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DY THE START of next month, if EMI 
u Records' calculations are correct, the 
Beatles will be number one in the British 
album chart. Little has been left to chance 
— this week's release of "The Beatles 
At The Hollywood Bowl" comes com¬ 
plete with a massive promotional cam¬ 
paign costing £300,000. 

The company are still tight-lipped about 
their plans, but it is certain the Beatles 
will dominate British television screens 
during the coming weeks. The bulk of the 
promotion budget — £245,000 — has 
been earmarked for three weeks of TV 
commercials featuring vintage film of the 
band's American concerts. 
A further £20.000 has been allocated to radio 

advertising. while £25,000 has been spent on 
material such as display posters in record 

The end result of all this, EMI believe, will 
be not only a number one album — the Beatles' 
first since "Let It Be" in 1970 — but also a 
million-seller. And that's just in Britain; when 
the total worldwide sales of "The Beatles At 
The Hollywood Bowl" are considered, it could 
well be the band's biggest-ever album. 

Despite this extraordinary commercial poten¬ 
tial. however, the tapes from which the album 
was compiled have been lying neglected in the 
company's vaults for well over a decade. They 
were recorded at two Hollywood Bowl shows 
in 1964 and '65 

At the time, neither concert tape seemed of 
much value. Conditions bad been difficult. 

There’s gold in Yesterday 
—but only Lennon wants it 
with the screams of 
the 17,000-plus audience 
frequently drowning out 
the band. The unsophisti¬ 
cated three-track recording 
equipment also made it 
impossible to properly 
balance the music, parti¬ 
cularly as the Beatles, 
without the help of "fold 
back" speakers, simply 
could not hear what they 
were singing. 
The final argument how¬ 

ever, was that neither tape 
contained new material. 
Both concerts naturally 
concentrated on the 
Beatles' best-known songs 
which were, of course, 
already available as studio 
recordings. It was. there¬ 
fore, decided to shelve 
both tapes, even though 
they were the only official 
live recordings of the band 
during the height of 
Bea tiemania 
But at the beginning of 

this year, EMI and their 
American company, Capi¬ 
tol. started work on a live 
Beatle album, using the 
Hollywood Bowl tapes. 
There were three primary 
reasons behind the project: 
• Many American radio 

stations last year had 
played a bootleg album 
purporting to be a genuine 
"re-mix" of the Hollywood 
Bowl tapes which, of 
course, it was not 
• The phenomenal suc¬ 

cess of three TV-promoted 
albums by EMI. with 
greatest hits compilations 
by the Beach Boys. Glen 
Campbell and the Shadows 
all reaching number one in 
the British chart 
• Last year's campaign, 

when all the Beatles' 
singles were re-issued, 
proved that interest in the 
band was undiminished. 
Five of them were hits, 
with "Yesterday" — never 

before released as a single 
— making the upper 
reaches of the Melody 
Maker chart. A new audi¬ 
ence. it seemed, was re¬ 
ceptive to the Beatles' 
music. 
George Martin, the pro¬ 

ducer responsible for vir¬ 
tually all the Beetles' 
records, was asked to col¬ 
laborate on the project. He 
told the Melody Maker in 
Los Angeles this week: 
"Bhaskar Menon, the pre¬ 
sident of Capitol Records, 
is an old friend of mine. 
He mentioned these tapes 
and asked me whether I'd 
listen to them because the 
company was thinking of 
releasing an album. 
"My immediate reaction 

was that, as far as I could 
remember, the original 1964 
concert tapes had a rotten 
sound. I said to Bhaskar. 
'I don't think you've got 
anything here at all.' 

"There have been an 
awful lot of bootleg record¬ 
ings made of Beatles con¬ 
certs around the world, 
and they've been in wide 
circulation. But when I 
listened to the Hollywood 
Bowl tapes I was amazed 
at the rawness and vitality 
of the Beatles' singing. I'd 
quite forgotten what im¬ 
pact they had. 

So I told Bhaskar that 
I'd see if I could bring the 
tapes into line with today s 
recordings." 

Martin enlisted the tech¬ 
nical expertise of Geoff 
Emerick. the stucco 
engineer who had also 
worked on many of the 
Beatles sessions. Their 

continued 
on page 3 
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Even 14 years after 

they crashed into world 

fame as a supergroup, 

the Beatles are still 

making news ... and 

fresh records of their 

early work are being 

dragged screaming from 

the vaults. The group 

split in 1969, but two 

new albums are out:-

"The Beatles At The 

Hollywood Bowl” 

(EMTV 4) and "The 

Beatles Live! At The 

Star-Club In Hamburg, 

Germany; 1962” 

(Lingasong). RAY 

COLEMAN evaluates the 

place of the records in 

the apparently endless 

story of the Beatles 

'T’HERE’S something 
A weird and vaguely 
disturbing about all 
this — two new 
records by the 
Beatles, 15 full years 
since John, Paul, 
George and Ringo 
first struggled away 
in Hamburg. Amid all 
the chat about 
Beatles reunions in 
the past few years, 
it’s as if some un¬ 
nerving force is at 
work trying to re¬ 
mind us — and them 
— of the power they 
once were, and 
always will be. 

All the same, if one avari¬ 
cious record company can 
release a series of albums 
featuring some second 
division groups, call it 
“The Beat Merchants” and 
purport to represent 
What Went On, then EMI 
sure is right to put 
matters straight with the 
ultimate reply: “ The 
Beatles At The Hollywood 
Bowl,” recorded over two 
concerts in 1964 and 
1965. 

As live albums go, it’s 
OK. Musically, we should 
never expect the works 
from such productions, 
especially when recorded 
under circumstances 
which were described by 
producer George Martin 
as “ arduous in the 
extreme.” Only three-
track recording was 
possible because of the 
pandemonium surround¬ 
ing the shows. 

The Beatles had no “ fold 
back ” speakers, so could 
not hear what they were 
singing. At Beatles con¬ 
certs, security and get¬ 
ting the show on amid 
unprecedented chaos was 
all-important. Sophisti¬ 
cated recording machines 
and flashy presentation 
came much later. 

And yet. if these Hollywood 
recordings demonstrate any¬ 
thing, it’s that not all pro¬ 
gress in pop music has 
been beneficial. 

What they have is that 
special, raw, out-of-tune 
energy; a presence of per¬ 
former that's not likely to 
be repeated again with 
such impact; an excitement 
among the 17,000 audience 
that was totally spontan¬ 
eous and genuine. 

The mere sight of J P G and 
R on stage yielded ecstasy 
for millions, and the fact 
that they sang their fine 
music was an additional 

by many London labels, 
Lennon said to Epstein in 
desperation: 'Try Embassy." 
He meant the Woolworth's 
label. Anything would have 
done for Lennon. Well, 
John, you’ve now made it 
to Lingasong!) 

Including 13 never-before¬ 
released Beatles tracks, the 
double album was recorded 
on a portable machine at 
the dub in Hamburg's seedy 
Reeperbahn where the tab 
Four had gone to learn their 
craft. 

Ringo appears on these re¬ 
cordings — but only by 
acddent (he was. by chance, 
deputising on these nights 
for the hapless Pete Best, 
who was to be fired any¬ 
way just before they made 
It). 

There’s no denying the razor¬ 
like energy and immediacy 
of some at these tracks, 
and whatever objections the 
Beatles may raise to their 
quality, they provide a 
crucial insight into their 
untidy but original sound 
before they hit the top a 
year or so later. 

It is eavesdropping, certainly, 
on what was later to be 
marketed for world con¬ 
sumption, but it shows that 
their music was unique long 
before the world adopted 
them. 

The intimacy of the Star Club, 
the contrast of McCartney’s 
romantic, rocking vocals 
with Lennon’s saw-edged 
singing, the sheer home¬ 
made and unrefined drive 
— it's all here. 

Even then, it appeared, the 
individual characters, later 
to mesmerise audiences 
more than their actual stage 
show, were being formed. 
While Lennon managed just 
a curt “ Danke schoen," 
Paul was very much the 
publicity man, engaging in 
polite chat between songs, 
and dealing sympathetically 
with requests. 

As for the music on this 
German-pressed collection. 

'Things We Said Today 
and "Roll Over Beethoven". 
• Side two:— "Boys". 

"A Hard Days Night". 
"Help". "All My Loving". 
"She Loves You" and 
"Long Tall Sally". 
Once the technical work 

had been completed, how¬ 
ever. EMI needed approval 
from the four Beatles be¬ 
fore the album could be re¬ 
leased. 

"I had to go to New 
York anyway, so I rang 
John Lennon and told him 
about the recordings." 
Martin says. "I told him 
that I d been very sceptical 
at first but now I was very 
enthusiastic. because I 
thought the album would 
be a piece of history which 
should be preserved. 

100,000 Hamburg albums flown m 
'I said to John. 'I want from page 1 

as you like, but if you don't 

spoke to him the following 

with it" 

Harrison and Ringo Stan-

accomplished. Martin's 

opposition to the release 

but these songs. 

obliterated by the screams 

phone failed and the vocals 

five minutes 

whittled down to 13, Some 
tracks had to be discarded 

"Kingsize" Taylor, a one¬ 
time Liverpool beat singer. 

keep the two performances 
chronologically separate. I 
ttiought the best thing to 

applied for a court injunc¬ 
tion to stop the album's 

hear 17,000 people re¬ 
sponding to the Beatles. It 
really is quite electrifying." 

redubbed and all the vocals 
and instrumentals are the 
original performance. 

little variation in reper¬ 
toire," comments Martin. 

the obsolete playing equip¬ 
ment from overheating. 
When that had been píete performance from 

the two." 
Although the tapes 

have been re-mixed, none 

The Hamburg album, 
manufactured in Germany 
on the Lingasong label, 
was recorded on a domes¬ 

and now 100.000 copies 
are being imported from 
Germany. 

Although EMI have re¬ 
fused to comment about 
the Hamburg album, its re¬ 
lease, coming so soon 

"Both concerts were 
fairly identical in perfor¬ 

in Hamburg. Germany; 
1962 ". which beat EMI's 

Hollywood Bowl", must 
have considerably annoyed 
the company. 

George Martin, however, 
is unworried. "It's quite an • Side one:— 'Twist 

And Shout", "She's A 
Woman". "Dizzy Miss 
Lizzy", 'Ticket To Ride". 
"Can't Buy Me Love". 

three-track to 24- track 
tapes, a process which at 
one stage involved using 

The 
Crossman 
Diaries of 
early 
bonus. Pop music in the 
Sixties bred Messiahs 
rather than technical ac¬ 
complishment. 

“The Beatles At The Holly¬ 
wood Bowl,” then, is a fine 
memento, a sort of gold 
watch handed to devoted 
fans now that the Beatles 
have retired. 

The album shows, yet again, 
how threadbare were the 
Beatles' individual stage 
personalities when it came 
to announcing: “ We’d like 
to carry on now with a 
song that was on our first 
Capitol album . . .” (Paul); 
" We'd like to do an¬ 
other film song now, but 
from a different film, 'cos 
we’ve made two, y’know ” 
(John). 

Still, to say the Beatles were 
personally taken aback by 
the headiness and challenge 
of such events — which In 
those days were gigantic 
occasions representing a 
breakthrough in “ youth 
culture ” — is an under¬ 
statement. 

They never liked enormous 
arenas like Hollywood Bowl 
because of the lack of inter¬ 
play with the audience. 
They did the concerts un¬ 
enthusiastically and ritualis-
tically, to prove to them¬ 
selves that they had “ made 
it.” Loyalty to fans never 
rated very highly, in spite 
of Paul McCartney's front 
as an excellent public re¬ 
lations man. 

Naturally, the album contains 
high-pitched, beautifully re¬ 
corded stereophonic screams 
from start to end, and they 
can be heard also through¬ 
out most of each song. 
That apart, it has to be 
accepted that John and 
Paul’s vocals are very 
rough, showing signs of 
wear during particularly 
onerous American tours. 
Ringo, as so many people 

pop 
have discovered since the 
Beatles' demise, proves a 
cute, driving, purposeful 
drummer all the way, but 
apart from sterling work 
on “Things We Said To¬ 
day ” and “ Ticket To Ride,” 
even the normally dense 
and powerful George Har¬ 
rison guitar solos are 
muted. 

And yet . . . it's a very special 
record. When the compere 
kicks It off with: “ And 
now, here they are, the 
BEADLES,” and when 
17,000 kids go bananas, and 
when those famous licks 
heralding “ Twist And 
Shout ” cascade across the 
stage, and when the “ oohs ” 
and “ahhs” are all there 
. . . it’s like pop music has 

real leadership. 
The Beatles were all about 

unfathomable communica¬ 
tion, personalities whose 
every word was hung on 
to, and they turned on a 
generation. They were a 
force for simplistic happi¬ 
ness. 

This record’s a vital slice of 
that period in our history 
that will stand forever as 
a lovely milestone that can 
never be eclipsed. 

And for millions of today's 
teenagers who, like pro¬ 
ducer George Martin’s nine-
year-old daughter Lucy, 
grew up thinking perhaps 
the Bay City Rollers are 
C ater, albums like this 

p. 
Although it shouldn’t be 

judged entirely on what 
music is in the grooves, 
the songs are still better 

than much of the dross 
around today, and per¬ 
formed with an indefinable, 
simple chemistry that ex¬ 
ploded into great pop. 

IF the EMI album represents the Beatles with sheen, 
carefully polished and pack¬ 
aged after the world had 
been won, “ The Beatles 
Live! At The Star-Club In 
Hamburg, Germany; 19*2” 
has them with musical 
warts and all — and therein 
lies its peculiar strength. 

It presents a very different, 
yet strategic, point in their 
career. It was made, re¬ 
member, before they met 
Brian Epstein, who was to 
smooth them down and 
fight for their EMI record¬ 
ing contract. 

(Odd to reflect now that when 
they were getting rejected 

It's understandable that the 
Beatles should want to 
block it, for lots of people 
resent their history being 
known when they’ve im¬ 
proved upon old standards. 
But for collectors, it's vital 
material. 

Sure, the sound is appalling 
for much of the time, and 
the talk between songs is 
hardly decipherable. There 
are horrifying tracks, such 
as a version of Frank 
Ifield's “ I Remember 
You,” with awful Paul 
vocal, and shoddy versions 
of “Ask Me Why,” “Mr 
Moonlight ” and Marlene 
Dietrich’s " Falling In Love 
Again.” 

The never - before - released 
tracks Include “ Lend Me 
Your Comb,” “ Your Feet's 
Too Big," and a passable 
•' Ain't Nothing Shakin' 
But The Leaves On A 
Tree.” Generally, the fare 
is pretty thin, then, and the 
sort of gruel served up by 
a thousand other beat 
groups of the day In dance 
halls the breadth of Britain. 

But the inescapable fact is 
that it just WASNT 
“ any old band " making the 
music. It was the Beatles, 
who later went on to change 
the course of pop. As such, 
it is a venerable document. 

Both albums, then, go a long 
way to completing the 
Beatles story on record. Of 
course, there is finer 
Beatles music elsewhere on 
record — but that’s not the 
point. At the very least, 
they're interesting live 
collections slotting into the 
long story of pop's most 
remarkable years. 

And if it’s valid to re-issue 
early Presley or Bing Crosby 
stuff, or re-wrap Frank 
Sinatra for the doting mil¬ 
lions, It’s surely a more 
fascinating exercise to haul 
out old Beatles tracks. 
After all, it's a bit like a 
pop equivalent to the Cross¬ 
man Diaries — telling the 
truth, however unpalatable. 

THE BEATLES 

Live! * 
at the Star-Club 
in Hamburg, 
Germany ; 

© 1962. ' 

Raver, Crossword page 10/Mailbag 13/Caugtrt in the Act 19, 39/Albwns 21, 22/Singles 24/Look Hear 27/Charts 28,29/Any Questions 34 
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• Elton John was the surprise of the night at 
the Eagles' Wembley Empire Pool concert last 
Thursday. 

• He joined the band on stage for an encore 
of "Oh Carol," which climaxed four triumphant 
nights at the hall. 

• This week, Elton plays a series of concerts 
at London Rainbow, starting with a charity 
show last Monday. For review, see page 19. 
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NEW 
DATES 
FOR 

JAR BIG 
MR. BIG’» debut British tour 
has been completely revised. 
The band, whose second 
album, “Mr Big”, has just 
been released, now play: 
MANCHESTER Salford Uni¬ 
versity (May 6), GLASGOW 
Queen Margaret Union (7), 
CROYDON Greyhound (8), 
WITHERSEA Grand Pavilion 
(13), SOUTHEND Cliffs Pavi¬ 
lion (14). MORECAMBE 
Winter Garden (IS), BLACK¬ 
BURN King George Hall (16). 
CARDIFF Top, Rank (17), 
HEMEL HEMPSTEAD Pavi¬ 
lion (18), LONDON Sound 
Circus (21), CHELMSFORD 
Chancellor Hall (27), HAST¬ 
INGS Pier Pavilion (28), 
SHEFFIELD Top Rank (29), 
BIRMINGHAM Barbarella’s 
(June 3 and 4) and OSFORD 
New Theatre (5). 

More dates will be added 
to the tour. 
• Frankie Miller has can¬ 
celled five concerts. 

The cancelled shows were 

Dolly, 
Soul for 
Scottish 
Jubilee 
DAVID SOUL and Dolly Parton headline a special 
Silver Jubilee charity show in Scotland this month. 
And Julie Covington makes a rare stage appear¬ 
ance in London on Sunday (May 8) in aid of 
Amnesty International. The Silver Jubilee con¬ 
cert, at GLASGOW King’s Theatre on May 17, 
also features the Jacksons, Petula Clark and Lena 

at Ipswich (May 19), Folke-

plays 

Fund. 
Amnesty 

concert, al 

produce a television special of 
the concert. 

(26), 
West 

International’s 
LONDON Mer-

CHATHAM Central Hall and 
not TUNBRIDGE WELLS As¬ 
sembly Hall as originally set. 
A new date is NOTTING¬ 
HAM Trent Polytechnic (May 
31). 

maid Theatre, comes after the 
success of last year’s Gala 
Performance which re-united 
Monty Python, the Goodies 
and the Beyond The Fringe 
team. 

This year's Gala features 
Julie Covington, who appears 
on stage for the first time 
since '• Don’t Cry For Me 
Argentina ” made number one 
in the Melody, Maker chart. 

Also on the bill are Pete 
Atkin, Neil Innes and the 
Bowles Brothers, together 
with Peter Cook and Dudley 
Moore, John Cleese and 
Connie Booth, Peter Ustinov. 
Jonathan Miller and classical 
guitarist, John Williams. 
The show will be recorded 

by Transatlantic, who plan an 
album for release later this 

stone (24), Swansea 
Guildford (27) and 
Runton (28). 
On May 18, Miller 

Zavaroni. 
Soul is coming to Britain specially for the show, and 

it will be his only appearance in this country. Dolly 
Parton, who hit the Melody Maker singles chart with 
’’ Jolene ” last year, also plays Birmingham Odeon on 
May 26. Liverpool Empire (27) and London Rainbow (28). 

The Queen and Prince Philip will attend the concert which 
will be filmed by Scottish Television. The 90-minute show 

regions on Sunday, May 22, 
starting at 8 pm. Proceeds 
from the concert will go to 
the Silver Jubilee Appeal BRAXTON, SMITH, 

LACY COMING 
MELODY MAKER Jazz Critics Poll winner and multi-
instrumentalist Anthony Braxton arrives in Britain later 
this month, along with former Thelonious Monk sideman 
Steve Lacy (soprano saxophone) and trumpeter Leo Smith 
for a unique week of London concerts by Company, the 
improvisation group formed by guitarist Derek Bailey. 

Smith, tipped for success in ’77 by the MM. will be making 
his British debut. 
Company — which also features American cellist Tristan 

Honsinger, Dutchmen Han Bennink (percussion) and Maarten 
van Regieren Altena (bass), and Britons Lol Coxhill (soprano, 
sopranino and tenor saxes) Evan Parker (tenor, soprano and C-
Melody saxophones) and Steve Beresford (piano) — will play 
London's ICA Theatre from May 24 to May 28. exploring 
various permutations that exist within its line-up. All ten 
musicians will appear every night. 
Then on Sunday, May 29. there will be an extended concert 

at the Roundhouse. Chalk Farm, beginning at 3 pm. which will 
present the most successful combinations from the ICA 
concerts 
• Derek Bailey talks about Company in Jazzscene, page 36. 

RUSH, BLONDIE, 
CLASH CHANGES 

RUSH, the Canadian heavy 
metal trio, plan an extra 
four shows on their debut 
British tour next month. 
The band have built a con¬ 

siderable cult following in 
Britain, releasing five 
albums during the past two 
years. 

They were originally 
scheduled to play just three 
concerts, at Manchester Free 

• The Clash, whose debut 
album is number 23 in this 
week’s Melody Maker chart, 
have switched one of the 
dates on their current British 
tour. 
The band now play WOL¬ 

VERHAMPTON Civic Hall on 
May 22, and NOT Maidenhead 
Skindles as originally planned. 
The Clash's show at Leicester 
Pc ly tech nie has also been 
scrapped. 

Trade Hall (June 2), Bir¬ 
mingham Odeon (3) and 
London Hammersmith 
Odeon (4). 

But now, because of ticket 
response, the promoters 
have added shows at SHEF¬ 
FIELD City Hall (June 1), 
NEWCASTLE City Hall (11), 
GLASGOW Apollo (12) and 

• Blondie, the American 
new wave band who tour 
Britain with Television later 
this month, have added 
another show to their 
schedule. 
They headline at BOURNE¬ 

MOUTH Village on May 20, 
two days before the Television 
tour starts at Glasgow Apollo. 
Blondie's first album was re-

NEWSFLASHES 
RAINBOW, the band fronted by former Deep Purple 

guitarist Ritchie Blackmore, release a Uve double 
album next month. Called "Rainbow Live," it was recorded 
last November when the band toured Japan. Tracks inc.ude: 
"Kill The King," "Man On A Silver Mountain." "Catch The 
Rainbow," "Mistreated." "Greensleeves' ' and "SUB I'm 
Sad " Eric Burdon Is suing former members at the 
Animals in Los Angeles for allegedly re-issuing old songs 
without paying him royalties . . Osibisa's recent charity 
tour of Ghana grossed over 150,000 after expenses, whicn 
the group have donated towards the building of a new 
National Theatre in Accra The money was raised through 
just six concerts Rings, a new band Mrmed by Twink, 
late of the Pretty Things and the Pink Fairies, make their 
official debut at the Music Machine In Camden, London, on 
May IS. They did play an unnanounced set prior to Little 
Bob Story at the 100 Club tast week, but the Music Machine 
will be their first billed appearance. A single "I Wanna Be 
Free," with producer Martin Coden of Radio Stas has been 
recorded and is to be released by Chiswick on May 20 . . . 
Motorhead's new single, called "Motorhead'' is released next 
Friday The first 10,000 copies will be 12 tn. records 
packaged in an LP-type sleeve 

A CONCERT series called Richmond Summer Music starts 
with a show by Andy Roberts on May 10. Venue is the 

Richmond Community Centre, and admission Is hop In 
advance or £1 on the door Denis De Freitas, MA. the 
Legal Adviser to the Performing Right Society retires at 
the end of this year . . Arista Records is to release the 
soundtrack from The Greatest, the film biogaphy of 
Muhammed All. Michael Masser has been signed to write 
the music . . UFO's new album. "Lights Out." is released 
by Chrysalis on May 12. The band have Just signed to 
Chrysalis on a tllm. world-wide deal . Bruce Johnston 
is to produce Sailor’s next album. They met recently in 
Hamburg and plan to begin work during his first week in 
June . 24-year-oid Nick Trevisick has replaced John 
Shearer as Moon's drummer. Devonian Tevistock was 
formerly with Kites and Cafe Society. The band are now 
ehearsing but the change will not affect touring plans and 
dates wat be announced shortly. Their new album "Turning 
The Tide” will be released on June 3. 

>rt band 

into the studios again in July. 

LIVERPOOL Empire (13). leased in Britain last 

• The Melody Maker 
apologises to readers and 
advertisers for the re¬ 
duced size at this issue, 
caused by difficulties at 
our printer over which 
the MM had no control. 
Normal, bumper-sized 
service will be resumed 
as soon as possible. 

The new 
Yellow Dog 
jumps 
over the 
well-loved 
Fox 
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PAT TRAVERS 
"Mork my words, there ain’t nobody this side of the 
Atlantic that does what Pat Trovers does better" 

Sounds—Tony Mitchell 

"What Rory Gallagher wants to be merit plus)“ 

Walrus U.S.A. 

Zappa to sue 
again 

FRANK ZAPPA is suing 
the former owners of 
London’s Rainbow 
theatre for a quarter of 
a million pounds — his 
second British court 
action in two years. 
Zappa was in the London 

High Courts in April, 1975, 
seeking damages from the 
management of the Royal 
Albert Hall because they 
cancelled his 200 Motels 
show in 1971. Zappa lost 
that case. 
The present legal action 

concerns an Incident at the 
Rainbow — also in 1971 — 
when Zappa was dragged 
from the stage and fell 20 

feet into the orchestra pit. 
Zappa’s left leg was broken 
and he also suffered hand and 
rib injuries. He was in 
hospital for six weeks and 
was unable to work for ten 
months. 
The 24-year-old man who 

pulled Zappa from the stage 
was imprisoned for a year 
after being convicted of 
causing grievous bodily harm. 
The action is being brought 

against the Sundancer Theatre 

Company, which ran the 
Rainbow at the time of 
Zappa’s ill-fated concert. 

Zappa, with his two com¬ 
panies, Bizarre Productions 
and Intercontinental Absurdi¬ 
ties, is claiming compensa¬ 
tion for loss of earnings. As 
yet no date has been set for 
the hearing, which will be held 
in the High Courts. 
• The Rainbow is now run 
by Strutworth, a company 
who took over the lease on 
the building last year. Zappa’s 
legal action does not involve 
this company. 

Winwood 
is back 
STEVE WINWOOD’S first-
ever solo album, simply 
called "Steve Winwood," is 
in the shops from June 17. 
The album features six 

new Winwood songs — four 
written in partnership with 
Jim Capaldi. Among the 
musicians on the LP are Alan 
Spenner, Willie Weeks, Andy 
Newmark and the Wailers' 
new lead guitarist. Junior 
Marvin. 

...so are 
Steely Dan 

ROUGH DIAMOND made their British stage debut at 
London’s Marquee Club last week. But the band, led by 
ex-Uriah Heep singer David Byron (above) have postponed 
plans for their first concert. 
• The Marquee show replaced Rough Diamond’s Lon¬ 

don Rainbow concert, originally scheduled for May 11. 
That show has now been put back until mid-J une. 
9 Review of Rough Diamond at the Marquee: page 39. 

Meters split 
by Joel Sehin in San Francisco 
THE METERS, one of America’s finest r&b groups, have 
1 been hit by a split, with brothers Art and Cyril 
Neville quitting the band. 

Their last show with the Meters was at the Tipitina 
Bar in New Orleans during this year’s Mardi Gras cele¬ 
brations. Last month, however, the band appeared on 
American TV without the Neville brothers and now it has 
been confirmed that dispute over management has caused 
the rift. 

Art Neville (keyboards) formed the band 15 years ago. 
Based in New Orleans, they came to prominence working with 
producer Allen Toussaint. Ir addition to their own hits, which 
include “Sophisticated Cissy” and “Cissy Strut,” the Meters 
also played on sessions with such artists as Dr John, Robert 
Palmer, Labelle, Lee Dorsey, Frankie Miller and Jess Roden. 
They first came to Britain with Dr John and Professor Long¬ 

hair in 1973, and returned to this country with the Rolling 
Stones last year. 
The split comes lust before the release of the Meters new 

album “New Directions,” produced in San Francisco b’ David 
Rubinson. It is the band's first album not to be recorded by 
Toussaint in New Orleans. 

Art Neville has now formed a new group called the Seville 
Family Band. In addition to Cyril (percussion), the line-up 
features brothers Charles, a New York session saxophonist, and 
Aaron, whose ’'Tell It Like It Is” reached number two in the 
American chart in 1966. They will be joined by the’r unde, 
George Landry. 

Lonnie Donegan comeback 
T ONNIE DONEGAN, 

skiffle king of the 
Fifties, is making a come¬ 
back bid with an all-star 
album currently being re¬ 
corded in Los Angeles. 

Donegan> with Rory Gallagher, 
Ron Wood. Leo Sayer and 
Nicky Hopkins, is re-record-

ing several of his old hits. 
Adam Faith is producing. 

Donegan had 26 British top 
twenty hits between 1956 
and 1962 and two American 
top ten singles — “Rock 
Island Line" and “ Does 
Your Chewing Gum Lose 
its Flavour On The Bedpost 
Overnight? " 

STEELY DAN'S new album 
“AJA." the follow-up to the 
hit “Royal Scam,” will be 
available next month. 
The album features an all-

star line-up of musicians, 
including Tom Scott, Joe 
Semple, Chuck Rainey, Jim 
Keltner, Bernard Purdie, 
Elliot Randall. Wayne Shorter 
and Steve Gadd. 

Hillage plays 
Oldfield 
STEVE HILLAGE plays 
Mike Oldfield’s “Tubu¬ 
lar Bells” and “Hergest 
Ridge” this month. He 
appears at GLASGOW 
Kelvin Hall on May 23 
and 24, playing the guit¬ 
ar parts in David Bed¬ 
ford's orchestrated 
versions of the two 
works. The Scottish 
National Orchestra are 
also appearing. 

Extra 
Queen 
QUEEN play a second LON¬ 
DON Earls Court show on 
their British tour next 
month. Tickets for the 
band’s June 6 concert have 
ail been sold and promoter 
Harvey Goldsmith has 
added a second date, on 
June 7. 

Tickets for the concert cost 
£i; 9 and 0 and are able from the box-office or by 
postal application to Earls 
Court. Cheques and postal 
orders must be made payable 
to Earls Court And Olympia 
(Queen). Tickets are limited to 
six per application. 
• Muddy Waters, whose 

new album " Hard Again " is 
in the shops this week, comes 
to Britain this summer — but 
he plays only one show. 
„ Wa,e¿? P|ay« LONDON 
New Victona on July 8. 
Tickets, costing £3. £2.50 and 
£150, are available from the 
theatre this week. 
• DR FEELGOOD have 

added two concerts to their 
British tour this month. 
The band now also play 

DUNSTABLE Civic Hall on 
May 24 and GRAYS State 
Cinema (25). A film of the 
band called Going Back 
Home is premiered at South¬ 
end Odeon on May 8. 
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New York: 
Stanley Mieses 

Atlantic 
shake-up 
'T'HE many heads of state were 
-* to be seen here last wee’«, 
applauding the prizes in their 
stable. And other heads rolled. It 
was an exciting week to be a 
record company president. 

First came the news that Jerry 
Rubinstein, the head of ABC Re¬ 
cords, had been axed. Rumours 
abounded. Many said Casablanca 
Records head Nell Bogart was the 
likely replacement, or maybe even 
some merger deal could be cooked 
up-
Then a reorganisation of top 

heads of Atlantic Records was an¬ 
nounced. Top Arista man Mike 
Klenfer was imported to become 
the new Atlantic VP of Artist De¬ 
velopment, and Dick Kline, director 
of sales, was upped to a VP spot 
too. 

Departing the crowded Atlantic 
VP scene was Earl McGrath, who 
became the President of Rolling 
Stones Records, after the Stones 
signed a new agreement with At¬ 
lantic for continued distribution 
rights. 

McGrath, a long-time friend of 
Board Chairman Ahmet Ertegun, 
and one-time President of Clean 
Records, knows everyone in the 
business, and is one of the great 
players in this game — the re¬ 
cording business — which is com¬ 
posed of great players and great 
workers, both essential. 

The terms of the new deal are 
being keot quiet, but their first 
release will be a live double album 
in June, and thereafter, watch for 
solo projects and Stone-produced 
projects. Bill Wyman will be pro¬ 
ducing ex-Manta and Papa John 

DAVID JOHANSEN of NEW 
YORK. DOLLS: signed with Muddy 
Waters' and Johnny Winter's label. 

Phillips’ album. 
The permabronzed Clive Davis, 

head of Arista, was in attendance 
for Dickey Betts’ Bottom Line one-
day stand, and so was a rather 
heavy press contingent. Betts' 
band line-up was, instrumentally, 
the same as the old Allman Broth¬ 
ers, and to these ears, the sound 
was pretty much the same too. 
Betts is so thorough in that partic¬ 
ular Southern-boogie idiom, that 
you can readily decide whether 
you like it or not: I was a trifle 
bored. 
Mo Ostin, head of Warner 

Brothers Records, showed up for 
a luncheon for Frankie Valli and 
the Four Seasons, at the Four 
Seasons restaurant on Manhattan’s 
East Side. 

Frankie and Co. played their 
final show in New York together, 
at the Bottom Line, before they 
set off on tour in England and 
Australia and New Zealand there¬ 
after. 
Drummer Jerry Polci will take 

over the lead singing chores. 
David Johansen, the former lead 

singer with the " in too much too 
soon " New York Dolls, will be 
back on the scene shortly, and I 
was privy to a rehearsal tape made 
by David and his new band, the 
Staten Island Boys. 

The tape is first-rate, reminis¬ 
cent of the Stones at their r&b 
best, and should be a killer when 
David and the band finally record 
and perform, soon. 

He’s just signed a pact with 
Blue Sky Records, home of the 
Winter brothers and Muddy 
Waters. 

Los Angeles: 
Harvey Kubernik 

Steely Dan 
tribute 
'THIS WEEK I will co-host a 
* three-hour tribute to Steely 
Dan with Richard Cromelin on 
his KUSC FM (90.7) Saturday 
evening 6:00-9:00 programme. 

Early Fagen/Becker work on 
" Navasota " and " Alias Boona ” 
LPs will be aired, along with the 
rare " You Gotta Walk It Like You 
Talk It ” disc while the duo were 
members of The Original Sound¬ 
track in 1970. Steely Dan's obscure 
*' Dallas " single is also on the 
playlist. 

■' Most rock and roll albums will 
be padded with less than wonderful 
material. We want every bar of 
the thing to be good,” said Fagen 
recently. 
Bob Dylan has been on the 

streets checking out the Roxy re¬ 
cently and getting plans together 
for a tour this summer. Dylan said 
that he'd like to put a band to¬ 
gether with three drummers and 
names mentioned were Bruce Gary 
and Jim Keltner. 
At Larabee on Santa Monica 

Boulevard, Jack Nitzsche is pro¬ 
ducing an album with ex-Mamas & 
Papas member Michele Phillips. 
Kim Fowley and Nitzsche are writ¬ 
ing songs for her and next door 
Dusty Springfield is cutting her 
comeback effort. 

•' I'm the hottest copy in town." 
chirped Fowley at the opening of 
Gene Cotton and Jennifer Warnes 
at the Troubadour. He's not kid¬ 
ding. Future production work and 
song collaborations will be with 
the following artists: Al Martino, 
Andy Williams, Vicky Leandros, 
possibly Frank Sinatra and Gene 
Pitney. 

STEELY DAN: a three-hour tribute 
with rare archive material 

" In the wings I've got the next 
Graham Parker I Bruce Spring¬ 
steen singer / songwriter / per-
tormer in Steven T., former lead 
vocalist with the now defunct 
Venus and the Razorblades. We've 
written two tunes recently that 
should receive anthem status," 
said Kim, “ ' Runnin' Fast Like Me ' 
and ' These Are My Life and 
Times.' I've also been talking with 
Steve Popovich, head of the new 
Cleveland International label.” 

Hall and Oates and Chuck Man¬ 
gione are among the artists who 
have been added to the Universal 
Amphitheatre's summer schedule. 
Hall and Oates will perform July 
12-13 and Mangione will play July 
5-6. 
The other additions to the sea 

son are Heart (July 15-16), Joan 
Baez (July 19-20), Kenny Loggins 
(July 28-29), Al Stewart (August 9-
10), Dan Fogelberg (August 14-16), 
Randy Newman and Ry Cooder 
(August 23) and Leon Russell (Sep¬ 
tember 9-11). 

Blondie has been doing great 
business at the Whiskey the past 
week. Following their U.S. club 
and concert tour as well as the 
Iggy Pop dates, tne group closed a 
two-month U.S. road trip with a 
late-night jam at the Whiskev. 
Runaway Joan Jett joined the 

Private Stock group on stage along 
with Rodney Bingenheimer. Joan 
played guitar and Rodney sat in yn 
keyboards. A frantic version of 
'■ Anarchy In The U.K.” brought 
the house to their feet and the 
ultimate east coast / west coast 
fusion was achieved when the out¬ 
fit did Iggy's " I Wanna Be Your 
Dog," just before the 2:00 close. 

San Francisco: 
Joel Selvin 

Firesign 
comeback 
A LL THE advertising before 

the one-night stand at the 
Great American Music Hall indi¬ 
cated clearly that the Firesign 
Theatre would be appearing. 
With the recent release of the 
group’s first new album since 
being dropped from Columbia 
Records several years ago, it cer¬ 
tainly didn’t seem unlikely. 

But only one-half of the four-
man comedy group did actually 
appear — Phillip Proctor and 
Peter Bergman, who have per¬ 
formed extensively together 
since the dissolution of the Fire-
sign Theatre proper. 
Music Hall owner Tom Brad¬ 

shaw only discovered the mis¬ 
representation the afternoon of 
the show and changed his notice 
outside the club to read Firesign 
Theatre's Proctor and Bergman. 

Ironically, the fans attending 
the sold-out early show didn't 
seem to mind the absence one 
bit, enthusiastically applauding 
the new and old Firesign rou¬ 
tines as performed by Proctor 
and Bergman. 

In fact, the Music Hall report¬ 
ed only around a dozen refunds 
were given at the club the night 
of the shows and BASS, the ad¬ 
vance ticket agency, reported no 
phone complaints the following 
morning. 
Country Pom returns to live 

performances later this month 

JERRY GARCIA of GRATEFUL 
DEAD: Armenian string band on 
the new Dead album 

with a week at the Boarding 
House, preceding a tour of Cali¬ 
fornia. Chinga Chavin has pur¬ 
chased the rights to the Country 
Porn Records album, previously 
available only through mail 
order, and distributed it to rec¬ 
ord stores throughout the state. 
Former Commander Cody drum¬ 
mer Lance Dickerson has joined 
the all-new band. 

Now that the band has a new 
label (Fantasy) and the recent 
album (“ Safe in Their Homes ”) 
performed respectably, the Hoo 
Doo Rhythm Devils have decided 
to, once again, re-form for live 
performances, the first of which 
will be held May 12 at the Old 
Waldorf and broadcast live on 
KSAN-FM. 

The Rowan Brothers are re¬ 
cording their third album for 
Asylum Records at drummer 
Mickey Hart's ranch in Novato. 
Producer Keith Olsen arrives 

in London early in May to over¬ 
dub strings, vocal choir and 
Armenian string band on the 
new Grateful Dead album, cur¬ 
rently underway at Olsen's 
Sound City studios in Van Nuys. 

Suzi and the Red Stripes, a 
group with a reggae-sounding 
record about to be released on 
Epic Records, is actually Paul 
McCartney and Wings under a 
pseudonym. 

Jazznews by Max Jones in Dunkirk, Steve Lake in 

London and Leonard Feather in Hollywood 

Contest 
win for 
Collins 
THE Tom Collins Jazz 
Band from Essex won 
the Traditional Section 
of the band contest at 
the 8th Dunkirk Inter¬ 
national Jazz Festival, 
Mhich ended at mid¬ 
night on Sunday. 
The Collins Band, a six-

piecer featuring the leader 
on trumpet, also produced 
Best Soloist in the Tradi¬ 
tional section, trombonist 
Dick Mayhew. But Britain 
did less well in the remain¬ 
ing sections — Modem and 
Free. Three of the four 
bands participating in each 
category were British, but 
both first places went to 
French groups: the Michelle 
Klotchkoff Trio in Modem, 
and Impression in the Free 
Section. 

However, the Best Soloist 
Award in the Free Section 
went to Jack Airey, trumpe¬ 
ter with the Graham Hearn 
Quintet. Inner Space from 
Britain came second to Im¬ 
pression and Jazz Friends 
from Southern England came 

second in the Modern Sec¬ 
tion. 

Pianist Klotchkoff was 
awarded the cup for the Best 
Band of the festival. 
A full report from Dunkirk 

will appear in next week's 
MM. 

Northsea fest 
THIS year's Northsea Festival 
'77 will again take place at 
the Congress Centre of the 
Hague. Holland, and as last 
year will feature live jazz in 
five or six halls simultaneous¬ 
ly, presenting the entire jazz 
spectrum from New Orleans 
music to avant garde. 

The dates and times for 
the festival are: Friday. July 
15. from 6 pm to 4 am; 
Saturday, July 16, at the 
same times; and Sunday, July 
17, from 3 pm to 1 am. 

Artists appearing include 
Ella Fitzgerald, Joe Williams 
All-Stars, Charles Mingus 
Quintet, Dizzy Gillespie, Max 
Roach, Anthony Braxton. 
Charles Tolliver. Maynard 
Ferguson, Mike Mantier Or¬ 
chestra, Pee Wee Erwin, 
Wallace Davenport and Ted 
Easton (July 15). 
Count Basie. Carmen 

CHARLES TOLLIVER: appearing at Northsea festival 

McRae. Dave Brubeck, Monty 
Alexander. Archie Shepp 
Quintet, Herbie Mann. Gary 
Burton Quartet, Gateway 
(Dave Holland, Jack DeJoh¬ 
nette, John Abercrombie). 
Don Ellis Orchestra. Toots 
Thielemans, Gato Barbieri, 
Howard Johnson, Joe Venuti, 
Big Joe Turner, Champion 
Jack Dupree (July 16). 
Oscar Peterson, Joe Pass, 

Cab Calloway, Muddy Waters 
Blues Band, Art Blakey. 
Horace Silver, Alphonse 
Mouzon, Michal Urbaniak, 
Klaus Doldinger, Don Pullen. 
Phil Woods. Slide Hamp-
tor /Dexter Gordon Quintet. 
Ea.l Hines. Wild Bill Davison 
(July 17). 

For information about 
package arrangements from 
Great Britain, contact Keith 
Prowse Travel Agency, 74 
Old Brompton Road, London. 
SW7. Telephone 01-589-6633. 

CAMRA club 
THE Welsh Jazz Festival ’77. 
sponsored by the Campaign 
For Real Ale. takes place in 
Cardiff during the two weeks 
from May 6. Among musi¬ 
cians and bands appearing at 
the event are Carmel! Jones, 

American trumpet player, US 
tenorman Johnny Griffin, 
Zbigniew Namyslowski Quar¬ 
tet from Poland. Humphrey 
Lyttelton. Mike Osborne. 
Fran Landesman. George 
Melly, and Keith Smith. 

Sessions at the Chapter 
Arts Centre. Market Street, 
Canton, include Turning Point 
on Sunday (8), Tommy 
Whittle with the Austin 
Davies Trio (9), Johnny 
Griffin, Carmel! Jones. Russ 
Jones. Lionel Davis, Dave 
Barry (10), Kathy Stobart 
with Chris Hodgkins and 
Band (11), Keith Smith and 
Icon Jazzmen (12), Dick 
Dquthwaite with Mike 
Harries Jazzmen 03), 
Memphis 7 Jazzband fl4), 
Fran Landesman, Mike Os¬ 
borne, Eclipse (15). Don 
Rendell with John Silva 
Quintet (16), Humphrey Lyt¬ 
telton with Bob Tunnidiffe 
Quintet (17), Musicians' 
Workshop and Concert (spon¬ 
sored by the MU) (18). Jazz 
Film Night (19), Namyslowski 
Suartet (20), and Chris 
odgkins and Band, featuring 

Eric Gilchrist, Icon Jazzmen 
and John Keen (21). 

In addition there will be 
lunchtime lectures at Univer¬ 

sity College, Cardiff, and a 
concert at the New Theatre, 
on Friday (13) featuring 
George Melly with John 
Chilton's Feet warmers 
Further details can be had 
from Chris Hodgkins. 7 
Sherbourne Avenue. Cyncoed, 
Cardiff. 

U.K. Freedom 
TRANSATLANTIC Records, 
who have distributed the 
traditional /mainstream Black 
Lion label in Britain since 
1975, have now also taken 
on Freedom. Black Lion’s 
sister label, which specialises 
in contemporary/avant garde 
jazz and, latterly, fusion 
music. 

The first Transatlan-
tic/Freedom releases — all 
of which have been available 
previously as imports — are 
“Confluence" by Gato Bar¬ 
bieri and Dollar Brand, ” Mon¬ 
treux One " by Archie Shepp, 
"A Piece Of The Apple" by 
New York Mary, and " The 
Complete Anthony Braxton" 
(which was reviewed in 
MM three years ago). 

Freedom managing direc-
tor/producer Alan Bates has 
plans to record some contem-
œry British groups for the 

I in the imminent future, 
although no names have yet 
been announced. 

Amalgam trio 
AMALGAM, whose album 
"Another Time" was re¬ 
viewed recently in MM. are 
now working as a trio 
featuring Trevor Watts (alto 
and soprano saxes), Colin 
McKenzie (bass guitar) and 
Liam Genockey (drums). This 
line-up can be heard on a 
BBC Jazz In Britain broad¬ 
cast transmitted on May 30 
at 10.55 pm. 
The group is currently in 

Berlin, playing a week of 
club dates. 

Mariano Ork 
ITINERANT reedman Charlie 
Mariano, who has operated 

out of America, Japan, India 
and Europe in the past, and 
who came to Britain recently 
with Eberhard Weber’s 
Colours, will be making a 
trip to Romania next month 
as part of the Mysterious 
Flying Orchestra, a jazz-funk 
MOR outfit fronted by singer 
Teresa Brewer. The orchestra 
will be doing several free 
concerts there between May 
5 and 19. 

The orchestra has an 
album released in the States 
which features Mkriano, 
Brewer, Lonnie Liston Smith, 
Jon Faddis, Larry Coryell and 
Steve Marcus. 

Mariano is currently play¬ 
ing in New York with pianist 
Mike Nock, basist Ron 
McClure and drummer Bob 
Moses. 

Garner tribute 
PIANISTS Eddie Thompson, 
Lennie Felix, Dudley Moore, 
Alan Clare, Jack Dieval, and 
Bill McGuffie participate in a 
tribute to Erroll Garner at 
the Talk Of The Town this 
Sunday, May 8. Two rhythm 
sections will be on hand for 
the event: Arthur Wass 
(bass) and Allan Ganley 
(drums) and Kenny Baldock 
(bass) and Bobby Orr 
(drums). Tickets are £5, £3.50 
and £2.50. 

Sarah shows 
SARAH VAUGHAN and her 
musicians play London's 
Ronnie Scott's Club from May 
30 to June 11. There will be 
two shows nightly, from 8.30 
to 11pm, and midnight to 
3am. Opposite will be the 
Ronnie Scott Quintet. 

This is the first time that 
Sarah Vaughan has appeared 
at a London club, and Scott's 
are anticipating an enormous 
demand for tickets. These are 
priced at £5 (for members) 
and £6 (guests) and are on 
sale in advance from the club 
box office — at 47 Frith 
Street, London W1 — be¬ 
tween 11am and 6pm, 
Monday to Saturday, or can 
be obtained by post. 

All-star 
band 
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A SENSATIONAL DEBUT ALBUM! 
DAVID BYRON GEOFF BRITTON 

DAMON BUTCHER WILLIE BATH CLEM CLEMPSON 

Produced by Steve Smith, David Byron & Clem Clempson. 
ILPS 9490 ALSO AVAILABLE ON CASSETTE «, CARTRIDGE 

"Former Heep vocalist David Byron and Pie guitarist Clem Clempson 
are performing with far morefreedom and artistry than in their earlier alliances. 

Diamond’s rock relies on verve and inventive simplicity 
rather than on empty bombast. Keyboardist Damon Butcher is another discovery here 
providing a unde variety of expressive textures behind the lead guitar and voice. 

Sophisticated yet uncomplicated straight ahead English rock!’ 
BILLBOARD. 
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him. which proved to be 
something of an adventure as 
he was homeless at the time 
and couldn't be contacted. 
Eventually, they did get in 
touch with him and arrange¬ 
ments were made to meet in 
Canvey Island, the home of 
the Feelgood organisation, for 
a blow. 

Mayo was the first guitar¬ 
ist the band auditioned, 
although it was said at one 
stage that Mo Whitham from 
the Mickey Jupp Band had 
been earmarked to take 
Wilko's place. Whitham. how¬ 
ever. had become involved in 
his own project and was 
reluctant to give that up, all 
of which left the Feelgoods 
in a bit of a panic, with four 
European gigs staring them, 
guitarless, in the façe. 
To tide them over the 

crisis period, Henry 
McCullough, currently serving 
with Roy Harper's band, 
Chips, but an old hand at 
session work, and keyboard 
player Tim Hinkley, another 
seasoned sessioneer, were 
drafted in for gigs in Spain 
and Germany. There was a 
vague intention of recruiting 
the duo on full-time terms. 

"At that stage, we had our 
minds made up to carry on 
and we wanted to get playin' 
as soon as possible." said 
Brilleaux. "It was great fun 
It showed me and the rest of 
us what way we had to go 
and what sort of player we 
needed. 
“We toyed with the idea 

of getting them in the band 
but they are such perfect 

musicians that they're almost 
on the point of being regular 
session men and we weren’t 
lookin' for that. We were 
lookin' for somebody that 
was goin' to join us as a 
part of Dr Feelgood and 
somebody as hungry as us. 
This boy (Mayo) was hungry, 
right? 
"With Henry, we 'ad an 

ace guitar player. The guy's 
brilliant but when we got out 
... I mean, it was great but 
Dr Feelgood started becomin' 
laidback It needs more than 
a great guitar player and 
that's what we were a little 
bit worried about." 

Mayo, aged 23, has a 
diversity that should stand 
the Feelgoods in good stead 
in the future. He's been 
playing for about 10 years, 
he says, but his style hasn't 
been restricted to rock and 
roll, dabbling occasionally in 
Irish traditional and jazz 
rock, which sounds as weird 
a combination of styles as 
you're ever likely to get 
He explains that he got 

into the traditional lark when 
he was given a mandolin. He 
teamed up with an Uilleann 
piper, Phil Smith, and acous¬ 
tic guitarist, John Hannon, in 
Harlow, got a good set 
together of what they con¬ 
sidered to be original sounds 
and started playing the Essex 
folk clubs. That, like most of 
the projects he became in¬ 
volved in, fizzled out after a 
while. 
Two of the bands Mayo 

played with were 747 and 
Halcyon, the most notable of 

Just what the 
Dr. ordered 

a new guitarist to replace 
Wilko in the Feelgoods. 
Harry Doherty reports from father to 

Canvey Island. 

that 

Wilko 
But with this new 

Yeah, 
missed. 

tinue to be a 
commands respect. 

his knees out front 

to see the band minus the 
maniacal struts of Johnson, 
but then it was as refreshing 
to note the enthusiasm with 
which Mayo. Brilleaux. bassist 
Sparko and drummer The 
Figure, tackled their task 
even in front of a meagre 
audience and in the confines 
of a second-class pub. 

Brilleaux has taken it upon 

line-up, the Feelgoods have 
snatched the opportunity to 
regain the magical rawness 
that marked their initial 
burst a couple of years ago. 
I'm sticking with them 

with a reception at Advision 
Studios to introduce the new 
band and to play "Sneakin' 
Suspicion", the new album 
that features Wilko all the 
way through. On one listen. 

figure to the band, encour¬ 
aging and cajoling Mayo to 
do wild things, and even that 
added to the performance. He 
would take the new guitarist 
by the arm and push him to 
the front of the stage 
(usually used as the dance¬ 
floor). Mayo always obliged, 
delivering a couple of burn¬ 
ing solos that left many of 
us nodding that his choice 
was a good one. 

Mayo. too. forms a healthy 
partnership with BriUeaux. 
one that wasn't evident 
between singer and guitarist 
in the old band. The new 
pairing seem to bounce off 
each other and while Mayo is 

it sounded like the Feel¬ 
goods' most solid statement 
on record, and was particu¬ 
larly marked by Wilko John¬ 
son's astoundingly refreshing 
guitar performance, which 
must make Mayo's job all the 
harder. Not surprisingly, 
nobody said much about that. 
As that intoxicating oc¬ 

casion drew to a close, the 
Feelgoods, some record com¬ 
pany people and yours truly 
sneaked off to Canvey to 
see if Mayo could indeed 
take over. 

The Feelgoods’ played a 40-
minute set. They were, to 
put it mildly, loosened by the 
effect of a night's boozing. 
The sound was lousy. It was 
very, very informal. And still 
they managed to project their 
devastating form. 

raw rootsy rock and roll, still 
played with the naive con¬ 
viction that has always 
marked the Feelgoods' con-
certs. 
The evening opened earlier 

playing his heart out, Bril¬ 
leaux is blatantly getting off 
on it behind him by doing a 
variation of push-ups and 
other physical contortions. 
And, of course, the pound¬ 

ing rhythm section of Sparko 
and The Figure is as tight as 
ever, with even that usually 
sober duo visibly getting off 
on the freshness and revitali¬ 
sation influenced by the 
change. The set finished with 
an absolutely crazy version 
of "Great Balls Of Fire", 
which really proved to me 
that the Feelgoods will con-

present. They want to find 
out what their original 
supporters think of the new 

"°U Mayo has moved from 
Harlow to Canvey now. and. 
in the words of Brilleaux, is 
applying for citizenship of 
the dominion. He has been 
welcomed into the fold with 
open arms. 
Nobody expects Mayo to 

be the new Wilko Johnson, 
and everybody knows that 
Wilko's loss is a major one. 
but after seeing the gig in 
Bardot's nightclub last week. 
I’m sure that Mayo's pres¬ 
ence on stage will be as 
invaluable an asset on stage 
as Johnson's ever was. 
Honest to God. the energy 
generated is still as lethal. 

JT'S Bardot’s, Canvey island, formerly Cloud 
■ Nine, former weekly haunt of Dr. Feelgood. 
It’s Thursday, almost midnight, and Wilko 
Johnson has well and truly joined the dearly 
departed. Tonight, the unknown, but thoroughly 
good. John Mayo will fill his shoes. No mean feat. 
No more than a hundred local punters will witness this 

debut. It is a secret gig, a warm-up for an approaching 
British tour, and. most importantly for Mayo, an audition 
in front of the home crowd. 

Dr. Feelgcod, you see. are more than just residents of 
Canvey Island. They are celebrities, the local boys who made 
good without ever leaving their working-class Essex roots. 
The Feelgoods, as they say, are world-famous in Canvey. 

“I'd say we're a local business that has managed to put 
itself worldwide," Lee Brilleaux explained. " That's nice, 
because right back from the early days, we used to say, 
' Well, it we can't do it our way. we can't do it at all,' and 
that motto still applies. If people reject us now, that's the 
way it goes." 
You can live on Canvey quite happily away from the 

madness of the Metropolis, Brilleaux philosophically adds, 
remarking that it has its own brand of madness, much more 
fun in his opinion. 
The band's operation is run from Feelgood House, the 

semi-detached home of manager Chris Fenwick. Everything 
about the band revolves around Canvey. which is why. when 
the Feelgoods were placed in something of a crisis with 
Wilko's sudden departure, they retreated to the motherland 
again, to regroup and re-

M EANWHILE back at the 
office: this, Lee Bril¬ 

leaux grandly proclaims, is 
the beginning of a new era 
for Dr Feelgood, before 
proceeding to nullify the bold 
effect of his sweeping state¬ 
ment by harshly remarking, 
“F- it. It 'ad to 'appen 
sooner or later. It could 'ave 
been a lot nastier, callin' 
each other c- . but what's 
the point of that. It's 
'appened and f- it, we’re 
gonna do it.” 
The new man. John Mayo, 

who appears a little over¬ 
awed by the big business 
surroundings of the record 
company's fortress, grins at 
his singer’s crude, but very 
assured, outburst. It is,- he 
probably feels, another vote 
of confidence in his ability to 
produce the goods and to 
bridge the void created by 
WUko Johnson's untimely de¬ 
parture. 
Mayo is not at all like 

Wilko. The most apparent 
difference is that the new 
Piitarist looks sane, though 
m sure that one essential 

quality for any Feelgood 
member must be that the 
demonic side comes out on 
stage (as it does). Wilko, too, 
was also an uncomfortable 
person to be with, always 
fidgeting and shuffling 
around. Mayo, on the other 
hand, immediately relaxes 
and manages to put those 
around him at ease. 
The offer of a gig with Dr 

Feelgood came as a shock to 
Mayo. He had read about 
Wilko leaving the band, but 
never even toyed with the 
idea of applying for the 
vacancy. At the time, only 
about three weeks ago, he 
was dossing around his 
native Harlow, in Essex, 
looking for any gig that was 
going. 

George Hatcher, whose 
band supported the Feelgoods 
on their last British tour, 
recommended Mayo to the 
Feelgoods and they imme¬ 
diately set off in search of 

The ADC Induced 
Magnet system /" 
The stylus- \ 
assembly (A) moves 
within the confines 
of the pole pieces (Bh 
and induces ( 
magnetic flux 
Because there is no mechanica 
the mass of the stylus is reduce 
increasing vertical and honzont 
compliance 

Take some crackle out of 
your pop. 

BBSQLM3O/Mk2 
reproduction. 
And ADC cartridges are about the size 
and weight of other magnetic cartridges. 
This is largely due to our exclusive Induced 
Magnet system which replaces the heavy 

Distributed by BSR Limited. 
Powke Lane. Cradley Heath Warley. 
West Midlands R64 5OH 

To produce an LP costs thousands of 
pounds 
With a cartridge in good condition you 
can enjoy every penny's worth, but 
fréquently the cartridge is forgotten about 
As a result sounds and crackles are 
produced which shouldn't be, and the 
quality of reproduction deteriorates 
While replacing a cartridge is easy, 
choosing a new one to replace it can 
cause some confusion 
There are hundreds to choose from and 
they all appear to be offering something 
special or different 
But at this point it's worth remembering 
one particular factor. 
Namely, that the most accurate repro¬ 
duction comes from lowering the effective 
mass of the moving parts of the cartridge 
This allows the stylus to easily accelerate 
and decelerate in order to follow the 
complex modulations of the record 
groove. 

I Or. to put it another way, the smaller and 

conventional moving magnets with a tiny 
featherlight armature 
The result is more accurate reproduction 
and less distortion 
It also means that high frequency 
resonance can be damped electro-
magnetically 
The ADC QLM30 Mk2 cartridge is 
designed for low to medium priced semi¬ 
automatic and manual players, and high 
quality record changers 
At £16-31 (inc VAT) it's a small price to pay 
for what you'll hear in return 

ADC OLM30 Mk2 SPECIFICATIONS 
Output at 5.5cms/sec 5mV 
Tracking force range 1 to 2 grams 
Frequency response 15Hz to 20kHz • 3dB 
Channel separation (nominal) 24dB 
Stylus tip Spherical 0005 radius 

PAT TRAVERS 
“On Moltin' Magic, not only does Trovers play his 
hard rock with commitment, but he introduces more 
sides to his talent than were previously apparent" 

Melody Maker—Harry Doherty 

"Headbanger, joybringer" 

NME—Judy Burchill 
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a string of obscure units. 747 
was a resurrection of the 
band that backed Kevin 
Ayers for a couple of years 
and was formed by Mayo 
along with the keyboard 
player from the original line¬ 
up. Henry Crallan. That 
seemed like a long-term 
venture until 747 hit the 
road and after a lengthy 
European tour, the rest of 
the hand retired, exhausted 
by the work. 
Mayo survived, returned to 

the abysmal rock territory of 
Harlow and attempted, unsuc¬ 
cessfully, to get a scene 
going with a new three-piece. 
Alias. Then along came the 
Feelgoods to jet him from 
obscurity into instant star¬ 
dom. 

