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ETE TOWNSHEND, creative force
behind the Who and father-figure
to a whole generation of rock lovers,
lashes out of his recent silence this
week with a blistering double-edged
attack on the opposite ends of the
rock spectrum — the Stranglers and
Rod Stewart.

In an exclusive interview with the
MM, Townshend, who has just re-
leased an album with Ronnie Lane
that features old friends like Eric
Clapton, hit back at criticism by the
Stranglers with the comment: “ For
S: outpourings, that group must
take the biscuit for really not know-
ing anything.”

Discrimination

He condemns the band for speaking out
with what he calls disregerd of the facts,
and for deliberately discriminating against
musicians rather than the bad business side
of rock.

Townshend also turns on Rod Stewart,
one of the super-tax stars whose desertion
of the British music scene was one of the
contributory factors tp the birth of the new
wave.

“If Rod Stewart comes back to Britain
he’s going to have to fight to earn his old
mates back. You don't last long as a hu-
man being if you live his type of life.”

In gensral, Townshend is sympathetic
to new wave. “ What ) can see, without
bitterness, is that the current explosion is
SO similar to us. Maybe not to someone
like Mick Jagger, maybe not to lan Ander-
son, maybe not to Rick Wakeman or Gene-
sis, but for Ronnie Lane and |, it's exactly
what we did, EXACTLY what we went
through. They are so like us, or the way we
were."”

@ Then Townshend put on the verbal
gloves and took on the Stranglers, who re-
cently attacked him and the Who for the
way the Who developed with massive
football stadia concerts and laser shows.

“ For ostensibly intelligent pecople, not
knowing what goes on behind the scenes
of a rock group, or conoert, condemning
out of hand any band that plays in a foot-
ball stadium, condemning out of hand any
band that uses a laser beam, saying that
rock groups don’t pour their money back
ino the business, it's all so much s

“ We don't tell people we're putting on
a big show for charity like the Royal Variety
Show. I'd be embarrassed about that. We
don’t want the OBE. But if people knew
what the Who had done, well, I'd be em-
barrassed about it, listing our achievements
and showing the f big-mouth in the
Stranglers how much I've given to charity,
how much we’ve given to our roadies, how
much I've spent on other groups to try
and help them along.

* Let him see if he can do it and keep it
up for 15 years. THAT's what commitment
is all about, but | don't want a knighthood
for it.”

@ As for Rod Stewart, Townshend blast-
d: “ There ARE certain individuals, your
Rod Stewarts who quit the country, took
all his bloody money and went off, but
fook what he's got. Nothing. Ronnie Lane
is out of the group. Ronnie Wood,his best
mate, went off to join the Stones. if Rod
Stewart comes back to Britain he's going
to have to fight to earn his old mates
back.”
@ He did mellow about the general new
wave scene — ‘' There is a great humanity
in the punk scene, a great moral-social con-
science. It's making it work that is difficutt **
— and praised one band in particular *
relate to writers, like the geezer with Vibra-
tors who writes songs that say something.””
@ For the rest of what Townshend says
in an astonishing interview, tum to page 8.

Y £9,000 worth of
instruments
to be won!

DON'T MISS NEXT WEEK'S MM FOR
DETAILS OF A GREAT CONTEST

owie
plans
tour

DAVID BOWIE
plans a full British
tour at the begin-
ning of next year,
opening in Glasgow
and working his

way down the
country.

Bowle (old the MM
this wesk he was look-

Bowle was In _Man-
chester for a rare British

appearance when be
recorded an cdlllnn of
“Marc” as a guest on
Marc Boian's netslufied
Grana TV Sho

Holan ‘and_Bowle, great
triends since the early
Sixties. have been record-
ing somgs  together,
although contractuai dii-
ficultics would make It
dlmcull lor them to re-

Trnity Boys Choir, tet
in a country house. Fil
ing is now completed.

o, Marc Bolan

ow Bow

* Herves,” his IIEW llnll!
and album, plus another
untitied plece featuring

two_together.

(For full story of the
studio he
Bowle visited Manches-

his first since the Spring
of 1976, when he ap-
peared at London's Em-
pire Pool before going on
to  tour Furope, e
played  keyboards for
Iggy Pop when he toured
Britain earller this year,
although Bowie kept him!
selt very much in the
background.

His new slbvm
“Heroes " s released by
RCA on October 7, a8

reported in last wéek's

and fsstures Brisn
s sng oW Fripp %
well as Bowie's r'nulu
backing Band

e

Meanwhile, the Stranglers, who found
their keyboardist through a small ad
in the MM, are profiled on page 38
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Drive into
Chicago

Chicago isn't just a place, isn’t just a band.
It's a way of life.
Chicago’s music can transgon you with its
a

smooth elegance or pin you back in your seat.
Chicago%(, Chicago’s tenth Amenican platinum album,
featured the beautiful No. | single
‘If You Leave Me Now" which put them right on
the map in the UK.
Chicago X1 takes over where that one left off.
Drive into Chicago.

Chicago XI. Chicago’s new album

Produced by James William Guercio




DEAN. the new musical
concerned  with  the
troubled life and times of the
dead movie star and now
Kllyln‘ to less than
ouses at the London 0,
may not be with us for fico
much longer so let us offer at
Jeast a few observations about
the production while the post.
ers are still up on the under-

book of the musical
nas been written by John
Howlett  {author  of the
biography, James Dean), with
music_and lyrics by Robert
Cam . Dean is the first
musical with _which either
been  involved. ~ We
<h e coct el (i
also the last
TR N ee e pro-
ject, written with a shallow
appreciation of both Dean's
talent and his obsessions
Glenn Conway, who plays
D, offers an adequate imper-
Sonation of Dean (the physic-
Al resemblance is extra-
ordinary, and his mannerisms
and gestures are exact), but
it never transcends this level
of imitation, and could never
be appreciated as a charac-
ltrluilon.

The narrative structure of

the :how is confuse
bellef There is slmply too
much emphasis on dislocated
time sequences and fiddling
about with flashbacks (the
director, Robert H. Livinpaton
is certainly no Alain Resnais)
re
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THE
RAVER

ipts a
adequately represented by
the programme mote whic]
places the action “in New
York, Los Angeles, and the

mind of James Dean. Time:
now — then.” Oh yes, the
songs are uniformly drab

They reduce the whole
James Dean myth to the
level of MOR entertainment.
s rather ke Crossroads
with music, actually

Otway
strikes again

JOHN QTWAY's  Sunday
Night performance at
London's salubrious Nashville
altracted not only the usual
gang of lunatic admirers of
e Big O and his faithful
companion, Wild Willy Bar-
1L, also new wave
celebrities, Paul Cook and
ve Jones of the Sex

_Reminds us that the

interviewed by the MM some

s past, reierred enthu-
RGN A

of their few fave rawe
popular artists Paul  Cook
couldn’t remember at the
time Otway's name, but his
description of a “right nutter
doing somersaults wiv this
guy wiv long hair playin
banjo” was accurate enoug
g)r us to identify the Demon
uo

unday night's gie was 3

Virgin assaulted:

teacup storm

01 whe
!he hlpples (lhey were said  Discovered Smirnoff, but then

conservnuve lnd sensible es-
timates put their number
30) forced their way into the

the organised as-
sault on Virgin Records’

n
out -gam as legal winners,

The final word from Virgin
after the invasion is that the

post declared after the
last of the hippie troops

credible nmum':es of them.

after Branson explained the
company’s position and had &

May s Virgin shippdr v
telephome conversation Wit

g Snging e Vet ca0 their “mobile studio for the

cleared away last Wed-
@ settes around in their boxes
T:‘ﬁes?::ﬁ:s“s“:%s;f: fed would like (o put the album

show. Karakon recorded the
i out.” confessed Virgin PR, Al

).
Herr Branson refused 1o be

plol

Ale o Allen (plclured above)

as a protest against

gin's alleged reluctance to

release a live Gong album

(put it down to good taste).
Allen originally intended to

Violence to his property, and
many_ delights) and released
he Loy

mdenully, mnkmg their geta:

amples of their art, including

such provocative observations Nullml Hill (by wmch time

S
defiantly’ crazed
with John's death defying
leaps and triple somersaults
(without the ald of tramp
Iines or safety-nets — Nils
Lofgren, eat yer heart out)
becoming everimore spectaci
particularly  during
e eryl's Going Home"
the fimal m.d.;o.;m of

Green Grass
YES, that
Grass Of Hom

Equally |mpresswe was the
Otway /Barrett  setting  of
Walter de la Mare's epic
Poem, The Highwayman
Walt ‘would've chucked up if
he’d heard it The presence
in the audience of Morgan
Fisher (who seems to attend
as many Otway gigs as Page
3). the erstwhile Mott key-
board  player,  enhanced
rumours that” Otway might tn
future be involved in some
one-off escapade with a
revived Mott line-up

us Gong Are The P!ople, ND tribution, and their cas: was
o] Owns  Gor ind

emitong hmnle "vibes in the
Branson 1s Ahwnore (bloody

Jusl another daft afternoon
Oedipus, Cali Your Mother or Branson
Thought Cunnilingus Was

oweTe e Favemiconha control of Gong’s material

Brain damage

1ERE'S an old adage on the lines of *

ec) ong funny
mtght be npphed 10 the Tubes, whose Bmuh debut
ni

On the lt!( we have one of therr number, the ludic-
ould

we compliment them with the adjective? — a p
rocker from a fictitious punk combo culled the Horrid
Pears. The ensemble apparently plan to record a live
album uhrn they appear here Hope they can find an

WILLY DEVILLE. ripping off Phil Lynott>

\"ELL nothing would do them but they had m Bet
over there and live with the Krauts IU's thc place
to be. they sal sald. And what happens? the local mlllnl bust
them. We're talking, of course, about the Vibrators, those
hapless bunch of new wave rejects, whose exile i eaotic
Hamburg came unstuck last week when they were rounded
up as suspects in the kidnappmg of industriahst Dr
Schleyer The band'c house was raided shorily after Herr
Schleyer was snatched, but after an uneasy period during
which the Vibes were interrogated and searched, their
identities were established and the police went on theirr
way. But they returned the rext day, this time removing
10us papers and objects for mvrlhlllvon It would never
e happened had they stayed at h The Boomtown
Rats are still up to their publlcny mckl. This week's
episode in the long-running saga involves the release of
their album in Ireland, where it is on the local Mulligan
label The band decided to have the phrase ** Pog mo thon,”
whi roughly translated from Gaelic mezns “ kiss my
ass" engraved on the pressing Workers at the Irish
pyesslng plant have reques(ed the boys 1o tone it down
a bit_or elsc. The Rats are now considering alternatives

. Those other Irishers, Thin Lizzy, left for America last
weekend They are due to tour mm for iwo months sup-
ported by Graham Parker and the Rumour. An interesting
combination . And d whlle on the sub;ecl of Eire Ireland
The Emerald lsle ( pick), an Jrish publishing
company, Earl Courk Pub snmg lays claim to being the
first company In_these Isles to Frod\lce a detailed biography
and tribute to Elvis Presley. For your 75 pence you get
tributes from such lIrish * stars " as Cahir ('Doherty, Red
Hurley and Dicky Rock. Who needs it?

AST week saw three receptions in London. First, Mink

DeVille was introduced to us at & posh do
unkberrys Then Dr Feelgood unveiled their new aibum
“Be Seeing You, at a playback at Advision Studios
And finally, the Motors, a hot new combo, hosted a party

at_Fredericks, a neat Camden Town rcstaurant, and the
wine flowed until the early hours . . Wllly DeViile,
by the way, spent an evening in the company ot Phil

Lynott, He informed da Phil that he (D Ville} was
#ccused of ripping him off in America. * Dat's all roight,”
Phil said *They had me for Springsteen on my first
visit” .. It's omdal Jefl Lynne, writer, finger, puitarist
and producer of the Electric Light Orchestra, is a tax
exile, opting for Swlitzerland as his erstwhile home Lynne
belng the charitable sort, flew about 50 ' friends " to
Munich last week to hear ELO's new double album, 0 ut
Of The Blue™ And as if to emphasise that he's all heart
he said thai the roKnlnes from one song, " The Whal
will be donated to the Green Peace Movement. who spend
their time helping in lhe battle for the preservation of

whales. The Green Peace Movemcnt also hope to boost
thelr funds by “ollecting money on Camel's lorthcoming
tour of Britain . . . Johany Rotten and Joe Strummer,

(W0 of he punk eiite, were spoited at Saturday's Dennis
Brown/Big Youth concert at the Rainbow. A host of
regzae superstars were there (reports our man oOn the
spot), including Jah Wooshy John Holt and r Allmantade

otten’s hero) And talking of stars, Dr Hook's Ray
Sawyer and Dennls’ Locorriere popped into_the Margue
on Sunday might to hear Everybody's Favourite Gay,
Robinson, perfo:

THE Prodigal Son (the latest in a long-runnlng series):
after the return of Brian Robertson to Thin Lizzy,
UFO have recovered their lost guitarist, Michel Schenker.
Schenker vamished in June when the thought of an American
tour affected hrs brain (it has done worse things to better
men), but last week he was found in Munich when he
was stopped for speeding and 18 now fit and ready to
play with the band on the second hatf of their American
tour. UFQ's album, " Lights Out.” is currently shooting up
the American Top 30, 80 it looks as if yet another British
band is set to_make it big in the States without meaning
a thing here Talking of the American charts, Irish band
Horslips’ album, * A Celtic Symphony,” has gone nm;m
into the Hot 200. Who said with a rubber bullet?
Darts were not founded by drummer John Dummer but by
singer Len Hegarty, and wi ed to say that all nine
members “ carry equat w:lghl e that all right now, sir?

TIFF Records have done more than bring you the
amazing talents of the Damned (talents?), Elvis

Costello, Jan Dury and Wreckless Eric. There are also a
series of badges and tee-shirts floating around with sy
witty slogans as: 1 Was Washed Up
“If 1’ Am't Suff, It Ain‘'t Worth A
one unfortunate PR lady from moum company the sack
when she wore it to a meeting with !he directors), * Nick
Lowe Bought Me A Drink ™ * Cspt: Is Indis-
pensable" “ Pure Pop For Naw Peo pl

" and two from me Stranglers, Am
“l ‘Am Ugly And Rich.” Pretty, ncat, eh? . The Things
We Do For Love (1): Dave Vlnlln, debauched singer fram
the Damned, wed his sweetheart, a fair damsel name of
Laurie, #l Acton Registry Oﬂ'lce last_ week

The Thmgs We Do For Love (2): Willy De Ville s
accompanied by his pint- slltd lady, Toots, on his current
British vllll Wllly calls her his mﬂmn:ycl\. mama ™ Ain't
that sweet?

The Things They Do For Art: The release of Lol Creme
and Kcvln Godley’s mammoth gizmo project, * Conse-
quences,” is looming, and we can inform you that i 15 &
very weird music Among the artists featured s jazz
singer Sarah Vaughan, who duets with Gudley on * Lewt
Weekend." Afer completing her piece, Miss Vaughan
supervised the cooking of a meal and the wl!hmg ol l
floor at the Manor Studios. Ain’t that dumb® . .

on a tad note A&ZM's talented art director, Fablo Nicoll.
died from heart failure last week memorial
service will be held this Thursday (geplember 15) at 11
am i the Church OF The Holy Cross, Ashington Road,
London SW6.

Caught in the Act page 14/Albums 18-22/Singles 13/Look Hear 31/Charts 32-33/Any Questions 44/Mailbag 15
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WISHBONE ASH, whose
It-date October British
tour was reported in last
weei's MM, release a new
album. “Front Page
News,” on October 7 to
tie in with the start of the
tour at Newcastle City
Hali on October 16.

The album was produced
by Ren and Howie Albert,
the team who worked on

Miami's
Studios. A single,
Page News,” is released on
the same day.

Wishbone Ash
album released—
Motors join tour

The Motors, whose
debut album has just been
released by Virgin Re-
cords, join Wishbone as
special guests on their
tour,

The Motors’ own 28
date tour runs from Friday
this week to October 15,
and the following new
dates have been added:
Rotherham Windmill Club
(October 6), Sheffield Top

Kickers Ciub (113, Hatfield
Polytechnic (14).
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CRYSTAL PALACE GARDEN PARTY: from left to right: SOUTHSIDE JOHNNY/ELVIS COSTELLO/CARLOS SANTANA

New Steve Hillage band

SAHB
to tour

THE Sensational Alex Harvey Band, stars of the
recent Reading Festival, will be touring Britain in
December after a year's absence, and they will
start rehearsing “ a brand-new, totally unpredict-
able set” when they return from a European
tour that starts on October 31.

Alex and the band are currently finishing their new
Mountain album, *Rock Drill," which is due out at the
end of October.

The tour dates so far
(December 7). Manchester ABC (9},

confirmed are: Newcastie Clty Hall

Leeds University (I1).

GUITARIST Steve Hillage

Grraudy  (synthesizer/vocals), Bynum (keyboards/guitar)

has formed bis new band Joe Blocker (drums), Curtis Robertson used to be with
for his 15-date British tour  Robertson Jr (bass), and Natalie Cole, Bynum with
which starts in mid-October.  Chuck “Burn It Down™ - Marvin Gaye.

The line-up is:

Supertramp
changes

SUPERTRAMP have added
six dates to their Octo-
Fer/November  British tour.
ncerts, Supertramp's
first in Britain for 18 months,
now include an extra date at
Manchester Bellevue (October
20), then Edinburgh Usher
Halt (25), Brl lon (,nn{cr-
ence Cent mber
and” Dbl Sladlum (10, n
12). Ticket prices are fro
£1.00 to E3.56.
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Trower:
new album

GUITARIST Robin Trower's new album “In City Dreams”
16 released by Crysalis Records on September 30, The re-
cord 13 his first studio LP for more than a year angd fea-
tures the same band that recorded the successful “Long
Misty Days”.

The new album was recorded in Miami’s Criteria studio
with producer Don Davis, who used to be the house
producer tor Stax Records and was responsible for
Johany Tayor’s hits and Ma ilyn McCoo and Billy Davies’
recent chart gingle “You Don't Have To Be A Star

Trower is currently rehearsing his band in Los Angeles
tor an American tour, but it does not Jook as it he will
e playing British dates before next Spring.

Mink DeVille
kick off

A LAST-minute change means
that American band Mink De
Ville kick off thelr British
tour at Aylesbury’s Friars on
Saturday ~ The = concert, &
warmup for the band’s ap-
pearances with Dr Feelgood
starting at Leicester de Mont-
an September 26,

ULTRAVOX! tour dates are:
Liverpool Enc’s (September
23), Malvern Winter Gardens
24). _Middlesbrougn _ Town
Hall (25), Doncaster Outlook
@s), Coventry Locamo (1),

Birtingham  Barbarella‘s (30,
October 1), Chetmsford Chan-
cellor  Hall  (2), Swindon

PHIL MANZANERA and his band 801 start a major British Brunel Reoms (3), Leeds Poly.

tour on October 11, three weeks alter the release of their

fort
follows a

¥ 3 technic (4), Huddersfield Poly-
new album, “Listen Now," on Polydor (September 23). (. hnic (6), Edimburgh Herior the club that included I
The band's line-up is Manzanera (guitar), BUI MacCormick Wati Coliege and London  Pop's world debut with David

rums), Simon Ainley Roundhouse (9) Bowle in March

bass and voeals) Paul Thompson
kinner' (keyboards and

thythm guitar and vocals) and Dave
vocals).

Tour dates are: Cambridge University Lady Mitchell Hall
(Ocluber ll). Soulhlmnlon University (12), Guildford Univer-
sity (13), lia Unlvenll*l {d. Leicester Unlve!rslly

Y

Angl LONDON’S Music Machine
(18), Blrmln;ham ‘l‘own 1 (18), mouth Castaw: l s” Leisu

will be taken over on Thurs-

Rhodes and associstes, will
al30 feature the original Roxy

Centre {18), Oxf Polylechnlc (20), Universit; sex (21), day next week for a new Club DJ Don Letts, and Is

Nottingham Universi {22), London Vl:lorrl Palace (23), wave evening [leaturi planned “to make the scene

Soulhporl Floral Hll( (25), Liverpool University Mo;mlmd Subway Sect, the Shts, the less stztic, to get back to the
I of

il Killoys and ‘s new mvstery
band (eouid it bed) the Cog.
noscents Orches
he show, arranged by the
nage

original  idea:
were trying
Rhudes Admission will be £],
With tickets available in ad
vance and on the dool

Blllroom '(28). Hull University (29), Swansea Brangwyn Han

(2), Falkirk Manigui (3),
Dundee Student Association (). Glasgow Stratbclyde Unlversity
(5) and Redcar Coatham Bowl ().

Clash s mal Bernard

Stranglers
additions

The Stranglers have added
a concert to their massive 40-
date tour, at the Ipswich
Gaumont on September 2K

@ Racing Cars have add-
ed two dates to their October

our — Nottingham Albert
Hlll on October 3, and Corb;
Festival Hail on October |

Depressions  start
a Wednesday residency for
five weeks at the London
zsgelkeny from  September

MUSIC MACHINE: PUNK TAKEQVER

Damned have been
ldded lo lhe bill of the Punks
Plus festival at CI
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Elton at
Wembley

ELTON JOHN plays a concert at London’s Wem-
bley Empire Pool on November 3. The show, Lo
raise money for children's charities, marks the re-
union for Elton and two members of his former

band, Davey Johnstone and James Newton-
Howard.
The guitarist and key- 10 Wembley Stadum Ltd

(Eltan John). and be sent with
an sae There are no plans
for Elton to perform agan in
Britain this vear

Deniece
debut

board player are part of
China, who will play a set
at the concert and then
back up Elton after his solo
show. The full line-up of
China is Johnstone, Newton-
Howard, Jo Partridge (gui-
ur) Cooker Lopresti (bass)

nnis Conway
(dmms)

cert 1s presented b
John Reld and s AR

Smith, and all proceeds will DENIECE WILLIAMS, the
20 10 the Goaldiggers charity ~ Singer whose “ Free ™ single
nd the Variely Club of Great ook her ta number | n US
Britain Children ty and and British charts, makes her

UK debut with three concerts
in October

She appears at Birmingham
Odeon (October 6), London
Rambow (7). and Manchester
Free Trade Hall (8) Her cur

the show will be recorded for
BBC Televmnn transmission
later in the

Tiekets priced at £550 and
£350 go on sale on Saturday
and are available by post or

rsonal application from the rent single, “ That's What
lton John Box Office, Wem-  Friends Are For,” 1s climbing
the British charts, and a new

ble(vslldmm Mnddle:ex HAS
ostal  album, as yet unfitled, wil}

orders should be made paygble  be relensed on November 4

Manchester bans new wave

THE two Manchester dates from the Stranglers’ massive U K
tour_have been cancelled because mamagement of the
Bellevue centre have refused to feature any punk or new

wave acts.
The Strarelers were provisionally booked for two nights ai
pa the Bellevue Centre, when

Football Ground on Saturday.
The festival also inciudes the
ROTSNCREne s IsEietan]
the Dogs, the Dactors of Mad
ness, the Lewis Band,
FruicEaling Bears,
Glory and Solid Waste

the ‘hoard, of directors 7éached their  decision
Mr Chris Hind, Area General Manager, said " The concerts
have been cancelled because of possible adverse publioiy nd
the company's fear of what sometimes fallows this type of
music.
At_press-tme promoter John Curd was (rying 1o re arrange
the concerts

DEBUT ALBUM™M

our NOw!

RING :¥’RECORDS
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The Whiskey's
hot-spot summer

Los Angeles by Harvey Kubernik

’]"HE WHISKEY A GO GO continues to have a hot
summer. Rex, AC/DC, the Dogs, Spirit. Van Halen
and Blondie are playing the popular Sunset Blvd nightspot

in_Septembel

Murshali b rle, who helpz buok the acts thet gig &t the
Whiskes, along with ownsr Elmer Valentine, are starting #

special Sundw wfternton pit

i« $200 ywuthlul rutrun

will te ebls 1o sec local talent and headhiners from 4.00 1
The Troubadour started its 20th anniversury with & Fndl‘y

night perfurmance by Johnmy
Rivers. There was an opening
night party to celebrate the
September  activities _ with

guest sets by Warren Zevon
Ind David Blue,

Earlier in the week Tony
Powers and friends dd a

Qur Gang and nelped write
“Today | Met The r'm
Gonna Marry,” for Darltnt
Love. “Leonard Cohen with a
sense of humour,” was how
Troubadour decor man Paul
Body described Powers.

The Roxy has a busy
schedule for the month
Stapiey Clarke sold out six
shows and recorded for a live
atbum Comlnf Andy Gibb,
Dwight illey,  Grabam
Parker and Andy Pratt.

The Starwood will be
presenting  Devo,  Delaney

ramlett, the Quick and the
Continenta) Minlatures in the
next two weeks.

On  September 18, Aaron
Russon_will be producing A
Star  Spangled Night For
Rights. A Celebration For
Human Rights, with Bette
Midler, y  Tomlin and
Rlchnd Fryor All proceeds
ﬁ Save Our Human

.yns round.uon, inc.

Anita Bryant will not be at
the Bowl but other Ameri-

Woody Allen, Herb Alpert,
Joni_Mitchell, Mo Ostin, Paul
Newman, Barbra Streisand,
Burton Cummins, Alice
Cooper, Helen Reddy, Ray
Bradbury and Candice
Bergen.

While Pop tours
Europe with Hunt and Tony

es, o Sales, iheir
father, open: in the main
room Com edy Store
Spike Jone; Jr will be at the
in spot next week if Sales
isn't held over.

John Stewart has finished

The disc is being mixed at
the studlo truck parked in
Brian  Ahern’s Coldwater
Canyon driveway.

Booker . T & the MGs
played to packed houses at
their brief Roxy engagement
Opening Bryan Ferry,
Randy sner,  Stephén
Peeples, Don Smowden, Jan
Wenner and  Teery  Reld
caught the music-makers and
pariied afterwards at man-
ager Lee Housekeeper's pad
|r| Mulholland

Fleetwood Mac did three
SRO nights at the Forum and
could have added another
couple of shows f their
schedule permnlled Tickets
from scalpers were gaing for
$50 each Mac": album,
“Rumours”, has been number
one for 15 weeks in the U.S
and, based on record sales
and this highly successful
tour, they should lny claim to
the  most popular  group
Stateside

FM’s tepertoire was culled
mostly from their last two
albums  with a couple of
older tunes, “Oh Well” and
“World Tumning,” thrown n
for those who supported the
band way back then

Opening night at e ahow
1 attended the group exrned
three encores and L
Buckingham’s  stellar gu-ur
work  was  greeted  with
cheers from the press and
paying public  Buckmgham
dedicated  “Go _Your Own
Way" to Elvis Presley,

Get un the stage dept. Pop
music critics are getting tired
of repwrting the action end &
coup 4 of them heve tried the

he de ot the fence The
Pits, testuring John Men-

dleson, made their debut at

the Starwuod last month

SPIRIT'S RANDY CALIFOR-
NIA: playing the Whiskey

A SLEEPY munlul uevk here was capped by a neu—durﬂmn of the Big Apple over
2

the long Labo

Day weekend.

Well, 125,000 cuud fans had turned out In mld-ueek lor the Beach Boys' free concert
:n Central Park, co-sponsored by WNEW-FM, which prociaimed its own Beach Boys Day
n ork,

New Yorkers swamped the Sheep Meadow In the park, snd blessed with good weather,
they camped there all afternoon, while the Beach Boys meshed their old and new repertoire
for an audience that must have been largely new to the bulk of the Surfin' Sixties sound.

The crowd was nearly twice as large as WNEW's

ety SR

Then, Sunday afteraoon,
150,000 kids showed up
{could it be the same group?)
it the Hoimdel State Fair
Grounds (actually, it's
racetrack) In  Englishtown
New Jersey, for the largest
outdoor conceri in the fri-

slale area (NY NJ Conneu -

cut) sin

This time, muy lhc “Grate-
ful Dead was featured.
There's no doubt about the
gung-ho fotlowing the Dead
have here — but only §0.000
seats had been sold, and no
one, particularly the tiny
municipal governments of
the towns around the
Englishtown track, was pre-
pared for the extra 100,000
Dead Heads.

Residents of the county
are planning to hand the
concert pmmmzrs 2 $100,000

clean-up bill for
effort that local nfﬁcl-l: say
wlll llke a full week. The

o roqu
best-selling dlsc over the
last few weeks.

Arista Records (whom the
Dead record for) announced
they have had their most
successful year ever, follow
ing_the reported patterns of

d WEA, which also
waxed ecstatic wIIII profits

repon “claimed
not only the biggest year,
but the biggest finsl quarter
as well: net revenues are up
19.1 per cent (over $36 mil-
tion) for the year, and their
final quarter was up 120.8
per cent over last year.
London Records, rumoured
10 be on the brink of bank-
ruptcy, somehow found a $2
milllen profit for last year,
and decided to throw &
luncheon at the Plaza
Hotel's Trader Vic Restaur-
#nt to spread the news.
So now

report this In the same
breath — Motown, Fantasy,
Prestige and Milestone Re-
cords, following the leads of
Arista, Chrysalls, WEA, and

CARL WILSON: free Beach
Boys concert in Central Park

last successful outing, featuring the

Free Beach

CBS, will raise their new
album prices to $7.98, and
the extra dotlar jump will
10ply to specifc bestsellers

well. Catalogue prices
VIIII remain a .98 for the
time  being, fortunatel
12988 fiperigeent it pudin
revenues for one quarter of
business isnt the sky, it

seeme.

Foghat bas announced
they will perform a benefit
concert in support of the
New York Public_Libraries
later this month. Their con-
cert coincides with the re-
lease of their first — and
long-awalted — live album,
and more than incidentally,
it couldn’t be a worthler or
needier cause.

Another musical me,
event this week (did 1
“slecpy week » somewhere?)
was the Salsa At The
Garden extravaganza, which
proved there's no  salsa
aficionado like & Nueva
Yorker. Singers Celia Cruz

ector Lavoe were the
big  crowd-plessers, and
Willie Colon's new ensemble

Elton John will become
the first contemporary musi-
cal performer inducted Into

adison  Square Garden's
Hall of Fame. John's indue-
tion Is on the basis of ten
SRO performances, Including
a record-breaking seven-
night  stand  here  last
August. Also considered_ s
his  alb

and
There,” recorded l}ve at the
Garden,

The Garden, except for
sporting events, will remain
relatively quiet until mild-
Oetober, when Rod Stewart

Tracy Nelson, a fine
country & wesiern blues
singer . who has recorded
several albums under her
own name, plus several with
the group Mother Earth,
performed at the Lone Star
Cafe thls week, with a new
group.

The Presley

legend lives on

San Francisco: Joel Selvin

ALTHOL'GH such extravagant gestures as purchasing
new Cadillacs for strangers were widely reported,
a lot of the good deeds by Elvis Presley went entirely

unpubhclsed
One incident tn the Bay Area involved a patient at
lenfords Chxldrens Hospital — a nine-yearold girl dying

of leukema a

r ago
The young patient hed an unbelievable crush on Presley
and when hospitai officlals contacted RCA Victor in Hollywoud
about some kind of communicatia with Presley, the call was

returned from Memphis before
the day was out

Hospital officials were told
that Preslev would phone the

STEPHEN  STILLS: playing
with Crosby and Nash

Jazznews

London: Laurie Henshaw and Geoffrey Smith / New York: Jeff Atterton

Butterfield’s
British tour

AS reported recently, American trumpet star Billy
Butterfield has taken over the British dates
scheduled for pianist Al Haig, who has had to

cancel his proposed trip here during this month

and October. Al has to stay in the States for

personal reasons.

Butterfield, who also visits Holiand, Austria, Germany,
Italy and Denmark, kickm off his British tour at Clarkson’s,
f its kind n the histary of

Briush jazz.
briefly mentioned iast
week, Saturday was Humph-
rey. Lyttelton - Renion Night
and the recordings from this
may well prove the best
the bunch Excellent pro-
gramming had sets from the
resent Humph band with
ruce Turner (alto, clarinet),
Mick Pyne (plano), Malcolm
Everson (baritene), Harvey
ibass), and Tony

Forest  Road, Hainault,
Ilford, Essex, on September

Dates follow sv Balsal
Commaon, Birmingham
28), Great Niwood Fosibs
Slub (29), Saxon Arms, Derby

(30), Hurlfield ampus,
Shetfield (October l), Gen
Hotel, Burslem (2), End

Club, Edinburgh (5) Bllck
Bull_ Glasgow (9), Braunstone
Hoteél, Lu:e:ler i1) and Con-
corde Chub, Southampton (12)
On November 6, Butterfield
returns from his Continental

dates to cpen for

George McKinley's new club,
McKinley's, at 210s, Haver-
stock Hil, Hampstead,
London

Jubilee albums

AT least six album, should
be the result @ the Landon
Jubilee Jwez Wath 1wt se
swons W the 100 Club,
sertdmly  the  most o
predwnsie revarding Senture

Weston

group of
ago

Prastnell 50 Pirze Exp
Londin {Ovtebwr 1), Port

mp

boyl" recapturing the hard-

nifing  Ellingtontsh  smail
or more years

Benny changes

THERE have been changes in
the  intinerary wf  Benny

Waters  Datfs  are  new:
Sesen D, L wridnn Spt
ber Wb Sesth  Hil P'r‘

of

BILLY BUTTERFIELD playing at McKinley's

Park Country Club._ Stratford-

Waters tribute

heart failure, aged 77

During the Twenties and
Thirties she was featured in
many shows and revues She
5 said to have been the
inspiration at “Starmy
Weather”, “Dinah” and “Heat
Wave " She viated Euripe in
1930 and  recerded  with
Fletcher  Henaaraon,  Duks
Ellington and Henny Gewd-

Though more of & show
star than tazz  performer,
Ethel Waters was admired by
many jarz_ instrumentalists,
ameng them the legendary
Bix Bewderbecke, whe *con:
sdersd her the best of all

femaie minger:

Stars for
Artpark

WALLSTAR linc-up is set for
park Jazmx Festival to be
neld . Buflato, b v on septem-
711, Among those taking
ay event will be
Lionel  Mampton,
Clark Teery, Ubls Green
urre anl;
sta o. The fes
is being produced by Bill
seit, president of Improv Re-
cords.

AFTER a long period of hos-

ion _and  convales-
cence, veteran trombunist Oicky
Well

when a show entitled The Cot-
ton Club Com.
fem was recently presented.

OUSTON, Texas, dedicated
of August to its

I St e
Houston  Jazx  Club -mn.

presently at work on
Cluatng vorume of The Worls 07
Swing, also 1o be published by
Seribner's

patient at_9:30 am the
followm‘ Tuesday and to
have her by a phone at the
time Worried he might not
call, hospital officials appre-
hensively told the patient
about the anticipated cal] and
she didn't sleep a all the
night  befo X
citement.

Excitement

At 930 that Tuesday
mormn$ the phone rang and
Elvis Presley was on the
other end of the Ime. She ht
up for that lsst week,
according to one hospital
worker, wearing a scar{ sent
to her by Elvis

CBS-TV will begin its fall
schedule of specials October
3 with Elvis In Concert, a
documentary shot at ane
his final concerts in South

Gold

Pablo  Crulse  celebrated
old status for “A Place In
e Sun” last week at
mansion n  swank Pacific
Heights Pablo will perform
next week at Freddy Her-
rera’s beleagured Keystome
Palo Alto, remembering the
many jobs Pablo worked at
his “clubs before “Whatcha

Gonna Do ™

Coming up_In the Ba
Area: Crosby, Stills and Nas
play October 22 at the
Dakland  Coliseum  Acena:
singer-songwriters Andy Pra
and Dirk Hamilton appear
September #-10 at the Board-
ing House: the Runaways and
Eddie Money, whose  debut
aibum should 'be released by
hen perform September 24
25 at ‘the Ol Waldor

Russel Dashiell has been
signed by Epic Records. who
will ease  his  already-
recorded album in Janua

e resident  guitanst-com-

ser st Berkeley's Flcmn
Productions  (headed
former Creedence Clurwun
thythm section Stu Cook and

Doug_ Clifford), Da Shiell i
probably best known (or the

ar line he added tu

orman_Greenbaum's “Spurit
in The Sky "

Richt Ray, veteran of
countless Marin county rack

bands who currently worke
at Family Light Music School
In Sausslito, has releaved his

w” and “She Slyt -_—
hw own Ray-O Records hbel

Fidelity

With Ray providing virtual-
15 8l the instrumental and
vocal parts, he evokes the

s

recordy with greater fidelity
thas #ny meosnt releases by
the ral griup tsell  He
recently  formed hw  own
band, Richi Ray and the
Rays, and s performing at
area clubs

Seul uter  Marvin  Gaye,
ahog with Melba Moore and

. drew 8 disappenting
ll'l 0 gustesoers & st Ratur
dey s oenoert at the  SEH
teal (1akland Auditorium
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NEW ALBUM

ALBUM UAS 30123
CASSETTE TCK 30123

,.
WTOBE R Onc 11 TUE CARDIFF, TOP RANK

SEPTEMBE R
13 THU CANTERBURY, UNIVERSITY SPORTS HALL

“22 THU BELFAST, ULSTER HALL 1 SAT  GLASGOW APOLLO 14 FRI  BRIGHTON, TOP RANK

‘23 FRI  CORK, CITY HALL 2 SUN NEWCASTLE, CITY HALL 15 SAT HAMMERSMITH ODEON

‘24 SAT DUBLIN STADIUM 3 MON SHEFFIELD, CITY HALL 16 SUN HAMMERSMITH ODEON
| 26 MON LEICESTER DE MONTFORT HALL 4 TUE HANLEY, VICTORIA HALL 18 TUE PORTSMOUTH, GUILD HALL

27 TUE BRADFORD, ST GEORGES HALL 6 THU MANCHESTER, FREE TRADE HALL 19 WED BOURNEMOUTH, WINTER GARDENS |

29 THU ABERDEEN MUSIC HALL 7 FRI LIVERPOOL, EMPIRE 20 THU OXFORD, NEW THEATRE |
I 30 FRI  EDINBURGH, ODEON 8 SAT BIRMINGHAM ODEON 21 FRI  CAMBRIDGE, CORN EXCHANGE

9 SUN  BRISTOL COLSTON HALL 22 SAT SOUTHEND, KURSAAL

| 10 MON  SWANSEA, TOP RANK 23 SUN  HEMEL HEMPSTEAD, PAVILION

WITH SPECIAL GUESTS MINK DEVILLE EXCEPT* 1
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The return of

PETE TOWNSHEND is back
— with a new album
accompanied by his old
mate Ronnie Lane, and
with trenchant views on
punk. Chris Welch reports

L WHAT time do you call this — we’re supposed to be doing a bleeding interview!” Pete Town-
shend burst into a Twickenham pub where 1 sat with Mr Ronald Lane, well - known sheep
farmer and mandolin player extraordinaire, mulling over pints of ale and discussing the price of

rams.

But it didn’t take much persuasion from Ronnie to settle Pete down for a drink or two. The first
one he managed to pour all over himsell while making a sweeping gesture. I admired the calm way
Peter accepted the soaking, for his trousers were sodden with Guinness, and put it down to the
maturity which rock’s most respected figure has acquired in recent years.

Actually, that calm can be broken by outbursts of the old mercurial Townshend, who wrote one

of the few genuine rock anthems in “ My Generation.”

I remember seeing Pete in blacker, more

violent moods than most of the patrons of the Vortex could muster, times when he demolished not
only the Who’s equipment but most of the record company’s furniture and fittings, in his frustration

and fury.

From such evidence it might seem strange that such disparate characters as Lane and Townshend
could be friends. Ronnie is East End cockney personified, with a raucous laugh and sense of humour,
covering a sensitivity revealed in the beautiful songs he has written since the day he walked out of
the Faces and the jet-lagged rat race.

Ronnie is a romantic who fled first to the gypsy life with his brave venture, the Passing Show, a
travelling rock circus that ended in tears, and then to the border country near Wales where he has
attempted to get to grips with agriculture. A complete reaction to the life he led with Rod Stewart
on endless tours of America.

Pete, on the other hand, remains the restless city dweller, seeking peace and comfort in the ancient
wisdoms of the east as personified in his guru, the late Meher Baba; still desperately concerned with
the future of music, and fascinated by the emergence of punk rock.

How have
MM
readers

The key to their continued friend-
ship, begun in the days when the
Who and Small Faces were rival
touring pop attractions in the era of
Ready, Steady, Go and the Granada,
Walthamstow, lies in Meher Baba.
Peter turned Ronnie onto the con-
cept of *“Why Worry, Be Happy,”
when the latter suffered from the
after-effects of an acid trip. What-
ever the merits of the religion,
which has remarkably few follow-
ers, and remains somewhat obscure
to outsiders, it had the effect of
providing both hard-bitten musicians
with a stable basis for belief in
something, when all around them
was calculated to break morale and
spirit.

For 15 years they have been on
the rock treadmill, knowing all it
can offer and all it can take away.
What is remarkable is that both
still retain their sense of humour
and  perspective. They remain
younger in their attitudes than many
of the sour, world-weary youths
half their age.

Peter is still one of the most
stimulating, entertaining conver-
sationalists, with an ability to arti-
culate without sounding pompous.
He is a lover of words and delivers
them with a relish that is not always
possible to convey in cold print.
Ronnie, too, is a natural comedian
with an impish sense of timing, his
humour mostly directed against
himself. The closer you examine
them the more you realise the album
they have just made together was
inevitable. Townshend and Lane
didn't die before they got old. They
never really aged.

It was ostensibly to talk about the
album *“Rough Mix” (Polydur) that Pete
invited the MM (o Pie Productions,
his office building in ‘l\vickenham near the
Thames that also serves as the HQ for
Meher Baba activity. But Ronnie was keen
1o stop off for a drink on the way, which
is where 1 found him last week.

Ronnie was Jus¢ telling me how he
had gone to agricultural coltege for a
while with & bunch of 15-year olds who
spent all their time throwing rubbers at
the teacher, when Pete arrived anxious to
talk_about the album. As we drove back
to Eel Pie Productions Petc sat in the
back seat and produced a pair of bino-
culars. *“Ah, a back seat driver,” said

Ronnie. ‘“Yes, there’s difficult terrain
ahea e.

Their album is superb. Patchy, but with
some ATV simple,

songs from Ronnle, and Peler moving into
pastures new he could not have attempted
with the Who, like “Street In City,” a
big production with strings, They sing
their own tracks separately, only coming
tagether for a Don Williams song “Till The
Rivers All Run Dry,” and helping each
other out with various guitars. A bunch
of old frlends lent sympathetic support
including Eric Clapton, Charlie Watts, and
the amazing harmonica player Peter Hope
Evans. I thought it one of the most charm-
ing and original sets ot songs heard In a
long time.

When did they conceive the idea of the
dual llbum’ “I was having a brain trauma

e,” said Ronnie in his best

Wllllnm “Mn:" Cobblers voice. “I needed
to have a talk with Peter about certain
things that were going on. And 1 had a
talk with Peter about certain things that
were going on, and out of it, came this
album.” A surreptitious explanation, [
thought, Hence the reference to “mind
games” on the album sleeve? “Weil yes,
that’s another story, laughed Ronnie. “We
won't go into that.”

There
tween
explained:

had been rumours of rows be.
the two stalwarts, but as Pete
“We tried to do things to-
gether to an extent, but ! think it was
more my lnlllni than Ron’s. Having sat
and written with Stevie Marriott I'm sure
he could write with anybody. But 1 never

-

RONNIE LANE and PETE TOWNSHEND:

ou know Who

0ld wavers never die ... /rictre by Hartin cook
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music business you don't mea-  bppresses him. Me dnesnt  famous Fleet Street haunt of  interesting even if it's only
sute them by how weli they  walk around saving *Och 'm  journsliats and lawyers, “was  the occusiomal ghmpse My
pecform 1 you meet a bloke fed up with what I'm suppos- referrmg 10 a journahist who contact with kids on the

in a pub who's a welder, you ed 10 me.' It just comes out was being sued and was down  street has never been great

don’t say: ‘Lns(en, can | look n httle ways Sometimes he and oul. It was the only way | suppose the most concerted
at your work,' before you de-  Just wants to sit and play the | could think of doing it period was in '63 when the
cide 1f you're gonna be mates guttar, he doesn't want 1o be  When | wrote ‘Misunder- Who used to play the Gold

hawk Those characters we
met then have hung on some-

But with & musician there is

CLAPTON, he just stod’ | only found out later
that ~ termble barrier.  You —

wants 16 play some guitar” it could be taken as a
can't forget you've got very  “It's a bit of a backlash take of the .
powerful, rigid professional on what “Of the Who,"
tastes. agreed Pete. “I've
* Listen,” said Pete, sudden-
ly changing the subject * I'm

said Ronnte  day.
study what has happened to
their lives. They all seem to
be incredibly eccentric char-

yean! But also a

the studio and when he's gone, perhaps of the

Uymg desperately to gel 3 theyve saici ‘Wes (hat Eric average Jonnny Rotten char.  acters
beer gu Clapton?  Nothing  special *1'wanns be misunder- d

AR your™ sald Ropole.  sbout. din 2o NI T I Yeatuibis REVERTING to today's kids,
5On T can show you how to  Did they want Erle to be my nelghbourhood In fact 1 t was my Impression
do that™ They have time to  special on the album? wrote more about ME than [

that they had a ilmnf sense
of direction or at least a
strong sense of frustration
* Well, that s where the
confusion arises.” samd Pete.
“It doesn’t really matter if
inscrutable and  you know where you are go-
s0o hard to pin ) or not, the problem is
down and leave open mouths I.hf nking that you know_the
when 1 spe: Believing 1. Then
“You take the p—— out up one day and real-
of lhlnfs you don’t like about at you don‘t Life isn't

practice the fine
tending the belly with strong  Ronn
drink as they are not plan- “He was very keen to do
ning to do another album to it He had .mmm. to do and
er in the [forseeable g to play. He even
(e “ We ain't going to do o inhEY Shet was
noie. ©We  nothing 19 do at the studio.”
llnl go. ng *lo knock out one In_ Switzerland,”  sai
e nice thing about Pete. * We decided to do it in
thiy album was one we codld  Switzerland, for . .. & (in
grab whoever we wanted. Ex- reasons. Yeah, it

did about anybody eise. Then
| realised it was

p— take. It wls l
vas Just » gae a be
SCRUTABLE 1

i aa bk e T T

wlnnl be

answer.
wakin
ising

1ax
Cepl when it came to ringing was Olympic in  Zurich. yourse said Ronnie wl!ely as it seems. Life isn't as un-
l e v nearly everybody was  Branches everywhere. There's ot things complicated as it seems. And

f a  beautiful little town in control lhem frustration comes when you

e
about ocurselves,

"Funny that: said Pete.  Zunch. IUs even got the Rly- dont ke realise that even violence
“Yet we could always get Thames. They fike the Every now snd then its mice isnt golng to get you any-
Eric. We didn't really want English out there. The number  to take the p— out of your-

im.’ 37 bus goes right by. We had  self, acknowledging the fauits " one of the great frus-

“Yeah, he was NEVER on
hoiliday,” said Ronnle.

* When Eric does a session
he must consclously think ‘1

marked:  are there.” trations in my life. Obviously

Said Pete: ™1 got the mle I've never been the kind of
for the song from a line indlvidual Who has
et (o ended up in jait — but T've

all the tape boxes
'Recurded abroad *.

¢ down, chaps. Now
these lyeics . . they seemed

must not be great Eric  very accusing, redolent of the all the teenagers in Amerlcl used very violent words, and
Clapton *,” said Pete. will  folk singer who puts a hand  were despenlel{ trying to be  1've realised it doesn’t really
just be m normal guitar play- over one ear and fixing his misnndersmod ut they didn’t  get things done You can be
er who is just one of the audience with a fierce gaze  quite make identified with violence, but
lads’ And consequently he begins: ‘Ah, ye think yer so 1 lupposed there was accr- it doesn't change your life. It
plays (en’lble I had to keep  clever, ye sinner men all”. tain pleasure to be had doesn’t change the way you
pushing “m Pete pondered *'Street In  appearing sngmﬂl:lm and mys~ see things or the way people
* Also aher that he wants The City' was a bit accusing terous. Did Pete feel he gee you. All it does is change
paying!” said Ronnie with actually, because when | was could see thmu[h people and  your status It's another form

mock horror. * Which adds in-  writing it | did stand back their mativations? of power.
sult m injury ” (llu hter). and just look Bu: “No, not really,” he sald «“As far as Kids on the
ro phying on  one of the omewhat awkwardly. “ What  street foday are concerned,

| suffer from at the moment
when 1 write a song is that
1 tend (o think ut the
people around me Christ, am
1 going to turn into Somer-
set Maugham writing secret
stories lbuu( the people 1
know? It’s s ing how far
you can go e people rec-

b Apnl Fool * was something,”  clude meself.
said Pete Kkindly. “A little

spark. When Eric sparks, he’s

their alleged positivity comes
m being lotllly mh|||sl|c
condemning everyt
kind of polmvenesa, but "ail
it does 18 bring the vacuum
down quicker.
“Like with me, when I
wrots * My Generation” [ con-
demned everybody except my

th. 5.
that in Carnaby Street and 1
(hodehtitiiat L eyl gect
satory at the
“it's_only -ccusmg if_you
uilty about something,”

e's a  doublc-edged
chluclel He's got that thing
e he doesn't always Iike feel

otagntinty Mieralhira said Romnle *“Otherwise it's ognise themselvss. Or am I  own generation and 1 rapidly
“He's just fed up with not accusing at ail g0ing 10 keep writing about
what hes supposed fo e “The bit sbout the Wig &  what I sec happening on the

Pen,” said Pete referring to  str continued overleaf

opined Ronnie
a line in the song about the

strikes me 1 don’t think ll "l !(ill find the street more

ave, I've never wrilten any-
thing with anybody. [I've
taken other people’s lyrics
and set them to music and
I've sometimes worked on
other people’s songs. but
['ve never written with any-
body because I write uncan-
sciously and tend to just let
it spill out. And if anybody
says, ‘Why don't you change
so-and-so, I don’t know how
to approach it. Because 1
haven't put it together in
an intellectual way, it feels
like being caught out. It's

almost like having a ghost

writer that wﬂtes every-
thing for you.”
Did they arrive at the

songs separately, then?
“As far as Romnie’s stuff
was concerned I really en-
joyed working on them. But
Ronnie’s conlrlbullon lo my
stuff  was
deeper. (t's hzrd to explam.
For a start, 1 don’t think
1 _would have done the
album or the kind of
material 1 did, if were not
for Ronnie’s  encourage-
ment. And that hasn’t jusi
started with this album, It
has been constant. Ronnie’s
been one of the few people
that I've played demos to,
and he has always en-
couraged me (o do stuff
away from the mainstream
of Who cliches. There are
two Ron’s in my life.

There's Ronald Lane and
Ron Geesin.”

Did he think the Who
has become ciiched?

“1 think you can gei in
a rut and it must affect the
way you work. On a song
like *Street In The City’
it's something 1 wouldn't

we did the playbacks,
it gave me a kick to see
that,”

he feel they had been
in competition with
other?

“There was a little bit

of that. We were ng
desperately for the opposite.
The only song we ly

Til
Run Dry
which is somebody else's
song. Of Ronnie’s songs, I
felt § could fiddle around
with *Nowhere To Run’ |
did a helluva lot on that.
And yet It was one of the
songs Ronnie was most un-
happy with, lt wu l bit

fas . or

3 Slow ln(er]eaed Ron-
nie.

“ And yet [ feit 1 had
achieved something as an
arranger on that one, and
helped to contribute.”

“So we fell out again!
said Ronnie abruptly, and
then burst into  more
laughter, Pete continued

unabashed. “You have a
preconception in your mind
the way a song should tum
out. You shouldn't really.
I deny myself that when |
work with the Who. T just
say, right we'il put it in the
bin and see how.il turns
out.”

So they wrote the songs
separately to see how the
album would turn out?

Said Ronnle: “ Some of
the songs came together
while we were doing the
album. But we started off
with a clutch of songs any-
way."”

Said Pete: “ The only song
| wrote specially for the
album was ‘Street In The
City.” [ did another jazzy,
bossa nava thing with Dave
Marquee that didn’t get put
on the album because it was
too middie-of-the-road.”

But you played on each
olher's tracks?

“Yeah, pretty much,”
said Pete. * [ didnt play on
‘Annie’ and Ronnie didn’t
play on © Street In The City *
but everything else . .
yeah. We generally made
room for each other.”

“‘Ee gave me something
to do somewhere,” said
Ronnie = When things got
too complicated for my
standard of musicianship he
found something for me to
do . . . like make the tea,

® New wavers have limited themselves to

L=

or go out and buy a packet
of biscuits.'
HERE was & great deal of
contrast_in thelr styles,
1| hazarded The joily, joga-
long rhythmic style of Mr.
Lane with his penchant for
1ano  accordions,  mando:
ins and heartfelt, wryly ro-
mantic lyrics dealing in simple
but wonderfully effective terms
with the human condmon,
and then then again the abra.
sive, accusatory denlllmlnl
llylt of Mr. Townshend. with
his feeling for the «lassic pop
slyle inbred from the Sixties
_ .. I paused for breath
ll Mr Townshend and .
Lane waited qguzmny for

acy, in 2 way. What we rap-
idly learnt inthe studio was

;3 w: didn't like each other
at all.” grinned Ronnie and |
burst ‘into deafening laughter
which didn’t worry Pete at all
He continued * we ca
ed a lot about our music,

been together.” (In-
ctdenully. Who freaks, that's
the flest time I've he: ard Pete
say ‘my band.” He nearly al-
ways talks about ‘the Who,’

er like Charlie Watts in-

sists on_talking about *the
Rolling Stones )
It was amusing to recall

me to finish. Did they get that when the Who end Small

my ¢ point? Faces first appeared mer were
There was a briel silence  projected as rival mdeu

and sald Pete af the

“I's weird. Yeah, 1 nnnk was the media,” insisted Ron-

there is & lot of contrast . nie. ' When we met we were

I pursued my theme. There

billed a3 An
Friends™ which ususlly ended
up 35 one long jom Did they

ihg, worrdheti We IML 80
out of our way 1o avoid it
That wasn't what was going
to happen! But it's ended
harder-edged that we
‘e just sailed into it lo
see what would happen, and
we were as interested in the
results as anybody i3
Said Pete: “ There are a lot
of ‘albums by * So-and-So And
Frieads,” and that's not what
(hey are about, whercas our
is  primarily about
!nendshlp, wl(h music second-

amazed to find we all listen-
ed to the same records.”
** We knocked about togeth-
b R L
“but basically the thing
nm kept us together was
Meher Baba which meant
there was a mutus! under-
standing about it I'm not
wishing to preach about it,
F'm just saying that. But it’s
basically kept us together
e bumped into each other
from time to time It's always
nice to see the old bugger
He's very hatd to phone up
or send the odd vitrolic let-
ter, saying " how about givin,
me 8 phone call lomellmes
or ‘ can't_you afford 1t’."
Pote” aimuost Inoked. embar-
rassed at this chiding

“Well, it's only in your
twilight years that you ap~
preciate the value of friend-
ship,” he protested "I'm a
late learner. Everybody has
been telling me in that re.
spect I've been a right c——.
$0 perhaps they've been right
all_alon
Ronne emitted a
chuckle. ** Oh shaddup, yau'll
make me cry in 2 minute "
- DO now value mates,”
continued Pete, ' partic-
ularly mates in the business.
¢ business has suddenly
started 1o change ve npldly
leaving & lot Of us Teeloy fing
little bit, y'know, like fish ou!
of water. No, not threatened
because we've been anticipat-
mng_something happening for
such a long time and disap-
pointed to an extent that it
hldnt happene:
ut leu pul 1t_more di-
reclly If got a full
house, a full hlnk hlllnte and
tdonnl fans, friends aren't
quite as important as they
were before. You lend 10 be &
bit blase, y'know? The Wh
hlve enyoyed a lot of success
“ Pete paused to
thlnk “its mot made me
harder, but blase, 1 s'pose
Maybe it's just part of grow-
ing up, | dunno, But | enjo;
times spent with mates, wui
me family and me mum and
dad But most of all if you've
ROt the makings of a musician
then friendship is very im-
portant, because 1 can count
the number of friends in the
music business on one hand
“ With friends outside the

a three-year career

When Ralph McTell walks on stage a transformation
takes place. Suddenly the theatre seems smaller. Youre
close to the artist. Youre involved in the music.

