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HEAVIES HIT 
THE ROAD 

Stiffs! 
A BUNCH of Stiffs hit 

the road during Octo¬ 
ber and November when 
Elvis Costello, lan Dury, 
Nick Lowe, Wreckless Eric 
and Larry Wallis appear in 
the Stiffs’ Greatest Stiffs 
Live Tour. 
The package will be play¬ 

ing 24 concerts during the 
tour, and the shows will fea¬ 
ture five sets, each lasting 
about 20 minutes. To coin¬ 
cide with the tour, Stiff are 
releasing a barrage of new 
records to celebrate their 
first year of recording. 
The opening night at High 

Wycombe Town Hall on Oc¬ 
tober 3 will be recorded, and 
the live album, “ Stiffs' 
Greatest Stiffs Uve,” will be 
on sale at £1.9» four days 
later when the bands play 
Bath University on October 

' The record details are: 
• A new Elvis Costello 

and the Attractions three-
track single, "Watching The 
Detectives," will be released 
just before the tour starts, 
and Nick Lowe’s new album. 
"Wireless World," will be 
out on October 6. 
• Ian Duty’s album, “New 

Boots and Panties,’’ is out 
on September 23, and a 
single, “ Sex, Drugs and 
Rock and Roll,” is out this 
Friday. Wreckless Eric's 
“ Whole Wide World " single 
has just been released, and 
a new single will be avail¬ 
able during the tour. 
• Larry Wallis, former Pink 
Fairies and Motorhead play¬ 
er, is currently recording his 
album with the Rods' rhythm 
section, and he releases a 
single, “On Parole Police 
Car," on September 23. 

Dury will also be appear¬ 
ing as drummer with Wreck¬ 
less Eric, alongside Denise 
RouOetie (hass) and Davey 
Payne (sax) l.owe, who has 
just finished producing the 
new Feelgoods' album, " Be 
Seeing You,” is expected to 
be taking a seven-piece band, 
including two drummers, on 
the road. He is presently 
working on a solo album. 
The tour dates are: High 

Wycombe Town Hall (Octo¬ 
ber 3), Bristol Exhibition 
Centre (6). Bath University 
(7), Loughborough Univer¬ 
sity (8), Middlesbrough 
Town Hall (9), Liverpool 
Empire (II), Glasgow Apollo 
(13), Sheffield Polytechnic 
(14), Leeds University (15), 
Croydon Fairfield Halfs (16), 
East Anglia University (18), 
Brighton Top Rank (19), Sal¬ 
ford University (21), Leices¬ 
ter University (22), Rochdale 
Champness Town Hall (24), 
Birmingham Town Hall (25), 
Cardiff Top Rank (26). Wol¬ 
verhampton Civic (27). Lon¬ 
don Lyceum (28), Guildford 
Civic (31), Aylesbury Friars 
(November 2), Essex Univer¬ 
sity (3), Newcastle Polytech¬ 
nic (4), Lancaster University 
(5). 

Tickets are priced between 
£1.25 and £2.25, except the 
London Lyceum where tick¬ 
ets at £2.50 are on sale now. 
Tickets for the other venues 
go on sale during Septem-

• Wreckless Eric interview 
—page 10 
• Pictured right: Elvis Cos-
tello/Nick Lowe/ lan Dury/ 
Larry Wallis/Wreckless Eric 

Autumn 
tours for 
Status Quo, 
Rainbow 
CTATUS QUO and 
J Rainbow set out 
on extensive tours dur¬ 
ing October and 
November. Quo have 
developed a new set 
that will include only a 
few old songs, and will 
be taking a special light 
show on the road with 
them. 
The Quo tour, which in¬ 

cludes three nights at Lon¬ 
don's Hammersmith Odeon 
and the Glasgow Apollo, is 
the first leg of a world 
tour. 
The Status Quo tour 

dates and ticket prices are: 
Stoke Trentham Gardens 
(November 13/14. £3.50). 
Southampton Gaumont 
(15, 16; £3.50, £3.00. 
£2.50). Cardiff Capitol (19/ 
20. £3.50. £3.00, £2.50). 
Birmingham Odeon (22/23; 
£4.00, £3.50). Blackpool 
Opera House (24/25; £3.50. 
£3.00. £2.50), Glasgow 
Apollo (27/28/29; £4.00. 
£3.50. £3.00), Bridlington 
Spa (December 1/2; 
£3.50), Manchester Apollo 
(4/5/6; £4.00), Leicester 
Granby Hall (8/9; £3.50). 
London Hammersmith 
Odeon (13/14/15; £4.00. 
£3.50, £3.00). Lewisham 
Odeon (19/20; £4.00. 
£3.50). 

Tickets go on sale on 
September 3 (at Cardiff on 
September 11). Only postal 
applications will be accep¬ 
ted at Birmingham. 
RAINBOW. the band 
fronted by guitarist Ritchie 
Blackmore with drummer 
Cozy Powell and singer 
Ronnie James Dio. play a 
15 -date tour through 
November, including three 
dates at London's Rainbow 
Theatre. 
The band, whose "On 

Stage " album is scoring 
heavily in British and US 
charts, have added two 
new members for the tour. 
Bob Daisley from Chicken 
Shack and Widowmaker 
joins on bass, and David 
Stone, a 24-year-old Cana¬ 
dian from Symphonic Slam, 
comes in on keyboards. 
The tour dates are: New¬ 

castle City Hall (October 
31, November 1), Preston 
Guildhall (3), Liverpool 
Empire (4/5), Aberdeen 
Capitol (7), Glasgow 
Apollo (9), London Rain¬ 
bow (11/12/13). Oxford 
New Theatre (16), Lei¬ 
cester Granby Hall (17), 
Stafford Bingley Hall (18). 
Manchester Apolló (20). 
Cardiff Capitol (22). 

Tickets, which are now 
on sale, cost £3.25, £2.50 
and £1.75 at all venues ex¬ 
cept Oxford (£3.25. £2.50 
£2.00). Stafford (£3.00). 
and Rainbow (£3.50. £2.75 
£2.00). 

_ _ 
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Small Faces have Playmates 
all over the place. 
From the emotion of ‘Never Too Late’ to the 

gutsiness of‘Looking For Love’the Small Faces prove 
themselves to be the masters...‘Saylarvee’ is pure, 

unashamed,rocking boogie.. .this new album is, beyond doubt, 
a masterpiece...sheer versatility...‘Playmates,’ I love it. I love it. 

September 13th Birmingham Hippodrome 
September 14th Apollo Manchester 
S' •;/ember 16th Apollo Glasgow 
' - ptember 17th City Hall Newcastle 
Sept' .über 18th Leeds Grand Theatre 

K50375 
SMALL FACES 

Available on Atlantic records and tapes. 

Mel Bush presents' 
an evening with 

Thegæ®,æ®3 

Steve Marriott Kenney Jones 
Ian McLagan Rick Willis 

September 20th Colston Hall Bristol 
September 21st Dome Brighton 
September 22nd New Theatre Oxford 
September 24th Odeon Hammersmith 
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Is it rolling, Karl? 
\ SPINE-CHILLING event occurred at Kilburn's 

stronghold of Irish music, the National Club 
last week, where MM’s resident sartorial eccentric 
Karl Dallas celebrated 20 years of producing enter¬ 
taining. provocative features for this splendid organ. 
The vast hall was packed out for the event, which 

featured music from Fairport Convention, the Ian 
Campbell Group, Steve Ashley. Noel Murphy and 
various other names you may not know unless you 
occasionally stumble across the ghetto outpost of the 
folk page. 

Shuddering climax of the night came when Mr 
Dallas took the stage to SING his greatest hit. 
"Family Of Man." backed by Fairport Convention. 
Not a pleasant experience, though we have it on 
good authority that KD was once a prosperous 
singer-songwriter on the folk scene. 
Those confused by people wandering around wear¬ 

ing I'll Do It badges (the flamboyant KD was sport¬ 
ing a tee-shirt bearing the same slogan) might like 
tc know this refers to the reputation of Karl, ever¬ 
mindful of freelance rates, volunteering to interview 
every musician in the world at MM editorial con¬ 
ferences. Congratulations, Karl. 

P.S. In a recent item in the Raver column, it was 
incorrectly stated that Karl Dallas had completed 
21 years journalism with MM. The correct length 
of time is 20 years. We unreservedly apologise to 
Mr Dallas for any embarrassment caused to him and 
members of his family by this error. 

England’s glory 

macabre 

Richman replies 
Letts go with Don 

tales, including one about the 
exiled Russian baHet dancers. 

identified as Jim and Jake). 
" It would have been too 

easy to portray them as the 
arseholes of the universe," 

A one-hour version of the film will 
be shown at 6.30 and 8.00 from Tuesday 
August 30 in the IC A Seminar Room (no 
screenings September 3. 13 or 14). 

KEVIN COYNE/SNOO WILSON: What did they expect? 
not interested in writing for ignorant people.' 

He has song called 

He has several 

“ You're In The Army Now," 
which he thinks might lend 
itself to the kind of orchestra¬ 
tion on " Paris." He is also 
considering a volume of short 
stories in the vogue of "The 
Jeweller,” which he narrated 
as a dramatic piece of “ Slow 
Dazzle.” 

ed filming at the Roxy and within a 
month the papers were writing “ Don 
Letts is making a film," which was ab¬ 
solute rubbish, but I felt obliged to pro¬ 
duce something — I was trapped. 

" Anyway it turns out that I've got 
about six hours of footage which every¬ 
one tells me is very valuable. Everybody 
that’s anybody in the new wave is on 
it, including the Pistols at the Screen 
On The Green and stuff from the White 
Riot tour. 

" Time Out have arranged for me to 
show it at the ICA, which is good for 
me because it’s not a big business deal, 
it’s just so that everybody who wants 

Essex enquired. 
“He’ll know by Friday,” 

came the answer from 
Little Richard’s office. 

Well. God didn't give an 
answer on Friday, but word 
came from the Heavens 
that he would definitely 
give a yes or no by the 
the next Tuesday. And so 
he did. 
"God says that Richard 

has to go on a tour with 
a Southern preacher at that 
time,” Essex was informed. 
Other zany ideas from 

Essex's television series 
which fell through. David 
wanted to get Tammy 
Wynette and Billy Connolly 
to do a duet on 
"D.I.V.O.R.C.E.". And 
Brigitte Bardot said she 
would love to appear on 
his show, for £75,000 a 
second, or some monstrous 
fee like that. The offer, 
not surprisingly, was 
turned down. 

Ç'ASUAL viewers may 
have been a shade 

disturbed last week by a 
brief incident in Granada 
Television’s schmuck 
thriller series, the XYY 
Man. There was this scene 
where a squadron of cops 
are working out with their 
artillery on a police 
shooting-range. They're 
blasting away in the 
homicidal manner of all TV 
feds when the target that 
they’re riddling with pieces 
of metal comes up on the 
screen: it's a publicity 
photograph of those 
loveable NYC moptops, the 
Ramones! 

Later in the same episode 
some hapless corpse is 
unceremoniously dumped 
in the boondock 
wastelands and scrawled 
on a wall is the word 
“ PUNK ". Damned by 
coincidence, eh? 

Spying Cale 
“ ‘pHE record industry at 
* the moment is like a 

" rjEAR JOEL. We're look-
A--' ing forward to playing 

anywhere, ' writes El Looney 
Supremo. Jonathan Richman, 
in reply to a letter from MM’s 
man-out-west Joel Selvin. 
" We haven’t done a show for 
the public since March. I 
haven't been to England yet 
D Sharp (the Modern Lovers' 
percussionist) has. 

“ When you ask if we'd 
record ' Roadrunner ’ dif¬ 
ferently now. you should know 
that we've never done the 
song the same way twice. 

“ We used only acoustic 
instruments on our last 
record and West Coast tour, 
but we’re capable of using 
anything. 

"Curly left us to go to col¬ 
lege as a freshman Our new 
bass player is Asa Brebner, 
a local boy like I am. He 
plays electric bass See you 
later. Jonathan." 

the Panovs (he has learned 
that one of the tortures they 
suffered at the hands of the 
KGB was confinement in a 
room full of hapless indi¬ 
viduals who had their limbs 
cruelly fractured by the secret 
police). Another is called 
" The Finger:” ” I won’t tell 
you about that. It's really 
sick.” 
Our conversation is inter¬ 

rupted by an individual who 
greets Cale warmly. A roadie? 
A musician? A friend? " A guy 
who works in the hospital up 
the road." Cale replies. " He's 
promised to get me in to see 
some autopsies.” 

[AAVID ESSpX wanted 
U  to get Little Richard 
to appear on his forthcom¬ 
ing BBC TV series. Contact 
was established and word 
got back to David that 
Little Richard would have 
to ask God if it was all 
right to do the show. 
"When will God know?," 

didn't want merely to condemn 
them. We wanted to under¬ 
stand them. 
“ Of course, the violence 

they dealt in was terrible 
We can't condone that. But 
we were interested in their 
ambition. They wanted to 
escape from the conventional 
repressions of being working¬ 
class. They wanted to extend 
themselves. Of course, if 
they'd become champion 
boxers everybody, would've 
thought they were wonderful. 
They could've beaten their 
brains out and died punch-
drunk at 30. That would've 
been more acceptable.” 

" Instead," Snoo comments, 
“ they decided to create their 
own empire. We've tried to 
trace the ambition that 
motivated them. It was 
corrupt, but then so is much 
that is ostensibly respectable." 

“ People are always out¬ 
raged by anything that 
attempts to get at the truth, 
anything that deals with 
extremes of human behaviour. 
But what goes on behind their 
walls?” 

THE intensely interesting connection 
between punk and reggae, evident 

in all new-wave discos and in the en¬ 
thusiasm for Jamaican music of such 
luminaries as Strummer, Rotten and Ari 
Up, might be said to be embodied in the 
person of Don Letts, the Rastafarian who 
was deejay at the Roxy from the birth 
to the death of its first incarnation. 

Film moguls are beginning to realise 
that " there’s money in punk." but an 
authentic movie that captures the spirit 
of the movement is highly unlikely to 
emerge from those money-orientated 
quarters. The film that Don Letts has 
made himself is far more likely to fill 
the bill. 
“ I was originally given the sound 

camera by a friend to do a reggae film, 
and I figured filming punk groups live 
would be good practice. Anyway. I start-

dormitory," observes John 
Cale. ” Everyone In it is 
asleep. There's this pathetic 
situation where all these fat 
old men are trying to figure 
out what’s happening and they 
just haven't a due." 
So Cale (himself a victim 

of the industry's lack of vision 
and enterprise) is plotting the 
design of an independent 
record lebel: Spy Records. It 
will record young bands that 
excite his imagination. He has 
already in mind five such 
Í¡roups that he will produce 
or Spy when various business 
negotiations are completed 
(he expects the label to be in 
operation before the year's 
end). 

Simultaneously, he is soon 
releasing his own EP. " Ani¬ 
mal Justice." on Illegal Re¬ 
cords (for whom he has re¬ 
cently been producing the 
Police and Sham 69. whose 
single, “Ulster Boy.” is excep¬ 
tionally powrful). It will be his 
first record since "Helen Of 
Troy " for Island two years 

” Chicken Shit." which refers 
to Cale's notorious beheading 
of a chicken with a meat¬ 
cleaver at a gig in Croydon 
earlier this year; an astute 
arrangement of Chuck Berry's 
“ Memphis," and an eight¬ 
minute epic titled " Hedda 
Gabbla " This latter song is 
similar in romantic mood to 
much of his classic " Paris 
1919," and it's little short of 
a minor masterpiece. He feels 
he might concentrate more on 
this musical style on his 
forthcoming album (presently 
being written). 

KEVIN COYNE and Snoo Wilson had just 
scanned the reviews of their ambitious 

musical/drama, England, England. The notices 
might euphemistically be described as mixed. 
“ What did they expect? ” asks Kevin. “Oklahoma, 
with people waltzing about on haycarts and lavish 
scenery? ” 
Snoo is more philosophical. He is no stranger to the 

confused attacks of the London theatre critics: “ I’ve no 
wish to titillate their particular vision of the theatre or 
conform to their standards. . 
"Too many people go to the theatre to have their 

prejudices reinforced. We were more interested in con¬ 
fronting the audience, if you like, with a view of working¬ 
class ambition, and we weren't prepared to be 
condescending. 

"You have writers like Tom Stoppard who pretend 
that their audience is well-informed. He merely flatters 
them and caters to their ignorance. I'm not interested in 
writing for ignorant people." 

England England was originally commissioned 18 montns 
ago by London's Royal Court Theatre, whose John Ford 
introduced Snoo to Kevin at Kingston Polytechnic, where the 
latter were performing. The piece was eventually rejected by 
the Royal Court: " They were utterly, bewildered. Kevin 
comments. 
One of the principal criticisms of England, England, it 

seems, has been the compassionate view the authors have 
attempted to take of the notorious career of the Kray Brothers, 
on whom the play is based (the principal characters are 
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THE 
MYER 
ELLOSF. ter yez all an' all, and a belated burt'day 

greetin' to Philip “Larkin" Lynott of da Lizzies 
who celebrated his 28th burt'day in Dublin by holding . 
that memorable rockfest at the Dalymount Stadium we 
told youse all an' all about in last week's isher. Da Phil 
held a boozy little bash in a rather elegant stately home 
just a mile or two outside da Dublin: da Boomtown 
Rats, Graham Parker and da Rumour, a few of da 
Strawbs led by Dave "Cherub Features” Cousins (who've 
been recently recording in Dublin), were present at the 
event, along with the ubiquitous Bernard P. Fallon. Ber¬ 
nard had been wandering around Dublin earlier in the 
day wearing a rather smart jacket made out of a blanket 
kindly donated by the Sheraton Hotel (a Los Angeles 
gaff), and a green felt Robin Hood hat with a flowing 
boa dangling down his back. On entering a darkened 
hotel room Bernie was heard to remark, “Wbat's with 
this shadow of death vibe, man?" He doesn't change, 
does he? Also at da Phil's party was a contingent of 
Irish feds. It being an Irish bust, they lined themselves 
up against a wall and searched themselves Phil, incid¬ 
entally, was "upset” that the Fifth Lizzy — Harry "Mr 
So-Called" Doherty — couldn’t be present The Rats, 
incidentally, are playing a headlining concert at Lon¬ 
don's Roundhouse on October 2, as a prelude to an "ex¬ 
tensive" British tour. 

PAUL “Star Dreck" Kantner's sci-fi rock opera (or 
whatever you’d like to call the damned thing) 

“Blows Against The Empire." recorded originally in 1972 
by the Jefferson Starship, is to be resurrected as a 
movie. No director or stars for- the epic have yet 
been named, but the project is likely to go into pro¬ 
duction before the end of the year . Provincial news¬ 
paper columnists going absolutely spare, we hear, try¬ 
ing to track down the exact whereabouts of the elusive 
Sex Pistols. Every other anonymous band that plays a 
seedy little club is being identified as the Pistols, it 
seems, as the local hacks battle for the scoop of the fort¬ 
night. The Pistols, for your information, have so far ap-
Ktared as the Spots, the Tax Exiles (very witty) and the 
amsters. 

IAN DURY’S album now neatly wrapped up and in 
the can. Hooray! We wonder, though (what with 

everyone else bringing out musicals an' all an' all), 
whatever became of Ian's musical about the East End. 
Pigeons? And then there was the one about prison that 
he was working on with former Kilburns roadie, the 
legendary Spider? Oh well, nice to have him back ("Sex 
And Drugs And Rock 'n' RoH" is a killer, kids). He's 
off producing Wreckless Eric this week somewhere in 
Bermondsey . . Will Nick Lowe NEVER stop working 
on other folk's albums and get down to finishing his 
own. long-awaited solo waxing? Having just completed 
the new Feelgoods set. he's back in the studio until 
the end of September with Graham Parker & the Rumour 
who've been forced to re-record their entire album after 
some kind of technical problem nished the original 
tapes. 

SENSATIONAL Alex Harvey Band's new single, their 
first in over a year, the rather heavy-handed social 

comment. "Mrs Blockhouse” (Blackhouse/ Whitehouse — 
gerrit, wack), threatened by an IBA ban last week. 
Seems there were fears that the august body would 
take exception to some of the lyrics (there are various 
references to Jesus O'Christ that definitely aren't quoted 
from "The Lord's My Shepherd.”) It's OK. though, kiddos. 
It'll be played, they decided Will Ivor Cutler's 
“Life In A Scotch Sitting Room" (a collection of the 
various episodes that appeared on his three Virgin al¬ 
bums) ever appear? His recent concerts in Scotland, at 
which he presented the entire piece, were recorded for 
a possible live album for his new label. Harvest. Since 
then there's not be a twitter from anyone . . . MCA 
really should get on the case and whack out London's 
"Summer Of Love” as a single. We'll be up to our eye¬ 
balls in snowdrifts soon. Have they never heard of 
topicality and suchlike around at Manchester Square? 
They're sitting on one of the best (potentially) new wave 
singles Miles Copeland's Cream International Agen 
cy. it's "strongly" rumoured, are about to launch a 
British new-wave invasion of the States. Copeland, who 
runs Step Forward with Mark P, plans to send over 
Chelsea and the Cortinas. 

"THAT eminently boring old fart, Keith Moon, has been 
A up to his ludicrous pranks again: after exposing 

his “private parts" recently to a film crew at Shepperton 
studios ("HO!HO!" they all went), Moon repeated the 
exercise last week in America. Try and keep your peck¬ 
er in your pants in future, old son ... A whole posse 
of fading celebrities has been lined up for a new tele¬ 
vision series called Us Against The World, to be made 
for Yank TV. Idea is to get a team of boring old Jig¬ 
gers to compete against each other in a variety of 
sporting activities for enormous cash prizes they hardly 
need (seein' as how they're all so bloody rich in the first 
place). The UK team will be captained by Roger “What?” 
Daltrey, the well-known rock intellectual, and will also 
include Susan George, Marty Feldman, Oliver Reed and 
Lwiggy. _ 

JAZZ 
IS . . . 
reading 
the 
small 
print 
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IAN GILLAN 
TOUR, ALBUM 

The lan Gillan Band release their second Island album in 
mid-September, a few weeks before starting on a short 
British tour that ends with a show at the London Rainbow 
The album, a follow-up to "Clear Air Turbulence," is still 

untitled, and by the time it is released they will be touring in 
Japan. The band s British dates, which are being used to host 
the finals of the Sounds Spectacular International Rock con¬ 
test with £5,000 for the winner, are: Plymouth Guildhall 
(October 4), Glasgow Apollo (6). Manchester Apollo (7), Bir¬ 
mingham Odeon (9), London Rainbow (1-3). Ticket prices are 
£2 50. £2.00 and £1.50, with Rainbow tickets £2,80, £2.20 and 
£1.75. 

Martyn back 
JOHN MARTYN, currently on 
a record-breaking tour of 
Australia, plays two nights 
at the London Marquee Club 
on September 7 and 8, his 
first British dates since Feb-
bruary when he broke the 
house record at London's New 
Victoria Theatre. 
A new Martyn album, his 

first studio one for 2} years, 
will be released by Island 
Records in November. Tickets 
for his Marouee shows are 
restricted to four per applica¬ 
tion, and they are available 
in advance only by postal 

application to John Martyn/ 
Marquee, Derek Block Pro¬ 
motions. 16 Oxford .Circus 
Avenue. 231 Oxford Street. 
London Wl. with an s.a.e. 

Elvis saves jobs 
THE DEATH of Elvis Presley 
has sparked off a huge de¬ 
mand for his records — so 
great that nearly 100 jobs have 
been saved at an RCA record 
pressing plant. RCA were 
about to lay off the workers 
next month due to falling 
sales, but the boom in de¬ 
mand for Presley records 
means that their notices have 
been withdrawn. 

BOB SEGER and the SILVER BULLETBAND. From left: DREW ABBOTT/ 
ROBYN ROBBINS/ALTO REED/SE3ER / CHRIS CAMPBELL / CHARLIE 

ALLEN MARTIN 

Brand X, Crawler 
join Santana 
at the Palace 
BRAND X and Crawler have been added to the Santana 
bill at London’s Crystal Palace on September 10. The full 
line-up for the tenth Crystal Palace Garden Party now 
reads: Santana, Elvis Costello and the Attractions, South¬ 
side Johnny and the Asbury Jukes with Ronnie Spector, 
Brand X with Phil Collins and Crawler. A further guest 
will be announced before the Party, which runs from noon 
to 8 pm. 
Santana now consists of: Carlos Santana (guitar) Tom Coster 

(keyboards) Raoul Ricklow (congas, bongos), Graham Lear 
(drums), Gregory Walker (vocals), David Morgan (bass), Peter 
Escovedo (timbales). Tickets are £4 80 in advance and £5.30 on 
the day. Postal applications to: Garden Party, 22 Kings College 
Court, Primrose Hill Road, London NW3, payable to Garden 
Party and with an s.a.e. 

Parker’s sticky problem 
GRAHAM PARKER and The Rumour have hit a major pro¬ 
blem with their new album "Stick To Me." 

First pressings showed a serious flaw in the bass end of 
the recording, and this week the band went back into the 
studio with producer Nick Lowe to start re-recording. 
To keep to the planned release date of September 30. the 

band has had to cancel a European tour with the exception 
of four days in Scandinavia. A four-piece brass section has 
now been added for the band's future live work. 

BIRMINGHAM ODEON 
FRIDAY 16th SEPT, at-7- 30 

TICUTS 12 S0.12N.tl SO.OW MtHOUKI tMlTM 10« Off« 

HAMMERSMITH ODEON 
SAT SUN 17th 18th SEPT, at-7-30 

■ TKXttS 12 SO.12 0041 SO.IIK V1T1IX lOVlNCt IHlOOt 001 OffKt Ml «01I10100« IHfftlt 
•owmcs sauTfswir wt.il« un. riixitoooi omet.no 22«s.ummiici>itso«o«kkni 

Brighton Centre (19). Tickets prices are £4, 
Cardiff, where 

they are all £3.50, and at London, where they 

News Flashes 

BEATLES BOOKS MUSIC BOOKS SEAfnS BOOKS 

70 SHAFTESBURY AVENUE 
PICCADILLY CIRCUS LONDON «1» 4PJ I 

(Du/iquc Boutique SEND FOR 
160 PACE 
BUMPER 

CATALOGUE 

The club is situated at 100 
West End Lane. West Hamp¬ 
stead, London. 

BIOGRAPHIES 
TUTORS 

MUSIC BOOKS 
DISCOGRAPHIES 

DETROIT rocker Bob Seger and his 
Silver Bullet Band play a seven-date 
tour in October. A new album will 
be released to coincide with the tour 
while this Friday the Capitol label 
issue a single, “ Rock ’n’ Roll Never 
Forgets,” and two old albums. 

The dates for Weather Report — Joe 
Zawinul (keyboards), Wayne Shorter (.saxes), 
Jaco Pastorius (bass), Alejandro Neciosup 
Acuna (drums), and Manolo Badrena Medina 
(percussion) are: Bristol Colston Hall (October 
7), Oxford Polytechnic (8). London Rainbow 
(9/10), Birmingham Hippodrome (13), Man¬ 
chester Palace Theatre (14). Newcastle City 
Hall (15), Edinburgh Usher Hall (16). Tickets 
are available from Friday this week. 
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Man ” and “ Ramblin’ Gamblin' 
• DR. HOOK play nine British dates in 
Octotter as part of their European tour. Their 
latest album, " Makin’ Love And Music," 
is out now on the Capitol label. 
The dates are as follows: Manchester Belle¬ 

vue (October 6), Liverpool Empire Theatre 
(8), Glasgow Apollo (9), Newcastle City Hall 
(10), Stafford Bingley Hall (11), Cardiff Sophia 
Gardens (12), London Rainbow (14 & 15), 

Published weekly 

by IPC Specialist 

and Professional 

Press Ltd. 

range from £4.50 to £3.50 and ’ £2.50. 
A single, as yet undecided, is expected to 

be released from the new album next month. 

24-34 Meymott Street, 
London SEI 9LU 

(guitar) and Skip Alan 
(drums). They are working on 
a debut album and planning a 
nationwide tour to coincide 
with the release. They play 
London’s Music Machine 
August 31 and Dingwalls on 
September I . Slaughter 
and the Dogs, recently signed 
to Decca Records, appear in a 
Punk TV spacial to be broad¬ 
cast by London Weekend Tele¬ 
vision on September 24 at 
10.30 . . Kiooks Kleek, fa¬ 
mous London club during the 
swinging Sixties, re-opens this 
Thursday as the Southside 
with Bernie Torme and 
Swank. Forthcoming attrac¬ 
tions include Doctors of Mad¬ 
ness and The Jolt (September 
12), The Only Ones and Fla¬ 
mes (17), 999 and Swank (26). 

THE Fabulous Poodles 
lease their first album 

on the Pye label. Produced by 
Who-man John Entwistle, it's 
also called " The Fabulous 
Poodles ” and features their 
current single 4 “ When The 
Summer’s Thru ” . . Metro¬ 
polis. the group formed main¬ 
ly from , the ashes of the 
Pretty Things, have signed to 
Led Zeppelin’s Swan Song Re¬ 
cords. Metropolis are Gordon 
Edwards (keyboards), Jack 
Green (bass), Peter Tolson 

A-PUNKS plus* festival has 
been approved for Satur¬ 

day, September 17 at Chelms¬ 
ford City Football Ground. 
Featured artists are Doctors 
Of Madness, Aswad, Boys, 
Fruit-Eating Bears and Solid 
Waste, with more acts to be 
announced next week, includ¬ 
ing a major headlining act . . 
Sixties, band Sam Apple Pie 
have scrapped plans to live in 
America and will tour Britain 
before commencing month-
long residencies at the Nash¬ 
ville (Mondays from October 
17) and the Hope and Anchor 
(Fridays from October 14). 

“ Mongrel,” available on Capitol’s 
mid-price label, Caps, at £2.50. 
The Seger dates are: Sheffield City Hall 

(October 13), Glasgow Apollo (14), Man¬ 
chester Palace (15), Newcastle City Hall 
(17), Birmingham Odeon (18) and London 
Hammersmith Odeon (21 & 22). Tickets 
prices vary from venue to venue. 

• WEATHER REPORT, the leading American 
jazz/rock fusion band, play eight British 
concerts during October. The band will be 
playing the whole of each concert, with no 
support band. 

Telephone 01 -261 -8000 
© IPC Business Press Ltd. 
For information and readers’ queries ring 261 8480 
or 261 8315. Telex 25137LBISPRS G 

DARYL HALL and John 
Oates rush-release theii 

new RCA album this month. 
Called ” Beauty On A Back-
street." it was produced by 
Christopher Bond who was re¬ 
sponsible for the previous two 
H&O albums. . . Stiff and 
Chiswick, the leading indepen¬ 
dents, jointly release a special 
Wayne Kramer (legendary gui¬ 
tarist with the MC5) single. 
All the proceeds will be sent 
directly to Kramer's account 
in Detroit. The two cuts, 
“ Rambling Rose " and " Get 
Some,” were recorded shortly 
before Wayne was incarcerat¬ 
ed after a drugs bust. The 
single is a numbered, limited 
edition of 10,000 and comes 
in a colour bag. It won't be 
distributed through the normal 
outlets, but will be available 
from ñew-wave shops. Copies 
can be obtained from either 
Stiff, 32 Alexander St.. Lon¬ 
don W.2. or Chiswick, 3 Ken¬ 
tish Town Road. London 
N.W.l. Hiey are £1 each and 
the catalogue number is 
D.E.A./Suk 1 . . . New Hearts, 
a four-piece Essex band, have 
just signed with CBS Records 
for a rumoured £30,000. Line¬ 
up is lan Pain (vocals). Matt 
MacIntyre (drums). Dave 
Cairns (guitar) and John Harty 
(bass). A debut single is being 
recorded and tour details are 
expected shortly. 
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BROWSE AROUND OUR SHOWROOMS OF OVER 
1.000 MUSIC BOOKS BOOK TOKENS ACCEPTED 

Melody 
Maker 

Mott man forms band 
MOTT THE HOOPLE co-founder and keyboard player Verdon 
Allen has broken a three-year musical silence with the forma¬ 
tion of a new band. Verdon Allen's Seven Inches. 

Allen describes the band as between the old Mott and the 
Stranglers — "high-powered, sexually motivated music" — 
and has included two old friends in the Mne-up. Martin Cham¬ 
bers comes in on drums, and Norman Jarrett on bass, plus 
Australian newcomer Jim Hall on lead guitar. The band is 
working on a debut single, "Come On Back", and around 30 
college and university dates are being planned between Octo¬ 
ber and December. 

Seger, Report, 
Hook coming 
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THE MOTORS, signed by Virgin Records in May. release 
their debut album "The Motors 1" on September 9 prior 
to a British club and college tour, and in November the 
band starts a tour in America, where they are signed 
to CBS Records and will be promoted as a "heavy-metal" 
outfit. 
On Friday this week the Motors' single. "Dancing The 

Night Away" is released in seven- and 12-inch versions 
The dates are: Manchester Electric Circus (September 

18). London Marquee (21), Swansea Circles (22). Powys 
Llandidrod Wells Pavilion (23). Liverpool Eric's (24). 

Newbridge Pavilion (25). Plymouth Castaways (26). 
Cardiff Top Rank (27). London Marquee (28). Blackburn 
Lode Star (29). Wolverhampton Lafayette (30), Norwich 
U.E.A. (October 1). Chelmsford City Tavern (2). Swindon 
Brunel Rooms (3). London Marquee (5). Birkenhead 
Digby's (6). Stafford Polytechnic (7). Sunderland Poly¬ 
technic (8), Doncaster Outlook (10). London Marquee 
(12). Birmingham Rebecca's (13). Portsmouth Polytech¬ 
nic (15). 
The Motors are Nick Garvey, drummer Ricky Slaughter. 

Andy McMaster and Bram Tchaikovsky. 

LZJ B. B. King/Bland 
DEMIS ROUSSOS arrives in 
Britain in late October for a 
November tour that includes 
a week at the London Palla¬ 
dium from November 8 to 12. 
A new single to be recorded 
by Roussos in September will 
be released for the tour. 

London dates 
The dates are: Manchester 

Bellevue (October 31). Brid¬ 
lington Royal Spa Pavilion 
(November 1), Edinburgh 
Usher Hall (3). Glasgow Kel¬ 
vin Hall (4). Newcastle City 
Hall (5), London Palladium 
(8/12), Birmingham Odeon 
(13/14), Bournemouth Winter 
Garden (15), Portsmouth 
Guild Hall (16). Brighton Con¬ 
ference Centre (17), Glou¬ 
cester Leisure Centre (18). 
Blackpool Opera House (20). 
Sheffield City Hall (21), 
Liverpool Empire (22). 

Tickets are on sale now and 
range from £2.00 to £6.00, 
with Palladium tickets at 
£7.50. £6 00, £5.00. £3.00. and 
£2.50. 
• Cleo Laine will be playing 
eight concerts at the London 
Palladium over six days from 
October 31 to November 5. 
Guitarist John Williams will 
be her special guest and her 
orchestra will be conducted by 
her husband John Dankworth 
Tickets range from £1.00 to 
£7.50, and she will play an 
early show on November 2 
and 5. 

BLUES giants B. B. King and Bobby “ Blue ” Band play two dates in 
London this October. They appear at the Hammersmith Odeon on October 
8 & 9 and ticket prices are £3.50, £3, £2.50 and £2, available from this 
Friday (September 2). 
King and Bland first teamed up on the live album, "Together At Last,” which 

appeared on the ABC label about two years ago. B. B. King last played here three 
years ago, while Bland has never performed in Britain before. 

King is bringing his usual backing band which Bland will share. There is a possibility of 

Buzzcocks 
charity 
THE CLOSURE of Man¬ 
chester's Electric Circus as a 
rock venue is to be marked 
by two charity concerts head¬ 
lined by Manchester band The 
Buzzcocks, who recently 
signed with United Artists 
Records. 
The shows are on October 

1 and 2. and will feature the 
Drones, the Worst, the Fall, 
the Negatives and Rip Off 
A percentage of the profits 
from the concerts will go to 
a Manchester Hospital cancer 
research unit. 

RETURN OF 

THUNDERS 

TO BRITAIN 

THE HEARTBREAKERS, the 
new wave band formed by 
Johnny Thunders, have re¬ 
turned to Britain and are pre¬ 
paring for an October tour 
that will take them all round 
Britain. 
The band's debut album. 

" L.A.M.P.”, is released on 

further dates being added. 
Supporting at the Hammer¬ 
smith Odeon are the Son 
Seals Band, signed to Sonet 
Records. 

Nite life 
NITE CITY, the new band 
formed by former Doors key¬ 
board player Ray Manzarek, 
play three dates at the Lon¬ 
don Marquee on September 6, 
7 and 8 following their ap¬ 
pearance at the massive 
German Schessel festival on 
September 3 and 4. 
The band is Manzarek 

(keyboards), Paul Warren, 
formerly with Rare Earth 
(guitar and vocals), Nigel 
Harrison, ex-Silverhead (bass) 

TONY BULLIMORE PRESENTS: 
1st UK Tour of the Legendary 

Superstar 

BIG YOUTH 
Backed by his own Group 

from Kingston, J. A. 

THE ARK ANGELS 
Plus the Sensational 

DENNIS 
BROWN 

with 
JOE GIBBS and the 
PROFESSIONALS 

RAINBOW THEATRE 
LONDON 
£5. £4. £3 

BRISTOL EXHIBITION 
CENTRE, £5 

BINGLY HALL 
BIRMINGHAM. £5 
BELLE VUE 
MANCHESTER. £5 

Thurs.. Sept. 8 
Fri.. Sept. 9 
Sat., Sept. 10 

Fri.. Sept. 16 
Sat.. Sept. 17 

Fri.. Sept. 23 
Sal.. Sept. 24 

Sat.. Sept. 8 

September 16. and the tour 
dates are: Bristol Polytechnic 
(October 1), Hull Tiffany's 
(3), Cardiff Top Rank (4)< 
Cleethorpes Winter Garden 
(6). Brighton Top Rank (7), 
Essex University (8). Bourne¬ 
mouth Village Bowl (9). 
Southampton Top Rank (10), 
Sheffield Top Rank (11). Mid¬ 
dlesbrough Town Hall (13). 
Stafford Top of the World 
(17). Leeds Polytechnic (21), 
Swindon Oasis (22). Shrews¬ 
bury Tiffany's (23). Birming¬ 
ham Barbarella's (25), Coven¬ 
try Locarno (27). Newcastle 
University (28), Manchester 
Bellevue (29). Glasgow City 
Hall (30). Edinburgh Tiffany's 
(31) 

and Jimmy Hunter (drums). 

Charly Elvis 
CHARLY Records plan to 
release an Elvis Presley 
album. " The Sun Years,” 
within the next two weeks. 
The record includes extracts 
from his early Sun recordings 
as well as comments and 
tributes from people like Sam 
Phillips. Presley's first pro¬ 
ducer. The album will be 
packaged in a black-and-white 
sleeve. When the album 
releas: was announced in 
America. 500,000 advance 
orders were taken in three 
days. 

Tyla Gang sign 
to Beserkley 
THE TYLA GANG, fronted by former Ducks De Luxe 
man Sean Tyla, have become the first British pop group 
to sign with Beserkley Records, the label that has such 
musical front-runners as Jonathan Richman and the 
Modem Lovers in America. 
The band — Tyla (guitar, vocals), Brian Turrington 

(bass), Michael Desmarais (drums) and Bruce Irvine 
(lead guitar) — are working on the final mixes of their 
debut album for October release, and a single, “ Dust 
On The Needle," is out on September 19. 

GARDEN PARTY X 
_ atthe 

Crystal palace 
bowl 

SATURDAY SEPT. 10™ 

Santana 
tes? 

SOUTHSIDE JOHNNY 
& THE ASBURY JUKES 

BRAND X CRAWLER 
+ GUEST STAR TO BE ANNOUNCED 

TICKETS £4.80 inc. VAT 
In advance from: 
GARDEN PARTY 

22 Kings College Court, Primrose Hill Road, London, NW3 (by mail) 

ALL BRANCHES OF HARLEQUIN RECORD SHOPS 
01-439 3063 

PREMIER BOX OFFICE 
188 Shaftesbury Avenue. WC2 01-240 2245 

LONDON THEATRE BOOKINGS 
96 Shaftesbury Avenue. WC1 01-439 3371 

Tickets £4.80 inc. VÄT 

Please enclose SAE cheques 
and postal orders should be 
made payable to Garden Party 
(Allow seven days for clearance 
on cheques) 

By Road 
A214 Streatham A2O5 Greenwich 
A234 Bromley A212 Croydon 
By Bus 
2 ZB 312 249 63 106B 122 137 227 
By Train 
Specially increased services 
from Victona to Crystal Palace or 
Penge East and West. 
By Underground 

Northern Line to Oval then No. 3 
bus 
Northern Line to Stockwell then 
No 2Bbus 
Northern Line to Clapham 
Common then No 137 bus 
Northern Line to Tboting Bec 
then No 249 bus 
Victona Line to Bnxton then No 2 
or 3 bus 
Free attended car park 
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Battle of Heartbreakers 
smash hit the bands 

Elvis received such high acclaim 

the Newport Jazz Festival. 

scandal 
puzzling 

Hush, a four-piece band 
with a tightly-arranged, at¬ 
tractive 

making York 

Arista Records has filed a 
York suit with 

Alive whom Heart has released 

Bay offer. has 

forefront sax players 

production co-
TOM PETTY: two power-
packed nights at the whiskey 

Bill 
on Atlantic Records. 

lãzznews 
London: Max Jones/New York: Leonard Feather 

Dee 

Classic 

Vic Dickenson, Jimmy Smith, 

Rod 

Ezrin and Brian Christian are 1 A Pig 
(resented Workshop 

manstrasse 27, *8044 Zurich. 

Zurich 77 Hidden 
took 

place last weekend in two 
McLaren concerts 

Park. Among the performers 

Brother 

the 

Wray tribute 
BENEFIT night for the 

of the Harrison 
Centre, 

take 

Los Angeles: Harvey Kubernik San Francisco: Joel Selvin 

Weston, 
French 

Plant. 

celled the remainder of his 
club tour, fearing the ex¬ 
ploitation label. Their set. 

Federal Court against the 
group Heart (who were in 

will salute the 10th anniver¬ 
sary of Rolling Stone maga-

and the new Sam Wooding 
big band with vocalist Rae 

Randy 
Humair’s 

Daniel 
All-Stars 

New 
Gras 

Bruno 

Yorkshire, and continues with 
three days (September 2, 3 

Graham's 

Zurich 1977, which is held 
from today (Thursday) until 

NEIL YOUNG: his new band 
is called the Ducks 

grand prize that included an 
appearance at Winterland, a 
sound system, and recording 

ordinator 

Charles Mingus’ "Thre< 
Or Four Shades of Blue’ 

and is resting in London. 
This is after another foot 
injury postponed during the 
first month of his U.S. tour. 

foot,” an 
spokesman 

House 
, KSAN 
Bonnie 

industry 

his book. 
Robert Gordon, who does 

Elvis-period rock in tandem 

described as one of the first 
tunes he’s really laid it out 
on the line. " We're doing the 
album with the band and 
Steve Cropper will also help 
out.” 

invited scribes Blues 
Charles 

the Tom 
Band, 

s Bevel 

Days " and ’’ Raylene " a 
the can with engineer 
Robb 

the West Coast. 

mixing the next Alice Cooper 
single. Albert Lee and Jackie 
Lomax were in recently at 
Shelter Studios working on a 
Graham Bell album. Detective 

More studio 

attorney Brian Rohan. 
Peter Barsotti, who works 

Blues Festival 

the Bingley 

are recording 

reached through 
>erri, Schnecken-

Cinema, Churchill, Edinburgh. 
Another band change of 
personnel has brought guitar¬ 
ist Vic Pitt, founder member 
of the Kenny Ball Band, into 
Chris Barber's Band in place 
of Jackie Flavelle. 

Sausalito's Record 

the Dominion 

Europe his Jazz Vista Or¬ 
chestra. 

Wooding tells the MM he 
is free to give concerts over 
here until September 25, and 

FM Productions, 

on Vancouver-based Mush¬ 
room Records. 

Specifically, Arista is 
seeking to enjoin Ann and 
Maney Wilson and Roger 
Fisher, the group’s princip¬ 
als, not to record another 
album on Portrait, and 
Arista is also suing for $10 
million in “compensatory 
damages” and $2.5 million 
in “ exemplary and punitive 

sound, won the 

Albert Collins. 
Kent Houseman, 

starting point. 
Steve Miller, who pulls In 

15.000 or so in one shot, 
did so at the Nassau 
Coliseum this week, and 
this durable rocker shows 

Rubinson, Boarding 
owner David Allen, 
programme director 
Simmons, and record 

dependents of Ken Wray, the 
trombonist who died last 
June in Manchester, is being 
presented by agent Ernie 
Garside at London's 100 Club 
on Monday, September 12 

Musicians who have offered 
to play for this tribute night 
— proceeds of which are for 
the benefit of Wray's mother 
and daughter — are the 
Ronnie Scott Quintet, pianist 

news: Bob 

McFarland 
Mississippi 

and Chick 

We're getting standing ova¬ 
tions every night. It’s incred¬ 
ible . . . 

Only Joking", which 

several years back, and he's 
cancelled bell-shaking mum-
>o-jumbo. 
Wayne County and the 

Electric Chairs made a 

Streetman, Johnny Harts-
man, Al King, Tiny Powell, 
Johnny Fuller, Boogie Jake, 
Gospel Clouds, Phillip 
Walker, Robert Cray and 

in Producer's 

operation to 
growth on his 
Island Records 
here told me. 

Dave Shepherd and drum¬ 
mers Jack Parnell and Allan 
Ganley are among musicians 
who have offered to play 
(as reported here on August 
20). 

Doug Dobell and Terry 
Dumont, who are organising 
the event, tell the MM that 
in addition to those already, 
mentioned, Ronnie Scott. 
Brian Lemon, Jack Emblow, 
Peter Ind and Harvey Weston 
have promised to appear, and 
there are likely to be a few 
surprise guests. 
The sessions and the bars 

will run from 8pm to lam 

Jazz, will open this Swiss 
festival today. He first toured 
in Europe in 1925 and visited 
Russia the following year, 
and now he introduces to 

mgwriter behind _ , 
sed to belong to a Bay Area 

GEORGE CHISHOLM And Friends is the title 
of the charity jazz night being staged at 

London’s 100 Club next Monday (5) in aid of the 
Great Ormond Street Hospital. 
Trombonist George Chisholm, the Stan Reynolds Big 

Band, Tony Lee Trio, trumpeters Kenny Baker, Digby Fair¬ 
weather and John McLevey, tenorist-singer Betty Smith, 
pianist Eddie Thompson, vibist Ronnie Gleaves, clarinettist 

Wooding, 
Dean Ol 

Studio to sing background 
vocals on a second solo effort 
he's already tracking. 

Big Apple, the first time 
since Wayne got bopped by 
a mike-stand-wielding Hand-

.... m some Dick Manitoba of the 
STEVE MILLER, shows no Dictators, two years ago at 
sign of age C.B.G.B.’a. 

perhaps a permanent kin¬ 
ship to adolescence. 
Pharoah Sanders stopped 

by at the Village Vanguard 
this week, his first visit to 
the city in some time, and 
it was an auspicious date. 
He's returned to the Col¬ 
trane-inspired saxophone 
religion that led him to the 

politan Jazz Band. Academic 
Jazz Band, the Jazz Fiddlers, 
Jaroslav Kos (Waller-style 
pianist-vocalist) and, from 
abroad, the South Jazz Band 
(Netherlands). Leonardo Pe¬ 
dersen Swing Band (Den¬ 
mark), Alain Renault Big 
Band (France) and the Music 
Academy Big Band of Kato¬ 
wice (Poland). 

singer-
S.F.O., 

Five bands performed at 
the afternoon free concert in 
Berkeley's Provo Park. More 
than 500 bands submitted 
cassette entries. Before realis¬ 
ing how many bands would 
enter. KSAN decided to name 
finalists one week after the 
final deadline for entries. 

Consequently. KSAN can 
be forgiven if the bands 
selected represented some-

Sunday, “and it's a totally 
commercial enterprise." 

Mardi Gras Comes to 
California: What is probably 
the finest selection of rhythm 
and blues talent from New 
Orleans to perform on the 
West Coast will appear 
Saturday afternoon, Septem¬ 
ber 17. at the 20th annual 
Monterey Jazz Festival. 
Making their West Coast 
concert debuts will be the 

Simply by sponsoring the 
event. KSAN proved to be. 
once again, more than just 
another radio station. 
The panel of judges in¬ 

cluded record producer David 

bert, Hendricks and Ross, 
formed a new group with his 
wife Judith, son Eric and 
daughter Michelle. 
The fifth annual San Fran-

belong to a band, Haymarket 
Riot, that frequently per¬ 
formed free concerts in Provo 

Rod Stewart is back at 
Cherokee after a brief record¬ 
ing hiatus. Besides original 
tunes. Rod and company have 
waxed three covers. “You 
Keep Me Hanging On,” "If 
Lovin' You Is Wrong I Don't 
Wanna Do Right," and a 
smooth workout on the 
Miracles’ classic “You Really 
Got A Hold On Me." Also 
recorded was a very auto¬ 
biographical song, “I Was 

I’HE passing of the King of Rock and Roll was international news, but nowhere was 
Elvis Presley’s death more publicized than New York. And, indeed, rather in poor 

taste. 
No sooner had the wire services announced Presley had died than the New York 

Post, Rupert Murdoch's new scandal rag, began running a serialized version of Elvis: 
What Happened, a scurrilous account of Elvis’ life bv three “close associates" as told to 
the Post’s Steve Dunleavy. 
The loss of Elvis was Dunleavy's gain — he appeared that evening on a local television 

special, along with two music writers, and offered commentary on Elvis’ life by plugging 

group called the Ducks who 
recorded one album several 
years ago for Just Sunshine 
Records. 
Amused that Neil Young 

picked the same name for his 
new Santa Cruz band. House¬ 
man noted. "I hope he has 
more luck with it than we 
did." 

I ESS than three votes separated the first, second and 
third-place winners at last weekend's The Big Playoff, 

a battle of Bay Area bands without recording contracts 
sjjonsored jointly by KSAN-FM and Don Wehr's Music 
City, a musical instrument store. 

18 in the Lucerna Hall. Some 
21 bands will take part, 
including Czech bands. 
Among them are the Original 
Prague Syncopaters, Metro-

feature such stars as Ella 
Fitzgerald, Dizzy Gillespie, Jon 
Faddis, Count Basie, Zoot Sims, 

Indians, the Neville Brothers 
Band, formed after the break¬ 
up of the Meters earlier this 
year, and Professor Longhair, 
the legendary New Orleans 
pianist. Gatemouth Brown, 
the famed Texas bluesman. 
will also appear at the 
Saturday afternoon show. 

Parliament-Funkadelic can¬ 
celled three separate shows 
scheduled for the 60.000-seat 
Candlestick Park in San 
Francisco. P-Funk leader 
George Clinton went on the 
local radio promising a free 
concert the following week at 
McLaren Park, although, of 
course. no such concert 
materialized. 
Hendricks, Hendricks, 

Hendricks and Hendricks 
premiered their act this week 
at The City. Leader Jon 
Hendricks, formerly with the 

Coryell, Philip Catherine, 
»nd Sonny Fortune plus 
the Mingus quintet. 
Bob Marley, only a week 

away from his highly anti¬ 
cipated New York debut, 
cancelled out. He’s had a 

Bill Le Sage, saxists Brian 
Smith and Stan Robinson, 
and the Sound Of 17 Big 
Band. 
More guest players are 

expected, and Garside says 
that anyone who wishes to 
blow for the cause should get 
in touch with him at 01-864 
5207. 

Montreux tapes 
NI0RMAN GRANZ has ai 
1 ’ nounccd that no less the 

MIKE WESTBROÔK and the 
Big Band of the German-
Swiss Radio, plus the West¬ 
brook Brass Band, Stephane 
Grappelli with Diz Disley's 
Trio, Michael and Urzula 
Dudziak, with Fusion, clari¬ 
nettist Tony Scott, pianist 

Melly changes 
PIANIST Stan Greig, orga¬ 
niser of the London Jazz Big 
Band and former member of 
Sandy Brown's, Acker Bilk's 
and other traditional bands, 
has joined George Melly's 
backing group, John Chilton's 
Feetwarmers. - He replaces 
Colin Battes, who has been 
with the Feetwarmers since 
they teamed up with Melly. 
He plays his first date with 
Melly tonight (Thursday) at 

Valley Ranch, produced by 
Steve Smith. Dennis Wilson 
hosted a press party at the 
home of Cynthia Spector and 
Bob Kemnitz for his “Pacific 
Ocean Blue” album and then 

THE world’s first Women's 
1 Jazz Festival Is being 

Park ten years ag 
years later," he 

On The Run," and "Listen 
To Her Heart." 

“I'm still recovering from 
the English tour," he said in 
the cramped Whiskey dressing 
room. “A lot of that recep¬ 
tion has carried over to this 

"The press in America and 
in Europe and England kept 
us alive for a long time and 
we're really grateful. We 
start recording the new 
album this week, probably at 
Sound City, and after that 
were gonna do a full-scale 
American tour." 
Bob Harris introduced the 

band to the hungry throng 
and the festivities were 
filmed for the Old Grey 
Whistle Test. Opening for 
Petty were the Rubinoos 
from Berkeley. The group is 
delightful in person, with 
clear harmonies on top of a 
pop base. Their repertoire 
includes "Please Please Me." 
“Sugar Sugar,” and the 
Seeds’ “Pushin' Too Hard.” 
The Rubinoos are fun and a 
welcome addition to the new 
wave invasion. 
At Cherokee studios Del 

Shannon is working on some 
new material. "Amanda," 
“One Track Mind," “Best 

Sunday (4) 
The veteran 

known as The 

possibilities Include Patrice 
Rushen, Bobbi Humphrey, and 

fame) has a new single out: 
Chuck Berry’s "Little 
Queenie" b/w "That's The 
Way It Is.” Jan embarks on 
a short tour at the end of 
the month with his new 
band, Jan Berry’s Aloha . . . 

Rolling Stone Magazine has 
signed an exclusive agree¬ 
ment with CBS TV to 
present a two-hour special 

Heartbreakers 
turned to New York, the 
city that spawned the Dolls 
and Johnny Thunders and 
Jerry Nolan, one-half of this 
punk quartet. 

Saturday night Robert 
Gordon jammed with the 
Heartbreakers, and by that 
time, the awful sound 
system which had ruined 
the opening night pro¬ 
ceedings, had been cor-

"Surrender," "Dog 

Prague fest 
THE 11th Amateur 
Festival in Prague will 
place from September 1 

Midlands activity 
New activity in East Mid¬ 
lands jazz finds the Tommy 
Owen Trio expanded to a 
sextet at the Crown, Spon-
don. Tenor saxist Kathy 
Stobart guests there on 
Monday (5). Leicester Jazz 
Society's new season at the 
Braunstone Hotel opens with 
the Alex Welsh Band on 
Tuesday (6). Chris Barber's 
Band plays two nights at 
Chesterfield Aquarius, yester¬ 
day (Wednesday) and tonight 

proceedings with a one-hour 
jam led by Chisholm. Admis¬ 
sion will cost £2.50. 

rpOM PETTY and the Heartbreakers performed two 
* power-packed nights at the Whiskey over the week¬ 
end. Petty has developed a strong stage personality that 
was missing when he debuted at the Whiskey, second¬ 
billed to Blondie, some months back. 
Tom and band did a couple of excellent Whiskey gigs before 

their highly successful English tour last month and the group 
was even better this time around. Four new tunes were mixed 
in with favourites like "American Girl," "Breakdown," and 
"Fooled Again": “I Need To 

Stars for ■ 
Chisholm charitM 

Wild Tchoupitoulas, 
Orleans’ lop Mardi 
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Woodstock was never like this-

'RAM B LI N MAN’ 
THE ALLMAN BROTHERS BAND 

'RIGHT PLACE -WRONG TIME’ 
DR. JOH N 

‘SWEET HOME ALABAMA’ 
LYNYRD SKYNYRD 

‘THIRD RATE ROMANCE’ 
THE AMAZING RYTHM ACES 

‘THERE GOES ANOTHER LOVE SONG’ 
TH E OUTLAWS 
‘DO RAVI LLE’ 

ATLANTA RYTHYM SECTION 
plus Plus Five Other Great Tracks 

CAMUGOV RECORDS 

THE ALLMAN BROTHERS BANP • GREGG ALLMAN • THE AMAZING rWVTHM ACES 
THE ATLANTA RHYTHM SECTION • ELVIN BISHOP • THE CHARLIE DANIELS BAND K

DR JOHN • LYNYRD SKYNYRD • THE MARSHALL TUCKER BAND » OUTLAWS • WET yiLLIE 

THERE are 30.000 people in Britain with belter complexions today, as a result of the special 
mud-pack offer inclusive in the £7.95 three-day 
ticket at Reading Festival last weekend. Can you 
now say Reading doesn’t give value for money? 
To confirm that the torrential rain last week left the 

festival site in poor condition would be an understatement 
of the greatest proportions. 
On Friday and Saturday, 
with occasional showers and 
threatening clouds forever 
looming, the arena was 
literally a swamp of mud. 
unbelievably deep in some 
places. Sunday marked the 
arrival of a hot sun but this 
only slightly alleviated the 
discomfort. 

About the only thing not 
dampened by the conditions 
was the enthusiasm of the 
Ians. Without sounding pre¬ 
tentious, one can only have 
admiration for the positive 
atmosphere generated out 

How would you like to 
stand, sit. sleep and dance 
in muck for three days? The 
idea is about as appealing as 
a fortnight at Bullin'«, right? 
Well, this crowd treated it 
like a weekend in Majorca; 
laughed, cavorted and gener 
ally made the fun. 
They even showed the 

ultimate in good taste by 
pelting Wayne County's Elec¬ 
tric Chairs ofl the stage on 

Sunday afternoon. Now it 
may be argued that Wayne 
and his her boys/girls weren't 
given much of a break by the 
audience and that the mud 
was making a bee-line for 
the stage before they even 
got on; but the kids knew 
what they wanted, and Wayne 
certainly wasn't their notion 
of entertainment. 
The Electric Chairs came on 

after Racing Cars, as con¬ 
trasting a combination as 
you'll ever find, and had 
managed to flit through four 
numbers (classics such as 
" Nighttime." ” Cream In My 
Jeans," " Bad In Bed " and 
'• If You Don't Want To Fuck 
Me, Baby. Fuck Off ") and 
were just about to commit 
sacrilege to ” Fade Away " 
when Wayne decided he'd had 
enough mud-shnging and 
took his leav^ Not beforg 
saying helio to a slab of dirt 
tossed from the front row, 
though. 

" I was at Woodstock and 
this never happened." Wayne 
moaned. One up for Reading 
The cheer that greeted the 

Reading Festival report by Harry 
Doherty. Pictures: Barry Plummer 
Electric Chair« departure 
was among the loudest of the 
weekend 
Some will say that it was a 

reaction by traditional hard 
'ockers against punk rock. No 
way. Every new wave band 
on the bill was given a fair 
hearing and hearty response 
This was simply a judgement 
of what is. and what is not, 
good music. 

That was the only nasty 
spot of the weekend, although 
Blue could very well have 
earned the same reaction from 
the audience with their antics. 
When the audience didn't 
cheer loud enough or. in some 
cases, cheer at all. a few of 
the band decided to splutter 
a few childish insults. • 

They're a fine tight band 
end eventually they did win 
a measure of applause (with 
the help of Elton John on 
Siano for the last number), 
ut I don't need to be told 

to slap them on the back after 
every number. 1984’s still a 
long way. ofl. 

I've also got to say that 
rhe sound- could have been 

better. I spent the latter half 
of Sunday outfront. about 
halfway down the arena, and 
the sound varied from 
atrocious to poor to fair, and 
/as good only during Frankie 
Miller's excellent set 
During the Sensational Alex 

Harvey Band set. the sound 
was so low that it was like 
listening to a tinny transistor 
in another room. After the 
opening with “Faith Healer." 
half the crowd pleaded "up. 
up." Nobody paid any atten¬ 
tion. so ovdr 10.000 kids were 
barely able to hear the band 
they had stood all day. for 
There is another unfortunate 

affair at festivals which I 
would like to refer to. I've 
been told that many support 
bands are only given half¬ 
power to work on so that 
the main acts' sound is much 
more impressive. 1,'d believe 
that. 

For instance, the sound 
level between Hawkwind and 
the Doobie Brothers, who 
succeeded them, was so 
different that y.ou had no 
trouble telling that someone 

switched a knob up. It was 
the difference between mono 
and stereo 
As always, it's the kids who 

lost out. If 1 had paid almost 
eight green sheets to hear 
eight bands at half-power or 
whatever and three at full. 
I'd feel very cheated But 
there you go; bands and 
managements seem to have 
accepted that these things 
happen and are unwilling to 
rock the boat. 
Not that those complaints 

stopped us getting off on the 
music. Undoubtedly it was 
one of the best Reading line¬ 
ups in years, a solid string of 
bands, both of established 
and rising talent, with the 
inevitable sprinkling of tur¬ 
keys slotted in to test the en¬ 
durance. 

Indifferent 
Personally, 1 was disappoin¬ 

ted that the audience didn't 
respond more enthusiastically 
to the Motors, one of a couple 
of new wave bands who will 
bounce through in the next 
couple of months. John Peel, 
compere and another avid fob-
lower of the bind, was as 
puzzled as me why the pun¬ 
ters were so indifferent. Per¬ 
haps the fact that it was one 
o’clock in the afternoon had 
something to do with it. 

“Being a Liverpool suppor¬ 
ter." an exasperated Peelie re¬ 
vealed afterwards, "I'm very 
romantic, and when 1 get so 
enthusiastic I expected the 
audience to jump to their feet 
and go crazy." 

Talking of Peel, 1 have to 
comment on his extraordin¬ 
ary rapport with the audience, 
reflected in the presentation 
to a balding gent of a tee-
shirt which carried the time¬ 
less message: "John Peel Is A 

Brutal 
Peelie's brutal wit had nec 

cessary employment, especi¬ 
ally after the Friday set by 
Five Hand Reel, another of 
his favourite bands, when he 
bluntly hollered at the aud¬ 
ience: "Come on. you bast¬ 
ards. CLAP. This is like a 
Young Conservatives' disco." 
And any deejay that plays 
"Nellie The Elephant" — and 
gets away with it — has got 
to have something (I wonder 
what). 

A NOTH ER of the new 
■i * bands who stole a bit of 
Slory at Reading were Lone 
tar, who. with the Rods, 

helped to make Friday night 
worth the effort of attending. 
The band have at last got 
their stage set together, with 
a really tight sound. Guitarists 
Paul Chapman and Tony 
Smith are swiftly becoming 
an exceptionally sharp team, 
while the overall sound for 
the first time does total credit 
to the band's records. 

I still have my doubts, 
though, about new young 
singer/ John Sloman. He's 
Ïot a good voice, but all that 
:obert Plant-lookalike pos-

THIN LIZZY: by no means their finest hour 

ing, strikes an off-note. 
Friday and Sunday were 

slightly disappointing On 
Sunday, especially, I expected 
a lot more. It was an anti¬ 
climax after a tremendous 
Saturday. 
The Electric Chairs I've al¬ 

ready told you about, and as 
I mentioned, too. the Motors 
deserved more. They are defi¬ 
nitely new-wave - influenced, 
but accessible enough for a 
far wider audience. In many 
ways they remind me of Sta¬ 
tus Quo. going for that same 
kiljer rhythm section and 
crushing vocals, though' with 
a bit more melody. 