It will, of course, be no 
easy job taking over from 
Wilko Johnson. Johnson was 
the personality in the band, 
writing and producing most 
of the material, as well as 
contributing vastly to the 
unique energy the Feelgoods 
generate on stage. 
Confusion surrounded his 

exit from the band a couple 
of weeks back. The first 
news was that Johnson didn't 
want a track called "Lucky 
Seven", written by Lew 
Lewis and the producer of 
the album, Bert de Coteaux, 
on "Sneakin' Suspicion", as 
the next opus from the band 
is titled. The band said Yes. 
Wilko insisted No. When no 
compromise could be reached, 
he quit. 
Though Lee Brilleaux tries 

to stick to that reason, even 
he accepts that there was 
probably more to Wilko's 
decision to quit than that, 
although he didn't know the 
rest. It was more than likely, 
he added, the straw that 
broke the camel's back. 

"We've been together for a 
long time now, five years 
we've been playin' together, 
and it's a wrench to lose the 
bloke, and I'm sure he thinks 
it's a wrench to lose us, you 
know, but it’s 'appened, and 
I thank God that the whole 
thing ’as 'appened amicably. 

"1 don't know whether it 
was that track or something 
else. To cut through all the 
bulls- . to come right 
down to the bottom line of 
it, the truth of the matter is 
that I think that five years is 
a long time to be in a band 
without 'avin' a personnel 
change. Five years, three 
albums with the same per¬ 
sonnel 

• We were 
lookin' for 
somebody who 
was as hungry 
as us^) 
"The press have been 

sayin’ for quite a while now 
’Great, Dr Feelgood, but 
what will you do now? 
You've gone as far as you 
can go' " If you like, you've 
asked us what we're gonna 
do now. This is what we've 
done.” 
We press on. I wonder 

why they continue with plans 
to release their new album, 
which features Wilko on 
guitar and. I'm told, a large 
percentage of material writ¬ 
ten by nim, although he is 
no longer a member of Dr 
Feelgood. 
"We shouldn't release it?" 

Brilleaux hesitated. " See, 
one of the things we've 
gotta make quite clear is that 
Wilko didn't leave the band 
because of this album. This is 
just as much Wilko's album 
as much as the rest of us 
Five or six of his songs are 
featured on it, so it's very 
much his album, even though 
it was produced by this guy 
Bert from America. 

"The point came that we 
made two studio albums and 
we bad a live album and 
everyone was saying' 'What's 
Dr Feelgood gonna do now?' 
and we did it and that's 
what this album is all about. 
If we had our doubts about 
this album and thought it 
wasn't what we wanted to 
do, we wouldn't be puttin' it 
out. We'd scratch it and 
make another one. 

"We’re all really pleased 
with it. I think it's the best 
album we've ever made from 
a creative point of view. 
Definitely. I mean, compare 

it with "Stupidity" — that 
epitomised Dr Feelgood then 
live on stage. This album 
shows that we can be more 
than that. This album shows 
that we have many different 
directions to follow, while 
still retaining the energy of 
being a rock and roll band." 

But it's a different band 
now. 1 persist. 
"Yeah,” Brilleaux insisted, 

"it's a different band now, 
hut because the album was 
goin' off in different ways 
anyway, and John is that 
type of player, he fits in 
okay." 
Mayo explained that it is 

purely a question of him 
interpreting it in his way. 
but wasn’t there a possibility 
of the new guitarist lapsing 
into the old guitarist's style 
because he would have 
grown so accustomed to 
hearing the original versions 
on record? 

That happened at first, he 
agreed When he arrived at 
Feelgood House, he was 
bombarded with tapes of old 
and new stuff that he would 
have to learn, and he had 
Wilko's style in the back of 
his head, but since they had 
Êlayed a warm-up gig with 
sw Lewis in Canvey Island 

the week before, he had 
settled down and was intro¬ 
ducing his own identity and 
style into the music. 

Having established that 
Mayo was into various styles 
of guitar playing, how much 
would the rest of the band 
allow that to affect their 
music? With Wiiko, the rules 
for the band seemed to be 

quite stringent, raw. high-
energy rock and roll with no 
frills and absolutely no diver¬ 
sions from the straight and 
narrow. Brilleaux, taking up 
the mantle as the new band 
spokesman, replied. 

"Rock and roll incorporates 
all manner of influences," he 
pointed out. "There's all 
sorts — country, blues, jazz, 
rockabilly It's a good thing. 
It's good that he has all 
those different aspects be¬ 
cause, in a way, me and 
Sparko are very limited, and 
we do this one thing. The 
Figure can do the jazz, the 
Figure can. It’s great. The 
more there is of that coming 
into one, the better it will be 
for all of us." 
Considering. then. that 

Mayo would introduce all 
these variations, did Brilleaux 
maybe feel that it was 
limiting with Wilko? A lead 
ing question if I ever heard 
one. 

"Well ... I don't know 
about limiting, but. if you 
like, you could say that we 
had done everything that we 
could have done. 

"But Wilko was beginnin' 
to write songs that were 
quite different from his 
earlier material anyway, so 
perhaps we would have 
changed, but this way, we've 
been put in a position where 
we've had to change so. as 
far as I'm concerned, it's 
more interestin’ musically 
It's opened up a lotta doors." 
And put a lot more onus 

on Brilleaux on stage . .. 
"Yeah. Wilko was always 

the first one to be out there 
lookin’ for the audience, 
which was good It was the 
killer in 'im. 

“Let’s face it. nothin' is 
ever goin' to be the same as 
Wilko because Wilko is 
unique. Maybe we could have 
gone out and found some¬ 
body to take the job and say 
'Look, you've gotta wear this 
black and red suit, right, and 
you’ve gotta have your 'air 
cut this way and you’ve 
gotta do this (feigning 
Wilko's famous strut) across 
the stage' but that's not 
what we want. 

"This is definitely the start 
of a new era. Wilko is a man 
on his own. with his own 
ideas about things, and three 
into one don’t always go. The 
band is a unit again and all 
the energy is channelled in 
one direction again. That’s a 
fair way to put it, I think.” 

GO FOR 
YOUR GUNS 

THS 
KIEV BROTHERS noumßum 
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Crossword 

London for the first time since 1965. Byrd-

to speak to Roger and Cfvis. Roger 

had broken down somewhere 

Carron — tall ma swwt 

in reativa spirit . . . (4) 
. . Second half of an sloctro-

2S. Harold shortly bacomos David 

24. ^rittars-

atbum (3) 
Stick with 

location (5) 
its own sska 

Last week’s solution 

QUICK View 

Don’t wait for another 
increase in fares LOU REED damned nearly 

dragged offstage last ragged offstage 
I the New Vi 'ictoria. 

contrived sneering. SOUNDS 
THE naa 

Probably the beat 

IN THE CITY 

The complete sound engineering facility 

n ri h mm 

í’ÍHMH H H w a 
tasraai s' ß 

beat played H.*. 

McGuinn. Clark and Hillman — three of 
the original Byrds — on stage together in 

w 

reason for their 
write some new 
the journey, we 

Ireland. 
Principal 

visit is to 

worth the price of a ticket. Review — 
page 39 

of love! (4) 

HONDA V 
More sense, more style. 

Jerusalem From 

is 

Anthony. Mick made it court¬ 
esy of the police, who drove 
him to the airport in a patrol 
car (he had an escort of eight 
others), which made the jour¬ 
ney with lights flashing and 
sirens blazing. He arrived in 
Britain at 9 am on the Wed-

The Hood» C50. 
One of a range oí Honda Mopeds and Step-thrus. 
See them al your local Honda dealer. 

youve still got more hair than David 
Crosby." Chris Hillman said that he'd have 

Œ g R 
S H R I 

During “Berlin" he sat on the 
edge of the stage, dangling his 
legs in the orchestra pit. Some 
nut hared down the aisle over 

h 

songs, but — 
learn, has assumed the signi-

Malcolm Hill Associates 
Hollingbourne House, Hollingbourne, Kent, 
England. Tel: Hollingbourne (062 780) 555/6. 

à H ß D M íã R « íã 

Here” Powell, Alvin Stardust, 
Dennis “ 'Ave A Go ” Water¬ 
man, Capitol Radio’s Graham 
Dene, Mickie Most, Rick 
Wakeman. Bob “Duck, It's A 
Sex Pistol And I’m Only A 
Six Foot Two Ex-Policeman " 
Harris, Clifford T. Ward and 
(God forbid) Jasper Carrot. 

Excellent little booklet now 
out called Honky Tonkin . a 
guide to music (both shops 
and clubs) in the USA. inspir¬ 
ed by Charlie Gillett’s Honky-
Tonk programme. It’s pro¬ 
duced by Richard Wootton and 
Charlie McKissack of 21 Mel¬ 
bourne Court, Anerley Road. 
London SE20. 

They told her that his car 
between EI Paso airport and 
Deming, and Mick had decid¬ 
ed to spend the night in a 
motel. They did not know 
which one. 
The indefatigable Lillian 

then telephoned every police 
station between the aforemen¬ 
tioned towns, and with the 
help of the fuzz and appeals 
on local radio stations. Mick 

Whatever you require, from large comprehensive P.A. systems, to the various parts that 
make up^ P. A., we have what you need. Recording desks made to order, with all studio 
requirements incorporated to customer's specification. 

Mention My Name ” Doherty). 
Although they won an e«icore 
from the partisan audience, 
Steve Marriott proved intoler¬ 
able with his "my skin may 
be white but my soul is 
black " routine. 

The band was also the vic¬ 
tim of some evil thievery: their 
passports, credit cards, ad¬ 
dress books, four new songs 
(four new songs?) and over 
£1,000 was nicked. £100 re¬ 
ward is offered for the return 
of the personal knicknacks. 
Two soccer matches to sup¬ 

port the Music Therapy Char¬ 
it)' will be held at Wimbledon 
FC, Dumsford Road, Wimble¬ 
don, on Sunday, May 15. The 
first, a Girls v Boys affair, will 
kick off at 2 p.m. 
Among those appearing for 

the Girls will be Pan's People 
(their Dee Dee Wilde organ¬ 
ised the event), and Julie Ege, 
as well as members of the 
cast of BBC l's hospital drama 
The Angels. 

The second match will start 
at 3 p.m. The teams — World 
Of Music v TV 4 Radio — 
will be selected from among 
the following “personalities 
Dave Mount and Les Gray of 
Mud, Robert “ There's A Nice 

was tracked down to an ob¬ 
scure little hamlet called 
Anthony. 

His only chance of returning 
to Britain in time for the 
scheduled Top Of The Pops 
appearance was a flight leav¬ 
ing El Paso within an hour 
of his being found. 

El Paso is 60 miles from 

ficance of a personal odyssey 
for "Roots” Donnelly. 
He discovered that his great¬ 

great-grandfather, the very 
late Dan Donnelly, was a 
heavyweight boxing champion 
in da Eire. 

So famous was Dan that 
when he died his arm was 
amputated as a souvenir; it 
now rests in a glass case in 
the village of Kucullin. Albie 
has decided that he will, dur¬ 
ing his stay across da water, 
visit this family relic. 

Then he’ll write his first 
rock opera about his adven¬ 
tures and call it "Boots.” No, 
we don't believe a word of it. 
either. 

Neil Innes plays the first 
and last dates of his 1977 
World Tour when he appears 
at London's Nashville Rooms 
this weekend to promote his 
new Arista album. He'll be 
backed by Fatso and the 
Bowles Bros. Band. 
The one and only John 

Otway is planning to release 
his debut album on his own 
label before the end of this 
month, he hopes. Watch this 
space for details. 

Man." " So You Wanna Be A Rock’n’Roll 
Star" "Feel A Whole Lot Better" and 
"Eight Miles High" on Saturday night at 
Hammersmith Odeon, with Clark and Hill-

ßßRSi -ß ci □ Èm w a ... 
aæ REWöß isla 

14. Initia«., 
odourt (2) 

I. Intens« but 

, 1“’ 

s 
ti 

lhe barrier and grabbed a leg 
Loui»- looked terrified an< 
aimed a kick at his assailant, 
who was rather violently 
bundled out by the shocked 
security men (head first 
through the swing doors, ac-
tually) 

Small Faces very disappoint¬ 
ing at the Rainbow last Wed-

„The 
Raver 
I ORD only knows what some bands will go 

through merely to sell a record. Last 
week Uriah Heep were invited to promote their 
latest fab 45, “ Wise Man,” on Top Of The Pops. 
The show’s producer, Robin Nash, summoned the group 

on Tuesday morning and they were expected to record 
their spot on Wednesday evening for transmission on 
the following Thursday. 

Of course. Bronze. Heep's record company, grabbed the 
chance for the publicity. There was one snag, however: guitar¬ 
ist Mick “ Feedback ” Box had left England on Monday 
evening for two weeks’ holiday on a ranch in Deming, New 
Mexico. 

Lillian Bron, managing director of Bronze, was not at 
all fazed when she discovered that the ranch at which Mick 
was staying had no telephone. She was also determined that 
she would get him back to England. 

She phoned the nearest neighbours — on a ranch a half 
a mile away — who discovered that Mick had not even 
reached his destination. 

nesday, and was dragged im¬ 
mediately to the BBC studio. 
Now, we ask you. would 

any of that trouble have been 
necessary if he’d gone to Bog-
nor Regis for his holiday? 

Roger McGuinn “jammed” 
with Alfalpha last Thursday at 
the Speakeasy. We hear he 
joined them for "You Ain't 
Going Nowhere." 

Albie Donnelly and Les 
Karski, the only surviving 
members of Supercharge after 
the recent Virgin purge, in 
which the rest of the band 
were unceremoniously axed, 
currently in the Republic of 
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Harvey Goldsmith in association with John Reid present the 

Summer Tour 
Sun 8th May STOCKHOLM Ice Stadium 

Tue IOth May GOTHENBURG Scandinaviam 
Thur 12th May COPENHAGEN Broendy 

Fri 13th May HAMBURG Congress Centrum 
Sat 14th May FRANKFURT Festhalle 

Mon 16th May DUSSELDORF Philipshalle 
Tue 17th May ROTTERDAM Ahoy 
Thur 19th May BASLE St Jakobhalle 
Mon 23rd May BRISTOL Hippodrome 
Tue 24th May BRISTOL Hippodrome 

Thur 26th May SOUTHAMPTON Gaumont 
Fri 27th May SOUTHAMPTON Gaumont 
Sun 29th May STAFFORD Bingley Hall 
Mon 30th May GLASGOW Apollo 
Tue 31st May GLASGOW Apollo 

Thur 2nd June LIVERPOOL Empire 
Fn 3rd June LIVERPOOL Empire 

Mon 6th June LONDON Earls Court 

All concerts begin at 8.00pm except Bingley Hall which starts at 7.30pm 
Ticket pnces £3.50. £2.75. £2.00 

except Bingley Hall £3.50 and Earls Court £4.00. £3.00. £2.00. 
Tickets available at all theatre box offices and Harlequin and Virgin Record Shops. 

Cheques and Postal Orders for Earls Court tickets to be made payable to 
Earls Court Olympia Limited (Queen). Exhibition Building. Warwick Road, London SW5. 
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E lectric Light Orchestra 
THE NEW SINGLE 

UP36254 Marketed by UA Records Ltd. 

another single from the hit album 

A NEW WORLD RECORD 

TELEPHONE LINE 
c/w King Of The Universe and Poorboy (the Greenwood) 
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Win an album! Write to Mailbag, Melody Maker, 
?4-34, Meymott Street, London SEI 9LU 

Bring 
back 
Basie 
W OULD the promoters of 

the current Count 
Basie/Ella Fitzgerald English 
(sorry, er. . . British) tour 
care to explain why the 
opening concert at the Capi¬ 
tol Cinema, Aberdeen, on 
April 23, 1977 had to be 
cancelled unexpectedly two 
days beforehand? 

I, like many other Basie/ 
Fitzgerald devotees in Scot¬ 
land, have been disappointed 
twice this year over arrang-
ments for the present tour. 
Originally, Basie was 
scheduled to play Edinburgh 
on April 1977. Then the tour 
was cancelled. presumably 
because of Basie's ill-health. 
Now, although the rest of the 
tour is on, Scottish fans have 
once again been let down. 

I understand that the 
cancellation was connected 
with the Heathrow Airport 
engineers' dispute which is 
affecting British Airways. If 
this is the «ase, then it 
seems pathetic that alterna¬ 
tive arrangements could not 
have been made, particularly 
since the strike has been in 
progress for almost three 
weeks. — DAVID J. HUN¬ 
TER, High Street, Edinburgh. 

HAVING read Michael 
Watts' review of the 

new Van Morrison album, I 
was left in a state of stunned 

shock. This did not come 
from disagreement with his 
assessment, but because I 
have spent most of this week 
desperately playing the album 
and seeking a justification for 
its uninspired contents. 
The shock was in dis¬ 

covering that it was not 
through some mental block 
that I was experiencing 
disappointment with his in¬ 
spirational void. I am not 
unique, yet I still cannot 
believe that the man who 
produced such lovely songs 
as "Astral Weeks," "Balle¬ 
rina,” "Listen To The Lion," 
"Into The Mystic" and 
"Streets Of Arktow" (to 
mention but a few of a very 
vast list) can now produce an 
album which sounds so clini¬ 
cally lacking in feeling, com¬ 
mitment and enjoyment. 
Van Morrison's greatest 

talent lies in his ability to 
(roduce extreme emotions 
rom the pure joy of an 
album like "Too Late To 
Stop Now" to extreme 
sorrow for the man who 
sounds so desperately alone 
on "Astral Weeks." 
And even on a substandard 

album like “Hard Nose The 
Highway." the warm nos¬ 
talgia for a lost age that is 
conjured up in a song like 
"Wild Children" is always 
genuine emotion. 

But his new album (with 
the single exception of 
"Kansas City”) completely 
fails to ignite. It is remark¬ 
able only in how poor it 
actually is. There is not one 
spark of originality. 

Its title implies something 
new is coming, but if this is 
all he is about to achieve, it 
would have been far more 
accurate to call the album “A 
Period Of Boredom." — A. 
MORRIS, Lynmouth Rd, East 
Finchley, London. 

Strangled cries 
THE Stranglers are the best of the new wave, presenting 
an aggressive energy controlled and co-ordinated to success¬ 
ful effect, their lyrics and music combining ingeniously 
to communicate their angry emotions. 
Mike Oldfield’s feeling that the Stranglers had little or 

nothing to offer compared with the Damned, Clash, or Sex 
Pistols, was strong criticism indeed. In listening to these 
other bands, the Clash come across as unco-ordinated and 
their lyrics inaudible the Damned are reasonable, while the 
Sex Pistols are terrible. 
The Stranglers' lyrics are good and they are audible, 

and they are certainly way above the Sex Pistols, whose 
puerile, excessive rantings and ravings are becoming tire¬ 
some and sickening. — PETER CAMPBELL, Rusper Road, 
Ifield, Crawley, Sussex. 

REGARDING MM’s Stranglers’ LP review — Mike Oldfield 
lives in the past while the rest of us are living for today. 
I was amazed when be had the nerve to call the Stranglers 
' rubbish ' and show his ineptitude by comparing them 
with SRC and second-rate psychedelic outings. 

If we always compare bands of today with everything 
that happened in ’67-’7O, we will never establish any 
progress. — STEVE McQUEEN, Great West Road, Hounslow, 
Middlesex. 

IT’S a wonder Mailbag isn't still featuring letters from 
miserable MM readers mourning ’ the death of rock ' . . . 
for most of us, the new wave has erased the doubts. 

In the space of just three issues, however, MM reviewer 
Michael Oldfield, displaying remarkable insensitivity^ has 
spitefully rejected not only four meritorious debut albums, 
but also the groups concerned, i.n. Blondie, Television, the 
Clash and the Stranglers. 
The utter dismissal of a group on the basis of their first 

album Is thoroughly unfair, and an exercise In prejudice. 
— NEIL GRAHAM, Nutburst Road, West Heath, Birming¬ 
ham. 

TO SUGGEST, as did MM reviewer Michael Oldfield, that 
the Stranglers have jumped on the new-wave bandwagon 
Is quite ridiculous. This time last year the Sex Pistols 
were supporting the Stranglers at the Nashville, and the 
Clash, Damned, etc, had not even been formed. 
The Stranglers were not involved with the Anarchy 

tour. The Stranglers have never been noted for their safety 
pins or spiked hair. The Stranglers do not sing songs 
about the “ frustrations of today’s young "! New wave was 
a term applied to the Stranglers, and not vice versa. — 
ALBION MANAGEMENT (Stranglers' management). Putney 
Bridge Rd, London SW18. 

Passengers 
The Gary Burton Quartet with 
Eberhard Weber 
GARY BURTON. He's played country music in 
Nashville with Chet Atkins, jazz with everyone from 
Shearing to Corea and sell out concerts with nothing 
but himself and an ecstatic audience. In short. Burton's 
music and technique have revolutionised the vibes. 
'Passengers', with Eberhard Weber, Steve Swallow, Pat 
Metheny and Dan Gottlieb, is Gary Burton's eighth album 
for ECM. 
'Passengers', "a remarkably clear, uncluttered fusion of 
four subtle styles'', is out now. 

ECM1092 

and the rock 
industry 

Rd, 

ing bust? 
A small point, but it can 

mean a lot to bands who often 
have very little money. If the 
Duich can do it, why not the 
British? — STEVEN L. POW¬ 
ELL, Cromwell Avenue, High-
iate, London. 

) LP WINNER. 
• ABOVE: MICK JAGGER. 

I SHOULD like to make two points arising from my work as a roadie (both 
for the Lee Kosmin Band and Stripjack). The points are totally unrelated 

I should like to know the 
reaction of a councillor if I 
told him he was banned from 
attending a soccer match as it 
was a possible risk to his 
health. The GLC, however, are 
doing exactly this by telling 
people: " No, you can’t listen 
to rock music at loud volume, 
you might injure yourself " 
(i.e. the control on volume at 
concerts). 

If people don’t want to 
listen to music loud, they 
wouldn't part with hard-earn¬ 
ed cash for the tickets. This 
sort of high-handed attitude 
towards people in their pursuit 
of enjoyment must be stopped 
now. Big brother GLC has al¬ 
ready made too many inroads 

LAST JULY the MM printed 
a letter from me 

advertising my campaign Re¬ 
lease The Hendrix Tapes, 
which was in support of the 

perience sessions for Radio I 
made in 1976. 1 am now in 
the process of ending the 
campaign and would ask 
people to return petition 
forms to me by the end of 
May or early June. 
Up to now, only 2,000 

signatures have been re¬ 
turned to me and I need 
many more to make the 
campaign have any impact on 
the people who are holding 
the tapes. The interest is still 
there because John Peel 
broadcast them again only 
a few weeks ago. — MARK 

what the “ regulations " say. 
Pink Floyd’s Empire Pool 
concerts and the Stranglers' 
appearance at the Rainbow, 
it's time for the whole ques¬ 
tion of the GLC's involve¬ 
ment (meddling?) in the pre¬ 
sentation of rock shows to 
be examined. 

Judging from the GLC's at¬ 
titude towards my applications 
for a copy of their pop con¬ 
cert guidelines, they seem to 
be adopting the stance of “ we 
know best and we've made our 
minds up, so don’t confuse us 
with the facts." 
Do the GLC really know 

the difference between the 
Stones and the Floyd? It 
would appear not. Do they 
really feel that one T-shirt 
inscribed with an expletive 
(albeit disguised as a motor 
car logo) which could probably 
be read by the first ten to 15 
rows is going to start riots in 
the aisle«? 
The possibility exists, of 

course, that the GLC are not 
being bloody-minded but are, 
in fact, acting in what appears 
to them as the correct fashion. 
However, as they are a demo¬ 
cratic body, it is time for a 
little open debating, even at 
the cost of a few red faces at 
County Hall. 

TYRRELL, Cavendish 
Crewe, Cheshire. 

copy of the Pope Code now. 
please? You might even find 
that myself and others in the 
industry have constructive 
comments to make. 

Second point — an irritant 
to roadies working in the UK 
— is: why are clubs and pubs 
up i nd down the country to 
tight-fisted with drinks? Sure¬ 
ly the owners in these clubs 
can stretch to two or three 
drinks each for the band and 
roadies per night without go-

but both worthy of comment. 
First, does the GLC pop concert code really exist? I’ve been trying to obtain a copv 

for over two months now, both by applying by post and personally to County Hall. 
All I have managed to gain is the bureaucratic brush-off. 

Having talked with other roadies, I have found them as much in the dark as me as to 
-- - •—‘— •• -— In view of the current controversy caused by incidents at the 

Danca 
Das Cabecas Egberto Gismonti 

EGBERTO GISMONTI plays eight string guitar, 
piano and wood flutes. Nana Vasconcelos, who joins 
him on his first recording for ECM, adds percussion, 
berimbau and corpo. Both sing. And together, amidst 
these haunting improvisations based on South American 
melodies and rhythms, they make the impact of a full 
orchestra. 
'Feelings' was probably the last major song to come 
out of Brazil. Beside 'Danca Das Cabecas', it sounds 
like a single for instant mashed potato. 
'Danca Das Cabecas'. From Egberto Gismonti. Out now 
on ECM. ' 

ECM1Ó89 

Motility Steve Kuhn and Ecstasy 
'MOTI LITY' is pianist Steve Kuhn's third album 
for ECM and the first with his current quartet. Kuhn, 
who had played with Coleman Hawkins before he was 
even old enough to drive, is a virtuoso of the old school; 
fellow students at The Lenox School of Music included 
Ornette Coleman, Freddie Hubbard and Don Cherry. 
The entire MJQ were faculty members. 
'Motility', the first ECM album with the new Steve Kuhn 
quartet, features Harvie Swartz on bass, Michael Smith 
on drums and Steve Slagle on saxes and flute. 
It's out now on ECM. 

ECM 1094 

pp A A The world’s most accomplished musicians 
L.QI VI on the worlds finest pressings. 
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This year 
promises to be the 

most exciting in lOcc’s 
five-year history, des¬ 
pite the temporary, 
but traumatic, inter¬ 
ruption to progress at 
the end of last year 
when Kevin Godley 
and Lol Creme quit. It 
could have been the 
end, but Eric Stewart 
and Graham Gould-
man decided that they 
would continue to fly 
the flag. 
Without Godley and 

Creme, lOcc have already 
had two hit singles in 
Britain, “The Things We 
Do For Love" and "Good 
Morning Judge", and have 
just released an album in 
“Deceptive Bends” that 
bears up remarkably well 
when placed beside their 
classic "Sheet Music". 

But there's no doubt that 
the most ambitious change 
has yet to be undertaken, 
and that comes when lOcc 
start their British tour at 
the end of this month. 
They'll be presenting a 
totally new band. one. I 
might add. that has been 
carefully chosen to in¬ 
fluence as opposed to just 
playing Stewart and Gould-
man songs — the band's 
future music. 

It's already known that 
Paul Burgess has joined the 

The new lOcc 
talk to 
Harry Doherty 
band as drummer and 
occasional keyboard player, 
and Burgess. Stewart and 
Gouldman have been joined 
by three young musicians 
and singers who have the 
ability to ensure that the 
standard is kept to its 
usual high. 

Stuart Tosh. formerly 
drummer and singer with 
Pilot, takes Kevin Godley's 
Sace, while Tony O’Malley, 

te of Kokomo (and parti¬ 
cularly singled out by 
Stewart), takes over on 
keyboards, and Rick Fen. 
nicked from a respectable 
Manchester band called 
Gentlemen, will handle lead 
guitar with Stewart. 

Apart from the wealth of 
instrumental talent now in 
the new lOcc, it also 
leaves the band with five 
vocalists, and provides the 
opportunity to do justice to 
the intricate harmonies of 
recorded works. 

Last Thursday they were 
presented to the gentle¬ 
men of the Press They had 
spent the first three days 
of the week rehearsing at 
Strawberry South. lOcc's 
own Dorking Studio, and by 
all accounts the results 
have been very good. 
The attention, naturally 

enough, continues to focus 
on Stewart and Gouldman. 

lOcc’s new line-up: ERIC STEWART / PAUL BURGESS / TONY 
O’MALLEY I STUART TOSH / RICK FEN / GRAHAM GOULDMAN 

Both were happy, if not 
•cstatic, with the way the 
new band was shaping up. 
It had been quite a job. 
they said, getting it all 
together, and they had 
listened to something like 
200 tapes from aspiring 
members before finally 
making their choice, but 
none of the people selected 
were chosen from the 
cassettes. 

It was all on personal 
recommendation. Stuart 
Tosh's background with 
Pilot made him a cert 
straightaway. Tony O'Malley 
was recommended to them 
by Jean Roussel, who 
played piano on “You've 

Got A Cold", a track from 
"Deceptive Bends." Rick 
Fen was recommended by 
Paul Burgess. They had 
played together in a band 
in Manchester some years 
ago. 
"We were looking for 

good musicians that weren’t 
restricted whom we could 
mould into lOcc’s way of 
t h i n k i n g . ' ' explained 
Stewart and Gouldman. 
“A lot of the tapes from 

guitarists in particular were 
very flash, very fast play¬ 
ing. but we're more into a 
guy playing two perfect 
notes than 20 in a bar. A 
lot of people seemed to 
want to blind you with 

science, and that wasn't 
what we were looking for. 
We were looking for style 
and creativity more than 
technical know-how.” 

Although Stewart and 
Gouldman felt that it was 
only, natural that, in the 
early stages of the new 
band, they would lead the 
way, in the future the rest 
of the band would play as 
prominent a part in the 
building of the music, and 
they would be looking to 
the new band members to 
influence them. This, said 
Stewart, was already hap¬ 
pening in rehearsals. 

Stewart: " We've done an 
album that we are proud of 

and people have got to 
remember that it is Graham 
and mvself. It's not the 
four of us. You've gotta 
take it on its own merits. 
The great thing about lOcc 
in the past was that we 
were four minds working 
towards the same end, and 
when we were getting 
around to recording 'How 
Dare You', we were starting 
to fragment and people 
were starting to take their 
own egos as the sort of 
ultimate direction for the 
group, which we didn't 
agree on. so that when 
Kevin and Lol came up and 
said that lOcc was gonna 
be the Gizmo project. 
Graham and I obviously 
bitterly disagreed. 

“We felt that lOcc has 
got to be what we've 
always believed in, pro¬ 
ducing good singles and 
good albums for people to 
listen to, and they said that 
if that was the way, they 
would have to leave the 
band. So, in fact, we were 
left high and dry at the 
time." 

Gouldman: "In a way, 
this is the most important 
album we have ever done. 
We did have to prove to 
people that we can still do 
it. I think we've done it 
singles-wise and now we've 
Kt to do it album-wise and 

it on the road as well. 
"Everybody says that 

Eric and 1 are the most 
commercial writers, but it's 
not through wanting to be 
commercial. It just happens 
that those are the type of 

songs that we write. 
"The fact is. actually, that 

the next album is called 
'lOcc Go Punk', but that 
has nothing to do with the 
fact that we are com¬ 
mercially minded." 

Stewart: "There are 
things that we are into 
which are going to change 
preconceived ideas about 
recording an album. We 
shall do that, but we've 
Cotta be given the chance, 
lost of the rock media is 

attempting to cynically 
knock us down to 5cc. 
which is pathetic." 
They felt the new album 

was very much more alive 
and up than the last two 
albums, “How Dare You" 
and "The Oriignal Sound¬ 
track." 
Back to the new band. 

Stewart and Gouldman 
would obviously face the 
criticism that they had not, 
in fact, formed a new band, 
but were merely recruiting 
backing musicians. They 
refuted that. 

"Yeah," Stewart reacted, 
rather annoyed. "This is the 
thing that bugs me. Would 
these people rather we 
went away and dried up 
and did nothing, or would 
they rather we went on the 
road and played our hits to 
the people that enjoy our 
material?" 

Gouldman: "The whole 
thing is almost like starting 
a band again, but with a 
tremendous head start. To 
me. one of the biggest 
buzzes I ever got was wnen 
'Donna' went into the 
charts and I'm getting that 
same feeling again now. It's 
like being a kid.” 

Hear their new album 'TOO LATE TO CRY1 

on Jet Records & Tapes 
Album UAG 30038 Cassette TCK 30038 
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San Franciscan night 
t/EEK preceding ' CAN Party 'T'HE WEEK preceding 

■ Easter in San SAN FRANCISCO is Party 
Town! ” screamed the 

establishment de-

BBS 

infantry battalion on 

Aicatzaz from Fishermans wharf 
Channel 

bottles 
every head within smacking 

I .. 

After 17 Earl and Lester run-

Allan Jones at large 

FOREIGNER 

8Op OFF AT 
THROUGHOUT MAY 

MANCHESTER 

*RRP - SUBJECT TO AVAILABILITY 

Divisadero. 
Saloon. 

Francisco passed not 
entirely without inci¬ 
dent. The television 
news broadcasts on 
Channel 7 brought 
reports of the violent 
fate of the Rudolph 
Hess bookstore, an 

fearful is his expression) 
and a poignant hiccough. 

Good Christ. I've had more 
fun having my ears syring-

A couple of geezers who look 
as if they might have suf¬ 
fered an unnatural infatua¬ 
tion with Gene Autry dur¬ 
ing their adolescence stand 
in sombre communion at 

061-236 4801 
NEWCASTLE 

10/12 High Friars 
Eldon Square Centre 

0632612795 
NOTTINGHAM 
7 King Street 
0602 42612 

iæBF » i -*■■■■ 

On March 25 alone she had 
been removed from the 
bridge three times: her first 
suicide attempt was at 9.05 

PLYMOUTH 
131 Cornwall Street 

075260435 
SHEFFIELD 
137 The Moor 
0742 70929 

SOUTHAMPTON 
16 Bargate Street 

0703 34961 
SWANSEA 

34 Union Street 
0792 51499 

bourbon over 

She was dragged off the bridge 
and taken to Letterman's. 

She was back on the bridge 
prepared for a drop into 
oblivion by 10.56 a.m. 

She was apprehended, hand¬ 
cuffed and taken back to 
Letterman's, who referred 
to the military hospital at 
Mount Zion. 

She was delivered promptly at 
Mount Zion 

She was right back on the 
bridge looking for the devil 

also broadcast 

LIVERPOOL 
169 Market Way 
St John's Centre 
051-7080366 
LONDON 

9 Marble Arch 
01-262 6985/01-402 9748 
108 New Oxford Street 

01-5806177 
130 Notting Hill Gate 

01-2216177 

Cable cat on Hyde Street 

■ 

BIRMINGHAM 
74 Bull Street 
021-2369432 
BRIGHTON 

126 North Street 
0273 28167 
BRISTOL 

2a The Haymarket 
0272 297431 
COVENTRY 

11 City Arcade 
0203 27579 

EDINBURGH 
18a Frederick Street 

031-226 4042 
HULL 

5/6 Mill Street 
Prospect Centre 

0482 23622 
I .FEDS 

20 Queen Victoria Street 
0532 451255 

the brutal assault of the 
lights and hustlers on Lom¬ 
bard. and ask for a drink. 

'T.D.,” demands the vision 
from the Texas Chainsaw 
Massacre who's suddenly 
appeared behind the bar. 

He glances at my passport, 
pretending he can read. 
" English, uh? " he groans 
to prove that he can 

cab driver as we careered 
maniacally through the neon 
haze straggling the side¬ 
walks of Union Street, head¬ 
ing toward Lombard and 

at one time or another ap¬ 
peared on stage). I decide 
to split 

tempt to restore order be¬ 
fore being whisked off for a 
night of pleasure courtesy 
of John Wayne. 

No such luck. 
Paul's Saloon, for the present. 

and Paul's 

He tosses the passport back 
to me and smiles as it flops 
wetly into a pool of beer. 

continued on p 46 

rather graphic details of the 
murder of a young student 
on vacation in San Fran¬ 
cisco: he was butchered 
trying to retreat from a 
skirmish in a bar in the 
Mission district. 

He died on a stretcher as he 
was being wheeled into the 
casualty ward of a local 

all seemed a long way from 
London W2 

PAUL's Saloon on Divisa¬ 
dero promises bluegrass 

and country music. 
I leg inside, anticipating a bar 

full of Junior Bonner look¬ 
alikes in stetsons and faded 
denim drenching their col¬ 
lective liver with tequila; 
maybe even a dramatic ana 
colourful western brawl 
with bodies floating through 
windows like stetsoned 
frisbees, or crashing through 
tables and against engraved 
mirrors (suffering no injury 
in the course of the action, 
naturally) while some dame 
looking like Angie Dickin¬ 
son in Rio Bravo smacks 

slashed flesh, blood and 
agony in the procession of 
nurses, doctors and victim 
as he was being hauled from 
the ambulance. 

The San Francisco Examiner, 
the day following this 
homicide, carried an intri¬ 
guing tale about Nicholas 
and Virginia (Daisy) 
Daphne, the proprietors of 
Daphne's San Francisco 
Funeral Service and five 
other mortuaries. 

The Daphnes had been charg¬ 
ed by the San Francisco 
D.A. for kidnapping corpses 
and cremating bodies that 
had not been legally certi¬ 
fied as dead. 

The Daphnes' lawyer had this 
to say of the D A.'s officers 
and their allegations: “ They 
arc dead wrong.” 

The San Francisco Chronicle 
on Saturday, April 9. ran a 
story about a woman who. 
between November 22, 1976 
and March 29. 1977. had 
been arrested by the High¬ 
way Patrol and recommend¬ 
ed to the Letterman Medical 
Centre for psychiatric care 
after threatening to commit 
suicide by leaping from the 
Golden Gate Bridge. 

The driver is in an ebullient 
mood, rapping about the 
benefits of California and 
San Francisco especially: 
the cops bust you here for 
dope but there's no hassle, 
he informs me, they just 
mark it down as your per¬ 
sonal stash and suggest you 
keep cool. 

It's the same with firearms, he 
adds. 

Guys cruise around with 
enough artillery to arm an 

the Fatherland, answering 
to such names as Rocky, 
Chuck and Brick), com¬ 
prehensively demolished 
the premises. 

There was on the news a 
photograph of the Rudolph 
Hess bookstore: it resembled 
a relic of the Allied bomb¬ 
ing mission against the city 
of Dresden. 

The leader of the Bay Area 
Nazis probably escaped rit¬ 
ual assassination only by a 
frantic last-minute scramble 
for the escape hatch and a 
one-way ticket to the outer 
limits of the rain forests of 
Bolivia or Brazil. 

search and destroy mission, 
he says, as we tireburn 
across Leavenworth, and the 
cops'll pass it all off as fire¬ 
power for personal protec-

You sometimes need it, he 
says. And, as if to demon¬ 
strate his point, slaps the 
flat of his hand against the 
dashboard: a panel flaps 
open to reveal a .44 Mag¬ 
num (" the most powerful 
hand gun in the world,” as 
Clint Eastwood once force¬ 
fully described it). 

He hands the weapon to me. 
1 snatch it from his grasp 
a little insensitively. 

” Jesus, man,” he panics. 
” Watch that mother. If it 
goes off it’ll take your head 
off and blow the side of the 
cab with it F- ” 

Around the blazing log-fire op¬ 
posite the stage / balcony 
a group of people who look 
like students from the local 
veterinary college stand and 
sit in casual oblivion. 

The most animated person on 
the premises is the drunk on 
my table, who occasionally 
raises his head from the 
stagnant pond of alcohol in 
which it is resting to fix 
me with a dreadful stare (I 
wonder if he is about to 
accost me with some unlike¬ 
ly tale about a jolly jack 

A bluegrass combo called High 
Country wheel out a selec¬ 
tion of Flatt and Scruggs 
chuñes on a balcony at the 

I know, because Channel 7 
had a camera team at the 
location and they caught in 
technicolour close-up of 

SLATS' on Fillmore Street 
is more like it, Conchita. 

1 ankle in through the swing 
doors, feeling like Orpheus 
.n blue jeans, as the dark¬ 
ness surrounds me like an 
embrace in the back seat 
of a Cortina. 

I settle comfortably on a stool 

voted to the sale of 
Third Reich literature 
inaugurated by the 
Bay Area contingent 
of the American Nazi 
Party (their members 
numbered no more 
than six, I would 
therefore imagine the 
sovereignty of Poland 
wouldn't be threat¬ 
ened by their poten¬ 
tial activities). 

Within days of its opening, 
the store was attacked by 
a platoon of vigilantes. 
These enterprising Free 
Americans (survivors, no 
doubt, of the country’s 
gallant involvement in the 
last vicious conflict with 

Ti>e report concluded that 
" shocked " directors had 
dictated that some kind of 
agreement be reached with 
local hospitais to keep 
potential ’ bridge leapers " 
under observation for at 
least 48 to 72 hours. 

Board President, Peter Tam¬ 
aras commented: ” We 
should write a letter and 
ask that they be kept a 
little longer than five min-

throughs (during which at jSj 
least naif the audience has ^1,1 
at one time or another ao- ' 
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THE GRAEME EDGE BAND 

si? 

SKTXC12Ï 

’’Paradise Ballroom” 
Remember when you used to dance cheek to cheek with your 
sweetie at the old Paradise Ballroom? It's now 1977 and I 
conga tell you how things have changed. The Graeme 
Edge Band is here — with Willie Mitchell and his __ 
Memphis Strings and Horns, the notorious 
Gurvitz brothers, Adrian and Paul, plus B.J. Cole I 
on pedal steel guitar — and of course Graeme 
himself on drums. Tango to your local record shop 
— it's only two steps away and grab up an album, 
waltz stocks still last! 

"Paradise Ballroom" 
The Graeme Edge Band 
— it's fantastic and 
that's no jive! 

OUT NOW! 

"Everybody needs somebody 

& 

DECCn 
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'We’re just giving 
money away' 

A Virgin Director. Melody Maker May 1970 

That’s how Virgin Records began. 
Seven long years ago. 
Set up to sell the best of 

contemporary music at the lowest 
prices possible. 

Since then, we’re not too 
ashamed to reveal that we've never 
sold asingle album atfull price. 

We still don’t. 
But now, with Melody Maker’s help, 

we’re planning an even wilder scheme; 
something no other national record retail 

chain has ever contemplated. 
Now you can buy, from every 

Virgin Records store, any album in 
Melody Maker’s UK chart for 80p*-
120p off the recommended price. 

And any of MM’sTop 30 
singles, excluding EP’s, for a 

scant 59p. 

Check centre spread for Top30 albums and singles. 
But that’s not all. Not a bit of it. 
Every week we’ll be listing many more 

albums at the same abominable price. 
Even that’s not all. 

Because there’ll be a Virgin/Melody Maker 
voucher every week that will get you at least £1 off 
one specially selected album when you flourish it at 
your local Virgin store. 

CAT STEVENS 'IZITSO' 80p Off 
RAMONES 'Leave Home' 80p Off 
MANHATTAN TRANSFER 'Coming Out' 80p Off 
SOUTHSIDE JOHNNY & THE ASBURY 
DUKES 'It's For Real' 80p Off 
10cc 'Deceptive Bends' 80p Off 
HIT ACTION 'Various' 70p Off 
BRYAN FERRY 'In Your Mind' 80p Off 

BEACH BOYS 'Love You' 80p Off 
DAMNED 'Damned' 80p Off 
JUDAS PRIEST 'Sin On Sin' 80p Off 
JACK JONES All To Yourself 

20 Golden Greats' 70p Off 
WEATHER REPORT 'Heavy Weather' 80p Off 
HORSLIPS 'Book of Invasions' 80p Off 
TOM PETTY 8t THE HEARTBREAKERS 80p Off 

TWIGGY 'Please Get My Name Right' 80p Off 
BOSTON 'Boston' 80p Off 
IAN GILLAN BAND 'Clear Air 

Turbulence' 80p Off 
GLEN CAMBELL 'Southern Nights' 80p Off 
WIDOWMAKER 'Too Late To Cry' 80p Off 
VAL DOONICAN Some Of My Best 
Friends Are Songs' 70p Off 

'Nothing’s changed' 
VIRGIN RECORDS STORES AT 

BIRMINGHAM 74 Bull Street 
BRIGHTON 126 North Street 
BRISTOL 2a Haymarket 
COVENTRY 11 City Arcade 
EDINBURGH 18a Frederick Street 
HULL 5/6 Mill Street Prospect Centre 
LEEDS 20 Queen Victoria Street 
LIVERPOOL 169 Market Way St. Johns Centre 

r  VOUCHER “I 

I £1-75 I 
OFF R.R.R 

- j (gasp!) 
J g Exchange this voucher for one copy of | 

If ‘BEST OF THE FACES’ 
DOUBLE ALBUM 

at £1.75 off the RRP ■ 

A Virgin Director. Melody Maker May 1977. 

LONDON Marble Arch 
The Warehouse 108 New Oxford St.lTott. Ct. Rd. Tube) 
103 Notting Hill Gate W.11 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Ctre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

*70p off TV advertised albums. All Virgin/Melody Maker offers are subject to availability and run from Wednesday of publication week to the following Tuesday night. 
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Caught in 
the Act 

STRIPPED of all the 
musical paraphern¬ 

alia that usually marks 
his concerts, Elton John 
gave one of the 
warmest and most en¬ 
thralling performances 
that London’s Rainbow 
theatre is ever likely to 
see when he made his 
comeback there on 
Monday. 

Elton plays there all this 
week accompanied only by 
piano, and occasionally 
backed — that hardly seems 
an adequate word for his 
brilliant contribution — by 
Ray Cooper, on all manner 
of percussion instruments 
and vibes. It was the classic 
situation of a man, his 
music and the vital stage 
presence required to carry 
it through to a fitting end, 
and Elton had that. 

Although the formality of 
the occasion often clashed 
with the intimacy of a one-
man show, it being a charity 
gala in front of Princess 
Alexandra at which we were 
all required to dress up, and 
although Elton was visibly 
nervous after his lengthy 
lay-off, it was a tribute to 
the performer's immense song¬ 
writing talents that we were 
able to free ourselves from 
the shackles of shirt and tie 
to relax and enjoy the concert. 
The shows during the rest 

of the week, in front of 
ordinary rock audiences, will 
no doubt possess more infor¬ 
mality than this very personal 
show demands. 
There was a chance at one 

stage during the two-hour set 
that Elton would lapse into 
tedium. This, of course, was 
through no fault of the 
excellent material. He had 
pushed it all in, opening 
magnificently with “Your 
Song ’’ and maintaining the 
poignant mood with other 
classics like "The Greatest 
Discovery,” “Someone Saved 
My Life Tonight,” “ Sorry 
Seems To Be The Hardest 
Word” and "Rocket Man.” 

Undeniably all great songs, 
but an hour into the set I 
felt that it was becoming a 
bit worn and something was 
needed to lift the show to the 
original heights. 

Elton, it seems, had sorted 
this one out, too, and the 
entrance of Ray Cooper to add 
stimulating percussion to 
Elton’s frantic keyboards on 
the epic “Tonight” was 
immaculately timed, and when 
Cooper remained onstage for 
the rest of the show, it added 
another Important dimension, 
as well as producing a 
character who somehow 
managed to get the generally 
stiff audience clapping along 
on “ Crazy Water ” and 
“ Benny And The Jets.” 

on a slower note, with Elton 
pulling an old song from the 
archives, “ Goodbye,” from 
the “ Madman Across The 
Water ” album, and I was left 
wondering why he doesn’t do 
this more often. Who the hell 
needs a band when he can be 
so electrifying on his own? 
— HARRY DOHERTY. 

SHADOWS 

IT'S mast appropriate that the 
1 Shadows chose to open their 
current tour at Bristol's Colston 
Hall, for It's at that self-same 
venue that they played their 
first gig without Cliff Richard 
seme 17 years ago 
The tour, Inconceivable a year 

New Single 
For Whatever It s Worth' 

c/w 'So Alive' 
Out on Virgin Records. VS 177 
Album 'Yellow Dog’ out soon. 

V2083 

enthrals 

TOM WAITS 

More on 
page 39 

The voice of Deep Purple 

DAVID 
COVERDALE 

first solo album 

WHITESNAKE 
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ORIGINAL TICKETS (3/4/5 MARCH) ARE VAUD FOR THE ORIGINAL WEEKDAY LE. TICKETS FOR THURSDAY. MARCH 3rd VALIO FOR THURSDAY. MAY 12TH. ETC. ALL ENQUIRIES TEL 01-834 0671. STANDING TICKETS AVAILABLE. 
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Heroic 
Feat 
LITTLE FEAT: Time Love« A Hero" (Warner Bros K56349). 
Paul Barrare (guitars, vocals); Sam Clayton (congas, per¬ 
cussion. vocals); Lowell George (slide guitar, vocals); Ken 
Gradney (bass); Ritchie Hayward (drums, percussion, 
vocals); Bill Payne (keyboards, marimba, vocals). With: 
Jeff "Skunk" Baxter (Dobro. "Missin' You"); Fred Tackett 
(mandocello. guitar on 'Time Loves A Hero"); Patrick Sim¬ 
mons (acoustic guitar. "New Delhi Freight Train", vocals. 
"Red Streamliner"); Mike McDonald (vocals, "Red Stream¬ 
liner") Tower Of Power horn section. Produced by Ted 
Templeman in Hollywood and Sausalito. 

AVID readers of MM’s 
What’s New 

section will have 
noticed the appearance 
of “ Time Loves A 
Hero ” on more than 
one occasion; the Little 
Feat fans among you 
will probably have bit¬ 
ten your fingernails 
down to the bone. 
You better believe it — 

the pain has been worth¬ 
while. For this is the band's 
best album to date, and 
hopefully the one that 
finally gets them where 
they deserve: the top of the 
albums chart (in America 
at the very least). 
Everybody should know by 

now that Little Feat is a band 
of master musicians, not least 
their outstanding slide guitar¬ 
ist Lowell George But for inis 
album it's keyboards man Bill 

Payne who takes the honours; 
he contributes the best song— 
among a cast of absolute 
scorchers — in " Red Stream¬ 
liner." 

It s about p train, has that 
typical, pronounced Little Feat 
shuffle beat, but its curiosity 
lies in giving the lead line of 
every verse over to a falsetto 
chorus, making the lead vocal 
riick it up from the second 
¡ne onwards. Sounds weird, 
but the effect is shattering. 

Payne it is, too, who shows 
a clean pair of heels to the 
jazz / rock fusion men in the 
instrumental " Day At The 
Dog Races." Herbie Hancock? 
— who needs him? 

It sounds like everything 
Weather Report have been 
aiming at on record and miss¬ 
ing. Helped by the rock-solid 
Feat rhythm section, Payne 
switches from spacey themes 
to boogie licks at an astonish¬ 
ing pace; as soon as he takes 
a split second's breather, those 
guitarists are sneaking in with 
a few ideas of their own. Not 
a moment's space in the en-

^Albums 
And 

LITTLE FEAT; a band of master musicians is uniformly pop 

got a rocket in mj ay pocket 
The Dog " Day At 

rounds out the first 

band rendered 
if you dig deep. — C.W. oblique the lyrics, which con-

the 
the 

Races 
side. 

cern Jesse James, and quali¬ 
fied the positive nature of 
Jesse's crimes by adding 

guitars. Recorded 
Roundhouse last 

Weil, new 

skilled, as one would expect 
on a production by Jerry 
Wexler and Barry Beckett. 
Best cut? Feliciano's version 
of Neil Sedakas The 
Hungry Years," a heartfelt 
ballad that could bring strong 

readers, Heep consist of John 
Lawton (lead vocals), Mick 
Box (guitars), Lee Kerslake 
(drums) and Ken Hensley at 
the keyboards, vocals and 

URIAH HEEP: “ Firefly " 
(Bronze). Haven't lis¬ 

tened to the Heep for some 
time, but 1 have been reading 
Charles Dickens' David Cop¬ 
perfield and I'd recommend it 
to you all. Such wonderful 
characters, and the episodic 
nature of the plot, such as it 
is, allows one a whole series 
of climaxes and moments of 
suspense capped by success¬ 
ful conclusions. On, he had 
such a way with words, that 
Mr Dickens! But. being a 
very humble writer myself. I 
couldn't possibly pretend to 
such command of the English 
tongue. Indeed, sir, when it 
comes to even the light task 
of comprehending and offer¬ 

hands, it would have degen¬ 
erated into yer Southern 
boogie, but Little Feat always 
keep in control, cutting out 
whenever it looks like becom¬ 
ing messy. 

It's a wonderfully filthy 
song, packed with double en¬ 
tendres: " Don’t understand 
that girl, I can't explain/She 
got one foot on the platform 
and the other on the train/1 

ing some description of this 
comic musical byplay, then 
I feel inadequate to the task. 
But here come the boys 
again, this time featuring 
Trevor Bolder on bass guitar 

men to a state of collapse I 
hope you will remember and 
enjoy this first-class waxing 
— C.W. 

JOSE FELICIANO: "Sweet 
Soul Music” (Private 

Stock). Jose (pronounced 
Hothé if you are from Hoxth-
ton), returns with a sprightly 
collection of soul-based items, 
thus concentrating his 
energies in one direction, 
which is a good move for the 
man who has been semetimes 
accused of being too diffuse, 
too much of a dabbler, one 

That 1 Breathe” by Mike 
Hazelwood and Albert Ham¬ 
mond. To all these items Jose 
brings his familiar vocal 
style( sometimes tortured, 
sometimes lissom, there flip¬ 
pant, here intense. The 

Side Two opens with " Old 
Folks Boogie." which, again, 
could have been predictable, 
but Lowell George and Paul 
Barrere keep the cutting edge 
that allows for Ritchie Hay¬ 
ward's deadpan drumming and 
Payne's barrelhouse piano. 
After " Red Streamliner " 
comes " New Delhi Freight 
Train," the only non-original 
on the album, very bluesy but 
offset with Payne's swirling 
synthesizer. The analysts 
among you may like to spend 
a few hours working out why 

music is a well-crafted mix¬ 
ture of ballads and stomping 
rockers in the shuffle beat 
mould developed by the early 
heavy bands of the late 
Sixties, like Deep Purple and 
Black Sabbath. But then you 
scarcely need me to tell you 
all this. Over now to Uriah 
Heep fan. Newman Noggs of 
Great Yarmouth: "What an 
impudent rascal you are. I 
should strike you down with 
a rolled-up copy of Strand 
magazine. Well, fans, the 
boys have cooked up an 
extraordinary fine broth of 
rhythm on this one. Watch 
out for ‘Wise Man' on side 
one. written by Ken and a 
great tune it is. too. Quite 
unlike the Heep to which we 
are accustomed. They sound 
like one of those groups from 
the Americas, -and it could 
make a hit single in edited 
form. Good vocals there from 
Lawton. and the Heeps get 
into a rock and roll groove 
for 'Do You Know', which 
will have 'em shaking their 
heads like fury in the front 
rows of the Fairfield Halls. 
Croydon. You'll like ‘Rollin' 
On', too. The sustained guitar 
chords get a bit crude at 
times, but it's all part of the 
aggro, ennit? ” Thanks. 
Newman. Your accent gets 
mighty strange for a 19th 
century inhabitant of Great 
Yarmouth. My own final 
comment is that while most 
of the rock cognoscenti will 
be somewhat sniffy about the 
Heep’s latest, there is a 
_ ■  — — J K.,— 

tire six minutes and 27 sec¬ 
onds They deserve a slot in 
the fusion night of the next 
Newport Jazz Festival for 
this 

“ Day At The Dog Races " 
is just about the only time 
the band really loosens up and 
stretches out; for the rest of 
the album, with the exception 
of the final track. “ Missin’ 
You." a gutless acoustic ballad 
written by Paul Barrere which 
sounds as though it was in¬ 
cluded as filler, they're as 
tight as the proverbial shark’s 
ass. 
They open with " Hi Roll¬ 

er," a typical Little Feat rock¬ 
er about a gambler, fleshed 
out with gorgeous slabs of 
brass by Tower Of Power (why 
can't they sound like this on 
their own albums?) and end¬ 
ing with the ubiquitous Payne 
pulling out a few Jimmy Smith 
organ licks. 
The title track is what I 

suppose passes for a ballad on 
this album: jagged guitar lines 
taken slowly enough to pass 
for a calypso. " Rocket In My 
Pocket " is more of the same 
but taken faster; in less subtle 

prone to toss ideas around as 
if they were playthings 
rather than concentrate on 
the grim, solitary pursuit of 
that higher ideal, to which 
state most of us aspire. José, 
guitarist, singer and com¬ 
poser, here knocks off a 
whole mess o’ tunes includ¬ 
ing "I Love Making Love To 
You," "Every Woman." “The 
Hungry Years " and Jake 
Holmes' superb ’‘Marguerita." 
There is "Sweet Soul Music',' 
too, written, of course, by 
that marvellous team. Roger 
Troy and Mike Bloomfield. 

apologist in Little Feat? 
" Keepin' Up With The 

Joneses " is another bluesy 
track, helped once again by 
the brass — with a short but 
sweet solo by Lenny Pickett 
on alto sax — and some bitter 
lyrics. 
A pity the album has to 

finish up with the feeble 
" Missin’ You." for this is a 
solid, rocking set. As they 
say in " Old Folks Boogie . 
” And boogie we will/’Cause 
to us the thought's as good 
as the thrill." Here's a thrill 
you can at last buy. — M.O. 

137 CHARING CROSS RD. IS'SS) WC2TEL:01-437 1713*70 NORTH END (»«SÄ) CROYDON TEL:01-681 7107 
12 TOTTENHAM COURT RD. W1 TEL: 01-636 4631 • 26/28 KENSINGTON CHURCH ST. W8 TEL: 01-937 4282 • 95 CLARENCE ST. KINGSTON TEL: 01-546 6353 

219A FINCHLEY RD. NW3 TEL:01-624 2217* 16 GOLDERS GREEN RD. NW11 TEL:01-455 1078* 151 EDGWARE RD. W2 TEL:01-723 1883. 
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Dickey Betts is back 
With his new band Great Southern, this is the most 
exciting album of his illustrious career. Driven by dual 
lead guitars and two powerful drummers, the album 
features the great voice and blistering guitar that made 
The Allman Bros’ ‘Ramblin’ Man’, ‘Blue Sky’, and 
Tn Memory Of Elizabeth Reed’ into American rock 
classics. Without doubt one of the most exciting new 
rock albums of the 70’s, this is the Dickey Betts album 
that Rock n’ Roll fans have been waiting for. 

Albums 
No Raitt 
of appeal 
BONNIE RAITT: "Sweet For¬ 
giveness" (Warners 
K56323). Bonnie Raitt 
(vocals, slide guitar, acous¬ 
tic guitar, electric guitar); 
Will McFarlane (electnc gui¬ 
tars. slide guitar); Jef Labes 
(keyboards); Dennis Whit-
ted (drums); Freebo (fret¬ 
less bass, guitar); Fred 
Tackett (acoustic guitar); 
Bill Payne ( synthesizer, 
organ. Fender Rhodes, 
piano); David Grisman 
(mandocello), Sam Clayton 
(congas). Produced by Paul 
A, Rothchild. 

