Eve, when Stewart came

@ GLADYS KNIGHT AND THE PIPS: New Victoria Theatre,
Wilton Road, London. Thursday, 2anuary 6 (one show at 9 pm.
Tickets left at £5, £4, £3), Friday, January 7 (at Press time

tickets for sarly show at 6.30

pm only, prices €5 and £4).

Saturday, January & (at Pres< time Llickets for early show at

6,30 pm only, price £3) Thyre
Britomn ¢ i mboui whom
Gladys, wilh ther ang umin
THen Man ping t blernd o certp
with derpidy convincing
riiesd a wh on) WW,

Since then Gladys has had

another

vere few lack acts visiting
one could really rave but
vas oSt assuredly one of
jegree of showbiz razzama
vuberint singing, they per-
ek but not coy or too sweet,
c¢hild, has seen her new

filkm, Pipedreams, released and has had bnothar hit single with

“St Sad The Song’
being a worse vear tor her (and
successiul 12 months

There seems to be

0 1

hitle prospect of
the Pips) than the past wildh

@HALL AND OATES. Birmingham Odeon, Wednesday, January
12. (Box office: 021-643 6101). Last year saw the full and much

deserved emergence on an internaional scale of Daryl Hall and
John Oates, wha'd orovided great songs like *“ She’s Gone
{for the Tavares) but had struggled (o convince s wider public
of their own worth despite the critical acclaim of their albums
fram “ Abandoned Luncheoneite (thelr secand) onwards A
move frem Atlantic to RCA and bingo, the due can do no
wrong. Although their hit singles in the States haven’t crassed
to Britain, their debut daie here last year was a sensation, ane
f the best live shows of the yeur, and their return, which
starts with this shtw 1n Birmingham, s awalied wih ferven:
eagerness. A tour not to be missed on any account

OHN MILES:
b Brangwyn Hall (Febru-
ary 1). Carditf Top Rank (2)
Both are additional dates on
Miles’ British tour which, as
exclusively reported in iast
week’s Melody Maker, opens

Swansea

at Warwick University on
January 13. A new single,
* Manhattan Skyline,” is re-
leased on January 14,

}‘ EDICINE HE A D:
> Swansea Circles Club
January 13), Caerphilly

Castle Cinema (14), Dudley
College Of Education (15),
Farnborough Leisure Centre
(20), Birmingham Aston Uni-
versity (21), Nottingham
Grey Topper Club (22), Bris-
tol Old Granary (27), North-
ampton Cricket Ground (29),
Derby College Of Art (Feb-
ruary 4), Aberdeen Univer-
sity (18) and Aberystwyth
University (25).

ngiVE GIBBONS BAND:
LS

Scunthorpe Priory
Hotel (January 15), London
Marquee Club (18) and

Brunel University, Uxbridge
(28). Also tour Britain as
support band on Be-Bop De-
luxe’s tour, which opens at
Shefiteld City Hall on Janu-
ary 20.

AROL GRIMES: Derby
Cleopatra's (January 13),
Scarborough Penthouse (14),
Stockton  Pharoah’s  (i5).

Lendon Rock Garden (20),
Crawley Technical Coilege
{21). Bristol Granary (22),
Lz(g;dwn Trent Park College
( E

AL DOONICAN: South-
ampton Guildhall (Feb-
ruary 10), Brighten Dome
(il),  Pertsmouth Guildhall
(12), Slough Thames Hall
(13), Croydon Fairfield Halls
(17). Chatham Central Hali
(13), Tunbridge Wells As
sembly Rooms (19), East
bourne Congress H (20)
Cheltenham Town Hall (24)
Cardiff Capitol (25), Taunton
Odeon (26), Oxford New
Theatre (27), Sheffield City
Hall (March 3), Leeds Town
Hall (4), Newcastle City Hall
15), Muddlesbrough Town
Hall (6), Glasgow Xelvin
Hall (1), Edinburgh Odeon
(i1), Dundee Caird Hall (12)
Aberdeen Capitol (13).

LASH: The Affair, Swin-
don (February 2)

LKATRAZ: Burton-on-
Trent 76 Club (14),
Birmingham Barbarellas

(15), Sheffield Top Rank (16),
Doncaster Outlook (17),
Sunderland Polytechnic (21),
Manchester University (22),
Brent College Of Education
(28), London School Ot Eco-
nomics (29), Cheltenhain
Pavilien (February 4), Bed-
ford College Of Further Ed
ucation  (5), Scarborough
Penthguse (18). Scunthorpe

Priory Hotel (19).

AFT: Parkside Middlesex
[ Polytechnic (January
14), Chichester Bishops Ot-
ter Coliege (15), Sheffield
Polytechnic (19), Birming-
ham Westhill College (21),
Oldham College Of Technol-
gy (22), Blackburn Golden

Palms Mecca (25), leeds
Trinity & Ali Saints College
(26). Blackpool Imperial

Hotel (27), Bromley Saxon
Tavern (28), Slough Techni-
cal Colege (29).




wea ARTISTS ON T@@@ IN BRITAIN MADE 1976 A YEAR T0 RE]

MELODY MAKER, January 8,

1977—Page 7

ﬁ

o

g 28

%3%

MR]QMXEEW
T TPT  wgT

COMMANDER CODY AND
HIS LOST PLANET AIRMEN
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APERIL

BACK DOOR
BILLY BUTLER
DAD’S ARMY
DEAF SCHOOL
BRUCE FORSYTH
FOUR SEASONS
GLYDER
HAZZARD & BARNES
ALJARREAU
FRANKIE LAINE
LIVERPOOL EXPRESS
MANHATTAN TRANSFER
GEORGE MELLY
PFM
PRETTY THINGS
NEIL YOUNG & CRAZY HORSE
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FEBRUARY

CLANCY
DEAF SCHOOL
GLYDER
EMMYLOU HARRIS
GORDON LIGHTFOOT
LIVERPOOL EXPRESS
TRAMMPS
RALPH McTELL
GEORGE MELLY
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ACIDC
BACK DOOR
BACK STREET CRAWLER
BILLY COBHAM
DAD'S ARMY
DEAF SCHOOL
STEVE GOODMAN
FRANKIE LAINE
LIVERPOOL EXPRESS
KATE & ANNA McGARRIGLE
JOHN PRINE
JESSE WINCHESTER

@@'U [E

AC/IDC
CATE BROS.
SAMMY DAVIS JNR
DEAF SCHOOL
BRUCE FORSYTH
LIVERPOOL EXPRESS
BENE. KING
RAHSAAN ROLAND KIRK

GEORGE MELLY
GARY WRIGHT

ACIDC
DEAF SCHOOL
ROBERTA FLACK
ANDREW GOLD
DAVE GREENSLADE
RAHSAAN ROLAND KIRK
LIVERPOOL EXPRESS
RALPH McTELL
GEORGE MELLY
LINDA RONSTADT
ROD STEWART

MIARCH]

CLANCY
STANLEY CLARKE
DEAF SCHOOL
GLYDER
EMMYLOU HARRIS
HAZZARD & BARNES
LIVERPOOL EXPRESS
RALPH McTELL
GEORGE MELLY
BONNIE RAITT
NEIL YOUNG & CRAZY HORSE

i

DECEMIBER
T TP

1

T

JACKSON BROWNE
DEAF SCHOOL
BRUCE FORSYTH
GLYDER
LIVERPOOL EXPRESS
GEORGE MELLY
CARL SIMMONS
ROD STEWART
WARREN ZEVON

ﬂﬁ,

Iz

&40 %éw—m——mm Ex %?@——(.Eé;g M—@@
<5
Gf MIAYY GE JUNIE G
; ACIDC : "R & E
!
AVERAGE WHITE BAND
BACK DOOR
BACK STREET CRAWLER o G%E\IIII?ETE =
CLANCY VERA
DAD’S ARMY BACK STREET CRAWLER
DEAF SCHOOL CLANCY
BRUCE FORSYTH D%Alg'sségt(z;a&
GLYDER A
FRANKIE LAINE LITTLE FEAT
LIVERPOOL EXPRESS quER(l;ogL EXPRESS
THE METERS EORGE MELLY
PFEM PRETTY THINGS
PRETTY THINGS
A ROLLING STONES LJ) 5
TOM WAITS
m& Q, 3 JESSE WINCHESTER N &p
~ @ <. ‘ D
L%— \_9__'\‘.‘!; : !{2 et A.f: i!:gq .":\_-Q ';Q; /a' & 's_'sﬁ.\’/"‘ﬂ“———(‘\(‘ﬁ‘s 2‘—"-\ x\f i,v“s—u A0
F o %
&9 ANIGUST Be STSIEIPF[ERUIEE% G|
VY TRENE TR TR THT W |
[ |
ACIDC ACIDC |
DAD'S ARMY DEAF SCHOOI |
DON HARRISON BAND BEN E. KING
LIVERPOOL EXPRESS GEORGE MFLLY
TODD RUNDGREN TRAPEZE
¢o é
SE &5
%O 2
% éﬁ@)ﬁ;—— A —alus—o, (@ Oo— ke —adhe &»ﬁé&@é—@,@“
S| S|
R]@W[EMIIEE‘Q




Page §—MELODY MAKER,

Janvary 8,

IN NEXT
WEEK'S
MM

Alias
Smith
and
bones

“I'm the
antithesis of
the old rock 'n'
roll cliche
'Hope 1 die
before I set
ola,'"" In next
week's MM, Patti
smith, the most
hotly debated
figure in rock
but something of
an icon in the
Women's
Movement, talks
about her
astonishing rise
from New York
underground
poetesss to
international
pop star. The MM
spoke to her in
New York and at
her Greenwich
Villuge home
with members of
her family,
including the
lerendary Todd,
about whom she
has said: "He's

a great butcher."
SRSV ERET R TS

There will also
be an assessment
of the career of
Wings, following
the release of
their triple
album, "Wings
Over America',
Says Alan
Parsons, engineer
on '"Wild Life"
and '""Red Rose
Speedway'':
"Denny Laine was
very much
manipulated by
Paul"; Henry
McCullough, ex-
lead guitarist:
"I wouldn't have
Linda in a band.
She doesn't have
the musical head
on her.'"

(A2 22222 22 222 T

An international
jagz critics'
poll will be
appearing too.
Critics will be
giving their
rundown of 1976
in the MM's
first world-wide
Jjazz poll.

DON'T
MISS IT

1977

THE.RF.'S a gquaint saying back home — one of many —
that goes: you can take the man out of Ireland but
you can’t take Ireland out of the man. Phil Lynott will tell
you that it's a phrase which holds much truth. Lynott, the
dark, wiry leader of Thin Lizzy, has never been one io
disown his Celtic heritage. Quite the opposite, in fact.
Perhaps you thought “The Wild One,” the classic track on the
“ Fighting ™ album, was the tale of a homeless punk; that the spoken
introduction to “ Fool's Gold ™ on *‘ Jobnny The Fox ™ was a bit of
of horrors,
was just another superfcial rock writer. Hang loose and be surprised.

meaningless seli-indulgence; even,
One of Phil Lynott's many sides is his
nationalism, but recenily Lynoti has been
taking the Celtic associstior a step
further. The cover of the " Johnny The
Fox ' album, designed and drawn by Irish
artist, Jim Fitzpatrick, was ap original
Celtic pattern, The reason for this was
twafold

Firstly, he wanted to pet away from the
notion that Lizzy were a sci-fi rock band,
which some reviewers seemed to reach after
the covers of “Jailbreak ™ and, earlier,
*“ Vagabonds Of The Western World.” The
cover ol “ Johnny The Fox ' was also meant
to strengthen Lizzy's Celtic identity

In ‘he sume way, Lynott has been using
Celtic designs in his dress, getting shirts
made by his road manager's wife, Ferga,
because he felt it was a bit blas¢ wearing
cowbny  shirts all the tme, and all these
briiliant Celtic designs were there for the

tuking. (He alsp has & iiking for Aztec
jewellery. Why Aztec? Apparently his father
15 South Americun, ‘1 talk about me ‘oul
man: haven't seen him for years')

Lynott s wvery, aware of the influentce
Irzland has am his style and in his songs.

* Subconsciously, I know it’s very domi
nant. but consciously 1 don’t &y to do it

at all. in the carly davs, 1 hit 61 the prin-
cipie of writing Irish *ongs for the Seventies,
for the period of time | was in That was
the whole hypocrisy of * Whiskey In The
Jar,” y’'see. As opposed to raking old numbers
and rockin’ them up, my policy was to write

new Insh songs with the instruments that
we now play in lreland
Policy
“1 mean, I don't play a f bodhran

me Wwrong,

I love the Chieftains, don’'t get
father to

but their music is handed down
¢on. Once the Chieftains go, everybody is
goin’ to hnve (o learn i1t o?f records, Basic-
ally, we were » rock and roll hand and the
thing was 1o try and write Irish songs as
they came. ‘Dublin ' was the first Irish piece
I did, and then, 1 think, ‘Eire’”

It was definite policy to write modern
Irish songs, then?

*Oh yeah, to write modern Irish sangs as
oppased to traditional Irish songs That was
the thing, s that peopic could look back
and say, ‘Ah weil, there was a biack lrish-
man writer back in the Seventies writing
songs that went like this, that had straonds
of the Celtic thing bui were alsu influenced
by the Western society.’ That was how it
came mbout. It’s not as pianned now, but
it is the same sort of principhe

“ 1 mean, in 20 years time I doubt whether
the media of playin® music will be through
guitars. The 20 yeary before this era, it
wasn't really guitars. It was solo  singers
and dance bands.”

The young Lynott was influenced
gncourisged by nccomplished Irish writers.

*Being lrish, &nd Irish nationalism being
whai it is. y'know, you had to read your
irish writers, and they are great. Take Joyce.
I mean, the idea of spending a day in a
man’s head, like Ulysses, is [ brilliant,
nii somethin’ that reads well but somethin’
where yHu have to think like another man
and therefore become bonded wiith that man
because you're fryin’ w think like him.

“That's why that book is so difficult to
reand, becaus¢ you actually have to become
the guy. I mean, everythin’ that Jovce did.
even his short stories, were gems

‘“ And there’s Frank O'Connor, the world’s
greatest short story writer. I mean, there's
millions of good Irish writers. And Christ,
they all drank in the Bailey (a pub in
Dublin). The Bailey is #till open. [ was
drinkin’ in the Bailey when 1 was 14. Not
that that’s illegal I'll rephrase that! 1
was drinkin’ in the Bailey, when I was 16.
Behan lived just round the corner from where
I lived. They have a plaque over his house.

“ It was Irish nationalism, yon know that?
Pride that we were a very artistic people,
that we have taste in everything we do. The
Irish put a great slant on the English
language. All the time.

““Take Noel Coward, right? They say that
Noel Coward had the most perfect English
voice. But he's an Irish fella, knowhatamean,
and Ncel Coward had a great way with
words.

and

Fierce

“You get his great slant with words with
the Irish. Like, I was thinkin' of writin' a
song based around the phrase ‘He's a fierce
man for drink.’ Now to an Irish fella that
sounds plain, but to an Englishman it sounds
very strange. It’s speakin’ English with a
different twist.”

Two songs where Lynott used ‘‘ the Irish
twist ” on English were ‘' Old Flame,” a
“ Johnny The Fox " track which is an ex-
pression in Ireland used to describe a past
female friend, and * Romeo And The Lonely
Girl,” where he puzzled many by using the
word ‘' onén” to rhyme with Romeo. Debas-
ing the English language, many thought, but
its @ word used a lot in Ireland, derived
from a street-skipping song

“The whole thing of seeing that Irish
writers were classed as someé 0f the best in
the world was 2 great inspiratiorn to me and
a great thing to study. 1 pad it in the back
of me heéad that « wvasn't impo.sible 0 be
recopnised | mean, it gives me gieat pleasure
now to see Irish kids drawing strength {rom
what I'm domin' They see that 1t can’ be

horror

that Lynott

Don’t get Phil Lynott
wrong. He may seem just
another rock ‘n’ roller,
but he’s proud of his
Irish heritage. And he’s
trying to build up a
modern tradition with
Thin Lizzy as the
Chieftains have promoted

the old. HARRY DOHERTY
reports . . .

done. They c¢an say ‘QOch, sure, there’s yer
man out of Thin Lizzy."

“Yi'gee all the artists srcund the times
they weré in worked in whatever was big
at the (ime. Yeats got involved with the
Republican Movement because 1t was the
biggest thing around at the time. Right?

“Well, when | was coming up, the revolu-
tion of the Sixties was happening. Living in
the Crumlin ares Of Dublin, there was no
wiay | could ger into pohtics, s¢ that was
against me, but rock and roll wasn’t, so
w":ntevrr I had came out through rock and
ro

“1 don’t think they'd take me very
seriously as a black Irish politcian. I'd be
after the minority vote, I think. Se¢ it came
out iv a media like rock music

“In the Sixties, | really do think there
was a revolution going on, which didn’t
break through at all in England. It only broke
through to some people, the youth, but it
didn’t break through on the leve! it broke
through in the States, where it really cracked
through every way of life. Everybody, but
everybody there, is aware of rock music
and what is happening whereas 'n Britain it's
still straights versus freaks.”

Well, cuggest, if it didn't happen in
England, then the Sixties revolutior had even
less impact in Ireland.

“But even so, it was happening. It was
bubbling. When the Beatles cany ' All You
Need Is Love’ vou could really believe what
they said. It was that mind revolution where,
y'know, your looks were taken intoc con-
sideration but weren’t the most important
thing. But, to this day, try goin' into a
hotel in jeans when you're not supposed to,
and it’s the thumbs down.”

The Celtic thread is very apparent in his
songs. Songs like * Sita Moia,” ‘ Emerald ”
and ‘ Massacre,” have really strong over-
tones of traditional music, and all could
lyrically be pertinent to the endiess wars in
Ireland.

Amusing

“ Sita Moia,” an old track which appeared
for the first time on the Decca compilation
album, *‘‘ Remembering Part 1,” provides an
amusing tale.

It should be stated that Lynott possesses
a GCE ‘O’ Level in Gaelic (‘*‘I took Irish in
Ireland as a foreign language because the
GCE was an English exam, knowhatamean? )
but he says that the title of the song is
a bastardisation of the language. The dot over

the ‘S’ in the title means that it should
bel pronounced ‘* Shita.” Thereby hangs a
tale

Lynott explains: “ Well, at the¢ time, we
were with Decca and we were doing this flip
side called ‘Here I Go Again,” and at the
end of it T used the word ‘I'— 1 was
screamin’ it out, and it was all very sincere.
John Lennon had just used the word on
record, and 1 thought that for art’s sake I
must use this word. It was real integrity.

“PBut wnen 1t came to mixing the thing,
the guy said ‘ You're not serious about using
that,” and 1 said 1 was and there were wars
over it, me saying ‘Can’'t you understand.
it’s art? I'm an artist. [ hsve tne right to
use whatever | want’ But they wouldn't let
me use it and they faded the song out early

“I'd also written * Eire' tor the first album
compleiely in Irish, and they wouldn't let
me put that down because they said the
Kids wouldn't understand it, so [ had o
translate it into English. Decca were a real
crazy company

Ireland’
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bodhran. I love the Chieftains, but

to son. Once the Chieftains go, everybody is goin’ to have to learn it off

'n’ roll band and the thing was to try and write Irish songs as they came.’

“ S0 there was also that, and,” — Lynott’s
tone drops to a whisper — *“ 1 wanted to use
the word shit.” He burst out laughing.
* Knowhatamean?

*“Decca were gettin’ a bit usec¢ to us at
this time so I had to be sly, so I dreamed
this title up, ‘ Sita Moia,” which sounds nice
in Irish, but when it's pronounced it comes
out as ‘shita moia,” and 1 was able to use
the word after all without them realising it.

“But | did use one real Irish word,
‘airgead,’ in the song which mezns ‘money,’
and money is always the root of people
starving and injustices, which 1s what the
song is all about.”

“ Sita Moia,” like **Emerald” and “ Mas-
sacre,” used a Celtic riff as a backbone.
There was also a bit of African music in
the songs.

“] used to share a flat with an African
fella from Lagos, and he used to play
African sounds all the time. What really
freaked me out was that T had all me Irish
albums, me Sean O'Riarda’s and that, and the
one connection between the Celts and the
African man was the tempo 6/8.

“It really freaked me that thev were
continents apart but had 'he same rhythms.
They were better percussionists in Africa
because they had much more feel. but the
Irish had better melody. The Irish had
stronger melody and the Africans had
stronger rhythm sections and [ thought it

would be a good idea if T could link the
two.
“‘Emerald* is the same tempo. ‘Mas-

sacre’ isn't, but there is an Irish connection
m the melody. On ‘Emerald’ 1 wanted the
war raging in Ireland, the violence™

Was ‘“ Emerald " referring to anv specific
period in Irish history?

‘“No, 1 was just thinking of & generalisa-
tion, That's why 1 aaid ‘Down from the
glen came the marchin' men with their shieids

and their swords.' It was just Lo show that
violence has been going on tor years. You
could almost relate it 10 any pernwod of time

“There’'s a pari tn the song wher YaTY]

hear the nice side of the Emerald Isle, the
nice melody, then it’s .back into the battle
of the guitars. It's really a very simple
concept.

* ¢ Massacre’ came about wher 1 was in
hospital. I was amazed how muck violence
there is on the telly. How muck death and
destruction. I was.really taken back.

‘“Y'know, one day, you look at the tele-
vision and it's no longer that friendly object
that entertains you. It starts intrudin’ in your
home, tellin’ you that somebody chopped
somebody to bits. I was lyin’ in hospital
havin’ to watch it 'cos there wa¢ f—— all
else to do.’

“Jt just seemed to go on and on, and at
that very time a knock came or the door.
In came a Reverend. I was born a Catholic
and I'm not very devout, but once a Catholic
always a <Catholic. It always has you, It's
a real frightenin® religion, y’know. They,
always have you thinkin’ in the back of
your head that maybe it’s true They claim
you when you’re young.

Spiritual
“But he came in and asked if 1 would
like visitors — you know, the way they do
the rounds in hospital, just in case you
want any, spiritual counselling. He knew,

like, that I wasn't into it. When he left, 1
thought ‘Nice man, doin’ his gig' but then
the twsn things connected and I really thought
and began to say: ‘God, are you doin'?’ I
thought I'd take on God. Why not?

“So I'm sayin’: ‘If God is in the heaven,
how could this occur, because in His name
there are religious wars and they use weapons
to cause massacres’.”

It was pertinent to Ireland.

*Yeah the whole thing of massacres in
Iteland. The violence. Everybudy immedwately
thinks Irish but the Jyric comtent came trom
the quesrtioning ot God.”

Fight Or Fall ' EY Ak IERT (e at] nt
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their music is handed down father

recards. Basieally, we were a rock

* Freedom Song ™ from “ Fighting,” also had
quite seribus political overtones. Both could
refer either to the situation In Iicland or to
injustices served on blacks

« Subconsclously, #'m sure the black or
the Irish in meé was sayin, * Freedom! Right
on. hrother” 7t could either have been for
4 man being hunyg becausa he was a nigger
or 4 man being hung because he had the
wroag faith when all his neighbours had the
other one.”

It |5, however, on anothec ightng ™
song. “ The Wild One that Lynott best
disguises the Irish influence. The song's con-
cept feeds off a periog in Irish history called
The Fhight Of The Wild Ceete, when Ireiand’s
brightest sons fled the country. The song,
Lynctt says, was never @ wild as its title.

“The tale of The Wild Geese was a very
stronz influence on me. The who'c thing was
‘Wwild Geese, come back, we nheed you in
Ireland. We need your creativity.' You knaow
the way you get, especially living in Ireland
sgmetimes. You think, if everybody'd only
come back, we could do . We¢ could really
pet somethin’ gomn’, and 1 was just feelin®
that.

“ 1 was just thinkin' generally about people
who had left the country. Anybody thit wes
hip. Like, there's an awiul lot of really
clever Irish people in London, right? The
amount of Irish guys there are, husiling on
the King's Road is groat. And they're ali
deluxe hustlérs, Only the cream @ away and
survive n London. I' just thought in the
song that it was a terrible waswe of talent

“The song is reall{ very simple. The lyrics
are wery simple. fOw _go Yyour way und
I'll try to follow, and if you change your
mind, V'li be waiting here tomorrow. All
the time ‘I’ is supposed to represent Ire-
land. The call of Ireland to its wild ones
to come back. That was the idea, but T pui
it in such n way that it came across as if
't was & love song.”

There was also the title track ot * Vaga-
bond Of The Western World,” where Lynatt

admils that the tale of the Vagabong was a
rip-off from Tir Na Nog (Land Of The Young)
ang every other mythological Irish story. The
song was to describe the charm that lrelund
possessed, where people will puy you a com-
pliment even if you are their woOrst enemy

“In" England, they're very quick to put
you down whereas in Ireland | never mel
st many peaple payin' each other comph
ments and hatin' each other's guts ™

On the same song Lynott sings the “tura
lura lod's  thit are usually associated with
straigh! folh songs

“F remember that at thar G U4 bely
tryin' maore g mone to sing witk an 1risk
accent, | was really startin’ to gst hung up
singin’ lyrics 1n an  Irish  acceat, but |1
ciould get the trish i with tha “tura lura’
line.

* Shoctly after that 1 dm Philomena,’
where 1 took it a stage further and tried
singin’ lyrics in an Irish accent but 1 got
slammed to f death. And where did I
get slammed to death the most? In f
Ireland. I got taken upart

‘“But the producer at that time, Ron
Nevison, had no inkling of what I was tryin’
to do. He had just came from workin' on the
Bad Company album, and it was Brian
(Robertson) and Scott’s (Gorham) first time
in the studic, so he had no idea what I
was trying to do with Irisn songs The song
sounded really empty.

“1 just wanted to put one song down
where I sang as 1 spoke, vou know. 1 said 1
would never do it again. But I came back
to it again on ‘Johnny The Fox' with the
talkin’ piece on ‘Fcol's Gold,” where 1 speak
with the Irish accent all the time. It's very
Dublin, I think

*The idea with that was to explain it
away. once and for all, how an . Irishman
sings with an American accent due to the
immigration thing.

‘“That was the whole point o that intro-
duction piece, because with so many of the
situations on ‘Johnny The Fox’' being
American, | wanted it all to relate as to
why a black Irishman was singin’ about
those situations. For me, that piece was con-
nected to rock music.”

While on the subject of - Johnny The
Fox,” although Lynott suys that most of the
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scenes on the nlbum are enacted m America,
the main character in  the proceedings,
Johnhy, jan't — as many peuple seem 1o think
— an American street punk. He's more of an
Irish folk hero.

Apart from his appearances on that album,
Johnny hag popped up in previous Lynoit
compositions. He was n “The Boys Are
Back In Town* {* remember that chick who
slipped  Johnny's face®), “Wild One”
(‘" Johnny goes a-rovin'*) and “ Showdown
(as ‘ Johnny Cool ™).

Lynott is now thinking of calling his second
book of poetry J Is For Johnny. and says
that that tisle is derived from « folk song
which was once done by Swoecney's Men
Johnny Moynihan one of the members of
that vjintin,;uishrd group, was a real gypsy,
Lynott explained

No doubt ocur friend Johnry had  Lhe
fighting Irish spirit which is prevalend on
two other songs, “ Fightin® My Way Back™
and " For Those Who Love To Live™ The
former track refers to a period in Ligzy's
history when they were put undes pressure
1o make or break: " This boy's goin’ off o
wreek and ruin/He ain't quite sure of what
he's doin/You see it all happened & Jittle
too soon/Bul it's all there in (his hore tune.”

“For Those Who Love To Live "™ wasg in-
spired by the life and times of utorge Hest

“When 1 met Georgie, | reatly lNked him.
There b was, be was goin' through a bad
stage in his career, He had just gone through
that Marjorie Wallace thing. D'vou remember
all that scandpl?

“1 met him in the Mas place {Lynott's
mother owng a holel in Manchester), and he
was really nice. I'd been up and was goin'
down as well, right, and United, the Toot-
ball wam — | know 1t sounds  silly, but
they were goin' through bad times, too. And
there was Bestle and he had such dignity
even though he was goin’ down and people
were ready, to put the booi in.

CGeorgie was Still a great man. He was a
real boy, and it really giave me thal vibe
that you chtch on something like ‘The Boys
Are Back In Town. Georgie hemng a real
boy. Being a Jack The Lad Thal's the best
English term | can catch for it *Up jumbed
Jack oOn the railroad track’'

1 always had that character that Georgie
Best seemed 1o give me, you kuow. ‘F
it. thers wvou gob, Phil. That's football.” It
was great It was just what | needed. 1
reaily needeg to mest somebody like that
then Stan Bowles s exactly the same. Great
chatacter

"1 know, like, in their private moments,
whith V've never seen, they must go through
very heavy awd sad head trips and think
alvut it wll, but when on show, in public,
they have this great face !or everybody.

*1 thought, ‘For thouse whn love to live,
#hy put down somebody just because he
enjoyed goin’ out and sayin' ‘c’mon, take the
ball Off rne,’ and growin’ his hair and being
# bit cocky and all the time thieatenin' the
system. That's the good side I set in PBrian
Robertson

* That’s why * Borderline ’ really suits him.
He's Oon that borderline of where he could
furn nto # guy that you wouldn't like, or he
could be a really nice guy, just cocky and
cheeky. But you know it's all heart,

" Well, Bestie really had that down to an
att. There were all these chicks runnin’ after
him, especially i Manchester, and he could
handie 1t really " well. It way Georgie's Irish
spirit coming through."

® Lyrics by Kind permission of Pippin The
Friendly Ranger
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Gladys Knight
& the Pips

Their first new album for over a year

‘PIPE DREAMS’

BDLH 5017 ZC/Y8 BDS 5017

»

On tour

Theatre London

featuring their NEW Single
‘Nobody But You'’
BDS 451 (released Jan.7th.)
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Don’t forget
‘The Best of Gladys

Knight & the Pips’

BDLH 5013 ZC/Y8 BDS 5013

“her finest album”

New Victoria [ o Gt R & T 17
|

Janhuary
FRL. Tth &
SAT. 8th

EXTRA CONCERT!

THURS. 6th.
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The Raver

HE Raver's Néw Year award for the woest

tary of 1996 gues 1o BEC 2

TV docwmen
whose Christiias Sunday
In the words of our Jazk

Jazz From Montreux special was
Depariment  ~ pathelic!" They must Lave assumed we'd ull
be 100 blonted with turkey and Christmas pud 1o notice
fut, hke they cuuld bave shdwn ug the Thad Jones/
Mol Lewis Big 8and in all s glory mun. They could have
shown us the wunderful Yesuke Yamashita Trio from Japan
They could have shown us Phineas Mewborn, Herble Han-
cock, George Benson (Loeonard Feather's jazz persen of the
yeusr) . . . and who did (hey show ux? NHumphrey bLieedin’
Lylteitan, thal's who, And while Weather Report played to 31t
ecstatic crowd, the TV audlience was treated to travelogue
shots of Swiss mountaing, ski sfopes, swismers ang BEES
Line the producer up against a wall and Bave nim shot
John McLaughlin's Shakti were foutured In an excerpt s
Lrief that if you blinked, you meissed 1t Only Art Blakey and
Sarah Vaughan propped up an lmmensely drea show
Just think, if the Heeb hod covered Montreux in ‘74 they
could have shown us the Art Ensemble Of Chicagoe with
uuu:l\ Richasrd Abrams: Mui the duy that happens, we'll eat
ihe £
Ruver's predicliong for 1877: Charles Unpleasant will be-
Cuine (he nrst Upper-Class Punk Rocker, with his outrageous
group, The Cads. They languidly cock a snool at the cobi-
?n?mns of soctely and their sudtence, whom they refer W0
9

‘" the common herd ', and play rock ‘n’ roll cliches with

decidedly inselent air " What'y Il to you, my mant '’
respoanded Charleg when asked If i were true his father
swned half of Yerkshire in u recent TV interview

Further Predichions: Disco Supplemonts will be the groat
new orare Stand by for a skiffle revival

Hol mewy from the Turkish Song Contest in Iswinbul, After
being doclared the winner, Turkish singer Neco was laler
disqualified for some mysterious reason and John Dawson
Read, the British eatrant. with his own ** Telephone ' gong
wasx hailed wicier.

Disappointingly predictabi¢ resuli n
Radio pell for the most pepuwiar album eof all tme. Pink
Floyd’s " Durk Side Of The Meon ' won by & ' huge ma
ferily “over™ Sergeant Pepper.” (Actually, vour Raver quite
Mkes Piak Floyd but some of the chaps heére dun't — and by
guam they pgive ‘em stick).

AnywWay. Radie One s seateh for the toy single of them all
ended with ithe chotce of20cc’s " I'm Not In Love

Children's Corner: Ex-Deep Purpler Roger Glover and his
wife Judy have & buby bey. Julisn, bLorn on Decemnber 1%,
and Slade’s Noddy Holder In also & father. Hin missus
Leeandra icoirect spelling), gave birth to a daughter
Charisse, on Boxing Day. Congrats sl round

Company played a gig at Albury Village Hall near
Guildford, Surrey in sd of charity. The money was used to
provide an Old Age Pensigpers Christmas  dinner. But
reader Martn Smith reports that only local people knew
dbout thg Rig, and the band }-la,\fd under an asxumed
name for onbe hour 40 minutes hefore 200 patrons, Sure it
was Bad Company, Marctin? After all. 1t could have been Bers
Rudge and hig Syncopating Nine

The Brothers TV series 6 w0 popular ;0 Hollund that ihe
enlire canl has made an album for Duteh Philips of Christ
mix Carols, They all went over to appear on radio and TV
and sign record sleeves in Amaterdam shop

Londen's Capital

INTERESTING FACT No. TWO. Anvone who veniures to
the new pants with Rod Hull, Emu In Pantoland will see
Carl Wayne, late of the Meve siarring oppovile Susan
Maughan, Great staff, eh*

Talking of the Mave, there 45 3 new youny group whe base
themasglves un e Sixties bandg like the Mave and the Small
Faces, called Gorilas They are making their debul London
appearances this week with 2 gig at the Nashvile Roams
floday Thursday). and have a new single aut tomorrow oft
the Chiswick label called ™ Gatecravher Gorllias are a
threspiéde featuring 17 yearold Matt Meintyre (drume)
Jess Heetnr (lead vocals and guitar). and Al Butler (Dass)

INTERESTING FAQT Nou. THREE: There niever was a glass
shpper in the original pantomime story. It whould have heen
“fur " but got mistranslated from the Freach in the last
contury. So ull that strugeling to ft the glsss slipper on s
quite unnecessary, Buttons!

Charming gesture. MM's Steve Lake was honoured to re-
celve o specially recorded cassette wipe «of piano perform
ances compleie with Christmas and New Year's grectings
from Keith Jarret: Michael Watts nlzo racelved a tape
of presumabiy unheard performances by Steely Dan,

After Albie Donnelly’s excellent & Days A Week lant woek,
somebody should buy Supercharge s luxury coach (o triavel
i Hemember Mo Bacon uf [ove Affair® He's aow Dlowing
drums in a new band called Window. Bacon® Window? Must
be o pun there somewhere — Harrigan!

MM's Laurie Henshaw, taken ill aver Christmuas, sald his
ward " looked Mke Cavent Gardeén ' afier staff sent him
flowers and fruit. Cllmax Blues Band having a great lime in
New Orfeans. — MM »taff enjoying cold comfort in ‘Meymott
Street

French riot police have been experimenting with nose
machines thai make peonle wick, " We dave Ilaid down
several tracks in zee studio and expect an album release in
e New Year' says Monsaleur Ponk of the Sureté

Paul Shuttleworth, debanuir ehanteur of the Kursaal
Flyars, goes into hospital this week for an operation far
too personal for us te divualge, Suffice to say we wish him @
safe and wpeedy recovery and pray that the surgeon hath »
steady hand affer the Christmas and New VYear festivities
otherwise well. can vou nnagine Little Jimmy Osmond
singing ** Little Does She Xnpoaw ' (P.S Can 1 have the
quid back I lent you. Ta — Geoff Brown)

What in blares ah wes, of course. Your Raver |s
finunciolly embarrussed. Please send all cheouts and posxtal
ordore to Stalug Meymoti. With all that snow an the Pwnf
the MM affices ook even muore like Colditz Well, we're gaing
to tunnel sur way fo the pub. Happy Néw Year

Wednesda

P, UP! Away and out of
bed by 5 am. How can
men lie idle at this glori-
ously bracing hour, when
there is so much to say,
think, and do! I clatfer down
the stairs of my rooms at
22B Baker Street, London,
angd snatch a boitle of milk
from the step, swilling down
the contents in one gulp

Mrs. Cromagnon, my ex-
cellent huus‘ekeeper, has pre-
pared a f{ine breakfust A

brace of kippers, two quarls
of salted Scots oats, a mug
of Guinness and seven
rashers of  grilled bacon, 1
will need plenty of {uel
today for ithe fires of
creativity are burning low.
Yesterday was a black one

The violin concerto [ have
been writing since ¢ am on
Tuesday is still only half-
complete, while there have

been disturbing reporis from
men working on the Bolivian

canal project. Apparently,
bandits have been raidiag the
work camps. Appropriate
measures will have to be
taken.

After breakfast 1 glance
through the mail, slitting

open the envelopes with the
Kris given me by a grateful
Malayan prince | tescued
frore Communists in 1946.

Hello, here’s an intriguing
plea. My old pal Wilks has
been prospecting for gold in
the Canadian badlands, and
has been swindled out of his
claim by a half-breed, Jean
Chicory. “The swine,” | grate
through clenched teeth. “We
shall have to see about this
— tomorrow."”

5.15 am. I catch a cab to
the Royal Academy where
my new painting, The Ascent
Of Man, is being hung. The
fools! It has been framed in
ebony and gold, and not lapis
lazuli and silver as in-
structed. The director wrings
his hands and begs forgive-
ness as I threaten to
withdraw my annual grant of
one million pounds.

But there is no time to
argue. 1 have to carry out an
emergency operation on
Saudi Arabian military advis-
er, Sheik Abdul Ben Nevis,

[ | DAYBREAK

TOP OF THE POPS
Singles for 45p each

YOU GOT SOouL

Johury Namh

GOOD LOVIN' GONE BAD

Bad Company .
| THANKS FOR SAVING MY LIFE

Bity Fmid

I'M A TRAIN

Alberi Hamsand

EVERYTHING | OWN

Kon Boothe

GOING DOWN THE ROAD

Ry Wand

I'M A BELIEVER

Roban Wyan

RING RING
Abbe

| WHO IS IN THE STRAWBERRY
PATCH WITH SALLY

Diwesr
POACHER
Rowyre Lane
EVERYDAY
Siudin
{CE IN THE SUN
Stawis (Quo
| DOWN ON THE BEACH TONIGHT
Devdrary
TROUBLE
Fivis Frestoy
g
| CONVOY
CW Mool
HE AINT HEAVY
Hothey

Ndwon

| DOO DOO HEARTBREAK
Pl Sinnes

| WIN PLACE OR SHOW

The tatruiom

| THE MAN WHO SOLD THE WORLD

| | WANT HER LOVE
Yimy Rutfin

[ ] YOU MAKE ME SO VERY HAPPY

Blond Swast & Tears
] JOHNNY BE GOODE
Johnny Winter

[} JIN-GO-LO-BA

Sentana

[] WiGWAM

Bob Dytan
RIDERS ON THE STORM
Doors
JET
Wings

| BIG NINE
Judye Dressl

| TEENAGE DREAM
T Rex
ALBATROS
Fleatwand Mac

Fustage ast Packu 250 eact) et (O K anly Overnest chaoge £ 1 00 alch tecor

Tack hoa o @ut wdeaet and ssovd witlh your Cregue P O e

“Pine Ridge,” Hawthom Close. Nether Poppleton, York, Y02 6HP

Name

Addrass

@ Poet, soldier,

contribution

day

scientist and churchman, Lord Catsmeat has
aslled the most brilhant mind of the century — the 19th century.
Is exploits have been described as

an effete aristocrat,”” In the influential left-wing magazine Blast, while
the director of the National Cinema, Kevin Brogan, called his artistic
°* A hollow farce.””
But columnist Sheila Earring

‘*the nane

at the London Clinic.

Messy business, operations.
Blood everywhere. But this
one merely involves removing
the fellow’s heart, lungs and
eyes and replacing them with
better models. Within half an
hour of the operation he is
in the canteen sipping a cup
of tea, reading the early
racing edition, and com-
plaining of a slight headache.

‘“Marvellous,” breathes the
Royal Surgeon who has been
allowed in to take notes.
“Nonsense,”” [ reprimand him
sternly. “I1f only you'd take
the trouble to read my books
on the subject, you'd realise
such operations are child’'s
play. In fact, my child, Lucian

(8), is operatinge on his
grandmother at this very
moment!”’
Thursday
OUT, OUT, and into the

streets! At Piccadilly 1 part
two men fighting in the
middle of the road, one a
huge Negro clad only in a
loincloth, the other a drink-
crazed Irishman with a knife
gripped between his teeth.
Explaining to them the
universal law that an action
c¢an only result in a reaction,
and that truth cannot exist
unless man sees that it is

tree, they shook hands and
walked in the direction of
the British Museum, arm in
arm,

But the streets of London
are becoming increasingly
violent. 1 must speak to the
Commissioner about this. The
fellow is slipping. Badly.

dash 1into the Artists
Club, throw back a brandy,
and  engage in a furious
argument about the validity

of Kinetic Art with Francois,
my dearest chum. In a few
hours we are hopelessly
intoxicated and sing together
in somewhat maudlin fashion
over the club piano.

Stumbling from the prem
ises, it is now midday and
time for lunch with the

Prime Minister, who is more
and more worried about the
Russian question, We settle
this within the hour and,
pausing ~only to advise the
Chancellor on his next
budget, I head for the polo
grounds to put in an hour or
so hard practice.

Temporarily stunned by a
mallet blow from the Crown
Prince of Rawnchipore, 1 hail
a cab back to my rooms,
there to complete the script
for the British Lion produc-

tion of Dickens!, my new
musical.
It was during an idle

moment in the study that a

poisoned dart smacked into
the woodwork through . the
open window. I caught a

glimpse of a heavily greased,
dark-skinned body shinning
down the drainpipe of the
buildings opposite. It was my
old enemy, Ali, the Strangler
of Sri Lanka.

ACTION, ACTION! “The wil-
lowtit sings, the sky is puce,
there’'s many a slip twixt cup
and noose!”

I really must complete that
slim volume of poams, 1
muse, as the 1910 vintage
Rolls Royce whisks me to the
airport where my private ex-

Imperial Airways Rapide
biplane awaits.
The © journey to Canada

seems to take an age as we

s a week

been

posturings of

p | re-assessed his career and thought
him ' A man of immense charm, stunning energy and considerable
intellect. He also owns my flat.”*

This week we invited his Lordship to take us away from the imme-
diate confines of the music business and describe to us a typical
week 0 his life — one of ferocious activity.

struggle across the Atlantic
at 110 mph, only a few feet
above the tossing waves. At
one point we are actually
flying upside down in cloud,
and the pilot seems at his
wits’ end. Eventually I snatch
the joy-stick, and in an
instant settle our craft on an
even keel once more.

After 23 hours we arrive
in the Badlands, and 1 spy
Wilks hobbling out to greet
me. “That swine Chicory has
jumped my claim,” he sobs.
I turn white at the news and
bite my lip.

“We'll see about thai,” 1
intone softly, a curious smile
playing about my lips.
‘“Where is this rat hiding?”
Wilks indicaied a log cabin
in the forest cleartng where a
chink of light glimmers.

“He's got the gold in
there,” he breathes. ‘“Give
me that tin of bully beei,” |
order. “Don’t argue, man, and
keep quiet for God’s sake.’

Together we creep up to
the cabin, and it i1s but a
moment’s work to lure the
half-breed out of his lair,
bring the tin of bully beef
down on his head, and load
up our Douglas Raptde with
bullion

Soon we are heading south
while below us Chicery and
his gang Dblaze nway in-
effectually with autematic
fire. “Where are we going?”’
exclaims Wilks. “South Ame
rica,” I grunt, casting an
anxious eye at the fTuel gauge,
“l have gome uniimished
business {0 aitend to.”

A FORCED landing! We trek

into the Bolivian jungle, a
green nightmare where
natives harry our progress

towards the canal working. A
rain of poisoned darts
showers overhead. Wilks
gasps: “I thought 1 caught a
glimpse of Ali, the Strangler
of Sri Lanka!” Is there no
escaping his mad passion for
revenge?

We find the canal workers
bound and gagged inside a
native stockade. “We'll never
get them out of there,”
snorts Wilks. But we organ-
ise an uprising, and under
covering fire from Wilks 1
hurl a Mills bomb against the

main gate and release the
captives.

I'm glad to report that
work on the canal, which 1

designed in collaboration with
Sir Joseph Spruce, has now
resumed. Taking the packet
steamer “Pottle”” to London,
we run out of coal within
100 miles of Cork, and
manage to limp home only
by burning every stick of
furniture and most of the
poop deck.

somewhat
exertions.

UP LATE, and
tired from my
“You need to rest, Your
Lordship, and nc mistake,”
grumbled Mrs. Cromagnon,
who had not seen me for
some days. “Even your great

heart cannot stand such
strain.”” There was some
cause for concern. 1 noticed

several grey hairs in my trim,
black moustache.

Determining to ward oft
approaching death, 1 took a
cab to the home of my old
mystic friend, Rama Kutra,
who lives in Canfield
Gardens, just off the Finchley
Road.

“Ah  ha,” he chuckled
wisely, “I have been reading
of your exploits in the
Morning Post. You must be
careful, my son, or the Grim
Reaper will o’ertake yYOu,
Have you been practising the
arts of meditation? Shame on
you!”" You may drink ot the
cup of life omly if you have
supped at the well of
despair. Do not forsake me, O
my darling, on this our
wedding day.”

by
LORD

CATSMEAT

I've been a bit worried
about old Kutra lately. Now I
know he has been stricken *

by yellow gorilla disease
With one blow, 1 fell him
like an ox.

Escaping from his rooms is
no easy matter. Hired thugs,
wearing the red sash of
violence, await me on the
landing, and it isn't until I
unleashed my old jujitsu
skills that 1 managed to
struggle free and catch a iast
trolley bus to a meeting of
Plaistow’s Young Communist
League.

“Brothers,” I roared 6n
arrival. “Your snivelling cow-

ardice astounds me. Why
fave you not followed my
instructions? If you had

properly read my wall poster
you would have observed
that the tarring and feather-

ing of key inteliectuals and
industrialists should have
been concluded by 00.00hrs
last night. I am at & loss to
undersiand this  failure 1«
comply with the wishes of
the Brotherhood of the Red

Fist. 1 warn you. There will
be punitive measures

TIRING 0i Marxist Socialism
I am now convinced that
hedonism 18 the only answer
Mrs. Cromagnon views me
with increasing despair as 1
plunge deeper ints degrada-
tion.

Having undergone every
imaginable perversion and
cruelty, and degraded every
responsible Christian of my
acquaintance, 1t is now my
intention to give up this base
existence for one of complete
celibacy. Already the Order
of Trappist Monks have
agreed to rent me a trap

But 1s this really the way?
Should man cut himself off
from the company of others,
should he inflict upon himself
isolation, silence, and a moral
code so severe?

Suddenly I am  struck
dumb with apathy. Ennui,
sheer boredom and complete
indolence smite me down like
a lorry load of dung spilt
upon the broad highway.
Who cares about the meaning
of life, I yawn dully? If
humanity and all its works
were extinguished by a solar
flare tomorrow, I would not
give a tinker's cuss.

uesda

TOTAL rejection. I feel sick
with cynicism, rancid with
doubt, and drenched in abject
selt-pity. A pox upon society,
blast all thought and sensi-
bility., The' only truth is

sloth. 1 spit upor. endeavour.

v

MAY mankind rot in the
stench of his own excrement.

Thursday

AM feeling much better
today, quite bright and
breezy. Torn between a

desire to go boating, indulge
in a round of golf or a spot
of tennis, squash, cricket, and
Rugby League before break-
fast. Or should | complete
that opera I've been tinkering
with since the Festival of
Britain? But what of that
last Great English Novel that
has been temnting me for soO
long? What of the learned
treatise on the works of the .
Greek Philosphers that will
revolutionise our concept of
pure knowledge, or the
experiment upon the genes to
control the very stuff of lite
that will shed new light upon
our place in the Universe? I
think all of this will have to
wait — until next week.
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Jan 26 DERBY King's Hall

Glasgow
Jan 30 ABERDEEN Music Hall
Jan 31 GLASGOW TIFFANY’S

Feb 2 LEEDS University
Feb 3 LIVERPOOL
University Mountford Hall
Feb 4 DURHAM University
Feb 5 LANCASTER University
Feb 6 REDCAR Coatham Bowl
Feb 7 HULL Tiffany’s
Feb 8 MANCHESTER Electric Circus
Feb 9 CARDIFF Top Rank
Feb 11 CAMBRIDGE Corn Exchange
Feb 12 SOUTHEND Kursaal
Feb 13 SOUTHAMPTON Top Rank
Feb 15 PORTSMOUTH Locarno
Feb 16 BIRMINGHAM University
Feb 17 HANLEY Victoria Hall
Feb 18 NEWCASTLE Mayfair
Feb 19 SHEFFIELD University
Feb 20 BRISTOL Locarno
Feb 23 LONDON Marquee
Feb24 LONDON Marquee
Feb 25 UXBRIDGE Brunel University
Feb 26 BRACKNELL Sports Centre
Feb 27 DUNSTABLE Civic Hall
\ Feb 28 SWANSEA Top Rank

\-,. 2 ’//\
¥ > I)

h
-

fan 27 CARLISLE Market Hall
Jan 28 EDINBURGH University
Jan 29 STRATHCLYDE University,

AND WATCH OUT FOR

2

MOUNTALN

S O ——LC El——011 Bl ~——1 1 | | ===
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RICHARD

HE following is a list of events which
this col'mn hopes to be able iv
verify during the coming year

1. All rock concerts aill turl on time Custem
officers will not delisv the sqguipment (rucks of
American stars, security men will pot arevent
the entry of star performery into the halls
where they are due w0 play, PA sysiems will
not develop mysterious hums and buzzes at the
11th hour, support acts will not insist on
delivering unmerited encores, alcohol will not
be provided in dressing-rooms or (at epen-air
events) in backstage caravans, and Harvey Gold-
imith will not be called upon to apologise for
anything at all

2. There will be mo open-air concerts. AN
public dispiays of music-making will take place
m  properly lighted and heated (or air
conditioned) balls with adequate facilities for
drinking and samitation. At no time will there
e quewes of more than five people for @ither
{acility.

3. Jobn Lennon will spend at least six months
in Britain, accompanied by his wife and child.
He will protest against anything which comes
10 mind, and will be featured at least twice on
pillhoards advertising the late edition of the
kvening Standard. He will make a firsi-hand
observation of the punk scene, and will endorse
it

4. Paul McCartney will make an album con-
sisting entirely of songs of the quality of “Dear
Friend,” “Let Me Roll It,” and “Maybe I'm
Amazed”. He will sitop writing so%s which
resemble mursery rhymes and vertising
jingles, Linda McCartney will stop pretending
ta conduct Wings. Paul and Linda will desist
from wearing matching stage costumes.

5, “Lord, It You're A Woman,” the new single
by Darlene Love on the Pkil Spector Inter-
national label, will reside at Number One for a
month in both the British and American charts.
it will be knocked off the top by a reissue of

Dion’s *“Make The Woman Love Me” on the
sse label. Dion will suddenly remember how
wmuch he enjoyed working with Spector, after
all.

6. Spector will remember how rude Dion was
about him in a recent interview, and will col-
tab.orate with Bruce Springsteen instead. Spring-
sten will have reached a settilement in the
legal action over his management agreement,
will perform at every small hall in Britain and
America, and (produced by Spector) will have
a smash hit with a song called “Thundercrack
(Baby's Back)”. He and Spector will also record
an oldies album im¢luding “When You Walk In
The Room”, “Pretty Flamingo”, “You Never
Can Tell”, “Santa Claus [s Coming To Town”,
and medleys ¢f hits by Gary U.S. Bonds and
Mitch Ryder. In fact, his remake of “Devil With
The Blue Dress” will follow “Thundercrack” to
Numbper One.

7. The Jess Roden Band will reissue their 1976
single, “Stay In Bed”, and it will be a massive
hit, acclaimed as the best British R&B record
since Liitle Joe Cook’s “Stormy Monday Blues™.

8. RCA Records will undergo a sudden rush
of altruism and will reissue, as a double-
package, mid-Fifties albums by the Jazz Work-
shop groups of George Russell and Hal Mec-
Kusick, They will make morilly.

9. Spurred on by RCA’s success, United
Artists will make available the complete re-
corded works of the Chet Baker Quartets of the
earlg Fifties. They, too, will show a profit.

10. A&M’s Jerry Moss will have a sudden
change of heart and will endorse the position
¢f Horizon label creaiive director John Snyder,
with an increased budget. Snyder will embark
on a programme of recordings by Air, Muhat
Kichard Abrams, Ornette Coleman, the Revolu-
“jonary ‘Ensemble, and Charlie Haden.

Il. Norman Granz will go through the entire
year without releasing an album by Oscar
Peterson. Peterson will spend the year touring
the Far East, amnd his British television series

Writing every week in the MM

WILLIAMS

will be hosted in the interim by Cecil Taylor,
who will make a new record.

12. The new generation of Liverpool bands
will achieve recognition, headed by Supercharge,
Nasty Pop, and Deaf School. The latter will
recapture their early spirit and will release an
album which is as full of musical merit as it is
humorous.

13. No-one, in 1977, will achieve any fame
whatsoever with songs containing the words
“romance”, ‘“cocktail”’, “moon”, “Jume”, “roeck
’n’ roll,” or “only.”