It happened in concert at the Royal Albert Hall.and at
the Sydney Opera House. t00. And the resultis on this
album Ralph. Albert & Sydney capturing the warmth
and humour of the man.and featuring the best of his

music;-Streets Of London: Naomi: First Song: Grgnde

Affaire:'Sweet Mystery: and eleven more. m
If you only ever have one Ralph McTell T l
album, this is the one to have, b@S 6‘ L
AsRalph puts it.its a " h G

|P Ralph Al & Sdnes R50300 4! W '

all the best.
i Wariscn Brothers Records and Tajs

And you can hear just that
on 01-493-7232.

ailalik
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* When the scramble is over,

got away from 1t
to believe lllough
) &

every bar
geezer on the dole Is a des-
. reall:
what 'Quudmphenh was all
about, that you could take &
Xid, who had everything go-
ing for him, an explosive in-
could

perate

dlwd\nl
squash

up not wanting 1o change soc-

somethin

PETE TOWNSHEND interview
continued from previous page

found out that most of my
own generation were wasters
and very eager to get on the
dole. All they wanted to do

prop up the bar at the

pub. 1 was v:ry lld when |

uieter,

what  get married and settled

**Now 1 llunk thl( behind

propper-up and

iety any more but make their

The [RA 519
Hive b provt

bk

HIBHIHTI G

wrth ears.

5 1 1

a3 wybeh

and get a i
1 er's shop. B:

new  wave
been making such & din of

ob at the

the way, that's
not brandy you can smell, it's
new flykiiler.

1 looked at Pete.
seen my cyes revert
empty glasses on the table.

plied more

id they think of
the vitrlolic outbursts of the

own immediate ife a bit bet-
ter, or even

“1vs amazing how early
it. When 1 think

He had
to some

ques-

who have

terest

Ronnle looked up‘ hu face
picture

" Well,

enough ot had to hap-

pen sooner or later.

you what 1 think. 1 could be
totally wrong. I'm an old man
now. But these
really ‘orrible names, GR
B ot

names,

can

And eep

old  still

Do you know
like? 1 wonder about (ha(

what a
Good stuff. But can they
they sorta

peaple wl(h

like mulure?

at  Scabies
loak llke when he’s 31 years
called Rat
what 1 mean

“Well,” sald Pete,

on that is # desper commit.
ment to those immortal words
die before 1 get

* Hopsy

old,' which I've had
ficulty living with, and grow-
ng up _with.
Jumped in 3 bit, deeper and
have not just T
die before
they've sctually called th
selves something which liter-
ally fimits them to & thres

year career

“What must come of the

hey have
said, °Hope

old*

whole new movement
hate

and 1

wave
uum invented it .
hole  Punk

ance of a 1ot of

an_interest

Phenomenot
nxhl? As far as I'm concern-
ed it swept v ey accept-
f s——, it swept
away a dependence on people
spending acres of money they
can't afford on albums and
sterea sets; it’s brought back
in the S
it's given people

cial identity, and nvlul!;ed
an interest in music in young
people which doesn’t involve
out-and-out adulation, which
the Who have never had

the way. We never had adula-

tory fans.
Kids didn’t come to Who
concerts because they thought
~e were the cat’'s whiskers.
We never "ad any screamers
Stevenage . . people used to
scream at us. But they used

to scream at everybody at
Stevenage. Really 1 don't
chink has screamed

the nly to get off.
Bul in the 10“7 term the in-
lereslml thing s yet to come.
look now at where
they -re starting I just see
s0 many real dynamite Indi-
vid there. [ think there
are a few poorly put: l.o(elher
They ing
Whm the
something
will come out of it. You don’t
need time to tell who is good
or bad. [ can tell now. 1 tend
to relate to the writers, like
the geezer with Vibrators who
writés songs that say some-
mlng They dﬂrn'l ]\ls; sny.

‘nmu s
Did Pele think perhaps the

ey |
!

urol e
1o the

rpeople

1M et
4

W LW S
o "

HITACHI

Inaword, relidsiin.

»

RAE

Sex Pistols und their camp
followers were just merrily
sulling down the Great Temple
of Rock? M they would
Sebalia R e ons

> Wi can't_ever pull
down the Great Temple of
Rock  unfortunately,”  said
Peter, a dangerous glint ap-
pea his eyes. "IUs
hever Been there., So how can

they pull it down?

But it has been dominated
for a lunr time h). shall we
sav, lamn har facel

!lld Ronnte
e ‘I'oo um;
That's not the fault of the
lnm tar faces,” insisted Pete

I've miliar  feces
bieak down rock and roll
temples. 1've seen Ronnie
Lane walk ey fram the
Small Faces, al i seen
Ronnie walk awlv from the
Faoes Foces And [I've seen
him walk away from the
Small reformed Y know? He's
not willing to do things that
ave been done befwre, to
perpetuate them The Who,
despite the fwct thet we do
o tn and ¢n and en, one of
the things that hat driven us

on and &n lnd nn u that
-vc]}le Igok h- d said,
well who 13 there m ict up
he £ glow ) T

now there 18 And now 1 mmk
you will find the Wha will
diversify far mare Not to the
extent of breaking up, but
there 13 a stronger likeiihood
that we could HAPPILY go
our geperate ways more than
ever before At the moment we
are anxious to 20 On to other

Ronnie and | can
see, without bitterness, 13 that
the’ current explo..mn 1s SO
similar o us Maybe nnt to

ke Mick Japger,
maybe not to lan Andergun,
maybe not to Rick Wakemun
or Genesis, but for Reame
and 1, it's EXACTLY what we
did, EXACTLY what we went
through, They are 80 fike us,
or the way we were "

1 told Pete abtut Genera-
tion X, how their young
drummer wlved his arms

round, wore & target teeshirt
nd was the dead spit of the
young Keith Moon circa 1
'" tmagine lhe country lull

Rru llled Pete

“1t's really nice to see a
bit af new blood around.”
said Ronnie with sincerlty
“ Pete knows the names and
the recards, ! just hear all
about it But I'm glad there's
new blord because it was well
overdue _from 970 never-
mmd gmm. o 77"

must have been very

peculur for all those people
who were petrified by the
New Wave,” said Pete

“It _was just the same
when Mick’s mob turned up,”
said Rcnnte

| uded t¢ wake up in the
night Lraing to b desray-
ed™ gvid Petr " Grt me cut
of lhli bltedy whirlpsal  Tn
the end T actually theusht in-
venting a new form ¢f music
which would take over from
whe'e the Who left ofi In
my imagination 1 invented
punk rack a thousand times
1 thuught the hypocrisy of the
pusition we were (n was just

unbelievable * Where are the
young people of todey?' |
thought ‘' Where are their
heroes of today?* "

])ID Pete ever feel like
_quitting xhe Who, knock-
ead Ronme

. a lot of the
Wi iWhatings really stopped
me from doing it has
an_unwillingness to_change.
because this is the way
and also | had a great loyalty
to the group and its fans.
We've got resl diehard fans.
in  America
than we have here. If the
Small Faces had stuck togeth-
er they would have got the
tn America

as we
How dld Ronnle feel about
the Small Faces reforming?
“Jt was rather strange. As

1 understand it, the idea was
10 have one or two nights at
the Hammersmith Odeon as
an old boy: reunion as
00 Park’ was in the charts.
l thought it sounded hke a
good thing lo do, but when

we got together everybody
else had eomethl far more
longterm in mund. 1 wasn't

mw that, That's why 1 didn't
involved. You
, 2l! that ended
ou can't dig
it all up again No, [ haven’t
got a band. | den't have bands
anymcr! | can’t sfforg L~
Ronnie toured with Enc
Clapton this year and will
set off with the maestro for

.n American tour next year.
it seems the days of Shm
Chance are over. “ Yeah, ¥li
be fixng Eric’s drinks'

1 hud expected a suunl,er
statement abuout Mel Baba
from the pair on lhe llbum
“There’s nothing Significant
absut the album,” Pete ob-
strved ‘ We wanted
it becaukt we had that shar
ed interest But you are talk-
ing about somsthing that 1y
very  private, a  pArticulsr
commitment we've made”

spturked off a train of
t in Pete sbaut recent

&, along the lineg that
the biy established band
faied ™ put ything back

mto the bummies Ironic 1t
ne includes Tosnthend in
thet brwslet, beckuse, mere
than anybady ele in ik, he
hes tor the pest 15 yhams or
s devated himself to helpmg
uther talents, some who heve
achwved success, some who
haven't, from Jinn Hendrix to
John Otway and Wild Willy
Barrett

Pete hae never made & great
fuss abaut the help he hes
given people but I've knfiwn
him to lend recurding equip
ment 1o downandwul Strug
glng  musicians  who  have
peid tim by selling off the
stuff. Everybody tn_the music
business knetaw #t Pete's gen-
erosity and the kind of
intelligent enceuragement he
offers to original talent But

tecently some berks have
came atong shauting their
mouths off with mure than

usual ignorance, thus guadmr
Pete to untypical respé ni

o Were talling earlier
about the Stranglers and for
5 outpourings, that graup
must take the biscuit for
really not knowing anvihing

For ~ ostensibly intelligent
people, not  knowing what
goes on behind the scenes

{ a rock group or concerl,
condemning out of hand an;
band that plays in & kmlblrl
stadlum, condemning out of
hand any band that uses a
laser beam, saying that rock
groups don't pour their money
back into the business, it's all
%0 much s——

““There are certain individ-
uals, your Rod Stewarts who
qul! the country, took all his

bloody money and went off,
but look what he's got Noth-
g Ronnie Lane 18 out of
the !ronp Ronnie Waod, his
best , went off to join
the Slnneb 1t
comes back to Britain he's go-
g to have to fight th esrn
his old mates back Yeu din't
la#t lang as a humar being
il you live his type et hfe
There 1 a great humanis in
the punk scene, a great moral
an(‘ul conscience [t's making
it % that w f— diffi-
cult

“'We don't tell pwpu we're
putting on a w  for
charity l|ke (he Ru)al Variety
Cludb  T'd  be embarrashed
abrut that We don’t want
the OBE But if people knew
what the Who had done, on
a blg list, well 1'd be EM-

gigowlwill____________c___;_ﬂej_

BARRASSED about It listing
Sur achievements and show-
ing the big-mouth In the
Strangiers I've
given to charity, how much
we've given to our roadies,
how much I've spent on other
groups to try and help them
along, how much I've loaned
mates of mine who have been
struggling,
into Track Records, Arthur

n, Jimi Hendrix,

Olwly and Willy Barrett . .
the energy, thal went nto that.

et t: see if he

it, and keep it up for

15" yurs " And then open his
big  mouth. THAT's what
commitment is all about, but
1 don't
or i, Jimmy Savile was once
telling me about God's little
iist_In heaven. But there Is
another kind of banking on
the future which is giving.
ithout ~ expecting  anything

bac|

- lt's a case of putling your
ACTION where your mouth is
and there is a lot of talking
in rock durlag &
period when 1 have been col
plelely l|lcnl and it has prob-

thing 1

hlvenl come across any of
these geezers (1e the Strang
because [ could tell
them a few stories When It
bails down to it. this is one
of the things this album 13
about, after ten years of the
bloody rock business with its
corruption,  rip-offs  every-
thing else’ People flezcing us.
stealing from us, screwing us,
exploiting us, insulting us

After all that we get together,
do an album. we enjoy it and
i's gund music That's renlIY
all we care about. We've los
99 per cent of them

You've always had a love
hate relationship with reck
and rol

‘‘Hated the
loved the music

ndustrs  and

T DID #eem «dd that the
™w wave should sttscl
the musicians of rock rather

than the peaple who actuals
4 !

the foul, nofarens
'“v‘l ther dun't  knew
sbaut (et ver,” said Renne

“But pwaplé need ta dmeonm

ineth #un t they? If your eed
aur W wrene, i yeur hair ¥
WICns, you've ot moth

they Il dwciimimie Ntw thi
Int wew dimeriminy tink
read music paphrs &
know what they W
if they are having

luck 1'm gied mw ,re l)un
ut I'm not  influenced by
them

*1 must admit,” wid Pets,

*1 den’t read reterd papert
either, but | pwked up hine
thing  where the Strengler
were writing sumething that
seemed intelligent, and 1t
ended up with them Being
askvd, what happen  to
you if ¢ Int of
nwney
ehtablished group,
wu do with it And he said
‘1 wuppose we'll be corrupted
and comprumise Iike all the
rest’ ™

R(mm! rocked with Jaught
er we'll become
ted, mure like ™’

corry,
¥ antastic
unt, don't the beile
Townshend, leaping around the
room as il he might lay waste
Eel P Productions &s he
once laid waste Track Re
cords  during an  excrung
Christmas party a few years
*#> “ They assume we've stitl
got_money They assume that
THEY are going to get rich
He's gong to put his mwney
into & pohtical ™

g s
** He won't HAVE any f——
money He's not going to be
a nd He won't have
th= option to buy a cauntry
estate ™
* Somebady will rake it out
uf them and buy it for them-
selyes,” Said Ronnie
“How many establisid
groups have got big country
places? | can only think st a

few, like Led Zeppeltn who
worked therr balls off for
yeats to awhy  big
wWuntd of cath That was

thtr thing, wasn't 1t “Tomer
v ¥ die * weems to be their
att'tude? But the Who have
alwiys worked thinking we'll
g0 on for Another five years

continued on p. 53
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FIRING ON ALL SIX

**The hottest new hardrock band
to emerge this year...as pofenf
a slice of rock and roll as you're

ever likely

to find e

Harry Doherty Melody Maker

The tour.
Harvey Goldsmith presents:

4 NEWCASTLE City Hall 11 SHEFFIELD, Ci ryH Il

Recoprg: Produced by Gary Lyors 5 LIVERPOOL Emp 12 LONDONW

October 7 CAMBRIDGE, Corn Exchange
2 CARDIFF, Capital Theatre 8 BIRMINGHAM, H podrome
3 BRISTOL, Co I ton Hall 10 MANCHESTER, Fre T ade Ha
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TOUR DATES

SEPTEMBER

28th SHEFFIELD City Hall ISR Cay e

29th MANCHESTER Palace Theatre  SIRSOUTHEND Kursaal

h BIRMINGHAM Hippod airfield Ha

i < Ll 11th EDINBURGH Usher Hall

OCTOBER 12th GLASGOW Apollo Centre
2nd LEICESTER De Montfort Hall  14th NEWCASTLE City Hall
4th LIVERPOOL Empire Theatre 16th OXFORD New Theatre
5th BRISTOL Hippodrome 17th PORTSMOUTH Guildhall

6th LONDON Hammersmith Odeon  18th BRIGHTON Dome

| Available Now Their New Album

[)ol\‘/h or
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REVIEW,

BY IAN
BIRCH

Patti Is
revived

Hot zitz of

the week

ATTI SMITH:
“ Gloria "/ My
Generation”  (Arista).
Since her accident Patti
obviously hasn’t been
able to bring out much
new stuff. So an
anxious Arista has re-
vived probably her two
most revered cuts but
with a cunning differ-
ence.

For ‘the first time in this
country the live version of
"My Generation " appears
unexpurgated. e famous
aren't deleted.

electric shock
interpretation  of  these
seminal numbers never fails
to ignite. But you know alt
this anyway.

LEROY SM ART/1.
M

Coscrver,
ning rasta hymn
witl passion DK
Leroy Smart. The Abbyssin-
“Satta Massa Gan
thychm has seidom been put
0 better use Even |
sounds fervently ngmeou. on
the deejay version. The B-side
brilliant but
by, the
e to convert even
the most weakhearted Babv-
lonians

ALBERTO Y LOST TRIOS
PARANOIAS:  “ Snuft
Rock ™ (Stiff). Four
ficent  pastiches
lunatics  who coined ~ Snuff
Rock and s sttendant musi-
cal Sleak! The comes
with the  customary St
trademarks eg “ Dedicated To
ecca”” nestles beside the
matrix number; producer Nick
Lowe becomes Mick: the track
{itles are on the wiong sides
ey incidentally,
 Smulin lee'nul * Snuffin’
In A Babylon kil and
Gabbing On Life." which
a brilliant send -up of Mr Rot-
ten He should love it

Mainstream

@ MEAL TICKET: “ Yesier-
day's Music™ (EMI Interna-

ROY:

¢
5).  Stun-
dehvered
the great

Dlim

tional). A big disappointment.
The band have built up
sturdy live reputation with

their Robbie Robertson-
styled approach but thls effort
comes across like thinned-
down Blood, Sweat and Tears
— which is not 100 surpris-
ing as BS&T vocalist David
Clayton-Thomas part-penned
1t. Drab and ponderous.

PHIL MANZANERA/801:
Filght 19" (Polydor). Hark
at this for a guest list: Eno,
Eddie Jobson, Simon Phillips,
Kevin ~ Godley. Lol Crem
(complete_with their gizmo),
Bili MacCormick and Simon
Ainley Couple that to Man-

zanera’s track record
dent in the excellent Diamond
Head and 801 projects and
you'd tend to think this must
be a goodie. It isn't. It isn't
even BAD Its just nothing,
a piece of throwaway pop In
the 10cc ven.

@ BADGER: “ Night Of Love "
The chorus

Whaasaat? Cloth eared  rub-

® GARY GLITTER: *Oh
What A Fool I've Been™
(Arista). Gary returns to form
with what could just turn out
1o be one of his classics The
early style has been ditched
in favour of an understated,
well-oiled purr sround the
simplest of riffs.

THE

“ 0" BAND: “ Look

Look To The

bad heavy, metal treatment

® SONS OF CHAMPLIN:
“Loving 1s Why" (Ariols
America). In 1963 the Sons
produced some light but wiry
West Coast rock on the double
al hum il Looun Up Naturally *
In Big Band Pop
wllh a duh of Hlll & Oates
soul The choked production
pulls the song in far too many
different directions at one
time From the album of the
same name.

® JOEY AND THE HOT
SHOTS: *Skate City Run™
(UA). Yet more sidewalk sur-
farama. Pure exploitation for
the now craze.

@ GIORGIO; “ From Here To
Eternity *  (Oasis). Robotoid
dervish disco where the sub
Donna Summer backing track
is hammered out with the n-
sistency of a Japanese torture.
Should be enormous.

@ BUDDY HOLLY AND THE
] : “Maybe Baby "/
“Think It Over"/" That'll Be
Day /" It's
(MCA). Released to coincide
with the second Buddy Holly

Reggae by Dave Ramsden

@ DENNIS BROWN: * Have No Fear' (Pen-
guin). Another perfect song from the best

s singer around. This is the one that  ment of the same rhy
Dillinger, toasted on’ the superb * Flat Foot BRENT DO
Hustling " A Niney production Sky Note). Another good Al
® MMy LONDOR:  Moving @er geting an
minal). Typicaily spare and suble NCR TR

production for this underrated singer and &
pleasant song reminiscent of Traditton’s hit °
You " (Lovers Rock) Senhmemﬂ number on
the aptly named label that brought you Brown
Supar's hits Fine if you hke that kind of

of the same title last yea

T

@ TRINITY: “ Up Town Girl ~ (Conflict). The

best of the newer deejays with a similarly
i " Three Plece Suit |

fude (ollow up to his

A toast to Jobnny Clarke's
TECHNIQUES:

Rarih Gems

1
“Love 15 Not A Gambl
). reworking of an old
‘reasure Isle tune Ranking Trevor showing

'hlllk but 1t

song.

signs of improving on the deefay version
though he can't match U

thm
WE: Glrl 1 Have Got A Da

up':lle Not as good as his own

mediocre lnlllng hv Jah Thcml
D CAl

00

Roy: m.ll Axe * (Virgin Disco 45).
u Rov sounding better than he has for a lonj
time with this toast to the classic Bob Marley

Week (September 7-14). Last
year's Holly event, organised
w0 celebrate his posthumous
fortieth birthday, proved so
tuccessful that & sequel was
planned to milk some more

money from the legend. At
lezu this EP. redresses the
ance after that gruesome
Denny Laine album “ Holly
Days”

BOOZY: “ Angela ™ (Decca).

utch six-piece who won't get

enywhere with this pedestrian
hat hustle

® STAR IES: * Star
Ladies " (Anchor). Jonathan
King demolishes the current
Floaters® hit in another
quickfire junkets, A dozen
photography models breathe
astrological inanities.

@ RICKARD BROTHERS:
Broken Hearted Avenue *
(Polydor) New Faces discov-
to gk like
pnny hairdresse:
song by the Hiies/Sheridan,
Lee tcam who brought us
** Angelo.” Diluted Abba which
will “sell by the truckioad
*Orrible.

@ RINGO: “ Drowing In The
Saga Of Love" (Polydor).
Ringo turna In his. twiighi
years to Gamble and Huff for
material and Arf Mardin for
production What might have

voice

FRAMPTON:
®signed, Suled Dellvered
(I'm Yolirs) ™ ). One of

those pulorm.m.u where you
get the feeling that all in-
volved spend more time con-
Erllulllmg one another than

Tnll superior 1s like
imidly xugxestm; that Jim:
H!ndnl has sibly more
charisma than McKeown

@ DANNY MIRROK “1 Re-

member Presley »
(S(one), SKII" JACKSON.
“The Greatest Star Of All™

{Alaska): My worst fears con-

Roy’s classic treat-

%3
ton Ellig tune
sant enough except for some

OLYN: “} Admire

sweet for my taste.

firmed  The
tributes gathers force dlll]r
These y
bad
the Mirror effort has been en-
dorsed as the official tribute
single for the Presley Fan
b

flond of Elvie

two are unspeakabl
What's omazing s thal

“ Misty

® JESS DEN:
Roses ™ (ljllndL dess sban:
dons blue-eyed soul

declaims n
press release,
gve me time (o express feel-

e

lctompln n,
* songs whel

1ng, to contemparise what the

bailadeers were doing in the

Forties.” A foollsh maove.
Jess, if this stinky, candle-it
version of the Harden

is representative. You're
olin Blunstone. From the
Ihnm “ The Player Not The
Game."

@ RITA COOLIDGE: *(Your

Love Has Lifted Me) Higher

And Higher " (A&M). Material

for a guest spol on a TV

spectacular. ronly,  con-

gelled stilted. Frnm lhe album
* Anytime, Anywher

S

° ELY: “ Gambler's
Bride” (MCA): LORETTA
LYNN: eshers Got | You''
(MCA):__HOYT

AXTON:
LI;M This Candle ™ (MCA)

to enthusiasm on thi
(From the
Ely ). Loretia revives

centred exclusively around the

heartbreak lady. 1 Remember
Patsy Cline." Hoyt has lyrics
like v Just likz a bouncing

blll/Commg off the wlll/ln
the playground of life.” Tt
mosey: llm\ half-exhausted
(From lhe album " Snowbtind
Friend

THE LOVIN' SPOONFUFL:
Sdream 1 Do Be.
iy Mulc?"/" St

Tue  City =/ Nashville

(Buddnl\), MUN

town "/ Donl Slnp In The
** The

ubw Other Man's
Grass Is Always Greener "/
** Colour My World ™ (Pye),
'OMM &

T Y JAMES
SH()NDELLS “ Mony Mony /
Panky " /“Crynu

Blue _Persuasion /% Crimsan
Angd Clover ™ (Pye). [ haven't
lost my marbles yel The rea-
son for this unlikely batch is
1o inform you Pye are
izsuing what they term -

Deal 4 Tracks" 2.
form. Later contenders wil
Melame

Spoonful the Shondells
are worth hunting down if you
don’t  already have them
“Crimson And Clover * issan
especial joy, to rediscover

S|ipstream

AYNE KRAMER: * Ram-

1o Rose"/" Get
Snme" (Sl(ﬂwlck) A case
where the causc outweighs

the product. Let the truncated
lingr notes do the talkin;
“Ths record costs £1 05
Wayne Kramer was once in &
band calle¢ MC5. He is cur-
rently serving five years for
conspiracy _to trafic  in
% i DO not
less or more.” All the money
received will go into a special
ank nccoun( for the rated
ead guita: The music?
Well lhe verslon of ** Rambhn"
't_equal that on

The Jams” A

falsetto  shrieks

aga uninspired  guitar
work. " Get Some ™ js an im-
provement — gutsier voeals

and more fluent guitar
EXI ILE: Don't Tax Me:
EP* (Boring Records).
New wave four-piece from
Glasgow. A DIY effort whose
Eroducllon is rougher than a
ear’s r. Still a brnve
enough lllem with
he"lrlckl

You, " and
* W!ndm[ll " where the vocal-
ist comes on like a sedated
Patti Smith.

KRISTOFFERSON:

The
Debut_ single (rom
hiswick spin-off Jabel Thrust.
which will act as a catchment
3 ol product.
A double A-side, * Werewolf
15 full of ghoulish guitars and
Transylvanian effects *Dras
re-works  John  Zacherl

hulmr classic of 57 where
ne yled limerick

e gatar, he warbles » home

fnllnw! another The original
definitely has the edge The
cover, by the way, neatly d

ll- es the overblown precious-

s of the goster for A
Sllr 1s Born ™

“M.K.: “ Delirious * (RAK).
The Heavy Metal Kids
are now abbreviated to the
mysterious HMK An sll-out,
ferocious attack wn the grand
manner pre Mickie
Most  Avoid or surrender
really.

ONDON: * Summer of

Love/“No  Time"/
“Friday On My Mind"/
 Stouzsie Sue = (CA), When

we going to stop LOOK-
NG BACK Instead of concen
trating on what is now or
what may, be. The Summer Of
Love was ten years ago and

It
was just a big mess” then
bring back Led Zeppelin. Lon-
don have a_teasonable line
in commercial riffs which
hover around the teenbeat on

“Siouxsie Sue” Very un-
exceptional.
R FEELGOOD: “She's A

Windup "/* Hi-Rise "/
“ Homework ™ (UA). A com-
hardy

tent  but vintage
three tracker from the lords
B madness, * Windu

The yrics ring of P F. Sloan,
baby you fumbled As
a chlld you stumbled /As a girl
you've “been humbled/White
dreams have crumbled *

LAUGHTER AND THE
DOGS: ** Where
All The Boot Boys
“You're A Bore™ (Decca)
The concept of Slaughter on
ecca
follow-up to *
Really High” on Rabid,
Manchester band deliver more
formula buzzsaw dementia
See their hysuncll perform-
ance in Letts’ film ' The
Origina! Punk Rock Movie ™
where lead singer Wayne Bar-
rett, attired in a black gown
and tons of talcum powder,
mercilessly taunts the audi®
ence.

ARSEILLES: “Do It The

French Way ™ (Varese
Internationsl). A new Liver-
pool band, though obviously
La Belle S e figures larg-
ely. They offer advice. “If
you're having trouble with
your private life between the
Sheet . do it the French
way bcenule the French way
s best” A hint of early
Sweet minus the Chinnichap
finish. Routine.

JOHN CALE: “ Animal Jus-

tice ™ (lliegal). John's
first release in over two years
and it marks a return to the

and
(recordeg live at their recent
Canvey lIsland party) doesn't
capture the onstage mrllls of
thelr * Stupidity ** atbum.

IM FOWLEY: “The Trip"/
“Besuliful People” (=
land). A favourile new wave
umln. round is the Summer
6" ?llnes‘ the London
sm.le this week). Well, here’s
an authentic artefact from the
period. Doubtless Island have
reactivated this gem to con-
nect with the growing Fowley
re-appraisal. On * Trip” the
erratic genius exhorts every-
cne to cy-In-The-Sky
e qumussenml garage-
band noise which features a
classic, juddering organ
“Beautiful People” might
Just be mistaken as a fore-
runner for J. Richman Ac-
companied by & simple acous-

all, concern,
Tllegal Side one has two
second rate tracks — a 3
'elled Verlxon of Chuck’s

{not a patch on
lhe “Helrlbrenk Hotel * re-
interpretation) plus ** Chicken
Shit * which relates to the
Inddenl last April when John

ead mark you)
(‘mcken on stage at the Croy-
don Greyhound.

It's droned mayhem with
touches of * Murder Mystery ™
as Cale tears out a cracked
voice. The real meat lies on
side two, which comprises an
elght-minute cut called
* Hedda Gabler.” John per-
forms a post mortem on the
Ibsen making
usual outlandish connections
Icy. dense. harsh, stately with
thick-edged drums and ringing
guitar, It should grow and
consume like a psychosis

“Certainly the
British country
programmes will

fits their formats
..butthe musicis
fresh and contem-

tind that his album

porary enough to gain

plays on many other

programmes as well”
MUSIC WEEK

¥

-

“‘Joe Ely’is a very strong debut album from an important
new name, and it’s got a lot within its tracks that’s gonna
make the album be listened to time and time again”
COUNTRY MUSIC PEOPLE

“JOEELY” OUT NOW ON

MCA R=C

=CORDS

“Thisisa
rarity: a country
album without a
duff cut: an
impressive
achievement for
adebut. I think
wellbe hearing
alot more of Joc
Ely in the future”

MELODY MAKER

AN faweorrdle

0! Fute ey Lin

T A
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Caught in

the Act

Elvis
dies a

death

PART from the inebriated gent observed
threatening the St. John ambulance ladies
trying to lay him on a blanket and take his photo-
graph, it was a quiet, nay peaceful Saturday
afternoon at Crystal Palace Garden Party.
Perhaps a shade too peaceful for Elvis Costello, who
burst upon the stage steaming with passion, straight from

THE JAM a vital band rooted in Seventies' reality.

the stews of the Nashville Rooms only to be confronted back reporting that you could | “Less Than Zem." and “Lip
with the biggest exhibition e - h-rdly he-r a no.;.'I Seul-vlche.':’ had no effect. x
of N v sunlight, even the systom seemed a uuin. eeling
m':,‘"s';‘:,:g’a‘l’;lm“d“ ety i ofhes ek werid have A un. 2t e haif [ that 1 had iheard! the: main
ecrtWatib oreO L sBTaad] agreed that he died power, I suddenly | theme that forms the basls of
v death. At one point 1 e nm L only a few | many of Costellds songs
1t should have been the | observed exactly two people | feet awa horn | before  somewhere.  The
wonder singer and composer's | out of an estlmmted crowd of | cabinets ey possible 1o | metody of “Listen To
big day. Expectations were | 20,000 clapping and they | conduct a perfectly normal | Falling Of Rain,” kept
hlgh A friend told me that | were both in the press | comversation. I could lmagine ng But then he
waiting 18 years | enclosure. that Elvis in a club situation | probably using the pop song
e business” for Whatever happened to all | would be quite powerful, but { structure merely as s vehicle
someone Mke Elvis Costelio. | his fans? either due rves or | In order to provide ironic
The man himself raced on To be falr to Elvis his big | frustration he did not seem | contrast with his own biter
stage with his tight little oblem was a strong breeze to ki to pace his sel. | thoughts. 1 enjoyed the band
band, the Attractions, and owing towards the stage One  number How, however, featuring Pete
Iaunched himself into a | carrying most of his fine | another with birely a pause, | Thomas (¢ ), ruce
succession of songs nearly att | words and heartfelt senti- | and most of the audience had | Thi (bass) and  Steve
at the same tempo and pitch. | ments back into the shell- | obviously never heard Mason _(keyboards).
Despite his most manful noert bowl. Mad- | material before, Thus It was a day of worthjes,
efforts to arouse the crowds | ager Jake Riviera who rushed | like “Weicome To The Work- | without any real excitement.
stretched out in the warm | out into the audience came | ing " “No A Crawier and Brang X kicked

off | the day, he iatter
laying 8 workmanlike set
fetore rushing off to France
for another festival iz
Southside Johnny and the
Asbury Jukes were excellent
4 raunchy rock a

wha remind of Zoot
Money's Big Roll Bana. of e
1964 era, or even the original
Amen Corner.

the soul licks a'coming.
Applause came freely and the
feeting of Sixties nostalgia

played

Like 1 Know,” the old Sam &

Dave anthem. y  were

grected with a tumuli of
huzzahs.

Saatana caused many gui-
tarists In the audience to
wander about moaning “They
should cut his (Carios) hand
off, he's too I And the
moustachioed gent with the
axe sure let loose & success-
sion of Mery runs, heiping to
whip & pertuuhn-llden band
10 hel ecstasy over
repetitive m- Just  for
contrast they actually played
the Zombles' old hit “She's
Not There,” which
rows.

1 personaily remained un-
reoved by Santana while all
arcund were cheeri ne. 1t's all
that Latn America Tieo Theo
rhythm 1 newer liked, zven at
the Patais. 1U's too much like
Ed Ros the

could piay, and Harvey Goid-
smith and Michael Alfandary
looked reasonably  happy,

there wers no  backstage
rows, the slln shone so who's
complaining? —  CHRIS

JOHN MARTYN

L 1 encountered
John Martyn was et uni-

I HARVEYBANDY

rsity amig an adoring cross-
ence, and then the

of the cult esote-
00

pal * case
Tag/ecitical

popular
makes for & M ﬁﬂllllv Tollowing
which _ half-resents  outsiders,

o as ey are  metween

sweaty ulm nup

1 lubricates
velu .nan “rather than grates
des, ust_this

But this is
revival group nor
=R

at
i Seventie mm,
in The C l‘y and
ed

when

/Ife ooms,

ay.

The former is a fne sang.
e kids

they pnyu the Nash:
London, on Satur-

renes,

Mortar”,

Weller 13 mors In tune with the
he'

iven credit for.

me
ybody #15
have reirestid

O

s 1o
i wholesala

ects

B0: Somehow the whole evaning
ems to fall within a

Sivcem mood o tate-nIght muslc

far when you're

wistful or both,
Sometimes he goes _over the

top fn his one-man Fioyd bit,

putting Just tee many meanders
in but at other

and “Spenser T
for sympathetic
You got it, Jonn

deserves ai
good reviews he gets. — CHRIS
BRAZIER.

THEJAM

For o oias Mids probabt
dig out

g0

P

l.lllnq

they were
ey wouldn't be se

S(arbyeTd fondle offici
otes — Highway Sixties rors

paihticiens ¢ nnw
its uid

d
Bagn musteilly suber
Seumirack {3 performed -m-

aimplluu freneticism,
arp in 'vtrylhlnr
they n-stage
stons 10 'the munlnn of gultar
¢ melodic vocal-

clud
lllulll.n n Swesps away ihat son

p.rle(lly N Akaliedl nnlouo..
“The

uml o
Du \Us Infinitely iheihkiest

Suppor\ln' were the Joit, &

Important soulluiness. — EHRIS
BRAZIER.

MRS.BLACKHOUSE

"YOU WONT HEAR IT
SO BUYIT!

marketed by
phonogram

MOUNTAIN

TOP 32
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Records: the
price of love

1 AM APPALLED by the way the price of
rock albums has soared vmullly unchecked
over the past few years. 1 am talking about
single albums almost doubling in price since
1973 when I first started buylng albums,
and double albums rising from £3.00 to
some nowadays unﬂlnf at £6.99.

Admittedly some of this price rise must be
atiributed to the economic chaos the country
hag been in recently, but this doesn’t account
for the total rise. Due to the Increasing mum-
ber of 12-Inch singles being issued at the
moment, the viny) mm.u that the mord
industry suffered a few
over, 30 the price should hll or at ltul sll
stabje instead of constantly increasing wil
every new album that is release

To check the rising price of albums, )} pro-
zo‘: l!n:ohun packaging 1houla be bmu.m
o er

moment.

Finally. it scems to me that the slbums with
the highest prices are those released by the so
calleg glants; for example, “Going For The One"
retailing at £3.99, some Pink Floyd albums
seiling for £4.10 and ELP's “Works Volume 1"

Sllnly this would add extra fuel to the argu-
ment of the punks against these giants, who
seem to be squeezing their audience for every
penny they have, not only with albums but
also at concerts as well. — GAl RY UCKLtY
Briseham, Close, Brixham, S. De:
® LP WINNER

IT IS TIME to defend record shops, in par-
ticular the case for implementing record booths
50 that the tnn!umer can listen to n.e produu
before™ There are two

PasiBegatasiathn perfectly A scaab il v

TR R VeI as Sk eh aa Mg heReon me o]
type of sieeve. Gatefolds are quite unneces-
sary as lyrics sleeve notes can be printed on
the lnner sleeve; and sleeves such as the one
housing “Going For The One” by Yes is iter
extravagance!

ondly, the perks released with atbums
Le. posters, stickers, EPs, elc, should be cut out
aitogether and sold over the counter if the
customer wants them, However, though I feel
that album prices should be checked, the
amount of vinyl used should NOT be reduced,
as the quality of albums Is bad enough at the

ing
“():1 Most customers insist on buylng unplayed

uct_ which we obviously cannot guarantee
f everybody insists on listening to their record
before purchasing;

(2) It is mom annoying when customers con-
tinually ask to listen to albums that they have
no intention of buylng.

role of the record retailer Is 1o sell
records and to look after regular customers,
not to play records for anybody who llku
a couple of tracks off an atbum, and who
quires a free iistening. — PAUL DAVIS, Dor-
chester Gdms, Finchley, London,

LTHOUGH 1 agree with Still, what is and what is the English Ianlnlge hlmgl a
Michael Watts aboul  nol remain & new concept 1o
what he does not regard as  subjective judgment, —_ "bonm' " There is nolhln; .I
rock art (however complex or  PAUL PHILO, Bedford Road, all wrong with the lyrics that
classically  derivative Yes, South Woodford, London. Pete Sinfleld and Greg Lake
Genesis or ELP make their @ LP WINNER have written.

sound. it remains for the
most part spiritually void),

As for lhe accordion piece
during the song, well, the

the examples he gives for lN reply to K Modaber's tlch sounds are beautiful to

qualifying as art seem self-

terribly innocent letter anyone  with an  under-
conscioug efforts to be sig- (MM  Mailbag,
mflcant and meamngful  since when has

August 20),  standing of music (using the
e Music word in the proper sense and

(Capital S and M) in the case
of Steely Dan and Springs-
teen, or " just unconsidered
(albeit deeply (elt) oataral
exuberance in the of
Marley and Wonder.
in the main (and I
include gaod, exciting, in-
ntive music in this) tends
to impart one single emotion

The

s <

encampassing :nitial passion,

- rejestion, remorse and fmal
resignation,  Lou  Reed's

“Heren” resolution, regret,

dwspaic and ultimate terror

BOMM Mattbas Sevesber

WILLIAM BEAMISH &
CO. can’t get a record
deal cos they ain't punk
or reggae? B— to that!

There’s a third laclor n
the equation: us|
ness, and AUDIENCE If ya

make music large audiences
snjoy, the bustness will
want to know (look at the
Enid second time around!!)

Sure you guita night to
make any kinda music you
want, but nobody awes you a

Hvng — ask any jazz or
o e T R
kinda  Arts

Cotneit Grant® Ignare. the
o01d tompanies and managers
et cut there and PLAY any-
where thet'll  have you —
pubs, priscoa, youth  clubs,
ity you can‘t feol an
sudience — TOM ROBIN-
SON (of the Tom Robinson
Blmﬁ Highgut Ay Lon-

® iF WINNFR

i Besmish

week's MM, w4 mip bbad
fwed wiih tne sis
twude  from
Seoaties  mbcmpnintd - nd
record companis  tht  Mr
Beamish h..t Sxprriencid

n pur L 10V 1R Rrune
Wng hicrest Th w Hena. et
war  na nwe
rOgEe T we diki bashig sur

heads aganst & brick wall.
The gigs ged 10
P g T
e 3
with Mr Beamith's band.

of all the company representa-
tives we mvited t0 Our gigs.

played London’ gigs 0 g
X3

have been everyone'’s cup of
tea, but surely we deserved

panies rejected us out of hand

u cause
of the band's eventual split—

b.-o ¥ the ey player
to try and get things going

William Beamish complained of the punk stranglehold on today's

are fn the same position,
playing their own music but
etting no feedback from the
“blx OK, new wave bands
sell at the moment, but there’s
an awful lot of people who'd
rather listen to something
else —~— KEVIN PIKE, St
Ajbans  Rd, Kingst:

music. Sorfle readcrs reply awe, pity, compassion

(love ot [rustration or pity,
el:) n_a single instance of
. This urgency and sim-
Diicity 18 its girengtl
en  more than one

red retrospective
then pop music can

h.
Wh
emotionat theme Is_explored
nd the Ume perspective 15
lengthened to more_than just
the ususl “nowness” in &
conside

successful examples
sprin, to mind
Baltad In Plam D.

enmpelling  Interweaving

cold indifference:  and

Hen-
punk — old wave |f you Jike) drix's version of ‘All Along
bands hke Z Bends, Saboteur The Watch Tower™ This

the Sunday Band? The almost transcends an and

talent’s there if only you'd becomes a religious ex
take off your blinkers and pertence, it becomes at times
s’

a mystical revelation of the

ook for it —
COLLINS,  Blackburn  Rd, inner workings  of  the
West Croydon, Surrey. cusmos

Industry” ever claimed to be
“a youth industry"?

look st the American
“trade”  Magazine Bitlboard
would  immediately  dispel

referred to_unemotionally as

“product’. There are various

kmds of “product.” You ¢
“pop” praduct, “‘soul’

producl and now the distinct

probabihity of | T

duct. This produu i sol

a matket (not people, a2

marker)

Similarty, there are differ-
ent types of market, just as
there are different products
Product 13 allucated a market
by surveys and probe sales

u can get a white market,
a  biack market, yout
marketa _and middié-aged

not just bangs and screeches
being squcezed out of an
instrument by someone who
be ter employ
GG AR lruck)

In this day and age, groups
fike Emerson Lake & balmer
should be treated with re-
spect and not uushea under
foot by new grou who
have been blown completely
out of proportion by com-
panies wno . Obviously have
more money of stupidity than
sense ALEX (i
Daphne Gardens, cnlngvmd
Londor

J[ HATE t0 add my voice to

the clamour stirred up by
the new wnve, but I feel thx
a few points from my rece:

GREG KE

markets A hest of markets
exist

The new Stranglers’ album
is “product that has achieved

Thames, Surrey.

WILLIAM BEAMISH'S {etter
has shown the true attitude
of the record business On the
one hand, they say that they
intend to cover all aspeets of
populer music, and, en the
other hand, nét wanlmg o

music, are anly .v;mn. up

k nds — if It moves,
has #piky hair and ripped T
shirts, s L up  What a
patheti sttituds  Punk W not
the enly muws prople buy and
lmten (0 What's
happen when the
form ot mush e
they find they've got all L ez
punk bends on their bosks
under cantrict for the nent

1 seem (¢ remen ber r"dlr-
an artiche Jawt e
l(-n Club Punk festivel .h-n

interest tw decent (not

Elvis: man,
myth, magic?

THIS Elvis business really has got out of proportion.

way people try to make him into a God is really
pathetic; he was no different to anyone else, only
human.

The way his body “lay in state” with flags flying
at half-mast was really sickening. Who the hell do
people think he was? Kennedy? Churchill> Don't make
me laugh. He was Just an ageing entertainer living on
past glories.

People say tha: without him we wouldn't have the
Bealley or Stones; what rubbish, especially in the latter
case. The Slonﬁ roots le in Kh(‘ same place as Pres-
ley’s, R *n" B, and therefore they owe Presley nothing.
But where would Presley have gcen without R&B' He
just happened to be in the right place al the right
time, — P. VAINCE, Beckfield Farm Bungalow, Thet-
ford Road. Northwoid, Thetford, Nortotk.

WHILE FLVIS lived there was the hope thal he'd come
through again Now there’s no hope. Rock 'n’ roll really
has gone down the tubes. Take it away, punks, it's
sl yours' — PAUL BARRETT, Queens Road, Penarth,

between
pup and the minarity, special
i3t market that the punks
are

“The Music Industry” is
exactly what the name
implies, an industry pro-

the farm of dollars. pounds,
rands or yen? They make no
bones st 1t
Why are you afraid ot the
truth? The fuct thet youne
peﬂple est mest dows nat
slaughterhause — »
youth indusiry  The. same
thing applist 1o the “Music
Industry - ATCH
MEHTA,  Dryden uoun.
Oundle ' School, Oundle, Nr
Peterborough, Northants.

l!‘s 8 froat pty e ser that
he Shakous talats of
mupicien  héve

N artele

e

1w, Crig
Surpries

drecusmang ¢

l Sex Pistols lnd
Eivis Costello gigs at The
Penthouse,  Scarl rough, are
worth mentioning

fter  hearing so much
about how the Pistols are
o the fane, 1 wat
surprised that
mixed  with audience
before and after his set the
Pistols chose to remam alcof

Elvis  was

ton pleased to
photographs,
Pmtal%, m order (one presum-
€s) to subject us to large
posters of J Roiten at £1 a
time, banned all camoras.

Finally, while Elvis was
brought back by a rapturous
reception for two encures, we
witnessed the pathetic spec
tacle of a Sex Pistols romdre
goading  the audience by
dbure, and eventually having
to lecd the chanting himselt
i order to bring X the
band who had ne desire for
superstar g trippin,

hwve delihetately given

no  epinton  of  the music
content of either concert but
merels with to anneunce that
the Sex Pistols have jeined
the old l‘ru and Tories cen
sleep woundly again. And did
you lmm that J. Rotten and
S Vs bn!h r k of twic
and aftw wheve? -
DOUGLAS SMAH Monlflelh
Road,  Broughty  Ferry,
Dundec.
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in anything like a normal, of being turned into one of thing That You Wanna Do.” Iadr‘:ike professional, #imply sounded like a bit of a

Chns Welch orderly fashion. It was tes those probing documentarles “Is a bit Mick Mouse, this Wi away. R
breaks and h ple bare me'lr souls show,” he said as he came off "It appatiing,”

0 split-second  where peoj L
timing versus artistic tem- and the holes in their socks the rostrum, indicating that Stewart. “Now they are only Just put together in time and

re 3 from perament and inexperience before cameras so discreet he and the boys had been going to show half the song remalned untitled, a bit of

I thought it funny but I'm  that nobody seems aware of hanging around In the studio or pull it out We'll do Top casual rock jamming But it

sure producer Muriel Young their presence. afl day waiting to do their bit ~ Of The Pops instead. Let's was fun to see them together

didmt, nor did, the manager i was just like The World  Generation” X rrived red  go!” He made a move for the and they sounded pretly
Manchester of Generation X who turned About Us The cast of of hair and pink of cheeks, exits. but the band stayed funky with ~Marc blazing
up three hours late without characters included Marc's somewhat breathless from a on, and later Granada con- enthusiastically — on  lead
. ) any equipment, nor Barrie . recently, disastrous day spent on the firmed that X would be m iar.

on David Bowie's  Mssters and i tamous Rods  recovered from "s nervous MI. A brokendown van, no the show, And to complete the at-

who never got lo appear on  collapse that he threatened equipment available —  the While the September 28  mosphere of revivalism, Marc
the show  after = waiting would be brought on again f bad news experienced by show was still being recorded  launched himsell into “Debo-

)

around for two days. Barbara De Witt said another ~many a group. the day’s edition was going rah” a new version which
appeal’al'lce In nt, the  wor Barbara witt, But it didn't stop them out featuring Marc singing had to be cut when the
miracle of editing and techni. David's American PR lsdy adopting the aggressive atti- “Let's Dance”, the old Chria  backing track seemed to g0

cal wizardry, the show will who wanted to know what tude expected of a new wave Montez hit which sounded out of sequence. *i don

{J
on Marc Bo'an S o out complete with the Keith Altham was doing combo. As offers were being  Pretty good given the Bolan mind  lip-synching. but
ods, and David making a bringing so many press in made to lend them equipment treatment, a5 well as his new when 1ts the WRONG verse

a ™ rare British television appear- her artist's wake, Bob Hart they  discussed  jokingly, single “Celebrate Summer. - " tumplained NMare tartly
telews'on show ance on all ITV regions on of the Sun, anxious to see whether or not to smash up Now it was time for the Sudenly there cami 2 bel:

Wednesday, September 28 at  Keith Altham buying him a Marc's guitar, “What will it 3tudio to be cleared while owed aupouncemen — - Will

4.20 pm. But it would have drink {(“You're the only cost us — 400 quld? Marc and David rehearsed anybody not on the show

uitars were  their big number. Momentar- pleate leave the studio!”

been more exciting If they publicist | can't afford to ventually g t
7y H. that' n had videosd the dramas taking  have lunch with”), Jefl Dex- lent, including Rod Paul ily eluding the bodyguard 1 Onee more we were herded
3 at's really piace in and around the ter, Sixties hippie deejay, and  Gray's bass (he told me that managed fo hide behind a dutmde “Oh why did  we

nos

Polaroid! You've studio partner with Tony if the X-men smashed up his  pfece of scenery as Bolan and  come> said the Rods. also
h  hustled away

i Marc was in his clement as  Gourvish in Marc's manage  bass gurtar, he would smash Bowic joined forces witl
golta keep that end- , NGCWE "G Gha part  ment, the sad Mr Goarvish them ‘up) Herbie Flowers, Dino Dines hiied 35
ing! time artistic director. As one  resplendent In genume 1968 Miracultusly, amplifiers and  Tony Newman It conlinued on p
David Bowie rocked with  Studio buss was forced 1o leddy boy lacket, and Enc and were  pro-
laughter @nd Marc Bolan €laculate when Marc was  Hall, the man ¥rom E cured and X
wiped away the tears that bellowing  structuns "l The whole party deseended stormed  into  their  big

mare. The great day when ot Ve gotta  teke oty @ sively sngelic  In fe
probie

wenileman

o - ry don’t Xnow why I'm the floor by tran  upnn  Mlanchester  number  “Your Gemeration,”
R:d 'lhf;:l'"ml“iml.o :ur:‘\n:;s Taneer - Said Morc ~When  un the #ay  bemng l!m:‘ Billy m]m their pretly THE
v Sht-  yew vs 20t your neme up W e studio by  lend winger lockmg A R
I D » d u
®
-

David und Marc wers ™ res pun eibibities charmingl pl s wall I found »

unitad for @ TV Show will _ The show wed born wuc dt  vho brol sameding in front clppns their _paries:sanie

ass mto the histury books By dream o o modis f up ssving “Youll heve to lene speioe thet asust

52 o w tha aonlee gpn. . e datine back () when he | ave = Coem® 1kl mandal o inlung / LIMITED
N . g InturyBe v wpected te mest him st the e ssbsas ot wiudie e

miew never filmed Lurslom  tobes iy Hery b Iront guts when 1 got hems  the ech EDITIONS

fwd rapudly awa,
di

Porhaps st sheuld s Wl invite  hie fesssdite  thet sght, helding up bath But nerstion X i m
Lvar widwostapwd Far the et BSSH setibth, de & DIt o ehiut  beeds to bar Any  further  eenfer wes ok e Thes ;
w in the wetiee M at Sod geserslly semp § up in hed te play the nuwiber ao
by (R NI . Largst 4 b bt f [
- » f . . . ailing peeply 1 tantls be oy o
p 1n .

COMMEM.
WATCHES
17-JEWEL

gty
ureed sut te lw v
yuch p;(h * aod ugn Jirest iwn "

Unramatt . oer
o o ot e w 7 SWISS MVT.
e idle o Miamr, wr " '
] g T — penth  frinds beping o e Dasid £12.50
. e Wi - W witer b shmmcs  frem the :
Tah ylte  suesr™  “Nah o surse ot emne for mey peen rupp
soed 10 gn  Stowght an o die, aur old CAI'L Tt Btrenge  Whee  me ] aen't es sure Check it
. oa . ted Seme Pecpw Will [wi was  wut® Bawntually he ssmbled
" winutes Jter MErC  the rather &pt wong  being W Us mards by the sisth
dx'y Man uh Jw the currider  denced o b¥  Hewr! Throb  sttesmspl. “My brein  wween ¢
wils “What shall how's treupe of qirl  senm o e he For further information write or call
ooy

sowrding st fir
cheeter studum st Widnes-
oy

The clash  betwssn  atd
wave  wnd new  we

the  show's De _ v
e e S "R v oo || TORCHWORTH LTD. S s

o - rwber bt tor thear reusins

urther  hesgtosnsd by the restin  that On  cenw the "’ d " X

pwwr ot trade  uniony and pard Might hve  Herre Mestors ino ey ared postener Murs Phone: 01-493 8933 or 01-629 2965
the  eengenital  tnabslity  of heulest shirt  —  miming » their Pellomed  abuse  sorhe

rook perph lo gt 1 together The whels de we werihy beching trah an "D Any tudk " Murml, »

/ NEW3TRACK HIT SINGLE

" ¢THEN SHE

KISSED ME*
@ i




azareth

THEIR FIRST E.P.
A
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LOVE HURTS ‘- THIS FLIGHT TONIGHT
BROKEN DOWN ANGEL - HAIR OF THE DOG
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Steely Dan: more
enlgma variations

DAl ABCL
‘Donsid ng.n uua vocsls.
lynl es 2018 and police whisile!

alter Backer  (Quiter, bass!
Harne arranged

STeRLY,

parad
Parks (guitars) ang Michasl o......
tran (piano) wah

y !
ABC Recocda Studios
$ound Labs, ‘Holywood and ABR
Yrudes NYC

THE general history
of Steely Dan has
been their progression
from music rooted
firmly in the Top 40
rock idiom to a more
“cool " sound that has
affinities with the West
Coast jazz of a decade
ago. In retrospect, the
essential change came
with  the departure
after * Pretzel Logic”
of Jeff Baxter and his
hot-licks style of guitar
playing.

