
SEPTEMBER 17, 1977 15p weekly USA 75 cents 

to be won! 
DON'T MISS NEXT WEEK 'S MM FOR 

DETAILS OF A GREAT CONTEST 

Melodvl^õõworthof iwBivMy instruments 
Maker 

Bowie num BUSIS 
HE SIMKURS DAVID BOWIE 

plans a full British 
tour at the begin¬ 
ning of next year, 
opening in Glasgow 
and working his 
way down the 
country. 
Bowie told the MM 

plans 
tour 

this week he was look-

DETE TOWNSHEND, creative force 
■ behind the Who and father-figure 
to a whole generation of rock lovers, 
lashes out of his recent silence this 
week with a blistering double-edged 
attack on the opposite ends of the 
rock spectrum — the Stranglers and 
Rod Stewart. 

In an exclusive interview with the 
MM, Townshend, who has just re¬ 
leased an album with Ronnie Lane 
that features old friends like Eric 
Clapton, hit back at criticism by the 
Stranglers with the comment: " For 
s- outpourings, that group must 
take the biscuit for really not know¬ 
ing anything.” 

Discrimination 
He condemns the band for speaking out 

with what he calls disregard of the facts, 
and for deliberately discriminating against 
musicians rather than the bad business side 
of rock. 
Townshend also turns on Rod Stewart, 

one of the super-tax stars whose desertion 
of the British music scene was one of the 
contributory factors tp the birth of the new 
wave. 

" If Rod Stewart comes back to Britain 
he's going to have to fight to earn his old 
mates back. You don't last long as a hu¬ 
man being if you live his type of life." 

In general. Townshend is sympathetic 
to new wave. " What I can see, without 
bitterness, is that the current explosion is 
SO similar to us. Maybe not to someone 
like Mick Jagger, maybe not to Ian Ander¬ 
son, maybe not to Rick Wakeman or Gene¬ 
sis, but for Ronnie Lane and I, it's exactly 
what we did, EXACTLY what we went 
through. They are so like us, or the way we 
were." 

• Then Townshend put on the verbal 
gloves and took on the Stranglers, who re¬ 
cently attacked him and the Who for the 
way the Who developed with massive 
football stadia concerts and laser shows. 

" For ostensibly intelligent people, not 
knowing what goes on behind the scenes 
of a rock group, or concert, condemning 
out of hand any band that plays in a foot¬ 
ball stadium, condemning out of hand any 
band that uses a laser beam, saying that 
rock groups don't pour their money back 
into the business, it's all so much s- . 

" We don't tell people we're putting on 
a big show for charity like the Royal Variety 
Show. I'd be embarrassed about that. We 
don't want the OBE. But if people knew 
what the Who had done, well, I'd be em¬ 
barrassed about it, listing our achievements 
and showing the f- big-mouth in the 
Stranglers how much I've given to charity, 
how much we've given to our roadies, how 
much I've spent on other groups to try 
and help them along. 

" Let him see if he can do it and keep it 
up for 15 years. THAT's what commitment 
is all about but I don't want a knighthood 
for it." 
0 As for Rod Stewart, Townshend blast¬ 
ed: " There ARE certain indn/iduals, your 
Rod Stewarts who quit the country, took 
all his bloody money and went off, but 
look what he's got. Nothing. Ronnie Lane 
is out of the group. Ronnie Wood,his best 
mate, went off to join the Stones. If Rod 
Stewart comes back to Britain he's going 
to have to fight to earn his old mates 
back." 
• He did mellow about the general new 
wave scene — " There is a great humanity 
in the punk scene, a great moral-social con¬ 
science. It's making it work that is difficult " 
— and praised one band in particular: " I 
relate to writers, like the geezer with Vibra¬ 
tors who writes songs that say something." 
• For the rest of what Townshend says 
in an astonishing interview, turn to page 8. 

Meanwhile, the Stranglers, who found 
their keyboardist through a small ad 
in the MM, are profiled on page 38 

tour as soon as possible 
in the New Year. 
Bowie was in Man¬ 

chester for a rare British 
TV appearance when he 
recorded an edition of 
" Marc ” as a guest on 
Marc Bolan’s networked 
Granada TV Show. 
Bolan and Bowie, great 
friends since the early 
Sixties, have been record¬ 
ing songs together, 
although contractual dif¬ 
ficulties would make it 
difficult for them to re¬ 
lease an album. 
Bowie has also been 

working on a Bing 
Crosby Christmas TV 
special for ATV on 
which he duets with 
Bing on “ The Little 
Drummer Boy.” The 
show, “ Bing Crosby's 
Merry Old Christmas,” 
has Bowie guesting with 
Twiggy. Stanley Baxter, 
Ron Moody and the 
Trinity Boys Choir, set 
in a country house. Film¬ 
ing is now completed. 
On the Marc Bolan 

show Bowie sang 
" Heroes,” his new single 
and album, plus another 
untitled piece featuring 
the two together. 

(For full story of the 
studio scenes when 
Bowie visited Manches¬ 
ter. turn to page 16.) 

Bowie's tour will be 
his first since the Spring 
of 1976, when he ap¬ 
peared at London’s Em¬ 
pire Pool before going on 
to tour Europe. He 
played keyboards for 
Iggy Pop when he toured 
Britain earlier this year, 
although Bowie kept him¬ 
self very much in the 
background. 

His new album 
“ Heroes ” is released by 
RCA on October 7, as 
reported in last week’s 
MM, and features Brian 
Eno and Bob Fripp as 
well as Bowie's regular 
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Chicago 
Chicago isn't just a place, isn’t just a band. 

It's a way of life. 
Chicago’s music can transport you with its 

smooth elegance or pin you back in your seat. 
Chicago X, Chicago’s tenth American platinum album, 

featured the beautiful No. 1 single 
‘If You Leave Me Now’ which put them right on 
the map in the UK. 
Chicago XI takes over where that one left off. 

Drive into Chicago. 

Chicago XI. Chicago’s new album 
Produced by James William Guercio 
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Rebel 
without 
tears 

DEAN, the new musical 
concerned with the 

troubled life and times of the 
dead movie star and now 
playing to less than packed 
houses at the London Casino, 
may not be with us for too 
much longer so let us offer at 
least a few observations about 
the production while the post¬ 
ers are still up on the under¬ 
ground. 
The book of the musical 

has been written by John 
Howlett (author of the 
biography, James Dean), with 
music and lyrics by Robert 
Campbell. Dean is the first 
musical with which either 
has been involved. We 
shouldn't be surprised if it is 
also the last. 

It is an ill-conceived pro¬ 
ject, written with a shallow 
appreciation of both Dean's 
talent and his obsessions. 
Glenn Conway, who plays 
JD, offers an adequate imper¬ 
sonation of Dean (the physic¬ 
al resemblance is extra¬ 
ordinary, and his mannerisms 
and gestures are exact), but 
it never transcends this level 
of imitation, and could never 
be appreciated as a charac¬ 
terisation. 
The narrative structure of 

the show is confused beyond 
belief. There is simply too 
much emphasis on dislocated 
time sequences and fiddling 
about with flashbacks (the 
director, Robert H. Livingston 
is certainly no Alain Resnais). 
The scripts pretensions are 

adequately represented by 
the programme note which 
places the action ''in New 
York. Los Angeles, and the 
mind of James Dean. Time: 
now — then." Oh yes, the 
songs are uniformly drab. 
They reduce the whole 
James Dean myth to the 
level of MOR entertainment. 
It’s rather like Crossroads 
with music, actually. 

Otway 
strikes again 
JOHN OTWAY's Sunday 

Night performance al 
London's salubrious Nashville 
attracted not only the usual 
gang of lunatic admirers of 
The Big O and his faithful 
companion, Wild Willy Bar¬ 
rett, but also new wave 
celebrities, Paul Cook and 
Steve Jones of the Sex 
Pistols. 
Reminds us that the 

Pistols, when they were 
interviewed by the MM some 
months past, referred enthu¬ 
siastically to Mr Otway as 
one of their few fave raive 
popular artists. Paul Cook 
couldn't remember at the 
time Otway’s name, but his 
description of a "right nutter 
doing somersaults wiv this 
guy wiv long hair playing 
banjo" was accurate enough 
for us to identify the Demon 
Duo. 
Sunday night's gig was a 

defiantly crazed extravaganza 
with John's death defying 
leaps and triple somersaults 
(without the aid of tramp 
lines or safety-nets — Nils 
Lofgren, eat yer heart out) 
becoming ever-more spectacu¬ 
lar, particularly during 
"Cheryl’s Going Home” and 
the final rendition of “Green, 
Green Grass Of Home” — 
YES, that “Green. Green 
Grass Of Home"! 

Equally impressive was the 
Otway/Barrett setting of 
Walter de la Mare's epic 
Poem, The Highwayman 
Walt would've chucked up if 
he’d heard it. The presence 
in the audience of Morgan 
Fisher (who seems to attend 
as many Otway gigs as Page 
3). the erstwhile Mott key¬ 
board player, enhanced 
rumours that Otway might in 
future be involved in some 
one-off escapade with a 
revived Mott line-up. 

Virgin assaulted: 
teacup storm 
LT WAS h e 11,” 

shocked survivors 
of the organised as¬ 
sault on Virgin Records’ 
Portobello command 
post declared after the 
last of the hippie troops 
who invaded the hal¬ 
lowed precinct were 
cleared away last Wed¬ 
nesday. 
The shock-squad was led 

by the fearless cosmic ex¬ 
plorer. Daevid “ Yard Of 
Ale ” Allen (pictured above) 
as a protest against Vir¬ 
gin’s alleged reluctance to 
release a live Gong album 
(put it down to good taste). 

Allen originally intended to 
¡¡at her with his faithful 
ollowers in Vernon’s Yard to 

sit calmly discussing the ebb 
and flow of cosmic tides, 
brewing tea and generally 
emitting hostile vibes in the 
general direction of Virgin 
"supremo” Richard "Loaves 
And Fishes” Branson. 

However, the event took a 

more dramatic shape when 
the hippies (they were said 
to be 200 strong, but more 
conservative and sensible es¬ 
timates put their number at 
30) forced their way into the 
Virgin building and settled 
down in the promotions 
office where they wreaked 
absolute "havoc," making in¬ 
credible nuisances of them¬ 
selves by taking records out 
of their sleeves (the swine) 
and changing the video cas¬ 
settes around in their boxes 
(the sheer damn nerve of 
these people!). 

Herr Branson refused to be 
intimidated by the reckless 
violence to his property, and 
attempted to "negotiate” 
with the "ringleaders” while 
their "henchman" went to 
work with their aerosol 
sprays. 
The graffiti "experts” left 

behind several colourful ex¬ 
amples of their art, including 
such provocative observations 
as Gong Are The People. No 
One Owns Gong, and the 
more elegantly vituperative 
Branson Is A Whore (bloody 
charming that): Hardly 
Oedipus, Call Your Mother or 
1 Thought Cunnilingus Was 

An Irish Airline Until I 
Discovered Smirnoff, but then 
hippies have rarely been 
noted for their sense of 
humour. 
The "background" to the 

invasion is rather involved, 
but succinctly the French 
"businessman," Jean-Lac 
Karakon (as in East Of 
Java?) promoted a “Gong 
reunion" bash in Paris on 
May 28. Virgin shipped over 
their mobile studio for the 
event, but were refused 
permission to record the 
show. Karakon recorded the 
gig himself (regarded by 
Virgin as a highly inferior 
reproduction of the show's 
many delights) and released 
the tape in France on the 
Byg label. 

Virgin, who have Gong and 
former members like Steve 
“Glissando" Hillage under 
contract, slapped out an 
injunction . to prevent dis¬ 
tribution. and their case was 
upheld by a French court. 
Virgin and Karakon have 
crossed "legal swords” before 
when Big K sued Branson's 
Mob in a dispute over the 
control of Gong’s material. 

As Karakon. who had 
originally agreed financial 
support "dropped out of 
the scene” (ie he vanished 
for some months), leaving 
Virgin to look after the 
band's finances. Virgin came 
out again as legal winners. 
The final word from Virgin 

after the invasion is that the 
occupation was terminated 
after Branson explained the 
company's position and had a 
telephone conversation with 
Karakon in the presence of 
the Teapot Commandos. “We 
would like to put the album 
out," confessed Virgin PR, Al 
“Subordinate Clause" Clark. 
"But we would appreciate 
hearing the album first." 
The Pothead Pixie hit 

squad was last seen, in¬ 
cidentally, making their geta¬ 
way at an astonishing speed 
on a fleet of skateboards 
heading in the direction of 
Notting Hill (by which time 
they'd been joined by Hillage 
and another former Gong 
acolyte, Tim “William" 
Blake). 

Just another daft afternoon 
in the Branson Empire, 

Brain damage 
rHERE'S an old adage on the lines of " if marijuana 

doesn't damage your brain, how come so many 
hippies find Cheech & Chong funny? ” The same 
might be applied to the Tubes, whose British debut 
is reported to be " imminent.” 

On the left we have one of their number, the ludic¬ 
rously monickered "Fee Waybill." satirising — should 
we compliment them with the adjective? — a punk 
rocker from a fictitious punk combo called the Horrid 
Pears. The ensemble apparently plan to record a live 
album when they appear here Hope they can find an 
audience. 

WILLY DEVILLE: ripping off Phil Lynott? 

\VELL. nothing would do them but they had to get 
’ » over there and live with the Krauts. It's the place 

to be. they said. And what happens? the local militia bust 
them. We're talking, of course, about the Vibrators, those 
hapless bunch of new wave rejects, whose exile in exotic 
Hamburg came unstuck last week when they were rounded 
up as suspects in the kidnapping of industrialist Dr 
Schleyer. The band's house was raided shortly after Herr 
Schleyer was snatched, but after an uneasy period during 
which the Vibes were interrogated and searched, their 
identities were established and the police went on their 
way. But they returned the next day, this time removing 
various papers and objects for investigation. It would never 
have happened had they stayed at home . . . The Boomtown 
Rats are still up to their publicity tricks. This week's 
episode in the long-running saga involves the release of 
their album in Ireland, where it is on the local Mulligan 
label The band decided to have the phrase " Pog mo thon." 
which roughly translated from Gaelic means " kiss my 
ass." engraved on the pressing. Workers at the Irish 
pressing plant have requested the boys to tone it down 
a bit or else. The Rats are now considering alternatives 

. Those other Irishers, Thin Lizzy, left for America last 
weekend. They are due to tour there for two months sup¬ 
ported by Graham Parker and the Rumour. An interesting 
combination . . And while on the subject of Eire/Ireland 
The Emerald Isle (take your pick), an Irish publishing 
company, Earl Court Publishing, lays claim to being the 
first company in these Isles to produce a detailed biography 
and tribute to Elvis Presley. For your 75 pence you get 
tributes from such Irish " stars " as Cahir O’Doherty, Red 
Hurley and Dicky Rock. Who needs it? 

LAST week saw three receptions in London. First, Mink 
DeVille was introduced to us at a posh do in 

Maunkberrys. Then Dr Feelgood unveiled their new album. 
" Be Seeing You," at a playback at Advision Studios. 
And finally, the Motors, a hot new combo, hosted a party 
at Fredericks, a neat Camden Town restaurant, and the 
wine flowed until the early hours . . Willy DeVille, 
by the way, spent an evening in the company of Phil 
Lynott. He informed da Phil that he (De Ville) was 
accused of ripping him off in America. ” Dat’s all roight," 
Phil said. " They had me for Springsteen on my first 
visit ”... It's official, Jeff Lynne, writer, singer, guitarist 
and producer of the Electric Light Orchestra, is a tax 
exile, opting for Switzerland as his erstwhile home. Lynne, 
being the charitable sort, flew about 50 " friends " out to 
Munich last week to hear ELO's new double album, '* Out 
Of The Blue.” And as if to emphasise that he's all heart, 
he said that the royalties from one song, "The Whale." 
will be donated to the Green Peace Movement, who spend 
their time helping in the battle for the preservation of 
whales. The Green Peace Movement also hope to boost 
their funds by collecting money on Camel's forthcoming 
tour of Britain . . Johnny Rotten and Joe -Strummer, 
two of the punk elite, were spotted at Saturday's Dennis 
Brown/Big Youth concert at the Rainbow. A host of 
reggae superstars were there (reports our man on the 
spot), including Jah Woosh, John Holt and Dr Alimantado 
(.Rotten's hero) And talking of stars. Dr Hook’s Ray 
Sawyer and Dennis Locorriere popped into the Marquee 
on Sunday night to hear Everybody's Favourite Gay, Tom 
Robinson, perform. 

rpHE Prodigal Son (the latest in a long-running series): 
■ after the return of Brian Robertson to Thin Lizzy, 
UFO have recovered their lost guitarist, Michel Schenker. 
Schenker vanished in June when the thought of an American 
tour affected his brain (it has done worse things to better 
men), but last week he was found in Munich when he 
was stopped for speeding and is now fit and ready to 
play with the band on the second half of their American 
tour. UFO's album. " Lights Out.” is currently shooting up 
the American Top 30, so it looks as if yet another British 
band is set to make it big in the States without meaning 
a thing here Talking of the American charts, Irish band 
Horslips' album, " A Celtic Symphony,” has gone straight 
into the Hot 200. Who said with a rubber bullet? . . . 
Darts were not founded by drummer John Dummer but by 
singer Len Hegarty, and we are asked to say that all nine 
members “carry equal weight.” Is that all right now, sir? 

STIFF Records have done more than bring you the 
amazing talents of the Damned (talents?) Elvis 

Costello, Ian Dury and Wreckless Eric. There are also a 
series of badges and tee-shirts floating around with such 
witty slogans as: " 1 Was Washed Up On The New Wave," 
" If It Ain't Stiff. It Ain't Worth A F- " (.which earned 
one unfortunate PR lady from another company the sack 
when she wore it to a meeting with the directors) “ Nick 
Lowe Bought Me A Drink." “Captain Sensible Is Indis¬ 
pensable." “ Pure Pop For Now People." " I'm Stuck With 
G.P." and two from the Stranglers. “ I Am Ugly " and 
" I Am Ugly And Rich." Pretty, neat, eh? . . . The Things 
We Do For Love (1): Dave Vanian, debauched singer from 
the Damned, wed his sweetheart, a fair damsel name of 
Laurie, at Acton Registry Office last week. 
The Things We Do For Love (2): Willy De Ville is 

accompanied by his pint-sized lady, Toots, on his current 
British visit. Willy calls her his " motorcycle mama." Ain't 
that sweet? 

The Things They Do For Art: The release of Lol Creme 
and Kevin Godley's mammoth gizmo project, " Conse¬ 
quences," is looming, and we can inform you that it is a 
very, weird music Among the artists featured is jazz 
singer Sarah Vaughan, who duets with Godley on “ Lost 
Weekend." After completing her piece. Miss Vaughan 
supervised the cooking of a meal and the washing of a 
floor at the Manor Studios. Ain't that dumb? . . . We end 
on a sad note. A&M's talented art director. Fabio Nicoll, 
died from heart failure last week aged 30 A memorial 
service will be held this Thursday (September 15) at II 
am in the Church Of The Holy Cross. Ashington Road. 
I nndnn CU/K 

Caught in the Act page 14/Albums 18-22/Single$ 13 Look Hear 31/Charts 32 -33/Any Questions 44/Mailbag 15 
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CRYSTAL PALACE GARDEN PARTY: from left to right: SOUTHSIDE JOHNNY/ELVIS COSTELLO/CARLOS SANTANA 

SAHB 
to tour 

THE Sensational Alex Harvey Band, stars of the 
recent Reading Festival, will be touring Britain in 
December after a year's absence, and they will 
start rehearsing “ a brand-new, totally unpredict¬ 
able set ” when they return from a European 
tour that starts on October 31. 
Alex and the band are currently finishing their new 

Mountain album, “ Rock Drill," which is due out at the 
end of October. 
The tour dates so far confirmed are: Newcastle City Hall 

(December 7), Manchester ABC (9). Leeds University (11). 
Liverpool Empire (13). Birmingham Odeon (14). and tickets 
are now on sale. 

(REME/GODLEY 
GIZMO DEBUT 
FORMER lOcc men Lol 
Creme and Kevin Godley 
release their Gizmo album on 
October 17. The three-album 
box set. "Consequences,” will 
sell at £11, including a 20-
page booklet by Paul Gam¬ 
baccini, the album tells a 
story of ecological doom, 
with special effects from the 
Gizmo. Peter Cook has writ¬ 
ten and performed the dia¬ 
logue and Sarah Vaughan is 
also featured on a track 
called "Lost Weekend.” 

Chieftains dates 
DATES are: Norwich Theatre 
Royal (November 6), Ports¬ 
mouth Guildhall (7), Croy¬ 
don Fairfield Hall (8), 
Swansea Brangwyn Hall (9), 
Bristol Colston Hall (10). 
Aberystwyth University (11). 
Liverpool Empire (12). Man¬ 
chester Free Trade Hall (14). 
Coventry Theatre (15). Leeds 
Town Hall (16). London 
Rainbow (17 & 18). Oxford 
New Theatre (20). Leicester 
De Montfort (21). Sheffield 
City Hall (22), Newcastle 
City Hall (23). Edinburgh 
Usher Hall (24). Aberdeen 
Music Hall (25). Glasgow 
Apollo (26), Birmingham Hip¬ 
podrome (27). 

News Flashes 
THE Old Grey Whistle Test re-
1 turns next Tuesday with an 
hour-long film of a Rolling Stones 
European concea and a possible 
interview with Mick Jagger. Pro¬ 
ducer Mika Appleton said the him. 
shot during the Stones' concen at 
the Parrs Olympia, might be head¬ 
ed by an interview with Jagger, 
although thia had to be confirmed 
Appleton said the second " Whis¬ 
tle Test " would feature the 
Sutherland Brothers and Quiver 
and possibly Joan Armatrading. 
Other acts in the series will in-

New Steve Hillage band 
GUITARIST Steve Hillage 
has formed his new band 
for his 15-date British tour 
which starts in mid-October. 
The line-up is: Miquette 

Supertramp 
changes 
SUPERTRAMP have added 
.six Elates to their Octo-
ber/November British tour 
The concerts, Supertramp’s 
first in Britain for 18 months, 
now include an extra date at 
Manchester Bellevue (October 
20). then Edinburgh Usher 
Hall (25). Brighton Confer¬ 
ence Centre (Ncwember 4). 
and Dublin Stadium (10, 11. 
12). Ticket prices are from 
£1.00 to £3.50. 
• Generation X have 
added five dates to their 
current tour: Plymouth Fiesta 
(September 18). London Mar 
quee (20. 27), North East 
London Poly (October 1), 
Croydon Guildhall (2). 
• The Ian Gillan Band 
tour starts at Portsmouth 
Guildhall (not Plymouth) on 
October 4. 
• The Heartbreakers, 
whose debut album 
"L.AjM.F.” is released on 
September 30, have changed 
some tour dates. Cardiff Top 
Rank is now on October 18. 
Chelmsford Chancellor Hall 
replaces Glasgow City Hall 
on October 30. and the band 
plays Edinburgh Clouds on 
October 14. The Brighton Top 
Rank and Edinburgh Tiffany's 
dates on October 7 and 31 
have been cancelled. 

at Vineyard Sound Studioi. 

THE STEVE GIBBONS BAND have 
1 added she following dares to 
their current tour: Bournemouth 
Village Bowl (October 6). Hawick 
Town Hall (13). Sheffield Top Rank 
(16). Bracknell Sports Centre (22), 
Wolverhampton Lafayette (28). 
Northampton Cricket Club (29) 

Giraudy (synthesizer/vocals), 
Joe Blocker (drums). Curtis 
Robertson Jr (bass), and 
Chuck “ Burn It Down ” 

Bynum (keyboards/guitar). 
Robertson used to be with 

Natalie Cole, Bynum with 
Marvin Gaye. 
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elude Carole Beyer Soger. Harry 
Chapin. Ry Cooder. Andrew Gold. 
Jefferson Starship. Dr. Hook and 
Tom Petty and the Heartbreakers. 
The Sight And Sound concen 

September 24 by Marshall Tuck¬ 
er. Elvin Bishop. Bonnie Bramlett 
end Wet Willie. 

THE Brothers Johnson, whose 
1 lotest album "Right On Time” 
hos lust been releosed on A&M. 
ston their first British tour on 
September 30. at Newcastle Poly¬ 
technic. The other venues and 
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Manzanera 
801 tour 
PHIL MANZANERA and his band 801 start a major British 
tour on October II, three weeks after the release of their 
new album, “Listen Now," on Polydor (September 23). 
The band's line-up is Manzanera (guitar). Bill MacCormick 

(bass and vocals) Paul Thompson (drums), Simon Ainley 
(rhythm guitar and vocals) and Dave Skinner (keyboards and 
vocals). 

Tour dates are: Cambridge University Lady Mitchell Hall 
(October 11), Southampton University (12), Guildford Univer¬ 
sity (13), East Anglia University (14), Leicester University 
(IS), Birmingham Town Hall (16), Plymouth Castaways' Leisure 
Centre (18), Oxford Polytechnic (20), University of Essex (21), 
Nottingham University (22), London Victoria Palace (23), 
Southport Floral Hall (25), Liverpool University Mountford 
Hall (26). Huddersfield Polytechnic (27), Newcastle Mayfair 
Ballroom (28), Hull University (29), Swansea Brangwyn Hall 
(November 1), Manchester University (2), Falkirk Maniqui (3), 
Dundee Student Association (4). Glasgow Strathclyde University 
(5) and Redcar Coatham Bowl (6). 

ULTRAVOX! 
DATES 
ULTRAVOX! tour dates are: 
Liverpool Eric's (September 
23). Malvern Winter Gardens 
(24), Middlesbrough Town 
Hall (25). Doncaster Outlook 
(26). Coventry Locarno (27), 
Birmingham Barbarella's (30, 
October 1). Chelmsford Chan¬ 
cellor Hall (2). Swindon 
Brunel Rooms (3). Leeds Poly¬ 
technic (4), Huddersfield Poly¬ 
technic (6), Edinburgh Heriot 
Watt College and London 
Roundhouse (9). 

Mink DeVille 
kick off 
A LAST-minute change means 
that American band Mink De¬ 
Ville kick off their British 
tour at Aylesbury's Friars on 
Saturday. The concert, a 
warm-up for the band's ap¬ 
pearances with Dr Feelgood 
starting at Leicester de Mont¬ 
fort Hall on September 26, 
follows a line of scoops for 
the club that included Iggy 
Pop's world debut with David 
Bowie in March. 

Stranglers 
additions 
The Stranglers have added 

a concert to their massive 40-
date tour, at the Ipswich 
Gaumont on September 2k. 
• Racing Cars have add¬ 

ed two dates to their October 
tour — Nottingham Albert 
Hall on October 3, and Corby 
Festival Hall on October 12. 
• The Depressions start 

a Wednesday residency for 
five weeks at the London 
Speakeasy from September 

MUSIC MACHINE: PUNK TAKEOVER 
LONDON'S Music Machine 
will be taken over on Thurs¬ 
day next week for a new 
wave evening featuring the 
Subway Sect, the Slits, the 
Killjoys and a new mystery 
band (could it be?) the Cog¬ 
noscenti Orchestra 
The show, arranged by the 

Clash's manager Bernard 

Rhodes and associates, will 
also feature the original Roxy 
Club DJ Don Letts, and is 
planned " to make the scene 
less static, to get back to the 
original ideas of what we 
were trying to do.” said 
Rhodes. Admission will be £1, 
with tickets available in ad 
vanee and on the door. 

• The Damned have been 
added to the bill of the Punks 
Plus festival at Chelmsford 
Football Ground on Saturday. 
The festival also includes the 
Rods, Chelsea. Slaughter and 
the Dogs, the Doctors of Mad¬ 
ness, the Lew Lewis Band, 
Aswad, Fruit-Eating Bears. 
Glory and Solid Waste. 

Elton at 
Wembley 
ELTON JOHN plays a concert at London’s Wem¬ 
bley Empire Pool on November 3. The show, to 
raise money for children's charities, marks the re¬ 
union for Elton and two members of his former 
band, Davey Johnstone and James Newton-
Howard. 
The guitarist and key¬ 

board player are part of 
China, who will play a set 
at the concert and then 
back up Elton after his solo 
show. The full line-up of 
China is Johnstone. Newton-
Howard, Jo Partridge (gui¬ 
tar) Cooker Lopresti (bass) 
and Dennis Conway 
(drums). 
The concert is presented by 

John Reid and Harvey Gold¬ 
smith, and all proceeds will 
go to the Goaldiggers charity 
and the Variety Club of Great 
Britain Children's Charity and 
the show will be recorded for 
BBC Television transmission 
later in the year. 

Tickets priced at £5.50 and 
£3.50 go on sale on Saturday 
and are available by post or 
personal application from the 
Elton John Box Office. Wem¬ 
bley Stadium. Middlesex HA9 
0DW. Cheques and postal 
orders should be made payable 

to Wembley Stadium Ltd 
(ERon John), and be sent with 
an s.a.e. There are no plans 
for Elton to perform again ih\ 
Britain this year. 

Deniece 
debut 
DENIECE WILLIAMS. the 
singer whose “ Free " single 
took her to number 1 in US 
and British charts, makes her 
UK debut with three concerts 
in October. 

She appears at Birmingham 
Odeon (October 6), London 
Rainbow (7), and Manchester 
Free Trade Hall (8). Her cur¬ 
rent single. “ That's What 
Friends Are For," is climbing 
the British charts, and a new 
album, as yet untitled, will 
be released on November 4 

Manchester bans new wave 
THE two Manchester dates from the Stranglers' massive U.K. 
tour have been cancelled because the management cf the 
Bellevue centre have refused to feature any punk or new 
wave acts. 

The Stranglers were provisionally booked for two nights at 
Manchester's Elizabethan, part of the Bellevue Centre, when 
the board of directors reached their decision. 
Mr Chris Hind, Area General Manager, said: '* The concerts 

have been cancelled because of possible adverse publicity nd 
the company's fear of what sometimes follows this type of 

At press-time promoter John Curd was trying to re-arrange 
the concerts. 
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The Presley The Whiskey’s 
legend lives on hot-spot summer 

Free Beach 
Boys gig 

the sky, 

featured. announced 

Excitement 
Paul 

schedule the 

that up 

Gold 
Pablo 

"Whatcha 

Jazznews 
London: Laurie Henshaw and Geoffrey Smith / New York: Jeff Atterton 

'Promise Wind.' 
The disc is being mixed at 

British tour held in Buffalo, N.Y. on Septem-

Lionel 

Stanley 

Hainault, 
Ilford, Essex, on September 

Houston, 
the moi BILLY BUTTERFIELD: playing at McKinley's. 

Fidelity 
and Con-Hotel. Leicester moved Ini 

many shows and revues. She 
Eddie 

inspiration "Stormy 
records with greater fidelity 
than an) ly recent releases by 

al group itself. He 

Benny changes Jubilee albums Waters tribute 
star than performer. THERE have been changes in 

Soul Marvin Gaye, Benny 
ETHEL Waters, one of the 

San Francisco: Joel Selvin Los Angeles by Harvey Kubernik 

New York: 
Stanley 
Mieses 

their 

the 

parked in 
Coldwater 

CARL WILSON: free Beach 
Boys concert in Central Park 

his final 
Dakota 

with 
Duke 

Butterfield’s 

Hospital officials were told 
that Presley would phone the 

performed at the Lone Star 
Cafe this week, with a new 
group. 

the rea 
recently 
band, F 

With Ray providing virtual¬ 
ly all the instrumental and 
vocal parts, he evokes the 

along with Melba Moore and 
LTD, drew a disappointing 
1200 customers to last Satur¬ 
day's concert at the 6000-
seat Oakland Auditorium. 

SPIRIT'S RANDY CALIFOR¬ 
NIA: playing the Whiskey 

the MGs 
houses at 

Body described Powers. 
The Roxy has a 

Black singers to emerge in 
the Twenties, died in Cali¬ 
fornia on September I of 

at: Balsall 
Birmingham 

concerts in South 

business isn't 
seems. 

Foghat ha 

Ethel Waters was admired by 
many jazz instrumentalists, 
among them the legendary 
Bix Beiderbecke, who “con¬ 
sidered her the best of all 
female singers." 

27. 
Dates follow 

Rays, and is performing at 
area clubs. 

dleson, made their debut at 
the Starwood last month. 

heart failure, aged 77. 
During the Twenties 

Thirties she was featured 

room of the Comedy Store 
Spike Jones Jr. will be at the 
in spot next week if Sales 
isn’t held over. 
John Stewart has finished 

his long-awaited album. Titles 
include “Fire In The Wind," 
"On You Like The Wind," 

month. 

his clubs before 
Gonfia Do.” 

Troubadour door man 

Sales, Soupy Sales, 
father, opens in the 

ful Dead 

Cruise celebrated 

Forest Road, 

Waters. Dates are now: 
Seven Dials, London (Septem¬ 
ber 29). South Hill Park. 
Bracknell (30). Pizza Express, 
London (October I), Portman 

Beach Boys 

they will perform a benefit 
concert in support of the 
New York Public Libraries 
later this month. Their con¬ 
cert coincides with the re¬ 
lease of their first — and 
long-awaited — live album. 

night party to celebrate the 
September activities with 

lefferson Starship. 
Then, Sunday afternoon, 

150,000 kids showed up 
(could it be the same group?) 
at the Holmdel State Fair 
Grounds (actually, it's a 
racetrack) in Englishtown 
New Jersey, for the largest 
outdoor concert in the tri¬ 
state area (NY, NJ, Connecti¬ 
cut) since Woodstock. 

This time, only the Grate-

the intinerary 

Prestige and Milestone Re¬ 
cords, following the leads of 
Arista, Chrysalis. WEA. and 

the studio truck 
Brian Ahern's 
Canyon driveway. 

Booker . T & 

CBS, will raise their new 
album prices to $7.98, and 
the extra dollar jump will 
apply to specific best-sellers 
as well. Catalogue prices 
will remain at $6.98 for the 
time being, fortunately. 
120.8 per cent jump in 
revenues for one quarter of 

and David Blue. 
Earlier in the week Tony 

Powers and friends did a 
weekend stint. Powers 
penned "98.6" for Keith. 
“Lazy Days," for Spanky and 
Our Gang and helped write 
"Today 1 Met The Boy I'm 
Gonna Marry," for Darlene 
Love. “Leonard Cohen with a 
sense of humour," was how 

gold status for “A Place In 
The Sun" last week at a 
mansion in swank Pacific 
Heights. Pablo will perform 
next week at Freddy Her¬ 
rera's beleagured Keystone-
Palo Alto, remembering the 
many jobs Pablo worked at 

STEPHEN STILLS: playing 
with Crosby and Nasn 

At 9:30 that Tuesday 
morning, the phone rang and 
Elvis Presley was on the 
other end of the line. She lit 

about the anticipated cal) 
she didn't sleep at all 
night before out of 
citement. 

according to one hospital 
worker, wearing a scarf sent 
to her by Elvis. 

CBS-TV will begin its fall 
schedule of specials October 
3 with Elvis In Concert, a 
documentary shot at one of 

While Iggy Pop tours 
Europe with Hunt and Tony 

AS reported recently, American trumpet star Billy 
Butterfield has taken over the British dates 
scheduled for pianist Al Haig, who has had to 
cancel his proposed trip here during this month 
and October. Al has to stay in the States for 
personal reasons. 

Butterfield, who also visits Holland, Austria, Germany, 
Italy and Denmark, kicks off his British tour at Clarkson's, 

There's no doubt about the 
{ung-ho following the Dead 
ave here — but only 60.000 

seats had been sold, and no 
one, particularly the tiny 
municipal governments of 
the towns around the 

AT least six albums should 
be the result of the London 
Jubilee Jazz Week live ses¬ 
sions at the 100 Club, 
certainly the most com¬ 
prehensive recording venture 

Russel Dashiell has been 
signed by Epic Records, who 
will release his already-
recorded album in January. 
The resident guitarist-com-
Kser at Berkeley's Factory 

oductions (headed by 
former Creedence Clearwater 
rhythm section Stu Cook and 
Doug Clifford), Da Shiell is 
probably best known for the 
guitar line he added to 
Norman Greenbaum's “Spirit 
In The Sky " _ 

Rich) Ray, veteran of 
countless Marin county rock 
bands who currently works 
at Family Light Music School 
in Sausalito, has released his 
own first 45 — “I believe 
in" and “She Says" — on 
his own Ray-0 Records label. 

A SLEEPY musical week here was capped by a near-desertion of the Big Apple over 
the long Labour Day weekend. Where was everyone? 

Well, 125,000 crazed fans had turned out in mid-week for the Beach Boys' free concert 
in Central Park, co-sponsored by WNEW-FM, which proclaimed its own Beach Boys Day 
in New York. 
New Yorkers swamped the Sheep Meadow in the park, and blessed with good weather, 

they camped there all afternoon, while the Beach Boys meshed their old and new repertoire 
for an audience that must have been largely new to the bulk of the Surfin' Sixties sound. 
The crowd was nearly twice as large as WNEWs last successful outing, featuring the 

corde Club, Southampton (12). 
On November 6. Butterfield 

returns from his Continental 
dates to open for a week at 
George McKinley's new club, 
McKinley's, at 210a, Haver¬ 
stock Hill, Hampstead, 
London. 

Stars for 
Artpark 

Ellington and Benny Good-

Though more of a show 

Weather", “Dinah” and "Heat 
Wave.” She visited Europe in 

j formed his own 
Richi Ray and the 

Coming up in the Bay 
Area: Crosby, Stills and Nash 
play October 22 at the 
Oakland Coliseum Arena: 
singer-songwriters Andy Pratt 
and Dirk Hamilton appear 
September 8-10 at the Board¬ 
ing House; the Runaways and 
Eddie Money, whose debut 
album should be released by 
then perform September 28-
29 at the Old Waldorf. 

Hotel, London 2, 12.30 to 
4.30 pm), Concorde Club, 
Southampton (5). Ettington 
Park Country Club. Stratford-
upon-Avon (6). Whitney FC 
(11). Great Harwood FC (13). 
Jazz Cellar. Stockport (14), 
Crown Inn. Codsall (15) and 
Birch Hall Hotel. Oldham 
(16). 

played to packed _ 
their brief Roxy engagement. 
Opening night Bryan Ferry, 
Randy Meisner, Stephen 
Peeples, Don Snowden, Jan 
Wenner and Terry Reid 
caught the music-makers and 
partied afterwards at man¬ 
ager Lee Housekeeper's pad 
in Mulholland. 
Fleetwood Mac did three 

SRO nights at the Forum and 
could have added another 
couple of shows if their 
schedule permitted. Tickets 
from scalpers were going for 
$50 each. Mac's album. 
"Rumours", has been number 
one for 15 weeks in the U.S. 
and, based on record sales 
and this highly successful 
tour, they should lay claim to 
the most popular group 
Stateside. 
FM's repertoire was culled 

mostly from their last two 
albums with a couple of 
older tunes, "Oh Well" and 
“World Turning," thrown in 
for those who supported the 
band way back then. 

Opening night -at the show 
I attended the group earned 
three encores and Lindsay 
Buckingham's stellar guitar 
work was greeted with 
cheers from the press and 
paying public. Buckingham 
dedicated "Go Your Own 
Way" to Elvis Presley. 

Get on the stage dept: Pop 
music critics are getting tired 
of reporting the action and a 
couple of them have tried the 
other side of the fence. The 
Pits, featuring John Men-

Stanley Clarke sold out six 
shows and recorded for a live 
album. Coming: Andy Gibb, 
Dwight Twilley, Graham 
Parker and Andy Pratt. 
The Starwood will be 

presenting Devo, Delaney 
Bramlett, the Quick and the 
Continental Miniatures in the 
next two weeks. 
On September 18, Aaron 

Russon will be producing A 
Star Spangled Night For 
Rights: A Celebration For 
Human Rights, with Bette 
Midler, Lily Tomlin and 
Richard Pryor. All proceeds 
80 to Save Our Human 
lights Foundation, Inc. 
Anita Bryant will not be at 

the Bowl but other Ameri¬ 
cans supporting the show are 
Woody Allen, Herb Alpert, 
Joni Mitchell, Mo Ostin, Paul 
Newman, Barbra Streisand, 
Burton Cummins, Alice 
Cooper, Helen Reddy, Ray 
Bradbury and Candice 

patient at 9:30 a.m. the 
following Tuesday and to 
have her by a phone at the 
time. Worried he might not 
call, hospital officials appre¬ 
hensively told the patient 

(28), Great Harwood Football 
Club (29), Saxon Arms, Derby 
(30), Hurlfield Campus. 
Sheffield (October 1), George 
Hotel. Burslem (2). West End 
Club. Edinburgh (5). Black 
Bull. Glasgow (9). Braunstone 

The Troubadour started its 20th anniversary with a Friday-
night performance by Johnny 
Rivers. There was an opening 

'pHE WHISKEY A GO GO continues to have a hot 
1 summer. Rex, AC/DC, the Dogs, Spirit, Van Halen 
and Blondie are playing the popular Sunset Blvd, nightspot 
in September 

Marshall Berle, who helps book the acts that gig at the 
Wh skey. along with owner Elmer Valentine, are starting a 
special Sunday afternoon policy. For $2.00 youthful patrons 
will be able to see local talent and headliners from 4.00 to 7.00. 

ALTHOUGH such extravagant gestures as purchasing 
new Cadillacs for strangers were widely reported, 

a lot of the good deeds by Elvis Presley went entirely 
unpublicised. 
One such incident in the Bay Area involved a ¡»tient at 

Stanford's Children's Hospital — a nine-year-old girl dying 
of leukemia a year ago. 
The young patient had an unbelievable crush on Presley 

and when hospital officials contacted -RCA Victor in Hollywood 
about some kind of communication with Presley, the call was 
returned from Memphis before 

1930 and recorded 
Fletcher Henderson. 

of its kind in the history of 
British jazz. 
As briefly mentioned last 

week, Saturday was Humph¬ 
rey Lyttelton Reunion Night 
and the recordings from this 
may well prove the best of 
the bunch. Excellent pro¬ 
gramming had sets from the 
Present Humph band with 
ruce Turner (alto, clarinet). 

Mick Pyne (piano), Malcolm 
Everson (baritone), Harvey 
Weston (bass), and Tony 
Mann (drums), and a combo 
of Humph with some "old 
boys" recapturing the hard-
riffing Ellingtonish small 
group of 15 or more years 



MELODY MAKER, September 17, .1977— Page 7 

DR. FEELGOOD 

SEPTEMBER 

•22 THU BELFAST. ULSTER HALL 
*23 FRI CORK. CITY HALL 
•24 SAT DUBLIN STADIUM 
26 MON LEICESTER. DE MONTFORT HALL 
27 TUE BRADFORD. ST GEORGES HALL 
29 THU ABERDEEN. MUSIC HALL 
30 FRI EDINBURGH. ODEON 

OCTOBER 

1 SAT GLASGOW. APOLLO 
2 SUN NEWCASTLE. CITY HALL 
3 MON SHEFFIELD, CITY HALL 
4 TUE HANLEY. VICTORIA HALL 
6 THU MANCHESTER, FREE TRADE HALL 
7 FRI LIVERPOOL. EMPIRE 
8 SAT . BIRMINGHAM. ODEON 
9 SUN BRISTOL. COLSTON HALL 
10 MON SWANSEA. TOP RANK 

11 TUE CARDIFF, TOP RANK 
13 THU CANTERBURY. UNIVERSITY SPORTS HALL 
14 FRI BRIGHTON. TOP RANK 
15 SAT HAMMERSMITH ODEON 
16 SUN HAMMERSMITH ODEON 
18 TUE PORTSMOUTH, GUILD HALL 
19 WED BOURNEMOUTH. WINTER GARDENS 
20 THU OXFORD. NEW THEATRE 
21 FRI CAMBRIDGE. CORN EXCHANGE 
22 SAT SOUTHEND. KURSAAL 
23 SUN HEMEL HEMPSTEAD. PAVILION 

WITH SPECIAL GUESTS MINK DEVILLE EXCEPT’ 
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The return of 
PETE TOWNSHEND is back 
— with a new album 
accompanied by his old 
mate Ronnie Lane, and 
with trenchant views on 
punk. Chris Welch reports 

® New wavers have limited themselves to 

Old wavers never die ... /Picture by Martin Cook 
or go out and buy a packet 
of biscuits.” 
THERE was a great deal of 
1 contrast in their styles, 

1 hazarded. The jolly, joga-
long rhythmic style of Mr. 
Lane with his penchant for 
piano accordions, mando¬ 
lins and heartfelt, wryly ro¬ 
mantic lyrics dealing in simple 
but wonderfully effective terms 
with the human condition, 
and then then again the abra¬ 
sive, accusatory declaiming 
style of Mr. Townshend, with 
his feeling for the classic pop 
style inbred from the Sixties 
and ... I paused for breath 
as Mr Townshend and Mr. 
Lane waited quizzically for 
me to finish. Did they get 
my point? 
There was a brief silence 

and said Pete uncertainly: 
" It’s weird. Yeah. 1 think 
there is a lot of contrast ..." 

I pursued my theme. There 
were so many albums that are 
billed as “ So-and-So And 
Friends" which usually ended 
up as one long jam. Did they 
want this kind of result? 

" Oh no."*said Ronnie look¬ 
ing worried. "We didn’t go 
out of our way to avoid it. 
That wasn't what was going 
to happen! But it's ended up 
harder-edged that we intend¬ 
ed We just sailed into it to 
see what would happen, and 
we were as interested in the 
results as anybody else." 

Said Pete: “ There are a lot 
of albums by ' So-and-So And 
Friends,' and that's not what 
they are about, whereas our 
album is primarily about 
friendship, with music second¬ 

ary. in a way. What we rap¬ 
idly learnt in the studio was 
that ..." 

" We didn't like each other 
at all." grinned Ronnie and 1 
burst into deafening laughter 
which didn't worry Pete at all. 
He continued ..." we car¬ 
ed a lot about our music. 
We've known each other for 
15 years, for as long as my 
band has been together.” (In¬ 
cidentally. Who freaks, that's 
the first time I’ve heard Pete 
say ’ my band.' He nearly al¬ 
ways talks about ' the Who,' 
rather like Charlie Watts in¬ 
sists on talking about ' the 
Rolling Stones ’). 

It was amusing to recall 
that when the Who and Small 
Faces first appeared they were 
projected as rival leaders 
of the Mod movement. “ That 
was the media,” insisted Ron¬ 
nie. ” When we met we were 
amazed to find we all listen¬ 
ed to the same records." 

" We knocked about togeth¬ 
er over the years." said Ron¬ 
nie. “but basically the thing 
that kept us together was 
Meher Baba which meant 
there was a mutual under¬ 
standing about it. I’m not 
wishing to preach about it. 
I’m just saying that. But it's 
basically kept us together. 
We bumped into each other 
from time to time. It's always 
nice to see the old bugger. 
He's very hard to phone up 
or send the odd vitrolic let¬ 
ter, saying ' how about giving 
me a phone call sometimes' 
or ' can’t you afford it 

Pete almost looked embar¬ 
rassed at this chiding. 

" Well, it’s only in your 
twilight years that you ap¬ 
preciate the value of friend¬ 
ship," he protested. “ I’m a 
late learner. Everybody has 
been telling me in that re¬ 
spect I’ve been a right c- . 
so perhaps they’ve been right 
all along ..." 

Ronnie emitted a low 
chuckle. " Oh shaddup, you'll 
make me cry in a minute." 

IDO now value mates," 
continued Pete, “ partic¬ 

ularly mates in the business. 
The business has suddenly 
started to change very rapidly 
leaving a lot of us feeling a 
little bit. y'know, like fish out 
of water. No. not threatened 
because we’ve been anticipat¬ 
ing something happening for 
such a long time and disap¬ 
pointed to an extent that it 
hadn't happened. 

" But let’s put it more di¬ 
rectly. If you’ve got a full 
house, a full bank balance and 
adoring fans, friends aren't 
quite as important as they 
were before. You tend to be a 
bit blase, y’know? The Who 
have enjoyed a lot of success 
and . " Pete paused to 
think. “It’s not made me 
harder, but blase, I s'pose 
Maybe it’s just part of grow¬ 
ing up, I dunno. But I enjoy 
times spent with mates, with 
me family and me mum and 
dad. But most of all. if you've 
got the makings of a musician 
then friendship is very im¬ 
portant. because I can count 
the number of friends in the 
music business on one hand. 

“ With friends outside the 

a three-year career 

Ronnie. 

It was ostensibly to talk about the 
album "Rough Mix” (Polydor), that Pete 
invited the MM to Eel Pie Productions, 
his office building in Twickenham near the 
Thames that also serves as the HQ for 
Meher Baba activity. But Ronnie was keen 
to stop off for a drink on the way, which 
is where I found him last week. 

Ronnie was just telling me how he 
had gone to agricultural college for a 
while with a bunch of 15-year olds who 
spent all their time throwing rubber« at 
the teacher, when Pete arrived anxious to 
talk about the album. As we drove back 
to Eel Pie Productions Pete sat in the 
back seat and produced a pair of bino¬ 
culars. “Ah, a back seat driver,” said 

there’s difficult 

“ VI/HAT time do you call this — we’re supposed to be doing a bleeding interview! ” Pete Town-
shend burst into a Twickenham pub where I sat with Mr Ronald Lane, well-known sheep 

farmer and mandolin player extraordinaire, mulling over pints of ale and discussing the price of 
rams. 

But it didn't take much persuasion from Ronnie to settle Pete down for a drink or two. The first 
one he managed to pour all over himself while making a sweeping gesture. I admired the calm way 
Peter accepted the soaking, for his trousers were sodden with Guinness, and put it down to the 
maturity which rock’s most respected figure has acquired in recent years. 

Actually, that calm can be broken by outbursts of the old mercurial Townshend, who wrote one 
of the few genuine rock anthems in “My Generation.” I remember seeing Pete in blacker, more 
violent moods than most of the patrons of the Vortex could muster, times when he demolished not 
only the Who’s equipment but most of the record company’s furniture and fittings, in his frustration 
and fury. 
From such evidence it might seem strange that such disparate characters as Lane and Townshend 

could be friends. Ronnie is East End cockney personified, with a raucous laugh and sense of humour, 
covering a sensitivity revealed in the beautiful songs he has written since the day he walked out of 
the Faces and the jet-lagged rat race. 

Ronnie is a romantic who fled first to the gypsy life with his brave venture, the Passing Show, a 
travelling rock circus that ended in tears, and then to the border country near Wales where he has 
attempted to get to grips with agriculture. A complete reaction to the life he led with Rod Stewart 
on endless tours of America. 

Pete, on the other hand, remains the restless city dweller, seeking peace and comfort in the ancient 
wisdoms of the east as personified in his guru, the late Meher Baba; still desperately concerned with 
the future of music, and fascinated by the emergence of punk rock. 

The key to their continued friend¬ 
ship, begun in the days when the 
Who and Small Faces were rival 
touring pop attractions in the era of 
Ready, Steady, Go and the Granada, 
Walthamstow, lies in Meher Baba. 
Peter turned Ronnie onto the con¬ 
cept of “ Why Worry, Be Happy,” 
when the latter suffered from the 
after-effects of an acid trip. What¬ 
ever the merits of the religion, 
which has remarkably few follow¬ 
ers, and remains somewhat obscure 
to outsiders, it had the effect of 
providing both hard-bitten musicians 
with a stable basis for belief in 
something, when all around them 
was calculated to break morale and 
spirit. 

For 15 years they have been on 
the rock treadmill, knowing all it 
can offer and all it can take away. 
What is remarkable is that both 
still retain their sense of humour 
and perspective. They remain 
younger in their attitudes than many 
of the sour, world-weary youths 
half their age. 

Peter is still one of the most 
stimulating, entertaining conver¬ 
sationalists, with an ability to arti¬ 
culate without sounding pompous. 
He is a lover of words and delivers 
them with a relish that is not always 
possible to convey in cold print. 
Ronnie, too, is a natural comedian 
with an impish sense of timing, his 
humour mostly directed against 
himself. The closer you examine 
them the more you realise the album 
they have just made together was 
inevitable. Townshend and Lane 
didn’t die before they got old. They 
never really aged. 

ahead," warned Pete. 
Their album is superb. Patchy, but with 

some marvellously simple, understated 
songs from Ronnie, and Peter moving into 
pastures new he could not have attempted 
with the Who, like “Street In The City,” a 
big production with strings. They sing 
their own tracks separately, only coming 
together for a Don Williams song “Till The 
Rivers All Run Dry,” and helping each 
other out with various guitars. A bunch 
of old friends lent sympathetic support 
including Eric Clapton, Charlie Watts, and 
the amazing harmonica player Peter Hope 
Evans. I thought it one of the most charm¬ 
ing and original sets of songs heard in a 
long time. 
When did they conceive the idea of the 

dual album? “I was having a brain trauma 
at the time,” said Ronnie in his best 
William “Mate” Cobblers voice. “I needed 
to have a talk with Peter about certain 
things that were going on. And I had a 
talk with Peter about certain things that 
were going on, and out of It, came this 
album." A surreptitious explanation, I 
thought, Hence the reference to “mind 
games” on the album sleeve? “Well yes, 
that's another story,” laughed Ronnie. “We 
won't go into that.” 
There had been rumours of rows be¬ 

tween the two stalwarts, but as Pete 
explained: “We tried to do things to¬ 
gether to an extent, but I think it was 
more my failing than Ron’s. Having sat 
and written with Stevie Marriott I'm sure 
he could write with anybody. But I never 

RONNIE LANE and PETE TOWNSHEND: 
'ave. I’ve never written any¬ 
thing with anybody. I’ve 
taken other people’s lyrics 
and set them to music and 
I’ve sometimes worked on 
other people's songs, but 
I’ve never written with any¬ 
body because I write uncon¬ 
sciously and tend to just let 
it spill out. And if anybody 
says, 'Why don’t you change 
so-and-so, 1 don't know how 
to approach it. Because I 
haven’t put it together in 
an intellectual way, it feels 
like being caught out. It's 
almost like having a ghost 
writer that writes every¬ 
thing for you.” 
Did they arrive at the 

songs separately, then? 
“ As far as Ronnie’s stuff 

was concerned I really en¬ 
joyed working on them. But 
Ronnie’s contribution to my 
stuff was much, much 
deeper. It’s hard to explain. 
For a start, I don’t think 
I would have done the 
album or the kind of 
material I did, if were not 
for Ronnie’s encourage¬ 
ment. And that hasn’t just 
started with this album. It 
has been constant. Ronnie's 
been one of the few people 
that I’ve played demos to, 
and he has always en¬ 
couraged me to do stuff 
away from the mainstream 
of Who cliches. There are 
two Ron’s in my life. 

There’s Ronald Lane and 
Ron Geesin.” 

Did he think the Who 
has become cliched? 
“ I think you can get in 

a rut and it must affect the 
way you work. On a song 
like ‘ Street In The City ’ 
it’s something I wouldn’t 
have done before. Ron was 
knocked out with it when 
we did the playbacks. And 
it gave me a kick to see 
that." 

Did he feel they had been 
in competition with each 
other? 
“There was a little bit 

of that. We were trying 
desperately for the opposite. 
The only song we really 
came together on was 'Till 
The Rivers All Run Dry ’ 
which is somebody else’s 
song. Of Ronnie's songs, I 
felt 1 could fiddle around 
with ‘ Nowhere To Run.' I 
did a helluva lot on that. 
And yet it was one of the 
songs Ronnie was most un¬ 
happy with. It was a bit 
fast ... or something." 

“ Slow ’’ interjected Ron¬ 
nie. 

“ And yet I felt I had 
achieved something as an 
arranger on that one, and 
helped to contribute.” 

“ So we fell out again! " 
said Ronnie abruptly, and 
then burst Into more 
laughter. Pete continued 

unabashed. " You have a 
preconception in your mind 
the way a song should turn 
out. You shouldn't really. 
1 deny myself that when I 
work with the Who. I just 
say, right we’ll put it in the 
bin and see how _it turns 
out." 
So they wrote the songs 

separately to see how the 
album would turn out? 
Said Ronnie: “ Some of 

the songs came together 
while we were doing the 
album. But we started off 
with a clutch of songs any¬ 
way.” 

Said Pete: “ The only song 
I wrote specially for the 
album was ' Street In The 
City.’ I did another jazzy, 
bossa nova thing with Dave 
Marquee that didn't get put 
on the album because it was 
too middle-of-the-road." 

But you played on each 
other’s tracks? 

“ Yeah, pretty much," 
said Pete. “ I didn't play on 
‘ Annie ’ and Ronnie didn’t 
play on ‘ Street In The City ' 
but everything else . . . 
yeah. We generally made 
room for each other." 
*"Ee gave me something 

to do somewhere," said 
Ronnie “ When things got 
too complicated for my 
standard of musicianship he 
found something for me to 
do . . . like make the tea, 

know Who 
music business you don't mea¬ 
sure them by now well they 
perform. If you meet a bloke 
in a pub who's a welder, you 
don't say: 'Listen, can I look 
at your work,' before you de¬ 
cide if you're gonna be mates. 
But with a musician there is 
that terrible barrier. You 
can't forget you've got very 
powerful, rigid professional 
tastes.” 

" Listen," said Pete, sudden¬ 
ly changing the subject. “ I'm 
trying desperately to get a 
beer gut.” 

" Are you? ” said Ronnie. 
“ Oh I can show you how to 
do that." They have time to 
practice the fine art of dis¬ 
tending the belly with strong 
drink as they are not plan¬ 
ning to do another album to-
Í ether in the forseeable 
uture. " We ain't going to do 

it again," said Ronnie. " We 
ain't going to knock out one 
a year. The nice thing about 
this album was one we could 
grab whoever we wanted. Ex¬ 
cept when it came to ringing 
them up, nearly everybody was 
on holiday." 

“ Funny that," said Pete. 
“Yet we could always get 
Eric. We didn't really want 

"Yeah, he was NEVER on 
holliday," said Ronnie. 
“When Eric does a session 

he must consciously think ' I 
must not be the great Eric 
Clapton said Pete. “ ' I will 
just be a normal guitar play¬ 
er who is just one of the 
lads.’ And consequently he 
plays terrible. I had to keep 
pushing 'Im.” 

“ Also after that he wants 
paying! " said Ronnie with 
mock horror. " Which adds in¬ 
sult to injury." (laughter). 

" But his Dobro playing on 
' April Fool ' was something,” 
said Pete kindly. “ A little 
spark. When Eric sparks, he's 
great. But it's quite difficult 
to get him to take off. Even 
on stage he lays back quite 
a lot. He's a double-edged 
character. He's got that thing 
where he doesn't always like 
to show that side of him." 

" He's just fed up with 
what he's supposed to be," 
opined Ronnie “That's what 
strikes me. I don't think it 

oppresses him. He doesn't 
walk around saying: ' Ooh I'm 
fed up with what I'm suppos¬ 
ed to me:' It just comes out 
in little ways. Sometimes he 
just wants to sit and play the 
guitar, he doesn't want to be 
ERIC CLAPTON. he just 
wants to play some guitar." 

“ It's a bit of a backlash 
on what has gone before," 
agreed Pete. " I've known 
people who have had him in 
the studio and when he’s gone, 
they've said: ' Was that Eric 
Clapton? Nothing special 
about 'im 

Did they want Eric to be 
special on the album? 

" Nah, just a mate," said 
Ronnie. 

“ He was very keen to do 
it. He had nothing to do and 
was itching to play. He even 
came down when there was 
nothing to do at the studio.” 

" In Switzerland,” said 
Pete. " We decided to do it in 
Switzerland, for . . . (in 
chorus) tax reasons. Yeah, it 
was Olympic in Zurich. 
Branches everywhere. There's 
a beautiful little town in 
Zurich. It's even got the Riv¬ 
er Thames. They like the 
English out there. The number 
37 dus goes right by. We had 
all the tape boxes marked: 
’ Recorded abroad ’.” 
Simmer down, chaps. Now 

these lyrics . . . they seemed 
very accusing, redolent of the 
folk singer who puts a hand 
over one ear and fixing his 
audience with a fierce gaze 
begins: ' Ah, ye think yer so 
clever, ye sinner men all ’.” 

Pete pondered. “ ‘Street In 
The City' was a bit accusing 
actually, because when I was 
writing it I did stand back 
and just look. But if I was 
one of the passers-by. I'd in¬ 
clude meself. Like I say, I 
tend to write very unconsci¬ 
ously, it's not written at arms 
length. ' 5.15 ' I sat and wrote 
that in Carnaby Street and 1 
thought that was very accu¬ 
satory at the time." 

" It's only accusing if you 
feel guilty about something,” 
said Ronnie. “ Otherwise it's 
not accusing at all.” 
"The bit about the Wig & 

Pen." said Pete referring to 
a line in the song about the 

famous Fleet Street haunt of 
journalists and lawyers. " was 
referring to a journalist who 
was being sued and was down 
and out. It was the only way 
I could think of doing it. 
When 1 wrote ' Misunder¬ 
stood ' I only found out later 
it could be taken as a p 
take of the ..." 

“ Of the Who." said Ronnie 
swiftly. 

" WeH yeah! But also a 
p- take perhaps of the 
average Johnny Rotten char¬ 
acter. ' I wanna be misunder¬ 
stood, I wanna be feared in 
my neighbourhood.' In fact 1 
wrote more about ME than I 
did about anybody else. Then 
1 realised it was like a punk 
p- take. It was a gag. It 
was just a gag. I wanna be 
really INSCRUTABLE. I 
wanna be inscrutable and 
vague and so hard to pin 
down and leave open mouths 
when I speak." 
“You take the p- out 

of things you don't like about 
yourself," said Ronnie wisely. 
" We’ve all got things we 
but ... we control them, 
don’t like about ourselves. 
Every now and then it’s nice 
to take the p- out of your¬ 
self, acknowledging the faults 
are there.” 

Said Pete: " I got the title 
for the song from a line I 
heard somewhere about how 
all the teenagers in America 
were desperately trying to be 
misunderstood, but they didn’t 
quite make it.” 

I supposed there was » cer¬ 
tain pleasure to be had in 
appearing significant and mys¬ 
terious. Did Pete feel he 
could see through people and 
their motivations? 

“ No, not really," he said 
omewhat awkwardly. ” What 

I suffer from at the moment 
when I write a song is that 
I tend to think about the 
people around me. Christ, am 
I going to turn into Somer¬ 
set Maugham writing secret 
stories about the people I 
know? It’s surprising how far 
you can go before people rec¬ 
ognise themselves. Or am I 
going to keep writing about 
what I see happening on the 
street? 

" I still find the street more 

interesting even if it’s only 
the occasional glimpse My 
contact with kids on the 
street has never been great 
I suppose the most concerted 
period was in ’63 when the 
Who used to play the Gold-
hawk. Those characters we 
met then have hung on some¬ 
how with the band even to¬ 
day. 1 still meet them and 
study what has happened to 
their lives. They all seem to 
be incredibly eccentric char¬ 
acters.” 

Reverting to today’s kids, 
it was my impression 

that they had a strong sense 
of direction or at least a 
strong sense of frustration. 

“ Well, that is where the 
confusion arises." said Pete. 
“ It doesn’t really matter if 
you know where you are go¬ 
ing or not. the problem is 
thinking that you know the 
answer. Believing it. Then 
waking up one day and real¬ 
ising that you don’t. Life isn't 
as it seems. Life isn't as un¬ 
complicated as it seems. And 
frustration comes when you 
realise that even violence 
isn't going to get you any¬ 
where.” 

“ It's one of the great frus¬ 
trations in my life. Obviously 
I've never been the kind of 
violent individual who has 
ended up in jail — but I've 
used very violent words, and 
I've realised it doesn’t really 
get things done. You can be 
identified with violence, but 
it doesn’t change your life. It 
doesn't change the way you 
see things or the way people 
see you. All it does is change 
your status. It’s another form 
of power. 

“ As far as kids on the 
street today are concerned, 
their alleged positivity comes 
from being totally nihilistic, 
condemning everything. It's a 
kind of positiveness, but all 
it does is bring the vacuum 
down quicker. 

“ Like with me. when I 
wrote ’ My Generation ' I con¬ 
demned everybody except my 
own generation and I rapidly 
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* When the scramble is over, 
something good will come ‘ 

Stereo for people 
with ears. 

disinterest. picture 

own immediate life a bit bet¬ 
ter, or even quieter. 

" It's amazing how early 
people do it. When I think 
back to my childhood, there 
were kids of 17 rushing to 
get married and settled down 
and get a job at the butch¬ 
er'« shop. By the way. that's 
not brandy you can smell, it's 
new flykiller." 

1 looked at Pete. He had 
seen my eyes revert to some 
empty glasses on the table. 
Hastily I plied more ques¬ 
tions. What did they think of 
the vitriolic outbursts of the 
new wave chaps who have 
been making such a din of 
late? 

Ronnie looked up, his face 

found out that most of my 
own generation were wasters 
and very eager to get on the 
dole. Ail they wanted to do 
was prop up the bar at the 
pub. I was very glad when I 
got away from it. That's what 
I used to believe though." 
('My Generation'). " Now 1 
don't think it's true. 

" Now I think that behind 
every bar propper-up and 
geezer on the dole is a des¬ 
perate man. That's really 
what ' Quadrophenia ' was all 
about, that you could take a 
kid, who had everything go¬ 
ing for him, an explosive in¬ 
dividual. and you could 
squash him down They end 
up not wanting to change soc¬ 
iety anv more but make their 

PETE TOWNSHEND interview 
continued from previous page 

"Well, I s'pose it's healthy 
enough ennit? It had to hap¬ 
pen sooner or later. I'll tell 
you what I think. I could be 
totally wrong. I'm an old man 
now. But these people with 
really 'orrible names. GREAT 
names, what a lot of front. 
Good stuff. But can they . . . 
can they sorta like mature? 
And keep those names? 
What's Rat Scabies gonna 
look like when he's 31 years 
oM still called Rat Scabies? 
Do you know what I mean 
like? I wonder about that. I 
reckon they've really jumped 
in it. with both boots." 

" Well." said Pete. " I reck 
on that is a deeper commit¬ 
ment to those immortal words 
' Hope I die before I get 

old.' which I’ve had great dif 
Acuity living with, and grow 
mg up with. They have 
jumped in a bit deeper and 
have not just said, 'Hope I 
die before I get old ' but 
they've actually called them¬ 
selves something which liter¬ 
ally limits them to a three-
year career. 

" What must come of the 
whole new movement 
and 1 hate the word new 
wave ... I know Keith Al¬ 
tham invented it . . . but th< 
whole Punk Phenomenot 
right? As far as I'm concern¬ 
ed it swept away an accept-
«nce of a lot of s—— , it swept 
away a dependence on people 
spending acres of money they 
can’t afford on albums and 
stereo sets; it’s brought back 
an interest in the way you 
look; it's given people a spe¬ 
cial identity, and revitalised 
an interest in music in young 
people which doesn't involve 
out-and-out adulation, which 
the Who have never had by 
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the way. We never had adula¬ 
tory fans. 

" Kids didn't come to Who 
concerts because they thought 
we were the cat's whiskers. 
Wc never ad any screamers 
Stevenage . . people used to 
scream at us. But they used 
to scream at everybody at 
Stevenage. Really I don't 
think anybody has screamed 
at the 'Oo. Only to get off. 
But in the long term the in¬ 
teresting thing is yet to come. 
When 1 look now at where 
they are starting 1 just see 
so many real dynamite indi¬ 
viduals there. I think there 
are a few poorly put-together 
groups They are hurrying 
groups together. When the 
scramble is over something 
will come out of it. You don't 
need time to tell who is good 
ar bad. I can tell now. I tend 
to relate to the writers, like 
the geezer with Vibrators who 
writes songs that say some¬ 
thing. They don't just say. 

That's easy." 
Did Pete think perhaps the 

Sex Pistols and their camp 
followers were just merrily 
nulling down the Great Temple 
of Rock? Maybe they would 
rebuild it later on? 

“ Well they can't ever pull 
down the Great Temple of 
Rock unfortunately,” said 
Peter, a dangerous glint ap¬ 
pearing in his eyes. “ It's 
never been there. So how can 
they pull it down? " 

But it has been dominated 
for a long time by, shall we 
say. familiar faces? 
“Oh yeah." said Ronnie 

“ Too long ” 
“ That's not the fault of the 

familiar faces,” insisted Pete. 
” I've seen familiar faces 
bieak down rock and roll 
temples. I've seen Ronnie 
Lane walk away from the 
Small Faces, and I've seen 
Ronnie walk away from the 
Faces Faces. And I’ve seen 
him walk away from the 
Small reformed. Y'know? He’s 
not willing to do things that 
have been done before, to 
perpetuate them. The Who, 
despite the fact that we do 
go on and on and on. one of 
the things that has driven us 
□n and on and on, is that 
we've looked around and said, 
well who is there to pick up 
the f- glove? Nobody. And 
now there is. And now I think 
you will find the Who will 
diversify far more. Not to the 
extent of breaking up, but 
there is a stronger likelihood 
that we could HAPPILY go 
our separate ways more than 
ever before. At the moment we 
are anxious to go on to other 
things. 

" What Ronnie and I can 
see, without bitterness, is that 
the current explosion is SO 
similar tb us. Maybe not to 
somebody like Mick Jagger, 
maybe not to Ian Anderson, 
maybe not to Rick Wakeman 
or Genesis, but for Ronnie 
and I. it’s EXACTLY what we 
did. EXACTLY what we went 
through. They are so like us, 
or the way we were." 

I told Pete about Genera¬ 
tion X, how their young 
drummer waved his arms 
around, wore a target teeshirt 
and was the dead spit of the 
young Keith Moon circa 1964 

" Imagine the country full 
of f Keith Moons." 
grunted Pete. 

“ It's really nice to see a 
bit of new blood around." 
said Ronnie with sincerity 
“ Pete knows the names and 
the records, I just hear all 
about it. But I'm glad there's 
new blood because it was well 
overdue from 1970, never¬ 
mind getting to ’77.” 
“ It must have been very 

peculiar for all those people 
who were petrified by the 
New Wave,” said Pete 

" It was just the same 
when Mick's mob turned up." 
said Rennie. 

“ I used to wake up in the 
night praying to be destroy¬ 
ed.” said Pete. “ Get me out 
of this bloody whirlpool. In 
the end I actually thought in¬ 
venting a new form of music 
which would take over from 
where the Who left off. In 
my imagination I invented 
punk rock a thousand times. 
I thought the hypocrisy of the 
position we were in was just 
unbelievable ' Where are the 
young people of today? ' I 
thought ' Where are their 
heroes of today? ' " 

I AID Pete ever feel like 
* ' quitting the Who. knock¬ 
ing it on the head as Ronnie 
did with the Faces? 

" Oh yeah, a lot of the 
time What has really stopped 
me from doing it has been 
an unwillingness to change, 
because this is the way I am. 
and also I had a great loyalty 
to the group and its fans. 
We've got real diehard fans, 
probably more in America 
than we have here. If the 
Small Faces had stuck togeth¬ 
er they would have got the 
same fanaticism in America 
as we had." 
How did Ronnie feel about 

the Small Faces reforming? 
■' It was rather strange. As 

1 understand it. the idea was 
to have one or two nights at 
the Hammersmith Odeon as 
an old boys reunion as ' Itchy-
coo Park ' was in the charts. 
I thought it sounded like a 
good thing to do, but when 
we got together everybody 
else had something far more 
long-term in mind. I wasn't 
into that. That's why I didn't 
want to get involved. You 
can't go back, all that ended 
for me in 1969. You can’t dig 
it all up again No. 1 haven't 
got a band. I don't have bands 
anymore. I can't afford it.” 

Ronnie toured with Eric 
Clapton this year and will 
set off with the maestro for 
«n American tour next year. 
It seems the days of Slim 
Chance are over. " Yeah, I'll 
be fixing Eric's drinks^" 

1 hjid expected a stronger 
statement about Meher Baba 
from the pair on the album. 
'• There's nothing significant 
about this album," Pete ob¬ 
served. ' We wanted to do 
it because we had that shar¬ 
ed interest. But you are talk¬ 
ing about something that is 
very private, a particular 
commitment we've made." 

This sparked off a train of 
thought in Pete about recent 
attacks, along the lines that 
the big established bands 
failed to put anything back 
into the business. Ironic if 
one includes Townshend in 
that bracket, because, more 
than anybody else in rock, he 
has for the past 15 years or 
so devoted himself to helping 
other talents, some who have 
achieved success, some who 
haven't, from Jimi Hendrix to 
John Otway and Wild Willy 
Barrett 
Pete has never made a great 

fuss about the help he has 
given people, but I've known 
him to lend recording equip¬ 
ment to down-and-out strug¬ 
gling musicians who have 
paid him by selling off the 
stuff. Everybody in the music 
business knows of Pete's gen¬ 
erosity and the kind of 
intelligent encouragement he 
offers to original talent. But 
recently some berks have 
come along shouting their 
mouths off with more than 
usual ignorance, thus goading 
Pete to untypical response. 

" We were talking earlier 
about the Stranglers and for 
s- outpourings, that group 
must take the biscuit for 
really not knowing anything 
For ostensibly intelligent 
people, not knowing what 
goes on behind the scenes 
of a rock group or concert, 
condemning out of hand any 
band that plays in a football 
stadium, condemning out of 
hand any band that uses a 
laser beam, saying that rock 
groups don’t pour their money 
back into the business, it’s all 
so much s- . 

“ There are certain individ¬ 
uals. your Rod Stewarts who 
quit the country, took all his 
bloody money and went off. 
but look what he’s got. Noth¬ 
ing. Ronnie Lane is out of 
the group. Ronnie Wood, his 
best mate, went off to join 
the Stones. If Rod Stewart 
comes back to Britain he’s go¬ 
ing to have to fight to earn 
his old mates back. You don't 
last long as a human being 
if you live his type of life. 
There is a great humanity in 
the punk scene, a great moral 
social conscience. It's making 

cun. 
'• We don't tell people we're 

putting on a big show for 
charity like the Royal Variety 
Club. I'd be embarrassed 
about that We don't want 
the OBE. But if people knew 
what the Who had done, on 
a big list, well I'd be EM¬ 

BARRASSED about it, listing 
aur achievements and show¬ 
ing the big-mouth in the 
Stranglers how much I've 
given to charity, how much 
we've given to our roadies, 
how much I've spent on other 
groups to try and help them 
along, how much I've loaned 
mates of mine who have been 
struggling, how much I put 
into Track Records, Arthur 
Brown, Jimi Hendrix, John 
Otway and Willy Barrett . . . 
the energy that went into that. 

" Let him f- see if he 
can do it, and keep it up for 
15 years And then open his 
big mouth. THAT’s what 
commitment is all about, but 
I don't want a knighthood 
for it. Jimmy Savile was once 
telling me about God's little 
list in heaven. But there is 
another kind of banking on 
the future which is giving, 
without expecting anything 
back. 

" It's a case of putting your 
ACTION where your mouth is 
and there is a lot of talking 
going on in rock during a 
period when I have been com¬ 
pletely silent, and it has prob¬ 
ably been a good thing I 
haven't come across any of 
these geezers (i.e. the Strang¬ 
lers). because 1 could tell 
them a few stories. When it 
boils down to it. this is one 
of the things this album is 
about, after ten years of the 
bloody rock business with its 
corruption. rip-offs every¬ 
thing else. People fleecing us. 
stealing from us. screwing us. 
exploiting us. insulting us. 
After all that we get together, 
do an album, we enjoy it and 
it's good music. That's really 
all we care about. We've lost 
99 per cent of them." 