14. The Chancellor of the Exchequer, sup-
ported by his American, ¥Freneh, and Swiss
counterparts, will impose a 100 per cent tax
on the earnings of the following groups: the
Rolling Stones, Pink Floyd, Genesis, Led Zep-
pelin, ELP, and Jethro Tull. Those groups will
immediately break up, leaving some room at
the top.

15. The Jazz Centre Society will find a per-
manent home with auditorium, dressing-room,
rehearsal studio, and a bar outside the per-
forming area. The Society’s Arts Council grant
will be doubled.

16. On the wave of a jazz boom, small British
labels like Incus, Ogun, Spotlite, and Steam will
experience unprecedented success. Stan Tracey
will acquire a grand piano, a pantechnicon, and
two roadies. Derek Bailey will buy a new van.

17. Elvis Presley will spend three months in
Miami, Florida, making an album under the
joint supervision of Jerry Wexler, Arif Mardin,
and Tom Dowd. It will feature Lowell George
and Steve Cropper accompanying Presley on a
selection of songs of the ilk of Dan Penn’s
“Nobody’s Fool” and Paul Kelly’s “Joy”, under
the overall title of “Elvis: The Way It Should’ve
Been All Along.” The album will yield six gold
singles and Elvis will return for more.

18. Ray Charles will do something similar.

19. Motown Records will move from Holly-
wood to a small building on a suburban avenue
in Detroit, housing administration offices and a

recording studio.

20. Eddie Holland, Brian IHolland, Lamont
Dozier, and Martha Reeves will settle al} dif-
ferences between themselves amd with Motown
Records, and will move to Detroit. They will
achieve a string of hit singles.

21. The general public will come to believe
that Paul Kelly is the real Al Green.

22. The Beach Boys will build a recording
studio in Brighton, where they will spend the
summer. Every Saturday night they will perform
their old and new songs in a band shell on the
seafront, specially constructed in their honour
by a grateful local council. 20-foot waves
will appear off the Brighton coast. Brian Wilson
will no longer find himself in need of psychia-
trists and bodyguards, and will release a solo

“album. It wil] chamge the direction of popular

music for the pext decade. As a postscript,
Carl Wilson will painstakingly piece together
the fragments of the lost “Smile” album and
will release the result. The original tape-reels
will be donated to the Museum of Modern Art
in New York, along with Brian’s sandbox.

23. Carlos Santana and Michael Shrieve will
be reunited in a band which will resume, musi-
cally, where “Caravanserai” left off. Gil Evans
will contribute orchestral arrangements to their
album.

24. Out of left field, three singers will become
extremely famous in America and Britain: Italy’s
Lucio Battisti, Canada’s Bruce Cockburn, and
Brazil’'s Jorge Ben. Battisti’s “Ancore Tu” will
be the summer hit of the year.

25. Charles Mingus will be appointed com-
poser-in-residence to the court of President
Jimmy Carter, who will publicly admit that kis
espousal of “thuh Awlman Bruthuhs” was a
vote-catching ruse. Mingus’s “Fables Of Faubus”
and Ormette Coleman’s “The Skies Of America”
will replace Sousa and “The Star-Spangled Ban-
ner” at Carter’s inauguration ceremony — which
will be held indoors, for the first time in Ameri-
can history, in pursuance of better acoustics.

@ In 1977 the in Brighton @

Beach Boys will build a recording studio

Going fora song at Chappells Sale

GUITARS (Selection) x WOODWIND AND BRASS (Selection)
Yamaha G55 Classical £46.50 £29.00 Yamaha YBS61 Baritone SAX. o/f LowA ~ £1.032.86 £850.00
" GBS - .. £49.00 £34.00 Selmer MKV Baritone SAX Low A £998.00 £697.00
- GC10 Handmade Classical ~ £295.00  £210.00 Yamaha YTR738 Trumpet o/f, large bore, s/p £262.82 £190.84
o FG160 Jumbo £72.50 £50.00 Champion Valve Trombone o/f £1560.33 £136.68
. FG160E with pick-up £92.50 £50.00 Yamaha YFL63 Solver, Closed Hole Flute o/t £880.52 £577.02
y FG180 Jumbo £92.00 £59.00 Olds 'Super Trombone o/f £385.00 £255.99
“ FG26012-5tnng £92.00 £62.00 Buffet S1 Auto SAX of/f £487 08 £355.50
o FG700 Inc. Case £219.00  £149.00 Buffet S1 Tenor SAX. o/f £576.18 £425.25
e FG1000 Inc. Case £32900  £225.00 Gemeinhardt Alto Flute o/f £751.63 £535.68
s FG1200 Inc. Case £369.00 £254.00 Plus many more Selmer, Grassi, Champion, and Yamaha Saxo
Shaftesbury 3190 Jumbao Inc. Case £105 04 £67.00 phones. Olds, King, Boosey and Hawkes, Yamaha, Benge and
We 3191 Jumbo Inc. Case LR isg £83.75 Vincent Bach Brass Instruments Mt\l(rumatsu, S(z;r\k;,/o, :’\.fi‘luyz?:;i,a\,rva
i N106 Classica £42 .95 £33.00 DeFord, Armstrong. Gemeinhardt, Yamaha and Hernals Flutes
AT }\:175C Gy £5421,25 £39.75 Artley, Selmer, Noblet, Boosey and Hawkes "10-10", '926", Buffet.
:: N108 ¥ £84 .50 £63.50 Yamaha and Rudall Carte Clarinets.
o LIERE oo £133.50 £100.00  pRrymMS AND PERCUSSION
Guild D25C Dreadnought £279.60 £185.00 Premier —~B717 — Blue kit £573.51 £539.00
D35SB £326.20  £220.00 > —B203 - Silver ‘Kenny Clare'kit £435.40 £316.93
Gibson “Dove’” — Cherry sunburst £600.00 £385.00 o -~ B202 - Red £358.73 £291.17
- “Hummingbird” — Natural £485.00 £300.00 vi - B202 - Gold £358.73 £291.17
= J40 - Natural £334.00 £175.00 o Vibraphone 701 £426.93 - £377.89
ke J50 —- Natural £371.00 £225.00 - s 60(7)51 %2171888 gggggg
Ovation “Patriot” — Limited issue £450.00 " Marimba : .
% Electic Artist £485.00  £391.67 " Xylophone £548 95 £485.80
£ “Pacemaker 12-String £445.00 £359.61 We stock all ‘Premier’ Drum accessories, Zildjian and Paiste
¥ Electric Folklore £495 00 £400.23 Cymbals, Heads, Cases, Covers and all other Drum accessories
Custom LCand £770.00 £699.95 OTHER INSTRUMENTS

PLUS MANY OTHERS

Hohner ‘Verdr I N’ Prano Accordion fggggg £453.0%
Galotta 120 Bass 3 — voice Piano Accordion ts ? £220.05
"G\'PKI'I)etﬁWgﬁlﬁsfiﬁﬁflKEJf(n while stocks last Gibson RB250 Mastertone ‘G’ Banjo £813.00 £556.20
a7A0%1 E=l o iy el IR E Gibson RB100 Masterione ‘G’ Banjo £569.00 £376.20

G740XL Electrc, Rock & Roll, Extra Light Gauge £352 £1.76
GE340L Acoustic/Blectric, Sonomatic, Light Gauge £4.40 £2.20
G140L Acoustic, Bronze wound. Light Gauge £3.58 £1.78
MXR. Systech, Desarmond and other effects pedals all at reduced

Lightweight, Collapsible Conductors stands £9.95 £8.95
Also available a wide selection of sheet musit far albums and falios
at greatly reduced prices.

orces. Example - MXR Phase 100 £119.95 £95.95 Subject to availability, prices correct at time of going to press and at
: 3 - : ' current V.AT. rates

Yamaha Combination Amplifiers

(G25Watt, 1 x 12" speaker , £159.00 £111.75

GH0OWatt 1 x 12" speaker £239.00 £179.00

G100B, 2 x 12" speakers £329.00 £225.00

Deluxe Jumba Guitar Cases — Special puichase £22.45 50 New Bond Street, W.1.Telephone 01- 629 7600
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Punk and the
profit motive

AT FIRST | wondered if Melvyn Martin's. letter was just a hoax. But its
very predominance in the Mailbag (25/12/76) demands that it be taken
seriously. As’'a catalogue of ignorance, which doesn’t hesitate to extend to
racism (the imaginary threat of those * little yellow men from the East ™),
it provides just as gross an example of the malignancy of our degenerating
culture as those he attacks. ' the Sex Pistols and their ilk.”

I suggest that the function of ‘ Punk Rock  is not, as Martin bebeves, te induce @
tate of "anarchic bliss® 1n
ur youth, thereby laying
pood old England open o
revolutionary overthrow

On the comirary, ong must
develop an analysis  of  jts

Win your favourite album! Write to:
MAILBAG, Melody Maker, 24-34
Meymott Street, London SE1 9LU

Top of the
Flops—The

purely commercial form, a
seen in the vast majority ol
contfemporary  ‘entertainment,
including those very same
Sex Pistols

Potential art is thereln

See it, feel it!

FOR SOMEONE who usually
kes o Jot of pense week

function from the realisation  magipulated’ by those U

that  wrt  an n form (Y gwning or controlling  thess ofter week in his MM column,
expression exists, under capi media into a self-perpotuating. ochard  Williams  has  now /
talisn s o commod oy be > . y (MM issues December 1R

alis as o commodity enlerprise in the quest for !

and 25 ), wandered up the

sold  upon the market The profit. 1 say self-perpetuating cinasics white (sorry. but it i
> r (sOrry, b it is

artist here cuommuricates precisely because it ix neces- A B

with his her audience  gary  for  these capitalists oievant to this) musicaliy-

theough the mediwm of im-  (indeed, afl capitmlists) o Alenated jazz critics’ cul-de- - '

persoaal market forces,  maintan  art's starus as o o0 I ee

rather than by direct person commodity and thus retain it i, as Rickard rightly

al contact as an important and profit- \-tadles, muxirmum interplay

Unless the artist s ex- ' able part of capitalist produc and responsiveness  betweon |

ceptionally gifted so as-not o tlon. players creates the highest b e O o g e A gll:ate Tf(:)prev(g Enhg R:(())l:‘ltl(etg

level of music, what can it - 20th-century broadminded- a p':-ogrammé whicll)1 would

have to take this factor (the This sell-perpetuntion s
necessity of selling the pro uite clearly a&ided by the
duct) into socount, then there ?um) commeraalised art
ts a tendency for two differ- takes — and thus ulte
ent reactions o this situntion  specifically includes the chan-
to emerge nelling of the ‘“teenage
In the first instance, dis revolt” into such dead-end elglh'!s {‘1" J"O“k?" Surely ”:9
gush” g ek at the arenas as booze, sexual 00ly m‘ erence berween these
necessity of selling art us a  dehumanisation, dope, “anti- t::f, e (fh‘lmpiem)ndls e
commodity, and the artist system™ sloganising — alt Sy 1(11 2P ularion
refreats into an “art for art's Arenas thst sre conveniently  dnd pulse
sake” position, rejecting not inhabited by “‘punk rock’” at Also, Richard, what on this
only art as & commodity, but  the present time, just as they  z00d earth do you mean by
subsequently am as a form f have been filed by previous the statement that Miles
commumcation with all but a youwth cuit rebellions Davis sm_i We'-:-:he{ Report
iny minority. The ‘majority All serve to commercialise are “denyimg the history «f
of ~contemporary jazz and  and debilitate potential art their own music?”  Surely

ness Top Of The Pops &y Pl
is. An absolute must for 3’;:&;&:&?}":&%&% o+
{he mentally subnormal cal tastes — rather than
(including myself) who ryshing like lemmings to the
weekly subjeclt)lthti)rgs:(lives neapeslt record sheps to ‘})uy
to incomparable redom the latest waste product
and frustration. [Each which shows like Tep Of
show promises a thsilling The Pops, Supersonic, etc
g perpetuate.

half-hour of the same star-
studded cast: Mud, 1 for one force myself to
: Smokie, Tina Charles, Hot watch the Thursday farce in
many of the restaurants on  music is “primal power" 1s Chocolate . . . need I go the hope that an occasional
their tourstops . . . “intensity” is “heightened emo- on? Y band of some merit will fil-
_b) if we discover a marked tional pitch® is “spiritual There are numerous re- ter throush the debris of a
disparity between the amount  energy”. . . cords with chart pot:ntial once relatively enjoyabkle and
i v of media coverage given to (Is fusion music, there- which, while receiving some fairly open-minded show.
“serlous” music snd groups on the ome hand, and on the istory {(any history) canno!  Ejton John as compared to fore!) . i

o be denied — Jike the man b A degree of airplay on Radio I, I urge the bembardment
on Lhe‘ fringes of rock such other hand to deaden the X it Stevie Wonder . . . Let's not waorty about are totally excluded from the of the BBC with obnexious
as Nationnl Health and Henry minds of the receivers. Then said, “Life (and therefore c) . . . then what’s changed McLukan or Marx or a show. ]}lzwever it one of letters for as long as Old
Cow are clear examples of  this genemtion of teenage MUSIC, also) is a game of 5 40-0dd years? “bastard child, devoid of heat the resident artists brings Grey Whistle Test remalns

matter Whethar the rhythmic
modes employed to this end
are "the tripletdased rhythms
of virtually all jazz from
1917 to 1937" u; “vhe stradght

AROVE: ERROLL BROWN of HOT CHOCOLATE

this reaction, rebels coan also grow  into consequences.” Feeling is meaming is ritual  or wit”? i

In the second instance, we  middleaged passive  vege- a) If Paul Whiteman is the is interplay is “jazz* is funk Let’s stop locking at the g{,’:,ﬁntﬂﬁg ;lngs;:mthggrl;!: :‘zp%(uﬁlﬂ'l;e:r:l:‘;n::‘:
find copitulation to the forces  tables. — RICHARD PAINE, ‘“King Of Jazz” while Count is dub Is second-line is trad wave and stest seeing the least four weeks. all. — A. LOAF, Queen St, |
of the market — the Dalgety Avenue, Edinburgh. Basie and Duke Elington is salsa is soul is bebop is ocean — J. KIT STEPHENS, It is about time semeone Colyton, Devon.

degoneration of amt into a » WINNER. aren’t even allowed to eat in rock is pop is swing is beat Keystone Crescent, Londen
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returned from
New York,
reports on
the changing
face of
Harlem

NE o’clock in the
morning and
Larry Johnson and
I are waiting for the
YA’ train in the
middle of Harlem,
A raggedy old man,
drunk out of his
mind, falls about the
platform, shouting,
whooping and gen-
erally carrying on.
People avert their
eyes and act as
though they haven't
noticed him, but
Larry sees things a
little differently.
Don't look at him,”
commanded the
Georgia-born blues-
man.  “ Listen to
what he's singing.
Most people would
say he was drunk or
crazy, but listen to
that sound! What
he's doing goes back
to slavery days, the
whoops and the
hollers and every-
thing. That man is
living history.”

The old man was living

“

history all right; his
vocal patterns  vividly
recalled the singing of
the chain-gang, recorded
in Southern prisons 40
years ago.

‘bat’s one of the reasong
I can’t stay away from
Hariem,” said Johnson.
“That's where | get my
inspiration — from my
own peopld, not from
some second-hand John

_Hammond making a
million out of our
music.” .

Larry Johnson js one of the

few Souathern-born
younger blacks who
plays the country blues.
He Jearned to play fromn
the Rev Gary Davis, whom

he met singing in the
street Uptown,
T'he years he spent with

“the Rev ' taught him les-
sons, indelibly engraved on
his soul, that the music
comes from the culture,
from the people, and
loses some of its author-
ity when it strays too far
from the roots.

Larry played at the Fillmore

in 1ts  heyday, in the
Greenwich Village cofiee-
houses and at Max’s

Kansas City, but he gave
up the chance of a suc-
cessful career when he
refused to move full-time
into the white world and
act like another Richie
Havens.

He lived in the Village and

On &nother

did ‘“ the whole bit,”” but
it 1s to Hariem, to his
own peaple, that he keeps
returning. Hearing that
old man singing, 1 conld
well understand why,

occasion, as |
neared the corner of 125th
Street and Seventh

Avenue, the majestic swirl
marching

() e - hand

MAXER, January 8,

Mean s

Valerie Wilmer,
who has just

1977

LARRY JOHNSON, country

Wilmer

caught my ear, There, in
the forecourt of an elegant
Insurunce Campany build-
ing, surrounded by gush-
ing fountains and neat
little minidture hedges, a
massive college ensemble
was putting some of the
latest chart material
through its paces,

I counted at least 20 tuba
players among the hund-

red-strong contingent,
uniformly dressed from
head to foot ir white

with red and yellow trire-
mings and wearing plumed
hats with chinstraps.

The people wert ealing it
up, smiling and nodding
to the beat in spite of the
culd.

The infectious music put a
spring in everybody's step
for a moment. gave peaple
a reason for hiving.

Coming upon such an event
unexpectediy ls one of the
virtues of this community
where music Is a part of
everyday life, just as it
was in Africa

The saving grace of Harlem
is its anergy lvel De-
spite the poverty and
misery that abound in this
broken-down city-within-a-

city, there is etill music
in the air.
Passing by Olstunji's gtudio

sn African drumchuoir
defies you to keep on
walking, step by the open
door of a tiny church, and
the voices of the faithful
and their tambourines
carry out on the winter
air

It is bard to stay away from
music even if you wanted
to, and it is this kind of
energy that keeps a man
like Larry Johnson re-
turning  continually  to
feed at the source,

The tragedy is that for
black America so much
of its “ living history,” or
oral culture, 15 bound up
in the lives of society's
victims.

There are people who scoff
at the statistics reeling
off the tongues of militant
blacks concerning the fate
of so many whc were not
only talented musicians
but actually structured the
music — be it blues, jazz,
raock and roll or what you
will, ;

The sccoffers an. the critics
have no conception of
life in the black ghettoes
of America, or what it
must mean te stand by
and watch one's heritage
fizzle oHut on  a street
corner,

There are two ways to Ro
in the gheito. out or
down, and the evidence of
the latter s #h loo clear

The block

in the streets of Harlem.
that rung from
126th sireet to 127th
Street on Eighth Avenue
is one of Manhattan’s
maost notorious. It is as
packed with down-at-heel
addicts - looking for *““the
Man " as a High Street
on Christmas Eve jam-
med with shoppers.

All day long they hang out,

undisturbed by the police
who reslly cannot be
bothered with such trivia.

Most of them don’t look as

{t

A

The

This

By and

In a sense,

I

though they, could afford
a can of Bbeer, let alone
pay for a fix but with
bags (or heroin) as low
as five dollars, — even
two -—— it is within the
reach of ever. the most
destitute to get high for
a while

was into that desperate
block that my guide
strode, trailing me behind
him, in search of a
familiar Tace. When wa
found him, we set off for
A quiet corner Lo atiempt
AN inteérview.

friendly home where
young addicts find tem-
porary peace provided the
space, but as I brushed
nside a handful of drop-
pers, needles and Coke
battle-tops — “the
works *' uséqg tor the self-
administration of nar-
cotics — tO make a space
for my tape-iecorder on
the tiny kitchen table, 1
was thinking very hard
about .he concept of
“living history.”
man beside me was
more dead tharn alive, the
light snuffed out of his
eyes before reaching
middle-age, but that he
was history there was no
doubt.
experience, one of
many similar ones 1 had
on a recent trip to New
York, made me even more
thoroughly convinced of
the need to tell the truth
about the music, to treat
it with respect and
achieve as much exposure
as possible for its
creators and protagonists
while they are still alive.
large, ‘Wwhite New

still regard
with fear, like
some &kind of seething
black monster that is
going to leap forward and
devour them.
they may be
right, of course — sins of
the fathers and all that
— but the actual day-to-
day- reality of the situa
tion is different.
found oneople Uptown to
be open-minded and
straight-forward. In fact

Yorkers
Harlem

There is

As 1

Outside

3

bluesman, and BOBBY ROBINSON, early recorder of Gladys Kni

I have more trouble deal-
ing. with people i May-
fair than 1 have ever
done in Harlgm.
couple of years ago, some
fear may; nave been justi-
fied, the mihitant mood
being what it was, but
with all potential political
leaders assassinated or
safely behind bars, the
feeling in the black com-
munity is once again one
of apathy.
still plenty of
violence in a place like
Harlem, but as ever, it is
self-directed and  self-
destructive, K3 Edgar
Hoover made sure the
status quo was maintained
there when ne¢ told the
FBL to eliminat¢ any,
potential  “ black  Mes-
jiwh "

Vot Ulsravacs
wWao

npally

i dis i that
my New York publishers
had failed to send their
distributors o Harlem
and s my photographie
bock, The Face OF Black
Music, was not to be seen
outside of classy shops on
Fifth Avenue and Green-
wich Village bookstores.
Who would we get to go
up there? ” was their lame
excuse — as if machine-
gun - wielding Panthers
were going to leap from
the barricades and mow
down humble boek sales-
men!

Totally disgusted with their

attitude, I grabbed a hand-
ful of order-foims and set
off to hustle on my own
behalf.

strode along 125th
Street, the main drag of
Harlem, hardly anyone
gave me a second glance;
they wevce al. too busy
wita their owi. hustles.
the world-famous
Apollo  Theatre, closed
since a shooting on the
ground-floor left two dead
and a few more injured,
the stall-holders peddled
Afro-wigs and picks
(combs) alongside 8-track
tapes, signed photographs
of the stars, shoes and
clothing — some of it hot,
most of it ‘ legit.”

Walking at a terrific pace,

two teenage bLoys pushed
a hand-truck of the kind

used for shifting mer-
chandise.

“ Heavy duty truck for sale!
Heavy, duiy truck!” He
could nave added “ hot
from around the corner,”
for the pressure was
obviously on to make a
quick sale before the
owner realised the truck
was missing.

But the two youngsters

looked respectable enough;

-

it seemed doubtful that
they needed the money for
narcotics.

More than likely they had
their eye on ¢ new shirt
or a pair of shoes — or
maybe the money was
going to help feed the rest
of the family — it's hard
to say in Harlem.

It is also hard tc condemn
The unemployment rate
continues to rise and so
do the prices

Many of the stores on 125th
Street are still cwned by,
whites, and narcotics and
alcohol are net just avail-
able—they are constantly
on offer.

There is little imcentive for
youngsters to waork, and
that any kind of normal life
is possible is a constant
source of amaszement,

And yet among all the
hustling respectable
people go about their
day-to-day business, try-
ing not to get too deeply
involved in tht sireet,

On the corner of 125th
Street und Lenox Avenue,
right in the middle of
Harlem, is the famous
Tree Of Life, a bookshop
previously known as
Michaux’s, now dedicated
to herbalism and works
of a spicitual nature.

Books on yoga and such
controversial theories as
the Egyptian origin of the
black race abound, and
the store has its resident
herbalist.

There I ran into one of Sun
Ra's retainers who be-
wailed tne lack of books

about music available in
Harlem.

He drew my attention to a
rather quaint volume
where the writer dealt
with the psychological

effects of different forms
of music, drawing the con-
clusion that jazz was re-
sponsible  for upsetting
the body’s natural rhythms
and ~reating adverse
impulses.

*Seems like they always
got something negative to
say about our music,” he
said. I said it sounded as
though the bock had been
written by an Englishman.
It was — back in the dark
days of the early Thirties.

Around the corner of Lenox
Avenue is the Liberation
Bookstore, run by Una
Mulzac whose father was
the first black American
to command his own ship.
I had- read his auto-
biography, A Star To
Steer By, many years ago,
and was intrigued to meet
his daughter.

The Liberation, Book Store
carries a wide range of

Harlem

Thomford's

The walls are tiled

The

material concerned with
politics, education and
culture, and there, as

elsewhere, I was made to
teel wellome and spent
quite a while in conversa-
tion

s notlung if not
lively, and the people, no
matter what their social
standing, are aiways eager
to discuss amg debate

is 3 restaurant
and soda fountain on the
corner of 125th “and St
Nicholas Avenue.

in the
style seem in movies from
the Thirties, the dough-
nuts and other goodies
piled up in glass-cases on
the marble counter.

“1 use this place as my

office,” Larry Johnson
told me, and i1t was in
Thomiord's relaxed and
unhurried atmosphere that
1 later carried out an
interview with Bobby
Robinson, formerly the
owner of the Fire and
Fury (cne of the earliest
compantes te record
Gladys Knight and the
Pips) labels, and who runs
his own record siore a
block down the street
next door to the Muslim
Bakery. We were taken
care of by a waiiress with
a friendly menner, whose
make-up and coiffure 1
can only describe as
devastating. What with
that and the dated soda

fountain atmosphere, it
was like going back in
time on the set of an

old Hollywood movie.

heat has been on
recently in Harlem, which
has momentarily cleared
up some of the narcotics
dealers. The ,gangsters sit
in the bars al. day long,
biding their time until the

pressure drops At night
they all go home,
Funny to think of it —

Harlem, at one time “the”
area for nightlife in New
York, where society went
slumming and rubbed
shoulders with pimps and
gamblers, is dead at night
today.

Larry Johnson end 1 were

thrown out of a ham-
burger joint just after
midnight, in fact, because
the owner wanted to start

barring his  windows.
Amazing.

30 vears ago, 20 years
ago — 10 even —
night .n Harlem would

have been just beginning.
Now the only nightlife
consists of a handful of
drunken revellers on their
way home from work,
who take over the pimps’
seats at the bar and

ght, on Harlem’s 125th Street. Picture by Valerie

“talk trash with each
other until it is time to
go to bed. Drinks are

pricey — just like every
thing Uptown

From clothes tc¢ fuPniture
bought on time. there are
no. bargains for the poor

Live jazz has vanished
irom Harlem, ioo.
Famous venues like Count

Basie’s and Club Baron
have reverted t. disco, and
the latest dance is, aptly
enough, the Hustle.

For someone whose intro-
duction to black America
came about through the
music, this aspect s
somewhat disappointing.

1 did not visit Minton’'s
Playhouse, the so-called
* birthplace of bebop ™
run by former bandleader
Teddy =il in the base-
ment of the Hotel Cecil
on 119th Street, but there
is usually some kind of
group playing there.

Often it i1s led by a “name”
artist taking it easy after
a lay-off, getting his chops
in shape.

The Hotel Theresa, where
Malcolm X ran his Organi-
sation «f Atro-American
Unity and Fidel Castro
stayed when he visited the
UN, is still standing, but
ti is no longer a hotel.

By and Targe, while Harlem
has become a shell of its
former se¢lt, some pros-
perity 1s beginning to
creep back

Times have changed, but
then 1 hardly expected
to find Dizzy Gillespie and
Charlie Parker reincar-
nated.

‘“ When people say ‘jazz’® is
dead, that takes me out,”
saxophonist Billy Harper
once said to me

“That's just like saying the
black man is dead. Blacks
who are alive are alive!

If we substitute the word
“ music for ‘jazz,”
what he says is true of
Harlem today. Despite a
million obstacles, the city-
within-a-city continues to
throb with the pulse of
life itselt. People are still
playing music there, only
the pace has changed.

Larry Johnson is not the
only one whc finds the
need to return and draw
from the community’s
strength. My world is a
million miles from Har-
lem, yet going there on
several occasions 1 was,
in a sense, plugging into
the emotional wavelength
and the vibrancy that
attracted me to the music
in the first place.

There is no wa, the music
can be divorced from the
people.




by Chris Charlesworth
in New Yeork

ABOUT a year ago it appeared

that Sparks, the Anglc/
American band put together by
those rather eccentric Mael
Brothers, had come to the end
of the road.

After a couple of years in England,
during which their popuiarity escal-
ated to comfortable proportions, R.n
and Russell Mael packed their bags
and  returned to California from
where  they came. The n, we as-
sumed, was to repeat their English
success in their homeland.

They vreturned in  the wake ol
disappointing reviews for their third
album, “Pr anda,” a record which
was deckigly too clever flor their
observers, even for a hand as arty as
Sparks had become. ANl frills & RO
meat, cried the eritice who had hitherto
championed the group — and Sparks’
reiga as dearly-loved American exiles
was suddenly over.

Back in the US, Sparks mulled over
the gituation, e¢ventuslly disbanded the
British section of the band. who, after
all, were essentially bit-part players
next w the Maels. Next came vague
announcements that they would com-
tinue, not as Sparks but as the “Mael
Brothers,"” with an all-American band,
but these stories, obviously premature,
never reached [ruition.

In the summer they changed iheir
record company. Island, who had sold
them so suceessfully in England, were
out for the US and CRS, giants in the
US compared to the British company,
were in.

Their “ Big Beat’ album was released
in the autumn and the band was back
in business, albeit at the bottom rung of
the ladder once again.

Last week they were in New York for
three nights at the Boitom Line cludb, »
step-down for them in theory since their
previous visit to New York, in May last
year, saw them at the Academy of
Music which, incidentally, was barely
half-fall.

The Bottom Line, however, was
ringing with good cheer last week,
erhaps because Chrisimas was in sight,
ut more likely because Sparks were
back in business.

Visually, nothing bas changed. Ron
Mael sits stoically at the grand piane,
his black hair swept straight back and
his tiny moustache twitching in mock
seriousness while Russell charges around
and rattles  off those high-pitched,
speedy vocals with as much wgency as
he can muster,

The new band scem determined to
rock, with the result that thelr current
stage show is almost all wup-tempo
material, most of it dating back to a
couple of vears ago when their British
appeal was at maximum thrust.

A few new songs were included, but
swaple favourites like “This Town®,
‘“Kimono” and “I Like Girls” ~—
although not hits in the US — seemed
to fall on welcome ears. Sparks have,
apparently, a cult folowing in the
States, and wmost of the local cuit
members showed up to see them, often
more than once.

The foliowing day the Maels were
occupying & suite at the Gramercy Park
Hotel on Lexington Avenue, bémoaning
the cold New York weather and sizing
up a date sheet that will see them
working almost non-step during the next
few monthas.

Although they'll be concentrating on

Sparks
flying
again

America, there are tentative plams to
return to England for a Spring tour;
they realise that, in the case of rock
dands, absence doesn’t necessarily make
the heart grow fonder and am extended
sojourn in the US isn't likely to endear
them to their many British followers.

First of all, though, {t seemed
appropriate to clarily their status as a
stable band once again and Russell, who
congributes @& hundred words to Ron’s
ome¢, expliined what had occurred.

“We read lots of things about us
breaking up amd beceming the Mael
Brothers, but no one came direetly fo
the source and asked us what was
happening. At the time we had nothing
astonishing or earth-shattering te say, so
we just kept gulet.

“What happened wWas that ... well,
Ron and | had lived in England for
three years and when we¢ came 10 do an
American tour we felt really cmergised
about being in America agsin. We felt
we were missing something on an
energy level by not being here. .

“l just hope that people don’t think
we were deserting England after being
big there . . . it was just that in order
for Sparks to become more of an entity
in America, we would have to be here
and be om top of the situation.

“We just felt that the time was right
to make a move, both record company-
wise and where we lived. We just felt
that there was a discrepancy between our
suceess In England and what was
happening in America.

“Here we got a goed reaction but
didn’'t sell many records, probably
because Island, who are wonderful in
England, weren’t so good here.”

The decision to re-form the group
with American musicians was takem
from a practical standpoin{: it’s easier
to _employ Americans than worry about
work permits, visas and Green Cards for

foreigners.

The current line-up of Sparks com-
rises Jim McAllister (guitar), Hilly
Mighaels (drums), Sal Meyer (bass) and
Luke Samperini (guitar).

McAllister and Michaels were intro-
duced to the Maels by Mick Ronson
who, at one time, almost joined the
band himself. Meyer, one of the string
of ever-changing ex-Roxy Music bassists,
met the band in Enmgland while Sam-
perini is a felew lLos Angelean.

“It’s really stable,” continued Russell.
“As far as we're concermed that's the
band . . . full stop . . . and the reactions
we’ve been getting so far are very
pleasing.

“Before, | think peeple might have
thought that Sparks were tog¢ threacem-
ing or they werem’t even aware of ithe
band. Now they’re coming cut, perhaps
becauge the “Big Beat’ album is more
aocessible to an American audience,

“It wasn’t happening in America on &
record level before sc we had to make
a change. We just told Islamd that we
couldn’t be guinea pigs any longer while
they were developing thelr company in
the US, They've got all the time in the
world, but we're a rock band and we
don’t have that time.”

At first Island were reluctant to let
Sparks go, and a lengthy period of legal
manoeuvring followed until Sparks
signed with CBS. Island retain the band
for England, which Sparks are happy
about, but the protracted meetings held
up their recording plans since ‘they
didn’t want to go into the studio until
the matter had been sorted out.

“We didn't want to make a record
and then release it through I[sland here
after all because they probably wouldn’t
be too keen on us after all this had
gome down, and wouldn’t be behind it.

“As it is, it's a very sticky deal with
‘Licenced By Island Records, London’

determined to rock

written on the back of the Columbia
albums,’” said Russell.

“ We just realised that it would take
our presence here in America to be on
top of the situation. When you are over
in England you don’t really have a clue
about what Is going on here and when
you’ve been away for as long as we
were, you get totally lost.

“We got so into the London scene,
but it appeared that Top Of The Pops
was the end result. If you made it on
Top Of The Pops any particular week,
that was it . . . the ultimate thing te do.

“We were treating Top Of The Pops
as being as important as America . . .
get Top Of The Pops this week and
America the next. e priorities were
not properly balanced at all and it tosk
our moving back to America to get
things into a proper. perspective.”

The Maels concede thst their musie,
the much-arranged fast material and the
“studio” technique somgs with complex
rhythmic changes and tightly-woven
vocals across various escalating scales,
might tend to appeal to an English
audience more than an American one.
Traditionally, Americans have enjoyed
more down-to-earth rock and roll.

“l think the preciousness that it has
is kinda English,” said Russell. “The
quaintness was really acceptable in
England that charming sound was
what people came to expect from us
and when we brought out a new single
people would easily identify it with us.

“You can get away with that
preciousness in England but in America
we’ve found that things are a lot less
precicus . . . things are more blatant.

“You need the sledgehammer ap-
proach here and people had to think a
little too much about what Sparks were
doing.

“Whenever people have to think
about music over here you get a
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RON and RUSSELL MAEL: working with a new band that seems

problem ... either we’re accused of
being too intellectual or too elite and
we wind up just being a cult band.

“We’re trying to rid ourselves of the
snobbish appeal that the band had. It’s
always had the intellectual, arty crowd
following in America, while in England it
was totally different. We had the
youthful screamers coming to see us. I
think that things are beginning to
change in America for us now.”

‘“ Propaganda ” was the band’s worst
— reccived album, perhaps because they
stuck entirely to their own ideas and
;;e?ued to ackmswledge any outside
elp.

“y think it was _an over-com-
pensation,” sald Ron, entering the
conversation for the first time.

“We worried too much that things
aceoded to be tightly arranged and mot
left to chamce. We didn’t want to leave
anything to amyone else’s playing abkility
but to try and cover everything
ourselves ... and tkis may have been an
insecurity on our part.

“Now we feel differently akout things.
We are more open with our band and
we make sure everybody makes a
contribution, even though they are my
songs.

“It’s the “diiference between working
in a vacuumm and working in an open
system ... and an open system is what
it is here in the States.

‘“For better or for worse there are
always kids here going out and listening
to music, whereas in England it was
pt;olg:le waiting to see what we came up
with.

“In England it was an internal thing
with this band, whereas here it’'s more
external ... what happens around us is
shaping what we are doing, although
that isn’t intentional, but in England
that never happened.”

DAVE MAS

The definitive one...

Inciuding:

Feelin' Alnght,

Gimme Some Lovin,

All Along The Waichtower.
Show Me Some Affection. §

CERTIFIED LIVE cBs 88203

Dave Mason's new live clouble album

Records & Tapes
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Two tickets
to fabulous
Rio de Janeiro

The very next blank cassette you buy could be your ticket to the sensational
sun city of Rio de Janeiro. Just buy a quality Emitape cassette from vour
usual cassette shop and ask for an entry form for the Emitape Scribble-a-
giggle Contest.

And vou're all set!

Jot down a joke. Send it in. If it gives the judges a big laugh - vou're
laughing!

You could be packing your bags for a fortnight in sunny Rio with a
friend. With £ 100 spending money each.
Or second prize to Morocco. Or third
to Tunisia. Or you could win one of
200 other great prizes! Ask for
your entry form where you buy
Emitape - it could be your
ticket to the sun!

1‘Hl'. stars and critics

flocked to the re-
opening of the Rain-
bow The tre, London,
with another new-look
Genesis on  Sunday
night. What a pity they
weren't there five years
ago when Genesis gave
a performance of pure

magic.
It was nobody’s fault that
Sunday's Genesis congert

proved something of a dis-
appointment. Every band
has a special night and one
that doesn’t make it.

On this occasion Genesis
were into the second concert
of a towr with their mew
drummer. They had a week’s
relkearsal, then came the
Christmas holiday when net a
nole was playved. They walked
irta  the Rainbow cold, and
that’s how it sounded, at
least for the first three-quar-
iers of the set.

The much-publicised laser
beam, which caused such a
fuss with the GLC and the
press, was about as exciting
as a Christmas tree lighting
sel made in Taiwan. When
they played the (Odeon, Ham-
mersmith, at the beginning of
’76, they put great verve into
their performance, and that
bas been the key to Genesis’
popularity and success,

It wasn’t until they unleash-
ed “ Surper’s Ready ” on Sun-
day that any feeling was
generated on stage. From then
on, they built up to a roaring
climax with “1 Know What
I Like,” extracts from “The
Lamb Lies Down On Broad-
way,” and ‘ Musical Box,”
which were greeted by a
standing ovation.

But for me the missing in-
gredient was in the percus-
sion department. New drum-
mer Chester Thompson has
worked with Frank Zappa,
and is skilled and accurate.
He coped with a difficult
Score, but failed to inject per-
sonality into his playing, and
this became all the more
marked when Phil Collins
finally ceased singing and re-
turned to his drum kit. As
scon as Phil got down to
work, the band took off.

It is no wuse having rigid
arrapgements unless you do
sométhing with them, and I'm
afraid both old and new
material alike began to sound
like a feat of memory rather

than & committed perform-
ance. One seriously missed
thé unexpected twists and

dynamic fire of Bill Bruford,
who ewualled Collins in in-
ventive attack. Without either
of them the band fell
strangely lmp.

But i was' interesting to
hear ‘“The Eleventh Earl Of
Mar” from the new album
‘“Wind And Wuthering.” and
particulacly enioyable was
Mike Rutherford’s ballad, “In
Your (Own Special Way,”
which could be a hit single.
* Carpet Crawlers was
olayed with rare delicacy, and
“In That Quiet Earth' gave
the first sign of fire down be-
low.

Phil Collins was a bundle
of energy, whether singing his
heart out, beating tambourines
on his head, or relating tales
of ‘Robbery, Assault And
Battery,” but even his efforts
could not quite renlace that
missing magic ingredient.

Peter Gabriel was in the
audience, and he later said
he felt the music was fine but
the presentation was lacking.
Strangely enough, before
even knew Peter was in the
theatre, T had felt his presence
haunting “ Musical Box.”
Bring back Rill Bruford — at
least he can be relied on to
help cast out demons!
CHRIS WELCH.

JOE COCKER

'T WAS the sort of night when
you could see your breath.
But Joe Cocker helped to thaw
out an audience at Bingley Hall,
Birmingham, who had braved
the sub-zere temperatures.

This was his first and only
scheduled British appearance
for several years, and it was

something short of an outright
triumph. For <Cocker showed

glimpses of the old singing

Review , ...
section  of inisht

PHIL COLLINS of GENESIS at London’s Rainbow
on Sunday. Picture special — see page 40

Cold

Genesis

power which once made him a
name to reckon with.

He secmed Jlacking in con-
fidence, nervous, and tense. But
he sang  in that distinctive
Jravelly voice with fine delivery,
timing and spirit. He was ex-
cellent on a slow, unnamed
blues" number, gave a joyous
rendering of ‘‘ Delta Lady,” and
a searing version of ‘' You Are
So Beautiful.”

Looking overweight and
stumbling around the stage as
awkwardly as ever, he neverthe-
less managed to breathe warmth
into the cavernous icebox that
was the Bingley Hall. And the
audience cheered delightedly at
the amiable ivicoherence of his
wpoken introduction to the song.

The climax of the evening was
reserved for the encore, when
he brought Viola Wills onstage
for a soulful version of Aretha
Franklin’s ‘' Do Right Woman.'’
And though his manic stage
gesturcs have toned down with
age, his comeback was still an
occasion, from the minute he
started singing. The ryal herocs
of the night, though, were
Kokomo, who first played a solo
set and then backed Cocker.
His old Grease Band colleagues,
Alan Spenner and Neil Hubbard,
gave him great support, boosted
his morale, and applauded
every song.

Clearly, Cocker needs more
rehearsal, and the confidence
thai more live appearances will
bring. But as a comeback this
performance boded well for the

future. — DAVE GRITTON.
ROD STEWART
AVING sadly disappointed

some 3,500 kids the night
before with a cancellation 24
hours earlier, it was time for
Rod Stewart to start making
apologies.

All he had to tell the Glasgow
Apollo audience was: ‘‘ Any-
body that knows anyone who
should have been here last
night, please apologise to them.
I was ill."” Rod was forced to
pull out of the Wednesday gig
kecause, it was claimed, he had
contracted a virus. However,
other things, like the music on
Thursday night, were not as
infectious.

For a start, the new seven-
miece group — unlike the Faces
— is not exactly a name band
to British fans, with only drum-
mer Carmine Appice and guitar-
ist Jim Cregan having any pre-
vious form here,

The stage, decked cntirely in
white and looking rather like a
snow-scene, was cold and unin-
sp#*ing. Kicking ofi with * Three

Time Loser.’ Rod then made
the mislake of..dropping the
enurgy level created by the

opencr by sing'ng  You
Wear Il Well,
Meanwhile, the highly

inebriated crowd swayed in the
aisles, scarves of ali colours
held aloft.

The sluggish attitude of the
backing band, more intent on
entertaining rather than playing
music, didn't help matters,
aithough Rod’'s sprints across

More
on page
39

stage and long jumps up onto
John Jarvis’ piano went some
wdy to covering up the musical
weaknessecs.

After cooling the atmosphere
cven more with ‘' Tonight's The
Night,"* Stewart did manage to
start the adrenalin pumping
again with *‘ Wild Side Of Life.”

But then ** This Old Heart Of
Mine ' vividly illustrated the
band’s uncomfortably tow

decibel count as the singaiong
drowned Rod’s vocals out com-
pietely.

Stewart, whose patter re-
sembled that of a circus ring
master., fought hard to retain
some of his old credibility as
a rocker with ‘' Sweet Little
Rock 'n” Roller,”” which sounded
more like the old Faces than
he and his band had ever man-
aged before at this concert.

After referring unfatteringly
to England team boss Don
Revie, Rodnee then proceeded
to sing his classic poser’s song,
!* The Killing Of Georgic,” end-
ing, of course, with ‘“ The Kill-
ing Of Georgic Part Two,”
which still sounds like the*
Beatles’ ‘* Don’t Let Me Down.”

With  ‘ Maggie May ' the
masses again made Rod a pas-
senger as thz song was trans-

formed into a clumsy reggae
piece. With the spotlight fol-
lowing Rod everywhere, the

band then loosely fooled around
with ‘' You Keep Me Hanging
On,” and that was followed by
his *“ hit single ** from All This
And World War i, ‘ Get Back.”

The ail-time low-point for me
was a dreary version of * I'm

Losin’  You,” and Carmine
Appice proved with his solo that
he ain’t no John Bonham.

‘‘ Sailing " predictably closed a
below-average sct before the
group returned to encore with
'* Stay With Me.’"

Altogether the best thing
about this disappointing concert
was the blonde chick sitting at
the mixer chewing gum. Now
I wonder what her name was?

GORDON PATERSON.
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Jacksons:

strength

IN number

THE JACKSONS. '

Marlon and Randy Jackscen (vocuis)
Kenny Gamble & Leon Huff (executive)

Producers

The Jacksons ** {Eplc 83089) Michael, Tito, Jackis,

Instrymentai tracks by MFSB
Dexter Wansel,

Gene McFadden, John Whitehead, Victor Carstarphen, Arrangers. Bobby

Martin, Jack Faith, Dexter Wansel.
THE JACKSON 5. ' Joyful Jukebox Music *

(Tamla Motown STML

12046) . Michael, Tito, Jackie, Marlon and Jermaine Jackson {vocals})
Ne peisonnel hsted Producers. Tom Bes, Michael Edward Campbell,
Hal Davis, Sam Brown 1IN, Freddie Perren, Fonce Mizell, Mel Larson,

Jerry Marcellino.  Arrangers
Brown 1ll, Freddie Perren
Wiight, Jonn Bshler, Grog Pores.
JERMAINE JACKSON. ™
#027)

texecunve)

Larry Muhoberac, Dave Blumberg, Sam
Gene Page, James Carmichael. Arthur

My Name s Jermaine ~° (Tamla Motown STMA
Jermaine Jackson {lesd vocals. boss), Thelma Houston (back-
grownd vn-ullu' No oihec parsonnal listed Producers

chael L. Smth, Don Daniels, Grogory Wright, Gwen

Berry Gordy

Gtonti Enterprises Inc., Jeffrey Bowen, Hal Davis, Michael B. Sutton.
Acrangors: Michael L Smith, Gregory Wright, Kenny Lupper, William
Bickelhaupt, Clay Drayton, Art Wnight, Truman Thomas, William Gold-

stein

OES this sound like a soap-opera script to
you? Five brothers spotted by wealthy

and famous female singing star, who tells her
record company boss to give them a hearing. He
does, signs them and pretty soon they're at his
place in Detroit turning out hits as though they’re
across town at one of the motor plants assembling

high-class chassis.

Company moves to the
sunny coast, the brothers
g0, 1o, but hits come a
lstle slower, the kids are
growing up and ger itchy
fest, One marries the boss's
dsughter, s when the
brothers up and leave he
stays behind to  record
nlone.

Thus the story of the Jack-
son boys, with starring roles
for Diana Ross {a: the fairy
godmother) and Berry Gordy
(as the fairy, sorry, ibe
ordinary godiather Er, maybe
we ought to change that, too
To what? Prince Charming?).

Anyhow, thiy week’s episode
in The Jackson Saga (The
Family That Sings Together
Dont  Necessarily  Stay To-
gother) tells how the brothers
went East Lo another
company, put ouf Lheir new
album aboul the time The
One They Left Behind pui
out his, and then their old
company pot out some stuff
they had lying around in the
can. So what you get is A
Whole Lotta Jeckson Music

When Gordy found  the
lacksons, they revitalised an
ailing label and It Was young,
precocious Michae! who ook
much of the credit, which is
why he was the first to record
solo. His (lder brothers, |f
they had solo thoughty, would
have to want

Jermaine  Jacksun's album
illustrater just how tight that
decision was. it 1s not a bad
album as such, But it 985 2
very chched album He is nol
an  exceptional singer the
materinl he has been given |s
ordinary, the arrangemenis
are familiar and similar (to
what? Every MOR disco
record ever made) the play-
ing is alick, the production
I8 clean, the whole is fairly
uninspired

Jermaine played bass with
the J5 and there are some
nice lines from thal instru-
ment, bui n general it's not
an album io break sweat aver
unless  you absulutely must
have gvery piece of vinyl put
uut by the Jackson kids

Second side is by far the
best  with some tight Sl
Stone-stybed tricks wit
“Lovely, You're The One”
by far the best, track on the
slbum — Truman  Thomas'
arrangement 1s good, the use
of trombone ns a solo instru

ment being a  successiul
surprise
The other Motown album,

* Joytul Jukebia Music,’
more than justifies its title
10 tracks with that marvel-
lous, heady vitality of old-
time Motown music — sSnap-
ping  =nare drum. rattling
tambourine, effervescent string
and horn arcangements. good
harmony sitiying and an indi-
vidua! lead vowa  Some of
the material s sub-standard
but, predominantly, * Joyful
Jukebox Music® is a sound
15 offering

Last track, again a Sly
Stome  soundalike, s called
“We'rte Gonna Change Our

Style.” Well, they started by
changing (heir  label from
Motown to Epic, as I've said.
That iabel immeaiately Ship-
ped them off to Philadeiphia
where Kenneth (Kenny no
more, it's the Dickie/Richard
Betts respectability syndrome)
Gamble and Leon Hufl pro-
duced “ The Jackuons.' with
assistance from other Su;lma
Soung producers, and t ei'
wrote most of the materia

The latter album doesn't
have the exuberant quality of
the Motown records but it's
quite its equal and still very,
very positive, which is the
essentlal quality of J5 music.
“Enjoy Yourself,” “Think
Happy,” * Good Times,"
“ Keep On Dancing.” * Blues
Away "' are the titles on the
first side and they all project
an optimistic, blaw-your-
troubles-away mood. Although
“Goond Times' is¢ a ballad
about a kroken rumance, the
burden of the lyric is “ 1 want
to see vou agaln’

These fine songs are (rested
admirably by FSB  whise
imitstors nave done them
the greas disfavour of trivial
ising  their distinctive style
Here, when one thears L
played ty the cream. the un-
worthy plagiorists seem very
small beer indeed. For in-
stance, the deft touches on

* Blues Away ™ (Michae!
Jackson's  sung  incidentally)
superhly underplays the

melody. From the €vidence of
the three Jackson albums
bere, their unity is  their
strength. Solo excursiops are
taken at  ihe gravest risk
unless your mame happens (0
be Michael Jockson — G,

AN: “Flow Mutier”’

(Virglin)/Z“Opener”
(Sunset). My initial reaction
to Can’s second album for
virgin was one of dis-
appointment. Still, having
respected and enjoyed for so
long Can’s successfully idio-
syncratic approach to creat-
ing music, [ persevered with
the record. After all, no Can
recording is totally without
interest. | can only corclude,
however, that after pro-
tracted exposure to- the

elusive delights of “Flow
Maotion”  (which  reviewers

elsewhere have described as

one of this band's finest
achievements), this album
represents a transitional

shase in the group's ever
tascinating development. I
would not dismiss it casually,
tut 1 am unable to enthuse.
its immediate predecessor,
“Landed’”, 1 still regard as
ne of their most compelling
creations — especially the
dzunting epic, “Unfinished.’”
the elementa) force of which
is crucially absent here |
also miss the sombre, surreal
atmosphere of the former
record, and the kind of

sardonic, grim humour  that
characterisad pieces like
“Full Moom On The High-
way" and “Hunters And
Collectars.” Neither s there

much evidence on “Flow
Motion” of the hallucinatory
heauiy one associstes  wirh,

Short takes

VARIOUS ARTISTS: “Hits Of
The Mersey Era Volume
One” (EMI). First com-
ilatlon in the company’s
UT weries is a collection
of chart records spanning
two years (1963-64) featur-

ing the label’s Mersey-
boomers Gerry &  the
Pacemakers, Billy J.

Krameér and the Dakotas,
the Swinging Blue Jeans,
the Big Three, Cilla Black
and the Fourmost, plus
Mancunians Freddie and
the Dreamers and the
Mollies. Most notable om-
wission i« the group who
started it all — the
Beaties. Their “product” ig
much toe  valuable to
throw away on this sort of
album, e¢h?

LEON RUSSELL: “Best of
Leon™ (Shelter). 12-
track selection of Russell's
rock songs (his flirtations
with jazz and country are
happily ignored) fairly cap-
tures his loose, sloppy-yet-
tight !nstrumental style (he
always used the cream of
session players, from Al
Jackson and Steve Cropper
down) and his unique

voice. Good starting-point
for those new to Russell.

SHADOWS: “Rarities” (EMI).
A NUT album, “Rarities”
delves into the more ob-
scure moments of Clilf’s
backing band who were
proliffe hit-makers in their
own right - virtually

every guitarist who started.

playing in the early Sixties
was influenced {0 some
extent by Hank Marvin,
and every drummer studied
Tony Meehan and Brian
Beanett. Lots of music

from Thunderbirds TV
show. “Theme From The
Boys,” originally an EP

cut, s the oldest item on
this album for dedicated
insiramental buffs only.

VARIOUS ARTISTS: “My
Generation” (EMI), Another
NUT set featuring bands
from the beat and R & R
bocom of 1966-68, with one

track from °’65 and one
from '69 to blur the
edges. Many of today’s

stars (Rod Stewart, Jon
Lord, Dave Edmunds, Pete
Bardens, Russ Ballard, Ken
Hensley, Jimmy Page and

MICHAEL JACKSON: the first and only Jackson
without risking his reputation

say, “Future Days”. Really,
this new album has only one
cut tha. can {avourably
caompare with Can’s previous
work: ‘““Cascade Waltz,” a
stunning piece of work. It
has some of the humour of
those aforementioned tracks
from “Landed,” but the mood
here (which is representative

of the entire album) is
considerably lighter and more
extrovert. Irmin  Schmidt’s
synthesized  strings  create
pastoral airs above which
Michael Karoli's various
guitars curl in delightful

arabesques. Over this seduc-
tive mausical backdrop Karoli
recites Peter Gilmour’s
absurd lyrics in a touchingly
deadpan monotone. The pro-
mise of this composition is
never realised. Elsewhere, for
instance, we find the con-
fused and unfocused ideas of
“Laugh Till You Cry — Live
Til You Die,” and “Babylo-
nian Pearl,” which juxtaposes
a bewildering selection of
musical styles to no  great
effect “Smoke” is  more
familiar Can, and would seem
in five minutes to seek to
recreate the mood of some-
thing hke * Aumgn;” the final
results of the group's afforts
here can only be compared
to @ recording of vomiting

vacuum cleaners. For those
who admired the successtul
single *“1 Want More”’ —

mcluded here — there is o

Jeff Beck) can be heard In
early circumstances that
are Imteresting and, in
some cases, rather embar-
rassing. Useful document of

a very lively period for
British rock.
DAVE MASON: “Certified
Live” (CBS). Straight

representation of Mason’s
live show which features a
mixture of his best-known
originals (“Feelin’ Alright,”
of course, and “Only You
Know And 1 Know’) and
standards (“Goln' Down
Slow,” “All Along The
Watchtower,” “Bring 1t On
Home To Me’) covering a
double album. He has an
excellent rhythm section
and sings well, mostly in
good taste (lapsing repul-
sively on the end of ‘‘Goin’
Down Slow”). Enjoyable
documentary album.

