
Pianist Garner dies 
ERROLL GARNER, one of the 
most celebrated pianists in jazz 
history, died in Los Angeles on 
Sunday (January 2). He was 
53 years old. Garner had been 
ill for the past two years, and 
had been released from hospital 
only last week. The cause of 
death has been attributed to 
emphysema, a lung illness. 
Gamer, whose popularity stretch¬ 

ed far beyond the confines of the 
jazz audience, created a wholly in¬ 
dividual and immediately recog¬ 
nisable piano style, playing standard 
themes which were rich in melodic 

variations. The Garner style was also 
distinguished by pumping, guitar-like 
chords played with the left hand. 
He was born in Pittsburgh, and 

although he did not study music. 
Garner was a schoolfriend of pianist 
Dodo Marmarosa and an early 
acquaintance of Billy Strayhorn. He 
started playing with local bands in 
1937 before moving to New York in 
1944. 

Garner played in the small clubs 
off 52nd Street, working with the 
Slam Stewart trio before forming 
his own group. He recorded with a 
number of different labels, and then 
more importantly with Columbia and 
Mercury in the early Fifties. 

But his greatest fame came in the 
late Fifties when, along with his 
bestselling "Concert By The Sea" 
album. Garner also wrote and re¬ 
corded "Misty," which was to be¬ 
come a standard of popular music 
The tune, first recorded by Garner 
in 1956, was later covered by 
Johnny Mathis and Sarah Vaughan 
and was featured in the film Play 
Misty For Me. 

He came to Europe for the first 
time in 1957 and continued touring 
and recording until he became ill 
with pneumonia two years ago. A 
full tribute will appear next week. 
• Bluesman Freddie King dead 

— see page 5. 
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KATE AND ANNA McGARRIGLE, who re¬ 
corded the Melody Maker's Rock Album of 

1978, play a second London show on their 
debut British tour next month. 
The concert, at the New Victoria on February 28, 

cotnes as the climax to two months of big tours 
and shows celebrating the New Year, which started 
with Genesis re-opening London's Rainbow rock 
theatre on January 1. 

The McGarrigles — Kate (left) and Anna (right) — 
who start their tour at Queen's University in Belfast 
on February 8, originally planned to play just one Lon¬ 
don date, at the New Victoria on February 19. But 
ticket sales have been so good that promoter Paul 
Fenn has hastily arranged the second concert. Tickets, 
costing £2.50, £2 and £1.50, will be available from the 
theatre's box-office next week. 
The McGarrigles' new album, " Dancer With Bruised 

Knees." will be released to coincide with the tour. The 
album, the follow-up to " Kate And Anna McGarrigle," 
features Dave Mattacks, Pat Donaldson and John Cale. 
And also touring with the McGarrigles are Five Hand 

Reel, responsible for the MM's Folk Album Of 1976. 
The 1977 rock calendar now also includes Street¬ 

walkers, who start their tour at NEWCASTLE City Hall 
on February 11. 

The band, which features new members David 
Dowie (drums), Mickie Feat (bass) and Brian John¬ 
son (keyboards), also play MANCHESTER Opera 
House (13), SHEFFIELD City Hall (14), BRADFORD 
St. George's Hall (16), IPSWICH Gaumont (18), OX¬ 
FORD New Theatre (19), CARDIFF Capitol (20), 
BRIGHTON Dome (22), PORTSMOUTH Guildhall (23), 
LONDON Rainbow (25), LEICESTER De Montfort Hall 
(26), HEMEL HEMPSTEAD Pavilion (27), DERBY Kings 
Hall (March 3), and BIRMINGHAM Odeon (5). Street¬ 
walkers' new album, " Vicious But Fair," will be in 
the shops on January 20, as a prelude to the tour. 

Also celebrating the New Year are: 

• Gladys Knight And The Pips, with six shows at 
London's New Victoria, from January 6 to 8; 
• Rod Stewart, with two concerts at the Edinburgh 
Playhouse on January 10 and 11, the climax to his 
debut solo tour; 
• Hall and Oates, who start their first major British 
tour at the Birmingham Odeon on January 12; 
• John Miles, who opens a long college and concert 
tour at Warwick University on January 13; 
• James Brown, who plays two shows at London's 
Hammersmith Odeon on January 14; 
• Rory Gallagher, who opens his English tour at the 
Liverpool Empire on January 16; 
• Be-Bop Deluxe, who play Sheffield City Hall on 
January 20, the start of a long British tour; 
• Climax Blues Band, who play a concert series open¬ 
ing at Liverpool University on January 21 and ending 
at London's Rainbow at the end of the month; 
• Gallagher and Lyle, who open their tour in Black¬ 
pool on January 22; 
• Chicago, who come to Britain for three shows, 
starting at Birmingham Odeon on January 23; 
0 Michael Oldfield, who joins an all-star line-up for 
the stage debut of David Bedford's " The Odyssey " 
at London's Royal Albert Hall on January 25; 
• SAHB who tour — without Alex Harvey — during 
January and February. 
• Ry Cooder, who makes his British stage debut at 
Manchester Free Trade Hall on January 27; 
• Lynyrd Skynyrd, who open their British tour with 
three nights at London's Rainbow, from January 27 to 
29; 
• Jethro Tull, who play in Aberdeen on February 1 at 
the starteof a tour which climaxes with two nights at 
London's Hammersmith Odeon on February 11 and 12; 
• Leo Kottke, the highly acclaimed American six- and 
12-string guitarist, who plays at London's New Vic¬ 
toria on February 6; 
• Frank Zappa, who brings his new band to Britain 
for two shows at London's Hammersmith Odeon on 
February 9 and 10; 
• Bryan Ferry, who starts his first-ever solo tour in 
Southampton on February 1; 
• Abba, who play in Britain for the first time, starting 
it Birmingham Odeon on February 10. 
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News 76’s Top Albums 
JAZZ: Company’s 

three London dates 
U.S.: Burton Cum¬ 
mings comes 
through . 

JUSTIN HAYWARD/ 
JOHN LODGE: 

4 
1. 
2. 
3. 
4. 

Split 
jects 

FOLK: 
first 
tour 

for. solo pro-

Paul Brady’s 
British solo 

5, 
6. 

37 7. 
8. 

Special 9. 
10. 

ABBA'S GREATEST HITS 

WINGS AT THE SPEED OF SOUND 
A NIGHT ON THE TOWN 

THEIR GREATEST HITS 1971-1975 
FOREVER AND EVER 
20 GOLDEN GREATS 

FRAMPTON COMES ALIVE 
THE BEST OF GLADYS KNIGHT AND THE PIPS 
HOW DARE YOU 
DESIRE . 

. Epic-

. Wings, Capitol 

. Rod Stewart, Riva 

. Eagles, Asylum 
Demis Roussos, Philips 
. Beach Boys, Capitol 
Peter Frampton, A & M 
.. Buddah 

Features 11. 

THIN LIZZY: The 
Celtic influence in 
Lynott .   ; 

HARLEM: The 125th 
Street blues. 
Valerie Wilmer re¬ 
ports . 

SPARKS: Maels back 

8/9 

in the U.S.A. 
B. P. FALLON: The 
man who could sell 
the earth. Profile of 
the “ controversial 
media consultant.” 

15 

12. 
13. 
14. 
15. 
16. 
17. 

18. 
19. 

20. 
21. 

22. 
23. 
24. 

VENUES: Rundown 
of Britain’s gigs as 
Rainbow re-opens 

ALBUM FILE: The 
year’s chart-making 
albums . 

22/23 

28 

Regular 
Features 
LOOK HEAR: Live 

things -. 
RAVER: Lashing at¬ 

tack on TV show 
EIGHT DAYS A 
WEEK: Lord Cats-
meat requests the 
pleasure . 

RICHARD WIL¬ 
LIAMS: Wishing 
on a star . 

MAILBAG: The mani¬ 
pulation of music 

25. 
26. 
27. 
28. 
29. 

30. 
31. 
32. 
33. 
34. 

35. 
36. 

10 

13 
BAND BREAK¬ 
DOWN: Racing 
Cars . 26/27 
SOUND CHECK: 
Moon’s John Shear¬ 
er on drums . 

ANY QUESTIONS: 
Led Zeppelin . 

Review 
Section 
CAUGHT IN THE 
ACT: Genesis . 

ROCK ALBUMS: 
Nova, a plethora of 
Jacksons 18/19 

JAZZ: Terje Rypdal 20 

THE GREAT BANDS 
OF JAZZ: Gene 
Krupa, first in a 
new series 33/34 

MM POLL: Results . 36 

37. 
38. 

40. 
41. 

42. 
43. 
44. 
45. 
46. 
47. 
48. 
49. 

LAUGHTER AND TEARS 
LIVE IN LONDON 
DIANA ROSS. 

A NIGHT AT THE OPERA 
THE VERY BEST OF SLIM WHITMAN 
CHANGESONEBOWIE 
A LITTLE BIT MORE 
CARNIVAL 

. 10cc, Mercury 

. Bob Dylan, CBS 
Neil Sedaka, Polydor 

. John Denver, RCA 

. Tamla Motown 

. Queen, EMI 

. United Artists 
. David Bowie, RCA 
. Dr. Hook, Capitol 
Manuel and the Music of the Mountains, Studio Two 

THE BEST OF ROY ORBISON 
BLUE FOR YOU . -. 

SONGS IN THE KEY OF LIFE 
THE BEST OF THE STYLISTICS VOL. 2 
BLACK AND BLUE . 
BEAUTIFUL NOISE . 
OMMADAWN . 
PASSPORT . 

ROCK FOLLIES 
GREATEST HITS 2 . 
THE STORY OF THE WHO . 
PRESENCE . 
24 ORIGINAL HITS . 
HAPPY TO BE . 
BREAKAWAY . 

SOUL MOTION . 

INSTRUMENTAL GOLD . 
MOTOWN GOLD . 

A KIND OF HUSH 

A TRICK OF THE TAIL . 
BEST OF JOHN DENVER 

THE BEST OF HELEN REDDY 

VIVA ROXY MUSIC . 

JOAN ARMATRADING . 

THE SONG REMAINS THE SAME . 
BLUE MOVES . 
JAILBREAK . 
I'M NEARLY FAMOUS . .. 
RUN WITH THE PACK 
STILL CRAZY AFTER ALL THESE YEARS 
ATLANTIC CROSSING . 
MUSIC EXPRESS . 

Two titles tied for 38th and 49th positions 

ROD STEWART: runner-up to ABBA as albums artist of the 
year 

Albums Artists 

. / Arcade 

. Status Quo, Vertigo 
Stevie Wonder, Tamla Motown 

. Avco 
Rolling Stones, 
. Neil 

Mike 

Rolling Stones 

Diamond, CBS 
Oldfield, Virgin 

. Nana Mouskouri, Philips 

...-.   Island 

. Diana Ross, Tamla Motown 

. Who, Polydor 

. Led Zeppelin, Swan Song 

. Drifters, Atlantic 

. Demis Roussos, Philips 

. Gallagher and Lyle, A & M 

. Various Artists, K-Tel 

. Various Artists, Warwick 
Various Artists, Tamla Motown 
. Carpenters, A & M 

. Genesis, Charisma 

. RCA 

. Capitol 

. Roxy Music, Island 

. A & M 

. Led Zeppelin, Swan Song 

. . . Elton John, Rocket 

. Thin Lizzy, Vertigo 

. Cliff Richard, EMI 

. Bad Company, Island 

. Paul Simon, CBS 

. Rod Stewart, Warner Bros. 

. Various Artists, K-Tel 

1. 
2 
3. 
4. 
5. 
6. 
7. 
8. 
9 

10 
11. 
12. 
13. 
14. 
15. 
16. 

18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 

ABBA: top album, and albums artists 

27. 
28. 
29. 
30. 
31. 
32. 
33. 
34. 
35. 
36. 
37. 
38. 
39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 
49. 
50. 

ABBA 
ROD STEWART 
DEMIS ROUSSOS 
JOHN DENVER 
WINGS 
DIANA ROSS 
BOB DYLAN 
EAGLES 
BEACH BOYS 
DAVID BOWIE 
PETER FRAMPTON 
GLADYS KNIGHT AND THE PIPS 
10cc 
LED ZEPPELIN 
ROLLING STONES 
NEIL SEDAKA 
QUEEN 
STYLISTICS 
SLIM WHITMAN 
MIKE OLDFIELD 
DR HOOK 
MANUEL AND THE MUSIC OF THE MOUNTAINS 
ROY ORBISON 
STATUS QUO 
STEVIE WONDER 
THIN LIZZY 
ELTON JOHN 
NEIL DIAMOND 
NANA MOUSKOURI 
ROCK FOLLIES 
WHO 
DRIFTERS 
GALLAGHER AND LYLE 
BAY CITY ROLLERS 
FOUR SEASONS 
CARPENTERS 
GENESIS 
HELEN REDDY 
ROXY MUSIC 
JOAN ARMATRADING 
BEATLES 
CLIFF RICHARD 
BAD COMPANY 
PAUL SIMON 
DR. FEELGOOD 
JAMES LAST 
MAX BYGRAVES 
GLEN CAMPBELL 
PERRY COMO 
BERT WEEDON 

Two artists tied for 25th position 

* Both charts are based on awarding points for duration 
in the MM chart 

Complete breakdown of the year’s albums chart — page 35 



elody Maker 
charts service 
U.S. Singles U.S. Albums 

1 YOU DON'T HAVE TO CE A 
STAR 

2 (2) 

Mai.lyn McCoo and 
Billy Davis, A1 C 

3 
4 
5 

(4) 
(5) 
(6) 

6 (3) 

7 
8 

YOU MAKE ME FEEL L Æ 
DANCING 

Leo Sayer, Warner Bros. 
CAR WASH Rose Royce, MCA 
I WISH Stevie Wonder, Tamla 
AFTER THE LOVIN' 

Engelbert Humperdinck, Epic 
TONIGHT'S THE NIGHT 

Rod Stewart, Warner Bros. 

MELODY MAKER, January 8, 1977—Page 3 

Caroline Coon 
reviews the new y singles 

Glittering prize! 
9 

10 

11 

(8) 
(7) 

(10) 
(11) 

(14) 

12 (15) 

13 
14 

(12) 
(17) 

DAZZ Brick, 
SORRY SEEMS TO BE 
HARDEST WORD 

Elton John, 
HOT LINE 
LOVE ME 

15 (16) 

16 (19) 

(20) 

18 (22) 

19 (21) 

20 (9) 

21 (23) 

(13) 

23 
24 

(18) 
(26) 

25 (24) 

26 (— ) 

27 (30) 

28 (29) 

29 .(—) 

30 (27) 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

Bang 
THE 

MCA 
Sylvers, Capitol 

Yvonne Elliman, RSO 
SOMEBODY TO LOVE 

Queen, Elektra 
WALK THIS WAY 

Aerosmith, Columbia 
i LIVIN’ THING ELO, United Artists 
TORN BETWEEN TWO LOVERS 
Mary MacGregor, Ariola America 
JEANS ON 

David Dundas, Chrysalis 
BLINDED BY THE LIGHT 

Manfred Mann, Warner Bros. 
ENJOY YOURSELF 

Jacksons, Epic 
NEW KID IN TOWN 

Eagles, Asylum 
I LIKE DREAMING 

Kenny Nolan, 20th Century 
STAND TALL 

Burton Cummings, Portrait 
LOST WITHOUT YOUR LOVE 

Bread, Elektra 
RUBBER BAND MAN 

Spinners, Atlantic 
LOVE SO RIGHT Bee Gees, RSO 
WHISPERING / CHERCHEZ LA 
FEMME/C'EST SI BON 

Dr. Buzzard's Original Savannah 
Band, RCA 

MUSKRAT LOVE 
Captain and Tennille, A & M 

WEEKEND IN NEW ENGLAND 
Barry Manilow, Arista 

SATURDAY NIGHT 
Earth, Wind and Fire, Columbia 

THIS SONG (

-George Harrison. Dark Horse 
NIGHT MOVES 

Bob Seger, Capitol 
I NEVER CRY 

Alice Cooper, Warner Bros. 

U.S. Country 
(2) 

(7) 

(4) 

(8) 

(6) 

(9) 

(1) 

(15) 

(12) 

(18) 

(14) 

(13) 

(3) 

(16) 

(5) 

(19) 

(17) 

(20) 

JOHN DENVER: his latest album, 
‘ Spirit,’ re-enters the US charts at 30, 
re-confirming Denver’s status as one of 
the biggest sellers ever in American 
music. 

1 

2 

3 

4 

5 
6 

7 

8 

9 

10 

11 

’12 
13 

14 

15 

16 
17 

18 
19 

20 

21 

23 

24 

25 

26 

27 

28 

29 

BROKEN DOWN IN TINY PIECES 30 
Billy Crash Craddock, ABC I 

I CAN'T BELIEVE SHE GIVES IT I 
ALL TO ME Conway Twitty, MCA I F“ 
STATUES WITHOUT HEARTS 

Larry Gatlin, Monument I ¡ 
TWO 
BOX 
YOU 
THING 

DOLLARS IN THE 
Eddie Rabbitt, 

NEVER MISS A 

Crystal Gayle, United 

(2) 

(1) 

(4) 

(3) 

(5) 
(6) 

(7) 

(10) 

(8) 

(9) 

(11) 

(13) 
(12) 

(14) 

(15) 

(16) 
(19) 

(18) 
(20) 

(17) 

(24) 

(21) 

(23) 

(22) 

(25) 

(26) 

(27) 

(28) 

(30) 

JUKE-
EJektra 
GOOD 

Artists 
DON'T BE ANGRY 

Donna Fargo, ABC 
SWEET DREAMS 

Emmylou Harris, Reprise 
LET MY LOVE BE YOUR PILLOW 

Ronnie Milsap, RCA 
ARE YOU READY FOR THE 
COUNTRY/SO GOOD WOMAN 

Wayion Jennings, RCA 
SHE TOOK MORE THAN HER 
SHARE Moe Bandy, Columbia 
YOUR PLACE OR MINE 

Gary Stewart, RCA 
CHEATIN' US 

Barbara Fairchild, Columbia 
LAWDY MISS CLAWDY 

Mickey Gilley, Playboy 
SAYING HELLO, SAYING I LOVE 
YOU, SAYING GOODBYE 

Jim Ed Brown and 
Helen Cornelius, RCA 

BABY BOY 
Mary Kay Place, Columbia 

HANGIN' ON 
Vern Gosdin, Elektra 

A LITTLE AT A TIME 
Sunday Sharpe, Playboy 

LIARS ONE. BELIEVERS ZERO 
Bill Anderson, MCA 

SING A SAD SONG 
Wynn Stewart, Playboy 

C B SAVAGE 
Rod Hart, Plantation 

I HOTEL CALIFORNIA 
Eagles, Asylurk 

I SONGS IN THE KEY OF LIFE 
Stevie Wonder, Tamla 

WINGS OVER AMERICA 
Wings, Capitol 

FRAMPTON COMES ALIVE 
Peter Frampton, A&M 

BOSTON . Epic 
A NIGHT ON THE TOWN 

Rod Stewart, Warner Bros 
THE BEST OF THE DOOBIES 

Doobie Brothers, Warner Bros 
GREATEST HITS 

Linda Ronstadt, Asylum 
THE PRETENDER 

Jackson Browne, Asylum 
ROCK AND ROLL OVER 

Kiss, Casablanca 
FLY LIKE AN EAGLE 

Steve Miller Band, Capitol 
HEJIRA Joni Mitchell, Asylum 
A NEW WORLD RECORD 

ELO, United Artists 
GREATEST HITS 

James Taylor, Warner Bros 
THIRTY — THREE AND A ird 

George Harrison, Dark Horse 
BLUE MOVES Elton John, MCA 
THEIR GREATEST HITS 

Eagles, Asylum 
CHICAGO X Chicago, Columbia 
SONG OF JOY 

Captain and Tennille. A&M 
SPIRIT 

Earth Wind and Fire, Columbia 
CAR WASH 

Original Soundtrack, 
THE SONG REMAINS 

MCA 
THE 

SAME Led Zeppelin, Swan Song 
CHILDREN OF THE WORLD 

Bee Gees, RSO 
ONE MORE FROM THE ROAD 

Lynyrd Skynyrd, MCA 
YEAR OF THE CAT 

Al Stewart, Janus 
SILK DEGREES 

Boz Scaggs, Columbia 
FLEETWOOD MAC 

Warner Bros 
DREAMBOAT 

THE BEST 
HARRISON 
SPIRIT 

ANNIE 
Heart, 
OF 

Mushroom 
GEORGE 
Capitol 

John Denver, RCA 

U.S. Soul 
1 
2 
3 
4 

5 
6 

8 

9 

10 

11 

12 

13 

14 

15 

16 
17 

18 

19 

20 

(2) 
(1) 
(3) 
(5) 

(6) 
(10) 

(7) 

(9) 

(4) 

(8) 

(11) 

(12) 

(16) 

(17) 

(19) 

(15) 
(18) 

(13) 

DAZZ . .. Brick, Bang 
HOT LINE - Sylvers, Capitol 
CAR WASH Rose Royce, MCA 
SATURDAY NIGHT 

Earth Wind and Fire, Columbia 
FREE Deniece Williams, Columbia 
I WISH 

Stevie Wonder, Tamla Motown 
DO IT TO MY MIND 

Johnny Bristol, Atlantic 
DARLIN' DARLIN' BABY 

Gary glitter: “it 
Takes All Night 

Long ” (Arista). Extract 
the Four Seasons-type 
singles from the new 
releases, and weathered 
singles reviewers can 
still tell you the time of 
year just by a simple 
audio-sampling òf one 
week’s vinyl offerings. 

There are the Spring, 
;arly summer and autumn 
veeks of peak business 
when everything’s at full 
pitch with maximum re¬ 
cord company activity, thick 
press releases, hundreds of 
singles and a high percent¬ 
age of hits. Then there are 
the mid-August slack-offs 
and the Christmas silly 
seasons. But no week, is 
more indicative of the times 
than this — the week after 
Christmas and the first of 
the New Year. 

Just a cursory spin of this 
week’s "new” releases says 
all that’s necessary about the 
shattered, heroic, mindbending 
havoc wrought on the music 
industry over the last 10 
days. Never are singles-
dispatching personnel more 
incapacitated. The few singles 
which do manage to groan 
and grope through the mail 
box are about as exciting as 
the dried-up pieces of turkey 
and Christmas pud lying flat 
.out in the fridge. 

It takes a shrewd cookie 
like Gary Glitter to take full 
advantage of everyone else’s 
gastro-something malaise. He 
always did have an acute 
sense of timing and, given 
the times, his new release 
(like bis retirement) is bound 
to get maximum exposure 
No opus extraordinaire in 
itself, in a week of left-overs 
and stop-gaps “It Takes All 
Night Long” is outstanding 
— another triumph of situa¬ 
tional exactitude. 

Produced by the durable 
Mike Leander, ¡it has the 
restful pace of David Essex’s 
‘•‘City Lights” (CBS) without 
the embarrassing rider that it 
be considered "real” rock ’n’ 
roll rather than pop. Its lack 
of pretension and musical 
sparseness is Speddingesque 
but without that guitarist’s 
calculated detachment from 
the feel of the idiom. 

Gary Glitter is a com¬ 
mitted pop enthusiast and his 
unguarded enjoyment of the 
world that dry ice and 
diamante-dust so deftly puff 
him in and out of is a lasting 
strength. Welcome back to 
the Great One who, ever 
ready to be deliciously mo¬ 
ronic on Supersonic, has a 
hit already. Well, more than 
likely, anyway. 

Joan Armatrad-
i n g : “ Alice ” 
(Cube). Releasing 
a departed - but -
now - successful -
artist's ' old ’ mat-

GARY GLITTER: committed pop enthusiast/JOAN 
ARMATRADING: finely confident style/HARRY 
NILSSON: unremittingly boring 

(SWEET TENDER LOVE) 
OJays, Philly Int 

I KINDA MISS YOU 
Manhattans, Columbia 

ENJOY YOURSELF 
The Jacksons, Epic 

YOU DON'T HAVE TO BE A 
STAR 

Marilyn McCoo and Billy Davis, 
ABC 

erial is a record 
company stock in 
trade, and it’s us¬ 
ually an unpopular 
move. The oppor¬ 
tunity, however, to 
sample early Arma¬ 
trading is nothing 
but pleasurable. 
Here, on a track 
from her first al¬ 
bum, “ Whatever’s 
For Us," produced 
by Gus Dudgeon in 
1972, she shows all 

, the promise which 
has lately develop¬ 
ed into her now 
finely confident 
style. 

The song,. co-written with 
Pam Nestor, is obviously in¬ 
fluenced by the songwriter 

Joan told me she most 
respects — Van Morrison. 
It’s strong, black-soul in¬ 
fected, and, with the “B” 
side, “All The King’s 
Gardens”, ft is an essential 
piece in the enigmatic Arm¬ 
atrading puzzle. Not to be 
missed, but an unlikely one 
for the chart. 

5000 Volts: “Take Me 
Back” (Philips). A really cold 
left-over this — a quasi¬ 
gospel number which doesn’t 
stand a chance in -the chart. 
But I’ve been wrong about 
this band’s hit potential 
before! 

Bachman-Turner Overdrive: 
“Stayed Awake All Night” 
(Mercury). Taken from the 
“Best OF B.T.O. (So Far)” 

and indistinguishable from 90 
per cent of this band’s 
competently plodding (some 
say hard-driving) mundane 
material. A miss. 
Cado Belle: “Stone’s Throw 

From Nowhere” (Anchor). 
Never a dull track from Cado 
Belle. So much promise but 
yet another album track of 
the kind which makes you 
think that the people in 
control want to go through 
the motions of promotion 
rather than really DO any¬ 
thing for the band. A pity 
We could, and should, hear 
much more from this mine of 
talent. 

Rose Royce: “Car Wash” 
(MCA). This is Norman Whit¬ 
field at his uncluttered com¬ 
posing and producing best. 
But why release the USA hit 
when it’s "Put Your Money 
Where Your Mouth Is,” from 
the album, which is making 
the rave waves in UK discos 
and the chart? Confusion. 
There is a huge hit here if 
someone would make up 
their mind. 
• SINGLES which are very 

much less amusing than they 
must have seemed before the 
hangover aftermath and in 
the midst of the Christmas 
spirit haze: Roy Hudd’s “The 
Hole In The -Elephant’s 
Bottom” (Pye), Nanette 
Newman’s “Fun Food Fac¬ 
tory” (B and C), Johnny And 
The Jungelettes’ “The Great 
Shaggy Ape Story” (DJM) — 
King Kong commercial spin¬ 
off time is here — and The 
Gizmos’ “Muff Divin’ ” (Gul-
cher Records) — plus three 
other likely ditties which 
would bring a blush to even 
the worldly cheeks of Pete 
and Dud. The latter come 
from Indiana, USA, with the 
informative epithet: "Johnny 
Cougar lives!” Indeed? Som« 
of us were wondering. 

Nilsson: “ Me 
And My Arrow ” 
(RCA) from the 
1971 album, " The 
Point," which is 
now in production 
at the Mermaid 
Theatre starring 
the Royal Ballet’s k 
Wayne Sleep. As a 
single, unremitting¬ 
ly boring. A miss. 

One of the best examples 
of USA punk rock was an 
independent release from 
Thundertrain called “Hot For 
Teacher” (Jelly Records). It 

- has Ramones-like chain-saw 
teeth, a Hot Rods tempo and 
characteristically dopey lyrics 
— a collector's prime cut 
available from: Box 485, 
Lexington, Ma 02173. And, if 
you feel the need to hear a 
tremendous punk version of 
Leiber and Stoller’s “Little 
Egypt” (Charly), don’t miss 
the 1963 re-release from the 
Downliners’ Sect. 

But the single of the week 
has to be the first 1977 
pressing: Donna Hind’s “My 
Runaway Pet” (Trojan) — 
a lively Dandy Livingstone 
reggae song. Unfortunately, 
Donna’s off-key schoolgirl 
vocals somewhat reduce its 
chart potential! 

fflu/ique Boutique 
TOP 20 SHEET MUSIC + 
SONG BOOKS IN STOCK 
U.K. add 25p for postage each book 

I Shaftesbury Avenue. Piccadilly Circus. London Wl A 4PJ overseas add 35p each book 

Browse around our showrooms of 
over 1.000 Songbooks. Guitar Tutors / 

Open all day Saturday { 

OPEN SESAME 
Kool and the Gang, DeLite 

YOU GOTTA BELIEVE 
Pointer Sisters, ABC 

DO WHAT YOU WANT, BE 
WHAT YOU ARE 

Daryl Hall and John Oates, RCA 
FEELINGS 

Walter Jackson, United Artists 
WITH YOU ... Moments, Stang 
CHERCHEZ LA FEMME 

Dr Buzzard's Original Savannah 
Band, RCA 

DON'T TAKE AWAY THE MUSIC 
Tavares, Capitol 

WHEN LOVE'S IN TOWN 
Arthur Prysock, Old Town 

I LIKE TO DO IT 
KC and the Sunshine Band, TK x 

BOOKS 
20 Years of Pop. 
British Beat . 
Going Down with Janis 

. 75p 
£1.50 
65p 

Buddy Holly (Dave Laing) . 80p 
Rod McKuen. Fields of Wonder £1.00 
Marc Bolan Lyric Book . 95p 
Leonard Cohen Poems, 1966-1968 60p 
Electric Muse . £1.70 
Cliff Richard Story (Tremlett) . . . 60p 
Selected Poems. Leonard Cohen £2.25 
Warlock of Love. Mark Bolan . . . 95p 
Spice Box of Earth. L. Cohen .... 75p 
Beautiful Losers. Leonard Cohen £1.75 
They All Played Ragtime . £3.50 
Rock Dreams (Photos) . . . . 
Tarantula Bob Dylan . 
McKuen. 12 Years of Xmas 

£1.95 
. 50p 
. 80p 

Diary of a R'n’R Star. Ian Hunter . 50p 
Rutland Dirty Weekend Book £2.99 
Flowers For Hitler. Cohen .... £1.25 
Energy of Slaves. Cohen . 95p 
The Favourite Game. L. Cohen . £1.95 
Phil Spector Story 
Rock'n'Roll Reader 
Simply Pop .... 

£1.75 
. 75p 
. 95p 

Rock Encyclopaedia (Roxon) . . £2.95 
Ladies of Pop Rock 55p 

Send 30p for 153 page BUMPER CATALOGUE’ 
Send 3 Post Office International reply coupons. 

U.S. CHARTS COURTESY CASHBOX 

McKuen. Come To Me In Silence £1.25 
Hendrix. Biog. German & English £1.50 
Golden Years of Rock 'n' Roll . . . 75p 
Buddy Holly. His Life & Times . . . 80p 
Bound For Glory (H.B.) . £3.50 
Shooting Stars (Photos) £5.00 

Elton Biog. (G. Newman) 
Capital Radio Fun Book . 
Superstars (Beatles, etc.) 
Book of Golden Discs . . . 

BOOK TOKENS ACCEPTED 
60p 

£1.00 
75p 

£9 95 
All you need is Love. Tony Palmer £6.50 
Van Morrison. Into the Music 
Jimi Hendrix (Curtis Knight) 
Now and Then. Paul Simon. . . . 
The Coasters (Bill Millar) . 
Superstars Of The 70's H.B. . . . 
The Who, Gary Hermann . 
The Stones. P. Luce. 
Get on down, rock poster Book 

. 90p 

. 75p 

. 70p 
. 6 Op 
£1.99 
£1.00 
£1.25 
£4.50 

Killers, Angels, Refugees (Hammill) 80p 
Catalyst. Elvis Presley . 
Elvis (Peter Jones) H.B. 

£2.90 
£1.99 

Who—Thru Eyes of P. Townshend 95p 
Enc. of Rock Vol 1, 2 & 3 . . each 95p 
David Bowie Story . . . 
The Who (G. Tremlett) 
The Byrds. Bud Scoppa 

60p 
60p 
95p 

Dylan. Retrospective (US ed) HB £3.15 
Buddy Holly. His Life 
Rock Files 1, 2 and 3 

Music . . 70p 

Rock File Vol 4 . 
Stones Illustrated Record . . . 
R'N’R Songwriters Handbook 
Bawdy Ballads. Rugby Songs . 
Led Zep Biog (H. Mylett) . . . . 
Led Zep Biog (R. Yorke) . 

U.K. & OVERSEAS 

each 75p 
. . £1.25 

£2.95 
75p 

. . £3.00 
. 60p 

. . £3.50 

Stones Poster (3 copies) . £1.05 
Dylan Approximately . £4.25 
Future Rock . 60p 
Bound for Glory. H.B. £2.50 
Queen. Official Biography . 50p 
Joni Mitchell. Life, Loves, Music £1.95 
Elton John (Tony Jasper) H.B. . £1.99 
Rolling Stones (T. Jasper) H.B. . £1.99 
Under the Sky (Sinfield) £1.50 
Eric Clapton Biography. Pidgeon . . 60p 
Golden Age of Rock. Disco /Photos 50p 
Dylan. Writings & Drawings H.B. £2.50 
Clapton. Conversations with . . . £1.25 
Jim Morrison Poems. £1.95 
Pink Floyd. R. Saunders . 6Op 
10CC Story. Tremlett . 60p 
Stones complete works (lyrics) £3.25 
Queen story. Tremlett . 50p 
Incompleat Folksinger (Seeger) £5.30 
20 Years British Record Charts . . 75p 

BEATLES BOOKS 
Unlimited Magazine. £1.00 
Starr Unlimited. £1.25 
Beatles Lyrics . 65p 
Linda Pictures (McCartney) . . . £7.50 
Fab Story of J.P.G. + R. (H/back) £1.99 
Facts About Pop Gr<Mip (Wings) £1.95 
Twilight of the Gods, P.B. £1.50 
All Together Now. £10.00 
Compleat Beatles Quizbook . 95p 
One Day at a Time (Lennon) . . £4.50 
Beatles discography. £1.50 
Grapefruit. Yoko Ono. H.B. £2.95 
Love Letters to the Beatles . 60p 
Beatle Book (100 pics/life stories) 75p 
McCartney Story. Tremlett . 6Op 
Beatles Souvenir Pack . £2.00 
Beatles Illustrated Lyrics vol. 1 . £2.10 
Beatles Posters (3 copies). 
Longest Cocktail Party . . . 

,£1.05 
£1.90 
£4.00 

TUTORS 
Modem Bass Patterns. Guitar . 
Play Bass Guitar ( + Disc) . . . 
Joe Pass Guitar Styles . 
Joe Pass Chords. 
Joe Pass Guitar Solos . 
Blues and How for Piano .... 
Play Rock Guitar (+ Disc) . . . 
Modem Bass Patterns. 
Sounds and Scores. Mancini 

MUSIC & RECORD SHOPS 

. 95p 
£1.25 
£3.95 
£2.75 
£2 95 
£2.50. 
£1.75 
95p 

. . £9.35 

20% Discount 
on orders over £50. Write for catalogue and details to Piccadilly Music. 

John Lennon Story . 60p 
Man Who Gave The Beatles Away £3.50 
Man Who Gave Beatles (P.B.). . . . 90p 
Lennon Remembers (paper) . . . £1.25 
Beatles, an illustrated record. . . £1.95 
Beatles Lyrics (Omega). £1.50 
Beatles Story (photos /stories) . . . 75p 
McCartney, in his own words . . £1 .95 
Beatles Biography (Hunter Davies) £3.50 
Beaties Scrapbook (3 copies) £1.50 

TUTORS 
Fender Electric Bass (guitar) .... 95p 
Barney Kessel Guitar Method . £9.00 4 

.Take Off Guitar 1 ♦ 2Jeach) .... 95p 



Page 4—MELODY MAKER, January 8, 1977 

Jazznews by Steve Lake in London, 

and Jeff Atterton in New York 

Company gigs 
COMPANY, the free music repertory of floating personnel launched last 
May, will be taking over London’s Soho Polytechnic for three days later 
this month. On Thursday 20, Friday 21 and Saturday 22, tenor/soprano 
saxophonists Evan Parker and Lol Coxhill, .with guitarist Derek Bailey and 
pianist/comedian Steve Beresford, will take the stage of the Soho Poly from 
8 p.m.. 

“ It is this type of ensemble,” Derek Bailey has written, “ not fixed in personnel or style 
nut made up of musicians who are familiar with each other’s work, which now offers, I 
«r—— — —i- - - - believe, the greatest pos¬ 

sibilities to be found in free 
I improvisation.” 
; Admission to the concerts 
I is £1 to J.C.S. or Soho Poly 
5 members, £l.-30 to all 
I others. 

* There are also plans to 
I present the entire Company 

entourage, whose number also 
I includes such diverse musi-

Melody 
Maker 

Published weekly by IPC Specialist 
and Professional Press Ltd. 

24 - 34, Meymott Street, 
London SEI 9LU 
Telephone: 01-261-8000 
For information and readers' . 
queries ring 261 -8480 or 261 -831 5 . 
Telex: 25137 BISPRESS LND 
© IPC Business Press Ltd. 

cians as 
Bennink, 

Steve Lacy, Han 
Anthony Braxton, 

Tristan Honsinger an;! Maar¬ 
ten van Regieren Altena at a 
series of special concerts in 
May. 

AWAY, the electric jazz 
group led by John Stevens, 
plays London's Marquee Club 
on Friday, January 14. The 
group 
pleted 

have recently 
a new album 

Phonogram entitled 

com-
for 
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Ennit?” 
leased 
band’s 
Stevens 

“Mazin’ 
which will be re¬ 

in late March. The 
personnel features 
(drums) with Ron 

Herman (acoustic bass), Nick 
Stephens (bass guitar), David 
Cole (guitar) 
Calvert (tenor 
soprano). 

Stevens has 
recording with 

and Robert 
and curved 

also been 
Evan Parker 

(tenor and soprano saxo¬ 
phones), and has so far laid 
down two hours of 
improvisation, which is 
considered for release 
major jazz company. 

free 
being 
by a 
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And that's not alii. A 
double album of live material 
by the Spontaneous Music 
Ensemble featuring Stevens 

Vol. 52. Issue No. 2 

International Business 
Press Associates 

STRAIGHT MUSIC PRESENTS 

AND TNI 

CHICKEN SKIN BAND 
WITH GUESTS 

MEAL TICKET 
FREE TRADE HALL 

PETER ST. MANCHESTER 2 

THURSDAY 27th JANUARY at-7 30p.m 
TICKETS £2 50.12 00.£l 50. ÍINC. VAT > AVAILABLE DAWSONS STOCKPORT A WARRINGTON. CENTRAL RECORDS 

MIDDLETON & ASHTON under LYNE (REE TRADE HALL BOX OFFICE 834 0943. OR ON NIGHT 

ODEON BIRMINGHAM 
••EW STREET 

FRIDAY 28th JANUARY at -7>30p.m 
TICKETS!? 50.I2 00.il 5&,(INC VAT) ADVANCE THEATRE BOX OFF. 

10 30a m 8 00pm. MON SAT TEL 021 6436101, OR ON NIGHT 

HAMMERSMITH ODEON 
QUEEN CAROLINE ST.W 6 

SATURDAY 29th JANUARY at -7*30p.m 
TICKETS £ 3 00. £2 50,£2 00,£ ISO. (INC VAT) ADVANCE THEATRE BOX OFFICE 748 4081 . LONDON THEATRE 

BOOKINGS . SHAFTESBURY AVE .439 3371. PREMIER BOX OFFICE. 240 2245 .USUAL AGENTS OR ON NIGHT 

EVAN PARKER: Company concerts later this month 

(drums), Parker (saxes), 
Trevor Watts (alto, soprano), 
Derek Bailey (guitar) and 
Kent Carter (cello) is being 
prepared for imminent release 
by New York’s Emanem 
label. 

Cashbox awards 
CASHBOX, the International 
Music Record Weekly, pub¬ 
lished its first annual jazz 
Awards last week. The 
awards are given on a basis 
of length of stay in Cash-
box’s jazz charts, which 
began in July of 1976. 

George Benson’s “Bree¬ 
zin’ ” was Album Of The Year, 
having remained at number 
one from the charts’ intro¬ 
duction to date. Other 
awards were as follows: 
Top Combo: 1 Roy Ayers’ 

Ubiquity; 2 Crusaders; , 3 
Blackbyrds. 

Top duo: 1 Billy Cobham-
George Duke; 2 George 
Benson-Joe Farrell; 3 John 
Abercrombie-Ralph Towner. 
Top soloist: 1 George 

Benson; 2 John Klemmer; 3 
Bob James. 
Top vocalist: 1 George 

Benson; 2 Flora Purim; 3 Al 
Jarreau. 
Top jazz artist: 1 George 

Benson; 2 John Klemmer; 3 
Roy Ayers. 
- Cashbox’s editorial com¬ 
ments on the results: “The 
bulk of jazz sales go to the 
R & B-jazz crossovers. ITie 
disco rhythm is now ex¬ 
pected and the fact that a 
good portion of the jazz¬ 
buying public is rhythm-
oriented has allowed the jazz 
soloist to compete effectively 
with vocalists. To the dance-
oiriented consumer the pres¬ 
ence of strong rhythm and 
lush production is of primary 
importance, and whether the 
soloist is Donna Summer or 

Stanley Turrentine probably 
doesn’t matter much.” 
* Columbia Records, mean¬ 
while, who have in the 
recent past diispensed witii 
the services of such musi¬ 
cians as Ornette Coleman and 
Keith Jarrett, were voted 
Jazz Label Of The Year by 
the staff of Billboard Maga¬ 
zine. 

Modern 100 
LONDON'S 100 Club, tra-
ditionally the home of Dixie¬ 
land jazz, opens its doors to 
a handful of more contempo¬ 
rary musicians in January. 
On ‘January 10 (Monday), 

two young bands take over — 
Paul Lee's Journey and Joy, 
the band fronted by trumpeter 
Jim Dvorak, who recently had 
their debut album issued by 
Cadillac Records. 
On January 17, there’s a 

special benefit night for saxo¬ 
phonist Alan Branscombe, who 
has been ill for some time. 
Participating will be the Ken¬ 
ny Wheeler Octet, the John 
Stevens Quartet (featuring 
Evan Parker, Paul Rutherford 
and Danny Thompson), and 
Humphrey Lyttleton and his 
band. 
And finally, on January 31, 

Trevor Watts’ Amalgam, who 
also have a new album, re¬ 
leased on the Vinyl label. 

Defries grant 
TRUMPETER Dave Defries 
recently received a grant from 
the Greater London Arts As¬ 
sociation and Camden Coun¬ 
cil to present four jazz con¬ 
certs at the Sol’s Arms in 
London’s Hampstead Road. 
The first of these, which fea¬ 
tured Joy, took place earlier 
this week. 
On January 11, Paul Lee's 

Journey are showcased. The 
band features Lee (tenor), 
Defries (trumpet), Jeff Young 
(piano), Erica Howard (bass— 
once described by Tony Oxley 
as “ a young Charles Mingus”) 
and drummer John Innes, who 
also works with Red Brass. 
On January 18, the featured 
band will be the Larry Stab-
bins/Chris Francis Quartet. 

Salute 
to 
Milt 
Hinton 
MULT HINTON, veteran 

jazz bassist and one 
of the most respected and 
popular musicians, appeared 
along with other one-time 
colleagues, in the Highlights 
In Jazz salute to his career 
at New York University’s 
Loeb Student Centre. The 
roster included Cab Callo¬ 
way, Milt’s leader for 15 
years; Jon Faddis, Eddie 
Bert, Budd Johnson, Al 
Cohn. Harold Mabern, Pan¬ 
ama Francis, plus a whole 
gang of bass players — Ron 
Carter, Major Holley, Rich¬ 
ard Davis and Chet Amster¬ 
dam — on hand to honour 
their friend Mill. 

JAZZ Interactions held its 
first annual Christmas 

Bazaar at Storyville, a fav¬ 
ourite New York midtown jazz 
club. Jazz records, books, 
posters, instruments and me¬ 
morabilia were among the 
items for sale, and many jazz 
artists performed during the 
afternoon, including Joe New¬ 
man, Frank Foster, Harold 
Vick, Earl May, Chris Woods 
and Billy Hart. Proceeds from 
the bazaar aided Jazz Interac¬ 
tions’ various educational pro¬ 
grammes. 

SINGER BARBARA LEA re¬ cently gave a programme 
of rare music by composer 
Willard Robinson in a twilight 
jazz session presented by the 
Overseas Jazz Club in N.Y.’s 
Biltmore Hotel. She was ac¬ 
companied by Dick Sudhalter, 
cornet; Harold Ousley, tenor 
sax; Dick Katz and Dill Jones 
piano; Marty Grosz and 
Wayne Wright, guitars; and 
Major Holley, bass. 

HELEN HUMES has return¬ 
ed for a rare winter 

engagement at Barney Joseph¬ 
son’s Cookery in Greenwich 
Village. Flanking Miss Humes 
are Jerry Wiggins at the 
piano and Major Holley on 
bass . 

XT B u rto n 
Kubernik 

W ITH the possible 
exception of Bob 

Marley and the Wailers’ 
special Roxy Theatre 
showcase in May, ex¬ 
Guess Who leader Bur¬ 
ton Cummings’ opening 
night was the most in¬ 
spired performance at 
the club last year. 

Backed by a five-piece 
band which included Jim 
Gordon on drums, 
mings played material 
his solo 
sparkling 
classics. 
Three 

were also 

LP, along 
Guess 

unrecorded 
performed 

the 80-minute set, 

Cum-
from 
with 
Who 

tunes 
during 
which 

brought Burton five standing 
ovations in his LA debut. A 
product of the Jerry Lee 
Lewis/Fats Domino school of 
entertainers, Cummings also 
possesses the best male voice 
on the pop/rock circuit 
today. 

“ American 
“ Laughing ”, 
"These Eyes,” 
“Albert Flasher, 

Woman ” 
“ Undone ”, 
No Time,” 
and “Gia-

mour Boy,” from his Guess 
Who period, received fanatic¬ 
al applause. 

“Stand Tall,” “Your Back 
Yard” and "Is It Really 
Right,” from his debut album, 
earned additional thunderous 
clapping. 

Highlight of the show was 
a stunning reading of the 
Guess Who’s "Sour Suite.” 

Although Columbia Records 
is unable to release any 
further Bruce Springsteen 

blasts 
Roxy 

Trumpeter billy But¬ 
terfield is playing a 

two-weeker at Mushy Wex¬ 
ler’s Theatrical Grill in down¬ 
town Cleveland, now celebrat¬ 
ing its 41 st birthday. 
I IONEL HAMPTON, the old 

vibes king, is currently 
appearing at N.Y.’s Rainbow 
Grill, where he's leading an 
11 -piece band plus dancer 
Bunny Briggs. 

BRUCE SPRINGSTEEN: live 
concert tape of ' Santa Claus 
Is Coming To Town ’ getting 
heavy airplay 

product because of legal 
ramifications, two RKO radio 
stations — WRKO in Boston 
and WXLO in New York — 
have added a live concert 
tape of Springsteen’s “Santa 
Claus Is Coming To Town” 
to their playlists. KROQ and 
KMET, leading LA rock 
channels, have also added the 
song in full rotation. 

Last year Bruce gave Paul 
Drew, vice-president of pro¬ 
gramming for the RKO chain, 
the tape as a Christmas 
present. This year Drew 
supplied the tape to the East 
Coast stations and Columbia 
Records have received heavy 
phone demand for tape dubs. 

Stan Monteiro, Columbia 
Records vice-president of na¬ 
tional promotion, said there 
was "no problem” as far as 
Columbia is concerned. 

" We cannot release a -re¬ 
cord by Bruce Springsteen but 
we will furnish stations with 
a copy or the tape if they 
request it." 
Bob Stapleton, manager of 

Tower Records in Hollywood, 
added: “If the song was a 
record and it was racked, it 
would be one of the biggest 
sellers in our store.” 

Further Asbury Park news: 
Epic Records has issued a 
special authorised radio boot¬ 

leg of Southside Johnny and 
the Asbury Jukes for FM 
play. “Jukes Live At The 
Bottom Line” includes selec¬ 
tions from Johnny’s tasty “I 
Don’t Want To Go Home” 
album, along with “Little By 
Little,” “Having A Party.” 
"Without Love,” "Snatching 
It Back,” and “ Searchin’ ” 
from his curent live reper¬ 
toire. 

The Tubes are working on 
their third album, with 
Johnny Anthony (of 
Ace/“How Long” fame) pro¬ 
ducing. 
New face: per-

cussion/drummer Mingo 
Lewis, who’s fattened up the 
beat for Santana and Chick 
Corea as well as recording 
his own Columbia album 
Mingo, Jan Hammer, Steve 
Gadd and Lenny White are 
also helping Al DiMeola 
complete his second solo LP. 
The Electric Light Orches¬ 

tra will be at the Forum 
January 27 and 31. The 
group will also be at! the San 
Diego Sports Arena January 
30. 

Over 900 slept overnight 
for priority stubs for the two 
Forum gigs, the largest camp¬ 
out since the Wings Forum 
stand last summer. 
Lynyrd Skynyrd appeared 

at the Long Beach Arena on 
January 2. Skynyrd per¬ 
formed a show similar to 
the one they recorded live at 
Atlanta’s Fox Theatre last 
July. "Free Bird,” a Skynyrd 
signature tune, has been 
culled as a single from the 
"One More From The Road” 
LP. 

After a brief tour of Japan, 
the band will embark on a 
short tour of the UK. 

Ringo Starr has been cast 
as a temperamental European 
movie director and ex-hus¬ 
band of Mae West in the 
film Sextette. 

Record news: Van Morri¬ 
son’s "Same Thing But Dif¬ 
ferent" will be out in early 
February. Van is now as¬ 
sembling a band for an 
American tour that will begin 
mid-February. 

“ Marvin Gaye Live,” 
recorded during an early 
autumn tour, is scheduled for 
mid-January release. 
Warner Bros will release 

Fleetwood Mac’s "Rumours” 
in early February. Lou Rawls’ 
second album with the writ¬ 
ing-producing team Gamble 
and Huff is coming out next 
month. 
What we don’t need dept: 

A Neil Diamond double live 
LP. 

l^Y’s Storyville saluted Har-
' ’ lem’s long-gone Savoy 
ballroom with an all-star 
Savoy sextet; Taft Jordan, 
trumpet; George James, alto 
sax; George Kelly, tenor sax; 
Sammy Benskin, piano; Ivan 
Rolle, bass; and Panama Fran¬ 
cis, drums. 

THE COUNT BASIE band, 
with Nat Pierce on 

piano, played a one-night stand 
betöre 500 enthusiastic danc¬ 
ers at N.Y.’s Riverboat. 
pjICK HYMAN celebrated 

his sixth anniversary as 
the Cookery’s Sunday pianist. 
On hand for the party were 
Eubie Blake, Marian McPart¬ 
land, Bob Haggart, Sylvia 
Syms and others. 

Tenorman dexter gor¬ 
don has signed an ex¬ 

clusive recording contract with 
Columbia Records. Dexter’s 
first album for the label will 
be selected cuts from sessions 
recorded live at the Village 
Vanguard. It is set for January 
release. 

PIANIST HORACE SILVER 
will celebrate his 25th 

anniversary with Blue Note 
Records with the release of a 
new album “ Silver ’n Voices.” 
/^ERRY MULLIGAN has re-
” corded his first album in 
some time for Chiaroscuro. 
The LP, titled “ Idle Gossip,” 
features Mulligan's new sextet 
with Dave Samuels, Tom Fay, 
George Duvivier, Tom San¬ 
tiago and Bobby Rosengarden. 
'PENORMAN AL COHN cut 
* another album in New 
York for Don Schlitten’s 
Xanadu label. He was backed 
on the date by Barry Harris, 
Sam Jones and Leroy Wil¬ 
liams. 
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SKYNYRD ADD 
MORE SHOWS 
LYNYRD SKYNYRD plan extra concerts in London and 
Glasgow on their British tour this month. The tour now 
opens at the London Rainbow on January 27, a day earlier 
than planned, because the gigs on the two following nights 
have sold out. And Skynyrd also play two nights at the 
Glasgow Apollo. An extra concert was hastily arranged for 
February 10 after one on the previous night sold out. 
Other changes have also been made to the original schedule 

to include a concert at the Leicester De Montfort Hall on 
February 14. The band now 
play at Leeds University on 
February 12 and Lancaster 
University on February 13. 
Originally, they were to play 
at Lancaster University on 
the 12th and Leeds on the 
13th. 

It will be Skynyrd’s first 
appearance in Britain since 
they successfully played at 
the huge open-air Knebworth 
Festival early last year with 
the Rolling Stones and lOcc. 

Ferry line-up 
BRYAN FERRY, who embarks 
on his first full-scale solo 
tour in February, has settled 
the line-up of musicians who 
will accompany him. 

The band features Chris 
Spedding (guitar), Paul Thomp¬ 
son (drums), Mel Collins (sax¬ 
ophone), Ann O’Dell (key¬ 
boards), and the three vocal¬ 
ists from Kokomo, Frankie 
Collins, Paddy McHugh and 
Dyan Birch. 

Ferry’s third solo album, as 
yet untitled, will be released 
to coincide with the tour. 

World War 
II off 
ROD STEWART’S “All This 
And World War II ” concert, 
which was to feature Frankie 
Valli and the Four Seasons, 
Leo Sayer and Keith Moon, 
has been postponed. 
The show, planned as the 

stage debut of the all-star 
double album of Beatles 
songs released late last year, 
was originally set for Lon¬ 
don’s Olympia on January 
17. 
But this has been scrapped 

because of difficulties in 
bringing together many of 
the major artists on the 
album. 

Stewart’s opening night at 
the Glasgow Apollo on Dec¬ 
ember 29, cancelled because 
of illness, has been replaced 
by a show at Edinburgh 
Playhouse on January 11. 

FREDDIE KING DIES 

UllY'S US. CHANGE 
THIN LIZZY guitarist Brian Robertson has been replaced by 
ex-Lizzy member Gary Moore — but only for the band’s forth¬ 
coming American tour. Robertson severed an artery in his left 
hand recently, and the injury has failed to heal sufficiently to 
allow him to play. 

Because, the band’s U.S. tour has already been cancelled 
twice — in June because lead singer and bass guitarist Phil 
Lynott contracted glandular fever, and in November through 
Robertson’s injury — Thin Lizzy felt they could not afford to 
cancel yet again. 
The tour, which will last for 10 weeks, begins this month 

and marks the return of Gary Moore to the band — he left in 
1974. Moore is now with Colosseum. His manager, Alan Hewitt, 
told MM this week Gary is delighted to be able to help Thin 
Lizzy, but there is no question of Gary becoming a permanent 
member of the group." 
Moore will return to Colosseum in time for an eight-week 

British and European tour opening in March. 

BLUES guitarist Freddie King — pictured above with Eric Clapton at last sum¬ 
mer's Crystal Palace Garden Party — died 
□f heart failure last week. King, aged 48, 
was taken ill during a club gig in Dallas, 
Texas, on Christmas Day. He was admitted 
to hospital on December 27 and died the 
following day. 

King was one of the blues artists who 
influenced the rise of British r&b during the 
early-Sixties. His style, at times reminis¬ 
cent of B.B. King's, played a significant 
role in shaping the music of such guitarists 
as Stan Webb. 
He was born in Gilmer, a small Texan 

town. When King was 16-years-old he left 
Texas for Chicago, where he worked in a 
steel mill. In 1952 he became a semi-pro¬ 
fessional musician, working alongside such 
artists as Sunnyland Chas, Little Sonny 
Cooper and Frank Scott. 

King's first single was " Country Boy " 
on the short-lived El Bee label in 1956. 
Two years later, he turned professional and 
formed his own band playing in Chicago 

clubs. 
A friend, Syl Johnson, introduced King 

to Sonny Thompson, the a&r director for 
the King-Federal record company, in 1960. 
His first recording sessions for the label 
produced " See See Baby " and " Hide¬ 
away ", the two biggest hits of King's 
career. 
The following year, 1961, King recorded 

" I'm Tore Down," " Lonesome Whistle 
Blues," " San-Ho-Zay " and " Christmas 
Tears." all of which were hits in the 
American r&b chart. 
As his fame spread. King decided to 

return to Texas in 1963, basing himself in 
Dallas. He quit the King label in 1966 and, 
two years later, signed with Atlantic's 
Cotillion label. That association, however, 
was short-lived, and King's career started 
to fade. 

It was revived in 1972 by Leon Russell, 
who signed King to the Shelter label. He 
recorded two albums for the company 
before signing with the British label, RSO, 
who also have Eric Clapton. 

BlueJays 
split up 
BLUE JAYS, the Moody Blues off-shoot band 
formed by Justin Hayward and John Lodge in 
December, 1974, have split. Hayward and Lodge 
are pursuing solo careers, and both release new 
albums within the next five weeks. Hayward will 
form a new band, featuring musicians who play 
on his new album, to tour Britain in the Spring. 

Singer and bass guitarist 
Lodge’s first solo album, 
“ Natural Avenue,’’ will be 
in the shops from January 
28. The album features ex¬ 
Faces drummer Kenny 
Jones, guitarist Chris Sped¬ 
ding, keyboard player Mick 
Weaver, ex-Joe Cocker 
Band and currently with 
Andy Fairweather Low, and 
guitarist Steve Simpson, 
formerly of Ronnie Lane’s 
Slim Chance, Head, Hands 
and Feet, and now in his 
own band, Meal Ticket. 
The album is produced by 

Tony Clarke, and also features 
arranger / conductor Brian 
Rogers, who has worked with 
Joan Armatrading, Gallagher 
and Lyle and the Beatles on 
“Let It Be.” All tracks are 
composed by Lodge. 
Hayward sings and plays 

lead guitar, percussion and 
keyboards on his new album, 
“ Songwriter,” which is re¬ 
leased on February 11. The 
musicians featured on the al¬ 
bum are Aj Webber (acoustic 
guitar and vocals), Dave Hol¬ 
land (drums), Terry Rowley 
(keyboards) and Mel Galley 
(guitar). 
Reasons behind the split in 

Blue Jays are given as a need 
for extra freedom musically. 
Hayward stated: “ As a 

songwriter I needed the free¬ 
dom to work with whomever 
I wanted, whenever, and as a 
singer and guitarist.” 

GREENSLADE 
TO TOUR 
DAVE GREENSLADE tours 
Britain next month. And his 
band includes Jon Hiseman 
and Tony Reeves, who played 
with him in the original Colos¬ 
seum. 

The tour opens on February 
8 but the ten dates have still 
tc be confirmed. 

Former Manfred Mann’s 
Earthband guitarist, Mick 
Rodgers, joins Greenslade 
(keyboards), Hiseman (drums) 
and Reeves (bass), and there 
is a possibility that another 
keyboards’ player will be add¬ 
ed. 

This is a temporary band. 
When it is finished, John 
Hiseman will be returning to 
Colosseum II. 

Ace debut 
JON WOODHEAD, the young 
American guitarist who joined 
Ace as replacement for Phil 
Harris last summer, makes his 
recording debut on the band’s 
new album, " No Strings ”, 
which is released this week. 
Ace will be embarking on a 
British tour in April, but dates 
have yet to be fixed. 

featuring “Mocking Bird 
“Brother Thrush” 
and “Galadriel” 

on 

Again 
SHVL788 

Marketed by EM I Records Limited. 20. Manchester Square London W1 A1 ES 
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OOK HEAR! MM’s critical guide 

to the 

weekJs events 

ALVIN STARDUST: Bailey's 

GEORGE HATCHER BAND. 
Marquee Club, Wardour 
Street, London. One of the 

Club. Derby. First of 
nights at the club 

MUSCLES: Reeves 
Bristol. Blue-eyed 

Ihre, 

Club, 
soul. 

best new bands 
British club 
Recommended. 

SALENA JONES: 
Scott's Club, Frith 

on the 
circuit 

This is one of the opening 
dates of a British club 
tour timed to coincide with 
the release of the 
debut album. 

DICK HECKSTALL -

band's 

SMITH 
Centre Ronnie I QUINTET: Jazz 

Street, I Society, Seven Dials, Shel-
London. Mid-way through I Street, London. 
the first of two weeks at I CHRIS BARBER BAND: Pen-
the club. Support is Paz. 

MIKE OSBORNE QUINTET: 
Jazz 
Phoenix, 
Square, 

Centre Society, 
Cavendish 

nine Hotel, Derby. 
CHANTS: Crockers 

Norwich. 
Disco, 

London. With 
Fran Landesman and Brian 
Gascoigne. 

PETE AND 
Station Inn, 

VIBRATORS: 

CHRIS 
Derby. 
Red 

COE: 

Cow, 

STRIPJACK: Kensington, 
Russell Gardens, London. 
A new band led by Lee 
Jackson, the bass player 
formerly with Nice and 
Refugee. 

SPITERI: Dingwalls Dance¬ 
hall, Camden Lock, Lon-
don 

CLAPHAM 
Garden, 
London. 
£1 

PIRANHA I 

FUNKTION: Rock 
Covent Garden, 
Admission costs 

hound, 
Road, I 

BUSTER i 
Stoke I 

PEKOE i 
At I 

BROTHERS: Grey-
Fulham Palace 

London 
CRABBE: Rochester, 
Newington, London. 
ORANGE: Upstairs 
Ronnie's, Ronnie 

Scott's Club, Frith Street, 
London. 

BLACKBOTTOM STOMPERS: 
100 Club, Oxford Street, 
London. From 7.30 to mid¬ 
night. Admission costs 
80p for members. 

LANDSCAPE: Speakeasy, 
London. 

GLADYS KNIGHT AND 
THE PIPS: New Victoria, 
London. (See Taking Off). 

• RORY GALLAGHER: 
Ulster Hall, Belfast. The 
last of Gallagher’s Irish 
conceits he plays in 
Scotland late next week. 
(See Taking Off.) 

• RACING CARS: Marquee 
Club, Wardour Street, 
London. (See Taking Off). 

BERT JANSCH: Pathfinder 
Club, Packhorse 
Thames Street, 
The 
club 

opening 

choice 

Hotel, 
Staines. 

of a new 
and an excellent 

for a first-night 
headliner. Recommended 

JENNY HAAN'S LION: Rock 
Garden, Covent Garden, 
London. New band formed 
by Ms. Haan, who was 
previously the vocalist 
with Babe Ruth 

Hammersmith, London. 
GORILLAS: Nashville, Lon¬ 

don. 
HOOKER: Barrel Organ, Bir¬ 
mingham. 

PACIFIC EARDRUM: Albany 
Empire, Deptford, London. 

STAGE FRIGHT: Dog Inn, 
Sutton Coldfield. 

CLEMEN PULL: 
Castle, Stoke 
London. 

DAVE BERRY 
CLEVELAND 

Rochester 
Newington, 

AND THE 
BAND: 

Oliver's La Clique, Folke¬ 
stone. 

ROD STEWART: Caird Hall, 
Dundee. 

• GENESIS: Odeon, Birming¬ 
ham. (See Taking Off). 

• GLADYS KNIGHT AND 
THE PIPS: New Victoria, 
London. (See Taking Off). 

WOODY WOODMANSEY'S 
U-BOAT: Marquee Club, 
London. Admission costs 
75p. 

STEVE GIBBONS BAND: 
Penthouse, Scarborough. 

AFT: Electric Circus, Man-
eheste/ 

JENNY HAAN'S LION: City 
Polytechnic, London. 

RACING CARS: 
Cheltenham. 

CHRIS BARBER: 
London. 

RAY PHILIP'S 

Pavilion, 

100 Club, 

WOMAN: 
Rock Garden, London. 

JOHN OTWAY AND WILD 
WILLY BARRET: West Run¬ 

ton Pavilion, Cromer. 
MUSCLES: St. Luke's Col¬ 

lege, Exeter. 
FLYING ACES: Top Rank, 

Plymouth. 
ALVIN STARDUST: Bailey's 

Club, Derby. 
STRIPJACK: Rochester 

Castle, London. 
HOOKER: North Staffs 

technic, Stafford 
DAVE BERRY AND 
CLEVELAND BAND: 

Poly-

THE 
Hen¬ 

GLADYS KNIGHT AND 
day, Saturday 

THE PIPS: New Victoria, London, Thursday, Fri-

HOOKER: Dingwalls Dance-

London. 
SLIPKNOT: Rochester Castle, 
London. 

DAVE BERRY AND THE 
CLEVELAND BAND: River-
side Leisure Centre, 
Wigan. For six days. 

STAGE FRIGHT: Drake's 
Drum, Birmingham. 

BEN: Upstairs At Ronnie's, 
Ronnie Scott's Club. Lon¬ 
don. 

TUESDAY 

• ROD 
house. 

STEWART: 
Edinburgh. 

Taking Off). 
GENESIS: Free Trade 

Manchester. 

Play-
(See 

Hall, 

OLD GREY WHISTLE TEST: 
BBC-2 11.15 pm. 
Featuring Hall And Oates 
and Ace. 

JOE TEMPERLEY, HUMPH-
REY 
Head, 

LYTTELTON: Bulls 
Barnes, 

Temperley, the 
baritone sax player 
living in America, is 
ing Britain. 

SURPRISE SISTERS: 
Garden, London. 

STRIPJACK: 100 Club, 

London. 
Scottish 

now 
tour-

Rock 

Lon-
don. Admission costs £1. 
Supporting are Clayson 
And The Argonauts. 

DOWNTOWN FOR LUNCH: 
Rochester Castle, London. 

WARREN HARRY Newcastle 
Polytechnic. 

A1: Upstairs At Ronnie's, 
Ronnie Scott's Club, Lon¬ 
don. 

JOHN MILES: Swansea 
" Brangwyn Hall (Febru¬ 
ary 1), Cardiff Top Rank (2). 
Both are additional dates on 
Miles’ British tour which, as 
exclusively reported in iast 
week’s Melody Maker, opens 
at Warwick University on 
January 13. A new single, 
“ Manhattan Skyline,” is re¬ 
leased on January 14. 

VI EDICINE 
Swansea Circles Club 

(January 13), 

HEAD: 

Caerphilly 
Castle Cinema (14), Dudley 
College Of Education (15), 
Farnborough Leisure Centre 
(20), Birmingham Aston Uni¬ 
versity (21), Nottingham 
Grey Topper Club (22), Bris¬ 
tol Old Granary (27), North¬ 
ampton Cricket Ground (29), 
Derby College Of Art (Feb¬ 
ruary 4), Aberdeen Univer¬ 
sity (18) and Aberystwyth 
University (25). 

OTEVE GIBBONS BAND: 
Scunthorpe 

Hotel (January 15), 
Priory 
London 

ROD STEWART: Caird Hall, 
Dundee. 

• GENESIS: Odeon, Birming¬ 
ham. (See Taking Off) 

• GLADYS KNIGHT AND 
THE PIPS: New Victoria, 
London. (See Taking Off). 

RACING CARS: Erics, Liver¬ 
pool. 

STEVE GIBBONS BAND: 
Cricket Club, Northampton. 

CAROL GRIMES AND THE 
LONDON BOOGIE BAND: 
West Runton Pavilion, 
Cromer. Support is Bum¬ 
per. 

JENNY HAAN'S LION: Bar-
barella's, Birmingham. 

AFT: Priory Hotel, Scun¬ 
thorpe. 

CHRIS BARBER BAND: Dan¬ 
cing Slipper, Nottingham. 

ALVIN STARDUST: Bailey's 
Club, Derby. 

ALEX WELSH BAND: 
Club, London. With 
West End Stompers. 

MUSCLES: Porterhouse, 
ford. 

100 
the 

Ret-

wick, Thatcham, near New- I STRUTTERS: Rochester 
bury. I Castle, London. 

Taking off 
• GENESIS: Birmingham Odeon, January 7, 8. All tickets sold. 
“ It Jooks amazing ” said those who had witnessed the re¬ 
hearsals as we were going to press. The band will have broken 
in their new presentation at the Rainbow by the time they reach 
Birmingham, and the audience there will see exactly the same 
show For Genesis have taken the unprecedented step of carry¬ 
ing their own complete stag* with therT to every venue. ”1 hey 
simply la> their stage on top <>l the existing one, which enables 
them to same high standard? everywhere The 
las, r beams are stronger than Iasi \ear and hav beer, the < au se 
of much anxious discuss, on. but the group maintain th -v are 
perfectly ■ tie 

• RORY GALLAGHER: Ulster Hall, Belfast, Thursday January 
6. Support act: Joe O’Donnell. Concert starts at 7.30 p.m. Sold 
out. Rory Gallagher’s annual pilgrimage to the rock-starved 
audiences of Northern Ireland, where his fans are the staun¬ 
chest you’re likely to find. They’ll get a revamped set from 
Rory that retains all the energy and vitality that has always 
marked his performances He’s pulled a lot of the material 
from his most recent album, ” Calling Card,” and used it 
effectively in the new set, and ” Calling Card ”, “ Country 
Mile” and "Edged In Blue ’’.are particularly devastating when 
lent to live interpretation. 

RACING CARS: The Marquee Club, Wardour Street, London. 
Thursday, January 6. Price 80p. Doors open 7.00 p.m. The 
Marquee, like Dingwalls and the Nashville, is one of the gigs 
where Racing Cars, over the last 12 months, have made their 
reputation as one of the country's leading new bands. They 
always draw a large and enthusiastic crowd and their gigs 
here are usually excellent. It's a delight to be able to recom¬ 
mend a band like the Cars who place music before cheap 
effects and poses, and concentrate on finely honed arrange¬ 
ments of inventive and memorable songs. 

hall, London. With 
Bob Story. 

SPITERI: Rock Garden, 
don. 

VILLAGE: Upstairs At 

Little 

Lon-

Ron-
nies, Ronnie Scott's 
Club, London. 

SIGHT AND SOUND IN 
CONCERT: BBC-2 TV and 
Radio One (6.30 pm). The 
first of a 13-week rock 
series to be broadcast in 
stereo. This opening show 
features 

DAVID 
MILES, 
Bingley 
Special 

Renaissance. 
ESSEX, 
REAL 
Hall. 

JOHN 
THING: 

Stafford. 
Daily Mirror Pop 

Club concert. 
STEVIE WONDER STORY: 

Radio One, 1.35 pm. 

GENESIS: Empire, Liverpool. 
SOFT MACHINE: Sweeneys, 

Basildon. Admission costs 
£1 for members. 

PINK FAIRIES: Skindies, 
Maidenhead. 

AFT: Central Halls, Kettering. 
CAROL GRIMES AND THE 
LONDON BOOGIE BAND: 

Golden Lion, Fulham, Lon¬ 
don. 

DES O'CONNOR: Wakefield 
Theatre Club. For a week. 

BEES MAKE HONEY: Roch¬ 
ester Castle, London. 

LITTLE BOB STORY: Nash¬ 
ville, London. 

FLYING ACES: Top Rank, 
Sheffield. 

GENE ALLAN JAZZMEN: 100 
Club, London. 

HOOKER: Greyhound, Ful¬ 
ham, London. 

STAGE FRIGHT: Dilke Arms, 
Walsall. 

Marquee Club (18) and 
Brunel University, Uxbridge 
(28). Also tour Britain as 
support band on Be-Bop De¬ 
luxe’s tour, which opens at 
Sheffield City Hall on Janu¬ 
ary 20. 

p’AROL GRIMES: Derby 
Cleopatra’s (January 13), 

Scarborough Penthouse (14), 
Stockton Pharoah’s (15), 

MONDAY 

• ROD STEWART: 
house. Edinburgh. 
Taking Off). 

GENESIS: Free Trade 
Manchester. 

Play-
(See 

Hall, 

AFT: Outlook Club, Doncas¬ 
ter. 

JENNY HAAN'S LION: Gol¬ 
den Diamond, Sutton-in-
Ashfield. 

SURPRISE SISTERS: Rock 
Garden, London. Opening 
of a week’s residence at 
the club. 

MUSCLES: Marquee Club, 

• HALL AND OATES: 
Odeon, Birmingham. (See 
Taking Off). 

MUSCLES: Elbow Room, 
Birmingham. 

TREEMONISHA: BBC Radio 
Three (2 pm). Scott Jop¬ 
lin’s ragtime opera. This 
is a full production per¬ 
formed by the Houston 
Opera in 1975, orchestra¬ 
ted and conducted by 
Gunther Schuller. 

JOE TEMPERLEY: Federation 
. House Club, Nottingham. 
With the Tommy Owen 
Trio. 

HUMPHREY 
Town Hall, 

LYTTELTON: 
Chester 

- * 
London Rock Garden (20), 
Crawley Technical College 
(21), Bristol Granary (22), 
London Trent Park College 
(28). 

MAX COLl IE: Foxes At The 
Rainway, Putney. London 

SURPRISE SISTERS Rock 
Garden, London 

KEN COLYER'S ALL STAR 
JAZZMEN 103 Club ton 
don. 

TOBY: Aston College. Wrex¬ 
ham. 

WARREN HARRY: Bradford 
University. 

SLIPKNOT: Upstairs At 
Ronnie’s. Ronnie Scott's 
Club, London. 

Selected happenings of the week 
have had an opportunity to assess his wares after the live 
television performance from the London Olympia on the Ofd 
Grey Whistle Test on Christmas Eve, when Stewart came 
across as a truly, clumsy poseur. 

• GLADYS KNIGHT AND THE PIPS: New Victoria Theatre, 
Wilton Road, London. Thursday, January 6 (one show at 9 pm. 
Tickets left at £5, £4, £3), Friday, January 7 (at Press time 
tickets for early show at 6.30 pm only, prices £5 and £4). 
Saturday, January 8 (at Press time tickets for early show at 
6.30 pm only, price £5). There were few black acts visiting 
Britain last year about whom one could really rave but 
Gladys, with brother and cousins was most assuredly one of 
them Managing to blend a certain degree of showbiz razzama-
tar? w ith deeply convincing and exuberant singing, they per-
iormed a wholly enjoyable show, slick but not coy or too sweet. 
Since then Gladys has had another child, has seen her new 
film, Pipedreams, released and has had another hit single with 
" So Sad The Song.” There seems to be little prospect of ’77 
being a worse year for her (and the Pips) than the past wildly 
successful 12 months. 

HALL AND OATES: Odeon, Birmingham, Wednesday. 

9 ROD STEWART: Edinburgh Playhouse. Monday and Tues¬ 
day, January 10 and 11. Sold out. Concert starts at 7.30 p.m. 
Support band: Liverpool Express. The Monday night concert 
marks Rod’s birthday and he’ll be hoping to celebrate the pass¬ 
ing of another year in style, but already it seems that he is 
feeling the effects of this lengthy British tour, resulting in the 
cancellation of a few gigs along the way. Fans will already 

•HALL AND OATES. Birmingham Odeon, Wednesday, January-
12. (Box office: 021-643 6101). Last year saw the full and much 
deserved emergence on an international scale of Daryl Hall and 
John Oates, who’d provided great songs like “ She’s Gone ” 
(for the Tavares) but had struggled to convince a wider public 
of their own worth despite the critical acclaim of their alburns 
from “ Abandoned Luncheonette ” (their second) onwards. A 
move from Atlantic to RCA and bingo, the duo can do no 
wrong. Although their hit singles in the States haven’t crossed 
to Britain, their debut date here last year was a sensation, one 
of the best live shows of the year, and their return, which 
starts with this show in Birmingham, is awaited with fervent 
eagerness. A tour not to be missed on any account. 

V7AL DOONICAN: South-
’ ampton Guildhall (Feb¬ 
ruary 10), Brighton Dome 
(11), Portsmouth Guildhall 
(12), Slough Thames Hall 
(13), Croydon Fairfield Halls 
(17), Chatham Central Hall 
(18); Tunbridge Wells As¬ 
sembly Rooms (19), East¬ 
bourne Congress Hall (20), 
Cheltenham Town Hall (24), 
Cardiff Capitol (25), Taunton 
Odeon (26), Oxford New 
Theatre (27), Sheffield City 
Hall (March 3), Leeds Town 
Hall (4), Newcastle City Hall 
(5), Middlesbrough Town 
Hall (6), Glasgow Kelvin 
Hall (10) Edinburgh Odeon 
(11), Dundee Caird Hall (12), 
Aberdeen Capitol (13). 

pLASH: The Affair, Swin-
don (February 2). 