GIVEN 100 per cent 
commitment to 

music and its creative 
potential — and her 
stated sources are 
healthy enough, taking 
in Mississippi John 
Hurt and Sippie Wal¬ 
lace among other old 
blues mentors — Bon¬ 
nie Raitt may find it 
within herself to be¬ 
come one of the more 
distinctive singers of 
the Seventies/Eighties. 
Given 100 per cent com¬ 
mitment; for, as far as 
her latest and sixth 
album stands, there is 
nothing the lady lacks 
so much as soul. 

It comes hard to down-
Írade such an obviously 
ne singer as Raitt; that the 

agreeably hoarse, leathery 
vocals (all the raunch you 
ever wanted, Janis) can 
suddenly rise and fall with 
such plangency is a small 
miracle each time, and 
gives Raitt considerable 
edge over softer-centred 
contemporaries like Linda 
Ronstadt. 

Ironically, this new album 
contains convincing examples 
of her range, particularly on 
" About To Make Me Leave 
Home,” and the ambitious 
“ Sweet Forgiveness," in itself 
a document in miniature of 
many Raitt influences. 
That much admitted, the 

album nevertheless reeks of an 
untimely complacency that 
does great disservice to Raitt's 
back catalogue 

Musicianship throughout is 
generally indifferent, with a 
notably crass interlude on the 
leaden “ Three Time Loser ” 
when guitar riffs slam against 
each other (no team spirit 
here) with all the finesse of 
dodgem cars while Raitt's 
voice struggles out of the mix 

For the most part, the 
vocals endorse the prevailing 
air of dalliance. Even a song 
like Earl Randall's " About To 
Make Me Leave Home ” — 
the blueswoman's classic com¬ 
plaint of being used by her 
man — is sung by Raitt in a 
cool, unconcerned drawl; 
oretty much your standard 
funk. 

Del Shannon's ” Runaway ” 
is virtually stripped of its 
compulsive harmonies and per¬ 
formed at about half the orig¬ 
inal speed; ineffably dreary, 
and all too reminiscent of 
Linda Ronstadt's blood-letting 
exercise with ” That’ll Be The 
Day.” 

Quite the most successful 
ventures on the album are 
Karla Bonoff's " Home." which 
displays beautifully airy gos¬ 
pel-style harmonies propelled 
by slide guitar from Bonnie 
herself, and Daniel Moore's 
” Sweet Forgiveness.” a syn¬ 
thesis of all the uptempo/bal-
lad style* featured elsewhere 
with so much less conviction. 
The album is a mongrel, no 

question (interestingly enough, 
produced by Paul A. Roth¬ 
child of Doors fame), a victim 
of the familiar commercial 
doublespeak that attempts to 
capitalise on minority cult in¬ 

terests like Raitt (at which 
point, of course, they lose 
their cult status.) 

Despite the presence of 
Little Featers Clayton and 
Payne, it comes across as 
little more than a studio 
session album by inferior 
talents; a casualty of compro¬ 
mise. — M.P. 

KLAUS SCHULZE: "Mir¬ 
age" (Island). Congratu¬ 

lations must go to Klaus, 
not only for the bold beauty 
of his music but the honesty 
of his words, exhibited on the 
sleeve of this fascinating and 
rewarding album. For the Ger¬ 
man boy-genius of the syn¬ 
thesizer displays a rare hon¬ 
esty as he explains: "Music, 
to me, is the background to 
a mental picture, but the ex¬ 
act interpretation must be 
made by the listener, hence 
the music is only half-com-
posed and the listener him¬ 
self should attack the com¬ 
position to gain a mental 
repercussion. The listener has 
to add the meaning. This is 
why, perhaps, people love or 
hate my music! It is for 
people to find their own brain 
oscillation. If they don’t, it 
becomes a bad. boring joke 
... I wish everybody a plea¬ 
sant exploration of them¬ 
selves. I cannot say it proper¬ 
ly in words. I'm not a poet 
but a ■ musician.” In those 
brief. apparently halting 
statements in English. Klaus 
is at once open, frank and 
eminently sensible. For lis¬ 
tener participation is a vital 
ingredient of all good music. 
It is when music becomes 
flat, one-dimensional, soulless 
and preconceived, that it 
ceases to have any value. 
Normally. I dislike elec¬ 
tronic music when it is 
unimaginative and inhuman. 
With a musician like Klaus 
at the controls, the unfolding 
layers of sound, their tones, 
textures and colours, are up¬ 
lifting, inspiring and joyous. 
The effect is like a mystical 
choir readying themselves for 
some great and sacred act to 
be performed. My mental pic¬ 
tures are already forming, as 
Schulze says they will . . 
never mind the titles to the 
individual pieces . . never 
mind the list of equipment ... 
quickly now, come with me 
as an onrush of synthesized 
tones and chords sweeps over 
us . . . yes, we are floating 
now above a marble hill-top. 
where maidens stretch forth 
their arms to the skies, black 
with stars. We are rising 
above them, thousands of feet 
above them, but still the stars 
are billions of miles away. 
Comets sweep past, leaving a 
sparkling trail of ice and 
stones. The roaring noise in 
our heads is getting louder, 
as faint melodies tinkle and 
fade, bright tunes of the cos¬ 
mos reverberating across the 
Milky Way. A vast blazing 
mass of star clusters are 
brighter now than a thousand 
suns We can hardly see, we 
are blinded by the glare, but 
a deep tone from Schulze, 
somewhere back on Earth 
orchestrating this breath¬ 
taking spectacle, casts a tint 
across our eyes that we might 
look once more. And we see 
the millions of souls that have 
been to earth, come and gone 
and due to return, some in 
tears, some in joy. A universe 
of floating souls, happier, per¬ 
haps. free of that planet 
where men are beginning to 
cast their minds into the heart 
of this universe. When minds 
and souls collide, perhaps 
then we shall . . AWAKE! 
And. by Jupiter, that's only 
side one. Side two? I can’t 
get nuthin'. There's no trans¬ 
mission coming through, 
Schulze baby, I ain't seeing a 
THING. Well, there you go. 
You win some and lose some. 
But I had a great deal of real 
pleasure from the first 14 
minutes or so. After that, 
well, you really feel like a 
cheeseburger But after the 
cosmos — where else is 
there to go? — C-W. 

BONNIE RAITT: a casualty of compromise 

“Sundays at the Lane” 

CAPITAL RADIOS 
and John Martin for Classic Concerts 

presents 

BELLAMY 

PLUS 
Supporting Bill 

THEATRE ROYAL 
DRURY LANE 

SUNDAY 22nd MAY AT 7-30pm 

Tickets: £1-50, £2-00, £2-50, £3-00 
Available from Box Office (Tel: 01-8365876) 

and usual agents 

PAT TRAVERS 

"H I didn't know Pat Travers, I would think he was 
a real asshole" 

NME—Charles Shear Murray 

"Travers: the next guitar superstar?” 

Sounds—Tony Mitchell 
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Re-released single 
"YOU CAN GET IT IF YOU REALLY WANT" 

Out Now 
\WIP6397 

Taken From The Alburn SoundfrackOf The Film 
"THE HARDER THEY COME" 

THE FILM "THE HARDER THEYCOME" (CERTX) NOW ON GENERAL RELEASE 

IS! AND 
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Singles REVIEWED BY CAROLINE COON 
weak, but this balance isn't 
achieved here. Nevertheless. 

wick). Not to be confused 

sensitive. 

bis 

Rollers the 
produced by Harry Maslin 

David 

once deserves 

lady,” 

ditched EMI 
The Users: “Sick Of You" I said it would be a miss, 

Recorded influenced (Raw the 

what 
speakers sounds like a weedv rude innuendo. Top 20. 

week's events than the sound 
of the single. This is pleas-

through a bucket of sick, 
from the sound of it — and 

this sin 
pedigree 

Radiators 
“ Television 

more than 
medal. 

TOP — BAY CITY ROLLERS: doesn’t live up to promise / CENTRE — 
BRYAN FERRY: unappealing / ABOVE — BLONDIE: dull 

If he produced himself 
with as much respect for his 

Vibrators (from 

(Polydor). Ann Odell's string 
arrangement gives this track. 

the ' “old man" leaves her 
phone number with his best 

(who produced the 

with the 

his every 
inflection. 

off the 

vocal prowess, then 

penetrate the 

Lou Reed: “Rock And Roll 
Heart” (Arista). One for 
those who, like Lou, deep 
down inside, have nothin’ but 
rock 'n' roll hearts. As usual 
this track shudders with 
ambiguity. Lou, looking for a 

released the 

albums, focussed around his 
ersonality rather than the 

illiant technique of his 
back-up musicians, would be 
100 per cent more enjoyable. 

kindly to me calling him 
“old" anything — and I bet 
Noosha winces whenever she 

same week 
the Pistols. 

good time, sounds as if he’d 
lash out at anyone so bold as 
to get anywhere near him. 
And that wrenching guitar 

sound — it's a killer! The 
downbeat “Senselessly 

Damned rip-off. "You wiil 
not have heard of the Users 
before. They have been kept 
as a secret to create an 
impact from the moment of 
their first release." says Lew 
of Raw Records. Save me 
from any more "new wave" 
secrets like this! 

Bowie albums "Station To 
Station" and "Young Ameri¬ 
cans") on a song written by 
ex-String Driven Thing. Chris 
Adams The sound, however. 

album, a velly nippy atmos¬ 
phere. And the rest of it 
drives along like a flying 
karate punch. But I find this 
one of the least appealing 
songs Ferry has written. 

"old 
song. 

Obviously Morrison hasn't 
recorded for three years 
because he hasn't written 
any material worth recording. 
At least he's had the 
foresight to tip off his fans 
by calling the album from 
which this track is lifted "A 
Period Of Transition." Not 

something of a revelation. 
It's Lennon / McCartney's 
“She's Leaving Home" of 
“All This And World War II" 
— and Ferry sounds simply 
delicious. Never has his voice 
been mixed so high in the 

take the plunge and surprise 
everyone by putting together 
an album of his favourite 
rock songs? Maybe Top 20. 

Linda Lewis: “Moon And 
1” (Arista). This song has 
gained in length since it first 
appeared on the soundtrack 
album of the Dick Deadeye 
cartoon — but it’s lost much 
of its impact. 

Linda, still singing like a 
teenage prodigy, all little-girl 
frills, doesn't get inside the 
beautiful melody, she just 

the best, tracks off the new. 
very disappointing album 
“Woman Overboard." Chart 
potentlaL 

Blondie: “In The Flesh" 
(Private Stock). Deborah 
Harry, frontspiece of this 
alleged pack of fun. is the 
softer side of things to come 
— the band are touring the 
UK with Television. If you’re 
into a re-hash of mid-Sixties 
pop. which might look better 
live than it sounds on record, 
then you might dig (the word 
fits this band) Blondie. But 
their musical ideas are dull. 
Not for the chart. 

It is possible to sound 
gentle sounding 

(From Space): 
Screen ” (Chis-

(Warner Bros). Alice forsakes 
baby bashing and the golf 
course for the law and order 
of disco land's gold-paved 
streets. But will it work? 
Will Cooper fans stomach the 
sell-out? Will disco deejay’s 
try to turn the midnight 
stompers on to Alice Cooper? 
(They could all do worse. 
Give the guy a chance Look 
what happened to Leo Sayer. 
Quite apart from the fantas¬ 
tic Bob Ezrin production, this 
is the best dance record of 
the week. Potential smash 
hit. 
Mac And Katie Kissoon: 

“Your Love” (State). You 
may not like Mac and Katie, 
but it would be hard to deny 
that their singles are con¬ 
sistently packed with a disco 
punch which knocks spots off 
most other contenders in the 
field. Mac sings with earnest 
sincerity (and all that rippl¬ 
ing flesh) and Katie's low-key 
charm oozes chart potential. 
Mr Big: “Feel Like Calling 

Home" (EMI). The follow-up 
tn the smash hit which was 

A N MORRISON: 
“ The Eternal 

Kansas City ” (Warner 
Bros). What an un¬ 
inspiring song title from 
the man billed by his 
record company as 
“ constantly striving for 
perfection.” 
Can he really manage to 

wax sensitive about dust-
blitzed Kansas City? As 1 
suspected, he can't. 
He sounds great, and the 

track rolls along in the usual 
Morrison mould — and that's 
never bad. But anyone who 
can listen to these lyrics 

promise — more's the pity. 
Just when Les McKeown' 

voice has begun to sound 
rock-hard and Eric seems full 
of beans, they come off the 
rails. On their last album. 
"Dedication,” produced so 
well by Jimmy lenner, they 
looked all set to break 
through the teenybop barrier. 

But, instead of developing 
in the credible pop-rock 
direction of that album 
they've hared off at a 
tangent into tepid disco land. 
I wonder if Les will ever 

" She's Leaving Home " could 
be a hit. 'Tokyo Joe" is likely 
to be a miss. 
Adverts: “ One Chord 

Wonders" (Stiff). This is the 
vinyl debut of one of the 
hard core new wave bands 
which show the most poten¬ 
tial and, over the next few 
months, watching them im¬ 
prove is going to be real fun. 
They handled their first 

big outing at the Round¬ 
house, with the Damned and 
Motorhead a fortnight ago, 
with considerable ease. The 
whole place shook, sweat 
poured and the pogoing 
peoplequake crushed up to 
the foot of the stage. 

Their producer. Larry Wal¬ 
lace, was on hand and bassist 
Gaye Advert, Patti Smith's 
Gloria incarnate, b one of 
THE reasons why the new 
wave is such a breakthrough. 

Clapham). Genuinely speedy 
rock 'n' roll produced with 
bared teeth by Rodger Arm¬ 
strong. A goodie. 

Alice Cooper: “(No More) 

both tracks are off Lou's 
latest album "Rock And Roll 
Heart.” You haven't heard it 
yet? Then you're only miss¬ 
ing one of the triple treats of 
the year. Chart potential. 
Bay City Rollers: “It's A 

Game" (Arista). On paper, 

Van: going 
for a song Your Mind" 

BACHMAN-TURNER OVERDRIVE 
are rollin’ with their new album 
’TREEWAYS” 
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Their New Album 
Nationwide Tour Dates 
MAY 
Thurs 5th Cleethorpes, 

Winter Gardens 
Sat. 7th Liverpool, Empire 
Sun. 8th Sheffield, Top Rank 
Mon. 9th Birmingham, Town Hall 
Thurs. 12th Manchester, 

ABC Ardwick Apollo 
Fri. 13th Newcastle, Mayfair 
Sat. 14th Redcar, Coatham Bowl 
Sun. 15th Harrogate, 

Royal Hall 
Mon. 16th Leeds Polytechnic 
Tues. 17th Lincoln Drill Hall 

Wed. 
Fri. 

Sun. 

18th Guildford, Civic Hall 
20th Swindon, 

Brunell Rooms 
22nd LONDON, 

NEW VICTORIA 

Judas Priest-new single 
‘Diamonds and Rust’ CBS 5222 
taken from the new album 
‘Sin After Sin’ CBS 82008 
Produced by Roger Glover 

K‘Sin After Sin’ is an album 
that could stop an advancing 
Chieftan tank in its tracks 
and shake it apart into a pile 
of nuts ’n bolts. 
It remains the most powerful 
British heavy rock release 
for years. ” 

GeoffBarton, Sounds 

on Records &Tapes 



spartan flat which is barely 
furnished. His wardrobe of 
dime-store clothes, like the 
black slacks and plain blue 
jersey he is wearing, is thin 
and unmended. He has never 
run around much and if he 
goes to the occasional party 
then he totally avoids clubs. 

“I think It’s very important 
to be private, even if you 
don't want to be,” he 
explains. ”lt's a way of 
maintaining your own spirit 
Otherwise you just spread 
yourself too thin.” 

DAYS of endless privacy, 
however, are a thing 

Of the past for an ascending 
rock star — a problem for 
an introspective artist like 
Verlaine. He had almost a 
decade to write the songs on 
his debut album and it 
obviously contains the best 
of what you could call an 
adolescent anthology. Did he 
think he could come up with 
as good material under press¬ 
ure? 

“Unless you choose to wait 
two years before you record 
a second album then there's 
bound to be more pressure,” 
he says. “But 1 don’t mind 
pressure at alL 1 think it’s 
often very good. 
“But I really don’t know 

bow the second album's 
going to work out. There are 
a few songs we have tn mind 
but by next month we might 
decide to do something 
completely different. We 
might just have two numbers 
on the whole record, or 
something. I’d rather that 
than use songs which didn't 
make It onto the first album. 

“ ’Elevation’ and 'Guiding 
Light’ are the newest songs 
on the album and ‘Friction’ is 
one of the first songs I ever 
wrote. 'Venus’ is about tour 

sing 
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W Television is more a part of a tradition than anything new. I like 
the energy of so-called punk music hut I don’t like the sound Ä 

— 

quasl-llterary. 

difference 

times with me at all 1 mean, 1 
country’s influential 

for instance. 

rock 

Television went through 
lengthy gestation period 
get where they 
Verlaine spent “yt look-

Television’s Tom Verlaine talks 
travelling day and night. 
There’s no real training for to Caroline Coon in Houston > what prepared Verlaine 

better than a woman tor 
going 
“We sot prepare 

he admit lack of technical expertise 
•You’re never really prepared o o o o 

on this into rock 

— 
/eights on an 
sethlng. These 

anyone headache. 
providing i 
tloo, pulls 

/ith sexy And I listened to a lot of — tk... punk 

that was definitely conscious. his own band, the Voidoids, always 

going to be in 
have to look i 

wittingly foolia contradictions 
these English bands that you 

‘And the Interesting thing 
become 
recently, when some of them 

guitar 
has with of hesitant, unworldly in¬ 

security. Which is just as 'ÍS performing live — doing the 
rery night. It 

this insane 
VZ'the band 

month 
boring live Beatles happen 

hey both had art 
libilities which found 

20th century offspring,’ play¬ 
ing rock ’n’ roll was the 

However, desire I don't hear scales anyway! lifetime. dissociate himself from the putting it out and hoping for 
the best.” 

frequently In their minds as Mart feeling that the bass 

Shin told îhe °“ D«x>r” U dry“ 
finally ÄdW* teur XSd Xï 
■he UK wl(h him. K!*.^SJS 

Hell left, of course I dldn' 
big 

Over dinner the night 
before, Verlaine told me that 

the UK with him. strut! 
thing. 

record stores specifically to 

JAGGER! Lou!" Verlaine 
exclaims, tilting his But 

the suggestion. “The thing is 

They parted company on a like breakfast rendezvous. yourself as well as. like, from Phllly 

on, note. But it didn't matter 
free-fall interested In vocal styles I lifetime attaining 

million dollars. Nor am I out more amazing than the fact Is happening? fact, records of that rockabll- and It was Patti who bought never 
the sexual Impact of these which Is another reason why 

W I never had the patience to copy anyone else. The way I 
partially comes about from never being able to hear myself 

always songwriting, and ac¬ 
tually I played guitar more 

trusts 
which 

way they play. When we 
were holding auditions there 
were certain people who'd 

lecherously dark looks off¬ 
stage would put Valentino to 

had asked me how long they 
were I would have said three 
or four minutes. When we 
timed them in the studio 1 

tionshlp with his 
player Richard Hell. 

boring very quickly. 
“The thing Is, y 

their 
popu-

musicianship in the 
bands 

Verlaine is 
customer who 

most discreet hotel. 
His smiling “hello", how¬ 

ever, is unmistakably East 

production-oriented and con¬ 
ditional." Meanwhile, the in¬ 
dependent single “Little John¬ 
nie Jewel” was selling by the 
thousand. 

“The sound on that single 
is a sophisticated version of 

'a' roll until I had some 
degree of thinking that I 

spacy bass line on “Little 
Johnnie Jewel” (Ork) then he 
passed through Johnny Thun-

keen to dissociate himself 
from, implying that Television 

Verlaine isn't the most 
forthcoming of interviewees 

he would 
superman. 

very cool 

tell by looks.” 
The Television line-up is 

“I can’t see myself getting 
away from rhythm. In jazz 
the time is more implied 
than Mated. In rock the time 

to work out' and in ten 
minutes there’d be no com¬ 
munication at all and they'd 

Natural talent abounds in 
Television. But Verlaine has 

In a number like “Guiding 
Light” they climb Meadlly to > -KU-1- _—KI_ 

truancy at school, leading to 
the now legendary event 

through space, the chromatic, 
atonal quality to his music Is 
breathtaking. 

— 

get that from anyone. I don't 
think anybody who starts to 
do something does. You just 

groups world-wide have one? 
It seems like what you're 
asking me to find out if I’m a 
male chauvinist or some-

same thing eve 
just becomes 
repetition. 

“It doesn't 

pity, it is a stimulating facet 
of his character rather than a 

— from the Philadelphia area 
— and people from similar 

lot to 

which is miles removed from 
the old fashioned macho, 
crotch-sexual hard-sell usually 
associated with rock stars. 
Was this conscious too? 

“Well, we don't like, er. 

Verlaine, however, with à 
typical combination of diffl-

released this summer. 
In Verlaine's own words, 

they parted company be¬ 
cause: “Richard didn’t play 

Having met them both. 

insanely broken up. The 
Mahavishnu Orchestra Is the 
prime example of that. They 
play three beats then eight 
and then seven and then two 

might have some quality. And 
I always thought of my 
writing as words to music 

anything’s worth emulating 
really. But the point is. I 
never had the patience to 

bitter. Until 

drawing others to you. You 
draw things to you from 
within and you push away 
things from without. That's 

how to relate to certain 
people in the business.” 
No reason other than idle 

curiosity, and perhaps Patti 
In mind, impelled me to ask 

an air of English schoolboy 
innocence. He is also calm 

mythic stature 
larity. 

“ will always try to 
» » extend ourselves. But 1 

can understand how a rock 
musician becomes jaded. It 

And the supergroups of the 
Seventies? Had he been 
inspired by any of them? 

“Definitely not. I don't 
think any of those vocalists 

going to do it.” 
Surely rock musicians tour 

extensively in order to pro¬ 
mote the albums that make 
them rich? 

the drugs and girls 
money. That stuff d< 

essentially very private. He 
lives quite frugally In a 

child cushioned by a degree 
of wealth and a private, 
rather than a state, education 
more likely than, say, Mick 

English bands 
way. To me, his vocal style 
owes something to Mick 

“Agreed that women tn 
ballet companies tour all the 
time, but they start when 
they're 12 or 14. They’re 
trained for IL People in rock 
’n’ roll learn guitar for a 

painting or in classical music. 
If you’re a classical composer 
you’re lucky to have your 
music performed in your own 

kid who moped around 
saying *1 don't fit into this'. 
It was a question of walking 

do ANYTHING on stage. But 
1 don't feel that I can get up 
there and do ANYTHING. 

“There is still a lot I can 
hear in my head that I can’t 
do on the guitar. I really 
don't have the patience to do 
scales and all those things 
that you’re supposed to do 
so that you can play any-

— 

dissatisfied with 

Television 
band? 

one bit. 

to become articulate in New 
York because everyone else 
was and I was always being 
totalised for not saying 

the stages we used to play, 
the monitor syMems were so 
bad I couldn’t bear anything 
and it was just a matter of 

a good training.” 
Did he turn to writing 

rock ’n’ roll songs because, in 
his estimation, his poems 
weren't strong enough on 
their own? 

around many different groups 
over the last ten years. She 
had thousands of friends in 
the record industry. She was 
real helpful about the rock 

such a charismatic knock-out. 
For all his ambition and 
confident, self-detennlnlng 

i band they'd 
certain way. 
in putting a 

otherwise. 

joint enterprise could encom¬ 
pass their considerable 

level of creativity in the USA 
and UK new wave/punk 
bands, which, for reasons 

the beginning I was 
feting, then I’d hear 
id I wasn't satisfied 

him) Is . no less vehement 
than his reluctance to credit 
any Sixties superstar for 
influencing his music In any 

But as time pa 
Verlaine gathered 

well — the whole group 
missing a bottom. There 

hlm h 
guitar, 
learned 

a woman in his band. 
"Ugh! A woman? Is that 

what you’re asking me?” he 
gasps, nearly choking on his 

He calms down: “I guess 
roll is physically 

1 for women. I 

“It’s really destructive to 
do that. You defeat the 
whole purpose. And we’ve 

there is obviously a 
th to his character 

which could only have been 
nurtured in the Big Country. 
What a character of con¬ 

trasts, though! rock groups that! Why are 
you asking me that? That’s 
ridiculous. Would I have a 
WOMAN in our band! What 
kind of a crazy, real nuts 
question is thM? Why didn't 
the Rolling Stones have one? 

fectionist and an aspiring 
professional, but many lyrics 
on the album "Marquee 
Moon” are barely discernible 

Had he always been so 
confident? Had he always 
seen himself as different 
from others? 
“No, 1 didn't really think I 

was any different, and yet 1 
never feel that I fit In 
anywhere so it's not some-

they turned out to be seven 
minutes long or something. I 
mean, 'Marquee Moon’ was 
about 12 minutes long. We 
had to fade it early to get it 

were the ones who started 
all that strutting around with 
their clothes off waving the 
mike around like some 
phallus. I always thought 
that was very funny. 

“But for a person to think 

of those long songs. 
“1 don’t think my tech¬ 

nique Is ever going to 
improve enough for me to 

didn't ever really listen to 
anybody's vocal style. It was 
just a matter of learning how 
to hit words myself. 

mies, they were manipulated 
and cheated and everything. 
I'm not bitter. 
“And no, I don’t think our 

music Is likely to move in a 
jazz direction. The rock 
idiom to me means a very 
strong and basic beat and 
that's what 1 want. Most of 
that semi-electric jazz-rock 
stuff doesn't turn me on at 

of extreme ecstasy just short 
of derangement. They pitch 
their sound in that knife 
edge space between sanity 

ing for the right musicians to 
work with before he finally 
formed the band four years 
ago. They did an album of 
demo tapes for Island with 
Eno producing, but Verlaine 
hated the sound. 

Alan Lanier produced more 
tracks for Arista, but that 

in the early days,” laughs 
Verlaine. “You should have 
beard the tapes of my first 
five jobs. They were much 
more primitive than 'Little 

mean, look where Patti is 
now — or where Janis Joplin 
is now. It’s completely ex¬ 
hausting. Performing is like 
working at your peak physi¬ 
cally and psychically, you're 
concentrating to the nth 

Verlaine “always thought 
the coolest people were jazz 
people” like Eric Dolphy and 
Albert Ayler. Does he see 
himself doser to jazzers than 
rockers? 
“Not really. Jazz musidans 

family typical of millions In 
the faceless society of 
America’s Silent Majority. 
“My father has an oil-

heating company. I don’t 
want to talk about them 

Robert “please don’t tell 
anyone I'm here" Fripp was 
beaming benignly in their 
direction too. In his dressing 
room he was piquantly dead¬ 
pan when he observed: 

* IOM VERLAINE. The name could hardly be 
1 more romantic, implying as it does the com¬ 
mon man caught in the ever-appealing glamour of 
19th century France. It was self-chosen and it’s 
apt 

struggle just to get some¬ 
thing you've composed heard. 

“But with rock, once you 
have a recording contract, it's 
a struggle not to go out and 
play every night. The com¬ 
pany wants you to do it. 
Your manager wants you to 
do it. They'd be happy if you 
were playing 300 nights a 
year and spent the other 60 
nights In the studio making 

similarity between me 
Patti. If there is, th< 
could only be because 
couldn’t hear herself 
either. 

young? 
“My parents were always 

telling me to go to college 
and to forget about music or 
keep It as a hobby. I didn't 
get much reassurance. But I 
don't think I needed it that 
much either. Nor was I 
looking for approval. It didn’t 

On the way to the sound check, standing in the foyer 
of one of Houston's many Holiday Inns, Verlaine looks 
very un-American. About his tall lanky frame there hovers an air of knolkk 

stage without sounding flat¬ 
ter than Johnny Rotten 
with Sid Vicious holding a LhIZa — . KI. ,K_ » 

individuals to me. And they're 
actually mildly oppressive.” 

Doesn't his childhood, how¬ 
ever, have a considerable 
bearing on the kind of 

tried to ring or project like 
anyoM. 

•The way I sing partially 
comes about from never 

Indeed, the music on 
“Marquee Moon” (Elektra) is 
richer, more complex, not to 
mention longer, than ever 
before. They are reaching a 
stage of flawless technique 
— or an ability to ex¬ 
temporise very fluidly which, 
given that The Guitar Solo is 
central to their work, could 
become dangerously self-in¬ 
dulgent. 

“1 hesitate to call anyone 
who plays a good solo self-
indulgent,” says Tom. “I 
know some indulgent perfor¬ 
mers. An indulgent performer 

alter all. he s lived ten years 
in New York surrounded by, 
or on the fringes of, that 
city s sophisticated, cosmo-

ho found (literally), played 
and put that punk 

ademy, CBGB's. on the 
ap, this was surprising. 
Using the terms punk and 

and undemonstrative — a 
dreamer. Eschewing the 
typical Airerican instant 
buddy-buddy come-on, he is 
just quietly polite. Indeed, 
his laconic hauteur would 
tone In admirably with the 
sound of nicely-pronounced 
aitches and cocktail shak-

self satisfied and bored with 
your own playing to be 
indulgent 

Verlaine’s vocals bear no 
relation to the melody of his 
songs. Are his polyphonic 
harmonies, er, deliberate?" 

Well, yes and no. That 

parents. I just don't think 
they're interesting. And Pm 
prejudiced against parents 
because they all seem the 
same. They don't seem like 

Verlaine Is athletic and 
healthy-looking with physical 
proportions which would 
have pleased Pythagoras. But 
he has bad lungs, an addic¬ 
tion to Lucky Strike, bad 

He also denied Patti 
Smith's style has influenced 
him. 

band together. 

Is like reaching a dead end. 
Which Is why I try to forget 
about IL Some things you 
have to thrust away from 

, . -——-a. vui, 
his performance in Texas was 
extraordinary. The local 
critics called it “magnificent”. 

Before the show. Peter 
Gabriel, whose liking for 

too.” 
A musical influence or not, 

Patti Smith was one of the 
first people to recognise 
Verlaine’s talent. They 

Here we digressed for a 
while on the subject of the 
Beatles and the Rolling 
Stones and the unlikelihood 
of any other bands in our 

horse In slow motion. His on-
«‘Me persona, however, h 
taut with imploded Intensity 
and he stands statically 
rooted to the spot. 

“But some rock ’n’ roll I’ve 
heard at that length isn’t 
indulgent. I wouldn't call 
Cream indulgent. They would 
go on for 20 minutes and I 
thought they were really 
exciting. 
“Maybe in the last year 

when they were bored with 
each other and their chemi¬ 
stry wasn’t right anymore, 
they were. But at the 

VERLAINE is another 
American who Is cagey 

about his background — 
perhaps because there is 
nothing very romantic or 
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years old. It was one of the 
songs I used to do by myself 
before the band was formed. 

“Yes, I guess it is a love 
song and I suppose I could 
relate It to a specific person 
but there wasn't anyone 
specific in mind when I 
wrote iL I know the statue 
and that phrase Tell into the 
arms of Venus’ generates a 
certain feeling for me which 
is what the song is about. 
It’s just a feeling that I felt 
at a given moment — which 
is all any of my songs are 
about really. A certain feel¬ 
ing. 
“ 'Marquee Moon' was 

written about three years 
ago and actually It had 20 
verses to iL It's a song I 
used to do on acoustic guitar. 
The melody is still the same 
but the tempo has changed 
slightly and then, when the 
band got ready to do it, I 
realised I couldn't use all 
four pages of verses so I just 
picked three of them.” 

In what frame of mind 
does he write best? 

“Every song I’ve written 
comes out ot a different 
mood. But 1 don't think you 
can really work if you’re 
depressed. You can work If 
you're troubled by something 
but what it's going to say Is 
that you’re troubled — that's 
going to be the baric 
statement of the song. But 
that’s OK. Trouble is partial¬ 
ly what rock ’n’ roll’s about. 

“Depression is different. I 
can’t work at all when I’m 
down. You just don't get 
anything out of depression." 
Does he have a special 

way of dealing with depres¬ 
sion? 

“Well, it just sort of 
passes away. I only usually 
get depressed when I’m over¬ 
tired. And I get tired when 
I'm around a whole lot of 
people. Then I start to get 
depressed and I just have to 
get away and sleep. You just 
have to get away — especial¬ 
ly in rock ’n' roll because 
there are so many lunatics 
around. 

“There're so many people 
who are, like, out of their 
minds — just crazy. Especially 

at CBGB’s. Maybe we got the 
worst. But people will walk 
up to you, totally cracked, 
ask if they can talk to you 
and then, like, spit on their 
hands and rub it in their 
faces. I mean CRACKED — 
totally cracked!" 
Those who have watched 

Television develop over the 
years are impressed by Ver¬ 
sine's increasing guitar skill. 
He plays wild, diamond-hard 
melody lines distinguished by 
an all-embracing epic sound. 
He achieves a fever-pitch of 
excitement (like his solo on 
'Torn Curtain”) with a mini¬ 
mum ot fussy embellishment, 
and yet he never sounds 
precious or cold. 

Quite the reverse. The 
guitar sound created by him 
and Richard Lloyd is Illumi¬ 
nated and warm because both 
players know how to be 
richly emotional without 
being excessive. They use 
restraint like a wall to kick 
againri. In future they are 
likely to play some of the 
most astounding music of our 
time. 
Had there been a conflict 

ot interest, or had it been 
easy to work out who takes 
a solo and when? 

“Richard and I have an 
understanding,” says Ver¬ 
laine. “On some songs he’s 
going to get it and on some 
songs 1 am. Usually, if a 
song is more difficult to sing 
than another he’ll play the 
lead because I have to 
concentrate so much on the 
singing. I used to do the 
leads on ’Knocking On 
Heaven’s Door' but 1 was 
really botching up the sing¬ 
ing, so he does them now. If 
a song is easier to sing, then 
I’ll do them.” 
And the solo on “Marquee 

Moon?” 
“I always wanted a solo 

where I didn’t have to worry 
about the structure to it and 
'Marquee Moon’ was like 
that. We did it in one take.” 
When be has played a 

particularly good solo in the 
studio, does he try to 
reproduce It again on stage? 

'There are certain little 
notes which might be re¬ 
peated, but most of the time 
I couldn’t reproduce it again 
even if I wanted to. When 
I’m playing a solo I don’t 
even know what I’m doing. 
Afterwards, when I listen to 
the lines, I can’t hook up the 
notes to what my hands 
were doing. 

“There are people who can 
sit down and listen to a 
record and play It Immediate¬ 
ly. I’ve never been able to 
do that. Well, 1 can do it 
with something really basic 
like blues but I couldn’t do it 
with a solo or anything." 
Does he have a special 

affinity to any one track on 
rhe album — one that sounds 
closest to how he imagined it 
would be before it was 
recorded? 
“None of it Is ever 

perfect enough for me. If 
someone gave me the time 
and the money I'd take that 
whole album and record it 
again in a different studio. 

“I don't think it sounds 
bad and nor am I sure what 
I'd like to see different. 
Every studio has a different 
sound and the sound on 
'Marquee Moon' has an early 
Sixties quality about it. The 
Studio, A A R in New York, 
was built in '59. Paul Simon 
gets a great drum sound 
there but the board has all 
sorts of quirks and bad 
connections.” 

It's noon and time for the 
band to move on to the next 
SI — the one on the West 

ast scheduled with the 
Damned, who were then told 
to hop it No, you wouldn't 
mistake Verlaine for a punk, 
although I believe his band is 
another fine facet to the new 
wave. 

Like ail truly romantic 
people, Verlaine manages to 
say a lot without revealing 
very much about himself. 
He Is a loner, but probably the 
kind of person who is always 
in love. 
“Oh yeah, I'd say that,” he 

laughs. “Isn’t everyone like 
that? I guess some people 
would deny it, but it’s hard 
for m$ to believe that those 
people know what they’re 
talking about. They’re not 
looking deep enough into 
what they are doing. I 
mean, if you abandon your 
desire for love then you end 
up living a dead end.” 
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Melody 
Maker LOOK HEARfBs 

Wednesday 
EAGLES: Naw Bingley Hall, 

•ELTON JOHN: Rainbow. London. 
(Sae Taking ON). 

uiuo. Lonoon. u uay openeo 
tor a fortnight on Monday. 
Worth catching for those who 
recall her work with Krupa 
and Kenton — plus her mem¬ 
orable solo recordings. 

KURSAAL FLYERS: Marquee. Lon¬ 
don. Second of two successive 
gigs at the Marquee 

VIBRATORS: Winning Post. Twick-

iTRIDER: Rock Garden. London. 
MOON: Dingwalls. London. 
TAY WARLEIGH FOUR: Phoenix. 
Cavendish Square, London. 

TOM ROBINSON BAND: Red Cow. 
Hammersmith, London. 

NOCK FOLLIES: London Weekend 
TV (9pm) New series 

Thursday 

CLASH: Eric's. Liverpool. 

JOHNNY MATHIS: City Hall. SheL 

IAN GILLAN BAND: West Run-

A1: North East London Polytech¬ nic InnHnn CSV 

BROWNS BACK TO FRONT: 

JAKE THACKRAY: Empire. Sun-

GEORGE 
TON CHIL-

Clay 
MELLY. JOHN 
FEETWARMERS: 

LITTLE O|B°B STORY: ' Dingwalls. 

ton Pavilion. Cromer. 
JUDAS PRIEST: Winter 

Cleethorpes. 
FOUR TOPS: Golden 

ROGER MCGUINN'S THUNDER-
BYRD. CHRIS HILLMAN'S 
BAND. GENE CLARK: Apollo. 
Glasgow. 

FRANKIE VALLI AND THE FOUR 

•ELTON JOHN: Rainbow. London 
(Sae Taking ON). 

SLADE: Hippodrome. Birmingham 
Part of the band's British 

MIKE BERRY & ORIGINAL OUT-
LAWS: Roxy Club. London. 

WIDOWMAKER: Woods Centre 
Plymouth. 

OTIS WAYGOOD BAND: 100 Club 
London. 

SCORPIONS: Sound Circus. Lon¬ don 
JACK JONES: Night Out. Bir-
mlngham. Until Saturday. 

TRACEY. DONALD HOUS¬ 
TON: North Worcester College. 
Bromsorova 

Friday 

SLADE: Civic Hall. Wolverhamp-

•ELTON JOHN: Rainbow. London. 
(Seo Taking ON) 

CLASH: Aberdeen University. 
FRANKIE MILLER BAND: Liverpool 

Pdlytechnic. 
SHADOWS: Playhouse. Edinburgh. 
MR BIG: Salford University 
GILBERT O'SULLIVAN: Dome. 

KEVIN AYERS: Bristol University, Friday 

RICHARD AND LINDA THOMP¬ 
SON: Surrey University. Guild¬ 
ford. 

FRANKIE VALLI AND THE FOUR 
SEASONS: City Hall. Sheffield. 

JOHNNY MATHIS: Free Trade Hall. 
Manchester 

CHUCK BERRY: Apollo. Ardwick. 
Manchester 

IAN GILLAN BAND: Fortuno 
Theatre. Bury St. Edmunds. 

HERON: Westminster College of 
Education. Oxford. 

VIBRATORS: Embassy Cinema. 
Brighton. 

BILLY CONNOLLY: White Rock 
Pavilion. Hastings. 

PIRATES: Northampton College. 
London University. 

JOHNNY THUNDERS' HEART¬ 
BREAKERS: Hull College of 
Higher Education. 

JUDAS PRIEST: Glasgow Univer¬ 
sity 

BILL ANDERSON: Gaumont. Ip-

SPILT ENZ: Aberystwyth Univer-

DAVE BERRY: Royalty Ballroom. 
Southgate. London. 

MOON: Middlesex Polytechnic. 
Hendon. 

BETHNAL: Electric Circus. Man¬ 
chester. 

BEES MAKE HONEY: Rock Gar¬ 
den, London. 

DON RENDELL'S BIG BAND: Lon¬ 
don School of Economics. 

FANTASTICS: Clay Pigeon. Dor-
Chester. 

KEVIN AYERS: Bristol University. 
AFTER THE FIRE: John Peel Club. 
Gosport. 

WIDOWMAKER: Bath University. 
JABULA: 100 Club. London. 
DELROY WILSON: Bamboo Club. 

Saturday 

Bristol. And tomorrow. 
KICKS: Rock Garden. Middles¬ 

brough. 
BILL ODDIE. PACIFIC EARDRUM: 
Roading University. 

STAN TRACEY. DONALD HOUS¬ 
TON: La Bello Epoque. Knuts-
ford. 

•ELTON JOHN: Rainbow. London. 
(See Taking Off) 

CLASH: Pighouse. Edinburgh. 
RONNIE LANE'S SLIM CHANCE: 

Strathclyde University. 
FRANKIE VALLI AND THE FOUR 
SEASONS: Apollo. Ardwick. 
Manchester 

FRANKIE MILLER BAND: Friars. 
Aylesbury. 

SHADOWS: Apollo. Glasgow 
SLADE: Free Trade Hall. Manches-

CARAVAN: Nottingham University. 
JOHN MCLAUGHLIN AND SHAKTI: 
Oxford Polytechnic. 

JOHNNY MATHIS: Southport 

KEVIN AYERS: Manchester 

MOTORS 
versity 

KURSAAL FLYERS. I 
Leicester Polytechnic 

CADO BELLE: Electric 
Manchester 

MR BIG: Pavilion. Hastings. 
GILBERT O'SULLIVAN: York Uni-

MM ROCK/FOLK CONTEST: 
Surrey University, Guildford. 

RICHARD AND LIÑDA THOMP¬ 
SON: Odeon. Canterbury. 

STRETCH: Strode Theatre. Somer-

CHUCK BERRY: Empire Theatre. 
Sunderland. 

HERON: Leascliffe Hall. Folkestone 
BILLY CONNOLLY: Winter Gar¬ 
dens. Bournemouth. 

MEAL TICKET: Portsmouth Poly¬ 
technic. 

HEARTBREAKERS: Eric's. Liver¬ 
pool. 

LITTLE BOB STORY: Barbarellas. 
Birmingham 

HEATWAVE: Royalty. Southgate. 

AFTER THE FIRE: Dingwalls. Lon¬ 
don. 

EUROVISION SONG CONTEST: 
BBC-1 TV. 

PASADENA ROOF ORCHESTRA. 
FABULOUS POODLES: Wolver-

JUDa’s'pRIEST* Liverpool Empire. 
WIDOWMAKER: Birmingham Uni¬ 

versity. 
DAVE BERRY: Castle Banqueting 

Suite. Ludlow. 
STAN TRACEY. DONALD HOUS 
TON: MacRobert Centro. Stir¬ 
ling. 

IAN GILLAN BANO: Southampton. 
University. 

ROCKIN' BERRIES: Nite Spot. 

Rock Garden. Lon-

OLD GREY 
Bedford 

HAZZARD. ( 
Roading Col 

TYLA GANG: 
oon 

BILL OOOIE. PACIFIC EARDRUM: 
Bradford University. 

BILL ANDERSON: Hippodrome. 
Birmingham. 

BRETT MARVIN: Rochester Castle. 
Islington, London. 

STRUTTERS: Hope And Anchor, 
London. 

JADE: Wellington. Waterloo. Lon¬ 
don. 

Sunday 
NILS LOFGREN: 

CLASH: Electric Circus. Manches-

ACE: 

BILLY CONNOLLY: Festival 
Theatre. Torbay. 

FBI: Embassy Suite, Colchester. 

SHADOWS: Preston Guildhall. 
SLADE: City Hall. Newcastle. 

) JOHN MCLAUGHLIN ANO 
SHAKTI: New Victoria. London. 

KEVIN AYERS: Leeds Polytechnic. 
JUDAS PRIEST: Top Rank Shef¬ 

field. 
FLYING ACES: Lakeland Lounge. 

SHARIN' STEVENS & SUNSETS: 
Torrington. North Finchley. 
London 

SNEAKERS: Barbarellas. Birming-

GEORGE MELLY. JOHN CHILTON 
FEETWARMERS: Dorking Halls. 
Dorking. 

NUTZ: King George's Hall. Black 

JOHN OTWAY: Rod Cow. Ham¬ 
mersmith. London. 

IAN GILLAN BAND. Queonsway 
Hall. Dunstable. 

SPITERI: Hope And Anchor. Isling¬ 
ton. London. 

BILL ANDERSON: Thsatre Royal. 
Drury Lane. London. 

BILL ODDIE. PACIFIC EARDRUM: 
Market Hall. Carlisle 

NEW SEEKERS: Focus Cinema. 
Bury St. Edmunds. 

FRANKIE VALLI ANO THE FOUR 
SEASONS: Civic Hall. Wolver¬ 
hampton. 

GILBERT O'SULLIVAN: New 
Theatre. Oxford. 

CHUCK BERRY: Empire Theatre. 

(See Taking Off). 
FRANKIE MILLER BAND: Skindlos. 
Maidenhood 

RONNIE LANE'S SLIM CHANCE: 
Cootham Bowl. Rodcar. 

KURSAAL FLYERS, MOTORS: Mid-

STAN TRACEY. DONALD 
HOUSTON: New Theatre. Hull. 

MUD: Roral Hall. Southport 

Monday 

BAMBOO A REGGAE GUITARS: 

BAND*: 

KURSAAL FLYERS: City Hall. St. 

Pavilion 

FOUR TOPS: Night Out. Birming 

TOM ROBINSON BAND: Dingwalls. 
London. 

JUDAS PRIEST Birmingham Town 
Hall 

DON WELLER'S MAJOR SURGERY, 
TONY COE BANO. JOHNNY 
BURCH/HANK SHAW GROUP: 
100 Club. London. Benefit night 
for Vont i». 

JOHNNY MATHIS:' London 

JONES: Golden Garter. 

SLADE: Apollo. Glasgow. 
• CLASH: Rainbow. London (See 

Taking 0«). 
NILS LOFGREN. Lancaster Univer-

SHADOWS: Apollo, Manchester 

FLYING ACES: 
Chester 

Albans. 
BIUY CONNOLLY: 

Tuesday 

WIDOWMAKER Unhror-

Wednesday 

RICHARD AND LINDA THOMP-

HEART 

Mercury Club. 

Leicester Poly-

LONOON JAZZ BIG BANO: 100 
Club. London. 

FLYING ACES: 
Peter sfield. 

WIDOWMAKER 
technic. 

STAN ’ TRACEY. DONALD 
HOUSTON: lllminster College 
Adult Education. 

ROCK FOUIES: London Weekend 

BREAKERS: King Alfreds Col¬ 
lege. Winchester 

QUANTUM JUMP. West Suffolk 
Collego. Bury St. Edmunds. 

KEVIN AYERS: Keele University, 

KURSAAL FLYERS, MOTORS: 

sity. Uxbridge. 
ROOGALATOR: 100 Club. London 
STRUTTERS: Nashville. London. 
JAKE THACKRAY: Fairfield Halls. 
Croydon. 

BIU ODDIE. PACIFIC EARDRUM: 
Sheffield University. 

RALPH McTELL: Dome. Brighton 
Start of a major concert tour 

CLASH: Town Hall. Kidderminster 
MR BIG: Johnston Hall. Yeovil. 
SHADOWS: City Hall. Nowcastfe-

KEVIN AYERS: Top Rank. Cardiff 
VIBRATORS Oaks Manchester 
Bl UY CONNOLLY: Guildhall. 
Portsmouth. 

SPLIT ENZ: Barbarellas. Birming-

BETHNAL: Bradford University. 
TOM ROBINSON BAND: Red Cow 
Hammersmith. London. 

ROOGALATOR: Hope And Anchor. 
Islington. London. 

BIU ANDERSON: Guildhall 
Portsmouth. 

Y!?^TORS DlfÇwalls. London. GILBERT O'SULLIVAN: Lancaster 

SLADE: Gaumont, Ipswich. 
NILS LOFGREN: Odeon. Birming¬ 
ham. 

RONNIE LANE'S SLIM CHANCE: 
Sheffield Polytechnic 

JOHN MCLAUGHLIN AND SHAKTI: 

bridge. 
JOHNNY THUNDERS' 

Jazz extra 
WEDNESDAY: Stan Tracey Quartet plus Donald Houston in 

"Under Milk Wood" (Liverpool University) Ray Warteigh 
Quartet (Phoenix. Cavendish Square. London). 

THURSDAY: Stan Tracey Quartet plus Donald Houston (Broms-
* grove. North Worcester College). 

pRlDAY: Kenny Wheeler, trumpet, flugelhorn: Phil Lee, guitar. 
* John Stevens, drums (The Plough, Stockwell) Stan Tracey 
Quartet plus Donald Houston I Knuts«ord. La Belle Epoque) 
Jazz From Montreux features the Crusaders and the George Duke/ 
Billy Cobham Band (BBC-2 TV. 10.20 p.m.) . Bitt Coleman 
(Pizza Express, London, Wl). 

SATURDAY: New works for musicians, dancers and live electronics 
J by composer Simon Emmerson (Digswell House. Monks Rise. 
Welwyn Garden City) . Mike Westbrook's Brass Band play in the 
open air. afternoon and evening «Milton Keynes). For details phone 
Milton Keynes 542371 Stan Tracey Under Milk Wood" tour 
(Stirling MacRobert Centre) . . . Expatriate American trumpeter 
Bill Coleman — he lives in Paris, these days — in London lor a 
couple of rare gigs (Pizza Express. Dean Street London Wl) 

CUN DAY: Lol Coxhill plays his soprano and sopranino saxes both 
J  alone and in duets with pianist Veryan Weston ■ Digswell 
House. Monks Rise Welwyn Garden City) at 9 pjn. At the same 
address at 3 p.m. veryan Weston collaborates with ceramics artist 
Liz Fritsch on Improvisations In A Space . Mike Westbrook's 
Brass Band (Milton Keynes — as Saturday) Stan Tracey/ 
Donald Houston "Under Milk Wood" tour (Hull. New Theatre). 

KAONDAY: Dick Heckstall-Smith Quintet (Union Jazz Club. Rotary 
I»* Street. London SEI) 8 till 11 Ray Warleigh. alto sax: 
Chris Laurence bass: John Stevens, drums (Orange Footman. 
Harlow, Essex). 

TUESDAY: Improvisations for soprano sax and trombone with 
* Lol Coxhill and Paul Rutherford (Firlcin Bar. University Of 
Warwick Jazz Club) Admission SOp Starts 8.30. 

W EDNESDAY: Sten Tracey Quartet plus Donald Houston (IH-
minster College Of Adult Education) . . Improvisations and 

new works from a workshop group led by Chamberpot's electric 
violinist Phil Wachsmann (City Lit. Stukely Street London W.C.2). 
Starts at 7.00. — STEVE LAKE. 

WEDNESDAY: Tony Hall (Adams Anns. Conway Street. London 

Folk extra 

THURSDAY:, Harvey Andrews (Wheatsheaf, Cliftonville) . Bill 
* Caddlck (Black Dog, Havant) . Bright Eyes (Polytechnic. 
Kingston upon-Thames) . Bill Barclay (Alisa Admiral. Waterloo 
Street, Glasgow) Tony CapsUck introduces the Yetties (BBC 
Radio 2, 1500m long wave. Folkweave) 

Billy Connolly (White Rock. Hastings) Pete Quin (Old CrowV 
Lichfield) Mr Gladstone's Bag (Red Lion. Wigan Road. Wesl-
houghton, Lancs) . . Vin Garbutt (Swiss Cottage. Lincoln) 
Hugh Rippon, Flowers and Frolics (Whittington Hotel, Cannon 
Lane, Harrow. Middlesex). 

Square, Bicester)' 

*5 and Mouth, Bloomsbury Way. London WC1) Finn Mac-
cuill (Technical College, Paisley) New line-up includes the ex¬ 
cellent Madeleine Taylor. ex-Silly Wizard Martin Simpson 
(Rose and Crown. Stoke on Trent) . Cilla Fisher and Artie 
Trezlse (St George's Hotel, Station Road, Kirkham, near Preston) 

CUNDAY: Bonnie Shaijean, Packle Byrne (Springfield Hotel. 
Brighton) . Chris Foster (Bay Hotel. Cullercoats Nor¬ 

thumberland) Rosie Hardman (Lindsay Refectory. Keele Uni¬ 
versity) Jenny Beeching, Tony CUff (Springfield Tavern. 
Bounds Green) . . Freddie McKay, Angela McIntosh (Old Addyans 
Football Club, off Havelock Road. Bromley. Kent) 

KAONDAY: Broadside (Boston FC, West Street, Boston. Lincs) 
*t* Bully Wee (Social Centre. Shackleford, near Godahning. 
Surrey). 

TUESDAY: Ralph McTell. Magna Carta (Dome. Brighton) . 
Furey Brothers with Davey Arthur, Clannad, Reel Union 

(National. 234 Klburn High Road, London). Clannad are a fin« 
new Irish group, the Reel Union Include the superb Dolores Keane 
and this is the Fureys' only London gig this time round, nuff 
said . . Sean Cannon (Railway Hotel. Dartford. Kent). 

WEDNESDAY: Bernard Wrigley (Warwick University) . . . 
” Frankie Armstrong (Adams Arms. Conway Street. London 
Wl) Nick Dow (Waddon Hotel Stafford Road, Croydon) — KARI IU1IM 

TAKING OFF pick of the week’s gigs 
e CLASH: London Rainbow. Mon¬ 
day, May 9. Starts 7.30pm. Support: 
Subway Sect. Tickets £2.20. This 
is the big one for Clash, who are 
being promoted like nobody's busi¬ 
ness by their record company, CBS. 
They now rank alongside the 
Damned as the major punk band of 
the moment and, judging by their 
album, the money being put into 
this band ts well spent. They have 
menace to spare, of course, but 
beneath their sinister surface they 
also have a good deal to commend 
them musically. While they’re 
hardly masterly musicians, they’re 
fresh and exciting and boast the 
impressive Joe Strummer on lead 
guitar. • EAGLES: New Bingley Hall, 

Stafford, Wednesday, May 4. All 
tickets sold. Support: Valerie Cart¬ 
er. Not the fey laidback West 
Coast country rockers the albums 
would have you believe, the Eagles 
can really get it on live. Guitarist 
Joe Walsh has brought the band 
out into the open — apart from a 
section of the show where they go 
through several of their quieter 
numbers — and adds the personal¬ 
ity they’ve always lacked. Walsh 
puts the punch into songs like 
One Of These Nights," and when 

he, Glenn Frey and Don Felder 
really get down to business on 
their axes, watch out. 

• john McLaughlin and 
SHAKTI: London New Victoria. 
Sunday, May 8. Support: Kevin 
Coyne. Starts 7.30pm. Tickets 
£3.50, £3. £2.50 and £2. This is the 
opening date of the first-ever 
British tour by McLaughlin and 
Shakti, the all-Indian group that 
the guitar maestro joined after the 
demise of the Mahavishnu Orches¬ 
tra. McLaughlin’s mastery oí Che 
guitar is now a by-word. and 
his coalition .with Shakti marks a 
new and fascinating branch of his 
proud career. Never the easiest per¬ 
son to get into. McLaughlin never¬ 
theless nas an aura of magic about 
him which is attractive enough in 

• ELTON JOHN: London Rainbow. 
Wednesday, May 4 to Saturday, 
May 7. No support. Starts 7.30pm. 
Tickets £5, £4 and £3. In stark 
contrast to his more familiar 
personnel-packed stage extrava¬ 
ganzas. Elton has decided to play 
these shows solo, with only per¬ 
cussionist Ray Cooper helping out. 
At first sight it’s a curious move 
but. as former Elton John Band 
lead guitarist Davey Johnstone 
says, it’s the only way that the 
superstar could go if he wanted to 
take a change of direction. Elton is 
a stylistically fine pianist and this 
solo setting will allow this facet of 
his character to shine through. 

• NILS LOFGREN: Cardiff CapitoL 
Sunday, May 8. Support: Tom Petty 
and the Heartbreakers. Starts 
7.30pm. Tickets £2.75, £2.25, £1.75. 
Lofgren, diminutive and Keith 
Richard-influenced, says that Eng¬ 
land was the first country to have 
accepted his music, for which he 
will be eternally grateful. However, 
on his last tour his gratitude only 
extended to playing for barely an 
hour on stage. Hopefully this time 
round he’ll perform more from his 
repertoire, including lots of stuff 
from his '* I Came To Dance ” 
album. Maybe a little more guitar 
work from Lofgren than there was 
last time wouldn’t be such a bad 
idee. • MR BIG: Croydon Greyhound, 

Sunday, May 8. Doors open 
7.30pm. On stage 8.45pm. Tickets 
£1.20. Support not announced at 
press time. For a band that scored 
a sizeable hit with their single 
’’ Romeo," Mr Big are keeping 
something of a low profile on this 
first extensive headlining British 
tour. Certainly major halls would 
be a little premature at this 
stage until fans have become more 
familiar with the band's repertoire. 
Dicken, their leader, reckons that 
" Romeo ” is unrepresentative and 
they are in the final analysis a 
hard rock band. They should be 
tight, loud and aggressive. 
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Abba, Epic 

ABBA S GREATEST HITS Epic 5 

ANIMALS Pink Floyd, Harvest 
(6) WHODUNIT 

Marilyn McCoo & Billy Davis Jr, ABC A STAR IS BORN 
(6) WHODUNIT 

4 (7) HERE I COME 
5 (3) ROOTS NATTY CONGO Johnny Clarke. Virgin 7 (15) 
6 (20) POINT BLANK ... I Roy, Observer 
7 (6) LET'S MAKE A BABY Ruddy Thomas. Trenchtown 
8 (11) LOVE Main Attraction. Solid Sound 

(4) (— ) AFRICAN WOMAN Winston Fergus. Lightning 
19 (19) CHAIN GANG Matumbi, Matumbi 

2 (2) 
HOTEL CALIFORNIA Eagles, Asylum 

(3) 3 

(6) 

(5) 
(9) Tamla PALLADIUM 

4 (11) 8 (7) 
SIR DUKE 12 5 (14) 

OF LOVE) Wayion Jennings. RCA 
(7) 13 (9) (12) 
(8) 11 (28) EVEN IN THE QUIETEST MOMENTS 

THE SHUFFLE Van McCoy, H & L 12 I WANNA GET NEXT TO YOU 
10 13 (17) GIMME SOME 10 (1) SHE'S GOT YOU 

18 (29) Wonder) 
CUS) Stranglers, United Artists 13 19 (23) Rondor/Cat (Danny Whitten/ 

ewIa/Perren) Freddie Perron; 15 17 (24) COMMODORES Motown 

18 23 20 (14) ANIMALS (Casey/Fmch) Jonathan King; 18 St Annas (Stewart/Gouldman) 10cc; 
19 Warner Bros (Barbro Streisand/Paul Williams) Streisand/Ramone; Tn ATV ITnnu O"—nl U.n.. T« r. — 19 (20) 

24 (30) (8) 
(27) icaulay (Tony Mac. 

jrple) Deep Purple; 
Nicky Chinn/Mike 25 (18) (27) 

GROUP LIVE .... Epic 
(30) 24 (18) LOVE AT THE GREEK 25 (25) 

(8) (30) BURNIN' SKY Bad Company, Island 

28 (14) 

30 LOW David Bowie, RCA 
Two titles tied for 9th, 23rd and 28th positions. 

IN NEXT WEEK 'S MM 

Stranglers in 
full throttle 

THE SMASH DISCO SINGLE 
FROM 

DON 'T MISS IT! 
MARVIN GAYE MCA RECORDS. 

