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CHARI - TOPPER 
Leo Sayer is back 

in Britain next month 
for his first major tour 
in nearly two years. 
A new album. “Thunder 

In My Heart," is released 
to coincide with the tour. 

Sayer’s band will be: Mike 
Moran (keyboards), Richard 
Zeto (guitar), Don Preston 
(synthesizer), Reggie Mc¬ 
Bride (bass), Oliver C. 
Brown (percussion), Alvin 
Taylor (drums), Horatio Gor¬ 
don and Kenny Peterson 
(horns), and Janice Single-

Leo to 
tour 
Ion and Maxine Green 
(backing vocals). 

Dates are: Cardiff Capitol 
(September 29), Peter¬ 
borough ABC (30), Ipswich 
Gaumont (October I), Lon¬ 

don Palladium (2), Newcastle 
Citv Hall (5), Edinburgh 
Usher Hall (6), Aberdeen 
Capitol (7), Glasgow Apollo 
(8), Liverpool Empire (9), 
Dublin Stadium (11), Wolver 
hampton Civic (13), Birming¬ 
ham Hippodrome (14), Man¬ 
chester Apollo (15), Black¬ 
pool Opera House (16), 
Bournemouth Winter Gar¬ 
dens (18), Portsmouth Guild¬ 
hall (20), Brighton Dome 
(21), Bristol Hippodrome 
(22), Sheffield City Hall (25). 
Top ticket prices will be 

£3.50 outside London and £4 
for the Palladium. Postal 
applications will be accepted 
immediately. 

IGGY 
DATES 
IGGY POP, grandfather of punk and close friend of David Bowie, plays five British 
dates at the end of September, touring with a 
band likely to include Bowie on keyboards. 

Dates: Manchester Apollo (September 25), Newcastle 
City Hail (26), Birmingham Odeon (27), Bristol Col-, 
ston Hall (28), and London Rainbow Theatre (30). 

The concerts follow soon after the release of Iggy’s 
new album, “Lust For Life,” by RCA Records on 
August 24. He hopes to bring with him the band 
that played on the album — Bowie on piano, Carlos 
Alomar and Ricky Gardiner on guitars, Tony Sales 
on bass and Bud Sales on drums. 

Today, Iggy talks exclusively to MM about Bowie, 
the new album, his thoughts about the English tour 
and how he got involved with some raw fish and 
seaweed in San Francisco. 

He is convinced that this record is the best to date 

• The new-look Iggy, exclusive interview: page 9 

— “This is a hot one. Even a cab driver in Naples 
liked it when I played the tape” — and he has a few 
nice words to say about the Clash’s Joe Strummer 

“ There are some things he plays that sound like the 
way I look; really plaintive, pretty little things.” 
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THE 
RÊVER 
TEDS and punks come together! Yes folks, the great 

reconciliation movement gathers strength. In an 
effort to bring the two sides together, and following 
recent MM disclosures of the punk ted schism (July 
30). various organisations are trying to stage gigs fea, 'J1r.; 
ing groups from both camps. "It’s only rock and roll 
is the cry. and first off the Heartbreakers (punks) and 
Shakin* Stevens (teds) are planning to blow x>n the same 
stage at London’s Global Village around September 20. 
Say Track Records, who represent both groups: "The 
teds and punks are a bit dubious but they’re- all into 
the same music and they tell us they don’t want any 
trouble. The teds say they are all against society 
What is society?" ("People." says Prof. Earnest Worry, 
"particularly other people.") Meanwhile, another peace 
move is being planned tor North East London Polytech¬ 
nic. where the Pirates and Generation X are set to play 
on October f during "freshers’ week." Also featured will 
be Soft Boys, the well-known group 

JO LUSTIG, famed rock manager, has split from the 
Chieftains, which means he won’t manage them any 

more from next January . . Thin Lizzy ran into an un¬ 
provoked attack in Finland last week. They were 
genuinely surprised to be set upon by a gang of Finnish-
type people in a hotel bar. There were bruises on both 
sides and Lizzy’s driver ended up in jail. But the concert 
due the following night went ahead . . . The Outlaws may 
be coming to Britain in September . . . The long delay 
over the debut album by the Sex Pistols has been allevi¬ 
ated to some extent for eager fans in the North-West 
by the arrival of the first Pistols bootleg. It s a live 
recording of the near-legendary gig at the lesser Free 
Trade Hall in Manchester in June last year . ’Ee there s 
nothing cheap in t’world today. OH YES THERE IS! The 
new Charly maxi-single by Billy Lee Riley will be only 
70p during August instead of the regular 99p. It features 
“ Red Hot." “ Pearly Lee," "Flying Saucers’ Rock n’ 
Roll" and "She’s My Baby." 

»»USIC business shocked by the news of Keith 
Altham s heart attack last week. Keith, 35, a jock 

music journalist who was one of the key critics in the 
Sixties, has in recent years run his own PR consultancy, 
handling such prestige clients as the Who, Marc Bolan, 
Status Quo, Justin Hayward. Eric Burdon, John Miles, 
Uriah Heep and Generation X. Keith was taken to St. 
Mary's Hospital. Paddington, but was allowed home at 
the weekend, and his condition is said to be improving. 
Trouble has dogged Altham’s company in recent weeks. 
His secretary, Claudine, was involved in a car crash, 
and on Friday she was given an hour’s notice from the 
owners of their offices in Marble Arch that they had 
to 'quit as a result of lease problems. Business is cur¬ 
rently being conducted from a spare room at Tony 
Brainsby's PR firm in Victoria, until new offices are 
found . Melody Maker welcomes new reporter Chris 
Brazier. Chris has already contributed to MM. He won 
second prize in the Student Essay Competition last year, 
and was awarded a first class degree in English at Not¬ 
tingham University. 

A MYSTERIOUS Telex arrives on our desk bearing 
this message: "1 wish to complain about the appall 

ing mess, Yes made of their- new album, ’Going For 
The One." I had six copies before 1 got a reasonably 
food one. and it still had a lot of scratches on it. 
rom an anonymous person." Well, that wasn’t the 

group's fault. Strange things can happen in the machinery 
. . We have another note here that says, "Large chips " 
What can it all mean? . L. Shankar recording with 
Fallen Angels, Phil May's band, in Switzerland 
For weeks MM has been bombarded with mysterious 
Kictures captioned "This man’s a stranger " Now all can 
e revealed. The band are indeed Stranger and they’re 

playing the Odeon Hammersmith on September 2 as a 
"totally unknown band headlining their own concert." 

W EIRD scenes at the X-Ray Spex gig on Tuesday 
night at the Hope & Anchor, London, when two 

burly police chiefs leapt on stage and questioned the 
band. They were looking for a 15-year-old runaway with 
a famous father, and he was indeed in the audience. A 
bemused crowd, group and manager watched them cart 
him off. doubtless for the good thrashing that he so 
richly deserved . . . Roogalator are signing copies of their 
record “Love And The Single Girl” at Virgin's Marble 
Arch shop tomorrow (Friday) at 1 pm . Supercharge 
have a hit record in Australia with “Get Up And Dance," 
and the boys are off for a swift tour. 

NEIL YOUNG has joined obscure Californian group 
the Ducks, with Jeff Blackburn (guitar). Johnny 

Craviotto (drums) and Bob Mosely (bass) He has left 
open the possibility of tours with Crazy Horse . 
Black Sabbath won't be quitting Britain after all. But 
they will finish a live album and record a new studio 
collection in Canada . . . Your Raver's car damaged out¬ 
side the Odeon Hammersmith during the Stanley Clarke 
gig. Let's hope the other car had all its trims and fenders 
ripped off, too . . Mick Taylor jammed with Little Feat 
on Tuesday night at London’s Rainbow and Elton Jo,m 
played with Bonnie Raitt on Saturday 

PUNK 
IS... 
discovering 
your 
old 
man 
was 
king 
of 
the 
teds 

Dancing with straight rock as he tells oí u young 

the Captain 

The Vinyl Information Officer will 
be with you again soon. 

Apes-ma ' 
" Full line-up incidentally, is: Don 

Van Vliet (vocals) Jeff Tepper (gui¬ 
tar}. Danny Walley (slide). John 
Thomas (keyboards, hass pedal), and 
John ’ Drumbo ’ French (drums) 

" This has been a public service re¬ 

in search of . . . what? Hut the dreams 
are shattered: ‘ it's a shame, it's a 
pity, got to get out of Carson City ’. 

" ’ Oddjobs '; The tale of a local 
figure. The folks wonder why ’ Oddfobs 
don't come around anymore ’ 

’ The Thousandth And Tenth Dav 
Of The Human Totem Pole ': Weird 
slices of imagery, but attention tends 
to focus on the instrumentation. 

" ' Apes-ma ': Spoken poem deliver¬ 
ed in undertone of menace und horror " ’ Urick Bats ': The screaming sax 

work recalls ' Hair Pie '. Heefhearl in¬ 
tones the title over and over before 
the song fades out in hysteria. 
"Side Two: 
" ’ Floppy Hoot Stomp ': Surrealistir 

disco cut. Back-up chorus sings floppy 
boot stomps down into the ground '. 

" ' A Carrot Is As Close As A Rab¬ 
bit Gets To A Diamond ': Piano-domi¬ 
nated instrumental. Sounds like a 
practice-piece. 

“ ' Ode t'Alex ': Builds gradually 

into day.' Practically a soft-shoe num¬ 
ber. with a hauntingly effective 
whistle and an intriguing twist to the 
narrative — 'Harry was left holding 
an empty canteen, and by the way. 
folks, it was Dusty, not Harry.' 

" ' Poop Hatch ': An unaccompanied 
poem. Lot of alliteration: ' Big poop 
hatch with a cotton hatch. Hatch holes 
that light shows in and the light 
shows out ’. 

" ’ Flavor Bud Livin'': Total instru¬ 
mental. Tense. 

THE likelihood of purchasing 
Captain Beefheart's new album. 

" Bat Chain Puller." is no better 
now than it has been for several 
months. , „ , 

Virgin Records, with whom Beef¬ 
heart signed a five-year contract in 
1974, say there is still a legal dispute 
between the Captain. Frank Zappa and 
their former manager. Herb Cohen, 
over the dissolution of the manage¬ 
ment contract. Since assets are frozen. 
an injunction would speedily be taken 
out to stop the album were it to be 
attempted. 

However, the MM's Vinyl Informa¬ 
tion Officer has heard the record, 
which apparently has similarities with 
” Trout Mask Replica." Here is his 
report: " Side One: 

"Title track: Lyrics reminiscent of 
Morrison’s ' Horse Latitudes ’. 

" ’ Seam Crooked Sam ': Evokes 
parallels with Tennessee Williams or 
John Steinbeck. an effect strengthened 
by the sleazy jazz instrumentation. 

” ’ Harry Irene ’: ’ Harry Irene were 
a couple that ran a canteen . . . their 
tuna sandwiches would turn the dark 

of Beserkley King 

Island According 

that Nashville, 
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the modern 

"quite phenomenal" reaction 
Ao Elvis was the best since 
appearances at the venue by 
the Stranglers and Comman¬ 
der Cody 

Others were less happy, 
notably those who had been 
kept waiting for hours on a 
hope and a promise. 

Admittance to Costello's 
future Sunday gigs at the 
Nashville — August 14. 21, 
28 and September 4 — will 
be by ticket only, and limited 
to two per person. 

Records, the song is about 
a party atended by the 
Wailers. Feelgoods. Slits 
and other assorted punk 
and reggae artists. 

" No boring old farts 
were there." quoth Island. 

described as " loud, spluttering and brutat 
(in the case of the first two bands that 
seems a fair enough assessment). 
• Special attention, it seems, is being 

paid to the lyrics to assess whether they 
would have an unwelcome influence on 
the attitudes of South East Asian punks. 
• For this information we have to thank 

reader Marina Mahathir, who spotted it 
during a vacation in Kuala Lumpur in an 
edition of — wait for it — the New 

the mail-box. A week late 
this cheque arrives. It was 
sufficient for us to make our 
first record. We were away.” 
Kaufman presently has four 

acts on Beserkley: Earth¬ 
quake. Grey Kahn, the Ru-
binoos and Jonathan Rich¬ 
man. The latter he signed 

• The government of Singapore, we 
learn, is presently investigating the punk 
rock phenomenon and fears that mani¬ 
festations of " the punk rock culture " — 
the whole punk drag of torn threads, 
safety pins and razorblades, and the 
liberal use of "four letter words” — 
might become popular among native 
youth. 
• The Ministry of Culture is reviewing 

a whole clutch of punk recordings that 
have fallen into their hands, including 
gems by the Sex Pistols, the Clash and 
the Tubes. The music of these groups is 

HOLD the front page 
Bob Marley goes 

punk. Marley. Rasta's fa¬ 
vourite son. has recorded 
his own anthem to punk 
rock and reggae. But there 
are no plans to release 
the song, titled " Punky 
Reggae Party ". 
The song was written 

by reggae producer Lee 
Perry, who was inspired 
to put pen to paper after 
hearing the Clash’s ver¬ 
sion of " Police And 
Thieves ", originally re¬ 
corded by Junior Murvin. 
Marley was enthusiastic 
to join Perry in recording 
the number, and they got 
together about three 
weeks ago to record 
" Punky Reggae Party." 

had been dumped by Warner 
Bros. 
He was busking around 

bars in San Diego when 
Kaufman caught up with him: 
"John Cale was Jonathan's 
idol. Jonathan just watched 
Cale disintegrate as a person 
under all the pressure. 
“He didn't know what to 

do. He was playing these 
bars and people would buy 
pitchers of beer just to chuck 
over him. It was disgraceful." 

Wouldn't Jonathan like to 
talk about all this himself, 
we wondered? 
“Jonathan doesn't like talk¬ 

ing to people," Kaufman 
replies. "He's totally afraid of 
being misunderstood. Why 
don't you write him a letter 
or something?" 

• Delapidated Joint is a new magazine for 
the " old wave ", with a warning on the 
front that it's not " suitable for spihey 
heads " — from which you may gather that 
its sympathies are not with punk rock. 

• In fact, contents include a humorous 
attack on Virgin for selling out ' old 
faithfuls " like Steve Hillage and Mike 
Oldfield: a piece on Rick Wakeman ( Beer 
Gut Sensation "); another bemoaning the 
curtailment of radio piracy; and an offer of 
u Rolls-Royce to "tokers of the world i.e. 
tax exiles. " Life looks better from the end 
of a joint." runs one headline. 

9 Great sense of humour these kids have 
got. But who are they? Their editorial says 
the fanzine is produced in Holloway, "with 
its spirit in Hollywood. USA. only a jet flight 
away from here." There is no address 
however. 
• Is it a music biz spoof? Or are they 
fearful of attacks from- new wave? 

• Their policy is bold indeed. The fanzine 
is " for a generation reared on rock, from 
from where the punks have taken over — or 
so they think. That's why Delapidated Joint 
is leading the fight back.'! For our rightful 
heritage: long hair, flared jeans, etc., etc." 

9 The editorial is signed off " Love and 
peace." Man. 

STRAITS Times. 
• ABOVE: those degenerate Americans, 

the Tubes. 

Elvis horror! 
ELVIS fever is sweeping 

North End Road. Lon¬ 
don. While Elvis Costello play¬ 
ed at the Nashville Rooms 
(capacity 400) on Sunday 
night, chaos reigned in the 
streets outside as 1.000 
people were locked out. 
When the police came 

along to "control” the crowd, 
eight were arrested and taken 
off to Hammersmith Police 
Station, where they were 
charged with highway ob¬ 
struction and bailed to appear 
at West London Magistrates 
Court on August 15. 

Dai Davies manager of the 

JESUS! Will you 
look at this!” 

Matthew King Kauf¬ 
man, manager/producer 
of weirdo wonderboy 
Jonathan Richman, and 
the head of Beserkely 
Records, held out his 
right hand. 
The index finger was raw 

and swollen, the skin red 
and broken. “ That's from 
shaking f- hands at the 
Hilton." 
Kpufman was in London 

to attend the recent CBS 
convention (Beserkely has 
recently signed a distribu¬ 
tion deal in America with 
Epic), and to finalise details 
M Richman’s forthcoming 
British tour. 
A former law student (in 

Baltimore) and elementary 
school teacher. he first 
became involved with the 
rockbiz as a promoter at 
college: his most notable 
coup, he recalls, was booking 
the Who with Led Zeppelin 
as their support. He became 
the manager of a band called 
Earthquake at the suggestion 
of a friend, and moved to 
California after they had 
been signed to A&M 

He was appalled at the 
expense involved in achiev¬ 
ing commercial success 
Earthquake recorded two 
albums at a cost of nearly 
110,000 dollars, which they 
had little chance of recoup¬ 
ing. At Kaufman's suggestion, 
their contract with A&M was 
terminated, and the band and 
he retired to Berkeley to 
reconsider their tactics. 
"We simply decided to 

form our own record label,” 
Kaufman reflects. "That way 
we wouldn't have to answer 
to anyone.” 
Kaufman sensed an opppor-

tunity of success for a small 
label operating independently 
of the major combines from a 
popular local base (in Beserke-
ley's case, from San Fran¬ 
cisco). 

“I believed it could be 
done. But I believe that the 
people in control of the 
industry had brainwashed an 
entire generation into think¬ 
ing it couldn't be done. l've_ 
always been disappointed in 
my peer group because many 
of them even began to 
believe that Big Was Best. 1 
was proud of being little." 
He explains the concept 

behind the label: "We were 
just trying to take bands 
who could perform live and 
teaching them how to trans¬ 
fer their sound to record in 
the most inexpensive way 
possible. 
“We wanted to make 

money. We wanted to take a 
sound and transfer it to a 
by-product of petroleum and 
wrap it in the by-product of 
a tree and sell it. Beserkely 
set out to make hit records 
— on our own terms. We 
wanted to maintain the kind 
of individual quality you 
couldn't find anywhere else." 

In the early days the 
venture was virtually saved 
by the arrival of a royalty 
cheque from the movie direc¬ 
tor Sam Peckinpah, who'd 
used a snatch of an Earth¬ 
quake record in The Get¬ 
away. 

"I knew that he'd used the 
music." Kaufman recalls, “but 
I didn't think we'd EVER get 
paid." Was it a coincidence 
that shortly before the arriv¬ 
al of this cheque he had 
donated some money to the 
quasi-religious movement led 
by the Rev Ike (a kind of 
loony evangelist)? 

I'd never donated any 
money to any religious or¬ 
ganisation in my life, but I 
really liked the Rev Ike. So 1 
sent him five dollars. He sent 
me a prayer mat. I put it in 
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£2.50. 

Quiverlands 
album, shows 

and tickets are available from 
Welch produced the album at London's Abbey South 

their first record for 

Rainbow cancel 
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SKREWDRIVER, rock band from Blackpool 

finalised, the 

extra American 

performances, and in particu¬ 
lar the songwriting of leader 
'Willy DeVille 

The band, who have just 
released a single. "Spanish 
Stroll” from' their “Cabretta” 
debut album, arrive in Britain 
for the EMI convention on 
September 2. 

Tickets for the Rainbow 

"Problem" and "No Fun”. The 
Clash's "Take Jt Or Leave ll” 

ing". ”17' 
Sod” as 
“Stepping 
Kid Neu 
Gonna D< 
stitute 

"Quite Dis-

SUTHERLAND BROTHERS AND QUIVER, now down to a trio, pictured in the studio with the 
Shadows' Bruce Welch, who produced their new album " Down To Earth.” Left to right: lain Suther¬ 
land, drummer Willie Wilson, Bruce Welch and Gavin Sutherland. 

SUTHERLAND Brothers and Quiver, whose future was cast into doubt 
with the departure a few months ago of guitarist Tim Renwick, release 
their new album " Down To Earth ” on September 2. 

The album, which includes performances by Renwick and ex-Procol 
Harum guitarist Mick Grabham, features two songs by Iain Sutherland and 

¡till without a 
guitarist to 

nlsslng Mlceh 
then the band 

William Street, Dublin 2. 
The next day, the 1977 

Edinburgh Rock Festival 
starts. The full line-up is: 

Mink 
DeVille 

(not "I'm A Lary 
he credits claim). 
Stone”. ' Satellite 

the Scottish 
out of Marr 

two by his brother Gavin. 
The Shadows' Bruce 

Road studios, and other 
players • apart from 
Grabham and Renwick 
include Meal Ticket’s 
Ray Flack on guitar, 
bass players Rick Wills 
(ex-Roxy Music, now 
Small Faces) and Andy 
Pyle (Kinks), and the 
Shadows’ Brian Bennett 
on percussion. 
SB&Q are now rehearsing 

with a new band in prepa¬ 
ration for their forthcoming 
seven-week British tour 
running through September 
and October. 

Chelsea, Cortinas, Jolt 
(August 22), Rezillos (23), 
Radio Stars (24), New 

Finn McCuUl, 
Wave Band (25). 

THE Kursaal Flyers, who lost original guitarist Graeme Douglas 
earlier in the year when he joined Eddie and the Hot Rods, 
are now without pedal steel guitar player Vic Collins. 

His departure came on the eve of the band's latest tour and 
the reason was said to be personal. He has been replaced by 
rhythm guitarist Johnny Wicks for the concerts. 
The band's latest single, “The Sky's Falling In On Our Love,” 

was produced by Muff Winwood and is released this Friday. 
The band's remaining tour dates are Redcar Coatham Bowl 

(August 11). Bridlington Royal Pavilion (12), Manchester Belle 
Vue (13), Cardiff Top Rank (16), Plymouth Woods Centre (17), 
Penzance The Garden (18). 

date¡ priced 

written by Coyne with playright 
Snoo Wilson, who joined Coyne 
and Trevor Griffith for Don't 
Make Waves. which was 
screened on BBC 2's Eleventh 
Hour scries . Julie Covlng-©1977 PROMOTONE B.V. j / 
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(entitled “Danny"). 
Radio“, "Police and 

"Chet". "Remote 
"Career Opportu-

"Janie Jones". "White 

24-34 Meymott Street, 
London SEI 9LU 

Time Flight," was produced 
by Elton John and CWve 
Franks. 
The band came to Elton's 

attention when they toured 
last year with another of his 
Kroteges, Kiki Dee, and they 
ave already had one hit 

with the top 20 success of 
their single “Gonna Capture 
Your Heart” in June this 

ROCK spreads to the fringes 
of the UK with two festivals 
later this month in Dublin 
and Edinburgh. 

Ireland's premier rock band 
Thin Lizzy headline a festival 
at the Dalymount Football 
Stadium in North Dublin on 
Sunday, August 21. They are 
supported by Graham Parker 
and the Rumour, Fairport 
Convention, Boomtown Rats, 
plus a number of local bands. 

In addition, a “very special 
guest” is to be announced 
within a week of the festival. 

_ Records on Friday. 
The album, “Another Night 

from Thursday this week 

So It Goes back 
A NEW series of ITVs rock 
programme So It Goes is to 
be networked by the channel 
next month. 

Although details of dates 
and times have yet to be 

IZ EVIN Coyne's 
England Er 

at London's Jear 

screened on September 74. 
BOOTLEGS have surfaced of 
D the Sax Pistols and the 
Clash at work The Pistols 

PLANS to show the Sox 
Pistols Him. No. 1. at the 

Summer In The City film 
season run by The Other 
Cinema and Music for Socialism 
In London this month fell 
through when Pistols manager 
Malcolm McLaren vetoed the 
Idea The director. Julian 

success of the band's “Rain¬ 
bow Live” double album. 

Instead of touring Britain, 
the band will now go straight 
to Europe when it returns 
from America, and then play 
a 15-20 date British tour 
starting at the end of October. 

It is likely that the tour 
will be routed through the 
same towns as the axed Sep¬ 
tember dates — Bristol, New¬ 
castle. Glasgow. Liverpool. 
Leicester, Manchester. Lon¬ 
don and Stafford. 

The band has found a new 
bass player and keyboard 
player, replacing Mark Clarke 
and Tony Carey, but manager 
Bruce Payne said this week: 
"I am unable to announce the 
new addition due to contrac¬ 
tual negotiations that are tak-

Robinson signs 
TOM Robinson Band, the' new 
wave group with the Gay Lib 
label, signed a long-term 
recording deal with EMI this 
week. The band, one of the 
more inventive of the new 
wave groups, are featured in 
MM's New Wave series on 
page 10. 

RAINBOW, the band form¬ 
ed by former Deep Purple 
guitarist Ritchie Blackmore, 
has had to postpone a 14-
date September British tour 
including three concerts at 
London's Rainbow Theatre 

stolen from outside the Roxy 
Club. Covent Garden. Says lead 
singer Ian Stewart: "We will 
pay for any information leading 
to the recovery of the van and 

MUSIC BOOKS _ --«..e 
DISCOGRAPHIES |¿¿talocue 

The album includes eight 
songs written by Hugh Nicol¬ 
son, one by David Nicholson 
and one by lan MacMillan, 
and marks the group's third 
album, although the first two 
featured a slightly different 
line-up. 

Manchester's Free Trade Hall 
and the listing Is: "Did You No 
Wrong" imlstltled as Outta My 
Head"). "Pushing And Shov-

"Pressure Drop", 
War". "48 Hour 

name with Rock Follies and 
"Evita", has Just signed a 
worldwide recording contract 
with Virgin Records, and she 
will have a solo album out in 
the autumn. She plans to 
continue her acting career as 
welt as make records, and she 
flies to America in a fortnight 
for talks wilh 

appointing” Is due tor imme 
díate release, headline a date 
al the 1,500-scater Sundown In 
London's Tottenham Court Road 
on August 21. Other bands 
Include New 

Telephone 01-261-8000 
O IPC Business Press Ltd. 
For information and readers' queries ring 261 8480 
or 261 8315. Telex 25137. BISPRS G 

gramme series will feature 
contributions by Van Morri¬ 
son. Muddy Waters. Elvis 
Costello, the Nick Lowe 
Band, Dave Edmunds and the 
Buzzcocks. 
Tony Wilson, the pro¬ 

gramme's presenter, told the 
MM that the new series 
would be slightly different 
from the first, with bands 
being filmed in concert in¬ 
stead of in the studio. 

"We don't like the syn¬ 
thetic atmosphere of Top Of 
The Pops or the way bands 
play to a blank wall on the 
Old Grey Whistle Test. The 
new system will work much 
better than those," he said. 

Blue album 

coming 
AMERICAN band Mink De¬ 
Ville play one British date 
this year when they appear at 
London’s Rainbow Theatre on 
September 25. 
The band has been receiv¬ 

ing a great deal of attention 

personal print of the film, 
which Includes footage of the 
Pistols' television and stage 
appearances. Other Pistols 
material that comes under the 
band Includes fontage of their 
Infamous Jubilee trip down the 
river. To fill in the space on 
the August 21 schedule the 
cinema staff and Temple are 
editing down 50 hours of the 
Clash in action. The results will , 
be shown al the Other Cinema 

- Street, London 

Circus and runs 
"London's Burning", "I»77", 
"I'm So Bored With The USA ", 

Melody 
Maker 

Box 920, 

Swinging Blue Jeans (26), Ci-
marons, Vingibus (29), Cafe 
Jacques (30), Elvis Costello 
(31), Five Hand Reel, 
Medium Wave Band (Sep¬ 
tember 1), Nashville Teens 
(2), Rocky Ricketts, Clayson 
and the Argonauts (5), 
Ignatz, Sale (6), Boomtown 
Rats (7), Bert Jansch Band, 
Medium Wave Band (8), Jet 
Harris and the Diamonds (9). 

Riot". "Garageland" and a 
second version of "1977". CBS 
will be doing all they can to 
stop the Clash bootleg being 
circulated, commented manag-
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MILLER 
FORMS 
NEW 
BAND 
FRANKIE MILLER, who 
split up his band. Full 
House, last week because, 
he claims, they weren’t 
good enough, has put a 
new band together for his 
Reading Festival appear¬ 
ance on August 28. 

Carol Grimes' guitarist 
Nell Hubbard, Procol 
Harum drummer B. J. Wil-
sond and former Ace key¬ 
board player Paul Carrack 
join Miller and bass player 
Chrissie Stewart, the only 
remaining members of the 
original Full House, and 
the band is augmented by 
Chris Mercer on sax and 
Martin Drover on trumpet. 
The latest Frankie Miller 

and Full House single, 
“Love Letters,” the follow¬ 
up to "Be Good To Your¬ 
self,” features the old band. 

Ronson 
joins 
Gabriel 
GUITARIST Mick Ronson joins Peter Gabriel’s 
band for his 17-concert British tour next month, 
starting in Newcastle on September 13. 
Former David Bowie and Bob Dylan sidesman 

Ronson is supported on guitar by Sid McGinnis, 
and the rest of the band is: Tony Levin on bass, 
Jerry Marotta on drums, Bayette (ex-Automatic 

Mán) on keyboards and 

DOOBIES SET 
synthesizer and Maruga 
on percussion. 

Gabriel will be playing 
material from his “Peter 

THREE DATES 
THE Doobie Brothen will be playing three British dates this 
month after their appearance on the first day of the Reading 
Festival, including a show at London's Rainbow Theatre. The 
band plays at Reading on August 26, and will then do concerts 
at the Birmingham Hippodrome on August 29, the Manchester 
Apollo on August 30 and the London Rainbow on August 31, 
supported by Crawler. 

Gabriel” solo album as well 
as new material written 
specially for the tour. Before 
tne British dates the band 
tops the bill at the famous 
Fete De L'Humanite in Pans 
on September 10, where an 
audience of 100,000 people 
is expected. After the 
British dales finish they will 
tour Europe. 

The short tour will be the 
band's first British appearance 
for more than two years, and 
a new album and single are 
released to coincide with the 
concerts. The album, “Living 
In The Fault Line.” and the 
single, “Little Darling”, are 
released on August 26. 

Tickets for the shows, which 
are promoted by Adrian Hop¬ 
kins, are available now at the 
following prices — Rainbow: 
£3.00, £2.50, £2.00, £1.50; 
Birmingham: £2.50, £1.75, 
£1.50, Manchester. £2.50, 
£2.00, £1.50. 

Kingfish for Reading 
AMERICAN bund Kingfish, the group that has jammed and 
recorded with Grateful Dead guitarist Bob Weir, have been 
added to the Reading Festival bill this month as part of a 
European tour. 
The band supports Ted Nugent at the. Birmingham Odeon 

on August 18, then play at the London Marquee on August 19 
and 20. followed by the Reading Festival on August 26. 

More dates are being organised for the four, which is the 
band's first visit to Britain. The band — Matthew Kelly (vocals, 
guitar, harp). Dave Torbert (bass, vocals), Mike O'Neil (lead 
FuiUr. vocals). Barry Flast (keyboards, vocals) and David 
erper (drums) — recently released their second album, " Live 

'n' Kickin'.” 

New 
guitarist 
joins 
Damned 
THE DAMNED have added a 
new guitarist in time to start 
work on their second album 
this week. The 20-year-old 
new player, known only as 
Lu, has been playing for two 
years and joined the band 
last week. 

Before giving up the dole 
queue to join the Damned, 
Lu was working for a civil 
engineering firm, and was 
contacted through adverts by 
the group, which decided It 
wanted a fuller sound for 
live gigs and for the new 
album. 
• John Otway and Wild 
Willy Barrett are joined by 
Clayson and the Argonauts 
for a concert at London's 
Roundhouse on Sunday. 
“This gig is just a warm¬ 

ing-up exercise before we cut 
the mustard and start our 
northern tour, which takes in 
the Edinburgh Festival,” said 
group leader Alan Clayson. 
The band’s set at the 

Roundhouse will be recorded 
Tor a forthcoming album with 
the provisional title: "The 
Almost Legendary Clayson 
And The Argonauts Die At 
The Roundhouse.” 
• The Fabulous Poodles 
release their debut album, 
“The Fabulous Poodles", pro¬ 
duced by John Entwistle, in 
early September. A single, 
“When The Summer's Thru", 
is released on Friday. 

Northern Jansch 
BERT JANSCH and his band, 
including bassist Danny 
Thompson, replace Silly Wiz-
zard on September 8 at the 
three-week Edinburgh Rock 
Festival that runs alongside 
the traditional International 
Festival. 

People in Love 
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Summer siesta 
with Cissy in the attack where James allegedly murdered Leahy's secre-

Hoodoos 
Philles label ten years ago. 

album 

re-cuttable. guess. 
hosted listening group 'Then He Kissed Me' is one 

perhaps 
New Yf 

the special one-night appearance 'orker on the scene in 

which 

Ellie September 

Jazznews 
London: Max Jones/New York: Jeff Atterton the 

Bud tops at Museum 
pieces Sussex fest 

double-

public 

Posture -Mexacali 
'Spend 

Vacation In Heaven”. record and the Both the on Saturday BUD FREEMAN: festival date 

confirmed that pian ist -

Ren-

pearance with saxist Illinois of guitar whizzes 
scheduled 

Salzburg fest the Musique John Tropea 
festival Chat-

although Coryell was 

peared at Nice, Dunkirk 

the French Black And Blue 
for Tubes/Zappa/Firesign the 

Purbrook 

Eberhard featured 

old He 53 Burton Quartet 

(21). 
circumstances 

Bluesmen die rained out of the Dr Pepper and Alain Pinsolle, vibes (22), and will continue through mid-

coincide with wraps it up. progress recording. 

Los Angeles: Harvey Kubernik New York: Stanley Mieses 

San 
Francisco: 
Joel Selvin 

the 
the 

Jlazed at the Beacon Theatre 
this week Larry Coryell, Lee 

attraction 
Ouverte 

finished tapes of the new 
album by Tommy James 

Your 
Jerry 

shows, jazz films, a competi¬ 
tion for charity, also good 

formances 
already f 
Weber's < 
Concensus 

have to be rescheduled later 
The series has been shortened 

Willie Colon, 
talented 

festivals 
recorded 

Hendricks' 
Wine". 

Lead 

PATTI SMITH: re opened the 
Elgin Theatre 

England 
the sti 

will the band be coming to 
England for a festival as 
rumoured. In the autumn the 
Jefferson Starship will tour 

Hell-
from 
from 

STEVE MILLER: recording hi 
next album 

stretches from "Tell Laura 1 
Love Her" to “I Honestly 
Love You," was- in Berkeley 
one day last week deliver-

recent years. 

THE Jazz Weekend at the Golden Martlet, 
ingly, Sussex takes place this Saturday (13) 
6pm until midnight and on Sunday (14) 
3pm until midnight. 

of my favourites.' 
Nils Lofgren 

melody. 
A ~bill 

elsewhere, 
many albums 

Seven, the Colin 

others in 

“Give Me That 

the Old 

contres. 83190 OBioules (tele¬ 
phone 94 24-11-76). 

AMONG the 

eauvallon Centre 

cessful. they will be con¬ 
tinued in next year's festival 
(reports Dr Reinhold Wagn-
leitner from Austria). 

Thomas Shaw. 
Wrencher. singer and har¬ 

monica player who recorded 
and toured for Big Bear Music 
in Europe, became a popular 
figure in Britain as a result 
of four visits between 1973 
and '75. 

here of a 

'“Ubangi Stomp" 
Rose", and "S 

Orchestra with Roswell Rudd 
and Mike Mantier (24). 

Further details of the event 
can be obtained from Chat-

Únder no 

Lacy's Quintet 

written. I' 
Baquine 
Negros.'' 
bandleader 

this week 

Seven, tenorist-singer Betty 

Golden Martlet festival is £3. 
which covers both days if de¬ 
sired. 

Friday (19). 
The Express has a 

line-up consisting of 

on Spector's 

Baquine . . ." is a 
which synthesizes the 
and New York ex¬ 

Clarke went to college and 
played in a band with Jesse 
Winchester a decade ago. 
while Michael McGeary on 
drums was formerly with 
Jerry Jeff Walker and Hoyt 
Axton. Balcones Fault are in 

by Marius Constant 
Jazz Experience with 

FURTHER to last week's 
story of Milt Buckner, whose 
death was reported to us by 
tenorman Amett Cobb, it is 

Ritenour 
took to 

retrospective of her 

organist collapsed and died of 
a heart attack on July 27. He 
was 62 years old. 

His death occurred while 

Parnell, the Colin Purbrook 
Smith, guitarists Ike Isaacs 
and Denny Wright, and 
many more British players. 

In addition to live music 
in the gardens of the Golden 
Martlet — which is close to 
the junction of the A22, A267-
and A271 and not far from 
Eastbourne — the organisers 
(Peter Selby and David Holt) 

As initially reported here on July 16, the festival bill 
includes U.S. tenorman Bud Freeman. Holland's Dixie¬ 
land Seven, the Bob Bums Quintet with drummer Jack 

novelist Richard Farina, is 
recording her first album 
for Columbia Records at 
Heider’s. Richard Greene, 
formerly of Seatrain, 
producing. 
Producer-songwriter 

Deep — Mountain High' 
has been done three or four 
times. 'Be My Baby' shows 
up regularly. My catalogue 
as a writer has been 
amazingly active. The songs 

tet (Frank Bonner, violin, with 
piano, bass and three guitars), 
Snatch Snashall, viola, and 
violinist Bob Clarke with Ike 
Isaacs and Denny Wright 
(guitars) and bassist Len 
Skeat Admission to the 

which have 

Greenwich and producer 
Phil Spector, Barry wrote 
most of the classic songs 
recorded by the Ronettes, 
the Crystals, Darlene Love 

"El 
ballet 
Latin 

vocalist Fletcher 

concert had much to recom¬ 
mend them, though one gets 
tired after a while of her 
serious posture and almost 
professorial approach to song¬ 
styling. Still, her light, airy 
voice is most sympathetic to 

produced many 

Baby Boy 

present — but uninjured 

him were held in Defiance, 
Ohio. 
News is also received of 

the deaths in the States of 
bluesmen Big John Wrencher, 

label. Funeral 

headliner, he appeared in the 
middle. Coryell has the most 
extensive vocabulary of any 
Suitarist I <an think of, but 
e finds it difficult to lay out 

a simple declarative sentence, 
or an idea that isn't over¬ 
wrought by academic lan¬ 
guage. 
A jazz-rock ensemble called 

Prophecy featuring Rick Laird 
(formerly with the Maha-
Vishnu Orchestra) on bass 
and Dom Um Romao (formerly 
with Weather Report) on 
percussion premiered in New 

Colours, European 
i and the Gary 

pianist Barry Harris for 
"Barry Harris Plays Tadd 
Dameron". Schlitten has also 

work, since Shaun Cassidy 
recently earned a number 
one record with Barry's 
“Da Do Ron Ron" and Kiss 
recently recorded his “Then 
He Kissed Me.” 

"People cut these things 

lustry watering-hole this 
week. 
The highlight of the even¬ 

ing was the Brazilian-styled 
singing of Denise Delaphena, 
who joined the septet after 
they'd fusioned for around 40 
minutés. 
A perfectly strange billing 

of Kiki Dee and Jimmy 
Buffett, whose "Margarita-
ville" is the surprise hit 

“Midnight Rider.” 
Barry produced. 
With his wife 

I ESS than two weeks after the assault that nearly claimed his life. Jack Leahy (“Funky 
-* Jack”) was back at work producing the next Hoodoo Rhythm Devils album at Fantasy 

studios in Berkeley. The band will repair to Muscle Shoals, Alabama, to complete the 
album. 

Meanwhile, the Hoodoos are recording in true Hoodoo style, holding barbecues on the 
sidewalk outside Fantasy during lunch breaks in the California sun. 
A few days following the attack, Roger James, a handyman sometimes employed by 

Leahy, turned himself in to San Francisco police, accompanied by Leahy's wife, who was 

eauvallon, South of France, 
which is held from Wednes¬ 
day (17) until August 24. 
The programme, which 

opens with the Pharoah 
Sanders Quintet topping the 
bill (17), features the Sam 
Rivers Trio (with Dave Hol¬ 
land and Barry Altschul) and 
Intercontinental Express on 

in Chicago (writes Jeff Atter¬ 
ton). Buckner, credited with 
originating the “locked-
hands" piano style, made 
frequent European tours with 
Jacquet, Lionel Hampton. 
Buddy Tate, Jo Jones 

Prairie Prince and guitarist 
Bill Spooner graciously 
agreed to fill in. 

Steve Miller has begun 
recording his next album at 
CBS Studios on Folsom 
Street. 

Johnny Winter dropped 
ii on sessions recently at 
Wally Helder's, where his 
brother Edgar Winter is 
recording a new album with 
the re-formed White Trash. 
Mimi Farina, sister of 

(23). and Daniel Humair 
Joachim Kuhn. Carla Bley 
and the Jazz Composers 

The rest of the listed 
programme comprises the 
Manfred Schoof Quintet and 
Elvin Jones Quintet (20), 
Ensemble Ars Nova directed 

tary and attacked Leahy with 
Local rock parodists, the 

Rick And Ruby Show, 
found themselves without 
either of their usual two 
rhythm sections last week¬ 
end for a date at The 

Waldorf before two jam-
packed, sold-out houses. 
Backed by a five-piece band 
that included his brother, 
Tom Lofgren, on guitar, and 
Reverend Patrick Hender¬ 
son, a Leon Russell disciple, 
on keyboards, Lofgren 
turned in a burning per¬ 
formance, highlighted by his 
unique and exciting guitar 

Theatre mould and their brand 
of music, which includes 
blues, jazz, Dixieland and 
pop, should return to Sou¬ 
thern California soon. 
Grace Slick, with Barbara 

Rowse, has signed a contract 
with Doubleday Inc. to pub¬ 
lish Grace’s biography. Pro¬ 
jected publication date will 
be autumn 1979. More Star¬ 
ship news: Pete Sears and 
Nick Gravenites will co¬ 
produce the next Brewer & 
Shipley album and will write 
some material for the duo as 
well. Marty Balin has written 
another tune for the next 
Starship effort "Runaway" 
will be waxed this week. 

[MEW YORK took a week-long midsummer yawn this 
1 ' week Few clubs were full with middle-range popular 
entertainers like Cissy Houston. David Sanborn. NRBQ, 
Stanley Turrentine and the Chi-Lites. 
The Patti Smith Group re-opened the " new " Elgin Theatre 

with a new promoter, but she's been around New York so 
much this summer, it was hardly an event. Maybe it's because 
New Yorkers are looking forward to the upcoming Yes concert 
with Donovan opening), and Peter Frampton, both for three 

days apiece in Madison Square 
Garden. 
One exciting event this 

/^ARLAND JEFFREYS played a special one-night engage-
ment at the Roxy Theatre to highly appreciative audi¬ 

ences. The 9 pm show was an industry showcase for 
Êress, A&M Records employees and friends. Henry 
iwards, Bryan Ferry, Denny Rosencrantz, Bette Midler 

and Hugh Cornwall of the Stranglers were in attendance. 
A( 33, Jeffreys must be miffed at all the inferior talent that 

engulfs the radio waves and perhaps wonders why he is still 
filed in the cult bins. Performing materia) from his excel¬ 
lent "Ghost Rider" album, he was at times sizzling. His lyrics 
chronicle street social con¬ 
cerns and racial barriers, and 
his six-piece band are tight 
but need to rock out a bit 

The Alpha Band will have 
a new album, "Spark In The 
Dark”, out in September. The 

Guitarist and singer Thomas 
Shaw also visited this coun¬ 
try. though only briefly in 
1974. and guitarist Baby Boy 
Warren was over here on a 
Big Bear tour with pianist 
Boogie Woogie Red in 1972. 
Wrencher died some three 

weeks ago at his father's 
home in Clarksdale. Mis¬ 
sissippi. Warren died of a 
heart attack in Detroit. 

day, a licence has been 
granted allowing drinks to be 
served from 4pm until 12 
midnight. 

' Programmes announced for 
the Jazz Weekend are as fol¬ 
lows: Saturday — Bud Free¬ 
man accompanied by the Harry 
Walton Trio, the Dixieland 

superb salsa record which 
happily coincided with the 
re-airing of a television 

perience into something more 
than just dance music. Fania 
Records has a winner here. 
Don and Nina Schlitten's 

Bronx-based Xanadu label is 
a "mom and pop" operation 
that is very fair to its 
children indeed. Though 
they've been in business since 
March 1975, and Xanadu has 
acquired a catalogue of 35 
records, they have just begun 
to pay out to its artists 
under their profit-participa 
tion plan. 

Fortunate recipient of the 

playback of the album at 
Paramount studios over the 
weekend; a very strong 
effort. more melodic and 
varied than their debut 
There's a Dylan tune, "You 
Angel You”, and a gorgeous 
instrumental. "Honey Run,” 
contributed by K. O. Thomas 
from Al Jarreau’s band, while 
Ringo Starr plays on a 
couple of tracks. 
A spokesman for Front 

Line Management "absolute¬ 
ly” denies that bassist Randy 
Meisner is on the verge of 
leaving the Eagles to be 
replaced by Tim Schmidt — 
who replaced Meisner in 
Poco. In Texas last week 
members of the press wit¬ 
nessed some heavy yelling 
between Meisner and another 
Eagle. 

Another street rumour has 
Poco disbanding and Schmidt 
joining Steely Dan, along with 
Bill Champlin, formerly with 
the Sons Of Champlin. Poco 
taped a live album from their 
SMCA gig and has no live 
plans. It is well known that 
Meisner is tired of the road, 
and who cares anyway? 

The Ramones were 
scheduled to play at the 
Coca-Cola sponsored concert 
at the Topanga Plaza shop 
ping centre, but were kicked 
off the bill by uptight legal 
advisers who feared trouble 
after reading English music 
periodicals which linked punk 
rock with violence. 

Jerry Lee Lewis was dyna¬ 
mite at the Palomino Club. 
The Killer did all the classics, 

>r which it was 
It is colled "El 

De Angelitos 
written bv salsa 

band with Tony Coe and 
Keith Christie, and the local 
Jack Jolly Jump Band plus 
vibist Eddie Smith. 
Sunday — Saxist Bob 

Burns' Quintet with Norman 
Stenfalt and Jack Parnell plus 
tenorist Betty Smith, the Jack 
Jolly Jump Band, trombonist 
Mike Pointon with Papa Joe’s 
All-Stars and the Expedient 
Brass Band, pianist Harry 
Walton and Friends, then a 
special tribute to the Quintet 
of the Hot Club of France. 

which mar<c a departure this 
year for the Salzburg festi¬ 
val. Szene der Jugend, are a 
four-day jazz workshop with 
bassist Barre Phillips (from 
today until Sunday. August 
14). a duo concert by Barre 
Phillips and Dieter Feichtner 
(synthesizer) tonight (Thurs¬ 
day), a concert on Tuesday 
(161 by Jasper van’t Hof 
(keyboards), Toto Blanke (gui¬ 
tar, synthesizer) and Dieter 
Feichtner. a guitar evening 
with Raymond Boni and 
Klaus Balzer (17), and a con¬ 
cert on Thursday (18) bv vio¬ 
linist Zbignew Seifert's Vario-
spheres. 

If the Salzburg jazz per¬ 

Lee was hitting the piano 
with his pinky and boots 
throughout the night. 

Sleeper of the week: Bal¬ 
cones Fault, who played with 
Jimmy Rabbitt at the Roxy 
this week. Balcones Fault 
have an album out on Cream 
Records and their set fea¬ 
tured everything from avant 
garde jazz guitar solos to 
Fats Waller medleys. They 
even did a version of ' Jon 

Gallivan (drum synthesizer), 
Charles Austin (sax and 
flute), Kenny Wheeler (trum¬ 
pet, flugelhorn), John Wil¬ 
liams (baritone, bass flute), 
Graham Ivory (French horn), 
Peter Lerner (piano, string 
synthesizer). John Mitchell 
(percussion), keyboards), Jeff 
Green (guitar) and Francis 
Mose (bass). 

Garland Jeffreys 
shines at Roxy 

New Express 
CONTEMPORARY jazz is the 

Xanadu series, and was seen 
the other evening at the 
Village Vanguard where he 
caught Art Pepper’s explosive 
set. in preparation for an 
upcoming recording date with 
Pepper. 

Judy Collins played to a 
nearly sold-out audience in 
the Wollman Rink in Central 
Park, and her Dr Pepper 
series date coincides with the 



MELODY MAKER. Auxus« 13. 1977— Rage 7 

'ÄSS«: 

GIVE YOUR EARS 
A BREAK... 

Jonathan Richman and the Modern Lovers... 
...the most fun you can have with your clothes on 

NEW LONG PLAYER NOW AVAILABLE 
BSERK9 ALSO ON CASSETTE 
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“poui ICS for me is to sing about something I 
know; the way I deal with my band, my old 

man and myself. I don't separate my feminism 
from the rest of what I do. I think it’s just as 
important to be singing to men as women, and 
if anything I think I'm a spokesperson for 
women." 

Of all the women musicians, here and in America, Bonnie 
Raitt is the most articulate voice. Through the unity 
•of her music, her stage stance and her private persona, 
she is living out the contradictions of both the music 
business and the world of her audience. It has brought 
her a recognition that goes deeper, says more, than hit 
albums though it’s gratifying that her latest, " Sweet 
Forgiveness”, has at long last brought her deserved 
commercial success in America 

Nucleus 

Bonnie is in London for two days, snatched in the middle of 
her European tour, during which she played at Mcntreux 
directly before her early idol, Muddy Waters. 

The nucleus of her band — Freebo, Will McFarlane, Dennis 
Whitted — have been with her for three years, although 
Freebo joined her on upright bass in the early, days of 
coffee houses and blues concerts when she was "the all-
round cheap, non-threatening opening act." 

This year she is accompanied by her manager, Dick Waterman, 
the man who first introduced the 17-year old Raitt to veteran 
Chicago bluesman Otis Rush, Son House and the immortal 
Fred McDowell, and confirmed her commitment to the blues 
which had begun when watching Muddy Waters and Jimmy 
Reed at the Newport Festival when she was a kid. 

She threw up her Radcliffe studies, went back to California 
to play bottleneck the way no white girl had ever done 
before, and no contemporary woman musician has done 
since. 

The first time I saw Raitt perform was over two years ago 
at Carnegie Hall in New York. On the same stage that Billie 
Holiday received her final hard-won acclaim, the daughter 
of show-business star and Quaker pacifist John Raitt gave 
the first airing of "Blowing Away" and reduced half the 
audience to tears. 

Startling 

When she strode into McDowell's “ Write Me A Few Of Your 
Lines," her guitar grinding, there was the startling sight 
of young girls running down the aisles to salute her, arms 
raised. 

It was a natural, unselfconscious recognition of what Raitt 
meant to them just by being up there at all, without flam¬ 
boyance. without rubbing anyone’s nose in the fact. 

An integral part of her band, a woman "working with intent 
to learn.” she has always chosen her material carefully. 
"The blues," she said after that concert, “is about men and 
women and getting hurt." 

And her material has always probed those universal predica¬ 
ments of inter-relationships, presented with a fine compre¬ 
hension for the nuances of her rare voice, which can soar 
and protest, rawly plead, or inject humour when it's needed. 
A voice acclaimed by female contemporaries like Linda 
Ronstadt. 

'I’HAT night at Carnegie 
• was the end of a mam¬ 
moth American tour that 
was beginning to draw the 
big audiences Today she 
can pull in up to 6,000 
Kopie a night and. after 

ndon, she goes back to 
the States to continue a 50-
city trek of open-air arenas. 

The gruelling work over five 
years has finally paid off 
in terms of audiences and 
now. at last, record sales. 
Over that period Bonnie 
has only had two or three 
weeks off a year at most 
to call her own, and that 
schedule, combined with an 
exhaustive talent for 
"partying” on the road, has 
brought her, at 28, to a 
crisis point in her life. 

Personal 

She feels she's never com¬ 
promised her music but 
that she certainly has her 
personal life. Over the past 
12 months — with “Sweet 
Forgiveness” taking seven 
months of studio time and 
now the long promotional 
tour — she's only seen her 
old man, Gary George, co¬ 
manager of Maria Muldaur, 
for two weeks. 

"He's not so sure he wants 
to have, an old lady who’s 
always gone. What 1’m 
doing now — and it's a 
gamble 1 hope will pay off 
— is to work my tail off 
on this album so it does 
really well and then I can 
take a lot of time off. I 
have to make enough 
money to support my band 
if I come off the road, and 
be able to live off my 
royalties. 

"Of course it’s a compromise 
only a woman would have 
to make. Most women — 
like Little Feat's old ladies 
— don’t work, and don't 
know too many guys 
whose women are musi¬ 
cians. Those of us who are. 
are in a unique situation. 

"Linda and Joni are in a 
specific situation where 
they make a lot of money, 
a lot more than most men. 
so they have to find 
someone who's an equal in 
that respect. 

"With me there’s just the 
practical problem that if I 
want my old man to join 
me on the road he may 
not have enough money to 
come. And now there’s the 
thing about children ... if 
the guy you're with wants 
to have children and you’re 
not sure — well, that's a 
real switch around”. 

Santana 
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She apologises for being so 
"personal”: "It's just, well 
I'm a real strong woman 
so it's very hard. It’s only 
in interview that these 
things come up, when I 
wonder what's different 
between men and women. 
I'm getting to think there's 
not that much — they're 
getting to be more and 
more the same." 

A point fully illustrated by 
the audiences Bonnie at¬ 
tracts — not by any means 
just women who consider 
themselves "liberated". "In 
fact, I get some flak from 
ardent feminists in America 
who think my lyrics are 
too male-identified. That 
is just unfortunate". 

She is still determined to 
make her political and 
feminist points through the 
things she relates to best. 
“For me to ■ sing about 
refugees in Ireland would 
be dishonest. 1 don't know 
about that. I try to limit 
the things I sing about to 
the things I can directly 
relate my life to.” 

And her benefit work 
stretches from money-rais¬ 
ing concefts for local LA 
Assemblywoman Ruth Yan-
ata and Cesar Chavez's 
farmworkers, to Olivia Re¬ 
cords, the independent 
feminist record label. 

It's interesting, too, that one 
of the hignpoints of her 
new album is the switch-
around given to Jackson 
Browne's “Opening Fare¬ 
well” by changing the lyric 

Reason 

'It does become interesting 
the other way around — 
like 'What Do You Want 
The Boy To Do' and 'Love 
Me Like A Man' aid. Yes, 
mere sympathetic to the 
man. The reason I did that 
number was . I did this 
long tour with Jackson and 
every time he sang 'Open¬ 
ing Farewell' I cried so 
much I had to go to the 
dressing room. 

'I knew the only way I'd get 
that song out of my 
system' was to have to do 
it every night on stage 
myself". 

APART from private pres¬ 
sures Raitt clearly sees 

of her life on the road, 
the political contradictions 
"This run of staying in 
Holiday Inns all the time 

being at a party is all 

you want to do, and the 
only thing that stops you 
doing it 24 hours a day is 
the need to sleep and re¬ 
cover! 

'Essentially the life is com¬ 
pletely unreal, over-lucky if 
you like. I'm just as 
isolated from the people 
outside, 1 don't know them 
any better 

Contact 

"At least I get to sing songs 
that are truthful, not pap, 
so they know more about 
me than I do about them. 
Listen to me — that's 
what 1 mean. I'm talking 
about 'me' and 'them'. 
There was a time when I 
didn’t do that. 

"1 feel the lack of contact 
because of fame and I 
don't like it. I want to be 
a complete person and 
being in rock and roll all 
the time doesn't help you 
become that 

"Everyone has to work and if 
you can get paid for doing 
something you love, as 1 
do, and make people happy 
and maybe change their 
minds a little bit at the 
same time, that's great 

"But I don’t think any job 
should take up your whole 
existence. I like what 1 do 
but I don't think it's 
greatly significant, creative 
or inspirational. It's just a 
means to an end". 

And what is the end? 
"Eventually I'd like to — 
well, maybe go back to 
school, get some soul 
refurbishing for a while. 

"The thrill of being able to 
work for myself is some¬ 
thing I value and I think 
I'm lucky, but it doesn't 
mean anything if I'm 
sitting here making myself 
famous and then my old 
man splits. I want to be a 
good friend to my friends, 
a good lover to my old 
man. a good woman to my 
dog if I had one! I'm not 
being a good friend to any¬ 
one right now”. 

When Bonnie Raitt started as 

a musician. only Judy 
Collins, Mary Travers, Joan 
Baez and Joni Mitchell had 
walked the path before 
Today the market is inun¬ 
dated with women singers, 
so does she feel it’s a re¬ 
flection of a change in atti¬ 
tude? 

"I think it's just bucks, to be 
honest. Linda started to 
make a lot of money and 
record companies began to 
sign everyone else up It’s 
complete commercialism, no 
more than that. Supply and 
demand with bigger record 
companies, more records 
being bought . . there's a 
real glut now. 

"The only time I worry is if 
we al) start sounding the 
same. I mean. Emmylou 
always sounds like Em¬ 
mylou; Dolly — there’s 
nobody in the world with 
a chest or voice like hers; 
Maria and Linda are 
unique. But there's going 
to be a bunch of people in 
my particular field like 
Valerie Carter and Kiki 
Dee . . . we're all doing 
the same songs. 

"Well. Joan Baez has tackily 
done 'Blowing Away'. 
Really! — I’d like to go 
back and do 'All My 
Trials ' as a disco song and 
see how she felt — oh. 1 
should not say that, but it 
really made me angry. 
Anyway, you can see 
where the pinch is for 
me”. 

Such underestimation of her 
own unique position as 
singer and musician is not 
rare for Raitt. That she 
could leave most of the 
field standing doesn't seem 
to occur to her. And 
despite her protestations 
that she has "negated 
friendships”, she remains 
close to Muldaur, Harris 
and Ronstadt. 

"Linda gave a Fourth of July 
party at her house and 
every girl singer known to 
man was there". She 
laughs. "Supposing some¬ 
one had wanted to sur¬ 
round the house and 
ransom us. imagine! Maybe 
a bunch of guys who never 
wanted to hear women 
singers again ..." 

Bonnie: 

woman’s 
own 

BONNIE 
RAITT 
talks to 
Penny 
Valentine 
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are hearing my singing and 

The result we achieved in 

present 

words 
Mt measures 

light; he appreciated the 
Clash. "There are some of 

'O 

surroundings acoustic 

"Well, suppose 

poster 

Never before 

Neu 'Musía il I.Xpress 

Rod 
Dewart 

6160007 6/tv 
^irl jn»»t tAeT?crtA t’ouïrtry & 

you to think 
togetherness 
hand-in-hand 

friction between us. and I 
think that is why we have 

store and was served by 
this really nice guy who 
looked like Richard Hell, or 
rather the way all English¬ 
men who try to look like 
Richard Heli look. He was a 
real gentleman. 

that Joe 
that sound 

"A six-to-eight hour ses¬ 
sion involves^ say, 12 hours 
work for them, but I was 
taking the tapes home with 
me and just kept going 
working. I had to be one 
step ahead of my band." 
He chuckles at the men¬ 

tion of a possible theme in 
the new album. 

went into 

it was all 
and walking 

effect on people when 

THREE CLASSIC STEWART CUTS" 

"The way I do a song 
does not alter very much 
from the way 1 write and 
first perform it. I do not 

composition. "I certainly 
appreciate the Sex Pistols' 
performance of it.” 

stage ” 
The Berlin studios, where 

Iggy recorded "The Idiot" 
and Bowie “Low," were a 
natural choice. “1 live in 
Berlin now, and have done 
for a year or so. 

"I like the studios, I like 
the place, I like the people, 
and I speak German very 
well. David Bowie first 
exposed me to the city, but 
now he is living in Switzer¬ 
land." 
Although the redoubtable 

some pretty good 

those things 
Strummer play 

He also heard 
Damned album, which 
not poleaxe him with 

tamper with 

suppose, is what the album 
is about." 
Would the casual ob¬ 

server passing Berlin's 
Hansa studios (where "Lust 
For Life" was recorded) 
have seen the wild-man 
Iggy conform to the austere 

like the way 1 look, really 
— plaintive, pretty little 
things. The only thing with 
the Clash is that 1 find the 
things that come out of the 
mouth not as nice as what 
comes out of the guitar." 
He still has no real idea 

of a planned set for his 
English dates. “I have not 
worked out a performance 
as such. I will just pick 
some songs and we will do 

booths and mike leads? 
"Well, I just can't help 

but get physical, I guess, 
when I am singing. You can 
tell from the album that 
the band is excited, and as 
the music goes on it really 
starts to shake. 

‘That happened because 
when they are playing they 

each other. 
"During the preparation 

and recording of the album 
it would appear that 1 was 
having a stronger effect on 
David than him on me — I 
think that is valid. 
"He wanted nothing more 

than to be involved in one 
of my 'brash albums.' as he 
called them, and 1 think 
that is a good description. 
But I don't want to 
underplay his effect. He co¬ 
wrote most of the songs 
and had a great deal to do 
with the record. 
"We worked very quickly 

together, but 1 don't want 

we played last time." 
During his recent London 

visit for the mastering of 
the UK pressings of the 
album — “1 did that 

evening on-

could say there is a lot of 
thematic material. It is about 
love, love, love— hypnotising 
chickens, that -sort of thing. 
It is about a person, 
someone anonymous that I 
know, and I put her in 
different settings. That. I 

baby Jesus in your swaddl¬ 
ing clothes, with no need of 
anyone to fan you to keep 
you cool. It really Makes 
me feel like a man when I 
get up onstage." 

Er. yes . . . well 
Maybe he had better get 
back to sleep now 
“Ah no. I think I will get 

into a little riot for the rest 
of the day. I have all these 

material, but that is not to 
say I won’t step out of 
things if I feel like it at 
any time. 

"After making a record 
like this, to get up onstage 
is really the final part 
There !g no manager to 
hassle you when you are up 

work. There was a lot of 
clash going on." 
When Iggy tours Britain 

at the end of September, he 
hopes to bring virtually the 
same band as played on the 
album with him, and that 
includes Bowie. "I may 
have to make just one or 
two changes. It is too early 
to say whether David will 
be free, but I would say it 
is highly likely he will 
come.” 
The idea of the British 

tour appeals to Iggy. "I 
have never seen England 
properly, but I love New¬ 
castle very much, those 
houses witfi the peat roofs 
and the people around 
there. I like the look on the 
faces of the people there. It 
will be nice to show up at 

tape deck, a turntable, a 
lovely pair of JBC speakers, 
a Telecaster, a Fender 
Rhodes, a video. ..." 

myself, my own quality 
control, because 1 wanted 
to make sure that you guys 
in England get a decent 
pressing for once. And 
anyway, it makes me feel 
good to see something 
through from start to 
finish " — Iggy did himself 
a little shopping. 

things here that I can use. 
Paints, acrylics, — 
paints, cassettes. 