A LKATRAZ: Burton-on-
Trent 76 Club (14), 

Birmingham Barbarellas 
(15), Sheffield Top Rank (16), 
Doncaster Outlook (17), 
Sunderland Polytechnic (21), 
Manchester University (22), 
Brent College Of Education 
(28), London School Of Eco¬ 
nomics (29). Cheltenham 
Pavilion (February 4), Bed¬ 
ford College Of Further Ed¬ 
ucation (5), Scarborough 
Penthouse (18). Scunthorpe 
Priory Hotel (19). 

AFT: Parkside Middlesex 
Polytechnic (January 

14), Chichester Bishops Ot¬ 
ter College (15), Sheffield 
Polytechnic (19), Birming¬ 
ham Westhill College (21), 
Oldham College Of Technol¬ 
ogy (22), Blackburn Golden 
Palms Mecca (25), Leeds 
Trinity & All Saints College 
(26). Blackpool Imperial 
Hotel (27), Bromley Saxon 
Tavern (28), Slough Techni¬ 
cal College (29). 
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COMMANDER CODY AND 
HIS LOST PLANET AIRMEN 

CLANCY 
DEAF SCHOOL 

GLYDER 
EMMYLOU HARRIS 

GORDON LIGHTFOOT 
LIVERPOOL EXPRESS 

TRAMMPS 
RALPH McTELL 
GEORGE MELLY 

CLANCY 
STANLEY CLARKE 
DEAF SCHOOL 

GLYDER 
EMMYLOU HARRIS 
HAZZARD & BARNES 
LIVERPOOL EXPRESS 

RALPH McTELL 
GEORGE MELLY 
BONNIE RAITT 

NEIL YOUNG & CRAZY HORSE 

üäLMBOI » 
BACK DOOR 
BILLY BUTLER 
DAD'S ARMY 
DEAF SCHOOL 
BRUCE FORSYTH 
FOUR SEASONS 

GLYDER 
HAZZARD & BARNES 

AL JARREAU 
FRANKIE LAINE 

LIVERPOOL EXPRESS 
MANHATTAN TRANSFER 

GEORGE MELLY 
PFM 

PRETTY THINGS 
NEIL YOUNG & CRAZY HORSE 

AC/DC 
AVERAGE WHITE BAND 

BACK DOOR 
BACK STREET CRAWLER 

CLANCY 
DAD'S ARMY 
DEAF SCHOOL 
BRUCE FORSYTH 

GLYDER 
FRANKIE LAINE 

LIVERPOOL EXPRESS 
THE METERS 

PFM 
PRETTY THINGS 
ROLLING STONES 
TOM WAITS 

JESSE WINCHESTER 

AC/DC 
AVERAGE WHITE BAND 
BACK STREET CRAWLER 

CLANCY 
DAD'S ARMY 
DEAF SCHOOL 
LITTLE FEAT 

LIVERPOOL EXPRESS 
GEORGE MELLY 
PRETTY THINGS 

AC/DC 
BACK DOOR 

BACK STREET CRAWLER 
BILLY COBHAM 
DAD'S ARMY 
DEAF SCHOOL 

STEVE GOODMAN 
FRANKIE LAINE 

LIVERPOOL EXPRESS 
KATE & ANNA McGARRIGLE 

JOHN PRINE 
JESSE WINCHESTER 

AC/DC 
BACK DOOR 
DAD S ARMY 
DEAF SCHOOL 

STEVE GOODMAN 
DON HARRISON BAND 
LIVERPOOL EXPRESS 
TODD RUNDGREN 

AC/DC 
DAD S ARMY 
DEAF SCHOOL 
BRUCE FORSYTH 
EDDIE HOWELL 
BEN E. KING 

GEORGE MELLY 
TRAPEZE 

womits 

AC/DC 
CATE BROS. 

SAMMY DAVIS JNR 
DEAF SCHOOL 

BRUCE FORSYTH 
LIVERPOOL EXPRESS 

BEN E. KING 
RAHSAAN ROLAND KIRK 

GEORGE MELLY 
GARY WRIGHT 

rwœmbîie 

AC/DC 
DEAF SCHOOL 
ROBERTA FLACK 
ANDREW GOLD 

DAVE GREENSLADE 
RAHSAAN ROLAND KIRK 
LIVERPOOL EXPRESS 

RALPH McTELL 
GEORGE MELLY 

LINDA RONSTADT 
ROD STEWART 

JACKSON BROWNE 
DEAF SCHOOL 

BRUCE FORSYTH 
GLYDER 

LIVERPOOL EXPRESS 
GEORGE MELLY 
CARL SIMMONS 
ROD STEWART 
WARREN ZEVON 
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IN NEXT 
WEEK'S 
MM 

Alias 
Smith 
and 
bones 

'T'HERE’S a quaint saying back home — one of many — 
that goes: you can take the man out of Ireland but 

you can’t take Ireland out of the man. Phil Lynott will tell 
you that it’s a phrase which holds much truth. Lynott, the 
dark, wiry leader of Thin Lizzy, has never been one to 
disown his Celtic heritage. Quite the opposite, in fact. 

Perhaps you thought “ The Wild One,” the classic track on the 
“ Fighting ” album, was the tale of a homeless punk; that the spoken 
introduction to “ Fool’s Gold ” on “ Johnny The Fox ” was a bit of 
meaningless self-indulgence; even, horror of horrors, that Lynott 
was just another superficial rock writer. Hang loose and be surprised. 
One of Phil Lynott’s many sides is his 
nationalism, but recently Lynott has been 
taking the Celtic association a step 
further. The cover of the “ Johnny The 
Fox ” album, designed and drawn by Irish 
artist, Jim Fitzpatrick, was an original 
Celtic pattern. The reason for this was 
twofold. 

Firstly, he wanted to get away from the 
notion that Lizzy, were a sci-fi rock band, 
which some reviewers seemed to reach after 
the covers of “ Jailbreak ” and, earlier. 

Ireland's 
Don’t get Phil Lynott 

wrong. He may seem just 

I "I’m the 
I antithesis of 
I the old rock ’n’ 
I roll cliche 
I ’Hope 1 die 
I before I ret 
I ol d. • " In next 
week’s MM, Patti 
Smith, the most 
hotly debated 
figure in rock 
but something of 
an icon in the 
Women’s 
(Movement, talks 
about her 
astonishing rise 
from New York 
underground 
poetess to 
international 
pop star. The MM 
spoke to her in 
New York and at 
her Greenwich 
Village home 
with members of 
her family, 
'including the 
legendary Todd, 
about whom she 
has said: "He's 
a great butcher." 

There will also 
be an assessment 
of the career of 
Wings, following 
the release of 
their triple 
album, "Wings 
Over America". 
Says Alan 
Parsons, engineer 
on "Wild Life" 
and "Red Rose 
Speedway" : 
"Denny Laine was 
very much 
manipulated by 
IPaul"; Henry 
McCullough, ex¬ 
lead guitarist: 
"I wouldn’t have 
Linda in a band. 
She doesn't have 
the musical head 
on her." 
•••••••«•*•••«• 

An international 
jazz critics' 
poll will be 
appearing too. 
Critics will be 
giving their 
rundown of 1976 
in the MM's 
first world-wide 
jazz poll-

“ Vagabonds Of The Western World, 
cover of “ Johnny The Fox ” was also 
to strengthen Lizzy’s Celtic identity. 

In the same way, Lynott has been 
Celtic designs in his dress, getting 
made by his road manager’s wife, 

” The 
meant 

using 
shirts 
Ferga, 

because he felt it was a bit blasé wearing 
cowboy shirts all the time, and all these 
brilliant Celtic designs were there for the 
taking. (He also has a ¡iking for Aztec 
jewellery. Why Aztec? Apparently his father 
is South American. talk about me ’oui 
man: haven’t seen him for years.") 

Lynott ¡s very, aware of the influence 
Ireland has on his style and in his songs. 

“ Subconsciously, I know it’s very domi¬ 
nant but consciously 1 don’t try to do it 
at all. In the early days, 1 hit or, the prin¬ 
cipie of writing Irish songs for the Seventies, 
for the period of time I was in. That was 
the whole hypocrisy of ‘ Whiskey In The 
Jar,' y’see. As opposed to taking old numbers 
and rockin’ them up, my policy was to write 
new Irish songs with the instruments that 
we now play in Ireland. 

“ I mean, I don’t play a 
I love the Chieftains, don’t 
but their music is handed 

f- bodhran. 
get me wrong, 
down father to 

son. Once the Chieftains go, everybody is 
goin’ to have to learn it off records. Basic¬ 
ally, we were a rock and roll band and the 
thing was to try and write Irish songs as 
they came. ' Dublin ’ was the first Irish piece 
I did, and then, I think, ‘ Eire 

It was definite policy to write modern 
Irish songs, then? 

“ Oh yeah, to write modern Irish songs as 
opposed to traditional Irish songs. That was 
the thing, so that people could look back 
and say, ‘ Ah well, there was a black Irish¬ 
man writer back in the Seventies writing 
songs that went like this, that had strands 
cf the Celtic thing but were also influenced 
by the Western society.’ That was how it 
came about. It’s not as nianned now, but 
it is the same sort of principle. 

“ I mean, in 20 years time I doubt whether 
the media of playin’ music will be through 
guitars. The 20 years before this era. it 
wasn’t really guitars. It was solo singers 
and dance bands.” 
The young Lynott was influenced and 

encouraged by accomplished Irish writers. 
“ Being Irish, and Irish nationalism being 

what it is, y’know, you had to read your 
Irish writers, and they are great. Take Joyce. 
I mean, the idea of spending a day in a 
man’s head, like Ulysses, is f- brilliant, 
not somethin’ that reads well but somethin' 
where you have to think like another man 
and therefore become bonded with that man 
because you’re tryin’ to think like him. 

“ That’s why that book is so difficult to 
read, because you actually have to become 

I mean, everythin’ that Joyce did. the guy. 
even his 

“ And 
greatest 
millions 
they all 
Dublin), 
drinkin’ 

short stories, were gems 
there’s Frank O'Connor, the 
short story writer. I mean, 
of good Irish writers. And 
drank in the Bailey (a 
The Bailey is still open. 

world’s 
there's 
Christ, 
pub in 

I was 
14. Not 
that! I 

_ in the Bailey when I was 
that that’s illegal . . . I’ll rephrase 
was drinkin’ in the Bailey, when I was 16. 
Behan lived just round the corner from where 
I lived. They have a plaque over his house. 

“ It was Irish nationalism, you know that? 
Pride that we were a very artistic people, 
that we have taste in everything we do. The 
Irish put a great slant on the English 
language. All the time. 

“ Take Noel Coward, right? They say that 
Noel Coward had the most perfect English 
voice. But 
and Noel 
words. 

he’s an Irish fella, knowhatamean, 
Coward had a great way with 

Fierce 
“ You get his great slant with words with 

the Irish. Like, I was thinkin’ of writin’ a 
song based around the phrase ' He’s a fierce 
man for drink.’ Now to an Irish fella that 
sounds plain, but to an Englishman it sounds 
very strange. It’s speakin’ English with a 
different twist.” 
Two songs where Lynott used " the Irish 

twist ’’ on English were " Old Flame,” a 
“ Johnny The Fox ” track which is an ex¬ 
pression in Ireland used to describe a past 
female friend, and “ Romeo And The Lonely 
Girl,” where he puzzled many by using the 
word “ oneo ’’ -to rhyme with Romeo. Debas-

“ Old Flame,” a 

another rock ’n’ roller, 

but he’s proud 

Irish heritage 

trying to build 

of 

And 

up 

his 

he’s 

modern tradition with 

Thin Lizzy as the 

Chieftains have 

the old. HARRY 

reports 
done. They can say ‘ Òch, 
man out of Thin Lizzy.' 

promoted 

DOHERTY 

sure, there's yer 

“ Y’see all the artists around the times 
they were in worked in whatevei was big 
at the time. Yeats got involved with the 
Republican Movement because it was the 
biggest thing around at the time. Right? 

“ Well, when I was coming up, the revolu¬ 
tion of the Sixties was happening. Living in 
the Crumlin area of Dublin, there was no 
way I could get into politics, so that was 
against me, but rock and roll wasn’t, so 
whatever I had came out through rock and 
roll. 

“ I don’t think they’d take me very 
seriously as a black Irish politician. I’d be 
after the minority vote, I think. So it 
out in a media like rock music. 

“ In the Sixties, I really, do think 
was a revolution going on, which 
break through at all in England. It only 

came 

there 
didn’t 
broke 

through to some people, the youth, but it 
didn’t break through on the level it broke 
through in the States, where it really cracked 
through every way of life. Everybody, but 
everybody there, is aware of rock music 
and what is happening whereas in Britain it’s 
still straights versus freaks.” 

Well, I suggest, if it didn’t happen in 
England, then the Sixties revolution had even 
less impact in Ireland. 

“ But even so, it was happening. It was 
bubbling. When the Beatles sang ' All You 
Need Is Love ’ you could really believe what 
they said. It was that mind revolution where, 
y’know, your looks were taken into con¬ 
sideration but weren’t the most important 
thing. But, to this day, try goin’ into a 
hotel in jeans when 
and it’s the thumbs 

you’re not supposed to, 
down.” 

The Celtic thread is very apparent in his 
songs. Songs like “ Sita Moia,” “ Emerald ” 
and “ Massacre,” have really strong over¬ 
tones of traditional music, and all could 
lyrically 
Ireland. 

“ Sita 
for the 

be pertinent to the endiess wars in 

Amusing 
Moia,” an old track which appeared 
first time on the Decca compilation 

album, “Remembering Part 1,” provides an 
amusing tale. 

It should be stated that Lynott possesses 
a GCE ‘O’ Level in Gaelic (“ I took Irish in 
Ireland as a foreign language because the 
GCE was an English exam, knowhatamean? ”) 
but he says that the title of the song is 
a bastardisation of the language. The dot over 
the ‘S’ in the title means that it should 
be pronounced “ Shita.” Thereby hangs a 
tale 

Lynott explains: “ Well, at the time, we 
were with Decca and we were doing this flip 
side called ‘ Here I Go Again,’ and at the 
end of it I used the word ‘ F—■’ I was 
screamin’ it out; and it was all very sincere. 
John Lennon 
record, and I 

had just used the word on 
thought that for art’s sake I 

must use this word. It was real integrity,. 
" But when it came to mixing the thing, 

DON! 
MISSIT 

ing the English language, many thought, but 
it's a word used a lot in Ireland, derived 
from a street-skipping song. 
“The whole thing of seeing that Irish 

writers were classed as some of the best in 
the world was a great inspiration to me and 
a great thing to study. 1 had it in the back 
of me head that it wasn’t impossible to be 
recognised. I mean, it gives me great pleasure 
now to see Irish kids drawing strength from 
what I’m doin’ They see that, it can' be 

the guy said ‘ You’re not serious about using 
that,’ and I said I was and there were wars 
over it, me saying ‘ Can’t you understand, 
it's art? I’m an artist. I have the right to 
use whatever I want.’ But they wouldn't let 
me use it and they faded the song out early. 

“ I'd also written ' Eire ’ lor the first album 
completely in Irish, and they wouldn’t let 
me put that down because they said the 
kids wouldn’t understand it, so I had to 
translate it into English. Decca were a real 
crazy company. 

PHIL LYNOTT: ‘ I don’t play a f- bodhran. 1 love the Chieftains, but 
to son. Once the Chieftains go, everybody is goin’ to have to learn it off 
’n’ roll band and the thing was to try and write Irish songs as they came7 

“ So there was also that, and,” — Lynott’s 
tone drops to a whisper — “I wanted to use 
the word shit.” He burst out laughing. 
“ Knowhatamean? 

“ Decca were gettin’ a bit used to us at 
this time so I had to be sly, so I dreamed 
this title up, ‘ Sita Moia,’ which sounds nice 
in Irish, but when it's pronounced it comes 
out as ‘ shita moia,’ and I was able to use 
the word after all without them realising it. 

“ But I did use one real Irish word, 
‘ airgead,’ in the song which means ‘ money,’ 
and money is always the root of people 
starving and injustices, which is what the 

hear the nice side of the Emerald Isle, the 
nice melody, then it’s .back into the battle 
of the guitars, 
concept. 

“ * Massacre ’ 
hospital. I was 
there is on the 

It’s really a very simóle 

came about when I was in 
amazed how much violence 
telly. How much death and 

song is all about.” 
“ Sita Moia,” like “ 

sacre,” used a Celtic 
There was also a bit 

. the songs. 
“ I used to share a 

Emerald ” and “ Mas-
riff as a backbone, 
of African music in 

flat with an African 
fella from Lagos, and he used to play 
African sounds all the time. What reallv 
freaked me out was that I had all me Irish 
albums, me Sean O’Riarda's and that, and the 
one connection between the Celts and the 
African man was the tempo 6/8. 

“ It really freaked me that thev were 
continents apart but had the same rhythms. 
They were better percussionists in Africa 
because they had much more feel, but the 
Irish had better melody. The Irish had 
stronger melody and the Africans had 
stronger rhythm sections and I thought it 
would be a good idea if I could link the 
two. 

" ‘ Emerald • is the same tempo. ' Mas¬ 
sacre ’ isn’t, but there is an Irish connection 
in the melody. On ‘ Emerald ’ I wanted the 
war raging in Ireland, the violence.” 
Was “ Emerald ’’ referring to any specific 

period in Irish history? 
“No, I was just thinking' of a generalisa¬ 

tion. That’s why I said ‘ Down from the 
glen came the marchin’ men with their shields 
and their swords.’ It was just to show that 
violence has been going on for years. You 
could almost relate it to any period of time 

“ There’s a part in the song where you 

destruction. I was really taken back. 
“ Y’know, one day, you look at the tele¬ 

vision and it’s no longer that friendly object 
that entertains you. It starts intrudin’ in your 
home, tellin’ you that somebody chopped 
somebody to bits. I was lyin’ in hospital 
havin’ to watch it ’cos there was f- all 
else to do.’ 

“ It just seemed to go on and on, and at 
that very time a knock came on the door. 
In came a Reverend. I was born a Catholic 
and I’m not very devout, but once a Catholic 
always a Catholic. It always has you. It’s 
a real frightenin’ religion, y’know. They, 
always have you thinkin’ in the back of 
your head that maybe it’s true. They claim 
you when you’re young. 

“ But he 
like visitors 
the rounds 

came in and asked if I would 
— you know, the way they do 

_ _ in hospital, just in case you 
want any, spiritual counselling. He knew, 
like, that I wasn’t into it. When he left, I 
thought ' Nice man, doin’ his gig,’ but then 
the two things connected and I really thought 
and began to say: ' God, are you doin’? ’ I 
thought I’d take on God. Why not? 

“ So I’m sayin’: ‘ If God is in the heaven, 
how could this occur, because in His name 
there are religious wars and they use weapons 
to cause massacres ’.’’ 

It was pertinent to Ireland. 
“ Yeah, the whole thing of massacres in 

Ireland. The violence. Everybody immediately 
thinks Irish but the lyric contení came from 
the questioning of God.” 

“Fight Or Fall’’ from "Jailt’eak ant 



admits that the tale of the Vagabond was a 
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own 
rip-off from Tir Na Nog (Land Of The Young) 
and every other mythological Irish story. The 
song was to describe the charm that Ireland 
possessed, where people will pay you a com¬ 
pliment even if you are their worst enemy. 

“ In England, they’re very quick to put 
you down, whereas in Ireland I never met 
so many people payin' each othei compli 
ments and hatin' each other's guts.” 
On the same song Lynott sings the “ tura 

lura loo's that are usually associated with 
straight fol’' songs 

“ I remember that at that tim« I’d been 
tryin’ more and mote to sing will; an Irish 
accent. I was really startin’ to get hung up 
singin’ lyrics in an Irish acce it, but I 
could get the Irish in with tha ' tura Iura ’ 
line. 

“Shortly aftei that I did Philomena.’ 
where I took it a stage further and tried 
singin’ lyrics in an Irish accent but I got 
slammed to f- - death. And where did I 
get slammed to death the most? In f-
Ireland. I got taken apart. 

" But the producer at that time, Ron 
Nevison, had no inkling of what I was tryin’ 
to do. He had just come from workin’ on the 
Bad Company album, and it was Brian 
(Robertson) and Scott’s (Gorham) first time 
in the studio, so he had no idea what I 
was trying to do with Irish songs. The song 
sounded really empty. 

“ 1 just wanted to put one song down 
where I sang as I spoke, you know. 1 said I 
would never do it again. But I came back 
to it again on ‘ Johnny The Fox ’ with the 
talkin’ piece on ‘ Fool’s Gold,’ where 1 speak 
with the Irish accent all the time. It’s very 
Dublin, I think 

" The idea with that was to explain it 
away, once and for all, how an Irishman 
sings with an American accent due to the 
immigration thing. 
“That was the whole point oí that intro¬ 

duction piece, because with so many of the 
situations on ‘ Johnny The Fox ’ being 
American, I wanted it all to relate as to 
why a black Irishman was singin’ about 
those situations. For me, that piece was con¬ 
nected to rock music.” 

While on the subject of “ Johnny The 
Fox," although Lynott says that most of the 

their music is handed down father 
records. Basically, we were a rock 

scenes on the album are enacted in America, 
the main character in the proceedings, 
Johnny, isn’t — as many people seem to think 
— an American street punk. He’s more of an 
Irish folk hero. 
Apart from his appearances on that album, 

Johnny has popped up in previous Lynott 
compositions. He was in “ The Boys Are 
Back In Town ” (“ remember that chick who 
slipped Johnny’s face ”), “ Wild One ” 
(“ Johnny goes a-rovin’ ”) and “ Showdown ” 
(as “ Johnny Cool ’’). 

Lynott is now thinking of calling his second 
book of poetry J Is For Johnny, and says 
that that title is derived from a folk song 
which was once done by Sweeney’s Men. 
Johnny Moynihan, one of the members of 
that distinguished group, was a real gypsy. 
Lynott explained 

No doubt our friend Johnny had the 
fighting Irish spirit which is prevalent on 
two other songs, “ Fightin’ My Way Back ” 
and “ For Those Who Love To Live " The 
former track refers to a period in Lizzy’s 
history when they were put under pressure 
to make or break: “ This boy’s goin’ off to 
wreck and ruin/He ain’t quite sure of what 
he’s doin/You see it all happened a little 
too soon/But it s all there in this here tune." 

“ For Those Who Love To Live ” was in¬ 
spired by the life and times of George Best. 

" When I met Georgie, I really liked him. 
There he was, he was goin’ through a bad 
stage in his career. He had just gone through 

Gladys Knight 
& the Pips 
Their first new album for over a year 

‘PIPE DREAMS’ 
BDLH 5017 ZC/Y8BDS 5017 

featuring their NEW Single 
'Nobody But You’ 

BDS451 (released Jan. 7th.) 

" Freedom Song ” from “ Fighting,’ also had 
quite serious political overtones. Both could 
refer either to the situation in Ireland or to 
injustices served on blacks 

“ Subconsciously. I’m sure the black or 
the Irish in me was sayin,’ ‘ Freedom! Right 
on, brother.’ It could either have been for 
a man being hung because he was a nigger-
or a man being hung because he had the 
wrong faith when all his neighbours had the 
other one." 

It is, however, on another " fighting ” 
song, “ The Wild One,” that Lynott best 
disguises the Irish influence. The song’s con¬ 
cept feeds off a period in Irish history called 
The Flight Of The Wild Geese, when Ireland’s 
brightest sons fled the country. The song, 
Lynott says, was never as wild as its title. 

“ The tale of The Wild Geese was a very 
strong influence on me. The who’e thing was 
‘ Wild Geese, come back, we need you in 
Ireland. We need your creativity.’ You know 
the way you get, especially living in Ireland 
sometimes. You think, if everybody’d only 
come back, we could do it. We could really 
get somethin’ goin’, and I was just feelin' 
that. , 

“ I was just thinkin’ generally about people 
who had left the country. Anybody that was 
hip. Like, there's an awful lot of really 
clever Irish people in London, right? The 
amount of Irish guys there are, hustling on 
the King’s Road is great. And they’re all 
deluxe hustlers. Only the cream go away and 
survive in London. I just thought in the 
song that it was a terrible wasie of talent. 

“ The song is really very simple. The lyrics 
are very simple. ' You go your way and 
I’ll try to follow,’ and if you change your 
mind, 1'11 be waiting here tomorrow.' All 
the time ‘ I ’ is supposed to represent Ire¬ 
land. The call of Ireland to its wild ones 
to come back. That was the idea, but I put 
it in such a way that it came across as if 
it was a love song." 

There was also the title track of “ Vaga¬ 
bond Of The Western World," where Lynott 

that Marjorie Wallace thing. D’you remember 
all that scandal? 

“ I met him in the Ma s place (Lynott’s 
mother owns a hotel in Manchester), and he 
was really nice. I’d been up and was goin’ 
down as well, right, and United, the foot¬ 
ball team — 1 know it sounds silly, but 
they were goin’ through bad times, Too. And 
there was Bestie and he had such dignity, 
even though he was goin’ down and people 
were ready, to put the boot in. 

“ Georgie was still a great man. He was a 
real boy, and it really gave me that vibe 
that you catch on something like ‘The Boys 
Are Back In Town,’ Georgie being a real 
boy. Being a Jack The Lad. That’s the best 
English term I can catch for it. ‘ Up jumped 
Jack on the railroad track.’ 

“ I always had that character that Georgie 
Best seemed to give me, you know. ‘ F-
it. there you go, Phil. That’s football.' It 
was great It was just what 1 needed. I 
really needed to meet somebody like that 
then. Stan Bowles is exactly the same. Great 
character. 

" I know, like, in their private moments, 
which I’ve never seen, they must go through 
very heavy and sad head trips and think 
about it all, but when on show, in public, 
they have this great face for everybody. 

“ I thought, ‘ For those who love to live, 
why put down somebody just because he 
enjoyed goin’ out and sayin’ 'c’mon, take the 
ball off me,' and growin’ his hair and being 
a bit cocky and all the time thieatenin’ the 
system. That's the good side I see in Brian 
Robertson. 

“That’s why ‘Borderline’ really suits him. 
He’s on that borderline of where he could 
turn into a guy that you wouldn’t like, or he 
could be a really nice guy, just cocky and 
cheeky. But you know it’s all heart. 

“ Well, Bestie really had that down to an 
aft. There were all these chicks runnin’ after 
him. especially in Manchester, and he could 
handle it really well. It was Georgie’s Irish 
spirit coming through.” 
• Lyrics by kind permission of Pippin The 

Friendly Ranger. 
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the Haver 
T’HE Raver’s New Year award for the worst TV documen-
* tary of 1976 goes to BBC 2. whose Christmas Sunday 
Jazz From Montreux special was. in the words of our Jazz 
Department " pathetic!” They must Lave assumed we d all 
be too bloated with turkey and Christmas pud to notice. 
But, like they could have shown us the Thad Jones/ 

Mel Lewis Big Band in all its glory man. They could have 
shown us the wonderful Yosuke Yamashita Trio from Japan. 
They could have shown us Phineas Newborn, Herbie Han¬ 
cock, George Benson (Leonard Feather’s jazz person of the 
year) . . . and who did they show us? Humphrey bleedin' 
Lyttelton, that's who. And while Weather Report played to ai 
ecstatic crowd, the TV audience was treated to travelogue 
shots of Swiss mountains, ski slopes, swimmers and BEES. 
Line the producer up against a wall and have him shot. 
John McLaughlin’s Shakti were featured in an excerpt so 

brief that if you blinked, you missed it. Only Art Blakey and 
Sarah Vaughan propped up an immensely dreary show. 
Just think, if the Beeb had covered Montreux in ’74. they 

-could have shown us the Art Ensemble Of Chicago with 
Muhal Richard Abrams-. But the day that happens, we ll eat 
the TV. 
Raver's predictions for 1977: Charles Unpleasant will be¬ 

come the iirst Upper-Class Punk Rocker, with his outrageous 
group. The Cads. They languidly cock a snoot at the con-
ventions of society and their audience, whom they refer to 
4s " the common herd ", and play rock 'n' roll cliches with 
a decidedly insolent air. " What’s it to you, my man? " 
responded Charles when asked if it were true his father 
owned half of Yorkshire in a recent TV interview. 
Further Predictions: Disco Supplements will be the great 

new craze . . . Stand by for a skiffle revival. 
Hot news from the Turkish Song Contest in Istanbul. After 

being declared the winner, Turkish singer Neco was later 
disqualified for some mysterious reason and John Dawson 
Read the British entrant, with his own " Telephone " song 
was hailed victor. 

Wednesday 

Disappointingly predictable result in ,- - — London’s Capital 
Radio poll for the most popular album of all time. Pink 
Floyd's ” Dark Side Of The Moon " won by a huge ma¬ 
jority "over" Sergeant Pepper.” (Actually, your Raver quite 
likes Pink Floyd but some of the chaps here don’t — and by 
gum they give 'em stick). 
Anyway. Radio One s search for the top single of them 

ended with the choice oHOcc’s ” I’m Not In Love.” 
all 

Children's Corner: Ex-Deep Purpier Roger Glover and his 
wife Judy have a baby boy. Julian, born on December 18, 
and Slade's Noddy Holder is also a fathey. His missus. 
Leeandra (correct spelling), gave birth to a daughter. 
Charisse, on Boxing Day. Congrats all round 
Bad Company played a gig at Albury Village Hall near 

Guildford. Surrey in aid of charity. The money was used to 
provide an Old Age Pensioners Christmas dinner But 
reader Martin Smith reports that only local people knew 
about thç gig, and the band played under an assumed 
name for one hour 40 minutes before 200 patrons. Sure it 
was Bad Company. Martin? After all. it could have been Bert 
Rudgo and his Syncopating Nine. 
The Brothers TV series is so popular in Holland that the 

entire cast has made an album for Dutch Philips of Christ¬ 
mas Carols. They all went over to appear on radio and TV ' 
and sign record sleeves in Amsterdam shops. 
INTERESTING FACT No. TWO. Anyone who ventures to 

the new panto with Rod Hull. Emu In Pantoland will see 
Carl Wayne, late of the Move, starring opjxisite Susan 
Maughan. Great stuff, eh? 

Talking of the Move, there is a new young group who base 
themselves on the Sixties bands like the Move and the Small 
Faces, called Gorillas. They are making their debut London 
appearances this week with a gig at the Nashville Rooms 
(today Thursday), and have a new single out tomorrow on 
the Chiswick label called " Gatecrasher.” Gorillas are a 
threexpiece featuring 17-year-old Matt McIntyre (drums). 
Jess Hector (lead vocals and guitar), and Al Butler (bass). 
INTERESTING FACT No. THREE: There never was a glass 

slipper in the original pantomime story. It should have been 
fur ” but got mistranslated from the French in the last 

century. So all that struggling to fit the glass slipper on is 
quite unnecessary. Buttons! 
Charming gesture. MM's Steve Lake was honoured to re¬ 

ceive a specially recorded cassette tape of piano perform¬ 
ances complete with Christmas and New Year's greetings 
from Keith Jarrett . . . Michael Watts also received a tape 
of presumably unheard performances by Steely Dan. 
After Albie Donnelly’s excellent 8 Days A Week last week, 

somebody should buy Supercharge a luxury coach to travel 
in. Remember Mo Bacon of Love Affair? He’s now blowing 
drums in a new band called Window. Bacon? Window? Must 
be a pun there somewhere — Harrigan! 
MM's Laurie Henshaw, taken ill over Christmas, said his 

ward " looked like Covent Garden " after staff sent him 
flowers and fruit. Climax Blues Band having a great time in 
New Orleans. — MM staff enjoying cold comfort in Meymott 
Street. 
French riot police have been experimenting with noise 

machines that make people sick. "We have laid down 
several tracks in zee studio and expect an album release in 
zee New Year." says Monssleur Ponk of the Sûreté. 

Paul Shuttleworth, debonair chanteur of the Kursaal 
Flyers, goes into hospital this week for an operation far 
too personal for us to divulge. Suffice to say we wish him a 
safe and speedy recovery and pray that the surgeon hath a 
steady hand after the Christmas and New Year festivities 
otherwise . . well, can you imagine Little Jimmy Osmond 
singing “Little Does She Know”? (PS Can I have the 
quid back I lent you. Ta — Geoff Brown). 
What in blazes ... oh yes. of course. Your Raver is 

financially embarrassed. Please send all cheques and jzostal 
orders to Stalag Meymott. With all that snow on the roof 
the MM offices look even more like Colditz. Well, we're going 
to tunnel our way to. the pub. Happy New Year. 

I IP, UP! Away and out of 
bed by 5 am. How can 

men lie idle at this glori¬ 
ously bracing hour, when 
there is so much to say, 
think, and do! I clatter down 
the stairs of my rooms at 
22B Baker Street. London, 
and snatch a bottle of milk 
from the step, swilling down 
the contents in one gulp. 

Mrs. Cromagnon, my ex¬ 
cellent housekeeper, has pre¬ 
pared a fine breakfast. A 
brace of kippers, two quarts 
of salted Scots oats, a mug 
of Guinness and seven 
rashers of grilled bacon. I 
will need plenty of fuel 
today for the fires of 
creativity are burning low. 

Yesterday was a black one. 
The violin concerto I have 
been writing since 9 am on 
Tuesday is still Only half¬ 
complete, while there have 
been disturbing reports from 
men working on the Bolivian 
canal project. Apparently, 
bandits have been raiding the 
work camps. Appropriate 
measures 
taken. 

After 
through 

will have 

breakfast I 
the mail, 

to be 

glance 
slitting 

open the envelopes with the 
kris given me by a grateful 
Malayan prince rescued 
from Communists in 1946. 

Hello, here’s an intriguing 
plea. My old pal Wilks has 
been prospecting for gold in 
the Canadian badlands, and 
has been swindled out of his 
claim by a half-breed, Jean 
Chicory. “The swine,” I grate 
through clenched teeth. “We 
shall have to see about this 
— tomorrow.” 

5.15 am. I catch a cab to 
the Royal Academy where 
my new painting. The Ascent 
Of Man, is being hung. The 
fools! It has been framed in 
ebony and gold, and not lapis 
lazuli and silver as in¬ 
structed. The director wrings 
his hands and begs forgive-
ness as I threaten 
withdraw my annual grant 
one million pounds. 

But there is no time 
argue. I have to carry out 
emergency operation 

to 
of 

to 
an 
on 

Saudi Arabian military advis¬ 
er, Sheik Abdul Ben Nevis, 
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dogs a week 
• Poet, soldier, scientist and churchman. Lord Catsmeat has been 
called the most brilliant mind of the century — the 19th century. 
His exploits have been described as ” the inane posturings of 
an effete aristocrat,” in the influential left-wing magazine Blast, while 
the director of the National Cinema, Kevin Brogan, called his artistic 
contribution ” A hollow farce." 
But , columnist Sheila Earring re-assessed his career and thought 

him ” A man of immense charm, stunning energy and considerable 
intellect. He also owns my flat." 
This week we invited his Lordship to take us away from the imme¬ 

diate confines of the music business and describe to us 
week in his life — one of ferocious activity. 

at the London Clinic. 
Messy business, operations. 

Blood everywhere. But this 
one merely involves removing 
the fellow’s heart, lungs and 
eyes and replacing them with 
better models. Within half an 
hour of the operation he is 
in the canteen sipping a cup 
of tea, reading the early 
racing edition, and com¬ 
plaining of a slight headache. 

“Marvellous,” breathes the 
Royal Surgeon who has been 
allowed in to take notes. 
“Nonsense,” I reprimand him 
sternly. “If only you’d take 
the trouble to read my books 
on the subject, you’d realise 
such operations are child’s 
play. In fact, my child, Lucian 
(8), is operating- on his 
grandmother at this very, 
moment!” 

of Kinetic Art with Francois, 
my dearest chum. In a few 
hours we are hopelessly 
intoxicated and sing together 
in somewhat maudlin fashion 
over the club piano. 
Stumbling from the prem¬ 

ises, it is now midday and 
time for lunch with the 
Prime Minister, who is more 
and more worried 
Russian question, 
this within the 
pausing only to 
Chancellor on 

about the 
We settle 
hour and, 
advise the 
his next 

a typical 

by 
LORD 

CATSMEAT 

struggle across the Atlantic 
at 110 mph, only a few feet 
above the tossing waves. At 
one point we are actually 
flying upside down in cloud, 
and the pilot seems at his 
wits’ end. Eventually I snatch 

I’ve been a bit worried 
about old Kutra lately. Now I 

Thursday 
OUT, OUT, and into the 
streets! At Piccadilly I part 
two men fighting in the 
middle of the road, one a 
huge Negro clad only in a 
loincloth, the other a drink-
crazed Irishman with a knife 
gripped between his teeth. 

Explaining to them the 
universal law that an action 
can only result in a reaction, 
and that truth cannot exist 
unless man sees that it is 
true, they shook hands and 
walked in the direction of 
the British Museum, arm in 
arm. 

But the streets of London 
are becoming increasingly 
violent. I must speak to the 
Commissioner about this. The 
fellow is slipping. Badly. 

I dash into the Artists 
Club, throw back a brandy, 
and engage in a furious 
argument about the validity 

budget, I head for the polo 
grounds to put in an hour or 
so hard practice. 
Temporarily stunned by a 

mallet blow from the Crown 
Prince of Rawnchipore, I hail 
a cab back to my rooms, 
there to complete the script 
for the British Lion produc¬ 
tion of Dickens!, my new 
musical. 

It was during an idle 
moment in the study that a 
poisoned dart smacked into 
the woodwork through the 
open window. I caught a 
glimpse of a heavily greased, 
dark-skinned body shinning 
down the drainpipe of the 
buildings opposite. It was my 
Old enemy, Ali, the Strangler 
of Sri Lanka. 

Friday 
ACTION, ACTION! “The wil¬ 
lowtit sings, the sky is puce, 
there’s many a slip twixt cup 
and noose!” 

I really must complete that 
slim volume of pawns, I 
muse, as the 1910 vintage 
Rolls Royce whisks me to the 
airport where my private ex¬ 
Imperial Airways Rapide 
biplane awaits. 

The journey to Canada 
seems to take an age as we 

the joy-stick, and i 
instant settle our craft 
even keel once more. 

After 23 hours we 
in the Badlands, and 
Wilks hobbling out to 

in 
on 

an 
an 

arrive 
I spy 
greet 

me. “That swine Chicory has 
jumped my claim," he sobs. 
I turn white at the news and 
bite my lip. 

“We’ll see about that.” I 
intone softly, a curious smile 
playing about my lips. 
“Where is this rat hiding?” 
Wilks indicated a log cabin 
in the forest clearing where a 
chink of light glimmers. 

“He’s 'got the gold in 
there," he breathes. “Give 
me that tin of bully beef,” I 
order. “Don't argue, man, and 
keep quiet for God’s sake.” 
Together we creep up to 

the cabin, and it is but a 
moment’s 
half-breed 
bring the 
down on 

work to lure 
out of his 
tin of bully 

his head, and 
up our Douglas Rapide 
bullion. 

the 
lair, 
beef 
load , 
with 

Soon we are heading south 
while below us Chicory and 
his gang blaze 
effectually with 

away in¬ 
automatic 

fire. “Where are we going?” 
exclaims Wilks. “South Arne-
rica,” grunt, casting an 
anxious eye at the fuel gauge, 
“I have some unfinished 
business to attend to.” 

Saturday 
A FORCED landing! We trek 
into the Bolivian jungle, a 
green nightmare where 
natives harry our progress 
towards the canal working. A 
rain of poisoned darts 
showers overhead. Wilks 
gasps: "I thought I caught a 
glimpse of Ali, the Strangler 
of Sri Lanka!” Is there no 
escaping his mad passion for 
revenge? 
We find the canal workers 

bound and gagged inside a 
native stockade. “We’ll never 
get them out of there,” 
snorts Wilks. But we organ¬ 
ise an uprising, and under 
covering fire from Wilks I 
hurl a Mills bomb against the 
main gate and release the 
captives. 

I’m glad to report that 
work on the canal, which I 

• designed in collaboration with 
Sir Joseph Spruce, has now 
resumed. Taking 
steamer “Pottle” 
we 
100 

run out of 
miles 

manage to 
of 

limp 

the packet 
to London, 
coal within 
Cork, and 
home only 

by burning every stick of 
furniture and most of the 
poop deck. 

SiMday 
UP LATE, and somewhat 
tired from my exertions. 
“ You need to rest, Your 
Lordship, and no mistake," 
grumbled Mrs. Cromagnon, 
who had not seen me for 
some days. “Even your great 
heart cannot stand such 
strain.” There was some 
cause for concern. I noticed 
several grey hairs in my trim, 
black moustache. 

Determining to ward off 
approaching death, I took a 
cab to the home of my old 
mystic friend, Rama Kutra, 
who lives in Canfield 
Gardens, just off the Finchley 
Road. 
“Ah ha,” he chuckled 

wisely, “I have been reading 
of your exploits in the 
Morning Post. You must be 
careful, my son, or the Grim 
Reaper will o’er take you. 
Have you been practising the 
arts of meditation? Shame on 
you! 'You may drink of the 
cup of life only if you have 
supped at the well of 
despair. Do not forsake me, O 
my darling, on this our 
wedding day.” 

know he has been 
by yellow gorilla 
With one blow, 1 
like an ox. 

Escaping from his 

stricken 
disease, 

fell him 

rooms is 
no easy matter. Hired thugs, 
wearing the red sash of 
violence, await me on the 
landing, and it isn’t until I 
unleashed my old jujitsu 
skills that I managed to 
struggle free and 
trolley bus to a 
Plaistow’s Young 
League. 

“Brothers,” I 

catch a fast 
meeting of 
Communist 

roared on 
arrival. "Your snivelling cow-
ardice astounds me. 
have you not followed 
instructions? If you 

Why 
my 
had 

properly read my wall poster 
you would have observed 
that the tarring and feather¬ 
ing of key intellectuals and 
industrialists should have 
been concluded by OO.OOhrs 
last night. I am at a loss to 
understand this failure to 
comply with the wishes of 
the Brotherhood of the Red 
Fist. I warn you. There will 
be punitive measures." 

TIRING of Marxist Socialism 
1 am now convinced that 
hedonism is the only answer. 
Mrs. Cromagnon views me 
with increasing despair as I 
plunge deeper into degrada¬ 
tion. 
Having undergone every 

imaginable perversion and 
cruelty, and degraded every 
responsible Christian of my 
acquaintance, it is now my 
intention to give up this base 
existence for one of complete 
celibacy. Already the Order 
of Trappist Monks have 
agreed to rent me a trap. 

But is this really the way? 
Should man cut himself off 
from the company of others, 
should he inflict upon himself 
isolation, silence, and a moral 
code so severe? 
Suddenly I am struck 

dumb with apathy. Ennui, 
sheer boredom and complete 
indolence smite me down like 
a lorry load of dung spilt 
upon the broad highway. 
Who cares about the meaning 
of life, yawn dully? If 
humanity and all its works 
were extinguished by a solar 
flare tomorrow, I would not 
give a tinker’s cuss. 

Tuesday 
TOTAL rejection. I feel sick 
with cynicism, rancid with 
doubt, and drenched in abject 
self-pity. A pox upon society, 
blast all thought and sensi¬ 
bility. The only truth is 
sloth. I spit upon endeavour. 

Wednesday 
MAY mankind rot in the 
stench of. his own excrement. 

Thursday 
AM feeling much better 
today, quite bright and 
breezy. 7°™ between a 
desire to go boating, indulge 
in a round of golf or a spot 
of tennis, squash, cricket, and 
Rugby League before break¬ 
fast. Or should 1 complete 
that opera I’ve been tinkering 
with since the Festival of 
Britain? But what of that 
last Great English Novel that 
has been tempting me for so 
long? What of the learned 
treatise on the works of the . 
Greek Philosphers that will 
revolutionise our concept of 
pure knowledge, or the 
experiment upon the genes to 
control the very, stuff of life 
that will shed new light upon 
our place in the Universe? I 
think all of this will have to 
wait — until next week. 
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RICH ARDA WILLIAMS 
Writing every week in the MM 

THE following is a list of events which this column hopes to be able to 
verify during the coming year 

1. All rock concerts will tar! on time Custom' 
officers will not dela^ the eouipm«-nt trucks ot 
American stars, security men will not prevent 
the entry of star performers into the halls 
where they are due to play, PA systems will 
not develop mysterious hums and buzzes at the 
11th hour, support acts will not insist on 
delivering unmerited encores, alcohol will not 
be provided in dressing- rooms or (at open-air 
events) in backstage caravans, and Harvey Gold¬ 
smith will not be called upon to apologise for 
anything at all. 

2. There will be no open-air concerts. All 
public displays of music-making will take place 
in properly lighted and heated (or air-
conditioned) halls with adequate facilities for 
drinking and sanitation. At no time will there 
be queues of more than five people for either 
facility. 

3. John Lennon will spend at least six months 
in Britain, accompanied by his wife and child. 
He will protest against anything which comes 
to mind, and will be featured at least twice on 
billboards advertising the late edition of the 
Evening Standard. He will make a first-hand 
observation of the punk scene, and will endorse 
it 

4. Paul McCartney will make an album con¬ 
sisting entirely of songs ,of the quality of “Dear 
Friend,” “Let Me Roll It,” and “Maybe I’m 
Amazed”. He will stop writing songs which 
resemble nursery rhymes and advertising 
¡ingles. Linda McCartney will stop pretending 
to conduct Wings. Paul and Linda will desist 
from wearing matching stage costumes. 

5, “Lord, If You’re A Woman,” the new single 
by Darlene Love on the Phil Spector Inter¬ 
national label, will reside at Number One for a 
month in both the British and American charts. 
It will be knocked off the top by a reissue of 

Dion’s “Make The Woman Love Me” on the 
same label. Dion will suddenly remember how 
much he enjoyed working with Spector, after 
all. 

6. Spector will remember how rude Dion was 
about him in a recent interview, and will col¬ 
laborate with Bruce Springsteen instead. Spring¬ 
st : an will have reached a settlement in the 
legal action over his management agreement, 
will perform at every small hall in Britain and 
America, and (produced by Spector) will have 
a smash hit with a song called “Thundercrack 
(Baby’s Back)”. He and Spector will also record 
an oldies album including “When You Walk In 
The Room”, “Pretty Flamingo”, “You Never 
Can Tell”, “Santa Claus Is Coming To Town”, 
and medleys of hits by Gary U.S. Bonds and 
Mitch Ryder. In fact, his remake of “Devil With 
The Blue Dress” will follow “Thundercrack” to 
Number One. 

7. The Jess Roden Band will reissue their 1976 
single, “Stay In Bed”, and it will be a massive 
hit, acclaimed as the best British R&B record 
since Little Joe Cook’s “Stormy Monday Blues”. 

8. RCA Records will undergo a sudden rush 
of altruism and will reissue, as a double¬ 
package, mid-Fifties albums by the Jazz Work¬ 
shop groups of George Russell and Hal Mc¬ 
Kusick. They will make mort*y. 

9. Spurred on by RCA’s success, United 
Artists will make available the complete re¬ 
corded works of the Chet Baker Quartets of the 
early Fifties. They, too, will show a profit. 

10. A&M’s Jerry Moss will have a sudden 
change of heart and will endorse the position 
of Horizon label creative director John Snyder, 
with an increased budget. Snyder will embark 
on a programme of recordings by Air, Muhal 
Richard Abrams, Ornette Coleman, the Revolu¬ 
tionary -Ensemble, and Charlie Haden. 

11. Norman Granz will go through the entire 
year without releasing an album by Oscar 
Peterson. Peterson will spend the year touring 
the Far East, and his British television series 

will be hosted in the interim by Cecil Taylor, 
who will make a new record. 

12. The new generation of Liverpool bands 
will achieve recognition, headed by Supercharge, 
Nasty Pop, and Deaf School. The latter will 
recapture their early spirit and will release an 
album which is as full of musical merit as it is 
humorous. 

13. No-one, in 1977, will achieve any fame 
whatsoever with songs containing the words 
“romance”, “cocktail”, “moon”, “June”, “rock 
’n’ roll,” or “only.” 

14. The Chancellor of the Exchequer, sup¬ 
ported by his American, French, and Swiss 
counterparts, will impose a 100 per cent tax 
on the earnings of the following groups: the 
Rolling Stones, Pink Floyd, Genesis, Led Zep¬ 
pelin, ELP, and Jethro Tull. Those groups will 
immediately break up, leaving some room at 
the top. 

15. The Jazz Centre Society will find a per¬ 
manent home with auditorium, dressing-room, 
rehearsal studio, and a bar outside the per¬ 
forming area. The Society’s Arts Council grant 
will be doubled. 

16. On the wave of a jazz boom, small British 
labels like Incus, Ogun, Spotlite, and Steam will 
experience unprecedented success. Stan Tracey 
will acquire a grand piano, a pantechnicon, and 
two roadies. Derek Bailey will buy a new van. 

17. Elvis Presley will spend three months in 
Miami, Florida, making an album under the 
joint supervision of Jerry Wexler, Arif Mardin, 
and Tom Dowd. It will feature Lowell George 
and Steve Cropper accompanying Presley on a 
selection of songs of the ilk of Dan Penn’s 
“Nobody’s Fool” and Paul Kelly’s “Joy”, under 
the overall title of “Elvis: The Way It Should’ve 
Been All Along.” The album will yield six gold 
singles and Elvis will return for more. 

18. Ray Charles will do something similar. 
19. Motown Records will move from Holly¬ 

wood to a small building on a suburban avenue 
in Detroit, housing administration offices and a 

recording studio. 
20. Eddie Holland, Brian Holland, Lamont 

Dozier, and Martha Reeves will settle all dif¬ 
ferences between themselves and with Motown 
Records, and will move to Detroit. They will 
achieve a string of hit singles. 

21. The general public will come to believe 
that Paul Kelly is the real Al Green. 

22. The Beach Boys will build a recording 
studio in Brighton, where they will spend the 
summer. Every Saturday night they will perform 
their old and new songs in a band shell on the 
seafront, specially constructed in their honour 
by a grateful local council. 20-foot waves 
will appear off the Brighton coast. Brian Wilson 
will no longer find himself in need of psychia¬ 
trists and bodyguards, and will release a solo 
’album. It will change the direction of popular 
music for the next decade. As a postscript, 
Carl Wilson will painstakingly piece together 
the fragments of the lost “Smile” album and 
will release the result. The original tape-reels 
Will be donated to the Museum of Modern Art 
in New York, along with Brian’s sandbox. 

23. Carlos Santana and Michael Shrieve will 
be reunited in a band which will resume, musi¬ 
cally, where “Caravanserai” left off. Gil Evans 
will contribute orchestral arrangements to their 
album. 

24. Out of left field, three singers will become 
extremely famous in America and Britain: Italy’s 
Lucio Battisti, Canada’s Bruce Cockburn, and 
Brazil’s Jorge Ben. Battisti’s “Ancore Tu” will 
be the summer hit of the year. 

25. Charles Mingus will be appointed com-
poser-in-residence to the court of President 
Jimmy Carter, who will publicly admit that his 
espousal of “thuh Awlman Bruthuhs” was a 
vote-catching ruse. Mingus’s “Fables Of Faubus” 
and Ornette Coleman’s “The Skies Of America” 
will replace Sousa and “The Star-Spangled Ban¬ 
ner” at Carter’s inauguration ceremony — which 
will be held indoors, for the first time in Ameri¬ 
can history, in pursuance of better acoustics. 

O In 1977 the Beach Boys will build a recording studio in Brighton® 
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Yamaha YBS61 Baritone SAX. o/f Low A £1,032.86 
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Yamaha YFL63 Solver, Closed-Hole Flute o/f £880.52 
Olds 'Super' Trombone o/f 
Buffet S1 Auto SAX. o/f 
Buffet S1 Tenor SAX. o/f 
Gemeinhardt Alto Flute o/f 

£385.00 
£487.08 
£576.18 
£751.63 

£850.00 
£697.00 
£190.84 
£136.68 
£577.02 
£255.99 
£355.50 
£425.25 
£535.68 

Plus many more Selmer, Grassi, Champion, and Yamaha Saxo¬ 
phones. Olds, King, Boosey and Hawkes, Yamaha, Benge and 
Vincent Bach Brass Instruments. Murumatsu, Sankyo, Miyazawa, 
DeFord, Armstrong, Gemeinhardt, Yamaha and Hernals Flutes. 
Artley, Selmer, Noblet, Boosey and Hawkes '10-10', '926'. Buffet, 
Yamaha and Rtrdal I Carte Clarinets. 

DRUMS AND PERCUSSION 
Premier - B71 7 - Blue kit £573.51 

- B203- Silver 'Kenny Clare' kit £435.40 
-B2O2-Red 
-B202-Gold 
Vibraphone 701 

751 
Marimba 600 . 

£358.73 
£358.73 
£426.93 
£548.95 
£670.96 
£548.95 

£539.00 
£316.93 
£291.17 
£291 .17 
£377.89 
£485.89 
£593.77 
£485.80 „ Xylophone 

We stock all 'Premier' Drum accessories, Zildjian and Paiste 
Cymbals, Heads, Cases, Covers and all other Drum accessories. 

GUITAR ACCESSORIES 
All Gibson Strings at half-price while stocks last. 
G740XL Electric, Rock & Roll, Extra Light Gauge £3.52 £1.76 
GE340LAcoustic/Electric. Sonomatic, Light Gauge £4.40 £2.20 
G1 40L Acoustic, Bronze wound. Light Gauge £3.58 £1.78 
MXR, Systech, Deärmond and other effects pedals all at reduced 
prices Example : MXR Phase 100 £11 9.95 £95.95 

OTHER INSTRUMENTS 
Hohner 'Verdi III N' Piano Accordion 
Galotta 1 20 Bass 3-voice Piano Accordion 
Gibson RB250 Mastertone 'G' Banjo 
Gibson RB1 00 Mastertone 'G' Banjo 

£508.45 
£255.55 
£813.00 
£569.00 

£9.95 

£453.05 
£220.05 
£556.20 
£376.20 

£8.95 Lightweight. Collapsible Conductors stands 
Also available a wide selection of sheet music for albums and folios 
at greatly reduced prices. 
Subject to availability, prices correct at time of going to press and at . 
current V. A.T. rates. 

Yamaha Combination Amplifiers 
G25 Watt. 1 X 1 2 "speaker , £159.00 
G50 Watt, 1 X 1 2" speaker £239.00 
G100B. 2 X 1 2"speakers £329.00 
Deluxe Jumbo Guitar Cases - Special purchase 

£111.75 
£179.00 
£225.00 
£22.45 

O Chappell 
50 New Bond Street, W.1 .Telephone 01 - 629 7600 
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Punk and the 
profit motive 
AT FIRST I wondered if Melvyn Martin’s, letter was just a hoax. But its 
very predominance in the Mailbag (25/12/76) demands that it be taken 
seriously. As a catalogue of ignorance, which doesn’t hesitate to extend to 
racism (the imaginary threat of those “ little yellow men from the East ”), 
it provides just as gross an example of the malignancy of our degenerating 
culture as those he attacks. “ the Sex Pistols and their ilk.” 

I suggest that the function 
state of “anarchic bliss “ in 
our youth, thereby laying 
good old England open to 
revolutionary overthrow. 
On the contrary, one must 

develop an analysis of its 
function from the realisation 
that art as a form ( f 
expression exists, under capi¬ 
talism, as a commodity to be 
sold upon the market. The 
artist here communicates 
with his/her audience 
through the medium of im¬ 
personal market forces, 
rather than by direct person¬ 
al contact. 

Unless the artist is ex¬ 
ceptionally gifted so as not to 
have to take this factor (the 
necessity of selling the pro¬ 
duct) into account, then there 
is a tendency for two differ¬ 
ent reactions to this situation 
to emerge. 

In the first instance, dis¬ 
gust is registered at the 
necessity of selling art as a 
commodity, and the artist 
retreats into an “art for art’s 
sake" position, rejecting not 
only art as a commodity, but 
subsequently art as a form of 
communication with all but a 
tiny minority. The majority 
of contemporary jazz anil 
“serious” music and groups 
on the fringes of rock such 
as National Health and Henry 
Cow are clear examples of 
this reaction. 

In the second instance, we 
find capitulation to the forces 
of the market — the 
degeneration of art into a 

of ‘ Punk Rock ” is not, as 

purely commercial form, as 
seen in the vast majority of 
contemporary ’entertainment,’ 
including those very same 
Sex Pistols. 

Potential art is therein 
’manipulated’ by those 
owning or controlling these 
media into a self-perpetuating 
enterprise in the quest for 
profit. I say self-perpetuating 
precisely because it is neces¬ 
sary for these capitalists 
(indeed, all capitalists) to 
maintain art’s status as a 
commodity and thus retain it 
as an important and profit-

' able part of capitalist produc¬ 
tion. 

This self-perpetuation is 
?uite clearly aided by the 
orm commercialised art 
takes — and thus quite 
specifically includes the chan¬ 
nelling of the "teenage 
revolt” into such dead-end 
arenas as booze, sexual 
dehumanisation, dope, "anti¬ 
system” sloganising — all 
arenas that are conveniently 
inhabited by “punk rock” at 
the present time, just as they 
have been filled by previous 
youth cult rebellions. 

All serve to commercialise 
and debilitate potential art 
on the one hand, and on the 
other hand to deaden the 
minds of the receivers. Thein 
this generation of teenage 
rebels can also grow into 
middle-aged passive vege¬ 
tables. — RICHARD PAINE, 
Dalgety Avenue, Edinburgh. 
> LP WINNER. 

in believes, to induce a 

See it, feel it! 
FOR SOMEONE who usually 
makes a lot of sense week 
after week in his MM column, 
Richard Williams has now 
(MM issues December 18 
and 25 ), wandered up the 
classic, white (sorry, but it is 
relevant to this) musically-
alienated jazz critics’ cul-de-
sac. 

If, as Richard rightly 
states, maximum interplay 
and responsiveness between 
players creates the highest 
level of music, what can it 
matter whether the rhythmic 
modes employed to this end 
are "the triplet-based rhythms 
of virtually all jazz from 
1917 to 1937" or “the straight 
eights of rock?" Surely the 
only difference between these 
two (for example) is the 
shifts of accent, modulation 
and pulse. 

Also, Richard, what on this 
good earth do you mean by 
the statement that Miles 
Davis and Weather Report 
are “denying the history of 
their own music?” Surely 
history (any history) cannot 
be denied — like the man 
said, “Life (and therefore 
music, also) is a game of 
consequences.” 

a) If Paul Whiteman is the 
“King Of Jazz” while Count 
Basie and Duke Ellington 
aren’t even allowed to eat in 

Melody 
Maker 
Mailbag 
Win your favourite album! Write to: 
MAILBAG, Melody Maker, 24-34 
Meymott Street, London SE1 9LU 

Top of the 
Flops—The 
Big Sleep 

ABOVE: ERROLL BROWN of HOT CHOCOLATE 

many of the restaurants on 
their tour-stops . . . 

b) if we discover a marked 
disparity between the amount 
of media coverage given to 
Elton John as compared to 
Stevie Wonder . . . 

c) . . . then what’s changed 
in 40-odd years? 

Feeling is meaning is ritual 
is interplay is “jazz“ is funk 
is dub is second-line is trad 
is salsa is soul is bebop is 
rock is pop is swing is beat 

music is ‘^primal power" is 
“intensity" is "heightened emo¬ 
tional pitch" is “spiritual 
energy” . . . 

(Is fusion music, there¬ 
fore!!) 

Let’s not worry about 
McLuhan or Marx or a 
“bastard child, devoid of heat 
or wit’! 

Let’s stop looking at the 
wave and start seeing the 
ocean — J. KIT STEPHENS, 
Keystone Crescent, London 

WHAT A MARVEL of 
20th-century broadminded¬ 
ness Top Of The Pops 
is. An absolute must for 
the mentally subnormal 
(including myself) who 
weekly subject themselves 
to incomparable boredom 
and frustration- Each 
show promises a thrilling 
half-hour of the same star-
studded cast: Mud, 
Smokie, Tina Charles, Hot 
Chocolate . . . need I go 
on? 
There are numerous re¬ 

cords with chart potential 
which, while receiving some 
degree of airplay on Radio I, 
are totally excluded from the 
show. However, if one of 
the resident artists brings 
out a new single they are 
guaranteed a spot for at 
least four weeks. 

It is about time someone 

put Top Of The Pops to 
sleep forever, and produced 
a programme which would 
inspire people to be more 
discriminating in their musi¬ 
cal tastes — rather than 
rushing like lemmings to the 
nearest record shops to buy 
the latest waste product 
which shows like Top Of 
The Pops, Supersonic, etc 
perpetuate. 

I for one force myself to 
watch the Thursday farce in 
the hope that an occasional 
band of some merit will fil¬ 
ter through the debris of a 
once relatively enjoyable and 
fairly open-minded show. 

I urge the bombardment 
of the BBC with obnoxious 
letters for as long as Old 
Grey Whistle Test remains 
at an uncivilised hour and 
Top Of The Pops remains at 
all. — A. LOAF, Queen St, 
Colyton, Devon. 

MUSIC BOOKS 
Here's a selection of some of the finest music books and tutors you'll find anywhere today. Many contain 
interviews and photographs. All are outstanding value for money. Under each book you'll find spaces to tell 
us how many copies you need. To get the books, simply fill in these spaces. Write your name and 
address clearly in the spaces below and send the whole advertisement with payment to CITY OF LONDON 
MUSIC STORE. Your order will be dealt with right away. If you would like a complete list free of charge 
of all music books we have available please tick here and it will be included with your order. | | 

ABBAS 
GREATEST HITS 
Fifteen songs including 
Fernando’, Waterloo . 
with photographs 
£1.95 

Please send me Copies 

BOB DYLAN 
SONGBOOK 
Forty seven 
compositions with 
biography, chord 
diagrams and recording 
information 
£3.50 

Please send me Copies 

Also DESIRE ALBUM 
£2.50 
Please send me Copies 

YES "YESSONGS" 
Selection from Close to 
the Edge’. The Yes 
Album' and Fragile 
Plus photographs 
£2.95 

Please send me Copies 

MIKE OLDFIELD 
TUBULAR BELLS 
Specially arranged and 
simplified for piano or 
guitar with an 
introduction by Karl 
Dallas and an analysis of 
the music by composer 
David Bedford 
£2.50 

Please send me Copies 

SLIDE GUITAR 
Traditional Country and 
Electric An instruction 
guide for basic to 
advanced bottleneck 
guitar with exercises, 
runs, chords, tunings 
standard notation and 
tablature 
£3.50 
Please send me Copies 

RALPH M<n|JL AMERICA 

RALPH McTELL 
Thirty four best songs in 
three albums including 
Streets’, Not Till 
Tomorrow and Easy’ 
Fully illustrated, with 
lyrics and chords 
£2.95 

Please send me Copies 

LED ZEPPELIN 
COMPLETE 
Forty of the best of Led 
Zeppelin 
£4.95 

Please send me Copies 

AMERICA 
GREATEST HITS 
Thirteen hit songs with 
photographs and chord 
diagrams 
£3.95 

Please send me Copies 
Also AMERICA FIRST 
ALBUM 
£3.95 

Please send me Copies 

SONGS OF DAVID 
BOWIE 
Twenty four songs 
including Space 
Oddity . Cygnet 
Committee’, Ziggy 
Stardust’ Suffragette 
City' and The Jean 
Genie' with background 
text and photographs 
£3.50 
Please send me Copies 

ROD STEWART 
SONG ALBUM 
A biography in music 
words and pictures 
Featuring fifteen of his 
greatest hits including 
Sailing Photography by* 
Britt Ekland 
£2.95 

Please send me Copies 

LEAD GUITAR 

EAGLES 
DESPERADO 
Twenty one songs 
including Bitter Creek 
Certain Kind of Fool 
Outlaw Man and Take 
It Easy 
£4.95 

Please send me Copies 
Also EAGLES ON THE 
BORDER 
£3.95 
EAGLES' GREATEST 
HITS 
£4.95 

ERIC CLAPTON 
A complete history of 
the career and all the 
recordings of one of the 
world's most impon ant 
musicians Plus the 
music of 461 Ocean 
Boulevard and a 
selection of his best 
known songs 
£2.95 

Please send me Copies 

ROLLING STONES 
An unauthorised 
biography in words , 
photographs and music 
The best Rolling Stones 
book ever produced 
£4.95 

Please send me ' Copies 
Also FILE ALBUM 
£2.95 

THE GUITAR 
By Dan Morgan A 
pocket sized paperback 
fully detailed book on 
the guitar how to play 
how to buy in fact 
everything you need to 
know a treasure chest 
of information -
6 Op 

Please send me 
Copies m addition to the 
other books ordered 

LEAD GUITAR 
By HARVEY VINSON 
The’basic styles of rock 
guitar seen through the 
eyes of the lead 
guitarist includes 
improvisation 
modulation, rock theory, 
blues riffs and a 
'recording of tunings and 
practice 
accompaniments with 
record 
£2.95 

Please send me Copies 
Also BASS GUITAR, 
with record 
£3.50 

Please send me Copies 

4400 GUITAR 
CHORDS 
In all keys with box 
diagrams and includes 
nine special 
arrangements by Roy 
Smeck 
£3.95 

Please send me Copies 

BEATLES Complete 

BEATLES 
COMPLETE 
GUITAR EDITION 
Contains almost every 
song 180 composed and 
performed by the Beatles 
plus original 
photographs. *full colour 
illustrations and an 
absorbing article by Roy 
Connolly 
£3.95 
Please spnd me Copies 
Also BEATLES 
COMPLETE 
PIANO/ORGAN 
EDITION 
£3.95 
Please send me Copies 

I encióse £ 
£ 

Total £ 

by cheque /postal order for books 
for post /packing 
Please double check your order and send the correct amount to 

CITY OF LONDON MUSIC STORE, 17 ELDON STREET, CITY, LONDON, E.C.2 
POST / PACKI NG Please add 50p for one book plus 1 5p for each additional book Overseas customers please add 50% 
of above carriage charges Rights reserved to alter prices without notice. 

GREAT SONGS OF 
THE 60 s 
Eighty four of the 
greatest hits that ever 
were Arranged for 
piano 'vocal with lyrics 
and guitar chord boxes 
plus eleven pages of 
photographs 
£3.95 

Please send me ■ Copies 

BREAD 
COMPLETE 
Now highly successful 
book of everything ever 
recorded by Bread 
£3.95 

Please send me Copies 
Also BEST OF BREAD 
£3.50 

Please send me Copies 

ELTON JOHN 
GREATEST HITS 
A selection of ten 
compositions by Elton 
John and Bernie Taupm 
including Daniel 
Honky Cat Goodbye 
Yellow Brick Road and 
Rocket Man 
£2.50 

Please send me Copies 
Also GOODBYE 
YELLOW BRICK 
ROAD ALBUM 
£2.95 

Please send me 
Copies 

List your additional books here . . 

NAME (please write clearly in block capitals) . 
ADDRESS 
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Mean streets 
Valerie Wilmer, 

I who has just 
returned from 
New York, 
reports on 
the changing 
face of 
Harlem 
ONE o’clock in the 

morning and 
Larry Johnson and 
I are waiting for the 
“ A ” train in the 
middle of Harlem. 
A raggedy old man, 
drunk out of his 
mind, falls about the 
platform, shouting, 
whooping and gen¬ 
erally carrying on. 
People avert their 
eyes and act as 
though they haven’t 
noticed him, but 
Larry sees things a 
little differently. 

‘ Don’t look at him,” 
commanded the 
Georgia-born blues¬ 
man. “ Listen to 
what he’s singing. 
Most people would 
say he was drunk or 
crazy, but listen to 
that sound! What 
he’s doing goes back 
to slavery days, the 
whoops and the 
hollers and every¬ 
thing. That man is 
living history.” 

The old man was living 
history all right; his 
vocal patterns vividly 
recalled the singing of 
the chain-gang, recorded 
in Southern prisons 40 
years ago. 

“ That’s one of the reasons 
I can’t stay away from 
Harlem,” said Johnson. 
“ That’s where I get my 
inspiration — from my 
own people, not from 
some second-hand John 

_ Hammond making a 
million out of our 
music.” 

Larry Johnson is one of the 
few Southern - born 
younger blacks who 
plays the country blues. 
He learned to play from 
the Rev Gary Davis, whom 
he met singing in the 
street Uptown. 

The years he spent with 
"the Rev ” taught him les¬ 
sons, indelibly engraved on 
his soul, that the music 
comes from the culture, 
from the people, and 
loses some of its author¬ 
ity when it strays too far 
from the roots. 

Larry played at the Fillmore 
in its heyday, in the 
Greenwich Village coffee¬ 
houses and at Max’s 
Kansas City, but he gave 
up the chance of a suc¬ 
cessful career when he 
refused to move full-time 
into the white world and 
act like another Richie 
Havens. 

He lived in the Village and 
did “ the whole bit,” but 
it is to Hariem, to his 
own people, that he keeps 
returning. Hearing that 
old man singing, I could 
well understand why. 

On another occasion, as 1 
neared the corner of 125th 
Street and Seventh 
Avenue, the majestic swirl 
of a marching band 

LARRY JOHNSON, 
Wilmer 

caught my ear. There, in 
the forecourt of an elegant 
Insurance Company build¬ 
ing, surrounded by gush¬ 
ing fountains and neat 
little miniature hedges, a 
massive college ensemble 
was putting some of the 
latest chart material 
through its paces. 

I counted at least 20 tuba 
players among the hund¬ 
red-strong contingent, 
uniformly dressed from 
head to foot in white 
with red and yellow trim¬ 
mings and wearing plumed 
hats with chinstraps. 

The people were eating it 
up, smiling and nodding 
to the beat in spite of the 
cold. 

The infectious music put a 
spring in everybody’s step 
for a moment, gave people 
a reason for living. 

Coming upon such an event 
unexpectedly is one of the 
virtues of this community 
where music is a part of 
everyday life, just as it 
was in Africa. 

The saving grace of Harlem 
is its energy level. De¬ 
spite the poverty and 
misery that abound in this 
broken-down city-within-a-
city, there is still music 
in the air. 

Passing by Olatunji’s studio 
an African drumchoir 
defies you to keep on 
walking; step by the open 
door of a tiny church, and 
the voices of the faithful 
and their tambourines 
carry out on the winter 
air. 

It is hard to stay away from 
music even if you wanted 
to, and it is this kind of 
energy that keeps a man 
like Larry Johnson re¬ 
turning continually. to 
feed at the source. 

The tragedy is that for 
black America so much 
of its " living history,” or 
oral culture, is bound up 
in the lives of society’s 
victims. 

There are people who scoff 
at the statistics reeling 
off the tongues of militant 
blacks concerning the fate 
of so many whe were not 
only talented musicians 
but actually structured the 
music — be it blues, jazz, 
rock and roll or what you 
will. 

The scoffe-s and the critics 
have no conception of 
life in the black ghettoes 
of America, or what it 
must mean to stand by 
and watch one’s heritage 
fizzle out on a street 
corner. 

There are two ways to go 
in the ghetto, out or 
down, and the evidence of 
the latter is all too clear 

bluesman, and ROBINSON, early re of Gladys Knight, on Harlem’s 125th 

in the streets of Harlem. 
The block that runs from 

126th Street to 127th 
Street on Eighth Avenue 
is one of Manhattan’s 
most notorious. It is as 
packed with down-at-heel 
addicts ■ looking for “ the 
Man ” as a High Street 
on Christmas Eve jam¬ 
med with shoppers. 

All day long they hang out, 
undisturbed by the police 
who really cannot be 
bothered with such trivia. 

Most of them don’t look as 
though they, could afford 
a can of beer, let alone 
pay for a fix but with 
bags (or heroin) as low 
as five dollars — even 
two — it is within the 
reach of ever, the most 
destitute to get high for 
a while. 

It was into that desperate 
block that my guide 
strode, trailing me behind 
him, in search of a 
familiar face. When we 
found him, we set off for 
a quiet corner to attempt 
an interview. 

A friendly home where 
young addicts find tem¬ 
porary peace provided the 
space, but as I brushed 
aside a handful of drop¬ 
pers, needles and Coke 
bottle- tops — “ the 
works ” used for the self¬ 
administration of nar¬ 
cotics — to make a space 
for my tape-tecorder on 
the tiny kitchen table, 1 
was thinking very hard 
about .he concept of 
“ living history.” 

The man beside me was 
more dead than alive, the 
light snuffed out of his 
eyes before reaching 
middle-age, but that he 
was history there was no 
doubt. 

This experience, one of 
many similar ones I had 
on a recent trip to New 
York, made me even more 
thoroughly convinced of 
the need to tell the truth 
about the music,, to treat 
it with respect and 
achieve as much exposure 
as possible for its 
creators and protagonists 
while they are still alive. 

By and large, white New 
Yorkers still regard 
Harlem with fear, like 
some kind of seething 
black monster that is 
going to leap forward and 
devour them. 

In a sense, they may be 
right, of course — sins of 
the fathers and all that 
— but the actual day-to-
day- reality of the situa¬ 
tion is different. 

I found people Uptown to 
be open-minded and 
straight-forward. In fact 

I have more trouble deal¬ 
ing with people in May-
fair than I have ever 
done in Harlem. 

A couple of years ago, some 
fear may nave been justi¬ 
fied, the militant mood 
being what it was, but 
with all potential political 
leaders assassinated or 
safely behind bars, the 
feeling in the black com¬ 
munity is once again one 

- of apathy. 
There is still plenty of 

violence in a place like 
Harlem, but as ever, it is 
self-directed and self¬ 
destructive. J. Edgar 
Hoover made sure the 
status quo was maintained 
there when nr told the 
FBI to eliminate any, 
potential " black Mes-
s'sh " 

I '*'-nt U^twn initially 
when ' d'sc.oe.ed that 
my New York publishers 
had failed to send their 
distributors to Harlem 
and so my photographic 
book. The Face Of Black 
Music, was not to be seen 
outside of classy shops on 
Fifth Avenue and Green¬ 
wich Village bookstores. 

“ Who would we get to go 
up there? ” was their lame 
excuse — as if machine¬ 
gun - wielding Panthers 
were going to leap from 
the barricades and mow 
down humble book sales¬ 
men! 

Totally disgusted with their 
attitude, I grabbed a hand¬ 
ful of order-foi ms and set 
off to hustle on my own 
behalf. 

As I strode along 125th 
Street, the main drag of 
Harlem, hardly anyone 
gave me a second glance; 
they were al; too busy 
with their owi. hustles. 

Outside the world-famous 
Apollo Theatre, closed 

, since a shooting on the 
ground-floor left two dead 
and a few more injured, 
the stall-holders peddled 
Afro-wigs and picks 
(combs) alongside 8-track 
tapes, signed photographs 
of the stars, shoes and 
clothing — some of it hot, 
most of it " legit.” 

Walking at a terrific pace, 
two teenage boys pushed 
a hand-truck ol the kind 
used for shifting mer¬ 
chandise. 

“ Heavy duty truck for sale! 
Heavy, duty truck! ” He 
could nave added “ hot 
from around the corner,” 
for the pressure was 
obviously on to make a 
quick sale before the 
owner '■ealised the truck 
was missing. 

But the two youngsters 
looked respectable enough; 

it seemed doubtful that 
they needed the money for 
narcotics. 

More than likely they had 
their eye on a new shirt 
or a pair of shoes —• or 
maybe the money was 
going to help feed the rest 
of the family — it's hard 
to say in Harlem. 

It is also hard to condemn. 
The unemployment rate 
continues to rise and so 
do the prices 

Many of the stores on 125th 
Street are still owned by, 
whites, and narcotics and 
alcohol are net just avail¬ 
able— they are constantly 
on offer. 

There is little incentive for 
youngsters to work, and 
that any kind of normal life 
is possible is a constant 
source of amazement. 

And yet among all the 
hustling, respectable 
people go about their 
day-to-day business, try¬ 
ing not to get too 'deeply 
involved in the street. 

On the corner of 125 th 
Street and Lenox Avenue, 
right in the middle of 
Harlem, is the famous 
Tree Of Life, a bookshop 
previously known as 
Michaux’s, now dedicated 
to herbalism and works 
of a spiritual nature. 