You've always had a love¬ 
hate relationship with rock 
an<1 roll’ 

" Hated the industry and 
loved the music." 

■ T DID seem odd that the 
• new wave should attack 
the musicians of rock rather 
than the people who actually 
did all the foul, nefarious 

" Well they don't know 
about that yet," said Ronnie. 
“ But people need to discrim¬ 
inate. don't they? If your col¬ 
our is wrong, if your hair is 
wrong, if you've got spots, 
they'll discriminate. Now this 
lot are discriminating. I don't 
read music papers so 1 don't 
know what they are saying, 
if they are having a go, good 
luck. I'm glad they are there, 
but I'm not influenced by 
them.” 

“ I must admit," said Pete. 
" I don't read record papers 
either, but I picked up one 
thing where the Stranglers 
were writing something that 
seemed intelligent, and it 
ended up with them being 
asked, what will happen to 
you if you make a lot of 
money and become a big 
established group, what will 
you do with it? And he said. 
' I suppose we'll be corrupted 
and compromise like all the 
rest 

Ronnie rocked with laught¬ 
er: ” 1 HOPE we'll become 
corrupted, more like.” 
"They assume a fantastic 

amount, don't they.” boiled 
Townshend, leaping around the 
room as if he might lay waste 
Eel Pie Productions as he 
once laid waste Track Re¬ 
cords during an exciting 
Christmas party a few years 
ago. “ They assume we've still 
fot money. They assume that 
HEY are going to get rich. 

He's going to put his money 
into a political party." 
" Oh good." said Ronnie. 
" He won't HAVE any f-

money. He's not going to be 
a rich man. He won't have 
the option to buy a country 
estate." 

" Somebody will rake it out 
of them and buy it for them¬ 
selves." said Ronnie. 

" How many established 
groups have got big country 
filaces? I can only think of a 
ew. like Led Zeppelin who 
worked their balls off for 
years to stash away big 
amounts of cash. That was 
their thing, wasn't it 'Tomor¬ 
row we die ' seems to be their 
attitude? But the Who have 
always worked thinking we'll 
go on for another five years 

continued on p. 53 
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FIRING ON ALL SIX 

**The hottest new hard rocl< band 
to emerge this year...as potent 

a slice of rock and roll as you're 

to find*9
Harry Doherty Melody Maker 

The tour. 
Harvey Goldsmith presents: 
October 7 CAMBRIDGE, Corn Exchange 
2 CARDIFF, Capital Theatre 8 BIRMINGHAM, Hippodrome 
3 BRISTOL, Colston Hall 10 MANCHESTER, Free Trade Hall 
4 NEWCASTLE, City Hall 11 SHEFFIELD, City Hall 
5 LIVERPOOL, Empire 12 LONDON, Records 

& Tapes 
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IflOffVMB 

TOUR DATES 

Available Now Their New Album 

ALBUM CASSETTE 

7th IPSWICH Gaumont 
8th SOUTHEND Kursaal 
9th CROYDON Fairfield Hall 

11th EDINBURGH Usher Hall 
12th GLASGOW Apollo Centre 
14th NEWCASTLE City Hall 
16th OXFORD New Theatre 
17th PORTSMOUTH Guildhall 
18th BRIGHTON Dome 

SEPTEMBER 

28th SHEFFIELD City Hall 
29th MANCHESTER Palace Theatre 
30th BIRMINGHAM Hippodrome 

OCTOBER 
2nd LEICESTER De Montfort Hall 
4th LIVERPOOL Empire Theatre 
5th BRISTOL Hippodrome 
6th LONDON Hammersmith Odeon 
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REVIEWED Singles BY IAN 
BIRCH 

Patti is The 
Deal 

JESS 

revived 
Forties.” Slipstream 

Hot zitz of 
the week 

P 
(Arista). Generation’ 

an 

banshee 

small. subversive 
illegal. Side one Me: 

Hooked 

JOKEEF THE "O” BAND: "Look 

material and Arif Mardin for 

Mainstream 
voice. 

DANNY MIRROR: “I Re¬ 
Elvis Presley ” 
SKIP JACKSON: (Stone); 

Reggae by Dave Ramsden 

CA Records I Great Puiteney Street. LondonW ' 

(Arista). Gary returns to form 
with what could just turn out 

album 

then." 
I rub-

"The Greatest Star Of All” 
(Alaska): My worst fears con-

time. From the album of the 
same name. 

Since her accident Patti 
obviously hasn’t been 
able to bring out much 

I SMITH: 
Gloria My 

• GARY 
What A 

concern. 

Whaaaaat? Cloth-eared 
bish. 

now and 

foolish move. 

JOHN CALE: “Animal Jus¬ 
tice " (Illegal). John's 

first release in over two years 
and it marks a return to the 

• STAR LADIES: “Star 
Ladies ” (Anchor). Jonathan 
King demolishes the current 
Floaters’ hit in another of his 
quickfire junkets. A dozen 
photography models breathe 
astrological inanities. 

form. Later contenders will in¬ 
clude Status Quo, Melanie 
(OH NO) and the Kinks. Of 
these first four only the 
Spoonful and the Shondells 
are worth hunting down if you 
don't already have them. 
“Crimson And Clover" is'an 
especial joy, to rediscover. 

new stuff. 

RODEN: " Misty 

Blue Persuasion / Crimson 
And Clover" (Pye). 1 haven't 
lost my marbles yet. The rea¬ 
son for this unlikely batch is 
to inform you that Pye are 
issuing what they term " Big 

early style has been ditched 
in favour of an understated, 
well-oiled purr around the 
simplest of riffs. 

side two. which comprises an 
eight-minute cut called 
" Hedda Gabler.” John per¬ 
forms a post mortem on the 
Ibsen heroine, making the 
usual outlandish connections. 
Icy. dense, harsh, stately with 
thick-edged drums and ringing 
guitar. It should grow and 
consume like a psychosis. 

• RICKARD BROTHERS: 
“ Broken Hearted Avenue " 
(Polydor). New Faces discov¬ 
ery. Groomed to look like 
prissy, hairdressers. Given a 
song by the Hiller/Sheridan/ 
Lee team who brought us 
" Angelo." Diluted Abba which 
will sell by the truckload. 
'Orrible. 

New wave four-piece from 
Glasgow. A D1Y effort whose 
K duction is rougher than a 

r's posterior. Still a brave 

MARSEILLES: “ Do It The . 
French Way" (Varese 

International). A new Liver¬ 
pool band, though obviously 
La Belle France figures larg¬ 
ely. They offer advice. " If 
you're having trouble with 
your private life between the 
sheets ... do it the French 
way because the French way 
is best." A hint of early 
Sweet minus the Chinnichap 
finish. Routine. 

• BUDDY HOLLY AND THE 
CRICKETS: “Maybe Baby"/ 
“ Think It Over "/" That'll Be 
The Day It's So Easy " 
(MCA). Released to coincide 
with the second Buddy Holly 

• GIORGIO: “ From Here To 
Eternity ” (Oasis). Robotoid 
dervish disco where the sub 
Donna Summer backing track 
is hammered out with the in¬ 
sistency of a Japanese torture. 
Should be enormous. 

.»roduction. What might have 
been a spry disco shuffle is 
instantly flattened by his cast-
iron drumming and toneless 

“JOE ELY" OUT NOW ON 

MCA RECORDS 

ELY: “ Gambler’s 
(MCA); LORETTA 
“ She’s Got You " 

anxious Arista has re¬ 
vived probably her two 
most revered cuts but 
with a cunning differ¬ 
ence. 

For ’the first time in this 
country the live version of 
“ My Generation " appears 
unexpurgated. The famous 
expletives aren't deleted. 
Her frantic, electric shock 
interpretation of these 
seminal numbers never fails 
to ignite. But you know all 
this anyway. 

• JOE 
Bride " 
LYNN: 

enough attempt with a few 
promising flashes. The tracks 
are “ Jubilee 77,. 

Jess if this slinky, candle-lit 
version of the Tim Harden 
song is representative. You're 
no Colin Blunstone. From the 
album " The Player Not The 
Game." 

• RITA COOLIDGE: “(Your 
Love Has Lifted Me) Higher 
And Higher " (A4M). Material 
for a guest spot on a TV 
spectacular. Matronly, con¬ 
gested, stilted. From the album 
“ Anytime. Anywhere." 

• JOEY AND THE HOT 
SHOTS: "Skate City Run" 
(UA). Yet more sidewalk sur-
farama. Pure exploitation for 
the now craze. 

(MCA): HOYT AXTON: “ I 
Light This Candle” (MCA). 
Old and new country. Joe is 
new and yokest musicianship 
to enthusiasm on this trail 

tic guitar, he warbles a home-
on-the-psychedelic-range tune. 
The lyrics ring of P. F. Sloan; 
" As a baby you fumbled/As 
a child you stumbled/As a girl 
you've been humbled /While 
dreams have crumbled." 

SLAUGHTER AND THE 
DOGS: “ Where Have 

All The Boot Boys Gone ?’ 

"Certainly the 
British country 
programmes will 
find that his album 
fits their formats 
...but the music is 
fresh and contem¬
porary enough to gain 
plays on many other 
programmes as well." 

MUSIC WEEK 

second rate tracks — a con¬ 
gealed version of Chuck's 
“ Memphis ” (not a patch on 
the " Heartbreak Hotel " re¬ 
interpretation) plus " Chicken 
Shit " which relates to the 
incident last April when John 
beheaded a (dead mark you) 
chicken on stage at the Croy¬ 
don Greyhound. 

It's droned mayhem with 
touches of " Murder Mystery " 

The concept of Slaughter on 
Decca remains bizarre A 
follow-up to " Cranked Up 
Really High " on Rabid, the 
Manchester band deliver more 
formula buzzsaw dementia. 
•See their hysterical perform¬ 
ance in Don Letts' film " The 
Original Punk Rock Movie ” 
where lead singer Wayne Bar¬ 
rett, attired in a black gown 
and tons of talcum powder, 
mercilessly taunts the audi-

Roses " (Island). Jess aban¬ 
dons blue-eyed soul far, as he 
declaims in accompanying 
press release, " songs which 
give me time to express feel¬ 
ing. to contemporise what the 
balladeers were doing in the 

• TRINITY: " Up Town Girl ' (Conflict). The 
best of the newer deejays with a similarly 
rude follow up to his hit " Three Piece Suit.” 
A toast to Johnny Clarke's ” Girl 1 Love You.” 
• TECHNIQUES: "Love Is Not A Gamble" 
(Carib Gems). Good reworking of an old 
Treasure Isle tune. Ranking Trevor showing 

"This is a 
rarity : a country 
album without a 
duff cut: an 
impressive 
achievement for 
a debut. I think 
we'll be hearing 
a lot more of Joe 
Ely in the future." 
MELODY MAKER 

On You.” " Fascist DJ ” and 
" Windmill ” where the vocal¬ 
ist comes on like a sedated 
Patti Smith. 

LE E KRISTOFFERSON: 
“Dinner With Drac ”/ 

“Night Of The Werewolf” 
(Thrust). Debut single from 
Chiswick spin-off label Thrust, 
which will act as a catchment 
for " pop ” oriented product. 
A double A side, " Werewolf ” 
is full of ghoulish guitars and 
Transylvanian effects. "Drac" 
re-works John Zacherle's GLITTER: “ Oh 

Fool I've Been " 

• PETER FRAMPTON: 
“ Signed. Sealed, Delivered 
(I'm Yours)” (A&M). One of 
those performances where you 
get the feeling that all in¬ 
volved spend more time con¬ 
gratulating one another than 
actually getting on with it. 
To say Stevie Wonder's 
original is superior is like 
timidly suggesting that Jimi 
Hendrix has possibly more 
charisma than Les McKeown. 

Right" (UA). A Randy Cali¬ 
fornia song (of Spirit fame) 
razed to the ground. Brutally 
bad heavy, metal treatment. 

• SONS OF CHAMPLIN: 
"Loving Is Why" (Ariola 
America). In 1969 the Sons 
Sroduced some light but wiry 
fest Coast rock on the double 

album “ Loosen Up Naturally." 
In 1977 it's Big Band Pop 
with a dash of Hall & Oates 

WAYNE KRAMER: “Ram¬ 
blin' Rose Get 

Some ” (Stiffwick). A case 
where the cause outweighs 
the product. Let the truncated 
liner notes do the talking: 
“This record costs £100. 
Wayne Kramer was once in a 
band called MC5. He is cur¬ 
rently serving five years for 
conspiracy to traffic in 
cocaine. £1.00. Do not pay 
less or more." All the money 
received will go into a special 
bank account for the rated 
lead guitarist. The music? 
Well the version of “ Ramblin' 
Rose " doesn't equal that on 
" Kick Out The Jams.” A 

lament (From the 
“ Joe Ely "). Loretta 
the Patsy Cline weepi« 
fact, it's from an 

soul. The choked production pro< 
pulls the song in far too many peer 
different directions at one 

EXILE: “ Don't - -
EP " (Boring Records). 

" zJoc Ely' is a very strong debut album from an important 
new name, and it's got a lot within its tracks that's gonna 
make the album be listened to time and time again." 

COUNTRY MUSIC PEOPLE 

against uninspired guitar 
work. " Get Some ” is an im¬ 
provement — gutsier vocals 
and more fluent guitar. 

• MEAL TICKET: "Yester¬ 
day's Music " (EMI Interna¬ 
tional). A big disappointment. 
The band have built up a 
sturdy live reputation with 
their Robbie Robertson-
styjed approach but this effort 
comes across like thinned-
down Blood. Sweat and Tears 
— which is not too surpris¬ 
ing as BS&T vocalist David 
Clayton-Thomas part-penned 
it. Drab and ponderous. 

• PHIL MANZANERA/801: 
“Flight 19" (Polydor). Hark 
at this for a guest list: Eno. 
Eddie Jobson. Simon Phillips, 
Kevin Godley. Lol Creme 
(complete with their gizmo). 
Bill MacCormick and Simon 
Ainley. Couple that to Man-

LEROY SMART/ 1. ROY: 
“ Jah Is My Light " 

(Observer Disco 45). Stun¬ 
ning rasta hymn delivered 
with passion by the great 
Leroy Smart. The Abbyssin-
ians " Satta Massa Gana " 
rhythm has seldom been put 
to better use. Even I. Roy 
sounds fervently righteous on 
the deejay version. The B-side 
is the equally brilliant but 
Sentier " Jah 1 " by. the 
ewels. One to convert even 

the most weakhearted Baby¬ 
lonians. 

signs of improving on the deejay version 
though he can't match U Roy's classic treat¬ 
ment of the same rhythm. 
• BRENT DOWE: “ Girl 1 Have Got A Date ” 
(Sky Note). Another good Alton Ellis tune 
getting an update. Not as good as his own 
version but pleasant enough except for some 
mediocre tosting by Jah Thomas. 
• ROLAND AND CAROLYN: “1 Admire 
You " (Lovers Rock). Sentimental number on 
the aptly named label that brought you Brown 
Sugar's hits Fine if you like that kind of 
thing but it's too sweet for mv taste. 
• U Roy: “ Small Axe " (Virgin Disco 45). 
U Roy sounding better than he has for a long 
time with this toast to the classic Bob Marley 
song. 

Week (September 7-14). Last 
year's Holly event, organised 
to celebrate his posthumous 
fortieth birthday, proved so 
successful that a sequel was 
planned to milk some more 
money from the legend. At 
least this E.P. redresses the 
balance after that gruesome 
Denny Laine album " Holly 
Days.” 

• BOOZY: “ Angela " (Decca). 
Dutch six-piece who won't get 
anywhere with this pedestrian 
hit-hat hustle. 

• RINGO: “ Drowning In The 
Saga Of Love ” (Polydor). 
Ringo turns in his twilight 
years to Gamble and Huff for 

Alberto y lost trios 
PARANOIAS: “ Snuff 

Rock " (Stiff). Four magni¬ 
ficent pastiches from the 
lunatics who coined Snuff 
Rock and its attendant musi¬ 
cal Sleak! The package comes 
with the customary Stiff 
trademarks eg " Dedicated To 
Decca " nestles beside the 
matrix number; producer Nick 
Lowe becomes Mick; the track 
titles are on the wrong sides. 
They are. incidentally. 
“ Snuffin' Like That ” " Snuffin' 
In A Babylon." " Kill " and 
" Gobbing On Life." which is 
a brilliant send-up of Mr Rot¬ 
ten. He should love it. 

bring back Led Zeppelin. Lon¬ 
don have a reasonable line 
in commercial riffs which 
hover around the teenbeat on 
“ Siouxsie Sue." Very un¬ 
exceptional. 

DR FEELGOOD: “She's A 
Windup ”/“ Hi-Rise ”/ 

“ Homework ” (UA). A com¬ 
petent but hardly vintage 
three tracker from the lords 
of R&B madness. “ Windup " 
is getting the airplay, while 
“ Hi-Rise is an average in¬ 
strumental and “ Homework " 
(recorded live at their recent 
Canvey Island party) doesn't 
capture the onstage thrills of 
their “ Stupidity ” album. 

KIM FOWLEY: “The Trip"/ 
“Beautiful People" (Is¬ 

land). A favourite new wave 
hunting ground is the Summer 
of '67 (witness the London 
single this week). Well, here's 
an authentic artefact from the 
period. Doubtless Island have 
reactivated this gem to con¬ 
nect with the growing Fowley 
re-appraisal. On “ Trip ” the 
erratic genius exhorts every¬ 
one to do a Lucy-In-The-Sky 
over a quintessential garage¬ 
band noise which features a 
classic, juddering organ. 

“ Beautiful People " might 
just be mistaken as a fore¬ 
runner for J. Richman. Ac¬ 
companied by a simple acous-

centred exclusively around the 
heartbreak lady “ I Remember 
Patsy Cline." Hoyt has lyrics 
like " Just likî a bouncing 
ball/Coming off the wall/In 
the big playground of life." It 
moseys along, half-exhausted 
(From the album " Snowblind 
Friend "). 

• THE LOVIN' SPOONFUFL: 
“Daydream "/“ Do You Be¬ 
lieve In Magic? ”/“ Summer 
In The City ”/“ Nashville 
Cats " (Buddah); MUNGO 
JERRY: “ In The Summer¬ 
time ”/“ Mighty Man ”/“ Lady 
Rose ”/“ Baby Jump " (Pye); 
PETULA CLARK: " Down¬ 
town ”/“ Don’t Sleep In The 
Subway ”/“ The Other Man's 
Grass Is Always Greener”/ 
“ Colour My World ” (Pye); 
TOMMY JAMES & THE 
SHONDELLS: “ Mony Mony "/ 
“ Hanky Panky " /"Crystal 

classic of '57 where 
Munster-styled limerick 

follows another The original 
definitely has the edge. The 
cover, by the way. neatly de¬ 
flates the overblown precious¬ 
ness of the poster for “ A 
Star Is Born." 

H.M.K.: “ Delirious " (RAK). 
The Heavy Metal Kids 

are now abbreviated to the 
mysterious H.M.K. An all-out, 
ferocious attack in the grand 
manner produced by Mickie 
Most. Avoid or surrender. 

• DENNIS BROWN: “Have No Fear' (Pen¬ 
guin). Another perfect song from the best 
roots singer around. This is the one that 
Dillinger toasted on the superb " Flat Foot 
Hustling." A Niney production. 
• JIMMY LONDON: "Moving On" (Ter¬ 
minal). Typically spare and subtle Phil Pratt 
production for this underrated singer and a 
pleasant song reminiscent of Tradition’s hit 

firmed. The flood of Elvis 
tributes gathers force daily. 
These two are unspeakably 

' bad. What's amazing is that 
the Mirror effort has been en¬ 
dorsed as the official tribute 
single for the Presley Fan 
Club. 

zanera's track record as evi¬ 
dent in the excellent Diamond 
Head and 801 projects and 
you'd tend to think this must 
be a goodie. It isn’t. It isn't 
even BAD. It's just nothing, 
a piece of throwaway pop in 
the lOcc vein. 

• BADGER: “ Night Of Lova ” 
(MCA). The chorus goes; 
" every woman needs a night 

LONDON: “ Summer Of 
Love ”/“ No Time "/ 

“ Friday On My Mind "/ 
” Siouxsie Sue " (MCA). When 
are we going to stop LOOK¬ 
ING BACK instead of concen¬ 
trating on what is now or 
what may be. The Summer Of 
Love was ten years ago and 
if the only constructive critic¬ 
ism you can muster is “ It 
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Caught in the Act 
Elvis 
dies a 
death 
APART from the inebriated gent observed 

threatening the St. John ambulance ladies 
trying to lay him on a blanket and take his photo¬ 
graph, it was a quiet, nay peaceful, Saturday 
afternoon at Crystal Palace Garden Party. 

Perhaps a shade too peaceful for Elvis Costello, who 
burst upon the stage steaming with passion, straight from 
the stews of the Nashville Rooms only to be confronted 
with the biggest exhibition 
of natural apathy I can ever 
recall seeing at a rock con¬ 
cert at home or abroad. 

It should have been the 
wonder singer and composer's 
big day. Expectations were 
high. A friend told me that 
he had been waiting 15 years 
in the rock business for 
someone like Elvis Costello. 
The man himself raced on 
stage with his tight little 
band, the Attractions, and 
launched himself into a 
succession of songs nearly all 
at the same tempo and pitch. 

Despite his most manful 
efforts to arouse the crowds 
stretched out in the warm 

autumn sunlight, even the 
kindest of critics would have 
agreed that he died the 
death. At one point I 
observed exactly two people 
out of an estimated crowd of 
20,000 clapping and they 
were both in the press 
enclosure. 

Whatever happened to all 
his fans? 
To be fair to Elvis his big 

problem was a strong breeze 
blowing towards the stage 
carrying most of his fine 
words and heartfelt senti¬ 
ments back into the shell¬ 
shaped concert bowl. Man¬ 
ager Jake Riviera who rushed 
out into the audience came 

THE JAM: a vital band rooted in Seventies’ reality. 

back reporting that you could 
hardly hear a note. 
The put. system seemed to 

be operating at only half 
power, and I suddenly 
realised that at only a few 
feet away from the horn 
cabinets it was possible to 
conduct a perfectly normal 
conversation. I could imagine 
that Elvis in a club situation 
would be quite powerful, but 
either due to nerves or 
frustration he did not seem 
to know how to pace his set. 
One number followed 

another with barely a pause, 
and most of the audience had 
obviously never heard the 
material before. Thus songs 
like “Welcome To The Work¬ 
ing Week," “No Action,” 

“Less Than Zero,’’ and “Lip 
Service" had no effect. 

I had a nagging feeling 
that I had heard the main 
theme that forms the basis of 
many of Costellds songs 
before somewhere. The 
melody of “Listen To The 
Falling Of The Rain," kept 
recurring. But then he is 
probably using the pop song 
structure merely as a vehicle 
in order to provide ironic 
contrast with his own bitter 
thoughts. I enjoyed the band 
however, featuring Pete 
Thomas (drums), Bruce 
Thomas (bass) and Steve 
Mason (keyboards). 

It was a day of worthies, 
without any real excitement. 
Crawler and Brand X kicked 

off the day, the latter 
playing a workmanlike set 
before rushing off to France 
for another festival gig. 
Southside Johnny and the 
Asbury Jukes were excellent, 
a raunchy rock and soul band 
who reminded me of Zoot 
Money's Big Roll Band of the 
1964 era, or even the original 
Amen Corner. 

They sported a tailgating 
trombone player with a tone 
a mile wide, while Southside 
John in his white suit kept 
the soul licks a'coming. 
Applause came freely and the 
feeling of Sixties nostalgia 
was heightened when they 
played "You Don't Know 
Like I Know,” the old Sam & 
Dave anthem. They were 
greeted with a tumult of 
huzzahs. 

Santana caused many gui 
tarists in the audience to 
wander about moaning “They 
should cut his (Carlos) hand 
off, he's too good!" And the 
moustachioed gent with the 
axe sure let loose a success-
sion of fiery runs, helping to 
whip a percussion- laden band 
to heights of ecstasy over 
repetitive riffs. Just for 
contrast they actually played 
the Zombies’ old hit “She's 
Not There," which caused 
raised eyebrows. 

I personally remained un¬ 
moved by Santana while all 
around were cheering. It’s all 
that Latin America Tico Tico 
rhythm I newer liked, even at 
the Palais. It's too much like 
Edmundo Ros meets the 
Tornados. But by gum they 
could play, and Harvey Gold¬ 
smith and Michael Alfandary 
looked reasonably happy, 
there were no backstage 
rows, the sun shone so who's 
complaining? — CHRIS 
WELCH. 

JOHN MARTYN 

The new single from 

Mrs. Blackhouse 

O marketed by 
_ phonogram 

'YOU WON'T HEAR IT 
-SO BUY IT!' 

MOI VI \l\ 

TOP 32 
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Records: the 
price of love 

:kaging should be brought 
tortions by eliminating gate-

nificant and meaningful 

The stranglehold 
stance, then pop music can 

of the punks 
Four successful examples 

William Beamish complained of the punk stranglehold on today's music. Sonie readers reply . . 'ember 3, 

heads against a brick wall. 
The gigs managed to 

cross-over 

a slaughterhouse 

SATCH Industry." 

together. 

ilthough play 
the 

Birch's criticism and use of 

exactly 
implies. 

pop and the minority, special¬ 
ist market that the punks 

youth industry. The same 
thing applies to the “Music 

see that in why don't you show some 
interest in some decent (not 

worth mentioning. 
After hearing 

not to play records for anybody who likes 
a couple of tracks off an album, and who re¬ 
quires a free listening. — PAUL DAVIS, Dor¬ 
chester Gdns, Finchley, London. 

status. between 

where that'll have you — 
pubs, prisons, youth clubs, 
benefits . . . you can't fool an 
audience. — TOM ROBIN¬ 
SON (of the Tom Robinson 
Band) Highgate Avenue. Lon-

Magazine Billboard 
immediately dispel 

down to sober proportions by eliminating gat 
fold sleeves and keeping to the conventior 

hassle cost us more to put 
on than we were paid, and. 
as with Mr Beamish's band, 
of all the company representa¬ 
tives we invited to our gigs, 
not one turned up. Is that 
what they're paid for? Wa 
played London gigs so they 
wouldn't have far to go; but 
still no dice. 

O.K., the music mightn't 
have been everyone's cup of 
tea. but surely we deserved 
a fair chance — most com¬ 
panies rejected us out of hand 
without even coming to see 
the band play! 

This was the main cause 
of the band's eventual split:— 
the guitarist left to join a 
cabaret-type band playing bop 
standards and getting more 
gigs in a week than we would 
get in a month The singer 
and drummer also called it 
a day. leaving myself (on 
bass) and the keyboard player 
to try and get things going 
again 

Now, with only a singer 
needed to complete the line¬ 

anyone with 

this spring 

IT'S a great pity to see that 
■ the obvious talents of 
such a great musician have 
to be destroyed in one fell 
swoop. I refer to an article 
Ctinted in the MM. Septeqj-
er 3. about the artist. Greg 

Lake. 
Firstly 1 was surprised to 

WHILE ELVIS lived there was the hope that he'd come 
through again. Now there’s no hope. Rock 'n' roll really 
has gone down the tubes. Take it away, punks, it’s 
all yours! — PAUL BARRETT, Queens Road, Penarth. 

IN reply to K. Modaber's 
terribly innocent letter 

(MM Mailbag. August 20). 
since when has 'The Music 
Industry" ever claimed to be 
“a youth industry’’? 
One look at the American 

"trade" 
would 

I AM APPALLED by the way the price of 
rock albums has soared virtually unchecked 
over the past few years. I am talking about 
single albums almost doubling in price since 
1973 when I first started buying albums, 
and double albums rising from £3.00 to 
some nowadays retailing at £6.99. 

Admittedly some of this price rise must be 
attributed to the economic chaos the country 
has been in recently, but this doesn’t account 
for the total rise. Due to the increasing num¬ 
ber of 12-inch singles being issued at the 
moment, the vinyl shortage that the record 
industry suffered a few years back must be 
over, so the price should fall or at least stay 
stable instead of constantly increasing with 

what the name 
an industry pro¬ 

punk — old wave if you like) 
bands like Z Bends, Saboteur 
and the Sunday Band? The 
talent's there if only you'd 
take off your blinkers and 
look for it. — STEVE 
COLLINS, Blackburn Rd. 
West Croydon, Surrey. 

MEHTA, Dryden House, 
Oundle School, Oundle, Nr 
Peterborough, Northants. 

Still, what is and what is 
not art must remain a 
subjective judgment. — 
PAUL PHILO, Bedford Road, 
South Woodford, London. 
• LP WINNER 

(Capital S and M) in the case 
of Steely Dan and Springs¬ 
teen, or ’ just unconsidered 
(albeit deeply felt) natural 
exuberance in the case of 
Marley and Wonder. 
Pop in the main (and I 

include good, exciting, in¬ 
ventive music in this) tends 
to impart one single emotion 
(love or frustration or pity, 
etc) in a single instance of 
time. This urgency and sim¬ 
plicity is its strength. 
When more than one 

emotional thçme is explored 
and the time perspective is 
lengthened to more than just 
the usual "nowness" in a 

IT IS TIME to defend record shops, in par¬ 
ticular the case for implementing record booths 
so that the consumer can listen to the product 
before' purchasing. There are two main argu¬ 
ments against this perfectly reasonable sound¬ 
ing suggestion: 

(1) Most customers insist on buying unplayed 
product which we obviously cannot guarantee 
if everybody insists on listening to their record 
before purchasing; 

(2) It is most annoying when customers con¬ 
tinually ask to listen to albums that they have 
no intention of buying.' 

THIS Elvis business really has got out of proportion. 
The way people try to make him into a God is really 
pathetic; he was no different to anyone else, only 
human. 
The way his body “lay in state” with flags flying 

at half-mast was really sickening. Who the hell do 
people think he was? Kennedy? Churchill? Don’t make 
me laugh. He was just an ageing entertainer living on 
past glories. 

People say that without him we wouldn’t have the 
Beatles or Stones; what rubbish, especially in the latter 
case. The Stones' roots lie in the same place as Pres¬ 
ley's, R ’n’ B, and therefore they owe Presley nothing. 
But where would Presley have been without R&B:* He 
just happened to be in the right place at the right 
time. — P. VAINCE, Beckfield Farm Bungalow, Thet¬ 
ford Road. Northwold, Thetford, Norfolk. 

are in the same position, 
playing their own music but 
getting no feedback from the 
'biz. O.K., new wave bands 
sell at the moment; but there's 
an awful lot of people who’d 
rather listen to something 
else — KEVIN PIKE. St. 
Albans Rd., Kingston-upon-
1 hames, Surrey. 

1 seem to remember reading 
an article last year about the 
100 Club Punk festival, where 
record company types congre¬ 
gated around the bar saying 
that the music was atrocious 
and that they would never 
sign up inept bands of this 
kind. 

type of sleeve. Gatefolds are quite unneces¬ 
sary as lyrics sleeve notes can be printed on 
the inner sleeve; and sleeves such as the one 
housing "Going For The One” by Yes is utter 
extravagance! 

Secondly, the perks released with albums 
i.e. posters, stickers, EPs, etc. should be cut out 
altogether and sold over the counter if the 
customer wants them. However, though I feel 
that album prices should be checked, the 
amount of vinyl used should NOT be reduced, 
as the quality of albums is bad enough at the 

(Dylan's "Ballad In Plain D," 
encompassing initial passion, 
rejection, remorse and final 
resignation; Lou Reed's 
"Heroin" resolution, regret, 
despair and ultimate terror; 
Byrds' "Eight Miles High", a 
compelling interweaving of 
awe, pity, compassion and 
cold indifference; and Hen¬ 
drix's version of "All Along 
The Watch Tower.” This 
almost transcends art and 
becomes a religious ex¬ 
perience; it becomes at times 
a mystical revelation of the 

moment. 
Finally, it seems to me that the albums with 

the highest prices are those released by the so-
called giants; for example, “Going For The One" 
retailing at £3.99, some Pink Floyd albums 
selling for £4.10 and ELP's “Works Volume I” 
at £6.99. 

Surely this would add extra fuel to the argu¬ 
ment of the punks against these giants, who 
seem to be squeezing their audience for every 
penny they have, not only with albums but 
also at concerts as well. — GARY BUCKLEY, 
Briseham, Close, Brixham, S. Devon. 
• LP WINNER 

ducing a product to mop up 
all that "leisure money," 
whether that money be in 
the form of dollars, pounds, 
rands or yen? They make no 
bones about it. 
Why are you afraid of the 

truth? The fact that young 
people eat meat does not 

about how the Pistols are 
close to the fans, 1 was 
surprised that while Elvis 
mixed with the audience 
before and after his set the 
Pistols chose to remain aloof 

Secondly, Elvis was only 
too pleased to pose for 
photographs. while the 
Pistols, in order (one presum¬ 
es) to subject us to large 
posters of J. Rotten at £1 a 
time, banned all cameras. 

Finally, while Elvis was 
brought back by a rapturous 
reception for two encores, we 
witnessed the pathetic spec¬ 
tacle of a Sex Pistols roadie 
goading the audience by 
abuse, and eventually having 
to lead the chanting himselt 
in order to bring back the 
hand who had no desire for 

standing of music (using the 
word in the proper sense and 
not just bangs and screeches 
being squeezed out of an 
instrument by someone who 
would be better employed 
operating a fork-lift truck). 

In this day and age, groups 
like Emerson Lake & Palmer 
should be treated with re¬ 
spect and not crushed under 
foot by new groups who 
have been blown completely 
out of proportion by com¬ 
panies who obviously have 
more money or stupidity than 
sense. — ALEX CREEVY, 
Daphne Gardens, Chingford, 
London. 

I HATE to add my voice to 
the clamour stirred up by 

the new wave, but I feel that 
a few points from my recent 
attendance at Sex Pistols and 
Elvis Costello gigs at The 
Penthouse. Scarborough, are 

such a naive view Music is 
referred to unemotionally as 
"product'. There are various 
kinds of “product." You can 
get "pop" product, "soul' 
product, and now the distinct 
probability of "punk' pro¬ 
duct. This product is sold to 
a market (not people, a 
market). 

Similarly, there are differ¬ 
ent types of market, just as 
there are different products. 
Product is allocated a market 
by surveys and probe sales. 
You can get a white market, 
a black market, youth 
markets and middle-aged 

ALTHOUGH 1 agree with 
Michael Watts about 

what he does not regard as 
rock art (however complex or 
classically derivative Yes, 
Genesis or ELP make their 
sound, it remains for the 
most part spiritually void), 
the examples he gives for 
qualifying as art seem self-
conscious efforts to be sig-

I WAS saddrr.e? " .ead 
Wiiliam Beamish's letter in 
last week's MM, as my band 
were faced with the same 
apathetic attitude from 
agencies, managements and 
record companies that Mr 
Beamish has experienced. 

In our case, trying to arouse 
any interest in a band that 

W ILLIAM BEAMISH & 
CO. can’t get a record 
deal cos they ain’t punk 
or reggae? B— to that! 
There's a third factor in 

the equation: Band, busi¬ 
ness, and AUDIENCE. If ya 
make music large audiences 
enjoy, the business will 
want to know (look at the 
Enid second time around!!) 

Sure you gotta right to 
make any kinda music you 
want, but nobody owes you a 
living — ask any jazz or 
classical musician. Whaddya 
want — some kinda Arts 
Council Grant? Ignore the re¬ 
tord companies and managers: 

I have deliberately given 
no opinion of the music 
content of either concert but 
merely wish to announce that 
the Sex Pistols have joined 
the old farts, and Tories can 
sleep soundly again. And did 
you know that J. Rotten and 
S. Vicious both reek of talc 
and after shave? — 
DOUGLAS SMALL, Monifieth 
Road, Broughty Ferry. 
Dundee. 

WILLIAM BEAMISH'S letter 
has shown the true attitude 
of the record business. On the 
one hand, they say that they 
intend to cover all aspects of 
popular music, and, on the 
other hand, not wanting to 
miss out on the new " in " 
music, are only signing up 
punk bands — If it moves, 
has spiky hair and ripped T-
shirts, sign it up. What a 
pathetic attitude. Punk is not 
the only music people buy and 
listen to. What’s going to 
happen when the next new 
form of music comes in, and 
they find they've got all these 
punk bands on their books 
under contract for the next 

demos, and play a few gigs 
and still get the same response 
from the 'biz. I'll be tempted 
to follow our old guitarist 
and go and join a -bop band. 

the English language brings a 
new concept to the word 
“boring.” There is nothing at 
all wrong with the lyrics that 
Pete Sinfield and Greg Lake 
have written. 
As for the accordion piece 

during the song, well, the 
rich sounds are beautiful to 

Elvis: man, 
myth, magic 

Win nn album! Write to Mrilbag,’ Melody Meker, 
24-34» Meymott Street, London SEI 9LU t -
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Chris Welch 
reports from 
Manchester 
on David Bowie’s 
appearance 
on Marc Bolan’s 
television show 

OH, that’s really 
Polaroid! You’ve 

gotta keep that end¬ 
ing! " 

David Bowie rocked with 
laughter and Marc Bolan 
wiped away the tears that 
had threatened to turn his 
finest hour into a night¬ 
mare. The great day when 
David and Marc were re¬ 
united for a TV show will 
pass into the history books 
as one of the funniest epi¬ 
sodes never filmed. 

Perhaps one should say 
never video-taped for the last 
show in the series Marc put 
together by Granada TV 
turned out to be a drama of 
such pathos and uproar that 
it made Coronation Street 
seem dull, if that’s at all 
possible. 

There were tears, outbursts 
of swearing, bitter rows and 
the breaking of light bulbs 
when everything seemed to go 
wrong when David joined his 
old chum for rehearsals and 
recording at Granada's Man¬ 
chester studios last Wednes¬ 
day. 
The clash between old 

wave and new wave was 
further heightened by the 
power of trade unions and 
the congenital inability of 
rock people to get it together 

in anything like a normal, 
orderly fashion. It was tea 
breaks and split-second 
timing versus artistic tem¬ 
perament and inexperience. 

I thought it funny but I'm 
sure producer Muriel Young 
didn't, nor did the manager 
of Generation X who turned 
up three hours late without 
any equipment, nor Barrie 
Masters and his famous Rods 
who never got to appear on 
the show after waiting 
around for two days. 

In the event, by the 
miracle of editing and techni¬ 
cal wizardry, the show will 
go out complete with the 
Rods, and David making a 
rare British television appear¬ 
ance on all ITV regions on 
Wednesday, September 28 at 
4.20 pm. But it would have 
been more exciting if they 
had videoed the dramas taking 
place in and around the 
studio. 

Marc was in his element as 
a television star and part-
time artistic director. As one 
studio boss was forced to 
ejaculate when Marc was 
bellowing instructions: "1 
don’t know why I'm the floor 
manager." Said Marc: "When 
you've got your name up in 
lights, you've gotta take 
responsibilities." 
The show was born out of 

Marc's dream to be a media 
man, dating back to when he 
once did some interviews for 
London television. Here he 
could invite his favourite 
guest artists, do a bit of chat 
and generally camp it up in 
time-nonoured Bolan fashion. 
As a cross between Judy 

Garland and Louis B Mayer 
hé was brilliant. But one of 
the lads in the heavy rock 
combos booked for the show 
stopped me dead in the gents 
by demanding: "Is he 
queer?” "Nah, course not. 
Straight as a die, our old 
Marc," I protested. 
A few minutes later Marc 

sailed past us in the corridor 
calling out coyly: “What shall 
I wear? J know, the green 
dress with black suspenders." 
In fact he turned up wearing 
a leopard-skin erection that 
even a leopard might have 
baulked at. 
The whole day was worthy 

of being turned into one of 
those probing documentaries 
where people bare their souls 
and the holes in their socks 
before cameras so discreet 
that nobody seems aware of 
their presence. 

It was just like The World 
About Us. The cast of 
characters included Marc's 
PR Keith Altham, recently, 
recovered from a nervous 
collapse that he threatened 
would be brought on again if 
Barbara De Witt said another 
word; Barbara De Witt. 
David's American PR lady 
who wanted to know what 
Keith Altham was doing 
bringing so many press in 
her artist's wake( Bob Hart 
of the Sun. anxious to see 
Keith Altham buying him a 
drink (“You're the only 
publicist I can't afford to 
have lunch with"), Jeff Dex¬ 
ter, Sixties hippie deejay. and 
now partner with Tony 
Gourvish in Marc's manage 
ment, the said Mr Gourvish 
resplendent in genuine 1968 
teddy boy jacket, and Eric 
Hall, the man from EMI. 
The whole party descended 

by train upon Manchester 
and spent the day being 
hustled out of the studio by 
D a vid’ s bodyguard. a 
charmingly polite gentleman 
who kept appearing in front 
of us saying: “You’ll have to 
leave — now.” I half¬ 
expected to meet him at the 
front gate when I got home 
that night, holding up both 
hands to bar any further 
progress 
The main targets of his 

life's work .(sending people in 
the opposite direction from 
whence they came) were 
Marc Bolan's manager, his 
press officer, and various 
friends hoping to see David 
after his absence from the 
scene for many years. 

"Ain’t It Strange What 
Some People Will Do" was 
the rather apt song being 
danced to by Heart Throb, 
the show's troupe of girl 
dancers who had chosen to 
wear plastic see-through 
bowler-hats for their routine. 
On came the Rods — 

Barrie Masters in jeans and 
shirt — miming to their 
backing track on "Do Any¬ 

thing That You Wanna Do." 
"It's a bit Mick Mouse, this 
show," he said as he came off 
the rostrum, indicating that 
he and the boys had been 
hanging around in the studio 
all day waiting to do their bit. 

Generation X arrived red 
of hair and pink of cheeks, 
somewhat breathless from a 
disastrous day spent on the 
Ml. A broken-down van. no 
equipment available — the 
bad news experienced by 
many a group. 

But it didn't stop them 
adopting the aggressive atti¬ 
tude expected of a new wave 
combo. As offers were being 
made to lend them equipment 
they discussed jokingly, 
whether or not to smash up 
Marc’s guitar. "What will it 
cost us — 400 quid?" 

Eventually guitars were 
lent, including Rod Paul 
Gray's bass (he told me that 
if the X-men smashed up his 
bass guitar, he would smash 
them up). 

Miraculously, amplifiers 
and instruments were pro¬ 
cured and Generation X 
stormed into their big 
number "Your Generation,” 
and Billy Idol their pretty 
lead singer looking aggres¬ 
sively angelic. In fact they 
played so well 1 found myself 
clapping their performance, 
lone applause that must have 
sounded almost insulting in 
the silence of the studio as 
the echoes died rapidly away. 

But Generation X's dis¬ 
comfort was not over They 
had to play the number at 
least five more times, con¬ 
stantly being stopped by the 
technicians. something all 
musicians detest. 

Marc had to keep repeating 
the same introduction. "This 
is Generation X. They have a 
new singer Billy Idol who is 
supposed to be as pretty as 
me. I ain't so sure. Check it 
out.” Eventually he stumbled 
over the words by the sixth 
attempt "Me brain weren't 
connected to me leg," he 
explained with a grin. 

Meanwhile more rows were 
breaking out between 
Generation X's manager and 
producer Muriel. As Stewart 
bellowed abuse across the 
studio floor, Muriel) a- very 

ladylike professional, simply 
walked away. 

"It's appalling." said 
Stewart. “Now they are only 
going to show half the song 
or pull it out. We’ll do Top 
Of The Pops instead. Let’s 
go!" He made a move for the 
exits, but the band stayed 
on, and later Granada con¬ 
firmed that X would be in 
the show. 

While the September 28 
show was still being recorded 
the day's edition was going 
out featuring Marc singing 
“Let’s Dance", the old Chris 
Montez hit which sounded 
pretty good given the Bolan 
treatment, as well as his new 
single “Celebrate Summer." 
Now it was time for the 

studio to be cleared while 
Marc and David rehearsed 
their big number. Momentar¬ 
ily eluding the bodyguard I 
managed to hide behind a 
piece of scenery as Bolan and 
Bowie joined forces with 
Herbie Flowers. Dino Dines 
and Tony Newman. It 

sounded like a bit of a 
shambles to the uninitiated 

In fact the song was only 
just put together in time and 
remained untitled, a bit of 
casual rock jamming. But it 
was fun to see them together 
and they sounded pretty 
funky with Marc blazing 
enthusiastically on lead 
guitar. 
And to complete the at¬ 

mosphere of revivalism. Marc 
launched himself into "Debo¬ 
rah." a new version which 
had to be cut when the 
backing track seemed to go 
out of sequence. "I don’t 
mind lip-synching. but 
when it's the WRUNG verse 
. . ." complained Marc tartly, 
Sudenk there < ame a bel-
owed aunouiKemen "Will 
anybody not on the show 
please leave the studio!" 
Once more we were herded 
outside. “Oh why did we 
come?" said the Rods, also 
hustled away. 

continued on p 35 
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Albums Reviêwers : Michael Watts, Maureen Paton, Colin Irwin 

dissimilar STEELY DAN: "Aja" (ABC ABCL 

Bill Parkins. Wayne 
i Christlieb. Plas John-

Royal Scam,' 
which was otherwise 

I'm Right." 

become 
like their music to be 

signals 

well you don't tend to 

STEELY DAN: as allusive and elusive as ever 
rooted from 

is highly other offers? 

delicate 

but that it has its rewards. 

time 

it utilises the imitators 
ballad form beloved of Django 

screwing! 

BEATLES 
CONVENTION 

SATURDAY & SUNDAY 8 & 9 OCTOBER, 1977 

sutsr SPEAKtRS 

9 joauU«** 

A0 Tirtt 
from: Beatles Convention. P.O. Box 5, Liverpool L8 OXL. 

SlMMZR&r loi/É 

Walter 

his 
the 

who was in Britain last year 
on the Jackson Browne tour. 

Matter 
most 

limitations, 
seemingly 

larised 
which 

propulsive drumming of Steve 
Gadd behind Wayne Shorter's 
tenor solo on the title cut. 

Any-
sur-

version 

ENQUIRIES TO: 051-733 4969. P.S. to Dealers and 
Collectors: Tables are available for hire at the Convention; 

more), 
prislngly. 

successful solo career of his 
own), and this is, in fact, a 
much more satisfying album 
than its slightly cold and 
clinical predecessor, "Hasten 
Down The Wind.” This is 
partly due to a more low-key 
approach all round. Asher's 

TICKETS ARE NOW ON SALE FOR THIS BIG EVENT! 
£3 for the weekend. £2 for one day (Saturday or Sunday). On 

by the 
includes 

favoured songwriter in the 
Ronstadt camp, a prospect 
which filled me with dread, 
for Zevon's songs have an 
embarrassingly self-conscious 
grandness about them; but 
Linda tackles both his efforts 

«TIO» PAcxfO 
WEEXENO1

(“Slow down/I'il 

LOAMS S BOB WOOLER PRESENT 
LIVERPOOL S FIRST-EVER 

BUM 'M»1

audience will tire of it; but 
right now she’s come up with 
another superb album. The 
Ronstadt stable has evidently 
survived the loss of Andrew 
Gold’s significant contribution 
to the sound (he. of course, 
having launched a deservedly 

so short (ten tracks lasting 
just over half an hour) and 
the nagging feeling that you 
can predict right now how 
the next one's gonna sound. 

the superior 

5. Liverpool L8 OXL. 
THE LIVERPOOL BEATLES CONVENTION IS SUPPORTED 
BY THE ENGLISH TOURIST BOARD AND THE NORTH 

1 WEST TOURIST BOARD 

Convention" plus S.A. E. Specify clearly which day is 
required (Saturday or Sunday) if ordering £2 tickets. Add 50 

proved extremely lucrative 
and has also made for great 
records, then I guess there's 
no reason on earth why you 

just about 

to produce the very worst 
kind of cliche-ridden mood 
music. Hackneyed concepts 
like the descending scale of 
"Autumn Leaves" (onoma¬ 
topoeia, God help us) and the 
discursiveness of the " con¬ 
versational " “ Dear Bill " are 
rendered more tedious still by 
Evans' halting, introspective 
style. He seems hamstrung 
more by Theme than any¬ 
thing. since past work has 
often shown him to be a de¬ 
cisive and inventive player, 
and this album's " Andalu-

Sept 19th 

Buccaneer 

by Evans that features fine, 
roaming flugelhorn and irre¬ 
sistible shuffle rhythms from 
the drums in one of its three 
basic movements. Pity the 
brash momentum can't be 
sustained elsewhere, but then 
it might disturb the exqui¬ 
site tastefulness of Evans' 
project. Strictly for those who 

insurmountable 
but now wi 

predictable, even inevitable. * “Old Paint," but on balance 

Succeeding albums have 
relied upon an ever-expand¬ 
ing group of sessionmen, 
drawn largely from the Los 
Angeles jazz community, 
that Donald Fagen and 
Walter Becker have judi¬ 
ciously employed while 
pursuing studio perfection 
(they haven't toured since 
1974). 

ROSS-ON-WYE^ 

Sept 9th 

Harvey's 

REDDITCH 

Sept 10th 

Tracey's 

CROYDON 

Sept 11th 

Greyhound 

SWANSEA 

Sept 15th 

Circles 

CHELMSFORD 

Sept 16th 

Chancellor Hall 

NOTTINGHAM 

Sept 18th 

Grey Topper 

BRIGHTON 

this slightly quieter than 
usual collection must rank 
among her best. The only 

On "Aja," their latest 
album, which has apparently 
been re-mixed 13 times in 
the past five months, they 
move further away than ever 
from their first ABC record. 
Denny Dias, the guitarist 
who was one of the original 
members, is given only a bit 
part (on the title track) as 
Fagen and Becker turn deci¬ 
sively from a guitar sound 
towards the horn and charts 
of Tom Scott, an arranger 
and conductor who has also, 
of course, helped Joni Mit¬ 
chell transform her material. 

“Aia," which I take to be 
a reference to a girl — any 

and there'll come a 
when Ronstadt and 

RONSTADT: 
ams” (Asy¬ 

lum). When you've established 
a distinctive formula that's 
made you the most success-

disco-funk played by Tom 
Scott's own LA Express; they 
have a musical predecessor in 
“Green Earrings" on “The 

cogent and accessible. 
In the liner notes, which 

he shares with the effulgent 
and effusive new president of 
ABC. Steve Diener, a rock 
critic named Michael Phalen 

Workshop, Hollywood; Warner 
Bros North Hollywood Recording 
Studios: ABC Recording Studios: 

^5» 

nd Jim Keltner): 
Chuck Rainey); 
(Victor Feldman. 

connections. 
But for how long Steely 

Dan can go on exploring 
these connections and yet 
retain a sizeable audience is 
an interesting question. All 1 
would say. finally, is that 

24 HOURS OF BEATLE HAPPENINGS AT 

MR PICKWICK S CLUB 
FRASER STREET. LIVERPOOL 3. 051-207 4605 

quisite harmonies from Dolly 
Parton. She's a bit at sea 
with “Blue Bayou," and 
there's little point including 
another traditional number. 

unlikely to reconcile Steely 
Dan with those who prefer 
their earlier albums. It rocks 
but discreetly, and Fagen and 
Becker are more obviously 
concerned to extend their 
arranging abilities: both 
“Deacon Blues" and "Aja" 
itself are over seven minutes 
long, and the latter is 
designed in three movements. 
Three of the tracks ("Black 

Cow," “Peg," and "I Got The 
News") are also in a vein not 

'the onset of a new matur¬ 
ity." It is correct to assume 
that it's the logical product 
□f Steely Dan's leanings 
towards sophisticated jazz. 
“Aia" sounds graceful, 

rounded, complete. But it is 
also a little dry, as if from 
constant refinement. The 
reason lies not in the familiar 
usurpation of technique, but 
in the exacting ambitions of 
Becker and Fagen, forever 
trying to integrate their jazz 
affections with pop appeal. 
For all its brilliant polish and 
acute sensibilities. "Aja" has 
less surface attraction than 
iny other Steely Dan album. 
However, although the am-

oience may strike some as 
cerebral. Steely Dan continue 
to work within a recognisable 
format of song. There is 
much here that 1 find 
memorable, and most of all 
'Deacon Blues," a relatively 
straightforward ballad — 
“languid and bitter-sweet." to 
borrow one of its own lines 
— that seems to be about 
the night-club musician as a 
kind of existentialist figure. 
The mood is film noir. “Til 

rise when the sun goes 
down," sings Fagen, "cover 
•very game in town." And 
the chorus, with Clydie King, 
Sherlie Matthews and Ve-
netta Fields singing back-up. 

haunting they have written, 
with its images of roulette 
wheels spinning and Scotch 
tossed back while the saxo¬ 
phonist plays his own lone¬ 
some song. 

Their lyrics, indeed, remain 
as allusive and elusive as 
ever. They still invite guess¬ 
ing games, and I wpuld say 
if anything that the songs on 
'Aja" are about relationships. 
)r lack of them, with women 
"Black Cow" (which revolves 
around the enigmatic line 
“drink your big black cow 

FRANK EVANS: “ Soiree " 
(Blue Bag). The title 

says it all, really: pallid cock¬ 
tail music bedevilled by its 
jazz pretensions and thor¬ 
oughly unspeakable as a re¬ 
sult. Probably about the mil¬ 
lionth guitar album to con¬ 
tain a dedication to Django 
Reinhardt — that remarkable 
talent who seems to have in¬ 
spired as many bad as good 

of the traditional song "I 
Never Will Marry," popu-

casual ease she can switch 
from electrifying you with a 
rocker like "Tumbling Dice" 
to making you bleed with a 
tearful ballad like “Maybe 

These are a mere sample of 
the musical highlights. 

If one had to pick out an 
example here of the two 
composers' daring I suppose 
it would have to be "Aja” 
itself. Its skilled combination 
of a quasi-Oriental sound, 
using Victor Feldman's per¬ 
cussion. of a substantial 
instrumental mid-section em¬ 
bracing Dias's guitar and the 
drums and tenor of Gadd and 
Shorter, and then the recapi¬ 
tulation of the vocal theme 
before the number explodes 
out on Gadd's tub-thumping, 
is their most musically am¬ 
bitious piece yet, while 
remaining within the vocal 
songwriting tradition. This is 
the real advanced rock music. 
It's possibly what Yes would 
come up with if they had 
any wit and some jazz 

THE general history 
of Steely Dan has 

been their progression 

Phalen is right in 
sleevenotes to extoll 

firmly in the Top 40 
rock idiom to a more 
“ cool ” sound that has 
affinities with the West 
Coast jazz of a decade 
ago. In retrospect, the 
essential change came 
with the departure 
after “ Pretzel Logic ” 
of Jeff Baxter and his 
hot-licks style of guitar 
playing. 

put-down of a swinger or 
hooker. "Josie” is about the 
good-natured local lay. "Peg" 
has a sarcastic lyric about a 
model. 
And "I Got The News” 

. features a very dever dia¬ 
logue with a rich girl whom 
the author is at that moment 

Woods 
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Casino 
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Sept 29th 

Mr. Didby s 
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production bit with more 
emphasis on acoustic arrange¬ 
ments; but it's also due 
partly to Linda herself, 
whose singing continues to 
mature and improve. At one 
time she seemed to have 

writes that "Aja” 

with "Simple Dreams." A 
Buddy Holly number (“It's So 
Easy"), a couple of pop clas¬ 
sics (“Blue Bayou" and Tum¬ 
bling Dice"), and a John 
David Souther song “Simple 
Man Simple Dreams")— all put 
together with Peter Asher's 
impeccable production, some 
inspired arrangements, thick 
country undertones, a tinge 
of rock 'n roll, and buckets 
of sentiment and emotion. 
The Ronstadt formula is now 
very familiar and highly 
individual. There's nothing 
intrinsically wrong with that 
— the music is somewhat 

SiouxsieSui. Manor Ballroom 

tell you when/I may never 
walk again”). Even "Deacon 
Blues,” in true Bogey fashion, 
has the “hero” kissing his 
girl goodbye and walking 
away. 

Finally, "Home At Last.' 
which is a kind of up-date of 
the Homeric Ule of Odysseus 
and Penelope, recounts the 
jailor's traditional fickleness 
with women; while “Aja," 
which perhaps has the most 
specific lyric, is about a girl 
¡Oriental) to whom the narra¬ 
tor always returns. 
Throughout the album 

Steely Dan exemplify the art, 
little understood in pop 
music, of saying as much as 
possible in as few words. 
\nd no-one better ap-
jreciates the literary tech¬ 
nique of irony. For instance, 
in “Josie,” whose praises are 
sung both for being “so 
?ood” and “so bad,' they 
imusingly contrast two 
:horus lines to show that 
"the pride of the neighbour¬ 
hood' is, in fact. "The best 
friend we ever had." 
The significance of "Aja." 

however, is in its outstanding 
musicianship and the greater 
compositional daring of Fagen 
and Becker. The latter, who 
plays most of the guitar 
solos here, has a particularly 
arresting, plangent break on 
"I Got The News,' and 

inspect too closely the suspi¬ 
ciously colourful lyricism of 
"Carmelita." while "Poor 
Poor Pitiful Me" is handled 
as a rocking hobo song. 
Other highlights of the album 
are the two classic heart¬ 
melters. "Maybe I'm Right" 
and "Simple Man. Simple 
Dream” (great steel guitar 
from Dan Dugmore), "Tumbl¬ 
ing Dice" and "It's So Easy" 
(done in identical fashion to 

Sept 8th PLYMOUTH 

Reher's Sept 20th 

Steely Dan: more 
enigma variations 
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unidentified long 
playing object 

Utopia have landed with hope for the future 
and the message is good music. 
Utopia is Todd Rundgren, John Wilcox, Kasim Sulton 
and Roger Powell. 
Utopia bring peace, happiness and greetings 
to all you Martians ... OOPS, WRONG PLANET! 

A new album K55517. Also on tape 
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Delivering 
the ’Goods 
DR. FEELGOOD: "Be Seeing 
You" (United Artists UAS 
30123). Lee Brilleaux (vo¬ 
cals. harmonica). John 
Mayo (guitar, vocals). John 
Sparks (bass) and The Big 
Figure (drums), with Paul 
Carrack (keyboards). Pro¬ 
duced by Nick Lowe. 

COR those schooled 
■ in the sharply 
honed rhythm and 
blues of Dr Feelgood 
as recorded on their 
four previous albums, 
“ Be Seeing You ” will 
come as something of 

a shock. I am sure it 
will severely test the 
band’s popularity. 

The difference. of 
course, is that John Mayo 
has taken over on guitar 
from the inimitable Wilko 
Johnston, and, anxious to 
establish a new identity 
and eliminate threatening 
noises that the band 
couldn’t get it on without 
Johnston, the Feelgoods 
went into the studios to 
put down a quick follow¬ 
up to “ Sneak in' Suspi¬ 
cion.” With a couple of 
reservations, they have 

JOHN MAYO and LEE BRILLE AV X of DR FEELGOOD: 
emerging with their reputations intact sans Wilko 

emerged with their repu¬ 
tation intact. 

All in all, the band has 
pulled together to prove 
that they have what it 
takes. Mayo, undoubtedly 
working under a mountain 
of pressure, is a skilled 
Suitarist and has widened 
le Feelgoods’ musical 

direction, spanning areas as 
diverse as rock and roll and 
soul. 

Lee Brilleaux leads splen¬ 
didly. not only turning in 
his usually raucous vocals 
but playing mean harp 
while Sparks is brought to 
an even more prominent 
position with the bass 
pushed well to the forefront 
by producer Lowe. 

I’m not entirely im¬ 
pressed by Lowe’s produc¬ 
tion and, to be honest. I 
don't think he has brought 
out the best in the band. 
The guitar at times is 
criminally low in the mix, 
and Brilleaux's vocal is 
occasionally sunk into the 
rhythm section, flat and lack¬ 
ing its essential attack. 

Otherwise Nick, the jack 
of all trades, has pretty 

well captured the magic. He 
has even contributed one 
track. "That's It. I Quit.” 
ideally suited to the Feel¬ 
good format, and once more 
revealing his talent of 
writing to match a style. 

To persist with the 
poorer aspects of "Be 
Seeing You" for a minute. I 
must also refer to the 
compositions written by the 
band Previously. Johnston 
handled most of the writ¬ 
ing. but now the band has 
taken over, and the songs 
on this album indicate that 
the^ are still learning the 

“She’s A Wind-Up" (a 
weird choice for a single) is 
particularly shoddy, with 
the band desperately at¬ 
tempting to make up for its 
ineptness in their instru¬ 
mental performance. 

However, "I Thought I 
Had It Made" and "1 Don’t 
Want To Know." both 
Mayo/Brilleaux com¬ 
positions, are raunchy 
rockers and show that the 
duo will quickly mature. 
Mayo has one of his own 

compositions here, the in¬ 

strumental "Hi Rise,’ and 
that in itself epitomises the 
change of direction the 
Feelgoods are taking. On 
one spin it sounds quite 
weedy, but the track gradu¬ 
ally grew on me. It sounds 
very like Booker T. at his 
best. 

"Ninety Nine And A Half 
(Won’t Do)" (by Steve 
Cropper. Wilson Pickett and 
Eddie Floyd). "As Long As 
The Price Is Right " 
(Larry Wallace — it sounds 
very like the Climax Blues 
Band's treatment on 
"Couldn’t Get It Right"), 
and “Sixty Minutes Of 
Love” (Isaac Hayes), show 
the width of material. 

Many Feelgoods stalwarts 
will find the diversity on 
this album hard to swallow 
after the straighter r&b the 
band played when Wilko 
was in force, but ultimately 
it’s at least as rewarding as 
any past album. Once they 
get the original material 
together, and with a find 
like John Mayo, there’s no 
reason why the Feelgoods 
shouldn’t even improve on 
past achievements. — H.D. 

Ft 

The Motors cut out now - on Virgin 
Album: The Motors 1V2089 
Don't miss the limited edition 12” single 
'Dancing The Night Away'/ 
Whisky And Wine' VS18612, 
7" version in a picture bag. VS186. 
SEPTEMBER 
Fri. 16 BEDFORD Nitespot / Sat. 17 FOLKSTONE 
Leascliffe Hall / Sun 18 MANCHESTER Electric 
Circus ! Wed.21 LONDON Marquee I Thur. 22 
SWANSEA Circles Club / Fri’,23 POWYS Llandi-
rod Pavilion. 

HEART: “Magazine” (Arista). 
Rip-off time, children. Four 
of the tracks on this album 
should have formed the basis 
of Heart's second album for 
Mushroom Records, the 
hand's former record com¬ 
pany, but after cutting those 
tracks they signed to Portrait 
for Lots Ot Money and 
Artistic Freedom. Mushroom, 
■eft in the lurch, decided to 
cut their losses by putting 
the four tracks along with a 
load of sub-standard stuff, 
culled from early demos and 
live recordings and called it a 
Heart album. Arista release 
the album in Britain. So 
instead of a healthy EP, we 
are given this trite collection. 
Must the public really be the 
victim of group-company 
hassles? Apparently so. Heart 
are an excellent band and 
the material meant for the 
real “Magazine" album, 
which they never finished, is 
excellent stuff. There’s the 
medium-paced and taunting 
"Heartless." which deceives 
by its understated force first 
time around; the melancholy 
and enchantingly simple "Just 
The Wine.” with Ann 
Wilson's relaxing vocal waf¬ 
ting over acoustic guitar and 
strings; the title track, 
another carefully constructed 
piece with Ann’s story-telling 
voice at its soothing best, 
and Roger Fisher's guitar 
juxtaposing it perfectly; and 
“Devil's Delight," a mean and 
moody rocker with Fisher 
twisting strings menacingly. 
And there's also a sweet 
interlude with the brief 
“Here Song” by Ann Wilson. 
The material mentioned rein¬ 
forces Heart's reputation as 
one of the very best new 
Sroups to come out of 
merica in an age and 

emphasises the importance of 
Ann and Nancy Wilson as 
writers of class, demonstrat¬ 
ing the unique balance they 
hold between out-and-out 
rock, bopping pop. and sensi¬ 
tive love songs. They've got 
it all. Had Heart stayed with 
Mushroom and brought 

Short takes 
SHIRLEY BASSEY: 

“ Thoughts Of Love ” 
(United Artists). The lady 
never makes a bad record, 
and here she injects her 
very special readings of 
such songs as “ Killing Me 
Softly,” “ The Way We 
Were,” “ If Yon Go Away " 
and “ You Are The Sun¬ 
shine Of My Life.” Excel¬ 
lent songs, all theatrically 
sung by the best belter in 
the biz. 

JACK JONES: “All To Your¬ 
self” (RCA). He's amazing 
ly popular, but then he's 
rather handsome, so it's 
understandable. Vocally he's 
very competent, but ex¬ 
tremely cold. Full marks 
for this record, thaugh, 
which features no less than 
20 tracks, all winning songs, 
ranging from “ We're Only 
Just Begun,” “ Your Song ” 
and “ What Are You Doing 
The Rest Of Your Life ” to 
wistful tracks like “Every¬ 
thing I Own ” and “ If You 
Could Read My Mind." A 

"Magazine" to its proper 
conclusion. I’m sure it would 
have been a classic album. 
Instead, the set is padded 
out to album length by the 
addition of “Without You." 
the Badfinger masterpiece 
which is very sweet but adds 
little to the Nilsson version; 
a cop-out of a “Blues Medley” 
with "Mother Earth" and 
“You Shook Me Babe," and a 
pretty appalling rendition of 
"Ive Got The Music In Me," 
the Kiki Dee song. If Heart 
had not quit for another 
company, I doubt if any of 
that material would ever 
have seen the light of day. It 
does the band no justice at 
all, although it’s interesting to 
hear the band in their crudest 
form. If it’s an introduction 
to the band you want, try 
either "Dreamboat Annie" 
(Arista) or “Little Queen” 
(Portrait). Either of them will 
give a better view of Heart’s 
scope than this half-baked 
collection. — H.D. 

PEGGY LEE: “ Live In Lon¬ 
don ” (Polydor) ROSE¬ 

MARY CLOONEY: “Nice To 
Be Around ” (United Artists). 
It's a curious twist of fate 
that two of the most accom¬ 
plished American lady singers 
to have erupted from the 
dance band era have re-sur¬ 
faced with albums made dur¬ 
ing visits to London for con¬ 
certs. Peggy Lee played one 
concert at the London Pal¬ 
ladium in March, and her 
album was recorded there; 
Rosemary Clooney was on the 
Bing Crosby bill at the same 
venue, although her album 
was made in London studios. 
Endearing records they both 
are, too, displaying all the 
trademarks of each artist that 
first stamped them on the 
music map more years ago 
than it would be polite to re¬ 
call. Peggy Lee shows all the 
misty delicacy which has long 
made her unique, a delectable 
whisperer of songs which melt 
in her vocals. “Mr. Wonder¬ 
ful." " Sing A Rainbow." 
" Folks Who Live On The 

powerful collection, difficult 
to beat in terms of value 
in the ballad field. 

JOHNNY MATHIS: “Greatest 
Hits, Volume 4 " and 
“Mathis Is . . . " (both 
CBS). This man must rank 
among the most prolific re¬ 
cording artists of all time. 
Recently a hot album name 
with his “ 40 Greatest Hits ” 
collection, he is again in 
evidence here with two al¬ 
bums as good as most of 
his work. “ Volume 4 " con¬ 
tains “ I'm Still In Love 
With You ” and “ Feelings," 
both testimonies to his very 
special brand of syrup, 
beautifully stirred, as well 
as a smooth “ Killing Me 
Softly With Her Song.” The 
other record has lesser-
known material, with 
“Hung Up In The Middle 
Of Love ” and “ As Long 
As We're Together ” the 
best tracks. Choose your 
songs and take your choice; 
the man's a true profession¬ 
al in the “ cool ballad sing¬ 
er” department. 

Hill " and the plaintive " Is 
That All There Is " contribute 
to the beauty of the record, a 
fine memento of a rare con¬ 
cert. When Rosemary Clooney 
came to the British concert 
stage to sing on Bing Cros¬ 
by's bill last year, it was 
astonishing to note how im¬ 
mediately the years f^ded 
Her performance was an eleg¬ 
ant blend of strong singing 
and infectious, mature person¬ 
ality. Now. with the announce¬ 
ment that she is to return 
with Crosby soon for more 
shows, comes this record of 
1977 Clooney at her best. She 
is best remembered, of course, 
for " This 'Ol House." but 
aside from an easily identified 
vocal style, she has always 
had an unerring feel for a 
good song. Here, she offers 
excellent, smokey versions of 
Randy Edelman's " You." Paul 
Simon's “ Fifty Ways To 
Leave Your Lover." “ Send In 
The Clownr ” and Eric Car¬ 
men's " All By Myself." Nice, 
uncluttered album of fine 
songs, warmly sung. — R.C. 

How have 

readers 
voted in 
the 
1977 
Poll? 
All the 
winners 
NEXT 
WEEK! 
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The Motors 
are a gas 

Reddingish delivery on " Wait 
It Out " and " Bluebird." and 
self-styled " one-third come¬ 
dian " Bernie Burns' sparking 
harp and ragtime piano. An 
absolute feast. — M.P. 

<’ERRONE: “ Cerrone s Par¬ 
adise ” (Atlantic). At 

first discos featured the three-
minute 45. Then the elong¬ 
ated " disco 45 " lasting five 
minutes was issued, and 
lately we’ve been deluged by 
the bigger 12-inch 45s that 
last i-ven longer. Now comes 
the ultimate: a whole album 
side containing one disco 
funk track, tailor-made for 
the deejay to place on the 
turntable before retiring to 
the toilet and thence to the 
bar I refer to the title track, 
a repetitive groover lasting 
161 minutes which features 
strings, brass, chucka-chucka 
rhythm, female chorus, and 
just about anything else you 
can think of. It has its musi¬ 
cal moments, but these are 
brief, and ultimately it palls 
in its repetition. Side two 
opens with “Take Me," and 
is also aimed at the feet 
rather than the mind. It re¬ 
minds me of an ultra-funky 
version of Sergio Mendes and 
his group minus the sublety. 
” Time For Love ” is a 
dreamy, drifting track that 
breaks the monotony before 
we get a reprise of side one 

— as if we needed a reprise 
after I6J minutes. Can’t really 
see this album shifting many 
copies except to deejays 
needing the aforementioned 
relief, a quick snooze, or a 
tour of the disco talent A 
cumbersome album that could 
have been edited down to a 
three-track 45. — R.G. 

KING HARRY: “ Divided 
We Stand" (EMI). I 

would have to review this 
one. wouldn't I? Well, 1 must 
admit that after an initial 
feeling of disenchantment 
with this album, I've gradu¬ 
ally grown to like it very 
much indeed There are still 
a few needling points about 
the performance, but overall 
this new band can justi¬ 
fiably feel proud King Harry 
have apparently been together 
for about two years now. and 
John Dickenson (keyboards, 
accordion, harmonica and 
vocals), Al Bowery (guitar, 
mandolin, banjo, steel guitar, 
bass and vocals) and Tino 
Licinio (bass, guitar and 
vocals) are its members, with 
one Harold King (King Harry) 
handling drums. The album is 
very much a co-operative ef¬ 
fort; it was recorded in the 
band's own studios in Somer¬ 
set. - It’s well cultivated pop 
music, featuring some excel¬ 
lent anangements and instru¬ 
mentation. Its only fault is 

that the lead vocals tend to 
do a disservice to the stand¬ 
ard of the compositions, but 
then there’s plenty of time 
for that to be put right. There 
are also a couple of pretty 
duff tracks, such as " Can 
You Hear The Music," which 
just about makes the grade 
with a strong chorus and neat 
instrumental middle section. 
But these poorer moments are 
pushed into the background 
when an overall view of the 
album is assessed. There are. 
for instance, a few times 
when King Harry produce 
brilliant touches. " Grandpa’s 
Farm,” to take one example, 
is pure pop exhilaration, 
beautifully built-up. The end, 
which features some incred¬ 
ibly tight and lush harmonies, 
will leave you stunned. Other 
tracks which possess the 
same startling characteristics 
are " You Stand Accused." 
and. to a lesser degree. 
" Endless Miles." while 
" Fighting Talk " and " Dress¬ 
ed Up To Kill ” are above 
average pop songs There’s a 
lot of scope for improvement 
here, but with the right pro¬ 
ducer (John Dickenson pro¬ 
duces this one) the potential 
this band possess could pro¬ 
duce a pop masterpiece. They 
have the writing and playing 
ability, and only need to 
slightly sharpen the vocals A 
healthy debut. — H.D. 

Trick 

JOHNNY WINTER: leery ¿tab at humour 

was 

the 

that 

A giant-size error 
apparent even on the out-

track of the album, 
Around." by 

theii 

dis-
link. 

only adequate. In many ways, 
they seem to be frustrated 

feeble 

tinguished, and Giants' own 
chanter, Derek Shulman is 

B-movie 
retrieved 

"Betcha Thought We Couldn’t 
Do It” is designed to show 

the 
in-

Was 

career. Gentle Giant 

proved one the nwre 

the nation’s turntables. 
view? I fear so. 
The Trick have already 

issued one album (also 
available on import) which 

Phil Collins 

standing 
"I’m Tur 

jostling around. 

flash violation 

“ San 
Festl-

muddle. though 

own limitations; 

record. that’s 
shakes. — M.P. 

faithful blues-rock guitarists, 
despite the obsession with 
heavy metal. But interminable 
tracks, like "Sweet Love And 
Evil Women," are distinctly 
retrogressive; Papa Lightfoot, 
after all, did it much better 
with “Wine, Women And 

song in that sophisticated 
genre of rock; but it could be 
as much Genesis as GG. Like 
the two other bands with 
whom Giant find themselves 
inevitably grouped, the vocals 
continue to be the weakest 

lously insidious slide guitar 
on “ Women Loving Each 
Other " (though his simulated 
negro rasp in the presence of 
the real thing is something 
less than perfect). Special 
credits, too, for the superb 
Gary Smith & the Messaround 
Blues All Stars’ swerving 
rhythm and blues, Little 
Frankie Lee’s confessional. 

