
VILAINS 
HROESI 
DOCK 'n' roll 1977-style — from Berlin to Belfast. While 

DAVID BOWIE relaxes in London to talk about his life 
and times, the album he recorded in Bertin, and plans for a 
tour, the CLASH were out on the streets of Belfast with 
their backs against a wall being frisked at an Army check¬ 
point. 

Bowie held court at London's Dorchester Hotel with one 

aim in view — to open the ears of the 
world with words of wisdom about his 
new album. He stressed his faith in the 
new wave, while aware of his distance 
from it. 

His pleins for new steps into the world 
of movies were expounded, in particular 
Clive Donner's film The Wally, which he 
will be making in Vienna next year as 
the follow-up to The Man Who Fell To 
Earth, his first starring film role. 

Secrecy 
Bowie's tour being set up for June and July 

next year is still shrouded in secrecy, but he 
spoke of his ideas for translating the studio 
music of " Heroes." his new albirn. into a form 
that will work on the road. Full interview: 
page 8. 
• Meanwhile, the Clash returned this week 
from battle-scarred Belfast the remains of a 
blown-out concert behind them and plans for 
a London show not so much shrouded in 
secrecy as surrounded by pitfalls and problems 
at every Urn. While manager Bernard Rhodes 
is marginally more optimistic about setting up 
a major London venue for the band — " at 
least some are talking to us now" — the 
Clash stilt go from gig to gig unsure whether 
another cancellation faces them. 

The Clash arrived to play at Belfast's Ulster 
Hall last Thursday to find that the insurance 

cover, promised throughout the negotiations 
to set up the band's three Irish shows, had 
been withdrawn at the last minute. 
Hasty attempts were made to re-schedule 

the concert at Queens University to accom¬ 
modate about half the 1.500 people expected 
to attend the Ulster HaH show, but similar 
insurance problems thwarted this plan. 

The band was left with no alternative but 
to spend the night without a show in Belfast 
and travel to Dublin next day, where their two 
gigs at Trinity College went ahead without 
a sign of trouble in front of a combined 
audience of 1,100 people. 
The Clash returned to Britain for the next 

stage of their British tour with a section of 
Scottish dates, but running ahead of them 
were new problems — their advance booking 
into hotels near the gigs had been under as¬ 
sumed names because, in manager Rhodes' 
words, "they found out we were the Clash, 
and they are getting a little worried." 

Progress 
A more immediate problem for Rhodes is 

finding a major London concert venue for his 
band The only progress he has made is that 
now a few promoters are talking to him, 
wheieas before there was complete silence. 

Insurance is another headache he faces, 
with companies demanding what he and the 
band view as absurdly high amounts to cover 
shows in venues traditionally used for rock 
concerts 

• Report from Ireland: page 30. 
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PAT TRAVE RS PU TUNG IT STRAIGHT 

ALBUM CASSETTE 

AVAILABLE NOW 

PAT 
TRAVERS 
PUTTING IT STRAIGHT 

ON TOUR 
OCTOBER 

21ST LONDON CENTRAL POLY 
22ND NORTHAMPTON CRICKET CLUB 
28TH WEST RUNTON PAVILLION 
29TH ST. ALBANS CITY HALL 
30TH SHEFFIELD TOP RANK 

NOVEMBER 
1ST PLYMOUTH FIESTA 

4TH NEWCASTLE MAYFAIR 
5TH GLASGOW QUEEN MARGARETS 

6TH NOTTINGHAM PLAYHOUSE 
7TH STAFFORD TOP OF THE WORLD 
9TH DONCASTER OUTLOOK CLUB 

11TH SALFORD UNIVERSITY 
12TH LOUGHBOROUGH UNIVERSITY 
13TH REDCAR COATHAM BOWL 
14TH BIRMINGHAM TOWN HALL 
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what a business Och, 
by Allan Jones 

DAGE THREE thought it 
was in pretty poor- shape 

itself until it stumbled upon 
the wrecked remains of Billy 
Connolly. 

After a night out at London’s 
Speakeasy, Connolly looked like a 
freshly planted stiff with a hang¬ 
over. 
The bags beneath his eyes were so 

heavy they would have given a station 
porter a hernia, had he been persuaded 
to carry them the length of Glasgow 
Central. He hadn't even enjoyed his 
carousing at the Speak. 