Books on yoga and such 
controversial theories as 
the Egyptian origin of the 
black race abound, and 
the store has its resident 
herbalist. 

There I ran into one of Sun 
Ra’s retainers who be¬ 
wailed the lack of books 
about music available in 
Harlem. 

He drew my attention to a 
rather quaint volume 
where the writer dealt 
with the psychological 
effects of different forms 
of music, drawing the con¬ 
clusion that jazz was re¬ 
sponsible for upsetting 
the body’s natural rhythms 
and creating adverse 
impulses. 

“ Seems like they always 
got something negative to 
say about our music,” he 
said. I said itsounded as 
though the book had been 
written by an Englishman. 
It was — back in the dark 
days of the early Thirties. 

Around the corner of Lenox 
Avenue is the Liberation 
Bookstore, run by Una 
Mulzac whose father was 
the first black American 
to command his ow'n ship. 
I had- read his auto¬ 
biography, A Star To 
Steer By, many years ago, 
and was intrigued to meet 
his daughter. 

The Liberation. Book Store 
carries a wide range of 

material concerned with 
politics, education and 
culture, and there, as 
elsewhere, I was made to 
feel welcome and spent 
quite a while in conversa¬ 
tion. 

Harlem is nothing if not 
lively, and the people, no 
matter what their social 
standing, are always eager 
to discuss and debate. 

Thomford’s is a restaurant 
and soda fountain on the 
corner of 125th ’and St 
Nicholas Avenue. 

The walls are tiled in the 
style seen in movies from 
the Thirties, the dough¬ 
nuts and other goodies 
piled up in glass-cases on 
the marble counter. 

“I use this place as my 
office," Larry Johnson 
told me, and it was in 
Thomford’s relaxed and 
unhurried atmosphere that 
I later carried out an 
interview with Bobby 
Robinson, formerly the 
owner of the Fire and 
Fury (one of the earliest 
companies to record 
Gladys Knight and the 
Pips) labels, and who runs 
his own record store a 
block down the street 
next door to the Muslim 
Bakery,. We were taken 
care of by a waitress with 
a friendly manner, whose 
make-up and coiffure I 
can only describe as 
devastating. What with 
that and the dated soda 
fountain atmosphere, it 
was like going back in 
time on the set of an 
old Hollywood movie. 

The heat has been on 
recently in Harlem, which 
has momentarily cleared 
up some of the narcotics 
dealers. The .gangsters sit 
in the bars al. day long, 
biding their time until the 
pressure drops At night 
they all go home. 

Funny to think of it — 
Harlem, at one time "the" 
area for nightlife in New 
York, where society went 
slumming and rubbed 
shoulders with pimps and 
gamblers, is dead at night 
today. 

Larry Johnson and I were 
thrown out of a ham¬ 
burger joint just after 
midnight, in fact, because 
the owner wanted to start 
barring his windows. 
Amazing. 

30 years ago, 20 years 
ago — 10 even — 
night In Harlem would 
have been just beginning. 
Now the only nightlife 
consists of a handful of 
drunken revellers on their 
way home from work, 
who take over the pimps’ 
seats at the bar and 

“ talk trash ’’ with each 
other until it is time to 
go to bed. Drinks are 
pricey — just like every¬ 
thing Uptown 

From cloches tc furniture 
bought on time, there are 
no bargains for the poor. 
Live jazz has vanished 
from Harlem, too. 

Famous venues like Count 
Basie’s and Club Baron 
have reverted to disco, and 
the latest dance is, aptly 
enough, the Hustle. 

For someone whose intro¬ 
duction to black America 
came about through the 
music, this aspect is 
somewhat disappointing. 

I did not visit Minton’s 
Playhouse, the so-called 
“ birthplace of bebop ” 
run by former bandleader 
Teddy Hill in the base¬ 
ment of the Hotel Cecil 
on 119th Street, but there 
is usually some kind of 
group playing there. 

Often it is led by a "name” 
artist taking it easy after 
a lay-off, getting his chops 
in shape. 

The Hotel Theresa, where 
Malcolm X ran his Organi¬ 
sation of Afro-American 
Unity and Fidel Castro 
stayed when he visited the 
UN, is still standing, but 
ti is no longer a hotel. 

By and large, while Harlem 
has become a shell of its 
former self, some pros¬ 
perity is beginning to 
creep back. 

Times have changed, but 
then I hardly expected 
to find Dizzy Gillespie and 
Charlie Parker reincar¬ 
nated. 

“ When people say ‘ jazz ’ is 
dead, that takes me out,” 
saxophonist Billy Harper 
once said to me 

"That’s just like saying the 
black man is dead. Blacks 
who are alive are alive! ” 

If we substitute the word 
“ music ” for “ jazz,” 
what he says is true of 
Harlem today. Despite a 
million obstacles, the city-
within-a-city continues to 
throb with the pulse of 
life itself. People are still 
playing music there, only 
the pace has changed. 

Larry Johnson is not the 
only one who finds the 
need to return and draw 
from the community’s 
strength. My world is a 
million miles from Har¬ 
lem, yet going there on 
several occasions I was, 
in a sense, plugging into 
the emotional wavelength 
and the vibrancy that 
attracted me to the music 
in the first place. 

There is no way the music 
can be divorced from the 
people. 
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by Chris Charlesworth 
in New York 
ABOUT a year ago it appeared 

that Sparks, the Anglo/ 
American band put together by 
those rather eccentric Mael 
Brothers, had come to the end 
of the road. 

After a couple of years in England, 
during which their popularity escal¬ 
ated to comfortable proportions, Ron 
and Russell Mael packed their bags 
and returned to California from 
where they came. The plan, we as¬ 
sumed, was to repeat their English 
success in their homeland. 
They returned in the wake of 

disappointing reviews for their third 
album, “Propaganda,” a récord which 
was decidedly too clever for their 
observers, even for a band as arty as 
Sparks had become. All frills and no 
meat, cried the critics who had hitherto 
championed the group — and Sparks’ 
reign as dearly-loved American exiles 
was suddenly over. 
Back in the US, Sparks mulled over 

the situation, eventually disbanded the 
British section of the band, who, after 
all, were essentially bit-part players 
next to the Maels. Next came vague 
announcements that they would con¬ 
tinue, not as Sparks but as the “Mael 
Brothers,” with an all-American band, 
but these stories, obviously premature, 
never reached fruition. 

In the summer they changed their 
record company. Island, who had sold 
them so successfully in England, were 
out for the US and CBS, giants in the 
US compared to the British company, 
were in. 

Their “ Big Beat ” album was released 
in the autumn and the band was back 
in business, albeit at the bottom rung of 
the ladder once again. 

Last week they were in New York for 
three nights at the Bottom Line club, a 
step-down for them in theory since their 
previous visit to New York, in May last 
year, saw them at the Academy of 
Music which, incidentally, was barely 
half-full. 
The Bottom Line, however, was 

ringing with good cheer last week, 
perhaps because Christmas was in sight, 
but more likely because Sparks were 
back in business. 

Visually, nothing has changed. Ron 
Mael sits stoically at the grand piano, 
his black hair swept straight back and 
his tiny moustache twitching in mock 
seriousness while Russell charges around 
and rattles off those high-pitched, 
speedy vocals with as much urgency as 
he can muster. 
The new band seem determined to 

rock, with the result that their current 
stage show is almost all up-tempo 
material, most of it dating back to a 
couple of years ago when their British 
appeal was at maximum thrust. 
A few new songs were included, but 

staple favourites like “This Town”, 
“Kimono” and “I Like Girls” — 
although not hits in the US — seemed 
to fall on welcome ears. Sparks have, 
apparently, a cult following in the 
States, and most of the local cult 
members showed up to see them, often 
more than once. 

The following day the Maels were 
occupying a suite at the Gramercy Park 
Hotel on Lexington Avenue, bemoaning 
the cold New York weather and sizing 
up a date sheet that will see them 
working almost non-stop during the next 
few months. 
Although they’ll be concentrating on 

America, there are tentative plans to 
return to England for a Spring tour; 
they realise that, in the case of rock 
bands, absence doesn’t necessarily make 
the heart grow fonder and an extended 
sojourn in the US isn’t likely to endear 
them to their many British followers. 

First of all, though, it seemed 
appropriate to clarify their status as a 
stable band once again and Russell, who 
contributes a hundred words to Ron's 
one, explained what had occurred. 
“We read lots of things about us 

breaking up and becoming the Mael 
Brothers, but no one came directly to 
the source and asked us what was 
happening. At the time we had nothing 
astonishing or earth-shattering to say, so 
we just kept quiet. 
“What happened Was that ... well, 

Ron and I had lived in England for 
three years and when we came to do an 
American tour we felt really energised 
about being in America again. We felt 
we were missing something on an 
energy level by not being here. 

“I just hope that people don’t think 
we were deserting England after being 
big there ... it was just that in order 
for Sparks to become more of an entity 
in America, we would have to be here 
and be on top of the situation. 
“We just felt that the time was right 

to make a move, both record company¬ 
wise and where we lived. We just felt 
that there was a discrepancy between our 
suceess in England and what was 
happening in America. 

“ Here we got a good reaction but 
didn't sell many records, probably 
because Island, who are wonderful in 
England, weren’t so good here.” 
The decision to re-form the group 

with American musicians was taken 
from a practical standpoint: it’s easier 
to employ Americans than worry about 
work permits, visas and Green Cards for 

foreigners. 
The current line-up of Sparks com¬ 

prises Jim McAllister (guitar), Hilly 
Miehaels (drums). Sal Meyer (bass) and 
Luke Samperini (guitar). 

McAllister and Michaels were intro¬ 
duced to the Maels by Mick Ronson 
who, at one time, almost joined the 
band himself. Meyer, one of the string 
of ever-changing ex-Roxy Music bassists, 
met the band in England while Sam¬ 
perini is a fellow Los Angelean. 

“It’s really stable,” continued Russell. 
“As far as we’re concerned that’s the 
band . . . full stop . . . and the reactions 
we’ve been getting so far are very 
pleasing. 

“ Before, I think people might have 
thought that Sparks were too threaten¬ 
ing or they weren’t even aware of the 
band. Now they’re coming out, perhaps 
because the ‘Big Beat’ album is more 
accessible to an American audience. 

“It wasn’t happening in America on a 
record level before so we had to make 
a change. We just told Island that we 
couldn’t be guinea pigs any longer while 
they were developing their company in 
the US. They’ve got all the time in the 
world, but we’re a rock band and we 
don't have that time.” 

At first Island were reluctant to let 
Sparks go, and a lengthy period of legal 
manoeuvring followed until Sparks 
signed with CBS. Island retain the band 
for England, which Sparks are happy 
about, but the protracted meetings held 
up their recording plans since they 
didn’t want to go into the studio until 
the matter had been sorted out. 
“We didn’t want to make a record 

and then release it through Island here 
after all because they probably wouldn’t 
be too keen on us after all this had 
gone down, and wouldn’t be behind it. 

“As it is, it’s a very sticky deal with 
‘Licenced By Island Records, London’ 

written on the back of the Columbia 
albums,” said Russell. 

“ We just realised that it would take 
our presence here in America to be on 
top of the situation. When you are over 
in England, you don’t really have a clue 
about what is going on here and when 
you’ve been away for as long as we 
were, you get totally lost. 
“We got so into the London scene, 

but it appeared that Top Of The Pops 
was the end result. If you made it on 
Top Of The Pops any particular week, 
that was it . . . the ultimate thing to do. 
“We were treating Top Of The Pops 

as being as important as America . . . 
get Top Of The Pops this week and 
America the next. The priorities were 
not properly balanced at all and it took 
our moving back to America to get 
things into a proper perspective.” 

The Maels concede that their music, 
the much-arranged fast material and the 
“studio” technique songs with complex 
rhythmic changes and tightly-woven 
vocals across various escalating scales, 
might tend to appeal to an English 
audience more than an American one. 
Traditionally, Americans have enjoyed 
more down-to-earth rock and roll. 

“I think the preciousness that it has 
is kinda English,” said Russell. “The 
quaintness was really acceptable in 
England _ that charming sound was 
what people came to expect from us 
and when we brought out a new single 
people would easily identify it with us. 

“ You can get away with that 
preciousness in England but in America 
we’ve found that things are a lot less 
precious . . . things are more blatant. 
“You deed the sledgehammer ap¬ 

proach here and people had to think a 
little too much about what Sparks were 
doing. 
“Whenever people have to think 

about music over here you get a 

problem ... either we’re accused of 
being too intellectual or too elite and 
we wind up just being a cult band. 

“We’re trying to rid ourselves of the 
snobbish appeal that the band had. It’s 
always had the intellectual, arty crowd 
following in America, while in England it 
was totally different. We had the 
youthful screamers coming to see us. I 
think that things are beginning to 
change in America for us now.” 

“ Propaganda ” was the band's worst 
— received album, perhaps because they 
stuck entirely to their own ideas and 
refused to acknowledge any outside 
help. 

“I think it was an over-com¬ 
pensation,” said Ron, entering the 
conversation for the first time. 
“We worried too much that things 

needed to be tightly arranged and not 
left to chance. We didn’t want to leave 
anything to anyone else’s playing ability 
but to try and cover everything 
ourselves ... and this may have been an 
insecurity on our part. 
“Now we feel differently about things. 

We are more open with our band and 
we make sure everybody makes a 
contribution, even though they are my 
songs. 

“It’s the difference between working 
in a vacuum and working in an open 
system ... and an open system is what 
it is here in the States. 

“For better or for worse there are 
always kids here going out and listening 
to music, whereas in England it was 
people waiting to see what we came up 
with. 

“In England it was an internal thing 
with this band, whereas here it’s more 
external ... what happens around us is' 
shaping what we are doing, although 
that isn’t intentional, but in England 
that never happened.” 

DAVE MASON The definitive one 

CERTIFIED LIVE CBS 88203 
Dave Mason's new live double album 

on Records & Tapes 
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Two tickets 
to fabulous 

Rio de Janeiro 
The very next blank cassette you buy could be your ticket to the sensational 
sun çity of Rio de Janeiro. Just buy a quality Emitape cassette from your 
usual cassette shop and ask for an entry form for the Emitape Scribble-a-
giggle Contest. 

And you're all set! 
Jot down a joke. Send it in. If it gives the judges a big laugh - you’re 

laughing! 
You could be packing your bags for a fortnight in sunny Rio with a 

friend. With £ 100 spending money each. 
Or second prize to Morocco. Or third 
to 7 unisia. Or you could win one of 
200 other great prizes! Ask for 
your entry form where you buy 
Emitape - it could be your ’ 
ticket to the sun! 

tap® 

/e

cor* 

You fly British Caledonian Airways 

Emitape the world of entertainment 

Review 4 pages 

section of insight 

^HE stars and critics 
■ flocked to the re¬ 
opening of the Rain¬ 
bow Theatre, London, 
with another new-look 
Genesis on Sunday 
night. What a pity they 
weren’t there five years 
ago when Genesis gave 
a performance of pure 
magic. 

It yvas nobody’s fault that 
Sunday’s Genesis concert 
proved something of a dis¬ 
appointment. Every band 
has a special night and one 
that doesn’t make it. 
On this occasion Genesis 

were into the second concert 
of a tour with their new 
drummer. They had a week’s 
rehearsal, then came the 
Christmas holiday when not a 
note was played. They walked 
into the Rainbow cold, and 
that’s how it sounded, at 
least for the first three-quar¬ 
ters of the set. 
The much-publicised laser 

beam, which caused such a 
fuss with the GLC and the 
press, was about as exciting 
as a Christmas tree lighting 
set made in Taiwan. When 
they played the Odeon, Ham¬ 
mersmith, at the beginning of 
’76, they put great verve into 
their performance, and that 
has been the key to Genesis’ 
popularity and success. 

It wasn’t until they unleash¬ 
ed “ Suoper’s Ready ” on Sun¬ 
day that any feeling was 
generated on stage. From then 
on, they built up to a roaring 
climax with “ I Know What 
I Like,” extracts from ‘‘The 
Lamb Lies Down On Broad¬ 
way,” and “ Musical Box,” 
which were greeted by a 
standing ovation. 

But for me the missing in¬ 
gredient was in the percus¬ 
sion department. New drum¬ 
mer Chester Thompson has 
worked with Frank Zappa, 
and is skilled and accurate. 
He coped with a difficult 
score, but failed to inject per¬ 
sonality into his playing, and 
this became all the more 
marked when Phil Collins 
finally ceased singing and re¬ 
turned to his drum kit. As 
soon as Phil got down to 
work, the band took off. 

It is no use having rigid 
arrangements unless you do 
something with them, and I’m 
afraid both old and new 
material alike began to sound 
like a feat of memory rather 
than a committed perform¬ 
ance. One seriously missed 
the unexpected twists and 
dynamic fire of Bill Bruford, 
who equalled Collins in in¬ 
ventive attack. Without either 
of them the band fell 
strangely limp. 

But it was interesting to 
hear “The Eleventh Earl Of 
Mar ” from the new album 
“ Wind And Wuthering,” and 
particularly enjoyable was 
Mike Rutherford’s ballad, “In 
Your Own Special Way,” 
which could be a hit single. 
“ Carpet Crawlers ” was 
olayed with rare delicacy, and 
“In That Quiet Earth” gave 
the first sign of fire down be¬ 
low. 

Phil Collins was a bundle 
of energy, whether singing his 
heart out, beating tambourines 
on his head, or relating tales 
of ‘ Robbery, Assault And 
Battery,” but even his efforts 
could not quite renlace that 
missing magic ingredient. 

Peter Gabriel was in the 
audience, and he later said 
he felt the music was fine but 
the presentation was lacking. 
Strangely enough, before ï 
even knew Peter was in the 
theatre, I had felt his presence 
haunting “Musical Box.” 
Bring back Bill Bruford — at 
least he can be relied on to 
help cast out demons! — 
CHRIS WELCH. 

JOE COCKER 

IT WAS the sort of night when you could see your breath. 
But Joe Cocker helped to thaw 
out an audience at Bingley Hall, 
Birmingham, who had braved 
the sub-zero temperatures. 
This was his first and only 

scheduled British appearance 
for several years, and it was 
something short of an outright 
triumph. For Cocker showed 
glimpses of the old singing 

PHIL COLLINS of GENESIS at London's Rainbow 
on Sunday. Picture special — see page 40 

Cold 
Genesis 

power which once made him a 
name to reckon with. 
He seemed lacking in con¬ 

fidence, nervous, and tense. But 
he sang that distinctive 

opener by singing •• You 
Wear II Well.” 
Meanwhile, . the highly 

inebriated crowd swayed in the 

gravelly voice with fine delivery, 
timing and spirit. He was ex¬ 
cellent on a slow, unnamed 
blues" number, gave a joyous 
rendering of “ Delta Lady,” and 
a searing version of “ You Are 
So Beautiful.” 
Looking overweight and 

stumbling around the stage as 
awkwardly as ever, he neverthe¬ 
less managed to breathe warmth 
into the cavernous icebox that 
was the Bingley Hall. And the 
audience cheered delightedly at 
the amiable »«»coherence of his 
tpoken introduction to the song. 
The climax of the evening was 

reserved for the encore, when 
he brought Viola Wills onstage 
for a soulful version of Aretha 
Franklin’s “ Do Right Woman.” 
And though his manic stage 
gestures have toned down with 
age, his comeback was still an 
occasion, from the minute he 
started singing. The r?al heroes 
of the night, though, were 
Kokomo, who first played a solo 
set and then backed Cocker. 
His old Crease Band colleagues, 
Alan Spenner and Neil Hubbard, 
gave him great support, boosted 
his morale, and applauded 
every song. 

Clearly, Cocker needs more 
rehearsal, and the confidence 
that more live appearances will 
bring. But as a comeback this 
performance boded well for the 
future. — DAVE GRITTON. 

ROD STEWART 

LEAVING sadly disappointed 
1 ■ some 3,500 kids the night 
before with a cancellation 24 
hours earlier, it was time for 
Rod Stewart to start making 
apologies. 

All he had to tell the Glasgow 
Apollo audience was: ” Any¬ 
body that knows anyone who 
should have been here last 
night, please apologise to them. 
I was ill.” Rod was forced to 
pull out of the Wednesday gig 
because, it was claimed, he had 
contracted a virus. However, 
other things, like the music on 
Thursday night, were not as 
infectious. 

For a start, the new seven¬ 
niece group — unlike the Faces 
— is not exactly a name band 
to British fans, with only drum¬ 
mer Carmine Appice and guitar¬ 
ist Jim Cregan having any pre¬ 
vious form here. 
The stage, decked entirely in 

white and looking rather like a 
snow-scene, was cold and unin¬ 
spiring Kicking off with “Three 
Time Loser,” Rod then made 
the mistake of —dropping the 
energy level created by the 

aisles, scarves 
held aloft. 

of all 

The sluggish attitude of the 
backing band, more intent on 
entertaining rather than playing 
music, didn't help matters, 
although Rod’s sprints across 

More 
on page 

39 
stage and long jumps up onto 
John Jarvis’ piano went some 
way to covering up the musical 
weaknesses. 
After cooling the atmosphere 

even more with “ Tonight’s The 
Night,” Stewart did manage to 
start the adrenalin pumping 
again with “ Wild Side Of Life.” 
But then ” This Old Heart Of 
Mine ” vividly illustrated the 
band’s uncomfortably low 
decibel count as the singalong 
drowned Rod’s vocals out com¬ 
pletely. 

Stewart, whose patter re¬ 
sembled that of a circus ring 
master, fought hard to retain 
some of his old credibility as 
a rocker with ” Sweet Little 
Rock ’n Roller,” which sounded 
more like the old Faces than 
he and his band had ever man¬ 
aged before at this concert. 
After referring unflatteringly 

to England team boss Don 
Revie, Rodnee then proceeded 
to sing his classic poser’s song, 
The Killing Of Georgie,” end¬ 

ing, of course, with “ The Kill¬ 
ing Of Georgie Part Two,” 
which still sounds like the * 
Beatles “ Don’t Let Me Down.” 
With " -

masses 
senger 
formed 
piece. 

“ Maggie May ” the 
again made Rod a pas¬ 
as the song was trans-
into a clumsy reggae 

With the spotlight fol-
.. a Rod everywhere, the 
band then loosely fooled around 
with ” You Keep Me Hanging 
On,” and that was followed by 
his ” hit single ” from All This 
And World War II, ” Get Back.” 
The all-time low-point for me 

was a dreary version of “ I’m 
Losin’ You,” and Carmine 

lowing 

Appice proved with his solo that 
”c .ajn’t no John Bonham. 

Sailing ” predictably closed a 
below-average set ' " before the 
group returned to encore with 

' Stay With Me.” 
Altogether the —- ..._ best thing 

about this disappointing concert 
was the blonde chick sitting at 
the mixer chewing gum. Now 
I wonder what her name was? 
— CORDON PATERSON. 
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Jacksons 
strength 
in number^ 
THE JACKSONS: "The Jacksons" (Eoic 86009) Michael, Tito. Jackie, 
Marlon and Randy Jackson (vocals) Instrumental tracks by MFSB. 
Producers: Kenny Gamble & Leon Huff (executive). Dexter Wansel. 
Gene McFadden. John Whitehead. Victor Carstarphen. Arrangers: Bobby 
Martin. Jack Faith. Dexter Wansel 
THE JACKSON 5: " Joyful Jukebox Music " (Tamla Motown STML 
12046) Michael. Tito. Jackie. Marlon and Jermaine Jackson (vocals). 
No personnel listed. Producers: Tom Bee, Michael Edward Campbell. 
Hal Davis. Sam Brown III, Freddie Perren, Fonce Mizell, Mel Larson. 
Jerry Marcellino. Arrangers: Larry Muhoberac, Dave Blumberg, Sam 
Brown III, Freddie Perren. Gene Page, James Carmichael, Arthur 
Wright. John Bahler. Greg Poree. .... 
JERMAINE JACKSON: " My Name Is Jermaine (Tamla Motown STMA 
8027) Jermaine Jackson (lead vocals, bass), Thelma Houston (back¬ 
ground vocals) No other personnel listed Producers: Berry Gordy 
(executive). Michael L. Smith. Don Daniels, Gregory Wright. Gwen 
Glenn Enterprises Inc . Jeffrey Bowen. Hal Davis. Michael B Sutton. 
Arrangers: Michael L Smith. Gregory Wright. Kenny Lupper. William 
Bickelhaupt. Clay Drayton. Art Wright. Truman Thomas. William Gold¬ 
stein. 

DOES this sound like a soap-opera script to 
you? Five brothers spotted by wealthy 

and famous female singing star, who tells her 
record company boss to give them a hearing. He 
does, signs them and pretty soon they’re at his 
place in Detroit turning out hits as though they’re 
across town at one of the motor plants assembling 
high-class chassis. 
Company moves to the 

sunny coast, the brothers 
go, too, but hits come a 
little slower, the kids are 
growing up and get itchy 
feet. One marries the boss’s 
daughter, so when the 
brothers up and leave he 
stays behind to record 
alone. 
Thus the story of the Jack-

son boys, with starring roles 
for Diana Ross (at the fairy’ 
godmother) and Berry Gordy 
(as the fairy, sorry, the 
ordinary godfather. Er, maybe 
we ought to change that, too. 
To what? Prince Charming?). 
Anyhow, thi$_week’s episode 

in The Jackson Saga (The 
Family That Sings Together 
Don't Necessarily Stay To¬ 
gether) tells how the brothers 
went East to another 
company, put out their 
album about the time 
One They Left Behind 
out his, and then their 

new 
The 
put 
old 

stuff company put out some 
they had lying around in the 
can. So what you get is A 

Style.” Well, they started by 
changing their label from 
Motown to Epic, as I've said. 
That label immeoiatelv ship¬ 
ped them off to Philadelphia 
where Kenneth (.Kenny no 
more, it's the Dickie/Richard 
Betts respectability syndrome) 
Gamble and Leon Huff pro¬ 
duced " The Jacksons,” with 
assistance from other Sigma 
Sound producers, and they 
wrote most of the material. 
The latter album doesn’t 

have the exuberant quality of 
the Motown records but it's 
quite its equal and still very, 
very positive, which is the 
essential quality of J5 music. 
“ Enjoy, Yourself." " Think 
Happy,” “ Good Times,” 
“ Keep On Dancing," “ Blues 
Away " are the titles on the 
first side and they’ all project 
an optimistic, blow-your-
troubles-away mood. Although 
“ Good Times ” is a ballad 
about a broken romance, the 
burden of the lyric is “ I want 
to see you again.” 
These fine songs are treated 

admirably by MFSB whose 
imitators nave done them 

MICHAEL JACKSON: the first and only Jackson 
without risking his reputation 

brother to record solo 

material 
Thing 
surely 

On 
due 

re-recorded. "Last 

bicentenary 

My Mind” — 
soon for its 
— is dusted 

experiment. “Flow 
merely shows them 
least inspired, and 
not like to conclude 

Motion" 
at their 
1 would 
from its 

down again for yet another 
fruitless stab at the singles 
chart; and there's also an 
extraordinary, funky version 
of “Cindy's Crying,” one of 
the most realistic drug songs 
of them all, but Paxton 
doesn't have the vocal drive 
to carry off this intriguing 
treatment to full effect. 
“What A Friend You Are" 
and “Saturday Night," 
neither of which can be 
described as Paxton classics, 
are pointlessly resurrected 
without improvement. Why 
all these have reappeared is 
a mystery — surely there’s 
not a lack of new material 
when songs like "Fourth Of 
July” and 

CAN: “Flow Motion” 
(Virgin)/“ Opener ” 

(Sunset). My initial reaction 
to Can’s second album for 
Virgin was 
appointment. 

one of dis-
Still, having 

respected and enjoyed for so 
long Can’s successfully idio¬ 
syncratic approach to creat¬ 
ing musics I persevered with 
the record. After all, no Can 
recording is totally without 
interest. I can only conclude. 
however, 
traded 

that 
exposure 

elusive delights 
Motion" (which 
elsewhere have 
one of this 
achievements), 

say, 
this 
cut 

“Future Days”. Really, 
new album has only one 
that can favourably 

after 
: to 
of 

pro-
the 

“Flow 
reviewers 

described as 
band’s finest 
this album 
transitional 

group’s ever 
represents a 
phase in the _ 
fascinating development. I 
would not dismiss it casually, 

Whole Lotta Jackson Music. 
When Gordy found the 

Jacksons, thev revitalised an 
ailing label and it was young, 
precocious Michael who took 
much of the credit, which is 
why he was the first to record 
solo. His elder brothers, if 
they had solo thoughts, would 
have to wait. 

Jermaine Jackson’s album 
illustrates just how right that 
decision was. It is not a bad 
album as such. But it is a 
very cliched album He is not 
an exceptional singer, the 
material he has been given is 
ordinary, the arrangements 
are familiar and similar (to 
what? Every MOR disco 
record ever made), the play¬ 
ing is slick, the production 
is clean, the whole is fairly 
uninspired. 

Jermaine played bass with 
the J5 and there are some 
nice lines from that instru¬ 
ment, but in general it’s not 
an album to break sweat over 
unless you absolutely must 
have every piece of vinyl put 
out by the Jackson kids. 
Second side is by far the 

best with some tight Sly 
Stone-styled tracks with 
“ Lovely, You’re The One ” 
by far the best, track on the 
album — Truman Thomas' 
arrangement is good, the use 
of trombone as a solo instru 
ment being a successful 
surprise. 
The other Motown album, 

" Joyful Jukebox Music,” 
more than justifies its title. 
10 tracks with that marvel¬ 
lous, heady vitality of old-
time Motown music — snap¬ 
ping snare drum, rattling 
tambourine, effervescent string 
and horn arrangements, good 
harmony singing and an indi¬ 
vidual lead voire Some of 
the material is sub-standard 
but, predominantly, " Joyful 
Jukebox Music ” is a sound 
J5 offering. 

Last track, again a Sly 
Stone soundalike, is called 
“ We’re Gonna Change Our 

the great disfavoui of trivial-
ising their distinctive style 

when one hears it Here, 
played by the cream, the un-
worthy plagiarists seem very 

" beer indeed. For in¬ small I 
stance, 
“ Blues 

the deft touches on 

Jackson's 
Away ” (Michael 
song incidentally) 

superbly underplays the 
melody. From the evidence of 
the three Jackson albums 
here, their unity is their 
strength. Solo excursions are 
taken at the gravest risk 
unless your name happens to 
be Michael Jackson — G.B. 

but 1 am unable to enthuse. 
Its immediate predecessor, 
“Landed”, I still regard as 
one of their most compelling 
creations — especially the 
daunting epic, “Unfinished," 
the elemental force of which 
is crucially absent here. I 
also miss the sombre, surreal 
atmosphere of the former 
record, and the kind of 
sardonic, grim humour that 
characterised pieces like 
“Full Moon On The High¬ 
way” and "Hunters And 
Collectors.” Neither is there 

compare with Can’s previous 
work: “Cascade Waltz,” a 
stunning piece of work. It 
has some of the humour of 
those aforementioned tracks 
from “Landed," but the mood 
here (which is representative 
of the entire album) is 
considerably lighter and more 
extrovert. Irmin Schmidt’s 
synthesized strings create 
pastoral airs above which 
Michael Karoli’s various 
guitars curl in delightful 
arabesques. Over this seduc¬ 
tive musical backdrop Karoli 
recites Peter Gilmour’s 
absurd lyrics in a touchingly 
deadpan monotone. The pro¬ 
mise of this composition is 
never realised. Elsewhere, for 
instance, we find the con¬ 
fused and unfocused ideas of 
“Laugh Till You Cry — Live 
Till You Die,” and “Babylo¬ 
nian Pearl,” which juxtaposes 
a bewildering selection of 

coda titled “. . . and more” 
(what else?) that is irredee¬ 
mably dull. The title track 
provides no saving grace, 
either: the kind of Teutonic 
reggae style that infiltrates 
much of the album is here 
forcefully evident, but ulti¬ 
mately the band’s perform-

some chilling, anee, despite 
disembodied 
Karoli, lacks 
penetration of 
A singularly 
album, then, 

guitar from 
the decisive 
"Unfinished”, 
disappointing 

but only by 
comparison to its pre¬ 
decessors, the quality of 
which “Opener" (released on 
U.A.’s budget label) recalls. 
It’s a commendable com¬ 
pilation of pieces from Can’s 
last three albums for that 
label. “Ege Bamyasi” (1972) 
is represented by four tracks: 

failures that Can have lost 
any of their originality or 
spirit of adventure. — AJ. 

CHI-LITES: “ Happy Being 
Lonely ” (Mercury) and 

“ Chilitime — The Very Best 
Of The Chi-Lites ” (Bruns¬ 
wick). How very unkind of 
Decca to put out a 16-track 
compilation of the Chi-lites 
at their best in the same week 
that Phonogram give forth 
with a new album from the 
group. All their current prob¬ 
lems are cruelly highlighted 
One is reminded of the blunt 
adage “ Up s- creek with¬ 
out a paddle." The paddle the 
Chi-Lites are without is called 
Eugene Record, who left the 
group earlier this year after 
providing most of their best 
hits and generally shepherding 
their career along. In his 
absence the crook is taken up 
by. Marshall Thompson, for 
many years Record’s quiet 
ally. An old Cui-Lite, Doc 
Robinson, returns to the fold 
which is increased to five by 
David Scott. Them original 
Çhi-Lites were influencers: 
they elaborated a falsetto, 
sweet-soul style. Now they 
appear in the role of virtual 
copyists, taking as their 
models, if you will, the 
Stylistics, whom they'd pre¬ 
viously influenced. Perhaps it's 
too early to fully evaluate 
what the loss of Record (and 
those memorable ballads he 
co-wrote with, notably. Bar¬ 
bara Acklin) is going to mean 
to the Chi-Lites. On the only 
evidence we have before us 
— to wit, Exhibit A: “ Happy 
Being Lonely ” — they are 
badly in need of material and 
direction. — G.B. 

TOM PAXTON: “ Saturday 
Night” (MAM). In recent 

concerts Tom Paxton, 

“Spoon," ‘'I’m So 
“Vitamin C” and the 
ful, ethereal 
Song,” 
subtle 

one 
“Sing 

of the 
performances 

much 
Motion” 
beauty 

evidence on “Flow 
of the hallucinatory 
one associates with, 

Your 
Best 
are ' 
tain,’ 

Pardon' 
Don’t Want 

go unrecorded. 
of the new songs here 
"There Goes The Moun-

’ a successor to “Whose 
Garden Was This?” in pin¬ 
pointing the horrors of pollu¬ 
tion, the comic “Not Tonight 
Marie" (backed by an orgy of 
exaggeratedly romantic 
violins) and the jaunty “King 
Of The Cat Cafe.” But it’s a 
disappointing album. Instead 
of reflecting Paxton as he is 
now, it seems more like an 
extravagant indulgence for 

Ron Richards and producer 
arranger 
C.l. 

CLIVE 

Anthony Hymas. — 

LEWIS: “ From Time 
Time ” (Polydor); 
KENNEDY: “ Clive 

Short takes 
VARIOUS ARTISTS: “Hits Of 
The Mersey Era Volume 
One ” (EMI). First com¬ 
pilation in the company’s 
NUT series is a collection 
of chart records spanning 
two years (1963-64) featur-
ing the label’s 
boomers Gerry 

Mersey-
& 

Pacemakers, Billy 
the 
J. 

Kramer and the Dakotas, 
the Swinging Blue Jeans, 
the Big Three, Cilla Black 

_ plus and the Fourmost, 
Mancunians Freddie 
the Dreamers and 
Hollies, 
mission 
started 
Beatles, 
much 

Most notable 
is the group 
it all — 

and 
the 
om-
who 
the 

Their “product” is 
too valuable to 

throw away on this sort of 
album, eh? 

LEON RUSSELL: “Best of 
Leon” (Shelter). 12-
track selection of Russell’s 
rock songs (his flirtations 
with jazz and country are 
happily ignored) fairly cap¬ 
tures his loose, sloppy-yet-
tight instrumental style (he 
always used the cream of 
session players, from Al 
Jackson and Steve Cropper 
down) and his unique 

voice. Good starting-point 
for those new to Russell. 

SHADOWS: “Rarities” (EMI). 
A NUT album, “Rarities” 
delves into the more ob¬ 
scure moments of Cliffs 
backing band who were 
prolific hit-makers in their 
own right — virtually 
every guitarist who started • 
playing in the early Sixties 
was influenced to some 
extent by Hank Marvin, 
and every drummer studied 
Tony Meehan 
Bennett, 
from 
show. * 

Lots 
and 
of 

Thunderbirds 

Brian 
music 
TV 

“Theme From The 
originally an EP Boys, 

cut, is the oldest item on 
this album for dedicated 
instrumental buffs only. 

VARIOUS ARTISTS: “My 
Generation” (EMI). Another 
NUT set featuring bands 
from I 
boom 
track 
from 
edges, 
stars 

the beat and R & R 
of 1966-68, with one 
from ’65 and one 
’69 to blur the 
Many of today’s 

(Rod Stewart, Jon 
Lord, Dave Edmunds, Pete 
Bardens, Russ Ballard, Ken 
Hensley, Jimmy Page and 

musical 
effect, 
familiar 
in five 
recreate 

styles to no great 
“Smoke" is more 
Can, and would seem 
minutes to seek to 
the mood of some-

recorded by a 
“Moonshake" : 

i rock 
and 
taken 

Green,” 
beauti-
Swan 
most 
ever 

band. 
“Future 

from Days” are 
“Future Days" (1973), “Dizzy 

thing like “ Aumgn;” the final 
results of the group’s efforts 
here can only be compared 
to a recording of vomiting 
vacuum cleaners. For those 
who admired the sûccessful 
single 
included here 

Want More” — 
there is a 

Jeff Beck) can be heard In 
early circumstances that 
are interesting and, in 
some cases, rather embar-
rassing. Useful document of 

" ' period for a very lively 
British rock. 

DAVE MASON: 
Live” (CBS). 

“Certified 
Straight 

representation of Mason’s 
live show which features a 
mixture of his best-known 
originals (“Feelin’ Alright,” 
of course, and “Only You 
Know And I Know”) and 
standards 
Slow,” ' 
Watchtower,’ 

¡ (“Goin' Down 
“All Along The 

‘Bring It On 
Home To Me”) covering a 
double album. He has an 
excellent rhythm section 
and sings well, mostly in 
good taste (lapsing repul¬ 
sively on the end of “Goin’ 
Down Slow”). Enjoyable 
documentary 

THE G BAND: 
(CBS). Last 
their former 

album. 

“Paris 
year, 
guise 

Glitter Band, this 

Match” 
under 

as the 
group 

released a surprising album 
called “Listen To The 
Band,” an excellent collec¬ 
tion which encompassed 

Dizzy" and “Come Sta La 
Luna" from “Soon Over 
Babaluma”. To favour these 
earlier recordings may some¬ 
how suggest that Can have 
passed their creative peak. I 
don't think that’s quite the 
case. They have always been 
an unpredictable and singular 
group, constantly prepared to 

stripped of all accompanying 
embellishments, has shown 
signs of regaining much of 
the all-powerful conviction 
that made him such a 
celebrated songwriter at the 
turn of the decade. His 
frustrating trend towards 
MOR and gushing sentiment 
seemed to have been arrested 
with the emergence of songs 
like “The Fourth Of July" — 
a passionate work that 
matches "Jimmy Newman”. 
This album sadly confuses 
the issue, restoring all the 
doubts about Paxton’s cur¬ 
rent direction. No; only are 
we subjected to a plethora of 
strings and indulgent 
ments, half of it 

arrange-
is old 

rock, funk and pop. But 
the follow-up, the band’s 
first on CBS, is a dis¬ 
appointment, though hardly 
a disaster, in comparison. 

the strength in his voice to 
fulfil those ambitions. He 

They 
much 

seem to concentrate 
more on the funk 

aspect of the music, pro-
probably by the mpted 

minor 
with 
from 
that 
Most 

hit in the States 
“Makes You Blind” 
the last album, and^ 
is not their forte/ 
of the tracks, which 

include an abysmal version 
of “Sympathy For The 
Devil,” are mediocre, apart 
from “Lay Your Love On 
Me” and “Almost Ameri¬ 
can.” 

WILLIAM LYALL: “Solo Cast¬ 
ing” (EMI). Better known 
as Billy Lyall, formerly 

player with keyboards 
Pilot, who quit the band to 
pursue a solo career. Un¬ 
fortunately, his debut 
effort goes nowhere near 
matching the material he 
used to play when part of 
the band. He’s a man fond 
of big productions and 
fairly complicated arrange¬ 
ments, but there’s neither 
the depth in material nor 

does his 
“Maniac,” 
do on 
Heights” 

own version of 
which Pilot also 
their “Morin 

album, an in¬ 
finitely preferable record¬ 
ing. Back to the draw¬ 
ing board, Billy. 

CRUSADERS: “The Best Of 
The Crusaders' (Blue 
Thumb). If you want to 
know where all that funky 
beat comes from, it's guys 
like this, playing funk with 
meaning, and not just 
aiming to provide disco 
fodder. Listen to “Stomp 
And Buck Dance,” and it’s 
a lesson in group dynam¬ 
ics, rhythm section control 
and gut feeling. 

PUSSYCAT: “ First Of All ” 
(Sonet). The Dutch group 
that had a hit in England 
with “ Mississippi,” release 
their debut album, which 
also contains tracks called 
“Pasadena” and “Mexicali 
Lane.” If you liked that 
hit, the odds are you’ll 
find more material here to 
satisfy your bland taste. 
Pass. 

Kennedy ” (UK). Two endear¬ 
ing, appetising debut albums 
from British singer-song¬ 
writers. Dave Lewis, who once 
ran a band called Andwella 
but recently came to success 
through writing Demis Rous¬ 
sos’ “ Happy To Be On An 
Island In The Sun," has a 
strong pedigree as a writer, 
and his task now should be 
to compose himself a commer¬ 
cial breaker. All the evidence 
on the album points to a 
burgeoning talent with unique, 
spare word-play; and his voice 
is, simply, outstanding. Con¬ 
taining all the theatrics and 
commanding range of a Fred¬ 
die Mercury, it is additionally 
both soulful and youthful, and 
has the sort of muscular 
quality which needs only the 
hit song to leap into the best¬ 
sellers. “Our Time Has Come” 
stands as a simple, uncluttered 
love song intriguingly ar¬ 
ranged; “ Ready To Rock And 
Roll " is strong and supple, 
and the next track “ Party 
Going On," rocks gently. Then 
comes “ Follow Your Dream,” 
confirming that a voice so 
locked in the traditions of Ray 
Charles/Sam Cooke is potent 
stuff when combined with a 
powerful story-line. Alto¬ 
gether, this marvellous but 
rather nervous album serves, 
as did Elton John’s memor¬ 
able “Empty Sky,” as positive 
proof that we re in for ex¬ 
tremely powerful, important 
stuff from the artist Mark the 
name. Dave Lewis Clive Ken¬ 
nedy’s work has to be com¬ 
pared with Peter Sarstedt, his 
■'International Gypsy" is a fair 
oarallel with “Where Cxi You 
Go To My Lovely?" Kennedy 
is being pi ejected by Jonathan 
King, on whose label he ap¬ 
pears, as his most exciting 
discovery since lOcc. Well, 
there are fine moments, like 
“The Fabulous Invalid,” a 
great song focusing on the de¬ 
spair of New York’s Broad¬ 
way; and there’s “ Good Boy," 
a sharp finger-pointer about 
parenthood. The strongest 
melody is on a haunting “ I 
Think I’m Falling In Love 
With You,” complete with a 
busy violin; its words are 
beautiful but more suited to 
the radio in an open-topped 
car in midsummer than in 
your home during a bleak Bri¬ 
tish winter. 

Kennedy is an interesting 
artist, but not yet hypnotic. 
His words need editing to pre¬ 
vent verbosity, but there’s no 
mistaking his brilliant flashes 
of lyricism. Vocally, however, 
he can be irritating for he has 
a vibrato too heavy for the 
delicate feelings he is trying 
to get across. 
The album sounds suspici¬ 

ously as if it was produced 
on the cheap; even worse is 
the criminally off-putting 
sleeve design, which presents 
Clive Kennedy in a shot which 
suggests that the police may 
require him for questioning! 
However, he is talented 
enough to survive even this; 
one play of “ The Fabulous 
Invalid ” should confirm that 
he will be around for a long 
time. It’s a titillating debut. 
— R.C. -
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COME TO AIR STUDIOS 
AND PLAY TRICKS 
WITH OUR MEMORY. 

• 

The NECAM computer mixing system is 
now at Air Studios. 

And only at Air Studios. 
It’s undeniably the most exciting system 

on the market. And, as usual, we’re the 
first in the market to offer its services to you. 

When you use the NECAM, it’s like 
having an entire production team at your beck 
and call. Set it after the first mix, and it 
functions automatically. 

It’ll store and recall as many mixes as you 
like, instantly. And the 'Merge’ func 
lets you combine different sections 
from each of 24 tracks with 
different mixes-all without 
touching the master tape or 
losing the original memorised’ 
information. And it does these 
things instantly, simply, perfectly : 
at the touch of a button on a 
small control console. 

Come and play tricks with 
NECAM at Air Studios. It doesn’t d 
your job for you-it simply creates 
more time for you to be creative. 

Air Recording Studios,4th Floor, 214 Oxford St, London Wl.01-6372758. Chrysalis 
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Review section 4 pages 
of insight 

Nova’s 
halfway 
house 

He* 

NOVA: "Viamana" (Arista ARTY 138). Corrado Rustici (electric 
guitar, 6- and 12-string acoustic guitars, marimba, lead vocal). Elio 
d'Anna (tenor, soprano, flute), Renato Rosset (keyboards) with Percy 
Jones (bass), Narada Michael Walden (drums. Fender Rhodes piano), 
Phil Collins (percussion), Zakir Hussain (congas). Produced by Robin 
Lumley at Trident Studios, July-August 1976. 

THE guest appearances of heavy musicians like 
Michael Walden and Percy Jones (with 

occasional paradiddles from Genesis and Brand X 
drummer Phil Collins) 
should not be allowed 
to detract from the fact 
that this is a truly re¬ 
markable debut album. 
And the absence of said 
guests from their recent 
live appearances isn’t 
entirely the reason why 
the promise of this 
album wasn’t quite ful¬ 
filled by hearing them 
in the flesh. 

I saw first the Nova who 
departed during the making 
of this album, thus neces¬ 
sitating the guest appear¬ 
ances. I must admit that, 
though, they had something; 

there was also a quality 
missing, a spark, a flash, 
that marks out the special 
from the merely competent. 
I had the same feeling when 
I saw them live after the 
album was finished with 
their new bassist and drum¬ 
mer, though now there’s 
flash a-plenty. Too much at 
times, in fact. 
Anyway, whatever was 

missing both times is there 
to spare on the album. Partly 
it is Rob Lumlev’s presence 
in the production chair. I 
haven’t been tei i ibly excited 
by some of his recent pro¬ 
jects, apart from when he’s 
messing about with Brand X, 
but the way he has put to¬ 
gether this album, its cleanli-

NOVA: a great jazz-rock band struggling to surface. 

ness and the way the instru¬ 
ments are placed in order to 
make their presence felt, 
would be hard to fault. 

But it is more than just 
a producer’s album. We must 
all be familiar by now with 
the phenomenon of music that 
would sound bland and un¬ 
remarkable being transformed 
by just the right touch on 
the mixing console sliders, but 
this album is about as far 
from that syndrome as it is 
possible to get. Or. the con¬ 
trary, what Lumley seems to 
have done is to perceive the 
great jazz-rock band that is 
struggling to surface from 
within this group, and to give 

it the air to breathe. 
In guitarist Rustici and 

hornman d'Anna, they have 
two stylists who are more 
than just accomplished. 
Rustici plays rather more 
acoustic here than he does 
live, and it reveals his con¬ 
siderable lyricism. 
Come to that, pianist Rosset 

also emerges better, notably 
on the final item on side one, 
" Poesia.” This number, 
which is taken by the three 
of them as a solo for acoustic 
guitar, flute and piano, comes 
across as something which 
Keith Jarrett might well have 
been proud of, or like the 
acoustic work that Corea and 

McLaughlin have done to¬ 
gether. 

Three of the tunes have 
those sort of “ cosmic ” 
lyrics that tend tc be associ¬ 
ated with uhis kind of music, 
but you don’t need to pay 
too much attention to them, 
apart from noting in passing 
that Rustici is also quite a 
vocalist, with an attractive 
Roy Harper quiver to his long 
notes. There is a nice Walden 
tune, " Princess And The 
Frog,” which closes the album 
on a high. 

Ultimately, however, this 
album has got tc be con¬ 
sidered as transitional in 
Nova’s career. It is low on 

originality and on specific 
identity, but very high on 
promise. It’ll be interesting to 
see how well they fare with¬ 
out their heavy friends. — 
K.D. 

Rupert holmes -, 
“ Singles ” (Epic). Rupert 

Holmes, 1 contend, is one of 
the most interesting musical 
figures of the Seventies. He 
combines extremely literate 
and witty writing with 
polished melodies and high 
accomplishment as a producer 
and orchestrator. Nor am I the 
only one to think so. Since 
the first of his three albums, 
the fascinating "Widescreen”, 
was released in 1974, he has 
gone on to produce and/or 
arrange for such different 
talents as Barbra Streisand, 
Sparks and latterfy John 
Miles, to name but a few, as 
they say. His work, both on 
his own and others’ records, 
has been distinguished, if 
anything, by its "know¬ 
ingness”, faUáng short of 
camp yet still maintaining a 
firm link with the tradition 
and the craft that is usually 
applied to the musical. His 
detractors would say that ne 
was "ant rock”, and there’s 
certainly some truth in that 
statement when applied to 
the production by himself 
and partner Jeffrey Lesser of 

Orchestra Luna's first and 
rather bizarre album Yet 
even his critics must recog¬ 
nise the genuine sophistica¬ 
tion missing from most art 
rock. That, in a sense, is the 
crux of his problem on his 
own albums, for whereas 
established artists like to 
recruit his glossy expertise, 
he has obviously seemed too 
much of a specialised taste 
for the general public. He 
has remained a songwriter’s 
writer, admired for his tech 
nique. Clever and unashamed¬ 
ly contrived, he strikes no 
chord with those who insist 
on popular music having 
spontaneity and gut feeling. 
Holmes, being a very am 
bitious young man who 
wants to be much more than 
a cult, undoubtedly under¬ 
stands this situation, and 
"Singles” is an attempt to 
widen his commercial 
appeal. As suggested by the 
title, with its slight double 
entendre, it’s more or less a 
•record of romantic pop, 
skirting around light, Phil I y 
soul and even MOR, and I’m 
bound to say that I think 
he's made a mistake. In 
relinquishing the eccentric 
vision of “Widescreen” and 
the singular mixture of off¬ 
beat humour and Broadway¬ 
standard writing that charac¬ 
terised “Rupeirt Holmes”, his 
second album, his talent 
seems merely facile. All he’s 
proved is that he can absorb 
and duplicate styles. There 
•are some good songs here in 
the MOR sense, like the 
brash “Aw Shucks”, with its 
bubbling bass riff, and the 
soft, breathy “Weekend 
Lover”, which I think could 
well be a hit; and Holmes is 
always listenable and in¬ 
ventive. But it’s largely 
artifice without ' meaning. 
•Perhaps the relationship with 
Lesser 'has became a little 
too cosy and seif-regarding. 
Before his next album 
Holmes should take a good, 
long look at what he really 
wants. — M.W. 

Rory Gallagher on tour. 
JANUARY 
The Music Hall, Aberdeen 13 
Caird Hall, Dundee 14 
Usher Hall, Edinburgh 15 
Empire, Liverpool 16 

Free Trade Hall, 
Manchester 17 
ODEON, HAMMERSMITH 18, 19 
Dome, Brighton 21 
Colston Hall, Bristol 24 
Capitol, Cardiff 25 

Chrysalis 
Records*^ Tapes 

Aberystwyth University 26 
New Victoria, Hanley, 
Stoke 27 
Lancaster University 28 
Leeds University 29 
Civic, Wolverhampton 30 

Not forgetting his new album 
‘CALLING CARD’ CHR1124 
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Thinking 
man’s 
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Oldfield? 
TERJE RYPDAL: " After The Rain." Autumn 
Breeze; Air; Wind; After The Rain; Kjare Maren; 
Little Bell; Vintage Year; Multer; Like A Child, 
Like A Song. (ECM 1083). 
Terje Rypdal (electric and acoustic guitars, 

string ensemble synthesizer, piano, electric piano, 
flute, soprano sax, tubular bells, bells), Inger Lise 
Rypdal (voice). Recorded August '76, Oslo. Pro¬ 
duced by Manfred Eicher. 
TTERJE Rypdal, Nor-
■- way’s most sensi¬ 
tive guitarist, suffered, 
along with bassist Arild 
Andersen, when Jan 
Garbarek’s quartet of 
the late Sixties/eariy 
Seventies broke up. 

Saxophonist Garbarek and 
drummer Jon Christensen 
found a more than, adequate 
platform for their consider¬ 
able talents in the Jan 
Garbarek/Bobo Stenson 
quartet, but Rypdal and 
Andersen, now out fronting 
their own groups, have 
rarely come across music¬ 
ians with the imagination 
and dexterity of their old 
running mates. 

This was particularly evi¬ 
dent on Rypdal’s one U.K. 
performance in 1975 when 
Terje was the hapless open¬ 
ing act for the German band 
Can. 
The faults of his then-

current group (as featured on 

"Odyssey” — ECM 1067/68) 
had been successfully glassed 
over by a typically lovely 
and airy Manfred Eicher 
production, but, live, only 
Rypdal himself shone. 
The latest statement, then, 

seems particularly logical. 
“ After The Rain ” is very 
much Terje Rypdal’s solo 
album. The guitarist plays 
everything himself, with the 
use of overdubbing (always 
the source of some con¬ 
sternation in jazz circles, 
even today). 
The only other musician on 

the record is Terje's wife, 
Inger Lise, whose voice adds 
intermittent angel choruses. 
There are no bass or drums, 
and these instruments, inter¬ 
estingly, are not missed at 
all. 

Rypdal has, for some time, 
been moving toward a form 
where an insistent rhythm is 
unwelcome. His long sus¬ 
tained phrases do not require 
the choppy punctuation of 
jazz-rock’s preferred 8/8 
pulse (although in the past 
they have often been achored 
to such an inflexible time 

TERJE RYPDAL: very much a solo album 
him — which is an agreeable low-key affair 

— only his wife joins 

signature). 
But even mare pleasing 

than the realisation that 

Rypdal has chosen to work 
alone here is the intimacy of 
the very forms he shapes. 

“After The Rain" has none 
Of the grand pretensions of 
the earlier “Whenever 1 

in brief 
BILL EVANS: “Spring Leaves” (Milestone 

M-47034); THELONIOUS HONK: “ In Per* 
son ” (Milestone M-47033); DONALD BYRD: 
“ House Of Byrd “ (Prestige PR 24066). Yet more 
value-for-money “ twofers ” from the Mile-
stone/Prestige/Fantasy back catalogues. The 
Byrd is a repackaging of “Two Trumpets” 
(Prestige 7062) on which Art Farmer also got a 
leader credit, and “The Young Bloods" (Prestige 
7080). jointly credited to Byrd Phil Woods (alto). 
A| Haig (piano). Teddy Kotick (bass) and Char¬ 
lie Persip (drums). The Honk combines “Thelo¬ 
nious Honk Quartet Plus Two At The Blackhawk" 
(Riverside 323) with “ The Thelonious Honk Or¬ 
chestra At The Town Hall ” (Riverside 300) and 
also includes a previously unissued encore ver¬ 
sion of “ Little Rootie Tootie ” from that same 
performance. The Evans, meanwhile, is an 
amalgam of the classic Riverside trio albums 
“ Portrait In Jazz " (Riv. 315 and 1162) and 
“ Explorations " (Riv. 351). with one hitherto 
unreleased track. Evans’ interpretation of “The 
Boy Next Door." Conrad Silvert’s extensive 
sleevenotes to the Evans album pay close atten¬ 
tion to bassist Scott LaFaro's undoubtedly virtu¬ 
oso contribution, but, to my mind, not nearly 
enough to drummer Paul Motian’s endeavours. 
In these recordings, I feel, Hotian charted the 
direction of ballad jazz drumming for the next 
decade and a half. Paul’s percussion work is 
so phenomenally generous and giving. In its 
completely selfless manner, his empathetic 
brushwork on, say. the Rodgers and Hart corn¬ 
ball song ” Spring Is Here," is worth more than 
Silly Cobham's total recorded output (to my 
mind) Incidentally, did you know that Hotian 
once gigged (but never, of course, recorded) 
with Coltrane? I’d pay well over the odds for 
a tape of that. ... I know a number of Monk 
connoisseurs who have very little time for 
Charlie Rouse, Monk’s tenorist through most of 
the Sixties (and late Fifties), but on “ In Per¬ 
son ” he’s definitely the most ear-catching 
musician this side of the venerable Thelonious. 
Donald Byrd also shines strongly on the first 
take of “ Little Rootie Tootie ’’ . . . Byrd is 
at his peak on the “ House Of Byrd ’’ album, 
such a long way from the meaningless mechan¬ 
ised glitter funk he’s adopted in the Seventies. 
On these old sessions, one hears the first 
stirrings of an impressive stylist who somehow 
stopped short of artistic maturity. And. though 
there’s nothing quite as absorbing here as the 
Blue Note ” Cat Walk ” (BST 84075). the Doc¬ 
tor’s capabilities as a hard bop composer are 

in evidence on “ The Third.” Altoist Phil Woods, 
however, dominates the “ Young Bloods ” ses¬ 
sions. So much so, in fact, that he would surely 
be listed as bandleader were it not for Byrd’s 
current popularity. It should go without saying 
that these double album sets make very useful 
starting points for any listeners wishing to gain 
a historical perspective on jazz’s evolution. In 
that context, they’re heartily recommended — 
as long as they’re taken in tandem with more 
contemporary material. — S.L. 

ANTHONY BRAXTON: “ Recital Paris ’71" 
(Musica b2004). A fairly rapid reissue for 

Bràxton’s French Futura album, which features 
just two tracks — a half-hour solo alto (jazz) 
tribute to the late Johnny Hodges, and a quarter 
of an hour solo piano (contemporary straight 
music) tribute to David Tudor. John Cage’s 
pianist and collaborator of many years standing. 
“ Come Sunday," the Hodges dedication, is the 
more sustained piece, quite a tour de force, 
really, with an untypically intense (for Braxton) 
sequence situated centrally. (He sounds, inter¬ 
mittently, like he’s playing an Evan Parker tenor 
solo transposed for the higher-range instrument). 
However, the Tudor piece, identified by one of 
Braxton’s typically unprintable mathematical 
formulae, is not without interest. It begins with 
a series of thunderclaps from the lower key¬ 
board and leaves plenty of spaces for Cagean 
" silent ” music to come humming through. At 
the same time, parts of its are sufficiently com¬ 
plex to challenge a technically highly skilled 
performer (such as Tudor) and I would imagine 
that the avant garde pianist would find it at 
least as enjoyable as any of us laymen do. In 
fact, it would not have been out of place on 
the old Cage/Tudor “Variations II“ album 
(Columbia MS 7051). “ Recital Paris ’71 ” is 
available from specialist shops or by post from 
(among others) All Ears. 33 Praed Street. Lon 
don, W.2., at a cost of £4.50 including post and 
package. (" It seems rather hiqh but we have 
no control over the whole ale price " says 
All Ears boss Andrzei Sojka/ S.L 

SCOTT JOPLIN: '’ Treemonisha ' (Deutsche 
Grammophon). As Joshua Rifkin Max 

Morath have so usefully reminded us, Scott 
Joplin felt that he was a serious composer of 
classical music, though one wonders that if he 
lived today, in a world where music is allowed 
to be popular and serious at the same time, he 
would have longed so much to be judged by the 
European standards which black musicians, from 

Mingus to Cecil Taylor, so heartily reject. “ Tree-
monisha ” was Joplin’s grandest attempt at 
grand opera in the European tradition (an 
earlier attempt. “ A Guest Of Honour," was 
performed in St Louis in 1903 and is believed 
to have been destroyed by Joplin shortly before 
his death) and the refusal of the New York 
musical establishment to take it seriously is 
generally believed to have contributed to the 
depression which led to his death, a disappoint¬ 
ed man, in April 1917. It was performed only 
once, to Joplin’s own piano accompaniment, in 
a Harlem rehearsal room to an invited audience 
in 1915, and did not go down well. This record¬ 
ing, with orchestrations by Gunther Schuller 
(he of “ third stream ” jazz fame), is based on 
the Houston Grand Opera production of May 
1975 and works on the basis of Schuller's pre¬ 
mise that “ Treemonisha ” is not a ragtime 
musical (like, for instance, Eubie Blake’s 
“ Shuffle Along,” which was a Broadway hit in 
1921) but an attempt to write a European-style 
opera. It is true, that in its use of classic 
forms like an overture composed of strains from 
the body of the work, its instrumental preludes, 

radio jazz 
Times: GMT 

FRIDAY (7) 
8.30 p.m. C: The Big Bands 

presented by Ken Sykora. 9.20 
QS: Sarah Vaughan, Pepper 
Adams. Jazz Crusaders, etc. 
SATURDAY (8) 

11.2 a.m. H: Just Jazz pre¬ 
sents Les Crawley looking at 
The Rhythm Section. 5.0 p.m. 
B3SV: Jazz Record Requests 
presented by Peter Clayton. 5.0 
E; Benny Waters Traditional 
JB, Pasadena Roof Ork, Claud 
Bolling and the Showbiz Band. 
6.15 US: Jazz (Anne Rottenber-
9er). 
SUNDAY (9) 

10.10 p.m. Al: Jam Parade 
(French jazz groups). 11.0 
B12SV: Sounds of Jazz featur¬ 
ing the Tony Lee Trio and 
Peter Lerner’s “E”, plus Peter 
Clayton. 12.5 a.m. C: World of 
Jazz presented by Jim Waugh. 

jail 

Seem To Be Far Away" 
(which superimposed Rypdal’s 
guitar onto the massed 
strings of the Sudfunk Sym¬ 
phony Orchestra), and his 
solos are not allowed to 
ramble as they did, albeit 
a'trwtively, on "Odyssey". 
Ten short tracks make this 

album a very agreeable Irr A' 
key affair The electric guitar 
retains its apparently mourn 
fui melam holy edge (al¬ 
though Terje himself does 
not hear it that way at all) 
and thé other instruments 
mass together around the 
synthesizer to form simple — 
perhaps even naive — back¬ 
ings that are, nonetheless, 
qjttremely effective. 

Periodically, a subsidiary 
instrument is allowed to step 
out front and take the lead 
awhile. “Wind", for example, 
is a flute solo lasting a little 
over a minute. 
The title track follows on 

almost seamlessly from it: a 
reverberating spare guitar 
line placed over the string 
ensemble’s fat chords and the 
sonorous clanging of tubular 
bells. 
My own favourite cut. 

however, might be the most 
humble of them all. “Now 
And Then” is a sparkling 
acoustic guitar solo that could 
almost be a hybrid of Jorma 
Kaukonen's “Embryonic Jour¬ 
ney” and Davy Graham's 
“Angie," and, as such, prob¬ 
ably isn’t really a jazz piece 
at all. But then who cares? 
I’m sure Terje Rypdal does 
not. 

This Norwegian has a 
talent that exists outside of 
all boundaries, and I suspect 
an appeal that could very 
easily transcend them. This 
music is so unforced and so 
chillingly beautiful that it can 
scarcely fail to win the 
hearts of those that hear it. 

Terje’s a great musician 
. I’m tempted to dub him 

“the thinking 
Oldfield," but 
might estrange 
listeners than 
guess he’s the 
Terje Rypdal. 
less. — S.L. 

man’s Mike 
that, I fear 
more potential 
it attracts. 1 
thinking man’s 
No more, no 

arias, recitatives, and the rest, it harks back 
to Europe. But the most interesting parts of it 
are those which owe least to this side of the 
Atlantic, the folky ring-dance tune, “ We’re 
Goin’ Around,” the hoe-down-like “ Aunt Dinah 
Has Blowed De Horn," and the superb finale, 
“ A Real Slow Drag,” which deserves a place 
alongside Joplin classics like ” The Entertainer.” 
It is these which the classically-orientated 
orchestra and chorus make such heavy weather 
of; so that one wishes Schuller had not been so 
dedicated to his task of “ authentic ’’ re-crea¬ 
tion. There is no real analogy with the re¬ 
creation of early music, or even of Joplin's 
oiano pieces, for these are works which have 
had to be rescued from the interference of 
succeeding eras. But “ Treemonisha ” was never 
•iroperly performed. and the dichotomy between 
Joplin's black consciousness and the surprised 
white cultural patina is so obvious that it 
threatens at tim*s to tear the whole work apart. 
Flawed as it is, treated with this sort of elabor¬ 
ate respect “ Treemonisha ” becomes little more 
than a quaint and charming period piece. — 
K D 

MONDAY (10) 
7.30 p.m. B2V: The Dance 

Band Days presented by Alan 
Dell. 8.0 B2SV: Alan Dell’s Big 
Band Sound. 9.0 B2SV: Best of 
Jazz on Records presented by 
Humphrey Lyttleton. 10.55 
B3SV: Jazz in Britain featuring 
the Stan Tracey Octet presented 
by Charles Fox. 
TUESDAY (U) 

4.55 p.m. B3SV: Jazz Today 
presented by Charles Fox. 7.0 
W: Jazz A’Plenty featuring Alan 
Stevens and John Featherstone 
with a round-up of jazz in 
Manchester. 8.30 L: Brian 
Priestley presents All That Jazz. 
9.20 QS: Jazz Club. 
WEDNESDAY (12) 

4.0 p.m. W: Jazz A’Plenty 
(Repeat, Jan 11). 8.5 M: Jazz 
Panorama features Steve Voce 
presenting the Four Brothers. 

THURSDAY (13) 
10.5 p.m. B12SV: Band Parade 

featuring Stan Reynolds and 
the Greatest Swing Band in the 
World, plus the Dave Shepherd 
Sextet. introduced by Brian 
Matthews. Programmes subject 
to change. 

KEY TO STATIONS AND 
WAVELENGTHS IN METRES 
AND kHz (Kiloherz). 
Al: Radio France 1829m 164k. 

B: BBC-1-247m 1214k, 2-1500m 
200k, 3-464m 647k. C: Radio 
Clyde 261 1151k 95.1V. E: NDR 
Germany 189m 1586k, 309m 
971k. H: Radio Brighton 202m 
1484k 95.3V. L: Radio London 
206m 1457k 94.9V. M: Radio 
Merseyside 202m 1484k 95.8V. 
Q: HR Frankfurt 506m 593k. S: 
Stereo. U: Radio Bremen 278m 
1079k. V: VHF. W: Radio 
Manchester 206m 1457k 95.1V. 

Andrew 
Miller 
presents 
Gallagher 
& Lyle 

“Down your 
way.” 

JANUARY 

BLACKPOOL 22nd 
Opera House 
LEEDS Grand 23rd 
NEWCASTLE 24 th 
City Hall 
EDINBURGH 25th 
Play House 
DUNDEE 26th 
Caird Hall 
ABERDEEN 27th 
Capitol 
GLASGOW 28th 
Apollo 
PRESTON 29th 
Guildhall 
MANCHESTER 30th 
Palace 

FEBRUARY 

SHEFFIELD 1st 
City Hall 
LEICESTER 2nd 
De Montfort Hall 
BIRMINGHAM 4th 
Odeon 
IPSWICH 5th 
Gaumont 
BRISTOL 6th 
Colston Hall 
CARblFF 8th 
Capitol 
BOURNEMOUTH 
Winter Gardens 9th 
PORTSMOUTH 11th 
Guildhall 
BRIGHTON 12th 
Dome 
OXFORD 13th 
New Theatre 
LONDON 14th 
Hammersmith Odeon 
CROYDON 15th 
Fairfield Hall 
DUBLIN 17 th and 
Stadium 19 th 
LONDON 21st 
Royal Albert Hall 

Far more fun 
than television. 
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And now we’re playing‘Love on the Airwaves’ 
from Gallagher and Lyle... for Rosemary in 
Acton from Norman in Borneo...he misses you 
terribly Rosemary and hopes to be home soon.” 

GuIp...Gallagher and Lyle...he realty cares 
...but Ido wish he'd tell me what hes’ doing • n~_ 0 ° 

‘ Love on the Airwaves.’ 
The new album from Gallagher and Lyle 

AMLH 64620 
also available 
on cassette 

and cartridge. 
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pETER JENNER of 
■ Biackhill Enter¬ 
prises and manager of 
Roy Harper received 
in July 1975 an irate 
letter from EMI. 
The letter was concerned 

exclusively with the con¬ 
duct of a certain Bernard 
Patrick Fallon whom Jen¬ 
ner had recently engaged 
as Harper’s publicist 
EMI, it transpired, had 
received “ serious com¬ 
plaints ” from their offices 
in Norway where Harper 
had recently completed a 
tour. 
They had also, it seemed, 

been alarmed to learn, from 
various press reports includ¬ 
ing several stories related 
in this paper, that Bernard 
was inclined to behave in a 
manner that they could 
only describe as disgraceful. 
The letter concluded with 

the following paragraph: 
“Unless you can produce 
impressive evidence of 

Mr achievement by your 
Fallon of promoting _, 
Harper in Europe I can see 
no alternative but to 

Roy 

res-
cind our verbal agreement 
for the second part of 
EMI International's contri¬ 
bution to the cost of em¬ 
ploying such a controversial 
consultant.” 

Bernard loved the letter. 
“Definitely one for the 

old scrapbook,” he said 
it was shown to him. when 

He 
these 
rock 
from 

P. FALLON is no 
stranger to outrage, 
has made his living 
last ten years from 
and roll. And, being 
adolescence a true 

disciple of rock, . he long 
ago decided that if the 
music was to be inevitably 
associated with outrage and 
controversy, then he too 
would be associated with 
outrage and controversy. 

“You’re either on the 
bus, or you’re not on the 
bus,” he says, quoting Tom 
Wolfe. And for a decade, as 
a media personality in Eire 
and as a publicist for bands 
like Led Zeppelin, T. Rex, 
Roy Harper’s Trigger, King 
Crimson and ELP, Beep (as 
he is popularly known) has 
been on the bus: some¬ 
times, to pursue the meta¬ 
phor, as the driver, oc¬ 
casionally as a passenger, 
but more often as a kind of 
hip conductor. 
He has survived the 

madness — and he will 
admit privately that the 
madness has been at times 
ferociously intense and left 
as its legacy too many 
casualties for him to view 
the circus with any com¬ 
placency — because he has 
the nerve of the devil, a lot 
of bottle, and he’s not 
afraid to 
door (as 
puts it), 
when it’s 
for air 

walk through any 
he so colourfully 
He also knows 
time to come up 
and escape 

lunacy and mayhem. 
the 

I asked him recently 
whether he regretted at all 
the fact that he had never 
himself become rock 
musician, whether he envied 
the fame and the 
surrounding those 
uals with whom 
worked. 

glamour 
individ-
he has 

empha-“ No,” he replied 
tically. “I suppose I could 
have persevered with the 
old guitar. But, then, if I’d 
followed that one through I 
might be jamming with 
Tommy Bolin now.” 

1.TIS maverick individ-
XX uality, he accepts, 
has enraged and frustrated 
many influential people in 
the music business, but he 
remains gloriously unrepen¬ 
tant “There are lots of 
people who’d love to see a 
B. P. Fallon lampshade 
auction,” he remarks laconi¬ 
cally. “But that’s cool.” 

Simultaneously, his affa¬ 
bility and genuine concern 
for those artists with whom 
he has been associated has 
ensured his popularity. Led 
Zeppelin, for instance, have 
maintained their affection 
for him, although he has 
not worked with them for 
several years. 

Robert Plant says this of 
him: “There’s a lot of s-
that goes down in this 
business, and there’s a lot 
of mysterious characters 
and deviants that want to 
be associated with a band 
like Zeppelin. There are 
very few people we take to 
our hearts. He’s one of 
them.” 
He remembers Beep on 

one of Zeppelin’s American 
tours: “He was always 
keeping us waiting at air¬ 
ports. B.P. was never any¬ 
where on time. We'd be 
waiting to take off and 
we'd suddenly see him 
racing across the runway, 
covered in ostrich feathers 

What’s Irish, loony, 
... B. P. Fallon, ‘controversial 
media consultant’ to Led 
Zeppelin, T. Rex, Roy Harper, 
King Crimson and ELP. 
A man whose outrageous 
exploits are legendary in 
the rock world. He is 
profiled by Allan Jones 
or something, with about a 
thousand scrubbers chasing 
him. He has a kind of 
gypsy charm. You can’t 
help loving him.” 
He is respected, too, 

despite his nonchalance and 
informality, as an effective 
publicity agent. 

_ “I know,” he says, “that 
I’m not your normal PR 
man, but I know — and 
this will sound terribly 
arrogant — that I’m hot 
s- at my job. People 
know that I’m a geezer 
who generally delivers. I 
may be a bit loony, and I 
may make a total maggot 
of myself sometimes, but I 
usually bottle through.” 

ÏIE FIRST became inter-
XX ested in rock and 
roll while he was a pupil at 
Ampleforth, a public school 
in Yorkshire. 
“The first record I ever 

had I nicked,” he confesses. 
“I stole it from a record 
shop in Yorkshire. It was a 
Gene Vincent album called 
‘Crazy Times’. It was an 
up-the-sweater job. I had 
no record player at the 
time so I used to creep off 
to the toilet and look at 
the cover ... just look at it 
for ages.” 

Music, he says, assumed 
in his life the importance of 
a religion. He decided then 
that he would work in any 
capacity in the music busi¬ 
ness. 

“There was nothing else I 
wanted to do. And, at 
school in the last year, I 
was interviewed by this 
geezer who called himself a 
Careers Master, and he said, 
“what are you interested 
in?’ And I said, ‘well, man, 
I’m interested in rock and 
roll. I want to rock out.’ 
And he said, ‘What do you 
mean?’ You know, it was 
Blankola City. I said, T 
want to get into rock and 
roll.’ And he said, ‘you 
mean all this Teddy Boy 
stuff?’ And I said, ‘Yeah!’ 
And he told me to get a 
job in a record shop.” 

I was escorted to Liverpool 
by one of the monks from 
the school. My family was 
living in Ireland then. 
They’d moved over there 
when my father was posted 
to Aden when it was all a 
bit heavy out there. He 
didn’t want any of us with 
him, because it was really 
Twitch City over there with 
guys with machine guns 
everywhere. 

“ So this monk took me 
onto the boat to go to 
Ireland, and he handed me 
over to the captain, and it 
was like, *watcn him. He's a 
dangerous one.’ I remember 
my father meeting the boat. 
He came to my cabin and 
sat down and cried. 
“He was, you know, one 

of the last of the Empire 
mob. Irish. He used to go 
all over the world catching 
tigers for zoos. He was on 
the North-West 
That’s where it 

Frontier. 
- .. started. 

Some geezer gave him a 
bear as a present, and it 
got a bit over the top so 
he sent it to Dublin Zoo. 
And they were well pleased 
and asked him for some 
more, and a couple of tigers 
if he could get that one 
together. 

“I think it would have 
pleased him if I’d have 
fone into the army. I think 
was a disappointment to 

him. He could never under-
stand why I was always 
going out to what he called 
‘honky tonks’, bless him. 