Succeeding albums have
relied upon an ever-expand.
mg group of sessionmen,
drawn largely from the Los
Angeles jazz community,
that Donald Fagen and
Walter Becker have judi-
ciously employed  while
pursuing studlo perfection
(they haven't toured since
1974).

On  “Aja," their latest
ot wihilh 8 apparently
been re-mixed 13 times 1
the past five months, they
move further away than ever
from their first ABC record
Denny Dias, the guitarnst
who was oné of the original
members, 1s given oniy a bit
part {on the title track) as
Fagen and Becker turn deci-
sively from a guitar sound
towards the horn and charts
of Tom Scotl, an arranger
and conductor who has also,

rse, helped Joni Mi
chell transform her material

“Aj, which I take to be

a reference to a giri — an:
other  olterss —"ls nighly
unfikely 1o reconcile Steely

those who prefer
their earlier albums It rocks
but discreetly, and Fagen and
Becker are more  obviously

concerned to  extend their
arranging _ abilities  both
“Deacon  Blues” and “Aja"

itsell are over seven minutes
long, and the latter s
designed in three movements
Three of the tracks (“Black
w," “Peg.” and “I Got The

are also in a vem not

dissimilar  to the superior
disco-funk played by
Scott's own LA Express; they
have a musical predecessor in
‘Green  Earrings”
Seam,” an
which was otherwise more
cogent_and accessidle.
n_the liner notes, which
he shares with the effulgent
and_effusive new president of
. Steve Diener, a_rock
critic named Michael Phalen
writes that “Aja”  signals

‘the onset of a new matur-
fty.” It is correct to assume
ical

nded, complete. But it is
e & littie dry, = of
constant em The
reason lies not in lhe ‘familiar
usurpation of technique, but
in the exacting ambitions of
Becker and Fagen, forever
trying to integrate their jazz
affections with pop 1
For all s b(llllml poll
1cute sensibilities, “Aja’
less surface attraction than
any other Steely Dan album.
Towaver, ait ough the am-
olence may strike some as
cerebral, Steely Dan continue
to work within a recognisable
format of song. There is
nuch here that 1 find
memorable, and most of all
‘Deacon Blues,” & relll.ively
stratghtforward %
“anguid and bxllzr—sweﬂ" o
borrow one its own lines
that seems to be about
the nightclub musician =% a
kind of existentialist figure.

s
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24 HOURS OF BEATLE HAPPENINGS AT
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TICKETS ARE NOW ON SALE FOR THIS BIG EVENT!
€3 for the weekend, £2 for one day (Saturday or Sunday) On
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Club, Hossy's. Probe
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Convantion, P.0. Box S, lerpool L8 OXL
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THE LIVERPOOL BEATLES CONVENTION tS SUPPORTED
BY THE ENGLISH TOURIST BOARD AND THE NORTH
1 WEST TOURIST BOARD

The mood is film noir. “I'll
nse when the sun goes
down,” sings Fagen, “cover
wvery game in town” And
the chorus, with Clydie King.
Sherlie  Matthews 8

neus Fields singing back-up,
ost
haunting they  have written,
with its images of roulette
wheels spinning and Scotch
sed back while the saxo-
phomll plays his own lone-
some song.

Their lyrics, indeed, remain
as allusive and elusive as
They stll invite guess-
ing games, and [ wpuld say
anything that the songs on
are about relationships,
K of them, with women

Cow" (which revolves
enigmatic
big blsck cow
of here”) 18 a
swinger or

wound the tine
*drink _your
and get out
put-down of @
hooker “Josie” i about the
gond-natured local lay. “Peg™
hes  sarcastic lyric #bout

model.
And “1 Got The

es a very clever dia-

togue with a rich girl whom

the author js at that moment

News"

screwing! (“Slow down, I'll
tell you when/i may never
Jalk ag n"). Even “Deacon

n true Bogey fashion,
hu the “hero Kissing  his
girl  goodbye and walking

Last.’

which perhaps
specific lyric. s about & girl

Oriental om the narra-
Throughout album
Steely Dan exemplify the art,
little” understood " m pop
music, of saying as much a

possible in a3 few Senrsh
And no-one better ap
sreciates the literary tech-

for being “so
wod” and “so bad,” they
amusingly trast  two

-horus lines to show
“the pride of the neighbour
hood' is, in fact, ‘“The best
friend we ever had
The significance of “Aja."
however, is m its outstanding
musicianship and the greater
tompontional_daring of Fagen

| and Becker The latter, who
I plays most of the guitar
solos here, has u particularly
arresting, plangent break on
“ e News' and
Phalen is  right in  his
sleevenotes to  extoll the

propulsive drumming of Steve
Gadd behind Wayne Shorter's

tenor solo on the title cut

STEELY DAN: as aliustvs and elustve as ever

¢ ore a mere sample of
whis

the Edusical haghl:

If one had to phod out an

here ot
daring 1 suppose

it would have (o be
ftgelf, 1ts skilled combination

a2  quasi-Orles

ntal

1wo
“Aja”

sound,

Using Victor Feidman's per-

cussion, of a
id

subs!

unml

eonnections.
But

for how long Steely
Dan can go on exploring
these connectlons and yet

bracing Dias's guitar and the
drums and tenor of Gadd und
Shorter, and then the recupi-

tulation of the

vocal

me

ore the number explodes
out on Gadd's tub thumping.
is thewr most musically am-

bitious  pece

remaining within
tradition. This 13

songwriting

yet,
the

while
vocal

the real advanced rock music

It's possibly what
come if they had

with
any wit and

fen

some

weuld

jazz

0 produce the very worst
kind of cliche-ridden mood
music. Hackneyed concepts
Hike the descending ;c.le of
“Autumn  Leaves” (onoma-
topoeia, God help us) and the
discursiveness of the * con
versational * ** Dear Bill " are

rendered more tedigus still by
Evans: _halting, _ introspective
He seems hamstrung
than any-
work has

cisive and Inventive player,
and this album's
hrdew

successful soio career of his

than 1s  shgl cold an
clinical predecessor, “Hasten
Down Wind " is i

e t0 a more low-key
approach all round. Asher’s
gone a lot easier on the big
production bit with more
emphasis on acoustic R

ments; but it's also

partly 10 Linda nemlr
whose singing continues 1o
mature and improve. At one

isa
by Evans that features fine,
roaming
sistible shu
the drums 1n one of its three
basic movements Pity the
brash moméntum can’t be
sustained elsewhere, but then
it might disturb the exqui-
site tastefulness of Evans'
project. Strictly for those who
like their music to be seen
and not heard

INDA RONSTADT:

“Slmple Dreams™ (Asy-
lum, When yourve estblished
inctive formula that's
made you the most success:
ful girl singer n America.
praved extremely lucrative
and has also made for great
records, then | guess there's
no reason on earth why you
shouldnt stick 1o i So i is
with “Simple Drea:
Buddy Holly m‘Jmher s %

Man Simple Dreams™)}—all put
together  with Peter Asher's

tain a sizeable audience 18 impeccable production, some

an interesting_question All 1 ingpired arrangements, thick
would say, finally, 18 that country underiones, a tnge
‘Aja” requires perseverance, of rock ‘n roll, and buckets
but that it has its rewards of sentiment and emotlon
— MW, The Ronstadt formula 15 now
., very famihar and highly

FRANK EVANS “Salree”  indiidual, There's nothing
(Blue Bag). The title ntrmsically wrong with that

says it all, mny paiid cock- music is somewhat
tail muslc by its . even )
jazz pretensions and thor- and there’ll come a time
oughly unspeakable as a re- when Ronstadi and  her
sult. Probably about the mil- audience will tire of it; but

lionth gultar album to con-
twin a dedication to Django
Reinhardt — that remarkable
talent who seems to have in-
splred as many bad as good
imitators — 1t utilises the
ballad form beloved of Djaogo

right now she's come up with
another superb album  The
Ronstadl stable has evidently
survived the loss of Andrew
Gold's significant contribution
to the sound (he, of course.
having launched a deservedly

“ Andalu. time she seemed to have

but now with seemingly

flugelhorn and trre.  casual ease she can switch
e rhythms from from electrifying you with a
rocker like “Tumbling Dice”

o m.km. you bleed with @
tearful a|

I'm Right
who was in Britain last year
on the Jackson Browne tour,
seems to have become a
favoured songwriter In
Ronstadt camp, a
which filled me with dread.
for Zevon's songs
embarrassingly self-conscious
grandness about them; but
Linda tackies both his efforts
well — you dan't tend to
inspect too closely the suspi-
ciously colourful lyricism of

“Carmelita”’  while  "Poor
Poor Bibful Me" is handied
as & roel bo  song

g hol
Other highlights of the album

are the 1wo classic heart-
melters, “Maybe I'm Right”
“Simple  Man. Simple
(great steel guitar
lrom D:n Dugmore), “Tumbl-
ing Dice” and “It's So Easy”
(done ) identical fashion (o
Does: Any-
ore) and most sur.
prisingly, a delicate version
of the traditional song 1
Never Will Marry,”  popu-
larised by the  Weavers,
which includes some ex-
uisite harmonies from Dolly
arton, She's
“Blue Blyou 1
lhere'; littte pomt including
another traditional nuraber,
“Old Paint.” but on balance
this  slightly quieter than
usual collection must rank
among her best The only

real reservations are that it's

so short (ten tracks lasting

just over half an hour) and

the nagging feeling that ynu

can predict right now how

the next one’s gonna sound
1

Rafter's
ROSS-ON-WYE
Sept 9th
Harvey's
REDDATCH
Sept 10th
Tracey's
CROYDON
Sept 11th
Greyhound
SWANSEA
Sept15th
Circles
CHELMSFORD
Sept T6th
Chancellor Kell
NOTTINGHAM
Sept 18th

Grey Topper
BRIGHTON

JRIPAY

MANCHESTER w
Sept 8th

Mo TIME - SioUXSIE SUE.
- SUMMER SF | OVE

ONIYMIND

Mﬂymom

Sept 20th
Woods
TORQUAY
Sept 21st
400 Club
BLACKBURN
Sept 22nd
Lode Star
STAFFORD

Sept 28th
Casino
BIRKENHEA
Sept 29th
My, Didby’s

Manor Ballroom
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unidentified long
playing object

Utopia have landed with hope for the future

and the message is good music.

Utopra is Todd Rundgren, John Wilcox, Kasim Sulton
and Roger Powell.

Utopia bring peace, happiness and greetings

to all you Martians ... OOPS, WRONG PLANET!

A new album K55517. Also on tape
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Delivering
the 'Goods

DR. FEELGOOD: "B Seeing
You' (United rtists UAS
23). Lee Brilleaux (vo-
cals harmonica),  John
Mayo (guitar, vocals), John
Sparks (bass) and The Big
Figure (drums), with Paul
Carrack (keyboards). Pro-
duced by Nick Lowe.

R those schooled

in the sharply
honed rhythm and
blues of Dr Feelgood
as recorded on their
four previous albums,
" Be Seeing You " will

a shock. I am sure it
will severely test the
band's popularity.

The difference, of
course, is that John Mayo
has taken over on guitar
from the inimitable Wilko
Johnston, and, anxious to
establish a new identity
and eliminate threatening
noises that the band
couldn’t get it on without
Johnston, the Feelgoods
went into the studios to
put down a quick follow-
up to * Sneakin’ Suspi-

cmerged with their repu-
tation intact.
All i all, me band has

e
undoubtedly
working under a mountan

of pressure, is a skilled
gutanst and has widened
the  Feclgoods  musical

direction, spanning areas
diverse s ock and roll and
soul.

Lee Brilleaux ieads splen-

didly, not only turning in
his “Gsually _raucous " vocals
but playing mean ha

P
while Sparks is broughl to

an even morc prominent
pasition  with the bass
pushed well to the forefront

by producer Lowe

I'm not enurely
pressed by Lowe
tion and, to be unesl 1
don't think he has brought
out Lhe best in the band,
The tar at times 1s
cnmm-ny low in the mix,
and Brilleaux’s vocal Is
occasionally sunk into th
rhythm section, flat and lack-
ing its essential ck.

m-

3

well captured the magic. He
has even contributed one
track, “That's It, | Quit,"
|dnlly suited to the Feel
rmat, and once more
1o Sl S et of
writing to match a style

To persist with the

rer aspects of “Be
Seeng You™ for a minute, |
must also refer ta the
compositions written by the
band. Previously, Johnston
handled most of the writ-

2. but now the band has
taken over, and *he songs
on this album indicate that

they are still learning the
trade
“She's A Wind-Up” (2

weird choice for a single) 13
particularly _shoddy,  with

band desperately at-
tempting to make up for its
ineptness 1n  their stru-
mental performance

However, "I Thou
Had It Made” and i "Bon

Want Khow." both
IR0 B cA T AR
positions,  are  raunchy
rockers and show that the
duo will quickly mature.

strumental “Hi Rise.” and
that in itself epitomises the
change of direction the
Feelgoods are
one spin quite
weedy, but the track gradu-
ally grew on me It sounds
very like Booker T at his
best

“Ninety Nine And A Half
(Won't Do)’ (by Steve
Cropper, Wilson Pickett and
Eddie Floyd), “As
The Price s
(Larry Wailace

unds
yery ke the Climaa *Bloes

Band's
“Couldn’t
and _“Sixty
Love" (Isaac Hayes). show
the width of material

Many Feelgoods st
will find the diversity on
this atbum hard to swallow
after the straighter r&b the
when  Wilko
but ultimately
rewarding as
any past album. Once they
get the ong material
together, and with a find
like John Mayo, there's no
reason why the Feelgoods

— 1t

The Motors cut out now — on Virgin
Album: The Motors 1V2089

Don't miss the limited edition 12" single
‘Dancing The Night Away’ /

‘Whisky And Wine’ VS18612,

7" version in a picture bag. VS186.

SEPTEME!

Frl 16 BECFORD Nimsoot / Sat 17 FOLKSTONE
e%fTe Halt | Bun 18 MANCHESTER Electric

Cnr s | g NDON Marquee { Thur 22

wWAkgEA Club / Fri 23 POWYS Lland)

r P ilion

of the tracks on this album
shoutd have formed the basis
of Heart’s second album for
Mushroom  Records.  the
band's former record com-
pany, but after cutting those
tracks they signed to Portrait
for fots Ot Money and
Arustic Freedom. Mushroom,
left in the lurch, decided ta
cut their fosses by putting
the four tracks along with a
foad of sub-standard stuff,
culled from early demos and
live recordings and called it &
Heart album. Arista relcase
the album in an.

instead of a healthy EP, we
are given this trite collection.
Must the public reaily be the
victim  of .roup-complny

hassles? Apparently so Heart
are an excellent band and
the material mea for the

“Magazine”  album,
they never finished, is

which
excellenl stull. There's the
medium-paced and iaunting

“Heartless,” which deceives
by its understated force first
time around; the melancholy
and enchantingly lln:gle “Just
The  Wine,” Ann
Wiison’s relaxing vocal waf-
ting over acoustic guitar and
strings;  the title  track,
another carefully constructed
piece with Ann's story-telling
voice at its

1

soothing best,
and Roger Fisher's guitar
juxtapesing it perfectly; and

“Devils Delight,” a mean and
moody rucker with Fisher
twisting  strings menacingly.
And _also 3 sweet
interlude the  brief
“Here Song’ by Ann Wilson
The material mentioned remn-
forces Heart's reputation as

one of the very best new
roups 1o come out of
merica n_an age and

emphasites the imporiance of
Ann and Nancy Wilsan as
writers of class, demonstrat-
ing the unique balince they
hold  between  out-and-out
rock, bopping pop, and senu-
tive love songs 3
it all. Hed Hesrt stayed wllh
Mushroom and brought

SHIRLEV

oug
(United Ardsts), The Indy
never makes a bad record,
and ‘here she njects her
very special - rexdingc
songs ss “Killing me
we

BASSEY:
Of  Love™

and *
shine Of My Life” Excel-
lent_songs, all theatrically
sung by the best belter in
the biz.

JACK JONES:
” (RCA).

o popullr, but the
rather handsome, so
understandable., Vocally hee

“ All To Your-
He's amazing
M'

ut
marks
though,
yhich features no less than
20 ¢ winning songs,
rlngln from * We're Only
Just Begun,” “Your Song ™
and ** What Are You Doing
The Rest Of Your Life” to
wistful tracks like *Every-
thing | Own ™ and “If You

Cnuld Read My Mind" A

have been classic album.
Instead, the set s padded
out to album length by
addition of “Without You.'
the Badfinger masterpiece
which 5 very sweet but -dds

pretty_appalling rendition of
“lve

he Music in Me”

material ever
have seen the light of day, it
does the band no justice at
all, although it’s interesting to
hear lhe band in their crudest
form, If it's an introduction

al
Little
(Poﬂull) Either of them wﬂl

(Arista) or

give 3 better wiew of Heart's
than_this half-baked
Zottection. — H.D.

EGGY LEE: “ Live In Lon-

plished American lady singers
to have erupted from the
dance band era have re-sur-
faced with albumg made dur-
ing visits to London for con-
certs. Peggy Lee played one
concert at the London Pal-
ladum in March, and her
album was recorded there;
Rosemary Clooney was on the
Bing Crosby bill at the same
venue, although her album
was made n London studlos.
Endearing records they both
are, too, displaying all the
trademarks of each artist that
first stamped them on the

m her vocnln 4 Mr
** Folks Who lee On

Short takes

powerlul collection, difficult
of value

In the ballad field.

JOHNNY MATHIS:
Hits, Volume
< Mathls s .
CBS). This man must rank
among the most prolific re-
cording artists of all time.

collection, he
evidence here with two

bums as ost of
his work. L Volume l * con-
taing “l

With You eelln.s,

Bath, testimapies toiie-dery
special brand of syrup,
beautifully stirred, as well
as a smooth " Killing Me
Softly With Her Song." The
other record has lesser.
known  material,

“Hung Up In The middle

Of Love” and *“As Long
As We're Together ™ the
oose _your

cool ballsd sing-
er' department.

3 cion” With a couple of JOHN MAYO and LEE BRILLEAUX of DR FEELGOOD: Otherwise Nick, the jack Mayo has one of his own shouldn't even improve on

come as something of reservations, they have emerging with their reputations intact sans Wilko of ali trades, has preity compositions here, the in- past achievements. — H.D.
HEART: “Magazine” (Arista). “Magazine” to its proper Hill” and the plamtive “Is
Rip-off time, children. Four conclusion, I'm sure it would That All There Is* contribute

to the beauty of the record, a
fine memento of a rare con-
cert When Rosemary Clooney
came to the Britsh concert
stage to sing on Bing Cros-
by's bill last year, it was

mediately vears
Her periormance was an eleg-
lend of strong singing
and infectious, mature person-
ality Now, with the announce-
ment that she s to return
with Crosby soon for more
es ths record of
Clooney at her best. She
is best remembered, of course
for “This "Ol N
aside from an easily aenufied
vocal style, she has always
h an “unerring feel for “a
good song. Here. she offers
excellent, smokey versions of

Randy Edelman’s * You,” Paul
Simon’s  * Fifty le] To
Leave Your Lover,” * Send In
The Clown:* and ic Car-
men's *“ All By Mysell " Nice,
uncluttered album of fine
songs, warmly sung — R.C.

How have
MM
readers
voted in
the

1971

Poll?
All the
winners
NEXT
WEEK!




Trick

treat

“In Color” (Epic PE 34884). Robin Zander
‘gunar).Rick Nietson (lead guitars/vo-
cHETEESioat {bass/vocals), Bun E. Carlos (drums).

uced by Tom Werman, Engineered by Antonio Reale.

CHEAF TRICK:
{lead vocals/rhythm

Pro

Recorded at Kendon Recorders, LA. Import available from

Virgin

HEAP TRICK will probably not ring too many
" bells. The American quartet is hardly a house-
hold name but if they contmue to unleash product

of such qualny as ' In Color "

they will dominate

the nation’s turntables. Another over-the-top re-

view? [ fear so.

The Trick have already
issued one album (also
available on import) which

was uddle, though
promising, affair. The band
appurently came together

in France when lead guitar-
ist Rick Nielson and fellow
traveller / bassman Tom
Petersson  bumped  into
future drummer Bun E. Car-
los. en vocalist Robin
Zander appeared on the
horizon and the group coal-
esced. Background informa-
tion is not plentiful as yet.

What makes the band spe-
cial is their compass point
in relation o Hea: Metal
and Pure Pop for the Now
Peuple New wave 13 not the
only force to have achiev
ed 1ft-0f thi> year In the
Sl-lendpam:nlurly, the HM
Bomb: ent has mushroom-
ed, heading often deeper and
deeper Into outer space

The cybernetic technocrats
include Kiss, Starz, Rex, An-
ge! and Rush on the rougher
side, with the Dictators and
Blue Oyster Cult on the con-
summate artistry flank Heavy

flash violation where the
power, chord reigns supreme.
at's  one The

other concerns tl he ] o s Te-
vivat of pop unsibl ities 1n.
I!an, cut-and-thru
Over here there's s ubrqul(»
muxly talented Nick
while in America, I’wghl
Twilley and Tom Petty effec-
tively bear the standard.
Cross-fertilise the best of
these two categories and ex-
pect to find Cheap Trick Ir-
resistible pop melodies are
siphoned lhrough chromium.
lated chords,
lormly taut and imaginative.
The transplant is even echoed
0 the lavishly mounted gate-
fold steeve, whld: employs a
two-pronged
On the front Znnder {the
Petty resemblance is unmis-
takable) and Petersson (com-
bining the tol
Twilley and David
sen) llraddle their horsepow-
er in full Kodachrome Pin-up
nonchalance
Turn to the back and the
narcissistic image is splend-
idly deflated. Carlos (a type
lﬁo hulk in mud statn-
neakers) and Nielson
(s(lrlnﬁ psychotically from be-
neath his coach’s cap) balance
precariously on cheapo mo-
peds in_grainy black and
white. They also have to
contend with the liner in-
formation. The boys, I

I'm
leased to report, have a fine-
y developed sense of the ber-

serk

full  attack  hits
straightway between the eyes
on "Clock Strikes Ten,” an
incandescent  rocker * Big
Eyes " is equally unrelenting
but taken at a slower, beefier

pace pop  transfusion
emerges Ioud and clear on “1
Want Me,"
which connects instantly with
1ts  crisp,  telegrammatic
rhythm, reslrlir\ed guitar,
echoey chorus, and sparkling,
honkytonk plano ere
never any wastage or slack-
ness. Scalpel economy.
The elements dovetall into
one another on “Come On,
ome L w combines
breathy precigion and an in-
sanely catchy hook. Any of
the giants in the Sixties pop-
arama would be proud to
have written it. The same
can be applied to “ Downed,”
where a sharp, waterfall gui-
tar sound recalls a tactic fav-
oured by the Four Moptops on
the likes of ** Dear Prudence.”
man chiefly respons-
ible is Nielson,

JOHNNY WINTER:

Whiskey " Far more credible
a5 truly original compositions
are “Mad Blues,” command-
eered by Cotton's
lorous swollen harp ~rushes
a feature of “Hard Again”).
ihe swinging bar-room galery
ol ADARCE B the
quite outstandin
body's Blasss wit
four-note harp hums as an
behind

song slowly unfolds in &
haunting, tricksy way that’s
quite  devastating to  the

unready ear And so to the
rest: the occasional leery stab

npny-n-med pie

consequel It Was
Ramnin® o The best Johnny
Winter album in ages, but

considering his erratic track

but that is not to bypass the
other three. Carlos wields an
iron gr p over his drums. A

g in  white  evening
gloves, the man is forever
tough, vital and painstaking
Petersson’s bass underscores
with power and skill,
Zander knows exactly how
to use his albelt Ilml(ed voice
to best effect He can switch
1 the a frenzied scream
on ** Southern Girls " to more
dulcet, msinuating_tones on
15 You To Want Me™

From all accounts the band
was & red-hot_talking point
at the recent CBS convention
In London, and plans were
mooted for a major launch in
America, Cheap Trick have the
Folenlial 1o tear your soul and
eet b

WINTER'

Bies” (Blue Sk Well, e
had to happen The cele-
beated Muddy Waters-Johnny
Winter workshop of “Hard
Again” positively begged for
a follow-up, and here it Is.

Very definitely " Bmovie
Fa didizied y  retrieved
from the cutting-room flacr,

and desperately trying
salvage some of the m-m.l
action of “Hard Again". Tht
main fault lies with the very
inferior Wmler mllenll (only
one  sol nd

Muddy’s. lhe coasting "W!ll(-
ing Thru The Park”) deliver-
ed in Winter's choracter-
istic ehoked roar, so thet
the band, Muddyl own from
“Hard Ag dull
time of it indees Th lialson
with Muddy proved to be the
direction needed ¢o revive
Winter's somewhat itinerant
after all, at his very
besl. he hu the past

of the more
flllhlul blues rock guitarists,
despite  the obsession with
heavy metal. But mmmmable
tracks, like “Sweet
Evil " are dlslmc!ly
retrogressive; Plpa Lightfoot,
after did much better
with Women And

ine,

record, that's no  great
shakes, — M.P.
ARIOUS ARTISTS: ©San

Francisco Blues Festi-
(Jefferson). The blues
is spoke, sung and
sweated; and if you ever
sought an authentic Insight
into the forces behind this
harrowing and deeply expres-
sive music, then this album,
wlrll and all, will part-way
the bill. Recorded at the
Fourlh Annual San Francisco
Blues Festival in 1976, it in-
material from Mike
Bloomfield, Charles
(one of Ray Charles’
mentors), Bernie Burns, Hi
Tide Harris, Little Frankie
Lee, ert
Robinson (brother
Glry Smith and Luther Tuck-
old and new, city and
delm. the famous and the
oddballs who never made it

val ™

it's an irresistible combina-
tion that takes off on sheer
euphoria as much as anything,
with plenty of fluffed notes
and some fruly awful blowing
along the way Hi Tide Harris
is a case in point, but then,
judging by the photo on the
sleeve, his one-dimenslonal
boogie music pmbnbly made
out by plenty of d
jostling  around.
the peerless A,

agalnst
Rovlnson's eracked falsetto
on the ec vaulting gos:

stal

pel of “ He's Sweel 1 Know,’
b you have all the differ-
ence between mediocre body
music and an sgeing genius
who has lost none of his
chops (he plays & mean harp,
to0) Charles Brown, crumpl-
ed white suit and all, leaves
cocktail behind for once to
get down to some rootsy, ex-
ultant vocalising on the two

gongs ever associated —with
him. " Driftin’ Blues" and
“Merry  Christmas, Baby,”

and quite wonderful it is t00;
white Mike Bloomfield, like
Brown before him, a major
influence in the development
of the blues, plays maivel-

A giant-size error

ENTLE GIANT: “The
Missing Piece” (Chry-
salis). For the best part of
thelr career. Gentle Giant
have lived in the shadow of
their more accomplished con-
temporaries, Genesis and Yes
and at the risk of offending

Giant's _considerable  British
follow'ng, | h.ve to repart
that 3 ssing  Piece’”
again (afl§ m \dentity  them

from either. Their difemma is

apparent even on the out-
standing track of the atbum,
“U'm  Turning  Around” &
song in that sophisticated
genre of rock; but it could be
much Genesis as GG. Like
two other bands with
whom Giant find  themseives
inevitably grouped, the vocals
continue to be the weakest
link. Neither Jon Andersan
nor  Phi Collins are dis-
tinguished, and Glants' own
chanter, Derek Shulman is

only adequate, In many ways,
lhey seem to be frustrated
their  own limitatjons;
“Belcha Thought We Couldn't
Do It" i1s designed to show
us all that they can rock
with  the best of
Unfortunately, their
attempts at getting it on in &
12 bar embarrassing
Guant, | notice, are steadily
athering Support in America.
cond-rate stuff wears better
there, ~ H.D.

leery stab at

MELODY MAKER, September 17,

1977—Page 21

Reviewers: lan Birch, Maureen Paton, Robin Grayden, Harry Doherty.

lously insidious_slide guitar
on " Women Loving Eacl
*(though his simulated
negro rasp In the presence of
is something
Special
credits, too, the superb
Gary Smith & the Messaround

Reddingish deflvwns on ' Wait

Bluebird* und
:ellulyled it e
tan Bernie Burne spurking
harp and ragtime. piama A
absolute feast

VERRONE: * Cerrune’s Par-
adise ™ {(Atlantic). At

first discos featured the three
minute 45 en the elong
ated “disco 457 lasting five
minutes was issued, and
lately we've been deluged by
the bigger 12-inch 45s that
last cven longer Now comes
the ultimate a whale album
side  contaimng  one  disco
funk talor-made  for
the deejay to place on the
turntable ~before

bar 1 refer to the titie track,
a_repetitive groover lasting
16/ minutes which features
strings, brass, chucka-chucka
rhythm, female chorus, and
just about snything else you
can think of. It has its must-
cal moments, but these are
bricf, and ultimately it palls

is also mimed at
rather than the mind
minds me of an ultrafunky
version of Sergio Mendes and
his group_minus_the sublety
“ Time b

— a8 M we needed @ Moprise
after 16! minutes Can't really
see thiy album shifting many
copies  except te  deelays
needing  the aflurementioned
reltef, a quick snonZe, or a
tour of the dweo talent A
cumbersome album that eould
have been edited down to a
three track 45 —

ING HARRY:

* Divided
We Stand™ (EMID. |
would have to review this

one wouldn't 1P Well, 1 must
admit that after an imtial
feeling  of  disenchantment
with this album, I've gradu-
ally grown to like it very
muchindeed There are st
a few needling points about
the performance, but overall
this new band can justi-
fiably feel proud King Harry
have apparently been together
for about two years now, and
Dickensan (keyboards,
harmonica  an:
vocals), Al Bowery  (guitar,
mandalin, banjo, steel guitar,
ass and _vocals) and Tino
chlmo (bass, guitar and
vocals) are its members, with

td King (King Harry)
handling drums. The album is
yery much a co-operative ef-

was recorded in the
i

wn studios 1n Somer-
set .lll well cultivated pop

thet the lewd vimal tend 1o
do & disserviee o the stand
ard of the compasitiens, but
then there's plenty af tume
for that to be put right There
are_also a couple of pretty
dufl tracks, such as “Can
You Hear The Music,” which
just about makes the grade
with a strong chorus and neat
instrumental section
But these poarer moments are
pushed into the background

when an overall view of the
album 13 assessed There are,
for instance, a few lmes
when King Harry produce

brilliant touches * Grandpa's
Farm,” Io take one example,
is  pui p  exhilaration,
heaumuuv mlll-up, The end.
which features some incred-
ibly tight and lush harmonies.
will leave you stunned Other
tracks which msess  the
same u-nlmg characteristics
3 o 5

sed,”

. to & Ie<ser degree,
Endless Mites,” while

J Flghlm Tllk and “ Dress-
ed Kill " are abowe

-veuge pop songs There's &
lot of scope for improvement
here, but with the right pro
ducer (John Dickenson pro-
duces this one) the potential
this band possess could pro
duce a pop masterpiece They
have the writing and playing
and only need o

Blues All  Stars' swerving  dreamy, drifting luck ()m music, featuring some excel- abiluy,
thythm and  blues, Little breaks the monotony before lent arrgngements and instru-  slightly sharpen the vocals A
Frankie Lee's confessional. we get a reprise of side one mentation Its only fault is healthy debut — H.D.

The Motors
are a gas

The Motors cut out now — on Virgin
Album: The Motors 12089

Don’t miss the limited edition 12" single
‘Dancing The Night Away’ / ‘Whisky And Wine’ V$18612,
.7" version in a picture bag. VS186.

SEPTEMBER

Fri. 16 BEDFORD Niwspat / Sat 17 FOLKSTONE
Lawecliffe Hell / Sun. 18 MANCHESTER Electric
Circus ! Wind 21 LONDON Marques / Thur 22
SWANSEA Circles Club / Fri 23 POWYS Ll

rod Pavilion
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LTHERLAND BROTHERS
AND QUIVE]

R: “Down

To Earth” (CBS). I taust

adeait 41 being  rather

slarned when Tim Renssn
1:;.. e Ir

. Bom o th

I that hi split

fhwnd & muwk

with grest

of dub

KEITH HUDSON. “ Brand * {Brand) REVOLUTIONARIES:
No title (white label pre-elease) = King Tubby Meets
Harry Mudie In Dub Conference Volum. 2" (Moondisc)

“Scientiic Higher Ranking

Oub* (Rama) * Presenting

The Coxsone Affair * (Tnbes Man) Hoehgan Style " {Ja
“ Madiey Dub " (ngh Note) TOMMY McCOOK

Man)
” Instrumental - (Justice)

HE basic idea of dub is simple. Backing
tracks or “ rhythms ™ used for songs are
remixed so that the various instruments weave
i and out of the mix. Echo and distortion are
often added, sometimes snatches of vocal, and

wccasionally

instrumental solos, but the bass

and drums provide the solid foundation.

It's the lages divelop
ment for & musce so rhyth-
mic  The qyuahty of the
result s partly dependont
on the muskens but 1t 15
the praducars and #ngin
sers whe have become the
real stary of dub As the
same  rhythm can  oftin
. rise to numerous dub
vesiong, so 1 skiful pro-
ducwr cen get remarkable
milesga wut of one mmru-
menial track  Hence the
peofuson of dub albums
oy

For o last vear or &
the Chennel One studio has
bewn the swrcs ot many of
the  mest  populer  dub

PRAVIE The Revolutions HI.J
i gredvier  Jow
Heal by hinw d-v Inpd I
1 vd araund
Sly Dwabar s smazing and
campes  drumming, wmch
has been much cwpied The
latest Mbum 14 mush the
Sates 44 the others great
stuft, but getting repstitive
Als: in Channel One
pvle bur neire interesting,
Hasligan  Atyl  Dud,”
pryduit e Mantw Swaby
and  Ivaturing  dubs  te
raceat tunes en the JaMan

Label me gwd melodies
ond & wlear bright sound
make mere  than just

snsther bwaw and drums set
King Tubhy was a pio

pruduter — wha developed

KEITH HUDSON:® out of the ordinary

s Buccesstul collabsration
with producer Harry Mudie
earlier this year. 1t has all
the usual ~ King  Tubby
trademarks, such as the

4 4, but

Volume 2 n a follow up to

is merely a repeat of e

pmdu(-d h» S E Pattinger
red b Ei

snnounice  thet “Down [0
arth”

brother utherlend i  therr
bewt - pan

then satisfy
* wloum 1t

trwar

ng 'Shpatr
n faet, ther hest album in

It's  well Snown  thet
strength o Imn  and

Gavin Sutherland W in wnit

ing rather than recording and
perfarming Often their treat
Wents on record have done
rough Justies to the quality

thwsr sangs, and  that,

indeed. 1 the reason why
widyr public ucceptance has
veaded them for all  these
Yoy Wit the bn—!

wit! .
Mary © That failure it

same prominence The artival
of Shadew 8ruce Welch has

unu) attempted to LA

does appear on thi album,
tossing In a few calos here
and there, with an especially
savoury tun on (I I'm not
wrong} “lce In The Fire *
Other musicians helping the
Quiverlands  out  include
rocol Harum's  Mick  Grab
ham and Meal Ticket’s Ray
Flack  (gutars). the Small
Faces' Rick Wills, the Kinks'
Andy Pyle (bass) and Brian
Bennett  (percussion)  Sig
nificantly, wmde ome,  where
the sunge are writtsn sepe
rately by the brothers,
much more powerful then the
Hip, where lsin and Gavin
shere the sredits on three
songs The opener, “Ice In
The Fire,” may have already
cosched your ears, being the
singte from this bright collec-
tien, and i's & nest little
mover. The same sort of
commerciality 1s & character-
mtic of songs like “Harbour
Lllhls" and “Somebody's
while “Fun Of The
Fnrm has @ hypnotic mr-
iness about It that makes it
the stand-oul track of the
entire olbum  Side two has
not yet revealed any of its
inner secrets to  me but

perhaps that joy has yet to
come. For the moment. “Oh
Woman® and “Roek 'n’ Rolt
People” are the mast .ppm
ing preces The Sutherlands,

feel, are one ot thuse bnnda
who, frustretingly, may never
attain total recognition, but
“Down Te Earth®  shoul

make sure thet thr names
remain weil to the forefrant

.D.

J()HN'NY ‘GREEN AND
THE

“Seven Over From Mars”
(Blrak) Say the sleeve notes
the opinian of this

wmu Johnny Green and the
Green' Men have no paer
when it comes to the typs of
entertainment  that they  do
best 1 sincerely hwpe you
enjoy the contents’ Thw s
signed by Mrs J  Green,
Mather Wllh a strang willed
and presumably gresn hwired
old  mother  behind hm,
Johony cannot be  #xcused
from straying from the path
to success and glary WMany
Tewser green hwired b ut
ave foundersd simply
w their muthers

I s rehably
t the (irewn Mok
why sctually  testurs .
witan, Marien Wisters
trurapst) heee bwen .

o

&

wwnie ton
wnd e butenitl
the pen. |
noagitn why 2 T
anard ot th bet After

wnd,
gre -mly Tike. ,mae. from o

James In Prison, in Per-
son " (CBS). One of country

prissnee in I ot ot
i 1
o " u s: n I
PPN - s
. ash '
twee -'Ibul b(hmd ham
wel) at thers intrant Ae

kel Lo the llmr nate

nnJ
v t
dgsthin b
th weuli
‘ Ty it Itar
It Muasent  § <
withuis the fwnkien or fii
I w [C
o Twigem "
Twe Wy h

PACE, “ Magic Fly ~ (Py-
Blowtromt s Y

lay ve "
bBgwrds The mumc 5. nll wan
uinclured by an 1 wyn
L 2ec ven the basy hips
T wmstimes  make e 0
ez 5 Trtening, parvicuiny
ton Sewt Belid* wnd
g |. Space,” buth ot
which stiwn the s wort
k(lllnL N'el thet Alen Par
recently - prpulariwed
an !- eybeards, but In Lhe wes
all context snd siter 4 few
spina the reshsstion thet the
albuni 1y baswally fittle mpse
then  hagh chass  backgrenmd
muste heading straaht (e
e in the Hilten lfty
men  rife  Overall  ihen
¥ en ey
% sbum  with o
highlghts  but never
e mwrit high chant
~ H.D.
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That’s what ‘th; a:r;g; ;cl:a; I:ll’ght last year.
S MORE.

That’s what he could have had.

That's the wonder of Virgin Records.

Whete 35 albums cost you the price of 30
at most other stores.

Virgin Records.

Set up seven years ago to sell the very best
of contemporary music at the lowest prices. Since
then, Virgin has brought you everything fromthe

very lovely Tubular Bells to the very loud Sex Pistols.

And we've never sold a single record at full price.

But now with Melody Maker's help we've
gone one better. in fact, we've gone two or three
better.

Now you can buy, from every Virgin Store,
any album in Melody Maker’s chart for 70p™120p
off the RRP. And any one of Melody Maker's Top
30 singles, exciuding E.P’s, for a dminutive-style 65p.

Have we stopped there?

Of course we haven'.

Take a lock at the rock bottom prices of the
other albums we are listing on this page.

Anc finally, take a look at the special
Virgin Records/Melody Maker voucher. It get
you at least £1.00 off one specially selected
album from any Virgin Store.

Check centre spread for Top30 albums and singles.
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Chapin:on the tip of the iceberg

Harry
Chapin
talks to
Karl
Dallas

ITS a simple image,
arresting and effec-
tive in its very simpli-
city: if Western civilisa-
tion is the good ship
tanic, slowly sinking
into the ocean as the
seas flood into her
watertight compart-
ments, then the music
business must be the
dance band that played,
according to legend,
* Nearer My God To

Thee™ as the ship
slipped beneath the
waves.

But who or what then, 15
Harry  Chapin in  this
parable? The lead guitar
player in the band?

“Just to, go back
ficatly to that
*'39 secol
hit the iceberg,
lovk cut spotted it He called
down It took 29 seconds for
the boat to react
t that moment the boat
bit to the

speci-

peeled a three-fGot wide strip
over 305 feet long into six
watertight compartments If
it had only done five, the
buat wouldn't have sunk

"1 think that one indvidual
can  have mendous
impact, If you're willing to
make long-range com-
mitments 1 see my functlon,
that of art all
through the ages,
tising people (o things that
maybe they already know
I'm not saying anything new.
I mean, God almighty, we all
know there're l iot_of major
problems around. The prob-
lem s most of us are
playing estriches

“So my fub is a little bit
different frum the look-outs,
but somewhat analogous The
job 15 to shaw in the maat
graphic terms the reality of
the iceberg Not in the sense
of saying if you hit
iceberg at so-and-so it
create this and this, That's
for the engineers, that's for
the scientists, s for the
politicians

“But musicians #nd artists
of evers kind through the
ages. the meaningful ones,
have created a tonality so
you realise the impact — not

HARRY CHAPIN: ‘My

m.p.h impact, bul the human

pact — of those kinds of
short-range decisions of igno-
rance and their implications.

“A  perfect exlmple is a
song like ‘Cat's In The
Cradle’. & non-political song
externall f it was done
politically, you . the
politics of _relationships, it
would be: (athers, pay atten-
tion to your kids, or else
they won't pay attention to
yeou

“Well, I did it a different
way. | did it from
of wview of
father
my wife wrote, And I took it
and | made it an emotional
thing

“it's not telling anybudy
listening something that they
didn’'t know, but t's clan-
tying the fact that If you
dan't make this investment in
your kids now, later on, ali
of a sudden you're going to
Be thlking to a kid who's
gaing to say ‘Nice talking to
you, Dad, U'm sorry, 1
haven't got the time’
lhe ulnmne irony of saying

my dues, he's
;mwn up just like me’

“S$o I would like to think
that, on the new album, the
first’ song 1s Dterally about
the Titanic, but the thing
about the other 11 songs s
that they are songs of the
human condition, dealing with
the kinds of problems that
we deal with when we're not
jeoking out the portholes,
we're not looking forward
Mast  of them are about
male female relationships,
couple of them about rela-
tmnships between friends
But cven i those there are
censtantly  triggers towards
larger issues

“ I think our external,
pulitical  decisions, in  the
finai analysis, come down to
& bunch of realities that we
make in all the mini-political
decisions we make in  our
relationships | think, for

job is to show in the most graphic terms the reality of the iceberg’

the sort of
is very much
the sort of
relationship you have with
your wife or” your girlfriend
or your kids or your parents

example, that
peimgypuhaie

or your friends or your
busines
That, more or less verba-

dly il-considered reply to
a simple question about” the
aptness of a single metaphor,
and 1t seys great deal
about the man

Part of 1t came almost too
pat — | had read the remark
about the llmil)-pnlm(al sig
nificance of “Cat’s The
Cradie” the pm-uus day in
his  interview  with  The
Guardian — but the wa
mind swepl back and
like a radar antenna,
the particular to the general
and back again, the way that

freezer frame of reality, the
part standing for the whole,
reminded me that before
Chapin took up music
seriously, he was a far from
unsuccessful fim-maker

I's no surprise to learn
that his early “Taxi"
part an inspirati

film Taxi Driver, for instance
What is telling 15 the way
that the images of his song-
motie are actually more
concrete, muu specific than
the allusive shifts of camera

g
5
H

angle 1n the cinema-mnvie,
and, ultimately, more puw
erfs the #ftertaste they
leave in  jyour memory
centres

Seeing Chapin as a film.
maker  who  uses sounds

instead of visual 1meges alwo
illuminates the way n which
he and the other comempo~
rar: s songs
differ from the nld ballad-
makers  For though in con-
versation he is apt to cite his
admutation for Pete Seeger,

Vega guitars,
made in
the Martin mould.

From the
machine heads to
the strap button,
all six Vega
guitars have been®
designed by the
C F Martin
Compan

The bodics are the
classic Dreadnought
size. The woods are the
finest maple rmc\u:)d
niahopany and spruce
The sound and feel are
authentic Martin

e in
the M

For every model,
la beautiful plush
case is available
See the Vega
range at your
dealer. From
around £160, vou

) s
a custom-buslt Marun
Boosey & lHawkes
(Musical Instruments )
[} ld Deansbrook Road.

'l&l M-9527711

Guthrie and the rest, his
presentation of reality a5 a
montage of flashes, as if

highting, in
which the persistence of
vision 1n  the mind’s eye
supplies  the  continuing
thread, owes merc to the

cinematic tradition of Eisens-
tein and Griffiths, as well as
reat pre-filin scriptwri-
harles Dickens, than W
the creator of “Pretty Boy
Floyd"

‘The ballad-makers presented
reality as series  of set
pieces, usually one
verse, 1 which the continuity
was Supplied by the continu-
ing characters, masked with
their xdenhllu Itke players in
a ming charade. the
~mll.w. the shertft, his faith-
fut wite, the trwitor,

(nterestingly, the closést
modorn paratlel to thiw ap
proach s not a Songwriter or
nuv *lwt but a film-maker, for

®»  very much the
lppmich of Jean-Luc Godard,
whuse episadic cutting brewks
away from the quantum flow
of the editing familiar from
s Iike Birth Of A
Nation and Batthship Potem-
kin

Though the  succese of
Harry Chapin_in the past
yeor —— two years, at least,

since hie 1ast and only hit
and his own #AH identification
with the A %yt rether than

the mu¥yiwnd #n the Titan
seemt to welste  hm from
genersl trvadd 1n the mumi

industry, he
remote from
on_Inside it

“The line

is far

quote all

from

what is going

the

time is Bob Dylan's,” he said

“I think 1ts the |
he ever wrof
not busy being o

rnusx line

3
is busy

dying 1 think there wre tan
few ©f us 1n bur seciely busy
bring burn

“I think, tor instance. that
n s the  punk
phenerenon w prabably more
remliptic 1l the scuthern
Calferma soft-rock, “sail off
Into the wunset' Desperado
kind of theme In one sense.

it’s not articulate at afl, but
in anether sense it's probably

more  articulate  than any-
“The American version of
punk rick  7ight now is

bulls—— "[t' really just bad
old rock "n’ roll Some of the
lyrics that I've séen in some
of the English bands, though,
are really. m a basic sort of

way, trying to deal with that
frustration

“Now that, without any
new system of bellefs, 13
nothing But recognition is

the first step towards posi-
tive action; recognition of the
fact that we're all emperors
with no clothes, as we
trundle along on' our pre-
ordained routes, pretty much

— the middle class on up. I
think the punkers have got
<omething to say, in that

“It's obvious, what's going
to happen, my brother
Tom once said. We were
doing »  hungerthon  on

WNEW. which 1 the number
one FM station in New York
and somebody was asking
him what happened to the
revolution

“He said ‘Warner Brothers
owns the revolution® You
know, when Clive Davis and
a whole bunch of ecord
company went 10
Mnn!en'y Pop they
bought the revolution,
they ugnra ‘em the Grateful
Dead or whatever,

“Well, I'm sure that wnhm
the next six months or
year, not only will punk e
merchandised as 1t is
but you will then find that
all the fashion people will be
merchandising i, all of
sudden, even though it's a
heatthy breath of fresh ar,
the genius and the curse of
out societies 1s that as lang
as at  sells, they’ll seb
anything®

Whatever happens, there'll
still be that \mpartant against
the-grain phenomenon of the
minority who don't sell out,
as Pete Seeger, Chapin's
great hero, has not sold out,
and 1 suspect Chapin himsell
will not sell oul

Even if he does, in fact,
work for one of the com-
panies which have bought up
the revolution and i
back 10 us at bargain rates.

LIVE
"RADAR LOVE'

rwos: JUST LIKE VINCE TAYLOR
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Continuing the MM survey of

music activities around Britain

benefit ap

® JULIE COV'NGION

sold-out

’? BILLY IDOL OF GENERATION

IRST the red hot
news; the Cortinas turn
to become full-time
punk rockers. Now that
might not strike you as

icularly exceptional, but
or the fact that they've all
had to quit school to do so.
The decision, however, has
not  been  without fts
traumas, for it seems that
the parents of a couple of
the band’s members had
more  academic  careers
mapped out for their fledg-
lings, and are none too
amused by this change of
hewrt.

Rumour has it that Il was
they who nixed the Scottish
leg of their towr scheduted

appeared out of the wlndnw
Anrly. while all this g
on, the bind, under the aegis

considering offers to sul
s headilning act on a natlon-

wide tour this autumn.
bad when you're still onl;

Meanwhile The Pop
have struck again. Llltrdly
only a couple of weeks after
their already i s conn-
ing of the Y Mecon Organisa-
tion, they announced that they
were taking some six to eight
weeks off to reorganise their
set and write some more
l.:merlnl before they assanlt
ond:

This bumbshell, all the more
surprising when one realises

Not

he first of new regular

rock nights B KA A Ehenrar =i

BRISTOL : Simon Kinnersley

after six months solid and

th a quite

in
spite of the somewhat i
scenarlo, the Barton Hill bash
was without doubt a consider-
ble suceess. With some hall-
dozen wildly varying combos,
the gig attracted s large num:
ber of approimately mulevol-
ant renegades »s well
few less committed observers.

wi

ich Illenll{

ek sufficiend pluck can_ get

GRS G e
'

Hottest pop news  of *he
month comes with (l.'l form.
tion of the town , first ind
pendent  label. Apuy ciled
New Bristol, the Jogo wily |
gather, present the aing
S8t of the Clitton Suspension
Bridge wmbling into the Avon

with & four track EP delight-
fully called Youthanasia. Hav-
ing caught them a few weeks
back and marked them down
on the scoresheet as a band
1o be avoided In the future,
it was with a certain amount
of trepidation that 1 viewed
them again at The Bamboo
Club, home of JA sounds.

1 need not have worlrlled

the improvement
short of miraculous. Display-
ing_the kind o Torthright
energy and aggression of the

Who In their heyday,
revealed a healthy and varied

@® THE POP GROUP
assault on London

Without doubt a band to be
caught again as soon as
possible.

Mixed news on the venue
front, as the opening of one
is  accompanied with the
closure of another. The ter-
mination of Chutes rock disco

come as a great dis-
appointment, for duri the
last six months the club has
been featuring an increasing
number of vastly different
local bands as well as a
bealthy _sprinkling of better
known oum

reorgantsing thetr set hefore an

be offsef he imminent
SFeningNo “he 'Ba. ‘Thob, in
St. Pauls, is intending
to concentrate on presenting
punk bands every Monday
night.

On the rock front,
Tunes made their reappearance
for a three-night residency at
Crockers earlier this week
after a three month lay_off.
The intervening time has been
spenl revamping and writlng

erial as well as bring-
ing in & new vocalist and key.
boards piayer. The first major

Looney

(0% \ahe end of last monih, a5 they've only performed about lieartened by this response CFES\ band 1o appear under  arvay of material performed be hoped that its  gip comes next Saturday at
hollday studying rapidly dis- -dozen gigs, and at that the organisers are, 1 gather, s banner will be the Pigs with much verve and skill. demlse \~Ill at least partially the Granary.
A GIANT jamboree of many of the national new plag live alreads becwme a “cellector
local new wave bands  Wave acts, such & the Sex Thors's no prublem -bnul '
';‘. being phanned for the Pl!l"h-dth; ?l‘r-r;'n-;-,d the o DUt LP ',':* M Albwria’s wré currently per
/ Jam and the Cin nd s . Wit e Al At firming Shetr punk ek phwy
o o dr o oo sn 2L | MANCHESTER : Andrew Harries R i e QI :
and most popuMr rock chub.  aren werr ' Manetrn | An Toture  The b )ty
The Elfctric Circus, clos  Robimwon dwes Savs wr, d‘””““ """‘ beng  relwowed  on St
W duore for the (a8t time  open & ne v Kb reguldr wide sttractions i dble suvee 1th their o#w  perimenting in a  Londom that of the Buzzcncks, 8L The band® contemet
Moe# than 20 bands inclug.  tO% # o Coimt Hims. s satect, po(s  SEning the NewsbWeds Thes ftudw 15 dates are bemg would not be pnned dwn A anbatioghe. fhas
g e Bodicatha, Jhaghicr 8. e ua and tesmedinn wmade thiw TV debut on lined up fir the bund to  “IUs bemewhwt frethy — & Soly 4na” ey are negetist
i Do The  DAERST  Iwealend whd it % enilaiy tw Degs,  Cramede TV Whet's On  coimide with the relesse of  bit melww and sery,” he  SESC TS L o fantl
e e T, e tom tiush Inetire rorent? igne B wed ond their  the s vad The bend mele their o ST SO YRR wp
expectud th play, Gnd sil the ‘T ) desl with Dhcew,  WBgle, “Aint Bin To No the  debmt & Reftert dlub il .
praceeds Wil b8 given 1o the “ NlE Ao aed the Betr  first 4h Musc  Sciwel” har siresdy with the  Manchester sn (Ttsber Shors i
cancer  rewcarch - depsctment M Ml Gf (e b nave Irasea hov  thear »hd mire then 708K sop rmwd  he G af the week I L
SR tvee houe [armed fhikir Gaen band called  this month It's # They A Shortly  ©  tour Mugizine  MEnshester #rea ® the & ~
the Shugs And w* plenning to fomturing ¢ Tt Joeruring  praranss of Sad Cafe at Belle
The Circus haw been farowd n the roed fewerds the  penned numbers The Bursrms at an  Vus un Seturdey (24) Tt th
tu closs by the impositien & end of the =entl Bare” wnd "Wher gong  trw i 1 rry  bemlh fiel dee .
a fire limit of 280 people, The demiw o the EWebro  [h Mot Baes  Goine” trangeh Thwie frkt degs for W Diskle ¢ prentoh, but the band are .
he oesl Cipous b wern  A1ight) Bad W uresitly United Art pocied te e (ke \hvrd» -n!»‘A rtin  havirg  peibiven %9 furze ", e
divet by the Annwuncement ®edel of & 0.gete headling  be reliesed %ttt lmghning  Tocksen i droren 41l ol mewd o for RCA en Sjanenthe i D
& new repuldr rack night ur Wreund (he weuntry but  of Ottsber awd e Femsur % musiciane with Itk previcus  tited L it Thaie h ek —
dd seers Fridas  Appeer  lueslly ar  Rafters  that  COngwem  AASWET, 4 weperenit The death 4 Elvi g Dencracn. p,m.
Refters ¢lub in (6 M) ma Sallérd Tech puler Ao, 18 anwiderable  interest  hat  that RCA'  preswing el e O ey
er Gunecation X are (ULt 7) B betw centred on Howard, #nd  have  lite  time 1 punk Hend jm NeAY
e b tor_the first Meanw hite former  were alroady  weveral  approachts  Enythbng Wadd Manchester  callrd  Snwde
H'% be#n a phweering club,  naht meat Frides (Septem! record Iww , & small  studios havs been made from natin-  #nd the firkt 5000 (ops apechiibe Tn cover-aniors
e only for lecat mew wwes 23), but Ul be & wuiti medin  independent cwmpany i the 1%t cuuple al record  cwmpanies even  Sud Cafe’s dinpl eangs by both the Dogr amd
bands, but Ml for faturing  mening's enterldnment with city, am Smcying consider theuph the Dend hat 5ot Lo withn a  wees the BurBcocks
't offered them on Problems le in the folkie always been a personal fas-
e (Tora e T e tag he's had since the early ourlle and maintained large
b, O e i s % nthiess, . - days when he was the first and loyal following despite
e Park open air gig; well, ame applies to Bullets, - '] person to record a Paul Simon  almost total apathy on the
that's been and gone but Who have a chari smash call . song, but he's only a folk part of the press.
already It's passed into €d *So What?® just waiting singer the same way that Mc- ~ All is not lost, however.
local legend. Not surprising [0, someone to come up wit - - an is. Jet have ‘fnally deeided o
Y consldmn‘ What way licence to print money. local Suburban Studs, but *Miss Inbetweener” and the to take over [rom Peter The new album he's wock: issue his 1973 Memphis
R L e Meanwhile Barbarella’s was  maybe their signing to Warn-  bouncy jig itstrumental “ Way  Gahrlel in Genesls; that fell ing on ai the moment could Moon ™ album oo oo
Ny crowd B 1,300 an, host (o the entire punk popu- &3 had a litle to do with (a)n' The Bol\:” cm:,ldlwe.l‘lmu: throu, (‘;. |;||;| he |;|o|;'I‘ﬂ ey well cmnnmm. m;:unlal. It's snezg Cropper and cso:u:u
at. em on e TOa 0 inf —_—wi s sOngs, s volce, wiobiogra) cal ooty suc| RemMSs as uth's
stil had 300-plus who [4tion of Blrmingham for an the space created by Steeleye  and looks he could easily be: 5l

couldn't get in.