“THREE CLASSIC TRACKS" 
Melody \Liker 

John 
Orme 

this 

record I players 
around 
ments." 

played the tape." 
For those who like to 

spice their music with a 

“Yup, with this 
think it is. This 
one. Even a cab 
Naples liked it 

on guitars, and David Bowie 
is on piano. Three of the 
songs. 'Some Weird Sin,' 
Tonight' and Turn Blue,’ 
were written while we were 
rehearsing for the last tour, 
and they were performed, 
if that’s what you'd call it, 
during the last tour. 

few facts, Iggy's crew on 
the new album is much as 
before. 

driver in 
when 1 

weeks, including the mixing. 
The music is hard, and fast, 
and stiff, the direct oppo¬ 
site of ' The Idiot.’ 

"I am singing with my 
full range instead of just 
deep down low. tike I did 
on that album We worked 
so fast that almost every¬ 
thing was done in one take, 
with only a couple of vocal 
overdubs necessary because 
of my unusual microphone 
technique, and one lead 
guitar thing, or whatever 
you call it when the guitar 

start doodling 
with their instru-

did it quick. "We i 
record. . The entire thing 

done in ' just two 

IGGY POP had been out swimming 
near San Francisco, he 
confessed. “ Last night 
a few people came 
round and we had 
some sushi, which is 
a Japanese dish of raw 
fish wrapped in sea¬ 
weed. There was a 
little saki around, and 
well, you know the 
way it goes. So I just 
went for a swim in the 
ocean this morning, 
and that is why there 
is a little water in the. 
ear that I am speaking 
to you through." 
Organised chaos. That 

is how it seems with Iggy, 
even though he is a few 
thousand miles away at 
the other end of a tele¬ 
phone. 
There is plenty on his 

mind at the moment. A 
new album, ” Lust For 
Ufe,” is ready for release 
next week, and Iggy was 
in Londop only three 
weeks ago doing the UK 
master for the record. His 
tour is finalised, and he 
is spending a little time 
in America away from his 
hometown of Berlin as he 
gets ready for the road. 

His enthusiasm for the 
new record positively vibr¬ 
ates down the phone lines. 

was written in about one-
and-a-half days. 
“That was the way I 

wanted to work on this 
album. To achieve the 
immediate effect that I 
wanted I had to work very 
hard, much harder than 
everybody else in the band. 

"Let's see now. Bud 
Sales is on drums, Tony 
Sales on bass, Rocky Gardi-

Iggy is naturally of the 
firm opinion that this new 
record — performed with 
David Bowie at the piano(

and masterminding the pro¬ 
duction behind the song-
writerk table is the best 
thing he has done. 

Answering a question 
about whether he feels the 
need to move into new 
directions like films, he 
replies: "No, 1 don’t fancy 
dressing up in a monkey 
suit nine hours a day on an 
Avengers set. 

" 1 am more concerned 
with mastering this aspect 
of my craft: music, then 
perhaps I will do something 
else." 

Is that mastery close? 

Bass-ically Clarke 

(nil ne* — • 
session, fell onto the floor during pianist 

in junior high school 

»nth it and it felt just pe> 
From then on Clarke lea 

STANLEY CLARKE: spends time between 
Return To Forever and solo career 
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GENERATION X are 
” worth watching. 
First, they look great. 
Linch-pin here is obvi¬ 
ously vocalist Billy 
Idol, whose hair over 
the last few months 
has been known to 
switch from yellow to 
black to red and back 
to yellow again. 

He's been compared to 
Cliff and Heinz (remem¬ 
ber Heinz?), having that 
early-Sixties bottled-up 
snarl but translated into 
1977 attire. On stage his 
speciality is the sudden, 
frenetic jerk with match¬ 
ing tortured mouth. A 
great performer. 

But this is not to bypass 
the others. Bassman Tony 
James and drummer Mark 
Laff supply further energy, 
firing volley after volley at 
the audience, while the eye 
of the hurricane centres on 
lead guitarist Bob Andrews, 
who vaguely resembles a 
less aesthetic, more street¬ 
level Tom Verlaine. 
The visual aspect is 

crucial to the band. As 
Tony admitted: "We’ve 
always found, in all the 
groups we’ve been in 
before, that when the guy 
walks in the door you know 
he’s the guy You don’t 
have to hear him play. You 
don’t have to worry that 
his hair’s too long or 
something.” Don't be 
alarmed. The band can also 
play, and well. 

Billy and Tony met last 
summer and formed the 
nucleus of the original line¬ 
up of Chelsea, adding singer 
Gene October and drummer 
John Towe. Tony had al¬ 
ready been part of London 
SS with Mick Jones of the 
Clash and Brian James of 
the Damned. 
An auspicious com¬ 

bination, but one that never 
actually ignited. Chelsea 
played some gigs but again 
the chemistry didn't gel. 
Tony: "We never felt it was 
quite right. The group Billy 
and I had in mind from the 
beginning was the group we 
have now. 

"Eventually we left Gene 
because there was a differ¬ 
ence of opinion as to how 
things should be done. We 
were very strong and Gene 
was fairly strong, and there 
«"■s a continual conflict.” 

Idol 
Added Billy: "There were 

also other things, like man¬ 
agement problems. We just 
didn't feel the people doing 
it were capable enough anu 
had the right attitude to 
rock 'n’ roll." The managers 
included ex-Roxy mainman 
Andy Czezowski, and super¬ 
intendent of new wave 
shops Boy and Acme Suri-. 
John Krivine. They are now 
happily ensconced with 
Stuart Joseph and John 
Ingham. 
Gene retained the name 

Chelsea, which the others 
had never really liked 
Tony: ”1 always thought it 
sounded like a group of 
blokes who worked in 
boutiques. 1 just saw it like 
New Faces.” 

The remaining trio came 
up with Generation X one 
afternoon when they spied 
the book of the same name 
(a mid-Sixties paperback in 
which "youth speaks about 
itself") in Billy’s bookcase 
at home. They had a 
headlining gig at the Cen¬ 
tral London Polytechnic 
three weeks later and were 
resigned to playing it as a 
three-piece. 

That is until the Saturday 
before the gig. when Billy 
spotted Bob Andrews in 
“this dopey youth club type 
group” at a party. He was 
the missing ingredient. 

Tony: "He was one co-
vered-in-charisma rock ’n' 
roll guitarist. We knew he 
was the bloke. Like Mick 
Ronson was there." By 
Tuesday he was a fully 
fledged member, giving a 
faultless performance at the 
weekend gig. 

After that the band 
played when .they could, 
building up a reliable repu¬ 
tation as frontmen of new 
wave's second coming. The 
next upheaval concerned 
John Towe. Tony: "It 
became increasingly 
apparent as we went on 
that he didn't have the 
same kind of vision of rock 
'n' roll as we had.” 

Billy: "I mean, he’s a 
really nice guy. but he was 
one of those types of people 
who wander through every 
type of thing that's going. I 
don't think that's what rock 
'n’ roll is all about. 

parade on 
Real 

Heart”. "From 

little like what it set out to destroy. We do 

right at the 
the songs 
don't sit 

“I think you're either 
into it or you ain’t. These 
people who go from one 
scene to another, well, I 
think they’re finished. You 
need everyone in the group we write, we 

down thinking 

called 'Wild 

the same we’ll write about politics or 
mining disasters. They are 
just spontaneous. Just about 
something that happens." 
Tony continued: "Like the 

last one we wrote. We 
were walking down Oxford 
Street and we were waiting 
for the 30 bus to Fulham. 
We just had a song idea 
and we wrote it at the bus-

no rush to get a record. We 
would get a record deal 
when we were ready and 
we were going to sign on 
our terms, not on theirs. 
“We were offered deals 

GENERATION X- ‘Punk is already becoming a 
whatever we think’. 

stop. .. . — -
Youth’, because Billy had 

striving for 
ideas.” 
The ideal 

bright red hair then and 
people would turn round 
and stare. 
"We find it very difficult 

to write songs like 'Set The 
Controls For The Heart Of 
The Sun' because the bus 
doesn't go there." 
One of their first com-

sponsible in this area. Tony: 
’’Yeah. Lennon and 
McCartney. Simon and Gar¬ 
funkel. Jagger and Richard. 
Loggins and Messina. Our 
ambition is to play our own 
records! We wanted to do 
a picture for the sleeve of 
our first single watching 
through the glass at other 
guys making our record. 

“There'd be guys with 
long hair and beards read¬ 
ing it off a music stand. All 

love that feeling that every¬ 
one's being creative. That 
cross-the-board feeling they 
had in the Sixties." 

Consequently the band 
will only do numbers that 
relate directly to their own 
experience, irrespective of 
the song's source. Billy: 
"That's why we do John 
Lennon and Gary Glitter 
songs because the words 
speak for us. Like, when I 
heard ’Gimme Some Truth' 
(which they often encore 
with) it really stuck in my 
head — what a genius he 

Strong, instant songs that 
boast sinewy hooks. 

Billy and Tony are re¬ 

completed with the addition 
of Mark Laff, who formerly 
negotiated the drums with 
Subway Sect. Tony said: 
"We wanted a drummer 
who was just really 
straightahead and just hit 
the drums. Like, not sit at 
home polishing them. Some¬ 
one who would kick them 
about a bit, and we came 
across Mark on the Subway 
Sect tour." 

Having worked Mark into 
the outfit, the time finally 
seemed right to take that 
inevitable plunge into a 
record contract, which 
turned out to be with 
Chrysalis. Tony: "There was 

stupid . . we’d been play¬ 
ing two months . .. you 
want to sign us? . . 1 mean, 
where are you at? We had 
to play for nine months 
so we knew what we were 
doing. It's nonsense to sign 
so quickly, which is why 
there's walls full of rubbish 
records in the punk shops.” 

Billy: "We want all our 
records to be really great. 
The problem is that a lot of 
groups aren't getting to the 
heart of whatever type of 
music they're doing. That's 
why a lot of them are 
ato turkey. They 

d have waited until 
they felt everything was 
right. Then you get really 
powerful songs because we 

But they also write their 
own material, like the stage 
anthems "Above Love". 
“Your Generation", "Youth, 
Youth, Youth”, - "Ready 
Steady Go”. Day By Day", 
"New Orders", “Kleenex" 

positions, "Your Genera¬ 
tion", still sums up their 
overall attitude. Billy ex¬ 
plained: "It’s like the one 
we stopgap what has hap¬ 
pened for the past ten 
years since bands tended to 
get all f- intellectual. 

"It’s saying we’re not 
going to accept what you're 
trying to give us. We want 

aaras. 
The lads take full respon¬ 

sibility for what they do. 
They don't wallow in the 
sillier poses, coming on like 
lobotomised navvies. Billy 
said: "There's no point in 
swearing and shouting and 
spitting to people you are 
trying to make understand 
what you are about." 
Tony: “Who wants to be 

spat at? I'd love to meet 
some of the guys who do 
go home and are all 
covered in blood with 
bottles sticking out of their 
earholes. They have a good 
time? What are they going 
to do when they get bored 
with that?" 
Tony surveyed the pre¬ 

sent ingrown scene. "Al¬ 
ready punk is becoming a 
little like what it set out to 
destroy. We do whatever 
we think. I mean, some o. 
the great groups in punk 
are saying everyone should 
be honest, everyone should 
do what they want to do 
and then they're saying 'but 
you can't do that'. 

"The most amazing thing 
is that the Rolling Stones' 
first hit was a Beatles song. 
The Beatles came to the 
Rolling Stones and said, ’we 
think you're great, so here's 
a great song for you to have 
a hit with'. Can you see that 
happening in punk rock? 

"Everyone is keeping to 
themselves. 1 thought the 
idea was that everyone was 
together." 
Would you give one of 

your numbers to a newer, 
unknown band? Both in¬ 
stantly exclaimed: "Yeah." 
Tony concluded: "If we felt 
that there was a great 
group we'd love to write 
them a song. Think of the 
royalties!" Generation X are 
built to last. 

until be invited Tom to 
hear his ivory work. There¬ 
after, Tom found himself on 
bass and occasional rhythm. 
Mark had been taught by 
Sun Tracey and had al¬ 
ready notched up a year at 
the Royal College of Music. 
Over the last couple of 

weeks, offers of deals have 
been pouring tn from 
Warners, Arista, Ariola, Jet, 
CBS and EMI. EMI won the 
race. How was the band 
going to handle the 
obvious dilemma between 
personal beliefs and com-
pany pressures? 
"You gotta be known as 

a band, full stop, and then 
you make the point. I'm not 
aiming tc make directly 
political records on the A 
sides. I'm not aiming to 
make good records. If the 
lyrics happen to be what 
they happen to be about, 
then cool." 
“You always get the 

question of how much 
message you want to 
spread .-»nd how far. Keep it 
pure, less dilute and you 
can't get it so far but then 
It’s more intense. Water it 
down with one really hard 
song to six love songs, like 
Stevie Wonder does, and 
you can spread it. 

“Look, one of the most 
successful political songs 
was Stevie Wonder’s ’Living 
For The City.’ The lyrics 
are so strong, and that got 
into every disco across the 
world — black, white, gay, 
straight, Norway, South 
America. 

"Those lyrics are f-

vitriol. It’s one of the 
angriest black pride songs 
there has ever been. 
“By not being an overtly 

political artist, Stevie 
Wonder could spread that 
message right across the 
world. 1 hat's really some 
achievement. That is also 
my self-justification for 
going with a big combine 
like EMI. 
“AB I’m saying is that 

there are the two approach¬ 
es. You've always got the 
option of dilute or don’t 
dilute. Dilute is the wrong 
word, anyway. Spread out 
or concentrate.” 
Tom has been so broke 

recently that he has taken 
to playing with a c4w pub 
band on his free evenings. 
Finances should improve 
from now on, and he might 
be tble to realise that long-
cherished fantasy of owning 
* grey Cortina. 

“I’ve been trying tor 
three years to get one. It’s 
got to be an H registration, 
1600, with racing wheels, 
football boots hanging down 
from the mirror, chequered 
tape down the back, stripe 
down the side, extra fog 
lamps and reversing lights, 
big aerial, quadrophonic 
sound stystem, fur on the 
back seat, Steve and Maur¬ 
een on the windscreen, 
extra suspension on the 
back ... I'm not kidding." 

by Ian Birch 

Here’s to 
setting 

“Martin" and the sardonic. 

you, Mr self-assertions of “(Sing If 

Robinson 
that they really had any¬ 
thing to do with 1977. It 

ing to play three chords — 

fied/elitist atmospheres. 

he'd explained It instead of 
just gettir off with 
me not understanding, -
have been right up ther 

doing it before Generation 

TOM ROBINSON: down-to-earth targets 

load just hard 

with it and do something 

Next week: X-Ray Spex, Skrewdriver 

They range 
music hall 

Drummer 
nicknamed 

which takes a hard look at 
the infamous Stonewall 

when the gay population 
forever banished that silly, 
llmp-wristed Image. 

Cafe Society, 
you would 

enjoyed it." He left the 

band is not only their fierce 
commitment to a whole 
network of praiseworthy 
causes, but also their ability 
to locate powerful lyrics In 

Kent centre in '73, and 
events snowballed. First, he 
realised he was gay, and 
second, he launched himself 
into a music career, joining 

They generally shun poli-
tical hothouse gatherings 
because of the rari-

commies.' 
“But you talk to them in 

simple words about co¬ 
loured kids getting put 
inside and it makes sense. 

With Anton finally leav¬ 
ing. the present line-up fell 
together in traditional, hap¬ 
hazard manner. Danny re-
emerged from an Irish 
showband in Wales, and a 
more authentic lead guitar-

three-part harmony band in 
the Crosby, Stills & Nash 
mould-
Ray Davies signed them 

to the Konk label, but, as 
seems to be the unfortunate 
fate of most Konk acts, 
nothing much resulted. 
They managed an album in 

At the age of 17, Tom 
was put in Finchton Manor, 
a community home for 
maladjusted boys In Kent, 
where he met current lead 
Îuitarist Danny Kustow, 
om’s feelings about his 

six-year stint might come 
as a surprise. 

“I just realisd that there 
was no point making up 
songs about things I didn’t 
believe. I mean, writing 

pressed to find, as he struts 
and grimaces all over the 
stage, wrenching out both 
expert and gut-level solos 
on his 1959 Les Paul. 

Their targets are much more 
down-to-earth. 

“Unless your music is 
simple enough and appeal¬ 
ing enough, people won’t 
listen to it. Henry Cow are 

Tom's increasing political 
awareness pulled him 
further and further away 
from the band, and he 

f|X)M ROBINSON will 
* not tolerate pretence 
or injustice. Listen to any 
of his songs and you will 
hear honest, robust state¬ 
ments about society. 

“In October he was 
telling me things I ought to 
do — get this really simple 
band together. Here's a guy 
who can play the most 
fluent country guitar r/ant-

to my beliefs. 
"Your songs have got to 

be relevant to the lives of 
the people who listen to 
them. People don't want to 
hear about the hardships of 
a superstar In a hotel in 
California, or how bad It is 
on the road.” 
The next step was an 

experimental solo venture, 
playing pick-up gigs till 
early this year with 
amongst others, guitarist 
Anton Mauve. 

“Basically, he’s a genius. 
He’ll do anything for three 

Brian Taylor, 
_ The Dolphin, 
originally chauffeured a 
would-be bass player to the 
audition, but ended up in 
the percussion seat. 
Keyboards man Mark 

Amber started out on bass 

going to be people's music, 
it’s got to be music for the 
people,” explained Robin¬ 
son. 
“You can't use any politi¬ 

cal words like 'oppression’ 
or 'solidarity' or 'class 
struggle.’ If you use those 
words, they turn people off 

began to extricate himself 
from the Konk contracts. 

His upfront tactics quick¬ 
ly became notorious. He 
would sing “Set Me Free 
. . . Mr D.". on stage, 
ironically dedicating the 
number to its author. 

All this culminated in last 
year’s gossip column de¬ 
bacle at London's Nashville, 
when Tom dedicated "Tired 
Of Waiting” to Ray, who 
was in the audience. By 
April he was released. 
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My career has come to rest on 
a good amp and Clive Bunker’s shoulders. 

"I remember when I auditioned for Tüll. There were 
80 of us there. Clive Bunker laid down a twelve bar beat 
on the drums. And we played. One at a time. 

When Ian Anderson had heard enough he stopped 
Clive by tapping him on the shoulder.The sooner he 
tapped, the worse he thought you were. 

When my turn came I was a jibbering idiot. My 
knees made more noise knocking together than any of 
the other guitarists had managed through the amp. 

And God knows what 1 played. It sounded like 
nothing on earth.The tap came about three bars after I 
started. So I thought disaster. I went home.Turned on the 
budgie. And talked to the telly. 

I was a wreck. 
But it all worked out in 

the end. And within a week I 
was off on tour withTull.The 
rest is history. But I do know 
that I sound a lot better now 
than I did then. 

I've been using Marshall 
a lot lately. Namely two 100W 
stacks. Because Marshall gear 
keeps on getting better. It really 
belts it out. Lots of top. Lots of 
"bottom. And not too much 
ihiddle. 

What's more, the stage sound and studio sound 
are very compatible. And that's pretty important to us." 

Martin Barre has played lead guitar for Jethro Tull 
lor 7 years. Contributing on all the albums from “Stand 
up" to "Songs from the Wood.” 

The exceptional Marshall range also includes the 
2195 Solid State 100W Lead or Bass Amp.This is the 
budget amp top in the Marshall range but sacrifices none 
of the famous Marshall guts and punch. 

The Master Volume Control enables the Marshall 
sound to be produced at all volume levels. And the 
4 Ohm output is designed to match the 2196 2 x 12* 

100W cabinet. ‘ 
This cabinet has been carefully developed to match 

the characteristics of the 2195 Amp. and the use of the 
two together as a set-up provides a powerful high quality 
system at a surprisingly low price. 

The 2199 30W Solid State Combo also has the 
Master Volume feature. And use of the "Mixture” 
channel, to combine the characteristic^ of the bright 
and normal inputs, produces a whole range of mellow 
bass and searing trebles. 30 Watts of Marshall power 
driving the 2 x 12* Speakers leaves many rival 50W 
Combos standing. 

The 2125 8 channel reverb 
mixer is a fully portable mixing 
desk with a built in 100W 
power slave. 

Each of the eight low and 
high impedence input channels 
has full equalization with bass, 
middle and treble controls. 

And a full reverb facility is 
incorporated. 

These are just a few 
examples of the Marshall 
range. If you'd like to find out 
more about them.'or other 
products, fill in the coupon. 

□ lam inierested in knowing more about Marshall. □ I would like to know more about other Rose-Morris products. 

Name_ ;_ :_ 

Address_ s_ _ 

Rose-Morris & Co. Ltd., 32 Gordon House Road. London NW5 INE. Tel: 01-267 5151. 

Rose-Morris 
J■(aUAa££ 
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30 ALBUMS. 
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That’s what the average rock fan bought last year, 

u o t > u o 
5 MORE. 

That’s what he could have had. 
That's the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we've never sold a single record at full price. 

But now with Melody Maker's help we’ve 
gone one better. In fact, we've gone two or three 
better. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker’s chart tor 70p"-1 20p 
off the R.R.P. And any one of Melody Maker’s Top 
30 singles, excluding EP.’s, for a diminutive-style 65p. 

Have we stopped there? 
Of course we haven't. 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It'll get 
you at least £1.00 off one specially selected 
album from any Virgin Store. 

BARBRA STREISAND. Streisand Super-

I £1.75 
■ « OFF THE RECOMMFNni OFF THE RECOMMENDED 

'70p off TV advertised albums Al Vx^n/Metody Maker offers are Subject to availably and run from Wednesday ot publication week to the loiowing Tuesday night 

80p OFF 
80p OFF 
80p OFF 
80p OFF 
80p OFF 

♦Albums only (not tapes) 
1 Voucher per album per person 

JOHN OTWAY 
RETT 

man . 
PETER FRAMPTON. I m in You 
JONATHAN RICHMAN. Rock n 

MINK DE VILLE 
HOT CHOCOLATE. Greatest Hits 
COMMODORES. Zoom 
JAM. In the City. 
BONEY M. Love for Sale . 

80p OFF 
80p OFF 
Roll. 
80p OFF 
80p OFF 
80p OFF 
80p OFF 
80p OFF 
80p OFF 

CSN. CSN. 
BOZ SCAGGS. Silk Degrees 
EAGLES. Greatest Hits. 
ALAN PARSONS. I Robot . 

KING HARRY. Divided We Stand 80p OFF 
LONDON Marble Arch 
The Warehouse, 108 New Oxford St. (Tott.Ct.Rd. Tube) 
103 Notting Hill GateW11 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

_ EXCHANGE 
THIS VOUCHER FOR 

WILD WILLY BAR-
. 80p OFF 

THE RUMOUR. Max 80p OFF 
GRATEFUL DEAD. Terrapin Station. 

RETAIL PRICE (Gasp?) 
Due to factory pressing problems, we are extending 
this amazing offer by another week 

SOFT MACHINE 
TRIPLE ECHO" 

LEO SAYER. In Flight. 80p OFF 
VARIOUS ARTISTS. Live at the Roxy 

80p OFF 
SUPERTRAMP. Quietest Moments 80p OFF 

VIRGIN RECORD STORES AT: 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen's Road 
BRISTOL 2a Haymarket 
COVENTRY 11 City Arcade 
CROYDON 12a Suffolk House, George St. 
EDINBURGH 18a Frederick Street 
HULL 5/6 Mill Street Prospect Centre 
LE-EDS 20 Queen Victoria Street 
LIVERPOOL 169 Market Way St.John's Centre 

Check centre spread for Top30 albums and singles 
ELVIS COSTELLO. My Aim is True 80p OFF 



STEVE HILLAGE: ‘I now feel that when I go back to England after what I’ve done here, it will be with 
renewed strength and confidence' 

STEVE HILLAGE 
talks to 
Harvey Kubernik 
in Los Angeles 
WEN ICE BEACH is the last 
’ bastion for the bohemian 

culture in Southern California. 
This sleepy, oceanfront com¬ 
munity has long served as a 
stronghold for deviant be¬ 
haviour and attitudes. 

. Musicians, artists, writers, and 
sundry surf bums have assembled 
here over the years to create a separ¬ 
ate cultural ambiance. 

Venice Beach is reminscent of the 
South of France, like Nice, where men 
of all ages examine the effects of solar 
rays on scantily clad girls while sipping 
pina coladas from any number of side¬ 
walk cafes that dot the oceanfront. 
The air and water are clean, health and 

vitality are stressed and social position 
maintained by skilful displays on the 
ubiquitous skateboard. In a word, Venice 
Beach is fun in the sun, and the total 
antithesis of the popular picture of laid-
back Los Angeles with its quasi-country 
warblings. 
On a recent Saturday afternoon, with 

the temperature checking in at a com¬ 
fortable 80 degrees (perfect for aquatic 
indulgences), two figures emerged from 
the thunderous surf, resplendent in bath¬ 
ing suits and fins. They draped them¬ 
selves in beach towels and hopped onto 
their competition skateboards. 

Not an uncommon site for Venice 
Beach regulars, but one would be hard 
pressed to find a more unlikely pair 
using a beach where signs warn "For 
locals only." 

"This is just like the old days at 
Cornwall," recalls guitarist - extra¬ 
ordinaire-turned-skateboard-junkie Steve 
Hillage. "But the waves were never like 
this. I really must learn to hang 10 before 
I leave." 
Steve Hillage shooting the tube? And 

can this be his lady, Miquette Giraudy, 
practising the Quasimodo manoeuvre on 
the skateboard to the bemusement of 
local practitioners who wince at every 
near-catastrophic fall? This is not what 
one expected to find behind the THC-
induced Gong This is no Cosmic Pixie. 
I am stoked. (.Surfer vernacular for 
blown away). 

"Really? It’s not that surprising." ex¬ 
plained Steve later as we ate dinner at 
the sidewalk cafe. “I used to be quite 
good with the big board back at Corn¬ 
wall when I was young. Here I use a 
short belly board with a pair of flippers 
and it’s terrific " 

Hillage is in Los Angeles to record 
the follow-up album to his highly suc¬ 
cessful "L", recorded in Woodstock last 
year. His producer for this occasion is 
the multi-talented Malcolm Cecil, creator 
and life-force behind the Tonto synthe¬ 
size! instrument; he has also been co¬ 
producer of Stevie Wonder’s momentous 
“Innervisions.." and producer for Billy 
Preston. Minnie Riperton, and thé 
Isley Brothers 
Tne record is titled "Motivation 

Radio," and is supposed to be based on 
the role motivation plays in our lives. 
It features Hillage on guitar and synthe¬ 
sizer with former Brand X drummer Joe 
Blocker, Reggie McBride on bass, and 
the wondrous Tonto synthesizer. 

Considering the pomp and pretence 
that embraces much of LA lifestyle, one 
would consider this an unlikely creative 
atmosphere for so unassuming and sensi¬ 
tive a soul as Steve Hillage. 

"Since 1970 when I first turned pro¬ 
fessional. something has certainly been 
growing." he says in explanation. "It 
particularly blossomed out by the time 
! was in Gong, back in France Then 
Miquette and myself moved back to 

The 
cosmic 
pixie 
rides 
the 
wild 
surf 
England and we kinda launched a new 
chapter. 

"I then felt the next step was to come 
to America and try to bring the musical 
spirit with me. The first step was work¬ 
ing with Todd Rundgren, and the second 
step was coming here, to Tonto, to the 
Record Plant and to Westlake Audio, 
which, I suspect, is the guv'nor studio 
for mixing in the world. 

"1 had a previous association here 
’cause we mixed one of the Gong albums. 
(’You') here, and the Manor Studio was. 
rebuilt as a result of that visit The 
engineer, Simon Heyworth, brought back 
a copy of the second Tonto album, and it 
really impressed quite a few people, 
including myself. 
"So when we came here on the tour 

last January with ELO. we made a 
point of meeting Malcolm to discuss the 
possibility of working together. Los 
Angeles, the glamour/brainwash capital 
of the world, represents a challenge, to 
come and do something here in an en¬ 
vironment to which I am completely 
opposed. 

"These opposing interests have been 
quite inspiring, and I now feel that when 
I go back to England after what I’ve 
done here, it will be with renewed 
strength and confidence." 
Now that his two-month stay is up. 

what were his reflections upon the trip, 
and what impact had Los Angeles made 
up on him? 

“I feel, and I don't know if it has to 
do with the sea or with the earthquakes, 
ar, energy which I equate to places like 
Stonehenge. 

"Also, Los Angeles seems to be a 
melt'ng cauldron for new-age technology. 
Al) the computer technology and space 
technology is centred here and these 
same engineers create* the impetus that 
'eids to advances in musical technology, 
which, of course. 1 am most interested in 

gong alive 
and living.... 

"It's a very intriguing place. When 
people were emigrating to America there 
were two obvious reasons, people full of 
creativity felt claustrophobic in Europe, 
and the other motivation was purely 
escape, escape from themselves Cali¬ 
fornia is the place where it all stops 
You can escape only so far West, and 
past California there is only water and 
maybe Hawaii, although I don’t know 
much about that. 

"Eos Angeles is such a melting-pot, 
so many different motivations." 

Contrary to popular opinion, LA does 
have more to offer than the Continental 
Hyatt House museum of rock casualties. 
"People just come and see the showbiz 
side of LA — Sunset Strip and all that," 
remarks Steve. 

"The rock groups and the publicists, 
the record companies and Tower Re¬ 
cords, all paint one picture of this 
{'lace. People assume that everyone sits 
n their car radio^ all day singing ’Johnny 
come lately . there's a new kid in 
town.’ 

"I've been to ro many different places 
here. The Bodi Tree, for example, is a 
Sreat esoteric bookshop which brews a 
ne tea. There are some really cool 

places in Los Angeles. Also, the people 
are so much more free and open in 
expressing themselves than they are in 
England and France." 
Had the weather affected musical 

direction or performance at all? 
"Die climate does pley a role to a cer¬ 

tain extent. The other day Miquette and 
I took a drive up to the mountains, and 
when we looked back over the city we 
saw this incredible brown haze. It was 
disgusting and fascinating at the same 
time. 

"JVhat really fascinates me is the idea 
of what we call in England the ley lines, 
a theory whereby arteries carry the vital 
forces that run through the Earth and 
were once recognised by the ancient 
cultures. It's been pretty much obscured 
by the modern scientific age. Actually 
it's connecting the points of physical 
phenomena such as fault lines with 
sources of spiritual and creative energy." 

Hillage, however, has been decidely 
lowkey. almost totally incognito, during 
his tenure in Los Angeles. Normally. 
I he arrival of an English personality to 
record in town hits the grapevine faster 
than you can say Rodney Bingenheimer, 
yet Steve has been a virtual recluse ("We 
haven't even seen Disneyland yet") 
while fighting time schedules over re¬ 
lease and visa expiration dates. 
He is content with this low-profile. 

"We have worked diligently every day, 
for which I am pleased. But- really, what 
can I do if I don't work — hang out at 
the Rainbow looking for headlines? 1 
have never subscribed to the pop star 
attitude. 

"I never go to the Speakeasy in Lon¬ 
don. It just doesn't inspire me musically. 
I don't look at music from the ego base 
point of view I find it unpretty. I'd 
rather think of the music and energy, 
the vibes, and get into that. 

"I try to keep away from fashion and 
trends as much as possible. On the new 
record there is a song called 'Motiva¬ 
tion,' where I get down what 1 feel, 
what 1 hope is driving me. People get 
off, but they rarely know why they are 
getting off: are you escaping reality, for 
instance?" 

Did he go through various stages to 
get to where he is now? 

"It gradually happened It got to a 
point when we were working with Gong 
and we were exploring all these psychic 
concepts and mixing them up with hum¬ 
our and rock music, and I just got to a 
point where 1 saw how beautiful 
rock music could really be in spreading 
spiritual energy and how it relates to 
new-age technological things. 

"I opened myself up and allowed my¬ 
self to be used by what I call the 
musical healing force, and that's where 
I try not to concentrate on the ego side 
of it. 'cause when I open myself up 1 
realise that I am just a vent, a channel, 
for creative energies that exist whether 
.' de or not.” 

Following dinner, Steve, Miquette and 
I. sans skateboards, undertook the brief 
Saunt to Tonto, a small studio which 
louses the massive banks of synthesizers, 

digital units, polyphonic adaptors and all 
the other electronic equipment that con¬ 
stitutes what must certainly be the most 
elaborar synthesizer set-up in existence. 
Conversation turned towards England's 
latest musical craze, punk rock, and both 
Steve and myself shuddered in horror at 
the thought of Johnny Rotten let loose 
among Tonto's sensitive and irreplace¬ 
able equipment. 

continued on p44 
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A message from 
Ry Cooder’s fans.. 
The ultimate in relaxed, laidback sheer genius"^^^./ 

-SOUNDS 

"His sense of rhythm is positively uncanny 
the song seems wired into the human pulse? 

- ROLLING STONE 

"All's well as long as Cooder picks and purrs 
his way through an album? 
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Caught in the Act 
pLAYING the devil’s advocate for a favourite artist is no picnic, believe 
■ me, particularly when that artist has at last achieved the wider recog¬ 
nition long owing to her. 

Can success be equated with Elton John leaping onstage at her London Hammer¬ 
smith Odeon concert on Saturday to guest on keyboards for the encores, or her latest 
album (" Sweet Forgiveness ") reaching the top 30, or a concert being added on Sunday 
night because of popular de¬ 
mand? It so then Bonnie 
Raitt has well and truly 
made out. The opening bars 
of virtually every song were 
drowned out by applause. 
This was a well-primed 
audience, rooting for her all 
the way. 

So what went wrong? 
Technically, nothing much, 

except for some lumbering 
nass from Freebo during his 
short solo, when the audi¬ 
ence’s handclaps actually kept 
better time. 

Her highly idiosyncratic 
mixture of down-home blues, 
rock and balladry was fault¬ 
lessly stage-managed by Raitt 
(whose infectious charm would 
probably get the dourest jobs¬ 
worth stomping in the aisles). 
And there rests the case. 
Somewhere about halfway 

through, slickness set in, since 
one song segued into another 
in archetypal laidback L.A. 
fashion. Saxist Marty Krebb 
(also on keyboards) contribut¬ 
ed some welcome breaks, lean¬ 
ing long into the melody, and 
Bonnie's vocals were furiously 
animated on songs like “ Love 
Me Like A Man," “ Nothing 
Seems To Matter," “ Give It 
Up Or Let Me Go," and 
“ Runaway," (much better 
than the lacklustre recorded 
version); but the boogie on¬ 
slaught continued apace. 
Only on songs like “Home" 

and “ Three Time Loser " — 
the one with incandescent 
gospel harmonies, the other 
full of rollicking rhythms and 
wry lyrics — were the instru¬ 
ments given room to interact 
with any intelligence. 

Everyone loved her, al¬ 
though I suspect that curiosity 

Success 
Raitt? 

value had a lot to do with 
it. After all, how many women 
can sing and play slide guitar 
at the same time? No matter; 
just hope for more experiment 
next time. — MAUREEN 
PATON. 

STANLEY CLARKE 
THE Stanley Clarke band at 
1 the Hammersmith Odeon 

at the weekend bypassed the 
sterility that Infects so much of 
today’s Jazz/rock. But heaven 
knows how the live tapes of the 
concert will come out! The 
sound system was plagued with 
a Kamikaze squadron of cracks, 
buzzes, plops and other . as¬ 
sorted interference; yet in 
surmounting the problems, the 
music achieved even greater 
verve and drive. 
Not all of It worked. The 

band played long tunes that 
moved through many sections, 
rhythms and solos, and it was 
Inevitable that some of it did 
not come off. I found Raymond 
Gomez's guitar breaks loo ag-

JOHN ORME. 

LITRE FEAT 

STANLEY CLARKE: sbund problem 

much of this stems from the 
drumming of Richie Hayward, 
who is great at the laidback 
tempi beloved of the band, but 
rarely Injects enough spark Into 
proceedings. — CHRIS WELCH. 

MAKEM/CLANCY of the Chieftains. Planxty, the 
Bothy Band and Clannad, and 
the face of Irish music has 
changed drastically; but I still 
Imagined that a closet cult of 
Arran Jumpers and boozy cho¬ 
ruses, akin to the fashion 

More on 
page 
46 

Class" and the killer of them 
all, "The Holy Ground", to lend 
credence to those who claim 
Irish music took years to 
recover from the damage 
caused by the Clancys. 
The sentiment was thick al 

times, and they overplayed 
most of what they tackled; but 
the only moment of utter 
revulsion came when Makem 
and the other musicians left 
the stage, the lights were 
lowered, and Liam Clancy went 
into his recent Irish hit "And 
The Band Played Waltzing Ma¬ 
tilda". 
Evon with a long, rambling 

introduction, he failed to men¬ 
tion that the song had been 
written by Eric Bogle; that it 
had been popularised in Britain 
by June Tabor; and had 
subsequently been ruined by a 
deluge of pale covers, one of 
the poorest — not helped by 
the unsuitability of an Irish 
accent — that of Liam Clancy. 
— COLIN IRWIN 

MAKE BIG MONEY! 
Print Tee Shirts on the spot 

Imagine Transfers 
TheWorlds’ Premier 

Tee Shirt 
Print Supplier 

For as little as £450 you can be in 
business printing tee-shirts, with 
Imagine Deluxe Iron-On 
transfers and our Charge 
Texipress. A business requiring a 
low capital outlay which yields up 
to a 200 per cent profit margin ! 

Imagine Tee Shirt Print Mnif 

»b*' 

1 â & & & 

Imagine supply all the 
merchandise you need for your 
tee-shirt print operation. 

These designs are included in 
Imagine’s fast moving range 

The most lucrative way to print 
tee-shirts in ON-THE-SPOT. This 
ensures that a garment is not 
committed to a design before it’s 
sold. Imagine Customers are not 
left with unsaleable 
merchandise. They overcome the 
problems in offering pre printed 
tee-shirts. Stocking different 
designs in alternative sizes and 
colours! 
Record stores, clubs, concerts, 
boutiques, amusements centres 
— all provide ideal locations for 
tee-shirt print! 

CHECK THESE FEATURES 
EXCLUSIVE FROM 
IMAGINE 
★ 400 top selling stock 

designs. 
♦ Three alphabet systems for 

personalising — flock, 
glitter, thermoplastic — the 
choice is yours. 

★ 24-hour despatch service 
plus daily van delivery in 
Greater London area. 

★ IMAGINE "SPECIALS” — 
Imagine motifs are the latest 
for tee-shirt promotions we 
print to your design — 
minimum quantity 1000 — 
express quotations 
available. 

★ IMAGINE EXPORT our 
International Section exports 
to over 60 countries — 
providing a speedy service. 

So write or phone for Imagine’s 
latest full colour brochure. 
Imagine Transfers Limited 
Dept. MM. Broomhills, 
Rayne Road. Braintree, Essex. 
Tel: Braintree (0376) 20354 
(Ansafone after 5.30 pm) 
Telex 987879. 
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record company 
in the country 
presents 
the best artist/0 
in the world.” 



Page lb—MELODY MAKER. Auguat 13. 11*77 

LISTEN TO THE NEW ALBUM FROM 

"Chris De Burgh is most assuredly the British equivalent of the French "chanteur" - telling tales, and painting word and sound pictures 

in dramatic and evocative fashion in a voice that is at once fierce and forceful or tenderly expressive as the song demands." 

H 
AMLH 64647 

AVAILABLE NOW ON A&M RECORDS & TAPES 
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Reviewers: Ian Birch, Maureen Paton, 

Harry Doherty, Colin Irwin 

The ultimate 
cover-up 
THE ALBUM COVER ALBUM. Edited by Storm Thorgerson (Hipgnosis) 
and Roger Dean. Introduced by Dominy Hamilton. Dragon’s World, £4.95. 

Possibly the nearest rock work yet to the quintessential coffee table book 
Out of the 160 pages, only 12 are given up to any sort of commentary on the 
evolution, significance, styles or design process of album sleeves. 

The 12 pages separate into two parts. Dominy Hamilton contributes a spirited introduction 
about the period from the middle Sixties onwards, but is shamefully sketchy about the 
earlier stages. His treatment of Fifties jazz covers in no way does justice to the reprinted 
examples. 
The other segment com¬ 

prises a witty, semi-technical 
postscript for would-be de¬ 
signers. If you're an embry¬ 
onic Roger Dean, it niay prove 
helpful. 
That leaves us with around 

140 pages, excluding acknow¬ 
ledgements, index and so 
forth They are devoted to 
full-colour, glossy reproduc¬ 
tions of covers, each one 
laudably underwritten with the 
artist, title, record company, 
date and design wherever 
possible. The lay-out is clear, 
and colour definition excel¬ 
lent. 
The editors have gone 

further in their clasification 
and subdivided the examples 
into loosely, related groups. 
Some of them are straight¬ 
forward genres like jazz, 
psychedelia and portfolios by 
the giants in this field. Hipg¬ 
nosis and Roger Dean, who 
just happen to nave edited the 
book, get a healthy amount of 
space here. 
Then there are the sections 

that show a more imaginative 
approach under scholastic 
headings like Influence And 
Coincidence and Devices And 
Disguises. The latter, for in¬ 
stance, reveals how much 
conscientious and lavish gim¬ 

mickry has ben used to pro¬ 
mote the product; also, when 
a novel idea has been seen 
to work, how it can be end¬ 
lessly re-cycled. 
The mailed parcel concept 

for Captain Beefheart's 
"Strictly Personal” album re¬ 
leased in 1968 is patently re¬ 
duplicated in the 1971 "Free 
Live" and the 1975 Dave 
Dudley's "Special Delivery." 
Similar re-hashes abound. 
Though I decry the lack 

of written criticism, the aim 
is clearly to let the sleeves 
speak for themselves But un¬ 
less you are the sort of person 
who performs a Sergeant 
Pepper autopsy, on every 
cover (that Grateful Dead 
album can read American 
Beauty and American Re¬ 
ality), it would be hard to 
justify the purchase. — LB. 

rpHE Roiling Stone lllustra-
* ted History Of Rock & 

Roll. Edited by Jim Miller. 
Designed by Robert Kings¬ 
bury. Rolling Stone Press, 
£4.95. Radical chic as art has 
fast become a Rolling Stone 
magazine cliche: all the more 
gratifying, then, that a retro¬ 
spective like this mammoth 
paperback pays its due in 

such a creditable tribute to 
rock and roll. The extremely 
dull and dated design is Ivy 
League academia at its most 
pedantic but the highly per¬ 
sonalised material consistently 
works against any suggestion 
of party politics. Quirky and 
contradictory though the re¬ 
sults often are — the Philip 
Marlowe pastiche of Paul Nel-
ton's Bob Dylan is fatuous in 
the extreme, especially as set 
against Nik Conn's intensely 
moving, unsentimental portrait 
□f Phil Spector — nevertheless 
at least the sense of individual 
imprint remains very strong. 
The book is. in fact, an in¬ 
telligently amplified version 
of the mini-essay formula of 
Phil Hardy and Dave Laing’s 
Encyclopedia Of Rock — like 
the Rolling Stone volume, 
compiled by individual con¬ 
tributors — together with 
the additional advantages of 
extensive discographies and 
archive photographs. Histori¬ 
cal perspective is provided by 
the juxtaposition of musical 
movements — The Sound Of 
New Orleans, Motown, Heavy 
Metal — with biographies of 
those larger-than-life in¬ 
fluences like Presley and 
Dylan — and stressing their 
interrelation, though the book 

CAPTAIN BEEFHEART: mailed parcel album cover concept ripped off 

is more anecdotal than 'his¬ 
torical' in any sense of 
continuous chronology. Some 
of the most acute assess¬ 
ments ever must surely be 
included in this anthology (as 
well as some of the most 
self-indulgent): Peter Guraln-
ick's Elvis. Robert Christgau's 
Stones. Dave Marsh's who, 
Nik Cohn's Spector. One 
major flaw is the book’s 
tendency to weight all the 
ideological enterprise with 
the Fifties / early Sixties at 
the expense of the late 
Sixties/Seventies, which 
emerge as virtually completely 
copyist. Genuinely innovative 
bands like the Byrds, the 
Grateful Dead (who receive 
less space than the vastly, in¬ 
ferior Moby Grape) and Jeff¬ 
erson Airplane are given com¬ 

paratively short shrift, while 
those offshoots from the main¬ 
stream like Pink Floyd and 
Soft Machine are all but ig¬ 
nored. Hardly the definitive 
opus the publishers claim it 
to be (and mistakes include 
a full-size picture of David 
Byron captioned as Ian Hunter 
sans shades. Billy. Fury cap¬ 
tioned as Tommy Steele and 
Joe Brown anonymous as 
"a fan"), but then its very 
appeal lies in its populist 
stance of I’m - a • fan - and -
I - don't - care • who knows" -
it. Ignore the grim packaging 
and go buy some of America's 
best rock writers. — M.P. 

THE History Of Rock 'n' 
Roll. Written by Ritchie 

York. Eyre Methuen. £2.50. 

Ritchie Yorke, quickly becom¬ 
ing the George Tremlett of 
American book-writing, was 
commissioned to write this 
opus by Canada's CHUM pro¬ 
gressive music station, and «it 
was decided to release the 
book to coincide with the 48-
hour programme. Though the 
material in the book, tracing 
the movement of rock and 
roll from its roots in 1955 
until 1975, is often lumbering 
and boring reading, the 
attractive lay-out, with wise 
use of photographs to swee¬ 
ten the thick plot, makes it 
an inviting proposition on 
any book-store shelf. The 
text will tell you nothing 
that you haven't already 
heard or been told, sticking 
closely to the facts and with 
Yorke coming up with no 

startling revelation to cause 
controversy in the world of 
rock. Yorke, evidently, is no 
Tonv Palmer, nor is his writ¬ 
ing style colourful enough 
to lighten the load. The His¬ 
tory Of Rock 'n' Roll is a 
comprehensive overview of 
the past 20 years, eventually 
reaching the conclusion that 
Elton John is the biggest 
thing since baked beans (in 
1975). Hardly, however, com¬ 
pulsive reading. — H.D. 

TOHE Folk Music Encyclo-
■ paedla. Written by 
Kristin Baggelaar and Donald 
Hnton. Omnious Press, £3.95. 
It might be more honest if 
they titled it the American 
Folk Music Encyclopaedia 
Reference to British artists is 
scattered and somewhat illo¬ 
gical, seemingly restricted to 
those who have made some 
impact in the States or at 
least come to the attention 
of the authors. Even then it's 
somewhat inconsistent — 
Frankie Armstrong gets a 
sizeable section, while Martin 
Carthy is ignored. It's a pity, 
for from the American angle 
it's comprehensive enough, 
enabling you to come up 
with quite a complete picture 
of the American folk revival 
from a thorough reading, and 
there are some nice touches 
in the inclusion of fringe folk 
figures such as Lena Spencer, 
whose cafe has been a refuge 
to many a starving folkie and 
who's subsequently held in 
reverence by the likes of Don 
McLean. And there's also a 
piece on Broadside, the 
magazine that gave an outlet 
to many of the radical 
songwriters of the early 
Sixties who otherwise had 
nowhere for their material to 
be seen. Sections like this 
and a generously detailed 
analysis of the careers of 
some little-known artists give 
the book considerable value 
It's unfortunate there are 
also the gaps and inconsis¬ 
tencies — C.I. 
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Singles 
Hot zitz of the week 
yOM PETTY AND THE HEARTBREAKERS: 
■ “American Girl” (Shelter). Hardly an earth-
shattering choice but some great rock 'n' roll. 

Island, who distribute Sheltei here, have, in their shrewd¬ 
ness. put TP's loving hom 
age to Roger McGuinn 
from their bona fide album 
back-to-back with a track 
from their much sought-
after "live official bootleg" 
(silly concept! A ripple 
of organ then ushers 
in a wistfpl, rolling ditty. 
The flip. "Luna." manages 
to be wistful without slip¬ 
ping into the mawkish. 

Mainstream 
JUSTIN HAYWARD: “Stage Door" (Deram). The 
sort of record that makes 
you wring your hands in third-
degree despair. While numer¬ 
ous respectable bands struggle 
for a contract of some sort. 
Hayward can slip out this un-
forgiveably indulgent soft¬ 
core pap. It starts like a 
Thirties sea-shanty theme 
song and then silts up in 
a feeble drama about a first 
night on the boards. 

FOREIGNER: “Cold As Ice" (Atlantic). The number 
ain't too hot, either. Clearly 
enunciated diction over a 
sledgehammer rhythm. From 
the album "Foreigner". 

SMALL FACES: “Lookin' 
For A Love" (Atlantic). 

Bizarre choice for a 'come¬ 
back' single, part-produced 
by Shel Talmy, it's a med¬ 
iocre soul shouter which ram¬ 
bles all over the place. The 
Faces sound bored to death. 
The A side is from their 
forthcoming album, "Plav-
mates.” 

CAROLE KING: “Hard Rock 
Cafe" (Capitol). Another 

nail in the coffin of Ms King's 
credibility. South American-
flavoured pastiche on 'Twist 
And Shout." it is pretty aw¬ 
ful. From the album “Simple 
Things." 

CREEDENCE CLEAR-
WATER: "Bad Moon Ris¬ 

ing" / “Proud Mary" / “Green 

Petty good ... 
River" (Fantasy). On the back 
Of the sleeve is a note by 
rock scribe Greil Marcus. He 
describes Creedence as "rock 
and roll with no excuses 
given, no questions asked." 
He is spot-on. John Fogerty's 
intuitive grasp of the music 
never kow-towed to any of 
the prevailing fashions, mak¬ 
ing Creedence one of the 
most consistent and promi¬ 
nent Fifties-based rock 'n' roll 
bands. To quote Marcus again, 
these three classics still sound 
“clean, demanding, vivid and 
straight-forward lyricism." 
fast — what might be called 
From the compilation album 
"Chronicle." 

Manfred mann: “Ha! 
Ha! Said The Clown"/ 

"Mighty Quinn”/“Seml-De-
t a c h e d Suburban Mr. 
James”/“A 'B' Side” (Phil¬ 
lips). Four cuts from the 
Mike d'Abo phase of Mann. 
Bar "B Side" which is a 
desperately dreary jazzy/ 

r'n'b fusion that looked for¬ 
ward to the Chapter 3 experi¬ 
ment, all demonstrate the 
Mann brand of bouncy pop. 
They generally turned songs 
ihal were bitter and surreal 
into a barrel of safe laughs. 
Hence Dylan's "Mighty Quinn" 
(they were forever rehashing 
Dylan) became an almost 
chipper slice of nonsense. 
Still, thoroughly infectious. 
From the album "Manner-

ROY WOOD WIZZO BAND: '•The Stroll” 
(WB) / BILLY CONNOLLY. 
“Isn't It A Shame" (Polydor). 
Jeez, what has happened to 
these once-inspired madmen? 
Wizzard has been trimmed 
down to Wizzo and the result 
is gruesome. A cripplingly 
boring and hamfisted attempt 
at blending rock 'n' roll with 
disco. 

For some reason Connolly 
has chosen a diabolical Phil 
Coulter/Bill Martin song 
which makes him sound like 

he is auditioning for Oppor¬ 
tunity Knocks. Terrible pro¬ 
duction and girlie choruses. 
From the album “Raw Meat 
For The Balcony." 

Billy lee riley: “Red-
hot"/“Pearly Lee"/"Fly-

ing Saucers Rock & Roll”/ 
“She’s My Baby" (Charly). 
Four original Sun recordings 
from a rockabilly ace which 
should not be ignored. Charly 
man Waxie Maxie has pen¬ 
ned some exemplary sleeve-
notes — informative and 
witty. Extraordinary sense of 
raw energy. 

NEW WINE: “In My 
Dreams”/“Life's Been 

Good To Me”/“Jennlfer”/ 
“Pasta & Fagioli" (Spark). A 
'double single' in gatefold 
cover from the Italian six-
piece (one of whom, Alan 
Taylor, is English), it's an 
awesome mess of disco, 
chamber rock and sensitive 
soul MOR. 

MOON: “I’m Leaving You” 
(Eplc)/BOXER: “Every¬ 

body’s A Star (So What's In 
A Namef/CRAWLER: "Stone 
Cold Sober" (Epic). Having 
just completed the corporate 
Heat On The Street tour, the 
bands follow up with singles. 
As ever Moon is crafted r'n'b/ 
soul but at times Noel Mc¬ 
Calla's vocals are SO precise 
as to elicit a textbook cold¬ 
ness. (From the album Turn¬ 
ing The Tides"). 

Boxer has more commercial 
potential. The Chris Stain-
ton/Mike Patto number 
smacks of Randy Newman in 
its high-stepping piano roll 
and sturdy bassline. (From 
the album "Absolutely.") The 
re-formed Crawler provide 
reliable. densely packed 
boogie with some sweetening 
harmonies. (From the album 
"Crawler”). 

Disco corner 
BRUCE JOHNSTON: “Pipe¬ 

line (CBS) / HUDSON-
FORD: “Are You Dancing” 
(CBS).'INSTANT FUNK: "It 
Ain’t Reggae (But U's 
Funky)” (Philadelphia)/ 
MANDY B. JONES: “1 -2-3-4 
(We Ain’t Got Much Time); 
(C B S ) / T E D DY PE N D-
ERGRASS: “1 Don’t Love 
You Anymore” (Phila-
delphia)/JEAN CARN: “If 
You Wanna Go Back” (Phila¬ 
delphia) / SANDIE SHAW. 
“Just a Disillusion” (Epic). 
In a nutshell, lip-gloss disco 
dross that together rivals any 

REGGAE 
Dennis brown: “Wolf 

and Leopard” (Third 
World). Easily the best re¬ 
lease of the month, Dennis 
Brown's masterful pre-release 
hit from last year with the 
added bonus of I. Roy's 
hilarious "Sister Maggie’s 
Breast" on the B-side, the 
best of the many versions of 
this song. Produced by 
Niney, who was also respon¬ 
sible for the superb “Here I 
Come” earlier this year. 

BIG YOUTH: “Four Sevens” 
(Third World). Using 

the same rhythm as his 
recent "Sugar Sugar", Big 
Youth starts out singing the 
Diamonds' ”1 Need a Roof" 
and then proceeds to ramble 
on about the 7.7.77 when 
“the four sevens clash", for 
which he predicts much 
drama. As far as I can recall, 
nothing special happened on 
July 7 and—nothing special 
happens here. 1 still like his 
voice, but this is a waste of 
his talent. 

BACK OUT: “Wailing Soul” (Conflict). The vocal 
group which had a hit with 
"Things And Time" playing it 
safe by using the same 
rhythm again. I like this song 
better, but after hearing the 
numerous versions of ’Things 
And Time" the rhythm 
sounds too familiar 

army endurance test. Former 
Beach Boy Johnston ex¬ 
changes his sand sneakers for 
a turgid instrumental which 
makes Boney M sound an¬ 
archic. It was mainly a 
retrospective joke to include 
the few maritime effects 
towards the end. (From the 
album "Going Public") 

Hudson-Ford have always 
been losers in my book, and 
this effort does nothing to 
curb the rot. It’s mortgaged 
to the hilt in strings. (From 
the album "Daylight.") 

At least Instant Funk are 
reasonably truthful. Their of¬ 
fering ain’t reggae but it is 
funky or rather 
respectably close to that 
quicksilver ingredient. ex¬ 
citement. Mandy B Jones 
wheezes out the type of 
vicarious sex that currently 
distinguishes German disco. 

Pendergrass. THE VOICE 
behind Harold Melvin and the 
Blue Notes, is lumbered with 
an uninspired Gamble/Huff 
song which does no justice to 
his rich and authoritative 
larynx. (From the album 
“Teddy Pendergrass") The 
same songwriters again fail 
to deliver for Jean Carn, who 
still interprets with care and 
feeling. 

Finally, Sandie — erst¬ 
while barefoot from Dagenham 
who scored many a bullseye 
in the Sixties — returns with 
what she presumably thinks is 
a mature, sophisticated opus. 
Infinitely preferable would 
have been a reissue of "Al¬ 
ways Something There To Re¬ 
mind Me." 

Slipstream 
KILLJOYS: “Johnny Won't 

Get To Heaven” (Raw). 
The definition of Mr Rotten 
inevitably gathers momentum 
daily. A strong headbanger 
rush from this new Birming¬ 
ham outfit 

Radio stars: “stop it” 
(Chiswick). A disappoin¬ 

ting EP from Stars, who 
seemed poised to deliver 
strong. ’77 -sty led pop with 
their previous single "Dirty 
Pictures". Strenuous but still 
tongue-in-cheek. None of the 
four cuts here really make it, 
though "Johnny Mekon" isn't 
too wide of the mark. It's the 
most wiry, and compact. 
"Sorry I'm Tied Up” is 
annoyingly disjointed; "No 
Russians In Russia" overdoes 
a weak conceit; "Box 29" is 
a mediocre song 

Elvis costello-. “Red 
Shoes"/“Mystery Dance" 

(Stiff). Stiff's "Hype-Elvis" 
campaign couldn't have been 
more successful in exposure 
terms, and ironically he has 
emerged at the other end with 
increased credibility. The 
third single taken from the 
album. "My Aim Is True." 
Both sides are irrestistible. 
Just go and get the elpee 

reviewed by Dave Ramsden 
Hello stranger: 

“ Brown Sugar " 
(Lovers Rock). Another 
smooth love song from the 
new female vocal group who 
made the very popular "I’m 
In Love With A Dreadlocks” 
This disc o-pop-sounding 
reggae is not to my taste, 
but if you liked "Dreadlocks" 
you're sure to like this, too. 
Unusual drum sound on the 
version makes it worth a 
listen. This will be on their 
forthcoming album. 

MATUMBI: “After Tonight” 
(Trojan). This re-

release of Matumbi's best 
record _ should please many 
people, especially as the 
other side is their excellent 
version of Dylan's " The Man 
In Me". 

BAGGA MATUMBI: “Can't 
Satisfy” (Trojan 

Rockers). Characteristically 
smooth vocals on Matumbi's 
new single, with some, inter¬ 
esting drumming on the 

rhythm track. A very simple 
song, mainly consisting of the 
repeated phrase "no matter 
how 1 try I just can't 
satisfy." Pleasant, but not a 
classic like "After Tonight”. 

OWEN GRAY: "When I 
Need You " (Lightning). 

Owen Gray has not had 
much success lately, and this 
is unlikely to change the 
situation. It's not a bad song, 
and his vocals are as good as 
ever, but it sounds a little 
dated for current tastes. The 
dubside is loud but unevent¬ 
ful. 

WINSTON GROOVY: “No 
One Day Love” (Maxi 

Trojan). Another singer who 
seems to have been left 
behind by this march of time, 
though this, I think, is a re-
release. It's a maxi-single 
with two songs on the 
B side ” What Good Is 
Life" and “One More 
Chance". All right. but 
marred by rather stodgy brass 
and string arrangements. 
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Double "A" 
Available nowon GTO Records 

Album GTLPO26 Cassette GTMC026 
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Albums Reviewers: Karl Dallas, Ray Coleman, Harry 

Doherty, Allan Jones, Bob Gallagher 

rock 

and 
kicking going 

Hall, San Francisco, December 

“Music 

Barry, Robin 

"1 Started A Joke. ” Me •' 

All the medley, and for 
once that word is not debas-

discipline applied. From start to finish, Monaco the 
(he which deserved-

superb harmony 

three ballads (“Music 

stage with 

time, and this fine album com-

Short takes 

the tracks are all linked by 

particularly attractive), and 

ilation 

“ Massachusetts,' 
superbly-crafted 

Dave 
effort. 

Bros). 
Broad 

have 
TWO 
this 

Somebody ” 
blended into 

LASO “Laso” (MCA). Unre¬ 
lenting disco music, with 
cooing girlie choruses, soul 
less singers, unimaginative 

rangement of tracks, and an 
abundance of half-baked ideas 

ception is 
"Joy bringen 

The ex-
excellent 

at the Great American Music 
14 and 15, 1976 

Gotta 
You," 

mands of the earlier con¬ 
cept album. However, there 
are still too many passages 
of overwhelming tedium, es¬ 
pecially on the extended 
piece, “ The Consequences 
Of Head Bending.” 

thesizer: a bizarre idea, in¬ 
tended, no doubt, to make 
sure that the dancing never 

RY COODER "Show Time" (Warner Bros K56386) Ry 
Cooder (electric guitar, acoustic guitar, vocals). Flaco 
Jimenez (accordion). Isaac Garcia (drums). Henry "Big 
Red" Ojeda (bass), Jesse Ponce (banjo sexto). Frank 
Villarreai (alto sax) Eldridge King. Terry Evans. Bobby King 
(vocals); Pat Rizzo (alto), Milt Holland (percussion) play 
on "School s Out " Produced by Ry Cooder. Recorded live 

never 
studio. 
ear out 

DOLLAR 
"Battle Axe” 

North from CMI - the ultimate in percussion that combines 
probably the loudest drums ever made with the ability to 
project the clearest sound where the drummer wants it 
Flared horns, in superbly finished %" fibreglass are 
available m a range of magical colours to match the« 
superb acoustic qualities 

doubt that Joel will even 
tually clinch it. because hil 
performances of interesting 

often comes 

teenscreen images 

Girl,” none of 
under either 

back product. And there's a 
heli of a lot of the stuff, 
much of which. 1 think, the 
band would like to forget. 
This one, with sleeve notes 
by guitarist and vocalist Mick 
Rogers, seems to have been 
released with their blessing. 
It's interesting to observe 
that the material is culled 

and Maurice 

Freda Payne and 

culled from the CBS family 
of labels, featuring the likes 
of Tina Charles, David 
Essex, the Three Degrees, 
Abba, Sly Stone and so on. 