Top Thirty Top Thirty 
Singles Albums 

U.K. Soul U.K. Reggae 

Radio's Top Spins 

U.S. Singles 
U.S. Albums 

U.S. Country 

U.S. Soul 

Singles Composers/PuNishers/Producen 

Albums Producers 

Except that words will fail you too 

13 

16 

Usher Hall 

22 

(2) 
(3) 

(3) 
(2) 

(13) 
(18) 

8 
9 
10 

15 
16 

2 
3 

(14) 
(19) 

25 
26 

(29) 
(15) 

5 
6 

OXFORD 
LONDON 

(21) 
(16) 

PETER GABRIEL 
LIVING LEGENDS 

20 
21 

(12) 
(20) 
(13) 

(3) 
(4) 
(2) 

27 
28 

29 
30 

(13) 
(23) 
(16) 
(24) 
(18) 
(17) 

(22) 
(25) 
(26) 

(14) 
(11) 

9 (19) 
10 (7) 

(1) 
(3) 
(2) 
(4) 

9 
10 

(4) 
(5) 
(6) 

26 
27 

(18) 
(15) 
(10) 

(1) 
(2) 

26 
27 
28 
29 
30 

15 (14) 
16 (12) 
17 (10) 

Freddy Fender. ABC 
Loretta Lynn. MCA 

(8) 
(16) 

BRADFORD 
NEWCASTLE 
GLASGOW 
EDINBURGH 
SHEFFIELD 
NORWICH 

Polytechnic 
New Victoria 

(5) 
(3) 
(6) 
(7) 
(9) 
(4) 
(8) 

(12) 

(15) 
(7) 

(10) 
(11) 

GOT TO GIVE IT UP 
A REAL MOTHER FOR YA 

(5) 
(26) 

(21) 
(5) 

(7) 
(10) 

(22) 
(24) 

(11) 
(22) 

(22) 
(21) 

RUMOURS Fleetwood Mac, Warner Bros. 
THE UNFORGETTABLE GLENN MILLER 

Glenn Miller, RCA 
Soundtrack, CBS 

BOSTON 
LEFTOVERTURE 

ARRIVAL . 
PORTRAIT OF SINATRA 

Rose Royce, MCA 
Brendon, Magnet 

William Bell, Mercury 
Stevie Wonder, Tamla 

ALICE COOPER: his ‘ Love At Your Convenience ’ is 
getting airplay north of the border. 

MARSHALL TUCKER BAND: South just keeps on rising: 
’ Heard It In A Lovesong ’ breaks in at 26 

9 (4) MOVE UP HUTCH 
10 (5) MAN IN ME 
11 (9) DAUGHTER OF ZION 
12 (13) NATTY B.Sc. 
13 (2) MOVE UP STARSKY 

ATLANTA RHYTHM SECTION: riding high with their 
album 'A Rock And Roll Alternative' at 11_ 

HOLLIES LIVE HITS Hollies, Polydor 
HOTEL CALIFORNIA ... Eagles, Asylum 

Rod Stewart, Riva 
Tavares. Capitol 

Superstar. Doctor 
. Matumbi. Matumbi 
. Bagga. Matumbi 

. Dillinger, Carib Gem 

. Mexicano. Pioneer 

18 (20) SILK DEGREES . Boz Scaggs, Columbia 
19 (17) FLY LIKE AN EAGLE 

Steve Miller Band, Capitol 
. Pink Floyd, Columbia 

. Tavares. Capitol 
Marvin Gaye, Motown 

. Winston Fergus. Lightning 
.... Gregory Isaacs. Golden Age 
. Peter Tosh. Virgin 
. Black Slate, Slate 

Big Youth. Third World 
. Dennis Brown. Morpheus 

Everly Brothers, Warwick 
STRANGLERS IV (RATTUS NORVEGI-

Frank Sinatra, Reprise 
20 GOLDEN GREATS ... Shadows, EMI 
ENDLESS FLIGHT Leo Sayer, Chrysalis 

MANHATTANS: after their big smash with 'Hurt' they’re 
back with ' It Feels So Good To Be Loved So Bad ’ 

. Epic 
Kansas, Kirshner 

Supertramp, A&M 
. Charisma 

19 (19) 
20 (11) 

(17) 

14 (15) LONG TIME 
(—) MR. COP 

16 (— ) AFRICAN 
17 (10) STICKS MAN 

(YOU NEVER CAN TELL) C'EST LA VIE 
Emmylou Harris. Warner Bros. 

I'M SORRY FOR YOU. MY FRIEND 
Moe Bandy. Columbia 

BILLY PAUL: Philly soul man who hit in 
'73 with ' Me And Mrs Jones ' returns to the 
chart with Paul McCartney's * Let ’Em In ' 

SMOKIE S GREATEST HITS RAK 
WORKS 

Emerson, Lake and Palmer. Atlantic 

PLAY. GUITAR, PLAY . Conway Twitty, MCA 
SHE'S PULLING ME BACK AGAIN 

Mickey Gilley. Playboy 
SOME BROKEN HEARTS NEVER MEND 

Don Williams. ABC 
IF WE RE NOT BACK IN LOVE BY MONDAY 

Merle Haggard. MCA 
LUCKENBACH. TEXAS (BACK TO THE BASICS 

HOTEL CALIFORNIA Eagles, Asylum 
RUMOURS 

Fleetwood Mac, Warner Bros. 
A STAR IS BORN 

Streisand, Kristofferson, Columbia 

PEARL'S A SINGER Elkie Brooks, A&M 
SOLSBURY HILL Peter Gabriel, Charisma 
YOU DON'T HAVE TO BE A STAR 

Marilyn McCoo and Billy Davis, Jr., ABC 
HOTEL CALIFORNIA Eagles, Asylum 
AIN'T GONNA BUMP NO MORE 

Joe Tex, Epic 
I DON'T WANT TO PUT A HOLD ON YOU 

Berni Flint, EMI 
LONELY BOY Andrew Gold, Asylum 

SONGS IN THE KEY OF LIFE 
Stevie Wonder, Tamla 

MARVIN GAYE LIVE AT THE LONDON 

BRIGHTON Classic (be 
SCUNTHORPE Priory Hot 
MANCHESTER Free T-adc 

WHEN I NEED YOU 
Leo Sayer, Warner Bros. 

SOUTHERN NIGHTS 
Glen Campbell, Capitol 

VAN MORRISON: after three years of record¬ 
ing silence. Van is back with "A Period Of 
Transition ” in at 27. 

Martin Ford Orch.. Mountain 
(—) LET'S GO DOWN TO THE DISCO 

_ Undisputed Truth, Whitfield 
Three titles tied for 20th position. 

Cirlin (Liiber/Stollir/Dino/Sambello) leibar/Stoller; 9 Hit & Run 
•tar Gabriel) Bob Eton; 10 Screen Gams/EMI (Dean/Glover) Don 

The 2nd album 
from 

A PERIOD OF TRANSITION 
Van Morrison, Warner Bros. 

EVERY FACE TELLS A STORY 
Cliff Richard, EMI 

MARQUEE MOON ... Television, Elektra 

11 (9) 
12 (5) 

What can you say about an album 
as good as Moroccan Roll ? 

I'VE GOT LOVE ON MY MIND 
Natalie Cole, Capitol 

RIGHT TIME OF THE NIGHT 
Jennifer Warnes, Arista 

LIDO SHUFFLE ... Boz Scaggs, Columbia 
I'M YOUR BOOGIE MAN 

K.C. and the Sunshine Band, TK 
TRYIN' TO LOVE TWO 

¡McGinty/killen) Buddy Killen; 13 Spar 
Flint) Mike Berry/Hal Shaper; 14 Wa 

FREE . Deniece Williams, CBS 
AIN'T GONNA BUMP NO MORE Joe Tex. Epic 
SIR DUKE Stevie Wonder. Motown 
YOU DON'T HAVE TO BE A STAR 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun, Daily Telegraph, Sunday People. News Of The 

»cores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

>y) Tony Macaulay; 24 
Chmnichap/RAK (Nicky 

ÊÜmihinr) —; *27 (dcCartnay/ATV "’(PauT "anï'TincU LMcC«rtnay) 
amble/HuH; 28 Southern (Roardon/Evans) Mika Hurst; 29 Screen 

Gems/EMI (Ken Gold/Micky Deene). 30 Campbell Connolly (Huoh 
Nicholson) lorry Butler. 

BARBARA MANDRELL: once again, country tells it like 
it is — the revealing 'Married But Not To Each Other' 
enters at 17 

KEVIN COYNE ON TOUR WITH SHAKTI 
FEATURING JOHN McLAUGHLIN. 
MAY 

GOOD MORNING JUDGE 
10cc, Phonogram 

A STAR IS BORN (EVERGREEN) 
Barbra Streisand, CBS 

OH BOY . Brotherhood of Man, Pye 
SUNNY . Boney M, Atlantic 
HOW MUCH LOVE Leo Sayer, Chrysalis 
GOING IN WITH MY EYES OPEN 

David Soul, Private Stock 
SMOKE ON THE WATER 

Deep Purple, Purple 
LAY BACK IN THE ARMS OF SOMEONE 

Smokie, RAK 
MAH NA MAH NA . Piero Umiliani, EMI 
LET 'EM IN Billy Paul, Philadelphia 
WHEN Showaddywaddy, Arista 
WHERE IS THE LOVE Delegation, State 
LUCILLE Kenny Rogers, United Artists 

$0ME of greatest songs that have ever been 
written have only got three chords," say the 

Stranglers in their defence. "You're incompetent 
if you go over your own limitations." 

Smarting after the MM's review of their first 
album, "Rattus Norvegicus," Hugh Cornwall puts 
the case for the Stranglers, a punk rock group 
whose music has as much in common with 
psychedelia as with the new wave, and whose 
members are, atypically, over 25. The Stranglers, 
in fact, had been going for some time when the 
furore broke around the Sex Pistols, and, when 
Patti Smith played London's Roundhouse last 

Isley Brothers, T-Neck 
(12) A ROCK AND ROLL ALTERNATIVE 

Atlanta Rhythm Section, Polydor 
(13) WORKS VOLUME I 

Emerson, Lake and Palmer, Atlantic 
(21 ) ROCKY . Soundtrack, United Artists 

1 Kea-Drick (Shinklin) Whue/Sll 
Stevie Wonder, 3 Bieck Sheep/I 
Fmdon; 4 Bocu (Anderison/Ulveeu 
Connelly (Howerd/Bleikley) Barry B 
Cet Stevens) Tom Dowd: 7 ATV 

summer, were one of the very few punk groups 
competent enough to support her. 

They are still regarded with suspicion by hard¬ 
core punks, as emerges in next week's interview. 
Cornwall tries to put their success into perspective. 
"The music of the psychedelic era died the day 
Jimi Hendrix died," he says. "Hardly anything 
happened until last year." 

That's where the Stranglers came in. And this 
week "Rattus Norvegicus" enters the MM chart 
at 17, the highest chart position yet for any record 
by a punk rock band. 

$TEVE MILLER passed through London last week 
on his way to Paris, where he has a 

rendezvous with Karlheinz Stockhausen. "I've been 
into Stockhausen for years," said the Space 
Cowboy and self-styled Gangster Of Love. 

"He's my favourite electronic composer." 
Miller also revealed that Shakespeare and William 

Faulkner are the major inspirations for the rock and 
roll lyrics on his next album, "Book Of Dreams." 

Give your heart to Kevin Coyne. 
Or he may just tear it out 

20 (— ) NATTY TRIED TO CARRY LOAD 
Trinity, Burning Sounds 

Two titles tied for 14th and 17th positions 

1 (8) I'VE BEEN IN LOVE Delroy Wilson. Third World 
2 (1) BLACK SKIN BOY 

Fifteen, Sixteen and Seventeen. Morpheus 
3 (12) SIX DEAD NINETEEN GONE TO JAIL 

Tony Ghristie 
SMILEA 

UTILE SMILE 
MCA 296 

DetouiiT 
IT’S A REAL SHAME 

MCA 292 

Linda Wright 
DO YOU TAKE 
THIS MAN 

MCA 281 

14 (9) UNPREDICTABLE Natalie Cole, Capitol 
15 (10) SONGS FROM THE WOOD 

Jethro Tull, Chrysalis 
16 (15) BURNIN' SKY Bad Company, Swan Song 

21 (19) A NEW WORLD RECORD 
Electric Light Orchestra. United Artists 

22 (23) YEAR OF THE CAT Al Stewart, Janus 
23 (22) JEFF BECK WITH THE JAN HAMMER 

8 (9) SUDE OFF YOUR SATIN SHEETS 
Johnny Paycheck, Epic 

9 (10) THE RAINS CAME/SUGAR COATED LOVE 

I WANNA GET NEXT TO YOU 
Rose Royce, MCA 

COULDN'T GET IT RIGHT 
Climax Blues Band, Sire 

ANGEL IN YOUR ARMS Hot, Big Tree 
GOT TO GIVE IT UP Marvin Gaye, Tamla 
CALLING DR. LOVE Kiss, Casablanca 
DREAMS Fleetwood Mac, Warner Bros. 
YOUR LOVE McCoo/Davis, ABC 
CAN'T STOP DANCIN' 

Captain and Tennille, A&M 
HELLO STRANGER Yvonne Elliman, RSO 
SO IN TO YOU 

Atlanta Rhythm Section, Polydor 
DANCIN' MAN . Q, Epic 
LUCILLE Kenny Rogers, United Artists 
FEELS LIKE THE FIRST TIME 

Foreigner, Atlantic 
DON'T GIVE UP ON US 

David Soul, Private Stock 
AIN'T GONNA BUMP NO MORE 

Joe Tex, Epic 
LONELY BOY . Andrew Gold, Asylum 
HEARD IT IN A LOVESONG 

Marshall Tucker Band, Capricorn 
CHERRY BABY Starz, Capitol 
RICH GIRL 

Daryl Hall and John Oates, RCA 
WHODUNIT . Tavares, Capitol 
THEME FROM ROCKY 

Bill Contj, United Artists 

THIS ONE'S FOR YOU 
Barry Manilow, Arista 

NIGHT MOVES Bob Seger, Capitol 
GO FOR YOUR GUNS 

GOT TO 
GIVE IT 

TMCIOW UPPARTI 

Neil Diamond, Columbia 
25 (26) CAROLINA DREAMS 

Marshall Tucker Band, Capricorn 
26 (27) BIGGER THAN THE BOTH OF US 

Hall and Oates, RCA 
27 (29) GREATEST HITS Linda Ronstadt, Asylum 
28 (28) ASK RUFUS Rufus, ABC 
29 (25) IN FLIGHT George Benson, Warner Bros. 
30 (30) WINGS OVER AMERICA Wings, Capitol 

11 (13) LETS GET TOGETHER (ONE LAST TIME) 
Tammy Wynette. Epic 

12 (15) I'LL DO IT ALL OVER AGAIN 
Crystal Gayle, United Artists 

13 (16) I CANT HELP MYSELF Eddie Rabbitt. Elektra 
14 (4) PAPER ROSIE . Gene Watson Capitol 
15 (12) YESTERDAY S GONE Vern Gosdin Elektra 
16 (17) LOVE'S EXPLOSION Margo Smith. Warner Bros 
17 (— ) MARRIED BUT NOT TO EACH OTHER 

Barbara Mandrell. ABC 
18 (— ) BLUEST HEARTACHE OF THE YEAR 

Kenny Dale. Capitol 
19 (20) RIGHT TIME OF THE NIGHT 

Jennifer Warnes, Arista 
20 (6) IT COULDN'T HAVE BEEN BETTER 

-- Isley Brothers, T-Neck 
(14) SIR DUKE Stevie Wonder. Tamla 
(6) TRYIN' TO LOVE TWO William Bell. Mercury 

(12) YOUR LOVE McCoo/Davis. ABC 
(8) YOU'RE THROWING A GOOD LOVE AWAY 

STATUS QUO LIVE . Vertigo 
SONGS IN THE KEY OF LIFE 

Stevie Wonder, Tamla Motown 
EVITA . Various Artists, MCA 
BARRY WHITE'S GREATEST HITS VOL. 2 

20th Century 
A NEW WORLD RECORD 

Electric Light Orchestra, Jet 
THE CLASH . CBS 
THE MAGIC OF DEMIS ROUSSOS 

Demis Roussos, Philips 
JOHN DENVER'S GREATEST HITS VOL 2 

RCA 

FREE Deniece Williams, CBS 
SIR DUKE .. Stevie Wonder, Motown 
RED LIGHT SPELLS DANGER 

Billy Ocean, GTO 
KNOWING ME KNOWING YOU 

Abba, Epic 
HAVE I THE RIGHT Dead End Kids. CBS 
I DON'T WANT TO TALK ABOUT IT/ 
FIRST CUT IS THE DEEPEST 

Andersson/Ulvieui; 2 —; 3 —; 4 Richard Perry; 5 Andersson/ 
vaaus; 6 —-. 7 Bill Srymcryk; 8 Pink Floyd: 9 Fleetwood Msc; —; 
Streisand/Ramone; 12 Nicky Chinn/Mike Chepmen; 13 Emerson, 

ke and Palmer; 14 Supertramp. 15 Bob Eirin: 16 —: 17 Martin 
nushnet; 18 —: 19 Stevie Wonder; 20 Andrew lloyd Webber/TIm 
21ce 2’ —. 22 JcW Lynne; 23 Micky Foote; Vangelis/Roussos; 25 —: 
26 Bad Company; 27 Mornson/Rebennack. 28 Bruce Welch; Andy 
Johns/Tom Verlerne; 30 Devid Bowie/Tony Visconti. 

• CAPITAL. LONDON: Free (Deniece Williams) Solsbury 
Hill (Peter Gabriel) Hotel California (Eagles) I Don't Want 
To Talk About It/First Cut Is The Deepest (Rod Stewart) 
Good Morning Judge (10cc) 

• CLYDE. GLASGOW: Have I The Right (Deed End Kids) 
Sir Duke (Stevie Wonder) The Shuffle (Van McCoy) Red 
Light Spells Danger (Billy Ocean) Pearl's A Singer (Elkie 
Brooks). 

• LUXEMBOURG Red Light Spells Danger (Billy Ocean) 
Free (Deniece Williams) Sir Duke (Stevie Wonder). You 
Don't Have To Be A Star (Marilyn McCoo & Billy Davis 
Jr) Have I The Right (Dead End Kids). 

• HALLAM, SHEFFIELD: Tokyo Joe (Bryan Ferry) Jet Air¬ 
liner (Steve Miller Band) Growing Up (Alvin Stardust) The 
Pride (Isley Bros) Slow Talking Boy (Mud). 

• FORTH, EDINBURGH: Love At Your Convenience (Alice 
Cooper) Slow Talking Boy (Mud) Heard ft In A Love Song 
(Marshall Tucker Band) Loving You — Losing You (Phillis 
Hyman) Promises. Promises (Rags) 

• BRMB. BIRMINGHAM: Knowing Me Knowing You (Abba) 
Red Light Spells Danger (Billy Ocean) Free (Deniece Wil¬ 
liams) Sir Duke (Stevie Wonder) I Don't Want To Put A 
Hold On You (Berm Flint). 

• PICCADILLY, MANCHESTER: I Don't Want To Talk About 
It/First Cut Is The Deepest (Rod Stewart) Sir Duke (Stevie 
Wonder) Good Morning Judge (10cc) Where is The Love 
(Delegation) Gonna Capture Yow Heart (Blue)._ 

Johnny Guitar Watson, DJM 
I'M YOUR BOOGIE MAN 

KC and the Sunshine Band. TK 
LET 'EM IN Billy Paul, Philadelphia 
OPEN SESAME/SUPER BAND 

Kool and the Gang, Contempo 
THE SHUFFLE ... Van McCoy, H&L 
DANCIN' . Crown Heights Affair, Contempo 
I WANNA GET NEXT TO YOU Rose Royce. MCA 
TOGETHER O C. Smith, Caribou 
SUNNY Boney M. Atlantic 
WHERE IS THE LOVE . Delegation, State 
ALI SHUFFLE Alvin Cash, Contempo 
THE WHOLE TOWN'S LAUGHING AT ME 

Teddy Pendergrass, Philadelphia 
TRYIN' TO LOVE TWO William Bell. Mercury 
IT'S YOU Manhattans. CBS 
LET YOUR BODY GO DOWNTOWN 

Spinners. Atlantic 
(15) WHODUNIT Tavares. Capitol 
(17) SHOW YOU THE WAY TO GO Jacksons. Epic 
(16) UPTOWN FESTIVAL Shalamar. Soul Train 
(9) I WANNA GET NEXT TO YOU Rose Royce. MCA 

(10) I'VE GOT LOVE ON MY MIND Natalie Cole. Capitol 
(18) FLY LIKE AN EAGLE Steve Miller. Capitol 
(13) THERE WILL COME A DAY 

Smokey Robinson. Tamla 
(20) THE PINOCCHIO THEORY 

Bootsy’s Rubber Band. Warner Bros. 
(—) IT FEELS SO GOOD TO BE LOVED SO BAD 

Manhattans. Columbia 
(11) LOVE IS BETTER IN THE A M. 

Johnnie Taylor, Columbia 

(1) GOT TO GIVE IT UP Marvin Gaye. Tamla 
(2) AIN'T GONNA BUMP NO MORE (WITH NO FAT 

WOMAN) Joe Tex. Epic 
(3) I'M YOUR BOOGIE MAN 

K.C. and the Sunshine Band. TK 
(4) I WANNA DO IT TO YOU Jerry Butler. Motown 
(5) DISCO INFERNO Trammps, Atlantic 
(7) THE PRIDE - - - • 

BEST SELLERS 
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WHAT’S NEW 
NEIL SEDAKA: Glasgow 

Apollo (May 23). 

Twickenham forthcoming 

ROGER McGUINN. '■ Thundwbyrd 

Bradford U-BOAT: KRIS KRISTOFFERSON 
Chelmsford Chancellor 

Sports Centre 
MAC DAVIS: 

1007) 
GLORI, GAYNOR: "Glorious" 
(Polydor 2391 264) 

J JUMP: 

Right In" 

George 
joh 

FF.ETWARMF.RS: 

NEIL SEDAKA: Glasgow date SEDAKA NEIL INNES: "Lady Mina" (Arista 

IGGY PUP 

Susis" (Polydor 2058 877) 
Romsnca" 

Virgin label 
GEORGE CHANOLER: "Little Girl" 

A." (Kilk 
THE BAND: 

TURNER OVERDRIVE 

cury 8187 520). 

Albums 

Singles 
ROGUE: 
81987) 

(Capitol 15924). 
DAVID COVERDALE 
Sky" (Purple 133) 

2). 
Hall 

London 
Winning 

London Royal Festival Hall 
(28) and Slough Thames Hall 
(29). 

CHILTON'S 
Milford 

MELLY WITH 

Concert Hall (4), London 
Hackney Festival (9), South¬ 
end Cliff Pavilion (12), Cam¬ 
bridge Trinity College (13), 
Croydon Fairfield Halls (29). 

í Y THUNDERS' 
HEARTBREAKERS: 

W OODY 
MANSEY’S 

Haven Regional Arts Centre 
(May 12). Cardiff New 
Theatre (13). 

Real thing: 
Alhambra 

(7), West 

ROGER MCGUINN: "American 
Girl" (C8S 5231). The outstand. 

SUPERCHARGE: " Limbo Love " 
(Virgin VS 178). 
ROKY ERICKSON " Bermuda " 
(Virgin VS 180). Erickson. at one 
time a member ol the 13th Floor 

C) Plymouth Castaways 
(May 17), Aylesbury Friars 

BRYAN FERRY: Tokyo Joe" 
(Polydor 2001 711). 
IGGY POP: "China Girt" (RCA 

PEKKA: "A Mathematician's Air 
Display" (Virgin V 2084). 
HELEN SCHNEIDER: "So Close" 
(RCA FL 12037). 
O. C. SMITH: " Together " 

Post (May 18), Plymouth 
Woods Centre (26). Stafford 
Top Of The World (30). 
Retford Porter House (June 
8). 

deen University (20), Darling¬ 
ton Incognito (25). Birken¬ 
head Mr Digby's (26). Man¬ 
chester Electric Circus (28), 
Birmingham Barbarella's (31). 

London Marquee (May 20). 
Birmingham Barbarella's (21). 
Wigan Casino (28). Chiches¬ 
ter Bishop Otter College 
(June 3). 

Arista label. 
JUDAS PRIEST. "Diamonds And 
Rust " (CBS 5222) 
NEW SEEKERS " 

Sedaka's British concerts. 
VALERIE CARTER: "Ooh Child" 
(CBS 5108). Ms Carter is current-

(Epic EPC 81931). 
PETER TOSH: "Equal Rights" 
Äi 2081). 

Y HERMAN: 40th Anniver¬ 
sary Concert At Carnegie Hall" 
(RCA PL 02203) A double-album 
R AND J STONE: " R And J " 

DOLLY BROWN: Blackburn 
* Baileys (May 12-14), 
Colchester Windmill Club 
(23), Ilford Kings Club (25). 
Derby Bailey's (26-28), 
Leicester Bailey s (May 30 to 
June 4), Watford Bailey's (12-
18). Your Way" (CBS 5235). 

JUNIOR WALKER: "I Am t Going 
Nowhere" (Motown TMG 1070). 

Runton Pavilion ill), Port¬ 
smouth Guildhall (14), Ando¬ 
ver Country Bumpkin (17). 
Oxford Jesus College (18), 
Leicester De Montfort Hall 
(19). Isle Of Man Palace Lido 
(26), Stroud Leisure Centre 
(July 2). 

(CBS 81930). 
LOU RAWLS: "Unmistakeably 
Lou" (Philadelphia 81873) 
WILD CHERRY: "Electrified Funk" 
(Epic EPC 81846). 
BARBARA FAIRCHILD: "Missis¬ 
sippi" (CBS 82020). 
DEXTER GORDON: "Homecoming/ 
Live At Village Vanguard" (CBS 

JENNY HAAN'S LION: 
Portsmouth Centre 

Hotel (May 12), Bracknell 
Cellar Bar (13), Folkestone 
Leas Cliff Hall (14), Chester 
Saint ways (16). Leicester 

Montfort Hall (19). Aber-

(3), Ipswich Corn Exchange 
(4). Breckland, Norfolk. 

most convincing soul 
akes his debut lor Iha 

HEATWAVE: Buckley 
Tivoli Ballroom (May 

12). Skegness Sands (13), 
Dunstable California Ballroom 
(14). Great Yarmouth Tiffa¬ 
nys (18), Houghton le Spring 
Incognito (19). Newton Ay-
cliffe Incognito doubling Dar¬ 
lington Incognito (20), West 
Runton Pavilion (21). 

DYNAMIC SUPERIORS: "Stay 
Away" (Motown TMG 1071) 
GRYPHON: "Spring Song" (Har¬ 
vest HAR 5125). 
POUSETTE DART BAND: "County 
Une" (Capitol 15920). 
HERON: rOo It Yoursell (Desert 
Song)" (Bronze 40). 
BIG JIM SULLIVAN: "Out Of The 

GUY CLARK: 
You" (RCA PB 
DR HOOK: 

ANTHONY BRAXTON: "Montreux 
75/Bsrlin 76" (Arista AL5002) 
Double-album import. 
AL DIMEOLA: "Elegant Gypsy" 

DETE BROWN’S BACK TO 
8 THE FRONT: South 
Croydon Red Deer (May 12), 
High Wycombe Nag’s Head 
(20), Nottingham Gray 
Topper (24), Broadstairs 
Grand Ballroom (June 10). 

JIMMY HELMS: St Asaph. 
Rhyl, Talardy Hotel 

(May 12). Morecambe Winter 
Gardens (June 3), Bristol Top 
Cat (June 18). 

DENNY LAINE: "Holly Days" 
(EMI EMA 2781). Collection of 
Buddy Holly songs 
KRIS KRISTOFFERSON: "Songs 
Of_ Kristofferson” (Monument 
82002). A best of compilation 
BRECKER BROTHERS: "Don't Stop 
The Music" (Ansta SPARTY 

Coming 
events 

PASADENA ROOF OR-
■ CHESTRA: Aberdeen 
Music Hall (May 12), Dundee 
Caird Hall (14). Belfast 
Queen's University (20), 
North London Polytechnic 
(27). York Theatre Royal 
(29). Margate Winter Gardens 
(June 3), London Lewisham 

(Polydor 2068 880) 
CARAVAN: "Better By Far" 
(Arista 110) The band's first 
record for the Arista label 
GARNET MIMMS: "What It Ie" 

Wigan Casino (May 14). 
London Music Machine (19), 
Retford Porter House (June 
22), Llandrindod Grand Pavi¬ 
lion (25). 

HUNTER: Newcastle Tiffa¬ 
nys (May 12), Leek 

Grand Theatre (16), Hanley 
The Place (31 — May 4). 
Leek Mermaid (June 6), Leek 
Green Man (24), Birmingham 
Bogarte (29). 

Glenn miller orches¬ 
tra: Belfast ABC 

(May 16), Newcastle City 
Hall (19), Perth City Hall 
(20). Glasgow Kelvin Hall 
(21). Stockport Davenport 
Theatre (22). Dudley Town 
Hall (24), Bristol Colston Hall 
(25), Bournemouth Winter 
Gardens (26), Eastbourne 
Congress Theatre (27), 

Beetles. For full details, ses News 
Background on pege 3. 
GEORGE BENSON: "In Concert 
Carnegie Hall" (CTI 6072) Re 

HOLLIES: "Hello 
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Hi Brand Xpress 
- • -JI npHERE follows a rocketed him in the past 18 of the band personally, though ments permit.” rocketed past 

American 

KARL DALLAS The problem does not seem 

RECOMMENDED RETAIL PRICE 

( If order over £15) AND MORE ! 

STEVE HILLAGE 
EVEHLEY BROTHERS 

HOLLIES 
FAIRPORT CONVENTION 

OR HOOK BRIAN FERRY 
CAMEL 

HOT CHOCOLATE GLEN CAMPBELL 
HELEN REODT JACKSON BROWN FLEETWOOD MAC 

DORY PREVIN CARPENTERS JEFFERSON AIRPLANE DEREK AND THE DOMINOES CHARLIE RICH 
PETER FRAMPTON NEIL DIAMOND RINOO STARR 

ELTON JOHN 
ROLLING STONES 

PETER GABRIEL 
TODO RUNDGREN Hot Auou«1 Nighl 

DOOBÍE broti GALLAGHER A LYLE 

COCKNEY REBEL 

DIANA ROSS 

NEIL SEDAKA 
DEMIS ROUSSOS GRATEFUL DEAD 

JOHN LENNON P. GREEN NEIL YOUNG 

GEORGE HARRISON ALICE COOPER 
R0X» MUSIC Tonight a the Night 

STILLS YOUNG CRSAM LITTLE FEAT 
LED ZEPPELIN 

JOHN LODGE JIM CROCE 
AL I X HARVE » MANFRED MANN CROSBY STILLS NASH 

DEEP PURPLE DEAN MARTIN 
MIKI OLOHllD 

JUSTIN HAYWARD DAVID ESSEX 
St/KXMi m the City 
JONI MITCHELL 

EMMERSON LAKE & PALMER 
HARRY NILSSON 

MOOOY BLUES 
Deceptive Bends 
VARIOUS ARTI 

GOLDEN SOUNDS, DEPT. MM, WHEATLEY HILL, DURHAM 

GOiDcnseunM 
WE GUARANTEE COMPLETE SATISFACTION! 

" John wrote the Sanskrit 
lyrics for ' Night In The Sun,' 
which has been edited down 
for an American single, so 
we’ll obviously be doing that 

ally easier for Phil to float in 
and out as his other commit-

ROXY MUSIC 
Stranded 

PHIL COLLINS of BRAND X: riding two bands 
with consummate ease 

EXPORT POSTAGE 
Add 15% to total price of records — minimum £2.00 

y.— permit." 
" Yeah," agreed John Good-

VI mt vaiiv personally, though 
he has now been in Britain 

ents of Joe Blocker: “ He has 
a very formidable pedigree. 
We have listened to a lot of 
good tapes and albums he has 
sent us and he's got all ours. 
1 understand he's been learn¬ 
ing our things with a set of 
cans on, playing along with 
them.” 

At the time of speaking, 
Joe had not yet then met any 

act.” 
After all those reassurances, 

there's only one thing worry¬ 
ing me. Will the spirit Amnix-
iel, who actually rendered 
John Goodsail immobile, sur¬ 
rounding him with gale force 
winds on a sunny, balmy day. 
and then clobbered him over 
the head with a bit of wood 
that came at him out of no¬ 
where, allow this happy (not 
to say euphoric) state of af¬ 
fairs to continue indefinitely? 

Let's not talk about it. 1 
prefer not to mess with such 
things — and so does John 
Goodsail, now. Only hope it's 

evitable that we would have 
to get a deputy drummer for 
this American tour. 
"Of course, the deputy bit 

has never cropped up until 
now. But now there is quite 
a lot of demand for Brand X 
to do lots of things, and Gen¬ 
esis is obviously in demand 
also, so the possibility of dep¬ 
uties having to be brought in 
is going to happen more 

So we might well have a 
Hollywood Argyles situation, 
where Brand X was made up 
completely of deputies? 

Rob smiled wanly, treating 
the remark no more seriously 
than it was intended, and 

head of the European bass 
players, including the design 
of a personalised electronic 
flanger that will allow him to 
repeat on stage the spacey 
effects which distinguish his 
playing on the new album. 

Guitarist John Goodsall — 
when he isn't occupied dodg¬ 
ing evil spirts who are trying 
to lure him into the nether 
regions (I kid you not) — has 
an individual album project he 
plans to work on with some 
of the people from Automatic 
Man. But no one asks if any 
of them plan on leaving. 

Nevertheless, here for the 
record are Rob Lumley's 
thoughts on the matter: ” We 
would like to stress that Philip 
is not leaving. If that had been 
a possibility, we would never, 
never have used him on the 
album. It is merely a coinci-

Delivery or money back guaranteed between 7-28 days. 
We are a subsidiary of one of the UK's largest record & tape 
distributors - therefore deal with the experts. 

award as the best jazz album 
to have come out of Europe, 
and it was in the American 
charts for four months. 

“ Because we are studio-ites 
for most of the year.” says 
Lumley. " it was like playtime 
from school when we started, 
just to be out playing in front 
of a live audience. But things 
are a bit different now that 
we have become an album-
earning act that our manage¬ 
ment and record company can 
take seriously. We could be 
on the road all the year round 

announcement on be¬ 
half of Brand X: Philip 
Collins will not be play¬ 
ing drums on the forth¬ 
coming Brand X Ameri¬ 
can tour to promote 
their new album, 
“ Moroccan Roll," on 
which he plays, since 
he is on tour with 
Genesis. 

His place will be taken 
by Josef Blocker who has 
worked with Charles Lloyd, 
Donald Byrd, Jean-Luc 
Ponty, Bobby Womack, 
Harvey Mandell, Arthur 
Lee and Stevie Wonder. 
Philip CoHins is not leaving 
Brand X. 

I'll repeat that last sentence: 
Philip Collins is not leaving 
Brand X. Sitting there in the 
Maddox Street offices of the 
management company which 
runs the affairs of Genesis 
and Brand X, as well as their 
individual commitments, four 
out of the five members of 
Brand X are remarkably polite. 

There follows a 
public service 

UPTO 
£1.25 OFF 

SPECIAL OFFER UNTIL MAY 14th, 1977 — 10p off Golden Sounds price on orders over £20.00 ★ 
20p off Golden Sounds price on orders over £40.00 ★ 
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vidually with their peers, their 
fellow musicians, rather than 
with the public at large. 

But now they have added 
another prodigious writing tal¬ 
ent to their number in Morris 
Pert, who plays a fairly low-
key role on the album, one 
can anticipate a growing 
frustration as less and less of 
each member's individual con¬ 
tribution can be used, for 
physical limitations of time, if 
for no other reason. 

" I think it’s a really healthy 
situation from a productive 
point of view." says Lumley. 
" People are always running in 
with new tunes, far more than 
we could ever hope to get on 
to any recording. We could 
have a ten-hour set if we act¬ 
ually learnt everything that 
was written, let alone the stuff 
that we’ve slung out and don’t 
use any more from the earlier 
days. 

” It’s never been healthier, 
really. The more we do. the 
more people come and ask us 
to do other things. They all 
feed us and we come back and 
do more things as Brand X. It 
seems to be almost an infinite 
process. 

“ And if we are playing 

POSTAGE FREE 
(UK Only) 

replied Lumley. “ The last 
album wasn't sold in America 
in any way upon Philip’s 
name. The American press 
never made the mistake of 
thinking of this as Phil Col¬ 
lins' group, as some of the 
media here did.” 
How about vocals — a new 

and surprisingly strong feature 
of the new album? 

" Joe sings, anyway," said 
Rob. " and all the rest of us 
have sung before even if we 
have never chosen to do so 
in the context of this particu-

to me merely to be one of 
co-ordinating their various 
activities — what Lumley 
calls the organisational jigsaw 
which has to be put together 
by their management, which 
ended up with more pieces 
than they have room for at 
this moment in time. 
One wonders if any one 

group can contain quite this 
amount of talent without ex¬ 
ploding out of sheer excess of 
energy. It probably helps that 
none of them are exactly sup¬ 
erstars, with the exception of 
the absent Mr Collins. Their 

sail. " Up to now, it's usually 
taken us about a week to get 
back in tune together, when 
we've not been playing for a 
while. But now people are ex¬ 
pecting more from the band, 
and it's important to keep it 
functioning.” 

Might not some of the 
Americans, I suggested deli¬ 
cately. be just a leetle bit dis¬ 
appointed not to see big Phil 
up there on the traps? 

for a short while rehearsing, 
and also played with them in 
public for the first time at 
the Marquee on Saturday last 
week. 

“ I think that after we have 
rehearsed for a week or so. 
he is going to be an excellent 
deputy His playing sounds 
more like Steve Gadd than the 
way Phil plays, which might 
mean that we play the tunes 
slightly differently. It won’t 
matter at all. and will do us 
the world of good." 

" This new drummer is go¬ 
ing to bring a fresh feeling 
into the band." said Goodsall. 
" Then when Phil comes back, 
which we’re sure he will, 
there'll be another fresh thing 
again.” 
What has actually happened, 

of course, is that Brand X has 
more than transcended its 
origins as a ” spare - time ” 
activity. Though it was never 
3uite the rehearsal band it was 
ubbed when it first began, it 

is making demands upon the 
time of all five members that, 
probably, they never antici¬ 
pated. 

Their first album sold 
100,000 copies throughout the 
world, which is pretty good 
for a style of music that is 
supposed to be a minority 
taste, as Percy Jones points query on Phil Collins' future 

with them. 
Rob Lumley has a datebook 

filled with production work 
from here to January 1978. 
Percussionist Morris Pert has 
just finished a large-scale sym¬ 
phonic work, as well as an 
electronic score for the Lon¬ 
don Contemporary Dance 
Theatre, and he is getting to¬ 
gether a percussion-based rock 
album with some old col¬ 
leagues from the late lament¬ 
ed and excellent Suntreader. 

Bassist Percy Jones is get¬ 
ting more session work than 
he can handle, and is spend¬ 
ing much time on improving 
the distinctive sound that has 



TEDDYJ 
goes it alone... m 

You knew him as the voice of Harold Melvin & 

The Blue Notes, the greatest lead singer in 

the world -acclaimed both professionally and 

publicly for his unique rendering of hits like 

‘Wake Up Everybody, ‘Don't Leave Me This Way,’ 

‘The Love I Lost’ and ‘If You Don’t Know Me By 

Now’ amongst others. Now, the man who has always 

stood alone, sings alone... a new group of sexy, 

soulful tunes written by Philadelphia’s legendary 

team, Gamble and Huff. The album, titled simply: 

‘Teddy Pendergrass,’ already has songs like 

‘I Don't Love You Anymore' and ‘The Whole Town’s 

Laughing At Me’ sweeping the country. 

After 7 years at the top with Harold Melvin & 

The Bluenotes, Teddy Pendergrass goes it alone 

with an album only he could make... 
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KIDS fil 

ROBBIE GRAY: Load vocal* and harmonica. 
BORN: Kilmarnock. Scotland. 23/2/57 
EDUCATED: Kilmarnock and Jama* Hamil-

COMPOSITIONS: Ha* written Iha lyric* 
lor all th* band'* original songs, except 
"I've Got A Cat" and collaborated with 
David Johnston on word* and music ol 
"Wouldn't It Be Nies". 
OTHER OCCUPATIONS: Taxtila colourist. 
FAVOURITE SINGLE: "Killer Que«n." 

Queen. 
L FAVOURITE ALBUM: "Endless Flight." 

FAVOURITE MUSICIANS: Stevie Wonder. 
Paul McCertney. 
FAVOURITE SONGWRITERS: Lennon and 

McCartney. 
FAVOURITE SINGERS: Leo Sayer. Stevie 

Wonder. 
HEIGHT/WEIGHT. 5ft Sin*. 10*t. 
HAIR/EYES: Fair and curly, greenish-blue 
FAVOURITE ACT: Cockney Rebel 

DAVEY JOHNSTON: Keyboards 
BORN: Ayr. Scotland. 21 nn» 

FAMILY Father. John. I* a driver tor a 
pre-cast concrete firm, and mother. Anne, 
who is simply a housewife Davey It an 
only child. 

OTHER OCCUPATIONS: Television engin-

COMPOSITIONS: Various tongs with other 

INFLUENCE: Mrs Mill* 
FAVOURITE SINGLE: "When I Need You." 

Leo Sayer. 
FAVOURITE ALBUM: "Trick Of Th* Tail.” 

Genesis. 
FAVOURITE MUSICIANS: Leo Seyer. Stevo 

Harley. 
FAVOURITE SONGWRITERS: Lennon and 

McCertney. Chinn and Chapman. 
FAVOURITE SINGERS: Elkio Brooks. Roger 

Daltrey. Cliff Richard 
FAVOURITE ACT: Bay City Roller*. 
HAIR/EYES: Fair. blue. 
HEIGHT/WEIGHT: 5ft 10in*. 1O0t. 
RESIDENCE: Is single and Ihre* with hi* 

parent* and dog named Bubble* at Prest-

RICKY SQUIRES: Drum* and vocal*. 
BORN. Cumnock. Ayrshir*. 5/12/5« 
EDUCATED: Ayr Academy. 
FAMILY: Stepfather. Hugh, run* a central-

INFLUENCE: Sweet. Led Zeppelin 
COMPOSITIONS: A few. including "Back 

Streets." 
FAVOURITE SINGLE: "Bohemian Rhap-

•ody." Queen. 
FAVOURITE ALBUM: "Houses Of The 

Holv." Lad Zeonal.n 
FAVOURITE MUSICIANS: John Bonham. 

FAVOURITE SONGWRITERS: Queen end 

FAVOURITE SINGERS 

HEIGHT/WEIGHT: 5ft Hin*. 1001 
HAIR/EYES: Light 
ranne bit round the 
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K50356 On AUantic Records and Tapes 

You don t know the band, but it won 't be for long. 
The album's gone gold in America. 

And it took just two weeks. 
They've made such an impact, the press are 

comparing them with Led Zep, Bad Company etc. 
But don 't get it wrong. 

They're Foreigner Uniquely so. 
3 Englishmen, 3 Americans; with a rock history that 

goes back through King Crimson, If and Spooky Tooth. 
Ask your record dealer 

Ask yourDJ. 
Foreigner have been coming your way for years. 

And now, all at once, they've arrived. 

FOREIGNER 
are pere!! 

AV • SEND your questions on the music 
W scene to ANY QUESTIONS. Melody 

H ■ WLW Maker. 24-34 Meymott Street. London Miiy se,*u 
Questions? 

PHIL LYNOTT of THIN LIZZY: Thin Lizzy make their own flash bombs 
from materials bought in the States 

Flash Lizzy 
INHERE do Thin 
“ ’ Lizzy obtain their 
flash bombs? Do they 
get the materials and 
make them up them¬ 
selves? Where can they 
be purchased? (John 
Devine, Ely, Cam¬ 
bridge). 
What are the ages of the 

members of Thin Lizzy and 
when did they start play¬ 
ing? (C. Hirst. Bailey. 
Yorks). 

I’m trying to trace an 
electronic effect device used 
with electric guitar, which 
produces an instant harmony 
for any note played. It is fea¬ 
tured by several British 
groups, including Thin Lizzy 
(Wayne Human, Southdale. 
South Africa). 
■ Thin Lizzy make up their 
own flash bombs from 
materials bought in the 
States, although it is possible 
to buy the necessary powder 
in Britain. But they point out 
that to make these bombs one 
needs a pyrotechnics licence 
and has to be supervised, as 
the process is dangerous 
without expert advice. Brian 
Robertson is 20 and began 
playing with his brother Glen 
In Rue Mourge in 1969. Phil 
Lynott is 25 and started his 
career as a folk singer in 
1965. Brian Downey is 26 and 
made his debut with the 
Black Eagles in 1966. Scott 
Gorham is 26 and began 
playing bass with the Jesters 
when only 12. The electronic 
device used with guitar is a 
Harmoniser, which gives the 
effect of two guitars playing 
in harmony. It is made in 
America by the Eventide 
Company on 48th Street, New 
York City. 

Love unlimited 
VV ITH reference to your 
’ ’ discography of Jukka 

Tolonen in Any Questions on 
March 5. I am at present 
ordering LPS from a Finnish 
record company which stocks 
several albums you did not 
list. Their name and address 
is Digelius Music Oy. Lai-
vurinnnne 2. 00120 Helsinki, 
Finland. — William A. Gray, 
Kincorth, Aberdeen. 

Ps available from 
e "Tolonen” (Love 
“Summer Games” 

(Love LRLP 91), “The Hook” 
(Love LRLP 113) and 
“Hysterica" (Love LRLP 149). 
Albums with Tasavallan Pre-
sidentti are ’'Tasavallan Pre-
sldentti" (Vol. 1, Love 
LRLP 7 and Vol. 2. EMI 062-
34264), “Lambertland” (Love 
LRLP 60) and “Milky Wa 
Moses" (Love LRLP 102 
Reader William Gray thinks 
that Jukka was also with 

Solo I 

LpU471 

Wigwam on “Hard ’n Horny" 
(Love LRLP 9), "Tombstone 
Valentine" (Love LRLP 19), 
“Being” (Love LRLP 92), 
"Wigwam” (Love LXLP 511) 
and “Live Music From The 
Twilight Zone" (Love LXLP 
517/518). The price of these 
albums is 28 marks each 
(FMK) excepting LXLP 511 
(26 marks) and LXLP 517/8 
(39 marks). Air mail postage 
rates to the UK are 15 FMK 
for 1-3 LPs, 25 FMK for 4-8, 
35 FMK for 9-15 and-45 FMK 
for 16-30. Method of payment 
is by cheque made out to 

Digelius Music. 

Page reference 
HOW did Led Zeppelin 

come into being and 
how did Jimmy Page begin 
his career? What instruments 
does he play? — Chrissie 
Bell, Brighton. 
■ Jimmy Page and manager 
Peter Grant founded Led 
Zeppelin and have produced 
all their recordings. Jimmy, 
who is 32, began playing gui 
tar in his teens and was in¬ 
fluenced by blues, Chuck 
Berry and early Elvis Presley. 
He came originally from 
Feltham in Middlesex and 
started touring with small 
groups, but packed it in to 
attend art college, although 
he still gigged in clubs around 
London. He moved on to 
studio work and by the time 
he reached 20 he was a suc¬ 
cessful session guitarist, 
recording with the Kinks, the 
Who, Van Morrison, Joe 
Cocker, etc. He joined the 
legendary Yardbirds as bass 
player in 1966 and shortly 
afterwards the band was re¬ 
organised with Jimmy sharing 
dual lead with Jeff Beck. 
When Jeff left in 1967 Jimmy 
remained until the band 
folded. He decided to form his 
own group and it was chris¬ 
tened Led Zeppelin by Keith 
Moon. Jimmy is lead guitarist 
and has a choice of three Gib¬ 
son Les Paul vintage guitars, 
a Gibson SG double neck, a 
Danelectro and a Fender 
Stratocaster. 

Naming names 
I PLAY in a band and we 

have all agreed that the 
name we’ve chosen for it is 
really catchy. Could you tell 
me if there is anywhere we 
can register it so that it can’t 
be used by another band? 
(L.K.M., Islington). I would 
like to register the name of a 
band in which I am a mem¬ 
ber. I have contacted the 
Registry of Business Names, 
who will register our name 
but do not have the power 
to ensure non-duplication with 
another band. (Julian C. 
Mount, North Watford). 
■ You can register the 
name of a band with the 
Registrar of Business Names, 
Board of Trade, Companies 

House. 55 City Road, London, 
ECI, for £1. They will send 
you full details and an appli¬ 
cation form if you write to 
them or telephone them at 
01-253 9393. But registration 
does not provide any protec¬ 
tion. Someone else can regis¬ 
ter the same name, although 
if you were first you will have 
the date of registration as 
evidence on your behalf. How¬ 
ever, if you form the band 
into a limited company and 
register it with the Companies 
Registration Office at Cardiff, 
no-one else will be permitted 
to register the same name. 
The fee for this is £50 and 
you can get full details and 
an application form from The 
New Companies Section of the 
Companies Registration Office, 
Company House. Crown Way, 
Maindy, Cardiff CF4 3UR. You 
will need the services of a 
solicitor to advise on forming 
a limited company. 

Harping on 
IV HAT was the origin of 
’ ’ the harmonica ? — 
Kevin Moyle, Hatfield, Herts. 
■ According to Tony "Little 
Sun" Glover I In his book, 
Blues Harp (Oak / Music 
Sales): “About 4,000 years ago 
Emperor Haungtei devised the 
first instrument to use vibrat¬ 
ing reeds to produce musical 
tones, which is the basic prin¬ 
ciple of the present-day har 
monica, called ‘French harp’ 
or just plain ’harp* by blues¬ 
men. Though the invention of 
a ‘harmonica’ is credited to 
Richard Pockrich, an Irish¬ 
man, and its actual develop¬ 
ment to a playable instrument 
by Benjamin Franklin, it was 
nothing like the harmonica of 
today. They used a series of 
glass discs of varying sizes, 
which were gently rubbed by 
the fingertips and the discs 
revolved in water, making the 
tones of the scale. Nobody 
has ever quite decided who 
Invented the harp as we know 
it today, but the Encyclopedia 
Britannica says that Sir 
Charles Wheatstone (bridges, 
etc) did it in 1829. It was 
called the ‘aeolina’ and used 
reeds of different lengths in 
a metal box. As you moved 
It back and forth across your 
lips, blowing on the reeds 
made it possible to play 
simple tunes. 

PAT TRAVERS 

"On this evidence there is no hesitation in predicting 
a rosy future for Pat Travers" 

Music Week—David Redshaw 

"Weilds a tasty lick and packs quite a punch” 

Record Mirror—David Brown 
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NILS LOFGREN 
IS COMING TO DANCE 

May 8th CARDIFF Capitol 
May 9th LANCASTER University 
May 10th OLD GREY WHISTLE TEST BBC TV 
May 11th BIRMINGHAM Odeon 
May 12th BRIGHTON Dome 
May 14th HAMMERSMITH Odeon 
May 15th HAMMERSMITH Odeon 
May 16th HAMMERSMITH Odeon 
May 17th BRISTOL Hippodrome 
May 19th MANCHESTER Apollo 
May 20th SHEFFIELD City Hall 
May 21st LEEDS University 

A May 22nd STOKE Trentham Gardens 
JSM May 23rd LIVERPOOL Empire 

May 24th NEWCASTLE City Hall 
May 25th EDINBURGH Playhouse 

■ B May 26th GLASGOW Apollo 

? With guests TOM PETTY & THE HEARTBREAKERS 

MILS LOFGREN 
I CAME TO DANCE 
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PERCUSSION I CENTRES 7 

ABERDEEN John Barclay. King Streei Brian Middleton Move Hdbum Street BASFORD Percussion Sounds. 405 Croft Oose David Lana BATHGATE Northern Percussion Sounds 89 South Bridge Street BELFAST Baird Electronics. 10 Canning Street BIRMINGHAM George Clay Musk Centre 286 Broad Street Jonos 8 Crossland Ltd 6 Small brook Ringway BOLTON Harker 8 Howarth. 2S32 Church 
Bournemouth Eddie Moors Muk Ltd 679 Christchurch, Boscombe BRISTOL John Holmes Music Centre 221-223 Cheltenham Road BURTON-ON TRENT Abbey Music Co . 5-6 Market Place BATH Sounds International 28 Westgate Street CARDIFF Gamlm Pianos 55 St Mary Street CHELMSFORD Hodges 8 Johnson Ltd . 20 Exchange Wav CLECKHEATON AcoMusk 16Central Parade Dewsbury Rood CLEVELAND Bongo Bills (Guitarran) 28 Middlesborough Road South Bank COLCHESTER Hodges 8 Johnson Ltd . 37 St Botolphs Street COVENTRY The Sound Centre (Coventry) Ltd 98-100 Clay Lane TDARLINGTON Cleveland Musk 14 Conn-dill, Rood DARTFORO Orumland Percussion. 75 lowlield Street DERBY Buskers 19 Abbey Street DUMFRIES len Frobisher 27 29 Loreburn Street DUNDEE Larg 8 Son Ltd Whitehall Street EDINBURGH James Grant Musk. 53 Home Street EXETER Bill Greenhalgh 8 Co . 120 Fore Street FALKIRK Forth Valley Music 3 Cow Wynd FLEET Kingfisher Musk 20 Kings Road. Bradley s Musk 69a West Regent Street GLASGOW McCormacks. 33 Bath Street. C2 GT YARMOUTH Allans Ltd 23-24 Broad Row. Groat Yarmouth Sound House 102-105 St Nicholas Rood GUILDFORD Andertons Music Centre. 7 
HEMEL HEMPSTEAD Mister Musk 24 Bridge Street HORSHAM Celebrity Enterumments 12 nnan «nao. honey HUDDERSFIELD Organ Loft 18a Market 
HULL Gardner Musical Instruments 433 Hesite Road 

LEAMINGTON SPA Geoft Gough Musk 6 

LONDON South Eastern Entertainments 

MAIDSTONE 
MANCHESTER 
MANSFIELD Carlsbro Sound Centre. 182-184 Chesterfield Rood North MANSFIELD Carlsbro Sound Centre 5 
MELROSE Ci.nkscale Musical Instruments NEWCASTLE Drum Centre. Percy Street NEWCASTLE Rock City. 48 Cloth Market NEWPORT Gwent Music Co 54 Sovereign 
NORTHAMPTON Funkshun. 152 Welling¬ borough Road NORWICH Cookes Band Instruments 34 St Benedicts NORWICH Norwich Sound Systems 80 Prince ol Wales Road RUSHDEN Peter Noble Musk. 90 High 
ST LEONARDS ON SEA Leisure Musk. 56 Sodtescombe Rood North SHEFFIELD Carlsbro Sound Centre Berkeley Precinct Ecclesalh Roed SHEFFIELD MuskoI Sounds. 274 London Rood SHREWSBURY Swanns 69 Mardol SOUTHAMPTON Ron Vardy Musk Centro 25 Burgess Road. Bassett SOUTHEND-ON-SEA Hodges 8 Johnson U^216-2t7 Churchill Square. Victoria STAINFORTH Musk Ground Station Rood STEWARTSTOWN Ray Sound The Square STOCKPORT The New Rhythm House 22 Middle HiMgate SUNDERLAND White Sound. 3 Albion Piece SWINDON John Holmes Musk Centro. 21-23 Faringdon Road TRURO West Country Musk. 2 High »boo House. Newbridge Street UXBRIDGE J 8 I Dawkes 8 Hillingdon Road WAVERTREE Plug Inn. 74 Picton Road (Liverpool) WOLVERHAMPTON Langdons Electric Mu sic. 27 Victoria Street 

Peari Drums. 
The Driving Force! 

Norlin Music (U.K.) Ltd. GÃLD 
Woolpack Lane. Braintree, E**ei. 
Telephone: 0376 21911 

Jazzscene Steve Lake previews Company 
Week and talks to the 
group’s founder, Derek Bailey 

pROM AMERICA — 
* Anthony Braxton, 
Melody Maker Jazz 
Critics Poll board¬ 
sweeper, multi-instru¬ 
mentalist extraordinaire 
and a more than note¬ 
worthy composer. The 
man who once said 
" Jazz from Louis Arm¬ 
strong to Albert Ayler 
is new music. The 
reality hasn’t really 
changed, only the spec¬ 
tacle . . 

Leo Smith, the trumpet 
player out oí Chicago’s 
A.A.C.M. movement who 
has performed with the 
Creative Improvisation En¬ 
semble (with Marion 
Brown), the Creative Con¬ 
struction Company (with 
Muhal Richard Abrams and 
Steve McCall), Anthony 
Braxton’s trio and orches¬ 
tra, Frank Lowe and with 
his own group the New 
Daita Akhri. Smith records 
primarily for his own label, 
Kabel) Records. 
Steve Lacy, the highly indi¬ 

vidual soprano saxophone 
player who arrived at the new 
music via trad jazz and the 
groups of Cecil Taylor and 
Thelonious Monk. Legend has 
it that John Coltrane took up 
the soprano after hearing 
Lacy at New York's Five Spot 

Tristan Honsinger, a virtu¬ 
oso cellist from New Eng¬ 
land, now active on the Euro¬ 
pean free music scene whose 
solos are. almost invariably, 
of manic intensity. 

From Holland: Han Bennink, 
percussionist and berserker, 
who co-founded the Instant 
Composers Pool in 1967 He 
has played with everybody, 
from Ben Webster to Eric 
Dolphy to the Globe Unity 
Orchestra. These days his 
drum kit extends to take in 
clarinets and music saws. 

Maarten van Regieren Al¬ 
tena, ex-conservatory and ex¬ 
Symphony Orchestra bassist 
who worked briefly with Mar 
ion Brown before moving into 
what he regards as non-jazz 
free improvisation His tavour-
ite bassists are Alan Silva. 
Wilbur Ware. Pops Foster and 
Jimmy Blantun, and his sound 
is characterised by its empha¬ 
sis on short notes and its 
percussive attack. 
From Britain: Lol Coxhill, 

the eccentric but very excel¬ 
lent saxophonist best known 
to rock fans for his time with 
Kevin Ayers’ group The Whole 
World. His soprano sax solos 
are particularly lyrical and re¬ 
freshingly original. 

Steve Beresford, iconoclastic 
" second-generation " key¬ 
board player who believes the 
piano to be "a very perverse 
instrument.” Beresford doesn't 
like to be painted as an avant 
garde enfant terrible (“ S-
stirrer, yes, enfant terrible, 
no ") and opts for a parodic 
performance attitude because 
he is, by his own admission, 
a failed classical pianist and 
a failed jazz pianist. Steve 
also plays toys. He is at the 
least a very provocative play¬ 
er 

Evan Parker, one of Brit¬ 
ain's most uncompromising 
musicians, active on the free 
scene for more than a decade. 
He plays tenor, soprano and 
C-nielody saxophones. His solo 
performances on sopiano, 
utilising his circular breathing 
technique, are never less than 
revelatory. 
Derek Bailey, with Parker a 

founder of Incus Records. A 
highly unorthodox guitarist of 
whom Anthony Braxton has 
said “ I don't know of any 
player in America that could 
touch him.” Certainly Bailey's 
control- of harmonics, alone, 
makes even the promising con¬ 
tributions of, say, Jaco Pas¬ 
torius look the work of a rank 
beginner. Derek Bailey form¬ 
ed Company just over a year 
ago 

“ But from now on it's nut 
really anything to do with me 
specifically,” says Bailey. 
“ From now on it’s down to 
the chemistry that makes 
these things work." 
The chemistry will be put 

to the test later this month 
when ail of the above men¬ 
tioned musicians descend on 
London's ICA Theatre and 
Roundhouse for a week of 
improvisations that should 
provide the jazz experience 
of the year. 