Compered by new daddy
BRMB Robin Valk this was

all-day Punk Festival under
the pulding ausplees STERCHES
gram, who ording
the gig for both Bosteiliy afd
for lot of money In shape of

Folk / Rock bsnd Bright
Eyes were due to piay the
minor  problems

Span's plunge back into the
dark ages. The record's avail-
able on Dog 14 from the end

the week and it's well

come the English John Denver
(That's & compliment).

Harvey Andrews on
other hand is nearer to Don

the

ive Mtjeardie
* Marguerite *
« Able Baker " mark it oul &%
deserving your sttention. He

“Don’t It Make You Wanna
Go Home " snd Froggy's own
* Dear Fnen
Baez) an

Handled Gun

an important gig . . . could , because they could o " the price, i only f cLean, both d and ’

Torhtong. albuen orth the price, it only for an, sound has everything you need to t0s still a killer, But if it
local *bands driw - large ol P"' I;" "'M have done with She EXPOSE  (he mickey-take of the YAtV writing "sbility, yet he's con- a star entertainer — only had come out when it was
crowds? Sure could! Every as roviding the. music was » (o ThElt CHL SRR, o0 LS 8 on the logo. stantly unable to secure the the breaks are missing. made who would have both-

ent down well, but not sur-  never-ending wave of new — pew AR B TS Talk of the folk scene, media coverage his talent de- Touch of sadness in Birm- ered with the Eagles? He's
prisingly, ~bill-toppers Little  some good, some bad, some DoB Records, wun bY FEL - parily, brings me o mentlon serves, Not only has he re- ingham (snd elsewhere In the g0t the Shakespeare
Acte and Hooker drew the poslng. some potential . .. piie™"™ 8 8 couple of luminarics worthy  corded five excellent albums  country) the news that will, tined up for
cream of the reaction. It noticeably Bet Missing 4 of grester coverage. Andy  but in  Raymond Froggatt has retired Christmas TV and a sound-
shame that record deals from the bill mou.h were tve heard theg tapebaand SIGven vecat ohel OmelAIBBEA" Wheredes he. playe! Tram il teene., EVoRgy's Wtrstk albiin
ETE ATKIN. with a are in does it really fu-'\hdn tamb#) and re um-: then ;lmhte Finen 3 1( Brook s
N r H 0 find my MView Interrapte 18 shops T th
avums “henina e serve upr atier st ey | EDINBURGH: Robin MacWhirter ly ety | 30 e (SRS
s , . serve all, the the punk musses do not Wi eird iebe] 200
strikes a new high in are mostly Edinburg!}; ¢ e S S Y . : ,."”f',"'."l",’,',. s
entertainment lows Festival wvisitors and R "
with his musical play won’t be backl in their escond  Annual  bWRes  wrah® in  acsphic  ménu betere the crowd H ‘o
A&R (artists and reper-  So ity refreshing (¢ cut  Kigk Femosl whch fie. SO g . Tl R~ S S iy g <l e
toire) currently av: ::n!n-. town, to th* unpre- u‘ffle': -ty " "":i 1% obneeet e Timing of Thrl; the Sudmn r ot
ntious  #mbien ¥ r " e v o ' . v
SRLEL jataSthes TRuVETSEe S0y S ampléte reggae W 4 wome o Comg wao Servessa R OT il g und " e prsddred Ko sreh
heatre. Any play set  thene palm al Sixtws 3" Mter thet nah #ed  string  of  litersry uslle Thustre On phoning \ bite g ‘} r AdAty il
in W recording studio v masks with Mum The hett  nmht  (Mendey ol pwe Men Seckein Saden (illustine®) and ul  wak infernmel no prews See R y."  Wwhivh #
W e o e e ore Barry 43 reMl Wt rack therd  (Peruin Mfdern PICUL <O tumk] riferences | abandened  wanted | Tikees Cwere, 4 womething I e g
and featuring a rock DR R O n have e St And Merk (Smmn hee devded o1 ride thé new  my notebivk for & moment  eurse, #ed cut unitérm I'm OK | oan 4o the
bend s bound o pull VOER Snd Glue) P's Alternstive TV wawand we there to pro {0 a0 seé If wny herm Nusine h#e dme more wwe sdep any day Puck_up
Lher EeoWi Once - the: roubht off Bimething of An  Jided the mus e mute hit b Listen Punk  h#d (e 10 the wordy 1elln  mkee poed pepulhe muby my Ruiter Throw n
5 Y oramaietiionet tour de foree  an s - I think he Weesd sbout three  (no  déager .re AeTrd AVEIMBI (F Shoree I'm & 1477 rok 'n o Hun




LITTLE
RIVER
BAND

ROM THEIR SMASH U.S. TOUR

A1 IN THE UK.

F
SOONON THERO

Oct 2 LONDON, Rainbow Theatre

Oct 1 AYLESBURY, Friars Oct 8 SHEFFIELD, University
Oct 3 OXFORD, Polytechnic Oct 10 BIRMINGHAM, Town Hall
Oct 5 LIVERPOOL, University Oct 11 LEICESTER, University
Oct 6 LEEDS, Polytechnic Oct 13 SWANSEA, University
Oct 7 SALFORD, University Oct 15 DURHAM, University

Oct 16 MIDDLESBOROUGH, Town Hall

Their latest single
Happy Anniversary

fromtheir album Diamantina Cocktail
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Altschul’s

wit and
wisdom

BARRY ALTSCHUL “ You

Can't Name Your Ownm
Tune.” (&) You Can't Name
Your Own Tune; (b)

For
Those Who Care; (a) Natal
Chart, (c) Cymbel, (d) Hey
Tootst, (a8) King Korn
(Muse MR 5124)

(a) — Altschul {drums),
George Lewis (lvombona;
Sam Rivers (soprano, ten-
or), Muhal Ridwd A

{piana), Holland
(bass) ch Febmary 8/9,

(b) — Altschul (drums
percussion), Lewis (trom-

bone), Rivers (flute). Hol-
land {cello). Same date
{¢) — Altschul (drums),
(piano), Holland
(bass). Same date.
(d) — Altschul (drum,
percussion, gong.  water-

phone). Same date.

ARRY ALTSCHUL'S

drumming  has,
during the course of
this current decade,

been a consistently
stimulating component
of groups led by Paul

M ke Ooborne Quintet
Joy with Jim Dvox
John Warma Band. with Muico'm

Quartermity. with Henry Lowths
+ Gerdon Burk

Jnrs Tgoar Sextit
At B o (106

B4 (s Soupe B9 B3p o

d)
wrvaten

Barabara Thompsan 8 Parapharnalie
Ruinss Wonss Quartst
Ktn Gt 3 Al Sthen

Wb ey tamd S A E lor
a-A- Son Ottics,

JAZZ AT THE
SOLENT SUITE
SOUTHAMPTON GUILDHALL

The new Jazx centre of the south

Grittithe. Alan JaciSion Aten Skidmore

TS .t rom /20 whgece (01,60 &
[

Civic Contre, Souttampion 308 4XF. Teb 232601,
Whitwema Music Shop, 70 High Sireet, Winches

Tuesdaysst8pm
= 13 Sepwmber
27 Seprember

11 Octabm

25 Octabw
8 Novembw:
22 Nowambe

6 Dacember
~ 20 December

Sundaysmt 12
— 13 Nowemier

11 Dwnbar
~ L1 Sumday monthly
1 Fur 1ok denws 0~d

e

Bley, Anthony Braxton,
and Sam Rivers.

His light touch, purpose-
ful swing, and exquisite
attention to detail have
marked him out as one of
the foremost percussionists
of the real New Music, and
much of the best of his
work has been achieved in
tandem with the bassist
Dave Holland — a partner-
ship matched in its sphere
only by the equally pro-
pulsive and innovative axis

red Hopkins and Phillip
ilson.

_Altschul's first album under

i, o s
it ‘not, counting the presence
of Hoiland, Rivers, Abrams,
and Lewi ch of these is
already a giant of the music
— even Lewis, a recent ad-
mission whose contribution to
the development of the trom-
bone is already, equal to that
of acknowledged innovators
Iike Mangeisdorff and Ruther-
ford

Given the presence of these

men, an,
ming which includes oareful
rotation of the petsonnel plus
a variety of materia) (our
pieces by Altschul, one

Abrams, one by Osrla Bley),
it is hardly surprising that
the result is one of the most
albums of the year

DSCAR PETEASON — Dacar Petersan Jim
COUNT BASE — Count Batie Ja 5
COLLECTION — Pable Alsiars Jom .
DUTY GRLESPE — Dizzy @eipie Jam
REGENT TOP-SELLING ITEMS

o Cormoga
DEXTER GUNOON — Dowecia with Dex [Stboplachuse
~ Yoy

UARC CHARIG — Pupede

CLEQ LN/ SRLLRS bt Tt
SO num-mum.mm
e N

ns —
s luvls -t x-ln |A-nm us|
o Be

vut et wenderiul 6 Paas

sl J J. Jobasss, vhe W)
mvTul!l nmﬁlmmumunn&uﬂx

LT JACKSON — M Jackses, Ray B owe Jam —

Deiphia snnlw- [A]

435 €359

o ftoatia]
ET. wic.

My e

£195 £335

1349 £297

589
(a9 102
E443 £382
379 €323
375 €4.90
349 u_91
380 £33

£330 un!
1389 €339
058 £305

S0p—2 1P or deet3 159 vach P extra
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AHEAD RECORDS

so far.
The (a) tracks, by the full
quiniet, are unusually vibrant
veiled humour of
Bley's * Kotn " to the surging
Seventies _bebop * You
“Can't.” The latter is the
est possible evidence of the
unique lithe flexibility pur-
veyed by, Altschul and Hol-
Jand: apart from
beneath the horms. the bassist

might have thought, 45
rpm. Rivers” highly "personat
hoarse eloquence is well to
the fore, beautifully matched
by Lewis's vivid hum
‘The trombonist shines. Inn‘
on “For e,
lament shot throigh with s
0ans, growls, nuuen and
other variations and updates
af 'the ‘Joo Nanton repertoire.
This Is a beautifully balanced
sece, each instrumen
ing identical weight
ovmn | scheme,

ssu
the

beh,” Abrams’ theme,
chummgly intense piano-
music_ of outstanding

beilliance Abrams has already

lack of stylistic
signature ™, it seems o me
that this Is simply a function
of his varied abilities, and
the scorching twofisted play

ing he exhibits lhmn;,hnul
the album s proof e
his stature "C\mbeh" :cr

tainly induces a Tonming for
an entire album by this trio

Lastly, * Hey Toots!" is
Altschu! alone, developing an
opening _martial  snare-drum
figure through a seriss of
abstractions — (including,  the
haunting whine of the water
phone) in a superb display of

BARRY ALTSCHUL: superb display for percussion logic

final _triumphant _flourish to
an album of unflagging wit,
most highly recommended. —
RW.

RAY PIZZI

i X XE (Incus
Guy (bass._violone) Lon-
don. October 30, 1976,

BARRY GUY mllhl have

‘made a solo s album
six or seven years ago, during
his the

Lnt, Angel's ' Crow
e 2y Night Rush Hour, Blogs.
e, Digiations = (Pablo

ber 1976

ERE is & surprise: jazz-
rock on the Pablo label
which 1y usually devoted to
the works of the giants of
modern jazz and swing.

1 approached with c.lulloll.
never having heard Mr,
Pizz1, and expected mechanical
rewarkingc of lired old licks

in the Weather Report vem.
Instead, a surge of rhythm
and Pizzi's exciting, unusual

Forn took me faicly by, the
scruff of the neck and landed
me in the river Thames which
flows sweelly near the MM.
Pizzi was a music teacher
in Boston but the lure of LA
was too great, and he went
shither to try his luck, work-
ing with ~ giants as Frank
Zappa, Shelly Manne, Henry
Mancinl, Ravi Shanksr and
‘Woody Herman.
Not a bad band call, but
see why they all
sent out for a hot Pizzi. The
man has great talent and dare
one say it a great conception.
Outside of classical music,
can't vecall the bassoon
being used with such intelli-
gence and emotion as
dispiays on the attractive
Willow Creek," just one of
a range of Pirzi compositions
that make this aibum a rare
and unexpected treal.

What a pity, it won't get
played on rad r get the
kind of promotional push any
basic rock product expects as

H!h

t if you are interested in
muslchnsmp, quality and
something a litile unusual,
then take the time and trouble
to listen to this beautifully
crafted and brilliantly exe-
cuted music.

Ray played on Dizzy Gill-
etpie’s  ill-fated  “Dizzy's
Party” album, but that was &
poorly conceived atiempt 1o
update Diz Here Pi2zi spreads
his wings and plays wit
power and passion “The M
ing ¢ example, s

tenor pas:
bine the anger of the new
wave (jazz, that is) with a
rich_sense of the melodic

T

seem o be aware something
exciting 18 happening and dig
in with some powerful rock
blowing I'm hanked — C.W.

BARRY GUY

BARRY GUY
X1 For  Dou
Violence "

‘Stataments V-
ble

Statemwnts V. VI,

&oups of Howard Riley and
Tony Oxley: such a recording
wou an

exemp-
Yary  display of . ighiy-
evolved  conventional tech-
nique, fit to sit on the shelf

Violine " of

Barre/Journal
9.

That_he chose to wait is

violone, & pre-18th century
version of the double bass
with several difterences,
the inclusion of frets
fingerboard

To the bistener such d!llil:
are frankly irrelevant,

uy makes music which e
no apparent connection with
the tradition of his instru-
ments (unlike Evan Parker,
for example, whose salo play-
mg — with a similar accent
on techmeal development -—
be viewed in the light
of the overall evalution of
the saxaphone;

Guy has recently stated Gn
a letter to the magazine
Musics) that he uses know-
gained from his
endeavours
and vice

straight music **
n his improvising,
versa This has obviously
been a fruitful process st
least on the improvising side,
for the scope offered by a
knowledge of contemporary
classical modes has led him
into areas that his improvis
ing would not atherwise have
explored in such detail

Thus the whistling and
screeching arco harmonics of
“ VIl might, to some ears,
recall Ligeti or Penderecki, an
adventure immediately com-
plemented by the much mare
straightforward  and  jazz-
rooted pizzicalo of * VIIL.

It’s impossible to tell which
instrument he is playing, lcr
hll methods extend to knocl
% scratching, and smpln;,

even these are samctimes

dlnor(ed by his electronic
tqmpmem ut the result is
Vi even in its

an o pline:
during the intervening years
he has steadily broadened his
knowledge of iconoclastic
techniques, both manual and
electronic, learning to use his
fnstrument in

s well 25 adding eflects
pedals xo his equipment.
He has also espoused . the

most nb:lruse moments, and
is sometimes affecting.

It certainly represents an
expansion of the range of the

Instrument, which is partly
what such music Is about;
Guy tempers his fireworks

with an ability to construct
coherent music, and 1 feel

sure that he will Jater achieve
;Ven more in this respect. —

NORMAN GRANZ PRESENTS

THE PABLO
OLLECTION

THE VERY FINEST

RECORDINGS IN JAZZ

Ella Fitzgerald - Dizzy Gillespie
Oscarggferson Duke EIImgFt’on

Joe Pass
JoeTumer

Count Basie
Paulinho

daC

P4ABIO

Zoot Sims
Roy Eldridge
Louis Bellson

Ecldle Loclqaw Davis - Harry Edison
Tommy Flanagan. Dom UmRomao
24 TITLES BY 24 GREAT
JAZZ MUSICIANS
FROM THE GREAT JAZZ LABEL

OF TODAY

SPECIAL PRICED 2LP SET £3.95
PABLO 2625 713




l‘l was as if Daryl Hall
had been wired up
to a battery charger all
night, so enthusiastic
was he.

The cause of this en-
thusiasm was not, how-
ever, “Beauty On The
Backstreet,” the latest
Hall and QOates album, a
record that is already
picking up the expected
reviews and radio plays
in America. It is not
that Daryl doesn't like
1t — he is far more
positive  about  the
album than any of the
duo’s previous recorded
output — it is just that
there is  something
bigger on his mind.

Daryl Hall's the proud
father of a solo carces ihat
is ab ut to spring forth and,
he hopes echipse wry by
ne has dune in his past «en
years of music-making with
John Oates

Partner in_this ambitious
enterprise is Robert Fripp, an
electranic Don Quixcte who
Gited at the musical wind-
mills 4f the early Seventies
with King Crimson

Sinee Fripp puiled the plug
on Crimson in order to dir-
ect his energies into organis
ing himsell and those around
him for the imminent apoes
lypse, little has been heard uf

e of the mewt eloquent and
cerebral guitarists rock hea
known He recently surfaced
from his New York musings
to jet over ta Berhn and
finger the frets on David
Bowie's  latest  mesterserk,
“ Heroes.” but naw, as before,
silence reigns Until,
Daryl Hall came onto the
seene.

1 have known Robert for
sbout three years now We
have a number of interests
that we share, and we hit 1t
off pergonally We have been
tatking about working togeth-
er for about as long as we
have known each other, and
discussions abuut this partic
ular album have been going
an for ubout the last year and
a hWif It hac really been a
matter of trying to get the
time to do it He 1 living n
New Yaork, but hay been try
M the busy

pomwible **
enough. ATt all

Logicel
the fast time Mr Fripp poke

about mulic he geemed lews
than thrilled by the idea «t
writing.  recording,  playing,
wdtences and making money
— in fact, the whale busr
news u! hvmg at a musicn

had  been  talking
b ul du the &lbum, #nd
just wwiting for the oppert
units niehwd Voo
h Jéhn on * Besuty On T'hw
BRckStrost, 1 went  streight
nte the sudis with Rebert

Mt’t Fripp
has broﬁt
new energy
to the
‘music of
Daryl Hell,
but the
future of
Hall and
QOates is

in deubt.
JOHN ORME
reports.

to_work on the sclo album
e enthusiasm, that burst
ing_energy, 1 working up
T am more pleased with this
than anything 1 have done
on record before 1 wanted
10 communicate to a lat of
pruple, but at the same time

I wanted to do different
things. T wanted to raise the
level of whet 1 have been

dong, but without being b
scure. [ think Robert #nd |
have achieved it with the ssio
album, althsugh |! Is net Be
esoteric & Crimso

**The album, as yet un-
titled, 18 definitely mare rock
than what | have dene before,
but in a very different way
Rubert and [ have done suome
things with musical college
and other ideas which stem
from trying Gut Same new
approaches to songwriting

“Bob has been warking on
a lot of new ideas,
loaps and L. and o on,
and the effect we have achiev
ed = very hypnotic, very hlu
mantrs, achieving a
high energy level 1n the K
stnee of that description. It

using

&, how shall 1 put it, very
intenke "

The studiy gwsions  with
fpp scrved additional

and valuable function Daryl
was looking for players for
the next Hall ind Oates taur,
and_in cho"sing the nucleus

of Elton Jehn's most récent

“The

DARYL HALL: new solo atbum is more rock than anything

he’s done before

and Robert. We did the basic
rhythm tracks, me on plano
and Robert on tar, and
then Caeb, Roger and. Kenny
came along and played It all
orked very well. The rezult
well, you can still tell
it is D-ryl Hall, but it is very
different. Robert's ideas lnd
ne are so close, and
;ulurdnyle is exactly what l

*That sound he gets — he
uses two hinked Revoxs for
that sustaln —

breaking new ground, P
out question,

* Fripp sees music the same
as me, and it _moves us in
the same Wl‘. was very in-
terested in his music, espe-
cially his mid-period with

s Tongues In Aspic,
which 1 think in his heart he
regards as his_favourite per-
iod of King Crimson

**Thy he is experi-
menting and working  with
sound 15 intriguing — when
he plays 1t sounds like the
universe cryin,

It is, perhaps, the feeling
of complete freedom in the
studio that Hall most appre-
ciated while working on his
solo project The mere men-
tion of ' spontaneity ** and his
enthusiasm flies the disl
inln the red zone

“The standard Hall and
Oates atbum easily takes lwo
menthe to m;
pariven this was Tidiculowm
Working  with Chris  Bond,

music as easily as I did with
Robert We achieved a very
spontaneous sound. It was
so refreshing ™

Apert from the freedom of
working with a new musiclan,
Daryl enjoyed the ability to
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JOHN OATES: plans to follow Hall's example and make

a solo album next summer

experiment 0 a degree he has
never achieved before “In
the past 1 have not expen-
mented as

prone to do. I am more onen~
tated towards probing and
testing than John, and the

result has been that John and
his approach to music pulls

me back a bit, so that we

up  somewhere in the
dde between us — which
is good to an exten!

One positive upecl o' the

new Hail and Oates album 18
that the Phdly_ white soul
e R A has been

achieved n  two s
partlv b r.onsnuua effort,
and partly because the duv

have Nived in New York for
the last seven yeass
Hall axplamed " We are
very autubiographical i our
music, and as we have not
lived in  Philadelphta  since
70 we have left ail that

ind.
“1 don't feel any affimity
to Philly now We have not
really hved in New York for
the last couple of years be.
suse of travelling and re

definitely a
York album The sound 18
what we heard mn New York,
our mputs were more
straighlahead than before ™
listener  wili
quality
the Jyrics “ We are,
and always have been, observ-
ert rather than people who
take an active part n what
W gong on The songs we
produce are a synthesis of
individual reactions to
whet we observe araund us
Thw. combined with the more
rock approach of the
new album, means that we
have come up with what | re-
Rard as our strongest album
1o date.
" We are trying 1o get
¢closer and closer to the en-

lot more rock-orientated than
our records indicate, and with
the new record we tried to
keep as close to the rhythm
section as possible There was

very little overdubbing in
comparison (0 Qur Pprevious
albums.”

continued p48

AR

SAA~=

THE QUIET ZONE/THE PLEASURE DOME

who  has produced our Il
bums
chennette’ in 1969, 'eﬂlng ln

album done 15 like having a
beby It s ltke urenchmp
your woal He in crazy —
gentus, but crézy To be wcn
tancews with Bond fsia real
mychodrama. |
after four albums we
run the  race with Chris
Bond "

Hati sl considers him
absut the best guitar and syn-
thewizer player he has worked
with, but teo much of a fin-
icky  perfectionimt  for hie
fastes “To my ears our al-
bums have seemed cold and
“terife — that has been my
“riticmm of sur slbums in the
Best 1 chink, however, we
haa% gt w far away from
thi priblem  with the new
ulbum 25 we could have with

nd
“But | have never made

Hall

ROBERT FRIPP. itding
n b Wb *uit

It's practically a new band—
it's definitely a new album-—
it's posttively a new direction—
And emphatically t's their best yet.

But ntrinsically it is still Van der Graaf Generator.

Album CAS 113

Ny
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XYCIENI

STAR

’
@' m sure we can

use electronic
Instruments to

develop emotion ®

with the old rayth sbaut the
Germans bwking ennion |
remmmber 4 Baclin taai driver

regarded B4 & moandal in the
museum o ke But B ne
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from page 16

But o Lomcdly thor niane,

w4 wome  impudent
he by

. wnging,
at hest
. voiee  thet

cumes as & wurprive
@ne uf such shm build
were pregnant pause
hetween bars and then sud
dwnly he beliowed forth 1

Bowie — Bolan

truth begen (o dewn “Wha
4 not  wall

you
Enther u w .
Dasid hxuld hw hatthe o1

S wnd Tony Newme

g onos mre A
poame Mrc fell 1 the stas
'(h srciwment
den boax b M
a aud Daed L
¥ @ 1o do that apain
n't Mm hed nu( the
sud LR
Lat's have the Rud p\e .
The Rods obedient
wamlﬂ d onto their rostru
» tert recording and Dav
snd Warc insantly
jamming, At 7 pm préive
sl the “lights went wut
the technicians  disappear
“You've pot 8 blek eut
mate!* called a voice ftr
the floor

whe gt se oerisd awhy at  Cols 19 s Impuriant & Wit - Iunu md )nu will be A furious row brils eut
- disewyerenn | wak & tourit B8 ing music for & bkt 1 ded * heraeh  poiween the Reds and the
nmasthd wn MOgInE I & WY Al fer wopmemnos, and it wes e ﬂ’ "we can producer  when it was
pamsble thuar vorss 4 el mest interesting  The  wey Rerowe™ 1t waw & remarkable  PIEECT ) SRS e time
- e @ Eoglsh moschel ol b to e partermanch, even i 2 cold oo the group fo du therr
tavouritey with such vieur  eate with the r T, gtugl number  “This  is _ reslls
wa were buth mavsd by 1eAr%  tainly | wie (nuu—d but 1 Now it wag Marc’s big  unfair ' seid Barrie Master
- | imagined he hed spent the  dunt can : memeént whed he was (0 Join  “We've been waiting here all
war mterned in the Halbarn “AIL Butagesn muwie g Dwsid for the taping of their  duy to go on, and we came
Empire But i wcident v we hestily sketched out number up from Londun yesterday te

e
WO only peesles in the werl Whilk David had his face  do the show That's twe das

sung Jean p—
i ! still gestivuleting wildty “T'm w s muss My 5 4l made up, Marc called an  wast
CHAR[.‘OTIF RAMPLING swept into the hotel working on the weend el ther  types o ) xiously lo the floor manager The Rods stormed off t
suite with all the confidence of an inter- bum now,” he reesalsd.  music, Chiness for sampe, it - P 4 “Do you want me fromt of  their dressing room where &
national celebrity and radiated a forbidding and resching for a chemihe WAfd hes 2 s mmplh nedstun ‘ A back?" “Just touch your toes.  certain amount of Swearing
. R v wich 1 want thit to bw the  In Eurigs lor tes ssnturios Marc,” called out cne of the  ent wn Bolan was alleged
complex network of warning signals. tart of a senous (hreer o all the sumposers haes bel Redy waiting to do their Iy locked in his  dremsng
Why do scientists debate whether telepathy -‘ e s PG R AL e el T
exists? We experience it daily. Charlotte sai — snatehing #t a ham sandwich  over 20 centuries” (And ~ K The mighty duo began ot the days work sn ib
“Hello.” Electronic micro-circuits in the brain "I 1 dd, [ owould fike it they still hwdn’t pradused ine g - their number and. said Billy  viSen tape machine All w
5 o " ) 10 be « visust concept If we  Beethoven, [ mused 0 1 Idol approvingly from the smiles when it wak rael
read a diflerent message. “Go away," it said. Mot:: v ore talking aboul a b:l.gt werdiy) L «idelines “it's got that disco  they had something m,
followed. “How much longer are you going to sfuating it would be better If Jewn Michel Jorre dowe e g r A beat all right ” “What an old clamle. i the ari even)
oA PPk T : 5 JEAN MICHEL JARRE with his y riotte Ram -
here?” And then, the final transmission. “What . R s L Ny e S ) SR T e A | e L R
a bore.” - wondered if he had ¢ensd-  begin here in Londun, be  «rib by the record campanies struments buill  persmally  past 18 years so I've net been Suddenly there was com it evaporated later On th
ered Oxygene ¢n loh (thud  cause § am so happy buut  Who want {o exploit the sys- for me | wanted engineers influenced by him in anyway [l petition on stage as the tram going back o Lond
The reason these curt and producing cloulde i wmole), the Eopiwh public' m very tem Bt nd Um rut wermed  who o uld buld for me the  But 1 believe he s uite l number ground o a halt  David sal next to Bwrie and
i i but td nNt seem pver- touched ¥ theit respome by t They say "What's new? instruments needed for the pleased about my success” “We're ettin electric the rest of the Rads share
were being beamed was clear. 1 was presenting o “nxitus to be drawn n the  Evarything %« fac has ctme  Ah, inetrumental electronic central conceptim of the  That's telling ‘em. mate' As fll shocks upthere shrieked  beer, wine and chicken leg
a direct obstacle between Charlotie — star of the bjsct of live Spprscaneés  from Enfland, but now they  music We'll do it and sell a  music 1 have a huge vhythm Charlotte returned to the ll Marc pointng towards the "I’ want to do a tour
motion picture triumph “‘Orca, The Kilier Whale” Inttead be described how  need a different dert nf music lot of records’ It's totslly compuler that 15 simost room from the terrace where m.mpxcn,, Nobody moved  Britain m the New Year,” he
— ahd hen dove. Aoe: eledWlima o) e nehad tken & keen itei$St  [ve got o ples Wt ihe mo-  crazy humn " Well none of us are  she had been pacing about, ll Time was tigiing dangerously  said, “starting 1n  Glasgnw
el e IRapCDE ey imid young - ! m Chinwse, Japsness and  ment, but f I do a concert Jean says there were not & perfect I jiathered my few perzonai fl awa pm the union and working my way down |
settled lightly on a settee who was earnestly Indisn o1 "1 reslied .’: l"d Iike to feature the music I‘;n AT AN Ge “Oxygene’ In Octeber Jean lv;‘ur;'el, belongings and prepmdh ol Woula pull the plugs out and _rre;‘;ly want w play  again
ni i i i i L] was sl the seme Bpprew of the seewnd LP espite the cumplex nature with or without his rhythm vacate the premises as thare head for home and beauty ay was pre: n
explaining the importance of oxygene in his life. : and went into thw wudio to “I hepe thi album #n't  of its shifting inner rhythms  computer heads for the  beautiful smouldering eyen Bl sleep et aer gald that he had
I haven't actually seen “Orca, The Killer Whale,” but l ear s start expurimenting 1 had a movelty or & fluke | hope It tovk four months to mwke Americas, Wnd of Gppurtuni-  Seemed to intimate it weuld Attempts were being made recorded & Chrstmas
doubtless Orca is stopped in his tracks by one glance from 2 chance to make seme music  th# peuple whe like the  But to prepare it tonk all my ity and freedum, for a fresh  be my wisest course of stion by the production team to with Bing (.n-bv of o
Charlotte. Miss Rampiing is number one mavie actress for an imporiant ballt n  mudic un ‘Oxyhene’ will ke Iife All the while | was wrt-  beut of premotiunal acuvity  Jean Michel seemed amused fll siop the band “We're re- people. and had alwo I
Wb WLt e Sontlita WALD her® bosom Eome France but | realimd ho®  the music on the Metond,  ing pop #orMs wnd TV jinples Jean’s famous father lives at my mervius haste to depart fll hesrsing actually,” said Marc recording album tracks with
s oh 0‘;, 3 much the #¥rica eompomer  third and ftourth LP%, thet it wes preparation fur the in Los Angelww but thwre re you gomg now?” he ll somewhat put out Mare
P’““’“ ‘"‘1 intended spouse Jean Miche! Jarre, who has )+ ibaleted from the public they will like thw whole music | wanted to make it likely to be & fond umen Dwvid $tand quietly to one - But it was gand to see h
been number one with his album “Oxygene” for an in- and decded Lo explors meny  form of muvic Yes, it has be.  was Wil for 3 purpuse | have am quite far from him be side smiling and unperturbed  back agam, and perhaps next
cred|ble five montl alﬂ:renl dklnds of \; rkm ;lme ; movement Alrenrdv I a 'am vr;' Parts and have my cause my parents split up & ’ B%n suddenly he !ro\nn:d ;‘-:; we sfe{ hrma:t bmb-.
’ i “made music far fms, hear there dre copics af my  atudio there. | Boflt % Mte  when | wes four. He ha  here sultry sort of dey ll “That wasn't the actual toke, not just for a day
The comparisons between Jean and Charlote and Rod TV and commercials This w recora in France Its like a by little and | wanted the m- lived i Hollywood for the not enough exygen was 7" he asked as the whole tour

and Britt are rather obvious, s0 I don't know why 1

mention it, except to suggest it would be a box office

‘s!mnsh il they mudz Jean And Charlotte And Rod And e su e |
What a story! The shy genius of the keyhoards, flower

of Parisian culture, meets the delectable Swedish starlet

Britt, and instantly receives a violent blow from tough

working class hero Rod Stewart, who then falls in love succ

with Charlotte. Brit: attacks Rod with a meat cleaver,

but is separated by Jean who plays a few bars from his
latest gaseous epic which calms them. All four then go on

.
a bieyele ride in the forests of the Ardennes and meel a
hideous fate at the hands of two psychopathic gypses ean
{Copyright Tri-Welch Productions 1977),
The Success of “‘Oxygene,” the album and single, has
not only taken all France by surprise, but Britain too

Now it logks like America will fall prey to the curiously
attractive synthesizer music  modern electronic ms(ru~ ar

GENERATIO

t Jarre has concocted ments and ech-
mol'ls| llbor{‘atory of sound. niques. Hig father, Maur(ce

nly a few weeks ago Jarre, wrote memorable a big hit In En uite different frem mest pip  was 2 bit deceived about that HAT was the theme o
Jean Michel was totally un- theme music _for such and realised the "e;:’ ro e T ot pinkh fociks am! musk - form mygit at the Music Centre “Oxygene” — whh 1t in-
known outside of France, movies as Dr. Zhivago and Teach a mass a; d‘é‘ carthy delights?> Jean spoke “in the old days a com are  intellectual, tended % & werning about
but now thousands of Bri. Lawrence of Araba, but away from fuddy du "% enthusiastically, a quick smile  paser used to write for the  serl uq and boring very of-  pullutiin of the earth’ at-
tish record buyers are father and son have been ﬂgd the “lz_;‘ sl that e village ar city where he livd.  ten They make intelleciual - mesphere?

i “Serious” musicians are not necessarily  nut for any perticular fashisn music for the mind but ni “There I no mwssage In
g{,‘,‘;‘"gor‘,"s“’m‘d"ﬂ',;m';’,f;f :f,%ajzl,idd:ﬂfe;;,:"ﬁay"“' He gradually issembled bis sulomatons Bach used to make up pup for the body and they have the mumc I'm eurs peuph
HEwY (hdir N oy Miflienced b s fal WD recording _studio  while Why did Jarre Whoosh up  songs every Sunday for his  a contemptucus view of the are fed up with messhges from
,tg il Ligo' e y & successful  riing music for films, the (he chart? Befure we dis  villagers public if they don't under-  aftiste When sou listen, just

Igeable fashion: ‘’ere 'ave  pére. . bellet, backyround music for  cussed there was the “But teduy wu oen use the  stand them They think the use your imafination The
you got that record? You Born in Lyons in 1948, airporis  and  department  formality undevgene by all  media tw bring music to the public are stupid and it's & music W not purly im

musictans on  meeting rock whole werid Se 1 don't 9ee  very elitist, simost fascist at provited 1 compesed it | had

know, the one that goes, Jean came from a family of  stores,
i scribes today We discussed  any ubjevtion® t¢ usit@ the titude They write for clote  a rough idea and #% I beken

deedle - eedly - eedle-deedle- musicians and studied piano  Pepsi  Cula  “Oxygene® is

dum.” Te which the assis- from the age of five He hlnwtver :nhfrsllehbl;‘m ‘d"ed pun\l:l hmck 0 ” :-ed-. 0 mlu #nd :;.e[na,' n(l the et o 11_:: R, trae u-.lm-f nl

. oy t A e mucee . - “When the fans are spi egINNINE w eir families at's crazy! ] creation  te pla
tant replies: “Oh you mean went to the Conservatoire il "“Jightly bewiidered (ing n eagh other, they wre with the idea of bringing & Jean Michel broke into a  before and during the
the on|e e:’l';ax BO€S, eedle: aedel‘N to f!Udv bharmony sad g%t with & gentle sense  gpitiing on England™ was the  different kind of music to a  smile mg It wea rather lik nil
f&"%i:air’n.zﬁ?i? deedle, KidiheXcaRiHer tl:]e! e 3 o humiue et e Senurepiece of Jewna thews wider public 1 studied and “At the beginming of the 8 painter in front of a can
P . deedle, Wiwn he arrived in U0 How dere they pit tn Eng  werked at sumpition and  20th century all composors VS Bul | prefer v use slec
um?" THAT'S the one! ence of British rock groups  with Charlotte last week, h®  jang, | thought, Jand ul harmeny and at the &ame  were looking for @ new sys  tronic thythmic petterns to

dnd tock up electric guitar. spent his tme meeting the  Shalespware, Milten and time plyed in French PP tem far writing, #nd thinki pwint, % lang &% [ve pead th
He Udid “mot abanden his  pres while Charlotte went Mecconn Magdcint “The suc-  proups Oh,  you wouldnt somut musii. Thes resliged the  Bill for the sivctricity)

studies entirely however, Shopping in the West End He  ceqy of w rather wcousti hestra_ could not “Many  people My
MY_ and while rocking around Sy Tarebaace on BEC Tv's  UrRring but mavbe Eng evolve anvmure They began  ronic muic if purely aute
the bistros with variows Tup of the Pops where he o 'L TSN DO ACH  muvic was for me totalls ld  Soundy rachie than méindies  “mine Vb, T TRRNG L
Pete Townshend has a nondescript  groups  he lemked somewhat nervows ot g PRI PN e the .Buundr: rathér than r:;(lodu' hine on wnd W plyt 1
theory ' about “Oxygene.” Joined the Groupe de Part df his nervout condition m R e CRMrade ~Dulitney (PR fogi T e Aol DAY -
o ¢ The album has bwen num esedre re In gyund with OLD [nstruments  idwa A lot of German Broups
i l;’fk;"l’l s P R?fh;'fh‘" oo T B ot O Poma "t ber one for five munths sn  Pars and met cumpnsers ke  They had fantasic instrument have “that attitude ey FIRST45:
d i O MU LS Bt Ll Hn ) ol () “ b ) F 4 aley a it Stéwkhauden 1 had the ©p  makers 1n the 1bth centu her  are _tatally  differont
Patianal hit of 1972 speeded fafm mudle and electroica  jerieam "Osrmeme® in'oublic  Fronce, and L6 ML & B Loty s the BIERed  iono gave us e madern gur.  frm me Tngttme Driom YOUR GENERATION / DAY BY DAY
up. And for years I thought Hi, first major compuni- ut he HCRREEERES YiA IWnds I'm very ha be  #ynthesizer i the wurld tar, herp, o and violing  and Krattwerh
about such a prasect PPy IN YOU! H
1t way “Hot Butter” by Pop- tionlcaused a sensatiun n twuve thie i the first time EAN @xplaned that elec-  But hlheu m;lmmenls dcnur!d --mu(kh Kl~ul~. St lm
corn, which just shows how  Paris when he intreduced a French record has been suc tronic music dated back  not be adapled to provide the  to make ap®l . i - The Marguee, London
ternbly wm:ng one can be. electronic music to the Project ';wlul 0 Enql-:d (E‘enmnv @ the Thirtie Um-: £dgar new sounds Now e have :ln(hlneh e “"LNI Tuesday 13th Sept. (md‘suqm P.uke)
i . the invakion 14 the other way srese’ “Poem  Electronique”  new instruments — electrinic ewve the sthgs snd et "
M e g daie i ol e e \ihink the reseun w because and | rtwed the old biwey  inwruments to @dapt te the  mwchines mule the mumc fir -~ Friday 16th Sept. - Lafayette, Wolverhampton
her™d 4 1 o 3 d gl After all, it would probably  the mumc i NOT so French  of electronic musc sweming  needs of nur lime the pudmnce p Sunday 18th Sept. - Fiesta, Plymouth
other dark accusations NN RAzed) disapprovingly s 1 gy Kenth  After all. America and Bri  eomewhal inhuman “P uwe the imwtruments of 20th S T Them AT
have heard the  through lorgnettes and sad  1¢*d Rick Wakeman and Keit . Tuesday 20th Sept. e Marquee, London
i eard ~ gOINg ¢ ugh lorgnettes and sa Emerson with a bit of bark  tam have bden the creators 1 agree with that, but  our time which are adapted 5 ith Black Slate)
rounds For Jean has spent  qQuite audibly: “We are not ..r pop musmc and 4o far we  powple coften misundersend  fur the media How do we (wi ac| e,
up from David Bedford and motfion
vesrs, nay his entire hfe, - amused, Monsieur Jarre." 1o 0l "Expending Hosdband  heve only besn able to make  eMctrons music It com médn  fisten to mumc now? Through y Thunda 22nd Sept. - Mr Georges, Coventry
working towards the Despite thess protests from g, ger all thewe ARP. ARS. ~ ed¥¥llent copies which would (b afund o & vatuum the Wuddpenker. through Hi > Friday 23rd Sept. - Rafters, Manchester
pagesnt in sound that is self-confessed fuddy dud- Vv(S3, RMO Harmanic #yn pot be of intérest outeide of Wundr, anything The Bublic  Fi and teWyiion — electronic “But | Iike the munds Kisw 5 Tuesday 27th Sept. - The Marquee, London
“Oxymene Parts 1-V1" dies, %an was undetrrred; Fochive  orders,  Franes e not really informed sbsut  ditfumion  Even  Jodustic in Schulse crosted in hiv werk )/ [ t Joh 'C 4 the St )
Py s “M ic I ot reek, ner g Steuments ar% heerd thet way  The difference betwssn our {with Johnny Curious and the Strangers
I've Rot this sound m my rong and  cemputer y
EAN s a man steeped in  head,” h Sed to el avily  thgether on W it cl~'-utl You «#nt “When they #&v it it * 56 | ¢annot agree that elec-  mumc 1% that he % vivy hort Wednesday 28th Sept. - Babalu, Ryde, Isle of Wight
P ar ) fh ity R X monthd  Peally pul it into #ny céte  ewchenmal, they should re  tronic mechines #re nut velid  zontsl, whit my mus Saturday fst Oct - North East London Pol
the traditions of classi- fricnds “Semethi to d O urday . Y
e tracitions ol class Nk - i g 0 Gy in tepe Plwy Bory | get lotd of letewn membee & piano w & coraph- wr.e.. gou play 4 nate on an  mere verticel He's seey clevwr with The Pirates)
cal composition who at an  with five vaxes and u clan- jve weuld be  Sbout t from sl over the  eaed Mruustc mmhine What st piano, it % & and makes big arramkrments - o araa
early age decided to break 2 . o worM.  from teenwgers #nd ¥ sksuld worry sbout i that by HANICAL resull Em there 16 cvsluthee  The Sunday 2nd Oct. - Greyhound, Croydon
with those traditions and be that  way, he I . siger poplh  Yes, it very lor of prople mwks o pun “T'm Sure we #dn ude elec ermen groups W § mn .
experiment  with #il the chided hts com- s eblete A, o philosaphy  beut mumc but  trenic metrumentd to develup  imaginalion and emition WORTH ITS WAIT
freedom provided by  paniins. Butl he persevered mumc promet® Why hes o [ mieule s whith dont mek® much mu | smition  mors  ethiciently Actually ) tena 1t i -
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Four-page
Factsheet

Wednesday

MARION WILLIAMS, RON-

NIE  SCOTT  QUINTET:

Ronnie  Scott’s, Loadon
1)

KEN COLYER JAZZMEN:

100 Club, London.
HERB REED AND PLATTERS:
ings Club, liford, London.
BUSTER CRABBE: Music

Machine, London,
BOOMTOWN RATS: Mar-
quee, London.
NORTHSIDE RHYTHM &

BLUES ENSEMBLE: Ding-
watls, London.

MARC BOLAN IV (4.5
p.m.). Guests. Denis
Conly‘ Steve  Gibbons

Band.

TAMMY WYNETTE: BBC.2
TV (7.40 pm).

ALBERTO Y LOST TRIOS
PARANOIAS: Steak. Lon-
don Royal Court Theatre
(for three weeks).

CRICKETS: State, Kilbum,
ondon.

DARTS, AMAZORBLADES:
Rock Garden, London {un-
ul Sat.).

Thursday, September 15.

BUSTER CRABBE: Hope and
Anchor, Isiington, London.

Friday

Thursday

JONATHAN RICHMAN AND
MODERN LOVERS:
Fru Trade Hali, Manches-

ter.

PETER GABRIEL: Apolio,
Glasgow.

DON WILLIAMS: Liverpool
Empire.

PIRATES: Unity Hall, Wake-

Id.

ADVERTS: Windmill, Rother-
am.

FABULOUS POODLES:

Manchester,
GEORGE ~ MELLY, JOHN

CHILTON FEETWARMERS:
Fairfield Halls, Croydon.
BURLESQUE: Dingwalls, Lon-

don.
CADO BELLE:
Machine, London,
NO DICE: Maruueo, London.
INY HAAN'S L

Music

JENI 1ON:
Maxim's, Barmrow - in -
Furness.

SLAUGHTER AND  THE
DOGS Rebecca's, Birming-

SHAKIN STEVENS: Top

ank, Swansea.
COUNT B|SHOPS: Monique

Ballroom, Falkirk.
SMILING | HARD tted
Sl.. Wilasdon

Dog,

London, The rourA has
toured with Tymes, Marvin
aye, Edwin Sterr and
Four Tops,

GRAHAM FENTON'S
MATCHBOX: Royaity Ball-
room, Southgate, London.

JENNY DARREN, Snobs.
Birmingham.

TYLA GANG: Nashwille,
London.

XTC: Red Cow, Hammer-
smith. London.

HAWKWIND: Palace, Man-
chester, (Tour opens).
JONATHAN RICHMAN AND

THE MODERN LOVERS:
Odeon, Birmingham.
GENERATION X: Lﬂlyettl
Wolverhampton.
FABULOUS POODLES: Mar-
quee, London.
DON WILLIAMS Albert Hail,

ham.
SWINGLE 1I: Gordon Craig
Theatre, Stevenags.

PIRATES: Electric Circus,
Manchester.
JENNY DARREN: Stone

Manor, Kidderminster.

ADVERTS: Eric’s. Liverpool.

SMALL  FACES: Apollo,
Glasgow.

ELKIE BROOKS Hippo-
drome. Birrminy

HERE REED AND  PLAT-
TERS: Centre Ay

port

Hotel, Heathrow (& 17).
MELODIES OF THE FORTIES:
Fairfield Halls, Croydon.
Anne Shelton, Nigel Brook
%mgm Stalag ~ VIIIB
ULTRAVOX: Nite Spot, Bed-

ford.
PEXKOE ORANGE: Duke Of
Lancaster, New Bamet.

Herts.

DUDU PUKWANA AND
ZILA, TERRY QUAYE'S
MOON SPIRIT: 100 Club.
London.

JENNY HAAN'S LION: Bar-
barella’s, Birmingham (and

.

FRUIT  EATING  BEARS:
Royal Hotel, Luton.

SLAUGHTER ~ AND 3
DOGS: Top Rank, Ply-

SMILING HARD: Warminster
Assembly Hall

FANTASTICS: Royalty,

Southgate, London.

® SUTHERLAND BROTHERS &

DON WILLIAMS continues tour at Liverpool Empire, on

TRAPEZE:

Nashville, Lon-

n
SPITERI: Ronnie Scott's Up-
stairs, London (and 17 and

19)
BIG ~ YOUTH,  DENNIS
BROWN:

SHAKIN‘ STEVENS: Pawvilion
uth.
JENNV DARREN Windmill

MADAKA:
Royal College of Art, Ken-
sington Gore, London. A
fund-raising nmight for new
African Worker journal by
; black Rhodesan group.

O B, Nashville, London,

X-RAY SPECS: Red Cow,

Hammersmith, London.
GANG: Ho|

pe
London

Anchor, Isiington,
ALICE; Music

SLACK
Machine. London.
FUMBLE: Dingwalls, London.
{N CONCERT: Radio One
(630 pm). Puates, Clay-

son and the Argonauts.
OLD GREY wmsns TEST:
BBC-2 TV pm): Pre-

view of naw series start-
ing next Tuesday and fee.
turing Eric Clapton In Con-
cert. & repeat of the final
programme of the last
senes

BILLY OCEAN TYop Rank,
Sheffleld.

® DUBLINERS less Clift
Hall, Folkestone (tour
opens) (See Taking Off)

JOLT: Rock Garden, London.

TRAPEZE: Tiffony's, Merthyr

Tydfi,

BEES MAKE HONEY: Music
Machine. London. Plus
guest bands

‘Anchor, Islington, London.
GEORGE 'HATCHER BAND.
Marquee, London.

Tuesday

HAWKWIND: Ci!y
Newcastl
NEW  HEARTS: Dingwalls.
London.
CARAVAN: Odeon, Birming-

ELKIE BROOKS:

Hall,

Patace,

Sunday

Centre. Bristol {and 1
GEORGE HATC éﬁ Ah) B
Bournemouth all,
HEAVY METAL KIDS Top

Rank, Cardiff.
NUTZ: Music Machine, Lon-

don
PLUMMET AIRLINES: Nosh-
ville, London.

WARSAW PAKT: Red Cow.
Hammersmith. London.
PRAIRIE OYSTER: Hope and
Anchor, Istington, London.
ROKOTIG: Dingwals. " Lon-

on.

HAWXWIND. Apollo, Glas-

qow.
@SUTHERLAND BROTHERS &
QUIVER: Odeon. Birming-

JONATHAN RICHMAN AND

THE MODERN LOVERS:

Odeon, Hammersmith, Lon-
don. Second day.

DON S Pavilion,
Bournemo!

SMALL FACES Grand
Theavre,

PETER GABNEL Trentham
Gardens, Stoke.
Fairfield

Saturday

ELKIE BROOKS:
MOTORS: Electric  Circus.

Halls, Croydon.
Manchester.
JENNY HAAN'S  LION:

ot A AN RTEEAN

E  MODERN
LOVERS: Odeon, Hammer-
smith, London (and tomor-

& QUIVER: West Runton
Pavikion (Start of tour)
{See Taking Off).

@ PUNKS PLUS FESTIVAL:
Cheimsford Cl_? Football
Stadium (See Taking Oﬂ),

ELKIE B 00K S: Dome,

DON V\HLLIAMS Coventry
Theatre.
HAWKWIND Liverpool Em-

PBATES: JE's Ctub, Dudley.

SMALL FACES: City Hall
Newcastle-upon-Tyn

ETER GABRIEL: City Hall,
Sheffield.

GRAND HOTEL: Marquee.

ondon.

GEORGE HATCHER BAND:
Belle Vue, Manchester.
ULTRAVOX: Electric Circus.

Manchester.
ACKER BILK: Civic Hall,
Elstree Way, 8oreham-
wood, Herts.

Florde Green Hotel. Laeds.
FABULOUS POODLES: City
Cheimsford
coum BISHOPS Nashville,

ond

LAVSON AND THE ARGO-
NAUTS: Red Cow, Ham-
mersmith, London.

SUMMER OF '67: Radio One
(5 pm). Alan Pnce, Cat
Stevens, Sandie haw,
Kinks, Georgie Fame.

Monday

HAWKWIND. Usher Hall,
Edinburgh.
RIAN  KNIGHT  BAND:

Dingwalls, London.

@ CARAVAN: Colston Hall,
Bristol (Start of tour)
(See Taking Off)

SUTHERLAND BROTHERS &
QUIVER: City Hali, Shef-

field.
DON WILLIAMS: Guitdhall,

Portsmouth.
PETER  GABRIEL"

Brighton.

Dome,

ADVERTS: Barbarella’s, Bir-
smmh:xcss Colston Hall,
FRUlT EATING BEARS: Rock
oon Witk iAMS:  ABG

Theatre, Balfast (and 21).
ADVERTISING: Rock Gar-
den, London.

TOOLS,
CRABS, LOSERS: Vortex,
Londaon.

GENERATION X: Marquee,

ondon,
ALFALPHA: Music Machine.

ondon.

XTC: 100 Club, London.

OLD GREY WHISTLE YEST:
BBC-2 TV (1020 pm).
First of new series fea-
tures first British showing
of Rolling Stones concert
recorded for French TV.

DAVID ESSEX: BBC-1 TV
(8 pm).

Wednesday

. CMAVAN Colston Hall, Bri

@ MOTORS: Marquee, Lon-
don (See Taking Off).
NZALEZ: Dingwalls, Lon-

don.
AMAZORBLADES: Wndsor
Castle, London, W.9.
SMALL FACES: Dome, 8righ-

PETER GABRIEL: de Montfort
Hall, Leicester.
NI

DUBLINERS: Gaumont, Ips-
wich.
COUNT  BISHOPS: Music

Machine, London.

JENNY DARREN: Rock Gar-
den. London.