In a short set they featured 
most of the material from 
their first album (available 
soon on Virgin). Songs like 
"Dancin' The Night Away". 
"Freeze", "Phoney Heaven" 
and "Summertime Is Calling" 
are very potent pieces of 
rock and roll. 
The Motors — Nick Gar 

vey (guitar), Bram Tchaikov¬ 
sky (guitar), Andy McMaster 
(bass), and Ricky Slaughter 
(drums); all sing — are still 
learning to communicate 
with audiences, but they write 
red hot material. 

Hard-rock band Quartz 
opened Sunday's proceedings, 
and played riff-laden stuff 
with absolutely no originality 
I thought that Tiger, a band 
that features Big Jim Sullivan 
on guitar, Percy Jones on 
bass, and Simon Phillips on 
drums, would have got the 
adrenalin going, but they pro¬ 
ved too self-indulgent, al¬ 

ways going to C to get from 
A to B. Would it be terrible 
to suggest that Sullivan is a 
trifle overated? No. 
Then there was the Enid, 

and that band, with their 
hoiier-than-holy. more Eng-
lish-than-bowler-hats approach 
bewilders me. They played a 
set of what 1 considered to 
be boring, keyboard-orienta¬ 
ted music (very impressive¬ 
ly, too. 1 might add) and 
went down tne proverbial 
storm A standard ovation at 
3 pm It's unheard of They 
were supposed to be just 
padding 

Intimacy 
The big disappointment of 

the day were Racing Cars. 
I've watched the Cars grow 
in the past year and liked 
their first album, "Downtown 
Tonight", but at Reading they 
did nothing to show they have 
progressed in 12 months. 

Their music is all on one 
level; though. Morty, their 
singer, is a prolific writer, I 
get the feeling that he isn't 
using his best material; but 
none of the new material 
(from "Weekend Rendez¬ 
vous") offered optimism. 

Racing Cars are more suited 
to indoor venues. where 
Morty's affable intimacy 
gilds their music. 
Hawkwind preceded the big 

three — the Doobie Brothers, 
Frankie Miller and Alex Har¬ 
vey. As usual for me, the 

LONE STAR: stole some thunder/mud, slide, slime at Reading 
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Wayne County 

Diversity 

concerned they could do no 
;, despite the atrocious 

"Soldier 

ALEX HARVEY: back with a vengeance 

sometimes 

Dynamics 

Prowess 

matters. 

FRIDAY was as duff as we 
suspected. Of the three 

AEROSMITH: mere imitators of the Stones/ELTON JOHN: playing the piano for Blue/THE RODS: demand attention 

.. Following Photos Of Ghosts! 'The World! PFM Cook'and 

%, 

On to Lizzy, who also played 
Dublin. It has their night, and 

sound 

didn’t even 

the poor man's 

that there 
repetition — with "Emerald," 
and "Massacre,” and "Baby 
Drives Me Crazy” and "Me 
And The Boys,” for instance. 
This set does not do the div¬ 
ersity of Thin Lizzy justice.. 
Lizzy must be careful that 
their own reputation does not 
overtake them. 

Little River 

rained and 
notice. 

Five Hand Reel were comp-
petent, but a little predictable 
and out of their depth. King¬ 
fish, too, displayed admir¬ 
able musical prowess, yet 
had little personality. 
Woody Woodmansey’s U-

Boat played the longest set of 
the festival, for two-and-a-
half months, it seemed. That 

Band, from Australia, led the 
run-in to Saturday’s climax 
with some neatly played, ar¬ 
ranged and sung music, but I 
still can’t help thinking of 

was nothing compared to that 
played by the John Miles 
Band, one of the best of the 
entire festival. Miles is still 
criminally underestimated, but 

Barrie Masters, too, is a 
much more capable front man 
than I imagined him to be. 
confidently pouting around, 
demanding attention. 1’11 tell 
you how good they were: it 

on the openers 
Of Fortune’’ and 

But Lizzy will survive this 
imbalance for the present be¬ 
cause they are primarily a live 
band, one of the best in the 
world. They know how to 
operate dynamics, as on the 
link between "Cowboy Song" 
and "The Boys Are Back" and 
the climax of "Me And The 
Boys”. It was a fitting end to 
a good day’s rock. Lizzy in 
heat are untouchable and they 
were moving furiously by the 
climax. 

Well, it's over for another 
year. There are moments to 
savour, from Wayne County’s 
eviction to Lizzy’s triumph. 
Despite the mud and rain. I 
reckon it was worth ruining 
two pairs of jeans and one 
pair of shoes 

"Jailbreak”. The band played 
well, but this was by no means 
their finest hour. 

For one thing, 
doesn't sound right 
pulls too much off the past 
three albums, "Bad Reputa¬ 
tion." "Johnny The Fox" and 
"Jailbreak", and ignores some 
of the better material off 
earlier albums. Songs like "It's 
Only Money”. "Suicide” and 
particularly "Wild One" 
should have a place in Lizzy’s 
current live set. 
The present collection seems 

too predictably geared to suit¬ 
ing the fans, a "let’s play the 
ones they know” attitude, so 

is growing steadily as a sing¬ 
er, writer and guitarist. No 
joking, this guy could live 
with any guitarist you care to 
name. 
And when you hear mater¬ 

ial with such depth as ” Man¬ 
hattan Skyline ”, " Pull The 
Damned Thing Down ” and 
"Stand Up And Give Me A 
Reason ", you realise that he 
is not bound by the format of 
hit singles. 

Aerosmith were on a hid¬ 
ing to nothing at Reading. So 
big in the States, so tiny in 
Britain. Though they did noth¬ 
ing at the festival to merit 
breaking through here, I was 
surprised at their firm grasp of 
r&b, particularly on the encore 
"Toys." But that doesn’t hide 
the fact that they are mere 
imitators of the Stones, and 
who needs imitators? America, 
obviously. 

I mean. Aerosmith were for¬ 
gotten as soon as Graham 
Parker and the Rumour played 
one number. Parker’s new set 
was well documented in last 
week's review of Dublin and 
the material from the forth¬ 
coming album sounded superb. 
Parker and his band swing like 
no other British band. 
A pity the encore, < Hold 

Back The Night," was fouled 
up by the p.a. packing in, but 
the crowd didn't mind, singing 
along and helping GP out. 

bad. I've rarely heard such a 
disorganised band Salt are 
solid blues and rock, the per 
feet bar band, and I'm afraid 
I missed Staa Marx (traffic 
problems). 

AND on to Saturday, which 
turned out to be a feast 

of good music. The day started 
off fairly slowly, with Gloria 
Mundi, one of three new-
wave bands on the bill, god¬ 
damned awful, followed by 
Krazy Kats, an inoffensive pop 
band who seem capable of 
better. 
No Dice came across as 

sub-standard Jam. but oc¬ 
casionally the material was 
interesting, so I’d keep an eye 
on them in the future. George 
Hatcher, playing only the 
third gig with his new band, 
ran through a bitching rock 
and roll set. leaving me won¬ 
dering why the hell United 
Artists dropped him. Some¬ 
body sign him! Quick Ultra-
vox were pretty abysmal. Pre¬ 
tending to be new wave. 

That's that lot out of the 
way. On to more important 

hill-toppers — Golden Ear¬ 
ring, the Rods and Uriah Heep 
— only the Rods impressed 
one as being in tune with '77. 
Earring summarised their own 
situation by concluding with 
" Radar Love ". a song five 
years old. while Heep, as well 
as they did go down, con¬ 
tinue to epitomise the brash, 
loud heavy metal syndrome. 

But where is it leading? For 
all I knew. Earring and Heep 
could have stepped out of the 
Tardis and onto the Reading 
stage, carried there through 
time from the late Sixties. 
The Rods, however, demon¬ 

strated an energy which the 
other bill-toppers lacked 
Graeme Douglas, ex-Kursaal 
Flyer, has helped give their 
music a purpose by taking it 
down a gear or two. 

Skyhawks were a visual ex¬ 
perience that was moronic 
and extremely tedious. 
The Doobies were pleasant, 

and won loud applause, but 
did anyone stop to think that 
they were living mostly on 
past glories by still encoring 
with "Listen To The Music”? 
Good players, but they don't 
half drag things out. 

IF 1 had to choose between 
Frankie Miller and the 

Sensational Alex Harvey Band 
for the best gig of the day. 
Miller would have to win 
hands down. Fronting a new 
band. Frankie gave an extre¬ 
mely raunchy performance, 
beautifully exploiting the full 
potential of that raspy vocal. 
“Be Good To Yourself" and 
"Cool In Love” were particu¬ 
larly appealing. 
Harvey and band, of course, 

had the added hassle of poor 
sound. Even so, he did enough 
to demonstrate that he is back 
with a theatrical vengeance, 
especially on " Framed ”, 
where, complete with cross 
and Roman Centurion, he 
acted out Christ's Passion 
through the medium of rock 
and roll. It’s an amazing in¬ 
terpretation. 
There was a pile of old 

material in the set, with 
"Vambo" ringing out as 
fresh as ever. But isn’t his 
new single, “ Mrs Black¬ 
house”, a little bit too much 
like Brian May’s “’39”? 
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DR. FEELGOOD 

new single 

First 20,000 copies - Limited 
including extra track; ‘HOMEWORK: 
Recorded live at the Paddocks on Canvey Island. 

UP 36304* 
¿1 2" PRESSING 12 UP 36304 
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The Doobie Brothers 
new album 

‘Living On The Fault Line’ 
Including their latest single ‘Little Darling’ K16989 

TOULOUSE STREET' 
K46183 

TAKIN IT TO 
THE STREETS 

K 56196 
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Caught in the Act 
YOU can’t get much closer to a band in action 

than the hallowed piece of ground twixt 
stage and dressing room at the Marquee, London. 
Here, countless musicians have sought fame and 
fortune over the past decade, and many are the 
illustrious names to have passed through its 
portals. 

For five nights last week Eddie and the Hot Rods, now 
known somewhat abruptly as the Rods, went through all 
the agonies that young men impose upon themselves in 
the pursuit of rock and roll. They sweated, strained, 
smashed their equipment, and suffered the twin hells of 
noise and heat in a bizarre and thoroughly physical ritual 
that is the rock band prostrating itself before its audience. 
They came off in a state of collapse when I watched them 

on Wednesday night. Their eyes almost closed, sweat pouring 
from every pore of their bodies, hearts pounding, breath 
snatched in painful gasps, they seemed to have expended all 
the energy chemically available. 
As they slumped on crude benches in the slot-shaped dress¬ 

ing room, a cry went up for an encore. “ Come on!" said 
someone. “No, not yet," gasped Dave Higgs, seizing command 
of the situation. A few more gulps of air, towels flapped and 
orange juice swigged, the Rod 
the stage and a roar went up 
from fans who had been 
crushed together for an hour 
of innocent, cheerful and rav¬ 
ing rock and roll. 

If you had been 50 yards 
away and not involved, you 
might have said: ‘The Rods, 
oh yeah, they were pretty 
good." But contact is the 
essence of the band's music. 

For those in the front 
rows, it was communication 
with the Canvey Island 
heroes that mattered, as they 
climbed on each other's 
shoulders, fainted away and 
had to be pulled out by 
worried, watchful security 
men in boxer shorts and 
plimsolls. It was the kind of 
frenzy seen at teenybop gigs 
a few years ago. 

Indeed, some of the Rods' 
fans wandering backstage and 
in the crush out front were 
leather-jacketed 13/14-year-
olds, eager for autographs. 
As I juggled with a pint of 
beer, a note book, and a pen 
that leaked ink, fans kindly 
pressed fresh pens into my 
hands, checked out the song 
titles and even wrote them 
down in my battered book. 

“Don’t forget the support 
band either,” they advised. 
“They're called Savage and 
they're from Canvey.” Okay, 
I won’t forget. 
And Savage had been 

pretty good, blasting through 
such Sixties favourites as 
“Cell Block No. 9" and their 
own composition, “Not 
Enough In Our Pocket”. 
But even Savage fans 

would agree it was the Rods' 
night, as Barrie Masters, 
stripped to the waist in a 
pair of white jeans turned 
black from the Marquee stage 
dust, charged around, shaking 
hands with the pleading fans, 
holding up the mike for them 
to sing along with “Do 
Anything That You Wanna 
Do,” their new anthem, and 
pausing to exchange a laugh 
with Dave Higgs as the noise 
of the audience almost 
threatened to drown the 
battering fury of the guitars 
and drums. 

Barrie pleaded with the 
fans to move back as the 
front rows threatened to 
become a pile of corpses, 
while drummer Steve Nichols 
pursed his lips and grimaced 
as he tore around his kit for 
a bone-disjointing finale. It 
was a stunning sight to 
watch a living audience from 
a group's eye view. 

Spotlights blazed into your 
eyes, and a sea of hands 
waved in supplication. My 
ears were singing for hours 
afterwards, and I felt almost 
as exhausted as their bass 
player, Paul Gray who 
seemed as if he might need a 
stretcher. 

But for the Rods It was 
just another night in the 
endless round of rock rituals. 
They were happy and pleased 
to have satisfied another 
audience at another gig. 

But how long can they 
keep up this pace? They 

All quiet on 
D IO DE JANEIRO: Alter a two 

hour delay Joe Cocker step¬ 
ped onto the stage of the 30.000 
seat Maracana xinho stadium, 
holding a bottle of beer. The 
show was the first in a series of 
four in Brazil. This tour has 
been conceived with only TV 
promotion: that's the reason I 
suppose, why less than 5,000 
people attended. It was hard 
to believe that Cocker could get 
such a poor reception, consider¬ 
ing It's his first appearance ever 
In Brazil and he's got quite a 
name here. 
The sound system was 

eventually staggered back to 

deserve a holiday, and better 
working conditions. Electric 
fans that work would be use¬ 
ful. 
The Rods are eager to 

play, but wiser counsels 
should ensure they don’t 
make themselves ill in the 
mad pursuit of stardom. 

Meanwhile I'd like to thank 
Barrie, Paul, Dave, Steve and 
new boy Graeme Douglas for 
making rock and roll fun 
again in 1977 — CHRIS 
WELCH. 

EDINBURGH FESTIVAL 

TME first week of the Edin-
1 burgh Rock Festival got off 
to a blistering start at Tiffany's 
last week with the Jolt, the 
Scottish west coast’s most popu¬ 
lar new-wave group. They're 
away now to London to tour 
and promote their first single. 
“ You're Cold ", due for immi-

Mark P., (ex-editor of famous 
fanzine Sniffin' Clue), ably fol¬ 
lowed. leading his group Alter¬ 
native TV on their first tour — 
his guitarist Alex Ferguson 
seems to specialise in the stac¬ 
cato rhythms of a machine gun. 

Stars of the evening were 
Chelsea. A cut above the sup¬ 
port groups In terms of stage 
presence, the band are fronted 
by Cone October, who has real 
" anti-charisma ”. He moves 
like a psychopathic baboon, 
frothing at the mouth and re¬ 
ceiving libations of weird liquid 
from the audience. 
The next night featured local 

band the Rezillos, back from 
their London tour, television 
appearance and release of first 
tingle; and the following night 
another local group who muM 
bear one of the most original 
names in new wave Malt 
Vinyl and the Decorators. They 
supported Radio Stars who 
played their hearts out and re¬ 
ceived an appropriate feedback 
from the audience. Easily the 
best new wavers of the week, 
musically. 
Two days later, the first of 

the electric folk nights of the 
Festival and some respite to 
inflamed auditory nerves. Bands 
featured were: New Celeste and 
Finn McCuill with Medium Wave 
Band who will support through¬ 
out the three folk nights. Fine 
soothing fiddle playing and 
danceable jigs from these 
groups. ROBIN MacWHIRTER. 

TOM ROBINSON BAND 

BROTHERS and sisters, what 
have we done’/We’re fight¬ 

ing each other instead of the 

Tom Robinson means a lot to 
me. Absurd, perhaps, since last 
Thursday at High Wycombe was 
the first time I'd seen him live, 
but true. He's important to me 
because he says in song what 
I would if I had the musical 
ability. 
My only previous glimpse had 

been on the London Weekend 
Show about gays, when the 
startling but justifiable bitter¬ 
ness of “ Clad To Be Cay " 
nailed me Into the ground. The 
effect over an hour Is the same 
as It was over three minutes — 
d evastat I ng . 
For a start, his band is mira¬ 

culously potent — they explode 
from The Dolphin's drums out-

the Cocker 

Rigours 
of the 
Rods 

GENERATION X 

GENERATION 
informed. 

acidic 
which 

RODS’ BARRIE MASTERS holding up mike for fans to 
sing along on their latest anthem 

ALICE COOPER 

FRANK MORGAN 

front 

MCA RECORDS 

" 'Joe Ely' is a very strong debut album from an important 
new name, and its got a lot within its tracks that7s gonna 
make the album be listened to time and time again." 

COUNTRY MUSIC PEOPLE 

"JOE ELY" OUT NOW ON 

"Certainly the 
British country 
programmes will 
find that his album 
fits their formats 
... but the music is 
fresh and contem¬
porary enough to gain 
plays on many other 
programmes as well." 

MUSIC WEEK X 

"This isa 
rarity: a country 
album without a 
duff cut: an 
impressive 
achievement for 
a debut. 1 think 
we'll be hearing 
a lot more of Joe 
Ely in the future." 
MELODY MAKER 

MC A Records. 1 Great Puiteney Street. L ondon W1 
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Singles^ REVIEWED BY IAN 
BIRCH 

Hot zitz of the week 
Generation x: “Your 

Generation” / “Day By 
Day” (Chrysalis). I always 
knew they had style, and 
herewith is further confirma¬ 
tion. A classy picture sleeve 
(ahem, Russian Constructiv¬ 
ism nudges Mondrian via the 
Vorticists) contains a classy 
double A-side of two of their 
stage favourites. 

Phil Wainman was an inspired 
choice as a producer — anyone 
involved on those early Chinni-
chap Sweet numbers has to be OK. 
GEORGE FAITH: -Midnight Hour” 

(Island). Amazing. ethereal 
version of the Wilson Picket hit. 
Best yet in the series of limited 
edition disco 45s taken from his 
forthcoming album. There're only 
2,000 of them; let’s hope Island put 
it out as a normal release soon. 

THE DICTATORS: “Search And 
Destroy ”/“ Sleepin’ With The 

TV On” (Asylum). Titanic rock ’n’ 
rollers, the Dictators are way up 
there beside Blue Oyster Cult for 
intelligent skull-bashing "Search 
And Destroy" is live-wired frenzy, 
while "TV" balances on a powerful 
melody with pure-toned guitars and 
menacingly catchy chorus. From the 
album "Manifest Destiny". 

Mainstream 
• GREG LAKE: “C'est La Vie” (At¬ 
lantic). Emerson, Lake and Palmer 
have to be the most fashionably re¬ 
dundant pachyderm in business at the 
moment. It must also be one of the 
rare occasions when fashion is ab¬ 
solutely correct. The lavish window-
dressing can't disguise so much stale 
air: dumb philosophising (Pete Sin-
field writes some awful lyrics) and 
a treatment that mates Maigret (stok¬ 
ing his pipe to the strains of an ac¬ 
cordion) with 900-piece orchestra. 
Obsolescent in extremis. From 
"Works Vol. I.“ 

• NAZARETH: “Hot Tracks" (Moun¬ 
tain). The tracks in questions are 
” Love Hurts," "This Flight Tonight,” 
" Broken Down Angel ” and " Hair 
Of The Dog.” Nazareth never pre¬ 
tended to anything other than loud 
'n' proud 'evvy metal. Dan McCaf¬ 
ferty would cackle against a rush 
of lusty aggression and the crowd 
would relinquish their sanity. The ver¬ 
sion of Joni Mitchell's " This Flight 
Tonight ” goes beyond butchery into 
the realms of the ludicrous. 
• THE GLASS BAND: “Getting In 
Deep With You” (State). Barry Kirsch 
and Charlie Spencer debut with a 
yawnsome mid-tempo ballad. Drab ’n' 
boring. 

Generation 
game 

• DAVID ESSEX: “Cool Out Tonight” 
(CBS). Davy plays safe with a sub¬ 
dued swayer of no distinction, but it 
will ensure him a regular spot on 
TOTP for a season or two. 
•ROSETTA STONE: “Sunshine Of 
Your Love ” (Private Stock). Rosetta 
Stone may sound like a top lady ses-
sioner who started out with Leon Rus¬ 
sell. but in reality it’s the collective 
name for a new Milky Bar ‘quintet 
from Northern Ireland, managed by 
Bay City Roller magnate Tam Paton 
(former Roller Ian Mitchell leads the 
band). The old Cream number is filter¬ 
ed through lame disco (they try for 
the same frenzied punch-bag effect 
as Donna Summer’s biggie) and comes 
out Clearasil teenybop. Just remem¬ 
ber. lads, you don’t have to be pup¬ 
pets. 
• ERIC CARMEN: “She Did It’* 
(Arista). Eric has always been at his 
best when he brazenly nicks the trade¬ 
marks of other bands. Every Rasp¬ 
berry album had its Who, Beatles, 
Stones soundalike track. Cheerfully 
front plunderings. Here it's the Beach 
Boys, with just a snatch of George 
Harrison guitar, knitted skilfully to¬ 
gether by the ghost writer. Await 
chart action, hitpickers. From "Boats 
Against The Current." 
• GEORGE BENSON: “Gonna Love 
You More’’ (Warners). A characteris¬ 
tic blend of light jazz and smooth 
soul, flawlessly performed by guitar 
kingpin Benson. But all the pretty 
flutes, subtle strings and polished sen¬ 

suality don't inspire many spinal 
shivers. From “ In Flight.” 
• SLIM WHITMAN: “ Home On The 
Range ” (UA). A classic of mawkish 
cAw Whitman's pellucid yodel can 
transform granite rugby players into 
coffee morning regulars. From the 
album of the same name. 
• RAINBOW: “Kill The King’VMan 
On The Silver Mountalns”/“Mistreat-
ed" (Polydor/Oyster). You have to 
hand it to Rainbow. In the metal 
division they still outstrip most other 
sonic reducers. Ritchie Blackmore has 
20 fingers that he employs all at once. 
Cozy Powell's drums are as shy as 
a Panzer tank and Ronnie James Dio 
shrieks with tortured relish. From 
"Rainbow On Stage". 
• THE BERNIE LEADON-MICHAEL 
GEORGIADES BAND: "You're The 
Singer*' (Asylum). I thought Leadon 
left the Eagles because he was sick 
and tired of recycling L.A. country 
rock. So what do we get from his 
new shuffle with an ex-member of 
Johnny Rivers' LA Reggae Band? In¬ 
finitely inferior Eagloid pap. From 
“Natural Progressions". 
• THE DOOBIE BROTHERS: “Little 
Darling (I Need You)" (Warners). 
Sluggish version of a Holland-Dozier 
Holland song. Ted Templeman pro¬ 
duces once again, but mistakes his 
feet for his hands. From "Livin' 
On The Fault Line". 
• STEVE WONDER: “Another Star" 
(Motown). Yet another excision from 
"Songs In The Key Of Life.” Padding 

aside, it was a masterful statement 
which attacked head, stomach and 
feet all at the same time. The man 
has inside knowledge on rhythm and 
melody. Enough. Though one of the 
less distinguished tracks, that voice 
and feel know no parallel. 
• JERRY BUTLER: “Chalk It Up” 
(Motown). Lipsmackin' fatherly ad¬ 
vice to all sweet young things who 
have been the victims of masculine 
wiles Unremarkable. From "Suite For 
The Single Girl." 

Slipstream 
THE CREATION: "Making Time” / 

* “ Painter Man” (Raw). Cam¬ 
bridge-based Raw Records are licens¬ 
ing some forgotten gems. A few 
weeks back they reactivated the won¬ 
derful Gorillas, and now Creation, a 
short-lived pop art band from '66 who 
at the time were constantly compar¬ 
ed to the 'Oo. Indeed, 'Oo producer 
Shel Talmy originally signed the 
group to his Planet label. They tried 
to incorporate theatre into their act 
through the use of bowed guitar 
(scything the strings with a violin 
bow) and aerosol cans of paint for a 
fra nd slam "action painting" finale. 
hese cuts are still vital and chaotic¬ 

ally adventurous. The 'Oo link be¬ 
comes clear on " Making Time,” their 
first single, while the plight of the 
" Painter Man ” applies just as much 
to today's acrylic-splashed boilersuits: 
" Classic art has had its day.” 

AVANT GARDENER: “Gotta Turn 
Back”/“Strange Guri In Clothes”/ 

"Back Door" / "Bloodclad 
Boogie” (Virgin). The Pork Dukes 
(rumour has it a famous bunch of 
folkies) introduced pom punk recent¬ 
ly with " Bend And Flush’.. The seam 
is further penetrated by Avant Gar¬ 
dener, who are credited as Martin 
Sanders (guitar). Nigel Rae (bass, 
piano). Mike Kelly (drums), the 
Griffiettes (backing vocals) and main-
man Russell Murch (vocals, guitars, 
hammer and nails, songwriting) 
Braindamaged pastiche, the four 
scurrilous tracks lurch along with 
shout 'n' stamp abandon. Which is 
also to say that they are diabolical. 
€ CHERRY VANILLA: "The Punk” 

' (RCA). Erstwhile groupie 
supreme wants to change her status, 
but not with this offering. Deadly 
song ("Hello he says like a beefy 
hunk/Well I'm a little angry and a 
little drunk") made to sound like 
Mott The Hoople. 

999: “I’m Alive”/“Quite Disappoint¬ 
ing" (Labritain). Eagerly-await¬ 

ed debut (apparently over 10,000 ad¬ 
vance orders), it's got all the right 
commercial qualities — tidy, urgent, 
brooding and a whiff of melody. The 
vocals, however, sound as if they were 
recorded at the wrong speed. 

REGGAE reviewed by Dave Ramsden 

IN CROWD: “ We Play 
Reggae ” (Cactus). Jazzy 

harmonies, unusual rhythm 
and a trite song show a 
strong disco-soul influence. 
The fact that this has been 
the most sought-after pre-
telease of recent weeks 
bodes ill for the future of 
reggae 

JOHNNY CLARKE: “ Up 
Park Camp ” (Justice). 

John Holt's hit looks likely 
to rival " I'm Still In Love 
With You. Boy " as the 
most recorded song of the 
year. Good performance from 
Johnny Clarke on a song 
that suits his style but in¬ 
ferior to the original. 

I ROY: " Jah Come Here " (Third World). Toast to 
Dennis Brown's magnificent 
" Here I Come." Typical 
nonsense from I Roy: "Step 
it down Ladbroke Grove / 
Try to cook some ital on my 
brand-new gas stove.” Light¬ 
weight but fun. 
Z CULTURE: “Trod On” 
V (Sky Note Disco 45). 

Not in the same class as 
" Two Sevens Clash ” but 
still an exciting song from 
the most interesting vocal 
group around. Ranking Tre¬ 
vor toasts on the B/side. 

REVOLUTIONARIES: “ Af¬ 
ro-Rock ” (Sky Note 

Disco 45). Exactly what its 
title suggests. Competent 
but dull. 

KEITH ROWE: “ Groovy 
Situation ” (Island Dis¬ 

co 45). Another in the 
stream of Lee Perry produc¬ 
tions Island are putting out 
on 12-inch in very limited 
editions. Grab it while you 
can. It's a likeable song de¬ 
spite some dumb lyrics, well 
sung and with the bass mix¬ 
ed extremely loud. 

(CARLTON JACKSON: 
1 “ History " (Upsetter 

Disco 45). RAPHAEL 
GREEN AND DR. ALIMAN-
FADO: “ Reggae Train ” 
(Black Art Disco 45). Two 
mort Lee Perry 12-inches, 
though these are expensive 
imports ” History " is well 

worth the extravagance, 
though, a brilliant debut for 
Carlton Jackson and Lee 
Perry's best production since 
“ Police And Thieves.” 
“ Reggae Train " is less es¬ 
sential but certainly enjoy¬ 
able. I hope Island have the 
good sense to release these 
soon. 

Eric donaldson: 
“ Sweet Jamaica ” (Dy¬ 

namic). Jamaica's 1977 Song 
Festival winner. Irritatingly 
bouncy tune and pop ar¬ 
rangement that's the reggae 
equivalent of the Eurovision 
sound. 

Vivian jackson: -1 
Love You ” (Grove). 

Even Yabby You joins in the 
general return to love songs 
with this appealing number 
from his " Deliver Me From 
My Enemies " album 
rpOMMY McCOOK AND 
1 BOBBY ELLIS: “ Blaz-

in ’’ (Grove). Two of Jam¬ 
aica's best horn-players with 
an instrumental version of a 
Vivian Jackson tune. From 

World). Broadway " 

a forthcoming album “ Blaz¬ 
ing Homs ” 

JAH STITCH: " Militant 
Man " (Penguin). Un¬ 

inspired toast to a Johnny 
Clarke song B side is yet 
another version of "I'm Still 
In Love With You Boy." 
SIR LEE: “Light Up The 

Chalice ” (Carib Gems). 
Rare appearance from this 
under-recorded deejay. Rath¬ 
er cliched “ Chalice In The 
Palace " theme, but a lively 
rhythm. 
IkENNIS BROWN: “Take 
* 7 A Trip To Zion ” (Third 

given the roots treatment, 
and it works surprisingly 
well. l.Roy in good form on 
the deejay version. 
I DESMOND DEKKER: 
17 “ Roots Rock " (Feel¬ 
rood). Poor song and appall¬ 
ing pop arrangement which 
probably owes much to ex-
Tremeloe Alan Blakely who 
co-produced. After so many 
classic hits it's a shame to 
see Desmond Dekker return¬ 
ing to the scene with this. 

Horace andy: •• Get 
Wise ” (Terminal). The 

weird-voiced Horace Andy 
telling the baldheads they’d 
better grow dreadlocks or 
the girls won't want them. 
Dubside is a good Bobby 
Kalphat instrumental. 

Alton ellis / rank-
ING TREVOR: “ You 

Make Me Happy ” (Skynote 
Disco 45). Rather strident 
version of the Blood Sweat 
And Tears song. The B side 
is much better; a lively re¬ 
working of the classic 
“ Baby I Love You.” 

J AYES / RANKING 
TREVOR: “ Truly ” 

(Carribean Disco 45). Unfor¬ 
gettably catchy tune with 
organ breaks straight out of 
the wedding march. Only 
marred by some tedious dee-
jaying fom Ranking Trevor. 
BIM SHIEMAN: “ Ever 

Firm” (Hawkeye). De¬ 
ceptively simple song which 
gains a great deal from re¬ 
peated listening. Light but 
expressive vocals from this 
interesting singer. 

CkR^kN 
ON TOUR 

THE 
£1 TICKET 
THW 

GETS YOU THE BkND 
GETS YOU THE 
50P MOUCHER 

THM 
GETS YOU THE MBUM 

We want you to see Caravan, 
right? So you buy a ticket - a 
ticket that will cost you just £1, 

ALL INCLUSIVE, and guarantee 
you a reserved seat. But hold on, 
we’re not finished yet - you also 
get a voucher that will entitle you 

to a 50p DISCOUNT off the 
normal retail price of Caravans’ 
lastest album, ‘BETTER BY FAR’. 
Neat, huh? But then we wouldn’t 
have done it if we didn’t think 
you and Caravan were worth it. 

Peter Bowyer in association with 

Arista present 

CkRMkNONTOUR 

Septembei 
19th Bristol, Colston Hall 
20th Birmingham, Odeon 
22nd Leicester, De Montfort 
23rd Newcastle, City Hall 
24th Glasgow, Apollo 

25th Redcar, Coatham Bowl 
(independent promoter) 

27th Manchester, Free Trade Hall 
29th Sheffield, Town Hall 

October 
2nd Hammersmith, Odeon 
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CkRtNkN! 
we’re with you 
all the way! 

As soon as we heard 
‘BETTER BY FAR’ 

your debut album for Arista, we just knew we’d signed 
one of the most exciting and innovative bands ever. 

Congratulations 
ARISTA 

ARISTA IN ACTION 
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30 ALBUMS. 

t > <> o o o t > u t> o o ihhkhhhhhiu 
That’s what the average rock fan bought last year. 

u u u u U 
5 MORE. 

That’s what he could have had. 
That's the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we've never sold a single record at full price. 

But now with Melody Maker's help we’ve 
gone one better. In fact, we’ve gone two or three 
better. 

Check centre spread for Top 30 albums and singles. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker's chart for 70p‘- 12Op 
off the R.R.P. And any one of Melody Maker's Top 
30 singles, excluding EP.'s, for a diminutive-style 65p. 

Have we stopped there? 
Of course we havent 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It'll get 
you at least £1.00 off one specially selected 

ELO. A New World Record . 80p OFF 
ROCK N' ROLL with the Modern Lovers . 80p OFF 
RY GOODER. Live . 80p OFF 
CSN . 80p OFF 
EAGLES. Greatest hits . 80p OFF 
VARIOUS ARTISTS. Live at the Roxy . 80p OFF 
ALAN PARSONS. I Robot . 80p OFF 
SUPREMES. 20 Golden Greats . 70p OFF 
LITTLE RIVER BAND . 80p OFF 

VIRGIN RECORD STORES AT: 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen's Road 
BRISTOL 2a Haymarket 
COVENTRY 11 City Arcade 
CROYDON 12a Suffolk House, George St. 
EDINBURGH 18a Frederick Street 
HULL 5/6 Mill Street Prospect Centre 
LEEDS 20 Queen Victoria Street 
LIVERPOOL 169 Market Way St.John's Centre 

• 70p olt TV advertised albums Al Vugin/Mekxiy Make» öfters aie Sublet to availably 

3 _ — - - - -- - . —■ 

I £1.50 
■ï OFF THE RECOMMEND! OFF THE RECOMMENDED 

RETAIL PRICE (Gasp!) 

★Albums only (not tapes) 
1 Voucher per album per person 

HARRY CHAPIN 
DANCE BAND ON 
THE TITANIC 

EXCHANGE 
THIS VOUCHER FOR 

KING HARRY. Divided We Stand . 80p OFF 
THE RUMOUR. Max . 80p OFF 
CAROLE KING. Simple Things . 80p OFF 
STEVE HARLEY. Face to Face . £1.20p OFF 
RACING CARS. Weekend Rendezvous . 80p OFF 

MINK DEVILLE . 80p OFF 
SUPERTRAMP. Quietest Moments . 80p OFF 
JAM. In the City . 80p OFF 
PINK FLOYD. Animals . 80p OFF 

LONDON Marble Arch 
The Warehouse, 108 New Oxford St. (Tott.Ct.Rd. Tube) 
103 Notting Hill Gate W11 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

and run from Wednesday at publication week to the following Tuesday rught 
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Reviewers: Chris Welch, Michael Oldfield, Colin Irwin, 
Dave Ramsden, Allan Jones 

Albums 
THIN LIZZY: Bad 
Reputation " (Vertigo 
9102 016). Phil Lynott 
(bass, vocals), Scott Gor¬ 
ham (lead guitar). Brian 
Robertson (lead guitar) 
and Brian Downey 
(drums). Produced by 
Thin Lizzy and Tony Vis¬ 
conti and recorded in 
Toronto. 

JUST the other day 
" someone of my 
acquaintance was pooh-
poohing the Lizzy's 
stage act at a recent 
gig. “Pshaw,” he said, 
or words to that effect. 

Well, I can't vouchsafe 
for one particular gig. and 
!'m well aware that Lizzy 
are somewhat unfashiòn-
able in some eyes, having 
been replaced in the hearts 
of the Media by Bleato. 
the new rock craze, as per¬ 
son ified by such groups as 
Boiled Haddock and Raw 
Sewage. 

But 1 sometimes think the 
critics in their eagerness for 
new crazes ill-serve their 
readers and, indeed, the 
musicians. Because a musi¬ 
cian is worth listening to at 
point A in time, he doesn't 
deserve to be relegated or 
castigated simply because we 
have arrived at point B. 
Some of my favourite records 
were recorded before electro¬ 
magnetic technology was 
available, and some of my 
favourite music was written 
before the completion of the 
Metropolitan Underground 
railway. Time hath no mean¬ 
ing. and the Lizzy's music, as 
evinced by this new waxing, 
has the mark of sincerity. 
The technical achievements 

of the band are not especial¬ 
ly remarkable They play 
well, and I like Scott Gor¬ 
ham's singing guitar-style, the 
unison work with Brian Rob¬ 
ertson. and Brian Downey's 
beefy drumming. 

His breaks on “Bad Repu¬ 
tation” recall the great days 
ot Cream and G. Baker Esq 
What makes Lizzy and this 

particular album very accept¬ 
able and. in its own fashion, 
outstanding, is the raison 
d'etre provided by Phil 
Lynott's lyrics, his vocal 
delivery and the mixture of 
romanticism, frustration and 
self-destructive tendencies 
that form a part at least of 
his personality 

Phil is a very warm¬ 
hearted man and inspires a 
great deal of affection in all 
who know him. He has forged 
Thin Lizzy into a successful 
band despite all odds. 
He can thus be proud of 

this album with its fine 
songs like “Soldier Of For¬ 
tune." “Bad Reputation”, the 
mysterious "Opium Trail” 
and dramatic “ Dear Lord ” 
with a singing chorus of 
angels and pealing crashes 
from the cymbals. This piece 
highlights a Lizzy character¬ 
istic. the declaiming, recita¬ 
tive nature of Phil's vocal 
style. 
And one is also impressed 

by the angry, gushing guitar 
solo designed to tear at the 
heartstrings. This is one of 
the best compositions on the 
album and could be a hit 
single for them. There are a 
few weak tracks > like 
“Southbound" on side one, 
which was not particularly 
impressive > and I was not 
keen on "That Woman's 
Gonna Break Your Heart”. 

But “Dancing In The 
Moonlight” is vintage Lizzy, 
as Phil tells one of his 
sensuous tales and John 
HelHwell from Supertramp 
adds a few bars of sultry 
tenor. So a pox upon your 
cynics and let Lizzy rock on. 
We’ll be seeing this one 
scrambling up the album 
chart 'ere long. — C.W. 

EORGE JONES: "All-
Time Greatest Hits 

Volume One” (CBS)/MERLE 
HAGGARD AND THE 
STRANGERS: “Songs I'll 
Always Sing” (Capi-
tol)/LORETTA LYNN: “I Re¬ 
member Patsy” (MCA). 
There's nothing those good 
ole boys and girls of Nash¬ 
ville like better than playing 
the old songs — particularly 
their own. Thus many a 
country fan has had to dig 
deep into his pocket for the 
umpteenth version of some 
particularly choice greatest 
hit. George Jones is said to 
have forgotten how many 
albums he’s made, so it’s not 

THIN LIZZY: the mark of sincerity 

years has been largely over¬ 
looked. because her ability is 
as an interpreter rather than 
innovator. Nevertheless, she 
has sometimes been in¬ 
genious. The use of hump¬ 
back whale sounds (long 
before the pratt» e became 
trendy) makes a chilling 
backdrop to the otherwise 
unaccompanied v haling song, 
"Farewell To Tarwathie." 
Also, her attempt at 
"Marat/Sade,” a long, highly 
dramatic adaptation of the 
German play by Peter Weiss 
about the makings of a 
revolution, and fully orches¬ 
trated with frequently chang¬ 
ing mood and tempo, is brave 
if not entirely successful. 
There are other similarly 
imaginative moments, like her 
brilliant treatment of Tom 
Paxton's "The Hostage.” 
about the Attica prison riots, 
and Brel's "Marieke.” These 
adequately compensate for 
the less convincing moments 
in her career: her occasional 
attraction to Olivia Newton-
John MOR occurs more, 
unfortunately, on the recent 
tracks, despite one messy 
1968 version of Leonard 
Cohen’s "Bird On The Wire.” 
Listening to this, in fact, it's 
surprising how little her 
voice has changed over the 
years, even though it's more 
composed, warmer, and less 
piercing than it was in the 

early days when she was 
tackling the likes of "Bonnie 
Ship The Diamond” (she 
seems to have a fascination 
for the sea). It's a thought¬ 
fully produced set. "Farewell 
To Tarwathie." "Bread And 
Roses” and "Special De¬ 
livery" have been re-mixed, 
and Collins has been heavily 
consulted. — C.I. 

Burning spear: “Dry 
And Heavy” (Mango). 

Very much a one-man show, 
with lead singer Winston 
Rodney now producing and 
arranging himself. His songs 
have always been minimal in 
melodic content, so that 
everything hangs on his 
inimitable voice, but there 
are few tunes here which 
cannot be traced back to one 
of his earlier recordings. 
With the departure of pro¬ 
ducer Jack Ruby there have 
been some changes. The horn 
riffs, so prominent before, 
are more muted, there’s more 
keyboard work which adds a 
refreshing lightness to the 
generally doomy tone, but 
there's also an excess of 
irrelevant and often irritating 
lead guitar. But all this is on 
the surface, the fundamentals 
are unchanged and. while 
there’s much to enjoy, there’s 
little new to excite. Side one 
starts with the three least 

impressive tracks. “Any 
River" and “The Sun" are 
barely songs at all " It's A 
Long Way Round" is a 
rewrite of “Creation Rebel" 
with a cluttered, messy 
arrangement. But then things 
begin to look up: “I. W.I.N.” 
is a much better song, and 
"Throw Down Your Arms," 
though slight, is pleasant. 
Side two is far more con¬ 
sistent: ."Dry And Heavy,” 
"Black Disciples" and "Shout 
It Out" are all effective 
vehicles for Winston 
Rodney's voice. "Wailing” is 
a classic Spear song > re¬ 
worked with some evocative 
keyboards adding a new 
dimension. While overall this 
is a pleasant enough album. 
Spear ought to be able to 
produce something more 
stimulating to justify their 
reputation. Much of reggae's 
vitality stems from the com¬ 
plex interraction and borrow¬ 
ing of melodies, rhythms, 
lyrics and whole songs in¬ 
trinsic in the Jamaican ap¬ 
proach to music-making. On 
the one hand, this leads to 
some rank plagiarism, but on 
the other to a constantly 
renewed corpus of new ideas 
available to all as a source of 
inspiration. For the artist 
who achieves wider acclaim, 
the need to protect his 
position as an individual and 
original talent and the com¬ 

me ■ : il pressure to stick to a 
wel. -ied formula can cut 
him Tf from this Instead of 
bein> part of a fast-develop¬ 
ing mainstream, he can find 
himself in a personal backwa¬ 
ter which, attractive as it 
may be. will sooner or later 
stagnate . . . Burning Spear is 
in danger of this. — D.R. 

PETE BROWN & P1B 
LOKTO: ‘My Last Band" 

(Harvest). A valuable and 
comprehensive collection, and 
an attractive advertisement 
for an unfortunately neglected 
band. Pete Brown is well-
known, of course, for his col¬ 
laborations with Jack Bruce, 
but the series of inventive 
and idiosyncratic bands that 
he led during the tail-end of 
the Sixties and the early 
Seventies achieved little re¬ 
cognition. It's true that these 
groups were often inconsist¬ 
ent. but it's difficult to resist 
the exuberance of tracks here 
like the beautiful "High Fly¬ 
ing Electric Bird" and “Thou¬ 
sands On A Raft". Of particu¬ 
lar interest is the 1968 cut, 
"The Week Looked Good On 
Paper." recorded by the Bat¬ 
tered Ornaments (the Brown 
band that featured Chris 
Spedding. Dick Heckstall-
Smith and the fearsome 
George Kahn on tenor). Worth 
investigating. — A.J. 

Lizzy 
rock on 

surprising there's been so 
much duplication down the 
years. On "All-Time Greatest 
Hits", for example, you can 
find "The Race Is On" and 
"White Lightnin' ”, both of 
which appeared in different 
versions on a recent RCA 
compilation. “The Best Of 
The Best". CBS. though, have 
the edge: on their album the 
producer is Billy Sherrill, 
who can breathe life into the 
most tired old favourite. Any 
one of these ten tracks — 
which include "Why Baby 
Why,” covered by Roger 
McGuinn on "Thunderbyrd" 
— demonstrates why Jones 
is rated the best country 
male vocalist. Running him 
close, though, is Merle Hag¬ 
gard. whose excellent double 
compilation of oldies opens, 
not surprisingly, with "Okie 
From Muskogee" — this time 
in a previously unissued live 
version. Thus every virulent 
line of this anti-hippy diat¬ 
ribe — which so typified the 
redneck stance that it pro¬ 
duced at least two answer 
records, the Youngbloods' 
"Hippie From Olema" and 
Rusty Adams' "Hippy From 
Mississippi" — is cheered to 
the echo by a partisan 
audience. They also like "The 
Fightin’ Side Of Me" and “I 
Take A Lot Of Pride In 
What I Am," both paeans to 
the (conservative) American 
Way; but one wonders what 
they’d have made of “Uncle 
Lem", a studio cut. which 
puts to shame the racism and 
intolerance that still persists 
in the Land Of The Free. 
There’s more to Haggard than 
neo-fascism, as the album 
ably demonstrates: no better 
than on a superb rocker, 
“Daddy Frank (The Guitar 
Man)". When one's own 
archive of hits has been 
plundered, the next best 
thing in Nashville is to 
plunder someone else's, 
which accounts for the vast 
number of “. . . Sings Hank 
Williams" etc. albums. It's 
usually an occasion to spread 
the treacle thick, and not a 
spoonful has been wasted on 
Loretta Lynn’s tribute to the 
late, great Patsy Cline, “1 
Remember Patsy". The cover 
features Patsy looking pen¬ 
sively — and well she might 
be — down from the clouds 
on a smiliiyt Loretta; while 
the record features a seven¬ 
minute spoken recollection. 
Over here, that just spells 
yuk, but in NaShville it's 
what passes for heartfelt 
sincerity, so Loretta's motives 
are above question; the 
reality is. though, that Patsy 
Clines treatments of such 
songs as Bob Wills' "Faded 
Love". Willie Nelson's 
“Crazy” and Don Gibson’s 
"Sweet Dreams” were too 
distinctively associated with 
her to bear remaking by 
Loretta Lynn, fine singer that 

she is. She’d be better off 
like Jones and Haggard, 
remaking her own hits. — 
M.O. 

JUDY COLLINS: “So Early In The Spring, The 
First Fifteen Years” 
(Elektra). Fifteen years, eh? 
A decade and a half of 
considerable significance to 
any folksinger worthy of the 
name. Assassinations of Jack 
and Bobby Kennedy, and 
Martin Luther King .. . Viet¬ 
nam . . . death of Woody 
rise and fall and rise of rock 
And all the while, folk music 
itself developing and broad¬ 
ening in its reflection of, and 
comment on, social and 
political issues. Throughout 
folk’s progress, from the pop¬ 
orientation of the Kingston 
Trio and the Weavers, and 
then Peter, Paul and Mary, 
to the radicalism of Dylan 
and the subsequent accept¬ 
ance of rock and other styles 
of music, Judy Collins has 
been at the forefront. She 
has been overshadowed, it is 
true, by Joan Baez, whose 
clear vocals are so similar, 
and whose career has run on 
parallel lines. Like Baez, her 
early singing centred around 
familiar traditional songs, 
represented here by “Pretty 
Polly" and "Pretty Saro.” 
There were involvements in 
the protest movement 
(Jacques Brel's " La Colombe " 
and “Carry It On,” her 
equivalent of "We Shall 
Overcome"), occasional hits 
with less contentious material 
("Both Sides Now,” “Send In 
The Clowns" and "Who 
Knows Where The Time 
Goes." the latter inexplicably 
not included), and belated 
development as a songwriter 
("Houses.” "My Father 
Always Promised" and 
"Secret Gardens"), side four 
being all her own material. 
Her continuing participation 
in causes, even while topping 
the charts and suffering the 
inevitable accusations of sell¬ 
out, has always been under¬ 
played; again, her publicity 
was worse than Baez's. But 
if anything she has a wider 
vocal range than Joanie, and 
more adventure in the music 
she's tackled, even if she’s 
also made many musical 
errors through taking these 
chances (the pseudo-Carpen¬ 
ters "Special Delivery" is 
awful) and more musical 
compromises. Portraying 
(naturally) her more success¬ 
ful ventures, this double 
compilation album (represent¬ 
ing her first tecord, “A Maid 
Of Constant Sorrow)’ through 
to the recent -"Bread And 
Roses") suggests her real 
strength during the last 15 

In the good taste 
world of jazz 

you don’t use words 
like fantastic 

and amazing 

New Rags: Jack Dejonnette. 
Dejonnette's musical experience 
is staggering: from a traditional 
training in classical piano, he 
became one of Chicago's finest 
young jazz pianists. And from 
that auspicious start, he graduated 
to drums with, amongst the 
proverbial many others, Coltrane, 
Rollins, Charles Lloyd and Stan 
Getz. 'New Rags' is Dejonnette's 
second solo album for ECM. 
It features the man himself on 
drums (and piano), the ubiquitous 
Abercrombie on electric guitar 
and electric mandolin, Alex 
Foster on tenor and soprano 
saxaphones and Mike Richmond 
on bass and electric bass. 
New Rags. ECM 1103 

Grazing Dreams: Collin Walcott 
All too often the ’fusion' of West¬ 
ern and Eastern music on record 
has worked about as well as a 
mixture of African drums and a 
string quartet. Anyone can record 
it but no one can make it work. 
It takes musicians like Don Cherry 
(trumpet). John Abercrombie 
(guitar). Palle Danielson(bass). 
Dom Um Romao (percussion) 
and Colin Walcott (sitar and tabla) 
to transform 'fusions' from the 
swapping of cultural cliches into re 
real and beautiful music that, for 
once, has roots in more than one 
poor earth. 
Grazing Dreams. Collin Walcott's 
second solo album on ECM 1096 

Azimuth: John Taylor, Norma 
Winstone, Kenny Wheeler, 
Azimuth is an album, principally 
of John Taylor's keyboard comp¬ 
ositions. But, in a sense, it is ano¬ 
ther kind of fusion: a mixture of 
th® repetitious, minimalist music 
pioneered by Terry Riley et Al 
(a mysterious figure at the best 
of times) and the total improvi¬ 
sation of new jazz. It features 
John Taylor on piano and 
keyboards, the superb Kenny 
Wheeler on trumpet, and Norma 
Winstone (Taylor's wife) on 
vocals. 
Azimuth is a remarkable record: 
very evocative, and seemingly the 
beginning of a new and fertile 
preoccupation for Taylor. 
Azimuth.ECM 1099 

'Tales of Another': Garry Peacock 
'Tales of Another' is bassist Gary 
Peacock s first album for some 
time. Arid from a man whose 
unique bass style has in it's time 
supported everything from Albert 
Ayler to Paul Bley, it is long 
overdue. In form , the trio format 
of this recording is curiously 
conservative. In content.however 
nothing could be less so. 
With Peacock on bass are Jack 
Dejonnette on drums and the 
unsurpassable Kieth Jarrett on 
piano. Jarrett's playing often 
restrained, is far less inhibited 
on Tales of Another' and 
Dejonnette is, as usual, superb. 
Nonetheless, Tales of Another' 
remains all Gary Peacock. 
Tales of Another' ECM 1101 

4 new albums from ECM 
It’s too bad the’reAmazing 

ECM The finest pressings in the world. Distributed in England exclusively by Virgin Records. 
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I’m in The Danceband On The Titanic 

5 
Sing ‘Near My God To Thee’ 

The iceberg’s on the starboard bow 

7 
Won’t you dance with me? 

They’re unique. And brilliant. 
Remember W*O*L*D? 
Or ‘Cat’s In The Cradle’? 
How about the one we’ve printed here? 
It’s the title track from ‘Danceband On The Titanic’. 
It’s new. And fairly difficult to sing. 
You’ll have trouble mimicking the tenor sax, 
the piano, the trombone. Harry’s voice. 
The sound of the passengers. Not to mention 
the actual sinking of the ship. 
Still, please try it. 
And if you don’t get it right, don’t worry. 
You’ll enjoy going back to the original. 
HARRY CHAPIN. 
HIS NEW ALBUM ‘DANCEBAND ON THE TITANIC’ 

TOUR DATES 

K62021 

SEPTEMBER 3rd 
SEPTEMBER 4th 
SEPTEMBER 6th 
SEPTEMBER 7th 
SEPTEMBER 8th 
SEPTEMBER 9th 
SEPTEMBER 10th 
SEPTEMBER 11th 

RAINBOW 
APOLLO 
STADIUM 
ULSTER HALL 
CITY HALL 
SOUTHPORT THEATRE 
APOLLO 
CITY HALL 

London 
Manchester 
Dublin 
Belfast 
Sheffield 
Southport 
Glasgow 
Newcastle 

HARRY CHAPIN. FTN 
Available on Elektra Records and Tapes Uz 

© FIVE J’S SONGS 

Albums 
Reviewers: Ian Birch, Michael Oldfield, Chris Welch 

DENNIS WILSON: "Pacific 
Ocean Blue" (Caribou PZ 
34354) Musicians include 
Ed Carter (guitar, bass), Ed 
Tuleja. Earle Mankey 
(guitars). Jamie Jamerson. 
Chuck Domanico (bass), 
Dennis Wilson (keyboards). 
Hal Blaine, Bobby Figueroa. 
Ricky Fataar (drums). Bill 
Lamb. Michael Andreas. 
Lance Buller (horns, reeds) 
Produced by Dennis Wilson 
& Gregg Jakobson. Recorded 
at Brother Studios, Santa 
Monica. Calif. Import avail¬ 
able through Virgin Records. 
BRUCE JOHNSTON: "Going 
Public" (CBS 81854). John¬ 
ston, John Hobbs (piano, 
electric piano), Gary Mal-
laber (drums). Caleb Quaye 
(electric guitar). Joe 
Chemay (bass). Produced 
by Gary Usher. Recorded at 
Sounds Good, L.A.. Calif. 
BLONDIE CHAPLIN: "Blondie 
Chaplin" (Asylum K53062) 
Chaplin (vocals, guitar, 
piano, bass, percussion). 
David Mason. Richard Tee. 
Jon Hartmann (piano). 
Howard Tsukamoto. Bryan D. 
Garofalo. Kenny Gradney 
(bass). Garth Hudson (ac¬ 
cordion), Carly Munoz 
(organ). Produced by Rob 
Fraboni. Recorded at- the Vil¬ 
lage Recorder. 

DEACH BOYS past 
and present. Or 

perhaps subscribers to 
the Malibu sea’n’surf 
club would be a better 
description. Hold on, 
because the news is not 
terrific. 
Only the most unquestion¬ 

ing camp follower would 
want to keep the Johnston 
effort. “ Going Public ” is 
an unforgivable waste of 
talent, time and money. In 
fact, since leaving the 
Beach Boys in ’72, Johnston 
has ditched his moorings 
and dived head-first into 
high-gloss commercial pap 
through shaky associations 
with the likes of Terry 
Melcher (their RCA-Equinox 
venture proved a disaster), 
David Cassidy (he tried to 
synchronise Cassidy's style 
with his own maturity), Art 
Garfunkel (the “Breakaway" 
album). The Captain and 
Tennille (vocal arrangem-
ments) and Barry Mann (the 
" Survivor ” album). They 
notched up sales but they 
also ransacked his credi¬ 
bility as a progressive 
artist. 

This collection is true to 
the above form, being firmly 
lodged in undiluted MOR. 
Slicked-back, supper-club fare 
of the crassest variety. Ad¬ 
mittedly. his all-important 
backing arrangements can 
haunt in their atmospheric 
configurations but the effect 
never lasts too long. Gone in 
a puff of smoke. 

Pius the credits may make 
his band look impressive (the 
fine Caleb Quaye and Steve 
Miller sidekick. Gary Malla-
her. for instance) but their 
actual contribution suggests 
that they 'phoned it through 
to the studio. There is a 
token disco number (“Pipe¬ 
line”), a soft country rocker 
(“Rock And Roll Survivor") 
and an attempt at something 
more uptempo (“Ren¬ 
dezvous"). 
The rest are saccharine 

horrors, made more unappe¬ 
tising by hideously self-
congratulatory lyrics. Try “I 
Write The Sings" for size 
and ponder on the fact that 
it won a Grammy. Even 
"Deidre", co-written with 
Brian Wilson, and the ex¬ 
cellent “Disney Girls" (on 
"Surf’s Up”) yield to the 
artificial sweetening. I'd ap¬ 
proach with extreme caution. 

Blondie Chaplin (with 
Ricky Fataar) replaced John¬ 
ston in the Beach Boys and 
survived only two albums, 
the undemonstrative "Carl 
And The Passions" and the 
erratically inspired "Holland". 
The five-year span still finds 
him cutting his milk teeth. 

This solo debut isn't bad 
— it's just plum ordinary. 
Nothing to write home about 
and nothing to react hys¬ 
terically against. Blondie 
wrote all 11 tracks and 
acquits himself creditably on 
guitar, piano and bass. His 

DENNIS WILSON: easy listening predominates 

Beach Boys 
biggest asset is probably his 
voice; though the material 
doesn’t supply a taxing 
enough platform, it has both 
a tough and expressive 
quality. 
At least Blondie coaxed his 

distinguished cast of sideper¬ 
sons to deliver the goods. 
They include no less than 
David Mason, Richard Tee, 
Kenny Gradney and Garth 
Hudson, but the sleeve notes 
don't detail who played on 
what. However Hudson’s 
mournful accordion is in¬ 
stantly recognisable on "Ri¬ 
verboat Queen". Some band 
in need of an ambidextrous 
talent should snap Chaplin 
up-
And so to Dennis with his 

true-blue Beach Boy pedigree 
The only Wilson Brother who 
lived up to the surfing 
sticker, he flexes his man¬ 
hood al! over the gatefold 
sleeve to "Pacific Ocean 
Blue”. 

But the one-time tearaway 
is now the more restrained 
dreamer. He's an incorrigible 
romantic, sensibly deriving 
maximum kicks from the sea. 
sex and rock 'n' roll. An 
outside, politicised world 
means the fight to preserve 
sea life (“Trie people are 
rising over whale^killing 
crawlers" from the title 
track) and not much else. 

After the disappointment 
of the previous two, 1 wish I 
could wholeheartedly recom¬ 
mend this one, but no way. 
The majority of the songs are 
co-written by Dennis and 
other producer Gregg Jakob¬ 
son. Mike Love helps out on 
one cut while brother Carl 
contributes to a couple more 
None are particularly 

strong. providing further 
proof that Brian is/was the 
real creative force and that 
the band's magic has always 
been the collective sum of its 
parts. 
Once again easy listening 

predominates, but this time 
siphoned through heavy-
handed orchestration. A sort 
of miscalculated Spector Wall 
Of Sound with ethereal choir 
swamps "River Song 
"Moonshine" and "Friday 
Night", whose dramatic set¬ 
ting is totally at odds with 
the 'white punk' lyrics. 
The lightweight “Time" 

(what a title) is shored up by 
good old shimmering strings 
while corny bossa noza 
constitutes the soft centre of 
"You And I", which sports 
one of the spindliest guitar 
breaks ever. In addition. 
Dennis is no great shakes as 
a singer. His strained vocals 
are often (and wisely) sub¬ 
merged in the mix. The 
overweening sentimentality of 
the lyrics are best left alone 
Maybe next time around 

—1. B. 

at bay 
THE BERNIE 

LEADON / MICHAEL 
GEORGIADES BAND: 
''Natural Progressions” 
(Asylum). No group of musi¬ 
cians has done more to 
damage the credibility of the 
solo album than the West 
Coast country-rock mafia. 
Having made their fortunes 
with some multi-million-dollar 
band — in Leadon's case, the 
Eagles — they step into the 
studios to set out all those 
thoughts and ideas that they 
couldn't get on before . . . 
and find they've got absolute¬ 
ly nothing to say. If it 
weren't for the price of this 
album, it would be almost 
funny; after. I suppose, 
around 30 years of life, the 
best Leadon can come up 
with is this staggeringly 
naive thought, expressed in 
“As Time Goes On": “As 
time goes on I realise/More 
and more each day/There's 
something in us all/That's 
trying to get where we can 
say/'We're happy now, we've 
finally found what we're 
looking for' ". His fatuous 
philosophy, which bears no 
relation to life as lived by 
those of us who don't have a 
mansion in Laurel Canyon, a 
beach house at Malibu and a 
few million bucks in the 
bank, is eagerly espoused by 
his comrade-m-tedium on 
■'Natural Progressions”. 
Michael Georgiades. Among 
the piles of pretentious drivel 
that pass for lyrics on his 
contributions to this album 
comes this gem of intellect: 
“You know life's not such a 
mystery/Just give love 
where it needs to be/In one 
long endless sympathy." Go 
tell that to the unemployed 
blacks on relief in Watts. 
Michael! It wouldn't be quite 
so bad if the music didn't 
sound like it had been 

conceived in psychoanalysis: 
every note seems to nave 
been discussed in a group 
therapy section so that it 
comes out clean, sweet and 
oh . . . so . . . -slow. 
Anybody considering handing 
over hard-earned cash for 
this album, on the theory 
that anything produced by an 
ex-Eagle can't be all bad, 
should heed Mr Punch's 
advice to those considering 
marriage: don't. — M.O. 

DEEP VOICE: “The Second 
Whale Record " (Capitol). 

Whales have been peacefully 
swimming around in the 
oceans of the earth for 20 
million years, but it has only 
taken Man a mere 200 years 
to bring them to the brink 
of extinction. It’s a terrifying, 
and in many ways, disgusting 
story. It is not a matter of 
sentiment but sheer common 
sense that there can be no 
useful purpose in such an act 
of barbarism. But the Japanese 
and the Russians continue to 
harvest the oceans, presumably 
to find oil for their own ridicu¬ 
lous purposes, when plenty of 
substitutes are available Here 
are the sounds of whales re¬ 
corded with a hydrophone; and 
fascinating noises they make, 
too, far more interesting than 
most rock bands, as they 
gurgle, groan, grunt and bel¬ 
low. It would be horrifying if 
creatures from another planet 
arrived and regarded US, as 
sport to be hunted to extinc¬ 
tion with sophisticated tech¬ 
niques. Great Scott, there's a 
flying saucer hovering over 
Meymott Street right now. 
My God, they’re lowering a 
net. " I’m on your side, boys, 
not me, not ME! ” — C.W. 
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WITH 

SOUTHSIDE JOHNNY&THE ASBURY JUKES 
AND 

CRAWLER 
PLUS OTHER GREAT BANDS-Watch for details in press 

CRYSTAL PALACE 
GARDEN PARTY 
SEPTEMBER 10th 
Watch out for new Santana Double IP 'Moon Flower' 

To be released in October 

'Southside Johnny & The Asbury Jukes' 

Produced by Miami Steve Van Zandt 
81909 

Santana: Festival 
Produced by David Robinson & Friends, Inc. 