THE G BAND: “Parls Match”
(CBS). Last year, under
their former guise as the
Glitter Band, thls group
released a surprising album
called “Listen To The

Band,” an excelient collec-
encomgassed

tion which

brother to

record solo

codu titled . . . and more”
(what else?) that is irredee
mably dull. The title track
provides no saving grace,
either: the kind of Teutonic
reggae style that infiltrates
much of the album is here
forcefully evident, but ulti-
mately the band’s perform-
ance, despite some chilling,
disembodied guitar from
Karoli, lacks the decisive
penetration of “Unfinished”.
A  singularly disappointing
album, then, bdbut only by
comparison to its pre-
decessors, the quality of
which “Opener” (released on
U.A’s budget label) recalls.
It's a commendable com-
pilation of pieces from (an’s
last three albums for that
label. “Ege Bamyasi” (1972)
is represented by four tracks:
“Spoon,” “I'm So Green,”
“Vitamin C" and the beauti-
ful, etherea! “Sing Swan
Song,” one of the most

subtle performances ever
recorded by a rock band.
“Moonshake” and ‘“Future
Days™ are taken from

“Future Days” (1973), “Dizzy
Dizzy” and ‘“Come Sta La
Luna” from ‘““Soon  Over
Babaluma". To favour these
earlier recordings may some-
how suggest that Can have
passed their creative peak 1
don't think that’s quiie the
case. They have always been
an unpredictable and singular
group, constantly prepared to

rock, funk and pop. But
the follow-up, the band’s
first on CBS, is a dis-
appointment, though hardly
a disaster, in comparison.
They seem to concentrate
much more on the funk
aspect of the music, pro-
mpted probably by the
minor hit in the States
with “Makes You Blind”
from the last album, and
that is not their forte.
Most of the tracks, which
include an abysmal version
of *“Sympathy For The
Devil,” are mediocre, apart
from ‘Lay Your Love On
Me” and ‘“‘Almost Ameri-
can.”

WILLIAM LYALL: “Solo Cast-
ing” (EMI). Better known
as Billy Lyall, formerly
keyboards player with
Pllot, who quit the band to
pursue a solo career. Un-
fortunately, his debut
effort goes nowhere near
matching the material he
used to play when part of
the band. He’s a man fond
of big productions and
fairly complicated arrange-
ments, but there’s neither
the depth in material nor

experiment “Flow Motion”
merely shows them at their
least inspired, and 1 would
not like to conclude from its
failures that Can have lost
any of their originality or
spirit of adventure. — AJ.

HI-LITES: * Happy Being
Lonely * (Mercury) and

“ Chilitime — The Very Best
Of The Chi-Lites” (Bruns-
wick). How very unkind of
Decca to put out a 16-track
compilation of the Chi-lites
at their best in the same week
that Phonogram give forth
with a new albvm from the
group. All their current prob-
lems are cruelly highlighted
(One is reminded ot the blunt
adage “ Up s creek with-
out a paddle.” The paddie the
Chi-Lites are without is called
Eugene Recnrd, who left the
group earlier this year after
providing most of their best
hits and generally shepherding
their career along. In his
absence the crook is taken up
by, Marshall Thompson, for
many years Record’'s quiet
ally. An old Cai-Lite, Doc
Robinson, returns to the fold
which is increased to five by

David Scott. Them original
Chi-Lites were influencers:
they elabarated a falsetto,
sweet-soul style. Now they

appear in the role of virtual
copyists, taking as their
models, if you will, the
Stylistics, whom they'd pre-
viously influenced Perhaps it’s
too early to fully evaluate
what the loss of Record (and
those memoarable ballads he
co-wrote with, notably, Bar-
bara Acklin) is going to mean
to the Chi-Lites. On the only
evidence we have before us
— to wit, Exhibit A: “ Happy

Being Lonely” — they are
badly in need of material and
direction. — G.B.

OM PAXTON: *“ Saturday

Night” (MAM). In recent
concerts Tom Paxton,
stripped of all accompanying
embellishments, has shown
signs of regaining much of
the all-powerful conviction
that made him such a
celebrated songwriter at the
turn of the decade. His
frustrating trend towards
MOR and gushing sentiment
seemed tO have been arrested
with the emergence of songs
like “The Fourth Of July” —
a passionate work that
matches ‘‘Jimmy Newman”
This album sadly confuses
the issue, restoring all the
doubts about Paxton’s cur-
rent direction, No, only are
we subjected to a plethora of
strings and :ndulgent arrange
menis, half of 1 s old

the strength in his voice to
fulfil those ambitions. He
does his own version of
“Maniac,” which Pilot also
do on their “Morin
Heights” album, an Iin-
finitely preferable record-
ing. Back to the draw-
ing board, Billy.

CRUSADERS: “The Best Of
The Crusaders” (Blue
Thumb). If you want to
know where all that funky
beat comes from, it's guys
like this, playing funk with
meaning, and not just
aiming to provide disco
fodder. Listen to “Stomp
And Buck Dance,” and it’s
a lesson in group dynam-
iecs, rhythm section control
and gut feeling.

PUSSYCAT: “First Of All”
(Sonet). The Dutch group
that had a hit in England
with * Mississippi,” release
their debut atbum, which
also contains tracks called
‘“Pasadena” and “Mexicali
Lane.” If you liked that
hit, the odds are you’ll
find more material here to
satisfy your bland taste
Pass.

4 pages
of insight

i hit Ly My Mind

surely fug n 1
bicentenary 1 1ua
down again Tor [} antither
frautless stab L the singles
chart ind  there’ also  an
extruordinary, funky wversion
of “Cindy’s Crying,” one ot
the most realistic drug songs
»f them all, but Paxton
doesn't have the vocal drive
to carry off this intriguing
treatment to  full effect
“What A Friend You Are”
and “Saturday Night,”
neither of which can be
described as Paxton classics,
are pointiessly resurrected
without improvement. Why
all these have reappeared is
a mystery — surely there’s
not a lack ©f new material
when songs like “Fourth Of
July” and “I Don’'t Want
Your Pardon” go unrecorded.
Best of the new songs here
are “There Goes The Moun-
tain,” a successor to ‘‘Whose
Garden Was This?” in pin-
pointing the horrors of pollu-
tion, the comic “Not Tonight
Marie” (backed by an orgy of
exaggeratedly romantic
violins) and the jaunty “King
Of The Cat Cafe.” But it's a
disappointing album. Instead
of reflecting Paxton as he is
now, it seems more like an
extravagant indulgence for
producer Ron Richards and
arranger Anthony Hymas —
C.L

AVE LEWIS: “From Time
To Time” (Polydor);
CLIVE KENNEDY: “Clive
Kennedy ” (UK). Two endear-
ing, appetising debut albums
from British singer-song-
writers. Dave Lewis, who once
ran a band called Andwella
but recently came to success
through writing Demis Rous-
sos' ‘“‘Happy To Be On An
Island In The Sun,” has a
strong pedigree as a writer,
and his task now should be
to compose himself a commer-
cial breaker. All the evidence
on the album points to a
hurgeoning talent with unique,
spare word-play; and his voice
is, simply, outstanding. Con-
taining all the theatrics and
commanding range of a Fred-
die Mercury, it is additionally
both sculful and youthful, and
has the sort of muscular
quality which needs only the
hit seng to leap into the best-
sellers. “Our Time Has Come”
stands as a simple, uncluttered
love song intriguingly ar
ranged; “ Ready To Rock And
Roll” is strong and supple,
and the next track  Party
Going On,” rocks gently. Then
comes * Follow Your Dream,”
confirming that a voice soO
locked in the traditions of Ray
Charles)/Sam Cooke is potent
stuff when combined with a
powerful story-line Alto-
gether, this marvellous but
rather nervous album serves,
as did Elton John’s memor
able “Empty Sky.,” as positive
pronf that we're in for ex
tremely powerful, important
stuff from the artist Mark the
name. Dave Lewis C(live Ken-
nedy's work has to he ¢om-
pired winn Peler Sarstedt, his
Irernstionay Gypsy 15 a fat
Daraliel with “ Whee Do Yin

Go 1o My Lovely? ™ Kennedy
s heing prujecied LUy Junatnan
King, ©n whose label he ap-
pears, as his most exciting
discovery since 10cc. Well,

there are fine moments, like
“The Fabulous TInvalid,” a
grelit song focusing on the de
spair of New York’s Broad-
way; and there’s “ Good Bay,”
a sharp finger-pointer about
pareénthood The strongest
melody is on a haunting “T
Think I'm Falling In Love
With You,” complete with a
busy vitlin; its words are
beautiful but more suited to
the radio in an open-topped
car in midsummer than in
your home during a bleak Bri-
tish winter.

Kennedy is an interesting
artist, but not yet hypnotic
His words need editing to pre-
vent yechosity, but there's no
mistaking his brilliant ilashes
f tyricism. Vocally, however,
ha tan be irritating for he has
a vibrato too heavy for the
delicate feelings he is trying
to get across,

The album sounds suspici-
pusly as if it was produced
on the cheap; even worse is
the criminally  off-putting
sleeve design, which presents
Clive Kennedy in a shot which
suggests that the police may
requite him for questioning!
However, he is talented
enough to survive even this;
one play of * The Fabulous
Invalid ” should cenfirm that
he will be around for a long
time, It’s a titillating debut

R.C.
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COMETOAIR STUDIOS
AND PLAY TRICKS
WITH OUR MEMORY.

The NECAM computer mixing system is
now at Air Studios.

And only at Air Studios.

It's undeniably the most excmng system
on the market. And,as usual, we're the
first in the market to offer its services to you.

When you use the NECAM, it’s like
having an entire production team at your beck
and call. Set it after the first mix,and it
functions automatically.

It'll store and recall as many mixes as you
like,instantly. And the ‘Merge’ function
lets you combine different sections N
from each of 24 tracks with e e s e
different mixes-all without YT
touching the master tape or \ \ 4 T
losing the original ‘memorised’ ‘ Ny
information, And it does these
things instantly,simply, perfectly:
at the touch of a button on a
small control console.

Come and play tricks with
NECAM at Air Studios. It doesn’t do
your job for you-it simply creates
more time for you to be creative.

Y
“’?0‘.‘.‘:'

‘-; Air Recording Studios,4th Floor, 214 Oxford St LondonW1.01-6372758. Chrysalis

\
R}'
ol

*-.E;') } ".“ -
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halfway
house

NOVA: °* Vismasns °°

(Arista ARTY 138).
guilar, & and 13-strng acoustic Quitars

Cerrado  Ruséict  (electric
marnmba, lead vocal). Ello

d'Anna (tenos, soprane, flute). Ronato Rosset (Kkeyboards) with Percy

Jones (bass), Narade Michael Walden (drums, Fender Rhodes plano)

Phil Colling {percussion), Zakir Hussain (congas), Produced by Robin

Lumiey st Tridamt Studms, July-August 1976

T}IE guest appearances of heavy musicians like
Michael Walden and Percy Jonres (with

occasional paradiddles from Genesis and Brand X

drummer Phil Collins)
should not be allowed
to detract from the fact
that this is a truly re-
markable debut album.
And the absence of said
guests from their recent
live appearances isn’t
entirely the reason why
the promise of this
album wasn't quite ful-
filled by hearing them
in the flesh.

| saw first the Nova who
departed during the making
of this album, thus neces-
sitating the guest appear-
ances, 1 must admit that,
though, they had something:

there was also a quality
missing, a spark, a flash,
that marks out the special
irom the merely competent.
I had the same feeling when
I saw them live after the
album was finished with
their new Bassist and drum-
mer, though now there's
flash a-plenty. Too much at
times, in fact.

Anyway, whaiever was
missing both times is there
to spare on the album. Partly
it is Rob Lumlev's presence
in the production  c¢hair. |
haven't been teriibly excited
by some of his rtecent pro
jects, ppart from when he's
messing about with Brand X,
but the way he has put 0
pether this album, ity cléanti

NOVA: a great jazz-rock band struggling to surface.

ness and the way the instru-
ments are placed in order to
make their presence felt,
would be hard to fault.

But it is more than just
a producer’s album. We must
all be familiar by now with
the phenomenon ot music that
would sound bland and un-
remarkable being transformed
by just the right touch on
the mixing console sliders, but
this album is about as far
from that syndrome as it is
possible to get. Orn the con-
irary, what Lumley seems to
have done is to percelve the
preat jazz-rock bund that 18
struggling to surface from
within this group, and to give

it the air to breathe.

In guitarist Rustici and
hornman d’Anna, they have
two stylists who are more
than just accomplished.
Rustici plays rather more
acoustic here thar he does
live, and it reveals his con-
siderable lyricism.

Come to that, pianist Rosset
also emerges Setter notably
on the final item on "side one,
“ Poesia.” This number,
which is taken by the three
of them as a solo for acoustic
guitar, flute and piano, comes
across as something which
Keith Jarrett might well have
been proud of, or like the
acoustic work that Corea and

MclLaughlin have done to-
gether.

Three of the tunes have
those sort of *cosmic”
lyrics that tend tc be associ-
ated with .his kind of music,
but you don’'t need to pay
too much attentior. to them,
apart from noting in passing
that Rustici is aiso quite a
vocalist, with an attractive
Roy Harper quiver to his long
notes. There is a nice Walden
tune, *“Princess And The
Frog,” which closey the album
on a high

Ultimately, however, this
alburn has got tc be con-
sidered as  transitional in
Nova’s career. It is low on

originality and or sperific
identity, but very higll on
promise. It’ll be interesting to
see how well they fare with-
out their heavy friends. —
K.D.

UPERT HOLMES :

‘ Singles ”* (Epic). Rupert
Holmes, 1 contend, is one of
the most interesting musical
figures of the Seventies. He
combines extremely literate
and witty writing with
polished melodies and high
accomplishment as a producer
and orchestrator, Nor am | the
only one to think so. Since
the first of his three albums,
the fascinating ‘‘Widescreen”,
was released in 1974, he has
gone on to produce and/or
arrange for sush different
talents as Barbra Streisand,
Sparks and Jatterly John
Miles, to name but a few, as
they say. His work, both on
his own and others’ reconds,

has been distinguished, if
anythin,z, by itg “know-
ingness”, falling short of
camp yet still maintaining a

firm link with the tradition
and the oraft that is usually
applied to the musioal. His
detvactors would say thai ae
was ‘‘ant rock’”, and there’s
certainly some truth in that
statement when agplied to
the oproduction by himself
and partner Jeffrey Lesser of

Oretestre Luna's  first  and
rather - hizarre album Y
even his coritics must recog
nise the genuine sophistica
tion missing o ost  at
rock. That, in 4 sense, 1s the
crux of his problem on his
own albums, for whereas
established artists like to
recruit his glossy expertise.
he has obviously seesmed too
much of a specialised taste
for the genemal public He
has remained a songwriter’s
wrxter, admired for his tech-
nique. Clever and unashamed-
ly wcontrived, he strikes no
chord with those who insist
on popular music having
spontaneity and gut feeling.

Holmes, being a very am
bitious young man whn
wants to be much more the

a cult, undcubtedly under—
stands this situation, and
“Singles” is an attempt to
widen his commercial
appeal. As suggested by the

pitle, with its slight double
entendre, it's more or less a
record of romantic pop,
skirting arcund light, Philly
soul and even MOR, and I'm
foound to say that 1 think
he’s made a mistake. In
relinquishing the eccentric
vision of “Widescreen” and
the singular mixture of off-
beat humour and Broadway-
standard writing that charac-
terised ‘‘Rupert Holmes”, his
second album, his talent
'seems merely facile. All he's
proved is that he can absorb
and duplicate styles. There
are some good songs here in
the MOR sense, {like the
brash “Aw Shucks”, with i1ts
bublbling bass riff, and the
soft, breathy ‘“Weekend
Lover which I think could
well be a hit; and Holmes is

always listenable and in-
ventive. But it's largely
artifice  without meaning

Perhaps the relationship with
Lesser has begocome a little
t0o cosy and self-regarding
Before his next album
Hokmes should take a good
lorng look at what he neally
wants, — MW,

_When was the last t|me youh heand a guﬂanst

really

> e 99" o -- -

s - \_).

Rory Gallaghr on tour.

JANUARY

The Music Hall, Aberdeen 13
Caird Hall, Dundec 14
Usher Hall, Edinburgh 15
Empire, Liverpool 16

Free Trade Hall,
Manchester
ODEON, HAMMERSMITH 18, 19
Dome, Brighton
Colston Hall, Bristol
Capitol, Cardiff

né

Aberystwyth University 26
17 New Victoria, Hanley.

Stoke

A

21 Lancaster University 28
24 Leeds University 29
Civic, Wolverhampton 30

Chryse

[t ]

CALLING

CARD

Not forgetting his new album
‘CALLING CARD' CHRI1124
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TERJE RYPDAL:

Terie Rypdal

ERJE Rypdal, Nor-
way's most sensi-
tive guitarist, suffered,
along with bassist Arild
Andersen when Jan
Garbarek's quartet of
the late Sixties/early
Seventies broke up.
Saxophonist Garbarek and
drummer Jon Christensen

found a more than adequate
platform for their consider

able talents in the Jan
Garbarek/Bobo Stenscon
quariet, but Rypdal and

Andersén, now out fronting
their own groups, have
rarely come ac 58 musie-
jans with the Imagination
and desxterity of their old
rumning mates.

This was particularly evi-
dent on Rypdal’s one UK
performance in 1975 when
Terje was the hapless open-
ing act for the German band

Can.
The faults of his then-

** After The Rain.”
Breeze; Air; Wind; After The Rain; Kjare Maren;
Little Bell; Vintage Year; Multer; Like A Child,
Like A Song. (ECM 1083).

(electric and acoustic guitars,
string ensemble synthesizer, piano, electric piano,
flute, soprano sax, tubular bells, bells), Inger Lise
Rypdal (voice). Recorded August ‘76, Oslo. Pro-
duced by Manfred Eicher.

S

Autumn

"Odyssey” — BCM 1087/68)
hod been successfully glossed
over by a typically lovely
and adry Manfred Eicher
production, out, live, omiy
Rypdal himaelf shone

The lutest statement, then,

svems  particularly  logical
“After The Rain’ is wvery
much Teérje Rypdal's solo
album. The guitarist plays

everything himself, with the
use of overdubbing (always
the source of some con-
sternation in  jazrz circles,
aven today)

The only other musician on
the record s Terje’s wife,
Inger Lise, whose voice adds
intermittent angel choruses.
There are no basg os drums,
and Uhese Instruments, inter-
esl(ingl), are mot missed at
all,

Rypdal has, for some time,
been movimg toward a form
where an Insistent rhythm is
unwelcome., His Jong sus-
tzined phrases dv noil require
the choppy punctuation of
jazz-rock’s preferred 5/8
pulse (although in ithe past signature)
they have often been achored But even
to such an inflexible time than the

Seem To Be Far Away
(which superimposed Rypdal’s
guitar onto the massed
strings of the Sudfunk Sym-

phony Orchestra), and his
salos are not  atlowed ir
TINY, 1 they  diud  albeit
1ivel n Odyssey
shiirt tracks make this
™ 4 very apreeable loew
key aftair The electric guitat
Luins 1ts upparently maorn
fus miclanchol e tal
tnough lerje himself does
not hear it that way at all)
and the other instrumeats
mass together arcund the

synthesizer to form simple —
perhaps even naive — back-
ings that are, nonetheless,
extremely effective.

Periodically, a subsidiary
instrument is allowed to step
cut front and take the lead
awhile. “Wind”, for example,
is a flute solo lasting a little
aver a minute

The title track follows on
almost seamlessly from it: a
reverberating spare guitar
line placed over the string
ensemble’s fat chords and the
sunorous olanging of tubular
bells.

My own favourite cut,
however, might be the most
humble of them all. “‘Now
And Then"” is a sparkling
scoustic guitar solo that could
almost be a hybrid of Jorma
Kaukunen's “Embryonic Jour-
ney” and DPavy Graham's
“Angie,” and, as such, prob-
abiy isn’t really a jazz piecs
at 2ll. But then who cares?
I'm sure Terje Rypdal does
not.

This Norwegian has 1
talent that exists outside of
all boundaries, and | suspect
an appeal that could very
easily transcend them. This
music is $0 unforced amd 30
chillingly beautiful that it can
scarcely fail to win the
hearts of those that hear it.

o

TERJE RYPDAL: very much a solo album -—
him — which is an agreeable low-key affair

realisation

current group (as featured on

Rypdal has chosen to work

the very forms he shapes. the  earliec

only his

“After The Rain’” has none
alone here is the intimacy of of the grand pretensions of
‘Whenever |

wife joins  wype
Oldfield,” but
might estrange more potemtial
listeners than it attracts. 1
guess he’s the thinking man's

Terje’'s a great musician
. I'm tempted to dub him
thimking man’s Mike
that, 1 fear

Terje Rypdal. No more, no

less. — S.L.

in brief

ILL EVANS: ' Spring Leaves' (Milestone
M-37034); THELONIOUS MONK: *‘“ In Per-
son '’ (Milestone ™-47033); DONALD BYRD:
‘ House Of Byrd '* (Prestige PR 240%b). Yet more
value-for-money ‘' twofers” from the Mble-
stone/Prestige/Fantas back catalogues. The
Byrd is a repackaging of ‘' Twe Trumpets''
(Prestige 7062) on which Art Farmer also got a
leader credit, and '‘The Young Bloods'’ (Prestige
7080), jointly credited to Byrd Phil Woods (alto),
Al Haig (piano), Teddy Kotick (bass) and Char-
lie Persip (drums). The Monk combines *‘ Thelo-
nious Monk Quartet Plus Two At The Blackhawk''
(Riverside 323) with * The Thelonious Monk Or-
chestira At The Town Hall '’ (Riverside 300) and
also includes a previously unissued encore ver-
sion of * Little Rootie Tootie ' from that same
performance, The Evans, meanwhile, Is an
amalgam of the classic Rlverside trio albums
‘* portrait In Jazz " (Riv. 315 and 1162) and
‘“ Explorations ** (Riv. 351), with one hitherto
unreleased track, Evans' interpretation of ‘' The
Boy Nest Door.”” Conrad Silvert's extensive
sleevenotes to the Evans album pay close atten-
tion to bassist Scott LaFaro's undoubtedly virtu-
oso contribution, but, to my mind, not nearly
enough to drummer Paw! Motian's endeavours.
In these recordings, ) feel, Motian charted the
direction of ballad jazx drumming for the next
decade and a half  Paul's percussion work is
so phenomenally gencrous and. giving. In its
completely selfics, manner, his empathetic
brushwork on, say the Rodgers and Hart corn-
ball song '* Spring 5 Here,” s worik more than
B8illy Cobham’s total recorded output (to my
mind). Incidentally, did you know that Motian
once gigged (but never, of course, recorded)
with Coltrane? 1’'d pay well over the odds for
a tape of that. . . . | know a number of Monk
connoisseurs who have very little time for
Charlie Rouse, Monk’s tenorist through most of
the Sixties (and late Fifties), but on '‘In Per-
son'* he's definitely the most ear-catching
musician this side of the vencrable Thelonious.
Donald Byrd also shines strongly on the first
take of ‘' Little Rootie Tootie ™ , . . Byrd i%
at his peak on the ' House Of Byrd '™ album,
such a long way from the mcaningless mechan-
ised glitter funk he’s adopted in the Seventies.
On these old sessions, one hears the first
stirringg of an impressive stylist who somehow
stopped short of artistic maturity. And, though
there's nothing guite as absorbing here as the
Blue Note ''Cat Walk '' (BST B84075). the Doc-
tor's capabilities as a hard bop composter are

in evidente on ' The Third.'’ Altoist Phil Woods,
however, dominates the ‘' Young Bloods "’ ses-
sions. So much so, in fact, that he would surely
be listed as bandleader were it not for Byrd's
current popularily. It should go without saying
that these double album sets make very useful
starting points for any listeners wishing to gain
a historical perspective on jazz’s evolution, In
that context, they're heartily recommended —
as long as they're taken in tandem with more
contemporary material. — S.L.

NTHONY BRAXTON: ‘' Recital Paris °'71"
(Musica b2004), A fairly rapid reissue for
Braxton’s French Futura album, which features
Just two tracks — a half-hour solo aito (jazz)
tribute to the late Johnny Hodges, and a quarter
of an hour solo piano (contemporary straight
music) tribute to David Tudor, John Cage's
pianist and collaborator of many years standing.
‘* Come Sunday,” the Hodges dedication, is the
more sustained piece, quite a tour de force,
really, with an untypically intense (for Braxton)
sequence situated centrally, (He sounds, inter-
mittently like he's playing an Evan Parker tenor
solo transposed for the higher-range instrument).
However, the Tudor plece, identified by one of
Braxton’s typically wunprintable mathematical
formulae, is not without interest. It begins with
a series of thunderciaps from the lower hey-
board and leaves plenty of spaces for Cagean
‘* silent '’ music to come humming through, At
the same time, parts of its are sufficiently com-
plex to challenge a technically highly skilled
performer (such as Tudor) and | would imagine
that the avant garde pianist would find it at
least ag enjoyable as any of us laymen do, In
fact, it would not have been out of place on
the old Cage/Tudor ‘' Variations I’ album
(Columbia ™S 7051). ‘' Recital Paris 'T1' s
available from specialist shops or by post from
(among others) All Ears, 33 Praed Street, Lon
don, W.2., 8t a cost of £4.50 including post and

package. (' It scems rather hiah but we have
no control over the whole ale price says
All Ears hoss Andrze: Sojka) SL

COTT JOPLIN: ' Treemonishd (Ovutsche

Grammophon), As Jtoshua Rifie and Max
Morath have so usefully reminded ws, Srott
Joplin ieit that he was a serious composer of
classical music, though one wonders that if he
lived today, in a world where music I5 allowed
to be popuwlar and serious al the samn time, he
would have ionged so much 1o be jwdged by the
Euvopean standards which black musicians, frem

Jazr presented by Jim Waugh.

Mingus to Cecil Taylor, so heartily reject. *‘ Tree-
monisha '’ was Joplin’s grandest attempt at
grand opera in the European tradition (an
earlier attempt, ‘““ A Guest Of Honour,”” was
performed in St Louis in 1903 and is believed
to have been destroyed by Joplin shortly beofore
his death) and the refusal of the New York
musical establishment to take it seriously is
generally believed to have contributed to the
depression which led to his death, a disappoint-
ed man, in April 1917, it was performed only
once, to Joplin’s own piano accompaniment in
a Harlem rehearsal room to an invited audience
in 1925, and did not go down well. This record-
ing, with orchestrations by Gunther Schuller
(he of '‘ third stream ' jazz fame), is based on
the Houston Grand Opera production of May
1975 and works on the basis of Schuller's pre-
mise that ‘' Treemonisha' is not a ragtime
musical (like, for Instance, Eubie Blake's
‘“ Shuffle Along,’”” which was a Broadway hit in
1921) but an attempt to write a European-style
opera. It is true that in its use of classic
forms like an overture composed of strains from
the body of the work, its instrumental preludes,

radio jazz

Times: GMT MONDAY (10}
FRIDAY (7) 7.30 p.m.

8.30 p.m. C: The Big Bands
presented by Ken Sykora. 9.20 Dell. 8.0 B2S
QS: Sarah Vaughan, Pepper
Adams, Jazxz Crusaders, etc.
SATURDAY (8)

11.2 a.m, H: Just Jazz pre-
sents Les Crawley looking at
The Rhythm Section. 5.0 p.m.
B3SV: Jazz Record Requests
presented by Peter Clayton, 5.0
E Benny Waters Traditicnal
JB, Pasadena Roof Ork, Claud
Bolling and the Showbiz Band.
615 US: Jaxzz (Annec Rottenber-

Humphrey

with a
ga’abAy 9 Manchester.
1 Jam Parade
groups). 11.0
RB12SV: Sounds of Jazz featur-
ing the
Peter Lemer's '"E', plusg Puter
Clayton. 32.5 a.m. C: World of

WEDNESDAY

Band Days g,re

Tony tLee Trio and 4.0 p.m, W:
{Repecat, Jan 11).
Panorama features Steve Voce
presenting the Four Brothers.

B2V:

8,30

Priestley presentg All fhat Jazz
9.20 QS: Jazx C

(12)

sented by Alan
Alan Dell’'s Big
Band Sound. 9.0 B2SV: Best of
Jazz on Records presented by
Lyttl
B3SV: Jazz in Britain featuring
the Stan Tracey Octet presented
by Charles Fox.
TUESDAY (11)

4.55 p.m. B3SV: Jaxz Today
presented by Charles Fox, 7.0 B:
W: Jazz A’'Plenty featuring Alan "
Stevens and John Featherstone
round-up

lub,

Jazz A’Pieniy

arias, recitatives, and the rest, it harks back
to Europe. But the most interesting parts of it
are those which owe least to this side of the
Atlantic, the folky ring-dance tune, ‘' We're
Goin’ Around,’” the hoe-down-like ‘* Aunt Dinah
Has Blowed De Horn,”” and the superb finale,
‘“ A Real Slow Drag,’” which deserves a place
alongside Joplin classics like ‘' The Entertainer.”
it is these which the classically-orientated
orchestra and chorus make such heavy weather
of; so that one wishes Schuller had not been so
dedicated to his task of ‘‘ authentic’ re-crea-
tion. There is no real analogy with the re-
creation of early music, or even of Joplin's
niano pieces, for these are works which have
had to be rescued from the interference of
succecding eras. But * Treemonisha *’ was never
aroperly performed, and the dichotomy between
Joplin’s black consciousni#ss and the surprised
white cultural patina is so obvious that It
threatens at times to tear the whole work apart.
Flawed as it is, wreated with this sort of elabor-
ate respect ‘' Treemonisha '’ becomes Jittle more
than & quaint and charming period piece. —
K.D

THURSDAY (13)

10.5 p.m. B12SV: Band Parade
featuring Stan Reynolds and
the Greatest Swing Band in the
World, plus the Dave Shepherd
Sextet, introduced by Brian
Matthews. Programmes subject
to change.

KEY TO STATIONS AND
WAVELENGTHS IN METRES
AND kHz (Kiloherz).

Al: Radio France 1829m 164k.
BBC-1-24Tm 1214k, 2-1500m
200k, 3-464m 647k. C: Radio
Clyde 261 1151k 95.1V. E: NDR
Germany 189m 1536k, 309m
971k. H: Radio Brighton 202m
*1484k 95.3V. L: Radio London
206m 1457k 949V, M: Radio
Merseyside 202m 1484k 95.8V.
9: HR Frankfurt 506m 593k. S:
Stervo. U: Radio Bremen 278m
1079k, W: VHF. W: Radio
Manchester 206m 1457k 95.1V.

The Dance

eton. 10.55

of jazz in
L: Brian

8.5 M: Jazz

BLACKPOOL
Opera House

LEEDS Grand

Palace

FEBRUARY

SHEFFIELD 1st
City Hall

LEICESTER
De Montfort Hall

BIRMINGHAM 4th
Odeon

IPSWICH
Gaumont

BRISTOL
Colston Hall

2nd

5th

6th

Winter Gardens 9th

PORTSMOUTH 11th
Guildhall

BRIGHTON
Dome

12th

14th
Hammersmith Odeon
CROYDON 15¢h
Fairfield Hall
DUBLIN 17 th and
Stadium 19th
LONDON 21st
Royal Albert Hall

Far more fun
than television.




“And now we're playing ‘Love on the Airwaves’
from Gallagher and Lyle...for Rosemary in
~ Acton from Norman in Borneo...he misses you
terribly Rosemary and hopes to be home soon.”

“Gulp...Gallagher and Lyle...he really cares

..but Ido WIS]I hetl tell me What he’s doing
in Borneo.”

‘Love on the Airwaves.” L i
The new album from Gallagher and Lyle. o

AMLH 64620

*  alsoavailable
Ol cassette
and cartridge.
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FTER JENNER of

Blackhill Enter-

prises and manager of

Roy Harper received

in July 1975 an irate
letter from EMI.

The letter was concerned
exclusively with the con-
duct of-a certaws Bernard
Patrick Fallon whom Jen-
ner had recenily engaged

as Harper’s  publicist.
EMI, it transpired, had
received *“ serious com-

plaints ** from their offices
in Norway where Harper
hiad recently completed a
tour.

They had also, it seemed,
been alarmed to learn, from
various press reports includ-
ing several stories related
in this paper, that Bernard
was inclined tv behave in a
manner that they could
only describe as disgraceful.

The letter concluded with
the following paragraph:
‘“Unless you c¢an produce
impressive evidence of
achievement by your Mr
Fallon of promoting Roy
Harper .in Eurgpe I can see
no alternative but to res-
cind our verbal agreement
for the secand part of
EMI International’s contri-
bution to the cost of em-
ploying such a controversial
consultant.” :

Bernard loved the letter.

“Definitely ome for the
old scrapbook,” he said
when it was shown to him.

P. FALILON is wo
stranger to outrage.
He has made his living
these last ten yeurs from
rock and roll. And, being
from adolescence a true
disciple of rock,. he long
ago decided that f the
music was to be inevitably
assoclated with outrage and
controversy, them he too
would be associated with
outrage and controversy.
“Youwre either on the
bus, or you're mot oa the
8," he says, quoting Tom
Wolfe. And for a decade, as
a medla personality in Eire
and xs a publicist for bands
like Led Zeppelin, T. Rex,
Roy Harper's Trigger, King
Crimson and ELP, Beep (as
he is popularly known) has
been onm the bus: some-
times, to pursue the meta:
phor, as the driver, oc-
casionally as a passenger
but more often as a kind of
hip cenductor.

He has survived the
madness — and he will
admit privately that the

madness has beem at times
fereciously intense and lefi
as its legacy too many
casualties for him to view

circus with any com-
placency — because he has
the nacrve of the devil, a lot
of bottle, and he’s not
afraid o walk theough any
door (as he so colourfully
puts it). ' Me also knows
when it’s time to come up

for air and escape the
lunacy and mayhem.
I asked him recently

whether he regretted at all
the fact that he hkad never
himsell become a rock
musician, whether he envied
the fame and the giamour
surrounding those individ-
uals with whom he has
worked.

“No,” he replied empha-
tically. “I suppose 1 could
have persevered with the
old guitar. But, then, if I’d
followed that one through I
might be jamming with
Tommy Bolin now.”

individ-

HHS maverick
uality, he accepts,

has enraged .and frustrated
many influential people in
the music business, but he
remains ﬁlon‘iously unrepen-
tant. “There are lots of
people who'd love to see a
B P. Fallon lampshade
auction,” he remarks laconi-
clll}y. “But that’s cool.”

Simultaneously, his affa-
bility and genulne c¢oncern
for those artists with whom
he has been associated has
ensured his popularity. Led
Zeppelin, for instance, have
maintained their affection
for him, although he has
not worked with them for
several years.

Robert Plant says this of
him: “There’s a lot of s——
that goes down in this
business, and there’s a lot
of mysterious characters
and deviants that want to
be associated with a band
like Zeppelin. There are
very few people we take to
our hearts. He'’s one of
them.”

He remembers Beep on
one of Zeppelin's American
tours: “He was always
keeping us waiting at air-
ports. B.P. was never amy-
where on time. We’d be
waiting to take off and
we'd suddenly see him
racing across the runway,
covered In ostrich feathers

What's Irish, loony,

... B. P. Fallon, ‘controversial
media consultant’ to Led
Zeppelin, T. Rex, Roy Harper,
King Crimson and ELP.

A man whose outrageous
exploits are legendary in
the rock world. He is
profiled by Allan Jones

or someihing, with about a
thousand scrubbers chasi

him. He has & kind
gyrsy charm. You cam’t
help loving him.”

He is respected, too,

despite his nonchalance and
informality, as an effective
publicity lqent.
“I know,” he says, “that
I'm not your mormal PR
mam, bat | kanow — and
this  will sound tercibly
arrogant — that P'm hot
s—— at m¥ job. People
knew that I'm a Beezer
who gemerally delivers. |
inay be a kit loeny, and I
may make 3 toial mmggot
o myself sometimes, but I
usually bottle through.”

HE FIRST became inter-

ested in rock and
roll while he was a pupil at
Ampleforth, a public scheol
in Yorkshire.

“The first record 1 ever
had 1 nicked,” he confesses.
“I stole it frem & record
shop in Yorkshire. It was a
Gene Vincent album called
‘Crazy Times’. It was an
up-the-sweater job. I had
no record player at the
time so I used to creep off
to the toilet and look at
the cover ... just Iook at it
for ages.” Y

Music, he says, assumed
in his life the importance of
a religion. He decided then
that he would work in any
capacity in the music busi-
ness.

*There was nothing else I
wanted to do. And, at
school in the last year, I
was interviewed by this
geezer who called himself a

Master, and he said,
‘what are you interested
in?” And 1 said, ‘well, man,
I'm interested in rock and
roll. T want to rock out.’
Angd he said, ‘What do you
mean?’ You know, it was
Blankola City. 1 said, 4
want to get into rock and
roll.! And he said, ‘you
mean all this Teddy Boy
stuff” And 1 said, ‘Yeah?
And he told me to get a
job in a record shop.”

ERNARD’S enthusiasm
for rock and roll was

neither by the
school authorities nor his
parents. MHis father, now
dead, was a colonel in the
Duke of Wellington’s Regi-
ment, and it was  his
ambition for his son that he
enter the services or gradu-
ate from university with
some distinction.

Beep disappointed him
totally. He had been repri-
manded frequently at Am-
pleforth for slipping away
at night and then, exhaust-
ed, falling asleep in class

shared

the followinf day. “I was
even caned for being found
reading the Melody Maker,”

he recalls.

Such incidents instilled a
profound dislike for the
strict discipline of Am-
pleforth, and he was even-
tually expelled (for sleeping
with a maid, it’s said). His
father was not pleased.

“It broke his heart, I
think. But I was delighted.

I was escorted to Liverpool
by one of the monks trom
the school. My fanily was
living in lreland then.
They’d moved over there
when my father was posted
to Aden when it was ail a
bit heavy out there. He
didn’t want amy of us with
him, because it was really
Twiteh City over there with
guys with machine guns
everywhgre,

* So this monk took me
onto the¢ hoat to go to
Ireland, and he hande’ me
over to the captain, amd it
was like, ‘waten him. He’s a
dangerous one.’ I remember
my father meeting the boat.

came to my cabin and
sat down and cried.

“He was, you know, ome
of the last of the Empire
mob. lrish. He used to : 0
all over the world catching
tigers for zoos. Me was on
the North-West Frontier.
That’s where it started.
Some geezer gave him a
bear as a present, and it
got a bit over the top so
Ire sent it to Dublin Zoo.
And they were well pleased
and asked him for some
more, and a couple of tigers
if he could get that one
together.

“Y think it would have
pleased him if I'd have
gone into the army. I think
I was a disapgointment to
him. He could never under-
stand why 1 was always

oing out to what he called
‘honky tonks’, bless him.

~ “But_ in the end, you
know, I think he was quite
proud of me in a funny
way. When he saw me on
Top Of The Pops with John
Lennon he nearly fell off
his chair, apparently. There

was his son with an ex-
Beatle! You know, that
one.”

S() in 1964 B. P, Fallon
was completing his
education at a school in
Eire. His ambition was still,
somnehow, to become in-
volved in the music busi-
ness. He remembers that he
once had an interview with
Brian [Epstein. Beep was
still at school in Yorkshire
— with expulsion and
disgrace coming in through
the back window — anpd
Epstein still had his office
above his record shop,
around the corner from the
Cavern, in Liverpool.

Bernard walked straight
into his office unannounced
to find Epstein giving Gerry
Marsden _a verbal work-
over. “l said that I was
sorry to interrupt, but I
really wanted to work in
the music business and
what should I do about it.
you hknow. And he looked
at me, and I'm standing
there like an idiot, but he
was very polite, a very
courteous man. He said that
he was busy and could 1
call again, so I left.

‘“Then on the way out I
met Paul McCartney coming
out of the lift. I got him to
sign my Cavern club mem-
bership card, and that was
cool.

“A little later T wrote to
Epstein and reminded him
that I'd been to see him
and all that, and he
actually replied. Wrote a
really courteous leiter,
saying that there was this
new company that he had
some kind of Involvement
with called Northern Songs,
run by a man called Dick
James.

“He said that I'd sesmed
& nice sort of a chap amd
he’d give me & recomrmend-
ation if I'd like a job there,
you know. I thought, ‘music
publishing — that sounds

really f boring.’ I didn't
want to know anything
about ii.”

It was in 1984, however,
that Beef became directly
involved in roek and roll, A
friend — a photographer —
persuaded him to audition
for a new Irish television
programme, the Irish
equivalent, in fact, of Juke
Box Jury. Beep got the gig.
He was 17 and, as he says,
stomping.

“The idea was,” he ex-
plains, “that 1 was to
become the ‘young people’s
spokesman’, The other
geezers at the Irish school
hated me because 1 was
really scoring with chicks
because of the old telly
vibe, you see. I mean, there
was even a B. P. Fallon fan
club.

“l loved it. I went
bananas, man. I was able to
come over to London and
go to Carnaby Street and
buy a whole lot of clothes,
and then nip down to the
Marquee and then on to the
all-nighter at the Flamingo,
and arrive back in Dublin
on Monday morning in time
for school.”

He recalled that even
before he secured the
television spot he would

spend most weekends in
Liverpool — ‘1 used to go
there to pull chicks and
listen to music” — reaching
his destination by the most
devious means.

A favourite tactic was to
wait at the quayside until
the Liverpool ferry was
about to leave the dock. At
the very last moment he
would sprint aboard, shout-
ing something about some-
one having left behind their

case. He would invari-
ably make it on board un-
questioned by confused
officials.

Then it was all down to
finding an empty cabin (in
the first-class quarters, of
cousse). He would merely
start knocking on doors. If
someone answered he would
say that he was looking for
someone else. Having found
an empty cabin he would
lie low until the ferry
docked in Liverpool, where
he would buy an evening
paper and decide whether
to go to see the Beatles at
the Cavern or the Searchers
at the fron Door.

“I used to sleep on
Liverpool pier — a terrible
place for a kip — and I'd
always wake up with some
old biddy trying to pour

.

B. P. FALLON: ‘I may be a bit loony, and I may make a total maggot of
myself sometimes, but I usually bottle through’

PR
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boot polish down me throat.
There was also a gaff |
used 10 stay in sometimes,
like & doss house, It was, |
think, three bob a ni;h:
you got a wooden ramp and
a cushion 10 sleep on, and
in the morning you got this
really strong tea and a bi
of nosh. Al night there'd
be people Dbelching and
farting and puking.

“1 didn't mind. 1 just
thought it was better than
guinu to the movies on a
aturday night in Dublin”

IS television show was a
success, It transpires,
and on the strength of its
Kopuhrlly he was Invited (0
ost a radio programme,
fnitially he was restricted
to playlog only Top 20
records, but eveniually per«
suaded his superiors o
allow him more freedom. SO
he started playing meore
esoteric  albums and  ar-
ranged telephone interviews
with musicians in London
(Eric  Clapton and Jimi
Hendrix he remembers as
being porticularly good).

Phil Lynott, wha was at
this time playing in Skid
Row, remembers Beep as
“the ploneer of hip music
in Ircland. In a way he
represented the youth
opinion, He was very In-
fluential, #nd introduced a
lot of people to a tet of

ood music. He's always

n a great liaisen man.

«) think he's a genius at
what he dees ... whatever
it is. Me's got this knack of
picking winners. He had it
then. I think, actually, it's
just that he’s got )
taste. He’ll get behind
someone whether they’re
well-known or not. He's mot
worried. There're not too
many people like that.””

It comes as no real
surprise to discover that
Bernard was as notorious
then as he is now — In the
opinion of such avgust
bodies as EMI, at least.

«] was infamous, man. I
mean, | was on the front
page of the Catholic Herald,”
he laughs. “This geezer
wrote something like, ‘Irish
television is a national sta-
tion, and the other day
tuned in and 1 didn’t know
whether it wds_a boy or a
girl, and he wax wearing a
cap in the presence of a
lady in the audience and he
had loag effeminate hair —
how can semecme like this
pe allowed on a national sta-

ton, bringing over English
values we don’t even want!

“There’s always been a
bit of that, you know. Bat
at the same time | was
being iovited to aull these
village fetes and that, you
know, bonay aby cem-
petitions and beauty ocom-
petitions, To  judge them,
man. It was hyslerical. And
they would always be
organised by the village
priest who'd think | wasn’t
such a bad chap after all
And there I'd be, smoking a
joint in their toilet.”

IN 1966 Bernard decided
that he should meve
on.

“1 got a bit bored with it
ail. 1 thought there must be
more to life. I mean, it was
grear, but it was Ireland.”

He¢ came eover 1w England
and found a flat in Lomdon
with Viv Prince, who had
just been sacked from the
Pretty Things. Bermard says
that was a preit weird

time. He toeok a in a
bakery for a while and
drove a bread van — “I

was always scated someone
from Jreland would recog-
nise me” — and generally
checking out these people
he thought be uselul
to him in the future.

He had been . writing a
weekly column for an lrish
magazine called Young

an, amd he still had
journalistic aspirations when
he was in London. The first
thing that captured his
imagination was the current
infatuation with military
jaekets.

“] theught, ‘Blocdy hell!
There’s a whole fashion
vibe here.” So 1 marched
into the Newsweek offices
and sald, ‘Leok, ywu need
me to write a story. 1
convineed them, amnd I
interviewed the Who.

“Them 1 deeided that 1!
wanted (o interview the
Stones. So [ phoned Les
Perrin (the Stones’ public-
ist) amg told him [ was
from Newsweek. He rang
Newsweek to find out It it
was genuine, whick 1t was,
and bhe sald it weuld be
fine. So 1 interviewed the
Stones at Top Of The Pops,
and that was coel.

“You kmow, | just did it

Didn’t think abeut it at all.

None of thase scare
me, you see. mean, I'd

ne up the Queen M |
thought it was important,”

Nevertheless, despite this
success, Bernard

Christmas. He'd been living
for six months off porridge
a little defeated.

@ John
Lennon’s
on piano
and I'm
behind,
whacking
hell out
of this
tambourine
—right
in his
ear —and
putting
everyoie

wasn't right. for him.

ght a cheap flight
to Belfast, hitched down to
Dublin. And

appearing ¢on chat
in televisien amd

beimg taught how to =pply

and generally —
desc

channel to Lendon, and
the Windsor Jazz Festivals
(as they were then called).
He would somehow
himself backstage hanging

remembers being at Cream's
and atfending a
erwards at Robert

“It was a little
fur-lined roem.
kicking the heads off these

throwing them out of the
window. It was very funny.
And there were all these
musos around,
just digging it. 1 was never
infatuated by any of these
pesple. There wasn’t
kind of idelisation.

to figure out
they were thinking,

and what their chemistry

always interested me.”

ght be said that Beep
has made his career
by capitalising upon acei-
dents and coincidences. For
the episode that
established him
thing of a roek celebrity

Gewerge Marrison.
Bermard, at the invitation

to Olympic studios

out of

recording with Joe Cocker
(they were cutting a ver-

Window,” before its appear-

George Harrison was
next deor pro-

ducing Jackie Lomax. Paus-
ing onmly to say “hi'"
Stephen Stills, who'd wan-
deted wnneticed imto the
studic, Beep strode in to
see Harrison and request an
interview, which was grant-

The next day Beep was
at Apple to colleet some
hotographe for his article.
I;le recalls that everywhere
there were tabloid spreads
of Jehn and Yoko’s In-
famous Bed-In at the Am-
sterdam Hilton. Semeocne
mentioned that they were
going to Amsterdam the
next day., Then he heard
semeone saying that they,
too, would be in Amster-
dam. It was his own voice.

‘I mean, 1 just said it,
maa. So I went. | hitched
to Amsterdam went
straight to the }iilton. got
hold of the EMI peezer and
told him 1 was there to
interview Lennon.

“l didn't think there
would be any problem. i
mean, 'm not shy about
these things. I'm not really
pushy, either: I don’t come
on with things lke ‘without
me your career is over!’. At
the same time 1 like to get
things done, you know.

“Pd never met Lennon
before, but I’d seen him.
The first time I saw him in
person he was changing his
trousers backstage nt the
Liverpcol Locarno. Anyway,
I went in and we did a lot
of geed verbal and then I
split.

“] was staying with some
American, acid-type folk,
and I got back to their gaff
and T played the tape and
it was all like
¢ Unuuuurrrhhh.’ Al slow.
Nothing had come out . . .”

At this point, having first
secured an exclusive inter-
view and then so com-

® prehensively cocked up the

operation, most journalists
would either admit defeat
or slip into an Ernest
Hemingway vibe and clean
their teeth with a shotgun.

Beep just telephoned the
Amsterdam Hilton and told
Lennon that the tape was
nished and asked for
another interview. Lennon,
says Bernard, was cool, so
he trollied over to the
Hilton and they did another
interview. Then he seld it
to the Melody Maker.

There is ancther incident
involving Lenncn that de-
serves to be recorded

and sinks planes?

Lennon was appearing on
Top Of The Pops with the
Plastic Ono Band, to pro-
mote ‘“Instant Karma”, and
Beep, of course, was there.
“Pd never heard ‘Imstant
Karma’ before and 1 didn’t
know any of the words, so
there I am, and Lennon’s
on piano, and I'm bekind
him whacking hell out of
this tambeurine -—— right in
his ear — and putting
everyone well out of tune.
But Lennon was really cool.
“I’'d borrowed this tam-
bourine from the studio
orchestra, you see, and
their leader found out and
he came along and was
really giving me a lot of
stick because I hadn’t asked
his permission. He was
really having a go, you
know. And Lennon came
over and defended me,
which I thought was great.
“So then I thought for
the second take I'd better
not whack the tambourine,
so I borrowed a bass, and
Klaus Voerman and i
worked out these little
steps. It was really nice.
And Yoko was there with a
Kotex wrapped around her
head.”
Strange girl.

UY Stevens at Island
was impressed by
Bernard’s pieees on Lennon
and offered him the gig as
the company’s press offieer.
Reep admits that he didn’t
have amy ldea of the jobk’s
complexities; but they of-
fered hlm 30 quid a week
and he ‘“Dottled through.
it was at this time that
he firsi stwmbled aeross
King Crimson, who had
recently sigmed to Island.
They were rehearsing then
in a stugio in the Fulham
Palace Rond. Beep saw
them and was enthralled.
Me’'d been werking at
Island with peeple like
Free, Traffic and Specky
Toeth, all of whom he dug,
but Crimson really captured
his Imagination. He lefi
Island to work exclusively
for E.G. (Crimson’s manage-
ment).

“It was a good time,” he
reflects. “There was much
whizzing akout going down.
They were such an extra-
ordinaly band that I
couldn't help beecoming en-
veloped in what they were
doing. If that original line-
up had stayed together
they'd bz well set up now.
it was exciting, because
they were am unknown
band and 1 had, like, an
exclusive preview, and it
was really great when they
just exploded owuwt of no-
where. They were unique.”

E.G., at that time, also
managed Mare Bolan. Beep
dug hkim tremendcusly. He

Pl does: “I love the man.
The affection is still there.
Ill never go.” But there
were many at the time who
could see no comimercial
future for Bolan.

Beep, however, felt in-
stinctively that he was des-
tined for some kind of suc-
cess. When Bolan left EG,,
Beep left with him, He once
said, during the most suc-
cessful period in the career
of T. Rex, that he considered
Bolan to be as important and
influential as Dylan and
Lennon. He maintains that
belief.

“F think it’s still true.
Bole was anether geezer,
like Robert Fripp, who was
just unique. I niean, he was
so many things. Like, there
was the old Natiomal EIf
number amd all that, but
there was & part of Bole
that was, like, really quite
loutish. He’d walk around
with a half-empty bottle of
brandy  stuffed in his
pecket, ysu kmow. He was
well keen on brandying out,
and you could really love
him for that.

“And, you see, he opened
up the way for an extra-
ordinary situation in rock, a
situation that had never
existed before. Peeple later
called it glam-roek. What-
ever, Bole was there first.

“Sexually, he was very
open. He talked nbout his
relatiomship with Bowie in a

maguzine and he was asked
whether they were lowvers,
and he said, ‘Well, I
suppese we are in a sense,
but [P've never done any-
thing with bums hecause it
might be painful.’

“He opensd everything
up for Bewie, | think. It’s
like at the moment, the Sex
Pistels are like a kick up
the arse for roek and roll.
Bolan ‘was like that, He
gave rock amd roll a kick
up the arse.”

Bernard, as Bolan’s pub-

licist, immensely enjoyed the

Rex pesloed. He even
acquired a Bentiey.

“It was just a toy 1
wanted at the time. But I
really loved it. I'd go to
some gaff like the Dorches-
ter, you know, and have
the geezer park it for me.
And I would look really
scruffy sometimes, and the
geezers, because I was in a
Bentley, were all over me.

“They didn’t know
whether I was some incred-
ibly wealthy rock and roll
star or prince somebedy or
other who was a bit
eccentric. It was pathetic,
really, because a Bentley
deesn’t cost anymore to run
than a new Cortina.

“] was a bit worried
having wheels like that,
because 1 didn’t know how
freaks would react or how
older people would take it.
I remember one day in the
Portobello Road, I parked it
and all the freaks were
go ‘Yeah! Good one,
man! And the older people,
the blue-haired iolk, were
all saying, ‘Who is that
¢c—— driving that car? He
must have stolen it? A real
jealsusy vibe, real hate.

“I liked the idea of the
Bentley, though. It had a
kind of over-keen greeting
with a wall, eventually.”