BILLY OCEAN: Top Rank,

NEAW METAL KIDS, NO
le The:

DICE atre,

BUSTER JAMES BAND:

:»"owm, Hammersmith, Lon-
n.

ER: Binningham Odeon, Sun-
September 18. Tickets: £2.50,
£2 and £1.50. Support band: Clly
Boy. Concert staris at 7.30

A fine tour this, featuring two lc~
complished bands There are the
Sutherlands, who have been cult
figures for too
album, ** Down To
best i years. once more serving
2s an ideal showcase for the
brothers’ skilled songwriting
talents, and new producer Bruce
Welch has drawn the best re-
corded performance from them

® JONA‘[NAN RlCuM‘XN AND
MODER! VERS:

THE : London
Hiammersialih Odeon: Saturds
Sunday, September 17

and

::lly Boy deserve more recognition
00

September

*77 FESTIVAL:

eatured artists inclnde lh-

Tickets £2.50,

18 billed as *

can have with your clothes on,”

and_certainly Jonathan is mlkmx
a big play out of naivety Back
on nis nigh-classic first album he
insisted upan his love for both
the old and the medern world,
and his subsequent stress om fun
arses naturally out of that in-
discriminate delight s fife  But
anyone who expects  stuff ke
* Roadrunner * will be disappoint-
ed, since he's tuken an acnustic
path since then

Doctors of Madne: Lew
Band, Chelsea, Sllu(h(tr
and the Dogs, Aswad, Frult-Eating
and  Solid Wl;l:

.00 advance, £3.50

John Peel hosts

punx-plus day, and all of the
bands, amusingly, will be using
Pink Floyd pa system The
essence of 1 accessibility,
a0 it's surely nm ideally suited to
the open-air situation, {ul this s
an onteresting bill  with the in.

mh

clusion of Aswad, symboltc of
reggae-punk union.

Tld(eu i ;;lpvoﬂ

debut album on lhe label has been
held back (it was completed in
the middle of the summer} to
coincide with the tour. After ten
years and various  personnel
changes, only two of the founder
members remain — Pye Hastings
and Richard Coughlan Deke Mess
scar joined as bass player on the

m. teplacing Richard
Slnclllr who left to join Camel

DUBLINERS: Leas ClIff Hall,
Folkestone.
Tickets £2,

EDMESDAY: Acker Bilk Dand: Civic H
Iy Surrey Dick Morrissey Se.
Square Londin, W1 4 pm

Knoli Rd _Camber
Phoenix, Cavendinh

P‘IJISDA' Mike Osborne Quintet, compnnnz Mike (alto), Mark
Charlg (eyrnel), Jefl Green (guitar) Tim Pharoah (basa) and

Peter Wyruj (drums) play Rulls Head, Binley Rd_Coventry 515

pm 4130 (students 0p, Tony Coe Quartet, Fran Landsman
Seven Dials Sheiton St London, W C 2 Zanith Hot Stompers,
Test Match letel Notnngham Hax Collia Rhythm Aces,

Birch Hall Hotel Lees, Nr Oldham
Frioav: -mu

London,
Moon Spirit ph) wn (luh

Turner Duo, Packhorne, Woodhouss Lane,
2ila, featuring Duda Pukwana .and Verri Quay’
Mike Harding 2 Pataee

Lelsure Centre Kenny Wheeler, Chris
alirence. John Teylor plly Piough, | London, tonight
t the ndon’s newest lazz

SAnnmAv Mixe Osborne Quintet. Star & Gerter Lower Rich

Londan  George Melly, John cmlmn . age ths

rurnplk! Gailery, Leigh Lancashire . onty Sunshin
Band. Harry Strittsrs Hol Rhythm Orchestra, 100

.. Salute Te Satchma I‘elllvll Theatre Malves

Dlxon, 0ld Swan 118 Batter. hurch ndo:

Desael Vatutln feaves Lambein Fier a8 7 pm. for s B e

fands are Max Collis and Dauphone Stree! Six
GUHBAY: Salute To Satchmo, Alex L g be joined by
mphrey Lyttalton, Geol Bruce Turner to
preunl this tribute II Lewis! Conu
illiams and Johnny Barnes Quinte
Ronnie Scott Quiniel,
Kieewndes Fatace "Wood Green.

n
Wenry

y Wi
1 Square,
Hoter” Poriman Squ ‘London

Lowiher's Quariernity,”

MPHDAY: Tony WcPhee's TerraPlane, 100 Clul b, London .
Saiute 1o Saichmo Jollees, Stake on-Trent From |adlv untl
SePENEL New castie upon-Tyn:
wing 3 doublebill of Leadbeily and Parls Blues
bluu guitarist Dave Pinchard on stage during intervals
Lightfoot Jaxzmes, Red Lion, Gi North Rd~ Hatfied

wznussnlv Redbrass, Aibany mm nnmnn-m
acrae Quartet, Phoeniz Lon Geo
o ‘Lancastrian, all swintan, "Lanc

' Reythm Aces,” Gocd Campanions omatn < LAURIE

WWEDNESDAY Pete and Chris Coe 1Adams Arms, Conway Street,
London W1),

URSDAY: Rosie Hardman (Royai Hotel, Redcar) . . .
Yo Olde Chesmre Cheese, Caslieton Derbyzhire)
CampheR (Prince of Wales, Dalling Road. Hammersmith.

Watersons
. Atex

[FMDAY: Martyn Wyndham-Read (Anchor, Exst Street, Southamp

jomy Robin Drsnsfield (Coach House Farminghi

odal (Pembroke Arms, Bayrncmouth) urcta

{London Roag Tavern, Newcastie-under ’

ofnden Atms Upper Aughton S Suum: ard

Festivar witn Peter .tlllm‘ Packie ol\nlt Shllrln "Sob
Thavios - Ranters, - Peta

Chandler,

Cosmotheha, De rowther, loh Deavanport, D k-

id Robinson, Bol Hughes, Fnd Jordan, Ji
. s Fill, Ranchers, Rippon,
Wonders, Sernard W ¢ Mustard (1o Sunday)

Sn'ulnnv Donal Magulre (Cellar. Ceciy Sharp House, London
; Sandra Kerr, o Elliont and Oliver Mulligan (Bull
and Mouth ‘31 Bloemsbury Way, London o Calico sring
n ehive  Watson's Row. St Albans) Tie ot Ma
Festival (one day only}

ead
lom “Batiereva) - uom Hitehim) . . .

(Nay
oore (Talismar
Conie Foster ¢la” Marquand t

Abe raunr Bob

Lowis,

MonnAv DoVl Berd Ctestent Hotel
(Bell. Ducklingtor Winey, Ozon

Lynn Vingent Mariborough. Brighton) Butitners (Less ey
Han. Folkstone) Beginning of fSin "anniversary tour
Ryan, Jon Bu Raiiway Hotel Waimer Road Fratton. e
vortsmauth)
ESDAY: Five Hand Resl, Seamus Ennis, Noel Murphy (National
Club 234 Kilburn Road London) Bonnle Dobson
(Railway Dariford) Cownly Cous (Westiand

s nsil

fudlal Glub, Weubouens Grove, Yeovily il Caddl:l 1King's
y Wayfarers 1Patiernmakers A

B o Sshanter  Queensterry Street,

Dumfries)

VW/EDNESOAY: Pigsty Hill
Sandhurst, Surrey) —

Light Orchestra (Rose and Crown,

KARL DALLAS.

M 'ORS: Marquee Club,
dour Street, London. Wednes-
't 25, Admission: £1.
Doo! n: . The Motors.
nccordm: to popular rumous, will
be one the few bands to survive
the gale expected to sweep away
the worst of the new wave Led
by Nick Garvey and Andy Mc-
Master, they owe their sound as
much to hard rock as to the re-
cent musical events in this coun-
Lry, mamtaining a batance between

d-out Gogie and  subtle
Byr slike rock Their ﬁul smlle
" Dancing The Night Away " is a
goad example of their nbllllv to
produce a rocker with interesting
twists

Monday, September 19.
£1.78, £1.50.

celebrate years

together
that time they've achieved a com-

mercial success hitherto beyond
the widest dresms of Irish folk
froupe, taking # respect
sion of the rather
into the charts,
“Black Velvet

their notable front

Drew, while Cairon Bourke suffered
a haemmerhage on slage a couple
of years back But the Dubliners
have battied gamely on
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Top Thirty

Albums

1 [1) MAGIC FLY Spacw. Pys (1} © A rarre, Poly
2 (2) WAY DOWN Elvis Prestey RCA 2 (%) MOODY BLUE 'ms Presiey HCA
3 (5) OXYGENE Jean Michel Jarre, Polydor 3 12) A STAR IS BORN Soundtrack. CBS
4 (4) SILVER LADY Dawid Soul Private Stock 4 (4) 20 ALL TIME GREATS
5 (7) DOWN DEEP INSIDE Connie Francis, Polydor
Donna Summer, Casablanca 5 46) GOING FOR THE ONE Yes. Atlantic
6 (6) NIGHTS ON BROADWAY 6 (3) RUMOURS Fleetwood Mac, Warner Bros
Candi Staton, Warner Bros (6) BEST OF MY LOVE . Emouons, CBS 7 (16) ELVIS’' 40 GREATEST Elvis Presley, Arcade
(14) TELEPHONE MAN Meri Wilson, Py 2 (1) LET'S CLEAN UP m;h(lso;ﬂo o AT 5 m o A REDONE In Crowd. Cactus 8 (7) | REMEMBER YESTERDAY
-Stars, t
B SR OATAON Floaters, AB (3) DOWN DEEP INSIDE  Donna Summer. Casabienca Bob Marley and the Walleis stand Cong=Riomnein ISy
9 (21) DO ANYTHING YOU WANNA DO 4 (10) HEAVEN COULD NEVER BE LIKE THIS / TURN 3 (8) NATTY WAITING IN VAIN/WAITING IN VAIN 9 (—) 20 GOLDEN GREATS
Ty | Rods, Island THIS MUTHA OUT . Mdris Muhammad, Kudu & (NI sul?]a_nny ROY/Supersm ?ddg‘ ﬁqe Sulis wz?gg:n’zo;ngtwosﬁ%emesl Motown
nmity Conflict
{8) NOBODY DOES IT BE‘EI;ErE e . : Eg; “2(-,‘.2 (;Nv - = f"’é;i'c’e APBy% 5 (5) WOLF AND LEOPI:)RD/MI;GGIE/IIII:‘EAS¥: e §4] Elvis Presiey, RCA
11 (10) THE CRUNCH  Rah Band, Good Earth e Q,"G?};“SEQNSB"OADWM Stevie Wonder, Motown (—) UP PARK CAMP " Jobnny Clarke Jusics 11 (10) HOTEL CALIFORNIA . Eagles, Asylum
{11) TULANE Steve Gibbons Band, Polydor andi Staton, Warner Bros DONNA SUMMER- plent: 7 (6) MAN IN ME/AFTER TONIGHT  Matumbi, Trojan
13 (13) THAT'S WHAT FRIENDS ARE FOR 9 (7) THAT'S WHAT e B el or ol 8 (12) TAKE A TRIP TO ZION/ZION TRIP

Dennis Brown/l Rcy, Third World

Deniece Wilhams, CBS 3 (17) A SO WE STAY Jah Woosh. Creation Rebel

Deniece Wilhams, CBS
10 (12) GOING BACK TO MY ROOTS

PETER FRAMPTON; another chart success as * Signed, Sealed. R aht Dogier, Watner Bros! 10 (9} I'M STILL IN LOVE WITH YOU

's Top Spi
Radio’s Top Spins
Delivered® breaks in at numh 11 (9) IT AINT REGGAE BUT IT'S FUNKY Marcia Artken, Lightning

Instant Funk, Philly lit 11 (8) UPTOWN GIRL Trinity, Conflict

12 (—) FAEE SPIRIT ... . . Dennis Coffey, Atlanic | @ CAPITAL, LONDON: Oxygens (Jean Michel Jarra) Siiver | 12 (7) FOUR SEVENS 8ig Youth Third World

13 (=) BEE STING Camoufiage, State | tady (David Soul) Best Of My Love (Emotions) Way Down (14} | ADMIRE YOU Roland and Carolyn, Lavers Rock

1% _) oo Ohio Players. Mercory | (EWIs Presley) Another sl (Stevie Wonder). 18 (—) CANT SATISFY Matumbi, Trojan Rockers
(—) M STILL IN LOVE WITH YOU

(8) LOVI .. Donna Summer, GTO .
3) DON'T STOP 16 (20] a"g voun GRANNY @ LUXEMBOURG: Way Down (Elvis Presley) Magic Fly Alton Elis, Bam Bam “Lwin® The Faut
o Fleetwood Mac, Warner Bros. . ) Moming. Noon and Night, United Artists ? ""'N)| 2""”" e SIL:; D°“,’:"SS“'“"‘°') Oxygene | 16 (20) MILITANT MAN i ISTch B || PR ok Gl v TMMIQDETe (Fallt
(1) YOUR LOVE HAS LIFTED ME (HIGHER | 17 (—) YU-MA/GO AWAY LITTLE B0OY, ean Michel Jarre) Silver Lady {David Soul). 17 (=) BLAZING

Marlens Shew, CBS Tommy McCook & Bobby Eliiss, Grove Music

1
2
AND HIGHER) Rita Coolidge, A & M ® PICCADILLY, MANCHESTER: Oxygene (Jean Michel | 15 (15) M IN LOVE WITH A DREADLOCKS
3 (4) FLOAT ON C | 15 (10) omeawen scksons, Eic | FemmeEomm gt doekie (Dcnes Surer) B scvikio roun Syt Lovers Rock
4 (2) HANDY MAN ... James Taylor, Columbia (18) DEVIL'S GUN . Ca"% Co, Atlantic | Lady (David Soul) s 19 {16) WHEN | NEED YOU Owen Gray. Lightning
- Pl
5 (6) TELEPHONE LINE 20 {12) PIPELINE . Bruce Johnson, CBS 2 (17) JA':", CO'V:IE “f:d‘ s Mz‘hTh"d World
Electric Light Orchestra, Jet Two titles for 2nd, 14th and 18th positions adCLYDE GLASG&W Way Down (Elvis Presley) Silver wo titles tied for 5th, 12th an 1 (1) RUMOURS Flestwood Mac, Warner Bros
6 (8) ON AND ON ... Stephen Bishop, ABC PO CIDACK/gsERN( IagpiMicheliaTia)iDown IDeepy 2 (3) STAR WARS _. Soundirack, 20th Centu
o e Inside {Donna Summev) Magic Fly (Space) - . ry
7 (17) STAR WARS THEME Meco, Millennium 3 (2) CSN  Crosby, Stills and Nash, Atlantic
‘ - 8 (7) | JUST WANT TO BE YOUR EVERYTHING @ BRMB, BIRMINGHAM: Way Down (Eivis Prostey) Magic 4 (5) MOODY BLUE ......... Elvis Presley, RCA
THE RODS: shooting up the chart with ‘Do Andy Gibb, RSO Fly (Space) Float On {Floaters) Oxygene (Jesn Michel | 4 (3 I 5 (4) JT James Taylor, Columbia
Anything You Wanna Do,’ this week at 9. 9 (12) STRAWBERRY L nks b b 1 @ n's A EsTAsY WHERYOU RN N NEXT TO Jarre) Down Desp Insice (Donna Summer) 2 }9; IVE ALREADV LOVED YOU IN E\Invrn:rles s fea 6 (6} REJOICE ... ... Emollzns Columb:a
et BRI/ AV hite S Zth Centiary i Conway Twitty, MCA | 7 (7) GOING FOR THEBNE Yes, Atl
14 (12) ANGELO .. Brotherhood of Man, Pye Brothers Johnson, A & M - - - (R @ HALLAM, SHEFFIELD: Maing A Good Thing Better (7) .._Yes, Atlantic
g 215; DENGIN £ MOONLIGHT e | o (11) SMOKE FROM A DISTANT FIRE 2 }3} ‘{”E?.S“CEE"ANSPMGWO apave. Rilvgine (O Newion Jotn) fim Just & Courlry Boy (Bon Wi A e ;fﬁ‘s’ﬁgs' et~ L] Amf“: 8 (9) ANYTIME . . . ANYWHERE _
Thin lJzzy Vertigo Sanford-Townsend Band, Warner Bros Philadelphia Intemational All-Stars, Philly Int. | 2080 2 9ned (v"')’ Sl T ‘(s::'a ,‘;ﬁfgf";’:)d) SR 5 (5) SUNFLOWER G|,,, c,mpb," Caprtol Rita Coolidge, A & M ELV!S PRESLEY: it's fast becoming_the
. P HE MUSIC 4 THE GREATEST LOVE OF ALL - X § 6 (6} TILL THE END Go:dm Elekira | 9 (11) LET ME KNOW Special Delivery. Shield chart. This wcefzs entry is ° Elvis
16 (9) YOU GOT WHAT IT TAKES 11 (13) SWAYIN TO THE S S " ; pe ry. r y
Showaddywaddy, Arista Johnny Rivers, Big Tree 5 (2) LA, SUNSHINE eorve Be;'lsglr:n #::: 3 FOET'\'I:?'G'“BUEGI(")E&; sm The X,,M,),. (5;: Gluég 7 (2) DON'T IT MAKE MY g'::)‘\g%az\l?su e o 10 (12) SHAUN CASSIDY ... . .. Warner Bros. ln Demnnd in at 26.
17 (22) LOOKING AFTER NUMBER ONE 12 (14) KEEP IT COMIN' LOVE R 6 i i Y, Fléalevs ABC S 2 R ongs (Alessi) So Here ¥ Y e 1S 1 11 (10) I'M IN YOU ... . Peter Frampton, A & M
(22 Boomtown Rats, Ensign i K.C. and the Sunshine Band, TK | 7 DO YOU WANNA GET FUNKYV\rl,l'I"H me " AgatoH(UNErpoa MkPress Sa PR wey: (Samiiaain) g ﬂg; o e L :g “gg :-:L%?\BT(E,;S Alan Parsons Pﬂ"iec‘. AHSB‘S 12 (8) ng:glg&g)"’s(m\r}ms T e
18 (—) BEST OF MY LOVE .. ... Emotions, CBS § 13 (15) COLD AS ICE ......... Foreigner, Atlantic sl S B L o Y George Jones and Tammy Wynette, Epic & P 245w s 4 N: I tranglers, United Artists
19 2153 SPANISH STROLL Mink DeVille, Capitol | 14 213; NOBODY DOES 1T BETTER g lg e . -s‘gggal"’gz"‘v'l‘r;y""gﬁ‘;{; Singles Camposars/Publishers/Prod 10 (13) THAT'S THE WAY LOVE SHOULD BE 14 (15) STEVE WINW ... Istand § 13 (13) ARRIVAL ... ... . o Abba, Epic
20 (18) SUNSHINE AFTER THE RAIN Carly Simon, Eiektra 1o 1 BELIEVE You LO‘E Dorothy Moore, Malaco 13 (=) WHY CAN'T HE BE You Soveiand f;‘g;"“'}g: }g (1(3; 2}‘.‘{3,;?&3"35;-‘2’.?,{22\13 Johnson, A & M :; 2113; g\gonv;\w ... Various Artists, Vertigo
Elkie Brooks, A& M | 15 (5) BEST OF MY LOVE Emotions, Columbia | 11 K COMIN' LOVI S T 12 (—) IT'S ALL IN THE GAME omArs Al {Mereur, X .
21 (24) | CAN'T GET YOU OUTA MY MIND 17 (24) THAT'S ROCK "N’ ROLL 12 (8) MAKE I WITH YoU " Whispers. Soul Fram fTony Macsutar/Ga 3 13 (—) | GOT THE HOSS . . Mel Tilis, MCA Barbra Streisand, Columbia Bob Marley and the Wailers, Island
Yvonne Elliman, RSO Shaun Cassidy, Warner Bros. { 13 BEST OF MY LOVE . Empm,;s Columbia s.m.f.")""m';l"’/'}:’.‘m,. et oty Sicagonyclan (Gib | 14 (—) EAST BOUND AND DOWN .. Jerry Reed, RCA | 17 (23) TERRAPIN STATION Grateful Dead, Arista | 16 (20) G.. BLUES ... ... Elvis Presley, RCA
22 (20) GARY GILMOUR'S EYES 18 (19) STAR WARS 1 (16 LOVE IS SO GOOD WHEN YOU'RE STEALING IT | manifiiooe s JAnchor (wilvaingram w:;{-n) Woody Wismn s TSI SLOUBRYOULR THOUSSED WAVS) o 18 (20) HERE AT LAST . .. BEE GEES . .. UQISEO 17 (9) THE JOHNNY MATHIS COLLECTION _
P Z. Hill, Cotumbia dfoct on (The Tods) Roda/Mens 10 Utaed Artats (Carore ilha Nelson, Columbia
23 (26) DREAM asks oM Epic o meymphony ORClBREIERIn Caqtury i (12) Exoous Bob Marley and the Waders Isand | iRt " iary” st el ool 10 ol MELESTE, o | 16 () SHAME SHAME ON ME (1 HAD PLANNED TO BE | 19 (18) ExODUS 18 (26) THE BEST OF ROD STEWART Mercury
................ 19 (23) JUNGLE LOVE ¢ " 16 (—) BOOGIE NIGHTS Heawwave, Epic | Laguma'srd Hak 15 Viemen Buy (WTumaibicOonnd) Stepney ) AL DA s Bob Marley and the Wailers, Island | 19 (18) LOVE AT THE GREEK Neil Diamond, CBS
24 (29) | THINK | M GONNA FALL IN LOVE WITH ve Miller Band, Capitol 13) JUST LET ME HOLD YOU FOR A NIGHT Whhalmbe T4 Tony WiRerATY (Ton, HeerShrdantes) Tons | 17 (—) IF YOU DONT LOVE ME (va DON'T YOU JUST ob Marley and the Wailers, Islan (18) eil Diamon:
Steve p (19)
YOU 2= EEN9 4 4w Dooleys, GTO | 20 (28) BOOGIE NIGHTS [estwave, Epic David Ruffin, Motown (Ph' Ll. <it) Tory Wacons 18 LEAVE ME ALONE! Freddy Fender, ABC | 20 (19) CAT SCRATCH FEVER Ted Nugent, Epic | 20 (19) THE FLOATERS ... . ABC
25 (19) WE'RE ALL ALONE Rita Cochdge A &M | 31 (29) | FEEL LOVE Donna Summer, Casablanca (—) MUsIC Brick, Bang ol ISt ), TR TGP SNAS TS 21 (21) A PLACE IN THE SUN (—) WORKS
26 (—) BLACK BETTY ... Ram Jam, Epic | 22 '(3) HOW MUCH LOVE Q —) SHAKE IT WELL Dramatics, ABC i RO, e Eddie Rabbit1, Elektra Pablo Cruise, A & M Emerson, Lake and Palmer, Atlantic
27 (—) GIMME DAT BANANA ) PRI Warmer Bros IRl ESIE SOUE Slise oy Bagp_kolites Rex Allen Jnr Wamer Bros | 22 (22) COMMODORES Motown { 22 (15) MY AIM IS TRUE  Elvis Costelio, Stff
Black Gorilla, Response | 23 (10) EASY Co D) e N oto W 20 (—) BABY DONT KEEP ME HANGING ON’ 23 (24) LITTLE QUEEN Heart, Portrait (—) MAGIC FLY Space. Pye
28 (—) FROM NEW YORK TO LA. (10) Gigpiodares.thio Suzie Allarson Curb | 24 (27) THE GRAND JLLUSION  Styx. A & M {—) ANYTIME, ANYWHERE
Patsy Gallant, EMI NS SIGNED. SEALED F?eE‘I;:VFEr:rilz(on A&M 25 (25) EVEN IN THE QUIETEST MOMENTS Rita Coolidge, A & M
29 (—) BLACK IS BLACK * Supertramp A & M | 25 (—) ON STAGE Rainbow, Polydor
) LaB5lla Epoquegtiorvestu PR s CARQCERGEESICarg ERK oA REl] 25 (—) LUNA SEA Firefall Atantic | 26 () ELVIS IN DEMAND  Elvis Presiey RCA
30 (18) | FEEL LOVE Donna Summer, GTO 26 (—) CAT SCRATCH FEVER Ted Nugent. Epic 27 (26) SIMPLE THINGS Cwrole King, Avatmr | 27 (—) IT'S A GAME Bay City Rollers, Arista
Two titles tied for 6th, and 113h positions 27 (26) EDGE OF THE UNIVERSE Bee Gees RSO 28 (29) A NEW WORLD RECORD 28 (30) THE MUPPET SHOW Muppets Pye
W The Melody Maker chart : d by the Daily M ) ATRWAS ALMOSTLIKERA SONSI RCA 7 - " Electric Light Orchestrs. United Artists (—=) PLAYING TO AN AUDIENCE OF ONE
ody or ci I8 used by the Daily Muror, onne Milsap, 4 You v e 5 ® 29 (17) AMERICAN STARS ‘N BARS David Soul, Private Stoch
e e o e ey mvarsanary | 29 (16) JUST A SONG BEFORE | GO AT : e g Neil Youe Reprise () STEVE WINWOOD oles :
throughout Brtain, and quoted n vanu: alt over the Crosby, Sulis and Nash Atlantic § - ups "t e il the tor, this fime with 105 1o sies e B s A A o = ! - s Ly . e - : 30 (—) LIVIN 'ON THE FAULT LINE Two tilles usd for 20th posman Three titles tad
world 30 (21) GIVE A LITTLE BIT Supertramp. A & M Whes Fau fwx Down Aect Fo AW teee ¥ » . ' ot ¢ ma 1] Doatue Brothers, ¥Watoer Bros 221 281N pumitic

BREAKOUT SINGLES'

n e~ ol Y NEXT WEEK'S MM...
Street Heat

LS oo NN /|
N . A
toured with David Bowie esar s yase They may
"ot think the sacne after bes rmnt teur. witich bugen lest
week #nd cumes to Brites \n Ouwsber, Pecple around
hen wi saying thet nght new The & /s more than a httle
crazy Woll we're crary tew w we went over to the
Contrent 10 Chesh the opateg dwtes Just how crmry
you'lt have 10 rewd a1 yeuramil

AN BATRE 1O them #id the sadinace » relstionsinps with
rwaant  Glsgow ww yau getting & good

THE NEW SINGLE FROM

Feter

|N Suathclyde. which contains haif of Scotland's popu
lation. thare are 180 teenage gmgs, many of whem
wvoar their scars fike Prussian duallists Sixty per cent of

l | all Scottich crime happens there There 1s also 3 bosn E wvovn s b Brotkheien wtare Conl started the

Gabl e Clarnepach wher WS ewoitie shanens - et W

", Firloxt :4;:: the Melody Maker starts a new apres vetn ch ot @1 e ) - - . OUT OF THEIR SKULLS TOUR
SRS teihs the tamparaturs of Britowi s wimie seson — Mue: Pre 2 o

Fow much of & ekl docs pusk seck hise
ths country? And it wichs eff in Ghssgus. & culy wheh SEPTEMBER

» raported 1o vt more secl peailems disn 4n e \ 15th  Unity Moll Wakefield
s"... Haat sl be visiess 48 The mmor aress of the 16th Electric Chheus Manchesier

RS ' AR 'a”n“ v POF — er MISS IT.’ o i " ' Gotta Turn Back \ Back Door

P SR W Ve T ’ Strange Gurl in Clothes \ Bloodclad Boogie
E.P. Out Now on Virgin VEP10
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WHAT'S NE

Haroes

Tovin:

Arother track
driving
i

Stiong

Iiom

bsaurdul vocaly.
NDA AONS'

?hln‘ln Abo\n}“'B\l“

Round

o More

(United  Artista  UP
$3553)" Taxon from the atbam of

metody

Paor, Poor,

X 1
N: *When (

(Atlantic K
And

(!olydo:w

| Piead Guity””

vordho. (T

e SROREY ADBINSON,
ron Ti t 1

Only Man™

ANNON

THappy
" For A

The _odlad

® Theme
(Famia

1t Watn
0996).

Desp'

rtless™”  (Arista

(EM1 2085) .

You'rs The

@ ROLLING STONES “love You
Uve'" (Warnars COC 89101} The
long awa ted live double aibum

omg 10 EMI

St Gold  And

‘Chicago 11 (CBS

BOLLY PARICIS , ‘The Dol
'arton_ St (ces 315e)

i, compeution Wi he iR

St who released ut

m_ racently

GEORGE ¥ sones: ‘AHYlmo

Hits, Volume 1

JORK_PORT AUTHORITY.
©3000 Miles From Home'' (CBS

%)
® DENNIS  WILSON
Oc CHS

“Pacitic

1A} Country
ARBCL 5213).
“Boys'' {RCA NEL
{ARRY NILSSON: _"Nilason
mﬁl Newman® (RCA PL 42304)

@ THE smANcLzus “No Mora
Haroes””  (United  Artists

30200). Beiag rel

10 concid

our

BOYS:

G
ed, with the
b’ thew mas-

Ta'ra” (RCA
aibom ot
300 b

AFE: *Fa
Debut
Manches,

AN. A

promisin
STEELY
CcL smzt

» Dr  FEELGOOD. Sesing
Unttad Actists uAs X1z}

? “*Wings
Acista @),
Iburm

VA:
SPARTY
an.
Sart a8 Man tour oo
13 sct for Ceravan
LUC

Folcenp
The band
" Mondsy 83

“Enigmatic

® KARLA BONHOFF “ Kania Bon-

hott  {CDS PC 38672 D:
one e b gTa

. A
Wicrin Juh

n Ds:
e e Thar Resny Edwlnh
and Ciga broy o sume bt

HERBIE o Fus Island ©
Patiantic” 30 1o 12)  MOR jazx
flautist

ROBIN TROWER: - City
SR Che ais)
Hendre cranks out
uitar

@ BAUSH ARBOR, ' Straight
(Monumeet MG T13), Superior

try rom & band who
Rave airasdy had s Souple of at
bums out an ympor

&n NA: (MCA PIG
N, Now et (Ilon 1 putting

his_ back.up ban
‘China (not
be he Sick/
Kantmer oRsprng) and put out an
sivom

MIKE THEODORE: - Cosrnic
nd * wa
gl ek .|hum n London
1own 81 4

@ SYREETA AND G. C. CAMERON

" Rich Love. Poor Love (Mo-
town M6 891 S1). Ex Mra Siewvie
Wonder and the Aflas-shaped G.C
come together for the first time!

MICK  JAGGER:
album/LINDSEY  BUCKING-
Flestwood ~Mac

HAM: new
xlnglt'ROBlN TROWER:

new Slones

EORGE MELLY WITH

JOHN CHILTON'S FEET-
WARMERS: Runcrn Norton
Recrealion Centre {September
22), Northwich Memaorial Hall
(211, Newcastle Polytechnic
124)

vl-ur. CRABS: Wigan Casino

tember 22), Woking
Centre oty (24). Birming-
Blimps (27).
Machine (26), Barrow Maxims
(October 3), London Rock Gar-
Scarborough Ollies
'Eﬂ woar  (7),

lnnd Bullroam (I5 Brl:knell
€ellnr Club (18). rby Nags
Hea 19), Blrkenhead Mr.
Digbys \(20), Preston " Grape
Bl'lckley Tivol (22).

gla:
erlee Senate Club (29), Bar-
row Maxims (30), Aberdeen
Fusion Ballroom ~(November
1). Blackbum Lode Star (3).

QHAM 68 Swindon Aflair
» (September 26), London
Roxy (30), London 100 Club
(Oc 4), Plymouth Top
e,

LAVIUM: Coventry College

19), Bum)
@0}, Alsager fle;e 1).
Dudley JB.s (

USTER cu\anr_ London
B> Hope & Anchor (Septem-
ber 22), High Wycombe Nags
Head (23), London Dingwalla

(26). London Hope & Anchor

(29), Bed'old Collegc of Ed--

ucation (Oc 1), London
Nashville (4 llld 1), Chlchel-
ter Bishop Otter ‘Eii'

Clacton Institute of uuuon

HMMY
cast of Sleaki,

MIBBERT and JUDY LLOYD,
the musical play by Alberto Y Lost Trios

two members of the

Paranoias that returns to the Royal Court Theatre this week

for « three-week spell.

(21), Watford Wall Hall Col-
lege (9) Canterbury College
of Art (November 3). Sheffi
Polytechnic (4), Ealing Tech-
nical College (5), London Birk-
beck College (18), Hitchin
North Heris Coliege (19), Lon-
don Kings College (25).

TARDUST: London Rock
Garden (September 22),
Thatcham Hamilton Club (23},
Bolton Nevada Ballroom
Nottingham Grey Toppe:
London Fangs (27-8), London
Music Machine (zs) Andover
Country Bumpkin (:

F B HEARTBREAKERS:
Bristol Polytechnic (Oct
ober 1), Hull Tiffanys (3),
thorpes Winter n
Brighton Top Rank (7), Essex
University (8), Bournemouth

Rank _(11), _Middlesbrough
Towp Hall (13) Stafford T
© World (17), Leeds Polytech-
nic (21), Swindon Oasis (22).
Shrewsbury _Tiflanys }23)
Birmingham Barbarellas
Coventry Locarao (27). N
castle University (28). Man-
chester Belle Vue Centre (29).

luﬁow City Hall (30). Edin-
burgh Tiffanys (31)

THE LURKERS: Wigan Ca-
sino  (September  29).
Cambridge Blimps (October
4). Birmingham Rebeccas (10),
Barrow Maximes (23). Paisley
Siiver Thread (25), Bradford
University (26).

USCLES: Walsall Three
Crowns (Ssptember 26),
Cheltenham  Tramp; 7).
Sheheld  Thornbridge. College
(28), Coalville Bioobla’s (29)

Village Bowl (9),
Top Rank (m) " Sheffield Top

Oxford College
30)

IF YOU DONT TRAVEL
FROM NEW YORKTO L.A.
WITH PATSY GALLANT
YOU'LL ONLY HAVE

YOURSELF TO BLAME
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Black
gold

it's boomtime for collecting oldies, but it's
expensive. Robin Grayden gives a guide
to rare 45s and how much they cost.

it"s This person is a new breed

OSTALGIA, = its _Tp0 B axchacologist, The
beerhe said, lsb 3 son of person whose beain

thing of past, but is a storehouse of information
| on secords of the Fifties and
in some ways thal ey Sixties. Put a pint of
couldn’t be further from bmer in fron them and

can quote dates, artists,
Inbels writers and even seriai
numbers. All highly obscure.
Long-forgotten facts from the
nd roll exca-
vated by enthusiasm. It's the
ultimate in disc one-upman-
ship. Hang your head in
shame, Stephen Potter.
There are various reasons
why there has beer. this swin
to collecting oldies. Some of
the younger reco buye:
have * become disenchanted

the truth, especially in
terms of collecting old
records.

Over the past five years
the business of buying and
selling old records has °
boomed. Dealers all over the
country have opened shops
stocked solely with dusty,
musty old 45s, many of
them openting.qn a sale

and exchange basis. with the present scene an

And they're daing a roaring  have discovered in Fifties
rade. Some are 30 crowd and_early-Sixties a raw,
it's like the crush hour on  unclultered, exciti music
he tube or first day of the mn they feel Seventies rock

AN e slong with this
view all the way.  Seventies
plnl and elbowmx in an can surely bought

Sfomaside. "ol Tock and rall
L ool they have &

m- oldies boom hu also  point in that some of the re-
thro up cords in lllt least eight years,
toccrdl buyer. SHeTGr she ainos say, have been over-pre b
your average Top 40, weather Fifties rock contain
and news fan, never watches  gpaces, whereas today's re-

The Popl and seldom  cords are crammed full of in-

hou Into regolar record shops.  struments and overdubbing,

s are most: Ano(her reason
ignored, and current  fa s that peopls Ilke my-
don't exist. self au catching up on stuft

—

CARL PERKINS: his ]umou.s
are worth pounds,
is even rarer

they missed or flling, holeg in
collection; others

search for the "orllmnl:

simply benuu they want the

cllel vlhe
better than the commercial top
side, and are lost when the

record is reissued as a back-
lo-blck with lnolher "A" side.

And again, a Jot of pe og:
buy these original issues
cause they are rare and wnrlh
a lot of money.
ciste in value. Collxllng old
records ig taking on the same
aspect hitherto reserved for
old masters, coins and stamps.

Value and rarity. Those two
words are now the ones utter-
ed most when talking about
olg vinyl masters. Collecting
nld records used to be a hob-

r But now it’s big money it's
also big business, and to the
unwary collector there are
now numerous pitfalls, not to
mention & large number
rip-offs.

Some dealers now charge
exorbitant prices for records
not worth  half the price.
There are plenty of these
shops around. Avoid them. In-
stead, go to reputable oldies
shops where they know what
they are’ talking about and
who give the customer a fair
deal.

Two such reputable shops

his later material on Brunswick

rockers on the London label

in London are Vintage Re-
cords and Rock On. They ad-
vertise in the musical press
almost  every weel Their

prices -u fair and lhe.r stock
in g . Then there

are the mnrhel stalls such as

the ones in Rupert Street,
Soho. The best are outside
Cheapo Ch: record shop
and are s ed with clean

prices.

woﬂh a visit,

In Birmingham Danny Red-
dington

Rare Records at 20, Moor

g;rut His shop is choc-full

P

Reddington's

great singles at va m|
es and some good

ns. He also nndl out llsu
and recordg can be obtai

by mail,

There are numercus shops
up and down the country that
are worth checking out ,and
many advertise in the musical
press .nd fanzines.

nother way to
oldies Is by xndhg‘ lor nles
and suction lists. Firms deai-
mail get some
fantastically rare stoff in, and
of it is expensive
anything from £3 to £10 —
but_mostly clean copies and
no_bootlegs.

Egleton & Chalmers. 26,
Stanford Avenue, Hassocks,
Sussex, get some great old

EDDIE COCHRAN: another
London label now fetch high

rock and roll and count
singles in. The qualit

their merchandise is gf and
the price range wide. Other
auctions are advertised in the

y
of

sales Ihu or auctions is that
where they deal mostly with
one specific musical field, thﬂv
feature other oldies at dirt-
cheap prices. So sometimes,
for instance, you can get 2
sales list dealing mostly whh
Sixties soul discs and pick uj

T Fities R&B disce quite
cheap. 1t's worth keeping in

mind.
Finally, there are the chari-

ty and junk shops.

shops abound in all parts of

the country, and they nll h-ve

one thing in common: 'y
stock some ol the weirden

by —_— IVII
llnll - tock And Roll * album
on HMV (h can sell for a cool

£20 in l
Price: n all but these
clnrlly/j\mk shops can fluctu-
t mostly they reflect &
's scarcity and condi-
tion. As with sales and auc-
tion lists, some shops dealing
n a particular musical field
let other records go a little
cheaper, but as the oldies
market has boomed, Ill|“0l'm-
ity ol yrlce has crepl
prices can )uxtlnnbly

be |ky-h|.|| The Enrlv Bro-
thers’ first record w. “Bye
B e l@ve" by a long thllk ln

56 e
ee 3 shinm." s Cotombia
) and starting f’lce in a
recent auction was £10 — and
it mbuhly went for a Jot

"Bl Haley's discs don't sell
now, but his old ones do;
they're worth a bomb. He re-
corded “Why Do T
You for US Atlantic's scarce
hillbilly series in 1950. Issued
in this country (Melodisc No.
2752) in the mid-Fifties, its
starting price in a recent auc-
tion was £20, and again, it
probably went for far more.

And legend has it that in
1955 Sun Records in the
States  pressed and issued
's “Tennessee Saturday

Campi also calls for a large

outlay.
lF
lheu extremes — an
n these days? — then
lu beuer 1o settle for records
are less obscure but still

your wallet can't go |:

any American record l--

ave never stopped pt

They have Nidvs?
nd

bels.
sing old hits.
gone out of the catalogue an

are regularly imported into
this country. In the main, it's
the original English pressings
that are considered rare, par-
ticularly Fifides rock

So whi you can pick up

BUDDY HOLLY/GENE
pressings can be worth

»was LONDON.

rocker whose discs on the
prices

Little Richard's “The Girl
on US Speci;

Cln 't Help |l
y for u have to shell

80p, y
oul neurlv £3 (ol’ the original
London label copy. long de-

A ‘lot of Fifties artists, re-

w weet Littl
Neither Buddy Holly nor the
Crickets were really chart
stormers, -nd mlny of wh
ow clas:
Richard, Gene
omm ‘just died a
ey might as well
been issued for all
ot. Thi

lhee' re now very rai

wven the hlu of lhz Fifties

and early Sixties have lltvl be-
ew:

ea
Stewart lrom the early Sis
ties; these are now
scarce and  much
after,

Another point to remember
is that most artists had a few
unsuccessfu] records before
they hit the big time — these
ate the ones to search for. [

artists
hits only to find
nll.ulllhont trace, it
appened the - Everlys.
Thelr third releue_ * Should
We don HL
8554),

oming
sought-

Jerry

issue,

(ool
cash in on his

to
lll flled Bnluh tour in 1958.

2 e i wunds what
t is—a

coupl “B

So conecun; oldiel ¢

fun but e?en:lve right? You
can spend large sums of
money in shops and auctlons
but 1 believe i

and less expensive — to visit
market stalls, jumble sales,
S and charity shops for
old records. It's much more
satisfying, and d be sur-
rnua VAR o picked up
or next to mothing, much of
it in near-mint condition,

You've got to have keen
eyes, strong arm muscles to
sort through piles of old
singles, and preferably a pair
of mittens. Mittens? Yeah, mit-
tens. You'd be surprised how
frozen your fingers can get
while sorting " through vinyl
durin the winter
months. Beware ol vinyl-bite,
my friends.

You've also got to know
what to look for. Almost an
thing in the Fifties rock, R&!
count and blues ficids 15

worth buylng il its on a
British fabel

King_of lhe Flﬂlel labels
had the
rroverblll cream. And for col
lectors, it's not only wi
the grooves but what
ten on the label, how it's writ-
ten, and the style of the label.
Consequently,  the eariiest
London had ‘gold writing on

“'m
H

VINCENT/CHUCK BERR
a bomb if in good condition.

the label, that chan; ed to sil-
ver wnnnl and then black
with a silver background And
the earlier they are, the more
they’re worth  (Also  they
must have a tri-centre),
Chuck Berry. Fats Domino,
Carl Perkins, the Everly Bro-
thers, Smiley Lewis, Joe Tur-
ner, ivory Joe Hunter, Chuck
Willis, Dale lekins, Ritchle
Valens, Ricky Nelson, Coast-
ers and many more were is-
sued on this label. All their
stuffl is long deleted and get-
ung scarcer by the minute.
London issued some magni-
ficent sides by lesser-known
artists Smiley Lewis produced
some classic New Orleans
blues 11 kethe onllnll version
of “One N‘% "
whose lyrics Elvis Srnll. Dale
Hawkins and Sanford Clark
produced some great sock ‘n’
roll If you see ‘em snap 'em

llke Chuck

e plnlcularlv
Labelled the “King of

Wwillis.
bren “jump” sides like “Hang

(krl. 8{35)

“Thnl Train Has Gone ™

Anomer scarce disc which
lend: to get overlooked is tlle
mmodores” ““Whole
Shlkln Going, Oll" (HL 825[)
It's the storming origimal ver-
slon of the Lee Lewis hit and
scarce. Bill Haley's
pre-“C ock™ recordings were
also issued on London and,
while not exactly the greatest
music, now  extremely,
rare.

ABOUT the only guy not on
London was Elvis. His
first records were issued 'n
this country on HMV before
started. A ten-inch
12-inches,
EPs and 13 singles were is-
sued, and are now ail very,
very rare e

gold lettering on
being earliest and worth more.
Never pass Elvis by on HMV.
Come ta that, his early RCA
;ingle: are now becoming rare

The BRUNSWICK labei also
had some good rockers. Al
Bil] Haley's o

inal Jiruslnu
don’t sell un les,
and in some cases, go for far

more. Buddy Holly's carliest
material also crops y
Tabel. His first record, - Love

3ingle issued here

Bobby Darin  could rock
wllh the best of them when
he wanted  Just listen
“'Bullmoose” (on London HL
8867). His first discs were is-
sued here on Brunswick. His
first, a cover of Lonnie Done-

gan's  “Rock Island Llne.
came out here on d
'y simply g

e tareet . Carl Perking

are to be found on Brunswick

bod; “Help
Fine y Baby™ (05905), “Blg
Bad Blnu" { 5909) “The

Monkey Shine”
gems of country/rocl
In the rockabllly 1l-lkes Bn-
tish issues don't any
rarer than Johnny, Carroll His
music was loud and raw, but
he must've sold all but ten
coples, probnblv becnun re-
cords like *‘H “Ti
ing To Get Tn You ¥ (Pmley
recorded the same song for
Sun), and “Corrine Corrina™
-mdm get plugged.
CORAL had Buddy Holly
and the Crickets. Mint copies
of all their material doesn't
sell for under £1
peepers open,
were SSueg by Johnny Bur-

(05923) are

Crickets
Jerry Allison in disguise, non
less. Worth poul
CAPITOL boasted Gene Vin-
cent, He was a solid rocker
but he never sold on a wide
scale, although he turned in
some good beaters he was also
guilty of turning in
me Il b

is worth savin,
5)

Sesstn conbtry | boogie b
Evnie Ford and Merrill Mooré,
re

ra

PARLOPHONE mostly is-
sued UK crap by the likes of
Charlie Drake plus Adam

continued p.46

: the original Fifties
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The Stranglers

No More Heroes
c/w InThe Shadows

New Single Available Now UP 36300
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Band breakdown by Harry Doherty

@ ~ All this confusion
about us is great.” —
Jean Jacques Burnel.

“We are now going to
test people’s tolerance
level “ — Hugh Comwell.

The Stranglers releas-
ed their first album in
April of this year. It has
sold more than a quarter
of a million copies so far.
A second album, " No
More Heroes,” comes
out later this month. This
time next month the
Stranglers will probably
have two albums in the
chart. This time last year
they were nothing.

The Stranglers’ rise
has been swift and, to
some, painful. They now
stand as a reminder

never to underestimate
the underdog. To the
music  business  they
seemed singularly un-
together, and to the New
Wave they just didnt
look right.

They have shot us all

wn, -

They are one of the few
bands to have emerged from
the new wave with a sound
of therr own Hear a Strang-
fors' record, and you know
nght away that nt is them.

s

Comwell's brash vocal and
understated guitar lines, Jean
Jacques Burnefs throbbing
and echoey bass attacks,
Dave Greenlteld's dominant
keyboard action, and Jat
Black’s frantic drum machine.
Altogether, it's magic.

The band formed about
two-and-a-half years ago.

Hugh Comwell had returned
to England from Sweden
anxious to get something
going musically. He had given
up hope with sverything slse.

He met Jot Black, who

d the same aspirations,
while Burne! was passing the
time van-driving until  he
learned of Comwell's plans.
The three played together,
and after a year decided to
add keyboards, finding
Greenfield through an ad in
the MM.

With a full line-up, the
Stranglers hit the road. play-
g any gig possible, work-
ing-men’s clubs, anything
that holpad tighten up the
music It wasn't always easy,
and on many occasions tho
band were asked to leave
the stage because thay were
playing original material that
drinking customers  just
couldnt sing aiong to. The
bend wers convinced that

their own music would win
through.

They often met with
apathy. Their first gig at the
London Roundhouse, for in-
stance, wWes shambles.
Thay were opening a Sunday
bill, and went onmg. 1o find
that the besn
switched on

After  playing something
like 400 5 N two years,
the band brought out their
first album. ~ Rattus Norvegi-
cus iV”, on United Artsts,
and the response was pheno-
menal. The band’s popularity
soared. Not only were they
lauded by the new wave, but
wmgm rock fans dutifully
boug aibum.

Now, w.th » couple of hit
les” and silver album
ad under their belts. a
secand collection, * No More
Heroes.” is due to come out.
o More Heroes”? They

T kidding.

Records
SINGLES

“Stranglers

“Grip’'/”London Lady"; “Peaches”/‘Go
““Something Better Change”/’Straight-
No More Heroes”/“In The Shadows.”
IV {Rattus Norvegicus)™;

*No More Heroes” (all on United Artists).

Equipment

JET BLACK: Gretsch Kit—Two 20-inch bass drums.
One 16x16 floor Tom Tom, 13x19 and 12x16
mounted Tom Toms, Premier bass pedal, cymbals

by Zildjian and Avedis. Ludwig 6} concert snare.
Tama straight cymbal stands. Harp head stream-
hizer (amplifying for drums).

HUGH CORNWELL: Two Fendsr Telecasters. Rota-
sound strings. Marshall 50 amplifier, heavy duty

Marshall 4x12 cab.

JEAN JACQUES BURNEL: Fender percussion bass.
Rotasound strings. 4x12 cab with JBL speakers.
DAVE GREENFIELD: Hammond L100 organ. Hohner
cembalett piano (very old model, dropped from pro-
duction 10 years ago). A six channel Marshall mini-
mixer. Two H&H slave amps, drive 2 acoustic 20’s.
Both keyboards direct inject into the mixing deck
not mixed up, two phasers MXR phase 100 on organ
and phase 90 on piano. Mini moog to be used for
the first time on upcoming tour.

The Stranglers

CITY ROCK ‘77 FESTIVAL

In Chelmsford City Football Stadium — on SAT SEPT 17

THE RODS

THE DOCTORS OF MADNESS

LEW LEWIS BAND

BOB MARDON PROMOTIONS

in association with Rob Hallett
present

Special Guests

with

Host: John Pesl

fater than Tues ,

TICKETS £3.00 ADVANCE £3.50 on door
Avasilable from all branches of: Harlequin Record:
Downtown Records; Ecstacy
Robin’s Records; Andy’'s Records; London

Bob Mardon Promotions,
F.stlval Office, Chelmsford City Football Stadium,
New Writtle St., Chelmsford, Essex.

Postal orders only Payable 1o Bob Mardon To arrive no
13th Sept Signs from all major roads into
Chelmstord Car parking Railway station 2 mins walk

ALL ENQUIRIES PHONE 0245 57172/3

— 12 noon - 9 pm

CHELSEA
SLAUGHTER & THE DOGS « ASWAD

FRUIT EATING BEARS x GLORY
SOLID WASTE

and others

BKw P.A,

lN 1974, Hugh Cornwell
having ditched a luc:
tive medicat career in Swe-
den, came back to England
1w find three years of
nothing " That was when
felt a new band, with fresh
ideas, could hterally sweep
)

I, nonchalant
about pmcucallv everything
musical before the Year Of
The Stranglers, impresses
whh his staunch opinion of

and’s future Prepare
yoursell He intends to put
fans through one endurance
test after the other
e was rllsed in a Kent-
1sh Town where his
parents Rad grlnd plans for
their boy to become a dac-
tor. Little Hughie, however,
had other ideas
He formed s first band

Fairport and solo fame) on
uiar  and Nick Jones
former MM writer, son of
Max, and now PR to the
stars), on drum:

For a long time, that was
as far as Cornwell's musical
aspirations went After
gaining & 3rd class degree
in bio-chemistry, he split
for Gothenburg in Sweden,
where he worked as a Jab-
oratory assi
formed
Johnny Sox, Nothing great
but it kept his finger 1n the

pie.

Hugh, who fell that he
was capable of greater
things, decided to split from
weden because he consid-
ered he was being manlpu
lated by other doctors and
was unable to get on with
hi n work Perhaps one
day, he panders, he will set
up his own laboratory 1
could make some interesting
substances ‘'

Back in England, Comn-
well had very definite ideas
5 the type of band he wani-
ed to form

We wanted a band that
wauld play songs more com-
merciallv  orientated in the
sense that we weuld bring
back the song The song has
been zadly  lacking = We

wanted to revitalise 1t as an
important music form 1n-

stead of technical virtuous

ity Since about 1971, the

sang has been slewly defus

"me has been the odd
thing, hke Bowie producing
‘Ziggy Stardust,’ but that
Whs  very 1solited_ When

that came out in_England,

it was the only thing that
was happening  One album.

e
“| knew that the Strang-
lers was golng to be a suc-
we didn't know

what form it was going to
take 1 knew 1t was goIng
to be different [ knew 1t

was gOIng to be mofre song

onenllled or melody-orien-

tates

heo eople say we're excel-
lent musicians but we're not,
u know We just don’t gO
zeyond our hmitations, so

ing musicians and we're not

1 ust shows how much you
can achieve by being aware
of your lmits A lot of

people don’t do that

e lyrics, written by
Cornwell with Burnel, have
attracted much attention On
She

tus  Norvegicus ™

album there were some

fierce examples of chauvin

ism on ** London Lady " and
“Peaches,” while the forth-
coming stuff, hke the next

single, * No More Heroes,”

hu the band's lyricists tak-
a broader and even

hlrsher standpomnt

“The lyrics have been

called more than chauvin

istic” A twinkle comes to

Cornwell's  eye
pecple said they're dross

Some peuple sald they're

tersible Crass lyrics, mean

ingless statements They're
their time,

action, secmlogiest changes

Hugh Cornwell

fimited n our skills. Every-
s that we're amaz-

ate

* Something Better
Change,! we're just saying
that we want t¢ kee mere

structural changes, and we
want it to hwppen quicker
than it 1s happening it's so
slow It alweys seems (o end
up gomg at the same slow
pace, and then it's s0 slow
that a Jot of its activeness
1 defused by that pace ™

What changes would the
Stranglers bring?

“We're alteady bringing
changes We get banned by
local councils and then they
end up having to book us
because the demand is too
great In our own way, we
try and create Gt dis-
er as possible

Confusion Il the mam
thing, makmg pesple think
twice about things instead
of accepting  $tances and
opinions If  you confuse
them, they start re-thinking
and it's good to make peuple
re-think attitudes

* The next thing we do is
become unestablished, prob
ably by using musical meth
ods We're going to u
people’s tolerance levels as
far as what they accept a
song to be

Wasn't  that what the
Stranglers revolted against?