86020 

Records 
& Tapes 

Crawler: Crawler' 
Produced by Allan Callan & Crawler 

82083 
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(pi«no. vocals). Wayion Jennings Ralph Mooney. Gordon Payne. 
John Christopher (guitars). Richie Albright (drums). Clifford Robert 

Sing 
(bess. vocals). 0. Merlin Woody (dulcimer). Jim Gordon. Dick 

■ nd Richie Albright al U.S. 
corders Nashville 

DAVID ALLAN COE: Tattoo" (U.S Columbia 34870 — import, avail-

BUDDY SPICHER/BUDDY EMMONS: Buddies ' (Flying Fish 041 — 

idy Goodrum (piano). 
Produced by Micheel 

Michael Bacon 

■Christie stuff. with 

JESSI COLTER: conservative theme, but radical music 

Outlaws the 

nings covering " Lucille 

on the 
one expects 

run 

Francisco 

the CONCEPT trumpets) 

few 

early 

albums 

Tues 2pm — 9pm Wed Sun incl. 10am — 9pm Admission 60p. track is "Perfect Day,” which 

HI-FI • R ADIO-T V-MUSIC-T V GAMES • RECORDS -TAPES 
much better 

Done It’", restores memories 
of originality and wit. Agatha 

artists as overrated as our 
Harry. There were flair and 

lyrics with bland tunes, all 
over-produced. How he can 

wave term) as Hank Williams 
and Bob Wills. Willie Nelson 
has done an album of reli-

"Blanket For A Sail," "Lean 
On Me” - and the dirge-like 
"All I Think About Is You," 
ate all David Hamilton Show 

selves now, pushed there by 
ensuing " new waves." 
Thus we find Wayion Jen-

" bor-

leave of all 
Master Chas 
the bass with 

gious songs — a 
Colter follows 
“ Mirriam.” 

Hardly what 

this pap 

song values and coupled it 
with rock-influenced back¬ 
ings, have become part of 

ALBUM! All , the songs are 
linked by dialogue, which 
takes on a surreal quality by 
virtue of Cash taking the part 
of both third-person narrator 
(this part sounds like an ex¬ 
tract from one of Snoopy’s 
Great American Novels) and 
the rambler himself, who has 
various conversations with odd 
characters he meets on his 

whom are stumbling over 
themselves to give the cue to 
the next song. Maybe Cash has 

Establishment them-

IT’S THE COMPLETE 
HOME 

EHTERTAIHMEHT 
SHOW 

and now Jessi 
s suit with 

the last one on the album,’ so 
vou can whip off the record 
early without having to 
suffer it. Not that the others 

McCall’s " Convoy " and hopes 
to inspire a movie, a middle-
aged remake of Easy Rider. (I 
can see the advertising now. a 
man went looking for America. 
He found it on a Johnny Cash 
album). 

Don’t hold your breath. Sam 
Peckinpah — M.O. 

suspected: there 

have taken 
senses), and 
Cronk attacks 

The year s biggest public hi -f i and audio fair is nearly here Your chance to 
see and compare the newest, most intriguing, most sophisticated 
products across the span of hi-fi. radio, fapes and music-making. 

It s the biggest, most exciting show ever—with opportunities to test 
and compare every type of electronic home entertainment equipment 

There s a free theatre, live groups, lectures on various aspects of 
hi-fi trends and design, demonstrations on advanced TV concepts 
such as Teletext and Viewdata Bring the family for all the fun 

—as well as the information1

imagination in 

HARRY NILSSON: "Knnllls-
sonn” (RCA). This 

album confirms what I’d long 

work, which suggested great 
invention, but this has sadly 
dissipated since, possibly be¬ 
cause of his monumental hit 
“Without You.” It’s as if 
such rich returns from pure 
schmaltz have diverted his 
course, and the undercurrent 
of bizarre lyricism and self-
parody on his first couple of 

existent now in the lush orgy 
to which he has given 
himself. It’s one mighty drag 
to hear him coo-ing "ride 
with me. glide with me . 
ride on the wings of the 
angels of love," and then be 
submerged by a deluge of 

with a loud bang than Johnny 
Cash? Don’t sneer, because 
Johnny's been really trying in 
recent years. Whether it's the 
influence of the " outlaws,” or 
just plain boredom with that 
old plunk/plunk sound that's 
served him so well since the 
Fifties, it’s difficult to say. but 
in the last two or three years 
he’s been turning out some 
really good material. 
With “ The Rambler " he’s 

trying something really ambi¬ 
tious (pause for fanfare of 

A God Fearin' Man ” (" Always 
called my Daddy Preacher 
Dan/ But Daddy weren’t no 
preacher, least ways 1 don't 
recollect/ Ever hear of Poppa 
talk of nothin' but the land "); 
the intensely moving ” Canteen 
Of Water," about a drifter 
forced to choose between his 
girl and his freedom; and a 
magnificent reading of Mickey 

all the gusto noted in- the 
Cronk family. Dave the C. 
sings with one finger in his 
ear and a banjo on his knee 
on “ Cut Like A Diamond." 
Apart from remarking on the 
haunting flavour of “ Bar¬ 
carole (For The Death Of 
Venice) " there is not a lot 
one can say except that the 
melody lingers on. — C.W. 

Newbury’s “ San 
Mable Joy.” 

Jack Routh (fiattop). Mark Morris (percui 
(callo). Jack Routh. Kathleen Brimm. Carlene .— —. _ 
(voices). Produced by Charlie Bragg and Jack Routh at Sound Spec¬ 
trum Recording Inc 
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virtually non-

v'ings of a dove you came to 
ine” (in "Sweet Surrender") 
without giggling is* beyond 
me. In fact, the way he 
pitches his voice half-jokingly 
around in "I Never Thought 
I'd Get This Lonely,” suggests 
he can't bring himself to 
offer this slush seriously. Can 
he really believe in it? I’d 
like to think not. but there's 

singing paeans to such *' 
ing old farts " (to use a new 

IF THEY ever cast an eye over the Atlantic from 
■ Nashville, they must be laughing like drains. 
AH those British punks kicking against the pricks, 
slagging off the established stars, starting up their 
own labels, taking their music straight to the 
people . . . dawgone it, that happened to US 
only a few years back! 
And so it did — but the rider to be added to that last 

sentence is “ and look what happened to them." The four 
most prominent “ outlaws ” — Wayion Jennings, Willie 
Nelson, Jessi Colter and Tompall Glaser — who led the 
move away from string-laden slush back to traditional 

from an " outlaw but if the 
theme is conservative, then 
the music certainly qualifies as 
radical, in country terms any¬ 
way. You'll find no trace of the 
Three W’s (weepin’, wailin' 
and whinin') here; the domi¬ 
nant instrument is Jessi's own 
Eiano, with only the merest 
int of the usual c&w. topped 

off with her gorgeous, pure 
voice. Her vocal cords can do 
miracles: on a simple singalong 
like " I Belong To Him " her 
breathy sighing of the chorus 
is absolutely stunning. 

Most of the album is taken 
up with slow, moving songs of 
praise, of which the best is 
the simple " For Mama.” But 
there are three spectacular ex¬ 
ceptions. “ Put Your Arms 
Around' Me " alternates be¬ 
tween medium-paced rock 
verses which gradually build 
in fervour, and a slow, deli¬ 
cate chorus, making a superb 
contrast in sound. On "There 
Ain't No Rain ” Jessi is joined 
by a black choir: the twist is 
that it's got an amazing funky 
backing. If you can believe 
Gospel Disco, this is it. " New 
Wine " is absolutely stunning; 
the dulcimer backing is so 
bizarre it sounds like a West 
Coast psychedelic experiment 
circa 1967; there are 27 words 
in the song and Jessi wrings 
a verse’s worth of emotion out 
of each. 

Country fans will need no 
recommendation to hunt down 
this album, but those seekers 
after new experiences (if there 
are any left) who wouldn't nor¬ 
mally check out the c&w 
racks could do worse than 
follow suit. 

Ditto for David Allan Coe's 
" Tattoo," particularly if you're 
into a well-turned lyric. Coe 
earned the distinction of being 
the only “ outlaw ” (second 
generation, though he's been 
bypassed by more newcomers) 
to rate a mention in Tony 
Palmer s TV spectacular, All 
You Need Is Love. He was 
shown in concert saying 
naughty words, to illustrate all 
that's rotten in country music 
according to that old stager 
Roy Acuff I don't think there’s 
anything on ” Tattoo ” to make 
Roy hang his head in shame, 
but there are some good songs. 
For example, ” Just To Prove 
My Love For You ": basically 
this is iust the familiar list of 
impossible feats Coe would do 
for his girl. But his imagina¬ 
tion has been working over¬ 
time — among the ludicrous 
promises he makes are to 
“ walk across Kansas in a New 
York minute ... eat a West 
Virginia' coal miner's shoes 
jump Niagara Falls in a burn 
ing barrel . capture that 
great speckled bird " (c&w 
joke, that last one). 

Other gems include a laconic 
paternal portrait, " Daddy Was 

While the actual music on 
"Tattoo" is fairly straight¬ 
forward. albeit boosted by 
fairly heavy backing, " Bud¬ 
dies " is a revelation — an 
original sound in one of the 
most stagnant musical forms 
going. Operating from the un¬ 
likely location of Chicago, the 
Flying Fish label has made 
something of a speciality of 
putting country musicians in 
unusual settings, most notably 
sending fiddler Vassar 
Clements back to the roots of 
western swing on ” Hillbilly 
Jazz ” and teaming him up 
with various jazzmen. " Bud¬ 
dies ” features steel guitarist 
Buddy Emmons and fiddler 
Buddy Spicher (once a mem¬ 
ber of Area Code 615, "out¬ 
laws ” long before that term 
was coined) and takes the 
next logical step. 
The best way to describe it 

is to go back to western 
swing, which was, essentially, 
a merging of country and 
swing jazz. For " Buddies ” 
they've replaced the swing 
with a much harder, more 
modern jazz sound (I’m no ex-
Krt, and completely lost 

re. where the horn parts are 
played on steel guitar, but 
drummer Kenny Malone plays 
with all the aggression of an 
Art Blakey or an Elvin Jones, 
and pianist Randy Goodrum 
has obviously heard McCoy 
Tyner). The result of this 
hybrid is intensely satisfying, 
the smooth country fiddle con¬ 
stantly fighting with the biting 
rhythm section. And if that 
sounds like a contradiction: 
in terms, then it’s because 
this album is a contradiction: 
how else can you describe a 
record that has both Bill 
Monroe’s " Uncle Pen ” and 
Clifford Brown’s "Joy Spring"? 
But, believe me. the playing 
is so outstanding that ” Bud¬ 
dies ” is undoubtedly one of 
the country albums of the 
year. Better still, find out for 
yourselves. 
We seem to have strayed 

somewhat from the point, 
which was to do with old and 
new wave country, so what 
better artist to bring us back 

Ten Little Niggers theme 
about a houseful of people 
steadily being knocked off. 
and with a good twist at the 
end. showing us at least that 
the man is still capable of 
humour. There’s a certain 
wayward charm, too, in "Old 
Bones" and "Goin’ Down," 
which has an infectious 
skanga flavour but Harry 
still blows it by foregoing 
the opportunity of producing 
something truly unexpected 
and once again leaning on 
strings and choir. A miser¬ 
able cop-out. — C.I. 

JOHNNY CASH: Th« Ramblar” (CBS 8215«). Johnny Cash (vocals, 
guitar, volca). Marshall Grant (bass). W S. Holland (drums) Bob 
Wootton, Jerry Henslay (guitars). Earl Ball (piano). Ray Edenton. 

STRAWBS: " Burning For 
You” (Oyster). In this 

age of violence it is surprising 
to hear a band still com¬ 
mitted to the odd pretty 
melody and beauteous har 
monic effect. The Strawbs have 
been through some violent 
changes over the years, and 
it has to be said their star 
seems to have waned in receht 
months, what with the big 
boom in skiffle grabbing all 
the headlines. But Dave 
Cousins and Dave Lambert are 
still blasting away, Cousins 
warbling in folksy fashion on 
" Burning For Me," with all 
the mystery a cheerful beer¬ 
drinking soul can muster. John 
Mealing and Robert Kirby add 
rippling keyboards. Rod 
Coombes blats and bonks on 
drums (an onomatopoeic de¬ 
scription of the sound of 
studio drums, if you think I 

like "on 
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Crossword 

ACROSS 
1 Total of homework time 

for Sixties vocal group at 
public school? (4.5) 

6 Sheepish McCartney (3) 
8 Label in pre-eminent 

position (1.1.1) 
10 Afro-rockers who drink 

Brazilian coffee? (7) 
11 Harvard group of the 

Sixties? No, they were 
British! (3,6) 

12 Feelgoods in hospital (2) 
13 Unpleasant pop group 

(5) 
14 Hello! Ho! Silver lining 

discovered (2) 
15 Belle s discovered in a 

cad or a bounder (4) 
17 State for players (4) 
19 Scottish Andy was a free 

man (6) 
21 No milk at this time for 

Herman (5) 
23 Sonny and Cher satisfied 

with each other 
(3.1.4.4.2.4) 

26 Creme de la creme (3) 
27 Happy- sounding Marvin 

(4) 
28 Aznavour's lady ... (3) 
29 . . . and Puckett's (5) 
32 Nods, jeers greeted this 

mixed-up British singer's 
show (4.5) 

35 What a difference it made 
to Esther! (3) 

36 What the surgeon told 
Frampton in mid - oper¬ 
ation? (2.2.3) 

37 Sounds like Crystal's 
country wind (5) 

39 Coming for Nyro (3) 
40 Simple for the Commo¬ 

dores (4) 
41 Liberate Ray Davies! 

(3X4) 

DOWN 
1 Drink, on ice, for Peter 

Sarstedt (6.6.5) 
2 Puckett's gap — member 

of the TUC? (5) 
3 Clerical Judas (6) 
4 Without it rock opera 

becomes its subject! (3) 
5 Lata drinking session for 

Manfred Mann? (7X3.5) 
6 He hit the road — but 

he wasn’t Jack (3.7) 
7 Humble Joe (4) 
8 Miller's swinging country 

(7) 
9 White Plains can't forget 

(3.3.3.2X4) 
16 Climbed by Zeppelin to 

heaven (8) 
18 Soul brothers (5) 
20 Fishing tackle for five¬ 

handed folk (4) 
22 Shannon led astray (3) 
24 Ultra-Roman voice (3) 
25 Expressed three times by 

band from 17 (5) 
30 Right out of ferry — will 

an eagle do? (4) 
31 Duane, swirling (4) 
33 Red ones seen in the 

sunset (5) 
34 Let there be percussion! 

(5) 
38 Third band have an organ 

in them (3) 
39 Graham's a girl? (3) 

Albums Reviewers: Karl Dallas, Chris Welch, Ian Birch. 

JEAN MICHEL JARRE: 
"Oxygene" (Polydor 
Super 2310 555). Com¬ 
posed and produced by 
Jean Michel Jarre, who 
plays ARP synthesizer. 
AKS synthesizer, VCS 3 
synthesizer, RMI harmonic 
synthesizer, Farfisa organ. 
Mellotron. and rhythmin 
computer Recorded at 
Jean Michel Jarre's pnvate 
studio and mixed at Gang-
Studio. Paris, August to 
November 1976. 

»pHE FIRST time I 
* heard this album 

I hated it. It seemed so 
bland, so undemanding, 
so uneventful. When I 
heard that one track 
was getting a lot of 
plays on the New York 
disco scene, I was 
hardly surprised, for 
jlisco-type soul has be¬ 
come so mechanical of 
late that it was inevit¬ 
able (as with Donna 
Summer’s recent single) 
that the musicians 
should be more or less 
discarded and replaced 
by the programmable 
sequencer, which can 
play the same rhythm 
all night long and never 
get tired as long as you 
pay the electricity bills. 

Since that first play, how¬ 
ever. I’ve listened to it a 
few more times — mainly, 
I’ll confess, because Jarre 
was trained by the creator 
of French " musique con¬ 
crete,” whose " Symphonie 
Pour Un Homme Seul ” of 
1950 remains one of the 
great achievements of elec¬ 
tronic music today, nearly 
three decades later. 

Meanwhile, the album has 
been progressing upwards in 
the charts, appealing, one 
presumes, to the sort of people 
who buy Mike Oldfield albums, 
and prefer the later Floyd to 
the earlier, grittier stuff. In¬ 
deed, there is a tune halfway 
through the first side— though 
the album is divided into six 
K, there are no bands to 

ate where one section 
ends and the other begins — 
which is slightly reminiscent 
of one of the melodies on 
" Hergest Ridge.” 

I've got to admit that it 
repays further listening, and 
that it is not quite the elec¬ 
tronic Muzak I had written 
it off as initially. It can be 
appreciated at that level, if 
appreciation is the word, but 
there have been plenty of re¬ 
cordings of synthesized dood-
lings in recent years to make 
something that breaks out in 
this way worthy of close 
attention. 
One thing that distinguishes 

" Oxygene ” is simply its 
sense of form. It does not 
develop a theme and then vary 
it in the classical sense, but 
then no more does Mike Old¬ 
field. In the notes. Jarre is 
said to take his inspiration 
from the non-European ethnic 
musics of the world, and this 
appears to be true at a more 
profound level than mere 
Chinioserie. More significant 
than the koto-like pentatonic 
melodic snatches which punc¬ 
tuate the over-all electronic 
wash like rocks in a Japanese 
engrawing of sea patterns is 
the basic musical philosophy. 

Jarre’s 
breath 
of air 

in which the forma) scheme is 
organic rather than develop¬ 
mental, and the various parts 
are connected by an under¬ 
lying wholeness rather than 
linear theme-and-variation con¬ 
cepts. 

This is not a new concept, 
of course, especially in France, 
where Oliver Messiaen has 
transformed the whole formal 
basis of classical music in 
ways which are still not yet 
fully digested in the musical 
world outside. Since Messiaen 
himself was an early graduate 
from Pierre Schaeffer's Groupe 
de Recherches Musicales 
where Jarre was trained, the 
connection is obvious. 
On the other hand, 

" Oxygene ” is not classical 
music. Though the track the 
discos are playing is, as you 
might expect, actually its 
least effective section music¬ 
ally, it has the same relation¬ 
ship to popular music as 
Tangerine Dream, say. or Old¬ 
field. Personally, it still does 
not impress me as much as 
either, except at a technical 
level. 

It seems to lack heart, the 
sense of passionate involve¬ 
ment in the act of music¬ 
making which makes Edgar 
Froese's work almost a 
musical equivalent of a Jack-
son Pollock action painting. 
It is almost too accomplished, 
too formally precise. 

But in a field that has been 
responsible for possibly more 
bad music than anything since 
the invention of the Swanee 
whistle, this is no bad thing. 
— K.D. 

rpHE BRECKER BROTHERS: 
I “Don't Stop The Music” 

(Arista). The Breckers were 
once dubbed "The Break-Up 
Brothers” by Billy Cobham for 
reasons of his own. but if 
you own a penthouse in Man¬ 
hattan and have a delicious 
starlet coming to dinner, with 
the wine chilled in the fridge, 
a water-bed topped up and 
a mirror screwed into the ceil¬ 
ing, then this is just the kind 
of music you play when you 
are ready to leap out of the 
cupboard and shout: "Happy 
birthday, Gladys”. It's "gosh 
look at the view" music and 
stomps quite happily with 
vocal choruses chanting 
"Finger lickin' good,” a string 
section earning their session 
fee and the boys swopping 
tenor and trumpet licks over 
regulation disco rhythm sec¬ 
tion funk. Where else would 
you hear this kind of stuff? 
Usually in your earphones on 
a transatlantic flight. But if 
one engine is overheating, the 
children are crying and the 
hostesses are refusing to serve 
drinks, anything sounds good 
if it takes your mind off the 
six hours' flying time left. — 
C.W. 

PEACHES & HERB "Peach¬ es And Herb” (MCA). 
Soul music used to have such 

a gritty edge to it — remem¬ 
ber Sam & Dave. Wilson Pic¬ 
kett and Otis Redding? Now 
it all seems a kind of sani¬ 
tised outpouring of predict¬ 
able supermarket gunge. Not 
that I'm bitterly opposed to 
supermarket gunge; it can be 
quite comforting, and very 
useful if there are moments 
of panic and confusion in your 
life. Only the other day a 
man threatened me with vio¬ 
lence in the streets. " Oi." he 
said. " I don't like your face." 
I mumbled a few apologies 
and went hastily about my 
business, but it shook me for 
a few moments. I can tell you. 
That night 1 sought a handy 
album by Peaches and Herb 
and the gentle strings, flowing 
rhythms, pretty vocal har¬ 
monies, not to mention the 
first-ciass brass section with 
Van McCoy's rippling piano 
shimmering through it all, 
poured over my soul like heal¬ 
ing balm. It's not really soul 
music at all, is it? Just heal¬ 
ing balm for our bothersome 
world. Next time I see that 
fellow in the streets, I shall 
shout after him ” Peaches and 
Herb, that's what you need 
my man." All quite useless 
I’m sure, but as Charles H 
Kipps Jr. writes so succinctly 
on this album, " Love Is Here 
Beside Us." Van McCoy adds 
that “It Will Never Be The 
Same Again," but I’m a bit 
perplexed by that one. What 
DOES it all mean? — C.W. 

f|?HE COUNT BISHOPS: 1 “ The Count Bishops ” 
(Chiswick). Buy this record 
and help prevent the danger¬ 
ously possible. It's no seminal 
work (few are) but for a 
band's first effort they acquit 
themselves easily. No, the 
anxiety angle rests with the 
boys' future. You see, unless 
the Bishops can escape that 
stupid tag of second-league, 
serviceable-club attraction, 
their demise will come all the 
sooner The Bishops are 
straight-ahead purveyors of 
good-time boogie. They take 
traditional Chicago blues plus 
the mid-Sixties Beat Boom 
and inject a tough immediacy 
via re-working standards and 
writing material which shows 
identical influences. Roughly 
half the tracks are oldies, the 
remainder homegrown compo¬ 
sitions by either guitarist 
Zenon de Fleur or bass play¬ 
er Steve Lewins. They all sit 
happily together so that, for 
instance, Zenon’s " Stay Free " 
slides in comfortably between 
the Kinks ("I Need You"), 
Elmore James (“ Shake Your 
Moneymaker ”), Chuck Berry 
(" Down The Road Apiece ”). 
and the Standells (" Good 
Guys Don’t Wear White"). 
Virtually every one of them 
steams along with piston¬ 
packing verve. Great booze 'n' 
nicotine-stained enjoyment. 
All important is the rhythm 
section (Zenon. Steve and 
Paul Balbi) which is effortles¬ 
sly power-driven and suitably 

MICHAEL BRECKER: swopping tenor and trumpet licks 
over regulation disco rhythm section funk. 

saw-toothed in order to stay 
on the right side of unsav¬ 
ory. Lead guitarist — wait 
for it — Johnny GUITAR fires 
many a well-aimed and well-
timed salvo. Vocalist Dive 
Tice avoids smartass acro¬ 
batics for a gruff, caustic de¬ 
livery. In the main the Lewins 
and Fleur numbers come off 
most successfully. Best of the 
bunch on my tablet is Zenon’s 
" Baby You're Wrong " which, 
coupled with " Stay Free " 
was also the band's last 
single. A fine melody in the 
clean-cut, forceful and un¬ 
ashamedly pop vein gives it 
that tasty extra. — l.B. 

IAN WHITCOMB: “ Ian 
Whitcomb's Red Hot 

Blue Heaven ” (Warner Bros). 
Well, I suppose someone in 
the accounts department has 
said they can afford to lose 
a few bob on this one. But. I 
can't see Ian’s epic selling 
much, poor soul. Whitcomb 
wrote one of the best ” his¬ 
tories " on pop. After The 
Ball, which traced Tin Pan 
Alley and Rock and Roll back 

to their roots. It was a labour 
of love, much like this pro¬ 
ject on which the one-time 
pop singer attempts to vocal¬ 
ise his way, period-fashion, 
through songs dating back to 
the Twenties and Thirties.. 
The Hollywood orchestra as¬ 
sembled for the job seems to 
have a ball recreating sounds 

More on 
page 46 

that probably came from their 
violins in Los Angeles, in the 
first place. It's fun but it gets 
heavy going by the time we 
reach " Masculine Women 
And Feminine Men," a song 
of social comment from 1925, 
would you believe. I can 
imagine this amusing Derek 
Taylor, George Melly and 
Barrie Wentzell, but I think 
Ian deserves his ukelele 
broken over his head for this. 
— C.W. 

Short takes 
TONY VALOR SOUNDS OR¬ 
CHESTRA: “Gotta Get It” 
(Brunswick). Quite what the 
“it" in the title refers to 
is hard to say, -unless it 
means “bored”; the urgency 
of the title is not reflected 
by the leaden and totally 
predictable Valor Ork. This 
is disco music of the worst 
kind. 

ORIGINAL SOUNDTRACK: 
“ Smokey And The Bandit ” 
(MCA). This is several cuts 
above the usual soundtrack 
pap by virtue of a sparkling 
country score by Bill Justis 
and Jerry Reed, who also 
sings a couple of good songs 
(as well as co-starring in the 

film), and timely interrup¬ 
tions from the dialogue. A 
worthy memento of an ex¬ 
cellent movie. 

ORIGINAL SOUNDTRACK: 
“The Greatest” (Arista). 
Hope the film's better 
than this: Muhammed Ali is 
ill-served by a series of 
dreary, mediocre ballads 
from George Benson, a dull 
number from Mandrill and 
routine scoring by Michael 
Masser. Considering the 
subject matter, couldn't the 
producers have found some¬ 
one with a little more zip? 

MOXY: “Ridin' High” (Power 

Exchange). Confident and 
entertaining high-energy 
heavy rock from the Cana¬ 
dian quintet who showed 
their promise on “Moxy II” 
last year. Highlights are the 
title track and the biting 
“ Nothin' Comes Easy,” 
which easily justifies its re¬ 
prise at the end of the 
album. 

FREDDIE HART AND THE 
HEARTBEATS: “The Pleas¬ 
ure's Been All Mine” (Capi¬ 
tol). Average collection of 
mawkish ballads and over-
sentimental story-songs, 
topped off with his U.S. 
country hit “ Thank God 

She's Mine.” The sprightly 
“ Falling All Over Me " 
and the so-bad-it's-good 
“ The Search,” about a 
father’s hunt for his run¬ 
away daughter, help allevi¬ 
ate the boredom of such 
syrupy sob-a-longs as “But 
For The Grace Of God ” and 
“ Honky Tonk Toys.” 

STYX: “The Grand Illusion” 
(A&M). Seventh album 
from the Chicago five-piece 
who came to prominence in 
the States when “Lady” hit 
a few years back. “The 
Grand Illusion” continues 
in the heavy pomp-rock 
vein, but too many of the 

songs are undistinquished: 
only “ Miss America ” 
stands out from the morass 
of sub-metal pounders and 
ELP-style doodling. 

TROPEA: “Short Trip To 
Space" (RCA). First solo 
album by session guitarist 
who’s worked with, among 
others. Van McCoy, Deo¬ 
dato and Paul Simon. In¬ 
sulting jazz-funk is the re¬ 
sult, with the occasional 
Feliciano-style chording as 
on “Love's Final Moment.” 
Name-checkers might like 
to note that session “stars" 
include Steve Gadd and 
Randy Brecker. 
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NEW ALBUM OUTNOW-HEAR IT 
RECORDS^ envyi 
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Jazz albums Reviewers: Richard Williams, Chris Welch 

Pullen’s 
breach of 
promise 

Bittli 

Battle 

attla. Ray 
NYC 1977 

(percussion) llhan 

(drums). Mantilla (percussion) 

self into other areas of 
endeavour: what he 
comes up with is as far 
away from the hard-
charging small-group 
improvisation of “ Cap¬ 
ricorn Rising,” his quar¬ 
tet collaboration with 
Sam Rivers (also on 
Black Saint), as could 
possibly be imagined. 

Pullen makes a point of 
his breadth of taste and abi¬ 
lity; even his solo recordings 
reflect a desire to work with 
diverse materials, and on 
" Tomorrow's Promises " he 
concentrates, for the most 
part, on yet another side of 
his personality. 

Pullen (pi»no). Adams 
.„. tenor, bass clsrmet. 
NYC, 1977 

DON PULLEN: '"Tomorrow's Promises." (a) Big Alice, (b) Autumn 
odie Pie. (d) Kadp: (e) Last Year's Lies And Tomorrow s 
) Let’s Be Friends. (Atlantic SD 1699. import) 
rilen (piano, electric piano) Randy Brecker (trumpet), 

(tenor). Michal Urbaniak (violin). Roland Prince. 

Adams 
tenor). Prince, Magee 

A FTER brilliant ap-
pearances as a 

solo pianist on Sack¬ 
ville, Horo, and Black 
Saint, Pullen’s major¬ 
label debut evidently 
offered him the oppor¬ 
tunity to stretch him-

(f) — Pullen (piano). 
(Hute). Blake (bass). -
(drums). Rita DaCosta (vocal). 
NYC. 1977 

HOWARD RILEY: altogether too academic for enjoyment 

" Alice ", “ Poodle ”, and 
" Kadji " — which together 
make up 26 of the album’s 44 
minutes' playing time — are 
by largish groups playing 
highly structured music which 
bears some relationship to 
the current goings-on in the 
"fusion" field. This is, for me. 
at least, slightly disillusioning: 
I had imagined that Pullen 
would not enjoy the confine¬ 
ments of such modish forma¬ 
lity. 

There are consolations, such 
as the springy Bo Diddley rhy¬ 
thm of ” Alice " (beautifully 
exploited by Flippin and Wal¬ 
ker, as crisp a funk team as 
Íou'll encounter) and the fluid 
lighlife-tinged 6/8 of " Kad¬ 

ji . but the solos (which 
should be the meat of this 
music, yes?) are of negligible 
content and impact. Even the 

formidable Adams plays as if 
by rote. 
The more intimate tracks 

are no great improvement: 
" Autumn ” is lightweight in 
the extreme, its structure 
reining-in the marvellous duo 
of Blake and Battle (who 
shone so fiercely on Capri¬ 
corn Rising "); " Friends " is 
a pleasant vocal track, hardly 
memorable; and “ Promises " 
achieves little more than a 
demonstration of Adams' 
multi-*instrumental capability. 
One reacts with great plea¬ 

sure to the appearance of a 
musician like Pullen on a label 
like Atlantic, while conclud¬ 
ing that " Tomorrow’s Pro¬ 
mises ” is a disappointing and 
disquieting album. Perhaps, 
next time. Pullen will allow 
his talent more space to 
breathe. — R.W. 

TERRY SMITH 

ITS ironic when one con¬ 
siders the fuss made 

about a guitarist like George 
Benson, when in Britain we 
have a player who may not 
sing as well as Mr B but can 
swing the neck off him on 
guitar, not to mention ' a 
brace of other axemen. 
And yet if it weren't for 

the perseverance of a small 
independent label like Lee 
Lambert, we would probably 
not hear Terry on record in 
the kind of setting where he 
works best. 
You couldn’t ask for a 

better small group than one 
featuring Tony Lee, Martin 
Drew and Tony Archer, and 
they all play enthusiastically 
with the unassuming young 
man who should by now 
have been accorded greater 
international recognition. 
At home Terry is a huge 

favourite with club audiences, 
especially when working with 
his old pal Dick Morrissey. 

In this setting Terry is 
showcased alongside Tony 
Lee, who also rises to the 
occasion with some splendid 
solos. They are outstanding 
on "Willow Weep For Me," 
and, after a dramatic chorus 
from Tony, the guitarist roars 
in with a solo that combines 
tremendous feel for the 
blues, a wonderful sense of 
time. and the kind of 
dexterity that sounds per¬ 
fectly natural but is only 

born from years of playing. 
Everybody seems to be 

having a ball on this session 
and you can feel the pleasure 
mounting as they dig into 
“Grooveyard,” Terry chording 
over Tony’s deep-toned, walk¬ 
ing bass, and Martin's siz¬ 
zling cymbals. 
Tony Archer leads off 

"Dat's Dat," which is as 
funky as you might imagine, 
Tony Lee switching to elec¬ 
tric piano, and Terry imbuing 
a hip warmth, maintained 
even on the following ballad. 
Andre Previn's composition. 
“You're Gonna Hear From 
Me." At times the guitar 
takes on a Spanish classical 
flavour as Terry tears and 
snaps at the strings with 
relentless persistence, main¬ 
taining tension at a tempo 
which could drag in lesser 
hands. 

“All Blues" is the famed 
Miles Davis tune and grooves 
in 3/4 time with some very 
tasteful, gospel-tinged electric 
piano work from Tony Lee. 
Note the way Tony Archer 
begins cooking the bass after 
Lee’s first chorus, driving 
even harder than Martin, and 
with more guts than many an 
electric bass guitarist could 
contrive. 
The Spanish flavour men¬ 

tioned earlier blossoms on 
"Para Mi Hijo” a full-
blooded, unaccompanied fla¬ 
menco. Listen to the way 
Terry slashes in with brutal 
chords after a series of 
delicate arpeggios. It’s angry 
flamenco without any 
spurious street-cafe roman¬ 
ticism, but with rough edges 
and tremendous spirit.—C.W. 

HOWARD RILEY 

HOWARD RILEY: "Intertwine 

ÍMusic For Two Pianos) " 
waps: Intertwine; Sounding 

Perpetuum; Shadow; Duo For 
One (Mosaic GCM 771). 

Riley (pianos). London. July 

HERE'S an ambitious 
recording by an ex¬ 

tremely intelligent pianist, 
and I must confess that it's 
got me worried. 

"Intertwine" features two 
pianos, both played by Riley 
on a set of pieces designed 
to illustrate various types of 
relationship between the in¬ 
struments. Although 1 have 
gained much reward from 
Riley's work in the past, 
admiring his processes and 
his expressiveness, in particu¬ 
lar on 1970’s "The Day Will 
Come", the present album 
seems to be to be altogether 
too academic for enjoyment 
(in any sense other than 
appreciation of technique) to 
enter the proceedings. 

This is "dry" music, owing 
more to John Cage than to 
Cecil Taylor. which is 
perhaps as Riley wants it. He 
makes widespread use of the 
sounds made by hitting and 
scraping the carcase and 
innards of the pianos. --but 
such devices seem here to be 
the product of compositional 
precorisideration rather than 
improvisation. 
Only twice during the 

album did I find any satisfac¬ 
tion: firstly on "Perpetuum", 
where the jangling of plucked 
strings and the rumbling of 
erratic bass notes on one 
instrument punctuate ascend¬ 
ing tremolos on the other, 
creating a feeling of sus¬ 
pense; and secondly on "Due 
For One" (I think — the 
sleeve and label are slightly 
at odds over titles), which 
achieves a Livelier momentum 
than the rest. 

I have no desire to 
criticise this music for failing 
to realise some arbitrary aim 
it did not set out to achieve 
in the first place; however it 
must be noted that, as with 
Cage but unlike Taylor, the 
hearing of "Intertwine" does 
nothing to alter this listener's 
emotional state. — R.W. 
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Jazz albums 
Reviewers : Richard Williams, Chris Welch, Max Jones 

GARY PEACOCK Tales 
Oí Another". Vignette; 
Tone Field; Major Major; 
Trilogy 1. 2 & 3 (ECM 
1101). 

Peacock (bass). Keith 
Jarrett (piano). Jack 
DeJohnette (drums) 
NYC; February. 1977 

A R Y PEACOCK 
” was among the 
most remarkable of a 
generation of extra¬ 
ordinary bassists which 
grew up among the 
New York avant garde 
of the early Sixties, in 
the slipstream of Scott 
LaFaro and Charlie 
Haden. His work on 
Ayler’s “ Spiritual 
Unity,” Paul Bley’s trio 
albums, and Anthony 
Williams’ “ Lifetime ” 
and “ Spring ” alone 
assure him of promin¬ 
ence in the music's 
"history. 

He’s spent most of the 
last ten years in Japan, 
where his work with the 

KEITH JARRETT: an unusual display of vivacity 

Tales of 
a Peacock 

serves only to DeJohnette 

BENSON/McDUFF 

ceptionally pleasing 
pretations on “Prell between 

measure, 

Ellington's most with 

"Train" adequately 

WGJB 

Buttarfield 

Russo (trombones). Phil Bodner 

Bob Haggart 

Florida. 1976 Haggart's "Rockin' In 

trombones. 

that 
Tour," out in the States and 

more 
than 

render the album more ap¬ 
pealing — and will, perhaps. 
introduce 
unusually 

(bass). 

minute piece, 
intensity in 

Dukes (drums) 
Recorded May 1964 

October 1965. New York 

Nothing' "Til You Hear From 
Me Rockin' In Rhythm (World 

trio with 
almost lighthearted abandon, 
and for much of the time 
there is a pleasing irrte rest in 
the ancient art of swinging. 

In fact 'Trilogy 2,” a nine-

interesting records, but that 
is perhaps because I was an 
admirer of this band's roving 
eye for out-of-the-way jazz 

Some of his tuning and 
fingering was not all that it 
should have been, however. On 
" Will You Still Be Mine," for 
example, his statement of the 
melody line sounds strangely 
square and irritating. But a 
few months later, for the 
session that produced “ Party's 
Over," he was already gaining 
speed and dexterity. 

THE WORLD'S GREATEST JAZZ 
BAND: "Plays Duke Ellington ' 
Take The A' Tram. Mood 

take it mixed 
barrelhouse 
straight 

"pep section" 
not sure 
elusiveness 

EORGE Benson has scored 
” recent success as a 
singer but his career began 
as a jazz guitarist with organ¬ 
ist Jack McDuff in the early 
Sixties, when “ soul-jazz ” was 
all the rage — and very nice 
it was, too. 

the dull side, too. 
However, any shortcomings 

are more than made up for, 
so far as I'm concerned, by 
the presence of golden-voiced 
trumpeter Billy Butterfield 
who produces very satisfying 
lead or solo playing on most 

Lawson is. as ever, com¬ 
petence itself, and more than 
that in his contributions to 
'•Mood Indigo" and one or 
two more, but it is Billy who 
stirs the senses with ex-

kind. entitled 

cerned. 
This and 

ourite swingers, and along 
with explosive Joe Dukes and 
funky Red Holloway he led 
one of the great small groups 
of our time. Benson was young 
and inexperienced when he 
joined McDuff and recorded 
these sides, now re-issued as 
a double album. 

I've heard much better ex¬ 
amples of the band’s work, but 
there are some swingers like 
a pretty version of “ The 
Party’s Over," and typical 
funk pieces like “ Hot Barbe¬ 
cue,” and " Hippy Dip." 

Benson’s role was to comp 
the organ solos and share 
front-line honours with the 
hard-blowing Mr Holloway. 
George was something of a 
prodigy, and at 18 he certainly 
had a mature style. 

which Jarrett has so assidu¬ 
ously created for himself. 
The music is surprisingly 

extrovert: themes and de¬ 
velopments are tossed around 

Peacock to the 
broad audience 

THE WGJB have lately 
been given to making 

albums devoted to the music 
of this composer or that. I’m 

"Got It Bad” are all pretty 
successful WGJB versions, 
but "Prelude” — which gets 
away from comparisons and 
has much originality — is my 
own first choice. 
There aren’t many reinter¬ 

pretations of Ellington music 
which improve the music, 
and I don't think this 
selection of themes is exactly 
adventurous. Still, the record 
isn't bad and. for readers 
who relish the nine-piece 
band plus Maxine Sullivan in 
action on a mixed repertoire, 
there's a two-album set of 

the period his chordal work 
was influenced a mite by Wes 
Montgomery and for the rest, 
the tradition of single-line 
picking had not changed 
much since Charlie Christian 
and Barney Kessel. It's odd 
that for all their technique. 

pianist Masabumi Kikuchi 
and the drummer Hiroshi 
Murakami produced at least 
two fine albums, his own 
" Eastward ” and the 
flautist Hozan Yamamoto's 
beautiful " Silver World ” 
— both, regrettably, un¬ 
available outside their 
country of origin. 
These indicated that his 

powers had waxed rather 
than waned in obscurity; 
"Tales CM Another,” which is 
in the nature of a public 
return to the Western world, 
provides further evidence of 
his stature and continuing 
growth. 
The presence of two cur¬ 

rent favourites in Jarrett and 

worthy pieces, and these — 
like the ubiquitous " Satin 
Doll" — could with benefit 
be put in the "rest" section 
of many bands' libraries. 

employ all the shadings and 
tones an electric guitar can 
offer and that rock guitarists 
have been using for years. 

I'm waiting for the day 
when the first great post¬ 
Hendrix jazz guitarist emerges, 
and 1 don't mean Coryell or 
McLaughlin. In the meantime, 
groove awhile with Benson, the 

vehicle for his flugelhorn, 
though it includes a nice 
touch of muted Yank). "Satin 
Doll," “ I Got It Bad" and 
"Do Nothin'.” 

I do not feel that " A 
Train." actually composed by 
Billy Strayhorn, and "Per¬ 
dido ' ;bv Juan Tizol) rank 

Here. arranger Haggart 
and his expert nine-pieter 
have taken on the Ellington 
"songbook" with, 1 would 
say. medium-good results. 
The band has played some 
Duke material whenever I 
have heard it; and for one 
reason or another I prefer to 

that such ex¬ 
leads to more 

A slight lack of drive and 
swagger can be detected in 
some of these performances 
(not all), and it has been 
suggested that recording 
quality is less than best-
bright. A few solos are on 

Rhythm ” routine after El¬ 
lington’s and played with 
some spirit and plenty 
bounce. and a sprightly 
"Perdido” which boasts solo 
exchanges by trumpets and 

wailing a la Duke and a bit 
of animation from all con-

erpoise to the more medita¬ 
tive nature of Peacock's work 
with Bley and his Japanese 
recordings; let's hope that 
ECM find several more 
excuses to lead him into the 
studio — R.W. 

allowing Peacock to show off 
his extreme mobility and 
lovely sense of time. DeJoh¬ 
nette performs with the 
subtle dexterity which in¬ 
formed bis work on McCoy 
Tyner’s recent "Sujjertrios”: 
whatever he may think, this 
is without question the ideal 
context for his enormous 
talent. 

Jarrett, too, lets himself go 
in an unusual display of 
vivacity, using the water-
colour rubato passages as 
springboards for positively 
rollicking right-hand vari¬ 
ations at up-tempo, his innate 
garrulity for once allowed 
a free vein. Unfortu¬ 
nately the effect is rather 
spoiled by his toneless hum-
ming-along, an unattractively 
intrusive mannerism which 
might profitably have been 
excluded by the recording 
engineer. 

This is a fairly minor blot 
(although some concentration 
is required to ignore it) on a 
record which builds strongly 
throughout its length, from 
the airy loosening-up of 
"Vignette" (brilliantly shaded 
by DeJohnette’s gongs and 
cymbals) to the all-out wild¬ 
ness of "Trilogy 3.” It also 
provides an interesting count-

"Rockin’ " and 

24072) 
Red Holloway (tenor sax). 

Jack McDuff (organ). George 
Benson (guitar). Ronnie Boy-

realised here, but surprising 
only for the Lawson-But¬ 
terfield chase chorus; 
"Indigo" keeps in close touch 
with the world of Duke and 
is, you could say. effective 
pastiche distinguished by 
passages of good Lawson 
horn and Klink tenor; “Doll” 
is rather plainly dressed. 
On “Just Squeeze." as 

George Simon's note points 
out. and particularly on 
"Mellow Tone" the Ellington 
colouring suddenly gives way 
to arranging and tonal 
devices reminiscent of old 
Bob Crosby days. 

There’s more of a buzz to 

GFORGE BENSON. JACK 
McOUFF: Shadow Dançar». 
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2® 
novel 

by Jon Landau 

Mu«Maun„OUGHs

drug culture, and of cult 
authors. 
Some cliches are used to 

the point of self-parody: such 
as “ elegantly wasted,” 
" apocalyptic,” " terminal,” 
“ decadent,” “ a rush of 
amphetamine " (a favourite 
simile); and, until the hippie 
era faded away, “ relating,” 
a word borrowed from group 
therapy jargon, was enor¬ 
mously in vogue. The trouble 
is that too often their usage 
is not tongue-in-cheek. 
Of the authors William 

Burroughs is an obvious in¬ 
fluence, not just because 
“ heavy metal ” comes from 
Nova Express, but because 
both his rumoured personality 
and the subjects of his books 
(often junk) are intriguing 
and bizarre. 

Likewise, Hunter S. Thomp¬ 
son, whose “ gonzo ” journal¬ 
ism seems tremendously at¬ 
tractive for its relentless 
subjectivity and Establish¬ 
ment-baiting. 
New Journalism, naturally, 

is very big with rock writers. 
Tom Wolfe’s profile of Phil 
Spector, The First Tycoon Of 
Teen, remains the best single 
piece of writing about rock 
(indeed, it was the first), and 
Wolfe's style of celebrity 

journalism, coupled with 
breathless typography, is 
much emulated. 

Also, Hunter Thompson, 
rock critics Richard Goldstein 
and Robert Christgau, and 
another gonzo-style cult 
writer, Terry Southern (author 
of Candy and Blue Movie), 
are included in Wolfe's an¬ 
thology of the New Journal¬ 
ism. 

Charles Bukowski, that 
chronicler of low-life from 
San Francisco, has appeared 
In Creem magazine, while 
Jack Kerouac represents the 
anti-intellectual stance of the 
Beats, who had in common 
with punks a commitment to 
energy and instinct. 

Kerouac is much admired 
for the belief that he “ lived 
close to The Edge," for the 
“ amphetamine rush ” of his 
“ bop prosody,” and for his 
warm sentimental picture of 
America and of male camara¬ 
derie (the kind of romanticism 
that appeals to country rock 
freaks). 

Of course, the American 
crime writers with tough-guy, 
existentialist heroes — Chand¬ 
ler, Dashiell Hammett, and 
the two McDonalds, Ross and 
J.D. — have preserved their 
young audiences because, like 

Hail!Hail! Rock n roll! Deliver 
G rowin 

Rock 

us from the days of old 
Culture 
Was 

Last week Michael Watts examined the growth then 

of rock. Now he looks to the future 
Lyrics: How Rock ’n’ Roll Found Literacy through 

Still. 
r. .,11 

the 

realism 
against the Indeed, 

laws of probability for there 

Rock Future: All Shook Up 

lower ” 

Portrait Of The Rock Critic (As A Young Man) 

friends 

Selected Bibliography 

• TOM WOLFE 
Kolorad Tangerine 

• RICHARD NE 
(Paladin; 1971). 

fiction 
books merges with the langu¬ 
age of pop sociology, of the 

One indication, quickly apparent, 
of his and others' influence was that 
lyrics, instead of being buried in the 

since the hyperbole of the 
music industry invites such 
attacks and, frankly, many 

lias developed 
acculturation? 

comic and 

lords around 

the fundamental 

emphasis of Williams' writing 
has always been on the music 
rather than its social context. 

It’s a crucial balance which 
the best critics seek to 
achieve. For though their ties 
are irrevocable, it is the 
music and not the lifestyle 
or the industry it supports 
that must bear the final judge¬ 
ment. 

songs like Lennon's 

invention, and the healthy 
vulgarity of the electronic 
arts has been Uncle Sam’s 
gift to culture generally; since 
the form, the intonation, and 
usually the content of British 
rock remains distinctly Ameri¬ 
can, should we be any the 
less surprised that its writing 

sire tor himself a kind of star¬ 
dom, to which he often pro¬ 
motes himself at the expense 
of the artist about whom he's 
writing. 
So much rock writing, 

therefore, becomes negative 
and destructive. Hatchet jobs 
are much easier to write than 
constructive articles, and very 
enjoyably so. 

seized upon by young British 
rock writers as their insolent, 
gossipy trademark. 
The prose of these writers, 

infused with the slang of a 
drug and technological sub¬ 
culture (of smack and heavy 
metal), is usually a battle¬ 
ground of adjectival phrases, 
crossed by shafts of school¬ 
boy invective. 

Often amusing, yes; but 
invariably it is too self-
conscious, too aware of the 

reflection. But then rock ’n’ 
roll, like the technological 
society itself, is an American 

Busby; 1977) 
• HARLAN ELLISON; The Beasl 
That Shouted Love At The Heart 
Of The World (Millington; 1976) 
• CHARLES BUKOWSKI Erec 
tions. Ejaculations. Exhibitions 

that there have been few 
theorists nearly as good as 
Melly, Marcus and Landau; 
and it is particularly true of 
British rock criticism that it 
has grown up under the 
shadow of its counterpart in 
America. 
There always appears to 

exist in America a deeper, 
more constant debate about 
the values of rock, probably 
because its music media, 
which is not constructed on 

• JON LANDAU; it's Too Lato 
To Stop Now (A Rock and Roll 
Journal) (Straight Arrow; 1972) 
• RICHARD. NEVILLE Playpower 

ing as images developed on 
paper than performing onstage 
(look at Patti Smith). 
There are, however, in¬ 

stances of crusading zeal, as 
with Jon Landau’s quote about 
Bruce Springsteen, “ the 
future of rock ’n’ roll.” 

and the famous people he's 
meeting also combine to make 
the young critlc-cum-writer, 
who but a short while ago 

it, after all. 
He ought to take comfort, 

perhaps, from the progress of 
film criticism. Films, like 
rock, were intended for con¬ 
sumption, not preservation, 
but value judgements as¬ 
sembled by critics have since 
shaped what is now generally 
regarded as an art form. 

!
l GREIL MARCUS: Mystery Ti 
Images Of America in Rock 
oil Music) (Omnibus Pra 

1977). 

criticism here; 

Besides Melly and Charlie 
Gillett (who is really an his¬ 
torian, however), only Richard 
Williams, a kind of Moses the 
Lawgiver, and Geoffrey Can¬ 
non, who notably crusaded in 
bis time for Lou Reed, the 
Doors and Van Morrison, have 
been important voices of 

Hawkwind, and in The Final 
Programme he describes an 
earth that is “ ruled by the 
gun, the guitar and the 
needle ’’; while Harlan Elli¬ 
son’s A Boy And His Dog 
(together with Burroughs’ The 
Wild Boys and Orwell’s 1984) 
has been the obvious Inspira¬ 
tion for Bowie’s “ Diamond 
Dogs." Sei fl, above all, 
cherishes the new and the 
weird, and so does rock. 

Within rock writing there 
circulates a second-hand im-
tiression of the styles and 
■nguage of these writers. 

he Kandy 
ke Stream 

these other authors, their 
writing has a fast, hip quality 
which it is supposed to share 
with rock culture. 

Yet sei fl/fantasy comes 
closer to rock in several re¬ 
spects than any other genre: 
both are not quite respect¬ 
able, they each lean upon 
the language of technology, 
and they have also borrowed 
heavily from one another. 
Thus Michael Moorcock, to 

take a prominent example, 
wrote Time Of The Hawk-

Madness (City Lights; 1967) 
• PAULINE KAEL Going Su 
(Temple Smith; 1968) 

sources of language and making the 
mass audience aware of " poetic ” 
'qualities that might not otherwise 
have reached them. 

In the process, the subject matter 
of popular songwriting has been lib¬ 
erated from the cosy platitudes, the 
mere exercises in style, of the old pop 
tunesmiths in order to increase its 
range and express the greater permis¬ 
siveness of post-War society; this, in¬ 
deed, is a real accomplishment, to 
have revitalised the thematic song¬ 
writing tradition. 
The rock lyric now attempts so 

much more. It incorporates the social 

• TONY PALMER: All You Need 
Is Love (Future paperback. 
Weidenfeld and Nicolson and 
Chappell and Company Ltd. for 
the hardback; 1976). 

!> GEORGE MELLY; Revolt Into 
tyle (Allen Lane. The Penguin 

Press; 1970) 

r'S George Melly who best 
illuminates the present 

dilemma of the thoughtful 
rock critic, caught between 
his allegiance to the basically 
Sixties notion of an accessible 
popular culture and a grow¬ 
ing, elitist conviction that this 
is not always compatible with 
rock's best work. 
"Without this fanatic rejection 

of the past and equally obsessive 
worship of the present," prophesied 
Melly in Revolt Into Style, "pop 
culture would be unable to func¬ 
tion, and would split to become a 
poor relation of traditional culture 
in its upper reaches and a modern 
branch of popular eulture in its 

• CLIVE DAVIS; Clive Inside The 
Record Business: with James 
Willwerth (William Morrow and 
Co. 1975). 
• PAUL WILLIAMS: Outlaw Blues 

bourgeois, individualist idea on the 
one hand, and the working-class, 
collective idea on the other). 

Patently, pop culture does and will 
continue so to function, as the single 
example of Top of the Pops' ageless 
format pertinently demonstrates. But, 
even though Melly's conditions still 
apply, the aesthetic structure has 
shifted somewhat and a division has 
opened up since he was writing in 
1970. 
The Beatles' artistic breakthrough 

ensured that the best innovative rock 
of that period from the mid-Sixties to 
the early Seventies — the Stones, 
Dylan, the Who and the Dead, to take 
four names — penetrated all cultural 
strongholds; and this discoveiy of a 
rich communal art that could bring 
together street kids, intellectuals and 
generally arty types excited artist and 
audience to an extent that has not 
happened since. 
By the mid-Seventies this commu¬ 

nity was scattered because a younger, 
" reacting " generation had finally ar¬ 
rived, because the political mileage velop beyond a limited, popu¬ 

lar conception of what rock 
’n’ roll writing should be (i.e. 
groovy). 

For, since rock is essen¬ 
tially music made by people 
just off the street for those 
still on it, it's the language 
of the street, souped up with 
these cult influences, that 
rock writing tends to employ. 

Articulacy and precision, 
which are considered to be 
virtues in other areas of 
criticism, give way in much 
rock writing before this 
language of effect; and then 
tock criticism becomes no 
more than (hopefully) enter¬ 
taining description, usually of 
a partisan nature. 
His own immaturity, ego, 

and fascination with success 

1976) 
• CHARLIE GILLETT: The Sound 
Of The City (Sphere: 1971) 
• Rock File, edited by CHARLIE 
GILLETT (and SIMON FRITH) 
(orig. published by Pictorial 
Presentations Ltd. in association 
with New English Library. 1972) 

pre-rock 'n' roll, and largely (in rock 
songs certainly) without the old 
slushiness of the Broadway and 
Hollywood musical. 
This happened partly with the call 

of the British Beat Boom — whose 
early songs, though mostly puerile on 
paper, breathed the vigorous air of 
R&B — and its successful response 
in America, where pop had become 
anodyne since the explosion of the 
Fifties. 
There grew as a result a universal 

excitement for the more realistic treat¬ 
ment of human behaviour, principally 
sex, that was found in the blues. 
The bridge for this adventure had 

already been built by Chuck Berry, 
whose songs celebrated not only the 
sex urge of the blues but the rock 
’n’ roll dynamic of speed and energy 
that was to become the basis of pop 
movements. "Hail! hail! rock ’n’ roll,” 
went Berry's message, " deliver me 
from the days of old.” 
The effect was truly liberating; and 

yet literacy, the conscious break with 
the basically oral tradition of rock 
music, really developed through the 
steps taken towards rock by folk per¬ 
formers like Dylan and Paul Simon, 
who had been in an environment 
where the power of words, perhaps to 
draw a moral or urge political action, 
was treated with the greatest respect. 

It is their example, when followed, 
that has redeemed the rock lyric from 
colloquiallism. 

Dylan, in fact, has regenerated lang¬ 
uage even when he's been bad. The 
influence of his overwriting shows, for 
example, in Springsteen's excessively 
alliterative "Blinded By The Light,” 
which suffers essentially from its 
author's sheer zest for wordplay in 
misguided imitation of " Sub terr¬ 
ean Homesick Blues." 
He has also been held primarily re¬ 

sponsible for the considerable pres¬ 
ence in rock songs of pretentiousness 
and obscurantism. Yet the evidence of 
a struggling sensibility that’s reveal¬ 
ed in overwrought kitsch may still 
be thought a preferable alternative to 
cliché; at least you’re made to work 

JONATHAN EISEN (Vintage. 
69 first. 1970 second) 
WILLIAM BURROUGHS: Junkie 
lew English Library; 1966) . 
JACK KEROUAC: On The Road 
he Viking Press; 1955) 
MICHAEL MOORCOCK: The 

"Woman Is The Nigger Of The 
World.” as well as the autobiographi¬ 
cal psychodramas of the singer/song-
writers like Jackson Browne and 
James Taylor who in contrast have 
retreated from public to private issues; 
and it can also embrace both the 
ingenious bad taste of the Adverts’ 
“ Gary Gilmore's Eyes ” and the 
genuine scholarship of Steely Dan's 
'• The Royal Scam ", whose imagery 
alludes to the King James's Bible. 

Still, although songwriters have 
been freed from exclusively teenage 
preoccupations and from literalness 
and slang, rock will basically continue 
to glorify its own sub-culture in songs 
about dope, clothes, school, street¬ 
corner gangs, surfing hot rods, motor¬ 
cycles, juke-boxes, dancing, the “ re¬ 
pression " of parents, and other sym¬ 
bols that help forge a communal iden¬ 
tity; for the centre of this sub-culture 
is a narrow, anti-authoritarian attitude 
that links the social protest of early 
Dylan with the diatribes of the Clash 
and the Sex Pistols. 

Despite its greater eloquence and 
righteous anger, Dylan's “Masters Of 
War ” fundamentally offers the same 
convenient form of channelling youth¬ 
ful rebellion as the Clash's “ Career 
Opportunities " and " Hate & War "; 
they are all songs written out of the 
uncompromising naivety of youth. 

Dylan, however, wrote lyrics, not 
slogans, whatever the rhetoric. It's an 
important distinction, and one with 
which most punk rock has yet to 
come to terms; but then at this stage 
punk rock is not asking for reasoned 
evaluation. 

Domino, for instance), were now fre¬ 
quently printed on album sleeves — 
a clear invitation to textual 
analysis. 

Richard Goldstein celebrated the 
new status of the pop lyric in The 
Poetry Of Rock, published in America 
in 1969, and one of the surprisingly 
few books totally devoted to this 
subject (possibly the most recent — 
in 1973 — was Bob Sariin’s Turn It 
Up (I Cant Hear The Words).) 

Under sections headed " Raunch 
And Roots " (e.g. Berry), " Ballads 
Loud And Soft " (Lennon and McCart¬ 
ney). “Rock Rambles” (Leonard 
Cohen) and “ Allegory And Beyond " 
(Dylan), he cogently discussed, and 
printed the lyrics of. '71 songs by 50 
songwriters or songwriting teams, 
from the cheerful inanity of Barry 
Mann's and Gerry Goffin's " Who Put 
The Bomp ” to the arcana of Keith 
Reid's "Homburg " and "Whiter Shade 
Of Pale." 

" Today it is possible to suggest 
without risking defenestration that 
some of the best poetry of our time 
may well be concerned within those 
slurred couplets,” he wrote, and there¬ 
by added his voice to the growing 
numbers of those who were beginning 
to think realistically of the pop lyric 
as modern poetry. 

This was. and is, a controversial 
argument, since the work of few song¬ 
writers survives the linearity of cold 
print and comparison with the metri¬ 
cal complexities of modern poetry. 

Perhaps there would qualify some 
lyrics by songwriters familiar with the 
literary tradition, like the monologic 
Leonard Cohen or the Incredible 
String Band's Robin Williamson (the 
free-verse Koeeoaddi There is included 
in Goldstein’s book); but, as Gold¬ 
stein also accepts, all rock lyrics are 
written to be completed by rhythm, 
melody and voice, so the songwriter's 
approach is quite different from the 
poet's. 
The revolution within the pop lyric, 

in fact, has not been in drawing 
closer to poetry and its standards — 
although such poets as Cohen and the 
Fugs' Tuli Kupferberg were reconciled 
with a musical form — but in opening 
up the rock song to the enormous re-

U7OR ALL its growing 
r self-awareness and 
occasional works of 
genuine achievement, 
like Mystery Train, rock 
writing has produced 
little that is really 
distinguished. 
Rock’s common culture 

may be an affirmation at 
best of democracy attempt¬ 
ing to function in art, but 
its very availability, its un¬ 
ease about standards that 
a elitism, result in a 

t is excruciating, both 
of writing and music. 

For, faced with a form 
that is far from wholly about 
that combination of notes, 
rhythm and accents which 
make music, anybody is able 
to become a rock critic; en¬ 
thusiasm (i.e. energy) is the 
one real requirement, which is 
why fanzines shoot up and 
then burn out so quickly. 

Most rock writing shows a 
profusion of cliches and 
hand-me-down styles, like 
rock itself. The zap! pow! of 

traditional culture) and partly because 
there is no agreed-upon language by 
which it can be explicated ("the music 
and the image it perpetuates are often 
thought interchangeable "). 

It will be interesting to see how 
punk rock comes to terms with critics 
for. if it is being truly honest about 
its anti-bourgeois hard-line, it has no 
need for a system of musical evalu¬ 
ation that is held to support rock's 
current elite. 

It is, in fact, a return to the Social 
Weapon, by which major changes 
within pop music have always been 
wrought, after a long period in which 
rock has built up its Cultural aspect. 
Can the Genesis fan find common 

ground with the Jam supporter? It is 
unlikely, and it may well be that 
within the next decade punk becomes 
the established rock and the music of 
the Geneses and Yesses begins to oc¬ 
cupy the rarefied spaces now held by 
jazz. 

Meanwhile, the record industry, at¬ 
tempting to figure out how best to 
exploit this new lifestyle, is banking 
on the "musical improvement factor, 
that punk groups, as yet musically 
crude, will become sufficiently better 
technically to attract the mainstream 
audience and thereby make their pub¬ 
lishing profitable. 
By then, it is assumed, the lifestyle 

will have been absorbed by society 
and rendered harmless (already, in¬ 
deed. the Stranglers, perhaps the most 
strictly " musical ” of the new wave 
bands, are seen as a bridge). 

Will this particular youth revolution 
be any more resistant than its pre¬ 
decessors to the blandishments of 
rock 'n’ roll materialism? And can it, 
in its present provocative form, con¬ 
tinue otherwise? 
Above all, what, increasingly, will 

be the reaction to punk rock’s 
success of the bands who now domi¬ 
nate the music industry? 

Such questions, such times make it 
unsafe to be a rock critic, and that 
is only as it should be; for this is 

r-where many of us came in. 

Rock (Something Else Press. Inc . 
New York; 1970) 
• IAN WHITCOMB: After The 
Bell (Allen Lane. The Penguin 
Press; 1972). 
• IAN HUNTER: Diary Ot A Rock 

ÍI WILFRID MELLERS: Twilight Ot 
he Gods (The Beatles In Retro¬ 

spect) (Faber; 1973). 
• RICHARD GOLDSTEIN: The 
Poetry Of Rock (Bantam; 1969) 
• The Rolling Stone Illustrated 
History Of Rock And Roll, edited 
by JIM MILLER (Rolling Stone 

Up: 
How 

THE various cross-pollina¬ 
tions with other musics 

indicate rock’s compulsion, 
stemming from the desire for 
constant change and mobility, 
to experiment with image, 
mood, technique and the 
texture of sound — in short, 
with form (which often 
amounts to the actual content, 
such is the obsession with 
style). 