At the ICA, from Tuesday 
May 24 to Saturday May 28 
the members of Company will 

Bailey 
and Co 

really matter? 
“ First off,” Derek, 

theory. These are things that I 
have found work in practice. 
“ And this situation — six 

days playing together — will, 
I think, be conducive to some 
cross-overs and overlaps. But 
it is the already proved alli¬ 
ances which provide the best 
environments for the cross¬ 
overs and overlaps to take 
place. 

' Maybe curiosity is an 
automatic part of improvision. 
But head-on collisions seem to 
me pretty unlikely, and if they 
happen, I don’t think they 
will do much damage.” 

Bailey is, as yet, unsure 
about whether Company will 
actually play as a ten-piece 

” Anthony Braxton is familiar 
with what everybody does. 
He's heard everybody and 
everything. Leo Smith and 
Steve Lacy specifically, I think 
not. But it’s a mistake to as¬ 
sume that what's happening 
in one place is not happening 
in another. The less establish¬ 
ed players are all very indi¬ 
vidual performers, but some 
of the things they do are dup¬ 
licated here and there. 
“There are several pairs of 

apparently complete opposites 
within the group, but if you 
looked at the line-up you 
could probably find one other 
musician who could make a 
contact between those two, 
who could provide a link be¬ 
tween them. 

“ Besides, any combination 
has to be voluntary. I'll work 
out a programme for the first 
ccuple of nights, and after 
that 1 hope the thing will work 
by itself. But there's no reason 
why anybody should have to 
play in combination with any¬ 
body he's not into playing 
with. And I think that, alone, 
is likely to rule out those 
things that have no chance 
uf working. 

" I mean, these people knew 
what they are doing. Then, re¬ 
member, the majority of these 
players have a natural affinity, 
anyway, and have played to¬ 
gether many times, so. actu¬ 
ally. there would be no prob¬ 
lem working exclusively with 
more or less ' guaranteed ’ 
combinations. 

" But it seems to me to be 
in the nature of improvisation 
to be both adjustable and ex¬ 
ploratory and so the marrying 
of musical styles which are 
not entirely homogeneous is, 
I think, an attractive and pro¬ 
ductive thing. This is not 

explore various groupings and 
permutations that exist within 
its line-up. Then, on Sunday 
May 29 there will be an ex¬ 
tended concert at the Round¬ 
house (beginning at 3.00 p.m.) 
which will present some of the 
developments achieved during 
the week. All ten musicians 
will play in each concert. 
When Bailey first formed 

Company, he wrote: " For 
some time it has seemed that 
the most interesting results in 
free improvisation come from 
semi ad-hoc groupings of 
musicians. The tendency 
among improvising groups 
previously has been to form 
regular groups, play together 
as often as possible, and at¬ 
tempt to develop a personal 
identifiable group music. 

' This still happens, but 
there is a growing pool of 
musicians drawn from many 
countries, who work together 
regularly but not continuously, 
and not on the basis of being 
members of a set, permanent 
group. It is this type of en¬ 
semble, not fixed in personnel 
or style, but made up of musi¬ 
cians who are familiar with 
each other's work, which now 
offers the greater possibilities 
to be found in free improvisa¬ 
tion. 
“Company is an attempt to 

exploit these possibilities and 
perhaps to provide further op¬ 
portunities for this kind of 
relationship to take place." 
The musicians involved in 

Company (and there are a 
further two who will not be 
olaying the London concert 
senes — Dutch pianist Misha. 
Mengelberg, and British trom¬ 
bonist, Paul Rutherford) have 
but one common characteris¬ 
tic. They all use free impro¬ 
visation as a means of making 
music, although not all of 
them use it exclusively. 

Every musician with the ex¬ 
ception of Leo Smith — who 
makes his British debut at the 
ICA — has played with Bailey 
previously, but some other 
combinations seem extremely 
unlikely. 

Antony, Braxton and Han 
Bennink? Steve Beresford and 
Steve Lacy??? And is it even 
likely that the American musi¬ 
cians are familiar with the 
work of <he less widely known 
British players? Does Leo 
Smith know where Lol Coxhill 
is coming from? And does it 

DEREK BAILEY 'Company 

group during the week. 
“ It's not a combination that 

I would suggest personally, 
but if anybody else wants to 
try it. I'll be happy to go 
along with it.” 

Although the actual concerts 
will not be recorded (" from a 
live performing point of view, 
recording's a pain in the arse. 
Microphones everywhere and 
people p- around with the 
balance . . . ”) there will be 
recording facilities available 

have a natural affinity ’ 

after the gigs on three or four 
nights, so that musicians par¬ 
ticularly taken with groupings 
that they have participated in, 
will be able to record them 
Bailey hopes to put out one or 
oerhaps twe Incus albums 
from the concert series. 
The final Roundhouse con¬ 

cert will do more than merely 
present the most successful of 
the week's combinations. 

■' Obviously there must be 
pec pie interested in hearing 

some of the musicians in Com¬ 
pany do whatever they ao 
normally Some of these things 
will happen in the last con¬ 
cert. 

" What I think we’ll do is 
make a programme which in¬ 
cludes things that have hap¬ 
pened during the week which 
we want to do again, but 
which also includes things 
that happen anyway. Like, 
Evan will play solo, I guess, 
and Braxton will play solo, 
and Steve Beresford. Maybe 
Han and 1 will play together, 
maybe Evan and I will play 
together. 

“ And we’ll fix times for all 
these things, and make a little 
programme and put it out dur¬ 
ing the week. So that if. say. 
the only thing a person is in-
'erested in hearing out of the 
whole thing is Lol doing his 
solo, then there will be a time 
when they can catch that co 
the Sunday. 

" After all, in a way there's 
a touch of perversity about the 
business where you get ten 
guys who in some ways are 
specialists in certain things 
not getting the chance to do 
what they specialise in, right? 

“In the longer concert, 
there'll be a place for all those 
things." 

TANDY'S HAVE YOU GONE 

YET! 

TANDY'S 

If you don't mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top selling LPs and 
£1.50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains. 

THE EXPERT EXPORTERS 
ATTENTION! 

ALL OVERSEAS READERS 
(U.K. readers should go quietly FRANTIC!) 

If you live in NORWAY. DENMARK. SWEDEN FINLAND. 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay E4 and over for your LPs when you can 
buy high quality new and unplayed LPs from the expert 
personal exporters for half that price 
Write today for full details including the new TANDY'S 
catalogue plus list of new releases. 8 Trade enquiries welcome 

9 TANDY'S RECORDS 

RECORDS (D -XM)
“ Anderson Road 

Warley 
B66 4BB 

Tei. 021-429 6441/2 
Telex: 

TANDORDS 338024 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

BAD COMPANT 
DAVID BOWIE 
JAMES BROWN 
OEOOATA 
BRYAN FERRY 
FIRST CLASS 
MARVIN GAYE 8 TAMMI TERRELL 
ALBERT HAMMOND 
PTTHON LEE JACKSON 
JAVELLS 
K. C A SUNSHINE BAND 
GART LEWIS 8 PLATBOTS 
MATTHEWS SOUTHERN COMFORT 
MIRACLES 
NAZARETH 
MIKE OLDFIELD 
SIMON PARK 
CHARLIE RICH 
DAVID RUFFIN 
SANTANA 
STATUS QUO 
SUNNT 
IKE A TINA TURNER 
TTMES 
WHO 
ANOT WILLIAMS 

Hutbush City Limits 
Tou Little Trustmaker 
Summertime Blues 
Solitaire 

MISSED THAT HIT SOUND WHILE IT WAS AROUND? 
GET IT FROM THE DEALER WITH ALL THE CLASSICS. 
All the singles listed below are only 50p each and are but a 
small selection from over 2.000 titles listed at incredible 
prices SEND S A E FOR LIST 

RECOROS BOUGHT 
SOLO 8> EXCHANGED 

ROCK. JAZZ. REGGAE. SOUL 
JUST OFF CAMDEN HIGH STREET 

Toung Americans 

Also Sprach Zarathustra (2001) 

PLATBACK RECORDS' 3 BUCK STREET CAM0EN TOWN. NW1 

Postage and packing 25p extra any number of records 
ALSO A BARG Al N 100 Different Hit Singles £13 

(plus £2 If Overseas) 

OLDIES UNLIMITED(M) 
6/12 STAFFORD STREET, ST. GEORUkS, 

TELFORD, SHROPSHIRE TF2 9JQ 

GEORGE DAVENPORTS 
COUNTRY MUSIC CtNTRt 

It Never Rams in Southern CaHfomia 
In a Broken Deam 
Goodbye Nothin to Say 

DISCOUNTS TO ALL COUNTRIES 

i^/ncount^pei^IP i 

SAVE £’s AT COB 

COB RECORDS 
M-120. PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (0766) 2170 & 3185 (10 lines) MON.-FRI. 

Records (MUM 1203) Gvplvwlhout a road available now tiom 54/56 Church 

P’s and Tapes of every kind 
bought, sold and exchanged 

MIRIAM 
BACKHOUSE 

WEST 4 RECORD COVERS 

CASSETTE 
LENDING 
LIBRARY 

Deta.li and FREE LIBRARY CATALOGUE 

RECORD & TAPE 
EXCHANGE 
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Sound 
Check 
Every week MM covers the instrument scene. 

This week : Thin Lizzy’s drummer 

Drumming the 
family way 

Trade Winds 

Mortln'i 

er professional purposes —recording 
horns, lectures, etc—CHRIS HAYES. 

occasionally 
penetrable 

couldn't get the Paiste sizes 
that I wanted so I got Zildjian 
instead. 

BRIAN DOWNEY: taught to 
play at eight by his father 

Pearl Drums. 
The Driving Force! 

" who was a drummer in a 
pipe hand. There were always 
drums and sticks around the 

? « 

guys all play the same drums. 
Not us. 
Because they don’t. Sure, 
they’re all Pearl Drums, but 
they’re anything but all 
the same. 
Wood, Wood/Fibreglass, 
Fibreglass, N.P. Phenolic-
whatever style you play we 
make a shell to suit you-
more than any other 
manufacturer. And it doesn’t 
stop there. Nobody can 
touch us for range of 
finishes and sizes. When it 
comes to better built 
accessories, just ask any 
roadie what make of kit he 
would most like to set up. 
Whatever you want from a 
kit we’ve got it and you can 
find it at your Pearl 
Percussion Centre. 
Come in and see us-we 
can always handle a few 
new faces. 

cymbals and 

Norlin Music (U.K.) Ltd. C Vdin) 
Woolpack Lane, Braintree, Essex. 
Telephone: 0376 21911 

but they don't really last and 
they don't have that edge to 
their sound that the Paiste 
have. I use a total of six top 
cymbals and the hi-hat as 
well, and on stage I use the 
basic four tom tom drum kit. 

" What I'm looking for is a 
kit with at least eight toms, 
which I think you really need 
for studio work to get that 
range of sound. For general 
use, a four tom tom kit is 
about as much as you need. 
Any more than that and you 
don't really get enough dis¬ 
tinction in sound between the 
hanging toms and the floor 
toms." — BRIAN HARRIGAN 

rock percussionists around. 
Downey originally started 

drumming when he was eight 
years old. " I was taught by 
my father," he recalls in his 

change, but again the new 
ones seem to be made only 
in two or three ply. Whether 
the construction is as sturdy 
or not I don't really know, 
but the point is the different 
thickness of wood makes a 
huge difference in the sound 
the drums produce. 

"Again, whether the sound 
1« attractive or not doesn't 
really matter. The point is that 
it should be a sort of regular 
sound all the way through the 
kit and it would sound ridicu¬ 
lous matching up the four and 
five ply drums 1 already have 
with the new thinner ones. 

" I’m thinking of getting a 
set of Rogers drums and also 
maybe a kit of those Arbiter 
Autotunes. I want two sets of 
drums on the road, anyway, so 
I might get a set of each. I'm 
trying them out this week to 
see how they shape up. 

" For cymbals I use a mix 
of Paiste and Zildjian. I used 
to use all Paiste. but when we 
were in America I needed 

Lynott's band. “ We played 
on the same bill as the Black 
Eagles one night and they just 
blew us off the stage. But I 
never really thought very 
much of their drummer. 
“The next day in school I 

went up to Phil and told him 
that he needed a new drum¬ 
mer and I was the man, so -he 
gave me an audition. He told 
me to play the drum beat for 
' You Really Got Me,' the old 
Kinks song, and I didn't even 
know it. He told me to go 

band — with Lynott — and 
rates, through his work on 
such varied songs as “Slow 
Blues " and “ The Rocker," as 

joined Skid Row and Downey 
got a gig with a blues band 
called Sugar Shack. 
The two got together again 

in a band called Orphanage, 
the forerunner of Thin Lizzy, 
and have stayed together ever 

Downey plays a set of 
Gretsch drums, which he is 
thinking of changing. " It's a 
very good kit but I want to 
get an outfit that has different 
sizes of tom toms and bass 
drums to the ones I'm using. 
The kit I'm looking for should 
have toms which are 13 x 9, 
14 x 10 and 16 and 18. 
“ The problem is the kits 

that Gretsch used to make 
were four or five ply, but now 
they seem to be down to about 
two or three ply. I’ve looked 
everywhere for old toms of 
the size that I want but I 
can’t find them. 
“Also, at the moment I'm 

using two 26 inch bass drums 
which I would also like to 

From there, Downey started 
playing with local bands. His 
first regular rock group was 
an outfit called the Liffey 
Beats, drawing their name 
from Dublin's principal river. 
From there he went into the 

7 Bob Henrit: Phoenix 
8 Chris Karen: Harry Stoneham Trio 
9 Rod Coombes Strawbs 
10 Martin Drew: Ronnie Scott 

Ouartet/Session 
11 Bill Le Sage: Vibes 
12 Jeff Allen: Barbara Dickson Band 

1 Andy White: Freelance/Session 
Drummer 

Ti m Whittaker: Deaf School 
Paul Varley: Arrows 
Tony Crombie: Georgie Fame Band 
Alan Powell: Kicks 
Bill Eyden: Freelance/Session 

Drummer 

THIN LIZZY, it need not be overstated, were the success band of 1976 
after three years of struggling to get over the sort of back-handed 

success that their first hit single, “ Whiskey In The Jar,” gave them in 1973. 
There have since been reams of newsprint devoted to the band, mainly concerned 

with the Celtic mythology-Marvel Comics songwriting style of Phil Lynott and the 
guitar stylisation of Scott Gorham, Brian Robertson, and, now, Gary Moore. 

Funnily enough, though, for such a hard-driving rock band as Lizzy, drummer Brian 
Downey has been largely ignored. And yet Downey was one of the founder members of the 

Quite a number 
of famous faces 
play Pearl. 

away and practise it and two 
weeks later I came back and 
got the gig " 
The band stayed together 

for two years before Lynott 

almost im-
Dublin brogue. 

remember. 
" One Sunday afternoon he 

threw a pair of sticks at me 
and told me to start playing. 
He showed me how to do it. 
but since 1 started learning 
iust by watching him I was 
holding the sticks in the 
wrong hands and in com¬ 
pletely the wrong way 

“ I was 10 before I discov¬ 
ered that I was wrong. That 
was when I went to pipe band 
tuition in Dublin. I used to 
play in a pipe band every 
Saint Patrick's Day and all 
that sort of thing, marching 
around, but eventually I got 



Page 38—MELODY MAKER, May 7. 1977 

EVEN by the MM 
Rock/Folk Con¬ 

est's own exhausting 
standards, the Dur¬ 
ham heat was a 
marathon to end 
them all. Starting 
mid-afternoon, it was 
midnight before com¬ 
pere Paul Uden, resi¬ 
lient to the last, went 
on stage to announce 
a decision had been 
reached, the judges 
having sat through 10 
soloists and 21 bands 

And it was Southbound, the 
first electric band to 
appear several hours 
earlier, who were ad¬ 
judged to have held off 
some very powerful op¬ 
position and were put 
forward to the Leeds area 
final, along with one of 
the last bands on, 
Erection. 

The winning soloist (the 
soloists having appeared 
what seemed like several 
days previously) was 
Mike Waller from North 
Shields, who used piano 
accompaniment to good 
effect and was sufficiently 
classy in his performance 
to minimise the obvious 
Elton John-isms of his 
music. 

His place at Leeds was won 
narrowly from Middles¬ 
brough's Eddie Walker, 
who showed some pro¬ 
mising material and a 
commendable commitment 
that many of the other 
contestants could have 
done with; and Dominic 
Brennan, who sang with a 
good blues-tinged voice and 
might have won with 
better material and 
stronger character project¬ 
ion. 

Yet if the standard of the 
soloists was disappointing, 
there were no such reser¬ 
vations about the bands 

Three acoustic bands. Kyrie, 
Quayside and the Pyranha 
Brothers, got things off to 
an excellent start in the 
band section — the close 
harmonies of the four-piece 
Newcastle band Kyrie were 
particularly outstanding. 

Southbound heading south 
In fact, Kyrie came close to 

a place in the Area Final 
and were one of three 
bands to be highly com¬ 
mended. 

Southbound came on and it 
was immediately obvious 
that it would take an 
outstanding band to béat 
them. 

They are a five-piece from 
South Shields who struck 
an excellent hard-driving 
rock sound, with lead 
singer Malcolm Troughton 
especially impressive. 

But the rest of the band 
Alan Burke (guitar), George 
Lamb (guitar). David Giles 
(bass) and Michael Kelly 
(drums) also played their 
part in a tight, unpre¬ 
tentious set. 

The other winners, Erection, 
were a complete contrast. 
Featuring the only lady of 
the day (Gill Gregory on 
vocals, trombone and tight 

trousers), they played a 
stimulating set of fun 
disco-orientated music, full 
of frenzied rhythms and 
unlimited energy. 

Formerly known as the Dave 
Dryden Band (Steve Rudd, 
guitar; Ged Duffy, drums; 
Yusef Nimmer, congas; 
Colin Hudson, brass; Gill 
Gregory; and Eddie Hall, 
bass) Erection weren't es¬ 
pecially original, but the 
level of excitement they 
generated and their stage 
charisma couldn't be 
denied. They should prove 
worthy area finalists along¬ 
side Southbound. 

It's one of the anomalies of 
this contest that bands 
who would skate through a 
lesser heat have to be 
eliminated when faced with 
such stiff competition. 

One of these were Gigolo, a 
four-piece reminiscent of 
the Crusaders, who in¬ 

cluded an interesting inter-
pretatiori of “I Shot The 
Sheriff." 

And Freight, who came on 
and announced they would 
perform a Rodgers and 
Hammerstein song. and 
went into an unbelievable 
Alex Harveyisation of "The 
Sound Of Music" were 
good. 

Judges during this epic were 
Durham University's social 
secretary Peter Barnet, 
myself. and the in¬ 
comparable Paul Uden of 
Westland Associates, who 
revealed stunning versatil¬ 
ity by compering the 
proceedings. 

Rose-Morris are to be con¬ 
gratulated for providing a 
good sound in dlrcum-
stances that were difficult 
because of the varying 
requirements of the band, 
operating the P.A. and 
providing the Marshall 

equipment. — COLIN 
IRWIN 

• Apologies to Richard Piper, 
who won the Central Lon¬ 
don Polytechnic soloists 
heat of the contest, and 
who was incorrectly named 
in last week's MM as Rich¬ 
ard Prior. He goes forward 
with the other winning 
soloists to the London Area 
Final. 

• The Brighton heat, origin¬ 
ally due to be held on Sat¬ 
urday but postponed be¬ 
cause of availability prob¬ 
lems at the university, has 
been re-scheduled to take 
place on May 15. This 
weekend the contest goes to 
the University of Surrey in 
Guildford on Saturday, and 
the University of Kent, 
Canterbury, on Sunday, be¬ 
fore moving on to the final 
three London dates on Mon¬ 
day, Tuesday and Wednes¬ 
day next week. 

Purr-feet! Roger The Cat go through 
A FTER the euphoria of the 

Glasgow heat the pre¬ 
ceding weekend, the 
Rock/Folk contest came 
down to earth with a hefty 
bump at the Middlesex 
Polytechnic, Hendon, last 
Wednesday, the first of 
two heats there. 

In fact, so uninspired were the 
majority of the 16 bands on 
display that nobody was for¬ 
warded to the Area Final, the 
judges postponing a decision 
until the second night and 
judging the two heats as a 
whole rather than individual 
events. 

As it worked out, the standard the 
following night was reasonable, so 
nobody made the Area Final from 
Wednesday, although a few caught 
the attention. 

Best of these were Frakah, who 
came into the reckoning with a 

aballady second number that 
1 Illustration by a lithe 

lady dancer in front of the band. 
Frakah may have made it had the 

second night not produced 
anything outstanding, but they 
didn’t seem to be reaching their 
full potential, possibly through a 
lack of balance in their arrange¬ 
ments and being too heavy-
handed, though they did have a 
promising lead singer. 

Commended with them were Aunt 
Charlotte's Band, a funky little 
outfit with a girl singer, who have 
all the potential to be a fine band 
and will be if they can find some 
stronger material and a gutsier 
approach; Congress, a six-piece 
with an impressive sax player and 
the style of a soul band like 
Heatwave who will do better when 
they create their own identity 
with more conviction; and Side¬ 
winder, who had a good singer 
and some interesting material. 

All had their merits yet none really 
showed the all-round ability that 
would have given them a place 
in the Area Final. 

The rest tended to play as loudly as 
they could, apparently trying to 
blast us all up the Ml, and 
showing very little imagination or 
originality beyond the usual Status 
Quo or Bad Company imitations. 

It was all somewhat depressing, 
summed up by the chorus of jeers 
which greeted the announcement 
of the judges’ decision. 

Thankfully, the second night pro¬ 
duced a much more encouraging 
crop of bands and was hopefully 
a bit more representative of the 
standard of young bands from the 
North London vicinity. 

Two of them lived to fight another 
day, and they are Roger The Cat, 
a punchy five-piece with some 
fine material; and Sore Throat, an 
excitingly fresh six-piece who 
went one better than the com¬ 
mendation they earned in the heat 
last year. 

Line-up of Roger The Cat, from 
Kingsbury, Is Dave Cross (bass 
and lead vocal), Peter Fisher 
(guitar), Rick Arnold (guitar), 
Jerry Huhne (drums) and Marion 

Arnold (electric piano) and the 
group are hoping their victory will 
help them in their attempt to 
build up gigs. 

Sore Throat (Danny Flowers, bass; 
Matthew Flowers, keyboards; 
Robin Knapp, drums; Greg 
Mason, alto sax; Reid Savage, 
guitar; Justin Ward, vocals and 
harmonicas) displayed the most 
exciting stage performance of the 
evening, in addition to the 
freshness and originality of their 
music. 

Their manic vocalist Justin Ward Is 
certainly a compulsive stage 
performer (earlier during a gap 
In the proceedings he’d come on 
and entertained with a harmonica 
piece), informing the audience, 
"we’re not an art school band" 
to great cheers. 

Sore Throat, who come from North 
London and rehearse in Soho, 
were unanimously selected 
winners, but there were some 
useful challenges throughout the 
night; in fact, in contrast to the 
Evlous night, most of the groups 

something going for them. 

The judges commended the Oc¬ 
casional One Band, who presented 
a powerful and raunchy set; they 
had all the attributes — a tight 
band and charismatic singer—yet 
didn’t quite create the excitement 
of which they seemed capable. 

And commended with them were 
Private Practice, the most imag-
native band of the evening, who 
performed an instrumental in 
unusual time superbly held to¬ 
gether by the drummer and 
generally played with great in¬ 
telligence; and Sneaky Deals, 
who'd presented a lively set with 
some highly commercial material. 

Judges were Mike Dean, entertain¬ 
ments and publicity officer at the 
Polytechnic, myself, and Paul 
Uden, representing the organisers 
Westland Associates, with EMI’s. 
Keith Moore in his place on the 
second night. 

Wednesday night compere was 
Richard Mallett, with Paul Uden 
doing the job the following night. 
The Marshall equipment was 
supplied and operated by Rose 
Morris. — COUN IRWIN 

W5DY HERMAN 
LIVE! 
THE 40th ANNIVERSARY 

CARNEGIE HALL CONCERT 

A very special olbum 
of a very speciol concert to celebrate 

Woody Hermons 40th anniversary 

as a band leader featuring 

THE NEW THUNDERING HERD 

with STAN GETZ and ZOOT SIMS 

RCA 
BGL2-2203 
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Caught in the Act 

ROUGH DIAMOND 
with which 

certainly Isn't 
t British rock 

BUD FREEMAN 

Lou wag 
war on 
the fans 

Victoria Theatre, after maybe 

ROGER McGUINN 

Roll 
absurd peak with “Lisa Says’ 
when 

though there was aa immense 

state of numbed exhaustion 
with a performance of such 
relentless Intensity that you 
felt you’d been pistol¬ 
whipped. 

Saturday's concert at 
n's Hammersmtlh Odeon 

Heart” reached 

exhorted the 

London concert in two years, 
I was convinced that Lou 
Reed was again shaping up 
to deliver The 60-minute 
Metal Machine Music Argu¬ 
ment. 

In that first delirious 30 
minutes he had carved mania¬ 
cally through venomous ar-

"Waiting For The Man,” 
"Rock And Roll Heart” and 
"Heroin." 

Each number was charac¬ 
terised by a seething malevo¬ 
lence that reached a fierce 
conclusion with "Heroin.” 

With callous indifference 
he completely ignored the 
audience, their demands and 
expectations; he may, indeed, 
be the first performer to 
wage undeclared war on his 
admirers, for whom he ap¬ 
peared to hold nothing more 
than a cold contempt. His 
arrangement of the voci¬ 
ferously requested “Walk On 
The Wild Side” was delight¬ 
fully cynical — even the band 
seemed amused at Lou's 
deadpan impersonation of 
Buddy Holly as he hic¬ 
coughed through the lyric 
with a detached sneer. 

I thought it hilarious. I 
loved it. The cynicism of 
“Wild Side” and “Rock And 

confused audience to “sing 
along with uncle Lou — 
Just follow the bouncing 
ball." 

Later he would further 
bewilder the audience by 
demanding the band take a 
series of long solos that 
Íirovided an uncharacteristic 
azz-rock bridge between bel-
Igerent versions of “How Do 
You Think It Feels” and “Oh. 
Jim.” 
"Coney Island Baby” was 

perhaps the only composition 
that escaped the hostility 
that infiltrated much of the 

I AST month in Gothenburg, Lou Reed walkt 
onstage for the second of his concerts 

Sweden and casually informed his band that 1 
would zero the first musician who dared take 
solo that extended over eight bars. 
The previous night in Stockholm they had played 

set of more than two hours; in Gothenburg it took the 
little more than an hour to reduce their audience to a 

Lou Reed. Do we need 
anyone else? — ALLAN 
JONES. 

The clearest statement of 
Lou’s vindictive mood was 
made finally by his selection 
of the masturbatory anthem, 
“Banging On My Drum,” as 
the last number. It was 
followed — as if the 
wonderfully contemptous bas¬ 
tard had to make his feelings 
any more explicit — by a 
caustic arrangement of "Tem¬ 
porary Thing.” 
The Clash may be right 

when they sing “no Elvis, no 
Beatles, no Rolling Stones, in 

LOU REED; callous indifference to the audience 

composition 

Welcome to this next chapter of Return To Forever. 

()ur intention remains the same— 
musical fun with no barriers of musical 
style or type of audience. 

Records & Tapes 
CBS81959 

^Alburn 

z^CusicnMglC 
There have been all kinds of rewards for 
R.T.F.and myself in the composing, 
rehearsing and recording of Musicmagic — 
but our largest reward is your pleasure 

PAT TRAVERS 
The New Single 

’ROCK & ROLL SUSIE’ 
c/w 

'MAKES NO DIFFERENCE’ 
'ROCK & ROLL SUSIE’ Taken from the Chart Album 

‘MAKIN'MAGIC* 
P^^or 
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Disco Equipment D.J. Courses 

Disco Rama 
MAXIMUM AXIS hire, biscos 

Mobile Discotheques 

For Hire 

DJ Jingle 

4 Silver Jubilee Celebration Jin 

NIII?>MMmCMi 

original sounds) Fill til Mx 

Situations Vacant 

ment Enthusiasm more important 

200 WATTS—STEREO—plus LIGHT SHOW 
THE SUPER CENTAUR SUPER CENTAUR 1249 

2OOw RMS OUTPUt 

STANDARD CENTAUR IDOw 

SOUNDUGHT HUS SEQUENCER All Timp Favourite Jingles IT MMtl >1 11(71 

Jumbo Records & Tapes. 15 Clifton Gardens. London. N15 

Squire stereo Roadshow 200 

£8.50 

ONLY £98 Highest qual mag. carts. ONLY £159 Squire Roadshow now available from £375 projectors £49 

£45 

Bass 

£95 
£48 

concentric 

Late night all branches Weds 8 pm ■ Export enquiries to London 
SSChartben St. London NWS SIN 

1x12 PA with Piezo pair 

Roger fquirc'/ Dizco Centrez open tu e- sat:closed mons 2x12 PA with Piezo pair 

Send to 

01-7221130 

our tutor on all Radio 

txciuoiNG 
ATTACHMENTS 

274 2693. 
MOBILE 

tertainers 

Also at FLINT HOUSE. HIGH ST.. WALLINGFORD 
OXON (next to Public Library) (0491) 35529 

ENTERTAINMENTS LTD 
327-333 WHITEHORSE ROAD. CROYDON. SURREY 

BRAND NEW CATALOGUE 
entire 1976 7 disco range 
88 PAGES *275 PICTURES 
every DJ should have one 

45 New! 
Disco Effects in 
one easy package! 

Di/co 
In/urancc 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 

- NEW AUGUST PIEZO 
HORN SYSTEMS 

STAGE ONE PRODUCTIONS 
22 Madeira Grova, Woodford. 

Please send me the 1976/7 
ROGER SOU"-

(enclose 75p 

CHEQUE/PO 

All the Deejays say This one 
Number 1 And the beat goe 

BRISTOL 
125 Church Rd Redfield 
Tel 0272-550 550 

MANCHESTER 
251 Deansgate. 3 
Tel 061 -831 7676 

LONDON 
176 Junction Rd N19 

£145.80 
All prices inc VAT. Send 10p" 
for new Piezo Horn Catalogue 

I Name _ 

I Address. 

PENTHOUSE DISCO 
JINGLES 

projectors. The 
Solar Dynagraph is just 

one of many lighting effects 
made by Optikinetics. 
See it at your local stockists now! 

For more details contact:-

and Commercial Radio 
WHY NOT YOU’ 

RADIO SUCCESS 
CAN BE YOURS 

with the help of JEFF BENNETT 

1x15 Folded horn bin. 2 Piezos 
£167.00 

Add on Piezo twin horn, pair 
£64.80 

ED COMPANY - SUPERB VALUE FOR MONEY 
7 - 12 MONTHS GUARANTEE 

ACCESS & BARCLAYCARD accepted 

Here at last! The Solar 
Dynagraph, new and exciting disco 
lighting effects from Optikinetics, 
the UK’s leading effects lighting 
manufacturer. 

Forty-five possible combinations 
of effects are available from only 
ten fully interchangeable wheels and 
two wheel rotators all in one reusable 
pack. 

Designed for use on either the 
Optikinetics Solar 250 or Solar 100B 

DISCO CENTRE 
1-5 THE GROVE. EALING. LONDON W5 

OPTIKINETICS 
Optikinetics Limited 
38 Cromwell Rd., Luton, Bedfordshire 
Telephone (0582) 411413/4 

PUBLICITY MANAGER 
REQUIRED 

Excellent salary and prospects 

Disco 
Rama 

Tel CAROLE JAMES 
01 643 8040. axm. 4256/7 

THE 
COUPON 
TODAY 

onw Roger Squire? givej vou ÃuthiZ^ 
More discos, more lighting, more bargains, Disco showrooms with service depts, 
now open in London,Bristol,and Manchester, Roger Squires -the one stop disco shop! 

Radio audition tapes 
—01 159 9342/7832 

PENTHOUSE PERSONALISED 
jingles. 4 super sounds including 
the name of your disco/DJ, £4.50 
cassette, also mult-jingle cassette 
£2.20 (Including PAP) — Stage 
One Productions. 22 
Grove, Woodford, Essex. 

DISCO 70 
budget 

DISCOTHEQUE 
required that 

DISCO EQUIPMENT. PA 
systems. sound to light units, 
reasonable rates. — Newham 

Manager Brian Estcourt Manager John i 

ACCESS ■ BARCLAYCARD • COD MAILORDER 

FLOWBOXES • ROPELIGHTS Big Range 
l^^^^om £28 ALL PRICES VAT EXTRA 8% 

their own following in North and 
South London to provide their 
services in extremely well pre¬ 
sented pub premises. — Phone 
Mr Cocks 01-904 8277. 
OOSCOTHBQUES. Anytime/any-

where — 01-965 2826/2991. 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN. CATFORD. LONDON S.E.6 

London's Most Helpful Disco Showroom 

Due to continued expansion. ROGER SQUIRE'S now require 
a full time Advertising and Publicity executive The job 
involves handling the company's advertising programme, 
together with all catalogue compilation work 
Good proficiency in lay-out. design, photography and copy 
writing essential Must also be capable of handling the 
organisation of exhibitions 
We would like to hear from anyone aged 22-30 with the right 
experience, regardless of their present living address, as we 
will pay any necessary "re-location " expenses to the 
successful applicant The post is at our company's new head 
office at Barnet, just a few miles north of London 
Please drop a line noting your career background marked "For 
the personal attention of Mr R H Squire 

Roger Squire’/ 
Bamet Trading Estate. Park Road, Barnet, Herts EN5 5SA 

DISC JOCKEYS/Comperes over 
M.O.R. Programme Smart 

appearance required for presti¬ 
gious work U.K. and abroad, 
send photograph. biography 
details and telephone number to 
London Town Discotheques. 10 
Blenheim Steel. W.l. 

Manager Nigel Morris 

COMPLETE ' Newham Audio ' 
100 watt S/H system Bargain 
£150. — 01 965 2826. 
MOBILE DISCOTHEQUE fully 

equipped. £475 ono. — 01438 2758 
ONE PULSAR Zero 3000 control 

unit, £55 One Lightomation 
strobe. £35 ono — 01-328 6540 
SECONDHAND disco systems 
from around £150. Brand new. 
fully guaranteed systems from 
around £170. Many other bar¬ 
gains always available from Roger 
Squire's Disco Centres. London 
01-272 7474, Bristol 0272 550550. 

from the Roger Squire Studios 
Tailor made jingles featuring 
your disco name, jingle specials 
created to order, and now brand 
new JOCK I.D.s. Jingle your wav 
to Success with Roger Squire's 
Attention Getting Jingles. — Tel 
Tony. Roger Squire Studios (01) 
722 8111. 

THE SUPER CENTAUR & CENTAUR - ESTABUSHEU D 
Ç A y flN 6Ow M°NO SYSTEM WITH TWIN I SPEAKERS £119 
OH AMIE 10Ow MONO SYSTIM - •- <139 • 

DAVE JANSEN DIS¬ 
COTHEQUES. — 01-699 4010 
MAXIMUM AXIS discotheques. 

Reliable and professional. Not the 
cheapest but the best value — 
446 1575. 
KNIGHT FLIGHT mobile dis 

cotheque. — Tel 01-593 6537. 
M Ó B I L E DISCOTHEQUES 

wanted for June 7. all London 
areas. Lots of work. — Contact 
01-247 5535, Clayman Agency 
DOUBLER DISCOS. — 01-952 

9433 
SUMMIT DISCOTHEQUES. — 01 

j-ul« 20 COMPLETE DISCO SYSTEMS TO CHOOSE FROM 
Including deck, amp. mic. speakers, leads from £1 65-£800 

Squire Citronic^gwdff 
GENEROUS 

PART X CHANGE 
ALLOWANCES 
on your old 
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Making Waves 

Roy 
Hill 
DOY HILL first came to the atten-

tion of Melody Maker in March 
1975 when he appeared in the Oxford 
heat of the MM-sponsored Rock Folk 
contest (he shared the bill that day 
with Alan Clayson's pre-Argonauts 
combo, Average Joe & the Man In 
The Street, incidentally) 
Roy won the soloist section that after¬ 

noon and went through to the semi¬ 
final, at which point he made his exit 
from the competition. Still, he was 
sufficiently encouraged to attempt to in¬ 
terest various record companies in his 
songs. 

His attempt, it transpired, was entirely 
successful: he begins recording his debut 
album for Arista next month with Gus 
Dudgeon as producer (Jon Landau, who 
produced Springsteen s " Bom To Run " 
and Jackson Browne’s “ The Pretender ” 
offered his services, but his letter reached 
ArisU days after Roy and the company 
had decided on Dudgeon's expertise at 
the console). 

Roy's campaign to secure a recorded 
outlet for his work met, initially, with 
some antipathy, he says. He took a tape 
of his songs to one record company's 
head of A&R who listened to approxi¬ 
mately 20 seconds of a composition 
entitled " Living On Memory Row ” and 
flicked off the cassette with a derisory 
gesture. 

Roy was apprehensive; the A&R man 
told him that he had no talent as a 
singer or as a writer of melodies. " What 
about the lyrics?" Roy asked. " I never 
listen to f- lyrics!" exclaimed the 
A&R man. showing him Ahe way out. 
Some weeks later, feeling somewhat 

despondent. Roy was strolling down Old 
Compton Street when he saw Freddie 
Mercury walking out of a newsagent's. 
What the hell, thought Mr Hill, and 
boldly approached him. “ I’ve got this 
tape and nobody'll listen to it,” Roy 
blurted. Ah. Freddie told him. not to 
worry — Talent Will Out. He then 
walked on. 
Roy considered for a moment this 

remark. He then decided it wasn't good 
enough. He trollied after the Glamorous 
One. '• No. look." he said. “ No one will 
listen to it. I need someone to hear it." 
Fred looked at Roy. Roy looked at Fred. 
Roy sensed Fred becoming impatient; 

it was as if. Roy comments. Freddie had 
spared enough of his wit and wisdom on 
the stranger who had so dramatically 
accosted him. 
Roy was having none of it. though; he 

repeated his request for some kind of 
advice or help. Freddie eventually gape 
him the telephone number of a friend 
in the A&R department at EM!. Roy 
dashed to the nearest telephone box and 
rang ehe guy. 
EMI and several other companies ex¬ 

pressed interest in signing Roy, but his 
signature Was scrawled eventually on the 
contract offered to him by Arista. He's 
been with the company for about a year, 
during which time he's been acclimatising 
himself to recording. 

He's so far produced a series of 
exemplary demo tapes, several of which 
feature the formidable talents of Pete 
Wingfield and Tim Renwick (with whom 
he'll be recording next month). 
The ten songs that Roy recently pre¬ 

viewed reveal him to be a writer of 
Îenuine ability: Itis influences are as 
isparate as they are apparent. Loudon 

Wainwright, with whom he was com¬ 
pared in the report of the Rock Folk 
contest, and with whom he has recently 
recorded (he sang back-up vocals on 
Loudon's “Dead Surfer"), is an immedi¬ 
ate reference point. 
He has Wainwright's ironic sense of 

the absurd Hill is a name to watch for. 

David 
Coverdale 
IÄAVID COVERDALE, the former 

Deep Purple lead singer, had Just 
flown into London from Munich's 
Musicland studios, and his pale, drawn 
face reflected the amount of energy 
he had put into completing his second 
solo album. 

Second? That’s right. Although his 
debut solo, “White Snake”, is only 
just out on Purple Records, Coverdale 
has wasted no time in continuing his 
new career. 
As he plays selected tracks from 

“Snake”, the tiredness slips away and 
he starts miming to his recorded voice, 
his shoulders rocking in time with the 
music and his fingers snapping. Looking 
at the transformation in Coverdale makes 
you think that when it comes to defeat¬ 
ing fatigue, music beats benzedrine 

“We started recording the album in 
London in August last year,” he recalls, 
“ and there were no rehearsals, nothing. 
The musicians did me proud. There are 
no all-star famous names among them, 
although they’re well known enough in 
the business. 

“ I got them together through word 
of mouth, recommendations, old friend¬ 
ships, admiration. They played together 
superbly. I had enough confidence within 
myself not to get Into that star-name 

“ We did the album in about two 
weeks, with the vocals being put down 
in Musicland. Apart from the music we 
created, it also happened to be one of 
the nicest times I’ve ever had socially. 
“The best of it was that the musicians 

were guys playing for the love of it 
rather than on a business basis. It was 
very spontaneous.” 

While acknowledging his debt to all 
the people who played on “Snake", 
Coverdale singles out guitarist Micky 
Moody for special praise. 

" The man is a genius,” Coverdale 
enthuses, “and I'm sure that within the 
next year bell be recognised as a real 
guitar star.” 

Aside from Moody, Coverdale also 
used Tim Hinkley (keyboards), Simon 
Phillips (percussion), Back Door’s Ron 
Aspery (saxes and flute), De Lisle Harper 
'.bass) and erstwhile Purple partner Roger 
Glover (keyboards, bass, percussion), 
who also produced the album. 
“Looking at 'White Snake’ at the 

moment. I'd have to say that it's an 
album that doesn’t really have a definite 
direction. It's like a transitional period 
between me as part of the Deep Purple 
■nd me the solo guy. 

** I left Purple in March last year, 
and I had a lot of songs which I had 
written but which couldn't really be 
played by Purple. I knew they wouldn’t 
fit into the concept of the band because 
we were, basically, a concept band — 
(laying dance music. It was very 
rustrating writing within that concept 
for so long. 
“ So when the split came and I 

decided to make an album, I had plenty 
of songs in hand. It was odd after 
Purple, because I spent so much time 
just sitting On my ass doing nothing. 
You tend to fall into this terrible state 
of apathy, but once I started working 
I began to thrive on IL 
“ Now I keep telling myself that I 

have to be patient! There are business 
considerations and politics that dictate 
what pace you can go at, and I'm finding 
it hard holding myself back.” 

Linda 
Lewis 
THE COVER of Linda Lewis’s last 
* album, “ Not A Little Girl Any¬ 
more", rated quite highly in the dirty 
old man stakes: an airbrush drawing 
of Ms Lewis lying, apparently sans 
clothes, on what appeared to be a 
rumpled bed. 

But Ms Lewis has surpassed herself 
on her latest album. " Woman Over-
board ", recently released by Arista 
There she stands, clad only in a flimsy 
evening dress which clings wetly to her. 
Quick, nurse, the cold shower! 

It is, of course, a highly sexist shot, 
but Linda Lewis remains unrepentant 
about displaying her fine form to the 
record-buying public. “ I'm only showing 
a bit of tit," she says in her usual 
straightforward East End manner. 
Whatever her feelings on modelling 

— “ I'd rather be a prostitute than a 
model " — Linda has no reservations 
about getting into acting. 

Last Christmas saw her playing the 
lead role of Cindy, Ella in the Ned 
Sherrin-penned I Gotta Shoe at the 
Mermaid Theatre. The show was greeted 
coolly by the critics, yet had a short 
but commercially successful run. 

" I've had lots of offers since that 
show, but I haven’t taken up any of 
them I had a great time, but it involved 
lots of hard work. It completely changed 
all the sinuses in my head. 

" You know, it was so hard on my 
voice that I couldn't speak all during 
the day. I used to save it up for the 
night time. Just singing on stage in a 
show like that meant I had to change 
my whole style. Everything else seems 
easy in comparison with that. 

“ The only thing that I wasn't too keen 
on was that it was very, repetitive. 
Getting up on stage and doing the same 
thing every night is okay for a while, 
but it gets a bit boring. 

" One offer I had since that acting 
thing was for a show which was going 
to last for six months — I just couldn't 
do that. Being on the road is different 
because you can change your act around 
a bit and do different little things in 
songs, but in the theatre you can't really 
change about. 

" I also got an offer from Broadway, 
which I haven’t thought about yet. I’d 
love to do that because although English 
people work hard, Americans work much 
harder and they're so intense — except 
in New Orleans, where they take about 
three weeks to do anything." 
The latter reference was to Allen 

Toussaint, who is one of the four pro¬ 
ducers who worked on Linda's new 
album. She was none too enthralled with 
the great man's approach to work, nor 
with his decision to make her sing 
differently. 

“ I’ve got the sort of voice which is 
okay on high notes or low ones, but 
it's nqt too good in the middle. Well. 
Allen made me sing in the middle. 

" I didn’t feel comfortable singing like 
that, and when I came back to London 
I had my voice wiped off the tracks 
we'd done and then re-did the vocals. 
But Allen helped me a lot. and I think 
he's sort of expanded my, vocal range 
a bit. 

“ I think I’ll make an album without 
words. I’ve already got lots of ideas for 
the next one. and I’ll probably have 
lots more later on this year after I’ve 
been to Brazil. 

” Tm going there not for a big tour 
or anything, but just to see what it's 
like. They seem to like what I do in 
Brazil, and I'm probably already in¬ 
fluenced by their music. What I'd really 
like to do is play with some local 
musicians.” 

right on time 

With her first single “ Right Time Of The Night”, 
bulleting straight to the top of the airplay charts 
and her brilliant debut album about to break all 

over the country, Jennifer Warnes has arrived as a 
major star for 1977. 

A new star 
has arrived 

Jennifer Warnes 

On Arista Records 

Album 
SPARTY 1006 
Single Arista-92 

ARISTA 
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IFolk by Colin Irwin 

EUROPE! 

FORTME BEST TRAVEL DEAL GOWS. 

£9 00 
£10 70 

£17 80 
£21 20 
£25 00 
£23 05 

From London to 
Anywhere in Belgium 
Anywhere in Holland 
Cologne 
Paris 
all services every day 

fit THE BEST 
DEAL GOING-UP TO 
5OX OEF STANDARD 
RAIL HARES TO 
ANYWHERE IN 

Transalpino (Europe* biggest rail 
operator for youth travel) and Sealink 

have worked together to produce 
the best travel deal going tor young 
people under 26 years of age 
Ibu can’t beat this for value: 

City 
ramblin’ 
man 
rpOM PALEY is what you might call a seasoned 
A veteran. In the late Forties he was one of 
the occasional partners of Woody Guthrie, for 
several years he was involved with the semi¬ 
legendary New Lost City Ramblers, and while 
more recently playing with an occasional group, 
the New Deal String Band, he maintained a solid-

TOM PALEY: * I prefer rough-edged traditional ways of doing things ’ 

reputation as a soloist. 
Yet through it all he’s t 

heroes. When you meet him 
sage man, it's difficult to ima 
ruffled and even more im¬ 
possible to see him whip¬ 
ping up the required 
amount of pushiness re¬ 
quired of American folk 
artists to establish a big 
name for themselves. 

Paley, now lives in London 
— though he's currently 
visiting America for the first 
time in eight years — and 
regards himself as a "full-
time part-timer.” Which means 
he does gigs here and there 
when people ask him, with 

one of the unsung 
it's easy to see why. A calm, 
ine him getting even slightly 

and without the New Deal 
String Band, but also does 
a bit of mathematics lecturing 
and a bit of photography 

He's happy as long as 
there's enough to keep him 
ticking over, but whether he's 
playing or not, he can often be 
found sitting in one of the 
London clubs listening to 
others. 
He comes from New York, 

but always found he had a 
greater interest in the old-time 
music than in the stuff that 

was more in vogue amongst 
most other contemporary 
musicians. Music that had the 
rough edges clearly visible; 
that’s why he loved the old 
bluegrass musicians and blues 
singers, and it's a preference 
he still holds now, even though 
he expresses admiration for 
many British revivalists and 
contemporary folk musicians. 

He has never been smitten 
by the development of rock 
music — " I went to see De¬ 
laney and Bonnie once and it 
was so f- loud; Eric Clap¬ 
ton and those guys played 
beautifully, but with all those 
things going on and the gui¬ 
tars amplified so loudly you 

EREE GIBSON STRINGS 
FREE FORAYEAR 

this label. Your "Tk7.o aive you a 

space 

below. 

And 12 new sets of Gibson t mode , 

money-
Do not delay 

to England. Sco!’?" t̂ ks |ast So choose 

SAVE MONEY! 

OFFER APPLIES 
TO ALL THESE EPIPHONES 
FT 200 Monticello Jumbo 
FT 150 Bard Jumbo 
FT 150 Blonde Bard 
FT 145 Texan Jumbo 
FT 145 Texan Sunburst 
FT 140 Jumbo 
FT 165 Bard 12 String 
PT 160 Texan 12-String 
FT 160 Texan 12-String Sunburst 
FT 130 Caballero Folk 
FT 130 Sunburst 
FT 133 Flat top Folk 
FT 350 El Dorado Jumbo 
FT 550 Excellente Jumbo 
EA255 Casino Electric 

OFFER 
WORTH UPTO 

£39! 

EPIPHONE 
AVAILABLE 
ONLY WHILE 

STOCKS LAST 

couldn't hear any of it. Four 
reasonably competent ama¬ 
teurs could have got up and 
done that.” 

There was no record player 
in the family but as a young¬ 
ster he remembers spending 
hours playing with the radio 
dial, picking up the country 
programmes and listening to 
artists like the Carter Family, 
the Monroe Brothers, Charlie 
Poole, the Dixon Brothers. 
Woody Guthrie. Pete Seeger 
and Cisco Houston. 

' In general I prefer rough-
edged traditional ways of do¬ 
ing things. A lot of these guys 
hed a far from polished way 
of doing things but there was 
a great solidity about it all. 
Woody would play wrong 
chords quite a bit ... he 
wouldn't bother changing 
chords some of the time, but 
it would be quite effective like 
that. 

” 1 like some bluegrass very 
much but I tend to feel they 
make a thing of virtuosity and 
the music suffers. And take a 
band like Country Gazette — 
phenomenal instrumentalists, 
but after three or four num¬ 
bers I want to listen to some¬ 
one else. 1 prefer something 
like the Stanley Brothers, 
which is a little less craggy 
and a bit closer to a tradition¬ 
al style. 

'■ It’s the same with jazz. I 
like to listen to the early New 
Orleans things, Jelly Roll Mor¬ 
ton. and Louis Armstrong's 
Hot Five and stuff like that, 
and in blues I love Bessie 
Smith whereas I'm less in¬ 
terested in somebody like 
Billie Holliday." 

His gigs with Guthrie he 
recalls with obvious affection 
though they were somewhat 
sporadic due to Woody’s lack 
of reliability. He wouldn't 
turn up to gigs, offering no ex¬ 
planation and people stopped 
booking them. 

At university he got to¬ 
gether with a couple of other 
like-minded musicians inter¬ 
ested in old-time music They 
organised Friday night hoots, 
and the beginnings of the 
Ramblers came a bou' as they 

played old Charlie Poole num¬ 
bers around parties and 
sessions at the university. 

John Dildine, who had a 
local radio programme, heard 
them and invited them to do a 
radio session which was " very 
rough and crude yet there 
was something nice about it.” 

Ir. December, 1958, they 
booked one of the smaller 
rooms at Carnegie Hall and 
they'd built up a sufficient re¬ 
putation by this time to fill it. 
Paley had already established 
himself to some extent as a 
guitar -md banjo player in the 
old style (he's recently taken 
up fiddle) and had even made 
a little-known record five 
years before. 

Followers of the Weavers 
and the Kingston Trio came 
to see them in the first in¬ 
stance and were amazed at 
the old-time style used by the 
Ramblers, but as they did 
more performances others us¬ 
ing a similar approach began 
to spring up. 
They represented a direct 

alternative to the commercial 
folk proving popular at the 
time and built up a following 
that was initially cultist as a 
result of that. In consequence, 
people like the Weavers and 
the Kingstons were bitterly 
criticised by the hard-line 
folkies, although Paley didn't 
subscribe to these views. 
"A lot of people thought 

they were sell-outs but I did¬ 
n't because they weren't com¬ 
mitted to anything but making 
commercial music and making 
money at it. I always felt that 
people got interested in this 
commercial music then got 
into Guthrie and the Ramblers 
and the more traditional stuff. 

" It was really quite an ex¬ 
citing time. There was a group 
of people based in New York 
singing folk music, sometimes 
with a political twist at polit¬ 
ical rallies and things like 
that. It was genuinely the 
music of the people with polit¬ 
ics! motivation for the Weav¬ 
ers and Woody and Burl Ives 
and Josh White and Lead-
belly .” 
The Ramblers made eight 

Inverness Festival 

albums, but there was con¬ 
flict within them about 
whether they should exploit 
the respect they'd earned and 
push for more commercial suc¬ 
cess, or whether they should 
turn fully professional. 

Paley was against it and 
this precipitated a split in the 
Spring of 1962, though after 
that there were various dis¬ 
putes and wrangles over splin¬ 
ter groups and the ownership 
of the name. 

Paley left the States that 
same year. He'd learned some 
Swedish, decided he wanted to 
try Europe for a while and 
moved to Sweden where he 
lived for three years and 
worked a bit with some new 
musicians under the title the 
New Lost City Ramblers 
He arrived in Britain in 

1965 at the time the revival 
was underway with a ven¬ 
geance. In the States the 
Ramblers commanded a 
" small but fanatical follow¬ 
ing.” and he found that his 
reputation had preceded him 
to a large extent in Britain 
and there was no shortage of 
■toi in the burgeoning scene, 
especially as he had a lot of 
help from Ewan MacColl and 
Peggy Seeger. Few people 
would dispute their recom¬ 
mendation. 
He was hailed as a guitar 

and banjo virtuoso, though he 
self-deprecatingly adds, " in 
those days it was much easi¬ 
er to be considered a pheno¬ 
menal instrumentalist simply 
because there weren't so many 
around." 

“ I was one of the few 
people around playing fancy 
stuff. Now it gets pretty hard, 
with the Kicking Mule records, 
and the Germans and Danes 
and Swedes playing guitar and 
banjo pretty damn well. To 
stand out from the crowd 
now you have to be really 
phenomenal. The standard at 
the top has gone up quite 
alarmingly.” 

He’s remained in England 

since, happy to immerse him¬ 
self in the club scene here, 
not craving riches and content 
enough that there's still a fol¬ 
lowing for the American tra¬ 
ditional-based music that he's 
stuck to through the years. 
He repeatedly refers, self¬ 

mocking. to " approaching sen¬ 
ility,” and on that basis is 
satisfi«d to gig on a compara¬ 
tively small scale, thus allow¬ 
ing time for his other interests 
— he hopes, for instance, to 
develop a further career for 
himself as a novelist. 

It was inevitable that he'd 
get together with other musi¬ 
cians before he'd been in Eng¬ 
land too long, and the New 
Deal String Band was formed 
as a result of getting togeth¬ 
er with a couple of old 
friends. 

Janet Kerr came into the 
Ï roup in 1967 and stayed until 
972, and the band has con¬ 

tinued to function as an oc¬ 
casional but hugely entertain¬ 
ing representative of Ameri¬ 
can folk music in this country, 
on a refreshingly low-key 
level. 
And Tom Paley remains an 

enigmatic figure in the whole 
scene, seeming musically re¬ 
mote at times from the favour¬ 
ed ftyle of the day, yet still 
deeply entrenched in the 
movement. He's observed the 
way of the folk revival closely 
and emerges with the conclu¬ 
sion that it’s come out of it 
all largely stable. 

" I think the folk scene has 
done pretty well in bringing 
back the tradition. Ireland has 
kept up a pretty strong direct 
tradition but in other areas it’s 
been a case of bringing it 
back, and it has done this 
well. 

“ In America, in the south, 
there are certain areas where 
there have been banjo and 
fiddle players who have kept 
up playing all along, but a lot 
of them had been going for 
the more modern music, tne 
Nashville sound and all that. 

" Now the younger people 
are playing the older music 
but even though it's their own 
background they approach it 
like revivalists because they 
are bombarded by rock music 
and everything else. 

" I just wish more people 
had stuck to traditional music 
rather than gone on to rock¬ 
folk and all that sort of thing, 
but 1 guess it’s acquired a 
fair-sized body of followers, so 
you can't really knock it. 

“ One thing that's happened 
is that country people always 
had a feeling of inferiority to¬ 
wards city people and were 
even ashamed of their musical 
background, but that's not 
true any more. They see edu-
cateo city people playing the 
music seriously rather than 
just doing the quaint hillbilly 
thing and that's got them back 
to a feeling of pride in playing 
their own music. 
"And in a sense what hap¬ 

pened with the breakthrough 
of folk with Dylan and all 
that was a good thing, be¬ 
cause a real influence of tra¬ 
ditional music was introduced 
to pop songs. People like Dy¬ 
lan and Paxton and Don Mc¬ 
Lean — listen to Don McLean, 
there's a strong traditional 
background to his songs. Now 
I don't think that can be a 
bad thing." 
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News 
Dunkerley 
dies 
JOHN DUNKERLEY, for 16 years a member of the lan Campbell Folk Group and more 
recently Harvey Andrews’ partner, died last week. 
He was 34. 

Dunkerley, wno leaves a widow and three children, 
had been seriously ill for much of the last year with 
Hodgkin's Disease, a form of cancer, but continued to 
gig with Andrews until recently being re-admitted to 
hospital. His last gig was with Andrews at the Tramshed, 
Woolwich on February 27. A funeral attended by many 
involved in the Midlands folk scene was held in Redditch, 
where he lived, on Friday. 
He originally came from Doncaster but was brought up in 

Birmingham, and on leaving school became a jewellery, 
engraver apprenticed to Ian Campbell. 
He was 16 when he joined the Campbells, learning the 

five-string banjo specifically in order to join the group, but 
developed into a fine all-round 
musician, also playing auto¬ 
harp, guitar, dulcimer, accord¬ 
ion, concertina and piano. 

JOHN DUNKERLEY (top right) with the IAN CAMPBELL 
FOLK GROUP: a unique contribution to the early jays 
of the folk song revival 

Apart from one brief spell 
when he lived in Denmark, 
he was with the Campbells 
throughout their rise to 
national prominence and 
played a significant role in 
their mammoth contribution 
to the folk revival. 

At the start of last year he 
felt he'd benefit from a new 
challenge and left the Camp¬ 
bells to link up with Harvey 
Andrews, who was seeking a 
replacement for Graham 

Cooper. 
But Dunkerley was hos¬ 

pitalised soon after they got 
together and the partnership 
never really got off the 
ground, though Dunkerley 
withstood his illness bravely 
and they did play some 
memorable gigs together, 
highlighted by their trium¬ 
phant performance at the Isle 
Of Man Feast Of Folk last 
summer. They played about 
75 gigs together, and co¬ 
wrote a couple of the songs 
on Andrews’ last album. 
“Someday.” 

Dunkerley will be affect¬ 
ionately remembered by all 
as an accomplished all-round 
musician and a delightful 
person. 
An obviously distressed 

Harvey Andrews, who knew 
throughout that John’s 
chances of recovery were 
virtually nil, now intends to 
continue working as a soloist, 
though he will be cutting a 
new album soon with a small 
group of musicians. 
Andrews said: “It hasn't 

really hit me yet. John was a 
fine musician even when he 
was in pain. He was in a lot 
of pain during the gig we did 
at the Tramshed, our last one 
together, but it was our best 
gig together. 
"Maybe we both knew — 

I think he had a thought at 
the back of his mind he'd 
never go on the road again, 
but he was in good spirits 
despite it all and kept talking 
about plans for the future.” 