“ Ah yes, but maybe we
can improve the concept of
the song rather than destroy
1t The ' B’ side of the next
single (“In The Shadows ')
will _ be musically quite
anarchic because there are
no verse structures There
are musical changes n it
but there are no set verse
patterns and things like set
lengths, and yet it is still a
song and there are stil
things that you sing at the
end because you remember
them It's sort of an ex-
periment

" We feel that we have
a respunsibility and an ub
hzation as well Penple arc
tooking ta the crest of the
new wave for change, for
breaking new ground Inno
vation and all that. so we
have gat to push tursclves
over the limits and fnta new
ground We have got Lo try
and find new things, break
new ground  Experiment

Jet Black

S a child, Jethro Black
wa# chronically il {(his

diagnosm) with asthma  As
# result, he missed vut un
much of his education ("1
was alwavs two hght years
behind  everybody  else ")
He left ,«hool bitter (* they
thaught 1 was a dimbu’)
because he knew his own
capabifities ("1 wen the
chuol chess  champion
ahip ¥). was suddenly cured
of asthma and, as you knuw,
want an to greater things

Jet is now in a positon
of influence, and s spend-
ing much of his time giving
the fingers to the Establish
ment The Stranglers is his
vehicle

He was burn in dlford,
Eszex. of an English moth-
er and Irich father After
leaving #chunl, he had
number of Jobs, including
Tunning a whaolesale and re
ta1l wine ¢ompany, and setl

ice-cropm  He's pheyved

n various bnnds before the
Stewnghers but * nothing you
h _\r ever heard of

"1 just suddenty deiided

thet 1 wanted t0 e wome
gy peitne with muts
Y e B S

ot v T
onty mﬂu-nl
That druve e

wte dritny the s
W wthiay

o
Thw v

" oane
i we poing b
(i he Ul o T

aAblwhmnt  we'se  ing
1 hange thy  bos .

. ¥h ihane thel e
s o
T "

4 -

2 ‘m.
el | »

ity T tesods
v wiraed thay e

we've gt o
thetr wrees and deing things
and thet's & healthy anviron
mwent th which music Aen
evoive Eversthing wes
o lasdbick & pRar g "

How sould the Steanglers

ntinue  to  tulfit  their
Idel

“Well, if we s that we
wre  meaching & situation
when we cant do what we
feet W right, then mwybe
#% huve reached a tme
when @ should consider
domg something el for +
Iving The one thing we
dun’t want to get mvolved
in w dving a couple of gigs
a vear, playing tu a quarter
of & million preple and the
naer Iud wre sitting tvo
mile wwtching it
through & TV manitar e
through binucubes

“'We have no ambitiune

t wxcved our techniewt
“bilityl or, m fect, te m
PTEVE upun 1t B Ay gmeat
Fatent To be super mehn
ally hrillient  dosent nec
poacily mean you'ts mak

sl bn1

Dave
Greenfield

l AVE GREENFIELD'S
listening habits of late

have inchuds oges of

el's  “Fhght Of The
Snow . the Moody
Blues’ ““Days Of Future

Meon " (" please don't tell
Hugh ubout that cne )

au read nght. A mem-
ber of the Stranglers actu-
ally powesses conservative
tanten

Bm then when you talk
to Dave Greenfield and ac
quire an understanding of
his past and his attitudes, it
cestes to become such a
surprise Greenfield doesn’t
have the same rebellinus
streak as the other three
Stranglers

W unduubledly the

most  sxperienced musioan

nd Since leaving

whesl in  Brighton, he

mhent Ne has drifted in

And s i sbout 30 bands

m all, e nnlly taking wn

sutsids work, ususlly paint

e and dnerating. 1 subsi
dws bie musesl aine

His chmb has bean quite

schont  bends,

trmditine
and swnturkh &
tive Gwrsian mi
bansls ssuld o
. T ol

(o
Tubs

mist notgbl of hi
‘4‘4 bond W Rusty But

ler, from Brighton, and
when he, left thes eventually
changed ' thte shmw o

batun, new lamesas b the
untuckwat bund 18t werld

oy et wnd
e deert m ' . Lt
s the MM 4

vn
Grewniield replied, turaed
up fer the auditien, and gw

front men

Jean-Jacques Burnel

LIKE fellow  Stsanglers

Black and Cornwell,
Jean Jacques Burnel adopts
an intimidating air of petu-
lance and abruptness when
he becomes The Spokesman
for_the band.

For instance, when asked
he shuts
down svenues  and
bluntly refuses to volunteer
any Information

1% not. really _re@want
to the Stranglers,™ he
grunts. “Who wanis to
know about my background?
Surely | am an animaf of
the jers, and any-
thing apart from that is not
reilevant to anybody apart
from myseif.”

Then the big one: *“1 am
what | am. § am not what 1
have been. Theso days
people are always concerned
with what you have been
because they feel that con-
tributes to what you are.”

is only when it Is
polnled out to Burnel
is dolnj the
Stew ‘Ieu s probably’a re-
action to input of the past
ten years that he accedes
to the request.

nd 50 e learn that Jean
Jacques’ Burnel, born  of

rench parents in Notting
o Gate, London, was ick-
ed out of school (he Insists
on retaining_the right not
to give speclfics) at the age
of 17 for brinking out a pol.
was

e wax forced to take
Advanced Level min
Hom T & Guildford Tachr
caul college. This would have
been n 1970, and it was
around the same time that
he joined a molor_eyele
gang in Walton-on-Thames
(The Waiton Helis' Angels)
and_discovered drugs.

“Tha were the only
friends ! could have,” Bur-
aid. “All the kids at
e were all hippies. [
ehort hair, and for some
reason they wouldn't include
me in their things, 1 was
riding & bike and the other
kids had cars.”

So, dejected, he got into
nding with the blkers, and
was quickly accepted into
the ranks -’ler a few nights
when he went (o Waltun 10
get “initiated.” This involv-
€d “just showing class,”
ciding with the boys, getting
into a few punch-ups. Noth-
ing much. Burnel disagreed
that this had quite violent
overtones. It was all very
friendly.  But  after
months, he and the Anpels
paried company.

* They were “urllng to do
what the Press expected
them to do. Around that
time there was a lot of Presa
on the Heli’s Angck. They
were starting beat kids
up just for lhe hell of it. I
dida't mind a fight. We
smashed up a few places.
But riding lller a 15-year-
old kid to beat hlm up did-
m't_appeal to me.”

urnel mumed to col«

8e, degres
ecnnomlcs but he felt che o
ed when it came to tackling
the world again, This time
there was no job for him.
It was totally the reverse
of being unqulllfed he ex-
plained. He was over quali-
fied. He weaved his way
through a couple of jobs,
one with an engineering fac-
tory working on motor bike
engines, and another driving
a van,

It was through the van-
driving job that he met Hugh
Cornwell. Cornwell asked
him (o join & band he was
forming, sold him a baw
guitar for E35 (the one he
still plays), snd Burnell gave
up plans to go to Japan 1o
earn a karate bhlack helt
Joining a band seemed to be
“quite an adventure.”

“ There was one thing we
had in common, and that
was that we hated svery-
thing that was happening at
the time. | sau all thesx
poofters in their big plat-
formed shoes. 1 couldn't
understand i1, and  they
were doing thise long bor-
ing songs.

“Even now, we ignore

what's happening  We are
aware of what's happening,

why a lot of people put us
the punk category and

say we're band wagon jump-

people.
wearing black leather jack-
ety Mr seven sears now,
since | started riding mator
bikes. Thers Is a réseon tor
weering black Mather fack
eis, 30d it's not 1o powe It
to predect you "

Fashion s & seasitie sub-
ject with Burnel. The Kings’
Road, a hip punk haven,
Is a particular target for
his venomous atiack on
much of the trendiness of
the New Wave,

faprening T £y il

making a fortune out of a
fashion s so siupid. of

1 don't like the faci that
vou should shap at the right
places and
right people.
you ans depth. Aud il that
is the atfitude,

w

in

't afford to
The

fact that shops

it doesn’t give

For a long

the clothes we alw; had.

“1 dor't put = lot of stock
in that sort of fashlon thing.
1 put 2 lot of stock in food,

thing that 1 would distribute
my budge( towards. Food s
all
clothes aren’l, mi
don™t knock a hlnlu- for (he
length of his haie.

Burnel wasn't
of the more luxurious trim-
mings that a hit aibum and
singles had aflorded
Stranglers. He  was, how
ever, becoming more para-
noid, because of street en-
counters with nuts not in
agreement with his music
lnd philosophies.

more popular aspect of &
very Iatest movement, and
the
really 2 movement because
it's very divided. If you talk

attitudinal terms, It Is very
divided. It's not a corporate
movement, but there s a
whole scene that is quite
incestuous. There's quite a
fot of overlap between bands
and there’s quite a lot of
overlap between audiences.

can see that from the
Redincehw Rlcna ari e

. The type of peaple we
assoclate ~ with, like the

down-tawarth_kidg There is
a falsr snoMeary
new wawe that fhwies
dundancy  hip. Like, the
Finchley Boys would like to
work because they want to
We don't pose ,wund eat 3 bit better and le« bel-
the King's Road. The people ter bolidays and have

" They dont think It's Mp
being out of work, They
wani to work. They dol\'l
want 1o get involved in in-
verted snobbery.
lot ‘of the siltien
new wave. There are i lm

lot of poofters, and a Iul ul

posers who
with the dirtled their hands.

*1 don't have to say who
those people are. They
then | don’t know.
never sored their hands. The
time, we were slated be- ones who can afford flash

cause we didn't have fancy  clothes ™

frd clothes. Wy just had

the most im,

Important to me, and
ean, 1

100 aware

think we represent the

movement lsn't even

critical terms or in just

ley Boys, ere just

in some
o

hate a
about the

ponces invohed,

have never

The ones who've

How have

readers
voted in

winners
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dZ2sdene

Peter

Occhiogrosso

on the
New York
avant-garde
scene

HILE the Newport
Festival continued
on its sluggish way to
box office success, and
the lofts became mired
down with their own
internecine conflicts
(causmg the cancella-
tion of both counter-
festivals at  Studio
Rivbea and the Ladies’
Fort), a smaller, un-
heralded concert series
was a quiet triumph.
The Universal Jazz Coali-

operative,
days of concerts at the Jazz
Museum In midtown Man-
hattan which drew sizeable
crowds to the Museum'’s
small concert space.

Promotion

Featured artists included
Billy Harper, 2 Cecil Payne,
Joe Bob Cunningham,
Jamil Nasser, Bill Hardman,
Billy Higgins, Byard Lancas-
ter and dancer Pepsi Bethel

The UJC was pul together
in an attempt to h!lp jazz.
musicians and ban age
and promote memulm and
further ald them with pro-
duction, mailing lists, and a
newsletter,

t boasts an eight-member

oard of Directors (In:ludmg
D(lly Gillesple, Ahmad Jamal
and ‘Robert A Moog) and
member advisory council ue.

Art

turing  the

Blakey, Roy Haynes, Dave
e SRt vis,
Frank Foster, Lou
Williams, Horace SMver Miit

Jackson and J

The new Coahtion w||l also
feature a community news.
letter with a circulation of
15-25,000, and a transport
service to get musicians’
equipment to and from pgs

Coti  Narita  will
control of cverlll onerillonl
as_Executive Director.

eir concert series began

with the Harold QOusley band
ncluding Norman Simmons
on piano, Victor Sproles (who
played on Sun Ra's earliest
recordings) on bass, Steve
Butler, trap drums, and Ralph

Tsey, percussion.

Bantone mn Cecil Payne,

formerly Machito,
oody uemun, Basle and
22y, and vocalist Joe Car-

mll Joined the band later and

ecvred a tremendous crowd
g
Blending
The fellowing day,
Bethel, whe was responsible
for esiablishing the Amercan
Authentic Jezz Dance
Theatre, Inc, in 1972, pre-
sented three pieces which
hlended traditional and

modern_approaches to jazz
“New Orleans Cakewnlk" (an
ingenious am: of cake-
walk steps) The Blucs" and
“Jazz St
Girer members of Bethels
AAIDC  who performed mn
cluded Theresa Ross, Dee
Dee Enson, Diaclifte. Chinne.
ry, Alice Gundacker, Oscar
Louisa

Prior to s performance
. Mr Bethel worked in
jarz dince with Al Mimg ani
James among  Others
and appeared i the Brewd-
way_musical Kwamina
Billy Herper's gig on the
thied dey  drew the largest
sudincs  to  the  Jerd
250
torcink

CWpacity  hius
turned

nuMbAE to e

BYARD LANCASTER: combined electric and acoustic elements better
than most so-called ‘fusion’ groups.

Universal
brotherhood

Mickey Tucker played the

piano so hard he broke a
couple of strings, Everett
Holllns was sparkling on

Ted Dunbar played
guxur and Greg Amaker bass.
Malcolm Pinson replaced Ho-
race Amold on drums

Harper was in fine form
and performed ~energetically
to the enthusiastic reaction
of those lucky enough to
have made it inside  Gil
Evans was e-
fighted music celebrities in
the crowd, and afterwards
declared the show by his
one'ttme tenor mainstay as
the best thing during the two
weeke of Newport And Billy
continues  to  expand his
follswing

Bassist Bob Cunningham,
who has worked with every-
one n jcrz_and Svmphonic
music fram Rashied AII, Art
Blakey and Browk Bentor o)
the Detroit _Symphon
chestra and % Symphony o

e New Wmld led b own
trin I vy, with
Payton Crossley on  drums
+rd D#vE Barron on guitar
were joined by
pottes Oyenik
Bernadine
and Phillip Bond, who
and danced to Cunningham's
agreeable music

Cunningham's " Rush,
Rush  Rush,” “Echoes Of
Blue #nd Egspt *  built
Slewly  while  Me OWepem
read from piwme_with titleh
like “ Kidnsp The  climix
ame in the scond hMt of the

show  when the #ntird  #n
grmble united fr the &
firvele, “Swm '
o Turming Po!nl o Tine,
wiently  formed  hend

under the leadership of
Benny Aronov, & keybowrdist
who ~ hes recently rechrded
with Jim n.u amang athers

The band beaets Lou
Marini, a Blood, Sweat And
Tears  veteran  who  has
worked with pop jazz talents
I'ke Deodato and the Brecker
Brothers, as well as Ringo
Starr_and_Laura Nyro; key
boardist Tom Pierson, who
conducted Bernstein's Mald
at the Metropolitan, Rick
Cohen. who  has layed

behind a range of
Liza Minelli ta Ornette Cale-
and  bassist George
whose recent achieve-
ments and rising popularity
are well known (o |azz fans
Their music met with some
disdain from tradittonal jazz
followers, but they drew the

next Iergest crowd  #fter
Harper's
Succinct

The ieries continued wWith
a perfurmance by the lamil
Naaser Trlo. Nasser, for nine
vears the bassist with Ahmad
Jamal, way joined by Grady

n drums and Richard
Wylnds at the piano

Téte, a giant Whh often
restricty himself on record to
hepelessly  poppash furmats,
same of the more
and *u(cmll‘ drums

e
sround, e b

prentsts
proved by

outplaying many of  the
series” bigger names.

Finally Byard Lancaster
closed the series with his

new band, called the Electro-
Acoustical  Music _ Consort.
featuring Yousefl Yancy as
musical director It was a
trio with Lancaster on ampl-
fled reeds and percussion.
Youseff on .electronic brass,
theremin and other electronic
devices. and Sedia Yancy on
smplified flute and guitar
The opening tune, Vmom
3" by Youseff, was ally
AR ey Glllespxe
composition, “Land Of Oop
Bla Dee” (predating Lenaon &
McCartney by soms
needless to say). The cermet
ing was ingenious. to ey the
leust, and led into “Dde To
A Spuce (hild“ which was
renlly a bluer suite The
how finmwhed with Lancas
“Le Blues D'Alricain,”
long  solo by

8!
ter's
featuring a
Byard

On the whale, Lancaster
(wha, along  with  Sunny
Mumy, s perhaps .the best

own ' representative of the
Phlladelphn avant-garde
scene) succeeded n  com-
bining electric and  acoustic
element= better than most %o

livd  “fusion”  groups
(thenl '!u hon” récords b
Don  Cherry and  Charles

Mlnzul have 3o eiped set
things stresht.)
One_can_only hope this is
heginming  in  the
bring greater
wome  of the
meny  mus e who have
aeither big n#mes. powerful
récord companies nor trendy
scénutebments to help them
it P bl wiliee

attantion

HE POLI1ICS of
music  in  OQuter
Suburbiz
Down a leafy l#ne in
emgmatic Surbiton Barbara
Thompson, saxophonist,
flautist, compy=er and band-
teader, ¢heerfully extempar-
1ses on just wl
we're all mag”
jazz musicians tick
Certainly not the material
benefits “"Musicians that
were altl  enthusiastic  five
years ago are really bitter
2nd twisted now, you know?

y're not getting what
they should get We need
more  Mike Gibbses, more

writers of a high calibre, who
would be there if they had
the work. "

Or even that elusive star
stétus: “in this business
hard work, there’s no faking
and most of it Is & grind —
but I love it"

Thet Wst rider, at lesst, w
beyond dispute, coming from
s former Royal College Of
Music student who turned to
jazz seven years ago in
search of breadth ani e
dom, worked in Neil Ardley's
seminal New Jazz Orchesira
former members include Jack

ruce, Thompson's husband
Jon Hiseman, lan Carr, Mike

Gibbs,  Paul  Rutherford,
Trevor Watts and Henry
hzwlher) became a member

n  Rendell
lormed her own two current
bands, the nine-piece Jubiaba

and the four-picce Para-
phernalia, and played and
recorded with - among
others Hartley,

Kee!
Manfred Mlnnl Earth Band,
Humble Pie, Keith Emerson
2nd Hiseman's jazz-rock band
Colosseum.

Cautious

All_of which makes Bar-

musicion With dlassical train

g" who sees music “as &
lot_af different layers

She shows a nice
towardg journal who come
banging at her door demand-
ng to how she clas:
fies herself, because, in com-

pany with the majority of

musicians,  she

obviousty finds  categories

meaningless In the light of

The Great Music Experiment
To end, she has

expansive ideas. “I's really

important for the various
musics to get together, and
W's important for this coun-
try in particular_ England 1y
hkz the Royal Family, m a
getting  really

*  murmur aoubs
the velidity  seme
K clesical  fystane

At
shout
jazz. ot
she warms 1o her subjivt. “A
lot of people get very purijt

abaut this, but 1 love the
mixing up 1 think we keep
much (00 mach to eur paths
more through ignofance than
any real understanding

“what's resily nies about
today 18 the newness of
sounds that are bwing intro
the  uw syn-
electrified stands
— in the very Wit wiy The
sound of & @ynthewwer can
be s lewitimite W anv
acoustic instrument

Fundamental

"l never llslen to e
phone  players more,
Rsten 16 erectric hands nnw
— bands of today like
Weather Report.”

Strange, then, that she
once admitted to hwting John
Coltrene an first #xpawure to
him precisely btcause  he
sounded like no ene el she
h.!d ever heard.

ell, yes, it's thet fesr of
the unknown I've just talked
about He was su gund that |
hated him — eu beyond my
comprehénsion  that 1 felt
almast indignant aiut 1t

“Al the time tes, Jon was
plnlm( with e ‘Taylor in

of the moMt advanced

oW 6 e sut of

this country, plaving tunes

backwards and nat playing

straight  themes —  free,

imprevised muwic that  wal

enommuusly gond for me at
that Stawe

“Hwy N

reslly each
person’e  (reation. i doesn't
deptnd on_technique 5o much

ax Sorsthimg  much  more
tundsamntel then  thet
o | restly
te plung
nts ik o jazz hat preved

BARBARA THOMPSON : l 'm mleres(ed m being an artist
ve to

- and that's the cross

The Thompson
trip

a liberating nfluence?
Surely the basic rock format
is too lmited n
context?

“Well, 1 think it would be
it it was just chugging away
for_hours on end, but in the
eght thing there are
many different fields —
you've only gat to lsten to
the latest Stevie Wonder
album to  appreciate that
Every track is different, yet
every track is rock What |
da find hmiting, m fact, is
the straight jazz time, 1 feel
T A T erght thing

% boring to hmit
)uur‘e" to one siyle afl the
time for instance, among my
compositions (she compozes
all the materral far Jubiaba
and Paraphernalia) “Temple
Song’ has a rhythm structure

from a_ traditinal _Indiun
song, ‘Trenquillite D Ame"*
" rather Débunsyish

and *The Funky Flunkey * 18
Just mrewghtforwend reck ™

hkl-

o
“soul”
Wonder The truth for
her obvicusly lies somewhere
mn the

improvifers with

Stevie

she
idiosyncratic,
easily recognisable style —
the flute’s exquisite lightness
of emphasis on the vollme

But then again, such bold

am ms are e stuff of
whi ctassic  albums are
made, so it remams to be

scen whether or not Barbara

Thompson's own experlments
will take off

the next six

months mapped out true to

her plans A tour of Germany

in September  with such
luminaries a8 Wolfgang
Dauner, Mariano,

arli
Albert Mangeivdar(f, Eberhart
eber, Jon Hlumdn and lan

Carr, a spot  at
McKmley‘s, the. oo Hamp-
stead jazz club, n Ociuber,
another  record with  Neil

Ardley, #nd work with Colos

seum and ctassical cellim
Julian Linyd Webt his
brother Andrew’s ‘*‘Vapations

An Air By Paganini”,
Wait a  minute Andrew
Lloyd-Webber? Christ
Superstar, Evita? lsn't

taking the brotherhood  of
music just a little 1on far?
Logical
“This theme by Paganini 15
s0 strong that it's quite
logical to have rock things
comin, from it Andrew's

very clever, he knows exactly

what he's doing It's very
commercial, but at the same
tme its sound musically; I

that and the

a
gation of ity tile) :nd .
Warm, swinging <ax tone —
that _works parcicularly well

in  thp context of
phernalia

Paraphermin — fColin
Dudman  (k#ghemrae Synthe-

sizer), Harold Fisher (drums)
nd to their EvFriasting glney
the recent » sition of ex
Soft Michine Rey Bbhingtin
Fn base trewd w som;
of Thumpest' & ikt 1magind
(ve comiaeTaes 1n ®n un-
vrringly denRerRtic way, with
chummy, intimmte Bxcurfions
# belil ‘their quertet line-up

dbe Wt eynthesizer *
réstriched %0 far, ut  on
Thempson'® first zoly #lbum,
whers  she 13 becked by
Cualowegum, phesion  for
“strings Synthesizers”
results i # hiknd
product from ik € time, Jt
seems a ewnstant danger with
fr particutsr kind of musics)
hybrid thet & many unhkely
combinstione may Sventually
cancel ont mather out

expenence 18 good for m
pomnt s that 1'd
mher get 1o a lot of people
than just a l at the
1 d do
Tt s verv hard
he moment; the situa-
tion's very dlifuse But to get
my record released and start
work on sume more solo
albums 14 the most impertent
thing for me at the moment
and that will be the way the
iwelf 1
will give me musical freedum
f 1U's Successful, and this ®
wha t I'm hoping will happen
milht, n et *nd

m~kmp a comumrcw)
slburs and almast desert th
w2 ¥ewmw, who lnowsd But

it the moment 1 don't think
of myself a beng com
meriml & ali Um interestet
artist —

ﬁ and
the cmss I heve tn

MAUREEN PATON
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In love with the Modern World

On the eve of
Jonathan
Richman's

first British tour,
lan Birch traces

his career.
“ § WAS born in Bos-
ton on May 16,
1951. I was very moved
by music ever since 1
can remember. My
parents would sing little
melodies to me once in
a while when 1 was two
or three years old, and
the kind of melodies
my mother liked and
her sense of wit and
funny rhymes have
found their way into the
music I make.

“1 started chasing girls
from age five onwards.
They usually weren't as
interested in me as I was
in them, and this made me
confused and hurt.

“By time
years old 1 was pretty fonely

“High School and | didn't
understand each other well a1
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JONATHAN RICHMAN (left) and the MODERN

wanted to show that anyone could do it

He formed _the
T T T
Brooks (bass), David Robi
son (drums) and Jerry Harri-
son (keyboards and now in
Talking He-ds) Sometrmes a
ph rhythm  guitarist
c;lled EireNF et e oA
tl

When kaftans and beads
were cbligatory attre, the
Lovers  confounded  ex-
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Vet mucky ressint for

the failure abound: for in-
stance, an ‘aesthetic’ dis-
agreement between Cale and

Richman. Matthew Kaufman,
and Jonathan’s manager and
the genius behind Beserkley
Records, recently gave the
best indication  “Cale and
Jonathan weren't seeing eye
10 eye Richman was fed up
with the conglomerate, his
share of the money, control
of management, agencies and
the rest
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The Modern Lovirs MWk

Robinson remained,

New
boys included Leroy Radcliffe

LOVERS :
11 came into_existence and
out of the ‘71 crew only

(guitar)
S (bass) but the line

and

Greg

‘Cu

the British dates

for
dlflerem again, D. Sharpe

‘1 had no standard voice — I just

rly

is

has

eplaced Loroy wnd Asd Brin
nor

|-- over from 71y

d
h-n

xmphnnm d to th
h ar W now
h.mh -mpmpu the hass #

right drums 3
bizarre and sparse amalgam
of whet resembles a crosy
between a toytown kit and
ethnic Alrican ‘skins

Naturally the
ceable switch
smerges  between the
#nd second albums After all,
there was a five-year gap
and, -5 Jnnllhln thanktully
adm| s forever
chanpn. illd growing "

Still, the debut stands head
an ‘shoulders above his
other work It's an wstonish-
u;’ rlece viny), which

fortlessly  transcends  the
ml:rmlnahle eed; St

risons As Brian
W|lson o Tits finger firmly
on the pulse of West Coast
surfarma during the Sixties,
Jonathan distilled the whole
US tear-dream
hopes, fears, frus-
rejection, pain and
confusion for the seventies

His infatuation with and
understan the music’s
essence harks further back to
the embryonic daze of rock

rell  when people ik
1 thuck  Berry Carl
Perkins and Eddie Cechram
wers frantically trasiblezing
Before therr  metwphi ol
desth. they manaped o fuse
ne.  oniginel  maeterst
aginetve playing and #
while atil) improsied —
vowsle 10 & soun lh-( »
simultanecusly tough, tght
and bursting with fe Thes
alsn  hed ircepressibie
sense of fun and adventure

1 15 where Jonathan
slots in  “The odern
allows only the

$pine tingling core o gurface
1 has been filtercd
through' Richman's  ubressise
adenoidal drawl and hn

incomparable lyrics

He is the vulnerable bny
scout from the suburbs who
somehow maintains a perpet-
val sense of wonder and
fractured nnocence, trans-
lating mundane expenences
nto  screwball or chillin,
surrealism: Doris Day mate
with Iggy Pop

What many people wauld
pass over as ordinary and
undistinctive, he celebrates as
an almost mythological event
Like cruising the freeways
with the radio on; searching
for ‘piclfrens’ whether in the
subway or the Cezanne room
of the Museum of Maodern
Arls. trymg to come 10
terme with the ‘Old’ and the
‘Modern’ Worlds.
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CITYBOY

Their third brilliant album
YOUNG MEN GONE WEST

“The band has had more impact in America that in their home country, but their polished and inventive
music has come of age.’ Melody Maker

“The band are still bubbling over with ideas which are put across with a verve and panache many more
established bands would envy. . . . The standard of musicianship throughout is well-nigh immaculate from
top to bottom.” Sounds

“With its third album, the group has come into its own with a wit ana humour which permeates the
songwriting of Lol Mason and Steve Broughton”. Record World

Album 6360 151
L B Cassette 7138 090
Produced by Robert John Lange

Straight into the e “‘

AMERICAN CHARTS

+ + iII’S'[ week of release.

T—— < 2 Yourlast chanceto
see CltY Boy before their American tour

September 17 West Runton Pavilion, West Runton October 1  Playhouse Theatre, Edinburgh

September 18 Odeon Theatre, Birmingham October 2 Caird Hall, Dundee

September 19  City Hall, Sheffield October 3-4 Capital Theatre, Aberdeen
September 22  Civic Hall, Dunstable October 6  Victoria Hall, Hanley
September 24  Rainbow, London October 7  Lancaster University, Lancaster
September 25  Colston Hall, Bristol October 8  Leeds University, Leeds
September 27  Guildford Civic, Guildford October 9  Theatre Royal, York

September 29  Apollo Theatre, Glasgow October12 Hull City Hall, Hull

3 rmarketed by o
uAiiid phonogram



*
*
*

*

~The dancing years- -
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mithons who tuned into the weekly
Lendon's Mayfair Hotel.

trement thig

BBC broadcasts from  remain In Britain, Both she and Sam Browne apneared In
the Royal Variet ormance of 1934 and 1933
Although perhaps not a majer talent in the pre-war world

of dance music — in_those days, embraced

Famous music publisher Jimmy Phillips — until his re-
swar, a consultative direttar for EMI Music

» > |
o . . GWAALSY A Avas w
Max Jones and Chris Welch review two newly issued albums and  Sep®s'e.
a book on Ambrose, famous danceband leader of the Thirties. %
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s London last weeh She was 73 Horses~ and “we, ~n, & Thousand nme- ‘iu {I'd Rather Bt Thwre w T hard iy Wl -
anchester girl, Elsie Carlisle had byen on the M Than Say Yes) . : '
brity m vaude- Elsw Carlde also sang with Ray Nob on HMV and, ' tantl,
as a regulag broad- at the peak of her fame had a staff of three stcretariss to " . r
er distinctive  deal with her mall, two planists, a chauffeur, a stage mans « Nrdm " ~
nces of such  er and business manager e hav :
“Little Man She refused many ofters lo lay in Amarica, where the . -
er¢ tequired listening, for the  vould command upwardy of £200 & week, and ‘preferred to b ey v . Avtin

— recalls I introduced Elste t¢ Ambrose He réally had  deal of Jazz, albelt of the “British” genre — Elsic Carliale N ' h
to be persuaded to (ke on 3 Rirl singer, but, after her first  possested immense charm and a natural sense of b b el
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WE GUARANTEE COMPLETE SATISFACTION!

If any L.P.

in this advert is advertised cheaper

POSTAGE

Detivery or money back guaranteed between 7-28 days.

We are a subsidiary of one of the UK's largest record distributors
- therefore deal with the experts.

{including postage) by any other advertiser we
will allow an extra 10p off the other advertiser’s
total price provided the advertisement is current.
(Please quote advertiser and page number}.
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We specialise in all types of records ~ Punk Rock. Progressive. Jazz. M O R.. Classical etc
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Record & Tape Market

TANDY'’S

THE EXPERT EXPORTERS
ATTENTION!

ALL OVERSEAS READERS

(U K readers should go quietly FRANTICI}

It you live in NORWAY. DENMARK SWEDEN FINLAND.
GERMANY BELGIUM HOLLAND AUSTRALIA NEW ZEA
LAND etc . why pay £4 and over for your LPs when you can buy
high quality new and unplayed LPs from the expart parsonal
exportars for half that price

Wiite today for full detals ncluding the
catalugue plus lis1 of new releases

IANDYS RECDRDS

new TANDY S

Trade enquwres weicome

LIMITED
(DEPT. XM)
Andenon Road
Warley
B66 4BB

TANDY'S RECORDS

Tel. 021429 6441/2

Telex:
TANDORDS 338024

HAVE YOU GONE
ERARNTE

YET!

If you dont mind paying £3 50 for your LPs
FRANTIC 1s not for you but FRANTIC customers
save up to £0 85 off the price of top-selling LPs
and £1 50 off double albums Of course, they aiso
enjoy the FRANTIC 48-hour service given by the
experts of mail order

Write today for the new FRANTIC catalogue which
contains 1 000 amazing bargains

ERAA RS

MAIL ORDER COMPANY
LEY
WEST MIDLANDS B66 4BB
Tel. 021-429 6441/2

tsound wi
b all the classics.

Al IM llnglel listed bolow are ONLY 20p aach and are but
asmall selection from over 2,000 titles listod atincredible
prices. SEND S.A.E. FOR LIST.
ABBA

ELTON JOHN
Fiamando Phiadeipha trecdom
BACHMAN-TURNER CAROLE KING
OVERDRIVE W mght a3 well o untl

You #1n ¢ teen nothing vt Saptember
JEFF BECK JOHN LENNON
Heho stuer ning Image
BEE GEES DON McLEAN
Jive wihin )
DAVIO BOWIE MOODY BLUES

N ghts 1 white satin

SONN DENVER NILLSSON

Anre 3 309 Wiathgut you
DEREK & DOMINOS ELVIS PRESLEY

Lay Jor rock
FATS DOMING ROLLING STONES

i 10 cry
FACES SMALL FACES

Stay with me. Hehyeoo Park
FLEETWOOD MAC STATUS QUO

Albwticns Down down
GERRY & PACEMAKERS Wil

1l never wa k slone hor me:

ey gl don

|K( . TINA mlNER

Revar doep mountan high
STEVIE WONDER

You are the sunshioe of my ite
© it Singles £ /150 A GREAT BARGAIN

it Singles
50 Tamla Motown £5 5 I’:'lés\f!:‘s:;‘s’s
50 Hit Soul Singles

£9
OLDIES UNLIMITED
Department M, 6/12 Stafford Street
St. Georges, TELFORD, Shropshire TF2 SNQ

t
MICHAEL JACKSON
Ban

RocK SINGLE
DISCOUNTS! © £1.00 OFF xioovs
Send for our bumper FREE mail order catalogus listing almost
4,000 Btles | of brand new unplayed. fully guaranteed albums
at HUGE DISCOUNTS! Besides our fast service and tree news
shects we 0"01 you
HEAP IMPORTS! DISCOUNT CASSETTES!
SPECIAL OFFEHS PUNK SINGLES!

1 REMEMBER — WE SPECIALISE IN ROCK 1

Either phone us at 0484 710660 (24 hour Ansafone) or write 1o
OZONE MAIL ORDER, Dept MM P O Box 21 37 Bethel Street
Bnghouse W Yorks HDE 1AB

A Dope Anyplace Anywhere
send £4.75 to Ahead
Records, 4 Market House,
Market Place, Woking-
ham, Berks. Phone 780231.

To obtain this long unavailable
Beach Boys album, ' perhaps
their hnest

RECORDS & CASSETTES
RECT FROM ENGLAND

COB REGCORDS

M-120, PORTHMADOG. GWYNEDD, WALES. U.
TEL. (0766} 2170 & 3185 (16 hines) MON.

DISCOUNTS TO ALL COUNTRIES

AN pan 17 Tace et o D

pum v 1 U ums O

ADDITIONAL SERVICES (U K. ONLY)
o0 AMLMANGE SERVCE ¢
g - e g

y g—
A oo

SAVE £'s AT COB

ATTENTION: ACHTUNG!

ATTENZIONL. AANDACHT!

. For the best scued mround  our

carmag.e “oudes Mot
100, Punk e Dot deay wiite
today ROUNDABOUT RE-
CORDS, 22 Lea Valo, Crayford.
Kent, England.

L
GRATIS 48 ssdecs Kat
J0.J0 $ RECORDS, Dapt N3

VST 4 RECORD COVERS

Ail wdvirtsptnts should be pm
-

MELODY MAKER
Advertisement Dept.
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s Moo
Swerey $M1400 e et
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RECORDS AND
TAPES WANTED

CASSETTE
HIRE

Why pay around £4 for new

casseties when you can hire

any of our 4 000 library cas

settes for just 30p For full

details of membership ask for
our free brochure

STEREO CASSETTE -
LENDING LIBRARY

Room 2, Sherwood House
Canterbury, CT1 3RL
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OLDHAWK
SHEPHERD'S BUSH, L
(Teh 01-748 2930)
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40 Noting WM Gate, London W
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RECORDS & TAPE EXCHANGE LTD
90 G ROA
ONDON W12
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28 Paviritge osd, Notuiry Wk Gate,

RECORD &
TAPE
MARKET

For full details of how to advertise in this
weekly feature, please contact:

Melody Maker
Advertisement Dept.
Surrey House, 1 Throwley Way
Sutton, Surrey SM1 40Q
Tel: 01-643 8040, Ext. 4256

—

Record & Tape Market

SE1 9LU.

@ SEND your questions on the music
scone to ANY QUESTIONS, Melody
Maker, 24-33 Meymott Street. London

SPITE,

with the hand so that the teeth rattle.

Spit 'n’ polish

HOW many Latin
percussion instru-
ments do Spiteri use to

create their Salsa
rhythms? What are
their instruments and
where do they get
them? — John Douglas,
Maidenhead.

M We use about 15 instru-
ments, ali of them authentic
“Imports” from  South
America. Jorge and Chule;
witl

by their mother.

We make extensive usage
of items like the donkey's
faw (slapped with the hand,

ich causes the bones (o
Vibrate * and teeth  to

from the centre of the skin
inside and which is operated
b rubblna it with a damp

as
y any self-
J’ cting  South American
ian for hunllnl, whlch has
a taut pian tached at
both ends lnd a sonnd box
in the form of a cabasa shell,
which amplifies the vibration
when the string is pluckedr
and cabasa (which is & ropl.
cal fruit with a very
shell, covered with string s or
beads). Then there’s the furro
(in reality a bass version of
the culca, which is held be-
Iween the legs and played
while dancing and prancing
about), claves (ebony sticks
which are hit together), Ilm-
bales  (medlum-s
fixed to a stand and bit wlm
bongos (two small
played between the
knees with the hlndl). mar-
accas (small ¢ shel
filled with beads) lnd the
guiro (wood hollowed out with
grooves cut hnrixnnl-lly on
the surface and scraped with
a stick). Triangle, tambourine
and bell tree are used often
and we also make a lot of
our own instruments, using
odd things like small sea
shells, Indian chimes, small
sticks of bamboo, and even
hard, dry conkers. Unfortu:
nately, most of our percussion
instruments, apart from ob-
vious things like bongo and
conga drums, maraccas, etc,
are not readily available in
STE ALPERT,
keyboard an percussion
player with SPI'I'ERI

Maxi-Richard

(CAN you Rive me any in

formation on  Little
Richard'’s new  maxi-single
and tell me if it features

and what these e Are there
reazons  for  thinking

Creole’ Wil put ut_a. Litile

Richard  album  soon?

Robln Douglas, London W3.
* The tracks on the maxi-
ngle are ** Good Golly Miss
Molly,” ** By The Light Of The
Silvery Moon " and “Rip It
p,” and re-recordings which
Crecle consider to be better
than the originals. The cata-
logue number is Creole CR
140, Yes, Creole do intend to
celease a Little Richard album

aroun T 7 and it will
probably be titled  ** Little
Richard Now."”

lke’s axes

V' HAT equipment is used
by guitanist ike Isancs
and where can one see him
playing? — Geofl Baker, Bal-
ham,
W ke pll s an Ibanez elec-
trie ltar and a special
acoustic made to his own
specification which will be in
production next year. He has
two Gibsons, one a Johnn
Smith and the other an L7,
plus & D'Angelico New Yorker
938 and an Archangel Fer-
nander. Classicalt SkapT AL
present playing with a co-op
Broup calien Velver, which 1s
completed by Denny Wright
(@uitan, Len Skeat (bass) and
Digby Falrweather (trumpet).
They play lunch-time jazz
sessions at various pubs in
and around London. Ike is
also composing music, prepar-
Ing instruction books and
doing a lot of educational
work.

Unbeatable
gear

‘ THAT drum kit does Paul
Brodie play, with the
BBC Radio rchestra  and
did he choose it? — Jim

Dale, Lancaster.

P For the past year I've
een playing the Beverley
Panorama 21. with extra tom-
toms, which comprises 12-
and i4-inch mounted toms, 14-
and 16-Inch floor toms, 22-
inch bass drum and 5] nch
metal-shell snare drum.
yiously I'always used an A
kit and was very satisfied
with it, but the Beverley is
the best outfit Pve ever had.

studio and on the air, and is
ideal for the varled 'work |
have to do with the BBC
Radio Orchestra, ranging from
light music to dance music
and pop to symphony. I'm
now awaiting delivery of &

brand new Beverley 8003 kit.
{-inch _snare,

d 18-inch. My
Avedis Zildjian rineh
hats, 16-Inch crash, 18-inch

flat, 18-inch ride and 18-Inch
crash. My sticks are Foote's
3A, which are perfect for

1: use unusual * instruments ' like a donkey’s jaw, which is slapped

studlo
BRODIE.

Double Decca

HICH dance-bands are
featured on the Decca

work, — PAUL

double album “And The
Bands Played On™ (Any
Questions  20/7/77)?, what

Joes the companion bock con
tain and what does 1t cost® —
Alan Herbert, Twickenham.
@ There are 30 bands m-
tured on the two albums,
we haven't space to list them
all, but they range from
Ambrose to Henry Hall, Joe
Loss to sm Lipton, and’ Jack
Plyne to Harry Roy, covering
almost every famous pre-war
bandleader. The companion
bool v Iur‘hl-voclllsl-
serlptwriter Sld Colin,
is also titled And Th Blndn
Played On, denl! with all the
leading  bai n !l en. mlul-
cians and ’ the
Twenties to Pl tles, un;ln.
from the ODJB to Ted H
It Is published by Elm Tree

Books, 50 Great Russell
Street, London nd
costs £5.50.

Soft touch

JPLEASE supply » run-dewn
he equipment used
NL:onn Etheridge, of Soft
— Neil E. Hutton,

Oxfor

- i my gear was recently
stolen while 1 was_recording
with the Softs in Parls, 2, 3
can only give you
mous rundows, Gibson, SG
Custom through Marshall 50-
et amp with 4 x 12 cablnet.
Acoustic tar  was
Ovation Arf'« Which 1 used
on tour with Stephan Gray
pelll, because of its brlgr
llllckll’ls sound. On the
1 sed L1,

aylon picks,

good round
moment [ am
guitars and hoping
something 1 like
JOHN ETHERRIDGE.

Screen test

IS it possible to get wny
bosks hsting the films of
such Mars %« Judy Gerland
and Liza Mmelm — Daphne
Woods, Claygat

Street,
London WC), has many books
recording al the fims of such

artists ag Judy Garland, Liza
Minelli,  Barbra Streisand,
Frank Si Elvll Presley,
ete, a blg

The:
stock of poster phoms of such
celebritles. They will be
pleased to mwly talls and
prices (including postage) for
s sae.
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SHIVERING IN T-SHIRTS

Get into whal they ro geting Into when it gets cool in the
States Made in Tyvek Siateside jackets come n Red Blue
White and Blue and White butcherstnpe
Lmned supply at this special price so rush £3 50
cheque ‘P O stating size and colour (+ 2ad choice) to
WYLDBORE-SMITH
38 Southerton Road, London W.6
for immediate delivery

3
N 5
e 4
ONLY £2.95 ONLY £2.95

A COLOUR PORTRAIT OF ELVYS MOUNTED ON AN ACTUAL GOLDEN
RECORD, BEAUTIFULLY PRESENTED ON A 50LO TRIM FRAMED BOARD
1Zin. x 10in. — “A TRIBUTE FIT FOR A KING"*

e o o =t =
Please send me

L L L E R
ELVIS DISCS Ienclose cheque - PO for
HURRY WHILE STOCKS LAST

To

SEBASTIAN STUDIOS
1 seHoLoennURST RD
] BOURNEMOUTH

DORSET

| Y L T LT

5‘!}%
e Si;
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173k
Ixin
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ELVIS—ELVIS
2 bt fromusd porteait of Elve
o] on cugsies bhest see 121 1
10m  Lindmd quentiy  Send
€495 W P &P 10 KMS
Products. 10 Polgrain Rosd,

Toluaddoa, Cambarns, Corn-
wall.

CAN YOU SHOW YOU'RE

PUNK

ENOUGH?
Well it’s possible now!!!

BUY THE VERY LATEST COPPER JEWELLERY
ENGRAVED WITH THE WORD PUNK

CHUNKY BRACELETS

EAR MEDALLIONS ‘

{twah GILT EAR HOOK} /‘\
y

PENDANTS
)

O

Thae & your (hvs 10 buy st
WHOLISALE prvws only
themugh tha sdemtastunt &

3}

/s

ey 81 £1.50 pa e
15p PAP Chwnume w) o
Ordars mads payaliie 2nd et

D-ZINE ENTERPRIZES, PO BOX 6, TORQUAY TQ2 6SJ

s oy
WA W

W Wikt 1res I ad wpmari 31" e g oy Pleasa 2cie Bod

Socka, i D e ot res 3 327 347 08 W o ST
¥ ropwer eSS

W s gupper Mt Prewnsbed Calor sgsn (4 1405 1% 15 95
[0S

i

O
O Collr srer 167 1R" 187 150518 0ed 18 Pioshe sy Ind chine

"
/Flanrel Shirts Wil bomp butans 3ad  baxt pochets Couug mawy B Ind vy
V5 050" I 10 oad 1T Paass e 2o nga

6%

oo Nod Becd U Bt U Gy amd

T Ry ey, B s 2 e o cosr (0%

colar. 4 W B 1 U ol A U1 Gy o d gt
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%
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. 11230

B el packets Wakt s

D12%
11029 irc2urn shed 20° e 14iz Owem wih Do i sa end o iuher )73 s
S proweshed Watd a1 17 W B AT md 0 mude g 3" 1" ed

11283
Dwoim St Weches cived Wi puach pogper Mem Colr iome 1% 143 157 1997 160

335
Dumtlas Jackols b 4oz Bomin Brer M° 7T M % MY A" A US4 7 aed S
139

boiony sad 2 hrinel

1 Goen check ik pi=ctried Srown

The instrument you want — be it
Accordion  Harmonica  Brass
Woodwind, Guitar and String

Reed Piano Organs,
Pianos, Disco Units, Micropho-
nes Amplfiers or Accessones
and Lighting You can get them
all from Bell 3 Keen prices and
hire purchase terms available
Call and mspect our fabulous
range. or send for details of the
instruments in which you are
interested

Any TWO catalogues
FREE on request

CALL OR WRITE TODAY

BELL'S

POSTAL BARGAINS FROM PERMAPRINTS LTD. (Dept. MM 198), P.O. BOX 201
96 NEWINGTON GREEN RD., LONDON N1 4RR
‘PUT COLOUR ON YOUR CHEST’

538 SOUTHERN COMFORT
TOOTHICKYOR
214. BIONIC COCK .
Homsy Cotton Fevs Lined &%, IDIOT. >
SWEAT SHIRTS SLEEVES ‘e b
Only £4 20 each (or £5 any 2) (c)nAI': éfs‘.. h | o 7
(or €0 amy 2) » 3 =
ALL DERGNE RHOWN BELOW ARE AVAILABLE ON THE ABOVE 3 =
GARSE OLUURS RED YELLOW S 4 57,
BIA®. RLAUK & WHITE < 4
ISt s ot arge X M s anawe)-
(611 Type T-sbarts, also avarlable in child sizes . v .
O SY e Falingls " ¢ UNDRBRSITY
When wrdwing sate size, cotbur #nd one \ 35

altenatin sesur 251. TOO THICK FOR

$62. AWK WIND.

134. GENESIS

5 621 0R

508. LED ZEP.

Jols

186. STATUS QUO 257. SMILE
R i REALITY IS AN RASSION,
3:’ 2 CATSED BY LACK OF ALGIRSL
&4 gonv 3 Y- .
BuHDING |5 <~
§ Wwe /3 &)

X = THIS PRODUCT
S WL GIVE SATISEACTITC A ALL TINES,
GUARA 1

)
MAMTAIN 1T'S WIGH PERFORMANCE.

o 24 WINGS
4, 20 M THE COMING YEARS eyt
0% grpye 0™ SEMNSTRATIONS ARE AVAX ABLE 24 F
W REWEST 265, THE CLASH 5
714 LORD OF RINGS 188 PRODUCT 115. BLK SABBATH

ed

eppel

148, 1LED ZEPPELIN

- 154. STEVE 178. TUBULAR
122. DRINK TEAM HARLEY SV
-, - I3 A
F 7 3
quaBsiry, THIND) 2
- N % 5553 S

P Ll
: Al g
1'\7’ \ 3

135, STATUS QUO

MUSICAL LTD.
(Dept MM32)
157/159 EWELL ROAD
SURBITON KT6 6AR
Phone 01 399 1166
Callors Weicome:

Opan all day Saturday

BELLS FOR EVERYTH ARG MOICRCAL !

-
e T
S|

P.T.O.
FOR
MORE
Postal
Bargains

181, JUST PASSIN

SNOOPY RAG DOLL

Wzzy Ll

‘a;pwm-!mmmm: 234. THIN LiZZY 786 PUNK ROCK

Complens
wath

AE

198. EAGLES

PLEASE ADD the followwng fot Powtage snd Packing Ooe
add 25p {SOp for sbroad), | wo or three e
b

garmach
ALSO AVAILABLE For four or more garmants add 45p ($0p

173 ALEX HARVEY |
237 STEELY DAN

50 (70p for sheosd)
Tor woroed), 10

PEAMAPRINTS LTD. (DEPT M.M 198}

i v L 121. BAD COMPANY #0 8ox 201. 96 Mewmngton Grsen Aosd
Nty ~ - \ . 170 SUPERTRAMP T
pa [N, T P
x TV O e e CAkHNG
oy
263, DRIVE ON PAVEMENT G‘F:(lbl{JBPSS -
ete.

NEW FROM PERMAPRINTS ‘BENDIES’

Have your ewn

-
KERMIT

a, 17 TALIL
BENDY TOY
SOFT
FuLLy
WASHABLE
FOAM
RUBBI R
LOURFUL
BENDS INTO
a1 BOSITIONS
oWy
Y
« ¥y PAP

|
|
|
|
|
} X
|
|

Enquiries
Welcome
FOZZIE g ;
FINGER PUPPET PHRM APRINTS | ke 2
Tontn & Wrnast

by

IR Hotwany v ’
— n i

Laokos, N.7 -
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Valerie Wilmer
pays tribute to
Tarheel Slim,
who died
recently.

'‘ARHEEL SLIM, who
died from cancer

in New York on August
21, was one of the few
blues artists to be
acclaimed equally by
tovers of country blues,
R&B and rock and roll.
His attitude always wa:
“If you want to buy some-
thing, | must have what
you are looki;

a spiritual, irve g0t to be

able to do that. Ask me
what you t and L'l try
to deliver. 1 change with

people — ‘cause if |
don’t, I won't be coming
back no more next week!"
During a career thal em-
braced gospel music as well
a8 chart luctesl_ he
appeared under
pseudonyms, but it
Allen Bunn that_he was barn
ou September 24, 1924, In
Balley, North Carolina,” He
suarted playlng guitar in' 1937
when the Bl
Fnller. & local hero, was at o
‘was reared on
;velcnras h) Fuller and Buddy

layed and broadcast
with local  gospel  groups,
eventually booking g Sctih
Jubilee  Singers into  his
church and joining them him-
sell. From the nucleus of this
famous unit he formed the
Larks, a close-harmony group
who recorded for pollo in
1951. Their “Eyesight To The
Biind” and “Little Side Car
reached the R&B top ten.
Recordlnl on Red Robin,
nd Enjoy in the
rml., s dlspllyed his_ver-
satility for New York blues
B L Sl TR
Iabels,

etor of these
uch  Competition™ (m.a
under the nume of Allen
um) was a country blues

piece played entirely in the

m77

Tarheel: time
traveller

Pledmonl {North  Carolina)

ln 1957, while a deacon In
the tbur('h he met Little Ann,
later to become his wife. They
recorded logelh!r for the first

time as The Lovers, and
achieved over 900,000 sales for
Bobby Robinson with *“Too

Late.” “Dariing It's Wonder-

Postal
Bargains

ELEVY WESTERY JEAN

FLEE BaCK POCKET AN

6 WRANGLER WESTERK N AN

NLEE WESTERN JEAR

:'(A.‘r

ful Lamp, » subsidiary
of Aladdin, was & nationwide
hit. in 1961 he wrote “Train
No. Nine” for Atlantic and
travelied on the road for five
years in the wake of fts suc-
cess.

For

the past few years
Tarheel Slim ed

confing bis

to the country blues wherever
ossible. 1t was this side of
ﬁlm that Pete Lowry stressed
her he recorded Slim for
hls Trix label in 1972-74.
Possibly it was his_versa-
lity  that _hindered Tarbeel
Slim’s consideration as a seri-
ous blues artist, Leadbitter
and Slaven omitted his later
records from _their definitive
discography, Blues Records—
which seems unfair in face of
the man’s considerable talents.
Bruce Bastin, Informing me
of Tarheel Siim's” untimely
death, wrote: “One day w
be able to write that one of
these guys made It, Is in good
health, doln‘ well and has
money in x

Biew r-sam

C.iev 2oPER th

RIRIRELER HOOH SWEATIINTY

et ;A ,qﬂ

WA J,&

Post free UKE EieChegues 6 P03 1o [TIGECNDIBCR Joons LEd
Wpaying by devess o Barchyoard please qoote swasber. 8 Station R West Croydon Suemey

50]p Sendsae

EMBROIDERED BADGE

SEND CHEQUE OR POSTAL ORDER TO:
MIKES MAIL
WALDECK HOUSE, WALDECK ROAD
MAIDENHEAD, BERKS.

PLEASE ALLOW
21 DAYS

e
(Trix 3310) il Baveyiaratard
us just a part of the legacy
of & remarkable performer.

radio jazz

Times : BST
FRIDAY (16)
Indian Red.

.20 p.m.
SATURDAY (17)
5.0 p.m.

v: daz awcord
Pe

natazz
Gresents daza in Britein).
sus“‘ (l hrey Lyttal
N e

Messet rie

A2

Sounds Of Jamx featus

n-n Hanceck Gang .nd Preter
am Parade.

Cta
nonnAv (lv)
em, lzv Alln ncu prl-

1.30

semis The

3T azov: Chlen Buirs 81y
Rang So .0 B2SV: Best of

0
Jaxx on Records pmlnhd by
Humphrey — Lytteita 0.55
e ke in mertan featurss
the Bobby Welllns Quintet pre-
sented by Charles Foi
TUESDAY (20)
455 p.m, E3SV: Jamz Today
Charles Fox. 6.30

presented b

local” jazx aews an,
w with American trombonist

Voce presents
Wiams. etc). 9.5

Count Basie, etc. 0.5

FhaRsoay

hew,

mes  subjest 10

KE¥ %o stations LA,
LENCTHS 1N MET

KHZ, A 29m xw-, 2.50m

B¢ 12ATm 2ian 3

T,

1500m 200k,
NOR German 1584k, 30
k. -.af. werseyside S
: Radl
Liverpos Todm isatk 30T,
Stereo. U: Radia

1079k, Vi VHE W:
chester 206m 45Tk 95.1V.