He is unable to explain
Bolan’s commercial decline,
but remarks obliquely that
he hasn’t had a number one
record since they parted
company. Bernard, feeling
restless, left him at the peak
of his popularity. He didn’t
know quite how to explain
to Bolar. his reasons for
quitting.

So he wrote him a seng.

It was called, “It's Al-
right, Marc, I'm Only Leww-
img?.

ERNARD was werking
with Michae! Wes
Rarres (who was recently
signed to Swan Song) and
Silverhead when Peter
Grant asked him to sign up
ag publicist for Led Zeppe-
lin. This was in 1972,

He had met Jimmy Page
during the filming of Anto-
niowi’s Blow Up. The Yard-
birds are featured in a
nightclub sequence. So is
Bermard. He receilved ten
quid a day as an extra
getting stoned and watching
Page jamming with Jeff
Beck. John Paul Jones he
had met In Ireland where
Jones was preduecing an
album. But Zeppelin, as a
band, although he admired
their music, he was unsure
about.

“l den’t know why,” he
explains. “But G (Peter
Grant) said that we should
get together for a chat. We
did and 1 said, ‘look, I love
their music, but if this is
golng to work out they’ve
got to dig me and FPve got
to dig them.” So they flew
me over to Switzerland so
that 1 could check them
out.

“They didn’t know me. I
remember they were doing
a soundcheck and 1 went
onto the stage, and I was
sitting on an amp. Then 1
suddenly realised that [
wasn’t sitting on an amp. J
was sitting on the floor. I'd
fallen asleep and fallen off
the amp. In the middle of
all this nolse I'd passed
out. So they must have
thought I was a bit
curious.

“Then we had to get
back to the hotel to change
for the gig, and I put on me
blue velvet cloak and me
eye make-up and I'm intro-
duced to the band. And
they're all looking at me,
and Bonzo, particularly, is
SO obviously thinking
f———— hell! What have
we got here?” But we got
on tremendously well and
went into business for the
British tour, and it was all
hunky-dory.

“I used to play with
them on stage during
‘Whole Lotta Love.” 1 Just
used to whack out on
tambourine. After one con-
cert G came up to me and
got me in a cormer and
said very quietly, ‘Beep,

continued on p 30
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ACING CABRS, on Thursday, December 23, 1976,
cele®rated the first year of their career with
a memorabie gig at the Nashville in London.

It was an encouraging conclusion to a year in
which they have elevated themseives, through a
dedication to hard work, entertainment and
excellent musicianship, from impending obscurity
as an ailing band called Good Habit to a premier
position among the groups most likely to make a
dramatic impression in 1977.

Good Habit had been struggling for six years
and had gained little national recognition, though
they had established a relatively strong audience
and a commendable reputation as a live band.

However, they had become stereotyped as a
boogie and booze combo, and there was little
chance of them securing a record contract (they
did, in fact, record one single, I Found My Way
Back Home,” for RCA). During the last year of
Good Habit's existence the line-up changed
constantly: the original vocalist and guitarist
collapsed with a nervous breakdown at a gig in
Oxford and quit the band, and Morty, who had
aglready contributed two songs to the band, was
racruited as his replacement.

American music

He was followed in the succeeding months of
1975 by Robert James Wilding (drums), and
Graham Hedley Wiiliams (guitar), who completed,
with Ray " Alice " Ennis (guitar), David Land
{bass) and Morty, the line-up that was to become,
in December of that year, the current Racing Cars.

Morty, Alice and Graham had played togethor
in 1973 as Racing Cars, and they endeavoured ta
recreate the style of American-influenced music
they had playad during that incarnation.

Morty had, during a period in the Merchant navy,
accumulated an impressive repertoire of original
songs and it was decided unanimously that RHacing
Cars Mk 2 should concentrate exclusively on those
compositions.

The genuine excellence of these songs is
established on the Cars’ debut album for
Chrysalis, "Dawntown Tonight,” which was released
in October to critical applause and popular
acclaim.

Many admirers

The band, refreshingly unpretentious and
enthusiastic, won many admirers and a committed
audience both threugh their exciting performances
and the authoritative tone of their album.

John Peel featured them extensively on Top
Gear and recommended them at every opportunity
to his radio audience. Bob Harris introduced them
on the Old Grey Whistle Test as one of Britain's
finest new bands. They are, almost everywhere,
regarded as one of the Hopes For "77.

Such faith is not without justification. They
have already made a successful transition from
the London clubs, where they earned their
reputation, to larger halls with a tour with Mantred
Mann’'s Earth Band and as the support for Robin
Trower at London’s Hammersmith Odeon in late
October where they convincingly won over a
substantial majority of a determinediy partisan
augience.

Predictions are invariably worthless, but Racing
Cars have the promise and talent to establish
themselves as an individual and popular band in
the next year.

And that’s no false alarm, Amelia.

Records

@ ALBUM:

“Downtown Tonight” (Chrysalis CHR 1099).
@ SINGLE:

"“They Shoot Horses Don’t They?” (to be released by
Chrysalis on January 20).

Equipment

@® MORTY; Yamaha Acoustic Guitar Model No 180; Barcus
Beiry P/U pre amp; Custoim-made rope (window sash):
Nashville Strings. i

® GRAHAM HEDLEY WILLIAMS: Gibson Standard: 1952
Fender Stratocaster; Labella Strings, Herc Pick

@® RAY ENNIS: 2 Fender Stratocasiers. one “old ",
one 1974; Impact 60W Amp Marshall 4 x 12 cab, Schaller
WAH Pedal, Mutron Phaser; Londoner Strings

@ DAVID LAND: Fender Jazz Bass Guitar L/Handed, Mar-
shail 100W Amp; Custom-built Bin (Colin Pattendesn). with
18" Gauss 5840; Rotosound Strihgs.

® ROBERT JAMES WILDING: Ludwiq Drums, 24" Bass
Drwn: 13 x 8 and 16 x i8 Tom Toms 14 x § Snare; Avedis
Zidpan Cymbals 14 Hi Hats, 167 18 20" Crash, 20" Pang
20" Ride 12" Crash; Pear! Stands. Rodgers Bass Drum
Pedal

|
l

T COULD not have been
amang the most
auspicicus debuts in the
history of rock and roil.
Irmagine this: Morty And
Ihe Frantics are to make
thetr first public appearance
at o small social club in the
Rhondda Valley, Morty, as
the leader dnd  principal
vocalint of this combo, 15 1n
tent upon making a vivid
impression upon  the collec
tave imdagination of his auwdi-

ence, He borrows from s
father & -<rather striking
sweater, the shoulders  of

which hang eleguntly around
his elbows (it should be not-
ed here that Mr Mortimer’s
stature is diminutive)

He borrows, too, mis fath-
er's shoes: they are brown
bragues and they are three
sizes tow  large, The en-
semble 15 completed by a
palr of bronze jeans (Wes
cott Texuns, I've no doubt).

The effect was far from
thrilling
It is 10 yeuars since that

debut, and Morty remembers
with affection ihe innacence
of hiy initial forny Info rock
wnd roll. The [rantics, he
says, specinlised in idiosyn-
cratic arrangement® of pop-
ular songs by such disparate
entertaners as the Shadows

and Herman's Hermits. It is
unsurprising o learn that
their rendezvous with  ob-
scurity — a fate reserved
for several of his earber
bands — was not long de
Tayed

He had turned to music w

ulleviate the boredom and
the deproession of the envir
gnment in South Wales, In

stinctively, he realised there
were few  opportunities o
escape sach. 0 deprived
wasteland, He had responded
enthusinstically to the music
o Elvin and Chuck Berry,
and delighted 1n the melodic

exuberance of the Beadles
Morty And The Frantics, he
admiis, was a naive adven
ture: " i mean, there weee
six Of us playing through
one AC 30, we were hardly
sophisticated.”

He was ambitivus, how

ever, and, undaunted by the
fadure of the Frantics, he

formed, early in 1968, Straw-
berry Dust with  Graham
Williams on guitar, They de-
termined to include in their
reperivire  more  contempor-
ary  compositions they
were, apparently, influenced
by Cream and Hendrix —
and eschew the ‘“‘pseudo-
cabaret roudines ™ 2o widely
enjoyed by auchiences in
Seuth Wales, Intially, there
wis  considerable indiffer
ende o sych an adventurous
musice! policy, but as those
aforementioned bands  be-
came increasingly  popular
Strawborry Dust began (o
attract n wider audience
I'eir only mwjor appear
ances outside Wales were,
however, confined to gruel
iing residencies in Hamburg
London gigs — which they
congidered as a step towards
4 recording contract — were
frequently promised and in-
variably blown wut. And, de
spile the release of an album
alled “ Women And Chil
drenn First ™ (produced Yot
Mercury by Lou Reizner and

attributed, inexplicably, o
Ancient Grease), Strawbefry
Lust expired 1in an inferna of
anonymity in 1970

Morty, disappointed with
the album —- which he and
Graham  subsequently dis
owined — and generglly disil
lugioned with rock and roll,
headed for uncharted waters
1% & merchant seaman. The
next two years he zxpent
eruising through the tropics
ind writing songs. To  hi
surprise he found no great
hifficulty an composing and
by the time he returned to
Woles he bad accumulated
mire than 80 tunes

Ray Ennis was then leud
g a toin called Bear's Head

and Moty was invited to
Join. as their wvocalist. The
subseqguent  recruitment of
iraham Wilhams provoked
|he first incarnation of Rac-
ing Curs. The band survived
for nine months before trip
ping the light fantastic and
Hading into retirement

Ennts  and Williams, 8

detailed elsewhere, persever

ed with music, but Morty
stenaped out of rock and roll
complewely wund became a
painter and decorator, an 4
cupation he reluctantly pur
sued until March 1975 when
he ;cined the ailing ranks of
Goud Hubit He had known
the band tor some time
the musicians included Ray
Ennis and Steve Bull, the
drummer from Bear's Head
and the “first Racing Cars —
and they had been perform-
ing several of his songs.

It was hceped that Morty's
mmclusion would revive Good
Habit. They had been per-
forming for six years and
established a reputation as
an eéntertaining band but
they had been unable to
secure a recording contract
But even Morty’s irrepress-
ible presence (he's a wonder-
fully vital pertormer) could
not deny the inevitable de-
c¢line of the band, and in
December 1975 Good Habit
was quietly buried and the
musicians formerly gathered
under that banner looked to-
ward the future as Racing
Cars.

He remains unnervingly
modest  about  his  prohific
talent as a writer He just
enjoys writing, he says. It
is no enormous artistic trial.
He expresses amazement at
thuse writers who claim to
suffer considerable mental
agonies aver composing
songs. It makes me realise
how fortunate 1T am, really
beécause 1 never sit down
and worry about writing

“The longest it’s taken
me L wWrite a4 song 18 zbout

two  howrs. ‘They Shoot
Horses! took me aboul 30
mirutes That's really the
truth. 1 read about sorag

people wotking for hours or

fayvs or weeks on a lyric and
I find 31 curicus. If some
thing doedn't sound right

then 1 scrup nt immediately
1 knuw when scmething s
eiier working 1in & song or
nob working in a sang, I can
sense it
s 3 it
natursl then |
Wer it becuuse
u seem contrived
forced It's the same
melodies, if the melody
exnctly right then the
15 going tu sound weal
but you can’'t force a good
nelody, 1t hes to come nat

doesn’t SOuUNC
won't lubour
it will begin
ana
with
15n
SONng

urally.”

He is genuinely pleased
that people hawe been pick-
Ing up on individual songs.
* They Shoot Horses Don’t
They " is already confirmed
as a nascent classic and he
looks forward to the prospect
of it being recorded by other
artists ‘‘just  because
someone might like it enough
to sing it, that excites me”
— and he is similarly en-
couraged by the response of
audiences to songs like
*“Pass The Bottle,” a por-
frait of a derelict alcoholic

He admits surprise at the
sudden critical enthusiasm
and attention being paid to
Racing Cars and attributes
their imminent success to de-
termination and hard work.
They've barely stopped
waorking since they formed
and throughout the year that
they’'ve been playing togeth-
er as Racing Cars it has
been their policy to enter-
tain.

He regrets mow that they
have isufficient time to re-
hearse more songs, but real
tses that their set must in-
clude much of the material
from their album which they
have to promote. “You see,”
he explaing, *““we always
maintained that we should
put in three new songs every
month — more if possible
— but recently we just have-
n't had the opportunity

1 had five new soengs be-
fore we started the Mantred
Muann tour and by the time
we'd finished 1| had 12. But
we haven’t tound the time to
reheurse them properly. And
that's becoming frustrating
But it's dificult 10 commun

rcate  that pressure (o an
auciende. They don wan
to know your problemms. They
warnt to be enlertained. An
thut's their privilege
\nd it’s great that afger
11 these years it really
happening It's a great re
ward. F - the money. I'm
not interested tn that I care
e sbout the people en
joying what we have 177 give
them. It's encugh in itself’

Wilding

l AM cenvinced that snly
the most intense and
scrupulous students ef ob-
scure bands of the Sixties
will be able to admit they
remember that aristiocratic
combo — long since pas-
sed into legend — IJLord
Bob And The Butlers.

And I am similarly sure
that Robert James Wilding,
who began his career as a
drummer with the Butlers,
will not forgive me for
reminding those students of
the group’s existence and
simultaneously  introducing
themx to a whole generation
who have lived for the last
.10 years blissfully unaware
of the fact that Lord Bob
ever set foot on a stage.

Still, Robert was but a
callow youth of 16 when he
began rattling the traps
with old Bob and the boys,
so he can hardly be held
responsible for his actions,
and it would be a mean
heart, indeed, who turned
away from him because of
his past. Lord Bob, anyway,
should be congratulated for
his perception in intro-
ducing a young talent to
reck and roll.

Net that Robert remained
with his Lordship fer any
considerable time. As soon
as the epportunity arose he
was off with a group called
Asian (named, as some may
recognise, after the charac-
ter in C. S. Lewis’ The
Lion, The Witch And The
Wardrobe). Apparently. this
greup was much more 10
Robert’s  taste, and he

stayed with them until such
time as Kimla Taz — who
were to gain an enthusiastic
audience in South Wales —
invited him to join them.
e had been inspired as
a drummer, he recalls, by
catching by chance a tele-
vision appearance by the
Beatles. e had originally
wanted to play bass but
observed Ringo whacking
away at the old tubs and
thought that leoked a lot
casier. ‘1§ thought if HE can
do it, 1 can do it. | mean,
it looked quite simple at
the time and | thought at
least I'd glve it a try,” he
remembers, with sanie

amusement. "
Kimla Taz — the first
group of any importance

with whom he played —
were, he observes, typical
of the kind of band that
emerged in South Wales
during the early Seventies.
More interestingly, he
remarks that they were
typical of a specific style
that developed in areas like
Cardiff and Newport.

Those bands who can be
asscociated with Swansea
and Port Talbot, like Man,
the Eyes Of Blue, and later
the Neutrons, Quicksand
and, more recently, Alka-
traz, were influenced primar-

Coast bands
musical
usually
impro-

ily by Woest
and developed a

style characterised

by an cmphasis on
vised instrumental pass-
ages oridged by melodic
chocuses and hook-lines (the

best example of this style
probably boing Man's
“Many Are CaMed”).

The kands in the sovuth-
east of Waglks, b com-

parison, had been influenced
initially by soul amd r&b,
and sudsequently developed
a more strident and aggres-
sive style, Often thcy were
indebted to the bombastic
approach of the earl{ Deep
Purple, say, or the kind of
self-styled progressive bands
that labels like Vertigo
signed with such in-
discriminate alacrity at the
end of the Sixties.

Perhaps, as Robert sug-
gests, no overall siyle
actually emerged, but most
of the groups from this
area could be identified by
the kind of orchestrated
zeal with which they at-
tacked their music. It was
not, he agrees upon reflec-
tion, a musical environment
particularly cenducive to
developing any individual
technique which employed a
degree of subtlety or res-
traint. Me was expected
merely to whack the living
hell out of his kit at every
opportunity.

Since he joined Morty
and company as a member
of Good Habit in August
1975, his style has become
increasingly more refined.
The brashness and speed of
his contributions to Kimla
Taz, say, kas been replaced
by a more considered and
discriminate approach. The
guitarist Ollie Halsall once
said that he considered the
silences he left between
notes was as important
eventually as the notes he
actually played and Robert
readily agrees that the
principle can be extended

pertinently to rock drum-
ming.

“I’ve known dremmers,”
he  says, “who feel that
they should be playing
some Kind of endless solo.
They're just contemnt 10
bash away all nlght as il
they've forgetten that
they're playing in & band. 1
just couldn’t afford to do
that with Racing Cars. ]
mean, it would be totally
inappropriate. I try to
provide a solid base for the
music but I try more than
anything else to keep it
flowing.”

Wis drumming,
has improved
throughout his
with Good
Racing Cars,
he has

he says,

steadily
association
Habit and
and, indeed,
improved immeasu-
rably over the last six
months. When I first saw
the band at the Nashville
during the summer I criti-
cised the rhythm section for
its lack of flexibility, espe-
cially on those songs like
“Moonshine Fandango,”
which invited comparisons
with Little Feat. However,
as the group’s collective
confidence has ‘grown, so
has their assurance.

Robert  attributes  this
confiderce hoth to encour-
aging reactions of their
andience and the success of
their debut recording. “I
wasn’t intimidated by work-
ing In the studio,” he says,

“but we were under a
certaln amount of press-
ure.

“But I got the soung 1
wanted for the drums and

having listened to the
record [ can see which
aspects of my playing 1
should concentrate on. I
think we have an honest
sound, live and on the
record, and that’s what I

want {0 maintain. Now that
I know what the band
sounds like on recerd and
on stage, | kmow even more
cleatly what I want to do.”
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! David
Land

l']l‘ WOULD not be en-

lirely accurate to
describe David Land’s sar-
torial inclinations as being:
particularly ostentatious,
but he certainly sports the
most impressive wardrobe
of Hawaiian shirts since
the demise of Chilli Willi
and the Red Hot Peppers
robbed British rock of a
touch of Pacific colour and
dash.

He also — and probably
more importantly — forms,
with drummer Robert James
Wilding, the impeecable
rhythm section that so
distinguishes Racing Cars,
and creates a dexterous and
fluid base for the guitar
ingenuities of Graham Wil-
liams and Ray Esnis. He
had been working, during
the late Sixties, with a
band as a reacdie before
taking up the bass guitar st
the suggestion of a friend
who was forming a group
and In desperate need of
additional musicians.

David’s only personal ap-
pearamce prier to hils in-
volvement wiith this group
— who emerged eventually
as FElectric Circus -— had
been a rather enthusinstie
reading of “Sweet Little
Sixteen™ one drunken night
st the Pagent Rooms In
Pemarth, an occasion about
which he seems reluctant to
elaborate. He hed never
before even considered
playing ass, but with the
reckless bravado of youth
he accepted the invitation
te join his friend’s embry-
onic cembo.

Electric Circus, he recalls
with a grimace, were 2a
curious bamd. They played
the usual round of South
Wales venues — ballreoms
and rugby clubs usually —
to audiences slightly r-
plexed at [flirst :{ their
preference for light jazz
themes.

As he grew more pro-
ficlent 25 a wmugician he
became more aware of the
possibilities of hls instru-
ment. He was impressed by
Paul McCartney’s ability te
invest his playing with a
semse of melody amd deter-
mined to achieve a similar
efiect. “I began (o realise
there was more I could do
than just keep a simple
rhythm. | began to uy v
bridge the meledy between
the guitars and keep the
rhythm with the drums. |
became totally absorbed in
technique at one peint, but
working with Graham and
Alice has influenced me,
and U've tried to achieve a
more natural, emctional ap-
preach. | think that’s probk-
ably more impertant than
Aave a phesomenal tech-

nique.”

He is the only surviving

member of Good Habit,

who be joined after his
involvement with Electric
Circus. He ‘admits that he
was somewhat reluctant to
rolinquish the mname and
start again as a member of
Racing Cars. He had been
for six years a member of
Goed Habit and had worked
hard to build up that

band’s reputation, and to
suddenly risk losing the
group’s long-standing au-
dience by presenting them
with & new musical direc-
tiom seemed, initially, to be
an unnecessary gamble.

“l knew how hkard it was
going to be to build up an
audience for a mew group,
but we did it gradually. We
were prepared to work at it
and play everywhere we
could. I was nervous about
it because I'd done it once
before, and 1 suppose I felt
discouraged because we’d
achieved no recegmition as
Goed Habit. But we all
realised that we had to
make a bremk with the past
if we were going be
successful.

“So we took the good
things from Good Habit and
tried to develop them. We
decided to comcentrate on
Morty’s songs and get the
Press and record companies
interested. And that took
about six months, I sup-
pose. We must have played
every club and pub in
London, and thut seemed a
gamble, tve, because so
many bands had been
draEged down with the pub
rock label, and we were
determined met to be asso-
ciated with that.

“There were a lat of
good bands that just got
caught up In that and
couldm’t get off that circuir,
and they deserved to suc-
ored. But we were always
lovking for the quickest
way out. Feortunately, we
aumfad to succeed and the
gambie paid off.”

Racing Cars, he observes,
is & democratic emtity, with
every musiclan contributing
fully to the arrangements of
Morty's songs. orty, he
coantinues, will appear with
a basic melody and the
lyrics and the band will
then take that initial idea
to its final comclusion.

Invarisbly, he explains,
the arrangemenis are cen-
celved quite spontanesusly
and informally at rehearsals.

The audience we've got
now has grown with the
band because they enjoy
what we're doing. That’s it,
really.”

’

Graham
Hedley
Williams

GRAHAM Hedley Wil-

liams is, with Morty,
the most immediately ex-
trovert member of Racing
Cars.

In fact, it was with one
of Morty’s more obsoure
early bands, the amusingly
titled Plonk, thai Graham, as
an aspiring young guitarist,
first played. He had, from
adolescence, been fully ab-
sorbed in rock and rofl and
remembers attending dances
in the Rhondda and watch-
ing in total awe and
admiration the performances
of local bands — *I didn't
know a thing about music
and I was easly m-
pressed,” he recalls He
remembers paricularly the
buisterous performances of
Morty Amd The Frantics,
who, he says, were appro-
priately named.

“They had this guwitar
player,” he refiects, “whose
greatest talent was that he
could talk his way inw
anything. Which was just as
well because he had no
musical ability at all. He
had a really curious way of
playing, a really wwird
style. He'd use two strings,
couldn’t play any chonds,
but made a lot of noise, 1
thought he was pgreat, but
then 1 didn’t know any
better at the time."”

The Plonk, he admils,
waren't 100 technically pro-
ficient themselves. They
were, essentially, @« pop
band, with ovenionea of
lightweight r&b, though he,
as the lead guitarist, had a
tendency to get involved in
rather bizarre instrument
workouts. He  discovered
feedback one night &and
then there was no stopping
him.

“1 suddenly went heavy,

guitar solos with as much
feedback as possible. 1 used
to try for bottleneck effects
by scraping a pint glass

with the Eyes Of Blue, who
were also signed to Mercu-
ry and whose albums Reiz-
ner also produced.
sounded dreadful.”
1968, he and Morty

their first attempt at ach-
ievimg an imdividual musical
direction. He was influemced
then by guitarists dke Joff
Beck and Hewdrix,

suggestions and
s#00on as he'd gone we'd
completely disregard every-
thing he'd said. He was a
The album was
variable degrees of success
emulate the musical

adventures of those guitar the week before

fulfil their potential or joke. The album was really
achieve any of the recogni-
“It was produced
served.  Grabam Pugsvash and
failure to a
was slways on the paint of
collapse. He'd finish record-
disappointment
their debut album wrecked
incompetence and

morning and he'd be back
in the studio by
another band. He's either a
very rich man now, or he’s

introduced to Meroury, who
released the album. and Lou
Reizner who putports tohave
have producad

Strawberry  Dust
produced, it was destroy-
ed.”

Craham was on the point

of leaving Strawberry Dust
at the comepletion of this
apparently disastrous re

cording. He’'d been invited
to join Pete Brown’s Pib-
lokto (with shom Pugwash
wag playing), but decided
out of a sense of loyaky to
remain with Morty. Straw-
berry Dust soon folded,
however, and he accepted
an invitation to play with
Glenn Cornick, the former
Jethro Tull bassist, who had
formed Wild Turkey. He
rehearsed with them but
wasn’t sauisfied with the
music and soon left to )join
Graham Bond (at the sug-
gestion of Pugwash it tran-
spires).

He was initially reluctant
to join Bond, pantly because
of his reputation as a
dominesring band leader
and also because he was
slightly overawed by his
musical reputation and the
mesmory of those guitarists
— like John McLaughlin —
who had preceded him.

“I'd heard lots of strange
things @&bout him, but I
fourd that I could trust
him and [ grew o really
like him. He could be a
right little dictator, though.
And some nights he’d be
out of his head and he'd
start playing something com-
pletely strange and we’'d
just bave to follow him.

‘I had to start pleving on
his instructions and stop
whenever he indicated that
he didn't want to ‘hear amy
more guitar. One nighi |
missed him nodding  his
head and carried on play-
ing. I thought he was going
to munder me after the
459

Bear's Head and the first
edition of Racing Cars
foNowed ithis it with
Bond, and then a period of
unemployment before he
joined Morty and Alice in
Good Habit in November
1975, a month before they
changed “their mame to
Racing Cars.

He explains succirctly his
working relationship with
Alice: *“We've played to-
gether for a long time,
and we don’t have to work
out individual parts. Tt's
really an intuitive thing.”

Ray

Ennis

AY “Alice” Ennis (and
don’t enrquire about

the derivation of his nick-
name because 1 was too
embarrassed to ask him
about it) has been playing
guitar for nearly ten years.
He was barely 16, he
remembers, when he formed
his first bamd. They would
play at local school dances
and Dingo halls. After their
sets they’d pass a hat
around the sudience be-
cause they recognised the
fact that their musical
deficiencies would not be
tolerated i they actually
asked for moncy. Anyway,

it transpired that if the*

audience ‘was particularly
large and particularly
generous they were likely
to earn more than if they
had demanded firom the hall
manager any fee fsr pro-
viding entertarament.

Still, Alice recalls that
this first flirtation ‘with
rock and ™l was not
wildly lucrative. Often, ne
says, the bamd would have
to travel to gigs by public
transport. “We'd carry all
our equipment on to the
bus, you know. I was lucky,
1 only had 4 guitar. 1
suppose the drummer was
lucky that he didn't have a
full kit. He imight not have
sounded too great with just
a vass and smare drum, but
it ma-e travelling more
comfontable for him.”

His first regular profes-
sional band was a Newport
en-emble = callec.  Oswald
Orange (well, psychedeha
came late to South Wales),
and they wplayed the often
depressing circwit of rugby
clubs, cellar ®ars, dance
halls amd ballrboms.

“Some of these places
were very rough,” he re-
flects. ‘Tihere was a gig n
Ammanford = (in West

Wales), and that was a
deadly place. Deadly. As
sgon as there were half a
dozen people in that place
they'd start fighting and
wouldn't stop — not even
for a pint of beer, these
were very determined
people — until every
window, chair, glass, bottle,
table and head was
broken.”

Oswald COrange survived
the carnage, however, and
found themselves eventually
playing at the Top 10 oclub
in Hamburg. By some
strange irony they feund
themselves playing opposite
another band fuesn South
Wales — Strawberry Dust,
whose line-up, of course,
included Morty and Graham
Wilkames.

The bands would play
alternate one-hour sets —
there would be a five-
minate change-over period
— beginning & seven in
the evening and, it was
believed, ending at six the
next morning. Such optim-
ism was «discovered to be
misleading. Whichever band
was designated to play the
final set invariably nd

themselves playing until the
last customer had leit the
club.

Alice appreciates, kow-
ever, the valuable .fiscipline
of an experience. It
was, he says, a process of
education, because in those
conditions yocu are forced
constantly ¢o refine your
ideas and reevaluate your
style of playing. His taste
in music he describes as
catholic, amnd although he
had mever ‘sought to emu-
late the technique of any
individual guitarisi, he wis-
ocovered in Germany
through playing so con-
stantly that ke hac assimi-
lated various styles.

It became clear that he
had, simultanecusly, ab-
sarbed ideas and eifects
that were mnot particularly
admireble. He was able to
expose and evemtually dis-
card the <cheap, extrovert
techniques that had imfil-
trated his playing and
concentrate on develaping a
mpre mature and considered
style. He still listens to as
wide a spectrum of music
as possible — more cut of
curigsity than anything else,
he says — %®ut quotes, as
spacific pguitarists that - he
admires, Albert Lee, Larry
Carfton and Jerry Reed.

The experience of playing
with Oswald Orange in
Germany, and to a lesser
extent Bear's Head (who
ware similarly called upon
to feature in their reper-
toire popular favourites to
appease their audiences),
has, Alice feels, enhanced
his ability to translate
Monty’s versatile com-
positions without losing any
sense of his own individ-
uality.

He remembers omly too
vividly the obsession, in the
late Sixties and Seventies,
for massive amplification
stacks.

‘““Graham «and 1 try to
avoid any of that kimd of
excess because it’s simply
not required in a band like
Racing Cars.
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® Wit Genesis re-open-
mg the Finsbwry Park
Rainbow Theatre last
weekend, London regained
a major rock vonue. But
the fact remains that Bn-
Win as a whole is suli
plagued with a lack o
truly suitable rock halls
® Although the capital now
has three good-sized halls
which are used regularly
for rock (the Ranbow,
Hammersmith Odecn, and
the New Victoria) none
were built for that energetic
form of music, and all have
taults. Those halls custom-
buiit for acoustics (Royal
Festival, Queen Elizabeth,
Fairfield) tend to have a
cold cerebral atmosphere at
odds with the physicality of
most rock music.

® The MM takes a broad
look at the wvarious major
rock venues throughout Bri-
tain, not with an eye to
their capacity and the gross
a promoter can expect from
them, but from the punter's
point of view, which in-
cludes accessibility, gene-
ral amosphere and the kind
of facilities.

AINBOW THEATRE,
Finsbury Park, London.

Once more a rock venue (for
the third time), the Rainbow
built u reputation something
akin o that of Bill Graham’s
Fillmore East in New York
Many concerts there stick in
the mind — Steve Miiler,
Van Morrison, Steve Stills’
Manassas — where the old
theatre's dusty atmosphere
and ‘the decaying ovpulence
of its decor lent the right
sort of seeciness. There i3 o
tube slation just around the
cornér, pubs before concerty
were full of Irish labourers
rubbing shoulders with age-
ing hippies and rock nym-
hets, and cabs were impos-
gible to find after the gigs.
Good to have the venue
back, but we hope it's nol
quite so draughty as it was,

EW VICTORIA
THEATRE, Wilton
Street, London. Probably the
most accessible rock venue
in Britain, right on the door-
u’:r of Victoria tube, bus
and British Rail stetions, The
bar In the foyer gets hde-
ously packed, the acoustics
are okay, bui the atmo-
sphere's negligible — if the
artist doesn’t have charisma
he / she / they will get no
help from the hall. Still, with
the Hammersmith Odeon, it's
become the major, regular
London rock theatre

AMMERSMITH ODEON,
Hammersmith, London.
Took over as the premier
London rock thestre when
the Ruinbow fell on hard
times. The tube's nearby
(District and Piccadilly
lines), and parking s better
than at the New Vic, but
somebow, passing  through
two sets of doors past uni.
lormed custodians  denudes
the place of genuine char-
acter, which a fock 'n’ roll
venys needs. Funny, but all
one seems (o recall of the
many Hammersmith concerts
attended-are the disappoint.
ing and the genulnely bad

OYAL ALBERT HALL,
Kensington Gore, Lon-
don. Acounzlcally a great
problem for rock sots, this
impoaing edifice has recent-
Iy improved After o long
bar on rock, the RAH has
areed to take ' quality "
promotions like Marvin Gaye
(nlthough their definition of
“quality " 15 often  highly
debatable). The RAH is sit
vated halfway between
Knightsbhridge and High
Street, Rensington iube sia-
tions, buses are pleatiful
and parking okay. The old
retainers who pohice the Hall
look at one with a mixture
of euriosity, disbeliel, Tear
and  contempt, f you're
bored with the aci you can
slways look around at the
tiers streching away up to
the ceitling

“ESTIVAL HALL, QUEEN
ELIZABETH H AL L,
Belvedere Road, London.
You can get at these two
wdjacent  halls  via  esther
Wiaterioo Station or Charning
Cross, which s just across
the Thames on the North
bank of the river, The
acoustics nre good and the
seating comfortable (fike ¥t
ting in your fireside arm
chair), but despite all the
very obvious benefits  of
listening to and watching a
rock concert in such sumpty
ous  surroundings; - therg 18
wiys o sense that one IS

Page 28—MELODY MAKER, Junuary &, 1977

Where it’s at

FOYAL ALBERT HALL: In 1970 the Soft Machine had

the distinction of being the first rock group invited to participate

in the Proms. Picture shows from left to right, Mike Ratledge, Hugh Hopper, Robert Wyatt, Elton Dean.

there on  sufferance.  Still,
many  pleasant  memories
from concerts at toth halls—
Phil Manzanera’s 801, Neil
Sedaka, Loudon Wainwright
and, despite a nidiculously
inadequiate PA, the Stuples
Singers.

OUNDNOUSE, CThalk
Farm, London, The lusi
outpost of the hippie, this
1% the musty old venue which
tock Dbands, who have won
their  reputation by  hard
work on the rosd, must fill
before they can realistically
gualily for a date at one of
the big London rock theatres.
It's on severzl dus routes,
und there's a Northern Line
tube statiin  opposite; It's
Jjust up the road from Ding-
wall's dance hall, the bar's
okay, there's plenty of food,
and there are several stalls
selling badges, posters, in-
censé and other ephemera of
nippie rock.  Acoustics are
adequate, and the balcony 1s
opened on  special gigs. A
urigue venue, and certainly
one of the most valuable,
especially i “ bridging the
gap.”

TMPIRE POOL, Wembley;
EARLS COURT, London
$.W.5, OLYMPIA, Kensing-
ton. These are the three big
indoor arenas used for rock
in London. Often you can’t
se¢ the band; oftén you czn't
hear them clearly. You have
to pay a lot of money to got
in. But, so the logic goes,
s many people want to see
Led Zeppelin The Stones/

« Yes, etc that these venues

aecommodate (not necessar-
iy satisfy) most  custom-
ers  Binoculars are 2 requi-
site; sound quality s A
gamble. For exumple, in Nov-
ember 1972, Santana played
one of the most periect sets
of mukic #ver heard in Brit-
wir at the Empire Pool, At
the same venue, four vears
later almost to the day, the
group {udmitiedly with new
nembers, bur  that  should
make  liltle hfference to
scoustic quality) played a set

nade guite unlistenable by
e problems of containing
wnd balancing sound in  the
wiroraft - hunpw lie hall
Yo okt dehinuely  pavs
YOur money and takes ur
hunee The odds mren’t in

yout favuar, thats curtair

ICTORIA PALACE, Vic-
toria Street, London.
Just across the way from
the larger New Victona
Fheatre, the Palace usually
has long-running stage shows
tor six nights of the week
but turns the Sabbath over
to rock. Jt's an intimate
venue, and well-suited to
acts already established 1n
America who command a
growing cult followwng in
Hritain, like the McGarrigles
and Steve Goodman. Access,
at with the New Vic, 1s
casy. the bars are small and
tend 0 et rather crowded,
# swate not helped by fla-
grant under-staffing, but the
ncoustics are (uite adequate
for rock

ONDON PALLADIUM,
Argyle Street, London.
Once the Mecca of all British
e¢ntertatnment, the Palladium
oecasionally slots MOR rock

and soul  in-between its
longer-running  shows and
p#romimes. Marvin  Gaye,

The Carpenters, John Den-
ver, the Stylistics, Frank
Sinatra and Gladys Knight
and The Pips have played
there in recent years. Even,
it you will, the Sensational
Alex Harvey Band; we never
have quite worked out how
he slipped through the net
it's a comtortable thestre,
but far too staid and self-
satisfied a place to evoke
wild enthusiasm. Refresh
ment facilities are more thun
adoqunte; access 15 good (it's
right near Oxford Circus)

l:/\lRFl[;l,‘ HALLS, Park

Lane, Croydon. An orgy
it vomiort this place, a con
cert hall built inte a modern
comnlex that also includes a
smaller rhemtre, a restautunt
and several bars, And there's

another advantage in that it
backs onto a massive under-
ground car park, though driv-
ers still have the problem of
negotiating Croydon’s form-
idable town planning eccen-
tricities before they reach it.
Acoustics are generally gond
there, but while it’s nice to
feel you're attending some-
thing a&a bit speciul when
you're at the Fairfield, the
plush surroundings ¢reate an
often chinical and antisepric
utmosphere Peaple even
walk ¢n tiptoe during the
interval, and consequently
Croydon sudiences are notor-
1ously reserved and * polite ™
when the music may jusiify
enthusiasm. Thus 1t’s not a
Rig ideal for ver normal
beury, desiructive rock band,
more a place for recitals by
musiciing  with &t least a
pretence of hinesse and cul
ture

URSAAL, Southend Esp-
lanade. An old, some-
what rickety venue with a
partisan audience who give
great  support to those
they’ve taken to their hearts
but have scant regard for
those with reputations above
their ability te rock riotous-
ly. There’s a balcony running
the length of the hall each
«1de, and the wooden ground
tloor is rimmed with tables
and chairs which are mostly
used for standing on  The
stage is very good for bang-
ing your head against. At a
Status Que gig there a year
or 80 ago we can vividly re-
call standing on both the
ground floor and the balcony
und reeling — indeed, see-
ing — the floor going up
and down like a trampoline.
A f{rightening and elating
venae

Sirevt, Munchester 2,
venue  with

1ot I stde siceets tor
itk 1§ pretes giewl for
N . nlx? ALOUunnc-
Iy thie Vive liade s aver-
age to  mediocre, but it's
omforteble if a little worn,

l REL TR HALL, Peter
“

and the atmosphere is gen-
erally good — except when
vou're in the balcony where
its about as cosy s the

Siberian wastes. We can't
ever remember buying a
drink there (n0 smariass

comments, please) but there's
a godd pub-cum-restaurant
just across the road. We re-
member Chuck Berry caus-
ing a riot here about a year
ago when he walked off, bav-
ing  played an extremely
short set. Then there was
ancther riot when Budgie
fans started leaping up and
dowin on the seats. Oh, there
was also a noet when the
Glitter Band got everyone
stomping in front of the
stuge. Do they ever have
guiet concerts? The jobs
worths are quietly obstrut
iive and the Audiences gen-
nrally enthusiastic. Not 2
bac old place, even if they
have banned soul and regpae

acts

TH[ HIPPODROME, St.
Augustus Parade,

Bristol. Arguably the most

attractive venue in the West

Country, with a capacity of

2,500 It's “ luxurious
theatre, with excellent
acoustics and a spaclous

stage with & massive clear-
ance for overhead lighting
and effects, which is why
it's faveured by bands like
Genesis, who will appear
there at the end of this
month. It's barely ten min-
utes from the British Ra
station, Temple Meads, an
Is theretore easily accessib}
tor Tfansg travelling tron
South Wales

HE COLSTON HALL, vol
ston Street, Bristol. A
nundred yards ftrom  the
Hippodrome, the  Calston
Hall 1s & much drabber
venue. It has a cold stark
stmbsphere, and the acous
tics ure merely adequate It
was opened in 1920 by bris
tol Corporation and it has u
definite utilitarian 100k, It
would be & more appropriate

venue for Jehovah's Witness
rallies than for the rock
bands regularly booked
there

LAYHOUSE, Leitch Walk,
Edinburgh. Re-opened
only a few months ago when
Elton John and Queen man-
ager, John Reid, decided to
develop it as 8 premier rock
venue [t’s old, but the
scoustics are excellent, best
demonstrated by the fact
that Elton John chose this
hall to play a self-accom-
panied concert. It's compact,
with comfortable seating,
and, unless there’s a huge
p.a. blocking your view, gigs
can be seen without strain.
Already it's drawing the ma-
tor acts, including Queen,
Wishbone Ash, Ritchie Rlack-
more’s  Rainbew  and  Rod
Stewart. An impoertant sec
ond venue, along with the
Apollo, for Scotland

1ITY HALL, Northumber-
land Road, Newcastle.

One of those large purpose-
built concert halls around
which the life of our provin-
cial cities once seemed to
revolve. One half expects the
Mayor and Corporation to
appear on a flower-decked
dais, to present silver medals
to local Grammar school
pupils. But as a rock venue
it is a comfortable size,
somewhat prone to echo, but
with a degree of intimacy
that ensures contact between
artists  and periormiess We

”»

Wmye  seen s mugic

Rigs  ther dthough the
dressing ire & Inite
3 5 \ ! ing there
[ 1 s ! t Many

» wad dnink Tacifities e
the patrons The stage (s
high enough for most i the
nudience to see what's hap-

penng, Bur there are o tew
uon  pillars  to blek  the
view

SAPITOL, Queens Street,

Cardifi. A Jarge cinema
of town, with
ip-up seats und

in ths
coraf e

eyl

all the weguipment oOne ex
pecis in a theatre: curtains,
fooihghts spotlights  ett
I'here ure sott drink and con
fectionery Xiosks wund the
alesgirds visit all parts of
the theatre, except the beiler
room. After a day watching
rehearsuls there, one of vur
reporters complained of ex-
vessive dirt in the orchestra
pit and backstage, and
emerged from the building
choking from the dust raised
The acoustics are excetlent,
however, s the curpeting
and curtains absorb the over-
tones, and all patrons are
ensured a good view ot the
stage. Atmosphere depends
on the artist, of course, but
a cosy intimacy is obtained,
compared to sports stadia or
more modern venues.

E MONTFORT HALL,
Granville Road, Lei-
cester. One of the oldest and
grandest venues in the rock
and roll circuit: There is no
seating whatsoever on the
ground ftloor, so you're left
with the choice of assing it
on a hard floor for a couple
of hours or standing, de-
pending on the variety of
music being played. The
other alternative is to get
there early and claim a van-
tage point upstairs, “where
there is fixed seating. The
acoustics in the hall are
quite good, as they usually
are in vld theatres, and there
would be no excuse, apart
from a lousy sound engineer,
tfor a band not achieving a
good <risp sound. Bands
usually sell souvenirs (post-
ers, scarves, shirts etc) in
the foyer. A good venue
where the comfortable
theatrical atmosphere makes
up for the lack of seating.

EMPIRE, Lime Street, Liv-

erpool; STADIUM, St.
Paul’s Square, Liverpool. The
Stadium easily ranks as one
of the worst venues in Brit-
ain. It's a vast boxing stad-
ium, and the ring in the
centre serves as the stage,
with the result that usually
only half the place is used.
it's cold and damp, and the
facilities for fans are diabol-
ical. The Stadium gained
notoriety earlier this year
when a girl was raped in the
unused segment on her way
to the toilets. When bands
earn themselves any sort of
reputation, they usually drop
the Stadium like a hot brick
and book the Empire, a more
orestigious and comfortable
venue by far. As compared
with the hangar-like acous-
tics of the Stadium, the Em-
pire is a real theatre, with
good acoustics. Fans are
given a better deal in every
sense, from the seating to
the bar to the toilets.

POLLO THEATRE, Ren-
frew Street, Glasgow.
Every group that sells out
the Apollo gets a small stat-
uette rather like an Oscar.
There must be quite a few
kundred in the world today,
for Glasgow's rock audience
1s fanatical, and a concert at
the Apollo, the city’s major
gig, 1s An Experience. Sim-
ply, it is the best gig in
Britain in terms of atmo-
sphere and audience reac
tion. It they don’t like you
you'll die horribly, wishing
vou'd never been born and a
pox on the promoter who
beoked you there (but as
Glaswegians delight in music
of virtually all styles, most
bill-toppers have their
“ewn '’ wudience). i vou go
down well at the Apollo,
you'll become King Of The
World and live forever — or
it fteels that way Many,
many bunds bhave tried to
bottle the Apolio’'s atmo-
sphere and take it on the
rond with them. He who
finds the solution is a mil-
lonaire,

( DFON, New Street, Birm-

ingham; TOWN HALL,
Birmingham. The tfocal point
for a large area of the Mid-
lends. these <two Brum
venues present us with the
two poles of rock halls in
Britain. The Odeon 1s a com-
fortable venue and has gocd
acoustics unless your sound
man i a comedian. Like all
such establishments the
management is well aware of
the quality of its charge and
has been seen. in the past
to be Dccastonally over-7eal
Ougtin its protection of the
hall. The tustier Town Hall
has dreudful acoustics: the
stage seems 10 be haltwa;
down ihe length of the hall,
wasting nuch of the space,
and in summer the opening
band oiten plays with sun-
light streaming in through
the high narrow windows
Atmosphere is a little above
ml.
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS (Dept. MM164), P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON N1 4RR

CPUT COLOUR ON YOUR CHEST’ * SPECIAL NEW YEAR OFFER %

: TO ALL PERMAPRINTS CUSTOMERS
Permaprints range of designs % 1977 » . W AP ABLE

PUTCOLOUR > HGODED SWEAT SHIRTS * FREE * * FREE %
7 ; P

All designs shown @ ! A

X IE1E , - HEAVY Anybody ordering £5 or 2 RAZOR BLADE
. below in T-Shirt section Doghs more worth of goods s PENDANT
are available on LINED before Jan. 14th will re-
this garment PRINTE D receive one of these heavy C .
i, 1 - omplete with 22" chain
, ADULT SIZES ONLY (::2;; gilted steel pendants com- given with every order for
36", 38", 40” & 42" PLAIN pletely free of charge. £5
; 2 ’ ONLY
3 £29. TWENTY ONE — Colours: Red, black and £5.95 * WHEN ORDERING STATE FREL FENDANT
196.SPARKS 20. TWENTY ONE 610. STONES blue REQUIRED' ON ORDER FORM
T-SHIRTS Heavy Cotton Fleece Lined ke When ordenng state. Size. colour and one alternative ( ‘
Only €185 ¥ CAP SLEEVES 1, f printed state desigw, 1f not printed state plain IMPORTANT NOTE THE ABOVE UFFER EXPIRES IAN. Tth
(o EX.80 e oY SWEAT SHIRTS Only £2.65 ¢ach i T : 2
ar LS ans 2

Only £3.95 each (or £7 650 any 2) (or £5 any %)

175. UNION JACK

ALL DESIGNS SHOWN BELOW ARE AVAILABLE ON THE ABOVE 3 -
GARMINTS - . ) \

Sizes: Sml, Med. and Large i’ P :

(106 ¢ype T-shirts, alsa available in child sizes ) : = [+)
26", 28", " and 32"y { -

When ordering state size, colour and ; -

one alternative colour : . - = 5
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there's  four members of

this band. Remember?
“I  mever played

them after thac™

with

T was in Cardifi — city
of ramance and
dreams — on  that tour
with Led Zeppelin that our
story nearly comes w a
premature conclusion

Bernard, you see, tried o
commit suicide,

He will admit that he has
few close friends —
“muybe hall-a-dozen | could
ring might or day i 1
needed 0" — but insists
that he Is very much a
kiner. But he does have this
problem: he doesn't like
sleeping alone.

“My Dbiggest weakness,”
he says, “is ladies. 1 think
they're a great idea.”

One up for God. Anyway,
in Car@iff Beep was feeling
pretty low, depressed be-
cause of lady problems.
And he'd been beaten up in
Glasgow at a concert at the

Apollo: “l walked up to
some people who were
doing a ticket scam and

there were all these forged
tickets and 1 said, ‘excuse
me, there seems to be some
confuslon about the tickets
you’re selling.” And they all

BP. Fallon—from page 23

Jumped on me.”

S50 he was fevling ruther
miserable, all  things <on-
sidyred.

"1 decided to do mesell
i, | saw this  bottie of
pills. 1 don't know if you've
ever  tried  swallowing &
bottle of pills, buu It's really
hard work getting them all
in, you kpow,

“But | managed it, and 1
lay down on the hed with
me  arms  crossed over me
chest, because 1 wanted to
look lke one of those
knights in Westminster
Abbey, And 1 decided that
when they found me they'd
lind me with a smilé on my
face so that they could say,
‘Oh, great — Beep went
out grooving.’

“So I'm laying there and
I thought, ‘f———— T really
need a s . Oh, come
on, Beep, this is no time to
be thinking of things like
that. Steady on . .. you've
got a more important task
in hand.’ So, I'm still laying

there trying to keep the
grin together, but it was no
good. 1 really needed =»

——
“I ran to the bathroem,
whatked down my trousers,

and 1t was, like, Squirter
City. A real suuirtes vibe.
There was  steam  pvery
where.

hold of the
that I'd
botude of

“And 1 got
bottle and feound
enten a  whole
taxatives.

“1 don’t know
got there, bur 1 remember
sitting on the toilet with
steam and stench every-
where, with tears rolling
down my cheeks, and 1
realised how stupid it all
was.

“Because I'd only have
come back as a two-legged
spider or something. And
that would really have been
a major hang-up.”

ED ZEPPELIN took Beep
to America the fol-
lowing year, and he has
documented that tour in a
book called Over The Top.
The title is taken from a
slogan on everyone’s lips
during those two months of
lunacy.
“Jimmy just used to sit

how they
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. there sometimes  looking

prevy whacked — and he'’s
really a fragile geerer —
and suddenly he'd bhe on his
feet shouting, ‘right! Owver
the Top!" And it wonld
start all over again.

“The book, really, is the
best rock and roll book I've
ever read. It's mostly about
Zeppelin, but  there’s  all
kinds of sideshoots.

‘“Like being with Robert
in Chicago, you know —
and this is a wreat thing
about Zeppelin: they're all
still great fans. And Robert
wanted to go and see
Bobby Bland in a club on
the South Side, and every-
body told us to keep well
out of that one. So we
went.

“So Robert and 1 are
sitting in this dressing room
after the gig, and Robert is

really gushing to Bobby
Bland because he adores
this geezer. And there’s

Bobby Bland sitting at this
table counting his money
from the gig with a f.
great gun in front of him.

“l got the book typed
out by some dear old lady
who didn’t know, thank
God, what it was all about.
I read it a month after
she'd finished working on it
and I thought, ‘f——— me,
I can’t put this out!

“l made the mistake of
just writing down every-
thing that happened. And
that’s a good way to lose
friends. 1 tried changing it
and leaving bits out, but it
wasn’t as goed. I spemt 11
months on that book. But 1
couldn’t have published it.
It’'s in a bank in Amster-
dam at the mement.

“Some years really need
to elapse before it comes
out, because in a way it’s
about a peak in rock and
roll that’'ll never be sur-
passed. Just the scale of
the tour and the availability
of every toy, every pleasure
or perversion. All encapsu-
lated in an experience that
lasted like two months.

“None of the band bhave
seem it, and 1T wen't show it
to them., | daren't show it
to them. There's [riendships
that have to be comnsidered,
too. I mean, | can see
pound notes hovering in the
air, but I won't sell it.

“It’s like | had a gond
offer 1o do a gossip ecolumn.

Goxd money was invelved
and 1 could've done It
under & pseudonym, and 1
coudd have seld whe was
sleeping  with who and
who's  whacking  what  up
their nose. But 1 wasn't

interestedd because 1 don't
want to hetrny the con-
lidence people have in mel
It was upon the cum
pletion  of his book  that
Bernard decided to extricate

himself from al) the
madness and the hype of
rock and roll. He reallsed

that he'd spent most of his
Iife involved, In various
ways, in the music business
and »e needed to retreat
for a while.

He had 20 qguid at the
time. He spent six quid of
that on the fare to Paris. *I
irrived there with no idea
about what 1 was going to
de. I had 14 quid when 1
arrived and 1 stayed there
for three months. I went to
Cannes and stayed there for
a while, and came back
eventually via Amsterdam.

“l bought a flat there,
you know, and stayed a
while, and the great thing
was that none of this had
anything to do with rock
and roll, and I realised that
1 could survive without it.

“l saw it as a kind of
test, I suppose. 1 was bored
and I was out of work and
I didn't want to hustle. I
didn’t give a damn. 1 just
had to go. I knew I was
cool and that it would work

out. Y
“It was a good time
really. I did all kinds of

things. 1| painted yachts. In
Cannes there’s a  place
called Queer’s Walk and I'd
go dewn there and get
picked up by some rich,
gay geezer, and he’d take
me abeard his yacht and,
like, wine and dine me. I
wouldn’t let them pull me.
'd just say, ‘sorry mate.
and be off.”

As an illustrotion of the
kind of wall-to-wall crazi-
ness he endured during the
period before his retreat,
Bernard offers an amusing
anecdote which stars as its
principals Michael Des
Burres, Iggy . (who used,
apparently, to idolise Silver-
head), and David Bowie.

He met Iggy in Detroit.
gy told him that Bowie
was staying at the Hilton
and it waould probably be

“Excess

doesn’t
frighten

B. P. FALLON pictured by JIMMY PAGE

cool if he and Michael went
over to see kim, Bernard re-
membered the hotel from the
Zeppelin tour.

“There was a convention
there at the .same time as
Zeppo. Something like the
Milk Bottlers of America.

Real rednecks. There was
real paranoia in the lifts,
you know” — and with
Michael and an English
journalist  he skated over
and kmnocked on Howie's
door. One of Bowlie's
“minders wok  his  namd
and subsequently  returned

and allowed Beep in

“I didn’t know him, bot 1

knew that he dug Crimson
because he'd met Angle al
a Crimson gig, and Bole

had played on  ‘Prettiest

Star;® so 1 eruised in. And
there are all these welrd
folk, and 1 didn't know
whether they were crumpet

or whether it's like, Poui
City.

“So I'm sitiing there and
this peezer comes up 1o me
and says, ‘B. P Falion?

and 1 said, ‘yeah.' And b

said, ‘David Bowie.' Then
he stuck his tongue right
down my throat ‘Good
Lord! I said.