“But in the end, you 
know; I think he was quite 
proud of me in a funny 
way. When he saw me on 
Top Of The Pops with John 
Lennon he nearly fell off 
his chair, apparently. There 
was his — 
Beatle! 
one.” 

son 
You 

1964 

with an ex¬ 
know, that 

B. P. Fallon SO in 
was completing his 

education at a school in 
Eire. His ambition was still, 
somehow, to become in¬ 
volved in the music busi-

* A little later I wrote to 
Epstein and reminded him 
that I’d been to 
and all that, 
actually replied. 
really courteous 
saying that there 

see him 
and he 
Wrote a 

letter, 
was this 

DERNARD’S enthusiasm 
X* for rock and roll was 
shared neither by the 
school authorities nor his 
parents. His father, now 
dead, was a colonel in the 
Duke of Wellington’s Regi¬ 
ment, and it was his 
ambition for his son that he 
enter the services or gradu¬ 
ate from university 
some distinction. 
Beep disappointed 

totally. He had been 
manded frequently at 

with 

him 
repri-
Am-

pleforth for slipping away 
at night and then, exhaust¬ 
ed, falling asleep in class 
the following day. “I was 
even caned for being found 
reading the Melody Maker,” 
he recalls. 
Such incidents instilled a 

profound dislike for the 
strict discipline of Am¬ 
pleforth, and he was even¬ 
tually expelled (for sleeping 
with a maid, it’s said). His 
father was not pleased. 

“It broke his heart, I 
think. But 1 was delighted. 

ness. He remembers that he 
once had an interview with 
Brian Epstein. Beep was 
still at school in Yorkshire 
— with expulsion and 
disgrace coming in through 
the back window — and 
Epstein still had his office 
above his record shop, 
around the corner from the 
Cavern, in Liverpool. 
Bernard walked straight 

into, his office unannounced 
to find Epstein giving Gerry 
Marsden a verbal work-
over. “I said that I was 
sorry to interrupt, but I 
really wanted to work in 
the music business and 
what should I do about it. 
you know. And he looked 
at me, and I’m standing 
there ¡ike an idiot, but he 
was very polite, a very 
courteous man. He said that 
he was busy and could I 
call again, so I left. 
“Then on the Way out I 

met Paul McCartney coming 
out of the lift. I got him to 
sign my Cavern club mem¬ 
bership card, and that was 
cool. 

new company that he had 
some kind of involvement 
with called Northern Songs, 
run by a man called Dick 
James. 
“He said that I’d seemed 

a nice sort of a chap and 
he’d give me a recommend¬ 
ation if I’d like a job there, 
you know. I thought, ‘music 
publishing —— that sounds 
really f- boring.’ I didn’t 
want to know anything 
about it.” 

It was in 1964, however, 
that Beep became directly 
involved in rock and roll. A 
friend — a photographer — 
persuaded him to audition 
for a new Irish television 
programme, the Irish 
equivalent, in fact, of Juke 
Box Jury. Beep got the gig. 
He was 17 and, as he says, 
stomping. 
“The idea was,” he ex¬ 

plains, “that I was to 
become the ‘young people’s 
spokesman’. The other 
geezers at the Irish school 
hated me because I was 
really scoring with chicks 
because of the old telly 
vibe, you see. I mean, there 
was even a B. P. Fallon fan 
club. 

“I loved it. I went 
bananas, man. I was able to 
come over to London and 
go to Carnaby Street and 
buy a whole lot of clothes, 
and then nip down to the 
Marquee and then on to the 
all-nighter at the Flamingo, 
and arrive back in Dublin 
on Monday morning in time 
for school.” 
He recalled that even 

before he secured the 
television spot he would 
spend most weekends in 
Liverpool — “I used to go 
there to pull chicks and 
listen to music” — reaching 
his destination by the most 
devious means. 
A favourite tactic was to 

wait at the quayside until 
the Liverpool ferry was 
about to leave the dock. At 
the very last moment he 
would sprint aboard, shout¬ 
ing something about some¬ 
one having left behind their 
suitcase. He would invari-
ably make 
questioned 
officials. 

Then it 
finding an 

it on board un-
by confused 

was all down to 
„ — empty cabin (in 

the first-class quarters, of 
course). He would merely 
start knocking on doors. If 
someone answered he would 
say that he was looking for 
someone else. Having found 
an empty cabin he would 
lie low until the ferry 
docked in Liverpool, where 
he would buy an evening 
paper and decide whether 
to go to see the 
the Cavern or the 
at the Iron Door. 

“I used to 
Liverpool pier — 

Beatles at 
Searchers 

sleep on 
r . a terrible 

place for a kip — and I’d 
always wake up with some 
old biddy trying to pour 

B. P. FALLON: ‘ I may be a bit loony, and 1 may make a total maggot of 
myself sometimes, but I usually bottle through ’ 86

. I 
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and sinks planes? 

BP. FALLON (centre) with RINGO STARR and MARC BOLAN 

boot polish down me throat. 
There was also a gaff I 
used to stay in sometimes, 
like a doss house. It was, I 
think, three bob a night: 
you got a wooden ramp and 
a cushion to sleep on, and 
in the morning you got this 
really strong tea and a bit 
of nosh. All night there’d 
be people belching and 
farting and puking. 

“I didn’t mind. 1 just 
thought it was better than 
going to the movies on a 
Saturday night in Dublin.” 

HIS television show was a 
success, it transpires, 

and on the strength of its 
popularity he was invited to 
host a radio programme. 
Initially he was restricted 
to playing only Top 20 
records, but eventually per¬ 
suaded his superiors to 
allow him more freedom. So 
he started playing more 
esoteric albums and ar¬ 
ranged telephone interviews 
with musicians in London 
(Eric Clapton and Jimi 
Hendrix he remembers as 
being particularly good). 

Phil Lynott, who was at 
this time playing in Skid 
Row, remembers Beep as 
“the pioneer of hip music 
in Ireland. In a way he 
represented the youth 
opinion. He was very in¬ 
fluential, and introduced a 
lot of people to a lot of 
good music. He’s always 
been a great liaison man. 

‘‘I think he’s a genius at 
what he does ... whatever 
it is. He’s got this knack of 
picking winners. He had it 
then. I think, actually, it’s 
just that he’s got good 
taste. He’ll get behind 
someone whether they’re 
well-known or not. He’s not 
worried. There’re not too 
many people like that.” 

It comes as no real 
surprise to discover that 
Bernard was as notorious 
then as he is now — in the 
opinion of such august 
bodies as EMI, at least. 

“I was infamous, man. I 
mean, I was on the front 
page of the Catholic Herald,” 
he laughs. “This geezer 
wrote something like, ‘Irish 
television is a national sta¬ 
tion, and the other day I 
tuned in and 1 didn’t know 
whether it wäs a boy or a 
girl, and he was wearing a 
cap in the presence of a 
lady in the audience and he 
had long effeminate hair — 
how can someone like this 
be allowed on a national sta¬ 

tion, bringing over English 
values we don’t even want!’ 

“There’s always been a 
bit of that, you know. But 
at the same time I was 
being invited to all these 
village fetes and that, you 
know, bonny baby com¬ 
petitions and beauty com¬ 
petitions. To judge them, 
man. It was hysterical. And 
they would always be 
organised by the village 
priest who’d think I wasn’t 
such a bad chap after all. 
And there I’d be, smoking a 
joint in their toilet.” 

IN 1966 Bernard decided 
that he should move 

on. 
“I got a bit bored with it 

all. I thought there must be 
more to life. I mean, it was 
great, but it was Ireland." 
He came over to England 

and found a flat in London 
with Viv Prince, who had 
just been sacked from the 
Pretty Things. Bernard says 
that was a pretty weird 
time. He took a job in a 
bakery for a while and 
drove a bread van — “I 
was always scared someone 
from Ireland would recog¬ 
nise me” — and generally 
checking out those people 
he thought might be useful 
to him in the future. 
He had been - writing a 

weekly column for an Irish 
magazine called Young 
Woman, and he still had 
journalistic aspirations when 
he was in London. The first 
thing that captured his 
imagination was the current 
infatuation with military 
jackets. 

“I thought, “Bloody hell! 
There’s a whole fashion 
vibe here.’ So I marched 
into the Newsweek offices 
and said. ‘Look, you need 
me to write a story.’ 1 
convinced them, and I 
interviewed the Who. 
“Then I decided that I 

wanted to interview the 
Stones. So I phoned Les 
Perrin (the Stones’ public¬ 
ist) and told him I was 
from Newsweek. He rang 
Newsweek to find out if It 
was genuine, which It was, 
and he said it would be 
fine. So I interviewed the 
Stones at Top Of The Pops, 
and that was cool. 

“You know, I just did it. 
Didn’t think about it at all.. 
None of those people scare 
me, you see. I mean, I’d 
phone up the Queen if I 
thought it was important.” 

®John 
Lennon’s 
on piano 
and I’m 
behind, 
whacking 
hell out 
of this 
tambourine 
- right 
in his 
ear -and 
putting 
everyone 
well 
out of 
tune ® 

Nevertheless, despite this 
isolated success, Bernard 
returned to Ireland at 
Christmas. He’d been living 
for six months off porridge 
and felt a little defeated. 
The time, he reflects, 
wasn’t right, for him. 
He caught a cheap flight 

to Belfast, hitched down to 
Dublin. And stayed there 
for another three years, 
appearing on chat shows, 
working in television and 
radio (he remembers for 
one television appearance 
being taught how to apply 
his make-up by Terry 
Wogan), and generally — 
as he describes it — 
rocking out. 
He continued to make 

brief forays across the 
channel to London, and to 
the Windsor Jazz Festivals 
(as they were then called). 
He would somehow find 
himself backstage hanging 
out with the bands. He 
remembers being at Cream’s 
first gig and attending a 
party afterwards at Robert 
Stigwood’s flat. 

“It was a little place. A 
fur-lined room. We were 
kicking the heads off these 
busts he’d made, and 
thro’ving them out of the 
window. It was very funny. 
And there were all these 
musos around, and I was 
iust digging it. I was never 
infatuated by any of these 
people. There wasn’t any 
kind of idolisation. I was 
just trying' to figure out 
what they were thinking, 
how their minds worked 
and what their chemistry 
was. That’s what has 
always interested me.” 

IT might be said that Beep has made his career 
by capitalising upon acci¬ 
dents and coincidences. For 
Instance, the episode that 
established him as some¬ 
thing of a rock celebrity 
was precipitated by a 
chance encounter with 
George Harrison. 

Bernard, at the invitation 
of guitarist Henry Mc¬ 
Cullough, had sauntered 
lown to Olympic studios 
vhere the guitarist was 
recording with Joe Cocker 
(they were cutting a ver¬ 
sion of “She Came In 
Through The Bathroom 
Window,” before its appear¬ 
ance on “Abbey Road”, 
incidentally). 

George Harrison was in 
the studio next door pro¬ 

ducing Jackie Lomax. Paus¬ 
ing only to say “hi” to 
Stephen Stills, who’d wan¬ 
dered unnoticed into the 
studio. Beep strode in to 
see Harrison and request an 
interview, which was grant¬ 
ed. 
The next day Beep was 

at Apple to collect some 
photographs for his article. 
He recalls that everywhere 
there were tabloid spreads 
of John and Yoko’s in¬ 
famous Bed-In at the Am¬ 
sterdam Hilton. Someone 
mentioned that they were 
going to Amsterdam the 
next day. Then he heard 
someone saying that they, 
too, would be in Amster¬ 
dam. It was his own voice. 

“1 mean, I just said it, 
man. So I went. I hitched 
to Amsterdam, went 
straight to the Hilton, got 
hold of the EMI geezer and 
told him I was there to 
interview Lennon. 

“I didn’t think there 
would be any problem. I 
mean, I’m not shy about 
these things. I’m not really 
pushy, either: 1 don’t come 
on with things like ‘without 
me your career is over!’. At 
the same time I like to get 
things done, you know. 

“I’d never met Lennon 
before, but I’d seen him. 
The first time I saw him in 
person he was changing his 
trousers backstage at the 
Liverpool Locarno. Anyway, 
I went in and we did a lot 
of good verbal and then I 
split. 

“1 was staying with some 
American, acid-type folk, 
and I got back to their gaff 
and I played the tape and 
it was all like 
‘ Uuuuuurrrhhh.’ All slow. 
Nothing had come out . . .” 

At this point, having first 
secured an exclusive inter¬ 
view and then so com-

* prehensively cocked up the 
operation, most journalists 
would either admit defeat 
or slip into an Ernest 
Hemingway vibe and clean 
their teeth with a shotgun. 
Beep just telephoned the 

Amsterdam Hilton and told 
Lennon that the tape was 
nished and asked for 
another interview. Lennon, 
says Bernard, was cool, so 
he trollied over to the 
Hilton and they did another 
Interview. Then he sold it 
to the Melody Maker. 
There is another incident 

involving Lennon that de¬ 
serves to be recorded. 

Lennon was appearing on 
Top Of The Pops with the 
Plastic Ono Band, to pro¬ 
mote “Instant Karma”, and 
Beep, of course, was there. 

“I’d never heard ‘Instant 
Karma’ before and I didn’t 
know any of the words, so 
there I am, and Lennon’s 
on piano, and I’m behind 
him whacking hell out of 
this tambourine — right in 
his ear — and putting 
everyone well out of tune. 
But Lennon was really cool. 

“I’d borrowed this tam¬ 
bourine from the studio 
orchestra, you see, and 
their leader found out and 
he came along and was 
really giving me a lot of 
stick because I hadn’t asked 
his permission. He was 
really having a go, you 
know. And Lennon came 
over and defended me, 
which I thought was great. 

“So then I thought for 
the second take I’d better 
not whack the tambourine, 
so I borrowed a bass, and 
Klaus Voorman and I 
worked out these little 
steps. It was really nice. 
And Yoko was there with a 
Kotex wrapped around her 
head.” 

Strange girl. 

GUY Stevens at Island 
was impressed by 

Bernard’s pieces on Lennon 
and offered him the gig as 
the company’s press officer. 
Beep admits that he didn’t 
have any idea of the job’s 
complexities, but they of¬ 
fered him 30 quid a week 
and he “bottled through”. 

It was at this time that 
he first stumbled across 
King Crimson, who had 
recently signed to Island. 
They were rehearsing then 
in a studio in the Fulham 
Palace Road. Beep saw 
them and was enthralled. 
He’d been working at 
Island with people like 
Free, Traffic and Spooky 
Tooth, all of whom he dug, 
but Crimson really captured 
his imagination. He left 
Island to work exclusively 
for E.G. (Crimson’s manage¬ 
ment). 

“It was a good time,” he 
reflects. “There was much 
whizzing about going down. 
They were such an extra¬ 
ordinary band that I 
couldn’t help becoming en¬ 
veloped in what they were 
doing. If that original line¬ 
up had stayed together 
they’d be well set up now. 
It was exciting, because 
they were an unknown 
band and I had, like, an 
exclusive preview, and it 
was really great when they 
just exploded out of no¬ 
where. They were unique.” 

E.G., at that time, also 
managed Marc Bolan. Beep 
dug him tremendously. He 
still does: “I love the man. 
The affection is still there. 
It’ll never go.” But there 
were many at the time who 
could see no commercial 
future for Bolan. 

Beep, however, felt in¬ 
stinctively that he was des¬ 
tined for some kind of suc¬ 
cess. When Bolan left E.G., 
Beep left with him. He once 
said, during the most suc¬ 
cessful period in the career 
of T. Rex, that he considered 
Bolan to be as important and 
influential as Dylan and 
Lennon. He piaintains that 
belief. 

“I think it’s still true. 
Bole was another geezer, 
like Robert Fripp, who was 
just unique. I mean, he was 
so many things. Like, there 
was the old National Elf 
number and all that, but 
there was a part of Bole 
that was, like, really quite 
loutish. He’d walk around 
with a half-empty bottle of 
brandy stuffed in his 
pocket, you know. He was 
well keen on brandying out, 
and you could really love 
him for that. 

“And, you see, he opened 
up the way for an extra¬ 
ordinary situation in rock, a 
situation that had never 
existed before. People later 
called it glam-rock. What¬ 
ever, Bole was there first. 

“Sexually, he was very 
open. He talked about his 
relationship with Bowie in a 

magazine and he was asked 
whether they were lovers, 
and he said, ‘Well, I 
suppose we are in a sense, 
but I’ve never done any¬ 
thing with bums because it 
might be painful.’ 

“He opened everything 
up for Bowie, I think. It’s 
like at the moment, the Sex 
Pistols are like a kick up 
the arse for rock and roll. 
Bolan was like that. He 
gave rock and roll a kick 
up the arse.” 

Bernard, as Bolan’s pub¬ 
licist, immensely enjoyed the 
T. Rex period. He even 
acquired a Bentley. 

“It was just a toy I 
wanted at the time. But I 
really loved it. I’d go to 
some gaff like the Dorches¬ 
ter, you know, and have 
the geezer park it for me. 
And 1 would look really 
scruffy sometimes, and the 
geezers, because I was in a 
Bentley, were all over me. 
“They didn’t know 

whether I was some incred¬ 
ibly wealthy rock and roll 
star or prince somebody or 
other who was a bit 
eccentric. It was pathetic, 
really, because a Bentley 
doesn’t cost anymore to run 
than a new Cortina. 

“I was a bit worried 
having wheels like that, 
because 1 didn’t know how 
freaks would react or how 
older people would take it. 
I remember one day in the 
Portobello Road, I parked it 
and all the freaks were 
going, ‘Yeah! Good one, 
man!’ And the older people, 
the blue-haired folk, were 
all saying, “Who is that 
c- driving that car? He 
must have stolen it!’ A real 
jealousy vibe, real hate. 

“I liked the idea of the 
Bentley, though. It had a 
kind of over-keen greeting 
with a wall, eventually.” 
He is unable to explain 

Bolan’s commercial decline, 
but remarks obliquely that 
he hasn’t had a number one 
record since they parted 
company. Bernard, feeling 
restless, left him at the peak 
of his popularity. He didn’t 
know quite how to explain 
to Bolar, his reasons for 
quitting. 

So he wrote him a song. 
It was called, “It’s Al¬ 

right, Marc, I’m Only Leav¬ 
ing”. 

Bernard was working 
with Michael Des 

Barres (who was recently 
signed to Swan Song) and 
Silverhead when Peter 
Grant asked him to sign up 
as publicist for Led Zeppe-
Un. This was in 1972. 
He had met Jimmy Page 

during the filming of Anto¬ 
nioni’s Blow Up. The Yard¬ 
birds are featured in a 
nightclub sequence. So is 
Bernard. He received ten 
quid a day as an extra 
getting stoned and watching 
Page jamming with Jeff 
Beck. John Paul Jones he 
had met in Ireland where 
Jones was producing an 
album. But Zeppelin, as a 
band, although he admired 
their music, he was unsure 
about. 

“I don’t know why,” he 
explains. “But G (Peter 
Grant) said that we should 
get together for a chat. We 
did and I said, ‘look, I love 
their music, but if this is 
going to work out they’ve 
got to dig me and I’ve got 
to dig them.’ So they flew 
me over to Switzerland so 
that I could check them 
out. 
“They didn’t know me. I 

remember they were doing 
a soundcheck and I went 
onto the stage, and 1 was 
sitting on an amp. Then I 
suddenly realised that I 
wasn’t sitting on an amp. I 
was sitting on the floor. I’d 
fallen asleep and fallen off 
the amp. In the middle of 
all this noise I’d passed 
out. So they must have 
thought I was a bit 
curious. 
“Then we had to get 

back to the hotel to change 
for the gig, and I put on me 
blue velvet cloak and me 
eye make-up and I’m intro¬ 
duced to the band. And 
they’re all looking at me, 
and Bonzo, particularly, is 
so obviously thinking 
‘f- hell! What have 
we got here?’ But we got 
on tremendously well and 
went into business for the 
British tour, and it was all 
hunky-dory. 

“I used to play with 
them on stage during 
‘ Whole Lotta Love.’ I Just 
used to whack out on 
tambourine. After one con¬ 
cert G came up to me and 
got me in a corner and 
said very quietly, ‘Beep, 

continued on p30 
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D ACING CARS, on Thursday, December 23, 1976. 
celebrated the first year of their career with 

a memorable gig at the Nashville in London. 
It was an encouraging conclusion to a year in 

which they have elevated themselves, through a 
dedication to hard work, entertainment and 
excelient musicianship, from impending obscurity 
as an ailing band called Good Habit to a premier 
position among the groups most likely to make a 
dramatic impression in 1977. 
Good Habit had been struggling for six years 

and had gained little national recognition, though 
they had established a relatively strong audience 
and a commendable reputation as a live band. 

However, they had become stereotyped as a 
boogie and booze combo, and there was little 
chance of them securing a record contract (they 
did, in fact, record one single, “I Found My Way 
Back Home," for RCA). During the last year of 
Good Habit's existence the line-up changed 
constantly: the original vocalist and guitarist 
collapsed with a nervous breakdown at a gig in 
Oxford and quit the banc^and Morty, who had 
already contributed two songs to the band, was 
recruited as his replacement. 

American music 
He was followed in the succeeding months of 

1976 by Robert James Wilding (drums), and 
Graham Hedley Williams (guitar), who completed, 
with Ray " Alice " Ennis (guitar), David Land 
(bass) and Morty, the line-up that was to become, 
in December of that year, the current Racing Cars. 

Morty, Alice and Graham had played together 
in 1973 as Racing Cars, and they endeavoured to 
recreate the style of American-influenced music 
they had played during that incarnation. 

Morty had, during a period in the Merchant navy, 
accumulated an impressive repertoire of original 
songs and it was decided unanimously that Racing 
Cars Mk 2 should concentrate exclusively on those 
compositions. 
The genuine excellence of these songs is 

established on the Cars' debut album for 
Chrysalis, "Downtown Tonight," which was released 
in October to critical applause and popular 
acclaim. 

Many admirers 
The band, refreshingly unpretentious and 

enthusiastic, won many admirers and a committed 
audience both through their exciting performances 
and the authoritative tone of their album. 

John Peel featured them extensively on Top 
Gear and recommended them at every opportunity 
to his radio audience. Bob Harris introduced them 
on the Old Grey Whistle Test as one of Britain's 
finest new bands. They are, almost everywhere, 
regarded as one of the Hopes.For '77. 

Such faith is not without justification. They 
have already made a successful transition from 
the London clubs, where they earned their 
reputation, to larger halls with a tour with Manfred 
Mann's Earth Band and as the support for Robin 
Trower at London's Hammersmith Odeon in late 
October where they^convincingly won over a 
substantial majority of a determinedly partisan 
audience. 

Predictions are invariably worthless, but Racing 
Cars have the promise and talent to establish 
themselves as an individual and popular band in 
the next year. 
And that's no false alarm, Amelia. 

Records 
• ALBUM: 
"Downtown Tonight" (Chrysalis CHR 1099). 

• SINGLE: 
"They Shoot Horses Don't They?" (to be released by 

Chrysalis on January 20). 

Equipment 
• MORTY: Yamaha Acoustic Guitar Model No 180: Barcus 
Berry P/U I pre amp; Custom-made rope (window sash); 
Nashville Strings. 
• GRAHAM HEDLEY WILLIAMS: Gibson Standard; 1952 
Fender Stratocaster; Labella Strings; Here Pick. 
• RAY ENNIS: 2 Fender Stratocasters, one " old ", 
one 1974; Impact 60W Amp Marshall 4 x 12 cab; Schaller' 
WAH Pedal; Mutron Phaser; Londoner Strings. 
• DAVID LAND: Fender Jazz Bass Guitar L/Handed; Mar¬ 
shall 10OW Amp; Custom-built Bin (Colin Pattenden); with 
15" Gauss 5840; Rotosound Strings. 
• ROBERT JAMES WILDING: Ludwig Drums; 24" Bass 
Drum; 13 x 8 and 16 x 18 Tom Toms 14 x 5 Snare; Avedis 
Zildjian Cymbals 14" Hi Hats; 16" 18" 20" Crash. 20" Pang 
20" Ride 12" Crash; Pearl Stands, Rodgers Bass Drum 
Pedal 

Morty 
IT COULD not have been 
■“ among the most 
auspicious debuts in the 
history of rock and roll. 

Imagine this: Morty And 
The Frantics are to make 
their first public appearance 
at a small social club in the 
Rhondda Valley. Morty, as 
the leader and principal 
vocalist of this combo, is in¬ 
tent upon making a vivid 
impression upon the cbllec-
tive imagination of his audi¬ 
ence. He borrows from his 
father a -rather striking 
sweater, the shoulders ot 
which hang elegantly around 
his elbows (it should be not¬ 
ed here that Mr Mortimer’s 
stature is diminutive). 
He borrows, too, his fath¬ 

er’s shoes: they are brown 
brogues and they are three 
sizes too large. The en¬ 
semble is completed by a 
pair of bronze jeans (Wes¬ 
cott Texuns, I’ve no doubt). 
The effect was far from 
thrilling. 

It is 10 years since that 
debut, and Morty remembers 
with affection the innocence 
of his initial foray into rock 
and roll. The Frantics, he 
says, specialised in idiosyn¬ 
cratic arrangement^ of pop¬ 
ular songs by such disparate 
entertainers as. the Shadows 
and Herman’s Hermits. It is 
unsurprising to learn that 
their rendezvous with ob¬ 
scurity — a fate reserved 
for several of his earlier 
bands — was not long de¬ 
layed 
He had turned to music to 

alleviate the boredom and 
the depression of the envir 
unment in South Wales. In¬ 
stinctively, he realised there 
were few opportunities to 
escape such a deprived 
wasteland. He had responded 
enthusiastically to the music 
of Elvis and Chuck Berry, 
and delighted in the melodic 
exuberance of the Beatles. 
Morty And The Frantics, he 
admits, was a naive adven¬ 
ture: “ I mean, there were 
six of us playing through 
one AC 30, we were hardly 
sophisticated.” 
He was ambitious, how¬ 

ever, and, undaunted by the 
failure of the Frantics, he 

Robert 
James 
Wilding 
■ AM convinced that only 
' the most intense and 
scrupulous students of ob¬ 
scure bands of the Sixties 
will be able to admit they 
remember that aristocratic 
combo — long since pas¬ 
sed into legend — Lord 
Bob And The Butlers. 
And I am similarly sure 

that Robert James Wilding, 
who began his career as a 
drummer with the Butlers, 
will not forgive me for 
reminding those students of 
the group’s existence and 
simultaneously introducing 
them to a whole generation 
who have lived for the last 
10 years blissfully unaware 
of the fact that Lord Bob 
ever set foot on a stage. 

Still, Robert was but a 
callow youth of 16 when he 
began rattling the traps 
with old Bob and the boys, 
so he can hardly be held 
responsible for his actions, 
and it would be a mean 
heart, indeed, who turned 
away from him because of 
his past. Lord Bob, anyway, 
should be congratulated for 
his perception in intro¬ 
ducing a young talent to 
rock and roll. 
Not that Robert remained 

with his Lordship for any 
considerable time. As soon 
as the opportunity arose he 
was off with a group called 
Aslan (named, as some may 
recognise, after the charac¬ 
ter in C. S. Lewis’ The 
Lion, The Witch And The 
Wardrobe). Apparently, this 
group was much more to 
Robert’s taste, and he 

ed with music, but Morty 
stepped out of rock and roll 
completely and became a 
painter and decorator, an oc¬ 
cupation he reluctantly pur¬ 
sued until March 1975 when 
he joined the ailing ranks of 
Good Habit. He had known 
the band for some time — 
the musicians included Ray 
Ennis and Steve Bull, the 
drummer from Bear’s Head 
and the first Racing Cars — 
and they had been perform¬ 
ing several of his songs. 

It was hoped that Morty's 
inclusion would revive Good 
Habit. They had been per¬ 
forming for six years and 
established a reputation as 
an entertaining band but 
they had been unable to 
secure a recording contract. 
But even Morty’s irrepress¬ 
ible presence (he’s a wonder¬ 
fully vital performer) could 
not deny the inevitable de¬ 
cline of the band, and in 
December 1975 Good Habit 
was quietly buried and the 
musicians formerly gathered 
under 
ward 
Cars. 
He 

that banner looked to-
the future as Racing 

modest 
remains unnervingly 
about his prolific 

formed, early in 1968, Straw¬ 
berry Dust with Graham 
Williams on guitar. They de¬ 
termined to include in their 
repertoire more contempor-
ary compositions they 
were, apparently, influenced 
by Cream and Hendrix — 
and eschew the “pseudo-
cabaret routines ” so widely 
enjoyed by audiences in 
South Wales. Initially, there 
was considerable indiffer¬ 
ence to such an adventurous 
musical policy, but as thpse 
aforementioned bands be¬ 
came increasingly popular 
Strawberry Dust began to 
attract a wider audience. 

Their only major appear¬ 
ances outside Wales were, 
however, confined to gruel¬ 
ling residencies in Hamburg. 
London gigs — which they 
considered as a step towards 
a recording contract — were 
frequently promised and in¬ 
variably blown out. And, de¬ 
spite the release of an album 
called “ Women And Chil¬ 
dren First ” (produced for 
Mercury by Lou Reizner and 

attributed, inexplicably, to 
Ancient Grease), Strawberry 
Dust expired in an inferno of 
anonymity' in 1970. 

Morty. disappointed with 
the album — which he and 
Graham subsequently dis¬ 
owned — and generally disil¬ 
lusioned with rock and roll, 
headed for uncharted waters 
as a merchant seaman. The 
next two years he spent 
cruising through the tropics 
and writing songs. To his 
surprise he found no great 
difficulty jn composing and 
by the time he returned to 
Wales he had accumulated 
more than 80 tunes. 
Ray Ennis was then lead¬ 

ing a trio called Bear’s Head 
and Morty was invited to 
join as their vocalist. The 
subsequent recruitment of 
Graham Williams provoked 
I he first incarnation of Rac¬ 
ing Cars. The band survived 
for nine months before trip¬ 
ping the light fantastic and 
•fading into retirement. 

Ennis and Williams, as 
detailed elsewhere, persever-

talent as a writer. He just 
enjoys writing, he says. It 
is no enormous artistic trial. 
He expresses amazement at 
those writers who claim to 
suffer considerable mental 
agonies over composing 
songs. “ It makes me realise 
how fortunate I am, really, 
because 1 never sit down . 
and worry about writing. 

" The longest it’s taken 
me to write a song is about 
two hours. 'They Shoot 
Horses1 took me about 30 
minutes. That's really the 
truth. 1 read about some 
people working for hours or 
days or weeks on a lyric and 
I find it curious. If some-

urally.” 
He is genuinely pleased 

that people have been pick¬ 
ing up on individual songs. 
‘ They Shoot Horses Don’t 
They ” is already confirmed 
as a nascent classic and he 
looks forward to the prospect 
of it being recorded by other 
artists — “just because 
someone might like it enough 
to sing it, that excites me ’’ 
— and he is similarly en¬ 
couraged by the response of 
audiences to songs like 
" Pass The Bottle,” a por¬ 
trait. of a derelict alcoholic 
He admits surprise at the 

sudden critical enthusiasm 
and attention being paid to 
Racing Cars and attributes 
their imminent success to de¬ 
termination and hard work. 
They’ve barely stopped 
working since they forced 
and throughout the year that 
they’ve been playing togeth¬ 
er as Racing Cars it has 
been their policy to enter¬ 
tain. 
He regrets now that they 

have insufficient time to re¬ 
hearse more songs, but real¬ 
ises that their set must in¬ 
clude much of- the material 
from their album which they 
have to promote. "You see,” 
he explains, “ we always 
maintained that we should 
put in three new songs every 
month more if possible 

thing doesn’t 
then I scrap it 
1 know when 
either working 
not working in 
sense it. 

“ If it 

sound right 
immediately. 
something is 
in a song or 
a song. I can 

doesn’t sound 
natural then I won’t labour 
over it because it will begin 
to seem contrived 
forced It’s the same 
melodies, if the melody 
exactly right then the 

and 
with 
isn’t 
song 

is going to sound weak . . . 
but you can’t force a good 
melody, it has to come nat-

— but recently we just have¬ 
n't had the opportunity. 

“ 1 had five new songs be¬ 
fore we started the Manfred 
Mann tour and by the time 
we’d finished I had 13. But 
we haven’t found the time to 
rehearse them properly. And 
that's becoming frustrating. 
But it’s difficult to commun¬ 
icate that pressure to an 
audience. They don’t want 
to know your problems. They 
want to be entertained. And 
that's their privilege. 
“And it’s great that after 

al) these years it’s really 
happening. It’s a great re¬ 
ward. F - - - the money. I’m 
not interested in that. 1 care 
more about the people en¬ 
joying what we have to give 
them. It’s enough in itself.” 

stayed with them until such 
time as Kimla Taz — who 
were to gain an enthusiastic 
audience in South Wales — 
invited him to join them. 
He had been inspired as 

a drummer, he recalls, by 
catching by chance a tele¬ 
vision appearance by the 
Beatles. He had originally 
wanted to play bass but 
observed Ringo whacking 
away at the old tubs and 
thought that looked a lot 
easier. “ I thought if HE can 
do it, I can do it. I mean, 
it looked quite simple at 
the time and I thought at 
least I’d give it a try,” he 
remembers, with some 

amusement. 
Kimla Taz — the first 

group of any importance 
with whom he played — 
were, he observes, typical 
of the kind of band that 
emerged in South Wales 
during the earlv Seventies. 
More interestingly, he 
remarks that they were 
typical of a specific style 
that developed in areas like 
Cardiff and Newport. 
Those bands who can be 

associated with Swansea 
and Port Talbot, like Man, 
the Eyes Of Blue, and later 
the Neutrons, Quicksand 
and, more recently, Alka-
traz, were influenced primar¬ 

ily by West Coast bands 
and developed a musical 
style characterised usually 
by an emphasis on impro¬ 
vised instrumental pass¬ 
ages bridged by melodic 
.choruses and hook-lines (the 
best example of this style 
probably being Man’s 
“Many Are Called”). 
The bands in the south¬ 

east of Wales, by com 
parison, had been influenced 
initially by soul and r&b, 
and subsequently developed 
a more strident and aggres¬ 
sive style, Often they were 
indebted to the bombastic 
approach of the early Deep 
Purple, say, ot the kind of 
self-styled progressive bands 
that labels like Vertigo 
signed with such in¬ 
discriminate alacrity at the 
end of the Sixties. 

Perhaps, as Robert sug¬ 
gests, no overaD style 
actually emerged, but most 
of the groups from this 
area could be identified by 
the kind of orchestrated 
zeal with which they at¬ 
tacked their music. It was 
not, he agrees upon reflec¬ 
tion, a musical environment 
particularly conducive to 
developing any individual 
technique which employed a 
degree of subtlety or res¬ 
traint. He was expected 
merely to whack the living 
hell out of his kit at every 
opportunity. 

Since he joined Morty 
and company as a member 
of Good Habit in August 
1975, his style has become 
increasingly more refined. 
The brashness and speed of 
his contributions to Kimla 
Taz, say, has been replaced 
by a more considered and 
discriminate approach. The 
guitarist Ollie Halsall once 
said that he considered the 
silences he left between 
notes was as important 
eventually as the notes he 
actually played and Robert 
readily agrees that the 
principle can be extended 

pertinently to rock drum¬ 
ming. 

“I’ve known drummers,” 
he says, “who feel that 
they should be playing 
some kind of endless solo. 
1 hey're just content to 
bash away all night as if 
they’ve forgotten that 
they’re playing in a band. I 
just couldn’t afford to do 
that with Racing Cars. 1 
mean, it would be totally 
inappropriate. I try to 
provide a solid base for the 
music but I try more than 
anything else to keep it 
flowing.” 

His drumming, he says, 
has improved steadily 
throughout his association 
with Good Habit and 
Racing Cars, and, indeed, 
he has improved immeasu¬ 
rably over the last six 
months. When I first saw 
the band at the Nashville 
during the summer I criti¬ 
cised the rhythm section for 
its lack of flexibility, espe¬ 
cially on those songs like 
“Moonshine Fandango,” 
which invited comparisons 
with Little Feat. However, 
as the group’s collective 
confidence has grown, so 
has their assurance. 

Robert attributes this 
confidence both to encour¬ 
aging reactions of their 
audience and the success of 
their debut recording. “I 
wasn't intimidated by work¬ 
ing in the studio,” he says, 
“ but we were under a 
certain amount of press¬ 
ure. 

“But I got the sound 1 
wanted for the drums and 
having listened to the 
record I can see which 
aspects of my playing I 
should concentrate on. I 
think we have an honest 
sound, live and on the 
record, and that’s what I 
want to maintain. Now that 
I know what the band 
sounds like on record and 
on stage, I know even more 
clearly what I want to do.” 



David 
Land 
IT WOULD not be 
1 tirely accurate 

en-
to 

describe David Land’s sar¬ 
torial inclinations as being' 
particularly ostentatious, 
but he certainly sports the 
most impressive wardrobe 
of Hawaiian shirts since 
the demise of Chilli Willi 
and the Red Hot Peppers 
robbed British rock of a 
touch of Pacific colour and 
dash. 
He also — and probably 

more importantly — forms, 
with drummer Robert James 
Wilding, the impeccable 
rhythm section that so 
distinguishes Racing Cars, 
and creates a dexterous and 
fluid base for the guitar 
ingenuities of Graham Wil¬ 
liams and Ray Ennis. He 
had been working, during 
the late Sixties, with a 
band as a roadie before 
taking up the bass guitar at 
the suggestion of a friend 
who was forming a group 
and in desperate need of 
additional musicians. 

David’s only personal ap¬ 
pearance prior to his in¬ 
volvement with this group 
— who emerged eventually 

As he grew more pro¬ 
ficient as a musician he 
became more aware of the 
possibilities of his instru¬ 
ment. He was impressed by 
Paul McCartney’s ability to 
invest his playing with a 
sense of melody and deter¬ 
mined to achieve a similar 
effect. “I began to realise 
there was 
than just 

more I could do 
keep a simple 

as Electric Circus had 
been a rather enthusiastic 
reading of “Sweet Little 
Sixteen” one drunken night 
at the Pagent Rooms in 
Penarth, an occasion about 
which he seems reluctant to 
elaborate. 
before 

He had never 
even considered 

playing bass, but with the 
reckless bravado of youth 
he accepted the invitation 
to join his friend’s embry¬ 
onic combo. 

Electric Circus, he recalls 
with a grimace, were a 
curious band. They played 
the usual round of South 

rhythm. I began to try to 
bridge the melody between 
the guitars an<j keep the 
rhythm with the drums. I 
became totally absorbed in 
technique at one point, but 
working with Graham and 
Alice has influenced me, 
and I’ve tried to achieve a 
more natural, emotional ap¬ 
proach. I think that’s prob¬ 
ably more important than 
have a 
nique.” 
He is 

member 
who he 

phenomenal tech-

the only surviving 
of Good Habit, 
joined after his 

Wales venues ballrooms 
and rugby clubs usually — 
to audiences slightly per¬ 
plexed at first by their 
preference for light jazz 
themes. 

involvement with Electric 
Circus. He admits that he 
was somewhat reluctant to 
relinquish the name and 
start again as a member of 
Racing Cars. He had been 
for six years a member of 
Good Habit and had worked 
hard to build up that 
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Band Breakdown by Allan Jones 
Pictures by Barry Plummer 

band's reputation, and to 
suddenly risk losing the 
group’s long-standing au¬ 
dience by presenting them 
with a new musical direc¬ 
tion seemed, initially, to be 
an unnecessary gamble. 

“I knew how hard it was 
going to be to build up an 
audience for a new group, 
but we did it gradually. We 
were prepared to work at it 
and play everywhere we 
could. I was nervous about 
it because I’d done it once 
before, and I suppose I felt 
discouraged because we’d 
achieved no recognition as 
Good Habit. But we all 
realised that we had to 
make a break with the past 
if we were going be 
successful. 
“So we took the good 

things from Good Habit and 
tried to develop them. We 
decided to concentrate on 
Morty’s songs and get the 
Press and record companies 
interested. And that took 
about six months, I sup¬ 
pose. We must have played 
every club and pub in 
London, and that seemed a 
gamble, too, because so 
many bands had been 
dragged down with the pub 
rock label, and we were 
determined not to be asso¬ 
ciated with that. 
“There were lot of 

good bands that just got 
caught up in that and 
couldn’t get off that circuit, 
and they deserved to suc¬ 
ceed. But we were always 
looking for the quickest 
way out. Fortunately, we 
managed to succeed and the 
gamble paid off.” 

Racing Cars, he observes, 
is a democratic entity, with 
every musician contributing 
fully to the arrangements of 
Morty’s songs. Morty, he 
continues, will appear 
a basic melody and 
lyrics and the band 
then take that initial 
to its final conclusion. 

with 
the 
will 
idea 

Invariably, he explains, 
the arrangements are con¬ 
ceived quite spontaneously 
and informally at rehearsals. 
The audience we’ve got 

now has grown with the 
band because they enjoy 
what we’re doing. That’s it, 
really.” 

Graham 
Hedley 
Williams 
/TRAHAM Hedley Wil-

liams is, with Morty, 
the most immediately ex¬ 
trovert member of Racing 
Cars. 

Ln fact, it was with one 
of Morty’s more obscure 
early bands, the amusingly 
titled Plonk, that Graham, as 
an aspiring young guitarist, 
first played. He had, from 
adolescence, been fully ab¬ 
sorbed in rock and ron and 
remembers attending dances 
in the Rhondda and watch¬ 
ing in total 
admiration the 
of local bands 
know a thing 
and I was 
pressed,” he 

awe and 
performances 
—i “I didn’t 
about music 
easily 
recalls. 

remembers particularly 
boisterous performances 

im-
He 
the 
of 

Morty And The Frantics, 
who, he says, were appro¬ 
priately named. 

“They had this guitar 
player,” he reflects, “whose 
greatest talent was that he 
could talk his way into 
anything. Which was just as 
well because he had no 
musical ability at all. He 
had a really curious way of 
playing, a really weird 
style. He’d use two strings, 
couldn’t play any chords, 
but made a lot of noise. I 
thought he was great, but 

as they say. Playing wild 
guitar solos with as much 
feedback as possible. I used 
to try for bottleneck effects 
by scraping a pint glass on 
the guitar. It must have 
sounded dreadful.” 

In 1968, he and Morty 
formed Strawberry Dust, 
their first attempt at ach¬ 
ieving an individual musical 
direction. He was influenced 
then by guitarists like Jeff 
Beck and Hendrix, and he 
would attempt with 
variable degrees of success 
— to emularte the musical 
adventures of those guitar-
ists. 
Strawberry Dust, 

Morty has remarked, 
as 

did 

then didn’t know any 
better at the time.” 
The Plonk, he admits, 

weren’t too technically pro¬ 
ficient themselves. They 
were, essentially, a pop 
band, with overtones of 
lightweight r&b, though he, 
as the lead guitarist, had a 

not fulfil their potential or 
achieve any Of the recogni¬ 
tion they might have de¬ 
served. Graham attributes 
their failure to a lack of 
maturity, 
outside 

a lack of gigs 
Wales 

•lisa ppointm ent 
and the 

of seeing 
their debut album wrecked 

“Pugwash” Weathers. Pug¬ 
wash was the drummer 
with the Eyes Of Blue, who 
were also signed to Mercu¬ 
ry and whose albums Reiz¬ 
ner also produced. 
“Lou 

Graham 
hindrance. 

Reizner,” says 
"was a complete 
He’d come 

the studio, make a 
into 
few 

suggestions and leave. As 
soon as he’d gone we’d 
completely disregard every¬ 
thing he’d said. He was a 
nuisance. The ailbum was 
recorded in a week. I’d 
written some songs with 
Pugwash the week before 
we started 
we’d had 

recording 
no 

rehearse them. 
time 

It was 

so 
to 
a 

tendency to get 
rather bizarre 
workouts. He 
feedback one 
then there was 
him. 
T suddenly 

involved in 
instrument 
discovered 
night and 
no stopping 

went heavy, 

by ¡the incompetence 
indifference of their 
ducer. 
The group had 

and 
pro-

been 

joke. The album was really 
dreadful. 

"It was produced in the 
end by Pugwash and an 
overworked engineer. He 
was always on the point of 
collapse. He’d finish record¬ 
ing us at six in the 
morning and he’d be back 
in the studio by 10 with 
another band. He’s either a 
very rich man now, or he’s 

introduced to Mercury, who 
released the album, and Lou 
Reizner who purports tohave 
have produced it, by John 

dead. But, 
Strawberry 

you 
Dust 

know, 
wasn't 

produced, it was destroy¬ 
ed.” 
Graham was on the point 

of leaving Strawberry Dust 
at the completion of this 
apparently disastrous re¬ 
cording. He’d been invited 
to join Pete Brawn’s Pib-
lokto (with wham Pugwash 
was playing), but decided 
out of a sense of loyalty to 
remain with Morty. Straw¬ 
berry Dust soon folded, 
however, and he accepted 
an invitation to play with 
Glenn Cornick, the former 
Jethro Tull bassist, who 
formed ’ 
rehearsed 

Wild Turkey. 
with 

wasn’t satisfied 
them 
wiith 

music and soon left to 
Graham Bond (at the 

had 
He 
•but 
the 
join 
sug-

gestion of Pugwash it tran¬ 
spires). 
He was initially reluctant 

to join Bond, partly because 
of his reputation 
domineering band 

as a 
leader 

and also because he was 
slightly overawed by his 
musical reputation and the 
memory Of those ¡guitarists 
— like John McLaughlin — 
who had preceded him. 

“I’d heard lots of strange 
things about him, but I 
found that I could trust 
him and I grew to really 
like him. He could be a 
right little dictator, though. 
And some nights he’d be 
out of his head and he’d 
start playing something com¬ 
pletely strange and we’d 
just have to follow him. 

“1 had to start playing on 
his instructions and stop 
whenever he indicated that 
he didn’t want to hear any 
more guitar. One night I 
missed him nodding his 
head and carried on play¬ 
ing. I thought he was going 
to murder me after 
gig” 

Bear’s 
edition 
followed 

the 

Head and the 
of Racing 
this stint 

first 
Cars 
with 

Bond, and then a period of 
unemployment before he 
joined Morty and Alice in 
Good Habit in November 
1975, a month before they 
changed tiheir name to 
Racing Cars. 
He explains succinctly his 

working relationship with 
Alice: "We’ve played to¬ 
gether for a long time, 
and we don’t have to work 
out individual parts. It’s 
really an intuitive thing.” 

Ray 
Ennis 
R" “Alice” Ennis (and 

don’t enquire about 
the derivation of his nick¬ 
name because I was too 
embarrassed to ask him 
about it) has been playing 
guitar for nearly ten years. 
He was barely 16, he 

remembers, when he formed 
his first band. They would 
play at local school dances 
and bingo halls. After their 
sets they’d pass a hat 
around the audience be¬ 
cause they recognised the 
fact that their musical 
deficiencies would not be 
tolerated if they actually 
asked for money. Anyway, 
it transpired that if the* 
audience was particularly 
large and particularly 
generous they were likely 
to earn more than if they 
had demanded from the hail 
manager any fee for pro¬ 
viding entertainment. 

Still, Alice recalls that 
this first flirtation with 
rock and roll was not 
wildly lucrative. Often, he 
says, the band would have 
to travel to gigs by public 
transport. "We’d carry all 
our equipment on to the 
bus, you know. I was lucky. 
I only had a guitar. I 
suppose the drummer was 
lucky that he didn’t have a 
full kit. He might not have 
sounded too great with just 
a bass and snare drum, but 
it made travelling more 
comfortable for him.” 

His first regular profes¬ 
sional band was a Newport 
ensemble called Oswald 
Orange (well, psychedelia 
came late to South Wales), 
and they played the often 
depressing ¡Circuit of rugby 
clubs, cellar bars, dance 
halls and ballrooms. 
“Some of those places 

were very rough,” he re¬ 
flects. “There was a gig in 
Ammanford (in West 

Wales), and that was a 
deadly place. Deadly. As 
soon as there were half a 
dozen people in that place 
they’d start fighting and 
wouldn’t stop — not even 
for a pint of beer, these 
were very determined 
people — until every 
window, chair, glass, bottle, 
table and head was 
broken.” 

Oswald Orange survived 
the carnage, however, and 
found themselves eventually 
playing at the Top 10 club 
in Hamburg. By some 
strange irony they found 
themselves playing opposite 
another band from South 
Wales — Strawberry Dust, 
whose line-up, of course, 
included Morty and Graham 
Williams. 
The bands would play 

alternate one-hour sets — 
there would be a five-
minute change-over period 
— beginning at seven in 
the evening and, it was 
believed, ending at six the 
next morning. Such optim¬ 
ism was discovered to be 
misleading. Whichever band 
was designated to play the 
final set invariably found 

themselves playing unta the 
last customer had left the 
club. 

Alice appreciates, how¬ 
ever, the valuable discipline 
of such an experience. It 
was, he says, a process of 
education, because in those 
conditions you are forced 
constantly to refine your 
ideas and re-evaluate your 
style of playing. His taste 
in music he describes as 
catholic, and although he 
had never sought to emu¬ 
late the technique Of any 
individual ¡guitarist, he dis¬ 
covered in Germany 
through playing so con¬ 
stantly that he had assimi¬ 
lated various styles. 

It became clear that he 
had, simultaneously, ab¬ 
sorbed ideas and effects 
that were not particularly 
admirable. He was able to 
expose and eventually dis¬ 
card the cheap, extrovert 
techniques that had infil¬ 
trated his playing and 
concentrate on developing a 
more mature and considered 
style. He still listens to as 
wide a spectrum of music 
as possible — more out of 
curiosity than anything else, 
he says — but quotes* as 
specific guitarists that he 
admires, Albert Lee, Larry 
Carlton and Jerry Reíed. 
The experience of playãng 

With Oswald Orange in 
Germany, and to a lesser 
extent Bear’s Head (who 
were similarly called upon 
to feature in their reper¬ 
toire popular favourites to 
appease their audiences), 
has, Alice feels, enhanced 
his ability to translate 
Monty’s versatile . com¬ 
positions without ¡losing any 
sense of his own individ¬ 
uality. 
He remembers only too 

vividly the obsession, in the 
late Sixties and Seventies, 
for massive amplification 
stacks. 

“ Graham -and I try to 
avoid any of that kind of 
excess because it’s simply 
not required in a band like 
Racing Cars. 
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I • Witt i Genesis re-open-
! ing the Finsbury Park 
I Rainbow Theatre last 
I weekend, London regained 
I a major rock venue. But 
I the fact remains that Bri-
■ tain as a whole is still 
I plagued with a lack of 
I truly suitable rock halls. 
I • Although the capital now 
I has three good-sized halls 
I which are used regularly 
I for rock (the Rainbow, 
I Hammersmith Odeon, and 
I the New Victoria) none 
were built for that energetic 
form of music, and all have 

I faults. Those halls custom-
built for acoustics (Royal 
Festival. Queen Elizabeth, 
Fairfield) tend to have a 
cold cerebral atmosphere at 
odds with the physicality of 
most rock music. 
• The MM takes a broad 
look at the various major 
rock venues throughout Bri¬ 
tain, not with an eye to 
their capacity and the gross 
a promoter can expect from 
them, but from the punter's 
point of view, which in¬ 
cludes accessibility, gene¬ 
ral atmosphere and the kind 
of facilities. 

RAINBOW THEATRE, 
Finsbury Park, London. 

Once more a rock venue (for 
the third time), the Rainbow 
built a reputation something 
akin to that of Bill Graham’s 
Fillmore East in New York. 
Many concerts there stick in 
the mind — Steve Miller, 
Van Morrison, Steve Stills' 
Manassas — where the old 
theatre's dusty atmosphere 
and the decaying opulence 
of its decor lent the right 
sort of seediness. There is a 
tube station just around the 
corndr, pubs before concerts 
were full of Irish labourers 
rubbing shoulders with age¬ 
ing hippies and rock nym-
phets, and cabs were impos¬ 
sible to find after the gigs. 
Good to have the venue 
back, but we hope it’s not 
quite so draughty as it was. 

New victoria 
THEATRE, Wilton 

Street, London. Probably the 
most accessible rock venue 
in Britain, right on the door¬ 
step of Victoria tube, bus 
and British Rail stations. The 
bar in the foyer gets hide¬ 
ously packed, the acoustics 
are okay, but the atmo¬ 
sphere’s negligible — if the 
artist doesn’t have charisma 
he / she / they will get no 
help from the hall. Still, with 
the Hammersmith Odeon, it’s 
become the major, regular 
London rock theatre. 

ROYAL ALBERT HALL: In 1970 the Soft Machine had the distinction of being the first rock group invited to participate 
in the Proms. Picture shows from left to right, Mike Ratledge, Hugh Hopper, Robert Wyatt, Elton Dean. 

Hammersmith odeon, 
Hammersmith, London. 

Took over as the premier 
London rock theatre when 
the Rainbow fell on hard 
times. The tube’s nearby 
(District and Piccadilly 
lines), and parking is better 
than at the New Vic, but 
somehow, passing through 
two sets of doors past uni¬ 
formed custodians denudes 
the place of genuine char¬ 
acter, which a rock 'n’ roll 
venue needs. Funny, but all 
one seems to recall of the 
many Hammersmith concerts 
attended are the disappoint¬ 
ing and the genuinely bad. 

Royal albert hall, 
Kensington Gore, Lon¬ 

don. Acoustically a great 
problem tor rock acts, this 
imposing edifice has recent¬ 
ly improved. After a long 
bar. on rock, the RAH has 
agreed to take " quality ” 
promotions like Marvin Gaye 
(although their definition of 
“ quality ” is often highly 
debatable). The RAH is sit¬ 
uated halfway between 
Knightsbridge and High 
Street, Kensington tube sta¬ 
tions. buses are plentiful 
and parking okay. The old 
retainers who police the Hall 
look at one with a mixture 
of curiosity, disbelief, fear 
and contempt; if you're 
bored with the act you can 
always look around at the 
tiers stretching away up to 
the ceiling. 

FESTIVAL HALL, QUEEN ELIZABETH HALL, 
Belvedere Road, London. 
You can get at these two 
adjacent halls via either 
Waterloo Station or Charing 
Cross, which is just across 
the Thames on the North 
bank of the river. The 
acoustics are good and the 
seating comfortable (like sit¬ 
ting in your fireside arm¬ 
chair), but despite all the 
very obvious benefits of 
listening to and watching a 
rock concert in such sumptu¬ 
ous surroundings, therfe is 
always a sense that one is 

there on sufferance. Still, 
many pleasant memories 
from concerts at both halls— 
Phi! Manzanera's 801,' Neil 
Sedaka, Loudon Wainwright 
and. despite a ridiculously 
inadequate PA, the Staples 
Singers. 

all the equipment one ex¬ 
pects in a theatre: curtains, 
footlights, spotlights etc. 
There are soft drink and con¬ 
fectionery kiosks and the 
salesgirls visit all parts of 
the theatre, except the boiler 
room. After a day watching 
rehearsals there, one of our 
reporters complained of ex¬ 
cessive dirt in the orchestra 
pit and backstage, and 
emerged from the building 
choking from the dust raised. 
The acoustics are excellent, 
however, as the carpeting 
and curtains absorb the over¬ 
tones, and all patrons are 
ensured a good view of the 
stage. Atmosphere depends 
on the artist, of course, but 
a cosy intimacy is obtained, 
compared to sports stadia or 
more modern venues. 

DE MONTFORT HALL, 
Granville Road, Lei¬ 

cester. One of the oldest and 
grandest venues in the rock 
and roll circuit. There is no 
seating whatsoever on the 
ground floor, so you’re left 
with the choice Of assing it 
on a hard floor for a couple 
of hours or standing, de¬ 
pending on the variety of 
music being played. The 
other alternative is to get 
there early and claim a van¬ 
tage point upstairs, where 
there is fixed seating. The 
acoustics in the hall are 
quite good, as they usually 
are in old theatres, and there 
would be no excuse, apart 
from a lousy sound engineer, 
for a band not achieving a 
good crisp sound. Bands 
usually sell souvenirs (post¬ 
ers, scarves, shirts etc) in 
the foyer. A good venue 
where the comfortable 
theatrical atmosphere makes 
up for the lack of seating. 

EMPIRE, Lime Street, Liv¬ 
erpool; STADIUM, St. 

Paul’s Square, Liverpool. The 
Stadium easily ranks as one 
of the worst venues in Brit¬ 
ain. It’s a vast boxing stad¬ 
ium, and the ring in the 
centre serves as the stage, 
with the result that usually 
only half the place is used. 
It’s cold and damp, and the 
facilities for fans are diabol¬ 
ical. The Stadium gained 
notoriety earlier this year 
when a girl was raped in the 
unused segment on her way 
to the toilets. When bands 
earn themselves any sort of 
reputation, they usually drop 
the Stadium like a hot brick 
and book the Empire, a more 
prestigious and comfortable 
venue by far. As compared 
with the hangar-like acous¬ 
tics of the Stadium, the Em¬ 
pire is a real theatre, with 
good acoustics. Fans are 
given a better deal in every 
sense, from the seating to 
the bar to the toilets. 

Roundhouse, c h a i k 
Farm, London, The last 

outpost of the hippie, this 
is the musty old venue which 
rock bands, who have won 
their reputation by hard 
work on the road, must fill 
before they can realistically 
qualify for a date at one of 
the big London rock theatres. 
It’s on several bus routes, 
and there’s a Northern Line 
tube station opposite; it’s 
just up the road from Ding¬ 
wall’s dance hall, the bar’s 
okay, there’s plenty of food, 
and there are several stalls 
selling badges, posters, in¬ 
cense and other ephemera of 
hippie rock. Acoustics are 
adequate, and the balcony is 
opened on special gigs. A 
unique venue, and certainly 
one of the most valuable, 
especially in “ bridging the 
gap.” 

EMPIRE POOL, Wembley; 
EARLS COURT, London 

S.W.5; OLYMPIA, Kensing¬ 
ton. These are the three big 
indoor arenas used for rock 
in London. Often you can’t 
see the band; often you can’t 
hear them clearly. You have 
to pay a lot of money to get 
in. But, so the logic goes, 
so many people want to see 
Led Zeppelin / The Stones/ 

. Yes, etc that these venues 
accommodate (not necessar¬ 
ily satisfy) most custom¬ 
ers Binoculars are a requi¬ 
site; sound quality is a 
gamble. For example, in Nov¬ 
ember 1972, Santana played 
one of the most perfect sets 
of music ever heard in Brit¬ 
ain at the Empire Pool. At 
the same venue, four years 
later almost to the day, the 
group (admittedly with new 
members, but that should 
make little difference to 
acoustic quality) played a set 

made quite unlistenable by 
the problems of containing 
and balancing sound in the 
aircraft hangar - like hall. 
You most definitely pays 
your money and takes your 
chance The odds aren't in 
your favour, that’s certain 

VICTORIA PALACE, Vic¬ 
toria Street, London. 

Just across the way from 
the larger New Victoria 
Theatre, the Palace usually 
has long-running stage shows 
tor six nights of the week 
but turns the Sabbath over 
to rock. It’s an intimate 
venue, and well-suited to 
acts already established in 
America who command a 
growing cult following in 
Britain, like the McGarrigles 
and Steve Goodman. Access, 
as with the New Vic., is 
easy; the bars are small and 
tend to get rather crowded, 
a state not helped by fla¬ 
grant under-staffing, but the 
acoustics are quite adequate 
for rock 

London palladium, 
Argyle Street, London. 

Once the Mecca of all British 
entertainment, the Palladium 
occasionally slots MOR rock 
and soul in-between its 
longer-running shows and 
pÄtomimes. Marvin Gaye, 
The Carpenters, John Den¬ 
ver, the Stylistics, Frank 
Sinatra and Gladys Knight 
and The Pips have played 
there in recent years. Even, 
if you will, the Sensational 
Alex Harvey Band; we never 
have quite worked out how 
he slipped through the net. 
It’s a comfortable theatre, 
but far too staid and self¬ 
satisfied a place to evoke 
wild enthusiasm. Refresh¬ 
ment facilities are more than 
adequate; access is good (it’s 
right near Oxford Circus). 

Fairfield halls, Park 
Lane, Croydon. An orgy 

of comfort this place, a con¬ 
cert hall built into a modern 
complex that also includes a 
smaller theatre, a restaurant 
and several bars. And there's 

another advantage in that it 
backs onto a massive under¬ 
ground car park, though driv¬ 
ers still have the problem of 
negotiating Croydon’s form¬ 
idable town planning eccen¬ 
tricities before they reach it. 
Acoustics are generally good 
there, but while it’s nice to 
feel you’re attending some¬ 
thing a bit special when 
you’re at the Fairfield, the 
plush surroundings create an 
often clinical and antiseptic 
atmosphere. People even 
walk on tiptoe during the 
interval, and consequently 
Croydon audiences are notor¬ 
iously reserved and “ polite ” 
when the music may justify 
enthusiasm. Thus it’s not a 
gig ideal for yer normal 
beery, destructive rock band, 
more a place for recitals by 
musicians with at least a 
pretence of finesse and cul¬ 
ture. 

and the atmosphere is gen¬ 
erally good — except when 
you're in the balcony where 
its about as cosy as the 
Siberian wastes. We can’t 
ever remember buying a 
drink there (no smartass 
comments, please) but there’s 
a good pub-cum-restaurant 
just across the road. We re¬ 
member Chuck Berry caus¬ 
ing a riot here about a year 
ago when he walked off, hav¬ 
ing played an extremely 
short set. Then there was 
another riot when Budgie 
fans started leaping up and 
down on the seats. Oh, there 
was also a riot when the 
Glitter Band got everyone 
stomping in front of the 
stage. Do they ever have 
quiet concerts? The jobs¬ 
worths are quietly obstruc¬ 
tive and the audiences gen¬ 
erally enthusiastic. Not a 
bad old place, even if they 
have banned soul and reggae 
acts KURSAAL, Southend Esp¬ 

lanade. An old, some¬ 
what rickety venue with a 
partisan audience who give 
great support to those 
they’ve taken to their hearts 
but have scant regard for 
those with reputations above 
their ability to rock riotous¬ 
ly. There’s a balcony running 
the length of the hall each 
side, and the wooden ground 
floor is rimmed with tables 
and chairs which are mostly 
used for standing on. The 
stage is very good for bang¬ 
ing your head against. At a 
Status Quo gig there a year 
or so ago we can vividly re¬ 
call standing on both the 
ground floor and the balcony 
and feeling — indeed, see¬ 
ing — the floor going up 
and down like a trampoline. 
A frightening and elating 
Venue. 

ÍLKH WADF HALL, Peter Manchester 2. 
X it entre venue with 
lots of pok \ side Streets for 
parking and pretty good for 
tabs late at night AcoustiC-
• lly, the Fiee liade is aver¬ 
age to mediocre, but it’s 
comfortable if a little worn. 

THE HIPPODROME, St. 
Augustus Parade, 

Bristol. Arguably the most 
attractive venue in the West 
Country, with a capacity of 
2,500. It’s a luxurious 
theatre, with excellent 
acoustics and a spacious 
stage with a massive clear¬ 
ance for overhead lighting 
and effects, which is why 
it's favoured by bands like 
Genesis, who will appear 
there at the end of this 
month. It's barely ten min¬ 
utes from the British Rail 
station. Temple Meads, and 
is therefore easily accessible 
tor fans travelling from 
South Wales. 

THE COLSTON HALI., Col 
ston Street, Bristol. A 

hundred yards from the 
Hippodrome, the Colston 
Hall is a much drabber 
venue. It has a cold, stark 
atmosphere, and the acous 
tics are merely adequate. It 
was opened in 1920 by Bris¬ 
tol Corporation and it has a 
definite utilitarian look. It 
would be a more appropriate 

venue for Jehovah’s Witness 
rallies than for the rock 
bands regularly booked 
there. 

PLAYHOUSE, Leitch Walk, 
Edinburgh. Re-opened 

only a few months ago when 
Elton John and Queen man¬ 
ager, John Reid, decided to 
develop it as a premier rock 
venue. It’s old, but the 
acoustics are excellent, best 
demonstrated by the fact 
that Elton John chose this 
hall to play a self-accom¬ 
panied concert. It’s compact, 
with comfortable seating, 
and, unless there’s a huge 
p.a. blocking your view, gigs 
can be seen without strain. 
Already it’s drawing the ma¬ 
jor acts, including Queen, 
Wishbone Ash, Ritchie Black¬ 
more’s Rainbow and Rod 
Stewart. An important sec¬ 
ond venue, along with the 
Apollo, for Scotland. 

CHTY HALL, Northumber-
land Road, Newcastle. 

One of those large purpose-
built concert halls around 
which the life of our provin¬ 
cial cities once seemed to 
revolve. One half expects the 
Mayor and Corporation to 
appear on a flower-decked 
dais, to present silver medals 
to local Grammar school 
pupils. But as a rock venue 
it is a comfortable size, 
somewhat prone to echo, but 
with a degree of intimacy 
that ensures contact between 
artists and performers We 
have seen some " magic ” 
gigs there, although the 
dressing rooms are a mite 
poky and spartan, and there 
de not seem to be many 
food and drink facilities Mr 
the patrons. The stage is 
high enough for most of the 
audience to see what's hap¬ 
pening, but there are a lew 
iron pillars to block the 
view. 

APOLLO THEATRE, Ren¬ 
frew Street, Glasgow. 

Every group that sells out 
the Apollo gets a small stat¬ 
uette rather like an Oscar. 
There must be quite a few 
hundred in the world today, 
for Glasgow’s rock audience 
is fanatical, and a concert at 
the Apollo, the city’s major 
gig, is An Experience. Sim¬ 
ply, it is the best gig in 
Britain in terms of atmo¬ 
sphere and audience reac¬ 
tion. If they don't like you, 
you’ll die horribly, wishing 
you’d never been born and a 
pox on the promoter who 
booked you there (but as 
Glaswegians delight in music 
of virtually all styles, most 
bill-toppers have their 
" own ” audience). If you go 
down well at the Apollo, 
you’ll become King Of The 
World and live forever — or 
it feels that way. Many, 
many bands have tried to 
bottle the Apollo’s atmo¬ 
sphere and take it on the 
road with them. He who 
finds the solution is a mil¬ 
lionaire. 

C’APHOL, Queens Street, 
Cardiff. A large cinema 

in the centre of town, with 
comfortable tip-up seats and 

ODEON, New Street, Birm¬ 
ingham; TOWN HALL, 

Birmingham. The focal point 
for a large area of the Mid¬ 
lands. these two Brum 
venues present us with the 
two poles of rock halls in 
Britain. The Odeon is a com¬ 
fortable venue and has good 
acoustics unless your sound 
man is a comedian. Like all 
such establishments the 
management is well aware of 
the quality of its charge and 
has been seen, in the past, 
to be occasionally over-zeal-
ous’in its protection of the 
hall The fustier Town Hall 
has dreadful acoustics: the 
stage seems to be halfway 
down the length of lhe hall, 
wasting much of the space, 
and in summer the opening 
band often plays with sun¬ 
light streaming in through 
the high, narrow windows. 
Atmosphere is a little above 
nil. 
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there’s four members of 
this band. Remember?’ 

“I never played with 
them after that.” B.P. Fallon—from page 23 
IT was in Cardiff — city 

of romance and 
dreams — on that tour 
with Led Zeppelin that our 
story nearly comes to a 
premature conclusion. 

Bernard, you see, tried to 
commit suicide. 
He will admit that he has 

few close friends — 
“maybe half-a-dozen I could 
ring night or day if I 
needed to” — but insists 
that he is very much a 
loner. But he does have this 
problem: he doesn’t like 
sleeping alone. 
“My biggest weakness,” 

he says, “is ladies. I think 
they’re a great idea.” 
One up for God. Anyway, 

in Cardiff Beep was feeling 
pretty low, depressed be¬ 
cause of lady problems. 
And he’d been beaten up in 
Glasgow at a concert at the 
Apollo: “1 walked up to 
some people who were 
doing a ticket scam and 
there were all these forged 
tickets and I said, ’excuse 
me, there seems to be some 
confusion about the tickets 
you’re selling.’ And they all 

jumped on me.” 
So he was feeling rather 

miserable, all things con¬ 
sidered. 

“I decided to do meself 
in. 1 saw this bottle of 
pills. 1 don’t know if you’ve 
ever tried swallowing a 
bottle of pills, but it’s really 
hard work getting them all 
in, you know. 

“But 1 managed it, and I 
lay down on the bed with 
me arms crossed over me 
chest, because I wanted to 
look like one of those 
knights in Westminster 
Abbey. And I decided that 
when they found me they’d 
find me with a smile on my 
face so that they could say, 
’Oh, great — Beep went 
out grooving.’ 

“So I’m laying there and 
I thought, ‘f- , I really 
need a s- . Oh, come 
on. Beep, this is no time to 
be thinking of things like 
that. Steady on . . . you’ve 
got a more important task 
in hand.’ So, I'm still laying 
there trying to keep the 
gtin together, but it was no 
good. I really needed a 

s- . 
“I ran to the bathroom, 

whacked down my trousers, 
and it was, like. Squirter 
City. A real squirter vibe. 
There was steam every¬ 
where. 
“And 1 got hold of the 

bottle and found that Td 
eaten a whole hottie of 
laxatives. 

“I don’t know how they 
got there, but 1 remember 
sitting on the toilet with 
steam and stench every¬ 
where, with tears rolling 
down my cheeks, and 1 
realised how stupid it all 
was. 

“Because I’d only have 
come back as a two-legged 
spider or something. And 
that would really have been 
a major hang-up.” 

LED ZEPPELIN took Beep 
to America the fol¬ 

lowing year, and he has 
documented that tour in a 
book called Over The Top. 
The title is taken from a 
slogan on everyone’s lips 
during those two months of 
lunacy. 
“Jimmy just used to sit 
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Guitar Catalogue 

TODA Y! 

TOP 30 
1977 

Record the Top 30 week 
by week in your own 
bound book Ideal for 
D.J s and serious fans 
£1 .30 post free 

G. & J. KITCAT 
SHAND STREET 

SE1 2EP 

NOW! SIZES Small Medium or large Two: C2.SO. 

CASS MAIL ORDER (MM1) 
66 Briar Rd., Shepperton, Middx. 

BELL’S 
MUSICAL INSTRUMENTS LTD. 
(Dept. 15), 157/159 EWELL ROAD 
SURBITON, SURREY KT6 6AR 

k Callers welcome Phone 01 399 1166 Open all day Saturday 

FOR DETAILS OF HOW TO 
ADVERTISE IN THIS 

WEEKLY FEATURE 
Contact NlADY PALLOTTI 
01-643 8040, ext. 4257 

or write to her at 
Surrey House 

1 Throwley Way 
Sutton, Surrey SM1 4QQ 

-there sometimes looking 
pretty whacked — and he’s 
really a fragile geezer — 
and suddenly he’d be on his 
feet shouting, ‘right! Over 
the Top!’ And it would 
start all over again. 

“The book, really, is the 
best rock and roll book I've 
ever read. It’s mostly about 
Zeppelin, but there’s all 
kinds of sideshoots. 

“Like being with Robert 
in Chicago, you know — 
and this is a great thing 
about Zeppelin: they’re all 
still great fans. And Robert 
wanted to go and see 
Bobby Bland in a club on 
the South Side, and every¬ 
body told us to keep well 
out of that one. So we 
went. 
“So Robert and I are 

sitting in this dressing room 
after the gig, and Robert is 
really gushing to Bobby-
Bland because he adores 
this geezer. And there’s 
Bobby Bland sitting at this 
table counting his money 
from the gig with a f-
great gun in front of him. 

“I got the book typed 
out by some dear old lady 
who didn’t know, thank 
God, what it was all about. 
I read it a month after 
she’d finished working on it 
and I thought, ‘f- me, 
I can’t put this out!’ 

“I made the mistake of 
just writing down every¬ 
thing that happened. And 
that’s a good way to lose 
friends. I tried changing it 
and leaving bits out, but it 
wasn’t as good. I spent 11 
months on that book. But I 
couldn’t have published it. 
It’s in a bank in Amster¬ 
dam at the moment 
“Some years really need 

to elapse before it comes 
out, because in a way it’s 
about a peak in rock and 
roll that’ll never be sur¬ 
passed. Just the scale of 
the tour and the availability 
of every toy, every pleasure 
or perversion. All encapsu¬ 
lated in an experience that 
lasted like two months. 
“None of the band have 

seen it, and I won’t show it 
to them. I daren’t show it 
to them. There’s friendships 
that have to be considered, 
too. I mean, I can see 
pound notes hovering in the 
air, but 1 won’t sell it. 

“It’s like I had a good 
offer to do a gossip column. 
Good money was involved 
and I could’ve done it 
under a pseudonym, and I 
could have said who was 
sleeping with who and 
who's whacking what up 
their nose. But I wasn't 
interested because I don’t 
want to betray the con¬ 
fidence people have in me¿' 

It was upon the com¬ 
pletion of his book- that 
Bernard decided to extricate 
himself from al) the 
madness and the hype of 
rock and roll. He realised 
that he’d spent most of his 
life involved, in various 
ways, in the music business 
and he needed to retreat 
for a while. 
He had 20 quid at the 

time. He spent six quid of 
that on the fare to Paris. “I 
arrived there with no idea 
about what I was going to 
do. I had 14 quid when 1 
arrived and I stayed there 
for three months. I went to 
Cannes and stayed there for 
a while, and came back 
eventually via Amsterdam. 

“I bought a flat there, 
you know, and stayed a 
while, and the great thing 
was that none of this had 
anything to do with rock 
and roll, and I realised that 
I could survive without it. 

“I saw it as a kind of 
test, I suppose. I was bored 
and I was out of work and 
I didn’t want to hustle. I 
didn’t give a damn. I just 
had to go. I knew I was 
cool and that it would work 
out. 

“It was a good time 
really. I did all kinds of 
things. I painted yachts. In 
Cannes there’s a place 
called Queer’s Walk and I’d 
go down there and get 
picked up by some rich, 
gay geezer, and he’d take 
me aboard his yacht and, 
like, wine and dine me. I 
wouldn’t let them pull me. 
I’d just say, ‘sorry mate.’ 
and be off.” 
As an illustration of the 

kind of wall-to-wall crazi¬ 
ness he endured during the 
period before his retreat, 
Bernard offers an amusing 
anecdote which stars as its 
principals Michael Des 
Barres, Iggy (who used, 
apparently, to idolise Silver-
head), and David Bowie. 
He met Iggy in Detroit. 

Iggy told him that Bowie 
was staying at the Hilton 
and it would probably be 

®Excess 
doesn’t 
frighten 
me * 

cool if he and Michael went 
over to see him. Bernard re¬ 
membered the hotel from the 
Zeppelin tour. 

“There was ̂ a convention 
there at the -same time as 
Zeppo. Something like the 
Milk Bottlers of America. 
Real rednecks. There was 
real paranoia 
you know” 
Michael and 
journalist he 
and knocked 
door. One 

in the lifts, 
- and with 
an English 
skated over 
on Bowie’s 
of Bowie’s 

“minders” took his name 
and subsequently returned 
and allowed Beep in. 

“I didn't know him, but 1 
knew that he dug Crimson 
because he’d met Angie at 
a Crimson gig, and Bole 
had played on ‘Prettiest 
Star/ so I cruised in. And 
there are all these weird 
folk, and I didn’t know 
whether they were crumpet 
or whether it's like, Pouf 
City. 

“So I’m sitting there and 
this geezer comes up to me 
and says, ‘B. P Fallon?’ 
and 1 said, ‘yeah.’ And he 
said, ‘David Bowie.' Then 
he stuck his tongue right 
down my throat. ‘Good 
Lord!’ I said. 

“Then I told him that 
Michael was downstairs 
with this journalist who 
wanted to do a verbal. He 
didn’t look too keen, so I 
said, ‘look let’s try it, and 
if you get the old twitcho-
ramas give me the nod and 
I’ll tell the folk that it’s 
time to leave.’ So we did it 
and he really enjoyed 
himself. 
“And the next day he 

decided that he’d have 
another party, and that got 
a little out of hand. I went 
to take a p- man, and 
there were four people 
f- simultaneously in 
the bathroom. And there 
was a fifth person waiting, 
because there was no avail¬ 
able orifice for him to plug 
himself into.” 

IT MIGHT seem that Ber¬ 
nard’s attitude to the 

mayhem of rock and roll is 
flippant, but he has seen a 
lot of walking wounded 
trailing into the old sunset, 
and it genuinely distresses 
him that so many talents 
have been wrecked and 
destroyed by the pressures 
and the pleasures of 
success. 