Collectors’ fax

continued from p36

Faith and others But in
(r()m the US
— country music

version of “Fever” (R 4201
by Little Willie John and
R&B stufl by saxophanit Eari
Bostic, organist
(rememl
ang Kaneas ity shouters by
Jimmy Witherspnon

by

Havd Bennett
ssund akin to
“Partoers For Lde”, are herd
ta come

HMV really didn’t figurs tas
much in Fiftieg rock They
sued Danny ahd the Juniors’
“*At The Hop" (POP 434), and
lhe original ts worth a couple

of guid
COLUMBIA issucd materia)

by Frankie Lymon ang t
Thenngers, Paul An

st SRS Hawi s ke
Mary Lou” (DB 4345) and

""Southern Love” (DB 4412),
and (hff Richard, whose
t discs now have a £l
starting, tag in auctions The
rarest Chuck Berry record
also came out on Columbdia,
while Decca was In between
contracts Chess
'Schoo! Day™ (DB 3951) 15
vinyl gold-dust in pewd nick,
50 start searching fur your
copy now Buddy Knox i an-
other rockabilly singer whose
records  are their
time  And
fantastic oripnal  of
Hippy Shake
came out on the lubel

PYE did one great thng for
Thev lssnzd

Go™

ReHlE Vajenas Tomme Stecle

won the chart battle but it's
Ritchie’s version that's got &
£7 tag on it

rack collectors
“Com

THER labels abounded in

the Fifties, but they
moinly went in for the
middle of-the-road material,

oecasionally outfoxing us by
1ssuing o rock and roll gem
Record companies in the
Fifties didn’t press as many
copies as they do Iodly, cer-
tamly not of rock and
roll, and the “gramophone”
shops of the day operated on
a sale or return basmis If they
didn't sell them, they returned
them for re-cyclin Fm
Domino would go back
m: pllm and emerge as Lita

By the time the Sixties
came along. the scene ha
changed Pop had become, or
was 1n the throes of becom-
mg, a major industry More
copies  weps being  pressed,
and record companies issued

“unknown quantities” where-
as n the previ decade
they would have 1gnoved
them

Mure companies got into
the fleld once dominated by
the London_label of issusing
material  released
myriad of small \ndependent
American labels  London
were beaten to the draw and
the once-mighty label waned

Even fairly big hits of the
early Sixties are now becom-
ing collectors’ items — som
are even worth more than the

ock and roll of the Fifties

Strangest emergence of alf

the
T'ifties they released material
S K ng label Grow
and

REB Trey 3sved the orpinal
)

ther

wsued country
Webb Pierce and

e
had a
Haley Mout of
his stufl, like “Seventeen” and

JAN AND DEAN: thetr early surfing and hot rod singles,
first issued by Liberty in the UK. have now become col-

lectors®

was the little Orinle label In
the Fifties it had mamly s-
sued UK artists. But they did
4 “London” and lmntdy the
rights to issue mater.a) from
the then infant Tamla Mo-
1own label These first issues
included recordings by Mury
Wells, Stevie Wonder's
gertips " and the Murveleue.
thnd{ bought  them, but
now these Orinle records are
\wrlh quite a bit of bread

am Cooke never made a
bad record, but few pecple
bought them at the time His
carly pop~lllnled stuff came

out o est of them
was "Wandeﬂnl orld”
and 15 now snap) up — and

should be. Hxl RCA 18

sa it

by his hordes of fans
Early surfing and hot-rod
records by the B
Boys and Jan ean are
eagerly collected, although
they never sold at the time.
Records by Jan & Dean arc
particularly collectors’
prenedibyiEat BRI L-be
label, the duo ran the
mut from “Surf Clly" (hmuﬁ
to “Drag City”. And who
could ever forget their most
rudiculous number, “The Ana-
heim, Azusa And'Cucamonga
Sewing Circle, Buok Review
And Timing Associstion™?
But the early Sixties really
marked the emergence
R&B, Everyone was playing
was recording

archives
Amencln R&B recordings and
the blues greats came over
from America, shghtly be
mused to find British kids
digging their music when the

items alongside early Beach Boys 45s.

Amenican  equivalent  didn't
want to know.
¢ had a fleid day They
issued  long deleted  Chess
material by Muddy Waters,
Bo Diddley. Little Waiter,
owhn’  Wolf and Chuck
Berry. Sl-lnlde replled with
items by Joh: Hooker,
Jimmy Reed lnd clh!r! Al
of 1t sold in large quantities
1 don’t remember RCA pet
ting in on the act, althuugh
they did issue one fern |
bought at the time Arthur
Crudup’ “My Baby
Left Me”, I'm wld s now
rare with a capital

HE disco boom has meant
peaple have scur-
ried off the dance floor n
search of early Sixties R&B
items. Gene Chandler's “Duke
Of Earl” has just been re-
issued (again) but it's at its
rarest_on the onginal green
Columbia label, issu

Among others  keenly
sought are Dee Clark, Major
on ‘Colum-

sions #nd BB. King
whom had a few releases on
HMV, and the soul artists
appearing on the Atlantic
label when it first got i1ssued
under tts own banner In col-
lectors terms it's
ay "black Atlantic,
gles on this label are worth
than subsequent red

[
the Kinks (first was

Tall Sally” on Pye), Yard-

Caught

in the Act

EDINBURGH FESTIVAL

Cuvson and the Ay.un.uu

(Monday) are
band who specialize h m llnd
dery

. They'
saxophonis, thoug

Yne. Wocky Ricketts
) mber much fum.
nier boys In the school cloak-

Show, | reme

veckoned

y publicity from me to

camedy theatra number “dul
land"’ about
o the " Dritish  Bmplre.

hose rare m
who seem utterly devold of
RPN o shop-businens crap
audisnce over

tmportant bec:
Side (he pap Held weites song3
sauatters, the pain 8¢

or

mention
more

went
Theatre to se
and friends 5
It takes courage this day and
e 10 5it at 2 plano with
e "ampiiHic and no ac.
ompanyment and
play and audiance.
Robert can do it. But then he
must_be wrltin of the
best romantic melodies In Scoi-
1an y. Telow from over the horder. Wa
Of Wy guests, best way | won't hold thar agalnst nim
Yammy Ustinov whe a | because Gerard Lohan is the

clean  soaring guitarist | the
rou need, ng & little
oLl weretwpsther by
the third mhe e vn- T
The Ctn re O

that

Scalist Audrey ‘Cratp hod

a :nn’ldtnl backing 19, olsolay
1" Do

includes ODek
bass, Gorden Dougal
Travis, drums.

ose single “For

ould
Stones on “Not Fade

the

Deach  Boys-
X
d

o
Rovel and lluh{ wuiter from
Monnie. — ROBIN ~ MACWHIR-
TER.

birds and
name but
The Who are great col-
lectory’ favounites  As  the
ngh Numbers they recorded
The Face,” and mint
(nples can sell for as_much
28 €15 Their “Ready, Steady,
Wha" EP now fetches £12 in
shme Quarters — even more
m auctions The Brunswick
recordings by Townshend's
Wreckers are alw rare * The
Last Time.” racorded at_the
time of the Stones drug bust
n 1957 can feich a cool £8
Rod  Stewart lad down
many tracks bifore he hit the
high aputs  “Little  Mies
Undortond” a4 been mtd fur

Pretty Things, t
fow

“Lave 13 Blue” 1y
pursued, flip 1t Ye
old pre-Faces R
side,  torturing
cords aroung
Drinking " A
worth & bomb

e Reaction

label
produced a few gosdies now
selling way abave what they

also

cost in  the The

shups
Cream's  “I
NS U™

Feel Free"
were  two fine
tracks, as were the Who's
outings on the label
Early Merseybeat
alio now figure on auction
lists, ranging 1n price from
75p to €3, and groups from
ather parts of the country
their early recordings

groups

like the Zombies,
. Spencer  Dawis
Group. Traffic, Pretty Things,
Kinks, Cryin' Shame, Dow:
Tmer * Sect, the . Naturas,
Hollies and " the Four Pennied
in_demand as nos-
talgia for Fiftie music spiis

over to the early Sixties
The  Beatles and_ Rolling
Stones’ records have nuver

been wut of their respective
catalogues, although the early
EPs by the
vum; rare
‘ou Want [t

nes w
Got LIVE If

My favour
ite s “Five By Five” EP —
the Stones
high m career at
time of this recording — and
that's selling for £150 in
some shops

So get out of that chair
and go down to thet Jookl
junk lop you used to pas
by Go in, not forgetting to
duck under that birdcege
hanging from the ceihng.
take a deep breath and start
surting through that old pile
of records You just NEVER
know what gems you may
uneart!

How will
the New
Wave

{ fare in
[

MM
readers’
1971
Poll ?
Find out
nextwee
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Discosound offers the best disco equipment,
including Mobile & Club discotheques.

amps  speakers

lighting effects,

all butll by the people wilh
the mosl exgerience In the business.

Send for our
brochures today to

SOUTHERN DISTRIBUTORS

T K. Electronics Discosound,

122 Balls Pond Road London N1 4AE

e

Birmingham 29 68D. Tei 021472 1141

Tet 01254 5779
NORTHERN DISTRIBUTORS

Discosound {Birmingham) Ltd.

494 Bnistol Road Selly Qak.

EXPORT & TRADE enquiries welcome

Ul

NUARAX3 Jo punos a

Disco Rama

| B ot ¢ . 10 $ 19y e i
Mobile Discotheques| Disco Equipment DJ.Courses
| JOHH JAMES Pucotheque CusToM IUII." l‘l;r € 'l"‘
decks 2 pmp Quw
onve sausen pucnenser | 0 “wiE || RADIO SUCCESS
A, ' oo || cAN BE YOURS
LQ0UBLE & DiscOS nam |, Ere dso e SR
2 DISCOTHEQUES — Tat 1w LS
MAXIMUM  AXIS.  Disenheguss
and lurhts  Redwble prufesstorn:
480 Ul het Saluc svammble c e
Fimg 01-722 8111 sl v &
PROFESSIONAL DIS-
COTHEQUES — 01 2:2 $ous Sagren !
LTURPLE MOON Duca — a1ais | 1 Roger Squire Studios
55 Charibert Street

SUMMIT DISCOTHEQUES. — 01
274 23

TR LN e
Iights 525

IMPERIAL nlsco
relvs 01445

-3 mv:knmnsnvs Hybuie
dsces — Ring 4361

Disco nssrnus mm
equipment — 03375

o mp( utive

e

Tweoedy Road. Bromlay, Kent. Tel 01-484 9216

Whether you re king of the road!
Or a one track Wal y#
You'li get the best facts and info!

The worst coffee!
The widest range of gear!

{or pictures of 1t)

The best jokes!
And the silliest prices, at Wing
So do a nurd a favour
Visit Mad Mick at Wing (Hy me)
Disco centre! NOW!

HEAD OVER HEELS
ARE LOOKING FOR A
RESIDENCY!

We've got the gear, you've
got the club
Let’s get together

Phone Lorraine, 434-1278

P.S Don’t forget we're also
mobile!!

D J. Jingles

SENSATIONAL MNEW JINGLES
Roger Squires Studins
featuring

Sue th "Rader” fauires
Ritention Gerting Jingten T
Sharon' Reser Sainee studivs. 91
720 sin

STUDIO SRZ The swrmplity ser
vice for DJa — 01 48 KA4R. Tws2

PENTHDUSE DISCD JINGLES
PERME

e - oes hvage
STAGE ONE PRODUCTIONS
22 MADEIRA GROVE

WOODFORD GREEN. E$SEX

WANTED — MOBILE DISCOS
10 register with
THE DISCO DIRECTORY
Details from 23 St August

For Hire

D1SCO  EQUIPMENT,
symems, sound 1o

lllhl
reasonable
Audio Servlcu 01 -534 4DM

MAXIMUM  AXIS  ditcotheques

THE SUPER CENTAUR

ofter you  TWIN BSA DECK!

TWI K ETY LOOSPEAREAS
ogrPuT

C & TAPE WPUTS

WADE NAMGE BASS & THEBLE

AULL MONITORING FACKITES

SOUNDUGHT PLUS SEQUENTER
_ PLUS it

SAXONG s o -
ENTEHTMNMENTS LD (0% 6a¢ oose

327-333 WHITEHORSE ROAD. CROYDON, SURREY
-

v
-\wnu:no Y
[

200 WATTS—STEREO—plus LIGHT SHOW

COMPLETE WITH TWIN LOUDSPEAKERS

London NWE 6JN
Tok 01-722 8141

v(we g:'mmx

DISCO CENTRE
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Nut_ that every track has
an_mbvinls fock iey desnhy
arresting  lLitles  Iike Bad
Habite And Infections " The
mors _experimental side of
Hall thet he claims has reslly
NSREMN i Salb albuig de
in evidence
Bull,” which features » s
ber ‘af anclent musical nflu
ences based over a
tabla-style rhythm

“That track 15 a magical
love song in which 1 tried to
combine every influence, from
Indian to Celtic, positive and
negative 1 was in Germany
staying with a friend who

layed me some modern
E{‘ypliln music, and that hit
whatever it was supposed to
hit in my head. I had the

through the amhelgal sounds

of Celtic, Middle Eastern, In-
dian and other  ancient
music "

It sounds different, at least,
and while he can include
such brelkl from the duo's
recorded tradition, it looks
like Hall and Oates will stay
together for the next few
years at least, although Hall's
thoughts are ve on
his solo career. "1 have a lot
that I want to do musicaily,
and the way lo do it is to
keep workms 1 have not yet
hit my stride musically, al-
though 1 would say we have
not come close to repeatin
ourselves. We are still ascend-
ng

ight now there is no
conflict between my solo
stuff and working with John.

but nothing lasts forever and
what is

only time will tell
Roing to happen

‘OHN OATES 13 =
of habit. During
stopover [n London as
from the hectic rehearsals fo
the nexl Hall and Oates tour,
he stayed in the same hatei
as Ilsl time, and even m:
edlobookh imsell int
t is identical to
l" lhe other shoehoxes in the
hotel, but Mr Oates just hap-
pens to like (ml pnmcullr

o0m on the fifth 1l
A bland little room — un-
adventurous a cynic would

— but it _holds particu-
lar memories for Oates He
stayed in It at the end of the
band's last British tour, and
wrote & personal song called
“The Emptiness® which ap-
pears on the new album "1
was very happy with the
song, and it was completely
finished before we started
recording Then 1 gradually
realised that the verze was
not as I wanted it The story
I was telling was not right,
but everyone says they were
happy with it, and we went

ead and recorded the whole

when It was com-
pletely finished with -II the
strings and everything, 1 Rip-
ped out completely (steady,
Iad) and re-wrote it, 1 chang-
ed the entire story, but wrote
1t within the structure of the
song and the string overdubs
T went totally berserk, got
down to the studio and cor

pletely re-did the vocals
Everyone safd it sounded a
thousand times better |

room, when Daryl was ill, and
we couldn't play the fast’ date
at_Hammersmit

“The Emptiness "
hides a fairly traumatic gen
esis, John 15 well pleased

record ls the most direct the
couple have cut, and he cites
tracks like “Bad Habits And
Infections ” as a perfect mar-
riege of music and lyrice
“ Winged Bull” as an
example of the group’s ability
tu surprise " with really
unique song

Hall and Oates manage to
sustain this level by bang
selective  **We have never
put a desd weight sonp on an
album throughout eur career
and this w becauss we al
have far maore weritten
o
te r-urdmg an album W
to dimerd

The bend’s immediate
futupe deminates the senwer
smtion “ We  are rehedmu
twr read band new, whivh
1 w different fram IN

are

1 @ creature of

JOH,
habit

band we use in the studio.
Over the years our road
bands have got progressively
better, and we are delighted
with the way things are shap~
in for the new one.
e band is Keany Pass-
u'elll on bass, Caleb Quaye
drums, T pe o
ban Charlie deChant on sax
and David Kent on synthesiz-
er. This band is really 'oml
to be a mother d
rehearsal just before 1 leh
America and it 1s going to be
really good.

They kick off an American
tour in early October, play
series of about 50 dates

ristmas, break during
January and then zip acress
the briny to piay 2 few main
dates in Britain “It will be

done before Last time we
layed the smaller places
ke Ipswich and Wolver-

hampton, but this time I think
we will concentrate on about
six or eight dates in_places
like London and asgow
where a lot of people can
get to see us’

After that it is Australia,
Japan lnd the R!l of a world
tour “1 often feel that 1
have [little conuol over the
future,” said Oates, a smile

tache “ We are tied up sol-
1d|y for the next two or three
years 1 can tell you exactly
what 1 will be doing at any
time between now and then,
when we are in the studio,
when we are on the road, or
whatever.”

n  that strategy Oates
lans to find time to follow
all's exampl! lnd make =

solo record. ™ I be work-
ing on my wln nlbum next
summer, and then come aut-
umn we will be back doing a
Daryl and John record The
solo albums have ceme up
because there are sanps we
have written, mamty Daryl's,
that are part of our backlog
that did not really fit on any
of lhe Hall  and Oates’
albums

Tn general Oates is pleased

with the way their songwrit-
ing 15 developing © Our
music  is becoming less
American per se It is becom-
g more

very versatile, total music
Our American influences will
never be denied, but they just
add an extra part 1o the
music. What we write follows
the times It is an unconsci-
ous thing. but we just follow

what 1s going on e take
what we see, and spit it
back ™

As well as preparing the
music of their new tour, Hall
and Oates have been work
ing on a different stage set
and presentation  Eschewing
pipular devices like Masers—
lhe\ regard them ae undevel-
sped gimmicks — they are
planning to use a new tech
nique that involves wpecial
gless panels in front of the
Wage that o
dllfuenl lights are plwywd on

hem Overall, they w

Whers, aniten ted
Whll \u. -n viieking
s % hars

ot

ume envirenmental
for songs Mee ‘Winged Bull!
1t s goimw to lank verv i

and
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Crossword

ACROSS DOWN L

1. Itchy complaint for Ted 1 This damned officer —
Nugent's pet? (3, 7, 5) he's never stupid! (7. 8)

9. Drummer found in the 2 The boys are back in
first_book of the Bible? town — and fittie Eliza-

beth's looking emaciated

. (4, 5)

10. Cruel for the Daki ons, 3. Sweet clown {2, 2
friendly for Pet Clk 3 33 dewm. Srsi Faces’
(3) do-or-die attempt (3. 2.

11. Proprietor  of  Alice’'s )

Restaurant (4) 5. Dished swkwwd i,

12. Teach the O'Jays to love t, Supertramp? (6)
() [ ?n)glo R

13. Cher's sonny (4)

4 7. Seen in a dream by CIfl

15. Band which came from el 7)
town in Israel? (8) 8. Rod had cause not to

17. Where Fats saw red sails doubt this was a hit! (6,

6) 2. 7)
19, Title e Ty 14. Wmere Bonnie was lost
Chiiey e ey
. 26 down. News
= g"::‘d'v‘ny"‘(z)""""" 9 falls for 8 (small?) foat-
maker (4, 5, 1., 4

22. Record over reggae (3) 18

. Have fun? Not i you'rs
23. Alan the Breton (7)

a stooge or a pistol (2)

25. Seo 24 down 21. So0 4 down.

26. Everything goes platinum 24, 26 across. Approval from
on this Gerry, and the Pace-

. Songwmm bunldmg n makes (1,4, 2
New York_(5) 26. See 16

30. Letter for Bobby (3) F e,

31 Graham, the day before suburban Mr. Jones? Halt

carrect (4)

32. Love Affair never onds 29, Crems, backwards or for-

1, a) wards (3)

Last week’s solution

through the

F'm running

oft.
eventually — we g
of treubie over k. We
pliyed the songs
writing, which was the music
we wanted ‘e play, and event.
uaMy we get called punk and
started getting aigs down the
Roxy. We're only interested in
kg good energetic hit songy
regard ¢ nit’ as

e d
airny word.
oy

true punx, they'rs out o
When they signed to Mems back
in vember last
Yanclthegier ¥y e Sec b

major re-

offer
.mpu i e cautd waery

u.n OaARprid g Quitar

is the most

you
canhave

yourears

thought we could 340 More pow-
er ta tl crati ssund by mii
ing u. The giare mere. and
tve fou ey, dna

mote yes fiatan the "ttt

V feel ahwsi (gt Don't you

cars abouwt (ke afwet of yeur

THE BUYS L#ft to right Camno Steel, Honest John Plain,
Bluck

Kid Rwid, Matt Dungerfield and Jot

Where the
Boys are

J ook

Iyrics? Mot at ai
when you start werrying about
eir eMect you  remAct your-

Just find @ fine

Do they want

w- | don't purticularty
oug

— Jjust

! mon:
AL RO ST writing
P2 ©_Rpvemiy e
o

Simis " BRatrER,

MELODY MAKER Septeanber 1

No shammin

T Pagd W

from Sham 69

 fate gy
i

lotars ") anp be cortainiy
e his

AL Acklam Wall London, owe
omht he pive Stk o half the

dignc, ¢ wanted
e know out from stage.
" are you fou el parers doing
sanding back theres: At the
Gther Cinema he needled every-

I

is the lead

m 49, He broke
the Armt group up after 3 year:
1 sald " look, ‘do gou veally
Bbelleve [in ghe u.nz o do?

.
beileve .v-mm... R
wouldn't o
T purrent nn.-.pm At
Wears Caln and Dave
Siving Pursey ust ahe

u\av s

for Step Formard.

=
has il
!

rd companies are
vyln- Vo g Sham &1 sned

“Mone of this seems 1o mave
phased Jimmy at all. He'

ey never
changed in bl whote tife and
H, he says wif

that makes yo
o s subude Comaing
sam

ey down the
concerned lnlng H p.mn
sothing te do

has

Clothes you wear,

what
goes on in your head and that.
says

2 v
e e
LW o T hyu

AM 69 honesty cll the way down the line

The music thet he and guiias

oa write
x canyichon condine
n we got logeiher
ed we'd be diff

qum Chipk that waa the ea
wer: being interviewed.

el e nd 1 how Batter. An
thelr altkuda to what this would
e Y

Terests np e [
sees It o hzlly o the oniy way
Sham #9 will
ang beua- 1o the
had more problems:
i te go around saying
Y aive

“ihey're

will

ach one has something diff‘ arent
to say for itself

NewAgfaCarat
Ferrum +Chrom

AgfaStereo

-Chrom

Agfa Super

Ferro Dynamlc

NewAgfa
SuperColor

IMPROVEMENT
\MOVEMENT

There’s

alot to be said

for Agfa
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Folk

by Colin lrwin

The Burly legend
of film and song

URL IVES is one im-
mense, awe-in-
spiring colossus of a
human being. Excep-
tionally tall with a
stomach that stretches
for miles in front of
him, giving him the ap-
pearance of a giant
Humpty Dumpty.

But quite apart from the
impressiveness of his phy-
sique and the unavoidable
impression of something out
of a cartoon comic, it’s
overwhelmingly evident that
Burl icle Ivanhoe lves from
Jaspec County, lllinois, is
one of the supreme charac-
terz on this earth. A real,
genuine, live legend.

man who's been sing-
mg “Barbara Allen " from
the age of four; who hoboed
all over the United States in

youth; who wrote his
autobiography as a young
man; who fathered and popu-
larised the folk revival; who
starred m numerous movies;
who last made & concert
lpp;lrance m  Britan n

due to play the
Roy-l PA et HeTRR Gy eR
but the concert was cancelled

a late stage due to lves'
“Ill health” — & claim  he
later bitterly refutes, sayin
he was merely advised it was
not_economically a good time
We are left
to  presume ticket sales
weren't gong 100 wel

And Tumours fiooded
around Brighton that airline
gruhlems would prevent his
ill-topping  appearance  at
their first international Folk
Festival, rumours that were
happily dispelled when the
great figure walked into the
Albion Dance Band ceilidh on
the Saturday afternoon and
announced !rom the floor he
was looking  forward to
pll{ml itereMtHe following

Two hours later a man
from the Guardian and
myself make our way next
door to the Grand ~Hotel,
where Burl  occupies  the
Nlpoleon Suite overlocking

sea  with  his  wife
Domlhy, a neat, organised
lady who appears to
handle the rule of personal
manager. be
the type who needa a bit of
organising, Dorothy has made
& request that  questions
should be submitted in ad-
vance, but Burl glance:
them briefly and declares
he’d much rather do the
interview. Inlormn

He so(lly Witingly,
occulonllly breaking out into
huge bouts of laughter, his
whole body rippling ~ and
shaking.  Frequently  he
rambles off, recalling an
amusing anecdote from the
dmlnl past, but your atten-
tion s gripped savagely —
he's a brilliant raconteur, as
he proves agaln on stage the
following night. 1t must also
be said that at 68 years of
age he's in dxsguslmlly
vigorous good heal

why 15 1t so Ionl since
yuu pllyed here? “"Well

1 went back and ! went into
» musical play .. Pamnt Ynuv
Wagon  And then 1 did
movie picture foreKazahi with

my Dean called East Of
Eden written by Steinbeck,
and I piayed the part of the
ghenff. Kazan Iked what 1
did, 30 then he suggested me
for the role of nn. Daddy in
Cat On A Hot Tin Roof.

“I was gonna give up

lhowhu rd zml:n & job
estate  office in
Clh(orml and [ was moving
to California and |
packing ~— | decided I could
do better in_something else

e came with the script and
sard ‘Do you think you can
stay put for a year? and [
sald ‘I doubt n.*

“'But I read the script and |
thought “This 1a some role®
and 1 said okay, it's a deal.
That's how nature keeps you
where you belong, 1 guess.

Holding court in hll hote!
toom, it's obvious why he
was s0 believable as Big
Daddy He was one of six
chlldlen and learned man

switched (o building roads
when the times changed and
did quite well until the

to play banjo
t his ambition
a0d

ke

understood the .-me and 1
lhou[hl I'd be a good teacher

oach But Ihl(s .
{Haty) TRETeLTEleM. hanging
coaches in efﬁgy if ycu didn’t
win, tremen res. 1
thought, weil, m- nol for

" So he quit college and
wenl off on the rambles
ndulged self-
respecting !olk mu legend.

‘Rueds in the back of my
head 1 always wanted to be
in  showbusiness, but there
Wwas no showbusiness at that
tlme because vaudeville had
closed down and personal
appearances were nil, and
nobody could get a job on a
s because there was no

singing that . .
what was it .. = the ‘Sonny
Boy’ thing That was the new
thing. The only appearonces
for somebody doing what 1
did or playing banjo were
hooligan joints. So 1 travelled
all over the country. And
many's the beer joint I've
sung in 1 sung the songs I'd
as & child and I
collected quite a few.”

Eventually he came 10 New
York, arriving mm at the
same time as ople like
Woody  Guthrie, Ludbelly_
Josh White, and a bit later
Pete  Seeger, the

ate  Quartet and  Tom
Glazer, lnd lht whole move-
ment wi .

s perhlps a litle extra.
vagant to attribute to lves
the prime influence, but his
role was certainly one of the
most significant, Publicity for
the Bry h(on Festival billed
him as Big Daddy Of Folk —
he llulhs robus(ly at the
reference to 1t — "and with
commendable objectivity eval-
uates hls own role honestly.
He doesn’t think it's com-
rlelely fair to call him the
leader of the folk revival.

: at one time he could sing about 700
songs right off but he’s not sure if he could do

“In a sense it is true, but How long would it take 1o

ing south, 4l at once to

he could remember them all

O A
thing, 0 | suppose the rea-

at your newsagent'’s

Girls! Now
choose the

hairdresser. |

NOW-—only 50p

\

hairstyle you've
always wanted

HAIR 77 1s a unique new publication. It brings you
page after page of photographs and descriptions of over
200 of the best hair styles and cuts from salons such as
Vidal Sassoon, Michaeljohn, Leonard and
from stylists alf round Britain T
Just choose the style that
makes you something \
special—and take it to your

e

L

2v0! and sonps
“Blue- Tlll Fly."R"LMlle Bllly

as an lcndem]c lhm[ out in

3

only been a cnu;ﬂe of peuple wundiced view of the man

was & fellow called Chubby

Parke

called Bradiey Kincade,
ere

on mus
o !lmple and |ty to keep it
wis limmie Rodgers, who did

femure u v he sags. and 1t 1s

Not. stylistically, he adds. but
(o me in Tegard to songs and  term scale, and some of hi
Academy Award for his part

.

to college 1 pllyed Icnlblll

sang in the glee clube and in
3

h
rch compiled & Tong string 0 o
“1 met_people who shaped

somebody wha lives enlirely

Jaid 1t on 8 I|ne or tecame

the unins, the (10 and |
wng for_ salidenity’ on  that
slbure  There wey & mer
song  n  there
fhy or Jush White or
womebudy  sen, “Just
Beld On- irorms the old s
¥aey Your Hand On The

wn, hold on” Brighton
shudders with great guffaws
as he cumpletes it
It's also evident he has a
strung  affection  tor  Pete
Seeger and an admiration for
his uncompramising attitude
“Y'know | was flabbergasted
when | found out
from Wash.ngton
savs incredulously *1 (huuxhl
he was straight out of the
hills of Kentucky, he took on
the persona  of  somebudy
from Kentucky, the way he
ng, the way n 2 played the
banjo, everythiny
He's  asked lboul Dylan,
about folk-reck, about
modern trends in folk music,
etc He's a bit evasive in this,
one Dylan, he joves, but you
get the impression he's
mite confused by the rest of
it “Some of it I hke” he
says cauticusly, “but most of
don’t understan:

| was listening some place
where & band were playing
#nd the person singing made
one statement continually fof
a tong time — | thougl
there must be a secoml
statement at least but al
viously the lyries were uni
portanl. What was importai
was the arrangement and t
capacity of the players, ani
it was Intriguing,  but
enough for me to listen

t
modern sluﬂ) folk music?
peesists the Guardian  “Ah
- " counters Burl profound-
1y, that's a ditficult prablem
Il 'Blrb]n Allen’ a folk song.
at was written by a first
rate  writer® Is ' Biue-Twl
Fly? Th
it's a little hard to pigeon
hole folk-song 1 define fust
by tcuching
“For instance, Wondy
Guthrie and Bob Dylan are
just as folkie as they come,
as much as Dan Emmett who
wrote ‘Blue-Tail Fly,’ or w4
any of the old tradiional
folk things McKinley Cantor
could write a bailad and you
t

THE YETTIES: chart status at long last? See story below.

righton
verdict

tained & low profle recuper-

spite the partial failure
of this year’s first event.
Organiser Fred Woods
i cautiously optimis-
tic ” that the event will

the Yettles, who've never been
the charts, In fact, the Yetties
are favourites of Radio ‘l'wo
Corporation who intro-
duced the festival to
launch their plush new

Band, makes ms English folk

Splnners also have & crack circuit_debut at the Navional

the charts with .nmher che:h b
whicl
Includes Mike Harding albums’

been recorded specifically as
& single and EMI obviously

although the 5,000 capacity the debut atbum by the nd

Folk Forum

Saturday

& v s

FOLK CENTRE. Huwsrw ot

Prowa o Wenn Duting R (1

R

ALu cAMPBELL

N Ti
NIW I MAGEEAN

RED LION, Sution High S1

SPREDTHICK

Floor 5.ngers welcome

THE COCK Tavern 27
Pertiand Street. Osford Circ:

GERRY
LOCKRAN

AT THE SUGAWN KITCHEN,
Dums of Wellington Baks Pond Rd N1

ALEX

CAMPBELL

nuuwroun FOLK CLUB,
g day back to Guidiord ko the

NAPOLEON HOTEL

Oppowie Raitwey Staten

DON SHEPHERD

Duws Margaret Mark or Reiph oo

Fambamn 5738

g o Tucm & e r A

Gv-Il

CEI.lAl CLUB, Coe! Sharp House
ogei Pas RO ncaset tube

vt
DONAL MAGUIRE

GRANNYS FOLK/BLUES, POET-

RY, Ruwag flun 46 Tottenham Court
Ad Wi

COLIN TOZER
DAVE HARVEY

HOYAL ALBERT HALL

SAT, SEPT 24

heww hourk nonstop tok 7 pm 10 pm

NA FILI

ALBION DANCE BAND

JOHN KIRKPATRICK
& SUE HARRIS

TONY ROSE

Compurs Ry Hwrw wah sesgisms

ncxsﬂ anp --—» - £2 80 from 2
Regints Park Rowd Londaa NW1 7AY |
014852 'ua w01 340 7226

smu:us cLue, The BJ" &
N

camzbury Wy
sANnnA KERR, RON ELLIOW
OLIVER MULLIGAN.

TROUBADOUR 9.30
FRANCES GILVRAY
& MICK BURKE

NA:F MOON, lower Ruhmen
MOUNTAIN LINE

STAINES FOLK CLUB, Ths Phus
s Ohrcn Strisst

KATY HEATH

AT CATFORD RISING SUN,
WENDY GROSSMAN

DARTFORD FOLK. R:
E 0OESO!
NIW Allen Tay s

s How
N

FLORENCE, Fiorenws Steet off
Upper Streen (siington
MICK RYAN & JON BUAGE
RESIDENTS: B0OB DAVENPORT
FLOWERS & FROLICS

THE NATIONAL, 234 Kibwrn Hgh
o3t NWE

FIVE HAND REEL
+ SEAMUS ENNIS
NOEL MURPHY
Tickets E3 so -nu €1 Concert
commences pm Doors open
730 Bo:om;.u| 283141

=

‘*-w

HALF MOON, Lowér Aichmend Ad

“DREW McCULLOCH'S

ALMANAC
.+ ACROBAT

RISING SUN, Folk n Bues 46
Coun Road W

Tottenham

GERRY

LOCKRAN

Your host Rodney Lioyd

THE BREWERY FOLK CLUB,
Kings Huad Hotel High St Roshests
wn A2)

JEREMY TAYLOR

N'W Club First Biribday Nght with

NA FILi — Come sery

the Fie!ds {oH Traf

defunct Scots band Alba, and
return with a vengeance In

have high hopes of it, though
as Paxton's own version has
been Issued as a single sev-

hall was never full and was
was only hal{-{ull on Fri-

1 important albums on p
o oty g e A series of folk concerts

couidn’t rtell the 1
had the cadence and the

s
Nowadays he daoes few
cuncerts, even in the States
He likes to do the occasional
show Just In keep his hand
mn —  an I must  be
admitted that, like Seeger, he
as an extraordinary  com
mend of audiences — wnd
there's & tour of sullege
soming up i the Autumn
thaugh he'll  probably be
remembered more as an actur
than a singer ("Oh [ dont
thik about THAT at ail™
when asked if he prefers ta
be thought of as a singer or
actor)

Nearing 70 he shows no
signs of easmg up and
currently excited whout
appearing in & show about
Walt Whitman. “Our greatest
peet * Ives pliys the part of
Whitman in the st twe
yeare of hiy life, and there's
every prospect u \n|| ome
to Britain next yi

next. might Burl Ives
won a stirning reception and
was presented shightly em-
barrassingly with a mawmiv
pouquet AR @stomishing man
15 Burl Ives

success its chances must be

This week m fact producer Are o be heid at London's

Seplzmber 5. Ales. linedt o
r the Palace (the Edinbureh

(Odober 27 AN Plpty i
igh

in the
studic putting the finishing

look;_d small in that vast hall touches to the much antic:-

sn-n Not Be Moved," whose
prime tole is now In encour-

disappointed, but 1 thought —  Zois 11 centre-halves to

and most people agreed — all
the music was excellent

Ple. The
was pm.culnly pleased wuh = D"' Burland, Jed 5""‘"

the Spinners diplomatically, in-
cluding a verse for Liverpool
and one nko for Evenun

Na

birthday of The Brewery Folk
with their unexpectedly genlle Club, which meets at
noon, and both ceilidhs went

VY mi of g
month They appear at New- there will .muuuy be a big 23. Other guests at the club

in CONCERT FOR CHILE
with

BERT JANSCH
Sumﬂlv6 ia:‘l 25

THEATRE ROYAL
DRURY LANE

QUILAPAYUN

BOUNDS GREEN Folk Club

Sprnglwd Taven Bounds Green
Rosd N11 8 pm siart

SEAMUS ENNIS

Members 50p guests 75p

CANDLELIGHT, Nags Hesd 205

Yorx Rd Banigrzes

GILVRAY & BURKE

N/W: MAR OHI

CRYPT FOLK CLUB, S1 Martins in
gar Square)

NIC JONES
& ALISON FARROW

ENTERPRISE, Hawasstcck Hill

oppowia Chalk Farm Tute

£42 CHEQUE

NAVVY BOOT rou( I:Lul Lord

Brscsn Shemnhad Stie €

ALASTAIR WEBSTER

Resdem Martin Long 7

SURBITON AND KINGSTON Folk

Cub The Cretews Furtield South
Cagaen

COME ALL YE

THREE Heath St
Hampstesd

THREADBARE
CONSORT

Aes.dents THE EXILES

CENTREFOLK
12 Adeladis 5t WC

ALEX CAMPBELL

Bpm 50p Flocr wngars welcoma 930
2561

DINGLES TRADITIONAL. Adwms
Asma Conwey St W/
NIC DOW

TROUBADOUR, 8 PM
PAUL MILLNS

Tickets: £1-£5 from Box Office:
01-836 5876, and Chile_Soli
dartty Campalgn. 129 Seven
Sisters Road. London. N7.

NOTICE 10 |
ADVERTISERS
ALL copy

must be

GEOFF BRADFORD

Now available for clubs
Or sesstons, acc. or elec.

received
eight days
prior to

decision whether it goes ahead
again next year, but I'd Iike

Jenkins, whose departure pre-
cipitated the break-up of the
band as 1t was, is making his
first Ilbum w‘e(her with his

was
observed last week, but thers val was the most successful

), Live oyal
(7). Ell |-
;"3"" Hall ) Eimere o 1 DavorG T Tirte grcc

giving folk club e i orced to withdraw  through

Aspey became late substitutes,
and another unexpected ap:

rance came [ro
culties In trying to G, Fisher, Fears that the Water-
a major event at the first

Thre ‘are many, examples

H.u' (December 3), Stratford-
R [ S

¢ boards, John Stevens un drums
Municipal Hall (7), Wembley and Danny Thompson on bass.
Conference Centre (9), Birm-
Jngham Town Halt (10), Cam-
bridge Kelsey Kerridge Sports
QDRHE ey Neional Hlll

proved Im(ounded lnd Mlke

Festival has lost huge amounts sonjitig supplemenled by the

from Pie, but more recently

guy ke me o Dyer Bennett

nut in the wense of wanting
certain way, which 1s pos!uve

gh r
thkm. on different terms to  Vietnam war 1 did a single

n
ﬂld hnme(lud The man who
stays and 15 of folk, he hes

But a person who has moved

and moved 1o the cities,
never been my philssschy
when it comu to singing wl

ot to find uu( who the hell
¢ 15 Fortunately the thing !
did came directly from me to
wh‘revﬂ xhe hell was hsten

]

ACNE
SPOTS

and
PIMPLES

Every ywur tiny of thousends
of youry mmn snd semen
i e ageq W 10 24
an toud thee U0 s
roemerabie By 1% hored spwte
T

P LT
PTNE " e
.. wonghe wrel Gk,
T

Toroetd  BFF Wim  yeor

crmmist
TORBET
LABORATORIES LTD.

24 Great King Streel
Edinburgh. 3

it tw ars
S DS hls efforts have been devoted

Carthy ju

land. All season tickets were
s0ld and the festival was a
financlal as well as an artistic

successful massive event has
been Cambridge, probably be-
cause it built naturally from

a

llnng with Danny Thompsol

clud; the debut album ;drmn
° A “beneft Ce S BN I s L A Gied Bcfioih hapyeped

at'a well-kmown northern club
week which seems to
signify_ the advent of punk
folk  Guest at the club was
2 widely experienced singer,

arly atmosphere dex ite
Rt e " Brown.” snd & new live afbum

deeply enticnehed Thighe ol -
cers will be held this month

S ANIPERED ) (T albums 10 hiy credit who was

floor singers provesd tn sbuse

mony and sing & song made

artists’ have expressed an in-
terest in helping lrvine, und  Assembly Reooms which fea-

i tured many leading names of
Britam and America, and their
wedding reception was a real

\gnored the jeers of the audi-
ence and invitations for him
to vacate the stage and began

hindered 1ts pre-festival plan
ning and publicity this time
The lolk slub_ classic,

Punch And

Rubber Recordy are set 1o

in the now highly competitive (supplying musical spots} in
y Man " fould be the next d .
known to have made a heavy as they tried to get him te
colm Price and Gerry Lock-

ran.
Paddy Glackin, the brilliant

hood life such as the Punch

SIZES

AVAILABLE IN

Melody
Maker

‘MELODY
MAKER’

last year and have since maln-  original fiddler with the Bothy

01-263 2604. 01-367 4536 te
7pt run on epiesgoiont
p per wor
EASI -
I ' P E e OISRAY OR CLA ,BOLD caPS
FIED, muss b precad wat e veorde s wd e B

7p1 ba'd caps centred
SHIPLEY SINGS THE BLUES

o changnd s Hhiy

65p par line Approx 24
leiers and spaces 1o the
g

10p1 B0 tace cops.
DEPUTY FORSDIKE

€1 10 por hne
Approx 17 letters and
spaces to the line

12pt medium condensed

JAILHOUSE ROCK

£1 05 per ine

Approx 18 letters and
spaces t0 the line

UNDER FOLK FORUM
AND CLUB CALENDAR
HEADINGS ONLY

14pt medium condensed
SMART ALEC

14pt bold face caps

CARRUTHERS

€1 40 per line

Approx 15 letiers and
$paces 10 the line

Approx 12 letters and
50608 10 the line

ADVERTISEMENT
DEPARTMENT

18pt mudium condenwed

BERT RUDGE

18pt bold fase caps.

VALERIE

£1 80 par line

Approx 12 letiers and
Spaced 10 the Iine

Approx 9 fetters and
spaces to the linm

24pt medium condensed

HEATHER

£2 15 pes hine

Approx 11 lettwre and
+080W% 10 the iy

Surrey House
1 Throwley Way

30pt medium condensed

ROGER

£2 50 pwr liem

Approx 7 Imttwrs and
spac. 10 the ling

Sutton, Surrey
Tel. 01-643 8040

36pt medwum condensed

NOKKO

£2 75 pr linw

Approx 5 lstters 4nd
spaces 10 the lins

And Judy, emerges this weck
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i umucm AOMISSION FOR lvunmn udie g

Nu DIGE GEUHGE HATGHEH
BAND ©

Plaal b 3 Fameg

THE FABULOUS
DDDLES EENERA“UN X
Jer 1 - D‘ 1' - P

PO -
THE MDTORS
7

ur b ™

THE HEA
MI':TAI. KIDS

[

GRAND HOTEL

'snuuo el
CTACULAR

100 OXFORD ST.

W1 ‘
23060 late e
MEGEAE RONTS
ASWAD re eppring how
Fndsy R N iam
DUDU PUKWANA & ZRA
o0 TERRY QUATE'S SO SPIRIT

Samtey M1 ia
MONTY SUNSHINE'S
JAZZ BAND

-
HARRY STRUTTERS
HOT RHYTHM
. ORCHESTRA
i
THE GENE ALLAN
JAZZMEN
Farwesar, 1251725

=y

AT THE
unday, September 18th

PARK LANE, CROYDON

Sun., Sept. 25th STEVE GIBBONS
Sun.. Oct. 2nd GENERATION X

FOXES GREYHOUND

Nty (90012
British Whugs Fastval with
TONY McPHEE'S
TERRA-PLANE
Toustoy 200, 8 12
£ox v g
X.T.C.
b HOOE
P Carrgse
BAND OF HDPE

TeRRY T e et RaseT

FOLLY UCERSED BAR AND
AESL AESTAVMANT

Club Calendar

noAnﬁﬁv]::lljlt;‘uE Fiod

FAIRFIELD HALL, Croydon

GEORGE MELLY| ™

WITH JOHN CHILTON
FEETWARMERS

GOLDEN LION, FULHAM

STAN
SMITH

BAND
Ba~denq 01877 1825

MISTER

SISTER

WEDUCED RATES M STUSENTS
oo e 300 O e oty e €2 0
Sentny

THE BRECKNOCK

227 CAMDEN ROAD, N.W.1

Theraday, Sept, 18

Friday. Sept 18.

BONE IDOL
STUDS
SCARECROW
SHADY LADY
TEQUILA

Seturday. Sept. 17

Sunday, Bepr. 18,
Mandsy, Sept. 18
Tuenday, Sepe. 20

Wednesday, Sept. 21

FREE ADMISSION EVERY NlG T

100 Caa. 108
[
Chub Yatopioem Mo 41-838 0933

Themas A Beehee 0'd Kent Rd

NAG'S MEAD, London Rd Hgh
Wycombs New Stilf bend

THE YACHTS

OPEN 7.30. BARS, GOOD

BULL'S HEAD
BARNES BRIDGE 876 5241
STUARY OCTET
o S
DICK MORRISSEY /TERRY SMITH

0 Do, Lo Tre

NAGS HEAD, ROCHESTER.

JERRY THE FERRET

NEW ORLEANS JOYS, Steve
Lise s (>t SOUTHERN SToM
PERS »°d LINDA, plus Wasshtwa:

Sei du
BRIAN SMITH/MART PRANKLIN

Sonday % - Band’ Gucsta Adway Hote Ohed
Ly Loty Gubam a5y oo Statom
Everng MAMION WILLIAMS B Siy
AR BAR, Alexandia
Wiy e T8 Paisce Wood Groen N22 CROUCH
DICK MORRISSEY (TERRY SMITH END ALL STARS with KEN SIM$. 8
<] pm Admiesmn Froe
Tum Ses
DICK MORAISSEY “THE COCK,” High S1 North. East

Las Tro

Wods Sape 21
HUMPHREY LYTTELTON SEXTET,

NR.mOGER THE CAT |mw

NEXT WEEN, the return o

SUCKER

PEGASUS, Green Lanss Stoke
Nawngicn Sea ya theret!

PEANUTS, kingt Avms 213
wprol  Stemt

MIKE OSBORNE QUINTET

SOUTH HILL PARK
BRACKNELL 27272

ERROL DIXON

MB
LATE BAR & FOOD

THE PL[]UEH

cckwe! Rmed S\

KENNY
WHEELER

LAWRENCE
JOHN TAYLOR
FREE ADMISSION

e SRR RLEl GREEN

SWIFT

OPPOSITE GY PORTLAND ST
TUBE. OPEN 8.30. ONLY 50p.

PEGASUS. Stoke Newngion

HOTLINE

THE BRECKNOCK, Camden Rd
1

AMAZING BAND
MICK BRANNAN — ALTO
MARCIO MATTOS — BASS
(m( vn(vosv — DIUMS

suNnAv ATTHE RAILWAV
100 WEST END LANE

TORRINGTON
811 HIGH RD, N. FINCHLEY

AMAZORBLADES

N/W. BEES MAKE HONEY

GREENWICH THEATRE Jasz Club
wepens Octabar 2nd

QUEEN ELIZABETH
CHINGFORD, €4

CLICHE

THE TOWER, New Kent Rd

STRIPEY KYTE

THE GREYHOUND, CHADWELL
HEATH.

MARABOU

THREE RABBITS

SUCKER

Romiord Ad. Manot Park

100 CLUB, 100 OXFORD ST, W1
TONY McPHEE'S
TERRAPLANE

GARENT WATKINS
OPEN 7.30. LATE BAR

LANDSCAPE. Suapiaton

NEARLY NORMAL

THE TuAM:nEn 51 Woolwich
New Road SE18

THREE BLACKBIRDS, LEYTON
HIGH RD.

ISLAND
ROX

WESTERN COUNTIES. Padding
00

HOTLINE

And WOODS BAND. 75p (NUS 60p)
800 pm

100 CLUB, 100 OXFORD ST.

DOLE QUEUE
OFEN 7.30. LATE BAR

ou!!n ELIZASETH, CHING-

_ "JERRY THE FERRET
ZIETGEIST
LANDSCPE. Kensingen A 2 Bazidon BAS 23234

GOLDEN LION

Fuiham Road, SW6. Te: 385 3942

. ] 1 THEPLOUGH THE STUDS
' c MACH i Sicckwatt Rosd SW9
N‘US‘ 'NE | THE KENSINGTON JEFF SCOTT =
. l AUBSELL GARDENS, WIS DAVE GELLY sﬂ!s.ﬁligyaﬁgws
CAMD[N HIGH ST. Opp.Morninglon (resc@ . - - stuxns QUINTET TERRY
R T e w1 AURA LA HPL SMITH
BUSTER CRABBE “ NUTZ + w17 BASIL'S 100 CLUB, 100 Oxtord Street W1 QUARTET
__ +SMABBYVIGER |  _+SIOEWINDER | BALLSUP BAND AS WAD FREE ADMISSION
R T ST ALI—EE- 'g: THé’ Ve 1% PAZ THE TOWER, New Kent Ad
GADO BELLE T Rarts. Dwers opw 7 30 U
+ ADRIAN STYLES BAND stGUg,éRR,s _{{fr 5= 1o LaNDSCAPE e 3 STRIPEY KYTE
s g nl.lounosncucuun ) e e Tt Sect 20 PRAIRIE OYSTER palUREE RASBITS, MANOR
...,#.E.'}.“.!.I;Ef,u,gi.'!.’}.‘.lm. s s JERRY THE FERRET
BEES MANE HONEV _—__l g L Ll
Tusden Sewtemie 20 -0 \hr—“’hﬁw Sepramver 21 Asw £ -
AlFALPHA COUNT BISHOPS THE NEW SLOWBONE US Sound Soects
+ SCENE STEALER + SUPPORT HOPBINE JAZZ CLUB P o 7, Y cer
P 17 B 1030 o o ot = M T & TV fovolir 4 JANETS ROGER THE CAT
D y BOB BURNS
QUINTET

ronniescott’s|

47 Frith Street, West One.Tel.439- 0747
Licensed until 3.am
Wow appesnng until Wednesdey, 213t
MARION WILLIAMS
with PAT SMYTHE QUARTET
RONNIE SCOTT QUINTET

TORess gyt [lor m 1he ctub now! {Sorey! o phatic ks
Attra tions

ERMAN

WO OoDY

AND HIS ORCNESYRA

Vr||'1lklv o L

ILLINOIS JACOUET QUINTET

T e LT No e pu

i v

OPPOSITE GT PORTLAND ST TUBE

HAMBROUGH TAVERN, Usx
briga Rd. Ssumat

ROGER THE CAT

MISTER
SISTER

SORE THROAT

STAnTOn WAL Taveny
ey, 5 e 1

sanalEe CLUB, London W1
a0

FNOAR OF WARL/IBLO, AING 3 CHOLS
ety Vet ¢

B 340 38

JAZZ GENTRE SOCIETY 930 4261

Vol S 1
DAVE MACRAE
QUARTET

DICK MORRISSEY
Torry Smah b Jam Mullon

[ At 8EVEN DIALS, 2 Sheiton Suwer. We2 s30pm
(Covent Gurden, Luicuster Square

Tues)

Ty S 15

TONY COE QUARTET

i FRAM LANDESMAN

PARAPHERNALIA
T woonze

AUSTAR & GARTER, The Embankment, W13
(Putney Tubs) -1

MIKE OSBORNE QUINTET

830pm

-

The Stapeasn Holl Tavem Crmmt H®

J

Thure Sept 15 STAN SMITH BAND
Fn Sept 16 PLEASERS
sw s.m 17 CASUAL BAND
{ExClancy. Issac Guilicry)
Sun Sept 18 RIKKI COOL &
THE ICEBERGS
von s 19 BOB KERR'S
WHOOPEE BAND . 750
e swi 20 REMUS DOWN
BOULEVARD
wa sw 21 STATELINE BAND
BRID 0 iyt
SLO W BO
ON McP A A
8. R DO BO ARD
on.. 19 A D
THURS:  DICKIE BEAVER'S RESISTERS
fRi:  JANETS
SAT:  SWIFT
suN:  URGHIN
moN:  CARDIAC ARREST
TUEs: BLUNT INSTRUMENT
GREEN MAN 383 EUSTON ROAD, W1
opp GT PORTLAND ST TUBE
L CELLAR ROCK CLUB
REYHOUND
D » :. \f
I}
| i B
BLOOD GROUF
Y y 8
o ZETH
DON




Entertainment Guide

TENNESSEE

OPENING NIGHT

Frugy. Septembar 23rd
Friday Sepiember 30th

TRIO

Friday Ortober 7th

TRIO

waith #t the

CLUB

267 The Broadway Wimbledon, London, § W 19 p

BIG JAZZ OPENING

top Britsh and U S A JAZZ Bands

and supporting acis

Luts of othes groat JAZZ Bands to falkow warking under the direction

Remie Seent s Otfice

PETE KING, LOUIS STEWART AND THE TONY KINSEY TRIO
RONNIE SCOTT, KENNY WHEELER AND THE TONY KINSEY

DICK MORRISSEY, TERRY SMITH AND THE TONY KINSEY

Fully licensad bar 8p m tlE 12 30 p m with Gnil Roorm and Wanlris, Service
Tabie Reservation Tel, 542 4600/8692

Fday. Septamber 16th

THE WARSAW
PAKT

Saturday. September 17th

X RAY SPE(27S5

Sunday. September 18th
CLAYSON AND
THE
ARGONAUTS:...