Ian Campbell, one of 
John's closest friends and 
who saw him regularly even 
after he'd left the group, also 
paid tribute. He said: "In a 
little way he made quite a 
unique contribution to the 
folk song revival. With the 
five-string banjo he was 
about the first person to 
evolve a British style on 
what was an American in¬ 
strument, and in that respect 
he made a unique contribu¬ 
tion to the early days of the 
folk song revival. 

"People bandied words 
around like sensitive accom-
panyist, but I really do think 
he was genuinely sensitive to 
the singer and not just to 
the song. Lorna (Campbell) 
has said that nobody could 
accompany her like him. His 
style was unique because he 
learned to play banjo to 
order; he moulded it to fit in 
with the group. I bought him 
his first banjo and told him 
that when he learned to play 
it he could join the group. 
He came back a few days 
later and said he was ready, 
and it was only a few 
months later that he actually 
joined the group. 

“I knew him since he was 
a schoolkid and apart from 
the immediate family he's the 
person I've known most in 
my life. We've always been 
very close friends. Even 
towards the very end he was 
making plans for the future, 
but I'm pretty certain he 
gathered his illness was 
terminal, because at the same 
time he was more discreetly 
making contingency plans. 
Words are pretty pointless, 
though — words can't really 
do him justice.” 
The Watersons, BUI Cad-

dick, the New Victory Band, 
Dave Burland, Roaring Jelly 
and the TannahUI Weavers 
are all included in a strong 
bill for the Crewe, and 
Nantwich Festival to be held 
on August 12-14. The 
strength of the bill, held 
experimentally for the first 
time last year, suggests the 
festival could establish itself 
as one of the leading folk 
events of the summer. 

It is organised by the Sing 
Out club in Crewe in 
association with the Crewe 
and Nantwich Borough Coun¬ 
cil and will be held on 
Nantwich. Weekend tickets 
are available at £3.50 (£4 

after August 1) from Alan 
Casey. 7 Rosehill Road. 
Crewe. Cheshire. 
A big festival also takes 

place at Bromsgrove, Worces¬ 
tershire, on July 1, 2 and 3. 
The Albion Dance Band, Gary 
and Vera Aspey, Robin 
Dransfield, Therapy, York¬ 
shire Relish, the Farriers and 
Oscar will be taking part in 
the event — titled Just Folk 
77 — to be held in the 
grounds of the Avoncroft 
Museum of Buildings in 
Bromsgrove. 

It’s the first festival to be 
held there, but the aim is to 
make it an annual event, 
with any profits from the 
festival being used to pro¬ 
mote the aims of the 
Avoncroft Museum of Build¬ 
ings. which is a charitable 
trust dedicated to the pre¬ 
servation of important histor¬ 
ic architecture. Season tickets 
for the event are available at 
£3 (£4 after June 17) 
from Jane Field. Gatepiece 
Cottage, Highfields, Wichen-
ford, Worcestershire. 
Magna Carta are about to 

go on tour for the second 
time with Ralph McTell. As a 
result, they've had to with¬ 
draw from their concert 
organised by the Tudor Folk 
Club at the Crown Hotel, Old 
Amersham, on a double-bill 
with Jeremy Taylor and Alun 
Davies on May 14. Their 
[lace has been taken by the 
an Campbell Folk Group, but 
the organisers of the concert 
are angry about the with¬ 
drawal of Magna. 
A Tom Yates song. ’To Be 

In A Movie With You”, has 
been recorded by Rock 
Follies star Rula Lenska as 
her new single. The song is a 
track from Yates' long-await¬ 
ed new album "Song Of The 
Shimmering Way.” 
The Loughborough Festival, 

Chorley (July 14-17) has re¬ 
ceived the heaviest advance 
booking order for the event 
in years. Roy Harris, delight¬ 
ed with the response, said: 
"After last year the word has 
really got around. People are 
agog for this year's festival." 
The July Wakes Festival. 

Chorley (July 14-17) has 
amalgamated with the Na¬ 
tional Jazz Federation (who 
run the Reading Festival) and 
the joint committee will be 
responsible for all future live 
music events at the per¬ 
manent festival site of the 
Park Hall Leisure Centre, 
Charnock Richard. A repre¬ 
sentative of the July Wakes 
festival flies to Los Angeles 
this week to sign three major 
American artists for this 
year’s event. 

After many years touring 
Britain and organising his 
own dates and business 
commitments. Noel Murphy 
has signed a management 
contract with Brian Adams. 
With increasing pressure 

on him for appearances, 
Murphy has decided to stop 
making continual one-night 
stands all over the country 
and will in future present his 
appearances in tour form, but 
apart from a few com¬ 
mitments he will withhold 
live shows until October 
when he will tour the UK on 
a massive scale, with major 
appearances in universities 
and smaller concert halls. 
Part of the. tour is to be 
recorded for a new album. 

Brian Adams of Rubber Records Management wishes to 
announce full representation of 

NOEL 
MURPHY 

A coast to coast UK Tour is planned for 
October / November 

All enquiries 

01-751 2163/4 

r plus 
FIVE HAND REEL 

THEATRE ROYAL 
DRURY LANE 

SUNDAY 29th MAY AT 7-30pm 

Tickets: CI-50, £2-00, £2-25, £2-50 
Available from Box Office (Tel : 01-836 587Ó1 

and usual agents 

“Sundays at the Lane” 

CAPITAL RADIG’303 
and John Martin for Classic Concerts 

presents 

FAIRPORT 
CONVENTION 

Dave Swarbrick • Dave Pegg i 
Simon Nicol ■ Bruce Rowland J 

Folk Forum 
BOUNDS GREEN Folk Club 

^Thursday 

N/W Brian Dewhurst 

FOLK CENTRE. Hammersmith. 

Saturday < 

PETER BELLAMY 

¿Monday 
Jerry) 

Rd Guests welcome 8-1 1 pm 

BO IDLE 

ORPINGTONFOLK. Royal Oak. 

GUILDFORD STAR Folk Club. 

'Tuesday 

HALF MOON. Lower Richmond 

CLIFF AUNGIER 

KICKING MULE RECORDS 46 

Next week 

STEFAN GROSSMAN 

Sunday 
AT THE TRAM SHED. 51 Wool-

FLAKY PASTRY 

CENTREFOLK 

DINGLES TRADITIONAL. Adams 

FRANKIE ARMSTRONG 

£2 75 per line 

8TH NORWICH 
FOLK FESTIVAL 

AT CATFORD RISING SUN. 
TAMARISK. 

from Doug Gowans. 128 Portland 
Street. Norwich (0603) 28017) 

ACTON FOLK, Kings Head High 
St. Acton. W3 
WARREN & HICKEY 

Approx S letters and 
spaces to the line 

TROUBADOUR. 9 PM 
MILESTONE 

DAVID CLIFTON 

HARVEY MORGAN DISCOVER THROB FOLK 

THE THROBBING 

BLUE GENES 

THE BLACKBIRDS 

TIM LAYCOCK 
Three Blackbirds Leyton High Road. 
E10 (N/W Albion Morns) 

DARTFORD FOLK. Railway Hotel 
SEAN CANNON 

N/W Spinning Wheel 

SOUTHWARK FOLK CLUB 
rachel McMillan centre 

DICK MILES & 
NORMAN WESTERN 

HANOVER FOLK CLUB. Hanover 
Arms, Kennington Park Rd, SE1 1 (turn 
nght out of Oval Tube) 8 30 pm 
ROBIN DRANSFIELD. 

FOLK CLUB, and Sae to David 
Kirkland. 1 Cumberland Close. Little 
Chalfont. Bucks 

Mouth. 31 Bloomsbury Way. WC1 
BOB DAVENPORT, EWAN Mac 
COLL & PEGGY SEEGER. 

HORSE HOTEL. THAMES ST. 
STAINES. 

THURSDAY. MAY S 

FRANCES GILVRAY 

& MICK BURKE 

WITH SHORT STUFF 

COME ALL YE. Red Lion. Sutton 
High St 

TROURADOUR. 9.30 
265 OLD BROMPTON RD 

TIM ROSE 

WINDSONG 
Floor singers welcome 930 256 1 

ANNIES PLACE 
TICKLERS JAM 

8 00 Real ale (Royal Oak) Resident 
Bobby Falloon 

Office. 01-328 3141 Stans 8 30 
sharp. Doors open 7 30 pm 

Nicol Rd. Chalfont St Peter Bucks 
IN CONCERT 

JEREMY TAYLOR 
IAN CAMPBELL 
FOLK GROUP 

RISING SUN. Folk & Blues 
Tottenham Court Road. W1 

DAVE KELLY 
Your host Rodney Lloyd 

PATTINGHAM VILLAGE HALL. 
Wolverhampton 

BILL CADDICK 

AT THE SUGAWN KITCHEN. 
Duke of Wellington. Balls Pond Rd N1 

MAJOR WILEY 

THE PHOENIX. Church Street, 
Staines 

DAVE BURLAND 

GRANNYS FOLK / BLUES / 
POETRY. Rising Sun. 46 Tottenham 

CANDLELIGHT. Nags Head. 205 
York Rd. Battersea 

DAVE KELLY 

STEFAN 
GROSSMAN 

TROUBADOUR CLUB 
265 OLD BROMPTON ROAD, 9.00 

RICHMOND SUMMER MUSIC 

ANDY ROBERTS 
THE COMMUNITY CENTRE. 
Sheen Road. Richmond. 8 30 

CELLAR CLUB. Cecil Sharp House 
2 Regents Park Rd (nearest Tube 

NAVVY BOOT FOLK CLUB 
Lord Brooke. Shernhall Street. E17 

DOWNES & BEER 
Resident Martin Long 7 45 pm 

CRYPT FOLK CLUB. St Martins in 
the Fields (off Trafalgar Square) 

A CEILIDH WITH 

PUDDLEDUCK 

A3 100 towards Godaiming 
BONNIE SHALJEAN 

& PACKIE BYRNE 
For information or directions ring 
Margaret Berry on Farnham (02513) 
5738. 

BOB GOODING 
Your hosts Rod Hamilton. John 
Bickford and John Townsend 

N/W DON SHEPHERD 

WEST END BLUES. The Cock 
Tavern. 27 Great Portland Street. 
Oxford Circus 

PUFFING BILLY 
NEXT WEEK: NOEL MURPHY 

CADDICK 
Residents THE EXILES 

JENNY BEECHING 

& TONY CLIFF 
Members 50p. non-membe's 75p 

SILVER JUBILEE CEILIDHI 
FRIDAY. JUNE 3 

HAMMERSMITH TOWN HALL 

ALBION 
DANCE BAND & STEVE ASHLEY 
TICKETS £1.25 FROM DAVE 
JONES.' 84 HYDE RD.. SOUTH 
CROYDON. SURREY (ENCL. SAE). 

BOOK EARLY' 

THE NATIONAL. 234 Kilburn 
High Rd. NW6 May 10 

THE FUREY BROS 

& DAVEY ARTHUR 

CLANNAD 
and 

THE REEL UNION 

36pt medium condensed 

NOKKO 

SAFFRON 
SUMMERFIELD 
All enquiries for bookings 

contact 
Reg Mann 'Tweenways 

Chilcompton. Bath 

THE FLORENCE, Florence Sheet, 
ff Upper Street. Islington 

FATHERS FOOTSTEPS 
RESIDENTS: BOB DAVENPORT 
WITH FLOWERS 8. FROLICS 

THE BREWERY Folk Club, Kings 
Head Hotel. High St. Rochester 

NOEL MURPHY 

College of Education 

HERGA. Royal Oak Peel Road. 
Wealdstone 

MARTIN WYNDHAM-READ 

THREE HORSESHOES. Heath St. 
Hampstead 

BILL 

Melody 
Maker 

TYPE SIZES 
AVAILABLE IN 

CLUB CALENDAR 8. 
FOLK FORUM HEADINGS 

Enquiries 01-643 8040. Ext. 6521 

7pt run on 14p per word 
PLEASE NOTE. All advertise 21P P«' word 
ments whether DISPLAY OR BOLD CAPS 
CLASSIFIED must be pre- (First two words in each ad 
paid are bold and charged at 14p)’ 

7pt bold caps centred J6» 1“' “ 
letters and spaces to the 

A. SHORT BUYS PIGS line 

10pt bold face caps £110 per line 
waicdic Approx 17 Letters and 
VALERIE spaces to the line 

12pt medium condensed £ 1 20 per line 
AYnUACP Approx 18 letters and 
RAUH R.r.b. spaces to the line. 

14pt medium condensed £1 .40 per line. 

Í1FRRIF Approx 15 letters and 
ULUUIL spaces to the line. 

14pt bold face caps 

CARRUTHERS = 
18pt medium condensed £1 80 per line. 

BEBT RUDGE App'“ 'J,“'"'’ ««i' sawn ■ lawwe- spaces to the line 
18pt bold face caps 
R/|An£^n Approx. 9 letters and 
IVIMK^ V spaces to the line 

24pt medium condensed £2.15 per line 

UCATUCD Approx 11 letters and nun I OCR spaces to the line 

30pt medium condensed £2.50 per line. 

PilQCD Approx 7^ letters and 
1 1 U VI L 11 spaces to the line 
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Entertainment Guide 

DORY pREV||| 
MW 

MOW 

Friday. May 13 8 p m -1 2.30 am 
All tickets from Theatre Box Offices 

SUPPORT 
Tickets in advance £1 or £1 50 on the door 

REMUS DOWN BOULEVARD 

AMDEN HIGH ST. Opp. Mornington Crescí ’ 
LONDON. N.W.I Tel: 01-387 0428/9 

WIDOW MAKER 

FURIOUS PIG 

WINDOW 
are back at the LIGETI 

ROUNDHOUSE;;" 

©fWim/ALLB H/ÄUL 
^Lewisham leisure Contre SE 18 7EP Toi: 01-518 4421 

ROYALTY THEATRE. PORTUGAL ST..KINGSWAY.WC2 

Friday 13th May at 7.30 pm. 

SEATS £1.75 AND £1.50 

Saturday 21st May at 8.00 pm. 

THE BRECKNOCK 227 Camden Rd. NW1 

DON'T MISS 

BRIDGE HOUSE 
start first time with electrosound pa & lights 

MAY 28. LONDON ROYAL ALBERT HALL 
MAY 30. LONDON NEW VICTORIA. 

9 MIDDLESBROUGH 

12 CARDIFF 
14 BOLTON hTron, 

mw 5 SCARECROW 
MM LESSER KNOWN TUNISIANS 
Mw/ HOMBRE 
MW8 URCHIN 
Mw 9 SQUEEZE 
Mw -o BERNIE TORME 
Mw MONTANA RED 

May 7 LEICESTER 

11 BASILDON 

13 SALFORD 

22nd May: Edinburgh Uahw Hall 
23rd May: Manchester 

SUNDAY. MAY 16. FAIRFIELD HALLS. CROYDON 
Tickets £3 00. £2 50. £2 00, from Box Office. 01-688 9291 

MONDAY. MAY 17. BIRMINGHAM TOWN HALL 
Tickets £3 00. £2 50. £2 00 fiom Box Off.ce, 021-236 2392 

WOODS PLYMOUTH SPECIAL GUESTS 

CHRIS THOMPSON + GROUCHO 
WITH STEVE 

LICENSED BARS - LIVE MUSIC - DANCING - FOOD 
8 P.M. - 2 AM MONDAY TO SATURDAY_ 

CRAZY CAVAN 
+ THE RHYTHM 

ROCKERS ♦ FLASH CARS 

ALBERTO Y LOST 
TRIOS PARANOIAS 

ADM £ I 80 (me vat) IN ADVANCE R HOUSE BOX OFF 267-2564 
or LONDON THEATRE BOOK INGS shaft av w! 439-3371 or AT DOOR 

+ SPECIAL GUESTS 

ILLUSION 

EDGAR BROUGHTON’S 
CHILDERMAS 

LOU LEWIS BAND 

IN CONCERT 
+PACIFIC EARDRUM 

FRIDAY MAY 13th 8.00pm 

Advance Booking Office Tel 01-405 8004 (Mon-Sat 10am-8pml 
AND USUAL AGENTS 

Mayday Theatre productions in a new 

ROCK ’N' ROLL 
THEATRE SHOW 

compositions at 
QUEEN ELIZABETH HALL 
Sunday. May 8 at 7.15 

Tickets from RFH 928 3191 

BEGGARS BANQUET PROMOTIONS PRESENT 

ON HER 
FIRST BRITISH CONCERT TOUR 

Jazz Suite inspired by Dylan Thomas 

UNDER MILK WOOD 
STAN TRACEY QUARTET 

Narration: DONALD HOUSTON 

SUNDAY, 15th May, at 8 p.m. 
Tickets £1 00 and £1.50 

MAY 
4. SHEFFIELD POLY 
5. LODESTAR. Blackburn 
6. FFORD GRN. HOTEL. 

Leeds 
7. HOCKERILL COL. Bi 

shops Stortford 
9. TOP RANK. Plymouth 

104-108 Bolsover Street. London. W1 

JUBILUBU 
BATTERSEA ARTS 

CENTRE 
LAVENDER HILL, SW11 

IRON MAIDEN 
SLOWBONE I»»" «»I 

STRIP JACK Kr* 
OLD MAN S BLUES BAND 

A bewildering concoction of the antique and off the wall 
bizarre Utterly delightful You can be assured of 
entertainment 

14. BOAT CLUB. Nottingham 
15. GOLDEN LION. Fulham 
18. PAVILION. Hemel Hemp¬ 

stead 
19. DINGWALLS 
20. LANCHESTER POLY. 

Rugby 

FUMBLE ♦ CUCKOO 

ADVANCE BOX OFFICE 
100AM— 60PM 

TELEPHONE 
01-690 3431 

ENTS COMMITTEE 

POLYTECHNIC of 
CENTRAL LONDON 

115 NEW CAVENDISH STREET. W1. 836 627 I 

HERON 

DINGWALLS 
CAMDEN LOCK. CHALK FARM ROAD 

LONDON, N.W.1. 01-267 4967 

TUESDAY. MAY 10 
From the USA, former Sun recording artist and rockabilly 

STRAY * STONE COLD SOBER 

223 5356 
May 5th. 6th and 7th 8 pm Admission 80p MARQUEE ^ Tmay 

A musical tribute to 

THE TED HEATH LEGEND 
featuring 

STAN REYNOLDS ORCHESTRA 
SATURDAY, 14th MAY, at 7.30 p.m. 

Tickets 80p - £2 00_ 

SASSAFRAS 

MONDAY. MAY 9th at THE MARQUEE 
— and on tour with the KURSAAL 

©LEWISHAM 
CONCERT HALL 

_ CATFORD SE6_ 

STRIDER 

CHARLIE 
FEATHERS 

Tickets available in advance and at door. £2.00 

SUNDAY 8th MAY at-5 30 
STRAIGHT MUSK PRESENTS 

ACE 

Mr. BIG 
SEATS £2.00 AND £1.50 

THE ALMOST LEGENDARY 

»im» :. 
Saturday, May 7th, 7.30 p.m. 

DUDELING DOWN THE HONKY T0NK 

FRANKIE MILLER'S 
FULL HOUSE 

+ TRAPEZE 

Allan Jones. Melody Maker 

Agency Pinball Artists (Denis Vaughan) 01-267 
1542/01-485 7702 Management Michael Montgomery 
Management 01-748 7424 

MAY DATES 
Wadnaaday. 4th GREYHOUND. Fulham Thursday. 5th N.E. LONDON POLY. E17 

saxon'ta^/rn. ses Sunday. 8th DUKE OF LANCASTER. Naw Bamat 
SLOUGH COLLEGE GOLDEN UON. Fulham Saturday. 21M MARQUEE Monday. 23rd TOBY JUG. Tolwonh Wadnosdw. 25th DUKE OF CLARENCE. Taddington 

Al ENQUIRIES: 567 5120 
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SARAH VAUGHAN 

ANITA O’DAY 
TOMMY WHITTLE QUARTET 

ROY ELDRIDGE TONY KINSEY 
+ LOIS LANE 

Club Calendar 
cThursday Friday HOT STUFF 

JABULA 

TRUCKER 
BRIDGE HOUSE. Barking Rd 

THE GENE ALLAN JAZZMEN 

SLOWBONE TRUCKER 

LEFT HAND ROOGALATOR 

HOT STUFF 

LUCY 
Saturday 

CARMELL JONES 

¿Monday TUSH 

OUT OF THE BLUE 
8571/2 

TENDERFOOT BULL'S HEAD. BARNES 

STRIPJACK JOHNNY GRIFFIN 

CARMELL JONES 

LITTLE ACRE 

MICHAEL GARRICK'S JASANI 

BRETT MARVIN 
& THE BLIMPS 

THE DUD CLEWS 
JAZZ ORCHESTRA 

SIOUXSIE 
AND THE BANSHEES 

OPEN 7.30pm. BARS. FOOD. 

LENNIE BEST QUARTET 
& BRIAN SMITH 

GEORGE KHAN'S 
MIRAGE 

KATHY STOBART 
QUINTET 

THE RAY WARLEIGH 
FOUR 

CART & HORSES. STRATFORD 

JERRY THE FERRET 

DOWNLINERS 
SECT 

BEES MAKE HONEY 
TELEMACQUE 
BASIL'S BALLSUP BAND 
PAZ 
RAINSTORM 
PRAIRIE OYSTER 
ST. JOHN BOOGIE BRIGADE 

100 CLUB, 100 OXFORD ST. W1 

ROOGALATOR 
SUPPORT - THE STUKAS 
NEXT TUESDAY (17th MAY) 

JACK SCOTT 

SPIKE 
HEATLEY 
QUARTET 

GOLDEN LION. FULHAM 

JERRY THE FERRET 

SPECIAL ATTRACTION 
BILL COLEMAN 
AND THE RON RUBIN TRIO 

SOUTH HILL PARK 
BRACKNELL 27272 
ALL STAR 

MEDICINE BAND 
TEQUILA BROWN 
JUNKY MUNKY 
LATE BAR AND FOOD 

TORRINGTON 
811 HIGH RD, N. FINCHLEY 

SHAKIN STEVENS 

S THE SUNSETS 
N/W LEE KOSMIN BAND 

HAVERSTOCK ARMS NW3 

SNEAKY DEALS 

CRANBROOK ILFORD 

ROGER THE CAT 

TONIGHT. Bulls Head Barnes 

JOHNNY GRIFFIN 

QUEEN ELIZABETH. CHING-
FORD 

JERRY THE FERRET 

TUDORS CLUB. Harrow 

ROGER THE CAT 

SPECIAL ATTRACTION 
BILL COLEMAN & 
THE RON RUBIN TRIO 

PIZZA EXPRESS. 10 Dean Street 
SohoWI 437 9595 

JAZZ JAM 
AT THE ROCK GARDEN 

ANY GOOD MUSICIANS WEL¬ 
COME. ADM. 75p. MU CARD 

SOUTH HILL PARK 
BRACKNELL 27272 

LYSIS 
ACME QUARTET 
MIDNIGHT BAR 

HATFIELD. Red lion. Great North 
Road (A 1000) 

TERRY LIGHTFOOT 
AND HIS JAZZMEN 

THE PLOUGH 
Stockwell Road SW9 

DON WELLER 
WITH 

MAJOR 
SURGERY 

VICTORIA HALL OLD HARLOW 

HERITAGE 

THE PLOUGH 
Stockwell Road. SW9 

KENNY 
WHEELER 

JOHN STEVENS 
PHIL LEE 

CHRIS 

LAWRENCE 

ON YER GOODFOOT WITH 

K.S.F.X. 
NAGS HEAD ROCHESTER 

TOMMY WHITTLE CLUB 
•1 the HOPBINE 

UNION JAZZ CLUB. Rotary Street 
SE1 261-1525 

DICK 
HECKSTALL-SMITH 

QUINTET 

GOODFOOT FUNK" ITS 

K.S.F.X. 
WILLIAM IV LANGLEY 

the 
ROCHESTER 

145 STOKE NEWINGTON 
HIGHSTREET 
LONDON, N16 

ACME QUARTET 
SOUTH HILL PARK BRACKNEI 

THE PLOUGH 
Stockwell Road SW9 

JEFF RUSSELL 
QUINTET 

WESTERN COUNTIES. London 
St. Paddington 

SLOWBONE 

EALING COLLEGE. St Mary 
Road. W5 

HOMBRE 
THE RAILWAY PITSEA 

HERITAGE 

WINDOW 
1.30 — LICENSED BAR — 60p 

GRAND RE-OPENING OF 
THE KENSINGTON 
THURSDAY, MAY 12 

AT THE TRAM SHED NEXT 
WEEK 

ALAN ELSDON 
JAZZ BAND + GUEST 

HANDBAG 
MAGNET & OEWOROP. Bridgeferry 

NEVILLE DICKIE 
Plus 

THE GRAND UNION 
SYNCOPATORS 

Also, guests Carl Spencer and Ray 

STRATFORD _ 

CLICHÉ 

100 CLUB 100 OXFORD ST, W1 

OTIS 
WAYGOOD 

BAND 

GOODFOOTIN- AGAIN 

K.S.F.X. 

Fri.M.yBth JERRY THE FERRET 
Sat.. May 7th: RAINMAKER 

TATTY-OLLITI 
featuring ROGER RUSKIN SPEAR 

FOOD. 
NEXT THURSDAY 12th MAY 

OTIS 
WAYGOOD 

BAND 

RETURN OF ELECTRIFYING 

IRON 
MAIDEN 

BRIOOEHOUSE CANNING TOWN 

Mon.. May 9th: BOB KERR’S WHOOPEE 
BAND 6Oo „„ 

Tues. May 10th STREET BAND 
Wed., May 11th: JOHN DOE 
Sun . May 15,h REMUS DOWN BOULEVARD 

STRAPPS THE MOTORS 

KRAZY KATS ILLUSION 

WINDOW JENNY HAAN'S LION 

ULTRAVOX! LEE KOSMIN BAND 

MR BIG 

FRANKIE MILLER’S 
FULL HOUSE 

Tonight Thursday. May 5 Adm 70p 
THE VIBRATORS (Members) 

LEE JACKSON S STRIPJACK 

TOBY JUG, Hook Rise. Tolworth 
Monday. May a 

RAILWAY HOTEL 
182 Putney High Street SW15 Tuesday, May 1U 

NEW WAVE NIGHT Adm 50n 
D.J. PETER FOX + JAPAN (Members) 

SPECIAL GUEST APPEARANCE 

THE STRANGLERS 
+ ALAN GOFF LIGHTS + SOUNDS 

Wednesday. May 18th THE VIBRATORS 

Sunday 

m 
100 OXFORD ST. 
W 1. _ » . .. . . Membership 
7.30 till late not required 

90 Wardour St., W1 01-437 6603 

RERDinG ROCK '77 
AUGUST BANK HOLIDAY WEEKEND 

GREYHOUND 

F°x SKINDLES 
Ä  BATH ROAD. MAIDENHEAD 

• Every Fn. and Set Oisco 8 30-1 a m. • 
BARNES BRIDGE 87G 5241 

FOX LEISURE PRESENTS 

CHERTSEY ROAD. WHITTON. TWICKENHAM 

FOX 
at WINNING POST 

GREYHOUND 
Thurs May 5 CHARLIE FEATHERS 
- «.,» GYGAFO 
» STARDUST 
s„. «...s STRIPJACK 
Mon May 9 WOMEN 
ta.ww THE ONLY ONES 

m„i. HIGH SPEED GRASS 
Thurs May 12 JACK SCOTT 

CHICKS UMISSION FREE BEFORE 9 P R 

175 FULHAM PALACE ROAD W6 
01-385 0526 

ronnie scott’s 
47 Frith Street, West One.Tel.439 0747 

Licensed until 3. am 

Attractions GOLDEN LION 
Fulham Road, SW6. Tel. 385 3942 

WESTERN LONDON ST. 
COUNTIES 

Wt WELCOME BACK 
SLOWBONE 

JAZZ CENTRE SOCIETY 930 azei 

ROUNDHOUSE "W "" 
SUNDAY 15th MAY at- 5 30 

Slim Chance 

CADO BELLE 
FLYING ACES/SPARROW 
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San Francisco 
from page 16 
Cadrotterbounder," 1 mutter 
beneath my breath as 1 
struggle toward the stage 
where I decide I will wait 
for the appearance of Row¬ 
die & the Rackets. 

There is a gentle tap on my 
shoulder: “ Ya wanna 
danth? " 

I turn to be confronted, not 
with the presence of a nu¬ 
bile Californian beauty in¬ 
tent upon possessing my 
body, but a gay Mexican 
who resembles a cross be¬ 
tween George Chakiris and 
a Latino Richard Chamber 
lain auditioning for the title 
role in Cisco Kid & Pancho 
In Bondage. 

'* Be missing, amigo,” I think. 
” Thanks awfully, but I don’t,” 

I reply. 
" Do ya wanna drink, then? " 

He's talking my language. 
Three margheritas later he's 
trying to persuade me to 
frug. 

Rowdie & the Rackets are, by 
now, waltzing through an 
arrangement of Doug 
Sahm's “ She's About A 
Mover," and I’m abouta 
move, too, at the earliest 
opportunity. 

I glance up at Rowdie and the 
boys: they’re strung out 
across the stage, cavorting 
about in cowboy duds a shot 
unconvincingly. I fancy. 

They seem rather amusing, but 
nothing to hitch up your 
slacks about. 

A final shout of " Yeeeaaah! " 
and I head for the door. 

THE Pierre Street Annex 1 (" Drinking Establish¬ 
ment ” is the warning above 
the door) is the next stop. 

There is another sign hanging 
above the bar: ‘‘HELPFUL 
NOTICE FOR BEGINNERS 
— 1: TALK DONT TOUCH 
2: ASK DONT INSIST 
3: LEAVE 4 - LETTER 
WORDS IN THE GYM 

4: IF YOU DONT GET 
GOOD READINGS 
MOVE 

5: DONT BE A BEGINNER 
EVERY TIME." 

I interpret this as Pierre’s 
Guide For Pulling Toilet In 
A Drinking Establishment. 

I'm not thrilled — but I am 
reminded, as I write, of a 
sign I read in Scotty's Din¬ 
er in Carson City: “ Long¬ 
hairs," it said, " are living 
proof that niggers f-
with dogs.” 

I left with my tee shirt pulled 
over my head looking like a 
nun on roller-skates. 

Pierre's quickly reminded me 
of a discotheque I once had 
the misfortune to visit in 
Enfield. I soon became 
bored. 

So did Charlie Bacon, who 
suggested we visit the 
Camelot, a bar on the comer 
of Lombard and Fillmore 
(“ the best place in the dis¬ 
trict to get your peter 
pampered,” he told me. 
though I am unfortunately 
unable to testify to the ver¬ 
acity of the statement). 

There I am amazed to discov¬ 
er another country rock 
band cranking out endless 
action replays of ” Six Days 

Entertainment Guide 

THE RAINBOW THEATRE 
FRIDAY, MAY 20th 

Frederick Bannister presents 

JOHN MAYALL 
£2 00, £1 .50. £1 00 

DACORUM DISTRICT COUNCIL, in association with 
Nigel Butler, present at 

HEMEL HEMPSTEAD PAVILION 
THURSDAY, MAY 18, 7.15 p.m. 

MR. BIG 
+ REMUS DOWN BOULEVARD 

T<k»n £1 30 advance £1 SO on door from Bo. Office Tef Hemel Hempetead 

Warren Harry 

Sounder 

48 Hours 

(Advertisements will ONLY be 
accepted on special forms 
provided at the counter) 

50 RUPERT STREET. W1 
(Just off Shaftesbury 

Avenue, Piccadilly end) 

LONDON 
RECORD 
CENTRE 

HAMMERSMITH ROAD 
LONDON, W.6 

No personal callers at our 
Sutton Office 

FOR PERSONAL 
CALLERS ONLY WITH 

CLASSIFIED 
ADVERTISEMENTS 

JOHN 
OTTWAY 
Tom Robinson 

Band 

E HOTEL. East Grinstead [A221 IE OLDE FELBRI 

HEAVY SOUNDS 
EVERY WEDNESDAY 

(IN THE OAK SUITE) with TONY SIMON .ITES & SOUNDS 

On The Road." 
The name of this particular 
combo presently escape; me 
(by this time, after a 15-
hour detention in a Pan Am 
jumbo in the company of a 
crew of merchant seamen, 
most of them Scottish, and 
a five-hour trek around the 
neighbourhood bars I was 
not, I will admit, among the 
most perspicacious person 
or personette in California). 

They reminded me, however, 
of the late English beat 
group Charlie & the Wide 

I was appalled to learn, fol¬ 
lowing a request for any¬ 
thing by the Flying Burrito 
Brothers, that the band had 
no familiarity with Gram 
Parsons or any of his re¬ 
corded repertoire. A pox on 
them. 

Had San Francisco no more 
to offer than a brace of 
mediocre country bands of 
such ordinary talent that 
they would be hard put get¬ 
ting a gig supporting the 
Lee Kosmin Band at the 
100 Club or Bees Make 
Honey at Dingwall's Dance 
Hall? 

Well, replied the damsel with 
the blonde hair and sunkiss-
ed smile. I could try some 
of the places on Union 
Street. 

There were clubs there where 
they played all the latest 
disco hits! The real Metal 
Machine Music of the Sev¬ 
enties. Thanks, but forget it. 

Like Joe Strummer. I was be¬ 
ginning to feel bored with 
the U.S.A. 

I ducked out of the Camelot 
into the night looking for a 
cab with a sense of disap-
Kintment hanging about me 

e an incipient hangover: 
24 hours of sunset in a 
steel bird to San Francisco 
and only to wander aim¬ 
lessly like a refugee from a 
New Year's Eve party that's 
over before midnight. 

And I didn't even spill into 
Scott McKenzie. 

I felt like joining that old 
bird on the Golden Gate 
Bridge 

radio 

Classified 
Advertisements 

BY POST PERSONAL CALLERS ONLY 
Surrey House. 1 Throwley Way London Record Centre 
Sutton, Surrey SM 1 4QQ 50 Rupert Street 
Tel. 01-643 8040 London W1 
Press times ?'«» I'™» 
By post 10 am Friday, eight days By hand 4 30 pm Monday, five 
prior to cover date days prior to cover date 

EXPERIENCED MULTI-KEY¬ 
BOARDS, for rock band. Own 
gear — Phone: 579 9069 
EXPERIENCED DRUMMER. 

Berkshire area. — Reading 
585807. 

Engagements tinted 
9p per word 

A. ABLE accomplished pianist. 
— 87* 4542 

A. ABLE accomplished accord- EXPERIENCED DRUMHER/Vo 
lorast — 87* 4542 
ABLE BASS/vocals residency, 

gigs. — 01-478 2J77. 
ABLE DRUMMER. — 520 4270. 
ACCORDIONIST AVAILABLE for 

group or solo work. Tuition. — 
01-458 8751. 
ALTO AVAILABLE, weddings, 

parties. — 822 3855. 
AMATEUR GUITARIST (20). 

seeks soft rock band working on 
original material. have own 
equipment and transport. — Ring 
01-857 8354, t pm-8 pm. 
AMPLIFIED VIOLIN. — 78« S148 
ARCHETYPAL HIPPIE, Lead 

Guitarist obliged to space. Into 
Gong. Can. Grateful Dead — 
Jerry. 7 Rochester Terrace. Leeds 

mony vocals. Seaman's Card, re¬ 
quires Cruise or Season. — Pete 
Seaman Ring 024-301 5143 
FREELANCE bass/guitar; CW, 

Jazz, reader (35). — 568 4659. 
FRENCH HORH sessions, shows, 

groups. — 692 1630. 
GUITAR/BASS, classically train¬ 

ed but versatile, seeks lucrative 
summer work. London/South. Ar-
ranging/composing ability and 
some Keyboards. — Haslemere 
4703. 
GUITARIST EX-NAMES, ex¬ 

perienced, ex-pert. — 01-267 2938. 
GUITAR EXNAME Mandolin — 

315 8674 

AVAILABLE SATURDAYS, key-
board/vocalist. — 01-749 1443, 
407 8521. 
BARITONE/ALTO/CLT seeks 

gigs/season. Willing to travel. — 
081-445 6585/081-881 8483. 
BASS GUITARIST (20) ex 

GUITARIST EXPERIENCED 
lead, rhythm, electric. 12-string 
mandolin, good gear, will play 
any music with any band that 
likes to work, passport, sorry no 
vocals, north-west preferred. — 
Bolton 652755. 
GUITARIST LEAD/Rhythm seeks 

working band pro. ex-name. — 
Tim. Headley Down 3339 
GUITARIST LEAD, acoustic 

bass. — 806 4265 (Clapton). 
GUITARIST, TRANSPORT, ex 

perienced. material, some bar 
monies, Clarinet Sax/offers please 
— 599 6780. 
GUITARIST, vocalist, pro. seeks 

working band, most styles, good 
gear. — Mark 01-883 5444. 
GUITARIST / VOCALS seeks 

funk(y). Jazz(y) band. — Radlettt 
5736. 
GUITARIST, U, some vocals 

wants to join form young pop 
group. — Purfleet 3597. 
GUITARIST, 50. dance band 

style, expert soloist. — 574 4810. 
KEYBOARD PLAYER. ex 

perienced. seeks sessions. Rates 
negotiable. — Ring Tony, 435 
1482. 
KEYBOARD VOCALIST reader 

seeks resldency/gigs. — 852 7499 

LEAD/BASS — vocals. Reads 
— Wickford 4426 
LEAD GUITARIST. (25), sight 

reader, vocalist, top professional 
experience in all fields. — Tel: 
Derek 807 3728. 
LEAD GUITARIST TRANSPORT 

Gibson Fender, 23, Seeks/Form 
Bank Hornchurch 49398. 
LEAD GUITARIST, experienced 

seeks tasteful band. — 67.3 5766 
evenings. 
LEAD GUITARIST, vocals, gigs 

sessions, professional work — 
»03 3506 
NATURE AMERICAN alto sax 

player, seeks contact with semi 
pro jazz combo. — Call Ben. 229 
*989 mornings. 
ORGANIST, BLACK GUY. needs 

work. Roading not very fast, but 
pretty good fingering and bass 
pedal. Will travel if the going is 
good Transport — «88 531«. 
ORGANIST DOUBLING elec¬ 

tronic accordion, road, busk, 
seeks season. — 021-742 2597. 
ORGAN IST/ELBCTRIC piano 

residency. 3/4/5 nights. — Dave 
01-524 0878. 
ORGANIST/VOCALS seeks gigs. 

— 554 0804. 
PIANIST / ELECTRIC 40's seeks 

gigs band playing standards/ 
Pops. — 554 895« 
PIANO/ORGAN/VOCALS, read/ 

busk, all styles, season. — 804 
4397. 
PIANIST — LOUNGE. — *92 

perienced semi-pro, seeks dedi¬ 
cated band with good taste 
(Glasgow area), excellent gear, 
willing to rehearse. — Phone 
Gordon Bellshill 843086. 

BASS GUITARIST (without 
transport) seeks band, gigs, resi¬ 
dency. summer season — 385 
2209 (Fulham). 
. BASS GUITARIST. versatile, 
Fender/H.H. Transport, gigs 
only. — Howard 01-554 8147. 
BASS GUITARIST/Vocals Reads, 

busks gigs. London area. — 
Grahame. 01-506 0444 
BASS GUITARIST gigs. — 

6540599. 
BASS GUITAR. Fender/Fender. 

read/busk gigs only.—Bigginhill 
(29) 74309. 
BASS GUITAR, good vocals 

transport — Bill 567 7625 
BASSIST FENDER/H.H., trans¬ 

port, S.E. London, seeks band, 
semi-pro w/pro outlook, age 28. 
must have work. — 659 5908 
BASS / DRUMS experienced — 

399 0295 
BASS LADY seeks new wave 

band to show her how. — C. 
McGaw 935 1118. 
BASS MIDLANDS Fender, 

reads, gigs, Sunday Tuesdays. 
Thursday. — Derby 371426. 

bass, READ, busk, transport. 
— Tel: Steve. 01,346 1696. 
BASS VOCALS. — 660 4707. 
BASS VOCALS — Ring 602 4812. 
CONGA PLAYER/tlmbale. per¬ 

cussion. transport. completely 
free to rehearse, seeks band, 
gigs, sessions. — 520 3915 12.30 to 
4 pm evenings after 8.30 (up¬ 
stairs flat). 
COUNTRY LEAD guitarist, 

vocal harmony. Read/Busk. — 
Cardington (Beds) 491. 
DRUMMER. ABLE standards, 

jazz, pop, Latin, gigs or perm. — 
01-542 6078. 
DRUMMER, ABLE freelancer, 

23. sight read/busk anything — 
Joe Coulson. 01-205 9246 ( 24 hour 
answering service). 
DRUMMER ACCOMPLISHED all 

styles, gigs, rsldency — 529 5620. 
DRUMMER ALL GIGS. — 01467 

4377. 

DRUMMER 
also DRUM SYNTHS 

Ex top name bands e»tensive 
recording and worldwide tour 

May for lours and sessions 
Box MM 710 

1(30. 

PRO HIGHLY RATED 
FINGER STYLE ACOUSTIC 
/ELECTRIC GUITARIST 
VOCALS DOUBLING GOOD 

ELECTRIC PIANO 
Just finished University tour Much 
experience radio, recording 
sessions /working band 

BOX MM6O7 

DRUMMER ANYTIME, ex peel 
enced, transpor«. — 642 9031 
DRUMMER AVAILABLE, gigs, 

residency. — 01-340 5864. 
DRUMMER AVAILABLE (21). 

C4W. pop. RAR seeks gigs or 
land preferred semi-pro. — 
Slough 38701. evenings. 
DRUMMMER, EXCEPTIONAL, 

seeks good class pub/club (resi¬ 
dency). Jazz Funk, Latin. — 
Ring: 527 5934 
DRUMMER (34) EXPERIENCED. 

reHable available for gigs, rest-
toney. — Ring: 748 7347 (even-

DRUMMER GIGS. — 01-467 4377. 
DRUMMER PRO, reads, sings, 

all styles, requires season/resid-
ency, home/abroad. — 906 0022 
DRUMMER. PRO. experienced 

reads, some vocals, seeks good 
qualK^se^ason or club residency. 

DRUMMER PBO. Gigs, season 
abroad. — Ctiriss. Windsor 65028. 
DRUMMER SEEKS residency 

Ex pro. Reliable — 883 5006 evgs 
John, Flat 9. 
DRUMMER SEEKS glgs/residen-

cy. Transport. — Derek. 800 1335 
DRUMMER. SOLID, seeks work. 

PRO LEAD GUITARIST, vocal¬ 
ist. 23. — 769 5023. 
QUARTET AVAILABLE for rest 

dency. — 01-886 8354 
RHYTHM GUITARIST (West In¬ 

dian). gigs, good image, funk, 
soul, reggae, standards. AM style» 
Good gear HH. transport. — Tele¬ 
phone Slough 82721. 
SINGER /GUITARIST /WRITER, 

Bland. King. Jones. Haggard etc., 
influenced, aims at blending mo¬ 
dem Blues/Soul and Country as 
writing / performing direction. 

ret. No flU-ins. must rehearse. — 
Dave. Hatfield 63424. 8.30-9.30 only 
TENOR, lit, picc. clarl, read, 

busk, Latin, jazz, standards 
cruises, season. — 0534 36786 
TIGHT FUNKT RHTTHM section 

urgently require work to prevent 
stagnation and starvation, cur¬ 
rently East Anglian based, will 
travel, good gear, transport. — 
Garry. 0502 740875, 
TRUMPET/FLUGEL. requires 

summer season, good reader. — 
Phone Pete. 061-445 3125. 
TRUMPET. VOCALS, read, jazz, 

versatile — 568 2319 
VERSATILE PIANIST. - 886 

VOCALIST 440 — 4707. 

— 01-340 5864 
DRUMMER. TRANSPORT, gigs, 

residency. — Dan. 254 1746. 
ORUNMER, TRANSPORT, gigs, 

residency. London. — 534 
1764/552 3745. 
DRUMNER / VOCALIST / Eng¬ 

lish. expelenced. seeks pro work¬ 
ing group Room 4. — 010 767670 
Rotterdam. Holland. 
DRUMMER VOCALIST. 24. pro Songwriters five years, wants ambitious band, 

home, abroad. — 390 2275. 
DRUMMER WANTS season. — 

01-648 6706 
DRUMMER. 24. pro. accom 

pushed all styles, gigs, residency, 
sessions. — Ring Frankl, 889 0541 
anytime 
DRUMMER, 30. seeks band or 

all-round keyboards. — Tel 444 
0782. 
DRUMS 40‘S. — 01-748 5158. 

18p per word 
ACE SUMMER lyric. — Box MM 

714. 
LYRICIST SEEKS composers for 

collaboration. — Stoke Mander¬ 
ville. 2845. 
PROFESSIONAL COMPOSER 

needs lyrics. — SAE details 12 
Dawsmere Close. Heatherside. 
Camberley. Surrey. 

\bcalists Wanted Bands Wanted 
14p per word 

A GIRL vocalist wanted for 
commercial harmony group 
working regularly. — Phone 6«. 
0742 anytime. 

18p per word 
BATHS 4 PIECE versatile group 

required tor residency. — Apply 
Miss J. Calver, Mecca. 22 Shaftes¬ 
bury Avenue. 01-434 1551 

AN EXCEPTIONAL VOCALIST 

Aq« 18-28 own PA trampon SE 
London/Kent To |O<n working wm.pio 
group with pro outlook playing ordinal 
material for future recording Ring and 
find out more detaiH 

01-304 0094 
01-311 6711 

BANDS 
WANTED 

for 

BRITAIN & ABROAD 
Pop. Rock. Soul. Funky 

CANA VARIETY AGENCY 
01-886 5598; 

A VOCALIST/INSTRUMENTAL-
IST/songwrlter wanted, excellent 
prospects 10 am—2 pm Monday-
Saturday. 01-223 2050. 
FEMALE VOCALIST required 

starting May 27, twenty weeks 
summer season in Southport 
followed by regular work In 
London area. Phoo and particu¬ 
lars -Jack Hawkins. 30 Court 
Lane. Cosham, Hants. 
GIRL SINGER WANTED for 

Mecca band — Tel: Southport 
78055. 
HARD ROCK vocalist for a loud 

aggressive St Albans based ban 
must have strong rock voice, no 
west coast. — Ring St. Albans 
57087 evenings. 
MALE VOCALIST wanted to 

front Image-seeking band, versa¬ 
tile. 19/23, plenty of bawls and 
willing to slog. Possible gigs after 
regular rehearsals. — Phone 01-
808 4829 evenings. 
VOCALIST. M/F. semi-pro 

group. — 960 2347/204 4217. 
FEMALE VOCALIST with feel 

tor soul needed tor outstanding 
new three piece with manage¬ 
ment. — Swanley 65158. 

Situations Vacant 
14p per word 

ESCAPE, employment on liners, 
oil rigs, experience unnecessary. 
— Details Maritime Employment 
Guide. Price 70p Working 
holiday and free travel guide, 
price 80p. — Mailex. November-
eve House, Oakhil! Avenue, Pin¬ 
ner Middx. 

EXPERIENCED 
BOOKER 

Able to book all types of 
Groups and Artistes for 
London 
Agency: Send details in 
confidence to Box MM 
718 

VOCALIST¬ 
FRONTMAN 

BAND 
or ary muuctans wanting to fo'm new 
band Please call 
DAMON HARDY. (01) 730 3092 

EXPERIENCED SOUND 
ENGINEER /MIXER 

Required for London based 
touring / recording band. 
Wages plus bonuses VOCALIST/FRONTMAN required 

tor top class general dance band 
specialising in Hawaiian style en¬ 
tertainment. — Camberley 24772. 
after 8 pm. 
VOCALIST WANTED for newly 

formed band, hard wvrkiog ver 
satile. — 459 8676. after 6 
VOCALIST WANTED, Putney 

based rock band for gigs. — Tel. 
743 9706. 
VOCALIST WANTED for ex¬ 

cellent rock band, with original 
material, must have strong me¬ 
lodic voice and real stage pres 
ence. own transport essential. PA 
an advantage. — 01-836 9538 
(dayl, Slough 38593 (eve). 

JUNIOR SALESMAN 

required Preferably with some 
experience Please apply in 
writing to 

WING MUSIC 
15a London Road, Bromley, 

Kent 

LYRIC WRITERS reuired by 
recording company. — Detoils 
(sae): Robert Noakes. 30 Sneyd 

WANTED 

ARTICULATE 
VOCALIST 
(Female or Male) 

For Genesis type band 
with major record deal 

01-390 3230 
or 

Maidenhead 35418 

Hall Road, Bloxwich. Stafford¬ 
shire. 
SALES PERSON required by 

Roger Squires Disco Centre, N19, 
for telephone sales and some 
showroom work eventual pros¬ 
pects of management. Excellent 
salary. — Tel. 01-441 1919. ask 
tor Lynn or Andrea 
SECOND ROADIE wanted for 

semi-pro funk band with good 
prospects. Attitude more Impor¬ 
tant than experience. — Steve. 
01-330 3746, after 6pm 
SEMI-PRO ROADIE WANTED, 

must live in Waltham Forest 
area. — 520 3804 or 888 9374. 
TECHNICAL ROADIE wanted, 

and Keyboard member with own 
Fender Rhodes tor position with 
Chart Group. Apply: — Mary 
Bronsgrove (0527) 74008 
YOUNG PERSON required as 

sales asista nt for progressive 
South London music shop. 5 day 
week must work Saturdays Ap¬ 
plicants should reply in writing, 
giving details of age and experi¬ 
ence — Box MM 715. 

WANTED FAST 
A YOUNG FEMALE VOCALIST 

to complete Male ’ Female duo with boundless 
club. TV. recording and merchandising 

We need professionalism commitment a 
cassette full length photo and no manage¬ 
ment ties 
Tapes and photos please to Malone. PRO 2. 
Archen Str»««. London. W1 or Telephone 
734 9191 lor audition 

Groups Minted 
18p per word 

GROUPS AND artistes are re¬ 
quired for management, please 
send tapes and photos to — Tam 
Paton. PO Box 400. West DO. 
Edinburgh. 
TENTH AVENUE pop rock har¬ 

mony group still have some free 
dates avaifable for bookings In 
1977, dances. weddings. New 
Year’s Eve, etc. — Phone Phil 01-
690 6221 evenings. 
VERSATILE BACKING group for 

well rehearsed cabaret typo pop/ 
soul vocal trio. — (0203 ) 88242. 
or 66511. Kenny. 

Vocalists 

18p per word 
C. W. SINGER wants group. — 

451 0632. 
EXCELLENT ROCK SINGER. 

Seeks pro band/sesslon/soio pro-
j^t^management. — Sheffield 

EXCELLENT SOUL LEAD 
SINGER. — Jim. 741 4121. 
FEMALE VOCALIST would like 

to join funkyish rock band, pro 
or semi-pro. Recording and gi-
ging experience. Writes too. — 
Phone 385 8707, afternoons. 
FEMALE VOCALIST (21). Into 

west-coast harmonies and good 
original material. Very little 
experience, but willing to re¬ 
hearse — 01-731 3737. 

Management Win ted 

18p per word 
RICK NEEDS a manager ’cos 

he can't manage on his own. so 
please don't hesitate to give this 
boy a phone day and night. — 
749 6283 or 994 2784 Only local 
millionaires need apply. 
SINGER/BASS player seeks 

manager. — 801 1160. after 6pm 
YOUNG ROCK band seeks man-

ager/agent. — 622 4657 
TWO GIRL SINGERS 

available for sessions, gigs, 
backing vocals. Good lookers 
Good movers. Transport and 
P A available 

586 5392 

Lonely band seeks 
SINCERE 

MANAGEMENT 
for meaningful relationship, 
riches, fame! Extensive exper 
ience Colleges. London pubs etc. 

Dave: 0329 832522 
or 04895 2116 

Good looking and young 
FRONTMAN /VOCALIST 
Six years' experience and a 
sense of humour, seeks hard¬ 
working pro band 

Tel: 0723 832215 

Situations Wnted 
9p per word 

DESPERATE. RELIABLE girl. 
21 loves music, requires job In 
music business. Fan club, type, 
anything Please help — Box 
MM 711. 
STRONG VOCALIST, experienced 

into heavy rock, rock and roll, 
seeks working band. — Ton* 
Redhlll 64677. 
YOUNG MAN 22. requires work 

in music industry, incredible 
knowledge of rock music. — Dave 
46 Talbot Road. Bournemouth. 
Dorset (will Iravel). 

VOCALIST 
URGENTLY NEEDED 

for semi-pro. rock band 
(pro. outlook). 

Mark 690-0576 
Danny 703-0236 
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All 
Musicians Wanted «74 1387 LEAD GUITARIST 

Good 

Road. Ilford 1G1 

ArtistsMfanted 
letters 

14p per word 

Electric piano synth player 

An Exceptional KEYBOARDS 
■ mes. 7«» 6453 

PUBLIC NOTICES 

May band. 

(funky?) band, no timewasters. tor 
beginners. 3878. 

56846/01 

Box No. 689 

599 0492 Any person 428 5651 
BASSIST NAME BAND 

Burgh Heath 55324. 

ATTENTION DRUMMER/ VOCALIST pro big band. Chiswick. — «36 rehearse Completely original set 
needed. — Please ring Brian or 

rock/boogie band, recording and 
ANDY 

Rehearsal Rooms ocals/good Image essential. Kil-
■ 

(and guitarist). — Nick 211 3131 

fAVE Guitarist/Vocalist 
EXPERIENCED 

anted urgently for original 

BLACK HOLE STUDIO 
Phom 

Phone Mattie 01-979 0169 

M3 REQUIRED. PLEASE DON'T WASTE OUR TIME 
FUNKY BASS rocalist Ing group. Just be available im-

wanted to join established Kent 

220571. Tony, Danbury. 

"cREATIVE VIOLINIST. 
GIRL MUSICIAN Alan, Bournemouth 762385. 

87407 (Middx). new group. Original 
la Yes/Genesls. — release in summer. — «22 5100. 

lead 
guitarist 

Tel 061-998 1461 

J ST wanted own transport. 'king band. origina 
— Burgh Heath 5«701 

851 3464 evening LEAD GUITARIST/Vocehat for 

WANTED 2050 

LEAD GUITARIST vocals asset 

band. — Keith 008 387 322« 
REWARD 

don based rock band (16/19), 
iimSpm Ian 01-048 OS72 

original 

01 286 4025 

enccd 
GUITAR/VOCALS or Keyboards 

good appearance, aged 18-21 

forking abroad. — Earl 328 387«. 

lulres Bassist and Drummer 02 i 

SINGER WANTS to form aggres-

SONGWRITERS SEEK bass and 
435 0358/455 

GUITARIST TRACKS 
for 

NAME RECORDING 

GROUP 

01-995 8088 

LOU LESTER STUDIOS 

at present 

985 3869 
739 4202 

read/busk. 
restaurant. 

LEAD VOCALIST 
LEAD GUITARIST 

WE WANT YOU TO 
BE OUR ORCHESTRA 

LEAD GUITAR/VOCALIST 
BASS GUITAR/VOCALIST 

reader. 
7-nlght 

London — 36s 8565 
BASS/V0CALIST 

Cowell. 71 Perth Road. Dundee or 
Phone Consett 504030 

showman and willing to tour. — 
Send info and photos to Gordon 
Starley. 87 Holbeck Street. Uver-
pool L4 2US 051 263 5008. 

BASSIST DRUMMER, willing to 
form country rock band, prefer¬ 
ably not experienced. — Roger. 
500 4781. 

* REDUCTIONS ON BLOCK 
BOOKINGS 

* EASY ACCESS 6 LOADING BAY 
• SHOP/REPAIRS/SNACK BAR 

EQUIPMENT HIRE COMPANY 

LEAD GUITARIST 
+ DRUMMER 

Bands. Groups, cabaret. — 01-337 
1150. 

pro-minded. — 437 3063 weekdays 

DRUMMER (PRO MINDED) 
needed to complete tight funky 

London, young ambitious. 
0657. 

clanship essential. 

for 6-piece. playing TOP 
CONTINENTAL HOTELS 
START IMMEDIATELY 

PIANIST/ 
VOCALIST 

Only top class musican 18-25 
with good looks need apply 

DRUMMER 
URGENTLY 
REQUIRED 

please. — 624 2333 
EXPERIENCED 

player required urg. Semi-origin¬ 
al working band, vocals essential. 

KEYBOARD PLAYER wanted, 
urgent . urgent, urgent. Working 

For American style rock band. 
18-24 years old. must have 
speed, feel and imagination 

intend to apply to the 
of State for Employ 

GUITARIST/ 
BAZOOKI PLAYER 

Band, transport, no time waiters. 
— Hornchurch 52858 or 40563 
GUITARIST/SINGER songwriter 

wanted, excellent prospects. 10 

hearse No Breadheads Romford 
area — Phone: Ingrebourne 4«130 

Odeon Parade. Craven Park 
Harlesden. London. NW 10 

Tel. 01-965 9441 
01-965 9846 

can influenced 
and third voice required 
for a classic English rock 
band 

ROXY 
REHEARSAL 
CENTRE 

Ian 791 

London Rehearsals. 

4NH within 28 dayc of this notice 
1. Ide 

BRASS SAXES, rhythm retie 
sal bands. — «08 6770 

1.500 sq. ft. STAGE 28ft. X 

56ft. Seating for 1.500. 

BASSIST, BRAINS, guts and 
lenty stamina for synUil. guitar 
>r recording. — Phone Roni 
Iter « pm, 01-050 4371. 

rhythm and 

URGENT 
ORGANIST 
REQUIRED 

for permanent job 
Devon area 

Torquay 66206 

studio. 
Phone 04« 7317. 

BASS GUITARIST/VocaH for 
locoa residency in Nottingham 

FEMALE musician, creative 

professional outlook for recording 
purposes to join young group. 
Age limit not to be older than 22 

band Experience not necessary, 
age 17-22. Own gear, transport. 
Middlesex area 

0306 87559 
561 7255 

GUITARIST REQUIRED, 

Phone Caerphilly 

AMATEUR LEAD Guitarist and 
Drummer Must be into West 

KEYBOARDS plui 

to London, 

ard band. Reader/image/trans-
port/ability essential Good work 
and money waiting. — Telephone 

S SAXS for dance band 
busk, waltzes, foxtrots. 

ELECTRIC P1ANO 
orking commercial. 

season. Devon. 

PISU2?. 
versatile 

work or blows 100% enthusiastic 
— Gordon Ashford (Middx) 58 157 
JAZZ ROCK Saxophonist 

required to work in 
Israel. Agent coming 

creative (funky ) 

ladies Interested 

PIANO. ORGAN. Trlo/Duo Vo-

PIANIST 
WANTED URGENT 

DYNAMIC TRIO, func 
Uons/residency. UK/overseas. — 
0632 658108. 

voeals) wanted 

0592 51688 
Bill Ormerwood. 21 Bessborough 
Gardens. London SW1V 2JN 

Dressing rooms, hot 

shower, easy unloading 

and parking. 3 Phase 

100A/Leg on Stage. Re¬ 

freshments. 

Hensley Close. Hitchin. Herts, 
hereby give notice in pursuance 

BASS 
KEYBOARDS/GUITAR 
TROMBONE/ALTO 

doubling BARI 
for high energy funk band into 
Crusaders. Commodores, etc. 
Semi-pro. with pro outlook 

Vocals an asset Ring 485 6650. 