“I’m no« frightened by it. 
I’m saddened by some of 
the things I’ve seen happen 
to people. Excess doesn’t 
frighten me, but abusive 
excess — and it’s a very-
narrow margin — terrifies 
me. I know what it’s like, 
because I’ve done it myself. 
You know, we all get into 
those situations where 
we’re vibing and peaking 
and it’s really Stomp City, 

and there are other times 
when it’s hard. 
“And you take someone 

like Joe Cocker, who I love. 
I think he’s incredible. And 
he’s like a normal down-
the-line geezer from 
Sheffield who’s suddenly-
thrown into the madness of 
it all, and he wasn’t looked 
after. I don’t mean that he 
needed someone to hold his 
hand. He just didn’t have 
people around him who 
cared. 
“And that upsets me, 

that part of the music 
business. Especially when 
you have an artist of that 
magnitude. He was like a 
toothpaste tube, man. He 
had everything squeezed 
out of him. But it’s not as 
if it’s gone completely. 
Talent like that isn’t easily 
destroyed. 

“But there is a situation 
whereby you have these 
famous bands and they get 
bored. Like, they’ve got 
their cars and their houses 
and their video machines 
and their drugs, and they’re 
still bored. And then their 
new toys are people. And 
they are sometimes people 
who can’t afford to go and 
have their blood changed in 
Switzerland, and those 
people, you know, it’s 
tragic. I really get upset by 
it.” 

Bernard, as we’ve 
seen, is well aware 

that he has a reputation for 
being well out of tune. It is 
in some respects justified, 
he feels. But only in the 
sense that he has main¬ 
tained his individuality and 
preserved his idiosyncratic 
methods of working. 
When he is approached 

by a manager or a band he 
will tell them instantly that 
they must remember that 
he can guarantee them 
nothing, and that they may 
end up paying him a lot of 
money for absolutely no 
press at all. But he will 
always do his best. 

“I’d be no bloody good 
promoting someone I didn't 
think was any good,” he 
says. “That’s why I always 
get so involved with the 
people I do work with. 
There are a lot of people in 
my line who don't involve 
themselves, and they’re the 
logical ones. I’m a stomper. 
And that’s why a lot of 
people in the music busi¬ 
ness can’t handle me. 

“But I’m pretty calcu¬ 
lating at times. I’m not 
stupid. I’m pretty good at 
walking into a room and 
sizing up the people in that 
room and working out how 
I can use the people in that 
room.” 

Phil Lynott mentions the 
fact that in Ireland Beep 
was always helping and 

drawing attention to new 
bands. He would be uncon¬ 
cerned with their stature: if 
they were of interest and 
he liked them, he would 
help them. It’s still the 
same, really, and it’s always 
been his motivation. 

“I'm very lucky, because 
I get paid to wander about 
talking to folk about people 
I like, I don’t want ten 
people to dig them, I want 
ten million to dig them. 
“Sometimes it’s very 

frustrating trying to get 
people to listen to new 
bands. There are some 
people who you and I 
would like and maybe the 
more lunatic punters would 
like, and they’re called cult 
heroes. People like Iggy and 
Harper, say, are established 
cult heroes. 
“By the very definition of 

that term you're loved by a 
limited audience. Therefore. 
I don’t think it’s a very 
good thing to be a cult 
hero. Bole was a cult hero, 
but what he was doing 
demanded being something 
more. He was really a front 
page geezer, and it was 
with Bole that I got my 
first sniff of a front page.” 
The only artist that he 

ever swore he would never 
work with again was 
Roy Harper. Bernard 
worked as Harper’s public¬ 
ist throughout much of 
1975 — undeniably 
Harper’s most successful 
year, commercially — and 
was frustrated and angry 
when Harper made his 
infamous retirement speech 
after the Knebworth festi¬ 
val. 

Beep says now that he 
should have perhaps anti¬ 
cipated Harper’s actions. 
They were driving to Black¬ 
pool — where Harper and 
Trigger were to make their 
final appearance — and 
Harper was in a destructive 
mood. He poured some 
liquid refreshment over 
Beep who responded enthu¬ 
siastically to the challenge. 

“Suddenly, no one was 
laughing. There were a lot 
of bad vibes. It was a bit 
twitchy. You know, I 
looked at Harpei and won¬ 
dered whether he was going 
to pull a knife on me and 
it was going to be, like, 
Stabbola City.” 
There has since been a 

reconciliation, and Beep will 
be working again with 
Haroer: “The other day, 
you know, he said, ‘that 
was my worst year and I 
really f- up. I really 
messed it up. I didn't know 
how to handle it and 1 
made an idiot of myself.’ 
And I said, ‘Right.’ But now 
that we know that it’s one 
of the reasons we can work 
together.” 

RIGHT now, B. P. Fallon 
says that he’s into 

making as much money as 
possible by the fairest 
means. 
He has, for the first time, 

his own company — the 
enigmatically titled Depart¬ 
ment of Corrective Truth. 
He has bad business cards 
printed so that he will no 
longer have to scribble his 
telephone number on the 
back of cigarette packets. 
He’s becoming more orga¬ 
nised, he says, because he 
wants his children — when¬ 
ever they arrive — to be 
looked after. He’s 30 years 
old and still stomping. 

Has he got any ambitions 
left? 

“Two,” he replied. “I 
want to get into the 
Guinness Book of Records. 
You see, I made it into the 
best of Pseud’s Corner 
because of something I 
wrote for Melody Maker 
about Joe Cocker. I thought 
that was pretty cool, so 
then I thought it would be 
nice to get into the 
Guinness Book of Records. I 
think I could do something. 
Like, I almost sank an 
aeroplane that was flying. 

“It was the Starship (the 
luxury jet frequently used 
by bands touring America). 
It had a shower in one of 
the bedrooms, and I took a 
shower and forgot to take 
the plug out, so it flooded 
the bedroom. And you 
know, planes are a bit 
delicate at the best of 
times. So this bedroom was 
really flooded. 

“It was like Venice in 
there. And the plane went 
into a bit of a wobbly, 
because it was a bit heavy 
at the back end. So 
someone had to come along 
and sort that one out. 

“ My current ambition, 
though, is to be a Muppet. 
I think the Muppets could 
rule the world. They're the 
answer, man.” 

Yeah, Beep. 
Bless you, man. 
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Every week MM covers the instrument scene. This week: Moon’s gong and funk man 

SEEING Moon at 
the Marquee is 

rather like watching 
Liverpool playing at 
Anfield. It’s a home 
match, the supporters 
are all there ready and 
waiting and when the 
lads win there’s a feel¬ 
ing of simultaneous 
relief, fulfilment and 
pleasure in the crowd 

Most people watch lead 
singer Noel McCalla but 
the last time I saw them 
a guy perched behind the 
drum kit tended to draw 
the eyes away from their 
vivacious vocalist 
John Shearer his name 

was,, the replacement for 
Luigi Silvani who has quit 
the band. And to give some 
idea of just how unusual 
this guy is, his drumkit 

bona fide student It seems 
the place was so big that 
no-one noticed an extra 
face in the classroom. 
The kit that Shearer uses 

at the moment is a straight¬ 
forward Ludwig outfit fea¬ 
turing a 22-inch bass, 13 by 
9 hanging tom, two 16-inch 
floor toms and a 6| by 14-
inch snare. Suspended 
around all these are 13 

cymbals and two gongs. 
However, Shearer is cur¬ 

rently waiting for delivery 
of a stainless-steel custom 
Ludwig which will be ■ 
bigger and better than 
anything he’s used before. 
The cymbals and gongs he’ll 
simply transfer from the old 
outfit 
The new set-up features 

two bass drums at 26 

inches and 22. a 15 bv 12 
inch mounted 16 by 
16 and 18 by 16 floor toms 
anu a 6j by 14 inch snare 

In addition. Shearer will 
have eight concert toms to 
play around with, ranging in 
size from 54 to 14 inches 

all They are, of 
single-headed 

course. 

“You’d have thought that 
would be enough for 

JOHN SHEARER: ‘I don’t let anyone touch my kit 
unless they're wearing gloves ’ 

Moon-struck 
sports two giant gongs and 

' ' keep enough 
Sigmund 
week. 
Now 

supposed 

cymbals to 
Freud happy for a 

since Moon 
to be some 

are 
sort 

of soul-funk band that’s a 
little odd. Gongs are for 
Carl Palmer, right? Well 
no. At least not according 
to the garrulous Shearer. 

bet me 
1 did a 

"Anyone who 
have 

asks me 
so many •why 

cymbals and why I’ve got 
those gongs is told ‘Because 
I’m a flash 
with that 
around, if 
bound to 
others’.” 

Shearer’s 

b and also, 
much hardware 
I miss one I’m 
get one of the 

been with Moon 
three months, for just 

having come to London in 
search of good gigs. Before 
that he was in a 
band called Airport 
training he received 
circuit shines 
today. 
The manager 

cabaret 
and the 
on that 
brightly 

anyone 
vially, 
sorts i 

’ says Shearer, jo-
but I’m also into all 

of percussion. 
instruments, congas, 
bales and I play 

Latin 
tim-
the 

xy t. phone as well. I took 
ail those up because I 
didn’t really want to get 
bored.” 

BRIAN HARRIGAN 

got them all 
smiling. They 
until they 

of 
to 

Airport 
practise 

didn’t play 
could smile 

properly and Shearer spent 
hours grinning at himself in 
a mirror. He smiles a lot 
now onstage, offstage 
and probably even in the 
bath for all I know. 

In Airport he was trained 
in showmanship and made 
the discovery 
matter how well 
it isn’t a bit 
audience aren't 
remember you. 

that no 
you play, if 
flash the 
going to 

“A bloke once shouted 
out of the audience: 'You’ll 
never play all them bloody 
cymbals so 1 got him to 

Shearer 
a fiver that I could, 
solo and at the end 

kit when I was 16. It cost 
£400 and I didn’t touch it 

1 played every cymbal on 
the kit and he just sat 
there open-mouthed. Now it 
was no 
technically, 
remembered 
months and 
a lot of the 

big deal, 
but that 

that 

for a year, 
practised on 
settee with 

Instead 
me 

a 
not 
guy 
for 

so did a hell of 
audience That's 

knitting needles, 
want to wear out 

“Even now I 
anyone touch my 

mum’s 
pair of 

what I’m into." 
Despite his self-professed 

love of flashiness, Shearer 
is technically a fine drum-

they’re 
make 

wearing 

1 didn’t 
the kit. 
don’t let 
kit unless 
gloves. I 

the roadies wear 
because no matter 

mer 
than 

He’s more aggressive 
might 
Moon’s 

be expected, 
style. Addi-given 

tionally, he’s deadly serious 
about playing drums. He 
gave up smoking and drink¬ 
ing a few years ago so that 
he could afford to pay for 

gloves _,_ -
how careful you are, if you 
touch cymbals with your 
bare hands you’ll eventually 
get rust spots on the 
cymbals. There’s nothing 
you can do about it.” 
When Shearer was play¬ 

drum lessons. 
The 23-year-old Shearer 

began his musical career in 
his last year at school in 
their band. “They only 
wanted me because I had 
my own drum. It was a 
side drum that my parents 
had bought me about four 
years before and which I 
never even touched. 

“After that 1 had a few 
lessons and then I did most 
of the rest myself. 1 talk to 
every drummer I meet and 
pinch ideas quite happily 
from anyone I respect. I 
met Buddy Rich last time 
he was in England and 
bored him stiff for a few 
hours, so don’t be surprised 
if you find bits of my style 
exactly like his. 

“I bought my first drum 

ing with Airport, in the 
north of England, he tried 
to further his ability by 
going to music college. “I 
went to the Leeds College 
of Music to see if I could 
study there during the day 
and play with the band at 
night. And you know what 
the principal asked me? 
How many ‘O’ Levels did I 
have. 

“I had to have ‘O’ Levels 
in maths, physics and 
English before he’d allow 
me to study drums. Bloody 
ridiculous. I told him I 
didn't want a grant or 
anything. I'd pay my way. 
But they wouldn’t have it.” 

Resourceful as ever, he 
went 
and, ' 
friend, 

to another college 
with the help of a 

sneaked in behind 
back and the principal’s 

studied there for 15 months 
without actually being a 

Trade Winds 
■ INIQUE sounds are possible with the 

Mantis all-electronic echo unit pro¬ 
duced by Carlsboro. It employs the latest 
concepts in digital technology to create 
a wide range of clean undistorted echo, 
reverb, repeat and phasing effects. 

Special features include 240 push-button 
selections of echo delay and swell, slider 
controls, illuminated footswitch and Rota-
faze, a new effect that can sound like a 
rotary speaker or a phaser. These units can 
be linked together to provide extra-long 
delay times and multiple effects. 

MANY Peavey combination amps and 
instrument heads are now fitted with 

the exclusive Automix facility. With Auto¬ 
mix the two-channel amplifier is utilised to 
the full and the second channel becomes 
an important part of the tonal set-up. 

With the aid of the footswitch provided, 
Inclusive with all Peavey Automix amps, 
the player can select either channel, even 
when only plugged into one. He can also 
plav through both channels simultaneously, 
allowing infinite tonal blends, or he can 
drive one channel into the other for added 
sustain or effect. 

BOOSEY AND HAWKES have introduced 
an up-to-date version of the Beverley 

Panorama 21 drum kit, in which all sizes 
remain the same, but the fittings are of a 
completely new design. Special features are 
the 6392 double tom-tom holder and the 
6298 fold-away bass drum spurs. A further 
modification to improve the kit is the inclu¬ 
sion of Everplay Plus drum heads and a 
brand new finish called Pewter. 

THERE has been a big improvement in. 
Kay guitars, which although relatively 

inexpensive, are high quality for the price 
and are distributed in the UK by Cardiff 

Music Strings. Most of the concert models 
are now manufactured in East Germany, 
where workmanship Is thorough and pre¬ 
cise. 

There is, for example, the concert-size 
folk guitar, which features a 14-fret finger¬ 
board, laminated neck, genuine spruce top, 
celluloid bound body, adjustable pin bridge 
and a splendid finish, giving the appearance 
and acceptability of a far more expensive 
instrument than it is in reality. 

ROSETTI added 20 new guitars to their 
comprehensive range at the British 

Musical Instrument Trade Fair in August. 
The newcomers included the Epiphone 
Sheraton in a sunburst finish, Epiphone 
EC25 classic with all gold-type fittings and 
a solid electric in natural wood finish with 
humbucking pick-ups and all-gold type 
fittings. 
A range of EMI “ R ” series guitars, in¬ 

cluding two classics, a folk, two jumbos 
and a 12-string, were also introduced, and 
are now selling well, plus new electrics, 
including Kramer from the USA, which 
feature metal necks. 

YAMAHA organs have been given a very 
much better range, in keeping with a 

policy of continual improvement rather than 
replacement, according to UK distributors, 
Kemble. This change applies to the bigger 
organs to make the most of a growing 
demand from customers ranging from the 
domestic buyer to the top group or band. 

General improvements to most models 
include a “ fatter ” sound from the flute 
chorus; more comprehensive rhythm box, 
with separate amplifier; increased pedal 
volume and new voicing from an independ¬ 
ent pedal generator; tweeter bullets on both 
main and tremolo speaker systems and new 
cabinet finishes. 

CHRIS HAYES 

At those rare and magic times, when the heavens are in proper alignment, a 
wonderful old Wizard visits this planet from ‘he Land of Ohm. With him he brings 

marvelous extraterrestrial electronic devices to delight musicians everywhere. 

On his most recent earthward journey, from a wizardly bag studded with LEDs and 
digital readouts, he produced the devices you see here. 

Spoke the Wizard, Call this the Ibanez Phase Tone a mini-phaser so compact and 
durable it will astound you. For those who wish to have more control over their 
sound here is the Ibanez Phase II. with a depth control for phase effects from a 

subtle hint to a bo^d sweep. " 

"For musicians who want sustain with no distortion I give you the Ibanez Cor.rpressor. 
It wilt help you to stand out and be heard, without having to shake the heavens with 
volume. And for those who want a bit of grit with their sustain, here is the Ibanez 

Overdrive, a hard-driving sustain and distortion device. ' 

With a snap of his fingers the Wizard produced the Ibanez Renometer Captured in 
this compact package a a veritable rainbow of tone color, with 5 bands of equalization 

and a preamp/tone booster - perfect for any instrument or vocal system 

Then reaching deep into his bag. the Wizard said. Now this isa most interesting 
effect -the Ibanez Stereo Boz It will give you an automatic variable speed pan 

between two amplifiers or two channels of the same amp. 

"But here is the device of which I am most proud", said the Wizard with a grin. "The 
Ibanez Flying Pan, a combination automatic panning device and state of the art 

phase shifter which can make the sound of your instrument literally fly around the mom. 

And then, with a dramatic wave of his arms, the Wizard of Ohm disappeared into 
a cloud of smoke and a crackle of lightning - but promising to return soon with more 

electronic marvels for musicians. 

Ibanez electronic accessories from the Wizard of Ohm are available at music dealers 
I everywhere. 
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TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 

ALL OVERSEAS READERS 
(U.K readers should go quietly FRANTIC!) 

If you live in NORWAY DENMARK. SWEDEN FINLAND 
GERMANY BELGIUM HOLLAND AUSTRALIA. NEW ZEA¬ 
LAND etc why pay E4 and over for your LPs when you can buy 
high quality new and unplayed LPs from the expert personal 
exporters for half that price 

Write today for full details including the qtew TANDY'S 
catalogue plus list of new releases 

TANDY'S RECORDS 
Trade enquiries welcome 

TANDY'S RECORDS 
LTD. 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: TANDORDS 338024 

HAVE YOU GONE 

PBRAWTTC 
YET? 

If you don t mind paying £3 50 for your LPs FRANTIC is not for 
you but FRANTIC customers save up to £0 85 off the price of 
top selling LPs and £1 50 off double albums Of course, they 
also enjoy tHe FRANTIC 48 hour service given by the experts of 
mail order 

Write today for the new FRANTIC catalogue which contains 
1 000 amazing bargains 

PBRAFITTH 
MAIL ORDER COMPANY 

WARLEY 
WEST MIDLANDS B66 4BB 

Tel. 021-429 6441 /2 

MISSED THAT HIT SOUND WHILE IT WAS AROUND? 
GET IT FROM THE DEALER WITH ALL THE CLASSICS 

All the singles listed below are ON LY 50p each and are but a small 
selection from over 2.000 titles listed at incredible prices. SEND 
S.A.E. FOR LIST. 

COB RECORDS 
M-120, PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (0766) 2170 & 3185 (10 lines) MON.-FRI. 

BAD COMPANY 
Can t get enough 
BEE GEES 
Massachusetts 
ERIC CLAPTON 
I shot the sheriff 
COCKNEY REBEL 
Judy teen 
CRYSTALS 
Da doo ron ron 
DRUPI 
Vado via 
BOB DYLAN 
Knockin’ on heaven s door 
GOLDEN EARRING 
Radar love 
PYTHON LEE JACKSON 
In a broken dream 
KRAFTWERK 
Autobahn 
BARRY MANILOW 
Mandy 
MELANIE 
Ruby Tuesday 
STEVE MILLER BAND 
Joker 

MARIA MULDAUR 
Midnight at the Oasis 
OZARK MOUNTAIN DAREDEVILS 
Jackie Blue 
MINNIE RIPPERTON 
Lovin’ you 
JIMMY RUFFIN 
Farewell is a lonely sound 
TODD RUNDGREN 
I saw the light 
PAUL SIMON 
Take me to the Mardi Gras 
STYLISTICS 
Sing baby sing 
SWEET 
Ballroom blitz 
SYLVIA 
Pillow talk 
TAVARES 
It only takes a minute 
FRANKIE VALLI 
My eyes adored you 
WINGS 
Live and let die 
STEVIE WONDER 
Superstition 

DISCOUNTS TO ALL COUNTRIES 
ANY available LPs /Tape supplied at Discount Prices to U.K and Overseat 
customers Up to 50p discount per LP on U K. orders and up to 70p discount per 
LP on Expon orders FREE POSTAGE on all UK orders and on most Export 
Orders over £12 00. incredibly low postal charge*; on smaller Expon orders All 

I items are brand new. factory fresh and are fully guaranteed by us for quality and 
'against loss or damage in transit Speedy delivery in strong purpose cartons 
Substantial extra discounts on orders over £25 (U K.) and £30 (Expon) Please write 
or phone for our FREE COB CATALOGUE listing over 2,000 Top Selling LPs at our 
usual discount plus many other Brand New LPs on Special Offer of up to £125 off 
full retail price 

ADDITIONAL SERVICES (U.K. ONLY) 
RECORD EXCHANGE SERVICE If you have any unwanted LPs in good condition, 
we will buy or part exchange them for ANY brand new LPs — up to £1 20 cash paid 
or up to £1 70 allowed in pan exchange. Please send s a e or phone for details 
FIRST (U.K ONLY) 
QUALITY GUARANTEED SECONDHAND LPs Over 10.000 always in stock; send 
for FREE catalogue All secondhand LPs are checked for quality before being 
accepted into stock and are fully guaranteed These strocks are completely separate 
from stocks of 3rand New LPs (U.K. ONLY) 

SAVE £’s AT COB 
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POSTAGE & PACKING 25p EXTRA ANY NUMBER OF RECORDS 
ALSO A GREAT BARGAIN 

100 DIFFERENT SOUL SINGLES - £7 
100 DIFFERENT HIT SINGLES - £13 (English Labels) 

(PLUS • ? 50 IF OVERSEAS) 
EXPORT DISCOUNTS 

WHOLESALE AND OVERSEAS ENQUIRIES WELCOME 

OLDIES UNLIMITED (Dept. M) 
6/12 Stafford Street, St. Georges, Telford, Shropshire TF2 9JQ 

GEORGE DAVENPORTS 
COUNTRY MUSIC CENTRE 

Country Rock and Rock n Roll 2 of our specialities Records ♦ 8-tracks 
* Cassettes Imports from-only Ç1 50 5 000 titles in stock 

ah 1 Free LP Wl,h everY 3 LPs bought 
iscounted -- Our aim 100% satisfaction If unable to call send 10p 

stamp for 60-page list 
1304 OLDHAM ROAD, NEWTON HEATH. MANCHESTER 10 

Tel. 061-682 5515 

Every English record cassette and cartridge at fantastic 
tax free EXPORT discounts The more you buy the bigger the 
discount and you get more still if you order for your friends 

An International Reply Coupon brings our 52-page catalogue 
(remember everything NOT in our list is also available at the 
same discounts) including pages of special offers at less than 
half price We pay part of your postage costs and everything we 
supply ̂ unconditionally guaranteed 

Write today: 

RUSH RECORDS 
287 Kenton Lane. Harrow HA3 8RR. England 

BOWIE PINK FLOYD 

RECORD & TAPE 

LPs. CASSETTES AND CARTRIDGES 
DE EVERY KIND BOUGHT. SOLD AND 

EXCHANGED 
40 (B) Notting Hill Gale. London W1 1 

90 Goldhawk Rd Shepherd s Bush W12 
67 Golborne Rd.. North Kensington. W10 

Telephone: 01-749 2930 

FREE 
LIFETIME 

MEMBERSHIP 
CASSETTE LENDING 

LIBRARY 

RECORDS b CASSETTES 
DIRECT FROM ENGLAND 

Vidt Reper 

inkludert 

loare, over 1000 tiller, alle 
vn • Lave 'Poser, pos! 
igjennom velorganisert 
service* Spesielt Tilbud. 

This offer is for a strictly limited 
period Write immediately for a 
free Library Catalogue, to 

ZEPPELIN YES 

f >r enda bedre verdi • Send Idag For 
GRATIS 48-siders Katalog 

JOJO'S RECORDS, Debt N-3 
60 Adams Street. 

RENTACASSETTE 
PO BOX 3 

WAREHAM, DORSET 

IP Records. Pre-recorded 
Musicassettes and 8T 

Cartridges 
Top Labels, EMI, CBS, RCA. etc. Top 
Artists. Discounts up to 40" Free post 
and packing Plus£1 Voucher sent with 
each superb catalogue Send 25p (lefun 
dable) stating choice, of LP Catalogue or 
Cassette / Cartridge Catalogue 
ASTWICK TAPES (Dept MM). Stot-
fold. Hitchin, Herts. 

PRESS TIMES 

WEST 4 RECORD COVERS 

Copy for all advertisements for 
the Classified and Entertain¬ 
ments Sections must be 
received by 12 noon on the 
Monday. 5 days prior to Publi¬ 
cation date 

IP Polythene 25 t 1 00. 50 €1 75 100 £2 50 
250 Í5 40LP Paper Polyhned (inners) 30 
£2 75 
LPPVC (heavyduty) 25Í3OO 50t5 75 100 
t 11 00 
PVC Double IP 1 30p 10f3 00 
Singles Card Polylined 30 £2 50 Singles Paper 
100 £1 95 Singles PVC (heavy duty) 25 

All advertisements must be 
Prepaid 

Overseas customers write for list Cheque or P O 
with order please or shoppers welcome to save 

WEST 4 TAPES & RECORDS 
169 Chiswick High Road, London W4 2OR 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House 
1 Throwley Way 

Sutton, Surrey, SM1 4QQ 

E A CH 
Yes1 At last Real record bargains 

including ALL top artists 
plus double albums at around £2 60 each 

We also have many special offers at even lower prices 
(A wide selection of cassettes also available) 

ALL RECORDS FULLY GUARANTEED 
Send a stamped addressed envelope for new list just out 

Please do not order until you receive our official order form 

GEMA RECORDS 
P.O. Box 54, Crockhamwell Rd.. Woodley, Reading. Berks. 

welcome send an International Reply Coupon 
for lists and postal charges 
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RECORD & 
TAPE 

MARKET 
For full details of how to advertise in this 
weekly feature, please contact: 

Melody Maker 
Advertisement Dept. 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 

Tel: 01-643 8040, Ext. 4256 
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ROBERT PLANT and JIMMY PAGE of LED ZEPPELIN: planning 
tour the UK in 1977 

Zeppelin's Swan 
TS THERE anywhere 
A that I can get Led 
Zeppelin albums that 
are not in the shops? 
Could you tell me the 
birthdays of 
Bonham, John 
Jones, Robert 
Jimmy? (David 

John 
Paul 
and 

Hogg, 
Newlands, Glasgow). 
Are Zep going to tour 
Britain in the near 
future and what are 
their recording plans? 
(P. Coombs, Edmon¬ 
ton, London N18). 
What keyboards does 

John Paul Jones use and 
what drum kit and cym¬ 
bals are played by John 
Bonham? What are Zep’s 
future plans for stage, re¬ 
cording and films? (Matt 
Howard, Parklands, North¬ 
ampton). 
■ 'All Led Zeppelin albums 
are distributed by Atlantic 
Records and are available 
from record stores. Swan 
Song, who manage the band, 
point out that if you are re¬ 
ferring to bootlegged albums, 
these are illegal and when 
discovered should be report¬ 
ed to the British Phonograp¬ 
hic Industries, 33 Thurloe 
Place, London SW7, attention 
Mr William Hood. Following 
Robert Plant’s motor acci¬ 
dent in Greece last summer, 
and the preparation of the 
final touches to the Led 
Zeppelin film, The Song Re¬ 
mains The Same, distributed 
by Warner Bros., the group 
are getting ready for touring 
in 1977. Birthdates are 
Jimmy Page 9/1/1944, John 
Paul Jones 3/1/1946, Robert 
Plant 20/8/1948 and John 
Bonham 31/5/1948. John 
Paul Jones plays a Clavinet, 
a Fender Rhodes electric 
piano and a Steinway grand 
piano and John Bonham has 
a Ludwig drum kit and 
Paiste cymbals. The Song Re¬ 
mains The Same is currently 
showing at major London 
suburbs and provincial cities. 

was Peter York using? — 
Chris Doddington, Knees-
worth. Nr. Royston. 
■ You’re right about Peter 
York. He joined Chris Bar¬ 
ber in May E976 to replace 
Graham Burbidge, who had 
been with the band for 18 
years. Apart from his spells 
with Spencer Davis and 
Hardin-York, he worked with 
the American Blues Legends, 
with whom he recorded two 
albums in 1974-75, and just 
prior to joining Chris he was 
with Willie Mabon He also 
does sessions, plus drum 
clinics for Boosey and Haw¬ 
kes featuring Beverley, the 
kit he plays himself. He has 
a 24-inch bass drum, 14-inch 
wood shell snare drum and 
13 X 9, 16 X 16 and 18 x 18-
inch tom-toms. His cymbals 
are 16- and 18-inch crash, 
20-inch ride, 20-inch swish, 
8-inch splash and 14-inch hi-
hats, all Avedis Zildjian. He 
uses Regal tipped 5B sticks 
and Regal tipped ’ brushes. 
Peter wrote “Extension 345” 
with his old buddy 
Hardin, whose music 
pany publishes it. 

Hawklord 
I WOULD 
which bass 

like to 

to 

Eddie 
com-

know 
guitar Lemmy 

Kilmister played during the 
recording of Hawkwind’s 
“ Doremi Fásol Latido,” — 
T. J. 
Essex. 
■ The 

Haggerty, Basildon, 

bass used 
“ Doremi Fásol Latido 

on 
was 

a German Gibson copy called 
a Hopf. I have never seen 
one before or since. 1 bought 
it from Del Dettmar for 
£27.10 and it was stolen in 
1974. Nice little bass, too. 
C’est la vie. — LEMMY KIL¬ 
MISTER. 

There are no 
cording at the 

plans for 
moment. 

re-

Barber's pole 
W AS the Peter York that 

I saw with the Chris 
Barber Band at the Albert 
Hall in October the same 
Peter York of Spencer Davis 
and Hardin and York fame? 
Who wrote the drum feature 
piece, "Extension 345,” 
which the band played that 
night and what equipment 

King Ludwig 
A FEW weeks ago I attend¬ 

ed a Ludwig drum 
demonstration ’ run by 
Vardy’s Music Centre in 
Southampton and was very 
impressed with the drummer. 
Who is he, which band is he 
with and what kit was he 
playing? — Alan Peers, 
Basingstoke. 
■ The drummer was 25-
year-old Trevor Graham, who 
is just back from the States 
after playing on the West 

< Coast with the Russell Dee 
Band. Shortly he flies to Aus¬ 
tralia for three months to gig 
and do sessions in Sydney. 
The kit he played at 
demonstration was a 
Ludwig stainless steel 
Beat, which comprises 

the 
new 
Big 
24-
and inch bass, with 13, 14 _ 

18-inch tom-toms and a Sup-
raphonic snare drum, all 

Song 
Silver Dot heads. For ses- I 
sions, including those at his ■ 
own studio at Eastleigh, he ■ 
has a Hayman kit, with 20-
inch bass drum, 13 and 16-
inch tom-toms and a Ludwig 
6(-inch Super Sensitive black 
chrome snare drum. He has 
other outfits, including a 
Premier recording kit which 
used to belong to Bobby 
Elliott, of the Hollies. He has 
a large assortment of other ■ 
percussion instruments. His ■ 
cymbals are Avedis Zildjian ■ 
22-inch heavy ride, 20-inch B 
heavy ride, 20-inch medium | 
ride, 16-inch thin crash and 
15-inch hi-hats, with Paiste | 
18-inch medium crash ride. -

Arthurian tales 
WHATEVER happened to 

Arthur Alexander? Is 
he still alive and what is he 
doing? Has he released any 
more records? He had an in¬ 
credible voice and I think he 
deserves a mention if only 
for his “ You Better Move 
On.” — G. Lynass, Loolton, 
Liverpool. 
■ Feature writer Geoff 
Brown, who did a back¬ 
ground story on Arthur Alex¬ 
ander in the MM in 1974, 
and played drums in the 
band which backed him on 
his one and only British tour 
in the mid-Sixties, reports 
that he is still alive. He dis¬ 
appeared from the music 
scene. A single was re¬ 
leased on Buddah on 9/Jan/ 
1976. The A side was 
“ Everyday I Have To Cry ” 
and the B side was " Every¬ 
body Needs Somebody To 
Love.” The number was BDS 
439 and it was produced by 
Al Cartee and George Soule. 

Upp-manship 
XA/HAT instruments are 
’ ’ played by the mem¬ 
bers of Upp? — Caroline, 
Merstham, Surrey. 
■ Andy Clark plays Moog 
synthesizer, string synthe¬ 
sizer, Fender Rhodes electric 
piano and clavinet and is the 
band’s chiqf vocalist. He also 
writes all the lyrics and the 
foundation of all the songs, 
which are then arranged by 
the other three. Steve Amaz¬ 
ing, who once played in an 
all-black reggae band, plays a 
Fender Jazz Bass and sings 
on some numbers. James 
Copley is the youngest mem¬ 
ber of the group at 21 and 
his drum kit is a Rogers with 
Paiste cymbals. David Bunce 
joined Úpp a year and 100 
gigs ago as guitarist and 
singer. His principal guitar is 
a 1954 Gibson Les Paul. 

I 
I 
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Jazzscene Starting an occasional series that 
spotlights bands that shaped the course 
of jazz. This week: GENE KRUPA 

by Chris Welch 
pOR many years our impression of the great 
■ American bands of the Forties was dictated 
by the availability of records, by the whims of 
contemporary critics, and by severely restricted 
media exposure. So while the man in the street 
may well have claimed to know Gene Krupa as 
the most famous drummer- of the day, his chances 
of hearing much of his work must have been 
limited. 
Of all the great swing era bands, only Glenn Miller’s 

Army Airforce Band ever actually found its way to our 
shores. an<l with the combined efforts of Hitler, the BBC 
and Musicians' Union it’s a wonder anybody ever knew 
the swing bands existed. But there were always the re¬ 
cords (until the American version of the MU put a ban 
on recording) and the occasional guest appearance in a 
Hollywood movie. 

In the years after the war, as jazz and its audience grew 
beyond the immediate goals of swing and found excitement 
and satisfaction elsewhere, the contribution of many of the 
swing bands was forgotten. While Hollywood helped to keep 
alive the memories of Benny Goodman and Glenn Miller with 
successful “ bio-pics,” other swing-era figures and their bands 
were dismissed 

In the case of Gene Krupa it was true he featured in both 
the Glenn Miller. and Benny Goodman Stories, and eventually 
was the subject of a screen biography himself in the cheap 
and shoddy Drum Crazy. 

But some of the best work of his career and some of the 
brightest moments in big band history were created in the 
ranks of the orchestra he led in various forms from 1938 to 
1951. And this was the band that the critics forgot. GENE KRUPA BAND rehearsing in the basement in a scene from the Forties film Beat The Band 
Today our overview of the 

swing bands has been im¬ 
proved by the sudden avail¬ 
ability of many recordings 
long kept locked in the 
vaults of the major record 
companies and by the appear¬ 
ance of private recordings 
hoarded in attics, mostly 
taken from radio broadcasts. 
Many of these records are 

now available as imports, and 
they are a treasure trove, 
enabling the enthusiast to 
explore hitherto unknown 
aspects of a band’s career — 
unknown at least to the 
record collectors who never 
had a chance to hear the 
great bands “live”, either by 
coming into the world too 
late or by sheer carelessness! 

I had long been intrigued 
by the Krupa band, first 
formed, so the history books 
said (without much en¬ 
thusiasm from the re¬ 
searchers), in 1938 — only a 
few months after the sensa¬ 
tional Carnegie Hall concert 
where one of the earliest 
"location” recordings cap¬ 
tured Gene in full fury on 
“Sing, Sing, Sing.” 

During the Fifties and 
Sixties Gene was regarded as 
a passé, showbiz figure, 
famous for crowd-pleasing 
drum licks and not much 
else. The few scratchy 
Columbia 78s available were 
of “That Drummer’s Band” or 
later items like “Disc Jockey 
Jump," and “Hop, Skip & 
Jump.” Philips put out an 
EP featuring "Lover” with 
Charlie Ventura on tenor, and 
that was about it. 

However, the slim recorded 
evidence showed that the 
Krupa band was far from 
being just a "showcase” (as 
if any leader worth his salt 
didn’t feature himself to 
some extent), and was a 
bright, enthusiastic, jazz¬ 
laden and decidedly hip 
organisation. 

The Krupa band seemed to 
exude high spirits, teamwork 
and excitement, that revealed 
itself in powerful trumpet 
solos, attacking sections, and 
Gene’s heartfelt drumming. 
CBS issued a pair of 

albums that traced the Krupa 
big band years, but these are 
sadly not at present avail¬ 
able, and CBS in Britain 
seem quite uninterested, in 
the jazz heritage they have 
at their disposal. Fortunately 
it is now possible to buy 
imported American CBS 
albums and these help fill 
the gaps in our knowledge. 
Two highly recommended 

albums are "That Drummer's 
Band” (Epic EE 22027), and 
“Gene Krupa, His Orchestra 
And Anita O'Day, Featuring 
Roy Eldridge” (CBS S88016). 
When Krupa left Benny 

Goodman there was alleged 
to have been a “verba! 
exchange” on stage at the 
Earle Theatre in Philadelphia, 
and one is left to imagine it 
had to do with the pro¬ 
minence of Mr Krupa's 
drumming in the Goodman 
band. Undoubtedly, it was 
Gene's Afro-influenced attack 
that gave the Goodman band 
its pulse, and it never had 
the same magic after Gene 
quit 
The first Krupa lead band 

made its debut at the Steel 
Pier, Atlantic City in April 

That drummer’s band 
ed a couple of years later. 
One of the most exciting 

archive “finds” is again on 
the Swing Treasury label. 
“King Krupa" (106) is dis-
tributad in Britain by Spot-
lite Records, 103 London 
Road, Sawbridgeworth, Herts 
CM21 9JJ, and presents a 

1938, and was formed from 
young, enthusiastic musicians 
fired by the Krupa drive. We 
have yet to hear airchecks 
from this band, but doubtless 
they are stored somewhere. 
What was important about 

all the Krupa bands was 
Gene’s emphasis on giving 
both his arrangers and side¬ 
men their head. Gene seemed 
far less conservative and 
worried about risking untried 
material than the unsentimen¬ 
tal gentlemen of swing, likg 
Goodman, Dorsey, etc. 

Whereas Goodman snapped 
at Anita O’Day during an 
audition: “I want someone 
who can sing the melody,” 
Gene hired O'Day, the first 
authentic white jazz singer, as 
soon as he heard her salty 
style. 

Because of his beliefs, 
Gene often ran into trouble. 
When he became the first 
white band leader to employ 
a black musician on a regular 
basis, with the arrival of the 
brilliant Roy Eldridge on 
trumpet, it resulted in ugly 
scenes in the South, where 
racial prejudice was ■still 
strong. The combination of 
Eldridge, O’Day and Krupa 
was novel, charismatic and 
sometimes thrilling, particu¬ 
larly on arrangements like 
“Let Me Off Uptown," one of 
the band’s big hits. 

Gene also employed the 
finest arrangers, and one .of 
his discoveries was Elton Hill 
>vho provided the charts for 
such typical Forties jump 
riffs as “Pass The Bounce” 
(recorded 1941), with its jive¬ 
talking lyrics delivered by 
Anita, and shouting trumpet 
from Eldridge, then at the 
height of his powers, his 
style, as yet unaffected by 
the bop revolution. 

Hill was also responsible 
for “Ball Of Fire’ based on 
an Eldridge-inspired riff, fea¬ 
tured in the movie of the 
same name, starring Gary 
Cooper and Barbara 
Stanwyck. The movie was 
shown on BBC TV recently 
with Gene playing on a 
matchbox with two match¬ 
sticks that caught fire in the 
final flourish. It was a simple 
enough piece of fun but was 
to inspire a generation of 
would-be drummers. 

Gene and his band made 
another successful appearance 
in an entertaining movie 
(also shown on TV) called 
Beat The Band where there 
was a famous sequence of 
them rehearsing in a boiler 
room. Surprisingly the movie 
makers decided to use real 
steam, and the result was 
that on the next performance 
the bass player’s instrument 
became unglued and fell 
apart. 

The band was such a 
success in the States that 
they experienced all the 
attention and adulation today 
accorded to rock stars. Riots, 
dancing in the aisles of 
theatres, moralising in the 
Press on the dangers of 
swing, plus a drug bust all 
made Krupa’s name syn¬ 
onymous with mayhem and 
debauchery. 

Krupa was the Keith Moon 
of the Forties, at least in the 
eyes of the Press. He even 
slugged a prison bully during 
his three months’ imprison¬ 
ment in 1943 for possession 
of marijuana. 

When Gene came out of 
prison his fortunes were at a 
low ebb, and there was a 
long period while he waited 
for his appeal to be heard. 
Friends rallied round how¬ 
ever, and Benny Goodman 
asked him to play with his 
band at the New Yorker 
hotel. 

This may well have been 
the venue where material for 
the album “The Forgotten 
Year: 1943” was recorded, 
and released recently on the 
Swing Treasury label (103). 

It features Gene on 
“Sugarfoot Stomp”, “Down 
South Camp Meeting, 

“Seven Come Eleven,” "Mis¬ 
sion To Moscow," “Stealin’ 
Apples,” “Henderson Stomp,” 
a furiously fast “I Found A 
New Baby” and most in¬ 
triguing of all, a “new" 
version of “Sing, Sing, Sing,” 
which is the best alternative 
yet heard to the original 
Carnegie Hall performance. 

It runs for an incredible 
nine minutes, with Gene 
producing an African tribal 
roar from his drums behind a 
long Goodman solo, cutting 
loose for a climax on tom 
toms that sounds as fast as 
Buddy Rich’s “Not So Quiet 
Please” with Dorsey, record-

rare glimpse into the “Krupa 
Swings With Strings" band 
of summer 1944. 
This included Charlie Ven¬ 

tura on tenor sax, 17 year-old 
trumpeter Don Fagerquist 
and singers Anita O’Day and 
Buddy Stewart, the bop 
vocalist. Once again it shows 
Krupa’s insistence on hiring 
progressive arrangers, and 
Eddie Finkel's orchestration. 
"Futurama,” featuring a fu¬ 
riously sawing string section, 
an unusual end brave venture, 
was greeted with wild ap¬ 
plause by the audience at an 
unknown location. 

continued overleaf 

GENE KRUPA: his band was far from being just a ’show¬ 
case ’ but was bright, enthusiastic, jazz-laden and decidedly 
hip 
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£69 

LOOKING FOR SOMETHING DIFFERENT? 
Fed up with boring package holidays? Under thirty? 
Want to go to Africa? It s easy! Join us at Camp Africa! ! 

Explore the Kasbah of Tangier, surf the Atlantic waves, 
ride camels through the sand, haggle in bazaars, or just 
laze under the African sun. If you feel more adventurous 
you can join an overland expedition to Fez, Casablanca 
or Marrakech, the edge of the Sahara. 

. , At Camp Africa your home is an African style thatched 
-vyy’ hut - cool, clean and comfortable. Do what you like, 

when you like - dance till dawn in the disco, or swim in 
_ the early morning cool. You decide what you want to do. 
THIS IS YOUR SUMMER AT CAMP AFRICA!! ATOL 782B 

Send for brochure to 
¿ Camp Africa, Dept Q2 

PO Box 99, 
í 29 Queens Road, 

Name 

Address 



Page 34—MELODY MAKER, January. 8, 1977 

cDisco ĉ ma 
XII classified ads in this section cost 1 5p per word 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN, CATFORD, LONDON S.E.6 

London's Most Helpful Disco Showroom 

For Hire Mobile Discotheques 

HH 115 PA lOOw Reflex Bins 
HH 100w Radial F/glass Horns . 

HU SII30 100» Sl««t 
HH Sliding Head Echo . 
HH 2I2DC 100 wall Cols 

Cash 
Price 

£116 
. £119 

£97 
£145 
£107 

Chronic Kansas Stereo 2x100 watt £398 
Cifróme Hawaii mona Discomix . £I7I 
Otrouic P100/ 100 Stereo Slave £120 
Chronic SMP505 Stereo Mixer £129 
Citrouic Mini Bins with RCF Horn £156 

Fai Stereo Disco 2x70 watt . £270 
Fat Super Disco SP25 $ Monomix £144 
Fai Bass Bins 1x15 F H + 2xMH 1000s £ 123 
Fai |l x 15 + Horn) 70 watt pr £155 

Fai lx!2 50w pr 
Compa !50w QI Projector 
Compa 4 Ch Lite Sequencer 

. 06 
. 03 

£69 

HP 
Dep 

£12 
fl? 
ÍI0 

£15 
fit 
£40 
£18 
fl? 

»13 
£16 
£27 
£15 
£13 
f 16 
f8 
f8 
£7 

HH ELECTRONIC FIRE¬ 
GLASS RADIAL 100w 
TRACXTRIX HORN Cash 
£119. 

or £12 dep and 12 payments @ 
£10.44 or 18 payments (g £7.47 
HH 1x15“ lOOw REFLEX 
BASS BINS Cash £116 
or £12 dep and repayments as 

Illustrated 2-FG. Horns and 

4-1x15 Bins 

Compa 4 Joule Strobe IkI Remote £54 Cash 
Pulsar Zero 2250 S.T.L . 
Pulsar Mui Strobe 

. £32 40 Cash 
£48 Cash 

Opti Solar 250«QI Projector £85 
Ooh Solar 1008 QI Projector 
Opti Bubblelite 150 

Opd PattMlite 150 
Opti Graphic Wheels from 

T67 
£9 
£8 

£32 40 Cash 

£36 50 Cash 
£4 40 Cash 

ñus our usual comprehensive range of Carts. 
Styli Cassettes. Mies. Cans and Disco Effects 
Sirens. Bubble Machines. Fog Machines. Fuzz 

Liles Rope Lites etc . etc 

DISCO EQUIPMENT, PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS hire. Discos 

of all sizes available for self op¬ 
eration. — 446 1575. 

DAVE JANSEN DIS¬ 
COTHEQUES. — 01-699 4010. 
MAXIMUM AXIS discotheques. 

Reliable and professional. Not the 

Disco Equipment 
DISCO FOR sale, three decks, 

200 watts, lights, etc. Must sell, 
£400 o.n.o. 
694777. 
SECONDHAND 
from around 

- Phone Reading 

disco systems 
£150. Brand new. 

cheapest 
446 1575. 
JDRS 

the best 
the best 

but the best value. 

ENTERTAINMENTS for 
and most reliable DJ al 
price. — 01-550 8382. 

DISCOTHEQUE 
any time/any where. 
2826/2991. 
DISCO “ SUPREME 

AVAILABLE 
— 01-965 

reliable 
DJ. Records for parties, dances 
and weddings. Book now 01-

FAL BASS BIN. 1x15" 
1OOw Driver + 2 x Celes-
tion 25w MH 1OO Horns 
In neat folded horn 
enclosure Nice sound 
and inexpensive @ H23 
cash or f 13 dep and 1 2 
payments of CIO 73 or 
18of£7 67 

fully guaranteed systems from 
around £170. Many other bar¬ 
gains always available from Roger 
Squire's Dico Centres. London 
01-272 7474, Bristol 0272 550550, 
Manc-hn«f«r 061 831 7676. 

D.J.Jingle 
COMPA I50WAT1 QU«HlZ 
IODINE PROFESSIONAL 
PROJECTOR. Fan cooled 
takes 6" wheels and/or 3" 
Cassettes Adjustable stand. Std 
85mm leus. I range or wide 
angle options. Available to 
order Cash £73 or £8 dep and 
12 payments of £6.34 

SENSATIONAL NEW JINGLES 
from the Roger Squire Studios 
Tailor made jingles featuring 
your disco name, jingle specials 
created to order, and now brand 
new JOCK I.D.s. Jingle your wav 
to Success with Roger Squire’s 
Attention Getting Jingles. — Tel 
Barbara. Roger Squire Studios 
(01) 722 8111. 

328 6424 (including weekends). 
MOBILE DISCOTHEQUES. — 

01-897 1879. 
DAVE MILLER’S Discotheque 

lightshow. £15. — 686 3798. 688 
4922. 
‘DISCO OR live music available. 
— Contact Dry Ice Productions, 
01-449 4415 (day),’ 01-368 4160 
teve) . 
AARON DISCO. Stereo studio 

sound meets your requirements. 
— Ring 674 3142, after 3 pm. 
SILVER STAR DISCO. Nice one 

— 777 4181. 

DISCO CENTRE 
1-5 THE GROVE. EALING. LONDON W5 
01-560 0520 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 
-NEW AUGUST PIEZO 
HORN SYS FEMS 
1x12 PA with Piezo pair 

£119.25 

2x12 PA with Piezo, pair 
£172.50 

Add on Piezo twin horn, pair 
£64.80 

1x15 Folded horn bin, 2 P szos 
. £167.00 

1x15 Mini Bin 2 Piezos 
1145.80 

All prices inc VAT Send 10p 
for nevy Piezo Horn Catalogue 

MAIL ORDER SERVICE AVAILABLE 
Purl Exchanges of good disco group gear organs, band instruments etc . a pleasure 

Repair, hisfallalion service Personal or company expert also undertaken Send s.a e for our 77 price list 
or telephone Keith on 01 690 5488 for details of any gear or H P. you may require 

Situations Vacant DISCO 
WANTED GIRL D.J. 

RAPIO SUCCESS 
CAN BE YOURS! 

with the help of 
DAVE ANTHONY 

ex- BBC. Luxembourg and 
Radio Forth DJ who is our new 
Tutor on all Radio Courses. We 
have helped many D.J.s into 
radio over the last 5 years 

WHY NOT YOU? 
Ring our Studio Manager Tony 
or his assistant Gill. 
ROGER SQUIRE STUDIOS 
55 Charibert St., London 

NW8 
01-722 8111 

SWIFT 
ELECTRONICS 

Specialists in Disco Light¬ 
ing Equipment and Sound 

Effects. 

Send SAE for full details. 
SWIFT ELECTRONICS 
98 West Green Road 

London, N15 
01-800 4344 

MANY OTHER SOUND AND LIGHTING 
UNITS AT YOUR NEAREST RSC BRANCH. 
Branches open all day Saturdays 

SAE please with enquiries or for Brochure to mail 
ord^r address only Terms C W O or C O D Credit 
OrdArs Send deposit & carr MAIL ORDERS to 
104 Henconner Lane. Leeds 13. 

to work in Persian Gulf area from 
mid-June to October, '77. Excel¬ 
lent salary and conditions Please 
submit photograph to 

PEOPLE! 
Box MM 279 

INTERESTED IN 

PUTTING AN AD 

IN DISCORAMA? 
01-643 8040 

Extn 4257 

We shall be 
back in 1977 
with more 
Disco Reviews 
Look out 
for details! 

DISCOMAJOR POWER DISCO CONSOLE 

with integral Power Amp. Twin Jack 
output sockets. TWIN full sue 

B$R turntables with cueing device. 
Cartridges with Diamond Stylt. 

Separate volume controls each t table 
Fun Headphone Monitoring Facilities 

PAIR OF 50 WATT SPEAKERS 

PACKAGE PRK.E f ICfl nr 
( including VAT ) Can £4 £ | U «few □ 
Or Dep £30 00 & 18 fortnightly 

pymts £9 18 (Total £1 95.24) 
STEREOVERSIONK2O9 95 Carr £5 

DISCOMAJOR 100w 
POWER DISCO Carr Cl IQ OR 
CONSOLE £2 50.*’’ 

STEREO DISCO CONSOLE 
Full size BSR T/Tables with Fade-
in /Fade-out Slider Controls & sep 
mains switches each T/ table 

Illuminated P U arms £99.95 

Dep £14 95 & 18 fortnightly pyts. 
£5 58 (Toal£1 15 39) Cprr £3 

RETAIL BRANCHES 
BIRMNGHKM 30 Gt Weslira Arc 
BOIT Ok 23 Ou«i«ile 
BRADFORD 10 Norik Part« 
CARUSLE 8 fMliik Street 
ONFNTRv 17 SkeltM Metre 
OARUNGTON 19 N*tk|lte 

DERBY 97 Si Peter » Street 
DEWSBURY «/II Kmpwiy Arc 
DONCASTER 3 Qeee«i|ile 

WMerdilt Shopping Centre 
EDINBURGH 101 Lothian Read 
GLASGOW 326 Argyle Street 
HULL 7 WhileTriargate 
LIEDS 5 7 Cevnly |Mecca| 

Arcade Briggate 
LEICESTER 32 High Slreet 
IMRPOOL 36 Dowsons Way 

St John > Shopping Centre 
LONDON 238 Edgware Road W.2 
MANCHESTER 60a Oldham Street 
MD0LES8R0 103 Uelhorpe Read 
NEWCASTLE 59 Grainger Street 
NOTTINGHAM 19 Market Street 
PRESTON 41 FriargaU Walk 
SHEFFIELD 13 Eichaage Street 
STOCKPORT 8 little Undertook 
SUNOfRLANO 5 Markel Spear e 
YORK 5 Owrch Street 

ontv Roger Squire's givw vou mithu ••• 
More discos,more lighting,more bargains, Disco showrooms with service depts, 
now open in London, Bristol,and Manchester, Roger Squires -the one stop disco shop! 

Fuzz lites 
DISCO 70 
budget 
deck 

£20 
Squire Citronic Hawaii 

Sirens 

inc. " 
70w PA 

tone, 
PFL, & 

deck switches 

ONLY £98 

x GENEROUS 
PART X CHANGE 
ALLOWANCES 
onyourold 

L gear p 

Squire stereo Roadshow 200 

Highest qual. mag. carts. ONLY £159 Built-in NAB Jingle mach. Many options £575 

Squire 
Horns 
£40 

Squire 
Bass 
Bin 
£90 

Squire 
DISCO SPEAKERS 

K^i lOOw cab 
O £75 - — 

dual 
concentric 

20 COMPLETE DISCO SYSTEMS TO CHOOSE FROM 
Including deck, amp, mic, speakers, leads from £1 65-C800 . 

Tutor II 
projectors £49 

EXCLUDING 
ATTACHMENTS 

|50w 
‘ cab 
£44 

FLOWBOXES* ROPELIGHTS Big Range 
^SjNJrom £18 all PRICES VAT EXTRA 8% 

BRAND NEW CATALOGUE 
entire 1976/7 disco range 
88 PAGES • 275 PICTURES / 
every DJ should have one 

Late night all branches Weds 8 pm Export enquiries to London 

Roger Squire? Disco Centre/ open tue-sat: closed mons 
LONDON 

*8 176 Junction Rd N19 
t ?! Tel 01 -272 7474 

5Oyds Tufnel Pk Tube Stn 

Manager Nigel Morris 

10% DEPOSIT EASY TERMS • 

a BRISTOL 
125 Church Rd Redfield 
Tel 0272-550 550 
1 mile from end of M32 

Manager Brian Estcourt 

ACCESS • BARCLAYCARD • COD 

MANCHESTER 
yn 251 Deansgate. 3 

j9 Tel 061 -831 7676 
1 mile South of City Centre 

Manager John Adams 

• MAIL ORDER SERVICE . 

CLIP 

COUPON 
TODAY 

Please send me the 1976/7 
ROGER SQUIRE'S DISCO CATALOGUE 

I enclose 75p(UK), EKoverseas) 

CHEQUE/PO 

Name 

Address 

Send to 
Roger Squires, 176 Junction Rd.. London N19 

Krupa 
band 

from previous page 
,The full titles on this 

album are “Up And Atom", 
“Blue Lou,” “Lover,” (a diffe¬ 
rent take from the Philips 
EP), “There’s No You,” 
"Challenging The Challenger,” 
"King Porter Stomp,” "Har¬ 
riet,” "Bolero At The Savoy,” 
“Futurama,” "1 Walked In 
With My Eyes Open,” “It’s 
Up To You,” “Every Human,” 
"Out You Go ” and “One 
O’clock Jump.” 
They display the Krupa 

band at its best, with fine 
solos, jumping arrangements 
and with Gene in complete 
command. Here his drumming 
is purposeful, crisp, dis¬ 
ciplined and inventive. A 
good example of Krupa the 
professional band player is 
“Blue Lou,” where he punches 
home the section’s phrasing 
with spot-on precision. 
The good humour of those 

days is revealed in their 
stop-go treatment of “King 
Porter Stomp/’ taken at a 
marvellously relaxed tempo, 
with Gene soloing like a 
story teller. And for rolling 
power, his battering breaks 
on “Lover” are a gas. 

Mercifully there are few of 
those dreary ballads all swing¬ 
band leaders were forced to 
include for the patrons of 
ballrooms and at least 
“There’s No You” serves to 
whet the appetite for “Chai- , 
lenging The Challenger,” 
nearly four minutes of Gene 
at his 1944 best. 

Just listen to that wildly 
echoing snare drum shout, as . 
his hi-hat sighs through the 
opening bars of an optimistic 
wartime riff. Even the heavy 
string section swings! Ven¬ 
tura’s lush, extravagant tenor 
is marvellously suited to this 
all-American outpouring of 
sporting patriotism. You can 
almost see the B-17s flying 
home, as Gene drums up a 
salute 
The following year Gene 

dropped his role as conductor 
and part-time drummer and 
returned to his place at the 
back of the stand, having 
ditched the strings. By now, 
Bop was making its presence 
felt, and Gene modernised 
the sound of his band, if not 
his drumming style. But 
there was still no real clash. 

Gene was fast, confident 
and even if Max Roach was 
coming round the corner to 
change the drumming world, 
in his own environment 
Krupa was still a man who 
made every beat sound dra¬ 
matically important, the 
secret ingredient of all musi¬ 
cal communication. 

Other drummers have 
played many times faster and 
with a degree of slickness 
and facility then undreamed 
of. But Krupa, - like Art 
Blakey, Phil Seamen and a 
few others, played from thej 
heart, not the wrists. 

Even though the big band 
scene was declining due to 
the effects of the war, 
recording bans, and changing 

ujinG 

tastes, Krupa’s band con¬ 
tinued to be a top-drawer 
attraction through into 1946, 
featuring the arrangements of 
a 19-year old saxophone 
player, Gerry Mulligan, who 
contributed “Disc Jockey 
Jump” and "Bird House”, 
plus Finkel’s “Calling Dr 
Gillespie,” and “Up And 
Atom.” 
The second AFM recording 

ban came in 1948, but the 
band continued working, with 
Roy Eldridge lured back for 
star solos. A year later three 
members of the band were 
arrested on drugs charges, 
and to maintain popularity 
Gene began featuring adapt¬ 
ations of classical pieces like 
“The Galloping Comedians.” 

The writing was on the 
wall in 1950 when in 
desperation Krupa was forced 
to feature country and west¬ 
ern material. 
A veil should be drawn 

over this period, although 
some of these RCA record¬ 
ings were made available 
recently on an album that I 
wouldn’t even recommend to 
a country and western fan, 
featuring the world’s worst 
singer. 

The Krupa I prefer to 
remember is the young tear¬ 
away with hair over thé’ 
eyes, chewing gum and 
executing the most immacu¬ 
late single-stroke roll, com¬ 
plete with tom-tom accents, 
rim shots, and bass drum and 
cymbal block busters on a 
1945 recording “It’s Up To 
You.” 

Forays 
Too many drum solos, do I 

hear the cry? Well, at least 
Gene took care to make his 
percussive forays a logical 
narrative, he rarely played 
more than four solo choruses 
and every “special” in the 
book was also a feature for 
great artists like Anita, Roy 
or Ventura. 
Wish that there were 

musical heroes like that 
around today, whatever the 
style. They had spontaneity 
and warmth, those giants of 
long ago. 
Gene Krupa died on Octo¬ 

ber 16, 1973, suffering from 
leukaemia, and stricken by 
arthritis. Just previous to his 
death, his home in Yonkers, 
New York, was damaged by 
fire which destroyed his 
drums. 

Right up to the end, Gene 
had kept on playing. A 
stately anachronistic figure in 
the age of rock ’n’ roll, his 
name was still revered. 

One of the nicest com¬ 
pliments paid to him was by 
John Bonham of Led Zeppelin 
as he set foot on the stage 
of Carnegie Hall for the first 
time with Led Zeppelin in 
1969. “I’ve got to play good 
tonight. This is where Gene 
Krupa played.” 

DISCO CENTRE 
TWEEDY ROAD, BROMLEY, KENT 

Opp. Bromley North Station Tel. 464-9216 

CITRONIC KANSAS STEREO 
Probably the best value in stereo 

sound anywhere! 
Total Cash Pnce £398 

Deposit £40 36 pymts of £15.03 

Cash Dep 
Citronic Hawaii (preamp onlyL 

€170.00 £17.00 
Curóme Delaware (1OO watts) 

£299 00 £30.00 
Citronic Kansas (100+100) stereo 

, £398 00 £40.00 
Citronic 4ch mono MXR £70.00 £7.00 
Citronic 6ch St MXR £130.00 £13.00 
Citronic 1OO watt mini bass bin me horn 

£156 00 £16.00 
Citronic Pro Bass 8m . £170.00 £17.00 
Citronic Pro Horn £118.00 £12.00 

Cash Dep 

H H Slave £97.00 £10.00 
H H 2x12s D C (pr) £214.00 £22.00 
H H Radial horns (po £238.00 €24.00 
H HMF1100 £161.00 £17 00 
Wmg2x12s £99 00 £10 00 
Wing 2x1 2s + Horns £145.00 £15.00 
Wing 1x1 5s + Horns £199 00 £20.00 
Wing Horn cluster £79.00 £8 00 
Fai Super Power. (100) £188 £19.00 
Fjf Disco 50 £168 00 £17 00 
Fai stereo (100 + 100 watts) 

£270.00 £27.00 
Fai Bass bins €113 00 €12 UU 
Fai Decor Boxes €42 00 „ 
Fai Slave amps €54.00 €6 00 
Pulsar Zero 300 €85 00 €9 00 
Pulsar 2250 €32.00 
Pulsar SI Super €53.00 €6 00 
Optikmencs 100B €67.00 €7.00 
Solar 250 €85.00 €9 00 
Strobe €74 00 €8 00 
Bubble Machine €33.00 
Minor Ball (Blake) €45.00 

Full range o flighting and effects 
'We are now stocking Gerrard spares 
1fJ% deposit up to 3 yrs to pay 
Access'BCard Generous P/E»ch Re¬ 
pairs / Servicing Insurance 

MAIL ORDER CREDIT - ACCESS/ BARCLAYCARD 
GENEROUS PART EXCH. 

★ 10% Up to 3 year* to pay ★_ 

All Time Favourite Jingles 
- Ideal for deejay use whether Disco or Radio 

Contains over 40 of your favourite jingles 
All the Deejays say This one s on its way to 
Number! "And the beat goes on 

*■■■■■ Remember this golden classic 
mail price £1.25 Sin. Disc £2.00 Cass. Post free 
on/*"° Jumbo Records & Tapes. 15 Clifton Gdns., London Nt5 
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COMPILATION albums, 
and especially greatest 
hits collections, domin¬ 
ated the 1976 chart. 
Indeed, five of the 12 
number one albums 
were compilations — 
and the year's two big 
sellers were 
"Greatest Hits' 
Abba and the 

Both were 
chart for 35 
way ahead 

the 
LPs by 
Eagles, 
in the 
weeks. 

of 
nearest rival, 

their 
Bob 

Dylan's " Desire," 
which was a hit for 
only 23 weeks. But that 

ARTIST/ 
RECORD 

ABBA 
Abba 
Greatest Hits 
Arrival 

ANDERSON, JON 
Olias Of Sunhillow 

ARMATRADING, JOAN 
Joan Armatrading 

AUTOMATIC MAN 
Automatic Man 

AVERAGE WHITE BAND 
Soul Searching 

AYRES, PAM 
Some Of Me Poems 
Songs 

Album file 
album was 
first number 
Britain since 
Morning" six 
ago. 

Dylan's 
one in 
"New 
years 

Peter Frampton, who 

made number one in 
America with his 
"Frampton Comes 
Alive" album, failed to 
repeat that success in 
Britain. But the LP did 

hit the number four 
spot and it was in 
the chart for 31 weeks. 
The 

success 
Oldfield’s 

extraordinary 
of Michael 

'Tubular 

Bells" 
through 
album 
notched 
in the 

continued 
1976. 
has 

The 
now 

up 132 weeks 
chart since it 

was released in the 

LABEL 

Epic 
-Epic 
Epic 

Atlantic 

A&M 

Island 

Atlantic 

And 

BAD COMPANY 
Run With The Pack 

BAND OF THE BLACK WATCH 
Scotch On The Rocks 

BARCLAY JAMES HARVEST 
Octoberon 

BASSEY, SHIRLEY 
Love Life And Feelings 
Thoughts Of Love 

BAY CITY ROLLERS 
Wouldn’t You Like It? 
Dedication 

BEACH BOYS 
20 Golden Greats 
15 Big Ones 

BEATLES 
Beatles 1967-70 

Galaxy 

Island 

Spark 

Polydor 

United Artists 
United Artists 

Bell 
Bell 

Capitol 
Warner Bros. 

Rock Roll Music 
Apple 
Parlophone 

DATE 
OF 

ENTRY 

HIGHEST 
POSITION 

February 14* 
April 17 
November 27 

July 24 

August 28* 

July 

July 

May 

24 

29* 

February 21 

March 27 

October 23* 

May 22 
December 11 

December 13, 
September 25* 

July 
July 

May 
July 

1975 

WEEKS 
IN 

CHART 

ARTIST/ 
RECORD LABEL 

MTE HIGHEST Wt“S
OF 

ENTRY 
POSITION ,N 

CHART 

10 

2 

12 

9 

27 

29 

16 

23 

19 

14 
23 

5 
9 

8 
35* 

16* 

1 

1 

5 

11 

6 

10 

10* 
24 23 

20 
1 

5, 1973* 
3 11 

45 
11 

summer 
This 

Melody 
sents 

of 1973. 
week the 
Maker pre-

a complete 
breakdown of the 1976 
album chart up to and 
including December 11. 
Everything has been 
detailed, from label in¬ 
formation 
-highest 
reached 
ber of 
record 
chart. 

ARTIST/ 
RECORD 

to the 
position 

and the num¬ 
weeks each 

stayed in the 

NOTE: 
(*) in the Weeks In 

LABEL 

Chart column indicates 
the record is still in the 
listings. This could 
also have an effect on 
the album's final 
Highest Position. 

(*) in the Date Of 
Entry column indicates 
the record has entered 
the chart more than 
once. The date given is 
the first time of entry. 

(*) in the Highest 
Position column indi¬ 
cates that the album 
reached that position 
before 1976. 

DATE 
OF 

ENTRY 

HIGHEST 
WEEKS 

POSITION 
IN 

CHART 

BE-BOP DELUXE 
Sunburst Finish 
Modern Music 

BECK, JEFF 
Wired 

BELLAMY BROTHERS 
Bellamy Brothers 

BEVERLEY-PHILIPS 
ORCHESTRA 
Gold On Silver 

BLACKMORE, RITCHIE 
Rainbow Rising 

BLACK SABBATH 
Technical Ecstasy 

BLUE OYSTER CULT 
Agents Of Fortune 

BOONE, PAT 
Originals 

BOWIE, DAVID 
Station To Station 
Changesonebowie 

BOYCE, MAX 
We All Had Doctors Papers 

BRASS CONSTRUCTION 
Brass Construction 

BROOK SINGERS, NIGEL 
20 Songs of Joy 

BROTHERHOOD OF MAN 
Love And Kisses From 

BROWNE, JACKSON 
The Pretender 

BURNING SPEAR 
Man In The Hills 

BYGRAVES, MAX 
100 Golden Greats 

CALE, J. J. 
Troubador 

CAMEL 
Moonmadness 

CAMPBELL, GLEN 
20 Golden Greats 

CAN 
Flow Motion 

CARPENTERS 
The Singles 1969-73 
A Kind Of Hush 

CHICAGO 
Chicago X 

CHRISTIE, TONY 
The Best Of 

CLAPTON, ERIC 
No Reason To Cry 

COMC, PERRY 
40 Greatest Hits 

COMPILATION ALBUMS 
Motown Gold 
Greatest Hits of Walt Disney 

Harvest 
Harvest 

Epic 

Warner Bros. 

Warwick 

Polydor 

Vertigo 

CBS 

ABC 

RCA 
RCA 

EMI 

United Artists 

K-Tel 

Pye 

Asylum 

Island 

Ronco 

Island 

Decca 

Capitol 

Virgin 

A&M 
A&M 

CBS 

MCA 

RSO 

K-Tel 

February 21* 
September 25 

July 24* 

July 3 

November 13 

June 26 

November 6* 

July 17 

April 24* 

February 7 
June 12 

13 
18 

22 

20 

26 

13 

17 

25 

17 

6 
2 

November 15, 1975* 

April 3* 

January 10* 

May 1 

December 4 

September 24 

November 13 

September 18* 

November 20 

October 30 

January 26, 1974 
July 3 

November 

November 

27 

September 

November 1, 1975* 

19 

12 

11 

24 

28 

3 

23 

21 

29 

6 

15 

24 

6 

8 
5 

4 

4 

1 

5 

9 
16 

5 

10 

9 

2 

4 

99 
11 

2 

18 

Disco Hits 75 
40 Super Greats 
Star Tracking 76 
Music Express 
Juke Box Jive 
Instrumental Gold 
Hit Machine 
A Touch Of Country 
Music Of America 
The Front Line 
Great Italian Love Songs 
Soul Motion 
Country Comfort 
All This And World War 
Disco Rocket 

CONHOLLY, BILLY 

famla Motown 
Ronco 
Arcade 
K-Tel 
Arcade 
K-Tel 
K-Tel 
Warwick 

II 

Topaz 
Ronco 
Virgin 
K-Tel 
K-Tel 
K-Tel 
Riva 
K-Tel 

November 22, 1975* 
January 10 
December 13, 1975 : 
January 10 
February 7 
February 7 
April 17 
May 1 
May 22 
June 12 
July 10* 
August 28* 
October 9* 
October 16 
October 30 
December 4 
December 11 

8 
16 
21* 
28 
17 
8 

23 

5 

8 
11 
24 
24 
11 
23 

26 
22 

10 
9 

15 
6 

8 
4 

3 

Get Right Intae Him 
COOK, PETER AND DUDLEY 
MOORE 
Derek And Clive Live 

COOPER, ALICE 
Alice Cooper Goes To Hell 

CROSBY AND NASH 
Whistling Down The Wire 

DEAF SCHOOL 
Second Honeymoon 

DEEP PURPLE 
Made in Europe 

DENVER, JOHN 
The Best Of 
Live in London 
Spirit 

DERRINGER, RICK 
Derringer 

DIAMOND, NEIL 
Beautiful Noise 

DR. FEELGOOD 
Stupidity 

DR. HOOK 
A Little Bit More 

DRIFTERS 
24 Original Hits 

DYLAN, BOB 
Desire 
Hard Rain 

EAGLES 
One Of These Hights 
Greatest Hits 1971-75 

PHydor 

Island 

Warner Bros. 

Polydor 

Warner Bros. 

Purple 

RCA 
RCA 

Blue Sky 

CBS 
United 
Artists 

Capitol 

Atlantic 

CBS 
CBS 

Asylum 
Asylum 

December 6, 1975 13 11 

September 18* 

August 7 

August 14 

September 4 

November 27 

March 20* 
May 15 
September 11* 

August 21 

July 10* -

October 2 

July 10* 

15 

26 

29 

30 

16 

13 
2 

29 

10 

2 

3 

December 20, 1975* 2 

January 24* 
October 9 

July 12, 1975* 
March 6 

9 

16 
20 
9 

20 

8 

16* 

18 

23 

26 
35 

ELECTRIC LIGHT ORCHESTRA 
A New World Record * 

ESSEX. DAVID 
All The Fun Of The Fair 
On Tour 
Out On The Street 

ESTELLE, DON AND WINDSOR 
DAVIES 
Sing Lofty 

EVERLY BROTHERS 
Walk Right Back With The 
Everlys 

FATBACK BAND 
Raising Hell 

FIVEPENNY PIECE 
King Cotton 

FLEETWOOD MAC 
Fleetwood Mac 

FOUR SEASON 
Four Seasons Story 
Who Loves You 
Greatest Hits 

FRAMPTON, PETER 
Frampton Comes Alive 

GALLAGHER AND LYLE 
Breakaway 

GALLAGHER, RORY 
Calling Card 

GARFUNKEL, ART 
Breakaway 

GAYE, MARVIN 
I Want You 

GENESIS 
A Trick Of The Tail 
GLITTER, GARY 
Greatest Hits 

GONG 
Shamal 

GRATEFUL DEAD 
Steal Your Face 

HALL AND OATES 
Bigger Than Both Of Us 

HARDING, MIKE 
One Man Show 

HARLEY, STEVE AND 
COCKNEY REBEL 
Timeless Flight 
Love Is A Prima Donna 

HARRIS, EMMYLOU 
Elite Hotel 

HAWKWIND 
Roadhawks 
Astounding Sound, Amazing 
Music 

H LLAGE, STEVE 

HOT CHOCOLATE 
Man To Man 
Greatest Hits 
ISLEY BROTHERS 
Harvest For The World 

JEFFERSON STARSHIP 
Spitfi re 

JETHRO TULL 
MU 

JOHN, ELTON 
Here And There 
Blues Moves 

KISS 
Destroyer 

KNIGHT, GLADYS AND 
PIPS 

THE 

The Best Of 
LAST, JAMES 
Make The Party Last 

LED ZEPPELIN 
Presence 
The Song Remains The Same 

LENNON, JOHN 
Shaved Fish 

LITTLE FEAT 
Last Record Album 

LOFGREN, NILS 
Cry Tough 

LONDON 
CHOIR 
Sounds 

LYNYRD 
Gimme 

PHILHARMONIC 

Of Glory 
SKYNYRD 
Back My Bullets 

One More From The Road 
MANFRED MANN’S EARTH¬ 
BAND 
The Roaring Silence 

MANUEL AND THE MUSIC 
THE MOUNTAIHS 
Carnival 

MANZANERA, PHIL/801 
801 Live 

MARLEY, BOB AND 
WAILERS 
Live! 

MARTIN, DEAN 
20 Original Hits 

MATHIS, JOHNNY 

OF 

THE 

I Only Have Eyes For You 
MILES, JOHN 
Rebel 

MILLER, GLENN 
Memorial 1944-1969 
A Legendary Performer 

MILLER. BAND, STEVE 
Fly Like An Eagle 

MITCHELL, JONI 
The Hissing Of Summer 
Lawns 

MONOPOLY, TONY 
Tony Monopoly 

MOUSKOURI, NANA 
Passport 

MUD 
Greatest Hits 

OLDFIELD, MICHAEL 
Ommadawn 
Tubular 
Boxed 

ORBISON, 
The Best 

Bells 

ROY 
Of 

Jet 

CBS 
CBS 
CBS 

EMI 

Warner 

Polydor 

EMI 

Reprise 

Private 
Warner 

A&M 

A&M 

Bros. 

Stock 
Bros. 

Chrysalis 

CBS 

famla Motown 

Charisma 

Bell 

Virgin 

Grateful Dead 

RCA 

Philips 

EMI 
EMI 

Reprise 

United Artists 

Charisma 

Virgin 

RAK 
RAK 

Epic 

Grunt 

Chrysalis 

DJM 
Rocket 

Casablanca 

Buddah 

Polydor 

Swan Song 
Swan Song 

Apple 

Warner Bros. 