Rufus fame) has kept Staton 
well clear of the spiritless 
disco format that Crawford 
— no doubt flushed with the 
success of "Young Hearts 
Run Free" — foisted upon 

her. Instead, he's given her 

ment on her 
Crawford-produced 

when the 

VARIOUS ARTISTS: "Black 
And White Connection ” 

that should 
reached the 
tracks that 

from the 

North - a unique sound 
experience from CMI 

send 10p stamp for full details 
from the sole U.K distributor 

BEE GEES: “Here At Last 
... Bee Gees Live" 

(RSO). Most of us must have 

argument are "Look Around" 
and "Glorified Magnified.” 
which could have been good 
had the band not decided to 
use them as vehicles for free-
for-all jam sessions; there 
just doesn't seem to be any 

vocal from King. Eldridge and 
King. "Smack Dab On The 
Middle" has a similar harmony 
on the chorus to the cut on 
his last album. "Chicken Skin 
Music", and stirs in a funky 
accordion-and-horn riff, which 
adds just that little bit more 
fire to an already excellent 
arrangement. 

I mean no discourtesy to 
Cooder, however, when I say 

bines their old and new 
sounds in masterly fashion. 
They have always been pri¬ 
marily based on strong melo¬ 
dies. and the first two sides of 
this two-album release pre¬ 
sent the songs written by 

ing Silence.” The < 
whelming characteristic 
this retrospective is 
sloppy production and 

flooded with 

Speaks Louder Than Words." 
"One More Chance On Love" 
and the country-flavoured 
"Before The Next Teardrop 
Falls") and a clutch of virile 
mid-tempo grooves, including 
the Doobies' "Listen To The 
Music" and Allen Toussaint's 
“A Dreamer Of Dreams." 
Encouraged by an excellent 
session quartet comprising 
Ron Stöckert (keyboards), Al 
Ciner (guitars), Dennis Bel¬ 
field (bass) and Andre Fis¬ 
cher (the former Rufus drum¬ 
mer), Candi sings loudly and 
persuasively. — B.G. 

ANYONE who ap¬ 
preciates Cooder’s 

love affair with the hy¬ 
brid “conjunto" sound 
of the diatonic accor¬ 
dion and banjo sexto 
12-string guitar will 
want this album; it’s 
the next best thing to a 
bootleg of that incred¬ 
ible concert in January 
at London s Hammer¬ 
smith Odeon. 

and the 
“ To Love 
these are 

'y gave the Earth Band their 
first hit single Otherwise, 
this collection is interesting 
only for occasional bright 
spots — H.D. 

RY COODER. his live album is a superb indication of the way his musical 
mind is working. 

Bruce, who takes all lead 
vocals here and has contri¬ 
buted to the majority of 
songs, has sought to revive 
the hard and fast flash-rock 
that constituted much ot 
Alice Cooper's appeal during 
the early Seventies — with 
out, one must add. ne 
macabre and sardonic sut teal 
ism that was so much of that 
band's (and that individual's) 
appeal to easily outraged 
adolescents. The fantasies 
evoked here are concerned 
principally with the standard 

these young white Americans 
grappling with ethnic cultures 
when the very cleanliness of 
their playing starts to work 
against the feel of the music 
— unless, like John Fahey. 

This is basically the same 
band he brought to Europe 
but with a different alto 
player and a little more per¬ 
cussion on the opening cut, 
and with Santiago “Flaco” 
Jimenez proving conclusive¬ 
ly that when it comes to 
blending folk and rock ’n' 
roll chops, Britain's John 
Kirkpatrick isn't getting it 
all his own way 

It also shows that Cooder 
is more than just the Mr 
Kleen of the slide guitar The 
immaculate playing of these 
early albums was immediately 
impressive, but then there so 

evidently worked hard on 
presenting a merger of hits 
that doesn't butcher the ori-
final strength of each song, 
istening to these songs, 
many years after they made 
their impact, it's wonderfully 
refreshing to confirm that the 
Bee Gees were, and remain, 
a peerlessly fine British/Aus-
tralian group much malijmed 
by those looking for hipper 
badges to wear. Like the 
Hollies and the Searchers, the 
Bee Gees had that edge of 
excellence in most Of their 
work, the distinctive whining 
voice of Robin which became 
a useful trademark, and. 
above a>l. bright, simple ma¬ 
terial. Such characteristics 
became unfashionable with 
the impact of rock musician¬ 
ship. but the Bee Gees have 
in recent years enjoyed a 
renaissance in America with 
a brilliant nod towards disco. 
Examples are included here, 
with “You Should Be Danc-

Nights On Broadway" 

Manfreds were still making a 
living out of Bob Dylan cover 
versions like “It's All Over 
Now. Baby Blue" and “Get 
Your Rocks Off.” both of 
which are dull and unspec¬ 
tacular. The band, of course, 
are moving with the times 
and now plagiarise the new 
Messiah, Bruce Springsteen, 
who gave them "Blinded By 
The Light.” The one thing 
apparent from this album is 
that the' Earth Band weren't 
ready for major status until 
their last album, "The Roar-

M MANN’S 
EARTH BAND: “ 1971-

1973" (Vertigo). Now that 
the Earth Band have finally 
made it. it looks as if we’re 

and the irresistibly haunting 
“Jive Talkin'." This album, re¬ 
corded at Los Angeles Forum 
last December, is a compre¬ 
hensive survey of the story, 
of one our finest pop groups 
They perform immaculately, 
the sound and pacing is 
suj>erb; it's a flawless remin¬ 
der of the beauty of a pop 
group at its height. Nobody 
could listen to the emotional 
intensity of “To Love Some¬ 
body” or “Words” without 
admitting that the Bee Gees 
were, and indeed are, to be 
cherished — R.C. 

Billion 
BABIES: 

title. Still, the quality of 
"Monday Monday," “Twelve 
Thirty,” “ California Drea¬ 
min’ ” et al remains undi¬ 
minished. 

(Polydor). This is the debut 
album from the band recently 
formed by refugees from the 
late Alice Cooper group — 
Michael Bruce (the composer 
of some of Alice’s most 
memorable anthems), and 
that group's erstwhile rhythm 
section, Neal Smith (drums) 
and Dennis Dunaway (bass), 
joined for their present ven¬ 
ture by occasional AC key¬ 
boards hack. Bob Dolin and 
a previously obscure lead 
guitarist. Mike Marconi. Mike 

To Hollywood" pinpoints the 
. ity's transparent shallow¬ 
ness. As well as being a fine 
writer. Joel is a powerful 
pianist. This record from a 
TV recording, presents ma¬ 
terial from three albums. 
” Piano Man." "Streetlife 
Serenade" and "Turnstiles." 
as well as new material. He 
has not taken an easy route 
to success, being a commen¬ 
tator on the passing scene 
more that» a flat-out romantic 
But if he continues to build 

MAMAS AND PAPAS: “Best 
Of " (Arcade). Virtual repeat 
of ABC's recent “ 20 Golden 
Hits " — only that was a 
double — with “ Safe In My 
Garden ” and “ Spanish 
Harlem " replacing “ Danc-

“ Wishing Well," recorded 
on Spokane before they 
linked up with Red Bird, 
Shadow Morton, fame and 

Cleartone Museal Instruments Ltd 
27 Legge Lane, Birmingham BI 3LD 
Tet 021 236 6100 

VARIOUS ARTISTS: " Soda 
Pop Vol 2" (DJM). Weak 
follow-up to “ Soda Pop 
Jive" with the emphasis 
firmly on middle-of-the-road 
oldies through contributions 
from Gene Pitney, Dionne 
Warwick and B J. Thomas. 
Chief interest for collectors 

way” deserves to be remem¬ 
bered as one of the singles 
of 1977. A lot of the credit 
must go to producer Bob 
Monaco, who's taken the Bee 
Gees song and turned it into 
an arresting piece of aural 
drama, rich in the tension-
and-release ploy which char¬ 
acterises many a classic soul 
record. From the sledgeham¬ 
mer opening riff to the slick 
tempo changes and the way 
Candi's vocal ricochets off 
the background chorus, it's 
an inspired three-and-half 
minutes This album, from 
which "Nights On Broadway" 
comes, is a definite improve-

they can use their differing 
roots to produce another type 
of music altogether. 
The thing about Cooder is 

that, far from refining the es¬ 
sence out of his music, each 
succeeding album has added 
new layers of gaiety and soul, 
so that the music is as en¬ 
tertaining as it accomplished. 
Clean he may be. but sterile 
he definitely ain’t. 
The live context highlights 

this conjunction, though 1 
must hasten to say. that the 
accuracy of Cooder’s playing 
doesn't diminish in any de¬ 
gree when the possibility of 
second takes or tricky editing 
is removed. His studio albums 
nave always had a 'live' 
sound, which this album 
shows to be authentic. 
A number of the cuts are 

interesting alternative read¬ 
ings of items he has already 
recorded. “Dark End Of The 
Street" keeps the sensitive 
slide, with its sparkling har¬ 
monics glittering like tiny dia¬ 
monds in the mix, from 
"Boomer's Story”, but adds a 

playing and driving beat. 
Less objectionable than 
many of its rivals through 
its hypnotic pace and pan¬ 
ache, but still worthless as 
music. 

and roll mythology. Musically, 
the album is a demented 
wasteland of chaotic heavy 
tiffs, pneumatic percussion 
and whining vocals. There are 
moments when the music 
briefly achieves the brash 
commercialism toward which 
BDB seem to aspire ("Dance 
With Me." for instance, and 
"Shine Your Love"), but even 
here the band seems to be 
desperately floundering and 
utterly mechanical. The -final 
third of this quite lamentable 
disc is devoted to a vague 
conceptual piece involving a 
guitar hero wasting those 
reactionary forces who would 
seek to undermine the basic 
energy and passion of rock 
and roll. The music here 
includes hysterical guitar and 
synthesized melodrama that 
puts one in mind of a K-Tel 
King Crimson. Hardly “Be My 
Lover,” is it, ducks? — A.J. 

CANDI STATON: 
Speaks Louder 

Words" (Warner 
Candi's "Nights On 

PEKKA: “The Mathematician's 
Air Display " (Virgin). Pro¬ 
duced bv Pekka (a former 
member of Wigwam, some 
may recall) and Mike Old¬ 
field, this album aspires to 
the epic quality one assoc¬ 
iates with Oldfield’s records. 
It’s a more decisive state¬ 
ment than Pekka's last Vir 
gin album. “ B The Magpie," 
with considerably more mel¬ 
odic appeal (" Hands 

that for me the great excite¬ 
ment of this album is due to 
the work of Flaco Jimenez, a 
man whose playing I had only 
heard about before that last 
album. This impressive intro¬ 
duction was more than sub¬ 
stantiated by hearing him in 
the flesh. 

He has two special features 
on this album: his own tra¬ 
ditional-style pollça. "Viva 
Sequin”, which opens side 
two; and a sbng on which he 
appears to be featured vocal¬ 
ly (though he gets no label 
credit), "Volver, Volver”. Be¬ 
tween these two gems comes 
one of the less successful 
tracks, on which Cooder tries 
to repeat with Woody Guth¬ 
rie’s "Do-Re-Mi” the tour de 
force he made of "Irene” last 
time round. 

I thought this worked quite 
well live, but on the record 
the accordion cadenzas placed 
between lines merely serve to 
irritate and break up the mes¬ 
sage of what is actually a very 
angry little song, turning it in¬ 
to a bit of good-timey non-

This one lapse apart, how¬ 
ever, this album is a superb 
indication of the way Cooder’s 
musical mind is working right 
now, and as good a time as 
any to hitch on and ride with 
him if you haven’t before.— 

BILLY JOEL: “Souvenir" 
(CBS). Some artists sit 

on the precipice of The Major 
Breakthrough for so long that 
it becomes an act ot real 
patience, awaiting their ar¬ 
rival. So it is with Billy Joel. 
Ever since America took a 
fancy to him with a killer 
single called " Piano Man,” it 
has been obvious with the re¬ 
lease of each album that he 
has all the vocal, instrumen 
tai, and songwriting equip¬ 
ment to matfh the impact of 
Elton John. If anything, he’s 
a more inspired, less predict¬ 
able writer than Elton, as 
evinced here by "The Enter¬ 
tainer," "The Ballad Of Billy 
The Kid" and "I’ve Loved 
These Days.” Basically. Billy 
Joel writes songs much closer 
to the bone than many^thers. 
He takes as his basis for writ¬ 
ing not love or interdepend¬ 
ence by .two people, more the 
loneliness and near-despera-
tion of young Americans. 
Thus, "New York State Of 
Mind” and "Los Angelenos" 
tend to be commentaries on 
the extremes of these two 
cities, while "Captain Jack" 
is a lament on a 21 -year-old 
man morally at sea. "The En¬ 
tertainer" parades the empty 
life on the road of those 
people, while “Say Goodbye 

Ry 
live 

Get A Message To 
“New York Mining 

Disaster 1941.” “Run To 
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Stompin’ 
(LEFT) BIG JAY McNEELY: recorded craziness. (ABOVE) 
LITTLE ESTHER precocious/JOHNNY OTIS: looms large 

VARIOUS ARTISTS: "The Roots Of Rock" (Savoy SJL 
2221). Wild Bill Moore, Paul Williams. Big Jay McNeely. 
Hal Singer. Sam Price, Johnny Otis. Mel Walker, Little 
Esther Phillips. Nappy Brown. Huey "Piano" Smith. 
Varetta Dillard. Big Maybelle. The Ravens. Luther Bond 
& His Emeralds. Clarence Paul & The Jive Bombers. 
Recorded 1947-1956 in Detroit. Los Angeles. New Jersey. 
New York, New Orleans, Chicago. Cincinnati. Produced 
by Fred Mendelsohn. Teddy Reig. Herb Abramsen. Ben 
Bart. Al Green. Ozzie 
Cadena. Lee Magid, and 
Ralph Bass. Reissue pro¬ 
ducer Bob Porter 

IT WAS inevitable 
■ that, while Arista 
was ransacking the 
vaults of its recently-
acquired Savoy sub¬ 
sidiary for a marvellous 
series of jazz reissues, 
somebody should have 
the imagination to put 
together a compilation 
of the important work 
in the r&b field heard 
on that label during the 
late Forties and early 
Fifties. 
The result, masterminded 

by Bob Porter (who also 
contributes a knowledge¬ 
able and sympathetic sleeve¬ 
note), is enough to make 
Charlie Gillett and Bill Mil¬ 
lar jump for joy; but its 
value should not be con¬ 
fined to the regular run of 
collectors and historians. 
Savoy war the archetypal 

independent label, run by a 
man 'Herman Lubinsky) who 
cared little for the quality of 
the music and depended on a 
string of hard-nosed A&R 
men (see the producer credits 
above for their identities) to 
keep abreast of black trends 
and capture the music in 
transition, on the run — 
sometimes almost literally, 
for Porter tells us that it 
was standard practice for the 
A&R men to follow the bands 
on the road and shove them 

* • 
r 

c/w 

INT534 

A New Maxi Single from 

at the 
Savoy 

into a local radio station to 
record any new tune which 
seemed to be creating an 
unusual impact. 
Such immediacy is retained 

in this package, which is 
intelligently programmed 
throughout its four sides: the 
first is devoted to instru¬ 
mentals, the second to male 
singers, the third to female 
singers, and the fourth to 
vocal groups. The result is as 
clear a picture as one can 
achieve, at this distance, of 
urban black taste in popular 
music during the period in 
question, and — almost 
incidentally — it assists in 
filling a gap often ignored by 
observers of both the jazz 
and pop scenes. 

Side One features the 
honkers, the men who (lite¬ 
rally) bent over backwards to 
achieve greater and more 
spectacular musical orgasms 
Today, the recorded craziness 
of tenorists Bill Moore, Jay 
McNeely and Hal Singer 
may sound a little tame; 
certainly they were wilder in 
person, and to grasp the 
effect one need only read an 
essay by LeRoi Jones called 
The Screamers (from his 
anthology. Tales). which 
graphically explains the im¬ 
pact these berserkers had on 
city blacks. One is struck by 
the closeness of this music^o 
the mainstream jazz of the 
Texans (Illinois Jacquet, 
Arnett Cobb) and the Harle¬ 
mites (Pete Brown, etc.) and 
to the bastardisations of Jazz 
At The Philharmonic; the 
form and content are only 
slightly simplified, rendered 
more easily danceable — just 
as jazz itself, with the 
advent of bebop, was moving 
further from its erstwhile 
role as dance music. At any 
rate, the utterly crude, all-
stops-out blowing of Singer 
on the likes of ,!Hot Rod" — 
complete with shouts of "go. 
man. go" — is irresistible. 

Side Two begins with 
Johnny Otis, who looms large 
over the remainder of the 
collection, for his band backs 
many of the artists on the 
Los Angele s-recorded 
material. Several of the 
tracks feature his singers. 
Little Esther and Mel Walker, 
the former a precocious blues 
chanteuse and the latter a 
rather awkward performer 
Typical of the hip humour of 
the era is their duet or 
“Cupid's Blues" (although I 
would have preferred the 
inclusion of the even more 
hilarious "Wedding Boogie.' 
a three-way soap opera of 
classic silliness). This side 
also includes three cuts by 
the forthright Nappy Brown; 
and two by Huey Smith, 
representing the New Orleans 

pianist's rather hesitant and 
uncharacteristic recording 
debut 

Side Three has more 
Esther (including the tragic 
and beautiful) y-poised 
"Misery"), a pair of tracks 
by Varetta Dillard, and — in 
the album's apotheosis — 
three sock-'em renditions by 
Big Maybelle, 260 pounds of 
24-carat soul. “Candy," an 
exultant blues ballad with an 
endearing swing era arrange-
ment, was recorded in 1956 
but is certainly one of the 
most affecting things I've 
heard this year: whatever she 
lacked in mobility, Maybelle 
made it up in a majestic 
authority which fully justifies 
Porter's comparisons with 
Bessie Smith and Mahalia 
Jackson. Even if you don't 
intend to buy the album, do 
try to hear her selections. 

Side Four has more of ar 
overt “period" feeling than 
its predecessors, probably 
because the less flexible 
vocal groups required more 
rigid arrangements, and thus 
allowed fewer opportunities 
for the imaginative arrange¬ 
ments and solos which make 
much of the other music in 
this collection so valuable in 
1977. The Ravens and their 
lead bass voice, Jimmy Ricks, 
have a smoochy charm, like 
updated ink Spots, and their 
"Count Every Star" must 
have accompanied many a 
successful seduction in 1950. 
The Robbins join Esther for 
their enormous hit of the 
same year. "Double Crossing 
Blues”; it would be nice, just 
occasionally, to have a record 
of this quality in the chart 
today. The Robbins also have 
a couple of tracks of their 
own, backed by Otis, while 
the Emeralds and the Jive 
Bombers bring us into the 
heyday of the vocal groups, 
the mid-Fifties, with the 
deliciously slushy, smeary 
"It’s Written In The Stars” 
and "Bad Boy." respectively 
(The Bombers' lead singer, 
Clarence Palmer, displays a 
surprising Louis Armstrong 
influence — and his gim 
micky way with the syllables 
may have had. in turn, an 
effect on Billy Stewart, who 
created something similar 
with his celebrated version of 
"Summertime"). 

This is music, in sum, of 
immense zest which has. 
perhaps surprisingly, travelled 
the years with great success. 
"The Roots Of Rock” de¬ 
serves to be a success, for 
the Savoy catalogue contains 
material for several equally 
rewarding sequels. After all, 
it’s the kind of music that 
prompted Alan Freed to give 
us the label "rock *n' roll” in 
the first place — R.W. 

6N11I1S 

ihe^imtnv collect J J 

Side One 
Pretty Polly ' & So Early, Early In The Spring’ 
is devoted to traditional music, including 

Side Two 
reflects her political’ side, and features * 
The Hostage & Bread & Roses' 

SideThree 
finds Judy interpreting the. finest lyricists 
of our time Selections include 
Send In The Clowns' & Both Sides Now.' 

Side Four 
is Judy singing her own songs, from 
BomToThe Breed’ to My Father 

CVvÆ4» Che f K62019 

.kahTxJlin-. 

Judy Collins 

Available on Elektra Records and Tapes y^f 
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Gibson is Guitars. 

At Gibson, we're constantly 
improving and developing the 
technology of our guitars. 
However, a lot of our 
customers still look lovingly at 
some of our older models. So, 
this year, we’re bringing you 
some old favourites with some 
new features. First, one of the 
rarest Gibsons ever - The ’58 
Explorer - is being re-issued 
as a limited edition. Then, 
those equally rare birds, the 
Firebird and the Thunderbird 
are both being re-issued with 
improvements on the original 
'63 model. 
And, when people ask us to 
we're not above building old 
features into new guitars. Take 
the new Les Paul Pro Deluxe. 
A brand hew model featuring 
original '50’s style pick-ups, 
Schaller M6 machine heads 
and bridge, and the classic 
ebony finish you all know and 
love. And the best news is, the 
Pro Deluxe is being introduced 
in the U.K. before the States! 
We always like to give the 
customer what he wants, but 
then we should - we're 
old friends. 

Something Old 
Something New. 

Another quality product from (\nrliti) 

Norlin Music (UK) Ltd., 
Woolpack Lane, Braintree. Essex 
Tel: Braintree (0376) 21911 

Jazz albums 
Reviewers: Richard Williams Chris Welch 

(pipes. drums). 

s e n t e d the 
ORNETTE COLEMAN: confronting rock ’n’ roll 

ART BLAKEY 

preceding 
caveats, 1 welcome "Dancing 

an 

irums) 
ir 1937 

SONNY ROLLINS 
oblique view 

personal 

(Milestone 

from. Miles 
R&B derivations. The 

Eckstine; shows his 

the 
routine studio blowing heard 

to 

about 

unrelieved flat, 

this ex-

gong.... 

strategies which 
inspired by their 

distinct 
Davis's 

Byrd i 
own 
and, i 
of the 

pipes* 

brief. 
Some 

Coleman 
another 
customary group, or that he 
has not pursued the path 
outlined in " Skies Of Arne-

M 9074) 

(b) -
Robert 
Master 
Joujouka 

ART BLAKEY Art Blakey t 
Band Featurinq John Coltran. 
Midriff. A.nt Lite Grand T 

Lee Ritenour 
Blake (acoustic 

in Your Head" not 

Almost any funk 

the influences on 

is surely 
leader's 

The two 

player worth his union dues 
f--uld have been responsible 
for items like " Island Lady,” 
where Rollins repeats ad 
infinitum a rather lame disco 
riff, and "Asfrantation," which 
is the kind of backing track 

hear early 

is excellent 
composition 
indeed, the 

! album can 

fascinating 
Coltrane. 
Donald 

on his 
"Tippin'," 
first side 

stuff exemplified by 

IT SEEMS 
■ while Dexter Gordon, 

attempt by the altoist to 
ttivialise and thereby popu¬ 
larise his music, but as a 
chance to view from another 
standpoint the imagination of 
this peerless improviser. — 

rather beautiful 

tempered melody; the rela¬ 
tionship of the drumming to 
much of Blackwell's work 
with Coleman will not pass 
unnoticed. However, such 

(a) — Coleman (alto). 
Bern Nix. Charlie Ellerbee 
(guitars). Rudy McDaniel 
(bass guitar). Shannon 
Jackson (drums). Paris: 
December 1976 

Hue! 

ORNETTE COLEMAN: " Dan¬ 
cing In Your Head" (a) 
Theme From A Symphony. 
Variations 1 & 2; (b) Mid¬ 
night Sunrise. (Horizon SP-
722) 

share his 

among the 
and drums 

MILES did it; so did 
Albert; Coltrane 

died before he was pre-

Joujouka. Morocco: January 
1973 

Despite the 

accompaniment and somewhat 
bothersome phrasing with 
brass flares. 
The other weak point is 

the arrangements. Pieces like 
“El Toro Valiente" and "The 
Kiss Of Not Return" are 
uninspired. 

But on the credit side it is 

rIS is the kind of 
historic teaming that 

has jazz fans tripping over 
the furniture to get to the 
turntable. Art Blakey with a 
big band, AND with John 
Coltrane on tenor! 

Although the band is 
loaded down with talent, it 
was not a regular working 
unit and sounds occasionally 
stiff 

Blakey by 1957 was hap-
Sier with a small group, and 
ad not worked with a big 

band since the days of Billy 

SONNY ROLLINS: The Way I 
Feel". Island Lady. Asfranta¬ 
tion Woogie Love Reborn. 

guitarists simply scrub chords 
on top of an 8/8 rhythm, 
while the bass-guitarist adds 
a "walking” feel which 
implies 4/4 and immediately 
creates an atmosphere quite 

Sonny Rollins, is back and 
blowing hotter jazz than 
ever, Rollins is drifting into 
the kind of inconsequential 

will lament that 
has not • made 
album with his 

perience. relishing The com¬ 
panionship of others who 

hem BCP 6015). 
Donald Byrd. Idrees Sulieman. 

Bill Hardman, Ray Copeland 
(trumpets). Melba Liston, Frank 

found, and it reminds me of 
Max Harrison's assertion that 
some of Coleman's music has 
a kind of timelessness which 
allows it to stop or start at 
any arbitrary point In that 
respect, this most closely 
resembles some passages of 
the “Chappaqua Suite.” 

Nevertheless, ‘Theme" has 
an undeniable charm once the 
listener has come to terms 
with such startlingly unfamil¬ 
iar ambience; it is not group 
improvisation of the order of 
"Beauty Is A Rare Thing" or 
"Street Woman." but that is 
not its task. 

"Midnight Sunrise" is a 
fragment culled from the 
many tapes recorded during 
Ornette's 1972 visit to Jou¬ 
jouka, and finds him impro-

- i. .u- wailing 

- Coleman (alto). 
Palmer (clarinet). 

Musicians Of 

music depends largely for its 
effect on lengthy exposure, 
and this frack is tantalisingly 

dilemma. Now, aston¬ 
ishingly, Ornette Cole¬ 
man becomes the latest 
modem improviser to 
confront the latter-day 
preeminence of rock ’n’ 
roll. 

“ Dancing In Your 
Head " is. superficially at 
least, quite the most out-
of-character album Cole¬ 
man has made in his 19-
year recording career, by 
comparison his last effort. 
1972's triumphant sym¬ 
phonic work “ The Skies Of 
America,” sounds supremely 
logical. 

I imagine that "Dancing 
will create an enormous split 
in the ranks of his adherents, 
for it appears to throw to 
tl.e winds many of the 
precepts which have pre-
v.ously informed his work. 

"Theme From A Sym¬ 
phony" takes up more than 
three-quarters of the playing 
time: the theme in question 
is a nagging little melbdy 
from "The Skies Of America/' 
introduced during that work 
By the strings in a section 
called 'The Good Life." Here, 
it is played as a "head” at 
the beginning and end of 
both variations. 

Coleman's four previously 
unknown accompanists take 

arummer reminds me a little 
of Ornette's son, Denardo, by 
staying close to his tom-toms 
and playing an incessantly 
clattering. rhythmic coun¬ 
terpoint, like a naive Ed 
Blackwell. 
On top of this. Ornette 

simply blows in his usual 
manner, and although it will 
certainly be alleged that he's 
paying homage to his own 
early R&B roots, I confess 
that I can perceive few 
echoes of the Texan blues in 
this performance. 

This is not, to be frank, 
one of Ornette's most in¬ 
spired moments; his personal 
cliches are often exposed and 
(perhaps consciously) ex-
Klored, while the beauty of 
is tone is done no favours 

by the unvarying background 
coloration. 

ing, and remember what the 
master’s teaching was all 
about. — C.W. 

blonde lady district attorney. 
The best thing about it is 
Billy's drum solo. 

It's not BAD music, of 
course, as these men would 
have to go mad to play real 
rubbish; it's just that one 
expects more from them as 
creative people. Sonny gets 
to play a nice ballad on 
"Love Reborn,” but he 
should take a trip down to 
i he Village Vanguard next 
time Dexter Gordon is play-

Rocking 
Ornette 

be considered the best, with 
lots of strong soloing from 
Coltrane, in particular on 
"Pristine,' where his fast, 
angry, outpouring style cuts 
through as a torrent of fresh 
inspiration in those Parker-
dominated days. 
As the solos by Donald 

Byrd and Coltrane are the 
most important feature of the 
album, it might have been a 
better idea to have scrapped 
(he rather unadventurous big 
band (which sounds positively 
1930-ish on "Midriff") and 
given Art. Coltrane and Byrd 
their head with bass and 
piano. — CW. 

Master Musicians. 
He revelled in 

Rehak. Jimmy Cleveland (trom¬ 
bones). Sahib Shihab. Bill 
Graham (alto saxes) John Cnl-
trane, Al Cohn (tenors). Bill 
Slapin (baritone). Walter Bishop 
(piano). Wendell Marshall 
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^YAMAHA 

If it were just us saying, 'Yamaha sounds good; we 
might justifiably be accused of being biased. But we've 
got plenty of support from people who are far from easy 
to impress -and we take it as a great compliment. 

We work hard to get things right; from handmade 
guitars to the most technically advanced amps, Yamaha 
is dedicated to superlative quality. 

And we are happy to know that it’s appreciated. 
Classical and folk guitars*. Patient skill, and the finest materials 

available, make these Yamaha guitars unrivalled in their brilliant sound 

Sounds good, 
coming from us. 

Amplification. From the compact range of 30. 50 or 100 watt G & B 
series of combo amps to the most sophisticated of PA mixers and bins. 
Yamaha bring their special brand of experience to ensure quality and 
reliability 

Electric guitars;A brilliant range of solid, semi acoustic, electric 
acoustic and bass guitars, headed up by the Superlative new SG2000 
Beautifully built; unsurpassed reliability 

and unfailing tonal response over years of use 

Craftsmen to world's musicians since 1887 
Kemble Yamaha Mount Avenue. Bletchley Milton Keynes Tel 0908 71771 
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Record & Tape Market 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 

(U.K readers should go quietly FRANTIC!) 
If you live in NORWAY. DENMARK. SWEDEN. FINLAND 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price 
Write today for full details including the new TANDY’S 
catalogue plus list of new releases 

TANDY'S RECORDS 
Trade enquiries welcome 

TANDY'S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

HAVE YOU GONE 

PBRAFITTH 
YET! 

If you don’t mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains. 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

Missed that hit sound 
while it was around? 
Get it from the dealer 
with all the classics 
AX the vnglei lured below n ONLY 70peach end ere bula 
small selection ol over 2.000 titles listed at ̂ credible puce* 

SENOS A E FOR LIST 
(pc - picture cover) 

GOLDEN OLDIES 

Si NO POSTAI OPOÍR - CHÍQUÍS - TO 

PENNY FARTHING SOUNDS 
Dept. 5B, 13 Cranbrook Road, Ilford, Essex 

SELECTION FROM OUR CATALOGUE - 69p each 

COB RECORDS 
M-120. PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL (0766) 2170 A 3165 (10 Unes) MON -FRI 

DISCOUNTS TO ALL COUNTRIES 

ADDITIONAL SERVICES (U.K. ONLY) 
RECORD EXCHANGE SERVICE It »Ou have an» unwanted IP« In good condition, 
we will bu, or part ».change them tor ANY brand new IPs - up to f 1 20ca*hpaid 
or up IO £1 70 adowed m port eachange Please send lit or phone lor detail* 
FIRST (UK ONLY) 

•QUALITY GUARANTEED SEC0N0HAN0 IP* Over 10 000 aiwe»s •> hoc* send lor 
FREE catalogue AX secondhand IP* are checked lor quaMy belote bomg accepted 
«no Mock and are luX» guaranteed The*e slocks are completel» separate Horn 
Mocks ol Brand New IP. (U K ONLY) 

SAVE £’s AT COB 

ROCK DISCOUNTS! 
Do you pa» full price lor your rock albums? 

Then send lor our bumper FREE mail order catalogue listing almost 
4.000 titles ol brand new. unplayed fully guaranteed albums at HUGE 

DISCOUNTS! (Up to 80p per IP) 
We will give you 
1 A last and knowledgeable service 
2 A monthly new release mail-out 
3 Imports at very low prices 
4 Special oilers of current albums at amarmgly low prices 

Give us a try — you can't lose' 
Either phone us at 0484 710660 (24-hour Ansalone) or write to 

OZONE MAIL ORDER. Dept. MM. P.O. Bom 21 
37 Bethel Street. Brighouse. W. Yorks. HO6 1AB 

RECORD & TAPE 
EXCHANGE 

PLAYBACK 
RECORDS 

3 BUCK STREET. LONDON. NW1 
Mcord* bought. ¡OM ttchongod 

Rock. Jan. Reggae Soul 
Jun oil Camden High Si 

BOWIE • PINK FLOYD • ZEPPELIN 

LPs £1.85 » 

ALL RECORDS FULLY GUARANTEED 

SANTANA • GENESIS • WHO • ETC ETC 

TRANSPARENT IP RECORD COVERS 

Ring 
MARIAN BURNAND 

01-643 8040 
Extn. 4252 

for full details of how to 
advertise in 

RECORD & TAPE 
MARKET 

RECORDS & CASSETTES 
DIRECT FROM ENGLAND 

SAVE £s 
LP Records 
and/or 

Music Cassette 
For full details of our Tape and 
Record Club, send for our 
free catalogue plus £1 

voucher1
(Containing all top labels EMI 
CBS PYE etc 
SUPER OFFERS! 
Write TODAY! 
ASTWICK TAPES 

(for Records & Tapes) 
Stotfold. Hitchin, Herts. 

Tel. Hitchin 730705 

• SEND your questions on the music 
» » W scene to ANY QUESTIONS. Melody 

■ ■ WW Maker. 24-34 Meymott Street. London 

SE, * U

Questions? 
■ BOUGHT " Soaring,” the latest record 
by Barney Kessel on 
Concord CJ-33, re¬ 
viewed and recom¬ 
mended by Max Jones 
in MM, May 21. 1 am 
astounded by his bril¬ 
liant technique. What 
instrument does he play 
and has he written any 
tutors? — Gordon Back, 
Harrogate. 
■ Barney Kessel plays a 
rebuilt Gibson ES350 
(which he purchased in 
1946) on all his tours and 
records. The original pick¬ 
up was replaced by a pre¬ 
war Charlie Christian-type 
bar pick-up, the rosewood 
fingerboard has been re¬ 
placed by an ebony one, the 
back has been slimmed 
down and the original 
machine heads and bridge 
have been replaced. 
He currently uses Barney 

Kessel strings, made in the 
USA by Darco/C. F. Martin 
Co to his own specification, 
and his amplifier is the 
Barney Kessel Jazz amplifier 
manufactured by Merson in 
the USA. This amp is based 
on the Merson U.V. 4100, 
which is a keyboard/bass 
Elitär amplifier, but under 
amey's guidance it has been 

modified to get a superb jazz 
guitar sound. Both the guitar 
strings and the amplifier are 
distributed to music shops in 
Great Britain by Sum¬ 
merfields of Gateshead. 
Barney has written a tutor 
titled The Guitar, which is 
published in America by 
Windsor Music and dis¬ 
tributed in the UK by Ashley 
Fields. He holds several 
annual guitar seminars in 
various parts of the USA and 
one every year in England. 
This year will be the fifth 
and will take place in 
October. Full details of the 
course are given in a free 10-
page booklet available from 
the sponsors — Sum¬ 
merfields, Saltmeadows Road, 
Gateshead NE8 3AJ. 

Hardy tunes 
WHO backs Hagood 

Hardy on his album, 
"Maybe Tomorrow", and is it 
still possible to get his 
single. "The Homecoming'? 
Did he write all the tunes on 
the album? . — > George 
Munday, Catford. 

S| Space prevents us from 
ving the entire personnel of 

musicians used on “Maybe 
Tomorrow”, as there were 
almost 50, but the concert 
master was Bill Richards and 
the soloists were Ed Bickert 
(guitar), Bernie Piltch (clari¬ 
net), Kathryn Moses (flute), 
Hagood Hardy (piano and 
vibraharp) and Melvin 
Berman (oboe). The complete 
personnel Is given on the 
record sleeve, which also lists 
the composers, showing that 
Hagood wrote seven of the 
songs and the others were 
contributed by J. Williams, 
Wells/Segal, B.R. and M. 
Gibb, R. McKuen and S. 
Sondheim. Hagood's own 
composition, "The Home-
coming”, is included on this 
album. 

Bruce titles 
WHAT albums has Jack 

Bruce recorded during 
his varied career? — Jose¬ 
phine Wood, Dulwich, London 
SE23. 
■ Cream: “Disraeli Gears” 
(594.003, November 1967), 
"Wheels Of Fire” (2612.001, 
August 1968, double album, 
but singles also available), 
“Goodbye” (583.053, Septem¬ 
ber 1969), “Best of Cream” 
(583.060, November 1969, 
compilation album), “Full 
Cream” (compilation, on cas¬ 
sette only, January 1970), 
“Live Cream” (2383.016, June 
1970), "Liver C^eam, Vol 2” 
(2383.119, June 1972), 
"Heavy Cream" (2659.022, 
April 1973, double-album 
compilation). Jack Bruce: 
"Songs For A Tailor” 

BARNEY KESSEL: plays a rebuilt Gibson he bought in 
1946 

Brilliant 
Barney 

(583.058, July 1969), “Things 
We Like” (2343.033, January 
1971), "Harmony Row” 
(2310.107, July 1971), “At 
His Best” (2659.024, April 
1973, double-album compila¬ 
tion), “Out Of The Storm” 
(2394.143, November 1674). 
West, Bruce and Laing: “Why 
Dontcha” (65314, December 
1072), “Whatever Turns You 
On” (2394.107, June 1973), 
“Alive And Kickin' " 
(2394.128, July 1974). Jack 
Bruce Band, 1977: “How’s 
Tricks" (British catalogue 
number, RSO Super 2394.180, 
Mareh 1977, cassette 
3216.180). All these records 
were on Polydor except 
“Why Dontcha” (CBS). Poly-
dor distribute RSO. 

Bee Gees’ 
demo 
I’M TRYING to track down 

two songs written by 
one or more of the Bee Gees 
Did Tommy Steele ever record 
their “Let Me Love You” and 
did Elvis Presley record 
“Ring My Bell’? If not, who 
did record these songs? — 
David Dasch, Brooklyn, New 
York, USA. 

S These songs were record-
by the Bee Gees, but only 

on a demo disc, which was 
never released. As far as 
their management are aware, 
the songs were not recorded 
by any other artist. But Elvis 
Presley did record their song 
“Words". 

Not Shore 
IS IT possible to get a 

Dinah Shore dis¬ 
cography; and have the studio 
recordings made by her in 
the early Forties, originally 
available in the UK on HMV 
and Regal, ever been issued 
in album form? — Mark 
Greenfiqld, Hounslow. 
■ There is no discography 
available. Early Forties studio 
recordings were issued some 
years ago on RCA Camden, 
but are no longer obtainable. 
We believe that American 

Columbia are about to issue 
a Greatest Hits album. — 
DOBELL’S JAZZ RECORD 
SHOP, 77 Charing Cross 
Road, London WC2. 

Lizzy pics 
WHERE were the pictures 

of Thin Lizzy on the 
back of "Jailbreak” taken? 
Was the one of Brian 
Robertson taken at Leeds 
University? — Mark Gibson, 
Leeds. 
■ The pictures used on 
“Jailbreak" were Uken at the 
Great British Musical Festival 
at Earls Court in 1976, but, 
as you suspect, the one of 
Brian Robertson was taken at 
Leeds University. 

Bodhran man 
HOW LONG has Kevin 

Conneff been playing 
with the Chieftains, which 
bands was he with before 
that, where does he come 
from, how old is he. how 
Jong has he played the 
oodhran and what other 
information have you about 
him? — Jane Pegg, Newark, 
Notu. 

A Kevin Conneff Joined the 
ieftains in August 1976 

when he was 31, replacing 
Peadar Mercier. He has been 
playing the bodhran for 14 
years and became interested 
in it after seeing it played by 
Sean O'Riada. At the time he 
was working as a commercial 
artist and plate-maker, a 
career which he gave up to 
turn professional with the 
Chieftains. He comes from 
the Liberty area of Dublin 
and, after the traditional 
ballad “Molly Ban” on the 
radio when he was 17, he 
decided to learn it and 
became a dedicated traditio¬ 
nalist. In 1976 he opened a 
club in Dublin called The 
Tradition and it became the 
best folk outlet and meeting 
place in the city. Apart from 
his skills on the bodhran, he 
brought to the Chieftains one 
other attribute — his voice. 
Until then it had been a 
purely instrumental band. 
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Bone/ 
/Mean 
First ‘Daddy Cool- then ‘Sunny,’ 
now ‘Ma Baker’... .they’re making 
it tough at the top. 

Bone/ 
/Magnificent 
All four came from the West Indies-
Marcia & Maizie going to London, Liz 
to Germany, & Bobby to Holland. 
Finally, they met in Munich...and the 
result to date is 9 gold discs. 

Bone/41 
Their first album ‘Take The Heat Off 
Me’ (K50314) features their first two hit 
singles.Their new album ‘Love For 
Sale1 contains 10 great tracks.‘Ma 
Baker1 gives you the taste... 

LOVE FOR SALE 
K 50385 

Bonev/W. 

Available on Atlantic/Hansa 
Records and Tapes 



Martin Drew with Ronnie Scott and 
Oscar Peterson demand the best. 

Martin Drew chose Sonor because only 
the best is good enough, as did 

John Marshall (Softmachine), Bobby Worth (Talk of the Town), Graham Jarvis 
(Cliff Richard), Martin Drew (Ronnie Scott Quintet), Alan Ganley (John Dankworth), 

Tony Mann (Barney Kessel), Ray Miller (Miami Showband), Nicco McBrain (Pat Travers), 
Simon Fox (Be Bop Deluxe), Malcolm Green (Split Enz), Rick Winter (Lynch & Lawson), 

Harry Hughes (Caledonia), Freddy Adamson (Bruce Forsyth), Tommy Thomas 
(Northern Ireland), Jimmy Tagford (Contemporary Drummers), Alan Jackson 

(Session Drummer), Laurie Allen (Session Drummer), Mike Grigg (Ray McVay), 
Eddie Clayton, Louis Moholo, John Stevens, Geof Cox, Harold Fisher (Session Drummer), 

Gregg Thomas (Leon Russell, David Soul, The Thunderbyrds) 

When only the best is good enough 

AT SONOR 
Sole U.K. distributors. M. Hohner Ltd., 39- 45 Coldharbour Lane. 

London SE5 9NR. Tel. No. 01 -733 441 1 Telex No. 24224. 

Serving you ara 55 Sonor Kay Hobbs Mu« TH 052460740 Plymouth TH 094244680 
Daalars who alto demand tha best. Leeds. Yorks. Hamlyn's. 71/ 075225360 Worcester 
whichis why they stock Sonor. J Scheerer & Sons Ts! 053232401 Portsmouth Worcester Musk Centre Tsi 20279 
ENGLANDAND WALES Leicester Bonnells. Ts! 60865 SCOTLAND 
Bath Central Music Lid tsi 0533538681 Redhill Aberdeen 
Assembly Music. Widcombe Lewisham SE.13 Keyboard Harmony. Tt! 073768821 BrueeMiller Tsi 022455924 
TH 022522894 LenStiles. Ts! 6902958 Salisbury. Wilts. Edinburgh 
Birmingham London Mitchell Music & Electronics. J Grant. TH 031 228 1704 
Orumland International TH 021 6436641 Cascade Music. SW1 7. TH 01 6723997 TH 077223689 Falkirk 
Bristol. Gloucester Honnts Drum Store. W 1 TH 01 7347121 Sheffield Forth Valley Musk Ltd.. Tt! 032431477 
Assembly Music TH 425245 The London Musk Shop W 1 Musical Sounds. Tsi 074250445 Glasgow 
Burton-on-Tront TH 01 3870851 Stockport. Cheshire Bradley s Musk. TH041 3321 830 
Normans Tsi 615280283 Sounds Is! 01 4372458 C H & J A Dawsons Ltd . McCormack s. Tsi 041 3326644 
Chsstsr Luton. Beds. Tsi 061 477 1210 Inverness 
C.H.gJ A Dswsont Ltd Tsi 024448606 Luton Musk Centre. TH 26826 Southend Bruce Miller. 71/ 046333374 
Derby Newcastle Chns Stevens Tsi 070245451 Perth 
Wishers TH 48156 Rock City Musk 71/ 24/750632 Sunderland Wilkie's. TH 073823041 
Canterbury. Kent Newport. Mon White Sound Equipment N. IRELAND 
Kennards 'e! 022760331 Gwent Musk Ts! 063357505 Tsi 078378058 Ballymonoy. Co Antrim 
Dunscroft. Nr. Doncaster Northampton Swansea Johnnie Owens. Tsi 0265662147 
Musk Ground! TH 0302843037 Peter Gray Ts! 31211 J Ham. Ts! 50968 Belfast 
Fleet. Hants Norwich Truro. Cornwall Marcus Musks). Ts! 023224956 
Kmglisher Musk Tsi 0251421210 Cookes Band Instruments Ts! 23563 West Country Musk. Ts! 087278501 Lisburn. CoAnjnm 
Gillingham. Kent Nottingham Uxbridge. Middx. J Evans. th 02382201 1 
Simpsons TsT063451131 Percussion Sounds 71/ 70/ 0540602 J * L Dawkes. Ts! 8939809 Londonderry 
Hitchin. Herts. Preston. Lancs. Warrington. Cheshire SoundSense. Ts! 050444752 
Hermitage Organs 71/046259925 C H B J A Dawsons Ltd Ts! 077251090 C H B J A Dawsons Ltd . CHANNELISLES 
Huddersfield Parkstone TH 092532591 St Holier. Jersey 
The Organ Lolt Tsi 048425355 Achille Roma 71/ 743654 Wigan. Lancs. Regent Music Ltd Tsi 053430271 
Lancaster. Lancs. C. H. B J A Dawsons Ltd . 
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female 

hastily 

the 
unfortunate Captain off the 

and he 

SATURDAY: this is where 
we came in. understandable 

We joined 

stretcher and 

Marson," 

confused 
Frog, who thought he was and 

roll. Tyla's assembled about 
him 

stage 

vivid Prisoner” 

couple 

continued on p41 

agony, a squadron of French 
Red Cross fellows dragged 

Oklahoma. Les Press Anglais 
decide it will be saner in the 

i old 

attempting 
vehicle. 

But back 

Then, 
writhing 

becomes wearing: 
smacked over the he 

bands 
stars” 

to the Clash. 

festival has been promoted 
and I, for one, am interested 
to see what he does to reply 
to their challenge. 

"There was only one hour 

beaten up by 

him onto 

"White Man In Hammersmith 
Palais" (the precise signifi¬ 
cance of this reggae opus 
was completely lost in the 
mix). 

It may provide an impres¬ 
sive spectacle, but it's still 

iron bar of confused rhetoric 
doesn't inspire me to race to 
the barricades 
Oh yeah, before leaving 

Saturday I should record that 

dience showers 

nised. cut-throat 

mately all the indignation 
and righteous fingerpointing 

security bozos threw 

that he seemed 
immensely. 
The ultimate 

band of musicians 

Curious, but what i 
can you expect of an 
hippie with delusions 
grandeur? 

Twink and 

subject of the Captain's 

to hijack the 

choruses from 

bullring, and mosey on down 
into the heat of the stadium 
to be affronted by a couple 
of mediocre French bands 
(Shakin* Street, fronted by a 

outside the hotel by Captain 
Sensible, who has recovered 
from the mishaps of the 
previous night. 

Rat Scabies engineers the 
conversation around to the 

leaving one in no doubt as to 
which band he thinks pro¬ 
vided it, and his case is 
really quite justified. 

Simply, the Tyla Gang take 
the place apart with their 
swiftly-paced, carefully-orga-

leather boots and shorts, who 
looks as if she's auditioned 
for the title role in a Dick 
Whittington pantomime, and 
the anonymous Marie Et Les 
Garçons). 

Les Press Anglais decide 
that even another chorus of 
"Anytime, any place, any¬ 
where" would be preferable 
to all this baloney, and are 
on the point of returning to 
the hotel when the imminent 
appearance of the Tyla Gang 
is announced. 
Now. from the moment the 

Buffalo Travel charabanc left 
Praed Street. Sean Tyla has 
been quietly bristling and 
bitching about the new wave 

with bottles and cans until 
Tyla's allowed to return for 
an encore that it would have 
been churlish to deny. 

Indeed, it is on the crest 
of the energy and enthusiasm 

asylum band, perhaps 
Sensible, incidentally, was 

back in action during the 
Clash's set. The incorrigible 
rogue slinked onstage during 
one of their apocalyptic rants 
and unleashed some dis-
tinctly-powerful stink bombs, 
much to the fury of Joe 
Strummer who proceeded to 
decry the Captain's childish 
antics (I thought it pretty 
hilarious actually). 

Joe was not alone in 
finding the incident a little 
short on humour. One of the 

Much has been written about 
their radical political stance 
and their authentic reflection 
of contemporary social de¬ 
privation and disintegration 
and most of it’s been 
chickencrap. 

Granted, they are an ex¬ 
citing rock and roll band, but 
ultimately they're likely to 
be as politically effective as 
a fart in the dark. 

Still, I can't deny the 
irresistible rush of, * say, 
"Hate And War", "White 
Riot", or new songs like the 

ruthlessly efficient at fleshing 
out his rock and roll fan¬ 
tasies (the band includes the 
original Winkies rhythm sec¬ 
tion of bassist Brian Turring-
ton and drummer Michael 
DesMaris and lead guitarist 
Bruce Rowlands). 

It's undeniably exuberant 
stuff, particularly the vintage 
anthems. "Young Lords” and 
"Suicide Jockey . The band 
are accorded the most enthu¬ 
siastic reception of the festi¬ 
val thus far, and the au-

sembled version of Rings (the 
original line-up having sacked 
their leader to re-form as the 
ill-fated Maniacs) played out 
the first day of the festival; 
because his band went on 
last he was reported to be 
under the impression that he 

"the little pop 
around whom the 

landed, legs apart, on a 
length of scaffolding, a fate 
that proposed a serious 
threat to his manhood. 

almost had him in the back 
of an ambulance. 

This really freaked him 
out: he suddenly bolted off 
the stretcher and, doubled 
over in pain, he scrambled 
crab-like into the night. 
He was later discovered 

hiding on the roof of an 
equipment truck, and almost 

these revelations. It's about 
as much as Lee can stand, 
too. He retires to the hotel 
bar to join Sparko in a 
rendition of the theme from 
the Martini ad. (''Anytime, 
anyplace, anywhere . . ." 
they croon endlessly at every 
conceivable opportunity). 

There had been a rumour 
circulating the previous even¬ 
ing that the Feelgoods had 
been on the verge of 
returning to England, so 
disenchanted were they at 
the lack of organisation at 
the festival. 

"Well, we weren't exactly 
thrilled when we got ’ere.” 
Les replies. "But we got the 
cabbage upfront so we 
stayed. Things brightened up 
a bit then, like." 

Spatko launches into a 

mother. “Not a well woman,” 
he tells Lee Brilleaux, and 
proceeds to relate several 
scandalous tales. 
Even Jake Riviera who's 

managed the Damned for the 

lo/ttn 
Prance 

Sparko. 
you something. 

would 

he informs Mick Jones, 

dozen or more French 

around 

Vanian, 

Dr 

Buffalo 

Mont 

A lig too far, indeed. 

Mohican 

he 
rationally. 

— 

'ere for 
summer. 
Canvey." 

metropolis 
Marson 

on.” 
“I’ll 

retire 
final 

Maniacs, the Police, the Boys, 
the Damned and the Clash 
who are to be preceded by a 

Damned and the Jam were to 
fly to the south of France 
accompanied by Les Press 

Don’t like these places where 
the sun never takes a f-
break. Jesus." 
He pauses in reflection for 

a moment and then turns to 

our ’olidayt 
We’ll Stic 

French 
name 

The Damned and the Jam, 
we were informed, had, at 
least, arrived on schedule 
(the Clash missed the flight 
from London): however, the 

Brian James and 

burn the 
down." 

Mick Jones expresses no 
profound concern: "Do what _ , ill- — ... " h* .*11« 

pRIDAY: 

German with 

who had 

of Marc 

rpHE coach party arrives in 
• Mont de Marson some¬ 
where beyond midnight to 
discover that the hours 
preceding our belated appear¬ 
ance on the scene have not 
passed entirely without in-

LES Press Anglais tumble 
in to the Mont de 

Masson bullring to hear a 
quartet of French boilers 
called the Lous assaulting the 

scheduled to 
today are the 

electronic screeches 
whining feedback. 

Les Press Anglais 
bemused. with the 

troopers who set upon 
"Chased them i 

ears of the 3,000 o 
lunatics gathered in 
stadium. 

promototer by the 
-• zermatti 

Marson punk bash was a two 
- - • the 

"It was taking the p— out 
- - “ •— explains quite 

Anglais. They -
followed by the Feelgoods 
and the Rods. “J— *—* 

Boys, the Police, the Maniacs. 
Rings, and a whole brace of 
French bands headed by 
Little Bob Story. 

Predictably, the entire trip 
was as cleverly organised as 
the military tactics employed 
"g / the late General George 
uster at the Battle of the 

Little Big Horn, where his 
perceptive grasp of the situa¬ 
tion provoked the destruction 
of the entire 7th U.S. 
Cavalry. 

Cock-up simply isn't an 
adequate description of the 
utter chaos that surrounded 
this year's Mont de Marson 

haircut) flings down his 
guitar and lashes at the 
recalcitrant amplifiers with a 
cable. 
The band look on asto¬ 

nished. and not a little 
embarrassed. Robert accosts 
the audience with verbal 
abuse, leaps off the front of 
the stage and vanishes in a 
crowd of photographers. 
The set is subsequently 

contingent of native combos. 
At 4 p.m. the news from the 
bullring is not encouraging. 
The festival is already 

running late and it has yet 
to start. 

At the Sablat, Rat Scabies 
is furious to learn that the 
stage at the bullring is 
dominated by the Clash's 
White Riot backdrop. 

"If that's up when we go 

Sparko. We're not coming 

town." Jake Riviera recalled 
later. "Despicable lack of , 
bottle on Rat's part, I 
thought. Any punk worth his 
salt would've taken on 12 
French paratroopers without 
thinking twice about it." 

Rat has already crashed 
out (taxed, no doubt, by the 
day's exertions) when Les 
Press Anglais troop into the 
downtown bar where various 
representatives of the Clash 
and the Damned, including 
Strummer, Mick Jones, Dave 

Captain Sensible are enjoying 
a quiet drink. 

Sean Tyla stands at the 
bar and views them all with 
suspicion: “Lot of little pop 
stars,” he remarks without 
sympathy. 

Les Press Anglais are 
eventually turfed out of the 
bar and decide to accompany 
Captain Sensible to his hotel 
(which we have to pass, 
anyway, as we've been con¬ 
veniently billeted at a board¬ 
ing house two kilometres out 
of town). 

Our last clear memory of 
this first evening in delightful 
downtown Mont de Marson is 
of the Captain chainwhipping 
a clump of shrubbery. 

decided to share a chartered 
flying charabanc. 
The supporting cast of 

English bands would travel 
by coach (as had all the 
bands the previous year). 
Sufficient, indeed luxurious, 
accommodation was promised 
in three of Mont de Marson's 
premier hotels 
The French, however, have 

yet to master the subtle art 
of organisation. Neither have 
they yet achieved any under¬ 
standing of simple mathemat¬ 
ic principles and are thus 
unable to calculate the speci¬ 
fic number of rooms it 

MONT de Marson is the 
kind of slumbering French 

town you might expect to 
have as its mayor someone 
like Anthony Quinn. Indeed, 
it is almost too easy to 
imagine Quinn, in one of his 
more ebullient roles, striding 
about the cobbled streets and 
dusty alleys of Mont de 
Marson, unshaven, his braces 
flying behind him like 
streamers, a bottle of the 
local wine to his lips 
(simultaneously pressing the 
local whore ’ to his hips), 
celebrating the liberation of 
France. 

Quite what Tony would 
have made of the events of 
the last weekend in Mont de 
Marson is. frankly, beyond 
my imagination. I'm not sure 
he would have been too 
thrilled, however, by the 
assault on this provincial 
toytown, led by Brilleaux and 
the Feelgoods, enthusiastical¬ 
ly augmented by the various 
outrages wreaked by the 
likes of the Damned, the 
Clash, the Jam and Les Press 

("Arab name dhat." Brilleaux 
will later observe), had the 
novel idea of capitalising on 
the longstanding Frog in¬ 
fatuation with nascent punk 
rock bands of the Sixties 
Sthe Groovies, MC5 and the 
itooges particularly) by 
organising a festival in the 
bullring down in Mont de 
Marson. 
He imported last year a 

motley crew of English 
bands, including the Damned, 
Roogalator, the Hammersmith 
Gorillas, and a curious assort¬ 
ment of musicians from the 
pub rock scene, like Nick 
lowc. the Pink Fairies, the 
Tyla Gang and various ac¬ 
complices. 
They played alongside a 

smattering of French bands 
vaguely allied to the British 
new wave. The concert 
wasn't exactly a major 
success, but the events of 
the last year and the 
increasing commercial success 
of new wave bands encour¬ 
aged Zermatti to repeat the 
exercise on a much larger 
and ambitious scale. 

This year -the Mont de 

bands had become involved 
in a jovial drinking contest 
during the flight and arrived 
at Mont de Marson reason¬ 
ably legless. 
The Jam decided to cool 

off by diving into the 
fountain in the town square. 
Some reports suggest they 
were splashing about naked 
and blitzed. Bruce Foxton. 
their bass guitarist, says they 
were merely enjoying a sedate 
paddle. 

Whatever: the gendarmes 
moved in and arrested them. 

Rat Scabies, not to be 
outdone, introduced himself 
to the proprieter of the 
Damned's hotel by evacuating 
the contents of his stomach 
onto the floor of the lobby. 
They were quickly accommo¬ 
dated elsewhere. 

Later that evening Rat was 
out boozing with the 
Damned's, new guitarist Lu 
(no one admits to knowing 
his surname though Rat 
attempted to christen him Lu 
Nater for reasons peculiar 
to the Scabies personality). 
The pair successfully pro¬ 

voked confrontation with a 

It's immediately clear that 
the festival p.a. is not the 
most sophisticated sound 
system ever assembled. The 
Lous (possibly the most 
bizarre female quartet ever 
to set foot on a stage) are 
lost completely in a naze of 

observation that one wouldn't 
like to be caught in a bar¬ 
room brawl with any of 
these ladies: especially the 
drummer, whose tatooed 
biceps suggest a strength 
that would not easily be 
contested. 
No more inspiring than the 

Lous were Asphalt Jungle 
who followed, clearly inspired 
by the rhetoric of the Clash, 
they wail incomprehensibly 
and even ettempt a version 
of “London's Burning". It's 
comical. 

In fact, the entire festival 
is by this time assuming the 
character of a Mel Brooks-
inspired farce. 
The Maniacs are the first 

of the English bands to 
suffer the lunatic inefficiency 
that is beginning to afflict 
every aspect of the event. 
They are barely halfway 

through their set when the 
bass speakers blow out; in a 
fit ‘of anger, their bass player 
Robert (a fearsome looking 

day event featuring 
Ciash, Damned. Jam. — 
Feelgood. Eddie 4 The Hot 
Rods, the Tyla Gang, the 

■ EE BRILLEAUX took a healthy belt from an 
early morning glass of whisky. " As it 'ap-

pens,” he observed philosophically, “ I 'ate the 
f- French. And, 1 don’t know what God thought 
he was f- playin’ at when he created France. 
They should turn it into a golf course or some¬ 
thing. No use at all a country like .this. Not to a 
gentleman, anyway. 

“ And that's the trouble with the French. They're not 
gentlemen. Not like the English. Not polite, like. None of 
'em. Ill-mannered sods. Always shoutin’ and gettin' bleedin' 
hysterical." 
We are siuing. in the fierce heat of a Mont de Marson 

morning, outside the town's principal hotel, the Sablat Bril¬ 
leaux, having miraculously survived a ferocious boozing ex¬ 
travaganza the previous evening (the licensing hours in the 
south of France, at least, are to his liking), is dissecting the 
qualities of our Continental neighbours and their nation in 
the company of Sean Tyla. Jake Riviera. Feelgoods’ bassist 
Sparko, Rat Scabies, various members of Les Press Anglais 
and their harassed chaperon, Rick Rogers A lone Frenchman 
at our table is bearing the cruel brunt of Lee's attack 

" I've nothing against you personal, like," Lee reassures 
him. •’ I just can't bear the French. I mean. 1 hold you Frogs 
Indirectly responsible for the unfortunate death of my Uncle 
Ernie. F- died for you lot, he did. Died on the railways. 
Bomb fell on 'im. Durin' the war it was. Doin' 'is bit to save 
you lot from the f- Germans. 

" If you lot had been able to sort them out on your own he 
might 'ave been enjoying a drink wiv us 'ere today. Typical 
of the French though. War starts. They wade in and then 
surrender 

“ Start collaboratin' with the enemy. Many of ’em around 
'ere? Collaborators? Not liked are they? 'Ere, where's that old 
biddy with the booze? God, 1 'ate all this. Too hot. Too much 
tun. Like a bit of rain meself. 

rock festival, where such luminaries 
as the Feelgoods, the Damned and 

Allan Jones takes a coach trip 
through la belle France and comes 
upon a scene of unparalleled chaos — 
the second Mont de Marson punk 

specific amount of musicians, 
journalists and roadies (with¬ 
out whom nothing would be 
possible). 
The first thing that 

happens is a relatively minor 
misfortune: Les Press Anglais 
lose their seats on the 
aeroplane; never mind, we'll 
take the coach with the Tyla 
Gang, the Police and the 
Maniacs. 

This entails suffering a 12-
hour coach drive to Paris, 
where we have an overnight 
stop (14 of us sharing what 
the French amusingly des¬ 
cribe as a hotel suite, which 
in fact resembles a rabbit 
warren); the antics of Henri 
Paul, the Maniacs’ French 
guitarist whose idea of enjoy¬ 
ing himself is jumping on 
people, biffing them over the 
head or just comprehensively 
annoying them with all 
manner of pranks in the 
pursuit of wnat the French 
eccentrically regard as a good 
time (“Trying to be this 
year's Rat Scabies, are we?" 
asks Sean Tyla scathingly, 
recalling Rat's outrageous 
behaviour last year on the 
coach); a coach driver from 

seemingly intent upon emu¬ 
lating the escapades of Neal 
Cassidy and. finally, a 14-
hour drive the length of 
France to the godforsaken 

the Clash were in (literally) 
devastating form . .. 