“Then | told him that
Michael was  downstairs
with this journalist who

wanted to do a verbal. He
didn’t look too keen, so 1
said, ‘look let’s try it, and
if you get the old twitcho-
ramas give me the nod and
P’ll tell the folk that it's
time to leave.” So we did it

and he really enjoyed
himself.

“And the next day he
decided that he'd have

another party, and that got
a little out of hand. I went

to take a p— man, and
there were four people
f: simultanecusly in

the bathroom. And there
was a fifth person waiting,
because there was no avail-
able orifice for him to plug
himselt into.”

lT MIGHT seen: that Ber-

nard’s attitude to the
mayhem of rock and roll is
flippant, but he has seen a
lot of walking wounded
trailing into the old sunset,
and it genuinely distresses
him that so many talents

have been wrecked and
destroyed by the pressures
and the plrasures of
success.

“I'm not frightened by It
I'm saddemed by some oi
the things I've seen happen
to people. Excess dossn't
frighten me, but abusive
excess — and it's a very
narrow margin — tervilies
me. | know what it’s like,
because I've dene it myseli.
You know, we all get inte

those situations where
we're  vibing and peaking

and it's really Stomp City,

and there are other times
when it’s hard.

“And you take someone
like Joe Cocker, who I love.
1 think he’s incredible. Ana

he’'s like a normal down-
the-line geezer from
Sheffield who's suddenly

thrown into the madness of
it all, and he wasn’t looked
after. I don’t mean that he
needed someone to held his

hand. He just didn't have
people  around him  whe
cared

Ang ihat  upsets me,
that part  of th music
business. Especially when
you have an artist of that
magnitude. He was lke 2
toothpaste  tube, mun. M
had everything squeczed

out of him. Bui it's not as
if 1’s gODE tnl"\ph-tvb.
Talent like that fsn’t easi]y
destroyed

“But there 1S a situation
wheteby  vou  have these
famous bands and they get
bhored Like, they've gut
their cars and their houses
and their video machines
and their drugs, and they're

still bored. And then their
new tuys are people. And
they are sometimes people

who can't afferd to go and
have their blood changed in
Switzerland, and those
people, you know, it’s
tragic. | really get upset by
it.”

ERNARD, as we’ve
seen, is well aware
that he has a reputation for
being well out of tune. It is
in some respects justified,
he feels. But only in the
sense that he has main-
tained his individuality and
preserved his idiosyncratic
methods of working.

When he is approached
by a manager or a band he
will tell them instantly that
they must remember that
he . can guarantee them
nothing, and that they may
end up paying him a lot of
money for absolutely no
press at all. But he will
always do his best.

“lI'd be no bloody good
promoting someone I didn’t
think was any goocd,” he
says. “That’s why I always
get so involved with the
people 1 do work with.
There are a lot of people in
my line who don’t involve
themselves, and they're the
logical ones. I'm a stomper.
And that’s why a lot of
people in the music busi-
ness can’t handle me.

“But I'm pretiy calcu-
lating at times. I'm not
stupid. P'm pretty good at
walking into a reem and
sizing up the people in that
room and working out how
I can use the people in that
reom.”

Phil Lynotit mentions the
fact that in Ireland Beep
was  always  helping and

drawing attention to new
bands. He would be uncon-
cerned with their stature: if
they were of interest and
he liked them, he would
help them. It’s still the
same, really, and it’s always
been his motivation.

“I'm very lucky, because
I get paild to wander about
talking to folk abx¢ people
1 like, I don’t wuant ten
people to dig them, | wasnt
ten milllon to dig them

“Sometimes it’ ver
frusirating 1irying te get
people to listen o mew
bands. There are srme
people who you and I
would like and maybe the
more lunatic punters would
like, and they're called cult
heroes. People like Igyy and
Harper, say, are established
cult heroes.

“By the very definition of
that term you're loved by a
limited audience. Therefore,
I don’t think it’s a very
good thing to be a cuft
hero. Bole was a cult hero,
but what he was doing
demanded being something
more. He was really a front
page geezer, and it was
with Bole that I got my
first sniff of a front page.”

The only artist that he
ever swore he would never
work with again  was
Roy Harper. Bernard
worked as Harper’s public-

ist throughout much of
1975 —_ undeniably
Harper’s most successful

year, commercially — and
was frustrated and angry
when Harper made his

infamous retirement speech
after the Knebworth festt-
val.

Beep says now that he
should have perhaps anti-
cipated Harper’s actions.
They were driving to Black-
pool — where Harper and
Trigger were to make their
final appearance — and
Harper was in a destructive
mocd. He poured some
liquid refreshment over
Beep who responded enthu-
siastically to the challenge.

“Suddenly, no one was
laughing. There were a lot
of bad vibes. It was a bit
twitchy. You know, I
looked at Harper and won-
dered whether he was going
to pull a knife on me and
it was going to be, like,
Stabbola City.”

There has since been a
reconciliation, and Beep will

be working again with
Harper: “The other day, =
vou know, ke sald, ‘that
was Wy worst year and I
really f———— up. | realiy
messed it up 1 odidn’i know
how to handle it and |
made ag Miot of n H.
And | said *Right ' Hu "
that we know thet it's one

of the reatons we can work
together.”

now, B, P. Fallon

says that  he Inio
making as much meney as
possible by the fairest
means.

tHe has, lor the first time,
his own company — the
enlpmatically titled Depart
ment of Corrective Truth.
He has had business cards
printed so that he will no
longer have to scribble his
telephone number on the
back of cigarette packets.
He’s becoming more orga-
nised, he says, because he
wants his children — when-
ever they arrive — to be
looked after. He’s 30 years
old and still stomping.

Has he got any ambitions
left?

“Two,” he replied. ¢l
want to get into the
Guinness Book of Records.
You see, 1 made it into the

' IGH1

best of Pseud’s Corner
because of something 1
wrote for Melody Maker

about Joe Cocker. I thought
that was pretty cool, so
then 1 thought it would be
nice to get into the
Guinness Book of Records. I
think I could do something.
Like, 1 almost sank an
aeroplane that was flying.

“It was the Starship (the
luxury jet frequently used
by bands touring America).
It had a shower in one of
the bedrooims, and I took a
shower and forgot to take
the plug out, so it flooded
the bedroom. And you
know, planes are a bit
delicate at the best of
times. So this bedroom was
really flooded.

“It was like Venice in
there. And the plane went
into a bit of a wobbly,
pecause it was a bit heavy
at the back end. So
someone had to come along
and sort that cne out.

“My current ambition,
though, is to be a Muppet.
I think the Muppets could
rule the world. They're the
answer, man."”

Yeah, Reep.

Bless you, man,

\ Callery wnicovme My 01 .989




MELODY MAKER, January %, 1977—Page 31

Every week MM covers the instrument scene. This week: Moon’s gong and funk man

EEING Moon at
the Marquee is
rather like watching
Liverpool playing at
Anfield. It's a home
match, the supporters
are all there ready and
waiting and when the
lads win there’s a feel-
ing of simultaneous
relief. fulfilment and
pleasure in the crowd
Most people watch lead
singer Neel McCalla but
the last time 1 saw them

a guy perched behind the
drum kit tended to draw

vivacious wvocalist

John Shearer his  name
was, the replatement for
Luig: Silvani who has quit
the band. And to give same
iden of just how unusunl
this guy is, his drumkit
sports two giant gongs and
enough cymbals to  keep
Sigmund Freud happy for a
week

JOHN SHEARER: ‘I don't let anyone touch my Rit
the eyes away from their unless they're wearing gloves’

Moon-struck

Shearer

Now since Moon  are bet me a fiver that I could kit when I was 16. It cost
suppoxed to be some sort 1 did a svlo and at the end £400 and ! didm’t touch it

of soul-funk bard that's o 1 played every

cymbal on for a year Instead I

litthe odd. Gongs nre for the kit und he just sat practised on me mum’s
Carl  Palmer, night? Well there open-mouthed. Now it settee with a pair of

no. At lesst not according  was  no big  deal,  not knitting needles. I didn't

to the garrulous Shearer techmicaily, but that guy want to wear out the kit.
“Anyone Wwho asks me remembered that for “Even now [ don't let

why | have 80 many months and so did a hell of anyone touch my kit unless

cymbals and why VFye got g lot of the audience That's they're  wearing gloves. |

those pongs |Is told ‘Because what I'm into™
I'm'a flash b——, and also, Despite his

make the roadies wear

self-professed gloves because no matter

with  that much hardware love of flushiness, Shearer how careful you are, if you

sraund, if T misy onz I'm is techmcally

a fine dram touch cymbals with your

bound to get one of the mer He's more aggressive  buse handg you'll eventually

others"" than might be expected got rust spois on the
Shearer’s been with Moon given Moon's style. Addi cymbals, There's nothing

for Just three - months, tionally, he's deadly sericus you can do about it.”

having come to London in about playing drums. He When Shearer was play-

search of good gigs Before gave up smoking and drink. ing  with  Airport, in the
that he was in a cabaret ing a few years ago so that north of Eapland, he tried
band called Airport and the he cowld afford to pay fTor to further his ability by

training he received on that drum lessons

going to music college. “I

eircuit shines brightiy The 23.year-old Shearer went to the Leeds College
today begar his musical career in  of Music 1o see if I could

The manager of Alrport his last year

got them all to practise their band

at school in study there during the day
“They only and play with the band at

smiling.  They didn't play wanted me becausé 1 had night And you know what
until  they could smile my own drum. 1t was a the principal asked me?
properly snd Shearer spent  side drum that my parents How many ‘O’ Levels did |

Aours grinning at himself in had bought

me about four have

2 mirror He smiles a lot  years before and which | “I bad to have ‘O’ Levels
now — onstage, offstage never even touched. in maths, physics and
and probably even in the “After that [ had a few English before he'd allow

bath for all I kaow

lessons and then [ did most me to study drums. Bloody

In Airpori he was trained  of the rest myself. [ talk to ridiculous. 1 told him 1
in showmanship and made gvery drummer 1 meet and didn’'t want a grant or

the discovery that no pinch ideas

matier how well you play, if from anyone

quite happily anything, I'd pay my way.
1 respect | But they wouldn't have it.”

it isn't @& hit tlash the met Buddy Rich last time Resourceful as ever, he

audience aren't poimg (o he was In
reimember you

England and went to  another college
bared him stuff for a few and, with the help of a

“A  bloke once shouted hours, so don't be surprised friend, sneaked in behind
out of the audience: “You'll il you find bits of my style the principal’'s back and

never play all them bioody exactly like his

studied there for 15 months

cymbals &0 1 got him to “1 bought my f{irst drum without actually being a

Trade Winds

UNIQUF. sounds are possible with the
Mantis all-electronic echo unit pro-
duced by Carlshoro, It employs the latest
concepts in digital technology te create
a wide range of clean undisterted echo,
reverb, repeat and phasing effects.

Sp('("ll features imelude 240 push-button
selections of echo delay and swell, slider
controls, illuminated footswitch and Rota-
faze, a new effect thai can sound like =
rotary speaker or a phaser. These units cian
be linked together to provide extra-long
delay times and multiple effects.

MAN\' Peavey combination amps and
instrument heads are now fitted with
the exclusive Automix iacility. With Auto-
mix, the two-channel amplifier is utilised to
the full and the second channel becomes
an important part of the tonal set-up.

With the aid of the footswitch provided,
inclusive with al) Peavey Automix amps,
the player cam select either channel, even
when only plugged into ene. He can also
play through both channels simultaneously,
allowing infinite tonal blends, or he can
drive one channel into the other for added
sustain or effect.

OOSEY AND HAWKES huve introduced
an up-to-date version of the Beverley
Panorama 21 drum kit, in which all sizes
remyain the same, but the fittings are of a
completely new design. Special features are
the 6392 double tom-tom holder and the
5298 fold-away bass druin Spurs. A further
modification to improve the kit is the inglu.
sion of Everplay Plus drum heads and a
brand new $%nish called Pewier.

HERE has been a big improvement in
Kay guitars, which although relatively
inexpensive, are high quality for the price
and are distributed in the UK by Cardift

Music Strings. Most of the concert mudels
are now manufactured in Fast Germany,
where workmanship 15 thorough and pre-
cise.

‘There is, for example, the concert-size
folk gultar, which features a 14-fret finger-
board, laminated neck, genuine spruce top,
celluloid bound body, adjustable pin bridge
and a splendid finish, glving the appearance
and acceptability of a far more expensive
instrument than it is in reality.

OSETT! added 20 new guitars to their
comprehensive range at the British
Musical Instrument Trade Fair in August.
The newcomers included the Epiphone
Sheraton in a sunburst finish, Epiphone
EC25 classic with all gold-type fittings and
a solid electric in natural wood finish with
humbucking pick-ups and all-gold type
fittings.

A range of EMI “ R series guitars, In-
cluding two classics, a folk, two jumbos
and a )2-string, were also introduced, and
are now selling well, plus new electrics,
includimg Kramer from the USA, which
feature metal mecks.

YAMAHA organs have been given a very
much better range, in keeping with a
policy of continual improvement rather than
replacement, according to UK distributors,
Kemble. This change applies to the bigger
organs to make the most of a growing
demand from customers ranging from the
demestic buyer to the top group or band.
General improvements to most models
include a * fatter” seound from the flute
chorus; more comprehensive rhythm box,
with separate amplifier; increased pedal
volume and mew voicing from an independ-
ent pedal generator; tweeter bullets on both
main and tremolo speaker systems amd new

cabinet finishes.
CHRIS HAYES

face 1n the classroom

The kit that Shearer uses
at the moment 1s a straight-
forward Ludwig
turing a 22-inch bass, 13 by
9 hanging tom, two 16-inch
floor toms and a 6} by 14-

cymbitly BBt two gongs

However, Shearer Is cur
rently walting for delivery
of # stanless-steel custom
Ludwig which will be
bigger and better than
anything he's used betore.
The cymhals and gongs he'll
simply transfer from the old
outhit

The new set-up features
two bass drums at 26

OUND CHECH

ncngs and < ' | |
inch mounted o ¢
16 and 18 by e
ana 4 &3 hy tanch srar
In addition, Shears wil
have eight concert toms
play around with, ranging in
size from 54§ tn 14 inches
They are, of course, all
single-headed
“You’d have thought that
would be enough for

4
C

invone,”” says Shearer, jo-
vially, “but I'm also into all
of percussion. Latin
nstruments, congas, tim-
hales and 1| play the
phone as well. I took
all those up because 1
dudn’t really want to get
bored.”

BRIAN HARRIGAN

At thase tare and magic times, when the heavens are in proper alignment. a

wonserful old Wirard visits this planet fram *he Land of Ohm. With him he brings

marvelous estraterrestrial electronic deviom to delight musicians everywhare

On hi mest recent earthward jourmey, from a wizardly bag studded with LED's and
digitsl readouts, he produced the deviom you see here

Spoke the Wizerd, “Call this the lhanet Phase Tone, a tmiri-phiner o compact and

durabie it will mstoand you For those who wuk ta have mom contral
sound here iy the Thanez Phaw 11 with a depth cantral for phase effects fram s

subtie hint to & bold sroeep.

nwr thevr

For mmaicunrs ke utt naahin with no dastartion | gine o che ez Cor apvesaor
1t will help pou to stamd out and be hoard. without kavwng 1o shabe the hewoens with
ol And for those who weant @ bit of grit unith thelr susham here is the [inanet

Ouverdrive, & hard-driving ssstann and dstortan device

With @ snap of his fingen the Witand produced the [banez Renometer

Capeurel in

thw rommmct package it a vertable ninbow of tome color. with S hanads ¢ expsthizataon
and a preamp’ tore booster - perfact for amy matrement or pox al systom

Then reaching deep into his bag, the Witard said “Now the o o most inhmesting

eHert - the [banet Stereo Box It will groe pou am autormuta oarable speesl puan

Petween two amplifers or fwo chammel of the same wm

Bt here is the device of which Lam mest prowd”, said the Wizard witha gris. “The

Thanes Flying Pan. a combimmtion mtomatic pemning detacr and sinte of the art

phase whiferr which am make the sourd of your swtrirnest lierally fly cvonamdd e r0om.

And then, with 2 deamatic wave of his s, the Wizard of Ohm disappeared into
a cloud of smake sind a cracke of lightning - but promising to retum seon with mors
slecirenic marveds for musicians

Thaner electronic accmsories from the Wisard of Ohm are availble at snusic dealers

PRSI ORTE W STl s O U Y T ovege s,
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TANDY'S

THE EXPERT EXPORTERS
ATTENTION!
ALL OVERSEAS READERS

(U K readers should GO gLy FRANTICH)

Loyou lve i NORWAY DENMARE SWEDEN FINLAND
GERMANY. BELGIUM HOLLAND. AUSTRALIA NEW ZEA
LAND, s why puvt d and ov foc your LPs whan you con b v
wih fuakity rew and onplayed LPs iom the oxport parsona
axpocters for half than prics

Wite today for full detmin ocluding the oew  TANDY'S

cathlogue plus st of now 1eleases

FOTIO eI

. , 7 ¢ WG o
TANDY'S RECURDS TANDY'LSTI»:)ECORDS
= : ) (DEPT. XM)
Anderson Road
Warley
B66 4BB

Tel. 021-429 6441/2
Telex: TANDORDS 338024

FRARNTE

3

f you don « nind payiag €3 50 dor your LPs FRANTIC o8 not 1o
yOuL . Bt FRANTIC custamurs sive upr 020 8BS off the of
ton solling LPs and 21 50 oft gouble albium Ot TR by
iSO ooy the FRHANTIC 48 hou: seivice grvon by i xpuris of
ol oo

Wit ey tae the new FRANTIC enialogue wiuch contans
1. 000 anzing i

HAVE YOU GONE

YET?

FRARNTE

MAIL ORDER COMPANY
WARLEY
WEST MIDLANDS B66 4BB
Tel. 021-429 6441/2

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE CLASSICS

All the singhes hsted below are ONLY 50p oach and are but a small
selechon from over 2.000 utles hated ot mcredible prices. SEND
S.A.E. FOR LIST.

MARIA MULDAUR

Aliarigine st the Oats

OZARK MOUNTAIN DAREDEVILS
Jachon Mlow

MINNIE RIPPERTON

Loy wimi

JIMMY RUFFIN

el n
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COCKNEY REBEL
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FRANKIE VALLI
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Low andd o de
STEVIE WONDER

Superstino

BARRY MANILOW
Manid,
MELANIE

Nutpy Timsdny
STEVE MILLER BAND

JOA o=
MISTADE & PACKING 280 EXTHA ANY NUMBER OF RECORDS
ALSO A GREAT BARGAIN
100 DNFFERENT SO SNGLES ¢ 7
10O DIFFERTNT HIT SINGLES 113 Kngdah Labehn)
™S 5O IF CIVEASE A

WHOLESALE AND OVERSEAS ENQUIRIES WELCOME

OLDIES UNLIMITED (Dept. M)

6712 Statford Streot, St. Georges, Tolford, Shropshire TF2 9JQ

GOB REGORDS

M-120, PORTHMADOG, GWYNEDD, WALES, U.X.
TEL. (0766) 2170 & 3185 (10 lines} MON.-FRI.

DISCOUNTS TO ALL COUNTRIES

ANY avaiebie LPs/ Tupn suppimd st Dmeount Proes 16 UK and Dweoan
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0w e £ 70 allowed in pand pachainge. Plodse send 5 a0 or phang dor detis
FIRST (U X ONLYY

QUALITY GUARANTEED SECONDHAND LPs Owwr 10 0G0 wiwmys m stack, sengd
for FREE cmmlogue AN secondhand LPs are checkad tor qualty betere being
sccapted inko steck and are fully gusrinteed These stracks Ack 0o pletely sepaam
frem stocks of 3rand New LPs (U K. ONLY)

SAVE £'s AT COB

GEORGE DAVENPORTS

it COUNTRY MUSIC CENTRE
SOy Reck and Mock o Rall 2 00 gur specishites Records & 8 toacks
« Casweciiy irmiporty fram iy L1 50 5 DGO urign v stock

T Suw LP with mvery 3 LPx boughi
Sar e 100 SN e "oy
stampn for G0.paga et
1304 OLDHAM ROAD, NEWTON HEATH, MANCHESTER 10
Tel. 061682 5515

- .
Il prioes discounsey -
w20 Cal s

FREE
LIFETIME
MEMBERSHIP
CASSETTE LENDING
LIBRARY

LPs, CASSETTES AND CARTMIDGES
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E T
A A
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S t Pt n ot und £ 1 ot Q
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®
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E ' ¢ 1
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ROBERT PLANT and JIMMY PAGE of LED ZEPPELIN: planning to

tour the UK in 1977

AN

—

Zeppelin’s Swan Song

IS THERE anywhere
that [ can get Led
Zeppelin albums that
are not in the shops?
Could you tell me the

birthdays of John
Bonham, John Paul
Jones, Robert and

Jimmy? (David Hogg,
Newlands, Glasgow).
Are Zep going to tour
Britain in the near
future and what are
their recording plans?
(P. Coombs, Edmon-
ton, London NI18).

What keyboards does
John Paul Jones use and
what drum kit and cym-
bals are played by John
Bonham? What are Zep's
future plans for stage, re-
cording and films?  (Matt
Howard, Parklands, North-
ampton).

B All Led Zeppelin albums
are distributed by Atlantic
Records and are available
from record stores. Swan
Song, who manage the band,
point out that if you are te-
ferring to beotlegged albums,
these are jillegal and when
discovered should be repert-
ed to the British Phonograp-
hic Industries, 33 Thurloe
Place, London SW7, attextion
Mr Willlam Hood. Following
Robert FPlani’s motor acci-
dent im Greece last summer,

and the preparation of the
final touches to the lLed
Zeppelin f{ilm, The Song Re-

mains The Same, distributed
by Warner Bros., the group
are getting ready for touring
in 1977 Birthdates are
Jimmy Page 9/1/1944, John
Paul Jones 3/1/1946, Robert
Plant 2¢/8/1948 and Jobn
Bonham 31/5/1945. John
Paul Jones plays a Clavinet,
a Fender Rhodes electric
piano and a Steinway grand
plano and John Boaham has
a Ludwig drum kit and
Paiste cymbals. The Song Re-
maing e Same is currently
showing at major Londen
suburbs and prov{ncial cities.
There are no plans for re-
cording at the moment.

Barber’s pole

AS the Peter York that

I saw with the Chris
Barber Band at the Albert
in October the same
Peter York of Spencer Davis
and Hardin and York fame?
Wha wrote the drum featvire
piece, ‘ Extension 345
which the band played that
night and what equipment

was Peter York using? -—
Chris Doddington, Knees-
worth, Nr. Royston.

@ You're right about Peter
York. He joined Chris Bar-
ber in May 1976 to replace
Graham Burbidge, who had
been with the band for 18
years. Apart from his spells
with Spencer Davis and
Hardin-York, he worked with
the American Blues Legends,
with whom he recorded two
albums in 1974-75, and just
prior to joining Chris he was
with Willle Mahon He also
does sessions, plus drum
clinics for Boosey and Haw-
kes featuring Beverley, the
kit he plays himself. He has
a 24-inch bass drum, 14-inch
wood shell snare drum and
13 x 9, 16 x 16 and 18 x 18-
inch tom-toms. His cymbals
are 16- and 18-inch crash,
20-inch ride, 20-inch swish,
8-inch splash and 14-inch hi-
hats, all Avedis Zildjian. He
uses Regal tipped 5B sticks
and Regal tipped brushes.
Peter wrote “Extension 345"
with his old buddy Eddie
Hardin, whose music com-
pany publishes ft.

Hawklord

l WOULD like to Kknow
which buass guitar Lemmy

Kilmister played cdurnng the
recording  of Hawkwind's
“Doremi Fasol Latidn,” —

T. J. Haggerty, Basildon,
Essex,
The bass 1 wused on

“ Doremi Fasol Latido*’ was
a German Gibson copy called
a Hopl. 1 have never seen
one before or since. 1 bought
it froms Dol Detimar fot
£27.10 and Tt was stolen in
1974, Nice little bass, too.
C’est la vie. — LEMMY KIL.
MISTER.

King Ludwig

FEW weoks ngo | attend

ed a Ludwig drum
demunstiation un by
Vardy's Music Centre- in
Southampton and was very

1mpressed with the druinmer
Whe s be, which band 15 be
with and what Kit was he
playing? —  Alan Peers,
Basingstoke.

W The drummer was 25-
year-old Trevor Graham, who
is just back from the States
after playing on the West

+ Coast with the Russell Dee

Band. Shortly he flies to Aus-
tralia for three months to gig
and do sessions in Sydney.
The ki he played at the
demonstration was a new
Ludwig stainless steel Big
Beat, which comprises 24-
inch bass, with 13, 14 and
18-inch tom-toms and a Sup-
raphonic snare drum, all

Silver Dot heads. For ses-
sions, including those at his
own studio at Eastleigh, he
has a Hayman kit, with 20-
inch bass drum, 13 and 16-
inch tom-toms and a Ludwig
64-inch Super Sensitive black

chrome snare drum. He has

other outfits, including a
Premier recording kit which
used to belong to Bobby
Elliott, of the Hollies. He has
a large assortment of other
percussion instruments. His
cymbals are Avedis Zildjian
22-inch heavy ride, 20-inch

heavy ride, 20-inch medium []

ride, 16-inch thin crash and

15-inch hi-hats, with Paiste J

18-inch medium crash ride.

Arthurian tales 1
WHA"_"EVER happened to J

Arthur Alexander? Is
he still alive and what is he
doing? Has he released any
more records? He had an in-
credible voice and 1 think he
deserves a mention 1t only
tor his “ You Beiter Move
On.” — G. Lynass. Loolton,
Liverpool.
B Feature Geoff
Brown, who did
ground story on Arthur Alex-

writer

ander in the MM in 1974,
and played drums in the

band which backed him on
his one and only British tour
in the mid-Sixties, reports

a back- l

that he is still alive. He dis- JJ

appeared from the music
scene, A single was re-
leased on Buddah on 9/Jan/
1976. The A side was
“Everyday 1 Have To Cry >
and the B side was “ Every-
body Needs Somebody To
Love.” The number was BDS
432 and it was produced by
Al Cartee and George Soule.

Upp-manship

V‘/H.’\i instruments  aie
played by the mem-
bers of Upp? — Carvline,
Merstham, Surrey.
B Andy Clark plays Moog
synthesizer, string synthe-
sizer, Fender Rhodes electric
plano and clavinet and is the
band’s chief vecalist. He also
writes all the lyrics and the
foundation of all the¢ songs,
which are then arranged hy
the other three. Steve Amaz-
ing, who eonce played in an
all-black reggae band, plays a
Fender Jazz Bass and sings
on some numbers. James
Copley is the youngest mem-
ber of the group at 21 and
his drum kit is a Rogers with
!’a}ste cymbals. David Bunce
ioined Upp a vear and 100
gigs ago as guitarist and
singer. His principal guitar is
a 1954 Gibson Les Paul.
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Starting an occasional series that
spotlights bands that shaped the course
- of jazz. This week: GENE KRUPA

PRSI SIS PRGNSy e .

by Chris Welch

OR many years our impression of the great
American bands of the Forties was dictated
by the availability of records, by the whims of
contemporary critics, and by séverely restricted
nmedia exposure. So while the man in the street
may well have claimed to know Gene Krupa as
the most famous drummer of the day, his chances
of hearing much of his work must have been
limited.

Of all the great swing era bands, only Glenn Miller's
Army Airforce Band ever actually found its way to our
shores, and mlh the combined efforts of Hitler, the BRC
and Musicians' Union it's & wonder anybody ever knew
the swing bands existed But there were always the re-
cords (untll the American version of the MU put a ban
on recording) and the occasional guest appearance in o
Hollywood movie

In the yesrs after the war, as jazz and its audience grew
beyond the immediate goals of swing ang found excitement
and satisfuction elsewhere, the contribution of many of the
swing bands was forgotten, While Hollywood helped (6 keep
alive the memories of Benny Goodman and Glénn Miller with
successful “ bio-pics.” other swing-era figures and iheir hands
were dismissed

In the case of Gene Krups it was true he featured an both
the Glenn Miller_and Benny Goodman Stories, and eventuslly
was the subject of a screen biagmphy himself in the cheap
and shoddy Drum Crazy.

But some of the best work of his career and some of the
brightest moments In big band history were created in the

ks of the hest he | various f s from: 1938 t 2 3 ; . ; 5
T R e e S hors . ®  GENE KRUPA BAND rehearsing in the basement in a scene from the Forties film Beat The Band
Today our overview of the

swing bends has been im- 9 Toos
proved by the sudden avail- She -0 fhe . gEaar e
. archive “finds” is again

ability of many recordings 7 g 2
long kept !m-k)cu In°  the g'hg' Swing ]'red.?Ur\ label '
vaults of the major record p King K(upa .f’ )6) “1s d s
companies and by the appear- tributed in Brltdlq by Spo
ance of privale recordings l;{te Records, 103  Londor
nad, Sawbridgeworth., Hert ;

ed a couple of years later.

hoarded In  attics, moatly R ‘

taken from radio brosdeasts . ) (,‘MZI .9JJ, and presgprq A -
Many of these records are 14925, and was formed from Gene  also employed the The band was such  a When Gene came out of “Seven Come Eleven,” “Mis- rare glimpse into ‘the" Krupa ;

now available as imparts, and young, enthusiastic musicians  fioest arrengers, and one .of success in the States that prison his fortunes were at a  sion To Moscow,” ‘“‘Stealin’ Swings With Strings'” band _

they Are @ trensure (rove, lired by the Krupa drive. We  his discoveries was Elton Hill they eXperienced all the low ebb, and there was a  Apples” “Hendersen Stomp,” of summer 1944. abie

enabling the enthusiast to have yet to hear airchecks who provided the charts for  attention and adulation today long period while he waited a furiously fast “I Found A This included Charlie Ven-

explore hitherto unknown from this band, but doubtiess such typical Forties jump accorded to rock stars. Riots, for his appeal to be heard New Baby” and most in- tura on tenor sax, 17 }enr-olfj

aspects of # band's career —  they are stored somewhere. riffs a5 “Pass The Bounce” danging in the aisles of Friends rallied round how- triguing of all, a “new” trumpeter Don  Fagerquist

gnknown ot least to the What was important about (recorded i941), with its jive-  theatres, moralising in the ever, and Benny Goodman version of “Sing, Sing. Sing” and singers Anita O’Day and

Buddy  Stewart, the bop 4

2 i 'ne talkin Iyrics dellvered by Pres; th. d ers of asked hi t | ith hi i ive y -
record collectars wht never all the Krupa bands was E Iy y ess  on @ angers of im to play. with his which is the best alternative RotAliste ORBETARHIN. JEEboWs i

had o chance 1o heir the Gene's emphasis on giving Anita, and shouting trumpet swing, plus a drug bust #ll band at the New Yorker yet heard to the original

o e - : s @ P D x 3 Krupa’s insistence on hiring 1
great bands “live”, either by  both his arrangers and side. from Eldridge, theam at the  made Krupa's name syn hotel. Carnegie Hall periormance. at ¢ 1
coming into the world 100  men their head, Gene seemed height of his powers, his  onymous with mayhem and This may well have been It runs for an incredible %chjgires}livek l’arrang:rsi tu‘n |
late or by sheer carelessness!  far less conservative and Sitvie as yet unaffected by  debauchery. the venue where material for mine minutes, with Gene “Fut\elram: i ?ea(t):fines X !;S
| hod long been intrigued  worried about risking untried  the bop revolution . Krupa was the Keith Moon the album “The Forgotten producing an African tribal riously sawing strin gse:tmn
by the Krupa band, first material thap the unsentimen- Hill “was also (esponsible ¢ the Forties, at least in the  Year: 1943" was recorded. roar from his drums behind a an unz;sual 'angd bravg venture,
formed, so the history books  tul gemtlemen of swing, like for “Ball Of Fire' based on  eyes of the Press. He even and released recently on the long Goodman solo, cutting was greeted with wild a
said  (withoul much  en-  Goodman, Dorsey, etc an ?d(xdge;?spxred riff, lr;:- slugged a prison bully during Swing Treasury label (103). loose for a climax on tom plause by the audience at apn
thusiasm  from the re- Whereas Goodman snapped tured ip_ the movie ‘“,G' €  his three months’ imprison- It features Gene on toms that sounds as fast as unknown location.
searchers), In 1938 — oaly 8 4 “aAnia Q'Day during an ‘(a::‘f_) fiape, aStgmngBarb:i;-ya ment in 1943 for possession  “Sugarfoot Stomp’” “Down Buddy Rich's “Not So Quiet .
few lrn(:mhu n‘ln‘;‘ llflle ‘S:niiri‘ audition: ST want ~sOmedde S(anwl;:kr Then T\t ol of marijuana. South Camp Meeting, Please” with Dorsey, record- continued overleaf
tibnal Carnegle Hall conc who can sing the melody,”  chown on BBC TV recendy

where oOne of the earlest Gene hired O'Day, the first il Tt VAR L an: -

“location”™  recordings  cap- : £ . = : ¥
tured Gene in lull fury on l;(t:;?]en‘:u hw'__hlt:t;‘:zz ;'e""e;é]f'“ matchbox with two maich-
“Sing. Sing, Sing." tule W, 05 » 2 ¥ sticks that caugh: fire in the

LS. final flourish. It was a simiple

Durin the Fifties and 3
Sixties (‘.‘vene wos regarded as Because of his beliefs, enough prece of fun but was

a4 passe, showbiy figure, Géne often ran into trouble.  to inspire a generation of
tamous  for cmwd-pbe:smx When he became the f{irst would-be drummers

drum licks and not much  White band leader to emplay Gene and hls bend made
else The foew scratchy @ black musician on a regular  another successtul appearance
Columbla 784 available were ~ DaSix, with the arrival of the in an enieriainipg - mOwie
of “That Drummer's Band” or  brilliant  Roy Eldridge on (also. shown on TV) vcalled

later items like “'Disc Jockey trumpet. it resulted in ugly BReat 1ne Band whete there
Jump” and “Hop, Skip & S¢enes in the South,” where was a fampbus  sequence of
Jump.” Phuilips put out @&n ractal prejudice  was  wstill them cehearsitig in 1 binles
EP featuring “Lover” with Strong The comblnation of  room. Surprisingly the movie
Charlie YVentura On tenor. and Eldridge, O'Day and Krupa makers decided to use real
that was about it was novel, charismatic and sieam, and the result was
However, the slim recarded sometimes thrilling, particu- that on the next performance
evidence showed that the larly on arrangements . like  tht bass player’s instrument
Kropa band was far fram Let Me Off Uptown,” one of became unglued and fell
being jusi a “showcase” (ax 'he band’s big hits apart
if any leader worth his salk
didn't  feature himgelf to
some exient) and was a
hright, enthusiastic, jazz-
laden and decidedly "hip
organasation
The Krupa band seemed to
exude high spirits, teamwork
and exciiement, that revealed
iteell in  powerful trumpet
solog, atiacking sections, and
Gene's heartfelt drumming
CBS issued a pair of
albums that traced the Xrupa
big band years, but these are
sadly not at present avail-
able, amd CBS in Britain
seem quite uninterested in
the jazz heritage they have
at their disposal. Fortunately
it is now peossible to buy
imported American CBS
albums and these help- fill
the gaps in our knowledge,
Two  highly recommended
albums are ‘“That Drummer’s
Band” (Epic EE 22027), and
“Ge¢ne Krupa, His Orchestra
And Anita ()Y'Day, Featuring
Roy Eldridge” (CBS S88016).
When XKrupa left Beamy
Goodman there was alleged
to have been a ‘‘verbal
exchange” on stage at the
Earie Theatre in Philadelphia,
and one is left to imagine at

.
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Want to go to Africa? it's easy! Join us at Camp Africa!!

Explore the Kasbah of Tangier, surf the Atlantic waves,
ride cameis through the sand, haggle in bazaars, or just
R laze under the African sun. If you feel more adventarous
\ you can join an overland expedition to Fez, Casablanca
“:\ or Marrakech, the edge of the Sahara.
4 e At Camp Africa your home is an African style thatched
'\']“'T »\r hut - cool, clean and comfortable. Do what you like,
| when you like - dance till dawn in the disco, or swim in
5, __J the early morning cool. You decide what you want to do.

- THIS IS YOUR SUMMER AT CAMP AFRICA!! ATOL 782B

had tu do with the pro- p , A. Send for brochure to

minence of Mr Krupa's - ’ '’ i) - Name 4

drumming in the Goadman ! p ¢ 3 Camp Africa, Dept. Q2 v T e . 5 et S — g I

band. Undoubtedly, it was :

Gene's Alro<influenced attack A I PO Box 99, Address __ s = g A ® -0

that gave the Goodman band « 29 Queens Road, — I

its pulse, and it never had A - .

the same magic after Gene o ik : § | Brlghton BN1 3 YN -~ SLs '

““f,‘.nt first Krups lead band GENE KRUPA: his band was jfar from being just a "show- Tel. 0273-23397 .

made its debut @t the Stee!l case ' but was bright, enthusiastic, jazz-laden and decidedly
Pier, Atlantic City in Aprit  hip




Krupa
hand

from previous page

titles on this
“Up And Atom”,
“Blue Lou,” “Lover,” (a difie-
rent take from the Philips
EP), “There’s No You,”
“Challenging The Challenger,"
"ng Porter Stomp,” “Har-
riet,”” “Bolero At The Savoy,”
“Futurama,” *“l Walked In
With My Eyes Open,” “It’s
Up To You,” “Every Human,”

«The full
album are

“Qut You Go"” and “One
O'Clock Jump ™

They display the Krupa
band at its best, with fine

solos, jumping arrangements
and with Gene in complete
command. Here his drumming
1s  purposetul, crisp, dis-
ciplimed and inventive. A
good example of Krupa the
pmfesslona] band player is
“Blue Lou’ where he punches
home the section’s phrasing
with spot-on precision.

The good humour of those
days is revealed in their
stop-go treatment of ‘“King
Porter Stomp” taken at a
marvellously Telaxed tempo,
with Gene soloing like a
story teller. And ftor rolling
power, his battering breaks
on “Lover” are a gas.

Mercifully there are tew of
those dreary ballads all swing-
band leaders were forced to
include for the patrons of
ballrooms and at least
“There’s No You" serves to
whet the appetite for "Chal-
lenging The Challenger,”
nearly four minutes of Gene
at his 1944 best.

Just listen to that wildly
echsing snare drum shout, as
his hi-hat sighs through the
opening bars of an optimistic
wartime riff. Even the heavy
string eection swings!  Ven
tura’s lush, extravagamt tenor
w marvellously saited to this
Qi = American  gutpouring  of

sporting partriotism You c¢an
almost see the B-17% tlying
horne 1¢ Giene drums up &
afut

The tollowing year Gene

diopped his role as conductor
and part-time drummer and
returned to his place at the
back of the stand, having
ditched the strings. By now,
Bop was making its presence
tfelt, and Gene modernised
the ‘sound of his band, if not
his drumming style. But
there was still no real clash.
Gene was fast, confident
and even if Max Roach was

Pajte M—MELODY MAKER, January, 8. 1977
CI)IS 5Rama |
’ CO |
f ] yaod! Dieds s xecton cost 1 9p per wird |
! » . S sy S RS N - AT T e
D|SCOLA N D 0 l For Hire M.,bﬂlc DISCO{bcques o
I '690 5488 DISC®8 EQUIPMENT, FPA DAVE JANSEN DIS- m mM
'8 nus"E' GREEN CATFORD LONDON s E 6 -u_u'um-ll,l shund o light  umits, | COTHEQUES QLHEY 4010
reasonalie  rates —  Nowhuam MAXIMUM AXIS Jiscoihegues DISCO CENTRE
ondon o | Audle Sorvices, #1-534 4062 Boliable una professicnnl. Not ib
L s Maost Helpful Disce Showroom ! MAXIMUN AXIS hire. Discox | cheupes ) g Ry A e a]sgengggvz,uuus LONDON W5
of laes avallavic for self op [446 1575 5
(W W ELICTRONIC FiVlE- o e e
Prics Dus GIASS RADML  1DOW PV GITY WO AEHIES LA INSENES ARE YOU GETTING YOUR
o0 110 MR 100w Mefles M . 1110 X1P TRACKTRIX WORM. Cash 3 S0 RSSO0 At rviini g Dy et
W 0w Ragl /gty ores L1012 el Disco Equipment R EISCOTHEQUE | AVAILA SHREER: THE HORp:
5 ¢ 5130 120w S o7 o (12 ep ot 12 paymmets i ehere Y ALA%e | —NEW AUGUST PIEZO
W Ty et Eche o4y 0 EV044 a 16 popmests i 7 47 it et el et
94 2124 100 wait Cala 0o o WK 115" 00w WEFLEX DISCO FOR sule, three decks, | 2820 2091 HORN SYS(EMS
Civpele Kamsas Sleres 2o 000 watt (V94 100 BASS NS . . Cash E£116 20 waits, lNighis, elc. Must sell, DISCO * SUPREME ', reliable ~
Citrnie Hows! maae Distoma 0 £ o 1)1 dep. ond rapapments 3 498 o.no. — Phone Reading | DJ. Records for parbies dances 1x12 PA with Pizo pair
Otromic P05 100 Sares Rave 0 02 oew 1 #4477, and weddings — Heok now £119.25
Chramic SAFSIE Serve Mixer (us Maviratd 266 Moy and SECONDHAND aisco systéms | 328 A424 (including weekends).
Covae Wi Bt wid A0 Mes 1153 (18 EET Y Y fream arcung L1550, Brand new, HOBILE DISCOTHEQUES. 2x 12 PA with Pwezo, par
ol Steree Disce 2370 wab g m ————_—,—_e—— fully guaranioed Kyslems from | 01-8¢7 1879 £172.50
o Seper Dince BP25x Monponx = 184 15 FAL BASS BN, 1414 around [17¢, Many other bar- DAVE MILLER'S Discothogue
ol Ry s IS F R o oMM (122 £1) 100w Dérvie’'s 20 & roing nlwuyy avadable from Roger | Ighishuw, £15. — 686 3788 . Add on Piezoe twin horn, pair
S (1 o th o+ Bain| 7D watt g f158 118 won 25w MM 100 M Squire’s Do Cenires  London | 4322 £64.80
I 1012 50w o s o o ment - lokted 01-272 7474, Rpistol 0272 5503350, DISCO OR live music available
Compa 150w (F Prajeciar m sttt Nios '8 . Mancheetgr (081 831 T876. - Conlact Bry Ize Productions 1x15 Folded horn bin, 2 P #z0s
Comgs £ O Lia Saqeestw ™M N wd innsgenvee @ 11 - D140 4415  (day), ' 01368 o £167.00
fompa & Jowle Sirnbe ict Mmete {54 Canh coth ™ (13 deyy wnd 12 3 . teve) .
Paluar Jwn 2250 512 22 4 Cavh pesnonts o C10 75 ox ' D,lﬁng‘le AARON DISCO. Steree studio 1%x15 Mini Bin 2 Piwzos
:,u:'n. m.'" :g c?’ 1B (7 §7 seund meets your requiremenis t145 80
25049 Pragmetar SENMSATIONAL NEW JINGLES| — Ringg 674 2142, after 3 pm L y
g:'n'u. 'ﬂ;?,"""'" u;::ﬂg: COMPA 150 WATT QUARTZ frim the Roger Sghire Studies | SILVER STAR DISCO. Nice ¢ All prices in¢ VAT Seno 10p
i Patwedte 150 1450 Comt I0DINE PROFESSIOMAL Tatlor wmade jingles featuring | — 777 4181 for new Pwezo Horn Catalogue
TA40 Cask = PROJECTOR. Fan teeltd your disco nume, nagle specials
crentod to order, nnd pow brand |
Pt wor sasal sampretensin range o Carts new JOCK 1.J1s Jingle ybur way |
Syh Cossafien Wit Caan wed Dives Effwcte o Sucress with Roser Squire's|
Saewns Bebbiy Machiesr Feg Machmer Fag aegle apiams  Avaiisbie Atlention Getting Jingles, — Tel|
Chnt Rope (Res oz, wrc order Gash 173 o 70 dep et Barbara, Roger Squire Studios|
12 poyments of 15 94 (01) 722 K1MI
iy MAIL DREDEN SENVICE AVAIRADLE
Achenges of good Satn premp gev . STgane band (eshraments 015 2 plesture b S
Pegr Sentalistne service Persunsd o Compuny e1pert sbis mader tehen Jend 7 ,‘;’ i
o iviephme Katth =0 01 600 MAD ter dotatn of ang goor o ll"’u-:n.nq'n‘u. 2 g malmns ‘,acant
- ,, ———— s
E ; WANTED GIRL D.J. <
1o work n Persian Gulf ares from '
SW|FT mud-Juns to October, 77 Excel- n
lent salary and conditions. Please l
ELECTRON'CS submit photogrph to
wiih the help of
DAVE ANTHONY Box MM 279
a--BSC‘ lruwmb«vuln ard Specialisis n isco Light- | == — = |
wdo Forth D whe s Gur new nqg Equipment
’ went and Sound
Tutor on oll Aads Courses. We 9 EQUlF .
e Lo o Effects ~ INTERESTED IN We shall be
tdio tiver the last & years i
Wity NOT YOUr PUTTING AN AD back in 1977
"""h?‘w S:;MGM“M"W Tony Serii SAE for tull details with more
o his aswstant G, SWIFT ELECTRONICS IN DISCORAMA? . .
RGER SQUIRE STUDIOS D H
§5 Chastbert S1.. London 98 West Green Road 01-643 8840 ISCO REVIEWS
NWE London, N15 64 LUOk out
01-722 8111 01-800 4344 Extr 4257 :
for details!
DISCOMAJOR POWER DISCO CONSOLE  RETAR unxuzs
. with mtegral Pawer Ap. Twin Jack . B S V5
ouiput Socke 8. "l sive :-::-’mn i
HUR sanitsties wih cusing devios CMUSLE § tagten Dyvet
Carirages with Dramond W 17 )
BepRidle vasame COnliveE 6Bch L late SRAUNETIR %
Fust Paadphonn Munssrmyg BANY A7 8 Poter y e
SONTIINY & 1| Kmguty A ?
Bie s Symste +ovarne o et home wke 1€ SN T WAL l)—.;l:."
PAIR 1 PHONES NO MICROPHONE o e
PACKAGE PRY€ pryrmriog e gty
(maladeng WAT )~ .-('2'69095 R
Or Deo. €I000 A 12 fpamghtty  (NBE 5 ) Gy My
yrety o0 10 (Torel 105 24 u:‘l.'?- ';o:: ik
SITATOVERSIONCI02 B% Cor 18 L
DISCOMAJOR 100w N s gy Coers
) p;r.;mmer, ’(-” £||g 95 (O T Lageers fest W)
1) . J ] 4 WROSTTER Gl Digtam Lrasl
MANY OTHER SOUND AND LIGHTING
UNITS AT YOUR NEAREST RSC BRANCH. Full ﬁ.ﬁs ,.r 4 ,)..m%;.- ::L‘:;TQ‘;;:;:’
/ Beanches open @) iy Saturdags n Fadde-oat ah:fm Lot & sep ”":.”. .'l 'ﬂl.l':-
S AL phan A endreet O or Brothiire 1o mid ™ 1ches smch T/ tatos A rpete
/ v s oy Toma CWD MO T CHet  mimmmt #U wos £09.95  Tuauran s jaw sarwen
Oriies Send dnpost & carr MAIL ORDERS to Do 114 85 BV Iorrmuhtly fyon  SEERAR. G Netel Sgars
104 Hencorwver Lans. Leeds 13 o5 B8 ‘.m;ld,.,m,‘(“,'“ A I
| S0 SO Tisk NS S
o 5 N, o S S i - - T e =
| only Roger Squifes GIVES YOU ALLTHIS...
More discos,more lighting, more bargains,Disco showrooms with service depts.
A . o ’ o
now open in London, Bristol,and Manchester, Roger Squire’s - the one stop disco shop!
- BSCOo 70 Squire stereo Roadshow 200

budoet
deck

GENEROUS
PART X CHANGE
ALLOWANCES

on your old
gear

ine deck switches

70w A onLY £98 Highest qual. mag. carts. ONLY £159

Squire

HSCO e AKERS

Y e W3 o0 bk

concentric

FLOWBOXES + ROPELIGYTS =ig Range

t from £18 ALL PRICES VAT EXTRA 8%

10% DEPOSIT EASY TERMS

ACCESS * BARCLAYCARD - COD -
oAt R— IR

MAIL ORDER SERVICE

|l;ease send me the 1976/ 7
ROGER SQUIRE'S DISCO CATALOGUE

tenclose 75p(UK), £1(overseas)

Tutor 11

Built-in NAB Jingle mach. Many options E575 projectors £49

20 COMPLETE DISCO SYSTEMS TO CHOOSE FROM

Including deck, amp, mic. speakers. leads from €165-£800 x.gf'«lqw'.

BRAND NEW CATALOGUE
entire 1976/7 disco range

88 PAGES - 275 PICTURES
every DJ should have one

M Late mght all branches Weds 8 pm - Export enquiries to London

FXCLLOING
R

Mici

ATTACHMENT

A —pir—W—)

Rogﬂ $quire’s Disco Ccnttct OPEN TUE — SAT: CLOSED MONS el

LONDON BRISTOL MANCHESTER |

176 Junction Rd N19 i 125 Church Rd Redfield ~ 251 Deansgate, 3 Name

Tel 01-2727474 =" Tel 0272-550 550 Z W Tel061-831 7676 l i

e e B0 Tufrwl P Tuge S B 4N Tl feam e of M32 sied T 1t Southof City Centre ress
Manager Nigel Morris Manager Brian Estcourt Manager John Adams *‘
Sendto -

hoger Squires, 176 Junction Rd., London N19 '
IR N NS SR SN _ —

coming round the corner to
change the drumming world,
in his own environment
Krupa was &till a man who
made every beat sound dra-
matically important, the
secret ingredient of all musi-
cal communication.

Other drummers have
played many times faster and
with a degree of slickness
and facility then undreamed
of. /But Krupa, - like Art
Blakey, Phil Seamen and a
few others, played from the
heart, not the wrists

Even though the big band
scene was declining due o
the effects of the wer,
recording buns. and changing

tastes, Krupa's band con-
tinued to be a top-drawer
attraction through into 1946,

{eaturing the arrangements oi

a 19«wenr old saxophone
player, Gerry Mulligan, who
contributed “Disc Jockey
Jump” and “Bird House”,
plus Finkel’'s “Calling Dr
Gillespie,” and “Up And
Atom.”

The second AFM recording
ban came in 1948, but the
band continued working, with
Roy Eldridge lured back for
star solos, A year later three
members of the band were

arrested on drugs charges,
and to maintain popularity
Gene began featuring adapt-

ations of classical pieces like
“The Galloping Comedians.”

The writing was on the
wall in 1950 when in
desperation Krupa was forced
to feature country and west-
ern material

A veil should be drawn
over this period, although
some of these RCA record-
ings were made available

recently on an album that I
wouldn't even recommend to
a country and western fan,
featuring the world’s worst

singer.

The Krupa [ prefer to
remember is the young tear-
away with hair over the
eves, chewing gum and
executing the most immacu-
late single-stroke roll, com-

plete ~with tom-tom accents,
rim shots, and bass drum and

cymbal block busters on a
1945 recording “It's Up To
You.”

Forays

Too many drum solos, do 1
hear the cry? Well at least
Gene took care to make his
percussive forays a logical
narrative, he rarely played
more than four solo choruses

and every ‘‘special” in the
book was also a feature for
great actists like Anita, Roy
or Venlura.

Wish that there were
musical heroes like that
around today, whatever the
style. They had spontaneity
and warmth, those giants oi
long ago.

Gene Krupa died on Octo-
ber 16, 1973, suffering from
leukdemla and stricken by
arthritis. Just previous to his
death, his home in Yonkers,
New York, was damaged by
fire which destroyed his
drums

Right up to the end, Gene
had kept on playnng A
stately anachmmstxc figure in
the age of rock 'n’ roll, his
name was still revered.

One of the nicest com-
pliments paid to him was by
John Bonham of Led Zeppelin
as he set foot on the stape
of Carnegie Hall for the first

time with Led Zeppelin in
1969. “I've got to play good
¢onight. This is where Gene

Krupa played.”
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Album file

COMPILATION albums,
and especially greatest
hits collections, domin-
ated the 1976 chart.
Indeed, five of the 12
number one albums
were compilations —
and the year's two biy
sellers were th>
"“Greatest Hits” LPs by
Abba and the Eagles.

Both were n the
chart for 35 weeks,
way ahead of their
nesrest rival, Bob
Dylan’s " Desire.”
which was a hit for
only 23 weeks. But that

ARTIST/

alsum  was
first number
Britain  since
Mocming”  six
ago.