A&M 

Arcade 

MCA 
MCA 

Bronze 

Studio Two 

Island 

Island 

Reprise 

CBS 

Decca 

RCA 
RCA 

Mercury 

Asylum 

Buk 

Philips 

RAK 

Virgin 
Virgin 
Virgin 

Arcade 

December 11 30 

September 27, 1975* 3* 
May 29* 
November 6 

December 20, 1975 

March 20 

March 27 

July 3 

November 6* 

February 28* 
May 8* 
December 4 

May 15 

March 13* 

October 30 

November 1, 1975* 

May 22 

February 28* 

April 17 

March 13 

August 28 

September 18* 

July 31 

February 21* 
December 4 

February 21* 

May 15 

September 18* 

October 16* 

August 21 
November 20 

September 4 

July 24* 

January 31 

May 22 
November 

June 19 

March 6* 

November 

April 17 
November 

November 

December 

May 1* 

December 

6 

29, 

6 

26 
25 

19 
2 
2 

10 12 

13 

20 

18 

24 

9 
18 
14 

4 

10 

26 

25 

5 

28 

23 

20 

13 

21 z

23 
30 

14 

27 

21 

13 

27 
9 

28 

18 

29 

10 

18 

5 

1975 2 

22, 1975 

6, 1975* 

March 20 
November 

6 

2 

4 

4 

12 
8 

31* 

17 

13 

4 

13 

2 

2 

6 

2 

6 

1 

3 

31 

13 

3 

20 

20 

12 

11 

4 

6 

11 18 

28 
23 2 

September 25 

February 14 

November 20 

12 

28 

December 20, 1975* 24 

September 11* 

July 17 

April 10 

March 27 
April 3 

June 26* 

January 17 

June 26 

July 10 

6 

14 

3 

11 

19 

30 
30 

22 

10 

27 

3 

November 15, 1975* 20* 

November 15, 1975* 1* 
July 14 1973* 
November 20 29 

2 

9 

5 

9 

1 

15 

4 

22 
132 

PALMER, ROBERT 
Some People Can Do As They 

Like 
PETERS AND LEE 

Favourites 
PINK FLOYD 
Wish You Were Here 
Dark Side Of The Moon 

PITNEY, GENE 
His 20 Greatest Hits 

January 24 2 13 

Island 

Philips 

Harvest 
Harvest 

Arcade 

November 6* 

October 11, 1975* 

29 2 

3* 23 

September 20, 1975* 2* 
March 51, 1973* 2* 

October 23 15 

22 
128 

5 

QUEEN 
A Night At The Opera 
Sheer Heart Attack 
RAMONES 
Ramones 

REDDY. HELEN 
The Best Of 

REEVES, JIM 
40 Golden Greats 

RICHARD, CLIFF 
I’m Nearly Famous 

ROCK FOLLIES 
Rock Follies 

ROLLING STONES 
Rolled Gold 
Black And Blue 

RONSTADT. LINDA 
Hasten Down The Wind 

ROSS, DIANA 
Diana Ross 
Greatest Hits 
Greatest Hits Volume Two 

ROUSSOS, DEMIS 
Happy To Be 
Forever And Ever 

ROXY MUSIC 
Siren 
Viva 

SANTANA 
Amigos 

SAYER. LEO 
Endless Flight 

SEDAKA, NEIL 
Laughter And Tears 

SENSATIONAL ALEX HARVEY 
BAND 
Penthouse Tapes 
SAHB Stories 

SIMON AND GARFUNKEL 
Greatest Hits 

SIMON. PAUL 
Still Crazy After All These 
Years 

SLADE 
Nobody’s Fool 

SMITH, PATTI 
Horses 

SOUL. DAVID 
David Soul 

SOUNDTRACK ALBUMS 
Mahogany 

SPRINGSTEEN. BRUCE 
Born To Run 

SQUIRE, CHRIS 
Fish Out Of Water 

STATON, CANDI 
Young Hearts Run Free 

STATUS QUO 
Blue For You 

STEELEYE SPAN 
All Around My Hat 

STEELY DAN 
Royal Scam 

STEWART. ROD 
Atlantic Crossing 
A Night On The Town 

STILLS YOUNG BAND 
Long May You Run 

STRAWBS 
Deep Cuts 

STREETWALKERS 
Red Card 

STYLISTICS 
Best Of 
You Are Beautifi'l 
Fabulous 
Best Of Volume T vo 

SUMMER, UONNA 
Love To Love You Baby 

SUPERTRAMP 
Crisis? What Crisis? 

SUTHERLAND BROTHERS 
AND QUIVER 
Reach For Tie Sky 
Slipstream 

TANGERINE DREAM 
Ricochet 
Stratosfear 

10CC 
How Dare You 

THIN LIZZY 
Jailbreak 
Remembering Part One 
Johnny The Fox 

TOSH. PETER 
Legalise It 

TRAVERS, PAT 
Pat Travers 

TROWER. ROBIN 

Long Misty Days 
TWIGGY 
Twiggy 

U ROY 
Natty Rebel 

VANGELIS 
Heaven And Hell 
Albedo 0.39 

WAKEMAN RICK 
No Earthly Connection 

WEEDON, BERT 
22 Golden Guitar Greats 

WHITE, ALAN 
Ramshackled 

WHITE. BARRY 
Greatest Hits 
Let The Music Play 
Is This Whatcha Wont 

WHITMAN, SLIM 
The Very Best Of 

WHITTAKER. ROGER 
The Very Best Of 
The Second Album Of 
Very Best Of 

EMI 
EMI 

Phonogram 

Capitol 

Arcade 

EMI 

Island 

Decca 
Rolling 
Stones 

Asylum 

famla Motown 
famla Motown 
famla Motown 

Philips 
Philips 

Island 
Island 

CBS 

Chrysalis 

Polydor 

Vertigo 
Mountain 

CBS 

CBS 

Polydor 

Arista 

Private Stock 

Tamla 
Motown 

CBS 

Atlantic 

Warner Bros 

Vertigo 

Chrysalis 

ABC 

Warner Bros 
Riva 

Reprise 

Oyster 

Vertigo 

Avco 
Av co 
Avco 
Avco 

GTO 

A&M 

CBS 
CBS 

Virgin 
Virgin 

Mercury 

Vertigo 
Decca 
Vertigo 

Virgin 

Polydor 

Chrysalis 
Ch rysalis 

Mercury 

Virgin 

RCA 
RCA 

A&M 

Warwick 

Atlantic 

20th Century 
20th Century 
20th Century 

The 

WHO 
Story Of The Who 

WILLIAMS, DON 
Greatest Hits 

WINGS 
Wings At The Speed Of 
Sound 

WISHBONE ASH 
New England 

WONDER. STEVIE 
Songs In The Key Of 'Life 

WURZELS 
Combine Harvester 

December 6, 1975 1 
Noevember 23, 1974* 3* 

August 14 

February 14 

October 18. 1975 

May 29’ 

April 17 

United Artists 

EMI 

EMI 

Polydor 

ABC 

Capitol 

MCA 

27 

5 

4 

November 29, 1975* 8* 

famla Motown 

One Up 

May 1 

August 28 

April 3* 
August 14 
August 21 

May 1* 
July 3 

November li 
July 31 

April 24 

December 11 

July 

April 
July 

2 

21 

26 

5 
2 

1975 1* 
6 

17 

10 

10 
31 

2 

23 
12 

January 19. 1974* 12* 

November 1, 1975* 7 

March 27 

January 31 

November 

May 8 

November 

December 

27 

21 

13 

29 

8. 1975* 18* 

13. 

August 14 

March 20* 

October 25, 

May 29* 

21 
25 

1 

11 

18 

11 

12 

18 

15 

4 

18 

11 

15 
24* 

11 

19 I 

3 

63 B 

6 

1975* 
13 
22 

1975 

August 23. 1975* 
July 3 

October 16 

October 2 

June 19 

April 12, 1975 
January 10 
July 10 
September 18 

February 7 

December 6, 1975 

June 5* 
October 16 

2 

11 

16 

30 

20 

28 
26 
3 

14 

9* 

19 

December 20, 1975* 18 
November 20 

January 24 

July 10 
August 21 
November 6 

September 25 

July 24 

March 13 
October 30 

August 28 

September 4 

January 17 
October 9* 

May 1 

November 6 

March 20 -

November 22, 
February 14* 
November 27 

February 7 

17 

16 

8 

30* 
24* 

3 

4 

45 

1 

5 

6 

3 
2 

17 

2 24 

10 
24 
9 

14 

28 

26 

20 
30 

21 

30 

21 
23 

8 

5 

27 

1975 14 
20 
28 

1 

2 

9 

17 
8 

16 

August 30. 1975 

June 12 

October 9 

July 31* 

April 17 

November 27 

October 16 

July 31* 

24 

2 

19 

2 

17 

20 

20 

4 

10* 

2 

28 

2 
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folk poll results 

A new album 
in which 

BILL CADDICK 
remembers 

Bleriot 
Suffragettes 

4 The Diablo 
Edward VII 

The Cinderella 
& the Empire 

|T WAS something of an 
experiment . .. and there 

were those who condemned 
it as an unhealthy propagation 
of the evil star system But 
whatever else, MM's first 
ever Folk Poll stirred up 
enormous interest and them 
was a terrific response in the 
number of votes 
Votes which generally confirmed 

the status of those artists who 
have long established themselves 
on the folk club circuit, proving 
their ability in some cases since the 
early days of the revival, even 
though their reputation may not 
have stretched far beyond the folk 
clubs 

It was a poll which, with a few 
exceptions, reflected the current 
supremacy in the clubs of 
traditional song, though it was a 
singer-songwriter Michael Moore 
who triumphed in the Brightest 
Hope section. 
Nobody scored more votes than 

June Tabor, annihilating all 
opposition in the Female Singer, 
section. She received treble the 
support of runner-up Maddy Prior, 
who, ironically, must have helped 
her case considerably, bringing her 
to wider attention via the "Silly 
Sisters" album and tour. 

It climaxes a great year for Tabor 
that also saw the release of her 
first solo album (which, like "Silly 
Sisters," made an appearance in 
the Best Album section). Not bad 
for a young librarian who refuses 
to turn professional and who sings 
totally unaccompanied. 

Biggest surprise here was the 
third placing of Mary Asquith, a 
fine singer based in the Manchester 
area who is seldom seen in the 
South. A strong Northern vote lifted 
her narrowly ahead of Shirley 
Collins, whose appearances are 
now mainly confined to the Albion 
Dance Band gigs. 

Ladbroke's wouldn't have offered 
very good odds against Martin 
Carthy taking the Male Singer 
section. The master of the revival, 

- Male -
Singer 

1. MARTIN CARTHY 
2. Dick Gaughan 
3. Vin Garbutt 
4. Richard Digance 
5. Drew McCulloch 

- Vocal -
Group 

1. THE WATERSONS 
2. Flaky Pastry 
3. Five Hand Reel 

English Tapestry 
5. Threadbare Consort 
Two tied for 3rd position. 

Guitarist 

LER2Ö97 

See this album LIVE 
with 

MAGIC LANTERN 
Downstairs 

At the Roundhouse on 23rd January _ 
& on UK lõur CTR/ÍIW 

RECORDS 

Marketed & Distributed by 
The Transatlantic Records Group 

1. MARTIN CARTHY 
2. Martin Simpson 
3. John James 
4. Dick Gaughan 
5. Nic Jones ’ 

— Brightest -
Hope 

1. MICHAEL MOORE 
2. Mick Terns 
3. Martin Simpson 

Martin Carter and 
Graham Jones 

5. Ross McFarlane 
Two tied for 3rd position. 

JUNE' TABOR: Top Female Singer/MARTIN CARTHY: Top 
Male Singer 

whose experience stretches from 
a productive partnership with Dave 
Swarbrick to a place in early 
Steeleye Span and after that the 
Albion Country Band, was an 
overwhelming victor over a quality 
field, with Five Hand Reel's Dick 
Gaughan and Teesside's Vin Garbutt 
prominent. 

Richard Digance came out top 
of the contemporary contingent, 
ahead of Drew McCulloch, the 
Scotsman who also fronts his own 
occasional band, Almanac. 
The Watersons, the vocal 

harmony perfectionists who retired 
in 1968 and came back four 
years later even better than they 
were before, won the Vocal Group 
section, with Flaky Pastry 
surprisingly emerging as runners-up 
in the close tussle for other places. 

Best Guitarist was adjudged to 
be Martin Carthy, though this 
was only by a narrow margin over 
Martin Simpson, Scunthorpe's 
whizz-kid, and John James, staking 
a claim for Wales. 

Concertina player/accordianist 
John Kirkpatrick, another refugee 
from the Albion Country Band, 
won the Miscellaneous 
Instrumentalist section ahead of 
the High Level Ranters' concertina 
virtuoso Alistair Anderson. 
Fairport's fiddle king Dave 
Swarbrick was third. 
Poyton is a tiny place a few 

miles south of Stockport, and a 
few miles more south of 
Manchester. But it has a thriving 
Folk Centre, which led the field as 
Folk Club of the Year. With a free 

Ambassadors of Irish music the 
Chieftains came out on top of the 
Instrumental Groups with fellow 
Irishmen the Bothy Band third. 
Ashley Hutchings' Albion Dance 
Band, who tend to play mainly for 
ceilidhs, can be happy at their 
fourth place ahead of Early Music 
group City Waites, who must be 
surprised at getting so many votes 
in the instrumental section. 

- Female-
Singer 

1. JUNE TABOR 
2. Maddy Prior 
3. Mary Asquith 
4. Shirley Collins 
5. Miriam Backhouse_ 

— Instrumental— 
Group 

1. THE CHIEFTAINS 
2. Five Hand Reel 
3. The Bothy Band 
4. The Albion Dance Band 
5. City Waites 

— Miscellaneous— 
Instrumentalist 
1. JOHN KIRKPATRICK 
2. Alistair Anderson 
3. Dave Swarbrick 
4. Sean O'Rourke 

Jon Gillaspie 
Two tied for 4th position. 

Festival of 
the Year 

1. CAMBRIDGE 
2. July Wakes, Chorley 
3. Poynton Easter Festival 
4. Handsome Mouldiwarp 

Festival, Bracknell 
5. Sidmouth, Devon 

musical policy, it meets as a club 
two nights a week and there are 
various fringe folk activities, such 
as ceilidhs. 

It even has its own festival — 
at Easter — which itself was voted 
into third place behind the two 
giant festivals of 1976, Cambridge, 
and July Wakes, Chorley, in 
Lancashire. Smaller, more 
traditionally inclined festivals — 
Bracknell's Handsome Mouldiwarp 
and the EFDSS's Sidmouth 
International Folklore Festival — 
took the other places. 

The closest section of all when 
the votes were counted, however, 
was for the Brightest Hope, with 
Mick Terns, who has gained a big 
reputation this year as a singer 
in his own right as well as his 
involvement with the Valley Folk 
Club, Pontardawe, in South Wales, 
running Michael Moore a close 
second. 

Ross McFarlane, winning soloist 
in the MM Rock/Folk contest, 
came in fifth behind Martin 
Carter and Graham Jones and 
Martin Simpson. It was 
comforting to note that MM's 
official selection of Five Hand 
Reel's debut album coincided 
with readers' opinions. 
Thanks to all for voting, and 

especially those with suggestions 
of how to improve the poll. Thanks 
even to the silly answers — the 
person who voted for "the big one 
in the Spinners" as female singer 
of the year, and the gentleman in 
Herne Bay whose vote in the 
Miscellaneous Instrumentalist 
section went to Colin Irwin 
(mouth of the year). 

-Album of-
the Year 

1. FIVE HAND REEL — FIVE HAND 
REEL 

2. BATTLE OF THE FIELD — Albion 
Country Band 

3. CROWN OF HORN — Martin Carthy 
4. THE SILLY SISTERS — Maddy Prior 

and June Tabor 
5. AIRS AND GRACES — June Tabor 

-;—Club of-
the Year 

1. POYNTON FOLK CENTRE, POYN¬ 
TON, CHESHIRE 

2. The Half Moon, Putney 
3. Florence Folk, Islington 
4. Attic Folk Club, Royston, Hertford¬ 

shire 
5. Dukes Folk Club, Duke of Cumber¬ 

land, Whitstable, Kent 
Valley Folk Club, Pontardawe 

Two tied for 5th position. 

'fc/o Amustie Guitars 

Fylde Instruments Limited 
Progress Mill, Orders Lane. Kirkham. Lancashire ■ Tel: Kirkham 684987 
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TAATES have 
finalised for 

Brady’s first-ever 
British folk club 
next month. The 

been 
Paul 
solo 
tour 
tour 

Brady 
will effectively be the 
first opportunity British 
audiences have of see-
ing Brady in action 
since Planxty split in 
the autumn of 1975. 
He appeared as support 

to the Bothy Band at Lon¬ 
don’s Queen Elizabeth Hall 
last summer and more re¬ 
cently with Andy Irvine, 
again supporting the Bothy 
Band on their last tour. But 
his work has been mainly 
confined to Ireland where 
he has played regularly 
with Irvine; an album of the 
two has just been released 
there on Donal Lunny’s 
Mulligan label, though no 
release has yet been set for 
Britain. 
Brady and Irvine are also 

working on a television series 
to be screened soon in North¬ 
ern Ireland. There’s a possibil¬ 
ity that Irvine may be touring 
British folk clubs in his own 
right later in the year, though 
nothing has been set yet. 

Meanwhile, much interest 
has been aroused by the the 
prospect of a Brady solo tour 
— prior to joining Planxty as 
Christy Moore’s replacement 
in 1974 he had been with the 
Johnstons for several years 
but has never previously 
worked in Britain as a soloist. 

His tour opens at Salford 
University (February 3), con¬ 
tinuing at the Sugawn Kitch¬ 
en, Duke Of Wellington, Balls 
Pond Road, London (4), South 
Hill Park Folk Club, Bracknell 
(5), Nottingham Co-Op Folk 
Club (6), Royal Holloway Col¬ 
lege. Egham (7), Three Horse¬ 
shoes. Hampstead. London 
(8), Sugawn Kitchen, Duke Of 
Wellington, Balls Pond Road. 
London (9). Manchester Poly¬ 
technic (10), Cellar Folk Club, 
Hemel Hempstead (11), Black 
Horse, Telham, near Hastings 
(12), Palais De Folk, Derby 
Arms, Upper Richmond Road, 
London (13) and Annie’s Place, 
Yorkshire Grey, Grays Inn 
Road, London (14). 

sets 
first 
solo 
tour 

for the October event are able 
to appear on the new date. 

Michael Moore, Swan 
Arcade, Bob Pegg and Jake 
Walton take part in a Friday 
night concert, with Puddle¬ 
duck, Arkie’s Toast, and Herga 
Morris in a simultaneous 
ceilidh. Those involved in the 
Saturday events are Alison 
McMorland, Bob Pegg, Catch¬ 
penny, Jenny Millest, John 
Brennan, Dagon, Rutty Tufty, 
Colin 
Ladies 
Taylor, 

Fleming and 
Morris, with 
Muckram 

Manor 
Jeremy 
Wakes, 

tastes. Opening guests (Jan¬ 
uary 6) are local trio Country 
Remedy, who will subsequent¬ 
ly be club residents. Other 
artists booked are Hampshire 
Union (13) and Derek Sar-
jeant and Hazel King (20). 
Thursday is also the open¬ 

ing night of another new folk 
venue — the ambitious Path¬ 
finders Club which opens its 
doors for the first time at the 
Pack Horse Hotel, Thames St, 
Staines, with Bert Jansch as 
first guest. Rab Noakes ap¬ 
pears the following week (13). 

FINAL details have been 
confirmed for the re-

sr heduled London Folk Festi¬ 
val, now due to take place on 
January 28-30. The festival 
was postponed in October, jusl 
two weeks before it was due 
to take place, after an admin¬ 
istration mix-up was discover¬ 
ed, resulting in the City Uni¬ 
versity (where it was to be 
held) being double-booked. 

The festival has been split 
to take place at the City Uni¬ 
versity on the Friday and Sat¬ 
urday, while a Sunday after¬ 
noon concert will be held at 
the Centre Folk Club with an 
evening event at the Crypt, St 
Martins-in-the-Fields Most of 
the artists originally booked 

Roaring Jelly, Bill Caddick 
and Alison McMorland on the 
bill of an evening concert. 

There will also be work¬ 
shops and singarounds, with 
15 people from the song spots 
selected to appear at the fol¬ 
lowing afternoon’s concert, 
which also features Fraser 
Nimmo, Bob Pegg, and Herga 
Morris. Nimmo, Skinners Rats 
and Catchpenny will be among 
these taking part in the Crypt 
concert on Sunday night. 
Weekend tickets are £3.75 

(£3.25 to members of the 
EFDSS, students and members 
of the Crypt and the Centre). 
Day tickets are also available 
— £1 for Friday, £2 for Satur¬ 
day and £1.20 for Sunday — 
from Della Hilton, 88 Roxbor-
ough Road, Harrow, Middlesex 
(with stamped addressed en¬ 
velope). 
A new club opens in Win¬ 

chester this week. The club 
will meet on Thursdays (it’s 
called Dr Hobbs Folk Club) at 
the King Alfred, Saxon Road, 
Winchester, and aims to run 
with a catholic booking pol¬ 
icy, catering for all folk music 

THE McCalmans star in a 
concert organised by the 

Recreational Services Division 
of Mid-Sussex District Coun¬ 
cil in March. The concert 
takes place at the Clair Hall, 
Haywards Heath, at 7.30pm on 
Sunday March 6. Tickets are 
available at £1.25 from the 
Clair Hall, Martlets Hall, 
Burgess Hill, Sussex. 
The Calverley Folk Club are 

presenting a special concert at 
Tunbridge Wells Assembly 
Hall on Friday March 18, fea¬ 
turing the Watersons, Bob 
Davenport and the Rakes. 
Tickets are £1, available from 
Calverley Folk Club or 30 Sus¬ 
sex Road, Tonbridge, Kent. 
More immediately, the Wat¬ 

ersons are at Old Blackburn-
ians Football Club. Lammack 
Road, Lammack, Blackburn 
(Thursday January 6), Bing¬ 
ley College Of Education, Lady 
Lane, Bingley (10) and Brunel 
University, Uxbridge (11). 
The Sussex Barn Folk Club, 

which meets at the Bull’s 
Head, Fishbourne, Chichester 
on Thursdays, celebrates its 

a bums 
Ashley hutchings-. “Son of 

Morris On” (Harvest Heritage 
SHSM 2012). This album’s father 
was, of course, an illustrious figure 

now almost whose importance is 
legendary ... or as legendary as 
anything can be on the folk scene. 
"Morris On” may have been con-

Morris 
ceived with no deeper motives than a 
light-hearted frolic by a like-minded 
bunch of folk musicians applying the 
excitement available to electric in¬ 
strumentation to morris dance tunes, 
but it became a landmark which 
shattered barriers and helped establish 
morris dancing as something more 
than merely an object of derision. 
Its offspring has assumed all the 
knowledge and wider attitudes “Morris 
On ” created, with even fewer restric¬ 
tions on the treatment of the music. 
My God, there’re even bagpipes 
(played by Phil Pickett) adding con¬ 
siderable weight to “ Monck’s March," 
a dance tune from the highlands of 
Gloucestershire Ashley Hutchings, 
architect-in-chief of electric folk, is 
a shrewd and highly imaginative man 
bringing the ideas utilised to such 
effect in “ Morris On ” up to date 
and expanding the whole concept. 
He’s enlisted the likes of Martin 
Carthy John Tams, Simon Nicol, John 
Rodd John Watcham, Michael Greg¬ 
ory and Dave Mattacks to ensure the 
pedigree is as distinguished as on the 

without 
tears 
predecessor. There are several vocal 
tracks (supplied by Carthy, Tams and 
Shirley Collins), more sounds of actual 
morris dancing (the Adderbury Vil¬ 
lage and Albion teams) and a more 
carefully programmed, even theatri¬ 
cal, approach to it all; one track, 
“ Bring Your Fiddle,” is merely a dia¬ 
logue taken from a broadsheet (spoken 
by Shirley Collins and John Tanis) 
over Phil Pickett’s celestial recorder 
accompaniment. Like “ As I Was 
Going To Banbury ” sung by Tams and 
arranged with immense wit, it’s a 
novel track w'ith great warmth and 
appeal. “ The Postman’s Knock ”, the 
Carthy vocal track, is similarly inven¬ 
tive, though Carthy himself sounds a 
bit strange, as if he’s singing with a 
heavy cold. As a serious document of 
morris dance music it’s a non-starter. 

JEREMY TAYLOR: Saturday concert at London Folk 
Festival 

first birthday on January 27 
with the Sussex Barn Band 
and “ surprise guests.” The 
following week (February 3), 
the club operates a swap with 
the Brighton Springfield Sun¬ 
day Club Pete Bond guests 
there (February 10) with the 
Tannahill Weavers (17). 
The first Albion Dance Band 

album. provisionally titled 
“ The Prospect Before Us,” is 
now scheduled for release in 
February. It was originally to 

go out at the end of 1976 but 
was put back to avoid clash¬ 
ing with Ashley Hutchings’ 
“ Son Of Morris On ” album. 

Other albums to watch out 
for early in the New Year are 
Topic’s debut album of the 
Battlefield Band, Kevin Mitch¬ 
ell’s “ Free And Easy,” newly 
discovered traditional singer 
Frank Hinchcliffe’s “ In Shef¬ 
field Park,” and Roaring Jelly’s 
debut album, produced by 
John Tams for Free Reed. 

reviewed by Colin Irwin 

In this respect no way can it be 
compared with “ Plain Capers,” the 
John Kirkpatrick album which deals 
rather more thoroughly with the same 
subject . . . but then it’s no more the 
aim of “ Son Of Morris On ” than it 
had been with “ Morris On ” to pre¬ 
sent an educational record. There is 
in fact more background information 
here than was the case with “ Morris 
On,” but basically this is purely and 
simply an uncomplicated entertain¬ 
ment, brimming with fun, energy and 
variation. Morris without tears. 

ROSE: “ On Banks Of 
Green Willow ” (Trailer LER 

2101). With “Younghunting 
“ Under The Greenwood Tree, 

and 
Tony 

Rose made two of the most satisfying 
and durable albums of any folk rev¬ 
ivalist. And over five years on since 
“ Undér The Greenwood Tree," Rose 
has produced a third that comfort¬ 
ably matches its predecessors. Rose is 
a masterful singer, and not just in 
the context of folk music. For natural 
beauty of singing there can be few 
to match him — he has a vocal style 
that doesn’t obviously follow anybody 
else, with the possible exception of 
Louis Killen. Fow singers could carry 
off such consistently heavy and de¬ 
manding material in such an accom-

plished, relaxed manner that doesn’t 
make it seem heavy at all. until you 
stop to assess it. “ The Bonny Hind ", 
for example, a momentous incest bal¬ 
lad to stand alongside previous epics 
like “ Sheath And Knife ” and 
“ Lucy Wan," is delivered with ulti¬ 
mate composure and control, and it’s 
stunning. No strain, no gimmick, no 
histrionics, just the strength of a 
very fine singer, one of the best in 
the country. There’s further proof of 
it on “ Fanny Blair,” the one unac¬ 
companied track, on which Rose per¬ 
fectly captures the fury and bitter¬ 
ness of a man falsely accused of rape. 
Similarly sinister overtones play an 
integral role in the whole content of 
this record; “ Polly Vaughan," with a 
subdued organ accompaniment, tells 
of a man accidentally shooting his 
lover whose ghost subsequently ap¬ 
pears to plead for him at his trial, 
while “ Banks Of Green Willow ” is 
a tale of the weird superstitions once ' 
prevalent on ships. Since 1971 Rose’s 
music has become more arranged, and 
the accompaniments more intricate 
(he’s progressed enormously as a gui¬ 
tarist). There’s even one song, “Poor 
Man’s Sorrows ”, which is multi¬ 
tracked. But basically the record re¬ 
lies on Rose’s bare vocal ability. And 
for my money he’s singing better 
than at any other time in his career. 

GRAIL FOLK, While Bear. Houns¬ 
low SHORT STUFF. LOOSE END 

ROYAL FOLK, Unit 3, Royal Lane. 
Hillingdon (near Hillingdon Hospital) 8 
pm 

'THE SPEEDWAY KID'' 

TONY 
ROSE 

* FLOOR SINGERS WELCOME 

ANNIES PLACE, Yorkshire Grey. 
Theobald Road and Greys Inn Road 

THE ONE AND ONLY 

SEAN CANNON 
And Bobby Falcon and Guests 
Admission 70p. Come early. Real ale 

HALF MOON, Lower Richmond 
Road, Putney. 

WIZZ JONES 
& Sean Daniels (ex Kokomo) 

Friday 
WHEATSHEAF, DUNSTABLE. 

STAN ARNOLD 

AT THE SUGAWN KITCHEN, 
Duke of Wellington, Balls Pond Road, 
N1 

MUSIC HALL 

BREWRY FOLK CLUB, Kings 
Head Hotel High St, Rochester, Kent 
(A2) 
MAD JOCK’S ANO ENGLISHMEN 
N/W PACKIE BYRNE AND 
BONNIE SHALJEAN 

HALF MOON, Lower Richmond 
Road. Putney 

HAPPY 1977 

BUSHWHACKERS 
RISING SUN, Folk & Blues. 

Tottenham Court Road. W1 

SAFFRON 
SUMMERFIELD 

Your host Rodney Lloyd 

Saturday 

46 

CELLAR CLUB, Cecil Sharp House, 
2 Regents Park Road (nearest tube 
Camden Town) 

TOM PALEY 
JOE LOCKER 

GRANNYS FOLK BLUES 
POETRY, Rising Sun 46 Tottenham 
Court Road W1 Singers welcome 

CHRIS JONES 
MICK LINNARD 

TROUBADOUR, 9.30 
265 OLD BROMPTON ROD 

TIM ROSE 

Sunday 
AT THE TRAM SHED NEXT 

WEEK. 

JOHNNY 
SILVO 

DAVE PASKETT 

JOE STEAD 

PALAIS DE FOLK 
DERBY ARMS 

UPPER RICHMOND RD, SW14 

COME ALL YE 
PLUS NORMAN CHOP TRIO 

BUSES 37, 73, 714, 716, 8 PM. 

DARTFORD FOLK, Railway Hotel 
TANNAHILL WEAVERS 
N/W BRIAN GOLBEY 

THE FLORENCE, Florence Street 
Islington, N1. 

IAN CAMPBELL 
RESIDENTS: BOB DAVENPORT 
PLUS FLOWERS AND FROLICS 

THREE HORSESHOES, Heath 
Street, Hampstead 

DEREK 

BRIMSTONE 
Residents THE EXILES. 

‘‘Wednesday 
ALBION. EPSOM High Street 

LEON ROSSELSON 

CENTREFOLK 
The Centre, 12 Adelaide St, WC2 

SHORT STUFF 
Floor singers welcome. 930 2561 

DINGLES Traditional Adar 
Arms, Conway St W1 

IAN WOODS 

DORKING FOLK CLUB, Stir 
Garter Hotel, Station Approach Do 
ing, Surrey 8 30 pm 

DEREK SARJEANT 
HAZEL KING 

Real ale Floor singers we lc< 
Residents SPINNING WHEEL 

HARTSPRING FOLK CLU. 
PARK AVE, BUSHEY, AT 8 PS 
TELEPHONE WATFORD 4396 
ADMISSION 35p MEMBERS. St 
NON-MEMBERS. ANNUAL MEN 
BERSHIP 25p 

CHRISTOPHER 
JONES 

RESIDENTS JOHN SPIRES, STEV 
COWIN 

NEWHAM FOLK FESTIVAL an 
Stratford Folk Club Moste Hall Evenin' 
at Stage One, Deanery Road. Stratforc 
E15 MAGIC LANTERN, JOH^ 
FOREMAN, Tickler s Jam and Pai 
Carr Admission 80p 

LEARN TO PLAY THE TIN 
WHISTLE 

(in three parts) 
£1 40 complete, including postage 

FOLK DIRECTORY 1977 
The yearbook of the FOLK WORLD 
release date end January price £1 75 
(including postage) Order your copy 
now 
FOLK MAIL, CECIL SHARP HOUSE, 
2 REGENT'S PARK ROAD, LONDON, 
^NWI^TAV^aslHoMæejcatakKiue^^^^ 

NEW VICTORIA 
WILTON RD S W l 

SUNDAY 6th FEBRUARY at-7-30 
STRAIGHT MUSIC PWESEMTS 

LEO KOTTKE 
WITH GUtST 

LEON REDBONE 
2 

TICKETS 12 5OÍ2 00X150 (INC V4T) ADVANCE THEATRE BOX OFFICE 834 0671 . LONDON THEATRE 
BOOKINGS, SHAFTESBURY AVE .438 3371. PREMIER BOX OFFICE. 240 2 245 .USUAL ACENTS ORON NIGHT 

PRESS TIMES 
Copy for all advertisements for the Classified and Entertainrpents 
Sections must be received by 12 noon on the Monday preceding 
publication. 
All advertisements should be prepaid. 

MELODY MAKER 
ADVERTISEMENT DEPT 

Surrey House, 1 Throwley Way, Sutton, Surrey SM1 4QQ 
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manquee 
90 Wardour St., W1 01-437 6603 

Thurs Jan 6th 

OPEN EVERY NIGHT FROM 7 00 p.m. to 11.00 p m 
REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

RACING CARS 
(Adm 85p) 

Plus Friends & D.J Dec 

Fn Jan 7th (Adm 75p) 

Mon Jan 10th 

MUSCLES 
Plus Friends & Jerry Floyd 

(Adm 60p) 

woojtroœn. MB 
IM iridie Mwnbwthrp no|

Club Calendar 

WOODY WOODMAN-
SEY’S U-BOAT 
Scarlet Strange & D.J. Dec 

Sat Jan 8th (Adm 70p) 
Free admission with this ad before 8pm 

Tues Jan ’ 11th 

BERT JANSCH 
Plus guests & Jerry Floyd 

(Adm 85p) 

SCREEMER 
Meridian & D.J. Dec 

Sun Jan 9th 

S.A.L.T. 
Dave Paul & D.J. Dec 

(Adm 60p) 

Wed Jan 12th (Adm 70p) 

ROOGALATOR 
Plus guests & Jerry Floyd 

Thurs . Jan 1 3th (Adm 60p) 

FLYING ACES 
Hamburgers and other hot and cold snacks are available 

wooosiotPARK TORRINGTON 8” M'™oD "12

SUNDAY, JANUARY 9th 

LEE KOSMIN BAND 

'-GREYHOUND 
PARK LANE -CROYDON 

Sunday, January 9th 
Every Sunday in January and February 

HEAVY ROCK SOUNDS with 
_ RICHARD TAYLOR 

Adm, 50p 

Thursday 6th 7 30 Io I a m 

THE GREG EDWARDS 
STEREO SOUL SHOW I 

Fridiy 7th 7 30 to I ■ ■ j 

CHRIS BARBER’S JAZZ BAND 
plus supporting programme 

Saturday. 8th 7.30 Io I am’ 

ALEX WELSH AND HIS BAND 
plus 

THE WEST END STOMPERS 
Sunday 9th 

THE GENE ALLAN JAZZMEN 
(all members admitted free this evening 

Others 80p) 
Monday 10th 7 30 to Midnight 

PAUL LEE’S “JOURNEY" 
plus JAMES DVORAK’S "JOY" 

Tuesday I Ith. 7.30 to Midnight 

Rock Special 

STRIPJACK 
featuring ex "Ntce ' bass guitarist 

LEE JACKSON 
plus CLAYSON AND THE 

ARGONAUTS 
Wednesday. 12th. 7.30 Io Midnight 

KEN COLYER'S 
ALL STAR JAZZ MEN 
FULLY UCENSED BAR & CHINESE 

RESTAURANT 
REDUCED RATES FOR STUDENTS 

To join Ibe 100 Club lor I year ¿end £2 to the 

Secretary 100 Club. 100 Oxford Street. London w 1 

„ Club Telephone No. 01 -636 0933 

'Thursday Saturday HAMMERSMITH ODEON 

BULL’S HEAD 
BARNES BRIDGE 876 5241 

NAG’S HEAD, London Rd High 
Wycombe Bucks 

LEE KOSMIN BAND 
NEXT WEEK - ROOGALATOR 

WESTERN COUNTIES, London 
St. Paddington 

SLOWBONE 
Friday 

BRIDGE HOUSE, Barking Road 
Canning Town 

SLOWBONE 
P.B.M. PROMOTIONS 

Presents at (TEL. STOKE 46744) 
TOP OF THE WORLD, STAFFORD 

BABE RUTH Mon., Jan. 10th 
SUPERCHARGE. Mon . 24,h 
and KINGS HALL, STOKE, JAN. 20th 

JOHN MILES 
£1.50 from 14 GERRARD STREET 
STOKE-ON-TRENT, with «.a. e. 

JERRY THE FERRET 
New Barnet. Duke of Lancaster 

THE GREYHOUND, Fulham Pa 
lace Rd. London, W6 

SLOWBONE 
Sunday 

AT THE TRAM SHED, 51 Wool 
wich New Road, SE18 Adj tc 
Woolwich Arsenal Station. 

CRANE RIVER 
JAZZ BAND 

London s trendiest jazz scene 8 00 
Licensed bar — real ale 75p 

JERRY THE FERRET 
Double Six. Basildon. 

F°TX SKINDLES 
A 1 BATH ROAD, MAIDENHEAD 

4 

Accommodation available 

SUNDAY, JAN. 9th Lights & Sounds 

Thurs Jan 6 
ALAN STUART OCTET 

Fri . Jan 7 
BILL LE SAGE (Vibes) ' 
with Tony Lee Trio 

Sat Jan 8 
OLAF VAS 

THE ROCHESTER 
145 STOKE NEWINGTON 

HIGH STREET. N16 

PEKOE ORANGE 
DUKE OF LANCASTER, Barnet 

Alan Goff 

PINK FAIRIES 
THE STRANGLERS 

Please note: our regular rock shows are now on SUNDAYS 

Sun Jan 9 
Lunchtime 

TONY LEE TRIO 
Evening 

JIMMY HASTINGS QUARTET 

Monday Jan 10 
RONNIE SCOTT 

QUARTET 

Thursday 6th free 

CLEMEN PULL 
Friday, 7th free 

STRIPJACK 
Saturday, 8th 50p 

RISING SUN, Battersea Bridge 
Road. Jazz Quartette. Sunday and 
Wednesday 

SOFT 

THE BRECKNOCK 227 Camden Rd. NW1 

CL 
3 

Thurs 

Sat 

Sun 

Mon 

Tues 

Wed 

Jan 6th 

Jan 7th 

Jan 8th 

Jan 9th 

Jan 

Jan 

Jan 

10th 

1 1th 

12th 

MANIACS 
TROUPER 
BONE IDOL 
SCARECROW 
TUSH 
SLIPKNOT 
SLOWBONE 

Tuesday Jan 11 
HUMPHREY LYTTELTON 

SEXTET 
with JOE TEMPERLEY 

Wednesday Jan 12 
BILL LE SAGE (Vibes) 
with Tony Lee Trio 

THE KENSINGTON 
RUSSELL GARDENS, W14 

603 3245 

STRUnERS 
Sunday, 9th free 

BEES MAKE 
HONEY 

Monday, 10th free 

SLIPKNOT 

MACHINE 
SWEENEYS, BASILDON 

¿Monday 

«  ROUNDHOUSE chnlwiarm s 
2^2 SUNDAY 16th JANUARY at-5'3O 

CADO BELLE 
THE STRUTTERS 

Thurs . Jan 6th 

BEES MAKE HONEY 
Fn , Jan 7th 

TELEMACQUE 
Sat Jan 8th 

BASIL’S BALLSUP 
BAND 
Sun , Jan 9th 

DON WELLER’S 
MAJOR SURGERY 
Mon Jan 10th 

GYGAFO 
Tues , Jan 11th 

SOUNDER 
Wed , Jan 1 2th 

FOXEY LADY 

HATFIELD, Red Lion, Great North 
Road (At 000) KEN COLYER JAZZ¬ 
MEN. 

Tuesday, 11th free 

DOWNTOWN FOR 
LUNCH 

(ex-Lindisfarne) 

Tuesday 

ADM £ 1*70 (inc »at MN ADVANCE R HOUSE BOX OFF 267-2564 
or LONDON THEATRE BOOK INGS shaft avw1 439-3371 or AT DOOR 

SNEAKIES ROCK CLUB 
Saturday 8th January: 

Sunday 9th January: 

RIPPA” 
ROGER WILLIAMSON BAND” 

Thurs JS" 6"1

Disco by "Purple Knight" Adm 40p Members 35p 
Fri . Jan 7th 

Sat Jan 8th 

Wednesday, 12th 

TUSH 
free 

TOMMY WHITTLE CLUB 
at the HOPBINE 

(next to Nth Wembley Station) 
Tuesday. January 1 1th 

TOMMY McQUATER 
plus 

TOMMY WHITTLE 

SOUTH HILL PARK 
BRACKNELL 27272 

SAN JANINTO 
JAZZ BAND 

GRAHAM PATTERSON 
LATE BAR. FOOD 

GOLDEN LION 
.6. Tel. 385 3942 

100 CLUB, 100 OXFORD ST 

STRIPJACK 
(with Lee Jackson) 

JAM 
AND INTRODUCING CLAYSON 
AND HIS ARGONAUTS 

OPEN 7.30 P.M. LATE BAR 

ronnie scott’s 
47 Frith Street,WestOne.Tel.439 0747 

Licensed until 3.am 

Sun . Jan 9th 

Mon Jan 10th 

rMISS Now appearing until Saturday 15th 

SALENA JONES 1 
Also appearing PAZ 

Tues Jan 11th 

Weds . Jan 1 2th 

Forthcoming Attractions 
Monday 1 7th for 2 weeks 

KENNY BURRELL 
Monday 31st for 2 weeks 

DEXTER GORDON 

STRIPJACK 
featuring Lee Jackson, ex Nice 

PUMP HOUSE GANG 
ex-McGuinness Flint 

VANISHING POINT 

CAROL GRIMES & 
THE LONDON BOOGIE BAND 

cWednesday 
COCK, Palmers Green 

ALAN ELSDON 
JAZZ BAND 

Admission free Licensed till midnight 

Back by popular demand 

BOB KERR’S 
WHOOPEE BAND 
JAPAN 
TOM ROBINSON 

Adm 60p 

Adm 60p 

JAZZ CENTRE SOCIETY 930 4261 
Enquin— to C«nw Society, c/o ICA, 12 Cartton Hou»« T«rr„ SW1, 930 4261 

At PHOENIX. Cavendish Square, W1 (Oxford Circus tube) 

Wednesday 5 January 

MIKE OSBORNE QUINTET 

FRAN LANDESMAN/ 
BRIAN GASCOIGNE 

8.00 pm 

Wednesday 1 2 January 

SWIFT 

HARRY MILLER 
solo bass 

At SEVEN DIALS, 27 Shelton Street, WC2 (Covent Garden, Leicester 
Square tubes) 
Thursday 6 January 

DICK 
HECKSTALL-SMITH 

QUINTET 

8.30 p.m. 
Thursday 1 3 January 

PETE HORT’S LIGHTHOUSE 

JOHN TAYLOR 
solo piano 

At BATTERSEA ARTS CENTRE, 265 Lavender Hill, SW1 1 1JB 
(British Ratl-Clapham Junction Buses 45. 77. 168) 
Friday 7 January 

Harry Miller’s ISIPINGO 

PRESS 
TIMES 

Copy for all advertise¬ 
ments for the Classified 
and Entertainments Sec¬ 
tions must be received 
by 12 noon on the 
Monday, 5 days prior to 
publication date. 

ALL ADVERTISEMENTS 
MUST BE PREPAID 

MELODY MAKER 
ADVERTISEMENT 

DEPT. 
Surrey House 

1 Throwley Way, 
Sutton, 

Surrey, SM1 4QQ 

KUCCN LHKULINC □IKCC I HO -

GOOD EARTH PRESENTS 

JAMES 
BROWN 
FRIDAY 14th JANUARY 
• 6-30 & 9 00 

TICKETS £4, £3, £2 
FROM BOX OFFICE 748 • 4081 

LONDON THEATRE BOOKINGS 439-3371 
PREMIER BOX OFFICE 240-2245 4 USUAL AGENTS 

PREMIER POP 
CONCERTS 

Premier Box Office 
188 SHAFTESBURY AVENUE, WC2 

Tel: 01-240 0771/3 
GLADYS KNIGHT & THE PIPS 
JAMES BROWN 
ROD STEWART 
RORY GALLAGHER 
DARYL HALL & JOHN OATES 
CHICAGO 
LYNYRD SKYNYRD " 
MELANIE 
RY COODER 
CLIMAX BLUES BAND 
TODD RUNDGREN 
GALLAGHER & LYLE 
BE-BOP DELUXE 
MANHATTAN TRANSFER 
STREET WALKERS 
FRANK SINATRA 
URIAH HEEP 
BLACK SABBATH 
GRAHAM PARKER 
JACK JONES 
JAMES LAST 
JOHNNY MATHIS 

JAN. 7 & 8 
JAN. 14 
JAN. 15 
JAN. 18 8< 19 
JAN. 23 8i 24 
JAN. 28 
JAN. 28 8t 29 
JAN. 28 
JAN. 29 
JAN. 30 
FEB. 1 8.2 
FEB. 14 
FEB. 18 & 19 
FEB. 23 8. 24 
FEB. 25 
MAR. 1-5 
MAR. 6 
MAR. 12 
MAR. 13 
APRIL 11/25 
APRIL 18/21 
MAY 9/15 

Please send SAE for complete list or £1 50 for 1 year 

ALL TICKETS AVAILABLE FROM 
HARLEQUIN RECORD SHOPS 

nowow satisf » 
THE GREYHOUND 
175 FULHAM PALACE RD., W.6 

Thurs , Jan 6th 

Fri., Jan 7th 

Sat., Jan 8th 

Sun Jan 9th 

Mon Jan 10th 

Tues , Jan 1 1th 

Wed . Jan 12th 

MIDNIGHT WOLF 
FOXEY LADY 
SLOWBONE 
HOOKER 
TORPEDO 

TOM ROBINSON'S BAND 
VIV’S VIRGIN 

* ADMISSION FREE ★ 
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TYPE SIZES 
AVAILABLE IN 
CLUB CALENDAR & 

FOLK FORUM HEADINGS Caught in the Act 
7pt run on 

PLEASE* NOTE All àdv.» hsenienis 
flwi DISPLAY OR CLASSIFIE D must 

12p per word 
18p per word BOLD 
CAPS 
»First two words in ed< I» «»<1 are Bohl 
and < harged at 1 ?l 

7 pt bold caps centred 

SHIPLEY SINGS THE BLUES 

55p per line Approx 24 
letters and spaces to the 
line 

10pt bold face caps 

FARINGDALE 

1 2pt medium condensed 

DRIFTWOOD 

14pt medium condensed 

DEBORAH 
14pt bold face caps 

CARRUTHERS 

95p per line 
Approx 17 . letters ^nd 
spaces to the line 

? 1 05 per line 
Approx 18 letters and 
spaces to the line 

11 20 per line 

Approx 15 letters and 
spaces to the line 

Approx 12 letters and 
sjjaces to the line 

18pt medium condensed 

BERT RUDGE 
: 1 55 per line 

18pt bold face caps 

CHARLIE 

Approx 12 letters and 
spaces to the line 

Approx 9 letters and 
spaces to the line 

24pt medium condensed ! 1 85 per line 

HEATHER Approx 11 letters and 
spaces to the line 

30pt medium condensed 

HAROLD Approx 
space's to the line 

letters and 

36pt medium condensed 

MARCO 
; 2 40 per line 

Approx 5 letters and 

I ^IEW YORK: Unpredictable as 
I 1 always, Frank Zappa never-
! theless brought a little cheer to 
I rock fans during a curiously 
I barren holiday period here in 
I New York. Zappa’s shows at the 
I Palladium were the only con-
! certs in the city, and although 
I three were advertised, a fourth 
I was eventually added to cater 
I for demand. 

Advance publicity had indi-
! cated that these concerts would 
I offer a retrospective of Zappa’s 
I music over the years, a sort of 
I musical scrapbook to cater not 
I only to his new fans (who prob-
! ably discovered Zappa through 
I '* Apostrophe ”) but also to the 
I original Mothers Of Invention 
I fans who first heard him at the 
I Fillmore East in 1967. 
I As it turned out, this wasn’t 
I really the case. Although the 
I concert began nostalgically 
I enough with “ Peaches En 
I Regalia ” from his “ Hot Rats ” 
I album, Zappa introduced a 
I whole load of brand new, un-
! recorded material which, al-
! though clever, was uncomfort-
! ably alien to a large proportion 
I of the audience. 

New pieces, all complex and 
I jazzy, included a lengthy tune 
I called “ Punks’ Whips,” a 
I bizarre devil-orientated ques-
I tion/responsc song called ** Tit-
! ties And Beer,” and a romantic 
I ballad (?) called ” I Promise 
I Not To Come In Your Mouth.” 
I These titles, I should add, are 
as Zappa stated from the stage, 
and their carnal content was 
reflected in the lyrics. 

Elsewhere, the material was 
taken from his last two records, 
with the occasional nod to the 
distant past in ” Sulphide Num¬ 
ber 2 ” and ** Blue Lagoon,” two 
songs in which Zappa’s leaning 
towards modern, relatively free¬ 
form jazz were fully evident. 
With a horn section that in¬ 
cluded both Brecker Brothers 
and David Sanborn, the free-
blowing often took on spectacu¬ 
lar proportions. 
For much of the show Zappa 

conducted his new band with 
a baton, though whether they 
needed his guidance is a moot 
point. Yet again, Zappa has sur¬ 
rounded himself with some 
extraordinarily good young 
musicians, with vocalist/drum-
mer Terry Bozzio keeping a cool 
head through some tricky tempo 
changes. Bozzio is a true find, 
who will doubtless go on to lead 
his own band within a couple 
of years. 

Eddie Jobson, too, stood out, 
although it was his violin work 
that impressed more than his 
largely unheard keyboard play¬ 
ing. Ruth Underwood, tempor-

b KA wk ZAPPA: introduced a lot of new material and 
ended by slamming his record company 

Zappa 
sells out! 

arily joining the band for these 
shows, overshadowed Jobson 
with her vibes, and it 
wasn’t until the ex-Roxy Music 
man came forward with a spec¬ 
tacular violin solo during 
** Black Napkins ” that his true 
worth showed. 
Zappa himself played some 

improvised guitar when the 
mood took him, usually eschew¬ 
ing melody for speed and often 
hitting some spectacular runs 
that descended into the lower 
register where a variety of 
handily placed electronic 
gadgets enabled him to experi¬ 
ment with tonal and harmonic 
variations. 
Not only did he conduct the 

band, but he seemed to control 
the vast light-show that was 
beamed onto an elevated screen, 
a throwback to his earlier days 
with its wavy liquid patterns 
and artsy slides. 
The show closed with Zappa 

attempting to be “ commercial ” 
— his own words — and play¬ 
ing “ Find Her Finer ” (a 
single!) and the aforementioned 
“ Black Napkins.” Three en¬ 
cores led up to the screening 
of a slide that read “ Warner 
Brothers Record Company 
Sucks ” which, coupled with a 
short speech from Zappa, would 
seem to indicate that he isn’t 
wholly satisfied with his current 

there’re still a few empty cabins 
on the good ship Arista. — 
CHRIS CHARLESWORTH. 

JOHN MAYALL 

ically-orientated combo reflect¬ 
ing the values for which he 
stood not too many years ago 
as “The Grandfather Of British 
Blues.” — LEONARD FEATHER. 

LJOLLYWOOD: The only pre-
11 dictable aspect of John May-
all is his unpredictability. The 
size, style, national and racial 
composition, sex and quality of 
his personnel have fluctuated 
wildly through the years. Even 
his appearance has changed. 
The beard is gone and the hair 
is shorter. 
Recording live at the Roxy on 

the Sunset Strip, he presented 
his newest, largest, and cer¬ 
tainly loudest group ever. The 
man who once boasted of his 
accomplishments within the 
framework of ” low-volume 
music ” now shatters the ear¬ 
drums with the help of Nolan 
Smith Jr. and Bill Lamb, 
trumpets; Ann Patterson, alto 
sax; David Li, baritone sax; 
Jimmy Roberts and Red Hollo¬ 
way, tenor saxes; Gary Rowles, 
guitar; Jay Spell, keyboards; 
Larry Taylor, bass guitar; Frank 
Wilson, drums; Warren Bryant, 
percussion, and two female 
backup singers. Pepper Watkins 
and Patti Smith. 
Except for Holloway, who 

was featured playing an ampli¬ 
fied tenor on several numbers, 
the horns were used mostly for 
ensemble work. On one number, 
” A Helping Hand,” Ann Patter¬ 
son was featured with her oboe, 
but she was pretty much 
drowned in the surrounding 
sound. There were some attrac¬ 
tive touches in this arrange¬ 
ment, but the songs were limi¬ 
ted melodically, harmonically, 
rhythmically and lyrically. 
“ Changes In The Wind ” had 

some good guitar work by 
Rowles (Mayall himself didn’t 
play the guitar at all. blew 
some hypnotic harp, and only 
rarely played, from standing 
position, the acoustic piano); 
Red Holloway was featured in 
” Burning Down,” which made 
qood use of the voices and 
horns. ” Play The Harp ” 
sounded like a rewrite of the 
old Johnny Otis hit. ” Willie 
And The Hand Jive,” vintage 
1959. 
For the most part, such tunes 

as “ He’s A Travelling Man ” 
and ” I Got To Get Down With 
You,” with their plodding beat 
and hard-rock approach, repre¬ 
sented a dismal downward shift 
in Mayall’s artistic values. 

It can only be hoped that this 
group, like all his others, won’t 
ast very long and will be fol-

HOWARD McGHEE 
IT’S always refreshing to 
* come across a seasoned 
professional who has kept his 
confidence in the style of his 
formative era, and still finds it 
a challenge. 
The Howard McGhee who 

packed them in for the Jazz 
Centre Society at the Seven 
Dials last week was still 
recognisably the same hot bop 
trumpeter who made his mark 
more than 30 years ago, con¬ 
tent to confine his local pickup 
group to pieces with a Forties 
flavour, yet delivering every¬ 
thing with warmth and in¬ 
volvement. 
Although the playing sug¬ 

gested a slight lack of the chops 
which only regular work can 
bring, and he paced himself 
carefully throughout, in fact 
McGhee s most successful 
outings came on the fastest 
pieces, especially a very bright 
“Perdido”. 
Even so, the night clearly 

belonged to Pete King, nowa¬ 
days back on alto with all the 
fire and fluency of his debut 
around 1960, after musical and 
personal ups and downs not 
unlike those McGhee has also 
suffered. 
Pouring out chorus after 

chorus like a committed version 
of Sonny Stitt, much as he does 
with the Mike Carr-Sonny Payne 
rhythm machine, King fully 
earned McGhee’s closing tribute 
—- ” that Pete King is really 
something else — he just 
swings and swings, don’t he.” 
A pity their desire to com¬ 

municate received so little 
support from the milk-and-
water rhythm section of Colin 
Purbrook (piano), Dave Green 
(bass) and Allan Ganley 
(drums). Did they dismiss the 
proceedings as just another gig, 
or was it more an inability to 
transcend their usual style? 

Either way, the JCS seems to 
be making rather a habit of 
providing incompatible backing 
for star visitors, and would be 
well advised to give more 
thought to the artistic side of 
such events. 

Irresponsible pairings may 
have made a fortune for 
Norman Granz, but I doubt if 
they’ll work for anyone else, 
and one Granz is more than 
enough to be going on with. — 

’, more mus-

40P ONDERful 
issue! 
• January’s BLACK MUSIC has an exclusive 
feature on Stevie Wonder. Plus there's Keith 
Hudson, Fred Locks, Dr. Buzzard, The Meters, 
Undisputed Truth, Leroy Smart and Tavares. 
You can read about cosmic funk and roots 
reggae, sweet soul and Afro Rock. Get the 
January issue ... at your newsagent now!! 

BLACK MUSIC 
Hear it ... read it 
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Genesis over the Rainbow 
Pictures by Barry Plummer 

I/We wish to enter the 1977 Melod“ Maker Rock/Folk 
Contest and enclose £lo00 entry fee per person 
entering and a stamped addressed envelope no 
smaller than 8” x ^’’o 

Please tick appropriate 

Groups (Amplified) I I 

Groups (Acoustic) □ 

'Soloists _ 
Cheque/Postal Order to 
Associateso 

USE BLOCK CAPITALS 
Group/Soloist name: 

Address: 

Telephone number 

category: 

Number 
in group 

Entry fee 
enclosed 

£ 

be made out to Westland 

Name of person to contact 

Post to: Melody Maker Rock/Folk Contest, 2Ja King’s 
Road, London SW} 4RP (01 730 2628 h 

Roll up 
for MM’s 
Rock/Folk 
Contest! 
ENTER NOW for the 
1977 MM Rock/ 
Folk contest. This is 
the chance for ama¬ 
teur and semi-pro 
bands and soloists to 
win a total of £1,000 
in cash and the chance 
to record at EMTs 
Abbey Road Studios. 
And there’s an ad¬ 

ditional prize this time 
for the winning band 
— a place on the- bill 
of the Reading Festi¬ 
val AND a college 
tour of not less than 
ten dates climaxing at 
London’s famous Mar¬ 
quee. 
Area heats are be¬ 

ing organised in Scot¬ 
land, the North-East, 
North-West,- North 
Wales, the North, the 
Midlands, South Wales 
the South, South-
West, South-East and 
London, all leading to 

the grand finals at 
Fairfield Halls, Croy¬ 
don, on June 26. . 
Judges in each heat 

will comprise of repre¬ 
sentatives from the 
MM, EMI and the 
Students’ Union, with 
equipment supplied by 
member firms of the 
Association of Music¬ 
al Instrument Indus¬ 
tries. The contest is 
organised by Odile 
Noel for Larry West¬ 
land Associates, and 
sponsored by the MM, 
the Association of 
Musical Instrument 
Industries, and EMI 
Records. Full details 
of area heats will be 
announced later. 

Entry fee is £1 per 
person (i.e. fee for a 
four-piece group is £4) 
and cheques should be 
made payable to West¬ 
land Associates. En¬ 
trants should also in¬ 
clude a stamped 
addressed envelope 
not smaller than 8in x 
Hin). 

The contest is open 
to all amateur and 
semi-pro bands and 
soloists, and last year 
attracted 750 bands 
and 250 soloists. So 
fill in the. entry form 
now. Closing date for 
entries is January 31 , 
1977. 
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MELODY 
MAKER 

BY POST Press time — First post Monday (five days prior to cover date) 
SURREY HOUSE, 1 Throwley Way, Sutton, Surrey 
SM1 4QQ. Enquiries 01-643 8040 
PERSONAL CALLERS ONLY Press lime 4 30 pm Monday (I've ¿’vs P"oi to cover date) 
LONDON RECORD CENTRE. SO RUPERT STREET. LONDON W.1 
(Advertisements will only be accepted on the special forms provided) 

Classified charges can be found 
under each heading First two 
words automatically printed in 
bold capitals, 
charge of 10p 
made if bold 
required 

thereafter a 
per word is 
capitals are 

If you would like your advertise¬ 
ment to appear like the one below, 
it will cost only £6 65 — accom¬ 
modating approx 25 words 

Enquiries 01-643 8040 

ALL CLASSIFIED 
A D VER Tl SEME N T S 
MUST BE PRE PAID 

NO PERSONAL CALLERS TO SURREY HOUSE. PLEASE 
All classified advertisements must be prepaid and accompanied by the name and address of the advertiser Box 
n"Xrs cost 60p?xt^ should be addressed to the Box No C/o Melody Maker. Surrey House 1 
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Xlns'ble to the consequences ans,ng from errors or delay in publication. It .s the advert.ser s respons.b.l.ty 
to cneck that the first insertion or every series is published correctly and corrections must be notified inHime for 
the second insertion otherwise the publishers will not accept any liability or offer any reduction in charges 

WANTED 
IMAGINATIVE 
DRUMMER 

with a professional outlook into 
build ups", arrangements and 

dynamics 

BOX NUMBERS bOp pt* • iv’t 
TAPES, CASSETTES, DEMOS, ETC., SHOULD NQT 
BE SENT IN REPLY TO BOX NUMBERS. 

cWork^ GWork^_ cWork^ 
Musicians Wanted 

12p per word 
ACE AMATEUR band requires 

good rhythm Guitarist no frus¬ 
trated Lead Guitarists, no pros, 
no bread heads. — 291 0641. 

AMBITIOUS BASSIST, join 
group, own music. — Abingdon 
23168 

BASSIST FOR rock band just 
started gigging. Stones type ma¬ 
terial — Phone Roger. 397 1464. 
Steve. 940 2261. 

BASS GUITARIST, professional 
standard, versatile, harmony vo¬ 
cals, transport, for semi-pro band, 
work — 01-546 5292. 

BASS GUITARIST required ur¬ 
gently for rock/blues band. — 
Harlow 21356. 

BASSIST KEYBOARDS required 
for semi-pro band for Bad Co.. 
Purple, .Greenslade and own 
styles. Guildford, Farnham, 
Aidershot. Haslemere area. — 
Phone Haslemere <0428) 2598 

BIRMINGHAM — IMAGE con¬ 
scious lead guitarist/vocalist re¬ 
quired for established commercial 
rock band. Under 23 years, work 
waiting. — 021-353 3360/3908. 

BRASS SAXES rhythm clarinets 
—698 6770 

COSMIC/PUNK type Bass, Key 
boards, Drums. 16-19. — 876 9449. 
DRUMMER AND electric pianist 

with transport for working non¬ 
professional rock band. — 226 
1373, 6 to 7. 

DRUMMER FOR young Boogie. 
Funk Rock band, stylish and en¬ 
thusiastic. — 789 4180 (Putney). 

DRUMMERS — JOIN the Con¬ 
temporary Drummers' Society 
(the practical drummers' or¬ 
ganisation). — For details and 
sample newsletter send SAE: 
Jimmy Tagford, Secretary. CDS. 
117 Wakeman Road. London 
NW10 

DRUMMER/PERCUSSIONIST and 
3rd Instrumentalist/Vocalist for 
original English Rock semi-pro 
band — Tel.: Burgh Heath 58438 
fpm.) 

DRUMMER WANTED, group re¬ 
hearsing own material. 18 miles 
Cambridge. — Kevin, Haverhill 
5469 

DRUMMER, YOUNG and able to 
read, for Midlands residency. — 
'Phone 7.30-8.30 pm Chris Jones. 
Leicester 59967. 

JAZZ, ROCK bassist wanted. 
Semi-pro. — Potters Bar 56823. 

KEYBOARDS/VOCALIST to join 
N London band rehearsing origin¬ 
al material. — 808 9985 day, 807 
1987 evenings for audition. 

LEAD AND bass guitarists 
wanted. — 'Phone Bob. 965 3340 
after 6 pm 

PROFESSIONAL 

DRUMMER 
required for hard working pop 
band on their way to the top Must 
be early twenties Good image 
Vocals an asset 

D.F.M. MANAGEMENT 
01 807 8318 

LONDON YOUTH JAZZ ORCHES¬ 
TRA (the accent is on big band 
rock) urgently requires Bass Gui¬ 
tar String Bass, Trumpet, Drums 
and Keyboard players, preferably 
under 19 years old. Must be com¬ 
petent musicians. Soihe visits 
abroad planned for 1977. Send 
details of experience and photo¬ 
graph (if possible) to — Box 'MiM 
285. 

PIANISTS, DRUMMERS, organ¬ 
ists, duos, trios, C/W groups, 
lounge, work-bandwagon. — 534 
4862/4863. 

PIANIST FOR Funk Band based 
South West London. — 01-672 6779 

SAX /FLUTE /VOCAL 
Read, busk, wanted for German based 
well established English /German band. 
Young, dedicated, good image, no ties 
No temporary timewasters and no 
punks Details and photos to Freddie 
Knight, Hauttstrasse 58, 5521 
Düsseldorf, Germany, or phone 
Germany 6565 2150. 

WANTED 

GUITARIST, BASSIST, 
SAXIST 

Good vocals essential. 

01-228 1550 

Vocalists Wanted Engagements Wanted 

ELECTRIC PIANIST 
WANTED 

(Rhodes/Wurlitzer Sound) to join 
band with female soul singer Must 
be prepared to rehearse /travel 

KONRAD, 703-0744 

STRAIGHT-AHEAD ruck band 
requires young, energetic drum¬ 
mer. — John/Jeff, 346 4905. 

TASTEFUL. RELAXED DRUM¬ 
MER and GUITARIST required for 
live work by Electric/Acoustic 
Band with completed album. — 
01-800 7499 (Kim). 

TRUMPET WANTED to join good 
funky, commercial bands in Il¬ 
ford. — 01-459 1884. call 6 p.m. 

YOUNG BASS player wanted, 
for working semi-pro Soul/lRock 
Band. — 01-820 4342. 

FOUR PIECE Combo required 
for six week summer season in 
Wales. Must be competent readers 
to accompany acts. Send full de¬ 
tails to — Box MM 278. 

GUITARIST AND Keyboards of 
high standard for Funk/Rock 
band, semi-pro with plenty of 
work waiting, Ruislip area. 
01-845 3124. 

I2p per word 
GIRL VOCALIST, young, attrac¬ 

tive, for Lancashire resident 
group, five nights per week, good 
money. — Calder Valley (0422 83) 
3824. 

MALE VOCALIST required by 
the Ivor Kenney Band, resident 
Tiffany’s. Derby. — Phone 
Leicester 884748. 

VERSATILE FRONTMAN, looks, 
image, six years’ experience with 
name band to join happy semi-
pro band. — Les. 242 5941. 450 
3541 . 

VOCALIST REQUIRED (male, 
aged 18-23), for semi pro band 
with regular work and good 
prospects. — Dartford 71316. 

VOCALIST WITH imagination, 
determination and intelligence 
for similar band. Major influences 
Steely Dan etc. — Ring East 
Grinstead, Sussex, 22939. 

POWERFUL 
VOCALIST 

with exciting image wanted to 
complete 4-piece rock band 
with original material 

Phone 01-579 7476 

Successful Songwriter 
looking for 

A YOUNG GIRL 
VOCALIST 

to record 
Please send full details and Phone 

No if possible to 
Box MM 287 

Artists Winted 

15p per word 
DRUMMER WANTED (19-24) for 

North London semi-pro band. 
/Raunchy /Funky Rock, work/man-
agement waiting. — Dave, 340 
2137, after 6. 

SUPERB DANCERS required for 
sophisticated Surrey club/disco-
theque (Go Go) perhaps ballet 
trained? Five evenings per week 
available, and we offer a realistic 
wage to professional, attractive 
dancers. Write (photo apprecia¬ 
ted) to — George Perry. Cam¬ 
bridge Hotel. London Road, Cam-
berley, Surrey. 

WANTED PERSONALITY disco 
with all own equipment — 
records and van to travel hotel 
circuit, Channel Island, long 
summer season. — Send photo¬ 
graphs and particulars to Billy 
Forrest Entertainments Ltd., 
Suite 19. 80 Lichfield Road, 
Sutton Coldfield. W. Mids. 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 noon on the 
Monday 5 days prior to publication date. 

ALL ADVERTISEMENTS MUST BE PREPAID 

8p per word 
A. ABLE accomplished pianist. 

— 876 4542. 
A. ABLE accomplished accord¬ 

ionist. — 876 4542. 
ACCORDIONIST AVAILABLE for 

solo or group work. — 01-458 
8751. 
A DRUMMER, AND A KEY¬ 

BOARDS PLAYER, seek an ex¬ 
perienced semi-pro -band into in¬ 
ventive rock. Unlimited enthusi¬ 
asm, imagination, and good 
equipment are essential to us, 
and* hopefully to you. — Phone, 
Maurice. 989 2873 (N.E. London 
area) / 
BASS GUITAR, extensive ex¬ 

perience, Fender/HH, transport, 
seeks good work. — 669 1 642 or 
688 5312. Steve. 
BASS GUITARIST. versatile 

Fender/HH. transport, gigs only. 
— Howard, 01-554 8147. 

BASS GUITARIST vocalist 
(lead/harmonies) imaginative, 
musician, rock, jazz, pop in¬ 
volved. Gibson. Marshall. Shure. 
No ties, passport, own transport, 
seeks hard-working pro band, 
writing original material. Avail¬ 
able mi-January. ad infinitum. — 
Box MM 272. 
BASS GUITAR — 998 8594. 
BASS PLAYER LOOKING for 

good pro band, can read and 
sing. — Phone Dave, Northwood 
22604. 
DRUMMER, ABILITY guaran¬ 

teed, reliable, gigs only, — 701-
505 2 064. 
DRUMMER ABLE, available, ex¬ 

perienced. semi pro. — 992 5133. 
DRUMMER, able, reliable. — 01 

520 1279. 
DRUMMER, ACCOMPLISHED, 

all styles, jazz, standards, Latin, 
pop. — 01-542 6078. 
DRUMMER, all gigs. — Dartford 

(32) 74575. 
DRUMMER, all gigs. — 01 467 

4377. 
DRUMMER ALEX. — 01-263 1809 
DRUMMER (FORTYISH) — 748 

5158. 
DRUMMER, GIGS wanted, pre¬ 

pared to travel. — High Wycombe 
39554. 
DRUMMER, GIGS. — 01-467 

4377. 
DRUMMER, PRO, reader, gigs, 

residency, professional working 
band, all styles. — 540 9556. 
DRUMMER SEEKS pro working 

band. Country/Country rock. — 
Mr. J. R. Wilkinson, 5 Bath Road, 
South Willesborough. Ashford. 
Kent. 
DRUMMER SEEKS working 

semi-pro rock/pop band in 
Chelmsford area. — John. 
Chelmsford. 32'0805. 
DRUMS/LEAD VOCALS (38) all 

styles, seeks residency. . Home, 
abroad, ships etc. — 01-366 2323. 
EXCELLENT PIANIST / SONG¬ 
WRITER & VOCALS. VERY AM¬ 
BITIOUS, WITH PLENTY OF OWN 
ORIGINAL MATERIAL AND OWN 
GEAR (acoustic or electric), 
anxious to join enthusiastic pro 
band into recordings. No heavy, 
soul or punk ie jazz, rhythm ’n’ 
blues, rock ’n’ roll, boogie, pop. 
etc. Good stage image, no ties, 
willing to try anything. Also in¬ 
terested in working abroad. Ex¬ 
name band. — Contact John. 
Nottingham 203675. 

GIRL BASS/vocals, seeks pro 
cabaret act. Own gear/transporL 
— 542 9965. 

GUITARIST SEEKS working 
band. — 622 2392. 

INTELLIGENT GUITARIST seeks 
professional band. — Box MM 282 
LEAD GUITAR, some vocals, 26 

into, from The Band to Zappa, 
seeks musically interesting band. 
wil> rehearse. Also has own demo 
studio. — Phone Graham, Ingate¬ 
stone 2370. 
ORGANIST/VOCALIST and 

organ duo’s available. — 01-444 
5050. 
PRO FRENCH HORNIST just re¬ 

turned from Central America, re¬ 
quires engagements, tours, etc. 
— Jon Atkinson. 01-668 7819. 
ROCK VIOLIN/Vocalist. gig. 

sessions only. — 643 4351, extn. 
34. 
STEEL GUITAR/electric piano. 
— 01-531 3160. 

Bands 

12p per word 
A ABLE accomplished band 

available. — 876 4542. 
A BAND, group, cabaret, all 

types for any occasion. — 01-228 
4813/223 2050. 
A FRIENDLY, efficient service. 

— Denis Charles, 01-346 5579. 
FIVE PIECE, all functions. — 

674 1387. 
HOWARD BAKER, Bands, 

groups, cabaret. — 01-550 4043. 
MARBLE ¡WINE SEMI-PRO FIVE 

PIECE, PROFESSIONAL MUSIC 
FOR ALL AGES, ALL SEASONS. 
AGENTS NOTE. — 01-546 5292. 
MONTEGO DANCE band — 01-

534 3521 (Day). 

Bands Wanted 

Tuition 
15p per word 

A BALLAD OR POP SINGING STAR 
We are the School Stars train with. 
Let us make you into a professional 
singer, who works on T.V., in 
clubs, etc. Popular groups trained. 
Recording and cabaret contracts and 
management available for top stu¬ 
dents. Talented beginners accepted. 
London School of Singing. Tel. 373 
5706 for voice test to assess your 
potential. 

15p per word 
EXETER 4-piece pop harmony 

group required for residency — 
Apply Mecca Agency. 22 Shaftes¬ 
bury Ave., London. Wl. Tel.: 01-
434 1551. 
LIVERPOOL 4-piece pop har¬ 

mony group required for 3-day 
week residency. — Apply Mecca 
Agency, 01-434 1551. 
MANAGEMENT COMPANY seeks 

new talented bands and solos. — 
Box MM 286. 
POP GROUP to include mini¬ 

mum Piano Bass, Drums Guitar, 
for 19th January, 8 pm - 12 mid¬ 
night. Readers helpful, own P.A 
Petrol paid, hour from London, 
£80. — Tel.: 0634-250910 after 
6 pm. 
VERSATILE BANDS/trios, duos, 

solos, required mainly weekends, 
London area. — London Music 
Agency, 17 Woodford Avenue*. 
Ilford, ¡Essex. Tel; 01-550 6673/4. 

WANTED 4 & 5 piece bands able 
to read and back cabaret, also 
WANTED 5 or 6 piece bands with 
brass, both required for long 
summer season for well known 
holiday camp circuit. Send photo¬ 
graphs and particulars to Billy 
Forrest Entertainments Ltd., 
Suite 10, 80 Lichfield Road, 
Sutton Coldfield. W. Mids. 

WANTED: 3 & 4 piece bands who 
can play standards, pops and old 
time, required for long summer 
seasons at hotels and holiday 
camps. Send particulars and 
photo’s to Billy Forrest Enter¬ 
tainments, Suite 19. 80 Lichfield 
Road, Sutton Coldfield, West Mid¬ 
lands 

AUBREY FRANK, SAXOPHONE, 
CLARINET, FLUTE TUITION. Be¬ 
ginners to advanced. — 157 The 
White House Regent’s Park, NW1. 
387 1200, ext 157. 
BASS Guitar 5396101. 
BASS GUITAR. — 883 7442. 
BOB BELL Finest TRUMPET and 

TROMBONE tuition EXPERT ad¬ 
vice on all aspects of playing. 
BEGINNERS welcome — AD¬ 
VANCED pupils can join THE 
GRADED STUDENT REHEARSAL 
BANDS. — Phone Bell Music 
Studios, 478 7685 (between York 
Rd. bus terminus and Ilford Sta¬ 
tion). 
CLARINET / SAXOPHONE / 

FLUTE tuition, beginners, advan¬ 
ced, jazz improvisations, — Win¬ 
ston Ingram, 01-459-2543. Instru¬ 
ments supplied. 
COMPLETELY OVERCOME ALL 

DRUMMING PROBLEMS AT THE 
ROGER KERR DRUM STUDIOS. — 
Tel. 764 8324. 
DIPLOMA IN television studies. 

Full and part time courses. — 
Television Training Centre, 23 
Grosvenor Street, W.l. 629 5069. 
DRUM TUITION, variety of 

courses to choose from — 540 
9556. 
GRADED STUDENT BIG 

BANDS, gain valuable experience. 
Expert coaching. — Details Bob 
Bell Tel. 01-478 7685. 
GUITAR TUITION Rock, Jazz 

etc. — Steve. 993 1986. 
JAZZ IMPROVISATION, 

piano/organ, bass/guitar. — Tel. 
01 459 2543. Instruments supplied. 
MICKEY GREEVE, specialist 

drum tuition. — 01 769 2702. 
ORGAN TUITION, pedals, 

theory improvisation, beginners 
and advanced. — 01-459 1781. 
PIANO & GUITAR. Barry 

Jeffers. — 01-969 0195 
ROCK GUITAR tuition. Ad 

vanced, basics, by professional 
musician. — 940 1028. Cassette 
courses, 29B Kings Road, Rich¬ 
mond, Surrey. 

SCHOOL OF CONTEMPORARY POP & JAZZ 

For the following correspondence courses. The art of 
songwiritng - Arranging and Ochestration -
Compositional Techniques - New Techniques in 
Sight Reading - Improvisation Through Aural 
Perception - Practical Musicianship - The 
Schillinger System of Music. Write tor free 
brxhure/s stating course /s you are interested in and 
your instrument Io. S.C.P. & J.. 10 Corbie urn. 
London Ell 1 AW (stamp appreciated) 

TRAVEL 

Musical Services 

15p per word 
A MELODY MAKER STATE¬ 

MENT THE SONGWRITERS’ 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA¬ 
TION. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT—01-437 1554/ 
1439. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

A TAPE TO DISC.—01-467 5620. 