CAPTAIN SENSIBLE of the 
DAMNED backstage at the festival. 
BELOW LEFT: MANIACS/FEEL 
GOODS/DA MN ED/TYLA GANG 
on stage. Pictures by GEORGE 
BODNAR 

resumed, but the impact the 
Maniacs seemed set to make 
has been lost. 
The Police, making their 

first appearance with veteran 
fuitarist Andy Summers (an 
ncongruous recruit to the 
new wave), succeed this 
debacle. 
They perform competently, 

and Summers delivers some 
demon guitar breaks, but the 
music as yet lacks any real 
identity. 
And the sight of Summers 

pogoing and going down on 
the bass guitarist is more 
than a little disconcerting. 

Similarly characterless are 
the Boys, who appear be¬ 
tween the Damned and the 
Clash: a basic unfamiliarity 
with their repertoire leads to 
an initial detachment and 
finally disinterest. 

Their collective image, I 
might add, is not enhanced 
by the fact that they remind 
me of Zigzag's Kris Needs 
impersonating five of the 
Seven Dwarfs. 

It was left, then to the 
Damned and the Clash to 
provide what entertainment 
there was to be enjoyed from 
the stage of the Mont de 
Marson bullring (the principal 
source of entertainment being 
thus far derived from observ¬ 
ing the disintegration of the 
organisation into utter chaos). 
The Damned returned this 

year to Mont de Marson with 
an additional guitarist (we 
met Lu earlier, you might 
recall), who's apparently been 
recruited to allow Brian 
James more space to express 
his musical creativity. 

This proposed new dimen¬ 
sion was, however, somewhat 
lacking in their performance. 
Lu could rarely be heard, in 
fact; neither could the rest of 
the band, come to think of 
iL 

For virtually the entire set 
the p.a. was a silent monu¬ 
ment to French inefficiency 
and lack of adequate prepara¬ 
tion. 

The Damned struggled on 
commendably, with Dave 
Vanian turning in his stan¬ 
dard impersonation of a black 
widow spider on roller skates 
and Captain Sensible sprint 
ing all over the joint as if 
his trousers were on fire. 

Still, they persevered and 
their final half hour was 
delightfully lunatic, with 
Vanian shrieking into the 
crowd. Sensible freaking 
away like a nightmare on 
bad acid, and Rat finally 
demolishing a drumkit in a 
furiously destructive display 

Martin 
Drew 
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Melody 
Maker LOOK HEAR! 

Wednesday 
DIZZY GILLESPIE QUARTET. 
TOMMY WHITTLE QUAR¬ 
TET: Ronnie Scott's. Lon¬ 
don (to 13). 

CHELSEA: Marquee. London. 
PRAIRIE OYSTER: Red Cow. 
Hammersmith. London. 

TYLA GANG: Rock Garden. 
London. 

TERRY LIGHTFOOT BAND: 
100 Club. London 

BETHNAL: Fangs Disco. 
Paddington. London. 

PASADENA ROOF ORCHES¬ 
TRA: Dingwalls. London 
(and tomorrow). 

JENNY HAAN'S LION: Music 
Machine. London. 

999: Winning Post Twicken¬ 
ham. 

Thursday 
• STEELEYE SPAN: New 

Theatre, Oxford. (See 
Taking Off). 

MOTORHEAD, COUNT 
BISHOPS, Garden. Pen¬ 
zance. 

CORTINAS: Leeds Polytech¬ 
nic. 

XTC. TABLE: Rafters. Man¬ 
chester. 

999: Hope And Anchor. 
Islington, London. 

BETHNAL: Mr. George's. 
Coventry. 

DOCTORS OF MADNESS: 
Maniquí Club. Falkirk. 

AMERICAN TRAIN. SNAKE¬ 
BITE: Rock Garden, Lon¬ 
don. 

KURSAAL FLYERS: Coatham 
Bowl. Redcar. 

DAVE BERRY: New Cornish 
Rivera Club, Carlyon Bay, 
Cornwall. 

DAVE MITCHELL I CHRIS 
FRANCIS QUINTET: Star 
& Garter, Putney, London. 

SALT: Music Machine. Lon¬ 
don. 

tony McPhees TERRA¬ 
PLANE: Nashville. London. 

MUNGO JERRY: Carousel. 
Ryde Airport, Isle of 
Wight. 

AMAZORBLADES: Swan, 
Hammersmith Broadway. 

GENERATION X:’ Nag's 
Head, High Wycombe. 

POP GOES THE EASEL: 
BBC-2TV, 9.50 pm. Early 
film by Ken Russell 
about Sixties big groups. 

HEAVY METAL KIDS. Win¬ 
ter Gardens. Cleethorpes. 

TABLE: Rafters. Manchester. 
BOOMTOWN RATS: Lode¬ 

star, Blackburn. 

Friday 
STEELEYE SPAN: Gaumont. 

DESMOND DEKKER Royalty, Southgate. London. Friday. 
August 12. 

Ip swich. 
MOTORHEAD, COUNT 
BISHOPS: Top Rank. Car¬ 
diff. 

SPITERI: Dingwalls. London. 
CHELSEA. CORTINAS: 

Brunei Rooms. Swindon. 
BEES MAKE HONEY: 

Rochester Castle. Stoke 
Newington. London (and 
13) 

DOCTORS OF MADNESS 
Penthouse. Scarborough. 

KURSAAL FLYERS: Royal 
Spa. Bridlington. 

HEAVY METAL KIDS: Elec¬ 
tric Circus, Manchester. 

DOWNLINERS SECT: Nash¬ 
ville, London. 

DESMOND DEKKER: Roy¬ 
alty. Southgate. London. 

TRAPEZE: Mayfair, New¬ 
castle. 

JENNY DARREN: Civic Hail. 
Carmarthen. 

999: J.B's, Dudley. 
O BAND: Pavilion. West 

Runton. 
BOOMTOWN RATS: Top 

Rank. Sheffield 
ROKOTTO, JAPAN: Music 
Machine, London. 

GENERATION X: Marquee, 
London. 

SLACK ALICE: Rock Gar¬ 
den. London. 

Saturday 

IN CONCERT: Radio One. 
6.30 pm. Jess Roden 
Band. 

ELVIS COSTELLO: Hope 
Apd Anchor, Islington. 
London. 

S.A.L.T.: Dingwalls. London. 
BETHNAL Granary. Bristol. 
DOCTORS OF MADNESS: 

Priory Hotel. Scunthorpe. 
LIVERPOOL EXPRESS: Wil¬ 

lows Club, Salford. 
KURSAAL FLYERS: Imperial 

Hotel. Blackpool. 
RICO: Nashville, London. 
POLICE: Red Cow. Hammer¬ 

smith, London 
FLIRTATIONS: Eastgate Lei¬ 

sure Centre. Skegness. 
SCREAMIN' LORD SUTCH: 

Centre Airport Hotel, 
Heathrow. "Sutch will be 
performing a number of 
dangerous feats like fire¬ 
eating and sword fight¬ 
ing." 

O BAND: City Hall. St. Al¬ 
bans. 

FRUIT EATING BEARS: 
Civic Hall. St Albans. 

SOUNDS INTERESTING: 
Radio Three 10.45 p.m. 
Yes album. "Going For 
The One Norwegian 
saxist Jan Garbarek; 
Colosseum II. 

CAROL GRIMES AND 
SWEET F.A-: Music Ma¬ 
chine, London. 

MICHAEL CHAPMAN BAND 
Marquee. (and tomor¬ 
row), London. 

Sunday 
SUMMER OF '67: Radio 
One, 5 pm. Doors, Mothers 
Of Invention. Byrds. 

SOUNDS OF JAZZ: Radio 
Two, 11.02 pm. 

THE SONGWRITERS Radio 
Two. 2.30 pm. 

JOHN OTWAY. WILD WILLY 
BARRETT. SQUEEZE. 
CLAYSON AND THE 
ARGONAUTS, FRUIT¬ 
EATING BEARS: Round¬ 
house, London. 

LEE KOSMIN BAND: Roch¬ 
ester Castle, Stoke 
Newington. London. 

STEELEYE SPAN: ABC. Gt. 
Yarmouth. 

TOM ROBINSON BAND: 
Corn Exchange. Saffron 
Walden. 

DOCTORS OF MADNESS: 
Electric Circus. Manches-

• WOMEN & ROCK: Other 
Cinema. 25 Tottenham 
Court Road, London. Janis 
Joplin film. Carol Grimes. 
Discussion: how do the 
male-dominated forms and 
institutions of the rock 
mainstream affect the 
women who play and 
listen to that music? (See 
Taking Off) 

AFTER THE FIRE: City Tav¬ 
ern, Cheltenham. 

KURSAAL FLYERS: Palace, 
Isle of Man. 

ELVIS COSTELLO: Nashville. 

HEAD OVER HEELS: Red 
Cow. Hammersmith. Lon¬ 
don 

AMOEBA: Roundhouse 
Downstairs. London. 

• ASHRA: Open Air Theatre. 
Regents Park. London. 
8p.m. (See Taking Off). 

Monday 
BRIAN KNIGHT BAND: 

Dingwalls. London. An¬ 
other Blues night. 

SORE THROAT: Half Moon 
Theatre, London, E.1. Anti¬ 
punk rock is the billing. 

BETTY CARTER: Ronnie 
Scott's. London (fort¬ 
night). 

DOCTORS OF MADNESS: 
Outlook. Doncaster. 

5000 VOLTS: Bailey s. Bir¬ 
mingham (to 20). 

J.A.L.N. BAND: Bailey's. 
Leicester (to Saturday). 

LONDON: Nashville. Lon¬ 
don. 

STEELEYE SPAN: New 
Theatre, Hull. 

TOM ROBINSON BAND. 
THE NIGHT: Music Mach¬ 
ine. London. 

SLITS, PREFECTS. TANYA 
HYDE AND THE TORMEN 
TORS, NOW: Vortex. 
Crackers Disco. 203 War-
dour Street. London. 

JENNY HAAN'S LION: 
Marquee, London. 

Tuesday 
• TED NUGENT. GEORGE 
HATCHER BAND: Odeon. 
Hammersmith. London. 
(See Taking Off). 

STEELEYE SPAN: Civic. Wol¬ 
verhampton. 

GLORIA MUNDI: Dingwalls. 
London. Excellent band in 
the Lou Reed vein. 

CHELSEA. CORTINAS: Bar-
barella's. Birmingham. 

XTC: Rochester Castle. 
Stoke Newington. London. 

BETHNAL: Woods Centre. 
Plymouth. 

DOCTORS OF MADNESS: ■ 
Marquee, London. 

KURSAAL FLYERS: Top 
Rank. Cardiff. 

CONTRABAND: Garden. 
Penzance. 

• JABBO SMITH: Ettington 
Park Manor. Stratford 
(See Taking Off). 

ALLAGUS: Greyhound. Ful¬ 
ham Palace Road. Lon¬ 
don. Leicester - based 
group makes its London 
debut. 

BOOMTOWN RATS: Nash¬ 
ville, London. 

NEW CELESTE: Music Ma¬ 
chine, London. Scots elec¬ 
tric folk band. 

ADVERTS. STEEL PULSE, 
MASTERSWITCH. OUT¬ 
SIDERS: Vortex. W ardour 
Street London. 

ALFALPHA. LADY ACE: 
Music Machine. London. 

Wednesday 
• TED NUGENT / GEORGE 
HATCHER BAND: Odeon, 
Hammersmith. London. 
(See Taking Off). 

AMAZORBLADES Windsor 
Castle. 309 Harrow Road. 
London. 

• DAMNED. ADVERTS. 
FRUIT - EATING BEARS: 
Sundown. Charing Cross 
Road. London (and to¬ 
morrow). (See Taking 
Off) 

COLIN HINDMARSH: Nash¬ 
ville. London. 

SONGS OF PROTEST: 
Radios One and Two. 
10.30 pm. 

STEELEYE SPAN: Brangwyn 
Hall. Swansea. 

RICO: Dingwalls, London. 
CHELSEA: De Gray Rooms. 

York. 
CORTINAS: Marquee. Lon¬ 

don. 
JENNY DARREN: Lafayette. 
Wolverhampton. 

MOTORHEAD. COUNT 
BISHOPS: Civic Hall. Wol¬ 
verhampton 

LEW LEWIS BAND. WASPS: 
Music Machine. London. 

Jazz extra 
'EDNESOAY: Altoi»( Mike Osborne-« Quintet (The Phoenix. 
Cavendish Square. W.li 

THURSDAY: The Crouch End All Star* with Ken Sim* on trumpet 
1 play tor free from 8pm (Panorama Bar. Alexandra Palace. 
N.22I . Dave Mltchcll-Chri* Franci* Quintet (Downstairs. Star 
And Carter. Putney Embankment) , . U.S. trumpet man Jon 
Eardley (The Leather Bottle. Merton). 

fRIDAY; Allan Holdsworth, guitar, and John Stevens, drums 
1 (The Plough, Stockwell) Ken Colyer guests with 
Roy Kirby's Paragon Jazz Band (Worcestershire Hotel. Droitwlch) 

. Saratoga Jazz Band (The Black Cross. Bromsgrovc. where the 
band blows each Friday). 

CATURDAY: Improvised music by David Toop/Paul Burwell and 
J the Eddie Prevost Quartet, Richard Colemon and others from 
7.30pm (Soho Poly, Riding House Street. W.l) Rod Mason's 
Jazz Band plus Paragon Jazz Band with Geoff Cole and Ray Smith 
(London's 100 Club) 

CUNDAY: Bruce Turner's Quartet plays for Jazz Brunch (Lon-
J  don's Portman Hotel. Portman Square from 12.30pm> 
The Amazing Band now plays on Sunday nights instead of Mon¬ 
days (Railway Hotel, West End Lane. N.W.6) Stan Tracey 
Octet plays the Jazz Now series concert from 8pm (1CA Theatre. 
Nash House. The Mall. S.W.D. 

MONDAY: American trumpet veteran Jabbo Smith begins a brief 
tour tonight, working with the Jubilee Jazzband from 8.30 pm 

(Centre Hotel, Humberstone Gate. Leicester). Admission Í1.50 . 
Betty Carter opens with her trio (Cliff Barbaro, John Hicks and 
Calvin HUI), opposite drummer Allan Ganley's Quartet, with Peter 
King on alto (Ronnie Scott's Soho) . . . The Sound Of 17 plays its 
second date (Griffin Hotel, Market Place, Kingston, from 8pm i . 
Bobby Welllns' new quintet visits London (100 Club. W.l) 
Barbara Jay sings at a gig tonight (Leather Bottle. Merton Park). 

'UESDAY: Jabbo Smith appears with Sammy Rlmlngton'i Quartet 
(Ettington Park Manor, live miles from Stratford on the A34) 

West End Stumpers (Lord Napier, Thornton Heath). 

WEDNESDAY: John Stevens' Away (Half Moon. Lower Richmond 
Road Putney). The admission fee is 70p . Guitarist 

Terry Smith's Quintet (London's Phoenix in Cavendish Square). 
— MAX JONES. 

Folk extra 
THURSDAY: Miriam Backhouse (Royal Hotel. Redcar) . . . Johnny 
4 Silvo (Folk Centre. Poynton. Cheshire) . Alex Atterson 
(Green Parrot. Perranporlh) . Sean Cannon (Wheatsheaf Inn. 

fRIDAY: Bill Price (Globe. Keighley) . . Pet* Quinn (London 
1 Road Tavern. Newcastle-under-Lyme) . Mick Ryan, Jon 
Burge (Garland Ux. Bodmin) Crewe and Nantwich Festival 
with New Victory Band. Battlefield Band. Dave Burland, Bill Cad-
dlck. Bob Davenport, Magic Lantern, Roaring Jelly, the Watersons, 
Mir* Ceoll, Doctar SunsMnc's Pavement Show, Tannehill Weaver* 

to Satur-Lammas lyoe, K( 
day. August 20). 

Martin’] Square. London WC2). 

CUN DAY: Vind*creen Vipers, Bill Hill i Rojal British Hotel. Princes 
Street. Edinburgh) Bully Wee (Albert Hotel. Eastgate. 

Inverness) Tom McConville, Jess Lowe (Nursery Inn. Hart 
Lane, Hartlepool) John Doonan, Dave Bulmer (Marsden Inn. 
Marsden. Co. Durham) . Tannhill Weavers (Folk Centre. Poyn 
ton. Cheshire) Chris Foster (Sir Colin Campbell. White Friars 
Street. Coventry) Waterson* (Brunswick House Hotel. Nant¬ 
wich Road. Crewe) Brion Dewhurst. Chris Parkinson (Boun 
dary Inn, Potter Street. Worksop) John Jame* (Pembroke 
Arms. Bournemouth) Andy Cronshaw (Duke of Cumberland. 

RAONDAY: Hot Vulture* (Royal Hotel. Par) . Spredthlck 
(Shackleford Social Centre, near Godaiming. Surrey). 

'pUESDAY: Nic Jon** (Florence, Islington) Fiddler's Dram 
* (Crooked Billet. Leigh. Southend) Tony Hall (King's Head, 
St Neots) Derek Brimstone (Tam o'Shanler. Queensferry 
Street, Dumfries) Archie Fisher (Black Horse Billingham) 

Cyril Tawney (Lord Conyers. Klverton. near Sheffield) 

yWEDNESDAY: Lesley Hal* (Basement. 23 George Square Edin-
V» burgh) John Tlmpany, Audrey Smith (Star and Garter, 
Dorking) Songwalners (Adams Arms, Conway Street. London 

TAKING OFF pick of the week's gigs 
• STEELEYE SPAN: Oxford New 
Theatre, Thursday, August 11. 
Tickets £3. £2.50, £2, £1.50. Starts 
7.30 pm. Support: Unicom. Folkies 
all over the country have been 
frothing at the mouth in anticipa¬ 
tion of the new Carthy-Kirk-
patrickised Steeleye, who threaten 
to beco/ne a folk group again after 
their flirtation with Womble-
meisters and bubblegum pop. One 
wonders if they’ll have had time 
to work out a reasonable set-up 
with the new line-up, and as a 
shroud of secrecy has surrounded 
their rehearsals, it'll be fascinat¬ 
ing to see what they come up 
with, though we should be safe 
in assuming the miserable days of 
them bopping all around their hats 
have disappeared. 

• CAROL GRIMES + JANIS 
movie: Other Cinema, Tottenham 
Court Road, London. Sunday, 
August 14. Tickets £1.50. Part of 
month-long season of special rock 
music events (live/cinematic) at the 
pioneering Other Cinema, and cer¬ 
tainly one of the most imaginative 
and long-overdue projects. Carol 
Grimes, considered bv some to be 
Britain's very best blues/soul 
singer, is a direct descendant of 
Joplin in sheer unbridled energy— 
although much the greater singer 
of the two — and the movie Janis 
celebrates on celluloid as never 
before or since the prototype white 
female rocker. It is notoriously 
poignant and honest. 

• ASHRA: Open Air Theatre, 
Regent's Park, London. Sunday 
August 14. Starts 8.00 pm. Tickets 
£2.50. Support: Steps. Not to be 
missed by anyone interested in the 
rapidly developing art of lasers or 
the equally absorbing art of the 
synthesizer, vulgarised by some but 
yet to really come into its own 
The recently released "Ashra" 
album by Manuel Gottsching — 
late of the legendary Berlin band. 
Ash Ra Tempel — was a prelude 
to a full UK tour in the autumn 
(plus another album), as in this 
concert with its own laser exhibi¬ 
tion. Line-up for Ashra on this oc¬ 
casion is: Manual Gottsching 
(guitar, keyboards). Harold Gross¬ 
kopf (drums), and Lutz Ulbrich 
(guitar, synthesizers). 

• TED NUGENT: Hammersmith 
Odeon, London. Tuesday, Wednes¬ 
day, August 16-17. Tickets £3, 
£2.50, £2, £1.50. Support: George 
Hatcher Band. Concert starts 7.30. 
Britain has become almost a second 
home for the self-styled Motor Citv 
Madman; he has grown from cult 
figure-leader of archetypal Sixties 
punks, the Amboy Dukes, to axe 
hero of those who like their rock 
loud 'n' nasty. But behind the ela¬ 
borate showmanship is an excel¬ 
lent, inventive guitarist whose 
skills have been nurtured by an ex¬ 
cessive period of dues-paying. His 
current album, " Cat Scratch 
Fever,” with its classic boogie title 
track, is currently high in the US. 

• JABBO SMITH, SAMMY RIM-
INGTON ALL-STAR QUARTET: 
Ettington Park Manor, Stratford-
upon-Avon. Tuesday, August 16, 
8-34) p.m. Tickets £2 (Martine 
Shreeve, Rugby 3912, or Etting¬ 
ton Park Manor: 0789-8724). It 
was only recently that 79-year-old 
jazz violinist Joe Venuti was star¬ 
ring at the Beaulieu Jazz Festival; 
now here's Georgia-born trumpeter 
Jabbo Smith playing a major Mid¬ 
land gig on his first-ever visit to 
Britain. As a "youngster" of 68, 
Jabbo plays with a vigour and 
imagination that belies his years. 
Like Armstrong, he started with 
an orphanage band, but graduated 
to Ellington. James P Johnson, 
Earl Hines and Claude Hopkins. 

• DAMNED. ADVERTS. FRUIT¬ 
EATING BEARS: The Sundown, 
Charing Cross Rd., London. Wed¬ 
nesday, August 17, Thursday, Aug¬ 
ust 18. Tickets: £1.60 (available in 
advance from Fox Leisure Enter¬ 
prises Ltd,. 39-41 High St., Brom¬ 
ley. Kent). London's latest new 
wave punk venue, the Sundown, 
will normally ' go punk ' every 
Sundhy night. However, as a spe¬ 
cial appetiser to launch the ven¬ 
ture. they are presenting the ir¬ 
repressible Damned, the Adverts, 
freshly signed to Anchor Records, 
and Fruit-Eating Bears, whose 
name should justify turning up 
early. Two nights of memorable 
chaos are guaranteed. 



Su
z!

 Q
u
i
 

Page 28—MELODY MAKER August 13. 1977 
MELODY MAKER. August 13. 1977— Page 29 

BEST SELLERS Soundtrack, CBS A STAR IS BORN 

PRETTY VACANT 
WE'RE ALL ALONE Rita Coolidge, A&M 
FLOAT ON Floaters, ABC 
SO YOU WIN AGAIN Hot Chocolate. RAK 

8 
(3) 

9 MY CECILIA Delroy Wilson, Caribbean 
3 

5 STEVE WINWOOD Island 5 

(14) 
10 10 (14) YOU AND ME KENNY ROGERS: airplay for ' Daytime Friends ’ Slave. Cotillion 

WHEN I NEED YOU Owen Gray. Lightning 11 (4) DO WHAT YOU WANNA DO T-Connection, TK 
FOUR SEVENS . Big Youth. Third World 

14 (7) 

15 15 (19) 

POINT BLANK . I Roy. Third World 

Two titles tied for 5th and 18th positions. 

(2) Two titles tied for 13th and 15th positions. 

5 (6) (2) 2 

10 (19) 6 (1) FLOAT ON . Floaters. ABC 3 
(3) STRAWBERRY LETTER 23 Brothers Johnson. A&M 

11 (5) (2) BEST OF MY LOVE Emotions. Columbia 
5 (4) A REAL MOTHER Johnny Guitar Watson. DJM 8 (9) 

(17) 
EASY Commodores, Motown 9 (11) 5 8 

Original Soundtrack, 20th Century 11 (12) 10 (14) A TEAR FELL 
(15) LET S CLEAN UP THE GHETTO 

(8) EASY 
(11) GOT TO GIVE IT UP Marvin Gaye. Motown 9 (11) 18 (26) 13 

15 (15) 19 (25) 
16 

16 
13 (3) 

(16) 16 

19 
15 (20) SAM Olivia Newton-John, EMI 19 (7) I'M IN YOU Peter Frampton, A&M 20 (28) 

21 (16) 
IZITSO 21 

(29) 22 
27 

NEW WAVE Various Artists, Vertigo 23 (27) 
28 (19) 

30 MANHATTAN TRANSFER Atlantic 
IN FLIGHT George Benson, Warner Bros. (22) 
SMOKIE S GREATEST HITS RAK 26 (29) 
THE BEST OF THE MAMAS AND PAPAS 28 (20) I R«mone/S 

Mac; 6 Mai 
ANIMALS 
ABBA'S GREATEST HITS Epic Eagles, Asylum HOTEL CALIFORNIA NATALIE COLE: carrying on the hit-making family tradition 

as ' Party Lights ’ illuminates the number 14 spot. 
David Grigg. 21 Lynne; 22 GLEN CAMPBELL: ' Sunflower,' a track from his latest album, Two titles tied for 26th position. 30 (— j I, ROBOT . Alan Parsons Project, Arista 

Moon MrBtg Queen CcucHs Be Bop Deluxe 

MCA ACTION IN NEXT WEEK 'S MM 

Stop, thief! 

HILL BRUFORD: hard-hitting music 
Eddie CT the Hot Rode Rough Diamond Vibrator* 

Top Thirty Top Thirty 
Singles Albums 

U.K. Soul U.K. Reggae 

Radio’s Top Spins 
U.S. Singles 

U.S. Albums 
U.S. Soul U.S. Country 

Singles Composers/Publishers/Producers 

Albums Producers 

(13) 
(18) 

2 
3 

(28) 
(23) 

25 
26 

5 
6 

2 
3 

(8) 
(5) 

18 (18) 
19 (19) 

12 
13 

18 
19 
20 

27 
28 
29 

I'M IN YOU 
LOVE GUN 

18 
19 

23 
24 

25 
26 

12 
13 

29 
30 

(18) 
(13) 
(17) 

23 
24 

20 
21 

12 
13 
14 
15 

(24) 
(22) 
(10) 

(16) 
(12) 
(23) 
(14) 

(3) 
(2) 
(4) 
(7) 
(8) 
(6) 

11 (13) 
12 (15) 
13 (21) 

(3) 
(4) 

(1) I FEEL LOVE 
(2) FLOAT ON 

10 (14) 
11 (16) 
12 (12) 

(12) 
(16) 
(19) 

(2) 
(1) 
(4) 

(6) 
(9) 

(4) 
(7) 
(5) 
(8) 

LOSE AGAIN 
TILL THE END 
RAMBLIN' FEVER 

Brown Sugar. Lovers Rock 
Janet Kay. Stonehouse 

Jah Woosh. Creation Rebel 

10 
11 
12 
13 
14 
15 

24 
25 

(1) 
(2) 

(8) 
(4) 
(7) 
(9) 

(21) 
(20) 

7 (6) DANCING EASY 
8 (10) HOLLYWOOD 

(—) DEVIL'S GUN 
(16) PARTY LIGHTS 

(11) 
(12) 

(8) 
(19) 

(12) 
(19) 
(21) 
(20) 

(6) 
(10) 

(15) 
(22) 

(30) 
(24) 

(5) 
(14) 

(30) 
(18) 

(3) 
(4) 
(5) 
(8) 
(6) 
(10) 

(2) 
(1) 

(17) 
(3) 

LOVING YOU 
A SO WE STAY 

Boney M, Atlantic 
Sex Pistols, Virgin 

(9) 
(14) 
(13) 
(7) 

(11) 
(26) 
(17) 

I FEEL LOVE 
ANGELO 
MA BAKER 

Deniece Williams, CBS 
John Miles, Decca 

. CJ & Co. Westbound 
. Natalie Cole, Capitol 

KNOW 
SUNFLOWER 

COMMODORES 
REJOICE 

SLOW DOWN 
EXODUS 

FLOATERS 
NETHER LANDS 

LIVE 
STAR WARS 

CARLY SIMON: returns to the chart after a 
long absence with the new James Bond movie 
theme. ' Nobody Does It Better ’ 

band. Bill is sharp-witted, funny and has very defi¬ 
nite ideas about music and the role of the thinking 
musician. His pithy comments match the hard-hit¬ 
ting urgency of the music he has been making on 
demo tapes in his home studio these past six 
months. After working with Yes, King Crimson, Roy 
Harper, Gong, National Health and Genesis, Bill feels 
he has learned much and is ready to inflict Bruford-
mania upon the world. If not mania, then certainly 
a great deal of interest in his band and proposed 
album. 

STEVE WINWOOD: already a hit in England, his solo album 
comes in at 27. 

MANHATTAN TRANSFER: do the double as 
'Coming Out' comes in at 19 while their 
previous album enters at 25. 

JOHNNY RIVERS: back on the hit trail as ‘ Swaying To The 
Music ' enters at number 26. 

. Donna Summer, GTO 
Brotherhood of Man, Pye 

Candi Staton, Warner Bros. 
Danny Williams. Ensign 
. Rufus, ABC 

. Slave. Cotillion 

. Isley Brothers. T-Neck 
Enchantment. Road Show 
. War. Blue Note 
... Doiothy Moore. Malaco 

. Dottsy. RCA 

.... Vern Gosdin, Elektra 

.... Merle Haggard. MCA 

Supertramp, A&M 
.. Cat Stevens, A&M 

. Mel Street. Polydor 

. Glen Campbell. Capitol 

Bob Marley and the Wailers, Island 
FEEL THE NEED Detroit Emeralds, Atlantic 

Elvis Presley. RCA 
Billy "Crash" Craddock. ABC 

Rita Coolidge, A&M 
. ABC 

Arcade 
Pink Floyd, Harvest 

HONKY TONK MEMORIES Mickey Gilley. Playboy 
I'M THE ONLY HELL (MAMA EVER RAISED) 

Johnny Paycheck, Epic 
(AFTER SWEET MEMORIES) PLAY BORN TO 

. Motown 
Emotions, Columbia 

17 (16) 
18 (20) 

(12) 
20 (9) 

GENTLE TO YOUR SENSES Mel McDaniel. Capitol 
IN THE JAILHOUSE NOW Sonny James. Columbia 
SHE'S THE GIRL OF MY DREAMS 

Don King, Con Brio 

HELLO STRANGER . . Brown Sugar, Lovers Rock 
YOU'RE GONNA GET NEXT TO ME 

Bill and Pat Campbell BB 
SLAVE MASTER Gregory Issacs. Third World 

SOUTHERN CALIFORNIA 
George Jones and Tammy Wynette. Epic 

COWBOYS AIN'T SUPPOSED TO CRY 
Moe Bandy. Columbia 

IT WAS ALMOST LIKE A SONG 
Ronnie Milsap. RCA 

DON'T IT MAKE MY BROWN EYES BLUE 
Crystal Gayle United Artists 

BARBARA. DON'T LET ME BE tHE LAST TO 

ROLLIN' WITH THE FLOW Charlie Rich. Epic 
I DON'T WANT TO CRY Larry Gatlin. Monument 
I CAN'T LOVE YOU ENOUGH 

Conway Twitty and Loretta Lynn. MCA 
A SONG IN THE NIGHT Johnny Duncan. Columbia 
WAY DOWN/PLEDGING MY LOVE 

.. Peter Frampton, A&M 

. Kiss, Casablanca 
. James Taylor, Columbia 

... Barry Manilow, Arista 

AMERICAN STARS 'N' BARS 
Neil Young, Reprise 

ANYTIME . . . ANYWHERE 

RUMOURS Fleetwood Mac, Warner Bros 
STREISAND SUPERMAN 

Barbra Streisand, Columbia 
CSN Crosby, Stills and Nash, Atlantic 

New single out on Virgin Records 
August 12th. VS185 

IS ALL London filled with rogues, cut-throats, foot¬ 
pads and jackanapes of every description? It 

seems the Bow Street Runners are powerless to 
prevent a serious outbreak of theft which is hitting 
young groups very hard. Every week the MM re¬ 
ceives heart-rending tales of groups who have lost 
all their equipment and transportation, which in 
many cases effectively finishes off the band, or at 
least prevents them working for a long time. The 
MM investigates the problem with advice on insur¬ 
ance, security, and ways to combat the menace of 
those who prey on hard-working musicians. 

LOVE IN THE AIR AGE 
Be-Bop Deluxe, EMI 

THE JOHNNY MATHIS COLLECTION 
CBS 

GOING FOR THE ONE Yes, Atlantic 
LOVE AT THE GREEK Neil Diamond. CBS 
RUMOURS Fleetwood Mac, Warner Bros. 
STRANGLERS IV (RATTUS NORVEGI-
CUS) Stranglers, United Artists 
I REMEMBER YESTERDAY 

Donna Summer, GTO 
HOTEL CALIFORNIA Eagles, Asylum 
20 ALL TIME GREATS 

Connie Francis, Polydor 

6 (7) 
7 (8) 
8 (10) 

NOBODY DOES IT BETTER 
Carly Simon, Elektra 

SWALLOW MY PRIDE Ramones, Sire 
AMERICAN GIRL 
Tom Petty and the Heartbreakers, Shelter 

DO ANYTHING YOU WANNA DO 
Rods, Island 

ONE STEP AWAY . Tavares, Capitol 
PEACHES Stranglers, United Artists 
BABY DON'T CHANGE YOUR MIND 

SOMETHING BETTER CHANGE 
Stranglers, United Artists 

FANFARE FOR THE COMMON MAN 
Emerson, Lake and Palmer, Atlantic 

THE CRUNCH Rah Band, Good Earth 

• CLYDE. GLASGOW: I Feef Love (Donna Summer) Angelo 
(Brotherhood of Man) I Knew The Bride (Dave Edmunds) 
Ma Baker (Boney M) We're All Alone (Rita Coolidge) 

• LUXEMBOURG: Angelo (Brotherhood of Man) I Feel 
Love (Donna Summer) It's Your Life (Smokie) We're All 
Alone (Rita Coolidge) You Got What It Takes (Showaddy-
waddy). 

• CAPITAL, LONDON: Were All Alone (Rita Coolidge) 
Angelo (Brotherhood of Man) Float On (Floaters) Spanish 
Stroll (Mink DeVille) That's What Friends Are For (Deniece 
Williams). 

• PICCADILLY. MANCHESTER: Float On (Floaters) You 
Got What It Takes (Showaddywaddy ) Something Better 
Change (Stranglers) It's Your Life (Smokie) That's What 
Friends Are For (Deniece Williams). 

(5) SUDE . 
(6) LIVIN' IN THE LIFE 
(7) SUNSHINE 

(13) LA SUNSHINE 
(10) I BELIEVE YOU 

ALL AROUND THE WORLD Jani. Polydor 
OH LORI Alessi, A&M 
PROVE IT . Television, Elektra 
ROADRUNNER ONCE, ROADRUNNER 
TWICE Jonathan Richman, Beserkley 
NIGHTS ON BROADWAY 

Candi Staton, Warner Bros. 
THAT'S WHAT FRIENDS ARE FOR 

• HALLAM. SHEFFIELD: Love Letters (Frankie Miller) Quiet 
Village (Ritchie Family) American Girl (Tom Petty and the 
Heartbreakers) Are You Dancing (Hudson and Ford) Day¬ 
time Friends (Kenny Rogers). 

4 Robbia Robartaon; 5 Fleetwood 
Moroder/Pete Bellote; 8 Bill Szy 
»ne Blackwell; 11 Bob Merley. 12 
14 —; 15 Greg Leke; 16 Mertin 
19 Richard Perry; 20 Neil Young/ 

I —; 24 —; 25 Richerd Perry; 26 
’ink Floyd. 30 Andereeon/Ulveeus 

EXODUS Bob Marley and the Wailers Island 
MAN IN ME/AFTER TONIGHT Matumbi. Trojan 
I'M STILL IN LOVE WITH YOU 

Hortense Ellis, Conflict 
I CAN'T SATISFY Matumbi. Trojan Rockers 
TRULY . Diana Heron, Ethnic Fight 
FLAT FOOT HUSTLING Dillinger. Third World 
I'M IN LOVE WITH A DREADLOCKS 

Philadelphia All Stars. Philadelphia 
. Commodores. Motown 

US 
Charts 
courtesy Cashbox 

^^ILLIAM " Traps " Bruford may have cringed to 
hear he was forming a " supergroup," but 

many will be delighted to hear that the man who 
has inspired so many rock drummers is atjast re¬ 
cording and heading out on the road with his own 

EXODUS 
Bob Marley and the Wailers, Island 

THE MUPPET SHOW Muppets, Pye 
ARRIVAL . Abba, Epic 
BEST OF ROD STEWART 

Rod Stewart, Mercury 

Giving 
Out Good 
Vibrations 

(3) THAT'S WHAT FRIENDS ARE FOR 
Deniece Williams. CBS 

(15) LET'S CLEAN UP THE GHETTO 
Philadelphia International All Stars, Philadelphia 

(5) EASY Commodores, Motown 
(10) NIGHTS ON BROADWAY 

• FORTH, EDINBURGH: I Feel Love (Donna Summer) You 
Got What It Takes (Showaddywaddy) Ma Baker (Boney 
M) When Two Worlds Drift Apart (Cliff Richard) Angelo 
(Brotherhood of Man). 

Don Fogelberg, Full Moon 
A PLACE IN THE SUN 

Pablo Cruise, A&M 
STEVE WINWOOD . Island 
OL' WAYLON Waylon Jennings, RCA 

Donna Summer. GTO 
. Floaters. ABC 

(9) I DON'T LOVE YOU ANY MORE 
Teddy Pendergrass. Philadelphia 

(12) THIS I SWEAR Tyrone Davis. Columbia 
(17) I NEED LOVE Persuaders Calla 
(20) OVER AND OVER 

Ashford and Simpson. Warner Bros. 
(— ) MAKE IT WITH YOU Whispers. Soul Train 
(14) SEE YOU WHEN I GIT THERE 

Lou Rawls. Philadelphia 

1"HEY call them . . . The Sons Of The Pioneer. No, 
not a movie, but an epic production by MM's 

Colin Irwin as he looks back upon those poets, 
singers, writers and guitarists who were influenced 
by folk giant Woody Guthrie. We recall those who 
fell by the wayside, those who went on to great¬ 
ness, and assess who amongst them kept closest 
to the Guthrie spirit and who felt the need to com¬ 
promise. Compare the adventures of Bob Dylan, Phil 
Ochs, Richard Farina, Tom Paxton and many more 
in a fascinating document. 

DON 'T MISS IT! 

Gladys Knight and the Pips. Buddah 
Two titles tied for 15th position. 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun. Daily Telegraph. Sunday People. News Of The 
World: scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

WORKS 
Emerson, Lake and Palmer, Atlantic 

ON STAGE . Rainbow, Polydor 
DECEPTIVE BENDS 10cc, Mercury 
SORCERER . Tangerine Dream, MCA 
COMING OUT 

Manhattan Transfer, Atlantic 
AMERICAN STARS 'N' BARS 

Neil Young, Reprise 
A NEW WORLD RECORD 

Electric Light Orchestra, Jet 
FACE TO FACE 

Steve Harley and Cockney Rebel, EMI 

DEVIL'S GUN CJ & Co. Atlantic 
MAGIC FLIGHT . Space, Pye 
RIGOR MORTIS/POST MORTEM 

Cameo. Casablanca 
MA BAKER Boney M. Atlantic 
DREAMER Jacksons Epic 
YOUR SONG Billy Paul, Philadelphia 
CENTRE CITY Fat Larry's Band, WMOT 
FLOWERS . Emotions. CBS 
BABY DON'T CHANGE YOU MIND 

Gladys Knight and the Pips Buddah 

FROM 

HAWKWIND 
CB3O5 O’ 

NEW ALBUM IN THE CHARTS NOW! J 

B.J.THOMAS 
Dorit Worry 

Baby 
MCA3I3 " 

CAT SCRATCH FEVER Ted Nugent. Epic 
BOOK OF DREAMS Steve Miller, Capitol 
LITTLE QUEEN . Heart, Portrait 
GOING FOR THE ONE Yes, Atlantic 
EXODUS 

Bob Marley and the Wailers, Island 
CHANGES IN LATITUDES—CHANGES IN 
ATTITUDES . Jimmy Buffett, ABC 
HERE AT LAST .BEE GEES LIVE RSO 
FOREIGNER Atlantic 
RIGHT ON TIME Brothers Johnson, A&M 
EVEN IN THE QUIETEST MOMENTS 

(9) YOU GOT WHAT IT TAKES 
Showaddywaddy, Arista 

(15) IT'S YOUR LIFE Smokie, RAK 

9 (12) I GOT IT . New York Port Authority, Invictus 

WOLF AND LEOPARD 
Dennis Brown/I Roy. Third World 

TEDIOUS . Junior Murvin. Island 
CHANT DOWN BABYLON KINGDOM 

Vivian Jackson and Trinity. Prophets 
NATTY WAIT IN VAIN 

Danny Ray and Superstar. Golden Age 

20 (16) YOU'RE MY WORLD 
Helen Reddy, Capitol 

21 (27) SMOKE FROM A DISTANT FIRE 
The Sanford-Townsend Band, Warner Bros 

22 (10) DA DOO RON RON Shaun Cassidy, Curb 
23 (26) CHRISTINE SIXTEEN Kiss, Casablanca 
24 (12) DO YOU WANNA MAKE LOVE 

Peter McCann, 20th Century 
25 (—) STRAWBERRY LETTER 23 

Brothers Johnson, A&M 
26 (—) SWAYIN' TO THE MUSIC 

Johnny Rivers, Big Tree 
27 (— ) ON AND ON . Steven Bishop, ABC 
28 (30) SLIDE Slave, Cotillion 
29 (— ) COLD AS ICE . Foreigner, Atlantic 
30 (—) TELEPHONE MAN Meri Wilson, GRT 

1 Heeth Levey (Summer/Moroder/Bellotte) Moroder/Bellotte. 2 Tony 
Hillez/ATV (Tony Hiller/Sheridan/Lee) Tony Hiller: 3 ATV (Fanan/ 
Reyan/Jay) Frank Farian; 4 Copyright Control (Sex Pistols) Chris 
Thomas: 5 Heath Levey (Boz Scaggs) David Andarle: 6 Anchor (Wil-
lis/lngram/Mitchell) Woody Wilson; 7 Island (Russ Ballard) Mickia 
Most, 8 Leeds (Gordy/Davis/Cordy) Mike Hurst; 9 Chinnichap/RAK 
(Nicky Chinn/Mike Chapman) Nicky Chlnn/Mika Chapman: 10 April/ 
Albion (Stranglera) Martin Rushnal; 11 Boosey and Hawkes (Cpe-

land) Greg Lake: 12 Rondor/Tin Ltd (Richard Hewson) Richard Hew-
aon/ Tin Lid; 13 Jobete (Richie) Carmichael/Commodores; 14 Andson 
(Paul Weilar) Chris Parry/Vic Smith: 15 Martin Coulter (Alessi) 
Rone* Howe; Warner Bros (Tom Verlaine) Tom Verlaine/Andy Johns; 
17 Jonathan (Jonathan Richman) Matthew King Keufmen/Glen Kolotkin. 
18 Abigad/Flan (Gibb Brothers) Monaco/Rempro; 19 VIP New Bag 
(Willlams/McOonald) Stepney/White/Kalimba, 20 Velvet/RAK (Mar-
shall/Milea) Rupert Holmes; 21 Rondor (Bob Marley) Bob Marley; 22 
Carlin (Tilam) Adrlm Tilman; 23 Rondor/Blue Gum/Carlm/DJM (Far-
rar/Marvin/Black) Marvin/Farrar; 24 United Artiats (Carole Bayer 

Seger/Mervin Hamlisch) Richerd Perry. 25 Cheppell (Ramones) Tony 
Bongivi/T Erdley; 26 ATV (Tom Petty) Denny Cordell; 27 Island/Rock 

(Rods) Rods/Holhs; 28 ATV (St Lewis/Perren) Freddie Penen. 29 
on (Stranglers) Martm Rushnet; 30 Werner Bros (Ven McCoy) 
McCoy 

THE NEW PS YCHOTIC SINGLE 

„^strangeness^ 

BLACKFOOT 
When Will I See 

>bu Again? 
MCA 307 

MCA RECORDS 

I JUST WANT TO BE YOUR EVERYTHING 
Andy Gibb, RSO 

BEST OF MY LOVE Emotions, Columbia 
WHATCHA GONNA DO 

Pablo Cruise, A&M 
UNDERCOVER ANGEL 

Alan O'Day, Pacific 
YOUR LOVE HAS LIFTED ME (HIGHER 
AND HIGHER) Rita Coolidge, A&M 
EASY . Commodores, Motown 
MY HEART BELONGS TO ME 

Barbra Streisand, Columbia 
YOU MADE ME BELIEVE IN MAGIC 

Bay City Rollers, Arista 
YOU AND ME 

Alice Cooper, Warner Bros 
JUST A SONG BEFORE I GO 

Crosby, Stills and Nash, Atlantic 
BARRACUDA Heart, Portrait 
HANDY MAN James Taylor, Columbia 
FLOAT ON Floaters, ABC 

14 (19) HOW MUCH LOVE Leo Sayer. Chrysalis 
15 (18) BLACK BETTY Ram Jam, Epic 
16 (20) GIVE A LITTLE BIT Supertramp, A&M 
17 (23) DON'T STOP 

Fleetwood Mac, Warner Bros 
18 (22) TELEPHONE LINE 

Electric Light Orchestra, United Artists 

Roogolotor works 
on Virgin. 
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WHAT’S NEW 

(4), Kendal Town Hall (5), 
Capenhurst EGB Research 
Centre (6). Dundee Barra¬ 
cuda (7), Stirling McRobert 
Centre (8), Edinburgh 
Dominion Cinema (9), Hors¬ 
ham Capitol Theatre (11), 
Woolwich Tramshed (12). 

DOOMTOWN RATS: Lon 
ü  don Marquee (August 
18), Dublin Dalymount 
Festival (21), Barnstaple 
Chequers (25), Cardiff Top 
Rank (26), Axminster Guild¬ 
hall (27), Birmingham Bar-
barellas (September 2, 3). 

Q99: London Tottenham 
~ Court Road Sundown 
(August 21), Wolverhamp¬ 
ton Lafayette (26). Liver¬ 
pool Eric’s (27), Manchester 
Electric Circus (28). 

D EZ1LLOS: Paisley Sil-
ver Threads (August 

17), Caithness Rock Festival 
(19). Glasgow Shuffles (20). 

DILLY OCEAN: Bolton 
° Blighty's (August 17, 
18, 19, 20), Birmingham 
Bailey (22, 23, 24, 25, 26, 
27), Bridlington Royal Spa 
Pavilion (28), Skegness In¬ 
gold Mells Eastgate Leisure 
Centre (29). 

JOHN OTWAY AND 
WILD WILLY BAR¬ 

RETT: Manchester Rafters 
(August 18), Bedford Nite 
Spot (19), London Red 
Cow (20), Doncaster Out¬ 
look (22), Birmingham Bar-
barellas (23), Birkenhead 
Digby’s (25), Liverpool 
Eric’s (26). 

• JEAN MICHEL JARRE: " Oxy¬ 
gen« (part 4) " (Polydor 2001 
721). A syntni-smqle Irom the 

THE CRYSTALS: " Da Doo 
a Ron (Spector 2010 011). 

• SAM NEELY: " Sail Away " 
(Elektra K12269) 

• DELROY WASHINGTON. 

I MAXINE 
Night Lite " 

Whitfield ’ 
• GROVER WASHINGTON JR: 
~Soul Box " (KUDU Soul 001) 
A two-album sot originally is¬ 
sued in America m 1973. 
Musicians include Billy Cobham 
«nd Airto, tracks include " Sun-

Y GIBB: " Flowing 
(RSO 2394 183) The 
bb brother has hit the 

• MICHAEL HENDERSON: 
Goin" Places" (Buddah) 

• CHARLES MINGUS: " Three 
Or Four Shades Of Blues " 

(Mercury) . 
• GARY TOMS: " Turn It 
Out" (MCA). 
• DON EUIS AND SURVIVAL: 
"Star Wars And Music From 

• ANDY PRATT " Shiver In 
The Night " (Nemperor). long 
awaited follow-up to Resolu-

• ROBERT GORDON: Robert 
Gordon " (Private Stock) 
Features legendary guitarist 

Kinsway 

(Septem-

Manor 

(18). 
■ I'., 

Hall (25), Ipswich 
Ballroom (30). 

(10), Mansfield 
Hal) (24). 

(GENERATION X: Falkirk 
'J Maniqui (August 17), 

Tracy’s (3), Barrow Maxi¬ 
mes (4), Stafford Top of the 
World (5), Plymouth Casta¬ 
ways (6), Manchester Raft¬ 
ers (8), Redditch Traceys 
(10), London Sundown (11), 
Doncaster Outlook (12), 
Nottingham Grey Topper 
(18). Brighton Buccaneer 
(19). London Rock Garden 
(20), Newbridge Memorial 

Retford Porter 
(2), Gloucester 

Glasgow Zhivago 
Edinburgh Clouds 

ber 1). 
House 

rr»HE VICTIMS: Coventry 
A Mr George (Sentem-

Z'HRIS BARBER JAZZ 
AND BLUES BAND: 

Reading Jubilee Jazz and 
Folk Festival (August 29), 
Boghor Regis Esplanade 
Theatre (30), Chesterfield 
Aquarius Club (31, Septem-
1), Brough Grand Prix Club 
(2), Stockport Town Hall 
(3), Dewsbury Town Hall 

Hackey Town Hall (20), 
Swindon Brunel Rooms 
(26), Liverpool Eric’s (27), 
Plymouth Castaways (29). 

CTRIFE: Blackburn Lode 
° Star (August 18), 
Leeds Ford Green (21), Bur¬ 
ton on Trent (26), Oxford 
Cowley Workers’ Club (Sep¬ 
tember 2). Manchester Elec¬ 
tric Circus (9), Dudley J.B.’s 

Coming events 

Acoustic 
Guitars 

The guitars used by most of the top acoustic players 
in this country, and let's face it. that probably 
means the worid. have been made in an old cotton 
mill in Kirkham. Lancashire Formed only 4 years 
ago. Fylde Instruments have carved out thou own 
corner of the market and are busy overtaking the 
prestige ol the famous American makes An L P of 
original music by their famous customers will be 
released shortly and should convince anyone that 
the best acoustic music is in the UrK.. being played 
on English guitars1

Fylde guitars are totally suited to the chosen music 
of British players, at a price not artificially inflated 
by transport and customs duties The list of artists 
using them proves their worth, particularly when 
you remember that many of these musicians could 
have then pick of the world s guitars, but have 
chosen Fylde Some manufacturers approach their 
sales effort by giving instruments away in vast 
numbers and even paying artists to play them in 
order to gam exposure Fyldes M D Roger Bucknall 
- We ve not done that it seems wrong to sell a 
piece ol craftsmanship by any other method than 
recommendation and the way the product is 
marketed certainly has an effect on its final image I 
think our image is a good one mainly because I 
was lucky enough to know many of the musicians 
before I started and their influence moulded the 
guitars as they are today 

the enormous implications of this situation, but 

approach has been different to anything seen 
before in this country, aiming much higher than 

timber to be laid down for future production 
Getting hold of the logs is still a problem The huge 

In previous years Fylde relied entirely on specialist 

ADVERTISEMENT . 
suppliers of materials, and assumed, sometimes 
wrongly, that the wood would be in good 
condition " We always realised the dangers, this 
very problem is one ol the reasons why no other 
similar concern has ever started in this country, and 
it is complicated by our variable but basically damp 
climate At the outset I made a decision that the 
guitars would carry a lifetime guarantee so that if 
any defect arose from such things, at least the 
customer would be safeguarded The lew owners 
that have reported faults to us have certainly been 
satisfied There have been some embarrassing 
situations and there was nothing we could do 
except work harder to achieve a situation where 
these things would not happen, but that's all in the 

The impressive timber stocks, and the whole 
workshop are safeguarded by expensive tempera¬ 
ture and humidity control equipment The guitars 
can be built to suit any climate by careful 
adjustment of the manufacturing environment. 
Finding the money for such things when your 

every instinct and past experience tells you to 
spend every penny on timber is difficult, but we 
had to realise that all these things go together and 
are essential to the overall quality of our products 
A swift glance around Fyldes latest premises 
reveals doiens ol strange tools, developed over the 
years to keep up and even improve the quality of 
the guitars, while at the same time allowing vastly 
increased production Some of the processes are 
still changing, the difficulty is to find the time Io 
work on such things without interrupting the work 
flow, but it all gets done in the end Most of the 

Bending the sides' 

devices are basically jigs for holding components 
during shaping sanding etc . some are additions 
to machine tools lor instance a device for cutting 
three inlay grooves and the soundhole at the same 
time It isn't just quick, the result is superior to any 
other method How did Fylde make the transition 
from one off production to the 20 in a batch that 
they now operate’ Even the sophisticated tooling 
employed at some stages needs very expert 
manipulation so where did the skilled labour come 
from’ We have here a bank clerk, a stress 
engineer, a motor mechanic, «nd I'm a design 
engineer, so background and previous expérience 
have been irrelevant Personality has been the 
thing, the ability to fit in with a group of people who 
by most standards have strange ideals in life, to 

accept that somebody will be watching your every 
move for several years, to knuckle down and get on 
with it. even when your fingers are raw from 
glasspaper (don t merk the wood bleed on the 
floor*) The skill has come gradually, watching ovar 

'Hand fitting a neck dovetail' 

The quality of a product such as this must depend 
absolutely on the dedication of the individual doing 
each job. there are literally thousands ol possible 
mistakes just waiting to be made II somebody has 
a bad day it could scrap 20 guitars One day 1 hope 
we can all earn a decent wage, so lar we all work for 
miniscule return The job is certainly satisfying, but 
it is very hard work and parts of it are very 

greater extent than 

Will the scarcity of timber and expansion of 
production ever result in a lowering of standards’ 
Fylde do not believe so -

sander must I say the instrument is machine made’ 
The important thing is obviously the quality of the 
final product Far from opr quality dropping I believe 
that it will slowly improve even further, some of that 
I've already explained — better materials as our 
buying power grows, greater skill as the years go by, 
better equipment to release manual skill to more 
important areas, but just as important, the 
co-operation of our customers in providing feed 
back to us so that we know how small design 
changes affect the guitar over a period of time We 

The various stages of production' 

certainly have good designs with a unique sound, 
but we must always strive to improve Beside that. 

from plywood or simply badly built, and dotons of 
individual makers making perhaps only one a 
month and existing from repair work, how have 
Fylde been different’ We started out with a 
different approach, always making guitars in 
multiple numbers and living deep m debt to finance 
continual re investment in tools and materials 
Other people might make enough to live on tor that 
month, and then slow down I have worked 16 
nours a oay. oreamt guitars at nigni / oays a weex 
for 4 years I even took my honeymoon at the trade 
fair m Brighton But the real secret of our success 
is of course the quality ol the guitars this is the 

different sound for part of their music Just take the 

Peter Berryman. Archie Fisher Vm Garbutt Martin 

by Transatlantic Quite apart Irom the Fylde thing, 
it’s a lovely record with some beautiful and 
surprising music It will obviously help to sell the 
guitars but just as important, it will further the use 
of steeF strings in serious music I want Fylde to be 
part ol that development 
You will be. Fylde. you will be 

FYLDE INSTRUMENTS LTD. 
PROGRESS MILL. ORDERS LANE 

KIRKHAM. LANCS. 
TEL. KIRKHAM 684987 
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Instruments *77 
Presidents Who’s where 

messages 

Name of famous RH OVER 2,000 trade buyers from all over the world are 
expected to attend the British Musical Instrument 

C/R , Association and 

the game 
C/R 

they are Flying 
Music. Carlsbro 

the OUtpOSt up 
the c B 

the 

FLET COPPOCK & NEWMAN 

their popular 
coincide with the 

John Hornby 

range 

the PMA 

get the sound they want from 

guitars and drums Centre Hotels It will be 

Ûl̂ qan SUMMFRFIELD. SALTMFADOWS ROAD. GATESHEAD NE8 3 A) 
for the fair to be staged 

which produced a 50 per please send me information Name 
Address entire industry came 

Eni 

•^Utôs 

maintain 
On The 

Gower Suite of the Hotel 
Russell on Monday from 

sories will be displayed in 
a highly original setting. 

Connaught Rooms in Great 
Queen Street, off Kings-

And 
insist 

Syntex 

the 

Distributors 
Association. 

It will be applied to all 
their merchandise, which 

cians. 
Bolton, 
new Elka-Orla promise to present 

The Sound Of Tomorrow 
and Cromar remind us that 

hope to produce from a 
musical instrument. 

Stentor haven’t a slogan, but 
they cheerfully anticipate 

6 pm 
Imperial 

Has All The Sounds You've 
Ever Dreamed Of. Which, 

mond proclaim: The Organ¬ 
ist Taps In The Tempo 
H/H Electronic guarantee 
Better Sounds For Musi-

DISTRIBUTORS 
OF THE FINEST MUSICAL INSTRUMENTS 

IN THE UK PRESENTS 

The importance 

Make sure you try these fine 
musical instruments 

cent response 

musical acces-

elsewhere, but 
carried out 

paign for 
Pianet to c 
exhibition. 

We«, The sign of quality 
Morley Road, Tonbridge Kent 

Tel: 0732 366421 

ntffllElS 

their dealers to go along 
and discuss this proposed 
joint venture with their 
specialist staff in attend¬ 
ance. 

Hohner will be launching a 
big press advertising cam-

that their stand 

at the Russell, 
and Bloomsbury 

Cu* tom Sound Ltd 
Electronic Manufacturing 
Elka-Orla (UK) Ltd 
EMI Publishing Ltd 
Farfiso (UK) Ltd 

cocktail party 

Opening hours of the fair, 
which is confined to manu¬ 
facturers, wholesalers and 
retailers, will be 9.30am to 

Wood. of 
that their 
synthesizer 

autirmn sales programmes, and music shop dealers will be 
placing their orders for old and new products that will be 
available in High Street shops from September. 

Musical merchandise and amplification equipment con¬ 
tinue to benefit from research and development — particu¬ 
larly in the electronics field— and some of the new equip¬ 
ment that will appear in retail shops this autumn will be 
of considerable interest to professional and amateur music¬ 
ians alike. 
As a hobby, music continues to grow in popularity, and 

the industry is determined to provide the best products to 
meet this increasing demand. I hope you all have a very 
successful exhibition. — JOHN H. SKEWES, President of 
the Association of Musical Instrument Industries. 

covers such 

SLOGANS will abound at the 19th British Musical Instrument Trade Fair, organised by AMU, EODA and PMA, which opens on Sunday for five 
days at the Russell and Bloomsbury Centre Hotels and the Connaught 
Rooms, in Central London. Norlin will swing into action with the rous¬ 
ing challenge: Listen To The Future With Norlin. This will be the 
theme of their separate exhibition, under the auspices of AMII, at the 
Imperial Hotel, Russell Square. 

a survey 
by AMII 

they are Carrying On A 
Tradition. Logan 

brand names as Moog. 
Gibson, Lowrey, Pearl. 
Selmer Paris Armstrong, 
Maestro Tosco Olds, 
Reynolds end Maxwin. 
Norlin will stage daily 
demonstrations by instru¬ 
mentalists, including 
Jerry Allen, Harry Stone¬ 
ham, Mike Brown (Low¬ 
rey) Dave Roberts 
(Gibson, Maestro), Vai 
Podlasimski (Moog) and 
Glyn Thomas (Pearl, 
Maxwin). 

Several other exhibitors will 
be using colourful tags and 
one of the brightest is by 
music publishers Chappell, 
who appropriately declare 
Chappell Are Right On 

General ‘Music Strings Ltd 
Terry Gould Music . 
Guild Guitars (UK) Ltd . 
Gulbranson Div. of CBS/Arbiter 
Hammond Organ (UK) Ltd 
H/H Electronic . 

salers having sufficient 
stock is illustrated by 
Stentor, whose own record 
in supplying goods speedily 
is without question. Ex¬ 
amples of their impressive 
stock figures are 500 
cellos, 600 Maya electric 
guitars. 400 Rampone 
ñutes and over 2,300 bows, 
all immediately available. 
This should be a lesson to 
everyone in the trade. 

As usual, members of AMII 
are accommodated at the 
Hotel Russell and the 
Bloomsbury Centre Hotel, 
except for Norlin, who will 
be at the Imperial Hotel. 
Members of EODA and the 

Hotel Russell will raise the 
adrenalin of even the most 
jaundiced dealer. 

There will be several pro¬ 
motional stunts at the fair 
and the most outstanding 
of these will be the first; 
ever comprehensive musicai 
instrumental rental pro-
f ramme ever designed, 
inanced and promoted by 

a UK manufacturer/whole-
saler — namely Boosey 
and Hawkes, who have 
Äned a special symbol to 

rise it. 
This far-seeing project will 

undoubtedly be the talking 
point of the fair and will 
provide essential answers 
to present-day diverse eco¬ 
nomic problems experienced 
both by dealers and con-

Grafton Room of the Hotel 
Russell *and have called it 
Carlsbro Country. 

Rosetti with some justifica¬ 
tion describe themselves as 
The House of Music. Clear¬ 
tone sigh for other exhib¬ 
itors who think they've got 
some new products . . . 
because they emphatically 
declare Cleartone Have 
Them All! 

Introducing a new organ aid 
called Touch Tempo Ham-

encourage more time-was¬ 
ting sightseers than genu¬ 
ine potential customers. 

Ladies will be admitted for 
the first time to the AMII 
Dinner at the Hilton Hotel 
on Tuesday evening, when 
the star of the cabaret will 
be actor and comedian Ron 
(Fagin) Moody, accom¬ 
panied by pianist Eric 
Gilder. 

Melody Maker will be located 
in the Bloomsbury Centre 
Hotel, where reporter Chris 
Hayes will be joined by 
advertising manager David 
Curtis, his assistant. Tim 
Hartley, musical instrument 
executive John Parker and 
Sammie Vite. 

They all look forward to 
meeting friends in the music 
trade either on the stand 
or at the Melody Maker 

the Connaught Rooms, 
except on Tuesday and 
Thursday. when closing 
hours will be 4 p.m. 

strongly in favour of trying 
to find a really spacious 
venue in London which 
would accommodate all ex¬ 
hibitors under one roof. 