VARIOUS ARTISTS: 
Francisco Blues 

val " (Jefferson). The 

have lived in the shadow of 
their more accomplished con¬ 
temporaries. Genesis and Yes, 
and at the risk of offending 
Giant's considerable British 
following, I have to report 
that "The Missing Piece" 
again fails to identify them 
from either. Their dilemma is 

as she is spoke, sung and 
sweated; and if you ever 
sought an authentic insight 
into the forces behind this 
harrowing and deeply expres¬ 
sive music, then this album, 
warts and all, will part-way 
fit the bill. Recorded at the 
Fourth Annual San Francisco 
Blues Festival in 1976, it in¬ 
cludes material from Mike 
Bloomfield, Charles Brown 
(one of Ray Charles' early 
mentors), Bernie Burns, Hi 
Tide Harris, Little Frankie 
Lee, Robert Lowery, A. C. 
Robinson (brother of L. C.), 
Gary Smith and Luther Tuck¬ 
er — old and new. city and 
delta, the famous and the 
oddballs who never made it 
to the large crowds except on 
an occasion like this. As such, 
it's an irresistible combina¬ 
tion that takes off on sheer 
euphoria as much as anything, 
with plenty of fluffed notes 
and some truly awful blowing 
along the way Hi Tide Harris 
is a case in point, but then, 
judging by the photo on the 
sleeve, his one-dimensional 
boogie music probably made 
out by plenty of partying and 

States particularly, the HM 
Bombardment has mushroom¬ 
ed. heading often deeper and 
deeper into outer space. 
The cybernetic technocrats 

include Kiss. Starz, Rex, An¬ 
gel and Rush on the rougher 
side, with the Dictators and 
Blue Oyster Cult on the con¬ 
summate artistry flank. Heavy 

us all that they 
with the best 
Unfortunately, tf 

consequence, -
Rainin' ”, The best Johnny 

Very definitely 
tatus. hurriedly 

Winter album in ages, but 
considering his erratic track 

attempts at getting it on in a 
12-bar are embarrassing. 
Giant, 1 notice, are steadily 
Íathering support in America, 
econd-rate stuff wears better 

there. — H.D. 

power chord reigns supreme. 
That’s one aspect. The 

other concerns the joyous re¬ 
vival of pop sensibilities in 
clean, cut-and-thrust rock. 
Over here there’s the ubiquit-
iously talented Nick Lowe, 
while in America. Dwight 
Twilley and Tom Petty effec¬ 
tively bear the standard. 

Cross-fertilise the best of 
these two categories and ex¬ 
pect to find Cheap Trick. Ir¬ 
resistible pop melodies are 
siphoned through chromium-
plated chords, which are uni¬ 
formly taut and imaginative. 
The transplant is even echoed 
in the lavishly mounted gate¬ 
fold sleeve, which employs a 
two-pronged conceit. 
On the front Zander (the 

Petty resemblance is unmis¬ 
takable) and Petersson (com¬ 
bining the tousled cool of 
Twilley and David Jo Han¬ 
sen) straddle their horsepow¬ 
er in full Kodachrome. Pin-up 
nonchalance. 
Turn to the back and the 

narcissistic image is splend¬ 
idly deflated. Carlos (a type 
of Mafioso hulk in mud-stain¬ 
ed sneakers) and Nielson 
(staring psychotically from be¬ 
neath his coach’s cap) balance 
precariously on cheapo mo¬ 
peds in grainy black and 
white. They also have to 
contend with the liner in¬ 
formation. The boys. I’m 
pleased to report, have a fine¬ 
ly developed sense of the ber-

/^ENTLE GIANT: “The 
Missing Piece” (Chry¬ 

salis). For the best part of 

promising, affair. The band 
apparently came together 
in France when lead guitar¬ 
ist Rick Nielson and fellow 
traveller / bassman Tom 
Petersson bumped into 
future drummer Bun E. Car¬ 
los. Then vocalist Robin 
Zander appeared on the 
horizon and the group coal¬ 
esced. Background informa¬ 
tion is not plentiful as yet. 
What makes the band spe¬ 

cial is their compass point 
in relation to Heavy Metal 
and Pure Pop for the Now 
People. New wave is not the 
only force to have achiev 

of such quality as “ In Color ” they will dominate 
' ' Another over-the-top re-

CHEAP TRICK: "In Color" (Epic PE 34884). Robin Zander 
(lead vocals/rhythm guitar).Rick Nielson (lead guitars/vo-
cals). Tom Petersson (bass/vocals). Bun E. Carlos (drums). 
Produced by Tom Werman. Engineered by Antonio Reale. 
Recorded at Kendon Recorders, L.A. Import available from 
Virgin. 

CHEAP TRICK will probably not ring too many bells. The American quartet is hardly a house¬ 
hold name but if they continue to unleash product 

from the cutting-room floor, 
and desperately trying to 
salvage some of the magical 
action of "Hard Again”. The 
main fault lies with the very 
inferior Winter material (only 
one song and vocal is 
Muddy's, the coasting “Walk¬ 
ing Thru The Park”) deliver¬ 
ed in Winter's character¬ 
istic choked roar, so that 
the band; Muddy’s own from 
"Hard Again," have a dull 
time of it indeed. The liaison 
with Muddy proved to be the 
direction needed to revive 
Winter’s somewhat itinerant 
career; after all, at his very 
best, he has in the past 

Robinson's cracked falsetto 
on the ecstatic, vaulting gos¬ 
pel of " He’s Sweet I Know.” 
and you have all the differ¬ 
ence between mediocre body 
music and an ageing genius 
who has lost none of his 
chops (he plays a mean harp, 
too) Charles Brown, crumpl¬ 
ed white suit and all, leaves 
cocktail behind for once to 
get down to some rootsy, ex¬ 
ultant vocalising on the two 
songs ever associated with 
him, “ Driftin' Blues " and 
“ Merry Christmas, Baby.” 
and quite wonderful it is too; 
while Mike Bloomfield, like 
Brown before him, a major 
influence in the development 
of the blues, plays marvel-

The full attack hits 
straightway between the eyes 
on “Clock Strikes Ten," an 
incandescent rocker. “ Big 
Eyes " is equally unrelenting 
but taken at a slower, beefier 

Whiskey.” Far more credible 
as truly original compositions 
are "Mad Blues.” command¬ 
eered by Jimmy Cotton's 
Slorious swollen harp rushes 

i feature of "Hard Again”), 
the swinging bar-room gaiety 
of "Drinkin’ Blues”, and the 
quite outstanding "Every¬ 
body's Blues”, with mesmeric 
four-note harp hums as an 
ever-present motif behind 
Johnny's gliding guitar. The 
song slowly unfolds in a 
haunting, tricksy way that's 
quite devastating to the 
unready ear. And so to the 
rest: the occasional leery stab 
at humour (“Just come over 
here, baby, an' I'll show ma 

a 
treat 

tube to you” — from “TV 
Mama”), a wheezy “Bladie 
Mae" played on a steel 
acoustic guitar, and 
aptly-named piece of 

pace. The pop transfusion 
emerges loud and clear on " I 
Want You To Want Me,” 
which connects instantly with 
its crisp. telegrammatic 
rhythm, restrained guitar, 
echoey chorus, and sparkling, 
honkytonk piano. There is 
never any wastage or slack¬ 
ness. Scalpel economy. 
The elements dovetail into 

one another on “ Come On. 
Come On." which combines 
breathy precision and an in¬ 
sanely catchy hook. Any of 
the giants in the Sixties pop-
arama would be proud to 
have written it. The same 
can be applied to ” Downed.” 
where a sharp, waterfall gui¬ 
tar sound recalls a tactic fav¬ 
oured by the Four Moptops on 
the likes of “ Dear Prudence.” 
The man chiefly respons¬ 

ible is songwriter Nielson, 
but that is not to bypass the 
other three. Carlos wields an 
iron g< p over his drums. A 
Kong in white evening 
gloves, the man is forever 
tough, vital and painstaking 
Petersson's bass underscores 
with power and skill, while 
Zander knows exactly how 
to use his albeit limited voice 
to best effect. He can switch 
from the a frenzied scream 
on " Southern Girls " to more 
dulcet, insinuating tones on 
“ I Want You To Want Me." 
From all accounts the band 

was a red-hot talking point 
at the recent CBS convention 
in London, and plans were 
mooted for a major launch in 
America. Cheap Trick have the 
Ktential to tear your soul and 

•t apart — LB. 

JOHNNY WINTER: 
“Nothin' But The 

Blues” (Blue Sky). Well, it 
had to happen. The cele¬ 
brated Muddy Waters-Johnny 
Winter workshop of “Hard 
Again" positively begged for 
a follow-up, and here it is. 

The Motors cut out now - on Virgin 
Album: The Motors 1V2089 
Don't miss the limited edition 12" single 
'Dancing The Night Away' / Whisky And Wine' VS18612, 
•7" version in a picture bag. VS186. 
SEPTEMBER 
Fri. 16 BEDFORD Nitespot / Sat.17 FOLKSTONE 
Leascliffe Hall /Sun.18 MANCHESTER Electric 
Circus / Wed 21 LONDON Marquee / Thur.22 
SWANSEA Circles Club / Fri.23 POWYS Llandi-
rod Pavilion. 
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Albims 
B' 

The knigljis 
I've always 
Nicholson as one of the best 

pop 

his 

of dub 
inventive consistent 

buck 

album, as on "Tired 
You" 

solid foundation. 

instrumental 

Charlie Smith (drums), and 

Also 
KEITH HUDSON: out of the ordinary 

thunderclap drumsound, but 

S' 
being 

evaded 

Alain Dahan 

tion, and it's a 
same 

signed by Mrs 
Mother. With a strong-willed,-

reen-haired. and presumably gre 
old mother behii 
Johnny cannot be 

Justice 
years 

and have consistently dyed 
can't their green 

After heard of them before 
all, as Mum says: “They have 

AND QUIVER: 
Earth” (CBS). 

Mary " 

his successful collaboration 
with producer Harry Mudie 

Keith Hudson's " Pick A 
Dub" was a classic of its 
kind, and "Brand" is out of 

“Down 
must 

rather 
alarmed when Tim Renwick 
announced his departure from 
the Quiverlands to establish 
his own career. Even on the 
first listen to the band's new 
album. 1 feared that his split 
had affected the band's music 
adversely. It is with 
relief then, that I am 

heaviest 
dence 

Of * Lc 

commercial 
around, tvt 

excused 

son " (CBS). One of country 
music's biggest sellers, James 
treads Johnny Cash country 

at little 
sort of 

frequently 
Blue's first 

istence for some ten 

•UTHERLAND BROTHERS 

make sure that their names 
remain well to the forefront. 
— H.D. 

by performing in front of an 
audience of inmates inside 

and the results 

album on Rocket, co-produced 
by Elton John and Clive 
Franks. There are times when 
Hughie becomes very bland 

the othei 

single, the title track. There's 
a bit of intrigue surrounding 
Space, but we have establish¬ 
ed that they consist of three 
Frenchmen: Emmac, the com-

SONNY JAMES: 
James In Priso 

“Somebody's 
"Fun Of The 

McMillan and 

phone 
played 
backing 
curious 

are, apart from 
David Nicholson 
keyboards), Ian 
(guitars and 

albums. The Revolutionaries 
and producer Joe Joe 
Hookim have developed a 
sound, largely based around 
Sly Dunbar's amazing and 
complex drumming, which 
has been much copied. The 
latest album is much the 
same as the others: great 
stuff, but getting repetitive. 

Channel One 

Nicholson, 
(bass and 
McMillan 

bass) and 

rated Hughie 

the usual 
trademarks, 

E: "Another Night 
Time Flight" (Rocket). 

bunch since Cree-
Jearwater Revival? 
please on a post¬ 

grumbling bass and riffing 
trumpet licks à la James 
Brown But they add all 
kinds of irrelevant whoops, 
shrieks and groans. "Inside 
Out" is relatively normal and 
would probably please disco 
fans, as long as they were 

of the band. who grin 
greenily like guides from the 
Haunted House in Dis¬ 
neyland. Well, I'm stumped. 
Are they serious? Are they 
mad. deluded, cretins, or the. 

Lights" and 
Fool," while 

and that 
apparent 

the Channel One studio has 
been the source of many of 
the most popular dub 

can be heard on this album. 
It's a pleasant get-together 
without the tension or fire 

them for all these 
despite the brief 
with "Arms Of 

That failure is still 

commerciality is a character¬ 
istic of songs like "Harbour 

JOHN 
Animal 

announce that " Down To 
Earth" once again has the 
brothers Sutherland in their 
best songwriting form, and 
that is quite a comfort after 
last year's less than satisfy¬ 
ing “Slipstream" album. It is, 
in fact, their best album in 
years. It's well-known that 
the strength of lain and 
Gavin Sutherland is in writ-

'■ Abilene " and " Pistol Pack¬ 
in' Mama." while he shows 
his guitar prowess on " Wild¬ 
wood Flower.” His Tennessee 
State Prison Band, as they're 
called, obviously enjoy them¬ 
selves and this comes through 
on the album. James handles 
the material well, but again, 
he s no Cash and he's better 
off with ballads No, it's the 
jailbirds that make this album 
unusual and worth a listen. I 
can't help feeling it could 
have been improved with 
more subtle editing. There's 
precious little chat, and a 
lack of continuity, added to 
which the playing time 
checks out at around 24 min¬ 
utes. A pleasant album that 
could have been better with 
more sensitive handling at 
the cutting stage. — R.G. 

KEITH HUDSON: Brand" (Brand) REVOLUTIONARIES: 
No title (white label pre-release) " King Tubby Meets 
Harry Mudie In Dub Conference Volume 2" (Moondisc). 
"Scientific Higher Ranking Dub" (Rama) "Presenting 
The Coxsone Affair " (Tribes Man) " Hooligan Style " (Ja 
Man) Madley Dub" (High Note) TOMMY McCOOK: 
"Instrumental" (Justice). 

King Tubby 
such as the 

from straying from the path 
to success and glory. Many 
lesser green-haired bass gui¬ 
tarists have foundered simply 
because their mothers lacked 
guts and dye. I am reliably 
informed that the Green Men 
(who actually feature a 
woman, Marilyn Winters, on 
trumpet) have been in ex-

recent single “Rasta Coun¬ 
try" and President Shorty's 
"Barbican Heights" and is a 

style, but more interesting, 
is "Hooligan Style Dub?' 
produced by Manzie Swaby 
and featuring dubs to 
recent tunes on the Ja-Man 
label. Some good melodies 
and a clear bright sound 
make it more than just 
another bass and drums set. 

King Tubby was a pio-

with saxo-
flute solos 

TTHE basic idea of dub is simple. Backing 
■ tracks or “ rhythms ” used for songs are 
remixed so that the various instruments weave 
in and out of the mix. Echo and distortion are 
often added, sometimes snatches of vocal, and 
occasionally instrumental solos, but the bass 

SPACE: “ Magic Fly " (Pye). 
Electronic music has ob¬ 

viously emerged from its 
experimental introductory per¬ 
iod with a vengeance As 
demonstrated also with Jean 
Michel Jarre's opus " Oxy¬ 
gene." it has adopted a much 
more commercial and access¬ 
ible guise. This primarily 

• marks the difference between 
Space's album and the work 
of more traditional electronic 
surgeons like Tangerine 
Dream and Kraftwerk Like 

Nicholson also contribute a 
couple of their compositions, 
rather less distinguished than 
Hughie’s. I think that Blue 
undersell themselves. They 
are capable of more than 
inoffensive but pleasant pop, 
which is what the sum total 
of this album is. Maybe next 
time. — H.D. 

• over Aggrovators' 
tracks. It includes a 
version of "Take 

(drums), and Roland Roman¬ 
elli, with Englishman John 
Flying. Emmac, Romanelli and 
Flying all play various key¬ 
boards. The music is all man¬ 
ufactured by an array of syn¬ 
thesizers, even the bass Jines. 
It sometimes makes for in¬ 
teresting listening, particularly 
on “ Fasten Seat Belts " and. 
" Tango In Space," both of 
which attain the same sort of 
exciting feel that Alan Par-
sons recently popularised 
on keyboards; but in the over¬ 
all context and after a few 
spins, the realisation that the 
album is basically little more 
than high-class background 
music heading straight for a 

JOHNNY GREEN AND 
TH E GREENMEN: 

“Seven Over From Mars" 
(Barak). Say the sleeve notes: 
“In the opinion of this 
writer. Johnny Green and the 
Green Men have no peer 
when it comes to the type of 
entertainment that they do 
best I sincerely hope you 
enjoy the contents " This is 

and drums provide the 
It’s the logical develop¬ 

ment for a music so rhyth¬ 
mic. The quality of the 
result is partly dependent 
on the musicians, but it is 
the producers and engin¬ 
eers who have become the 
real stars of dub. As the 
same rhythm can often 
give rise to numerous dub 
versions, so a skilful pro¬ 
ducer can get remarkable 
mileage out of one instru¬ 
mental track. Hence the 
profusion of dub albums 
issued. 

in Marmalade mark II (the 
best version of that band, 
despite the public's pitiful 
disregard). Somewhere along 
the way. though, Hughie has 
lost a little bit of his edge, 

entertaining shows seen any¬ 
where, incorporating a world-
renowned illusionist, Fernan¬ 
dez, in their presentation." It 
occurs to me that Johnny 
and all his friends and 
relations are quite mad, and 
one listen to "Earth-
A-Quake." one of the more 
bizarre items included here, 
tends to confirm that view 
They play hard disco funk 
with lashings of chik-chik-

ing rather than recording and 
performing. Often their treat¬ 
ments on record have done 
rough justice to the' quality 
of their songs, and that, 
indeed, is the reason why 
wider public acceptance has 

apparent on "Down To 
Earth," but not with the 
same prominence. The arrival 
of Shadow Bruce Welch has 
undoubtedly helped in this 
department. and he has 
valiantly attempted to ensure 
that the Quiverlands avoid 
understating the power of 
their songs. He does his job 
well. Renwick, by the way. 

becomes rife. Overall, then. 
" Magic Fly " is an easy-
listening album with occa¬ 
sional highlights, but never 
enough to merit high chart 
position. — H.D. 

neer in the field — an 
engineer rather than a 
producer — who developed 
many of the electronic 
techniques now widely 
used. "Dub Conference 
Volume 2" is a follow-up to 

Five” entitled "Aggrovators 
Shuffle." 

Lastly. "Medley Dub." 
produced by S. E. Pottinger 
and engineered by Errol 
Brown, is the most satisfy¬ 
ing of the bunch. Its a 
subtle album, full of sur¬ 
prises and strange quirky 
touches and made with a 
sense of rhythm, melody 
and humour — everything a 
good dub album should 

Earth" should 

Reviewers: Dave Ramsden, Harry Doherty 

Chris Welch, Robin Grayden 

album. He is a far better 
producer than singer, and 
it's good to see him getting 
back to his real strength 
after his last disappointing 
album 

“Scientific Higher Rank¬ 
ing Dub" is the third album 
from a group loosely asso¬ 
ciated with Matumbi. With 
a simple mellow sound, the 
first two were refreshingly 
different. but here the 
formula is beginning to 
wear thin. 

Sir Coxsone. one of 
London's top sound-system 
men. made the distinctive 
"King Of The Dub Rock” 
two years ago. "Presenting 
The Coxsone Affair" is a 
far less original Channel 
One style album, not boring 
but not distinctive either. 
The veteran sax-player 

Tommy McCook's "Instru¬ 
mental" is haltway between 
dub and the older style of 

Understand." and yet there 
are other occasions when he 
pens some really nifty pop 
toons. We ignore the black 
spots and recommend 
Hughie's finer moments. One 
of these is, of course, 
"Capture Your Heart,", 
which, like it or loathe it, is 
effective, singalong com¬ 
mercialism. as emphasised by 
its high singles chart posi¬ 
tion. Nicholson cleverly 
repeats the process on the 
title track, although this time 
it's a mite more concealed, 
and on the new single. 
"Bring Back The Love." It's 
annoying that Blue tend to 
become unnecessarily banal 
at times, lyrically and melodi-
cally, given their talent. Blue 

main difference is that, un¬ 
like Cash, James has got 
these jailbirds behind him as 
well as out there intront. Ac¬ 
cording to the liner notes the 
singer agreed to do a show 
behind bars on the under¬ 
standing that the prison got 
a group of timers together to 

album Whereas the air was 
electric at Folsom, here at 
Tennessee it's kind of, well, 
homely. Naturally. James in¬ 
cludes some jail songs with 
which the inmates can ident¬ 
ify, such as " In The Jail¬ 
house Now.” " Don't Let Me 
Die On Prison Land " and 
" Heartaches By The Num 

the ordinary, too. 
eludes versions 

does appear on this album, 
tossing in a few solos here 
and there, with an especially 
savoury tun on (if I'm not 
wrong) “Ice In The Fire.” 
Other musicians helping the 
Quiverlands out include 
Proco) Harum's Mick Grab¬ 
ham and Meal Ticket's Ray 
Flack (guitars), the Small 
Faces' Rick Wills, the Kinks' 
Andy Pyle (bass) and Brian 
Bennett (percussion) Sig¬ 
nificantly, side one, where 
the songs are written sepa¬ 
rately by the brothers, is 
much more powerful than the 
flip, where Iain and Gavin 
share the credits on three 
songs The opener. “Ice In 
The Fire," may have already 
reached your ears, being the 
single from this bright collec-

Farm" has a hypnotic air¬ 
iness about it that makes it 
the stand-out track of the 
entire album. Side two has 
not yet revealed any of its 
inner secrets to me but 
perhaps that joy has yet to 
come. For the moment. “Oh 
Woman" and "Rock 'n' Roll 
People" are the most appeal¬ 
ing pieces. The Sutherlands. 1 
feel, are one of those bands 
who, frustratingly, may never 
attain total recognition, but 
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30 ALBUMS. 
<>«><> <>*>«> «><><>«> 
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That’s what the average rock fan bought last year. 

W W o o o 
5 MORE. 

That’s what he could have had. 
That's the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we've never sold a single record at full price. 

But now with Melody Maker's help we've 
gone one better. In fact, we've gone two or three 
better. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker's chart for 70p'-1 20p 
off the R.R.P. And any one of Melody Maker's Top 
30 singles, excluding EP.'s, for a diminutive-style 65p. 

Have we stopped there? 
Of course we haven't. 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It'll get 
you at least £1.00 off one specially selected 
album from any Virgin Store. 

Check centre spread for Top30 albums and singles. 
80p OH 
80p OH 
8Op OH 
80p OH 
80p OH 
80p OH 
80p OH 
80p OH 
80p OH 
80p OH 

Joan Armatrading— Show Some Emotion 
Linda Ronstadt—Simple Dreams 
Stevie Winwood . 
Thin Lizzy—Bad Reputation 
Jonathon Richman and The Modern Lovers 
Eagles Greatest Hits 
10CC Deceptive Bends 

K ELO New World Record 
I \ The Jam—In The City 
I \ The Boomtown Rats 

£ 1.25 1 
Is OFF THE RECOMMENDED OFF THE RECOMMENDED 

RETAIL PRICE (Gasp!) 

THE MOTORSI 

♦Albums only (not tapes) 
1 Voucher per album per person 

EXCHANGE 
THIS VOUCHER FOR 

Iggy Pop—Lust For Life . 
Barclay James Harvest 
Steve Gibbons Live 
Mink Deville 
Rush . 
The Boys —The Boys 
Sutherland Bros and Quiver—Down to Earth 
Gong Live 
Kursaal Flyers—Live 
Racing Cars—Weekend Rendezvous 

80p OH 
80p OH 
70p OH 
80p OH 
80p Off 
80p Off 
80p Off 
80p Off 
80p Off 
80p Off 

FROM RELEASE DATE 

VIRGIN RECORD STORES AT 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen s Road 
BRISTOL 2a Haymarket 
COVENTRY 1 1 City Arcade 
CROYDON 12a Suffolk House George St 
EDINBURGH 18a Frederick Street 
HULL 5/6 Mill Street Prospect Centre 
LEEDS 20 Queen Victoria Street 
LIVERPOOL 169 Market Way St John s Centre 
LONDON Marble Aref, 
The Warehouse. 108 NewOxfurd St (Tott Ct Rd Tube) 
103 Notting Hill GateW11 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

TOp off TV advertised albums Al Virgin/Metody Maker offers are Subject to availably 
and run from Wednesday of publication week to the following Tuesday nigh; 
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Chapinton the tip of the iceberg 
— ■ — 

dying’ I think there are too 
few of us in our society busy 
being born. 

"I think, for instance, that 
in some ways the punk 
phenomenon is probably more 
realistic than the southern 
California soft-rock, ‘sail off 
into the sunset' Desperado 
kind of theme. In one sense, 
it's not articulate at all,- but 
in another sense it's probably 
more articulate than any-

"The American version of 
punk rock right now is 
bulls- . It's really just bad 
old rock 'n' roll. Some of the 
lyrics that I've seen in some 
of the English bands, though. -
are really, in a basic sort of 
way, trying to deal with that 
frustration. 
"Now that, without any 

new system of beliefs, is 
nothing. But recognition is 
the first step towards posi¬ 
tive action; recognition of the 
fact that we're all emperors 
with no clothes, as we 
trundle along on our pre¬ 
ordained routes, pretty much 
— the middle class on up. 1 
think the punkers have got 
something to say, in that 

"It's obvious, what's going 
to happen, as my brother 
Tom once said. We were 
doing a hungerthon on 

WNEW, which is the number 
one FM station in New York, 
and somebody was asking 
him what happened to the 
revolution. 
"He said. ‘Warner Brothers 

owns the revolution' You 
know, when Clive Davis and 
a whole bunch of .ecord 
company moguls went to 
Monterey Pop in 1967 they 
bought up the revolution, 
they signed 'em the Grateful 
Dead or whatever. 

"Well, I'm sure that within 
the next six months or a 
year, not only will punk be 
merchandised as it is being, 
but you will then find that 
all the fashion people will be 
merchandising it. all of a 
sudden, even though it’s a 
healthy breath of fresh air. 
the genius and the curse of 
our societies is that as long 
as it sells. they'll sell 
anything." 
Whatever happens, there'll 

still be that important against-
the-grain phenomenon of the 
minority who don't sell out. 
as Pete Seeger. Chapin's 
great hero, has not sold out. 
and I suspect Chapin himself 
will not sell out. 

Even if he does, in fact, 
work for one of the com¬ 
panies which have bought up 
the revolution and sold it 
back to us at bargain rates. 

Harry 
Chapin 
talks to 
Karl 
Dallas 

industry, he 
remote from 
on inside it. 
"The line I 

is far from 
what is going 

quote all the 

HARRY CHAPIN: ‘ My job is to show in the most graphic terms 

The 

the 

pay attention to event," 

radar antenna, from 

about Most 

friends. 
But even in those there are 

towards 

his 

Vego guitars, 
mode in 

the Martin mould 

the mumming 

this 

Though s uccess 

Hill BooseyŒ, Hawkes 

Cradle', a non-political song 
externally. If it was done 

male-female relationships, a 
couple of them about rela-

leave 
centres. 

they won't 

Guthrie and 

politically, you know, 

fically to ' that 

politics of relationships, it 
would be: fathers, pay atten¬ 
tion to your kids, or else 

tionships between 

external, 
in the 

song like 

very much the 

unsuccessful film-maker. 
It's no surprise to learn 

approach of Jean-Luc Godard, 
whose episodic cutting breaks 
away from the quantum flow 
of the editing familiar from 
classics like Birth Of A 
Nation and Battleship Potem¬ 
kin. 

or your friends 
business." 

your memory 

Seeing Chapin as a film¬ 
maker who uses sounds 
instead of visual images also 
illuminates the way in which 
he and the other contempo¬ 
rary writers of story songs 
differ from the old ballad¬ 
makers. For though in con¬ 
versation he is apt to cite his 
admiration for Pete Seeger, 

constantly triggers 
larger issues. 

“ I think our 
political decisions, 

outlaw, the sheriff, his faith¬ 
ful wife, the traitor. 

Interestingly, the closest 
modern parallel to this ap¬ 
proach is not a songwriter or 
novelist but a film-maker, for 

example, that the sort of 
person you are is very much 
leflected in the sort of 
relationship you have with 
your wife or your girlfriend 
or your kids or your parents 

part an inspiration for the 
film Taxi Driver, for instance. 
What is telling is the way 
that the images of his song-
mo»ie are actually more 
concrete, more specific than 
the allusive shifts of camera 
angle in the cinema-movie, 
and, ultimately, more pow¬ 
erful in the aftertaste they 

says, "39 seconds before the 
boat hit the iceberg, the 
look-out spotted it. He called 
down. It took 29 seconds for 
the boat to react. 
“At that moment the boat 

swung a little bit to the 
right, but it still struck. It 
was a glancing blow, but 
what happened was that it 
peeled a three-foot wide strip 
over 305 feet long into six 
watertight compartments. If 
it had only done five, the 
boat wouldn't have sunk. 

“ I think that one individual 

the particular to the general 
and back again, the way that 
for him a metaphor wasn’t 
just a metaphor but a 
freezer-frame of reality, the 
part standing for the whole, 
reminded me that before 
Chapin took up music 

presentation of reality as a 
montage of flashes, as if 
illuminated by lighting, in 
which the persistence of 
vision in the mind’s eye 
supplies the continuing 
thread, owes more to the 
cinematic tradition of Eisens¬ 
tein and Griffiths, as well as 
that great pre-film scriptwri¬ 
ter, Charles Dickens, than to 
the creator of "Pretty Boy 
Floyd". 
The ballad-makers presented 

reality as a series of set 
pieces, usually one to a 
verse, in which the continuity 
was supplied by the continu¬ 
ing characters, masked with 
their identities like players in From the < .«BH 

machine heads 
the strap button. HU 
all six Vega 
guitars have becn^jlK 
designed by the 
C. F. Martin i -W 
Company. 

The bodies are the 
classic Dreadnought W 
size. The woods are the w 
finest maple, rosewood, « 
mahogany and spruce. 
The sound and feel are 
authentic Martin 

|^2Ó&ma<fc>» I 
/ the Martin mould -

Harry Chapin in the past 
year — two years, at least, 
since his last and only hit — 
and his own self-identification 
with the look-out rather than 
the musicians on the Titanic, 
seems to isolate him from 
general trends in the music 

final analysis, come down to 
a bunch of realities that we 
make in all the mini-political 
decisions we make in our 
relationships. I think, for 

m.p.h. impact, but the human 
impact — of those kinds of 
short-range decisions of igno¬ 
rance and their implications. 
"A perfect example is a 

That,- more or less verba¬ 
tim, was his off-the-cuff but 
hardly ill-considered reply to 
a simple question about the 
aptness of a single metaphor, 
and it says a great deal 
about the man. 

Part of it came almost too 
pat — 1 had read the remark 
about the family-political sig¬ 
nificance of “Cat’s In The 
Cradle" the previous day in 
his interview with The 
Guardian — but the way his 
mind swept back and forth. 

don’t make this investment in 
your kids now. later on, all 
of a sudden you're going to 
be talking to a kid who's 
going to say 'Nice talking to 
you. Dad, but I'm sorry, 1 
haven't got the time'. Then 
the ultimate irony of saying 
'Well, I paid my dues, he's 
grown up just like me'. 
"So I would like to think 

that, on the new album, the 
first song is literally about 
the Titanic, but the thing 
about the other 11 songs is 
that they are songs of the 
human condition, dealing with 
the kinds of problems that 
we deal with when we're not 
looking out the portholes, 
we're not looking forward 

For every rpodel. 
nrrHa beautiful plush 
■ case is available. 

See the Vega jt range at your 
■I , dealer. From 
■■J, around £ 160. you 

can't get closer to 
Ka custom-built Martin 
< Boosey & Hawkes 
(Musical Instruments) 
Ltd., Deansbrook Road. 
Edgware. Middlesex. 
HA89BB 
Tel: 01-952 7711. 

IT’S a simple image, 
arresting and effec¬ 

tive in its very simpli¬ 
city: if Western civilisa¬ 
tion is the good ship 
Titanic, slowly sinking 
into the ocean as the 
seas flood into her 
watertight compart¬ 
ments, then the music 
business must be the 
dance band that played, 
according to legend, 
“ Nearer My God To 
Thee ” as the ship 
slipped beneath the 
waves. 

But who or what then, is 
Harry Chapin in this 
parable? The lead guitar 
player in the band? 

"Just to. go back speci-

through the ages, as sensi¬ 
tising people to things that 
maybe they already know 
I'm not saying anything new. 
I mean. God almighty, we all 
know there're a lot of major 
problems around. The prob¬ 
lem is, most of us are 
playing ostriches. 

"So my job is a little bit 
different from the look-outs, 
but somewhat analogous. The 
job is to show in the most 
graphic terms the reality of 
the iceberg Not in the sense 
of saying: if you hit the 
iceberg at so-and-so it will 
create this and this. That's 
for the engineers, that’s for 
the scientists, that's for the 
politicians. 

"But musicians and artists 
of every kind through the 
ages, the meaningful ones, 
have created a tonality so 
you realise the impact — not 

“Well, 1 did it a different 
way. I did it from the point 
of view of me being the 
father. It came from a poem 
my wife wrote. And I took it 
and I made it an emotional 
thing. 

"It's not telling anybody 
listening something that they 
didn't know, but it's clari-

the reality of the iceberg ’ 

time is Bob Dylan's," he said. 
"I think it's the greatest line 
he ever wrote: 'He who is 
not busy being born, is busy 

12" OF DYNAMITE 

LIVE 
"RADAR LOVE" 

PLUS: JUST LIKE VINCE TAYLOR 
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Continuing the MM survey of 
music activities around Britain 

CIRST the red hot 
1 news; the Cortinas turn 
pro to become full-time 
punk rockers. Now that 
might not strike you as 
particularly exceptional, but 
for the fact that they've all 
had to quit school to do so. 
The decision, however, has 
not been without its 
traumas, for it seems that 
the parents of a couple of 
the band's members had 
more academic careers 
mapped out for their fledg¬ 
lings, and are none too 
amused by this change of 
heart. 
Rumour has it that it was 

they who nixed the Scottish 
leg of their tour scheduled 
for the end of last month, as 
holiday studying rapidly dis¬ 

appeared out of the window. 
Anyway, while all this goes 

on, the band, under the aegis 
of Miles Copeland, are nego¬ 
tiating a deal with a major 
record company, discussing 
plans to visit the States and 
considering offers to support 
a headlining act on a nation¬ 
wide tour this autumn. Not 
bad when you're still only 16. 

Meanwhile The Pop Group 
have struck again. Literally 
only a couple of weeks after 
their already infamous conn¬ 
ing of the Mecca Organisa¬ 
tion, they announced that they 
were taking some six to eight 
weeks off to reorganise their 
set and write some more 
material before they assault 
London. 

This bombshell, all the more 
surprising when one realises 
they've only performed about 
half-a-dozen gigs, and al that 

• JULIE COVINGTON: sold-out • BILLY IDOL OF GENERATION 
benefit appearance in Edinburgh X: headlining the first of new regular 

rock nights at a Manchester club 

BRISTOL: Simon Kinnersley 
after six months solid and 
intense rehearsing before ever 
setting foot on stage, came 
after the lads had literally 
torn Barton Hill Youth Club 
limb from limb with a quite 
stunning set. 

The Pop Group apart, in 
spite of the somewhat dark 
scenario, the Barton Hill bash 
was without doubt a consider¬ 
able success. With some half¬ 
dozen wildly varying combos, 
the gig attracted a large num¬ 
ber of approximately malevol¬ 
ant renegades as well as a 
few less committed observers. 

Heartened by this response 
the organisers are, I gather. 

intending to run the venue on 
a more regular basis, operating 
a most novel idea of starting 
each gig with a floor spot, 
for which literally anyone 
with sufficient pluck can get 
up r* «ts^r and t^ »t»»lr 

Hottest pop new s of 'h« 
month comes with the forma 
tlon of the town's first Ind -
pendent label. Aptly tilted 
New Bristol, the logo will. I 
gather, present the amusing 
sight of the Clifton Suspension 
Bridge tumbling into the Avon 
Gorge. 

First band to appear under 
its banner will be the Pigs 

with a four track EP delight¬ 
fully called Youthanasia. Hav¬ 
ing caught them a few weeks 
back and marked them down 
on the scoresheet as a band 
to be avoided in the future, 
it was with a certain amount 
of trepidation that 1 viewed 
them again at The Bamboo 
Club, home of JA sounds. 

I need not have worried, 
the improvement was little 
short of miraculous. Display¬ 
ing the kind of forthright 
energy and aggression of the 
Who in their heyday, they 
revealed a healthy and varied 
array of material performed 
with much verve and skill. 

Without doubt a band to be 
caught again as soon as 
possible. 
Mixed news on the venue 

front, as the opening of one 
is accompanied with the 
closure of another. The ter¬ 
mination of Chutes rock disco 
will come as a great dis¬ 
appointment, for during the 
last six months the club has 
been featuring an increasing 
number of vastly different 
local bands as well as a 
healthy sprinkling of better 
known outside ones. 

It is to be hoped that its 
demise will at least partially 

be offset by the imminent 
opening of the B.Q. Club in 
St. Pauls, that is intending 
to concentrate on presenting 
punk bands every Monday 
night. 
On the rock front, Looney 

Tunes made their reappearance 
for a three-night residency at 
Crockers earlier this week 
after a three month lay off. 
The intervening time has been 
spent revamping and writing 
new material as well as bring¬ 
ing in a new vocalist and key¬ 
boards player. The first major 
gig comes next Saturday at 
the Granary. 

A GIANT jamboree of 
local new wave bands 

is being planned for the 
first two days of October, 
before Manchester's liveliest 
and most popular rock club, 
The Electric Circus, closes 
its doors for the last time. 

More than 20 bands includ¬ 
ing the Bu/zcocks, Slaughter 
and the Dogs, the Drones, 
the Worst and the Fall are 
expected to play, and all the 
proceeds will be given to the 
cancer research department 
of a Manchester hospital. 
The Circus has been forced 

to close by the imposition of 
a fire limit of 280 people, 
and other moves by the local 
council. The club has a 
membership of more than 
4,000 and has regular au¬ 
dience of 500, which has 
steadily built up since it 
started 12 months ago. 

It's been a pioneering club, 
not only for focal new wave 
bands, but also for featuring 

many of the national new 
wave acts, such as the Sex 
Pistols, the Stranglers, the 
Jam and the Clash. And its 
demise will be a bitter blow 
to rock fans all over the 
north west. Manager Alan 
Robinson does have plans to 
open a new Electric Circus in 
the centre of the city, but as 
yet the details are not 
finalised and it is unlikely to 
be in operation much before 
Christmas. 
Meanwhile Alan and the 

bar staff of the club have 
formed their own band called 
the Slugs and are planning to 
go on the road towards the 
end of the month. 
The demise of the Electric 

Circus has been slightly 
offset by the announcement 
that a new regular rock night 
is to be held every Friday 
night at Rafters club in 
Manchester. Generation X are 
the headliners for the first 
night next Friday (September 
23). but it'll be a multi-media 
evening's entertainment with 

MANCHESTER : Andrew Harries 
regular side attractions like 
silent films, fire eaters, poets 
and comedians. 

Slaughter and the Dogs, 
who recently signed a 
£150,000 deal with Decca, 
have their first single re¬ 
leased for their new label 
this month. It's a double A 
side featuring two self¬ 
penned numbers. "You're A 
Bore" and “Where Have All 
The Boot Boys Gone?" The 
band is currently in the 
midst of a 20-date headling 
tour around the country but 
appear locally at Rafters 
(Sept 29) and Salford Tech 
(Oct 7). 

Meanwhile their former 
record label. Rabid, a small 
independent company in the 
city, are enjoying consider¬ 

able success with their new 
signing the Nosebleeds. They 
made their TV. debut on 
Granada T.V.'s What's On 
show this week and their 
single, "Ain’t Bin To No 
Music School", has already 
sold more than 7,000 copies. 
They are shortly to tour 
Italy. 
The Buzzcocks are also 

going from strength to 
strength. Their first single for 
United Artists is expected to 
be released at the beginning 
of October and the rumour is 
that "Orgasm Addict", a 
popular stage number, is to 
be the title. Several tracks 
were recorded in Indigo 
studios in Manchester, in the 
last couple of weeks, but the 
band are currently ex¬ 

perimenting in a London 
studio. 15 dates are being 
lined up for the band to 
coincide with the release of 
the single. 
Howard Deveto — the 

former lead singer with the 
Buzzcocks— has formed his 
own band called Magazine 
It's a five-piece featuring 
Howard on vocals, Jan 
McGeogh (guitar) Barry 
Adamson (bass). Bob Dickin¬ 
son (keyboards), and Martin 
Jackson on drums, all local 
musicians with little previous 
experience 

Considerable interest has 
been centred on Howard, and 
already several approaches 
have been made from nation¬ 
al record companies even 
though the band has yet to 

piay uve. 
"There's no problem about 

putting a single out." he 
said, "but at the moment I'm 
just trying to work out the 
best dial 1 can for the 
future " The band's music he 
says is very different from 
that of the Buzzcocks, but he 
would not be pinned down. 
“It’s somewhat frothy — a 
bit mellow and spiky," he 
said. The band make their 
debut at Rafters club in 
Manchester on October 28. 

Gig of the week in the 
Manchester area is the ap¬ 
pearance of Sad Cafe at Belle 
Vue on Saturday (24). It's the 
band's first date for a couple 
of months, but the band are 
having problems with the 
second single for RCA en¬ 
titled "Love Will Survive.” 
The death of Elvis has meant 
that RCA's pressing plants 
have little time to press 
anything except Elvis stuff, 
and the first 5,000 copies of 
Sad Cafe's single sold out 
within a week, and it’s 

already become a "collector’s 
item”. 

Alberto's are currently per¬ 
forming their punk rock play 
Sleak at London's Royal Court 
for three weeks in London, 
and an E.P. from the show is 
being released on Stiff 
records. The band's contract 
with Transatlantic has ex¬ 
pired and they are negotiat¬ 
ing with other companies. 

The Drones, who set up 
their own record label to 
distribute their first single 
entitled “Temptations Of A 
White Collar Worker", have 
now signed to a new 
Manchester record company 
called Valer. A single is 
expected shortly, and the 
band are currently on tour 
with Slaughter and the Dogs. 

Finally this week — has a 
second generation of punk 
bands already arrived? A 
new punk band from North 
Manchester called Snyde 
specialise in cover- versions of 
songs by both the Dogs and 
the Buzzcocks! 

I AST TIME I wrote I 
mentioned the Lark In 

The Park open air gig; well, 
that’s been and gone but 
already it's passed into 
local legend. Not surprising 
really considering what was 
a re-arranged gig drew a 
capacity crowd of 1,300 and 
still had 300-plus who 
couldn't get in. 

Compered by new daddy 
BRMB Robin Valk this was 
an important gig . . . could 
local bands draw large 
crowds? Sure could! Every act 
went down well, but not sur¬ 
prisingly, bill-toppers Little 
Acre and Hooker drew the 
cream of the reaction. It's a 
shame that record deals 

aren’t offered them on a 
platter. 
Same applies to Bullets, 

who have a chart smash call¬ 
ed “ So What? ” just waiting 
for someone to come up with 
a licence to print money. 
Meanwhile Barbarella’s was 

host to the entire punk popu¬ 
lation of Birmingham for an 
all-day Punk Festival under 
the guiding auspices of Phono¬ 
gram. who were recording 
the gig for both posterity and 
for lot of money in shape of 
a forthcoming album. 

Providing tb*. music was a 
never-ending wave of new — 
some good, some bad, some 
posing, some potential . . . 
noticeably Bethnal. Missing 
from the bill though were 

BIRMINGHAM: Mike Davies 
local Suburban Studs, but 
maybe their signing to Warn¬ 
ers had a little to do with 
that. 

Folk / Rock band Bright 
Eyes were due to play the 
Lark but minor problems 
meant they had to pull out. 
Pity that, because they could 
have done with the exposure 
for their first single on the 
new Birmingham label. Wild 
Dog Records, run by Phil 
Dawson, an engineer of re-

I've heard the tapes and 

“ Miss Inbetweener ” and the 
bouncy jig instrumental “ Way 
Of The Bow " could well set 
them on the road to filling 
the space created by Steeleye 
Span's plunge back into the 
dark ages. The record's avail¬ 
able on Dog 14 from the end 
of the week and it's well 
worth the price, if only for 
the mickey-take of the HMV 
dog on the logo. 

Talk of the folk scene, 
partly, brings me to mention 
a couple of luminaries worthy 
of greater coverage. Andy 
Caven was at one time tipped 

to take over from Peter 
Gabriel in Genesis; that fell 
through but he should worry 
— with his songs, his voice, 
and looks he could easily be¬ 
come the English John Denver 
(That's a compliment). 

Harvey Andrews on the 
other hand is nearer to Don 
McLean, both in sound and 
writing ability, yet he’s con¬ 
stantly unable to secure the 
media coverage his talent de¬ 
serves. Not only has he re¬ 
corded five excellent albums 
but he packs them in 
wherever he plays. 

Problems lie in the folkie 
tag he's had since the early 
days when he was the first 
person to record a Paul Simon 
song, but he’s only a folk 
singer the same way that Mc-

The new album he’s work¬ 
ing on at the moment could 
well change his fortunes; it's 
a semi autobiographical Roots 
type saga and of the songs 
I've heard the sensative 
" Marguerite " and the biting 
“ Able Baker " mark it out as 
deserving your attention. He 
has everything you need to 
be a star entertainer — only 
the breaks are missing. 
Touch of sadness in Birm¬ 

ingham (and elsewhere in the 
country) as the news that 
Raymond Froggatt has retired 
from the scene. Froggy’s 

always been a personal fav¬ 
ourite and maintained large 
and loyal following despite 
almost total apathy on the 
part of the press. 

All is not lost, however. 
Jet have finally decided to 
issue his 1973 " Memphis 
Moon " album which features 
Steve Cropper and contains 
such gems as Joe South's 
“ Don’t It Make You Wanna 
Go Home " and Froggy's own 
“ Dear Friend ” (covered by 
Baez) and " White Pearl 
Handled Gun." 

It's still a killer, but if it 
had come out when it was 
made who would have both¬ 
ered with the Eagles? He's 
also got the Shakespeare 
musical. Will, lined up for 
Christmas TV and a sound¬ 
track album. 

PETE ATKIN, with a record of six pop 
albums behind him, 
strikes a new high in 
entertainment lows 
with his musical play 
A&R (artists and reper¬ 
toire) currently avail¬ 
able at the Traverse 
Theatre. Any play set 
in a recording studio 
and featuring a rock 
band is bound to pull 
the crowds. Once they 

are in does it really 
matter what drivel you 
serve up? After all, they 
are mostly Edinburgh 
Festival visitors and 
won’t be backl 

So it’s refreshing to cut 
across town to the unpre¬ 
tentious ambience of Tif¬ 
fanys, complete with poly¬ 
thene palm trees and 
voodoo masks with illumi 
nated eyes. Here Barry 
Wright and Peter Irvin have 
brought off something of an 
organisational tour de force 

EDINBURGH: Robin MacWhirter 
in their second Annual 
Rock Festival, which fea¬ 
tures many of the best new 
wave names, top folk and 
reggae bands and some 
Sixties ' survivors." 
The first night (Monday 

22) really was rock theatre. 
The Jolt and Mark (Sniffin’ 
Glue) 'P's Alternative TV pro¬ 
vided the musicH backing to 
an amazing dance whereby 

bodies writhed in graphic 
anticipation of the aftermath 
of nuclear war. while other 
dancers mimed the filming of 
this. Peter Watkins' film 
The War Game was screened 
later that night. 

Local poet Alan Jackson 
(Penguin Modern Poets, etc) 
has decided to ride the new 
wave and was there to pro¬ 
mote his book Listen Punk 
I think he lasted about three 

minutes before the crowd 
rushed him and the punks 
made him listen. 

Clearly the audience was 
not there to be lectured to or 
S aimed off with an unre-
earsed string of literary 

allusions (illusions?) and cul¬ 
tural references. I abandoned 
my notebook for a moment 
to go and see if any harm 
had come to the wordy fellow 
(no danger — punks are 

gaptie as lambs) and returned 
to find my review interrupted 
by an anonymous hand: " We, 
the punk masses, do not want 
to be intellectualised "! 
The Chelsea came on and 

blew the pad from my effete 
intellectual grasp with " We 
Got The Right To Work." 

Julie Covington put in a 
benefit appearance at The 
Traverse on Saturday 27. in 
aid of the condemned New¬ 
castle Theatre. On phoning 1 
was informed no press were 
wanted. Tickets were, of 
course, sold out. 

No-one has done more to 
make good popular music on 
record available in Scotland 

than Bruce Findlay of Bruce's 
record shops. So all power to 
him with the launching of his 
record label ZOOM. 

Bruce has been mulling over 
this project for some time and 
now feels the right moment 
has arrived. His first release 
(issued on September 9) is a 

laddering Edinburgh new wave 
group the Valves. I he record 
is a well-produced little snake¬ 
bite called " For Adolfs Only " 
/" Robot Love," which goes 
something like ” I've got my 
uniform I'm OK - I can do the 
goose-step any day 'Pick up 
my guitarThrow in my gun/ 
I'm a 1977 rock 'n’ roll Hun.’-
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Oct 2 LONDON, Rainbow Theatre 

Oct 16 MIDDLESBOROUGH, Town Hall 

■ i 

Oct 1 AYLESBURY, Friars 
Oct 3 OXFORD, Polytechnic 
Oct 5 LIVERPOOL, University 
Oct 6 LEEDS, Polytechnic 
Oct 7 SALFORD, University 

Oct 8 SHEFFIELD, University 
Oct 10 BIRMINGHAM, Town Hall 
Oct 11 LEICESTER, University 
Oct 13 SWANSEA, University 
Oct 15 DURHAM, University 

li me R1VER BAND 

Their latest single 
Happy Anniversary 

■ ■ EMI 2702 Æ

from their album Diamantina Cocktail 
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Jazzalbums Reviewers: Richard Williams, 
Chris Welch 

Altschul’s 
wit and 
wisdom 
BARRY ALTSCHUL: "You 
Can't Name Your Own 
Tune." (a) You Can't Name 
Your Ówn Tune; (b) For 
Those Who Care; (a) Natal 
Chart, (c) Cymbeh. (d) He» 
Toots1; (a) King Korn 
(Muse MR 5124) 

(a) — Altschul (drums), 
George Lewis (trombone), 
Sam Rivers (soprano, ten¬ 
or). Muhai Richard Abrams 
(piano), Dave Holland 
(bass). NYC; February 8/9. 
1977. 

(b) — Altschul (drums, 
percussion), Lewis (trom¬ 

bone), Rivers (flute). Hol¬ 
land (cello). Same date 

(c) — Altschul (drums). 
Abrams (piano). Holland 
(bass). Same date. 

(d) — Altschul (drum, 
percussion, gong, water¬ 
phone). Same date. 

Barry altschul's 
drumming has, 

during the course of 
this current decade, 
been a consistently 
stimulating component 
of groups led by Paul 

JAZZ AT THE 
SOLENT SUITE 

SOUTHAMPTON GUILDHALL 
The new Jan centre of the south 

Mike Osborne Quintet 
Joy. with Jim Dvorak 
John Warren Band, with Malcolm 
Griffith*. Alan Jackson. Alan Skidmore 
Quartemity with Henry Lowther 
+ Gordon Beck 
John Taylor Sestet 
Red Brass (10-piece band) 
Bill Ie Sage Be Bop Preservation 

Barabara Thompson s Paraphernalia 

Tuesdays at 8 p m 
1 3 September 
'27 September 

11 October 

25 October 
8 November 

22 November 

6 December 
20 December 

Ronnie Ross Quartet - 1 3 November 
Ken Colyer s All Stars - 1 1 December 
"Jam" Sessions — Last Sunday monthly 
Tckets A..Uble now C1 20 advanca (£1 50 doors) For lull details end special 
discount oilers send S A E lor leaflet 
Gwidhea Bos OHicw. Civic Centre. Southampton SOS 4XF Tel. 32*01 
Whrtwame Muere Shop. 70 High Street. Winchester 

ALL THAT JAZZ 

SAVOY NEW RELEASES (RE-ISSUES) 
CHARU! PARKER - Bri Al fka laut ku 

E3 69 

EMA £4.(7 

RECENT TOP-SELLING ITEMS 

4 MARKET HOUSE MARKET PLACE WOKINGHAM BERKS (Pkm 7002311 AH PAP 35* I IP. 
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BARRY ALTSCHUL: superb display for percussion logic 

violone, a pre- 18th century 
version of the double bass 
with several differences, 
notably the inclusion of frets 
on the fingerboard. 
To the listener such details 

are frankly irrelevant, for 
Guy makes music which has 
no apparent connection with 
the tradition of his instru¬ 
ments (unlike Evan Parker, 
for example, whose solo play¬ 
ing — with a similar accent 
on technical development — 
can be viewed in the light 
of the overall evolution of 
the saxophone). 
‘ Guy has recently stated (jn 

a letter to the magazine 
Musics) that he uses know¬ 
ledge gained from his 
" straight music " endeavours 
in his improvising, and vice 
versa. This has obviously 
been a fruitful process at 
least on the improvising side, 
for the scope offered by a 
knowledge of contemporary 
classical modes has led him 
into areas that his improvis¬ 
ing would not otherwise have 
explored in such detail. 
Thus the whistling and 

screeching arco harmonics of 
“ Vil ” might, to some ears, 
recall Ligeti or Penderecki, an 
adventure immediately com¬ 
plemented by the much more 
straightforward and jazz-
rooted pizzicato of " Vin." 

It's impossible to tell which 
instrument he is playing, for 
his methods extend to knock-

Bley, Anthony Braxton, 
and Sam Rivers. 

His light touch, purpose¬ 
ful swing, and exquisite 
attention to detail have 
marked him out as one of 
the foremost percussionists 
of the real New Music, and 
much of the best of his 
work has been achieved in 
tandem with the bassist 
Dave Holland — a partner¬ 
ship matched in its sphere 
only by the equally pro¬ 
pulsive and innovative axis 
of Fred Hopkins and Phillip 
Wilson. 

Altschul's first album under 
his own name lives up to its 
leader's ability; how could 
it not. counting the presence 
of Holland, Rivers. Abrams, 
and Lewis? Each of these is 
already a giant of the music 
— even Lewis, a recent ad¬ 
mission whose contribution to 
the development of the trom¬ 
bone is already, equal to that 
of acknowledged innovators 
like Mangelsdorff and Ruther¬ 
ford. 
Given the presence of these 

men, and thoughtful program¬ 
ming which includes careful 
rotation of the personnel plus 
a variety of material (Jour 
pieces by Altschul, one by 
Abrams, one by Carla Bley), 
it is hardly surprising that 
the result is one of the most 
satisfying albums of the year 
so far. 
The (a) tracks, by the full 

Íuintet, are unusually vibrant 
tom the veiled humour of 

Bley's “ Korn " to the surging 
Seventies bebop of “ You 
"Can't." The latter is the 
finest possible evidence of the 
unique lithe flexibility pur¬ 
veyed by, Altschul and Hol¬ 
land: apart from burning 
beneath the horns, the bassist 
has a solo on this track which 
will have you checking that 
the speed is 33 and not, as 
you might have thought, 45 
rpm. Rivers' highly personal 
hoarse eloquence is well to 
the fore, beautifully matched 
by Lewis's vivid humour. 
The trombonist shines, too, 

on " For Those," a stark 
lament shot through with his 
moans, growls, flutters, and 
other variations and updates 
of the Joe Nanton repertoire. 
This is a beautifully balanced 
Îiiece. «ach instrume.it assum-
ng identical weight in the 
overall scheme. 

“ Cymbeh;" Abrams' theme, 
is churningly intense piano¬ 
trio music of outstanding 
brilliance. Abrams has already 
caused problems for several 
commentators through his 
apparent lack of stylistic 
" signature it seems to me 
that this is simply a function 
of his varied abilities, and 
the scorching two-fisted play¬ 
ing he exhibits throughout 
the album is proof enough of 
his stature. ” Cyjnbeh " cer¬ 
tainly induces a longing for 
an entire album by this trio. 

Lastly. " Hey Toots! " is 
Altschul alone, developing an 
opening martial snare-drum 
figure through a series of 
abstractions (including the 
haunting whine of the water¬ 
phone) in a superb display of 

final triumphant flourish to 
an album of unflagging wit, 
most highly recommended. — 
R.W. 

RAY PIZZI 

Rhapaodl«. Digitaliona (Pablo 
Da luxa 2310 795). 

and Dan Sawyar (guitars). Grag 
Matbiason (keyboards). Joel De 
Bartolo (bass), Pete« Donald 
(drums) Produced by Roy Plril. 

ber 1976 

HERE is a surprise: jazz¬ 
rock on the Pablo label 

which is usually devoted to 
the works of the giants of 
modern jazz and swing. 

I approached with caution, 
never having heard of Mr. 
Pizzi. and expected mechanical 
reworking: of tired old licks 
■n the weather Report vein. 
Instead, a surge of rhythm 
and Pizzi's exciting, unusual 
horn took me fairly by. the 
scruff of the neck and landed 
me in the river Thames which 
flows sweetly near the MM. 

Pizzi was a music teacher 
in Boston but the lure of LA 
was too great, and he went 
¡hither to try his luck, work¬ 
ing with such giants as Frank 
Zappa, Shelly Manne, Henry 
Mancini, Ravi Shankar and 
Woody Herman. 

Not a bad band call, but 
you can see why they all 
sent out for a hot Pizzi. The 
man has great talent and dare 
one say it. a great conception. 

Outside of classical music. 
I can't recall the bassoon 
being used with such intelli¬ 
gence and emotion as Ray 
displays on the attractive 
"Willow Creek,'' just one of 
a range of Pizzi compositions 
that make this album a rare 
and unexpected treat. 
What a pity, it won't get 

played on radio, or get the 
kind of promotional push any 
basic rock product expects as 
a right. 

But if you are interested in 
musicianship. quality and 
something a little unusual, 
then take the time and trouble 
to listen to this beautifully 
crafted and brilliantly exe¬ 
cuted music. 
Ray played on Dizzy Gill-

espie's ill-fated "Dizzy's 
Party" album, but that was a 
poorly conceived attempt to 
update Diz. Here Pizzi spreads 
his wings and plays with bite, 
power and passion. "The Miss¬ 
ing Link." for example, has 
tenor sax passages that com¬ 
bine the anger of the new 
wave (jazz, that is) with a 
rich sense of the melodic 
The backing musicians 

seem to be aware something 
exciting is happening and dig 
in with some powerful rock 
blowing. I'm hooked. — C.W. 

BARRY GUY 

don; October 30. 1976. 

Vil: VIII: IX: 

BARRY GUY might have 
made a solo bass album 

six or seven years ago, during 
his involvement with the 
froups of Howard Riley and 
ony Oxley: such a recording 

would have been an exemp¬ 
lary display of highly-
evolved conventional tech¬ 
nique, fit to sit on the shelf 
next to Barre Phillips’ ground¬ 
breaking " Unaccompanied 

Barre/Journal Violine ” of 
1969. 

That he chose to wait is 
an indication of discipline: 
during the intervening years 
he has steadily broadened his 
knowledge of iconoclastic 
techniques, both manual and 
electronic, learning to use his 
hands on the instrument in 
different ways (slapping, 
picking with the left hand, 
alternative methods of bow¬ 
ing) as well as adding effects 
pedals to his equipment. 

ing, scratching, and scraping, 
and even these are sometimes 
distorted by his electronic 
equipment. But the result is 
always interesting, even in its 
most abstruse moments, and 
is sometimes affecting. 

It certainly represents an 
expansion of the range of the 
instrument, which is partly 
what such music is about; 
Guy tempers his fireworks 
with an ability to construct 
coherent music, and I feel 
sure that he will later achieve 
even more in this respect. — 
R.W. 
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In the 
Hall 
of the 
Crimson 

King_ 
IT was as if Daryl Hall 
* had been wired up 
to a battery charger all 
night, so enthusiastic 
was he. 
The cause of this en¬ 

thusiasm was not, how¬ 
ever, “Beauty On The 
Backstreet,” the latest 
Hall and Oates album, a 
record that is already 
picking up the expected 
reviews and radio plays 
in America. It is not 
that Daryl doesn't like 
it — he is far more 
positive about the 
album than any of the 
duo's previous recorded 
output — it is just that 
there is something 
bigger on his mind. 

Daryl Hall’s the proud 
father of a solo careei that 
is ab< ut to spring forth and, 
he hopes, eclipse arv' mg 
he has done in his past ten 
years of music-making with 
John Oates. 

Partner in this ambitious 
enterprise is Robert Fripp, an 
electronic Don Quixote who 
tilted at' the musical wind¬ 
mills of the early Seventies 
with King Crimson. 

Since Fripp pulled the plug 
on Crimson in order to dir¬ 
ect his energies into organis¬ 
ing himself and those around 
him for the imminent apoca¬ 
lypse, little has been heard of 
one of the most eloquent and 
cerebral guitarists rock has 
known. He recently surfaced 
from his New York musings 
to jet over to Berlin and 
finger the frets on David 
Bowie's latest meisterwerk, 
" Heroes." but now.(as before, 
silence reigns. Until, that is, 
Daryl Hall came onto the 
scene. 
“ I have known Robert for 

about three years now. We 
have a number of interests 
that we share, and we hit it 
off personally. We have been 
talking about working togeth¬ 
er for about as long as we 
have known each other, and 
discussions about this partic¬ 
ular album have been going 
on for about the last year and 
a half. It has really been a 
matter of trying to get the 
time to do it He is living in 
New York, but has been try¬ 
ing to stay out of the busi¬ 
ness as much as possible." 

Logical enough. After all. 
the last time Mr Fripp spoke 
about music he seemed less 
than thrilled by the idea of 
writing, recording, playing, 
audiences and making money 
— in fact, the whole busi¬ 
ness of living as a musician. 

“ We had been talking 
about doing the album, and 
just waiting for the opport¬ 
unity When 1 finished work 
with John on ' Beauty On The 
Backstreet,' I went straight 
into the studio with Robert 

Robert Fripp 
has brought 
new energy 
to the 
music of 
Daryl Hall, 
but the 
future of 
Hall and 
Oates is 
in doubt. 
JOHN ORME 
reports. 

to work on the solo album." 
The enthusiasm, that burst¬ 

ing energy, is working up. 
" I am more pleased with this 
than anything I have done 
on record before. 1 wanted 
to communicate to a lot of 
people, but at the same time 
1 wanted to do different 
things. I wanted to raise the 
level of what I have been 
doing, but without being ob¬ 
scure. I think Robert and 1 
have achieved it with the solo 
album, although it is not as 
esoteric as Crimson. 
"The album, as yet un¬ 

titled, is definitely more rock 
than what I have done before, 
but in a very different way 
Robert and I have done some 
things with musical collage 
and other ideas which stem 
from trying out some new 
approaches to songwriting. 

" Bob has been working on 
a lot of new ideas, using 
loops and tapes and so on, 
and the effect we have achiev¬ 
ed is very hypnotic, very like 
mantra, achieving a very 
high energy level in the full 
sense of that description. It 
is, how shall I put it. very 
intense." 
The studio sessions with 

Fripp served an additional 
'and valuable function. Daryl 
was looking for players tor 
the next Hall and Oates tour, 
and in choosing the nucleus 
of Elton John's most recent 
band — Caleb Quaye, Roger 
Pope and Kenny Passarelli— 
to help out on his solo album, 
he had the chance to audition 
them for the touring group. 
“The album is mostly me 

DARYL HALL: new solo album is more rock than anything 
he’s done before 

JOHN OATES: plans to follow Hall's example and make 
a solo album next summer 

new Hall and Oates album is 
that the Philly white soul 
gloss is absent This has been 
achieved in two ways — 
partlv by conscious effort, 
and partly because the duo 
have lived in New York for 
the last seven years. 

Hall explained: " We are 
very autobiographical in our 
music, and as we have not 
lived in Philadelphia since 
1970 we have left all that 
behind. 

“ I don't feel any affinity 
to Philly now. We have not 
really lived in New York for 
the last couple of years be¬ 
cause of travelling and re¬ 
cording. and I think the new 
record is definitely a New 
York album. The sound is 
what we heard in New York, 
and our inputs were more 
straightahead than before " 
The casual listener will 

notice a detached quality 
about the lyrics. “ We are. 
and alwavs have been, observ¬ 
ers rather than people who 
take an active part in what 
is going on. The songs we 
produce are a synthesis of 
our individual reactions to 
what we observe around us. 
This, combined with the more 
basic rock approach of the 
new album, means that we 
have come up with what I re¬ 
gard as our strongest album 
to date. 
“ We are trying to get 

closer and closer to the en¬ 
ergy of our live show. In our 
hearts we have always been a 
lot more rock-orientated than 
our records indicate, and with 
the new record we tried to 

music as easily as I did with 
Robert. We achieved a very 
spontaneous sound. It was 
so refreshing." 

Apart from the freedom of 
working with a new musician, 
Daryl enjoyed the ability to 

experiment to a degree he has 
never achieved before. " In 
the past I have not experi¬ 
mented as much as 1 am 
prone to do. I am more orien¬ 
tated towards probing and 
testing than John, and the 

result has been that John and 
his approach to music pulls 
me back a bit, so that we 
end up somewhere in the 
middle between us — which 
is good to an extent.” 
One positive aspect of the 

keep as close to the rhythm 
section as possible. There was 
very little overdubbing in 
comparison to our previous 
albums." 

continued p48 

THE QUIET ZONE/THE PLEASURE DOME 

and Robert. We did the basic 
rhythm tracks, me on piano 
and Robert on guitar, and 
then Caleb, Roger and Kenny 
came along and played. It all 
worked very well. The result 
is . . . well, you can still tell 
it is Daryl Hall, but it is very 
different. Robert's ideas and 
mine are so close, and his 
guitar style is exactly what I 
wanted. 
“That sound he gets — he 

uses two linked Revoxs for 
that sustain — is exactly 
right for what I was doing. 
With this album we are 
breaking new ground, with¬ 
out question. 

“ Fripp sees music the same 
as me, and it moves us in 
the same way I was very in¬ 
terested in his music, espe¬ 
cially his mid-period with 
' Lark's Tongues In Aspic,' 
which I think in his heart he 
regards as his favourite per¬ 
iod of King Crimson. 
“The way he is experi¬ 

menting and working with 
sound is intriguing — when 
he plays it sounds like the 
universe crying." 

It is, perhaps, the feeling 
of complete freedom in the 
studio that Hall most appre¬ 
ciated while working on his 
solo project. The mere men¬ 
tion of "spontaneity" and his 
enthusiasm flies off the dial 
into the red zone. 

“ The standard Hall and 
Oates album easily takes two 
months to make — in com¬ 
parison this was ridiculous. 
Working with Chris Bond, 
who has produced our al¬ 
bums since ' Abandoned Lun¬ 
cheonette ' in 1969, getting an 
album done is like having a 
‘baby. It is like wrenching 
your soul. He is crazy — a 
genius, but crazy. To be spon¬ 
taneous with Bond is ia real 
psychodrama. 1 think that 
after four albums we have 
run the race with Chris 
Bond." 

Hall still considers him 
about the best guitar and syn¬ 
thesizer player he has worked 
with, but too much of a fin¬ 
icky perfectionist for his 
tastes. "To my ears our al¬ 
bums have seemed cold and 
sterile — that has been my 
criticism of our albums in the 
East I think, however, we 
ave got as far away from 

this problem with the new 
album as we could have with 
Bond. 

“ But I have never made 

ROBERT FRIPP, aiding Hall 
in his solo pursuit 
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UNMASK IE 
CHARLOTTE RAMPLING swept into the hotel 

suite with all the confidence of an inter¬ 
national celebrity and radiated a forbidding and 
complex network of warning signals. 
Why do scientists debate whether telepathy 

exists? We experience it daily. Charlotte said: 
“Hello.” Electronic micro-circuits in the brain 
read a different message. “Go away,” it said. More 
followed. "How much longer are you going to be 
here?” And then, the final transmission. "What 
a bore.” 
The reason these curt messages and comments 

were being beamed was clear. I was presenting 
a direct obstacle between Charlotte — star of the 
motion picture triumph "Orca, The Killer Whale” 
— and her love, a doe-eyed timid young man 
settled lightly on a settee who was earnestly 
explaining the importance of oxygene in his life. 

1 haven’t actually seen "Orca, The Killer Whale,” but 
doubtless Orca is stopped in his tracks by one glance from 
Charlotte. Miss Rampling is number one movie actress 
in France and thus snares honours with her bosom com¬ 
panion and intended spouse Jean Michel Jarre, who has 
been number one with his album “Oxygene" for an in¬ 
credible five months. 
The comparisons between Jean and Charlotte and Rod 

and Britt are rather obvious, so I don't know why 1 
mention it, except to suggest it would be a box office 
smash if they made Jean And Charlotte And Rod And 
Britt. 
What a story! The shy genius of the keyboards, flower 

of Parisian culture, meets the delectable Swedish starlet 
Britt, and instantly receives a violent blow from tough 
working class hero Rod Stewart, who then falls in love 
with Cnarlotte. Britt attacks Rod with a meat cleaver, 
but is separated by Jean who plays a few bars from his 
latest gaseous epic which calms them. All four then go on 
a bicycle ride in the forests of the Ardennes and meet a 
hideous fate at the hands of two psychopathic gypsies. 
(Copyright Tri-Welch Productions 1977). 
The success of “Oxygene,'' the album and single, has 

not only taken all France by surprise, but Britain too. 
Now it looks like America will fall prey to the curiously 
attractive synthesizer music 
that Jarre has concocted 
in his laboratory of sound. 
Only a few weeks ago 

Jean Michel was totally un¬ 
known outside of France, 
but now thousands of Bri¬ 
tish record buyers are 
marching into their local 
record stores and demand¬ 
ing in their usual know¬ 
ledgeable fashion: “’ere 'ave 
you got that record? You 
know, the one that goes, 
deedle - eedle - eedle-deedle-
dum.” To which the assis¬ 
tant replies: "Oh you mean 
the one that goes, 'eedle. 
every leedle breeze seems 
to whispair Louise, deedle, 
dum?” THAT'S the one! 

Theory_ 
Pete Townshend has a 

theory ' about “Oxygene.” 
He reckons it’s "Popcorn” 
by Hot Butter, a Pye Inter¬ 
national hit of 1972, speeded 
up. And for years I thought 
it was "Hot Butter” by Pop¬ 
corn, which just shows how 
terribly wrong one can be. 
I’m sure Jean would be hurt 
and baffled by that and 
other dark accusations I 
have heard going the 
rounds. For Jean has spent 
years, nay his entire life, 
working towards the 
pageant in sound that is 
“Oxygene Parts I-VI.” 

■ EAN is a man steeped in 
the traditions of classi¬ 

cal composition who at an 
early age decided to break 
with those traditions and 
experiment with all the 
freedom provided by 

modern electronic instru¬ 
ments and recording tech¬ 
niques. His father, Maurice 
Jarre, wrote memorable 
theme music for such 
movies as Dr. Zhivago and 
Lawrence of Arabia, but 
father and son have been 
separated for many years, 
and Jean denies he has been 
influenced by a successful 
père. 

Born in Lyons in 1948, 
Jean came from a family of 
musicians and studied piano 
from the age of five. He 
went to the Conservatoire 
de Paris to study harmony 
and composition, but as a 
kid he fell under the influ¬ 
ence of British rock groups 
and took up electric guitar. 
He did not abandon his 

studies entirely however, 
and while rocking around 
the bistros with various 
nondescript groups he 
joined the Groupe de 
Recherches Musicales, 
which turned him on to free 
form music and electronics. 

His first major composi¬ 
tion I caused a sensation in 
Paris when he introduced 
electronic music to the 
Opera in 1971. Men in opera 
hats hissed abuse, ladies in 
tiaras gazed disapprovingly 
through lorgnettes and said 
quite audibly: "We are not 
amused. Monsieur Jarre.” 
Despite these protests from 
self-confessed fuddy dud-
dies Jean was undeterred; 
“I’ve got this sound in my 
head,” he used to tell 
friends. “Something to do 
with five saxes and a clari¬ 
net. . . .” 

“Don't be that way, 
Jean,” chided his com¬ 
panions. But he persevered 

CHRIS WELCH 
encounters 
no French 
resistance to 
his fearless 
probing of 
the sudden 
success of 
Jean Michel 
Jarre 
and realised the need to 
reach a mass audience 
away from fuddy duddies 
and the tight community of 
"Serious” composers. 
He gradually assembled his 

own recording studio while 
writing music for films, the 
ballet, background music for 
airports and department 
stores, and commercials for 
Pepsi Cola "Oxygene" is. 
however, his first album, and 
its success has left him de¬ 
lighted, slightly bewildered 
and yet with a gentle sense 
of humour intact. 
When he arrived in London 

with Charlotte last week, he 
spent his time meeting the 
press while Charlotte went 
shopping in the West End. He 
even managed to squeeze in a 
brief appearance on BBC TV's 
Top of the Pops where he 
looked somewhat nervous. 
Part of his nervous condition 
must be brought on by people 
asking when he is going to 
perfoim "Oxygene" in public. 
But he is disarmingly vague 
about such a project. 

Project_ 
After all. it would probably 

need Rick Wakeman and Keith 
Emerson with a bit of back¬ 
up from David Bedford and 
Tonto's Expanding Headband 
to get all those ARP. AKS. 
VCS3. RMO Harmonic syn¬ 
thesizers. Farfisa organs. 
Mellotrons and computers 
pulsing away together on 
stage. It took Jean six months 
to get it down on tape Play 
ing "Oxygene" live would be 
anyth.ng but a gas. 
How did the elfin Jarre 

conceive such a grandoise 
music project? Why has it 

been such a big hit in Eng¬ 
land. land of punk rock and 
earthy delights? Jean spoke 
enthusiastically, a quick smile 
emphasising that electronic 
musicians are not necessarily 
automatons. 
Why did Jarre Whoosh up 

the chart? Before we dis¬ 
cussed that, there was the 
formality undergone by all 
musicians on meeting rock 
scribes today. We discussed 
punk rock. 
“When the fans are spit¬ 

ting on eaçh other, they are 
spitting on England!” was the 
centrepiece of Jean's thesis. 
How dare they spit on Eng¬ 
land. 1 thought, land of 
Shakespeare, Milton and 
Meccano Magazine. "The suc¬ 
cess of "Oxygene" is rather 
surprising, but maybe Eng¬ 
land is more open now about 
what is happening outside of 
the island. 
"The album has been num¬ 

ber one for five months in 
France, and it is also a hit 
in Belgium and the Nether¬ 
lands. I’m very happy be¬ 
cause this is the first time 
a French record has been suc¬ 
cessful in England. Generally 
the invasion is the other way 
I think the reason is because 
the music is NOT so French 
After all. America and Bri¬ 
tain have been the creators 
of pop music and so far we 
have only been able to make 
excellent copies which would 
not be of interest outside of 
France. 
"My music is not rock, nor 

is it classical. You cant 
really put it into any cate¬ 
gory I get lots of letters 
about it from all over the 
world, from teenagers and 
older pople Yes. it is very 
melodic music, it's like one 
forty-minute song which is 

A 
quite different from most pop 
music forms. 

"In the old days a com¬ 
poser used to write for the 
village or city where he lived, 
not for any particular fashion. 
Bach used to make up pop 
songs every Sunday for his 
villagers. 

"But today you can use the 
media to bring music to the 
whole world. So I don't see 
any objections to using the 
media to that end. From the 
beginning I was obsessed 
with the idea of bringing a 
different kind of music to a 
wider public. 1 studied and 
worked at composition and 
harmony and at the same 
time played in French pop 
S roups. Oh. you wouldn't 
ave heard of them! But it 
was unusual to see both sides 
"The traditional school of 

music was for me totally old 
fashioned 1 went to the 
Music Research Centre in 
Paris and met composers like 
Stockhausen. I had the op¬ 
portunity to use the biggest 
synthesizer in the world." 
J EAN explained that elec¬ 

tronic music dated back 
to the Thirties and Edgar 
Varese’ "Poem Electronique” 
and I raised the old bogey 
of electronic music seeming 
somewhat inhuman. 

"I agree with that, but 
people often misunderstand 
electronic music. It can mean 
the sound of a vacuum 
cleaner, anything The public 
are not really informed about 

"When they say it it is 
mechanical, they should re¬ 
member a piano is a compli¬ 
cated acoustic machine. What 
we should worry about is that 
i lot of people make a great 
philosophy about music but 
don’t make much music. I 

WHAT was the theme to 
"Oxygene” — was it in¬ 

tended as a warning about 
pollution of the earth’s at¬ 
mosphere? 