It's the historical development of 
lyrics, however, that best illustrates 
another fundamental impulse, the 
drive towards artistic self-
consciousness. 
The language of rock ’n’ roll was 

largely concentrated, even sublimated, 
into sound and mood. Lyrics, hesitat¬ 
ing between the flabby sentimentality 
of Tin Pan Alley pop (which was being 
renounced) and the toughness of the 
blues (that was sought), were steam¬ 
rollered into virtual redundancy by the 
new rhythm. Consequently, they de¬ 
generated as meaningless syllables and 
catch-phrases — "awopbopaloobop,” 
the “ sha da da das " of the Silhouet¬ 
tes’ "Get A Job." and. of course. 
" rock ’n’ roll" itself. 
This “ revolt against language'.' has 

persisted throughout the history of 
rock, to the point of idealisation. 
Grammar is bourgeois and repressive, 
if you believe most of the current 
fanzines. 
Thus heavy metal, with few excep¬ 

tions (like the Nazi/bondage parodies 
of Blue Oyster Cult — Mein Camp?), 
overwhelms lyrics with its volume, 
while the Stones' " Satisfaction," for 
example, achieves its aim of primal, 
inarticulate frustration by the remorse¬ 
less repetition of its chorus and 
simple, hammering riff — hardly any 
other words are intelligible, anyway. 
Sound per se still dominates the 

rock song, although the efforts of the 
"literary" singer/songwriters have 
achieved a kind of parity; but the 
crafted lyric generally has long since 
regained much of the emphasis it had 

to be a new masterpiece each 
week, but some critic some¬ 
where will find one. and his 
verdict will be fed into the 
large and well-oiled machinery 
of the music industry to re-
emerge as an advertising en¬ 
dorsement. So generally the 
record companies and their 
artists win anyway. 
The situation can be dis¬ 

piriting for the sensitive 
critic. Put simply, he may feel 
he ought to give information 
to the reader, increase his 
musical appreciation, foster 
new or unrecognised talent, 
and, just as importantly, be 
a critical sounding-board for 
the artist, since the audience’s 
decision not to buy a record 
is a pretty powerful response 
but provides no reason for it. 

His broad role, though — 
to represent the general 
standatd of values and public 
opinion — is actually compli¬ 
cated. Currently the rock 
audience seems evenly divided 
over the merits of punk rock, 
for example; and the stand¬ 
ards of rock criticism are 

ever vague, a reflection of 
the nature of rock itself, 
which places great emphasis 
on fashion, sociology and 
finance as well as music. 
Any task of discrimination 

is made harder by the sheer 
volume of records released 
(up to 40 singles some weeks 
in Britain). Accordingly, com¬ 
mercial pressures do not 
encourage the erection of 
standards. 
The rock critic writing 

about records on a weekly 
basis is much more a reviewer 
of product, a tipster's func¬ 
tion which Robert Christgau 
at least has resolved by pub¬ 
lishing a Consumer Guide, 
based on grades, for Creem 
and the Village Voice. 
Such a system must be 

inimical to high or élite art; 
but records, although they 
may become cultural pro¬ 
ducts, are primarily “ goods ” 
whose survival depends upon 
their making a profit, and the 
critic cannot realistically 
afford to be sensitive about 

in rock seemed exhausted, and also 
its novelty was gone for culture 
freaks. 

Showbusiness, moreover, albeit with 
a youthful pitch, was taking over. The 
marketing strategies of the music in¬ 
dustry had rationalised the market and 

proauct. 
As music was being developed for 

specific markets, it was that much 
harder for rock that was genuinely 
new or experimental to find a suffi¬ 
cient audience, and so less of it came 
to be made. 
Now it seems that popular music 

has in great part exchanged one kind 
of showbiz which was there pre-rock 
'n’ roll for another which assumes the 
trappings of youth culture and yet 
whose essential instincts are con¬ 
formist. 

Peter Frampton, the Eagles. Fleet¬ 
wood Mac and all the other “ middle-
of-the road progressives ” that cur¬ 
rently dictate buying patterns (especi¬ 
ally in America, where the audience 
is escaping from sociopolitical rock) 
bear out the statement that all art is 
entertainment but not all entertain¬ 
ment is art. 

But rock has become sophisticated. 
It takes widely, and daringly, from the 
forms and styles of imaginative art, 
as Bowie has done with mime, ballet 
and Expressionism. Art rock for ex¬ 
ample, is self-conscious to the point 
of aestheticism about its own presen¬ 
tation: Bryan Ferry is rock's contem¬ 
porary version of the Twenties' liter¬ 
ary dandy. 

It is in this sense, therefore, out of 
its own aesthetic aspirations and be¬ 
cause of the music industry’s con¬ 
tinual hunger for prestige, that rock 
" in its upper reaches " has indeed 
come to be treated as " a poor rela¬ 
tion of traditional culture." 

Rock made by Yds or ELP, let’s 
say, is now aligned with coverage of 
the fine arts in the heavier Sunday 
papers' review sections, but it still 
gets less space than television or 
cinema, let alone theatre, and the rock 

critic himself remains a poor relation 
of their critics. 

Generally it should be said that the 
colour supplements are considered a 
more fitting context (not that the re¬ 
cord companies mind; their attitude is 
that an article in the Sun or Mirror 
e.g. " lower reaches," will sell records, 
hut in the Sunday Times or Guardian 
an artist’s credibility is enhanced). 
We. however, who have grown up 

as the rock generation are more cer¬ 
tain of its cultural standing. After all, 
that concept of a culture presided 
over by creative individuals seems to 
be breaking down as we move from a 
print culture, with all the manners 
and instituticns that implies, to a 
visual one. 

Already great literature seems out 
of vogue among young writers, and 
many commentators accept that mo¬ 
dem fiction has disappeared up a cul-
de-sac. Instead, journalism, either of 
the new or currently fashionable " in¬ 
vestigative " sort, ts in favour, and 
television criticism is the coming 
thing. 
Very often now that which is truly 

powerful is to be found in what Tom 
Wolfe has called " unserious art.” 

Still, more egalitarian this system 
may be, but one could wish for rock 
the greater discrimination of tradi¬ 
tional culture. The good critic learns 
to recognise the recycled trends and 
be properly sceptical about the claims 
of new lifestyles; yet often he is de¬ 
feated simply by the sheer speed and 
output of the medium. 

Finally he quits because he can no 
longer tolerate all the junk for that 
much less which is good, or because 
he becomes too jaded to like what is 
really new. 

Rock has plenty who are know¬ 
ledgeable about its history — the 
writer is on firm ground discussing 
matrix numbers and recording dates 
— but few good critics. As Tony 
Palmer notes in the coda to All You 
Need Is Love, this is partly because 
the music is not thought worthy of 
proper analysis (by the standards of 
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Wednesday 
• DOOBIE BROTHERS. 
CRAWLER: Rainbow. Lon¬ 
don. (See Taking Off). 

• ELVIN JONES: Ronnie 
Scott s, London (for a 
fortnight from August 
28). (See Taking Off). 

MARC: ITV (networked) 
420 pm. Second in the 
series features the boppin-
imp introducing Bay City 
Rollers, Alfalpha and 
Mud. 

XTC: Hope & Anchor. 
Islington, London. 

COLIN HINDMARSH: Nash¬ 
ville, London, 

AMAZORBLADES: Windsor 
Castle, Harrow Rd.. Lon¬ 
don. 

BUSTER CRABBE: Ding¬ 
walls. London. 

ILLUSION: Marquee. London. 
METROPOLIS: Music Mach¬ 

ine. London. 
SONGS OF PROTEST (Radio 
Two. 10.30 p.m.) 

Thursday 
ELVIS COSTELLO. Manqui 

Ballroom. Falkirk. 
DEAD FINGERS TALK: 

Rochester Castle. Stoke 
Newington, London. 

• ONLY ONES: Nashville. 
London. (See Taking Off) 

ED STEWART: Harbour 
Band Arena. Morecambe 

ROGER WHITTAKER: Odeon 
Theatre, Taunton. 

MIKE HARDING: Civic Hall, 
Middleton. 

PAGE THREE: La Dolce Vita, 
Birmingham 

FIVE HAND REEL: Tiffany's. 
Edinburgh. Folk night on 
the Edinburgh Rock Festi¬ 
val 

LEFT HAND DRIVE: Com 
Dolly, Oxford. 

CRAZY CAVAN: Royalty 
Ballroom. Southgate, Lon¬ 
don. 

CHRIS BARBER BAND: 
Aquarius Club. Chester 
field. 

XTC: Red Cow, Hammer¬ 
smith. London. 

TOM ROBINSON BAND: Mr. 
Digby's. Birkenhead. 

STRIFE: Princeville Club. 
Bradford. 

METROPOLIS: Dingwalls. 
London 

WINDOW: Maxine's. Bar¬ 
row-in-Furness. 

DOCTORS OF MADNESS: 
Music Machine. London. 

NO DICE: Hope & Anchor, 
London. 

BOOMTOWN RATS: Town 
House. Wellington. Shrop¬ 
shire. 

FUMBLE: Nite Spot. Bed¬ 
ford. 

POP SCORE: Radio Two 
(7.02 pm). Return of the 

ELVIS COSTELLO: Falkirk. Thursday 

Friday 

pop quiz, hosted by Pete 
Murray, with Tony Black¬ 
burn. Terry Wogan and 
Tim Rice. 

CLEO LAINE, JOHN DANK¬ 
WORTH. Sarah Vaughan 
(BBC-2 TV. 9.25 p.m.) 
Also appearing. John Wil¬ 
liams and Ralph McTell. 

• FOLK FESTIVAL: Brigh¬ 
ton Centre, Brighton. Mike 
Harding, Ian Campbell 
Folk Group and Joanna 
Carlin open this first-ever 
international folk festival 
at Brighton. It runs to 
Sept. 4 (See Taking Off) 

XTC: Rochester Castle, 
Stoke Newington. London. 

MOVIES: Rock Garden. 
London (and 3). 

ROOGALATOR: Nashville. 
London (and 3). 

ED STEWART: Bota Land¬ 
ings, Keswick. 

ROGER WHITTAKER: Hippo 
drome Theatre. Bristol. 

REALISTICS: Royalty. South¬ 
gate, London. 

FREDDIE FINGERS LEE: 
Veterans Club, Famworth. 

NASHVILLE TEENS: Tif¬ 
fany's. Edinburgh. 

LEFT HAND DRIVE: Naviga¬ 
tion Inn. Milton Keynes. 

CHRIS BARBER BAND: 
Grand Prix Club, Brough. 
Nr. Kendal. 

TRAPEZE: West Runton 
Pavilion. 

CLAYSON & ARGONAUTS 
Lion Hotel, Warrington. 

BLUNT INSTRUMENT: Duke 
of Lancaster, Barnet. 

KOSSAGA: Dingwalls, Lon¬ 
don. 

AMAZORBLADES: Hope & 
Anchor. Islington. London. 

O BAND: Mayfair. New-
castle-upon-T yne. 

TOM ROBINSON BAND: 
Rock Garden, Middles¬ 
borough. 

LONDON: Retford Porter¬ 
house. 

WINDOW: Senate Club, 
Peterlee. 

JIGSAW: Music Machine. 
London. 

NUTZ: Nite Spot, Bedford. 

Saturday 
• HARRY CHAPIN: Rain¬ 
bow, London. (See Taking 
Off). 

FIVE HAND REEL, HARVEY 
ANDREWS, COPPER 
FAMILY: Brighton Centre. 

O BAND Belle Vue Dance¬ 
land. Manchester. 

REMUS DOWN BOULE¬ 
VARD: Rochester Castle. 
London. 

ROGER WHITTAKER: Tame-
side Theatre. Ashton-
under-Lyne. 

BROTHERS: Rushmore 
Arena. Aidershot. 

MIKE HARDING: Kendal 
Town Hall 

PEKOE ORANGE: Bull Inn. 
Hornchurch, Essex. 

ROBBIE VINCENT: Royalty. 
Southgate. London. 

CHRIS BARBER BAND: 
Town Hall. Stockport. 
Cheshire. 

TRAPEZE: Nottingham Boat 
Club. 

COVENT GARDEN BLOOM¬ 
IN' FESTIVAL: Covent 
Garden. London (and 

tomorrow). Todays bill: 
Roogalator. Quintessence 
11. Crass. Spiteri. Jarls-
burg Light Orchestra. 

UNICORN. RAW DOGS: 
Dingwalls. London. 

EMPEROR ROSKO: Radio 
One (10-12). After a spell 
in Hollywood. Rosko re¬ 
turns to his previous 
Saturday-morning Radio 
One spot. This is the 
second of four shows. 

TOM ROBINSON BAND: 
Fforde Green Hotel. 
Leeds 

WINDOW: Granary. Bristol. 
U-BOAT: Music Machine. 

London. 
NO DICE: Red Cow. Ham 

mersmith. London. 
HONKY: Nite Spot Bedford. 
INTERNATIONAL POP 
PROMS (ITV. 8 45 pm.) 
Sounds of the sixties. 

IN CONCERT (Radio One. 
6.30 pm.) Heavy Metal 
Kids. Vibrators. 

Sunday 
HARRY CHAPIN: Apollo, 

Manchester. 
DAEVID ALLEN: Roundhouse 

Downstairs, London. 
ELVIS COSTELLO: Nashville. 
London. 

ROGER WHITTAKER: Guild 
Hall. Preston. 

MIKE HARDING: Southport 
Theatre. 

NO DICE: Rochester Castle. 
London. 

SHAKIN' STEVENS: Torring¬ 
ton. North Finchley. Lon¬ 
don. 

HELEN SHAPIRO: Cesars 
Palace, Luton (week) 

CHRIS BARBER BAND: 
Town Hall. Dewsbury. 
Yorks. 

TRAPEZE: Newbridge Club. 
Gwent. 

BURL IVES: Brighton Centre. 
With Robin Hall and 
Jimmy McGregor and 
Therapy. 

DEAD FINGERS TALK: 
Other Cinema. London. 

LONDON: Maxims. Barrow-
in-Furness. 

STRIFE: Lakeland Lounge. 
Accrington. 

BROTHERHOOD OF MAN: 
Wakefield Theatre Club 

WINDOW Fforde Green 
Hotel, Leeds. 

SUMMER OF '77: Radio One 
(5 pm.) 

Monday 
DOCTORS OF MADNESS: 

Nashville. London (and 
tomorrow). 

ROGER WHITTAKER: South¬ 
port Theatre. 

CLAYSON & ARGONAUTS: 
Tiffany's, Edinburgh. 

CHRIS BARBER BAND: 
Town Hall. Kendal. 

JENNY DARREN: Aquarius 
Club, Chester. 

BRAINCHILD: Dingwalls, 
London. 

WINDOW: Quaintway». 
Chester. 

SOUND OF SEVENTEEN: 
Griffin Hotel. Market 
Place. Kingston-on-
Thames. 

AMERICAN TRAIN Top 
Rank Suite, Plymouth. 

SIOUXSIE & BANSHEES. 
OUTSIDERS. SUSPECTS. 
VERDICTS: Vortex. War-
dour St London. 

Tuesday 
SLITS: Dingwalls. London. 
DOCTORS OF MADNESS: 

Nashville. London. 
IGNATZ. SALE: Tiffany's. 

Edinburgh. 
REMUS DOWN BOULE¬ 
VARD. SIDEWINDER 
Tramshed, Woolwich. 
London. 

JOHNNY DU CANN: Roch¬ 
ester Castle, London. 

OSMONDS (BBC-1 TV, 6.45 
pm.) 

DAVID ESSEX: (BBC1 TV 8 
pm.) First of six shows. 
This week s guests: Small 
Faces. 

ELECTRIC CHAIRS, KILL¬ 
JOYS. LOCAL OPERATOR. 
IGNERANTS Vortex. Lon¬ 
don. 

Wednesday 
• JOHN MARTYN: Marquee. 
London (and Thursday). 
(See Taking Off). 

HARRY CHAPIN: Ulster Hall. 
Belfast. 

ROGER WHITTAKER: New 
Theatre, Oxford. 

JOHNNY DU CANN. 
MOTHER SUPERIOR: 
Music Machine. London. 

BRETT MARVIN & BLIMPS: 
Rochester Castle. Stoke 
Newington. London. 

COLIN HINDMARSH: Nash¬ 
ville, London. 

BILLY OCEAN: Top Rank. 
Swansea 

BOOMTOWN RATS: TH 
fany's. Edinburgh. 

CLAYSON & ARGONAUTS: 
Eric's. Liverpool. 

ELECTRIC CHAIRS (featir-
ing Wayne County): 
Dingwall's. London. 

AMAZORBLADES Windsor 
Castle. Harrow Rd.. Lon¬ 
don. 

TOM ROBINSON BAND: 
Tracys, Ipswich. 

MARC: ITV (4.20 p.m.). 
Guests this week: Hawk¬ 
wind. Boomtown Rats. 
Jamie Wilde. Alan David. 

Jazz extra 
WEDNESDAY. New Orleans Night al the Black Hon Jan Week 

features Dick Cook's Jambalaya and Ken Colyer's All-Star 
Jazzmen «London's 10« Club until midnight) Barbara Thomp¬ 
son and the All Hall Trio play for the Chillerns Jazz Appreciation 
Society from 8.30 pm (Fireny Hotel. Bourne End. Buckingham-
shire) Michael Carrick Sextet (London's Phoenix. Cavendish 
Square). 

IHURSDAY: New Orleans Night at the 100 Club's Jazz Week feat ures Max Collie's Rhythm Aces until midnight (London's 100 
Club). 

PRIDAY: The John Stevens/Ray Warleigh Croup plays for free 
1 (The Plough. Stockwell) Heritage Hall Stompers play-
weekly here (Buffalo's Head. Durham City) Dave Shepherd's 
Quintet and Hefty Jazz with Keith Smith and Ian Whoeler play In 
the Black Lion Jubilee Jazz Week until midnight «Londons luo 
Club, admission Í2 to non-members). 

SATURDAY: A Humphrey Lyttelton Reunion Night presents the 
Lyttelton Band plus guest old boys. Including baritonist Joe 

Temperley, and saxman Tony Coe and trombonist Johnny Picard 
«London's 100 Club until 1 am) Zenith Hot Stompers are at the 
Crown (Crown Codsall. Wolverhampton i Eagle Jazz Band 
«Waterworks Club. Edgbaston. Birmingham«. 

SUNDAY: Ron Russell Band, with Dig Fairweather on trumpet, 
plays a lunchtime session from midday (Red Barn. Blindley 

Heath) v Jazz At The Strathallan Hotel recommences tonight 
with Humphrey Lyttelton and the Zenith Hot Stompers (Strathallan 
Hotel. Birmingham) . Steve Lane's Southern Stompers and 
Hefty Jazz play the first of a series of History Of Jazz concerts 
at Ally Pally from 7.30 pm «Alexandra Palace. Muswell Hill. N.10> 
and Fred Stead's Sunflower Jazz Band is in the Palace’s Panorama 

as usual from noon . 

MONDAY: The Sound Of XT Big Band plays its third date at the 
Griffin tonight from 8pm «Griffin Hotel. Market Place Kingston 

upon Thames) The Vintage Jazzmen play Monday evenings at 
the Duke (Duke Of Wellington. Kenton Lane. Newcastle upon Tyne, 

JESDAY. Alex Welsh and band visits Leicester Jazz Society to 
open the new season (iBraunstone Hotel. Leicester). 

WEDNESDAY: 
September 

activity. - MAX 

Bob Downes is heard 
11 «Theatre Workshop. 
JONES. 

solo from today until 
Edinburgh). A fringe 

Folk extra 
WEDNESDAY: Muckram Wakes «Load of Hay. Vlllier Street, 

Uxbridge i Jo-Ann Kelly «Albion. Epsom« Malcolm 
Price iWaddon Hotel. Stafford Road, Croydon). 

rHURSDAY: Cilla Fisher, Artie Trezlse, Leon Rosselson, Roy 
Bailey (Grand. South St Andrew's Street. Edinburgh, to Sat¬ 

urday) Sean Maguire, Joe Burke, Josie Maguire «Albert 
Hotel. Eastgate. Inverness) . . . 

FRIDAY: Battlefield Band 'Yorkshire House Hotel. Parliament 
r Street. York) Archie Fisher (Coronation, King Street 
Southport) . Bill Caddlck (Star Hotel, Westgate. Bradford« 
Ragman's Trumpet (Borough Bailiff. Knaresborough) Formerly 
known as Swan Arcade, with the addition of new members in¬ 
cluding fiddler Janet Kerr . . . Sean Cannon (Ivy Bush Hotei. 
Pontardawe. Swansea) . Robin Dransfield (Lock Inn. Wolverley. 
near Kidderminster« Fred Wedlock (49 Club, Weston-super-
Mare) Tony Rose (Pembroke Arms, Bournemouth! 
John Tams, Excelsior Band (Springfield Hotel, Brighton) Mick 
Terns (Chequers Inn. Woolmer Green. Stevenage) . Brighton 
Folk Festival, with Burt Ives. Mike Harding, Five Hand Reel. Albion 
Dance Band. Na Fill, Harvey Andrews. Robin Hall, Jimmy Mac¬ 
Gregor. Therapy. Jean Redpath, Bill Caddlck, English Tapestry. 
Cordeanna McCulloch. Peter Bond. Peter Bellamy, Taffy Thomas. 
Doc Shiels, Sheep's Biscuit, Dave Qualey, Ian Campbell Folk Croup. 
Cooper Family, George Belton, Cyril Phillips, George Spicer. Bob 
Blake, Bob Lewis. Johnny Doughty. George Upton (Brighton Centre. 
King's Road, to Sunday). 

CATURDAY: Mr Gladstone’s Bag (Cellar. Cecil Sharp House Lon 
don NW1) . the Clutha «Lewes Arms. Mount Place. Lewes 

Sussex) Bill Price (Dock and Railway. Falmouth 

CUNDAY: Robin Morton. Cathal McConnell (Triangle, Edinburgh) 
. Harry Chapin «Apollo. Manchester« Harvey Andrews 

(Folk Centre, Poynton. Cheshire) . . Vin Garbutt (Golden Lion. 
Rainford, near St Helens) Saffron Summerfield (Rudyard 
Hotel. Heaton Moor. Stockport« Bob Pegg (Crown. Ilkeston Road. 
Nottingham) Jon Betmead (Duke of Cumberland. Whitstable) 

A ION DAY: Mountain Line (Half Moon. Putney) . June Tabor 
(Phoenix. Church Street, Staines) John Goodluck Recre¬ 

ation. Colchester) . Sean Cannon. Bobby Casey, Tom McCarthy 
(Grand Hotel. South St Andrew's Street. Edinburgh, to Saturday) 
■"TUESDAY : Rosie Hardman (Railway, Dartford) . Peter Bond 
* «White Swan. Yeadon, near Leeds). 
\VEDNESDAY: Steve Tilston «Load of Hay. Villier Street, Ux-
’’ bridge) . Songwainers (Rose and Crown. Sandhurst« 
Isabel Sutherland «Stage One. 1S/17 Deanerv Road London EIS) — 
KARL DALLAS. 

• DOOBIE BROTHERS/ 
CRAWLER: London, Rainbow 
Theatre. Wednesday, August 31. 
Tickets: £2.50, £2 and £1.50. 
Concerts starts at 7.30p<n. A 
strong combination that should 
satisfy the appetite of many rock 
fans. The Doobies' popularity has 
taken something, of a tumble in 
Britain of late, but the word from 
America is that the band are once 
more at their strongest, with an 
acclaimed new album, "Livin' On 
The Fault Line", coinciding with 
their visit here. And there is also 
the additional attraction of ■ a 
mean guitarist called Skunk 
Baxter. Crawler, meanwhile, are 
steadily building a following, and 
rightly so. since their recent 
British tour established them. 

• ELVIN JONES' JAZZ MACH¬ 
INE, KENNY BALDOCK QUAR¬ 
TET: Ronnie Scott’s Club, 47 Frith 
Street, W.I., for two weeks from 
Monday (29). Elvin is one of the 
most influential drummers in jazz 
history, whose work with John 
Coltrane became legendary. He still 
likes to work with Coltrane-
inspired tenor players, like Pat 
Labarera, who. incidentally, first 
came to Britain with the Buddy 
Rich Orchestra a few years ago. 
Pat has made several trips here 
with Elvin, and the group now in¬ 
cludes Jannie Booth (bass), Ryo 
Kawasaki (guitar), and Chico Free¬ 
man (tenor, soprano and flute). The 
Jazz Machine should be a powerful 
combination. 

• THE ONLY ONES: Nashville, 
London. Thursday. September 1 
from 8.30. Tickets £1.00. Support: 
The Look. Sick of being told what 
the next big thing is going to be 
before you’ve even had chance to 
check out the last big thing (they 
weren’t worth it anyway)? 
Whether 1 he Only Ones will storm 
into rock’n’roll’s stratosphere or 
not. you should waste no time in 
seeing them. Formed last August, 
they began for real this January, 
securing a regular spot at Lon¬ 
don’s Speakeasy. A frequently 
devastating live set has evolved 
around original songs by vocalist 
Pete Perrot, John Perry's incisive 
guitar,- Alan Mair’s sturdy bass and 
Mike Kellie's powerhouse drums. 
(See also feature on Page 32). 

• BRIGHTON FOLK FESTIVAL: 
Brighton Centre. Friday Septem¬ 
ber 2 Mike Harding, Ian Campbell 
Group, Peter .Bellamy, Saturday 3, 
Five Hand Reel, Harvey Andrews, 
Copper Family, Peter Bond, Eng¬ 
lish Tapestry. Sunday 4, Burl 
Ives, Therapy, Robin Hall and 
Jimmie MacGregor. Bill Caddlck, 
Jean Redpath, Na Fili, and many 
others each day. Weekend tickets 
£5. Day tickets £1 (Sat and Sun), 
evening tickets £1.25 (Fri and 
Sat) and £1.75 (Sun). The third 
major folk festival of the summer 
opens the plush new 5.000 
capacity Brighton centre. Events 
will be going — on all day 
culminating in the first British 
appearance for 25 years by Burl 
Ives_ 

• JOHN MARTYN: The Marquee. 
London. Wednesday and Thursday. 
September 7 and 8. Advance 
tickets £1.25, available by postal 
application to John 
Martyn/ Marquee, Derek Block 
Promotions, 16 Oxford Circus 
Avenue, 231 Oxford St., London 
Wl. Cheques should be made 
payable to the Derek Block 
Organisation. Tickets will be 
limited to four per person. An 
S.A.E. should be included. Tickets 
on the night £1.50. John Martyn 
makes one of his infrequent 
appearances at the Marquee next 
week. Celebrated for his idiosyn¬ 
cratic songwriting, distinctive úse 
of electroplex ana slurred scatsing 
vocals, Martyn has always been 
an artist of high integrity. 

• HARRY CHAPIN: Rainbow, 
London, Saturday September 3. 
Tickets £3, £2.50, £2, £1.50. Starts 
7.30pm. Chapin was here a few 
months ago when he played a 
hugely successful concert at the 
New Victoria which proved that 
he maintains a formidable follow¬ 
ing in this country despite the 
lack of recent chart success. Now, 
with a new album, the in-
triguingly titled “Dance Band On 
The Titantic'^ to promote, it made 
Sood commercial sense to bring 
im back for a reprise, this time 

on a full tour. He's a writer of 
colour and flair, and the occasion¬ 
al blandness that creeps into some 
of his material is countered by 
the extraordinary rapport he 
creates with his audience. 

TAKING OFF pick of the week’s gigs 
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Top Thirty' 
Singles 

1 (1) FLOAT ON The Floaters. ABC 
2 (9) WAY DOWN Elvis Presley. RCA 
3 (2) ANGELO Brotherhood of Man. Pye 
4 (10) THAT'S WHAT FRIENDS ARE FOR 

Deniece Williams, CBS 
5 (7) NOBODY DOES IT BETTER 

Carly Simon, Elektra 
6 (20) MAGIC FLY Space. Pye 
7 (3) I FEEL LOVE Donna Summer. GTO 
8 (4) YOU GOT WHAT IT TAKES 

Showaddywaddy, Arista 
9 (12) NIGHTS ON BROADWAY 

Candi Staton. WB 
10 (5) THE CRUNCH Rah Band, Good Earth 
11 (9) OXYGENE Jean Michel Jarre, Polydor 

CARLY SIMON: always a singles rather than 
an albums artist, her " Nobody Does It Bet¬ 
ter’ rises to number 5. 

12 (27) DOWN DEEP INSIDE 
Donna Summer, Casablanca 

13 (19) DO ANYTHING YOU WANNA DO 
The Rods, Island 

14 (10) WE RE ALL ALONE Rita Coolidge, A&M 
15 (17) DANCIN' IN THE MOONLIGHT 

Thin Lizzy, Vertigo 
(18) TULANE ... Steve Gibbons Band, Polydor 

17 (—) GARY GILMORE'S EYES Adverts, Anchor 
18 (7) SOMETHING BETTER CHANGE 

Stranglers, UA 
19 (6) MA BAKER . Boney M, Atlantic 
20 (— ) SILVER LADY David Soul, Private Stock 
21 (—) SUNSHINE AFTER THE RAIN 

Elkie Brooks, A&M 
22 (14) IT'S YOUR LIFE Smokie, RAK 
23 (— ) TELEPHONE MAN . Meri Wilson, Pye 
24 (13) ROADRUNNER ONCE, ROADRUNNER 

TWICE 
Jonathan Richman, and the Modern 

Lovers, Berserkley 
25 (21) SPANISH STROLL Mink DeVille. Capitol 
26 (16) EASY . Commodores, Motown 
27 (15) ALL AROUND THE WORLD Jam, Polydor 
28 (— ) LOOKING AFTER NUMBER ONE 

Boomtown Rats, Ensign 
29 (28) AMERICAN GIRL 

Tom Petty and the Heartbreakers, Shelter 
30 (— ) FEEL THE NEED Detroit Emeralds, Atlantic 
Two titles tied for 15th position. 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun, Daily Telegraph, Sunday People, News Oí The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

BEST SELLERS courtesy Cashbox 

2 (7) WE PLAY REGGAE In Crowd. Cactus 

4 (14) MAN IN ME/AFTER TONIGHT 
5 (—) TM STILL IN LOVE WITH YOU 

Matumbi^ Trojan 

A SO WE STAY s 'a EXODUS Bob Marley and the Wailers, Island 

STEVE MILLER: ' Jungle Love ’ off his new album enters 

2 (3) 
AND HIGHER) Rita Coolidge, A&M Two titles tied for 13th and 18th positions. 

3 HANDY MAN James Taylor, Columbia 

5 
8 

6 REJOICE 
GOING FOR THE ONE Yes, Atlantic 9 (ID 
IM IN YOU Peter Frampton, A&M LOSE AGAIN 

10 CAT SCRATCH FEVER Ted Nugent, Epic (12) 
10 (—) MOODY BLUE . Elvis Presley. RCA 

(7) (13) 

12 (12) 

13 (15) 
14 (18) 

(19) STEVE WINWOOD 
18 (11) COMMODORES 

BABY. I LOVE YOU SO Joe Stampley, Epic 19 (13) I. ROBOT The Alan Parsons Project, Arista 
20 

21 

25 (20) EVEN IN THE QUIETEST MOMENTS 

5 
6 

(9) 
(8) 

8 
9 

(5) 
(4) 
(6) 
(2) 

15 
16 

(1) 
(2) 
(3) 
(5) 
(4) 

12 
13 

(16) 
(17) 

(7) 
(9) 
(6) 
(8) 

2 
3 

EASY 
FLOAT ON 

KENNY ROGERS: after 'Lucille.' 'Daytime Friends’ be¬ 
comes a smash hit at 16 

ELVIS PRESLEY: well, it had to happen — ' Moody Blue ' 
enters at 10 

RIGHT ON TIME Brothers Johnson, A&M 
AMERICAN STARS 'N BARS 

Atlantic 
ABC 

Supertramp, A&M 
. Carole King, Avatar 

. Dottsy, RCA 
Merle Haggard, MCA 
Vern Gosdin. Elektra 

Dave and Sugar. RCA 
DAYTIME FRIENDS Kenny Rogers. United Artists 

Alton Ellis. Bam Bam 
. Jah Woosh. Creation Rebel 

Neil Young, Reprise 
. Island 
. Motown 

Commodores, Motown 
. Floaters, ABC 

Fogelberg, Full Moon 
War. Blue Note 

Barbra Streisand. Columbia 
. Emotions, Columbia 

BEST OF MY LOVE Emotions. Columbia 
YOUR LOVE HAS LIFTED ME (HIGHER 

VIRGINIA. HOW FAR WILL YOU GO 
Dickey Lee. RCA 

(9) RAMBLIN' FEVER 
(8) TILL THE END 

Gregory Isaacs. Golden Age 
Roland and Carolyn. Lovers Rock 

Revolutionaries, Sky Note 
Bob Andy. Sky Note 

I Roy. Third World 

RUMOURS Fleetwood Mac, Warner Bros 
CSN Crosby, Stills and Nash, Atlantic 
JT . James Taylor, Columbia 
STAR WARS Soundtrack, 20th Century 
STREISAND SUPERMAN 

RSO 
Kiss, Casablanca 
. Heart, Portrait 
. Warner Bros 

22 (10) LOVE GUN 
23 (14) LITTLE QUEEN 
24 (25) SHAUN CASSIDY 

EXODUS 
Bob Marley and the Wailers, Island 

Jarre. 6 —. 7 Giorgio Moroder/Pete Ballotte. 8 Andersjon/Ulveeus 
9 Bill Szymcykz 10 Robbie Robertson: 11 Martin Rushnet; 12 —; 13 
—. 14 Floaters: 15 Greg Lake; 16 —; Jim Henson. 18 Nick Lowe. 19 

ANYTIME . . . ANYWHERE 
Rita Coolidge, A&M 

I JUST WANT TO BE YOUR EVERYTHING 
Andy Gibb, RSO 

DON'T STOP Fleetwood Mac, Warner Bros 
JUST A SONG BEFORE I GO 

Crosby Stills and Nash, Atlantic 
TELEPHONE LINE 

Electric Light Orchestra, United Artists 
HOW MUCH LOVE 

Leo Sayer, Warner Bros 
YOU MADE ME BELIEVE IN MAGIC 

15 (8) TRULY 
16 (—) MR. COP 
17 (17) I ADMIRE YOU 
18 (—) EL BAMBA 

(— ) SLOW DOWN 
20 (—) POINT BLANK 

12 (6) HELLO STRANGER 
13 (14) MY CECILIA 

(20) I CANT SATISFY 

1 . Brown Sugar. Lovers Rock 
Delroy Wilson. Caribbean 

. Matumbi, Trojan Rockers 

. Diana Heron. Ethnic Fight 

US 

Charts 

Bay City Rollers, Arista 
(13) GIVE A LITTLE BIT . Supertramp, A&M 
(15) ON AND ON Stephen Bishop, ABC 

14 (16) SMOKE FROM A DISTANT FIRE 

1 (13) WAITING IN VAIN 
Bob Marley and the Wailers. Island 

19 (—) Y'ALL COME BACK SALOON 
Oak Ridge Boys, ABC/Dot 

20 (15) GENTLE TO YOUR SENSES Mel McDaniel. Capitol 

FOREIGNER 
FLOATERS 

3 (1) WOLF AND LEOPARD/MAGGIE BREAST 
Dennis Brown/I Roy. Third World 

11 (16) I'VE ALREADY LOVED YOU IN MY MIND 
Conway Twitty. MCA 

Steve Miller Band, Capitol 
30 (— ) A NEW WORLD RECORD 

Electric Light Orchestra, United Artists 

26 (26) SIMPLE THINGS 
27 (27) NETHER LANDS 

Dan 
28 (29) PLATINUM JAZZ 
29 (24) BOOK OF DREAMS 

(21) A PLACE IN THE SUN 
Pablo Cruise, A&M 

(22) HERE AT LAST ... BEE GEES . . LIVE 

• CAPITAL RADIO. LONDON: Way Down (Elvis Presley) 
You Got What It Takes (Showaddywaddy) Nobody Does It 
Better (Carly Simon) Nights On Broadway (Candi Staton) 
Float On (The Floaters) 

• CLYDE. GLASGOW: Way Down (Elvis Presley) Nights 
On Broadway (Candi Staton) Nobody Does It Better (Carly. 
Simon) Do Anything You Wanna Do (The Rods) Float On 
(The Floaters) 

• BRMB. BIRMINGHAM: Float On (The Floaters) Angelo 
(Brotherhood Of Man) You Got What It Takes (Showaddy¬ 
waddy) Way Down (Elvis Presley) I Feel Love (Donna 
Summer) 

• LUXEMBOURG: Way Down (Elvis Presley) Float On 
(The Floaters) Angelo (Brotherhood Of Man) Dancin' Easy 
(Danny Williams) You Got What It Takes (Showaddy¬ 
waddy) 

• PICCADILLY. MANCHESTER: Way Down (Elvis Presley) 
Nobody Does It Better (Carly Simon) Oxygene (Jean Michel 
Jarre) Silver Lady (David Soul) Dancin' Easy (Danny Wil¬ 
liams) 

• HALLAM. SHEFFIELD: Way Down (Elvis Presley) Angelo 
(Brotherhood Of Man) Float On (Floaters) You Got What 
It Takes (Showaddywaddy) Down Deep Inside (Donna 
Summer) 

• FORTH. EDINBURGH: Get Up And Go (Pilot) Daytime 
Friends (Kenny Rogers) Love Letters (Frankie Miller) Yes 
Sir. I Can Boogie (Baccara) Sky's Falling Down On Our 
Love (Kursaal Flyers). 

1 Anchor (Willis/lngrsm/Mitchall) Woody Wilton; 2 ATV (Martin/ 
Kennedy) Elvis Presley: 3 Tony Hiller/ATV (Tony Hiller/Sheridan/Lee) 
Tony Hiller. 4 VIP/New Bag (Wilbams/McDonald) Stepney/White/ 
Kalimba 5 United Artists (Carole Bayer Sager/Marwn Hamlisch) 
Richard Perry 6 Heath Levy (Ecama) J Phillips; 7 Heath Levy (Sum-
mer/Moroder/Bellotte) Moroder/Alem 8 Leeds (Gordy/David/Gordy) 
Mike Hurst; 9 Abigail/Flan (Gibb Brothers) Monaco/Rampro. 10 
Rondor/Tm Lid (Richard Hewson) Richard Hewson. 11 Black Neon 
ijean Michel Jarre) Jean Michel Jarre; 12 Screengens/EMI (John 
arry/Donna Summer) John Barry 13 Island/Rock On (The Rods) 

The Rods/Hollis: 14 Heath Levy (Boi Scaggs) David Andarle; 15 

Hortense Ellis, Conflict 
6 (5) NATTY WAIT IN VAIN/WAITING IN VAIN 

Danny Ray/Superstar. Golden Age 
7 (10) UPTOWN GIRL Trinity. Conflict 
8 (3) FOUR SEVENS Big Youth. Third World 
9 (—) I'M STILL IN LOVE WITH YOU 

A TEAR FELL Billy Crash Craddock, ABC/Dot 
SUNFLOWER Glen Campbell. Capitol 
I CAN'T LOVE YOU ENOUGH 

Conway Twitty & Loretta Lynn. MCA 

The Sanford-Townsend Band, Warner Bros 
15 (17) STRAWBERRY LETTER 23 

Brothers Johnson, A&M 
16 (14) BLACK BETTY Ram Jam. Epic 
17 (19) SWAYIN' INTO THE MUSIC 

Johnny Rivers, Big Tree 
18 (22) COLD AS ICE Foreigner, Atlantic 
19 (25) KEEP IT COMING LOVE 

KC and the Sunshine Band, TK 
20 (27) STAR WARS THEME Meco, Millennium 
21 (24) STAR WARS 

London Symphony Orchestra, 20th Century 
22 (10) BARRACUDA Heart, Portrait 
23 (26) DON'T WORRY BABY B J. Thomas, MCA 
24 (20) CHRISTINE SIXTEEN . Kiss, Casablanca 
25 (—) NOBODY DOES IT BETTER 

Carly Simon, Elektra 
26 (— ) JUNGLE LOVE Steve Miller Band, Capitol 
27 (29) EDGE OF THE UNIVERSE Bee Gees, RSO 
28 (18) YOU AND ME Alice Cooper, Warner Bros. 
29 (—) THAT'S ROCK 'N' ROLL 

Shaun Cassidy, Curb 
30 (— ) HARD ROCK CAFE Carole King, Capitol 

1 (2) WAY DOWN/PLEDGING MY LOVE 
Elvis Presley. RCA 

2 . (1) ROLLIN' WITH THE FLOW Charlie Rich, Epic 
3 (3) A SONG IN THE NIGHT Johnny Duncan, Columbia 
4 (7) DON'T IT MAKE MY BROWN EYES BLUE 

Crystal Gayle, United Artists 
5 (6) (AFTER SWEET MEMORIES) PLAY BORN TO 

12 (13) SOUTHERN CALIFORNIA 
George Jones & Tammy Wynette. Epic 

13 (12) BARBARA. DON'T LET ME BE THE LAST TO 
KNOW .    Mel Street. Polydor 

14 (14) I DON'T WANT TO CRY Larry Gatlin, Monument 
15 (17) THAT'S THE WAY LOVE SHOULD BE 

Pippm The Friendly Renger (Phil Lynott) Tony Vixconti; Certin (Chuck 
Berry) Kenny Leguna/Goldhawk: Anchor/Adverse Noise (TV Smith) 
Adverts/Wallace; 18 April/Albion (Strenglers) Martin Rushnet: 19 
ATV (Farian/Reyen/Jey) Frank Fanan. 20 Macauley/DJM (Tony 
Macauley/Geoll Stephens) Tony Macauley. 21 United Artists (Green¬ 
wich) Leiber/Stoller; 22 Chmnichap/Rek (Nicky Chinn/Mike Chapman) 
Nickey Chinn/Mike Chapman. 23 Campbell/Connelly (Mary Wilson) 
Castleman/Rutledge. 24 Jonathan (Jonathan Richman) king/Kautman/ 
Kolotkm. 25 EMI (Willy De Ville) Jack Nizxsche. 26 Jobete (Richie) 
Carmichael/Commodores 27 Anderson (Poul Weller) Chris Porry/Vic 
Smith: 28 Sewer Sair Hits (Geldof) Langer; 29 ATV (Tom Petty) 
Denny Cordell: 30 Abram Tilmon (Tilmon) —. 

BARRY WHITE: the king of the heavy breathers enters 
with another X-rater at 16 

(3) LETS CLEAN UP THE GHETTO 

10 

(12) 
(18) 

18 

15 
16 

19 
20 

(14) 
(16) 

Emotions, Columbia 
War. Blue Note 

BEST OF MY LOVE 
L.A. SUNSHINE 
WORK ON ME 
DEVIL'S GUN 

O Jays. Philadelphia 
- C.J. and Co.. Westbound 
MAKE IT WITH YOU Whispers. Soul Train 
I BELIEVE YOU Dorothy Moore, Malaco 
2Ü'1'0 ■ - ■ Ohio Players. Mercury 
STRAWBERRY LEI i ER 23 Brothers Johnson, A&M 
THE GREATEST LOVE OF ALL 

George Benson, Arista 
SUNSHINE Enchantment. Roadshow 
EXODUS Bob Marley and the Wailers. Island 
LPT ME KNOW Special Delivery, Shield 
PARTY LIGHTS Natalie Cole, Capitol 
ITS ECSTASY WHEN YOU LAY DOWN NEXT TO 
ME Barry White. 20th Century 
SLIDE Slave. Cotillion 
OVER AND OVER 

Ashford and Simpson. Warner Bros. 
A REAL MOTHER Johnny Guitar Watson, DJM 
LOVE IS SO GOOD WHEN YOU'RE STEALING IT 
_ ZZ Hill, Columbia 

Philadelphia International All Stars, Philadelphia 
FLOAT ON ¿ Floaters. ABC 

(1) 

;i8) 

(13) 

(16) 

(18) 
(14) 

(8) 
(4) 

(5) 

10 

13 

THIS MUTHA OUT Idris Muhammad, Kudu 
POST MORTEM/RIGOR MORTIS 

DEVILS GUN 
I WANNA BUMP WITH A BIG FAT W0MÀN 

FLOAT ON 
MAGIC FLY 

BEST OF MY LOVE 
I FEEL LOVE . 

Cameo. Casablanca 
CJ and Co. Atlantic 

Candi Staton. Warner Bros 
. Emotions. CBS 

Donna Summer, GTO 

LETS CLEAN UP THE GHETTO 
Philadelphia International All Stars. Philly Int 

Floaters. ABC 
. Space. Pye 

DOWN DEEP INSIDE Donna Summer, Casablanca 
THATS WHAT FRIENDS ARE FOR 

Deniece Williams, CBS 
NIGHTS ON BROADWAY 

Bobby Marshan. Mercury 
Two titles tied for 10th position. 

IT AIN'T REGGAE BUT ITS FUNKY 
Instant Funk. Philly Int 

DREAMER Jacksons, Epic 
I DON'T LOVE YOU ANY MORE 

Teddy Pendergrass, Philly Int 
PIPELINE Bruce Johnson. CBS 
GOING BACK TO MY ROOTS 

Lamont Dozier. Warner Bros 
VOYAGE TO ATLANTIS Isley Brothers, Epic 
ANOTHER STAR Stevie Wonder. Motown 
EASY . Commodores. Motown 
HEAVEN COULD NEVER BE LIKE THIS/TURN 

U.K. Reggae U.K. Soul 

Radio’s Top Spins 

Singles Composers/Publishers/Producers 

U.S. Singles 

U.S. Albums 

U.S. Soul 
U.S. Country 

Albums Producers 

Top Thirty 
Albums 

1 (1) GOING FOR THE ONE Yes, Atlantic 
2 (6) 20 ALL-TIME GREATS 

Connie Francis, Polydor 
3 (2) RUMOURS 

Fleetwood Mac, Warner Bros 
4 (4) A STAR IS BORN Soundtrack, CBS 
5 (22) OXYGENE Jean Michel Jarre. Polydor 
6 (5) THE JOHNNY MATHIS COLLECTION CBS 
7 (3) I REMEMBER YESTERDAY 

Donna Summer, GTO 
8 (13) ARRIVAL Abba, Epic 
9 (9) HOTEL CALIFORNIA Eagles, Asylum 

10 (8) LOVE AT THE GREEK Neil Diamond, CBS 
11 (7) STRANGLERS IV (RATTUS 

NORVEGICUS) Stranglers, United Artists 

GRATEFUL DEAD: despite a mixed critical re¬ 
ception. ‘ Terrapin Station ’ enters at 28 

12 (— ) MOODY BLUE Elvis Presley, RCA 
13 (—) ELVIS 40 GREATEST 

Elvis Presley, Arcade 
14 (25) THE FLOATERS ABC 
15 (20) WORKS 

Emerson, Lake and Palmer, Atlantic 
16 (—) WELCOME TO MY WORLD 

Elvis Presley, RCA 
(14) THE MUPPET SHOW Muppets, Pye 

18 (22) MY AIM IS TRUE Elvis Costello, Stiff 
19 (16) ON STAGE Rainbow, Polydor 
20 (12) NEW WAVE Various Artists, Vertigo 

(10) EXODUS 
Bob Marley and the Waiters, Island 

22 (11) BEST OF ROD STEWART Mercury 
23 (28) LOVE IN THE AIR AGE 

Be-bop Deluxe, Harvest 
24 (29) LOVE FOR SALE Boney M, Atlantic 
25 (20) STEVE WINWOOD Island 
26 (19) DECEPTIVE BENDS . 10cc, Mercury 
27 (— ) IN DEMAND Elvis Presley, RCA 
28 (— ) TERRAPIN STATION Grateful Dead, Arista 
29 (_) in FULL BLOOM . Rose Royce, Whitfield 
30 (— ) IT'S A GAME Bay City Rollers, Arista 

(27) BEST OF MAMAS AND PAPAS Arcade 
Two titles tied for 16th, 20th and 30th position. 

Paul 
Williams 
The writer sings the songs 

"Waking up alone” 
and "Evergreen” 

Two classic songs for the first time on one single 

AMS 7311 

i 

THE NEW PSYCHOTIC SINGLE 

FROM 

HAWKWIND 
CB3O5 

NEW ALBUM IN THE CHARTS NOW ! 

IN NEXT WEEK’S MM... 

Willy DeVille’s 
tough life 
" I'M tough and tender, but I can fight with the 

best of ’em." Willy DeVille is trying to define 
his appeal and that of his band. Mink DeVille: 
" Uh, I dig pathos as opposed to violence. I dig 
things that make you cry. All tough guys have 
hearts of gold." 

Another romantic hoodlum from New York? 
Well, Willy acknowledges that Mink DeVille are 
pavement music. "The lyrics come from the 
asphalt," he says. 

Next week the MM speaks to DeVille in 
America, and finds out why they are one of the 
few New York punk bands (using the term ad¬ 
visedly) to have got a national following in 
America, and even fewer to be appearing in Brit- GAYE ADVERT: still following chalk marks 

ain (they tour with Dr. Feelgood in September). 

QAYE ADVERT still follows the chalk marks on 
her bass, and she doesn't always manage 

to keep time with drummer Laurie Driver. But 
then every gig for the Adverts is an adventure. 

Next week the MM goes on tour with Gaye. 
Driver, Howard Pick-Up and T.V. Smith, who has 
written one of the most accomplished new wave 
singles, " Looking Through Gary Gilmore's Eyes 
Avoiding the usual buzzsaw whine, the Adverts 
are a lot more experimental and lyric conscious 
than most of their contemporaries. 

DON ’T MISS IT! 

I ABELLE was an important concept. Three black 
women working as a white rock band. But 

at some point it got distorted, and after three 
years the girls broke up. Now songwriter Nona 
Hendryx speaks to the MM about what she feels 
was a remarkable project that totally changed 
the way women musicians have since presented 
themselves. inr * 

The New Single from THE MOTORS 
12” version VS18612 7” version VS186 

Out now on Virgin Records 

Vega guitars, 
mode in 

the Martin mould. 

Hill BooseyC&Hawkcs 

See the Vega 
range at your 
dealer. From 

around £ 160. you 
can't get closer to 

'a custom-built Martin 
' Boosey & Hawkes 
(Musical Instruments) 
Ltd.. Deansbrook Road. 
Edgware. Middlesex. 

I HA8 9BB. 
Tel: 01-952 771 1 

finest maple, rosewood.' 
mahogany and spruce. 
The sound and feel are 
authentic Martin. 

VofiCL.. 
/ (he Marlin mould 

From the 
machine heads tc 
the strap button, 
all six Vega
guitars have been 
designed by the 
C F. Martin 
Company. 

The bodies are the 
classic Dreadnought 
. : ... I'k.« ore* llio 
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WHAT’S NEW 

tShT "C, show* they er 
• BOOMTOV 

BERT SOMMER: 

• PATTI SMITH: "Gloria" (Aristo 
135). Along with ner version ol 

• GENERATION X: "Your Genera¬ 
tion" (Chrysalis CHS 21S5) . These 

Gun" (Epic 5469). 
• HEART: "Barrai 
5402) A re-relessi 

• GARY GLITTER: " 
Fool I Have Been" I 
• STEVE MILLER: "J 
(Mercury 6078812) 
• NAZARETH: "Hot 

• GEORGE JONES 
Greatest Hits Volume 

• FERRANTE & TEICHER: "Rocky 
And Other Knockouts" (UA 782 
G). It's thstpiano duo again. 

that became a Stateside smash. 

Í GLADYS KNIGHT AND THE 
PS: "Homo Is Where The Heart 

Is" (Buddah BOS 460). 
• DEAD END KIDS: Glad All 

(Pacitic 4300) . 
• UNIVERSAL ROBOT BAND: 
"Universal Robot Band" (Rod 

• CITY BOY: "Young Men Gone 
West" (Vertigo 6360151). The 
band has had more impact in 
America than their home country. 

• DOROTHY MOORE: "I Believe 
You" (Epic 6573). 

«CLAUDIA BARRY: "Sweet 
ynamite" (Mercury 6198 168). 

• GEORGE FAITH: "All Th* lova 
fv* Got" (Black Swan BS5). 
• RALPH McTELL: "Four Track 
EP" (Warner K 17008). 
• ROSE ROYCE: Do You 
Dance" (Whitfield K17006). 
• OMAHA SHERRIFF: "Come Hall 
Or Water High" (Good Earth GD 

polished quality. 

ÎKURSAAL FLYERS: 
jraaata" (CBS 8225 

Hamilton Bohannon' 
9100 040) 
• RENAISSANCE: 

mer" (Capitol 11684). 
fl LARRY BALLARD: "Waiting In 
he Wings" (Capitol ST 11662) 
• INNER CIRCLE Ready For 
The World" (Capitol ST 11664 
Diluted reggae from Jamaica. 

• DOLLY PARTON: "The Dolly 
Parton Story" (CBS 31582) 
• HAMILTON BOHANNON: 

S' LINDA RONSTADT: "Simple 
reams" (Asylum K53065) Her 

musical helpers include members 
ot the Eagles plus Andrew Gold. 
• GEORGE BENSON ''Summer. 

JOHN OTWAY on tour 

(September 1 ), Retford 
Porterhouse (2), Barrow in 
Furness Maxims (4), Man¬ 
chester Rafters (8), Ross-on-
Wye (9), Redditch Traceys 
(10), Croydon Greyhound 
(11), Swansea Circles Club 
(15), Chelmsford Chancellor 
Hall (16), Nottingham Jacks-
dale Grey Topper (18), 
Brighton Buccaneer (19), 
Plymouth Woods Club (20), 
Blackburn Lodestar (22). 
Stafford Top Of The World 
(26), Cardiff Casino Club 
(28), Birkenhead Mr Digby's 
(29), Ipswich Manor Ball¬ 
room (30). 

JOHN OTWAY AND 
WILD WILLY BAR¬ 

RETT: London Nashville 
(September 11), Norwich 
Arts Centre (22), Middles¬ 
brough Rock Garden (24), 
Southampton University 
(29). 

PABULOUS POODLES: 
* London Marquee (Sep¬ 
tember 16), Chelmsford City 
Tavern (18), High Wycombe 
(22), Birmingham Barbar-
ella’s (23, 24), London Nash¬ 
ville (26), London Dingwalls 
(28), Coventry Mr George's 
(29), Exeter University (^0) ACE: single/KURSAAL FLY¬ 

ERS: album 

SUTHERLAND BROTHERS AND 
QUIVER (revised dates): 
West Runton Pavilion (Sep-
ter 17), Birmingham Odeon 
(18), Sheffield City Hall (19), 
Dunstable Queensway Hall 
(22), London Rainbow (24), 
Bristol Colston Hall (25), 
Guildford Civic Hall (27), 
Edinburgh Usher Hall (Octo¬ 
ber 1), Dundee Caird Hall 
(2), Aberdeen Capitol 
Theatre (3), Hanley Victoria 
Hall (6), Lancaster Univer¬ 
sity (7), Leeds University 
(8), York Theatre Royal 
(9), Hull City Hall (12), 
Southampton Guildhall (15), 
Plymouth Guildhall (16), 
Exeter University (17), Ox¬ 
ford New Theatre (18), 
Nottingham Albert Hall 
(19), Liverpool Empire (20), 
Croydon Fairfield Hall (21), 
Bournemouth Winter Gar¬ 
dens (22), Manchester 
Apollo (26), Swansea Brang-
wyn Hall (27). 

pOUNT BISHOPS: London 
100 Club (September 

6), Birkenhead Mr Digby's 
(8). Redcar Coatham Bowl 
(11), Edinburgh Tiffany’s 
(12), Glasgow Disco Harry 
(14), Falkirk Maniquí (15), 
London Nashville (18), Lon¬ 
don Music Machine (21), 
Bedford Nite Spot (22), 
Rotherham Windmill Club 
(29), Burton-on-Trent 76 
Club (30). 

I ONDON (revised dates): 
Coventry Mr George's 

Coming events Singles Albums Imports 

1X if [M ll 

daÄ 

AMF/UOA MF-PUF 
AUD SO MU you 
ask you/t eu£M/sr now 
FOA AUFPUF! 

■ XI 1 l-TXil it A Totally New Way 
L yL iJL I 7111 to deal with Spots and Pimples 

Buf-Puf will surprise you. It's unique. And it can deal with spots 
and pimples in record time. How? Because Buf-Puf cleanses 
your skin more thoroughly. 
Buf-Puf is not a messy lotion or cream. It is a scientifically 
designed sponge. When lathered with your favourite soap or cleanser, 
Buf-Puf gently removes dead cells and surface debris from your 
skin as you wash. Unless your skin is Buf-Puf clean 
even medicated creams cannot do their job properly! 
Buf-Puf unblocks the pores of your skin. It helps spots 
and pimples clear up in record time. And regular use will help 
keep those spots away by keeping your skin Buf-Puf clean. 

So get on the right track... 
let Buf-Puf deal with your skin problem. 

Buf-Puf : trade mark I \l 11 
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than You 

breezy 

a compliment. 

conceals bite 
dead-eyed expression 
the 

or 
IAÑ 

hear them again. 

which 
John's 
belies 

either 
make 

music papers and someone 
said they would distribute 

start liking you? 
BIRCH. 

thing that can happen is for 
people to say the same 
thing — one person all the 

sparked off a wave of 
comparisons. Like early Syd 
Barrett* Kevin Ayers, the 
Kinks. Television, the Who 
and the ultra-obvious Velvet 
Underground. 

People always scavenge 

don't know 

rush. Did they resent it? 
Mike: "No. I’ve taken it as 

we re going to take but I'd 
like to keep the label if 
possible even if we do sign 
with a big company We 
recorded the single for £300 
and I didn't even plan to 

Reaction to the single 
was justifiably excited. 
Strong material, superb pre¬ 
sentation and 

>arrass me 
never want 

can't change anything by 
singing about the right to 
work. Lots of my songs are 
contradictory because rela¬ 
tionships with different 
people can be totally oppo¬ 
site. There's a line in one 
of my songs: 'One person's 
master is another person’s 

On stage the Only Ones 
are invariably killers. Mike's 
explosively over-the-top 
drums supplies the ideal 
grounding for Alan's bass in 
Krticular to interlock with. 

: tears out taut; unclut¬ 
tered and effective runs. 
Pete's rhythm and occasion¬ 
al lead work is crystalline¬ 
sharp, while his vocals 
constitute a nasal-ish purr 

The rest of their songs 
are equally strong. Peter 
penned the lot, and of the 
current batch (e.g. " I'm 
Yours,'' "Prisoners." “As 
My Wife Says." "City Of 
Fun ”) the glorious "Another 
Girl, Another Planet" has to 
be the follow-up. 

Perro: is a staunch Dv-
lanophile. 'To me it's the 
person. He can sing any¬ 
thing. 1 don't care if it's a 
load of s- . 1 trust him. I 
trust the way he thinks.” 
The influence shines 

through in his painstaking 
lyrics. Pete: "To me. lyrics 
are the most important part 
of the song. Loads of 
people write catchy tunes, 
but most lyrics that 1 hear 

in Vengeance. I hate the 
music business as thev 
didn't f- recognise me 
for six years, and so I just 
think it's a peMect name. 
"Our future is open. We 

"That's why Bob Dylan 
has always been my child¬ 
hood hero. I'm not trying 
to say anything inasmuch 
as I'm trying to teach 
people something. It's just 
pure expression of how 1 
happen to feel at that time. 
"A lot of the songs are 

about relationships with 
other human beings that 
are on the planet. As far as 
the generat, political new 
wave stance goes, I'm more 
romantic. I just find other 
human beings more inter¬ 

sheer heart attack of his 
lead shots. 
Amazingly, apart from a 

one-off gig two years ago 
(when the main band kindly 
refused them a soundcheck 
et al). Pete had never 
played live before in the 
present combination. 
Cracked Pete: “Going on 

stage is nothing to do wit,, 
reproducing music. Going 
on stage is like goin 
through a mental break¬ 
down. It's very masochistic 
I think. I enjoy playing in 
front of people who hate 
me because it gives me 
something to fight against " 
What happens when they 

Chelsea 
scene 
Í 'HELSEA have been in the vanguard of the new 
' second battalion for eight or nine months now, 

yet they’ve had very little coverage in the music 
press. That’s been largely an inevitable result of the 
instability of their line-up. 

Billy Idol. Tony James and John Towe were guitar, bass and 
drums behind Gene October's vocals in the original model 
of Chelsea, but they split to form Generation X because, 
says Gene, early manager Andy Czezowsky (of Roxy 
fame) 
wanted Billy to move to 
vocals so that they could 
sell his pretty face. 

Apparently October has no 
hard feelings about the 
£1it “ I’m not surprised 

ey're where they are 
now 'cos I knew they 
were f- good when 1 
first got them together.’* 

Enter new band and more 
problems — guitarist 
Martin Stacey wasn't 
prepared at the crunch to 
give up his job at the 
docks (the right to work 
. . .) and bassist Bob 
Jessie was “ like a dog to 
Stacey, followed him 
everywhere and didn’t 
have a mind of his own.” 

This time Gene and drummer 
Carey Fortune recruited 
James Stevenson, an in¬ 
telligent baby-faced guit¬ 
arist, and Henry Daze, 
who decided to desert his 
beloved saxophone to try 
his hand at bass. Henry's 
experiment didn't last 
long, however, and about 
six weeks ago he left to 
be replaced by Simon 
Vitesse, a quiet Cardiff 
kid who'd been thrown 
out of music school. 

So to the present. Gene 
October is hard to weigh 
up. On stage he's a 
working-class hero figure 
with his earthy bellow and 
his genuinely close rela¬ 
tionship with his audience 
(one performer who 

doesn't mind kids grabb¬ 
ing the mike and having 
their say). 

Yet in conversation, his 
manner is almost refined, 
and I get the impression 
he's anxious to present 
himself as an intellectual 
force to be reckoned with. 

I asked first about the 
response on their tour 
with the Cortinas. 

“ Great — it's really happen¬ 
ing out in the sticks. The 
problem with London at 
the moment is that it’s 
become very back-stabby. 
The music business is a 
bore — we mustn't forget 
what we set out to do; 
we mustn't become what 
we’ve tried to put down. 

“ We don't lig, we don't go 
to the places where it's 
cool to be seen — I 
won’t have nothing to do 
with it, I see through the 
bull»—, this belief in 
' smile while you're fakin' 
It, no one's gonna 

So you never want to be a 
superstar? “ No, no. I just 
wanna get up and do my 
thing." What about the 
review that criticised you 
for pulling the big star 
trip by arriving on stage 
later than the rest? “ I was 
in the bog having a crap.” 

A new single, " No Admis¬ 
sion "/•' Blind Date ", will 
be out on Step Forward 
pretty soon, but we can’t 

GENE OCTOBER of CHELSEA: working-class hero 

expect an album till 
Christmas. “ Even if we 
could do it now we’ll be 
in the States from Septem¬ 
ber IS. We're going for 
three weeks, maybe New 
York, Los Angeles, that 
sort of thing.” 

But do you reckon the 
Yanks'll respond to the 
British new wave? “ Yeah, 
they’ll love it.” Will they 
understand the lyrics? 
“ Maybe New York will, 
'cos they’re facing the 

same things there. 
“ It's just that America tends 

to paint a very pretty 
picture about society. 
There are all kinds of 
pretty things to distract 
you from your problems 
... if you can afford 
them. But if you can't, 
you can get them on the 
H.P., can't you? " 

Chelsea's stress on social 
problems is pretty heavy, 
and they agree with me 
that the importance of the 

new wave stretches way 
beyond the musical level. 

James says, ” It’s generally 
making people more poli¬ 
tically yware, bringing the 
bad things in society into 
the limelight,” while Carey 
maintains that it's “bring¬ 
ing everyday life back 
into the spotlight again, 
so that people re-examine 
their lives." 

Gene bursts in: “ For f- 's 
sake’s there's problems in 
the East End of London, 

Next week: 999/ New Hearts 

OOMETIMES you 
feel so . . . er, hy¬ 

pocritical. Let me ex¬ 
plain. The project in 
hand was an interview 
with The Only Ones, 
who over the last 
couple of weeks have 
been receiving a size¬ 
able share of exuber¬ 
ant press. The buzz for 
the band gains mo¬ 
mentum daily and it’s 
uniformly delirious. 