It is still felt that to admit 
the public would interfere 
with the smooth conduct of 
business transactions and 

Keith Hitchcock and Co . 
M. Hohner Ltd . 
John Hornby Skewes and Co Ltd 
James How Industries Ltd . 
Kemble (Organ Sales) Ltd . 
Kentucky Organ Co Ltd . 
Peter Legh Musical Insts. Ltd 
Bill Lewington Ltd . 
M.CJi. Ltd . 
Melody Maker . 
Music Sales Ltd . 
National Panasonic (UK) Ltd 
Norlin Music (UK) Ltd 
Orange Musical Industries Ltd 
PA:CE Ltd . 
Peavey Electronics (UK) Ltd . 
Percussion Services . 
Piano Manufacturers' Association 
Premier Drum Co Ltd . 
Rose-Morris and Co Ltd 
Rosetti (EMI) Ltd 
Rudall Carte and Co Ltd 
Solasound Wholesale . 
Soundout Laboratories 
Stentor Music Co Ltd 
Strings and Things Ltd • . 
C. Summerfield Ltd . 
Thomas Musical fnsts. Ltd 

This annual event is jointly organised by the Association 
of Musical Instrument Industries, the Electronic Organ 

Skewes will have a special 
Accessory Shop at the 
Hotel Russell, where a 
selection of their enormous 

Allen Organ Studios (London! Ltd 
Barnes and Mullins 
Barratts. of Manchester. Ltd 
Belwin Mills Music Ltd 
Benelux Musical Instruments Ltd 
Bentley Organ Co Ltd 
Boosey and Hawkes (Electronic) Ltd 
Boosey and Hawkes Group 
British Music Strings Ltd 
Brodr Jorgenson (UK) Ltd 
Burns (UK) Ltd 
Arthur Butler 4 Co. Ltd. 
Carlsbro Sound Equipment 
Chappell and Co Ltd 
Cleartone Musicals Instrs Ltd 

Watkins Electric Music Ltd . . ' B 
Woods (Pianos and Organs) Ltd . C/R 
Wurlitzer Ltd .   c 
Code letters for venues: C-Connaught Rooms. B-Blooms-

bury Centre Hotel. R Russell Hotel, /-Imperial Hotel. RH-
Roval Hotel. 

TpHE electronic organ exhibition will be the focal point of 
1 all electronic organs and the platform by which they 

are introduced to retailers throughout the United Kingdom. 
It is anticipated that this year the attendance of dealers 

will be larger than ever, indicating the growth of the indus¬ 
try. New organs will be exhibited which, together with 
further advances In both the technology and features within 
electronic organs, will ensure that the coming year is both 
successful and stimulating. 
Each year thousands of new families are introduced 

for the first time to the benefits and rewards gained by 
learning to play an organ. The organ manufacturing indus¬ 
try recognises this, and is more conscious than ever of the 
need to provide organs for these people, to help them 
gain confidence and develop their own natural talent by the 
inclusion of easy-play features. 

Accomplished organisa are equally catered for with 
organs ottering even more features and variety. It should 
be a great show. — BILL GREENHILL, President of the 
Electronics Organ Distributors Association. 
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Seven-page MM supplement by Chris Hayes spotlighting 
the new gear at London’s AMU trade fair next week 

Extra 
efforts 

Accessories 

wants to got the all-star sound. 
Strings and Things will also 

market super-deluxe caso, extra 
plush-lined and solidly built to 
protect expensive guitars and 
basses, and tailored for most 
popular models. Guitarists often 
forget the need to protect their 
instruments and regret It when 
they get smashed, causing ex¬ 
pensive damage. So lake a tip. 
and get a case. 
MUSIC MAN (Strings A 

Things) are Introducing a new 
range of accessories specially 
for the fair. These will Include 
guitar and bass strings, mach¬ 
ine heads, picks, knobs, leads 
and straps. 
SUMMERFIELDS claim that 

they have the largest accessory 
range available anywhere In 
Europe today. Of main Interest 
are the Ibanez guitar acces¬ 
sories. made as solidly as the 
guitars of that name. 
GENERAL MUSIC STRINGS 

market the P and N range of 
stands which are Intended for 
any type of use In the music 
business. Effects pedals and 
similar electronic gadgets are 
dealt with under their own 
heading, due to their great 
importance In the present-day 
music scene. 

WEM go back to valves 

THE GREAT GUITAR 
AMP FROM MATAMP 

GT 100 120 watts RMS all-purpose valve amplifier for lead, 
bass and organ High and low sensitivity input jack, bass boost 
control, drive control, bass control and treble control, presence 
control, volume control 

The dnve control gives a choice of power output: Low for studio 
quality; High for full power, with Normal and Super Bright tone 
on each setting 

We are looking for a limited number of U.K. Dealers and 
distributors abroad 

For further details write to Radio Craft (Hudds ) Ltd . 38 King 
Street. Huddersfield. HD1 2QP. England Tel 0484 20049 

Pleas« send me Matamp Catalogua I anclóse 15p for-postsge 

Name 

Address 

Postal Code 

Roland 

Amps 

WEM; valves are far superior 

THE SOUND HEARD 
ALL ÛUER THE WORLD 

is the sound made by 
GRETSCH GREATS! 
These are not your common ordinary musicians. The 
sound they make is uniquely their own. But one thing 
they do have in common is the trademark on their 
instruments—GRETSCH. 
Top pros insist on Gretsch because they know that 

whatever demands they place on their instruments, 
that “Great Gretsch Sound” always comes through. 
That’s why, for almost 100 years, Gretsch drums and 

guitars have been the standard of excellence for musicians 
everywhere. Whether you’re ready to mix it up with 
the pros or you’re just making your move, you can be 
sure there’s a Gretsch instrument for you. 
Ask your music dealer about Gretsch Drums or Guitars. 

TH A TQ/teafÕRETSCH SOUND! 

for catalogs, write: 
GRETSCH 
1801 Gilbert Avenue 
Cincinnati. Ohio 45202 

No. 4031 Concert Rock Drum Outfit 
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Instruments ’77 OUR FLAME IS SPREADING 

ÉLÀMÊ 
The Redmere revolution Amps 

From previous page 
1 A 'DISCO COLUMNS (PAIRS) 

Although ORANGE launched 
STRINGS AND THINGS will 

quality instruments 

special division to 

in California. 

10-watt praclic if eight com 
implifier heads 

HH ELECTRONIC: a larger range than ever before 

now with high 

HITCHCOCK, 

unit with Save £££’s 
GUITARS 

OMEC digital program¬ 
watt 

woods, ol Bolton. 
BRODR JORGENSEN will be 

[220 

Cmlom 700A I SOW PA 

Echo/EHects 

¡óO UNl/ÉTí Music Strings Supreme 
Electric Guitar Strings Electric Bass Guitar Strings 

Round Wound Bass Strings Wound String Plain String 

WllllIH ■ ISM 

Usual method 

Sounder method 

MUSIC STRINGS • TREORCHY CF42 6AA. RHONDDA. GT. BRITAIN 

SOUND will be 

with the chassis built 

low EQ and individual 

mpllfyin 

Maes! doubles strength it tbis 
wtikisl point, reducing breikige 
FiMtt pilled high leeule Heel 
AvnliMe io leer tiperkly bilieced 

S^erlight No IOS |.0M|.-
Eitri light No 106 ( 009) 
Light No Mil LOI 0) 
Light Wad. 3rd No. NJIW (.01 <L 

Semi (Half) Round Bass Strings 
aouM villi mad tlaalau steel Dita 

ELECTRONIC 
TURING 

and a new 100 
« back-loaded 
implifier, the 

FLARED BINS. HORNS A TWEETERS MONITORS 

CAMBRIDGE ROOMS, ROYAL HOTEL 
WOBURN PLACE, W.C.1 

THIS MONTH'S BARGAINS 
ROLAND SHIOOO SYNTH 
ARP AXXE SYNTH 
PEARt 8CHANNEI STEREO 

cabinet Is nted with bi 

JIGSAW SOUND CENTRE 
"THE MUSIC PEOPLE" 

FOR ALL YOUR HOME A STAGE REQUIREMENTS 
2 Station Road, Ossett 

West Yorkshire WF5 8AD 

switch. boost 

AMPLIFICATION 
1OO EASTBANK STREET. SOUTHPORT. MERSEYSIDE PR8 

Telephone: Southport 37050 
LOOK AT THtSt Mtictsm 

GUITAR/BASS'ORGAN CABINETS 

sSSï (DARBURN) *«“ 

studio direct injection or stage 
preamping. 
MARSHALL will be found on 

the vast ROSE-MORRIS stand at 
the Bloomsbury Centre Hotel. 
The two new Marshall lines 

presented by R-M will be the 
2103 100-watt Master Volume 
Valve Combo and the 2104 50 
watt Master Volume Combo. 
The 2103 is compact and 
portable, but inside is a valve 
heart giving out over 100 watts 
RMS. 
The combo has two speci¬ 

fically designed 12-lnch M-walt 
speakers fully capable of hand¬ 
ling the output. 
A master volume control is 

provided, to allow ihr m 
to control the overall output 
volume of the amp. and the 
Marshall overload sound is 
created by utilising the pre-amp 
volume control. Two sensi¬ 
tivities of Inputs allow match¬ 
ing to all pick-ups, even the 
high-voltage devices. 
The famous Marshall tone 

equalisation circuitry is all 
there, with presence. bass, 
middle and treble. A standby 
switch allows the amp to be 
kept in readiness for instant 
use. but not straining any 
component. The voltage is vari¬ 
able between llOv and 2S0v and 
additional cabinets can be 
connected. 
The 2104 Master Volume 

combo, hidin 
an uitra-compaci 
a powerful Mar-

shall SO-walt 
driving two 

valve powerpack 
-12-inch Celestion 

PThe Master Volume Control 
allows the musician to regulate 
the overall volume while the 
pre-amp control generates the 
warm overload or clean biting 
sound as required. 
The full Marshall lone equal¬ 

isation Is provided with pres¬ 
ence, bass, middle and treble 
controls, and a standby switch 
keeps the amp In constant 
readiness with no strain on 
components. Again. sheer 
volume of Marshall sound from 
this combo belies the compact 
dimensions o the unit. 
Other products by Marshall 

on show at the BMITF will be 
the 2144 30-walt solid-stale 
combo. A further product will 
be the 2145 100-watt transistor 
amplifier, together with a 2146 
matching cabinet. This is still 
one of the cheapest 100-watt 
amps available, costing only 
£104.45 retail, including VAT. 
The 2125 mixer amp will also 

ke on show, together with the 
Super Bin series of p.a. cabi¬ 
nets. All the familiar Marshall 
valve amplifiers will be there, 
including the new Master 
Volume models. 
ROSETTI will show the whole 

range of Shure microphones 
and amplification on their 
stand in the Bloomsbury Centre 
Hotel. 
SOUNDOUT Will show their 

new six-channel reverb p.a. 
mixer amplifier, which is part 
of a package they are offering 
to small bands. The package 
:oncept is a logical step for a 
sand requiring a simple re-
iable p.a. system. 
Soundout have combined 

their famous DL6 loudspeakers, 
now mounted on p.a. stands. 
with the new six-channel reverb 
mixer amplifier and the amaz-
ng piezo electric super high-
requcncy units to give a 200-
watt RMS PA power pack 
Wider frequency response and 

200 watts RMS power handling 
s available from their new 
loor standing DL8 enclosures. 
These giant blns produce a 
wide frequency response be¬ 
cause they are both exponential 
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Seven-page MM supplement by Chris Hayes spotlighting 
the new gear at London’s AMU trade fair next week 

Twists and 
Effects 

shouts 
BARNES AND MULLINS will be show-

a new rhythm unit at the remark* 
y lew price of £38.50 plus six effects 

pedals. JAMES T. COPROCK will exhibit 
several new Ibanez effects units for the 
first time, Including the new Flanger 
unit FL30J and a graphical equaliser 
CEI 00. 

Effects units marketed by HORNBY 
SKEWES include the highly successful 
JHS phaser at only 03 and the JHS 
tape unit at £88, plus the One Man 
Band pcdalboard/rhythm accompani¬ 
ment unit, which provides the solo 
guitarist with the equivalent of a back¬ 
ing group 
MAESTRO have many sound effects 

already available, including several 
pioneered by NORLIN, such as the 
Echoplex EP-3, which is still used by 
most top groups for echo and the multi-
tracking effect of ’>sound on sound". 
Maestro have produced four new 

pedals in lime for the trade fair: Fuzz, 
Fuzztain, Phaser and Stage Phaser. 
ROSE-MORRIS will display the com¬ 

plete range of the famous MXR effects 
units, including the new Digital Delay 
and the much cheaper but extremely 
effective Analogue Delay. 
STRINGS AND THINGS are respons¬ 

ible for the distribution of top-quality 
Morley pedals and these will be sup¬ 
plemented by Mutron effects Top Gear 
units and pedals will have some ad¬ 
ditions to the range, giving them even 
more appeal as a basic stock line. 
WEM's remarkable Copicat is dealt 

with under Amplification. And we must 
nol forget the familiar Cry Baby, which 
is heard so often. This is a Jen effect 
pedal sold by ROSETTI. 
BRODR. JORGENSON will show a 

new chorus echo, RE301. This is a com¬ 
bination of the existing space echo 
plus chorus, with a sound on sound 
facility of up to 30 seconds. They have 
also produced two new pedals — the 
BF1 Boss Flanger and the BOI Boss 

CARLSBRO have nine new effects 
units, and the amazing Mantis elec¬ 
tric echo. 

Guitars 
GIBSON will achieve a record 

at the trade show, with 
no less than 18 new models, 
together with limited re-issues 
of old favourites, bringing to¬ 
gether the past and the present 
and illustrating the milestones 
of their chequered history. 
Gibson guitars are. of course, 

exclusively distributed In the 
UK by NORLIN, who will be 
presenting the entire range at 
the Imperial Hotel. 
Looking first to the future, 

the trade show will feature the 
first appearance of the long-
awaited Mark series of acous¬ 
tics anywhere in the UK. 
Then we come to some new 

Gibson Les Pauls. The Artisan 
is a three-pick-up model, 
walnut finished, with two of the 
three new Series 7 pick-ups 
from Gibson. The third pick-up 
Is of a super-humbudtlng 

The Les Paul Pro-Deluxe has 
two non-humbucklng Fifties-
style pick-ups. The '55 is an 
updated version of the popular 
1955 Les Paul Special single 
cutaway. Then there's the 
limited edition of the 1*57 
double cutaway special. 
There are three new custom 

models. One has three pick-ups. 
one with nickel-plated parts, 
and the other has a maple fin-
gerbeard 
Then we have the Firebird 

and Thunderbird 7k with their 
popular "reverse" designs first 
introduced in 1973 . . the 
Explorer, a limited edition of 
the tare 1958 model of which 
only 38 were ever produced . . . 
the Melody Maker Double, con¬ 
structed to the original body 
shape of the 1940 version. 
BARNES ANO MULLINS will 

be introducing new Shergold 
electric guitars on their stand 
al the Bloomsbury Centre 
Hotel. The Meteor Is now fitted 
with two pick-ups; the Mas¬ 
querader Custom 4-string Is an 
up-to-date version of the pre¬ 
vious model. 
B and M will also be showing 

tor the first time the Shergold 
12-string Masquerader and the 
very latest double-neck Sher¬ 
gold, which is made as either 
bass, 4-string bass or U-string 
models, in addition to the Mara¬ 
thon bass guitar. 

S. Yairi quality guitars need 
no Introduction, and last but 
not least, B and M will show 
the full range of distinctive B 
and M Spanish guitars — the 
Clássico Almeria Epana, Ses-
tudlo. Infante, Sevilla, Menina. 
Concert, Concert Grand, 
Malaga, Flamenco, Cortez and 
Elvira. 
BARRATTS. of Manchester, 

are exhibiting In Room 104 n 
the 1st floor of the Russell 
Hotel, where they will make a 
special display of the exciting 
new range of Hofner guitars. 

Past, present and future 

ROSETTI: 21 new guitar 
models. 

A GREAT POSTER FREE 
WITH ERNIE BALL STRINGS 

SEE YOUR LOCAL DEALER FOR FULL DETAILS 

WHAT’S IN A NAME? 
TAKE THE MORIDAIRA FLAT TOPS MORIDAIRA 

Distributed by K HOHNER 39-45 Coldharbour Lane London SE5 9NR 

MORIDAIRA means close 
grained tables made from 
the finest selected woods. 

MORIDAIRA means 
professional bridges 
for beautiful intonation. 

MORIDAIRA means well 
carved heads with very 
efficient high quality 
machine heads. 

MORIDAIRA means expert 
strutting for tone and 
strength. 

MORIDAIRA means precisely 
fretted finger boards 
crafted from selected 
hardwoods. 

MORIDAIRA means fully 
adjustable, truss rod 
reinforced necks built 

Mondarra guitars aié marketed throughout lho test of the world as Morns guitars 
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Instruments ’77 
More mighty Wurlitzers amplifiers >ulll-

USA. Model 62 ST IS 

railabl« 

Keyboards instance. 

MUSIC 
wood finish, 

■utomalic 

with 
WOODS. 

full 
striking and ex- Korg elusive 

Hotel HOHNER 
their 

similar success third 

unveiling 
theii 

Tivoli. 
rug ht 
iady i 

theii 

HAMMOND: designing for the orgqnist 'on the move' first-floor 

beautiful Antoría Marconi 

addition 
significant 

100g will sta existing models Balmoral. Bei 

favourite 

HOHNER will be gettlnc 

GROUP KEYBOARDS time, like 
Garfunkel. 

versatility, 

with 

scintillating field, 

Miscellaneous £145-075. As theii Best-selling folios will include 
Dixieland 

tuition books 
Designed 

Mikes 
STRING MACHINES BRODR 

subsidiary of PEAVEY 
Guitar 

this 

COPPOCK JAMES 

mikes, especially the widely-

UK TRADE DISTRIBUTORS 

Music Publishing 
roloitation of 

catalogue, which co 

international 

tremendous uplift to 

ry Centre Hotel, where they will 
EMI music display fitting which 

ooks for organ and piano by the best-! 
MUSIC SALES will be exhibiting theii 

music publishing 
many major book 

Logan 

hornby skewes 

PROFESSIONAL PERFORMANCE 
at a price you can live with 

COPPOCK AND NEWMAN and 
by HORNBY SKEWES. 

Roaming 
Buffalo 

COME microphona 
•T features entirel 
the field an exami 

iano Solos 
Chord Chart. 

For the 
Music Man 
who hears 
the difference 

Model 575T 

ELECTRONIC PIANOS 
and THE NEW 

1HE 
MOGUL PROJECTOR 

20 Chartwell Road. Churchill Industrial Estate 
Lancing. West Sussex. BN15 8TU 

the first 

HORNBY SKEWES will 

MUSIC SALES 

FARFISA will be exhibiting in 
le Penthouse Suite of the 

but an entir 

Write for details to 
MUSIC MAN DIVISION 

STRINGS & THINGS LTD. 

played simul-

SHARMA (KEITH HITCH-

SEND A LARGE S A E. FOR 
DETAILS 

AND THE NAME OF YOUR LOCAL 
PEA VEY POWERHOUSE 

To: 
PEAVEY ELECTRONICS (U.K.) LTD. 

49 THE BROADWAY 
HAYWARDS HEATH 

SUSSEX 

THOMAS have I 
nportant changes 
ear. The significar 

ble, strong and reliable. 
HAMMOND will concr 

■ n field, and the 
full theatre compu-

which has built-In 
built-in rhythm 
buttons provided. 7 

MAN 
GET INTO 

SOMETHING GOOD 

E, piano, etc, 
>. 1»'-BM' flutes. 

Hohrier alno deal extnslvely in educational instruments, and so 
do most other manufacturers and wholesalers, notably FLETCHER, 
COPPOCK AND NEWMAN. HORNBY SKEWES. BARNES AND MUL 
LINS. ROSE-MORRIS. ROSETTI ANO STENTOR. 
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Ludwig will have some new drum outfits 
presented by ROSE-MORRIS, including the 
Tivoli, in which small lights are mounted 
in the vlstalite to give a very attractive 

White 
FABULOUS MAIL ORDER OFFER 

Ijibsoq 

C5O5 £391 £44 les Paul De luie 
C/SBST £529 £409 £46 

les Paul Sind Nat £575 £445 £50 
Les Paul De lu.e S/BST £5 75 £445 £50 
325 Thin Elec Acoustic £446 £345 £38 
440 Acoustic £334 £251 £27 
450 Acoustic £371 £279 £30 
les Paul Cust Nelle £60 1 £465 £52 
las Paul Cust Ebony £622 £481 £54 

ALL THIS AND UP TO THREE YEARS TO PAY!!! 
Also available al the best discount pnces m the country with easy HP 
MM. H/H, Roland. Or Maruo, Pianei Peavey. Treynor, in feel almost 

everything 
JUST RETURN THIS COUPON FOR FURTHER DETAILS: 

Pianos 
and Rose pianos which are 
made In their London factory. 
CEORCE ROGERS will show 

a range of Rogers, Hopkinson 
and Gerh. Steinberg uprights 
and Kawai grands. 
DANEMANN will exhibit 

their 5ft 2ln grand In addition 
to five uprights 
JOHN BR0ADW000 will 

preview their new grand 
piano. Model 250. 
SYDNEY ZENOER will show 

a full range of Zender up¬ 
rights In a wide variety of 
finishes. BARRATT AND 
ROBINSON have a full range 
of Barratt and Robinson and 
Challen uprights and grands. 

New 

blows 

Woodwinds 
and brass 

©ne ©f tRe 
©?©dds best 
guitars 

Send Large SAE For Catalogue 
GUILD GUITARS (U.K.) LTD. 151 PORTLAND ROAD 
HOVE «.SUSSEX BN3 504 
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This Fender Telecaster Custom 1968 in green sunburst 
with maple neck, mother of pearl inlay and goldplated 
metal work is worth over £400 + VAT 

WM 

The lifelong protection is by Rainbow, it costs £59 + VAT. 

A Rainbow Case gives your guitar the finest protection available at the best price possible. 
Rainbow Cases are backed by six years' experience in designing and building light, but incredibly 
strong flight cases for the world’s top rock artists. 

Rainbow Cases are now available for most 6 string solid guitars and most solid bass guitars, 
combination amps, drums, cymbals, keyboards, tape recorders, amp tops, and even records 
in any case. Rainbow is the best. 

Give your investment the protection it deserves. From your Rainbow stockist or direct from: 
Rainbow Cases, Pier House, Strand-on-the-Green, Chiswick, 
London W4 3NN,Tel: 01-994 7135/6 

PLAY FEATURES 
IN OCTOBER 

Another wet o< mutxal rnttrunwnt latlurn hn been acheduled to eppeer during October to why not receive 
«pur apoce now and make sure Contact your nearest oMrce now for further details 
LONDON 01-643 8040 MANCHESTER 061-872 4211 BIRMINGHAM 021-356 4838 

Melody 
Maker 

Born out 

... and as portable as a guitar. 
Go see your local dealer for full details. 

Another great keyboard from Hohner. 

KHOHNER 
39-45 Coldharbour Lane London SE5 9NR Telephone 01-733 4411/4 

Chris Hayes gives a rundown 
of what's on show at 

the independent exhibitions 

Stars 
of the previous model are 
being retained — 180 watts 
RMS output 5-band equali¬ 
sation, all tube amplifier 
section plus reverb. The 
retail price is £443.62 plus 
VAT. 
A separate Fender tube 

reverb unit is now available 

f^BS/ARBITER will once again stage their own exhibition showing their 
considerable range of well-known products at the US Trade Centre, 

4-5 Langham Place, London Wl, right opposite Broadcasting House. It will 
combine the merchandise of CBS/Ar biter Ltd/Vox Sound Ltd/Dallas Musi¬ 
cal Ltd and will be open from Monday, August 1 until Friday, August 10. 

CBS/Arbiter. UK distributors of Fender. Rogers. Rhodes and Paiste, are enjoying their 
best year since the formation of the company four years ago. 
Among new lines on show will be the Super Twin amp + reverb. Al. the features 

at £131.25. The 300PS guitar 
and bass amp recently intro¬ 
duced is proving a winner. 
The features are: 300 watts 
RMS output, with the advan¬ 
tage of requiring only one 
head for bass or guitar 
through a bass or guitar 
cabinet. New Super Bullet 
strings are proving best¬ 
sellers at £3.16 a set in 

shine 
regular, extra light and super 
.ight gauges. 
The new Rogers Greater 

Londoner V drum kit in larger 
sizes is now available com¬ 
prising 24 X 14, 18 X 16. 14 
X 10, 13 X 9 plus Dynasonic 
snare drum, costing £658.75, 
including Memriloc stands. 
Perhaps the most inter¬ 

esting feature of 
CBS/Arbiter's activities this 
autumn are their promotional 
plans. The introduction of the 
Fender range of gig bags has 
been an enormous success 
and with seven models in the 
range, a great deal of 
advertising is planned in 
music papers, notably the 
Melody Maker, with whom 
CBS/Arbiter are promoting 
an exciting Win A Band 
competition with £5,000 worth 
of Fender instruments to be 
won. 
Don Pallas, designer of 

CBS/Arbiter exhibitions in 
the UK and internationally, is 
designing a window strip 
incorporating the brand 
names of CBS in conjunction 
with a window-dressing com¬ 
petition with £1,000 worth of 
prizes. 
Paiste cymbals continue to 

oominate the cymbal scene 
and the growth in this side 
of the business has been 
phenomenal. 

Arbiter Autotune drums 
consolidate their solid entry 
into the drum market with 
the introduction of a range of 
single-headed kits. 
Designed to run alongside 

the original double-headed 
kits, Autotune is making big 
inroads into the conventional 
market. 
Vox still means amplifica¬ 

tion in more and better 
forms —- AC30 with or 
without reverb, the . new 
AGI 20 combo with reverb 
plus harmonic equalisation 
and 120 watts RMS, the 
tremendous Escort mains/ 
battery and battery models 
and the new Escort 30 
amplifier. 
Vox also means keyboards 

— the Pianovox, one of the 
biggest volume electric pianos 
on the market and now the 
new Vox Concord single 
manual electronic organ with 
rhythm and automatic walk-

for 
CBS/ 
Arbiter 
prior to the main show, 
dealer seminars and special 
appointments are being made, 
but Sunday, August 14 to 
Thursday, August 18. is the 
main show week and the 
centre is open from 10am to 
8pm. 

CBS/Arbiter will be staging 
daily demonstrations by star 
musicians at the US. Trade 
Centre. Their schedule is as 
follows. 
August 3: Special night for 

the public to come and see 
all the exhibits. August 4: 
Don Lusher Quartet, 7.30pm. 
August 8: Service Seminar 
starring chief engineer Jon 
(Screwdriver) Hinnisett. Au¬ 
gust 9. Jon Hiseman and 
Friends, 7.30pm. August 10: 
Don Lusher Quartet, 8 pm. 
August 11: Drummers' 

Forum, with questions an¬ 
swered by Mark Goodwin. 
Jon Hiseman, Jim Ledger¬ 
wood (Paiste). Radja Dali-
monthee (CBS/A-GM3h) and 
Quests Henry Spinnetti, Rod 
>’eath, Tony Newman. Mick 

Cook, Keef Hartley, etc. 
August 12: Shobud/Fender 
Steel, featuring session steel 
fuitarist B. J. Cole. August 
3: Sales Meeting. August 14-

18: CBS/Arbiter Exhibition. 

cordions and accordions fit¬ 
ted with inductive or crystal 
pic-ups plus guitars. 
The Darburn reverb has 

four channels with separate 
volume and reverb lever on 
each and comes complete 
with cover footswitch and 
mains cable stored in integral 
compartments for easy travel¬ 
ling. It costs £77 plus VAT. 
The SRV50 and the 

SRV100 guitar combos have 
some outstanding features 
and the most important of 
these is the provision for 
pure undistorted sustain for 
any volume, made possible 
ty the inbuilt compressor 
and noise gate. 
Two new combos designed 

for all keyboards will be 
available in time for the 
trade show. Details are; 
controls, channel fig 1, two 
puts / volume / treble / 
bass / middle / treble / boost / 
vibrato (speed) / vibrato 
(depth)/reverb. Channel 2, 
two inputs / volume / treble/ 
bass complete with foot¬ 
switch and cover. Prices are: 
KGP-100 100-watts 2 x 12 
bass reflex cabinet £273 and 
KPG 50/8050 50-watt 1x12 
reflex cabinet £199, both plus 
VAT. 

mg bass designed to sell at 
£232.50 plus VAT. 
Ivor Arbiter, Andrew Wal¬ 

lace. Martin Fredman and the 
entire CBS/Arbiter sales 
force look forward to wel¬ 
coming their many dealer 
friends to the U.S. Trade 
Centre. For the two weeks 

DARBURN will be showing 
tiieir products in Suite B of 
the Cambridge Rooms at the 
Royal Hotel, in Woburn 
Place. The Darburn KGP-100 
and KG P50/80, is an amp 
designed for all keyboards, 
including synthesizers, organs, 
electric pianos, electronic ac-

JEREMY LOR D SYN-
FHESIZERS is a new com¬ 
pany with a brand-new syn¬ 
thesizer called Skywave, 
which they will show at the 
Cambridge Rooms of the 
Imperial Hotel. It is a 
synthesizer for musicians, 
flexible and simple to 
operate, with a finesse of 
control and expression con¬ 
sidered by inventor Jeremy 
Lord, musician turned elec¬ 
tronics engineer, to be un¬ 
equalled. 
The entire layout and 

control system are focussed 
around the unique three-
dimenional joystick and ex¬ 
pression controller. The result 
is a rich sound easily ob¬ 
tained with the two VCOs and 
square wave modulation. 
Here is a summary of the 

main features: two VCOs; 
graphic waveform controllers; 
mixer, external input; noise 
source; 44 0 Hz standard; 
touch operated illuminated 
programme selectors; ring 
modulator with null and 
input controls; VCF with 
sweep, timel gain, tune and 
low/band pass controls; VCA 
with attack, delay, time, 
sustain and release controls; 
output module with bass and 
treble controls, sample and 
hold; headphone output; 
unique three-dimensional joy¬ 
stick and expression control¬ 
ler. four control oscillators; 
four octave keyboard. The re¬ 
tail price will be in the re¬ 
gion of £580 including VAT. 
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PERMAPRINTS POSTAL BARGAINS from: PERMAPRINTS LTD. (Dept. MM.193) P.O. BOX 201,96 NEWINGTON GREEN ROAD, LONDON NI 4RR 

PUT COLOUR ON YOUR CHEST 
1977 * Permaprints range of designs ★ 

ANO Kill 

UNIVERSITY 

PATIENCE 

I’M WITH THIS 

wm IS MAN OH 

SLOGAN? 

TODAY 

voo« 
TRADE 

HAN 

BUIIDIIIG 
riUB 

REâLITY IS AN ILLUSION. 

CAUSED BY LACK OF ALCOHOL. 

Lohna will 
SOMETHING/ 

JOIN 
T8NHT0 

IILf 

SPECIAL 
OFFER 
from 

Permaprints 
‘to clear’ 

PENDANTS 
only 55p 
each 

(or £2 for all 
five) 

Postage 
included in 

this 
unbeatable 

offer 

Uca though 3 walk 

’ Ihrni^ the vaïtgflht state fWV 

íáJIfcar na evil Caux] an 

the meanest Son if a Bihh that 

mr iralkri in 

the valley 

PEOPLE eSA1Ç SMILE 

THINGS COULD GET WORSE 
SO I DID SMILE. 

IND THINGS DID GET* WORSE 

s wni io arRbt 
à INFINITE? 
g WHY ARE WE 

DOOMED 
WHY ARE YOU 

.4 nd try to count, 
life's drinking hours. 
for me dull days, 
do nd exist. 
Ima booxy faced. 

(or £4 any 2) Only £4.20 each (or £8 any 2) (or £5 any 2) 
ALL DESIGNS SHOWN BELOW ARE AVAILABLE ON THE ABOVE 3 
GARMENTS COLOURS RED. YELL. BLUE 
BLACK. & WHITE TOOTH ICK FOR ( 

IMY 
LAHM 

MWITHTHIS 

CM 

PERNOD 
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Crossword 
Jazzscene 

I0M 

SCAN CENTRE |i>w< laughing 19. Genus 

17. John. MAIL ORDER 
PROTECTION 

Cobb Last week's solution 

£ ■ 

Buddy 

horn 0 

these the 

sat side by side the 

Cobb 

ICS ! VALERIE WILMER 

ra bl 

tion. 
One 

ALL-ACTION 
REPORTS: 

This guarantee covers only advance payments sent in 
direct response to an advertisement in this magazine 
(not. for example, payments made in response to 
catalogues, etc., received as a result of answering such 
advertisements). Personal advertisements are excluded 

30. Holiday resort reached 
by the Springfields in 
their sleep? (6. 2, 6) 

2. You write to the publisher of Melody Maker 
explaining the position not earlier than 28 days 
from the day you sent your order and not later than 
two months from that day 

AOORESS 
AGE 

in Holland 
weekends a 

SEX PISTOLS 
CLASH 
DAMNED 
STRANGLERS 
JAM 

couple of 
Cobb took 

SLUG (T-Shirt») 
Electric Circus 

Collyhurst Street 

him out of 
considerable 

question of the African heri¬ 
tage. a subject first brought 
to his consideration by the 
late Earl Bostic when they 

Out now. 
Still only 

15p 

tor in the new music. 
Albert Ayler,- for example, 

exhibited it in every note he 
played, and Cobb, after all, 
exerted a deep influence on 
another nbtable Texan, Or¬ 
nette Coleman 

It has often been pointed 
out that the best of the 
bluesy tenor players came 
from Texas. The long line 
stretches from people like 

troubles put 
action for 

Bostic induced 

ra va n w rd 
" va ¡a n il 
Il H H H W B □ LA 

CZECH ROAD 
RACE GP AND 

BELGIAN 
MOTO CROSS GP 

and Illinois 

SCHEME 
(LIMITED LIABILITY) 

Paul. George, Everybody by storm, emerg¬ 
ing as the unanimous hit of 
the festival. 
And here in London, at the 

Pizza Express, he established 
himself as one of the more 
compelling veterans to appear 
there. 

Ironically, though, his style 
cf playing has generally been 
considered a trifle unsophisti-
lated by comparison with 
such masters of improvisation 
as. say. Ben Webster. Wrong¬ 
ly so. in my opinion, for the 
basic earthiness that is his 
trademark is not only what 
the music was all about, it 

He was also involved in fl 
serious car accident and the 
iegacy of all this misfortune 
has meant he must walk on 
crutches. Nevertheless. he 
retains a remarkably philoso¬ 
phical disposition and a 
readiness to talk freely on 
subjects normally • taboo 
among blacks of his genera-

betore him. Milt Larkin, took 
Ai nett Cobb away from 
Texas for 17 years. During 
this time he led his cwn 
band and notched up a string 
of hits, including " When I 
Get Too Old To Dream" and 
“Go Red Go” until spinal 

shoot for this, it 
semething that just 
pened. 

Hampton saxophone section. 
“He said 'Do you know 

where our rhythms come 
from?' I said. 'I've never 
given it a thought ' He said 
'Africa', and related to the 
drums and the coded mes¬ 
sages they sent." 

Come with us as we 

ndeMTsn^l 

Ringo ... or Bert? (6) 
19. Yummy state (4) 
22. Astaire loses direction 

and ends up on a labei 
(6) 

25. McCartney s TV series 
(5) 

28. Jaçk was one (3) 

uWe can teach you to 
play the Guitar 

within hours ... ” 
Listen and Learn, Swiftly, surely, 
step-by-step, with UNIQUE new 'play-
as-l-plaV Home Study Cassette System. 

really get a big kick out of 
playing them.” 
When Cobb was coming up 

in the Thirties, musicians 
played for dancing — it was 
only later that the crowds 
started to gather around the 
bandstand and listen. As a 
lesult, the musicians played, 
in effect, for each other. 

"I didn't have it in mind 
to play for myself, the only 
thing I had in mind was to 
try to improve myself," he 
said. “If 1 succeeded, I didn't 

scour the library for books 
on African music. Today he 
teaches college and high 
school students at a work¬ 
shop in Houston, and is very 
involved in creating an 
awareness of their roots 
among younger blacks. 

“I didn’t know about our 
rhythms back then, but in 
the school we have done a 

BARGAINS FOR SALE 
Pages and pages of 

bikes in your own free 
classified mart 

If you order goods from mail order advertisers in this 
magazine and pay by post in advance of delivery. 
Melody Maker will consider you for compensation if 
the advertiser should become insolvent or bankrupt, 
provided 

1 You have not received the goods or had your money 
returned; and 

DOWN 
1. Just too much for 

Chuck (6. 8) 
2. Cussed punks (6) 
3. Old rocker who didn't 

know what you'd got 
(3. 6) 

4 Gilbert's expression on 
seeing a baby? (3) 

5 Clap hands, here comes 
Shirley (5) 

6 Bad weather for Phoebe 

9. See 10 across 
12. Boxer in Zaire (3) 
13. Invoice for Bruford (4) 

Please do not wait until the last moment to inform us 
When you write, we will tell you how to make your 
claim and what evidence of payment is required. 

We guarantee to meet claims from readers made in 
accordance with the above procedure as soon as 
possible after the advertiser has been declared 
bankrupt or insolvent up to a limit of £6.400 per 
annum for anyone advertiser so affected and up to 
£10.000 per annum in respect of all insolvent 
advertisers Claims may be paid for higher amounts, or 
when the above procedure has not been complied with, 
at the discretion of Melody Maker, but we do not 
guarantee to do so in view of the need to set some limit 
to this commitment and to learn quickly of readers' 
difficulties. 

ACROSS 
1 Latest boyfriends — for 

Jonathan? (6, 6) 
7. Beastly band (7) 
8. . . . and goodbye from 

Tim Buckley (5) 
10, 9 down Olympic runner 

had a breakfast special 
(4, 9) 

11 Body music dancers (7) 
14. McCafferty — judo ex¬ 

pert? (3) 
15. Jacksons’ old label? (1. 

1. D 
16. Sort of one across — 

with a halo? (7) 

gnome — with old steel¬ 
eyes (3) 

20 Ms. Phillips (6) 
21. Gershwin — initially a 

street fighting man? (3) 
23 Who ain't heavy? (2) 
24. What the Searchers 

didn't want you to do 
with your love (5) 

26 10cc are not (2. 4) 
27. Lazy race (4) 
29. Rising rock 'n' roll label 

(3). 

always had these singers 
along with them, people like 
Joe Pullam and George Lane 
and, of course. Little Jimmie 
Rushing with Basie — he 
was quite popular in that 
neck of the woods. 

•'I love to play the blues 

students who are interested 
in knowing from whence 
they came. If they don't 
know the history of it, then 
they're lost." 

guv’nor 
of r’n’b 

—■■ w *■■■», mcie ate an 
the sides he made under his 
own name for Apollo and 
Prestige, and a handful of 
tracks backing up blues 
singers like Wynonie Harris, 
where his quirky4 essentially 
human voice is used to good 
advantage. 
Comparing him with the 

other rhythm 'n' blues styl¬ 
ists on the horn, we reached 
the conclusion that Cobb is 
'The Guv’nor'. 

Little did 1 think that 
within a couple of weeks the 
ofrortunit • to actually hear 
the Hous' m-born master in 
person would occur. At the 
Northsea Jazz Festival held 

HERE'S this friend 
of mine who, like 

me, has a penchant for 
the booting, bluesy style 
of tenor playing as 
epitomised by saxophon¬ 
ists like Red Prysock 
and Illinois Jacquet. 

Just a few weeks back 
we got out all the bootlegs 
and spent several enjoyable 
hours listening to the great 
Arnett Cobb. His work 
with the Lionel Hampton 
band on numbers like 
“ Flying Home Number 
Two." " Loose Wig " and 
" Hamp's Boogie Woogie " 
is well-known. 

"I don’t know how it came 
about. I just always believed 
in driving and swinging, not 
realising that it would catch 
on And, of course, that’s one 
of the things that got pre 
with Hamp." 
Whenever the big bands 

came through Houston, the 
local musicians would attend 
their gigs until midnight, 
then repair to their own 
afterhours spots to prepare 
for the battles that lasted 
until dawn. 

Jt was this firsthand ex¬ 
perience fof the more de¬ 
veloped East Coast musicians 
that was invaluable for a 
youngster like Cobb. Joe 
Thomas, tenorman with 
Jimmy Lunceford, he regards 
as a considerable influence. 

•That was a big thrill, 
playing for the big-time 
musicians. Then we’d stand 
on the comer till 5. 6. 7 
o’clock in the morning, talk¬ 
ing music, trying to learn 
something.” 

Lionel Hampton and, 

Jacquet through James Clay, 
longtime tenor power behind 
Ray Charles, up to a relative 
youngster like Billy Harper. 
The keynote is total con¬ 

trol over the apparently 
uncontrollable bursts of ex¬ 
pression. and an unrelenting 
drive. Arnett Cobb is a 
modest man when it comes 
to talking about his own 
playing. 
"Guys like Coltrane — 1 

admire him, he’s terrific — 
they’re technicians, you see. 
I'm not a technician. I'm a 
driver. Punch, you know, I 
try' to punch. You can't do it 

But the doyen of all the 
Texas tenor saxophonists 
was, accoring to Cobb, the 
redoubtable Herschel Evans, 
who achieved immortality 
via such vehicles as “Blue 
And Sentimental " with Count 
Basie. Cobb repeated Lionel 
Hampton's story about the 
time he and Evans worked 
together in California in the 
mid-Thirties. 
Apparently Hampton would 

always rush to work in order 
to be the one to give Evans 
the note by which he could 
tune his saxophone: "So he'd 
get tuned up with soul.” It 
was as a result of this 
association that Hampton 
formed his penchant for 
tenor players, starting out 
with Jacquet, whom Cobb 
replaced in 1942. and con¬ 
tinuing with men like Eddie 
Chamblee. 
Cobb’s own explanation for 

the legendary depth and 
breadth of the Texan tone is 
that it echoes the wide open 
spaces. When he was grow¬ 
ing up in Houston, it was 
¡till a country town and so 
boasted no real major local 
influences. 
He derived his inspiration 

fiom the big bands led by 
people like Basie, Ellington 
and Andy Kirk as they made 
their regular visits, from the 
available records and. of 
course, from the blues. 
“We had plenty of blues 

singers there — in fact, we 
had more blues singers than 
anything. We used to have 
battles of bands and they 
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Disco Rama 

Disco Equipment Situations Vacant AIR PLAY STUDIOS 

1X12 PA with Piezo pair 

2x1 2 PA with Piezo, pair both 

aroiind £170. 

CRAWLEY BOROUGH COUNCI 

Heatherlea House 

ARTHUR S CHAI ION ER 

Mobile Discotheques 

JOHN JAMES Discotheques. 

Discotheques 

For Hire 

LICHTS 

PADDINGTON'S DISCOTHEQUE. «63« 

D. J. Jingles 
JINGLES SENSATIONAL 

LIGHT SHOW 

200 WATTS—STEREO—plus LIGHT SHOW You ve phoned the rest now phone 
THE SUPER CENTAUR 

For details call LORRAINE on 434 

call at London Record Centre. DJs 
»342/7832. 

STANDARD CENTAUR lOOw 
SaUNOUGHT PIUS StQUt MCt» 

SEPTEMBER 3rd 

ACCESS & BARCLAYCARD accepted THURSDAY, AUGUST 25th 

MAXIMUM AXIS. Discotheques 
and lights. Reliable, professional 

01-735 1104 
DAVE Jl 

228 0120 
PROFESSIONAL DISCOTHEQUES 

All prices inc. VAT Send 10p 
for new Piezo Horn Catalogue 

ENTERTAINMENTS LTD «me» »°» 
327-333 WHITEHORSE ROAD. CROYOON. SURREY 

RADIO SUCCESS 
CAN BE YOURS 

DISCO HESPERUS for discus 
weddings, parties — Terry. 01 
328 «424 
DOUBLE R DISCOS. — 01-952 

»433 
IMPERIAL COLLEGE Disco £25 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 

-NEW AUGUST PIEZO 
HORN SYSTEMS 

DISCOTHEQUE 
DANCES 

. j mn 
14 al f tut 

BANK HOLIDAY 
PRESS ARRANGEMENTS 

AJS THEATRE LIGHTING 
SUMMER SALE 

Attention Getting Jingles — Tel. 
Tony Roger Squire Studios 01-722 
Sill 
STUDIO BRZ the complete 

Ç A yraAT Ov. MONO SYSTEM WITH TWIN L SPEAKERS C139 SO * 8». VAT DEPOSIT £ 16 06 12MONTHS GUARANTEE 
OR AUlllOOw MONO SYSTEM with Iwin I £1S9 SO ♦ 8% VAT Oepol.t £22 66 

A RADIO TRAINING 
COURSE 

Squire's Disco Centres. London 
«1 272 7474. Bristol 0272 550550. 

SECONDHAND dill 
from around £150 

DISC-JOCKEYS TO DENMARK 
hours S-7 atn 6 days a week 
Want to come to Denmark tor a 

interested, send tape and photo 
Io — Discotheque KUPEEN Ves 
lergade. «270 Tonder. Denmark. 

ed m broadcasting Send an 
sat for your FREE brochure 

Roger Squire Studio/ 
55 Chartbert Street. London NWB 

SUPER CENTAUR 
£275.00 

DISCO EQUIPMENT, PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Service«. 01-534 40«4. 
MAXIMUM AXIS discotheques 

Add on Piezo twin horn pair 
£64.80 

1x15 Folded horn bin. 2 Piezos 
£167.00 

1x15 Mini Bin. 2 Piezos 
£145.80 

with crew, gigs I 
i. 883 1517. Keith 

"HEAD OVER 
HEELS' 
STEREO 

DISCOTHEQUE 
ANO 

>e helped many DJs into BBC 
d Commercial Radio 

WHY NOT YOU’ 

from the Roger Squiret Studios. 
Tailor made jingles featuring 
your disco name jingle specials 
created to order and now brand 
new JOCK I.D.s. Jingle your way 

Pm 
DISCO CENTRE 
1-5 THE GROVE EALING LONDON W5 

TOP DISC JOCKEY 
required specialising in Golden 
Oldies for Wednesday night 
residency. Must have exten¬ 
sive record collection. No 
buskers please Auditions ring 
Ian Carley. Camberley 24420 

DISCO DOCTOR Repairs and 
refinishing to all discotheque 

TWIN H DUTT IDUOSPEXXERS 

CEREBRUM LIGHTING (SALES & HIRE) LTD. 

r a* 
j- * 
A \ 
• •* 

l 

* à 
5"^ 

Co 
W*" 95 

ri r» ! 

t— J-i • I ara Europe’s leading suppliers 

'•'a 1 Gerne Superiifts 
Genie Hoists 
Powerdrive Stands 
Dimmer Picks 
Remote Cootrel Desks 
PAR 64 Interns 
Follow Spots 

. i Distribution Systems 
/ Dry Ice Machines 

mirror Balls 
• . V Effect Projectors 
St., H _ Chasers 6 Sequencers 
W "’"Jb Strobes, etc .. 

' 'K \ Visit our showroom at 
'""•W \ 168 Chit tern Drive 

. * ï- rm^K Berrylands. Surbiton 
' s> ÎTVU fl “ Surrey KT5 8LS 

T -F « \ Telephone 01-390 0051 
Export Enquiries 
Welcome 

nplete rigs built to order 
> ol equipment ex-stock 

Roger XquireV 

[STURDY DISCO RECORD CASES 

PLEASE NOTE ALL PRICES EXCLUDE VAT. 

Clip the coupon today 

Telephone 01 -272 7474 Telephone 0272 550 550 Telephone 061 831 7676 

open Mon- Fri | 

LIGHTSHOW PROJECTORS 

all supplied with detachable 
L latching lids - great value 

£9 25 
£11 50 
£15 00 
£9.25 

SINGLE (180) 
DOUBLE (350) 
TRIPLE (500) 
LP (50) 

only 
£310 

ROGER SQUIRE S 
Freepost Barnet Herts EN55YB 

superb 
quality many features 

BRISTOL 
ROGER SQUIRE'S DISCO CENTRE 
125 Church Road Redfield 

MANCHESTER 
ROGER SQUIRE S DISCO CENTRE 
251 Deansgate 3 

DISCOSOUND 
ROADSTAR 
inc cassette 
deck ft 
sound to lite 
mono or stereo 
from £395 
mono 125W stereo 11OW*11OW 

England's most experienced, most helpful, and most 
competitive disco equipment suppliers. 

LONDON 
ROGER SQUIRE'S DISCO CENTRE 
176 Junction Road N.1 9 

EASY TERMS ACCESS BARCLAYCARD AMERICAN EXPRESS COD EXPORT GENEROUS PART EXCHANGE F 

Squire 3ch sound-to-lite 
controller worth £24 
IF YOU BUY ANY COMPLETE DISCO 
SYSTEM FROM OUR NEW RANGE 
Limited period only while stocks last 

‘ i I "your name in lights ' 
' t ILLUMINATING 

NAMESIGN 

Special Oiler io 
NAME_ 
AODRESS_ 

DISCO 70 complete package 
inc. 70W 

built-in amp 

DOUBLE SIZE NAMESIGNS 
( space for up to 26 letters and spaces) 

ONLY £59 
all custom made with your disco name 

NAMESIGNS 
3/4 channel 
sound-to-lite 
ONLY £39 

¿¡í DYNOGRAPH 

^^ 0UTF,Tthe latest sensation 
in disco lighting 

inc 10 wheels 
«nd 2 rotators £45 

PLEASE RUSH ME YOUR LATEST PRICE 
LIST WITH DETAILS OF SPECIAL OFFERS 

no postage stamp required 

Complete with h/phones. mic 
b leads - just plug in QNLY £215 
Also includes FREE sound to lite 

_ £10 off 
ONLY £49 

POWERFUL 250W PROJECTOR £1 ° 75

other projectors from £30 complete 

MAIL ORDERS {and hq) i 
ROGER SQUIRES (MAILORDERS). . 
Barnet Trading Estate. ' 
Park Road, Barnet. Herts. I 
Telephone 01 -441 1919 । 

PEIZO 
HORNS 

Only 
£9'75 

5KH,-30KH 

BARGAINS GALORE AT ROGER SQUIRE'S DISCO CENTRES 
DISCOUNTS AMPS IllUMINATIHG DISCO f HORTS 
FAld,«co»up«<100W)_^ CIS* Squire PA 100_ _ rae CAL (Square) Oaeor 8o>_ C4S 
SAIdilcoIVs_ — Cl»» Citronic P100_ f«S Sou»» multi»«««_ C11S 
OJimmVoa- «7» HHS1S0- CSS MISCELLANEOUS 
O.ccoiound 100W C2SS Sound Oui MHO- C123 tlKIWK Sue»_ horn CS SO 
Citrorvc Hawaii (ml_- cm SPEAKERS Machte,_ from CM 
Sound Out Vl(1 Ï0WI- CZOO l Al SO_ CM Cotou.ed Spor«_ horn Cl M 
Sound Out 170W <r 1 TOW- CS19 Squ.«» Colum» 100W_ C77 SO Ditto Mire*«_ from C4» 
Souna Roadshow 200- CS1O Sou.ie Eliminator 100W_ CM J.nflla Machine._ lion. C4» 
Man« Second Wand Sarfami «-ALTEC AND MANY MORE -» DiKostandt _ only Cl 7 

ZERO 
225° wBf ] 

}) SOUND 
1 TO LIGHT PROJECTOR 

"HI-STANDS” 

k very siurdy and available 
A with T BAR (illustrated) 
\ or with CROSS BAR 
\ for use with 2 stands 

» takes up to 8 projectors 

I ewrà 1 
- inc . controller. 

ONLY £118 

Lost 
in 
France 
from page 31 

provoked by the Tyla Gang 
that both Little Bob Story 
and (Eddie & The Hot) Rods, 
who succeed them, coast to 
similar successes — though 
neither band match the 
musical excitement of the 
Tylas. 
The audience, though, is 

now geared for action 
During Little Bob's "Riot 

In Toulouse" (the best of an 
indifferent repertoire), they 
storm and breach the crash 
barriers at the centre of the 
stage to occupy a vantage 
point from which it is 
impossible to shift them, 
drongo Frog hordes that they 
are. 
The Rods, who are show¬ 

ing reassuring signs of resolv¬ 
ing whatever differences of 
musical policy or internal 
dissension that seems 
recently to have afflicted 
them, are particularly well 
received, though they tot¬ 
tered precariously throughout 
their set on the verge of 
banal metal headbanging. 

It is during the Rods' set 
that news reaches us that 
the Jam. who have been 
waiting around Mont de 
Marson since Thursday, have 
pulled out of the festival. 
The promoters, who had 

earlier promised them an 
early appearance. possibly 
before the Feelgoods, had 
told them they would have 
to appear last on the bill. 
This would have meant their 
playing at the ridiculous hour 

There would have been no 
one left alive by that time. 

Their manager reluctantly 
withdrew them. Bruce Foxton 
is clearly brought down -by 
this decision. Later at the 
bar of a cafe he is 
questioned by some French 
fans about it: "Just what can 
you tell them?” he asks 
bewildered. “I think I'll go 
and get drunk." 

Meanwhile, the Rods are 
roaring through "Get Out Of 
Denver". The Feelgoods have 
at last made it down to the 
bullring and wander about in 
the press area. 

"Jes’ thin’.” Sparko slurred 
(understandably after nearly 
10 hours of boozing). "I’ve 
got to go on that stage in 
about ten minutes and make 
a fool of mysel'. Still, I'm 
doing it for money.” He left 
to compose himself for the 
Feelgoods set consoled by 
that last consideration. 
When the Feelgoods do 

finally appear (it’s gone 
midnight when they stroll 
out) they’re a Godalmighty 
stoned, reckless gas. They’ve 
played tighter (I mean musi¬ 
cally tighter, of course), and 
more precisely, but rarely. 
I’m sure, have they played 
with a more emphatically 
lunatic zeal. 

Their repertoire (apart 
from a smattering of new 
songs from the album they're 
presently recording) was 
familiar, but their crazed 
presentation was brilliantly 
infectious at this hour 

Brilleaux attacks each song 
like a demented cannibal 
Soing to work on the ample 
esh of a bloated corpse, 

savaging each line of every 
lyric. 

John Mayo, frantically at 
tempting to maintain the 
hilarious pace set by Lee. 
races after each riff and solo, 
taking off into the most 
insane orbits on those solos 
where his fingers keep up 
with the speed of his 
imagination. 
They bring the festival to 

a dizzy climax, and I collapse 
laughing in exhaustion 

"fT HAD its moments," 
■ Brilleaux says of the 

set later in the seediest, most 
seriously gonzoid bar this 
side of Hunter Thompson’s 
imagination. "Sometimes we 
hit it, once or twice we 
missed it. But we stuck it 
out. It was good. Enjoyed it. 
as it 'appens. Good fun.” 
He looks around at the 

pimps, hustlers, whores, as¬ 
sorted maniacs and generally 
off-the-wall types hanging 
around the bar. He knocks 
beck a Pernod. He tastes a 
glass of the local beer 

"The f— French don't 
know nothing about beer 
Muck that is. Strange mob 
the French. Can’t work ’em 
out. Who’s round is it? Fred, 
get 'em in.” 

Fred "Borneo" Mount, the 
Feelgoods tour manager and 
all round nutter, charges to 
the bar declaring war on the 
local population: "Who’s 
ready for battle, then?” he 
demands. 

” ’Ere watch it, Fred,” 
Brilleaux warns. "Some of 
these people is real odd sods. 
Portugeezers from across the 
border some of them. Get in 
a bit of bother with one of 
these lads and it's a quick six 
inches of Toledo steel ben¬ 
eath the fourth and fifth.” 
He puts a reassuring hand 

to his ribs to check for the 
point of a blade. 
A young French fan 

accosts him: "Lee Brilooo. It 
is yoo. Docturr Felgud. Bon. 
Tres bon!” 

Brilleaux stares at him 
fiercely; "Yeah. That’s right, 
mate. Now ’oppit Vamoose 
Au revoir. Goodnight. Shift 
Out. See you Auf wiedersen 
Arseholes to the door Go! 
Move on. See yourself to the 
door, will you? Good.” 
The guy smiles at him 

incomprehendlingly. 
"As it 'appens, 1 'ate the 

f— French. There's just no 
talking sense to them.” 
As it happens, it’s per¬ 

fectly true. 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN. CATFORD. LONDON S.E.6 

London's Most Helpful Disco Showroom 

ALL HOCES MCIUOE VAT TERMS FROM 10*. OEP UP TO 24 MONTHS 
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Folk by Colin Irwin 

Lost 

weekend 

at 

Cannon’s Rotherham 

roar where 

the festival 
winner. with 

a lot 
tentious at all." 
Cannon 

now resolved to learn French. couldn't Apart from lack So 

Fifties when he was still a 
meneo 

Right from 
the start enough to 

veonaçyantplan voir 
<rdenw student He 

: and maintained in credit. Well give you a book full 
. V nf hAlnfi il advirp from npnnlp nrnminpnt in thp of helpful advice from people prominent in the significance. 

Involvement with folk 

I'll be happy if they find 
another venue. RICH¬ 
ARD THOMPSTONE. 

Map index to Educational Centres 
UNIVERSITIES 

non-in-the 

3 Birmingham 

album 

16 Leeds 

61 Teesside 

65 Cityotl 

67 North East 
Name (Mr/Mrs/Mss) . 

POLYTECHNICS 68 ~5< 
Address . 

nationalism. 

L . ... 

moved 

55 Orford 
56 Plymouth 

make head nor tail of it.” 
Eventually he took lessons 
and learnt to play a few old 
German folk songs (he still 

and guitar-playing in particu¬ 
lar, would gain further in¬ 
spiration from all the fla-

19 Loughborough 
20 Manchester 
20aUMiST 

8 Durham 
9 East Angha 

housing 
compete 

45 Hatfield 
46 Huddersfie! 

Switzerland (which I hope is 
more logical to you than it is 

PACKIE BYRNE, enjoyable 
set 

now a matter of working 
out the sums. The orga¬ 
nisers agreed they picked 
the wrong weekend but 
were still happy. Should 

49 Leeds 
50 Leicester 
51 Liverpool 
52 Manchester 
53 M>ddlese> 

courage (or stupidity) to 
hold their third festival 
the same weekend. 

SEAN 
CANNON 
'You meet 
some 
grand people 
hitching' 

itiated. If the folkies were to 
take over Radio One. it could 
catch on. Ah! That could be 
really something. . . .” 5 Bristol 

6 Brunel 

27 Sc 
28 Si 

they're not 

large leisure centre hall, 
created a sound-distorting 
echo, which was further 
hampered at times by a 
terrible p.a. system. 

It didn’t matter so much 

for crusading 

corner and 

people, which effectively 
killed the singarounds, a 
number of things marred 

many people There're so someone offered 

22 Nottingham 
23 Oxford 
24 Reading 

they had 

estate cannot 
with the pic-

University College 
38 Cardiff 
1 University College 

38a U WIST 
39 Lampeter 

'University College 
40 Swansea 

University College 
41 Buckingham 

turesque Cherry Hinton 
Hall, and Rotherham ob¬ 
viously lost out in attend¬ 
ance to the larger event. 
At its maximum there 
were about 450 people. 

Musically, from the guests. 

interested now. I think the 
whole thing's phenomenal. 
I'm really glad to have got to 
know about it, because you 
can live close to something 
and not know anything about 
it. So many people think 
folk's Burl Ives singing 'Little 
Bitty Tear'. 

“I wonder if there's a case 

idea appealed to Sean) 
While there he had another 

whim — he spent 100 marks 
on a guitar . . "1 stuck it 

Initially the music was all 
Clancy Brothers stuff sung 
with thick white jumpers, 
but has developed to his 
present sophisticated selec-

And if you're driving to a 
Cannon gig, be sure to watch 
out for stray hitch-hikers — 
Sean has the habit of 
hitching to his own gigs. The 
Oglesby/Winder agency once 

knows a couple of verses to 
•' Wooden Heart," if you're 
interested). 

After nine months in 
Germany working on farms, 
on buildings, paintings, learn¬ 
ing German folk songs, and 

As a student you need all the help you can get. 
Midland Batik doesn't just offer you free banking, 
provided your account is conducted normally 

"People say folk music will 
fade out but 1 don’t think so. 

vas on a 
the hard-

He didn t learn too much 
French. “It's all Germans and 
Americans there. God. they’re 
filthy rich there." 
So he left Geneva, but, still 

intent on a linguistic ramble 
round the world, popped 
across to Español for 12 
months, where he thought his 

. 58 Sheffield 
59 North 

. Staffordshire 

ÁCÑÉ-
SPOTS 
and 

PIMPLES 
Every year tens of thousands 
of young men and women 
between the ages of 14-24 
can find their life made 
miserable by the horrid spots 
and pimples of acne 
And every year many thou¬ 
sands discover how to clear 
thenrup simply and quickly 
by pleasant liquid Torbetol. 
Torbetol. 67p from your 
chemist 

club in Coventry, joining a 
group called the Gals, help¬ 
ing to run a new folk club 
at Monks Kirby, and then a 
slowly developing solo career 
after the group had split and 

space to dance) but it 
spoiled much of the 
singing. Noisy motors on 
a glass-washing machine 
behind the bar also 
brought more than one 
disparaging remark from 
Cuests. Bonnie Shaljean's 
arp solos in particular 
were affected. 

Children had a great time 
thanks to Major Mus¬ 
tard's Punch and Judy 
Show, and the adults had 

working Pete and Chris 
Coe and Muckram Wakes 
leading the ceilidhs as 
the New Victory Band, 
and enjoyable sets from 
Packie Byrne and Bonnie 
Shaljean and Roy Bailey. 

Undoubtedly the hit of the 
weekend were the Water-
sons, who played a 
couple of spots at the 
Saturday concert before 
Carthy dashed off to that 
other event 1 mentioned 

but the family 
Coventry in the 

evidently not merely a living 
for him. "I couldn't do Radio 
One stuff." he says. “ There's 
big money in that if you can 
make yourself do it. That 
must really be the end. 
because you destroy your 
soul when you don't believe 
there’s anything serious or 
•significant in what you’re 

Ro: Student Adviser, Midland Bank Limited 
I P.O. Box 2, Sheffield SI 3GG 

Please send me my free copy of 
I “Right from the start," and map guide no. 

advancing interest in music, . tion of material interspersed 
— •* - 1—*— ' with humour. 

guineas to sing on his own at 
a club. 