EARN MONEY songwriting 
Amazing free book tells how. — 
LSS 10-11 (m) Dryden Chambers 
119. Oxford St., London. Wl. 61p 
stamp. _ __ ■— 

GIVE SOMEONE A 
GOLDEN NEW YEAR 

Actual 24ct gold plated re¬ 
cords, mounted in a beautiful 
qold coloured aluminium 
frame. Identical to those given 

to the Stars. 
* BEATLES ★ 
* ELTON ★ 
* ZEPPELIN ★ 
* QUEEN ★ 
* FLOYD ★ 

IN STOCK NOW , 
Please send S.A.E. for com¬ 
plete list of prices and stock 

available to:— 
LORRAINE 

The London Record Centre 
50 Rupert Street, Piccadilly, 

London, W1. Tel.: 01-434 1278 
THE MOST ORIGINAL 
NEW YEAR PRESENT 

EVER I ! ! 
Patent Pending 

LYRICS WANTED. No publica 
tion fee. — 11 St Albans Avenue. 
London W4 

SONGWRITERS 
Put drums to your songs. 15 
professionally recorded drumtracks 
All pop /rock. No Latin Suitable for 
studio use, demos, strumalongs. 
etc All 2’/2-3 mins and cheaper 
than any drummer Cassette 
£2.95; Roel £4.95. Use time and 
time again. 

Send PO. /cheque /rec token to 
Pansongs, 10 Balmoral Place, 
Edinburgh EH3. 

SONGWRITERS' 
COMPLETE SERVICE 

Transcriptions from tapie to manuscript 
Arrangements orchestrations trans 
positions, professional demo tapes or discs 
made in our fully equipped recording studios 
by experienced session musicians vocalists 
and arrangers 
PRO MUSIC STUDIOS, 40 Queen Street, 
Maidenhead, Berks, Maidenhead 24878. 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Melody 
Maker 

Situations Vacant 

I enclose P.O.s. cheque to the value ot Price per week .. tor . week(s) 

Column Heading (e. g. Instruments tor Sale. Engagements Wanted. Tuition, etc.,. 

12p per word 
ENGINEER TO repair P.A. gear 

and organise hire of equipment. 
Qualifications essential. S. London 
shop. — Box MM 284. 

LYRIC WRITERS required by 
recording company. — Details 
(s.a.e.), Robert Noakes, 30 Sneyd 
Hall Road, Bloxwich. Stafford¬ 
shire. 

AMSTERDAM 
£10 Smnle £19.50 return 
PARIS (DAILY) 

£10 Single 
ATHENS 
£25 Single 

ISTANBUL 
£38 Single 
MILAN 
£19 single 
SPAIN 

from £26.00 

TURN YOUR TUNE INTO A 
HIT. N.A.P. offers a specialist 
arrangements, sessions musicians, 
full 16 track studio and produc¬ 
tion. Advice on outlets or course, 
service for songwriters including 
— N.A.P.. 22 Tavistock Street, 
London WC2. Tel.: 01-836 7608. 

YOUR LYRICS arranged and 
recorded for £6. Satisfaction 
guaranteed. Send s.a.e. for 
details. — Studiac, 118 Cranborne 
Waye, Hayes, Middx. 

Records For Sale 

Situations Winted 

8p per word 
HARD WORKING mobile DJ 

seeks residency or regular work 
in early 1977. Preferably playing 
to rock/funk audience. Own 
comprehensive collection of 
records. Any area or country. — 
Telephone Middlesbrough 36856 
(evenings), or 822944 (day time). 

Plus many other destinations 
and World Wide economy travel 

MAGIC BUS 
74 SHAFTESBURY AVENUE W.1. 

01-439 0720 

Private 12p, Trade 15p 
per word 

ABOUT RECORDS, cassettes, 
efficient mail order service for 
OVERSEAS CUSTOMERS, only 
from JO JO'S TAX FREE. Send 
for. up-to-date 41-PAGE CATA¬ 
LOGUE and BARGAIN OFFER. — 
JO JO’S RECORDS, 60 ADAM 
STREET, BIRMINGHAM B7 4AG, 
ENGLAND. 

To: Melody Maker Classified Advertisement Dept.. Surrey House. 1 Throwley Way. Sutton. Surrey SMI 4QQ. Pres. Day: First Post Monday 

' ADDRESS 
name 

Songwriters 
Insurance 

(PT Socialist & Professional Press Ltd Company registered in England anda subsidiary of Reed International Ltd 
petered number 5 16466 Registered office Surrey House. I Throwley Way. Sutton. SurreyJWJ_4(M_ 

15p per word 
MODEL-GIRL / WRITER / ex¬ 

agent / Highly-strung nutcase / 
Very shy / and broke again ! ! ! 
Is there an experienced pianist 
— London — who could "Freely” 
give 1-2 hrs per week, for singing 
practice. — Box MM277. 

15p per word 
MOTOR INSURANCE. Archway 

Insurance Brokers, 664, Holloway 
Rd., N.19 272 0557. 
SEVEN DAYS till 10 pm. — 

Fredricks. 557 Pinner Road, Har-
Middx, Vans, Instuments etc. 
01-866 1833, 01-863 1345. 

ALBUM HIRE. SAE details. — 
Dianne, Taw Records. Westover 
Ivybridge. Devon. 

CHARTBUSTERS! S.A.E.: Dis 
kery 86/87 Wtstern Rc.ad, Hove. 
Sussex. Callers welcome. 

SALE AND AUCTION. Goldies 
57-76 S.A.E. for list. — RR. 29 
Howard Avenue, Aylesbury 
Bucks-. 
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Recording Studios Rehearsal Rooms Personal Sound Equipment Instruments For Sale Drums 
15p per word 

A GREAT record pressing and 
sleeve manufacturing service. — 
SKT. UI 449 1676 

15p per word 
BAND REHEARSAL studio 

AN ABSOLUTE BARGAIN. 
24 hour > Studio 51 

Eight track £6. four track £5 per 
hour Free use of studio equip 
ment knockout studio for song 
writers and group demos Super 
quality at the best price in the 

01 836 2071 
ABSOLUTE SUPERB self con 

tamed, sound proof studio, SW11. 
Ring 946 7317. 

Recording Studios. Tel.: 
44 (Haves. Middx) 
MAIDENHEAD I 

01-573 
ALLAN-GORDON 

STUDIOS 

STUDIOS, 8 
masters — S 

PRO 
track 

MUSIC 
demos 

'es Maidenhead 24878 
RECORD AND SLEEVE pruduc 
m. 1.000 LPs with photo. 75p 

each plus VAT 
Reading 595647 

Sun Studio; 

SOUNDTREE STUDIO 1 
mobile studio facility 

from £35 per day. — Full details 
from Brook Trickett. Biggin Hill 
74818 <297 4818 from 01 areai 

BEGGARS BANQUET. Fulham 
Rehearsal Studio. 24 hours. P.A. 
and drinks machine. Rates from 
£1.50 per houi. 
385 1x16 

Ring Lou on 

15p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEND OR OMIT 
COPY FOR THIS HEADING TO 
AVOID MISLEADING OR CON 
FUSING READERS. 

ALONE? Friendship Agency for 
r?r eighteen' — Free details 

Sue Can Somerset Villa Jlarro-
gate. Tel. 63525 anytime. 
CHOOSE YOUR OWN DATE? — 

Write detail 
Doneraile Cork Eire UK resi¬ 
dents only 
DOVELÍNC PHOTO PARTNER 

CATALOGUE. For FREE SAMPLE 
PHOTOS s.a.e. A23 P.O. Box 100. 
Sutton, Surrey. 
EUROPEAN FRIENDSHIP CLUB, 

Burnley. Penfriends, any age all 
countries. Send Sa< ' - ■ 
FREE DETAILS 

friendship marriage 
of genuine 
burea — 

Private 12p, Trade 15p 

ALTEC 

Uxbridge 
AMPEG 

8363. 
AMPEG 

late £230. 

per word 
FANTASTIC 126w 

bin. Bargain £130 — 
38499 
V.4. Top. 

V4 lOOw 
— 01 540 

AMPLIFICATION 
RHYTHM 
CHINES, 

UNITS, 

1185. 520 

Private 12p. Trade 15p 
A BEST CASH OFFER. — 

9374 (anytime). 

A BETTER CASH OFFER 
520 3804. 

888 

MICROPHONES 

top. immacu-
8816. 
EQUIPMENT 
ECHO MA-

AC30 £90. Very old Gretsch 
Nashyille. £185; J.B.L. 15in bin, 
£90 ono. or will exchange for 6/12 
twin neck — Phone Graham 

LET US FIRST QUOTE YOU. OUR 
DISCOUNT PRICES ALL EQUIP¬ 
MENT NEW AND GUARANTEED. 
— RING 01-363 0440. PREFER¬ 
ABLY EVENINGS. 

AN UNBEATABLE HUGE DIS-
COUNT 
WIND 
pranos 

ON 
AND 

Flutes and 
Any make. 

CABINET 
FITTINGS 

rained. Mail 
Try us first, 
time 

ALL NEW WOOD 
SAXOPHONES. So 

>. tenors from £125 
clarinets from £45 
any instrument ob 
ordvi a speciality. 
— 01 459 2543 an\ 

Private 12p. Trede 15p 
A BARGAIN A BETTER ALTER¬ 

NATIVE. GOOD SELECTION OF 
KITS, CYMBALS. ACCESSORIES. 
ETC., BOUGHT, SOLD, EX¬ 
CHANGED. — 01-228 4813 / 01-223 
2050. 
A BARGAIN ALWAYS AVAIL¬ 

ABLE. Secondhand Percussion 
specialist offers a better alterna¬ 
te PLUS PART EXCHANGE!!! 
TRIXON 5-drum kit. complete in¬ 
cluding stands, pedals & cymbals. 
£150 ROGERS 20in American kit 
Zildjian Super Zyn cymbals. 
Lockfast hardware BARGAIN 
£299. ALSO stands pedals/cym 
bals cases — Ring Bill 672 5897 
till 5 pm. 

EDDIE RYAN for second-hand 
kits custom kits, hand built, all 
sizes. 
EDDIE RYAN DRUM RENOVA¬ 

TIONS, 10-11 Archer Street W 1 
01-437 6113. 
GRETSCH DRUMS. 22in. 16in 

13in, immaculate condition with 
Rogers T T holder and spurs. 
£225 o.n.o. — 01-472 3255 (day¬ 
time*. 
PREMIER FOUR drums. Bass 

drum, tom-toms, floor tom (no 
snare) B D P Hi-hats Verv 
good condition, £160 — Tele¬ 
phone 01 947 4490 
PREMIER KIT plus extras Best 

offer Complete with cvmbals. — 
Call 935 6259 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

Reductions for 
block bookings 
8 Track at £10.00 

per hour 

Also Mobile 
Recordings Facilities 

BLACKHOLE STUDIOS 
181 LONG LANE. SE1 

Any size rooms available 
Ground floor Private parking 
Equipment hire — storage 
PHONE 01-407 9750 

Write The Contact Bureau (F9). 
21 Stall Street. Bath. 

GIRL, EARLY twenties seeks 
kind, friendly lively guy. prefer¬ 
ably from Guildford/Kingston 
area of Surrey. — Box MM 281. 
HELP ADVISORY CENTRE, 10 

Coverings, fretcloths corners, 
handles, castors, locks, catches, 
hinges, trim. Quantity discounts for 
manufacturers and retailers 
S A E. Adams Hall (Supplies), Unit 
’ Q * Starline Works. Grainger Rd, 

Southend-on-Sea. Essex. 

ANTORIA VIOLIN Beatle bass. 
hard 
Mark 01-997 8025. 

nearly new. £80 

AVON LES PAUL copy, mint 
condition £45 — Phone: Steve, 
01-214 6159. (office hours) 

4813 
DRUM kit wanted 01-228 

N.W.3 REHEARSAL 
sound-proofed. 

studio. 
conditioned. 

Free PA piano. — 722 3720. 
SCARF • STUDIOS, SOUND¬ 

PROOFED, REFRESHMENTS, £1 
P/H. — 476-0070 (DAYS), 987-1681 
(EVENINGS AND WEEKENDS). 
SOUNDPROOF STUDIOS from 

£1 per hour, refreshments, stor 
age, PA. 01-870 6584. 

TRACKS 
24 HR. REHEARSAL STUDIO 

Part 
till 5 

LUDWIG 
exchange 
pm. 

BASS 22in £75. 
OK — 672 5897. 

A LUDWIG Hi-Hat £20. 
228 4813 

01-

South Wharf Road. 
W2 ( Monday -Friday 

Paddington, 
11-7 pm). A 

FENDER BASSMAN 
(4 X 12). v.g.c.. £375. 

free service offering pregnancy 
testing and advice on abortion 
contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems, VI) and encounter and 
discussion groups held. 
402 5233 or write. 

Ring 

IS THERE A Witch there? Deep 
sunken wreck wants bedraggled 
anemone. Likes' foxes, 
storms. — Box MM 283. 
JANE SCOTT for 

friends. introductions 

leaves. 

genuine 
opposite 

sex with sincerity and thoughtful-
ness. Details free, stamp to 
Jane Scott. 3BL North St Qua¬ 
drant Brighton. Sussex BN1 3GJ. 
LONELY, LONG HAIRED coun 

try Guy 24. would like to meet 
a nice. sincere Girl Salisbury, 

703 0744. 
FENDER 

100 Stack 
— Chris, 

TWIN reverb, 
£250. — 01-732 0476 
HH IC100 reverb 

HH 2 x 15 BL. both 
£250 or swap Fender 
— Colchester 64332. 

footswitches. 
with 
twin 

covers, 
revero. 

H/H GEAR wanted for 
cash. ABC Music of 

instant 
Addles-

tone, Wevbridge 40139 
HH IC100, Footswitches, £100; 

Two 4 x 12 cabs. £120; Hofner 
Galaxie, £60. — Billericay 51020. 
H/H COMBO reverb sustain, ex¬ 

cellent, £160 ono. 283 
daytime. Jack. 
H/H MULTI-ECHO wanted, 

vale. — 01-584 0459. 
HH VS Musician Combo, 

1132, 

pri-

A YAMAHA F.G 180 acoustic 
guitar, absolutely as new. £70 — 
01-228 4S13. 

A LUDWIG 400 Snare drum, ab-
new, £80. 01-228 

CASH FOR GUITARS. -
3804 
FENDERS AND GIBSONS 

ted. — 888 9374 
FENDER JAZZ Bass only 

months. 
£250 ono. 

new. with hard 

FENDER 
01-985 2318. 
MUSICMASTER 

with case. £85. — 599 6780 
FENDER PRECISION Pre 

Fender case. £190 ono. 
6780. 
FENDER PRINCETON 

amp, immaculate. £110 

520 

three 
case, 

bass 

CBS. 
599 

reverb 
ono. — 

4813.. 
AMERICAN BASS & TOMS LUD¬ 

WIG 1966 Oyster Blue. LUDWIG 
Silver SLINGERLAND 1961 
ROGERS 20in 13in, 16in. All im¬ 
maculate. plus part exchange — 
Ring Bill. 672 5897, till 5 pm 
AMERICAN HARDWARE, second-

hand. 672 5897. til] 5 pm. 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

Free use of 5OOw PA and Piano 
Air conditioning Free refreshments 

ACTON 993 0751 

Even your mother would like Tracks 

Andover area, or 
Box MM 280 
MAKE FRIENDS 

Young men from 

anywhere. 

WORLDWIDE! 
all continents 

Printing & Publicity 

want correspondence/friendship 
with girls in Britain and else¬ 
where. Illustrated brochure free. 
— Hermes- Veriag. Box 110660 M. 
D-1000 Berlin 11. Germany. 
MALE 

magazine 
PHYSIQUE / glamour 
(brochures sae). — 

used, 
mike 

little 
£190 ono and AKG D190E 
and boom stand. £40. — 

01-451 0560 
FENDER RHODES Stage 

piano. 10 months old. £500. 
offers. — 01-445 4336. 

73 
no 

Hitchin 730 981. 
H.H. 2 x 15 BL cab 200w, new, 

£155 ono. 
JBL STUDIO 

520 8363. 
JBL 1 X 15 

02407 4984 evenings 
Monitors. £500. 

tails Phone 
Bass cabinet, de-
836 9651, ext 64. 

FENDER STRATOCASTER hlack 
maple neck tremelo. excellent 
condition. £220. — 01-788 0864. 
FENDER STRAT, Sunburst. 

£195. — 01-883 0537. 
FEN DER STRATOCASTER, 

maple neck, trem. as new, fitted 

1 Qivelife 1 
to your mugic 

II 50 for 2 -
Cassette Duplication 
Record and Sleeve 

Production 

16 TRACK £12 50 p h 
8 TRACK £8 50 p h 

16 HUO 7 : 15 Mips md VARISPFEO 20 
ru 15 DISK (ALICE) MASTER ROOM REVERB 2 000 sq 
l| preaises me 1 000 sq ft studio wdh drum bnoth and 
3 sepua'ioo booths Grand piano and drums free Any 
ui sir urn en;, available for hire by arrangement Fell 

catering Utilities Pub close by 
SURRl ï SOUND S1UDI0S 70 Kingston Road 
leatherhead Tel leatberhead 78855 or 73767 

15p per word 
BADGES: CHEAP, friendly, com¬ 

prehensive service, any quantity, 
all sizes 100 full colour £15 — 
BETTER BADGES, 286 Portobello 
Road. London W10. 01-229 5505. 
PUBLICITY STICKERS, 2i inch 

circle, 2.000 for £17. Publicity 
packs, handbills, lithos, etc. Send 
for samples. — Photolilh. 7 South 
Parade, Doncaster. 0302 66345. 

Roxy. 12 Thornton Road. London 

after 1 pm Tim. 
JENNINGS PA100 amplifier £50 

— 862 8618. 
LANEY 100W treble and bass 

with two Gibson Humbuckers. 

Transport & Removals 

15p per word 
JDRS TRUCKING, Luton 700 cu. 

tf . roadies, etc. — 01-550 8382. 
MERCEDES 408L Truck for hire 

Six seats plus driver. 
8859. 

01-377 

MERCEDES 408L truck for sale. 
fully converted for 

MoT Phone 01 731 

group use 
, taxed and 
3144 

a SOUTH LONDON Ilin ..ä. 
SlLdiBp^r 

AMP1X STUDER AKG MIDAS 
8ÍCHSTEIN TENDER BASS AND AMP 

IU0W4G KIT 

INDEPENDENT 
RECORDING STUDIO 39 Harm« Sow. Gravaaand. Kant 

NOW »-TRACK 
TnWnt Conaota 

MCIAL IKTROOUCTORY RATE» 

Relax. In our new improved 16 track studio m Cambridge 
Take your time. As long as you like, even all night 
Feel free. Tape tea editing even a colour TV are included 
From just £75 a day ■+■ VAT Isn t that a better way 
te-make a better demo? 

S| )¿M WV3H.I. ■. rih ( >t pl >< o .oi (hopjh<Hxl xceib 
19 k li hirici Si reel .Cambridge. k*l (0223) (>1263. 

Due to inflation and a printing error 

DECIBEL STUDIOS 
are forcing their prices up from <18 per 
hour to £12 per hour, sixteen track block 
bookings and £9 per hour 8 track block 
bookings 

FREE COFFEE OR GLUE 

19 STAMFORD HILL, LONDON, N16 
Phone 802 7868 or 527 6408 

Ell 4DH. 
POEMS 

£75. 802 
needed urgently for 

new books. Exciting prizes' Send 
poems for free editorial opinion 
Publishing fee 
Press ( C9) 43 

£10. 
New 

WC1A 1RH. 
YOUNG GIRL, 22, 

bovfriend between 

— Regency 
Oxford St 

would like 

9985, day. 
LANEY 100 

new, £60 ono. 
MARSHALL 

great sound. 
64332 
MARSHALL 

4740, evenings, 808 

WATT horn unit, as 
— 599 6780. 
4 x 12, scruffy but 
£55. Colchester 

23-27, all 
100 top. £90; WEM 

terrific feel and sound plus case. 
£250 ono. — 986 1148. 
FENDER TELECASTER de luxe 

maple neck, immaculate. Offers 
over £200. — 01-451 0560. 
FENDER TELECASTER de luxe, 

maple neck, immaculate, £240 ono 
— 01-451 056Q. 
FENDER TELECASTER, maple 

neck. £160. Vox AC30, old. recent 

A PAISTE STANBUL 20in . un 
used £28. Part exchange OK. — 
672 5897, till 5 pm. 
A PAISTE 6oz <as new). 16in. 

£30; 20in. £48. Part exchange OK. 
— 672 5897, till 5 pm. 
A PAIR IZMIR 14in. H/Hats. as 

new, £28. Part exchange OK — 
672 5897. 
A PREMIER kit. bargain. £150. 

— 01-223 2050. 
A PREMIER 5-drum kit recent 

design, as new. £195. — 01-228 
4813. 
A SONOR kit great suund. £175 

— 01-228 4813. 
AVEDIS CYMBALS, secondhand 

— 01-228 4813. 
A ZILDJIAN as new. 14in, 24in, 

20in. £40. 22in K. £58. Part ex¬ 
change OK. — 672 5897 till 5 pm 
DRUMS, DRUMS, DRUMS, kits, 

odds; spares, heads, cymbals, 
cases, repairs. — VIC O’BRIEN, 
98 Great Russell Street London, 
WC1. 01-580 8316 (Note’ new ad 

PROFESSIONAL 
PERCUSSION 

Hiring to the music industry, 
importers and suppliers ot all 
percussion instruments. 

PAISTE SALE 
20% DISCOUNT OFF 602 Cymbals and Tam Tams 

15% DISCOUNT OFF 2002 Cymbals 

Also in slock: AVEDIS. K ZYLDJIAN. IZMIR. 
TOSCO DIXIE. HAYMAN and URP cymbals 
and gongs 

BERGERÄÜLT" 
TUNED PERCUSSION IN STOCK 
VIBES. ZYLO S. MARIMBAS. GLOCKS 

and TUNED WOOD BLOCKS 

Three octave Zylo s from £168 
3’ ? octave Zylo s from £210 

LOTS OF LATIN AND EFFECTS 

BIG DISCOUNTS ON ALL DRUM KITS 

Ring Duncan or Chris at: 

PROFESSIONAL 
PERCUSSION 

Department ot Supersounds 
2 Highgate Road. London. NW5 

Tel: 01-485 4434 

See thts week 's bargains on page 43 

letters answered. — Box MM275. 
YOUNG MAN, 30s. thoughtful. 

good appearance. all-round 
sportsman, local government offi¬ 
cer. pianist. Jaguar owner, seeks 
attractive, sensible girl 19-30 yrs. 
preferably Scottish, view mar¬ 
riage. Photo appreciated. — Box 
MM276 

4 x 12 cab. £70. — 445 0216. 
MARSHALL 100W bass top and 

4 x 12 sloping cab. as new with 
covers. £250 o.n.o. — 01-985 2318 
NICHOLLS 100W amplifier, vgc. 

£80. Custom built bass cab with 
lOOw Fane Crescendo. £40. Hay¬ 
man 4040 Bass, good condition. 
£100. — Chris. 01-508 4642. 
PAIR EMPTY 

cabinets 4 x 
Jennings Echo 

new 
12. 
Unit 

Jennings 
£70. New 
£55 Pair 

Computer Dating 

Marriage. Dateline. 1 urope' 
largest most successful and 

colour brochure & details Now-
lo: Dateline Dept (MEN) 
23, Abingdon Road. I ondon WK 
Id: 01-937 6503 

Records Wanted 

Private 12p, Trade 15p 
ALL YOUR UNWANTED 45s and 

LPs bought or part exchanged for 
new records. Large collections 
urgently required 
or list with SAE. 
(Records’ Ltd 1 

Send records 

167a 
L. Moore 
Dunstable 

Road, Luton. Beds. 
A QUICK service and top price 

guaranteed for your unwanted 
LPs and cassettes. Any quantity 
bought. Send details with an SAE 
for our cash offer by return of 
post. — CMO, Dept MM. PO Box 
54, Crockhamwell Road, Woodley, 
Reading. Berkshire. 
FOLK LPs wanted 

bought. Send records 
offer by return. — 
Bogside By Ochiltree. 
RECORDS BOUGHT 

especially progressive 

All labels 
or list for 
Folkwest. 
Cumnock, 
for cash, 
LPs. Col-

lections purchased. '— Cottage 
Record Shop, 111 Church Street, 
Brighton, Sussex. Phone 683710. 
UP TO £1.20 each cash paid for 

L.P’s and tapes. Bring them or 
send them by post to — Record 
and Tape Exchange, 90 Goldhawk 
Road, Shepherds Bush, London. 
W.12. 01-749 2930 

For Hire 

E.Z«« UtK Md 
PROFESSIONAL 

INSTRUMENT AND 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 
Electric Keyboard specialists 

7-9 MARKET ROAD 
LONDON, N.7 
Tel: 01-609 
0246/7/8/9 

REPAIRS TO ALL LEADING ~ 
MAKES OF KEYBOARDS. AMPS 

AND GUITARS 

TAPE RECORDERS 

12p per word 
REVOX ATI. We offer the highest 

standards possible of service and 
modifications for the professional 
and amateur alike Immediate 
emergency service undertaken 
Radio recordings'. — Tel : 01-586 
(»064. 

overhaul. £110 
(0403) 3172. 

Les. Horsham 

dress) . 
DRUM KITS wanted 

4813. 
01-228 

light to sound cabs £20 pair. 4 x 
10 Vox columns, tatty. £45. — 01-
304 1968 
PAIR TANNOY 15i n Lancaster 

cabinet speakers. £130 ono — 
She re 2620. 

GIBSONS AND FENDERS wan¬ 
ted. — 888 9374. 
GIBSON EB3, Birch customized, 

old. great sound/action. £180 — 
Coventry 301761. after 6. 
GIBSON HERITAGE Custom, as 

new with hard case. £260 ono. — 
Shoreham 63190 
GIBSON L6S Custom de luxe, 

case £290. — 520 8363 

EDDIE RYAN for all heads, 
sticks, stands, cymbals, cases 
EDDIE RYAN for drums, recov¬ 

ering, polish, veneer, chrome, 
plain, pearls, shimmers etc. 
EDDIE 

spares. 
Tapping, 
heads. 

RYAN for repairs, 
drums cut down, re¬ 
spraying calf, conga 

GIBSON LES PAUL Custom 

PHASERS 
Our latest design As good as 
any on the market under F30 

From 
BELL ELECTROLABS 
Phone Radnage 2707 

for details 

black. with case, mint condition. 
£340 ono. — 599 6780 
GIBSON LES PAUL Goidtop. 

1956. P90 pick ups. completely 
original, case, sensible oilers — 
582 0120. 
GIBSON LES PAUL Junior 

1960. beautiful sound action 

IMMACULATE CUSTOM 
BEVERLEY KIT 

Red 24 x 14 B D 14x10 
16 x 16 snare 3 x Zyldjian 

£285 ono. Konrad, 703 0744 
GIBSON MELODY MAKER SG 

shape, £150 
HAYMAN 

— 582 0120. 
3030 M/N 
£100 — 

Cherry . 
Ian Ux 

BUILT 

14 x 12 
cymbals 

(Avedis) and stands Zyldjian hi-hats ail 
fits cases £750 o.n.o. 

Glenn, 263-381 7 after 8 p.m. 

SOLA SOUND lOOw lead bass 
amp. excellent sound, £65 ono. -— 
01-505 7465. 

BEFORE YOU BUY OR SELL 
SECONDHAND GEAR 

Telephone 
061 736 1708 

anytime 
SOUNDS ONE 

TURNAROUND SALES 
See what we can offer 

bridge 35882. 
HAYMAN 4040 Bass natural, 

good condition £100 — Chris, 
01-50.8 4642 
IBANEZ 175, case brand neu 

£170 — 520 8363. 
L/H PRECISION wanted cash 

<>r P/X deal with 
Coventry 301761 after 6. 
MATON ACOUSTIC ba 

rare gem offers 
267 3417 

EE3. 

guitar. 
•und £300. 

TRAYNOR 30W bass combo £85. 
Northcourt 50w amp. 2 x 12 cab 
£75. V.g.c. both o.n.o Loue 

PRACTICAL ELECTRONICS syn 
thesizer. custom built £300. — 
Phone Hadleigh (Suffolk* 3870. 
5pm-6pm. 

PRECISION FRETLESS copv. 
mint. £80. — 01 505 7465 

2532. 
URGENTLY WANTED!! Second 

hand combos, 4 x 12s, and amp 
tops top prices paid. — Ban-
nards, Tunbridge Wells 22141. 

RICKENBACKER 360 Stereo 12 
string with case. 
£300 — 267 3417. 
RICKENBACKER 

Absolute gem. 

4001, 

VOICE BOXES 
The only way to make your 

instrument talk 

Bass. £295. — 520 3804 

SELMER SOPRANO Sax. 
feet £150 ono. 
9750. 

Phone: 

stereo 

per-
01-407 

1960 ORIGINAL Les Paul 

From 
BELL ELECTROLABS 
Phone Radnage 2707 • 

for details 

VOX 60W. lop. £40. — 520 8363 
WATKINS COPYCAT, 

good. £30. — 01-946 0697 
WEM AUDIOMASTER. 

old but 

immacu¬ 
late reverb monitor. 3 way eg. 
£185. Tel.: 01-675 2523. 
WEM AUDIOMASTER, new with 

case £220: FENDER DUAL SHOW¬ 
MAN reverb, top immaculate. 
£190. — 940 8944 

Instruments Wanted 

Private 12p, Trade 15p 
per word 

A BAG of cash for gear. — 340 
9408. 
A BARGAIN. All equipment/in-

struments wanted for cash. 
01-228 4813/01-223 2050. 
A BEST CASH OFFER. — 

9374 ( anytime ). 
888 

A BETTER CASH OFFER. — 
520 3804. 
ALL GOOD QUALITY guitars, 

amps and drum kits, etc bought 
for cash. Top prices paid — 
Power Music, Tel Leicester (0533» 
769318. 
ALL WOODWIND, Private col¬ 

lector. — 01-723 6334 
AMERICAN GUITARS, wanted 

urgently, bnst prices paid, espe¬ 
cially on old Gibsons and 
Fenders. — Barnards. Tunbridge 
Wells 22141 
WE PAY MORE 520 3804. 

dard £1.500. 888 9374. 

WE PAY MORE. — 520 3804. 
£100 CASH paid for Telecaster. 

— 520 8363. 
£120 CASH paid for Stratocaster 

— 520 8363. 

P. A. & Lights for Hire 
15p per word 

ABCD FULL equipment and in¬ 
strument hire or P A. only. — 888 
9374 or 520 3804 (extremely 
cheap). 

CROWN JBL AMEK 
1,000 to 10,000 watts P.A 
300-3,000 watt monitoring sys¬ 

tems 16 to 32 channels 
Competitive rates 
H H B PA HIRE 

Ian Jones 
Ruislip (71) 73271 

JDRS PA HIRE 400w plus ac¬ 
cessories transported £20. — 01-
550 8382 
MUSIC SYSTEM HIRE 1000 watts 

p.a. Good backing, cheapest rates. 
— Cambridge (0223» 40841 or 
(035389) 54S. 
PLAGUE LIGHT Hire. 

Stourbridge 76380. 
Peter, 

400W - 100W P.A.s. transport. 4 
track recording Crew available 
— 01-377 8859. 

1400 , 900 , 600 Watts P.A. rig 
with foldback AKG/Shure mies. 
Operator. Cheap rates. — Cascade 
Music. 42 Upper Tooting Road 
S.W 17. 01-672 3997. 

PERCUSSION 
SERVICES 

17/23 VÄLE ROYAL (OH YORK WAV) 
KINGS GROSS N7 SAP 

01-607 8383 & 01-609 4168 
«ON FRI 9-5.30 P.M SAT 10 4PM 

LONDON 
DRUM 
CENTRE 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

Tel: 01-969 5822 
01-960 1109 

Open Mon -Sat 10 30 am to 
6 30 p m 

MAMMOTH 
JANUARY 
SALE 
NOW ONI! 

Amazing discounts 
and 

unbelievable bargains 
Ring us for details 
and get in fast! 

See page 45 

Drums Wanted 
12p per word 

A DRUM KIT' wanted — 01 22s 
4813 
DRUM GEAR wanted Cash 

available. — 672 5897 
WANTED All drum equipment. 

—- 01-223 2050 

CASES ARE 
FREE 

WITH ANY KIT YOU BUY 
FROM OUR SHOWROOM 
DURING DECEMBER 

PLUS DISCOUNT 

NOTE Discount will be quoted 
on the premises only 

SHOWROOM 
STOCK AT 
DISCOUNT 
PRICES 

VIBES, XYLOS, MARIMBAS, 
CHIMES, TIMPANI, CONGAS, 
BONGOS, CYMBALS, CHIN¬ 
ESE- BELL TREES, CHINESE 
CUP GONGS, TAMTAMS (UP 
TO 36"), ROTO-TOMS, 
SELECTION OF 20 DIFFER 
ENT B/D PEDALS, 
CASES, STICKS, 
HEADS (all makes) 

DRUM 
DRUM 

PERC SERV 
MANUFACTURERED TEMS 
Custom stands and drum 
risers, 40" symphonic bass 
drums (with tilting mechan¬ 
ism) 
Bass drum stands, orchestral 
cymbal cradles, gong stands 
(maximum 48" gong), multi¬ 
perch (holds roto - toms, 
gongs, temple blocks, cow-
bells, wood 
etc ) 
3V2 octave 
orchestral 
Glockenspiel 
castanets. 

blocks, cymbals. 

Xylos, 3 octave 
Glockenspiels, 
stands, machine 

DOUBLE LIFE drum sticks, 
brass and rosewood mallets. 
trap trays. triangle stands and 
beaters, Chinese bell trees 
RETAILERS SUPPLIED AT 

TRADE PRICES 

KEYBOARDS 

Private 12p, Trade 15p 
per werd 

A BEST cash offer for Electric 
Pianos and Synthesizers. — 444 
0333. 
A BEST CASH OFFER for all 

Keyboards. — 888 9374 (anytime*. 
A BETTER CASH OFFER — 

520 3804. 
A BETTER CASH oiler. — 340 

9408. 
A NEW Elgam Snoopy electric 

piano unused, still in box, bought 
for £170, offers over £100. — 761 
2892. 
BUYING A SYNTHESISER????? 

STRING MACHINE????? OR ANY 
OTHER TYPE OF KEYBOARD????? 
THEN LET US FIRST QUOTE YOU 
A PRICE. — RING 01-363 0440, 
ANYTIME. 
ELECTRONIC PIANO in cabinet 

with amp-speakers and rhythm 
unit, as new, £160. — 444 0333, 
anytime. 
ELECTRONIC PIANOS by Cru 

mar supplied brand new. featur¬ 
ing unique tuning control. £155. 
— 444 0333, anytime. 
FOR LOGAN String Melody, ARP 

Solina string ensemble. Roland 
Strings or Logan String Orches¬ 
tra let us quote you a price. — 
Ring 01-363 0440. anytime 
KORG POLYPHONIC ensemble, 

absolutely new. unwanted Christ¬ 
mas present, £725. — Peter (0273) 
680 430. 
LESLIE 760 v.g.c., gutsy regu¬ 

lar servicing. £295. — Bidford-on-
Avon (078 988) 8473. 
ROLAND SYNTHESISER AND 

STRING MACHINE AND ELEC¬ 
TRIC PIANO. — RING 01-363 0440 
ANYTIME. 
SYNTHESISERS FOR HIRE. — 

01-377 8859. 
STEREO VIBRATO unit for Fen¬ 

der Rhodes stage pianos £45. — 
444 0333 
WELSON PRESIDENT double 

manual stage organ, bass pedals 
etc. Showroom condition. £550 
ono. — 748 6436. 
WE PAY MORE. — 888 9374 
WURLITZER ELECTRIC Pi ano. 

nice sound good action. £175 — 
444 0333, anytime. 
WURLITZÈR EP200 v.g c . with 

Rhodes-type case, £500 ono; Vox 
Continental D/M organ. £200 ono. 
— Paul. 01-267 4422. ext. 82. day 
time. 
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CELEBRITY Repairs & Services 
I5p per word 

A BEAUTIFUL JOB. Overhauls, 
relacquering 5-7 days by ap¬ 
pointment. Saxophone/woodwind 
brass. — KEN TOOTELL. LESLIE 
EVANS, 275 Colney Hatch Lane. 
London. NIL. 01-368 4137. 
COMPREHENSIVE 

77 8859 
CUSTOM BUILT 

GUITAR 
Cook 01 998 
PICKUP 

3101. 
REFRETS. 

Peter Cook 

EQUIPMENT 
amp: key-

— 01-998 3101. 
REPAIRS — 

by 

REWINDS, circuit 
— Peter Cook 01-998 

RESPRAYS, 
(»1-998 3101 

12 FlTZALAN ROAD, RÔFFEY, HORSHAM, SUSSEX. TEL: HORSHAM 
M72S/S 

GUITARS 

Gibson Explorer Ltd ed> 
Gibson Marauder wine 

Fender Tele Bass white 
Fender Precision Bass S B 

Ibanez Stereo Bass Copy 
Ibanez L P Recording Cc 
Antoría Tele Copy black 

S H 
Ibanez Artist series bass 
Yamaha SG4 10 
Plus a great deal"' more 
PERCUSSION 
Tama kit black 
S land 5 dr copper kit. comp 
Pearl Rock Kit, blue comp 
Maxwin 704, black 
Hayman 5-drum 
Ludwig Super Classic 
Stockists of Zildpan. Paiste 
Rogers Pearl. Ludwig. Hayman 
AMPLIFICATION 
Fender Dual Showman 

£529 
£650 
£295 
£650 
£249 
£385 
£339 
£276 
£190 
£95 

£198 
£145 
£90 
£129 
£99 

£198 
£290 

£503 
£875 
£479 
£179 
L29C 

Tosco. 

£501 

n Reverb 

ax PA 

£329 
£180 
£169 

£160 ea. 
£399 

£129 en 
£40 ea 
£35 ea 

£65 
EFFECTS BY 
MXR MORLEY MAESTRO IBANEZ 
DHARMA TOP GEAR NORI IN CRY 
BABY PLUS Jimmy Bean Voice Boxes 
KEYBOARDS 
Nat« X 5500 
National SX 3500 
Lowrey Holiday S H 
Kentucky Explorer S H 
Viscount M2O 
Viscount M30R 
Viscount M4O 
Galant) Fl S ' H 
Gemini S Manual S 
Fender Rhodes 73 
Tivoli 18R Chord 

£1.287 
£787.50 

£550 
Sale price £ 780 

£299 
£499 
£679 

Sale price £385 
H Sale price £100 

Lowrey Magic Genie 44 
Rimini De Luxe 
Elka X55 
Elkatone 61 5 PSR 2OOw 
Elka Rhythm Box 

£149 

£385 
£870.69 
£641.57 
£133.47 

When calling ask for Steve, Jean or Owen, Horsham 68725-6 

HP ARRANGED 0-20% PART EXCHANGE WELCOME MAILORDER 

Juperfounds 
C2 Highgate 

_ 

Road, London NW5 
01-485 4434 

P.X. AND H.P. WELCOME. All items in stock at time ol going to press 

PROFESSIONAL PERCUSSION OEPT 

ROGERS Londoner V Mumrilok 
ROGERS Starlighler IV 

PEARL Rock Kit WFibreglau 
PEARL Full Dimension 
SONOR 5 Drum Kit 

i ARBITER Auto Tune 5 Drums 
LUDWIG Pro But Stainless Steel 
LUDWIG 5 Drums (ex hire) 
GRETSCH 4 Drums 
GRETSCH 3 Drums (20" B/D) 
MAXWIN Studio 504 
MAXWIN Stage 705 

ROGERS USA Cymbal and : 
stands only . 

Snare 

£499 
£375 
£450 
£540 
£499 
£425 
£840 
£395 
£300 
£190 
£160 
£197 

Drum 
. £13 

In stock AVEDIS, K. ZYLDJIAN. TOSCO. 
IZMIR. UF1P. DIXIE HAYMAN. LE BLOND & 

NATAL 

PAISTE CYMBALS DISCOUNT 

15% OFF 2002 
20*. OFF 602 

GUITARS - ELECTRIC 
FENDER Starcaster Nat 
FENDER Musicmasler 
FENDFR Tele Custom . 

FENDER Jazz Bass M/N Nat 
GIBSON Lu Paul Deluxe 
GIBSON Marauder 

GUILD SIDO White 
ARBITER Flying V E225 
ARBITER LP Junior E245 

GUITARS - ACOUSTIC 

YAMAHA FG1 60 
YAMAHA Ffi 110 
ARBITER JI 15 Jumbo 

AMPLIFIERS 
VOX Escort Battery 
FENDER Do Luxe Reverb 
MARLBRO 50R 
PEARL Duo Twin 

KEYBOARDS 

S/H MSTAP1AN0 . 
ROLAND EP30 
FENDER Rhodes Stage 73 

All prices include VAT 

1HE 
XKX4L PROJECTOR 

PROFESSIONAL PERFORMANCE 
at a price you can live with 

SEND A LARGE S.A. E. FOR 
DETAILS 

AND THE NAME OF YOUR LOCAL 
PEA VEY PO WERHOUSE 

£460 
£130 
£260 
£300 
£450 
£260 
£250 
£107 

£108 

£72 
£60 
£48 

£32 
£195 
£140 
£220 

£180 
£475 
£740 

PRESS TIMES 
Copy for all advertisements for the Classified and Entertainments Sections 
must be received by 1 2 noon on the Monday 5 days prior to publication 
date 

ALL ADVERTISEMENTS MUST BE PREPAID 
MELODY MAKER ADVERTISEMENT DEPT. 

Surrey House, 1 Throwley Way, Sutton 
Surrey SMI 4QQ. 

To: 
PEAVEY ELECTRONICS fU.K.l LTD 

49 THE BROADWAY 
HAYWARDS HEATH 

SUSSEX 

Make it wit' 

® YAMAHA 

Hold on chick I II 

check out my 

MMYB & DD 

— if I've got a gigless 

night next week you 

can take me out " 

MMYB & DD W 
= The Melody Maker w 
Year Book and Desk Diary 
It has got everything you need if you are in the business — addresses of promoters, 
clubs record companies colleaes. universities, publishers, songwriters, plus a really 
clear diary section and it's yours for £4 including post and packing 

I enclose cheque / Postal Order for . 

NAME 

ADDRESS 

this includes postage 

Please send me copy íes of the Melody Maker Year Book and Desk Diary Price including postage and packing t 4 
Cheque made out to IPC Business Press Ltd 

Post this coupon to IPC BUSINESS PRESS LTD., 40 BOWLING GREEN LANE, LONDON, E.C.1 

Allow approx 3 weeks for delivery 



Page 44—MELODY MAKER, January S, 1977 

cT^usic ̂Market 

FD°^yEDM” 

Il Combo 
III Combo 
llll Stack 
IB Bass Combo 
IIIB Bass Amp 
1118 Bass Stack 
FIH15 Bass Bin 
VPA 

VI 
VB 

KUSTOM 

Price 
me VAT OVATION 

Price 
me VAT 

£268 
£429 
£620 
£251 
£293 
£620 
£251 
f520 
£175 
£155 

£27 
£43 
£6? 
£26 
£30 
f62 
£26 
£5? 
£18 
£16 

Matrix 
Baltadeer 

Glen Campbell 6 
Glen Campbell I? 
Electric Artist 

Electric Custom Legend 

£230 
f?87 

£359 
£441 
£430 
£808 

Dep 

£23 

09 
£36 
£45 
£43 
£81 

fender 
BUY IT RIGHT 

NOW ARRIVED!! THE INCREDIBLE NEW 

HLOJn COPICAT 
KA/ I I I The Super I.C. Model 
* 1 MULTIECHO a REVERB « LONG UFE CASSETTE TAPE 
* 4 ECHO HEADS * SOUND ON SOUND FEATURE 
* NEW DOUBLE TRACKING FEATURES * 4 INPUTS WITH VOLUME CONTROLS 

An unrepeatable offer at ONLY £73 

ELECTRIC GUITARS 
Eros SG Copy 
Columbus Bass 
Maya Tele Copy 
Shaftesbury Strat Copy 
Arbiter One Pick up 
Smbro Strat Copy 
Eros 335 Copy 

C.S L ELECTRICS 
2387 Flying Vee 

2455 ESI 750 Copy 
2402 Twin Neck 
24020X Twin Neck (while) 
2342 Black Beauty 

2341 les Paul 3 Pick up 
2350W Les Paul (while) 
2420CW Les Paul (cherry wine| 
235 1 LH Les Paul D/L I Hand 
23888 Rick Bass Copy 
23888 OX Bick Bass Copy 
23888 DX Stereo Bick Bass Copy 
23888 L/Hand Bick Bass Copy 

MXR EFFECTS UNITS 
Graphic Equaliser 
Phase 100 
Phase 90 
Phase 45 
Distortion + 
Blue Box 
Dyna Comp 
Noise Gale 

£215 
£216 
£240 
£265 
£142 

£145 
£140 
£173 
f!63 
£175 
£205 
£235 
£195 

£22 
£22 
£24 
£27 
£15 
£15 
£14 

£18 
£17 
£18 
£21 
£24 
£20 

ACOUSTIC GUITARS 

Texan 6 siring Jumbo 
Dulcet Classic 
Constanta Classic 
Ibanez Black Beauty 684' BK 
Ibanez Texas 615 

Ibanez Texas I hand 61 5LH 
Ibanez Texas 12 615/12 
Ibanez Texas l/hand 6I5/I2LH 
Ibanez 370 12 
Ibanez 370C 
Epiphone 
Epiphone FT 145 
Epiphone FT 146 
Ep<ph one FT 160 N 12 
Eko Navajo 6 
Eko Navajo 12 
Eko Ranger 6 
Eko Ranger I? 

Eko Sombrero 6 
Eko Ranger 6 left handed 
Sigma 0M5 
CSl Western 030 

KEYBOARDS 

COLORSOUND EFFECTS UNITS 
Swell 
Wah Wah 

Wah Swell 
Wah Fuzz Straight 
Wah Fuzz Swell 
Tone Bender 
Sqp Tone Bender 
Supa Phase 
Overdriver 
Swier Sustain 

ARP Snog Ensemble 
ABP Axxe 
ABP Little Brother 

SYNTHS 

ABP Pro Soloist 
ARP Sequencer 
Micro Moog 
Mmi Moog 
Some Six Moog 
Mim Korg 700S 

TRAVIS BEAN 
TB Standard 
TB Artist 
TB Bass 

£101 
f 101 
£81 
£47 
£41 
£75 
£54 
£54 

£8 50 
£18 40 
£2100 
£23 50 
£26 45 
£19 40 
£21 40 
£4500 
£1850 

£25.00 

£725 
£486 
£257 
£919 

Eri 
ca 
T9? 

f2042 £205 

£758 £77 
£528 £53 
£648 £65 
£1150 £115 

£28 50 
£17 25 

£12.50 
£85 00 
£6650 
£72.50 
£7200 
£7500 

£5750 
£53.50 
£74 95 
£74 95 
£89 95 
f94 95 

£47.30 
£54 90 
£53 99 
£64 95 
£72.95 
£62 09 

£7215 
£130 00 

AT THE 
GREATEST 

LITTLE SHOP IN 
TOWN 

See the best selection of Fender Strats & 
Teles in town!! 

Strat 

St rat 

Godwin 

Elgam 
Elgam T.il 

COlOURS IN Elgam V. 
Elgam S’ 

SI IRANÍ/ KIMBARA 

SPECIAL OFFER 
UMfTED PEBIOO 

Haven Electronic Piano £199 £40 

Tele Natural M/N 
e g Strat Walnut. R/N 
L/H Strat. Sunburst, R/N 
Tele Custom Nat, M/N 
Tele Black, R/N 
Bronco White. R/N 
Jazz Bass Nat, M/N 
Precision Bass, White, R/N 
L/H Jazz Bass Sunburst, R/ 

Jazz-Master 
Strat S/B M N 
Tele d/luxe 
M/N 
Tele d / luxe 
M/N 
Starcaster 
M/N 
N 

SB 

Black 

Nat 

+ many more great Fender Electrics!! 

AMPS 
AIM BaiHiiwtM*' 11 
Rewrh.nHMw PA rnnuu a 
4.1 2 PA « nlumn-

Simfindet Twin 1 5 
Intrudvr Reik*« B<n% 
All IN STOCK NOW 
COMf AND DO A DFAi 

Mini Korg 
Mellotron 

PLUS FULL RANGE OF COLOUR — 
SOUND PEDALS 

PLUS FAST REPAIR SERVICE 

re RKRM MICS 

Hammond HOOP 
Hanwnond 1122. 
Hammond X5 
Hammond X2 

Hammond C3. used from 
Fender Bhodes Stage 73 
Fender Bhodes Suitcase 73 .. . 
GEM Intersound 
Elka X55 with pedals 

Elka X55 with piano |inc pedals) 
Elka Bhapsody 610 
Elka Bhapsody 400 
Höhnet Clavinet 06 
Cruman Brassman 
Cruman Multiman 
Haven 61 
Wurlitzer EP200 
Haven Organiser 

Vox Continental Mk II with pedals 
Pari XTO |tonewf>eel). immaculate 

DRUMS 

Tama SUrbeal 7 Drum Kit 

f"M  TJq I Pr° 8“' '«'»how Vi,lalite 
1,3 I n« I.... ri_ £495 

Ludwig De Luxe Classic 

£765 
£850 
£650 

H7 
£85 
£65 

! Maxwin 5 drum 705 
Maxwin 4 drum 504 
Maxwin 3 drum 503 
Mamma 5 drum Kit 

SOLTON X150 ROTARY CABINET £645 
SOLTON XI 50 REVERB CABINET £695 

£825 £83 
£795 f80 
£1420 £142 
£625 £63 
£1595 £160 
£883 £89 
£1355 £136 
£899 
£870 
£925 
£523 
£312 
£495 
£345 
£573 

£90 
£87 
£93 
£53 
£32 
SI 
f 35 
158 

£1470 £147 
£582 
£517 
£395 
£795 

£475 
£890 
£630 
£250 
£218 
£126 
£336 

£50 
£52 
£40 
£80 

£48 
£89 
£63 
£25 
£22 
FI3 
£34 

FULL RANGE OF WEN MARSHALL. 
GIBSON. LESLIE 

PHONE FOR DETAILS 

ALL PRICE^NCLUSIVE OF VAT MAIL OBOER SPECIALISTS - POST ANO PACKING FREE 

Chinqford Group Gear 
242 Chingford Mount Road 
Chingford, E4 Tel. 01-524 1446 
Where service really counts 

01-267 5641 /2 

MUSIC STORE 
72/73 CHALK FARM ROAD. LONDON. 

N.W.1 
150 yards front Chalk Farm Underground 

All goods and pnces correct at 
going to press 

time of 

GUITARS 
AMPEG V4 Ami 
AMPEG V4 Cab’ 
AMPEG V4 Cab-
VOX AC3O 
VOX Escort Ptac 
ACOUSTIC 370 Amp 

ACOUSTIC 270 Amp s 'hand 
ACOUSTIC 201 Cabs s hand fro 
PEAVEY Musrqun Amp 
MARSHALL 5Ow Amp 

KEYBOARDS 
Actions on FENDER RHODES Mt to order 

AMPS 8. CABS 

FENDER Stage 73 p.; 
FENDER Stage 88 p.< 
FENDER Stage 73 Si 
WURLITZER P.ano s 
RMI Piano s hand ir 
MEUQTRON Mahog 

JBL TWIN REVERB S hand 
DELUXE REVERB S hand 
BASS MAN 50. S hand 

EFFECTS 

MARSHALL 212 Cab' 
MARSH AIL 412 Cab* 
MARSHALl 5Ow Con 
MARSHALL 1OOw Su 
MARSHAL! 100* Ba' 

ROLAND Space Echo 
ROLAND AP2 Phase* 
ROLAND APS Piano Phi 

MXR Phase 100 

MXR Dynacomp 
SCHAUER Wah 

YAMAHA 
•AMPEG V Plus Gafta Tape Cannon Connec 

ALL PRICES INC. VAT 

WE BUY 
GEAR 

Rogers Headliner Kit 
Rogers Londoner Kit 
Rogers Timbales 
Full range of Paiste Cymbals 
+ the amazing New Autotune Drums’! 
Also full range of Sticks. Spares, Heads, etc 

f ull range of Fender Classic and Folk Guitars + 
ull range of Fender and Vox Amps e g 

Super Twin 
Bass 10O complete 
Bandmaster Reverb 
Super Six Reverb 
Pro Reverb 

AC3O 
De Luxe Reverb 
Princeton Reverb 
Musicmaster Bass 
Quad Reverb 
+ All the Rest1

Wanting to buy an electric piano? What bettei 
than a Rhodes Suitcase or Stage 73 or 88 
Come and try one’ + Rhodes Piano Bass 

Full range of Fender, Rogers. Rhodes Spares in 
stock 

London Showroom: 
I8A Soho Square, London W1V 5FB 
Telephone: 01-434 1365 

THE WORLD'S FINEST ECHO UNIT 
Sales & Service. Tel. Maidstone 673355 z

74 LONDON ROAD, WEST CROYDON, SURREY. TEL. 01-680 1042 

ALL PRICES INCLUDE VAT AND FULL GUARANTEE 

RING US FOR THE LOWEST QUOTE IN 
LONDON 

Be. hear, try and buy!!! The new MUSIC MAN 
Stingray 1 Guiar nal. £M2 

FENDER Tete. Monde. R/N. S/H . 

FENDER Precision, black, m/n .. 
FENDER Precision, standard ... 
FINDER Strat. s/burst. m/n .... 
GIBSON Les Paid, ebony . 

GUILD SIDOS Solid, cherry. S/H 
ANTORIA Les Paul De luxe. gold, new 
ANTORIA S.G. Junior, cherry, new 
GIBSON Les Paul Custom ebony 
GIBSON S G. Standard. L/H. S/H . 

CIMAR L/P. sunburst, new . 
UMAR L/P Special, new 
CMAR L/P Junior Copy, new 

SHERGOLD Masquerader, cherry 
AVON Jau Bass Copy. S/B. S/H . 

.... £165 

.... £210 

... £230 

. £200 
£230 

.... £475 
... £320 
. . £585 

.... £185 

.... £122 

.... £102 
£380 

.... £190 

.... £150 

. £55 
£65 

. £60 

. £55 

. £55 

.... £150 

. £45 
KASUGA l/P. cherry. S/H . £110 
JOHN BIRCH 0/neck 5- and 10-string Bass stereo 

mi »/burst, case 

NED CALLAN SG. Copy, walnut S/H 
CUSTOM Sound 1 x 15 100w Combo 

£650 
. £85 
£85 

. £170 
CHRISTMAS Guitar Packs inc. I gurtar electric or 

. £15 
CARLSBRO Martin IDOw PA Amp. new . £145 
CARLS8R0 Bass Bin 2 x 12. new 
CARIS«RO Mim-Bm. new 
FENDER Pro Reverb, new .. . 

£156 

MAXW1N Studio 503 Kit. new . 
FENDER Champ, new 
FAL Kestrel Combo, new. 
VOX AC30. mint cond.. S/H . 
VOX ACM. lew months old 
FENDER Bassman Ten. S/H . 
CUSTOM Sound 10Ow Top. new 

SOUND an 150w S.M.F Top. new 
MARSHALL Master P.A. 100 new 
KELLY 5Ow Amp Top Valve 
AMPRON Aubade Synth. S/H . 
FFNDER Super Revern. S/S. 
NOVANEX UM Combo S/H. mint 
MUSIC MAN 212-65 Combo, new 
VOX Defiant 100w S/H . 

MARSHALL Super-lead 100w. S/H . 
MARSHALL Siqier PA 50 Amp. S/H 
MARSHALL 4x12 Bottom Cab. S/H 
BELL Voice Boxes. S/S . 
WEM ER40 Top. S/H 
FENDER Bandmaster Cab. S/H . 
FENDER Stage 73 Piano 

CRUMAR Compact Piano, s/ soiled 
ELKA Rhapsody Stnng Synth . 
ROLAND SH3A. 
ARP Strmq Ensemble. 
MINI MOOG new 
CRUMAR Compact Pianos, new 
TRIUMPH 4 x 12 Cab. S/H 
ARBITER 150w Amp Top S/S . 
YAMAHA G1 00 2 x 12 Combo . 
FENOER Pro Reverb. S/S. 
FARFISA Syntorchester. S/S . 
Pair 1 x 15 Cots. 50w each. S/H 
Pair WEM 4x12 Cols, tally. S/H . 
WURLITZER Piano 200E. new 

GUITAR REPAIRS - GOOD AND FAST - CLOSED WED - ACCESS - BARCLAYCARD 

Roland JC 60 
Roland IC 80 
Roland JC I ?O 

Shure 854 5 
Shure 8515 SA 

Shaftesbury fu 

Marshall 1()Ow> 
Only 

36 Peckham Rye 
S.E.I5 

01-639 2524 

HUG! SFl ECHON Of ACOUSTICS 
FFNDER YAMAHA FPIPHONf 
Al WAYS IN STOCK 

213 Kilburn High Rd. 

01-624 3900 

r, HP. 10% Deposit 

48 High Street 
Chatham 

Medway 44068 

Motorola/Soundout Horns now 
available through the post!! 

Piezo Super Horns, POOwattl 
kit: adds to any system — 
4KHZ - 3OKHZ — 

I attenuation kit A msttns. | 

I enclose a postai I 
order/cheque C_ I 
to 

EQUIPMENT 

J.C. 120 Combo 
Normal price 

£421.oœ-
Our price /J 
£368.00 WT 

A.P.7 
Normal price 

£64.92 
Our price 
£58.92 i 

rTtw RE. 201
Echo Chamber 

Normal Price £312.00 
Our price £277.00 

VTtS AP211 i y Normal 
price £42 50 

Our price £38.52 
• 102 & 122 CHARINGÜRC 

ROAD, LONDON W.C.2 I 9  TELEPHONE: 836 2856 
™ M M  . 240 0588 

We give the best prices in the business 
for all group gear and instruments. If 
you're thinking of selling, telephone us 
now for a quick, no fuss, cash deal. 

WE URGENTLY NEED ALL H/H, 
COMBOs, P.A.s, FENDER AND GIB¬ 

SON GUITARS 

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Best P/X allowances 
SUPERB AFTER-SALES 
AND REPAIR SERVICE 
10% deposit terms - same 
day clearance 

WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music and 
accessories 

546 9100 546 9100 

JOHN 
KING 

HAS A TALL THIN SHOP 
PACKED TO THE CEILING 
WITH THE BEST GEAR 

and 
WAIT FOR IT 

“NO 
DEPOSIT” 
CREDIT TERMS 

plus 
Access/ Barclaycard and 

Part Exchange 
6 RICHMOND ROAD 

(opposite railway station) 
Kingston-on-Thames) 

Open Mon , Tues . Thurs . Fri . 
Sat 

Guitars - Amps - Strings 
Keyboards - Accessories 

Sheet Music-Song Alburns 

10% deposit. Easy Terms 
Open 6 days. Late nights 

Thursday and Friday 

MANUSCRIPT 
107 FRIERN BARNET ROAD 
LONDON. N1 1.0 1-368 6673 

SOLOISTS, DUOS, ETC. 
Electrify your audience with 
fantastic live rhythm backings 
by top session men. The 
Powerhouse Drumming Unit 
allows infinite variations on 96 
rhythm possibilities. Unique 
process gives you continuous 
backing for any length of time 
Hear it at your local Rosetti 
dealer or contact: 

BANDMASTER LIMITED 
20a Cordiner Street, 
Glas gow G44 4TY 

Telephone 041 -649 6173 
Only £1 49 rrp 

GIBSON STRINGS 

All other makes of Strings 
Phone of send for price list 

SUSAN'S MUSIC SHOP. 9 Chapel 
Market, Islington. London. N.I. 

01-278 1456 
Closed Monday Open Sunday a.m. 

* State instruments — Callers welcome 

ROKAS 
NEW YEAR SALE 

GUITARS 
FENDER F65. Reduced From £72 Io £47 
FENDER F55. Reduced From E71 to £46 
ARBITER Flying V. Reduced From £100 

to £50 
A CLASSIC Guitar. Nylon strung. 
Reduced . From £25 to £15 
A KNIGHT Twio Neck. Reduced From 

£450 10 £300 
GIBSON SG Custom. S/H . £330 
GIBSON Firebird. New . £580 

AMPS AND THINGS 
KELLY 100 Watt P.A. £50 
CARLSBR0 50+. £50 
ACOUSTIC 135 Combo . £230 
VOX Foundation Cab . £35 
TELECASTER Flight Case £55 

ROKAS 
57 Endel Street. London WC2 

H9AJ 
Tel. 01-240 2610 

MUSIC 
MARKET 

ABC 
music 
14-16 High Street. Addlestone, Surrey 

Tel. Weybridge 40139 

94-96 High Street, Esher. Surrey 
Tel. Esher 66436 
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Bill Nelson 
Bops on with the 
Rotosdund 

Super Lights 

You could too! 
Gauge Selection 

Plectrum and Bass Guitar String 
Leaflets now available 

OPEN NOW!! 
10.30 a.m.-6.30 p.m. 
MONDAY to SATURDAY 
ACCESS * BARCLAYCARD 
* H.P. TERMS * CASH 
BUYERS * PART EXCHANGE 

JAMES HOW 

ladvstrw« Limited 

BwMkyhwth Karrt 

Tat 01-304-4711 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 
TEL. 01-969 5822 

0t-960 1109 

2 mins, from Ladbroke 
Grove' Tube Station 

MAMMOTH JANUARY 
SALE NOW ON!!! 
INCREDIBLE DISCOUNTS 

and 
UNBELIEVABLE BARGAINS NOW!! 

Ring for Details 
GET IN THERE FAST!! 
JUST A FEW SNIPS! 

ORANGE ROCK KITS, 5 drums only large sizes list 
£610 our price £350. 
TAMA IMPERIAL STAR KIT, 5 drums only std sizes 
list £420 our price £350. 

GRETSCH BLACK HAWK KIT, 5 drums only std sizes 
list our price £595. 

SONOR PHONIC ROSEWOOD ROCK KITS, 5 drums 
all stands list £1 .078 our price £595. 
PEARL POWERMATE OUTFITS, 5 drums all stands 
w/s satin finish, list £477. our price £395. 

PREMIER KENNY CLARE. Rcsonater kit as new. our 
price £250. 

MIKE HARDING has always bought 

à picato 
fO & the only strings he'll play. • 

picato 
Westerner 

BILL LEWINGTON LTD 
144 Shaftesbury Avenue 

London WC2 
Tel. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 
YAMAHA HOBLET LEBLANC ADLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS BUF¬ 
FET HOLTON BUESCHER CONN GEMEIN-
HARDT VANOOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG UNTON 
KREUL BESSON MURAMATSU COURTOIS 

Dennis A Barney at your service 

Available from 
your dealer now. 

Treforest, Mid-Glamoigan. 

CASE and 
CABINET 
HARDWARE 
incl. FITTINGS 
by J. H. 
SESSIONS 
& SON j 

CASES 
PIER HOUSE 
STRAND ON 
THE GREEN 

CHISWICK LONDON 
T«l 01-994 7135 W4 3NN . 

COVENTRY 
MUSIC 
CENTRE 

FOR H/H AMPLIFICATION 
Old gear swapped, 
part-exchanged, bought for 
cash. 
Sound to light Sales and hire 
Same day repair service. Fin¬ 
ance arranged from 10% 
deposit 

3/4 WHITEFRIARS STREET 
COVENTRY (0203) 58571 

Closed all day Monday 

15 THE GROVE EALING 
LONDON W5 
TEL 01-560 0520 

Premier 
O YAMAHA 

ELECTRO — HARMONIX 
WE ARE IMPORTING THIS INCREDIBLE RANGE OF EFFECTS PEDALS DIRECT Ç 
FROM THE U S A PROBABLY THE FINEST EFFECTS PEDALS AVAILABLE AT A 
HALF THE PRICE OF OTHER U S'MAKES y 
SCREAMING TREE. Treble boost foot 
operated 

LITTLE BIG MUFF. Fuzz unit A knockout 
little pedal l^ed by Jimi H 

BIG MUFF FUZZ UNIT. The smoothest fuzz 
sound m town folks’ Additional sustain control 
BLACK FINGFR SUSTAIN with no fuzz 

SMALL STONE PHASER. Other phasers beware 
- this phaser stuns 

OCTAVE DIVIDER. At last an octave divider that 
works 
Have you ever heard a FLANGER? Come and have a1 

demonstration of this pedal - you'll never be the 
same again Unbelievable on guitar Astounding on 
bass Werd on vocals 

GUITARS 
New YAMAHA $615 Electrics Normal pnce f200 kr 

ARBITER Double Nick 612 
New YAMAHA SG30 
ZENTA Sir al Copy 
GHERSON Jezz Uss with case 

S/H EKO RM ger 
S/H PREC1SIOIÍ Copy 
KIMBARA S»rat Natural + cm 
CMI Straf Cepy White tren 

£170 
£185 
£109 

£145 
£39 
£66 
£40 
£35 

£155 

«K I UBS 
S/H AMPEG VI?? C»«» g»» «ge 
MW ATT AP 100 
SOUND CITY 120 with Reverb 
SIMMS WATTS I i 12 Cels pair 
YAMAHA 8<hannet Miter special price 
S/H COLOURSOUND Phaser 
S/H SELMER 18” Cab 
S/N SIMMS WATTS TruMri Amp 

£295' 
£95 

£75 
rzso* 

£1750 
£45' 
£75 

Special Utter AUGUST Add On Hora Uert». per pair 
Mrnally £100 £85 

Uncle Erme would like to wish all our 
readers a Happy New Year_ 

All gear bought a'nd sold, exchanged H P arranged Barclaycard. Access Free 
coHee — Super Service from Dave. Jim. Paul. Dick. John and Uncle Ernie Nearest * 
tube >s Ealing Broadway District and Central Line Open 6 days a week 9 30-6 + 

GWOß 

20 KINGS ROAD, FLEET. HAMPSHIRE - Tel FLEET (02514) 21210 
M3 Exit 4 - A325 to FARNBOROUGH IK mNe» - B3014 to FLEET 4 mile» 

THE MAIN ACOUSTIC AGENTS 
134 COMBOS . 
135 COMBOS 
136 BASS COMBOS 
146 KX^watt BASS RIG 

£366.66 
£366.66 
£338.40 

. . £454.78 

456 175-watt BASS RIG/Graphic £635 00 
371 BASS RIG/The best £818.63 
474 175-watt RIG/6 x 12. superb £733.33 
870 MIXER. 170-watl. incredible £564.40 

THIS IS JUST A SELECTION OF OUR MASSIVE ACOUSTIC STOCK 

Write, call or phone for details 

THE AMOUNT OF STOCK OF NEW & SECONDHAND GUITARS AMPS DRUMS. 
AND.KEYBOARDS IS QUITE INCREDIBLE 

Write, call or phone — mail order a speciality 
Just a few of our bargains 

S/H CARLSBRO Mini Bina, immac. pr 
New ROLAND SH3A Synth ,. 
New GIBSON Firebird 

£220 
£395 
£559 

S/H FENDER Basaman 100. immac. £350 

New RESLO Cabaret Radio Mike 
New OVATION Balladeer 

£383 
£299 

ALL OF OUR PRICES INCLUDE VAT 
ALL STRINGS - ALL ACCESSORIES - ELECTRONICS DEPT - CUSTOMISING -MP- ACCESS -

8ARCLAYCAR0 - PART EXCHANGE - CASH DISCOUNTS - EASY KERBSIDE PARKING 

THE WÇST END MUSIC STORE IN THE STICKS' 

electronic 
RHODES CHUMAR HOHNER ARP 

LOGAN WILSON MARSHALL 

CARLSBRO ORANGE PEAVEY WEM 

MAINE SAI OJ. OPTIKINETIC 

MODE BEYER SHURE A.K.G. 

CALREC ARBITER MAXWIN PAISTE 

SOUNOCRAFT HIL COLOUR SOUND 

JOHNSONS 
SOUNDAROUND 

SHEFFIELD’S 

AGENT 

Manufacturers 
and Retailers— 

CLOUD 
Disco Equipment 

227 LONDON ROAD 
SHEFFIELD 
Tel: 53127 

BASIN ST 
electronic 

VS Musician Reverb Amp 
VS Musician Valvesound 
VS Bass Amplifier 
VS Musician Rev Combo 
VS Musician Combo . 
VS Bass Combo 
412 BL Cab 
21 5 BL Cab 
MA100 with reverb . 
MA100S 
S13O Slave Amplifier 
212 DC Cab 
412 DC Cab 
Mini Horn, 50 watts 
Tripod Stands for 212 

£163 

£134 
£229 
.£212' 
£220 

£186 

DC 
Radial Horn 100 watts . 
115 Bass Compact .... 
Monitor Combo . 

£149 
. £97 
£107 
£162 

. £67 
£28 
£119 
£116 
£148 

Monitor Extension Speaker £82 
Multiecho 
Sliding Head Echo 

£157 
£145 

OPEN AFTER XMAS 
TUESDAY DECEMBER 28th 

1 ONLY GIBSON LES 
PAUL DELUXE SUN¬ 
BURST . £369 

Fender Strats from 
Fender Telecasters from 
Fender Jazz basses from 
Fender Precisions from 
Gibson SG Special 
Gibson SG Standard 
New Sound City 81 50 
New Sound City L1 50 

. 358-360 UXBRIDGE ROAD 
rtf* SHEPHERD’S BUSH 
InfUUC* LONDON, W12 

01-749 3232 
van igcr: CLIFF CAMPBELL 

A ROCKING 
NEW YEAR TO 
YOU ALL 

ELECTRO-HARMONIX EFFECTS 

ELECTRIC MISTRESS FLANGER 1 
OCTAVE DIVIDER 5 

BAD STONE PHASER Í 
ZIPPER ENVELOPER 1 
SMALL STONE PHASER 1 
SCREAMING TREE Treble Boost 

£79 50 
£32 50 
£52 50 
£35.00 
£27 50 
f7 25 

LARGE SELECTION OF PEDALS EFFECTS. ETC. 
STRINGS BY ERNIE BALL. ROTOSOUNO 
GIBSON FENDER. -PICATO SOUND CITY ETC 
ETC 

REHEARSAL STUDIOS AVAILABLE 
FI DO and £1.50 per hour 

GEAR BOUGHT FOR CASH 
ACCESS AND BARCLAYCARO 

ALL PRICSS INCLUDE VAT 
PART EXCHANGE WELCOME 

COHN BARTON SERVICE DEPT 
Repairs and modifications underta¬ 
ken to alf types of equipment. Large 
stocks of SWITCHCRAFT plugs 
RENDAR jack plugs, all types ot 
BELDEN Cable, etc BARTON CUSTOM 
units designed and built to your 
specification. Speaker Recones. Elec¬ 

tric Keyboard Repairs. Phone ext 40. 

AMPLIFICATION 
GREAT NEW RANGE OF ROOST GEAR AT SPECIAt 

INTRODUCTORY PRICES 
50 WATT Session Master Combo w Rev 
100 WATT Session Master Combo w Rev 
100 WATT AP Top 
200 WAT 1 4x 12 Cabinet 
200 WATT 2 x 15 Cabinet 

100 WATT 8 channel P A Set up 

SECONDHAND GEAR 

AMPEG V4 Amp immac 
AMPEG SVT Amp m flight case 
AMPEG V2 Cabinet in flight case 
AMPEG V4 Catxne! immac 
AMPEG V4B Cabinet In flight case 
ACOUSTIC 360 Set up tatty 
ACOUSTIC 360 Set up 
ACOUSTIC 260 Set up 
ACOUSTIC 301 Bin 
4- our usual section of secondhand 

MARSHALL FENDER etc . etc 

£185 
£212 
£112 
fl 30 
f!60 
£600 

£310 
f400 
f 175 

£162 50 
£375 
£375 
f475 
£300 
f?00 

gear by 

JSG MUSICAL 
108B Main Street. Bingley, West Yorkshire. 09766 68843 

SALE NOW ON 
EVERYTHING REDUCED 

UP TO 50% OFF 
GUITARS - AMPS - CABS - COLS. - BINS - HORNS -
MIKES - DRUMS - CYMBALS - EFFECTS - CLARINETS 

- FLUTES - TRUMPETS - ETC. BY 
FENDER - GIBSON - RICKENBACKER - SHERGOLD 
ANTORIA - IBANEZ - CMI - ARBITER - SHAFTESBURY 
MARSHALL - CARLSBRO - CUSTOM SOUND - WEM 
SOUND CITY - LANEY - JSG - VOX - SHURE - BEYER 
LUDWIG - PEARL - TAMA - ZILDJIAN - PAISTE 

YAMAHA - NOLAN - STAGG. ETC. 

St GILES 
AT CENTREPOINT 

AMPEG and 
There has been a large price 
increase on all new deliveries 
since 1st of January. BUY NOW 
at the left hand column prices 

ARP 2600 . 
'RP Little Brother 
ARPAXXE . 
ARP Explorer . 
ARP String Unit ... 
AMPEG V6B . 
AMPEG V2 Amp . 
AMPEG B258 Amp . 
AMPEG V6B Cab . . 
AMPEG V4B Cab . 

£2042 
£257 

. £510 

. £486 

. £717 

. £369 
£349 
£270 
£288 

. £522 

f251l 
£316 
£598 
£598 
£841 
£451 
£426 
£349 
£348 
£636 

AMPEG V4 Cab. 
AMPEG V2 Cab. 
AMPEG SR6 PA System 
AM^EG SVT System. 
AMPEG Al 20 Power Amp 
AMPEG B15N. 
AMPEG G4I0. 
AMPEG G412 . 
AMPEG 8115. 
AMPEG 8410 . 

£258 
£267 
£704 

£1328 
£219 
£370 
£430 
£455 
£357 
£511 

£312 
£308 
£943 

£1538 
£274 

£488 
£616 
£652 
£513 
£595 

ST. GILES MUSIC CENTRE 
16-18 SI. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

MUSICAL" 
INSTRUMENTS 

LIMITED 

* 199 
£175 
£219 
£199 
£199 
£259 
£96 
£96 

S/H Traynor 1OOw Combo £2 1 9 
S/H Vamp PA amp, 1OOw £69 
S/HELgen100w Lead amp £63 

' S/H Kelly 100w PA amp £85 
New Peavey Classic Combo £235 
Paiste 602 20" 
Paiste 602 18" 

£59 + 
£47 + 

Paiste 602 15" H/H . . £69 + 
Paiste 2002 20" t . £49 + 
Paiste 2002.1 5" H/H £55 + 
Paiste Dixie 20" 
Paiste Dixie 1 8" 
Paiste Dixie 1 6" 

£32 + 
. £25 + 

£19 + 
Plus all H/H Accessories 
Access Barclaycard Mail Order 
Terms available Cash Discounts 

528 CHISWICK HIGH ROAD, CHISWICK, LONDON W4 
OPLN MONDAY IO SATURDAY 10.00 to 6.15 

01-995 «039 

WHEN IN DARTFORD 

SEE JOHN STEVENS 

FOR ALL YOUR MUSICAL NEEDS 

A good range of Guitars, Keyboards, 
Accessories, Sheet Music and Books 

always in stock. 

114/116 CHARING CROSS ROAD. WC2H OJS Tel. 01-240 3386 
40a COLLEGE GREEN. BRISTOL. Tel. Bristol 298923 

4 BURLINGTON ARCADE. BOURNEMOUTH. Tel. Bournemouth 22901 
68 LOWFIELD STREET. DARTFORO. KENT. Tel. (32) 23016 
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SESSION 

01-6723413 
MON -SAT 10 a m toÔpm WED 

163 MITCHAM RD.- TOOTING SW17 
GET OVER BIG WITH 

MARSHALL AMPLIFICATION 
att Ma« 

100 watt 4 « 1? Cabs 

GIBSONS IN STOCK 
Les Paul Custom S/B 
Les Paul D / L Wine 
S G Standard Cherry 
Marauder Nat 'satin 
G 3 Bass Nat 'satin 
Gibson S1 S B 
Antoría Strat Blk, 
Antoría Strat S ' B 
Antoría L P S B 
Cimat Strat White 
Cimar Strat Nat 

• 185 
140 

• 160« 
148 
• 95 

£499 
£399 
£320 
£245 
£269 
♦ 325 
£142 

£50 
♦ 40 
£35 
£25 
♦ 29 / 
-35 
» 15 

♦ 142 £15 
♦115 £12 
£85 £9 

£85 £9 

100 watt Bass B»n 
100 watt 2x12 Cabs In. 
MXR Phase 90 
MXR Phase 45 
MXR Blue Ro« 

SECONDHAND SOUNDS'? 
FENDER STRAT Black Trem 
ANTORIA STRAT. S soiled 
GIBSON TRIUMPH BASS . 
GIBSON SG JUNIOR 
FENDER BASSMAN TOP 
ORANGE 4x12 CAB 
SOUND CITY 120. 
SOUND CITY 4x12 CAB 
KELLY 100 
PR TUAC ' X 12 Cabs . 