But . of course therein 
can lurk danger. Prema¬ 
ture press can often back¬ 
fire. Ironically a cautious 
reserve will make a band 
more accessible and there¬ 
by sympathetic. As drum¬ 
mer Mike Kellie wisely 
pointed out: " You can get 
all press and no public 
and if you haven't made it 
by the end of that year 
you'll never make it." 
Maybe he's being too 

severe, but the general gist 
has been proved to be the 
case countless times. So 
what's all this hypocrisy 
scam, then? Well, quite 
simply. I'd love the group 
to be enormous, but at the 
moment can muster pretty 
much less than zero hard¬ 
core criticism against them. 
Th' are one of the most 

impres ve and genuinely 
committed outfits to have 
harnessed electricity in the 
current voltage bonanza 

Unlike most of the recent 
rock'n'roll transfusions. The 
Only Ones have experience 
on their side. Mike had 
been long-standing skin¬ 
thrasher with the far-from-
consistent Spooky Tooth 
(archetypal English "under¬ 
ground" band) up to their 
demise in '74 after which 
he fell in with the likes of 
Peter Frampton and Traffic. 

Pete Perrot (vocals/guitar/ 
songwriting) has been 
shuffling around the music 
biz for the past five or so 
years. At 18 he entered the 
arena with a band called 
England's Glory which, dur¬ 
ing its three-year existence, 
whet the appetite of many 
but never those with cheque¬ 
book power. 

Pete: “We didn't have 
any financial backing then, 
which meant we couldn’t 
afford rehearsals. We went 
into a two-track studio 
where we did some demos 
and took them round. 

ONLY ONES: ' To the hippies we were punk, and to the punks we were hippies ’ 

Onesoff 
Everyone thought they were 
bizarre and not commercial. 
So we were just met with 
blank faces." 
Through the wiles of 

Jonh Ingham EMI let them 
cut tapes for an album, but 
since they had to pay for 
the pressing, all of 25 
copies emerged. Slowly 
England's Glory dissolved. 

Bassist Alan Mair is from 
Glasgow After spending six 
years with the Beat Stal¬ 
kers, who scanned the 
whole gamut from Muddy 
Waters R4B through US— 
soul import obscurities to 
the progression exemplified 
by the Doors, he headed 
London-ward. 

Alan: "After the Bean 
Stalkers I died for a while 
because we just couldn't 
take it any further. We 
came to London and got 
ripped off very badly by 
A&R men and record com¬ 
panies and 1 totally lost 
interest. It took a couple of 
years and a lot of con¬ 
vincing to get back into it. 
“When I did I was 

appalled by the people 1 
was playing with. There 
was no conscientiousness; 

there was no sincerity. 1 
just felt as if I didn't exist 
any more because the Bean 
Stalkers had been a com¬ 
plete family. My conversion 
came actually in hearing 
the tapes of The Only 
Ones.” 

Lastly, lead guitarist John 
Perry (who bowed out of 
the interview due to a 
summons to Buckingham 
Palace) belonged to tbe 
Rats who supported in 
many a Bristol and London 
dive. His closest brush with 
the bright lights was contri¬ 
buting to an unreleased 
album by Robert Hunter, 
whose verbal trickeries 
have graced many a Grate¬ 
ful Dead work. 'Tiger 
Rose” appeared, but not 
with Perry on the credits. 
The four individuals 

became one unit on August 
13, 1976. at London's 

King's Road Furniture Cave. 
John and Pete were audi-
tioning/rehearsing. Alan 
wandered in, attracted by a 
pair of sideline mini-skirts 
whilst Mike, said Pete, 
“politely clapped after 
every song and said to the 
drummer that he was lucky 
to have played with us and 
then came and told us he 
was the right drummer." 
Then followed a spot of 

inactivity as Pete grappled 
with some legal matters, 
which are best left in the 
twilight. Serious rehearsals 
began in December tor their 
first-ever gig in January at 
London's Greyhound. 

Pete: “At that time the 
Roxy had opened and it 
was accepting new groups, 
but we weren't a punk 
group. We fell between the 
old thing and the new, 
hard-core punk. At that 

time punk was just so 
narrow-minded. I think now 
it’s broadening out — the 
rules and regulations were 
just like being in tbe 
army." 

Mike: "It’s always the 
same with any revolution 
musically. They always 
finish up having more rules 
than the actual establish¬ 
ment they're attacking." 

Pete: "The music we're 
doing is something I've 
been writing for six years 
and I’m not going to go out 
and get my f- hair 
cut We’re just individuals 
and if it coincides in any 
way with what's going on. 
then that's OK.” Alan: 'To 
the hippies we were punk 
and to the punks we were 
hippies.” 
The next landmark was 

the single, “Lovers Of 
Today”/“Peter And The 
Pets" (the latter hailing 
from England's Glory) 
Their combined wariness of 
the bigger vinyl moguls 
resulted in them forming 
the Vengeance label. 

Pete: “Well, I always 
wanted to call whatever 
company we were involved 

there's problems in Not¬ 
ting Hill Gate, kids run¬ 
ning around with no shoes 
on their feet and families 
living in really squalid 
conditions.” 

Okay, so they’re agreed on 
general principles of 
change, but beyond that 
I reckon there's an In¬ 
triguing two-way split 
within the group that I 
wouldn't mind exploring 
at a later date (if this 
incarnation stays together 
long enough, that is). 

Both Simon and James seem 
to lean fairly clearly to 
the Left — James told me 
later he believes the new 
wave as a whole Is un¬ 
consciously Socialist and 
wonders when everyone 
will realise. 

Gene and Carey, on the 
other hand, are strongly 
opposed to tbe traditional 
Left — apparently they 
refused to have anything 
to do with the Right To 
Work Campaign because 
of its Socialist associa-
tions. 

This conflict of ideas is 
exposed by their reactions 
to the band's powerful 
first single, “ Right To 
Work.” Simon reads the 
song the same way as 
most of the people I've 
spoken to about it: 
“ There’s kids out there 
who wanna work and they 
can't, but they have a 
right to." 

But In fact, as he revealed 

in Sniffin' Glue, Gene 
October intended it as an 
anti-union song, a protest 
against closed shops. 
Naturally I argue with him 
that workers need a strong 
collective body, since In¬ 
dividually they are 
defenceless against ex¬ 
ploitation, but he dis¬ 
agrees: “ Maybe the need 
has gone, maybe they're 
over-riding their status.” 

Simon: “ No, no." 
Gene: “ Right To Work 

doesn't mean work, it 
means the right of the 
individual to choose what¬ 
ever work be wants to do 
without having to join a 
big f— movement like 
the unions. There is still 
this bullying element 
which does not let the in¬ 
dividual have his say or 
do his thing because they 
say ‘ you have to be a 
member of us '." 

The concept of individuality 
means a lot to you, 
doesn't it. Gene? Like in 
“The Loner." Tell ma 
about that song. 

“ I died years ago." Eh? You 
as an individual died be¬ 
cause you had to submit 
. . . ? “No, I just died, 
can we leave it at that?" 
Bleedin’ pseud. 

Interesting band, Chelsea. 
Maybe I'll get around to 
saying something about 
their music one day. — 
CHRIS BRAZIER. 
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It would make you 
stop and think if you 

weren't so busy dancing 
CITY BOY 

NEW ALBUM 



Page 34—MELODY MAKER. September 3, 1977 

lazzscene Jabbo Smith talks 
to Max Jones 

SO JABBO SMITH, extraordinary trumpet ace of the Twenties, has paid his first visit to 
Britain, and at the age of 68. It’s like a line from 
a blues: Jabbo done been here and gone; and a 
little like a re-run of the Bunk Johnson Comes 
Back drama of the early Forties, though that hard¬ 
bitten old Louisianian was a mere 63 when he 
played his first come-back concert in 1943. 
Jabbo — born Cladys Smith in Pembroke, Georgia 

(which he describes as out in the woods some 50 miles 
from Savannah) on December 24, 1908 — spent just one 
week in this country. 

In that time he played to hundreds of people who knew 
something of his music or reputation, met a large number of 
them, and without doubt carried away a confusing mass 
of memories and impressions to comfort him back home in 
Milwaukee, Wisconsin. 

I can state with assurance, for the benefit of those who 
do not know it. that Jabbo Smith was one of the fieriest and 
most technically advanced of the many fine jazz trumpet 
players who scorched their mark in the grooves of various 
treasured 78s cut in the middle to late Twenties period 
Today, after several long lay-offs and years of dental trouble, 

he’s not at all the player he was. However, the old artistic 
knack showed through in his harmonic ideas in certain solos. 
And passages of lead playing or restrained duetting with 
Sammy Rimington's sax or clarinet called to mind the small-
group improvising of many hot little Chicago bands of late 
Twenties vintage. 

That Jabbo enjoyed his debut before British audiences is 
not in doubt. He left London on the Sunday vowing to return 
next year, and Rimington says that now the old man has got 
truly started on the road back he intends to continue playing 
whenever possible. 

I should explain that Jabbo Smith ceased in the Fifties to 
E lay full-time music, and put the trumpet away for good, as 
e thought, somewhere around '58 or '59. His reputation had 

declined greatly by then — he had made his last recordings 
in February, 1938 — and few people outside Milwaukee knew 
whether he had been active at all in jazz during the post-war 
years Many British enthusiasts believed him to be dead. 

Jabbo, as I have written before, was for long a puzzling 
figure to jazz historians; a man seldom photographed or 
interviewed who had apparently opted for obscurity and perhaps 
security after making, in the late Twenties, a batch of quite 
exceptional small-band discs. 

Curiously enough, and this is wholly in keeping with the 
Smith myth, when the trumpeter's contribution to Duke 
Ellington's third version of " Black And Tan Fantasy " and 
also '' What Can A Poor Fellow Do " became widely known 
among record collectors a rumour arose that two different 
Jabbo Smiths existed — a Chicago one and a Boston one. 
The theory was based on the apparent dissimilarity of his 

work on the 1927 Ellington tracks (he made four, including 
two takes of “ Black And Tan, 
1928 Louisiana Sugar Babes 
sides on the one hand and. 
on the other, the bold and 
brilliant Armstrong-orientated 
-playing on the '29 recordings 
by Jabbo's Rhythm Aces. 

Fuel was added to the 
rumour by the existence of 
another trumpet-blowing 
Jabbo, a colleague named 
Jabbo Jenkins. It is hard to 
say why the facts weren't 
checked at source then, 
though Smith had very little 
contact with fans or re¬ 
searchers before 1961 — 
when he played a come-back 
concert for the Milwaukee 
Jazz Society — and not 
much for the next decade. 
At any rate the theory 

eventually was exploded Just 
one Jabbo Smith there was. 
and he a considerable vir¬ 
tuoso able in his younger 
days to carry out a wide 
range of assignments such as 
emulating Louis Armstrong in 
a series of records or taking 
over at short notice the great 
Bubber Miley's role on a 
Duke Ellington session. 

Talking now of these and 
other past events, Smith is 
very casual, unassuming and 
not generously com¬ 
municative. His memory, I 
should say. is pretty good; 
but doubtless he felt over¬ 
whelmed sometimes by 
bevies of admirers — armed 
with one or more album 
reissues of his early record¬ 
ings as often as not — and 
researchers asking questions 
about things which happened 
half a century ago. 

His version of the sudden 
appearance in Ellington's 
ranks was slightly at variance 
with what I had heard 
before. Duke (I think) said 
the session was readying that 
day in November. '27 and 
Bubber Miley, a major 
soloist, could not be found. 
As the Duke recalled it he 

looked around for a replace¬ 
ment, discovered that Jabbo 
was present in the studios 
(doing what, 1 don’t know), 
and pressed him into service. 
Smith, asked how he came to 
make the date, told a 
different story. 

" Well, the thing you don't 
know about that record, 
when I did that Duke asked 
me to come down there. I 
assume Bubber was sick or 
something. But someone had 
stolen my horn and mouth¬ 
piece. so I had to get 
another to make the date. I 
made that on a borrowed 
trumpet." 

THIS information makes 
Smith's sensitive per¬ 

formance all the more credi¬ 
table. Obviously he was a 
most adaptable player if not. 
as I begin to suspect, a 

." impressively different) and 

compliant employee. He 
changed jobs frequently, even 
when leading the band, and 
was noted (according to 
bassist Milt Hinton) for 
getting "hung up,” mostly on 
girls. 

All the received -opinion on 
Jabbo. the praises of Roy 
Eldridge, Hinton, Armstrong 
and many others, suggested 
he might reveal a vain¬ 
glorious streak when speaking 
of his finest exploits. On the 
contrary, though, he proved 
to be a modest and rather 

gentle character who was 
surprised at the fuss made of 
him in Britain. 

I gave him an article from 
the MM in which Milt Hinton 
spoke of his playing as being 
fast, as good as Armstrong's, 
also a little like Charlie 
Shavers' 

Like Shavers? "Yes. you 
could say that." The Dizzy 
Gillespie of his time, then? 
"People used to say that, you 
know." Did he consider he 
was as good as Louis? A 
shake of the head. "No, well, 
you know Louis. They used 
to say those things; well, 
some people just like what 
you do. and some people like 
him. It's like in every¬ 
thing . 

But there were the cutting 
contests, or at least one. 
with Armstrong? "Yes. those 
things happened.” Louis said 
they were all in fun. no 
malice, and that if he ever 
cut Jabbo (which he didn't 
remember doing) it was all 
good fun. 

Jabbo smiled: "You know 
how Louis was. He'd give his 
horn to people, and you'd do 
your little thing. No. there 
was nothing like that, no 
battle. We never even 
thought of it.” 

Impossible, it seemed, to 
provoke this man into a 
boastful observation. He was 
conscious of the quality of 
his Rhythm Aces records, 
agreed they were the best ol 
his output (pitifully small for 
a player of his talent); but 
his concern now was that, as 
everyone here knew him only 
from the Aces reissue, he 
felt reluctant to go out on 
stage and meet them. 

"Reluctant" was his word, 
and when John Chilton sug¬ 
gested we left him in peace 
to warm up on trumpet. 

Jabbo: 
legend 
who 
back 
from the 
‘dead’ JABBO SMITH: one of the fieriest and most technically advanced of 

trumpet players 

Jabbo demurred with: "Warm 
up? No. it's alright. There's 
not much I can do. you 
know.” 

LAURIE Wright, editor of 
Story,ville magazine, 

is a man who collects 
musicians’ business cards 
among other things, and he 
asked Jabbo if he had such a 
thing about him. The ques¬ 
tion was repeated, without 
luck. Did Jabbo possess a 
card? A business card? He 
smiled, turned the thought 
over in his mind, and nearly 
fell about laughing. 

It seemed likely from his 
reaction that if he had ever 
owned a card, that card was 
printed long, long ago. He 
explained, after recovering, 
that in Milwaukee ("That’s 
my home") he had worked 
these many years for a car¬ 
hire firm. "Nobody there 
knows, you know . . .“ 
The voice trailed off. 

Jabbo's favourite expression 
is "you know." often re¬ 
peated and often followed by 
“people used to say that,” or 
words to the same effect. He 
didn't say "Nobody there 
knows who 1 am.” but I 
guessed what he meant. 

I said they didn’t realise 
he was a famous name. 
Jabbo said: "They don’t know 
nothin' about my playing. 
There's no interest in that, 
nothing happening, you know, 
only polka bands, things like 
that. Used to be different. 
Milwaukee was a place to be. 
plenty of musicians and many 
good bands." 

Speaking of good bands, 
there was a question 1 had 
to ask about the Rhythm 
Aces. Why. whether the 
group was a quartet as on 
“Jazz Battle.” or a quintet as 
it usually was. did it have no 
drummer? The answer was 
easy for Jabbo. He had no 
hand in fixing the band 

"You have to understand 
that Ikey Robinson, the banjo 
player, he picked all the 
musicians. I was new in 
Chicago, working at the 
Sunset. and didn't know 
many musicians. So it was 
the kind of band Ikev was 
using. I guess that's why we 
had an alto in there." 

In fact. Jabbo made two 
sides — singing on one — 
with Banjo Ikey Robinson’s 
Bull Fiddle Band, with no 
drummer, on January 4, 
1929, and two more (with 
drums) 18 days later, and as 
a result was asked by J. 
Mayo Williams to record for 
Brunswick a series of trum¬ 
pet-led small-band titles 
which might rival the success 
of Armstrong's releases on 
Okeh. 

The deal was set. Robinson 
called in some good men 
including Omer Simeon on 
clarinet and alto, and record¬ 
ing began in Chicago on 
January 29. In less than 
seven months. 20 titles were 
cut and only one was 
rejected. 
Jabbo blew like a super¬ 

charged Louis at times but 
with a less full tone and 
many touches of his own. 
The records sold poorly (and 
some became rare items 
much sought by later collect¬ 
ors! and the series ended. 
Heard today, they still gene¬ 
rate terrific drive and ex¬ 
citement. All the tunes were 
Jabbo's, and most of the 
routines were worked out in 
the studio. 

Did Jabbo miss having a 
drummer? "No.” He sounded 
non-committal. " You see, 
Ikey was hitting the banjo 
and they had a good bass 
player, you know." 
The bassist, according to 

Jabbo, was Lawson Buford 
who had recorded with King 
Oliver on tuba in '27, with 
Jimmie Noone the following 
year, and subsequently 
dropped from view. Smith 
said he knew Lawson, who 
was from Chicago, well but 
couldn't say where he was 
now. 

" When I got to Chicago I 
stayed at his home. I 
remember seeing him in New 

York about the year 1938, 
and after that I don't know 
Guys just give up music, you 
know, like I did. They put 
the horn under the bed and 
take regular daytime work.” 

AT another meeting, the 
next night, the trum¬ 

pet ace confirmed various 
other details of his life: the 
early loss of his father and a 
move to Savannah with his 
mother, a church organist, 
and his entry at the age of 
six to the Jenkins Orphanage 
in Charleston (a positive 
breeding ground of jazz 
musicians), where he received 
good musical training from 
an older student called 
Alonzo Mills who, he 
claimed, "taught everything, 
all in the same room." 

Though Mills taught him to 
play trumpet and trombone, 
he was hardly likely to have 

inspired Jabbo's jazz style. 
There were ten different 
student bands which travelled 
far and wide, playing to 
make money for the home, 
and young Cladys Smith 
went out in the third band 
when he was about ten. 
(Tommy Benford, three years 
older, played drums in the 
first band.) 
“We travelled all over, all 

through the States, and 
played every type of music. 
You had to obey the rules at 
Jenkins or they'd lock you 
up, you know, just like in 
prison. But I learned to read 
there, and play pretty good, 
and of course when we got 
out we would pick up on 
other musicians.” 

In Jabbo's case, getting out 
of the orphanage was not 
restricted to tours with the 
institution's bands. He was a 
persistent absconder who 
once stayed out for three 
months (in 1922) to play 
dances with Eagle Eye 
Shields' Band in Florida. He 
was 14, and acquiring the 
know-how to play good 
trumpet and make some cash 

According to what he told 
me. many other kid musicians 
bolted, too, and listened to 
the outside talent. Gus 
Aiken, the trumpeter, was 
one such who came back 
with fresh ideas about jazz. 
Jabbo recalled that he always 
enjoyed his outings, always 
earned something and learned 
something, and was always 
brought back. 
He left for the last time, 

after an accident with a gun, 
at the age of 16 and went to 
work with Harry Marsh and 
his band in Philadelphia. This 
was followed by jobs with 
Aiken and Charlie Johnson, 
and Jabbo remained with 
Johnson until early '28. He 
was with this highly es¬ 
teemed band when it opened 
at Small's Paradise. New 
York, and he speaks of it 
still with the utmost respect. 

"That band was sticking 
out then, all good musicians 
and readers in Johnson's 
band Sidney De Paris was 
there — he played lead — 
and men like Benny Carter. 
Benny Waters and George 
Stafford. I got on well 
because I'm from Charleston, 
and Ed Small came from 
down there and so did all 
the waiters. People know the 
band's records now and 
everywhere you go among 
collectors and things you 
hear the nàme Charlie John¬ 
son." 
The point has been made 

over and Over that Jabbo's 
playing resembled Arm¬ 
strong's, and on the sleeve of 
the Melodeon two-album 

“Jabbo Smith" set Richard 
Spottswood writes that he 
was “the first to thoroughly 
absorb the Armstrong style 
and synthesize out of it a 
virtuosity completely his 
own." He goes on to say that 
this in turn was absorbed by 
others, notably Roy Eldridge. 

Jabbo nodded when Roy's 
name came up. “Played 
good," he agreed. "I met him 
when he came to town with 
Johnny Neal's Band around 
1930." As for Louis, he had 
his effect on Jabbo. but not 
when the young Jabbo was 
forming a style. Who was the 

first to inspire him after he 
left school? 
"Sidney De Paris,” he said. 

OBVIOUSLY he had lis¬ 
tened closely to Louis 

blowing and singing, by the 
time he recorded with the 
Rhythm Aces. But it was 
when he was called on to 
follow Louis into a Chicago 
club — which he told me 
was called My Cellar — that 
he studied the man in action. 

'They wanted me to work 
like Louis so I went to hear 
him a week before the date 
started. No, not once. Every 
night. They asked me to, you 
know. I noticed all the band 
wore tuxedos, but he didn’t. 
So when I went in I wore 
my own things, and pretty 
soon the guy asked where 
was my tuxedo. And when I 
went to the toilet he d say: 
‘Where the hell you going 
now?' Things like that. So I 
quit and went to Mil¬ 
waukee." 

Armstrong, when he left 
the Chicago night spot in 
May of ’31 to tour through 
the States, did so because of 
pressure from the mobs. Did 
Jabbo have any trouble with 
the gangs? He nodded and 
said yes, like he was telling 
me about My Cellar. 
'That time they wanted 

me to emulate Louis. Well, 
after 1 started I began 
getting bad vibes, you know, 
all those things that I said 
And people would write you 
notes trying to get you to 
strike up with some giri, 
wanting you to meet 'em 
some place. You know, al! 
them kind of things. Got you 
all wrong. You go out there 

and you're washed away, you 

So when the club boss 
asked where Jabbo was 
going, was that simply be¬ 
cause he was off the band¬ 
stand, or what? “No. they 
thought you were messing 
with the girls.” 
And was this a racial 

thing, would Jabbo say? He 
thought and then said: “I 
think that was it, because 
when people admire you 
there's women as well as 
men come up to you. But 
when the women start 
coming up, well, you never 
know what's in people's 
minds. You know how people 
are. And things can happen 
to you very easy." 

Things kept on happening 
to Jabbo Smith, it seems, to 
keep him from the recogni¬ 
tion he deserved. 
He offered several reasons 

for giving up playing: distaste 
for the road after a couple of 
years with Claude Hopkins 
oand, and a wish to settle 
down with his family; dis¬ 
illusionment after the Flame 
(where he worked in Mil¬ 
waukee for seven years, 
seven days a week), closed 
and was pulled down; and 
then the trouble with his 
teeth, and a long wait for 
dentures which fitted him 
well enough, at least, for 
blowing valve trombone. 

I sometimes feel that some 
other force was at work, 
keeping Jabbo out of the 
limelight, for he played 
mostly in out-of-the-way 
places or. for example, lived 
in Newark and commuted 
to New York. As he said 
at one point, a man has to 
live somewhere and he liked 
to do as he wished. He gave 
the impression he was not 
too concerned about fame 
and fortune, so long as he 
had enough for the basic 
pleasures. 

Joe Glaser, he told me, 
signed him up around 1936, 
though I believe it was a 
little earlier, and sent him 
out with different bands. 

Jabbo and Glaser parted 
company early in 1938, and 
Jabbo said he'd left Joe when 
Mayo Williams invited him to 
cut the four sides with pick¬ 
up group for Decca that 
February. It was a question 
that had to be asked. Did 
Jabbo feel he'd been to some 
degree "hidden" in case he 
competed too strongly with 
Louis Armstrong? 
He looked doubtful about 

this suggestion, but didn't 
deny the possibility. "Well. I 
don't know." he stated 
mildly. "You just don't know 
these things." 
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ROBIN WILLIAMSON’S MERRY BAND: in direct line of descent from the 
late ’68 Incredible String Band 

Robin 
makes 
merry 

A NYONE who remembens the 
seminal role played by the In¬ 

credible String Band in the flower¬ 
power movement on both sides of 
the Atlantic might be surprised to 
hear it, but Kobin Williamson consi¬ 
ders himself a traditional musician. 
He was in Britain recently with his 

wife Janet with copies of his new Ameri¬ 
can album, looking for a British company 
who might be interested in his music, and 
setting up a British tour for the autumn. 

Certainly, the sound of his new Merry 
Band has more of an overt Celtic tinge to 
it than anything he has done since the hey¬ 
day of the String Band — for instance. " My 
Name Is Death " — but on the other hand 
it also sounds like what you would expect 
the Incredible String Band to sound like to¬ 
wards the end of the Seventies if they hadn't 
broken up five years ago, with 13 albums to 
their credit. He was pleased at both compa¬ 
risons 
“Many people have said that to me," he 

said. “I'm very glad if that's so because I 
don't really want to dissociate myself from 
the past of the String Band. I'm very proud 
of what we did. I think a lot of it was very 
innovative in its time, which is great if it 
occurs. I like to think of this band as a direct 
progression from that." 
when I suggested that it was reminiscent 

of “Hangman's Beautiful Daughter." he smiled 
and agreed: " That was actually my favourite 
period, too. I think in many ways that was 
probably the best period of the Incredible 
String Band. But I didn't make any conscious 
attempt to get back to it. That's just the 
kind of music I like making most. 

“ It's really more or less my cup of tea. It's 
very hard to classify, but one of the ideas 
that I think I contributed to the band was 
to use various instruments and various na¬ 
tional musics to get certain emotional ideas 
across. 
“So if you had, like, a sort of spiritual 

idea you would use an Indiany sound. You 
would use different cultures and different 
influences in the same piece of music because 
the style of writing I was doing then was rath¬ 
er rambling; it would ramble through different 
moods and so forth, using style as a tool.” 

In due course, however, this discursiveness 
began to affect the relationship between Robin 
and his fellow String Band member, Mike 
Heron. 

“ Basically, the String Band was me and 
Mike and we always were divergent charac¬ 
ters. We just happened to be recording on the 
same thing. I would contribute to his songs 
and he could contribute to my songs. As we 
developed, as individuals it became important 
for us to go our own ways. 

*' Mike and I were going in diametrically 
opposed directions He wanted to get more 
into electric music. I never wanted to play 
electric music. I wanted to play acoustic 
music. 

“ After ' Earthspan,' Mike produced the 
next album and a large part of his viewpoint 
in music is represented there. I don't think 
he was able to get his viewpoint across pro¬ 
perly with the kind of format we had. He 

Former Incredible String 
Band stalwart Robin 
Williamson tells 
Karl Dallas about his 
new Merry Band 
needed a different kind of band. 
“ In many ways, perhaps, the String Band 

should have ended earlier than it did. The 
line-up stayed pretty much constant for about 
nine years, except that certain people were 
added, but the same writers were still doing 
the same writing. It was definitely time for a 
change. 
"I'm really happy to be out doing what 

I'm doing now, and I know Mike is, because 
I saw him yesterday. I haven't run into any 
grief in America that the String Band isn't 
there; they're glad something is continuing. 
Certainly it's a continuing saga.” 
The other thing that happened, of course, 

is that the whole hippy movement, the social 
basis which gave the String Band its roots, 
vanished as tne summer of love turned into 
the autumn of Altamont 
“In a way. drugs destroyed the entire 

hippy thing, because though there was a 
tremendous camaraderie between a wide range 
of people there, had it been based on some¬ 
thing other than a herbal substance, on some 
kind of code of agreement, it might have 
endured a little longer. 
" As it was, it was very frail, and easily 

destroyed by exploitation. 
” But then what happened is what'll prob¬ 

ably happen with punk here now. You have 
something which is an underground movement 
and has lots of guts and verve, no matter 
whether one agrees with the philosophy be¬ 
hind it or not, and as soon as it becomes too 
enormous it tends to just become a fad and 
it gets destroyed. Then you have to find some¬ 
thing else.” 
The real divergence between Mike and 

Robin probably began in late 1968. and in that 
sense his new Merry Band is a direct line of 
descent from the String Band of that period. 
It consists of Chris Caswell, a Californian who 
started playing drums in Scots pipe bands at 
the age of seven, has played bagpipes, studied 
clarsach, the little Scots Celtic harp in Edin¬ 
burgh, and also plays whistle, flute, bodhran. 
and accordion; Jerry McMillan, a New York 
fiddle player who worked with Chris for a 
while in a band called Celtic Tradition; and 
Sylvia Woods, a harpist who has moved from 
her classical training to concentrate upon the 
smaller, traditional instrument. 

“ What I really wanted to do with this new 
band was not to play traditionally but to 
write new music that would have a strong 
flavour of the stuff. I'm trying to write new 
music that comes from within the confines 
of that tradition, plus certain other influ¬ 
ences.'.’ 

AFTER JAMES TAYLOR, 
EVERYONE ELSE IS JUSTA 
SINGER-SONGWRITER 

There’s no mistaking the 
voice. More than any other 
in the early ’70s it brought a 
new lyricism in popular 
music, the gentle side of life 
and loving. 
Not since ’Sweet Baby 
James’ has James Taylor 
sounded as good, nor come 
up with an album as full of 
songs destined to become 
classics. There are twelve 
on "J.T.” to place alongside 
'Fire and RainJ 'Carolina In 
My Mind’, 'Country Road’ 

or 'You’ve Got a Friend’ not 
forgetting the hit single 
'Handy Man! 
"J.T.” also marks the reunion 
of James Taylor with 
producer Peter Asher. He, 
along with Russ Kunkel, 
Leland Sklar, Danny 
Kortchmar, Clarence 
McDonald and others, has 
helped bring an old friend 
back into the limelight. 

Ain’t that good to know. 

JAMES TAYLOR’S 
NEW ALBUM "JT" 

FEATURING 
THE SINGLE 

’HANDY MAN’ 

s 
Records 
S Tapes 

PRODUCED BY PETER ASHER 
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Jazzed-up Wood 
Roy Wood breaks a long 
silence and talks to 
HARRY DOHERTY 

whispers, and am 
old buddy of Move and his 

Electric Light Orchestra days. 

ing 
hassles management 

tion, and ELO make no 

Win a Honda Camino moped 
enter the'People like U$’ Competition 

At Woolworth & Woolco. 

that Jeff Lynne wasn't getting 
enough of the credit; but it 
must take more than that to 
part a man from his inven¬ 

to 
that 

life. Not really." 
What was his future then? 
" It's difficult to explain. I 

living 
on past 
glories ’ 

The judges decision is final and legally binding m all matters concerning the competition 
and no correspondence will be entered into. For full rules see entry leaflet 

Comes Back To The Farm.’’ 
ELO have, of course, gone on 
to great things since Roy's de¬ 
parture. 

At the time, and for many 
years after it, Wood claimed 
that he left because he felt 

business when 
much to offer. 

departure for fans to accept, 
but sees the parallel with the 
early days of ELO 

" It's a bit of a risk, but 
everything is a risk really and 
this is the sort of music that 
1 can be playing when I'm 50. 

Stateside interview. 

Seventies, and 

months back when he premier¬ 
ed his new band on BBC 2's 
excellent series. Sight And 
Sound In Concert. The time, 
he says. has been spent sort¬ 
ing out managerial problems. 
At one point, it got to the 
stage where he was unable to 

for commerciality and for a 
commercial song. I know that 
the Wizzo album isn't as com¬ 
mercial as things I have done 
in the past, but we’ll get 
round to that when we get 
the actual fusion between jazz 
and rock sorted out. This is 
more of an experimental 
album in that direction. 

'• We lost a lot of fans when 
we formed ELO but they even¬ 
tually came round to our way 
of thinking, especially now. 
Actually, the single we've re¬ 
leased, ’ The Stroll,’ sounds 
like a Radio One job to me 
anyway, so 1 think we're 
gradually getting round to the 
commercial aspect.” 

sonal favourite album is ' El 
Dorado ', a great album, which 
I don't think Jeff has quite 
matched since. It had good 
continuity and the songs were 
very commercial and powerful. 

" No, I've never really re¬ 
gretted leaving. I regret it 'in 
that if I hadn’t. I would have 
been successful with them as 
they are now_ in the States. 

This, apparently, stemmed 
from Roy’s desire to add yet 
another branch to his musical 
tree by deciding to delve into 
jazz. As those who saw his 
band play on Sight And Sound 
know, he eventually got his 
own way. but only after a 
lengthy and frustrating battle. 

" I was tied up to Don Ar¬ 
den and we didn’t see eye to 
eye on a lot of things. He 

But I suppose that's all down 
to meseif. I need to get the 
band together and tour, like 
they did. It's the old saying, 
if you throw enough mud at 
the wall . . .” 
Wood is feverishly anxious 

that Wizzo works and that he 
regains his old status. He rea-

form in your local Woolworth. Who knows, you could 
soon be picking up a brand new moped. 

" Actually, that was really 
frustrating. There are three 
songs on that album that I 
was very pleased with as 
songs, and we'll be doing them 
on stage when Wizzo go on 
the road. Looking back on it, 
1 wish I had saved those 
songs." 
Wood has not been idle 

during his absence from the 
spotlight. Apart from >sorting 
out his contractual and mana¬ 
gerial difficulties, much of his 
time has been spent playing 
modern jazz clubs in Birming¬ 
ham. learning to play jazz gui¬ 
tar in " clubs in the back of 
nowhere.” The opportunity is 
now ripe to re-emerge. 

" I think it's gradually get¬ 
ting itself sorted out now. I'm 
not with Don anymore as a 
manager Even though he's a 
Sood manager, I don't think 
e was a good manager dor 

me. He took too much on with 
ELO and everything. 

“ 1 think a good manager is, 
for example, someone like 
Peter Grant that mainly runs 
one band which he can throw 
all his energies into without 
anyone else suffering. That’s 
my theory anyway." 
Woody later accepts that 

many of his problems were 
born out of h:s own naivete. 
Now he personally vetoes any¬ 
thing not conducive to his 
career. It's a pity that such a 
magnificent artist has been 
dogged by the trivia, of the 

ROY 
WOOD: 
' I don't 
want 
people 
to think 

astounded that his total 
is so high. "It’s not easy 
now to accept that I’m 
not a success any 
more." 
Roy Wood has never been 

recognised as " a good 
interview." He has many 
stories to tell: from the 
heady Sixties to his trans¬ 
formation in the more 
sophisticated and challeng-

didn't want me to form this 
new band because it was too 
jazzy. He wanted me to stick 
to pop songs, y'know, which I 
enjoyed doing occasionally, 
but you've gotta progress with 
the times and I enjoy playing 
this jazz-rock stuff." 
Wood was first introduced 

to jazz when he formed Wiz-
zard. Three members of that 
band, Nick Pentelow, Mike 
Bernie and Bob Brady, were 
all seasoned jazz musicians 
and at soundchecks would get 
into a bit of a blow, which 
Wood was eventually drawn 
into. The result was that Wiz-
zard became more jazz-orien¬ 
tated after its initial poppy 
appearance. 

" A lot of people had been 
doing jazz-rock stuff. There 
had been jazz musicians get¬ 
ting into the rock field, like 
Chick Corea and Stanley 
Clarke, but it's very rare that 
you find a band doing it the 
other way around, a rock and 
roll band getting into jazz, 
and it's quite interesting. The 
Yhythm section is very heavy, 
almost Zeppelinish, the horns 
are very jazzy and the songs 
are very commercial, so it 
makes for quite an interesting 
combination." 

Warners release a new 
Wood album next month, 
" Super Active Wizzo.” It was 
completed about four months 
ago. 

“ I doubt whether Jet would 
have released that album," 
Roy adds cautiously. ‘They've 
already got an album that I 
recorded with Wizzard three 
years ago which they never 
released because, as far as I 
know, they simply didn't like 
it. It was a bit too jazzy for 
them, but that's what spurred 
me on to form this band. 

me, who would welcome an¬ 
other Roy Wood pop album 
The las» was " Mustard." and 
that was a bit of a disappoint¬ 
ment. Roy stressed that he 
had ignored that side of his 
music and said that he had 
been writing songs in that 
mould recently. He is current¬ 
ly producing and playing on a 
solo album by Annie Haslam, 
of Renaissance, on which 
there are a few of his poppier 
toons. 

" I don't think the Wizzo 
band will ever be purely a pop 
band, but the next time I do 
a solo album 1'11 do stuff 
like that. 
“ I'm not ashamed of those 

songs. I'm not one of those 
people that says I'm going 
heavy or progressive. I'm not 
ashamed of the fact that I am 
a commercial writer. It's been 
very gratifying.” 

Wonderful Value. 
Great Quality. 

mistake about it — was large¬ 
ly Roy Wood's invention to 
begin with. 
Wood still sticks to this ex¬ 

planation about his ELO split, 
although he has added the 
clichéd excuse of " personality 
differences." Talking casually 
afterwards, I perceive that 
there is quite an amount of 
animosity between Wood and 
ELO. although both parties 
have been at pains to stress 
that there is no such feeling. 
Wood seems to feel parti¬ 

cularly aggrieved with Jeff 
Lynne. Lynne said once that 
he only joined the Move to 
get into the Don Arden stable, 
and Wood scoffs at the sug¬ 
gestion. Roy is pained to see 
that he hasn't got his due 
credit in the States for ELO, 
and was annoyed once to see 
Lynne and Bev Bevan, another 
former Move man, knock him 

TAPE recorder off, 
Roy Wood typic¬ 

ally loosens up, reveal¬ 
ing a few of his franker 
thoughts. “ I've written 
something like 30 hit 
songs, you know,” he 

The great “People like US" competition is sponsored by 
US toiletries and Woolworth. To enter all you need to do 
is buy any one of these US products. 

cal, jazz, rock and pop. I just 
fancied forming something 
with a difference. 

•' In forming Wizzo, I've 
taken the same sort of risk I 
took when we formed ELO 
When we first started ELO, it 
was a hell of a job to get 
classical cello people that 
wanted to play rock and roll, 
so we made the album first 
and formed the band around 
the album." 
Wood agreed that in form¬ 

ing a band like Wizzo, when 
his public would be much 
more satisfied if he returned 
to out-and-out pop. he was 
going against what the fans 
wanted. 

counter with Lynne, he stated 
categorically that he would 
not talk about Roy Wood. "Me 
manager (Don Arden, also 
Wood's until recently) has 
asked me not to say anyth ;ng 
'bout that." he murmured. 

Even before my meeting, 
with Roy. his first interview in 
a couple of years, it was sug¬ 
gested to me that I shouldn't 
refer so much to the past or 
to the connections with Arden 
Roy didn't like talking about 
them. I was told. 
As it was. Wood didn't 

mind discussing his problems, 
up to a point, although he dip¬ 
lomatically asks at the end of 
the interview if he has said 
enough about his new band, 
Wizzo. 

" 1 don't want people to 
think that I'm living on past 
glories." he says sincerely. 
Wood has been out of the 

public eye now for about 
three years. His first appear-

would give Henry Kissinger 
a coronary. 

But we still have the same 
retiring, very shy Roy Wood, 
ready to give vague hints of 
some of the filth he's been 
through but never willing to 
open up completely and say 
what he really thinks. 
An interview with him is 

sometimes an uncomfortable 
experience. I remember the 
last time we spoke, about two 
Íears ago, when he seemed to 
ave signed so many contracts 

that he just didn't have a no¬ 
tion what record company 
could release what (there were 
commitments to three, I think: 
Harvest, Jet and Warner Bro¬ 
thers). I've never seen any¬ 
body quite so confused. 

This time he has "almost" 
sorted out the contractual 
problems, although a couple of 
bumps have yet to be 
smoothed and hers not as ada¬ 
mant to discuss them. But 
there is still a reluctance, the 
quick glance to the tape when 
an awkward question is asked, 
or, as happened on one occa¬ 
sion, a blunt refusal to say 
anything on the subject. 

Not, however, as reticent as 

Wood, it seems, plainly wants 
just recognition. 
Members of Wood's party 

(not Roy himself, although he 
nods in agreement) paint a 
picture of Lynne as a lonely 
man, with one person 
going as far as to say that he 
wanted to do it by himself 
from the very early days. 
Much as 1 like ELO these 

days, I have always felt that 
if Wood had stayed in the 
band, they would have be¬ 
come more creative. ELO, 
with Wood on the first two 
albums, were very much an 
experiment outfit, taking up 
where " Strawberry Fields " 
and '■ I Am The Walrus" left 
off. Now they have become 
much more commercial, with 
strings being used in a com¬ 
plementary fashion and not 
half as adventurously. 

This, too. was where Wood 
and Lynne differed. Roy felt 
that the strings should be 
tlayed by the band, whereas 
ynne has now reached the 

stage of employing a full or¬ 
chestra on the recording ses¬ 
sions and not the band itself. 
And now, as Wood points out, 
the string arrangements are 
done bv Louis Clarke, not 
Lynne, so that’ the very es¬ 
sence of the band's original 
concept is taken into foreign 
hands. 
Wood, however, feels that 

he is too close to ELO to be 
objective about what might 
have happened. 

" You can't get past the 
fact that they have been suc-

I don't think anybody, 
included, has realised 
how important and talented a 
writer and performer Wood is. 
I'm equally sure that quite a 
number of people laughed up 
their cuffs when Wood and 
Wizzo played their brand of 
jazz-rock on Sight And Sound. 
We all know, or should 

know, about the Move's con¬ 
tribution to pop. with songs 
like " Night Of Fear,” “ Flow¬ 
ers In The Rain," " Fire Bri¬ 
gade " and the slow develop¬ 
ment into what was really the 
embryo of ELO with “ Bron¬ 
tosaurus " and "When Alice 

5 Honda Camino 
mopeds 
plus 15 Philips Hipster 
Cassette recorders 
to be won. 
100 consolation prizes of 
£1 Woolworth Gift Vouchers. 
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ALL YOU NEED IS LEE - The girl: Suit in 100% cotton Indigo Denim. Rider jacket and straight-leg Ranger 
jean. Western short-sleeve shirt witn epaulets and frontpockets, small checks, 100% cotton. The boy: Straight-
leg Ranger jean in spare rib corduroy, 82% cotton and 18% polyester. 100% pure Shetland wool sweater, 
V-neck, fashion colours. Western long-sleeve shirt with stripes, epaulets and front pockets, _ 
100 /o COttOn. Acompany of Corporation Founded Kongos USA 4889 
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Record & Tape Market 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 

(UK readers should go quietly FRANTIC) 
If you live in NORWAY. DENMARK. SWEDEN. FINLAND 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price. 
Write today for full details including the new TANDY'S 
catalogue plus list of new releases 

TANDY'S RECORDS 
Trade enquiries welcome 

TANDY'S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

HAVE YOU GONE 

PRANTTS 
YET! 

If you don't mind paying £3.50 for your LPs 
FRANTIC is not for you. but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £ 1.50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains. 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

Missed that hit sound while it was around’ Get it from the dealer 
with all the classics 
All the singles listed below are ONLY 70p each and are but a small 
selection from over 2.000 titles listed at incredible prices SEND 
S A E FOR LIST 

POSTAGE • PACKING 25p fXTRA ANY NUMBER Of Ri CORDS ALSO A GREAT BARGAIN 
100 HITS - £13 (♦ Cl IF OVERSEAS). SO HIT SOUL - £9 (♦ £1 IF 

OVERSEAS). SO COUNTRY & WESTERN - £4 (♦ £1 IF OVERSEAS) 

OLDIES UNLIMITED I DEPARTMENT M 6/12 Stafford Street. St. George'^ TELFORD. Shropshire TF2 9JQ 

ROCK DISCOUNTS! 
Do you pay full price lor your rock albums’ 

4.000 titles of brand new. unplayed fully guaranteed albums at HUGE 
DISCOUNTS! (Up to »Op per LP) 

We will give you 
1 A fast and knowledgeable service 
2 A monthly new release mail-out 
3 Imports at very low prices 
4 Special offers of current albums at amazing savings1
5 Cassettes and cartridges at big discounts 

Either phone us at 0484 710660 (24-hour Ansafone) or write to OZONE MAIL ORDER. Dept. MM, P.O. Box 21. 37 Bethel Street, Brighouse, W Yorks, HD6 1AB 

LPs £1.85 & 
E 

* plus double albums at around £2 90 each 
D We also have many special offers at even lower pnces 
V (A wile »elecboo ol cassettes also aveileble) 

a ALL RECORDS FULLY GUARANTEED 
N Send a stamped addressed envelope lor our laten list 
s Please do not order until you receive our official order form 

s GEMA RECORDS 
T P.O. Bos 54 Crockhemwell Rd.. Woodley. Reeding, Berka 
o Overseas enquiries welcome. send an International Reply Coupon 
jg for kata and postal charges 

SANTANA • GENESIS • WHO • ETC ETC 

COB RECORDS M-120. PORTHMADOG. GWYNEDD. WALES. U.K. TEL (0766) 2170 & 3185 (10 lines) MON.-FRI. 
DISCOUNTS TO ALL COUNTRIES 

ADDITIONAL SERVICES (U.K. ONLY) 
RECORD EXCHANGE SERVICE II you have any unwanted IPs In good condition, 
we w«l buy or pen eschenge them lor ANY brand new LPs - up loft 20 cosh paid 
or up to £ 1 70 allowed in pan e.change Please send s a e O' phone lor details 
FIRST (U K ONLY) 
WALITY GUARÄNTEE0 SECONDHAND IPs Over 10 000 always m stock send for 
FREE catalogue All secondhand IPs ere checked lor quality belote being accepted 
into stock and are lolly guaranteed Those stocks ore completely separate horn 
slocks of Brand New LPs (U X ONLY) 

SAVE £’s AT COB 

RECORD AND TAPE EXCHANGE 
LPs. Cassettes and Cartridges of every description bought, sold end exchanged. 

40 NOTTING HILL GATE, LONDON. W1 1 28 PEMBRIDGE ROAD. NOTTING HILL GATE, W11 90 GOLDHAWK ROAD, SHEPHERDS BUSH, W12 TELEPHONE: 01-749 2930 
We will buy your unwonted LPs and Cassettes in any quantity. Bring them to eny of the shops or send them by post to RECORD 8< TAPE EXCHANGE, 90 Goldhawk Road, Shepherd's Bush, London, W12. 

TRANSPARENT LP RECORD COVERS 
rarem uwure* ansnsaitiM 

RECORD & TAPE 
MARKET 

utMAmniZMitsa," »uq oa, n 111s » 
For details, contact 

li
p 

If ijs g
 i MARIAN BURNAND 

01-643 8040. Ext 4252 

HUT 1 FACCiaC IUCIUOIO ■ U I tllXlMl' 
am OHM A tail cam an « «ama WEST 4 RECORD COVERS 

neJieu ■ aturais eme— am an 
na muí» mui» aatiB Imiub im» 
□IM ur rep- reg— > it 's lf etc Mm "bl n r> fs » MM IM 111 rs » » c 

ATTENTION! ACHTUNG! 
ATTENZIONE! AANDACHT! | 

ooueu 11 > . a : x mm-« 

vsfâïïstâŒiïfS 
For the best sound around, our 
catalogue is a must Includes Hot 
100. Punk, etc Don't delay, write 
today ROUNDABOUT RE¬ 
CORDS. 22 Lea Vat*. Crayford. 
Kent. England. 

II 

it
- 

: 
■h

 i
 

■0
 

RECORDS & CASSETTES 
DIRECT FROM ENGLAND 

V«dl Repenoa'e ove. 10OO bile. Alle 
Líenme na.n • lave pow 
mhluderl .gieimom veloigan^en po»t 

• 

PLAYBACK 
RECORDS 

3 BUCK STREET. LONDON. NW1 
Recordi bought. sold eacTreoged 

Rock. Jau. Reggae. Soul 
Just oil Camden High St 

1 minute bom tube 
TEL. 01-485 1883 

bedre werd» • Send Iday Io' 
GRATIS 48 s>da>» Katalog 

JOJOS RECORDS. Dept N3 
60 Adams Sheet 

mroyngham 87 4AG England 

Record Market 
For full details on how to advertise in this weekly feature, 
please contact: 

LONDON 
JACKIE RUSSELL MARIAN BURNAND 

01-643 8040. Ext 4259 01-643 8040, Ext 4252 

MANCHESTER 
STUART RAISBECK 

061-872 421 1 

BIRMINGHAM 
EUGENE LAVIN 
021-356 4838 

Record & Tape Market 

Questions? 

■ ■k • SEND your questions on the music 
W W W W scene to ANY QUESTIONS Melody 

■ WW Maker. 24-34 Meynwtt Street. London 

IW SE1

JOHN ETHERIDGE: introduced to Stephane Grappelli and Django Rein¬ 
hardt recordings at an early age 

Softs talk 
/^OULD you outline 

the career of John 
Etheridge and tell me 
how he acquired his 
phenomenal technique? 
Is he self-taught or did 
he have lessons, and has 
he had any classical or 
jazz training? — Neil E. 
Hutton, Oxford. 
■ I left university and 
came to London in 1971. 1 
had a few short-lived 
ventures until joining 
Darryl Way’s Wolf in 1972. 
I made three albums with 
the band before it folded. 
For a month I was with 
Global Village Trucking 
Company before joining 
Soft Machine in April 1975. 
I made the album “ Softs ” 
with them last year and we 
have just recorded a live 
album in Paris for release 
in November — hopefully. 

This year I hawe also been 
touring with Stephane Grap¬ 
pelli and Diz Disley. I was 
introduced at a tender age to 
recordings of Stephane and 
Django Reinhardt, which 
really pinned me to the wall. 
Django was the greatest 
plectrist ever and one of the 
greatest improvisers in jazz 
history. I suppose listening to 
him made me want a 
technical command more ex¬ 
tensive than the current rock 
style. Later I also wanted to 
emulate the technique at sax 
players. I even played alto a 
bit. I always wanted the 
linear flow, which in fact 
comes more naturally on a 
horn, but has to be worked 
at on guitar. I am completely 
self-taught and untrained, but 
I would recommend some 
sort of tuition for beginners 
if a good teacher is available 
— that is someone, not 
necessarily a great player, 
who has an open mind and a 
talent for imparting useful 
information. This way a lot 
of early trouble can be by¬ 
passed. I would also advise 
learning to read as early as 
possible — something I have 
never been very good at, but 
which is definitely an aid in 
expanding your musical hori¬ 
zons. — JOHN ETHERIDGE. 

Track record 
WHERE did Peter Gabriel 

obtain his white track 
suit, which he wore on his 

recent tour, and where can 1 
get one like it? — Geoff Rich¬ 
ards, Barking, Essex. 

■ Peter’s coat, which is grey 
and not white, came from a 
sports shop on Third Avenue, 
New York, but he doesn’t re¬ 
member the name of the shop. 

Hall of fame 
Z ’AN 1 still obtain the Hall 

and Oates albums made 
for Warner Brothers — Jack 
Menton, Wellingborough. 

■ Yes, these albums are still 
available. The titles are 
“ Abandoned Luncheonette,” 
"War Babies" and “Whole 
Oates.” WB have also issued 
a compilation album titled 
“ No Goodbyes.” 

Fire bell 
OLEASE can you tell me 
A the new line-up of After 
The Fire, the. instruments they 
play and if they have made 
any records or plan to do so? 
— Jenny Actor, Sheffield. 

a Peter Banks: Hammond 
Mit) C3 through Leslie 760. 

Crumar Multi-Man and Mini-
Moog synthesizers. Special ef¬ 
fects are programme trigger 
switch on Mini-Moog, which 
allows a present programme to 
play itself. Synthesizers go 
through an H/H combo. Peter 
also sings. Ivor Twiddel: Hay¬ 
man drum kit with two bass 
drums, 22- and 18-inch; top 
tom-toms, 12 X 8 and 13 x 9 
inches; floor tom-toms, 16 x 
16 and 18 x 18 Inches; Lud¬ 
wig 400 snare drum. Six cym¬ 
bals — 10 inch splash, 14-
Inch hi-hats, two 16-inch 
crashes, 18-inch medium ride, 
20-inch ride and Paiste 20-
inch gong. Ludwig Speed King 
pedals. Nick Battle: Fender 
Precision Bass with sunburst 
finish. Rotosound Swingbass 
strings. Hiwatt 200-watt valve 
amp through WEM 4 x 12 
speakers. Also plays a 60-
year-old Arnold Voigt violin, 
hand-made in Germany. Andy 
Piercy: Fender Stratocaster 
and Yamaha FG200 acoustic 
guitars through Hiwatt 100-
watt amp and two WEM 2 x 
15 cabinets, with an Ibanex 
Phaser. PA system: Epicen¬ 
trum 2,000-watt front-of-house 
system, using MM 12-channel 
desk and MM and H/H amp¬ 
lifiers. They haven't had a 
record released yet, but did 
appear on Ishmael's album 

“Charge Of The Light Bri¬ 
gade ” on Dovetail. They are 
at present negotiating a re¬ 
cording contract. 

Sabotage 
ASA dedicated Black Sab-

bath freak, could you tell 
me where I can get a cross, 
as worn by Ozzy Osbourne 
and Geezer Butler on the 
" Sabotage ” cover? How did 
Geezer get his nickname, and 
finally, what does the ” radio ” 
bit mean at the end of the 
" Sabotage ’ track. “Am I Go¬ 
ing Insane (Radio)? ” — M. 
W. Hindley, South Norwood, 
London. 

■ Our crosses were specially 
made for us from pure Welsh 
gold as used by the alchem¬ 
ists. Supposedly it has magi¬ 
cal qualities. Perhaps you can 
J:et a jeweller to make one 
or you. I got my wonderful 
colourful, stupid name when 
at school, way back in 1968, 
rged 12. “ Radio ” at the end 
of “ Am I Going Insane " was 
a piece of vivid inspiration 
conjured up by the illustrious 
Prince of Darkness, Ozzy (We 
Love You All) Osbourne. It's 
an abbreviation for Radio 
Rental, which (yes, you’ve 
guessed It) rhymes with 
“mental.” — GEEZER BUT¬ 
LER. 

Rising Sun 
I UNDERSTAND there is a 
• firm in London that can 
supply T-shirts bearing a 
print of the Sun Record Co 
label. I am also interested in 
obtaining Sun badges. Do you 
know the source of supply?— 
John Jenkins, Fairwater, Car¬ 
diff. 

■ We haven't been able to 
track down the firm making 
these T-shirts or badges, so 
we can only suggest that you 
write to Sun Records, c/o 
Shelby Singleton Corporation, 
310« Belmont Boulevard, 
Nashville, Tennessee 37212, 
USA. However, although they 
haven’t such a design avail¬ 
able in their stock range of 
T-shirts, Permaprints Ltd, P.O. 
Box 201, 96 Newington Green 
Road, London NI, can print 
special designs to a custom¬ 
er’s specifications, but the 
minimum order would be 20 
and the price is based on the 
amount of colours involved. 
The price for one colour, for 
instance, would be £1.85 for 
20. 
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PERMAPRINT POSTAL BARGAINS FROM: PERMAPRINTS LTD. (Dept. MM.196) P.O. BOX 201, 96 NEWINGTON GREEN ROAD, LONDON NI 4RR 

I’M WITH THIS 

iMGHry 

NEW FROM PERMAPRINTS 
COLOURFUL HEAVY DUTY 
CAR MATS’ IN 4 DESIGNS 

Put Colour and Comfort under your FEET. Out with 
the old drab grey. In with the new non-skid, rubber 
backed, colourful customised CAR MATS'. 

Sizes: All 21" X 14" except 17" x 12” 
ONLY IN MINIS 

ONLY £1 45 each or £2 60 a pair 
Add 30p P&P to total order 

TRADE 
ENQUIRIES 
WELCOME 

Soft and cuddly 
6" tall. Only £2.45 

When ordering Snoopy items please add 
25p P&P to total order. 

IDEAL GIFTS FROM PERMAPRINTS 

SNOOPY 
RAG 
DOLL 

VELVET SNOOPY PLAYMATE 

TOOTHICK FOR 

TRAYHTO LAUBS 

UNIVERSITY 

CEATH OFT TIje 

220. PRIVE ON PAVEMENT 

letters’ 

í BEAUTY IS AN ILLUSION, 

CAUSED BY LACK OF ALCOHOL. 

»All 
cmY 

SPECIAL 
OFFER 
from 

Permaprints 
'to clear’ 

PENDANTS 
only 55p 
each 

(or £2 for all 
five) 

Postage 
included in 

this 
unbeatable 

offer 

GARMENTS. COLOURS: RED. YELLOW. 
BLUE. BLACK & WHITE. 
Sizes: Small. Med. and Large. 
(106 Type T-shirts, also available in child sizes: 
26". 28". 30" and 32"). 
When ordering state size, colour and one 
alternative colour. 

PEOPLE eSAlÇ SMILE 

THINGS COULD GET WORSE. 
SO I DID SMILE. 

AND THINGS DID GET* WORSE. 

Heavy Colton Fleece Lined 

SWEAT SHIRTS 

221. UNDERSTAND 

PATIENCE 

WHY IS MAN ON 
THIS PLANET? 
WHY IS SPACE 
INFINITE? 
WHY ARE WE 

• ' DOOMED7 
WHY ARE YOU 
READIN MY 

■ BLOODY SLOGAN? 

‘PUT COLOUR ON YOUR CHEST’ 
Permaprints range of designs ★ 1977 * 

Ijed. though 3 walk 

trough flic «lieg f the shaku í WV 
3 shall far no evil Guie ] am 

neonejt Son eft Bitch that 
ever ualkei in 

the valley 
143. SON OF A BITCH 

PERNOD 
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Postal Bargains 

The instrument you want — 
Accordion, Harmonica. Brass, 
Woodwind. Guitar and String 
Instruments — Electronic and 
Reed Piano Organs, Electronic 
Pianos. Disco Units. Micro¬ 
phones. Amplifiers or 
Accessories and Lighting. You 
can get them all from Bell's Keen 
prices and hire purchase terms 

- MVJ s -

available Call and inspect our 
fabulous range, or send for 

ROCK LEAD 
GUITAR TUITION 

YOUR OWN TEACHER IN YOUR OWN HOME BRAND NEW 
correspondence course on CASSETTES specially created for ROCK and ROLL and HEAVY LEAD styles My course will 
save you years of struggling on your own. ALL the SOLOS and LEAD RUNS played for you on tape to hear and practice with 
This is better than taking private lessons as it enables you to 
listen to the lessons over as many times as you wish You may 
also write to me at any time during the course for free help and 
advice if need arises. No music reading involved 
A satisfied pupil writes. Dear Jack, your ROCK GUITAR 

course is just fantastic I am able to play quite well now and a 
friend and I have started a group G. MITCHELL, CHESHIRE 

Please send me by return post 
Beginners section one £4.95 

Intermediate section two £4.95 
Advanced section three £4.95 
Advanced section four £4.95 

or complete £15.80 save £4.00 
I enclose postal order/Cheque/£ 

Same day despatch 

NAME 

ADDRESS 

POST NOW TO. JACK WILCOCK TEACHING TAPES 
4 ST MAWES DRIVE. PAIGNTON. DEVON TQ4 7NS 

MAIL ORDER 
PROTECTION SCHEME 

(LIMITED UABILITYI 

If you order goods from mail order advertisers in this magazine and pay 
by post in advance of delivery Melody Maker will cons.der you for 
compensation if the advertiser should become insolvent or bankrupt 

t You have not received the goods or had your money returned, and 

2 You write to the publisher of Melody Maker explaining the position 
not earlier than 28 days from the day you sent your order and not 
later than two months from that day 

declared bankrupt or insolvent up to i 

difficulties 

This guarantee covers only advance payments sent in direct response to 

It paying by ACCESS or BARCLAYCAR0 please give card number only 
Cheques/P O made payable to 

EST LESLIE'S RANCH HOUSE (M. DEPT.) 1964 
S Union Street. BATH BAI IRP. Avon 

. TelBATH 66313 Free p * p UK EIRE 8FP0 . 

Aerosmith’s 
Steven 
Tyler 
talks to 
Chris Welch 
DON’T mince words 

with Steven Tyler. 
Aerosmith in his own 
words are “ just a rock 
'n’ roll band.” No dry 
ice, no politics. If you 
mention punk rock his 
lip curls. 
As a genuine New York 

ounk from the Bronx, he 
has had many a battle 
from high school to the 
stages of rock. 
Today he's a self-made rock 

star who likes a bottle of 
brandy, a nice chick and a 
fast car. He enjoys the 
success of Aerosmith who 
have sold records by the 
million in America, but are 
still a relatively unknown 
quantity in Britain. 
That doesn't worry him too 

much; he accepts that the 
band just haven't played here 
enough to expect miracles. 

" We just want a good rock 
and roll show." commented 
Tyler. “ We just played 
Europe and it was pretty fast 
moving, better than when we 
came to Britain during that 
really cold winter. 

•' But in order to really 
achieve anything in Britain, 
we'd have to stay over here 

STEVEN TYLER: ‘This band is like cold butter on hot 
bread. It sinks in after a while’ 

Aero¬ 
dynamic 

for half a year and 
Îust play, the mar-
:ets, just as we 
did in States when 
we first started. 
We'd get a buzz 
going and we'd 
break over here. It 
takes a long time." 

" Sure," said 
manager David 
Krebs. ” We can't 
afford to take seven years to 
break in England." 

“ We're pressing David to 
let us play smaller venues 
again." said Steven, deadly 
serious. 

"That's right, everyone is 
going back to a minimum 
wage. Two dollars an hour 
and that's for every hour you 
perform, not every hour of 
the week, I want you to know 
And everybody, including the 
management, are going to 
travel in a small truck.” 

In fact. Aerosmith have cut 
down on their use of special 
effects on stage, and, says 
Steven: “ Everybody has used 
those effects and we don't 
want to go back to it. But we 
don't really want to go back 
to playing small venues either. 
Do you really want to go back 
to where you came from? ” 

Well. I'd just come from 
Meymott Street and I had to 
admit if there was any wav of 
avoiding going back I'd take 
it. 

Drink 
“ Right,” said Steven. I 

don't think either of us had a 
clue what the other was talk¬ 
ing about. ¡but wef hit the 
brandy again and ploughed on. 

“ Now then," said Steves 
mellowing considerably as the 
ancient liquid coursed through 
his body and caused hot gases 
to emit from his ears. ” Where 
were we?” 
How did it feel to take a 

holiday after four years solid 
touring with the band? 
"Like Rip Van Winkle. I 

just slept for five months and 
dreamt and conjured up the 
next album and put on weight. 
I started eating again. 
"Joe Perry (guitar) had a 

lot to do with this album and 
put a lot of his ideas into. 
Ohe of the tracks is a song 
I wrote two years ago which 
I found in my cassettes. 

" The album is gonna be 
called ‘ Draw The Line ' and 
it'll probably be out in Octo¬ 
ber. It’s not finished yet. It’ll 
be our sixth alburn^ which is 
kinda hard to believe.” 

It was hard to believe. 
Manager Krebs informed us 
that it was the fifth album 
Strange the tricks strong 
drink plays with the memory. 
Now I'll come straight to 

the point. Mr. Tyler What 
do you think of punk rock? 
No prevarication, now. 

" It seems everytime some¬ 
thing happens in England it's 
fotta be a big Ya Ya,” said 
teven. gazing sternly at the 

bottle and ppuring two large 
neat tumblers. 