Wednesday September 213t

Free

WINDSOR CASTLE

308 HARROW RO, W §

sy

AMERIGAN TRAIN
"
J. J. JAMESON

Rl

KATMANDU

L L]
-AMAZORBLADES
ADMISSION FREE

ALBERTO

Y LOST TRIOS
PARANOLIAS

BISRNE

The snutt rock show
a1 the Rayal Court

830pm trom
Sopt. 1210 Oct. 1

firg 01-730 1745

A1 Enquenes 567 $120

MARQUEE \

Wed., Sept.
Thurs , Sept. 22nd:

Tth Oetobar
8h Octobe

9710411th Ociober

13th Getlewe
Hsh Oatels
155 Octebe
6th

ON TOUR

BEDFORD: NITE SPOT
FOLKESTONE: LEASCLI

FFE

MANCHESTER: ELECTRIC CIRCUS

DAY OFF

DAY OFF

LONDON: MARQUEE
SPECIAL GUESTS ‘ART
SWANSEA: CIRCLES

P.A.BY

TFA-ELECTROSOUND

BRISTOL COLSTON HALL
OKFORD POLYTECHMC
LONBON RAINBOW THEATRE
BIRMINGHAN HIPFODROVE
MANCHESTER PALACE THEATRE
REWCASTLE CITY HALL
EDMBLRGH USHER HALL

Tidsets ovadable fom 8o Ofike ard Usual Agent

AYTACKS’

02 291768
0865 68789
01 263 340

021 622 2576
061 236 0184

0632 20007
31 228 1155

continued from p10

This has always been Rods
kmmm‘ He's always thinking
e might have had it

His hitestyle seeme to b
the one thet hes sroused the
st AnUag I

¥ hoew  him
w quaried Pate, ~ Ho i
sch » e M & kid with o hatchet

T 4l g et Hiy bk Db
.»n _publicity  thet's the an didn ¢ know he bad it in hes
ad Rommie. Ity the back and | thuught

Woret thing fou cen do s hell the e part of the ba
the death! Um in " Guys whe usad

The only 0 Tve talh come to sur s with
@ muth about punk b wanoft shoagune whe weat
wid Pete. 1y ity the first  NULtng mesving busts, all thet
apportunity (ve had fir such vt ot thing
a Jonw The enthus s “Ere " sad Ronnie “ m:
T e Tor 1wt te 1 dad used to nut maving buses
sceass, but ['m_very wir v ased 1o content mysslf with
{or it bessuse T feel ity the  kneeng hubcwph of maving
fiest thing | can relate to lac  buse
a long time | like thiy band In view of the aggreswve
and that band, and | sven nature of so many ol today’s
quite Ike the Fagles, but | lids, did Pete really think
wouldn't stake my life on  the  gentle  precepts and

Christsanstyle ethics of Meher

them This w semething real
Baba's teachings would have

ond I Just feel that

“You've gutta let vour umy uppeal or relevance to
and graze their oun them?
nne 1 dunno,” said Pete, and

began to break up into fits 1
dxm'( think they are the kind
of people we want We are
lasking for the more select
individual Od_ ladies,
with plenty of loot The rich

“ That's ngm But there are
always a few examples n
tront of you Remember Phil
Seamen (the lependary jazz
drummer whe died a few
years ago)? Looking st that

Tman stapped me ever putting  jaded pup star 13 more our
a needw In me arm suitable client We do the £40
you very muth, Phil, where treatment, or the 100 guinca
ever you are today There are  version

nundred of examples of
peuple who have been screw

Pete mentioned & British
lock wdol of the early Sixties
" What a tragic figure Screw-
ed up the arse, and screwed
everywhere clse as well
Brinish star  No

in & lot of

When did Ronmie first take
an_interest in Meher B

' Oh 2 long time ago. |
tovk too much of & certain
substance one night and got
into difficulties  Actually 1
hac a lovely time The diffi-
culty was living with it after-
00K

et
over it I'd already B Es
on that disastrous Who-Small
Faces tour of Australia, where
we got exported by the a
Pete had been through
same things as me and we
just talked about it Rather

for it 1s & little farm and an

rse
What did Pete think of the
violent mood that accompan-
jed new developments In rock?
I remember an early Who

MELODY MAKER. September 17

Townshend

than getting the teschings eut
& mouldy 014 baok, w:
il 1 pwphe That was

ap
.hdnl they put
it F » the slbuns?
In Rlvrr AN Run
ratlectian o8 it
We went to a

that
we went through osr
Intle mill very rapidly Ten
had only been
two yoars
and we were already finivhed
Desperate F— up  Screw
ed And wr NEEDED
thing | suppise drug
a Iot te do with it Meher
Baba was » refiel | discovar

ed through mysell | could
never, for example get into
Chnstianity through a Jehc

vah's Witness who bangs on
the deor and gets a medal
for saving
t on the other hand 1
don’t think the existence of
Jehovah's Witnesses belittles
the power of Christ's Teach
ing It's hard to explain, but
the one thing 1 Iike about
Mehe: Baba, the ane thing
that bring back to him
i3 s sense of humour. [t
seems to be the t(mng you
need in this age. You've got
ta be able to laugh, have your
Nttle moan then come out at
the other end with a grin, or
els2 you are bloody well done
'or I'm sad about the violence
oday. sure, but I've had me
Head kighed u.|' s0 many times

28 at the Marquee where we

MAXWELL (VALE) HALL

Jfﬂi\i‘ gi}‘\%’ the AYLESBURY
SATURDAY, SEPTEMSER 1750, 7.20 p.m.

THEIR FRST BRITIEN APPEARANCE FROM NEW YORK

MINK DE VILLE

with THE IMMORTALS
4+ TYLA GANG

AC SOUND AND VISION

7 4 S

sn'muslms

Fran Son s-puntm

STEVE GIBBONS BAND

r Cunis 3pE0DING
= oy 4 et S OR FEELGOOD +
Mink Do Vo
- e AC/DC
o 198 Ruvare CLASH
ho— e o+ e 21t O

ed itY You damage
the outside by getting
fights, and damage it
from the inside by uring
LSD inside you or wi mvu
other drugs you are ut Al
lhe tnd you can stil
fittlc Iight at the end ol |he

"1 dunno about violence
Maybz people feel there isn't
encugh happening Britain is
very drab, isn't > With its
dole queues and strikes, and
itls non-political parties It's
hard to see a way out of 1t
Ronnte here out of it m
the sense that he lives wut
m Wales I'm out of it to the
extent that | don't have that
contact anymore. | have dther
business Interests, which 1
like I really enjcy bank and
music publishing '« my re
creation, or wreck crestion

at's a good word I'll use
that for the next album ™

ETE'S oceasional  lapses
intu irrelevance are an
understandable reaction to
the pressures often put upon
him For example, he finally
spht from the Who's
management team of Chris
stamp and Kit Lambert, but
only after a protracted series
of meetings that could last up
to eleven hours at a stretch
11 was after such a meeting
with Allen Klein, that Chris

" @RIVERDALE H

awisham Loisure Cantre SER 7EP Tk

@

O+58 A

Calute to Satehmo

Mow Wellh and bis Band

7}(““')“09 E{gﬁ(’(’fr\n Bruee Tinen
NDRY 18th SEPTEMBER Bpm

and Gjeerge Chicholi

TICKETS 60w to £150

Peter Bowyer, in association with Arista present

CARAVANONTOU

BRUNEL ROOMS

HAVELOCK SQ, SWINDON 31384

THIS FRIDAY 8 p.m. 10 12
The

BOOMTOWN RATS

Plus
URBAN DISTURBANCE
Admission £1 50

ROUNDHOUSE CHALK FARM, N.W.1
Sunday, 18th September, 1977
Vic Keary presents:
“Natty Dread meet Punk’*

CIMARONS
Slaughter & the Dogs
Black Sla -
Fruit £a
Johnny cmou- % the Strangers
D.J. Jerry Floyd
Admission £1.50
Doors open 5 p.m.

September

19th Brastol, Colston Hall *©  27th
28th  Birmingham, Odeon
22nd Leicester, Ds Montfort
23rd Newcastle, City Hall
24th  Glasgow, Apollo

October

Stamp and Kit Lamben clung

] on to one another and went

down the Speakeasy to see
Wild Willy Barrett And |
had two ‘whiskies and ex-
B | went completely
ananas | went around hit-
ting people ang practically got
myself arrested

“ Funnily enough it was the
night I met two of the Sex
Pistols. They must have won-
dered what was going on.
Someone said, that's one o'
the Sex Pistols, and 1 turned
around and went ARRRH!™

(Here Pete emitted a lion-
hke roar, causing Mr. Lane
and myseif to flinch) "1 pick-
ed him up, and he said ‘ Ullo

1977—Puge 53

Pete, pleaséd to mest
*neteupon | started

him i wasn't luhnay

Ratten  Powr ol 1
hear hew ahwase beng A
P rastened ey
probab’ it but
reatly  spwshing bhok

« m' ™

\p 4

browking, up dr

P
appointed

Thuse 1w gUE whr
whtly  different ket
h 1o Johnny Rotten thuuw
™ much Ie ngid  The
to be nd
hicetan

and

gel benned fr
the fate th
afl rock sinnery?
No, but ¢nly cut of coe
men. The npext des [ woki
a doorway with «

Pet
penk,

ur Pate
special lre . you ¢ 'I ﬁﬂ
up and walk away, you Can

sleep in yuur own bed b
night® Su | staggered ham
on the Underground 1 was

sad sbout it afterwards be
cause the whole day seemed
a comedown

“1 felt 1 was spending il
my time behind a desk and
the Sex Pistols were out en.
joxing the dream No, | don't
think the new wave Eroup
will be rooked by their man
agers. | think it's more likel
the new and green managfrs
wili be nmked by the recurd
campanies

Would we be sceing either
Ronnie or Pete oul on the
coad again soon? “ I'm play
g down the Miner's Arms
on  Saturdoy night/’ d
Ronnie  * Pete used to pl
down there Couldnt get
oft the piano™

" The Who were going Lo
g0 Imo |he studio,” said Pete
“1 don’t know 1f we are still
golng 1 txlked to Roger abrut
it yesterday But L don't want
to do another album 1'd rath-
er make a film which Reger
seemed keen to do But of
course John 15 keen to get
back on the road or at least
to play | dunno what we're
Pum‘ to do Keith came over
rom Los Angeles for the re
hearsals then he went back
I think he’s gelling hy
place there We tried to per
susde him to some back to
England IUs ironic  but
don’t think Keith is finance
-llv very wail off

a_ shame that Town.

*»htnd lnd Lane won't be re
cording together agmn, it
ever doing a ane off cuncert
for. despite the strand t
their friendship, each remains
a separate entity with strong
ideay sbout how their lives

Ly
"

two, Pete i the most affected
and influenced by outside
events, probably the muast
shocked and concerned He
tells the story how he wae
waiting out the Wig & Pen
In Fleet Street for an appmint-
ment when suddenly a man
stepped out on a high window
ledge and a crowd gathered

" Two rn were
standing nearby and | heard
one say ‘If he falls, we're in
the money * Then the bloke on
the ledge started cleaning the
wlndows, and the crowd melt-
ed awa;

I suppose the moral of the
tale is if you are sitting on
the ledge there are morc
people ready to shout * jump
than there are to sive you
But as Townshend and Lane
will tell you, it's strange who
you meet on the ledge

THE PEGASUS
109 GREEN LANES
STOKE NEWINGTON,
NIB

s Sept |5m

SCARECROW

i Sept 161

SAILING
SHOES

HOTI.INE

WEBBINGTON COUNTRY
cLus

WESTON-SUPER-MARE
!elephonehi ingworth 491

22na SEPTEMBER

SHEER ELEGANCE
TS TEmpYATION:
20 SEPTEMBER

BRUCE RI.IFFIN &

ot
Cat s advert ot end you wil be
sdvetiec ' Bovet of Alen Walts
|| Propretor tor s0m

POURING uAm YICKLE "
wth tull g <

Mamchester, Free Trade Hall
29th _Sheffield, Town Hall

2nd Hammersmith, Odeon

‘BETTER BY FAR’
their latest album,
out now on ARISTA

SPARTY 1008. Cass. TC. ARTY 1008.
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BASS R. — Pele 749

CLA / SAXOPHONE /
FLUTE nuluan, beginners, advan-
ced, Jazz improvisations, — Win-
ston ‘Ingram, 814392543, Insiru-
ments supplied.

LY
AUKMING noluns AT ThE
OGAA KERR DAUM STUBIOS. —
el

CONGA TUITION now at Eddie

von

RUM CASSETYE course Learn
o play thy drums at_home. —
Send 1ae detalis 1o SLB Drum
School, 42 Arkwright  Road

re
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MARSHALL MUSIC
OF BLETCHLEY

THE HOME OF MARSHALL AMPLIFICATION

|~ P2

Compwie Limks of Marskal

AMPS AND CABINETS GUITARS
o G0N L P Gewd Tap
$23595 | GBRONLP Deluse  i57h 60
£29595 | GIBRONSG [ -0
$235 95 EMDER Tum white w nuaple o
111995 i27

PEN8 o

T Vi

“ Lawsd Tig

FEMOLR T nebsse €270 G0
MUURTAIS Fom
CHT St

1176 25
£191 50
£285 00

£270 95
PA AMIPS, MIXERS & SLAVES

SPECIAL vuuansn
£258 50 ' =

LARESO) Fo

w. S
1004w Seammrin wh Ha

DRUMS

W ey ta
il I Siings and
o L LYMBALS Remelh i the s owtsty

S EALANG m 1

CRYMPIC rveaLs Cradit wvminbns

F Hundreds of speakss

MARSHALL MUSIC LTD.

146 Queensway
Bletchley, Bucks
Tel: Milton Keynes 75487
GOOD PARKING

chassis in stock!

Main agents for
CELESTION, GOODMANS,
JBL, TANNOY, ELECTROVOICE,
FANE. GAUSS. ALTEC. KEF. ATC.
CERVIN-VEGA

[
Alll Pprices inchiuds VAT Carmisge artra 12 —
$5% - €2, 18" - €3, Home — €150
Expross oxport and med order service AN
peaiiers carry full mantaciurers susranies
REW Protessional Audio
126 Charing Cross Road and
17 Denmark St.. London WC2
Tel: 01-836 2372/7851

Ron” Muric

39 PIONEER MARKET, ILFORD.

LANE
ILFORD, ESSEX Tel 01478 2292

- A SAMPLE OF DUR
NOW IN STOCK FENDER e Moste R0 €150 SECONDHAND GUITARS
e Amasng New GUILD 8301 FENDER Toig. Nxck N €205  FENDER Petase whts mwac €195
£ VENDER Tole €205 GI8SON L'P D6 Loxe wih cectom Mgk
FENDER Tol. aat. MK £205 L e 3%
GUITAR BARGAINS FENDER Swat LT, A/N £210 GIDSOW $6 Speval coerry 7
Aovwr 15 Gy FENDER Sral Mack, W/1 M £250

FENDER Masicmaster lux \t: €95
Plas many

FENDSR Swal st £25% wEW A-mnns +oass
FENDER Pracsse PEAYY Sans
FENOER Praca=s mite U FeAY the temas it
FENDER Pracomn vers! €220 PEAVY Omacdxil an
FENDER Process PEAVY Valage 21 12 1200 £340
FENDER To's bass. Mack, €205  FENOEN Twa fevark + JBs (395
FENDER Jazz Bass, whits MM €250 ¥OX ACSO Triesst + Morsrd £120
FENDSR Juz Buss. Mack /N E250  VOX ACXO Top Boect I
VOX Escart 3w s
VOX Escort Prackse Amg. 02
OTHER NEW EI.'IIS MARSHALL 100w Mather Yob=e Toy
GIGSON Thoederird with 545 075
GUILD 8301 Bags. Back £285 w_:uu lno- umn Top £1s,
WIGKERBACKER @81 ack €350 MARSHALL (00 Trac=sster Top o1
RECXENBACKER G0 Bade €375 MARAMALL Jow s o
SHEREDLD Masqpersinr. cwrry  [170 ms‘lﬂl * VM u l
SHERGOLD Metwwr. Mack £158 MARSHA Moy (475
ANTORIA L PCashn s %0051 €195 MARSHAS u»n..-lum-ums
ANTORIA Sect Eagh Bug3 £160  MARSHALL 100w Sare
JHS Rarasee Copy. rod €30 MARSWALLA: 12C#m mch  £135
CMI TV Cagy. chorry 343 WEM Copycais. ench 75
VMDD LY Catn 1/t €65 CARLSAROMarael Combe 80
Ay e WURLITZER 200€
ELECTAIC PIAND
MATALP bwrsl s
SAXON 36 + Trom cherry ] Faugeh)
01-680 1042

ABTEA WARLIATCAND 155 DVTON T H7 WEPAMN CLOKED WEDWERCAY

soundu/ave

60 HIGH STREET, BRENTWOOD, ESSEX
Tel: (0277) 226336 or 211040

WHY GO TO LONDON?

Come and talk yourseit into & good deal and save yourself
the hassles You can try the goods without snyone
breathing down your neck you might find you enjoy your
wisit You even get alier sales service!

NEW H/H IC100L 2x12 COMBO
IN STOCK NOw!!

Ono ench only of the fallowing. all new: Fender Prec
£266 Hagsirom B0OS £180 26 YAM SG 85 £185 YAM
SB 55 £134 Marshall 100w valve top €165 Miles
Platung 50w Comba £150 YAM 115 Combo £285 VOX
AC30S/HE175 VOXAC30S5 HEV15 Paiste 14" sound
edge £96 64 M. H IC100S £110 Dimarzio prek ups in
wace Al prics ine VAT Shergtid Rownd et in atack
S H Drum Gits — Pasrl Hoyman Premer

CREDIT & SERVICE FACILITIES

AVAILABLE
HH/Peavey/Premier/MM Franchised

» vy

up?

Roger Squire”

=

BULLDOG
CASES

LIGHT AND HEAVY DUTY FLIGHT
CASES AT ROCK BOTTOM PRICES —
TRY US!

01-450 3725

— then come to
London's specialist Mixer Centre to

tind the nght choice of mixer at the right price !

Agents for MM, Allen & Heath, Alice, Chilton and

many more. Wide range in stock from £185.

DOUBlE YOUR BAND POWER ! !

Backing tracks and special
creauve effects ON CUE

at the touch of & button!
Cart Machine Model S5000 Mono or stereo
Shure AKG.
- HH multi-echo
m HH vari echo Calrec
lanpe stocks
London, N
STUDIO EQUIPMENT DIV?  Tel. 01-722 8111

with the Squire vari-pitich
Beyer.
59 Charlben Street,
8 6JN.
Tony Kingsley {Manager) or Dave Whittaker {Sales Engineer)

NEW AMPLIFICATION NOW IN STOCK
MARSHALL 100w MASTER VOLUME HEAD, MARSHALL
4 x 12 TOP CABS, ORANGE OVERDRIVE 120 HEADS &
COMBOS, ALSO 80 WATT COMBOS, PEAVEY MUSICIAN
HEAD, DEUCE, PACER & TNT COMBOS, ALSO PA 200
HEAD & CABS. YAMAHA B212 & B112 COMBOS, WEM
COPYCATS & DOMINATOR Mk Il COMBOS o lor derati
THIS WEEK'S BARGAINS
12R G

MARSHALL 2
03

s/h CUSTOM SOUND Lol 00 M"d
$/h SOUND CITY Gt Counbo £90
w/h FENDER Ewstnis 10

ALL GROUP GEAR WANTED URGENTLY FOR CASH

Make it with—

& YAMAHA

acoustic
the very best
Kingfisher Music Co
20 Kings Rd., Fleet
Hants 02514-21210

o O
01470 2292 : :
E .‘b U’ P 2 Highgate Rd , Keniish Towr  London N ®
mu sric Place Tel. 01-485 4434/0822
01-340 5081 PX AND NP WELCDME A vows o 2 2l bwa of -
aurtans . 4 GUITARS AMPLIFICATION .
- A - "
ausoal’ 1 Pl | Rt I T camssnome s cisrcies @
g PENDER Toh s s RO S 1 00 L34 £
oo oo ta0 CARLIRAG e ™ @
b FENDRR Tas 5 v MK S3e-c210
un | @ £318-c2e8  CARLEBROMwww b vt (@)
bl FENDER Muncamm wh » A360-£210
£a9s C166 €130 M WATT Comem W otvo @
5 [| @ revormmamem T R [
] FeNDER P st ©10 MARSHALE SO0 iz
e B3 2s0  PENDER P A 30D b °
£ || @ s EN R it @
o [ 5
0 || @ omeonrions  ceos (388 sewpER S w4 cs0 @)
GIRSON s o Sl £60F (55O
ames Vas 330 £220 Vanous pedals huge ®
eavEv ——— NOER wnth & Lo Tre
mle S discount ®
oyt e on SHERGOLO Musssuder o Parzonsian 300 Preiesuns: Purcassen M
[ J €138 e [ J
ARBITER Tas 46 X320 €180
. llAll r"- PR3t (248 - ochete YAT .

MELODY
MAKER

IS THE ONE
THAT SELLS

You have only to fook at the
dealer packed pages of this
week's Music Marke! to see lor
yowrsell.

You loo can increase your sales
of equipment by Joining Ihat
select band. those
knnwledqlablu dealers who
adverlise in

MELODY MAKER
Contact us today for full delails
LONDON: 01-643 8040

Jacqule Russeil, Exi. 4259

Sheri Johnson, Ext. 4252
MANCHESTER: 061-872 4211

Chris Saunders
BIRMINGHAM: 021-356 4838
Eugene Lavin
David Hoskins, Ex!. 4250

102 Charing Crosg Road,

w ‘ ’ Londan WCZH 0JG
Telephone 01-240 0393

TW MUSIC

GUITARS
Precaten w 1188
Tt 6L 3
Stratweanier 35 0
et L]
Gt oo o4 £Hs
Gusa 1L 1L
Jazz boh . tes
AmPS
Super Reverb 215
Quad Revert p2 L
Acoustic 146+3L fa
Ampeg ¥4B $a:k s
AC30 (13
Twin Reverd. new 5L [
Twnn Revert LSS £320
Ampeg Parisfes 35 [

21 HllHAM PALACE ROAD
LONDON,
TEL: 01- 3'5 163010393

Acoustc 371 425
o [
Marshall 412 35 [T}
XEYODARDS
a5
4
€701
"
Lt
img
[
o
DRUMS
20" Ludwig & [
Ludwig 5 ém Kk avw 154
EFFECTS
New Eicctric Mhsiress [
Echepx, 38 [
Stone Paase Seiw (2]

MR oo lmmmnck
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Music Market
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MICK ABRAHAMS YAMAHA
TOUR

’ I [~
Free 'n’ Easy Music
GUITARS - AMPLIFIERS - ACCESSORIES
57 High Street, Old Town, Hemel Hempstead

. Herts HP1 3AF
Tel: Hemel Hempstead 59659

* FENDER RHODES, £545
one @f Lhe S ) SR i
H il | ",.::;..:T,_ fﬂ c'.m.,:;.’:v,.w £90
Demonstrating the brilliant range of QPI dg beg !9 =i s
r _ w Am:‘m s ':-' P u.”
YAMAHA S.G. Guitars at the following g | .- S
1 GUTARS Pou: Ml‘l!"l—: - s
YAMAHA PRO-GENTRES gulba‘as i ;a::m-u:":.s;lﬂz‘}s :::'::;::::-" G

Poavey 12 el wacss maer €595
Travis bem Bass 5% Revox ATT Tape Bwis kem £450
Ovalien Babwiver 295 S/s Iuslc Man me 85w E450
Oveten fulers 320 2
e L %0 ma-v--...n Bl e
D t Oveien Logend £400 Fender £300
Sept. ct. [ U630 Carsors Bt bt toa €z
lz. Juhn Hol Ch 3. Kitch I.Eeds l)mhl?:‘lt:m - g il:ull‘llm ‘. . (£
- WL 3 4 . v W ix /M Simees Walts 4 3 €73
13: Bill Greenhalgh, Exeter 4: Music Ground, Stainforth Fed oy ol L LU .
14: Top Gear, Bristol Nr. Doncaster Cuwton B Conery Aot €. $/H Crumar Poea 1%
19: White Sound, Sunderland 5: Hudsons, Chesterfield | ,.1“" - F . o
20: Rock City, Newcastle W g i e ) NIt
26: Chris Stevens, Southend Mo S G AR dait o
27: Funkshun, Northampton ‘ Yaraana 5o 1504 0™ notard to0
28: Free 'n’ gasy, Hemel Hempstead i . 353 - notnd 1 e
2 Yamaha $§ 500 £350 Roland EPX) 488
Richenbacker 130 £300 575 M Kerg e
‘ AMPLIFICA] Koeg Paly | 6%
Large delivery of H/H Gear. Every-  Wohner Clavwét D6 (27
thing stocked Hoknes Paest T £228
Now ¥ox ACI2D E300  $/N Hohner Masei N €
R l]NH Send Lmar For Cola :n;!m;u fweiWwlop  £100  Hoboer unm €275
i GulnaRe 1k LTo. 151 ORTLAND ROAD 4 128 57

Roland - E300  Roland APZ Phaze £
L aThseY HOVEINE PRI 83 500 34 Sound Clty 120w Ton T75  Roland AbT 1 Puares o8
.. ,.,, ,..., — S0 Simone Walts 4x12  GEREERE7S  Rotand Space Eche 1300

e neAGS —

WP, M) Order dellvery by Securicor

Credit 10% Dep.
“ SESBION ceso/s cand

MUSIC AL PRICES INC,
163 Mitcham Rd. Tooting SW17.

Play new-to-UK all-nylon drumsticks
5*3 Instant nylon-on-nylon response

mexurs

w Long, long, life T
& Consi ity, wei Ll | By FENDER STRATS
"‘7 Consistent quality, weight, balance A SECORDNAND | AL
§_# Choice of models - ‘71'(15%"), Kimaana s i con - chon | "M AVRESERERS
s N Jazz(16”), Rock(16”), 2b(16"), el ) KIMBARA Juz 62 €1z Edbe,
. 3s(17) ST 653 AMPLIFCATION " Bl : :: :zsn
~ . . NOW FENOER FENDER Tw n Reverd, JBLs GICSON Les Pawt Custom from £499
§_# Choice of colours - Horizon Blue, Neon e an MARSHALL Sotid StateTop GIBSUY Lo Fa 08 Lite fa
MUIR MUSIC PN’ Red, Blaze Orange, Signal Green, White [ m?z‘ﬁz’f"‘ﬁ"“"“""’(m ;"':c;‘:"s.-"','t ?g  |ETHEL e I + Bigasy
x vy s |
287a “':,.‘,SJE;‘ GLITUNIE The best sticis that money can buy o i el st s “,_?"Q% BT 4 mr e @
i . gy e ¥.5. MUSICIAN Rev -t -
061-834 1532 Played by the best sticks in the business o ol iz. ; E},""':E.'"'"‘ :?é
Pay sensible prices at PROFESSIONAL PERCUSSION L L i Sre o 40 e ot
the dirtiest shop in o Daonesmeod, Hayway e SUE ]
a ? S
town. p L W . Rushden, Northants k e T £ 520
i ‘ Ay 82495350 “‘;5: Eu:?“"‘ i ICK MIGH ROAD, CHISWICK, LOWDON W4
Huge discounts for Aoe N hallsics wekomed 528 CHISWICK D, A N "

| OPEN MONDAY YO SATURDAY 10 00 t+ 6 15
CLOSED WEDNESDAY 01-995 6039

remainder of month.
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DOWN

Telephone
Redhill

82 H:

board Harmony Ltd
treet Redhil

Surrey RH1 1SG
Spesdy Mad Order Service

68821

CREDIT! |
Ring for detarls
MANSHALL AMPLNCATION  Ow  CANLIANO mrLiriCATION
s Prce  Oun
[
|
‘ Amallng new (MAIL ORDER ACC(PTED)
[—
norasy casirs
xngoricts
corosoun ervecrs
THE new FENDER 300W|
| PS. Gum\n/uss AMP.
ELECTRIE GUITARS J
o o
o [
3TN ACOUBTIC GUITARS jm 124TRING ACOUSTIC GUITARS e R selecﬁon G mu"ﬂw B
L s S 180 Sk Sausme Lomion WIY SFB Tel O 4321365
I
WEM COPICATS
ONLY £791! 469700 in Kingston upon thames 5469100 ]
oz e ||| JOHN RING SOUNDS |
MAx CRDEN SPICIALISTE FREE PEL'VE“V 'POSITE RAIL WAY STA I
2l TR S & RICHMOND ROAD, KINGSTON- upom THAMES
242 Chingford Mount Rd
London £E4 .
Tel 01 524 1445 ¥ NEY PRICES FOR WEW. TODA ﬂ‘:&‘éé‘f"ﬁ‘.&'.’;"v‘.ﬁt’k‘fsu
NG 51546 #100 ARD WELL NFLS YOU OET THE B
STRATOCAS] PRECISION ‘
STRATOCASTER. RECISION
w‘ﬂlm'm Riomk 209055 m

ELECTRONIC SOUND
SVSTEMS 01-440 8970
Low

00N, MIDOX
e0%, BUCHA?

22ND
SEPTEMBER

NEXT THURSDAY

* PARY EXCHANGE

N AL 0AsS 7
Fsgia vock C1827s  TELECASTER baes M L
[ ] 82 MTANG bz b8 te

N0 0t POS

CREDIT TERMS ACCESS BARCLAYCARD

IF YOU LIVE IN NORTH LONDON. HERTS
MIDDX , BEDS BUCKS OR EVEN FURTHER |

We invite you to THE THORRINGTON ARMS High
Rd. North finchley, to see and hear the entire range
of ROLAND Synthesisers. Pranos, Amplifiers and
Eflects Plus all the new KRAMER Gurars and
Basses
Doors open 8 p.m. with a live performance from
ADRIAN LEE ROLANDS, European Demonstrator,
beginning at 8.45 p.m. i
This is your chance 10 see and hear the gear we've
been telhing you about in a real Gig Situation?
DON'Y MISS IT?

ADMISSION FREE ON THE NIGHT )

PRESS TIMES

Copy for all adver for the Classihed and
Entertainments Sections must be received by 12 noon
on the Monday 6 days prior 1o publication date

ALL ADVERTISEMENTS MUST BE PREPAID

MELODY MAKER ADVERTISEMENT DEPT.
Surrey House, 1 Throwley Way
Sutton, Surrey SM1 4QQ

RICKENEACKED) B:ssﬁ Al

ezours siocked 1 5
s;cmdmrd mcnsuucxm 1
130
TRAVIS SEAN Artes :550
YAMAHA SG2000 £500
YAMAHA 561500 §415

GIBSON Fuebud + case #6555
GIBSON Les Paud Cuztom Natural
£600

GIBSON L6S £265
GIBSON Mussuder €230
FENDER Tow Bus Blam with
map ek 8
FENDER Tehwsw tam £170+
FENDER Stiars fom £2004
S'M FENDER Strol  mape rwck

wturol £220
s 2 ruscnsvtn. Sunbuhl
apg nech £181

S NTnEcAn(R Wanut nsz
YAMAHA SG 700 £39!

SHERGOLD Moteor 3] 5
COPIES from

TOPS ‘N’ CABS
HSELMER T n B 50
HNORMAN 50 icp £50
H SIMMS WATTS 100 P A

£75
HSOUND CITY 120P A £85
HGOODMANS 2x12 ah £50
HPAIR WEM 4112 cnr
H PAIR WEM 2112 com
H FENDER Dual Sty aman

£175
M FENDER Busyman Top £100
H MAINE Artst Top £110
HGOODMANS 2412 50w

£50
HJENNINGS AC40 €80
HPAIR WEM 2010 Cem  £50

wo vnn voenn voo

1| HONKY TONK MUSIC

FREE ‘N’ EASY MUSIC

HIGH STREEY, AYLESBURY, BUCKS
Tel. Aylesbury 86913

COME AND SEE STU AND
COLIN FOR A GOOD DEAL

LARGE CONSIGNMENT OF H/H JUST ARRIVED
EVERYTHING IN STOCK

FENDER RHODES £545

H/HMA100 £170
H/HMAT0O E160
S H IMPACT 60 wart 0

£6
S H SOUND CITY cab 50w

H/H Bats Cambs
COMBOS frers

P.A.
MAINE 200w 4 channsl gragh
3

HIHMAIC 1180
N/NP-VZH?DC 210
H/H P 4212 £vin
HIH a2 BCCob (320
KEYBUARDS
24
€500
895
£1100
£
1944
£440
o]
£450
€338
0 & £495
S S MINIKORG €170
Py

HOMNER Ca3vinei D6
HOMNER Punwt T £298
HOHNER (4 Stangthig  §27%

300-302 LONDON RD. [A.13)
HADLEIG
TEL. SOUTHEND 553647

STRINGS
DISCOUNT PRICES

o g
LA e

ww

THE
ULTIMATE
DRUM
STORE

Henrit’s Drumstore

w

A A A D e B
w o w

CALL AT ANY TIME OR PHONE 01 734 7121

 Porl DRUM CLINIC

FEATURING LES DE-MERLE

» KENILWORTH HOTEL, GREAT RUS-
SELL STREET, LONDON, WG1, 2.30-5.
) FREE ADMISSION.

EVERYBODY WELCOME

112-114 Wardour St., W1

CHASE MUSICIANS

THE LONDON

SYNTHESlSEH CENTRE

STOP
YAMAHA CS50 and CS60
POLYPHOMIC STNTHESISERS
~ ® slock, wwed
ready to go¥

SYNTHESISERS
538

865
ARP Pro Sobst =22y bard caze) £699

ARP 1519
ARP Litts Bryter 1265
ROLAND 32000 me wiy € going
ROLAND 344 £495

ROLAND 395 Symiczser s

STRING STNTHESISERS

AIP Bﬂll sinngs + Spdcsser 11393

INA Sy Easects fms. bard caze)
€593

s AND oV

22 Chalton Street
Off Euston Road
London NW1

Tel. 01-387 7449

€, SIDE BY SIDE

S0 you wasea bey 2 MOOG? A
POLYMOOG? A MiNI-MOTS? &
MCRO-MO0G? Weve 2 Poiy
Range of Meogs 21 Mecrs Prices

b
Swrag Orehesira £570
by Maapsedy $10 Mice aad Sirmzs
focitng hord cast w7
LKA Riagsody 490 foc. havd case] tzu
S22

AGLAND
ROLAND RS101
ELECTRIC PIANOS
Claenet D

£465

0 UNITS
CARLSBROD l-u nqn.l(:h :lso
AOLAND REX0H ples Chcrms.
ROLAND REZD)
COME & mv m[ mss m(cv

STERED on-: £93

SPEEDY HP « SARCLAYCARD » ACCE!

HARMON|

FUZZ/TREMBLE Boezter

FUZZ/SUSTAINER
WELL

+ EARY PARKY)

ROLAND JOil

OLAND X80
ROLAND X120

RHYTHM UNITS

ROLAND TATZ

HOLAND TRSS

#WECLORE HALK DAY WEDNEEDAY 4 24-HOUR DELIVERY SEAVICE
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:osts GROVE EALING Jjjapuﬂf ﬁuﬂ‘

358-380 UXBRIDGE ROAD
SHEPHERD'S BUSH
LONDON, W12

01-749 1204 Hire Dept: 749 3232
Manager: CLIFF CAMPBELL

TONY
IOMMI

TEL 01 560 0520

s

REHEARSAL STUDIO
£1.50 per hr. inc. P.A.

S =1,

s e o UM OECTS L I

5 e 1 LT
g gy o)

picato

hasalways e onlystringshe'll play i 1=
ypicato = . BEE- G
strings-sounds sEmm B2 = &
sensationalin BE 0 OSET =
Black Sabbath SR GoEEE B
Available from A
CAMARY 1572 MIXER i

yourdealernow.

Genexal Music Strings,
5 Treforest, Mid-Glamorgan.

GEAR BougsT. TR F/1 ALCESS, 2 powe UF 75 meers
L/EARD. WP CAsi DISCONTS. Wl s et B ot

276 PORTOBELLO ROAD
LONDON, W10 5TE

01-969 5822 01-960 1109
2 mins. from Ladbroke Grove Tube
Open 10 30 till 6 30 Monday 10 Saturday L2
ARCLAYCARD P TERMS ERS0N S e £315  GASSON [ Cuva uulmt aee «“r
O SSGS rix ..-*,.:J:; gi e
-
 CASH DISCOUNTS AVAILABLE * easo 4 com ptomt w  [As0  BSON 06 Sl wolt mw o2
TAMANA B0 1200 wem 20  GEION UL we prres
RETROARDS SSON L P De Lt W 1Y E308
Fiza. o oo COSON Rarandw. whsrl oou 2%
A X - T
CRUMMAR Pave min. sacsoibasd s T gy s e
199 FENDER
TRAWS BEAN 573 v e
OF NEW & USED OUTFITS BETE. . 2 EEE. 8
iy ] SeeamoANS A BTRCK
KOG 000 s
Fu0ER 2
NEW KITS SECONDHAND KITS I WSy FRepa =
TAMA (Quadrapius) 7 drums + stds £695 FIBES 4 drums Blakrome £395 ROLAND o1 FENER P an
LUDWIG Bigbeat. 5 drums only £599 FIBES 4 drums copper £350 mOLAND SOAtee e .
CAMCO, 4 drums (no snare) £450 LUDWIG Super Classic, champagne £375 e N o ot 14 i ST. GILES MUSIC CENTRE
GREYSCH Broadkaster red rosewood 5 LUDWIG Super Clazsic_oyster £325 SO Lo Pt dmrn oy bera, £ FENGER Tacsoon . ex 5 c
drums £599 LUDWIG 3 drums Black peori £260 s w::‘ -_": 16-18 SL. Giles High Street, London, WC2
LUDWIG Quadraplus, 7 drumsonly €750 PREMIER 26" Kit § drums {no mava)n” b gy e on EETE o caat e i 2 v Tel. 836 2888/4080/2558
SLINGERLAND, 4 drums {no snare) £399 b b m
PREMIER 4 drums + siands chrome £225 CTRSON Rrsbes fuc s

PREMIER B304 Kit 5 drums + sids €475
ROGERS Londoner, 5 drums £495

TAMA Swing Star 4 drums + sids  £199

PEARL Powermate. 5 drums £350 PLENTY OF ROTO TOMS & COWCERT TOMS iN
PEARLImzage creater, 4 drums £299 STOCK
TR ™ YOUR YERY OWN. London Orum Centre

Sticks are bere ai fast. (Al Regal and Gratsch

Lol
THE INCREDIBLE

RANGE (N STOCK NOWII

DON'T FORGH
Tozs aox -

- N8
acowsT
i

™

e
-

N STOCK NOW — THE SMOOTH PEDAL — NOT
IUSY WHAT YOUVE ALWAYE WANTED.

VALVE SOUND €36 + Bop P
ALL PRICES INCLUDE VAT

A
~ suPER

Musica. % oUNDS

274 London Road, Sheffield S2 4NA

oy |

Tel. (0742) 50445 or 54381

{

Lo
e BILL LEWINGTON Lo o7 v8bANDS
CABINET LTD T " o ]

134 y Avenue oanuzu 24 nn e

mcl. FITTINGS.

L 740 o

IBANEZ ARTIST GUITARS
oW 1NN

London, WC2
Tel. 01-240 0584

THESE MAGIC NAMES IN
ND

MALCOLM HILL ASSOCIATES
HOLLINGBOURNE HOUSE,

HOLLINGBOURNE, | BRASS Al
T TG KOBLET LEBLAKC ADLER oo ey B
. STRAONG ARTLEY BACH KING
Tel: 062780 556/6/7. TLEGER KOMLENT UEBEL LOUS EEE‘E
BUET HOLTON BUESCGER COWN
PA EQUIPMENT {all prices include VAT @ 8%) GEMEIKHARDY VIWORREN SICO SELIER e M ATUDI OWASTENITHA E
{A) Ex demonstration, fully guaranteed for 3 years. HULLER HAM.S o}]::.mmuruu Mixen s cuannet L eadd
(B) Used; fully guaranteed for six months. WL A xa:u‘;afssm: AT0IS ca
ey Tol 01994 7135 W4 INN by vt =
HILL ‘B’ series fitted 16 channels (A} £775 | =
fitted 20 channels (A} £875 |
Multicore for above . £265 | s o U N D s 124 SHAFTESBURY AVENUE o 1 43 7 24
Transit case for above £75 - 5 8
| HILL 10,2 M102 (A) £210 \ SONDOEE
HILL 162 M162 A) £295 onums vean 5 e " s e 14 ) s
l HILL 30/4/2 ') series, Waters cond plastic feders, 60m multicore A TWAC & Ot K 15 AR Maam s Do 18 v AT 2 i 4
& stageboxes, flightcase (B £2950 1 e N e B -ii - £
HILL 20/6 on stage monitor dwsk, Waters faders flightcase () £1350 b 1 : —
SYSTEMS | W= R y'
HILL 20ch 3KW ATC JBL with foldback (A) £6950 TS § Toamt o g
! POWER AMPLIFIERS o h T o -
HILL 1C208s 250w, 8ohms (B) 87 | [ e P MWien 12000 g
HILL (C404s 500w 40hms (B} £135 | == E
HILL IC108s 100w 8ohms (B} £65 | e 1s . wrowats wowser i wroy | & aims ‘W prcces
| HILL 1C22085 250w8ohms per channe! (A) £195 \ Y s B 7 S A 3 g = d o . > -
HILL 1C602s BOOw' 2chms (A} £195 | TANA -0 — cnmm W Te— e
‘ Force cooled racks {various} from (B) £30 o AV 1t e Y e ves
| BASS BINS K3 e o
I MARTIN 1 x 15 250w fittect Gauss (8) £185 ; [ mcwmacoamm ] X
HILL B212 400w fitted ATC {A) £295 | I EARCDD e AT (et L L e
MID BINS 0 ;
HILL 4 x 5 100w fitted CTS (B) L 3 ] -
HORNS : ! FULL RANGE OF SHURE
JBL 2420/2345 flaie cazed {3k 20kHz} (B) [Lacmmmaour simomviore | v e T il g
} * All Prices include VAT % Access % Barclaycard % Fast HP % Mail Order % Export
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GREAT DEALS

. GREAT SOUNDS ... GREAT SERVICE . .. 0X

c19z  ROCKAND ROLAND
€21 “amaoate LRy
sTh SH - 2000
et et ST s awrs
218 v il
. €201
. 1263
- ~od -
€201 '
-—lve
£2
20
L« 225 Py W 1 i gy
- €

SON GUITARS IN
BARCLAYCARD

.
NAND MADE NEO CALLANE.
o

ART EXCHAWGE - WARCIAYCARD - ACCEWS — 10% DEROMT
ZITKILBURN HIGH ROAD 48 HIGH STREET

HATHAM, KENT
Medwsy 44088

38 PECKHAM RYE
LONDON, $ € 15

N
01624 3300 C18102524

hack, ho /dach

b 4/ Nack
-

Bioch. U/ ana. M/ Nexh

JSG MUSICAL

1088 MAIN STREET, BINGLEY, WEST YORKSHIRE
097

66 68843
SOME OF OUR SALE ITEMS
1w GOTARS
—or e 1 up EEE o
T - LD e
v + W M Do 0L (455 [ae
W s s Pl 11+ B Marre ond bpshy 323
wa1s
s
DM b back w apt 110 e
. G478 gEcTme wTIERS
H 75 s ST e
DI P04 T o 30 % S i ey
RSN Los Poot 01 8 b0t EMS  ZNVER Eovsups Falbwrs
L P iobecca brvwm SOLATS  OCTHYT Ml
G508 (12 Pl Coeem NS ATENER Ao
R0 Bty Wtor £215 MOE3 FONY huts Dessier
BRI 85 Crten wet A28 CWATCH BLADES Caeasel Locher
O 5 225 Cap ek 198 TR fquakaer
o oy
GOSN Mener vk £S5 SCREANIN TREE Trabi ot
RS Srobber 8L Back 6228 SLERCH tne s
AR 8 1 Dk W 0% e
AR 36 2000°S Yt W'C Gz em e
USED GOITARS )
o trm bt FEANY OUTY (6308 o, v
(.1 = Y o
— T A TAPE

Wt 47 he
. 4

ORANGE AMPLIFICATION
126t Oragium Vet Aemy.
178vt Oyt vors Arma

85 et Grngins Comte
e

10 WATERLOO STREET
OLDHAM, LANCS
§1-6

OPEN AL WEER 100 0

01-567 0212

T
PART SXCHARGE WELEOM ]

EAS’
375 LEWMISHAM HIGH STRI
ATFO 13

TFO
LONDON AMPL IALISTS

MAIN STOCKIST AND SERVICE STATION

H

ol ou
X 1 GIVES YOUR GROUP THE

K AND GUARANTEE THROUGH YHEIR AUTHORISED DEALERS
K MM AND MUSIC HOUSE WILL PROTECT YOU AND YOUR
K GEAR.
J

.

BEST AFTER SALES SERVICE

SET UP

=
¥ e e it 8T STORE
=
D T — plt
Soimmem e s e ot
Ty AT e T umis \fibson (SR dealer
e =5
Shoon 14 § duinee 3 da showy o 1" See o P S, b N
et TrUBee  webww. gl Gmme i 14 o nr
» — - (323 Baon 1017 100 wult mentier wil vebeme - #rice Begeut
T = - fra——
== T & te 1 EmmamEm
e T ] e
et s oo e, spest o 11 e 88 PRl e
e ok [ -t N hasn e s e
T==, i ey oS Enm
S5 & =5 = B A
S z S = o Aommy
Bty & e et
- b Y - O e 1502 pertered 38 {1 pabacher st S
=] &= Pl R
S 5 = e D e
Srme = ;I
Bregi toam - et g~ 1
ETE Baerm e b8 ==
W e St Triph s UB 2t & pwpese 2 wen' un = e
ST B A
Shme B o - o
mSEE. 47 oo R
== Pl ren T
=i 8 SR o =20
SR s SR
= TS P et S o v o
L PHOENIX IS COMING

' 40 QURLINGTON STREET, CHESTERFIELD. TEL:
he any

el Siers
i aes eI TAT e,
( z’l L

>
e
=

[mahaing Aspa. ot Cotn., 002, They. WATCH THIS AD NEXT WEEK
Py
Chyey-
WE ARe EXPORTING MORE AND MORE AND MORE
NENE RN YRR RRR AR RERRBEEEYR

*
P

BROMLEY. KENT
3 lings:

PRO

YAMAHA GUITARS
S62000. Sumbevs!

SG1500. Bust
SG1000. Sasbers!
SG700. brown

650112 50 wizt Combe
1000212 100 wek Combe
100115 100 watl Baes Combe
100 100 wall Amy Top

8100 100 wall Baas Top

KEYBOARDS
Yamaha CS60 Poly Synté
Yamaha €550

15-15A LONDON ROADR

1-464 3196
01-460 9080 01-464 3197

CENTRE

YAMAHA ACOUSTICS
FR160

.
Prics hep
56 €50
. cse
e €50
428 145 -
PEAVEY Pres Dap !
Peavey Classic 50 watt Combe £260 23
o7 Peavey Deuce 100 wati Comde £S5 €37 ‘
M.M. ELECTRONICS
MPI75 122 Desk 215 28
ar APIGE200 wati Shv B0 €20
28 126 €123 3 i -
£33 £
0 137
e = GUITARS
i, a2t Tole Bass. b 25 123
Fender Jazz Bass. Black 215 28
Famder P Bass. Nl 225 23 |
£2M8 €210 Richendacker 4001 Bass £399 €40
£1260 £126 Gibson Fretird. Bt s 43

|ALI. ABOVE ITEMS ARE AVAILABLE ON 10% DEPOSIT IZREDI‘l:l

FACILITIES AND MAIL ORDER. JUST SEND DEPOSIT SHOWN TO HOLD/
AN

ITEM WHILE YOUR CLEARANCE IS BEING OBTAINED.

A MUSIC SHOP WHERE YOU BUY
WHAT YOU WANT. NOT WHAT

WE SELL

The Rose-Morris shop i

n Shaftesbury Avenue

has recently been refurbished and re-fitted.
And now there are excellent demonstration
facilities for amplification, guitars, effect units,
microphones and keyboards.

You just plug in and play at your leisure.
No-one will rush you into a purchase.

But if you do want any advice all you do is ask.
You will find friendly staff who really know

musical instruments.

;}dl\ C1 szwne

Graham Osborne, Manager

ROSE-MORRIS LTD.
81-83 Shaftesbury Avenue
W1V 6AD
01-437 2211

BHOU
MUSIC STORE LTD.

72 73 CMALI FARM ROAD LONDON NW 1

150 yords Chnth Faem Tuba

"01-267 5641 #

* KEYBOARDS *

YAMAHA C850
£1675

Shop  salled
Polyphomc

S/H 88 NOTE Stage piano  £575
S/H 73 NOTE Sullcase . E750
S/H KORG Poly Ensemble £550

S/H ROLAND RS202 [strings)
. £375
WURLITZER Piano £475
RHOOES Suitcase 73 .. €1150
S/HRMIPlano ........ £395
S/H DAVOU Electric Grand £350
S/HHAMMOND L100 ... E695
S/H ARP Pro Solokst ... £400
AR
COME AND SEE
MUSIC MAN
COMBOS, PROBABLY
THE BEST
N

GAFFA TAPE Black
BEST GUITAR Leads
PEAVEY Musicman
PEAVEY TNT
PEAVEY Pacer ..

* GUITARS *

1957 LES PAUL STANDARD
origmal Humbuckers and case.
Must be seen! £1250
S/H 1958 LES PAUL Junior £375

S/HFIREBIRD 12 string . £395
S/H GIBSON J200 Sunburst

.. E325
OVATION Viper white ... £400
OVATION Preacher .. £500
YAMANA SG2000 cherry  £450
FENDER Strat M/N walnul £235
FENDER Strat M/N black  £235
TELECASTER Sunburst R/W

£205

FENDER Bronco + trem, red

E145

£2n

M/N
................ £170

#NATIONAL STEEL, YERY OLD.

1930s, SOUNDS AMAZING +
CASE . . £1000 o.0.0.

CASES AVAILABLE AT SENSIBLE
PRICES

Sirings * Picks # Repairs »
a

Rewinds # Customising #
Tuning

WORLD WIDE EXPORT
Plus 100% back-up service

* AMPLIFICATION *
S/HJB.L Twin reverb . £300
S/ ALTEC Twin reverbs  £245
S/H STANDARD Twin reverh

£22

5/H ACOUSTIC 360 bass 2 cabs
. £195
. 1 cab

S/H ACOUSTIC 412 cabs E£140
S/H ACOUSTIC 150 amps + rev
. 6120

sound) £

S/HMARSHAL 4x12cabs  £90
S/HPEAVEY 2x15 cabs . £140
S/H AMPEG SVT head .. £285

§/H 850 LESUE cab + comba
£29'

bins £330

200 walts

£200
PA

S/H PAIR ACOUSTIC 80}
cabs+1/cases (greal for vocals|
£260
€175

MARSHAL M/¥ amps stil
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e | SN PIVE
0‘-‘3! 7l||IJ
. 01-240 3189 - saasTeseont aeenut 23 $TaTION A0AD 202 KNG STREET
2 " E0GwARE miD0X ARMERSHITH W &
v lm"ﬁa(i b JAZZ GU "l I4l1‘u1 TEL 952 3000 TEL #4240 2861
- e S8 1200 mosiors BT W_6) LUDWIG. 4 drums. black 350
c y Charkis’ Chrtion pick.up_ svasloble (W.6) MK_VIALTOG.L Vgc £350
Bome 4 rum i K4 4250 pe aaucE | T W.1.) BUFFET TENOR. Vgc .G L €295
Sorm - EAS60  Lofwy Sopor Cuas £530 es%0 9962 maple nock Susiocaster W.1.) GIBSON EBO BASS. Very nice £250
= '— 'M D-F'i uou AMCRON (C180 Preamp €180 2608 3 [W.1.) 4x12 CABINET, new one only 1o clear £95
st 1501 Conpie THORENS T0 1950 {EDG) 5.G. STANDARD shop salled, cherry red €320
£, " AL e 7% el "” €50 O i e (W.1.) SELMER Eb Sopranino with case €400
- 3 e T SRR -] W.1.) EKO RANGER JUMBO (Left hand) £40
W.1.) FRENCH HORNS, haifdblo G L Spec price €185
CMNESE TANTANS (W-1.) FENDER SUPER REVERS. Excelient £3
w . g R e, (W.6) BUFFET ALTO G £250
o . s an EDG) PR. STERLING CLARINET, o8 now French made
j X Neme Soand Aelctas soe svaksae o 3N £22
s = SN 4 t (EDG) BALOWIN TWIN 75 wac Rov Trom Ampifier £180
WP Bessbrem 123 0, 193 14 4 T/T  Full raaga of Promior Tond Parcession — (EDG) S/H WATKINS Echo
Haider. 5 colvers in sleck .. [190.085  Avedis ZAdfes Cymbais. {W.1.) SELMER Low A Baritone with case EDBB
(W.1.) GIBSON Master tone Banjo £750
JOHN TAYLER teaches in our fully equipped T aps SatrLICIERBTENOEN e e e e B
o STuDiO . e tit—a (o aver) o W.1.) NEW SELMER Sopranino - €475
CLgS Uit SR CRANTY 1988 W.1.) S/H REGENT Clarinet €65
EVERY WEEKDAY TILL 5.30. SATURDAY TILL 5.00 203 comcen W.1) NEW SUPER PENNSYLVANIA sio €265
CHAS. E. FOOTE LTD o A (W.1.) S/H PREMIER 5 drums £275
e n 1962 Gibeon Faicon W.1.) S/H OLYMPIC 4 drums €135 ¢
17 GOLDEN SQUARE, W.1 01437 1811 1981 Ampog Superevert
" i IPS L Ampng [Pomtatiex: Barclaycard - Access - Amex - Diners - Carte Blanche
¥ 7oote has it j | P o Part exchange. Cash purchases
Fender 5
€ 87 yoan | Fonder Shey
| 374 Wurbe plana =
ol ~ IVOR MAIRANTS
TOP GEAR i B i L
N W R AN T o £ itain’ in uitar Exper
R 01-240 211872347 Tgaia NEGIN c

se1s the scene for the new seazon wih

e e AL e g
SELECTION OF 12s ans s noao | Y H"H pamon 8 e S e
AMERIGAN GUITARS = PRICES LESS THAN HALF THE ORIGINAL
NEW GIBSONS + SECONDHAND
28 Imaderd

Plus AMPS — MUSICMAN, PEAVEY, | B IR
MARSHALL, MAINE, FENDER, etc.. | Sres=so ‘ SEI’TEMBER BARGAIHS

PART OF GEOFf BAKER ENTERPRISES

wir £S175 wetwe 1/bd £245
wv Wwva-d Robwns €254 2455 Copy LS de fuze €282
. .zs €445 2471 CopyLs Acoustc C A £372

[, ¥ Maconinrn Gep) £165
sml OF N/N A.ﬂl'lcl“ﬂl AVAHABLE PLUS . Chan RJ "\be 370 €61 15 3701 12 ‘2 ting £66
GUILD ACOUSTICS ™ m 8/2 Swnbo me €21 12etring cesee £2
USED GUITARS e e e o I Soper 12172 . ToupEiss New GAUSS 15" spekers . E129 For further datads call o« wrte 1o

New ALTEC 15" speakers ... !

Original GIBSON SG Les Paul Std | o Gith i smss owws ‘ I 162 W . . £209  New FANE Oresecte 17 'WW?; IVOR MAIRANTS MUSICENTRE

- ST oo 3
£489.00 | o emmaen s ot S o £ o NG el 5
1962 GIBSON SG Custom. white im 8 et 7L s G Now CELESTION G120 19 Eis
Bl AR (8625100 ([ o st e " £183 CU Gl Sriom gist 15+ £31
Ex-Hre H/H 200w 41228 £149
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4—MELODY MAKER, September 15347

Side 1

I Feel Like A Wog
Bitching

Dead Ringer
Dagenham Dave
Bring On The Nubiles
Something Better Change

Side 2

No More Heroes
Peasant In The Big Shitty
Burning Up Time
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