"There is no message in 
the music. I’m sure people 
are fed up with messages from 
artists! When you listen, just 
use your imagination The 
music is not purely im¬ 
provised. I composed it. I had 
a rough idea and as I began 
to play it. transformed it. 

"The creation took place 
before and during the record¬ 
ing. It was rather like being 
a painter in front of a can¬ 
vas. But I prefer to use elec¬ 
tronic rhythmic patterns to 
paint, as long as I've paid the 
bill for the’ electricity! 

"Many people say elec¬ 
tronic music is purely auto¬ 
matic. You just put the ma¬ 
chine on and it plays for 
you. But that's the wrong 
idea. A lot of German groups 
have that attitude however. 
They are totally different 
from me. Tangerine Dream 
and Kraftwerk (although not 
so much Klaus Schulze) seem 
to make apologies for their 
machines. Sometimes they 
leave the stage and let the 
machines make the music for 
the audience. 

Emotion 
"But I like the moods Klaus 

Schulze creates in his work 
The difference between our 
music is that he is very hori¬ 
zontal. while my music is 
more vertical. He's very clever 
and makes big arrangements 
but there is evolution. The 
German groups are poor on 
imagination and emotion." 

Actually I tend to disagree 

was a bit deceived about that 
myself at the Music Centre 
"They are intellectual, 

serious and boring very of¬ 
ten. They make intellectual 
music for the mind but not 
for the body and they have 
a contemptuous view of the 
public if they don't under¬ 
stand them. They think the 
public are stupid and it's a 
very elitist, almost fascist at¬ 
titude. They write for close 
friends of the composer or 
their families. That's crazy!" 
Jean Michel broke into a 
smile 
“At the beginning of the 

20th century all composers 
were looking for a new sys¬ 
tem for writing, and thinking 
about music. They realised the 
acoustic orchestra could not 
evolve anymore They began 
to think more in terms of 
sounds rather than melodies. 
But they tried to find a new 
sound with OLD instruments 
They had fantastic instrument 
makers in the 16th century 
who gave us the modern gui¬ 
tar. harp, piano and violins 
But these instruments could 
not be adapted to provide the 
new sounds. Now we have 
new instruments — electronic 
instruments to adapt to the 
needs of our time. 

"t use the instruments of 
our time which are adapted 
for the media. How do we 
listen to music now? Through 
the loudspeaker, through Hi-
Fi and television — electronic 
diffusion. Even acoustic in¬ 
struments are heard that way 
So I cannot agree that elec¬ 
tronic machines are not valid 
When you play -a note on an 
acoustic piano, it is a 
MECHANICAL result. 
"I'm sure we can use elec¬ 

tronic instruments to develop 
emotion more efficiently." 
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®Tm sure we can 
use electronic 
instruments to 
develop emotion ® 
with the old myth about the 
Germans lacking emotion I 
remember a Berlin taxi driver 
who got so carried away at 
discovering I was a tourist he 
insisted on singing in a very 
passable tenor voice a selec¬ 
tion of English music-hall 
favourites with such vigour 
we were both moved to tears 
I imagined he had spent the 
war interned in the Holborn 
Empire. But we digress. 
Young Jean Michel was 

still gesticulating wildly. "I'm 
working on the second al¬ 
bum now," he revealed, 
reaching for a cheese sand 
wich. "I want this to be the 
start of a serious career in 
electronic music." Would he 
perform in public. 1 queried, 
snatching at a ham sandwich 

“If I did, 1 wpuld like it 
to be a visual concept. If we 
are talking about a stage 
situation it would be better 
to sit at home and listen than 
just to watch me play." I 
wondered if he had consid¬ 
ered Oxygene on Ice (thus 
producing cloulds of smoke), 
but he did not seem over¬ 
anxious to be drawn on the 
subject of live appearances. 

Instead he described how 
he had taken a keen interest 
in Chinese. Japanese and 
Indian music. "I realised it 
was al) the same approach 
and went into the studio to 
start experimenting. 1 had a 
chance to make some music 
fol an important ballet in 
France but 1 realised how 
much the serious composer 
is isolated from the public 
and decided to explore many 
different kinds of work. 

"I made music for films, 
TV and commercials. This was 

regarded as a scandal in the 
museum of music But to me, 
writing a jingle for Pepsi 
Cola is as important as writ¬ 
ing music for a ballet. 1 did it 
all for experience, and it was 
most interesting That way 
you learn how to communi¬ 
cate with the public. Cer¬ 
tainly I was criticised, but 1 
don't care. 

"All European music is an 
accident because we are the 
only peoples in the world to 
standardise our music. If you 
could see other types of 
music, Chinese for example, it 
has a very simple notation. 
In Europe for two centuries 
all the composers have fol¬ 
lowed the same system. In 
China music has developed 
over 20 centuries." (And 
they still hadn't produced one 
Beethoven, 1 mused in¬ 
wardly). 

If Jean Michel Jarre does 
hit the road with his synthe¬ 
sizers he says: "I'd like to 
begin here in London, be¬ 
cause I am so happy about 
the English public. I'm very 
touched by their response. 
Everything so far has come 
from England, but now they 
need a different sort of music. 
I've got no plans at the mo¬ 
ment. but if 1 do a concert 
I'd like to feature the music 
of the second LP. 

"I hope this album isn't 
novelty or a fluke. I hope 

the people who like the 
music on 'Oxygene' will like 
the music on the second, 
third and fourth LPs, that 
they will like this whole 
form of music. Yes, it has be¬ 
come a movement. Already I 
hear there are copies of my 
record in France. Its like a 

JEAN MICHEL JARRE with his lady, Charlotte Rampling, in London 

crib by the record companies 
who want to exploit the sys¬ 
tem. But no. I'm not worried 
by it. They say: 'What's new? 
Ah. instrumental electronic 
music We'll do it and sell a 
lot of records'. It's totally 
crazy." 

Jean says there were not a 
lot of overdubs on "Oxygene" 
despite the complex nature 
of its shifting inner rhythms. 
“It took four months to make 
But to prepare it took all my 
life. All the while I was writ¬ 
ing pop songs and TV jingles 
it was preparation for the 
music 1 wanted to make. It 
was all for a purpose. I have 
a flat in Paris and have my 
studio there. I built it little 
by little and 1 wanted the in¬ 

struments built personally 
for me. I wanted engineers 
who cculd build for me the 
instruments needed for the 
central conception of the 
music. 1 have a huge rhythm 
computer that is almost 
human.” Well none of us are 
perfect. 

In October Jean Michel, 
with or without his rhythm 
computer. heads for the 
Americas, land of opportuni-
ity and freedom, for a fresh 
bout of promotional activity. 

Jean's famous father lives 
in Los Angeles but there is 
unlikely to be a fond union. 
"I am quite far from him be¬ 
cause my parents split up 
when I was four. He has 
lived in Hollywood for the 

past 18 years so I've not been 
influenced by him in anyway. 
But ! believe he is quite 
pleased about my success." 
That's telling 'em. mate! As 

Charlotte returned to the 
room from the terrace where 
she had been pacing about. 
1 gathered my few personal 
belongings and prepared to 
vacate the premises as those 
beautiful smouldering eyes 
seemed to intimate it would 
be my wisest course of action. 
Jean Michel seemed amused 
at my nervous haste to depart. 
“Are you going now?“ he 
asked innocently. 
"Yes.” 1 gasped, loosening 

my collar "It's a bit hot in 
here . . . sultry sort of day 

not enough oxygen." 

Bowie — Bolan 
from page 16 

But a kindly floor manager, 
keeping remarkably c ml. 
swiftly let the entourage 
back in again to witness the 
final historic chapter. David 
readied himself for his solo 
number, "Heroes" from the 
album. With his jeans care¬ 
fully nilled up to reveal lace, 
up boots he stood coolly 
before the microphone, care¬ 
less of the chatter of the 
studio 

Ignoring some impudent 
leedback he began singing, 
slowly and lowly at first 
with a deep voice that 
always comes as a surprise 
from one of such slim build. 
There were pregnant pauses 
between bars and then sud¬ 
denly he bellowed forth “I 
will be king and you will be 
queen . . we can be heroes 
just for one day. we can be 
heroes!" It was a remarkable 
performance, even in a cold 
TV studio. 
Now it was Marc's big 

moment whed he was to join 
David for the taping of their 
hastily sketched-out number 
While David had his face 
made up. Marc called an 
xiously to the floor manager: 
"Do you want me front or 
back?" "Just touch your toes. 
Marc." called out one of the 
Rods waiting to do their 
number on the opposite 
rostrum 
The mighty duo began 

their number and. said Billy 
Idol approvingly from the 
sidelines: "It's got that disco 
beat all right." "What an old 
pooftah,” grumbled a roadie 
uncharitably. 

Suddenly there was com¬ 
petition on stage as the 
number ground to a halt. 
"We're getting electric 
shocks up here." shrieked 
Marc pointing towards the 
microphones. Nobody moved. 
Time was ticking dangerously 
away. At 7 pm the union 
would pull the plugs out and 
head for home and beauty 
sleep 
Attempts were being made 

by the production team to 
stop the band "We're re¬ 
hearsing actually." said Marc 
somewhat put out 

David stood quietly to one 
side smiling and unperturbed 
But suddenly he frowned. 
"That wasn't the actual take, 
was it?” he asked as the 

truth began to dawn. "What 
do you mean, not really? 
Either it was or it wasn't ” 
David shouted his battle cry 
"1 -2-3-4-!' and Tony Newman 
uncertainly set the drums 
rolling once more At this 
point Marc fell off the stage 
with excitement. 

'• A wooden box tor Marc, 
please." said David. "Look 
we've got to do that again, it 
wasn't finished." But the 
studio man was calling 
"Let's have the Rods please ' 
The Rods obediently 
scrambled onto their rostrum 
to start recording and David 
and Marc instantly started 
jamming At 7 pm precisely 
all the 4i$hts went out and 
the technicians disappeared 
"You've got a black-out. 
mate!" called a voice from 
the floor. 
A furious row broke out 

between the Rods and the 
producer when it was 
realised there was no time 
for the group to do their 
number: "This is really 
unfair." said Barrie Masters, 
“We've been waiting here all 
day to go on. and we came 
up from London yesterday to 
do the show. That's two days 
wasted." 
The Rods stormed off to 

their dressing room where a 
certain amount of swearing 
vent on. Bolan was alleged 
ly locked in his dressing 
room in tears, and Bowie 
languidly viewed the results 
of the days work on the 
video tape machine. All was 
smiles when it was realised 
they had something of a 
classic in the can. even if it 
was a shambles. 

If there was any acrimony 
it evaporated later On the 
train going back to London 
David sat next to Barrie and 
the rest of the Rods shared 
beer, wine and chicken legs. 

"1 want to do a tour of 
Britain in the New Year." he 
said, "starting in Glasgow 
and working my way down 1 
really want to play again 
Today was great fun " 

David also said that he had 
recorded a Christmas show 
with Bing Crosby of all 
people, and had also been 
recording album tracks with 
Marc. 

■ But it was good to see him 
back again, and perhaps next 
time we see him he'll be 
hero not just for a day but a 
whole tour. 

GENERATIO 

WORTH ITS WAIT 

Saturday 1st Oct. 
Sunday 2nd Oct. (with The Pirates) - Greyhound, Croydon 

Tuesday 13th Sept. 
Friday 16th Sept. Sunday 18th Sept. Tuesday 20th Sept. 
Thursday 22nd Sept. Friday 2 3 rd Sept. Tuesday 27th Sept. 

FIRST 4S: -
YOUR GENERATION / DAY BY DAY 

IN YOUR SHOPS NOW 

- The Marquee, London (with Johnny Curious and the Strangers) Wednesday 28th Sept. - Babalu, Ryde, Isle of Wight * . . - North East London Poly 

- The Marquee, London (with Steele Pulse) - Lafayette, Wolverhampton - Fiesta, Plymouth - The Marquee, London (with Black Slate) - Mr Georges, Coventry - Rafters, Manchester 
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LOOK HEAR! 
Melody 
Maker 
Four-page 
Factsheet 

Wednesday 
MARION WILLIAMS. RON¬ 
NIE SCOTT QUINTET 
Ronnie Scott's. London 
(to 21). 

KEN COLYER JAZZMEN: 
100 Club. London. 

HERB REED AND PLATTERS: 
Kings Club, Ilford, London. 

BUSTER CRABBE: Music 
Machine. London. 

BOOMTOWN RATS: Mar¬ 
quee, London. 

NORTHSIDE RHYTHM & 
BLUES ENSEMBLE: Ding¬ 
walls, London. 

MARC BOLAN: ITV (4.15 
p.m.). Guests: Denis 
Conly. Steve Gibbons 
Band. 

TAMMY WYNETTE: BBC-2 
TV (7.40 pm). 

ALBERTO Y LOST TRIOS 
PARANOIAS: Sleak, Lon¬ 
don Royal Court Theatre 
(for three weeks). 

CRICKETS: State. Kilburn. 
London. 

DARTS. AMAZORBLADES: 
Rock Garden, London (un-
til Sat )._ 

Thursday 
JONATHAN RICHMAN ANO 
THE MODERN LOVERS: 
Free Trade Hall, Manches¬ 
ter. 

PETER GABRIEL Apollo, 
Glasgow. 

DON WILLIAMS: Liverpool 

PIRATES: Unity Hall. Wake¬ 
field. 

ADVERTS: Windmill. Rother¬ 
ham. 

FABULOUS POODLES: 
Rafters. Manchester. 

GEORGE MELLY. JOHN 
CHILTON FEETWARMERS: 
Fairfield Halls, Croydon. 

BURLESQUE: Dingwalls. Lon¬ 
don. 

CADO BELLE: Music 
Machine. London. 

NO DICE: Marquee. London. 
JENNY HAAN'S LION: 

Maxim's, Barrow - in -
Firn ess. 

SLAUGHTER AND THE 
DOGS: Rebecca's. Birming¬ 
ham. 

SHAKIN' STEVENS: Top 
Rank. Swansea. 

COUNT BISHOPS: Monique 
Ballroom. Falkirk. 

SMILING HARD Spotted 
Dog. High St.. WHIesden. 
London. The group has 
toured with Tymes, Marvin 
Gaye, Edwin Starr and 
Four Tops. 

GRAHAM FENTON'S 
MATCHBOX. Royalty Ball¬ 
room. Southgate. London. 

JENNY DARREN. Snobs. 
Birmingham. 

TYLA GANG: Nashville. 
London. 

XTC: Red Cow, Hammer¬ 
smith. London. 

DON WILLIAMS: continues tour at Liverpool Empire, on 
Thursday, September 15. 

BUSTER CRABBE: Hope and 
Anchor. Islington. London. 

Friday 
HAWKWIND: Palace. Man¬ 

chester. (Tour opens). 
JONATHAN RICHMAN AND 
THE MODERN LOVERS: 
Odeon, Birmingham. 

GENERATION X: Lafayette. 
Wolverhampton. 

FABULOUS POODLES: Mar 
quee. London. 

DON WILLIAMS: Albert Hail. 
Nottingham. 

SWINGLE II: Gordon Craig 
Theatre, Stevenage. 

PIRATES: Electric Circus. 
Manchester. 

JENNY DARREN: Stone 
Manor. Kidderminster. 

ADVERTS: Eric's. Liverpool. 
SMALL FACES: Apollo. 
Glasgow. 

ELKIE BROOKS: Hippo¬ 
drome. Birmingham. 

HERB REED AND PLAT¬ 
TERS: Centre Airport 
Hotel, Heathrow (& 17). 

MELODIES OF THE FORTIES: 
Fairfield Halls, Croydon. 
Anne Shelton. Nigel Brook 
Singers. Stalag VIIIB 
Orchestra 

ULTRAVOX: Nite Spot, Bed¬ 
ford. 

PEKOE ORANGE: Duke Of 
Lancaster, New Barnet 
Herts. 

DUDU PUKWANA AND 
ZILA. TERRY QUAYES 
MOON SPIRIT: 100 Club. 

JENNY HAAN'S LION: Bar-
barella's, Birmingham (and 
17). 

FRUIT EATING BEARS: 
Royal Hotel. Luton. 

SLAUGHTER AND THE 
DOGS: Top Rank. Ply¬ 
mouth. 

SMILING HARD: Warminster 
Assembly Hall. 

FANTASTICS: Royalty, 
Southgate, London. 

TRAPEZE: Nashville. Lon¬ 
don. 

SPITERI: Ronnie Scott's Up¬ 
stairs, London (and 17 and 
19). 

BIG YOUTH, DENNIS 
BROWN: Exhibition 
Centre. Bristol (and 17). 

GEORGE HATCHER BAND: 
Bournemouth Town Hall. 

HEAVY METAL KIDS: Top 
Rank. Cardiff. 

NUTZ: Music Machine, Lon¬ 
don. 

PLUMMET AIRLINES: Nash¬ 
ville. London. 

WARSAW PAKT: Red Cow. 
Hammersmith. London. 

PRAIRIE OYSTER: Hope and 
Anchor, Islington, London. 

ROKOTTO Dingwalls. Lon 
don. 

Saturday 
• JONATHAN RICHMAN 
AND THE MODERN 
LOVERS: Odeon. Hammer¬ 
smith, London (and tomor¬ 
row). (See Taking Off). 
SUTHERLAND BROTHERS 
& QUIVER. West Runton 
Pavilion (Start of tour) 
(See Taking Off). 

• PUNKS PLUS FESTIVAL: 
Chelmsford City Football 
Stadium (See Taking Off). 

ELKIE BROOKS: Dome, 
Brighton. 

DON WILLIAMS: Coventry 
Theatre. 

HAWKWIND; Liverpool Em-

PIRATES: JB's Club. Dudley. 
SMALL FACES: City Hall. 

Newcastle-upon-Tyne. 
PETER GABRIEL: City Hall. 

Sheffield. 
GRAND HOTEL: Marquee. 

London. 
GEORGE HATCHER BAND: 

Belle Vue. Manchester. 
ULTRAVOX: Electric Circus. 

Manchester. 
ACKER BILK: Civic Hall. 

Elstree Way. Boreham¬ 
wood. Herts. 

SHAKIN" STEVENS: Pavilion 
Weymouth. 

JENNY DARREN: Windmill. 
Kettering. 

MBAKUMBA MADAKA: 
Royal College of Art. Ken¬ 
sington Gore. London. A 
fund-raising night for new 
African Worker journal by 
a black Rhodesian group. 
8 p.m. 

O BAND: Nashville. London. 
X-RAY SPECS: Red Cow. 

Hammersmith. London. 
TYLA GANG: Hope and 

Anchor. Islington. London. 
SLACK ALICE: Music 

Machine, London. 
FUMBLE: Dingwalls, London. 
IN CONCERT: Radio One 

(6.30 pm). Pirates, Clay-
son and the Argonauts. 

OLD GREY WHISTLE TEST: 
BBC-2 TV (6.05 pm): Pre¬ 
view of new series start¬ 
ing next Tuesday and fea¬ 
turing Eric Clapton In Con¬ 
cert. a repeat of the final 
programme of the last 
series 

Sunday 
HAWKWIND: Apollo. Glas 
qow. 

•SUTHERLAND BROTHERS & 
QUIVER: Odeon. Birming¬ 
ham. 

JONATHAN RICHMAN AND 
THE MODERN LOVERS: 
Odeon. Hammersmith, Lon¬ 
don. Second day 

DON WILLIAMS: Pavilion, 
Bournemouth. 

SMALL FACES: (kand 
Theatre, Leeds. 

PETER GABRIEL: Trentham 
Gardens. Stoke. 

ELKIE BROOKS: Fairfield 
Halls. Croydon. 

MOTORS: Electric Circus. 
Manchester. 

JENNY HAAN'S LION: 
Fforde Green Hotel. Leeds. 

FABULOUS POODLES: City 
Tavern, Chelmsford. 

COUNT BISHOPS: Nashville, 
London 

CLAYSON AND THE ARGO¬ 
NAUTS Red Cow. Ham¬ 
mersmith. London. 

SUMMER OF '67: Radio One 
(5 pm). Alan Price, Cat 
Stevens. Sandie Shaw. 
Kinks, Georgie Fame. 

Monday 
HAWKWIND: Usher Hall, 

Edinburgh. 
BRIAN KNIGHT BAND: 

Dingwalls, London. 
• CARAVAN: Colston Hall. 

Bristol (Start of tour) 
(See Taking Off) 

SUTHERLAND BROTHERS & 
QUIVER: City Hall, Shef¬ 
field. 

DON WILLIAMS: Guildhall. 
Portsmouth. 

PETER GABRIEL: Dome. 
Brighton. 

BILLY OCEAN Top Rank. 
Sheffield. 

• DUBLINERS Leas Cliff 
Hall. Folkestone (tour 
opens). (See Taking Off). 

JOLT: Rock Garden. London. 
TRAPEZE: Tiffany's. Merthyr 

Tydfil. 
BEES MAKE HONEY: Music 

Machine. London. Plus 
guest bands. 

ANTS. BLACK SLATE. 
RAGE, SLUGS: Vortex. 
Wardour St.. London. 

SCREENS: Hope and 
Anchor, Islington. London. 

GEORGE HATCHER BAND; 
Marquee. London. 

Tuesday 
HAWKWIND: City Hall. 

Newcastle-upon-Tyne. 
NEW HEARTS: Dingwalls. 

London. 
CARAVAN: Odeon, Birming¬ 

ham. 
ELKIE BROOKS: Palace. 

Manchester 
ADVERTS: Barbarella's, Bir¬ 
mingham. 

SMALL FACES: Colston Hall, 
Bristol. 

FRUIT EATING BEARS; Rock 
Garden, London. 

DON WILLIAMS: ABC 
Theatre, Belfast (and 21). 

ADVERTISING: Rock Gar¬ 
den. London. 

MOVIES: Nashville. London. 
X-RAY SPECS. TOOLS. 
CRABS, LOSERS. Vortex. 
London. 

GENERATION X: Marquee. 
London. 

ALFALPHA: Music Machine 
London. 

XTC: 100 Club. London. 
OLD GREY WHISTLE TEST: 
BBC-2 TV (10.20 pm). 
First of new series fea¬ 
tures first British showing 
of Rolling Stones concert 
recorded for French TV. 

DAVID ESSEX: BBC-1 TV 
(8 P««) 

Wednesday 
• MOTORS: Marquee, Lon¬ 
don (See Taking Off). 

GONZALEZ: Dingwalls. Lon¬ 
don. 

AMAZORBLADES: Windsor 
Castle. London. W.9. 

SMALL FACES: Dome. Brigh¬ 
ton. 

PETER GABRIEL: de Montfort 
Hall, Leicester. 

DUBLINERS: Gaumont, Ips¬ 
wich. 

COUNT BISHOPS: Music 
Machine. London. 

JENNY DARREN: Rock Gar¬ 
den. London. 

BILLY OCEAN: Top Rank. 
Plymouth. 

HEAVY METAL KIDS. NO 
DICE: Palace Theatre. 
Newark. Notts. 

BUSTER JAMES BAND: 
Swan, Hammersmith, Lon¬ 
don. 

Jazz extra 
WEDNESDAY: Acker Bilk Band: Civic Hall. Knoll Rd Camber 

ley. Surrey Dick Merri**ev Sextet: Phoenix. Cavendish 
Square. London. W.l. 8 p.m 

"THURSDAY: Mike Osborne Quintet, comprising Mike (alto). Mark 
* Charig icornel). Jeff Creen (guitar) Tim Pharoah (bass) and 
Peter Nyruj (drums) play Bulls Head, Binley Rd. Coventry. 8.15 
p.m. £1 30 (students OOpi Tony Coe Quartet, Fran Landsman 
Seven Dials. Shelton St, London, W.C. 2 Zenith Hot Stompers, 
Test Match Hotel. Nottingham Max Collie Rhythm Aces, 
Birch Hall Hotel Lees, Nr Oldham 

Packhorne. 

SATURDAY: Mike Osborne Quintet, Stir & Gartei 
mond Rd., London George Melly, John Chilton 

. . salute io oatenmo murai iiiaau». . — 
Dixon. Old Swan 11« Battersea Church Rd London Motor 
Vessel Valulla leaves Lambeth Pier at 7 p m for a musical cruise. 

Club, at 210a Haverstock Hill Hampstead, London Ronnie Scott 
Quintet kick off the series of top attractions^ There’s also a resi¬ 
dent trio comprising Martin Drew (drums). Kenny Baldock ibass) 
and BUI Le Sage (piano, vibes). 

Hotel. Portman Square. London ’London 

1’1 Salute to Satchmo. Jollees. Stoke-on-Trent. From today until 
Sept. 24. the Tyneside Film Theatre. Newcastle upon Tyne are 
showing a double bill of Leadbelly and Paris Blues with local 
blues guitarist Dave Pinchard on stage during Intervals Terry 
LlghUoot Jazzmen, Red Lion. Gt. North Rd.. Hatfield. 

ÇUNDAY: Salute To Satchmo. Alex Welsh Band will be joined by 
J Humphrey Lyttelton. George Chisholm and Bruce Turner to 
present this tribute at Lewisham Concert Hall. Catford. London 
-, c « ... and liAnnv Barnes Quintet. Portman 

Jr fJ 

HENSHAW. 

\1/EDNESDAY: Redbr»M, Albany Hotel, Nottingham 
’’ Macrae Quartet, Phoenix. London George 
Chilton's Feetwarmers. Lancastrian Hall. Swinton. Lai 

Folk extra 
\1/EDNESDAY: Pete and Chris Coe (Adams Arms, Conway Street, 
’’ London Wl). 

r. East Street. Southamp-

Keith Chandler. 

Portsmouth). 

and Mouth. 31 Bloomsbury Way. London WC1) 
Band (Beehive Watson’s Row. St Albans) . 

House. London 
Mulligan (Bull 
Calico String 

THURSDAY : Rosie Hardman (Royal Hotel. Redcar) . . . Watersons 
• (Ye Oide Cheshire Cheese. Castleton Derbyshire) Alex 

SUNDAY: Seamus Enni* (Springfield Tavern. .Bounds Green. Lon¬ don) Beginning of short tour by the doyen of Irish pipers 
Martin Simpson (Railway Hotel. Clifftown Road Southend-on-
-_ __ MlrL iNii'. Head 205 York 

Chris Foster (La Marquanderle Inn. St Brelade. Jersi 

AAOHDAY: Dave Walters (Crescent Hotel Aberdeen) 
1’1 Pegg (Bell. Ducklington. near Witney, Oxon) 
Lynn Vincent 'Marlborough. Brighton) Dubliners 
Hall, Folkstonc) Beginning of 15th anniversary tour » D Unte) Watmer Rnud Fra 

TUESDAY: Five Hand Reel. Seamus Enni*. Noel Murphy (National 
1 Club 234 Kilburn High Road. London) Bonnie Dobson 
(Railway Dartford i Wilts Cownty Counsll (Westland 
Social Club Westbourne Grove. Yeovil) Bill Coddick (King’s 
Head. St Neots) . Ripley Wayfarers (Patternmakers Arms. Duf¬ 
field Derbyshire) . Clutha (Tam o’Shanter. Queensfcrry Street. 
Dumfries) 

W EDNESDAY: Pigsty Hill Light Orchestra 
Sandhurst. Surrey). — KARL DALLAS. 

‘Rose und Crown. 

TAKING OFF pick of the week’s gigs 

• JONATHAN RICHMAN AND 
THE MODERN LOVERS: London 
Hammersmith Odeon. Saturday and 
Sunday, September 17 and 18. 
Tickets C2.5Q, £2.00, £1.50. This 
is billed as " the most fun you 
can have with your clothes on," 
and certainly Jonathan is making 
a big play out of naivety. Back 
on nis nigh-classic first album he 
insisted upon his love for both 
the old and the modern world, 
and his subsequent stress on fun 
arises naturally out of that in¬ 
discriminate delight in life. But 
anyone who expects stuff like 
•’ Roadrunner " will be disappoint¬ 
ed. since he’s taken an acoustic 
path since then 

• SUTHERLAND BROTHERS & 
QUIVER: Birmingham Odeon. Sun¬ 
day, September 18. Tickets: £2.50, 
£2 and £1.50. Support band: City 
Boy. Concert starts at 7.30 pm. 
A fine tour this, featuring two ac¬ 
complished bands. There are the 
Sutherlands, who have been cult 
figures for too long. Their neW 
album, “ Down To Earth," is their 
best in years, once more serving 
as an ideal showcase for the 
brothers' skilled songwriting 
talents, and new producer Bruce 
Welch has drawn the best re¬ 
corded performance from them. 
City Boy deserve more recognition 
too. • CITY ROCK '77 FESTIVAL: 

Chelmsford City Football Stadium. 
Saturday, September 17, noon-
9 pm. Featured artists include: the 
Rods. Doctors of Madness, Lew 
Lewis Band, Chelsea, Slaughter 
and the Dogs, Aswad, Fruit-Eating 
Bears. Glory and Solid Waste. 
Tickets: £3.00 advance, £3.50 on 
the door. John Peel hosts this 
punx-plus day. and all of the 
bands, amusingly, will be using 
Pink Floyd's p.a. system. The 
essence of punk is accessibility, 
so it's surely not ideally suited to 
the open-air situation, but this is 
an interesting bill with the in¬ 
clusion of Aswad, symbolic of 
reggae-punk union. 

• CARAVAN: Colston Hall, Bris¬ 
tol. Monday, September 19. 
Tickets £1. Support: Nova. Cara¬ 
van’s first-ever major headlining 
tour of Britain, according to their 
new label. Arista The band’« 
debut album on the label has been 
held back (it was completed in 
the middle of the summer) tn 
coincide with the tour. After ten 
years. and various personnel 
changes, only two of the founder 
members remain — Pye Hastings 
and Richard Coughlan. Deke Mess-
ecar joined as bass player on the 
new album, replacing Richard 
Sinclair who left to join Camel. 

• DUBLINERS: Leas Cliff Hall. 
Folkestone. Monday. September 19. 
Tickets £2, £1.75, £1.50. Starts 
8 pm. Support act to be an¬ 
nounced. Opening of a tour to 
celebrate 15 years together. In 
that time they’ve achieved a com¬ 
mercial success hitherto beyond 
the wildest dreams of Irish folk 
groups, taking a respectable ver¬ 
sion of the rather rude "Seven 
Drunken Nights" into the charts, 
following it with "Black Velvet 
Band." Since then they’ve lost 
their notable front man Ronnie 
Drew, while Cairon Bourke suffered 
a haemmorhage on stage a couple 
of years back. But the Dubliners 
have battled gamelv on. 

• THE MOTORS: Marquee Club, 
Wardour Street, London. Wednes¬ 
day, September 21. Admission: £1. 
Doors open: 7 pm. The Motors, 
according to popular rumour, will 
be one of the few bands to survive 
the gale expected to sweep away 
the worst of the new wave Led 
bv Nick Garvey and Andy Mc¬ 
Master. they owe their sound as 
much to hard rock as to the re¬ 
cent musical events in this coun¬ 
try. maintaining a balance between 
out-and-out boogie and subtle 
Byrds-like rock. Their first single 
“Dancing The Night Away" is a 
good example of their ability to 
produce a rocker with interesting 
twists. 
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BEST SELLERS courtesy Cashbox 

5 

6 (6) 

Si In Crowd. Cactus (7) I REMEMBER YESTERDAY 

10 (8) (17) 

11 (10) (10) 

DONNA SUMMER: plenty of airplay for ‘ Down Deep Inside ' 13 (13) 

(3) DOOBIE BROS: another hit album as. ‘Livin' On The Fault 

2 (1) 

3 

5 

6 

MOODY BLUE Elvis Presley, RCA 
WAY DOWN Elvis Presley. RCA 
I VE ALREADY LOVED YOU IN MY MIND 9 (12) 

Brotherhood of Man, Pye ANGELO RAMBLIN FEVER 8 10 (ID DAYTIME FRIENDS Kenny Rogers, United Artists 

(13) 16 (9) 
SHAUN CASSIDY Warner Bros. 

12 (14) (22) 
12 (8) 

Foreigner, Atlantic COLD AS ICE 
10 (13) STEVE WINWOOD 

15 
Bob Marley and the Wailers, Island 21 (24) 

16 G.l. BLUES Elvis Presley, RCA 
18 (20) 18 (19) 

19 (18) DREAMER 19 (23) YOUR MAN) . Kenny Dale. Capitol 
I THINK I M GONNA FALL IN LOVE WITH 

ABC YOU Dooleys, GTO Heatwave, Epic BOOGIE NIGHTS Leeds (Gordy/Oavid/Gordy) Mike Hurst. 17 Sewer Sait Hits (Geldor) 
(19) 

22 (15) Smith) Adverts/Weths. 23 Carlin (Gambla/HuH) Gamble/Hu' 
Sheep/Heath levy (Findon/Myers) Ben Fmdon 25 Heath 

(10) EASY 28 
EVEN IN THE QUIETEST MOMENTS 

29 (27) 
IT S A GAME Bay City Rollers, Arista 30 (18) (26) (30) 

29 (17) 
29 (16) STEVE WINWOOD Island 

30 
(21) 

W NEXT WEEK 'S MM 

Peter Frampton 

THE NEW SINGLE FROM 

AMS 7312 

Rita Coolidge 

CB 302 
AM DON 'T MISS IT! 

Top Thirty Top Thirty 
Singles Albums 

U.K. Reggae 

Radio’s Top Spins 

U.S. Albums 

U.S. Country 

Singles ComposersPuNishersíProducers 

Albums Producers « 
BREAKOUT SINGLES! 

OUT OF THEIR SKULLS TOUR 

Available on Warner Brothen records and tapes K56411 
E.P. Out Now on Virgin VEP1003 

(16) 
(18) 

(26) 
(29) 

13 
14 

23 
24 

(15) 
(18) 

(23) 
(20) 

(26) 
(18) 
(19) 

8 
9 

2 
3 

(2) 
(5) 
(4) 
(7) 

8 (17) 
9 (10) 

1 (1) 
2 (9) 

WE PLAY REGGAE 
WAITING IN VAIN 

15 
16 

(19) 
(21) 

13 
14 
15 

14 
15 

18 
19 
20 

23 
24 

25 
26 
27 

(14) 
(3) 

(21) 

(12) 
(15) 

20 
21 

(4) 
(2) 
(6) 

(8) UPTOWN GIRL 
(7) FOUR SEVENS 

SUNFLOWER 
TILL THE END 

(26) 
(29) 

(22) 
(24) 
(27) 
(25) 

(3) 
(2) 
(5) 
(4) 
(6) 
(7) 
(9) 

18 
19 
20 

25 
26 
27 
28 

Alton Ellis. Bam Bam 
. Jah Stitch. Penguin 

22 
23 
24 
25 

28 
27 
28 

20 
21 

9 
10 
11 
12 
13 

2 
3 
4 
5 
6 

I'M IN YOU 
I, ROBOT 
FLOATERS 

25 
26 
27 
28 

(13) 
(12) 
(11) 

(4) 
(2) 
(4) 

TELEPHONE MAN 
FLOAT ON 

(28) 
(29) 
(9) 

Tom T. Hall. Mercury 
Mel Tillis. MCA 

MAGIC FLY 
WAY DOWN 

(8) 
(17) 
(7) 

(5) 
(24) 

AND HIGHER) 
FLOAT ON 

(20) 
(9) 

ARRIVAL .... 
NEW WAVE 
EXODUS IT S ALL IN THE GAME 

I GOT THE HOSS 

(11) 
(12) 
(10) 
(16) 
(13) 
(15) 
(14) 
(8) 

<6) 
(3) 

(16) 

LUNA SEA 
SIMPLE THINGS 

THE FLOATERS 
WORKS 

THE RODS: shooting up the chart with ‘Do 
Anything You Wanna Do,’ this week at 9. 

Adverts, Anchor 
Jacksons, Epic 

(20) MILITANT MAN 
(—) BLAZING 

Peter Frampton, A & M 
Alan Parsons Project, Arista 

. ABC 
.. Island 

I FEEL LOVE Donna Summer, Casablanca 
HOW MUCH LOVE 

Two titles tied for 20th position. Three titles tied for 
22nd and 28th position. 

Supertramp. A & M 
. Firefall, Atlantic 
Carole King, Avatar 

COMMODORES 
LITTLE QUEEN . 
THE GRAND ILLUSION 

Conway Twitty. MCA 
Merle Haggard. MCA 

Leo Sayer, Warner Bros. 
. Commodores, Motown 

Glen Campbell. Capitol 
Vern Gosdin, Elektra 

STRANGLERS IV (RATTUS 
NORVEGICUS) Stranglers, United Artists 

Wakefield 
Manchester 
Dudley 

SEPTEMBER 
15th Unity Hall 
16th Electric Circus 
17th J.B.S. Club 

. Motown 
Heart, Portrait 
Styx, A & M 

Back Door 
Bloodclad Boogie 

. Abba, Epic 
Various Artists, Vertigo 

Space, Pye 
Elvis Presley, RCA 

Rita Coolidge, A & M 
. Floaters, ABC 

Meri Wilson, Pye 
. Floaters, AB(? 

LORETTA LYNN- the coalminer's daughter has a mine of hits 
and her latest enters at number If 

THE JOHNNY MATHIS COLLECTION 
CBS 

THE BEST OF ROD STEWART Mercury 
LOVE AT THE GREEK Neil Diamond, CBS 

DON'T STOP 
Fleetwood Mac, Warner Bros. 

YOUR LOVE HAS LIFTED ME (HIGHER 

EAST BOUND AND DOWN Jerry Reed. RCA 
I LOVE YOU A THOUSAND WAYS 

Willie Nelson. Columbia 
SHAME SHAME ON ME (I HAD PLANNED TO BE 

ties ottered to them, and the audience s relationships with 
local government. Glasgow — are you getting a good 
deal? 

DON’T SAY GOODBYE 
Rex Allen Jnr. Warner Bros. 

BABY DON'T KEEP ME HANGING ON 
Susie Allanson, Curb 

Gotta Turn 
Strange Guri in C 

IGGY POP caught ui action an the Continent 

Donna Summer, GTO 
20 GOLDEN GREATS 

Diana Ross and the Suprêmes, Motown 
WELCOME TO MY WORLD 

Elvis Presley, RCA 
HOTEL CALIFORNIA Eagles, Asylum 

RIGHT ON TIME Brothers Johnson, A & M 
STREISAND SUPERMAN 

Barbra Streisand, Columbia 
TERRAPIN STATION Grateful Dead. Arista 
HERE AT LAST ... BEE GEES . . . LIVE 

RSO 

DON'T IT MAKE MY BROWN EYES BLUE 
Crystal Gayle. United Artists 

I DON'T WANT TO CRY Larry Gatlin. Monument 
SOUTHERN CALIFORNIA 

George Jones and Tammy Wynette. Epic 
THAT'S THE WAY LOVE SHOULD BE 

Dave and Sugar. RCA 
WHY CAN'T HE BE YOU Loretta Lynn. MCA 

DANCIN' IN THE MOONLIGHT 
Thin Lizzy, Vertigo 

YOU GOT WHAT IT TAKES 
Showaddywaddy, Arista 

LOOKING AFTER NUMBER ONE 
Boomtown Rats, Ensign 

BEST OF MY LOVE Emotions, CBS 
SPANISH STROLL Mink DeVille, Capitol 
SUNSHINE AFTER THE RAIN 

Elkie Brooks, A & M 
I CAN'T GET YOU OUTA MY MIND 

Yvonne Elliman, RSO 
GARY GILMOUR'S EYES 

A NEW WORLD RECORD 
Electric Light Orchestra, United Artists 

AMERICAN STARS 'N BARS 
. Neil Young, Reprise 

LIVIN ON THE FAULT LINE 
Doobie Brothèrs. Warner Bros 

SIGNED. SEALED, DELIVERED 
Peter Frampton, A & M 

HARD ROCK CAFE Carole King. Capitol 
CAT SCRATCH FEVER Ted Nugent. Epic 
EDGE OF THE UNIVERSE Bee Gees RSO 
IT WAS ALMOST¿IKE A SONG 

Ronnie Milsap. RCA 
JUST A SONG BEFORE I GO 

Crosby, Stills and Nash, Atlantic 
GIVE A LITTLE BIT Supertramp. A & M 

3 (3) 
4 (11) 
5 (5) 
6 (6) 
7 (2) 

Marcia Aitken. Lightning 
. Trinity. Conflict 

Big Youth, Third World 

THE MUPPET SHOW Muppets, Pye 
PLAYING TO AN AUDIENCE OF ONE 

David Soul, Private Stock 

OXYGENE Jean Michel Jarre, Polydor 
SILVER LADY David Soul, Private Stock 
DOWN DEEP INSIDE 

Donna Summer, Casablanca 
NIGHTS ON BROADWAY 

Candi Staton. Warner Bros. 

Gallant/Robertson. 29 Robert Mellin (Wadlay/ 
mi Linet. 30 Heath Levy (Summer/Moroder, 

'Ballotte 

IF YOU DON'T LOVE ME (WHY DON'T YOU JUST 
LEAVE ME ALONE) . Freddy Fender. ABC 
WE CAN'T GO ON UKE THIS 

Eddie Rabbitt. Elektra 

HANDY MAN . James Taylor, Columbia 
TELEPHONE LINE 

Electric Light Orchestra, Jet 
ON AND ON . Stephen Bishop, ABC 
STAR WARS THEME Meco, Millennium 
I JUST WANT TO BE YOUR EVERYTHING 

Andy Gibb, RSO 
STRAWBERRY LETTER 23 

Brothers Johnson, A & M 
SMOKE FROM A DISTANT FIRE 

Sanford-Townsend Band, Warner Bros 
SWAYIN' TO THE MUSIC 

Johnny Rivers, Big Tree 
KEEP IT COMIN' LOVE 

K.C. and the Sunshine Band, TK 

EXODUS 
Bob Marley and the Wailers, Island 

CAT SCRATCH FEVER Ted Nugent, Epic 
A PLACE IN THE SUN 

Pablo Cruise, A & M 

RUMOURS Fleetwood Mac, Warner Bros 
STAR WARS . Soundtrack, 20th Century 
CSN Crosby, Stills and Nash, Atlantic 

us 

Charts 

A LOT of people thought Iggy Pop was tame when he toured with David Bowie earlier this year They may 
not think the same after his next tour, which began last 
week and comes to Britain • in October. People around 
him are saying that right now The Ig is more than a little 
crazy. Well, we're crazy, too. ant. we went over to the 
Continent to check the opening dates. Just how crazy 

BLACK IS BLACK 
La Belle Epoque. Harvest 

I FEEL LOVE . Donna Summer, GTO 
Two titles tied for 6th, and 11th positions. 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun. Daily Telegraph, Sunday People. News Of The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

I ADMIRE YOU Roland and Carolyn. Lovers Rock 
CAN'T SATISFY . Matumbi. Trojan Rockers 
I'M STILL IN LOVE WITH YOU 

WE were also in Stockholm, where Camel started their 
comeback after 18 months absence — has it made 

the art grow fonder? Peter Bardens and Co., voted MM's 
Most Promising New Band two years ago. talk about 
lost time and the new album. "Rain Dances ' What was 
the last straw that broke CameFs back? (groan1) 

ELVIS PRESLEY, it’s fast becoming the 
EP LP chart. This week’s entry is ' Elvis 
In Demand,' in at 26. 

Tommy McCook & Bobby Elliss. Grove Music 
(15) I'M IN LOVE WITH A DREADLOCKS 

Brown Sugar. Lovers Rock 
(16) WHEN I NEED YOU Owen Gray. Lightning 
(17) JAH COME HERE I Roy. Third World 

Two titles tied for 5th. 12th and 14th 

NOBODY DOES IT BETTER 
Carly Simon, Elektra 

BEST OF MY LOVE Emotions, Columbia 
THAT'S ROCK 'N' ROLL 

Shaun Cassidy, Warner Bros. 
STAR WARS 
London Symphony Orchestra, 20th Century 
JUNGLE LOVE 

Steve Miller Band. Capitol 

DO ANYTHING YOU WANNA DO 
Rods. Island 

NOBODY DOES IT BETTER 
Carly Simon, Elektra 

THE CRUNCH Rah Band, Good Earth 
TULANE Steve Gibbons Band. Polydor 
THAT'S WHAT FRIENDS ARE FOR 

Deniece Williams, CBS 

DJM (Tony Macaulay/Geott Stephens) Tony Macaulay. 5 Screen Gems/ 
EMI (John Barry/Donna Summer) John Berry: 6 Ablgail/Flan (Gibb 
Brothers) Moneco//Rempro Cempbell Connelly (Meri Wilson) Castle-
man/Rutlidge 8 Anchor (Willis/lngrem/Mitchell) Woody Wilson: 9 
Islend/Rock On (The Rods) Rods/HolKs 10 United Artists (Cerole 
Beyer Seger/Mervm Hemhsch) Richerd Perry: 11 Rondor/Tin Lid 

Fteter 
Gabriel 

• CLYDE. GLASGOW: Way Down (Elvis Presley) Silver 
Lady (David Soul) Oxygene (Jean Michel Jarre) Down Deep 
Inside (Donna Summer) Mgic Fly (Space) 

• BRMB, BIRMINGHAM: Way Down (Elvis Presley) Magic 
Fly (Space) Float On (Floaters) Oxygene (Jean Michel 
Jarre) Down Deep Inside (Donna Summer) 

• HALLAM. SHEFFIELD: Making A Good Thing Better 
(Olivia Newton John) I'm Just A Country Boy (Don Wil¬ 
liams) Signed Sealed Delivered (Peter Frampton) Won-
derous Stories (Yes) Jungle Love (Steve Miller Band). 

• FORTH. EDINBURGH: Edge Of The Universe (Bee Gees) 
C'est La Vie (Greg Lake) Sad Songs (Alessi) So Here I Go 
Again (Liverpool Express) Sail Away (Sam Neely). 

Emerson, Lake and Palmer, Atlantic 
MY AIM IS TRUE Elvis Costello, Stiff 
MAGIC FLY Space, Pye 
ANYTIME, ANYWHERE 

Rita Coolidge, A & M 
ON STAGE Rainbow, Polydor 
ELVIS IN DEMAND Elvis Presley. RCA 

OXYGENE Jean Michel Jarre, Polydor 
MOODY BLUE Elvis Presley. RCA 
A STAR IS BORN Soundtrack, CBS 
20 ALL TIME GREATS 

Connie Francis, Polydor 
GOING FOR THE ONE Yes, Atlantic 
RUMOURS Fleetwood Mac, Warner Bros 
ELVIS' 40 GREATEST Elvis Presley, Arcade 

IN Strathclyde, which contains half of Scotland's popu-
• lation, there are 180 teenage gangs, many of whom 
wear their scars like Prussian duallists. Sixty per cent of 
all Scottish crime happens there. There is also a boom 
in new wave. 
Next week the Melody Maker starts a new series which 

takes the temperature of Britain's music scene — just 
how much of a hold does punk rock have over kids in 
this country? And it kicks off in Glasgow, a. city which 
is reported to have more social problems -than any other 
in Britain. 

Street Heat will be visiting all the major areas of the 
U.K and looking at their clubs, their fanzines, the facili-

Street Heat 
in Glasgow 

Bob Marley and the Wailers Island 
(4) NATTY WAITING IN VAIN/WAITING IN VAIN 

Danny Roy/Superstar. Golden Age 
(3) THREE PIECE SUIT Trinity. Conflict 
(5) WOLF AND LEOPARD/MAGGIE BREAST 

Dennis Brown/I Roy. Third World 
(— ) UP PARK CAMP . Johnny Clarke, Justice 
(6) MAN IN ME/AFTER TONIGHT Matumbi. Trojan 

(12) TAKE A TRIP TO ZION/ZION TRIP 
Dennis Brown/I Roy. Third World 

(17) A SO WE STAY Jah Woosh. Creation Rebel 
(9) I'M STILL IN LOVE WITH YOU 

WE RE ALL ALONE Rita Coolidge, A & M 
BLACK BETTY . Ram Jam, Epic 
GIMME DAT BANANA 

Black Gorilla. Response 
FROM NEW YORK TO L.A. 

Patsy Gallant, EMI 

Signed, Sealed, Delivered 
(I'm Yours)" 

JT James Taylor, Columbia 
REJOICE . Emotions, Columbia 
GOING FOR THE ONE Yes. Atlantic 
ANYTIME . . . ANYWHERE 

Rita Coolidge, A & M 
LET ME KNOW Special Delivery. Shield 

Higher And Higher' 
AMS 7315 

• CAPITAL, LONDON: Oxygene (Jean Michel Jarre) Silver 
Lady (David Soul) Best Of My Love (Emotions) Way Down 
(Elvis Presley) Another Star (Stevie Wonder). 

• LUXEMBOURG: Way Down (Elvis Presley) Magic Fly 
(Space) Down Deep Inside (Donna Summer) Oxygene 
(Jean Michel Jarre) Silver Lady (David Soul). 

• PICCADILLY, MANCHESTER; Oxygene (Jean Michel 
Jarre) Down Deep Inside (Donna Summer) Do Anything 
You Wanna Do (Rods) Telephone Man (Meri Wilson) Silver 
Lady (David Soul) 
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strupy overKtir Anorew uoio, 
Waddy Wachtel. John David Sou 

• GARY GLITTER: "Oh What 
Fool I've Been" (Arista 137). Hi 

• BOB 
WAILERS: 

Middlesbrough Rank 

(23 1. 
(25). 

(RCA 

moment. 

• SYREETA ANO O. C CAMERON: 
" Rich Love. Poor Love " (Mo 

WARREN HARRY: 

"Heartless" 
come together tor the first time JULIE ANTHONY 

Coming events Albums Singles Imports 

1 

Town Hall (13). Stafford Top 
O World (17). Leeds Polytech¬ 
nic (21), Swindon Oasis (22). 

in competition 
Stelle, who re 

" (CBS 81672). 
MARLEY AND 
"Early Music" 

BRUSH ARBOR Straight 

fl HERBIE MANN: " Fire Island " 
Atlantic SD 19112). --

• THE STRANGLERS: "No More 

• THE WHISPERS 
You" (Soul Th 

Shrewsbury Tiffanys 
Birmingham Barbarellas 

Í SMOKEY ROBINSON: 

• CHINA: China (MCA PIG 
2292) . Now that Elton i 

JIMMY HIBBERT and JUDY LLOYD, two members of the 
cast of Steak!, the musical play by Alberto Y Lost Trios 
Paranoias that returns to the Royal Court Theatre this week 
for a three-week spell. 

81951) 
• DEF 
Ocean E 

Î GEORGE JONES: "A 
reatest Hits, Volume 1" 

31567). 
• NEW YORK PORT AUTHORITY: 
"3000 Miles From Home" (CBS 

SAO CAFE: "Fans 
(5101). Debut alt 

promising Manchester 
• STEELY DAN: "A 

George melly with 
JOHN CHILTON’S FEET-

WARMERS: Runcorn Norton 
Recreation Centre (September 
22). Northwich Memorial Hall 
(23). Newcastle Polytechnic 
(24) 

support act tor Caravan. 

S JEAN-LUC PONTY: "Enigmatic 
cean" (Atlantic K 50409) 

SPHIL SPECTOR: "Echoes C 
ixties" (Polydor 2307 013) 
• KURSAAL FLYERS: "Clet 
The Ghetto" (CBS 82253) 
• SUTHERLAND BROTHER 

^CHICAGO: "Chicago 11" (CBS 

ÍTOlly parton: "The Doily 
arton Story" (CBS 31582). Now 

• STYLISTICS: "I Plead Guilty" 
(Phonogram HNL 6105085). 
• HAMILTON BOHANNON 
"Andrea" (Mercury 6167565). 
• THE WURZELS: "One For The 
Bristol City" (EMI 2686) 
• DOCTOR HOOK. "Sloepin-
Late" (Capitol CC 15943) 
• LITTLE RIVER BAND. "Happy 
Anniversary" (EMI 2702) 

Coventry Locarno (27). New¬ 
castle University (28). Man¬ 
chester Belle Vue Centre (29). 
Glasgow City Hall (30). Edin¬ 
burgh Tiffanys (31). 

THE LURKERS: Wigan Ca¬ sino (September 29). 
Cambridge Blimps (October 
4), Birmingham Rebeccas (10), 
Barrow Maximes (23), Paisley 
Silver Thread (25), Bradford 
University (26). 

MUSCLES: Walsall Three 
Crowns (September 26), 

Cheltenham Tramps (27). 
Sheffield Thornbridge College 
(28). Coalville Blooblo’s (29) 
Oxford Westminster College 
(30). 

ÄBCL 5225). 
• DR. FEELGOOD: "Ba Saaing 
You" (United Artists UAS 30123) 
• NOVA: "Wings Ol Love" 
(Arista SPARTY 1021). Follow-up 
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WHAT’S NEW 

• MIKE THEODORE: " Cosmic 
Wind " (Westbound WB 306) 
The hottest soul elbum in London 

TH E HEARTBREAKERS: 
Bristol Polytechnic (Oct¬ 

ober 1). Hull Tiffanys (3). 
Cardiff Top Rank (4). Clee-
thorpes Winter Garden (6). 
Brighton Top Rank (7). Essex 
University (8), Bournemouth 
Village Bowl (9). Southampton 
Top Rank (10). Sheffield Top 

THE CRABS: Wigan Casino 
(September 22). Woking 

Centre Halls (24). Birming¬ 
ham Rebeccas (26), Cambridge 
Blimps (27). London Music 
Machine (28), Barrow Maxims 
(October 3). London Rock Gar¬ 
den (4), Scarborough Ollies 
(6). Egremont Towbar (7), 
Nuneaton 77 Clqb (8). Plym¬ 
outh Woods (11), Bude Head¬ 
land Ballroom (15). Bracknell 
Cellar Club (16). Corby Nags 
Head (19). Birkenhead Mr 
Digbys (20). Preston Grape¬ 
vine (21), Buckley Tivoli (22), 
Bradford University (26), Pais¬ 
ley Silver Thread (27). Castle 
Douglas Town Hall (28), Pet-
erlee Senate Club (29). Bar¬ 
row Maxims (30). Aberdeen 
Fusion Ballroom (November 
1). Blackburn Lode Star (3). 

SHAM 69: Swindon Affair 
(September 26), London 

Roxy (30), London 100 Club 
(October 4). Plymouth Top 
Rank (7). 

FLAVIUM: Coventry College 
of Education (October 

19), Barton Stacey Bumpers 
(20). Alsager College (21). 
Dudley J.B.’s (22) 

BUSTER CRABBE: London 
Hope & Anchor (Septem¬ 

ber 22). High Wycombe Nags 
Head (23). London Dingwalls 
(26). London Hope & Anchor 
(29). Bedford College of Ed--
ucation (October 1). London 
Nashville (4 and 11). Chiches¬ 
ter Bishop Otter College (15). 
Clacton Institute of Education 

(21). Watford Wall Hall Col¬ 
lege (29). Canterbury College 
of Art (November 3). Sheffield 
Polytechnic (4), Ealing Tech¬ 
nical College (5). London Birk¬ 
beck College (18), Hitchin 
North Herts College (19), Lon¬ 
don Kings College (25). 

STARDUST: London Rock 
Garden (September 22). 

Thatcham Hamilton Club (23). 
Bolton Nevada Ballroom (24), 
Nottingham Grey Topper (25), 
London Fangs (27-8), London 
Music Machine (29), Andover 
Country Bumpkin (30). 

MICK JAGGER: new Stones 
album/LINDSEY BUCKING¬ 
HAM: new Fleetwood Mac 
single/ROBIN TROWER: im-

ENNIS WILSON: "Pacific 

Embassy 31584) 
• VARIOUS ART 
Comas To Cam 
ABCD 614). 
• DON WILLIA 
Boy" (Anchor ABCL 5233) 
». BOYS: "Boys” (RCA NEL 
• Larry NILSSON: "Nilsson 
Sings Newman" (RCA PL 42304) 

Í
» PETER DOYLE: "Skin Deep" 
RCA PB 5061). 

• LINDA RONSTADT: "Poor. Poor. 
Pitiful Me" (Asylum K 13094) 
• ARETHA FRANKLIN: "When I 
Think About You" (Atlantic K 
11007). 
• SPLINTER: "Round And 
Round" (Dark Horse K 17009) 
• EVERLY BROTHERS. "Silent 

• ROLLING STONES "Love You 
Ove" (Warners COC 89101) The 

■ awaited live double album. 
i‘re now going to EMI. 
DAVID ESSEX: "Gold And 

holt " (CBS PC 34672). Debut from 
one of the original crew of West 
Coast lady smger/songwriters. 
This should undoubtedly bring her 

IF YOU DON'T TRAVEL 
FROM NEW YORKTO LA. 
WITH PATSYGALLANT 
YOU'LL ONLY HAVE k; 
YOURSELF TO BLAME» 

"FROM NEW YORK TOL 

FROMI’AISY GALLANT 
F^»MEMI 
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GET REIDY 

FOR <t FIRST TW/EVER 
'SAW YOU! FACE) 

BUDDY HOLLY/GENE V1NCENT/CHUCK BERRY: the original Fifties 
pressings can be worth a bomb if in good condition. 

Black 
gold 
It's boomtime for collecting oldies, but it's 

expensive. Robin Grayden gives a guide 

to rare 45s and how much they cost. 

Nostalgia, it’s 
been said, is a 

thing of the past, but 
in some ways that 
couldn't be further from 
the truth, especially in 
terms of collecting old 
records. 
Over the past five years 

the business of buying and 
selling old records has 
boomed. Dealers all over the 
country have opened shops 
stocked solely with dusty, 
musty old 45s, many of 
them operating on a sale 
and exchange basis. 
And they're doing a roaring 

trade. Some are so crowded 
it's like the crush hour on 
the tube or first day of the 
sales. Tactics are not too dis¬ 
similar to the football pitch, 
with shoulder charges, ankle 
tapping and elbowing in an 
effort to get to the " rarities ” 
racks. 

This oldies boom has also 
thrown up a new type of 
record buyer. He or she is not 
your average Top 40, weather 
and news fan, never watches 
Top Of The Pops and seldom 
goes into regular record shops. 
Modern artists are mostly 
ignored, and current fads 
don't exist. 

This person is a new breed 
— the rock archaeologist. The 
sort of person whose brain 
is a storehouse of information 
on records of the Fifties and 
early. Sixties. Put a pint of 
bitter in front of them and 
they can quote dates, artists, 
labels, writers and even serial 
numbers. All highly obscure. 
Long-forgotten facts from the 
dawn of rock and roll exca¬ 
vated by enthusiasm. It's the 
ultimate in disc one-upman¬ 
ship. Hang your head in 
shame. Stephen Potter. 
There are various reasons 

why there has beer, this swing 
to collecting oldies. Some of 
the younger record buyers 
have become disenchanted 
with the present scene and 
have discovered in Fifties 
and early-Sixties rock a raw, 
uncluttered, exciting music 
that they feel Seventies rock 
lacks. 

I don't go along with this 
view all the way. Seventies 
rock can surely be bought 
alongside "old” rock and roll, 
although I feel they have a 
point in that some of the re¬ 
cords in the least eight years, 
say, have been over-produced. 
Fifties rock records contain 
spaces, whereas today's re¬ 
cords are crammed full of in¬ 
struments and overdubbing. 
Another reason for the 

boom is that people like my¬ 
self are catching up on stuff 

the label, that changed to sil¬ 
ver writing and then black 
with a silver background. And 
the earlier they are. the more 
they're worth. (Also they 
must have a tri-centre). 
Chuck Berry. Fats Domino, 

Carl Perkins, the Everly Bro¬ 
thers, Smiley Lewis, Joe Tur¬ 
ner. Ivory Joe Hunter. Chuck 
Willis. Dale Hawkins. Ritchie 
Valens. Ricky Nelson. Coast¬ 
ers and many more were is¬ 
sued on this label. All their 
stuff is long deleted and get¬ 
ting scarcer by the minute. 
London issued some magni¬ 

ficent sides by lesser-known 
artists. Smiley Lewis produced 
some classic New Orleans 
blues li kethe original version 
of "One Night" (HL 8312) 
whose lyrics Elvis Scott, Dale 
Hawkins and Sanford Clark 
produced some great rock 'n' 
roll. If you see 'em snap 'em 
up. 

I particularly like Chuck 
Willis. Labelled the "King of 
the Stroll", he produced some 
great "jump" sides like “Hang 
Up My Rock And Roll Shoes" 
(HL 8635) and one of his best. 
" That Train Has Gone " (HL 
8489). 

Another scarce disc which 
tends to get overlooked is the 
Commodores' "Whole Lotta 
Shakin' Going On" (HL 8251). 
It's the storming original ver¬ 
sion of the Lee Lewis hit and 
is very scarce. Bill Haley's 
pre-"Clock" recordings were 
also issued on London and. 
while not exactly the greatest 
music, are now extremely, 
rare. 

ABOUT the only guy not on 
London was Elvis. His 

first records were issued in 
this country , on HMV before 
RCA got started A ten-inch 
album, two 12-inches, two 
EPs and 13 singles were is¬ 
sued, and are now all very, 
very rare — the ones with 
gold lettering on the label 
being earliest and worth more. 
Never pass Elvis by on HMV. 
Come to that, his early RCA 
singles are now becoming rare 
too. 
The BRUNSWICK label also 

had some good rockers. All 
Bill Haley's original pressings 
don't sell under £1 in sales, 
and in some cases, go for far 
more. Buddy Holly’s earliest 
material also crops up on the 
label. His first record. " Love 
Me." was issued here in 1956 
(on 05581). Less valuable but 
still rare are two EPs and the 
“ Rock Around With Ollie 
Vee " Single issued here in 
1959. 
Bobby Darin could rock 

with the best of them when 
he wanted Just listen to 
"Bullmoose" (on London HL 
8867). His first discs were is¬ 
sued here on Brunswick. His 
first, a cover of Lonnie Done¬ 
gan’s "Rock Island Line," 
came out here on 05561 and 
it’s simply great. 
The rarest Carl Perkins 

are to be found on Brunswick. 
They were issued when no¬ 
body was looking. "Help Me 
Find My Baby" (05905), "Big 
Bad Blues" (05909) and "The 
Monkey Shine" (05923) are 
gems of country/rock. 

In the rockabilly stakes Bri¬ 
tish issues don't come any 
rarer than Johnny. Carroll. His 
music was loud and raw. but 
he must've sold all but ten 
copies, probably because re¬ 
cords like “Hot Rock”. "Try¬ 
ing To Get To You " (Presley 
recorded the same song for 
Sun), and “Corrine Corrina" 

Tlidn't get plugged. . 
CORAL had Buddy Holly 

and the Crickets. Mint copies 
of all their material doesn't 
sell for under £1 Keep yer 
peepers open. More scarce 
were issue« by Johnny Bur¬ 
nette and his trio. "Eager 
Beaver Baby" (Q 72283) is 
booming rockabilly and scarce, 
as is "Real Wild Child" by 
Ivan — Crickets drummer 
Jerry Allison in disguise, no 
less. Worth pounds 
CAPITOL boasted Gene Vin 

cent. He was a solid rocker 
but he never sold on a wide 
scale; although he turned in 
some good beaters he was also 
guilty of turning in a few bum¬ 
mers. But all his Capitol stuff 
is worth saving. "Git It" (CL 
14935) has Eddie Cochran 
singing bass in the vocal 
group backing Rare for that 
alone. Capitol also issued 
some fine country-boogie by 
Ernie Ford and Merrill Moore. 

PARLOPHONE mostly is¬ 
sued UK crap by the likes of 
Charlie Drake plus Adam 

continued p.46 

Girl 

Another 
these 

EDDIE COCHRAN: another rocker whose discs on the 
London label now fetch high prices are worth pounds, but his 

is even rarer 

Little Richard's 

Many American record la¬ 
bels have never stopped pres¬ 
sing old hits. They have never 
gone out of the catalogue and 
are regularly imported into 
this country. In the main, it’s 
the original English pressings 
that are considered rare, par¬ 
ticularly Fifties rock and roll. 
So while you can pick up 

they missed or filling holes in 
their collection; and others 
search for the " originals " 
simply because they want the 
"IB” side. There are many 
cases where the "B" side was 
better than the commercial top 

charity/junk shops can fluctu¬ 
ate. but mostly they reflect a 
record’s scarcity and condi-

Another point to remember 
is that most artists had a few 
unsuccessful records before 
they hit the big time — these 

CARL PERKINS: his famous rockers on the London label 
.. - j- ..... uj- jater mateiial on Brunswick 

£20 in auctions). 
Prices in all but oldies is by sending for sales 

and auction lists. Firms deal¬ 
ing solely by mail get some 
fantastically rare stuff in, and 
some of it is expensive — 
anything from £3 to £10 — 
but mostly clean copies and 
no bootlegs. 

Egleton & Chalmers. 26, 
Stanford Avenue. Hassocks, 
Sussex, get some great old 

to-back with another "A" side. 
And again, a lot of people 

buy these original issues be¬ 
cause they are rare and worth 
a lot of money. They appre¬ 
ciate in value. Collecting old 
records is taking on the same 
aspect hitherto reserved for 
old masters, coins and stamps. 

Value and rarity. Those two 
words are now the ones utter¬ 
ed most when talking about 
old vinyl masters. Collecting 
old records used to be a hob¬ 
by. But now it’s big money it's 
also big business, and to the 
unwary collector there are 
now numerous pitfalls, not to 
mention a large number of 
rip-offs. 
Some dealers now charge 

exorbitant prices for records 
not worth half the price. 
There are plenty of these 
shops around. Avoid them. In¬ 
stead, go to reputable oldies 
shops where they know what 
they are' talking about and 
who give the customer a fair 
deal. 
Two such reputable shops 

rock and roll and country 
singles in. The quality of 
their merchandise is good and 
the price range wide. Other 
auctions are advertised in the 
Small Ads of Melody Maker. 
A thing I've found with 

sales lists or auctions is that 
where they deal mostly with 
one specific musical field, they 
feature other oldies at dirt-
cheap prices. So sometimes, 
for instance, you can get a 
sales list dealing mostly with 
Sixties soul discs and pick up 
a few Fifties R&B discs quite 
cheap. It's worth keeping in 
mina. 

Finally, there are the chari¬ 
ty and junk shops. These 
shops abound in all parts of 
the country, and they all have 
one thing in common: they 
stock some of the weirdest 
things, from Victorian com¬ 
modes through stuffed owls to 
— deep breath — Elvis' ori¬ 
ginal "Rock And Roll " album 
on HMV (it can sell for a cool 

surprising how many artists 
had two big hits only to find 
the third sink without trace. It 
happened to the Everlys 
Their third release. " Should 
We Tell Him " (London HL 
8554), flopped, but now it's 
their rarest UK release. 

Jerry Lee Lewis' third 
issue, "I'm Feeling Sorry” 
(London HL 8559), was hur¬ 
riedly issued to cash in on his 
ill-fated British tour in 1958. 
It's good, but it sounds what 
it is— a couple of "B” sides 
So collecting oldies can be 

fun but expensive, right? You 
can spend large sums of 
money in shops and auctions 
but I believe it's more fun— 
and less expensive — to visit 
market stalls, jumble sales, 
junk and charity shops for 
old records. It's much more 
satisfying, and you'd be sur¬ 
prised what can be picked up 
for next to nothing much of 
it in near-mint condition. 

You've got to have keen 
eyes, strong arm muscles to 
sort through piles of old 
singles, and preferably a pair 
of mittens. Mittens? Yeah, mit¬ 
tens. You'd be surprised how 
frozen your fingers can get 
while sorting through vinyl 
during the cold winter 
months. Beware of vinyl-bite, 
my friends. 

You've also got to know 
what to look for. Almost any¬ 
thing in the Fifties rock. R&B. 
country and blues fields is 
worth buying if it's on a 
British label. 

King of the Fifties labels 
was LONDON. They had the 
[iroverbial cream. And for col¬ 
ectors, it’s not only what's in 
the grooves but what's writ¬ 
ten on the label, how it's writ¬ 
ten, and the style of the label. 
Consequently, the earliest 
London had gold writing on 

in London are Vintage Re¬ 
cords and Rock On. They ad¬ 
vertise in the musical press 
almost every week. Their 
prices are fair and their stock 
in good condition. Then there 
are the market stalls such as 
the ones in Rupert Street, 
Soho. The best are outside 
Cheapo Cheapo record shop 
and are stacked with clean 
copies of 45s from every field 
and every era, and at extreme¬ 
ly low prices. All are well 
worth a visit. 

In Birmingham Danny Red-
dington runs Reddington's 
Rare Records at 20, Moor 
Street. His shop is choc-full 
of great singles at varying 
prices and some good bar¬ 
gains. He also sends out lists 
and records can be obtained 
by mail. 

There are numerous shops 
up and down the country that 
are worth checking out .and 
many advertise in the musical 
press and fanzines. 

Can't Help It " on US Special¬ 
ty for 80p, you have to shell 
out nearly £3 for the original 
London label copy, , long de¬ 
leted. 
A lot of Fifties artists, re¬ 

garded today as being influen¬ 
tial, seldom hit the pop charts, 
although most of their records 
were issued. Fats Domino 
rarely had a hit. and Chuck 
Berry only had one success, 
with " Sweet Little Sixteen." 
Neither Buddy Holly nor the 
Crickets were really chart 
Stormers, and many of what 
are now considered classics 
by Little Richard. Gene Vin¬ 
cent and others just died a 
death — they might as well 
not have been issued for all 
the plugs they got. The re¬ 
cords didn't sell; consequently 
they’re now very rare. 
Even the hits of the Fifties 

and early Sixties have now be¬ 
come scarce. Jerry Lee Lewis. 
Ricky Nelson and Everly Bro¬ 
thers of the Fifties, early 
Beach Boys. Who and Rod 
Stewart from the early Six¬ 
ties; these are now becoming 
scarce and much sought-

tion lists, some shops dealing 
in a particular musical field 
let other records go a little 
cheaper, but as the oldies 
market has boomed, uniform¬ 
ity of price has crept in. 
Some prices can justifiably 

be sky-high. The Everly Bro¬ 
thers’ first record wasn't "Bye 
Bye Love” by a long chalk. In 
1956 thev recorded "The Sun 
Keeps Shining" (US Columbia 
2636) and starting price in a 
recent auction was £10 — and 
it probably went for a lot 
more. 

Bill Haley's discs don't sell 
now. but his old ones do; 
they're worth a bomb. He re¬ 
corded "Why Do I Cry Over 
You" for US Atlantic's scarce 
hillbilly series in 1950. Issued 
in this country (Melodise No. 
2752) in the mid-Fifties, its 
starting price in a recent auc¬ 
tion was £20. and again, it 
probably went for far more. 
And legend has it that in 

1955 Sun Records in the 
States pressed and issued 
Presley’s "Tennessee Saturday 
Night" but quickly withdrew 
it — there being about four 
copies in existence. Some 
people have publicly offered 
£300 for it. Other rare rocka¬ 
billy stuff by the likes of 
Jackie Lee Cochran, Charlie 
Feathers. Mac Curtis and Ray 
Campi also calls for a large 
outlay. 

IF your wallet can’t go to 
these extremes — and 

whose can these days? — then 
it's better to settle for records 

LOVE WOKE 

THE WAY YOU 

EMI International Imports 80 Blyth Rood. Hayes, Middlesex UB3 1AY 

JILIN STONE 
: YOUR STYLE) 
[GROUP AND BAND) 

ITRHECH 
Iy IMAGINATION 
IblNG AWAY WITH ME) 
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The Stranglers 
No More Heroes 
c/w In The Shadows 

New Single Available Now UP36300 
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The Stranglers 
• " All this confusion 
about us is great." — 
Jean Jacques Bumel. 
"We are now going to 

test people's tolerance 
level " — Hugh Cornwell. 
The Stranglers releas¬ 

ed their first album in 
April of this year. It has 
sold more than a quarter 
of a million copies so far. 
A second album, " No 
More Heroes," comes 
out later this month. This 
time next month the 
Stranglers will probably 
have two albums in the 
chart. This time last year 
they were nothing. 

The Stranglers' rise 
has been swift and. to 
some, painful. They now 
stand as a reminder 

never to underestimate 
the underdog. To the 
music business they 
seemed singularly un-
together, and to the New 
Wave they just didn't 
look right. 
They have shot us all 

down. — 
They are one of the few 

bands to have emerged from 
the new wave with a sound 
of their own. Hear a Strang¬ 
lers' record, and you know 
right away that it is them. 
It's a combination of Hugh 
Cornwell's brash vocal and 
understated guitar lines, Jean 
Jacques Burnel's throbbing 
and echoey bass attacks. 
Dave Greenfield's dominant 
keyboard action, and Jet 
Black's frantic drum machine. 
Altogether, it's magic. 
The band formed about 

two-and-a-half years ago. 

Hugh Cornwell had returned 
to England from Sweden 
anxious to get something 
going musically. He had given 
up hope with everything else. 

He met Jet Black, who 
had the same aspirations, 
while Burnel was passing the 
time van-driving until he 
learned of Cornwell's plans. 
The three played together, 
and after a year decided to 
add keyboards. finding 
Greenfield through an ad in 
the MM. 

With a full line-up. the 
Stranglers hit the road, play¬ 
ing any gig possible, work¬ 
ing-men's clubs, anything 
that helped tighten up the 
music. It wasn't always easy, 
and on many occasions the 
band were asked to leave 
the stage because they were 
playing original material that 
drinking customers just 
couldn’t sing along to. The 
band were convinced that 

their own music would win 
through. 

They often met with 
apathy. Their first gig at the 
London Roundhouse, for in¬ 
stance. was a shambles. 
They were opening a Sunday 
bill, and went onstage to find 
that the PA hadn't been 
switched on. 

After playing something 
like 400 gigs in two years, 
the band brought out their 
first album. " Rattus Norvegi¬ 
cus IV", on United Artists, 
ant the response was pheno¬ 
menal. The band's popularity 
soared. Not only were they 
lauded by the new wave, but 
straight rock fans dutifully 
bought the album. 
Now, with a couple of hit 

singles and silver album 
tucked under their belts, a 
second collection. " No More 
Heroes." is due to come out. 
"No More Heroes"? They 

must be kidding. 

Records 
SINGLES: "Grip"/"London Lady"; "Peaches"/"Go 
Buddy Go"; "Something Better Change"/"Straight-
en Out"; "No More Heroes"/"ln The Shadows." 
ALBUMS "Stranglers IV (Rattus Norvegicus)"; 
"No More Heroes" (all on United Artists)^ 

Equipment 
JET BLACK: Gretsch Kit—Two 20-inch bass drums. 
One 16x16 floor Tom Tom, 13x19 and 12x16 
mounted Tom Toms, Premier bass pedal, cymbals 

by Zildjian and Avedis. Ludwig 6j concert snare. 
Tama straight cymbal stands. Harp head stream-
hizer (amplifying for drums). 
HUGH CORNWELL: Two Fender Telecasters. Rota-
sound strings. Marshall 50 amplifier, heavy duty 
Marshall 4x12 cab. 
JEAN JACQUES BURNEL: Fender percussion bass 
Rotasound strings. 4x12 cab with JBL speakers. 
DAVE GREENFIELD: Hammond L100 organ, Hohner 
cembalett piano (very old model, dropped from pro¬ 
duction 10 years ago). A six channel Marshall mini¬ 
mixer. Two H&H slave amps, drive 2 acoustic 20's. 
Both keyboards direct inject into the mixing deck 
not mixed up, two phasers MXR phase 100 on organ 
and phase 90 on piano. Mini moog to be used for 
the first time on upcoming tour. 