" Like the Beatles and 

Stones were big. but punk 
rock isn’t. These bands are 
just like we were in the be¬ 
ginning; like way back when. 
’Cos they’re no different 

” They used to call 'em 
skiffle groups, now they call 
'em punk rock groups. But 
now they've got amplifiers and 
a big media to play to. Maybe 
it's in a cocoon stage and 
something new will come out 
of It.” 

Said David: " In my office 
in New York I could show you 
a scrapbook that has cuttings 
calling the New York Dolls, 
the premiere punk rock group, 
and mentioning a second-
rate punk rock group called 
Aerosmith! 

" They were a punk band 
to a lot of the press in 
America. They were part of 
that whole group of bands and 
that was five years ago. They 
were NOT a press favourite. 
The press thought they suck¬ 
ed. 
"That was back in Max’s 

Kansas City days, when — 
1972? — that was the centre 
of punk rock in New York 
City until it fell down! ” 

So Steven wasn't impressed 
by the English new wave? 

" It doesn't bother me. It's 
just that in every interview 
somebody asks me about 
f- punk rock. When I 
heard about it. it didn't mean 
anything to me, because they 
called US the same thing 
when we started out. A girl 
I know constantly turns me 
on to these albums and I 
couldn’t believe them. A Far-
fisa turned up and s- ? ” 

I thought the New York 
definition of a punk was a 
kind of slob or idiot. Wasn’t 
that right? 
" I dunno You see it's al¬ 

ready getting categorised.” 

Sex 
"They're just taking an 

anti-stance in order to become 
part of the pro.” opined 
Krebs. "This guy. Malcolm 
whatever-he’s-called, manag¬ 
ing the Pistols? " David made 
a curiously expressive gesture 
with his right hand. 

As a band that enjoyed con¬ 
siderable material success, 
what challenges were there 
left to Steven? 
" I could do a solo album, 

and could do it very well, but 
1 don't want to. This band is 
the most important thing to 
me. I get off on them and 
they're so good. 

" I'm not into being a big 
solo star, although I've got a 
pair of silver sneakers in the 
bathroom. These boots were 
made for walking. The new 
album is a challenge. 

“ It still isn't finished and 
it's been a slow process. 
•Rocks’, our last one. is a 
very tough album to follow 
But this will be a good one, 
totally different to ' Rocks.' 
Jack Douglas the producer is 
here. Why don't you call him? 
up and ask him. 

" I don’t believe in stomp¬ 
ing on new bands,” continued 
Steve. " because it took us 
four years of grind and push 
and push to make it, and 
what the business needs is 
plenty of new groups. 

" I can remember when 1 
just wanted to get my foot 
in the door, nothing else. Rock 
and roll is just entertainment 
If the people pay their money 
and walk out happy then 
you’ve done what you’re sup¬ 
posed to do. 

" This band is like cold but¬ 
ter on hot bread. It sinks in 
after a while. I go through a 
lot of paper writing the lyrics 
to songs like ‘ Walk This 
Way ' and the critics never 
stop to listen to the words.” 
So what are you saying in 

the lyrics? 
" Oh it's just about what I 

went through in High School, 
the relationships with girls. It 
reeks of teenage sex. I’m very 
fond of those lyrics and the 
fact that the critics haven’t 
come down on it shows their 
ignorance.” 

" They don’t give a s-
anyway. So why do I have to 
respect their opinions?" 

Banned 
Steven cited the cases of 

several records being banned 
because of their lyrical con¬ 
tent and yet his bawdy tales 
remained unbanned. Perhaps 
we should draw the attention 
of the Daughters Of The 
American Revolution to the 
lyrics of the next Aerosmith 
album 
" The strange thing is,” 

said David, as the party began 
to break up in a welter of 
drained glasses, " this band 
four years ago were on the 
outside looking in. 

" Now they are part of the 
Establishment. But I saw the 
Sex Pistols on TV when I 
was here last year, and they 
were one of the worst bands 
I have ever seen in my life.” 

" But it seems they’re sup¬ 
posed to be good and that's 
why people like them,” added 
Steven stoutly. 

" Most people don't know 
what they like anyway. People 
are ignorant because there 
isn’t adequate press. And now 
the new bands are getting off 
on being awful. So I don't 
know any more. I can’t judge.’’ 



MELODY MAKER, September 3, 1977—Page 4) 

Hooking 
the 

Kingfish 
TIMES were hard and in the best 

traditions of the rock busi¬ 
ness cliche, the members of the 
London-based band Gospel Oak 

am very satisfied with the way things are, but 
we could be doing a lot more than we have.” 

In saying that, Torbert is well aware that 
the band has been content to stay off the 
road and laze at various homes in and around 
San Francisco when a concentrated blitz of 

were prepared to do anything, but 
anything, to maintain the impetus 
of their music, at the time a fairly 
futuristic and funky country rock. 
One of the Americans in the band, Mat¬ 

thew Kelly, knew of this mean bass play¬ 
er and writer, Dave Torbert, and as part 
of their do-enything policy the band sold 
their guitars to pay Torbert’s air fare to 
persuade him to try his luck with them in 
the musical magicland of London, 1972. 

Unfortunately Torbert didn't quite make 
it to the airport. A little Stateside combo by 
the challenging name of the New Riders Of 
The Purple Sage had also wised up on Tor¬ 
bert and snaffled him on his way to the 
plane. 
The gods in rock's heaven were to have 

their way, however, and two years ago Tor¬ 
bert got in touch with Kelly after growing 
tired of playing country toons with the NRPS, 
and together they 
worked out the 
basis of Kingfish, 
whose two recent 
dates at the Lon¬ 
don Marquee 
showed that the 
new wave doesn’t 
have all the licks 
when it comes to 
creative energy 
and musical excite-

The fact that 
around 30 prone 
punters were haul¬ 
ed out in advanced 
stages of uncon¬ 
sciousness admit¬ 
tedly speaks less 
for their hypnotic 
rhythms than for 
the Marquee's 
super-sauna with 
no optional oxy¬ 
gen. Even Kingfish 
themselves, all 
good open-faced, 
laid-back San 
Franciscans, admit¬ 
ted to finding the 
dub’s stacked-up 
body heat a trifle 
over the top. 

But despite the 
instant Tropics of 
the Marquee, King¬ 
fish were well 
pleased with their 
introduction to 
Britain. A warm-up 
date with Ted
Nugent, the sweaty evenings in London’s 
clubland and then a day at Reading ensured 
a reasonable exposure for a band that has a 
dedicated but localised following in America 
and only a minimal cult in this country. 
Much of the publicity that surrounded their 

debut album, "Kingfish." and the most re¬ 
cent. “Live And Kickin’ ", has hinged around 
the involvement of one Bob Weir, rhythm 
guitarist, singer and writer with those legends 
of longevity. Grateful Dead. He wrote and 
played with the Kingfish for a time, appear¬ 
ing on both albums, but then it became ob¬ 
vious that he could no longer split his time 
between the two bands. 

Since then there have been a number of 
changes in the Kingfish line-up, and while 
Torbert and Kelly don't over-react, they are 
less than happy with the myth that the band 
is just another Dead spin-off. 

“I was in the New Riders Of The Purple 
Sage, and I got bored with playing country 
and western,' remembered Torbert. “I left 
and started Kingfish by getting together with 
Matthew Kelly. 

“It was when we were looking for someone 
to fill the space left by the keyboard player 
that Bob Weir came and jammed, and I 
asked him to play with us. He was with us 
for about a year, and then it got so that he 
just did not have enough time. So he left." 
From that point the Dead tag stuck with 

the band, but Torbert is here to confirm with 
a defiant optimism that those days are over. 
"We are expanding out of it now, and with 
the new guys in the band there is a lot more 
potential. Everyone is musically better, and 
when people hear us now they wonder who 
the hell it is up there. 

"I am contented with the music of the band 
now, but we could be selling many more . 
records if we exposed ourselves more. 1 made 
the right decision in starting Kingfish, and 1 

road work could have been helpful. 
"We have only exposed ourselves in Amer¬ 

ica, and then only in parts of the place. We 
are known on the east and west coasts, but 
we have never tried to break the mid-west 
and the south. We have only spent two 
months out on the road in the last year." 
So what’s the problem, Dave; laziness or 
something? 

“Well, we have just spent a lot of time at 
home. With all the changes there have been 
in the band it has been hard to keep one 
unit that everyone is satisfied with. We have 
got through so many musicians in the last 
2| years that it is just incredible." 

But now, as he said, Torbert is content. 
The band numbers himself on bass and voc¬ 
als. Kelly on guitar and harp, Michael O'Neill 
on guitar. Bob Horgans on keyboards and 
Dave Perper on drums. 

"Everyone is singing now, which is great. 
We have two lead singers, and three on 
harmony. Originally 1 was the only guy sing¬ 

ing in the band 
with absolutely 
no back-up at all. 
On top of that 

the new players 
have added new 
dimensions to the 
sound. “These guys 
have come in from 
every direction. 
O'Neill was on 
Freddie King’s last 
album before he 
died, so that gives 
him a blues back¬ 
ground, Horgan on 
keyboards comes 
out of jazz. Per¬ 
per is out of rock 
'n' roll, Kelly is a 
blues bassist and I 
am out of rock 
and country, I 
suppose.” 

Certainly there 
is a buoyant feel¬ 
ing of energy and 
confidence within 
the band, as re¬ 
flected by Mat¬ 
thew Kelly. “With 
all the changes 
there have been we 
need a chance to 
grow now, and I 
think the addition 
of Bob with key¬ 
boards will make a 
great difference." 

The band origin¬ 
ally had a key¬ 
board player, but

he died in a car crash and Bob Weir was 
drafted in to fill out the sound. Then Barry 
Flast was recruited, but things didn't work 
out. 
One real change with Bob Horgan is the 

introduction of a synthesizer. Surely, Mat¬ 
thew, that's not quite where Kingfish have 
come from? "Well, at first I was not sure how 
it would work in rock and roll, but now ir 
fits in very well.” 

After the British dates. Kingfish will get 
down to the third album. Matthew explained: 
"This next one is going to take a totally dif¬ 
ferent direction. It will be r 'n’ b orientated." 

As Kingfish are well aware, their diverse 
influences give them great scope but also the 
problem of creating a distinctive band sound. 
a has played with people like John Lee 

er and T-Bone Walker, while Torbert's 
country background gives him a different ap¬ 
proach to the band's music. But between them 
they have a link that spreads to all the band 
— San Francisco. 
“It's strange the way it has gone. Haight-
Ashbury was the boom period, then Los An¬ 
geles took over — that became the creative 
E lace But now the business people are com-
ig back and checking out San Francisco. 
“Mind you, I miss the old Bill Graham 

days. Everything has become a lot more pro¬ 
fessional now. I miss the party atmosphere, 
the looseness of it. The pro side is good, but 
it could be getting a bit too straight." 

Haight-Ashbury and Bill Graham, huh? 
Seems to come back to the Grateful Dead. 
I suppose you guys have seen the movie? 
"Oh yeah, we saw that. It is. uh, . . . 

well I thought the animation was very good. 
But I have seen the Dead play so many 
times, and I have certainly seen them play 
better, much beyer" 

JOHN ORME 

DAVE TORBERT and MATTHEW KELLY of 
KINGFISH: ‘We are starting again from scratch' 

DeMerle 
on Pearl. 

This is what prestigious American magazine 
DOWNBEAT said of Les DeMerle ... 
“Interested in hearing some great music and 
possibly learning something? Next time you 
hear Les DeMerle offering a drum clinic make 
it to the sponsoring dealer. Promise! 

You won’t be disappointed—and it’s free!’’ 

Les has specially flown in from the States 
to do a series of these great clinics throughout 
Britain. 

These will be the only gigs in Britain. 
Les DeMerle drums with drive, facility and 

fire. On Pearl. 

See Les here in September 
September 
Monday 5th — Brian Middleton of Aberdeen 
Tuesday 6th - Bradley 's of Glasgow 
Wednesday 7th — Wilkies of Perth 
Thursday 8th — The Organ Loft. Huddersfield 
Tuesday 13th — Western Music. Bristol 
Wednesday 14th — South Eastern Entertainments. Lewisham 
Thursday 15th — John Savage of King 's Lynn 
Friday 16th — Rushworth and Dreaper. Southport 
Saturday 17th — Barratts. Manchester 
Sunday 18th — Henrits Drum Store. London 

Pearl Drums. 
The Driving Force 
Another quality product from f X' ¡ j 
Norlin Music (UK) Ltd., V " >rlHV 
Woolpack Lane, Braintree, Essex. 
Telephone: (0376) 21911. 
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Disco Rama 
All classified ads in this section cost 18p per word 

Mobile Discotheques DJ. Courses 

For Hire 

reliable service. Paul 
Justin Promotions, 01-74^ 6465 

ALSO AVAILABLE FOR QUICK DELIVERY 
Situations Vacant 

4,000 titles LIGHT SHOW Fast, efficient 

PRESENT 2x1 2 PA with Piezo, pair 

Middx. HA3 6DW 

Disco Equipment 

Disco Minimum term six 

061 831 7676. Manch« 

Rama D. J. Jingles 

EUROPE’S BIGGEST 
200 WATTS—STEREO—plus LIGHT SHOW DISCO EXHIBITION THE SUPER CENTAUR 

?00» RMS OUTPUT 

STANDARD CENTAUR lOOw. MaUdMkultTn SOUHOUCHT HUS SEQUENCER 

THE LATEST IN SIGHTS. SOUNDS & NEWS 
.ACCESS & BARCLAYCARD accepted 

DISCO 
PEOPLE! 
MELODY MAKER (STURDY DISCO RECORD CASES 

SoItZSO^j 

LIGHTSHOW PROJECTORS | 5KHr 30KH, 

POWERFUL 2‘0W PROJECTOR 
BARGAINS GALORE AT ROGER SQUIRE'S DISCO CENTRES 

other projectors from £30 complete DISCO UNITS IllUMINAriNG CISCO FRONTS 

MISCELLANEOUS 
1OOW UIS Sound Oui Ml 70 _ Ct JI 

Sound Oui Vl(1 70W)_ UM f AL M 

MARIAN BURNAND 

PLEASE NOTE ALL PRICES EXCLUDE VAT 

ONLY £118 

Telephone 01 -272 7474 Telephone 061 831 7676 

open Tue -Sat 

the most experience in the business. 

EXPORT & TRADE enquiries welcome. 

Glassfibre wood bottomed case, deck 

EASY TERMS ACCESS BARCLAYCARD AMERICAN EXPRESS COD EXPORT GENEROUS PART EXCHANGE 

£9.25 
£11.50 
£15.00 
£9.25 

STUDIO BRZ The complete ser 
rice for DJs — 01-359 9342/7832 

For foil dBtaiis telepkMi Molody Maker Mvertisement Dept at 

very sturdy and available 
with T BAR (illustrated) 

. or with CROSS BAR 
\ for use with 2 stands. 
» takes up to 8 projectors 

I £10 off 
ONLY £49 

all supplied with detachable 
latching lids - great value 

PROJECTOR 
"HI-STANDS" 

All prices inc. VAT Send 10p 
for new Piezo Horn Catalogue 

MANCHESTER 
STUART RAISBECK 

only 
£310 

SINGLE (180) . 
DOUBLE (350) 
TRIPLE (500) 
LP (50) . 

ROGER SQUIRE S 
Freepost Barnet Herts EN5 5YB 

BIRMINGHAM 
EUGENE LAVIN 

tions. A 
months. 
Please 

MAIL ORDERS ̂ and ho} 
ROGER SQUIRE S (MAIL OROERS). 
Barnet Trading Estate. 
Park Road. Barnet, Herts. 
Telephone 01 441 1919 
Mail O'deis - ask lor Norman 

superb 
quality many features 

LONDON 
JACKIE RUSSELL 

NORTHERN DISTRIBUTORS 
Discosound (Birmingham) Ltd.. 
494 Bristol Road. Selly Oak. 
Birmingham 29 6BD. Tel: 021 4 72 1141 

MANCHESTER 
ROGER SQUIRE'S DISCO CENTRE 
251 Deansgate 3 

LONDON 
ROGER SQUIRE'S CISCO CENTRE 
176 Junction Road N 19 

DISCOSOUND 
ROADSTAR 
inc cassette 
deck & 
sound to lite 
mono or stereo 
from £395 
mono125W stereo 11OW*1ÍOW 

SOUTHERN DISTRIBUTORS 
T. K. Electronics Discosound. 
122 Balls Pond Road. London N1 4AE. 
Tel: 01 254 5779 

Send for our 
brochures today to: 

collect. No deposit — 446 1575. 
TUTOR II projectors, Strobes 

Floods, etc., good rates plus a 

1 i I "your name in lights" 
• ILLUMINATING 

NAMESIGN 

will be continuing its highly successful series of Disco 
Reviews in the September 10th issue 
If your business is in any way connected with DISCO 
PEOPLE, you cannot afford to miss advertising in this 
issue. 
DO YOURSELF A FAVOUR AND BOOK YOUR SPACE 
NOW — if you put it off. you may be too late. 

DISC JOCKEYS 
IN EUROPE 

(NOT U K ) 
MIDNIGHT RECORDS 

Gelardi, Bacchus, 6 Har¬ 
wood Road, London 
SW6. 01-736 5566. 

DISCO 70 complete package 
inc. 70W 

built-in amp 

UMtaalflUI 
(HE SUPER CENTAURS CENTAUR ESTABLISHED DISCOS FROM AN ESTABLISHED COMPANY - SUPERB VALUE FORMONEY 

8* VAT DEPOSIT £16 08 1? MONTHS GUARANTEE 

£10 off ONLY £75 
(inc 2 rotators) 

STEREO WEEK. Featuring two of the best 
CITRONIC STATELINE HI "Iowa ’ 
Spec includes SM5O6 Mixer 35SB 
Decks Shure Carts Philips N2501 
Cassette Unit. 2 x 95 watt RMS Amps. 

E39 79 or 24 months at £32 02 
SOUNDOUT SERIES VII "BIONIC 
Spec includes SP18 Muer 125 SB 

RADIO SUCCESS 
CAN BE YOURS 

will) the help ol JEFF BENNETT 

the best 
For details call LORRAINE on 4; 
1278 between 10 a m -6 p m . < 
call at London Record Centre 
Rupert Street. W 1 

Add on Piezo twin horn, pair £64.80 
1x15 Folded horn bin. 2 Piezos £167.00 
1x15 Mini Bin. 2 Piezos £145.80 

SENSATIONAL NEW JINGLES 
from the Roger Squlret Studios. 
Tailor made jingles featuring 
your disco name jingle specials 

to Success with Roger Squire' 
Attention Getting Jingles. — Tel. 
Tony, Roger Squire Studios 01-72 
8111. 

NAMESIGNS 
3/4 channel 
sound-to-lite 
ONLY £39 

CHEAPER than competitors + post 
and packing FREE' All currant 

contact Mike 

DOUBLE SIZE NAMESIGNS 
( space for up to 26 letters and spaces) 

ONLY £59 
all custom made with your disco name 

and Commercial Radio 
WHY NOT YOU? 

SUPER CENTAUR 
£275.00 

Whether you’re king of the road! 
Or a one track Wally! 

You’ll get the best facts and info! 
The worst coffee! 

The widest range of gear! 
(or pictures of it) 
The best jokes! 

And the silliest prices, at Wing 
So do a nurd a favour. 

Visit Mad Mick at Wing (fly me) 
Disco centre! NOW! 

PROFESSIONAL DIS¬ 
COTHEQUES — 01 272 9908 
SOLAR SOUND. — 01-888 0782 
PURPLE MOON Disco. — 01-979 

1751. 
CHRIS STUART roadshow — 

\ DYNOGRAPH 
OUTFIT 
the latest sensation 
in disco lighting 

me 10 wheels 
and 2 rotators £45 

Discosound offers the best disco equipment, 
including Mobile & Club discothequt 
amps, speakers, lighting effects. 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN. CATFORD. LONDON S.E.6 

London's Most Helpful Disco Showroom 

DISC JOCKEYS 
Experienced disc jockeys 
required for posts abroad 
Excellent pay and condi-

DISCO EQUIPMENT . PA 
system«, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS discotheques 

O« VnM50wM0N0 SYSTEM WITH TWIN L SPEAKERS C 136.1 
OH AUHlOOw MONO SYSTEM with twin I weaken £159.50 

ENTERTAINMENTS LTD nm.».».. 
327-333 WHITEHORSE ROAD. CROYDON. SURREY 

DISCO CENTRE' 
1-5 THE GROVE. EALING. LONDON W5 
01-560 0520 
ARE YOU GETTING YOUR 
SHARE OF THE HORN? 

- NEW AUGUST PIEZO 
HORN SYSTEMS 

1x1 2 PA with Piezo pair 

Mt UK ta* iJaMkilEZlM 
»Malta Ht 1521 

at the Bloomsbury Centre Hotel 
Coram Street, London, WC1 

Monday, 12th September, 14.30-12.00 (Trade only) Tuesday, 13th September, 12.00-21.00 Wednesday. 14th September, 12.00-21.00 
ADMISSION 50p 

PLEASE RUSH ME YOUR LATEST PRICE 
LIST WITH DETAILS OF SPECIAL OFFERS 

no postage stamp required 

Q 
Complete with h/phones. mic 
& leads - just plug in ONLY £215 
Also includes FREE sound to Ute 

CHRIS SAUNDERS 

Roger Squire Studio/ 
55 Charlbert Street. London NW8 

BRISTOL 
ROGER SQUIRE S DISCO CENTRE 
125 Church Road Redfield 
1 mile from end ol M32 
Telephone 0272 550 550 

FOR SALE, mobile discotheque 
equipment, also lights, records 
— 549 4607. 
SECONDHAND disco systems 
from around £150. Brand new. 
iully guaranteed systems from 
around £170. Many other bar¬ 
gains always available from Roger 
Squire's Disco Centres. London 
01-272 7474, Bristol 0272 550550. 

SAidncoiVi. 

BEEZNEEZ Stereophonic Dis 
cotheques. — 874 3114. 
MAXIMUM AXIS. Discotheques 

and lights. Reliable, professional 

free 
Squire 3ch sound-to-lite 
controller worth £24 
IF YOU BUY ANY COMPLETE DISCO 
SYSTEM FROM OUR NEW RANGE 
Limited period only while stocks lest 

SUMMIT DISCOTHEQUES. -
274 2693 

"HEAD OVER 
HEELS" 
STEREO 

DISCOTHEQUE 

JOHN JAMES Discotheques. — 
01-735 1194. 
DAVE JANSEN Discotheques. 

— 01-699 4010 
DISCO HESPERUS for discos 

weddings, parties. — Terry. 01 
328 6424 
DOUBLE R DISCOS. — 01-952 

9433. 
DISCOTHEQUES. — Tel 01-965 

2991/2826. 

PEIZO 
HORNS 

Only 
£9 75 

Roger Squire*/ 
England's most experienced, most helpful, and most 
competitive disco equipment suppliers. 

THE ASSOCIATION OF DISCOTHEQUE EQUIPMENT MANUFACTURERS 
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Folk by Colin Irwin 

Festival reports Songs for the New NEWARK 

Depression 
rolk festival, obviously Notting-

tinghamshire 

details. 

SONGWRITER Remember RICHARD THOHPSTONE. 

CREWE 

mid-Saturday 

nahlll 
Stewart. 

council 

of minor criticisms. 

matched th« 

Sunshine's 

THOHPSTONE. 

who’ve battled on 

Here 
Jeremy Taylor’s " Mrs Harris,' 

dick's "Oller Boiler 

donation. 

Space donated by: MELODY MAKER 

' I h' 

giving all you can for 
an emblem during 
WINGSWEEKor 

although they sounded thin 
without Carthy. Scottish exUe. 

committee of 
Out Folk Club 

against the odds and waved 
the flag for contemporary 
music. 
And Leon Rosselson, with a 

mixture of venom and humour, 
pointing the Anger and con¬ 
sistently reflecting the ills of 
our times. It's always been 
one of the roles of the folk 
singer to document a period — 

mosphere of the period — but 
apart from Rosselson and, now, 
Bond, few are doing it within 
the folk movement. 

If only, more writers could 
take inspiration from McTell's 

i already created by the 
theatre. Ashley Hutch-
■s moved during the 

those who’ve 
I N entwich had 
the folk festival 

Harvey Andrews’ " Song For 
The National Front,” 

people like Dylan and Paul 
Simon. The people that came 
up when this whole cult swept 
through the country are now 
doing concerts, and there’s this 
■ncredible void where there's 
no market for a contemporary 

"The thing was, everybody 
became a singer-songwriter but 
with such a wealth of it, the 
record companies blew an aw¬ 
ful lot of money on people who 
weren't worth it and weren't 
very good. They’d make an ex¬ 
pensive album which sold four-
and-a-half copies, and the re¬ 
sult was that nobody wanted 
to sign any singer-songwriters 
after that. 
" The record companies have 

become very singles-orientated 

frustrated motorists, as 

“ From Clare 

on writers to produce out-and-
out commercial songs because 
people are unwilling to specu¬ 
late any more, and the whole 
thing is being stifled.” 

Special credit must go to 
the likes of Digance, Steve 
Tilston, Rosie Hardman, Har¬ 
vey Andrews, Allan Taylor, 
Jeremy Taylor, and particular¬ 
ly Michael Moore — who’s 
established himself more re¬ 

fact a festival. Unfortunately. In 
that theatre it was a concert. 

JOHN TURNER: “A lot of contemporary singers are being forced into cab¬ 
aret or pop"/RICHARD DIGANCE: "The real need is for a new technique." 

him? 
Folk clubs now tend to be 

all about strictly traditional 
music or folk comedy, with 
singer-songwriter nowhere — 
a dying breed It's not exactly 
hip to confess as much, but 
it's a situation that I grieve 
over. The folk revival has al¬ 
ways had a proud tradition of 
producing songwriters who’ve 
gone on to make a relevant 
contribution to the broader 
music scene, from Jansch and 
McTell to Harper, Martyn and 

THERE was a time, not a million years ago, 
when a young guy armed with an acoustic 

guitar and a battery of his own songs about con¬ 
ditions around him, gained a position of immense 
prominence on the British folk scene. 
He sang of political situ¬ 

ations. He bared his heart, 
singing of the traumas of 
his love life. He told of 
“ real ” characters. And. one 
way or another, he played in 
virtually every folk cltib in 
the country, travelling all 
over doing floor spots, 
guesting regularly in some 
clubs. Occasionally he was 
brilliant, often he was ter¬ 
rible. The media loved him, 
audiences adored. 

But fashions change, and 
through the Seventies he fell 
steadily into decline. He was 
. . . fanfare . . the SINGER-

keep plugging away in the be¬ 
lief that attitudes will change. 

Digance: " 1 think it's a ter¬ 
rible situation, and, to be 
honest. I blame the club or¬ 
ganisers rather than the sin¬ 
gers. They book new tradi¬ 
tional singers — there's such 
an influx of them — but in 
the other bracket they play 

made the breakthrough since 
the halcyon days of Les Cou¬ 
sins are sadly few. 

Only Richard Digance in the 
last couple of years has made 
any significant impact outside 
the folk clubs, and all the 
evidence suggests that, apart 

A modicum of optimism 
comes from Paul Brett. Brett, 
one of the more imaginative 
artists to have appeared on the 
scene, agrees there is a dearth 
of folkie singer-songwriters 
but doesn't necessarily see that 
as a basis for doom and des¬ 
pondency. 

different style to regard it as 
an end in itself. 

People like Bowie and Steve 
Harley got their first live ex¬ 
perience in folk clubs and a 
gentleman currently in vogue, 
Elvis Costello, was to be found 
last year appearing in places 
like Putney s Half Moon Folk 
Club under the name D. P 
Costello. What is there for the 
folk world to be defensive or 
resentful about in that? 

The present situation has 
arisen primarily through over-
exposure. When Mr Dylan 
came along with " a voice that 
came from you and me " (as 
Don McLean put it in " Ameri¬ 
can Pie ’’), everyone, just 
everyone, picked up guitars 
and decided to inform the 
world in agonised terms about 
the innermost secrets of their 
heart. 
When protest faded, it was 

the James Taylor-Al Stewart 
soul-searching bit that swamp¬ 
ed folk clubs. Inevitably most 
of it was dire. And. equally 
inevitably, the hippy-student 
figure singing in a monotone 
voice into his own guitar for 
hours on end about his emo¬ 
tional turmoil, a mass of hair 
frantically flopping from side 
to side with the sheer despair 
of it all, became an object of 
derision. 

There are good young 
writers around like Steve 
Adams, solo winner of the MM 
Rock/Folk contest this year. 
It’s no minor shortcoming of 
the scene that artists like 
Adams, Dave Keir, Drew Mc¬ 
Culloch and Bernie Parry, 
whose ” Man Of The Earth ” is 
becoming a club classic, aren’t 
better known or given more 
encouragement. 
John Turner isn’t exactly a 

name that gains instant recog¬ 
nition amongst the folkies, but 
he’s a capable enough singer¬ 
songwriter and likes folk clubs. 
But he’s representing a style 
of music that’s deemed " out,” 
and it’s not an easy job to 
prosper against such uncom¬ 
promising attitudes. 

'■ A lot of contemporary sin¬ 
gers are being forced into 
cabaret or pop,” he says. 
” Most clubs appear to have a 
traditional bias or only book 
big-name contemporary people. 
It seems clubs are going back 
to the way they were before 

was drenched with Singer¬ 
songwriters and perhaps there 
was a lot of bad fruit. The real 
need now is for someone to 
arrive with a new technique, a 
different style. You can only 
do so much with an acoustic 
guitar and words, and it needs 
some new innovation to lift it 
all again. 

on the traditional influence 
like Bill Caddick and Pete 
Bond to some extent, the song¬ 
writers have been edged out. 

It's an ostracism that those 
causing it will attempt to 
justify with the claim that an 
artist of this type has no place 
in the folk clubs in any case. 
In times of supposed liberal¬ 
ism. such elitism stinks, as 
does the further argument that 
contemporary singers merely 
use the folk clubs as a spring¬ 
board to more glamorous ends. 

Providing they are not cyni¬ 
cal about it (and. ideally, put 
something back into the clubs 
once they're in a position to 
do so) then I'd suggest it's 
perfectly valid for a young 
writer to regard the scene as 
a temporary outlet, as equally 
valid as it is for an artist in a 

don't think it's necessarily a 
bad thing — it will come 
round again. It all goes round 
in bloody circles. It's all down 
to overkill now. There's so 
much available to people, and 
they stay in and watch telly. 
When Caruso the opera singer 
started making records, they 
thought it would kill live 
music. But it didn't, did it? ” 

Please help us 
maintain our Home for 
the Permanently and 
Severely Disabled and 
our convalescent 
homes forthose Ex 
R A F. men and women 

ASHLEY HUTCHINGS: re¬ 
minding people that it was a 
festival. 

Connolly's “ Punch And Judy 
Man ” or Bond's " Birthday 
Cake City,” all in different 
ways acutely reflective of life 
in the Seventies. 

Says Richard Digance: “ I've 
felt for a long time that the 
serious singer-songwriter has 
become almost in the middle of 
strict traditionalists and enter¬ 
tainers. It's hard for serious 
singer-songwriters, and it never 
used to be like that when you 
had places like Cousins and 
the Three Horseshoes in Tot¬ 
tenham Court Road. There was 
always a place to play but 
there don't seem to be any 
clubs like that now." 

Ralph McTell bemoans the 
fact that young contemporary 
singers want too much too 
soon and aren't prepared to 
play around clubs either guest¬ 
ing or doing floor spots merely 
for the satisfaction of playing. 
Another who's been fighting 

against the singer-songwriter 
stigma is Steve Tilston, who 
feels there's nothing to do but 

Battle of Britain 
Wings Appeal 
DURING SEPTEMBER 

WEAR THIS EMBLEM 

Give for those who Gave 
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Folk Forum 

“Thursday 
CANDLELIGHT. Nags Head. 205 

York Rd Battersea 7 45pm start. 
Re-opening night 
PEABODY 

FOLK CENTRE, Hammersmith 
Ponce of Wales Dathng Rd (2 minutes 
Ravensourt Park Tube) at last Directors 
Bitter' 

CHRIS ROHMANN 
Your hosts Rod Hamilton. John 

& McNULTY 
N/W: TIM ROSE 

CRYPT FOLK CLUB. St Martins in 
the Fields (off Trafalgar Square) 

N/W: JEREMY TAYLOR 

RED LION. Sutton High St COME 
ALL YE. Please1 Singers welcome 

THE COCK TAVERN. 27 Great 
Portland Street. Oxford Circus. Wt 
Closed tonight, next week 

FRANCES GILVRAY 

& MICK BURKE 

ZIPPY! 
at Bunjies Litchfield St . off Charing 
Cross Rd Every Thursday night "OK1

FLAKY PASTRY 

ENTERPRISE - HAVERSTOCK 
Hill, opposite Chalk Farm Tube 

TICKLERS JAM 

NAVVY BOOT FOLK CLUB 
Lord Brooke. Shernhall Street. E. 17 

MIKE SMITH 
Residents Phil and Paul. John Spires 
Martin Long 7.45 pm 

Friday 
SURBITON AND KINGSTON Folk 

Club. The Cricketers. Fairfield South. 
Kingston. 

MALCOLM PRICE 

AT THE SUGAWN KITCHEN. 
Duke of Wellington. Balls Pond Rd. N 1 

SEAN CANNON ¿Monday 
BLACKBIRDS RE-OPENS 

DEREK BRIMSTONE 
TICKLERS JAM 

Three Blackbirds. Leyton. High Road 
E 10 

HALF MOON. Lower Richmond 

HALF MOON. Lower Richmond 
Road Putney 

FRANCES GILVRAY 
& MICK BURKE 

DAVEY GRAHAM 
ACROBAT Tuesday 

RISING SUN. Folk and Blues 46 
Tottenham Court Road. W1 Closed 
tonight, next week 

DAVE 
KELLY 

THE BREWERY Folk Club Kings 
Head Hotel. High St. Rochester 

COME ALL YE 
John Cunningham 

N/W: THREADBARE CONSORT 
Many thanks to Mechanical Horse 
T rough for last week 

AT CATFORD RISING SUN. 
SINGERS NITE. 

DARTFORD FOLK. Railway Hotel 
ROSIE HARDMAN 

N/W: BRENDA WOOTTON & AL 
FENN 

FLORENCE FLORENCE STREET 
. off Upper Street Islington 

ROBIN MORTON 
AND 

cathal McConnell 
RESIDENTS: BOB DAVENPORT 

FLOWERS & FROLICS 

Saturday HALF MOON, lower Richmond Rd 

GRANNYS FOLK / BLUES / 
POETRY. Rising Sun, 46 Tottenham 
Court Road W1 

SKYPORT ADE 
MARTY 

SINGERS CLUB. The Bull & 
Mouth 31 Bloomsbury. Wav WC1 
WENDY & TONY RUNDLE. EWAN 
MacCOLL 

TROUBADOR 9.30 
265 OLD BROMPTON RD 

PEABODY & McNULTY 

IN CONCERT 

BERT JANSCH 
MARTIN JENKINS 

DANNY THOMPSON 
wilk special |HtU 
BMW. 

TONY O LEARY 

THREE HORSESHOES. Heath St 
Hampstead 

Sunday 
RE-OPENING WITH 

THERAPY 
Residents THE EXILES 

cWednesday 

BOUNDS GREEN Folk Club 
Springfield Tavern Bounds Green Rd. 
N 1 1 Start 8 pm 

NIC JONES 
Members 50p Guests 7 5p 

QUILAPAYUN 
in CONCERT FOR CHILE 

with 

BERT 
JANSCH 

Sunday, Sept. 25 
7.30 p.m. 

THEATRE ROYAL 
DRURY LANE 

Tickets £1-£5 from Box 
Office 01 836 5876 and 
Chile Solidarity Campaign. 
129 Seven Sisters Road. 
London. N7 01 263 2604 

CENTREFOLK 
12 Adelaide St WC2 

KATY HEATH 
8pm 50p Floor Singers Welcome 
930 2561 

DINGLES TRADITIONAL. Adams 
Arms Conway St . W1 

GEORGE SPICER 

TROUBADOUR 9 pm 
CLIFF AUNGIER 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 noon 
on the Monday 5 days prior to publication date 

ALL ADVERTISEMENTS MUST BE PREPAID 

MELODY MAKER ADVERTISEMENT DEPT. 
Surrey House, 1 Throwley Way 

Sutton, Surrey SM1 4QQ 

Folk News 
Quilapayun in 
for benefit 
Quilapayun, the 

colourful seven¬ 
piece Chilean band in 
txile from their own 
country, return to 
Britain this month. 
They head a benefit 
concert for the Chile 
Solidarity Campaign at 
London’s Drury Lane 
Theatre Royal on Sep¬ 
tember 25, with Bert 
Jansch also on the bill. 
The concert marks the 

fourth anniversary of the 
military takeover in Chile 
which caused the exile of 
Quilapayun, the murder of 
the great Victor Jara and 
Ihe persecution of others 
popularising the Chilean 
folk culture. 
Quilapayun, now based in 

France, have since devoted 
themselves to touring the 
world, singing for the cause 
of freedom and creating wider 
awareness of the situation in 
Chile. 

They include some of Jara's 
songs in their set, while an 
additional feature of the Drury 
Lane concert will be readings 
by the National Theatre Com¬ 
pany’s Ben Kingsley and 
Sebastian Graham Jones of 
translations of poetry by Pablo 
Neruda, acknowledged as 
Chile’s greatest poet, who also 
died immediately after the 
military coup. 
On their previous visits 

here, which have included the 
emotional Concert For Chile 
at the Royal Albert Hall, 
Quilapayun have been given 
rapturous receptions, and 
there is likely to be a full 
house at the Theatre Royal. 
Jansch will be appearing at 
the concert with his regular 
accompanists Danny Thomp¬ 
son and Martin Jenkins. Tick¬ 
ets are £5. £3.50, £3, £2.50, £2 
and £1.50, available from the 

albums 

Theatre Royal box-office. 
Swan Arcade are officially 

no more. The group have been 
superseded by Rag Man's 
Trumpet, the new band form¬ 
ed by Arcade’s Dave and 
Heather Brady with Baz Far¬ 
rar and Janet Kerr. The 
Bradys have decided to devote 
their full energy to Trumpet, 
which uses fiddle and banjo 
in what appears to be a fas¬ 
cinating amalgam of English 
and American music. 
The passing of Swan Arcade 

still signals the end of a 
name that’s been prominent on 
the folk scene for several 
years, providing a highly 
imaginative approach to the 
music through varying line¬ 
ups and styles. Dave and 
Heather originally founded 
their reputation as a duo, and 
Swan Arcade’s fame grew 
with Jim Boyes, then Royston 
Wood and Brian Miller sup¬ 
plying bass harmonies before 
they expanded to become an 
electric band. 

Economical problems caused 
this incarnation of Swan Ar¬ 
cade to be shortlived and they 
reverted to a trio with the 
return of Jim Boyes, though 
they were still quite adventur¬ 
ous with Dave Brady playing 
synthesizer on some numbers. 
It was appropriate that they 
should end their career with 
the Brady-Boyes-Brady line-up 
which is the one most firmly 
established. 
The period with Royston 

Wood harmonising often came 
across like a volume contest 
between the individual mem¬ 
bers, also inevitably bringing 
comparisons with Young Tra¬ 
dition. 

Dorset seaman and singer 
Bob Roberts has broken an 
eight-year silence and is sing¬ 
ing again. Topic have recorded 
69-year-old Roberts, using his 
own sitting room as a record¬ 
ing studio. It's the first time 
he will have been heard by 
the general public since his 
"disappearance.” 

Roberts, who grew up in a 

family devoted to the sea and 
old songs, has spent most of 
his life on boats, the majority 
of the time as a Suffolk barge¬ 
man. On his evenings off he 
gained a big reputation sing¬ 
ing in the folk pubs of the 
area like The Ship at Blax-
hall. 

During the Sixties he made 
his name on the national folk 
scene, appearing at many 
clubs and festivals, and was 
singing a song about the devil 
at the notorious Cambridge 
Festival when the marquee 
caught fire. 

Five years ago he moved to 
Ryde on the Isle Of Wight, 
running his coaster. The Vec-
tis Isle, round Britain and 
Europe and writing sea stories 
in his spare time, and has had 
three collections published. 

The greatest festival of the 
year . . . that's the verdict of 
those just returned from the 
first festival in the Irish town 
of Ballisodayre. The event, 
which was hoping for 1,500 
people to break even, atlract-
ted over 4,000 in what was an 
unreservedly triumphant selec¬ 
tion of Irish music. 
Unanimous hit of the week¬ 

end was Christy Moore whose 
sets on Friday and Saturday 
caused such an enthusiastic 
response that he was invited 
back on the Sunday when he 
called on Andy Irvine and 
Paul Brady to join him on 
stage. 

Clannad and the Bothy 
Band were also given ecstatic 
receptions, while the tradi¬ 
tional musicians, notably 
Seamus Tansy, also did well 
Of the lesser-known musi¬ 
cians, fiddler Seamus Horn and 
player Loretto Reid came in 
for special mention from those 
coming back from Ballisodayre 
raving about the festival The 
traditional musicians were ap¬ 
parently amazed that people 
should sit down and actually 
listen to them in preference to 
the usual shouting and chat¬ 
tering. 

Needless to say, the festival 
will be going ahead next year 

DETER BOND: “ It’s All 
■ Right For Some ” (Trail¬ 
er LER 2108). Bill Leader's 
services to folk music have, 
over the years, been monu¬ 
mental. He's achieved so much 
for the music it seems gross 
ingratitude to even mildly 
chastise him. but it has to be 
said his production work on 
this album is sadly lacking. 
It's a record that does con¬ 
siderably less than justice to 
the artist; production is lame 
and the voice mixed so low 
that at times you have to 
strain to make out the lyrics at 
all over the guitar. You might 
even be excused for thinking 
it was one of the home-made 
records so prevalent on the 
folk scene now. Thankfully, 
the saving grace is that such 
unexpected weaknesses don't 
obliterate the fact that Peter 
Bond is one of the most inspir¬ 
ing artists to emerge on the 
scene in recent years, and the 
proof that folk clubs are still 
capable of producing major 
talents. An album entirely of 
Bond material (he doesn't 
stick exclusively to his own 
songs on gigs) that mixes 
sharp social observations with 
light poppier material. Though 
the title track itself is one of 
the less serious songs, the 
title reflects the working-class 
stance he takes, be it the bit¬ 
ter lament about unemploy¬ 
ment, •' Letter From Sunder¬ 
land " (unaccompanied and 
sounding distinctly traditional) 
or " Joe Peel," probably the 
best song on the record, an 
affectionate tribute to a West 
Cumberland miner and rugby 
league player. Bond despises 
the sacrifice of towns and 
natural beauty in the cause of 
” progress." as he articulates 

in "The Lark Across The Va¬ 
pour Trail," the moving "Cate¬ 
gory D," his best-known song, 
" Birthday Cake City ” and 
" The Joker." His lyrics por¬ 
tray much more than mere 
bland protest, and " The 
Joker,” reminiscent of Digance 
at his most imaginative, is 
especially well constructed, 
containing many camouflaged 
barbs against the popular 
press in the deliberately awful 
puns and deceptively light 
hook-line. Occasionally there 
are shades of Rosselson 
(“ Birthday Cake City ”). but 
he’s pretty much an original 
with an agreeable voice and a 
flair for a commercial tune as 
an added strength — with a 
more vibrant arrangement and 
production " Some You Win. 
Some You Lose ” would have 
real singles potential. Peter 
Bond is an important talent, 
make no mistake about that, 
and he'll make much better 
records than this. 

Allan taylor: •• The 
American Album” (Rock¬ 

burgh CREST 28). A closely 
guarded secret when it origin¬ 
ally escaped from United 
Artists a few years back, 
Sandy Roberton has shown 
great enterprise in rescuing it 
and re-packing it with a nice 
new cover to launch his Rock¬ 
burgh label. No expense was 
spared in the making of the 
record, part-recorded in Nash¬ 
ville and part in Los Angeles 
with a long string of impec¬ 
cable session musicians, not¬ 
ably Johnny Gimble. Robert 
Wachtel, Steve Miller and 
Billy Sanford, production by 
Nikolas Venet, and back-up 
singers including Mary McCas¬ 
lin and Spanky McFarlane. An 

impressive crew to be on an 
English singer-songwriter's al¬ 
bum . . . only to be left in 
obscurity. As sometimes hap¬ 
pens with star-studded produc¬ 
tions, there's not much 
warmth about it and the pro¬ 
duction is often muddled and 
unsuitable. Yet it's well 
worthy of re-release, if only 
for curiosity value alone as 
Taylor's most adventurous 
project, and it does include 
some of his best songs. Like 
the melancholy ” Old Joe " 
and “ My Father's Room," or 
the discomforting tale of 
"Lavinia Forsythe-Jones," anc 
his hymn for Northern Ire¬ 
land, “ Lead On I'll Follow.” 
It's fascinating too to hear 
Taylor entering the realms of 
rock-funk in "’nie City." Rock-
burgh should do well enough 
with it. 

Miriam backhouse: 
“ Gypsy Without A 

Road ’ (Mother Earth MUM 
1203). The first release of 
Saffron Summerfield's label 
(other than her own two ex¬ 
cellent albums), is the long, 
long overdue album debut of 
the enchanting Miriam Back¬ 
house. She's an outstanding 
singer -- her emotive inter-
5relation of " Long Lankin ” 

I proof enough of that — 
though the album as a whole 
is patchy, not helped by an 
erratic production and record¬ 
ing quality. The good tracks 
are superb — her versions of 
two Rosie Hardman songs 
“ Dark Side Of The Moon ” 
and the title track as well as 
" Long Lankin " are great. But 
there are some duff tracks too: 
'Keys Of Canterbury." one of 
her most popular numbers, 

BOB ROBERTS, singing again after eight-year silence 

(August 11, 12 and 13). though 
the organisers are slightly per¬ 
plexed as to how they can 
possibly improve on it. 
And plans are already in 

hand for the 14th Towersey 
Festival — the 13th having 
taken place at the weekend 
The next festival is set for 
August 25-28, with guest art¬ 
ists pencilled in including 
Tony Rose, New Victory Band, 
Johnny Collins, Roy Bailey 
and Leon Rosselson, York¬ 
shire Relish, Major Mustard's 
Travelling Street Show, and 
the Lyndsey Moynaghan Irish 

Recording has got under¬ 
way for the Tony Rose-Nic 
Jones-Pete and Chris Coe 
band, now christened Band-
oggs, who will be touring later 
in the year The sessions have 
been going well by all ac¬ 
counts and the prospect of 
this supergroup is inspiring 
almost as much excited antici¬ 

pation as the prospect of the 
new Steeleye. 
The Yetties, who have a 

new album " Upmarket " re¬ 
leased by Decca this month, 
appear at a charity in aid of 
Banbury Samaritans on Octo¬ 
ber 6. The concert takes place 
at Banbury Winter Gardens, 
with tickets at £1.50. 

Jon Raven’s Black Country 
Night Out show, which also 
features Dolly Allen, Harry 
Harrison, Tommy Mundon and 
Brian Clift, will be appearing 
reasonably regularly in the 
Midlands before the end of 
the year. 

Richard Newman of B & C 
Records is promising that B & 
C intends to become a sig¬ 
nificant folk label, with vast 
plans for a lot of releases. 

Bernard Wrigley, Gary and 
Vera Aspey, and Harry Ogden 
appear as part of the Whit¬ 
worth Fair in Lancashire on 
September 9. 

just doesn't come across on 
record, and the inclusion .of 
Jeremy Taylor's children's 
song, "Nasty Spider", done in 
baby voice is plain embarras¬ 
sing. Some of the arrange¬ 
ments, with BriHo prominent 
throughout, even playing mel-
lotron on "The Farmers Have 

Reviewer: Colin Irwin. 

Gone East,” show commend¬ 
able courage. This, I'd suggest, 
is one occasion where the re¬ 
cord would have been more 
successful had Miriam kept 
to the completely solo style in 
which she's more accustomed, 
and preferably done most of it 
unaccompanied. 

. hoiistH (¡uitars 
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manquee 
01-437 6603 90 Wardour St., W1 

RADIO STARS GLORIA MUNDI 

ADVERTS 
GENERATION X 

THE STUKAS SEE PANEL BELOW 

999 ROOGALATOR 

WEEKEND RENDEZVOUS 

RAN STMTS HAY 

URCHIN 
FREE ADMISSION EVERY NIGHT 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

Plus friends and D J. Jerry Floyd 
(Admission £1 50) 

OPEN EVERY NIGHT FROM 7 p.m. to 11 p.m. REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

I FOXES GREYHOUND AT THE PARK LANE, CROYDON 

Wed . 7th. and Thurs . 8th Sept. MARQUEE SPECIAL 
JOHN MARTYN 

RACING CARS + RUMBLE STRIPS A.C. SOUND AND VISCON 
tusic. High Wycombe. Ellis Jon e. 
Moore. Bleichte» Ounsuble and 

a MAXWELL (KALE) HALL 
~ «hesbur» 

SURREY'S PREMIER NEW WA VE VENUE 

Sunday, September 4th 

BUZZCOCKS + THE WORST & D.J. PETER FOX 
Sunday September 11th LONDON /VICTIMS 

• MOTHER SUPERIOR 
- JERRY EADIE BAND 
— BUSTER CRABBE 
— SLOWBONE 
— SCARECROW 
— BLUE MOUNTAIN BLEND 

ZIB BAND ? 
r Fn . 2 Sept VAN GOGH, RAMSGATE 

Sun 4 Sept WESTERN COUNTIES. PADDINGTON 
Thur 8 Sept GREYHOUND. FULHAM 
Sat 10 Sept REO DEER. CROVOON 
Sun , 1 1 Sept ROUNDHOUSE. CHALK FARM I 

ronnie scoWs 
V7 Frith Street,Wett One.Tcl.439 0747 

Licensed until 3.am 

Now appearing until Saturday, September 10 

-ELVIN JONES --
♦ KENNY BALDOCK QUINTET 

Forthcoming Attractions 
T Monday. September 12th until 21 st T 

MARION WILLIAMS 
♦ RONNIE SCOTT QUINTET 

For 3 Nights only Thurs 22. Fri. 23. Sat. 24 1 

WOODY HERMAN andhisoróhestra 
k BOOK NOW!! _ J 

100 OXFORD ST. AB 
W.1. _ am ..U ■ . Membership 
,7.30 till late nor required | ÄMO 

with more energy, gone.re soul than 
all the larter-dá/ singers pvt-

BiO® 
ArAa»rad '.a s v?poo- two t». 
Followed Wm* with a brief tour m them 
own right with Supertramp Since Wen 
they've been play,ng up arxl dorm the Al. 
SOUNDS caught tKem at NewcasMa 
UruMmfy ana reported.- w was tasty, discreet subtle—nc audience was any-rhng but with much un Sae. I »y Slcmpnc. 
»nd shouting Forcing the band into ore 

Sirgar /Sonawriter - its hard to out tte 
baloney From the bvix Faet-“l he Ad 

Roôí^rT^tSTx^Ar^siãhas 
signad him (and Aris*» IS careful wãh moréJ 

JWNãnvtMiÃWW 
IwUI “etreshridv corose k^esubie mthouhbeng tnte of hadmayetCHME . 
Aberre deed nd* ̂ opW danced to them last hPE here (He'l the band IS a wu outfit'a, ) 

Ite IM CM a uraciaiei nt Rad 
* Dea »«ceil pnten ♦ 
* A selection of Al Star British Jan ♦ 
4t Ikeil4ej IM la II 
u HEW ORHANS HIGHT 2 J 
T MAX COLLIE S RHYTHM ACES J 
* IrHq ZM H II * 
♦ THE 0A»( SHEPHERD QUIHTET plus * 
* HEFTT JAZZ featuring KEITH SMITH * 
i and UH WHEELER 7 

Salada, Ira la 1 a n 
Z HUMPHREY LYTTELTON * 
~ Rt UNION MIGHT lecturing THt J 
* HUMPHREY ITITELTOH BAND with » 
♦ special Old Boy guests TORT COE * 
♦ JOHN PICARD JOE JEMPERLET and *. 

Í !aii,U ’ ♦ 
T HEW ORLEAHS HIGHT 3 * 
* THE ORIGINAI CRAHE RIVER JAZZ » 
♦ BANO with KEH COLTER. MOHTT W 
« _ SUNSHINE.SONNY MORRIS etc 
♦*#★♦♦*♦♦****** 
ihMnSaM laa 

Social Bar«, Inetag 
U pacaadi H TH OeMraa i Haaptai trial 

GEORGE CMSHOLM S JUBILEE PARTY 

JACK PARMI l. HEHHT BAKER. EDDIE 
THOMPSON lint SMITH THE TORT COE 

Tclah naUM Tan Cut ar OMW i Jar; Inui and fMody maker rated them bene then 
s>wn» 

Roc» Special 
COUNT BISHOPS 

encasan nt la 12 
Mr. ACKER BILK 

ANO HIS PARAMOUNT JAZZ SAND 

Your last chance a. me Gerden .so sth «ml 
WVM.OHTMECORNEROF King STREET-

M THE NEVLLE OC» II TRIO 

m 
Fldcq.wI 

— 
BULL S HEAD 

BARNES BRIDGE 876 5241 | 
Thursday Sept I 

ALAN STUART OCTET 
today Sept 2 

BILL LE SAGE (Vibea) 
BRIAN SMITH 

Saturday Sept 3 
BRIAN DEE TRIO 

with TERRY SMITH (Guitar) 
and BARBARA JAY (Vocale) 

Sunday. Sept 4 

Thursday, September 1st « 

XTC 50p

Friday. September 2nd 
Lunchtime and Evening 

BETTY SMITH 
Willi TONY LEE TRIO 

Monday. Sept 5 
DAVE AARON QUARTET 

featuring PETER IND on Baas 

THE DRONES 
60p 

Saturday. September 3rd 

I Tuesday Sept 6 
1 RONNIE SCOTT QUINTET No Dice 
Wednesday Sept 7 
DICK MORRISSEV/TERRY SMITH 

Sunday September 4th 

with TONY LEE TRIO Fruit Eating 
- -- Bears Ffee

Wednesday September 7th I 
Tur a iioi/mc* I THE KENSINGTON 
THE LURKERS 1

Thun . Sept ’ STUKAS 

Fn s^>. TELEMACQUE 

SM Sep. 3 BASILS 
BALLSUP BAND 

Sun Sept I RAZ 

Mon Sep, PAYROLL 

Tues Sept PRAIRIE OYSTER 

w«f sep. THE BOOGIE 
BRIGADE 

60p 

HAMMERSMITH ROAD. 
W.6 

THE PEGASUS 
109 GREEN LANES 

STOKE NEWINGTON. 
N16 

226 5930 

Thursday. Sept 1 

JAB 
Friday. Sept. 2 

HUNTER 
Saturday. Sept. 3 

SUNSET 

THE NEW 
HOPBINE JAZZ CLUB 

(Nett to Nt Wembley Sm ) 

DAVE SHEPHERD 
QUARTET 

on Tuesday. September 6 
— Prices sisshed11 — 

CAMDEN HIGH ST. Opp. Mwninqlon (ksc.O 
LONDON. N.W.1 J Tel 01-387 0428. 9 
Wednesday 31st 

LITTLE ACRE 
Plus A.I 

F ree admission lor one before 10 30 with 

Monday. 6 

EASY STREET 
Plus Support 

Free admnsKm lor one before 10 30 with 

Admission Ct 00 Thursday. 1 

DOCTOR OF MADNESS 
Plus THE JOLT 
Admission £ 1.50 

FLYING ACES 
Plus Support 

free adm.ss.on to. one bèfom 10 30 with 
ihn advert 

Admission £1 00 
JIGSAW 

Plus TEQUILA 
Admission tt 50 

Saturday 3 

WOODY 
WOODMANSEYS 

U BOAT 
Plus THE SPEEDO METERS 

' . Admission i 2 00 

JOHNNY DUCANN 
Plus MOTHER SUPERIOR 

free admission for one before 10 30 with 

LICENSED BARS - LIVE MUSIC - DANCING - FOOD II 
8 P.M. - 2 A.M. MONDAY TO SATURDAY 

Club Calendar 
Thursday Saturday 

THE BRECKNOCK. Camden Rd 

SLOWBONE 
CITY TAVERN. Chelmslord 
DEFINITELY TONIGHT 

STRIPEY KYTE 

LOOSE 
CHANGE 

The Rose of lee. Lee High Road SE13 

BOB KERR'S 

WHOOPEE BAND 
OPEN AIR CONCERT 

Bishops Park. Fulham. 6 30 pm 
Band Enq 01-789 4169 

BULL INN. HORNCHURCH 

PEKOE ORANGE 

¿Monday 
BIG BAND JAZZ 

SOUND OF 17 
THE GRIFFIN HOTEI 

Market Place. Kingston Surrey 8 PM. 

PANORAMA BAR. Alexandr. 
Palace Wood Groen N22 CROUr-M NAGS HEAD. ROCHESTER 

JERRY THE FERRET 
BOB KERR’S 

WHOOPEE BAND 
GOLDEN LION, Fulham Rd SW6 
Band Enq 01-789 4169 

HATFIELD. Red Lion. Great North 
Road (A 1000) 

ORIGINAL CRANE 

RIVER JAZZRAND 

ROCK GARDEN 

THE SELLOUTS 

PEKOE ORANGE 
With Geno Washington at the ROCK 
GARDEN 

100 CLUB 100 OXFORD ST. W.1 
THURSDAY 8 SEPT. 

THE FABULOUS TOP RANKING 
ROCKERS 

MATUMBI 
Open 7.30 pm. Late Bar 

Admission on door £1 75 inc. vat 

NAG'S HEAD. London Rd . High 
Wycombe 

S.A.L.T. 
SHAKEY VICK. GORDON SMITH 

Plus support 9 30-2 00 Fullers Bar 
St Matthews Hall. S W 2 Opp Town 
Hall. Brixton 

THE GREYHOUND. Fulham Palace 
Rd 

SLOWBONE 

THE PLOUGH 
Stockwell Road. S W 9 

DON WELLER 
with 

MAJOR 

SURGERY 

Free admission 

999 -
and — The Xtraverts 

OPEN 7.30 PM. BARS. FOOD 

NEW ORLEANS JOYS. Steve 
Lane s famous SOUTHERN STOM 
PERS and LINDA, plus Washboard 
Band Guests Railway Hotel. Oldfield 
lane Greenford by Greenford Station 

THE PLOUGH 
Stockwell Road. S.W.9 

JEFF SCOTT 
DAVE GELLY 

QUINTET 

Free Admission 

WESTERN COUNTIES, London 
Street. Paddington 

SLOWBONE 

cIuesdayi
THE RAILWAY FOLK 
100 West End Lane. N W 6 

MICK FLYNN 
GERRY FOX 

Thanks last week to 

DEREK BRIMSTONE 
Bar ext to 12 o dock 

THE TRAMSHED, 51 Woolwich New 
Rd S E 18 

RDB 
plus 

SIDEWINDER 
75p (Nus 60p). 8pm 

100 CLUB, 100 OXFORD ST. 

COUNT BISHOPS 
THE PLEASERS 

OPEN 7.30 PM. LATE BAR 
JAM SUNDAY SEPT 11TH 
TICKETS £2.00, NOON SAT. 

AT 1OOCLUB DOOR 

Sunday 
AT THE 

TORRINGTON 
811 HIGH RD, N FINCHLEY 
NEXT WEEK (SEPT 11) 

Re-opening after summer recess 

CAROL GRIMES' 

SWEET F.A. 

AT THE TRAMSHED, 51 Woolwrch 
New Rd. SE 18 (ad, to Woolwich Arsenal 
Station). 

ACKER 
BILK 

and his Paramount Jazz Band 

£1.25 
Fullers Read Beer 

Friday . j 
PEANUTS. Kings Arms. 213 

Bishopsgate (near Liverpool St Station) 
MIKE OSBORNE QUINTET 

LUNCHTIME ON THE SOUTH 
BANK 

Inza on the Bandstand Entrance from 
Beverley Rd S.E.1. 12 30-1 30 

SWIFT 
REFLEKS ART CENTRE. ROYAL 

HOTEL. LUTON 8.30 

THE PLOUGH 
Stockwell Road. S W 9 

JOHN STEVENS 
RAY WARLEIGH GROUP 

Free admission 

BRIDGE HOUSE. Barking Rd 
Canning Town 

SLOWBONE 

LOCAL 
OPERATOR 

♦ DEFIANT 
8pm 40p 

ROUND HOUSE Downstairs 
SUNDAY SEPTEMBER 4th AT 8PM 

DAEVID ALLEN 
DIRECT FROM THE PLANET 

GONG 
RESERVATIONS 01-267 2564 

^Wednesd^f 
BOB KERR’S 

WHOOPEE BAND 
HALF MOON, Lower Richmond Road. 
Putney Band Eqn. 01-789 4169 

QUEEN ELIZABETH, CHING-
FORD 

JERRY THE FERRET 

THE SWAN 
HAMMERSMITH BDY., W 6 TEL. 01-748 1043 

.■rTTlTBI 

Dm H«sa«r»m UMaryiMl Dulricl KKripiM»! IM FiuaMlf Umi 
AMa. tree 

Thurs . Septsanber 1st Sun Sepasmbea 4th 

LANDSCAPE KATZENJAMMER 
ML September M Wad . September let 

J Tuesday. Sept. 6 
1 8 30 — 30p g 

THE PLEASERS BUSTER JAMES BAND | 

WINDSOR CASTLE 
3M HARROW RO AO. W9 ACKER BILK 

BOB WALLIS AND FRIENDS 

MONDAY, SEPTEMBER 5th 

THE WATERSPLASH 
BARNET ROAD, LONDON COLNEY. ST. ALBANS 

Admission £2.00. 8 30-1 1 45 
Bar open till 12 30 Basket Meal available Waitress service 

MONDAY, OCTOBER 3rd 

KENNY BALL AND HIS JAZZMEN 

net 1 FRACTURE 

laa 4 J. J. JAMESON 

Hm I 

WM ? 

STAMPS 

AMAZORBLADES 

ADMISSION FREE 
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‘Piccadilly Albums Reviewers: Chris Welch, 
Bob Gallagher, 
Allan Jones 

Menial’ 
continued from page 10 

IT’s finally decided that I 
accompany Wreckless. 

Denise and Davey back to 
his fiat in Wandsworth. They 
are going to be rehearsing 
in his front room and Eric 
wants me to hear some of 
his other songs. 

Eric has had a little too 
much to drink by this time 
and keeps falling over and 
crashing into things. He 
straps on his guitar and. 
maintaining some kind of 
balance, begins to play a 
song called " Remember. 
Cherie ": it's a romantic bal¬ 
lad that sounds like a seri¬ 
ously out-of-focus alternative 
to Kevin Ayers' gentle 
" May I? " A ripsnorter of 
a song. 