10th, 1977. Please 
contact 

mulTI-KEVMARBS 
AND DRUMMER 
Required by Jazz-Funk 

Band 
Recording contract and 

tour 
Stratford on Avon 

_ 69718_ 

KEYBOARDS 
PLAYER 

Wanted from July onwards 
with rehearsal during June, 
professional BASS 
PLAYER/LEAD VOCALIST 
and DRUMMER (vocals an 
asset). 19-26 yrs. for name 
band presently touring Scan¬ 
dinavia with contracts through 
77-78 Playing top-ten and 
original material with recording 
option Musi be experienced, 
commercially-minded, ambi¬ 
tious. prepared to work, 'strong 
vocals' are essential. Guaran¬ 
teed minimum £375 per month 
after tax. with free 
food /accommodation, later a 
guaranteed rise 

■"«"s' GUITARIST wanted. Be¬ 
tween 16-18, for melodic rock 
band. — Phone Steve after « pm 
254 «218. 

GUITARISTS wanted. 

bitipus heavy 
waiting. — Pot 
380 8364 

perlenced guitarist. possibly 
doubling banjo and/or vocals. 

YOUNG ORIGINAL BAND 

RHYTHMGUITARIST 
OR KEYBOARD PLAYER 
composing the best songs 

GUITARIST/ 
HARMONY VOCALS 

wanted for Mecca group in 
Portsmouth residency Knowledge 
of current pops and good gear 
essential 

Phone Dave Smith 
Bristol (0272) 839796 

KEYBOARDS 8 DRUMS (or 
jazz/funfc. with experienced high 
standard musicians. — Tel: Mike. 

TOP 
SOUL BAND 

the licence should d 
writing to the Depat 
Employment. South Kas 
Office (ROH). Hanwa 

istes at the premises 14 Hensley 
Close. Hitchin. Herts. such 
agency and/or business to be 

DRUMMER REQUIRED 
for Midland residency, 
must read, for five-piece 

group 
Phone: 

Leicester 700122 
before 6.30 in the evenings 

drummer quick 
5251. 

SOUTH LONDON S/PRO enter 
taining 5/8-piece dance band 
(strict tempo) with good estab-

CABIN 
STUDIO CENTRE 

STUDIOS FOR 
PROFESSIONALS 

14p per word 
AMATEUR BASSIST required 

for newly formed S London rock 
band. — Ring Tony. 01-31« 1635 

band. — Burgh Heath 56701. 
BASS I VOCALS, dynamic 

player for young band happening 
right now in London. — Colin 

tracks recording facilities. 
Private parking — ground floor 

Telephone 407 9750 

BASS 
wanted for 

Genesis/ England 
type band 

You may only apply 
if under 25 with 
vocals 
Crowborough, 

Sussex 
(08926) 2445 

PIANIST/vocallst to rehearse 
original material with rhythm 
Cultarist before forming band, 
elodic rock with some jazz 

EAR 
REHEARSAL STUDIOS 

PIANIST 
required by 

TOP RECORDING BAND 
Rock /Blues 
Office hours 
01-262 4321 

BASSIST WANTED for now 
wave band with name manage¬ 
ment and producer, good musi-

more information 
»671 

VERY PROFESSIONAL 
(Ex-Sessions) 

BASS PLAYER 
Urgently seeks original and 
musically valid Band /Offers. 

CLIVE - 722 1754 

BASS PLAYER 
with 

STRONG LEAD VOCALS 
required for funky band work¬ 
ing abroad in June. Must 
rehearse 

STEWART 688 3321 
or LEE 778 3046 

YOUNG GUITARIST and bass 
wanted, early 60s image, RnB 
band. — Tel 01-872 6779. 
YOUNG READERS. All instru-

hlgh energy band, original ma¬ 
terial, something to say. No 
Dreamers. — Eddie. «70 025». 

KEYBOARDS 
required by new band with 
immediate prospects — must 
be young inventive but with a 
clear head 

influenced (Band. Dylan. 
Winchester) working se 
group. — Roger. 0474 81 
Martin MO 3057 - '-

BASS FLAYER with vocals to 
team up with pro-minded band 
— Paul. 521 7522 after 8 o/c. 
•ASS, UNDER 19. Band North 

DRUMMER 
with good vocal harmonies, 
and good gear Wanted for ex 
name commercial band Work 
waiting Pros only please 

Tom, Rainham 20518 

Phone Kidsgrove 6915. 
GUITARIST REQUIRES must-

' "orm English, contempo-
group. Queen inHu-

743 3425, daytime REQUIRE EXPERIENCED 
- GUITARIST, no novices. 
Kent, rehearsals, transport sup-
flied from South London — Tel 

I 639 5032 
REHEARSAL Hall/room. 

heated. Al acoustics: kitchen; 
car park; easy loading, a bargain 
at £2-23 hour — why pay more: 

Bands 
14p per word 

A ABLE accomplished band 
available — 878 4542 
A BAND group available — 01 

228 4813. 

CLASSIFIED ADVERTISEMENT ORDER FORM EH®! 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

with your ad clearly printed will be sufficient 

1 enclose P4»a. cheque to the value of . ¡Price per week . for . week(s) 

Column Heading (e g. Instruments lor Sale. Engagements Wanted. Tuition, etc.) . 

Please make all cheques/ PO s payable to Melody Maker Telephone numbers are charged as two words 

To: Melody Maker Classified Advertisement Dept., Surrey House. 1 Throwley Wey. Sutton, Surrey SM1 400 Press Dey: First Post Monday 

NAME ADDRESS 1 . 

/PC SoeoaAsr A Professional Press Ltd Company registered <n tngfand and a subsidiary of Reed International Ltd 
Repsterad number St S466 Registered office Sumy House. 1 Throwfey Way. Sutton. Sumy SM t «OO 

2LHR REHEARSAL STUDIO free use ol SOOw PA and Piano Am conditioning free refnalmmts ACTON M3 0751 o. HI «3M Even your mortwt would kke Tradu 

Tun 
Oe LuseSiud» Easy AccaM 
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LIGHTNING FINGERS Tuition Personal Travel 
11» Oxford St 

J8p per word 18p per word 18p per word 

bulls 

LONDON SCHOOL OF SINGING 
Al'Ch^MASTtR «00« UHM IM H 

Atlantic 
■ehester. PIAHO 

Road. Liphook. 

offers 

^agic 
taught. Contact Sam Waylen 

LORRAINE £t. of Typographic 
erwell School of 

Art. Peckham Road. London SES 
Colney Hatch Lane. NIL Tel. 01 

MUSICIANS! 

INVITED. 

PRIVATE AND CONFIDENTIAL MILAN Bond, »54 0491. 

SPAIN 

technician. A 

Coffee 1

Insurance AUBREY FRANK, SAXOPHONE, 

Printing &• Publicity 
18p per word — 01-866 1833. oi-843 134$. 

BLUES GUITAR 

Cantuorth FRIENDSHIP. Personal 
and confidential introduction ser-

circle. 

MAKE YOUR OWN RECORDS Student 
LLOYD'S OF LONDON 

songwriting. S.a.e. Harmony publicising House. Fnmley Road. Camberley. qooxpekky 
FLUTE tuition, beginners, advan- Transport & Removals 

HERE. THERE. EVERYWHERE. 
wdkerprint/ TAPES, CASSETTES SOUNDTREE STUDIO 

Ring 
DEMOS. ETC. OEMO OUR SPECIALITY 

SHOULD NOT BE SENT IN travelling ' 
ous girl to share summer motor¬ 
ing holiday. Please send photo- REPLY TO BOX NUMBERS 

WALKER PUBLICITY PRINTS LTD. 
Records Wanted 

01-654 Private I4p, Trade 18p WANTED tuition. 
50OW PA. HHI/ATC/Quad. 10/2 

dsk, f/b plus 
mileage — Ruislip 37392 

Records For Sale Tel. Buckingham 3318. Enquiries 722 3720 Box 

Fan Clubs 
flamenco 

and folk — Tel. John Lee. 01-403 

WHICH 
n?/ : EAGLE 

posters available. £1 each. — 
Curios, 453 Edgware Road. Maida 

Recording Studios any condition. 485 

where. Illustrated brochure free. 
Gendoros Swansea. 

PHYSIQUE/GLAMOUR INTÎÆEStÂ) r *tnn’ aw 
Custom Cottage 

Snobs ̂ Pecmdiitq TWou/i 
ers int. (Send 3 Reply Coupons) 
RARE RECORDS! Send Us your Record Shop. Ill Church Street. 

Barbican. 
Plymouth. 

Special Notices our training course in fashion and 

plus S.A.E. — 7 Broom Green 
North Elmham. Percham, Norfolk. CITY OF LEEDS COLLEGE OF MUSIC 

Dolby Noise Gates Full Eq Echo plates PBX FOUNDATION COURSE (2-3 years) INSTRUMENTS AVAILABLE FREE' 
GUILD 

EXTERNAL DIPLOMA COURSE (2-3 years) TION. POEMS URGENTLY needed. An- MONEY CON-

FreerangeStudios 
DIPLOMA COURSE IN LIGHT MUSIC (3 years) 

loving girl 
25. happy. ABSOLUTELY FREE! Songwriter 

omantic. International SWEET SIXTEEN 
»O ft. studio.' Drums. Grand 

plication. — 01 359 9342/7832 

Grand Piano Fender. Rhodes 88 SPECIAL CONSIDERATION Will BE GIVEN TO APPLICATIONS FROM STRING 
16 TRACK £14/hr. 8 TRACK £8/hr. :onditionlng. 

RATES FROM £8 p.h. 01-836 7608 erleigh R< 
Middlesex. 

Studios in Kilburn PRO MUSIC STUDIOS. 40 

funky/jazz/rock/soul phrases for 
all instruments! Play and sound 

courses. 

RING 
01-454 

16-TRACK E12 p.h. 
8-TRACK £10 D.h. 

you a 
fartin 

CLIMAX MUSIC. Demo record¬ 
ings by professional musicians, 
manuscripts from tape, melodies 

Submit to Donovan Meher. Ezcel 
House. Whitcomb Street. London 

— (01) 348 6285. 
WORLDWIDE 

W1Y OLE 
01-499 4751 

WC2 7ER. 
LYRICS 

SONGWRITERS 
COMPLETE SERVICE 

£24 day. free brochure, 
seyside 051-478 7782. 

Songwriters Association 
Limerick. Ireland. 

post. — CMO, Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 

THE MOST ORIGINAL 
PRESENT EVER’’! 

CHARTBUSTERS! SAE: Diskery. 
86/87 Western Road, Hove, Sus¬ 
sex. Callers welcome. 

HELP ADVISORY CENTRE. 14 
South Wharf Road. Paddington, WO .UnnA... 11 1 ——, . 

2 73/îï 

TROMBOHE tuition 
Band. 478 7485. 

Roxy. 12 Thornton Road. London 
Ell 4DH 

details 39A Hath-
Ruislip Manor. 

included — N.A.P. 22 Tavistock 
Street. London WC2. Tel: 01-834 
7408._ 

ston Ingram, 01-459-2543. Instru¬ 
ments supplied. 
CLARINET Saxophone. — 01-701 

8145. 

Friend Service. PL 27. SF-20801 
Turku 80 Finland. 
WORLDWIDE PENFRIEND Ser-

L. Moore 
Dunstable 

Compress /Limiters. Expanders. 
Noise Gates. Filters etc AKG/-

book and magazine publishing, 
begins September 1977. minimum 

— Steve. 9 The Bounds. Aylcsford. 
Maidstone, Kent. 
TERENCE, 30. seeks girl friend. 

HELENA AFTER 

METALLIC BELT 
IF SENTIMENTAL 

MAKE FRIENDS WORLDWIDE! 
Young men from all continents 
want correspondence/friendshlp 

companion. — Boz MM 705. 
FANCY WORKING in Devon this 

FRIENDS. 
i. — Pen 

STUART JOHNSON 
PRODUCTIONS LTD. 

01-573 8744 

TURN YOUR TUNE 
HIT. NAP. offer a 

Maidenhead 24878. 
REVOX: I ta m PPM ’S 

Essex. 
A CAREER IN DESIGN. A 3-

BANDS, gain valuable experience 
Expert coaching. — Details Bob 

SINGING I HARMONY/keyboard 
— 01-749 1443/407 3521. 

ALONE? Friendship Agency for 
ovar eighteens. Free details. Sue 
Carr. Somerset Villa, Harrogate. 
Tel: 0423/43525 anytime. 

THE SOUND SUITE 
92 CAMDEN MEWS. N.W.1 

tree service offering pregnancy 
testing and advice on abortion. 

ERIC GILDER school of music 
for all vocal and instrumental 
tuition. West End Studios (regis¬ 
tered office), 48 The Glades. 

TRANSIT VAN & DRIVER, any 
ime, anywhere. — Tel 284 4484. 
WANTED TWO single aircraft 

, 24 inch 
Publicity 

RECORD AND SLEEVE produc¬ 
tion, 1,000 LPs with photo. 75p 
each plus VAT. — Sun Studios. 
Reading 595447. 
STUDIOMOBILE. 4-track loca-

we HAVE TRAINED SOME OF THE TOP CHART BUSTERS 

£20' plus 

MAGIC BUS 
74 SHAFTESBURY AVENUE W.l. 

01-439 0720 

Croydon CRO 7QB. 
4779. 
EXPERT GUITAR 

don' WC1, Dept A8. 
STEADY. QUIET, 

IN DOUBT BEFORE 

Subscription £10. For free edito¬ 
rial opinion send your poetry 
immediately to Regency Press 
Ltd. 43 New Oxford Street. Lon-

clans, full .. _ .......... 
production. Advice on outlets or 

ARRANGING CLASSES 
By composer, active writing 
and arranging all types of 
commercial music 
Lecturer in composition, de¬ 
tails ring Peter Sander BA 
LGSM 01-459 1781. 

(Records) Ltd, 147A 
Road. Luton. Beds. 

— 302 9345 4 8 pm. 
QUALIFIED TEA 

tuition on the gu 
preferred but oth< 

saxophone, clarinet, 
ns. beginners, ad¬ 
íe, 1 select instru-
saxophone postal 

Leslie Evans. 275 

venna. and Florence No camp¬ 
ing. travelling aboard luxury 
double decker bus. only £83. — 
Dec ka world Travel, 8a London 

SWISS COTTAGE 

8 TRACK 
STUDIO 

FINGER MAGIC THE COWLING INSTITUTE 

nese girl for friendship. 
MM 704. 

— nvi .nu it anuí lausicemrv, JO 
Rathbone Place. London, W1P 
IAB. 

LONDON ACADEMY OF 
MODELLING 

MERCEDES TRUCK hire 

Rouse House. Kennels 
Stratford. Buckingham 

16 8 Desk AKG, Audio De¬ 
Lockwoods. Quads. 

driver, experienced with bands. 
— 01-477 4484. 

Leeds City Council 

Department of Education 

to — Multahngua D-1000 Bertin 
15. Box 405M. 
GENUINE GENTLEMAN seeks 

GUITAR TUITION, 
country. — 348 8928. 
GUITAR TUITION 

SA 58 EQ 
RECORDS BOUGHT for cash 

GOLD PLATED 
RECORDS 

Actual 24ct gold plated records 
mounted in a beautiful gold 
coloured aluminium frame Identi¬ 
cal to those given to the Stars 

★ BEATLES * 
* ELTON * 
★ ZEPPELIN ★ 
* QUEEN * 
IN STOCK NOW 

Albums £28 
Singles £18 inc P&P 

sessions. musí-

frlend/singer for dance band 25 
plus. — 701 8273. 
CHINESE GUY. 24. seeks girl¬ 

friend. — Box MM 70». 

01-278 5080. 
GUITAR TUITION. 

AMSTERDAM 
& PARIS £10 daily 

DELHI 

packs, handbills. Uthos, etc. Send 
lor samples. — Photollth. 7 South 
Parade. Doncaster. 0302 46345. 
T-SHIRTS, STICKERS, badges 

handouts, posters, hessian bags, 
T-towels. etc, individually design¬ 
ed and screenprinted, reasonable 

GUITAR CLASS. All styles. 
Instruments, amplifiers, etc avail¬ 
able. Reasonable rates. — Phone 

lections purchased. 

Private 14p, Trade 18p 
per word 

CASH PAtD for LPs. singles, 
cassettes. Send your list and SAE 
— J. Marsh 363A Kenton Road. 
Kenton. Middlesex. 

COLOUR CONCERT PHOTOS 
BOWIE * QUEEN * ELTON 
BAD COMPANY • STONES 

• AEROSMITH * YES 
70 OTHER BANDS 

18p per word 
CLEO LAINE and JOHN DANK¬ 

WORTH FAH? Send 6lp stamp 
for a FREE Quarternotes news¬ 
letter to The Editor. Quarter 
notes. The Old Rectory. Waven-
don. Milton Keynes. MK17 8LT. 

ATHENS 
£25 Single 

ISTANBUL 

SHILL 
RECORDING STUDIO 

Manchester s cheapest and friendliest 
8 track only £6 per hour 

£45 per day <8 hours) 
RACK ONLY £5 per hour 

ACCLAIMED GREATEST voice 
Lralner in England "Bernard 
Marco" Italian tenor singers 
trained for opera, cabaret. TV 
and clubs. — 01-902 8541. 
ACKNOWLEDGED BRITAIN'S 

Decka world Travel Ltd. 81 Lon¬ 
don Road. Liphook. Hampshire 
104281 722961 

DECIBEL STUDIOS 
19 SAMFORO HILL. N 

PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA-

PRECIOUS DIAMOND ticket* 

Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ. 

prices, ideal f 
groups, discos, e 
Hamster Enterpri! 
Gordon Terrace, 
Stroud, Glos 

BUSINESS FOR SALE 
Fully equipped, established, 

commercial 
8-TRACK RECORDING 

STUDIO 
doing good trade 

Best offer over £7,000 
Write to: Box MM721 

sive Rock Blues, Funk — Country 
— Picking. Chord Chemistry — 
Reading. Beginners to Profes¬ 
sionals. Pat Roberts 01-402-86-85. 
JAZZ IMPROVISATION. 

£lano/organ. bass/gultar. — Tai 
1-459 2543. Instruments supplied 

DRUMS. PERSONAL tuition 
North London. — Jeff. 735 3975. 
DRUM TUITION. — Lloyd Ryan 

MICKEY GREEVE, 
drum tuition. — 01 769 
ORGAN TUITION. 

LPs CASSETTES, and Car¬ 
tridges Bought. Up to Cl paid. — 
SAE to J. Gabrieli 496 Middle 

. - ... ___ Ef-
icient. reliable, inexpensive. — 
Free details from: Atlantic 
Agency, 34 Beaconsfield Avenue. 
Colchester. Essex. 
AA FOR penfriends, personal 

friends, marriage partners. Ef¬ 
ficient. reliable, inexpensive — 

MONEY Songwriting. 

DUTCH GUY vlsiUng London 

CASSETTE TUIIOH, guitar, 
banjo, mandolin, bass, ukulele. 

psychiatric problems. sexual 
problems, VD and encounter and 

album. — Frank. 14 
Manor, Skinner Street, 
ham, Kent. 

NEW 
16 TRACK STUDIO from £8.50 per hour. No extras 

RING NOW FOR DETAILS 
Also 8 track and 4 track available 

50% DISCOUNT 
Reduced rates 7 p m -7 a m 

H21 BLOKE (27) seeks friends. 
— 886 7849. 
PEHFRIEHDS, new contacts, all 

ages. Leisure Times (50p). fort¬ 
nightly. Pay after receiving six. 
— From Pen Society (RK.93). 

Brighton Sussex. Phone 683710. 
WAHTED. SAPPA'S freakout 
— - " Penryn 

Gilling-

Hertfordshlre, will collect. — 
Tel. Mick. Hatfield 62067. day 
time. 

18p per word 
SEVEN DAYS till 10 pm — 

Fredericks. 557 Pinner Road. Har-

manuscript or recorded by session 
musicians from only 16.00. Satis¬ 
faction guaranteed. Send S.A.E 
for details. Studiac. 118 Cran-
bourne Waye. Hayes. Middlesex 
LYRICIST TO TOP SONG 

discussion groups held 
402 5233 or write. 
INTELLIGENT EXI 

14p per word 
CAROLINE SUPPLIES offers you 

Music London WC1V6XX. 
LYRICS WANTED. SAE details 

— 27 Hazledene Gardens Hilling 
don. Middlesex. 
LYRICS WANTED No publica 

vu»»»«., wan», quiet but 
strong. Please write. I’m waiting 

London W4 
PIANO ARRANGEMENTS, 

tings, highly qualified pre 
sional. — 01-202 7669. 
PIANO TUNING. — 692 1630 

postage. — Worldwide music 
Services. 10a London Road. Picca¬ 
dilly. Manchester 1. 

(8-TRACK STUDIO) 
16/8 Custom Q 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 

HI. 01-994 3142 

JAZZ PIANO TUITION 
by Active jazz pianist and 
arranger Qualified to teach 
beginners and advanced 
PETER SANDER. BA. LGSM 

Ring 01-459 1781 

TACT THEM AT—412-437 1554/ 
143» 
ADVERTISEMENTS WITH BOX 

NUMBBtS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADIHG. 

ginners to advanced. — 157 The 
White House. Regent's Park. NW1. 
387 1200. ext 157. 
BASS GUITAR. — 53» 6101. 
BASS GUITAR. — 883 7442 

implona. plus Costa 
- -. — Andorra only £87. 2nd 
July-17th July. Luxury double 
decker bus. no camping — 

shins -Free*" 
TASCAM • TEAC • REVOKES • 
AMEK • H H • TANNOY • ADT 
• PARAMETRIC EQ PHASING 
Quantity record pressing service 
STEVE FOLEY. 061-962 4399 

18p per word 
MAIDENHEAD PRO MUSIC 

STUDIOS, 8 track demos. 

VANS. ETC.-

Comprehensive any driver 

or third party - the best 

rates for all group 

transport. 

send s.a.e. to Sylvan Intro¬ 
ductions. Dept. MM/2, 10 Mil¬ 
ledge Corner. London SE14 3AD. 

for all your insurance 

EQUIPMENT-

full all-risks cover with 

Enfield. Middlx. 
DEMOBREAK? Quality mo 

recording service. "Colonel" 
01 451 1640. 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 

Also Mobile 
Recording Facilities 

practical Available on various 
grades ol paper from £1 1 00 for 
500 10in > 8m. Samples and Price 

compressors Separation booths 
POOL ROOM. TV LOUNGE 

Special rates for drums Complete Service Inc covers piano. 
Fender Bass. Drums available No charge 

prehensive service Any quantity. 
100 full colour £15. — 296 Porto¬ 
bello Road. London W10. 01-22» 

PUBLICITY PIC’S: For Artists & 
Groups By West End Studio B/W 
or Colour. Reasonable Prices. 
Phone: 01437 8982/0974. 

Cantoorth ©rokerg Itb 
m association with Hencilla 
43 South Molton Street 

London W1Y 1HB 
01 408 2272 (10 lines) 

LPs bought or part exchanged for 
new records. Large collections 
urgently required. Svnd records 
or list with SAE. — T. L. Moore 
(Records) Ltd, 167a Dunstable 
Road. Luton. Beds. 
A QUICK service and top price 

Euaranteed for your unwanted 
Ps and cassettes. Any quantity 

bought. Send details with an SAE 

JAHE SCOTT for genuine 
friends, introductions, opposite 
sex with sincerity and thoughUul-

improvisation. beginners 
anced. — 01-459 1781. 

A GUITAR. Barry 

LONELY MALE, Who fan. into 
art. seeks similar girl for ever¬ 
lasting love, possible marriage. 

18p per word 
MELODY MAKER STATE-

f. THE SOHGWRITERS’ 

PIPER SOUND STUDIOS 
50 CHEAPSIDE. LUTON 

Tel: 0582 605875 days; 39519 nights; 27195 
studio 

r-« . a SOUTH LONDON 

Sfll JiC per* hour 
«PU STUDER AKG MIDAS 

SECHSTEM FENDER AMP 
LUOWIC KIT 
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ARA RICKENBACKER 
Sound Equipment Good nick. guitar. 

Potters amp. £20 — Goole «0156 evenings ACOUSTIC; 'K 52454 BERC Multi effects pedal £75 ono 
tails — Box MM 71« >und. £350 — 01 55« 0347 empty £155. One Altec 15in driver 

£75. Two Westrex 15in drivers in 

mans 12in. covered, good sound, £100; HAH best 237 8010. MA100 
slant 350 0518 

£45 £ SUNDAY SALE 
£50 Ring 883 1317 

MAY 8th, 1977 
11 a.m.-2.00 p.m. 

ft £80 condition. £120. two Marshall 
London Nl. 

«77 
£10 or £500 Contact Colin, 70 (channel outstanding 

condition. Selmer de luxe. case. 

D224E cymbals. in pai 
48700. 

£60 Amp . . <04031 3172.' 

custom. GIBSON 
8383. Phone 303 2005 

combo. quickly and competitively, we get 
you what you want! Personal ex- — sieve. »41 

üble. 01-440 8070 AC30 combo. 

520 8383. 

GUITAR 20ft Cash 
mint condition. £00 Hiwatt 10Ó collect. 

AUDIOMASTER 
£200. 

channel mixer and amplifier, 
serviced throughout. Offers 

£135 ono — 01 480 4275 H H AMPS Combos 

010, 007«, ' 

1074. £120. 
H.H.B. SALES condition 

BARGAIN. 

'jiwrr' Total Audio Concepts 

offers around <575. — Phone: 83« FENDER PRECISION lunmacu 

imm*cu-
immaculate, £135. — Ring Craig. 

Combo. 
1104. 

Goole Humbuckers excellent. 12in 
115« evenings. £250. 
GIBSON SG Special. 1060, Hum-maculate. £27 — 0752-20858. 

Ruislip (71) 73271 
802« 3«3 1740. LONDON. NW1 

overdrive. [550 

FENDER STRAT. Black, brand 

either 01005 

|uM overhauled 
DAVOLI DK U0. pair. £220. 

ELECTRO HARMONIX PHASER 0071, 
black. 

cabinet. condition Watford UIN CAB, £40. — 451 1104. GIBSONS WANTED Herts. Instant White Rabbot. 440 £250. — John Woking «5047. 
HI WATT AP 100 WANTED. 48083 807«. 

Instruments For Sale 
0375« 20858 Completely refinished, refretted, etc 

FENDER TELECASTER Deluxe — 520 GIBSON J160E plus Barcus-Bern 3804. 200W 

INCH. 
— 520 3804 

KORG 800DV. £488 p/ex. — 520 baritone, 

Um 

black. 

Keith All excellent condition. £110. — Purfleet 3507 

Waltham 
Swindon 

HÖFNER GALAXIE, £50. — 520 FENDER 
GIBSON ACOUSTIC COPY for 

Tel: 01-5«0 0075. 

Oldie I acoustic, immac. £100. — 851 251« 
S/H systems from 1120, with re- £110. — cords £1«5. White Rabbit on fingerboard lacquering etc Cash and 0742 372072. 

1104 VERY GOOD Bass Guitar. Hoyer 65 35013 Ring: 
Vibrolux rerb amp. 

Phone 777 VINA SITAR, fully strung, ivory 2040 
FENDER dual GIBSON HUMMINGBIRD. Other Ibanez and CSl Electrics and Portsmouth Silverstone Leeds KIMBARA STRAT. White with 0752-20858 

MARSHALL 100W Super ba: 
unused, new. £120. — 878 0C15. 

00083 (ALSTON) 074 GOOD GEAR 

% twin 

YOU WANT A GOOD P.A.? 
We are the only place in London (and probably 

rU 
GIBSON 

dltlon. OFF THE SHELF OR CUSTOM RIGS 
bridge, new Gibson case. £325. — 

time. 

Rina for an appointment or write for details 

new. with case. £220 ono. 7«7 

01-520 8363 

individual controls on each chan 
nei. £150; TUAC 125 watt amp. 

£130 
MM 

H.H. COMBO with Tremolo and 
Reverb. Perfect. £145 — «73 4440 

room condition. £320. Fender jazz 
bass, blue custom finished. £230. 

£750 ono. 
Telephone [285 

t17O 

0772 710418. 
GIBSON 

TRAYNOR 
combo £105 

D 01U5»2 

Cabinet. 
- 808 l«80. 

EXPORT ENQUIRIES WELCOME FRENCH A 
GERMAN SPOKEN 

Uce amp. £35. both mint condi¬ 
tion. — Coventry «2411. 

unmarked. £40. — Phone: Nor» 
rington 840320. after S. 

0273 77« 151. 
GIBSON L 

GIBSON LES PAUL Recording, 
like new. cost £825. sell £320 ono. 

Hornchurch 40837. 
BARGAIN. PEVEY 

perfect. £220 o.n.o. 
(070 38«) «177. 

amplifier £85. — 01-348 4««5. 
GIBSON S.G. De Luxe, walnut. 

Nigel. 21 
evenings. 
GIBSON 

beautiful 

Will accept Fender/Gibson P/Ex. 
— Slough 42720. 

8303. 
SOUND 

perfect ni 
3020. 
GIBSON 

case. £250. — Tel. 0272 3«7«5. 
GIBSON S.G. Standard, walnut. 

condition 

GIBSON, 
Sunburst, 
2424. 

208, amazing sound, 
ono. — 518 0270, Paul. 

GIBSON 
white. li 

1703. 
FENDER STRAT '*3. beautiful. 

£250 Dimarzio Dualsound. £40 — 

888 0374. 
CASH FOR all 

Paul 
£285. 

£00 ono. — Peter Lunnun. 01-734 
4381. 

3148. 
FENDER TELECASTER. — 402 

8583 
FENDERS WANTED for instant 

cash, top prices paid. — ABC 

In tatty cabinet. £38 — «42 4342 
DAVOLI MIXER SIX. £180. ■ 

0837. 
LUDWIG 

Mixers. JBL 4560 Bass Bins. ATC 
2x12 Mid Range Units. ATC 
Wedge Monitors and Sidefills, all 
JBL Horns. Driver and Speakers. 
Beyer Mike Stands Shure 
Electro-Voice. Beyer and AKG 
Microphones ALWAYS IN STOCK 
AT DISCOUNT PRICES 

— Grimsby 50345. 
MARK 6 tern 

2007 
A £400 SAVE. Shure 8 channel 

, natural 
£180. — 

es Paul 
Holiday. 

2«M. 
ovation acoustic, sunburst. 

ACOUSTIC US Combo. £240 
452 «773. 

(highest prices) — 520 3804. 
WANTED, GOOD guitars f 

cash, we collect. — 01-558 2«M. 

Private 14p, Trade 18p 
A BEST CASH OFFER. — 888 

0374. 
A BETTER CASH OFFER. — 520 

3804. 

DAN ARMSTRONG Sliding P/U 
ith case as new. v.g.c . £155 

GUITAR 
CENTRE 

Wanted. — 340 1075 
IC BASS combo. 1 

LUXE REVERB. 

FENDER TELECASTER BASS (1968) 
>g.nal Pick-up. case mint £300 

This is the NO REASONABLE 
OFFER REFUSED SALE and we 

0374. 
YAMAHA SG45, excellent condi-

:rd, old. 
including 

£30. super Minstrel practice am¬ 
plifier. £38. — Phone 060 3121 

GIBSOH LES PAUL Standard, 
cream POOs. natural Mapletop. all 
original with case, offers. — Tel.: 

cab. « months old, absolutely 

ton 763 (Óxon). 
GIBSOH SG STAHDARD. cherry. 

40130/54877 
FLUTE, SILVER plated 

MARSHALL 4xU 120W 
cabinet. £75. — 878 0C15. 

01-050 1««4. 
MASQUERADER. 

FOR SALE 
all inc. VAT 

igs and components from 100 to 1OOO watts—at full 
blast—before you buy them. 

Bring the whole band if you like and plug into our 
amazing COMPARATOR. Direct comparisons of 
mikes, mixers, monitors, amps, speakers, horns and 
blns. 

GALE FLYING V bass, black, 
maple neck. Grovers. Guild pu. 
Gibson bridge. £300 — Tel. 0272 
3«7«5. 

£250 o.n.o. px. — Tony, 639 01 
GIBSON LBS. solid, maple. 

Pennsylvania. £295 —Day, 589 
826» evening, »72 5»74. 
ORIGINAL 1957 Fender Strat. 

white, with maple neck, with 

deluxe acoustic. 

condition with case. £120— 
15 Craven Avenue. Ealing W5 

AUDITION 20W amp with 
speaker, perfect. £20. — 570 »881. 
BARGAIN ELECROVOKE horn 

ral. Humbucking, immaculate. 
£105 ono — 043 275 388 
ANTORIA SG, £80 — 520 8363 
A PROFESSIONAL MUSICIAN 

SELLING UP. Many new instru-

100W. stereo/mono. excellent 
condition. £85 — Phone Wilson 
348 48(1. 

EH3 FW mm y a M 
PAUL Custom. 

Force cooled. £650 Pair 2 x 15 
Electrovoice SRO Mid-bins. £320. 
Various condenser mikes. Many 

MM 12-2 mixer, £180. 

copy, £35 Eros Teleca 
Claypits 392. 

raunchy sound, £75. 
845«, after ». 
ORIGINAL VOX . 

stands. AKG’s. 

copy, stereo/mono. t 
new' condition, £155. 
Bar 58073. 

ZEMAITIS ACOUSTIC (1965) Vvry 
tatty (M used 6v Dylan / Stones) E27« 

components, mies. 

ex-Paul Kossoff. 

ORIGINAL WATKINS copycat 
Echo Unit, mint condition with 

Byron Road, Walthamstow: 

iobw amplifier. £125 
x IS monitors £75 ono. 

cover, castors, handles, both onlj 
6 months old. barely used 

office hours. 
KIMBARA STRAT. maple neck, 

tremelo. natural, fitted case. 2 
days old. £110 — 01-781 1227, Will. 

£250 00 Scunthorpe »1905. 
SILVERTON E FRE-iWAR 

H/H IC100 COMBO, £155 — 520 
8303. 

£145 ono. 

cabinets 4 x 12. £325. — Boston 
»4705. 
SOUND CITY 4x12 £49. — 520 

— 0752-29858. 
FENDER PRECISION. walnut, 

maple neck mint condition. £210 

Humbuckers, superb 
£120 — 590 3107. 
KIMBARA ELECT 

GIBSON LES PAUL De Luxe, 
ariy «0's. immaculate. £2«0 — 

SSH Su| 

SECONDHAND 
GUITARS 

-UNUSUAL 1961 FENDER STRAT 

columns £200. all very good 
condition. — Hornchurch 45117 

1578^ 
£95 BURNS BALDWIN Vi brashm 

Bass, immaculate. — Three Rivers 
(03763 ) 5204 (Essex). 

CSL Macaierri. case, £75. 
CONTRERAS Flamenco 1A Model 

£325 
ANDY PRESTON REPAIR 

WORKSHOP 
REPAIR SPECIALIST 

SUHH STUDIO bass. 50« 
combo, very good condition £150 
o.n.o. — Rotherham 892945. 

VOX 1 x IS lOOw cab (Elect 
voice driver). £85 ono. P/X. 

PAUL special 

plus case. £250 
857543 

Carlsboro 200 
x 12 columns; 
condition, £375 

cheque to — Williamson Ampli¬ 
fication. 3 Higher Newton Build¬ 
ings. iMosslcy . Lancs 

01-047 3510. 
FEHOER TELECASTER M/H. 

natural body, black fingerplate. 

FEHDER DUO-Sonlc solid. 19«2. 
(name-. £l«0 — (97 ) 42242 
FEHDER MUSTAHG bass case. 

ORGAH, Diamond 

ROUNDHOUSE 
Music Stores 

Telephone: 
Shephall 250 (Herts) 

time. 
GIBSON SG CUSTOM, immacu¬ 

late, case. £325. — Camberley 

Schallers. Badass 

hard case. £280 o.n.o. — Tel. 
Burnham Bucks <0«2 8«) 3341. 
GIBSON SC Special with case. 

matching columns Immaculate 
condition. Used only for short 

(Consider Fender 

PEAVEY CENTURY, 
late, £135. — 520 83«3. 
PEAVEY CLASSIC 

Reverb. Tremoldo. in 
£140. — 7«9 5741. 
PEAVEY SLAVES £! 

HARMONY HTT, 1964 £100 
Blgsby. 3 pu. — 01-720 1232. 
HAYMAN 10U, excellent condl-

thorne 2841. 
FENDER TELECASTER Custon. 

excellent condition, £200 ono. — 

MIXER CUSTOM 

Private I4p. Trade 18p 
per word 

A BEST CASH OFFER. — 888 
9374. 
A BETTER CASH OFFER. — 520 

stereo. £120. — Erith 46505 
MIXERS SUPLIED quickly and 

competitively. U.K. and export on 
— 01-440 5970. 

alto, soprano 

Chris. 01-992 4741. 
OVATIOH FOLKLORE acoustic 

with case. Used on one tour. 
Condition Immaculate. £350 o.n.o. 

Uon. £150. 
31050. 

ELECTRICS 
Ibanez Pro Randy Scruggs S G 

IN SG. Ibanez 
s. mint. £70 and 
1-748 0940. 

IMMACULATE AS NEW: Gibson 
Sunburst J200 with Hard Case 
£420 call 007 1315 
JUKE BOXES, bargain prices. 

— Splnlt Music 01 459 07«l. 
KENNY CLARE 4 drum kit. 

purple. Evans hydraulic heads. 
Zildjian H/Hat crash cymbals. 
Excellent condition, £500. — Wes-

340827 
GIBSON LES PAUL amp. £250 

Unit 'O'. Startine Works 
Grainger Road, Southend-on-Sea 

MENT. — 888 9374. 

LES PAUL STANDARD. 1957 
humbucker model. £1.000 no 
offers. — 599 «780. 

2454. 
MARSHALL 4 x 12 

Tel : Rochdale 78141. 
HEW FENDER 50 watt Bassman 

amplifier with matching speakers 
£140 o.n.o. — Call Sean 407 3454. 

Zildjian. one Zyn. one 

TYNE. TEES. CUMBRIA and 
BORDERS 

04883 (ALSTON) «74 

Telephone 
Brighton 554237 

very good condition, 
Hornchurch 45117. 
FENDER PRECISION. 

R/W Fender case. 1 
488/9424 (Croydon). 

h/p. — Holiday. 01-558 2444' 
GRETSCH BROADCASTER. 

tenor banio. £225 o.n.o. Clifford 

bass bin. £110. both almost new 
_ 01-508 5334. * 
MARSHALL BASS BIN, £45. — 

FEHDER STRAT, walnut, tre¬ 
melo. hard cas?, only used home. 
£190 o.n.o. — 03444 2829 (Berks). 

GIBSOH RIPPER and 
excellent condition. £200. -

Amcron DC3OOA. Crown DC3OO, 
RSD 8006 Power Amplifiers. 

SUNN MODEL-T 
1 50W RMS lead amp. head 
ivalve). master vol. immacu¬ 
late Fantastic sound £199 
Sunn speaker cab. also availa¬ 
ble 

ail black. 

anytime. 
SHARMA ORGAH tone cabinets, 

good range in stock. — Sound ’N’ 
Around, 4 Bushley Hall Road. 

píete, original beige finish, Im¬ 
maculate condition. £250. — Ux¬ 
bridge 39809 after 4 
FEHDER BANDMASTER. rev. 

amp and eab. £275 — 451 1104. 

each; Sound City 120 PA with 
speakers £100 — Tel : Windsor 

GIBSOH 335, walnut, 
with case, £375 ono. 
41322. 

glnal Fender Bandmaster cab. 
beige. £125. both as new condition 
Original Marshall 50 amp, com-

beige with top boost, cover, vgc, 
£150. MXR phase 90. brand new. 
£45. Mint condition original Fen-

cellent condition, used only night 
Clubs. £120. — Mikl. 352 3935. 
MARSHALL 10OW Stack, im 

maculate £225 ono. P/X. — 0752 
29858. 

£320. Would consider similar alto 
■- - -- - - - Hornchurch 

service. Write telling us what 
music or sound equipment you 
want — we do the rest help or 
information Just write: — White 
Rabbitt. 230 High St.. Barnet. 

GIBSON SG 
STANDARD 

plus case, good condition, 
£200 or exchange for 
Gibson LP De Luxe 
Sunburst, plus cash 

539 4590 

Lots of Spare Stands. 
Clamps, etc. 

head. perfect 
extra». £110. 
75244«. 

4152 (work) 449 205« (home). 
IMPACT PAU0, £75 P/X. 

Holiday. 01-558 2M« 
J.B.L. two 1 x 15in Bl 

REVERB UNIT/mlxer £15. — 
Farnborough (Hants) 514782 even¬ 
ings. 
RIGG BASS amp. £95. — 451 

1104. 

GIBSON HUMBUCKERS. Ni 
£50 pair, £25 each — 992 2792 
GIBSOH JAZZ Les Paul COJ 

case, good condition. ex-Hendrix. 
£300 ono. Gibson Les Paul 
Deluxe. 1969, with Humbuckers 
fitted, sunburst, like Les Paul 

PA SYSTEM ' for s 
Details: Sheffield 343985 

— Preston 4278«. 
GIBSON TRIUMPH 

bass. £350 p/x h/p. 

Holiday. 01-558 2M« 
VOX AC 30. — 402 8«83. 

PHASER'S, MXR-90, £50 Schal 
1er Rotorsound. £35. H.H. V.S. 
musician footswitch, £8. — 3«« 
7591. 
REVERB UNIT (Schaller), as 

FENDER DE LUXE reverb 
Mnbo. perfect condition. £150. — 

ECCLESHALL CUSTOM, Les 
Paul sunburst. solid carved 
maple top. Humbuckers. Grovers, 
ebony board, Gibson case. £350. 
no offers. — Chris 01 992 4741. 
EPIPHONE JUMBO six string, 

immaculate, cover. £55. — Hert¬ 
ford 50477 

CABINET FITTINGS 
Covenrig» fretcloths, corners handles 

£375 ono ' — «70 4339 
OLD GUILD S90. nice action 

grovers, plus case, Í14O — Phone 
Norrington 840320. after ». 
OVATION BRADWINNER: plus 

case £325 Three Months old — 
722-4059. 
OVATION BALLAOEER. good. 

£249. p/x h/p. — Holiday. 01-558 

FENDER 
SUPER SIX REV 

£350 o.n.o. + six WEM cabs 
+ WEM/H&H horns + WEM 
Carlsbro amps Must sell. 

397 8929 after 6pm 

BELDEN — microphone, guitar 
tad». Speedleads. — 01-341 0971 
BINSON 603 Echo. £200. — 451 

tion. £70 ono. — 01-952 5Í89/348 
1«71. 
VOX AC30. old £90; Vox AC15. 

immaculate. £45. — Horsham 

immaculate. — Wickford 442« 
FENDER TREMI 

Cab, old beige, gr. 
— Rick. 229 1625 

Herts. 
VOX AC100. 

HEATH, 16/4 desk 4 
es, two compressors, 
toring, foldback. talk-
ms. four Echo returns. 
ISO o.n.o. — Worksop 

H/H VS combo, reverb, plus 
f/switetes. unused. £220 o.n.o. — 
01-253 <599 evenings. 

H/H.'f.S. Musician combo. £185. 
— Bar. y 251 1616, ext 239 
H/H VS REVERB amp and 

footswitch plus H/H 2 x 15 200W 

feet, £350 — 01-«77 4337 week 
days, 0227 «153 weekend 
GIBSOH LES Paul Custom, 

black, immaculate, fine sound, 
hard case. £375. — 01-204 5418 or 

horns 300w total £295. Two 
Vitavox AK124 drivers £50. All 
ono Wanted, two flares for 
Vitavox S3. — 01-328 «540. 

hard case, immaculate. £75. — 
Ripley (Surrey) 2552 
ERÖS JAZZ BASS. £50 MXR 

Graphic. • band. £30. Both less 
than • months old. — 852 090«. 
EVERLY BROTHERS ex bassist 

wishes to sell his old EB3 bass, 
very good condition, offers over 
£350 — Tel 83« ««99 ext 294. 

0790 
CASH CASH (top prices) for 

equipment — 888 9374 
CASH FOR all good gear we 

collect — 01-558 284«. 
CUSTOM SOUHO 150 watt bass 

31880. 
GIBSON SG 19«5. Humbuckers, 

recent respray, hard case. £220 
ono. — Tel 01-807 2940 
GIBSON SG Standard, cherry. 9 

months old. £259 o.n.o. including 
case. Fender Stratocaster wanted. 

V good condition. £45 — Ring 34« 

100W RADIAL horns and x-overs 
in cabs. £50 P/X — 0752-29858 
4 x U. £30. — Telephone. Phil 

excellent condition. 
Phone Rainham 50498. 
GIBSON SG TWIN, 

fitted case, as new. 
Finance possible. — 

718 OLD FORD ROAD, 
LONDON E3 2TA 01 981 1695 

»rice list, £880, offers invited 
■round £400. — Ring Rod. 727 

TWO COPY 45-60 bins. JBL 
K140s £210 ono. — 748 7053. 

could deliver. £385 ono — Phone 
Greatford 490 evenings. 
FENDER STRATOCASTER, sun¬ 

burst. case. mid-OOs. excellent 

hornloaded. £350. Vitavox horns. 
2xGPl drivers £50. — 01-794 1414. 
SUPER SALE, 8-channel mixer. 

3-band EQ foldback. Echo 
send/return. other features, 2 
AKGmlcs. four Beyermlcs. six 
stands. Copycat Dolby TC377 the 
lot for £475. — 0845 721572. 
TATTY/SH discos through to 

GIBSON LES PAUL Standard. 
Sunburst. Grovers. Gibson shaped 
case. Immaculate and beautiful. 
£375 — 878 0415. 
GIBSON L.4.S. Custom, black. 

£250. — 01-624 5343. 

WEM 4 x 10 columns. £95. — 
Martin King, Maidstone 57205 
(office hours). 

EPICENTRUM 
Make a 4 Bin 4 Way 1OOOw P A Stack 

original case, beautiful guitar 
£350 ono. Gibson SG standard. 

8343. 
KUSTOM 2S0. amp. £140. — 451 

CREDIT FACILITIES 

mono, antique immaculate case. 
£300. — 01-542 0300. 
GUITARS/AMPS wanted. — 520 

8343. 
HAMMOND LUO. excellent con¬ 

dition. home used only, but ideal 
for a group, £800 o.n.o. — Tel. 

PA. mixer, amplifiers, cabs. £225 
the lot (will split). — Phone Tim. 
Chelmsford 44529. 

condition, sacrifice, £185 — 884 
801«. 
GUILD D25 acoustic. £170. — 

Bristol 3C«51. 
GUILD FSO Rosewood. taimacu-

Precision) — 01-348 8597 after 8 
pm. 
FENDER STRAT. tremelo with 

MARSHALL SO TOP. — 402 8C83. 
MARSHALL SOW combo £150. 

Altec type bins. JBL’», pair £200. 
— Wallingford 37848. 

speakers. Combo amp. as 
Cost £280 Yours for only 
less than 2 months old. 
sell. — Phone Evenings 01-

FEHDER DE 
Ex. cond. All 
ono. — Tel 01 

URGEHTLY WAHTEDI! Second 
hand combo». 4 x 12». and amp 
tops, top price» paid. — Ban-
nards. Tunbridge Wells 22141. 
VISITING ENGLAND for bar 

Non. £20. Ibanez acoustic (D18 
copy) £45. — 229 1025, after «. 
SWOP Fender Stratocaster, 

natural maple neck, trem. USA 
case. Incredible! Swop for Les 

DOBRO 33D, £189. — 520 8383. 
DOBROE MANDOLIN irnmacu 

ite with electric pick-up and 
ase £210. — 349 0724 
DULCIMERS. Three hand made 

. £10 
1 x ESE Graphic Equaliser 

£18 
1 x SW Cassette Echo £40 
1 x Traynor 100-watt Slave 

BOZO ACOUSTICS 
as leatuted by LEO KOTTKE 

now available through 
ANDY PRESTON REPAIR 

WORKSHOP 
TYNE. TEES. CUMBRIA AND 

BORDERS 

straight. guaranteed quality. 
£2.99 to Speedleads. 11 Eagle 
Court. «9 High St.. London, N.8. 
H/H GEAR wanted for instant 

cash. — ABC Music of Addle-
stone. Weybridge 40139 

cash Top prices paid. — ABC 
Music. Tel: Weybridge 40139/ 
54877. 

(Orpington), evenings. 
TRAYHOR YGL3/U0 

Combo. V.G.C. £170. -

LAMB-ALICE 8 into 2 mixer 
limiters etc. 150ft. multicore, 
stagebox. £250. Pair Custom 
Sound 150w slaves. £120. Pair 
exponential bass bins. 200w. 2 x 
15in. £220. Pair 50w monitors. £70. 

83«3. 
HOFNER PRESIDENT 

perfect. 55 no offers 

4 x Shure 545SD-CN 

2 x Shure 565SD-CN 
each 

Or £245 the lot 
1 x AKG D900 Gun 
1 x Selmer 4x10 Col 

slimline <12 months guarantee, 
unbeatable offer at £38. Money 
returned if not absolutely delight-

saxes. silver flute, clarinet, etc. 
All must go. First come, first 
served. — Tel 01-459 2543 any-
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KEYBOARDS 

Private 14p, Trade I8p 
per word 

A BEST cash offer for electric 
pianos and synthesisers. will 
collect. — 444 0333 anytime. 
A BEST CASH OFFER 'highest 

prices paid). — 888 »374 
ACHTUNG! HAMMOND ORGAN 
C3. B3. from fl.300. excellent con¬ 
dition (Exporting). — 01-204 7803. 
CRUMAR ELECTRONIC piano. 

18 months old. Includes sustain 
pedal, case, with guarantee, 1110. 
— 444 0333 anytime. 
CRUMAR MULTIMAN. the ulti¬ 

mate keyboard piano. brass, 
strings, effects, home use only, 
six months old. «500 — »7» »15S. 
ELECTRIC PIANOS tuned. — 

01-808 7031, evenings. 
EMS VCSJ synthesizer. DK2 

keyboard. excellent condition. 
£490. — Martin King. Maistone 
57205 (office hours). 
FARFISA, portable double 

manual VIP 400 with syn-
thesalem perfect condition. £450 
ono. — 692 1630. 
FARFISA POLYPHONIC syn¬ 

thesizer, £190 ono. Must sell. — 
Witney 4789_ 

FENDER RHODES 
STAGE 73 PIANO 

Cash & Carry 
£589 inc. VAT 

While stocks last Personal 
export service available 

FREEDMANS 

631 High Road. Leytonstone 
London, E.1 1 

Tel 01 539 0288 
Closed Thursday 

HAMMONO L122: Excellent 
Condition Best Offer Secures 01-
580 484«. 
HAMMONO E JOO. Showroom 

condition 2 x 01 Note Manuals 25 
Note Pedals. Tinewheel. Valve. 
Drawbars. Percussion Stereo. 
Reverb £1,095.00 Ring Bexhlll 
(O424> 220204 
HAMMOND T.500 organ. Extra 

external. 125 Leslie Speaker, 
draw bars, cassette recorder, 
stool etc. Home use only, as new. 
Price £1,375 for quick sale. — 
Phone Hemel Hempstead 64940. 
day time only. 
HÖHNER CLAVINET. £300 ono. 

Leslie 760. vgc. £350 ono. — 736 
5712. 
HÖHNER PIAN ET, immacu¬ 

late. £115. — 520 3804. 
HOHNER STRING machine. 

food condition. £240 ono. — 
andy. 203 1004. 
HOHNER CLAVINET D6 V.g.C. 

£300 — 01-673 4451. 
KORG 7005. Immaculate. £285. 

— 697-3806 7-9 pm Thursday. 
LESLIE S2S. Excellent Condi¬ 

tion. Cable Included at £295 
o.n.o. PENN (Bucks) 049 481 
«72. 
LOWREY SYMPHONIC hoHday 

organ, home use only, still under 
warranty. £2.150 ono. — 0273 
411028 evenings or 0273 596047 
daytime. 
MELLOTRON 400 vgc. £450 ono. 

— 051 733 2993. 
MINI MOOG synthesizer, best 

sounding synth on market. Cost 
£1.150. as new £590 — 444 0333 
anytime. 

MINI MOOG 
Model D'. not gigged, 
excellent condition. Bargain 
at £650. 
Telephone: Guildford 

67993 

MOOG SATELLITE synthesizer, 
good condition. £185 ono. — 01-
807 7985. 
ORGAN KEYBOARDS for sale, 

suitable for builders or as 
dummy pactice. — Phone 01-452 
9975. Mr Paul Banks, evenings. 
RHODES SUITCASE, nice, must 

sell. £700. — 01-808 7931, even-

nRHODES STAGE 7S, V.g.C. £550 
(P/Ex welcome). Orange 200w 4 
X 12s. £100. — Rochdale 78141 
RMI ELECTRIC piano, includes 

harpsicord, organ stops, cost over 
£600, must sell £290. Immaculate 
condition. — 444 0333 anytime. 

STEREO VIBRATO units for 
Fender Rhodes stage pianos. £45. 
— 444 0333 anytime. 
SYNTHI V.C.S. 3 and keyboard 

with built-in glide. Very good 
condition. £600 ono. — Phone 
Chester 316457 
SYNTHESISERS for hire. — 01-

278 6108 

SYNTHESISERS 
We now have the complete 
range of ARP Moog 
Korg and Roland synthe¬ 
sisers, electric pianos 
string machines, etc Our 
new shop will be opening 
soon Before you buy let us 
quote you our price first For 
immediate enquiries ring 
01 -363 0440 late evenings 
between 9 p m to 11 p m 

THOMAS ORGAN, two manuals. 
13 pedals, various tabs, reverb 
etc. beautiful instrument £475. 
free delivery reasonable distance. 
— Oxford 778621. 
VISCOUNT ORGAN. Sondyne 

Leslie cabinet and WEM ER40 
amplifier. £395. A complete setup 
ready for gigging. — Tel. 903 
3600 pref, daytime. 
VOX ORGAN for sale, split, 

bargain at £150 — (373 8264) 
Conrad. 
WANTED. ALL KEYBOARDS. — 

888 9374. 
WURLITZER ELECTRIC pianos 

supplied brand new in maker's 
boxes, with guarantee. £475 — 
01-444 0333 anytime. 
WURLITZER E200 Piano. 6 

months old, with Flight Case. 
2475 00. Medway 220571 after 

TAPE RECORDERS 
18p per word 

DOKORDER 7140, 4 channel, 
£275. Allen & Heath mon mix. £30. 
Grampian reverb, £75. Teac Mix¬ 
down £10 Tapes £10. All 6 
months old. — 852 0906 
REVOXS WANTED. — The 

Music Lab. 349 1975. 
SONY TC 630 S.O.S. Echo. £250 

o.n.o. — 602 4812. 
TEAC A-3340, four-channel in¬ 

dustrial version, as new, (home 
use). £450 ono. — 07415 63259. 
TEAC A-3300 H/S 2 track £269. 

— 520 8363. 

Drums Wanted 
18p per word 

A DRUM kit wanted. — 01-228 
4813. 
DRUM EQUIPMENT wanted, 

anything considered, cash avail¬ 
able. — 01-228 4613. 
DRUM GEAR WANTED. Cash 

available, anything considered. 
1pm to 6pm. — 672 5897. 
TOM-TOMS, also double holder. 

— Harrogate 863605 after 6 pm 

THE 
P.Ä. 

COMPANY 
Small, neat, professional 

systems. 100-1200 watts. 

For clubs, pubs, private 

functions, gigs, rehear¬ 

sals. Also installations. 

Phone:01-607 0087/8 

200-2000W P.A.'s 
from £10 per day 

JBL. GAUSS. PHASE LINEAR 
HILL. EFFECTS. FOLDBACK 

■PVTirw 
01-278 6108 

Private 14p, Trade 18p 
A BARGAIN. A BETTER ALTER¬ 

NATIVE SECONDHAND KITS 
AND ACCESSORIES BOUGHT 
SOLO ANO PART EXCHANGED. 

- 01-228 4813, 01-223 2050. 
A BARGAIN! Drum kit, £85. — 

01 228 4813. 
A BARGAIN TIMBALES bongoz 

second hand PART EXCHANGE 
OK. — Bill 1pm to 6pm. 672 5897. 
A BARGAIN!!! Pearl chrome 

611 n snare unused £55. PART 
EXCHANGE OK. — Bill 1pm to 
6pm — 672 5897. 
A BARGAIN!!! SHAFTESBURY 

5 drum kit complete £180 PEARL 
4 drum kit complete 195. PREM¬ 
IER 4 drum kit complete £190. 
PART EXCHANGE OK. — Bill 
1pm to 6pm. 672 5897. 
A BARGAIN!!! Cymbals second 

hand Zildjian Paiste Super Zyn. 
PART EXCHANGE OK. — Bill, 
1pm to 6pm, 672 5897. 

A BARGAIN ALWAYS 
AVAILABLE 

SECONDHAND! 
PERCUSSION!! 

SPECIALIST"! 
Offers a better alternative 
* Plus part exchange * 
Cases' Cymbals' Stands' 
Odd Drums' Pedals' 
* All secondhand * 

P. A. & Lights for Hire 

18p per word 
A 400W PA Foldback. 

gigs. £15. — 0932864897 
BOMZA P.A. hire Altec 

London 

Festibals clubs, pubs. Tickets 
Guildford 65203 34018. 
JOHNS PA. 205 3378. JOHNS 

PA, EMERGENCY, 205 3378, 200 
0890. DIRE EMERGENCY. DIAL 
"HELP.” 

HHB 
PA HIRE 

Crown. J-B L Systems AW EK 
Mixers Competitive rates 
Ian Jones. Ruishp (71) 73271 

NIP. P.A. HIRE 
1000 watts with monitors 

Transport and crew 
Competitive rates 

Phone 
Clacton 23266 

Ring Bill, 1 pm to 6 pm, 672 5897 

AND AGAIN! Gretsch/Camco 
Hi Hat £29 Pearl Chrome Snare 
£39, Slingerland 22/13 x 9in, 16 
X 16 £295, Rogers Swivomatlc 
Pedal £25. 161n Avedis £34. Sonor 
Chrome snare £39. Ajax 4-drum 
Hl complete £195. 161n Stambul 
£19, SUck bags £2.75/£3.95/£4.75. 
Premier pedal £8, Rogers 22/13x9/ 
16 X 16 £295, 2Íin Zildjian £53, 
Cymbal Cleaner 98p. Lokfast 
snare stand £11 an sUck/heads/ 
cases. 18in Paiste Morello £50. 
Cowbell floor stands £2.50, SUn-
gerland cymbal stand £10, Pearl 
Hi-Hal £19. Cash discount on all 
new gear. This is just a fraction 
of our vast stock of new and used 
drum gear Give us a ring with 
your requirements now! — Drum 
land Percussion, 71/75 Lowfleld 
Street. Dartford, Kent. Dartford 

AJAX COMPLETE. £95. — 520 
1279 
A DRUM kit wanted. — 01-228 

4813 
AJAX FOUR drums, complete 

with stands, cymbals, vgc. £110 
ono. — 01-647 3510. 
A LUDWIG Vistalite 5 drum 

kit, as new, part exchange 
accepted. Bargain. — 01-228 4813. 
AVEDIS ZILDJIAN 20in Swish, 

as new. £45. — 91-570 0706 
(Heston). 