BOB MARDON PROMOTIONS 
in association with Rob Hallett 

present 

CITY ROCK '77 FESTIVAL 
In Chelmsford City Football Stadium — on SAT. SEPT 1 7th — 1 2 noon - 9 pm 

THE RODS 
Special Guests: 

THE DOCTORS OF MADNESS 
with: 

LEW LEWIS BAND ★ CHELSEA 
SLAUGHTER & THE DOGS ★ ASWAD 
FRUIT EATING BEARS * GLORY 

SOLID WASTE 
and others 

Host: John Peel 8Kw P.A. 
TICKETS £3.00 ADVANCE £3.50 on door 

Available from all branches of: Harlequin Records; 
Parrot Records; Downtown Records; Ecstacy 
Records; Robin's Records; Andy's Records; London 
Threatre Bookings 
or: Postal applications to: Bob Mardon Promotions, 
Festival Office, Chelmsford City Football Stadium, 
New Writtie St., Chelmsford, Essex. 
Postal orders only Payable to Bob Mardon To arrive no 
later than Tues . 13th Sept. Signs from all major roads into 
Chelmsford Car parking Railway station 2 mins walk 

ALL ENQUIRIES PHONE 0245 57172/3 

IN 1974, Hugh Cornwell, 
having ditched a lucra¬ 

tive medical career in Swe¬ 
den, came back to England 
to find " three years of 
nothing " That was when he 
felt a new band, with fresh 
ideas, could literally sweep 
to power. 

Ccrnwell. nonchalant 
about practically everything 
musical before the Year Of 
The Stranglers, impresses 
with his staunch opinion of 
his band's future. Prepare 
yourself. He intends to put 
fans through one endurance 
test after the other. 
He was raised in a Kent¬ 

ish Town prefab, where his 
parents had grand plans for 
their boy to become a doc¬ 
tor. Little Hughie, however, 
had other ideas. 
He formed his first band 

at Hornsey College Of Art, 
a neatly named combo call¬ 
ed Emil and the Detectives 
Apart from Cornwell, who 
played bass, the band fea¬ 
tured Richard Thompson (of 
Fairport and solo fame) on 
Suitar and Nick Jones 
ormer MM writer, son of 

Max. and now PR to the 
stars), on drums. 

For a long time, that was 
as far as Cornwell's musical 
aspirations went. After 
gaining a 3rd class degree 
in bio-chemistry, he split 
for Gothenburg in Sweden, 
where he worked as a lab¬ 
oratory assistant, and also 
formed a band called 
Johnny Sox. Nothing great 
but it kept his finger in the 
pie. 

Hugh, who felt that he 
was capable of greater 
things, decided to split from 
Sweden because he consid¬ 
ered he was being manipu¬ 
lated by other doctors and 
was unable to get on with 
his own work. Perhaps one 
day, he ponders, he will set 
up his own laboratory. " I 
could make some interesting 
substances ” 

Back in England, Com-
well had very definite ideas 
jf the type of band he want¬ 
ed to form. 
“ We wanted a band that 

would play songs more com¬ 
mercially - orientated in the 
sense that we would bring 
back the song The song has 
been sadly lacking. We 

Hugh Cornwell 
wanted to revitalise it as an 
important music form in¬ 
stead of technical virtuous-
ity. Since about 1971, the 
song has been slowly defus¬ 
ed. 
"There has been the odd 

thing, like Bowie producing 
' Ziggy Stardust. ' but that 
was very isolated. When 
that came out in England, 
it was the only thing that 
was happening. One album. 
It was terrible. 

" I knew that the Strang¬ 
lers was going to be a suc¬ 
cess, but we didn't know 
what form it was going to 
take. 1 knew it was going 
to be different I knew it 
was going to be more song-
orientated or melody-orien¬ 
tated. 

“ People say we're excel¬ 
lent musicians but we're not, 
you know. We just don't go 
beyond our limitations, so 
we don't show that we're 
limited in our skills. Every¬ 
one says that we're amaz¬ 
ing musicians and we’re not. 
It iust shows how much you 
can achieve by being aware 
of your limits. A lot of 
people don't do that.” 
The lyrics, written by 

Cornwell with Burnel, have 
attracted much attention. On 
the “ Rattus Norvegicus ” 
album there were some 
fierce examples of chauvin¬ 
ism on “ London Lady " and 
" Peaches,” while the forth¬ 
coming stuff, like the next 
single. " No More Heroes.” 
has the band's lyricists tak¬ 
ing a broader and even 
harsher standpoint. 
“The lyrics have been 

called more than chauvin¬ 
istic.” A twinkle comes to 
Cornwell's eye. “ Some 
people said they're dross. 
Some people said they're 
terrible Crass lyrics, mean 
ingless statements. They're 
just ahead of their time, 
that's all. 

“ I suppose they are 
threatening to some people 
In ‘ Something Better 
Change.' we're just saying 
that we want to see more 
action, sociological changes. 

structural changes, and we 
want it to happen quicker 
than it is happening. It's so 
slow. It always seems to end 
up going at the same slow 
pace, and then it's so slow 
that a lot of its. activeness 
is defused by that pace ” 
What changes would the 

Stranglers bring? 
“ We re already bringing 

changes. We get banned by 
local councils and then they 
end up having to book us 
because the demand is too 
grea'. In our own way, we 
try and create as much dis¬ 
order as possible. 

” Confusion is the main 
thing, making people think 
twice about things instead 
of accepting stances and 
opinions. If you confuse 
them, they start re-thinking 
and it's good to make people 
re-think attitudes.” 
"The next thing we do is 

become unestablisned. prob¬ 
ably by using musical meth¬ 
ods We're going to test 
people's tolerance levels as 
far as what they accept a 
song to be." 

Wasn't that what the 
Stranglers revolted against? 

“ Ah yes, but maybe we 
can improve the concept of 
the song rather than destroy 
it. The ' B ' side of the next 
single (‘ In The Shadows ) 
will be musically quite 
anarchic because there are 
no verse structures. There 
are musical changes in it, 
but there are no set verse 
patterns and things like set 
lengths, and yet it is still a 
song and there are still 
things that you sing at the 
end because you remember 
them. It's sort of an ex¬ 
periment. 

" We feel that we have 
a responsibility and an ob¬ 
ligation as well. People are 
looking to the crest of the 
new wave for change, for 
breaking new ground. Inno¬ 
vation and all that, so we 
have got to push ourselves 
over the limits and into new 
ground. We have got to try 
and find new things, break 
new ground Experiment ” 
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Band breakdown by Harry Doherty 

Jet Black 
AS a child, Jethro Black 

was chronically ill (his 
diagnosis) with asthma. As 
a result, he missed out on 
much of his education (" I 
was always two light years 
behind everybody else "). 
He left school bitter ("they 
thought 1 was a dimbo ' ) 
because he knew his own 
capabilities , (“ 1 won the 
school chess champion¬ 
ship ”), was suddenly cured 
of asthma and. as you know, 
went on to greater things. 

Jet is now in a position 
of influence, and is spend¬ 
ing much of his time giving 
the fingers to the Establish¬ 
ment. The Stranglers is his 
vehicle. 
He was born in Ilford. 

Essex, of an English moth¬ 
er and Irish father. After 
leaving school, he had a 
number of jobs, including 
running a wholesale and re¬ 
tail wine company, and sell¬ 
ing ice-cream. He's played 
in various bands before the 
Stranglers but ” nothing you 
have ever heard of.” 
Then . . . 
" I just suddenly decided 

that 1 wanted to do some¬ 
thing positive with music. 
You're obviously going to 
ask what my influences are. 
and my only influence is 
alcohol. That drove me on." 

Very nice quote. Jet de¬ 
cided that rock and roll was 
the life for him after be¬ 
coming tired of the people 
he was meeting in the 
•booze business." 

" We came into the music 
business to do something 
different as a band. We meet 
a lot of phonies— managers, 
agents, promoters, publicans 
and dub owners. That was 
the very thing that we 
thought, once we get going, 
not only are we going to 
change the music of the 

establishment, we're going 
to change the business as 
well. We've done that and 
we've been through a lot of 
s- to achieve it.” 
The Stranglers. Jet said, 

had it tough in the early 
days. Often they would be 
asked to leave the stage be¬ 
cause they weren't playing 
" normal " music. They went 
through a period where 
they were never re-booked 
at gigs, and it was only 
when they signed with Al¬ 
bion Management that this 
changed. The band, how¬ 
ever, weren't discouraged 
by the initial rejection. 

" Actually, it strengthened 

us enormously. The more we 
got refused or turned away 
from gigs or didn't get paid 
because they didn't like us, 
the more encouragement we 
got It was like the situation 
in the last war when the 
more bombs the Nazis 
dropped on London, the 
more the Londoners wanted 
to wind up the war and 
defeat Germany. We believed 
we were right and had some¬ 
thing to offer. 

“ Then suddenly, there 
was a panic to sign up New 
Wave bands. Record com¬ 
pany executives are not 
sitting behind their desks 
anymore. They're all out at 

the clubs, looking for bands 
because they're afraid they're 
going to miss the boat. So 
one of the big changes we've 
helped bring in the record 
side Of the business is that 
we've got those people off 
their arses and doing things 
and that's a healthy environ¬ 
ment in which music can 
evolve . . Everything was 
so laidback a year ago " 
How could the Stranglers 

" Well, if we see that we 
are reaching a situation 
when we can't do what we 
feel is right, then maybe 
we have reached a time 
when we should consider 
doing something else for a 
living. The one thing we 
don't want to get involved 
in is doing a couple of gigs 
a year, playing to a quarter 
of a million people and the 
poor kids are sitting two 
miles away watching it 
through a TV monitor or 
through binoculars. 

“ We have no ambitions 
to exceed our technical 
ability or, in fact, to im¬ 
prove upon it to any great 
extent. To be super-tecnnic-
ally brilliant doesn't nec¬ 
essarily mean you're mak¬ 
ing good music. 

Black feels that the 
Stranglers have only achiev¬ 
ed a fraction of their aims 
so far. That sets him off 
again. 

" What the music busi¬ 
ness needs is good promot¬ 
ers and radio stations that 
turn out more imaginative 
music. We want to change 
attitudes. One of the things 
we suffered from frequently 
up until recently was 
that we were treated like 
;- . I here are things that 
are wrong and must be 
spoken about 

" We're not crusaders 
We're aware of what needs 
changing, and we're not 
afraid of talking about it. 
There's too much plastic in 
music and in the world, too 
much unreality." 

Dave 
Greenfield 
D ave greenfield's 

listening habits of late 
have included doses of 
Camel's " Flight Of The 
Snow Goose," the Moody 
Blues' " Days Of Future 
Past," Supertramp’s ” Crime 
Of The Century ” and Pink 
Floyd's “ Dark Side Of The 
Moon " (“ please don't tell 
Hugh about that one ”). 
You read right. A mem¬ 

ber of the Stranglers actu¬ 
ally possesses conservative 
tastes. 

But then when you talk 
to Dave Greenfield and ac¬ 
quire an understanding of 
his past and his attitudes, it 
ceases to become such a 
surprise, Greenfield doesn't 
have the same rebellious 
streak as the other three 
Stranglers. 
He is undoubtedly the 

most experienced musician 
in the band. Since leaving 
school in Brighton, he 
reckons he has drifted in 
and out of about 30 bands 
in all, occasionally taking on 
outside work, usually paint¬ 
ing and decorating, to subsi¬ 
dise his musical aims. 

His climb has been quite 
traditional: school bands, 
and ventures to the attrac¬ 
tive German market, where 
bands could make a living 
out of playing in American 
forces' bases and civilian 
clubs. 

Greenfield started off his 
musical career on guitar, 
changing to keyboards 
through " events beyond my 
control,” when, in one of 
his early bands, a shift 
within the band ended with 
the keyboards’ player on 
bass and Greenfield on key¬ 
boards 
The most notable of his 

early bands was Rusty But¬ 

ler, from Brighton, and 
when he, left they eventually 
changed their name to Kra-
katoa, now famous as the 
unluckiest band in the world. 

It was after one of his 
German trips that the 
chance to join the Strang¬ 
lers came up. The band had 
already been going for a 
year and decided to find a 
keyboards player and sax 
player, so they placed an 
advertisement in (where 
else?) the MM classifieds. 

Greenfield replied, turned 
up for the audition, and got 
the gig. The sax player, -by 
the way, lasted only three 
days He wanted to be the 
front man. 

Greenfield agreed that he 
was given quite a free hand 
on keyboards. 

" I wouldn't be happy be¬ 
ing stuck in the background 
just playing chords and the 
odd little solo. There would 
be no room for self-expres¬ 
sion, to use a Very old term 
It would become boring." 
The music seemed to be 

more important to Green¬ 
field than the revolutionary 
ideals behind it. 

“ I have always been into 
music, ft is a great idea to 
carry an ideal, but it is the 
music that makes that pos¬ 
sible. It's a combination. I 
imagine. The music had to 
change to go with the ideal.” 

Jean-Jacques Burnel 
LIKE fellow Stranglers 

Black and Cornwell, 
Jean Jacques Burnel adopts 
an intimidating air of petu¬ 
lance and abruptness when 
he becomes The Spokesman 
for the band. 

For instance, when asked 
about his past, he shuts 
down all avenues and 
bluntly refuses to volunteer 
any information. 

“ It’s not really relevant 
to the Stranglers,” he 
grunts. “ Who wants to 
know about my background? 
Surely 1 am an animal of 
the Stranglers, and any¬ 
thing apart from that is not 
relevant to anybody apart 
from myself." 

Then the big one: “ I am 
what 1 am. 1 am not what I 
have been. These days 
people are always concerned 
with what you have been 
because they feel that con¬ 
tributes to what you are." 

It is only when it is 
pointed out to Burnel that 
what he is doing with the 
Stranglers is probably a re¬ 
action to input of the past 
ten years that he accedes 
to the request. 
And so we learn that Jean 

Jacques Burnel, born of 
French parents in Notting 
Hill Gate, London, was kick¬ 
ed out of school (he insists 
on retaining the right not 
to give specifics) at the age 
of 17 for bringing out a pol¬ 
itical magazine that was 
viewed as incitement. 
He was forced to take his 

Advanced Level examina¬ 
tions in a Guildford Techni¬ 
cal college. This would have 
been in 1970, and it was 
around the same time that 
he joined a motor cycle 
gang in Walton-on-Thames 
(The Walton Hells’ Angels) 
and discovered drugs. 

“ They were the only 
friends I could have," Bur¬ 
nel said. “ All the kids at 
college were all hippies. 1 
had 'hort hair, and for some 
reason they wouldn't include 
me in their things. I was 
riding a bike and the other 
kids had cars." 

So, dejected, he got into 
riding with the bikers, and 
was quickly accepted into 
the ranks after a few nights 
when he went to Walton to 
get “ initiated." This involv¬ 
ed “ just showing class,” 
riding with the boys, getting 
into a few punch-ups. Noth¬ 
ing much. Burnel disagreed 
that this had quite violent 
overtones. It was all very 
friendly. But after 20 
months, he and the Angels 
parted company. 

“ They were starting to do 
what the Press expected 
them to do. Around that 
time there was a lot of Press 
on the Hell's Angels. They 
were starting to beat kids 
up just for the hell of it. I 
didn't mind a fight. We 
smashed up a few places. 
But riding after a 15-year-
old kid to beat him up did¬ 
n't appeal to me." 

Burnel returned to col¬ 
lege, gaining a degree in 
economics, but he felt cheat¬ 
ed when it came to tackling 
the world again. This time 
there was no job for him. 
It was totally the reverse 
of being unqualified, he ex¬ 
plained. He was over quali¬ 
fied. He weaved his way 
through a couple of jobs, 
one with an engineering fac¬ 
tory working on motor bike 
engines, and another driving 
a van. 

It was through the van¬ 
driving job that he met Hugh 
Cornwell. Cornwell asked 
him to join a band he was 
forming, sold him a bass 
guitar for £35 (the one he 
still plays), and Burnell gave 
up plans to go to Japan to 
earn a karate black belt. 
Joining a band seemed to be 
“ quite an adventure.” 

" There was one thing we 
had in common, and that 
was that we hated every¬ 
thing that was happening at 
the time. I saw all these 
poofters in their big plat-
formed shoes. I couldn’t 
understand it, and they 
were doing these long gor¬ 
ing songs. 

“ Even now, we ignore 

what's happening. We are 
aware of what's happening, 
but we never wanted to 
adopt symbols and that's 
why a lot of people put us 
in the punk category and 
others don't and some people 
think we're the greatest 
band on earth and others 
say we’re band-wagon jump¬ 
ing and Doors' rip-offs, so 
it's great. All this confusion 
is great 

" With most of the bands 
you can say: Sex Pistols: 
punk band: the Clash: poli¬ 
tically orientated punk band; 
but we're not in any of those 
categories, because we are 

organic people. We change 
all the time . . and we are 
also very intelligent. We 
know who we are, unlike 
other people. I have been 
wearing black leather jack¬ 
ets for seven years now, 
since I started riding motor 
bikes. There is a reason for 
wearing black leather jack¬ 
ets, and it's not to pose. It's 
to protect you." 

Fashion is a sensitive sub¬ 
ject with Burnel. The Kings' 
Road, a hip punk haven, 
is a particular target for 
his venomous attack on 
much of the trendiness of 
the New Wave. 

happening in rock music. 
The fact that shops are 
making a fortune out of a 
fashion is so stupid. 

“ I don't like the fact that 
you should shop at the right 
places and mix with the 
right people. It doesn't give 
Íou any depth. And if that 

I the attitude, then I don’t 
want to know. For a long 
time, we were slated be¬ 
cause we didn't have fancy 

weird clothes. We just had 
the clothes we always had. 

“ 1 don't pul a lot of stock 
in that sort of fashion thing. 
1 put a lot of stock in food. 
It’s the most important 
thing that I would distribute 
my budget towards. Food is 
all important to me, and 
clothes aren't. I mean, I 
don't knock a bloke for the 
length of his hair.” 

Burnel wasn’t too aware 
of the more luxurious trim¬ 
mings that a hit album and 
singles had afforded the 
Stranglers. He was, how¬ 
ever, becoming more para¬ 
noid, because of street en¬ 
counters with nuts not in 
agreement with his music 
and philosophies. 

“ I think we represent the 
more popular aspect of a 
very latest movement, and 
the movement isn’t even 
really a movement because 
it’s very divided. If you talk 
in critical terms or in just 
attitudinal terms, it is very 
divided. It's not a corporate 
movement, but there is a 
whole scene that is quite 
incestuous. There’s quite a 
lot of overlap between bands 
and there’s quite a lot of 
overlap between audiences. 
1 can see that from the 
audiences who come and see 

“ The type of people we 
associate with, like the 
Finchley Boys, are just 
down-to-earth kids. There is 
a false snobbery in some 
new wave that makes re¬ 
dundancy hip. Like, the 
Finchley Boys would like to 
work because they want to 
eat a bit better and get bet¬ 
ter holidays and have a TV. 

“ They don’t think it’s hip 
being out of work. They 
want to work. They don’t 
want to get involved in in¬ 
verted snobbery. I hate a 
lot of the elitism about the 
new wave. There are a lot 
of ponces involved, and a 
lot of poofters, and a lot of 
posers who have never 
dirtied their hands. 

“ I don't have to say who 
those people are. They 
know. The ones who’ve 
never sored their hands. The 
ones who can afford flash 
clothes." 

How have 
MM 
readers 
voted in 
the 
1977 
Poll? 
All the 
winners 
NEXT 
WEEK! 
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lazzicene 
Peter 
Occhiogrosso 
on the 
New York 
avant-garde 
scene 

W HILE the Newport 
Festival continued 

on its sluggish way to 
box office success, and 
the lofts became mired 
down with their own 
internecine conflicts 
(causing the cancella¬ 
tion of both counter¬ 
festivals at Studio 
Rivbea and the Ladies’ 
Fort), a smaller, un¬ 
heralded concert series 
was a quiet triumph. 
The Universal Jazz Coali¬ 

tion, Inc. (UJC), the most 
recently-formed jazz co¬ 
operative, sponsored four 
days of concerts at the Jazz 
Museum in midtown Man¬ 
hattan which drew sizeable 
crowds to the Museum’s 
small concert space. 

Promotion 
Featured artists included 

Billy Harper, Cecil Payne, 
Joe Carroll, Bob Cunningham, 
Jamil Nasser, Bill Hardman, 
Billy Higgins, Byard Lancas¬ 
ter and dancer Pepsi Bethel. 
The UJC was put together 

in an attempt to help jazz 
musicians and bands manage 
and promote themselves, and 
further aid them with pro¬ 
duction, mailing lists, and a 
newsletter. 

It boasts an eight-member 
Board of Directors (including 
Dizzy Gillespie, Ahmad Jamal 
and Robert Moog) and a 30-
member advisory council (fea¬ 
turing the likes of Art 
Blakey, Roy Haynes, Dave 
Brubeck, Richard Davis, 
Frank Foster, Mary Lou 
Williams, Horace Silver, Milt 
Jackson and Jimmy Heath). 
The new Coalition will also 

feature a community news¬ 
letter with a circulation of 
15-25,000, and a transport 
service to get musicians' 
equipment to and from gigs. 

Cobi Narita will be in 
control of overall operations 
as Executive Director. 

Their concert series began 
with the Harold Ousley band 
including Norman Simmons 
on piano, Victor Sproles (who 
played on Sun Ra’s earliest 
recordings) on bass, Steve 
Butler, trap drums, and Ralph 
Dorsey, percussion. 

Baritone great Cecil Payne, 
formerly with Machito, 
Woody Herman, Basie and 
Dizzy, and vocalist Joe Car¬ 
roll joined the band later and 
scored a tremendous crowd 
response. 

Blending 
The following day, Pepsi 

Bethel, who was responsible 
for establishing the American 
Authentic Jazz Dance 
Theatre, Inc, in 1972, pre¬ 
sented three pieces which 
blended traditional and 
modern approaches to jazz: 
“New Orleans Cakewalk" (an 
ingenious amalgam of cake¬ 
walk Steps), “The Blues" and 
"Jazz Suite.” 
Other members of Bethel's 

AAJDC who performed in¬ 
cluded Theresa Ross, Dee 
Dee Eason, Didcliffe Chinne-
ry, Alice Gundacker, Oscar 
Ruiz, Sonia Cedeno, Louisa 
Harris, Beau Parker and 
Clarkston McPhee. 

Prior to his performance 
here, Mr Bethel worked in 
jazz dance with Al Mirny and 
Leon James among others, 
and appeared in the Broad¬ 
way musical Kwamina 

Billy Harper's gig on the 
third day drew the largest 
audience to the Jazz 
Museum, packing the 250-
capacity house and forcing 
large numbers to be turned 
away. 

BYARD LANCASTER: combined electric and acoustic elements better 
than most so-called ‘fusion’ groups. 

Universal 
brotherhood 
Mickey Tucker played the 

piano so hard he broke a 
couple of strings; Everett 
Hollins was sparkling on 
trumpet; Ted Dunbar played 
Suitar and Greg Amaker bass. 
lalcolm Pinson replaced Ho¬ 

race Arnold on drums 
Harper was in fine form 

and performed energetically 
to the enthusiastic reaction 
of those lucky enough to 
have made it inside. Gil 
Evans was among the de¬ 
lighted music celebrities in 
the crowd, and afterwards 
declared the show by his 
one-time tenor mainstay as 
the best thing during the two 
weeks of Newport. And Billy 
continues to expand his 
following. 

Bassist Bob Cunningham, 
who has worked with every¬ 
one in jazz and symphonic 
music from Rashied Ali, Art 
Blakey and Brook Benton to 
the Detroit Symphony Or¬ 
chestra and the Symphony Of 
The New World, led his own 
trio later that day, with 
Payton Crossley on drums 
and Dave Barron on guitar. 
They were joined bv 

poetess Oyenike Osiapem and 
dancers Bernadine Jennings 
and Phillip Bond, who read 
and danced to Cunningham's 
agreeable music. 

Cunningham’s “ Rush. 
Rush. Rush," “Echoes Of 
Blue " and " Egypt " built 
slowly while Ms Osiapem 
read from poems with titles 
like “ Kidnap." The climax 
came in the second half of the 
show when the entire en¬ 
semble united for the striking 
finale. “Samba De Amor " 
Turning Point is the name 

of a recently formed band 

under the leadership of 
Benny Aronov, a keyboardist 
who has recently recorded 
with Jim Hall among others. 
The band boasts Lou 

Marini, a Blood, Sweat And 
Tears veteran who has 
worked with pop-jazz talents 
like Deodato and the Brecker 
Brothers, as well as Ringo 
Starr and Laura Nyro; key¬ 
boardist Tom Pierson, who 
conducted Bernstein’s Mass 
at the Metropolitan; Rick 
Cohen, who has played 
behind a range of stars from 
Liza Minelli to Ornette Cole¬ 
man; and bassist George 
Mraz, whose recent achieve¬ 
ments and rising popularity 
are well known to jazz fans. 
Their music met with some 
disdain from traditional jazz 
followers, but thev drew the 
next largest crowd after 
Harper’s. 

Succinct 
The series continued with 

a performance by the Jamil 
Nasser Trio. Nasser, for nine 
years the bassist with Ahmad 
Jamal, was joined by Grady 
Tate on drums and Richard 
Wyands at the piano. 

Tate, a giant who often 
restricts himself on record to 
hopelessly poppish formats, 
played some of the more 
tasteful and succinct drums 
of his career. Nasser's bass 
was the smooth steady pres¬ 
ence one has come to expect 
from his work with Jamal. 
And Richard Wyands mav 
turn out to be 'one of th<-
most underrated pianists 
around, as he proved by 

outplaying many of the 
series' bigger names. 

Finally Byard Lancaster 
closed the series with his 
new band, called the Electro-
Acoustical Music Consort, 
featuring Youseff Yancy as 
musical director. It was a 
trio with Lancaster on ampli¬ 
fied reeds and percussion. 
Youseff on .electronic brass, 
theremin and other electronic 
devices, and Sedia Yancy on 
amplified flute and guitar. 
The opening tune. "Visions 

3 " by Youseff. was actually 
based on a Dizzy Gillespie 
composition, “Land Of Oop 
Bia Dee" (predating Lennon & 
McCartney by some years, 
needless to say). The rework¬ 
ing was ingenious, to say the 
least, and led into “Ode To 
A Space Child" which was 
really a blues suite. The 
show finished with Lancas¬ 
ter's “Le Blues D'Africain," 
featuring a long solo bv 
Byard. 
On the whole, Lancaster 

(who, along with Sunny 
Murray, is perhaps .the best 
known representative of the 
Philadelphia avant-garde 
scene) succeeded in com¬ 
bining electric and acoustic 
elements better than most so-
called “fusion" groups 
(Recent "fusion" records by 
Don Cherry and Charles 
Mingus have also helped set 
things straight.) 
One can only hope this is 

just the beginning in the 
UJC's effort to bring greater 
attention to some of the 
many musicians who have 
neither big names, powerful 
record companies nor trendy 
accoutrements to help them 
at the box office. 

□THE POLITICS Of 
■ music in Outer 

Suburbia. 
Down a leafy lane in 

enigmatic Surbiton Barbara 
Thompson. saxophonist, 
flautist, composer and band¬ 
leader, cheerfully extempor¬ 
ises on just what — “1 think 
we're all mad" — makes 
jazz musicians tick. 

Certainly not the material 
benefits: "Musicians that 
were all enthusiastic five 
years ago are really bitter 
and twisted now, you know? 
They're not getting what 
they should get. We need 
more Mike Gibbses, more 
writers of a high calibre, who 
would be there if they had 
the work." 
Or even that elusive star 

status: “In this business it's 
hard work, there's no faking 
and most of it is a grind — 
but I love it." 

That last rider, at least, is 
beyond dispute, coming from 
a former Royal College Of 
Music student who turned to 
jazz seven years ago in 
search of breadth and free¬ 
dom. worked in Neil Ardley's 
seminal New Jazz Orchestra 
(former members include Jack 
Bruce. Thompson's husband 
Jon Hiseman, Ian Carr, Mike 
Gibbs. Paul Rutherford, 
Trevor Watts and Henrv 
Lowther), became a member 
of the Don Rendell Five, 
formed her own two current 
bands, the nine-piece Jubiaba 
and the four-piece Para¬ 
phernalia, and played and 
recorded with — among 
others — Keef Hartley. 
Manfred Mann's Earth Band, 
Humble Pie, Keith Emerson 
and Hiseman’s jazz-rock band 
Colosseum. 

Cautious 
All of which makes Bar¬ 

bara Thompson not so much 
a straight-ahead jazzer in 
these polyglot days as, in her 
own words, a "jazz-rock 
musician with classical train¬ 
ing" who sees music "as a 
lot of different layers.” 

She shows a nice caution 
towards journalists who come 
banging at her door demand¬ 
ing to know how she classi¬ 
fies herself, because, in com¬ 
pany with the majority of 
musicians. she only too 
obviously finds categories 
meaningless in the light of 
The Great Music Experiment. 
To this end. she has 

expansive ideas: "It's reallv 
important for the various 
musics to get together, and 
it's important for this coun¬ 
try in particular. England is 
like the Royal Family, in a 
way: it's getting really 
inbred." 

At a murmur of doubt 
about the validity of some 
jazz/rock/dassical fusions, 
she warms to her subject. "A 
lot of people get very purist 
about this, but I love the 
mixing up. I think we keep 
much too much to our paths, 
more through ignorance than 
any real understanding 

"What's really nice about 
today is the newness of 
sounds that are being intro 
duced — the use of syn¬ 
thesizers, electrified stands 
— in the very best way. The 
sound of a synthesizer can 
be as legitimate as anv 
acoustic instrument. 

Fundamental 
"I never listen to saxo-

Eihone players any more, I 
isten to electric bands now 
— bands of today like 
Weather Report." 

Strange, then, that she 
once admitted to hating John 
Coltrane on first exposure to 
him precisely because he 
sounded like no one else she 
had ever heard. 

"Well. yes. it's that fear of 
the unknown I've just talked 
about. He was so good that I 
hated him — so beyond my 
comprehension that I felt 
almost indignant about it. 

“At the time, too, Jon was 
playing with Mike Taylor in 
one of the most advanced 
groups ever to come out of 
this country, playing tunes 
backwards and not playing 
straight themes — free, 
improvised music that was 
enormously good for me at 
that stage. 

"Jazz is really each 
person's creation: it doesn't 
depend on technique so much 
as something much more 
fundamental than that . . . 
what people call soul, really.” 
So why the need to plunge 

into rock if jazz has proved 

BARBARA THOMPSON: ' I'm interested in being an artist 
— and that's the cross I have to bear.' 

The Thompson 
trip 

such a liberating influence? 
Surely the basic rock format 
is too limited in that 
context? 

"Well, I think it would be 
if it was just chugging away 
for hours on end, but in the 
eight thing there are so 
many different fields — 
you've only got to listen to 
the latest Stevie Wonder 
album to appreciate that. 
Every track is different, yet 
every track is rock. What I 
do find limiting, in fact, is 
the straight jazz time; I feel 
much freer in the eight thinç. 

“It's so boring to limit 
yourself to one style all the 
time: for instance, among my 
compositions (she composes 
all the material for Jubiaba 
and Paraphernalia) 'Temple 
Song' has a rhythm structure 
from a traditional Indian 
song, 'Tranquillité D'Ame' 
is rather Debussyish 
and ' The Funky Flunkey ' is 
just straightforward rock." 

Yet ambiguous though the 
cover-all label “jazz” is, so 
also, she agrees, is "rock" 
in the context of great 
improvisers with "soul" like 
Stevie Wonder. The truth for 
her obviously lies somewhere 
in the middle. 

Certainly she has de¬ 
veloped an idiosyncratic, 
easily recognisable style — 
the flute's exquisite lightness 
of emphasis on the volatile 
"Machismo" (a humorous ne¬ 
gation of its title) and a 
warm, swinging sax tone — 
that works particularly well 
in the context of Para¬ 
phernalia. 
Paraphernalia — Colin 

Dudman (keyboards/synthe-
sizer), Harold Fisher (drums) 
and to their everlasting glory, 
the recent acquisition of ex-
Soft Machine Roy Babbington 
on bass, treat what are some 
of Thompson's most imagina¬ 
tive compositions in an un¬ 
erringly democratic way. with 
chummy, intimate excursions 
as befit their quartet line-up. 

Stage use of synthesizer is 
restricted so far, but on 
Thompson's first solo album, 
where she is backed by 
Colosseum, her passion for 
"strings and synthesizers" 
results in a bland 
product from time to time. It 
seems a constant danger with 
her particular kind of musical 
hybrid that so many unlikely 
combinations may eventually 
cancel one another out. 

But then again, such bold 
amalgams are the stuff of 
which classic albums are 
made; so it remains to be 
seen whether or not Barbara 
Thompson’s own experiments 
will take off. 
She has the next six 

months mapped out true to 
her plans. A tour of Germany 
in September with such 
luminaries as Wolfgang 
Dauner, Charlie Mariano, 
Albert Mangelsdorff, Eberhart 
Weber, Jon Hiseman and lan 
Carr; a two-week spot at 
McKinley’s, the new Hamp¬ 
stead jazz club, in October; 
another record with Neil 
Ardley; and work with Colos¬ 
seum and classical cellist 
Julian Lloyd-Webber on his 
brother Andrew’s "Variations 
On An Air By Paganini". 
Wait a minute: Andrew 

Lloyd-Webber? Jesus Christ 
Superstar, Evita? Isn't that 
taking the brotherhood of 
music just a little too far? 

Logical 
"This theme by Paganini is 

so strong that it's quite 
logical to have rock things 
coming from it. Andrew's 
very clever, he knows exactly 
what he's doing. It’s very 
commercial, but at the same 
time it's sound musically; 1 
can appreciate that, and the 
experience is good for me 
"The point is that I'd 

rather get to a lot of people 
than just a few — but at the 
same time I’d never do 
anything badly. It’s very hard 
at the moment; the situa¬ 
tion’s very diffuse. But to get 
my record released and start 
work on some more solo 
albums is the most important 
thing for me at the moment, 
and that will be the way the 
problem resolves itself. I 
will give me musical freedom 
if it’s successful, and this is 
what I'm hoping will happen. 

"1 might, in fact, end up 
making a few commercial 
albums and almost desert th-
jazz scene, who knows? But 
it the moment I don't think 
of myself as being com¬ 
mercial at all. I'm interested 
in being an artist — and 
that's the cross 1 have to 
bear." 

MAUREEN PATON 
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In love with the Modern World 
On the eve of 
Jonathan 
Richman’s 
first British tour, 
Ian Birch traces 
his career. 
“ g WAS born in Bos-
* ton on May 16, 

1951. 1 was very moved 
by music ever since 1 
can remember. My 
parents would sing little 
melodies to me once in 
a while when I was two 
or three years old, and 
the kind of melodies 
my mother liked and 
her sense of wit and 
funny rhymes have 
found their way into the 
music I make. 

“ 1 started chasing girls 
from age five onwards. 
They usually weren’t as 
interested in me as 1 was 
in them, and this made me 
confused and hurt. 
"By the time I was 15 

years old I was pretty lonely. 
"High School and I didn't 

understand each other well at 
all. 

"So 1 heard the Velvet 
Underground, got inspired, 
took up guitar and drove into 
Boston from my suburb of 
Nantick to terrorize Boston 
audiences with my four-and-
a-third-note vocal range and 
crude guitar playing. (When I 
say crude, I mean it). 

"Well, I got lonely doing 
that, so I put a band 
together when I was. 19 and 
called it the Modern Lovers. 
I've been changing and grow¬ 
ing ever since”. 
No prizes for guessing the 

writer's identity. Jonathan 
Richman, of course, and the 
prose is his "official auto¬ 
biography" in slightly abbre¬ 
viated form. Do the words 
connect somewhere in the 
back of the throat? A bizarre 
blend of pathos, poker-faced 
humour and disarming in¬ 
genuousness, which has 
always been at the centre of 
Jonathan's unique vision of 
rock 'n' roll. 

Before launching into any 
descriptive excess (1 admit 
to being a Richman fanatic), 
how about some background 
details? I must warn you 
that such information relies 
more on tabled whisperings 
and grapevine rumours than 
hard core fact. 

Jonathan's experiences 
have convinced him that he 
is the most misunderstood 
and misinterpreted human 
being on the planet, and. as 
a resultj will never give 
interviews, though he does 
occasionally mail brief replies 
to written questions. 
The only extant face-to-face 

interview that I know of 
appeared in the glam journal, 
Andy Warhol's Interview, 
during August 1973 (which 
will be plundered when 
appropriate). 

Raised in Needham, Massa¬ 
chussetts. the mystery man 
dropped out of school, whiled 
away some time in Andy 
Warhol's formative Factory 
as a messenger, and then 
returned to his beloved 
Boston After seeing the 
Velvet Underground more • 
times than any of its 
members, he decided that his 
future lay in rock 'n' roll. 

Fortified with a turquoise 
Stratocaster, two chords and 
a lot of plucky saliva, he 
would play impromptu sets 
on Boston's Cambridge 
Common, leaving the au¬ 
dience either highly suspect 
or exhilarated believers. 
The '73 interview sheds 

some light: "I went into this 
when I was 16 and one of 
the reasons I started was 
that 1 knew I had no 
standard voice. 

"I just wanted to show that 
anyone could do it. it didn't 
matter how pretty—your face 
was. All you had to have 
was feeling 

"People said it took cour¬ 
age to do what I did when I 
was performing alone and 
only knew two chords on the 
guitar. but it took no 
courage, it was just some¬ 
thing I wanted to do so 
badly no-one could have 
stopped me." 

IT’S THE COMPLETE 
HOME 
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JONATHAN RICHMAN (left) and the MODERN LOVERS: T had no standard voice — I just 
wanted to show that anyone could do it’ 

He formed the Modern 
Lovers Mark I with Ernie 
Brooks (bass), David Robin¬ 
son (drums) and Jerry Harri¬ 
son (keyboards and now in 
Talking Heads). Sometimes a 
phantom rhythm guitarist 
called John Felice would join 
them. 
When kaftans and beads 

were obligatory attire, the 
Lovers confounded ex¬ 
pectations by wearing white 
T-shirts, sta-prest jeans, 
penny loafers and savagely 
short hair. The clothes of 
American suburbia. The atti¬ 
tudes was the same in '73. 

"1 like to dress on stage as 
close to what I wear on the 
street as possible Except I 
would rather dress with 
colour, but not glitter. 

" I hate money on stage. I 
detest it. Sometimes I think 
of appearing in torn clothes 
to show you don't even have 
to dress up to be a Modern 
Lover. You don't have to do 
anything but express what 
you feel. On the other hand, 
if I wore torn clothes I 
wouldn't want the audience 
to think I'm being dis¬ 
respectful. I’m afraid of being 
misunderstood." 
The clean-cut image went 

much deeper Against all 
supercool dictates, he re¬ 
jected drugs of any nature 
and nurtured wich aching 
honesty the most romantic 
notion of love. "Modern 
Love," in fact. 
He explained: "'Old Love' 

is the whole Casanova thing: 
Don Juan trying to get as 
many girls as he can He's 
proud of f- girls. He likes 
the power and the whole ego 
thing of sex. 

"I think that whole form 
of love is outmoded because 
it really isn’t love. When I 
say 'Modern Love', I mean 
the time when you don’t 
have to force the issue, when 
you don't have to prove 
anything to yourself. When 
you think you're alright 
When you don't need sex to 
feel alright." 

That was spoken in '73, 
yet it probably applies more 
to '77. The seer continued: 
“The whole reason we're 
doing what we're doing is to 
be contrary. 

"Actually it helps my stage 
act to wear something I 
know someone else hates. It 
makes me feel stronger. It 
makes me feel persecuted." 
Now that everyone has 
cropped hair, torn teeshirts, 
hefty persecution complexes 
and a brutalised sense of 
reality. Jonathan favours 
shoulder-length locks, quasi¬ 
psychedelic tunics and an 
even greater eagerness to slip 
into childlike escapism. 

However, 1 digress. Back 
to the history The band's 
unpredictable. weird but 
wonderful live performance 
(they did numbers like "I'm 
Straight" and the reverential 
"She Takes The Pill For 
Me") soon catapulted them 
into local cult status. Busi¬ 
ness moguls like David 
Geffen and Clive Davis ex¬ 
pressed interest, but the 
Lovers fought shy of a deal 
until '71 when, after cutting 
half-adozen demo tapes with 
John Cale (then Burbank's 
A&R chief), they signed with 
Warners for supposedly a 
gigantic £100.000 The Cale 
tapes were designed as a 
run-in for an album, but the 
project collapsed 

Various murky reasons for 

the failure abound: for in¬ 
stance. an 'aesthetic' dis¬ 
agreement between Cale and 
Richman. Matthew Kaufman, 
and Jonathan's manager and 
the genius behind Beserkley 
Records, recently gave the 
best indication . "Cale and 
Jonathan weren't seeing eye 
to eye. Richman was fed up 
with the conglomerate, his 
share of the money, control 
of management, agencies and 
the rest." 

Exist Cale and enter gaunt 
magician Kim Fowley; who 
was asked to brush up/ com¬ 
plete the tapes. He likewise 
wouldn't satisfy all parties 
concerned and so the project 
was indefinitely shelved. 

According to Kaufman, “it 
took Jonathan three years to 
get over the sapping ex¬ 
perience of being with 
Warners and living in Holly¬ 
wood. The first album was 
hell to make. He came up 
against Warners' continuity 
of product proviso. They 
weren't going to get behind a 
one-shot deal." 

Kaufman bought the tapes 
from Warners for around 
£2.300 and Jonathan found a 
sympathetic haven in Beserk¬ 
ley. effectively the pioneer of 
the whole maverick indie 
explosion. 

By '73 the first-edition 
Lovers had disbanded, and 
from thereon for a few years 
the tales revolve almost 
exclusively around hearsay. 

Jonathan was caught dan¬ 
cing solo in front of a juke 
box wearing a teeshirt (what 
else) inscribed with "I Love 
Life". He formulated a bionic 
wave theory which he used 
to review albums. His pick-up 
musicians would keep time 
with rolled-up newspapers. 
He mounted a crusade to 
reduce the world's electricity 
output. 
The genesis of this notion 

is evident in the celebrated 
interview, where Jonathan is 
asked what he thought he had 
to learn. 

"Spanish. How to get along 
better with dogs and cats, 
because that would help us 
rt along better with people. 

think the group has to 
learn volume, that the group 
has to be softer, because at 
this stage infants wouldn't 
like us because we hurt their 
little ears and I believe any 
group that would hurt the 
ears of infants — and this is 
no joke — sucks. And we 
have to learn to play with 
nothing, with our guitars 
broken, and it's raining." 

That is precisely what he 
did over the next two 
albums. "Jonathan Richman 
And The Modern Lovers" and 
' Rock 'N' Roll With The 
Modern Lovers." 

In Britain JR's releases 
didn't follow their natural 
chronological order. His bona 
fide first album, the ‘71 
"Modern Lovers", was re¬ 
leased here last year after 
"JRATML'f which was 
recorded in '76. 

Equally, the double-headed 
" Roadrunner " single com¬ 
bines the original '71 Cale-
produced version and the 
latter '75 reworking which 
appeared first on the epochal 
" Be se r k ley Chartbusters 
Volume I' album and then as 
a criminally neglected single 
that summer This year has 
finaly knitted together well 
the curious time-warps in his 

The Modern Lovers Mark 

II came into existence and 
out of the '71 crew only 
Robinson remained. New 
boys included Leroy Radcliffe 

(guitar) and Greg 'Curly' 
Keranen (bass) but the line¬ 
up for the British dates is 
different again. D. Sharpe has 

replaced Leroy and Asd Hrèb 
ner takes over from Curly 
who uuit to go to college as 
a freshman. 

Whatever the personnel 
changes may signify, the 
proposed voltage reduction 
has been implemented to the 
letter. The guitar is now 
slightly amplified, the bass a 
reverberating stringed up¬ 
right. and the drums a 
bizarre and sparse amalgam 
of what resembles a cross 
between a toytown kit and 
ethnic African skins. 

Naturally the most noti¬ 
ceable switch in style 
emerges between the first 
and second albums. After all. 
there was a five-year gap 
and. as Jonathan thankfully 
admitted. he is forever 
"changing and growing." 

Still, the debut stands head 
and shoulders above his 
other work. It's an astonish¬ 
ing piece of vinyl, which 
effortlessly transcends the 
interminable Reed/Stooges/ 
Doors comparisons. As Brian 
Wilson had his finger firmly 
on the pulse of West Coast 
surfarma during the Sixties, 
Jonathan distilled the whole 
gamut of US tear-dream 
imagery, hopes, fears, frus¬ 
tration. rejection, pain and 
confusion for the seventies. 

His infatuation with and 
understanding of the music's 
essence harks further back to 
the embryonic daze of rock 

'n' roll when people like 
Elvis, Chuck Berry. Carl 
Perkins and Eddie Cochrane 
were frantically trailblazing. 

Before their metaphorical 
death, they managed to fuse 
tsrong, original material, 
imaginative playing and sharp 
— while still improvised — 
vocals in a sound that was 
simultaneously tough, tight 
and bursting with life. They 
also had an irrepressible 
sense of fun and adventure. 

This is where Jonathan 
slots in. "The Modern 
Lovers" allows only the 
spine-tingling core to surface 
after it has been filtered 
through Richman's obsessive 
adenoidal drawl and his 
incomparable lyrics. 
He is the vulnerable boy 

scout from the suburbs who 
somehow maintains a perpet¬ 
ual sense of wonder and 
fractured innocence, trans¬ 
lating mundane experiences 
into screwball or chilling 
surrealism: Doris Day mated 
with Iggy Pop. 
What many people would 

pass over as ordinary and 
undistinctive, he celebrates as 
an almost mythological event. 
Like cruising the freeways 
with the radio on; searching 
for 'girlfrens' whether in the 
subway or the Cezanne room 
of the Museum of Modern 
Arts; trying to come to 
terms with the 'Old' and the 
'Modern' Worlds. 
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CITY BOY 
Their third brilliant album 

YOUNG MEN GONE WEST 
“The band has had more impact in America that in their home country, but their polished and inventive 
music has come of age" Melody Maker 

“The band are still bubbling over with ideas which are put across with a verve and panache many more 
established bands would envy. .. .The standard of musicianship throughout is well-nigh immaculate from 
top tO bottom." Sounds 

“With its third album, the group has come into its own with a wit ano humour which permeates the 
songwriting of Lol Mason and Steve Broughton”. Record World 
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Theatre Royal, York 
Hull City Hall, Hull 

marketed by F,'! 
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The dancing years 
Max Jones and Chris Welch review two newly issued albums and 

a book on Ambrose, famous danceband leader of the Thirties. 

anyone who never tuned into 
one ot Ambrose's weekly 
broadcasts during the 
Thirties. For mv generation 
of enthusiasts these airings 
were almost obligatory listen¬ 
ing, unless you were playing 
a gig. and other bands with 
pretensions to a certain jazz 
stylishness were to be heard 
on various nights of the 

. Our standards, nourished 
by occasional jazz-record pro¬ 
grammes on the air, by 
visiting U.S. bands, by the 
Melody Maker and (from the 
'32-'33 period onwards) by 
the influence of jazz circles 
or rhythm clubs, were sur¬ 
prisingly stiff. While recog¬ 
nising that a few^British 
players were trying hard, we 

discriminated fiercely against 
them when speaking about 
true jazz. 
So what it amounted to, 

among my acquaintance 
anyhow, was this: Ambrose 
had. at its peak, the best-
drilled dance band in Britain 
— and possibly in Europe — 
when playing ambitious or 
"hot'' arrangements, and was 
worth hearing for section and 
ensemble strength and a 
handful of good soloists; Lew 
S t one . on interesting 
material, reached a higher 
jazz standard than Ammy in 
the earlier Thirties; but 
neither was a jazz orchestra. 

There are. to begin with, 
the unashamedly sentimental 
hallad material and the novel¬ 
ty songs. 

There are. however, the 
swing numbers; among them 
the 1935 "Embassy Stomp” 
(scored by Barnes ano sport¬ 
ing choice work by Barnes. 
Polo, Billy Amstell. tenor, 
and Goldberg), and a brightly 
played Sid Phillips arrange¬ 
ment of “Caravan" which 
shows off the band's pre¬ 
cision and something of Sid’s 
admiration for Ellington. 

I will end by pointing out 
that the cream of this 
collection — the seven most 
interesting “rhythm numbers” 
— came out on the "London 
Jazz Scene" Ace Of Clubs 
album years ago (no longer 
available) but that most of 
the other tracks are on 
albums for the first time. — 
MJ. 

Elsie Carlisle: Britain’s first crooner 
PLSIE CARLISLE, Britain's first girl “ crooner," died in 

London last week. She was 75. 
A Manchester girl, Elsie Carlisle had been on the 

stage from the age of 12, and became a celebrity in vaude¬ 
ville before she achieved nationwide-fame as a regular broad-
caster with Ambrose's Orchestra, when her distinctive 
duets with Sam Browne and solo performances of such 
hit ballads as “My Kid's A Crooner'' and “Little Man 
You've Had A Busy Day," were required listening, for the 
millions who tuned into the weekly BBC broadcasts from 
London's Mayfair Hotel. 
Famous music publisher Jimmy Phillips — until his re¬ 

tirement this year, a consultative director for EMI Music 
— recalls: “I introduced Elsie to Ambrose. He really had 
to be persuaded to take on a girl singer, but, after her first 
airing she became an immediate hit. She was a lovely girl, 
with a great voice and personality." 

It was the broadcasts with Ambrose that enabled Elsie 
to launch out with even greater success on stage as, first 
in her own solo spot, and, later as duettist with Sam 
Browne. 

It was her duets with the Ambrose male vocalist that 
made both household names. Well remembered are such 

speciality songs as “ Home, James, And Don't Spare The 
Horses'* and “No, No, A Thousand Times No (I'd Rather 
Die Than Say Yes)." 

Elsie Carlisle also sang with Ray Noble on HMV and, 
at the peak of her fame had a staff of three secretaries to 
deal with her mall, two pianists, a chauffeur, a stage mana¬ 
ger and business manager 

She refused many offers to play in America, where she 
could command upwards of £200 a week, and preferred to 
remain in Britain. Both she and Sam Browne appeared in 
the Royal Variety Performance of 1934 and 1935. 

Although perhaps not a major talent in the pre-war world 
of dance music — which, in those days, embraced a good 
deal of jazz, albeit of the “British" genre — Elsie Carlisle 
possessed immense charm and a natural sense of fun. 

Most importantly, she paved the way for many girl 
singers who, like her, broke into the big time via the 
medium of big bands, radio and, today, television. 

Note: Elsie Carlisle and Sam Browne are featured on 
the recently released “Saturday Night" by the Ambrose 
Orchestra In Decca's Vintage Series double album re¬ 
viewed above. — LAURIE HENSHAW. 

AMBROSE, ROY FOX 

Street. How Do You Oo 
Honolulu. Horsey. Horsey 
Snakeships Swing I've Got 
My Fingers Crossed. Where 
Were You On The Night Of 
June 3rd. Without A Word 01 
Warning Toodle oo. Rohms 
And Roses let's Fall In love 
Begm The Beginne The Girl 
In The Upstairs Flat. The Rose 
In Her Ha.r The Glory 01 
Love lullaby 01 Broadway 
Jack Payne's Memories. No 
Words Nor Anything. The Flat 
Foot Floogie I II Take The 
South. We II AH Go Riding On 
A Rambow A little Love 
Song. Chattanooga Choo Choo 
(Decca double album DOV 
5001/2) 
IUHEN older readers 
’ ’ grumbled about the 

lost jazz era. they really 
meant the by-gone days of 
the British dance bands* 
That most of those musi¬ 

cians were secretly concerned 
with the " hot " American 
records imported across the 
Atlantic by flying boat or the 
Queen Mary, was significant, 
and jazz was naturally the 
secret password. 

But there is very little hard 
jazz to be heard on this nos¬ 
talgic collection of standards, 
ballads and novelties by the 
most famous British pre-war 
dance bands. You have to 
wait for a couple of hot 
choruses from Nat Gonella 
trumpeting through 
“ Georgia " before you hear 
much inventive improvisation 
on side one. for example. 

This was not “ jazz,” it was 
the popular music of the day. 

This album is not without 
interest to the jazz fan. how¬ 
ever. and of course it will be 
indispensable to those with 
fond memories of the era. It 
has been compiled as a com-
fanion to Sid Colin's recent 
istory of British dance bands. 

And The Bands Played On 
(Elm Tree Books. £5.50). C.W. 

Story of the bands 

And the bands played 
ON by Sid Colin. Elm 

Tree Books. London. Illus¬ 
trated. £5.50. This is no com 
prehensive or serious-minded 
study of the subject, just a 
personal and mocking look 
at the rise of dance bands 
(and the men who manned 
them), show bands, strict-
tempo bands, crooners, 
broadcasting orchestras and 
such related phenomena as 
bottle-party clubs and ball-
room-dancing teachers. 

In the history, no matter 
how informal it sets out to 
be. the order of historical 
events if of prime import¬ 
ance. When this author 
writes, after enthusing might¬ 
ily over Ellington's visit to 
the London Palladium in 1933. 
that “it was even more 
shattering when Louis Arm¬ 
strong and his Hot Five came 
to England in 1935" he is 
making several events and 

their effects the wrong way 
round. 
Where Colin is at his most 

readable is in the bits about 
society dancers and their 
birds, superstar bandleader-, 
and their shortcomings (and 
occasional virtues), 'the hor¬ 
rors of Palais work and 
especially strict-tempo play 
ing, and the reactions of Bri¬ 
tain's more talented dance 
musicians to their clientele 
and environment. 

In my view, the book, gen 
erously supplied with well-
chosen and evocative photo¬ 
graphs and "memorabilia” 
illustrations, is an entertain¬ 
ing personal documentary 
about a curious and (to me) 
rather fascinating episode in 
our popular-music history — 
the ascent, period of glory, 
and gradual decline of "oom-
ching" music and the dress-
suited bandleaders who pre¬ 
sented it so profitably. M.J. 
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GGlDCnfOUnDf 
WE GUARANTEE COMPLETE SATISFACTION ! 
Delivery or money back guaranteed between 7-28 days. 
We are a subsidiary of one of the UK's largest record distributors 
- therefore deal with the experts. 

Postage Rates (U.K. only) — Please add 25p per L.P, (to a maximum of 
75p) if total order is less than £18. 
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Record & Tape Market 

TANDY'S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 

(U K readers should go quietly FRANTIC!) 
If you live in NORWAY. DENMARK. SWEDEN. FINLAND 
GERMANY. BELGIUM HOLLAND AUSTRALIA NEW ZEA¬ 
LAND, etc . why pay £4 and over for your LPs when you can buy 
high-quality new and unplayed LPs from the expert personal 
exporters for half that price 
Write today for full details including the new TANDY'S 
catalogue plus list of new releases 

TANDY'S RECORDS 
Trade enquiries welcome 

TANDY’S RECORDS 
LIMITED 

(DEPT. XM) 
Anderson Road 

Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

HAVE YOU GONE 

PBRAWTTH 
YET! 

If you don’t mind paying £3.50 for your LPs 
FRANTIC is not for you. but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 50 off double albums Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

Missed that hit sound while it was around? Got it fr<>m the 
dealer with all the classics. 
All the singles listed below are ONLY 70p each and are but 
a small selection from over 2,000 titles listed at incredible 
prices. SEND S.A.E. FOR LIST. 
ABBA 
Fernando 
BACHMAN-TURNER 
OVERDRIVE 

JEFF BECK 
Hi ho silver lining 
BEE GEES 
Jive talkin' 
DAVID BOWIE 

JOHN DENVER 
Annie's song 

DEREK & DOMINOS 
Layla 

FATS DOMINO 
Blueberry hill 

FACES 
Stay with me 

FLEETWOOD MAC 
Albatross 

GERRY & PACEMAKERS 
You'll never walk alone 

RICHARD HARRIS 

ELTON JOHN 
Philadelphia freedom 

CAROLE KING 
It might as well rain until 

September 
JOHN LENNON 

DON McLEAN 

MOODY BLUES 
Nights in white satin 

NILLSSON 
Without you 

ELVIS PRESLEY 
Jailhouse rock 

ROLLING STONES 
Fool to cry 

SMALL FACES 
Itchycoo Park 

STATUS QUO 
Down down 

TAMS 
Hey girl don't bother me 

IKE ATINA TURNER 
River deep, mountain high 

STEVIE WONDER 
MacArthur Park 

MICHAEL JACKSON 
Ben 

ALSO A GREAT BARGAIN 
5 Hit Singles £7 
50 Tam la Motown £5 
50 Hit Soul Singles £9 

1 ALL MUST BE PLUS 
I £1 IF OVERSEAS 

OLDIES UNLIMITED 
Department M, 6/12 Stafford Street 
St. Georges, TELFORD, Shropshire TF2 9NQ 

COB RECORDS 
M-120. PORTHMADOG. GWYNEDD. WALES. U.K. 
TEL. (07661 2170 & 3185 (10 lines) MON.-FRI. 

DISCOUNTS TO ALL COUNTRIES 

CASSETTE 
HIRE 

Why pay around £4 for new 
cassettes when you can hire 
any of our 4,000 library cas¬ 
settes for just 30p For full 
details of membership ask for 

our free brochure 

STEREO CASSETTE 
LENDING LIBRARY 

Room 2, Sherwood House 
Canterbury, CT1 3RL 

nUUI\ UP rl nn nc- SINGLE 

DISCOUNTS! T0 E10° 0FFalbums ' 
Send for our bumper FREE mail order catalogue listing almost 

I 4,000 title» I of brand new. unplayed, fully guaranteed albums 
at HUGE DISCOUNTS! Besides our fast service and free news 
sheets, we offer you 

CHEAP IMPORTS! DISCOUNT CASSETTES! 
SPECIAL OFFERS' PUNK SINGLES! 

REMEMBER - WE SPECIALISE IN ROCK 

Either phone us at 0484 710660 (24 hour Ansafone) or write to 
OZONE MAIL ORDER. Dept MM P O Box 21. 37 Bethel Street. 
Brighouse. W Yorks HD6 1AB 

SURFS UP!! 
To obtain this long unavailable 
Beach Boys album, perhaps 
their finest ’ ' 

A. Dope. Anyplace. Anywhere, 
send £4.75 to Ahead 
Records, 4 Market House. 
Market Place, Woking¬ 
ham. Berks. Phone 780231. 

ATTENTION! ACHTUNG! 
ATTENZIONE! AANDACHT! 

f-or me oest sound arouno our 
catalogue is a must Includes Hot 
100. Punk, etc Don't delay, write 
today ROUNDABOUT RE¬ 
CORDS. 22 Lea Vale. Crayford. 
Kant. England. 

PRESS TIMES 
Copy for all advertisements lor the 
Classilied and Entertainments Sec¬ 
tions must be received by 12 noon 

paid 

MELODY MAKER 
Advertisement Dept. 

WEST 4 RECORD COVERS 

RECORD & 
TAPE 

MARKET 
For full details of how to advertise in this 
weekly feature, please contact: 

Melody Maker 
Advertisement Dept. 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 

Tel: 01-643 8040, Ext. 4256 

Record & Tape Market 

• SEND your questions on the music 
W W W scene to ANY QUESTIONS. Melody 

SR Maker. 24-34 Meymott Street. London IW SE1 
Questions? 

SPITERI: use unusual ‘ instruments ’ like a donkey’s jaw, which is slapped 
with the hand so that the teeth rattle. 

Spit ’n’ polish 
IIOW many Latin 
■A percussion instru¬ 
ments do Spiteri use to 
create their Salsa 
rhythms? What are 
their instruments and 
where do they get 
them? — John Douglas, 
Maidenhead. 
■ We use about 15 instru¬ 
ments, all of them authentic 
* imports ” from South 
America. Jorge and Charles 
Spiteri came over with 
about half of them when 
they left Venezuela. The 
rest have been sent over 
by their mother. 
We make extensive usage 

of items like the donkey's 
jaw (slapped with the hand, 
which causes the bones to 
vibrate and the teeth to 
rattle), cuica (a small drum 
which has a reed trailing 
from the centre of the skin 
Inside and which is operated 
*3 r rubbing it with a damp 

oth), berimbau (a bow, as 
would be used by any self-
respecting South American 
Indian for hunting, which has 
a taut piano wire attached at 
both ends and a sound box 
in the form of a cabasa shell, 
which amplifies the vibration 
when the string is plucked), 
and cabasa (which is a tropi¬ 
cal fruit with a very hard 
shell, covered with strings of 
beads). Then there’s the furro 
(in reality a bass version of 
the cuica, which is held be¬ 
tween the legs and played 
while dancing and prancing 
about), claves (ebony sticks 
which are hit together), tim¬ 
bales (medium-size drums 
fixed to a stand and hit with 
sticks), bongos (two small 
drums played between the 
knees with the hands), mar-
accas (small cabasa shells 
filled with beads) and the 
güiro (wood hollowed out with 
grooves cut horizontally on 
the surface and scraped with 
a stick). Triangle, Umbourine 
and bell tree are used often 
and we also make a lot of 
our own instruments, using 
odd things like small sea 
shells, Indian chimes, small 
sticks of bamboo, and even 
hard, dry conkers. Unfortu¬ 
nately, most of our percussion 
instruments, apart from ob¬ 
vious things like bongo and 
conga drums, maracos, etc, 
are not readily available in 
shops. — STEVE ALPERT, 
keyboard and percussion 
player with SPITERI. 

Maxi-Richard 
CAN you give me any in¬ 

formation on Little 
Richard's new maxi-single 
and tell me if it features 
original or re recorded tracks 
and what these are? Are there 
any reasons for thinking 
Creole will put out a Little 
Richard album soon? — 

Robin Douglas, London W3. 
■ The tracks on the maxi-
single are “ Good Golly Miss 
Molly,” “ By The Light Of The 
Silvery Moon " and “ Rip It 
Up," and re-recordings which 
Creole consider to be better 
than the originals. The cata¬ 
logue number is Creole CR 
140. Yes, Creole do intend to 
release a Little Richard album 
around October 7 and it will 
probably be titled “ Little 
Richard Now.” 

Ike’s axes 
1VHAT equipment is used 
’ » by guitarist Ike Isaacs 
and where can one see him 
playing? — Geoff Baker, Bal-
ham, London. 
■ Ike plays an Ibanez elec¬ 
tric guitar and a special 
acoustic made to his own 
specification which will be in 
production next year. He has 
two Gibsons, one a Johnny 
Smith and the other an L7. 
plus a D'Angelico New Yorker 
1938 and an Archangel Fer¬ 
nandez classical. Ike is at 
present playing with a co-op 
group called Velvet, which is 
completed by Denny Wright 
(guitar), Len Skeat (bass) and 
Digby Fairweather (trumpet). 
They play lunch-time jazz 
sessions at various pubs in 
and around London. Ike is 
also composing music, prepar¬ 
ing instruction books and 
doing a lot of educational 
work. 

Unbeatable 
gear 
yV^HAT drum kit does Paul 
’’ Brodie play, with the 
BBC Radio Orchestra and 
why did he choose it? — Jim 
Dale, Lancaster. 

RFor the past year I’ve 
en playing the Beverley 

Panorama 21. with extra tom¬ 
toms, which comprises 12-
and 14-inch mounted toms, 14-
and 16-inch floor toms, 22-
inch bass drum and 5j-inch 
metal-shell snare drum. Pre¬ 
viously I always used an Ajax 
kit and was very satisfied 
with it, but the Beverley is 
the best outfit I’ve ever had. 
It gives a good sound in the 
studio and on the air, and is 
ideal for the varied work I 
have to do with the BBC 
Radio Orchestra, ranging from 
light music to dance music 
and pop to symphony. I’m 
now awaiting delivery of a 
brand new Beverley 8003 kit, 
which has a 6j-inch snare, 
22-inch bass, six concert toms, 
plus one 13- and one 14-inch 
and two floor toms size 16-
and 18-inch. My cymbals are 
Avedis Zildjian 14-inch hi-
hats, 16-inch crash, 18-inch 
flat, 18-inch ride and 18-inch 
crash. My sticks are Foote’s 
3A, which are perfect for 

studio work. — PAUL 
BRODIE. 

Double Decca 
lYTHICH dance-bands are 
’ • featured on the Decca 

double album ” And The-
Bands Played On ” (Any 
Questions 20/7/77)?, what 
does the companion' book con¬ 
tain and what does it cost? — 
Alan Herbert. Twickenham. 
■ There are 30 bands fea¬ 
tured on the two albums, so 
we haven't space to list them 
all, but they range from 
Ambrose to Henry Hall, Joe 
Loss to Syd Lipton, and Jack 
Payne to Harry Roy, covering 
almost every famous pre-war 
bandleader. The companion 
book by guitarist-vocalist-
scriptwriter Sid Colin, which 
is also titled And The Bands 
Played On, deals with all the 
leading bandleaders, musi¬ 
cians and singers of the 
Twenties to Fifties, ranging 
from the ODJB to Ted Heath. 
It is published by Elm Tree 
Books, 90 Great Russell 
Street, London WC1. and 
costs £5.50. 

Soft touch 
F EASE supply a run-down 

of the equipment used 
by John Etheridge, of Soft 
Machine. — Neil E. Hutton, 
Oxford. 
■ All my gear was recently 
stolen while I was recording 
with the Softs in Paris, so I 
can only give you a post¬ 
humous rundown. Gibson SG 
Custom through Marshall 50-
watt amp with 4 x 12 cabinet. 
Acoustic guitar was an 
Ovation Artist, which I used 
on tour with Stephan Grap¬ 
pelli, because of its bright 
attacking sound. On the SG 
I used 0.11, 0.13, 0.17. 0.24, 
0.34 and 0.46 gauge strings. 
On the acoustic I used 0.12, 
0.15, 0.20, 0.28, 0.38 and 0.50. 
I use Herco heavy-gauge 
nylon picks, which give a 
good round sound. At the 
moment I am borrowing 
guitars and hoping to find 
something I like soon. — 
JOHN ETHERRIDGE. 

Screen test 
IS it possible to get any 

books listing the films of 
such stars as Judy Garland 
and Liza Minelli? — Daphne 
Woods. Claygate. 
■ The Cinema Book Shop, 
13-14 Great Russell Street, 
London WC1, has many books 
recording all the films of such 
artists as Judy Garland, Liza 
Minelli, Barbra Streisand, 
Frank Sinatra, Elvis Presley, 
etc. They also have a big 
stock of poster photos of such 
celebrities. They will be 
pleased to supply details and 
prices (including postage) for 
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SHIVERING IN T-SHIRTS 
Get into what they re getting into when it gets cool in the 
States. Made in Tyvek Stateside jackets come in Red. Blue 
White and Blue and White butcherstripe 

Limited supply at this special price so rush £3 50 
cheque/PO stating size and colour ( + 2nd choice) to 

WYLDBORE-SMITH 
38 Southerton Road, London W.6 

for immediate delivery 

A COLOUR PORTRAIT Of ELVIS MOUNTED 00 AN ACTUAL GOLDEN 
RECORD. BEAUTIFULLY PRESENTED ON A GOLD TRIM FRAMED OOAOD 
IZIn I Win. - "A TRIBUTE FIT FOR A KING ' 

I 
I 
I 
I 
L 

Please send me EL VIS DISCS I enclose cheque / P O for 
£ HURRY WHILE STOCKS LAST 
To 
SEBASTIAN STUDIOS I’1“'* 
56 HOLDENHURST RO address 
BOURNEMOUTH 
DORSET i 

I 
I 
I 

CAN YOU SHOW YOU'RE 

PUNK 
ENOUGH? 

Well it's possible now!!! 

BUY THE VERY LATEST COPPER JEWELLERY 
ENGRAVED WITH THE WORD PUNK 

CHUNKY BRACELETS 
EAR MEDALLIONS 
(with GILT EAR HOOK) 

PENDANTS 

This IS your chance to buy at 
WHOLESALE prices only 
through this advertisement, a 
giveaway at £1.50 per item ♦ 
15p P&P Cheques and Postal 
Orders made payable and sent 

D-ZINE ENTERPRIZES. PO BOX 6. TORQUAY TQ2 6SJ 

EST. LESLIE S RANCH HOUSE (M. DEPT.) 1964 
5 Union Street. BATH BAI 1RP. Avon 

. TpIBATH66313 freep + pUK EIRE BFPO 

^9 

ELVIS—ELVIS 
A beautiful framed portrait of Elvis 
printed on copper sheet, size 12in « 
10m Limited quantity Send 
£4.95, me P & P to KMS 
Product*. 10 Polgrain Road. 
Toluaddon. Camborne. Com-

The instrument you want — be it 
Accordion. Harmonica. Brass. 
Woodwind. Guitar and String 
Instruments — Electronic and 
Reed Piano Organs. Electric 
Pianos. Disco Units. Micropho 
nes. Amplifiers or Accessories 
and Lighting. You can get them 
all from Bell s Keen prices and 
hire purchase terms available 
Call and inspect our fabulous 
range, or send for details of the 
instruments in which you are 
interested 

Any TWO catalogues 
FREE on request 

CALL OR WRITE TODAY 

BELL’S 
MUSICAL INSTRUMENTS LTD. 

(Dept MM32) 
157/159 EWELL ROAD 

SURBITON KT6 6AR 
Phon*: 01 399 1166 
Caller* Welcome 

Open all day Saturday 

P.T.O. 
FOR 

MORE 

Postal 

Bargains 

POSTAL BARGAINS FROM PERMAPRINTS LTD. (Dept. MM 198), P.O. BOX 201 
_ 96 NEWINGTON GREEN RD., LONDON NI 4RR 
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Valerie Wilmer 

Collectors’ fax 
recently. continued from p36 

col-

stufl country music and 

his 

label 

Tarheel: time 
liner 

traveller 

as much as £3. My favour¬ 
time 

kTHER labels abounded in o 

Postal 
Bargains 

UtHHtU 

radio jazz C. uw uaha swauhiki 

iUtfttunmtMU SATURt 
old 

Htt UCt KKIH Utt 

' WKAMClit Wirft AM MAM 

MUf WtrfttM MAM 

Caught in the Act 
IX |(1B2V: Alan Dell pre-

rostfrttUKtijn.ch^uestnstt> mctchßloce JCSHS Ltd 

EDINBURGH FESTIVAL lob¿ 

EMBROIDERED BADGE TUESDAY (20) 
4.55 p.m. B3SV: 

still 

50p Send 
Show. I 

Bubber this line-up. 
night 

reckoned they didn’t 

THURSDAY (22) 

mother McCuill 
solid 

METRES 

1-247m 1214k. liked 1500m 
Portobello' the 

hold that Of 
Chester 204m 1457k 45.1V. 

fare in 
the 

readers’ 
1977 
Poll? 
Find out 
next week 

LENGTHS 
KHZ. A: 

Faith and others. But in the 
Fifties thev released material 
from the US K:.ng label. Great 

they 
ths 

r 
r 

vocal 
Been 
and 

in auctions. The Brunswick 
recordings by Townshend’s 

"Got LIVE If 
EP can fetch 

American R4B recordings and 
the blues greats came over 
from America, slightly be¬ 
mused to find British kids 
digging their music when the 

birds and Pretty Things, to 
name but a few 

British pop/folk 
this makes him 

rarest on 
Columbia 
1962. 
Among 

In 1957, while a deacon in 
the church, he met Little Ann, 
later to become his wife. They 
recorded together for the first 

PLEASE ALLOW 
21 DAYS 

their archives 

Benny Goodman. 
Vaughan. Count Basl 

ROBIN MACWHIR-

meantime, “Ño Time At AH" 
(Trix 3310) will have to stand 
as just a part of the legacy 
of a remarkable performer. 

folk groups 

the original green 
label, issued in 

mainly went in 
middle-of-the-road 

JAN AND DEAN: their early surfing and hot rod singles, 
first issued by Liberty in the UK, have now become col¬ 
lectors' items alongside early Beach Boys 45s. 

Fifties, but 

the Naturals, 

achieved over 900,000 sales for 
Bobby Robinson with “Too 
Late." "Darling It's Wonder-

Kal Winding). 
WEDNESDAY^ (21) 

SEND CHEQUE OR POSTAL ORDER TO: 
MIKES MAIL 

WALDECK HOUSE, WALDECK ROAD 
MAIDENHEAD, BERKS. 

Piedmont (North Carolina) 

release of new Scottish label 
"ZOOM," were supporting. _ If 

grammes subject 

THE disco boom has meant 
that people have scur¬ 

ried off the dance floor in 
search of early Sixties R4B 
items. Gene Chandler's "Duke 
Of Earl" has just been re¬ 
issued (again) but it's at its 

others keenly 

starting tag in auctions. The 
rarest Chuck Berry record 
also came out on Columbia, 

when he recorded Slim for 
his Trix label in 1972-74. 

Possibly it was his versa¬ 
tility that hindered Tarheel 
Slim's consideration as a seri¬ 
ous blues artist. Leadbitter 
and Slaven omitted his later 
records from their definitive 
discography. Blues Records— 
which seems unfair in face of 
the man’s considerable talents. 

Bruce Bastin, informing me 
of Tarheel Slim's untimely 
death, wrote: “One day we'll 
be able to write that one of 
these guys made it, is in good 
health, doing well and has 

side, torturing 
cords around 
Drinking." A 
worth a bomb. 

The Reaction 

lectors' favourites. As the 
High Numbers they recorded 
“ rm The Face." and mint 
copies can sell for as much 
as £15 Their "Ready. Steady. 
Who" EP now fetches £12 in 

Hollies and the Four Pennies 
are all in demand as nos¬ 
talgia for Fifties music spills 
over to the early Sixties. 
The Beatles and Rolling 

Stones' records have never 
been out of their respective 
catalogues, although the early 
EPs by the Stones are now 

was the little Oriole label. In 
the Fifties it had mainly is¬ 
sued UK artists. But they did 
a “London" and signed the 
rights to issue material from 
the then infant Tamla Mo¬ 
town label. These first issues 
included recordings by Mary 
Wells. Stevie Wonder's "Fin¬ 
gertips " and the Marvelettes. 
Nobody bought them, but 
now tnese Oriole records are 
worth quite a bit of bread. 
Sam Cooke never made a 

bad record, but few people 
bought them at the time. His 
early pop-slanted stuff came 
out on HMV — best of them 
was "Wonderful World" — 
and is now snapped up — and 
so it should be. His RCA is¬ 
sues are also hunted down 
by his hordes of fans. 

Early surfing and hot-rod¬ 
ding records by the Beach 
Boys and Jan 4 Dean are 
eagerly collected, although 
they never sold at the time 
Records by Jan 4 Dean are 
particularly collectors’ items. 
Issued by EMI on the Liberty 
label, the duo ran the gam-
mut from "Surf City" through 
to "Drag City". And who 
could ever forget their most 
ridiculous number, "Tbe Ana¬ 
heim, Azusa And Cucamonga 
Sewing Circle, Book Review 
And Timing Association"? 