“It was in Swadlincote or 
some bloody place. 1 said I 
couldn't do it, but I went 
along and I got through it. 
When was that? Jesus, it 
must have been about 1970. 

“After that, people asked 
me to do bits and pieces all 
over the place — every day 
I was thinking I must get a 
proper job. I still do. I just 
think '1’11 do the bookings 
I've got and then get a 

job; but then 1 get 
from Jane saying go 

here and go there and that's 

I OONIES Of The Folk World, Volume 397. The venue is the magnifi-
cent town of Kingston (Surrey, not Jamaica). We’ve just emerged 

from the Fighting Cocks (hostelry, not sport) where Mr Sean Cannon, 
entertainer, has been thrilling the troops in incomparable manner at what 
seems to be an encouragingly healthy Friday night folk club. 

Cannon isn’t drunk or high or anything devious like that, but he does appear to be 
on a, let's say. different plane to the rest of us. His nose twitches in search of the 
nearest curry shop — he shares with Vin Garbutt and Hamish Imlach a passion for 
Indian food — and Kingston 
is notorious for its Friday 
night curries. 
He suddenly stops dead 

and looks at me in astonish¬ 
ment. " Is it Friday?!!!? " 
Yes, I think so. “Jeez. I 
could have sworn it was 
Wednesday. It must be later 
than I thought it was." 

He’s still not totally con¬ 
vinced, -«and it bothers him I 
for the rest of the night, a ‘ 
night which gets increas-, 
ingly crazy as the full ex¬ 
tent of Cannon's wayward I 
mind becomes evident. 
Quite unexpectedly, 

against the run of 
conversation, he goes off on 
a highly knowledgeable diag¬ 
nosis of the Spanish elec¬ 
tions, with a tirade on the 
press for not giving it more 
publicity. And, equally sud¬ 
denly. he's back talking 
about his interest in learning 
to play pipes. And then the 
topic is Pat Cooksey, the 
outstanding songwriter whose 
work is getting some de¬ 
served exposure from 
Cannon, particularly his 
famous adaptation of Gerard 
Hoffnung's “Paddy And The 
Barrel.” As is Phil Colcrough, 
whose “Song For Ireland" is 
sung with such composure by 
Cannon to become one of the 
most popular numbers in his 
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Galway — his father played 
traditional music on the 
fiddle and his mother played 

W ALTER PARDON: “Our Side Of The Baulk" (Leader 
LED2111). Second album from THE folk discovery of the 

Seventies, and immediately I'll put vour minds at rest. Walter 
Pardon hasn't turned electric, and there's no truth in the 
rumour that he's joining Steeleye Span. Walter has dug deeper 

ui. —— „ry bank and come up with 11 more songs from 

issued a circular informing 
the clubs Sean's fee was 
being raised to buy him a 
good overcoat and a decent 
pair of shoes for hitching 
round the country. 
At Easter he put his 

thumb out to - travel to the 
Inverness Festival, and got a Uf. .11 .u- _ 

child. But he didn't take up 
music himself until later; the 
family even smashed up their 
piano because it was in the 
way. 

Sean is mortified as he 
remembers that: “It was kind 
of fashionable at the time. 
An 'It's A Knockout' type 
thing. Breaking up pianos 
. . . that's sacreligious. Fancy 
smashing up a musical instru¬ 
ment. Scandalous.” 
When he was 21, almost at 

whim, he decided he’d like to 
learn another language, chose 
German, and upped and went 
to live in Germany. (Gerhard, 
a German pen friend, had 
come to live in England to 

"It's a pretty good living 
for somebody who's single 
with no commitments." he 
concludes. 
“But for somebody with a 

family and all that, you have 
to think seriously about it. 
Now it's all tied up with the 
money thing. It's become 
very formalised, which has 
taken some of the 
spontaneity away, but people 
who do it as a living have to 
think about the money." 

But he does believe folk 
music is important, and has 

known songs like ° I'll Hang My Harp On A Tree,” “ Down By 
The Dark Arches " and especially “ Grace Darling ”, the cele¬ 
brated story of the Forfarshire shipwreck on the Farne Islands, 
a song which also serves as a patriotic symbol of English 

TF YOU found the crowds, 
• queueing and general 

hustle of the Cambridge 
festival too much, 
perhaps you should have 
been at Rotherham, 

prior to “Grace Darling." Walter doesn’t have the sparkle of, 
say, the late Percy Webb, or the stylish beauty of Fred Jordan, 
but this is an album that confirms his right to a place among 
the true greats, standing strongly as a piece of entertainment 
in his own right quite apart from its documentary importance. 
Tracks include a mixture of familiar material like “Up To The 
Rigs," “ Jones’ Ale ” and “ The Pretty Ploughboy ” with lesser TORBET 

LABORATORIES LTD. 
24 Great King Street 

Edinburgh. 3 

"You meet some grand 
people hitching — most of 
them know something about 
the folk scene. The other day 
I had a lift with a Yugosla¬ 
vian bloke who knew Andy 
Irvine. And there was a 
Cypriot fellow who was a big 
fan of Steeleye Span, and 
most people know about the 
Spinners. I like the Spinners 

Midland Bank L 
Right from the start we make a great team 

into his memory bank and come up with 11 more songs from 
his family inheritance, and for those who’ve been as captivated 
by the man and exhilarated by the quality of his voice as this 
observer, you’ll be delighted by this collection. It is a rather 
warmer selection than Walter’s previous album, “A Proper 
Sort ”, Itself a fine representation of the man’s impressive 
vocal control, but, presumably encouraged and given extra 
confidence by the way the folk scene's embraced him with such 
ecstasy after his songs had been ridiculed in younger life, he's 
singing much more boldly now. I always feel there’s a case 
for making informal, live recordings in a pub or suchlike in 
cases of traditional singers like Pardon, to capture the full 
atmosphere and meaning of them, but this isn’t a totally cold 
session as some have been. There is a tantalising snatch of 
conversation with Walter talking about the song’s background 

academic world, on settling down into student 
life, called “Right from the start’ 

There is also available a useful map of the 
area around most of the educational centres. 

So fill in the coupon below; quoting 
the relevant number from the index, and 
we’ll send your map and booklet free. 

over in the streets. Or so the 
travel advertisements try to 
mindwash us. 

“I was looking for fla¬ 
menco players but 1 was in 
the wrong part of Spain. You 
need to be in Granada for 
that." though he did take 
lessons in flamenco guitar 
while he was there. 
The next language he 

fancied learning was English, 
so he came back to Coventry 
(around 1965). and, armed 
with an interest in music he 
didn't have before he left, 
sought out the British folk 
scene Progress since then 
has been slightly (only slight¬ 
ly) more orthodox. 
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News 
A WAVE of criticisms and complaints 
about overcrowding 
have arisen over the 
13th Cambridge Festi¬ 
val held last weekend. 
There was a 15.000 full 
house at the event but con¬ 
ditions at its height were 
exceptionally uncomfort¬ 
able, with people more than 
halfway back among the 
crowd not only having diffi¬ 
culty in seeing, but also 
hearing. 
There have been several let¬ 

ters to the MM voicing such 
complaints (one of them is 
printed on the Mailbag page) 
and there was a certain dis¬ 
satisfaction expressed during 
the weekend from people un¬ 
able to fully appreciate the 
outstanding music being 
played. 
Pam Colls of the Dartford 

Folk Club, for example, says 
the event was "over-
exploited and this could be 
the downfall of a super 
event." 
They are not new problems 

for Cambridge organiser Ken 
Woollard, well aware of the 
discomfort experienced, who 
says the crowd was limited 
and there were less at Cherry 
Hinton than there were two 
years ago when similar 
thoughts were expressed. 
He was taken by surprise by 

the number of European 
visitors, who were packing 
the festival site all week prior 
to the festival. He said 
"Every time a boat came in 
at Harwich they'd all get off 
and head for Cambridge. 

"I’m prepared for most 
things but I didn't expect that 
and I was wondering where 
to put them. By Wednesday 
night 1 had a Continental 
invasion on my hands. I must 
admit I was worried by the 
crowds." 

ITS unfortunate such sour-
1 ness has arisen in the 
wake of what has generally 
been agreed to be one of the 
best Cambridge festivals in 
its history with all the bill¬ 
toppers turning in memorable 
sets, and newcomers like Jim 
Page and Stephen Wade 
creating a lot of interest. 
Wollard was certainly justi¬ 

fied in feeling satisfied with 
all other aspects of the Tele¬ 
phone Bill and the Smooth 
Operators and the amazing 
Jim Page as the lesser- known 
names who made the most 
impact Page, making his first 
visit to Britain, was delighted 
by it all and says he'll defi¬ 
nitely be back next year, 
whether booked or not. 

"In a lot of ways," said 
Woollard, "the organisation 
was tighter than it's ever 
been — there were more 
•oos than there've ever been.” 

Cambridge can hardly be 
said to be truly representative 
of the folk scene— folk being 
all about intimacy and aud¬ 
ience contact, which is diffi¬ 
cult when an artist is just a 
blob in the distance, but for 
an event of its scale it ad¬ 
mirably retains its atmos¬ 
phere. It certainly caught the 
imagination — practically, the 
whole of the folk world ap¬ 
peared to be there, making the 
club tent a succession of 
name artists. 
One blight was the theft 

during Saturday night of two 
p.a. horns, about which Wool¬ 
lard is particularly upset. "It's 
totally against tne spirit of 
Cambridge," he said. "I'm 
sure the whole folk scene will 
feel the same and be on the 
look-out for the horns, which 
rhould be easy to spot be¬ 
cause they're not even in pro¬ 
duction yet." 

Another nasty moment oc¬ 
curred when a punch-up broke 
out while Don McLean was 
in full flight on Saturday 
night. Johnny Morris, who 
was compering at the time, 
plunged into the crowd and 
cooled the participants down, 
thus diffusing what could have 
developed into a particularly 
unpleasant situation. Woollard 
praised Morris’ courage, add¬ 
ing "It was like a lion's den 
in there." 

Meanwhile two of the 
Cambridge billtoppers. 

David Bromberg and Ralph 
McTell, were to be seen doing 
floor spots at the Half Moon 
Folk Club in Putnev last Mon¬ 
day following the festival. 
The audience, at the club to 
see the upcoming close-har-
money group BMW, watched 
in undisguised amazement as 

EWAN MacCOLL: guesting in Folk Weekend at the Crypt Folk Club, St 
Martin's-in-the-Fields, London, on September 24-25. 

Fans slam 
crowded fest 
McTell, with a self-confessed 
terror of playing in the close 
contact situation of a folk 
club, played a short spot on 
his own prior to BMW coming 
on. and then, when they'd fin¬ 
ished, got up with Bromberg 
to play as a duo. 

McTell, of course, like Bert 
Jansch, is a familiar figure at 
the Half Moon, but he goes 
there for the crack and not 
too often to play. He and 
Bromberg decided at Cam¬ 
bridge they'd like to have a 
jam together, and phoned club 
organiser Johnny Jones 
shortly before the club was 
due to start, asking if they 
could come down to do a 
spot together. 
"The nice thing was they 

didn't want to take any of the 
glory away from an up-and-
coming band whose night it 

Karl Dallas's 20 years as an 
MM writer are being cele¬ 
brated with a super-gig in 
London this month. Fairport 
Convention, the Ian Camp¬ 
bell Group, Paul Brady and 
Andy Irvine, Peter Knight, 
Steve Ashley and Sugawn 
Folk are among those who 
have agreed to appear at the 
gig, which is designed to 
recapture the atmosphere of 
the Old American hoote¬ 
nanny. 

It takes place at the 
National Club in Kilburn 
High Road. NW6, on August 
23rd, at 7.30 pm. under the 
promotion of Philippa Clare. 
Kevin Flynn and Roy Guest 
(who is compering the 
shindig). Tickets are avail¬ 
able at £1.50 and £1. 

was They were anxious not 
to cut into their set at all, 
and didn't. The club was 
allowed extra time to fit them 
in after the main group's set." 
There is no truth in the rum¬ 
our that singers must top the 
bill at Cambridge before be¬ 

ing allowed floor spots at the 
Half Moon. 
Ewan MacColl and Peggy 

Seeger are special guests at 
a folk weekend being organ¬ 
ised by. the Crypt Folk Club, 
at St Martins-in-the-Fields. 
Trafalgar Square, London, on 
September 24 and 25. Also on 
the bill are Dave and Ruth 
Cooper, Spredthick, Ian Rus-
ell, £42 Cheque, and Puddle¬ 
duck playing for a grand 
ceilidh on Sunday. Weekend 
tickets are £1.50, though in¬ 
dividual session tickets are 
available — full details from 
Rev Andrew Crouch, 5 St 
Martin's Place. WC2. 
The underrated Graham 

and Eileen Pratt loin a 
nicely varied bill for the 
Clearwater Folk Festival 
being held in the grounds 
of Clearwell Castle, Coleford, 
Gloucestershire, on Saturday, 
August 20 from noon. Other 
guests include Caddick, 
now recovered from the 
various ailments that have 
troubled him this summer, the 
Celebrated Ratcliffe Stout 
Band, Michael Moore. Archen¬ 
field, Swansea Jack and many 

All-day tickets, which are 
being restricted to 300, cost 
£2.00, including a ceilidh 
and camping facilities are 
also available in the vicinity. 
Tickets and further details 
are available from the Clear 
well Festival, Clearwell 
Castle, nor Coleford. Glouces¬ 
tershire. 

AND in the small Eire 
town of Ballidodare in 

in Sligo this weekend a 
promising new festival is 
launched with a line-up that 
reads like a selected guide to 
good Irish music. 
The Bothy Band are the star 

attractions, but there's a for¬ 
midable supporting cast, in¬ 
cluding Clannad, Paul Brady 
Moore, Ichiquin, Al O'Donnell, 
Gabriel McKeon, Midnight 

Well, General Humbert, and a 
number of traditional musi¬ 
cians including Seamus Tan¬ 
sey, Peter Hal and Joe 
O'Dowd. Season tickets are 
reasonably priced at £3. 

Quilapayun are back in 
Britain next month for an¬ 
other concert for Chile to be 
held at the Theatre Royal 
Drury Lane. London, on Sun¬ 
day, September 25. with Bert 
Jansch also on the bill. 

Archie Fisher played on 
stage with Tommy Makem 
their first English gig 
for several years at 
London’s Queen Elizabeth 
Hall last week Virtually a 
full house welcomed Makem 
and Clancy back to London 
and also gave Fisher a warm 
reception. He played on and 
co-produced their last album. 

Michael Moore and Wizz 
Jones are the next artists 
planned for albums with Plant 
Life Records — it will be 
Moore's recording debut. This 
follows the label's batch of 
releases this month — albums 
by Alex Atterson, Johnny 
Sllvo and Jon Betmead. Plant 
Life's Nigel Pegrum. who's 
involved this week in the 
first tour by the new Steel¬ 
eye, told MM: “We've put a 
lot of money in to start with, 
but although we haven't paid 
ourselves back, the company 
is paying for itself now." 

Full line-up for St Albans 
Folk 77. held in the Abbey 
Theatre and Westminster 
Sports Hall and other parts of 
St Albans, features Roya 
Bailey, Leon Rosselson, Martin 
Carthy, Umps and Dumps, 
Tony Foxworthy June Tabor, 
Nic Jones, and Major Must¬ 
ard's Punch and Judy. 

Advance booking for the 
evening concerts is recom¬ 
mended because only 244 
tickets are available for events 
in the Abbey Theatre. Full 
details from Vicki North, 16 
Park Mount. Harpenden, 
Herts. 
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Steve Hillage 

—from page 13 
"1 wouldn’t have ever 

heard about punk rock if it 
weren’t for the press. On the 
other hand, we have to 
accept this as a charged, 
potent phenomenon, and that 
there are quite a lot of good 
things about it. I like music 
that has a lot of energy and 
commitment, and it’s a lot 
better than music which 
sounds like it just came out 
of their accountant's office. 

”1 like the way they attack 
the star-making machine, but 
1 wonder if it's just that 
they want to be stars 
themselves. What worries me 
is the negativity involved. I 
think we live in very charged 
times. 

"The Book Ol Revelations 
refers to the times wc live in 
now, and in the next 25 
years some extraordinary 
things are going to happen. I 
think that a lot of very 
strong forces are going to 
seek outlets, including a 
strong force which I tend to 
refer to as the healing ray. 

“This energy might not 
really exist, but the concept 
exists and is available to be 
used. Similarly. I think that 
there are very strong nega¬ 
tive energies at the moment 
seeking an outlet, particularly 
through the media, 'cause the 
media can run it right across 
the planet. 

“I think people just should 
be a bit more careful 
concerning the ideas they are 
picking up, whether they are 
just trying to express them¬ 
selves or whether, in fact, 
they are being used to 
express something which 
they might not really want 
to express. 

“I think it is a largely 
subconscious process. People 
are largely unaware of the 
psychic side of life. It would 
be nice if people would 
awake and take a little more 
responsibility, for all the 
things that pass through 
them. 

"The back of 'L' expresses 
the sentiment that the music 
is dedicated to all optimistic 
visions of the future, but 1 
don't want people to miscon¬ 
strue it as laying some per¬ 
sonal trip on people. 

“The theme of the new 
record is not so much ideas 
and concepts but of energy. 
The whole record is about 
energy and vitality. To a 
certain extent, it’s like a 
rejoinder, a response. 

"I think the real revolution 
is an invisible psychic revolu¬ 
tion, with people waking up 
to the reality that is condi¬ 
tioned upon us the minute 
we are born. That’s the real 
revolution. That again is 
something I find interesting 
in the punk scene. At least 
they’re waking up and trying 
to break out." 

Did he think the aggressive 
nature of young people is a 
response to the depressed 
financial condition of England, 
the realisation of a severely 
limited future? 
•The British economic state 

has been tottering for the 
last 15 years. England is 
going to become a great 
centre for new-age in¬ 
spiration. People are just 
goipg to stop worrying about 
money ... I think the real 
problem is boredom. 

"If you ate bored, you're 
not really bored by the work 
but with yourself, a project¬ 
ion of an interior psy¬ 
chological problem. There is 
a great statement, ‘If you're 
not part of the solution 
you're part of the problem.' 

"The most important thing 
which has helped me recently 
was realising the reality and 
the energy of things which J 
previously just read about. 
Books are slightly dangerous, 
in that they tend to solely 
stimulate the intellectual 
part, a useful tool. 

"No. I feel the energy that 
used to be one long word. 1 
set myself up and open 
myself up for ideas When 
they arrive they are hot 
really mine, but an inter¬ 
pretation for things already 
in existence. This was what I 
had in mind when we did 
‘Fish Rising'." 

His relationship with 
Malcolm Cecil had its origins 
within a philosphical frame¬ 
work. “1 first heard of 
Malcolm when someone 
turned me onto the first 
Tonto's Expanding Head Band 
album, which I liked very 
much, particularly a song cal¬ 
led The Indian Voice', which 
I later discovered was done 
with a 17-note scale. 
"We met him during the 

last tour and participated in 
an experiment with alpha 
brain rhythms. The brain was 
hooked up to Tonto, which 
decoded brain patterns into a 
musical programme 

‘This bio-feedback tech¬ 
nique is one way in which 
the healing power of music 
can be developed and made 
accessible ti> a large number 

STEVE HILLAGE at the mixing desk with MALCOLM CECIL 

*Boredom is 
the problem* 
of people. Bio-feedback 
originated in Southern Cali¬ 
fornia, and, again, represents 
the degree of technological 
advances that makes the area 
attractive to me. 
"At the end of the tour we 

went back home to Wiltshire 
to write material for the new 
album. I saw many U.F.O.s 
near there and near Stone¬ 
henge, which has more 
U.F.O. sightings than any¬ 
where else on Earth. The 
U.F.O. is a perfect synthesis 
of science and religion, for 
living energies are very much 
involved with U.F.O.s. 
Science at the moment is 
very much concerned with 
dead energies." 
Turning to the new album, 

Hillage admits that his first 
US tour played an integral 
role in its formulation and 
execution. “A lot of ideas 
came from hotels, airplanes, 
real estate signs, super¬ 
markets — these things 
manifest themselves in the 
new songs, for they represent 
a different reality from 
where I previously was at. 
Radio — I mean the in¬ 
fluence it has on America, 
unlike England. I initially did 
a lot of radio interviews, and 
got into the importance of 
radios and expanded upon 
the old Gong idea." 

Steve points out that he 
originally intended to entitle 
the album "7”, which is a 
reversal of L, the concept 
behind his previous album. "1 
dropped that one. I thought 
it was a bit too corny, 
although there is a lot of 7 
involved in this record. A lot 
of the pieces were written in 
seven bars and in 7/4 time. 
We did all the glissando 
guitar on 7/7/77." 
Malcolm introduced Steve 

to Joe Blocker, a young 
drummer with fine creden¬ 
tials and with whom Malcolm 
has worked extensively in 
the past. Reggie McBride was 
recruited because of his stint 
with Wonder's band "Reggie 
is an incredible bass player,” 
Malcolm states. "He likes to 
play difficult and challenging 
things. This album required 
precision and intricate play¬ 
ing, and Reggie and Joe 

aoty. 
Hillage continues: "The day 

I arrived, we went to S.I.R. 
(Studio Instrument Rental) 
and had a fanastic jam, just 
working around loose con¬ 
figurations of the material 1 
wrote. I originally wrote 2Ü 
songs and chose ten for the 
album. 
"We rehearsed for two 

weeks and laid down the 
basic tracks at the Record 
Plant, and did the overdubs 
and mixdown at Westlake 
Audio." 
With tape machine rolling. 

Steve then exclusively prem¬ 
iered the new album for MM 
readers and provided a track-
by-track description: 

“ ‘Motivation Radio' is the 
concept that runs throughout 
the entire record. Motivation 
provides the vital energy to 
let you to do things instead 
of singing about ‘We've got 
to stop pollution, ecology 
etc.' The radio idea¡ the 

psychic telepathic symbolism 
of the radio, that's what it's 
all about." 

1. "Hello Dawn": 
"Simple sort of song from 
the ‘Fish Rising' mould." 

2. "Motivation": "Funky. 
Joe laid down a terrific 
backbeat for that one." 

3. “Light In The Sky”: 
“ About U.F.O.s” 

4. “Radio": “About myria 
and manifold analogies." 

5. "Octave Doctors": 
"Refers back to the concept 
we explored with Gong, the 
concept of individual forces 
that seek to manifest in 
music." 

6. “Saucer Surfing": “It’s 
pretty obvious, with very 
bizzare lyrics." 

7. “Searching For .The 
Spark"; "Quite odd. that 
one." 

8. “Ley Lines To Glass-
dom”: “The new translation 
of Glastenberg." 

9. "Wait One Moment”; 
“Rather like the stuff I did 
on my first album." 

10 “Not Fade Away": “A 
new version of the old Petty-
Hardin classic, a nonmachö 
version. I like it a lot, and it 
works well onstage. I've 
altered it a bit. I was 
thinking where Buddy Holly 
is now and that he would 
probably dig iL 
'The way I see it, ten 

little seeds constitute the 
whole, whereas on previous 
recordings tracks take up an 
entire side. But there is a 
musical continuity throughout 
the entire album and not just 
ten independent tracks. 
'The studios here were 

better than anything I have 
ever worked with before. I 
am knocked out with them. 
There is a vibe of high 
quality sound. I love West¬ 
lake so much that I can see 
myself doing things there in 
the future, and definitely 
utilise their mixdown faci¬ 
lities. 
“Up until this album. I 

haven't been able to fully 
utilise my voice. I've just 
sung the way I've felt. Now 
1 understand singing more 
and can put more energy 
through extending my vocals 
outfront, whereas in the past 
I lacked some confidence. 

“I'd like to make it so that 
my records are not just a 
build-up to the guitar solo. 
Guitar is my major forte, and 
through it I’ve gained an 
entrance into the complete 
kaleidoscope of music. Now 

that I’m there, I feel that I 
can use the guitar as a 
springboard into the com¬ 
positional world. 
'There is one thing I try 

consciously not to do, and 
that is not to get pigeon¬ 
holed ... the next guitar 
hero and all that. They've 
said it already, and now they 
have to think of something 
else to say. One of the whole 
trips with Gong was a 
conscious effort to put stuff 
out that people could not 
categorise because we felt 
that would kind of act as a 
catalyst, expanding people’s 
awareness. In a slightly less 
revolutionary way. I’m still 
carrying on.” 

For the future. Hillage will 
tour England in September to 
coincide with the album's 
release. "Joe Blocker is going 
to play drums, but unfortu¬ 
nately Reggie is committed 
to Leo Sayer. It will be a 
smaller group, where each of 
us play a number of instru¬ 
ments. I like to change the 
musicians 1 use. it’s part of 
the electric gypsy concept. 
"The road is a golden 

experience. Rock groups are 
communication channels and 
travel is essential, that is 
what a gypsy does. Let me 
also add that Miquette will 
be on synthesizers as 
always.” Describing the new 
convert to skateboards. Hill¬ 
age describes her as his 
"antennae”. "A lot of the 
ideas on records come 
through Miquette, and then I 
work them all out. 

"I would like my songs to 
speak about a wider reality 
than the reality that is 
forced upon us. There is a 
reality prison that people are 
always trying to break out 
of. I would like my music to 
come from somewhere else, 
strange but oddly normal. If 
I allow myself to be categori¬ 
cal within the conventional 
reality, that kind of window 
will, in fact, be lost. 

"If you just see music as a 
money-making venture, then 
you’re going to make a lot of 
money, and then what are 
you going to do? You dry 
up. That’s why so many rock 
musicians have had tragic 
stories. It's the thing of 
building a musician up When 
a musician is connecting and 
communicating with a lot of 
people, then he has tapped 
the source of his energy. 
That is the desired goal." 

THURS 11» PIN UPS 
fri 12» SLOWBONE 
sat 13» BRIAN KNIGHT BAND límnoart muís witarist 
SUN 14th OLD MAN'S BLUE BAND 

mon is» SPRINKLERS scsubir ici cuan a sparrow 
TUES 16th THE BEATLES TAPES 
WED 17» FILTHY MCNASTYcHRIS TIIONPSOM 4 STEVIE LANGE 

SLOWBONES NEW SINGLE 
CAN I ORINO YOU LOVE IS OUT ON POLVDOR RECOROS NOWII 

BRIDGE HOUSE CANNING TOWNLE. 16 

Entertainment Guide 

ST " - . U 

Friday. August 12th 

SUNSET 

GREENMAN 

THE ONLY ONES 

LEE KOSMIN BAND 

THE PLEASERS 

STATELINE 

FREE ADMISSION EVERY NIGHT 

GREYHOUND 

Sunday August 14 

Wednesday August 17 

PRAIRIE 
OYSTER 

MISTER SISTER 
SWIFT 

Fri. 
Sat. 

BEN 
SQUEEZE 
BABYLON 
STAN SMITH BAND 
SCARECROW 
MARIBOU 
BAZOOMIS _ 

THE ONLY 
ONES 

HEAD OVER 
HEELS 

Mon. SWIFT 
Tues. METABOLIST 
Thurs. PEKOE ORANGE 

SKREWDRIVER 
♦ SPEEDOMETERS 

RUMBLE STRIPS 
SIDEKICK 

V.H.F. 
THE CLEMEN PULL SHOW 
Adm 50p 

ALLAGUS 

BABYLON 

THURSDAY. AUGUST 11» 

MARQUEE 

THE PEGASUS 
109 GREEN LANES 

STOKE NEWINGTON. 
N16 

226 5930 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.I 

0 J Jerry Floyd 
Admission f 1 75 in advance Roundhouse Bo» Olfce 267 2564 

175 FULHAM PALACE ROAD W6 
01-385 0526 

Thursday. August 1 1 th 
DISCO 

BEES MAKE 
HONEY 

Free singles to the first 25 
people to arrive! 

WINDOW 
Friday, August 12th 

JOHNNY 
DUCAN 
BAND 

(•» Atomic Rooster, 

ROUNDHOUSE, CHALK FARM, 
N.W.I 

Sunday 14th August at 5 30 p m 
Vic Keary presents » 

Otway / Barrett Fiasco Mk 2 

JOHN OTWAY AND 
WILD WILLY BARRETT 

Clayson and the Argonauts 
Special guest 
SQUEEZE 

CELLAR ROCK CLUB 

Opp. Gt. Portland St. Tube 
Euston Rd 

MONDAY. AUGUST 1S 

SLITS 
THE PREFECTS - TANYA HYDE 
& THE TORMENTORS - NOW! 

THE 
ROCHESTER 

145 STOKE NEWINGTON 
HIGH STREET 
LONDON. N16 
101-249 Ot98) 

TUESDAY. AUGUST 16 
THE 

ADVERTS 
STEEL PULSE - MASTERSWITCH - THE 

OUTSIDERS 
D J NICK LEE - ADMISSION £1 EACH NIGHT - LICENSED BARS TILL 2 00 

SUCKER 
Saturday. August 13th 

V, tvr*r NMOtT 1 
AKO TDUOAT | 

1 R T Ë X 
AT CRACKERS 203 WARDOUR ST. LONDON W.1 | 

VILLAGE INN 
HIGH ROAD. WEMBLEY 

Friday. August 12th 

SPECTA 
Saturday. August 13th 

MENACE + 
SAVAGE 

Monday. August 15th 

RACER f_ 
Tuesday, August 16th 

THE LURKER 
Free 

» 

WINDSOR CASTLE 
309 Harrow Road, W 9 

THUR 11/8 
LIGHTNING RAIDERS 
SUN 14/8 

FRACTURE 
MON 15/8 

J. J. JAMESON 
WED 24/8 
AMAZORBLADES 

ADMISSION FREE 
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manquee Club Calendar 
REDUCED ADMISSION FOR STUDENTS ANO MEMBERS 

NAO S HEAD. London Rd. High DUKE DOCTORS OF 
MADNESS ^Thursday ’Tuesday SPITERI 

HOTLINE 
CORTINAS 

GENERATION X 
BRIDGE HOUSE, Barking Rd. 

BOOMTOWN RATS 

MICHAEL CHAPMAN SLOWBONE ROO MASON'S JASS BAND 

JENNY HAAN’S LION KINGFISH 

JOHN SPENCER S LOUTS 
THE JAM 

SWIFT KEN COLYER'S MISTER 

ROGER THE CAT 

r 
HALF MOON, Lower Richmond Rd. 

TOMMY WHITTLE Dorking Cricket Club. Surrey Palace Wood Green, N22 CROUCH 

8 00pm Admission Free MARION WILLIAMS 

TOMMY WHITTLE 

CUCHE ROGER THE CAT 

LIVE LOFT Jazz comes Io London* 

SLOWBONE 01-437 9595 

NAG S HEAD. London Rd. High 

100 Club. London 

LIVE LOFT Jazz comes to London' 

JOE LEE WILSON 

Tel 01-437 9595 

MISTER 
BARBARA JAY 

CAMDEN HIGH ST. Cpp.Mwnlnqlon Cresc.^ 
LONDON, N.W.1_ _ J  Tel 01-387 0428 9 Sunday 

S.A.L.T. STUDENT UNION 

SOCIAL 

SECRETARIES 
ALFALPHA ROKOTTO 

LEW LEWIS BAND 
* THE WASPS OactMIfit 

’ irifrss >m M cars, 

90 Wardour Sr, W1 01-437 6603 

RERDII1C ROCK '77 
AUGUST BANK HOLIDAY WEEKEND 

THE KENSINGTON 

PLUS 

up/tak/ 

N/W: MIKE OSBORNE QUIN-
TET + STAN TRACEY QUARTET 

AS FRIDAY - TONY McPHEE’S 
TERRAPLANE. PLUS GUESTS 

PROFITS FROM TICKET PROCEEDS TO 
READING S SIL VER JUBILEE APPEAL FUND 

NEW ORLEANS JOYS. Steve 
Lane s famous SOUTHERN STOM 
PERS and LINDA, plus Washboard 
Band Guests Railway Hotel Oldfield 
Lane. Greenford by Greenford Station. 

RONNIE SCOTT'S UPSTAIRS. 
23RDAUG. SUCKER I I t 

FREE TICKETS. TEL. 73S 1932 

Advertise your next concert in 
the Entertainments Guide Full 
details on request to Melody 
Maker Advertisement Dept., 
Surrey House. 1 Throwley 
Way, Sutton, Surrey SM1 
4QQ. 

CHIIttSf RESTAURANT 
REDUCED RATES FOR STUDENTS 

THE GENE ALLAN 
JAZZMEN 

CAROL GRIMES 
SWEET F.A. 

WESTERN COUNTIES, London 
St. Paddington 

GREEN MAN 
383 EUSTON ROAD NW1 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

TONY McPHEE'S 

TERRAPLANE 
FOR 2 NIGHTS. FRI. SAT. 

THE BOBBY 
WELLINS QUINTET 

QUEEN ELIZABETH 
FOREST SIDE. CHINGFORD E4 

QUEEN ELIZABETH. Chmgford 

ROGER THE CAT 

JENNY HAAN'S 
LION 

THE PLOUGH 
Stockwell Road. SW9 

DAVID TAYLOR'S 

COBARUS 
FREE ADMISSION 

Friday Aug 12 
PETE KING, DON WELLER 

THE 
BLACKBOTTOM 
STOMPERS 

BOBBY 
WELLINS 

TOM ROBINSON 
BAND 
♦ THE NIGHT 

HAMBROUGH TAVERN. 

SUMMER JAZZ 
5TH IN A SERIES OF SIX Monday 
nights of Britain's top jazz groups at the 
100 Club 

JOHN STEVENS 
AWAY 

8 30 Admission 70p 

PEANUTS. Kings Arms. 213 
Bishopsgate. near Liverpool St Station 

MIKE OSBORNE QUINTET 

JOE DOE BAND 
SILVERBIRD 
STAN SMITH BAND 
STREET BAND 

QUINTET 
BOBBY WELLINS. PETER JACOB¬ 
SON. ADRIAN KENOON. TONY 

LEVIN. FRANK RICOTTI 
100 CLUB, 100 Oxford St . W1 

Adm £1 .50. students, members £1 .20. 
7 45-mrdnight Reduction tor parties 
GOOD MUSIC. GOOD FOOD. LATE 

THE PLOUGH 
Stockwell Road SW9 

TREVOR 

WATTS 
WITH 

AMALGAM 
FREE ADMISSION 

Thur» 11 th Aug (Adm 90pl 

EDGAR BROUGHTON’S 
CHILDERMASS 

NAO'S HEAD, London Rd. High 
Wycombe 

GENERATION X 
PLUS PINK PARTS 

OPEN 7.30pm. BARS. FOOD. 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

JOE LEE WILSON 
America's No 1 new music singer with 
The Art Themen Quartet Pizza Express. 
10 Dean St. Soho 8 30-12 30 

FILTHY McNASTY 
featuring CHRIS THOMPSON 

SUNDAY BAND 
PEKOE ORANGE 

47 Frith Street, WestOne.Tel.439 0747 
Licensed until 3.am 

METABOLIST „ 
Tues 16th Aug, The Green Man 
Euston Rd NW1. off Gt Portland St 

DOWNSTAIRS. STAR & GARTER 
Putney Embankment. SW15 

DAVE MITCHELL/ 
CHRIS FRANCIS 

SEPTET 
with Charles Alexander 8 30pm. 60p 

UGETSU 
(MODERN JAZZ) 

DANNY PAOMORE, b; ROWLAND 
RIVRON. d; ALISTAR HANSEN A 
JOHN HAMMOND. T.S.; PETER 
RUBIE. g. Resident at TROUBAOOR. 
Old Brompton Rd. Earls Court. 
8 30-11 30 50p 

Thur» Aug 11 HEAD OVER 
HEELS 

Fn Aug 12 TELEMACQUE 
sat Aug 13 TERMITE 

HOTEL 
Sun Aug 14 PAZ 

«on Aug 19 CAREFUL 
COOKING 

WESTERN COUNTIES. London 
Street. Paddington 

FOOTLOOSE 

THE PLOUGH 
Stockwell Road. SW9 

ALAN 

HOLDSWORTH 
JOHN 

STEVENS 
TRIO 

FREE ADMISSION 

PEGASUS. 

SUCKER 

OYSTER 
Wed . Aug 17 WILD WILLY 

BARRETT & 
JOHN OTWAY 

TERRYSMITH 

SUNDOWNERS. Folkestone 

TRUCKER 

THE TRAMSHED. 51 Woolwich 
New Road. SE18 

McCWL 
(NUS 60p). 8pm 

THREE RABBITS 

SUCKER 

CATHALL ESTATE Festival, 
tonstone (afternoon) 

HOTLINE 

RED LION 
ILFORD BROADWAY 

CLICHÉ 

SISTER 
THOMAS A'BECKET. Old Kent Road 

SISTER 
THE GREEN MAN. Gt Portland St 

THREE BLACKBIRDS 

SUCKER 
Leyton High Road 

199A 
100 OXFORD ST MM 
W.1. - «a .->■ . . Membership 
7.30 till Inte not required 

* LONDON'S PREMIER NEW WAVE VENUE 
Wednesday, August 17 and Thursday. August 18 

sDAMNED -
THE ADVERTS and FRUIT EATING BEARS 

I FOXES SUNDOWN 
AT THE 157 Charing Cross Road, W.1 

PEKOE ORANGE 
ENTRANCE SOp. 

-POST/N JF/Marquee 
JUBILEE 

JAZZ Û POLK 
PESTIVñl 

FESTIVAL SHOWGROUND 
RICHFIELD AVENUE, READING 
MONDAY, AUGUST 29, 1977 

FOLK Noon-5 p.m. 
Richard Digance; Five Hand Reel; Flaky Pastry; 
Telephone Bill and the Smooth Operators; Jon 
Betmead and Little Fish; Frank Jennings and the 
Syndicate Country Band 
Compere — Noel Murphy 

JAZZ 6 p.m.-1 1 p.m. 
Chris Barber s Jazz and Blues Band with special 
guest from the USA — Jimmy Witherspoon, 
Humphrey Lyttelton and his Band with his 
special guest — Elkie Brooks; Ken Colyer' s 
All-Star Jazzmen; Harry Strutters Hot Rhythm 
Orchestra, Dunkirk Grand Prix Winners The Tom 
Collins Band; Dave Morgan Jazz Band. Compere 
— The BBC’s voice of jazz, Peter Clayton 
Folk and Jazz Session Tickets £1.75 each. 
All-day Tickets £2.50 each or Special All-day 
Tickets available in ADVANCE at ONLY £2.00 
from David Jones, Reading Evening Post, 8 
Tessa Road, Reading (cheques and postal orders 
crossed and payable to Evening 
Post/NJF/Marquee — stamped, addressed 

envelope must also be enclosed) 

Bandstage Strvenage Hertfordshire 
3 00-5 00 

BIG BAND JAZZ 

SOUND OF 17 
THE GRIFFIN HOTEL 

tommy WHiHLrerm 
M the HOPBINE 

DESPITE PUBLIC DEMAND 
The return of . . . 

HINKLEY’SHEROES 
SUMMER TOUR '77 

ITINERARY 
August 21 GOLDEN LION 

August 22nd GOLDEN LION 

1OOCLUB, 100 OXFORD ST. W.1. 

RICO 
AND HIS MUSIC 

PLUS THE ROBERT WAKELEY 
BAND 

=J 

ï 

BANK HOLIDAY 
PRESS ARRANGEMENTS 

Advertisement copy for issue dated 

SEPTEMBER 3rd 
is required by 

THURSDAY, AUGUST 25th 

All advertisements must be prepaid 

FjAZZ CENTRE SOCIETY 930 4»^ 

1 At SEVEN DIALS. 27 Shelton Street. WC2 (Covent Gerden, Leicester Squere 

Thund^y 11 August Thmidey 18 Augusl 
BOBBY BRADFORD QUARTET DON WELLER OCTET 

At STAR & GARTER. The Embenkment. SW1S (Putney Bridge Tube) 8.30 p.m. 
Saturdey 1 3 August 

RAY WARLEIGH QUINTET 
Al ICA Theene. Neeh House. The BML SW1 8.00 p.m. 

k JAZZ NOW / 
_ STAN TRACEY OCTET_ 
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Caught Rehearsal Rooms Classified 
Advertisements oi m 2071. 

in the 
Act 01-520 3706/8642 

Musical Services 

TV takes GREAT 

PUBLISHER ASKS FOR MONEY 

MONEY 

a risk out and general friendship Photo 

<SAE 

01 35» 9342/7832. 
0734) 5*5047 

reasons, firstly, 
that th* profit 

BRASS TACKS 

Brochures:S.A.E Istlc foundations. 

LORRAINE 

don- WC1. Dept AB. regional series 
BBC2, instigated controls artists' careers. Only 

Midnight-9 am. — £1.75 

COMPOSER 
smoking intelligent girl, within Heatherside 

statist cs 

affectionate loving girl. 20-40 to 

Ing/London 

Automobile. 

PRO MUSIC STUDIOS 

ness. It spotlighted the business 

Travel 

A^ggic Bus Personal 
18p per word 

ACTON »»3 O7S1 or HI 8300 

Records For Sale 

Atlantic 

ridge. Devon. 
BEST SHOP In London for 

muc NOTICES 

(overseas 

End. 

Special Notices 

SOUTH STREET STUDIOS 

Tel: 04005-707 

cassette 
details 

HUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

deleted (Os singles i 
film posters. Open 
daily. Sunday 11 to 

SURREY HOUSE. 1 1 WAV. SUTTON, SURRty 

SUN STUDIOS 
EIGHT TRACK 

AVOID MISLRADI» 
FUSING READERS. 

THE MOST ORIGINAL 
PRESENT EVERH! 

SONGWRITERS’ 
COMPLETE SERVICE 

6 12 per hour including PA. 
01-385 8153. 

magazines. — 
Alezus. 12 1 
London Ell 4DH. 

in London. — Phone Pete 01-340-
0223. 

34 Beaconsfield Avenue. 

BLACKHOLE STUDIO 
181 LONG LANE. S E 1 

ALLAN-GORDON 
STUDIOS 

WALTHAMSTOW 

ALBUM HIRE, 
aw Records. 

PARTING Wl 
TACT THEM 

Woden Road. East Wednesburv. 
W Midlands 

rial opinion send your poetry 
immediately to Regency Press 

SOUNDPROOF REHEARSAL ROOMS 
OPEN 24 HOURS 

Write Countrywide 
MM/M artin House. 

MAGIC BUS 
74 SBAHÍSBURT AVENUE W 1 

SILVERSOUND 
STUDIOS 

BEGGARS BANQUET 348 North 
End Road. Fulham. Rehearsal 

AMSTERDAM 
£10 Daily 

PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 
MILAN £19 Single 
SANTIAGO £36 
LISBON £38.50 

I PERSONAL CALLERS ONLY 
LONDON RECORD CENTRE. 50 
RUPERT STREET. LONDON. W 

frlenda. introductions, opposite 
sex with sincerity and thoughtful-

Private 14p, Trade 18p 
per word 

Rectory Grove. Leigh-on-Sea. 
Essex. Projection means jazz. 

GOLD PLATED 
RECORDS 

Actual 24ct gold plated records, 
mounted in a beautiful gold 
coloured aluminium frame Identi 
cal to those given to the Stars 

★ BEATLES * 
* ELTON * 
* ZEPPELIN * 
A QUEEN A 
IN STOCK NOW 

tracks recording facilities, 
equipment hire. 

Telephone 
407 9750 

_ 254 501 1_ 

London W.4. 
PROFESSIONAL 

needs lyrics. SAE i 
Dawsmere Close. 
Camberley. Surrey. 

Even.ngs 6 30-11 00 £6 00 FULLY 
EQUIPPED room available at approxi-

Road. Ilford. Essez 
customers send threi 
national reply coupons). 
WEATHER REPORT 

friendship introduction Con¬ 
fidential service. — Free details: 

ph. — 01-448 7538. 
TRANSPOSING, COPYING, 

professional gentleman. Doctor, 
dentist, businessman, etc. — Box 

-WORLDWIDE PENFIEND Ser 
vice. S.A. E. Details. 1PC 39a 
Hatherleigh Road. Ruislip Manor. 

18p per word 
MELODY MAKER STATE-

987 1681 or 476-0070 
Bow, E. 3 

LYRICS WANTED no publica¬ 
tion fee. — 11 St. Albans Avenue. 

Orpington 32704. 
A REEL to r 

duplication. — ( 

»... slim. vegetarian. seeks 
cosmic girl into Eastern Philoso¬ 
phy. especially Krishna, Buddha 
and Kama Sutra. — The Pippins. 

Charleton. Kingsbridge. 
Write/phone now! Frog-

reliaple inex 
i membership 

details fre 

Countrywide Friendship Agency 
for the unattached, over 18 a. — 
Free brochure. Somerset Villa. 
Harrogate. Tel 0423 83525 any-

LIFETIME membership to 
lending library. Full 

and Library Catalogue 

TRACKS 
24-HR. RtHEARSAl STUDIO 

Young men from all continente 
want correspondence/frlendshlp 
with girls In Britain and elte-
wtiere. Illustrated brochure free. 

- 4ÔÀAF äTuöiöS ■" 
Weekdays 9-6 — £1 p h 

Evenings and weekends 

ABSOLUTELY FREE! Song¬ 
writer Magazine. from Inter¬ 
national Songwriters Association 
<MM). Limerick. Ireland. 
ALL MUSICAL services includ-

OIVORCED. lonely. 
need friends- You’ll find hun¬ 
dreds in Leisure Times. (Rk 93). 
Chorley. Lancs (50p fortnightly. 

ÍWíÍÀtíÚ 
Our first room is now 
open 24 hours a day. 
Fully soundproofed. Ap¬ 
prox. 15ft. X 15ft.; 
ground floor; easy park¬ 

ing; tea; coffee. 
Phone 01-806 3126 

01-806 1121 

GUITARS REPAIRED. etc. 
uitars customised, etc. — 551 

CAROLINE/LA, giant badges 
40p. kev rings 25p enclose sae. 
— 1RC-BLP. 10. Pembroke Road. 
Mllcham. Surrey. 

including postage. — Froir 
jectlon Records. 9 Grove 

I8p per word 
A BAND REHEARSAL studio 

available. 24 hours. — Studio 51. 

from — Rentacasselte. PO Box 3. 
Wareham. Dorset. 
GOLDEH OLDIES galore. Ex 

juke box records from 12jp. 
Hundreds of old hits, most major 
stars — SAE Dept E/5. 82 
Vandyke St Uveroool L8 ORT. 
GOLDBN OLDIES For our 

latest catalogue of singles. '57-'77. 
send 20p to Penny Farthing 
Sounds. Dept 5M, 13 Cranbrook 

EARH MONEY Songwriting. 
Amazing free book tells how. — 
LSS. 10-11 (m) Dryden Chambers. 
119 Oxford St.. London. W.l. 7p 
stamp 

EMPLOYMENT AGENCIES ACT, 1973 
Notice of Application for a licence 

We. Mecca Agencies International Ltd , of 22 Shaftesbury 
Avenue. London W1. hereby give notice in pursuance of 
Section 2(1) (a) (i) of the above Act we intend to apply to the 
Secretary of State for Employment for a licence to carry on an 
Employment Agency for persons in the Entertainment Industry 
at the premises. 14 Oxford Street. London W1N OHL Any 
persons desiring to make representation as to the grant of the 
Licence should do so in writing to the Department of 
Employment. South East Region, Licensing Section. 2/16 
Church Road. Stanmore. Middx , within 14 days of the date of 
this notice. 
DATED August 13th. 1977 

Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Susiex BN1 3GJ 
LADY PROFESSIONAL ballet 

there from Stockport area. — 
442 8881. 
SHY. LONELY young man 

of going out alone seeks 
company. Chatham area. — 
MM 944 

Ing. 
GIRLS require lift 

Bikes preferred. — 788 

Work, 
Situations Wanted 

HOWARD BAKER. Bands, 
groups cabaret — 01-550 4043. 
PIANO/ORGAN Duo. trio, vocals 

own P A — 01-553 1591 
TOP ENTERTAINING organ 

drums duo available. North Lon¬ 
don. Two solo vocalists and har¬ 
mony. both read. — 01-3(1 1088 
VERSATILE, FULLY professional 

band open to oilers tor Winter 
Five/six piece..read, busk caba¬ 
ret theatre dancing residency, 
cruisei s> — Anderson 17 Parson¬ 
age Road. Withlngton. Manchester 
M20 9PW 
3/8 gigs. — 778-9938. 778-434» 

9p per word 
ELECTRICIAN DRIVER 21 

years, wants to roadie for west of 
Scotland group, lives Ayr. — Box 
MM95I 

EXTREMELY AMBITIOUS 
MUSICIAN (22). Seéks in¬ 
teresting position in music 
industry, Managing, com¬ 
posing /sales experience 

0272 312118 

MAN (23). wide technical and 

Xbca lists 
18p per word 

EXPERIENCED VOCALIST seeks 
band that can piar No Punks or 
time wasters. 801 7343. 

practical musical knowledge, in¬ 
cluding arranging. Cambridge 
English degree. knowledge 
French and German. some 

FEMALE SOUL/JAZZ singer is 
" pretty vacant ” — Lei. 373 8388. 
FEMALE VOCALIST. ex¬ 

perienced. seeks band doing own. 
recording experience, seeks em-
ployment/tralnlng in London 
recording studio. — P. Thomas. 
Hazel Court. 39 Leinster Sq. W2 

original material. — 877 1Í70. 
LEAD VOCALS, see lead guitar¬ 

ists (vocalists column). 
PUNK VOCALIST wants band. 

Bury/Cambridge area. No gear. 
— Sean. 0440 380». Songwriters 

18p per word 
SONGWRITER / KEYBOARDS / 

SOUL LEAD SINGER 
FRONTMAN 

sing, lor mutual demo recording 
— Dave. 01-054 7811. Dear F unkst er s & Record Cos. 

There must be an outstanding Soul 

Insurance 
or Tamla Unit somewhere in need 
of a very powerful melodic 100% 

18p per word 
SEVEN DAYS Uli 10 pm — 

Fredericks. 557 Pinner Road. 
Harrow Middx Vans. Instru¬ 
ments etc. — 01-888 1833. 01 883 
1345. 

Singer who doubles (lute, some sax 
and Conges, has plenty ot gooo 
level experience, image and stage 
energy, fair lyrical ability Own 
good P A and will travel to the 
North Pole if necessary to get 
things happening and shake off 

Ontoortb 
for all your insurance 

EQUIPMENT— 

Full all-risks cover with 

LLOYD'S OF LONDON 

VANS. ETC.— 

Comprehensive any driver 

or third party - the best 

rates for all group 

transport 
Whr« phon« O' call 

iantoorth ©rokcro Itb 
•n association •nth Mancilla 

43 South Molton Street 
London W1 Y 1HB 

01 408 2272 (10 lines) 

half-hearted supercool Muso s But 
where the funk are you? 

JIM 741 4121 

Situations tëcant 
14p per word 

ESCAPE. Employment on liners, 
oil rigs.. Experience unnecessary. 
Details. Maritime Employment 
Guide. Price 70p. Working Holiday 
and Free Travel Guide, price 80p. 
— Mailex. Novembereve House. 
Oakhill Avenue. Pinner. Middx 
EXPERIENCED ORGANIST re 

quired as trainee sales 
man/demonstralor for busy key¬ 
board shop. — Freedmans. 01 53» 
0288 (closed Thursdays) 
EXPERENCED SOUND mixer 

for new wave hand with major 
record deal, touring extensively 
September. — 8»3 587» or details 
to 27 Upland Road. Dulwich 
SE22. 
KEEN ROADIE wanted. ex 

perience not essential, low pay 
but very good prospects. — 
Phone Ray. 01 858 4935 11 am-4 
pm. , 
LYRIC WRITERS required by 

recording company. — Details 
(sae) Robert Noakes. 30 Sneyd 

Records Wanted Hall Road. Bloxwlch. Stafford 
shire. 

Private I4p, Trade I8p 
ALL YOUR UNWANTED 45s and 

LPs bought or part exchanged for 
new record*. Large collection* 
urgently required. Send records 

NAME GROUP requires sens! 
live, professional drum roadie 
with good references, clean 
driver's licence, and preferably 
US experience. — Tel: 723 8424. 
TOP CLASS ENGINEER RE-

or list with SAE. — F L. Moore 
(Record*) Ltd. 187a Dunstable 

QUIRED for busy team working 
with all equipment Including 
keyboards Must have first class 

A QUICK service and top price 
guaranteed for your unwanted 
LPs and cassettes. Any quantity 
bought. Send details with an SAE 
tor our cash offer by return of 
post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 
RECORDS BOUGHT for cash, 

especially progressive LPs. Col¬ 
lections purchased. — Cottage 
Record Shop. Ill Church Street. 
Brighton Sussex. Phone 883718. 

experience and references. Good 
prospects and salary to righ 
person. Amateurs and bodgers 
need not apply — Ring Cliff 
Campbell. 74» 1204. 
YOUNG SALES person required 

for musical Instrument depart 
ment (Manchester «real — 
Apply in confidence. Box MM »47 

ROD ARGENTS 
PROFESSIONAL 

KEYBOARDS CENTRE 
Shortly opening in the 
West End, requires a 
young, dynamic, self¬ 
motivating manager who 
can totally run a busy 
music shop, control 
staff, demonstrate key¬ 
boards Top salary for 
the right person. 

Tel. 01-994 7135, 
now 

Transport & Removals 
18p per word 

FAHTASTIC MOTORISED home. 
35ft long, all new Interior by 
professionals, sleep 8-8. £4.000 — 
Tel: Rotherham 813801 day. 
MERCEDES/DRIVER hire. 140 

cu ft gear space. 8 seats. — 01-
979 0872. 
MERCEDES TRUCK hire. — 891 

4497 
TRAMSIT V», 30cwt. aircraft 

seats, £499. — 021-42» 8125. 

Bands 
14p per word 

A ABLE ACCOMPLISHED band. 
— 878 4542 
A MODERN four-piece with 
vocals and M.C, competent, re¬ 
liable. versatile. Essex/London 
area, free until Sept. 10th. No 

SWITCHBOARD 
OPERATOR/ 
COPY TYPIST 

Wanted urgently for busy West End 
Agency Office Some experience 
preferred To start immediately 

Brentwood (0277) 221885. 
FIVE PIECE, all functions. — 

874 1387 

Phone (01) 906 1031 (between 
10 00 a m and 12 00 noon) 

JULIAN'S S.I.R. LTD. 
Have a permanent position for a 

MAINTENANCE 
ENGINEER 

Must be qualified to O.N.C. standard or 
equivalent. Preference given to applicants 
with keyboard experience. Clean driving 
licence required. 

Ring 459 7294/5 for appointment 
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_ ^ork^_ ^ork^_ 
Musicians Wanted 

14p per word 
ABLE VOCALIST, drummer. 

BRISTOL: KEYBOARDS wanted 
tor funk band. Work waiting. — 
Phone Lulsgate 3970. 
COMPLETELY ORIGINAL? Join 

KEYBOARD PLAYER competent 
and free jaxz influence preferred 
— Details 01-518 1944. 

PIANISTS. DRUMMERS, organ 
Ists. duos, trios, C/W groups, 
lounge work-bandwagon — 534 
4863/4863 

my group — Write. John. 
Clarelands. Painswick. Glos. 
CREATIVE KEYBOARDS for KEYBOARDS 

PIANIST. SEMI-PRO, must read 
Interested in octet/ big band. 
Chiswick. Some gigs. — 636 0539 
PROMISING SONGWRITER 

needs able composer — Box 
MM948. 

874 9318 Thursday 
to 7.15. 

Friday. 6pm Giant / Vander Graaf influenced 
band. Also vocalist / Instrument-
allst. — Ingrebourne 40935. 

Vocals an asset for new rock 
band. Auditions Aldenham 
Club. 93 Highgate Road. 
NW5. Sat 13 and Sun . 14 
Aug.. 2-8 p.m Keyboard 
supplied, but Synths welcome 

AGGRESSIVE 
DRUMMER & 
KEYBOARDS 

required for band forming 
Recording August Work to follow 

DEDICATED KEYBOARDS 
drummer and vocalist Into Yes 
etc. — 360 3774. 
DRUMMER. AMBITIOUS, imagi¬ 

native. reliable, and lotsa sta-

876 9449. 
RELIABLE KEYBOARD to com 

píete funk Unit, evening rehear¬ 
sals. no breadheads. — Audrey 

mina. — Roni, 01-314 8388. 13-1 
pm weekdays. 
DRUMMER FOR English Rock 

band living Spain. — 789 7147. 
DRUMMER FOR rehearsing 

band. Musi be young, enthusiastic. 

KEYBOARDS PLAYER and gul RHYTHM GUITAR Into Rhythm 
Guitar. — 776 0058 

BARRY 73S 7020 (10 till S) 
Please keep it a secret '.' 

creative, intelligent musicians to 
complete "classical rock ' orient¬ 
ated band. Writers welcome. — 

ROAO/RECORDING soul, funk 
fun band. 4-5 chaps or chapesses 
to back name singer. — Phone 
575 1416. 
ROCKY JAZZBAND forming, 

still need drummer, tenor, el-
plano Into Tom Scott. Dudu 
Pukwana. Away. — 674 8641. 

AMATEUR DRUMMER <18-331 
into Cream. Hendrix. Free. Must 
have own gear/wheel*. lor 
friendly band — Greg. 391 0641. 
ATTACKING DRUMMER. 

Urgent. For brilliant, ambitious, 
gigging new wave group. — 61-
672 6779 daytime. 

energetic. — "Mick. 38 Baldslow 
Road Hastings 
DRUMMERS — join the Contem¬ 

porary Drummers Society. For 
details and sample newsletter 
send SAE. — Jimmy Tsgford 
(secretary), CDS. 117 Wakeman 

0733 61335. after 8 pm 
KEYBOARDS PLAYER for new 

ooul/funk band. To hear is to 
join. — Kirk. 01 488 3336. 
KEYBOARD PLAYER for resi-

Road. London NW10. 
DRUMMER REQUIRED by new 

band. Ready to gig — Phone 
Paul. 639 9962 anytime 
DRUMMER-SOLID but subUe for 

Blues orientated Soulful Rock 
Band. Pro-minded workers only. 
— Ring 464 2876 for details. 16 
7pm only). 
DRUMMER WANTED, punk. — 

286 0374. 

reader essential. — Write: Band¬ 
leader Mecca Tiffanys. Newcastle. 
upon-Tyne. 
KEYBOARD PLAYER wanted by 

Ross Mitchell requires the tollowing 
musicians for his new band at 
Locarno, Portsmouth Mecca Ltd . 

BASS - PUNK 
Image, mover, loud gear only! 
No more Hippies/Trendies. 
We re good, are you good 
enough? 
Do yourself a favour, ring now! 

348-9715 
_ 578-9068_ 

BASS EXPERIENCED into gig¬ 
ging. — 776 0058 
BASS GUITARIST wanted tor 

semi-pro. established band play¬ 
ing working men's elubs etc. 
South London area. Work every 
weekend, vocals helpful. — Phone 
01-851 3798 evenings 
BASS GUITARIST wanted. Re¬ 

liable and versatile, late 30-ish. 
who sings simple harmony, will¬ 
ing rehearse semi-pro act with 
singer / pianist / rockability / 
country / standards / singalong. 
— 01-K1 4398. evenings after 7 
pm. 
BASS GUITARIST (dedicated) 

for tasteful commercial band. — 
870 4335. 

BASS GUITAR/vocals able to 

young. Inventive band, immediate 
prospects. — Phone 771 4376, 
Thursday. Friday only. 

LEAoDr8 Êrr,ST
Own gear, enthusiastic 
16/19 yrs. Write own 
material in 1OCC/Genesis 
vein. No time wasters. 

Telephone: 
Rob 800 4049 

LEAD AND RHYTHM soul gul 
tarists wanted, must have good 
techinque, taste and com¬ 
positional ability. — Ring Dave. 
307 0496 after 8 pm 
LEAD GUITARIST 1 tasteful) for 

varied commercial band — 870 
433S. 
LEAD GUITARIST and vocalist 

to join band. — For more 
Information phone Tony, 337 6873. 
LEAD SINGER, 36, fresh from 

Glasgow's rock circuit. with 
recording prospects. now in 
London and looking tor a work 

commencing 3rd October. 1977 

DRUMMER. LEAD TRUM¬ 
PET, 2nd TRUMPET, BASS. 

LEAD GUITAR, 
KEYBOARDS. 

ELECTRIC 
BASSIST/SINGER 

for rock n' roll band Unique 
opportunity for young talent to join 
a band that bites Eel Pie sound 

Chertsey 6261 1. Ext. 36 

ELECTRIC PIANO for London 
based, semi-pro band with Immi¬ 
nent recording contract. Vocals 
other keyboard an asset. — 0734 
860075 or 01-845 3135. 
EQUITY MEMBERS who play 

musical instruments to a very 
high standard needed for a play, 
tenoe sax. piano, trumpet, trom¬ 
bone. drums, lead guitar, bass 
guiUr. — Write to M. Rudman. 
Hampstead Theatre. 

High reading ability essential 
Totophone 01-940 9446 
or write BOX MM 963 

-SNAKESHED BAND’ (original 
mellow rock) require drummer, 
cello, violin, guitarist (acous-
tlcZelectricl musicians must be: 
out of dole, self sufficient ; 
believe In hard work, join band. 
This band is going to the top. 
Don't call If you're looking for a 
fast buck tduck). Call Sunday 
14th personally with Instruments, 
acoustic. — Stove. 31 Cavendish 
Road. Clapham South. SW13. 
SOUL MALE singer required to 

join group of trio. — Ring 993-
6839 from 14th August 

mTO» 
BASS GUITAR 

For to expend beyond, from Latin to 
Classcial. from Tango to R&R. from 

harmony for pro band working 
abroad, must have passport. — 
Telephone Colin. 061-333 3865. 