It’s succeeded by (I think), 
" Excuse Me ” (about falling 
in love with a girl on the 
8.15 train out of Clapham 
Junction). Then there's two 
songs written about work¬ 
ing at Swan & Edgar's de¬ 
partment store in Piccadilly: 
Eric worked there in the 
canteen cafeteria, clearing 
the tables. 
The first is called " Per¬ 

sonal Hygiene.” ” When I 
first went there they gave 
me this lecture about keep¬ 
ing all clean and spotless,” 
he explains. " So 1 didn't 
wash or clean my teeth or 
anything for a week.” 
The second is “ Piccadilly 

Menial," which reflects on 
the frustrating servility de¬ 
manded of those who have 

to serve customers in such 
a store It has a line that 
goes (unless my ears deceiv¬ 
ed me): ”... taking perpet¬ 
ual crap / From a casual 
Jap." 
Then Wreckless leaps into 

an extended version of “ Go 
The Whole Wide World " 
that’s simply devastating, 
particularly the lengthy in¬ 
strumental coda that has 
Eric and Davey Payne en¬ 
gaged in a ferocious guitar/ 
sax duet. Eric wrenches 
sounds out of his battered 
guitar of the kind not heard 
since Syd Barrett set his 
controls for the heart of 
oblivion and vanished in the 
slipstream of his own craz¬ 
ed genius. 

He's wearing the whole 
time a lunatic grin, thrash¬ 
ing away, slamming out dis¬ 
torted shafts of brittle guitar 
lines and psychotic chord 
sequences that would be¬ 
wilder even the wildest 
imagination. 
The piece ends only when 

he collapses after colliding 
with an armchair. 

I can hardly wait to see 
him on stage. It'll be a thrill¬ 
ing spectacle. 
'Meanwhile, buy the single. 

Believe me, Wreckless really 
is " an exciting new song¬ 
writing addition to the 
scene.” Talent like his does¬ 
n't come free with the morn¬ 
ing newspaper. 
And he's much more than 

this month's Elvis Costello. 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

Thurs.. Sept 1 

Fri . Sept 2 

Sat Sept 3 

Sun . Sept 4 

Mon . Sept 5: 

Tues , Sept 6 

Wed Sept 7 

DAN SMITH BAND 
SILVERBIRD 
PAYROLL 
RICKY COOL & 
THE ICEBERGS 
BOB KERR'S 
WHOOPEE BAND 
Adm 75p 

NO DICE 
STATELINE BAND 

GREYHOUND 
Thursday, Sept. 1: JAPAN 

Friday, Sept. 2: ACCELERATOR 
Saturday, Sept. 3: SLOWBONE 
Sunday, Sept. 4: Surprise Band 
Monday. Sept. 5: FRACTURE + ELECTRICS 
Tuesdey. Sept. 6: CHARLIE UNGRY BAND 

Wednesday, Sept. 7: GRAND HOTEL 
Thursday. Sept. 8: RADIATORS 

Adm 50p 

175 FULHAM PALACE ROAD W6 
01 385 0526 

B RID GE H O U S E 
Thurs.. 1: FILTHY McNASTY STtVIt LANGE*0

Fri. 2: SLOWBONE «X011

Sat.. 3: WARM JETS — — 
Sun.« COCKSPARRER 

_ I AM WITH MEMBERS OF ATOMIC ROOSTER 
Mon.. 5: J Mln slowbone ♦ rob <come very earlvi 

TU„. s URCHIN 
wen ; FILTHY McNASTY_ 

OUT OF THE BLUE 
appearing at 

Friday. Sept 2 
TARGET READING 

Sat . Sept 3 
SANDS CLUB. LUTON 

Enq.: 531 7187 

Bay city rollers: “it’s 
A Game” (Arista). The 

rock business may be regard¬ 
ed as a game, in which both 
winners and losers suffer for 
their sins, real or imaginary. 
I never thought I'd find 
myself on the side of the 
Rollers offering a defence of 
their music, but there is no 
reason why they should not 
be judged on the same merits 
as any other rock band, even 
if they have earned the 
odium of every thinking 
young rock fan by seeming 
to represent "all that is bad 
about rock,” as the phrase 
goes. I have contributed my 
own share of groans about 
the dreaded Rollers in the 
days of mania and fever, and 
"Snang-A-Lang" was never 
exactly an all time rock 
classic. But when the Rollers 
try and work at their music, 
then they deserve at least 
acknowledgement of their 
efforts. A teen-idol band, 
they are growing up and are 
making better music than 
they have in a long time. 
Here is a set of superior pop 
productions that one might 
expect from any heavyweight 
US studio. In fact, this stems 
from a series of sessions at 
the Tai & Ton studio in 
Sweden where the Rollers 
show they intend to grow 
with their fans. It's basic, 
driving disco material, like 
the title track, and there are 
well-constructed ballads. "In 
Magic,” comes complete with 
strings and well-phrased 
vocal harmonies. On “Magic,” 
they sing “When we were 
young . . nothing lasts for 
ever,” which speaks volumes, 
or at least sentences, about 
the march of time. It was 
not long ago that the Rollers 
were castigated for their 
lame efforts, but harken to 
Eric Faulkner's guitar on 
"Love Power.” It's a bit 
more together than some of 
the blowing I heard from the 
Stench-Tones in the Main 
Outfall Club the other night, 
although of course I'd defend 
the right of the Stench-Tones 
to their form of rhythmic 
expression, too. In rock all 
things are possible, including 
the Rollers making a half-
decent album. — C.W. 

TpCONNECTlON: “ Magic ” 
A (TK). T-Connection are 
a self-contained quintet, and 
I mean self-contained. There 
are no natural strings or 
brass to be heard here, no 
musical contributions by any¬ 
body outside the Florida 
group itself. T-Connection 
may not produce themselves 
(new TK talents Cory Wade 
and Alex Sadkin do that) but 
group leader T. Coakley is 
almost solely responsible for 
their material: of the eight 
songs on ‘‘Magic,” he's written 
seven and co-written the re¬ 
maining one with Wade. And 
it's Coakley who dominates 
the T-Connection sound. The 
” Do What You Wanna Do " 
hit and its three close rela¬ 
tives. “ Disco Magic,” " Go 
Back Home " and “ Got To 
See My, Lady," are essentially 
K" irms for Coakley's key¬ 

virtuosity. Take " Do 
What You Wanna Do," for 
instance: for the first two 
minutes, he's relatively quiet, 
merely supplying some dis¬ 
crete electric piano support 
to the bass-heavy rhythm. 
But then he steps forward 
grandly, always occupying a 
minimum of two tracks with 
his Fender Rhodes and syn¬ 
thesiser and shouldering most 
of the melodic responsibility. 
The four cuts that reside 
alongside these four perky, 
disco cuts are more of a 
T-Connection team effort, and 
the group's vocals overshadow 
the slower, less insistent 
rhythms. No. our Maurice, 
not what you'd call a magic 
album, but a pleasing and 
consistent one all the same. 
— B.G. 

■JILAVOR: " In Good Taste ” 
r (Motown). Motown's 
newest debutants are made 
up of Stan Sheppard and 
brothers Steven and Stirling 
Rice. The Rices used to be 
part of the adventurous 
Masterfleet, while Sheppard, 
the son of Motown VP and 
soul stalwart Bill “ Bunky ” 
Sheppard, paid his dues with 
a small-time outfit called the 
Impalas. While “ In Good 
Taste " won’t make their 
names, it will at least mark 
the trio out as promising 
newcomers. Flavor's thing is 
tight harmony singing set in 
sophisticatedly funky and 
occasionally, jazz-flecked ar¬ 
rangements. a .stylistic 
strategy that is best regarded 

BAY CITY ROLLERS: making better music than they have 
in a long time 

Roller 
coaster 
as laying somewhere between 
EW&F and the Blackbyrds. 
Their producers, John 
” Juney" Garrett and Vernon 
Bullock, display great affec¬ 
tion for synthesised keyboard 
sounds, but any production 
overkill that affection might 
court is offset by the spare, 
snappy rhythms of the likes 
of James Gadson. James 
Jamerson and Ollie Brown 
and by some tight and un-
fussy horns. If Flavor are 
awarded some stronger 
material for their next album 
then they could well be on 
their way. — B.G. 

LAURA NYRO: “ Season Of Lights" (CBS). While 
any new album by Laura Nyro 
is to be received with thanks 
and a smart tug at the fore¬ 
lock, it must be said that 
" Season Of Lights " is one of 
the most disappointing re¬ 
leases of the year. A live a. 
bum (intended originally as a 
double), recorded at Carnegie 
Hall, the University of Colo¬ 
rado and at concerts in Oak¬ 
land and Massachusetts, 
" Season Of Lights ” is no 
honourable successor to last 
year's memorable (and curi-H 
ously underestimated) " Smile 
and in no way challenges the 
achievements of Nyro’s classic 
records, especially the epic 
" New York Tendaberry " or 
the accomplished versatility of 
" Christmas And The Beads 
Of Sweat," both of which 
stand among the best Ameri¬ 
can records of the last decade 
fand that's NO overstatement. 
Bub). The songs she has 
selected for inclusion here are 
drawn from each separate 
stage of her artistic develop¬ 
ment (with a slight emphasis, 
perhaps, on her earlier work), 
and reflect thoughtfully her 
progression from precocious 
teenager (” When I Die "), tor¬ 
mented poet of the city 
(“ Captain St. Lucifer "), to 
the more contented celebra¬ 
tions that marked both 
" Christmas " and “ Smile," 
(represented here by two 
songs from each album). In¬ 
explicably. however, the ver¬ 
sions of these various songs 
art generally perfunctory, 
with little of the depth or 
passion of the originals. 
“ When I Die," for example, is 
afforded a leaden arrange¬ 
ment and further crippled 
with a superfluous guitar solo 
from John Tropea (in a sub¬ 
dued and inconclusive mood 
throughout, incidentally); in¬ 
deed the band assembled 
around Nyro for the tour from 
which this album has been 
constructed are rarely ade¬ 
quate to her demands. Andy 
Newmark's drumming is par¬ 
ticularly insensitive (he’s espe¬ 
cially sluggish on ” Money ” 
and quite cumbersome on 
" Upstairs By A Chinese 
Lamp,” the exquisite sensitiv¬ 
ity of which is lost completely 
in this version). Nyro herself 
performs commendably, that 

voice is still capable of some 
startling manoeuvres. Actu¬ 
ally. the songs that succeed 
best on this album are invari¬ 
ably those, like " Freeport " 
and the introduction to " Cap¬ 
tain St Lucifer.” where the 
musical emphasis is placed on 
her voice and solo piano ac¬ 
companiment. Elsewhere there 
is little to recommend about 
an album that does scant jus¬ 
tice to an extraordinary tal¬ 
ent. — AJ. 

Betty wright: "This 
Time For Real” (TK). 

While more and more soul 
Sets into multi-layered pro-
uctions featuring all sorts of 

electronic wizardry, people 
like Betty Wright stick loyal¬ 
ly and effectively to R&B 
studio values. "This Time For 
Real" is about one good, rich 
and sassy Southern voice — 
Betty’s; about productions 
that carry as much excess 
weight as a Flat jockey in 
June — Steve Alaimo's; and 
about a bunch of musicians 
who taste of funk with every 
lick — the TK sessioneers 
(who, judging by the lovely 
bluesy guitar fills here, once 
more have Willie Hale 
amongst them). Beyond 
doubt, it’s conservative stuff 
and could easily be passed 
off as a hitherto undiscovered 
Betty Wright album from her 
"Clean Up Woman” era. 
That, of course, is neither 
here nor there. What is 
relevant and what prevents 
"This Time For Real" from 
being a genuine boost to 
Betty's reputation and not 
just an enjoyable holding 
action is, you've guessed it, 
the material. Surprisingly, 
Alaimo has got the balance 
wrong, virtually filling the 
set with strutting mid-tempo 
songs. Some are good (Clar¬ 
ence Reid’s “Give Me More. 
More. More" and "If You 
Abuse My Love”) but others 
have little staying power 
("Sweet” and "Wonderful 
Baby"). Each side boasts one 
model Deep Soul ballad. 
There should have been more. 
— B.G. 

PETER HALL: “ The Estates, 
The New Town Suite, 

Duet No 1 For Guitar & 
Violin ” (Prototype Records). 
Here is a very interesting con¬ 
cept, a mixture of classical 
and rock writing inspired by 
the enviroment of the Seven¬ 
ties. These compositions by 
Peter Hall (guitar) were re¬ 
corded ” live ” in concert at 
Bracknell, Berkshire in 1975, 
and were commissioned by 
Bracknell Arts Centre. One 
wonders what the local digni¬ 
taries thought of them, be¬ 
cause the mood of " The 
Estates " is charged with a 
forbidding gloom that points 
an accusing finger at the con¬ 
cept of mass housing and 

mass mentalities. The album's 
covet picture contrasts a 
modern town with its road 
systems and high-rise blocks 
with a 19th century street 
scene with small shops, gas 
lighting and very little tr line 
But before we get too carried 
away with the horrors of 
modern living, we should re¬ 
member that the streets in 
those days, while picturesque 
from a distance, were prob¬ 
ably reeking with horse 
manure, leaking gas and the 
stench of raddled crones beg¬ 
ging for alms. A composer 
then would doubtless have 
complained of the footpads, 
the failure of the railway 
companies to provide a con¬ 
nection and the late deliveries 
of fresh milk! Peter employs 
many percussive effects, un¬ 
usual tonal colours, and the 
Kwerful drumming of Rob 

sey to bring the tone poems 
into focus “ The Estates ” 
has a haunted flavour, with 
Alison Fox spinning strange 
notes from a twin-decked solo 
piano frame and a hammer 
dulcimer, while Richard Hogan 
drives the rock sections along 
on electric bass. The New 
Town Suite features Lyn Dob¬ 
son on flute who used to be 
with Manfred Mann and 
Humble Pie for a brief while 
in the Sixties, and he works 
well with Peter's guitar. Jeff 
Clyne makes a welcome ap¬ 
pearance on double bass. 
Finally, Peter duets with Jon 
Rose on violin. Produced by 
Mike Finesilver, it’s a brave 
attempt to do something dif¬ 
ferent from the usual run of 
rock productions, and it enjoys 

considerable success. — C.W. 

THE ENID: “ In The Region 
Of The Summer Stars” 

(EMI). A brave bunch of 
eccentrics who dare produce 
a concept instrumental album 
in the face of all, opposition. 
Rock critic Hamish Finesilver 
wrote in Bleat magazine only 
recently. " I strongly recom¬ 
mend groups not to produce 
concept instrumental rock 
albums.” Nevertheless, the 
Enid have earned high praise 
for their efforts and a small 
but dedicated following. They 
are led by Robert Godfrey 
(keyboards), who has written 
for Barclay James Harvest be¬ 
fore venturing into the studio 
wth his own band. They re¬ 
corded this and released it on 
Honeybee before signing with 
EMI International who have 
reissued it for wider delecta¬ 
tion. The music is pretty, in¬ 
telligent and mixes rock and 
classical elements, with some 
fine keyboard work from 
Robert, including his piano 
solo on “ Lovers ” on side 
one. They hadn’t played any 
gigs before recording the 
album, but they sound re¬ 
markably well knitted together 
and the range of sounds they 
achieve is often dramatic and 
startling, particularly on the 
kind of climax heard on 
” Falling Tower." It’s music 
that needs plenty of concen¬ 
tration and a relaxed state to 
enjoy and savour, but this 
can easily be induced by tak¬ 
ing a packhorse out across the 
Downs with a cassette player. 
It's that kind of vibe. — C.W. 

Short takes 
PAUL ANKA: “The Music 
Man" (United Artists) 
Slick, hip middle-of-the-
road pop, boosted on 
several numbers by a 
quasi-funky backing, from a 
Srofessional whose career 
as spanned the rock ’n' 

roll era ("Diana") to the 
recent "You're Having My 
Baby". Anka's real forte is 
as a songwriter, and more 
than a few of the songs 
here will find takers, but 
he uses his own voice to 
effect on the driving “A 
Mexican Night”. 

SOUNDTRACK: "The Spy 
Who Loved Me" (.United 
Artists). Above-average 
movie music from Holly¬ 
wood's current favourite 
composer. Marvin Ham¬ 
lisch. Carly Simon's ex¬ 
cellent theme song, 
“Nobody Does It Better”, 
is the cream on the cake, 
but Hamlisch's updating of 
“The James Bond Theme" 
is worth listening to as 
well. 

CELI BEE AND THE BUZZY 
BUNCH: "Celi Bee And 
The Buzzy Bunch" (TK). 
Classy disco sal-soul with 
the emphasis heavily on 
the beat — as ever, to 
the detriment of the music. 
Still, the breathy vocals on 
"Superman" are easily a 
match for Donna Summer, 
which should ensure 
success in its chosen 
market. 

S1RKEL & CO: "Sirkel & Co” 
(Affinity). Some familiar 
British rock names in this 
new band led by guitarist 
Eric Sirkel: drummer Colin 

Allen and keyboardist 
Ronnie Leahy, with Mick 
Taylor helping out on a 
few cuts. The music is a 
varied mixture of rock 
styles that at times are 
uneasy bedfellows; perhaps 
the answer would be to 
break it down into singles, 
with “Snow Felds" and 
“Up On Your Cloud" being 
the obvious contenders. 

ELVIS PRESLEY: "Welcome 
To My World" (RCA). 
Compilation, drawn from 
the Iasi 12 years, of ten 
country standards — “Help 
Me Make It Through The 
Night”, "Release Me". 
"Your Cheatin' Heart" and 
so on — as performed by 
the King both live and in 
the studio. There are more 
exciting arrangements of 
them around, but there's 
no matching that superb, 
silky voice. 

MILTON BROWN & HIS 
MUSICAL BROWNIES: 
"Taking Off” (String). The 
long-awaited follow-up to 
"Beer Parlour Jive", this 
goes back to the mid-
Thirties ito chronicle the 
career of one of the 
tioneers of western swing. 
n Brown's songs you can 

-clearly hear the constituent 
parts of the music — 
blues, jazz, current songs 
you can clearly hear the 
constituent parts of the 
music — blues, jazz, cur¬ 
rent pop, country — all 
performed in that glorious¬ 
ly relaxed style that gave 
western swing its appeal. 
A beautiful and invaluable 
release. 

radio jazz 
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Ŵork^_ _ ^Work^ 
DRUMMER WANTED. 18/25, N. 

Musicians Vented ROSS 
14p per word MITCHELL 

SAX/CLAR1NET 
GOOD YOUNG 

GUITARIST SINGER seeks same 
Engagements Wanted 

GUITARIST WANTED 
for 10cc-ish Group. Original 876 4542 SAXOPHONIST REQUIRED^ material structured but 

pop. big 

Hornchurch SIAM 
BASS GUITARIST, 

abroad — Chris, 764 6586. 

GUITAR/ 

SOLIO BASS PLAYER thing interesting — 01 554 7378 

experienced. busk,' 
established Funk Band based in 

Phone 01-767 2313 
ambitious outlook BASS PLAYER needed, orijinal 

'"UST or Rick 712022 
LEAD GUITARIST wanted, aged 

18. leaning towards rock. — 
Fellham 01-75-11678 after 7 BASS SEEKS imaginative rock 

GUITARIST 

GUITAR. Krienced 
te. 749 

pressure 
681 

6312. 

ss 
DRUM-

THREE 

guitarist/ 
guitar/vocallst. other Instruments 

Chris 237 3635. 

NAME BAND require drummer. Rogers kit. work Sept 17 
Burling. Roxal 

excellent 

DRUMMER AND rhythm guit: 

band (under 18i — Phone Eddie 
VOCALIST 

Ists. ■a 
4862/4863. 458 7978 

REQUIRED DRUMMER 
— Ric. 

transport, seeks 
dedi-

240 

Suit 

accompany lop act or 
Great Yarmouth 63789, 

VOCALIST, 
must Into 

residency, gi; 
3745 anytime. 

London (S 
late Sept 
EAGER 

musicians. 

Opera House. Scarborough, or 
phone Scarborough 69999 
DRUMMER. LUDWIG, transport. 

(Felthaml. 
COUNTRY FIDDLE wants gigs 

NEW WAVE band need drum 
mer. London area. — Ring: 01-592 
7682 or Ingrebournc 41899. 
ORGANIST REQUIRED for caba 

BASS — THE best. — Paul. 688 
7563 

extrovert professional. Equipment 
unimportant. — 520 6837. 

■r residency. 
VOCALIST 

7044 
BASS/LEAO vocals, some ideas, 

jump the rut new band — Dave. 

534 1764. 552 

Phone 
0 7881 

East London/Essex area — 
Phone Stan on Chelmsford 61193 

0222 869398. 
PIANIST, brass or string bass, 

trombonist, for Southern Stom-
pers. — Phone (01) 907 5583. 
PIANISTS. DRUMMERS, organ-

vocals i some guitar or key 
boards') to form first band with 

LONER GUITARIST (26) good 
ear. Clapton/Kossof; inspired. 

commercial Recording con¬ 
tract and work imminent. 
18-23. Send details and photo 
to Box MM26. 

SONGWRITER seeks 
vocalists, looneys to 

LEAD GUITARIST/ 
DRUMMER 

young new wave band 
228 0403. 
DRUMMER TASTEFUI 

KEYBOARDS. DRUMS 
GUITAR 

GIRL VOCALIST 

Harpenden 03012 
DRUMMER AND 

16/26. good front, a 
pop/rock. intentions 

CALIST needed to form band — 
Duncan. Haslemere 2486 even-

rary. so good 
-r- 01 886 2413 

Crescent. Leigh 
Hants. 

Bognor Regts. West Sussex. Appli¬ 
cants cannot be guaranteed 
reply/audition 

BASS - DRUMS 
GUITAR — R&B 

6 pm. 841 5351 

YOUNG EXPERIENCED key 
oards player wanted for pop 
roup with pro outlook, vocals 

distinctive and successful band, 
returnable photo appreciated 

club, must 

TRADITIONAL BLUES 

Young, experienced and 
enthusiastic 

KEYBOARD PLAYER 

experienced musicians only apply 
by letter giving fullest details 
including past employments/age 
to — Rob Charles Orchestras. 32 

9p per word 
A ABLE ACCORDIONIST. — 876 

4542 

BASS WANTED for highly ori¬ 
ginal jazz/rock band aiming at 
semi -pro. East London. — 01-472 
5357, after 6 
BASSIST DRUMMER with am¬ 

bition. Durham areas. — Denny. 
00 Ashbrooke Estate, Shotton Col-

BASS GUITARIST for country 
group — 805 1 543 
BASS. PERCUSSION, keyboards, 

guitar, wanted. Post your phone 
number to Hugh Croft, 1 Black¬ 

singer. Bette Midler type, camp 
style act. Enthusiasm to build up 
act essential. — 221 4920 
PUNKS WANTED North East 

London. All Instruments. To learn. 

potential A tierce desire for self 

pops — Phone 01-368 7300. 
DRUMMER VOCALIST 

vocalist. — Wickford 4426 

backing, standards, pop. — Ted, 
01542 6078 
ORUMMEER ACCOMPLISHED 

vocalist, versatile, home/abroad 

International Sextet require 
FEMALE 

SAXOPHONE PLAYER 
Reading and vocals preferred. 
Long contract with good wages 
and conditions Photo tape and 
etails to 3 Holland Grove, Ash-
tonunder-Lyne. Tameside OL6 
8TN._ 

SAXOPHONE TEACHER to leach 
Adult- Education class from Sep¬ 
tember Details; — M. Barry. 
Goldsmiths' College London S.E.I4 
SAX REQUIRED for top Leices 

ter residency. Reader. — Tel. 
Leicester 666892 

gethcr band — 01 561 7985 
DRUMMER/VOCALS, available 

from September 4. — Paul. 01-804 
6199 or 01-340 5331 

must rehearse. — 7338600 
BRASS. SAXES, rhythm 

band (passport). — Graham 01-
953 7873 

with plenty of feel, required to 
complete new commercial rock 
band Harmony vocals welcomed 
Excellent prospects 

Tony Hatfield 63643 

BLACK, E. LONDON disco funk 
band required young competent 
trombone, sax and keyboard 
players with ability to sing. — 
King Hughes. 473 2159 6.30 pm-

form band lyou guessed?). Energy 
important, gender immaterial — 

— 01-859 3159. 
DRUMMER. PRO, versatile, 

sight reader — 890 f503 
DRUMMER. PRO. all styles, 

reads, some vocals, seeks residen 

DRUMMER FOR rock band 
Thornton Heath area after 7. — 
Syd. 684 0409 

VOCALIST/ 
GUITARIST 

for funking good Soul band 
Ask for Tommy 

409 3111. 11 a m -5 p.m. 
863 4301 . after 7 p.m. 

S PLAYER wanted, must 
equipment, transport, re¬ 
outlook. willing to re¬ 

guitar or bass vocals wanted for 
band with 5-night gig and record 
deal. No amateurs please. — 01 
554 7378. 01-521 7842 
WANTED BASSIST and guitar 

1st — South London 767 0907 

band, playing good hotels. — 
Phone Ashfi.rd Middx (69) 41741. 
TRUMPET : cruising contract 

(Including world cruise), summer 
season following. Commencing 
29th October. Applicants will be 
A FULLY EXPERIENCED LEAD 
PLAYER having excellent sight 

to producing own single. 
0029 daytime. 
RHYTHM / SINGER I 

lead/bass/drummer to 
group for fun initially 
creative amateur rather 
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KEYBOARDS/WRITER 

TOM ROBERTSON 
70 SCHUBERT RO . LONDON. 9W16 

EXPERIENCED 

607 2279. 

806 4265 

GUITARIST rhythm. 

READER, expert 

SONGWRITER. 

211618. 

GUITAR IST/VOCALIST 

any 

807 

both 

available 
managed 

01-310 4572. 
GUITARIST 

wishes to join ambitious band 
south London preferably, likes all 

GUITAR, sight reader 
3728 

excellent equipment, seeks out 
standing band to work. England/ 
abroad — 0752-701920 

experienced versa 
ne professional 

penenced versatile. 22. seeks 
dedicated, intelligent tight band 
with ambition and skill. — Tel : 

DRUMMER VOCALIST versatile 
wishes to join trio or four piece. 
— Harlow 0279 33677 
DRUMMER (IS) YEARS) under 

considered — 0926 28370 
GUITARIST KEYBOARDS, 

Durham area, own equipment, 
transport, seeks rock band — 
Phone Jamie Castle Eden 359. 
GUITARIST, LEAD, acoustic 

group — Brentwood 217843. 
DRUMMER. 26, Gretsch trans¬ 

port. gigs — Rob. Epsom 21224 

KEYBOARDS PLAYER seeks 
residency, own Hammond 
Fender/Rhodes — Lowestoft 
(0502) 64119. 
KEYBOARDS (RHODES)/vocals. 

read, busk — Chris Simmons, 01-
671 8061. 
KEYBOARDS seeks bass pla)«r. 

resident, pub or club. — 471 
9241, 555 1735. 
LEAD GUITARIST, harmony 

vocals, versatile. — Paul 518 
0279 

LEAD wishes 

toin/form blues/rock band 
lick 602 6539. 

ORGAN/KEYBOARDS, 

— 0277 73107. 

required. 

DRUMS 

TENOR. 
standards. 

Casino. 

82777. 

Vocalists Wanted 
14p per word 

quired, band work, third contract 

flute, 
pops. 

time 
4945 

SEEKS 
Sunbury 

London. 

tor right person. — Box MM 22. 
GIRL VOCALIST for ROSS MIT¬ 

CHELL BAND. Portsmouth Ixicar-
no commencing 3rd Oct. — Tele¬ 

residency Southampton. 
0703 24671 
FEMALE LEAD VOC 

TENOR SAX, flute 25. 
busk, transport, all styles 
able for all work, will trat 

latin. — 01-529 6093 evenini 
PIANO/VOCALS. Rhodes 

seeks work — 92 31878 

tact Tom Lan 
Front, Paignton. 

soloist, anything consider« 

VOCAL. coloured. 

568 2319 
VERSATILE DRUMMER. 

pops, standards cocktail, lunch¬ 

rock band transport essen-
— 529 8432. 

VOCAL DUO REQUIRED 
for Cabaret Club Restaurant 
Must be proficient readers and 
be able to back cabaret 
performances 

Please write with details Managing Director SILHOUETTE GROUP OF COMPANIES 4/5 St. Michael s Sq. Southampton 

feriencc 
the 

— 01 952 1606 
VOCALIST FRONTMAN 

104203 > 

0067. 578 5791 (Middx, 

band, and male vocalist required 
by Anglo-American publishing set 

4264 
VOCALIST WITH PA required to 

up First clear opportunity for 
right people. Full details and 

Management Wanted 
18p per word 

DO YOU want a manager — 
Box MM 17 
MALE VOCALIST needs man¬ 

ager — Write Box MM 19 
PERSONAL MANAGER required 

for pop rock group — 701 9905. 

SAGITTARIUS 
Need management See them 
at Music Machine. Tuesday, 
September 6th Ring: Terry Medway 406193 (eves.) 

Situations Vacant 
14p per word 

ESCAPE. Employment on Liners. 
Oil Rigs. Experience unnecessary. 
Details. Maritime Employment 
Guide. Price 70p Working Holiday 
4 free travel guide Price 80p — 
Mailex. Novembereve House. Oak-
hltl Avenue Pinner. Middx 
LYRIC WRITERS required by 

recording company — Details 
tsae), Robert Noakes. 30 Sneyd 
Hail Road. Bloxwich. Stafford¬ 
shire. 
NAME NEW wave group need 

keen roadie. Low pay at first but 
great prospects — Ring Dave. 
381 1801 (day). 589 5991 might, 
OIL RIGS (or complete illus¬ 

trated guide on how to obtain 
Sobs with addresses, il to — Bill 
Town Books! E>, 27 Manor Drive. 

SOUND ENGINEER with van 
still needed for acoustic band — 
Phone Maidenhead 29021 anytime. 
TOP CLASS ENGINEER RE¬ 

QUIRED for busy team working 
with all equipment including 
keyboards. Must have first class 
experience and references. Good 
prospects and salary to right 
person. Amateurs and bodgers 
need not apply. — Ring Cliff 
Campbell. 749 1204. 

Can you organise / Can you promote / can you meet the 
demands that are required of a Manager in the entertain¬ 
ment and catering business, which involves disco, dancing, 
music cabaret and catering? If you believe you can success¬ 
fully function in the people business, forget routine and be 
prepared to move around this could be your break 
You will start with an intensive six weeks training course, 
shorter if experienced, then its up to you how long it takes 
to earn around £5.000 plus bonus. 
So. male or female, if you think you could make the grade 
in management, telephone or write to: 

RANK LEISURE 
The Recruitment Manager, Rank Leisure Services, 
PO Box 136. 7 Great Russell Street, London WC1 . 
Telephone: 01-580 2010. 
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WorJc 
Bands Wanted 
18p per word 

BANDS 
WANTED 

for 

BRITAIN & ABROAD 
Pop, Rock, Soul. Funky 

CANA VARIETY AGENCY 01-886 5598 
NEW BANDS wanted by new 

agency to operate south London/ 
Surrey areas. — Bax MM 23. 

Bands 

HOWARD BAKER. Bands, 
groups, cabaret. — 01-550 4043. 
PARTY Desperate Straights 

14p per word 
A ABLE ACCOMPLISHED band. 
— 870 4542 

A BAND group available, all 
functions. — 01-228 4813 
DIXIELAND BAND available 

anywhere. — 0270419513. 
FIVE PIECE, all functions — 

«74 1387. 

and boogie for love and some 
money. Tape disco included. — 
Details John. 348 1469 
SOLO, DUO, trio. — Wickford 

4428. 
SWINGING TRIO / Quartet. — 

0279410513. 

Groups 
18p per word 

LATIN CROUP seeks gigs or 
residency. — Ring 450 7482 , 435 
5124, 370 4307._ 

Artists Wanted 
18p per word 

P. J. PROBY. — Please tele 
phone Robert Sands Enterprises 
01 534 3521. 

Xbcalists 
18p per word 

FOLK BAND. Attractive female 
vocalist wishes to join. — 01-561 
«507 
VOCALIST WANTED, young rock 

band. Bury/Cambridge area. No 
gear. — Sean. 04403800. 

Situations Wmted 
9p per word 

GLASGOW AYRSHIRE. Anyone 
want a roadie. Qualiflcd Electri¬ 
cian. driver (21). wants to roadie. 
Previous experience. Ilves Ayr¬ 
shire. — Box MM 27 
ROADIE/SOUND ENGINEER, 4 

years experience with major PA 
company, seeks gig with band 
doing American tour. — 902 5245. 

Songwriters 
18p per word 

PROFESSIONAL LYRICIST re¬ 
quires VERY talented singer/com-
poser. male/female for collabora¬ 
tion. — Phone 01-435 3585. 

SONGWRITERS! 
Win £1.000 (2nd PrKe£500. 3rd 
£250) by entering the Queen s 
Silver Jubilee International Song 
Contest in conjunction with EMI 
Music Grand Final at Free Trade 
Hall. Manchester, November 28 
Any type of song eligible 
SIND NOW FOR FREE BROCHURE 
to Mr. 8. Gore. 8 High Street, 
Manchester M60 4AJ. Tel. 
081-773 8914 or 061-766 5303. 

Records Wanted 
Private 14p, Trade 18p 

ALL YOUR UNWANTED 45s and 
LPs bought or part exchanged for 
now records. Large collections 
urgently required. Send records 
or list with SAE. — r. L. Moore 
(Records) Ltd, 187a Dunstable 
Road. Luton. Beds. 
A QUICK service and top price 

Baranteed for your unwanted 
s and cassettes. Any quantity 

bought. Send details with an SAE 
for our cash offer by return of 
post. — CMO, Dept MM, PO Box 
54. Crockhamwell Road. Woodley, 
Reading. Berkshire. 
u*s / SINGLES, postage paid 

—Details to L. Swindcn, 2 Dene 
Close. Kettering, Northants. 
RECORDS BOUGHT for cash 

especially progressive LPs. Collec¬ 
tions purchased. — Cottage 
Record Shop. Ill Church Street. 
Brighton, Sussex. Phone «83710. 

Printing & Publicity 
I8p per word 

PUBLICITY STICKERS. 3i-inch 
•circle. 1,000 for £20. Publicity 
packs, bandbills, lithos, etc. Send 
for samples. — Photolilh. 7 South 
Parade. Doncaster 0302 66345. 
WALKER PRINT design and 

Eirint. Write or phone for price 
1st and samples. — 4« Newman 
St. London. W1P 4LD. 01-436 8550. 

ABSOLUTELY 
Rehearsal Rooms Personal Student Records For Sale 

SAXOPHONE 

Sae Dianne. 
CON 

64282. 

PO Box 3. Colchester. Essex DRUMS. 
sex. Sincere service. 

GOLDEN 
l?h' O1-52O37O6/8642 

indreds of old hits. 
21 Stall Croydon CRO' 7QB. 01-654 

GOLDEN 
Fulham. End 

(50p fortnightly. 

ountrywide Friendship Agency 
>r the unattached, over 18's. — SECONDHAND THOUSANDS 

:s Tel. 0423 63525 any-
LIGHTNING FINGERS 

Transport & Removals 

Ring discussion groups held 

of THE THIRD 
TECH¬ ORGAN 

874 2642 
cally sound, clean body, aircraft 

886 9120. 

TRACKS 
24-HR. REHEARSAL STUDIO 

Recording Studios correspondence 
ACTON 9S3 07S1 or MS «39« 

I8p per word 

KEYBOARDS 
DBX compressors. HH multi-echo. Street. WCIA 1BH. Dept Ab studio ADT. free 

SOUTH LONDON Alvis 01-542 5696 

Further details from similar 
fioetry. emale 

Salford Music Centre 

Insurance 

SINGERS 
Modern tinging »lud» One ol the count 
leedrhg vocal coachet. RON KIRKWOOD. 

(0730) S»SM I 

PROFILE STUDIOS, eight track 

<L anWorth Wrokrrg lib 

Leslie HAMMOND Musical Services A100, £1.350 — 01-907 

18p per word 

Tuition KORG 

18p per word 
BEFORE 

HONEY CON-

5607. 

Equipment: Scully 16 track, Midas desk, Ampex reduction. 

Covent Garden, London WC2. Tel: 01-836 7606. »IANOTONE 

AUBREY FRANK, SAXOPHONE, 

YAMAHA Ite House. Regent's Park. NWl 

ntt, quat 
gs 622 2060. anytime. 

offers 

Studios in Kilburn 

TEAC-REVOX-BECHSTEIN 
ARP ODYSSEY SYNTH 

per hour 

ADVISES THAT HO REPUTABLE 
PUBLISHER ASKS FOR MOHEY 

fidcntial service. -
"Contact Bureau" 

isphere. also 
id cassette 
Wheathamp-

MUSIC 
demos. 

tuition 
Jeff. 801 

ADVERTISEMEHTS WITH BOX 
NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

and overhauled, large diesel tank 
Also in immaculate condition. £700 
ono. — Ring 01-242 7245 for fur 

TROMBONE tuition 
Band. 478 7685 

122, £350 
0108. 
KORG 

Look & Listen, Hay Ie. Cor 
(Overseas customers send 
ternatlonal reply coupons). 

SUN STUDIOS EIGHT TRACK 

AVOID MISLEAD» 
FUSING READERS. 

6 £2 per hour including PA. 
01-385 8153. 

DRUMMING PROBLEMS AT THE 
ROGER KERR DRUM STUDIOS. — 

stead 3334. 
SPEEDWAY STUDIO. Foul 

condition £300. — Richard 097 883 
(Gresford) 3648. 

A DRUM kit wanted — 01-228 
4813. 
WANTED: DRUMS, kits, cymbals 

West End Studios (régis 
office). 48 The Glades. 

SALFORD COLLEGE 
OF TECHNOLOGY 

A.R.P. 2600. £850 ono. 
01 009 3041. 

8 TRACK 
STUDIO 
SWISS COTTAGE 

vice. — SAE Details. 39A Hath 
erleigh Road. Rulslip. Middlesex 

Sood performances and. The secret 
Write for details 
DIMENSION IN 

ALBUM HIRE, 
aw Records, 

ced, ja« improvisations, — Win¬ 
ston Ingram, 01-459-2543. Instru¬ 
ments supplied 

Phone 01-794 2294 (London). 
MICRO MOOG. one year old. 

hardly used. £325 — 01 603 »002. 

FREE booklet "FINGER MAGIC" hoot 
THE COWLING INSTITUTE 

18p per word 
FOUR TON FORD D500 1967 

complete with 2 speed axle, radio 

01-579 7745. 
ELGAM POE 

single manual. 

girl 16 plus for lasting friendship 
and holiday, end September. 

MAKER STATE¬ 
SONGWRITERS’ 

GREAT BRITAIN 

equipment. Drums, amps, string 
machine, piano. Established for 
eight years, friendly atmosphere 
and great engineers. — Fair Deal 
Recording Studios. Hayes. Middle¬ 
sex 01-573 8744 
A GREAT record pressing and 

sleeve manufacturing service 
SRT 01-446 3218. 

time. 
HELP ADVISORY CENTRE, 10 

South Wharf Road. Paddington 
W2 (Monday-Friday 11-7 pm). A 

Ring Bob. 0484 

8547. 
DRUM TUITION. — Patrick. 749 

1627. 
ERIC GILDER school of music 

ALLAN-GORDON 
STUDIOS 

WALTHAMSTOW 

ORGANISTS — the 

REHEARSE EVERY Saturday. 

FOUNDATION STUDIES 
IN MUSIC WITH 
BAND OPTION 

from London on A12. £4 p h . 1st 
hour free. — Upmlnster (Essex) 

2. Offers? — Steeple Aston 47415 
ELVIS 78. Blue Suede Shoes 

Offers? — Hemel Hempstead 

RIVERSIDE 
RECORDINGS 

LTD. 

saxophone postal 
Leslie Evans. 275 

areham. Dorsel. 
GOLDEH OLDIES mainly '67 70 
AE for list. — A. K. Lugg 3 

synth. excellent 

'YORKSHIRE — SEPTEMBER 
Sound Studios, 16 track from £10 

Private I4p, Trade 18p 
per word 

NIQUE, a unique 8-part postal 
course, to Leo Rae. 75a High 
Street. Sidcup. Kent. 
PLAY JAZZ piano. begin-

43 South Molton Street 
London W1 Y 1HB 

01 408 2272 (10 lines) 

Private 14p, Trade 18p 
per word 

details i rom 

ices.'' Maidenhead 24878 
MOBILE RECORDING, 12 chan 

EXTERNAL DIPLOMA 
IN MUSIC 

Hill 75601. 
EXCHANGE MY FENDER Stage 

73 for your Wurlitzer. — Dave. 

<MM>. Limerick. Ireland 
ARRANGING. TRANSPOSING 

GROUP TRANSPORT box vans 
with experienced working drivers. 
_ 0604 55365 
MERCEDES TRUCK. 7 seater. 

with driver for hire. — Guildford 
65203 

BTW STUDIOS WOOD GREEN. N.22 01-888 6655 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. Ol 994 3142 

MICKEY GREEVE. SI 
drum tuition. — 01 769 27 

Brighouse. Yorkshire. 
CONTACT BUREAU" 

friendship introduction 

AKG 8i Newman mikes. Mellotron, Guitars and amps inclusive. 
Name producers and session musicians available. 
8 track £ 1 2 per hour; 16 track £ 1 5 per hour 

Block sessions negotiable. 

pm to 6 Dm — «72 

A MELODY 
MENT. THE 
GUILD OF 

froof rehearsal room. SW11 
hone 01 946 7317 
A COMFORTABLE rehea 

studio. — Martin. 289 3196. 

contraception, drugs, loneliness, 
psychiatric problems. sexual 

custom record 

MoT May '78. £700. — Ring 01 692 
686«. 

bernois 6 30-11 00 £6 00 FULLY 
EQUIPPED room available at approxi-

R penfriends, personal 
marriage partners. El 
(liable, inexpensive. One 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco" Iulian tenor singers 
trained for opera, cabaret. TV 
and clubs. — 01-992 8541. 
ACKNOWLEDGED BRITAIN'S 

JAZZ IMPROVISATION, 
piano/organ. bass/gultar. — Tel 
01-459 2543 Instruments supplied 
LEAD AND slide guitar tuition 

— 01-554 8«87. 

CRUMAR ORGAN 5 voices, 49 
otes, £115. 01-720 3070 

387 1200. ext 157 
I BASS GUITAR 
I BASS GUITAR. 

BASS GUI 
1 teacher. — Even 

private lessons, beginners 
vanced. advice. I select ir 

condition. £275 plus flight case. 
£25. — 01-73« 8249 
HAMMOND TWO with Leslie 145. 

£l,«00. . Almost unused. Up 
minster (8«l 23292. 
HAMMOND CJ, A100 and other 

PRIVATE AND CONFIDENTIAL 
RECORDING AT 

DECIBEL STUDIOS 

Loop bin cassette duplicating. Dolby A and B 
systems, fixing heat-seal cassette labels, 
open reel duplicating, large or small runs. 

latest catalogue of singles. '57-'77. 
send 20p to Penny Farthing 
Sounds. Dept 5M. 13 Cranbrook 
Road. Ilford. Essex (overseas 
customers send three inter¬ 
national reply coupons). 

18p per word 
DAVS till io 

557 Pinner 
Middx Vans. 

the opposite 
low fees — Write Country' 
Introductions. MM/Marlin Ho 

r-— SCHOOL OF — 
CONTEMPORARY 

POP & JAZZ 

TION. IF IN 
PARTING WI1 
TACT THEM 
£439. 

18p per word 
THE MELODY MAKER RESERVES 

A BAlt AD OR POP SINGING CARtIR 
WE HAVE TRAINED IOME OF THE 

TOP CHART BUSTERS 

LONDON SCHOOL 
OF SINGING 

DISCOUNT 
Reduced rates 7pm - 7 am 
4T £5 50 p h 8T £10 00 

i p h16 8 Desk. AKG. Audio 
Design. Lockwoods. Quads. 

SiLdiC pVhm 
AM»! STUOER AKG MIDAS 
UCHSTEM FENDER AMP 

LUDWIG KIT 

IPS FOUR track fully equipped. 
50 per hour. — Shepherds 

Bush 743-2769. 992 1181 

GUITAR LESSONS. — 286 9178 
GUITAR TUITION. — 940 1028 

— Harmony. Box 1MM3, Graves¬ 
end Station Brooklyn. N.Y 

POETRY WANTED over £1.700 in 
rizes annually. Subscription £10 

452 0956 
FENDER RHODES 88 stereo 

stage Piano, built In Vibrato unit 
? Pre-Amp. 18 months old in im¬ 
maculate condition, complete with 

DIVORCED, LONELY, bored, 
need friends? You'll find hun 

Available exclusively from 

FREEDMANS 
MUSICAL 

INSTRUMENTS 629-631 HIGH ROAD LEYTONSTONE. LONDON 

Advanced courses 

COLLEGE DIPLOMA IN 
BAND MUSICIANSHIP 

SAE Dept E/5. 87 
. Liverpool LS ORT. 
OLDIES. For out 

Is now available. Cassette for 
Spanish Guitar Course in pre¬ 
paration. Send for particulars to: 
— Ivor Mairants Muslcentre 5« 
Rathbone Place London. W1P 
IAB. 

HOLLYWOOD 
STUDIOS 

Fully soundproofed rehearsal 
rooms, open 24 hours a day 
Ground floor, easy parking 
refreshments 01-806 3126/1121 

16 Track at £16.00 
per hour 

8-trackat£14 
per hour 

Reductions lor 
block bookings 

Also Mobile 
Recording Facilities 

wnere. iiiuatiarcu \ -
— Hermes-Verlag Box 110660/M. 
D-1000 Berlin 11. Germany. 
MALE PHYSIQUE/glamour girl 

magazines. — Brochures: S.A.E 
Alexus, 12 Thornton Road. 
London Ell 4DH. 
PENFRIENDS USA Worldwide. 

BLACKHOLE STUDIO 
181 Long LaneSEI 

Any size rooms available 4 
track recording facilities equip¬ 
ment hire Phone 407 9750 254 501 1 

CONGA TUITION now at Eddie 
Rvan s. — For details. 995 1259. 
ORUM CASSETTE course, learn 

to plav the drums at home. Send 
SAE to — S.L B. Drum School. 

HYPNOTIST/behavioural psy 
chologist. — R Coburn. 677 1714, 
for private appointment. 
JANE SCOTT for genuine 

friends introductions, opposite 
sex with sincerity and thoughtful¬ 
ness — Details free, stamp to , 
Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ. 
MAKE FRIENDS WORLDWIDE! 

Young men from all continents 
want corrcepondence/friendshtp 

Floyd seeks long haired guy for 
concerts. friendship ^London 

18p per word 
A BAND REHEARSAL studio 

■vailable. 24 hours. — Studio 51. 

Our slaves are yours 
to command 

SITAR TABLA tuition. — 01-574 
887« 
THE IVOR MAIRANTS POSTAL 

GUITAR COURSES. Helps you to 
become a perfect technician A 

01-539 0288 (Closed Thursday) 
Access * Barclaycard * Expon 

BASS PEDALS FOR 
ELECTRIC PIANO! 
GUITAR! ETC. 

Available now from Freedmans 
An independent self-generatino 
F^dalboard. featuring _ * 
16‘/8’ pitch control »Variable 
sustain »Single point tuning £120 INC. VAT 

Canlu ortl) 
for all your insurance 

EQUIPMENT— 

Full all-risks cover with 

LLOYD'S OF LONDON 

VANS. ETC.— 

Comprehensive any driver 

or third party - the best 

rates for all group 

transport 

1)6-1263 Include, dne nun« W. 

eward. 19.Victoria St.Cambridge. ■ 

MAIDENHEAD PRO 
STUDIOS, 8 track 

If CASSETTE 5
1 ® DUPLICATION 

ÄUOIOGLHIC 1TD 

EARN MONEY Songwriting. 
Amazing free book tells how. — 
LSS, 10-11 (m) Dryden Chambers. 
119 Oxford St.. London. W.l, 7p 
stamp. 
EQUIPMENT STORAGE, security 

space available. E3. excellent 
loading facilities. 24 hour access. 
— Tel 01-582 3717 

GOLD PLATED 
RECORDS 

Actual 24ct gold plated records, 
mounted in a beautiful gold 
coloured aluminium frame Identi 
cal to those given to the Stars 

♦ BEATLES ★ 
» ELTON * 
* ZEPPELIN ★ 
* QUEEN ★ IN STOCK NOW 

LORRAINE 
Th. London Record Centra 
SO Rupert Street Ptcced.ll» 

London. W1 THE MOST ORIGINAL PRESENT EVER’!! 
Patent Pending 

HIP ARRANGEMENTS, all styles 
and reasonably priced. — «07-
2279. 
LYRIC OR SONGWRITERS you 

could be sitting on a fortune. — 
Details. BCM. Leeber Musk-
London. WC1V «XX 
LYRICS WANTED no publica 

tion fee. — 11 St. Albans Avenue, 
London W.4. 
SONGWRITERS! We are the Ace 

Demo Service. Write/phone and 
find out! — E.Q. Studios. 31 
Broadhurst Gardens. Rulslip. 
Middx. 01 868 5905 

SONGWRITERS' 
COMPLETE SERVICE 

Tranicnpnont from tepe to manuKopl 
Arrangement, orchestration! transposition» 
prolessKxtel demo tapes or d.scs made in our 
ully equipped recording studios by erpe. 
«need session musiciens vocalists 
arrangers MUS)C STUDIOS 

40 Queen Street Maidenhead Berk» 
Maidenheed 24878 

TAPE COPYING. EDITING. £2.50 
ph. — 01-449 7358 
TAPE REPLAY. Listen to mas 

ten. demos in comfort. £2 ph 
— 01-449 7538. 

Travel 

ĥgic Buy 
AMSTERDAM 

£10 Daily 
PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 
MILAN £19 Single 
SANTIAGO £36 
LISBON £38.50 

Plus many other destinations. 

MAGIC BUS 
74 SHAFTESBURY AVENUE W L 

01-439 0720 

Stolen_ 
GIBSON SG. See under 
"Stolen” in Instruments for Sale 

TAPE RECORDERS 

AKAI M31 tape deck. 3 heads 
S O S etc.. £135 p/ex. — 520 8363 
PHILLIPS N45U. track on track 

mixing facilities .as new. £150. 
788 3688 

Drums Wanted 

4 ERBEST (
TUOIOS 

ORGAN 
LOWERY 

HOLIDAY-S 
One year old Yamaha Rotary 
Speaker 100. three months 
old. will split Original cost 
£2,250.00. Sell for £1,700. 
779 5389. 



Drums 
Private I4p. Trade I Up 

A BARGAIN: Foul drum K: 
£95 lu £145 ROGERS Thiee 
drums < immaculate > il9<‘, GRET-

ITMBOLy saisie ouz ana Zita 
Jian 18m rides and crashes las 
new I Í44 ZILOJIAN Hm 124 
ZILOJIAN Hin II Hats £59. BON 
COES £15 ALSO a few odd drums 
and secondhand cases Part ex¬ 
change OK. — Bill I pm to «pm 
«72 5X97. 

A BARGAIN ' 
A better alternative 

ARE YOU BUYING. SELLING OR 
EXCHANGING DRUM GEAR’ 

Before deciding phone Dennis für 
the best deal in secondhand 

equipment 01-228 4813/01-223 2050 
A BARGAIN ALWAYS 

AVAILABLE 
SECONDHAND' 

PERCUSSION!' 
SPECIALIST'" 

Offers a better alternative 
* Plus part exchange * 

Kits! Cases! Cymbals! Stands! 
Odd Drums! Pedals! 
* All secondhand * Ring Bill, 1 p.m. to 6 p.m. 672 5897 

4813. 

A DRUM kit wanted 
4X13. 

DRUMS, DRUMS. DRUMS, kits, 
odds; apares, heads, cymbals. 

DRUM KIT. Premier/Olympic 
Hayman, all stands and cymbals. 
£115 uno — 942 9401 evenings 

EDDIE RYAN HAND-BUILT 
CUSTOM DRUMS 

drums made 
4 drums with T T holder £370 'mcknrve 
VAT) Sees range from 6" to 26" 

EDOIE RYAN 0RUM RENOVATIONS 
5 langley Street London WC2 9JA 

Tel 01-836 4941 

EXCHANGE PAISTE 602 MrK. 
used twice, for good Dynasonic 
— 025« 3939 (Hants > 
FIVE-PIECE drum kit, £80. 

Olympic/Premier — 01-935 2OH3 
HAYMAN MONSTER custom kit 

2«ln/18xl8 plus concert 12x8/-
13x9/14xl2/no snares, plus 2 floor 
stands, plus cases. Recently re¬ 
covered immaculate black £495 
ovno. — Tel.: Milton Keynes 
74686 

PERCUSSION 
SERVICES 

17/23 VALE ROYAL 
(off York Way) 

KING'S CROSS N7 9AP 
01 607 8383 & 01 609 4168 

Hrs: Mon Fri 9-53.0.Sat 10 5.30 
239 Bus from King's Cross 

SEPTEMBER SONG 
3 Octave Glockenspiels 

4 DRUM PRACTISE KITS 

creep 

SHOWROOM 
EVERYTHING from a triangle beater to 30 

HIRE DEPARTMENT 

LARGE CONCERT drum kit a 
played by Mark Nauseef uf th 
Ian Gillan Band fur sale. Consis 
ting uf Ludwig Premier Slinger 
land Budgets custom bull! drums 
flout"«- Bass brums two Flou 
Tom Toms six top Tom Toms tw 
snare drums Plus stands an 
accessories. All in immaculat 
condition Price negotiable. — 
Ring nt.242 7245 for further de 
(ails 
LUDWIG DOUBLE blue perspex 

seven huge drums. £55'1 stand 
neg — 736 1707. Stewart Cop» 
land 
LUDWIG FOUR drum kit in 

eluding cymbals and ail accès 
sortes. £425 ono ■ could deliver > 
- Chelmsford 320X05 
OLYMPIC FOUR drums 

cymbals etc £120 — Chorleywoo«! 

AXAMP. PEDALS 
BALDWIN l> string dnulih -n 

1 green uw, ace condition tl«0 

BASS GUITAR Hands. . 
less with inlaid position markets 
1200 — '51 0808 
BASS GUITAR Handmade tin 

less with inlaid position markers 
£200 — 851 0808 
BASS GUITAR, soft cover strap 

Vox 25 watt amplifier £'5 ono 
01-590 '731. * 
BOUGET TENOR Sax case 

£75. — 01 969 1947 

CASSMUSIC GUITAR SPARES 

PAISTE FORMULA 602 1X1 
thin crash. 19in crash/ride. pr 
I5in sound-edge All as new wit 
case, £165 — is Dennfl Crescent 
Cross Gates Leeds 

SCHAICHPLATIS 
cdMPLiTR PART« UBT'WmiaM 0IA0RAM 

SCAATCHPLATtI 

PRO FESSIONAL 
PERCussion 

PAISTE DISCOUNT I 

20% 
6» 2002 OUES GONGS SUMM 
lau art Wt ■ UKI «Ma| 
an 20021» Hat 
an 2W2 Nun r 4M 

M wn cru» cym 
U was rirt C0i 

Ui Med «VEDIS X Zito JUN IZMIR IOSCO 
DIXIE HAVMAM UI IP Cyabh Ca^i C. E. PARAGON gold plated de 

luxe Plectrum banjo. £200 — Box 

BERGERAULT 
TUNED PERCUSSION 

RADIO V4rap»oaa £555 
TOURAINE V«<>M>>e £711 
0 HUM 10 1 td EIU 
DETURE 10 It Kt £210 
XTLO GN0 ml» UM £340 
(TIO «Ktrt NI 1 > KI £64) 
xno «Ktril IV 4 Kt £6% 
MARIMBA Caxtn 3 KI £72« 
MARIMBA Cawart 4 ad £915 
CASED UOCMENSPIEl £139 
PEDAL GLOCk tWOtv 2«. Kt £322 
CHIMES I KUH I cliaut £694 

MM 25 
CSL TELECASTER custom copy. 

Humbucker, with fitted case. £60 
— Merstham 3237 «Surrey). 
DAN ARMSTRONG Slide guitar. 

£175 P/CX. — 520 8363. 
DAN ARMSTRONG L/S bass. 

£175. P/ex — 520 8363 
DAN ARMSTRONG S/S bass. 

£175. P/ex — 520 8363. 
ELECTRIC PIANO. Selmer £50 

— Tel Tony. 01 591 2812. 
EPIPHONE CASINO, bard case 

tkiaMU rtySteti iH itM mttlKbi 
■ •*“ EX HIBE 
MARIMBA CtKtrt 4 KI £700 

— Ask for Mandy' 10 «pm 437 '3879 
weekdays. 
FENDER JAZZ Bass. Mahogany, 

absolutely Immaculate, case. — TUNED PERCUSSION 
Of AGAR Mt lActulK fltclrK «I Hill it 

traurtcarq £1500 
CRIMES 864 (S35 
Gl OCX 570 £1» 
PAIR IIMPS 1 011 IIO (GM 
PAIR BMPS Co^ti 120 ttM 

808 -5978. 
FENDER MUSTANG bass, Sun¬ 

burst. good condition with hard 
case. £150. — 01-529 8153 after 6 
pm. 

VIBRAPHONE ?0l IWO 
Par LUDWIG SM $0« baps CW t’50 
MÜSSEN ht Mt 11310 

FENOER PRECISION. black 
maple, unused. £190 P/X — 520 
8383. 
FENDER PRECISION bass 19«« 

,M“ DRUM DISCOUNT ° 
ROTAl STAR 5 Ottas cknt hmtr sUHi 
M «Halt UTS 

£170 — 01 969 1947 

FENDER SPECIAL OFFER H A t M A ■ >i i e a « i "> 
HAVMAM 4 tram (199 MUSTANG BASS. Sunburst Ro 

sewoodneck £165 
TELECASTER BLACK. Rosewood 
neck £200 

1 week only 
ROKA’S. 57 Endell Street 
WC2 01-240 2610 

PRÍMKR ' Waau a ctvan HI lluU 
0ta sat sM 011715 aw «riet £625 

SNARE DRUM SALE 
•OG‘«t Sues Orea SiaM EIS 
HATMAN Saira Orea SIM 

Hall frice £9 
IU0WIG Saira Orae SIM 
Haiarici £10 

Japanese Stands £5 FENDER PRECISION. black 
custom, maple neck, case as PlARl OKW 60 li tun UMS RM tSOO 

Pf ARt lack kit CASO 
MAIWIN SM.0 504 E1M 

new, £255. — 992 «26«. Tony. 
FENDER STRATOCASTER 1959 

natural wood rare, beautiful 
£400 — 02404 2461. 
FENDER STRATOCASTER, 1962 

black. Irem. case, immaculate, 
£220 ono. — 0222 513401 
FENDER STRAT. £185. P/cs 

PREMIER MW In' KI £490 
SUPER OLYMPIC HOM 1299 
GRETSCH »Kl Hart umei «ada! £570 
GRETSCH H»e Baad £170 
SlINGERtANO 5 «reas aaly £350 

BEVERLEV 5 «aas SIMS rM £220 
ROGERS Gratter leerte V larw-auai 1600 FENOER TELECASTER bats, 

blond, maple neck. Humbucker, 
excellent condition, £150 ono — ROGERS IMW« f 13 M ! 1 I3T um £575 

ROGERS C0tal M MUI «rea SUMS £15 
NATAL Ceefu (200 
HAI AL fciM» t«2

697 8551 before 6 pm. 
FENDER TELECASTER, blondi, 

maple, immac., hard case £165; 
Cry Baby Wah-Wah, £10. Color 
sound overdriver. £7 — 01 735 0203 
FRAMUS NASHVILLE guitar 

case, excellent £130. — »avid 723 

PREMIER Iran IiaMes ac SIM U’ 
SH M an WEHER IrHK raer • , 
Rrtts 
Caewete nafa el If KOMI Pia M cpatal usas 

GIBSON E.B 2, £99 P/BX, — 
CARROLLS Ml Irm IM 
CAIIOtlS Marl Hm (SO 
CARIOUS neu«« larr . £ 12 
ooftSi'oSBT — "• 

520 8363. 
GIBSON EB-3 long scale with 

MM pickups, top condition. £1S5. 
— 950 7414. 
GIBSON EB3 1967. case vgc 

£200. 21I0W Gauss in acoustic 301 
type bin. £150. — Reading 595865 
iday) (John). 
GIBSON ES-J45 stereo, walnut 

Impeccable guitar. £450. — 
Jasper. 01-736 3977. 
GIBSON EB3. Walnut Slotl 

head £195. P/ex. — 520 8363. 
GIBSON EBO Bass 1964 good 

condition hard case. £135. — 01-

' UMBEUEVABIE SELECTIOH Of LAIIN 4N0 Í 
Entas 

LOTS A tOTS OF DRUM SPARES 

HIRE DEPT. 
- rin« ear Hire Ouirtniil 01 415 
4434 0122 lllttr leers 01 554 0664) ask lor 
Duncan or Chris 

748 948«. 
GIBSON LES PAUL de luxe, 

blonde with original case, good 
condition £295. — Phone Ted. 
Bury St. Edmunds 67738. 
GIBSON LES PAUL Custom. Sun 

burst, gold plated, new. profes-
PROhssionai percussion 

2 High^^R^d^xímuírrow^tondon 

Tel: 01-445 4434'0022 
slonally selected case £460 cash. 
- Stevenage 55250 
GIBSON SB2 bass, beautiful cop 

Par 53 ditlon. £200 plus case; Marshal 
P A 10OW, £75. — Tel : 262 0602. 
after 6 pm. 
GIBSON SC standard, cherry, 

vgc. £200 ono. — fan White, 634 
4040, 9-5. 
GIBSON SG standard, case, 

pignose amp. 1350. — 534 4042 
GIBSON S.G. Tremelo case. 9 

vrs old. Superb example £220. — 
Portsmouth 61971. 
GRAND PIANO, 5ft German 

modern It mahogany, immacu¬ 
late under guarantee £875 on« 

PREMIER BASS drum 22in. 
double T/T holder, cymbal arm. 
case. Í68. — 0277 823383 
WANTED. Premier tom lorn 

hoop, pre-Intetnational 12in, 
urgent. — 01-890 938« (Davei. 

Instruments For Sale 

Private 14p, Trade ISp 
per word 

AMERICAN GIBSON EBO. good 
condition. £180. — Oxford 730672 
AMPEG BASS gull ir. Ilk« 

Dankos hut fretted, £250 — 037 
971 365 
AMPEG 100W V4 top never)» 

1250 — 037-971 365. 
A PROFESSIONAL MUSICIAN 

SELLING UP. Many new instru 
mints at HALF PRICE lu w A 
baritone, tenor alto, soprano 
saxes, silver flute, clarinet, etc 
All must go. First come fir-
served. — Tel. 01 459 2543 any 

ARBITER BASS, excellent condi 
ion 145 ono — Telephone Wes 

also German overstrung under 
damper upright, vgc. — 01-435 
4144. 
GRETSCH TENNASEAN (135. 

p/ex. — 520 8363 
GUITARS'AMPS wanted — 520 

8363. 
H&H MULTIECHO, £125 WEM 

band mixer. C80 Two Eeholett PA 
speakers (80 — 807 7138 
HOFNER COMMITTEE semi 

acoustic, old. vevy nice, sensible 
offers only Also Yamaha 260 12 
string '£«5 with case — Horn¬ 
church 51787. 