But the early Sixties really 
marked the emergence of 
R4B. Everyone was playing 
it, everyone was recording 
it, record companies dug in¬ 

Last Time," recorded at the 
time of the Stones drug bust 
in 1967, can fetch a cool £8. 
Rod Stewart laid down 

many tracks before he hit the 
high spots " Little Miss 
Undcrtood" has been sold for 
£12, and if you wonder why 
Jeff Beck's "Love Is Blue" is 
pursued, flip it. Yes. it's good 
old pre-Faces Rod on the 

occasionally outfoxing us by 
issuing a rock and roll gem. 

Record companies in the 
Fifties didn’t press as many 
copies as they do today, cer¬ 
tainly not of rock and 
roll, and the “gramophone" 
shops of the day operated on 
a sale or return basis. If they 
didn't sell them, they returned 
them for recycling Fats 
Domino would go back to 
the plant and emerge as Lita 
Roza. 

By the time the Sixties 
came along, the scene had 
changed Pop had become, or 
was in the throes of becom¬ 
ing, a major industry. More 
copies were being pressed, 
and record companies issued 
"unknown quantities" where¬ 
as in the previous decade 
they would have ignored 
them. 
More companies got into 

the field once dominated by 
the London label of issusing 
material released by the 
myriad of small independent 
American labels. London 
were beaten to the draw and 
the once-m:ghty label waned. 

Even fairly big hits of the 
early Sixties are now becom¬ 
ing collectors' items — some 
are even worth more than the 
rock and roll of the Fifties. 

Strangest emergence of all 

sought are Dee Clark. Major 
Lance's material on Colum¬ 
bia (including the superb 
'The Matador"), the Impres¬ 
sions and B.B. King, both of 
whom had a few releases on 
HMV. and the soul artists 
appearing on the Atlantic 
label when it first got issued 
under its own banner. In col¬ 
lectors terms it's referred to 
as "black Atlantic," and sin¬ 
gles on this label are worth 
more than subsequent red 
label issues. 

Early records by Sixties 
Rroups are much in demand: 
>e Kinks (first was " Long 

Tall Sally" on Pye). Yard-

^ARHEEL SLIM, who 
■ died from cancer 

in New York on August 
21, was one of the few 
blues artists to be 
acclaimed equally by 
lovers of country blues, 
R&B and rock and roll. 

His attitude always was: 
“If you want to buy some¬ 
thing, I must have what 
you are looking for. If you 
want to rock. I've got to be 
able to rock. If you want 
a spiritual, I’ve got to be 
able to do that. Ask me 
what you want and 1’11 try 
to deliver. I change with 
the people — 'cause if I 
don't, I won’t be coming 
back no more next week!” 

During a career that em¬ 
braced gospel music as well 
as chart success. he 
appeared under several 
pseudonyms, but it was as 
Allen Bunn that he was born 
on September 24, 1924, in 
Bailey, North Carolina. He 
started playing guitar in 1937 
when the great Blind Boy 
Fuller, a local hero, was at his 
peak. Slim was reared on 
■ ecords by Fuller and Buddy 
Moss. 
He played and broadcast 

with local gospel groups, 
eventually booking the Selah 
Jubilee Singers into his 
church and joining them him¬ 
self. From the nucleus of this 
famous unit he formed the 
Larks, a dose-harmony group 
who recorded for Apollo in 
1951. Their “Eyesight To The 
Blind" and “Little Side Car” 
reached the R&B top ten. 

Recording on Red Robin, 
Fire. Fury and Enjoy in the 
Fifties he displayed his ver¬ 
satility for New York blues 
lover Bobby Robinson, propri¬ 
etor of these labels. “Too 
Much Competition” (made 
under the name of Allen 
Baum) was a country blues 
piece played entirely in the 

pays tribute to 

Tarheel Slim, 

who died 

fui" on Lamp, a subsidiary 
of Aladdin, was a nationwide 
hit. In 1961 he wrote “Train 
No. Nine” for Atlantic and 
travelled on the road for five 

15 N: Jazzmatazz (Peter I 
presents Jazz in Britain). 
SUNDAY (U) 

produced a few goodies now 
selling way above what they 
cost in the shops. The 
Cream's “I Feel Free”/ 
"N.S.U.” were two fine 
tracks, as were the Who's 
outings on the label 

Early Merseybeat groups 
also now figure on auction 
lists, ranging in price from 
75p to £5, and groups from 
other parts of the country 
have their early recordings 
prized by collectors. 
Groups like the Zombies. 

Animals, Spencer Davis 
Group, Traffic. Pretty Things. 
Kinks. Cryin' Shame, Down-

R4B. They issued the original 
version of "Fever" (R 4209) 
by Little Willie John and other 
R4B stuff by saxophonist Earl 
Bostic, organist Bill Doggett 
(remember "Honky Tonk”?) 
and Kansas City shouters by 
Jimmy Witherspoon. 
They also issued country 

music by Webb Pierce and 
Cowboy Copas, plus country¬ 
boogies by Moon Mullican (a 
major influence on Jerry Lee 
Lewis). Boyd Bennett had a 
sound akin to Haley. Most of 
his stuff, like “Seventeen” and 
"Partners For Life", are hard 
to come by. 
HMV really didn't figure too 

much in Fifties rock. Thev is¬ 
sued Danny ahd the Juniors' 
"At The Hop" (POP 436). and 
the original is worth a couple 
of quid. 
COLUMBIA issued material 

by Frankie Lymon and the 
Teenagers, Paul Anka, some 
great Ronnie Hawkins like 
“Mary Lou" (DB 4345) and 
“Southern Love" (DB 4412), 
and Cliff Richard, whose 

contracts with US Chess. 
“School Day” (DB 3951) is 
vinyl gold-dust in good nick, 
so start searching for your 
copy now. Buddy Knox is an¬ 
other rockabilly singer whose 
records are gems of their 
time. And Chan Romero's 
fantastic original of " The 
Hippy Hippy Shake " also 
came out on the label. 
PYE did one great thing for 

rock collectors. They issued 
“Come On Let's Go” by 
Ritchie Valens. Tommy Steele 
won the chart battle but it's 
Ritchie's version that's got a 
£7 tag on it. -

Tarheel Slim confined his 
playing to weekends In and 
around New York, returning 
to the country blues wherever 
possible. It was this side of 
him that Pete Lowry stressed 

the Stones had reached a 
high in their career at the 
time of this recording — and 
that's selling for £1.50 in 
some shops 

So get out of that chair 
and go down to that local 
tunk shop you used to pass 
iy. Go in, not forgetting to 
duck under that birdcage 
hanging from the ceiling, 
take a deep breath and start 
sorting through that old pile 
of records You just NEVER 
know what gems you may 
unearth. 

American equivalent didn't 
want to know. 

Pye had a field day. They 
issued long-deleted Chess 
material by Muddy Waters. 
Bo Diddley. Little Walter. 
Howlin’ Wolf and Chuck 
Berry. Stateside replied with 
items by John Lee Hooker. 
Jimmy Reed and others. All 
of it sold in large quantities. 

I don't remember RCA get¬ 
ting in on the act, although 
they did issue one gem 1 
bought at the time. Arthur 
Crudups original “My Baby 
Left Me". I'm told, is now 
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È SOUND 

e®« 
eo« ®S®j 

free 
Squire 3ch soundtolite 
controller worth £24 
IF YOU BUY ANY COMPLETE DISCO 
SYSTEM FROM OUR NEW RANGE 
Limited period only while stocks last 

Disco Rama 
Mobile Discotheques Disco Equipment D.J. Courses 

D. J. Jingles 

1x12 PA with Piezo pan 

Phone Lorraine, 434-1278 

For Hire 

DISCORAMA 
FOR SALE 

200WATTS—STEREO—plus LIGHT SHOW 
THE SUPER CENTAUR 

All pnces me VAT Send 10p 
for new Piezo Horn Catalogue 

THE SUPER CENTAUR A CENTAUR - ESTABLISHED OISLOS FROM AN EST ABUSHE D COMPAN» - SUPERB VALUE FOR MONE 

ARE YOU GETTING YOUR 
SHARE OF THE HORN? 

- NEW AUGUST PIEZO 
HORN SYSTEMS 

HEAD OVER HEELS 

ARE LOOKING FOR A 

RESIDENCY!! 

Q a WrtMSOw MONO SYSTEM WITH TWIN I SPEAKERS tUB.50 
ORAUHlOOw MONO SYSTEM w«h tw.n I 'weaken EISA.SO • 

ENTERTAINMENTS LTD «on..«™. 
327 333 WHITEHORSE ROAD, CROYDON. SURREY 

SUPER CENTAUR 
£275.00 

For all things disco, 
see Discorama weekly 
in Melody Maker. 

We've got the gear, you've 
got the club 

Let's get together 
2x1 2 PA with Piezo pair 

£172.50 
Add on Piezo twin horn, pair 

£64 80 
1x15 Folded horn bin, 2 Piezos 

£167,00 
1x15 Mini Bin. 2 Piezos 

£145.80 

WANTED - MOBILE DISCOS 
to register with 

THE DISCO DIRECTORY 
Details from 23 St. Augusti¬ 
ne s Parade. The Centre. 
Bristol Tel 0272 293101 

P.S. Don't forget we re also 
mobile!! 

DISCO EQUIPMENT. PA 
systems, sound to light units 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS discotheques 

and tape systems of all sizes for 
self operation. We deliver and 
collect. No deposit. — 446 1575. 

RADIO SUCCESS 
CAN BE YOURS 

with the help of JEFF BENNETT 

l^ave $imm8 
DISCO CENTRE 
1-5 THE GROVE EALING. LONDON W5 

Roger Squire Studio/ 
55 Chartbert Street 
London NW8 6JN 

BRISTOL 
ROGER SQUIRE S DISCO CENTRE 
125 Church Road Redfield 
1 mile from end of M32 
Telephone 0272 550 550 

open Tue - Sat 

MANCHESTER 
ROGER SQUIRE S DISCO CENTRE 
251 Deansgate 3 
1 mile south City centre 
Telephone 061 -831 7676 

open Tue -Sat 

Roger Squire*/ 

RECORD CASES 

£9’75 
LIGHTSHOW PROJECTORS ) 5KH,30KHJ

BARGAINS GALORE AT ROGER SQUIRE'S DISCO CENTRES 
other projectors from £30 complete DISCO UNITS 

PLEASE NOTE ALL PRICES EXCLUDE VAT 

EASY TERMS ACCESS BARCLAYCARD AMERICAN EXPRESS COO EXPORT GENEROUS PART EXCHANGE F 

Telephone 01 -272 7474 

£9.25 
£11.50 
£15.00 
£9 25 

I £10 off 
ONLY £49 

superb 
quality 

very sturdy and available 
with T BAR (illustrated) 

\ or with CROSS BAR 
\ for use with 2 stands. 

» takes up to 8 projectors 

only 
£310 

PROJECTOR 
"HI-STANDS" 

ROGER SQUIRE S 
Freepost Barnet Herts EN5 5YB 

MAILORDERS (A/VD HQ) 
ROGER SQUIRE'S (MAU 0R0ERS). 
Barnet Trading Estate. 
Park Road, Barnet, Herts. 
Telephone 01 441 1919 

LONDON 
ROGER SQUIRE’S DISCO CENTRE 
176 Junction Road N 19 

England's most experienced, most helpful, and most 
competitive disco equipment suppliers. 

SINGLE (180) 
DOUBLE (350) 
TRIPLE (500) 
LP (50) 

DISCOSOUND 
ROADSTAR 
inc cassette 
deck ft 
sound to
mono or stereo 
from £395 
mono125W stereo 11OW*11OW 

‘ i I "your name in lights” 
i-  * ILLUMINATING 

ESIGN 

£10 off ONLY £75 
(inc 1 rotators) 

DISCO 70 complete package 
ppft 70A «eg 
■30 built in amp Mm 

DOUBLE SIZE NAMESIGNS 
( space for up to 26 letters and spacesJ^^^^Jj 

ONLY £59 ' ' ' 
all custom made with your disco name 

NAMESIGNS 
3/4 channel . ( 
sound-to-lite I 
ONLY £39 

Complete with h/phones. mrc 
& leads - just plug in ONLY £215 
Also includes FREE sound to Ute 

PLEASE RUSH ME YOUR LATEST PRICE 
LIST WITH DETAILS OF SPECIAL OFFERS 

no postage stamp required 

I DYNOGRAPH 
OUTFIT 
the latest sensation 
in disco lighting 

inc 10 wheels 
and 2 rotators £45 

Special Off« to 
NAME_ 
ADDRESS_ 

•potl. carrying case. & leads O't*J' »"° 
ONLY £118 

Whether you're king of the road! 
Or a one track Wally! 

You'll get the best facts and info! 
The worst coffee! 

The widest range of gear! 
(or pictures of it) 
The best jokes! 

And the silliest prices, at Wing 
So do a nurd a favour 

Visit Mad Mick at Wing (fly me) 
Disco centre! NOW! 

DISCOLAND 01-690 5488 
18 RUSHEY GREEN. CATFORO. LONDON. S E 6 

‘AIL LEADING MAKES OF DISCO EQUIPMENT SUPPLIED. INSTALLED. 
SERVICED 

H P. CREDIT CAROS. MAIL ORDER ETC 

STILL LONDON'S MOST HELPFUL AND COMPREHENSIVE DISCO 
SHOP 

DISCOLAND 01-690 5488 

•We are 
ascending* 
continued from p29 

Not that every track has 
an obvious rock tag. despite 
arresting titles like " Bad 
Habits And Infections The 
more experimental side of 
Hall that he claims has really 
flowered on his solo album is 
in evidence on “ Winged 
Bull." which features a num¬ 
ber of ancient musical influ 
enees based over a slow 
tabla-style rhythm 
"That track is a. magical 

love song in which I tried to 
combine every influence, from 
Indian to Celtic, positive and 
negative. I was in Germany 
staying with a friend who 
played me some modern 
Egyptian music, and that hit 
whatever it was supposed to 
hit in my head. I had the 
lyric already written, and I 
wanted to express the words 
through the archetypal sounds 
of Celtic. Middle Eastern, In¬ 
dian and other ancient 

It sounds different, at least, 
and while he can include 
such breaks from the duo's 
recorded tradition, it looks 
like Hall and Oates will stay 
together for the next few 
years at least, although Hall’s 
thoughts are very much on 
his solo career. " I have a lot 
that I want to do musically, 
and the way to do it is to 
keep working. I have not yet 
hit my stride musically, al¬ 
though 1 would say we have 
not come close to repeating 
ourselves. We are still ascend¬ 
ing. 

" Right now there is no 
conflict between my solo 
stuff and working with John, 
but nothing lasts forever and 
only time will tell what is 
going to happen." 

JOHN OATES is a creature 
of habit. During his brief 

stopover in London as a break 
from the hectic rehearsals for 
the next Hall and Oates tour, 
he stayed in the same hotel 
as last time, and even manag¬ 
ed to book himself into the 
same room. It is identical to 
all the other shoeboxes in the 
hotel, but Mr Oates just hap¬ 
pens to like that particular 
room on the fifth floor. 
A bland little room — un¬ 

adventurous a cynic would 
say — but it holds particu¬ 
lar memories for Oates. He 
stayed in it at the end of the 
band's last British tour, and 
wrote a personal song called 
“ The Emptiness ” which ap¬ 
pears on the new album. " I 
was very happy with the 
song, and it was completely 
finished before we started 
recording. Then I gradually 
realised that the verse was 
not as I wanted it. The story 
I was telling was not right, 
but everyone says they were 
happy with it. and we went 
ahead and recorded the whole 
thing. 

'■ Then when it was com¬ 
pletely finished with all the 
strings and everything, I flip¬ 
ped out completely (steady, 
lad) and re-wrote it, I chang¬ 
ed the entire story, but wrote 
it within the structure of the 
song and the string overdubs 
I went totally berserk, got 
down to the studio and com¬ 
pletely re-did the vocals 
Everyone said it sounded a 
thousand times better. I 
wrote the song in this very 
room, when Daryl was ill, and 
we couldn't play the last date 
at Hammersmith." 

While “ The Emptiness “ 
hides a fairly traumatic gen¬ 
esis, John is well pleased 
with its final form and. in¬ 
deed. the whole album He 
shares Hall's view that the 
record is the most direct the 
couple have cut. and he cites 
tracks like "Bad Habits And 
Infections ” as a perfect mar¬ 
riage of music and lyrics, 
and “ Winged Bull " as an 
example of the group's ability 
to surprise “ with a really 
unique song.” 

Hall and Oates manage to 
sustain this level by being 
selective " We have never 
put a dead weight song on an 
album throughout our career, 
and this is because we al¬ 
ways have far more written 
than we need when it comes 
to recording an album. We 
always have to discard 
songs ” 
The band's immediate 

future dominates the conver¬ 
sation. “ We are rehearsing 
our road band now. which as 
always is different from the 

JOHN OATES: a creature of 
habit 

band we use in the studio. 
Over the years our road 
bands have got progressively 
better, and we are delighted 
with the way things are shap¬ 
ing up for the new one. 

" The band is Kenny Pass¬ 
arelli on bass, Caleb Quaye 
on drums, Roger Pope on 
bass. Charlie deChant on sax 
and David Kent on synthesiz¬ 
er. This band is really going 
to be a mother. We had a 
rehearsal just before I left 
America and it is going to be 
really good.” 
They kick off an American 

tour in early October, play a 
series of about 50 dates up 
to Christmas, break during 
January and then zip across 
the briny to play a few main 
dates in Britain. " It will be 
a shorter tour than we have 
done before. Last time we 
played the smaller places 
like Ipswich and Wolver¬ 
hampton, but this time I think 
we will concentrate on about 
six or eight dates in places 
like London and Glasgow 
where a lot of people can 
get to see us.” 

After that it is Australia, 
Japan and the rest of a world 
tour. “ I often feel that I 
have little control over the 
future.” said Oates, a smile 
pushing up under his mous¬ 
tache. " We are tied up sol¬ 
idly for the next two or three 
years. I can tell you exactly 
what I will be doing at any 
time between now and then, 
when we are in the studio, 
when we are on the road, or 
whatever." 

In that strategy Oates 
elans to find time to follow 
ball's example and make a 

solo record. “ I will be work¬ 
ing on my solo album next 
summer, and then come aut¬ 
umn we will be back doing a 
Daryl and John record. The 
solo albums have come up 
because there are songs we 
have written, mainly Daryl’s, 
that are part of our backlog 
that did not really fit on any 
of the Hall and, Oates' 
albums.” 

In general Oates is pleased 
with the way their songwrit 
ing is developing. “ Our 
music is becoming less 
American per se. It is becom¬ 
ing more like . . . music, 
very versatile, total music 
Our American influences will 
never be denied, but they just 
add an extra part to the 
music. What we write follows 
the times. It is an unconsci¬ 
ous thing, but we just follow 
what is going on. We take 
what we see. and spit it 
back." 
As well as preparing the 

music of their new tour. Hall 
and Oates have been work¬ 
ing on a different stage set 
and presentation. Eschewing 
popular devices like lasers— 
they regard them as undevel¬ 
oped gimmicks — they are 
planning to use a new tech¬ 
nique that involves special 
glass panels in front of the 
stage that change colour as 
different lights are played on 
them. Overall, they are work¬ 
ing on a clean look. “We 
hate that junk-pile effect with 
amps and equipment stacked 
up everywhere,” commented 
Hall. " What we are working 
on is a horse-shoe shaped set 
with the equipment concealed 
and a very clean, spare look 
to it, and we hope to have 
some environmental effects 
for songs like ‘Winged Bull.' 
It is going to look very good.” 
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MM 
Crossword 

ACROSS 
1. Itchy complaint for Ted 

Nugent's pet? (3. 7. 5) 
9. Drummer found in the 

first book of the Bible? 
(4.7) 

10. Cruel for the Dakotas, 
friendly for Pet Clark 
(3) 

11. Proprietor of Alice's 
Restaurant (4) 

12. Teach, the O'Jays to love 
(5) 

13. Cher's sonny (4) 
15. Band which came from 

town in Israel? (8) 
17. Where Fats saw red sails 

(6) 
19. Title of game played by 

Shirley Ellis (4) 
20. Drifters in relation to 

Broadway (2) 
22. Record over reggae (3) 
23. Alan the Breton (7) 
25. See 24 down 
26. Everything goes platinum 

on this label (3) 
28. Songwriters' building in 

New York (5) 
30. Letter for Bobby (3) 
31 Graham, the day before 

(3) 
32. Love Affair never ends 

(11. 4) 

DOWN 
1. This damned officer — 

he's never stupid! (7, 8) 
2. The boys are back in 

town — and little Eliza¬ 
beth's looking emaciated 
(4. 5) 

3. Sweet clown (2. 2) 
4. 21 down. Small Faces' 

do-or-die attempt (3. 2. 
7) 

5. Dashed awkward time, 
what. Supertramp? (6) 

6. Angle shaved by Lennon 
(4) 

7. Seen in a dream by Cliff 
or Don Williams (7) 

8. Rod had cause not to 
doubt this was a hit! (6, 
2. 7) 

14. Where Bonnie was lost 
(6) 

16. 26 down. News magazine 
falls for a (small?) feat¬ 
maker (4. 5. 1. 4) 

18. Have fun? Not if you're 
a stooge or a pistol (2) 

21 . See 4 down. 
24. 25 across. Approval from 

Gerry, and the Pace¬ 
makers (1.4. 

26. See 16 down. 
2) 

27. Detached residence for 
suburban Mr. Jones? Half 
correct (4) 

29. Creme, backwards or for¬ 
wards (3) 

Last week’s solution 

I A is the most fun you 
ULJ can have with your ears 

‘XÄ 

'"Agfa Super 
Ferro Dynamic 

New Agfa 
Super Color 

New Agfa Carat 
Ferrum+Chrom 

Agfa Stereo 
-Chrom 

No shamming 
from Sham 69 

are 
Where the 
THE BOYS: Left to right, Casino Steel. Honest John Plain. 
Kid Reid. Matt Dangerfield and Jet Black. 

Boys 

Each one has something diff irent 
to say for itself 

/ Series \ gzBST' 

JOIN THE 

aöfa sound 
IMPROVEMENT 
.MOVEMENT 

There’s 
a lot to be said 

for Agfa 
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by Colin Irwin 

The Burly legend 
of film and song 
DURL IVES is one im-

mense, awe-in¬ 
spiring colossus of a 
human being. Excep¬ 
tionally tall with a 
stomach that stretches 
for miles in front of 
him, giving him the ap¬ 
pearance of a giant 
Humpty Dumpty. 

But quite apart from the 
impressiveness of his phy¬ 
sique and the unavoidable 
impression of something out 
of a cartoon comic, it’s 
overwhelmingly evident that 
Burl kle Ivanhoe Ives from 
Jasper County, Illinois, is 
one of the supreme charac¬ 
ters on this earth. A real, 
genuine, live legend. 
A man who's been sing¬ 

ing " Barbara Allen " from 
the age of four; who hoboed 
all over the United States in 
his youth; who wrote his 
autobiography as a young 
man; who fathered and popu¬ 
larised the folk revival; who 
starred in numerous movies; 
who last made a concert 
appearance in Britain in 
1953. 
He was due to play the 

Royal Albert Hall last year, 
but the concert was cancelled 
at a late stage due to Ives' 
"ill-health'' — a claim he 
later bitterly refutes, saying 
he was merely advised it was 
not economically a good time 
to visit Britain. We are left 
to presume ticket sales 
weren't going too well. 

And rumours flooded 
around Brighton that airline 
problems would prevent his 
bill-topping appearance at 
their first International Folk 
Festival, rumours that were 
happily dispelled when the 
great figure walked into the 
Albion Dance Band ceilidh on 
the Saturday afternoon and 
announced from the floor he 
was looking forward to 
playing there the • following 

Two hours later a man 
from the Guardian and 
myself make our way next 
door to the Grand Hotel, 
where Burl occupies the 
Napoleon Suite overlooking 
the sea with his wife 
Dorothy, a neat, organised 
lady . ■ who appears to 
handle the role of personal 
manager. Burl seems to be 
the type who needs a bit of 
organising. Dorothy has made 
a request that questions 
should be submitted in ad¬ 
vance. but Burl glances at 
them briefly and declares 
he'd much rather do the 
interview informally. 
He talks softly, iiltingly, 

occasionally breaking out into 
huge bouts of laughter, his 
whole body rippling and 
shaking. Frequently he 
rambles off, recalling an 
amusing anecdote from the 
distant past, but your atten¬ 
tion is gripped savagely — 
he's a brilliant raconteur, as 
he proves again on stage the 
following night. It must also 
be said that at 68 years of 
age he's in disgustingly 
vigorous good health. 

So why is it so long since 
you played here? “Well . . 

I went back and I went into 
a musical play . . . Paint Your 
Wagon. And then I did a 
movie picture for Kazan with 
Jimmy Dean called East Of 
Eden, written by Steinbeck, 
and I played the part of the 
sheriff. Kazan liked what I 
did. so then he suggested me 
for the role of Big Daddy in 
Cat On A Hot Tin Roof. 

“I was gonna give up 
showbiz. I'd gotten a job in 
a real estate office in 
California and I was moving 
to California and I was 
packing — 1 decided I could 
do better in something else. 
He came with the script and 
said 'Do you think you can 
stay put for a year?' and I 
said *1 doubt it.' 

"But I read the script and I 
thought ' This is some role ' 
and I said okay, it's a deal. 
That's how nature keeps you 
where you belong, I guess." 

Holding court in his hotel 
room, it s obvious why he 
was so believable as Big 
Daddy. He was one of six 
children, and learned many 
folk songs from his grand¬ 
mother, Katie White. His 
father was a farmer, who 
switched to building roads 
when the times changed and 
did quite well until the 
Depression. 
He learned to play banjo 

at school, but his ambition 
was to be a teacher and 
foolball coach. “I liked and 
understood the game and I 
thought f'd be a good teacher 
and coach. But that's . . ■ 
that's incredible . . . hanging 
coaches in effigy if you didn't 
win. tremendous pressures. I 
thought, well, that's not for 

me." So he quit college and 
went off on the rambles 
indulged by any self-
respecting folk music legend. 

“I guess in the back of my 
head 1 always wanted to be 
in showbusiness, but there 
was no showbusiness at that 
time because vaudeville had 
closed down and personal 
appearances were nil. and 
nobody could get a job on a 
stage because there was no 
vaudeville any more. 

"The talking pictures . . . 
Al Jolson singing that . . 
what was it . . . the 'Sonny 
Boy' thing. That was the new 
thing. The only appearances 
for somebody doing what I 
did or playing banjo were 
hooligan joints. So I travelled 
all over the country. And 
many's the beer joint I've 
sung in. 1 sung the songs I'd 
learned as a child and I 
collected quite a few." 

Eventually he came to New 
York, arriving there at the 
same time as people like 
Woody Guthrie, Leadbelly, 
Josh White, and a bit later 
Pete Seeger, the Golden 
Gate Quartet and Tom 
Glazer, and the whole move¬ 
ment was bom. 

It's perhaps a little extra¬ 
vagant to attribute to Ives 
the prime influence, but his 
role was certainly one of the 
most significant. Publicity for 
the Brighton Festival billed 
him as Big Daddy Of Folk — 
he laughs robustly at the 
reference to it — and with 
commendable objectivity eval¬ 
uates his own role honestly. 
He doesn't think it's com¬ 
pletely fair to call him the 
leader of the folk revival. 

Girls! Now 
choose the 

hairstyle you’ve 
always wanted 
HAIR 77 is a unique new publication. It brings you 

page after page of photographs and descriptions of over 
200 of the best hair styles and cuts from salons such as 

Vidal Sassoon, Michaeljohn, Leonard and 
from stylists all round Britain. 

Just choose the style that 
makes you something 

special—and take it to your 
hairdresser. 

at your newsagent's 
NOW-only 50p 

BURL IVES: at one time he could sing about 700 
songs right off but he’s not sure if he could do 
that now. 

"In a sense it is true, but 
in another it is not. I went 
to New York at the same 
time as all these others; it 
was instinctive, like birds 
going south, all at once to 
New York. I suppose it was 
the beginning of the elec¬ 
tronic age when singers 
didn’t have to have voices 
like horns. 

"It was the beginning of the 
record business and the radio 
thing, so I suppose the rea¬ 
son was an economical one, 
but anyway, we all landed in 
New York, and there was a 
renaissance of ballads and 
folk music. 

"I was aware it was an 
unaccepted thing in New 
York City. I knew it existed 
as an academic thing out in 
the field, but to be in 
competition in showbiz, that 
was another thing. There'd 
only been a couple of people 
— at ELS in Chicago there 
was a fellow called Chubby 
Parker, and a ballad singer 
called Bradley Kincade, and 
there was a very successful 
record maker whose name 
was Jimmie Rodgers, who did 
railway songs." 

These, then, were the 
people who provided him 
with the most inspiration 
Not stylistically, he -adds, but 
in material. “What happened 
to me in regard to songs and 
the way I sing them is a 
result of my experience of 
life. I went to school, 1 went 
to college, 1 played football, I 
sang in the glee clubs and in 
the quartets. I sang in 
church. 

“1 met people who shaped 
the way 1 speak, more than 
somebody who lives entirely 
in the country. Not that 
that's necessarily good or 
necessarily bad, it's just so. 
Like Leadbelly. who's purely 
folk. He is what he is. But a 
guy like me or Dyer-Bennett 
or Alan Lomax, were, 1 
suppose, semi-educated. All 
of that hones you in a 
certain way, which is positive 
in some ways, in other ways 
it's not. The rough edges of 
the original thing are very 
attractive. 
"When I was in college 

and I’d already come 
through High School. I was 
thinking on different terms to 
a man who'd never left the 
old homestead. The man who 
stays and is of folk, he has 
no problems, he just does it. 
But a person who has moved 
out and met lots of people 
and moved to the cities, he 
has quite a lot of problems 
when it comes to singing. 

'* He has a choice. He can 
pretend to be this, or he's 
Sot to find out who the hell 
e is. Fortunately the thing I 

did came directly from me to 
whoever the hell was listen¬ 
ing. I had a foot in each 
camp because of where I 
came from ” 

How long would it take to 
sing your repertoire? en-
Suited the man from the 
Guardian. In the Forties and 

Fifties, answers Burl slowly 
and deliberately, he could 
sing about 700 songs right 
off. though he's not sure if 
he could remember them all 
now. 700 songs at three 
minutes each, he could 
sing non-stop for . . . for . . 
. the mathematics of it all 
defeats him. 

In this country he's 
become synonymous with 
Uncle Mac and Children's 
Favourites, and songs like 
“Blue-Tail Fly," “Little Bitty 
Tear," “Big Rock Candy 
Mountain," “ Funny Wav Of 
Laughin," and that epic of 
masochism ballads "There 
Was An Old Lady Who 
Swallowed A Fly," which 
perhaps gives a slightly 
jaundiced view of the man. 

“I tell stories so people 
who come to hear me will 
get more of a literary 
experience than a musical 
one; the music is quite 
simple and 1 try to keep it 
that way because I don't 
play it well enough to 
feature it,” he says, and it is 
true the music itself has a 
childlike simplicity. 

But that doesn't diminish 
his importance on a long¬ 
term scale, and some of his 
movie roles — he won an 
Academy Award for his part 
in The Big Country — have 
been demanding. Apart from 
the autobiography. The Way¬ 
faring Stranger, he's also 
compiled a long string of folk 
song books. 

Yet he cannot be catego¬ 
rised with the Guthries and 
Seegers because he never 
laid it on a line or became 
politically involved as the 
others did, something for 
which criticisms may be 
made of him. He listens to 
the point, but . . . "basically 
I’m not a political person, 
not in the sense of wanting 
to ... I vote and I care 
about the people in politics 
but . . . 
"As a matter of fact I’ll 

even sing a song with a 
point of view if I like the 
song and if I'm not against 
the premise. During the 
Vietnam war I did a single 
which was banned, an anti¬ 
war song called "One More 
Time Billy Boy." It was a 
powerful song, it had a 
wallop. 

"Seeger uses music as a 
political weapon hut that's 
never been my philosophy 1 
met Alan Lomax and all 
these people who became the 
Weavers, and they were 
quite political, and I sang at 
many political things because 
that is where it was happen¬ 
ing. 

“1 did one album with 
Alan during the war. which 
was an album to encourage 

the unions, the CIO and 1 
sang for solidarity on that 
album. There was a mar¬ 
vellous song in there ... 
Leadbelly or Josh White or 
somebody sang it . . . ’Just 
Hold On' from the old song 
’Keep Your Hand On The : 
Plough.' It went (and he 
proceeds to sing) 'Hold on 
Franklyn D., hold on 
Winston C., hold on Chiang 
Kai Shek, hold on Josef' 
Stalin, keep your hand on 
that gun. hold on.” Brighton 
shudders with great guffaws 
as he completes it. 

It's also evident he has a 
strong affection for Pete 
Seeger and an admiration for 
his uncompromising attitude. ' 
"Y'know 1 was flabbergasted i 
when 1 found out he was 
from Wash.ngton D.C.," he 
says incredulously. "I thought 
he was straight out of the 
hills of Kentucky, he took on 
the persona of somebody 
from Kentucky, the way he 
sang, the way he played the 
banjo, everything.” 

He's asked about Dylan, 
about folk-rock, about 
modern trends in folk music, 
etc. He's a bit evasive in this 
one. Dylan, he loves, but you 
get the impression he's a 
mite confused by the rest of 
it. "Some of it I like.” he 
says cautiously, "but most of 
it I don't understand. 

"I was listening some place 
where a band were playing 
and the person singing made 
one statement continually for 
a long time — L thought 
there must be a second 
statement at least but ob« 
viously the lyrics were uniin« 
portant. What was important 
was the arrangement and the 
capacity of the players, and 
it was intriguing, but not 
enough for me to listen to 
that same lyric all the timeJ 

But is it (meaning the 
modern stuff) folk music? 
persists the Guardian. "Ah 
..." counters Burl profound¬ 
ly, that's a difficult problem. 
Is 'Barbara Alien' a folk song, 
that was written by a first-
rate writer? Is ' Blue-Tail 
Fly'? That was written too. 
It's a little hard to pigeon¬ 
hole folk-song. I define just 
by touching 

"For instance, Woody 
Guthrie and Bob Dylan are 
just as folkie as they come, 
as much as Dan Emmett who 
wrote 'Blue-Tail Fly,' or as 
any of the old traditional 
folk things. McKinley Cantor 
could write a ballad and you 
couldn't tell the difference, it 
had the cadence and the 

Nowadays he does few 
concerts, even in the States 
He likes to do the occasional 
show just to keep his hand 
in — and it must be 
admitted that, like Seeger, he 
has an extraordinary com¬ 
mand of audiences — and 
there's a tour of colleges 
coming up in the autumn, 
though he'll probably be 
remembered more as an actor 
than a singer ("Oh I don't 
think about THAT at all " 
when asked if he prefers to 
be thought of as a singer or 
actor). 

Nearing 70 he shows no 
signs of easing up and is 
currently excited about 
appearing in a show about 
Walt Whitman, "Our greatest 
poet.” Ives plays the part of 
Whitman in the last two 
years of his life, and there's 
every prospect it will come 
to Britain next year. 
The next night Burl Ives 

won a stirring reception and 
was presented slightly em¬ 
barrassingly with a massive 
bouquet. An astonishing man 
is Burl Ives. 

ACNE 
SPOTS 
and 

PIMPLES 
Every year tens of thousands 
of young men and women 
between the ages of 14 24 
can find their life made 
miserable by the horrid spots 
and pimples of acne 
And every year many thou¬ 
sands discover how to clear 
them up simply and quickly 
by pleasant liquid Torbetol 
Torbetol 67p from your 
chemist 

TORBET 
LABORATORIES LTD. 

24 Great King Street 
Edinburgh. 3 

News 

THE YETTIES: chart status at long last? See story below. 

HOPES are high for 
the future of the 

Brighton Festival, de¬ 
spite the partial failure 
of this year’s first event. 
Organiser Fred Woods 
is “ cautiously optimis¬ 
tic ” that the event will 
go ahead next year, 
although the decision 
rests with Brighton 
Corporation who intro¬ 
duced the festival to 
launch their plush new 
Brighton Centre. 

Final mathematics are 
still being done but it is 
thought the festival may 
have just broken even, 
although the 5,000 capacity 
hall was never full and was 
was only half-full on Fri¬ 
day's opening night 
Obviously disappointed 

more people didn't come, 
Woods told MM this week. 
" It's quite a good attendance 
for a folk festival but it just 
looked small in that vast hall 

'■ From that aspect I was 
disappointed, but 1 thought — 
and most people agreed — all 
the music was excellent. 1 
was particularly pleased with 
the attendance for the 
Sussex traditional singers 
concert on the Sunday after¬ 
noon, and both ceilidhs went 
down very well. It's not my 
decision whether it goes ahead 
again next year, but I'd like 
to be involved again, though 
I'd do certain things differ, 
ently next time.” 
The festival certainly did 

have shortcomings, as was 
observed last week, but there 
was still clear potential for 
it to become a prestige even) 
giving folk club artists a rare 
outlet on a grand scale. Mean¬ 
while, the problems the festi¬ 
val suffered outlined the diffi¬ 
culties in trying to establish 
a major event at the first go. 

There are many, examples 
of disastrous attempts at 
creating instant giant festi¬ 
vals — Chorley's July Wake« 
Festival has lost huge amounts 
of money in its first two years 
— and the only consistently 
successful massive event has 
been Cambridge, probably be ¬ 
cause it built naturally from 
small beginnings and to a 
{;reat extent has maintained 
ts early atmosphere despite 
the deluge of criticisms an¬ 
nually hurled at it. 
As a journalist and a man 

deeply entrenched in the folk 
scene. Fred Woods is well 
aware of the needs and ideals 
of a festival, and it would be 
extremely sad if Brighton 
Corporation didn't see fit to 
give the festival another 
chance next year, when, hope¬ 
fully, it wouldn't encounter 
the local opposition that 
hindered its pre festival plan¬ 
ning and publicity this time. 
• The folk club classic, 

John Conolly's “ Punch And 
Judy Man " could be the next 
" Streets Of London." The 
song, bemoaning the passing 
of intrinsic features of child¬ 
hood life such as the Punch 
And Judy, emerges this week 

The 
on a single, sung in appro¬ 
priate mournful fashion by 
the Yettles, who've never been 
averse to taking a tilt at 
the charts. In fact, the Yetties 
are favourites of Radio Two 
and the song itself is so good, 
it’s a reasonable outside bet 
for chart status. It's taken 
from their new album " Up 
Market." 
Not to be outdone, the 

Spinners also have a crack at 
the charts with another chest¬ 
nut, Tom Paxton's " Last 
Thing On My Mind." This has 
been recorded specifically as 
a single and EMI obviously 
have high hopes of it, though 
as Paxton's own version has 
been issued as a single sev¬ 
eral million times without 
success its chances must be 
slim. There again, it's amaz¬ 
ing what the exposure of a 
television series can do. 
On the flip side is “ We 

Shall Not Be Moved," whose 
prime role is now in encour¬ 
aging burly centre -halves to 
hold opposing footballers 
away from their goal, with 
the Spinners diplomatically, in¬ 
cluding a verse for Liverpool 
and one also for Everton. 
The group also open an 

enormous British tour this 
month. They appear at New¬ 
castle City Hall (September 
22) Bridlington Royal Hall 
(23). Southport Theatre (25), 
Huddersfield Town Hall (29), 
Manchester Free Trade Hall 
(October 1), Blackpool ABC 
(2). Liverpool Royal Philhar¬ 
monic Hall (7). Ellesmere Col¬ 
lege (9). Swindon Oasis 
Leisure Centre (14). Basing 
stoke Leisure Centre (15). 
High Wycombe Town Hall 
(16). Derby Royal Assembly 
Hall (December 3). Stratford-
on-Avon Royal Shakespeare 
Memorial Theatre (4). Colne 
Municipal Hall (7). Wembley 
Conference Centre (9). Birm¬ 
ingham Town Hall (.10), Cam¬ 
bridge Kelsey Kerridge Sports 
Hall (11). Hanley Victoria Hall 
(14). Middlesbrough Town 
Hall (16). Manchester Free 
Trade Hall (17). Liverpool 
Royal Philharmonic Hall (18 
and 19). 
• A benefit concert is to 

be held in Dublin for Andy 
Irvine, currently in hospital 
after breaking a collarbone 
and acquiring other injuries 
in a road accident. The con¬ 
cert will be held this month 
and anybody interested in 
participating should contact 
Gerry Hartford in Dublin or 
Ambrose Donohue in Sutton. 
Already several big name 
artists have expressed an in¬ 
terest in helping Irvine, and 
Dublin Stadium is likely to 
be hired for the event 
Rubber Records are set to 

return to active involvement 
in the now highly competitive 
folk album field. Rubber are 
known to have made a heavy 
financial loss through their 
involvement with the first 
July Wakes Festival, Chorley, 
last year and have since main-

Brighton 
verdict 
tained a low profile recuper¬ 
ating their losses and con¬ 
centrating on their back 
catalogue, which, of course, 
includes Mike Harding albums. 

But recently, they issued 
the debut album by the now 
defunct Scots band Alba, and 
return with a vengeance in 
the next few months with 
several important albums on 
the horizon. 

This week in fact producer 
Geoff Heslop and engineer 
Mickey Sweeney are in the 
studio putting the finishing 
touches to the much antici¬ 
pated first album from the 
new low-key line-up of 
Hedgehog Pie. The new Pie 
— Dave Burland, Jed Grimes 
and Mick Doonan — have 
been attracting rave reports 
with their unexpectedly gentle 
style, in total contrast to the 
heavy-mob Pie of old. and 
there will naturally be a big 
demand to hear them on 
record. 
Former Pieman Martin 

Jenkins, whose departure pre¬ 
cipitated the break-up of the 
band as it was, is making his 
first album, together with his 
partner from Dando Shaft 
days, Dave Cooper. The Jen¬ 
kins and Cooper album in¬ 
cludes sessions by other mem¬ 
bers of Dando Shaft — Polly 
Bolton, Kevin Dempsey and 
Ted Kay, together with 
Tommy Kierton on key¬ 
boards, John Stevens on drums 
and Danny Thompson on bass. 

Jenkins and Cooper played 
several gigs together immedi¬ 
ately following his departure 
from Pie, but more recently 
his efforts have been devoted 
to accompanying Bert Jansch 
along with Danny Thompson. 

Also new from Rubber in¬ 
clude the debut album from 
Sunderland funny man Mike 
Elliott, entitled “ Out Of The 
Brown.” r-nd a new live album 
by Tony Capstick, called 
“Tony Capstick Does A 
Turn." 
• Congratulations to Derek 

Sarjeant and Hazel King, 
married in Kingston at the 
weekend. Apart from their 
Sigs together. Derek and 
azel for many, years ran the 

highly successful Surbiton 
Assembly Rooms which fea¬ 
tured many leading names of 
Britain and America, and their 
wedding reception was a real 
folkie affair with guests 
(supplying musical spots) in¬ 
cluding Diz Disley. Jeremy 
Taylor, Steve Benbow, Mal¬ 
colm Price and Gerry Lock-

Paddy Glackin, the brilliant 
original fiddler with the Bothy 

Band, makes his English folk 
circuit debut at the National 
Club, Kilburn on October 4. 
Glackin joins an impressive 
Irish bill featuring Christy 
Moore, his brother Barry 
Moore, who is a contemporary, 
singer, and flautist Una 
Johnstone. Christy Moore is 
planning a full British tour 
next March. 
A series of folk concerts 

are to be held at London's 
Alexandra Palace, starting 
this month with Noel Murphy 
(September 29). Also lined up 
for the Palace (the Edinburgh 
Room) are Fred Wedlock 
(October 27) and Pigsty Hill 
Light Orchestra (November 
24). 
Na Fill guest at the first 

birthday of The Brewery Folk 
Club, which meets at the 
Kings Head Hotel, in Roch¬ 
ester High St, on September 
23. Other guests at the club 
are Jeremy Taylor (September 
16), Telephone Bill and the 
Smooth Operators (30), Cocky 
(October 7), John James (14), 
Battlefield Band (21) and 
Bully Wee (28). 
• Last week's Fylde Festi¬ 

val was the most successful 
Î’et. Roaring Jelly were 
orced to withdraw through 
illness, but Gary and Vera 
Aspey became late substitutes, 
and another unexpected ap¬ 
pearance came from Archie 
Fisher. Fears that the Water-
sons might be unable to make 
it due to an illness suffered 
by Mike Waterson happily 
proved unfounded, and Mike. 
Norma, Lal and Maria Water-
son were supplemented by the 
unexpected arrival of Martin 
Carthy just back from Hol¬ 
land. All season tickets were 
sold and the festival was a 
financial as well as an artistic 
success. 
A curious incident happened 

at a well-known northern club 
this week which seems to 
signify the advent of punk 
folk. Guest at the club was 
a widely experienced singer¬ 
songwriter with several 
albums to his credit who was 
amazed to see one of the 
floor singers proceed to abuse 
the audience without cere¬ 
mony and sing a song made 
up of obscenities. 

Not content with that, he 
ignored the jeers of the audi¬ 
ence and invitations for him 
to vacate the stage and began 
to smash his Echo guitar. 
Then he was nearly clobbered 
as they tried to get him to 
leave. Eventually he did de¬ 
part. roaring at everyone that 
they were bourgeois. A splen¬ 
did gig, by all accounts. 
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FOLK CENTRE. Hammersmith. 

Prince of Wales Dallmg Rd (2 minutes 
Ravenscourt Park Tube) At last -
Directors Bitter' 

ALEX CAMPBELL 
Your hosts Rod Hamilton, John 
Bickford and John Townsend 
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THE COCK Tavern 27 Great 
Portland Street. Oxford Circus. W1 

GERRY 
LOCKRAN 

CELLAR CLUB, Cecil Sharp House 
2 Regents Park Rd (nearest tube 
Camden Town) __ 
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DAVE HARVEY 

ROYAL ALBERT HALL 

SAT. SEPT 24 
Three hours non-stop folk. 7 pm-1 0 pm 

NA FILI 
ALBION DANCE BAND 

JOHN KIRKPATRICK 
& SUE HARRIS 
TONY ROSE 

Compere Roy Harris with residents 
Flowers & Frolics and Old Swan Band 
TICKETS 80p (arena) - £2 80, from 2 
Regents Park Road. London. NW1 7AY 
01-485 2206 or 01-340 7226 
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WENDY GROSSMAN 
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SANDRA KERR. RON ELLIOTT. 
OLIVER MULLIGAN. 

THE NATIONAL. 234 Kilburn High 
Road NW6 

FIVE HAND REEL 
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& NOEL MURPHY 

Tickets £1 50 and £1 Concert 
commences 8 30 pm Doors open 
7 30 Box office 01 328 3141 
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REW McCULLOCH' 
AI MANAG 

BOUNDS GREEN Folk Club 
Springfield Tavern. Bounds Green 
Road. N11 8 pm start 

SEAMUS ENNIS 
Members 50p guests 75p 

CANDLELIGHT, Nags Head. 205 
York Rd. Battersea 

GILVRAY & BURKE 
N/W: MAR BHI 

CRYPT FOLK CLUB. St Martins in 
the Fields (off Trafalgar Square) 

NIC JONES 
& ALISON FARROW 

ENTERPRISE. Haverstock Hill 
opposite Chalk Farm Tube 

£42 CHEQUE 

NAVVY BOOT FOLK CLUB. Lord 
Brooke Shernhall Street. E1 7 

ALASTAIR WEBSTER 
Resident Manin Long 7 45 pm 

SURBITON ANO KINGSTON Folk 
Club The Cricketers. Fairfield South 
Kingston 
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JEREMY TAYLOR 
Club First Birthday Night 
LI — Come early 

OINGLES TRADITIONAL. Adams 
Arms Conway St. W1 

NIC DOW 

TROUBADOUR. 9 PM 
PAUL MILLNS 

QUILAPAYUN 
in CONCE R T FOR CHILE 

with 

BERT JANSCH 
Sunday, Sept. 25 

7.30 p.m. 

THEATRE ROYAL 
DRURY LANE 

Tickets: EI-E5 from Box Office: 
01 836 5876. and Chile Soli¬ 
darity Campaign. 129 Seven 
Sisters Road. London. N7. 
01-263 2604. 
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manquen Club Calendar 
REDUCID ADMISSION FOR STUDENTS AND MEMBERS 

NO DICE GEORGE HATCHER 

¿Thursday ASWAD 
Tun 20th Sept (Adm Cl) 

GENERATION X DUDU PUKWANA & ZILA 

THREE RABBITS 

THE MOTORS GRAND HOTEL 
22nd & Fn . 23rd I 

AND OTHER HOT 6 COUP SNACKS ARE AVAILABLE 

GREENWICH THEATRE Jazz Club 

CLICHÉ NEARLY NORMAL BAND OF HOPE 

THE TRAMSHED. 51 Woolwich 

NAG'S HEAD, London Rd. H>gh 

ISLAND 

ROX 

^Wednesday WESTERN COUNTIES. Padding NEW ORLEANS JOYS, Steve 

HOTLINE Band Guests Railway Hotel. Oldfield 

THE COCK." High St North. East 

ROGER THE CAT 

sep. STUKAS 

Fn Sem 16 AURA 

Sun Sep. 18 PAZ 

Mon Sep. 19 LANDSCAPE 2923. Wed . Sept 21 
run sept 2o PRAIRIE OYSTER 

Friday 
BRIDGE HOUSE. Barking Road 

SLOWBONE 

JANETS 
OPPOSITE GT PORTLAND ST TUBE 

—Pnctt sltthtdl'— 

SORE THROAT 

[

For 3 nights only; Thors 22. Fn 23. Sot 2« 

AND HIS ORCHESTRA 
I ickets available from the club now1 (Sorryi No phone bookings) 

Monday. 26th. for 3 weeks 
ILLINOIS JACQUET QUINTET 

DICK MORRISSEY 

’ » Fr« Ml MIS urft 
MIKE OSBORNE QUINTET 

90 Wardour St., W1 01-437 6603 

FREE ADMISSION EVERY NIGHT 

JAZZ CENTRE SOCIETY 930 4Z61 Forthet Attractions 

THE HEAVY 
METAL KIDS 

Palace Wood Green N22 CROUCH 
END ALL STARS with KEN SIMS. 8 

TONY MCPHEE S 
TERRA-PLANE QUEEN ELIZABETH 

CHINGFORD. E4 

THE FABULOUS 
POODLES 

THREE BLACKBIRDS. LEYTON 
HIGH RD. 

STAN SMITH BAND 
PLEASERS 
CASUAL BAND 

HARRY STRUTTERS 
HOT RHYTHM 
ORCHESTRA 

DAVE MACRAE 
QUARTET 

MISTER 
SISTER 

THE GENE ALLAN 
JAZZMEN 

RIKKI COOL& 
THE ICEBERGS 
BOB KERR'S 
WHOOPEE BAND Adm 75p 
REMUS DOWN 
BOULEVARD 
STATELINE BAND 

MICHIGAN 
ZETH 
LOONY TUNES 

COCK SPARRA 
BONE IDOL 
STUDS 
SCARECROW 
SHADY LADY 
TEQUILA 
URCHIN 

ALFALPHA 
+ SCENE STEALER 

THE YACHTS 
OPEN 7.30. BARS. GOOD 

NAGS HEAD. ROCHESTER. 

JERRY THE FERRET 

AMAZING BAND 
MICK BRANNAN - ALTO 
MARCIO MATTOS - BASS 
EDIE PREVOST - DRUMS 

+ TREVOR WATTS 

MONTY SUNSHINE'S 
JAZZ BAND 

BULL’S HEAD 
BARNES BRIDGE 876 5241 

THE PLOUGH 
Stockwell Road. SW9 

JEFF SCOTT 
DAVE GELLY 
QUINTET 
FREE ADMISSION 

US SOUND 
SPECTACULAR 

100 WEST END LANE 
NW6 

100 CLUB, 100 OXFORD ST. W1 
TONY McPHEES 
TERRAPLANE 

GARENT WATKINS 

THE TOWER. New Kent Rd 

STRIPEY KYTE 

BOB BURNS 
QUINTET 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

THE NEW 
HOPBINE JAZZ CLUB 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

TORRINGTON 
811 HIGH RD. N. FINCHLEY 

AMAZORBLADES 
N/W: BEES MAKE HONEY 

175 FULHAM PALACE ROAD W6 
01-385 0526 

COUNT BISHOPS 
+ SUPPORT 

HAMBROUGH TAVERN, Ux¬ 
bridge Rd. Southall 

ROGER THE CAT 

THE GREYHOUND, CHADWELL 
HEATH. 

MARABOU 

100 CLUB. 100 OXFORD ST. 

XTC 
DOLE QUEUE 

OPEN 7.30. LATE BAR 

UMOENHIGH ST. OppMornlnqlon Crest.-» 
LONDON. N.W.l_ _ _ Tel 01387 0428 9 

GOLDEN LION, FULHAM 

STAN 
SMITH 

BAND 

FAIRFIELD HALL. Croydon 

GEORGE MELLY 
WITH JOHN CHILTON 

FEETWARMERS 

sat sept BASIL S 
BALLSUP BAND 

Sunday, September ^tn^^ 

W W W+ SUPPORTS 
DJ — Peter Fox 

Sun.. Sept. 25th STEVE GIBBONS 
Sun.. Oct. 2nd GENERATION X 

Now ap paar, ng unid W^n.tóa, 21.! 

MARION WILLIAMS 1 
with PAT SMYTHE QUARTET 

RONNIE SCOTT QUINTET 
ets available form the club now1 (Sorryi no phone bookings) 

BROADWAY QUEEN. Deptford 

HOTLINE 

MISTER 
SISTER 

Thoma* A Beckett. Old Kent Rd 

100 CLUB. 100 Oxford Street. W1 

ASWAD 

SUCKER 
Romford Rd. Manor Park 

GREYHOUND 
SLIPSTREAM 
S.A.L.T. « 
OUT OF THE BLUE 
BLOOD GROUP -
. MEAT “* 

U.S. SOUND SPECTACULAR '77 

JERRY THE FERRET 
APOSTROPHE • WARM JETS • SNEAKY OEA 

M SPOONS • RUSH HOUR 
Special Gue.It 

BEES MAKE HONEY 

ronnie scoWs 
V7 Frith Street, West One.Tel.439 0747 

Licensed until 3.am 

CLICHE 
And WOODS BAND. 75p (NUS 60p) 

W«. Sept 21 JJ J0HN S

BOOGIE BRIGADE 
RR inn F 23 BARKING ROAD Dniuuc nvuoc canning town ei6 
Thurs.. FILTHY McNASTY srmíuüüt** X 

Fri„ 16: SLOWBONE ICON! inn 
sat . 17 TONY McPHEE S TERRAPIANE ! 
Sun . is REMUS DOWN BOULEVARD ; 
Mon . 19: GRAND HOTEL 
Tues.. 20: SCREEN’S 
wen. zi FILTHY McNASTY 

SUCKER 
EGASUS, Green Lanes. Stoke 

Newington See ya there" 

PEANUTS. Kings Arms. 213 
Bishopsgate. near Liverpool Street 
station 

MIKE OSBORNE QUINTET 

SOUTH HILL PARK 
BRACKNELL 27272 

ERROL DIXON 
COMBO 
LATE BAR & FOOD 

THE PLOUGH 

KENNY 
WHEELER 

JOHN 

STEVENS 
CHRIS 

LAWRENCE 
JOHN TAYLOR 

FREE ADMISSION 

Saturday 
MAN 

SWIFT 
OPPOSITE GT PORTLAND ST 
TUBE. OPEN 8.30. ONLY SOp 

HOTLINE 
THE BRECKNOCK. Camden Rd 

NW1 

THE STUDS 
THE PLOUGH 

Stockwell Road. SW9 

TERRY 
SMITH 

QUARTET 
FREE ADMISSION 

THE TOWER. New Kent Rd 

STRIPEY KYTE 

PARK. E12 

JERRY THE FERRET 

Sunday r 
MARQUEE. US Sound Specta¬ 

cular 

ROGER THE CAT 

w 
ve 

36 and rocmd 
'• r.. U ag 
•mous Spxey head 

MW 
abt>> Th., band 'Ne gne Ahem «Wr Werd gg 501MCX rec kora «h», 

nave a'UaranAu poom-age tornewhar-
y -kam oZ <he Sw-ÿ erov tx* 
w arrangeai- which is -wxr itw truth 
recc/d compan^Ttn*«r«Sl£ 

h'*h rwTri* a bum about to h.t are wi 
The revue is raunchy drtvtna shJF ks-m^ 

SBSSö 

1 FOXES GREYHOUND 
AT THE PARK LANE. CROYDON ^Tuesday 

ALAN STUART OCTET 
n . Sept 16 
DICK MORRISSEY /TERRY SMITH 

with Tony Lee Trio 

BRIAN *SM!TH /MART FRANKLIN 
(vibet) 

with Tony Lae Trio 
unda» Sept 18 lunchtime 

OICK MORRISSEY 
with Tony Lae Too 

Even.no MARION WILLIAMS 
• ♦ Kath» Stobart Quintet • 

Monday Sept 19 
OICK MORRISSEY /TERRY SMITH 

with Jim Mullen (gw) 
John Mealing (keyt) 

I Tuet Sept 20 
¡ DICK MORRISSEY 

Iwedt Sept 21 
I HUMPHREY LYTTELTON SEXTET I 

1 THE KENSINGTON 

QUEEN ELIZABETH, CHING-
FORD. 

JERRY THE FERRET I ¿Monday 
LANDSCPE, Kensington 

ZIETGEIST 
At Towngate 2. Basildon BAS 23234 

Wednetda, September 14 Adm £1 

BUSTER CRABBE 
+ SHABBY TIGER 

Frida, September 16 Adm £1 50 

NUTZ 
-I- SIDEWINDER 

T hurtday September 15 Adm £1 50 

CADO BELLE 
+ ADRIAN STYLES BAND 

ALICE & THE 
JAGUARS 
+ SUPPORT 

Free .dm.fon to- one before 10 30 pm with the advert on Mondayl Tuetdayt 6 
Wednetda »i 
LICENSED BARS - LIVE MUSIC — DANCING 

8 P.M. - 2 A.M. MONDAY TO SATURDA' 

THURS: DICKIE BEAVER'S RESISTERS 
FRI: JANETS 
SAT: SWIFT 
SUN: URCHIN 
MON: CARDIAC ARREST 
TUES: BLUNT INSTRUMENT 

GREEN MAN 383 EUSTON ROAD, W1 
opp GT PORTLAND ST TUBE 

CELLAR ROCK CLUB 

Al SEVEN DIALS. 27 Shelton Street. WC2 8.30 pm 
(Covent Garden, Lerceeter Square Tubet) 

... Thuride». September 22 
Thursday September 15 - -a, bar a Tho 

ÏÏISKSE 
_ MOONSPIRIT 
At STAR A GARTER. Th. Embankment. SW15 130pm 
(Putney Bndg. Tub.) , 
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Townshend Entertainment Guide 

reflection Dry 

Who 
breaking up are they? They’re across, but I’m very worried 

k 
the precepts 

" You've 

that 

TRIO Lots of other great JAZZ Bands to follow working under the direction 

AC SOUND ANO VISION 

STRANGLERS 
WINDSOR CASTLE STEVE GIBBONS BAND 

ADMISSION FREE 

the ledge there 

Sainte te Sateíimo 

MARQUEE 
TICKETS 60p to £150 

THE 
TENNESSEE 

ON TOUR 

Thur«., Sept. 22nd: 

HEADS-Corn Exchange. CAMBRIDGE 
HAMMERSMITH ROAD, 

ALEC LESLIE ENTERTAINMENTS LTD 

7th October BRISTOL COLSTON HALL 

OXFORD POLYTKHNIC 8th October 

(01)263 3M0 LONDON RAINBOW THEATRE 9/10/llth October 

BIRMINGHAM HIPPODROME 021 622 2576 13 th October 

061 236 0184 MANCHESTER PALACE THEATRE 

NEWCASTLE CITY HALL 0632 20007 

031 228 1155 16 th October EDINBURGH USHER HALL 

BOOMTOWN RATS Tickets available from Box Office ond Usual Agents 

©ÄIVERDÄLE HALL 
' ̂ Lawbhon Lotero Contra S£ 14 7 EP TotOkW M2l Admission £1 50 

5UI1 DU V 18th SEPTEMBER Bom 

Peter Bowyer, in association with Arista present 

CARAVAN ON TOUR 

Don Williams concert, heard 
this song, and both thought 
about the lyrics, and whatever 
happens, as funky rock comes 

the money.' Then the bloke on 
the ledge started cleaning the 
windows, and the crowd melt 

CHRIS SPE DOING 
DR FEELGOOD 

I suppose the moral of the 
tale is if you are sitting on 

Sat.. Sept. 17th: 
Sun.. Sept. 18th: 
Mon.. Sept. 19th: 

27th Manchester, Free Trade Hall 
29th Sheffield, Town Hall 
October 
2nd Hammersmith, Odeon 

BEDFORD: NITE SPOT 
FOLKESTONE: LEASCLIFFE 
MANCHESTER: ELECTRIC CIRCUS 
DAY OFF 
DAY OFF 
LONDON: MARQUEE 
SPECIAL GUESTS ART ATTACKS' 
SWANSEA: CIRCLES 

people ready to shout ' jump ’ 
than there are to save you. 
But as Townshend and Lane 
will tell you, it's strange who 
you meet on the ledge. 

" The only reason I've talk¬ 
ed so much about punk rock,” 

" ’Ere,," said Ronnie, " my 
dad used to nut moving buses, 
i used to content myself with 
kneeing hubcaps, of moving 
buses." 

In view of the aggressive 
nature of so many of today's 
kids, did Pete really think 

BRUNEL ROOMS 
HAVELOCK SO, SWINDON 31384 

ALBERTO 
Y LOST TRIOS 
PARANOIAS 

But why didn't they put 
more of Baba into the album? 

" ' Till The Rivers All Run 

Mth October 

I5th October 

opportunity I've had for such 
a long time The enthusiasm 

And I was shouting at them. 
' You've got to take over, 
where the 'Oo left off!!' And 

(0272 291768 

(0865)68789 

P.A. BY 

TFA-ElECTROJOUnD 

BETTER BY FAR’ 
their latest album, 
out new on ARISTA 
SPARTY 1008. Cass. TC. ARTY 1008. 

What did Pete think of the 
violent mood that accompan¬ 
ied new developments in rock? 

'■ I remember an early Who 
gig at the Marquee where we 

the Speak, 

September 
19th Bristol, Cobton Hall ’ 
20th Birmingham, Odeon 
22nd Leicester, De Montfort 
23rd Newcastle, City Hall 
24th Glasgow, ApoUo 

little light at the end of the 
tunnel. 

" I dunno about violence. 
Maybe people feel there isn't 
enough happening. Britain is 
very drab, isn't it? With its 
dole queues and strikes, and 
its non political parties. It's 

Plus 
URBAN DISTURBANCE 

Friday, September 1 bth 

THE WARSAW 
PAKT 

OPENING NIGHT 
Friday. September 23rd slightly different kettle of 

fish to Johnny Rotten though 
They're much less rigid. They 
want to be in a band and 
play, get success and f-

Did Pete get banned from 

than getting (he teachings 
of a mouldy old book, 

Christian-style ethics of Meher 
Baba's teachings would have 
any appeal or relevance to 
them? 

" I dunno." said Pete, and 
began to break up into ñts. "I 
don't think they are the kind 
of people we want. We are 
looking for the more select 
individual . . . Old ladies, 
with plenty of loot. The rich 
jaded pop star is more our 
suitable client. We do the £40 
treatment, or the 100 guinea 
version." 
When did Ronnie first take 

an interest in Meher Baba? 
■' Oh. a long time ago. 1 

took too much of a certain 
substance one night and got 
into difficulties. Actually I 
had a lovely time. The diffi¬ 
culty was living with it after¬ 
wards Acid — yeah. It took 
me a couple of years to get 
over it. I'd already had some 
on that disastrous Who-Small 
Faces tour of Australia, where 
we got exported by the army! 
Pete had been through the 
same things as me and we 
just talked about it. Rather 

AMERICAN TRAIN 
tea IM 

J. J. JAMESON 
tea U/S 

KATMANDU 
■wri/t 

AMAZORBLADES 

PETE’S occasional lapses 
into irrelevance are aq 

understandable reaction to 
the pressures often put upon 
him. For example, he finally 
split from the Who’s old 
management team of Chris 
stamp and Kit Lambert, but 
only after a protracted series 
of meetings that could last up 
to eleven hours at a stretch. 
" It was after such a meeting 
with Allen Klein, that Chris 
Stamp and Kit Lambert clung 
on to one another and went 
down the Speakeasy to see 
Wild Willy Barrett And 1 
had two whiskies and ex-
Eloded I went completely 
ananas I went around hit¬ 

ting people and practically got 
myself arrested 

“ Funnily enough it was the 
night I met two of the Sex 
Pistols. They must have won¬ 
dered what was going on. 
Someone said, that's one of 
the Sex Pistols, and I turned 
around and went ARRRH! " 
(Here Pete emitted a lion¬ 
like roar, causing Mr. Lane 
and myself to flinch). " I pick¬ 
ed him up. and he said: ' Ullo 

PETE KING. LOUIS STEWART AND THE TONY KINSEY TRIO 
Friday. September 30th 

RONNIE SCOTT. KENNY WHEELER AND THE TONY KINSEY 
TRIO 
Friday. October 7th 

DICK MORRISSEY. TERRY SMITH AND THE TONY KINSEY 

continued from plO 
This has always been Rod's 
problem He's always thinking 
he might have had it ’’ 

His lifestyle seems to be 
the rine that has aroused the 
most antagonism. 

a long time. I like this band 
and that band, and I even 
quite like the Eagles, but I 
wouldn't stake my life on 
them. This is something real 

the sense that he lives out 
in Wales I'm out of it to the 
extent that I don't have that 
contact anymore. I have other 
business interests, which I 
like. I really enjoy book and 
music publishing. It's my re¬ 
creation, or wreck-creation. 
That's a good word. I'll use 
that for the next album." 

Ronnie or Pete out on the 
road again soon? “ I'm play 
ing down the Miner's Arms 
on Saturday night," said 
Ronnie “ Pete used to play 
down there. Couldn't get 'im 
off the piano." 

" The Who were going to 
go into the studio." said Pete. 
" I don't know if we are still 
going. I talked to Roger about 
it yesterday. But I don't want 
to do another album. I'd rath¬ 
er make a Him which Roger 
seemed keen to do. But of 
course John is keen to get 
back on the road or at least 
to play. I dunno what we're 
going to do. Keith came over 
from Los Angeles for the re¬ 
hearsals then he went back 
again I think he's selling his 
place there. We tried to per¬ 
suade him to come back to 
England. It's ironic but I 
don't think Keith is financi¬ 
ally very well off." 

It is a shame that Town¬ 
shend and Lane won't be re¬ 
cording together again, or 
ever doing a one-off concert, 
for. despite the strands of 
their friendship, each remains 
a separate entity with strong 
ideas about how their lives 
should be run and how they 
can write and work. Of the 
two. Pete is the most affected 
and influenced by outside 
events, probably the most 
shocked and concerned. He 
tells the story how he was 
waiting out the Wig & Pen 
in Fleet Street for an appoint¬ 
ment when suddenly a man 
stepped out on a high window 
ledge and a crowd gathered 

“ Two journalists were 
standing nearby and I heard 

saw a kid with a hatchet 
stuck in his back, only he 
didn't know he had it in his 
back, and I thought, 'f-
hell, this is part of the busi¬ 
ness I'm in." Guys who used 
to come to our gigs with 
sawn-off shotguns who went 
nutting moving buses, all that 

are still basic, fundamental 
needs that man has. Let's 
lace it. we went through our 
little mill very rapidly Ten 
years ago we had only been 
in the game for two years 
and we were already finished. 
Desperate F—— up Screw¬ 
ed. And we NEEDED some¬ 
thing I suppose drugs were 
a lot to do with it. Meher 
Baba was a relief I discover¬ 
ed through myself. I could 
never, for example, get into 
Christianity through a Jeho¬ 
vah's Witness who bangs on 
the door and gets a medal 
for saving 

" But on the other hand I 
don't think the existence of 
Jehovah's Witnesses belittles 
the power of Christ's Teach¬ 
ing. It's hard to explain, but 
the one thing I like about 
Meher Baba, the one thing 
that brings me back to him 
is his sense of humour. It 
seems to be the thing you 
need in this age. You've got 
to be able to laugh, have your 
little moan then come out at 
the other end with a grin, or 
else you are bloody well done 
for. I'm sad about the violence 
today, sure, but I've had me 
head kicked in so many times 
1 sometimes think it’s damag¬ 
ed it!! You damage it from 
the outside by getting into 
fights, and you damage it 
from the inside by pouring 
LSD inside you or whatever 
other drugs you are using. At 

going ' I'm disappointed in 
you! ' " 

Pete, pleased to meet you," 
thereupon I started to preach 
at him. No it wasn’t Johnny 
Rotten Poor old Johnny. I 
hear he’s always being done 
up. or threatened They’re 
probably used to it, but they 

THIS FRIDAY 8 p.m. to 12 

The 

THEIR FIRST BRITISH APPEARANCE.FROM NEW YORK 

MINK DE VILLE 
with THE IMMORTALS 

+ TYLA GANG 

ROUNDHOUSE CHALK FARM. N.W.1 
Sunday, 18th September, 1977 

Vic Keary presents: 

“Natty Dread meet Punk" 

CIMARONS 
Slaughter 8> the Dogs 
Black Slate 
Fruit Eating Bears 
Johnny Curious 8i the Strangers 

D.J. Jerry Floyd 

awaits all rock sinners? 
" No. but only out of com 

passion. The next day I woke 
up in a doorway with a 
policeman kicking me. He 
said: ' Wake up. Pete. As a 
special treat, if you can get 
up and walk away, you can 
sleep in your own bed to¬ 
night ’ So I staggered home 
on the Underground I was 
sad about it afterwards be¬ 
cause the whole day seemed 
a comedown. 

" I felt I was spending all 
my time behind a desk and 
the Sex Pistols were out en¬ 
joying the dream. No. I don't 
think the new wave groups 
will be rooked by their man¬ 
agers. I think it's more likely 
the new and green managers 
will be rooked by the record 
companies." 

liis^Rand 
with Guest Stars 

ÇJ^uinpIvtctj SEyffßPfon ̂ BltuceÇ&flneí 
ouví Qeo/ige OhisWin 

kids go and grate their own 
knees," said Ronnie 

" That's right. But there are 
always a few examples in 
front of you. Remember Phil 
Seamen (the legendary jazz 
drummer who died a few 
years ago)? Looking at that 
man stopped me ever putting 
a needle in me arm. Thank 
you very much. Phil, where-
ever you are today. There are 
hundreds of examples of 
people who have been screw 
ed ” Pete mentioned a British 
rock idol of the early Sixties. 
" What a tragic figure. Screw¬ 
ed up the arse, and screwed 
everywhere else as well. An 
enormous British star. No 
talent. He put in a lot of 
work and all he has to show 
for it is a little farm and an 

Saturday. September 1 7th: 

X RAY SPECS 
75p 

Sunday. September 18th 

CLAYS0N AND 
THE 

ARGONAUTS 
Wednesday. September 21st 

THE LURKERS-

BIG JAZZ OPENING 
with all the top British and U S A. JAZZ Bands 

and supporting acts 

CLUB 
267 The Broadway, Wimbledon, London, S.W.19 

was? " queried Pete " He was 
such a nice bloke." 

" Don’t believe all your 
own publicity, that’s the ans-

J : WEBBINGTON COUNTRY 
CLUB 

WESTON-SUPER-MARE 
Telephone Edingworth 491 

ZZnd SEPTEMBER 
SHEER ELEGANCE 

"MILKY WAV" 
"ITS TEMPTATION 
2«th SEPTEMBER 

BRUCE RUFFIN & 
BAND 

POURING RAIN” TICKLE" 
with full supporting cabaret 

aduanad ss a guest of Alan Wells 
Proprietor for SOp 

■ 

Thurs Sept 15th 

SCARECROW 
SAILING 
SHOES 

Sat Sept 17th 

HOTLINE 
— — 
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cWork^_ cWork^_ cWork^ 
Musicians Wanted 

14p per word 
A BASSIST cellist needed for 

newly forming band. — Contact' 
»59 7207. 
ACOUSTIC GUITARIST re 

Ï h red. two evenings weekly. 
est End restaurant. — Ring 01 

437 2266 between 10 and 12 noon. 
ALL INSTRUMENTS. Tuesday 

and Thursdays, 7.45. — Dog 
Kennel Hill School, Grove Lane. 
SES. Rehearsal bands. 
ALL INSTRUMENTS. Jazz/rock 

rehearsal band. — John. 01-870 
2061 
ALL PRO minded Irad jazz 

musicians except trombone. — 
Box MM 69 
AMATEUR CROUP to back 

amateur female vocal trio. 
London area. — Karen, 976-3316. 
AMATEUR/PRO Bassist lead 

guitarist and drummer for band 
to play original material. — Ring 
Greg. St Albans 30264 evenings. 

BA AD ASS FUNKY BASS PLAYER 
into J B s. Fatbacks. E W &F . 
etc., required for ambitious, 
dedicated, well established Funk 
Band based in Bristol 

Ring Clive 0272-553916 
or Rick 712022 

BASS AND 2nd guitarist 
wanted, into hard rock. — 68» 
2336, after 7pm (Croydon) 
BASS FOR New Wave influenced 

rock band. S/W London. — Alan, 
Sunbury 87407. 
BASS GUITARIST still required 

by "Roadworks”. Experience, 
versatility, transport, reliability, 
pro-intentions a must. Work 
waiting Musicians only only 
apply. — Phone Harlow 33526/ 

BASS GUITARIST, vocals. South 
London band. — Tel 01-661 1486 
and 947 6890 
BASS GUITARIST with an in-

ceilidh/electric folk band. — 
Dave Flat D 539 7883. 
BASS GUITARIST and female 

vocalist wanted for reformed 
working country band, north 
London area. Dedicated persons 
only, semi-pro. — Phone Tony. 
01-449 0588 (Barnet) evenings. 

BASS PLAYER, must be crea¬ 
tive for original band, must be 
willing to work hard for success. 
— Phone 01-892 9451 after 6 pm. 
BASS, REEDS. Brass. Guitar, 

for Jaz workshop every Sunday 
5.30 pm. — The Centre. 12 Ade¬ 
laide Street, WC2 
BASS, TRUMPET, SAX. ALL 

wanted for Latin/Blsco band. — 
Contact. 01-555 2340. 
BASS / VOCALIST. Own trans¬ 

port. Varied vocal repertoire 
essential. Comprising country 
pops, r / roll. For established 

trio. — 674 0147. 
ST. ELECTRIC or double 
ginative vocal lyrical 
group with gigs. — 289 
pm-9 pm. 