"ROCK-BAND 
LIGHTING" 
A ONE-DAY EXHIBITION. TO BE HELD AT 

WYNDHAMS THEATRE. CHARING CROSS ROAD. 
LONDON 

THIS FRIDAY, MAY 6 
12 NOON ONWARDS admission 
On Display FREE 
The Sensational New Electrosonic "Rockboard” — 
the world s most sophisticated Portable Control 
Desk. 
Electrosonic Portapack” Dimmer Racks, plus 
"Linkit” and Multiway” Control Desks 
A 96-lamp Lighting R16, comprising of the full 
range of Cerebrum 500 and 1,000 watt Par 64 
Lanterns. 
Lee filters, High-temperature Colour Gels 
Multicore mains distribution systems. 
All products distributed worldwide by: 

CEREBRUM LIGHTING 
(SALES & HIRE) LTD. 
16BCHILTERH DRIVE. BERRYLANDS. SURBITON. SURREY KT5 BLS. TEL. 01-390 0051 

DRUMS. DRUMS. DRUMS, kits, 
odds; spares, heads, cymbals, 
eases, repairs. — VIC O'BRIEN. 
98 Great Russell Street London. 
WC1. 01-580 8316 (Note new ad 
dress). 
DRUM KIT: Fur Sale As new 

£115 o.n.o. Ring 01-946-6291 after 
6 p.m. 

EDDIE RYAN for all heads, 
slicks, stands, cymbals, cases 
EDDIE RYAN for drums, recov¬ 

ering. polish, veneer, chrome, 
plain, pearls shimmers etc. 
EDDIE RYAN for repairs, 

spares, drums cut down, re-
lapping spraying calf, conga 
heads 
EDDIE RYAN for second-hand 

kits, custom kits, hand built, all 
size«. ■ 
EDDIE RYAN DRUM RENOVA¬ 

TIONS. 5 Langley Street. Covent 
Garden W1 Tel. 01-836 4941 
EXCELLENT ROGERS Star-

lighter 4, as new. £260 ono with 
cymbals. £310 — Ring 953 4208. 

PERCUSSION 
SERVICES 

17/23 VALE ROYAL 
(off York Way) 

KING'S CROSS N7 9AP 
01-607 8383 and 
01-609 4168 

Hrs: Mon -Fri. 9-5.30 
Sat. 10-5.30 

Symphony Orchestras 
and Rock Bands 

WHATEVER you want 
we have in stock 
(Discounts givenon all orders) 

DRUM STICKS WITH YOUR 
NAME ON THEM MINIMUM. 
QUANTITY OF 50 pairs ring for 
details 

PERC-SERV ALSO OFFERS 
YOU THESE ITEMS OF 

INTEREST 

BRITISH ♦ FOREIGN RETAILERS WILL BE SENT OUR CATALOGUE lw.BU>« '•*» ON REQUEST 

PERC-SERV DRUMMERS 
HOSPITAL 

ALL OUR WORK IS GUARANTEED 

ROCK CASSETTE COURSE 
tor DRUMS (+ Book) 

Starters to Advanced Everything 
useable Details s a e 

DRUMLANO SCHOOL OF 
PERCUSSION 

11 Holmlelgh Avenue. Dartlord. 
Kent 

Tel Dartlord 74840 

FIBES 24in BASE. 18in tom-tom. 
14in tom-tom, cymbals 16in 
Paiste. 16in Lyne, pair 14in Lyne. 
— A1I in cases, no stands, £400 
ono, might split. — Telephone Mr 
Hart. Gloucester 31903 daytime 
FOUR EODIE RYAN drums, 

yellow 15ln x 12in 16in x 16in, 
18in x 18in. 24in x 16in Nine 
ply shells. Ludwig fittings. Cases. 
£225. Four piece drum riser. £10 
— 729 1272. 
HAYMAN 18in. BASS Drum. 

£40. Slingerland heavy duty Hi-
Hat. £20 Olympic Snare Drum 
£15. Ludwig 20ln. bass drum shell 
£20. — Phone 737 3977 
LUDWIG SUPERKIT 22in, B.D 

Supersensitive S.D. set of seven 
tom toms, heavy duty stands and 
pedals, cases. — 01-500 5696. 
OLYMPIC/PREM1ER four drum 

kit, stands etc. very good condi¬ 
tion. £90. — Tel. Paul 743 9706. 
PAISTE JOIN Tam Tam plus 

case, orchestral chimes F4B'’. 
£250 ono. Will split. — 01-278 
6108. 
PEARL FULL DIMENSION: Kit 

7 drums plus stands, casts and a 
Zildjian cymbals, shop soiled only 
Immaculate. — Phone between 10 
and 1 723 7336. 
PEARL POWERMATE w/fg 

Ludwig 400 snare, three Zildjians. 
cases, immaculate. £425. — Cam¬ 
bridge 891581 evenings. 
PREMIER DRUMS with 22in 

bass, white, with stands and 
cases, cymbals. £150 o.n.o. — 01-
889 5183. 
SLINGERLAND BUDDY RICH 

Blakcrome cymbals, cases. £475 
ono. — Harrogate 67384. 

G,Z«« Bin Ltd. 
PROFESSIONAL 

INSTRUMENT ANO 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 
Electric Keyboard specialists 

7-9 MARKET ROAD 
LONDON, N.7 
Tel: 01-609 
0246/7/8/9 

REPAIRS TO ALL LEADING MAKES OF KEYBOARDS AMPS AND GUITARS 

RIPOFFS 
RENTALS 

FENDER Twin Reverto. PRO Reverts 
etc PEAVEY Classics Deuces FENDER 
ñaños H+H Combos INSTA ñaños. 
CABS. P.A. Systems. WURIY ñaños 

All equipment available 
LOW PRICES - QUICK 

SERVICE 

1522 LONDON ROAD 
NORBURY, S.W.16 

01-764 7126 

JULIAN'S STUDIO 
INSTRUMENT RENTALS LTD. • Best in musical equipment lor your recording session e Specialists m keyboards a Repairs and modifications to all musical equipment 

of charge by appporntment only Tel. 01-459 7294/5 

BOX NUMBER 
REPLIES Address all Box Number replies to Box MM c/o Melody Maker Advertising. Surrey Hou»e. 1 Throwley Way. Sutton. Surrey 

Please note that tapes, cassettes, 
demos, etc . should NOT be sent in 
reply to Bon Numbers 

Music Market 
For Hire 

AMPS & CABS Irom £2 Hf dl» 
SYNTHESIZERS from E12 per day 
P.A.S ZOO ZOOQw from £10 per day 

Ring 

01-278 6108 irn 
ANDERTONS 

11-15 Lillie Road. Fulham SW6 1TX B 
01-381 1391/2/3/4 

MUSIC SUPERSTORE 
INSTRUMENT 

and 

EQUIPMENT 

FENDER RHODES 
STAGE 73 
New £595.00 

FENDER DUAL 
SHOWMAN 
REVERB AMP 
New £259.00 

FENDER TWIN 
REVERB 
New £295.00 

RENTAL SERVICE 
ON THE SPOT SERVICE 

NO DELAYS 

FENDER BASSMAN 
50w AMP 
New £139.00 

GAFFA TAPE 
£2.50 

FENDER BASSMAN 
100w AMP 
New £169.00 

Guildford (0483) 75928/9 now! 
or send see for details 

ANDÍRTONS RENTAL SERVICE 
Stoke Fields. Guildford. Surrey 

FENDER STRAT 
New from 
£219.00 

FENDER 
PRECISION 
New from 
£199.00 

FENDER 
TELECASTER 
New from 
£185.00 

FENDER 
VIBRO CHAMP 
New £60.00 

VOX ESCORT 
MAINS PRACTISE 
AMP 
New £40.Q0 

VOX AC30 
TOP BOOST 
£210.00 CABIN 

EQUIPMENT 
HIRE 

11-15 Lillie Road 
Fulham. SW6 

i 01-381 1391/2/3/4 

* COMPLETE RANGE 
OF EQUIPMENT 

* BEST PRICES 
* QUALITY DISCOUNTS 
♦ SPEEDY DELIVERY 
* TOUR SPECIALISTS 

AU prices include Vat 
SECOND HANO RHODES Fuder State 73 Hi|ht cast £25 

FENDER Cateen taps from . £425 MARSHALL 4115 bass cabiaet £120 
MAESTRO Ring RMalators Each 175 I»I5 Bau Relle» cabiaet £45 
SCHAUER Ratsaud £70 «MER twit reverb £200 
BIHSOH Ecborec Baby £95 An essartant el We« ludspeeber cabiutt 
VOX iarsicaa Orpx (tew) . £275 Ir* . £M 
HAMMOHO □ M|ia |spltl| £1.100 
VOX Sapreae aapltf.tr IM NEW 
2» 15 empty PA bias £45. SUHN CMced 8au aapliher 1230 

- — - = 

ROKAS 
57 ENDELL ST., WC2, 01-240 2610 

GUITARS AMPS 
SUatocastor. new M/N. L/T £26.50 *«« f»wrt. mimi/bitlery £40.00 
Telecasler new R/N £213 28 Luxe Reverb. new. . . £163.00 
T "To i JBL 130 Cab.. 88 new . £140.00 
TelKMler. S/H. R/N £200.00 AH»c 42IA Speaker. S/H £80.00 
Lts Paul Junior £260.00 Linty 50. S/H. £45.00 

4 JBL 120F Speikers. 
S/H ei £80.00 

Twin Reverti, new £300.00 
BASSES Super Twin new £336 00 
Muslin,, new. R/N £170.00 nFsO. S/H. .. . £160.00 
JOU. new. MH £269.90 KEYBOARDS 
Precitinn R/H. new £22.93 Vni Rane, new. £178.00 
Rivoli. S/H. £100.00 |,M, n S,T £673.20 
Rickenbacker Copy s/N £140.00 arp’zmo Synth . £900 
Hayman 40/40. new .. £125.00 Suitcase, new . £972.00 

Full range of Gibson and Fender spares 
Good amps and guitars purchased for cash 

o 

PERCUSSION 
SERVICES 

HIRE 
SATISFACTION GUARANTEED OR 

NO CHARGE 

Our comprehensive percussion ser vice include« Pedal Timpani, Vibra libones Marimbas. Xylophones Piano Xylophone. Tubephones Glockenspiels Piano Glockenspiel sets o' Chimes entended range Chimes (from 5' to 14‘) tor all symphonic and classical work Tam Tams and Gongs thorn 6" io 6' d^m, 2 octaves Chromatic Tams Tams 3 octaves Chromatic Cowbells Crotales (Chromatic cymbals) Orchestral Hand Cymbals . Chinese Bell Trees Hand Bells luions Verdi Bass Drums <5'1. Military Bass Drums. 2 octaves Chromatic Boo Bams Top-quality single and double Drum Kits Roto-Toms Concert Tom Toms Conga Drums. Bongos Timbales. African Talking Drums, various authentic African Drums. Log Drums Wood Blocks. Temple Blocks. Ships Bells Sleigh Bells Wind Machine ThundersheVts (large and small) Mela Bell Plates and Anvils 

Colm D Nash. Hire Manager (address as m drums column) 01-609 416« and 01-607 8383. 
For constant reference cut Out Itos advert and glue in your drum case 

— 

SATISFACTION 
is what you get when you advertise in Melody 
Maker, plus the best coupqn response of any 
music newspaper. 

Featuring weekly: MUSIC MARKET : ENTER¬ 

TAINMENTS : DISCORAMA : POSTAL BAR¬ 

GAINS : JOBS & GIGS. 

Occasional features deal with specific subjects 

such as PERCUSSION, GUITARS, AMPLIFICA¬ 

TION, ETC. 

For full details, contact Melody Maker Advertise¬ 
ment Department, Surrey House, 1 Throwley 
Way. Sutton, Surrey SM1 4QQ. Tel 643 8040, 
Ext 4256. 
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Instruments Minted 

Free ’n’ Easy Music 
GUITARS ■ AMPLIFIERS - ACCESSORIES 
57 High Street, Old Town, Hemel Hempstead 

Herts, HP1 3AF 
Tel: Hemel Hempstead 59659 

Private 14p, Trade 18p 
per word 

A BEST CASH OFFER. — 88 S 
»374. 
A BETTER CASH OFFER — 520 

3844 
AC305 WANTED. — 34» 1975 
ALL GOOD QUALITY guitar», 

amps and drum kits, etc bought 
for cash. Top prices paid. — 
Power Music. Tel Leicester (0533) 
769318. 
AMERICAN GUITARS, wanted, 

urgently, best prices paid, espe-
clMly on old Gibsons and 
Fondera, — Barnards. Tunbridge 
Wells 22141 
FENDER JAZZ Bass body wan 

ted — Weybridge (»7) 42242. 
FENDER RHODES required, up 

to 1450 cash or part exchange old 
Gibson SG with cash. — Private 
Phone 237 5827 Gerry. 
GIBSON LES PAULS wanted. — 

34» 1975. 
GIBSON SG Junior wanted. — 
11-995 1703. 

JUST OPEN 
LEFT-HANDED 
GUITAR CENTRE 

In stock FENDERS, GUILD, RICKENBACKER, 
ANTORIA and others 

GUITARS 
S/H Travis Bean Artist. 3 mihi old Ibanez ertial £275 

f460 Yamaha SG 2000. S/barst .. £490 
S/soiled Yamaha SG2000 Cherry Yamaha SG 1500. s/bursl £430 
. £400 Gibson 335 . £400 

S/h Dynelectron Fretless Bass £110 S/S Gibson L6S £275 
S/h Rickenbacker Siegle P.O. £140 S/S Travis Bean Bass £500 
S/h l/H Rickenbacker 330. Bur Fender Mustang Bus . £175 

gundy £300 Fender Ilias from . £155 + 
S/h Gibson Marauder £220 Fender Strata from . £175+ 

INSTRUMENTS WANTED 

Fender Precision Guitar 
Pre CBS Rosewood Neck 

Private /No Dealers 
Cash waiting 

Tel. 741-3303 

NECK FOR Eko 12-string 
wanted, new or second-hand. — 
Camberley 0276 29312. 
PAISLEY TELECASTER. — 989 

6202 
THE GIBSON Wooden Ukeleie. 

JUST IN 
Ovation Preacher (solid electric) . £520 
Ovation Viper . £460 

late 20 s. — 01-590 8741, Andy. 
WANTED. FENDERS and 

Gibsons. Best cash offers from 
John. — Phone Brightlingsea 
(Essex) 3557 anytime. 
WANTED MARTIN D45, ex 

change 1934 Austin 7, post-war 
sports body, must be seen no 
Unie wasters — Ring St Albans 
31100. 

S/H Fender Busman Top ... £1M* S/H Sound City 200w P A. £100 
S/soiled Mini Korg £375 S/soiled Carisbro Mini Bins Ea £ 130 
S/soiled Musicman 2x10 |65w| £450 Marsha« 100w 8 ch. Mixer/Amp £230 
Marshal 30w Combo £120 Peavey 600 Mixer Desk £245 
Traynor lOOw Combo £245 Peavey 800 Stereo Mixer Desk £420 
Yamaha 100w Combo £260 Peavey 1200 Stereo Mixer Desk £600 
Marsha« Super Bins Ea. £150 S/H WEM Reverb Mixer 100w £135 
WEM ERIOO S/H . £80 Traynor 6 chan. IDOw Mixer Amp 
S/H Fender lOOwP.A. £300 . £275 

BOSE PA IN STOCK 
We have got Maine, we think n't great Come and try it, - ’ 

Repairs & Services 
I8p per word 

A BEAUTIFUL JOB. Overhaul», 
relacquering, 5-7 days, by ap¬ 
pointment.^Saxoghone/woodwind, 

EVANS. 27S Colney Hatch Lane. 
London. Nil. 01-368 4137. 
ALL GUITAR repairs, refret¬ 

ting new necks, fingerboards re-
polishing — Grimshaw Guitars. 
12a Vicars Road. Off Malden 
Road. London NWS Tel. 01-485 
8348. 
CUSTOM BUILT Guitars by 

Peter Cook. — 01-998 3101. 
GUITAR REPAIRS. Peter Cook 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 
GUITAR SPECIALIST. Expert 

repairs, skilled craftsmen, fully 
garanteed "Impossible'' by 
speciality —Zacharias, 01-883 3216 
PICK-UP REWINDS. circuit 

repairs, etc. — Peter Cook 998 
3101 
REFRETS RESPRAYS, etc. — 

Peter Cook 01-998 3101. 

POLYMOOG SYNTHESISERS 
NOW IN STOCK 

Polyphonic 71 -Note Synthi - THE Final Keyboard 
KEYBOARDS GUITARS 

HAMMOND LI 22 £695 YAMAHA SG 200 £450 
LOGAN Strings Mh II £495 GIBSON IP 335 Cail Tap £445 
ARP SOLINA Str>»t> £750 FENDER J»»a>r £1«5 
HÖHNER K2 Puee/tlnapt £495 BOSE PA COMPUTE 

REPAIRS TO ALL AMPS 
AMD SPEAKERS 

BROKEN EQUIPMENT BOUGHT 
EQUIPMENT HIRE 

H/ H SERVjCE AGENTS 

■ UrTtw 
Ring 0127(410» 

ARP Axil £525 
MINI MOOG £995 
MICRO MOOG £525 
ARP 2000 £1795 

ECHOES 
DYNACORO Echacard Mini £ 100 
OYNACORD Echecord Saper £145 
ROLAND 0C50 Oiprtel Ecke £ 1 »9 
WEM IC Capical £60 

SS
ÍJ
 

MISA BOOGIE AMPS. SOLE 
U.K SUPPLIERS 

an -where — same day 
H P - No Deposit — Phone in 

TH 267 5441'2 
ELECTRIC GUITARS 
PIANOS „Huw™, 
TaNaePSI Re-fretting 
Acieai r»»MH 1 Re-wWig 
IV*”"« Actions 
Heles riyiKH »Ufuslnl 
Ism S wWm Customising 
keUNri 

- GIBSON STRINGS — 

All other makes of Strings 
Phone or send for price list 
SUSAN'S MUSIC SHOP 

9 Chapel Market, 
Islington 

London N1. 01-278 1456 
closed Monday 

Open Sunday a.m. 
State instruments — Callers 

ROKA ACOUSTIC SERVICES 
AMPLIFIER Repsiri t Semcej le «1 K»e»| 
■A.I Meatrw < C*sl»s»e 
GUITAR keyairi BelrMs »«iMm li«m Ie 
hctapl Sean» « Liver«» Ackee Me 
RHODES Iw^ M «l.l« .| l^su.^ Id«« 
reim, Preie»! .le F.ll r».,< ,1 m
S»«« le ne »en imin rrai»i■ 
II* bin Celle« (Mr 
57 Enden SVeet LonOon WC2H 9AJ 01-240 
2SI0. Opee 104 nekdn> UM 

r echínese & indion^ 
( instruments 1 
9 SITARS DRUMS- * 

HARMONIUMS-

BONGOES-FLUTES 

write for free 
illustrated catalogue 

Q\LAND\Q 
muse shop 
53 West Ham Lane, 

London E15 4PH 

play with a very 
tight rhythmic style 

which is both Funky and 

Powerful, and when it comes 
to picking strings 

with a clear personal sound 
and versatility they choose 

and use . . . 

The Live Ones! 

CyTHBERpgNS 

SPECIAL IhsmSÊZ, FORTNIGHT!! 
Come and try the extensive range of Ibanez Acoustic and 
Electric Guitars on show in our Glasgow Showroom 
Also Guitars by Gibson. Fender. Guild, Hagstrom. Antoria 
Full range of Strings. Effects. Spares, etc PLUS excellent 
Repair Service! 
SPECIAL OFFER!!! GIBSON SONOMATIC STRINGS 
ONLY £3.50!! 

m BERRY ss? J LONDON, N.4 

AMPLIFIERS pX, save 
ROLAND JC1 20 £421 £66 
ROLAND JC80 £339 £50 
ROLAND JC60 £299 £38 
MARSHALL Super 100 combo £274 £44 
MARSHALL 50-watt top. lead /bass, s/h 

Plus many other secondhand bargains 

KEYBOARDS 
ROLAND EP30 £498 £88 £410 
ROLAND E20 £439 £144 £295 
HÖHNER K1 Hi piano £395 £140 £255 
COMBI piano £259 £64 £195 

DRUMS 
PEARL Powermate, red . £525 £75 £450 
PREMIER 303 £377 £82 £295 
PREMIER. S/H, inc. cymbals, value £450 £297 

GUITARS 
HAYMAN 2020. £193 75 £21.75 £174 
HAYMAN Bass 4040 £193 75 £21 75 £174 
FENDERS from £210 
.OVATIONS from £300 

Plus the new range of HAGSTROM guitars from 
£225 

Also many copies in stock 
Full range of H/H and ORANGE amplification 

now in stock 
_ 01-800 2488_ 

£355 
£289 
£261 
£230 
£80 

THIS FABULOUS FULL-SCALE 
SYNTHESISER FOR UNDER £500 

WHEN YOU BUILD IT YOURSELF! 
All the details of how to build this state of the art synthesiser in 

our beautifully produced book PRICE £1.50. 
Send cheque/ P.O now tö 
MAPLIN ELECTRONIC 
SUPPLIES. DEPT. MM. 
P.O. BOX 3. RAYLEIGH, 
ESSEX SS6 8LR, or s a e 
olease for full specification 
CALL IN AND PLAY THE 
SYNTHESISER AT OUR 
SHQP 285 LONDON 
ROAD. WESTCLIFF-ON-
SEA. ESSEX. (Closed all 
day Mondavi. 

r^polymoog 

THE CREATIVE ANSWER 

i Roland 

Make it with 

® YAMAHA 

CASH 
DISCOUNT 

H.P. — PART EXCHANGE — 
ACCESS -BARCLAYCARO 

ROCK ISLAND OLDHAM, LANCS 
061-620 5011 

21 CAMBRIDGE ST., GLASGOW TEL. 041-332 5382 
14 GILMOUR ST., PAISLEY 041-889 8381 

itsat mocod7 now! 
122 CHARING CROSS ROAD, LONDON WC 2 TELEPHONE 836 9149 

MEAT BRETSCH DRUMS AT 

<R> 

EVERYTHING A MUSIC SHOP SHOULD BE I 

CHRIS STEVENS 
I MUSIC CENTRE 
* 33 North St. Romford 45542 
11 Queens Rd. Southend 45451 

(S) Gibson J40 S/H £23500 

NOW" LOW COST HIRE* 

tfc The New Studio 50 Combo 
It’s not large but it’s very loud! 
Pack real punch with the new 50 watt Combo from H.H. 

• Superb loudspeaker — designed for total reliability and 
guaranteed for one year. 

• Very full 50 watts from a new compact amp with guarantee 
for 11/2 years. 

• Quality reverb unit and Electroluminescent front control 
panel. 

* Effects input — for use with H.H. Modular Effects 
footswitches (optional extra). 

S Quality at an unbeatable price. 

See your local H.H. stockist or write for details to: 

H.H. Electronic Viking Way. Bar Hill. Cambridge 
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fender 
/oundhou/e 13 BERKELEY PRECINCT. SHEFFIELD SI I 8PN 

MAK*HA11 AMPLIFICATION COLORSOUND EFFECTS UNITS 

SOW suoe. leud 
Amazing new 

SPtCIAl OFFER 25 OFF SHOP SOILED STOCK 
SYNTHESIZER 

La'luxo 1.18 1 DOw 

SICONOH.no HAMMONDS ANTORIA 1 75 Copy 
137 00 LOI UMBUS Precisan Bess 

FOLK GUITARS 

KEYBOARDS 

• STRING ACOUSTIC GUITARS 12 STRING ACOUSTIC GUITARS BRASS AND WOOdwiND 

OVATION Mmiu £63 
POLYMOOG JUST ARRIVED 

£175 
HI WATT S.S. 200 w/gr aphte £185 

FENDER DISCOUNTS £40 

MUSTANG ̂ .t^k 
STRATS lol worn 

S/H GIBSON Grabbe« bass 
BN15 8TU 

THIS WEEK’S SPECIALS BIGGIES OWN 

ULTIMATE S/H PREMIER 2000 S/0 

DRUM 
Secondhand from 3 S/H GRETSCH drm Wood finish. Cases 

STORE 24ii B/d £270 

CALL AT ANY TIME OR PHONE 01-734 7121 

Tel: 01-942 8766 

ALL TYPES OF INSTRUMENTS & AMPLIFIERS 

JuperJouncJ/ 

^Henrit’s Drumstore 112-114 Wardour st., W1 

WÍ M VOKlelta s Columns S 

SLINGERLANO 3 drums. Big sues .. £350 
SLINGERLANO 18" 3 drums Black chrome 

£175 
£110 

£75 JENNINGS 15w Combo £35 
£55 S-Watts 2x12 hm. cbs.£1 50pr 

£235 00 £270 00 

S/H HAYMAN 3 drums. Purple . . . El 40 
S/H HAYMAN sure drums. Blue and silver 

PRECISION Bastes PRECISION Basses 

PEARL Timpani 
PEARL Vibraphone 

ORANGE 120 slave. . 
WEM ER40 choice of 2. 

PEAVEY 
ALSO IN STOCK 

£45 KELLY 2x12 cab. 
£75 TRIUMPH 4x12 80w. 
£45 SELMER 2x12. . 
£20 WEM 1x18 Cab. . 
£65 SELMER 1x18 Goliath. 

SIMMS WATT 100wamp 
VOX AC 100 
VOX Supreme 100w amp 
SELMER TnB 50. . . 

EI80 
£120 
£120 

Distributed by 
STRINGS & THINGS LTD. 
20 Chartwell Road 
Churchill Industrial Estate 

.. £35 

.. £50 

! Rd.. Kentish Town. London NW5 
Tel. 01-485 4434/0822 

... £50 
+ bass 

. . . £30 

FENDER HOLDALLS 
Great for gigs 1 

and handy shoulder boas. 

ROGERS 12x8 tom ton Black As oew 
. £55 

16" X 16". 6". 8" 13". 14". Concert 
Tom Tom. 25% oN list price. 

S/H 5 Drum AJAX kit . 
S/H 3 drums English ROGERS . 

ACCESS. BARCIA YCARD ACCt PHD 
HP reRMS AVAIIABIÍ 

Ail PRICÍS INCI UDI VAT 
TEL. 01-478 2292 

MAIL ORDER SPECIALISTS - Free delivery n UK 

NEW AMPLIFICATION 
YAMAHA B212 100wCbo. 
YAMAHA B112 25W Cbo. 
HI WATT 1OOw Amp top. 
S-Watts PA 100 Amp top. 
VOX AC 30's s/s bargain . 

STOCKISTS Of All HADING MAKIS Of AMPS. GUITARS. DRUMS PIANOS 
ROTARY CABS. ÍTC RING RUSS OR JIM NOW f OR Df TAUS 

THIS WEEK'S SPECIAL 
OFFER! 

THE ULTIMATE 
IN STRINGS 
FOR THOSE 
WHO PREFER 
THE FINEST 

. £350 
GRETSCH 3 drums. Rosewood. Big sues 
. £400 

GRETSCH 3 drums. 20" B/D. Choice of 
colours. £320 

PEARL 3 drums. 24" B/D White . . . £360 

MUSIC 
MUM H P ARRANGED PX welcome I 

H TELECASTER >961 SHÍIAL 

242 CHINGFORD MOUNT ROAD 
LONDON. E. 4 

01-524 1446 

GUITARS 
12 STRING CHEAP THIS WEEK* FENDER LARAMIE MONTANA EKO RANGER 

PAISTE CYMBAL 
DISCOUNT 
20% 

OFF 602 and 2002 
CYMBALS 

EKO Sombrero 12 IBANEZ 647/1? IBANEZ 615/1! CIMAR 370/12 

EXPORT and 
MAIL ORDER WELCOMED 

VINTAGE 1963 LUDWIG Ht. Champagne 
finish . £330 
Good selecboe of Aaerkao Snare Drums. 

Í273 00 

The best selection of Fender Gear in the country. .London Showroom 18a Soho Square, londoh, W1V 5FB Tel 01 • 434 1365.^j 

NOVANEX RG30 Combo£100 TOP 50 valve amp. 
GIBSON 40w combo . ". “ " “ 

S/H 3 drums ASBA 18" 
S/H 3 SONOR drums. Silver 
S/H CARLTON kit. complete 

S/HAND AMPLIFICATION 
MARSHALL 100PA amp. £75 WEM Bandmixer. . 
MARSHALL 100w Bass. £95 SELMER TV 100 a 

THE new FENDER 300W 
P.S. GUITAR/BASS AMP. We ve got the only one around -

Pat Chapman 
Muticat Inttrumentt Ltd ■ >1-300 9668 

31 SIDCUP HILL, SIDCUP. KENT. Evenings <082 584)626 
H P PART EXCHANGE OPEN 10 - 6. % DA: 

IBANEZ 2619 a. IBANEZ Custom 

KORG 8OO0V r r p £830 £775 00, EFFECTS MXR Phase 90 r r p £95 00 £85 00 MXR Ph« 45 r r p £54 99 £45 00 MXR Onion«» ♦ r r p £48 01 £40 00 

Ron/ ffiu/ic 
39 PIONEER MARKET 

ILFORD LANE. ILFORD. ESSEX 
01-478 2292 

MOORE RANDALL 
ORGAN SERVICES 
Professional services for 

professionals 
Repairs and Overhauls to Or¬ 
gans. Electric Pianos. Tone 
Cabinets, etc Speedy attention 
for urgent casualties 

ACCESSORIES • SPARES 
COMPONENTS 

167a High Street 

SELL US 
YOUR GEAR 

If you’re thinking of selling or part exchanging your gear 
save all the fuss and bother of advertising and get straight 
on the phone to us now! We’ll give really top cash prices for 
all used equipment, and an even better deal if you swop it in 
for something else. 

V e pay top cash prices for H/H, Marshall, Hi-Watt. Fenders, 
Gibsons, all Keyboards and Percussion. Turn your gear into 
cash now. 

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Berl P/X allowances 

SUPERB AFTER-SALES 
AND REPAIR SERVICE 
10% deposit terms - same 

day clearance 

WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music and 
accessories 

ABC 
music 
14-16 High Street. Addlestone. Surrey 

Tel Weybridge 401 39/54877 

94-96 High Street. Esher, Surrey 
Tel Esher 66436 
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IMtt ULICina Of KMli tfftCTl tic 
AUGUST 

REHEARSAL STUDIO 

MAINE PA 1 IO 

A MPEG VT22 Combo 

All prices me VA T 

tliCTRO-HARMOMlX IfriCTI 

20 KINGS ROAD. FLEET. HAMPSHIRE - Tai FLEET (02514) 21210 

KEYBOARDS 
UnoJao. Mui. stands £495 

AMPLIFICATION 
DRUMS E270 

S1U1|S/H| £375 

ACOUSTIC GUITARS £353 
HAYMAN wood snare 01-690 2205 S/H Ovation lailMMr 

drums only £45 ZILDJIAM CIABAIS 

ELECTRIC GUITARS 

FREE N’ EASY MUSIC pWMäk > 1 MUSIC STORE LTD. 
DRUMMERS £25 GUITARS 

TRAVIS BEAN Artist £750 
Black RICKENBACKER Mono Bau £300 PREMIER 2000 at £77 

PEAVEY Clastic fUBT lau ZOOa tae GOOD USED GEAR 

. £700 

I UMI 

tZUK 

, U 1' 

tlTSM 

01-969 5822 01-960 1109 

rnre 

US I 

Genesis 

OAllKinO 124 SHAFTESBURY AVENUE 
□UUNUO LONDON. W.1 01-437 2458 

BASIN ST. 

St GILES 
AT CONTREPOINT 

THIN SHOP 

GEAR BOUGHT OR P/X 
ACCESS. B/CARD. H.P. 

BEST NOW 
J55 £425 
J45 £349 
J50 £371 
J40 £334 

1245 
£237 

. £270 

. £402 

. £110 
. £110 
.. £60 
£320 

MAINE 200w PA To* 
MARSHALL 2x12 . 
CUSTOM Trucktr Coube 

COLUMBUS I P Sid 
ZENTA t P I 

£108 
. £72 
£300 

BIG DISCOUNTS ON PAISTE 
CYMBALS 

PM. 
200w SOUND CHY PA 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. WI2 
01-749 1204 

PEARL MAXWIN 705 5 
drums + stands ... £189 

PEARL MAXWIN 704 4 
drums + stands ... £169 

RICKENBACKER. 4001 
YAMAHA SG45 
ANTORIA SG Junm 

GAFFA TAPE 
£3.00 per roll or 

£30.00 per case of 12 

6 RICHMOND ROAD 
KINGSTON ON 
THAMES 

COMPLETE RANGE OF 
PEARL STANDS AND 

PEDALS 

FE90EI HUT! tUTHWOOO OMUUCS 
ITC- UC_ 

PEARL POWERMATE 
fibreglass 5 drums plus 

Black RICKENBACKER 480 
SG STANDARD 
HAYMAN 4040 Bats 
FIREBIRD Replica ... 
ANTORIA Jumbo J45 Copy 
GIBSON J50 . 
YAMAHA FG180 
YAMAHA FG260/12 
YAMAHA FG160 
OVATION Balladeer 

528 CHISWICK HIGH ROAD. CHISWICK. LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 15 

01 995 6039 

LUDWIG BIG BEATS. 5 
drums plus Allas stands 
. £599 

.... £70 

... £55 
MARLBRO Reverb Unit . £20 

PREMIER B202 3 drums 
+ pearl snare. No stands 
. £229 

72 73 CHALK FARM ROAD. 
LONDON NW3 

Telephone 01 267 5641/2 

7 -C GUITARS 
ANTORIA Artist Pro Nai ash £250 

... £290 

... £275 
.. £269 

£242 
... £120 
... £95 

ALSO A COMPLETE RANGE OF HH 
AMPLIFICATION 

LUDWIG HOLLYWOOD 5 
drums + Atlas stands £579 

100 HIGH STREET, AYLESBURY. BUCKS. 
Tel: Aylesbury 86913 

PEARL DYNAMAX 4 
drums + stands ... £229 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London WC2 

Tel. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLANC ADLER ARM 
STRONG ARTLEY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHARDT 
VANDOREN RICO SELMER HUILER HAMIG 
OLDS MONNIG UNTON KREUl BESSON 
MURAMATSU COURTOIS 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

Al OR DISCOUNT PRICES & LOW 
IV jr DEPOSIT TERMS ATOUR NEW 

CROYDON SHOWROOMS 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/ 2558 

2 mins from Ladbroke Grove Tube 
Open 10 30 till 6 30 Monday to Saturday 
BARCLAYCARD HP TERMS CASH BUYERS P X 

Cels . £190 
S/b H/H VS Msticia* Tep . £100 

MOTOROLA PIEZO HORNS 
NOW ONLY £7.45 

15 THE GROVE EALING 
LONDON W5 
TEL 0) 560 0520 

Premier 
O YAMAHA 

J F STR UM MIN G^ 

N' DRUMMING 

H/H VS Meticiaa Cambo . £220, 
YAMAHA lOOw Combi 

All PHICCS INClUOf VAT 
NO DEPOSIT 

CREDIT TERMS 
up to three years 

546 9100 546 9100 

JOHN KING 

MIKE RUTHERFORD 

of Genesis UlvClLV 
always plays 'probass'& J. ELECTROMATIC 

Guitar Strings 

YAMAHA PM400s/soilea 
Roland Effects in stock 

vpicato 
U «Strings¬ 

sounds sensational in 

Available from 
your dealer now. 

S General Music Strings, 
Treforest,Mid-Glamoigan. 

L ffrM Roland 
KEYBOARDS 

New MINI MOOG £1150 
S/H FENOER Rhodes 73 Suitcase £525 

GUITARS 
New GUILD SSO £175 
New GUILD S100 Worte £31 0 
New EKO Rang«- 6-string £ 54 
Naw EKO Ranger 12-stnng £54.95 
New ARBITER Twin Neck 4/6 £135 
New SHAFTESBURY «toper Bass £174 
S H GIBSON 14C £32 

AMPLIFICATION 
New GÜILO SOw Combo £ 192.5 
New ROLAND JC60 £29 
New ROLAND JC120 £42 
New ROOST 3OOw Stereo slave £19 
New ROOST 10Ow bass bins £ 127.9 
New ROOST SOw Sessronmaster (11 9 

p 
RAHOAll EQUIPMENT 

Free— ef Sea UaSaA Xaaya J Ĵ aei «aw wNlaMe ■ 4a I* 1 

XriMU 

AMPS 4 CAIS 
1 EIMM te» User» tlllM 
IRal/Mea tinas jmitaelawrl tJTSaa 
19a tilt Caaba (in« late« I« le» ICH tJWOO 

SOa Nidi« M* tl«M Men lnen t IBM 
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CHESTERFIELD 

Test run -ROLAND ARP 
MOOG EMS WELSON KORG 
MELLOTRON RHODES 
WURLITZER SOLINA, etc 

‘Ahl! 

SIC HOUSE 
BUY GUITARS 
IN ENTERTAINMENTS 01-690 
I HIGH STREET. RUSHEY GREEN OOílC 
DON. SEI3 6NZ £.£UU 

Z£56©\ 
MACARIS PRICE 

£450 
< SAVE 7 
^£116^ 

^JheSargain 
oftheïentury! 

Special offer for limited^'"'^ X. 

period only! 

AMPLIFICATION 

S/H ZB Student 3 +1 
S/S SHO-BUD DIZ 8x4 £1150 

£157.50 
MAINE COMBO . £260 

s ! burst £200.00 £650 
£450 
£550 

£850 
£395 

Trem 
£275 

COME AND 
SEE US NOW! 

15/17 Upper George Street 
Luton 

Tel: Luton 31731 

BANJOS 
GIBSON RB250 & case 
ODE Model T . 
ODE Model C . 

NEW GUITARS 
FENDER Strat. M/n & 

CLOSING 
DOWN 
SALE 

PEDAL STEELS 
SHO-BUD Maverick 3+1 £375 
SHO BUD Pro 10. 3 + 1 £595 
SHO-BUD Twin 10. 8 + 2 

£1050 
SHO-BUO Lloyd Green 3+4 

FENDER Student 3+1 £375 
FENDER 400. 4 pedals £450 
FENDER Artist 3+4... £750 
FENDER Double 10. 8 + 4 
. £1150 

MSA. Red Baron + Vol. ped. 
. . £395 

DYNELECTRON 6 string 
£77.95 

FENDER Tele custom 

BIG 
REDUCTIONS 

HER ARE SOME EXAM¬ 
PLES: 

MARSHALL 4x12 cabs 
(s/soiled) £85.00 
CM I 100 watt lead & 
bass tops £90.00 
NED CALLAN Copy 

£98.00 
RICKENBACKER 480 

MARSHALL 
MUSIC FENDER Strat. M/n Less £255 

FENDER Strat. R/W+ £265 
FENDER Tele. M/n . . .£230 
FENDER Tele. Thinline . £285 
FENDER Prec. Bass. M/n £245 
FENDER Jazz Bass. M/n £275 
FENDER Strat L/H M/n +£320 
FENDER Strat L/H. M/n. less 

£295 
GRETSCH Country Genl £595 
GRETSCH Nashville . .. £525 
GRETSCH White Falcon. S/s 
. £725 

RESONATORS 
SHO-BRO 6. sq. neck . £350 
SHO-BRO 6. fretted .. . £350 
DORADO. Dobro copy . . £95 

S/H DOBRO 06 + case £210 
SECONDHAND 

GRETSCH Duo Jet. black £350 
GRETSCH Tennessean, w/nut 
. £225 

GRETSCH Single Cutaway C. Genl 
. £395 
S/H Rick. Bass stereo + case 
. £350 

AMPS. ETC. 
TWIN Reverb Std. ... £295 
TWIN reverb. JBL ... £360 

S/h SHO BUD Twin 10. 6 + 1 
£595 

LAP STEELS 
FENDER Stringmaster Twin 8 
. £275 

FENDER Dual 6. twin neck 
. £225 

Fender De Luxe 6 ... £185 
FENDER Champ O luxe . £145 
FENDER Champ. £95 

STAR BARGAINS OF THE WEEK 
BRASS Of FT TRUMPETS Corten S/H tW Wehklang S 2000 New £46 New Cotton silver plale £48 Martin Imperial S/h CSO Baldwin U S A S/h £75 King Silver Flair S/h C18S 

ill I» TROMBONES New Chinese outfits £42 BAH 636 outfit S/h £80 8&H Imperial 8»sstbn S/h £13S Chinese Bass Tbn New £ 88 

New MARSHALL 100 watt Lead Bass valve amps £169 + 
New MARSHALL 100 watt Lead / Bass cabinets £ 129 + 
The latest MARSHALL 100 watt Lead /Bass Transistor amp 
£99 + 

SHOP SOILED & EX-HIRE STOCK 

102 Et 122 CHARING CROSS 
ROAD. LONDON W.C 2 
TBIPH0M Ü6 2956 

tS” QUALITY EQUIPMENT 
ON SHOW — FOR DELIVERY NOW! 

all at * 
macad/ 

■uMVsart/jyía 
ALWAYS A OOOO OEAL BETTER A SOUND UNISOUND 

JUST WHAT VOU Vt WANTfO IN KEVSOAROS 

FENDER GUITARS 

CYMBALS 

^r^Of^THE^EA^r^TOCI^RIN^O^rrAll^ 
110% DEPOSIT CREDIT FACILITIES AVAILABLE ON NEW AND SECONDHAND UEAK. MAIL ORDER WITH FREE DELIVERY ALL NEW AND SECONDHAND GEAR tS GUARANTEED 

Music Market 

BRITAIN'S LARGEST GUITAR 
AND AMPLIFIER SUPPLIERS 
NEW FENDER STRATOCASTERS 

25 variations from £175 + 
NEW FENDER TELECASTERS 

20 variations from £1 55 +_ 
~ NEW FENDER PRECISIONS 

1 5 variations from £1 62 + 

I NEW FENDER JAZZ, BASSES ~ 
I 15 variations from £195+_ 
Fender colours include Blonde White Black Natural Walnut 
Sunburst with Rosewood or Maple Necks_ 

NEW GIBSON LES PAULS 
8 variations from £345 + 

NEW GIBSON SG SOLIDS = 
6 variations from £249+_ 

Gibson finishes include Ebony Cherry Sunburst Walnut 
Tobacco Brown Sunburst. Cherry. Wine Red and White 

NEW RICKENBACKER BASSES 
4 variations from £349 + 

NEW * STAR BARGAIN * 
VOX AC30 top boost combo £195 + 

If purchased before April 30th..claim a free Vox Escort 
Practise Amp _ 

- + STÄR BÁRGÁ1Ñ +-
NEW FENDER RHODES 73 note 

stage piano £549 + 

NEW MARSHALL 100 wan 
lead/ bass amp + cabinet £199 + 

15/15A LONDON ROAD, BROMLEY 

UUIHG music 
3 lines 01-460 9080 

01-464 3196 
01-464 3197 

TEMPO 

Rose-Morris 

160A BROADWAY. WEST EALING. W.I3 OH* AU WEEK mOO TIU &M NO WAT TO SATUAOAT 
01-567 0212 01-579 2194 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01 240 1542 

FENDER RHODES 
Stage 73. £595 

Special Otter 
MSA CS10. 5+4 . . £725 

ZEMAITIS ELECTRICS 
LES PAUL type + humbuckers 
. E550 

LES PAUL type + Di Marzios 
. £675 

PEARL FRONT + Di Marzios 
£875 



MELODY MAKER. May 7. 1977—Page 55 

FOR QUALITY WOOOWINO 

FLUTES 

SON AND 

VINTAGE GUITARS IN STOCK SECONOHAND AMPLIFICATION 

VOX AC 10 

I SCO MELODY MAKER Doubl« 

O YAMAHA BOOSEY a HAWKES 606 TRUMPET Gl 

GETZEN CARAVELLE TRUMPET Gl (USA) 
£569.00 

OIOS RECORDING TRUMPET Gl VINTAGE FENDERS 
»66 EPIPHONE Cuomt 

rapdoor GIBSON 1870 TELECASTER 
KING 4B B6/F TENOR Gl (USA) 

IVOR MAI R ANTS 
Britain's Leading Guita 

EUROPE'S LARGEST SELECTION OF AMERICAN GUITARS 
NEW GIBSONS OTHER ELECTRICS 

£559 

£425 

£279 

Martin 00018+ case 

Firebird Ltd Ed £629 E pipbone Caballero Old LS26D. black /gold £75 LS26S. sunburst /nickel £6 5 00 
£137 50 Rickenbacker Copy Elec Bass inc Case £385 Madeira A30R 

New H/H lllã £399 £212 

£495 IVOR MAIKAHTS MVSICENTRE £224 + 

Grabber Natural £297 + 

£213 ♦ 66 £200 Used Marshall Gibson ES 150. leit hand £250 J 50 Natural Top 
£385 

£350 J 200 Natural CELESTMM Sin/tin/SIK RB25O Mastertone Ban,o £650 
PNst« 11" 2002 Splxsk Pint« 20" Dixie Med £33 1965 £350 Paille 16" Cr«»k/Rida 602 . . £50 Pint cinMMi n 

CMiictar i£875 + 

Paislt 20" 602 Crask/Rida . 

H/H «112 tail CMC!« trie IM win 
GUILD ACOUSTIC BASS NOW IN STOCK! 

M/N I1IS I OUILDS OUILOS (contdl Paiste 20" bask 2002 
ACOUSTIC BASS 

Paille 22" Craik 2002 £74 
REVOX ACCESSORIES. He . « deck 

£28 £57 LORENZO GUITARS from Pattie 16" Dixie Med. £19 
Paine 18" Dixie Med £25 

■Ï3SW. MUSIC CITY 
Manager BARRIE FEEST 182-184 CHESTERFIELD ROAD NORTH. MANSFIELD. NOTTS. ALL NEW ITEMS CARRY FULL GUARANTEE 

NEW GIBSONS KEYBOARDS 

f135 ♦ VAT 

Roland SH2000 Synth .. £640 

6I8S08 Les Pul Cause Skwil m ÍM9 
£425 

raves PEAVET SlMdird 130 PA Nier Any £155 

USED GIBSONS 

£443.00 

ezb: 
JAZZER SCORNER 

RXaENBACXER «000 
Gibson ESI75 S/B .... £510 

RICKENBACKER 360 Black Skswrue 
HIRE — 10% H.P. TERMS 

CSL Django Mac/2 . . ..£150 
>EMHR Stral Bind. erst 

(EWER Jiu Bau S/B 

LOOM 3Vm( Melody Haw 

Shop to be enlarged soon. Colin's on a diet 

^aw^ Five FSOTK 107 SHAfTISeVRT AVtXUI 

TOP GEAR 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

GUITAR VILLAGE ACOUSTIC SPECIALISTS 

01-734 8840 80 SHAFTESBURY AVENUE, LONDON W1 

160 Broadway. West Ealing. London W13. 01-567 1994 

»61 GRETSCH i 

£385 
£349 

£825 
£375 

(295 
(299 

£48 
£57 

£229 
£295 

£349 
£439 
£232 

£325 
£235 

1964 FIREBIROV 
IM4 DOUBLENECK 

ACOUSTIC 2 > 1S 
YAMAHA B212 

£36 
£104 

£59 
£59 

Zildjiaa 8" Spuh 
ZiMjiaa 14" Hi Hats 
ZMjiM 15" HI HaU 

. £125 
E115 

£345 
£350 

Gibson 355 S/burst 
Grbson ES5 1958 
Gibson EBO 1960 
Gibson Melody Maker 

£440 
£389 
£325 

B*H 636 TROMBONE Gl 
YAMAHA 352 TROMBONE Gl 
YAMAHA 641 TROMBONE RBI 
KING 4B TROMBONE Gl (USA) 

TUIClSTtl Usses up sscl 
tELKMTU Msd esps wU 

Paine 22" Ride 2002 . 
Paine 14" Dixie H.H. . 

Carlsboro S 
Gibson 12 

035 natural 
040 natural 

£465 
£375 
£350 

BUFFET EVETTE BO (Wood) 
BAH EMPEROR 8Z» or A (Wood) 
NOBIET ARTIST 80 or A (Woodl 

L6S Custom Ebony 
356 Cherry Wine 
345 Sunburst 

£1.500 
£1500 
£1750 
Bows. 

£900 
£580 
£599 

ARMSTRONG 104 SP (USA) 
GEMEINHARDT M2 SP (USA) 
ARMSTRONG ALTO FLUTE SP (USA) 

£250 

LARGE STOCK OF ORANGE. MAR-
SHALL. FENDER. HH. VOX 
SECONDHAND 4.1 2 , from ESO 

Hai lU H/H Fast {«Kites 
REVOX A77 DECK. Oesrtsrtrici 
REVOX A77 DECK. Hall trick 

£79 50 
£60 00 
£69 50 
£78 50 

£150 
£144 
£316 
£159 
£348 
£105 

YAMAHA 21 UAITOGI 
SELMER Mk 7 EA ALTO C 

£635 
£625 
£589 
£559 
£519 
£476 
£455 
£421 
£359 
£355 
£299 
£343 
£313 
£295 

Guild XI 75 S/B 
Ibanez 175 S/B 

£385 
£166 

18" Cresk/Ride 
18" Swirt . 

5 DENMARK STREET 
LONDON WC2 
01-240 2118/2347 

etc -SENO FOR LISTS 
FULL RANGE OF PREMIER 

VAST RANGE OF LA PERCUSSION 

EPIPHONE YAMAHA 
MADEIRA IN STOCK 

VINTAGE JAZZ GUITARS 
1952 SUPER 400 

GETZEN CLAUDEL SP (USA) 
HERNALS SP 
BOOSEY 6 HAWKES EMPEROR SP 

STRING BASS Franklin ’A size Lam 
STRING BASS Czech U size. Lam swell 
STRING BASS Latleur ’A size 
STRING BASS E German >A size. Lam 
STRING BASS Lafleur Full size 
STRING BASS E German. !A size Secondhand 
STRING BASS Czech 'h size Lam swell 
STRING BASS Polir tann. Ü size. Deluxe I 
STRING BASS Pollmann Full size Deluxe 
STRING BASS Pollmann 5 string Busetto 

SG Custom Walnut 
SG Standard White 
SG Standard Cherry 

BARCLAYCARD * ACCESS * CASH * P / X 

. £77 
£98 
£23 

. £83 

KEYBOARDS 
ARP Elka Roland + P 

OTHER GUITARS 
GIBSON IG O 
TELECASTER Baa. 
HOFNER Violin Baa. 

Mini Moog ... 
Micro Moog 
Keynote Consort 

Epiphone Rivoli 
Rickenbacker 4001 

Stratocaster copy, latest design, natural. 36DN 
Telecaster copy, latest design, natural 
Jazz Bass copy, latest design, natural. J 8 24 . 
Les Paul copies LS 26DS. cherry s/b. gold 

. . £414 

..£345 

.. £445 

.. £325 

.. £237 

345 Stereo . 
335 S/B Vib Ace! .. 
LP. D/L S/B. immac. 

Roland RS101 String 
Hohner Pianet "T . 
Mini Korg . 
Elka String Synth .. 
Selmer Raw. 

HANO CRAFTED JUMBOs ♦ 
CASES 

Model FG1000J List £349 00 
OFFER PRICE £245.00 

Model FG 1200J List £395 00 
OFFER PRICE £290.00 

Full range 

OF GEAR IN STOCK 
AMPLIFICATION 

Sakura. Qoßy_ES175^_ Gold _ flIW_S'lu» - £$5 
Sakura 5-stnng Banjos R21O^ £70 R2O7 . £4? 
Obtainable only from 

Les Paul Pro . 
Firebird . 
Explorer . 
LP. Custom, wine . 
LP. Sid., tobacco .. 
335 Coil Tap. wine . 
LP. D/L gold ... 
LP. D/L L/H. S/B . 
S.G. Std.. walnut .. 
L6S. nat. 
Marauder, wine ... 
63 Bass, black .. . 
Ripper, nat. 
Grabber, nat. 

H/H IF* I _ 
H/H 2112 Oui CMCMtric 

MUSIC 
MAN 

STINGRAY 
BASS 

Resin Covers. 

PLUS LOTS ÓF COPIES. P A . COMBO'S BY 
IBANEZ. CSL. PEAVEY, MUSICMAN. ETC 

INSTRUMENTS WANTED FOR CASH 

SIDS 
THE GIBSON GUITAR 

Irom 1950 
£2.90 

RIPOFFS 
BRITAIN'S CHEAPEST CASH N CARRY 

1522 London Road. Norbury. SW16 764 7126 

DREADNAUGHTS 
FULL RANGE IN STOCK 

All models have solid spruce 
tables. They start at 
£157.00. Case extra 

Paisto 14" HJL Pr. £81 
Pióte 16" Creek 2002 . £38 
Fasti 16" Rid« 2002 . £38 
Pente 18" Disk 2002 . £45 
Pióte 18" Rid« 2002 . £45 

SELMER Sen« 9 Bö (Pirn) 
8 « H SYMPHONY ID >0 W 
MARIGAUX BASS CLARINET (Pon) 

SAXOPHONES 
S/H 8 6 M CHAMPION E» ALTO Gl 
8 6 M CHAMPION th ALTO Gl 

OTHER ACOUSTICS 
Guild F5O S/B £ 
Guild F30 Nai £ 
Guild 055 Nai £ 
Guild 055 Used £ 
Guild D25 Cherry £ 
Guild D25 Mahog E 

GUITARS 
GIBSM Ln Pul Cad» Wat il Hw (449 

MAIl ORDER -HP- PART EXCHANGE ETC 
FREE CYMBAL CASE WITH 2 OR MORE OF ABOVE 

RIPOFFS PERCUSSION 
1522 LONDON ROAD. NORBURY. SW16 764 7126 

FENDER 
INCREDIBLE PRICES PAID! 

« WE ALSO OFFER A "SELL IT FOR YOU" SERVICE. AT 
’ SMALL COMMISSION 

(PROOF OF DUTY PAID ANO OWNERSHIP NECESSARY) 

JOHN TAYLER teaches in our fully 
equipped STUDIO 

EASY TERMS — PART EXCHANGES 
EVERY WEEKDA Y TILL 5.30 
SATURDAYS TILL 5 

Open Saturday 9.30-5.00 
ACCESS - AMEX BARCLAY CARD 

CARTE BLANCHE - DINERS 
CASH - PART/EX 

(EMKR Nului Bum. CMki 
MMOIXiT Calibra Gîte. c*«rf| 
(PtPMMECuui Stent 
(EIDES IUes Omet trae 
(EMKR JizzBisUr SB Mw 

USE ELECTRO-HARMONIX 
MULTI-EFFECTS SOUND UNITS 
and add versatility to your 

SAKURA SOLID ELEC. GUITARS 
Highest quality, sound and finish—knqckoqt prices 

rtuaurt* MtwK a/ud 
ITUT imNrit r «M wU 

Gudd M8O D Cutaway 
Guild S9O Natural 
Guild Startue 4 Blonde 
Guild X175 S/burst 
Rickenbacker 4601 
Rickenbacker 4000 
Rickenbacker 4005 
Rckenbacker 6 + 12 
Rickenbacker 6 + Bass 
Rickenbacker 450 
Rickenbacker 430 
Sumbro Strats 

CSL L P Custom 
Ibanez Flying V 
Ibanez T hird Bass 
Ibanez L P Standard 

USED ELECTRICS 
Gibson 60 s SG Custom 

OVER 199 FENDERS 
IN STOCK 

CAN ALL BE TRIED BEFORE BUYED 

GUITAR DELIVERY ANYWHERE 
U.K. MAINLAND £7 

VS KMTK 111 Mi 
s nautili CM 

I »5 7 F E NOER Baumen < 
IBM FENDER line« I 

CHAS. E. FOOTE LTD. 
17 Golden Square. W1. 01-437 1811 

EST. 57 YEARS 

SMALL SELECTION 
law STM6RÀY Im Ifl) u» « slack 100 

E129+VAT 

SPECIAL OFFER 

© YAMAHA 

ALTEC tern aad drinri 
SHURE 5IS/5«5/565/5tt/SM57/SIB50 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 

Telephone: 01-836 4656 

es Paul Standard . £495 
Marshak lOOw 8-ch Mixer £265 
es Paul Standard Nat. tmish £525 
les Paul Deluxe Gold £410 
es Paul deluxe S/B £425 
SG Standard Walnut £356 
SG Standard Cherry ♦ Trent £375 
td Edition (webird + case £599 
ES335 Codtap Walnut £356 
Strat. Black M/N . £250 
TMe. Nat M/N . £225 
Tele S B RN . £200 
ES34S Stereo 1964 £425 
Frebwd III 1965 . £530 
930 s Gibson Kalamazoo Cello 
Acoustic Melodymaker 2 pu 
Sangle C/A . £350 

Us Paul Bau. S/H . £350 
Ripper Bass S/H . £266 
Jazz Bau. New £260 
Mustang Bass New £195 
Mosnte Twin Neck. S/H £250 
Mosrite. S/A. S/H . £98 
Gibson lap Steel Guitar 1932 £175 
Rickenbacker 4001 Stereo Bass 
. £425 

KETBOAROS 
Hammond Ml 02. Immac. ... £875 
Rhodes 73. New . £690 
Wurlitzer Piano £560 
S/H Hiwatt 100 Amp . £130 
S/H Hiwatt 2x15 Reflex .... £125 
S/H Marshall 4x12 . £85 
S/H Rhodes 4x12 . £80 
S > H Celesbon 4x12 £75 
S/H keBy lOOw P A Complete £200 
S/H Orange 100w Hom £100 
New Hiwatt 100 Amp £165 
Hew Marshall 100 . £165 
New Orange 100 . £165 

i/a assn sc sim4vi + m 
MITSUI OmIM bwumri 
Utt TICK 
Mt 'S« 
Utt TSOI 
UlTSOi 
MBITH lu NU Cm— + um 

GIBSON (irakird + Casa. UaMad 
•ditm. ■«« £595 

GIBSON fiplerw + era Undid 
■dam »IW (629 
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DR. FEELGOOD 

DR FEELGOOD TOUR 1977 

MAY 

Wednesday 18 
19 
20 
21 
22 

12 
13 
14 
15 
17 

Thursday 
Friday 
Saturday 
Sunday 
Tuesday 

Thursday 
Friday 
Saturday 
Sunday 

EXETER University 
BRACKNELL Sports Centre 
CRAWLEY Sports Centre 
WOLVERHAMPTON Civic Hall 
NORWICH St Andrew's Hall 
IPSWICH Gaumont 
LONDON HAMMERSMITH Odeon 
MALVERN Winter Gardens 
SALFORD University 
COVENTRY Theatre 

New Single 
Released May 13th 
UP 36255. 

Keep your 
eyes peeled 

for the album 

SNEAKIN’ 
SUSPICION 

c/w Lights Out 

iterad at the G.P.O. as a newspaper. Primad In Great Britain by QB Ltd.. Sheepen Place. Colchester, Esse«. CO3 3U Telephone 77881 (10 lines) and published by I PC Spacialist and Professional Press Ltd. Copyright IPC Business Press 
Surrey Houe. 1 Throwley Way. Sutton. Surrey SM1 4QQ. CONDITIONS OF SALE AND SUPPLY. This periodical is sold subject to the following conditions, namely thet it shall not. without the written consent of the publishers first 

. be lent, resold, hired out or otherwise disposed of bv way of Trade at a puce m excess of the recommended maximum price shown on the cover in the UK: and that it shall not be lent, resold, hired out or otherwise disposed of In a 