; HOFNER VIOLIN bass. Iitted 
ease £50 ono — ,01 94« 1742 
HOYER LES PAUL, amazing gui 

1 mint 'unused''' £63'b'-'nu|S789 '«"st 
1 JOHN BIRCH kwiu unk SG 

Sound Equipment 
Private 14p. Trade ISp 

per word 
ACOUSTIC 271 system vgc . £42# 

ono — 852 7450 Rob 
ALTEC 511 horns with 80S 

drivers. £120 each. — Electro 

AMPS/GUITARS wanted — 520 
8363. 
AMPEG BT imp with V4 cabinet 

good buy, £225 — Alan 858 0880 
BASS BIN. 18in Gauss brand .. 1... ... .... nil _ -710 SWO 

CABINET FITTINGS 
Coverings fretcloths corners handles, 
castors, locks, catches, hinges trim 
Quantity discounts for manufacturers 

Unit Q Starline Works 
Grainger Road 

Southend-on-Sea Essex 

H/H, AKG. SHURE. TUAC 
GRAMPIAN, GOODMANS 
For up to 20% off RRP’s 

Telephone 
K J LLOYD 

SOUND ELECTRONICS 
01-360 2098 

HHB 
SALES 

New location 

Unit F, New Crescent Works 
Nicoll Rd , London, N.W.10 

01 961 3295 

IAN JONES 

MELODY MAKER. September 3, 1977— Page iH 

H/H GEAR ■ nn.l tor iri'tali! 
cash. - ABC Music of Add" 
stone. Weyhridgr 4913# 
H/H studio M cúiñlw « coVér 

liiima/ulate ll4i> u u K/ L.ld 

H/H VS Musician plus 111« all 
4 X 12 cab £ISV OIKI — 864 7460 
Harrow 
HH COMBO cm rev sustain 

bland new speakers (Ihii ono -
Wembley »03 3301 
HILL 10/4 II series mixer as 

new 4 band equalization. Fold 
back etc XLK or Jack ln/puts 
Sull small sludio/P.A £750 — 
Telephone ■ Luton 418639/24652 
HIWATT 100W stack with two 

loow cabs. Iinmai-ulate. £260 ovno 
— 061 431 4520 iStockpurn 
HIWATT 4x1$ bass cab 250» 

very good condition uso — 969 
1695 evenings 
HIWATT APS0. tso. 1 X 12 100» 

cab 140; Hohner Planet £100 
WEM P A 40 plus cols f80 — 
(0780) 3987. 

For Hire THE P.A. 
COMPANY 
Professional Systems 

100 Watts -3K 

We have the largest stock of 
Yamaha pa. equipmenl in 
Europe, for hire or sale 
Including the P2200 power amp. 
and the PM 1000 mixing 
console. 
Call Ralph on: 

01-607 0087/8 

SraiMtUtK kM ( If 01 fq 
Mi 290.-000« tu»( 1« 0rrtj 

Sion«« 01 278 6108 rip«irs 

£.26« Ah« Ud. 
PROFESSIONAL 

INSTRUMENT AND 
AMPLIFICATION RENTALS 

REHEARSAL ROOM 

Electric Keyboard specialists 

7-9 MARKET ROAD 
LONDON, N.7 
Tel: 01-609 
0246/7/8/9 

REPAIRS TO ALL LEADING 
MAKES OF KEYBOARDS AMPS 

ANO GUITARS 

200w-2000w P.A.s 
from £10 per day 

Storage Repairs 
01-278 6108 

IS THE BALANCE 
♦ RIGHT? 
Low cost mixing with the 

revolutionary Integrated 

Music Balancer. For more 

information ring or write: 

INTEGRATED MUSIC 
LTD. 

188 Blythe Rd.. London. 

W14 
Tol 01 009 9109 

Repairs ̂ Services 
18p per word 

A BEAUTIFUL JOB. Overhaul», 
relacquering. 5-7 days, by ap¬ 
pointment. Saxophone/woodwind. 
braas - KEN TOOTELL. LESLIE 
EVANS. 275 Colncy Hatch I.ane. 
London. Nil. 01-368 4137 
GUITAR SPECIALIST. Expelí 

repairs, skilled craftsmen full-, 
guaranteed "Impossible' ni) 
speciality. — Zachrias. 01'.' . 
3216. 
HAMMOND ORGANS. Leslie s 

repaired, serviced by . specialists. 
— 01 907 0108. 

01-S52 6145 evenings weekends 
Engineer will call London area 

GROUND CONTROL 

■EQUIPMENT HIRE 
for Graphics, Echo Units, 
Monitors. Amps jBL & 

Gauss—PA systems 
PHONE: 01-739 1448 

RIPOFFS 
RENTALS 

JBL ALTEC Gaus.» ATC and 
RCF in slock, new and second¬ 
hand — Electro Projects. 01-341 
1001 
k KELLY lOOw P.A. amplifier, vgc. 
Ï60 ono. — Telephone: West Dray 
ton 45303. 
LANEY 100W amp. two 4 X 12 

Dan Armstrong cabinets £250. — 
Stanford le-Hope 79124 
MARSHALL COLUMNS, pair 4 X 

12. £75 ono — 01-851 0088 
MARSHALL 100W valve bass 

amp immaculate, (140. — 01-579 
7745 
MARSHALL SOW M/V amp and 

Marshall 8 x 10 cabinet, ag new. 
£200. will separate. — Guildford 
67307. 
MEAN MARSHALL 50» valve 

combo, tasty. £150/offer.s? — 464 
2876. 6 7. 
MIC STANDS. New heavy duty 

boom stands. £18; uprights £14 
— Electro Projects 01-341 1001 
MIDAS MIXED and 2 Midas 

450w anfp racks. Excellent condi 
turn. £1,200 — Electro Projects 
01-341 1001. 

MIKES. AKG, Shure. Beyer. 
Beslo. — 01-472 09«4. 
MIXER. 6/2. ’equalisation, pan¬ 

ning reverb in/out, foldback, £75 
ovno. — Brentwood <0277) 222095 
MARTIN BASS bins, rear loaded 

15in Emmlnence £150 pair — 
01 701 8023; 01 «75 2520 
MUSICMAN 1 x U 65 wall com¬ 

bo <newi. £375. — 520 8363 
NATAL CONGOS (black) ex con 

(90; HiWall 4 X 12 cab £40. An 
loria bass £30 — Tel 729 1643. 
morn, or »V» 
NOLAN SOW imbo. as new. 

£100 — Phone «77 1957. 
PA PROBLEMS? Why not give 

us a ring — Electro Projects. 01-
3«1 1001 
PAIR OF VOT type blns with 

15m JBL 130s, £265 — Redditch 
29689 
PEAVEY MUSICIAN. eight 

months old. as new. graphics, 
etc. £190. Peavey 2 x 12. 100W 
£75; Vox 2 X 15 £40; Park 25W 
reverb combo, £40 — Geoff. 
Oxford 48939 
SELMER VALVE imps with 

tremelo. reverb. lOOW £60; SOW 
£50. — Chelmsford «3950 
SELMER 30 watt Combo £55, 

p/ex — 520 8363. 
SOUND CITY too amplifier, i«0 

— 340 8237. 
SOUND CITY 4 X 12, vgc. £35 

ono — 981 4750 
SUMMIT UOw amp. Very nice 

sound and condition — 80' 5978. 
TESSY O’SHEA uses Electro 

Projects. — 01-341 1001 
TRAYNOR 30« combo. Tremelo 

reverb. £85 — 01 878 5682 ask for 
Dave. 
TWIN REVERB, immaculate box 

£350; Chris Eccleshall electric 
mandolin, rare, immaculate. £80 
ono — Harlow 419887. 
TWO BRAND new H.H. cabinets 

fitted 2 x 15m Gauss speakers 
Used only for test report. Half 
price £249 each. Also pair 2 x 
12in with horns. £125 each. — Oi¬ 
sos 5017. 
TWO LANEY 4 x 12s «Good 

mans) and Selmer Thunderbird 
amp. £180, will split. — 769 5023 
TWO PHASE linear 400s, £265 

each; one TPA 50. £50 — 0525 
221272. 
URGENTLY WANTED!' Second¬ 
hand combos. 4 x 12s. and amp 
tops, lop prices paid. — Barn¬ 
ards. Tunbridge Wells 22141 
VARIOUS PIECES of gear for 

sale. Amps, speakers, disco gear, 
etc. — Ring Barry 203 1628 after 
7 pm. 
VITAVOX S2 drivers with melal 

radia Vilavox horns. £85 each.— 
Electro Projects. 01-341 1001 
VOX AC50 Conqueror. 1120 ono. 

immaculate. — Phone 794 9076 
after 6 pm. 
WEM PA lOOw amp A' cois . 

Beslo mike and stand. Perfect. 
£150 ono. — 01-656 2890 
WEM VENDETTAS, pair includ 

ing covers, v.g.c. £150 ono — 
594 2850. after six 
WEM 2 x 15 cabinet 150 -

Steve. 531 9084 
WEM 100W reverb master. 2 

fold-down cabs. 3 Shure Unidyne 
B3. £250 ono. — 906 2410 
evenings 
YAMAHA G10OB reverb, dis 

tortlon perfect. £20<i — 01 736 
«»27'cvcnings. 
YAMAHA LESLIE KA 100 Wl. 

reverb, excellent. (40(1 — 73« 1707 
Stewart Copeland 

50 WATT COMBO amp £50 
Phone Nigel, 788 3529. 

2 x WEM 1 x 12 columns (100 

Z x 15 E.M.I, bass bins. («0 II H 
MAI00 amp £90 — 790 4084 

1200 WATT KELSEY Hiner PA 

FENOER Twin Reverbs PRO Reverts: 
etc PEAVEY Classics Deuces FENDER 
Pianos H+H Combos. INSTA Pianos 
CABS P.A Systems. WURLY Pianos 

All equipment available 
LOW PRICES - QUICK 

SERVICE 

QUALITY 

SPEAKER 

REPAIRS 
Organ Instrumental Hi-Fi 
JOHNSON & JONIS 

66 Dalaton lane. London 18 3AH 
Phone 01-254 9331 

1522 LONDON ROAD 
NORBURY, S.W.16 

01-764 7126 

P. .4. & Lights for Hire 
J8p per word 

ANCIENT LICHTS versatile 
stage lights and eflects available 
for hire with crew gigs from 
£15—John. 883 1517 Keith 445 
6636 

REPAIRS TO ALL AMPS 
SPEAKERS ANO 

01-278 6108 
IQUMKNÎ »«Í STMttt 

ANDROMEDA for 
IRISH TOURS 

6kW front 2kW foldback; 
48kW lighting, stage gear 
John Connolly, 1 Thirlmere 
Gardens, Belfast ÖT155EF 

0232 772491 
ROKA ACOUSTIC SERVICES 

AMPtlfKO Il0l » SWWC0 H * *M'"« 
Ml» M>t0f WS 
Gur«R hwi «•»«» "wm '• 
hek 0> S«li>t n l«™r>0 «cM> 0 
RHOOfS I»"1 « «íN-
Rll»q lull »«•»«'•«> 

London WCZH MJ 01 2W 
2*10 >« >04 MrtWft O«l0r«h 

A 400W PA London £20 — 
Chertsey «093281 64897. Bow-
manxgreen (Cl) 22575. 
BONZAR P.A. Hire. 1« channel 

ATC H.H. 7-seater Merc truck. — 
Guildrord «5203'34018. 

CEREBRUM LIGHTING 
- .1—'»» > t -. :h «» . PAA 04 

wra’twO.wrt Oth^ >a 

14« CMttam Drnr« Surbrtoo Sur>«> 
Tak 01 390 0051 (24-0. »Mvica) 

GAUSS BINS, eleclrovoice mid 
range, top horns, supertweeters, 
h/h. phaselinear, etc. from £25 
nightly plus fuel — 01-777 8066. 

STEVE JACKSON 
For all keyboard repairs, modifications 
tuning and regulating Amplification 

Roundhouse Music 
72 Chalk Farm Road N 1 

Tel 267 5641 Evenings 340 8105 

Instruments ̂ Minted 
Private 14p, Trade I8p 

per word 
ALL GOOD QUALITY guitars 

amps and drum kits, etc bought 
for cash. Top prices paid 
Power Music. Tel Leicester (0533) 
769318. 
ALL GOOD American guitar' 

wanted. Cash waiting, — 01-476 
2435 
ALL WOODWIND.—01-723 «334 
AMERICAN GUITARS, wanted, 

urgently, best prices paid, espe¬ 
cially on old Gibsons ana 
Fenders. — Barnards. Tunbridge 
Wells 22141 
LES PAUL de luxe or Custom 

guitar. — Phone Dave. 01-476 2435 
TENOR SAX REQUIRED. 622 

2392 or 998 434t lafler 6pm > 
WANTED REV0X AND TEAC 

tape recorders. Best prices paid 
— Rew Professional Audio. 01-83« 
2372 

HHB 

PA HIRE 
AMCRON, A T C . J B.L 
SYSTEMS. AMEK MIXËRS 

NEW LOCATION 

01 961 3295 

P.A. SYSTEMS up to 1200 watts. 
— 272 7892 
SOUNDWAVE PA don't hire, 

but do buy and sell all quality 
PA gear. New and used. — 01-981 
1695 
special EFFECTS. Pyrotech¬ 

nics. dry ice, smoke fireworks, all 
types of special effects. Tours, 
one-nighlers — Le Mailre, 01-686 
5421. 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 
noon on the Monday 5 days prior to publication 
date 

ALL ADVERTISEMENTS MUST BE PREPAID 

MELODY MAKER ADVERTISEMENT DEPT 
Surrey House, 1 Throwley Way 

Sutton, Surrey SM1 4QQ 
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PHILIP' IS THE NEW BOOK OF LYRICS 
FROM PHILIP LYNOTT 

Available Now from 'Thin Lizzy Ltd.' 
52 Dean St. London W1 (Price £1-00 plus 20p P+P) 

"ALSO AVAILABLE 'SONGS FOR WHILE I'M AWAY' 

Music Market 

o Ellis Jon's 
MUSIC CENTRE LIMITED 

Telephon«: 98 Sycamore Road 
ST'AMERSHAM, bucks 

I 

I 

CUSTOM SYNTH — 
FULL SCALE 

PORTABLE. BLACK. 
ADJUSTABLE TILT CONTROL 
PANEL. AUTO GLIDE. 
4 PHASE-LOCKABLE VCOs. 
PWM. JOYSTICK. FAST 
4-OCTAVE KEYBOARD 

CREDIT AVAILABLE 

£1,700 

Make it with— 

@ YAMAHA 
MUSIC MARKET 

The weekly advertisement feature for dealers 
For full details, ring 01 643 8040 

JACKIE RUSSELL MARIAN BURNAND 
Extn 4259 Extn 4252 

USE 

MELODY 
MAKER 

ADVERTISEMENTS 

for 

Selling 
Articles 

T YMPANI 
I NSTRUMENTS 
Singers 

F AN CLUBS 
Amplification 

Concerts 

T RANSPORT 
INSURANCE 
Organs 

N OTICES 
MELODY maker 
ADVERTISEMENT 

DEPT 
Surrey House 

1 Throwley Way, 
Sutton 

Surrey SM1 4QQ 

Tel: 01-643 8040 
ALL ADVERTISEMENTS MUST BE PREPAID 

SfiUNS PRE 
MUSIC CENTRE 

64 London Road. Leicester. Phone; Leicester 20760 (STD 0533) 
Largest selection of Guitars. Amplification. Percussion. Keyboards and Disco Equipment in the Midlands 

Mon.-Sat. 9.30-6. Access. Barclaycard 10% Deposit, 24-hour Finance Clearance Sole Agency for: Ampeg. Amcron. Altec. Citronic. Yamaha, Orange, Custom Sound. Pearl, Maine, Musicman, Martin Guitars Main Agents for: H/H, Fender. Rogers. Rhodes. Gibson. Crumar. Carisbro, Guild, Peavey, Hiwatt, Marshall. Rickenbacker, Wem. SAI, Simms Watts, AKG, Coloursound. Hayman, Beverley, Ludwig, Peiste, Premier, Krul. Zyn, Zildjian, MXR, Roland, Hohner, Ibanez. CSV Antoría. Bever 
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SALE GUITAR 

bonanza 

BrlM ll* E?” íHMâl bild t 

SSJ’.X'Ä— 
uadtns — 

Andertons, stoke fields, guildford, surrey güïàll. tel: Guildford (0483 ) 75928/9 

d Andertons WuCAHrafford To Miss russe bargains! 
MUSIC SUPERSTORE  _ <W wrepsatable ̂ savssee 's * PRRts iucluee VaTSahidpen extras Cl * MXeSS/0ARCLAYCARD£1QQ¿QQ^ 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

MIXERS 
HILL 'B' series fitted 16 channels (A) . £775 

fitted 20 channels (A) . £875 
Multicore for above . £265 
Transit case for above. £75 
HILL 10/2 M102 (A). £210 
HILL 16/2 M162 (A). £295 
HILL 30/4/2 'D' series. Waters cond. plastic faders, 60m multicore 
& stageboxes, flightcase (B). £2950 
HILL 20/6 on stage monitor desk. Waters faders, flightcase (B) . £1350 
SYSTEMS 
HILL 20ch. 3KW ATC/JBL with foldback (A) . £5950 
POWER AMPLIFIERS 
HILL IC208S 250w/8ohms (B). £87 
HILL IC404S 500w'4ohms (B) . £135 
HILL IC108s 100w/8ohm$ (B). £65 
HILL IC2208S 250w/8ohms per channel (A) . £195 
HILL IC602s 800w/2ohms (A) . ' . . . £195 
Force cooled racks (various) from (B). £30 
BASS BINS 
MARTIN 1 X 15 250w fitted Gauss (B) . £185 
HILL B212 400w fitted ATC (A). £295 
MID BINS 
HILL 4 X 5 100w fitted CTS (B). £75 
HORNS 
JBL 2420/2345 flare cased (3k 20kHz) (B) . £175 

Free ’n’ Easy Music 
GUITARS - AMPLIFIERS - ACCESSORIES 
57 High Street, Old Town, Hemel Hempstead 

Herts HP1 3AF 

MUSICAL 
INSTRUMENT 
DEALER? 
Then advertise in 

MUSIC 
MARKET 

Weekly 

For full details, contact: 
LONDON 

Marian Burnand 
01-643 8040 
Extn 4252 

MANCHESTER 
Stuart Raisbeck 
061-872 421 1 
BIRMINGHAM 
Eugene Lavin 
021-356 4838 

find the right choice of mixer at tne right price ! 
Agents for MM, Allen & Heath, Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER ! ! 
Backing tracks and special 
creative effects ON CUE 
at the touch of a button! 
with the Squire vari-pitch 

Cart Machine Model S5000 Mono or stereo. 

60 HIGH STREET. BRENTWOOD. ESSEX 
Tel: (0277) 226336 or 211040 

WHY GO TO LONDON? 
Come and talk yourself into a good deal and save yourself 
the hassles You can try the goods without anyone 
breathing down your neck, you might find you enjoy your 
visit You even get after sales service! 

I NEW H/H IC100L 2x12 COMBO I 
I_ IN STOCK NOW!!_ 

One each only of the following, all new: Fender Prec 
£265, Hagstrom 800S £180 26. YAM SG 85 £185 YAM 
SB 55 £134, Marshall 100w valve top £165. Miles 
Ratting 50w Combo £1 50: YAM 1 15 Combo £285: VOX 
AC3OS/H£175. VOX AC3O S/H £1 1 5 Paiste 14“ sound 
edge £96.64, H/H IC1OOS £110. Dimarzio pick-ups in 
stock All prices inc VAT Shergold, Roland, etc in stock, 
also some S/H Drum Kits — Pearl. Hayman. Premier 

CREDIT & SERVICE FACILITIES 
AVAILABLE 

HH/Peavey/Premier/MM Franchised 

BASIN ST. 
ELF CT HICS 

ARBITER TV Copy £125 
NED CALLAN Hombro £99 
HAYMAN 3030H .... £149 
CSl Los Pool copy £129 
KIMBARA Les Pool Con £11 9 
KIMBARA Jou Boss £129 
HAYMAN Cornel £90 

AMPLIFICATION 
FENDER Torio Rovorb. JBls £395 
MARSHALL SoM Stole Top.lOOw £99 
SOUND CITY BISO . £117 
SOUND CITY 120R £139 

412 BL Cabinet 

.. £131 

. £233 

.. £163 

.. £142 

.. £175 

.. £179 

.. £212 
£342 

212 DC Cobioot. pr 
412 DC Cobioel. pr 

H/H 
V.S. MUSICIAN Reverb Combo £230 

FENDER STRATS 
& TELECASTERS 
IN ALL COLOURS 

AVAILABLE 

JAZZ BASSES from £259 

GIBSON Los Pool Cutom from £499 
GIBSON Les Pool De Luxe £399 
GIBSON SG SM. + Brgsby £325 

PEARL Mliwii 704 piss starts £173 
PEARL Miiwia 705. piel starts £185 
PREMIER 1202 Iasi starts £229 
PEARL Ofuaai. 4 Orams. + starts £229 
PREMIER. 3 draas. S/bart £160 
PAISTE HiHit Cyabils tram, pr EM 
PAISTE 20" Cyebili trae £60 
PAISTE 22" Cyabils tram £77 
PAISTE 24" Cymbals trae £92 

528 CHISWICK HIGH ROA?. CHISWICK. LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 1 5 01-995 6039 
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fender Music Market 

POLYPHONIC SYNTHESISER1 * EXTRA SPECIAL OFFER!1

YAMAHA «MH »I TRULY 

New SH3A 

New RS2O2 

ROLAND RHYTHM UNITS SPECIAL OFFER 

Only 1 left!' 
ROLAND COMBOS 

ROLAND EFFECTS UNITS STRING SYNTHESISERS 

2« HOUR DELIVERY SERVICE 

SniAIOCASTER Mmwm« HCk 
NKCtSKM I tlWJ7 

tlMA2 TUECASTER Bui N ■ 

mama 

SAKURA STRATOCASTER COPIES 

. €55 

NEW MODELS OF TOP QUALITY 

MUSIC . £90 

IVOR MAIRAXTS fllSKfXTRI 
MARKET 

GUITAR CLEAR OUT 

THE 
KEYBOARD SPECIAL 

ULTIMATE 
too. DRUM 

STORE 
CALL AT ANY TIME OR PHONE 01-734 7121 

DouMw Kit. Mu« 

CHASE MUSICIANS 

ALL TYPES OF INSTRUMENTS & AMPLIFIERS 

Redhill 

<Henrit’s Drumstore 112-114 Wardour st., W1 

UZS 75 
117145 

£270 £235 £278 
. £287 
. £165 

Hew Polyphonic I 
Dew Polyphonic II 

£425 
[255 

£190 £205 £205 £245 £205 £290 £210 £250 £245 £255 £245 £220 £220 £220 £220 £220 £205 £205 £250 £250 £195 £499 £438 £545 £195 £455 £475 

£340 £135 £135 
£165 £280 £135 £590 £685 £465 

. £395 

.£125 

. £95 

New RE20I Eck« 
Hew 0C50 May Ck«r«> 

The best selection of Fender Gear in the country. 
I andon Showroom 18o Soho Square London, W1V 5FB. Tel 01 434 1365 

31 SIDCUP HILL, SIDCUP, KENT Evenings (082 584)626 
H P PART EXCHANGE OPEN 10 6 DAY THUR 

CASE and 
CABINET 
HARDWARE 
inci. FITTINGS 
by J. H. 

IBANEZ 345 copy, cherry. 
IBANEZ Les Paul copy. 
s/h MAYA L6S copy, natural, rosewood neck 
s/h HOFNER Verithin, cherry. 
s/h VOX guitar (Gretsch -like) black . 

.FREE DELIVERY 
Anywhere in the UK 

THE LONDON 
SYNTHESISER CENTRE 

ALL THE ABOVE GEAR IS AVAILABLE ON 
OUR LOW-COST HIRE 

WEM COPICATS 
ONLY £79!« 

22 Chaiton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

300W 
P.S. GUITAR /BASS AMP 

SECONDHAND AMPLIFICATION 
AMPEG VT22 Combo. 
MARSHALL 100w 4 x 12 Combo A. 
SOUND CITY Concord Combo . . .. 
CUSTOM SOUND CS700 Amp Top . . . 
CAR LSBORO Stingray 100w Amp Top . 

All above in as new condition. 

PEAVEY Classic, new 4x10 PEAVEY TNT Bass Combo, new PEAVEY Vintage . MARSHALL 2199 Combo. 30w. new MARSHALL Orange Cabs, 4x12. new MARSHALL 2203 100w Valve Master MARSHALL 2203 M/V Top s/s 
MINI KORG 700SS/H MARSHALL 4x15 Top Cab. s/h FENDER Rhodes 73 Stage new FENDER Rhodes Stage 88 New WURLITZER 200E Piano, new ALSO LARGE STOCKS OF SECONDHAND AMPS. CABS ANO GUITARS 

Plenty of GRANT. MAYA and COLUMBUS copy 
guitars available from stock. 

Speedy Mail Order Service 
68821 to your door 

01 680 1042 FENDER Tele Blonde r/n FENDER Tele, black, m/n . FENDER Tele, sunburst, m/n FENDER Tele Custom, black, m/n FENDER Tele, nat . m/n . FENDER Strat L/H, M/N. sunburst trem . FENDER, strat. blonde, r/n FENDER. Strat. black, m/n. Trem FENDER, Strat. blonde, m/n. Trem FENDER, Strat. natural, m/n. FENDER. Strat. natural, r/n. FENDER Precision sunburst. M/N . FENDER, Precision, black, m/n FENDER, Precision, blonde, m/n FENDER, Precision, natural, m/n FENDER, Precision, ivory /white, m/n FENDER, Tele Bass, natural, m/n FENDER, Tele Bass blonderln/n FENDER, Jazz Bass, black, m/n FENDER, Jazz Bass, blonde, m/n FENDER, Precision, white, r/n GIBSON Les Paul, ebony GIBSON Les Paul de luxe 
GIBSON Thunderbird, with case 
GIBSON EB3. s/h RICKENBACKER 4001 stereo bass, black RICKENBACKER 4001 Stereo Bass, blonde OVER 100 OTHER GUITARS IN STOCK PEAVEY Century Top. new PEAVEY Bass Top. 2OOw new . 

Pat Chapman 
Musicai Instruments Ltd ® 01 300 9668 

»VOR MAI K A NTS 
Britain 's Leading Guitar Expert 

646 9100 in kingston upon thames 546 9100 

J0HI1KII1G SOUNDS 
/OPPOSITE MU MM Y S TA T/ON! 

6 RICHMOND ROAD, KINGSTON UPON THAMES 

acoustic 
the very best 

Kingfisher Music Co 
20 Kings Rd., Fleet 
Hants 02514-21210 

fSSir’~lilt“ 242 Chingford Mount Rd 
I II IIVl London E4 

SSr -A Tel 01 524 1446 

Amazing new (mail order_accepted) 
FENDER HOLDALLS 

BILL LEWINGTON 
LTD. 144 Shaftesbury Avenue London, WC2 Tel. 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLAHC ADLER 
ARMSTROHG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS 
BUfFET HOLTON BUESCHER CONN 
GEMEINHARDT VANOOREN RICO SELMER 
HUILER HAMIG OLDS MONNIG UNTON 
KREUl BESSON MURAMATSU COURTOIS 

THE EXTENDED RANGE OF 
SAKURA SOLID ELECTRIC GUITARS 
are selling fast — so hurry! 
SAKURA LES PAUL COPIES 

n UCASTtR Ir nnM MCI 
ÎE1ECASTER toyu wet 
niECASrtR CnM 

BOTTOM PRICES 
STOF MESSIN' ABOUT - IF YOU WANT A FENCER CUITAR THESE ARE THE 

74 LONDON ROAD. WEST CROYDON. SURREY._ ' 

AJI Keyboard Harmony Lid 
W  82 High Street Redhill 

Surrey RH11SG 

C'A 7 

We II be DAMNED if you are a RAT and CLASH 
with us. We don't sell no REJECTS — check ou 
ADVERTS. Just down the road from Tottenham 
Court Road SUBWAY SECT in the midd e o 
LONDON, but nowhere near CHELSEA, you I 
find the new 20” PUNK RIDE CYMBAL. Most 
ornble sound you ever eard. Only £20 including 
R A T. oops! V.A.T. P.S. We love the PISTOLS 
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Music Market 

Hire 
LUDWIG Stainless Steel Rock Machine Outfit. 
5 huge drums. All Atlas stands £850 
GRETSCH Broadcaster Kit, 5drums. 24" B/D, 

pedals, complete £199 Red Rosewood £650 
PREMIER 4-drum Kit, all cymbals, stands GRETSCH Black Hawk Kit, 5 drums, 22" B/D, 
pedals, complete £199 Walnut £600 

£495 drum Spanish gold 

SLINGERLAND New Rock Kit. 5 drums 
Blakrome Deep 6'ó" Sound King Snare £495 
ROGERS Londoner. 5 drums dynasontc snare 

YOUR VERY OWN. London Drum Centre 
Sticks are here at last (all Regal and Gretsch, 
gauges) 

PERCUSSION CENTRE 
RECORDING KIT. Blue sat.n, all libreglass 

£295 

SECONDHAND 
OLYMPIC 5-drum kit. all cymbals, stands. 

LUDWIG 400 Snare, very good condition 
£85 

LUDWIG 400 Snare (old and beautiful) £75 
ORANGE Chrome Snare £45 
SHAFTESBURY 16x16 £45 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 

01-969 5822 01-960 1109 
2 mins, from Ladbroke Grove Tube 

Open 10.30 till 6.30 Monday to Saturday 
ACCESS BARCLAYCARD H P TERMS 

CASH BUYERS P X 
* CASH DISCOUNTS AVAILABLE * 

IMAGE CREATOR. Gold satin wood 
fibreglass £395 
POWERMATE Silver satin wood fibre-
glass £445 FULL RANGE OF TAMA CONCERT TOMS 

AL WA VS IN STOCK — WILL SPLIT 

MARSHALL 
MUSIC 

146 Queensway 
Bletchley 

Milton Keynes 
Tel: Milton 

Keynes 75487 

Stockists 
of 

FENDER 
MAR¬ 
SHALL 
GIBSON 

ALL STRINGS 
and 

EDUCATIONAL 
INSTRU¬ 
MENTS 

FREE ’N' EASY MUSIC 
100 HIGH STREET. AYLESBURY, BUCKS. 

Tel: Aylesbury 86913 

COME & SEE STU AND COLIN 
FOR A GOOD DEAL 

A ND GET A FREE MINI PHASER FOR ORDERS 
OVER £100 WHILE STOCKS LAST. 

LARGE CONSIGNMENT OF H/H JUST ARRIVED. 
EVERYTHING IN STOCK 

S/H FENDER Precision fret S/H FENDER Dual Showman 
less £195 £175 
SHERGOLD Meteor Custom S/H FENDER Bassman Top 

£140 £100 
RICKENBACKER Basses AU S/H MAINE Artist Top £110 

colours stocked Irom £350 S/H GOODMANS 2x12. 
Secondhand RICKEN- 50w £50 
BACKER 1 pu £130 S/H JENNINGS AC40 £80 

TRAVIS BEAN Artist £650 S/H PAIR WEM 2x10 Cols. 
YAMAHA SG2000 £500 £50 
YAMAHA SG15OO £415 H/HMA100 £170 
GIBSON L6S £265 H/H MA100 £160 
GIBSON Marauder £230 S/H IMPACT 60 watt £60 
FENDER Tele Bass Black with S/H SOUND CITY cab 50w 

maple neck £250 £50 
FENDER Telecaster from TRAYNOR 1 50w Tops £1 90 

£170+ WEM ER40 Immac £65 
FENDER Strats from £200+ pr. WEM 4x10 £70 
S/H FENDER Strat. maple 

neck, natural £220 COMBOS 
S/H LES PAUL Special £300 PEAVEY Classes £245 
S/H TELECASTER. Sun- PEAVEY Deuces £315 

burst, rosewood neck £180 ****** Century 120w ToP E155
YAMAHA SG700 £395 *'**!* Ä MW 

Me,eW """ MO COPIES from £40 H/H Bass Combo £230 
TOPS N' CABS COMBOS Irom £90 I 

S/H SELMER T n B 50 £45 pa 

S'H sSï?WATTS foO MAINE 2°0w ' 4 channalS,H SIMMS WATTS 100 graphic £240 

VHSftimnriTvnnp / H/H MA100 £160 S/H SOUND CITY 120 P_A H/H Pair 2x1 2 DC £210 

S/HGOODMANS 2x12 Sb ^70 £50 H/H 4x12 DC Cab . pr £320 

S / H PAI R WEM 4 X1 2 cols OUR RENTAL SERVICE 
. £85 OPERATES FOR PEOPLE 

S/H PAIR WEM 2x1 2 cols LIVING WITHIN 30 MILE 
£45 RADIUS RING FOR QUOTE 

20 KINGS ROAD. FLEET. HAMPSHIRE Tel FLEET (02514) 21210 

DON'T FORGET - IN STOCK NOW - THE SMOOTH PEDAL - NOT A 
FUZZ BOX - JUST WHAT YOU'VE ALWAYS WANTED - SUPER 

VALVE SOUND C35 ♦ SOp PSP 
_ ALL PRICES INCLUDE VAT_ 

Straight from the 
LI. MUSICAL 
TRADE 

SHOW 

®macari> 122 Charing Cross Road. London WC2H OJG 
Telephone 01-240 0393 

Supersound/ 

SOUNDS 01-437 2458 
SOLID GUITARS 
GIBSON S G Standard, tobacco brown 

. £360 
GIBSON Marauder, natural £260 
GIBSON S I . Natural £290 
GIBSON Les Paul Custom. I/h, sunburst 
. £540 

GIBSON Les Paul Custom, wine £525 
GIBSON Ripper, ebony . £350 
IBANEZ Artist 2618 & case £270 
ANTORIA Tele. Cust Copy £ 145 
IBANEZ Tele Cust Copy, l/h £135 
IBANEZ Tele Custo. Copy £125 
IBANEZ L P Copy, antique violin finish 

£163 
EPIPHONE Scroll Guitar £249 
GUILD JSB2 Bass £285 
GUILD S50 Guitar £170 
GUILD S90 Guitar £225 
LES PAUL TV Copy £65 
TELE Copy £65 
KRAMER Guitar . £495 
CIMAR L.P. Junior Copy, s/h . £52 
ARIA Ripper Bass Copy . £165 

GIBSON LIMITED EDITIONS 
Explorer & case . £585 
Firebird & case £615 
S/H Flying Vee & case £440 

ACOUSTIC GUITARS 
IBANEZ Artist & Case £195 
ANTORIA Dove Copy £90 
CSLD30 £130 
TAMA 3557 - 12 string . £150 
GUILD D40. sunburst £315 
LARAMIE Jumbos, new. from £22 

NEW RANGE OF EPIPHONES NOW IN STOCK 
SEMI-ACOUSTIC GUITARS 
IBANEZ ES 175 Copy £189 
IBANEZ Howard Roberts Copy £214 
EPIPHONE EA255 (Casino) £155 

KEYBOARDS 
VOX Piano, shop-soiled £180 
MINI-MOOG Synth £950 
WURLITZER Piano £540 
HOHNER Clavinet £460 

MIXERS 
HH 12-2 £356 
RSD 1 2 2 £460 
PEAVEY 12-2 £585 
PEARL PDS-8 £275 

DRUMS Premier Main Agents 
PREMIER 701 Vibraphone £448 
PREMIER Glockenspiel £130 
PREMIER B304. natural. 5 drums £450 

PREMIER TRI-LOK 
Monster stands that won't knock over 
SNARE Stand . £22.50 
BOOM Cymbal Stand £29 50 
HI-HAT Stand £35 00 
CYMBAL Stand £22 00 

DRUMS 
TAMA MARS 4 Kit. platinum £406 
SLINGERLAND Rock Kit. maple. 5 drums 
. £551 

LUDWIG Mach 5. red silk £850 
ASBA Cork Kit. 5 drums £550 
HAMMA Kit. black. 5 drums £320 
ASBA Teak Kit. 4 drums £441 

ACCESSORIES AND EFFECTS 
* Mighty Mite Pick-ups and Guitar 

accessories now in stock. 
* Full range of Electro Harmonix effect 

now in stock 
* Velvet Hammer Pick-ups now in stock 
* Plus of course "E-Bow ALL PRICES INCLUDE VAT 
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SECOND GREAT WEEK OF SENSATIONAL Music Market 
SUMMER ORGAN SALEH 

MAIL ORDER - BARCLAYCARD - ACCESS - PART EXCHANGE - 10% DEPOSIT 

48 HIGH STREET 213 KILBURN HIGH ROAD 
CHATHAM NWS 

Medway 44068 01 624 3900 

TW MUSIC 
211 FULHAM PALACE ROAD 
LONDON. W.6 
TEL: 01-385 4630/0393 

GUITARS 
Precision £145 
Telecaster 0 1. £»75 
Stratocasier S/S . £190 
Music Master £100 
Telecaster. ■/■. S/S . £175 
Gibson Ete.i/k £145 
Guild £12 12 . £265 
Jazz Biss mw . £250 

AMPS 
Bmson 50 win Combo £135 
Super Reverb £275 
Quad Reverb £310 
Acoustic 147 Stack £265 
Ampeg V4B Stick £450 
Ampeq V4 UM £200 
Ampeg 4x12 Cata . £135 
AC30 £IB5 
Twin Reverb, biw JBL . £390 
Twin Reverb JBL SS £320 
Ampeg PbtUIUi S/S £245 

Acoustic 371 Bau Amp £425 
Marshall Pk lOOw i k £195 
Marshal 4412. 4/4 £45 

KEYBOARDS 
Wurlitzer 20«. mw £445 
Wurlitzer 20«. S/S (395 
Rhodes 73. taitcut. S/S . (700 
Rhodes 88. Milcue. S/S . (825 
Clavinet 06 mw (380 
Clavlnet 06. S/S (285 
Leslie 145. s/k . £195 
Leslie 147 . £225 

DRUMS 
20" Ludwig KU £250 
Ludwig 5*bn AH. MW (545 

EFFECTS 
New Electric Mistress £55 
Echoplex. S/S £155 
Small Stone PteM Skitter £25 

MXR '»M« b >tKk 
mices INCLUDE VAT 

160A BROADWAY. WEST EALING. W.I3 

TEMPO 
OVER 400 FENDERS AND 200 GIBSON 3UITARS IN STOCK NOW1

DISCOUNTS UP TO 50%. ON 
ACCCSS - BARCIAVCARD - BART XCHANGE WELCOME 
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1 ANC BASS WHITE. 1 ! Handed. M ! N BASS Bland. MxN 
BASS BIMh. MxN 
ICMASTIR BASS WHITE 
CMASTEA BASS Mack 
C MASTER BASS WHITE. 1 ! Handed 
BASS Sank«*,. M/NacA 

BASS Slack. Mx N. LxHended 
GIBSON OU1TABB 

BAUL CUSTOM Ikon, 
BAUL CUSTOM Saak«*, 
RAUL CUSTOM l»*y 
FAUL CUSTOM Wee 
»AUL CUSTOM Tokeceo FAUL CUSTOM —• and cknnna pane 
FAUL CUSTOM ekeny. Lx kan dad 
'AUL OE LUXE Gold 

AUl DE LUXE Tobacco 
FAUL O« LUXE la*»« L U-AI 
FAUL STANDARD Tobacco. IM xtd. 
FAUL ARTISAN Walno, LM ! Ed. 
USTOM WALNUT 
TANDARO ckany 
TANDARO CNany • T** 
TANDARO W»wi 

fOcVsiwO^BAM^IaWMai. LM x(d 
FLETE xaaea of O*aoo O*u> Coco, 

RICKENBACKER BASSES 

^HAw'oMAOE NEO CALLANS 

'eENoYbSum. adaee ♦ T**. Md 
UNDER Ha, Black « T** 
LES FAUL Cop>* - Many* 
TENDER Swat Cnp*, — Many' 
RICKENBACKER Ba* Ca**a 
DER AMPLIFIERS 
»1 SHOWMAN Roy Top 
RI SHOWMAN Cab 01 >0 
X SHOWMAN Cab 0140 

OMASTER Cab JBl 

UXE REVERB IRALUX REVERB 
tALUX REVERB JBL 

FS AMFtiriER 

OFf X Ml WEEK 14« Illi 4 30 MMMT TO MTUUKT 

01-567 0212 

ALL THIS PLUS 10% DEPOSIT CREDIT 
FACILITIES MAIL ORDER AVIALABLE 
JUST SEND MINIMUM DEPOSIT SHOWN 
TO HOLD ANY ARTICLE WHILE CLEAR 
ANCE IS OBTAINED ALL SECONDHAND 
GEAR IS GUARANTEED WE ARE THE 
P A SPECIALISTS. DROP IN FOR A CHAT 
ABOUT YOUR P A PROBLEMS EITHER 
LARGE OR SMALL 

YAMAHA 
PRO 

CENTRE 

£569 £60 
£469 £50 
£469 £50 
£420 £45 

TAMAHA GUITARS 
SG2000 snteril 

TAMAHA AMPLIFICATION Prie« “•t“" 
G251 12 30 witl Combo £169 £17 

Rose-Morris 
MARTIN GUITARS 

0018 Classic £228 
£280 0028 

YAMAHA ELECTRIC GRAND PIANO CP70 .... £2,500 

ACUITIES AVAILABLE OFEN 10 

£395 
£275 
£300 
£375 

D35 
D45 

£2,000 . £585 . £475 

016NY 
00018 
D18 
D28 

£465 
£1,200 

IS THE ONE 
THAT SELLS 

You have only to look at the 
dealer packed pages of this 
week's Music Market to see for 
yourself. 

MELODY 
MAKER 

The famous MARTIN GUITARS arc now 
available at the Rose-Morris shop. 
81-83 Shaftesbury Avenue. London W.I., 
Telephone: 01-437 2211, at the following prices: 

We also have a comprehensive range of 
musical instruments and amplification for 
you to try in our special demonstration areas. 

•Buying a MARTIN GUITAR is a very 
important decision. You must have a full 
selection to try in a sympathetic atmosphere, 
with help and advice from those who 
understand and care about fine instruments." 

i, MUSIC STORE LTD. 
V 72-73 CHALK FARM ROAD LONDON N W 1 

Telephone 01-267 5641/2 

YAMAHA CS60 POLYPHONIC SOLINA STRING ENSEMBLE WURLITZER PIANO . 

You too can increase your sales 
of equipment by joining that 
select band. those 
knowledgeable dealers who 
advertise in 

MELODY MAKER 

Contact us today for full details. 
LONDON: 01-643 8040 

Jacquie Russell. Ext 4259 
Marian Burnand. Ext 4252 

MANCHESTER: 061 -872 4211 
Stuart Raisbeck 

BIRMINGHAM: 021-356 4838 
Eugene Lavin_ 

'J Graham Osborne. 
Manager. 
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FOOTES k kJ 

REMO ROTO TOMS!!! 
REMO PRACTICE KITS!!! 

CHAS. E. FOOTE LTD. 
.17 Golden Square. W1. 01-437-181 1 

V- -FST 57 YEARS 

TOP GEAR iS™" LIVE 
EUROPE’S LARGEST 

SELECTION OF 
AMERICAN GUITARS 
Plus AMPS - MUSICMAN. PEAVEY. 
MARSHALL MAINE. FENDER, etc.. 

USED GUITARS 
Original GIBSON SG Les Paul Std 

£499.00 
1962 GIBSON SG Custom, white 

. £625.00 
FENDER Telecaster, l/h, m/n . £249.00 
GRETSCH Double Anniversary . £200.00 
1958 GIBSON ES5. plus Humbuckers 

£575.00 
GIBSON Les Paul Standard .... £489.00 
1966 GIBSON Melody Maker. SG shape 

£250.00 
GIBSON 320 . £259.00 

AU prices include VAT 
* URGENTE Y REQUIRED FOR CASH -

AMERICAN GUITARS * 
ACCESS. BARCLA YCARD. AMERICAN EXPRESS 

HP. & PART EXCHANGE + CASH BUYS 

128 CHARING CROSS ROAD 
Phone: 01-240 2755 
Marni aba rmaMM Curl Im« 

NEW GIBSONS 
LES PAUL CxstOB Macee swbvrsl 
LES PAUL Pre Odin 
LES PAUL Dahm. wiaa rad 
FIREBIRD, with can 
ES 1750. unbar st CHECK OUR PRICES!!! 

DISCOUNT FENDERS 

E«M*b 
STRATOCASTER with traa £275 
TELECASTER, maple nach £239 
PRECISION BASS rnawMd £229 
JAZZ BASS nutwood £275 

USED GUITARS 
LES PAUL Custam £495 
SG DELUXE . £255 
1965 RICKENBACKER 4001 £350 
FENDER Tdi. l/baad. e/aaek £199 
HATMAN Modulator . £99 

Aad latí at other electrics 
NEW RAKE OF EPIPHONE 

ACOUSTICS 
EPIPHONE ISO £116 
EPIPHOtlE 295 £143 
EPIPHONE 245 12 etrief £152 
E PI PHONE 390 £179 
Aad mre KObStiu by GUILD. YAMAHA 
MADEIRA HARMONY. GIBSON MARTIN. EKO 
OVATION 

AMPLIFIERS 
PEAVEY. MUSICMAN. CARLSBRO. MAINE 

M WATT. VOI 
• •«BARCOS BERRY 30 art 2 I ID 

List ever £400 
Special utrWiclory ptat al Mly £1 89 
• * HI WATT 100 watt top oely £169 ** 

ion OF SPARES. EFFECTS Md 
ACCESSORIES 

ORANGE URGENTLY REQUIRED FENDER GIBSON GUITARS ETC WE Will PAY 
SILLY PRICES Ipcool ol ownw.h.p .nd duty .tc t»cet»rv> 
ORANGE ALSO REQUIRE USED HI Fl EQUIPMENT 

160 Broadway. West Ealing. London W13. 01-567 1994 

LONDON H||H CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

Stockists of Europe's leading Amplilication 

SEPTEMBER BARGAINS!! 
A COMPLETE STOCK OF H/H AMPLIFICATION AVAILABLE PLUS 

New MM 8/2 Mixer £195 *w Mit km BttiBft fr8M t« 
New MM 12/2 Mixer £249 *•* G*USS lb shakers £119 
New MM Seyer 12/2 iac. flight cm £«8 15 »BJikir« £« 

E385 New FANE Creseedo 12" 100 well 

Hew MM «« ÍF ' ' 111 

New MM 360 Slereo 200w mn £179 *• «J ’£ Ji9
New H/H VSM Vilve sound imp £1 19 New CELESTION GI5C 15 £3 
New H/H Vilve sound combo £189 New GOODMAN 50w 12" £19 
Ex-Hire H/H 200w 4x12 cab £149 New GOODMAN 50w 15" £29 
H/H 4x12 D/concentnc cols £149 New ATC 100 watt 12" . £65 
New H/H 100 watt bass“ mbo £209 "*“«« *77 Quarter track lap 

hew MM Suoer 12/2 inc flioht case recorder. £44! 
New SHURE 51 5S* Unidyne Mies £23 New REVOX A77 Hall track lap 
Maw SHURE 5R8SA Unisohere £33 recorder, high speed £52! 
New miwopbone stands, from . £12 "•* ROLAND Space echo unit £259 

IN STOCK NOW!! H/H 12 INTO 2 
STEREO MIXER - ONLY £329 
ALL PRICES LISTED ARE SUBJECT TO VAT 

Access. Barclaycard. terms and Part Exchange welcome 

^axa Pzve 
107 SMAFTESBURT AVENUS 3/5 STATION ROAO 702 RING STREET 

LONDON W I EOGWARE. HIOOI HAMMERSMITH W A 
_ Til 01-437 4403 7(1:01-052 5013 TEL: 0I-7M EMI 

(W.6) Ludwig. 4 drums, black . £350 

(W.6) Mk. VI Allo G.L. v.g.c. £350 

(W. 1J Buttel Tenor, v.g.c., G.L. £295 

(W.1) Gibson Ebo Bass, very nice . £250 

(W. 1 j 4x12 Cabinet, new. one only, to clear £95 

(EOG.) S.G. Standard, shop soiled, cherry red £320 

(W.1) Selmer Eb Sopranino with case ... £400 

(W.1) EKO Ranger Jumbo (leit hand) . £40 

(W.1) French Horns, half dble. G.L. Spec, price 

. £185 

(W.1) Fender Super Reverb. Excellent ... £300 

(W.6) Bullet Alto G.L. £250 

(EOG.) Pr. Sterling Clarinet, as new. French made 

. £225 

(EOG.) Baldwin Twin 75-watt Rev Trem Amplifier 

. £150 

Barclaycard - Access - Amex - Diners - Carle Blanche 

Part exchange. Cash Purchases 

JSG MUSICAL 108B MAIN STREET. BINGLEY. WEST YORKSHIRE 09766 68843 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON W1 01-439 3866/7 

Manager BARRIE FEEST 

FENDERS AT DISCOUNT! 
NOW IN STOCK 

LARGE SELECTION GUITARS. AMP ACCESSO¬ 

RIES PLUS DRUMS. WOODWIND. BRASS. 

MICS. ETC.. ETC. 

YOU NAME IT. WE STOCK IT! 

All leading makes in stock 

BUSINESS AS USUAL DURING 
ALTERATIONS 

ACCESS. BARCLAYCARD AMERICAN EXPRESS 

HP, PART EXCHANGE. CASH BUYS 

BROADWAY MUSIC 
WORTHING Tel: 202458 BRIGHTON Tel: 687430 
9 The Broadway, Brighton Road 27 York Place. Brighton. 
Worthing. West Susses Sussex 

PLUS - FULL RANGE OF H/H ANO PEAVEY ACOUSTIC GUITARS 
Avalabisbv IBANEZ CMI GUILD MADEIRA HOKADA etc PEDALS by ELECTRO 

HARMONIX MXR DE ARMOND MUTRON TOP GEAR, etc etc 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 

New American Synth 
The Cat" in stock £650 

YAMAHA SG 2000 .. £495 
IBANEZ Artist SG type £295 
IBANEZ Artist 345 stereo 
. £295 

LES PAUL D/LT/S burst . 
. £425 

LES PAUL D/L Gold £410 
SG Standard, walnut £350 
SG Standard cherry/trem 
. £375 

Ltd Edt FIREBIRD with case 
. £599 

S/H GIBSON LP Deluxe L/H. 
black . £375 

S/H SG STANDARD . £295 
S/H TELE Custom .. £220 
S/H TELE Std . £195 
New TELE R/N . £200 
New TELE M/N .... £225 
JAZZ Bass . £266 
S/H 345 Stereo, white £450 
1957 MELODYMAKER 2 pu 
. £356 

Rare Black DAN ARMS¬ 
TRONG . £375 

1965 FIREBIRD II ... £500 
1964 EPIPHONE CASINO. 
immac. £280 

MOSRITE Twin neck 6/12 
. £199 

LES PAUL BASS .... £345 
RICKENBACKER 4001 stereo 
. £395 

ORANGE I20W overdrive 
amp . £165 

S/H WURLITZER piano and 
case . £425 

PREMIER 8 drum kit £495 

FENDER PIANOS 
FEW ONLY AT £575 

GUITAR DELIVERY ANYWHERE U.K. 

MAINLAND £7 
teiecastea mm tin stmt • tw utkh .io<i mi rzss 
TELEOSTE« MoM eapa Md Í2M STMT a tui nMl «apa Md . (245 
TÍUCASTB Mad «apa ml LZ05 STMT ♦ re taM upa Md I?« 
TELECASTER »Mail upa mb EMS Mias» Mu l/tard aupii nd . RIO 
TELECASTER Cuke, ultra e/ud 12« PRECISION Bm. UaMad II» 
TELECASTER. utaat aipii Md !2W PREOSIOR Mu abm aapk net E220 
STMT uabarit rumM mt 1715 PREOSIM lui Hut .apir b«t (220 
STMT uMmtU .apk ml ku re E22S PREOSNR Mu utira upli ml E220 
STMT «Mi auk mt. ku re (230 NUSTAM Bui Subaru (170 
STMT ma a ■ au 111. (230 Ml luí ", M  .apa ml E2M 
STMT Mui .ml ku re (230 LU STMT S bail a Md ku trie 12» 
STMT . re lutai! mull ml (230 

H IEMMA tkiluy ban Ws 
H FUmtl Stil S/tl . tn 1225 
H IEMXI hww l'Oeil CBS 

S/H CBSOR SGI cherry (130 
GlOSOk SG Specie CMrry mw (210 
GMSMIUMImc thery pea (2M 
SX GIBStM Nxw«> «al E225 
SHBOSM turnio« Im CM (34! 
GUTSCH Ouoa Amwiary 131 
METSCH Inmuaa dint (MIC 
METS» briMtuar MM eapK (3M 

CUTINS 
s/n stmt aure tan 
IH2 STMT. ♦ Tria (325 
UnSCX IreMculv lui (3S0 
tMTSU SViMbni (42S 
Menn lu Pul Culm Opy » Can (125 
Mronu PriciwM Mu Cwy (IIO 
HMBOMVIin E» 
IMini Slim «cl lau Cm EI2S 
«TMU SS SiiMart Copy EM 
MATA EH Bou Copy ESS 
COPIES tn EM 

AMPS 
H MMCE Hataes aM III 2 EIIS 
HSOUaOQTYSOpaiaep ESO 
« $ouno an s«« »p em 
H HI Win in Slid E330 
'HH/UCiaM El» 
latMi Ei» 
HSELMEISOCiebi in 
'N METSU 30 beta El» 
h UWEV tap 4 M EUS 
HianciMtap * en ci» 
'H icovsnc I3ta Catai E2» 
MM EcM Uall E» 
•EIVET Ceux CmWi 1234 
>W4V0mi inCHta (SIS 
•UVET Pue Cam (ISO 
/N VS don (240 

« WS1-. - -
EMER Muau 10 IMt E2W 
MAM PA 170. 5 dm • yapbK E22« 
MAME in Tap ♦ (Hun ♦ Hand EIM 
MAM in I» SVafM Im yaa pm . (IM 
MAMPAMi IMmni la (12 
MAMti 12 Cob IM «Hl (IM 
MAM Im ba 175 warn (IF 
WATKOIS Mnrt «lia 4 dm» ESS 
METSU Tn.M Mu U.< .trayke IS« 
FENOER suae 73 Puno 15» 
wuniirn« 200E Piaio f « 
MOaM Mac Mrpacbel ESI 

/N MraJMaUma (II 
M HSTAPUn EIN 

HAND-MADE GRIMSHAW GUITARS — CHEAPER 
THAN FACTORY MADE COPIES! 

MMSMWCSSOinypt USO CHMSMW MB2. laaaMwi (120 
MMSIUWCS33 2Hwtadin EUS MIMSMW MM Sa|K- hd Up E» 

DRUM OFFERS inane M Ma (rsonat ts» 
wans siutcMtf 122- law 

P.X. - HIRE - 10% DEPOSIT TERMS 

RIPOFFS 
BRITAIN S CHEAPEST CASH M CARRT. 

1522 London Road. Norbury. SW16. 764 7126 

MANSFIELD - Tel: 26976 
162-184 CHESTERFIELD ROAD NORTH. MANSFIELD. NOTTS. 
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WORTH rrs WATT 

OUR 
RECORD 
IN YOUR 
RECORD 
SHOPS ON 
SATURDAY 

FIRST 45 
CHS 2165 

YOUR GENERATION 
DAY BY DAY 

Win nn Album! Write to Mnilbag, Melody Maker, 
24-34, Meymott Street, London SEI 9LU 

tern, one invariably 
gets a scowl from the 
assistant, who is too 
busy to throw on 
records at every re¬ 
quest, or the guy 
behind you scowls be¬ 
cause he doesn't like 
your brand of plastic. 
Wherever practically 

possible, it's a retailer's 
service to satisfy his 
customers before they 
leave the shop. Hence 
we try on clothes we 
might purchase in the 
dressing room; we read 
a few pages of a book 

TV shamed Presley 

buried. — GERALD 
MAHLOWE, Agister Road. Chlgwell, Essex. 

Shopping around 
How many times do we 
customers 

JACKI 

overlooking the fact that Elvis’ talent, fame. 

individuals 
to records? 

WHY before buying it. 
So why not record 

booths or headphones? 

I AM amazed at the narrow-minded attitude of 
the music industry — management, agencies and 
record companies — over the type of music they 
seek to promote 
We all know that new wave music is in vogue at the 

moment, and from my experiences with record companies, 
agencies and managements it seems that unless you are 
playing the type of music currently in. you might as well 
give up. This is no way to treat today's hopeful, tomor¬ 
row's stars. 

Over the past two years my band has tried to make it. 
Last year the 'in' music was reggae. We are not a reggae 
band. We were advised to play, as many London dates as pos¬ 
sible, as it is well-known that PR men don't like to travel 

still hadn't 

night, ITV transmitted a grisly 30-minute 
ragbag which was much closer to an insult 
than a tribute. None of the people involved, 
save devoted fan Todd Slaughter, had any 
right to be there. 

Michael Wale's hesitant, naive presentation 
confirmed that his credentials as a rock media 
man barely exist. Jonathan King's involve¬ 
ment on this sombre occasion was a surprise, 
considering his entire career has been devoted 
to trivlalising pop. 
Tony Palmer was. I suppose, an inevitable 

choice in the circumstances, but none the 
more welcome for that. Cliff Richard dis¬ 
played a remarkable lack of Christian under¬ 
standing, seemingly amazed at how Elvis had 
been unable to run his life in the well-

pensive — but when 
you see 60-80p off top 
albums in record shops 
you realise that if re¬ 
tailers can knock that 
kind of money off they 
must be making healthy 
profits on other albums. 
So why not invest 

some of it on compe¬ 
tent equipment for the 

following and, therefore, problems, were 
many times greater. 
An actress “friend" was dragged in to 

relate a totally unremarkable anecdote. And, 

buy an 

was prevailed upon to sing a couple of Elvis 
numbers, an invitation he should surely have 
declined. 
One is tempted to say that Elvis would 

consumer? — 
JIVE, Hyde 
Square, London. 

WHENEVER anyone famous dies, it hap¬ 
pens: the two television channels get 
caught up in an undignified race to mount 
a “ tribute.” Following Elvis Presley's 
death, the BBC got in first this time with 
a re-run of Elvis — The Way It Is. A per¬ 
fectly reasonable piece of programming 
in itself, and yet the undue haste with 
which it was scheduled suggested that 
they felt no-one would be interested in 
seeing it a few days later, or, even worse, 
that they were indeed involved in trivial 
TV channel one-upmanship. 

don't record 
provide facili-

album on the strength 
of the artist's name, or 
the band's line-up, or on 
the basis of a good 
review? But wouldn't 
we like to listen to a 
couple of tracks off 
each side — if not the 
whole album? 

If one does ask for 
an album to be played 
over the general sy#-

So we arranged as many dates as we could. We then .spent 
quite a lot of hard-earned cash on getting some decent demos 
recorded and some publicity photos printed. 
These were then sent out to all the record companies, 

agencies and managements we could think of. Of the few that 
bothered to answer, only one or two showed any interest in 
us. and. even though they assured us that they would see us 
at one of our gigs, did not bother to turn up. 
Come 1977 and. with a new set. new demos and a new 

line-up, we tried again; only this time we visited the record 
companies in person, arranging interviews before we went. 
This was a few months ago, just as the new wave was taking 
off. 
What we^were faced with were smart-arsed PR types whose 

only interfit seemed to be in signing up as many new-wave 
bands as possible before thev went out of vogue, who insulted 
us and completely destroyed our faith in the old belief that 
good music is given the recognition it deserves. 
One guy, actually told us that unless we were new wave we 

weren't worth a tinker's cuss and that his company were 
only interested in new wave. 
Now I'm not condemning the new wave, as it has given 

the music business a well-deserved kick up the backside; but 
I am condemning the fact that a lot of good bands who aren’t 
in any way new wave are feeling like giving up, because of 
this blinkered attitude that "if it's not punk, it's no good.” 

Surely a look at the singles end albums charts will show 
them that a large number of people prefer other bands rather 
than new wave? 
So now, what hope is there for bands like us who just want 

to get out there and play? — WILLIAM BEAMISH, St George's 
Terrace, Kingston-on-Thames, Surrey. 
• LP WINNER. 

We’re not a 
reggae band. 
We’re not a 
new wave 
band. So 
how do we 
get a deal? 

I WRITE as a classically 
trained musician who i 

a rock freak — and who is 
dismayed at the continuini 
barrage of articles on punk 
rock in the Melody Maker. 

I maintain that the 
strength of rock lies not in 
its supposed appeal to th« 
very young (and, if you 
like, rebellious), but in its 
potential appeal to all age* 
(all those who rebel against 
the sentimental, pretty part 
of pop as the tyranny of 
“classical aesthetics ”) 
Rock's pride and joy Is tha 
it is not circumscribed. 
Why, then, are you 

encouraging narrowness and 
partisanship by giving such 
a hugely disproportionate 
coverage to punk rock? I d< 
not recall any similar bias 
for any of the many other 
iranches of rock. 
You are. ironically, fall¬ 

ing into the trap which 
grips classical music — 
elevation of one style to th« 
exclusion of all others. 
This, carried to a similar 
extreme in rock, will brim 
the death of rock as no 
other force could. 
Long live the music of 

the Beatles. Byrds. Led 
Zeppelin, Genesis, Nazareth 
Yes, Kinks, Hollies, Bowie, 
Mott, Stones, Dylan, 
Springsteen, Supertramp, 
Stivell, et al — and any 
equally strong music mad« 
by punk rockers. 

Forget the chronological, 
sociological, psychological 
red herrings and go to the 
sounds. Rock, like all music 
stands or falls by its spiri 
and beauty — not whethe 
It is made by dinosaurs 
or trendy infants. — 
ELIZABETH BRADY. 
Otterburn, Skipton, Yorks. 

• LEFT: NAZARETH'S 
dan McCafferty by 
JIMMY THOMSON. 

Melody 
Maker 
Mailbag 

Don’t snub jazz fans! 
YET again local jazz enthusiasts have to 
settle for breadcrumbs, this time in the form 
of an “open rehearsal” by the Carla Bley 
Band in preparation for the European tour 

Only last month CBS dished out a resound¬ 
ing snub to the British jazz public, with some 
of the greatest musicians in the world 
assembled in London for their Convention 
(including Herbie Hancock, Wayne Shorter. 
Ron Carter, Freddie Hubbard, Tony Williams, 
even Stan Getz). 
No live concert was offered to a public 

that has effectively boosted CBS sales into 
top spot in this country. 

Perhaps the saddest — and most serious 
— feature of this “non-event" was the total 
failure of the music press to monitor it. 
With respect to the issue of visiting jazz 

musicians to this island, or the relative 
paudty of them, the sadder truth remains 

that nothing will change if (I) major record 
companies don't become directly involved in 
the organisation of tours, (2) the music press 
doesn't devote sufficient space to comprehen¬ 
sively probing this issue — T. LUBBE, 
Springfield Road, London. 

i FTER hearing the latest Beach Boys 
* single, it gave me different ideas about 

the reasons for cancelling their British tour. 
If their music has declined to that low level. 
I doubt very much whether they would be 
good enough to play in Britain. 

I used to be fairly impressed with their 
style and variations of music, but alas no 
more Surely the title of the new single. 
"Mona." refers to the voices of Brian and 
Carl Wilson and not to the song. 

In my opinion the Beach Boys have com-
mitted musical suicide — MARK LOWERY, 
Grasby, Bamelty, South Humberside 