Peter Frampton, who

DATE
OF
ENTRY

Dylan’s
one in
“New
years

ABBA
Abba
Greatest Hits
Arrival
ANDERSON, JON
Olias Of Swnhillow
ARMATRADING, JOAM
Joan Armairading
AUTOMATIC MAN
Automatic Man
AVERAGE WHMITE BAND
Soul Searching
AYRES, PAM

Some OFi Me Poems And
Songs
BAD COMPANY
Run With The Pack

BAND OF THE BLACK WATCH
Scotch On The Rochs
BARCLAY JAMES HARVESY
Ocloberen
BASSEY, SHIRLEY
Love Life And Feelings
Thoughis 9f Love
BAY CITY ROLLERS
Wouldn't You Like M?
Dedicatlon
BEACH BOYS
20 Golden Greats
16 Big Ones
BEATLES
Boatles 1967-70
Rock 'm’ Roll Music
B=-B0F DELUXE
Sunburst Finish
Modern Music
BECK, JEFF
Wired
BELLAMY BROTHERS
Beliamy Brothers
BEVERLEY-PHILIPS
ORCHESTRA
Gold On Silver
BLACKMORE, RITCHIE
Rainbow Rising
BLACK SABBATH
Technical Ecstasy
BLUE OYSTER CULT
ents Of Fortume
BOONE, PAT
originals
BQWIE, PAVID
station To Station
Changesencbowin
BOYCE, MAX
Wa Al Had Doctors Papers
BRASS CONSTRUCTION
Brass Construction
BRCOK SINGERS, MIGEL
2% Songs of Joy
BROTHERHOOD OF MAN
Love And Kisses From
BROWNE, JACKSON
The Pretender
BURNING SPEAR
Man In The Hills
BYGRAVES, MAX
10¢ Goiden Greats
CALE, J. 3.
Troubador
CAMEL
Moonmadness
CAMPBELL, GLEN
20 Golden Greais
CAN
Flow Motion
CARFENTERS
The Singles 1988-73
A Kind Of Hush
CHICAGO
Chicago X
CHRISTIE, TONY
The Best Of
CLAPTOMN, ERIC
No Reason To Cry
COMG, PERRY
40 Greatest Hits
COMPILATION ALBUMS
Motown Gold
Gr2atest Hits of Walt Disney
Disco Hits 75
40 Super Greats
Star Tracking 7%
Music Empress
Juke Box Jive
Instrumental Gotd
Hit Machine
A Touch Of Country
Music Of America
The Front Line
Great Italian Love Songs
Soul Motion
Country Comfort
All This And World War 11
Disco Rocket
CONNOLLY, BILLY
Get Right Intae Him
COOK, PETER AND DUDLEY
MOORE
Derek And Clive Live
COOPER, ALICE
Alice Cooper Goes To Hell
CROSBY AND NASH
Whistling Down The Wire
DEAF SCHOOL -
Second Honeymoon
DEEP PURPLE
Made in Europe
DENVER, JOHN
The Best Of
Live in London
Spirit
DERRINGER, RICK
Derringer
DIAMOND, NEIL
Beautiful Noise
DR. FEELGOOD
Stupidity
DR. HOOK
A Little Bit More
DRIFTERS
24 original Hits
DYILAN, BOB
Desire
Hard Rain
EAGLES
One Of These Nights
Greatest Hits 1971-75

Epic

Epic

Epic
Atlantic
AL
Island .

Atlantic

Galaxy
istand
Spark
Folydor

United Artists
United Artists

Capitol
Warner Bros.

Apple
Parlophone

Harvest
Harvest

Epic

Warner Bres.

Warwick
Polydor
Vertigo
cas

ABC

RCA
RCA

EMI
United Artists
K-Tel
Pye
Asylum
Island
Renco
Island
Decea
Capitol
Virgin

A&M
ASM

cBS
MCA
RSO
K-Tel

ramla Motown
Ronco
Arcade
K-Tel
Arcade
K-Tel
X-Tcl
Warwick
K-Tel
lfopaz
Ronco
Virgin
K-Tel
K-Tel
K-Tel
Riva
K-Tel

Plydor

island
Wrner Bros.
Polydor
Warner Bros.
Purple

RCA

RCA

RCA

Blue Sky
CBS

tinited
Artists
Capitol
Atlantic

CcBS
CBS

Asylum
Asylum
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December 11 23
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July lo* 1
July 24 23
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March & 1

made number one In
America with his
“Frampton Comes
Alive” album, failed *»
repeat ihat success in

8ritan. But the LP- did

ARTIST/

- RECORD

hit the number four
spot — and it was in
the chart for 31 weeks.

The extraordinary
success of Michael
Oidfield’s “Tubular

Bells™
through
album

continued

1976.
has

notched up 132 weeks
in the chart since it

was

released
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ELECYRIT LIGHT ORCHESTRA
A New World Record -
ESSEX, DAVID
All The Fun Of The Fair
On Tour
Out On The Stireet
ESTELLE, DON AND WINDSOR
DAVIES
Sing Lofty
EVERLY BROTMERS
Walk Right Back With The
Everiys
FATRACK BARD
Raising Hell
FIVEPENNY PIECE
King Cotion
FLEETWOOD MAC
Fleeiwood Mac
FOUR SEASON
Four Seasons Siory
Who Loves You
Greatest. Hits
FRAMPTON, PETER
Frampton Comes Alive
GALLAGHER AND LYLE
Breakaway
GALLAGHER, RORY
Calling Card
GARFUNKEL, ART
Breakaway
GAYE, MARVIN
! Want Yow
GENESIS
A Trick Of The Tail
GLITTER, GARY
Greatest Hits

Shamal
GRATEFUL DEAD
Steat Your Face
HALL AND OATES
Bigger Than Both Of Us
HARDING, MIKE
One Man Show
MARLEY, STEVE AND
COCKNEY REBEL
Timeless Flight
Love 3 A Prima Donna
HARPRIS, EMMYLOU
Elite Hotel

Astounding Sound, Amazing
Music
MLLAGE, STEVE

-
HOT CHOCOLATE
Man To Man
Greatest Hits
1SLEY BROTHERS
Harvest For The World
JEFFERSON STARSHIP
Spitfire
JETHRO TULL

MU
JOHN, ELTON
Here And There
Blues Moves
KIssS
Destroyer
KNIGHY, GLADYS AND THE
PIPS
The Best &7
LAST, JAMES
Make The Party Last
LED ZEPPELIN
Presence
The Song Remains The Same
LENNON, JOHN
Shaved Fish
LITTLE FEAT
Last Record Album
LOFGREN, NILS
Cry Tough
LONDON PHILHARMONIC
CHOIR
Sounds Of Giory
LYNYRD SKYNYRD
Gimme Back My Bullets
One More From The Road
MANFRED MANN'S EARTH-
BAND
The Roaring Silence
MANUEL AND THE RUSIC OF
THE MOUNTAINS
Carnival
MANZANERA, PHIL/801
801 Live
MARLEY,
WAILERS
Live!
MARTIN, DEAN
20 Original Hits
MATHIS, JOHNNY
| Only Have Eyes For You
MILES, JOHN
Rebel
MILLER, GLENN
Memorial 1943-1969
A Legendary Performer
MILLER, BAND, STEVE
Fly Like An Eagle
MITCHELL, JONI
The Hissing Of
Lawns
MONOPOLY, TONY
Tony Monopoly
MOUSKOUR!, NANA
Passport
MUD
Greatest Hits
OLDFIELD, MICHAEL
Ommadawn
Tubular Bells
Boxed
ORBISON, ROY
The Best Of
PALMER, ROBERT
Some People Can Do As They

BOB AND THE

Summer

Like
PETERS AND LEE
Favourites
PINK FLOYD
Wish You Were Here
Dark Side Of The Moon
PITNEY, GENE
His 20 Greatest Hits

EMI

Warner Bros.
Polydor

EMI

Reprise
Private Stock
Warner Bros.
K-Tel

A&M

ASM
Chrysalis
cBS

rfamia Motown
Chariama
Bel!

Virgin
Grateful Dead
RCA

Philips

EMI

EMI

Reprise
United Arlists
Charisma
Virgin

RAK
RAK

Epic
Grunt
Chrysalis

DIM
Rocket

Casablanca

Buddah
Polydor

Swan Song
Swan Song

Apple

Warner Bros.

A&M

Arcade
MCA
MCA

Bronze

Studio Two

Istand

Isiand
Reprise
cBS
Decca

RCA
RCA

Mercury

Asylum
Buk
Philips
RAK
Virgin
Virgin
Virgin

Arcade

Istand
Philips

Harvest
Harvest

Arcade

December 11 30
September 27, 1975* 3*
May 29* 26
November 6 25
December 29, 1975 10
March 20 13
March 27 20
July 3 18
November 6* 24
February 28* 9
May 8* 18
December 4 14
May 15 4
March 13* 10
October 20 26
Hovamber 1, 1975 T*
May 22 25
February 28* 5
April 17 8
March 13 23
August 28 20
September 18* 13
July 31 21
February 21* 23
December 4 30
February 21* 14
May 15 27
Segtember 18* 21
Ociober 14* 13
August 21 27
November 20 L]
September 4 26
July 23* 18
January 31 29
May 22 10
November & 3
June 19 18
March 6* 5
November 29, 1975 2
April 17 3
November 6 1
November 22, 1975 5*
December 6, 1975* 20
May 1¢ 20
December 11 18
March 20 28
November 6* 23
September 25 12
February 14 1
November 20 28
December 20, 1975* 24
September 11% 11
July 17 19
April 10 7
March 27 30
Aprit 3 30
June 26* 22
January 17 10
June 26 27
July 10 3
November 15, 1975* 20*
November 15, 1975* 1*
July 14 1973* 1+
November 20 29
January 24 2
November 6* 29

October 11, 1975* 3*

September 20, 1975% 2*
March 31, 1973* 2*

October 23 15
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in the

summer of 1973.

This week the
Melody Maker pre-
sents a complete

breakdown of the 1976
album chart up to and
including December 11

Everything bhas been
detated, from label in-
formation to the
highest position

reached and the num-

The Ber of weeks each
now record stayed in the
chart.
NOTE:

(*) in the Weeks In

Chart column indicates
the record is still in the

listings. This could
also have an effect on
the album'’s final

Highest Position.

{(*) in the Date Of
Entry column indicates
the record has entered
the chart more than
once. The date given s
the first time of entry.

(*) in the Highest
Position column indi-
cates that the album
reached that position
before 1976.

DATE
0f
ENTRY

WeEKS

POSITION CHART

QUEEM
A Night At The Opera
Sheer Heart Attack
RAMONES

Raimones
REDDY, HELEN

The Best Of
REEVES, JIM

40 Golden Greats
RICHARD, CLIFF

I'm Nearly Famous
ROCK FOLLIES

Rock Follies
ROLLING STONES

Rolled Gold

Black And Blue

RONSTADT LINDA

Hasten Down The Wind
ROSS, DIANA

Diana Ross

Greatest Hits

Greatest Hits Volume Two
ROUSSOS, DEMIS

Happy To Be

Forever And Ever
ROXY MUSIC

Siren

Viva
SANTANA

Amigos
SAYER, LEO

Endless Flight
SEDAKA, NEIL

Laughter And Tears
SENSATIONAL ALEX HARVEY
BAND

Penthouse Tapes

SAHB Stories
SIMON AND GARFUNKEL

Greatest Hitg
SIMON,Z PAUL

Stili Crazy Aflter All Thess

Years

SLADE

Nobody's Fool
SMITH, PATTI

Horses
SOUL, DAVID

David Soul

SOUNDTRACK ALBUMS

Mahogany
SPRINGSTEEN, BRUCE

Born To Run
SQUIRE, CHRIS

Fish Out Of Water
STATON, CANDI

Young Hearts Run Free
STATUS QUO

Biue For You
STEELEYE SPAN

All Around My Hat
STEELY DAN

Royal Scam
STEWART, ROD

Atlantic Crossing

A Night On The Town
STH.LS YOUNG BAND

Long May You Run

STRAWES

Deep Cuts
STREETWALKERS

Red Card
STYLISTICS

Best Of

You Are Beaetfl

Fabulaus

Best OFf Voluma T wvo
SUMMER, J0NNA

Love To fL.cve Vsu Baby
SUPERTRAMP

Crisis? What Crisis?
SUTHERLAND BR&THERS
AND QUIVER

Reach For The Sky

Slipstream
TANGERINE DREAM

Ricochet

Stratosfear
10CC

How Dare You
THIN LIZZY

Jatlbreak

Remembering Part On¢

Johnny The Fox
TOSH, PETER

Legalise It
TRAVERS, PAT

Pat Travers
TROWER, ROBIN

Live

Long Misty Days
TWIGGY

Twiggy
U ROY

Natty Rebel
VANGELIS

Heaven And Hell

Albedo 0.39
WAKEMAN_ RICK

No Earthly Connection
WEEDON, BERT

22 Golden Guitar Greats
WHITE, ALAN

Ramshackled
WHITE, BARRY

Greatest Hits

Let The Music Play

Is This Whatcha Wont
WHITMAN, SLIM

The Very Bost Of
WHITTAKER, ROGER

The Very Best Of

The Second Album Of The

Very Best Of
WHO

Story Of The Who
WILLIAMS, DON

Greatest Hits
WINGS

Wings At The Speed OF

Sound
WISHBONE ASH

New England
WONDER, STEVIE

Songs In The Key Of Life
WURZELS

Combine Harvester

EMl December 6, 1975 1 21
EM!I Noevember 23, 1974* 3* 25
Phonogram August 14 27 1
Capitol February 14 5 1
Arcade October 18 1975 6% 18
EMI May 29* a4 1
Isiand April 17 ANE 12
Decca November 29, 1975* 8* 18
Rolling
Stones May 1 2 15
Asylum August 28 21 4
famla Motown April 3* 3 18
famla Motown Aygust 14 2b b §
ramla Motown August 21 3 1
Philips May 1* S5 o115
Philips July 3 z 240
Island November 1, 1975 1* 12
island July 31 6 1
[3:13 April 24 17
Chrysalis December 11 bz 1*
Polydor July 10 2 19
Vertigo April 10 23 3
Mountain July 31 12 5
cBS January 19, 1974% 12* 63
CBS November 1, 1975 7 16
Polydor March 27 11 S
Arista January 31 21 p *
Private Stock November 27 3 3*
Tamla
Motown May 8 29 1
cBS November 8, 1975* 18* 6
Atlantic December 13, 1975*

13 S
Warner Bros August 14 22 1
Vertigo March 20* 217
Chrysalis October 25, 1975 2* 16
ABC May 29* 11 8
Warner Bros August 23 1975 1* &
Riva July 3 1 2a4*
Reprise Ociober 16 16 3
Oyster October 2 30 1
Yertigo June 19 20 q
Avco April 12, 1975 1* 45
Avco January 10 28 1
Avco July 10 26 1
Avco September 18 3 13
GTO February 7 14 5
A&M December 6, 1975 9* 6
CBS June 5% 21 3
CBS October 16 19 2
Virgin December 20, 1975* 18 3
Virgin November 20 b4 3
Mercury January 24 2 24
Vertigo July 10 10 14
Decca August 21 24 1
Vertigo November & 9 6*
Virgin September 25 28 1
Polydor July 24 26 1
Chrysalis March 13 20 3
Chrysalis October 30 30 1
Mercury August 28 21 4
Virgin September 4 30 1
RCA Januvary 17 21 3
RCA October 9* 23 q
A&M May 1 8 9
Warwick November 6 5 6*
Atlantic March 20 27 1
20th Century November 22, 1975 14 17
20th Century February 14* 20 8
20th Century November 27 1
United Artists February 7 1 16
EMI August 30, 1975 q* 20
EMI June 12 ‘ 24 q
Polydor October 9 2 lo0*
ABC July 31* 19 “
Capitot Aprit 17 2 28
MCA November 27 17 2
famla Motown October 16 1 9*
One Up July 31¢ 20 T

r
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A new album
in which

BILL CADDICK

remembers

Blenot
Suffragettes
v The Diablo
pe Edward VII
The Cinderella
& the Empire

See this album LIVE

with

~MAGIC LANTERN

. Downstains

0 At the Roundhouse on 23¢d January
s

& on UK Tonr
RECORDS

Marketed & Distributed by
: The Transatlantic Records Group

WIS

|T WAS something of an

experiment . . . and there
were those who condemned
it as an unhealthy propagation
of the evil star system. But
whatever else, MM's first
ever Folk Poll stirred up
enormous interest and there
was a terrific response in the
number of votes

Votes which generally confirmed
the status of those artists who
have long established themselves
on the folk club circuit, proving
their ability in some cases since the
eariy dsys of the revival, even
though their reputation may not
have stretched far beyond the folk
clubs

It was a poll which, with a few
exceptions, reflected the current
supremagy in the clubs of
traditional song, though it was a
singer-songwriter Michael Moore
who trivmphed in the Brightest
Hope section.

Nobody scored more votes than
June Tabor, afinihilating all
opposition in the Female Singer
section. She received treble the
support of runner-up Maddy Prior,
who, ironically, must have helped
her case considerably, bringing her
to wider atiention via the “Silly
Sisters” album and tour.

It climzxes a great year for Tabor
that also saw the release of her
first solo album (which, like “Silly
Sisters,” made an appearance in
the Best Album secticn). Not bad
for a young librarian who refuses
to turn professional and who sings
totally unaccompanied.

Biggest surprise here was the
third placing of Mary Asquith, a
fine singer based in the Manchester
area who is seldom seen in the
South. A strong Northern vote lifted
her narrowly ahead of Shirley
Collins, whose appearances &are
now mainly confined to the Albion
Dance Band gigs.

Ladbroke’s wouldn’t have oifered
very good odds against Martin
Carthy taking the Male Singer
section. The master of the revival,

JUNE TABOR: Top Female Singer/ MARTIN CARTHY: Top
Male Singer

whose experience stretches from

a productive partnership with Dave
Swarbrick to a place in early
Steeleye Span and after that the
Albion Country Band, was an
overwhelming victor over a quality
field, with Five Hand Reel’s Dick
Gaughan and Teesside’s Vin Garbutt
promingnt.

Richard Digance came out top
of the contemporary contingent,
ahead of Drew McCulloch, the
Scoteman who also fronts his own
occasional band, Almanac.

The Watersons, the vocal
harmony perfectionists who retired
in 1988 and came back four
years later even better than they
were before, won the Vocal Group
section, with Flaky Pastry
surprisingly emerging as runners-up
in the close tussle for other places.

Ambassadors of Irish music the
Chieftains came out on top of the
Instrumental Groups with fellow
Irishmen the Bothy Band third.
Ashley Hutchings® Albion Dance
Band, who tend to play mainly for
ceilidhs, can be happy at their
fourth place ahead of Early Music
group City Waites, who must be
surprised at getting so many votes
in the instrumental section.

Male
Singer

MARTIN CARTHY
Dick Gaughan
Vin Garbutt
Richard Digance
Drew McCulloch

el ) Sy

Female
Singer

JUNE TABOR
Maddy Prior

Mary Asquith
Shirley Collins

o g e

Miriam Backhouse

Best Guitarist was adjudged to
be Martin Carthy, though this
was only by a narrow margin over
Martin Simpson, Scunthorpe’s
whizz-kid, and John James, staking
a claim for Wales.

Concertina player/accordianist
John Kirkpatrick, another refugee
from the Albion Country Band,
won the Miscellaneous
Instrumentalist section ahead of
the High Level Ranters’ concertina
virtuoso Alistair Anderson
Fairport's fiddle king Dave
Swarbrick was third.

Poyton is a tiny place a few
miles south of Stockport, and a
few miles more south of
Manchester. But it has a thriving
Folk Centre, which led the field as
Folk Club of the Year. With a free

Album of

musical policy, it meets as a clob
two nights a week and there are
various fringe folk activities, such
as ceilidhs.

it even has its own festival —
at Easter — which itself was voted
into third place behind the two
giant festivals of 1976, Cambridge,
and July Wakes, Chorley, in
Lancashire. Smaller, more
traditionally inclined festivals —
Bracknell’s Handsome Mouldiwarp
and the EFDSS’s Sidmouth
International Folklore Festival —
took the other places

The closest section of all when
the votes were counted, however,
was for the Brightest Hope, with
Mick Tems, who has gained a big
reputation this year as a singer
in his own right as well as his
involvement with the Valley Folk
Club, Pontardawe, in South Wales,
running Michae! Moore a close
second.

Ross McFarlane, winning soloist
in the MM Rock/Folk contest,
came in fifth behind Martin
Carter and Graham Jones and
Martin Simpson. It was
comforting to note that MM's
official selection of Five Hand
Reel’'s debut album coincided
with readers’ opinions.

Thanks to all for voting, and
especially those with suggestions
of how to improve the poll. Thanks
even to the silly answers — the
person who voted for “the big one
in the Spinners” as female singer
of the year, and the gentleman in
Herne Bay whose vote in the
Miscellaneous Instrumentalist
section went to Colin Irwin
(mouth of the year).

Vocal
Group

1. THE WATERSONS

2. Flaky Pastry

3. Five Hand Reel
English Tapestry

5. Threadbare Consort

Two tied for 3rd position.

Group

Five Hand Reel

arer &l N

City Waites

Instrumental —

THE CHIEFTAINS

The Bothy Band
The Ailbion Dance Band

the Year

1. FIVE HAND REEL — FIVE HAND
REEL

2. BATTLE OF THE FIELD — Albion
Country Band

3. CROWN OF HORN — Martin Carthy

4. THE SILLY SISTERS — Maddy Prior
and June Tabor

5. AIRS AND GRACES — June Tabor

Club of
the Year

1. POYNTON FOLK CENTRE, POYN-
TON, CHESHIRE

2. The Half Moon, Putney

3. Florence Folk, Islington

4. Attic Folk Club, Royston, Hertford-
shire

5. Dukes Folk Club, Duke of Cumber-
land, Whitstable, Kent
Valley Folk Club, Pontardawe

Two tied for 5th position.

MARTIN CARTHY
Martin Simpson
John James

Dick Gaughan
Nic Jones -

O T S =

— Guitarist —

4. Sean O’Rourke
Jon Gillaspie

Hope

MICHAEL MOORE
Mick Tems
Martin Simpson
Martin Carter and
Graham Jones

5. Ross McFarlane

) R

——Brightest —

Two tied for 3rd position.

—Miscellaneous

Instrumentalist

1. JOHN KIRKPATRICK
2. Alistair Anderson
3. Dave Swarbrick

Two tied for 4th position.

CAMBRIDGE

Festival,

W 1S

Festival of —
the Year

July Wakes, Chorley
Poynton Easter Festival
Handsome Mouldiwarp
Bracknell
Sidmouth, Devon

/¢/ Aroustie Guitars

Fylde Instruments Limited
Progress Mill. Orders Lane. Kirkham. Lancashire - Tel: Kirkham 684987
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ATES have been
finalised for Paul
Brady’s first-ever solo
British folk club tour
next month. The tour
will effectively be the
first opportunity British
audiences have of see-
ing Brady im action
since Planxty split in
the autumn of 1975.

He appeared as support
to the Bothy Band at Lon-
don's Queen Elizabeth Hall
last summer and more re-
cently with Andy Irvine,
again supporting the Bothy
Band ¢n their last tour. But
his work has heen mainly
confined to Ireland where
he has played regularly
with Irvine; an alcum of the
two has just been released
there on Denal Lunny’s
Mulligan label, though no
release has yet been set for
Britain.

Brady and Irvine are also
wurking en a television series
(0 be screened soon in North-
arn Ireland. There's a possibil-
ity that Irvine may be touring
British folk ciubs in his own
right later in the year, though
nothing has been set yet,

Meanwhile, much interest
has been arcused by the the
prospect of a Brady solo tour
— prior to joining Planxty as
Christy Moore’s replacement
in 1974 he had been wiih the
Johnstoms for sgeveral years
but has aever previously
worked n Britain as 2 soloist

His tour opens at Salford
University (February 3), con-
tinuing at the Sugawn Kitch
en, Duke Of Wellington, Ralls
Pond Road. London (4), South
Hill Park Folk Club, Bracknell
(5], Nottingham Co-Op Folk
Club (6), Royal lh\lluwnz' Cols
lege, Egham (7), Three HoOrse-
shoes, Hampstead, London
(8), Sugawn Kitchen, Duke Of
Wellington, Balls Pond Road,
London (9), Manchester Poly
techaic (10), Cellar Folk Club
Hemel Hempstead (11), Black
Horse, Telham, near Hastings
(12), Palats De Folk, Detby
Arms, Upper Richmond Road
London (13) and Annie’s Place,
Yorkshire Grey, Grays Inn
Road, London (14)

INAL details have been
confirmed for the re-
stheduled London Folk Fesu
val, now due 0 take place on
Ianuary 28-30. The festival
was postponed in October, jus!
twh weeks before it was due
to take place,after an admin-
Istration mix-up was discover-
ed, resulting in che City Uni
versity (where it was 10 be
held) being double-buoked
The festival has been split
1o take place at the City Uni-
versity on the Friday and Sat
urday, while a Sunday after-
poon concert will be held at
ithe Centre Folk Club with an
evening event at the Cryvpt, St
Martins-in-the-Fields Most of
the artists onginally booked

1k

for the October event are able
te appear on the new date.

Michael Moore, Swan
Arcade, Bob Pegg and Jake
Walwon take part in a Friday
night concert, with Puddle-
duck, Arkie’s Toast, and Herga
Mosvis in a simultaneous
cetlidh. Those involved in the
Saturday events are  Alison
McMorland, Bob Pegg, Catch-
penny, Jenny Millest, John
Brennnn, Dagon, Rufty Tulty,
Colin  Fleming and Manor
Ladies Morris, with Jeremy
Taylor, Muckram Wakes,
Roanng Jelly, Bill Ceddick
md Ahison McMaorland on the
bill of an evening canceri

There will also be waotk-
shops and singarounds, with
15 people from the song spotr
selecterd to appear At the fol
fowing afternoon’s concert,
which  also  features Fraser
Nimmo, Bob Pegp, and Herga
Maorris Nimmo, Skinners Rats
and Catchpenny wili be among
these taking part in the Crypt
concert on Sunday night

Weehend rickets are €375
\£3.26 to members of the
EFDSS, students and members
of the Crypt and the Cenire).
Day tickets are also uvailable
— £1 for Friday, €2 for Satur-
day and £1.20 for Sunday —
from Della Hilton, 83 Roxbor-
ough Roud, Harrow, Middlesex
{with stumped addressed en-
velope).

A now club opens 1n Win-
chester this week The c¢lub
will meet on Thursdays (it's
called Dr Hobbs Folk Club) at
the King Allred, Saxon Road,
Winchester, and aims tn run
with a eathblic booking pol-
icy, catering for all folk music

NEWS

tastes. Opening guests (Jan-
uary 6) are local trio Country
Remedy, who will subsequent-
ly be club residents. Other
artists booked are Hampshire
Union (13) and Derek Sar-
jeant and Hazel Kingy (20).
Thursday Is also the open-
ing uight of another new Tolk
venue — the ambitious Path-
finders Club which opens its
doors for the first tiume at the
Pack Horse Hotel, Thames St,
Staines, with Bert Jansch a4
first guest. Rab Noakes ap
pears the following week (13)

’I'H(; McCaknans stsr in a

cuncery organised by the
Recreational Services Division
of Miug-Sussex District Coun-
cll in March, The concernt
takes place ot the Claie Hall,
Haywards Heath,at 7.30pm on
Sunday March 6. Tickeis are
aviailable at €125 from ihe
Clair  HMall, Muardets Hall,
Burgess Hill, Sussex.

The Calverley Folk Club sre
nresenting a special comoert at

Tunbridgs Wells  Assermbly
Hall on Friday March 18, fea-
turing the Watersons, Bob
Davenport and the Rakes.
Tickets are €1, availabie from

Calverley Folk Club or 30 Sus-  first birthday
with the

sex Road, Tonbdbridge, Kent.

More immediately, the Wal und
ersons aré at Old Blackburn-
tans Football Club., Lammack
Roud, Lammack, 8lackburn
(Thursday January 6), Bing-
ley College OF Tducation, Lady
Lane, Bingley (10) and Brunel
University, Uxbridge (11)

The Sussex Barn Folk Club,  #lbum,
which meeis at the Bull's
Head, Fishbourne, Chichester
on Thursdays, celebrates iis

TAYLOR: Saturday concert at Lendon Folk

JEREMY
Festival

January 27
Band was put back to avoid clash-

following week (February 3), “Son Of Morris On " album.
the club operates a swap with
the Brighton Springfield Sun-
Pate Bond guests

day Club
10) with the

there (Februaury
Tannahill Weavers (17)

The first Albion Dance Band
titled Frank Hinchcliffe’s ‘‘ ln Shef-
“The FProspect Before Us,” is
now scheduled for release in  debut album, produced by

February. It was originally to

go out at the end of 1976 but
The ing with Ashley Hutchings’

Other albums to watch out
tor early in the New Year are
Topic’'s debut album of the
Battlefield Band, Kevin Mitch-
ell’s ™ Free And Easy,” newly
discovered traditional simger

field Park,” and Roaring Jelly’s

John Tams for Free Reed

albums

reviewed by Colin Irwin

SHLEY HUTCHINGS: “Son Of
Mortis On” (Harvest Heritage
SHSM 2012). This album's father
was, of course, an illustrious figure
whose importance is now almost
legendary ... or as legendary as
anything can be on the folk scene
“Morris On’ may have been con-
ceived with no deeper motives than a
light-hearted frolic by a like-minded
bunch of folk musicians applying the
excitement available (o electric in-
strutnentition (0 morns dance tunes,
bat it became =z landmark  which
shattered barriers and helped establish
morris dancing as something more
than merely &n object of derison,
Its offspring has assumed all the
knowledge and wider attitudes “"Marris
On " created, with even fewer restric.
tinohs on the treatment of the music
My God, therere even Bappipes
(played by rhil Pickett) adding con-
siderable weight to “Monck’s March,™
a dance tune from the highlands of
Gloucestershire Ashley Hutchings,
architect-in-chief of electric folk, is
n shrewd and highly imaginative man
bringing the ideag utilised to such
effcct in * Morris On ™ up to date
and expanding the whole concept
He's enlisted the lHkes of Martin
Carthy, John Tams, Simon Nicol, John
Rodd, John Watcham, Michael Greg-
ary and Dave Mattacks to ensure the
pedipree 1 as distinguished as cn the

Morris
without
tears

predecessor. There are several vocal
tracks (supplied by Carthy, Tams and
Shirlev Colling), more sounds of setual
morris danding (the Adderbury Vil
lage and Albion teams) and a more
carefully programnied, even theatri
cal, approach to it alll one track,
*“ Bring Your Flddle,' 4s merely a dn-
logue taken from 4 brondsheet (spoken
by Shirley Colling and John Tams)
over Phil Pickett's celestial recorder
accompuniment. Like “As 1 Was
Going To Banbury ™ sung by Tamg and
arringed with, mmense wit, it's a
novel truck with great warmoh and
appaal. “ The Postman’s Knock ', the
Carthy voca! track, &s simlilarly inven-
tive, though Carthy himself sounds &
bit strange, as if he's singing with a
heavy cold. As a serious document of
morris dance music 1t's @ nom-starcer,

In this respect no way can it be
compared with ‘ Plain Capers,” the
John Kirkpatrick album which deals
rather more thoroughly with the same
subject . . . but then it's no more the
aim of ‘“ Son Of Marris On " than it
had been with “ Morns On” to pre-
sent an educatienal record. There is
in tact more background information
here than was the case with “ Morris
On,” but basically this is purely and
simply an uncomplicated entertain-
ment, brimming with fun, energy and
variation. Morris without tears.

ONY ROSE: “On Banks Of
Green Willow " (Trailer LER
2101). With * Younghunting” and
“ Under The Greenwond Tree,’ Tony
Rose made two of the most satisfying
and durable albums ot any folk rev-
ivalist, Aad over five years On since
*Undér The Greenwood Tree,” Rose
has produced a third that comfort-
% )y matches its predecessors. Rose is
» masterful singer; and not just n
he conwext of folk music, For natural
ifeauty of singing there can be few
to match him — he has a vocal style
that doesn’t obviously followw anybody
else, with the possible exception of
Lovis Killen. Fow singers could carry
off such consistently heavy and de-
manding material in such an accom

plished, relaxed manner that dgesn’t
make it seem heavy at all, until you
stop to assess it. ‘‘ The Bonny Hind ",
for example, a momentous incest bal-
lad to stand alongside previous epics
like ‘Sheath And Knife” and
“ Lucy Wan,” is delivered with ulti-
mate composure and control, and it’s
stunning. No strain, no gimmick, no
histrionics, just the strength of a
very fine singer, one of the best in
the country. There's further proof of
it on ‘“Fanny Blair,” the one unac-
companied track, on which Rose_ per
tectly captures the tury and bitter-
ness of a man falsely accused of rape.
Similarly sinister overtones play an
integral role in the whole content of
thig record; ‘ Polly Vaughan.” with a
subdued organ accompaniment, tells
of a man accidentally shooting his
lover whose phost subsequently ap-
pears to plead for him at his trial,
while “ Banks Of Green Willow ™ 1s
a tale of the weird superstitions once
prevalent on ships. Since 1971 Rose’s
music has become more arranged, and
the accompaniments more intricate
(he's progressed enormously as a gui-
tarist). There's even one song, “Poor
Man's Sorrows ', which is multi
tracked. But basically the record re-
lies on Rese's bare vocal ability. And
for my money he's singing better
than at any other time 1n his career.
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GRAIL FOLK, White Bear Howns
low SHORT STUFF. LOOSE END

ROYAL FOLK, Unit 3 Royal Lane
Hillingdon (near Hillingdon Hospital} 8
pm

“THE SPEEDWAY KID""

TONY
ROSE

" FLOOR SINGERS WELCOME

Friday

AT THE SUGAWN KITCHEN,
Duke Watling » Balls. Pond Road

MUSIC HALL

BREWRY FOLK CLUB, Kings
Fisad Hated High St Rochester. Kent
A2}

MAD JOCK'S AND ENGLISHMEN
N/W PACKIE BYRNE AND
BONNIE SHALJEAN.

HALF MOON, Lower Richmond
Road Putney

HAPPY 1977

BUSHWHACKERS

RISING SUN, Folk & Blues 46
Tottenham Court Rpad W1

SAFFRON
SUMMERFIELD

Your host Rodney Lloyd

Saturday

CELLAR CLUB, Cecit Sharp House
2 Ragenis Park Road (nearest tube
Camden Town)

TOM PALEY
JOF LOCKER
GRANNYS FOLK BLUES
POETRY, Hinvgg Sum AL Tottenhom
wt A . WD

CHRAIS JONES
MICK LINNARD

TROUBADOUR. 9.30

265 OLD BAROMPTON ROD

TIM ROSE

Sunday

AT THE TRAM SHED NEXT

JOHNNY
SILVO

DAVE PASKETT
JOE STEAD

PALAIS DE FOLK
DERBY ARMS
UPPER RICHMOND RD, SW14

COME ALL YE

PLUS NORMAN CHOP TRIO
BUSES 37, 73, 714, 716, 8 PM.
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ANNIES PLACE, Yorkshire Grey
Theobald Road and Greys Inn Road
THE ONE AND ONLY

SEAN CANNON

And Bobby Faloon and Guests
Admission 70p Come early Real ale

HALF MOON, Lower Richmond
Road. Putney

WIZZ JONES

& Sean Dantels {ex Kokomay

WHEATSHEAF, DUNSTABLE.
STAN ARNOLD

L"7"t'xesda_y:_

DARTFORD FOLK, Huiwa,
TANNAHILL WEAVERS
N/W BRIAN G LBEY

THE FLORENCE, F!
Ishington, N1
IAN CAMPBELL
RESIDENTS: BOB DAVENPORT
PLUS FLOWERS AND FROLICS

YHREE HORSESHOES, Heath
Street Hampstead

DEREK

BRIMSTONE

Residents THE EXILES.

ALBION, EPSOM High Street

LEON ROSSELSON

CENTREFOLK
The Centre. 12 Adelaide St WC2

SHORT STUFF

Flgor singers welconw 930 2

DINGLES Tratl¢
Arms Comway St W1
I1AN WOONS

DORKING FOLK 7LUB
LGarter Plotel Sttty

ng Suroy 8 30
DEREK SARJEANT
HAZEL KING

nom u Floor
Reswlents SPINNING Wi

HARTSPRING FfOL)
PARK AVE, BUSHEY. Al
TELEPHONE WATFOHRD 4391
ADMISSION 35p MEMBERS, 5
NON-MEMBERS. ANNUAL MmF
BERSHIP 25p.

CHRISTOPHER
JONES

RESIDENTS JOHN SPIRES STEV
COWIN

NEWHAM FOLK FESTIVAL
Stratford Folk Club M
at Stage One. Deano:y
E15 MAGIC LANTERN, JOHN
FOREMAN, Tickke- o Pa
Carr Admission 80p

——— e —— e e
LEARN TO PLAY THI TN
WHISTLE®
un ¢
£ 1 40 complete ¢ .
FOLK DIRECTORY 1977
yoarbook @F the FO ’
misish date end
Oncluding  powtaged.  Cir

FOL. MAIL, CECIL SMARP MOUSE,
« REGENT'S PARK ROAD, LUNDON,

NEW VICTORIA

WILION RD 3 W1

SUNDAY 6th FEBRUARY at-7-

STRACHTERSE PRESENTS

ce e > E—

LEO KOTTKE

—— W ———

WITH GReST

LEON REDBONE

C e e = . eE—
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TORETS 2 S0 A7 00K 150 I MNT) SUNVRMCE TREATAR BI% OFVICT £33 0671, ORDON 1WELTIE
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90 Wardour St., W1

01-437 6603
orm EVERY NIGHT FROM 7.00 p.m. to

REOUCEID ADMIESION FOR STUDENTS AN M!MIIRS

Thury  Jan Gih Aom Ry

RACING CARS

Plus Friunds & D.J Dec

Man . Jan 10w Adm Wy

MUSCLES

Plus Frisods & Jerry Flsyd

WOODY WOODMAN- ' s
SEY'S U-BOAT BERT JANSCH

Scadet Svange & D.J. Dec e S Py

A e B e
SCREEMER iy S B
Mesidian & D.J. Dee

Sun  Jon Wk Agm Al h\.'u Jan 130 Adm  BOp)
S.AALT. FLYING ACES

Dave Pal & D.2. Dec
Mamburgers 8nd othn h

Teaser & ian Flaming

3 3N CoMI smachs are aviialiley

Thersday. B 750 12 1 am

Feidmg ™ TR lam

Sslerfey thh 738 tam
JALEX V&'LSH AND HIS BANDT

Sends;
THE GENE ALLAN JAZZMEN

WOODTSJI;: PARK TORR'NGTON 811 Hlfdﬂsﬁd(;‘AOD N 12

SU'D Y J/ NUARY 9th

I.EE KOSMIN BAND

S T - —d

Tweutay. 111% 730 » Midnight

Wmirasiny. 1210 7.30 1o Mudnigat

™ .« GREYHOUND |

PARK LANE - CROYDON
Adm_ 50p

Sunday, January 9th

Ewery Sunday i Janusry and Febriary

HEAVY ROCK SOUNDS wr»
RICHARD TAYLOR

Ta join (he 100 Cteb for 1 yamr suad £2 W the
Secreisry. 100 Chuly 100 Oxterd Street Londam w 1

THE GREG EDWARDS
STEREO SOUL SHOW

HRIS BARBER's JAZZ BAND
plus supporting programme

THE WEST END STOMPERS

W mernbery sdmitiael froe i
Ovhers HOp)
Mondey 1000 7 30 10 Midugat
PAUL LEE'S “JOURNEY"
plus JAMES DVORAK'S "JOY"

#eorng

Reck Speciel
STRIPJACK

faatermg ex-"Mice ™ bews guitarist
LEE JACKSON
plus CLAYSON AND THE
ARGONAUTS

KEN COLYER'S
ALL STAR JAZZ MEN
FULLY LICENSED BAR & CHINESE

RESTAURANT
REDUCED RATES FOR STUDENTS

Club Calendar

Saturday |

NAG'S HEAD, !omow Rt High
Wycombe Bucks

LEE KOSMIN BAND
NEXT WEEN — ROOGALATOR

WESTERN COUNTIES,

St Paddington

SLOWBONE

]
Con o, ok Rl Lo A W6,

SLOWBONE

JERRY THE FERRET

New Barner. Duke of Lancaster

THE GREYHOUND, Fulham Pa

Friday

Sunday

BRIDGE MHOUSE, Barking Road
Canning Town

SLOWBONE

wich New Road. SE18 Ad) tc
Woolwich Arsenal Station

Chib Telephaae No. 01-536 0933

L &

Fox SKINDLES

BATH nOAD MAIDENHEAD
Accommeodation available

SUNDAY, JAN. Sth igrts A Sounds Alan Gof

PINK FAIRIES

THE STRANGLERS
Pleass note: our regulsr rock shows are now on SUNDAYS

BARI

ES BRIDGE
s Jan
ALAN STUART OCTET
’ e 7

BILL LE SAGE (\vibn
: vath Tony Lee Trio
Se Jm B

OLAF VAS
w it Tony Lee Trio
Sur g B
Lunthrone
TONY LEE TRIO
Funr

g
JIMMY HASTINGS QUARTET

QUARTEY

e —

THE BREGKNOCK 927 Camden Rd. NW1
MANIACS
TROUPER
BONE IDOL
SCARECROW
TUSH
SLIPKNOT
SLOWBONE

Thars _ lan. b6ih
v Jan Jin

Sar Jan 8th

Sun  Jan 9th

Mon  Jan TOiw
Tumt Jan 11th

Wed Jan Jth

3314 ueIssIupy

1ue Jou 11 !
NUMPHREV LYTTELVON |
i SEXTET

" Monda; en 10 |
RONNIE SCOTT '

==

wiih JOE TEMPERLEY |

Wechiesitay. Jan 12
BILL LE SAGE Vibm |
with Tony Lee Trio

P.B.M. PROMOTIONS
Prorenty at (TEL. STOKE 46744)
TOP OF THE WORLD, STAFFORD

BABE RUTH mon., san. 10th

HSUPERCHARGE, mon.. Jan 2a1h

and KINGS HALL, STOKE, JAN. 20th

JOHN MILES
£1.50 from 14 GERRARD STREET
STOKE-ON-TRENT, with s.a.e

tondons trendiest jazz scene 8 00
Licensed bar -~ real ale 75p

Double Six. Basidon

BEES MAKE HONEY

ROUNDHOUSE "™
SUNDAY 16th JANUARY at~5 30

AFRAICAT MULC PR ENS

CADO BELLE

THE STRUTTERS

ADW £ 190 I «#05y ADVANCT  HOUST 808 OFF 287.2954

TELEMACQUE
BASIL'S BALLSUP
BAND

Sun | Jan, 9n

DON WELLER'S
MAJCR SURGERY

Maon. Jan. 100

;Lsounnm
i Wedd Iy, Y v

FOXEY LADY

THE KENSINGTON

RUSSELL GARDENS, W14
603 3245
Thoes  Jan 6th

Fri_ Jan Nh

Sat Jan b

GYGAFO

Tues. Jan 11th

wr LOMDON T HiE ATAE BOOKINGS snall e w’ 4353207 a7 DOCR

THE ROCHESTER

14, STOKE NEWINGTON
HIGH STREET. N16

Thursday 6th free

CLEMEN PULL

Friday, 7th free

STRIPJACK

Saturday, 8ih

STRUTTERS

Sunday, 9th free
BEES MAKE
HONEY
Monday, 10th free
SLIPKNOT
Tuesday, 11th free
DOWNTOWN FOR
LUNCH
(e Lindisfariia)
Wednesday, 12th free
TUSH

PEKOE ORANGE

DUKE OF LANCASTER, Bainet

Road. Jazz Quartette
Wednesdoy

AT THE TRAM SHED, 51 Wool

CRANE RIVER
JAZZ BAND

QUEEN CAROLINE STREET W6
GOOD EARTH PRESENTS

JAMES

* 6-30 & 9-00
TICKETS £4, £3, £2

FROM BOX OFFICE 748+ 4081

BROWN

FRIDAY 14th JANUARY

LONDON THEATRE BOOKINGS 439+3371

PREMIER BOX OFFICE 240+ 2245 & USUAL AGENTS

JERRY THE FERRET-

RISING SUN, Baitersea Bridge

Sunday and

SOFT
MACHINE

SWEENEYS, BASILDON

. eMonday

Rosd (A1000) KEN COLYER JAZZ.
MEN.

HATFIELD, Red Lo Great Narih

PREMIER POP

GONCERTS

Premier Box Office

188 SHAFTESBURY AVENUE, wC2

Tel: 01-2400771/3

GLADYS KNIGHT & THE PIPS JAN.7 & 8
JAMES BROWN JAN. 14

ROD STEWART JAN. 15
RORY GALLAGHER JAN. 18 & 19
DARYL HALL & JOHN OATES JAN. 23 & 24
CHICAGO JAN. 28
LYNYRD SKYNYRD JAN. 28 & 29
MELANIE JAN. 28

RY COODER JAN. 29
CLIMAX BLUES BAND JAN. 30
TODD RUNDGREN FEB. 1 & 2
GALLAGHER & LYLE FEB. 14
BE-BOP DELUXE FEB. 18 & 19
MANHATTAN TRANSFER FEB. 23 & 24
STREET WALKERS FEB. 25
FRANK SINATRA MAR. 1-5
URIAH HEEP MAR. 6
BLACK SABBATH MAR. 12
GRAHAM PARKER MAR. 13
JACK JONES APRIL 11/25
JAMES LAST APRIL 18/21
JOHNNY MATHIS MAY 9/15

Please send SAE for complete hst or £1 50 for 1 year

ALL TICKETS AVAILABLE FROM
HARLEQUIN RECORD SHOPS

“luesday

TOMMY WHITTLE cLuE

1 Ve HOPRING
ot e Tl Wamititey Stae

TOMMY MchATEn

plus

TOMMY WHITTLE

WHITE BEAR KINGSLEY
S80AD HOUNSLOW

SNEAKIES ROCK CLUB

‘RIPPA™
“ROGER WILLIAMSON BAND™

Adm. 40p Mombers 35p

Saturday Boh January:

Sunday 9th Janvary.

Disco by ""Purple Knight'’

ronnie scott’s

&7 Frith Street, West One.Tel.439-0747
Licensed until 3.am

MISS Now snyeanag untl Sewe day 151

SALENA JONES

Also appearing PAZ

Monday 17th for 2 weeks

KENNY BURRELL

Monday 31st tor 2 weeks

DEXTER GORDON

Fn 7h Sar Wrh
VILLAGE
Man 10
BEN
v i th L *
) OCEAN
\  Wea 12
| HUNGRY HORSE  fro i % o

GOLDEN LION

Fulham Road, S@il/.6. Tel. 385 3942
n B STRIPJACK

featuring Lee Jackson. ex N

Fu dan 7 PUMP HOUSE GANG

ex-McGuinness Flint

VANISHING POINT

CAROL GRIMES &

Sal Jan #h

Suh . Jan Mk

THE LONDON BOOGIE BAND

Back by popular demand

BOB KERR'S
WHOOPEE BAND

Man  Jun Nk

Tums Jan 11th

JAPAN

Weds . Jan 120,

Adm 60p

Adm 60p

TOM ROBINSON

“Wednesday

SOUTH HILL PARK
BRACKNELL 27272

SAN JANINTO
JAZZ BAND
GRAHAM PATTERSON

LATE BAR, FOOD

I
100 CLUB, 100 OXFORD ST |
STRIPJACK
fwith Lee Joackson)
JAM
AND INTRODUCING CLAYSON

AND HIS ARGONAUTS
OPEN 7.30 P.M. LATE BAR

Admussion free Licensed il mudnight

COCK, Palnwrs Groen

ALAN ELSDON

JAZZ BAND

nquires to Jazz Cantre Society, c/0 ICA, 12 Cariton House Terr., SW1_9304 61

At PHOENIX, Cavendish Square, W1 {Oxnford Circus tube)

Vanitnusdny S Senuady

MIKE OSBORNE QUINTET

FRAN LANDESMAN/
BRIAN GASCOIGNE

8.00 pm
Wimirosdds v

SWlFT
+
HARRY MILLER

soio bans

At SEVEN DIALS, 27 Shelton Street, WC2 {Covent Garden, Loicester
} 8.

DICK
RECKSTALL-SMITH
QUINTET

p.m.
awy 132

PETE HORT'S 1IGHTHOUSE

JOHN TAYLOR

SO pna

—At BATTERSEA ARTS CENTRE, 265 Lavender Mill, SW11 1JB

Brash Rl Claghase Junctien  Buses

Fridy ¢ Jaen ey

Harry Miller’s ISIPINGO

7ol

PRESS
TIMES

Copy for all advertise-
ments for the Classified
and Entertainments Sec-
tions must be received
by 12 noon on the
Monday, 5 days prior to
publication date

ALL ADVERTISEMENTS
MUST BE PREPAID

MELODY MAKER
ADVERTISEMENT
DEPT.
Surrey House
1 Throwley Way,
Sutton,
Surrey, SM1 4QQ

Uy

Tues . Jan 11th
Wed  Jan 12th

THE GREYHOUND

175 FULHAM PALACE RD.,

VIV'S VIRGIN

W.6

Thurs . Ja VIDNIGHT WOLF
Fri, Jan 7 FOXEY LADY

Sat.. Jan 8th SLOWBONE

Sun_ Jan 9th HOOKER

Mon . Jan 10th TORPEDO

TOM ROBINSON'S BAND

* ADMISSION FREE
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Caught in the Act

MELODY MAKER, January 3; 1977—Page 39

NEW YORK: Unprediciable as

always, Frank Zappa never-
theless brought a little cheer to
rock fans during a curiously
barren holiday period here in
New York. Zappa’s shows at the
Palladium were the only con-
certs in the city, and although
three were advertised, a fourth
was eventually added to cater
for demand.

Advance publicity had indi-
caited that these conceris would
offer & retrospective of Zappa's
music over the years, a sort of
musical scrapbook to cater not
only to his new fans (who prob-
ably discovered Zappa through
‘* Aposirophe ') but also to the
original Mothers Of Invention
fans who first heard him at the
Fillmore East in 1967.

As it turned out, this wasn’t
really the case. Although the
conceri began nostaigically
enough  with ‘* peaches En
Regalia ** from his ‘‘ Hot Rats ™
album, Zappa iIntroduced a
whole load of brand new, un-
recorded material which, al-
though clever, was uncomfort-
ably alien to a large proportion
of the audience.

New pieces, all complex and
jazzy, included a lengthy tune
called ' Punks’ Whips,” a
bizarre devil-orientated ques-
tion/responsc song called ‘' Tit-
ties And Beer,”” and a romantic
ballad (?) called ‘‘1 Promise
Not To Come In Your Mouth.’”
These titles, | should add, are
as Zappa stated from the stage,
and their carnal content was
reflected in the lyrics.

Eisewhere, the material was
taken from his last two records,
with the occasional nod to the
distant past in ‘' Sulphide Num-
ber 2’ and ‘' Blue Lagoon,” two
songs in which Zappa’'s leaning
towards modern, relatively free-
form jazz were fully evident.
With a horn section that in-
cluded both Brecker Brothers
and David Sanborn, the free-
blowing often took on spectacu-
lar proportions.

For much of the show Zappa
conducted his new band with
a baton, though whether they
nceded his guidance is a moot
point. Yet again, Zappa has sur-
rounded himself with some
extraordinarily good young
musicians, with vocalist/drum-
mer Terry Bozzio lkeeping a cool
head through some tricky tempo
changes, Bozzio is a true find,
who will doubtless go on to lead
his own band within a couple
of years

Eddie Jobson, too, stood out,
although it was his violin work
that impressed more than his
largely unheard keyboard play-
ing. Ruth Underwecd, tempor-

FRANK ZAPPA: introduced a lot of new material and

ended by slamming his record company

Zappa

sells out!

arily joining the band for these
shows, overshadowed Jobgon
with her vibes, and it
wasn’t until the ex-Roxy Music
man came forward with a spec-
tacular violin solo during
‘‘ Black Napkins ’ that his true
worth showed.

Zappa himself played some
improvised guitar when the
mood took him, usually eschew-
ing melody for speed and often
hitting some speciacular runs
that descended into the lower
register where a wvariety of
handily placed electronic
vadgets enabled him to expeori-
ment with tonal and harmonic
variations.

Not only did he conduct the

band, but he seemed to control
the vast light-show that was
beamed onto an elevated screen,
a throwback to his earlier days
with its wavy liquid patterns
and arisy slides.

The show closed with Zappa
attempting to be ** commercial **
— his own words — and play-
ing ‘' Find Her Finer” (a
single!) and the aforementioned
' Black Napkins.”” Three en-
cores led up to the Screening
of a slide that read *‘ Warner
Brothers Record Company
Sucks " which, coupled with a
short speech from Zappa, would
seem to indicate that he isn't
wholly satisfied with his current
record deal. Come on, Clive —

there're still a few empty cabins
on the good ship Arista. —
CHRIS CHARLESWORTH.

JOHN MAYALL

HOLLYWOOD: The only pre-

dictable aspect of John May-
all is hig unpredictability. The
slze, style, national and racial
composition, sex and quality of
his personnel have fuctuated
wildly through the years. Even
his appearance has changed.
The beard is gone and the hair
is shorter.

Recording live at the Roxy on
the Sunset Strip, he presented
his newest, jargest, and cer-
tainly loudest group ever. The
man who once boasted of his
accomplishments within the
framework of ** low-volume
music '’ now shatters the ear-
drumg with the help of Nolan
Smith Jr. and Bill Lamb,
trumpets; Ann Patterson, aito
sax; David LI, baritone sax;
Jimmy Roberts and Red Hollo-
way, tenor saxes; Gary Rowles,
guitar; Jay Spell, keyboards;
Larry Taylor, bass guitar; Frank
Wilson, drums; Warren Bryant,
percussion, and two female
backup singers, Pepper Watkins
and Patti Smith,

Except for Holloway, who
was featured playing an ampli-
fied tenor on several numbers,
the horng were used mostly for
ensemble work. On one number,
‘“ A Helping Hand,”* Ann Patter-
son was featured with her oboe,
but she was pretty much
drowned in the surrounding
sound. There were some attrac-
tive touches in this arrange-
ment, but the songs were limi-
ted melodically, harmonically,
rhvthmically and iyrically.

‘“ Changes In The Wind *’ had
some good guitar work by
Rowles (Mayall himself didn't
play the guitar at all, blew
some hypnotic harp, and only
rarely played, from standing
position, the acoustic piano);
Red Holloway was featured in
‘ Burning Down,” which made
good use of the voices and
horns. ‘““Play The Harp *’
sounded fike a rewrite of the
old Johnny Otis hit, * Willie
And The Hand Jive,” vintage
1959.

For the most part, such tunes
as "“ He’'s A Travelling Man '’
and ‘1 Got To Get Down With
You,'” with their plodding beat
and hard-rock approach, repre-
sented a dismal downward shift
in Mayall's artistic values.