BASSIST FOR semi-pro country 
rock band — 864 4187. 

bouncy 
1370. 6 

BASSIST-VOCALIST with trans¬ 
port for rock band. — Tel 
Rochdale 70468 
BIRMINGHAM AREA. Keyboard 

player (not organist) with trans¬ 
port for band doing original 
material. Must be good. — Rob, 
021-558 4804. 
BLUEGRASS MUSICIANS 

wanted. London/Herts area 
Tel 0442 56307. evenings. Keep 

SAXES, rhythm, rehear¬ 
sals. — 698 6770 weekends. 
CREATIVE COMMITTED com¬ 

mercial BASS and MULTI IN-

own gear and transport. — Steve. 
Rainham (Essex). 51403. 
DRUMMER AND Bas-

sist/Vocalist. for band. — Keith. 

Handcross Carl 

DRUMMER REQUIRED for SALT 

DRUMMER URGENTLY required 

and commitment essential — Tel 
Reigale 48830 or Redhill 65431 

0634 571762 
DRUMMER 

Aidershot 21158. 
DRUMMER & KEYBOARDS. Keen 

and competent for newW formed 

FOR HIGH energy 

Idle. 670 025»' 
R pop/rock 

— Tel : 732 2347. 
DRUMMER Fl 

band. Santana 
Latin rock 
— Phone 

multi-instrumental original rock 
band. Rehearse for vital Oct. 
dates immediately. (Money nil 

punk band, origin, 
gigs wailing — Edc 
DRUMMER FOR 

group, transport essential. — 
Bexleyheath, 01-304 5434. 
DRUMMER. GUITARIST. Brigh 

ton area. No safety pinheads. Nt 

400768. 
DRUMMER INTO Latin 

buck 
tecalists Wanted Bands Wanted 

waiting. 852 2403 
Do 

Can You" Bands 
14p per word 

Turlock. 6» 52292. 

exceptional original London 
band. Well advanced, dedicated ind form band. 

contract — Ring 093^8 64897. 
— Phone Septem-

0880/9565. FUNKY SOUL, Leicester based ENFIELD BASED band require NEW WAVE/PUNK BANDS 226 483». 
electric Box MM63 prospects for BIG PROMOTION 

dance band — 01-303 45»9. 

Situations tecant 
4017 

DRUMMER 

logue and digital. 

(Paul, Fri. 7-8 p.m.) 

Please summer season. 
Groups photographs and details to: Billy 

Forrest Entertainments Limited. 01-359 4849 and 

field. West Midlands. 
photo — Box MM 78. 

486 

Artists Win ted 

Nick Kilby. City Electro-
med 01 863 1841 27-76088. 

excellent old musicianship. 
waiting — 0 1-977 5437 evenings. 

Union 
yWkAMt IT— with 1441. 

7 966453 or 677 1864 
01-969 8307 — 863 4301. 

RECORD Songwriters doubling ist drummer 
Dance band / cabaret No publica- ■ illinK to finance 

rts — 01 446 3218 
London W. Preferably applicants should have 

TRAINEE GO-GO Dancers, bar-iclsts - Box MM 56 

Artists SONGWRITERS! Thirsk Yorks 

Write or telephone, stating previous 
- - sr, i n—,.. uv M tood gutsy 

iand with 
£250) by entering the Queen considerable sounds. 
Contest in conjunction with EMI 

Hall. Manchester. November 28 

'Si 

PUNK DRUMMER WANTED 
Management Wanted Situations Stented 

enci-

wanted 

ip possible 
’hone Slough 

writer/ 

tonal management. — Box MM53. 

Vocalists Milton 

- some arrangements if you arrange with preferred. Recently 
band — 01-954 2885. Ashtead 7200» or 

ROSS MITCHELL Dorking 86485 

Details 304 
SINGER EXPERIENCED 

i. South London 

Telephone 
WANTED FLEET (025 14) 29740 

L WANTED * F WANTED j 

L WANTED* WANTED j 

high 
Phone 

reforming NW London rock band 
— 868 7861. 

Kim 888 1161. 
GUITARIST 

LEAD GUITAR/VOCALIST 
BASS GUITAR/VOCALIST 

EQUINOX REQUIRES drummer 
and lead vocalist with PA, own 
material, hard work but success 

W H SMITH will be opening a new 
Record Department on Waterloo Station 

1755, John.' 
ELECTRIC 

VOCALIST 
. Thurs & 

REQUIRED 
with rece 

736 5788 
ORUMMER/VOCALS 

dency Tiffanys. Southampton. 
Phone Southampton 35656 

JOIN 
rib 

ORGANIST/ 
KEYBOARD 

Crowthorne 21Ï8. 
GUITARIST/VOCALS 

0036 
LEAD GUITARIST, countryish 

FULL-TIME 
SALES PERSON 

and bodgers 
- Ring Cliff 

> VÒCALS/Guitar. 
¡ood working band. 

Work waiting for 
VERSATILE DANCE 
& SHOWBANDS 

TRIOS, QUARTETS 

vocalist 
girl 

soul band, continental work. — 
(0273) 691234 

GUTSY VOCALIST/Mover, raw 
RAB? Rock Band. Thurs/Friday. 
7pm. — 75 Albany Road. London. 
SE5. 

to complete 
record contract. 
82721. 

Phone Day 499-3500 
Evening 863-4301 . Tommy 

reader for top cabaret. — Phone 
0222 869398. 

SWINGING TRIO / 
0279419513. 

TRIO. — 594 2991 
VERSATILE ROCK phone 428 »036 

HOTTEST NAME modern band 
needs outrageous rocking young 

Smith & Son Ltd Waterloo (Mam) 
Bookstall London SE1 7NQ Telephone 
01 928 5363 _ 

DRUMMER URGENTLY NEEOEO 
for folk/rock band. No heavies 

574 8376 or 
43028. 
VOCALIST: 

ber 16. between 
Watford 39848. 

VOCALISTS 
orking band 

Leeds 6. 
ROADIE & VAN required for 

working band — Ring, Alan, 01-
»77 1825. 
TAPE OPERATOR required for 

24 track London studio. Appli-

Gabriel, Jon 

FEMALE VOCALIST young, at-
active, with good voice and 

ledge of basic electronics. Apply 
in writing staling brief details and 

GOOD DRUMMER wanted by 
London rock band, must be will¬ 
ing to travel abroad. — Ring 

Matrix Studios 35 Little Russell 
St.. London. W.C.l. 
TOP CLASS ENGINEER RE-

ista. duos,’ trios, C/W 
lounge, work-bandwagon. 

band i ” Crossbreed 

camp on the south coast 
suitable this will lead to a 

for gigging New Wave Band 
based in London 

Ring 01-381 1801 
Eve 674-9687 

14p per word 
EXPERIENCE O ELECTRONIC 

equipment including 857 8903. 
VOCALIST WANTR) (male 

female): newly formed rock band 
(lead. bass, rhythm, keyboards 

Contact: 
(0223) 60984/52056 
or write RAW RECORDS 

48 KING ST . CAMBRIDGE drums, reform 

527 7928 
PRO MINDED 

SENO NOW FOR FREE BROCHURE 
to Mr. S. Gora. 8 High Street. 

LEAD GUITAR / vocals 
semi-pro band Work waiting. 
Rainham 20817 (Essex). 

with record contract and 
2 month tour. Must read. 
Management. 

and roll 

18p per word 
CTIVE, VERSATILE 

club, must 

Rushden (North-

ORIGINAL NEW WAVE band. 
Tel Paul. Ashtead 72009 
Dorking 86485. 

guitar Hot rockers only. 

trombonist, for Southern Stom-
pers. — Phone (01) 907 5583. ■lauierc nrean-

LEAD VOCALIST wanted semi 
Cro band. Oxford area. — Tel: 
idlington 6085. Heavy rock. etc. 

9p per word 
ELECTRONICS SOUND 

HERE COMES THE NICE 
MODERN NAME BAND need 
YOUNG HOT ROCKER 
who sings, plays guitar, writes, 

looks great 
Immediate 

486 1792 Day 
249 8122 Eve_ 

Managing Director 
SILHOUETTE GROUP 
OF COMPANIES 

4/5 St. Michael's Sq. 
Southampton 

person Amateur 
need not apply. 
Campbell. 749 120 

435 6664 
NAME NEWER THAN NEW 

NEW WAVE Bands management 
offered! No wan’ers. — Lea 
Valley 762629._ 

VOCAUST 
WHO CAN PLAY BACK-UP GUI¬ 

TAR 
Oh great Funkapuss up in the sky. 
please send to us the right funking 

ROCK GUITARIST 
wanted. Pro-experience, 
good image essential 

needed for punk combo. Urgent. 
No plops. — Dave. 866 2720. 
GUITARIST. DRUMMER, early 

Stones (62-65) Chess REB mid-
60s RAB. Rock'n'Roll. — 437 5338. 

to: The Production House Ltd. 
38 Wong Chuk Hang Road, 
Ting Yuan Building 10/F, 
Aberdeen. HONG KONG. 

petent management. 
Keynes 542 105. 

GUITARIST. FEMALE, lead, for 
English rock, new wave in¬ 
fluenced band, living Barcelona, 
male drummer also needed. — 
624 0288. 

fuzzbox. television, patti. — Call 
or write Joe Strokes, 60 St 

quired for pop/rock group. 17/ 
20 — 701 9905 after 6 pm 
FEMALE VOCALIST required for 

" Reflection " resident Top of the 
World. Stafford. — Ring Steve 

rock 'n' roll, no beginners. — 801 
9039 7-9 pm 

We need 

TIGHT BASS AND DRUMS 

KEYBOARD COMPOSER 
(23), semi-experienced, would 
like to form or join band in the 
East End. Beatle orientated 
No freaks 

Reply Box MM76 

dedicated sense of humour, etc. 
— Maidenhead 32926 evenings. 
GUITARIST. MASTER of raw 

drive wanted by Heroic Wabe-
band. — 01-691 1741. 

pm-5 pm. 

DA NC-
JameS 

management No timewasters. — 
Ring 01 802 4014. after 6 SO. 
VERSATILE, AMBITIOUS, 

cheerful female vocalist seeks 
likewise full-time band. Prepared 
to uproot. — Gloucester 69724. 

EXPERIENCED SESSION MEN to work in our studio 
in HONG KONG on a 2 year contract basis. 

- FREE AIR TICKETS 
- FREE ACCOMOCATION 
- TAX FREE EARNINGS 

WE NEED a keyboard player, guitartist, bassist 
and drummer WITH GOOD STUDIO EXPERIENCE ANO 
PERFECT SIGHT READING. A big advantage if you 

are also an experienced arranger. 
send us IMMEDIATELY BY AIRMAIL your professional 

history together with:-

4537. 
FIRST CLASS organists re 

quired who can read and back 
cabaret and also entertain with 
vocals. Four nights over Christ¬ 
mas. December 23 to 27 inclusive. 
Full board and accommodation 

LEAD VOCALIST/ 
FRONT MAN 

for South London gigging 
band 

ORIGINAL GUITARIST com 
poser. (27). wishes to form. join, 
original, experimental, electric 
rock band, playing anything from 

14p per word 
CREATIVE VOCALIST with 

musicians head required. Pei 

Year. — 01-361 9385. 
CITY POLY Students 

want cheap support acts. 

experience including tours USA, 
Europe, seeks position with estab¬ 
lished band. — Geoff. 01-254 1814. 
FLAT, LODGINGS for tvery 

HEW WAVE Vocall 
band. Bury/Cambrldge 
gear — Sean. 0440-380» 

18p per word 
AGENCY 

WANTED, HONKY tonk pub 
Kst/entertainer for tlrst-class 

abroad, 6 months plus. — 
Phone Lipton Parker Agency. 01-
62» 5034 
WANTED URGENTLY lead vo¬ 

calist. drummer. guitar/key-
boards with serious pro inten¬ 
tion. — Phone Gary 0748 3885. 
WANTED. Violinist with key 

boards ability. For pro band with 

area. Willing to share. — Tel 
Nigel, Cardiff 7585*4, after 6pm. 
GLASGOW AYRSHIRE. Anyone 

want a roadie. Qualified Electri-

ORGANIST /PIANIST 
for night residency 

(1 st class night club) 
Excellent reader, good busker 
to play for dancing and 
accompaniment of star cabaret 

Phone Reading 81534 

01-633 0326 
6-10 p.m. Thursday only 

KEYBOARDS/VOCAUST/ 
SONGWRITER 

wanted for Pro. Rock Band. 
Recording imminent 
Phone Dave 

St Albans (0727) 67087 

18p per word 
LOGO MUSIC, owned and 

by ex-London professional n 
cians, seeks professional rell 

work pop and commercial coun¬ 
try group, must be 100% re¬ 
liable and permanent. 2-3 nights 

mptonshire) 58246 after 7 pm. 
FAST THINKING ENERGY BASS 
GUITAR for new band with 

riginal material Sharp image 
ssentlal. — Phone, days, 221 

forming soon. — Paul. 346 5685 
RELIABLE VOCALIST required 

for semi-pro funk soul band. — 
0 1 648 8711 01-590 307» 
ROSS MITCHELL still requires 

for his new band. Locarno Ports-

VOCAL DUO 
REQUIRED 

for Cabaret Club Restaurant 
Must be proficient readers and 
be able to back cabaret 
performances 

— Robert Noakes 30 Sneyd Hall 
Road. Bloxwich. Staffordshire. 
MONEY FOR chord se-

Juences/sheet music of (he 
ongs of London Wainright. John 

Prine, Steve Goodman. — Thomp¬ 
son, 8 Roundhay View. Leeds 8. 
OIL RIGS for complete Illus¬ 

trated guide on how to obtain 

REQUIRED tor work Den¬ 
orway Send tape, phot^ 

— 876 4542 
A BAND group available, all 

functions. — 01-228 4813 
DIXIELAND BAND available 

anywhere. — 0279419513. 
FIVE PIECE, all functions. - RAW RECORDS 

Now with national distribution^ 
through a major company and; 

looking for 

18p per word 
LATIN GROUP seeks gig 

residency. — Ring 450 7482 
5124. 370 4307. 

18p per word 
ACE LONDON working band re¬ 

quire management — 582 2037. 
COMMERCIAL CLASS country 

singer with recent German chart 

EXPERIENCED SOUND MAN 
REQUIRED 

Full time for band touring U.K. and U S A. — Must 
be able to start immediately 

Telephone 01-607 7589 or 607 7580 

rhythm guitar Professional im-

PorlsBoutli. coanencing October 3rd. 
1977. 
DRUMMER AND BASS PLAYER 

female vocalist requires work 
with band or group, in this 
country or abroad. Residency 

recording — 720 7415. 
HIGHLY GIFTED SOI 

LEAD SINGER for band into 
music — now; — 01-428 2401. 
Northwood 24388. 
LEAD VOCALIST required by 

N.E. London semi pro band with 

original 

FRETLESS 
BASSIST 

for 
4 piece Jazz /Rock 

Group 

John & Lynn Petry's 
"Sounds from Cuckoo Land" 

is heard as on Capital Radio, 
seek recording contract 

01-769 8226 

LONDON 
RECORD CENTRE 
The latest time for re¬ 
ceiving copy is 4.30pm 
Monday. 5 days prior to 

cover date. 
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Engagements Wanted 

9p per word GUITARIST. 

4542 

pro, synth. 

fretless. 

!. London or 

GUITARIST. EXPERIENCED. 

31 58674. Busk. 
EXPERIENCED 

etc Reliable. 

5100 
05002 2434. 

vocals, exp. N. 
541 2653 even-

busk. GUITAR. 
SEEKS 

BASS 
Erith (38) 30199 

SONGWRITER. 
0783 17 061-980 2849 

VERSATILE, 

01-340 
7172. 

musical 

accomplished. 

807 
568 ORGANIST 

1491. 

end, London work with 

Eden-

DRUMMER, 

Phone Chris. 

KEYBOARD PLAYER. 

505 DRUMMER. 

needed 

567 8750. 
DRUMMER T wants gc 

01-302 4862 

Paul. LEAD GUITARIST. 

LEAD 

01 361 9256 

liso 

332 

port — Paul. 0295 53173. 

seeks band London. 

Tilbury 

hotels. 

DRUMMER/VOCALIST 

SYNTHESISER PLAYER E M.S 

Cliff. Hatfield 

flute 

Southend 

sessions, backing. 

TENOR SAX Jazz Funk reader 

John. High Wycombe 

<45 anytime 
DRUMMER, 

ONE! 
Gigs 

Latins. — Glenn. 736 3188. 
TENOR FLUTE, soprano 

musicians lo form band Young, 
keen, frantic. Anywhere. — Box 

London 
72169 e 

Hornchurch 

3728. 
HAMMOND 

Ray. 381 1391. 
NEW WAVE bassist 

2871 
PIANIST (MODERN). 

PIANIST REQUIRES 
886 8354. 

1642. 
BASS 

9556. 
DRUMMER, EXPERIENCED. 23. 

seeks working 
211618. 
GUITARIST. 

MM 71. 
RHYTHM 

3691. 
GUITAR, sight reader 

2870. 
LEAD GUITARIST 

band <passport). 
953 7873 
DRUMMER. 

5766. 
EXPERIENCED 

i TIGHT 
Ludwig 

i wanted. 

irking band. 
Paul, 518 0279. 

fame or both. 
■ r 01-340 5331 

GUITAR/Vocals. 
tsport. passport. 

■ must have decent gear). — 
Tony. 140 Stevens Rd. Dagenham 

DRUMMER, ALIVE. 

QUO FREAK 

ency. — 01-567 5574. 
DRUMMER. PRO. 

mental brilliance" — MM If 
you've seen us you know we re 

Hammond organ, electric piano. 
— Tel 021-533 1020 daytime Mon-

manent situation. 
6804. 

DRUMMER. LUDWIG, transport, 
tsldency. gigs. — 534 1764, 552 

01-889 1594. 
EXPERIENCED 

ieks offers. — 622 

BASS GUITARIST. 23. seeks 
commercial rock band in East 

rock, jazz — 807 2778. 
DRUMMER. EXPERIENCED UK. 

abroad. Ludwig, transport, pass¬ 
port. — Tel (0273 ) 776353 
DRUMMER. EXPERIENCED pro 

reads, seeks gigs or band. — 540 

Ing. — Tel Pete. 0926 28370. 
GUITARIST. VERSATILE. 

also mandolin, wri 
exciting propositions. 

DRUMMER. 37. Hayman, 
transport, gigs SE London area 
preferably, doubles on bagpipes. 
— Jack 66 29552 I Orpington) 
DRUMS, LOUNGE. — 01-808 

3304. 

2279. 
EXPERIENCED LEAD guitar 

vocalist first class equipment, 
own transport, seeks working 
country band, willing to travel 

BASS/DRUMMER. vocals. 

band, pop 
ive transit 

’ro offers 

4240. daytime. 
FEMALE TENO 

Fully experienced 

abroad preferred. — Contact Mr. 
Moss 937 3746 
GOOD DRUMMER NEEDS GOOD 

bird. 600 

VOCALIST female, 
irk. restaurants, dubs. 
586 1691. 
LOCALS, Rhodes, synth 
k. — 92 31878. 

versatile, all styles, gigs, deps, 
residency or pro offers. No Idiots 
please. — Chris. 764 6586 
BASS GUITARIST. 29. good 

roup — Dave. 01-524 4948 
MARK STREET'S looking for 
as gig pro vocals 22 Thunder 

cy. — 720 7076. 
GUITARIST (22). seeks gigging 

band or sessions. — Keith. 01-573 

DRUMMER REQUIRES work for 
winter pro. finishing summer 
contract soon semi reader, very 

ORIGINAL VOCALIST wants 
joln/form exciting, unusual, com¬ 
mercial based group. — Up-
minster 23721, after 6.30pm. 
PIANIST, LOUNGE, restaurant, 

pops, standards, cocktail, lunch¬ 
time work required. — 01-857 

style, soul. rockability 
London, W. Kent area. — 

ex-names, seeks 
band — 735 3439 

EXPERIENCED 

original band 
67929. 

Young — no ties 
Very experienced, showfu I and 
tasteful, excellent attitude, 

■mage and gear 
Offers — Tel. Kevin 
Daventry 2918 

Gauss bins, 
band with 

Edinburgh. between 

— 90 3 3506 
BASS/VOCALS, Fender equip, 

transport reads/busys. gigs, 
deps etc — 01-505 0444 
BASS/VOCALS, good gear, 

seeks local band — Ring Bill. 
Cobham (Surrey) 2400. 
BASSIST. SONGWRITER, vocals 

ACE BASSIST, fast, 
good vocals and sitar 
rock/jazz but anything 
considered INo ties. Pr 
only. — Tel 03664 224 
ACOUSTIC GUITARIS 

2736. Roger 
DRUMMER PRO. reliable 

perienced ambitious, with t 
gear seeks working band. 
(0562) 62983 

1ST, LEAD, acoustic, 
806 4265 (Stoke New-

round top class musician requires 
club, restaurant, hotel, piano, 
vocals, solo, duo, trio. — 556 

Basildon 43208. 
COUNTRY GUITARIST, electric 

acoustic — Tel 607 2279 
DRUMMER. ACCOMPLISHED all 

styles. — 529 5620 

read, bu 
78534. 
TENOR 

busk, trai 

ingtoni 
GUITARIST LEAD/rhylhm join, 

form band. — 668 8750. 

or 808 9214 
KEYBOARD PLAYER, seeks 

working band in London, will be 
moving from Cardiff within next 
few weeks — Nigel. Cardiff 
758594, after 6pm 
KEYBOARDS. — Ring Gez 348 

4421 or (0628) 24967 
KEYBOARD/VOCALS (Rhodes). 

EXPERIENCED GUITARIST 
electric/acoustic. seeks workini 
country/bluegrass band. — 67; 

fessional band. — 903 3506 (Wem 
bley). 
LEAD GUITAR/Vocals Alto sax. 

seeks versatile working band. — 

k. experienced, seeks pro 
Louie. Weybrldge 55132. 
RIST, vocal. — 969 5869 

PUNK AXEMAN, young, am 
bltlous energetic. — Looking for 
the best then telephone 656 6338 

EXCELLENT, EXPERIENCED 
lead guitarist. vocals. seeks 
gigs/band with prospects — 
Tadworth 2490. anytime 

available, both readers, pubs, 
gigs, sessions. — 340 8237. 
KEYBOARDS, EXPERIENCED. 

BASS/GUITAR. vocals 
ships, residency, gigs. 
4659. 

hand with ambition and drive 
Hornchurch 44747. 
DRUMMER, good sight read 

Roger» kit. seeks work Sept 
onwards — Steve Burling. Ro 
Opera House. Scarborough 

annually Subscription Í10 track £8.50 per hour. Special all Records Wanted 546 
Private 14p. Trade I8p 

collections ROCKFIELD? 2714. RECORDING 
The Welsh Hang Gliding Centre is powerful, sensitive. or list with SAE — F L. Moore 

Dunstable < Records i 
Shep-A QUICK service 673 1357. 737 MUSIC 4627 

bought. Send details with an SAE 
Rehearsal Rooms CMO. Dept MM. 1'0 Box 

with him 
SPEEDWAY STUDIOS. Romford. 

TOM ROBINSON Band. 

minster 23606 01 836 2071. 
Lind 

Cottage 

studio — Martin. 289 3196. 
Studio 

65**95 

Personal 

6 30-1 1 00 £6 00 FULLY EQUIPPED room 

01-520 3706/8642 CON-

friends of 
the opi 

Brighouse, Yorkshire. (0714) S9S647 
254(6011 

CABIN STUDIO CENTRE 

Beatles Convention. Totally dif-

PA No microphones or stands 

,352 0242 

0423 63525 any-

concerts. » 
Hillage. 

discussion groups held. Ring 

TRACKS — Dept. MM 38 Abbeydale. Win-

genulne 

D-1000 Berlin 11. Germany. 

WOODWHARF STUDIOS. 900 sq 
Send sae for 

— Enquiries 858 6705-

offers 

DISCOUNT 

Covent Garden. London WC2. Tel: 01-836 7608 

central location from 11.75 hour 
— Phone. Limelight. 01—439 0561. 

AVOID MISLEAD!» 
FUSING READERS. 

T Shirt 
nylon kr 

II, night 
2930. 

Agency 
Muhldorl 

testing and advice on abortion, 
contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems, YD and encounter and 

SUN STUDIOS 
EIGHT TRACK 

6 £2 per hour including PA 
01-385 8153. 

ped £4 50 per 
herds Bush 743 
MAIDENHEAD 

STUDIOS. 8 

4T £5 50 p h 8T £10 00 
ph 16 8 Desk, AKG Audio 
Design. Lockwoods. Quads. 

SOUNDPROOF STUDIOS from £1 
hour refreshnr ** 
— 01-370 6584. 

•X 01-573 8744. 
FIRESIDE STUDIO, 

BLACKHOLE STUDIO 
181 LONG LANE, S.E.1 

WORK REQUIRED immediately 
>r tight bass and drums, gigs. 

owner is friendly, sincere, seeks 
nice girl for friendship. — Write 

Studios in Kilburn 
01-450 4417 

ALLAN-GORDON 
STUDIOS 

WALTHAMSTOW 

ALASKA STUDIOS. 

South Wharf Road. Paddington. 
W2 (Monday-Friday 11-7 pm). A 

MANNOS STUDIOS 
533A KINOS ROAD. SW10 

WEST END 

REHEARSAL STUDIOS 
FOR PROFESSIONALS 

3 STUDIOS 

Alexus. Suite 651. 19 
Court. London WC2H 7JS 

per hour. PA and piano available. 
4 track recording and equipment 
storage. — 677 4337. 

slightly Insane English girl. 2u, in 
— Box MM 85 

RECORDS BOUGHT 

Hornsey N8. 340 1930. 
ROCK DOCTOR LTD. Streatham. 

S W.16. The Orchestra Pit.” 35 

SINCERE MALE 

REHEARSAL ROOMS. Al acous-
cs. kitchen, car park, easy 

Reading. Berkshire. 
GENE MCDANIELS, Billy Furv 

Bobby Rydell albums urgentl 

BEGGARS BANQUET 346 North 
End Road. Fulham. Rehearsal 

friends Midlands or North Photo 

RIVERSIDE 
RECORDINGS 

LTD. 

terbourne Bristol. 
JANE SCOTT 

SILVERSOUND 
STUDIOS 

froof rehearsal t 
hone 01-946 7317 

VOCAL. coloured 

and equtpt. available. Water-
— 01-203 2729 

Gliding Centre. 
Crickhowell. nea 

RECORDS and tape» 
or exchanged — 01-749 

ALL YOUR UNWANTED 45s and 
LPs bought or part exchanged for 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

DISHCLOTH 
irex hand -

Punk mohair Elvis" 

Dcpf MM86A Kirk 

"CONTACT BUREAU" 
friendship Introduction 
fldential service. — Free d 
"Contact Bureau" (F). 21 

DBX compressors. HH multi-echo, 
ADT. free use of all studio 
equipment. Drums, amps, string 
machine, piano. Established for 

most music. guita 

channel deck Revox tape decks. 
AKG mies. ADT echo, live gigs a 
speciality 
t3.50ph — 01-
YORKSHIRE 

LONG-HAIRED LAD, 23. slim, 
6ft, Into Tangerine Dream. 
Gnesis Weather Report. Medita¬ 
tion. Dream, Python, wants to 
meet younger girl, exchange 
photos — Box MM 83 
MAKE FRIENDS WORLDWIDRI 

Young men from all continents 
want corretpondence/friendshlp 

friends marriage partners. 
Efficient, reliable, inexpensive. 
One year's membership costs £3. 
— Free details from: Atlantic 
Agency. 34 Beaconsfield Avenue. 
Colchester. Essex. 

PRIVATE AND CONFIDENTIAL 
RECORDING AT 

DECIBEL STUDIOS 

SCARF STUDIOS 
Weekdays 9-6 — £1 ph 
Evenings and Weekends 

£1 25 p h. 
Midmght-9 am. — £1 ,75 p.h. 

987-1681 or 476-0070 
Bow. E 3 

Urn girl to 
of broken 
area. Photo 

18p per word 
THE MELODY MAKER RESERVES 

WHARF 
MUSIC 

Record Shop. Ill Church Street. 
Brighton. Sussex. Phone 683710. 
TOMITA'S PLANETS Suite 

album. — Offers to B. Carru¬ 
thers 59 St Mary's Mansions. St 

help ease pain 
romance. Sheffield 

old wave fanzine: "Melody Maker 
— great humour." First issue 
available now. 30p. includes p/p. 
— Jesse Sunshine. 42 Tremletl 
Grove. London N19 5JY. 
DIVORCED. LONELY, bored, 

need friends? You'll find hund¬ 
reds In LEISURE TIMES ■RK93(. 
Chorley. Lancs. (50p fortnightly, 
pay after receiving 8). 
End loneliness, sue Carr's 

Countrywide Friendship Agency 
for the unattached over 18's — 

of Beatle happenings: Saturday 
and Sunday. 8th/9th October at 
Mr Pickwick's Liverpool. Weekend 
tickets £3 Single day £2 (specify 
day required). — Send SAE and 
PO for tickets and full details to 
Beatles Convention. PO Box 5. 
Liverpool L8 0XL. or phone 051 
733 4969 immediately 

ferienced. double on vocals, 
eek* working showband or resi¬ 

dency — Phone Tommy Walsh-
853 3608. 

AN IDEAL wedding speech Ex 
Eertly written for you £5. Send 
rief details. Oxford Speech 

Academy 23 Oxford Road. Mid¬ 
dlesbrough. 

WANTED "HOME" 
Home. Record number 
Tel: 0782 311657. 

friends. Introductions, opposite 
sex with sincerity and thoughtful¬ 
ness. — Details free, stamp lo 
Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ. 
LONELY GUY 125) seeks sin¬ 

cere girlfriend Liverpool area 
16-TRACK £10 PER HOUR 

AFTER MIDNIGHT ONLY FOR A LIMITED 
PERIOD BLOCK BOOKING NEGOTIABLE 

Drums. Grand Piano. Mellotron, Guitars and Amps 
inclusive 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 

Also Mobile 
Recording Facilities 

Large rehearsal studios 
Central London, avail¬ 
able 24 hours a day 
Good access/ parking 
PA hire to 4kw Trucking, 
storage, best rates 

Ring now 
231-3200 

I8p per word 
ND REHEARSAL studio 
. 24 hours — Studio 51. 

WORLDWIDE PEHFRIEHD ser 
vice — SAE details. 39a Hather-
elgh Road. Ruislip Manor. Mid¬ 
dlesex. 
WORLDWIDE PENFRIENDS -

Write for free detais. Pen friend 
Service. PL 27 SF-20801 Turku 80 
Finland 
WRITER. FOLK-SINGER mid 40s 

would like occasional female 
company, preferably Oxfordshire 
area or near London. — Box 
MM52 

Musical Services 
18p per word 

A MELODY MAKER STATE¬ 
MENT. THE SONGWRITERS' 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONET 
AS A CONDITION OF PUBLICA¬ 
TION. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT—01-437 1556/ 
1439. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING 
ARRANGING. TRANSPOSING 

op lines etc. — 01-857 4945. 
ARRANGING. TRANSPOSING, 

ranscriptions. — 0904 794991. 
ARRANGER JOHN Walters — 

01-870 2061 
A REEL to reel and cassette 

duplication. — 01-359 9342/7832 
A TAPE TO DISC.—01-467 5*20. 
CABARET ARTISTES who don't 

want cock ups. use Rhythm 
Method, arranging, copying, etc. 
From organ/drums to big band. 
Reasonable rates. — Tel. 0524 
410326 

f-
CASSETTE 
DUPLICATION 

j 1 ̂hy**08**16 —— 

EARN MONEY Songwriting 
Amazing free book tells how — 
•SS 10-11 (ml Dryden Chambers. 
119 Oxford St . London. W.l. 7p 

GOLD PLATED 

RECORDS 
Actual 24ct gold plated records, 
mounted m a beautiful gold coloured 
aluminium frame Identical to those 
given to the Stars 

* BEATLES * 
* ELTON * 
• ZEPPELIN e 
* QUEEN • 

in Mock now 

Trade enquiries ooly 
Information from 

LORRAINE 
The London Record Centre 
50 Rupert Street. Piccadilly 

London. W1 
THE MOST ORIGINAL 

PRESENT EVER"I 
Patent Pending 

HIP ARRANGEMENTS, all styles 
and reasonably priced. — Tel: 607 
2279. 
LYRICS WANTED. — Send SAE 

Ronshell Music. 38 Cromwell 
Grove. W.6 
PROFESSIONAL COMPOSER 

needs lyrics — SAE details. 12 
Dawsmere Close. Heatherside, 
Camberley. Surrey. 
SONGWRITERS! We are the Ace 

Demo Service. Write/phone and 
find out! — E.Q. Studios. 31 
Broadhurst Gardens, Ruislip, 
Middx. 01-868 5905. 

SONGWRITERS 
COMPLETE SERVICE 

Transcriptions from tape to manuscript 
Arrangements orchestrations tronsposrtrons 
proless*orwl demo tape, or discs made m ou 
lu»y equipped recording studios try espenenc 
ed session musicians vocalists end arrangers 

PRO MUSIC STUDIOS 
40 Queen Street Maidenhead Berks -

Maidenhead 24878 

STAGEWEAR 
BY PEGGY R’ 

Let us create your image 
Exclusive design and making ' 
service at a fair price 

Telephone 
01-739 1948 

TAPE COPYING editing. £2,50 
per hour. — Buck Discounts. 01 
449 7538 

Recording Studios 
18p per word 

A GREAT record pressing and 
sleeve manufacturing service — 

REELS ON 
WHEELS 

BUDGET MOBILE RECORDING 
Phone 

Hartford (32) 51094 
(01)3*0 1204 

FOR FREE BROCHURE 

INTRODUCTORY 
OFFER 

24 Track £12.50 ph 
16 Track £10.00 ph 

Large luxurious new Studio 
Top equipment Free use of 

TRACK I 
■ STUDIO 

SWISS COTTAGE 

grand pianos / Rhodes / 
Clavinet / Fender / Marshall 
amps / drums, etc , etc 
24 hour. 7 days a week No 
overtime charges and free 
parking Enquiries 11 a m -7 

1ASCAM 80 8 . UB» ALHIDHOeO 
A belter sound at a lower rale 
Enquiries 01 722 3720 

pm —01-636 1069 
MATRIX STUDIOS 

LONDON WC1 

REELSOUND 
4 Track Recording Studio 

teac DBX A&H AKG Beyer Hrgh Studie pX°r 
«PEX STUDER «KG MIDAS 

BECHSTEIN FENDER AMP 
IU0WIG KIT 

01-722 3112 
Free parking - great atmosphere 

NOT THE CHEAPEST 
> BUT 

when was the Cheapest 
THE BEST 

INDEPENDENT RECORDING 

BTW STUDIOS 
WOOD GREEN, N.22 

01-888 6655 
4-track £5.50 per hour 
TEAC-REVOX-BECHSTEIN 
ARP ODYSSEY SYNTH 

STUDIOS 
39 Hermor Street 
Greveaand. Kani 

Téléphona John Oram or Oave Nun 
at Gravesend 65687 

We ve recently recorded smgles and albums for /tc '-"X TaS 
The Users The Ktlljoys The Unwanted Lockjaw >, "í*? S/TVA M 
Some Chicken Johnny Curious and the (from £9 hr ¿rVl K 
Strangers The Hotpomts And more II you want (or £R5áll-inl d' H 
to make a record phone Gary here an, ..me and V ■ 
we « g.w you W the help you need Q d loll! । . : . ) 

inciudm discount, vat «... ,4,.,,«. (0223)64263 

Spaceward.19 Victoria St.Cambrick^ 

? 

J 

505 Congenial surroundings for creative minds just — p. 
30 minutes from London 
Sennheiser. Beyer. AKG and Shure microphones w m « 
16 '8 Soundcraft desk. Brenell 1 " and Teac %” ? —5 
machines. 8 Dolbys Eventide Harmoniser. XZ o 
Flanger digital and tape delay Drum kit. piano a. ® m 

■N amps and coffee all included □ 2 
INTRODUCTORY OFFER 8 TRACK - E6/H0UR J « 
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Tiiition 
18p per word 

A BALLAD OR POP SINGING CARL IR 
WE HAVE TRAINED SOME OF THE 

TOP CHART BUSTERS 

LONDON SCHOOL 
OF SINGING 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco" Italian tenor singers 
trained for opera, cabaret. TV 
and clubs. — 01-S92 8541 
ACKNOWLEDGED BRITAIN'S 

vanced. advice. 1 select instru¬ 
ments also saxophone postal 
courses — Leslie Evans 275 
Colney Hatch Lane, Nil Tel.: 01 
308 4137 

ARRANGING 
CLASSES 

By composer, active writing and 
arranging all types of commercial 
music 
Lecturer in composition, details 
ring Peter Sander B.A. LGSM 
01-459 1781 

AUBREY FRANK. SAXOPHONE, 
CLARINET. FLUTE TUITION. Be 
ginners to advanced. — 157 The 
White House. Regent's Park, NW1. 
387 1200. ext 157. 
BASS GUITAR. -
BASS GUITAR. -
BASS GUITAR. 

883 7442 
Pete. 740 7044 
— Pete, 749 

CONGA TUITION now at Eddie 

tuition. Beginners onwards. 
Stamp for details, stating type 
of music. — SMT. 23 Mowstead 
Road. Saunton Park. Brauton. N. 

DRUM CASSETTE course. Learn 
to play the drums at home. — 
Send sae details to SLB Drum 
School, 42 Arkwright Road. 
Marple. Cheshire. 
DRUM OR BAGPIPE tuition. 

12 50 per hour. — Ring Jack 
Orpington <«> 29552. 
DRUMS. PERSONAL tuition 

beg^inners/advanced — Jeff. 801 

ERIC GILDER school of music 
for all vocal and- instrumental 
tuition. West End Studios (Fegis-
tered office) 48 The Glades. 

don CR0 7QB. Tel: 01-654 

GUITAR LESSONS. — 286 9178. 
GUITAR — 607 0341. 
GUITAR TUITION Progressive 

rock, blues, funk, finger-pickings, 
country, chord chemistry. all 
styles. Beginners welcome — Pat 
Roberts 01-402 8685. 

JAZZ/FOLK 
AT 

GOLDSMITHS 

Reading/Writing Music. Gui¬ 
tar. Bass Guitar (all styles). 
Percussion and Drums. Saxo¬ 
phones. Bands. Jazz Appre¬ 
ciation. Jazz .Composition. 
Singing with 

Don Rendell. Dick Walter. 
Maggie Nichols. Ed Lee. 
Brian Priestley. Howard 
Riley and others. 

Details: 

School of Adult & Social 
Studies (MM) 

Goldsmiths' College 
New Cross 

London SEI 4 

JAZZ PIANO TUITION 
by Active jazz pianist and 
arranger Qualified to teach 
beginners and advanced 
PETER SANDER. BA. LGSM 

Ring 01-459 1781 

JAZZ IMPROVISATION, 
{iano/organ. bats/gultar — Ta! 
1-459 2543. Instruments supplied. 
LEAD a SLIDE guitar tuition.— 

01-554 8687 
MICKEY GREEVE, specialist 

drum tuition. — 01 769 2702. 
ORGAN TUITION. pedals, 

heory. improvisation, beginners 
ind advanced. — 01-459 1781 
POP SINGING TUITION for all 

styles personal or postal tuition. 
Beginners encouraged S.a.e. for 
details. — Maurice Burman 
School. 30 Baker Street, London 
WIM 2DS. 

SITAR TABLA tuition. — 01-574 
8876 
SOUL GUITAR, jazz, classical. 

— 720 7076. 
WANT TO LEARN JAZZ? The 

only way is to start playing in 
a band Tuesday evening classes 
start next week <7.15) at the 
Music Centre Belmont School. 
Belmont Road, Chiswick W.4. 
i Chiswick Park Station). All in¬ 
struments. BEGINNERS WEL¬ 
COME. Enrolment starts TONIGHT 
<Wed A Thurs.) 6 30 8.30 at 
Chiswick Polytechnic. Bath Road. 
Chiswick, W.4. iTurnham Green 
Station). 
THE IVOR MAIRAHTS POSTAL 

GUITAR COURSES. Helps you to 
become a perfect technician. A 
special cassette of the exercises 
In the 12 lesson plectrum guitar 
course recorded by Ivor Mairants 
is now available. Cassette for 
Spanish Guitar Course in pre¬ 
paration. Send for particulars to-
— Ivor Mairants Musicentre, 56 
Rathbone Place. London. WIP 
1AB 

Travel 

EARN £75 PER WEEK 
Grape picking in the South 
of France Travel only £20. 
on the 16th, 23rd, 30th 
September 

Phone: 
01-937 5303/5566 

AMSTERDAM 
£10 Daily 

PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 
MILAN £19 Single 
SANTIAGO £36 
LISBON £38.50 

Plus many other destinations 
and World Wide economy travel 

MAGIC BUS 
74 SHAfTtSBUR? WtBUt W.1. 

01-439 0720 

Printing & Publicity 
I8p per word 

PUBLICITY STICKERS. 34-Inch 
circle. 1.000 for £20. Publicity 
packs, handbills, Hthos, etc. Send 
for samples. — Ptiotollth. 7 South 
Parade. Doncaster 0302 ««345. 
WALKERSPRIHT. Design and 

print. — Write or phone for 
price list and samples. — 46 
Newman Street. London WIP 4LD. 
01-636 8550. 

The Music Business 
is something 
we understand. 

For Publicity Services. Print and 
Design ring for free samplen 

and prices 

01031)8550 

Your fame is our good fortune. 

MESSENGER 

Ratest Bikes 

Lowest Rates 

Immediate 
Service 

01-437 6076 

Insurance 
18p per word 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

Arranged with Lloyds 
and leading companies 

Write, phone or call 
Dave Judge or Colin Flint 

Canworth 
îBrokrrs ttb 

m association with Hencilia 

43 South Molton Street 
London W1Y 1HB 

01-408 2272 

SEVEN DAYS Uli 10 pm — 
Fredericks, 557 Pinner Road. 
Harrow Middx Vans, instru¬ 
ments etc. — 01-866 1833 01-863 
1345. 

Records For Sale Sound Equipment 
FENDER TWIN reverb immacu 

late, offers — 855 4147 
FENDER TWIN reverb. JBLs 

£300 plus Fender combo. 45 watts 
£120 — Day. Hornchurch 55021 
evening. Ingrebuurne 47975 
Michael 
FENDER VIBROCHAMP amp. 

£65 ono. — 01-368 2831. 
FLIGHTCASES built to size 

good prices. M M. mixers in 
Stock. — E. S. S. 01 440 8970 
FOR SALE, FAL double deck 

150W Sound City amplifier, two 
100W FAW speakers. £450 ono. — 
553 6311. 
FOR SALE. cheap Solina 

Strings £495 Binson Echomaster 
immaculate. £130. Ike Isaacs pru 
combo (new) with RCF drivers 
and Hammond reverb. 100W 
bargain £85. 1964 Marshall 4 x 12 
original, mint condition. £65 
Cripple-creek flight-case for 
Leslie 900/910 £50 — 01-731 
3737. 

Private 14p, Trade 18p 
per word 

A.E. OF CHICAGO: BRAXTON: 
TAYLOR: REICHEL. ETC. Do 
these mean anything to you? If 
they do. write for the list of the 
UK s most comprehensive land 
cheapest) contemporary Jazz ser¬ 
vice. 7p stamp to — Projection 
Records. 9 Grove End. Rectory 
Grove. Lelgh-on-Sea. Essex. 
ALBUM HIRE. — Sae Dianne. 

Taw Records. Westover. Ivy¬ 
bridge. Devon 
CURIOS Best shop in London 

for ‘60's singles and LPs at 453 
Edgeware Road. near _ Little 
Venice. Open 11-6 daily Sunday 
11-3. 
ELVIS "Don't on RCA 78. 

collector's Item Offers. — Skip-
ton 2921. 
ELVIS HMV 78's. SAE for de¬ 

tails. — Box MM 81 
ELVIS PRESLEY: MYSTERY 

TRAIN/I FORGOT TO REMEMBER 
TO FORGET. HMV «5. VGC. 
OFFERS — BOX MM 79. 
ELVIS PRESLEY. 4 78s IN¬ 

CLUDING "JAILHOUSE ROCK." 
OFFERS. — 'PHONE 8S2 0416. 
ELVIS VARIOUS 78s. 45s, LPs. 

Offers — Stevenage 54016 
GOLDEN OLDIES galore Ex 

juke box records from 12jp. 
Hundreds of old hits, most major 
stars. — SAE Dept E/5. 82 
Vandyke St. Liverpool L8 ORT. 
GOLDEN OLDIES. For our 

latest catalogue of singles. '57-'77. 
send 20p to Penny Farthing 
Sounds, Dept 5M. 13 Cranbrook 
Road. Ilford. Essex (overseas 
customers send three inter¬ 
national reply coupons). 
JUKE BOX RECORDS, regular 

stocks available. — 14p Whit 
tington (Staffs) 432483. 
MM/NME'S back issues for 

sale. 1964/1977, almost complete 
set. — 0620 3590. 

Private 14p, Trade 18p 
per word 

ACOUSTIC 270 graphic 375 
amp. cost new £450. very goud. 
1250 — Holiday, 01 558 266« 
AKG O202E1 140 Shure 545s 

£25-£30. Assorted boom stands 
£12 each. All v.g c. — 01-647 3510 
ALFA PA500 stereo slaves. 2 x 

250W. fan cooled. 19in rack case, 
new. £150. WEM SL100 slave, 
£47 50 Pair custom 70W slaves. 
£49. WEM 3 X 10 column. £17.50 
2 x 15 cabinet, with 2 x SOW 
Goodmans, £4 7 50. with 2 x 75W 
RCF, £57.50. Offers’ Swap drums. 
PA — Richard. 01-289 0198. 
ALTEC BIN 150w, superb. £120 

ono. — 021-784 3059. 
ALTEC LANSING "Voice of the 

Theatre" bins (bass drivers + 
horns) 1395 pair. Fender Rhodes 
Stage 88 £640, Hlwatt 100 watt 
amp £95, HH 100 watt amp (with 
reverb) £90. Colossus 200 watt 
speakers, new £65 each. Birming¬ 
ham. phone evenings. — 021-523 
3291. 021-356 7859. 
ALTEC 2 x ISIn C/W 3-way 

X/over £350 pair Marshall 250W 
slave £50. disco unit c/w lOOw 
amp. sound-lo-light £195. Thor 
150w amp £65 — Phone «0273) 
509444. 
ALTEC 15ln In tatty WEM 

cabinet £55. — Pete. 542-9965 
AMAZING ALTEC 120 watt, mid¬ 

range horns, boxed, exceptional 
condition. £500 the pair. Tel. 
01-858 0507. 
AMPEG B155 65W foldaway bass 

combo. £335. — Electro Projects. 
341 1001 
AMPEG V4B amp excellent 

condition. £230. — Tel: Luton 
591323. 
AMPEG V4. reverb. £175; JBL 

2 x 15. £160. good condition. — 
388 0606 or 769 5741 
AMPEG ST42 ducted reflex cab 

4 x 12 Altees. Hardly used. £255 
ono. Flight case included — 0604 
28459. 
AMPEG 5VT bass amp. as new. 

wita cover. — 352 4259. 
AMPEG 5VT cabinet. 8 x 10. 

cover. — 352 4259 
AMPS/CUITARS wanted. — 520 

8363. 
A M.M. MIXER, quick delivery 

on all models. — E S. S. 01-440 
8970. 
A PAIR of speakers cabinets, 

each contains a high power mid¬ 
range crescendo lOOw speaker. 
£70. — Merstham 5317 
AVON VOICEBOX. new. boxed. 

£45. — Harlow 24851. 

FOR SALE 
? Fender twin reve'b combo amps 
fitted with JBL speakers, excellent 
condition complete in custom built 
CP flight case 
Bargain at £800. Call Lynne on-
01-741 1511 ext 214. 

GAU 
horns 
tweetc 
with 
— 941 
H/H 

cash 
stone. 
H/H 

cover. 
353371 
H/H 

021 78 
HH 

bins, 
custon 
200 w 
(Susse 
H/H 

bas b 
month 
— Pho 
S/H 

voice. 
Vitavo 
£75 ea 
10-way 
£150 
3295. 
H/H 

condit 
3888 e 
H/H 

ganl 
mint 
— 691 
H/H 

reverb 
(190 o 
HH 

switch 
Mike 

hardly 
229 18 
Sat 
HH 

£110. 
H/H 

Jazz. 
H/H 

(170 o 
pm. 
H/M 

2 X 15 
HH.y 

HH 
— 01 7 
H/H 

8-10 p 
HH1 

new. 
12 £45 
H/H 

m onth 

55 1 x IS bins and HF4000 
with lenses and super 

rs. EMO 1600» amplifiers 
rossovers and fans, offers 
1505. 
GEAR wanted for instant 
— ABC Music ot Addle 
Weybridge 49139. 
COMBO reverb/sustain 

as new, £145. — Leicester 

IC1M, Immaculate. £85. -
3059 

MAIMS 195. Gauss Emphasis 
100 watts, £180 pair. 2 x 12 

PA cabs to HH spec 
tts £80 pair — Ashington 
X) 892098. 
P.A. for sale. Two 15lr 

ns and two radial horns, 
guaranies still valid. (3M 

ne: 553 0390. 
SALES JBL. Gauss, Electro 
Wedge monitors^HSO^ each 

Transport & Removals 

I8p per word 

BARGAIN 
CONVERTED DIESEL COACH 

Full mechanical overhaul 20.000 miles 
ago costing £2.500. interior comprises 
large equipment hold. 6- berth cabin, 
kitchen and lounge Inside vandalised 
hence best offer secures Details 

01-393 3414 
01-643 4984 

ch. Soundcraftamen 20-12A 
stereo graphic equalisers 
ach — lan Jones, 01-0« 

SLAVE 100 watt, good 
on. £70. — Daytime 01-573 
t 2494. 
STUDIO 50 combo, reverb 
Master loud and clean 

-ondition with cover. £125 
«004 
VS lOOw Combo. as new. 
cover, home use only, 

no. — 508 331«. 
VS(M)R amp with foot 
and lead (130. — Phone 

01-989 1532 
VSM reverb, combo lOOw 
used £160 ono. — Tel : 

9«. room 1. 4-6pm, Wed. 

4x12 cabinet, cover, vgc 
Tel «74 8641 . 

2 x 15 Immac. £135; Fender 
ise — 3«3 8402. 
2 x IS BL cab. 200w, vgc 
no — 01-751 1095, after 5 

MAIM pa brand new plus 
speakers. (140. — 995 2882. 
5 MUSICIAN combo for 
01-253 4599. 

C1M combo immac., (165. 
35 0203 

1 CIOOS, (80. — ««2 8834. 
weekdays. 
SUSTAIN reverb top as 

95. Simms-Watts 200w 4 x 
or £125 pair. — 393 9164 
VS MUSICIAN combo. 1 
old. £149. — Ask for John. 
Heath (25) 55780. 

iF.ttll 
BACKLINE 

EQUIPMENT HIRE 
Wish Io wll ths following es4wrs 

KsmsM «3 sraso - *pb> IHM 
Seun« City I00W [79 
2 Went 4.12 guitar cabs £45 os 
M-Wan 2Mw guitar arup [ISO 
Marsha« 1 Ms 2—iw tIM 
2 Bwshad lOOa Pa Slavs amps EM u 
«Mn 2115 Clbulh (M 
Custom 1.15 ported bass cab [40 
Ftndar TwM sntk JM (ZM 

2 acousS^M^’ £40*S 
Rosto Sound Cabaret Radio Bn e 1100 
Schabet Echo Rever» 2000 [50 
Maestro Raif Moduialor (40 

Hundreds ot amp and cab covevs (2 M 
Many eHects pedals from (io 
fender Iranstonner s From (S 

Many drum spares tor sale 

Phono 01-365 2409 

GROUP TRANSPORT box vans 
with experienced working drivers. 
_ 0604 55365. 
TRANSITS WITH Drivers and 

Humpers for hire. — Ring Jim. 
735 7019. 
TRANSIT 35 cwt 1972 alarmed, 

immobilised. customised cab. 
£450 — Phone Ripley (Derbys) 
(0773) 44290. 
VERY FAST, engine 1.340CC 

Cooper 'S', low mileage, short 
block fitted to close ratio, 
straight cut box. chipped first 
gear, hence £150 ono. 
30 CWT van for hire with 

driver. — Phone 01-801 8657 
anytime. 

01-3X1 2510 (Surrey). Evenings/ 
weekends. 

TAPE RECORDERS 

TAPES 5£in Agfa/BASF/Scotch. 
excellent condition. £1.25 s/h. — 
01-300 2117. 
TEAC A3340S four-track, 

unused, still in box, £600 ono. — 
0«l 881 9824. 

H/H, AKG, SHURE, TUAC, 
GRAMPIAN. GOODMANS. 

For up to 20% off RRPs 
Telephone after 5 pm. 

A. J. LLOYD 
SOUND ELECTRONICS 

01-360 2098 

For Hire BAND SPLIT. Pair H/H IC100S 
with suatain/reverb £95 each. 
Pair WEM Vendettas £120 ono. 
Simms Watt six channel mixer 
£95. — 994 2879. 
BASS BIN 1 x 15 J.B.L. £85 ono. 

— Gary. 15 Sutton Road. Bark¬ 
ing. Essex. 
BASS BINS. 4 x 15, empty. £50 

pair. — 01-278 2270. 
BASS CABS lOOw each, slave 

amp. lOOw. pair vltabox S3 
Horns Offers, will split. — 01 «99 
3107 evenings. 
BOOMSTANDS. HEAVY (new) 

£18. — 520 8363. 
BRAHD NEW 100 watt custom 

sound PA. 2 monitors. £360, — 
870 4225. 
BUY M.M. from E.S.S — 01-440 

8970. 

MVS 4 UBS IB0« 12 » «>, 
ST«THfSIZ£«S »wt >7 per Oy 
P*1 an.TWO. Irm I Id y« Oy 

STORAGE 01-278 2270 REPAIRS 

HIWATT 20OW guitar amp. 
hardly^used excellent, £170. — 

HIWATT PA 100 four-channel. 
£115. — Holiday. 01-558 2666 
HIWATT 4 x U cab lOOw. vgc, 

only £50. —Henry. 888 9554. 
HIWATT 100W stack, vgc. £220 

ono. — 977 7670. 
HI-WATT 200 WATT bass stack. 

£260; TUAC 100 watt lead amp 
with reverb. £55; 60 yds 32 chan¬ 
nel multicore with stage box. 
Offers. — 01-393 3414. 
HORNS. 4 Electro Voice 60 watt 

drivers, model 1829, Inclosures 
covers. £40 each. — 352 4259. 

IS THE balance right? Low cost 
mixing with the revolutionary 
Integrated Music Balancer. For 
more Information ring or write. 
— Integrated Music Ltd. 188 
Blythe Rd. London. W14 Tel. 01 
602 2302 

JBL. GAUSS. ETC. EV. Altec, 
speakers and drivers in stock, 
new and secondhand. — Electro 
Projects. 341 1001 
KELLY SIX channel 1O0W 

mixer amp. £80 P/X. — 520 8363. 
LAHEY 4 x 12 Celestion GITHs 

£37 — 7«9 8050 
LEAD OR Rhythm 200 watts. 

18ln look really good. Must be 
seen — Tel : 01-903 3829 
seen Cabinet 4ft high. £90. — 
Tel.: 01-903 3829. 5.30-9 pm. 
LESLIE 760, good condition 

£400 ono. — Phone 736 5712. 

UE 

E 

HALS 

9 

BACKLI 
STAGE & 

STUDIO HIR 
TOURS 

HIRE FOR THE PROFESS« 

01-385 240 

CABINET FITTINGS 
Coverings trotcloths corners handles 
castors, locks, catches, hinges, trim 
Quantity discounts for manufacturers 
and retailers 

SAE Adams Hall (Supplies) 
Unit 'Q Starlin« Works 

Grainger Road 
Southend on-Sea Essex 

CARLSBRO P.A. reverb, 130 
Marlin amplifier, brand new. £160. 
— Telephone Phil Bowser 021-558 
1481 Ext 2385 working hours. 
CASH FOR all amps, cabs, 

guitars, mica, bins, horns, etc. — 
01 558 2666. 
COMPLETE PA SYSTEM WEM 

PA 100/2 6 X lOin. £190. Johnson 
4 ch. echo/reverb £60. The lot. 
£230. — Marlow 5002. 
DAN ARMSTRONG 100 watt 

graphic amp plus 4 x 12 cab 
jead/bass £140. — 01-878 5221 
ELECTROVOICE M. M. Mixers. 

Amplifiers, Roland keyboards. 
Amplifiers, Effects. — E. S. S. 01-
440 8970. 
ESE 4 X U cab. £55. — 883 1517 

Bob. 
FAL COMBO 30w bass, organ. 

Immaculate. £40. — Tel.: 330 1152 
FENDER BANDMASTER, large 2 

X 12. good. £85. — Holiday, 01-558 
2666. 
FENDER BASSMAN cabinet 

£100. — 01-278 2270. 
FENDER BASSMAN 50. eld 

£110. — Holiday, 01-558 2666 
FENDER CONCERT 4 x 10. old 

perfect £330. — Holiday. 01-558 

FENDER DELUXE V.C.C. £U0 
ONO. — 274 890«. DAVE. 
FENDER TWIN beautiful orl 

ginal beige, circa 1960, £300 — 
286 8962. 
FENDER TWIN reverb (M/V 

plus distortion). £250 P/X. — 520 1 
8303 i 

GROUND CONTROL 

EQUIPMENT HIRE 
for Graphics. Echo Units. 
Monitors. Amps, JBL & 

Gauss—PA systems 
PHONE: 01-739 1448 

MAC LAB 100w Bins. £60 each 
CARLSBRO 60w Horns. £40 each 
WEM Cols (Vendetta s). £125 pair 
MARSHALL Supa Bins. 150w. 
£100 each CARLSBRO Marlin 
PA 130w. comp . £250 YAMA¬ 
HA 100w Horns. £240 pair M>c 
stands, leads, etc., all as new 

Phone: NICK 0533 542965 

STUDIO 
INSTRUMENTS 

PROFESSIONAL 
INSTRUMENT AND 

AMPLIFICATION RENTALS 
4 LARGE REHEARSAL 

ROOMS 
Electre Keyboard Specialists 

7-9 MARKET ROAD 
LONDON. N.7 

Tel: 01-609 3041/2/3/4 

REPAIRS TO ALL LEADING 
MAKES OF KEYBOARDS AMPS 

AND GUITARS 

MAINE AMPS. Available at 
Chappell, 50 New Bond St. P/X. 
H.P.. Access, Bardaycard. — Call 
Stuart 629 7600 ext 136. 
MAINE COMBO 100W. 2 x 12 

Hammond reverb, fuzz valve 
sound, mint condition, £195. — 
Wcybrldge 44208. 
MARSHALL & HIWATT wanted 

tor instant cash. Top prices paid. 
— ABC Music, Weybrldge 
40139/54877. 

MARSHALL BASS stack lOOw 
(120. — Medway 46149 
MARSHALL PA 200 good for 

guitar. ÍM. — Holiday. 01-558 
266« 
MARSHALL SOW valve amp su¬ 

perb sound. £85. Hiwatt 4 x 12. 
£75 — 01-977 5437. evenings 
MARSHALL 50 WATT combo w 

reverb, immaculate. £165. — 607 
«591 
MARSHALL SOW columns. (90 

P/X. — 520 8383 
MARSHALL SOW m/v top and 8 

x 10 cab. both new, £195, will 
separate. — Guildford «7307 
HARSHALL 2SW combo, reverb, 

perfect, £55. — Call Nigel Ben 
nett. 2C2 3181 daytime 
MARSHALL 30W combo. (100 

— Sheffield 348123. 
MARSHALL 1MW amp. £85; 

plus Marshall 4 x 12. (75 both in 
immaculate condition — London 
274 0871. 
MARSHALL 100W combo good 

cundition with cover (175 ono. or 
exchange. — 340 2132. after « 30 
HARSHALL IM PA amp (95 

Chieftain 200 £100. TNB50 £45. 
Hiwatt 100 slave £90, Hiwatt 200 
PA £130, Marshall Powercell bin 
£150. Soundcity 4x12 («0 — Three 
Rivers 03753 4110 <Braintree) 
MARSHALL 4 x 12 cabinet, new 

speakers. £45. — 352 4259 
MARSHALL 4 x 12 angled £60 

Also Stralocaster and cheapies. 
— 01-508 7234 
MICROPHOHE STANDS, new 

SIMMS WATTS gear lOOld 
guitar amp (60 ono 100W 4 X U 
cabinet. (60 ono. lOOw guitar anM 
and super lead horn cabinet. £1BM 
ono All immaculate — 0168fl 
6140 
SOUND CITY L120. (50 ono. 4 

Oxford 0865 56592 
SOUND CITY Concord. 50V 

combo, reverb. (100 ono M 
exchange for AC30 — Mildenhd 
712677. 
SOUND CITY P.A. 50 watt. (4SI 

Pair Simms Watt columns. £80: 
FAL 100 watt cab speaker (45. 
— 01 591 2812 
SUNN 1 a ISIn PA bins (pair) 

100W each. (175 pair — Elect 
Projects. 341 1001 
THREE AKG D190 mikes, mil 

condition (30 each. — 594 4013. 
TWO 2 x 15 100 watt bins £l 

each one 100 watt bass amp (6 
all custom built, bargain F 
quick sale. — 01 531 0332 
URGEHTLY WANTED!! Seront 
hand combos. 4 x 12s. and am 
tops, top prices paid. — Bart* 
ards. Tunbridge wells 22141 
VAMP 100W amp (65 4 

Holiday. 01-558 2666 
VITAVOX 52. horns and driver* 

in Midas cabs. (65. — Holiday 
01-558 2666 
VITAVOX TYPE radial flares 1 

fibreglass, adaptors available, i 
Electro Projects, 341 1001. 
VOX ACM) chrome. angle 

stands, good condition (90 ono 
— Guildford 67626 

and secondhand, good prices. — 
Electro Projects, 341 1001 
MICROPHONES: SHURE, AKG.-

EV. Cal rec. new and secondhand 
— Electro Projects. 341 1M1. 
MIDAS SLAVE rack, 3 x 125W 

per rack, in cab. £220. — 
Holiday. 01-558 28«6 

M. M. MIXERS quick supply 
Nationwide, all options available. 
Standard 12.2. 16.2. always stock¬ 
ed. —E.S.S. 01 440 8970. 
MM GRAPHIC seven-band 

stereo, as new. £65. — Electro 
Projects 341 1001. 
MIXER, STUDIO type, equal¬ 

isation. Grampian reverb, eight 
into two. £250 ono. — Tel: 730 
1868. 
MULTICORES from £50 to £250. 

— Contact Electro Projects, 341 
1001. 
MUSIC MAN Combo amps. 

Available at Chappell. 50 New 
Bond St. P/X, If.P Access, 
Bardaycard. — Call Stuart «29 
7600 ext 136. 
MUSICMAN 1 X 32 65W combo 

(new) £350 P/X. — 520 8363 
MXR PHASE 100, mint, £60 — 

Ring Roni, 214 83X8 weekdays 12-

MXR PHASE 90 £55. — 727 
863« 

VOX DEFIANY lOOw amp exce 
lent condition. (75: also vox cab 
net with 2 x 12ln speakers, 
new (55. Multi-effect pedal £1 
— 01-226 6760. 
VOX PA AMP. 50 watts. Kell 

column speakers. WEM Copyca 
2 x Shure Unisphere mies, 1 
Reslo. Shure reverb four-cnann« 
mixer. (335 Will split. — Tel 01 
539 7635. 
VOX VLIW amplifier, powerfl 

valves. (75. rare. — 574 3058 afte 

WANTED; A.C.30 combo 50 
Marshall top. Fender bass guita 
— 992 0880/9565 
WANTED FOR cash. HH Mal 

shall. Fender gear etc plus all P 
gear — 01-558 2666 

WANTED FOR 
CASH 

PA Equipment, Stage Gear. 
Microphones, Stands etc. 

ELECTRO PROJECTS 
341 1001 

WEDGE MONITORS. PA cabs, 
empty or loaded. — Electro 
Projects. 341 1001 
WEM COPICAT. (45 — 01-675 

3155. 
WEM E RI 00 arnp top. (35 — 

Phone 01-505 0444 
WEM 100 WATT bass cabinet 

2 X IS. (80, vgc — 883 7030. 

NOVANEX 
SOUND EQUIPMENT 
PRICES DECIMATED 
Ian 20 «mrt bMi CmH 165 
(70 ««UI lOw Sal Trta MW tlW 5640 «Hm . * [500 00 
AiaiNaSa* hm laaiaa MW I2M 
«100 100» n«a tart» MW £220 
66100 IdOaTim twl UM f?20 
Bioo ioo> K» or» uw tn» 
11233 12 cteaaai iltraa auir UM [lit 
Oil la/M Banrt IM iM £» 
IUM IMVaaa Saw» > M JW IM 

1 Md range cabs contaanng 3 Gauss 2641 
arm (220 00 
4 Mee Snctorrt 511 B horns and KM M 
■»m ai cabs .... (320.00 
«nm. MIS) Manx » horns [lectro 
nace 1129 HF «Hm C«00 00 

tun OK«»» «a»ar» M'PU MW t«2 Sounder ail IB 2 «tir n (6M00 
«M4 las Orna ■■» «M (M»i MP ID 
SinMBDrWwS»« Sart»« MT (I? 

SO M Sounder an Itutlicorr 1120 M 
Crown DC xnz amplilrr - one len 

MiWMMHMSac MT 

PETER NOBLE Ltd. 
11 sunoM mao. iiamsHtH 

canoin cm ms 

. £44000 
Crown DI SO annulier - one M tmt» 
Crown DU anoMwr - two len Cl WOO 
H*H nuAl actio unit [IHM 
2 MM Electrones 2 way (over each (25 M 
MM Electrones 14/B loMbact «esb 
. ÍI7500 

luaenbae.er - stereo bast go, Ur 
. Í320 00 

Pano« trumpet - unused [M M |0722|7SMII 
Most of these items still 

available 

Please phone 01-607 7589 
01-607 7580 for more infor¬ 

mation 

ORANGE Mw Graphic. £150. 
Orange 120w 4 x 12. £150. both 
brand new and unused. — 
Creation (Northants) 431 
ORANGE GRAPHIC 80w amp 

with equaliser. £149: Orange re¬ 
flox cab (15th Electrovoice 
speaker with 4 high range horns) 
£2«0 — 748 2930. 
ORANGE 4 x U. excellent 

condition. (75 ono. Shure micro¬ 
phone £30. — 677 1279. 
PA DIFFICULTIES or queries. 

— Contact Electro Projects. 341 
1M1 
P.A. DTNACORO 80 watts. 4 

channel. 2 cols, (150. — Phone 
01-505 0444 
PEAVEY 2M watt bass amp 

Nearly new. (195. — 0604 28459 
PERFECT A.K.G. 1)202El studio 

mike. (44, D1200E stage/studio 
(33 boxed — 01-568 5306 
PRACTICE AMPLIFIER. 5 watts. 

2 inputs and lone control. — 
Integrated Music Ltd, 188 Blythe 
Road, London W14 Tel. 01-602 
2302. 
RHYTHM ACE drum box. ex¬ 

cellent condition. £85. — 444 0121. 
ROLAND PAW mixer/amp. six 

months old. (175. — Malcolm. 
Southend 527950. 
ROLAND AP-2 phaser (25; Ro 

land Wah Wah (25. — 691 6004. 
SAVE £20: Must sell unused 

Yamaha TC800D Cassette Record¬ 
er (159 — Steve. 274 8499. 

100 WATT, 2 x 12 cabinet vgc 
£45 — Mark. 01-997 8025 

1 ALLEN and Heath Mod II 
A3340S 4 track recorder PLUS 
series mixing console; 1 Teac 
mikes, monitors and amps UR¬ 
GENT SALE. Offers — Ring Halt 
fax 31475. 

SO WATT combo iPark) same 
as Marshall. Tremelo Celestion 
speakers 12in. very, very loud 
good sound. £80. — Littlehampton 
4054 will deliver 
100W AMP wanted reasonable. 

— 520 3804 
100W P.A. system, reconditioned 

amp new speakers. £200 ono. Will 
split — 348 5801 

1200 WATT, Kelsey Turner PA 
system. (5 000 one — 01-S92 «86« 
1 x 15 POWER CELL bass/P A 

cab. enormous. £80. — 607 6591 

WANTED 

ROLLING STONES monthlies. — 
Telephone 059452 320. 

FOR PERSONAL CALLERS ONLY WITH CLASSI¬ 
FIED ADVERTISEMENTS 

Please note that the Classified Counter is now at 

LONDON 
RECORD CENTRE 

50 RUPERT STREET W1 
(Just off Shaftesbury Avenue 

Piccadilly end) 
Hours of business 10*00 a m-10 30 p m (including Sunday) 
Press Time 4 30 pm Monday. 5 days prior to publication 

(Advertisements will ONLY be accepted on special forms provided o' 
the counter) 
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PREMIER FOUR drums ex 
_ Drums_ 

Private 14p, Trade 18p 

A BARGAIN 

drums. 12ln x 8in. 14in x 9in 
I4in x 14in 16in x 16in 14in 
5}in. 22in bass; Zildian 20in 
18ln 14in; Pearl pedal Hi-Hat 
stands. stool. cases. Rogen 
iwivomatic on bass plus Bil 
Saunders practice kit These are 

cellent condition, stnnds pedals 
£230 — Chorlcv Wood 3339 
PREMIER four drum kit. cymbal 

and Hiwat — Nick 346 6033 
i after seven) 
PREMIER KIT, 5 drums, stands, 

new heads. £200. — Danbury 
2171 
PREMIER KIT, great condition 

£250 ono. — Phone 985 8940 

A better alternative 
ARE YOU BUYING. SELLING OR 
EXCHANGING DRUM GEAR/ 

older Gretsch 5-ply wood no 
Gretsch Name-Band' 3-ply kit 
£625 ovno. — 01-675 (1220 (day) 
01-899 8 681 level. S E London 

Before deciding phone Dennis for 
the best deal in secondhand 

equipment 
01-228 4813/01-223 2050 

GRETSCH Uin x 9in. 16in x 
16in. 22in BD chrome. £275 onn 
— 81 Gordon Road. Gravesend 

SUPERB OLD slingerland 
chrome snare drum. £60 ono. — 
John Dummer 01-673 2733. 

GRETSCH 26IN bass drum, as 
new £150 — 226 9.140 evenings 
Eddie 

TAMA IMPERIAL Star Concert 
toms. 10 inch and 12 inch. Excel 
lent condition Will accept £45 or 
best offer — 743 8055 or 381 2303 
ZILDJIAN Ï0 INCH Pang un¬ 

used perfect. Paid £72. will ac¬ 
cept £49 — 743 8955 or 381 2303 

Repairs & Services 
18p per word 

A BARGAIN ALWAYS 
AVAILABLE 

SECONDHAND' 
PERCUSSION" 

SPECIALIST'" 
Offers a better alternative 

HAYMAN KIT. 4 drums, good 
condition £200 — 073 3503 
HAYMAN J drums £125 Hay 

man 18in bass drum £35. Assurt 
ment of nare drums, pedals 
etc Very cheap — 737 3977 
LUDWIG CLASSIC 1965 immac 

super sensitive snare, cymbals 
cases. £435: Slelshmann twin bass 
pedals £55. — 051-647 4516 

Kits' Cases' Cymbals'*Stands' 
Odd Drums' Pedals' 
•All secondhand* 

Ring Bill, 1 p.m. to • p.m. 
• 72 5897 

LUDWIG VISTALIE drums 
cases £460. — Bury St Edmunds 
810040 
LUDWIG 5 DRUM kit black al 

accessories, mint. £475 — Rom 
ford 43985. 
LUDWIG KIT. bargain. — 01-228 

relacquering. 5-7 days, by ap¬ 
pointment. Saxophone/woodwind. 
brass. — KEN TOOTELL, LESLIE 
EVANS. 275 Colney Hatch Lane. 
London. Nil. 01-368 4137. 
ALL GUITAR repairs, refret-

ting, new necks, fingerboards. 
1813 repolishing — Grimshaw Guitars. 

A BARGAIN!!! PLUS PART EX¬ 
CHANGE PREMIER four drum kit 
complete £165 HAYMAN/ROGERS 
Three drums £125; HAYMAN five 
drums, immaculate. £180; GRET¬ 
SCH three drums as new. £240; 
PEARL/HAYMAN three drums as 
snares toms, bongoes CYMBALS: 
new, £95; ALSO Bass drums 

LUDWIG 12 X 0 and 13 X 9 
Toms, excelent condition, new 
Remo heads fittings. £98. or bes 
offers Wil split. — 743 8955 or 
381 2303. 
MAXWIN SET, hardly used 

12a Vicars Road, off Malden Road. 
London NW5. Tel 01-485 8362 
GUITAR REPAIRS, re-frets, etc. 

Action specialist — Traies. 
Brighton 506839 
GUITAR REPAIRS, refrets, re-

586 4510 
PREMIER BARGAIN. 

sprays, pick-up rewinds, circuit 
repairs, etc, — Peter Cook, 01-998 

Paiste. Zildjian. 
most makes CASES 
Bill. 1 pm to 6pm 
AFRICAN CONGAS, 
beautiful sound. — 

HARDWARE. 
— a few. — 
72 5897 
hand made 
352 6312. 

drums, snare, cymbals, 
sories. £85 ono. — 373 8635. 
PREMIER FIVE. Ludwig 

excellent, full kit. — Da 
8801. Home 318 4107. J. 

,n*584 
Cooke 

GUITAR SPECIALIST. Expert 
repairs skilled craftsmen, fully 
guaranteed. " Impossslble '' my 
speciality. — Zachrias. 01-883 

A KIT, £85. — 01-228 4813. 
AN OLO Ludwig, bass, toms. 

PREMIER FOUR DRUM kit. hi 

A/Zr/A#/ 
HUAI ITV 

bargain — 01-228 48 
BEGINNERS KIT. 

13. 
95 — Keith 

£175 ono. — 866 6402, 5.30pm. 

BEVERLY SEVEN drum. Ro¬ 
gers bass pedal, hi-hat stand, 
must be heard, must sell, hence 
silly price. £275 including all 
stands. — Phone George 0533 
S42065 
CHINESE CYMBALS, all sizes 

and types. — Electro Projects. Pl-
341 1001. 
DRUMS. DRUMS. DRUMS, kits, 

odds; Spares, heads, cymbals, 
cases repairs VIC O'BRIEN. 