GIRL PUNK bass/drumnier 
needed — Phone Jane. 9953 158 
GOOD LEAD VOCALIST/GUI-

TARIST to complete original 

Ing band. — Write to Flat 6. 40 
Blenheim Gardens. London NW3. 

MECCA BAND 
RE-FORMING 

Residency Southampton 
BASS/VOCALS-all styles 

GUITAR /VOCALS—All styles 
KEYBOARDS/VOCALS—All styles 

DRUMMER— All styles 
Write TONY RAVELL. TIFFANYS 

NEWCASTLE. STAFFS. 

■A»» rmirx wameo 
Iodic original rock band 
and enthusiasm essen 
Upminsler 38868. 
BASS STILL needed f 

Hyde and lhe Tormentor 
boring, sensible type 
— St Albans 60536. 
BASS TO C 

sax/Dute/keyboard roc 
daytime rehearsals. — 

.' AbiHty 
Ual. — 

r Tanya 
s. Timid, 
referred 

3MPLETE 
band. 

Mike 333 

up based 
o: Klaxe 
eke STR 

T, with 
nted for 

band Must be dedicated must 
clan Preferably with own trans¬ 
port. For more details — Ring 
Martin on Southend-on-Sea <0703) 
66490 any evening. 
GUITARIST. INTO Television 

Patti Smith. Eno seeks competent 
musicians Io form band. — Box 
MM 954. 
GUITARIST POP/ cabaret 5 

piece, good gear essential, no 

Computers to the Stars Well equipped 
and financially solvent musicians only, 
please South and North American 
artists waiting for a happy end Thanks 
Tel 01 624 5551-

THERE'S FOUR OF US SO FAR 
. . . COLIN — Gtrs. Vcls. saxo¬ 
phones. oboe, piano, percussion, 
composer/arranger. humour ROB 
— Bass gtr veis, piano patience. 

0031. 
BASS/VOCALS for gro 

Germany. — Details t 
Kevin Henderson. Brun 
1. 6080 Gross Gerau. 
BASSIST, EXCELLEN 

simplistic approach, »i 

vocals preferred. — Phone after 
6 pm if you're ambitious and 
dedicated. — 01-561 0383. 
GUITARIST (IT), starting rock 

band. Amateur, bassist, drum¬ 
mer. guitarist. Wanted, willing 
writers. — Phone Steve. 531 9084. 
GUITAR. BASS needed for 

MUSICIAN WANTED to form 
band. Rock. Soul, etc Ambitous 
outlook. — 438 4713, Adrian. 
NEW ORLEANS drummer for 

Lewis / Colyer style band, 
rehearsing East London. — 599 
4683. 

MIKE — Drums, percussion, ly¬ 
rics. pretty face. GITTA — Vibes, 
glockenspiel, tea-maker tolerance. 
WE NEED . . . YOU — Plano, syn¬ 
thesiser van Modest, young, sense 
of humour — (grand piano sup¬ 
plied) — Phone. Colin. <91 <004. 

TIGHT. MUSICAL. 
ECONOMICAL 

BASSIST 
Needed for strong new band 
with very original material + 
management, gigs. etc. • 

01-727 3180 

— Martin. 338 4301. 
BASSIST FOR NEO new wave 

rock group with gigs recording. 

BASSIST WANTED urgently, 
hard working band, own gear 
essential. — 459 8676 
BROADMINDED DRUM-

MEB/percusslonisl required, also 
diverse people/musiclans in-

forming group, own equipment 
essenUsl. into Quo. Clapton, 
rehearse, seml-pro. pro when 
ready. — Phone Steve. 453 5376 
evenings. 
IMAGINATIVE. LIVELY bassist 

for gigs — 389 7370. 6 pm-9 pm. 
KEYBOARD PLAYER needed by 

original and ambitious band. No 
gigs unUi the. music is good 
enough. — <75 0593. 
KEYBOARD PLAYER plus 

drummer, must be able to play 
all styles Winter in Spain with 4 
piece band — 886 5598. 

NEW WAVE 
Bassist Wanted 

Day: 761 0324 
Eve : 589 5993 

tellectually awake, emotionally 
together, for experimental group. 
Dynamic ideas as Important as 
ability. Immediately. — Mick. 01-
373 9734 

ORGANIST WANTED. Restau¬ 
rant. residency Modern sound 
trio) — 61-397 4867. 

URGENTLY! GIRL Vocalists re¬ 
quire musicians to play funk, 
soul, sessions. — Aneeks 0734 
64973. 

URGENTLY REQUIRED female 
keyboard player and female gui¬ 
tarist to complete hard rock 
band. Good projects for the right 
people. — Ring Lucy at MO 6238 
alter Spm. 
VERSATILE ORGANIST, reader 

to join singer and drummer 
reforming group, middle of road. 
— Tel. 236-0401 950 4877 evenings. 
VOCALIST AND lead guitarist 

for commercial rock band, must 
be experienced. — Phone John 
01-595 1315. 
VOCALIST FOR gigging New 

Wave band: Image VITAL. — 834 
7130. 
VOCALIST LEAD and harmony. 

Íultar and asset for semi-pro 
>and. experience and style 

assets — Phone 01 508 1979 7-30 
10-00pmt 
VOCALIST NEEDED for tight 

original band. — Dave. Bristol 
313575. 
WANTED: 

WINDOW still need keyboard 
player. — Phone 01-731 5404. 
WORK WAITING for keyboards 

for guitar to augment existing 4-
piece rock band, transport vital. 
NW London — Steve. 733 7180. 

££££ LEAD Singer own P.A.. 
plus Drummer, transport advan¬ 
tageous. passport essential work 
6-7 weeks. — 01-471 9814. after 
5. IS pm. 

Engagements Wmted 

9p per word 
A ABLE ACCORDIONIST. — 870 

4M3. 
A ABLE PIANIST. — 876 4543 
ACOUSTIC GUITARIST (33) 

seeks other muslclants) Mersey¬ 
side area, limited experience but 
not enthusiasm. — Phone Ormsk-
Irk 74798. Alwyn. 
ACOUSTIC GUITARIST. high 

standard lex name bandl seeks 
place In comtemporary pro 
recording band. — 0432 303919. 
A DUO trio available. — Phone 

evenings on 607 6086. 
ALTO SEEKS engagements — 

633 3655. 
AMATEUR RHYTHM guitarist 

wishes to join South -London 
group r/b and blues Influenced. 
— Ring Jon 850 4779. 
AUSTIN BAPTISTE entertain 

ments agency bands, groups, 
cabaret and steel bands — 01 
346 3984. 
AUTHENTIC ROCK 'N' ROLL 

guitarist. 50s only. transport, 
vocals needs experienced dedi¬ 
cated band — 01 366 7591 (En¬ 
field). 

BASS PLAYER 
Very experienced pro, age 
22, positive attitude, excel¬ 
lent equipment, transport, 
seeks good working band 
with future. 

Tel. Pete, 997-0209 

BASS GUITARIST, 29. versatile 
good reader. Fender/acousUc 
gear, seeks pro position. London 
area. — Ruislip (71) 31534. 
BASS GUITARIST, versatile 

FenderZHH. transport. seeks 
glgs/resldency. — 01-554 8147. 
BASS GUITARIST. — Sevenoaks 

63343. 
BASS GUITARIST (39), pro. 

requires dance band/jazx gigs, 
August/September. — 01-M8 

BASS GUITARIST seeks semi-
pro band. Fender/HH. — Dave. 
876 6176. 
BASS GUITARIST, versatile, ex-

gigs, deps. residency 
BASS GUITARIST, 

transport, seeks full time work. 
— Kev, York 37383. 
BASS GUITARIST. 30s. coun 

try/western. gigs. — 537 1843 
BASS. LEAD, Pros. Vocals, seek 

working offers home/abroad. — 

BASS PLAYER seeks pro coun¬ 
try band for work home or 
abroad. — Box MM955. 
BASS SEEKS work, semi-pro. 

transport. — Erith 30199. 
BASS — THE best - Paul. 688 

BLUES GUITARIST looking for KEYBOARD/VOCALS, doubles 
eeks theatrical outlet or working 
>and preferably folk/rock. 
Leics/Coventry area — 0533 

other musicians working band. — 
Tim 0243 88888. 
CONGAS TIMBAL ETC seeks 

session Professions! offers. — 
806 6254. LEAD GUITARIST. Les Paul 
COUNTRY FIDDLE wants gigs 

or groups — 61-570 3475. 
CREATIVE ELECTRIC viollnisl 

rigs, sessions, backing. — Ben. 
51 444 6909 
CREATIVE NEW DESIGNER 

working with inks/water colours, 
aerosols and airbrush Is seeking 
occupation In promoting 
groups/solo artists and record 
companies, with views to design 
cover sleeves, posters, labels, 
logos, etc., -other types of design¬ 
ing considered. — Contact Martin 
Wellard, 49 Coombe Road, 

Marshall, own transport, seeks 
asty rock band, anywhere In 
London to rehearse, gig- — SOS-
3309. 
LEAD GUITARIST. 18. seeks 

work. — Haslemere 3076. 
LEAD GUITARIST seeks work 

— 01-543 3583 (Henry). 
LEAD GUITARIST wants to 

oln/form band — Mike 657 
5679 . . LEAD GUITAR / lead vocals, 
bass / vocals, pro's, working 
offers home / abroad?. — 669 
1643. 

Brighton. BN2 4ED. Sussex. Eng 

DEDICATED DRUMMER, very 

LEAD GUITAR. sessions — 
Bill 303 4879 
NAME BASS PLAYER seeks 

modern style, ex-names, seeks 
group or persons Into modern 
and creative music with open 
minds, must be dedicated. — 737 
1454. 
DRUMMER. ABILITY, ex-pro. 

gigs only. — 01-505 3064. 
DRUMMER. ACCOMPLISHED all 

Myles. G retch — 539 5630. 
DRUMMER AGE 38. ex Joe 

gigs, sessions, preferably jazz-
[unk-rock — Nell. 485 7430. 
PEDAL STEEL, seeking local / 

pub/club residency — Dennis 

PIANIST READER requires 
panto, cruises, theatre November 
— Smith. 16 Sunfield Avenue 
Oldham. 
PIANIST / SONGWRITER. CAW. 

Loss, all styles, requires work 
London area. — Hemel Hemp¬ 
stead 43370. 

transport. — Eddie 35 Thornlaw 
Road. S£27. 
PIANIST, young reader — ol 

DRUMMER, all gigs residency 686 8354. 
01-340 5864. PIANIST (26) with Rhodes 
DRUMMER, all gigs. — 01-467 

4377. 
DRUMMER. EX-HAMES, ex-pro. 

seeks good down home funky 
band. — 453 9150. not Fri. Sat or 
Sun evening. Steve Brooks. 
DRUMMER. GIGS. — 01-467 

4377. 
DRUMMER, GOOD GEAR, trans 

port, free now. — 348 8851. 
DRUMMER. LUDWIG, transport, 

residency, gigs. — 534 1764 . 553 
3745 anyUmi. 
DRUMMER PRO, 35. seeks work 

passport.—01 953 7873. 
DRUMMER (PRO), all styles, 

dedicated, vocals, good resder. 
seeks working band in North 
Englsnd/Scotland. Transport. — 
(Edinburgh) 031-663 4356. 
DRUMMER. PRO, versatile. 

reader, residency, gigs — Andy. 

<7PIANO. ORGAN. VOCALS. — 01 

^ROADIE (PRO) wants gigs 
August/Sept. UK/Europe. good 
Mercedes driver (see "transport 
ad) etc. some sound mixing, 
helpful. — 01-979 9673 
TEMOR/CLARINET. experienced 

read/busk. (no transport), seeks 
glgs/resldency. — 558 3794 
TENOR SAX, Bute, seeks gigL 

residency, sessions. — 0494 (High 
Wycombe) 38135. 
TRUMPET. FUNK, rhythm, jazz 

etc. — 679 4901. 
TRUMPET VOCAL. coloured, 

versatile, gigs, cabaret. — 339 

27WANTED. Phone 0356 **173. 
wants residency gigs or to dep keyboards player. Hand with 

recording deal. — 01-859 3159. 
DRUMMER PRO, 34. wife. kid. 

kit to support — 889 0541. 
DRUMMER. READ, busk re 

quires work. — 697 5689 Bands Wanted 
DRUMMER SEEKS GIGS — RE¬ 

SIDENCY. Transport. Derek. — 
990 1335. 
DRUMMER SEEKS semi pro 

band, own transport, willingly 
rehearse, travel, no Punks. — 
67547 Kidderminster. 
DRUMMER, seeks work, reads, 

all styles, young. — 737 1454. 
DRUMMER VOCALIST, versatile, 

home, abroad, gigs — 864 6406 
DRUMMER (26). reads, gigs, 

residency, sessions. — 01-805 8164 
DRUMMER (29), Gretsch. trans 

port, gigs. — Rob, Epsom 31334. 
DRUMMER, (36), experienced, 

reliable seeks residency/glgs. — 
748 734 1 (eveninn). 
ELECTRIC PIANO/synth. — 01-

806 3091. 
ELLY THEODORAKIS and Giles 

Watson influences range from 
Hadjidakis to Grateful Dead plus 
original material need work now 
residency preferred. — 340 5048 
EXCELLENT GUITARIST and 

18p per word 
FUNK. SOUL and Country 

bands for work in Germany. 
Tapes. Photos and forthcoming 
borne counties gig details to. — 
Logo Music. 7000 Stuttgart Rie 
denberg. Postfach 1. Schempst 
rasse 11. West Germany. 
MIDLANDS PROMOTER requires 

bands for one nighters. If you 
play for less than £300 per night 
send FULL deuils to. — Box MM 
953 or Ring Nottingham 871833 
No Agents 
SONGWRITERS SEEK ambitious 

band with whom they can build a 
long-term, productive relation¬ 
ship. — Tel 733 4890 axk for 
Tony. 
SOUL LEAD SINGER seeks 

band. — See Vocalists. 

\bcalists Wanted 
bass player seek work with pro 
band immediately. — 0356 66363. 14p per word 
6-8 pm. 
EXCELLENT MULTI KEY¬ 

BOARD PLAYER. Very bored with 
present band requires ballsy, 
competent and Inventive band 
preferably with financial backing 
and some looning. — 680 8437. 
EXCEPTIONAL ELECTRIC Vio¬ 

linist (Fender) still seeks London 
band. Powerful, progressive or 
heavy. Reads at sight, backing 
vocals and some keyboards — 
Marcus .581 0354. pros please 
EXPERIENCED TENOR sax 

seeks work East London ares. — 

AN ORIGINAL London based 
band, gigs soon, require lead 
vocalist (male/female). — Tele¬ 
phone Dean. 3<3 3424 (day), or 
Reg. 647 5114 (evening) 
BRIGHTON: SOUL Band, newly 

formed, seeks vocalist m/f Re¬ 
hearse 'hen work. Compétents 
only. — Rick. Brighton 691334. 
GIRL VOCALIST required for 

Ross Mitchell's new band at 30 
Carlio, Portsmouth, commencing 
October 3. 1977. Smart appear¬ 
ance essential. — Telephone 01-

Tel: 915 4903 
FRENCH RHYTHM guitarist 

seeks band for n/w or rock. — 
Pierre. 01-386 3859. 

940 9446 or write Box MM 963. 
GROUP REFORMING seeks two 

girl singers. — 567 3031 after 
7pm. 

FUHK-MACHINE soul guitarist 
available for exciting working 

MALE VOCALISTS, 17 or under, 
willing to rehearse during spare 
time, with view to forming Jack-
son 5 Osmonds type outfit. — 
Telephone: 01 588 69)3 
REPLACEMENT VOCALIST for 

melodic rock band, all styles 
considered. — Sunbury 84568 
VOCALIST REQUIRED for 

Middx based band P.A helpful 
578-5791 or 421-0067 

unit. — 803 6688 
GUITARIST. LEAD, acoustic, 

bass. — 800 4305 (Stoke New¬ 
ington). 
GUITARIST OF CREATIVITY, 

acoustic and electric. 13-strong. 
6-string. mandolin, electric slur, 
some flute. for progressive, 
original. sincere band. rock. 
classical and jazz influences, pro 
or aspiring seml-pro only, dedi¬ 
cated. I know you're out there, 
this Is your chance. Have all 
equipment and financially secure 
Don't wait, contact now — David 
Wintx, 39 Sedgeford Rd. Shep 
herds Bush, Hammersmith. W12. 

Management Wanted 
18p per word 

LEFT HAND Drive seek compe¬ 
tent management — Milton Key¬ 
nes 542 1 05 

London. 
GUITARIST. READER, expert 

enced seeks residenccy sessions, 
gigs etc .— 671 1374. 
GUITARIST SEEKS gigs, deps 

residency, etc. Read. busk, some 
vocals. Experienced — 01-889 
1594. 
GUITARIST. SEMI-PRO ex 

perienced. vocals, wants residen¬ 
cy. South London. — 777 3805. 
GUITARIST (22) gigs, sessions 

— Keith 01-573 3691 
GUITAR, ex-Names versatile — 

31 58674 
KEYBOARDS. SESSIONS. — Or 

Pington 33704 

NEW WAVE 
AMERICAN ARTIST 

Super, super, super potential 
requires top management 

Phone now: "The American’ 
Coventry 72389 

SCOTTISH BAND own sound 
seek financial backing for Imme 
diate single release Own 
material. — Oggle Dundee. Scot¬ 
land 611716 (Edge Rock) 
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Printing & Publicity 
18p per word 

Tuition 
18p per word 

PUBLICITY STICKERS. 31-ineh 
circle 1,000 fur £20 Publicity 
packs, handbills, lithos ele. Sehd | 
for samples — Phutulith 7 South 
Parade. Doncaster 0302 00345.- I 

walkcrprint/ 
for Photo Publicity Prints 

Cheaper than repros and more 
practical Available on various 
grades of paper from £11 00 lor 
500 10mx8m Samples and Price 
list on request Wole, phone or call 

WALKER PUBLICITY PRINTS ITO 
46 Newman Street (off Oaford St | 

London W1P4LD 
Tei. 01 636 «550 

Tottenham Court Road Station 

Artists minted 
18p per word 

LOS ANGELES AAR manage 
ment company looking for new 
talent. All phases of music 
Emphasis, new wave and pop 
sound. Send tape pressings, pics 
to — MAG Management, 3541 N. 
Spaulding Ave. LA Ca 90036 
Enclose £2 for return postage and 
handling. 
MANAGEMENT COMPANY r, 

quire two girl singers for backing 
vocals In lop name group, also 
keyboard player. Group. 4-piece, 
KLBD. with own PA and trans¬ 
port. to back chart hil boy/girl 
act. Ex-road manager clean 
licence. immediate work. — 
Phone Wayne. 254 3468 
NAME ACT wanted for manage 

ment by ex-agent < honest > De¬ 
tails York Record Productions. 309 
Clav Lane, Yardley Birmingham. 

ROXY 
THEATRE 

CLUB 

ANNOUNCEMENT 

Up-and-coming groups 
and entertainers who 
would wish to appear on 
stage before a live au¬ 
dience should apply now 
for an audition to the 
Roxy Theatre Club, Har-
lesden. 

Tel. 965 9846 
or 956 9441 

W£ HAVt TRAINED SOME OF THE 
TOP CHART OUSTERS 

LONDON SCHOOL 
OF SINGING 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Maren" Italian tenor singers 

and clubs ■ 
opera, cabaret. 
- 01-092 8541 

ACKHOWELOCED BRITAIN'S 

Ryans now in progress. Por 
details — 995 1259 
DRUMS, PERSONAL tuition 

beglnners/advanced — Jeff. 801 
8547. 
DRUM TUITION in your own 

home! All styles — Ring 348 
8851. 
GUITAR TUITION. Progressive 

rock blues funk finger-picking 
country chord chemistry, all 
styles beginners to advanced. — 
Pal Roberts 01-402 8085. 
GUITAR TUITION. — 940 102b 
JAZZ IMPROVISATION. 

Siano/orcan. bass/gultar — Tel 
1-459 2543. instruments supplied 
LEAD AND slide guitar tuition. 

— 01 554 8087 
MICKEY GREEVE, spectalipt 

drum tuition — 01 709 2702 

SCHOOL OF 
CONTEMPORARY 

POP & JAZZ 

THE IVOR MAIRANTS POSTAL 
GUITAR COURSES. Helps you to 
become a perfect technician A 
special cassette of the exercises 
tn the 12 lesson plectrum guitar 
courmi recorded by Ivor MatranLs 
is now available. Cassette for 
Spanish Guitar Course in pre 
paration Send for particulars to: 
- Ivor MairanU Musicentre, 50 
Rathbone Place. lamdon. WIP 
1AB 

ARTISTS REQUIRED 
for multiracial group to appear in new musical /comedy 
TELEVISION SERIES MUST be able to sing and play a 
minimum of one instrument proficiently Acting experience 
preferred Must be free from all management recording and 
publishing contracts Great opportunity for those with U K 
work permits or residence. Please send photos, biographies 
and demos to House on the Hill Productions. Aqua House. 24 
Old Steine. Brighton. Sqÿsex. 

ROCK LEAD 
GUITAR TUITION 

Beginners Section One 
Intermediate Section Two 
Advanced Section Three 
Advanced Section Four 

Your own teacher in your own home Brand new 
correspondece course on cassettes specially created for rock 
and roll and heavy lead styles. My course will save you years of 
struggling on your own All solos ^nd lead runs played for you 
on tape to hear and practice with' This is better than taking 
private lessons as this enables you to have the lessons over 
and over again You are free to write to me at any time during 

OR COMPLETE £15 80 - SAVE £4 00 
SAME DAY DESPATCH 

PO or Cheque to 
JACK WILCOCK TEACHING TAPES 

4 St. Mawes Drive. Paignton, Devon, TQ4 7NS 

Recording Studios 

SHILL 
RICOROIliC STUCHO MANCHISTIR 

QOOSEPEKKY 
THE HITMAKERS!' 

Bl C1 * P*” hO>" 
8 frack C10 |>e' hr 
Master Quality Sound 

01-437 6255. 01 734 2257 

BTW STUDIOS 
WOOD GREEN. N.22 

01-888 6655 
4-track £5.50 pet hour 

TEAC -REVOX-BECHSTEIN 
ARP ODYSSEY SYNTH 

BOX NUMBER 
REPLIES 

Replies to Box Numbers 
should be sent to the Box 
Number quoted c/o 
Melody Maker, Surrey’ 
House. 1 Throwfey Way. 
Sutton, Surrey SM1 
4QQ These are for¬ 
warded to the advertiser 
on the day of receipt. 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 

Also Mobile 
Recording Facilities 

Riverside Recordings Ltd. 
78 Church Pith. Fletcher Roed 

London W4 
Tel. 01-994 3142 

PRIVATE AND CONFIDENTIAL 
RECORDING AT 

DECIBEL STUDIOS 
19 SAMFORD HILL. N.16 

ï ¿TRACK ol 8 hour » 01 meu £ 12 
PER HOUR. 8 track ««care relaborwhip» 
lasting 8 noun o< more £9 PER HOUR. 

Introductory Otter 

24 TRACK £12.00 p.h. 

1&-TRACK £10.00 p.h. 
Large luxurious new studio 
Top equipment Free use of 
Rhodes / Clavinet / Grand 
Pianos i Fender Amps 
Rogers Drums, etc . etc Free 
parking No overtime rates 24 
hours. 7daysaweek Enquiries 
11-7 pm 636 1069 

MATRIX STUDIOS 
HOLBORN. W.C.I 

y-_ B a SOUTH LOND 

Studie £5.00 per hour 
AMPf I STUDER AKE MIOAS 

BECHSTEIN FENDER AMP 
LUDWIG KIT 

DISCOUNT 
Reduced rates 7 p m -7am 
4T £5 50 ph 8T £10 00 

I p h 16 8 Desk AKG Audio 
Design. Lockwoods. Quads 

A O T . etc 
Studios in Kilburn 
01-450 4417 

Equipment Scully 16 track. Midas desk, Ampex reduction. 

AKG & Newman mikes Mellotron. Guitars and amps inclusive. 
Name producers and session musicians available 
8 track £1 2 per hour. 16 track £1 5 per hour 

Block sessions negotiable 
Freerange Studios, 22 Tavistock Street, 

Covent Garden, London WC2. Tel: 01-836 7606. 

16 TRACK 8.50 
HR. 

INC. TAPE 
FULL FACILITIES PIPER SOUND STUDIOS. LUTON 605875/ 27195 

Instruments For Sale 
Private Hp, Trade I8p 

per word 
A BEST CASH OFFER ihlghest 

prices I. — 888 9374 of 520 3804 

AMERICAN 
GUITARS 
WANTED 

Cash paid, we collect 

01-558 2666 

A PROFESSIONAL MUSICIAN 
SELLING UP. Many new Instru-

saxes silver nute, clarinet etc. 
All must go First come, first 
served — Tel. 01 459 2543 any 

ARBITER SC standard, walnut, 
hardly used. Case. £95 ono — 
Kevin 01-464 2228 'daytime > 
BASS EROS EB3. natural finish, 

maple neck, goodTsourid. VGC — 
Martin 01-839 5411 evenings. 
BASS LES PAUL Triumph copy, 

a beautiful guitar, but must sell, 
hence £75 ono — Northwood 
24388 

COLLECTORS ITEM 
GIBSON ES335 

1 2 string TDG 12 cherry red 1964 
mint condition c / w original hardback 
case £625. No time wasters please 

Also old but good Vox AC30 £ 100 
01-720 5487 

CONN STROBE tuner. Perfect 
condition £140. — 995 1781. 
OAN ARMSTRONG L/S Sllda 

Bass <ncw>, £175 P/X. — 520 
8363. 
OYNELECTRON long horn bass, 

mint £99 P/X. — 520 8363 

ECCLESHALL 
GUITARS 
LONDON. ENGLAND 

Makers of the finest hand-built 
Guitars. Banjos. Mandolins, Do¬ 
bro s, Dulcimers and 12-strings 

FALCON. KESTREL. LES PAUL 
ELECTRICS 

A B C and F Model Acoustic 
Guitars with or without pearl inlays 
and cutaways 

World famous Electric Mandolins, 
Strings and Accessories. 

Please write 
17c Station Parade. Uxbridge 
.Road. Ealing Common. W5 
Southern: Chris. 01-992 4741 
Northern: Keith, 022-488 6860 

£70. 

633 0133 ext 5. John. 
ELECTRIC MISTRESS 

£50. — Tel. 01-769 «425 
EPIPHONE GUITAR. 

£110. — Phone 407 9750. 254 5011. 
EXCELLENT JOHN Birch 

Sitar, hardly used, plays per¬ 
lt. high output Plc*;“?,?.; 

offers. — Phone Doug. 0782 2547? 

01 34« 

«74 8592. 
FENDER PRECISION. Immacu¬ 

late. £180 — Davi- 458 6991 

SHENANDOAH. 

Excellent. 

FENDER STRATOCASTER. 1982 
521 3898. £260 Excellent. 

0293 

£165 

10. £1U0 

R/W 

£160 

maple neck. £225 ono 

051' £450 ono. 

GIBSON Cherry. 
■ Kevin. 

AKKERMAN 
rith flight case. 

late. £220 ono after «pm. -
514401. 
FENDER ST RAT wanted 

FENDER 
customised 

FRAMUS JAN 
Superb condition 

while VGC £175 HH E 
ono. — Romford <70» 207 
FENDER TELECASTE 

swop’ offers required. 
«022 
FENDER JAZZ, 19*1 

very good £150 — 888 4 645. 
FENDER TELECASTER r 

FENDER STRAT white, m/neck 
rem case, low action. Immacu 

burst tremelo 

John Birch 

FARFISA COMPACT, Iasi a 
organ £50, Selmer 30 Combo £50 
— 0582 503132 
FENDER JAZZMASTER very 

rare model 1958 1960 patents 
pending gold anodised scratch-

FENDER STRATOCASTER, Sun 
burst, maple neck. Tremolo case 
£200. — 644 1 563 
FENDER STRATOCASTER Sun-

late 1275 ono. —’741 3511. 
FENDER MUSICMASTER bass. 

£90. — Upminster 28618 
FENDER MUSICMASTER Bass. 

FENDER STRAT Trem. £210 — 
Holiday. 01-558 2666. 
FENDER STRATOCASTER, im 

maculate with case. £195 ono. — 

FENDER TELECASTER, MN. 
natural/FIn' Black fingerplate, 
case straps, lead guaranteed 
new £250 ono. — Crowthorne 2841 
FENDER »-STRING bass, origin 

al offers. — 01-437 5534 

burst Maple Neck v.g c. £195 
801 2043. 

2226 (daytime! 
GIBSON EB2 £109 P/.X — 520 

GIBSON EB2-D Bass I scarce' 
Brilliant tonal range from swamp 
to click. No case hence £150 
secures — Wcybridge •97 > 42262 
GIBSON ES J4S. Sunburst case 

beautiful condition. 1962 (450 
ono — 01-720 7202 
GIBSON FLYING V .1960 Rick 

enbacker Junior Offers — Pres¬ 
ton 614848. 
GIBSON FLYING V 

Ring 

Paul 

GIBSON LIMITED Edition EBO 
Nick. 1976. forced sale. Gr 

Offers. — Slough 38584. 
GIBSON RIPPER BASS I Ebony'. 

GIBSON SC Special 
SC Junior. 1185. 

r 7.30 pm 
60 s Ch« 

311161/2 

Gold 1962 

Bob excellent condition. £185. 

Chappell. 50 New Bond St. 

BLOND 

hauled. Great sound from £150. 

MARTIN 012-28 mint condition. 
Phone 061 

Might p/x 
Richard. 01-

Possible PX. Good Electric — 597 
4452 

Cambridge 
hours. 
GIBSON 

GUILD D25 Acoustic excellent 
condition, plus hard case. £150. — 
053670 645 
GUILD SC. an original rare old 

tic £475 — Sunbury 82777 
GIBSON LES PAUL de luxe sun¬ 

burst case. £325 ono. — Worthing 
38867 

GIBSON 335 E 
£450 ono. — Phor 

MAESTRO PHASER, bargain as 
new. £35. — Phone South Ocken-

GIBSON HUMBUCKERS. 
45-£25 each Also Les 

secures — 0272 36765 
GIBSON SJ (like J55*. beautiful 

tone and condition. £275 ono. — 

ear« old. mint 
092« 25881 or 

18 months old £295 
223 8480 

mint £399. 

GIBSON LES Paul Custom Im 
maculate condition. Virtually un¬ 
played. Fabulous bargain £410 
ono. — Wrexham 5597« 

HÖFNER GALAXIE (mint) £25. 
— 520 83(3. 
HOYER LES PAUL, this amaz 

GUITARS/AMPS wanted — 520 
8363. 
HAGSTROM SWEDE. £295 inc 

case. Available at Chappell. 50 
New Bond St. — Stuart. 629 7600 
ext 136. 
H/H BARGAIN VS Musician, 

Shure microphone. 3 months old 

GRIMSHAW 3 Humbuckers. Les 
Paul shaped with case, £95 ono. 

GRETSCH TENNESSEAN, £165. 

HOFNER HAWAIIAN. 1 Kasuga 
guitars. electric. 4 controls, 
wooden padded cases, as new. 
Also 1 amp WEM. Clubman 
nearest offer £150. — Kingsbridge 

670 4339. 
GIBSON S.G. 

case v.g.c. — 7> 
GIBSON SG. 

Grovers. £300 ono. 
with old Martin. — 
808 0347 
GOLDTOP (IMS). 

Walnut finish. 
1881 Flat 1 £155. 

GIBSON Les Paul Junior 1960 
(extra pickup fitted* £450 
Wanted Stratocaster — Phone 
Slough 44372 

IBANEZ JUMBO. very nice 
case £60 Terada Flat Back 
Mandolin. Ace £25. — 348 9715. 

£220 — 01-992 9490 
GIBSON J45 Sunburst Two 

months old. mint condition. Cost 
£310. Accept £270 ono. — Phone 
Poulton-le-Fylde 899608 (Lancs) 
GIBSON SG II. £170. — Guild-

Condition 
21550 

Schallers case. £110 ono. Derby 
752377. 
JUKE BOXES, cheap. — 01-

459 0761 

D3S. Fitted Barcus 

MARTIN 0021. Martin case £300 
— Nick Bath 23407 9-6. 
MARTIN 035 1972 hardly used, 

excellent condition £400 ono. — 
727 7571. 
MOSRITE OF CALIFORNIA Ven 

tures model six. string original 
Approx 15 years old. Fantastic 
action with case £200. — Luton 
503588. 
NEW CLARINET, cased £40; 

Violin. bow tally case £12. 
Impecunious collector selling. — 
01 723 3705 

Worthing 
31236 

3529 

£370 Custom 

Phone 0782 

Gibson 

Rick black 

SHAFTESBURY RICKENBAC¬ 
KER 4001 21 months old. 

£250 P/X 
£140 

STRATOCASTER natural "polished 
Schallers 

Nick. 267 

01-529 

62 EPIPHONE acoustic, maho-
348 

'M GRETSCH DOUBLE Anniver-
01 989 £175 

Phone Ray, 6-8 pm. 278 £240. 
5080 or 837 6146 

fitted 
8035. 

YAMAHA FG2M 

520 8363. 
•R. Only 

£85 ono 

Íiveaway £260. — 25 High Street, nmethorpe. Barnsley. Sth, Yorks. 
PREMIER VIBES, hardly used. 

with case £300. — 
811240. 
REVOX AT7 high 

Sound City 200w 4 x 
D1000C £30. do dea 

gany body must sell. £140. 
2576. 

9530» 
1961 GIBSON SG Special P90s 

tremelo Badass. Good condition 

_ with 
Phone Robert. 788 

new offers around £270; Birch Jl-
Custom. new double cut away, 
natural maple body and neck 

RICKENBACKER 4001 bass 
black beauty, beautiful condition 
with case. £300 ovno — 01-987 
«784. Steve. 
RICKENBACKER 4001 STEREO 

STANLEY CLARKE uses The 
Maestro synthesizer, buy mine. 

1535 (evenings). 
YAMAHA FG180-1 with Yamaha 

450 electric 
£230 P/X — 

RICKENBACKER 
12-string>; mint 
520 8363 

enbacker, case. £290. — 888 9374 
RICKENBACKER 12-STRING. 

unique. Stereo 360 black stain¬ 
less steel scratchplates, immacu¬ 
late cond plus case. £350 ono — 
01 373 3928 
ROLAND E PIO electric piano 

unmarked case, new EP20 costs 

After 6 pm 01-848 9204. 

629 9823 
OVATION BALLAOEER 

maculate, case. £250 ono. 
7563 
OVATION BALLAOEER 

MUSICAL 
INSTRUMENT 
DEALER? 
Then advertise in 

MUSIC 
MARKET 

Weekly 

For full details, contact 
LONDON 

Marian Burnand 
01-643.8040 
Extn. 4252 

MANCHESTER 
Stuart Raisbeck 
061-872 421 1 
BIRMINGHAM 
Eugene Lavin 
021-356 4838 

FOR PERSONAL CALLERS 
ONLY WITH CLASSIFIED 
ADVERTISEMENTS 

Please note that the Classified Counter 
is now at 

LONDON 
RECORD CENTRE 

50 RUPERT STREET W1 
(just off Shaftesbury Avenue 

Piccadilly end) 

(Advertisements will ONLY be accepted on special 
forms provided at the counter) 
IMO PERSONAL CALLERS TO OUR SUTTON 

OFFICE 
Hours of business 10 a m -10 30 evenings (including 

Sunday) 
Press time 4 30 p m Monday 5 days prior to 

publication 
We regret that no Postal Bargains Adver¬ 
tisements can be accepted at the Classified 
Counter. These must be sent by post to our 
Sutton office. 
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ROCK imp £85 Hit 
old £475 

KEYBOARDS Kushden 2424 — Tel.: Crescendo», PIEZO 

HEAR. TRY AND SEE 

— 01979 7529.' 

415151 ANO ONLY £38 SO tWS». 2532 
287 1984 exchange 

204 Mw’' 

Wurht 

520 8363 

and Monitor Cabinets 
HÖHNER PIANET CASE, solid. 

AKG/ Shure Mies and Stands Multi HOFNER 

BERGERAULT ■venings use only, excellent £375 — 01-703 

— 221 5784. 
I <•> Í310 

COLOURSOUND EQUALISER. 6 

01 »48 4472. with tuning. 140 50E. VITAVOX Gibson/Fender. — 01-704 1414. 
1145. 

««50. 

«'S Geoff 
— 878 Eliminators. 

Horsham <04031 60505 2170. RHODES SUITCASE Customized STRING rhapsody 

■X ROLAND SH1000 

12in 
Bedford Mellotron. 

55774. synth, pianos. effects 01-853 2358. EXCHANGE MARSHALL 50 and with VOX 

01-520 
444 0333. 8035 

£100s. 

f20 daytime, will split 280 1722 

1283 before piano £245 ono — 540 «»«7. 
£225 Paul. «88 7563. good condition. £«5 ono. living 

MXR 
SYNTHESISERS FOR HIRE. 

FENDER 
Good condition. M.M 10/2 SYNTHI 

casts IT It (IDHO - Of COURSE 433328 
041-357 1283 before 

7374/0432 Rob. 348 
OUR CASH 

old. 

FENDER TWIN REVERB, good 
HIRE DEPT. £250 ono. 

G100/115. 
£350 

combo. 
Ot-882 

Sound Equipment Sunbury 

PROfessionai PERcussion 
MXR type box. 

Instruments Wanted 
drums. stand, immaculate £120 oho. 

cases, stands. £250. Also GROUP SPLIT iperb 
Only black. 

26ln b/d 13in 
tom. for 12in x 81 n 237 7578. Hornchurch 52856 amps and drum kits, etc bought 

for caah. Top prices paid — USED Paiste Must sell All y g c 
t0533) 

Phone Nidi on 0533 542955 

2435 

3338 120 
H/H COMBO, MINT, £135 ono 

100W Bass PEAVEY CENTURY 
AMPEG 4 d/kit. £129 

Automix. CLASSIC. AMPS/GUITARS wanted — 520 
GIBSON LES PAULS WANTED. 

foldback. 

15 cab. £170. — 025« 2»514 
case £»5. — Stafford 5578«. 

ender guitar. Gibson 

YOU WANT A GOOD P.A.? Drums 
Private I4p, Trade 18p ES FWMM Y 

SEPTEMBER 3rd NO ENQUIRY TOO BIG OR SMALL 
OFF THE SHELF OR CUSTOM RIGS is required by 

THURSDAY 
AUGUST 25th Ring for an appointment or write for details 

672 5897 

01-558 2666 

221 5784. 
BELDEN 

SIX Revi 
397 8929 

inputs, reverb, tremelo. wah. 
perfect condition. £130 ono. — 852 

8363 
AUDIOMASTERS, 

H/H Slaves. H/H IC100 Combo. 
Machlab Bins. Carlsbro Horns. 

FENDER 
£275 — 
5747«. 
FENDER 

£150. — 3»; 

•b tJBLsi. 
Darlington 

Power Music. 
769318. 

London El 5 
YAMAHA!! 

221 5784 

EXPORT ENQUIRIES WELCOME FRENCH A 
GERMAN SPOKEN 

GOOD GUITARS wanted — 551 
0422 

55517. 
FENDER TWIN 

almost new. £31-
82777. 

FENDER QUAD 
/X — 520 8363 

SAE Adams Hall (Supplies) 
Unit Q Starlme Works 

5784 
IBANEZ 

— Geoff. Oxford 4893» 
PEAVEY PA 300 w 

HOFNER Ei 
mint condition 

SECOND HANO 
MBALS! HARO-

£175 — 021 42» 8I2S 
RAYNOR 100W re 

— Huntingdon 52131 
Rod Barber 

Wells 21553. 
PA SOUND 

1 x 15 DOUBLE horn Mid and 
bass blns. All fittings empty. £85 

MXR PHASE 90. £55 P/X. 
520 8363 

HAMMOND X$ and Sutton Dup 
letone 150 watts Leslie Both as 

We are the only place in London (and probably 
Europe) where you can really hear and try out P.A. 
rigs and components from 100 to 1000 watts—at full 

BUILDING A MIXER 
USE OUR STUDIO 
QUALITY CHANNEL 

MODULE 

UMfUfVMlf SflfCIIOS Of LUTI« UID 
eheck 

PROGRESSIVE ELECTRONIC 
PRODUCTS 

st! FLIGHT-
really good. 

GRAPHIC i 
sound funk 

bins. Gauss loaded 

— 363 8402 
VOX ACSO. £55. — 221 5784 
VOX AC30, very old. original 

speakers, fair condition, bass 
model. £100 — Ring 385 8302 

ISPs in 
Vortexion 

MXR TEN band graphl 
MXR Dynacomp £35. — 
6378. 
MXR PHASE 45, £35 ono 

52» 8035 

£50. — 731 3737 
LESLIE U2. 

ipianu. good condition 
Ch. — 0323 37273 

335523. 
FENDER BASSMAN 

P/X. — 520 8353 
FENDER BASSMAN 30 

£75. Empty Marshall 4 x 

»alts Used 
100 Offers 
Shrewsbury 

120W £80 

pFREEDMANS KEYBOARD SALE 
STARTS 1st AUGUST 

DAN ARMSTRONG 

6835. 
AMAZING VITAVOX S3 horns 

<061 834 

Bring the whole band if you like and plug into our 
amazing COMPARATOR. Direct comparisons of 
mikes, mixers, monitors, amps, speakers, horns and 
blns. 

Send stamp 
— Bill San-

PEDALS, four con 

HÖHNER Pll 
maculate. £200 
3300) 

Welwyn < Herts) 58»3. Cash deal. 

£315 ono. Electrovoice 1823 HOW 
Horns Boxed £140. — Notts 
73301 
URGENTLY WANTED!! Second¬ 
hand combos. 

YAMAHA COMBO 
£1»5. — 221 5784 
100W YAMAHA c 

;oing abroad £275 quick 
Chaddleworth 485 i New-

manual good condition. £275 
70 Freshfields. Newmarket. ; 

Privóte 14p, Trade 18p 
per word 

condition, must 
01-720 7202 

OLD, FAULTY OR 
PERFECT GROUP 
GEAR WANTED 
Cash paid, we collect 

REFLEX G18lnC 

each. Goodmans 
cabinets. £25 « 

S.S E MIDLANDS P A 
SALES 

COMPLETE SYSTEMS 
AND COMPONENTS AT 
COMPETITIVE PRICES 

condition, home use only since 
1*53 completely reconditioned by 
Hammonds £2.500 ono. — 01-731 
3737. 
HAMMOND B3, showroom con-

STEREO VIBRATO units 

«uper columns. 
Simms Watt 

Advertisement copy for issue 
dated 

Wanted. Rhode's — 852 7450 Rob 
LOWREY HERITAGE, excellent 

condition, output for 147 A 760. 
£575. — Ware 4342. 

sound, perfect condition. 

ALTEC VOT blns, loaded with 
BL K140S. Excellent condition. 
125 each. No offers. — John, 7»4 

M/M 215BL bass cabinet 
lonths old, £120 ono — 

BJ plus Leslie 122 flight cased. 
£1.500 — Phone Phil 01 267 5641 
CRUMAR COMPAC electric 

piano with WEM dominator bass 

but sound. 
<>7> 42262 

CHUMAR 'COMPAC'!!! piano, 
£125. — 221 5784 
ELKA RHAPSODY string mach 

ine. electric piano. Includes stand 

MM mixers 
CASES and 

All advertisements must be 
prepaid 

combo unit. £20. Clavinette 
£175. — »78 2170. 
WURLITZER EP200, excel., 

condition. £380 — 01-660 6858. 

from £375 inc. VAT. Shells 1 thick 
HP. PX. credit cards —01-534 

percussion, as new. 
legs, covers. £280 ono. 
7566. evenings. 

HOHNER COMBO. £»5 

rshall 4 x 12 cabinet 

■ses. £155 each. — 021-42» 8125. 
BASSMAN'S DREAM. Custom 

■ nd DK1. £690. 
rr £180. — 0703 

H/H COMBO'S WANTED. 
34» 1975. 
HH COMBO £140. — Stet 

385 7544 (day) 01223 

A BARGAIN ALWAYS 
AVAILABLE 

SECONDHAND' 
PERCUSSION'! 

SPECIALIST'!! 
Offers a better alternative 
* Plus part exchange * 

Kits' Cases' Cymbals' Stands' 
Odd Drums' Pedals' 
* All secondhand * 

Middlesex 
4EMIER DRUM kit five 
ms. all stands, one symbol 

ORANGE GRAPHIC 120 top. 
xcellenl condition. £135 ono. — 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

pianos and synthesisers — 01-444 
0333 anytime 
AMPRON SYNTHESISER ex¬ 

cellent condition £1»5 — 01 460 

CABINET FITTINGS 
Coverings, tretdoths. corners handles 

— 348 »715. 
ROLAND SPACE Echo. £170 — 

Phone Copthorne 714222 evenings. 
SELMER 4 x 10 columns £50 

P/X. — 520 8363 

AMERICAN GUITARS, wanted, 
urgently, best prices paid, espe¬ 
cially on old Gibsons and 
Fenders. — Barnards Tunbridge 
Wells 22141 
DENELECTRO Longhorn 

wanted. — Dave. 888 4645 

WEM COLUMNS. 400w unused 
£150 - 221 5784 

16 CHANNEL mixing 
foldback pan. 4 channel 

Excellent £05. 
£45 — 05366 

731 3737. 
HAMMOND C3, A100 and dther 

models for tax-free expot 
Phone 01-704 22»4 (London) 

SUNN 2 ■ UIN cab in quality 
flight case. £120 — 348 2576 
TRAYNOR STUDIOMATE. 3 

months old. £110. — 01 485 628» 
TURNER 12/2 Mixer. 3 way 

old £700. 

12s. Copycat. Roland Rhythm 
unit. Kelly 60w combo. Unidyne 
111, Haver portable organ with 
pedals. — Phone Ray. 6-8 pm. 278 

immaculate. £185 uno. — Philip. 
Rom 220»» 
PEAVEY MUSICIAN. 8 months 

old. 200W EQ 

Private 14p, Trade 18p 
per word 

ABANDONED PROJECT. New 
Marshall SOW M/V Amp with 4 x 
12. £180 New Schaller 
Roorsound £50 — Weston-S-Mare 
20716 

VOX DEFIANT 10OW lead ampli¬ 
fier and speaker. Reverb, fuzz, 
tremelo. excellent condition £165 
Wah-Wah volume pedal. £20. — 
01 226 6760 from Friday or 041 357 

PAISTE DISCOUNT 

20% 
602, 2002. DIXIES 6 GONGS 

üZTvîôî^^iîôîîïnzSî^ôscô" 

718 OLD FORD ROAD. 
LONDON E3 2TA 01981 1695 

cymbals. 20in 2002 heavy ride. 
£55. 18in 2002 crash/ride. £45. 
18in 602 crash/ride. £45. — Tel 
John. 01-58» 3137 or 674 »687. 

IS THE BALANCE 
RIGHT? 

Low cost mixing with the 

revolutionary Integrated 

Music Balancer. For more 

information ring or write: 

INTEGRATED MUSIC 
LTD. 

188 Blythe Rd.. London. 

W14 

Tel. 01-602 2302 

uutput. ergonomic deligh 
eluding headphones, flight 
and full Instructions. Mus 
No offers. £325. — Tel. 

Private 14p, Trade 18p 
per word 

A BEST CASH OFFER (highest 
prices) — 888 »374 or 520 3804. 

twelve horns 
0147. 

ono 200 watt Orange cab 4 x 12. 
£80 ono. — 5»» 6780 
H/H GEAR wanted for instant 

cash. — ABC Music of Addle-
stone Weybridge 4013» 
H/H ICOOS Hlwatt 4 x 

£190 — Phone Romford 63»86 

tonk harpsicord. speed 
depth of vibrato, sustain. 
— 01-444 0333 

GRETSCH TENNESSEAN, good 
condition. £200. Roland RS202. 
almost new. £450 Acoustic 360 

PRO FESSIONAL 
PERCussion 

irgain. £320 one 
>331 (Putney) 

ply new £50. I x 18 Goodmans 
folded horn bass bln. as new. £60; 
45/60 bln fitted with Powercell, ply 
• clothed, new. £80. —Tunbridge 

Various bins, horns, drivers etc. 
— 01 381 13»! ext 16. Jerry). 
LAMB 4/2 mixer £100 Marshall 

Monitoring Systems and Flight Cases 

PA JOHN PENN 
NOTTINGHAM 0602 
73306/258625 

£575. ARP Odes'sey. complete with 
niter pedal and portamento pedal. 
£550. — Phone 01-444 0333 

the GIT 
SYNTHESISER 

at The Bonnington Hotel 
Southampton Row. 

London 
(just off Russell Square) 
Sunday 14th to 1 7th 

August 
Open 10 a m - 6 pm 
The £1,000 Synth at 

only £645' 

£270 Good for PA or small 
studio. Must sell quickly. — Bas. 

AMPEG BT amp and V4 cab. 
old and tasty. £230. Swop Fender 
Twin. — Alan 01-858 0880 
AMPEG VT.22, 100 watt combo, 

itnmmaculate £300 ono. — John, 

DRUM WEDGE monitor 
K140 and Pepperpot). £150. 
278 6108. 

CELSTION COLUMN. £3» -
221 5784. 
CELESTION GM. never used in 

plywood cabinet. £40 — , Roger 

prices ROLAND synths. key 
buards. pedals, amplifiers — try 
the full range: ALL makes of 
P.A. and amplification supplied. 

WARE! Many as new bargains 
PART EXCHANGE OK. 4 drun 
kt's complete. £85 and £95 TRI 
XON kit £120 PREMIER, 1165 
HAYMAN. £225 BASS A TOMS 
only!!!! Trixon £6». Premier £85 
Hayman £145. Rogers ll»0 
Gretsch £240 SNARE DRUMS 
wood shell GRETSCH as new 
£58. Also Hayman. Premier 
Olympic. Rose Morris. Rogers 
BASS DRUMS!!! £1» and £25 
Ludwig 22in £85 CYMBALS!!! 
ZILDJIAN 14ln £24 ISin. 122; 
18ln. fH PAISTE 1611. 2002 £30. 
18in 602 Í44 ALSO hardware 
(most makes) and cases. Pari 
exchange OK. — Bill. 1pm 1« 
pm 5897 
A BARGAIN. Cymbals second 

hand Super Zyn. Paiste. Zildjian 
Part exchange OK. — Bill 1 pm 
to 6 pm. 672 5897 
CONCERT TOMS. built by 

Ryans. 14 x 10 15 x 12. new 
condition. black finish with 
double tom stand. £100 — Phone 
720 6583 
DRUMS. DRUMS. DRUMS, kits, 

odds; spares, heads, cymbals, 
cases repairs - VIC O'BRIEN. 
9S Great Russell Street lamdon 
WC1 01 580 8316 (Note new ad 
dress) 
DRUM KIT. old Olympic, lots of 

accessories, great sound, good ku 
for beginner £175 — 01-550 4535 
DRUM KIT for sale Premier 

snare, high hat. bass pedal. £320 
— Tel. 01-802 2032 
DRUMMERS PRACTICE Kits. £40 

BUI Sanders 01-578 2909. evenings 

EDDIE RYAN HAND-BUILT 
CUSTOM DRUMS 

Shell. made Iront V duck KM beech and 
mahogany Uwll. are tuned and .elected 
lor progresaron of sound and tone to 
customer » requirement. Own dej^n lug. 
»pur» and tom tom leg, etc The line« xx 
drums made 

M 

VAT) Sim range from 6" to 26" 

EDOtE RYAN DRUM RENOVATIONS 
5 Langley Street London WC2 9JA 

T»l 01 836 4941 

EXCEPTIONAL PEARL 22in 
16in. 13ln. 12ln. chrome 14ln snare 
Avedis Zildjian ISin. 16in Super 
Zyn 5 star 14in H/H. C/Bell. 
W/Block. Stool. £245 ono — Phone 
Rick. 600 9399 
FOR SALE. 4 Drum Congas £80 

ono. — Bookham 54766. 
GENE KRUPA Slingerland 

drums, bongoes. Avedis cymbals 
drum mats, spares, accessories 
cases mint condition. £450 ono 
— Telephone Robert. 01-450 5351. 
GRETSCH Mln x Min T/T 

Black Monster Rock Sound Swap 
for Jazzy 16in x 16ln Same or 
£100 ono. — Bishops Stortford 
10279) 56783. 
GRETSCH 4 drums, as new. 

£290 Part c «change OK — Bill. 1 
pm to 6 pm. 672 5897. 
HAYMAN KIT Copper finish, 

cases Pearl Hi-Hat and Bass 
Drum Pedal, Zyldjan. Paiste and 
Tosca Cymbals. £350. Will sepe-
rate Hollywood metal Snare 
Drum £30. — CoInbrook 5380. 
MAXWIN. four drums plus 

cymbals and stands, as new. 
silver. £120 — Ashley 534 7091. 
OLYMPIC FOUR drums, 

cymbals etc. £120. — 260 3333. 
OLYMPIC ' SUPER ' twin, five 

drums all accessories with spe¬ 
cial anti-slide rubber matting, 
owner sick. Brand new. £398. — 
Aidershot 0252-310686. 

PERCUSSION 
SERVICES 

17/23 VALE ROYAL 
(off York Way) 

KING'S CROSS N7 SAP 
01-607 8383 8. 01-609 4168 

Hr»: Mon-Fri 9 53 0 Sat 10 5 30 
239 Bus from King's Cross 

THE AMAZING MENU 
FOR AUGUST 

TAX REFUNDED TO ALL OVERSEAS 
VISITORS 

AibauM 4 drum, IMS 00 C4OO.O 
«09... 5OW. csssoo caee.oo 
lud-9 Janana (US 00 C447M 
Wood«» SWum, (US 00 (ZOOM 

smpwuod Twq» W tSOJJi HUM 
iwqhotwpn-' ceso 00 (mom 
Ludwig Unutull T.m« 26" * 29 

1(333 29 C1M4 9I 
ew»* r.t>, Gia« * 28

uwZ^s^mXxt '4 ” ctrü h 

REASONS FOR VISITING 
PERC SERV 

1 Currently in Mock EVERYTHING 
2 DiKOunlt available (or Mudeno 
3 DiKounis available <0 Khool, 

4 Ensemble mu,ic and lulor, in plenty 
5 largest workshop facilities m Europe 
6 We repair and tune EVERYTHING 

Percussion 

NOW IN OUR SHOWROOM 
IM 3 «'m PIRC S(RV OLOCR. vnque 
legntw - IJt, oui of caw how, 0, not 'll ol 
-^ .•1 (tazas . ut 

1 20% OFF PAISTE CYMBALS 

JUST ARKIVEOI latest PREMIER 
CHROME KIT. 6 drums. 24" 80 13 
'4 16.16 18 tom toms Pre. (449 M 

IERMS CASH Hire Purchase Access 
Barclay »mercan Eipress & Omer s Club 

BASS PEDALS FOR 
ELECTRIC PIANO! 
GUITAR! ETC. 

Available now from Freedmans 
An independent self-generating 
Fhdalboard. featuring * 
16' / 8' pitch control ♦ Variable 
sustain * Single point tuning 

£120 INC. VAT 

Available exclusively from 

FREEDMANS 
MUSICAL 

INSTRUMENTS 
629-631 HIGH ROAD 

LEYTONSTONE, LONDON 
E11 4PA 

01-539 0288 (Closed 
Thursday) 

Access * Barclaycard * Export 

TUNED PfRCUSSNM 
CH IN IS 164 ru 
GEOU 579. t,a
PAM MIPS l/|tou III EIM 
PAIR IMPS C49»« 120 tIM 
VIIRAPHONt NI EIM 
Pw lUDWK a.H«r Siwmrc «aw« 
. tra 

MUSSER ht nkt £131 
DRUM DtSCOUNT 

ROGERS liar spit IV (pH £27 
HATNAM 9WNUI iri/l £22* 
HATMÀNleam EIM 

IU0MG CatM Mt NMSlar pt teal 

KOM NOS» t)an r r* £497 £397 
MM lit J)* rr> t4M 1397 
KOM htsat Sys» r r , tSZI £422 
KOK NMMNC I flf UI7 £»»3 
. ILM Mn>4«) III WH« ARM 
MA t MS £4» 

• UK> tkHuet («tea* rr» tMI £261 
OGM Sina) Nt»«, |M. sMf 
rif El» C4M 

rfOUMI SK7000 htwt S)«» rr» UK EM4 
■4M» KRIM SP«"» E56S1 Hiau »Mm 
KOUNO SKM If« r r » (SM J 1st utk «mi, 
eMXJUIO SHS Su* ri» EKI £796 
MXMO Jpua 100 ut £1517 ) -Mt

ES KJ,7.’,¡H xF 
AUKtnOPUM rr, ÍS» J 
HOKAS Su1* IDS!"» H« £350 
jui naRMN neu w«i N ikMu «»«<1 Su;r 

IWarraEM oar cas» pnce ESH 
MMW rrpflll our caUt pnce CS90 
MUM Kill tONth* 
tlf £4K our cart pnce UH 

Ptoaa Nr MU »reel u HR Inkr Ml KB 

Ml fTUn AOVtRTIMD ARE AVAllABlf 
FROM STOCK AT TIME Of GMMG TO PRESS 

M p«4> eclrt. VAT 
,M«M tkfMI) mM aa»NBMt> 

FREEDMANS MUSICAL 
INSTRUMENTS 

629431 MGM MAD. lETTOMSTOME 
LONDON Ell 4PA 

61-539 «2H (Clortd Dwndap) 
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SPECIAL 
For Hire 

Music Market shtmujik I 

sop per 01 449 7538. 

Roland John 
CORDERS. 

Repairs ê5 Services ST0BAG4 01-278 6108 REPAIRS 

I8p per word 

MARSHAU IDO Ziir 

OTHER GUITARS 

PEAVEY Omic 21IF 

! 285 

(295 (IM 

HOFNERS Me Irra 

From (New) £695 Recon) £350 

SALE 

BBS*«“ 

mocan/ 

ROCK CENTRE of EAST ANGLIA 

SupcrSound/ 

tumo« ft 145. i/o 
ARBITER TV/LP Jaaier 

. EI5 
f 110 
. £75 

PEAKY Muiicm 
«AWT 4tir 

(65 
(in 
(110 
(05 

FENDER Hnceailir M. 
FENDER Brat I II Trw 

(ZZO 
(m 

.. (115 
(250 

(259 
(05 
(45 
(55 

RRP 
£125 
£274 
£365 
£133 
£118 
£299 
£339 
£421 

MUSICMASTER BlU 
Ml Bill R/l . . 

(225 
(30 

(105 
(210 
(05 
(»5 
(in 

one-mghti 
5421. 

Puce 
£100 
£215 
£290 
£95 
£90 

£261 
£297 
£368 
£95 
£80 
£80 
£72 

ELECTRONIC SOUND 
SYSTEMS 
01-440 8970 

12p each 
£1 each 
1Op each 

ARBITER 50x100 Combo 
MARSHALL Si^er 100 Combo 

P A SYSTEMS 
BUILT TO ORDER 

AGENTS FOR 

18p per word 
C451 capacitor 

boomstands. cab 

SUMMER 

Send cheque/P 0 now to 
MAPLIN ELECTRONIC 
SUPPLIES, DEPT. MM. 
P.O. BOX 3, RAYLEIGH. 
ESSEX SS6 8LR, ors ae 
please lor full specification 
CALL IN AND PLAY THE 
SYNTHESISER AT OUR 
SHOP 285 LONDON 
ROAD. WESTCLIFF-ON-
SEA. ESSEX (Closed all day 
Monday) 

NEW 
FENDER STAGE 73 

PIANO 
£595 >K HI 

. £98 50 
£97 
£82 

ACCESS, BARCLAYCARD H P AND MAIL ORDER 
FACILITIES 

230 HIGH STREET. BARNET. HERTS 

i) WT F/B Phucus music hire. 
021 745 349S 

2 Highgate Rd.. Kentish Town. London NW5 
Tel. 01-485 4434/0822 

THIS FABULOUS FULL-SCALE 
SYNTHESISER FOR UNDER E500 

MU. TURNER. ATC. JBL RCF. ALTEC. 
CEUSTTOR. PIEZO 

GUITAR ANO AMP REPAIR SERVICE. 
SPEAKER RECONES. HIRE SERVICE. 