It can only be hoped that this
group, like all his others, won’t
ast very [ong and will be fol-
owed by a smaller, more mus-

ically-orientated combo reficct-
ing the values for which he
stood not too many years ago
a< ‘“The Grandfather Of British
Blues.”” — LEONARD FEATHER.

HOWARD McGHEE

lT'S always refreshing to

come across a seasoned
professional who has kept his
confidence in the style of his
formative era, and still finds It
a challenge.

The Howard McGhee who
packed them in for the Jazz
Centre Society at the Seven
Dials Jast week was still
recognisably the same hot bop
trumpeter whe made his mark
more than 30 years ago, con-
tent to confine his local pickup
group to pieces with a Forties
flavour, yet delivering every-
thing with warmth "and in-
volvement.

Although the playing sug-
gested a slight lack of the chops
which only regular work can
bring, and he paced himseif
carefully throughout, in fact
McGhee's most successful
outings came on the fastest
pieces, especially a very bright
“‘Perdido’’.

Even so, the night clearly
belonged to Pete King, nowa-
days back on alto with all the
fire and fluency of his debut
around 1950, after musical and
personal ups and downs not
unlike those McGhee has also
suffered.

Pouring out chorus after
chorus like a committed version
of Sonny Stitt, much as he does
with the Mike Carr-Sonny Payne
rhythm machine, King fully
earned McGhee’s closing tribute
=~ ‘' that Pete King is really
something else — he just
swings and swings, don't he.”

A pity their desire to com-
mupicate received so little
support from the ntilk-and-
water rhythm csection of Colin
Purbrook (piano), Dave Green
(bass) and Allan Ganley
(drums). Did they dismiss the
proceedings as just another gig,
or was it more an inability to
transcend their usual style?

Either way, the JCS seeins to
be making rather a habit of
providing incompatible backing
for star visitors, and would be
well advised to give more
thought to the artistic side of
such events

Irresponsible pairings may
have made a Ffortune for
Norman Granz, but | doubt if
they’ll work for anyone eise
an one Granz is more than
enough to be going on with.
VICTOR SCHONFIELD,

UsAs .50
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CK MUSIC has an exclusive

feature on Stevie Wonder. Plus there's Keith
Hudson, Fred Locks, Dr. Buzzard, The Meters,

, Leroy Smart and Tavares.

You can read about cosmic funk and roots
reggae, sweet soul and Afro Rock. Get the
January issue . . . at your newsagent now!!

BLACK MUSIC
Hearit... read it

LB
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I/We wish to enter the 1977 Melody liaker Rock/Folk
Contest and enclose £1,00 entry fee per person
entering and a stamped addressed envelope no
smaller than 8" x Lz".

Flease tick appropriste category:

Groups (Amplified) Number Entry fee
in group enclosed
Groups (Acoustic)
£
“Soloists

Cheque/Postal Order to be made ocut to Westland
Associnteso

USE BLOCK Ci vITALS
Group/Soloist name:

Address:

Telephone number

Name of person to contact

Melody Maker Rock/Folk Contest, 23%a King's
(01 730 2628).

Post tos "
Road, London SW3 4RP

enesis over the Rainbow

Roll up
for MM's
Rock/Folk
Contest!

ENTER NOW jor the

1977 MM Rock

Fulk contest. This 1s
the chance for ama-
teur and semi-pro

bands and soloists to
win a total of £1,000
in cash and the chance
to record at EMI’s
Abbey Road Studios.

And there’s an ad-
ditional prize this time
for the winning band
— a place on the- bill
of the Reading Festi-
val AND a college
tour of not less than
ten dates climaxing at
London’s famous Mar-
quee.

Area heats are be-
ing organised in Scot-
land, the North-East,
North-West, North
Wales, the North, the
Midlands, Souih Wales
the South, South-
West, South-East and
London, all leading to

the grand finals at
Fairfield Halls, Croy-
don, on June 26.

Judges in each heat
will comprise of repre-
sentatives from the
MM, EMI and the
Students’ Union, with
equipment supplied by
member firms of the
Association of Music-
al Instrument Indus-
tries. The contesi is
organised by Odile
Noel for Larry West-
land Associates, and
sponsored by the MM,
the Association of
Musical Instrument
Industries, and EMI
Records. Full details
of area heats will be
announced later.

Entry fee is £1 per
person (i.e. fee for a
four-piece group is £4)
and cheques should be
made payable to West-
land Associates. En-
trants should also in-
clude a stamped
addressed envelope
not smaller than 8in x
41in).

The contest is open
to all amateur and
semi-pro bands and
soloists, and last year
attracted 750 bands
and 250 soloists. So
fill in the. entry form
now. Closing date for
entries is January 31,
1977.
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SEMI-DISPLAY £6 65 Single column inch

If you would like your advertise
ment to appear hike the one below
it will cost only £6 65 - accom
modatng approx. 25 words

1£7.75 Single column inch

‘\

WANTED
IMAGINATIVE
DRUMMER
“bun.l Iu‘|;> . ';”‘:“q“ ;n-‘n‘;s
dynanics

and

BOX NUMBERS ! §

S

“Work_

ork_

“Work_

Musicians Wanted

12p per word

ACE AMATEUR
good rhythm Guarist
trated Lead Gulthrists
no bread heads. — 31

hand requires
oo frus
no  pros
N1

AMBITIOUS
Kroup. Owi Imusic
2018%

BASSIST, join
Abingden

BASSISY FOR ruck band Just
started glgging, Stones ivpe ma
terisl — Phoene Roger, 397 14684,
Stave, 940 2261

BASS GUITARIST, professional

standard, versatile Barmony vo-
caly, transport, for semi pro band,
work — 01-546 5299

U

BASS GUITARIST required
goently for rocksbiues band
Harlow 21358

BASSIST KEYBOARDS required

for semt-pre band for Bad Ca.,
Purple, Greeaslade and own
styles Guildford, Farnham
Aldershot Haslemere arva, -
Phone Hastemere (0438) 2584
BIRMINGHAM — IMAGE cun
scious lepd guitarist/vocalist re

quired for established commercisl
rock band. Under 23 years, work
waeiting Dp21-352 236073008

BRASS SAXES rhythm clariness
—B688 0770

COSMIC/PUNK type Haws Key
boards, Drums. 1619 70 0440

DRUMMER AND ciectric pianist
with transpori for wirking non
professional rock band 2
1373 6 1o 7.

DRUMMER FOR yuung BHoogie
Funk Rock band, stylish and en

thusiastic. «— 7680 4150 (Putney)

DRUMMERS — JOIN the Cun
lemporary Drummers Soclety
(the priactical drumgmers’ or-
ganisation), — For detalis and
sample newsletter send SAE:
Jimmy Taglord, Secretary, CDS
117 Wakeman Roud Landon
NW10

DRUMMER/PERCUSSIONIST and

rd  Iastrumentahint/Vocatist  for
onginal  English  Bock semi-pro
band. — Tel. . Burgh Weath #8438
fprm.d

DRUMMER WANTED, group Iv
hearsing own aterial, 18 miles
Cambridge -— Kevin, Haverhill
34

DRUMMER, YOUNG and able ta
read, for Midlands residency
Phone 7.30-5.30 pm. Chris Jones,
Leicester 59957

ELECTRIC PIANIST

WANTED

(Rhodes /Wurbitzer Sound). to jon
band with famale soul singer. Must
be prepared 10 rehearse / travel

KONRAD, 703-0744

FOUR PIECE Combo required
for six week summer season In
Wales. Must be competent readers
to acconrpany acts. Send full de-
tatls to — Box MM 274

GUITARIST AND Reyboards of

high standard for [Funk/Rock
band, semi-pre with plenty of
work watting, Rulslip area. —
01-845 3124,

ROCK buassist wanied
— Potters Bar 58823

JAZZ,
Semi-pio

KEYBOARDS/VOTALIST tv join
N Londoh Lband rehearsiog erigin
] material, — HOK 9885 day, HO7
1947 eveningy far audition

LEAD AND hass guilarists
waniesd Phune Bob  #65 2340
after § pm

PROFESSIONAL

DRUMMER

reguired for  hart  working  pop
bang on ther why 6 the sop. Must
bo ewly mwantes Good image
Vocals an useet
D.F.M. MANAGEMENT
01-807 8318

LONDON YOUTH JAZZ ORCHES-
TRA tthe pecent v on Hig band
rock] urgently requires Bass Gu
tar String Bass, Trusipets, Druma
wnd Keyhonrd piayers, preferadly
under 19 years old, Must be com

petent  musicians Soane  visits
abrond plunned for 1977 Send
detailn of experfence und photo

graph (if possiple) t0 — RBox MM
245

PIANISTS, DRUMMERS, organ-
1sts, duas,  trios, C/W  groups,
lounge, work-bandwagon — 534

456274860,

PIANIST FOR Funk Band bawed
South West London - 01472 677

SAX/FLUTE/VOCAL

Band. busk. wanted for Gorran based

woll satabilished English ~ German band
Young. dedicsed, good image. no hes
No Jemporary  limawasters and oo
puniks Detaiis and photos 10 Froddin
Knight, Hauvttetrasse 58, 5521

Vocalists Wanted

Engagements Wanted

12p per word
GIRL VOCALIST, younyg atiruc

tive for Lancashire resident
group, five migho per week, good
money, — Calder Valiey (9422 83)
xH24

MALE VOCALIST required by
the Iver HKenney Band, resident
Tiffany's, Darbdy - Phant
fewester K748

VERSATILE FRORTMAN, looks,

image, slx yehrn' experience with
ngme hand 10 join _happy semi-
pre band. -- Les 242 G841, 450
4t

VOCALIST REQUIRED (male
aged 18-2%, for semi pro band
with regular work and good

prospects. — Dartford 71318,

VOCALIST WITH  mapination
determination  and  indelligence
for stmilar band, Maor influences
Steely Dan wtc Ring East
Grinstead, Sussex, 22039,

POWERFUL
VOCALIST

with exciting 1mage wanted to
compléte 4-piece rock band
with onginal materal

Phone 01-579 7476

Suecessful Songwriter
logking for
A YOUNG GIRL
VOCALIST

o reenrd
Plosse send full dewds and Phone

Diémsaldorf, Germany, or phone No of possitie w0
Oerrany 8585 2150, Box MM 287
WANTED Artists Wanted
GUITARIST, BASSIST,
SAXIST 15p per word

Good vocals essential
01-228 1550

STRAIGHT-AHEAD rtuck
requiTes young energetic
mer. — John/Jetf, 34% 4005

band
drum-

TASTEFUL, RELAXED DRUM-
MER und GUITARIST required for
live work DLy Eleciric/Acoustic
Band with completed album.
01-500 7498 (Kim)

TRUMPET WANTED to join gnod
funky, commercial bands in I1-
ford — 11.450 1884 call 6 pin

wanted

YOUNG BASS player
Soul/Rock

for working semi-pro
Band. — 01820 4942,

DRUMMER WANTED (19-24) for
North  lLondon semi-pro  Band
Raunchy Funky Roeck woerk/man-
agement waltting Dave, 340
2137, after 6

SUPERB DANCERS required for

sophisticated Surrey club/disco
theque (Go Gn) perhaps babiet
trained® Five evenings per week
available, and we offer a realistic
wage tn professional  atiractive
dancers Write (photo apprecid-
ted) to — Goorge Perry Cam-

bridge Hetel. London Road, Cam-
berley, Surrey.

WANTED PERSONALITY disco

with all own equipment —
records and van to travel hotel
circuit, Channel Island, long

summer season, Send photo-
srraphs and particulars to Billy
orrest Entertainments Ltd.,
Suite 19, 80 Lichfield Road,
Sutton Coldfield, W. Mids

Copy for all
Entertainments Sections must

PRESS TIMES

advertisements
be received by 12 noon on the

Monday 5 days prior to publication date
ALL ADVERTISEMENTS MUST BE PREPAID

for the Classified and

8p per word

A. ABLE accomplished puanist
— ATH w542

A. ABLE accomphshed accoerd
1onist — 576 4542

ACCORDIONIST AVAILABLE for
silo  or greup work. — 01-45%
5751

A DRUMMER, AND A KEY-
BOARDS PLAYER, see¢k an ex-
perienced semi-pre-band into in-

ventive roeck. Unlimited conthusi-
asm imaginatien, and good
equipment are essential to us
and hopefuly to you — Phone,
Maurice, 989 2573 (N.E Londoen
area)

BASS GUITAR, uxtensive ex
perience, Fender,HH, transport
steks good work. — W62 164% or
Bu8 5212 Steve

BASS GUITARIST, versitile
Fender/HH, trunsport. gigs only.
— Howard, 01554 8147,

BASS GUITARIST vacalist
tlead/harmanies Imaginseuve,
musician rock Wiz, pop In
volved Gihgon, Marshall, Shure,
XNo ties, passport. own transport,
seeks hard-working pre  band.
writing eriginal material  Avail

abley mi-Janusry. ad infinifum
Box MM 272,

BASS GUITAR -~ 99%-5594

BASS PLAYER LOOKING for
good pro band, can read and
sing. — "Phone Dave, Northwond
22604

DRUMMER, ABILITY guarph
wed, reliable, gigs oniy. — 01
505 2064,

DRUMMER ABLE, availabile, ex
perienced stmi pro — $82 5143
DRUMMER, able, rehiable. — 01-
29 1278
DRUMMER, ACCOMPLISHED,
all styles, juzz. standards, Laun,
pop. — 01 542 6078

DRUMMER,_ all gigs. — Dartford
(32) T4575.

DRUMMER, all gipgs — 01 487
4377.

DRUMMER, ALEX, — 01-263 1508

DRUMMER (FORTYISH) — 748
158 .

DRUMMER, GIGS wanted pre-
pared to travel, — High Wycombe
30554,

DRUMMER, GIGS. -— 01467
4377.

DRUMMER, PRO, reader, gws,
residency, professional working
band, all styvles. — 540 9566

DRUMMER SEEKS pro working
band Country“Country rock
Mr. J. R. Wilkinsen, 5 Bath Road,

South Willesbornugh, Ashford,
Kent

DRUMMER SEEKS working
semi-pro reck/pop band n
Chelmsford area. -— John,

Chelmsford. 320505.

DRUMS/LEAD VOCALS (3%) all
styles  seeks residency., Home,
abroad, ships etc, — 01-366 2323.
EXCELLENT PIANIST / SONG-
WRITER & VOCALS, VERY AM-
BITIOUS, WITH PLENTY OF OWN
ORIGINAL MATERIAL AND OWN
GEAR {acoustic or electric),
anxious to join enthusiastic pro
band into recordings. No heavy,
soul or punk ie }azz, rhythm ’'n’
blues, rock 'n' roll, boogie, pop,
etc. Good stage 1mage, no ties,
willing to try anything. Also in-

terested in working abroad. Ex-
name band. — Contact John,
Nottingham 203675.

GIRL BASS/vocals, seeks pro

cabaret mct. Own geéar/trunsport
— 542 8965,
GUITARIST SEEXS  warking

band. — 622 2382

INTELLIGENT GUITARIST s¢vks
professional band — Bax MM 2x2

LEAD GUITAR, some vocals, 28
into, fromm The Band to Zeppa
seeks mustcally interesting band
will rehearse. Also has own demo

studio. — Phone Graham, Inpate

stons  2370.
ORGANIST/VOCALIST and

g:;r;n duo's availlable — 01444

PRO FRENCH HORNIST just r¢
turned from Central Americd, re
fuires wngagements, tours, ete

Jon Atkinson, 01-668 781¢.
ROCK  VIOLIN/Vocalist,
sessions only. — 643 4351,
34

STEEL GUITAR electric ptano
— (1-331 3160

Bands

12p per word

A ABLE accomplished
svarlable, — #7% 4542

A BAND, group. cabaret, all
Iypes for aAny occasion — 01-22%
4813/723 20%50.

A FRIENDLY, «fficient service.
—- Denis Charles, 01-348 3579

[ 73
extn

hand

FIVE PIECE, all functions. —
aT4 1387
HOWARD BAKER, Bands,

groups, cabaret -~ 01650 4043
MARBLE WINE, SEMI-PRO FIVE
PIECE, PROFESSIONAL #™USIC
FOR ALL AGES, ALL SEASONS.
AGENTS NOTE. — 01-5¢6 5292.
MONTEGO DANCE band 01
B4 3521 (Day?

Bands Wanted

15p per word

EXETER 4{-piece pup harmony
group required for residency
Apply Mecca Agency, 22 Shaftes-
bury Ave., London, W1 Tel : 01
434 1551

LIVERPOOL 4-piece pop hur-
mony group required for 3-day
week residency. — Agply Mecca
Agency, 11434 1551

MANAGEMENT COMPANY sceks
new talented bands and solus. —
Box MM 286

POP GROUP to include mini-
mum Plano Bass, Drums Guitar
for 18th January, 5 pm - 12 mid-
night. Readers helpfui, own P.A
Peira} paid, hour from Lendon,
£80. Tel.: 0634-250910 after
6 pm.

VERSATILE BANDS/trios, duns
solos, required mainly weekends,
London area, London Music
Agency, 17 Woodford Avenue
1lford. Essex. Tel: 01-558% 6673/4

WANTED 4 & 5 piece bands able
to read and back cabaret also
WANTED § or 6 pilece bands with
brass, both required for long
summer season for well known
holiday camp circuit. Send photo-
raphs and particulars to Billy
‘orrest Entertainments td.,
Suite 19, 80 Lichfield Road,
Sutton Coldfield, W. Mids.

WANTED: 3 & 4 piece bands who
can play standards, pops and old

time, required for long summer
seasons at hotels and holiday
camps. Send particulars and

phote’s to Billy Forrest Enter-
tainments, Suite 19, 80 Lichfield
}loadd, Sutton Coldfield, West Mid-
ands

1 enclose P.0.s, cheque to the value ot

Column Heading (e.g. Instruments for Sale, Engagements Wanted, Tuition, etc.}, . ...

Situations Vacant

12p per word

ENGINEER TO repair P.A. gear
and organise hire of equipment.
Qualifications essential. S. London
shop. — Box MM 284.

LYRIC WRITERS required by
recording company. Details
(s.a.e.), Robert Noakes, 3 Sneyd
Hl?l" Road, Bloxwich, Stafford-
shire.

Situations Wanted

A

To: Melcdy Malker Clacsified Advertisument Dapi., Surrey House, 1 Throwley Way, Sutt

NAME

| ADDRESS

v Lmglamet art

I Theowiny Way

» Hubdeiinr

Sutten

on, Surrey SM1 4QQ. Press Day: First Post Monday

8p per word

HARD WORKING mobile DJ
seeks residency or regular work
in early 1977. Preferubly playing
to rock/funk audience. Own
comprehensive collection of
records. Any area or couniry. —
Telephone Middlesbrough 36836
(evenings), or 822944 (day time).

Songwriters

15p per word

MODEL-GIRL / WRITER / ex
agent / Highly-strung nutcase
Very shy / and brokeg again H
ls, theré an experienced pianist
— Lendon — who could “Freely”®

give 1-2 hrs por week, for singing
practive. Hox MM277.

Tuition

Musical Services

15p per word

A BALLAD OR POP SINGING STAR
We are the School Stars train with

Let us make you (nto a protessional
singer, who works on TV, n
ciubs, etc. Popular groups trained.
Recording and csbaret contracts and
management avaiable for top stu-
dents. Talenied beginners accepted
London School of Singing. Tel. 373
5706 for voicé test to assess your
potential

AUBREY FRANK, SAXOPHONE,
CLARINET, FLUTE TUITION. Be-
ginners to advanced. — 157 The
White House, Regent’s Park, NWI1.
387 1200, ext 157

BASS Guitar 5396101.

BASS GUITAR. — %53 7442

BOB BELL Finest TRUMPET and
TROMBONE tuition EXPERY ad-
vice on all aspects of playing.
BEGINNERS welcome AD-
VANCED pupils can jein THE
GRADED STUDENT REHEARSAL
BANDS. Phone Bell Music
Studios, 478 7683 (between York
Rd. bus terminus$ and Uford Sta-
tion)

CLARINET / SAXOPHONE 7/
FLUTE tuition, beginner's, advan-
ced, )Jazz improvisations, — Win-
stun Ingram, 01-459-2543. Instru
ments supplied.

COMPLETELY OVERCOME ALL
DRUMMING PROBLEMS AT THE
ROGER KERR DRUM STUDIOS. —
Tel. 764 8324.

DIPLOMA [N totevisaon studies
Full and puri lithe courses. -——
Television  Tramang  Cenire 5
Grosvenor Street, W 1. G2k 5068

S#RUM TUITION, vuricety uf
courses to choose frem  ~- 540
05354

GRADED STUDENT BIG

BANDS, gain valuable experience.

Expert coaching. — Detalls Rob
Bedl. Tel. 01-47% 7685.

GUITAR TUITION Rock, Jazz
vlc — Steve, 983 16K5,

JAZZ IMPROVISATION,
piano/organ. bass/gwitar. —- Tel.

01 459 2543. Instruments supplied.
MICKEY GREEVE, spectalist
drum tuition. —- 01 769 2702
ORGAN TUITION, pedals
theory 1mprovisation, beginners
advanced — 01-459 1781
PIANO & GUITAR. Barry
Jeffers. — 01-969 0195.

ROCK GUITAR tuition Ad-
vanced, basics by proiessienal
musician, — 940 1028. Cassette
courses, 284B Kings Road, Rich-
mond, Surrey

SOMBEL OF COWTEMPORARY POP & JA2Z
Far tee lnfiowiag correspamdence coerses The artof
‘a’w«u — Arranging and Ochesiration —

Teske Sy

N i 9 n
Sgbifeading — leprovisation Through Avral
Peroeptiss — Practical Musicianship — The
Sehiager System of Mumc Write lor Iree
Srachoro s stating course: s jou are nterested in and
yor_wstremost to S.C.P. & J.. 10 Corbicum,
Londen E11 1AW [stemp apprectated)

15p per word

A MELODY MAKER STATE-
MENT, THE SONGWRITERS’
GUILD OF GREAT BRITAIN
ADVISES THAT NO REPUTABLE
PUBLISHER ASKS FOR MONEY
AS A CONDITION OF PUBLICA-
TION., IF IN DOUBT BEFORE
PARTING WITH MONEY CON-
TACT THEM AT—01-437 1554/
1439,

ADVERTISEMENTS WITH BOX
NUMBERS CANNOT BE ACCEP-
VED UNDER THIS HEADING.

A TAPE TO DISC.--01-467 5620.

EARN MONEY songwriting
Amazing free book tells how
LSS 10-11 ¢m) Dryden Chambers
119. Oxford St., Londen W1. 6ip
stamp.

GIVE SOMEONE A
GOLDEN NEW YEAR

Actual 24ct gold plated re-
cords, mounted In a beautiful

gold coloured aluminiwm
frame. Identical to those given
to the Stars
* BEATLES *
* ELTON *
* ZEPPELIN *
* QUEEN *
FLOYD *

IN STOCK NOW
Please send S.A.E. for com-
plete list of prices and stock
available to:—

LORRAINE
The London Record Centre
50 Rupert Street, Piccadilly,

THE MOST ORIGINAL
NEW YEAR PRESENT
EVER ! !!
Patent Pending

“LYRICS WANTED. Ni publica
tion fee. — 11 St Alhans Avenue
London W4.

SONGWRITERS

Put drums to your songs 15
professionally recorded drumtracks
All pop/rock No Latin Suitable for
studio use, demos strumalongs
etc All 2%-3 mins and cheaper
than any drummer Cassette
£2.95; Reel £4.95. Use time and

time again
Send P O /cheque/rec token to
Pansongs, 10 Bsimoral Plsce,

Edinburgh EH3.

London, W1, Tel.: 01-434 1278

TRAVEL

agic Bu

AMSTERDAM
£10 Sinole £19.50 return
PARIS pay
£10 Single
ATHENS
€25 Single
ISTANBUL
£38 Single
MILAN
£19 single
SPAIN
from £26.00

Plus many other destinations
and World Wide economy travel

MAGIC BUS
74 SHAFTESBURY AVENUE W.1.
01-439 0720

Insurance

15p per word

INSURANCE.
Insurance Brekers, 664,
Rd.. W 19 272 0357

SEVEN DAYS tll 10 pm
Fredricks. 557 Pinner Road,
Middx, Vans, Instuments ote
H1-8K6 3433 01-86% 1540

MOTOR Archway

Holloway

Har

SONGWRITERS’

COMPLETE SERVICE .
Transcriptions from tape 10 manuscnpl
Arrangements orchestrations, travive
positions  professional demo tapes or discs
made in our fully equipped recording studios
by experienced session musicrans  vocalists
snd arrangers

Maidenhesd, Berks, Maidenhead 24878.

PRO MUSIC STUDIOS, 40 Queen Street,

TURN YOUR TUNE INTO A
HIT. N.A.P. offers a specialist
arrangements, sessions musicians,
full 16 track studio and produc-
tion. Advice on outlets or course.
service for songwriters including
— N.A.P.. 22 Tavistock Street,
London WC2. Tel.: 01-836 7608

YOUR LYRICS arranged
recorded for £6. Satisfaction
guaranteed. Send s.a.e. for
details. — Studiac, 118 Cranborne
Waye, Hayes, Middx.

Records For Sale

Private 12p, Trade 15p
per word

ABOUT RECORDS, cassettes,
efficient mail order service for
OVERSEAS CUSTOMERS, only
from JO JO’S TAX FREE. Send
for, up-to-date 4l1-PAGE CATA-
LOGUE and BARGAIN OFFER. —-
JO JO’S RECORDS, 60 ADAM
STREET, BIRMINGHAM B7 4AG,
ENGLAND.

and

ALBUM HIRE. SAE details,
Dianne, Taw Records,
Ivybridge, Devon.

CHARTBUSTERS! S.A%E.:
kery $6/87 Witstern Read,
Sussex. Callers welcome.

Westover,

Dis-
Hove

SALE AND AUCTION.

Goldies
8976 S.AE. for st

RR 28

Hownrd Avenue,
B |

Arlesbury

-
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1
A \J - :
Repairs & Services CELEBRITY |
® ®
15p por word 12 MITZALAN ROAD, ROFFEY, HORSHAM, SUSSEX. TEL: HORSHAM i a dars | 1HE
8725/8 |
A BEAUTIFUL JOB, Overhauls,
relicquering Y dass r.:.hm.“.. ! Open § dove 9.30-5.9 :
polntment.  Sxxophine: woodwind GUITARS f A £329 ¢ . ’
Lrase — KEM TOOTELL. LESLIE < (539 €190 Will there ever be a hetter time than now?
EVANS, 275 Colnes Harch Lane, teio e Lies !
Landoen, N1i. 81385 4137 ! £28% L1080 en I‘
COMPREHENSIVE EQUIPMENT Bibesowr K aph wse. A L399 i
repulr service P A S ) t2acmr Mdr €249 i £1240 »a
beards tra port for wi \ 38 €30 e
ITY =38 1119 ' £35 vsa |
CUsTON  BUI uit : Farther T¢ " 1276 Nown 50« oy £6% i
i Cork ZVihe e P[] T i wton e B BRRCTRAY | |
PICKUP  REWINDS, it Dhaey VN 1§ FIa8: magy Py S :
fupatrn. gl = Pylvr Caok l:l ‘::‘" vrerf e, g (232 e ’
ot T 09 It fin 350 (787 %0 g
£F ] ‘e . vt ..
Ir.l.: -.ﬂus ..?‘.3?'.?.?'." s Wharvag Asion nari P €198 wory b ! £5%0 AT YOUR LOCAL DEALER [\"‘"
iy 40 f29¢ Wentichy Fophowt T M Selu ¢ £780 2
PR & aramt it ross e ! €299 i
rERCUSSION -2 Vi " N €499 : E
e bt tlack 3 oo MA
- "\,‘.u; 5 i.yr‘:pm bt coti ‘(375 Gialiiers €3 5 /M S s gg;g T | | ’
Fwarl Poice %N bricw comgs €479 Om wsl 9 M Sals price £100 ] ° K
Matwn 704, hiock £179  Foodder Rwciey 7) List :
Py an & o L28C¢ Tw 1BR Chor £149
> Luthwg Sqpmir Chasan Limt | owrey Matire ey 44 List
Siockats of - Didgan  Paste T L £385
Mugees Poant Ludwig Haymar £€870.69
[} AMPLIFICATION W £641.57
Fondior Disxl i 3 £501 [ Ahytrun Bos £13347
\ [ When calling ask for Steve, Jean or Owen, Horsham 68725-6 I
:6 H P ARRANGED 0 20% PART EXCHANGE WELCOME MAIL ORDER ﬂ
- . .
- at a price you can live with

ELECTRIC GUITARS
FLAT-TOP GUITARS

SEND A LARGE S.A.E. FOR
DETAILS
AND THE NAME OF YOUR LOCAL
PEAVEY POWERHOUSE

2 Highgate Road, London NW§5 !
Tel. 01-485 4434 i Send large S A E for catalogue to

. Ros
P AND HP. WILUGE) . Al tsms w siock of iime - sy 10 pross GUILD GUITARS (U.K.) LTD.
PSSR IFICISSON D271 GUITARS — ELECTRIC 151 PORTLAND ROAD PEAVEY ELECTRONICS (U.K.) LTD.

378 49 THE BROADWAY

£375 { HOVE
TS0 G et b W Mo EAST SUSSEX HAYWARDS HEATH
SUSSEX

£499 GMSON L Taw! debenr
sy § e 425  GAISON Marmder BN3 5QJ

iy SUILD 5100 Wiie
. g e ARGITER Piyig ¥ 225

£300  DRBITER LP Juwior E245
£190 GUITARS ~ ACOUSTIC

YAMANA FG1R0 —
YAMAMA FRT10
ARRITEN 2115 Jymin

s PRESS TIMES

WOX Casmrt Baviery
FENDER Du Line Rovary
MARL Copy for all advertiserments for the Clasmified and Entertaunmenis Sections

nmust be received by 12 neon an tha Monday 5 Jdays prior 10 publication
dhate
ALL ADVERTISEMENTS MUST BE PREPALID
MELODY MAKER ADVERTISEMENT DEPT.
Surrey House, 1 Throwley Way, Sutton

All prices include VAT Surrey SM1 4QQ.

Make it wi

""Hold on chick 11l

check out my
MMYB & DD

— of I've got a gigless
|

night next week you

can take me out

= The Melody Maker
Year Book and Desk Diary

in the business -— addresses of promoters
blishers. songwriters, plus a really
clear chary section and it's yours for £4 including post and packing

It has got everything vou need f you are
clubs. record compantes colleaes. universities. pu

| enclose cheque / Postal Order for this includes postage

NAME

ADDRESS

[ D0y e vl the Mty MAkis Year Bank 30d Dewk Qinry Proe inchuding notsagn sl paiting + 4

1V IFT Bumitesn Prems (W2

Chevjije
Ppst this coupon to IPC BUSINESS PRESS LTD., 40 BOWLING GREEN LANE, LONDON, E.C.1

Al wpgre . 1 wewhy I

w O ery
—y r . r & r r . ¥ & ¢ & B I @1 [ B ¢ Q| @B @1 1}/
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546 9100

546 9100

-

JOHN
KING

HAS A TALL THIN SHOP
PACKED TO THE CEILING
WITH THE BEST GEAR

and
WAIT FOR IT

DEPOSIT”
CREDIT TERMS

plus
Access/Barclaycard and
Part Exchange
6 RICHMOND ROAD
(opposite railway station)
ngston-on—Thames)
Open Mon , Tues . Thurs . Fn
Sat

- |[ e o G

£23 Sheet Music-Song Alburns

Guitars - Amps - Strings
Keyboards - Accessories

10% deposit. Easy Terms
Open 6 days Late nights
Thursday and Friday

MANUSGRIPT

107 FRIERN BARNET ROAD
LONDON, N11, 01-368 6673

SOLOISTS, DUOS, ETC.

Eiectrify your audience with
fantastic hive rhythm backings
by top session men The
Powerhouse Drumming Unit
allows infinite variations on 96
rhythm possibilities Unique
process gives you continuous
backing for any length of time
Hear 1t at your loca! Rosett

dealer or contact

BANDMASTER LIMITED

Telephone 041-6496173

20a Cordiner Street,
Glasgow G44 4TY

Only £149 rrp

r—slasom STRINGS—
O $
2SR SRS

SUSAN’'S MUSIC SHOP, 9 Chaps!
Market, Islington, London, N.1.

Lem  State instretownt Callore
Dape—

?9 §?g ‘g 05‘(&»\"«\%

AI! olhev make; of Smng>
Phone of send for price hst

01-278 1456
Ciowed Monday Open Sunday a m
welcome  ud

FENDER F65. Reduced From £72 to £47
FENDER F55. Reduced From £71 to £46
ARBITER Flying V. Reduced From £100

A CLASSIC Guitar,
Reduced ... ..
A KWIGHT Twin Meck. Reduced From

GIBSON S& Custom. S/H £330
GIBSON Firnbird. New £3560
AWPS AND THINGS
KELLY 100 Wait PA. £50
GARLSBRO 50+ £50
ACOUSTIC 135 Combo £230
¥0X Foundation Cab £35
TELECASTER Fhight Case 55
ROKA’'S
57 Endel Streel, London WG2
H3AS

ROKA’S
NEW YEAR SALE

GUITARS

10 £50 §
Nylon strung
. From £25 to £15

£4350 10 £300

Tel. 01-280 2610

MARKET

MUSIC

!
' l | |
FOR IMMEDIATE NOW ARRIVED!' THE INCREDIBLE NEW
BeLivER: | COPICAT
Price
e e /G The Super |I.C. Model
RUSTOM w Wit O OVATION Oy
R Canbe e 27 | e - .1 numzc«o c. REVERB * LONG LIFE CASSETTE TAPE
A Covde 25 182 | Watten N T F * 485 * SGUND ON SBUND FEATURE
o Fesch (5 B2 | g : : ]';. nl: \ * NEW mum: mAcmm; FEATURES  « 4 iNPUTS WITH VOLUME CONTROLS ]
® Rass Conte 25 0% n,..-",',,.,""‘. " vy Buv I I RIGH I An unrepeatable offer at ONLY £73
- Rzt Ang R 030 | Eleniric Arti e
B0 Rass Slace 520 82 | pertvic Castim Logend e GUITARS Yamaha £240
NS S Bw L7 T » £218 Yameha €240
s o e | ACOUSTIC GUITARS E ) KEYBOARDS
" i o | 27, Voustitrer €488
v F156  FIR | Teos §eiring Jumin 78 50 2 Forgter ek
ond- 799
o 32 tary FLECTRIC GUITaRS % r"'.ﬁ"“::"_ g § ‘G R EA I E S I P14 Sodn ciass
i ) .
KA:'-n'I?!' m :"“:"" :‘"’7 BUm 1500 e Elgam | 781
Maye Tsbe Dopy 8! woar Teee 603 18450 €260 Edgaen €657
t | Wanez Teens L 'hasd! S0500 s Cigam €440
Iantiertery St Cogy 10 . Eigam * £366
etdm Do Pies ap oz | Mwver Team 12815012 11200 Eigan €140
Sonbiy Srs) oy s | Raver 'Iun.l baed 015/ 100 H'.:m! Farfing £609
frat X% Cagy t79 | Moew 3701 i 9 20 Fartina e81s | |
{ Sz 3TIC LINE ) 95 €242 Rolnd £437
CSt ELECTRICS I r7e0s i~ €ars I
T Fiying Ve 15 7y | Emphee FTIES £7498 phvesd oy 443
Mo% BN Cagy me :r:mm& 9 05 Mafiotran €450 !
PAB? Ty e o P4 | Etphane (R 9195 .
:‘n.,,,':'_";“mﬂ_' o o | The eie ¥ g See the best selection of Fender Strats & Anack N EFFECTS & i_
T2 Bisck Beasty £ (15 | P Maa 12 #3150 Teles in town!! xR t76
Pi1 L Pavt 3 Pick 4p £148 £ | Do Rosges § 15399 Tele Natoead M N Jaze N oo MXR
FVNIW Las Paut fwihey Sl 1a | T Ramgw 12 9495 o4 Strat Wainut R/N Stne SR M/N MXA
2830CW L Past fchwrry wina] (7). £ | B Sembrern 4 7L es i/H Strat Sunburst R'N o o) huwe B ]
ZISVCH Lt Pont D1 | andd (83 £ | Ba k;n 6 left handes 82 iy Tode Custom Nst M /N MIN m;: £51
0 128 218 y : VN
:‘:‘l::"sm Bt fma ul’ ! :'T:Inlul = '!'i 11 Tole Black RN Tete d/hine  Black ———— PLUS FULL RANGE OF COLOUR —
TIRRN 0X Sres Wik Bugs Cogy  £235 :f; i Bronce White. R/N M/N oy SOUND PEOALS
22880 L/Mewd Bck Raw Cagy (e v | h Jazz Bass Nat M/ N Starcaster  Nat STha PRI ,;f;:; .
MR EFFECTS UNITS f N Pracision Bass. White, R/N  M/N £362  Shure €37
it Equiser i ao 3 L/ H Jazz Basa Sunburst R/N 2;8 sm:‘.‘ . e
Mas 100 ($111] SPECIAL OFER ¥ miny more great Ferder E b tricet! £275 Bcyer £39
Prare 90 mw UNNITED PERGO 20 Shaftehiiey €13 50
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Dae 154 | Memmand 1| 109 o m Rogors Timbales y
itu?:: £5¢ | Manemsnd tl.r' 'l&\.;' ‘::g F“,(r,;ng,, of Passte Cymbals All prices ine VAT, Berclaycard, Accoes, Mailorder. HP, 10% Deposit
COLORSOUND EFFECTS UNITS Kammend 17 w25 83 * the smanng New Ainctune Drums! 36 Pockham R 213 KSburn Migh Rd. 48 Wgh Street
Swl 030 | Masmndl £ used fram 11595 10 Also full mange of Sticks. Spaces. Heads st S.E15 N.W.6 Chatham
Wit Wb E10.60 | ander Mhwdes Btage 73 o 01-639 2524 01-624 3990 Medway 44068
Wah Set! (2100 | Festar Rhodes Seitcam 71 (1358 (13% Folr mnae of F o .
h 1 mnge 0i Fenoee Classar and Folk Gaitar
W Vagr ot (2350 | UEW intoryneed s Gll range of Feetec and Vas Amps  « g
W Fart Dl E1645 | Tk XSS winh pedas w8y g —_— e |
Tose bende 104U | Gls XAY with ase Pex pedaly) s e Super Towan ACIO
- 1 :
e dier TIASD | Medwer Clowre! 08 (495 Bandmaster Reverd Princoton Revert s A Nl
Taer Laainie 12500 | Orumas Beassn D (% Supar S Rever Musicmastor Ba Motf)rola/Soundout Horns nowr o i o g0 |
STNTRS e AR e s Reyerb Ound Revert available through the post/! ! ot isrs wihen
LAP Loy rumile oy o] e - il + Al the Rewt! | oo :
::::::.: - :;:'y :f.: Waven Dryamam 1517 o5 Wanting 1o buy an slectne plano? What batter Piezo Super Horns, SCIOWSLE L, 5~
pecd o e :u tl-unnul\ W weth petats on w than & Rhodes Suitcess o Stage 73 or 88 kit adds to any systeqqg —
e > 1206 r2ng | P24 770 hemewbash), lnmacrien . 17N 1 Come s try ane! + Hhbdes Pana Bas LT SQR T
AW Pra Betest o o z
MAF Sogunriar 2 15 Full range of Fender. Rogers. Rhades Spiees
:. “ ."';‘; |:§.5 DRUMS 1l rang © {0 “‘?rq; 1) >des Pl 14} 7*’" qu.;;b{
\-:T-'-. 1166 i1y | e Bl rem W s / Saron Sorrsy |
W Cary THIL oMo £ ! : ;ullmcmn- Nk o e L d Sh
ey Classic mN 5 :
TRAVIS BEAN R 3:;-3: 1m0 s CNAoNn SNOWroon:
r 68 (17 " i 2
e O 1L | e dem it - 18A Soho Square, London WIV 5FB
s s Biaattas Koy Telephone: 01-4341365
SOLTON 150 ROTARY CABINET £645 ' fuLy ""gag R AL,
SOLTON %150 REVERB CABINET £695 PRONE PO DETARS 1 A
m PWICES IMCLUSRE OF VAT, NAX GROER mcums ~ POST AND PACKING FREE
Chngford Group Gear - ! : ’ .
242 Chingford Mount Road ! s ‘ 1 (
Chingford. E4. Tel 01-524 1446 2 ‘,
Where service resliy counts ‘ ‘
__‘ : ' . ‘
- alC s " D
a1/2 |
01-267 56 .
T i
72/73 CHALK FARN ROAD. LONDON, ] 74 LUNDON ROAD, WEST CHOYDON, SURREY. TEL. 01-680 1042 i
N.W. ‘ ! ALL PRICES IWNCLUDE VAT AND FULI GUARAN 15 £ N“""’""'”'
CRMlh Faest Lhvicta ! Ars armat Price
! . RING US FOR THE LOWEST QUOTE IN £526 90
All goods and prices totrect # time of LONDON & - -
A ooy Our price £450.00 P. A, Mixer Amp
? 170 e, e il By The sww BUNIE WAD o, mie Sast 203 SR pew o
s - 520 M ingoay | Butiar nat O GEmDER Champ v a5 120 wali b chmnN
s - : Ve FEMUER Tom Momde A/N 58 £169 FAL Nostred G, merw €148 0 | By
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i 41 7s My - NN KIS Sohe. cheery, 570 CI% Maram b Sy, 3.0 treg p2k
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MPY & CANY , sy 14 523 CIMAR 1P Spocit, new ces WARSHALL Super PA %0 A 51 s
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¥ o ok e m’:‘m sy v! | e FENDLR Stagn 71 Plane 3% Our price £277.80
RASUGA (/P sherry, 5% €110 CAUMAR tPume &/ sitaf 1% :
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WE BUY
GEAR

We give the best prices in the business
for all group gear and instruments. If
you're thinking of selling, telephone us
now for a quick, no fuss, cash deal.

WE URGENTLY NEED ALL H/H,
COMBOs, P.A.s, FENDER AND GIB-
SON GUITARS

WRITTEN GUARANTEE

WITH ALL USED GEAR
Best P/X allowances

SUPERB AFTER-SALES

AND REPAIR SERVICE

0% deposit terms — same

day clearance

WE HIRE ANYTHING
STOCK

Big selection sheet music and

accessories

ABC

14.16 High Street. Addlestone. Surrey

94-96 High Street, Esher. Surrey

Tel. Weybridge 40139

Tel. Esher 66436
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C7VI usic “Market

Bill Nelson
Bops on with the

ftoiosound
Gauge Selection
‘Super Lights’

You could to.ol

0 = Plgctrum and Bass Gurntar Sting
Leaflets now avaitable

OPEN NOW!
10.30 4.m.-5.30 p.m.
MONDAY to SATURDAY

ACCESS » BARCLAYCARD
* H.P. TERMS » CASH

0 oue prew £380

BUYERS # PART ECNANBE -

ot 01204 -4

276 PORTOBELLO ROAD

LONDON, W10 5TE
TEL. 01-989 5822
071-98@ 1109

2 mins. from ‘Ladbroke
SEED J Grove' Tube Station

and

MAMMOTH JANUARY
SALE NOW ON!II!

INCREDIBLE DISCOUNTS
UNBELIEVABLE BARGAINS NOwW!!

Ring for Details

GET IN THERE FAST!!
JUST A FEW SNIPS!

ORANGE MOCK KI'II’S.-: Weoms onby, ege et gt

SONOR PHONIC ROSEWOOD ROCK KITS, & drorme
Ml stanids et £1.078 our pree £89G.

limt PA20 our priow €360,

TAMA IMPERIAL STAR KiT, & drurs o

fy. sial spen

PEARL POWERMATE OUTFITS, 5 Gruma ah simnds
w s atin fusishy bt 1477 gur price €395

St YA our proe €588

GRETHCH BLACK MAWK KIT, & drurms anly a0 sies

prew £250.

PREMIER KENNY CLARE. Rcsomumes Wil Ak frew, O

e TAARA -
):- TENVA Dt Gy

rulma -‘

Al genr bougnt wned wehd enehan, e
* e

 §m

¥ ube 4 Eniig Browdany . Dt Baa Ce
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A PROBABIY T Fing

Tretly  Sowet byl
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THE MAIN ACOUSTIC AGENTS
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338-360 UXBRIDGE ROAD
SHEPHERD'S BUSH
LONDON, W12
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JSG MUSICAL

108B Main Street, Bingley, West Yorkshire. 09766 68843

SALE NOW ON

EVERYTHING REDUCED
UP TO 50% OFF

GUITARS - AMPS - CABS - COLS - BINS - HORNS -
MIKES - DRUMS - CYMBALS - EFFECTS - CLARINETS
- FLUTES < TRUMPETS - ETC. BY
FENDER - GIBSON - RICKENBACKER - SHERGOLD
ANTORIA - IBANEZ - CMI - ARBITER - SHAFTESBURY
MARSHALL - CARLSBRO - CUSTOM SOUND - WEM
SOUND CITY - LANEY - JSG - VOX - SHURE - BEYER
LUDWIG - PEARL - TAMA - ZILDJIAN PAISTE

YAMAHA - NOLAN - STAGG, ETC
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MIKE HARD’INGhasalwaysbought

% picato

the only stningshell play:

BILL LEWINGTON LTD.

144 Shaftesbury Avenue
Londen WC2
Tel. 01-240 0584

THESE MAGIC NAMES IN
BRASS AND WOODWIND

YAMAHA NOBLET LEBLANC ADLER
ARMSTRONG ARTLEY BACH KING
JULEGER KOHLERT UEBEL LOUIS BUF-
FET NOLTON BUESCMER CONN GEMEW-
WARDT VANDOREN RICO SELMER
HULLER HAMIG OLDS MONNIG LINTON
KREUL BESSON MURAMATSU COURTINS
Derinis & Barney at your service

e

 picato

Westerner

strings- sensanonal sounds
Available from
yourdealernow
GenemlMusscStnngs
# Treforest, Mid-Glamorgan.

HijH

‘electronic

RHODES CRUMAR HONNER ARP

LOGAN WILSON MARSKALL
CARLSBRO ORANGE PEAVEY WEM

and Re

MAINE SAI D.4. OPTIKINETIC

MODE BEYER SHURE A.K.G.

CALREC ARBITER MAXWIN PAISTE

SOUNDCRAFT HIL COLOUR SOUND

JOHNSONS

SOUNDAROUND

SHEFFIELD'S

MAIN
AGENT

Manufacturers

CLOUD

Disco Equipment

227 LONDON ROAD
SHEFFIELD
Tel: 53127

tailers—

—

CASE and
CABINET
HARDWARE
incl. FITTINGS
by J. H.
SESSIONS

PIER HOUSE

STRAND ON

THE GREEN

CHISWICK LONDON
ol_01-984 7135 W4 INN

COVENTRY
MuUsSIC

CENTRE

FOR H/H AMPLIFICATION
Old gear swapped
part-exchanged. bought for
cash

Sound to light Sales and hire
Same day repair service Fin-
ance arranged from 10%
déposit

3/4 WHITEFRIARS STREET
COVENTRY (0203) 58571
Closed all day Monday

1 ONLY GIBSON LES

PAUL DELUXE SUN-

BURST S .. 1% £369
vS ancuan Reverb Amp £163  Feoder Strats from £ 188
VS Musician Valvesound . 1141  Fender Telecasters from €175
VS Bass Amplifier £134 Fender Jazz basses from £219
VS Musician Rev Combo ¢ 229 Fenter Precisions from +199
VS Musician Combo £212° Gibson SG Special £199
VS Bass Combo £220  Gibson SG Standarg 259
412 Bt Cab £171 New Soured City B150 196
215 BL Cab £186 New Sound City L150 + 96
MA100 with reverh £161  S'HTravaor 100w Combot 219
MA100S £149 S‘H Vvamp PA amp 100w +69
S139 Stave Amplifier £97 S/HELpen 100w Lead ampt 63
212 DC Cab £107 S H Kally 100w PAamp 185
412 DC Cab 1162 New Posiyoy Clastic Combo 1235
Mit Hom, 50 waits RO R BN, 200 £59 3
Trpad Swands for 212 DG ¢28  Paiste 602 18" L4 7+
Radial Horn 100 watt g11g9 Poste goz;g g £69+
115 Bass Campact £116 Paiste ,\00‘ 0 ; ¢ £49+4
Momitor Combo £148 Pamte 2002,1 f:: H/H 2554
Monitor Estension Spasker £82 Paiste Dinia 20” £324
Multiecho £157 Passte Dixie 18” L25+
Shding Head Echo {145  Paisw De ’6‘ "C o ’_39+

OPEN AETER W e
TSRy DECEVEBE o
528 CHISWICK HIGH ROAD, CHISWICK LONDON WA
OPEN MONDAY 10 SATURDAY 10 00 to 6 15
01-995 6039

St GILES

AT CENTREPOINT

AMPEG and

There has been a large price
increase on all new deliveries

5 L S
since 1Ist of January. BUY NOW »

at the left hand column prices
ARP 2600 €2082 (2511 AMPCE V4 Cab £258 €31
AP Liitie Brother €257 D310 WWFES V2 Cab @57 O
ASP AXXE £510 T8GR @MPEGC SRE PA System £7104 €4
ARP Explyrer £486 €500 WHPEG SVT Systew £13z8 <150
ARP String Usit £717 ¥B41  NWPEG A120 Powst Amp 219 oM
RES Ve EW9 €451 MPEESI D E370  £4M8
AWPLG V2 Any 39 £476 MINGG 6410 €430
ARG 8750 Amp £270 €349 AWPEGGI1 £455
MG VSR O £200 €390 ARG 811

ANTES V4B Cab AWTES LY

ST. GILES MUSIC CENTRE

16-18 St. Giles High Street, London, WC2
Tel. 836 2888/4080/2558

MUSICAL~-

INSTRUMENTS
LIMITED

WHEN IN DARTFORD
SEE JOHN STEVENS

FOR ALL YOUR MUSICAL NEEDS

A good range of Guitars,
Accessories

Keyboards,
Sheet Music and Books
always in stock.

114/116 CHARING CROSS ROAD. WC2H 0JS. Tel. 01-240 3386
40a COLLEGE GREEN, BRISTOL. Tel. Bristot 298923

4 BURLINGTON ARCADE, BOURNEMOUTH. Tel. Bournemouth 22904
68 LOWFIELD STREET, DARTFORD, KENT. Tel. (32) 23016
167 LORD STREET, SOUTHPORT, MERSEYSIDE. Tel. Sout
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01-:672 3413

WED Y p o

10 8 m

GET OVER BIG WITH
MARSHALL AMPLIFICATION

o 5o m

SECONDHAND SOUNDS"
FENDER STRAT i £20%
ANTORIA STRAT el €120

GIBSON TRIUMPH BAS £249
GIBSON SG JUNIOR £145
FENDER BASSMAN TOP €179

£85
£75

ORANGE 4112 CAB
SOUND CITY 120
SOUND CITY 4x12 CAB
KELLY 100

PR TUAC ' |

PREMIER MAIN AGENTS

.. itmakes a lot of Sound Sense I}

CARLSBRO

SHEFFIELD - TEL. (0742) 663862
13 BERKELEY PRECINCT, ECCLESHALL ROAD, SHEFFIELD, YORKS

GUITARS INC. VAT

GIRION Timbird redeses) s plesh lmed case NN Pyte with T3t new (431
rh o OEWIACKER Mame Best an
Explerer jre(caunl o pluit lend cane £579 FERDED Jars wetmel o dark Blee W Mech D329

GRBON Lex PavtCasiom wina. gol 1o be right &l £510 FENDEN Procoien, rod, M Weck an

GHLON 55 Sumtare wivte shaap of owy FUMBEN Pratigien. rod, M/ Meck tmvmac o

EEON 50 Slanttarta. with o witheet Trem Clwice TENGEN Matany wivte i case M5

3% rem un FENDEN Maaicmarter wiil £108

GRADN S 9 pichups Naswul sasn Nieg 1258 RN Masivmasiors. while, SN Choics om £78

GREDW 63 Tatw Nuternd, 2 upl - U]
BATMAN 40040 Bessnr Dambursy M/Neck rem

s
O Juzz Bett Ratersl, M Motk Mg €18
KALUGA Mchanhacter Baes Matarsl M Mach €183
MNTORA Juss Boss. Sembars! 5/ o
PRSON IRY Be2s SN

IR Soamcasier Busburst S0 Cwicw
rem 0
FONUER Tetvenstors wtile. /0 Ovorze rum (109
FODER Mamicitter with Gy Namber 31 miw
ms

FENDER Mizmaiter red sew 0ne
FENDER Tobecastet Dland lwfl hand_ omly 0N
TEMDER Tolocastor Costom  Mlsch M Mach
a2y

s .
FENDER ToMcaste Costam Wolewt New 5
FEADEN Tohesagier M /Rech Ny w wine Wow 763
SCKENBACKER 2-phcsop new 254

|0ASS MORE N 5100k
EXPONT AND ML GROER WELZINED
QWCK, EFFICIAT i
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cWMusic “Market

give more

MAINE PAT70 MIXER AMPLIFIER 200 real watis, 5
channgls. Reverb. Mastor Froquency graphic equahser
Gayenr gusrantes, 2225 99 miail, inc 8% VAT

MAINE 212PA CABINET 150 watis Rms each, 2 x 12%
Colestion drivars. 2 x 3" Motorola pwao horns £128 89
retad, ot 8% VAT

MAINE ELECTRONICS LIMITED, Prince Sirest, Watford
Heriordshire. England Tel 45388

g oo on

Shats Sundurst

MINSER Shats Sembwrst + M N

FINDON Shrets Sumberst + Trom

FUNOEN Sywis Semborst M'N + Yrem

FINDEN 5otz Sambury! Ledt Mandod

FENDER Soats Sambarsi 0N Loft Sansiee

FENDER 3hruns Samdears) + Trom Ledt hanend

PUNDAR 3ot Sambursl + Trow BN Latt handad

FENDER Thale Ranerw WON

TENDUN Swats Mansst + Trom

FUNBER St Matwrnl M/N ¢ Tram

FENSEN Cirwte Wiile < MM

FENDER Tusts WAy + Trem M

FENDER Syats While M/N + Trom w0

TINGEN L ek L i

TENDEN Swats Wk + /N ool

FENDER Shats Bk + T ™ I

FENDER Suate Blaeh + Trom + BN —J

FUMDEN Sirets Wt

FEMOES Suwts Wabsat + Trem

FORBEN Swaty Waamut W4

FUNDER Shats Watnut + Trom + M/N

BW EHEED Jagesrs L/0 amd Servsan pavk

S0 FUGRER Swat Dunburst + Teem o

ICRGTR Trocasters it em £169

TENDER Telecastons Buey

“mn—n,uu
Telocasters Bosd + Trom

FENBDN Telecasties Blond + Trem + MW

FERDER Teezasters Whitg

FEMBER Talecanters Whits + M/N =Tl

FEMDER Tetetasters Suach [ 1l

FENDER Toteuastors Bach + /% proesn)

PINDIR Tetncasters Betwest e

FENDES Teincastens Msturet + M N

FINIR Twocasters Chary

FEMMA Twecasters Churry M N

TVNDER Twecasters Bond Loft hantce

FENOTR Towcestors Gond + W N Lo hended

RSO Towcenters Detuxo Maturs 8/N

WM Toecarters Selwrg Watvvat NN

FENODN Tebcasiers Dulvar Buct /N

FUNDIA Tokx ssgrs Dyt Ratuwl

(TMOFR [ocserers Conlom Whilr

FIMGIR Fetecacters Custom Whte o+

FIRDIR Famecastors Custam Bae

PR Temcaxien Castuo Wane!