PRO FESSIONAL 
PERCussion 

UUMLI 1 I 

SPEAKER 

PAISTE DISCOUNT 

20% 
UB im »US CMOS SIMM 
1st» M an ■ lise» iKllAR 
Hz. ZOO? Hl Hau 

/Az 

REPAIRS 
JOHNSON A JONES 

66 OMston law«. London EB 3AH 
Phon« 01 254 9331 

98 Great Russell Street. London. 
WCI. 01 580 8316 (Note new ad¬ 
dress). 
DRUM KIT wanted — 01-228 

M un on* tym 

lispr treten 
mi wn Him» 

EDDIE RYAN HAND-BUILT 
CUSTOM DRUMS 

REPAIRS TO ALL AMPS 
SPEAKERS AND 
KEYBOARDS -nanoyan, All shall» a, e hewd and sal”, led loi in sink »»tOIS K ZIIOJIAH IZMIR TOSC 

one to customer s DIXIE HATMAN Uf IP CyMzIv Gm|I 
tom tom legs ate Tha finest sound drums 

4 drums with T T holder £3 70 (inclusive VAT) 
Sizes range irons 6" Io 26" 
full drum recovering and repair service 

EOOIE RYAN DRUM RENOVATIONS 
5 langley Street London WC2 9JA 

Tel 01-836 4941 

FOUR DRUM Premier, cymbals 
stands, vgc £225 — 445 1279. 
evenings. 
GONGS: Chinese original, good 

□rices — Electro Proiects. 0-341 

BERGERAULT 
TUNEO PERCUSSION 

RADIO V«r»»M< £555 
01-278 2270 

IQUIPMENT HI8Í STORAGE 
TOURAINE lAiqM.t 
0 E TURE 10 3 Kt 
0 E TURE 3 t KI 
XTIO C1»K «W UK 
»T10 Rk«( ■ 3'i KI 
zno rkw( r 4 ki 
MARIMBA CMttrt 3 sei 

711 
IM 
210 
340 
643 

726 

ROCK DOCTOR LTD. Streatham. 
S W 16 Design, construction and 
repairs to most makes of ampli¬ 
fiers, keyboards guitars. FX units 
etc — 677 4337 

MARIMBA Cwtan 4 Kt 
CASEO GlOCRENSPIEl 
PEOAl GIOCK Beetle« KI 
CHUSES I , Kian 1 eben 

»15 
139 
322 

1 ROKA ACOUSTIC SERVICES 
AMPUfltR l»»z«i t Semen« U all l<M»| 
UII ■M.ly»! .M CaalMWH 

1001 ■ a** EX HIRE 
MZ RIMBA tawm 4 Kt 700 

ñüws j«“iw Lew<r«|AckM Me 
RHOOtS I>~| aM teR*«« »“w 

PFRCIICCinN 
TIMED PERCUSSION 

CHIMES 064. h«m«t 
Gt OCX 570 Ft umr . 

«35 
S*ara hr IM atete eknyi uMeMe 
57 EndeS Street. London WC2H MJ 01-240 

PAIR TIMPS l-pau IIO Ftnutr 166« 2BI0 0«M 10» «wUeyi '04 teWley 
PAIR TIMPS Caw* »» hwtm 

SERVICES 
17/23 VALE ROYAL 

(off York Way) 

KING'S CROSS N7 9AP 
01-607 8383 & 01 609 4168 

Hrs: Mon Fri 9 53 O Sat 10 5 30 

VIBRAPHONE >01. Sits»« 
LUOWIC s:« Sma I-H taw* £750 

Pm .1 LUDWIG Pt. Sr-pMot I-.L ca*« 
..................... £1950 

MUSSER Printe «310 
DIAGAN 544 V*« |»CMlt* VMS HMI « 

STEVE JACKSON 
for all keyboard ret»»» modrtications tuning 
and regulating Amplificahon repairs and 

DRUM DISCOUNT 
ROTAl STAR $ 5« Orme PtMi. 

UTS 

overhauls 
Roundhouse Muse 

72 Chalk Farm Road N 1 
Tai 267 5641 Evenings 340 8105 

239 Bus from King’s Cross HATMAN SlvMM lr»'4 
HATMAN 4 

1225 
£199 

panel! 7 1.,, I. ri,»» .11 fti”». 
palai aW M uu flit aw ynca £625 

KEYBOARDS 
SEPTEMBER SONG 

3 Octave Glockenspiels 
(manufactured by Pere Serv) 

Unique features are 
1 High carbon steel notes 
2 Resonated lor tone improvement 
3 No knock as mallet hits note 

SNAKE OKUIS SUNOS SALE 
ROGERS Suva »M SUH CIS 
HATBUN Svita Orn SUM i pxa 
IU0WK S*M< 0>M SUM ptin 

£9 
£19 Private 14p, Trade 18p 

PURE urw ID Bq wn IM »Mal 
PEARI »Kl W 
MAIWIN SIM» 504 tiw 

per word 
ACHTUNG EXPORT. HAM¬ 

MOND. C3 B3. RT3. mint condl-
tion. Transport! Bargain! Lon-

4 DRUM PRACTISE KITS 
(manufactured by Pere Serv) 

1 Chromium plated steel trama 
2 Adiustable bass drum pad 
3 Adiustable bass drum pedal grip 1 
4 All parts tilt lor any angle 

PRHBM 1304 Tnlack 
BASS DRUM SALE 

ROGERS ZF 4 20- Ira* 
lumnG 22- it«* 
PEARl 2T Ira* 
HATMAN 27* Usa 
OtTMPIC Tas« On* 
GMTBCM Tan Tan IP ar 

_£490 

£75 

£30 

don. — 01-204 7803. 
ALL KEYBOARD modifications, 

repairs. Custom built synthesisers 
from £250. — 0703 433328. 
ALL ROLAND keyboards. Am¬ 

plifiers. Effects, stocked at E. S. 
S. Barnet. Give us a call. — 01-
440 8970. 
ARP SOLINA strings. £495. 

5 Corrugated rubber on base to slop (Mar Tan Tan uo 01-731 3737. 

SHOWROOM 

GRETSCH Bau Hank ilaMi palai 
GRETSCH kana Baal . 
SUNGERIAND 5 Aani Hlf 

£570 
£370 
£350 

A.R.P. SOLINA strings. £495; 
Flight-case for Leslie 900 910 £50 
— 01-731 3737. 

EVERYTHING from a mar ARBITER iaWaM all ilia 
Bt VERE t T 5 km SUM1 pHal £220 ensemble, £510. Also S/H ARP 

♦ 20% Off P«nw cymbals ROGERS CzaM« LaaiM V tarja un 
ROaRS laaM V 13 aM 14 tan lana 
ROGERS c,anal aM ua-t *an ilaMi 

«00 
C575 
£15 

Odyssey. £550. — Park Street 
<0727) 72829 anytime. 
CRUHAR MULTIMAN. strings, 

brass, piano, with heavy duty 
flight case, £500 ono. Also acous¬ 
tic model 500 keyboard pre amp 
mixer, new model with flight 
case. £300. — 985 2007. 
CRUMAR PIANO, sustain, case, 

vgc. £130 ono. — 021-777 7179 
ELECTRIC PIANO. Jen Stand, 

case, superb condition. £190 ono. 
— Coventry 86475. 
ELKA RHAPSODY string ma 

HIRE DEPARTMENT 
SATISFACTION GUARANTEED OR 

NATAL Caa«n UM 
NATAL Baafaai 162 
PREMER Brau Iinkain nc 1UM £M 
Sn M hw FREMI InlK uwt al naait aH 
Mau 
CanaMa taw al If HORO Aan M cmaal catat 
Jail artwM kan Ba BIA 
CARROLLS lall Iran 
CMNU1 Bart kan 

(N 
ISO 

CARIOUS naiaau Ur fa 
CAMOILS llauUM mall i ■ chine, electric piano, as new. 

£295 — 01-937 2701 
FARFISA 4 OCTAVE organ £65. 

P/X. — 520 8363 
FENDER RHODES Stage 73. vir 

tually new. guaranteed. £540 onn. 
— Redhill 65421 276 or Bookham 
57441 (evenings) 
FENDER RHODES 73 stereo 

suitcase piano. £495 or exchange 
Hammond M — Snodland 240999 
HAMMOND B.3. Original mint 

condition, as new. £2,200. — 01-
731 3737. 
HAMMOND CJ £1.400; A100 

C^^S /.7T. i IMMUtVMU SELECTM Of LAHN 
lifters ““ i 

LOTS 6 10TS Of DRUM SPARES 

-¿“¿Jr 

HIRE DEPT. 
Sa vM mal 'a tea a Ban H vWai Hkain 
ryUt MK LyaWall »< aaytlaq parta»» 
- naa aar Rira Oaparlnaal 01-415 
4414 M22 |aRr »MT1 01 554 0M4| ad lor 
Duncan or Chris 

PROfESSIOHAl PERCUSSION 
Orparlmcnl ot Supersounds 

? Hiqhqalr Road Xrnlish Town (ondon 

£1 350 Leslie 122 £ 400 — 01-907 
0108 
HAMMOND CJ with 16/8 ft. 

pedal sustain and Leslie 122. 

V^a! u, ...i ..... V. •” 1. ï Tel: 01-465 4434/0122 
Su IM SvtrsaeMi CarUr m 'm lai 

perfect condition. £1.750. — 01-
794 2294. 
HAMMOND CJ, A10O and other 

Png« SB models for tax-free export — 
Phone ol 794 2294 (London) 

cm 

HÖHNER CLAVINET 1)6. ne 

excellent. 

HOMER PIANETTE £250 

Guildford 3X712. singing. 

entai £130 

unes. 7«» 4834 
MOOG, months 

ROLAND SH1000 Synthesiser, ab-

good. 1200 — «88 531« 
ensemble. 

£485 

Mint con-

2348 — 
MINI 

HMI 
01-876 

HÖHNER PIANET 
2180 — Ask Ian Ms 

Electric piano. 2300 
3001 
HAMMOND ORGAN 

plus Leslie 145 excel 

ton 150 Doppletone. 
new. Organ £050. ! 

£625 — Bob. 0802« 2445. 
ORGANISTS — can you sell? A 

secure and well paid job exists In 
our retail organ showrooms In 

Sequencer 2175 Teac A-2340 2375 
—0703 433328 
MINI-KORG 700S. Immaculate 

tax 1055 
£340 — 

KEYBOARDS / SYNTHESISERS 
anted — 520 8363 

tact — Nick Kilby City 
nies Limited 01-863 1841. 
ROLAND SH/JA, syr 

hardly used. 2330 ono 

nmac. £400. 
£524 ono — 

HAMMONO T102 recently over 
hauled, lovely sound. £505. bar 

IA STRING 
01-731 3737. 

LOGAN STRING Melody II £275. 
P/X — 520 8363. 
MELLOTRON JOO. £500. Synth 

A plus keyboard £505. Roland 104 

KORG 700. £240. 
synth, similar Proso 
Southampton 433328. 
LESLIE 145. ir 

Stage 73. Immac.. 
Lowestoft <0502) 6-

P. A. & Lights for Hire 
18p per word 

A 400W PA London £20 — 
Chertsey <003281 64807 Bow 
mansgreen «11 22575. 

CEREBRUM LIGHTING 

GAUSS. ELECTROVOICE, Phase-
linear. system, from £25 plus 
fuel — 01-777 8066 

HHB 
PA HIRE 

AMCRON ATC . J B L 
SYSTEMS. AMEK MIXERS 

NEW LOCATION 
01-961 3295 

J.B.L. /GAUSS 
P.A. FOR HIRE 

2 OOO watts 16/2. 400 watts 
foldback Still available for 
autumn tours and all pigs Crew 
and trucking available if required 
Phone Chris. 01-733 0309 

JBL. GAUSS, ATC. 16 channels 
2kW. 400 walls foldback — 01 733 
0360 

MANFRED MANN S 
EARTH SOUND 
P A FOR HIRE 

4000 watts J BL / MI DAS / 
CROWN /MARTIN, etc 

Tel Karen on 
231-0634/2288 

SOUNDWAVE PA don't hire 
but do buy and sell all quality 
PA gear. New and used. — 01-981 
1695 
SPECIAL EFFECTS. Pyrotech 

nies, dry ice. smoke fireworks, all 
types of special effects. Tours, 
one-nighters. — Le Maître. 01-686 
5421. 

THE P.A. 
COMPANY 
Professional Systems 

100 Watts -3K 

We hive the largest stock of 
Yamaha pa. equipment in 
Europe, for hire or sale. 
Including the P2200 power amp. 
and the PM 1000 mixing 
console. 
Call Ralph on: 

01-607 0087/8 

200w-2000w P.A.s 
from £10 per day 

Ring 

Instruments Wanted 
Private 14p, Trade 18p 

per word 
ALL WOODWIND—01-723 6334. 

ainps and drum kits, etc buughl 
(0533* 

769318 

WANTED. 

2372. 

Drums Vented 
18p per word 

4813 
DRUMS, 

bals 

672 5897 

Instruments For Sale 

Aberdeenshire. 
ANTORIA 

ANTORIA 

All must First come 

time. 

case. £175 

52Ó £225 P/X. 

47975 Ingrebourne 

MUSICMASTER 

FENDER STRAT natural, maple 

immaculate, 

FENDER 

hard 

Thin-

>p condition, 
01-675 0220 

363 8402. 
FENDER 

sun-
» uh 

— 323 1272 
FENDER 

341 1001. 
FENDER 

L/S 
8363 

SYNTHI HI-FLI (London areal 
— KLAUS WACHTARZ HaenOing 

< Michael! 
FENDER JAZZ bass. £210 ono. 

— 0198» 8720 

WANTED REVOX 

plus case. £230 — Tl 
03763 4110 (Braintree). 

gain 195 ono —Wadhurst 3176. 
A PROFESSIONAL MUSICIAN 

excellent condition. 
:ase. £180 ono. — 

FENDER TELECASTEI 
line immaculate. £200 

PRECISION. 1962 
Fender case. £250. — 

FENDER TELE 
nice guitar, as n 
01 464 5405 
FENDER TELI 

CBS. maple-neck, 
tion. £210 ono. — 

FENDERS WANTED (or Instant 
cash. Top prices paid. — ABC 
Music. Weybridge 40130/54877 

JAZZ, maple 'neck. r*in _ m .SOW 

JAZZ, immaculate 

Private ¡4p, Trade 18p 
per word 

farts. — Grover Banjos. 9 Albany 
ourt. Brunswick Road. Coventry 

CV1 3LB 
BURLESQUE SATIRE machines 

tern. — Carlisle (0228) 21551 
FENDER TELE M/N bass. £195. 

ASTORIA CUSTOM 

654 2454 
FENDER STRAT, black, maple 

this museumpiece — Tel: 0602 
605027. 
COLOURSOUND INSTAPIANO 

£100. — 883-1517. Bob. 

ments at HALF PRICE. Low A 
baritone tenor, alto, soprano 

BASS PEDALS, unused. £100 
ono. — 0780 54329. 
BLUEGRASS BANJOS, quality 

English instruments from £350. 
s.a.e. fotJree illustrated. Send 
large s.a.e. and 25p PO (refunded 

! M/N. black. 
Holiday. 01-558 

Fenders and Gibsons — 01-558 
2666 

FENDER 
£220. case 
2 666. 
FENDER JAZZ M/N case 

01-203 2720 
FENDER PRECISION Sunburst. 

1076 beautiful neck and action 
£165. — London 317 9731. 
FENDER SPARES. — Tel. 01-

FENDER 
guitar, case 
FENDER * 

early 60s. wl 
- 853 2390. 
FENDER 

excellent condi-
Konrad. 703 

P/X. — 520 8363. 
BASS GUITAR, copy, £115 new. 

only £57. excellent condition. — 
Middlelon-on-Sea iSussex) 3004 

DAN ARMSTRONG slida guitar 
• new I, £225 P/X. — 520 8361 
EPIPHONE CASINO 1954 £230 

Elus Rickenbacker 4001 stereo 
ass. £300 both immaculate, with 

cases — Day Hornchurch 55021. 

good condition £210. — 01-898 
0265 
FENDER JAZZ bass maple 

neck, excellent condition £220 ono. 

FENDER TELECAS 
superb sound, Imma< 
£165 ono. — London 2 
FENDER TELECA! 

good condition. £145. 

FENDER STRATOCASTER. 1959 
Tremelo. Schallers, white, excel¬ 
lent condition, beautiful tone. 
£225 — Nick 0206 84191 Ext 202. 
FENDER STRATOCASTER, sun¬ 

burst. maple neck, tremelo, case. 
£190 — 644 1563 
FENDER STRATOCASTER, £195 

FIVE-STRING banjo. Clifford NEW GIBSON Les Paul Stan-
Essex concert grand. £125 ono '— 
York 793038 
FLIGHT CASE for acoustic 371 

rig. Best otter secures. — Phone 
John Banbury 57719 <Oxun> after 

FLUGEL HORN outfit as new. 
£165 — St Albans 63681 
FLUTE. Hernals flute, medium, 

quality instrument, used very 
little, £55 ono. — 01-675 0220 
(day). 01-699 8681 (evening). SE 
London. 
FLUTE, very good condition £60. 

or nearest offer. — Phone 094 
7955 

dard, limited edition, list price 
£575. our price £478 — Holiday. 
01 55b 2666 
ORGAN LOWREY TS88R two 

manuals. Leslie speaker, two 
voice tabs, excellent condition. 
£385 ono — Tel; 01-777 0110. 
OVATION BALLADEER. £235 

P/X — 52« 8363 
OVATION LEGEND ■ acoustic, 

excellent guitar. 18 months. £330 
ono — 458 7619 
PEDAL STEEL guitar Denley 

ten string. — Rick. Harpenden 
60057 

FLYING VEE Arbiter, excellent 
condition, with case, quick sale 
£90 — Daytime 01-573 3888 ext 
2494 
GIBSON EBJL bass, immaculate 

condition. £300 — Brentwood 
220404. 
GIBSON EBJ Slothead. £175 

P/X. — 520 8363 
GIBSON EB-J electric bass, 

original model, with original 
case, yellow plush Inside, stolen 
Anybody purchasing one after 
September 5th. 1977. please 
report to S Heath. 55 Mllvain 
Avenue, Ncwcaston-on-Tyne 4. 
tel 0632 36239 with reference to 

PHASER FLANGER 
ANALOG DELAY 

Chorus, reverb, echo, pitch 
changing, multi-phase, double 
tracking, plus more No noise 
Box 6" x 7" Four slider 
controls. LE D light, mains 
operated, detachable mains 
lead 

£75 inclusive 
serial number. Reward 
GIBSON/EPIPHONE Riviera 

<335 equivalent). 1963 beautiful. 

Phone or call tor demonstration: 
SATA-UTE ELECTRONICS 

371 SEVEN SISTERS ROAD. N.I5 
01-802 8163 

rare, offers? Exchange? — Lin¬ 
coln 21509 
GIBSON EBJ early 60s Offers 

or part exchange Fender Jazz. — 
903 1634. 
GIBSON GJ bass guitar. Sun¬ 

burst body, maple neck. VGC. 6 
months old. £200 ono — Ring 
High Wycombe 40355, after 6pm 
All day weekends. 
GIBSON HUMMINGBIRD 1967 

Schallers case. Sunburst finish 
£225 — 021 382 4191 
GIBSON B25 acoustic guitar. 

15 years old. fine condition. This 
model obsolete, bought in New 
York £220 — Tel 078081 303 
(Castle Bylham). 
GIBSON LBS Paul custom, 

immaculate. £400 ono. — 01-591 
5243 
GIBSON LES Paul Junior 1960 

£380. Posskbly P/Ex Telecaster or 
Stratocaster. — Slough 44372. 
GIBSON LES Paul de luxe, 

sunburst, good condition. £320. 

PIANO BLUTHHER <65660 1 up 
right. overstrung, immaculate 
condition. £850. View Ashford 
Middlesex. — Enquiries 740 0460 
RICKENBACKER 6001 stereo 

bass (black). Case. £275. — 471 
0820 evenings. 
RICKENBACKER 4001 stereo 

bass no case hence £300.—Gary. 
15 Sutton Road. Barking, Essex 
ROLAND RHYTHM, very c<»o<1 

£200, — 688 531«. 
SAXOPHONE. Buffet-Crampon, 

the "other'' French manufac 
turer. Alto plus case. As used by 
Johnny Dankworth and Don Ren¬ 
dell cost £560 new seven months 
ago. £325 ono. Also pre-war 
Martin alto, original case. Very 
thirties sound. Re-pkated. re¬ 
padded, re-sprung, £225 ono. 
Beautiful — 01-875 0220 (day). 

Traynor 100 watt Reverbmaster. 
£100. MXR Dynacomp. <35. — 
Bath 3041. 
GIBSON L5S new with case £500 

— Tel New Deer 461, Aberdeen 
shire. 
GIBSON LIMITED EDITION 

SB400 bass, superb. £250 ono. — 
St Albans 31466 evenings. 
GIBSON LP de luxe, sunburst 

<ex-Mick Ralphs). £325 P/X. — 
520 8363. 
GIBSON SG custom, excellent 

condition. £300. — St Albans 
58009. 
GIBSON SC copy, hard case 

£65. Also Roland APS phaser. £45 
— Hornchurch 42542. 
GIBSON S.G. Standard v.g.c 

£290 — Tel 0422 66412 
GIBSON SG Custom, white. Vib¬ 

róla antiphase switching. £385. 
Fender strat.. '62. black, trem. 
Gibson H/B <4 p/u>. Fet preamp, 
antiphase switching £300. Dobro 
33D £200. Antoría J300 £90 — 
Chris, 021 476-3787. 
GIBSON SG. old. £470 ono 

Brilliant action and tone — 
Stuart. 629 760. ext 136 
GIBSON SC standard case, 

pignose amp. £330. — 534 4042. 
GIBSONS WANTED (or instant 

cash. Top price paid. — ABC 
Music Weybridge 40139/58477. 
GIBSON 330, good condition, 

case. £265 — Phone 0892 37283 
GIBSON 330 Cherry. 1967 

Bigsby. £230 — Phone Mark 
Lodge Hill 47172. 
GIBSON 1PU Melody Maker 

cherry, circa 1966 — 01-341 1001 
GIBSON 330 1962 £275.Avon LP 

copy £60. New Gibson LP case 
£60 - Three Rivers 03763 4110 
(Braintree). 
GIBSON 355, 1970 £490 ono. — 

Stuart. 629 7600 ext 136. 
GIBSON 195» ES330 mint £400 

Epiphone solid. £964 1PU. £140. — 
01-794 1414. 
GRETSCH TENNESEAN with 

Bigsby £130 — Tel New Deer 461. 
Aberdeenshire. 
CUtTARS/AMPS wanted. — 520 

01-600 8681 (eve.) S.E. London. 
SELMER MX. 7 Tenor, immacu 

lato case, extras, £400. Offers' — 
07018 85674. 
SELMER MK. VII Alto GL. £470. 

— 882 5810. 
SELMER PENNSYLVANIA Tenor 

saxaphone. Unused since Ken 
Tootell overhaul and relacquer¬ 
ing. £170 cash. — ■ Burd. 61 
Corporation Ave. Llanelli. Dyfcd. 
SHO-BUD 3 plus 1. new.£275 or 

swap any old American guitar. — 
622 5100. 
SOPRANO SAX, Lafleur im 

maculate condition, £95 ono. — 
Tel: 0453 4306 after 5.30 Dm 
TELECASTER COPY, custom 

ised. raunchy twin humbuckers, 
schallers, case, giveaway £70. — 
Barrv. 405 4693 
TELECASTER COPY i white I. 

ffight case. Schalelrs. £80. — 01-
979 0092 
TELECASTER DE-LUXE, £175 

— 060 526 322 evenings 
TOP CASH for Fenders. 

Gibsons, old. tatty or perfect. — 
01-558 2666 
TWELVE STRIHG guitar, vgc 

£45. — 540 4013. 
VIBRAPHOHE MUSSER One 

niter. acoustic/electnc. fitted 
with control panel for variable 
speeds and volume control 
Superb condition, absolute bar¬ 
gain. £000 ono. — 031 449 4308 
VIOLIN: "HENRY BETTS 1840" 

beautiful. with warm clean 
sound, ideal for amplifying ol 
studio. £225 to a good home — 
Jean-Luc, 691 6004. 
WANTED. MARTIN or Gibson, 

acoustic classic or jazz guitars, 
any model considered, genuine 
collector. — Daytime: 01-624 
209« 
WANTED, old Gibson SG Flying 

Vee or Les Paul — 992 
0880/9565 
WANTED. OLD and new Gibson 

Fenders, cash waiting. — 01-558 

WHITE FEHDER precision im 
maculate £200 ono with case. — 

8363. 446 0858 
GUILD STARFIRE, humbuckers 

Schallers Offers — 348 5801. 
HACSTROM BASS, very old. 

offers — 348 5801 

YAMAHA FLUTE £110 Rampone 
alto flute £240. Champion soprano 
£140. All In cases new and unused 
open to offers — 021-422 5098. 

RANGe“|N STOCK, P/X HP. 
ACCESS. BARCLAYCARD. — 
AVAILABLE AT CHAPPELL. 50 

For Sale 
NEW BOND STREET. STUART. 
«M 7600 .. 

18p per word 
ELVIS ORIGINALS for sale 

condition, with case £160. — 
Waltham Cross (07 ) 29639 

(many imports!. Over 70 albums 
— 70 singles — 13 EPs and over 
100 ELVIS MONTHLY mags. — 

IBANEZ 
GIBSON MELODY MAKER 

Copy 
Used twice 

Immaculate cond. 
£1 20 inc. case 
Jed 434-1 278 

Carruthers. 59 St Mary's Man¬ 
sions. St Mary's Terrace. London. 
W2 1SX 

PRESS 
JEDSON LES PAUL copy plus 

case. 2 Gibson humbuckers, good 
condition £110. — Hornchurch 
71184. 
KIMBARA BASS. Ripper copy TIMES immaculate, hard case, bargain 

at £85. — Gosport 82596. 
K. YAIRI MODEL YC80 Classi 

cal guita r _as new. with good 
quality case. £95 ono. — Deal 
61134. 
LES PAUL Twentieth Anniver¬ 

sary Black Beauty. £420. — 
Amberley (Glos) 3316. 
LES PAUL copy. Fender Vibro 

Champ. wah-fuzz straight. cry 
baby. £95. — 997 6319 
L/HAND FENDER Strat. pre 

CBS Maple neck, excellent condi-

Copy for all advertisements 
for the Classified and Enter¬ 
tainments sections must be 
received by 1 2 noon on the 
Monday. 5 days prior to 
publication date 

tion £250 ono inc case. — Phono 
<0474) 65945 after 6pm 
LUDWIG 4 DRUMS — stands, 

cymbals, cases, complete. £400. — 
609 2590 
MANDOLINE ITALIAN. hand 

nade. new. £65 ono. — Hatfield 
(Herts.) 64647 
MARTIN 018. Nine years old 

Not immaculate, but at £195 gotta 
be a great buy (with case) — 
Phone Reading 47440« (Mike) 
NATIONAL DUOLIAN. Amen 

can all steel chrome, resonated. 

ALL ADVERTISEMENTS 
MUST BE PREPAID 

MELODY MAKER 
ADVERTISEMENT 

DEPT. 
Surrey House 

1 Throwley Way 
Sutton, Surrey 
SM1 4QQ 

might part ex. — Phone Evenings 
03014/75768 Cleveleys Lancs. 
NED CALLAN Firebird, perfect 

£89. — Holiday. 01 558 2666 
Neo CALLAN. SG type case 

£60 — 01 572 8183 
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Music Market 

Ron*/ music 
THE HOME OF MARSHALL AMPLIFICATION 

NEW FENDERS 
NOW IN STOCK 

GUITAR BARGAINS 
FENDER Buicautar Bui Mat 

NEW AMPLIFIERS 

AMPS AND CABINETS 

AMPLIFICATION BARGAINS £395 100w Valve Bass Top 

VOX tic ad hachu Am 
OTHER NEW GUITARS 

CEIESTION G18C Ba 1ANNOV HPD 385A 15" 85 wall GIBSON TkaaAtrMrA with casa 
CUESTION Powercall 12" 100 wan 

CUESTION Powercall 15" 125-wmt 

ANTORIA L/P Castee l/barst 
GAUSS 12' 

1OOw 6 Input Amp 

25OwTrans Slave £245 95 

GOODMANS 

SLINGERLAND PAISTE CYMBALS 
OLYMPIC ZYN CYMBALS Credit available 

MARSHALL MUSIC LTD 

AMPLIFICATION 
CARLSBRO Mar In 

HI -WATT Custom 100 
FENDER MuacmaMet basa 

ll LANEY Khpp 60 S/H 
FENOER P A 100 Comp 

London NB 9DX 

BULLDOG 
CASES 

01-450 3725 Acoustic 371 Bus Aap GUITARS 

MarshaR 4412. S/S 

select band. those KETB0AR0S Stratocaster, i 

Gibson (ba. art 

Clumel II', a.. 

Quad Reverb 

Ampeg Perlina a S/S 

JuperSound/ 

Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

ALL TYPES OF INSTRUMENTS & AMPLIFIERS 

Make it with 

©YAMAHA 

E235 
£27» 

PREMIER 
LUDWIG 

£495 00 
£575 00 
£429 00 

PEAVY Clinic 
PEAVY Classic 

£235 95 
£235 95 
£235 95 

£259 50 
£255 95 
£92 35 We also stock SHEET MUSIC AND 

BOOKS PIANOS. ORGANS and 

£270 00 
£270 00 
£66 00 

£95 
.£135 
£157 

FENDER Stral sal. W/T. M/N 
FENDER hacIHaa Mack . M/N 
FENDER Pracisiea aMa. M/N 
FENDER Precmee l/bertL M/N 
FENDER PreciSNe. Maeda M/N 

FENDER TaaM Rmrb 
vox *C30 1'been + 

£166 95 
£280 95 
£378 75 
£270 95 

£191 50 
£285 00 

EZ75 
£310 
£325 
£450 

£425 
£195 

FENDER Tela. Mack M/N 
FENDER Teh. seebersl M/N 
FENDER Ted. Mt. M/N 
FENDER Strat. L/T, R/N 

FENDER Tele, natural 
MOUNTAIN Folk 

GAUSS 1 
200WSII 

GAUSS 1 

£90 
. £175 

31 SIDCUP HILL, SIDCUP. KENT Evenings (082 584)626 
H.P /PART EXCHANGE OPEN 10 6 DAY THUR. 

ELECTROVOICE EVM15B bass 1 
100 200 wan £119 

ELECTROVOICE EVM18B ba» 18" 

55 Charlbert Street, 
London. NW8 6JN. 
Tel. 01-722 8111 

Ampeg V4B Slack 
AC30 

GUITARS 
GIBSON L P Gold Top 
GIBSON I P De Luxe 
GIBSON S G 

ACCESS BARCIA YCARD 10% Of POSIT HP. REPAIRS. CLOSED WEDNESDAY 

Hundreds of speaker 
chassis in stock! 

REW Professional Audio 
126 Charing Cross Road and 
17 Denmark St.. London WC2 
Tel: 01-836 2372/7851 

GUITARS 
FENDER Seat . M/N. 

LIGHT AND HEAVY DUTY FLIGHT 
CASES AT ROCK BOTTOM PRICES -
TRY US! 

A SAMPLE OF OUR 
SECOHOHAND GUITARS 

FENDER Preciuee while mac 

knowledgeable dealers who 
advertise in 

MOSRITE McrolreU S/H tf 
A SHERGOLD Mod basa black S H 

YAMAHA BRASS mcl the 
wonderful 232 Trumpet 

B&H Clarinets 

SPECIAL PURCHASE! 
LAREDO Folk Big Body Fantastic 

39 PIONEER MARKET. ILFORD 

ILFORO. ESSEX Tel. 01-478 2292 

CABINETS 
2> 12 100w 
4« 12 120w 
4. 152OOW 

COMBOS 

One each only of the following, all new: Fender Prec 
£265. Hagstrom 800S £180 26. YAM SG 85 £185. YAM 
SB 55 £134. Marshall 100w valve top £165. M.les 
Platting 50w COmbo £150. YAM 11 5 Combo £285 VOX 
AC30 S/H É1 75. VOX AC30 S / H £ 11 5 Raiste 14" sound 
edge £96 64, H/H IC100S £110. Dimarzio pick-ups in 
stock All pnces inc VAT Shergold Roland, etc in stock, 
also some S/H Drum Kits — Pearl, Hayman. Premier 

MEW H/H IC100L 2x12 COMBO 
_ IN STOCK NOW!! 

HH multi-echo 
HH vari-echo 

THIS WEEK'S BARGAINS 
MARSHALL 2 « 12 Reflex cabs 
SOUND CITY Tour series 4 X 12 cabs. 
HI-WATT 200w Graphic heads. 
s/h CUSTOM SOUND CS 700 Head 
s/h SOUND CITY Concorde Combo . . . 
s/h FENDER Bassman 100 

GOODMANS Hila* 7 50 Horn 

EFFECTS 
New Electric Mistress 

Shure AKG. 
h Beyer, 
r Calrec 
targe slocks 

' NEW AMPLIFICATION NOW IN STOCK 
MARSHALL 100w MASTER VOLUME HEAD. MARSHALL 
4x12 TOP CABS. ORANGE OVERDRIVE 120 HEADS & 
COMBOS. ALSO 80 WATT COMBOS, PEAVEY MUSICIAN 
HEAD. DEUCE. PACER & TNT COMBOS. ALSO PA 200 
HEAD & CABS. YAMAHA B212 & B112 COMBOS. WEM 
COPYCATS 8. DOMINATOR Mk II COMBOS. ' ng for details 

Telecaster 0 I 

Various pedals huge 
discount 

Main agents for 
CELESTION. GOODMANS. 
JBL. TANNOY. ELECTROVOICE. 
FANE. GAUSS. ALTEC. KEF. ATC. 
CERVIN-VEGA 

f I 2 Highgate Rd.. Kentish Town. London NW5 
J I_ Tel. 01 -485 4434/0822 

TANNOY HPD 295A 10" 50-watt 
_ £84 1 5 

Roger fquirc's 
STUDIO EQUIPMENT DIV? 

MELODY MAKER 
Contact us today lor full details 
LONDON: 01 -643 8040 

Jacquie Russell. Ext. 4259 
Sheri Johnson. Ext. 4252 

MANCHESTER: 061 872 4211 
Chris Saunders 

BIRMINGHAM: 021 -356 4838 
Eugene Lavin 

Oavid Hoskins. Ext. 4250 

GOODMANS 12PD Disco 12" 
SO wan £20 00 

G000MANS 12PG Lead 12" 
SOwan £19 00 

£180 95 
DRUMS 
rry big stocks of 

BEVERLEY 
AVEDIS CYMBALS 

FENDER JU7 lau white M/l 
FENDER Jeu Bau. Mack. N/X 

Pat Chapman 
Musical Instruments Ltd ■ 01 300 9668 

146 Queensway 
Bletchley, Bucks 

Tel: Milton Keynes 75487 
GOOD PARKING 

MARSHALL MUSIC 
OF BLETCHLEY 

CREDIT & SERVICE FACILITIES 
AVAILABLE 

HH/Peavey/Premier/MM Franchised 

acoustic 
the very best 

Kingfisher Music Co 
20 Kings Rd , Fleet 
Hants 02514-21 210. 

MELODY 
MAKER 
IS THE ONE 
THAT SELLS 
You have only to look at the 
dealer packed pages of this 
week's Music Market to see for 
yourself. 

You too can increase your sales 
of equipment by joining that 

London's specialist Mixer Centre to 
find the right choice of mixer at the right price I 
Agents for MM. Allen & Heath, Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YOUR BAND POWER I! 

RICKENBACKER 400I. black 
RICKENBACKER 400I.MmM 

74 LONDON ROAO. WEST CROYDON. SURREY 

100200- wan £115 00 
ELECTROVOICE EVM15L load 1 

100 ZOOwott £115 

60 HIGH STREET, BRENTWOOD, ESSEX 
Tel: (0277) 226336 or 211040 

WHY GO TO LONDON? 
Come and talk yourself into a good deal and save yourself 
the hassles You can try the goods without anyone 
breathing down your neck, you might find you enjoy your 
visit. You even get after sales service! 

Backing tracks and special 
creative effects ON CUE 
at the touch of a button! 
with the Squire vari-pitch 

Cart Machine Model S5000. Mono or stereo. 

JohnBeebY/ 
iTlu/k Place 

01-340 5081 

211 FULHAM PALACE ROAD 
LONDON. W.6 
TEL: 01-385 4630/0393 

MARSHALL lOOw Sian £80 
MARSHALL 4 i 12 Cabs, aack £139 
WEM CajyciU euh £79 
CARLSBRO Horeet Caaba £80 

WURLITZER 2OOE 
ELECTRIC PIANO 
Faw adv al £4» 

TW MUSIC 
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Poland! 

'Ofcuns 
fívmíer^S 

IL BICrSIZE. 422 
* 7 DRUMS 
NThE LATEST Chromé d STEíl 
CLAD 

OíUiwhsPK s/ze 
JaJ Ç DRUMS 
JA compte wiThau. the latest 

MÉMRILÛC 'SUBEME STMTS ■ 

ANDERTONS, STÕKE FIELDS, GUILDFORD, SURREY GUI 4LT ~GUTLDF0RD (0483) 75928/9 

MUSIC SUPERITO 

’TúfñOC& 

MICK ABRAHAMS YAMAHA 
TOUR 

Demonstrating the brilliant range of 

YAMAHA S.G. Guitars at the following 

YAMAHA PRO-CENTRES 

Sept. 
12: John Holmes. Cheltenham 
13: Bill Greenhalgh. Exeter 
14: Top Gear. Bristol 
19: White Sound. Sunderland 
20: Rock City, Newcastle 
26: Chris Stevens. Southend 
27: Funkshun, Northampton 
28: Free ’n’ 

Oct. 
3: Kitchens. Leeds 
4: Music Ground. Stainforth 

Nr. Doncaster 
5: Hudsons. Chesterfield 

Easy. Hemel Hempstead 

MUIR MUSIC 
287a CHESTER R0A0. 

M/C 15 
061-831 IS32 

Pay sensible prices at 
the dirtiest shop in 
town. 

Huge discounts tor 
remainder of month. 

Drummed 
Play new-to-UK all-nylon drumsticks 

Instant nylon-on*nylon response 

Long, long, life 

Consistent quality, weight, balance 

Choice of models - '7r(15%"), 
Jazi(16"), Rock(16"), 2b(16"), 
3s(ir) 

W > Choice of colours ■ Horizon Blue, Neon 
Red, Blaze Orange, Signal Green, White 

The best sticks that money can buy 
Played by the best 'sticks' in the business 

PROFESSIONAL PERCUSSION 
Donesmead, Hayway, 

■ Rushden, Northants 
Telephone: 09334 55350 
Agents enquiries welcomed 

MEW FENOER 

NEW YAMAHA ACOUSTICS 

SSOOD 
Í2OS 

PIANOS. ETC 

% SESSION 
MUSIC ALL PRICES INC. 

VAT 
163 Mitcham Rd. Tooting SW17. 

CLOSED WEDNESDAY 

C27O 
£250 
£230 FG375S 

FG3S5S 
FG35OW 
EG 345 
F G 340 
FG335 

. C3O7 

. £230 

NEW 
GIBSON 

Credit 10% Oep. 

Access/B. Card 

□1 672 3413 
SECONDHAND 

Free ’n’ Easy Music 
GUITARS - AMPLIFIERS - ACCESSORIES 
57 High Street, Old Town, Hemel Hempstead 

Herts HP1 3AF 
Tel: Hemel Hempstead 59659 
FENDER RHODES. £545 

LEFT-HAND GUITARS 
Fender Tele. tren £245 
Fender Precisin. Froa £250 
Fender Jau S<iu> Fraa £260 
Fender Tela Banas Fraa £250 
Rickenbacker 330 £350 
Antoría Slrat £135 
Antoría ST . £117 
Antori« £140 

Fender Bassnaa 100 . £190 
Fender Bassnaa Cabraet £190 
S/H Jennings J40 £80 
Custom Sound Tracker. £90 
Custom Sound Tracker Bass 
Custom Santa Tracker Bass £105 
Custom Sound 12 channl Miser £428 
Peavey Dsssic £225 
Peavey Desee £315 
Peavey Pacer £170 
Peavey Mosiciaa 200* 4- 4x12 Cat 

S/H Shergoid NugivNar Black £120 

GUITARS 
Fender Precisin But S/H £160 
S/soilH Rickenbacker Dnbia Heck 12/6 

£700 
Travis Bin Bass . £550 
(Nation BaliMttr £295 
Ovation Ftlklue £320 
Ovation Caston Balladur £300 
Ovation legeel £400 
Ovation Artist £320 
Ovation Patriot + casa £600 
Ovation Nabis £200 
Ovabon Sia Canptell £385 
Ovation Electric 6ln Caaphell £440 
Ovation Electric Caaatry Artist £400 
Fender Tetocsstors han . £170 
Fender Strati fraa . £200 
Shap Soiled Gibson SC £330 
Capias Ir» £40 
Hagstrom Swede £300 
Tamaha SG 2000 £475 
Tamaha SG 1500 £400 
Tamaha SG 1000 £450 
Tamaha SG 700 EMS 

£450 
Peavey Mace 4x12 Canto £425 
Peavey 600 Mixer Disk £245 
Peavey 8 chanel stern nixer £420 
Peavey 12 ctaenl stern mxer £ 595 
Revox *77 Tipo Decks tren £450 
S/S Music Man 2x10 65w . £450 
Fender Twin Revert £299 
Fender Twin Reverb JBL's £399 
Fender Saper Twin £300 
Carisbro Mum Bins Each £125 
S/H H/H £100 £90 
S/H Simms Watts 4x12 £75 

KETBOARDS 
S/H MeRotron 400 £400 
S/H Crumar Plan £150 
Vox Electric Puno £200 
Tamaha CP30 £895 
CS50 Tañaba . £1100 
CS60 Tanaka £900 
ARP Pro Snkoist £844 
ARP OMyuey. £950 
Roland SH2000 £600 
Roland SH3* £420 
Roland EP20 £335 
Roland EP30 £495 Tamaha 

Rickenbacker 330 £300 
AMPLIFICATION 

Large delivery of H/H Gear. Every¬ 
thing stocked 
MwVox*C120 £300 
Marshall Staid State 1 OOw Tap £ 100 
H/H MAIDO £170 
Roland JC80 Canta £300 
S/H Sound City 120a Ta» £75 
S/H Simms Watts 4x12 i3«i«B£75 

S/S Mili Karp £370 
Korg Poly 1 £690 
Hohner Clavint 06. £490 
Hohner Plant I £295 
S/H Hohner Pinta H £140 
Hohner K4 Stnaythiag £275 
- :_ EFFECTS 

Roland «P2 Phaser £38 
Roland Ml Jet Phaser £69 
Roland Space Echo £300 

528 CHISWICK HIGH ROAp, CHISWICK. LONDON W4 
OPEN MONDAY TO SATURDAY 10 00 to 6 1 5 

01 995 6039 

BASIN ST. 
ARBITER TV Copy £125 
NED CALLAN Hombre £99 
HAYMAN 303OH £149 
CSL Les PMri copy £129 
KIMBARA Les Pau! Copy £119 
KIMBARA Jazz Bass . £129 
HAYMAN CeMOt . £90 

AMPLIFICATION 
FENDER Twin Revert. JBls £395 
MARSHALL Solid Stale Top lOOw £99 
SOUND CITY B150 . £117 
SOUND CITY I20R £139 

FENDER STRATS 
& TELECASTERS 
IN ALL COLOURS 
AVAILABLE 

JAZZ BASSES from . £259 

GIBSON les Peel Custom from £499 
GIBSON Les Pool Oe Laxe . £399 
GIBSON SG Sid. + Rigsby . £325 

H/H 
V.S. MUSICIAN Reverb Combo £230 
V S MUSICIAN Reverb A*p £160 
V.S. BASS Amp . £131 
V.S. BASS Combo £233 
M.A. 100 P A Amp £163 
M A. 100SP* Amp £142 
412 BL Cabinet £175 
215 BL Cabinet £179 
212 DC Cabinet, pr. £212 
412 DC Cabinet, pr. £342 

CEVERLET S/M t»n •» at 
HA THAN S H lure M4| tAO 
HAYMAN S Hain |HMm| L45 
OLTmPK S/H lure ptf) £22 
GRETSCH 4160 more |m«| CI35 

HAYMAN VltNOSONK 
Save new chuce ol r»Wwi 

PEARL cyutat U1M> (IS M 
PEARL ■ »» Hindi 122 SO 
HAMM Hat lU«> C33M 

ALL PRICES INCtUSIVE OF VAf 



Page 60—MELODY MAKER. September 17. 1977 

Music Market 
r 

fender 
/oundhou/e 

The best selection of Fender Gear in the country, 

FENDER RHODES £545 <•'9 

£350 taa>n>ut<i>u 
£60 Secondhand RICKENBACKER 1 til* S/H SOUND CITY cab 50w £50 

£555 
GIBSON les Paul Custom Natural 

£245 

PEAVEY Century 120w Top £155 
£330 

£200-FENDER Strata from COMBOS Irom t«S 

NEXT THURSDAY HP AMO PART EICMAHGt WtlCONt 

H/H MA 100 £395 

£40 

PRESS TIMES S/H SIMMS WATTS 100 P A 

CS60 Yamaha 

POLYMOOG? A NINI NOOG’ A 

THE SYNTHESISERS LOGAN Stria« Orcteitra 

ULTIMATE KORG 770 MH rtriUlr 

KORG Palpkaac I SpUitiutr 

DRUM 
STRING SYNTHESISERS 

STORE ECHO UNITS PH AZER 

fUZZ/WAH 
CALL AT ANY TIME OR PHONE 01-734 7121 

STEREO Oreat Enttabh 

POWN^B 'Oí 

Redhill 

Music Repairs Keyboards 

CHASE MUSICIANS 

24-HOUR DELIVERY SERVICE 

ARP Myssey 

yHenrit’s Drumstore 112-114 Wardour si, 

tl«J7 
117415 

ROLAND SHJI 
ROLAND SH5 S' 

£65 
£70 

ctun 
114275 

1225 75 
tlTB.45 
(ima 

PEAVEY Artists 
PEAVEY Pacers 
H/H Studio 50s £160 

£230 
£90 

I .’.tn 
£160 
£210 
£320 
£320 

S/H PAIR WEM 2x12 cols 
S/H FENDER Dual Showman 

£130 
£650 
£500 

EXTRA SPECIAL OFFER!! 
New ROLAND SHI 000 

YAMAHA SG2000 
YAMAHA SG1500 
GIBSON Firebird + i 

£600 
£265 
£230 

YAMAHA SG700 
SHERGOLD MMHOT 
COPIES from 

£45 
£50 

FUZZ/TREMBLE BMSItr 
FUZZ/SUSTAINER 
SWELL 

GIBSON L6S 
GIBSON Marauder 

H/H MA100 
H/H MA100 
S/H IM PACT 60 watt 

£545 
£200 
£895 

£1100 
£900 
£844 
£950 
£600 
£420 
£335 
£495 
£370 
£690 
£490 
£295 
£275 

ROLAND SH2OOO 
ROLAND SH3A 
ROLAND EP20 
ROLAND EP30 
S/S MINI KORG 
KORG Poly 1 
HOHNER Clavinet 06 
HÖHNER Pianet I 
HOHNER K4 Stringthing 

GIBSON STRINGS 
mSCOUNT EKICIS 

Keyboard Harmony Lid 
82 High Street Redhill 
Surrey RH1 1SG 

RICKENBACKER Ba 
colours stocked from 

ELECTRONIC SOUND 
SYSTEMS 01-440 8970 

Au"*THE ABOVE GEAR IS AVAILABLE ON 
OUR LOW-COST HIRE 

ROLAND REZ01 
COME 4 TRY THE BOSS 

PEDALS 

STOP PRESS!! 
YAMAHA CS50 and CS60 
POLYPHONIC SYNTHESISERS 

22ND 
SEPTEMBER 

ROLAND JC60 
ROLAND JCSO 
ROLAND JC 120 

RHYTHM UNITS 
ROLAND «77 
ROLAND IIM 

S/H FENDER Strat maple neck, 
natural £220 

S/H TELECASTER. Sunburst 
rosewood neck £ 180 

S/H TELECASTER. Walnut £162 

COME AND SEE THEM ALL — IN ONE PLACE. SIDE BY SIDE 

300W 
P.S.GUITAR/BASS AMP 

FREE DELIVERY 
Anywhere in the UK 

THE LONDON 
SYNTHESISER CENTRE 

S/H FENDER Bassman Top £100 
S/H MAINE Artist Top £110 
S/H GOODMANS 2x12. 50w 

£50 
S/H JENNINGS AC40 £80 
S/H PAIR WEM 2x10 Cols £50 

TOPS N CABS 
S/H SELMER T n 8 50 
S/H NORMAN 50 top 

ROLAND Sylta» >00 
KORG 7001 Syatktuur 
KORG 900 Prisât Syitkauiar 
KORG BOO DY Dupbiaic Sylt» 

WEM COPICATS 
ONLY £79!! 

KEYBOARDS 
FENDER Rhodes 
VOX Electric Piano 
YAMAHA CP30 

S/H SOUND CITY 120 PA £85 
S/H GOODMANS 2xt2 cab £50 
S/H PAIR WEM 4x1 2 cols £85 

ROLAND RSZ02 
ROLAND RSIOI 

ELECTRIC PIANOS 
HOHNER OimmI Di 

TRAYNOR 15OwTops 
WEM ER40 Immac 
Pr. WEM 4x10 

COMBOS 
PEAVEY Classics 
PEAVEY Dueces 

22 Chaiton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

FENDER Tele Bass Black with 
maple neck £250 

FENDER Telecaster Irom £170 + 

Speedy Mail Order Service 
68821 to your door 

242 Chingford Mount Rd 
London E4 
Tel 01 524 1446 

546 9100 in kingston upon thames 546 9100 

JOHtlKIIK SOUNDS 
tOPPOSITC RAH WA Y S TA TIONI 

6 RICHMOND ROAD, KINGSTON-UPON-THAMES 

MELODY MAKER ADVERTISEMENT DEPT. 
Surrey House, 1 Throwley Way 

Sutton, Surrey SM1 4QQ 

INSTANT 
CREDIT! 
Ring for detain 

COME AND SEE STU AND 
COLIN FOR A GOOD DEAL 

LARGE CONSIGNMENT OF H/H JUST ARRIVED 
EVERYTHING IN STOCK 

KENILWORTH HOTEL, GREAT RUS 
SELL STREET, LONDON, WC1, 2.30-5 
FREE ADMISSION. 

EVERYBODY WELCOME 

BOTTOM PRICES 
STOP MESSIN' ABOUT - IF YOU WANT A FENDER GUITAR THESE ARE THE 
LOWEST NET PRICES FOR NEW. TOOAY'S STOCK. AOO 12VY% VAT OR 

HONKY TONK MUSIC 
300-302 LONDON RD. (A. 13) 

HADLEIGH 
TEL. SOUTHEND 553647 

GUITARS 4M BASSES 

IF YOU LIVE IN NORTH LONDON. HERTS 
MIDDX .BEDS .BUCKS OR EVEN FURTHER 

We invite you to THE THORRINGTON ARMS. High 
Rd North Finchley, to see and hear the entire range 
of ROLAND Synthesisers. Pianos. Amplifiers and 
Effects. Plus all the new KRAMER Guitars and 
Basses 
Doors open 8 p.m. with a live performance from 
ADRIAN LEE ROLANDS, European Demonstrator, 
beginning at 8.45 p.m. 
This is your chance to see and hear the gear we've 
been telling you about in a real Gig Situation! 
DON’T MISS IT! 

ADMISSION FREE ON THE NIGHT 

S1XXI0CXSTIR Ramal nek 
STRA TOCASTE R IUp( MCk 

4 ï 

FREE ‘N’ EASY MUSIC 
100 HIGH STREET. AYLESBURY. BUCKS. 

Amazing new (mail order accepted» 
FENDER HOLDALLS 
Great for gigs! 
and handy shoulder bogs 

£465 
£570 

P.A. 
MAINE 200w 4 channel graphic 

Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 noon 
on the Monday 5 days prior to publication date 

ALL ADVERTISEMENTS MUST BE PREPAID 

F 

EUCASTER Datai HR ¿22140 kBKJCblASTtR Boi tio 42 
AND NOW SOME CLEARANCE BARGAINS - NEW - VAT INCLUDED 

H+WATT I0O« Voy 1>y EI7B fl HOU taarawtcaaba tZM 
MARSHALL BV M» 1<» H 7» HHKR tax rwarb JU tjas 
H/H VS Moa MR M til« O'SHOWMAH rwarb mb t2SS 
WtM MaMstar W T'back IIM KHOER laaaa IM My U* 
GIBSON tn PM C«tM U/S FtHOfR yrc in uMa 1245 
UBSM SC >!«»l tZM USED fEHMR Slana l*f t!2« 
MAMEZ la PM CaalM l/H CI4B BOGUS UM* V U MM C4M 
SHEBGOIO ■* ithn Ban Stern 1145 RM pan t5M 
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REHEARSAL STUDIO 

IISIM Bill SCAAtÍH 

““XJ 

20 KINGS ROAD. FLEET. HAMPSHIRE - Tel FLEET (02514) 21210 

nine □ lilt BUDDIE Faul M 1 H 
■E>«ir «ramar aw 

Kt «BOARDS 

ORYMAN DELUXE ECHO stds £695 

£450 
GRETSCH Broadkaster red rosewood. 5 

stds 

INCREDULE Muti»« 

£125 ROGERS USA 

MALCOLM HILL ASSOCIATES £285 
IBANEZ ARTIST GUITARS 

£725 
£240 

£425 
MICRO MOOG 

CASH I 

SOUNDS 24
DRUMS 

OLYMPIC 12" . 8 

£5950 SECONO HAND BAROAINS PREMIER 
WEM 100WU>v<. 

All PREMIER TRI LOCK STANDS IN STOCK 

I NEW PROMARK HICKORY STIX IN STOCK । ACCESSORIES 
PREMIER IS"C«»«,rr> 

1590 

LARGE FLIGHT CASE CORNERS 

£75 

All TAMA HEAVY DUTY STANDS IN STOCK 
£175 

★ All Prices include VAT «Access * Barclaycard * Fast HP * Mail Order ★ Export 

% $picato 
“strings-sounds 

St GILES 
AT CENTRF.POINT 

Musical Sounds 

CASES 
PIEH HOUSE 

YOUR VERY OWN. London Drum Centre 
Sticks >ri tore il tost. (All Regal i«d Gretick 

£2950 
£1350 

£185 
£295 

£775 
£875 
£265 
£75 
£210 
£295 

£460 
£585 

FINGER SUSTAINER. SMALL 
STONE PHASER. BAO STONE 
PHASER. BAO STONE PEDAL 
PHASER. CRYING TONE WAH 
FEO AL. CRYING MUFF FUZZ 
WAH PEDAL. HOT FOOT 

£395 
£350 
£375 
£325 
£260 £599 

£750 
£399 
£475 
£495 
£350 
£299 

HH 12-2 
RSD 12-2 
PEAVEY 12 2 
PEARL P0S 8 

£87 
£135 
£65 
£195 
£195 
£30 

GODWIN organ 
MINI KORG ’00S 

OLYMPIC 1< - . 
OLYMPIC 16" « 16 

WEM AUDIOMASTER 
MIXER 4 CHANNEL Un 

PREMIER B304 Kit. 5 drums -
ROGERS Londoner. 5 drums 
PEARL Powermate. 5 drums 
PEARLImage creator. 4 drums 

ROLAND EP20 
ROLAND RS 101 Hnngs 

HORNS 
JBL 2420/2345 flare cased (3k 20kHz) (B) 

MID BINS 
HILL 4 X 5 100w fitted CTS (B) FULL RANGE OF SHURE 

MICROPHONES IN STOCK 

CASE and 
CABINET 
HARDWARE 
incl. FITTINGS 
by J. H. 

LOWER. ATTACK EQUALI-
SOR. GOLDEN THROAT 

sensational in 
Black Sabbath 

i«« sutcro« « nous wins tic 

WORK SANO L.P. RECORD. 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON, WI2 
01-749 1204 Hire Dept.: 74S 3232 
Manager: CUFF CAMPBELL 

drums . 
LUDWIG Quadraplus. 7 drums only 
SLINGERLAND, 4 drums (no snare) 

PREMIER 4 drums + stands, chrome £225 
TAMA Swing Star. 4 drums + stds £ 199 
PLENTY OF ROTO TOMS 4 CONCERT TOMS IN 

STOCK 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

A STUNNING SELECTION 
OF NEW & USED OUTFITS 
NEW KITS 

TAMA (Quadraplus). 7 drums + 
LUDWIG Bigbeat. 5 drums only 
CAMCO, 4 drums (no snare) 

keyboards 
ROLAND MP800 
DIAMOND ’08 touch 

& stageboxes, flightcase (B) . . 
HILL 20/6 on stage monitor desk. Waters faders, flightcase (B) . 

SYSTEMS 
HILL 20ch. 3KW ATC/JBL with foldback (A). 

TSir 01-437 2458 

GER. LP82 POWER BOOST. 
Dr. O. ENVELOPE FOLIO-' 

POWER AMPLIFIERS 
HILL IC208S 250w/8ohms (B) .... 
HILL IC404s 500w/4ohms (B) .... 
HILL IC1 08s 100w/8ohms (B) .... 
HILL 102208s 250w/8ohms per channel (A) 
HILL IC602s 800w/2ohms (A) .... 
Force cooled racks (various) from (B) . . 

BÄSS BINS 
MARTIN 1 x 15 250w fitted Gauss (B) 
HILL B212 400w fitted ATC (A) . . 

Mipicato 
has always w the only strings he'll play. 
bought 

SECONDHAND KITS 

Fl BES 4 drums. Blakrome £ 
FIBES 4 drums, copper £ 
LUDWIG Super Classic, champagne £ 
LUDWIG Super Classic, oyster £ 
LUDWIG 3 drums. Black peart £ 
PREMIER 26" Kit. 5 drums (no snare) 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London. WC2 

Tel. 01-240 0584 
THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLANC ADLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS 
BUFFET HOLTON BUESCHER CONN 
GEMEINHARDT VANDOREN RICO SELMER 
HUILER HAMIG OIOS MONNIG LINTON 
KREUl BESSON MURAMATSU COURTOIS 

HOLLINGBOURNE HOUSE, 
HOLLINGBOURNE, 
KENT. 
Tel: 062780 555/6/7. 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

MIXERS 
HILL 'B' series fitted 16 channels (A) . f 

fitted 20 channels (A) . f 
Multicore for above . f 
Transit case for above. 
HILL 10/2M102 (A). f 
HILL 16/2 M162 (A). f 
HILL 30/4/2 'D* series. Waters cond. plastic faders, 60m multicore 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 

01-969 5822 01-960 1109 
3 mins, from Ladbroke Grove Tube 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS BARCLAYCARD H P TERMS 

CASH BUYERS : P X. 
* CASH DISCOUNTS AVAILABLE * 

Available from 
your dealer now. 

ä General Music Strings, 
Treforest, Mid-Glamorgan. 

274 London Road, Sheffield S2 4NA 
Tel. (0742) 50445 or 54381 

RANGE IN STOCK NOWtl 
DON'T FORGET - IN STOCK NOW - THE SMOOTH PEDAL - NOT A 
FUZZ BOX - JUST WHAT YOU'VE ALWAYS WANTED - SUPER 

VALVE SOUND £35 ♦ SOp PAP 
ALL PRICES INCLUDE VAT 

MMES 
«MPEG 

M 
ñuto 

ABIPIG HMM . 
AATEG 
MPEG 

«Uta 
enea* 

FENOER Sw- Iw« « l ent 
FENOER hl -mil 

SBtlUCMv . MNOORl' 
MERWIO Cantar 1t Urla| OIHOMII 
IMBUI Dm An >qt» i/X El» 

WURLITZER hot an 

CRINAR hot Mi mc«MM 
«01 hot iKtMM i ...... ,.... - -
UMGNhSnBian . 
BORG NOS« an 

HORNER tt SYM • haw am 
HORNER M ■ ima« Ttaj an 
ROLAND 
ROLAND 
ROLAND 

KM ata 
SUM at. 
Miman 
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ROCK ISLAND OLDHAM, LANCS 

TEMPO 
OVER 400 FENOERS ANO 200 GIBSON GUITARS IN STOCK NOW! 

CASH DISCOUNTS UR TO S0**CCIS> - UICLAYCUD - »II tXCHAHOt WIICOMI 

01-567 0212 

3 lines: 01-464 3196 
01-460 9080 01-464 3197 

S YAMAHA 

YAMAHA GUITARS 

PEAVEY 

M.M. ELECT KONIGS 
YAMAHA AMPLIFICATION 

GUITARS 

KEYBOARDS 
Gibson Firebird. BlKk £43 

musical instruments. 

Graham Osborne, Manager 

Rose-Morris 

15-15A LONDON ROAD 
BROMLEY KENT 

A MUSIC SHOP WHERE YOU BUY 
WHAT YOU WANT. NOT WHAT 
WE SELL 

ALL ABOVE ITEMS ARE AVAILABLE ON 10% DEPOSIT CREDIT! 
FACILITIES AND MAIL ORDER. JUST SEND DEPOSIT SHOWN TO HOLD 
ANY ITEM WHILE YOUR CLEARANCE IS BEING OBTAINED. 

PRO 
CENTRE 

£275 
£225 
£399 
£425 

ROSE-MORRIS LTD. 
81-83 Shaftesbury Avenue 

W1V6AD 
01-437 2211 

The Rose-Morris shop in Shaftesbury Avenue 
has recently been refurbished and re-fitted. 
And now there are excellent demonstration 
facilities for amplification, guitars, effect units, 
microphones and keyboards. 
You just plug in and play at your leisure. 
No-one will rush you into a purchase. 
But if you do want any advice all you do is ask. 
You will find friendly staff who really know 

. £2015 £210 
£1260 £126 

YAMAHA ACOUSTICS 
FGI60 
FG166 
FGIW 
FG260 

* KEYBOARDS * 

Shop soiled YAMAHA C860 
Polyphonic . £1675 

S/H 88 NOTE Stage piano £575 
S/H 73 NOTE Suitcase . £750 
S/H KORG Poly Ensemble £550 
S/H ROLAND RS2O2 (strings) 
. £375 

WURLITZER Piano . £475 
RHODES Suitcase 73 .. £1150 
S/H RMI Piano . £395 
S/H DAVOLI Electric Grand £350 
S/H HAMMOND LI00 . . . £695 
S/H ARP Pro Soloist ... £400 

COME AND SEE 
MUSIC MAN 

COMBOS. PROBABLY 
THE BEST 

GAFFA TAPE Black . £285 
BEST GUITAR Leads .. £5.50 
PEAVEY Musicman .... £275 
PEAVEY TNT . £180 
PEAVEY Pacer . £158 

* GUITARS * 

1957 LES PAUL STANDARD 
original Humbuckers and case. 
Must be seen! . £1250 
S/H 1959 LES PAUL Junior £375 
S/H FIREBIRD 12 string . £395 
S/H GIBSON J200 Sunburst 
. £325 

OVATION Viper white ... £400 
OVATION Preacher .... £500 
YAMAHA SG2000 cherry £450 
FENDER Strat M/N walnut £235 
FENDER Strat M/N black £235 
TELECASTER Sunburst R/W 
£205 
FENDER Bronco + trem. red 
. £145 

TELECASTER black M/N £210 
FENDER Mustang black M/N 
trem . £170 

* NATIONAL STEEL. VERY OLD. 
1930s. SOUNDS AMAZING + 
CASE . £1000 o.n.o. 

CASES AVAILABLE AT SENSIBLE 
PRICES 

Strings * Picks * Repairs * 
Resprays 

Rewinds * Customising • 

WORLD WIDE EXPORT 
Plus 100". back-up service 

* AMPLIFICATION * 
S/H J.B.L Twin reverb . £300 
S/H ALTEC Twin reverbs £245 
S/H STANDARD Twin reverb 
. £220 

S/H MUSIC MAN 212-65 £350 
S/H ACOUSTIC 360 bass 2 cabs 
. £795 

S/H ACOUSTIC 360 bass. 1 cab 
. £485 

S/H ACOUSTIC 271 lead, immac 
. £585 

S/H ACOUSTIC 271 +1/cases 
. £650 

S/H ACOUSTIC 4x12 cabs £140 
S/H ACOUSTIC 150 amps * rev 
. £120 

S/H ECHOPLEX (Sound on 
sound) . £150 
S/H MARSHAL 4x12 cabs £90 
S/H PEAVEY 2x15 cabs . £140 
S/H AMPEG SVT head .. £285 
S/H 850 LESLIE cab + combo 
. £295 

S/H AUDIOMASTER rev + fold-
back . £135 
S/H 8 channel Yamaha PM200B 
. £175 

S/H PAIR Eliminator I bins £330 
S/H H.H. SLAVE rack 200 watts 
. £200 

S/H PAIR ACOUSTIC 801 PA 
cabs+f /cases (great for vocals) 
. £260 

MARSHAL M/V amps still £175 
ORANGE overdrive .... £170 
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Pïve 
10? SHAHtSIURT RVtHUt 3/5 STATION ROAO an ring street 

10N00N W I EMWARt MIOOX HAMM« RSWTH W* 
TEL 01-437 4407 TEI 01-052 SOIS Til 01-740 2*41 

(W.6) LUDWIG. 4 drums, black £350 
(W.6) MK. VI ALTO G.L. V g c £350 
(W.1.) BUFFET TENOR. V g c . G L £295 
(W.1 .) GIBSON EBO BASS. Very nice £250 
(W.1.) 4x12 CABINET, new. one only to clear £95 
(EOG) S.G. STANDARD, shop soiled, cherry red £320 
(W.1 .) SELMER Eb Sopranino with case £400 
(W.1.) EKO RANGER JUMBO (Left hand) £40 
(W.1.) FRENCH HORNS, half dble G.L. Spec price £185 
(W.1.) FENDER SUPER REVERB. Excellent £300 
(W.6) BUFFET ALTO G.L. £250 
(EDG) PR. STERLING CLARINET, as new French made 
. C225 

(EDG) BALDWIN TWIN 75-watt Rev Trem Amplifier £150 
(EDG) S/H WATKINS Echo £55 
(W.1.) SELMER low A Baritone with case £998 
(W.1.) GIBSON Master tone Banjo £750 
(W.1.) ANTORIA Mandolins from stock from £137 
(W.1.) S/H SELMER Cigar Cutter Alto £190 
(W.1.) NEW SELMER Sopranino • £475 
(W.1.) S/H REGENT Clarinet . £65 
(W.1.) NEW SUPER PENNSYLVANIA alto £265 
(W.1.) S/H PREMIER 5 drums . £275 
(W.1.) S/H OLYMPIC 4 drums £135 

Bardaycard - Access - Ames ■ Diners - Carte Blanche 
Part exchange. Cash purchases 

DRUMS 
Rim 4 Draa Prictici Kit £42.50 MW! REDUCED! 

Easiest Terms Part Exchange 
EVERY WEEKDAY TILL 5.30. SATURDAY TILL 5.00 

CHAS. E. FOOTE LTD. 
17 GOLDEN SQUARE, W.1 01-437 1811 

Jo ote it! 

JOHN TAYLER teaches in our fully equipped 
STUDIO 

EUROPE’S LARGEST 

Tnn r A n 5 DENMARK street 
TOP GEAR â o?tíc223« LIVE 

MUSIC 
SELECTION OF 

AMERICAN GUITARS 
Plus AMPS - MUSICMAN. PEAVEY. 
MARSHALL. MAINE. FENDER, etc.. 

128 CHARING CROSS ROAD 
Phone:01-240 3309 
■■aran Mt Tenetaa tart tad 

NEW GIBSONS ♦ SECONDHAND 
SSUndad »*« 
US PAUL tata. Macea itaaril 
If 0 r 41A Tri Or lui ■«. ta» 
US PAUL Or tail rta M 
UMBta* anata 
O0VE 450 M J2N tack ar «neat 

USED GUITARS 
Original GIBSON SG Les Paul Std 

£499.00 
1962 GIBSON SG Custom, white 
. £625.00 

GUILD ACOUSTICS 
075« 07SC 040 040C f?0 I* kta 

OTHER ACOUSTICS 

ELECTRICS 

FENDER Telecaster, l/h. m/n . £249.00 
GRETSCH Double Anniversary . £200.00 
1958 GIBSON ES5. plus Humbuckers 

£575.00 
GIBSON Les Paul Standard .... £489.00 
1966 GIBSON Melody Maker. SG shape 

£250.00 
GIBSON 320 . £259.00 

AH prices include IZA T 
* URGENT! Y REQUIRED FOR CASH -

AMERICAN GUITARS * 
ACCESS. BARCIA YCARD. AMERICAN EXPRESS 

H P. 4 PART EXCHANGE ♦ CASH BUYS 

S/H Wurttaar piano 
MANY OTHERS IN STOCK 

ORANGE URGENTLY REQUIRED FENDER-GIBSON GUITARS ETC WE WILL 
SHIV PRICES (proof of ownanhrp and duty ate nacmaary) 
ORANG« ALSO MOUIXt USEO HI H tOUIPMINT 

Now FANE CtoscomIo 15* 100 witt 

£249 

£31 

£75 
New REVOX A77 Quarter track tape 
recoriler £449 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

New GAUSS 15" speakers £129 
New ALTEC 15" »peakers £99 
New FANE Creseado 12" 100 watt 

New CELES1ÎÔN GÏ2M lF* 
New UtLtSIIUN bIZH 14 
New CELESTION G15C 15" 
New GOODMAN 50w 12" . . 
New GOODMAN 50w 15" . 
New ATC 100 watl 12* . 

£65 
EÍ6 

New REVOX A77 Half track tape 
recorder. £449 
New REVOX A77 Helt track tape 

£109 
Ex Hire H/H 200w 4k12 cab £149 
H/H 4x12 O/CMCiitric cola . £149 
New H/H 100 wall bass combo £209 
CANARY 10/2 Nxar lac. f/ciu 
. £269 

Naw SHURE 5l5SAUaidyae Mies £23 
New SHURE 588SA Uaisphare £33 
New SHURE 545SA Umdyaa mic £52 

adcrapbaaa boom steads £15.50 New ROLAND Space echo aalt £259 

IN STOCK NOW!! H/H 12 INTO 2 | 
STEREO MIXER — ONLY £329 | 

Stockists of Europe's leading Amplification 

SEPTEMBER BARGAINS!! 
A COMPLETE STOCK OF H/H AMPLIFICATION AVAILABLE PLUS . 

160 Broadway. West Ealing. London W13. 01-567 1994 
Open all week 10 am till 6 30 p m Monday to Saturday 

OVOR MAIR A NTS 
■KcJ Britain 's Leading Guitar Expert 

sets the scene for the new season with 

IBANEZ SUPERB ACOUSTIC-ELECTRICS 
The Musicentre is renowned tor stocking an astonishing range of the 
world s best guitars, now pinpoints the IBANEZ range of acoustic 
and deep body electrics from the amazing L-5 type to the ES1 75 
type deep body elec /ac at 
PRICES LESS THAN HALF THE ORIGINAL 
IBANEZ guitars at prices which include cases 
2355 Copy ESt 75m £229; 
2355DX Copy ESt 75. wider f/bd. £245 
2453 Copy Howard Roberts. £254; 2455 Copy L5 de luxe £282 
2470 Copy L5CES. £445. 2471 Copy L5 Acoustic C/A. £372 
C S L Copy Maccaferri Gipsy Mac 3. £1 65 
CIMAR Jumbo 370. £61 25. 370/12. 12 string E66 
Jumbo cases. £21. 12-string cases. £25 

For further details cell or ernte to 

IVOR HlIR tyrS IHVSKCKTRC 
3« RATHBONE PLACE. LONDON WIP IAB TelBI-«3» 14« I 
Mon Er »30 * 00 SAMI DAY MAU <<RDERSIRVI<I 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2. 01-240 1542 

MUSIC CITY 
114 SHAFTESBURY AVE . LONDON W1 01-439 3866/7 

Manager BARRIE FEEST 

FENDERS AT DISCOUNT! 
NOW IN STOCK 

LARGE SELECTION GUITARS. AMP ACCESSO¬ 
RIES PLUS DRUMS. WOODWIND. BRASS. 

MICS. ETC.. ETC. 
YOU NAME IT. WE STOCK IT! 
All leading makes in stock 

BUSINESS AS USUAL DURING 
ALTERATIONS 

ACCESS. BARCLAYCARD. AMERICAN EXPRESS 
HP. PART EXCHANGE. CASH BUYS 

BROADWAY MUSIC 
WORTHING Tel: 202458 BRIGHTON Tel: 687430 

FULL RANCE — PEAVEY. H/H FROM STOCK 

ACCESS BARCLAVCARO AMERICAN EXPRESS HP PART EXCHANGE CASH BUYS 

Worthing. Weit Sumox Sumox 
WEONESDA VS HAlfOA V CLOSING 

BRIGHTON GOODIES 
UMAR Rick lai Cap Uta US IfHMR strat m»» Mt ai/traa 
HARMOHT SlrtUta I pct p Uta ÍS5 FUDER T»W lenta Ml lew 
HOHttR Uxtaln OH |M< M CIS HMOE R '■Km Ini a>?1 MCI lew 

29» 
Uli 
U« 

AMURA Clewc Uni ITS 
UBSOH JU Iconic Uta CZ2S 
CSlPPPritayUta 155 

It HOIR Ju; Im aale >k> lew 
sotto« t Ona << ma 
IU0WK Super Clame. 3 drunu New 

299 
13S 
355 

SOUND UTT tilt J tat till 
VOX 1C 51 a« UM CM 
HI WATT 300 ata 4il? NI tat Hn CIM 

PEARt ta|d Creta M In 
PEARL Met U In 
PfUMIiR 0301 KI Sitae In 

350 
399 
39» 

HLWATf Pl SO I In Cl 10 
GUR D 1301 lat watt in CMS 

PRtMIt R 0304 KI Kick lew 
PMMttRZKKI IM Uta 

446 
351 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 
01 836 4656 

S/H Gibson ES345 Stereo. 
White. 1964 . £395 
S/H Gibson Firebird III. 
1965. £475 
S/H Les Paul Deluxe. L/H. 
Black. 1969 . £375 
S/H S.G. Standard £295 
S/H S.G. Special . £250 
S/H S.G. Special. Old Type 
. £285 

S/H Les Paul Bass £345 
S/H Gibson EBO Bass. 
1960. Black P.O. .. £195 
S/H Epiphone Casino. 
1964. £280 
S/H Strat. + Trem. £245 
S/H Telecaster .. £195 
S/H Dan Armstrong Ple¬ 
xiglass. Black ... £375 
S/H Les Paul shape. 
Melodymaker. 2 p.u. 1957 
. £345 

S/H Mosrite. Twin neck 
. £199 

S/H Wurlitzer Piano + 
case . £425 
S/H Leslie 910. Immac. 
. £625 

S/H Premier 8 drum kit 
. £475 

S/H Hummingbird. 1968 
. £295 

S/H Upright Hohner Elec¬ 
tra Piano . £250 

We buy S/H equipment 
tor cash. 

FENDER PIANOS 
FEW ONLY AT £575 

GUITAR DELIVERY ANYWHERE U.K. 

MAINLAND £10 

RIPOFFS 
»«IT Al« S CHEAPEST CASH N CARAT-

1522 London Road. Norbury. SWI6. 764 7126 
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Side 1 
I Feel Like A Wog 

Bitching 
Dead Ringer 

Dagenham Dave 
Bring On The Nubiles 

Something Better Change 

Side 2 
No More Heroes 

Peasant In The Big Shitty 
Burning Up Time 
English Towns 
School Mam 

ey SMI 4QQ. CONDITIONS OF SALE AND SUPPLY This periodic»! is »0'0 
>e disposed ol by way ol Trade at » price in excess ol the recommended maximum 
cover by way of Trede or efliaed to or as p»rt of any publication or advertising lit< 