PREMIER MAIN AGENTS 

75 
• 43 
6R 

£205 
£120 
£249 
£145 
£179 
£85 
£75 
£75 
£65 
£95 

..it makes a lot of Sound Sense !! 

CARLSBRO 
SHEFFIELD - TEL. (0742) 663862 

13 BERKELEY PRECINCT. ECCLESHALL ROAD. SHEFFIELD. YORKS 

GUITARS INC. VAT 

GIBSON Firebird (re-issue). in plush lined case 
Superb £619 

GIBSON Explorer (re issue). in plush lined case £579 
GIBSON Les Paul Custom wine, got to be right at £519 
GIBSON SG Standard, white cheap at only £369 
GIBSON SG Standards, with or without Trem Choice 

S H from. £275 
GIBSON SI 3 pickups Natural satin Nice £259 
FENDER Stratocasier Sunburst. S/H. Choice 

Irom .. <. £195 
FENDER Teiecasters. white. S/H. Choice Irom £169 
FENDER Musicmasler with Gibby Humber as new 

. £115 
FENDER Musicmaster, red. new. £119 
FENDER Telecaster Blond, left hand only £249 
FENDER Telecastor Custom, black M/Neck 

hnmac £225 
FENDER TeMcaster Custom Walnut New £259 
FENDER Telecaster M/Neck Blue or wine New £265 

BURNS Flyte with use. new 

RICKENBACKER Mono Biss 
FENDER Jazz, walnut or dark blue. M/Neck 
FENDER Precision, red. M/Neck. 
FENDER Precision, red. M/Neck Immac 
FENDER Mustang, white, in case. 
FENDER Musicmaste' white. 

£219 

£329 
£329 
£275 
£209 
£145 
£109 

FENDER Musicmasters. white. S/H Choie« from £79 
GIBSON G3 Satin Natural. 3 p up! £265 
HAYMAN 40/40 Baues Sunburst. M/Neck from 

. £125 
CMI Jazz Bass. Natural. M/Neck. Nice . £116 
KASUGA Rickenbacker Bass Natural. M/Neck £165 
ANTORIA Jizz Bass. Sanbvrst. S/H 
GIBSON EB2 Bass. S/H. 

£69 
E95 

RICKENBACKER 2 pick up new . £259 

LOAOS MORE IN STOCK 
EXPORT AND MAK ORDER WELCOMED 

QUICK. EFFICIENT SERVICE 

give more 
MAINE PA170 MIXER AMPLIFIER 200 real watts, 5 
channels. Reverb, Master Frequency graphic equaliser, 
5-year. guarantee, £225.99 retail, inc 8% V^T 
MAINE 21 2PA CABINET 1 50 watts Rms each, 2 x 1 2" 
Celestion drivers, 2 x 3" Motorola piezo horns. £128.89 
retail, inc 8% VAT 
MAINE ELECTRONICS LIMITED, Prince Street, Watford, 
Hertfordshire, England Tel 45388 

H.H. STOCK LIST 

FANTASTIC OFFER. Gibson Les Paul Custom, finish black, white scratch plate gold 
speed nobs gold plated fittings £400 with deluxe plush lined case. 

INSTRUMENT AMPS 

V S M R 100 watt . 
V S M 100 watt . 
V S Bass 100 watt 
I.C 100 10D watt 
LC. IMS 100 watt . 

COMBOS 
V S M R Combo 100 watt 
V S Bass Combo >00 watt 
I.C 100 Combo 100 watt 

Monitor Combo 75 ’DO watt 

. £163 00 

. £141 00 

. £134 00 

. £133.00 
. £108 00 

AMPLIFICATION ANO CABINETS 
Simms Watt Vocal blender £112 00 
I pair Dynachord S60 p.a cabs £1 15 00 
Dynachord 2x12 cab 4 range £68.00 
Bmson Echorec. v.g.c. 

I pair Went 4x12 cols 

£130.00 

£90.00 

131 

ECHO UNITS 
Multihead Echo . 
Slidinghead Echo . ... 

CABINETS 

£229.00 
. £219 00 
. £200 00 

fl 48.00 

... £157.00 
.. £145.00 

215 B.L 2x15 200 watt .... £18600 
212 D C 2x12 cols 100 watt £107 00 
Mini horns including cross over 50 watt 
. £67 00 

Tripod stand tor 2x12 D C cols £28 00 
P.A AMPS 

M A 5 channel reverb 10U watt £161.00 
M A 1 QOS 5 channel without reverb 100 
watt . £149.00 
SI30 Slav* IDO watt . £97.00 

I Carlsbro 60 watt p.a. with reverb 
. £66 00 

12in 50 watt monitors (each) £30.00 
Bass Bins Irom |new| £120.00 
Mini Bins from .. (new) El 00.00 
Flared horn cabs Irom |new| £120.00 
Custom Sound 700 MXR Stereo Mixer 

. . £400 00 
Wem Audio Master Mark 2 £330.00 
S. City 10 chan. Mono Mixer . £250 00 
Oval 6 channel Mono Mixer . £120.00 
Marshall Mini Mixer . 
4x12 cabs 200 watt . 
2x15 cabs 200 watt . 
1x15 Mini bins 100 wall 
1x15 Mini Bins lOOw + horns 
2x12 cols 200 watt pair 
2x12 cols 100 watt pair . 

£65.00 
£11800 
£12800 
£100 00 

£125.30 
£114 00 
fl 00 00 

T.PA I ODD Bench Type Slave £170 00 
2x12 cols 200 watt with H.F. projectors 

The Moor 

— ,.r« V.V.S klv.vJ £140.00 
40 BURLINGTON STREET. CHESTERFIELD TEL. /II// 

Sheffield 
Tel. 78701 

Many other bargains al our Sheffield Store 0 
b^ALL PRICES INCLUDE VAT^" 

40 Burlington Str 
L Chesterfield 
^Tel. 71177 

cT^usic GMarkçt 

TEMPO 
BRITAIN'S LARGEST GUITAR AND AMPLIFIER SUPPLIERS 

FENDER Strats from . 
FENDER Strats Sunburst 
FENDER Strats Sunburst + M/N 
FENDER Strats Sunburst ♦ Trem 
FENDER Strato Sunburst M/N * Tren 
FENDER Strato Sunburst Left handed 
FENDER Strats Sunburst M/ 
FENDER Strats Sunburst + 
FENDER Strats Sunburst + 
FENDER Strato Natural M/N 
FENDER Sb-ats Natural + Tr 
FENDER Strats Natural M/N 
FENDER Strato White + M/l 
FENDER Strats White ♦ Tret 
FENDER Skats White M/N ♦ 

FENDER Strato Black 4 
FENDER Strats Black 4 
FENDER Strats Black 4 
FENDER Strats Walnut 
FENDER Strats WMnul 

£119 

Trent Left handed 

M/N 

OVER 

FENDER 
GUITARS 
IN STOCK 

FENDER Strats Walnut M/N 
FENDER Strats Walnut + Trem ♦ M/N 
S/H FENDER Jaguars S/B and Salmon pink 
S/H FENDER Strat Sunburst + Trem old 
FENDER Teiecasters from . 
FENDER Teiecasters Blond 
FENDER Teiecasters Blond + M/N 
FENDER Teiecasters Blond + Trem 

FENDER Teiecasters Wb He 
M/N 

£IS9 

M/N 
FENDER Teiecasters Black 
FENDER Teiecasters Black ♦ M/N 
FENDER Teiecasters Natural 
FENDER Teiecasters Natural + M/l 

HIGHE SI 
DISCOUNT 
LOWEST 
PRICES 

FENDER Teiecasters Cherry M/N 
FENDER Teiecasters Blond Left handed 
FENDER Teiecasters Blond + M/N Left handed 

FENDER Teiecasters Custom Natural 
FENDER Teiecasters Custom White 
FENDER Teiecasters Custom White + M/N 

FENDER Teiecasters Custom Walnut M/N 

FENDER Jazz Bass Sunburst 

FENDER F65 Acoustic 
FENDER F75 Acoustic 

GIBSON Les Paul Custom Ebony Left handed 
GIBSON Les Paul Custom Sunburst Left handed 
GIBSON Les Paul Deluxe Sunburst 

S/H GMSON Les Paul Gold Top old . 
GIBSON SG Standard Cherry 
GIBSON SG Custom walnut 
GIBSON SG Standard Cherry Left handed 
GIBSON 335 Left handed 
RICKENBACKER 4001 Stereo Bass Black 
RICKENBACKER 4001 Stereo Bass llreglow 
RICKENBACKER 4001 Stereo Bass Burgundy 
RICKENBACKER 4000 Mono Bass Black 

RICKENBACKER 4000 Mono Bass Burgundy 
DirvruDirvEO ííw ■_ 

£650 

S/H RICKENBACKER 4001 Stereo Bass tireglow 
S/H RICKENBACKER 3 p/up 63 fire glow 
C/M/l RICKENBACKER 4001 Stereo Bass Copy red 
ARBITER RICKENBACKER 4001 Stereo Bass Copy 
KJMBARA Les Paul Copy Sunburst 
KIMBARA Les Paul Copy Ebony 
KIM8ARA Strat Copy Sunburst 
KIMBARA Strat Copy White 

ARBITER Twwt neck 6/12 
S/H ANTORIA les Paul Copy Gold 
S/H ANTORIA Les Paul Copy Sunburst 
S/H GUILD 2 p/up Bass Ebony 
GUILD SI 00 2 p/up SoNd plus phase 
HAYMAN 3O3OH Solid Natural 

FENDER Princetown Combo 
FENDER Vatrolux Revert Combo 
FENDER Deluxe Revert Combo 
FENDER Pro Revert Combo 
FENDER Twin Revert Combos from . . 
FENDER Twin Revert Combo plus JBL 
FENDER quad Revert Combo 
S/W Stgier Reverb + JBL 
FENDER Dual Showman set up 
FENDER Music Master Bass Combo 
FENDER Bass man 10 Combo 

SPEAKERS 

GOODMAN 
FANE 

CELESTION 

ALTEC 

£295 

FITTED 
CASES 

AVAILABLE 

£219 

FENDER Jazz Bass Simburst Left handed 
FENDER Jazz Bass Sunburst left handed ♦ M/N 
FENDER Jazz Bass Sunburst Walnut 
FENDER Jazz Bass Sunburst Walnut M/N 

FENDER Jazz Bass Sunburst Natural M/N 
FENDER Precision Basses from . £189 
FENDER Precision Sunburst 
FENDER Precision Sun burst M/N 
FENDER Precision Sunburst left handed 
FENDER Precision Sunburst M/N Left handed 
FENDER Precision Black 
FENDER Precision Black M/N 
FENDER Precision White 
FENDER Precision Wb He M/N 

FENDER Precision Walnut M/N 
FENDER Precision Natural 
FENDER Precision M/N 

DENS 
CARRY 
A FULL 

GUARANTEE 

FENDER Music Master Bass Red Left handed 
FENDER Telecast! 

FENDER F35 Acoustic 

GIBSON G20 Revert Combo 

Combo 

m-WAH SO watt Combo 
HLWATT 100w 4x12 

MARSHALL Trans 100w Lead amp 
MARSHALL lOOw Base amp 

MARSHALL 100w 4x12 cabinet 

VOX Escort mains /batí Combo 

S/H VOX 160 Base amp 
S/H MARSHALL 200w PA set up 

♦ 2xl00w Slaves ♦ 4x4x12 cots 
WEM Copy Cat Echo Unit 

RXAND Echo unit 
PEAVEY Classic Combo 
PEAVEY 2Ww Column 
SOUND QTY 150w Base 

SOUND CfTY 120w l/B amp 
SOUND CFTY SOw Revert amp 

OVER 

FENDER 

INSTOCK 

•CTOPHONES 

SHURE 
ANO AK.G. 

MY SAFE 
NOW 

AVAILABLE 

SOUND QTY 4x12 120w column 
FENDER Rhodes 73 notes piano 
•m Korg 700s Synthesiser Eigen Snoopy piano 
NOVANEX Combos 

160A BROADWAY, WEST EALING, W.13 
oren *u week iaoo riu aw mohoay to saturo« v 

01-567 0212 01-579 2194 

MUSIC HOUSE 
WE BUY GUITARS ; 

01-690 : SOUTH EASTERN ENTERTAINMENTS 
375 LEWISHAM HIGH STREET. RUSHEY GREEN 
CATFORD. LONDON. SE13 6NZ 

• JANUARY SALE 
" MARSHALL 50 watt Valve Amp yellow 
a MARSHALL Powercell lOOw Cab. orange 
w  MARSHALL lOOw Transistor Amp 
> MARSH AU 50w Valve Master I tad Amp 

MARSHALL 4x12 Cab 100 watts 
A MARSHALL 4x12 Cab 120 watts ail purpose 

MARSHAL 4x15 Bass Cab. 200 watts 
• MARSHALL 8x8 PA Columns (pair) 120 watts 

FENDER Bandmaster Guitar System complete 
9 Mlh Reverb Immac t/k 
_ MUSICMAN HD21 2 Comte. 130 walls 
9 MUSICMAN HO 130 Bass System complete 
_ MUSICMAN HO 112 Guitar Combo 65 watts 
9 NOVANEX U30S Combo 30 watts • NOVANEX U50 Combo 2x12 50 wafts 

LANEY Dipp Amp 60 watts superb s h 
A VOX AC 100 Amp very nice s 'h 
w  SIMMS WATTS Vocal Blender PA Amp lOOw 
A WEM Speaker System complete pair 

with Horn Cols s h . 
• VAMP ̂ Channel Valve PA Amp s k 
_ Yamaha Cabaret PA System 
0 complete new 

YAMAHA 212 Comte 100 wills 

B Cols 

GUITARS AT SUPER SALE PRICES 

" FENDER Precision Bass ns new pertecl 

Rei 

2205 : 

Price frica Dtp 
’£155 £129 £13 
£153 £115 £13 
£169 £145 £15 
£155 £149 £15 
£157 £145 £15 
£171 £155 £16 
£221 £199 £20 
£194 £150 £15 

£298 £275 £28 
■£595 £529 £53 
£670 £619 £62 
£395 £365 £37 
£149 £134 £14 
£192 £172 £18 
£80 £70 f7 
£70 £60 Cash 
£110 £95 f10 

£230 £210 £21 
£100 zf89 £9 

f195 £170 £17 

YOU BETTER BELIEVE IT 
SPECIAL OFFER: 

FAL KESTREL REVERB COMBO 

NORMAL PRICE £162. Few left al only f 145 or • 
£15 00 HP Deposit plus 18 monthly payments of 
£907 * • 

HH GEAR - ALL IN STOCK AT THE • 
OLD PRICE - BUY NOW!! Ä

L329 1295 £30 HH MUSICIAN REVERB COMBO - 100 
Salt MP 

Price Price Oep 
£250 £239 £24 
f)85 £169 £17 a FENDER Teiecasler Bass, left handed s/b 

w  FENDER Telecaster with Gibson Humbucker 

WATTS ONLY - £229 • 
HP oníy plus 24 nombly pyymnls o! H I n 

HH « HASS M«P SHKHH O»«1” wmS 1134 —

w  FENDER Telecisler left handed new 
A HAYMAN 2020 semi acoustic immac s h 

DAN ARMSTRONG Sliding pick up solid $ h 
A FENDER Stratocaster Trem + maple neck 

FENDER Precision with maple neck 

. FENDER Musicmuter Guitar white 
9 SHERGOLD Modulator Bass with Module III 
w  SHfRGOLD Maaquerader white 
• GUILD S50 solid whila . 

£205 £190 £19 
£293 £260 £26 
£125 £109 £11 
£185 £165 £17 
£366 £329 £33 
£308 £275 £28 
£186 £165 . £17 
£146 £130 £13 
£238 £200 £20 
£160 £150 £15 
£183 £170 £17 

HP Deposit only £14 plus 12 moothly at £11 70 

£212 £22 * 

CSl les Pool Costom with Gibson Humbucker f <25 £115 f 12 
• ANTORIA Slral Copy, natural with Iren 
A  GRIMSHAW Double Heck 12 and 6 
w  GIBSON ES 335 TD Coil Tap Wing rod 
A GIBSON Ripper Bass aatoral « * new 

ninenu i >< p»>i .. ..... 
A GI8S0N Les Paul luniled edition stand 

GIBSON Les Paul Custom sunburst 
GIBSON Marauder natural satin 
GIBSON L6S De Luxe natural satin 

9  GIBSON SG Stand tobacco s burst 
_ GIBSON SG Stand while 
• GIBSON SG Stand cherry 

GIBSON Ebe Bass ♦* 
GIBSON EB2 Bass semi acoustic s h 
GIBSON Explorer with com Ito ed 

• GIBSON Rrebird with case. Itd ed 
RICKENBACKER 4001 Shape Guitar 

£155 £140 £14 
£350 f?90 £29 
£536 £476 £48 
£395 £295 DO 
£505 £455 £46 
£575 £540 £54 
£644 £590 £59 
£293 £263 £27 
£307 £270427 
£429 £399 £40 
£429 £395 £39 
£402 £365 £37 
£250 f210 £21 
f149 fl20 fl? 
£650 f505 £59 
£688 £620 £62 
£300 £250 £25 

THE FABULOUS MK 7 TENOR SAXOPHONE 
SAVE £ 15000 

9 FEATURES New xlave key mechanism making its operation 
ever more precise C and 8 - bridge keys (fork driven) 

9 Funcbonal tocalinn of Ihe stack left hand little finger spatulas 
Ä  allowing easier sinning irom B lo B ' and low B 
• Modification in the heigM ol the D Os and high F spatulas • F and high Fs spatulas allowing quicktr Fingering techniques 

New shape 1er the C'E- Right hand little finger spatulas 
a Brace nng strengthening the rigidity at the body tell assembly 
w  Maiy mort Brass Woodwind Flute Bargains in stock NOW 

H.H Non-ReverbCombo 100 watts 
H.H. VS Musician Rirtrb Amp lOOw lop 
HH. 4x12 200w Cabinet 
HH. MA100PÁ Amp rtverb 
H H. 2x12 DC PA Cabs pair 
M H Mini Horns 50w each 1 
HH Slave 130 watts 
HH VS Bass Combo lOOw 
H H Matti Hud Echo Unit 
H H Shdiag Hud Echo Umi 

ACCESSORIES AT WOW PRICES?1

MXR Phase 15 Phaser 
MXR Phase 90 Phaser 
MXR Phase 100 Phaser 
MXR Graphic Equalizer 6 land 
SYSTECH Harmonic Enargiser 
SYS TECH Ovtrdrivor with Eq 
MXR Blue Boi wotabargam 
BlNSON Echomasier H s 'n 
Hill ^Channel Mixing Desk s'h 

NEW DRUM KITS 

LUDWIG S Classic 
LUDWIG S aass* 
WOOOtNG 4 Drum Kit 
MAX WIN 503 Kil 
MAX WIN 740 Kil 

EPIPHONE I2-Striag 
EPIPttONE FT 140 
FENOER F45 Folk Size 
GUILD D25Jnmbo 
GUILD 035 Jumbo 
GIBSON J45 sunburst 

£163 £17 _ 
£171 £18 • 
£161 £17 Ä 
£214 £22 • 

£ £68 £7 Ä

£97 £10 w 
£219 £22 A 
£157 £16 W 
£148 £15 

£42 £32 Cash • 
£55 £49 Cash Ä 
£95 £85 £9 • 
£55 

£119 £108 £11 
£M £59 Cask 

£60 Cash £70 £60 Cash Ä 
£52 £48 Cash • 
£88 £7tr £7 

NEW ACOUSTIC GUITARS 

£200 £175 £18 • 
£260 £225 £23 A 

£270 £27 w
Usual Sale HP 
Price frico Dep “ 

E63U £599 £60 • 
£495 £475 £50 
£275 £195 f20 • 
£114 £100 £10 Ä 
£218 £195 f ZG • 

£145 £125 f15 W 
£84 £69 Cash A 
£60 f55Cash w

£240 £220 £22 • 
£347 £310 £31 
£345 £320 £32 < 

FAST MAIL ORDER including Export 

Easy Credit Terms - only 10*« Deposit 

THESE PRICES INCLUDE V.A.T 

wine mu« ’ ■ ■ 15/15A LONDON ROAD, BROMLEY 
01-460 9080 
01-464 3196 
01-464 3197 

GUITARS 

Arbiter E220 S.G. fixed 
neck 

Arbiter E240 6+12 twin 
neck . 

Arbiter E270 L P. Super 
Del . fixed neck . 

Special 
P Price 

£166 £105 

I pair S/H WEM 4x10" cols 
WEM p a 100 . •. . . . 

Fender 100 watt p.a complete with cols. 

£222 £161 

I pair Altec horns. S/H . . 
Sound City lO^hannel mixer 

£85 
£60 

> absolutely 
. £325 
£240 

. £150 

Maxwin 4 druns stands 8 cymbals red. new £210 

S/H Beverley 4 drum kit Black stands and cymbals 

£195 

°F 4 Z|LCJIAN CYMBALS. STANDS 
ACCESSORIES. STICKS. ETC ALWAYS AVAILABLE 

£202 £104 
All the above guitars are in bard plush lined 
cases 

Uianez Melody Maker deluxa. fixed back ... £l2b 
Grimshaw GSG natural . ..^... 
Hofner Verithin. nice secondhand 
Cimar Strat Nat. M/N + trem 

Fender Musicmaster Bass nice 

£120 
. £49 
£85 

f95 
Dan Armstrong Plixiglass. s/h. immac . in case £295 
Cimar jazz bass, natural . . £95 

Gibson EB3 birch conversion, tatty . £160 
Grimshaw G.S.. walnut . £98 
C.M.I.. TV. 2 pick ups cherry. £68 
Ibanez TV. fixed neck . £145 
Columbus Tele. Copy, blonde, secondhand £50 

Gibson EBO in case, nice cond 
Baldwin 12-string. semi acoustic 

ACOUSTIC GUITARS 

Harmony Sovereign. 
Fender F75 . .. 

Yarmaki 12 strino secondhand 
EKO Ranger 6 . 

Palma 12-string . . .. 

1 pair S/H WEM Super A cols . 

I pair Whig 1x15" + horn cabinets 

M.M. 12-channel stereo mixer 

10% DEPOSIT 

... £190 
£85 

£75 
£75 

£69 

£55 

£145 
. .. £198 

£270 

AMPLIFICATION 
H H SI30 

VOX AC50 + cab Immac 
Main Artist amp . reverb 
Marina Artist amp 

Kustom 212 100 watt combo 
H/H V S musician reverb, combo 
H/H V.S musician, reverb . . 
H/H MAIDO . . 

Vox AC50 top. s/b. 
Traynor YGL3. 100 watt, combo 
Traynor bassmate, combo 
Traynor guitarmale combo 

Sound City L50 amp top. S/H . . 
Selmer 8ass Master 50 Top. S/H 
Traynor 4x12". S/H 

Traynor 50 amp top. S/H. immac 

Traynor 18" Vega folded horn bin . 
Vamp 100 amp top 

f97 

£125 
£130 

... £110 
£380 

. . £229 
£163 
£161 

. £65 
.. £272 

• £121 
.. £121 

£65 
£50 

. . £80 

£85 
•. £165 

. . £75 
Hi-Watt 100 Top Immaculate . £95 
S/hand Traynor Guitar mate. 30 watt £85 
S/hnnd Traynof Reverbmaster 50 watt £85 

NEW STYLt TRAYNOR JUST ARRIVED 
_ Musi be seen» 

DRUMS 

Premier B303 white satin . £350 
Premier B202. red £385

Pnarl. Powermale white satin . £41 g 
Tama Star 7 drum concert t/t outfit £485 

CYMBALS 
AVEDIS ZILDJIAN 

10" Splash 

,3" Ci’s” 
15" Thin Crash 

16" Pan Ride 
17" Thin Crash 
18" Crash Ride 
IT Crash 
ir Medium 
21" Rxk 

14" New Beat Hi Hats 
15" New Beat Hi Hals 

16" 602 Medium Ride™18™ 
18" 602 Medium 
18" 602 China Type 
18" 602 Thin Crash 
16" 2002 Medium 
18" 2002 Flat Ride 
18" 2002 China Type 
20" 2002 Medium 

20" 2002 Flat Ride 
16" 2002 Medium 
13" 602 Hi Hats . • • ; • • 

14" 602 Sound Edge 
14- 2002 Sound Edge 

UFIP 
18" Ping 

20" Bounce Ride 
14" Hi Hats 

£14 
£18 
£29 
f36 
£41 
£48 
£48 
£59 
£59 
£73 
£85 

£43 
£51 
f58 
£56 
£38 

EM 
£52 
£52 

£4? 

£69 
*95 

£75 

£49 
£52 
£38 

MAIL ORDER AVAILABLE - FREE DELIVERY ANYWHERE IN THE U.K. 

Rose-Morris 
Ludwig Acrolite 
10" Snare Drum Kit 
Shaftesbury S D Metal or Wood 
Shaftesbury B Drum 
Drum Stool from 
Bongoes from 
Cymbal Stands from 
Stick Carrier 
Limpet Practice Pad 
Cymbal Carrier 
Cowbells from 
Drum Cases from 
Play-a long Tutor Record 

Pipe Band Drum Tutor Record 
Wire Brushes from 
Bird and Duck Calls from 

Marshall 
Marshall 
Marshall 
Marshall 
Marshall 

BARGAINS 
120w Cabs 
10Ow Set-up 
?Ow Combo 
250w Bass Bin 
10Ow Combos 

Leslie 50w Cal-
Copy Guitars from 

MXR PRICES 
Phase 100 
Phase 90 
Phase '45' 
Distortion Plus 

• 75 
• 18 
• 31 
• 67 
• 16 
•8 
• 9 

NEW YEAR BARGAINS 
Marshall Equipment Call in and see the 
full range of Combos Stacks and PA or 
send for detailed brochure 

ELEC GUITAR OUTFITS 
1 Pick up Guitar + 5 watt Zonta an 

NOW IN STOCK 
ACOUSTIC AMPLIFICATION 

371 Bass Set-up 

• 6 
• 6 
♦ 8 

3 

• 2 

£120 
£236 
£99 

£190 
£180 
£45 

£27 50 * 

£101 76 
£81 96 
£47 86 
£41 25 

MARSHALL AMPLIFICATION 
The West End s Premier Stockists of 
ACCESS’ HIRE PURCHASE 25% DEPOSIT 

ROCK GUITAR METHOD 
Recorded by Charles Daniels £2.69 [~] 

BEATLES Complete 
CARPENTERS Song Book 
CARPENTERS Horizon 
NEIL YOUNG Complete Vol 
VENUS + MARS Wings 
QUEEN Night at the Opera 

£3.95 C 
£1.95 
£1.95 
£5.50 
£3.00 
£2.00 " 

Zenta amp 
Kay 1 pick-up Guitar and bag 
Kay 2 pick up 61/itar and hag 
FLUTES fmm 
Harmonicas Irom 

+ hundreds nf accssnn 
N B Please add • 1 fni < arriage 
and trumpet and flute outfits 

OVATION GUITARS 
Matrix 
Electric Country Artist (Nylon) 
Glenn Campbell 1 2-st 
Std Balladeer 
Artist 6 st Electric 
Glenn Campbell 6-st 

AMPLIFICATION 
Peavey Pacer 50w 1x12 
Peavey Deuce 120w 2x12" 
Peavey Mace 160w 2x12" 

£28 
■ 38 

• 223 00 
• 485 00 
• 499 00 
• 320 00 
t 485 00 
• 399 on 

£175 
£343 
£451 

Marshall Amplification — Send for leaflet 
OBOES 

B&H Regent Outfit, new 
S/H Howarth, wood 

£164 
£150 

1 50 Bass ' Organ set-up 
1 36 Bass Combo 
135 Lead Combo 
204 Speaker Cols 
808 PA Bins 

£920 
£522 
£399 
£425 

£220 ea 
£550 ea 

URGENTLY REQUIRED FOR CASH 
ALL SAXOPHONES. ANY CONDI 
TION, ALSO FLUTES AND GOOD 

QUALITY GUITARS 
MARTIN SALE 

MARTIN GUITARS AT SPEClA» I 
D 18 
D 28 
D 35 
D 41 
D 45 

£325 
£375 
£455 
£595 

£1,250 

00028 
0018 
0021 
0028 Classic 

ÇRICES 
£420 
£340 
£435 

D 12-18.« £299 
Cases, all models 

♦ 315 
0018C Classic £250 

£50 
NEW YEAR BARGAINS 

IN BRASS 
Conn 6B Trumpet new at 
Constellation Cornet new at 
Conn SH Trombone, new at 
Yamaha 734S Trumpet, new 
Lark Trombone outfits 

• Lark Bass Trombone outfit 

£234 
£234 
£234 
£202 
£48 
£68 

- PARY FxÇHANGf INSTRUMENTS PURÇHAS FD_ REPAIRS QVFRHAU IS 

" MAIL ORDER MuTTc 

Tick books required and send P 0 or cheqi 

NAME 

JETHRO TULL Complete 
DEEP PURPLE Burn 
YES Yesterdays 
LEONARD COHEN 

Love and Hate 
ELTON JOHN Rock of the 

books' 
£2.95n 
£2-95 M 
£1.95 3 

£1.75 □ 
Westtes 

£1.95 0 
BUDDY RICH Snare Rudiments £2.44 LJ 

FXPER -AD/ic f 

WHO Tommy The Movie 
ELVIS 40 Greatest 
ELVIS Complete 
DOORS Complete 
EAGLES On the Border 
JOHN DENVER Windsong 
MIKE OLDFIELD Tubular Bells 

£2.50 f j 
£1 95 ; ; 

£395 
£2.95 j 
£2.95 
£3.50 
£2.50 

|ue for total cost plus 30p post and packing Overseas 60p 
and many other books always in stock 

ADDRESS 

ROSE-MORRIS LTD., 81-83 Shaftesbury Avenue, W1V 6AD — 01-437 2211 

EUROPE'S LARGEST 
STUDIO AND P.A. 

SUPPLIERS 
MAIL ORDER 
AND EXPORT A. SPEAKER! 

UBL 
London’s Largest Stocks 
- Lowest Prices 
Recones and diaphrams 
P.A. systems 

MARSHALL 
MUSIC 

15/17 UPPER GEORGE ST. 

LUTON 

TEL: 31731 

AND 

146/148 QUEENSWAY 

BLETCHLEY 

GAUS! BAM 
DRIVER! 

?50 witts 
handling 

PO.A 

ALIEC 

/ Horns H.F 
Drivers. Dass 
Drivers. 
Crossovers 

LOWEST PRICES 

GOODMANI.AIC.EELEÜION.MACLAB AIHCRON AMPLIFIER! 
DC 300A. The original super-
slave 500-1-500 watts rms. 
D150A and D60 also available. 

THE UK s 
LOWEST PRICES 

H||H WEII-END CENTRE 
r^TT? 1! BIG DISCOUNTS 
LüLkSJ STOCKS 
SHURE 
5I5SA Unidyne B. £19 901 

588SA Unisphere B. 128 90: 

585SAV with volume control . . £36.90 1 

545 Unidyne III. £42.50 

LARGEST 

Add 50p PSP for each Mie 

565 Unisphere I. £47.50 

548 Unidyne IV. £49.90 

SM57 Pro dyne 10 Z. £55'50 

SM58 Pro sphere LO-Z. £70.50 

REW PROFESSIONAL AUDIO 
146 CHARING CROSS RD., LONDON WC2 
TEL 01-240 3064/5. TELEX: 896194 

ALL PRICES 
INC. VAT 

FENDER Jazz Bass s/burst ... £230 
FENDER Tele Custom s/burst . £220 
FENDER Tele Standard white . £230 
FENDER Precision white, m/neck £278 
FENDER Mustang while . £195 
GIBSON Grabber Bass . £220 
GIBSON J40 Acoustic . £195 
DAN ARMSTRONG Solid . £100 
RICKENBACKER 480 maroon . £200 
S/H MARSHALL 100 wait Top £110 
S/H DALIAS Tenor Sax . £75 
4 MARSHALL 50 wait Tops (old slock) 

. each £95 
LUDWIG De Luxe Classic Kit. Butcher 

Block " finish, silver spol heads, 
alias stands . £470 

PEABL Timbales . £60 
PREMIER 2503 B/D Pedals each £12 
SONOR 3 Drums (22. 13. 16) acrylic 

smoke grey . £255 

We also stock a wide range of 
Copies, Pedals. Strings. Acou¬ 
stics and Marshall Amplifica¬ 
tion including the new 100 
watt Lead and -Bass Tranny 

Amp at just £99 inc VAT 



FOOTES 
ANNUAL 
SALE 8th-22nd 

JANUARY 
1977 

SEND FOR DETAILS 

CHAS E. FOOTE LTD 
17 Golden Square, W1 
01-437 1811 

TOP GEAR 

NEW 

BEVERLEY GALAXY KITS . 
ASBA 3 DRUMS SPLIT SHELLS . 
PREMIER 3 DRUMS. 
MITCHEL KIT. 
TAMA STAR BEAT 7 KIT . 
PEARL ROCK 4 DRUMS & ACCESS . . 
OLYMPIC Bl 030 WHITE KIT . . . 
PREMIER D717 KIT. 
SELMER SER. 10 Bb CLARINET & CASE 
GEMEINHARDT SP FLUTE OUTFIT . . . . 
YAMAHA 21 N FLUTE OUTFIT SPLIT E . . 
SELMER Mk6 SOPRANO SAX & CASE . 
SELMA Mk7 ALTO SAX & CASE . 
CONN ARTISTE 8B TRUMPET & CASE . 
OLDS SUPER’ TROMBONE & CASE . . . 
KING 3B TROMBONE & CASE . 

List 

£299 
£347 
£213 
£265 
£434 

£373 
£331 
£584 
£330 
£190 
£133 
£564 
£582 
£370 
£385 
£338 

SALE 

3-4 New Compton Street 
WC2 

O1 -S3« 7811/3 
01-240 3159 

THE VINTAGE GUITAR STORE - PHONE FOR PRICES 

MELODY MAKER, January 8, 1977—Page 4/ 

awe Pive 
£200 
£150 
£180 
£226 
£370 
£318 
£282 
£500 
£230 
£140 
£100 
£420 
£494 
£225 
£199 
£288 

Easiest Terms. Part Exchange 
EVERY WEEKDAY TILL 5.30. 
SATURDAYS TILL 5. 

5 DENMARK STREET 
LONDON WC2 
01-240 2118/2347 

EUROPE'S BEST SELECTION OF AMERICAN GUITARS 
PART EXCHANGE ★ HIRE PURCHASE * INSTRUMENTS BOUGHT 

WATCH OUT FOR OUR POST-CHRISTMAS 
SUPER SALE! 

NICE NEW GIBSONS 

FIREBIRD Ltd ed. 
EXPLORER Lid ed . 
LES PAUL Custom Wine 
LES PAUL Sid Wine . 
LES PAUL Std S/B. 
LES PAUL Deluxe Wine 
LES PAUL Deluxe S/B . 
LES PAUL OL Gold. L/H . 
SG Custom Walnut 
SG Standard While 
SG Standard. Cherry . 
SG Special Cherry 
L6S Black 
ES 345 Stereo S/B. 
ES 175 S/B . . 
ES 175 TWo S/B. 

NEW GUILDS 

S50 One Pick up . 
S90 Two Pick ups 
S100 Ditto Phase Switch 
S100S Ditto Stereo . 
JS2 8tu Tm Pick ls -
M85 Bass LP Shape 

COPIES 

IBANEZ Flying 
IBANEZ Firebird 
IBANEZ T Bird Bau 
CSL LP Custom 
SUMBRO LP. SM. . 
SUMBRO Stret. 

We urgently need original Gibsons and Fender 
Incredible high prices paid for them. Phone for quote 

202 KING STREET, HAMMERSMITH, W.6 
TEL. 01-748 2661 

£629 
. £589 

£559 
£519 

. c455 
£477 
£425 
£439 
£385 
□35 
£289 
□55 

. . £629 
£499 

. £495 

.. £162 
£232 
£252 
£264 
£270 
£275 

£249 
£200 
£199 
£99 
£89 
£99 

1959 
1963 
1959 
1957 
1957 
1957 
1952 

1959 
1959 
1957 

3 PU LES PAUL Custom Bigsby 
GIBSON Thunderbird Bass 
GIBSON LES PAUL Standard. Cherry sunburst, as new 
GIBSON LES PAUL Cherry sunburst, 1957 superb 
GIBSON LES PAUL Standard. Sunburst, humbuckers 
GIBSON LES PAUL Standard. Blonde, humbuckers 
GIBSON SUPER 400 Fantastic Natural finish. Custom built for top 
American Jazz Guitarist. One only like this 
GIBSON LES PAUL (SG). Custom white, sideways action, vibrato 
GIBSON LES PAUL (SG). Standard (as new), sideways action, vibrato 
GIBSON Black Beauty, as new 

GIBSON LES PAUL Custom, 3 p/up. just like Peter Framptons 
1959 
1959 
1957 
1959 
1960 
1960 
1960 

GIBSON LES PAUL Special, as new 
LES PAUL TU Model Junior 
SINGLE CUTAWAY GIBSON Melody Maker. Sunburst 
DOUBLE CUTAWAY GIBSON Melody Maker Sunburst 
LES PAUL Special 
DOUBLE CUTAWAY Melody Maker. Cherry Tremelo Arm 
DOUBLE CUTAWAY Melody Maker, Cherry 

GIBSON EXPLORER LTD. ED , one only in England 
1959 FENDER DUOSONIC. Maple neck 
1968 GIBSON Black Beauty. Limited edition 

Unnumbered cherry sunburst. Les Paul Stahdard Humbuckers, refinished as new 
1923 GIBSON MASTERTONE trapdoor six-string Banjo. DAN ARM-

STRONG Plexiglass, rare 
1959 GIBSON EBO Bass 
1963 GIBSON FIREBIRD VII 
GIBSON SG LES PAUL JUNIOR 
GIBSON J2OO. Blonde 
RICKENBACKER Acoustic Jumbo. Rare 

MANY MORE ON THE WAY 

AMPEG AMPLIFIERS 
AS NEW 

SVT 300 watt top 
SVT 2x15 Altec Bass Cabs. 
4x12 Altec Bass Cabs. 

ALL DUTY PAID 

FANTASTIC SELECTION OF NEW AND RECENT MODELS, USED 
GUITARS IN STOCK, OVER 200 IN STOCK WE CAN BEAT ANYBODY'S 
PRICE ON NEW EQUIPMENT. GREAT SELECTION NEW AND USED 
AMPLIFIERS. 

ORANGE WILL PURCHASE ALL YOUR OLD GIBSONS AND FENDERS. 
SILLY PRICES PAID. 
E.G . up to £400 for FinbifOS We need proof of duty paid, ownership, etc 
DEALERS: We will pay you near retail for your old Gibsons and Fenders 

DRUM KITS IN STOCK 

LUDWIG 4 drums, black pearl. S/H 
LUDWIG 3 drums, maple. S/H . 
PREMIER 4 drums, poly gold . 
AJAX 4 drums. S/H . 
BEVERLEY Panorama 22. gold . 
OLYMPIC 5-drum kit. S/H . 
BEVERLEY 3 drums, black pearl. S/H 
5 TAMA Concert Toms . 
ZIKKOS See-through 22" Bass Drum 

Good range of AVEDIS ZILDJIAN Cymbals in 
End Branch - 01-437 4402 

ACCESS 
DINERS' CLUB. 

BARCLAYCARD 

NICE USED GIBSONS 

L5S H buckars Rare 
I958 ES5 . 
ES 175 S'burst 
ES 335 12 stung. 
1963 SG Special 
LES PAUL Triumph Bass 

GIBSON ACOUSTICS 

DOVE 
HERITAGE 
J50 
J55 ...... 
J40 
USEO HERITAGE 

041 
035 . 
028 
018 
00028 
016NY 

£659 
£450 
£375 
£365 

. £229 
£289 

£475 
£475 
£355 
£315 
£299 
£399 

MARTIN ACOUSTICS 

. £695 
. £495 

£425 
£345 

. 095 
£295 

TWIN-NECKS 
GIBSON 6 + 12. 
RICKENBACKER 6 + 12 . 
RICKENBACKER 6 + Bass . 
CUSTOM Firebird 6 + 12 . 

£895 
£860 
£828 
£695 

GUITAR ACCESSORIES 

STRINGS BY ERNIE BALL. GIBSON. GUILD. MARTIN. 
DARCO. DANGELICO. P1CAT0. ROTOSOUNO. LA 
BELLA. EARTHWOOD NASHVILLE. SAUAREZ. 
CONCERTISTE. FENDER 

EFFECTS BY MXR. MORLEY. SCHALLER. 
ELECTRO-HARMONIX. DE ARMOND TOP GEAR. BELL. 
SEAMOON. GUILD 

PICK-UPS BY DIMARZIO. GÜILO GIBSON FENDER 

DEARMONO STRINGS & THINGS. BARCUS BERRY 

MACHINE HEADS BY KLUSON. SCHALLER. 
GROVER. TOP GEAR 

SPARES FOR GIBSON. FENDER. GUILD. IBANEZ 
CSL 

AMPLIFIERS BY PEAVEY. MUSICMAN. FENOER. 
MAINE CARLSBORO. MARSHALL. GUILD. HI WATT 

DRUMS flY PEARL. MAXWIN. LUDWIG. + PAKTE. 
ZILDJIAN. TAMA. EVANS REMO. LP. 

KEYBOARDS BY ARP. VOX. ROLAND. LOGAN. ELKA. 
SELMER KORG 

* USED ARP OOTSSET E795 

GUITAR VILLAGE ACOUSTIC SPECIALISTS 

80 SHAFTESBURY AVENUE, LONDON W1 .01-734 8840 

CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

Stockists ot Europe's leading Amplifiers. Speakers. Echo Units 
and PA Systems 

THE PROFESSIONAL P.A. & AMPLIFICATION SPECIALISTS 
SOUNDCRAFT 12/2 16/2 16/4 16/8 24/8 Mixers 
HILL 16/2 B Series Mixer, complete with Multicore facility. 
Inc D.l. 
MM 12/2 16/2 and Super 16 
ALLEN & HEATH Mini Mixer and Pop Mixer 16/2 16/8 
ALICE AD 62/3 

I CANARY 10/2, 16/T~| 
H/H VS range in stock 
H/H VS Amps + Combos 
H/H 412 BL 2OOw Cab 
H/H 215 BL 200w Cab 
H/H MA100 PA Amp 
H/H S13O 
H/H TPA 1OOD 

H/H chrome Console 
H/H Slave Racks for TPA senes 
H/H 212 & 412 DC Cols 
H/H 1 15 PA Bass Bins 
H/H Horns inc. crossovers 
H/H Monitor Systems 
H/H Echo Units 

SPEAKERS. HORNS. HT DRIVERS AND CROSSOVERS BY ATC. ALTEC. GAUSS 
CELESTION. FANE. GOODMANS AND VITAVOX INC THE NEW PIEZO HORN 
UNITS 

MICROPHONES 
SHURE SB515SA Unioyne B 
SHURE B588SA Unisphere B 
SHURE B565 Unisphere I 
SHURE 545 Unidyne III 
SHURE PE 5EQ Equidyne 

SHURE SM57 Pro Dyne 
SHURE SM58 Pro-Sphere 
AKG D19OE 
AKG D12OOE 
AKG D2OOOE 
AKG D12 

GIBSONS 
GIBSON J40 

GIBSON J45 . 
GIBSON Ù50 . 
GIBSON J55. 
GIBSON Hummingbird . 

GIBSON Oove. 

HP and P/X available 

£300 
£345 

£365 
£380 
£385 

£515 

MARTINS 
D41. 
D35. 
028.................... 
018. 
00028 . 
016NY . 

All including Martin cases 

£695 
£495 
£425 
£345 
£395 
£295 

GÜILO D25M . 

GUILD D40 S/b ... 
GUILD D50. 
GUILD D55. 

GUILD F20. 
OVATION Balladeer 

OVATION Glen Campbell 

£241 
£284 

£472 
£510 

£199 
£287 

£379 

LARGE SELECTION OF LEFT HANO ACOUSTICS 

Mail Order Service — Installation service 
Send for Fjree catalogue on any of the above equipment Please send 8’/2p stamp 

N.P./Part Exchange Welcome. Access/Barclaycard 

160 Broadway. West Ealing. London W13. 01-567 1994 
Open all week. 10 a m till 6 30 p.m Monday to Saturday 

ON THE SOUTH COAST 

BROADWAY MUSIC 
27 York Place 
BRIGHTON 

Phone 687430 

9 The Broadway 
Brighton Road 
WORTHING 
Phone 202458 

4 

MUSIC CITY 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 

Telephone: 01-836 4656 
Cl OSEO Alt DAY .THURSDAY 

Gibson Les Paul Deluxe S/B ’425 
Gibson Les Paul Deluxe wine -425 

RIPOFFS 
BRITAIN’S CHEAPEST CASH ’N’ CARRY 

1522 London Road, Norbury, SW16. 764 7126 

ALL NEW ITEMS CARRY FULL GUARANTEE 

114 SHAFTESBURY AVE., LONDON W1 01-439 3866/7 
Manager GUY MASON 

S G Standard cherry 
Les Paul Custom wine 
1958 original Dot Fret 335. 
1960 original Les Paul T V 

£225 
£235 
£285 
£8¿ 
£21^ 
£125 
£110 
£120 
£70 

West 

AMEX 
CARTE BLANCHE 

IVOR MAI R A NTS 
Britain 's Leading Guitar Expert 
says 
If it's new and it's the best 
you can buy it at the Musicentre 

SIX NEW ELECTRO HARMONIX EFFECTS 
GOLDEN THROAT MOUTH TUBE 
HOT FOOT UNIVERSAL PAN PEDAL 
CRY-MU FF-FUZZ-WAH PEDAL . 
HOT FOOT UNIVERSAL PEDAL 
SILENCER HUM-NOISE ELIMINATOR 
MUFF FUZZ DISTORTION BOX 

ALL OTHER ELECTRO-HARMONIX EFFECTS 
ONCE AGAIN IN STOCK AT LOWEST PRICES 

£70 
£55 
£50 
£40 
£25 
£12 

Information from: 

IVOR MAI RAWS MCS1CENTRE 
56 RATHBONE: PLACE., LONDON W1P I AB 
Mon.-Fr 9.30-6.00 
Sat 9.30-5.30 

Tel. 01-636 1481 
SAME DAY MAIL ORDER SERVICE 
Nearest Tube: Tottenham Court Road 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET, WC2 01-240 1542 

STEELS 
Sho-Bud Maverick 3+1 
Sho Bud Pro- 10 3+1 
Sne-Bud Lloyd Green — Ex Demo 
Sho-Bud Twin 10 8+2 
Sho-Bud Twin 10 Ex dem 
MSA Pro Ten 5 + 4 
S/H Rose-Morns Twin 8 6 ped 
Fender Twin 10 8 + 4 
Fender Artist S1O 3 + 4 
Fender Student 3+ 1 
Custom Thin Line Student 3+ 1 

GUITARS 
S/H Gretsch Anniversary 
S/H Les Paul Deluxe 
S 'H Gretsch Corvette 
New G'etsch Tennessean 
Fender Telecaster, blonde 
Fender Telecaster, black 
Fender Tele, blonde, m/neck 

VAT INCLUDED 

£350 
£595 
£725 
£950 
£850 
£850 
£250 

£1150 
£750 
£350 
£275 

£135 
£295 
£125 
£315 
£200 
£200 
£220 

H E TERMS - P EX. WELCOME 

GUITARS 
New Gretsch Streamliner 
Fender Strat . 
Fender Strat , 
Fender Strat , 
Fender Strat . 
Fender Strat . 
Fender Strat . 
Fender Strat . 
Fender Strat . 
Fender Strat . 
Fender Strat 

S/bst , less trem 
white, less trem 
natural, less trem 
black. m/nedk‘ 
blonde, m/neck 
white, m/neck 
black, plus Trem . 
blonde, plus Trem 
s/bst . plus Trem 
Natural Less trem 

Fender Presicion Bass, black 
Fender Precision Bass natural 
S/H Mustang Bass 
Dorado Dobro 

AMPS 
Fender Twin Reverb Std 
Mame Combo with Effects 
Fender Vibrosonic Reverb 1x15 

£295 
£216 
£216 
£216 
£235 
£235 
£260 
£245 
£245 
£245 
M/N 
£250 

£245 

£165 
£80 

£295 
£260 
£425 

NEW GIBSON GUITARS 

EXPLORER 

INCL. CASE £589 

KEYBOARDS IN STOCK 

MUSIC MAN AMPS 
NOW IN STOCK 

Rhodes 73 . . 
Wurlitzer . 
Vox Piano 
Roland E P 30 
Roland SH2OOO 
Clavinet D6 . . . 
Compact Piano 
Micro Moog . . 
Mini Moog . . 

£870 
£500 

£383 
£515 
£374 
£216 
£530 
£997 

MUCH1 MUCH’ MORE IN STOCK, COME ALONG 'ANO SEE FOR 
YOURSELVES * ALL PRICES INCLUDE VAT ★ 

HP. ★ B/CARD * PART EXCHANGE * INSTRUMENTS BOUGHT 

IN SCOTLAND 

MUSIC CITY 
4 EARL GREY STREET. EDINBURGH 031-228 1986 

Fender Jazz M N black 
Precision M N white 
Mustang black R N 
S/H Precision Bass 
Strat white R N 
S/H Tele wood IHM 
Tele S/BR'N 
1962 S/H 

Bronco R/N 
Musicmaster 

N 

Fender 

red with 
guitar 

AMPS 
S H Sound City 1 20 
4x 1 2 Cab as new 

Jazz 

trem 

•350 
• 475 
• 5-50 

••280 
• 295 
• 265 
• 195 
• 220 
• 265 
• 210 
• ?O5 

Master 
• 265 
• 1 15 

• 99 

as new • 85 
• 65 

All Marshall equipment in stock 
Fender Super Reverb 
Fender Twin Reverb 
Fender Vibro Champ 
Fender Musicmaster Bass 

• 325 
• 395 

• 75 
Combo 

M<tamp 100 watt 
S/H Elgan Slave 
Nolan 100 
100 Top 
S/H Triumph 200 with Fuzz 
Orange 6-channel Mixer 
Fender Bassman setup 
S/H Wem Audiomaster 
S/H Selmer 1x18 100 watt 

•115 
•145 

• 88 
•110 

• 98 
• 60 

• 1 75 
• 395 
• 150 
•45 

Bargain1! Orange Combo 80 watt 

S/H Axis 4x12 
Sound City Bass 1 50 
Sound City 1 20 
Nolan 4x 1 2 
Orange 4x12 200 watt 
Powerhouse Drumachine 
ruck funk all styles / 

KEYBOARDS 
Vox Piano 
Wurlitzer Piano 

WE BUY EQUIPMENT 
CASH 

•175 
• 77 

• 120 
•98 
•115 
• 175 
plays 
• 149 

‘>65 

FOR 

ALL PRICES INCLUDE VAT 

NEW FENDERS 
TELECASTER Blonde 

TELE Blonde M/neck . 
FELE. Natural. M/neck . 
THE. White. M/neck . 
STRAT Natural. M/neck. 
STRAT. S burst M/ueck . 
STRAT. S'burst. R/wood neck . 
STRAT White M/neck. 
STRAT + Trem. White. M/neck ... 
STRAT + Trem. Walnut M/neck ... 
STRAT + Trem S burst M/neck .. 
STRAT + Trem. Natural M/neck .. 
STRAT. + Trem Blonde. M/N . 
STRAT. + Trem Black. M/N . 
PRECISION Bau Standard . 
PRECISION While M/N . 
PRECISION S/bursl M/N. 
PRECISION Black. M/N . 

PRECISION Natural. M/N. 
JAZZ BASS Natural. M/neck . 

OTHER GUITARS 
GRETSCH Rm Jet . 
GRETSCH Country Gent. 
GRETSCH Tgmsstaa 
GRETSCH Broadcaster . 
ANTORIA LP. Custom . 
ANTORIA Precision Bass . 
ANTORIA Jazz Bau . 
ANTORIA S G Standard 
MAYA Les Paul. Black. 
MAYA Les Paul. Sburst . 
MAYA Strat + Trem .. ^. 
MAYA Talecaster . 

MAYA S.G. Standard. 
MAYA E.B 0 Ban . 
S/b SHAFTESBURY L Paul & case 

S/h JEDSON Les Paul & case . 
S/h FENOER Music Master Bass A case 

RICK Bau Copy. Stereo A case . 
ARBITER Les Paul A case. 
ARBITER 1 P/up VP Solid. 
Hand-made GRIMSHAW G S. Custom 
Hand-made GRIMSHAW L.P. Junior 

£175 
£195 
£205 
£205 
£230 
£220 
£199 
£220 
£245 
£245 
£245 
£255 
£245 
£255 
£190 
£220 
£210 

£220 
£220 

£260 

£375 
. £475 
£400 

. £350 

£115 
£110 
£100 

. £100 

.. £65 
£75 

. £65 

.. £50 

.. £65 

.. £55 
. £65 

. £65 
. £95 

. £125 
£125 
£30 
£145 
£96 

NEW FENDER AMPS 

TWIN REVERBS + JBls 
TWIN RE VERBS 

PRO REVERBS . /. 
DE LUXE REVERBS 
BASSMAN 100s 

BASSMAN 50s 
PRINCETOWN REVERB 
VIBRA Champ 

OTHER AMPS 
S'CITY 30 Combo 

S/QTY 30 Ba« Combo 
S/OTY LI20 Top 
MARSHALL 100 Top & Cab 
MARSHALL Lead Combo 
ACOUSTIC 137 Combo 
PEAVEY Classic Combo 
PEAVEY Deuce 100 Combo 
PEAVEY TUT Bau Combo 
PEAVEY Pacer Bombo 
H/H Combo S/h . 
VOX Foundation Top 

MAME 100 Top 
MAME 100 Top 4 Effects 
MAIK Ran Bic 

MAME 2x12 Cab 
MAINE 4x12 Cab 
ORANGE Graphic 100 Top 
MXR Phase 45 
MXR Blue Box 
MORLEY Volume Pedal 

KEYBOARDS 

FENOER Stage 73 Piano 
JIOER Stage 88 Pano 

NYRLY Plano 200E 
MINI KORG 700S 
Compact Pianos 
S/h INSTA Rano . 

ACOUSTIC GUITARS 
GRETSCH Super Jumbo 
GRETSCH Oorado Jumbo 
GRETSCH Dorado 12 string 
0(0 ^string Jumbo 
EROS 6-striag Jumbo 
ANTORIA SJN Copy 

ONE RIPOFF VOUCHER 

Mr. Ripoff says: 
You may cut out and present 
one only of these vouchers and 
I'll allow you an extra five 
pounds discount against any 
single article advertised above 

£245 
£175 
£325 
£275 
£145 
£68 

£95 

£95 
£120 
£220 
£140 
£295 
£249 
£350 
£200 
£175 
£190 
£65 
£130 
£160 
£175 
£100 
£160 
£95 
£40 
£60 
£69 

4^595 
. £723 
£490 
£360 

£175 
. £150 

£110 
£68 
£90 

£46 
£38 

£110 

NOT TRANSFERABLE FOR CASH-ONLY A SMACK IN THE MOUTH 
Valid only until 31st January, 1977 

MANSFIELD - Tel: 26976 
182-184 CHESTERFIELD ROAD NORTH, MANSFIELD 

NOTTS. 

NEW YEAR BARGAINS 
Some great buys in secondhand amps n cabs 

LANEY 412 240 watt PA columns . 
LANEY 412 cabinet 100 watts ... 
LANEY Klipp 100 amp. 
CARLSBRO 60 PA amp 
CARLSBRO 60 PA amp . 
CARLSBRO Slave 200 watt valve .. 
CARLSBRO 60 bass amp. 
CARLSBRO 410 PA columns . 
CARLSBRO 312 PA columns, tatty . 

£179 
£90 
£95 
£45 
£55 
£95 
£59 
£59 
£65 

SPECIAL LINES 

MARSHALL 100 Master volume amps, new 
. £169 

MARSHALL 50 Master volume amps, new 
. £139 

MARSHALL 412 120 watt cabs .. £139 
MARSHALL Master volume 100 pa amps. 

CARLSBRO 100 TC valve amp. choice from 
. £95 

CARLSBRO 412 160 PA columns . £145 
CARLSBRO 412 watt PA columns . £179 

choice. 
VOX AC30, 3 months old 

£85 
£185 

SIMMS WATTS vocal blender 100. immac. 

SIMMS WATTS 100 amps 
SIMMS WATTS 412 cabs 

£155 
£85 
£89 

SPECIAL 

SG100 amps, reverb distortion, 
filtering tremolo, phasing, now on 
Oller. Only E199 

CARLSBRO 212 80 Witt columns 
WEN 212 cab. 
WEM 6x8 PA columns, good 
WEM Monitor reverb amp. 50 watt . 

£90 

£45 
£55 
£65 

Assorted 412 cibs too numerous to mention 
bul we list some below: 

SOUND CITY 412 cabs £59 
HOME MADE 412 with recones .. . £49 
CARLSBRO 412 large 120 watl cabs £110 
ORANGE 412 cabs, choice £95 
YAMAHA combo 212. reverb, etc. only 
. £285 

STOP PRESS!! 

New shipment of Acoustic equipment just 
arrived - just look at some of these buys! 

ACOUSTIC 135 combo 21 2 x. riverb £359 
ACOUSTIC 134 combo 410’s, soiled £279 
ACOUSTIC 136 combo 115 bass £325 
ACOUSTIC 212 1 horn, tweeters, bins 
. £575 

ACOUSTIC 201 csb. 215 s + horn £575 
ACOUSTIC 140 amp top £175 
ACOUSTIC 406 Transducer cab £319 

Phone for more details 

YAMAHA 30 welt PA system, complete 
. £159 

H/H IC100 cnmbo. reverb + sustain £179 
H/H 100 Musician amp. soiled £149 
RSC PA system. 50 watt amp. 112 cabs £79 
HIWATT 215 cab. nice £95 

ALL PRICES INCLUDE VAT AT CURRENT RATE. P/X WELCOME 
10% DEPOSIT. 2 YRS. TO PAY. 

PLEASE RING FOR FURTHER DETAILS 
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The new year has begun... 
For a sensational band, 1977 is off to a magnificent start. 
The U.K. tour is due to begin, and all is set for a 
fantastic year ! 

Daryl Hall & John Oates 

January 
12 The Odeon, 

Birmingham. 
13 Capitol Theatre, 

Cardiff. 
14 Colston Hall, Bristol. 
15 The Dome, Brighton. 
16 New Theatre, Oxford. 
18 City Hall, Sheffield. 
19 ABC Theatre 

(Ardwick), Manchester. 
20 Gaumont, Ipswich. 

21 Winter Gardens, 
Bournemouth^ 

23 Odecn^V f t re, 
24 
25 Civic Hall, 
W olverhampton. 

26 City Hall, Newcastle. 
27 Apollo Centre, 

Glasgow. 
28 Playhouse, Edinburgh. 
30 Trentham Gardens, 

Stoke. 
February 
15 The Odeon Theatre, 

Hammersmith. 

ORF 

JO 

Daryl Hall & John Oates 
APL1 1144 Cass. PK 11701 

Bigger Than Both Of Us 
ARL1 1467 Cass. PK 11740 

Their current 
hit single 

‘RICH GIRL’ 
is available now. 

RCA 2757 

Registered at the G.P.O. as a newspaper. Printed in Great Britain by QB Ltd Sheepen Road. Colchester, and published by IRC Specialist and Professional Press Ltd Copyright IPC Business Press Ltd Surrey House 1 Throwlev w»v ti.imn 
Surrey SMI 4QQ. CONDITIONS OF SALE AND SUPPLY This periodical is sold subject to the following conditions, namely that it shall not. without the written consent ot the publishers first given be lent resold hired out or otherwise disnowà ni 
by way of Trade at a price in excess of the recommended maximum price shown on Jhe cover in the UK. and that it shall not be lent, resold, hired out or otherwise disposed of in a mutilated condition or in any unauthorised cover hv wav ni 
Trade or -affixed to or as part of any publication or advertising, literary or pictorial matter whatsoever. . y OI
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RALPH McTELL 
embarks ôn a 19-date 
British campus tour 
next month — the first 
half of an extensive 
nationwide tour. 
The second half, still to 

be announced, will feature 
concert hall dates. The 
tour has been split into 
two, according to a spokes¬ 
man for WEA, because of 
heavy demand for McTell 
from both colleges and con¬ 
cert halls. 
To coincide with the tour 

McTell 
tour set 

WEA release a 
on February 
“ Naomi ” which 

new 
4 
is 

from McTell’s -current 
" Right Side Up ” 

single 
titled 
taken 
album 

Dates: Cardiff University 
(February 9). Aberystwyth 
University (10), Loughborough 

University (II), Reading Uni¬ 
versity (12), Leeds University 
(13), Manchester University 
(16), Warwick University (.17X 
Bristol University (18), Brad¬ 
lord University (19), South¬ 
ampton University (22), Ox¬ 
ford Polytechnic (23), Keele 

Chieftains at 
National Theatre 
THE Chieftains star in the first-ever concert at London’s 
new National Theatre. They appear at the Olivier Theatre 
— the largest auditorium at the ¡National — in a solo 
gala concert on Monday February 28 tSpmL The show 
follows the last performance of J. M. Synge’s Playboy Of 
The Western World, a production featuring original music 
by the Chieftains, which has been playing to sold-out 
audiences for the past eight months. 
Members of the cast will join the Chieftains on stage 

towards the end of the show, which is the band’s first 
London appearance since they played two nights at the New 
Victoria in October last year. Tickets are on sale at the 
National Theatre box 
The Chieftains will 

presentation of Sight 
be broadcast on BBC 
12. The performance 
Golders Green studios 

office at £3.50, £2.50 and £1. 
also feature in a one-hour television 
And Sound, which will simultaneously 
Television and Radio One on February 
will be filmed by the BBC at their 
on February 3. 

The band will tour Europe during the rest of January, 
including an appearance in a Eurovision television special 
Strasbourg, France, in which they will represent Ireland 
a showcase of talent from EEC countries. 

in 
in 

STAR STAR A LONER 

University (24), Lancaster 
University (251, Glasgow 
Strathclyde University (26), 
Dundee University (27), New¬ 
castle University (March 2), 
Bath University (4) Birming¬ 
ham University (5), Exeter 
University (7). 
More college dates may be 

added. 

Ferry single 
BRYAN FERRY, who embarks 
upon his first tour as a solo 
artist on February 1, releases 
a new single next week. 

Titled "If This Is Tomor¬ 
row,” and released on Jan¬ 
uary 28, it is taken from 
Ferry’s forthcoming third 
sblo album which is still un¬ 
titled. The B side, whicKwill 
not be included on the al¬ 
bum, is “As The World 
Turns”. Ferry is accompan¬ 
ied on both cuts by the band 
who will support him on his 
British tour. 
The same musicians, includ¬ 

ing Chris Speddihg (guitar), 
John Wetton (bass) and Paul 
Thompson (drums), play on 
the new album. Ferry has re¬ 
corded for' a two-record set 
and is currently selecting and 
editing tracks for a single al¬ 
bum which has been sched¬ 
uled for release to coincide 
with his series of concerts at 
London’s Royal Albert Hall, 
which opens on February 7. 

• This is Joe Strummer and Paul 
Simenon of the Clash, regarded by 
many as the leading new wave rock 
band, who will shortly make their 
recording debut. The band's man¬ 
ager, Bernard Rhodes, this week 
confirmed that a record contract 
with a major company is imminent, 
though he was unable to confirm 
that the Clash would sign with 
Polydor, who have long expressed 
interest in contracting them. 
• The group recently spen^two 

days in the Polydor studio with pro¬ 
ducer Guy Stevens, which further 
enhanced rumours that they would 
sign for that company, but a 
spokesman for Polydor commented 
that this should not be taken as 
evidence that any agreement has 
been reached by the two parties. 
"Polydor is still interested in the 
Clash," he continued, "and we are 
close to signing them. But we've 
been close to signing groups befoie 
and it hasn't come off." 

• It is certain, however, that 
Stevens will not be producing the 
band, whoever they eventually sign 
to. "We picked Guy Stevens," said 
Rhodes, "because we wanted a nut 
case to produce the band, because 
that's what our music is all about. 
But there are different kinds of nut 
cases, and it didn't work out with 
him." 

• The Clash have now decided 
to produce themselves. 

KENNY DRISCOLL, lead sin¬ 
ger with Lone Star, has quit 
on the eve of their first solo 
tour. Driscoll pulled out of 
the group "to pursue new dir¬ 
ections with a view to estab¬ 
lishing a solo career.” 

Lone Star are currently 
working with a new singer to 

replace Driscoll. The January 
dates of the tour — due to 
open last Tuesday (18) at 
Brighton’s Top Rank Ballroom 
have been cancelled. 

It is hoped the February 
leg of the tour will proceed 
as scheduled. 

STRAIGHT MUSIC PRESENTS 

A 
AND THE 

CHICKEN SKIN BAND 
WITH GUESTS 

MEAL TICKET 
FREE TRADE HALL 

PETER ST MANCHESTER? 

THURSDAY 27th JANUARY at-7‘30p.m 
TICKETS £2 50,£2 00,11 50. (INC VAT) AVAILABLE DAWSONS STOCKPORT & WARRINGTON. CENTRAL RECORDS 

MIDDLETON A ASHTON under LYNE . FREE TRADE HALL BOX OFFICE 834 0943. OR ON NIGHT 

ODEON BIRMINGHAM 
NEW STREET 

FRIDAY 28th JANUARY at -7’30 p.m 
TICKETS£2 50, £2 00, £1 50.( INC VAT)ADVANCE THEATRE BOX OFF 

10 30a m 8 00 p m. MON. SAT. TEL 021 6436101, OR ON NIGHT 

HAMMERSMITH ODEON 
QUEEN CAROLINE ST W 6 

SATURDAY 29th JANUARY at7*3^ 
TICKETS£3 00, £2 50,£2 00,£l 50. (INC VAT) ADVANCE THEATRE BOX OFFICE 
BOOKINGS. SHAFTESBURY AVE .439 3371 PREMIER BOX OFFICE. 240 224 

.A0

Richard Newman 
& 

Dave Beal 

“The Songs of The City” 
IN CONCERT SOON 

LP Available 28th February 
on Freedom Records 

FLP 99005 

From CRD: 01-578 4311/6354 

Albany Music Management Limited 

Wingfield guests 
PETE WINGFIELD makes a 
guest appearance on the forth¬ 
coming Supercharge album, 
titled “Horizontal Refresh¬ 
ment,” released by Virgin on 
February 18. Wingfield plays 
keyboards on all tracks, which 
include an extended version 
of* Allen Toussaint’s “Last 
Train.” The band release a 
new single, "Get Up And 
Dance,” on February 4. 

Sex Pistols say 
goodbye to EMI 
SEX PISTOLS have finally split from EMI, less than four 
months after they signed a recording contract with the com¬ 
pany on October 16. 

Leslie Hill, managing director of EMI Records, announced 
this week: “ In accordance with the previously stated wishes of 
both parties and the verbal telephone agreement made on 
Thursday, January 6, the document terminating the contract 
between EMI and the Sex Pistols has now been agreed.” 
Malcolm McLaren, manager of the band, was not available 

for comment on this announcement, which brings to an end 
a long series of claims and counter-claims made by McLaren 
and EMI over the termination of the band's contract — as 
detailed in MM last week. 

No information on financial compensation for the Pistols on 
the loss of their contract has been revealed. 
The question of who will sign the Pistols next remains open. 

Chrysalis remain among the contenders, as do CBS, but Polydor 
are out of the running. A spokesman for the company told 
MM last week that they had no interest in the Pistols. 

níws flashes 
{"¿ARY GLITTER, who makes his cabaret debut £t Batley 

Variety Club on February 6, is to give a special charity 
matinee performance for children at Batley on Saturday, 
February 12. Proceeds from the show will be donated to the 
York House Home for Muscular Dystrophy victims at 
Ossett near Batley. Tickets are £1.50 for adults. £1 for child 
ren . . Fifth Dimension, the Los Angeles group that had 
a string of hits in the Sixties, support Frank Sinatra when 
he plays a season at London’s Royal Albert Hall from 
February 28 to March 5. Comedian Pat Henry is also 
bill. The opening date is a charity show for the 
Society for the Prevention of Cruelty to Children 
Tavares are planning to tour Britain at the end of 
The group are currently recording a new album in 
wood but Capitol are releasing ” Check It Out ’ — ....... 
first album, never released here befare — this week. A maxi-
single. '* The Mighty Power 
Me ”, ‘ Strangers In Dark 
also issued this week — 

x records retailing for 70p. 

on the 
Royal* 

April. 
Holly-
their 

Of Love ” ” I Hope She Chooses 
Corners ” and ” My Ship ”, is 
first 25,000 copies are 12-inch 

A NEW Leo Kottke album ” Leo Kottke ” is being released 
by Chrysalis to coincide with his visit this month. It’s an with his visit this month. It’s an 

instrumental album featuring orchestral arrangements, and 
produced by Jack Nitsche, while Capitol issue 
a “Best Of” compilation, titled “Leo Kottke 1971-“ Leo 
76,” pliccd at £2.20 . . . Manchester punk tfand Buzzcocks 
have their first record released this month, an EP called 
'* Spiral Scratch ”, released on their own label. New Hor¬ 
mones . . . Bandit, who support SAHB (without Alex) oh 
their forthcoming tour, release a double album ‘ Bandit ” 
on Arista this week . . The Wakes festival, which last 
year attracted 6.000 people, is set to take place again this 
year at Park Hall Leisure Complex, Charnock Richard, near 
Chorley on July 14-17. Admission price will be pegged to 
last year’s £5.50. A Jubilee Festival is planned for the 
same site on June 4 with negotiation going ahead for a 
major American artist to top the bill. 

UERON support Procol Harum on their forthcoming British 
** and European tour. The band, which is led by Mike Her¬ 
on, releases its debut album, ” Diamond Of Dreams,” on Feb-
ruary 11 on the Bronze label 
DJM and their album “ The 
Symphony ” will be released 
to promote the album . . . 

. . . Horslips have signed to 
Book Of Invasions: A Celtic 
soon. They will tour Britain 
Heart release a new single, 
28. taken from their “ Dream-” Crazy On You,” on January _ . _ _ 

boat Annie ” album . . . Stewart Henry’s Sound System 
album show on Radio Luxembourg is being moved from its 
lam-3am spot on Sundays to a new two-hour slot starting 
at 11pm on Saturdays, starting this weekend . . future 
guests on the BBC’s In Concert — Sight And Sound show 
include Rory Gallagher, Jethro Tull and Procol Harum . . . 
Tiger appear at Liverpool Annabelle’s (January 20). London 
Dingwalls (22). 

HRUMMER Pete York takes a night off from the Chris 
Barber Jazz & Blues Band — currently touring Scandi¬ 

navia — to fly in on January 25 for an appearance with 
Jon Lord on David Bedford’s ” Odyssey ” evening at Lon¬ 
don’s Royal Albert Hall. Ex-Spencer Davis Group drummer 
York returns to Europe imediately after the concert to re¬ 
join the Chris Barber Band . songwriters Frank Musker 
and Dominic Bugatti, who have penned the three recent 
Paul Nicholas hits, ” Dance With The Captain ”, ” Reggae 
Like It Used To Be ” and ” Grandma’s Party ”, have signed 
a worldwide publishing deal with Chappell Music Publishers. 

SEASONS, CHICAGO, 
ZAPPA, BREAD GIGS 

FRANKIE VALLI and the 
Four Seasons tour Britain 
in April, opening their 
schedule with eight con¬ 
certs at the London Palla¬ 
dium. They play at the 
Palladium from Monday, 
April 25, until the following 
Saturday (30). There will be 
two performances on the 
Wednesday (27) and Satur¬ 
day nights. Tickets, priced 
at £5, £4, £3, £2.50 and 
£1.50, are now available. 

The tour resumes after a 
short break following the 
London season with two 

shows at the Blackpool 
Opera House on May 5. 
Other dates are: Sheffield 
City Hall (6), Manchester 
Apollo (.7) and Wolverhamp¬ 
ton Civic Hall (8) There will 
be two concerts at each 
venue. 
The Four Seasons had 

three hit albums last year, 
two compilations in “ Great¬ 
est Hits ’’ and " The Four 
Seasons Story ’’ as well as 
a new studio album with 
" Who Loves You,” which 
also produced three hit 
singles, the title track, 
“ December '63 ” and " Silver 
Star.” As a solo artist, Valli 

Melanie cancels visit 
MELANIE, due to play two concerts in London and Man¬ 
chester at the end of this month, has cancelled her British 
visit. 

Melanie was set to appear at London New Victoria Theatre 
on January 28 and Manchester Apollo' (30) after playing at this 
year’s Midem Festival in France. 

Instead she will return to America from Cannes to under¬ 
take a series of concerts and complete work on an album. 

She plans a British tour in the summer to replace the 
scrapped dates. All ticket money will be refunded at box 
offices. 
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scored in the singles chart 
with " Fallen Angel ” last 
year. 
A new Four Seasons 

album, " Helicon," is released 
by Warner Brothers in March. 

• Chicago have added yet 
another date to their sell-out 
British tour which opens on 
Saturday this week (January 
22) at Birmingham Odeon. 

The band now play three 
nights at London Hammer¬ 
smith Odron. Originally 
scheduled to appear for just 
one night on January 25, a 
second concert was added for 
the following because of 
ticket demand Now the 
second night is a sell-out and 
Chicago will play their third 
concert at the London venue 
on January 27. Tickets are 
currently available 

• Frank Zappg and his 
new band have added an 
extra date to theii forthcom¬ 
ing British tour The addi¬ 
tional date is at the 
EDINBURGH Piayhouse on 
February, 14. 
Zappa and his group now 

play a total of seven British 
concerts, including four ap¬ 
pearances at LONDON’S 
Hamersmith Odeon on Febru¬ 
ary 9, 10, 16 and 17. 

• Bread, recently re¬ 
formed by David Gates, Larry 
Knechtel, Mike Betts and Jim 
Griffin, will tour Britain in 
April. 
The band, who released last 

week their first album since 
they re-united, titled “ Lost 
Without Your Love,” will 
play one London date and a 
short series of provincial con¬ 
certs throughout April. 

Just one date has been con¬ 
firmed, at Bristol Colston Hall 
on April 18. 

• Neil Fedaka makes his 
London Palladium debut on 
May 16 when he opens a 
special seven-concert series 
at the theatre. 

There will be on show each 
night, tickets for which will 
cost £6, £5, £4. £3 and £2. 

ACNE 
SPOTS AND 
PIMPLES 

Every year tens of thou¬ 
sands of young men and 
women between the ages 
of 14-24 can find their life 
made miserable by the 
horrid spots and pimples of 
acne And every year many 
thousands discover how to 
clear them up simply and 
quickly by pleasant liquid 
Torbetol. 
Tprbetol, 58p from your 
chemist. For a free leaflet 
on acne spots and pimples 
write to: 
Torbet Laboratories Ltd. 
24 Great King Street 

Edinburgh 3 