MENBEA Tabemmsters Custom Blace

PONTER Toboastors Thin Line Matiural

.-l-lﬂm

PENOLR Brnres

KN E Moe Basier S

TERDLR W Wi Santr st

(URDER Jai7 Bawes imm

TERDEN Jec: Bass Smmaryi

PUNOTR Jass Buss Serburst W N

FNOER Jacs Bans Samtursl Laft hasded

PEMOUR Jaxx Bass Sushurst Luft hunded + W/N

FNDAR S22 Rass Sustursl Wabsw!

PURDIA Jucx Buss Susbarst Watenst NN

FERDLR Jasy Bees Susmarnt White

FERDES Jas: Buse Senburst Whits 0. N

RN Jars Ress Sustirs) Bety

TENTHR Juss Base Semtuost Bach W/ N

FENDER Jaxr Bace Swsburyl Nateral

FENORR Jarr Bass Semmurst Ratersl M N

TTMBIN Pricason Basees fiom ' €189

TINDER Precisson Swvbar 1t

FENDER Prastsion Sen berst /N

FIMIMR Procision Swourst Lef santed

FENDER Prociion Senburst 8/N Left handed

FENDER Precimion Bvck -Ze

FENDER Prestnin Blech W/N

TURDER Prvauion Whes L3

FIRDUR Practuton, WhiNe W0 mim

FINSLS Precrsagn Wt Caney

PG Precisien Wetmu 0.8 L

FEMDER Presinion Katural Snmte

FINDED Presinicn W W Feaing

FIROTA Sussc Master Bass fes

FINDUA Musc Saster Rav) Red Lett handed

PENDEN Thbscass: Dast Mlnade ™%

FIONDEN wtecanter Razt Whand W N w  handed

FONOER 1IN Aot

BRITAIN'S LARGEST GUITAR AND AMPLIFIER SUPPLIERS
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160A BROADWAY, WEST EALING, W.13

SPEN ALL WEEK 10.00 TILL 6.30 MONOAY TO SATURDAY

01-567 0212 01-579 2194
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FANTASTIC DIFER. Gitaom Lox Paer Castom. itk Mack wiite scrated plate gwdt
\ WA oAt poM platedd Mhwgn TADD with Swlues plush Maed cane
i INSTRUMENT AMPS AMPUTNCATION AND SASINETS
Lan Frmes Wan ¥acal Stesder e
- e | pair Dysanholy 550 pa cide £11500
LMo Dynochort Zxil o 4 reege . 1SA00
133.00 Someat fzherse v g e 1
(Y 1 poer Wem 4217 ety 180
compos § Carlebey M0 watt 323 with roeerh
CIME Dambe L0 wen unm 6 80
3 Nasa Combe 110wt 2%e 10 50 walt memtars o) €30 00
LE 100 Combe 100 walt zoam Bans Bins from prewd L2000
Meatier Cambs 73 '00 ast £10000 e Bias rem prew] €100 00
- FCHO uwiTS Flarsd yorn cadt lrem  Janw) 112000
Matasd foha yrm Cotem Sonmd 790 MIA Sterve Miyw
Utagresd fche Lds e €300 D8
‘ CAMNETYS W Aafie Masder Mans 7 oo
AL 1015 700 watt LIRS0 5 Gy 16 chan Mam Mg 129000
= B0 2ofY cole 100 watt  £NDD 00 Dval § chaoned Wems M 112000
Mo Saret sstiateg cross sver 50 wilt Mol Wl Mo 6500
Bl A217 cade 200 wall LRI ]
Triped stand for 2012 DL pois (2000 2x1$H cobs 200 watl {7800
PA AMFS ix15 Mot binz 100 walt 10000
WS chammel reverk 100 wett €151 09 1415 M Bint 708w + bormy (12520
WA 1005 5 chanel withos! revers 100 2112 ools 230 wat! pair flis00
win £149.00 2512 cola 100 wall pair 110000
S0 Bt 10 walt 9700 21017 cale 208 wall wilh 15 prnjectuns
TFA 1900 Beach Tipe S9ec (179000 UL
. 40 BURLINGTON STREET. CHESTERFIELD. YEL. /1177 ‘
# 131 The Moor ey (her Mlgems ot oer Shntinie Siwe o 40 Buriington St
_ Shettield ALL PRICES INCLUDE VAT # ( Chesterficld
Tel. 78701 7 /] L S Tel 71177
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SIC HOUSE
E BUY GUITARS

SQUTH EASTERN ENTERTAINMENTS
375 LEWISHAM HIGH STREET, RUSHEY GREEN
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' NMGEAR - ALL IN STOCK AT THE
OLD PRICE — BUY NOW"

¥ KW MUSICIAN REVERE COMEBD — 100
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P 5 O e O e
LR A D S f06 B
WITEONE L vem 02 on oty
WAV WO fraomte
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REW ACSUSTIC GUITARS
£ }Mw 04 nan n
EPVENE 1Tia A TR D
FEADA F O Fet Sue i L
WD O sambe 863 22 |
GO OFT pewme 7 20
@R 1N ety v a5 1320 $32

FAST MAIL ORDER including Export
Easy Creskit Terms — only 10" Deposit
THESE PRICES INCLUDE V.A.T

musc

01-460 9080
01-464 3196
01464 3197

3 lines

GISTARS

Arditer IO 30 Tt

L1

Artiter £240 b+ 12 twin
LA

Adliler EZT P Sapee
Bl foat wech

A3 e sbowe guitars acn in Rard phunh Baed

tan

Basay Welafy Mater telure Nead baca

(nimibaw GST pate o

Tar Armstreng Fiaglase 1
Gmar jazz bass. mutarsl

fltaaa 12 bivoh conversian datty

Crimstaw G5 wahet

CMLL TV, 2 pickeps thwrry

Raner TV, fixed noeh

Catamrdus Tein Cogy Memde snzoadhong
Giten B20 W case sice condt
Babhwia 12:3iring. som atomtic

ACOUSTIC GUITARS

Hermewy Severegn
Fonder F15

Yarmaki 12 strina. copendhiesd

B0 Reagr §
Palma 125ty

PA

1 por S°H WM Saper 4 oo
1 g Wing 1x15" + horn catibaes
RN 12 chavee! steres meser

poreri | 1 pmr BV WEW 24015° outs Marvin € dremt aieeds & cymbals

nurs’pm ! WEM s MO !

' Fandnr 100 wal! 53 congiets with cof o vy
(SRS 308
1 patr Moz harms oW fze0
Saant TRy M themnl mos- M0

)] Vs

wa U
CYSBALS

AMPLIFICAT10M AVEGIS 21DMaN

20 o N B30
WO ACSO + eab hwmac
W Arkal oy rewery
1% Marms Auet iy

. Nestom 202 100 wall camba
{Kg R VS mesicien rovnrh combe

- H'W VS mecician reverd
igh MW 2100

v

A Var ACSO top 4%
A Immac. i case £205 Trapw: Yﬁﬁ B0 weit. cambe
Trayear bacamale. tambe
Trepnr geitsrnale conte
Ssand Criy L50 smy g B/
Semer Bans Mastwr 50 T $%
Tragwr 4x12" S
Teopaer 30 e lag. 5/ immac
Trayans 16 Voga foldad horn bin
Vemy 100 amy iep
- Wall 100 Tep temacutats
S/head Trayesr Guitar maie 30 watt
S'head Trapror Reverdmaster 50 wait
‘ WEW STYLE TRAYNOR JUST ARRIVED
L Myl 10es?
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1 Grask

15* This Orap

1" T e

17 Thie Orash

I Owsh N

™ Craah

i it

71" Rt

H® Nww Seal W Mats

15" Waw Bt 11| Mgty
PAISTE

IN" ST Matan Nty

W N Mades

1 N2 Dy Type

W B Tee Cram

N 2007 M

W™ 20T Pl Yote

8™ 2002 Ohima Type

20° 2002 Meden

20" 22 Pt Made

16" 22 Madium

5" G2 W 4wy

N BT Semd e

W 2000 bt By

G
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£160
£33
o
f185
£50

19
i

£75
€5
%9

G DRUMS

Prome F303 whte 1aim

Prtwer 8202 rew

Poari Powwrmals, whwie 1t
Toma Star 7 rum comeart 171 ostfi

£330

£95 1 Py

ETY 70" By Mt
[ans " N Rty

f145
£18
210

15/15A LONDON ROAD, BROMLEY

ol wew £110
S Barcerieg 4 dovn M Blacs siannls ond cymaalhy

185

R NOST OF PASTY & 2GR CYMaALL 51
MDERSORER STICME 70 MLwar: "

A amE

£15
49
€38

10% DEPOSIT — MAIL ORDER AVAILABLE — FREE DELIVERY ANYWHERE IN THE U.K.

o d

Mashntl (20w Catw

Marshuhl 100 Setap
Marshail J0v. Saniba
fAn il

Lushe 0w Cat
Cogry Oty Seivmy

MXR PRICES

Phawe 100
Prume 90
Phuse 45
Dwtortion Pius

MARSHALL AMPLIFICATION

Pravwte  Siockan

The Wost Lads

HIRE PURCHASE 25% DEPOSIT

ROCK GLITAR METHOD

e ot ) by Chattesy

5 Cortiohnse
CARPENTER:
CARPENTERS H
NEIL YOUNG Camg

WUEEN Might st

BARGAINS

250w Bew Bir
Marshall 100w Combon

Sonvp Bowd
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"
e Opers
Yich books retynredl v send F O

NEW YEAR BARGAINS
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ELEC GUITAR QUTFITS
o

' et
150 Rawe - Ovgae setup
130 Bew Come

135 Lowd Camnbe

204 Spmbicor (

1 mckeu Gune 808 P A B

Ky et by
ALL SAXOPHONES, ANY
TION, ALSO FLUTES AND

QUALITY GUITARS

VX . AV MARTIN SALE

FLUTES
b

OVATION GUITARS D18

028
n

¢ 326 (0028
(378
£ dhh
£ hat
1080
1 eg DOI18C Tiw
ut! inedets

ey
w

% Gountry dep
(e Carmaibad 1 A0S O
Sat Rallackew. ) )
Acrnt Bhar Fhar e 20 O
G Caneibiedt B 9t 1 08 O

L1120
L2.24
189
£ 190
L1860
idE

50

D41

15

AMPLIFICATION
Ay Pacor 0w, 112
n 120w 281
160w 2417 sah1
1 Amphiicnt envel Vor bt [
OBOES -
nt Qurfr » 164 o
& Mo (160  Buna Tradnione g
LCMAN 4 PAERTE SR ' 0y /4
MAIL ORDER MUSIC BOORS
JETHRD TULL  Compdnie £2 95
DEEFP PURPLE Bur £2 95
YES Yessoty £1.95
LEONARD CoSEn
Love and Hare
ELTON JOHM Rock

‘e 125

342

IN BRASS
101 78 "' SPOC ROw x
) (THUTR N 1 ew
A 1 £ v ]
o 1383 Tiampet
.

S’ H he

AN

of

WHD Tommy Ths Mov

HVIS 40 G

ELVIS Conplen

DOORS Compiyee

EAGLES On the Boreer

watien, JOHN DEN Wno
£1.95 MMKE OLOREL T
£2.44 ne!

# e packain Owe rvown

Dirwels, £2.69
£3.95
£1.95
£1.95

1 £5.50
£3.00
£2.00

5 £heng

£1.75

- shi r Do

Eoy

BUDDY RICH Snw
1o towml cont p

4920
{522
1399
1825

£ 220 e

CE50 en

URGENTLY REQUIR.D FOR CASH

CONDI
GOOD

MARTIN GUITARS AT SPECIA! PRICES

220
v 3aL
43

11

2 250
P60

NEW YEAR BARGAINS

o |
+734
VET
» 207
t48
Lol

Ly oy

£2.50
£195
£3.95
£2.95
Do
£3.50
£2 50

0 Stork

TNAME

DDRESS

ROSE-MORRIS LTD_, 81-83 Shaftesbury Avenue, W1V 6AD — 01437 2211

MARSH
MUSI

EUROPE'S LARGEST
STUDIO AND P.A.
SUPPLIERS ‘
MAIL ORDER ‘
AND EXPORT |

| GAUSS BASS
| 'DRIVERS

:‘ (m rlvx.A
! PR

#“"'womgmn(.(nmmmmn

AMC(RON AMPLIFIERS | |

, ALVEC ||

| FENDER Teie Castom 3/
(] TENDER Tele Standard wh

LOWEST PRICES

FENDEN Mustang white
GIBSON Grabber Bass
GIBSON J20 Acowstic
AN ARMSTRONG Soltd

OC 380A. The onginal super-

~ e
24
‘ ! p'A..'. & FENDER Jazz Bass s/burst

FERDER Precision while. m/meck

WUKENBACKER 480 maraon
S/H MARSHALL 100 watt Top

ALL
G

15/17 UPPER GEORGE ST.

ANEL | LUTON
Y - ‘ TEL: 31731
London's Largest Stocks ||
— Lowest Prices i g
Recones and diaphrams l | 146/148 QUEENSWAY
P.A. systems | BLETCHLEY

W

b | ‘ S/H BALLAS Tenar Sax \ 75
- slave 500+ 500 watts rmes, |l | > & 2 i
D150A and D60 aiso available. |||/ {| 4 MARSHALL 50 watt Tags (old stack)
— THE UK's (il | each£95
| = LOWEST PRICES SO I.Ul;»lﬁblé."‘[')v ‘I m;‘ Classic Xu i&;ttl‘a«',f
E . i ! mish, sfdver spot heads.
HiH WEST-END CENTRF | ot s ‘850
‘i {| PEARL Timbales " ... 180
{ PREMIER 2503 B/D Pedals  each £12
BIG DISCOUNTS — LARGEST “} | Btk 22 13. 16) aarylie
STOCKS ’;‘ | smoke Qrey - £255
SHURE Add 509 PGP for eech M | |1
51554 Unidyne 8. £19901 565 nghary | €750 || :
588SA Unisphere 8 . £28.901 548 Unieyn . £48 ;0 Ve 3o Stock 8 mcksahiokioh
SB5SAV with volume conlrol, . £36.90)  SMST Pro-dyss 19 2 £55 50 Copes. Pedals. Strings. Acou
545 Unitywe Il £4250 NS Pro-tphars 10-2 £70.50 stcs and Marshall Amplifica
4 tion including the v
REW PROFESSIONAL AUDIO WG ~Labd" Mnd| sBam Tranaty
146 CHARING CROSS RD., LONDON WC2 ALL PRICES [/ Amp atjust£99 inc VAT
TEL: 01-240 3064/5. TELEX: 896194 I O




JANUARY
1977

SEND FOR DETAILS
=

NEW

BEVERLEY GALAXY KITS ..
ASBA 3 DAUMS SPLIT SHELLS
PREMIER 3 DRUMS

MITCHEL KIT

TAMA STAR BEAY 7KIT ..
PEARL ROCK 4 DRUMS & ACGESS
OLYMPIC B1030 WHITE KIT
PREMIER DTi7 KT

SELMER SER.10 Bb CLARINET & CASE

GEMEINHARDT SP FLUTE OUTFIT

YAMAHA 21N FLUTE OUTHIT SPLIT E .

SELMER MK SOPRANO SAX & CASE
SELMA Mk7 ALTO SAX & CASE
CONN ARTISTE BB TRUMPET & CASE
OLOS "SUPER™ TROMBONE & CASE
KING 3B TROMBONE & CASE

Lis!

£299
£347
£213
€265
£434
£373
£331
£584
£330
£190
£133

. 1564

£582

. £370
. £385

£338

SALE

£280
£150
£180
£226
£370
£318
£282
£5€0
£230
£140
£100
£420
£494
£225
£199
£288

CHAS E. FOOTE LTD.

17 Golden Square, W1
01-437 1811

Easiest Terms. Part Exchange
EVERY WEEKDAY TILL 5.30

SATURDAYS TILL 5.

5 DENMARK STREET
LONDON \WC2

01-240 2118/2347

EURQPE'S BEST SELECTION OF AMERICAN GUITARS
PART EXCHANGE % MIRE PURCHASE + INSTRUMENTS BOUGHT
SUPER SALE!
WICE REW GIEEONS WICE FSED GINSONS GEIYAR ACCESSOMES

FINERMD Lt vl WIS LS5 Meckery Rary [T
EXPLOS (i ot IS8 198 EN (A0 STIINGS BY LRNIE RALL GIREUN. GUOLO. MARTW
LEY AL Costum Wies 0 05 Bernt D75 guCs  UAMGELICD. MCAYO.  ROTOSOUND. LA
LLS PR S8 Wi 510 05305 1Taumy 8L BELLA,  ARTHWOOD  MASWVILLE  SAUAREZ
LS P S B0 : 1 1951 55 lpeay o CORCEATYS TS FERDER
LS PAL Detune Wiae “uy LN PR Trimmg Bany o .
3! e nou“.‘: ® Ig‘ MFFESTS BT WIR MONLEY. SONALLEM

S PAIL DL L ELECTRG-MARMONIE, DF AMMOND. TOP GEAR. BELL
5% Cortem. Wainst & GEION ACOUSTICS e LAMDN @D
W Slandare Wi W ™
35 Btasdarg. Cherry on EwTan u;: MICK-UPS 87 IMARDE. GWLD GABOY FENDER
5 Rgectel Chervy o W (355 DEARWUAD STRNGS & TNINGE DARCUS-BERRY
™ 5t nis
:nan'- e 2y ﬁ (205  MAGINE MRADS BY KLESON SCUAULEN
55175 58 £488 USED WEMTAGL ey WAL TOF GENR
AL d s . SPARES FOR GEION FENDEN GELD ISAWCY

e MANTIV ATOUSTICS o
'
ﬁ‘,‘;‘,'::;, e (535 ANPLYIERS §Y FOAMEY - MORIOWN, FINDER
100 Diie Phone Swiich oe  ms (a5 NANE CARSRORD MARSHALL GUALD fE-WATT
S1088 bue Sures L D DRUMS BY AN MATWW. LIBWI + PRSTE
J32 Sane Tew Pickw on L ou
A5 fass L7 Shape w15 Dooes 995 ROSWM TANA (VNI BENQ. LF
nay 205 KEVROORDS 5Y AW, VUX SOLAND LOGAR ELEA
\yasacy SEWMEN. KON

N Ftymy 20
WANET Firebid ] TWIN-NECKS
MANEZ T e Bame £I06  GRRONB412 ] -
AL L7 Custem W MOENMAOGN 8412 569
e L’,," R e # USED ARP ODYSSEY £795 #

GUITAR VILLAGE Acousric speciaLisTs

8l SHAFTESBURY AVENUE, LONDON W1

GIBSONS ’ MARTINS | Guiooxm s201
Gason sts e | O 0085 | G0 0op a2
BSON J50 s | 03 ... £495 | gy oss £510
GHSON J55 asa | 028 £425 | Gui Fo0 £199
TIHSON Nommaghird uog ‘ D!aB g;g | OVATION Baltadeer g;};
GASON Dave i515 | 00G2 OVATION Glen Campaeli

WP ant P/L peaitabie i 0‘1*'.“ PRk . £295 “ LARGE SELECTION 8F LEFT HAND ACOUSTICS

| ¢ e |

.01-734 8840

3-4 New Compton Strest
WwC2
01-836 7811/3
01-240 3159

We urgently need onginal Gibsons and Fender
Incredible high prices paid for them. Phone for quote
1359 3 PU LES PAUL Custom Bigshy
1963 GIBSON Thumdavivird Baes
1859 GIBSON LES PAUL Siandard Chatry sunburst, #s naw
1987 GIBSON LES PAUL Cherty sunbuint, 19057 suparb
18557 GIBSON LES PAUL Standaril. Sunburst. humibuckers
1957 GIBSON LES PAUL Stamdani. Blonde, humbuikers
1552 GUNSON SUPER 300 Funtastic Neturst finish Custom huilt for top
Amancan Jazr Guitarst. One unly kike this
1959 GMISON LS PAUL {SG) Custom white, sidewsys scticn, vibratw
1959 GIBEON LES PAUL (8G). Stendard Lus new ). sldeways acvon, vibruto
GIBSON Black Beauty. us new
GIBSON LES PAUL Custam, 3 p/up, just like Peter Framptons
1959 GIBSON LES PAUL Special, 2 new
1959 LES PAUL TU Madwl Junior
1957 SINGLE CUTAWAY GIBSON Melody Maker, Sunburst
1959 DOUBLE CUTAWAY GIBSON Melody Maker Sunburst
1960 LES PAUL Spwcial
1960 DOUBLE CUTAWAY Melody Mahnr Cherry Tremelo Arm
1960 DOUBLE CUTAWAY Mualsdy Maker, Cherry
GIBSON EXPLORER LTD. ED, one only i» England
1959 FENDER DUOSONIC Mapiw neck
1968 GIBSOWM Black Beauty Limited edition
Unnumbered cherry sunbuest. Lan Paul Seabdiod Humbunkers mfinmbad as now
1923 GIBSON MASTERTONE wnupdost six.string Banjo. DAN L&M
STRONG Plaxigiess. rars
1959 GIBSON £80 Bams AMPEG AMPLIFIERS
196F GIBSON FIREBIRD VII AS NEW
GIBSON SG LES PAUL JUNIOR SVT 300 watt top
GIBSON J200. Blonda SVT 2x15 Altec Basw Colia
RICKENBATKEN Acoustic Jumbo Rare 42112 Atiec Bass Cabs

MANY MORE ON THE WAY ALL DUTY PAID
FANTASTIC SELECTION OF NEW AND RTCENT MODELS, USED
GUITARS IN STOCKX, OVER 200 IN STOCK WE CAN BEAT ANYBODY'S
PRICE ON NEW EQUIPMENT. GREAT SELECTION NEW AND USED
AMPLIFIERS

ORANGE WALL PURCHASE ALL YOUR OLD GIBSONS AND FENDERS.
SILLY PRICES PAID.

E G up ta £#00 for Firsbucs We ased proof uf duty psd. inenershp. efe
DEALERS: 'We vl iy yous gonar ot Gllanians wng Fenders

"
-~

e reradl g

MELODY MAKER, January &

l 202 KING STREET, HAMMERSMITH, W.6
TEL. 01-748 2661

DRUM KITS IN STOCK

| LUDWIG 4 drums. black pearl, S/H £225
| LUOWIG 3 drums. maple. S/ ... ... £235
|| PREMIER 4 drums. poly gold .......... £285
|| AJAX 4 drums, S/H ... . £8

| BEVERLEY Panorama 22, gold ......... £2

1 OLYMPIC 5-drum kit. S/H ............ £125
‘| BEVERLEY 3 drums, black pearl. S/H £110
| 5 TAMA Concert Toms .............. £120
|| ZIKKOS See-through 22 Bass Drum . .. £70

Good range of AVEDIS ZILDJIAN Cymbals in West
End Branch — 01-437 4402

BARCLAYCARD AMEX
CARTE BLANCHE

ACCESS
DINERS CLUB

1977—Puge 47

LONDON H"H CENTRE

PART OF GEOFF BAKER ENTERPRISES

Stockists of Europe’s leading Amplitiers, Speakers, Echo Uniis
and PA Systems

THE PROFESSIONAL P.A. & AMPLIFICATION SPECIALISTS
SOUNDCRAFY 12/2 16/2 16/4 16/8 24/8 Mixers

IHILIE)1I6 2 B Series Mixer complete with Multicore facility
ne

MM 12/2 16/2 and Super 16

ALLEN & HEATH Mini Mixer and Pop Mixer 16/2 16/8
ALICE AD 62/ 3

| _CANARY 10/2 16/2 |

H/H ¥S aoge n stoch
H/H VE Amps + Combaos
H/H&12 81 200w Cab

H/H cheamp Console
M/ H Sleve Racky for TPA sets
H/H 212 & €12 OC Con

H/H 216 Bl 200w Cole H/H 115 PA Bass Bun
H/H MA100 PA Amp H/H e e, srossavens
M/H 5130 H/H Monast Systens
H/H TPA 100D H/H Eche Usis

SPEAKERS. HOBRNS HP DRIVERS AND CROSSOVERS BY ATC. ALTEC. GAUSS
CELESTION, FANE. GODDMANS AND VITAVOX INC THE NEW PIEZO HORN

UrTs
MICROPHONES
SHURE S85155A Uniuyne 8 SHURE SM5 7 Proy Dy

SHURE BAGRSA Unmphure B SHURE SM5B Pre Sphae
SHURE 8585 Unisohere | AKG D190E

SHURE 548 Usudyne (11 AKG D1200f
SHURE PE SEQ Equitiyne AKG D20UVQE
AKG (112

Mail Order Service — Installotion seevice
Send for Free catalogue on any of the above eauipment. Pleass send 8%:2p stamp

H.P./Part Exchange Welcome. Access/Barclaycard

1:567 199

da* to Saturday

160 Broadway We t Ealmg london WI 5
Oie 30

Britain’s Leading Guitar Expert
says

If 1t's new and it's the best
you can buy it at the Musicentre

GOLDEN THROAT MOUTH TUBE
HOT FOOT UNIVERSAL PAN PEDAL
CRY-MUFF-FUZZ-WAH PEDAL

HOT FOOT UNIVERSAL PEDAL
SILENCER HUM-NOISE ELIMINATOR
MUFF FUZZ DISTORTION BOX

ALL OTHER ELECTRO-HARMONIX EFFECTS
ONCE AGAIN IN STOCK AT LOWEST PRICES

Information from

56 RATHBONE PLACE, LONDON WIP 1AB
Mon. Fr 9.30-6 60

Set 93530 Nearest Tube

SIX NEW ELECTRO HARMONIX EFFECTS

IVOR MAIRANTS

£70

£50
£40
£25
£12

IVOR MAIRANTS MUSICENTRE

Tel. 01-636 1481
SAATE DAY MALL ORDER SERVICE
Tottenham Court Road

25 DENMARK STREET, WC2 01:240 1542

SHO-BUD steeL guitars

ON THE SOUTH COAST

BROADWAY MUSIC

9 The Broadway
Brigoipn Boad
WORTHlNG

Phann 20245

BRIGHTON
Phone 687430

MUSIC CITY

Manager GUY MASON

114 SHAFTESBURY AVE., LONDON W1. 01439 3866/7

EXPLORER

INCL. CASE £589

NEW GIBSON GUITARS W

KEYBOARDS IN STOCK

Rhodes Music
Co. Ltd.

22 Denmark Street
London WC2
Telephone: 01-836 4656

1 CLOSED ALl DAY THURSDAY
\ Gibmanrs Lws P Ddlone S B « 425
Gitssanty Lo Pagd Doluse wine < 326
5 G Swandard ¢herry 160
L#¢ Pawdl Custam wen ATs
1958 cogies Do) Free 335 580

TRNE0 ongine! Les Paul TV 280

Fendee Jarz M "N hiack 295
FPinewion MI'N  wHi BTN
Misiang Hack R N 106
S7 M Procssion Ras 220
“ Stet white, W 'N 65
' SH Yo woo § HM/N 210
fele S B RN . ey
1962 S'M Fandor. Jwr Master
‘265
Brance RN mnd with trem 118
Mosicayasme (udta <99
C . AMPS

S H Saund City 120 as new + 85
12 Cab. s row 65

Al Marshioll sepuipment o stock
Fenows Super Risvarty J325
Epndar Twint Ruvart 395
Farwie Vabro Champ 75

Fander Mosicmastar Basn Combo

Rhodes 73 £870 ot

~ )

Wurlitzer £500 Matamp 100 wat 145

Vox Piano S/ H Flgaa Slave + 88

Realand E P 30 £383 Nolan 100 ©110

Roland SH2000 £515 100 Top .08

Clavinet D6 £374 S/ H Tnumph 200 with Fuzr - 60

m t P 216 Qrange B-ctiannel Mivee +178

‘ MUS'C MAN AMPS :\:llolcrga:ﬂoo:no 2530 Faditor Bassannn setup 395
() bRl R T | R g
" MUCH' MUCH' MORE IN STOCK COME ALONG AND SEE FOR Bueguintt Qraige Combin_BO wat

| YOURSELVES & ALL PRICES INCLUDE VAT 175
\ HP. % B/CARD w PART EXCHANGE % INSTRUMENTS BOUGHT J SEH Awn 4212 W/
Sound Oy Bass 150 120

st Oty 120 * 98

Nolun 4512 ( |?‘

Dewnge 44107 200 wnte 175

IN SCOTLAND Ty, Ouhoe. oy

weh Tunk wi vl 140

MUSIC CITY

4 EARL GREY STREET, EDINBURGH 031-228 1986

KEYBOARDS

it

WE BUY EQUIPMENT FOR

ALL PRICES INCLUDE VAT

FS

IN'S CHEAPEST CASH 'N’ CARRY
22 London Road Mmbury SW16 764 7126

ALL NEW ITEMS CARRY FULL GUARANTEE
NEW FENDERS REW FENDEKR AMPS

RIPOF

TELECASTEN. Cinnde 1ns TWIM REVIRES + JBLs g:G
TELE Blonde M nock s £i%5 TVAN REVERBS S
TELE. Matorsl. M/magic ‘ 218 PRO REVENSS -af £245
TELE Whle M/wech e O LUXE REVERRS £175
STRAT Niteral W/ mack [re BASSMAR 1008 £325
STMAT Sherat Miesck £220 OACSMAN 505 . 275
STRAT. 5'bwrst B/wmed neck £199 PRINCETOWN AEVERB £145
STRAT Whbe, M-nock . .. £220 VIBRA Chmp %58
STMAT + Trem. Wiste M/meck £245 OTHER AMPS
STRAT + Trem Wamt M/meck p £245 SQTY 30 Cambo £96
STRAT 4 Trem §'barst. Mineck £245 S/CITY 39 Bess Cootde £95
STRAT + Trem Matwral M. mack 1285 S/BTY 1120 Tap £120
STRAT + Trem. Biwsde. M/N £245 WATSIALL 100 Top & C_h - £220
STRAT. « Trom. Shok. MR (755 MARSHALL Lnad Osonbs f14)
PRECISINN Bass Stasdord . £190 ACOUSTIC 137 Camsde €285
PRECSION Whits /N 1220 PEAVEY Chussie Combo €249
PRICSIN Sberct. M N E210 peavEY Deae 100 Conte .. £350
PREDISION Black M/N . £220 PEAVEY TT. Bass Combs £200
PREGRION Natzval M/N vig! £220 PEAVEY Pacer Bembo £175
JAIZ BASS Natoral M 'l_m:'( £260 HOH Comibe S/ £190
g Vox Fowdatien Tep s?:iig
IRAIE 100 Top
HINERIBUITARS IASNE 100 Top & Eltects £150
GRETSON Noc Ju ! .. 815
MANE Bass Bic .. £175
GAETSCH Comstry Gest £475 WA 2112 Cab £100
GRETSCH Tpaaeesean £400
MAME 4:12 Cob . £160
GRETSCH Broaficasler £350
OGRANEE Graphuc 100 Top £95
ANTORA LP. Custom £115
W Phase 4 £40
ANTOMA Precitian Bass £110 0
St figg MMMwelor ... .
MORLEY Vohmme PMII Sa £59
NITOMA $.6. Sandard €100
WAYA Les Poel. Black i S ooy £65 KEYBOARDS
LY FEMDER Stage 73 Piane o535
AYA Lre Pl S"derst £75
BAYA S%a1 + Trem o %5 . JIDER Stage 88 Paano .. .. ... 3
- ; £ NYRLY Pisao 200 f £490
WAYA Telwcaster S0 £380
MAYA S5 Stesdard . PTG ] MON. KOG 78IS . T
BAYAEBO Bass Vb a 155 Compact Puos . . - el
$/% SEAFTESBURY L Posl & cars 5 S/WWETA P :
S/ SO Las Pand & cate £65 AS0USTIC GUI‘I’ARS
S/h FERBER Munic Master Bans & cove . £95 GRETSCH Super Jemibo €110
MK Bees Capy. Stereo & case . £125 GRETSCH Dorods Jumbo . 2 (23]
AVBTER Les Pasl & coos .. £125 ORETSCH Darsdo 12.sirieg . £90
ARSITED 1 Prup VP Selld £30 EXD 6-string Jumbo . €46
Hel-mate HAW 6.5. Custom £145 ENDS 6-strimy hvmbo 1 .. £38
Rorgl meatle GRMSHAW L P Jusior 96 ANTOWA SON Copy . . . - £110

VAT INCLUDED
STEELS GUITARS

Sha-Bud Maverich 341 360 New Gratsth Stieamiinnr 1295
b Bud P 10 291 L5DE fender Strat . S/bwt s trem £216
L Bod Loy . £ Sust  whae h

: ) g ( St fAaturn t

> Jo % S . Wlochk neck t
" L2 t St big ™ 235
5 Morr at o Sirmt . whit e~ £260
Furddar T 10D 1180 ontdes Stums black ' 124
FanOer Bewpar S10 3o i £750 ooy Strmt bion Ty 245
F Sl 2+ £380 Sor Strue £245
pmom Thin Lins Stooens 3 o7 Fander Strat  Natur em. WMIN

G ’50
UITARS
et Presidwon Bag

Lk G i v L1 o Procsion B '7 'S
s Pleurv- L2295 L 1w Ba vH‘
S H Gewtach Coremy 2128 Yokw tBO
New Grateh Ten £416

Famitat Tudeuasser e £200 AMPS >
Forsitoe Tr-rw e Anch 200 vdw Twin Revero Std $28%
Fender Tale, Lok ek 220 J Combo with Eftecty £260
H.P. TERMS - P. EX. WELCOME tardzome Rewerk 1515 £425

amam

ONE RIPOFF VOUCHER

Mr. Ripoff says:
You may cutl out and present =
one only of these vouchers and ° °
rn allow you an extra five
t any
NOT TRANSFERABLE FOR CASH—-ONLY A SMACK IN THE MOUTH
Valid only until 31st January, 1977

smgie article advertised above

MANSFIELD

GARLSBIIO

- Tel: 26976

182-184 CHESTERFIELD ROAD NORTH, MANSFIELD
NOTTS.

NEW YEAR BARGAINS

Some great buys in secondhand amps ‘n cabs

LANEY 412 240 watt PA commms . €179 SPECIAL LINES

LANEY 412 csbinst 100 watts ... £90

LANEY Kiigp 100 amp .......... £95 MARSHALL 100 Master volume smpe, new
CARLSBROGOPAamp ........ R L R S L L YT £169
CARLSBROG0OPAamp ......... £85 MARSHALL 50 Master volume amps. new
CARLSBRO Stave 200 wattvalve .. £95 ... .. ... . ... .. ... .. .. £139
CARLSBRO GO hassamp .. . ..... £59 MARSHALL 412 120 watt cabs .. £139
CARLSBRO 410 PA columns . . . .. £59 MARSHALL Master volume 100 pa amps.

CARLSBRO 312 PA columns, tatty . £65
CARLSBRO 100 TC valve amp. choice from
£95

CHUIRE R =t e . o oo LT, £85
VOX AC30, 3 months old ... .. .. £185
SIMMS WATTS vocal blender 100, immac.

CARLSBRO 412 160 PA columns . €145 . . . ... .. ... ......... £155
CARLSBRO 412 watt PA columns . £179 SIMMS WATTS 100 ampe ... ... £85
SIMMS WATTS 412 cabs .... ... £89

s o STOP PRESS!

SG100 amps. reverb distortion. New shi tof A 4

> b pe t just
E:::""gm;n'"“"" pm"“ HD:I 9"; arrivad — just look at some of these buys!
ACOUSTIC 135 combo 212's, reverh £359

CARLSBRO 212 80 watt columns . .. £90

ACOUSTIC 134 combo 410z, soiled £279
ACOUSTIC 136 combo 115 bass . . £325
ACOUSTIC 212 1 hern. twesters, bins

| L B b T e €45 il ...otinL.il.llL Ll £575
WEM 6x8 PA columns. good . ... .. £55  ACOUSTIC 201 cab. 215's + horn £575
WEM Mcnitor reverh amp, 50 watt . £65  ACOUSTIC 140 amptop .. .. ... £175

ACOUSTIC 496 Transducer cab .. £319

Assorted 412 cabs too numerous to meation
but we list some below:

SOUND CITY 412 cabs ......... £59
HOME MADE 412 with recones ... £49
CARLSBRO 412 large 120 watt cabs £110
ORANGE 412 cabs, choice . £95
YAMAHA combo 212 reverb elc, only

... £285

Phone for more details

YAMAHA 30 watt PA system. complete
...................... £169
H/H IC100 comba, reverd + sustain £179
H/H 100 Musician amp. soiled ... £149
RSC PA syslem. 50 watt amp. 112 cabs £79
HIWATT 215 cab, nice ..... ... £95

ALL PRICES INCLUDE VAT AT CURRENT RATE. P/X WELCOME
10% DEPOSIT. 2 YRS. TO PAY.

PLEASE RING FOR FURTHER DETAILS
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The new year has hegun... ; is just the start

For a sensational band, 1977 is off to a magnificent start. January Winter Gardens,
The U.K. tour is due to begin, and all is set for a 12 The Odeen, Bournemouth.

fantastic year! Birmingham. 23 Odacn:ﬂ“'ﬁ;\a ire,

13 Capitol Theatre, 24 Hayavacrsriith.
Daryl Hall & John Oates gt #5 Crstoal,
14 Colston Hall, antol Wolverhampton.
15 The Dome, Brighton. 26 City Hall, Newcastle.
16 New Theatre, Oxford. 21 Apollo Centre,
18 City Hall, Sheffield. Glasgow.
19 ABC Theatre 28 Playhouse, Edinburgh.
(Ardwick), Marchester. 30 Trentham Gardens,
20 Gaumont, Ipswich. Stoke.
, Pebmarz
15 Th deon Theatre,
Hammersmith.

BlGGERTHANBOTHOFUS

" DARYL J%HN ks
‘ HALL | 9 ,@ Their current

hit single
g tl ,( ‘RICH GIRL’

" A is available now.

RCA 27187 ‘
L
Q :

' N |

! Daryl Hall & Z hr Qate Bigger Than Boih Ol Us
APLI ll44( ass. PK HuOl ARLI 1487 Casa. PK 11740
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RALPH McTELL
embarks On & 19-date
British campus tour
next month — the first
half of an extensive
nationwide tour.

The second half, still to
be announced, will feature
concert -hall  dates. The
tour has been  split into
two, according (o a spokes-
man for WEA, because of
heavy demand for McTell
from both colleges and con
cert -hallsg

To coincide with the tour
WEA release a new single
on Februnry ] titled
“Nacmi'"  which is taken (13), Manchester Upiversity
from McTell's current album  {18), Warwick University (177,
* Right Side Up* Bristol University (18), Brad-

Dates: Cuardiff Uplversity ford University (18), South-
(February 9). Aberysiwyt ampton University (22), Ox-
University (10), Loughborough  ford Polytechnic (23), Keele

Chieftains at
National Theatre

THE Chieftains star in the first-ever concert at london's
new National Theatre. They appear at the Olivier Theatre
— the largest auditorium at the National — in a solo
ala concert on Monday February 28 (Spm). The show
ollows the last performance of J. M. Synge's Playboy Of
The Western World, a production featuring original music
by the Chieftains, which has been playing to sold-out
sudiences for the past eight months.

Members of the cast will join the Chiseftuiny on stage
towards the end of the show, which is the band's first
London appearance since they played two nights at the New
Vicioria in October last year, Tickets are on sale at the
National Theatre box office at £3.50, £2.50 and £1.

The Chieftains will also feature in a one-hour television
resentation of Sight And Sound, which will simultaneously
ge broadcast on BBC Television and Radio One on February
12, The performance will be filmed by the BBC at their
Golders Green studios on February 3.

The band will tour Europe during the rest of January,
including an. appearance in a Eurovision television speclal In
Strasbourg, France, In which they will reprosent ireland in
# showcase of taleat from EEC countries,

STAR STAR A LONER

KENNY DRISCOLL, lead sin- replace Driscoll. The January

ger with Lone Star, has quit dastes of the tour — due o

on the eve of their first solo open last Tuesday (1K) at

toar, Driscoll pulled out of Brighton's Top Rank Ballroom

the group “to pursue new dir have been cancelled,

ections with a view 1o estab

lishing @ solo career.” It Is hoped the Febhruary
Lone Star arv  currently jeg of the tour will proceed

working with a new singer to a5 scheduled

tour

University (11), Reading Uni-

versity (12}, Leeds University

TRAICHT MUSIC FRLMINTS

RY COCDER

AND T

CHICKEN SKIN BAND

WITH GUISTS

MEAL TICKET

FREE TRADE HALL

PFETER S1 MANDSESIEN

THURSDAY 27th JANUARY at-7+-30p.m

DERPOIT & WANRINGTON, CENTRAL WECORDS
POE TREE TRRDT MALLBOR OFFME #00 DML ONOM NN

KIS 250020040 %
MDOLEION A ASNION wnd

ODEON BIRMINGHAM
FRIDAY 28th JANUARY at-7-30p.m

TICRETS K250 £2 00 L1500 [INC VATJADVANCE THEATIRE BOX U
10306 m 8 00w MON SAT. TeL 4921 438101 GN ON NIGHT

HAMMERSMITH ODEON

CUEEN CRRNL W S1 W 4

SATURDAY 29th JANUARY at -7-

TICRETR & 300 VAT) Aten 2
BOURINGS. 5K

(INE WAT Y AVRILANLE ORw 3 0M!

McTell

sel

University (24), Lancaster
Univergity (256), Glasgow
Strathclyde University  (26),

Dundee University (27), New-
castle University (March 2),
Bath University (4) Birming-
ham Universaty (5), Exeter
University (7)

More college dates may be
added

Ferry single

BRYAN FERRY, who embarks
upon his first tour as a solo
artist on February 1, releases
a4 new single nexy week

Titled *“If This I1s Tamor-
row.” and released on Jan-
uary 28, it is taken frum
Feiry's forthcoming third
sblo album which is still un-
titled, The B side, which_will
not be included on the “al-
bum, is “As The World
Turns". Ferry is accompin-
itd ©n bath cuts by the band
who will suprport him on his
British tour

The same musicians, Includ-
ing Chris Spedding (gultar).
John Wetion {bass) and Paul
Thompson (drums), play on
the new album. Ferry has re-
corded for” a two-record set
and is curréntly selecting and
editing tracks for a single al-
bum which has been sched
uled for release to coincide
with his series of concerts at
Loundan's Royal Albert Hall,
which opens on February 7

@ This is Joe Strummer and Paul
Simenon of the Clash, regarded by
many as the leading new wave rock
ban<, who will shortly meke their sign for
recordin= debut. The band’s man-
this week
confirmed that a record contract
with 2 major company is imminent,
though he was unable to confirm
that the Clash would sign  with
Polydor, who have long expressed
interest in contracting them.

@ The group recently spent two

ager, Bérnaré Rhodes,

Wingfield guests
PETE WINGFIELD makes

guest appearance on the forth
commg  Supercharge album,
titled ‘“Horizontal Refresh-
menil,” released by Virgin on
February 14, Wingfleld plays
keyborrds on all trécks, which
include an extended version
of * Allen  Toussaint's  “Last
Train.™ The band relense o
new single, “Get Up And
Dance,” on February 4

Sex Pistols
goodbye to

say
EMI

SEX PISTOLS have finally split from EMIL, less than four
months after they signed a recording contract with the com-

pany on October 16,

Leslle Hill, managing director of EMI Records, announced
this week: * In accordance with the previousiy stated wishes of
bol.h’::nin and the verbal telephone agreement made on
Thursday, Janunry 6, the document terminating the contract
between EMI and the Sex Pistols has now been agreed.”

Malcolm McLaren, manager of the band, was not available
for comment on this announcement, which brings to an end
a long series of claims snd counter-claims made by McLaren
and EMI over the termination of the band’s contrace — as

dotailed in MM last week.

No information on financial cempensation for the Pistols on
the loss of their contract has bees revealed.

The question of who will sign the Pistols next remains open.
Chrysalis réemain among the contenders, as do CBS, but Polydor
are out of the running. A spokesman for the company told
MM last week that they had no interest in the Pistols.

Richard Newman
&
Dave Beal

“The Songs of The City”
IN CONCERT SOON
LP Available 28th February

on Freedom Records
FLP %9005

From CRD: 01-578 4311/6354

Albany Music Management Limited

(“AIY GLITTER, who maker his cabarer debut at Batley

¥ Variely Club on Februury @, 14 10 give 4 special charity
malinee performance for children st Bauey on Saturday,
Fetruary 12, Proceeds from the show wil be donated to the
York House Home for Muscular Dystrophy victims at
Osnell near Batley. Tickels are £1.50 for aduits, £1 for chid

"ren | . Fith Dimenslen, the Loa Angeles group that had
4 giring ol hits in the Sixties, support Frank Sinatra when
he piays a season at Lendon's wyal Albert Hail from
February 28 to March & Comedlan Pat Henry 13 2l8¢ on the
bill, The opeming dute Is a charity show for the Roywl
Society for the Prevention of Cruelty te Children
Tavares ate plapning to tour Briain at the end of April
The group are currently recording o mew album in Holly-
wood bul Capitol are releasing “ Check It Out ™ — their
first album, never released here before — this week A maxi-
single, ' The Mmht¥ Power Of Love ™' I Mope She Chooses
Me " Strangers Ipn Dark Corners uhd ' My Ship ', s
also issned thiy week - first 25,000 copies are 12-ineh
rocords retailing for 70p.

A NEW Leo Kottke album ' Lew Kottke ' 14 being relensed
by Chrysalis to ¢oincide with his visit thin momth. 1Us an
instrunientnl aldbum featuring orchestral arrangements, and
produced by Jack Nitsche, whiie Capitol 1sSue
. “Best O™ pompliation; titled ' Lec  Koltke 1871-
T84T pliced at 1220 Mupchesier punk bund Buzzcocks
hiave their first record redeased this menth, an EP called
" Spiral Scraieh ', rgleased on their gwn jabel, New Hor
mones . Bandit, whe support SAHR {without Alex) on
their fortheoming tousr reloase 4 deublr album Bandit '
en Arials thig week The Wwakes festival, which last
yeur attracled 6,000 people, in sot to take place aguin this
year at Park Hali Leisure Complex, Charnock Richard, near
Chorley on July 1417, Admission price will be pegged to
last year's u..iu. A Jubllee Festival is planned 701‘ the
same site on June 4 with negotiation going shead for &
mijor American artist tu top the bill

ERON support Procol Harum on their forthcoming Britigh

and Kurepean tour, The band, which 1s led by Mike Her-
on, releases its debut album, ' Diamond Of Dreams.'’ on Feb.
ruary 11 on the Bronre jabel . Horslips have signed to
DJM and their album ° The¢ Book Of Invasiwens: A Celtic
Symphony ** will be released soon. They will tour Britan
to promote the album , Heart release & new single,
© Crédzy On You,’ owm January 28 1aken from their ** Dream
boat Annie " album tewart Henry’s Sound Sysiem
album shew oh Radto Luxembourg is being moved from its
lam-3am spot on Sundsys to a new two-hour slot starting
at 11pm on Saturdays, starting this weekend . - future
guests on the BBC's In Concert —- Sight And Sound shmv
include Rory Gallagher, Jethro Tull and Procol Harum . . .,
Tiger uppear at Iiverpool Annabelle’s (January 20). London
Dingwalls (22)

DRUMMER Pete York takes a night oft from the Chris

Barber Jazz & Blues Band — currently touring Scundi-
navia = to fly in on January 25 for an appearance with
Jon Lord on David Bedford’'s ' Odyssty ' eveniny at Lon-
don’s Royal Albert Hall, Ex-Spencer Davis Group drummer
York returns to Kurdope imediately after the concert to re-
Join the Chris Barber Band songwriters Frank Musker
and Dominic Bugatti, who have penned the three recent
Faul Nicholag hits, “* Dance With The Captain ' * Reggae
Like It USed To Be ' and ** Grandma's Party ''. have signed
a worldwidp publishing deal with Chuppe’! Music Publishers

days in tie Polydor studio with pro- o
ducer Guy Stevens, which further
enhanced rumours that they would
that company, bhut a
spokesman for Polydor commented
that this should not be taken as
evidence that any agreement has
been reached by the two parties.
“Polydor is still interested in the
Cilash,” he continued, “and we are
close to signing them. But we've
been close to signing groups before
and it hasn’t come off.”

is certain, however, that
Stevens will not be producing the
band, whoever they eventually sign
to. “We picked Guy Stevens,” said
Rhodes, “‘because we wanted a nut
case to produce the band, because
that's what eur music is all about.
But there are different kinds of nut
cases, and it didn’'t work out with
him.”

@® The Clash have now decided
to produce themselves.

SEASONS, CHICAGO,
ZAPPA, BREAD GlGS

FRANKIE WVALL) and the shows  at the
Four Seasons tour Britain  Opera  House on May
their Other dates are

in  April, opening
schedule with eight con (\':‘(”
certs at the London Palla- ,,f,; Civic Hall (5, There
dium. They play at the be two Oncerts  ut

Hall (6),

Paliadium from Monday, venue

April 25, until the following The Four Seasons
Saturday (30), There will be three hit 1..,numx "‘"~t. c

w erforme . A o two compilationg 1n et
wo  performances on th o3t Hix®> ‘and " The

Waednesday (27) and Satur
day nights. Tickets, priced " 0w
at £5 €4, €3, £250 and ‘Wha
£1.50, are now available. ulso
The tour resumes after 2 ingle
short  break following the “ Dece
London .

Melanie cancels visit

sturio album
Loves You,’
produced thres
the title
tr ‘63 and

MELANIE, due to play two concerts in London and Man-
chester at the end of this month, has cancelled her British

visit.

Melanie was set to appear at London New Victoria TReatre
on January 28 and Manchester Apollo (30) after playing st this

vear’'s Midem Festival In France.

instead she will return to America from Cannes to under-

take a series of "on erts and complete work on an albuwm.

“he plans a Bnush towr In the summer to replace the
Al" tigket money will be refended at box

scrapp .d dates
ofiices.

Blackpool
Sheffield

Manchester
{7 end Wolverhamp

Seasong Story ™ as  well

which

* Silver

Melody
Maker i

24-34 Meymott Street,
London SE1 9LU
Telephone 01-261-8000
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scored in the singles chart

with “Fallen Angel last
year

A new Four Seasons
album Helicon,” is reloased
by Warper Rrothers in March,

@ Chicago bave ndded yet

another date to their sell-out
British tour wh opens on
Saturday this week (January
22) at Hirminghan: Odeon
The band now play three
nights it London Hammer
smith Od»on Ceiginally
heduled to appear for just
me night on January 25, a
second concert wa: added for
th following becauye 1
ticket demand Now  the
second night | sell-out and
Chicago their third
ncert at ‘the ndon venut

Junuary 27. Tickets are
currently  available

® Frank Zappy and his
new band have added an
extra date to their lorthcon
ing British tour  The addi-
tional date 1 at the
EDINBURGH Pusyvhouse on
February, I4.

Zuppar and his group how
play a total ot seven British
concerts, including four ap-
pearances at LONDON'’S
Hamersmith Odeon on Febru-
ary 9, 10, 16 and {7

@ Bread, recently re-
iormed by David Gates, Larry
Knechtel, Mike Beotts and Jim
Griffin, will tour Britain in
April.

The band, who released last
week their first album since
they re-united, titled ‘' Lost
Without Your Love,” will
play one London date and 2
short series of provincial con-
certs throughout April

Jusi one date has been con
firmed, at 3ristol Colston Hall
on April 18.

@® Neil fedaka makes his
Londun Patladium debut on
May 16 when he opens a
special seven-concert series
at the theatre.

There will be on show each
night, tickets for which will
cost £6, £5, £4, £3 and £2.

ACNE
SPOTS AND
PIMPLES

Every year tens of thou-
sands of young men and
women between the ages
of 14-24 can find their life
made muserable by the
horrid spots and pimples of
acne And every year many
thousands discover how to
clear them up simply and
quickly by pleasant liquid
Torbetol

Torbetol. 58p from your
chemist. For a free leaflet
on acne spots and pimples
write to
Torbet Laboratories Ltd
24 Great King Street
Edinburgh 3