YAMAHA Bass 100 Combo 
WEM ER 100 Top 
WEM S L 100 Slave 
ROLAND J C 60 Combo 
ROLAND J C 80 Combo 
ROLAND J C 120 Combo 
WEM 2x15 
WEM 4x12 
WEM Super 40 
WEM Band 

WHEN YOU BUILD IT YOURSELF! 
All the details of how to build this state of the art synthesiser in 

our beautifully produced book PRICE £ 1.50. 

iv, A 
- 1415 ~ 

£270 A 

ent. Saxophonc/woodwlnd. 
... - KEN TOOTELL, LESLIE 

EVANS. 275 Colncy Hatch Lane. 
London. Nil. 01-36H 4137 

. rvrnnv/ abgranoparade 

U ßERRy 

ANDROMEDA for 
IRISH TOURS 

6kW front. 2kW fold back. 
48kW lighting, stage gear 
John Connolly. 1 Thirlmere 
Gardens, Belfast BT155EF 

0232 772491 

ANTORIA SG Jaaw 
HARMONY Mileor S H 

Plus Full Range H/H and ORANGE in slocks 
IERRY, BARRETT 8< ROBINSON,CHALLON Pianos 

ing. new neck«, 
repnhshing — Grit 

« Road oR 
NW5 Tel 

CAMBRIDGE ROCK 
44 NEWNHAM ROAD. CAMBRIDGE (0223) 65093 

sortes from PREMIER 

TO CLEAR 
ROTOSOUND Strings 
ROTOSOUND Bass Strings 
SAXOPHONE & Clarinet Reeds 
_ 01-800 2488 

TELECASTER Mlpll MCk 
TÍUCASTÍI cuira. ■ 
SnUTOCASTER. r/a 
STRATOCASTER. ■/■ . 
STM TOCAS TER a/a. trie 
STRATOCASTER, r/a. VtM . 
JAZZMASTF« 

Guitars in stock FENDERS, GIBSON, HAG 
STROM. OVATION, EPIPHONE, KIMBARA, 

ANTORIA 
* Just in new range of TRILOCK Acces-

ALl PRICES INCLUDE VAT 
NEW FENDER GUITARS COMBO 

PIANO 

BROADWAY MUSIC CENTRE 
Recovering service Drum« and 
repairs Plenty <>( spare«, nul 
boxes and rims — Phone 01520 
3x73 or 01-534 18X0 Drums and 
Repairs 20« Forest Road. London 
E15. 
GUITAR REPAIRS. frets etc 

Action specialist? — Traies, 
Brighton 508X39 
HAMMONO ORGANS. Leslies 

repaired, serviced by specialists 
— 01 907 010s 
HOLIDAY MUSIC repair and 

service all amps tast. — Leyton 
»tone Six 2««6 

CEREBRUM LIGHTING 

tea Chdram Orive. Súrtalo». Sumy 
Tal 01 390 0051 (24-h> aervicai 

JULIAN S STUDIO 
INSTRUMENT RENTALS LTD 

E.Zgg Air« m. 
PROFESSIONAL 

INSTRUMENT AND 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 

Electric Keyboard specialists 

7-9 MARKET ROAD 
LONDON. N.7 
Tel: 01-609 
0246Z7/8/9 

REPAIRS TO ALL LEADING 
MAKES OF KEYBOARDS AMPS 

AND GUITARS 

THE P.A. 
COMPANY 

Professional Systems 
100 watts-3000 watts 

Whatever your requirements 
we also hire Frequency 
Analysers. Graphic Equali¬ 
sers. Cassette decks. Mixing 

Consoles and Multicores. 
Phone: 01-607 0087/8 

REPAIRS TO ALL AMPS 
AND SPEAKERS 

01-278 6108 
IQtMHlt «au IT »SAU 

RMS REPAIR 
SERVICE 

Rhodes 73, tuning £6. tuning and 
tone balancing £10, tuning, tone 
balancing action adjustment £14 
88 s 10% entra Wurlitzer Clavinei 
Pianette etc tuning £6 Quotes 
given on all eleclnc piano repairs 

Tel. 01-287 5641 

PERCUSSION 
SERVICES 

HIRE 
SATISFACTION GUARANTIED OR 

NO CHARGE 

200W-2000W P.A.s 
from £ 10 per day 

Storage Repairs 
01-278 6108 

ROKA ACOUSTIC SERVICES 
AMPtlFIER '•»> 4 tavmap la «I Ba*a| 
■Utt ■Mitr.l 04 till*.Ulf 
GUITAR Ms*» Sakm bripriy* «•••4t 1* 
rcksa« tune„ in*ra um» etc 
RHOOtS Tm| M Itpr 'N Igataaa, icMa 
hmip nuap> « Fad IHR ■< AcciuarHi M 

Cam Calm Rm 
57 Ended Street london WC7H MJ 01 240 
2910 Owa »4 m*da»t IB 4 Ukarliy 

Drums Wanted 
P. A. £ lights for Hire 

18p per word 
GAUSS BINS. Electrovoice 

midrange. Tophorns. Super¬ 
tweeters, H/H. Phaselinear, etc. 
From 125 nightly plus fuel. — 01-
777 SOM. 
PA SYSTEMS up to 1,200 watts 

— Enquiries. 272 7892. 
SOUNDWAVE PA don't hire 

but do buy and sell all quality 
PA gear. New and used — 01-981 
1895. 

I8p per word 
WANTED, DRUMS, kits, 

bals and all percussion 
available. 1 pm to 1 pm 67 

cym-
gear. a 
5X97 1 mekura»'' Pedal Tin pm. Vduaphone* 

Marimba* Xylophone« Puno Xylophone 
Tubephone« Glocken«p.eH Puno Gio 
ckempril «et* of Chime* extended range 
Chrme* (from 5' to 14") lot all *ymphon< 
mid clawcal vrork Tam Um and Gong* 
ffrom 6" to 6' d,am) 2 octave* Chromatic 
Tam* Tam* 3 octave* Chromant Cow 
bell* Crotale* (chromitic cymbal» 
Orcheitral Hand Cymbal* Chínele Bell 
bee* Hand Bell* lujon* 
Verdi Ba** Drgrm (SY Milnaty Ba«* 
Oumi 2 octave* Chi omine Boo Bam* 
Top-quaUty *rngle ind double Drum Kit* 
Roto Tom* Conceit Tom Tom* Congi 
Drum* Bongo* Timbales African Talking 
Dnm varou* authentic Airean Drum* 
log Oum* 
Wood Block* Temple Block* Ship* Bell* 
Sleigh Bell* Wind Machine* Thunder 
sheet* (large and *mall| Metal Bell Plale* 

Colm D Niah. H.re Manager laddre** as 
in drums column 01 BOB 4148 and 
01-407 8383 

For constant reference cut out Ibis advert 
and glue in your drum case 

TAPE RECORDERS 

18p per word 
REVOX AT7/5. Hispeed Seisync. 

Varispeed Half track Remote 
Home used F390 — Rumford 
27479 

^-|©fi<Lae 

S/b FENDER STMT Irra £199 
S/b l/H FEWER TELE M/N Hsa*Kker 
. EIM 

S/b OLD GRETSCH CORVETE L1 19 
S/b OLD FEWER Juz £250 
S/b EPIPHONE CASINO 1959 £289 
S 1 EPIPHOM RIVÜU |I4 £89 
S/b FENDER STMT Tria £219 
In TElf CUSTOM list £393 25 £289 90 
Ira STMT Liat £363 00 £305.00 
Ira MUSK MAI Utt E433 
Ira GIBSON S G Stsadsrl Utt £402 

£33700 
Ira GIBSON 1 HU SMar« Utl £575 
. un m 

Ira FEWER PREaSIOI M/N Utt C33I.78 
C278.M 

Ira I8AM2 FIRE8M0 Utt (239 £199 50 
Ira SMFHSBURY GOLD TOP L/PlM. Lui 
(199 . £171 00 

01 558 266 

S/b ACOUSTIC 878 Amp 
S/bVOXACSO 
S/B DRAKE 200<r Amp 
S/b MARSHAU 200w Ara 
S/b souw an ipow 
S/b 4 QUAD 303 tap ia RSE rick 
S/b WEN Revirbaulir Hur lop 
l/H WEM Oeanutar 
S/b MARSHALL 4112 
S/b VOT Ma 
s/b s/on 50+ 
S/b 1956 FEWER TM« 
Rra PEAVEY V<eti|( Utt 0384 
lira MAIN PAITO. Utt £242.73 
Rra MARSHAU L«a4 « Bau 100 Utl 

Mw MARSHAU 4« 12 Lift E168 M 
Rra MARSHAU LarRa 2112 Utl EI44 
Rm MARSHAU Saper liai A Hera 
(345 . 
Mw MARSHAU 100 Sapir Litt (214 

H.H. Gear il better pxu 
Pin ticbiapi - Acciu - H P. 

6 

265 
(59 
115 
E 80 
£75 
370 
139 
£65 
£75 
100 
£59 
189 
299 203 
IIO 
£94 
147 
£85 
bit 
290 
180 

art 

RIPOFFS 
RENTALS 

FENDER Twia Revarbs PRO Rmrbs 
etc PEAVEY Classic:. Dikk FENDER 
Pinos H + H Combos INSTA Pinos 
CABS. P.A Systems WURLY Pinos 

All equipment available 

LOW PRICES - QUICK 
SERVICE 

Ttu rart is Hack 
I Phrat 1er aer «ricet | 

$/b AC0U3TK ISO Ara £149 
S/b ACOUSTK 201 CH £249 

Tap pricu paM hr IR Aapi Cata. Gai 
m i/i aaar mitmiim 

S/b ACOUSTK 270 Asm £2« „ -all inc. vat 

579 HIGH ROAD, LEYTONSTONE, E. 11 
1522 LONDON ROAD 
NORBURY, S.W.16 

01-764 7126 
. -

BACKLINE 
EQUIPMENT 

HIRE 
TOURS 
FESTIVAL 
SERVICES 
INDIVIDUAL 

HIRE 

01-385 
2409 

TW MUSIC ■ ■■ ■’■****■** TEL: 01-385 4630/0393 

GUITARS Acoustic 371 Bau Amp 
Jazz Bass (200 M***RN P« 100" •/». 
Precision (185 Marshal 4412. S/S 
TelecaslerOl (175 
Stratocaster S/S (190 KEYBOARDS 
Telecaster. ■/■. S/S (175 Wurlitzer 200 >«w 
Gibson ÍH l b (145 Wurhtzer 200E. S/S 
Guild F12 1? (265 Rhodes 73 uitciu S/S 
Jazz Bau ura (250 Rhodes 88 sailcm. S/S 

Clavinei 06 atw 
#MPS Clavinei 06 S'S 

Pro ReverO . (165 Leslie 145. 1/I. 
Super Reverb . £275 lesbe 147. 
Quad Reverb (310 DRUII|S
Acoustic 147 Slub (285 
Ampeg »48 Slick (450 
Ampeq V4 l.M (200 5 M ,,w
Ampeg4«l2Cab> (IM E„ECTS

‘^Reverb at. JBl f 390 *• 2g* P*"“ 
Twin Reverb. J8L S/S (320 ^H^PUte Sblt.r 
Ampeg Porl.lle. S/S (285 MXR la,. <a Hack 

enters iNCLUDf vat 

(425 
(195 
(B5 

(485 
(395 
(700 
(825 
f380 
(285 
(195 
(225 

(250 
(545 

(55 
(155 
(30 

SUPERB COLLECTION 
OF DRUM KITS 

AVAILABLE FOR HIRE! 

Excellent competitive rates 

Ring 578-9068 now1
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SALE guitar 

MAMMOTH AMP SAIF 

PEA»FY Slltdim Hull S Aat»miW4t Hw £199 »r 

MARSHALL 100 Cakl (4%r NW £119. H/H Z1Z Bl 

Free 'n' Easy Music MALCOLM HILL ASSOCIATES 

GUITARS - AMPLIFIERS - ACCESSORIES 

LOADS OF COPY GUITARS 

£469 
LEFT-HAND GUITARS AMPS. COMBOS. ETC.. INC. 

Peavey Cliuic 

Antona Sint 

£235 Antona Jut 

Vox AC3O S/hand Fender Tele Cullom, mahogany 

£285 

£339 •unburst 

£5950 £229 

£239 Graphic Oller £495 

Hagstrom Swedt £329 price), white 
£475 

£345 
Fender Precision Bass 

£289 

£289 

(B) Roland EP 20 Piano £289 AMPLIFICATION 

£139 thing stocked. 

AGENTS S k Laney KU« 
H/H MAIM) £75 

Chet Atkins Country Gent in case 

£175 AND EXPORT S H Jennmgs J40 

MAIL ORDER WELCOMED 

'Odertons, stoke fields, guildford, surrey 1 4LL. TEL: GUILDFORD (0483) 75928/9 

£329 
£339 

£240 
1245 

Roland SHZOOO 
Roland SH3A 
Roland EPZO 
Roland EP30 

£2950 
£1350 

£185 
£295 

£87 
£135 
£65 

£195 
£195 
£30 

£775 
£875 
£265 
£75 
£210 
£295 

Musicman 1 x 12 Combo 
Musicman 2x10 Combo 

£389 
£429 
£219 

Fender Bassman 50 immac £149 
Fender Bassman 60 Master Vol. old 

£479 
£359 

Fender Bronco. 2 

HORNS 
JBL 2420/2345 flare cased (3k 20kHz) (8) 

Fender Vebrosonic Reverb, lifted 
0130F JBL. only £379 

Fender Bandmaster Rev S ' H £1 55 

MID BINS 
HILL 4 X 5 100w fitted CTS (B) Mim Korg 7OOS 

Micro Moog Synth, S/H 
Davoh Synth, in case S/H 

rhe very latest! 
"Greater Londoner" 

HOLLINGBOURNE HOUSE, 
HOLLINGBOURNE, 
KENT. 
Tel: 062780 555/6/7. 

BASS BINS 
MARTIN 1 X 15 250w fitted Gauss 
HILL B212 400w fitted ATC (A) Crumar Elec Piano with stand £1 99 

Höhner K2 Piano & Strings £595 

SHEFFIELD. TEL: 663862 
13 BERKELEY PRECINCT. SHEFFIELD S1 1 8PN 

nee £319 
Fender Strat. white, only £289 
Fender Strat. mahogany only £289 

£295 
Acoustic 870 6channel Mixer Amp 

Novanex 3Ow Combo with distor-
ten £129 
KEYBOARDS INC. VAT 

Fender Rhodes 73 new. only £849
WurliUer EP 200 with bench £579 
Crumar Organiser with stand S 'H 

Fender Precision Bass 

Vahn Aay £ 150. nw £119. CARISBRO Tq 50 ZilZ Cab EW uw 

£433 
£310 
£375 

& stageboxes, flightcase (B). 
HILL 20/6 on-stage monitor desk. Waters faders, flightcase (B) . 

SYSTEMS 
HILL 20ch. 3KW ATC/JBL with foldback (A) *'. 

Gibson SG Standard cherry £369 
Gibson SG Special, as new £229 
Gibson SG Two. as new £189 
Epiphone Casino with Humbuckers 

Acoustic 1 34 Combo 1OOw 
£295 

POWER AMPLIFIERS 
HILL IC208s 250w/8ohms (B) . . . 
HILL IC404S 500w¿4ohms (B) . . 
HILL IC108S 100w/8ohms (B) . 
HILL IC2208s 250w/8ohms per channel (A) 
HILL.IC6O2S 800w/2ohms (A) . 
Force cooled racks (various) from (B) . . 

6 Andertons YOU CAHTAFFORD To MISS THESE ßAMA/NSf 
— - MUSIC SUPERSTORE ÍMMY UNREPEATABLE-fSMEEEE 's* PRICES INCLUDE VAT-HtHIOPElJEXTRAS 

XL ACCESS/BANCLAYCARP^JQQ^Q^O^WFSróCk! 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

MIXERS 
HILL 'B' series fitted 16 channels' (A) . . . f 

fitted 20 channels (A) . f 
•Multicore for above. f 
Transit case for above. 
HILL 10/2 M102 (A) . f 
HILL 16/2 M162 (A) . . f 
HILL 30/4/2 'D' series. Waters cond. plastic faders, 60m multicore 

' 'OPGAHS 

once £) 65 ’’ 

°“ ̂ .£,099 / 

57 High Street, Old Town, Hemel Hempstead 
Herts HP1 3AF 

Tel: Hemel Hempstead 59659 

f??0 Now 
'no'»thly 

tamaha SG Z000 
Yamaha SG 1500 
Yamaha SG 1000 
Yamaha : IS 700 
Yamaha SG 500 
Rickenbacker 330 

BOOSEY & HAWKES (RETAIL) LTD. 
45 Sutton Road. Aldershot 27554/ 5 

SUMMER SALE 

IF IT’S ELECTRONIC -WELL FIX IT 

A. J. LLOYD SOUND ELECTRONICS 
for up to 

20% OFF RRPs. PHONE 01-360 2098 
HH. AKG. SHURE. TUAC. GRAMPIAN 

_ GOODMANS_ 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

Advertisement copy lor issue 
dated 

SEPTEMBER 3rd 

is required by 

THURSDAY 

AUGUST 25th 

All advertisements must be 
prepaid 

Make it with— 

@ YAMAHA 
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KRAZEE KAPERS IN THE "KEYBOARD KAYE 

ING 
PRICES FULL 

GIBSON STRINGS 

S' S GAnon ES335 CT £480 00 

£360 00 
£195 00 

£140 95 
PIUS MANY MANY MORE 

BOOGIE! WITH THE FABULOUS E-BOW £99.95 

ACE AMP ACQUISITIONS 

£225 00 £200 00 

£109 95 

£235 00 COMBO CLEARANCE 

H||H 
ARTIST GUITARS TAMAHA lOOwltl Ml 2. R.| £340. UÜ 

£375 
SEPTEMBER 3rd 

£215 
is required by 

THURSDAY 
£P.0.A 

AUGUST 25th 

CHASE MUSICIANS 

THE £350 ex-Cockney Rebel 
PAIR PREMIER CONCERT Tom Toms & 

£80 

ULTIMATE £130 

Korg Poly 1 Och 

DRUM 
GRETSCH Snare Drbm £60 

STORE £105 
OR CALL AT ANY TIME All types of Roland Pedals 

LOGAN STRING MELODY X ORCHESTRA HÖHNER CLAVINET D6 

■b a 

ABC MUSIC COMPANY 

BARGAIN! 

Musical Sounds 

a Henrit’s Drumstore 112-114 Wardour st., 

OLYMPIC Bass Drum 
CARLTON 3 Drums 

£349 00 
I < '• J ' ” ' 

£999 
£550 

FD&H MUSIC LTD. 
138-140 Charing X Road 
London. WC2H OLD 

Stand 
5 SHAFTESBURY Drums 
3 SONOR Drums 

£580 00 
SW £525 00 

Korg 700S 
Korg 770 
Korg 800 DV 

SONOR 3 drums 
HOSHINO 3 drums 
BEVERLEY 3 drums 

THE new FENDER 300W 
P.S. GUITAR /BASS AMP. 

ABC 
music 

22 Chaiton Street 
Off Euston Road 

London NWf 
Tel 01 387 7449 

THE LONDON 
SYNTHESISER CENTRE 

GORGEOUS GUITAR 
GREATS 

Synthesisers SH 2000 
SH 1000 
SH 3A 
SH5 
System 100 

WRITTEN GUARANTEE 
WITH ALL USED GEAR 
Best P/X allowances 
SUPERB AFTER-SALES 

BRILL BRASS + WOOD 
BARGAINS 

JLK BCARD ACCESS. H P 
EXPORT 

LUDWIG 400 Snare Drum -vintage £70 
3 GRETSCH Drums, big sues, immac 

£300 
3 GRETSCH Drums, silver £280 
4 HOLLYWOOD Drums, big sues £225 
MONSTER CUSTOM LUDWIG Kit 

ARP AXXE 
ARP Oddyessey 
ARP 2600 

"OUR SERVICE DOESN'T END WITH THE 
SALE-

ELKA RHAPSODY MODELS 610 + MODELS 490 

AND REPAIR SERVICE 
IO*. deposit terms 
same day clearance 
usually 
WE HIRE ANYTHING IN 
STOCK 
Big selection sheet music 
and accessories 

SPECIAL THIS MONTH 
NATAL CONGA DRUMS 
and stand* £190 pair 

Advertisement copy for issue 
dated 

YAMAHA YC450 
"King Kombo" 

H/H MAIN AGENT. CHECK US OUT FOR FULL 
AFTER SALES SERVICE 

ARP 
ARP Prosolist * 
Sohna String Ensemble 
ARP Sequencer 

FENDER HOLDALLS 
Greot for gigs’ 

BANK 
HOLIDAY 
PRESS 

ARRANGEMENTS 

242 Chingford Mount Rd 
London E4 
Tel O1 524 1446 

All Slingerland Stands. Pedals and 
Accessories 25% OFF LIST PRICE 

Pearl Maxwin 4 & 5 Drums Kits 
20% OFF LIST PRICE 

SECONDHAND 
GRETSCH Custom 14"«14" Green £65 

WARRANTIES ON DEMONSTRATION AT ALL 
_ TL^s_ 

All advertisements must be 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London, WC2 

Tel. 01-240 0534 
THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLANC ADLER 
ARMSTRONG ARREY BACH KING 
ZULEGER KOHLERT UEBEl LOUIS 
BUFFET HOLTON BUESCHER CONN 
GEMEINHARDT VANDOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG LINTON 
KREUL BESSON MURAMATSU COURTOIS 

Echo RE201 
Digital Echo DC50 
Rhythm Umts TR 7 7 TR66 
Combo JC 60. JC80 JC120 
PA 120 PA 60 Amp/-
Mixers PA 120 Column 
speakers 

KORG 
Korg Preset 
Korg Bass 
Korg Poly 11 Och 

The best selection of Fender Gear in the country. 
London Showroom, 18o Soho Square. London. W1V 5FB. Tel: 01-434 1365 

cases £200 
GRETSCH 22" Bass Drum (new) £1 50 
HAYMAN Custom metal mare drum £55 
HOLLYWOOD Snare Drum £40 
6’4" DYNASONIC, wooden £75 
BEVERLEY Snare Drum £35 
3 CUSTOM Perspex Drums £175 

INSTANT 
CREDIT! 
Ring lor 

acoustic 
the very best 

Kingfisher Music Co 
20 Kings Rd., Fleet 
Hants 02514-21 210 

EVERYBODY 
LEVES A 

WE WOULD LIKE TO THANK: CBS Arbiter. Val Jo»eph"(MÓÔg SynThes.s^rs? 
Pat Archer (Yamaha Synthesisers). Bob Styles (ARP Synthesisers). Ashley 
Bond (Roland Synthesisers) and Richard Chamings (Hohner Clavinets) for their 
help in making the Synthesiser/ Keyboard Seminar such a success. . 
Also thanks to all the people who came along to look and listen Now come along 
to the London Synthesiser Centre for the largest display of synthesisers which 
include: — 

POLYMOOG 
"Hearing is Believing" 

GOOD SELECTION SECONDHAND 
STANDS 

CYMBALS AND PEDALo AL WA KS 
AVAILABLE 

PEARL DRUMS FOR SALE 
INDIVIDUALLY 

PEARL CONCERT TOMS FOR 
SALE IN PAIRS 

PHONE 01-734 7121 

111U L L nspec“ie „ras SFara. 
STOCKIST BASSES NOW IN STOCK" 

MORE AMAZING 

^ GsAt'oNcSk 
3 SLINGERLAND. Copper finish 

£277 + 
4 SLINGERLAND. Maple finish 
. £370+ 
SLINGERLAND. White Big sizes 
. £388 + 

3 SLINGERLAND. Marine pearl 
£325 + 

3 GRETSCH. Plain finish £310 + 
3 GRETSCH. Walnut or maple 
. £350+ 

274 London Road, Sheffield S2 4NA 
Tel. (0742) 50445 or 54381 

lender 
/oundhou/e 
Amazing new (mail order accepted) 

ROLAND 
Strings RS 202 

RS 101 
Electric Piano EP 20 

I KM PEAVEY CS800 P.mr tn, I 

I Sy«"““ I 
BOSE Crkarti a «teck 
MM IZdMMd Sltrtt Nitr £250 
GIBSON S6 £I2S 
GI8S0N Eiperr tP-OJL 
WEM Cepicit« Iran . ESO 
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REHEARSAL STUDIO 

£80 

Yamaha SG45 
£318 

Marlbro 100w Slave 

£255 

S/h Binion Echo. immac £185 

SOGXiW 

20 KINGS ROAO. FLEET. HAMPSHIRE - Tel FLEET (02514) 21210 

ntre 
SECONDHAND KITS 

IlICTRO HARMONIK IN STOCK 

■lUCNAI IN 2112 cméa £650 rosewood ... 

LUDWIG 400 snare drums £75 and £85 

£495 silver sparkle 
LUDWIG Quadraplus. 7 drums, black 

£695 cortex 

MARSHALL 
MUSIC 

Stockists 
of 

RICKEN 

FENDER / □1-672 3413 

MAR £303 

SHALL FENDER 

£230 

GIBSON PEAVEY Century 120w Top £155 
£220 neck, natural £330 

PEAVEY 
£3 SO 

ALL STRINGS £395 YAMAHA SG700 
SHERGOLO Meteor £130 £30« 

£40 COPIES from MARSHALL 

£150 

PIANOS. ETC 
£520 

£50 50w 
S/H JENNINGS AC40 £80 

^^¡picato 
Strings sound successful 

Aiibuypicato 
k the only strings they 11 play 

St GILES 
AT CONTREPOINT 

Musical Instruments Ltd 

Credit 1D°o Dep. 

VAT 163 Mitcham Rd. Tooting SW17 

Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

S/H Simms Watts 

PREMER I 

£265 
£230 

Marshall 50 Head 
Marshall 30 Combo 

£245 
£315 

NEW 
GIBSON 

£35 
£19 
£39 
£28 

£50 
£190 
£65 
£70 

i 295* 
£125 
£55 

_£25 

t • 
£165 
£225, 

£130 
£650 
£500 

PEAVEY Artists 
PEAVEY Pacers 
H/H Studio 50s 
H/H Bass Combo 
COMBOS from 

£260 
£140 

£160 
£230 
£90 

TRAYNOR 15OwTops 
WEM ER40. Immac 
Pr. WEM 4x10 

. . . (in 
.tin 
tai 

S/H LES PAUL Special £300 
S/H TELECASTER. Sun¬ 

burst. rosewood neck £180 

55 Charlbert Street. 
London. NW8 6JN. 
Tel. 01 -722 81 11 

31 SIDCUP HILL. SIDCUP. KENT. Evenings (082 5841626 
HP PART EXCHANGE OPEN 10 6 .DAY THUR 

Secondhand 
BACKER 1 pu 

channel 
£240 
£160 
£210 

TRAVIS BEAN Artist 
YAMAHA SG2000 
YAMAHA SG1500 
GIBSON L6S 
GIBSON Marauder 

HH multi-echo 
HH vari-echo 

HAYMAN Vibrasonic snare drum 
OLYMPIC snare drum. 
OLYMPIC bass drum. 
OLYMPIC 12 X 8 . 

RICKENBACKER Basses All 
colours stocked, from £350 

S H FENDER Bassman Top 
£100 

S/H MAINE Artist Top £110 
S/H GOODMANS 2x12 

ROGERS Londoner V. 5 drums. Spanish gold 
. £485 

PREMIER B303 Kit. 5 drums, black . . £450 
LUDWIG ROCK MACHINE. 4 drums (no snare). 

Shure AKG. 
Beyer. 

F Calrec 
large stocks 

S/H Simms Watts 200w P A 
+ Super cols £325 

BOOSTER OR Q ENVtlOet rOUOWER 
ATTACK EOUAU2ER GOlOEN THROAT 
VOICE SOK 

146 Queensway 
Bletchley 

Milton Keynes 
Tel: Milton 

Keynes 75487 

Yamaha PN40O Mixer £250 

MARSHALL «III 

Roget ¿quire's 
STUDIO EQUIPMENT DIV? 

COMBOS 
PEAVEY Classics 
PEAVEY Deuces 

LAKI SlUCTaa OF HOMS EFFECTS HC 
sinks it <M sail ro’osouho ceso« 
uma HCA10 (M1RW00O oukiico 
(TC ETC 

P.A. 
MAINE 200w 4 

graphic 
H/H MA100 
H/H Pair 2x12 DC 

1269 
soiled £230 

ST. GILES MUSIC CENTRE 
16-1« SI. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

^/h GIBSON L6S , black immac 
s/h PEARL 175D copy, s/burst 
s/h HOFNER Verithin guitar . 
s/hHOFNER Violin bass, with case 

CYMBALS by: PAISTE, ZYLDJIAN, CMI, IZMIR, HAYMAN, ZYN, etc. 
STICKS by: REGAL TIP, LDC, GRETSCH, ROGERS, LUDWIG, PREMIER, 

15 THE GROVE EALING 
LONDON W5 
TEL 0) 560 0520 físmier 

Full range of REMO and LUDWIG heads 
Full range of LPs in stock 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. W12 
01-749 1204 Hire Dept.: 749 3232 
M-mager CLIFF < ÀMPHI I I 

FENDER Tele Bass Black with 
maple nock £250 

FENDER Telecaster from 
. £170 + 

FENDER Strats from £200 + 
S/H FENDER Strat. maple 

LEWIN Tenor Sax. Gold laquer 
MARTIN Handcraft Tenor Sax. G.L.. F.A.M. 

prewar SELMER G.L~ F.A.M. 

*1 CIA/ ir ITC (eluding NEW KITS stands} 
SLINGERLAND New Rock. 5 drums. Blikrome 
. £475 

GRETSCH Broadkister. 5 drums, red 

PETER BANKS (ex-Yes) 
TONY IOMMI (BlackSabbalh) 
RITCHIE BLACKMORE (Rainbow) 
'GEEZER' BUTLER iBi«ckSabbath) 

S/H PAIR WEM 2x10 Cols. 
. £50 

H/H MA100 £170 
H/HMA100 £160 
S/H IMPACT 60 watt £60 
S/H SOUND CITY cab 50w 

LARGE CONSIGNMENT OF H/H 
JUST ARRIVED. EVERYTHING 

IN STOCK 

I SLINGERLAND 20" b dr 16/16 T.Tomtsnare.Premiere 
I 14/8 T.Tom,, silver spklc, G. lutings, sybls *h cases. £350 

mame 
RANGE IN STOCK NOWII 

DON'T FORGET - IN STOCK NOW - THE SMOOTH PEDAL — NOT A 
FUZZ BOX - JUST WHAT YOU'VE ALWAYS WANTED - SUPER 

VALVE SOUND £36+ SOp PSP 
_ ALL PRICES INCLUDE VAT_ 

and 
EDUCATIONAL 

INSTRU¬ 
MENTS 

SESSION Access/B. Card 

IVIUSIC all PRICES flic . 

TOPS N’ CABS 
S/H FENDER Dual Showman 

London's specialist Mixer Centre to 
find the right choice of mixer at tne right price I 
Agents for MM, Allen & Heath, Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER ! ! 

H / H Pair 4k 1 2 DC Cols £320 
H/H 4x12 DC Cab . pr £320 

OUR RENTAL SERVICE 
OPERATES FOR PEOPLE 
LIVING WITHIN 30 MILE 
RADIUS RING FOR QUOTE 

OLYMPIC 5 drums, cymbals + stands . £195 
PREMIER 4. cymbals + stands . £185 

ODDS 'N' SODS 

picato Strings sound sensational! 
Available from yourdealernow. 
General Music Sitings, Treloresi.Mid-Giamotgan 

FREE N' EASY MUSIC 
100 HIGH STREET, AYLESBURY, BUCKS. 

Tel: Aylesbury 86913 

COME & SEE STU AND KEVIN 
FOR A GOOD DEAL 

AND GET A FREE MINI PHASER FOR ORDERS 
OVER £100 WHILE STOCKS LAST. 

546 9100 in kingston upon thames 546 9124 

JOHnKinG SOUNDS 
/OPPOSITE RAILWAY STATION) 

6 RICHMOND ROAD, KINGSTON-UPON-THAMES 

BIG-NAME SALE 
ANO YOU GET THE CREOIT FOR IT 

USED I0UPSUI 

Backing tracks and special 
creative effects ON CUE 
at the touch of a button! 

_ _ with the Squire vari-pitch 
Cart Machine Model S500O Mono or stereo 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 

01-969 5822 01-960 1109 
2 mins, from Ladbroke Grove Tube 

Open 10.30 till 6 30 Monday to Saturday 
ACCESS BARCLAYCARD H P TERMS 

CASH BUYERS P X 
* CASH DISCOUNTS AVAILABLE * 

Pat Chapman 
Musical Instruments Ltd ® 01 300 9668 

CARLO 1100 prtM 
CURO SM 
CUSTOMSOUHO 
CUSTOMSOUMO 

£310 
. tin 

bKlxuafe HI 
IMM« . (IM 

CUSTOM SOUMC 
CUSTOMSOUMO V«il2uk . tIM 
ROLAND JCSO CMM« £235 
MUM X120 . (4M 
MOST M «W « £M 
ROOST TOO «M 
MXKT4il2cM 

■1 (135 
. tIM 

ROOST 100« CMM • £212 
ROOST Siu Im £12« 
MW ATT JOO .ill ♦ v<0K TIM 

MnpM 

(AR lOUCMT. OR P/X. ACCESS 
CARO HP. CASH DISCOUNTS NAU 

GBSON F.M.« MC c»<l X. ' 
ÜBSOM EST 75 u»«ll an 
GMS0H SC Ctll » «iA«l it« 
FEHOER JinMitir M« 
FENOCR 
nuns MM 175 «Ma 
MUSIC NAH SUBfrif 1 
MUSK MAN Saaorh Uu 

IEHMR 

ASÍIICTIOHOFOUR 
SI COM DH AMO AMP STOCK 

FENDER 
FENDER 
HMOFR RNcMM 

1- — ri 
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*1 HIGH STREET 
CHATHAM 

M«fw«* 44061 
213 KILBURN HIGH ROAO 

01424 3900 

K IlUfl 57 ENDELL ST., WC2 
01-240 2610 

GUITARS 
HAYMAN 3030 12->tri«| Eledric 
. £112 

GRETSCH FiriWri. S/H £225 
LES PAUL JMitr. tidy 60 1 £260 
SG STANDARD, aid 60 3 £290 
TELECASTER, black, saw £225 
CSL TELECASTER, as new £70 
ANTORIA TELECASTER. S'H £50 
SPECIAL. Salid rosewood Talacaslar 

neck. £150 

ACOUSTICS 
KOREAN Dreadnoughts £27.50 
MADIERA AZO £75.00 
MADIERA A30R . £95.90 
MAOIERA AIZ £96.78 

BASSES 
MUSTANG, new. R/N £170 
JAZZ M'N £250 

AMPS 
SOUND CITY Slave l20w £54 
VOX AC30 T/8 . £160 
VOX ESCORT. Battery £33 
VOX ESCORT. Mans/battery £45 
TWIN REVERB. New £324 
SUPER REVERB. S/H £185 
SELMER T • • B 50 Top £59 
MARSHALL lOOw Sapor lead £170 
MARSHALL 4 X 12 120w Cab £140 
ECHOPLEX Echo Needs attention 
. £120 

AH prices iedodo VAT 

Music Market 

TEMPO 
AUGUST BARGAINS. OVER 300 FENDER 

AND 100 GIBSON GUITARS 
AVAILABLE NOW!! 

New GIBSON Les Paul Custom, ebony £449 
New GIBSON Les Paul Custom, wine red £459 
New GIBSON Les Paul Custom, sunburst £469 
S'H GIBSON Les Paul Custom. Ivory £399 
New GIBSON Les Paul Custom, ebony. L/H £469 
New GIBSON Les Paul Custom.. sunburst. L/H £479 
New GIBSON Les Paul Deluxe, gold top £399 
New GIBSON Les Paul, wine red £399 
New GIBSON Les Paul Deluxe, sunburst £419 
New GIBSON Les Paul Deluxe, sunburst. L/H £429 
New GIBSON Artisan, walnut' £759 
New GIBSON Les Paul recording, mahogany £359 
New GIBSON SG Custom, walnut £349 
New GIBSON SG Standard, cherry £329 
New GIBSON SG Standard, cherry. L/H . £329 
New GIBSON SG Special Cherry £299 
New GIBSON SG Special, cherry. L/H £309 
S S GIBSON EB3 Bass, cherry £259 
New FENDER Stratocasters, large choice Irom £199 
New FENDER Stratocasters. L/H. from £239 
New FENDER Telecasters, large choice from £175 
New FENDER Precision basses, from £189 
New FENDER Jazx basses, large choice from £229 
New GUILD 301 Bass, black £229 
New RICKENBACKER 4000 Mono bass, choice from £309 
New RICKENBACKER 4001 Stereo bass choice from £409 
New ORANGE 1 20w overdriver amplifier £169 
New ORANGE 1 20w graphic amplifier £159 
New ORANGE 1 20w 4x1 2 cabinet £159 
New ORANGE Parabola 2x1 5 cabinet £209 
New ORANGE 80w graphic combo £229 
New MARSHALL 1OOw lead/bass amplifiers from £95 
New MARSHALL 10Ow lead/bass cabinets from £119 
New MARSHALL 10Ow combo £219 
New SOUND CITY 1 50w super bass amp £109 
New SOUND CITY 20w PA amps £39 
New SOUND CITY Pro Artiste. 30w combo £89 
New VOX AC30 top boost combo £189 
New VOX AC 30 top boost combo + reverb £205 
New VOX Escort practise combo £39 
S S ARBITER 4x12 1OOw cabinet £75 
New PEAVEY 200w columns, per pair £225 
New GIBSON 80w Combo, reverb /tremolo £179 
New EBO Energy bow £89 
New FENDER Rhodes stage 73 note piano £549 
NewCELESTION 100 watt lead/bass 4x1 2 Cabs £109 
New CELESTION 2x12 (H/H style) columns £69 

ALL PRICES LISTED ARE SUBJECT TO VA T 
Please note — All prices listed are for cash deals only but credit 
— Access — Barclaycard — Part Exchange deals are welcome 

Export prices on request 

CHESTERFIELD 
CUSTOM SOUND SMALL 

EvHv>.mtratal 
M . i! 

AÀÜSÏC HOUSE 
WE DELIVER FAST 
; SOUTH EASTERN ENTERTAINMENTS 01-690 
375 LEWISHAM HIGH STREET. RUSHEY GREEN ~ 
CATFORD. LONMIN. SEI 3 6NZ 2205 

160A BROADWAY. WEST EAUNG. W.13 

ROCK ISLAND 
01-567 0212 

MAIL ORDER CREDIT FACILITIES ARE 
AVAILABLE ON ALL THIS EQUIPMENT -
10% DEPOSIT — UP TO 36 MONTHS TO 
PAY- PLEASE WRITE IN OR PHONE FOR 

DETAILS 

I5-15A LONDON ROAD 
ONLEY. KENT 

3 lines: 

H/H AMPLIFICATION 

(359 00 

£250.00 

(72.06 (65 00 

(137.00 

PREMIER 

(09 00 
KEYBOARDS 

(399.00 

(385.00 £350.00 

Maw Clamai 

£275 00 £225. 
£3100 £27. 

122 

£270.00 
(530.00 

£285 00 
£135.00 
(98 00 

£171.00 
£335.00 
£357.00 

(142 00 
(135 00 
(242.00 
£1(1.00 
£177.00 

£128 00 
£123 00 

M'M ELECTRONICS 
MP 175 12-2 Util 

ALL IN CHROME CLAD 
Normal Price £399 OO Sale Price £355.00 

L A HOST OF PAUTE 8 ZADJIAN CYM8ALS AU AT 6000 
1 PRICES'! 

SUPER SILLY 
ANNIVERSARY 

SALE!!!! 

„ 01-464 3196 
O| -46O9Oao 01-464 3197 

. £52600 
fsnoo 
i 19; no 

(425 00 
(425 00 £399.00 
(425.00 £399.00 

£210.00 £195. 
£225 00 £210.00 
£245.00 
£285 00 

Rose-Morris 
MARTIN GUITARS 

The famous MARTIN GUITARS are now 
available at the Rose-Morris shop, 
81-83 Shaftesbury Avenue, London W.I., 
Telephone: 01-437 2211, at the following prices: 

016NY 
00018 
1)18 
D28 

£395 D35 £465 
£275 D45 £1,200 
£300 0018 Classic £228 
£375 0028 £280 

■Buying a MARTIN GUITAR is a very 
important decision. You must have a full 
selection to try in a sympathetic atmosphere, 
with help and advice from those who 
understand and care about fine instruments.” 

J Graham Osborne. 
Manager. 

We also have a comprehensive range of 
musical instruments and amplification for 
you to try in our special demonstration areas. 

MELODY 
MAKER 
IS THE ONE 
THAT SELLS 

You have only to look at the 
dealer packed pages ol this 
week's Music Market to see for 
yourself. 

You too can increase your sales 
ol equipment by joining that 
select band. those 
knowledgeable dealers who 
advertise in 

MELODY MAKER 

Contact us today for full details. 
LONDON: 01-643 8040 

Jacquie Russell. Ext 4259 
Marian Burnand. Ext 4252 

MANCHESTER: 061-872 4211 
Stuart Raisbeck 

BIRMINGHAM: 021-356 4838 
Eugene Lavin_ 
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EZ59 JAZZ BASSES Irma 

ROLAND AP5 Phisir £69 
C/SOUND Wih/$mll £19.50 

PERCUSSION 

Barclaycard. Access. Amex. Diners. Carle Blanche 

412 DC CabiMt. pr. . £342 All PRICES INCLUSIVE OF VAT Part Exchange. Cash Purchases. Mail Order 

£265 

£60 

A NEW MUSIC SHOP CALLED 

LIVE MUSIC 
New MM 16/2 Nxtr New FANE Cmctnte 15** 1SÒ watt New MM Super 16/2 mixir .. £489 Manager: JOHN SUTTON-McLAREN 

£17 

★ All leading makes of Electric & Acoustic Guitars 
Keyboards £65 

ALL PRICES LISTED ARE SUBJECT TO VAT For more details write to above address or Telephone 240 2755 

BASIN ST ^axe Pn/e 
EDCWARE MIOOI HAMMERSMITH W I 

A TOP GEAR (MUSIC) LTD. ANNOUNCEMENT 

CENTRE LONDON 
PART OF GEOFF BAKER ENTERPRISES 

160 Broadway. West Ealing. London W13. 01-567 1994 

£45 
£79 

£385 
£299 

412 BL Cibiitl 
215 Bl Cabinet 

£131 
£233 
‘163 
£142 
£175 
£179 
£212 

£9.00 
£7.00 
£5.00 
£1.00 

£55 
£49 
£65 
£84 
£29 

£195 
£249 

New CELESTION GI2M 12" 
New CELESTION GIZH 12“ . 
New CELESTION GI5C 15'* .. 
New GOODMAN 50w 12" ... 
New GOODMAN 50w 15" . . 
New ATC 100 watt 12" . 

£270 
£279 
£260 
£165 
£295 
£320 
£410 
£85 

£650 
GIBSON Les Paul Casten treat £499 
GIBSON Les Paul De Luxe ... £399 
GIBSON SG Sid + Bigsby £325 

DREADNAUGHT JUMBO SIZE 
F45OSA Copy Manin D45 
F450SB Copy Manm 041 
F360S Beautiful sounding, solid top 
F36O As 360S with laminated top 
F307 Copy MUM 00018 
F312Copy Manin 016NY 
SONOROUS 12 STRINGS 

Recommended by U S Magazines 
ROLLING STONE and GUITAR PLAYER 

SOUND CITY 50 watt combo, as new 
MARSHALL 4x12 Cabinet 
FIREHAWLK 50 watt Combo 
MICROPHONES from 

FENDER STRATS 
& TELECASTERS 
IN ALL COLOURS 

AVAILABLE 

C/SOUND Wah/Fau /Straight £22 
C/SOUND Tone Bender . £19 

107 SHAHISeURT AtENUi 
10H00H « I 

. £629 
New MM 360 Stereo 200w ae» £179 

F400S/12 £95 F400/12 £85 F385/ 12 £72.50 
TAKAMINE CLASSICAL - BRIGHT & BEAUTIFUL 

C136S £115 C132S £75 C128 £60 

ins 
£285 
£310 

New REVOX *77 Qearter track tape 
recorder. £449 
New REVOX *77 Halt track tape 
recorder . £449 
New REVOX A77 Hall track tape 

£529 

ACOUSTICS 
GIANINNI Jumbo 

New GAUSS 15" »peakers £119 
New ALTEC 15" speakers £99 
New FANE Cresendo 12" 100 watt 

ORANGE MUSIC. 3 NEW COMPTON ST.. W.C.2. TEL. 
836 781 1 _ 

HP : ACCESS : BARCLAYCARD : AMERICAN EXPRESS 
★ INSTRUMENTS BOUGHT FOR CASH 

528 CHISWICK HIGH ROAD. CHISWICK, LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 15 

01-995 6039 

price £215 
£310 
£295 

Ex-Hire H/H ZOOw 4xl2 cab £149 
H/H 4x12 D/coocealrlc cols . £149 
New H/H 100 watt bass umbo £209 
CANART 10/2 Mxer iscJ/cim 
. £269 

New MM Seper 12/2 Ik. tlighl case 
INew SHURE 515SA Ueidyoo Mies £23 
Rew SHURE 588SA Unisphere .. £33 

SECONDHAND BARGAINS 
<W6) Fender De Luxe Reverb Amp. old model 
(W6) Premier 8202. met gold. 4 drs . shop-soiled 
(W6) Beverley gold glitter 5 drs . shop soiled 
<W6) Gibson J45 Jumbo secondhand 
(W6) Bmson Echorec II. secondhand, good cond 
(Edg) Gibson EB3 Ba$s cherry, shop soiled 
<Edg) Gibson. SG Standard, cherry, shop soiled 
<W1) Gibson 335. cherry, secondhand. Gibson case 
(Edy) Marshall 4x12 Cabinet, secondhand 
(W1) G.bson Mastertone Banjo, shop soiled 
(W1) Yamaha FG 100J Jumbo, handmade, spec 
(W1) Old Superstar Bb-F Trom Shop soiled 
(W1) Besson New Standard 4 V Euph 
(All) B & H Regent Clarinet outfit, new spec price 
(W6) Selmer Mk 6 Alto, v g <_. 
(W6) Conn 1OM Tenor Bargain 
(W1) Selmer S A Alto SP Top Fa Beauty 
(W1) Mossman Jumbo Good condition 

IN STOCK NOW!! H/H 12 INTO 2 I 
STEREO MIXER -ONLY £329 | 

V.S. MUSICIAN Riverb Combu £230 
V.S. MUSICIAN Reverb Amp . £160 

IVOR MAIRAVTS MVSICHVTRE 
M RATHBONt PLACE. LONDON WIP I AB Tel. 01-410 14X1 

ravOR MAI K A NTS 
fKui Britain 's Leading Guitar Expert 

TAKE A TAKAMINE GUITAR 
THE TOPS IN FLA T TOPS 

FENDER F35 Jumbo 
FENDER F65 Jumbo 
TORRE Qiuicul . 

PEDALS 
ROLAND AP2 Phaser 
ROLAND AP7 Phaser 

★ Specialists for Effect Units - Foot Pedals 
★ And every Accessory for the Guitarist 
YOU OWE IT TO YOURSELF TO PAY US A VISIT 

★ Amp Combos - Small PA's 
Harmonicas, etc., etc. 

OPEN NOW 
at 

128 CHARING CROSS ROAD, WC2 
Stockists of Europe's leading Amplification 

AUGUST BARGAINS!! 
A COMPLETE STOCK OF H/H AMPLIFICATION AVAILABLE PLUS 

GREAT ORANGE 
SALE 

SATURDAY. 13th AUGUST 
(We are overstocked with P / X Equipment) 

1 DAY ONLY -
DOORS OPEN 10.30 a.m. 

EUROPE'S LARGEST SELECTION OF AMERICAN 
GUITARS 

+ AMPS, MUSICMAN, PEAVEY, 
MARSHALL 

MAINE, FENDER, ETC., ETC. 
* URGENTLY REQUIRED FOR CASH — AMERICAN 

GUITARS * 
ACCESS. BARCLAYCARD, AMERICAN EXPRESS 

HP. & PART EXCHANGE + CASH BUYS 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON W1 01-439 3866/7 

Managei BARRIE FEEST 

FENDERS AT DISCOUNT! 
NOW IN STOCK 

HP & ACCESS — BARCLAYCARD — AMERICAN 
EXPRESS 

BROADWAY MUSIC 

THINGS WITH KNOBS AT WORTHING 
VOX KIM ♦ 41 I? M aid tilt ITEM Capcel K ade at. 

WORTHING Tel: 202458 I 
9 The Broadway. Brighton Road I 
Worthing. West Sussex 

I BRIGHTON Tel: 687430 
27 York Place. Brighton. 

I_ ns._ 

PLUS Ml DRUM ACCESSORIES 
USED EQUIPMENT REQUIRED FOR CASH 

HP - ACCESS - BARCLAYCARD - AMERICAN EXPRESS 

TOP GEAR 
5 DENMARK STREET 
LONDON WC2 
01-240 2118/2347 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
. London WC2 

Telephone: 01-836 4656 

CLOSED 

FOR 

H 
O 
L 
I 
D 
A 

S 

AUGUST 6 
until 

AUGUST 22 

OVER 200 FENDERS 
IN STOCK 

CAN ALL BE TRIED BEFORE BUYED 
GUITAR DELIVERY ANYWHERE U.K. 

MAINLAND £7 
m 

TtltCASHI Hwt •«>« Mia ITOS SIU! . sea wfcte »pe eut .-<• 
TtlECASTER Pad aapt aed Í7O5 
ttlfCASTti BM« aapt Md (705 

STMT .»ae lMepiiKl 
müSiOH lui i WH aape aeti 

T 
tll 

TtUCASTU UHM nierai a iKi UBS 
HUCAStlX ul.al •>, < aid 170S 

rMíDsna lau iimkü 
mtaSIOS tau Mi» aape «Kl 

Ifc 
m 

STMT antera tuend Hil UIS 
S1U1 laaieil upa aea lau UM 1775 

rtiasioa lui Mack sapa tact 
rwOMB lau Batatal aupé Md 

m 
770 

STMT ulaal'ia'á 'iu i'm (W 
SHUT Mack, a/Md Ma tea (730 

■USTMC lau Saataral 
IUI lau M, »M< aapa Md 
l m STMT. He« amad. Ml »n 765 

S1U1 ♦ ria Metern ratnaW aact ÍZ3 
OTHER GUITARS 

sm GIBSON wi.cMtrj tiro 01 im areMuua sau (3M 
Gits» SC Specie CAerr, M> 1 78? MiTSCM SXaaaWt 14?« 
GOSOR US Da laia cteny an UN 
s«imnari.w Nat tm 

MUTU Im m CsUsa Cap« e Caía 
MTORU TtKiMa lau Can (Il 

S n GIBSON lar Fap Da lau M (34! KUaoarrH:- tr 
M »IOS SC Slaabri . Tim ITO CHUNKS Jau leu. i/l . fi 
CM ISO DMIt Aaaneriat, . £375 
cansen Itaaeneaa deny 1400 
GRETSOI r—Brauer mW sapa (3SI 

Sm DOMO« SaH lau 
1RRTEI Slata, «er lau Can 
U’XU SS Sia Mari Can 

tn 
IH 
(90 

S/Ñ STUT leu trae UTO ■Ml EM lau Can t» 
US? STMT .Ira« (376 COftES tea (50 

KETMAROS 
sm »«in in siac> nao 
SmHmCaade . EIN 
SmxmCaaM . EIN 
S'M SEINER SI Cuota . EN 
s/ii menai a cea» tus 

■UM m ns dan ♦ rM« 
■AME IDO I» ♦ (Hull * Inert 
■MK IOOIw$»aNLIw«eer R» 
■AME n Cela ISO wem M 
■AI« 4a ITC» 140.801 

775 
1« 

It 
160 

SMUatTMaACai (ITS 
S H «FACT 60 An • Cae (IK 

■Uit lui. US .m 
smwu Tais Cal (n 

S'! aousnc 130a Casta UM W1HBS Rend Miar 4 dane! 
WtHtcMUeu IBS 
rum Cleu.c Ceuta 1734 

CRE1SCM 700 «an tau Val . Cra»ic 
»(moem su» n r»M 

HAVCT Once 100 Caan 13) WUHlITZtl TOK FMe 
F£Am Facer Coate £ IM 
HM »S cnit . 13« 
s/onaiMiCMM its 
■Ul« too CaaM rat ■ iMlaa Í7M 

BALOW» P» iarn«iat< 
aanMiNNRM. 
sm OMOU SfattaeMr 
S'M THMUIS SpIMMr 

sr 
■ 
i« 
Ml 

mat im»m io oat (?6 sm HSTAftAM •» 

HAND-MADE GRIMSHAW GUITARS — CHEAPER 
THAN FACTORY MADE COPIES! 

GMHSMW C$30 U* Me £150 miOSHAW BB2 teatecien (171 
GMMSMAW CS33 ? Mewtecieri (I3S GRMSHAW WM Sape ftci-U« (N 

DRUM OFFERS IU0WK Ba| leal tr S Oteai 
NOCÍAS sutapiet « tr * 

P.X. - HIRE - 10% DEPOSIT TERMS 

RIPOFFS 
■Ban AIR S CHEAPESY CAM W CARRY. 

1522 London Road. Norbury. SWI6. 764 7126 

MANSFIELD - Tel: 26976 
102-104 CHESTERFIELD ROAO NORTH. MANSFIELD. NOTT*. 

POLYMOOG 
ONE ONLY. NEW. AMAZING PRICE OF 

ft METAL Cm|» BM In 1210 
vast seiectum sm xns hwats ■ sroa 

AMPLIFICADOR 

u »ei PK>1 «Mi « » T 
Yul MlKbd S M |ear ada«! -a IIACi CaU OtKAdtl ■»! Drier IF. BepCM CrMM lKMU> 

IT MU P»V YOU TO PRY US A wsn 
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FRAMPTON: enjoyable/ROTTEN: like Norman Wisdnm/BOWIE: to die? /McLEAN: welcome 

To hell with the 
considered the 

Frampton’s Peter 

impression Tire general 
of the 

unpretentiousness. is 

better 

musically 

HAS ANYBODY noticed that Johnny Rotten sounds almost 

— JOHN DUN-

Hill 

perfoming 

hit 

VIC 
GIBBONS. St Ives. Hunting-

does intend to 

Face these 
appreciative 

folk facts! 
Colin 

KEN DOCKERY, side. 

nA w 

Message anti-establishment 
There 

from a 
nil YUUAic , On4 

Teddy 
CM 

(W> J -WIm/ , 
X ’ 1— Ct*. 3 r, 

Boy 
FROM TH URS. oo© FULHAM RD 3702636 

FELIXSTOWE Screen - IPSWICH ABC AUGUST 11 CARDIFF ABC 
NEWQUAY Camelot • 

DARLINGTON ABC 

(tad LUTON ABC 

CARLISLE ABC ST IVES Royal MIDDLESBROUGH ABC STOCKTON Cl»»nc 

Registered at the G P.O as a newspaper Printed in Great 
Surrey SMI 4QQ CONDITIONS OF SALE ANO SUPPLY Thu shall not. without the written con sent 

mutilated condition or in 

Melody 
Maker 
MailbagOrf 

HAMMERSMITH ABC 
MAIDSTONE Granada 

return to the roots of the 
festival and return to folk 
artists with their smaller. 

CHATHAM ABC 
COLCHESTER ABC 
CROYDON ABC 

While MOR music avoids 
lyrical banality and has a 
certain identity of its own. 
and while it is reasonably 

NEWCASTLE ABC 
OXFORD ABC 
ROMFORD ABC 
SITTINGBOURNE Classic 

Cambridge Festival, I feel 
there is much still to be 
said about the organisation 
and direction of the event. 
The festival is the largest 

songs, 
over-done 

GOULDLOVE, Knott 
Tatham, Lancaster. 
• LP WINNER. 

Auburn Moate Road, Ath-
lone, Eire. whom are tired old men 

talking or by coming late in 
the evening and trying to 

structure as Trat 
and even Barber. 

ing more customers than 
non-existent punk music. 
The one mistake being 

made by Festival promoters 
in particular is to over-esti¬ 
mate the pulling power of 
many American *jazz-

AMID all the musical 
tripe produced these 

places than 

music in his review of 
the album "I'm In 
You.” Frampton and 
his ilk have been 
knocked too often. 

Allan Jones may dismiss 
Frampton's music as bland 
but the essence of his 
work and the majority of 
middle-of-the-road music 

He tossed his Olymptc Gold Medal 
into the river. .. 
He defied the syndicate that 
thought it owned him . 
He changed his name and his 
religion ... 
He fought the U.S. Army -and won... 
He is the most famous man in 
the world... 
This is his story... 

competent, who has the 
right to dismiss it out of 
hand? 

I don’t like Jonathan 
Richman's music either 
but I don't dismiss him 
purely because he is a 
minority taste. — PAUL 

Win nn album! Write to Mailbag, Melody Maker. 
24-34, Meymott Street, London SEI 9LU 

"to oXt X-
ßoduzxA . 

that most 

special effects There are no 
songs which consist of mo¬ 
ronic, 100 m.p.h. guitar 
playing 

Yes have exploited their 
potential to the maximum— 
they've given us 100 per 
cent beautiful entertain¬ 
ment,. which is rarely said 
of any of the brilliant dino-

THURSDAY AUGUST 11 
GALA EUROPEAN PREMIERE 

attended by Muhammad Ali 
_ < AH seats sold )_ 

Simply, it intends to give 
enjoyment of an untaxing 
and relaxing nature to as 
many people as possible. 
It has no claims to art. 
Perhaps Frampton's 

music shows no develop¬ 
ment. But to expect de¬ 
velopment of every artist 
is a demand put upon con¬ 
temporary music by critics 
rather than the public. 

I do not personally like 
Frampton's music but it is 
incredible arrogance to 
condemn music as bland 
for being unpretentious. 

audiences? I hope that ken 
Woollard can take a lesson 
from the Chorley organisers 
and admit that errors can 
be made over the choice of 
artists rather than just hide 
behind the fact that Cam¬ 
bridge makes money. — G. 
WARD, New Road. 
Guisborough, Cleveland. 

varied and 

However with so many 
people seeing the light, one 
wonders if there will be any 
old wave to which to re¬ 
treat. A complete change in 
the record buyers' behaviour 
must prompt people like 
Bowie, Yes. Genesis to 
adopt a more aggressive 
stance — or die in the land-

to listen to the new Yes 
album. “Going For The 
One". There are no pro, nor 

W HEN PUNKS first 
the scene it was « 

Sl.l'L'H'l.tA'.-tirtStl EDGWARE ABC 
CAMBRIDGE Victoria GRIMSBY ABC 

but more 

audience was only waiting 
for the appearance of Don 
McLean and were therefore 
short-tempered throughout 
the evening People spoilt 

Crap.' Their shelves are so full of records that in 
order to look through them you have to bend each 
one in half and smash the spine to bits. 

I object to the looks I get when I refuse an album 
with a bent cover, ¡f I am going to spend £3.50 for 
a record which I could tape off a friend for virtually 
nothing, 1 want it to be in good nick. 
—CHRIS PARKINS, Adelaide Close, Stanmore, 
Middlesex. 
• LP WINNER 

number of people and the 
choice of artists. 
The festival was oversold 

this year. All the tents 
were vastly overcrowded 
which more than anything 
was probably the reason for 
the unfriendly atmosphere 
in the main tent on the 
Saturday night. This was 
not helped by the smell of 
the improved toilet facilities 
that lasted all weekend. 

low attendance (MM July 
30) is valid, then it means 
there was a comlete turn¬ 
around in the jazz scene 
within the week preceding 
the Festival! 
Only seven days before 

Beaulieu, two of the has-
beens he quotes in his letter 
(Alex Welsh and Acker Bilk) 

. along with Humphrey 
Lyttelton and Chris Barber’s 
Band, drew capacity crowds 
to the Royal Festival Hall! 

Jazz is being played in 
more venues in Britain to¬ 
day than even at the height 
of the dreadfully named 
'boom’ of the fifties and 
even during its 'low’ of up 

to rit back and watch while 
waiting for the bubble to 
burst. However, a year later, 
puuks continue to grow in 
stature and acceptance and 
now we must ask which side 
of the fence we are on. 

With new wave there is 
no half measure. You’re 
either completely sold on it 
or you retreat back to the 
comfortable, if boring old 

people who had been wait¬ 
ing since before five 
o’clock. There just wasn't 
enough room to accommo¬ 
date everyone in anything 
better than 'Black Hole Oi 
Calcutta' conditions and this 
was repeated in nearly all 
the tents. 
Don McLeans rapturous 

welcome seemed to be 
relief from his audience 
after having to sit through 
the earlier "folk rubbish" 
and they could have been 
paid for his set as they did 
most of the work. As much 
as 1 like Ralph McTell his 
appearance was out of 
context with what I expect 
from a folk festival and 
yes. Dave Bromberg did 
play a bit of folk music. 
So does the organiser 

want to continue making 
money for the council by 
booking superstars. thus 
losing the identity of a folk 
festival — in which case he 
must surely move the 
festival to larger grounds. 

of its kind, therefore the 
most publicised, and to 
many people not informed 
about folk music the festi¬ 
val will be representative of 
folk music. 

After this year's festival 
there are two main areas to 

I AM amazed when 1 walk into a record shop. From 
ceiling to floor are displays and stocks of twelve-inch 
45rpm records. Granted they give better reproduction, 
but how on earth do record companies and manu¬ 
facturers justify the extra amount of vinyl needed for 
these discs when only a short time ago everyone 
was crying about a vinyl shortage? 
Surely if this slump is now over, something should 

be done about the quality of LFs. 
Only a few years ago you could be reasonably sure 

any LP would probably outlive its owner. 
Hut the wafers churned out today would be lucky 

to last a dozen playings 
— P. BELL. Mowbray Street, Heaton, NewcasUe-Upon-
Tyne. 

Who cares about rebel¬ 
lion! I'd rather listen to 
good music — BRUCE 
CRAWFORD, Charles Drive, 
Anstey, Leicestershire. 

IF the modest claim of 
Geoff Wall to have the 

single answer to Beaulieu's 

HOW PRAISE¬ 
WORTHY of 

Chris Welch to defend 

I AM REALLY fed up with the attitude in record 
shops when I ask for a fresh cover, rather than 
accept the display copy which invariably has a 
broken spine. 

After 1 inquired whether they had any new 
covers, a Wool worths lady grabbed the display copy 
of "Rainbow on Stage" and said accusingly: "What’s 
wrong with this one. then?" 
From a record shop in Borehamwood, on asking 

for supplies of "I Robot," I got the huffy answer: 
"That's the only copy I’ve got. and I only put it out 
this morning, so there can't be anything wrong with 

exactly like Norman Wisdom? The next time you hear 
"Pretty. Vacant." just imagine the little fellow with the 
peaked cap. and you'll see what I mean. — JOHN DUN-
THORNE, Victoria Road, Romford, Essex. 

,_ „ with increasing 
economy of effort their hits 
of yesteryear. Many British 

Having read _ 
Irwin's report on the 

SO IAN BIRCH (MM July 30} thinks the reason for Barry 
Manilow's success in the US is a mystery. Well it's no 
mystery to me and the millions of others who have bought 
his recent LPs and singles. He's just e great singer and 
musician, excellently produced. It’s as simple as that. — 
JOHN HUBELGREN, North Lingwell Road, Leeds. 

jazz units, whether their 
original roots were ‘trad’ or 
’mod’ demonstrate a far 
greater imagination towards 
change and evolution in 
their music, hence the suc¬ 
cess of the Bracknell event 
and bands as far removed in 

new wave-get 
into Frampton 
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