" Fulla groupies," he reflected. 
■' Horrid wee gurrls wi’ spots and 
false teeth." 
Connolly was in London for the an- K 

nual promotion of his annual album, 
" Raw Meat For The Balcony." He 
complained wearily of the prospect of 
a fuir day of interviews. 
“They," he said of his record com¬ 

pany, Polydor. “ think they have me 
trapped for a week. No f- chance. 

Rai. It's gonna be a quick exit stage 
sft for this boy." 
London does not appear to appeal 

to him at all. “Too showbiz." he at¬ 
tests. “ There's some weo fellow at 
your elbow the whole time. He'll be 
telling you how glad he is to see you 
and you'll be wondering where the 
f- he's come from. I hate the whole 
showbiz scene. 

*' I'm no bothered wi' it at home, 
rhere's not really any showbiz people 
around. Those that are about aren't 
worth writing home about. Just pro¬ 
fessional Scotsmen parading aboot in 
kilts and that. 1 don't concern myself 
wi' it. 

" I don't really see myself as a 
regular showbusiness entertainer. I see 
myself more as a rock 'n' roller. 1 look 
like one. I tour like one. I mean, I 
don’t go in for all that showbiz game. 
I don't go to Variety Club lunches. I 
don't buy buses for spastics. I've no 
time for it.” 
The new album, Connolly continues, 

represents only one angle on the di¬ 
verse directions his career has taken 
over the last year. He has. for in¬ 
stance, been working in the theatre 
with the Borderline Company, who 
presented his second play. When Hair 
was Long And Time Was Short, at 
this year's Edinburgh Festival. 

" Im gonna write another one 'cos 

1 fancy a trilogy. A TRILOGY! So 
that sounds pretentious enough to be 
getting on with." 
He reveals a great affection for the 

Borderline group: “ They exist under 
a government grant and do a grand 
wee job. The idea was for them to 
take theatre ’ to the people.' Sounds 
crazy to me. If ' the people ' need the 
theatre that badly, 'the people' should 
be taken to the theatre." 
He admits to an ambition to involve 

himself in the cinema (he has ap¬ 
peared in two television plays, the 
award-winning Just Another Saturday, 
and its sequel. Elephant's Graveyard), 
but complains that the movie roles he 
has so far been offered have been 
drearily predictable. 

“ They've all been things like Carry 
On Up Your Y-Fronts and Confessions 
Of An Underwear Sniffer. I'd no more 
do one of those mucky wee things 
than I would try to fly." 

Connolly has recently completed a 
staggering 57-date tour " I needed 
some new material and the only way 
I get it is by going oqt on stage and 
shouting at the audience. The more 
people I shouted at, it seemed to me. 
the more material I'd get." He is soon 
to tour America, Canada and 
Australia. 
He was at the centre of some con¬ 

siderable controversy when he last ap¬ 

peared in the Antipodes: " I played 
Brisbane. It's the first time I've been 
booed ON stage. I left the theatre 
backwards with a policeman dragging 
me by the hair. The audience booed 
me from the moment 1 ’walked on¬ 
stage. 

" I said, 'Why're all youse wankers 
making so much noise? ’ ' WE DOAN 
LIKE YOUSE ' I sez, ' How'dja knoo 
— youse havnna seen me yet?' Any¬ 
way. Why had they come if they 
didnae like me? Paia to see me. you 
know, and they don't even like me. 
Crazy b- . ' 

"This woman jumped on the stage 
and punched me in the face. I was 
quite prepared to defend myself and 
this huge monkey — her husband — 
said. 'Watch it. sport, you lay one 
finger on her and I'll break your 
neck.' I said. ' Hold it, Jimmy. She 
hits ME again and I’ll break YOUR 
f- neck.' 

“ They were all over the stage. The 
poor wee roadies were getting the 
s- kicked outta .them. Dreadful 
scenes of carnage. Australians, oh 
God. It's really the fried brain syn¬ 
drome ... As you can imagine, I 
shan't be appearing in Brisbane on the 
next tour. F- it. I'll refuse to even 
fly over the place. I might be tempted 
to drop a wee jobbie out the window.” 

Elvis Rumour 
MORE Trivia For The 

Collector: the more 
perceptive ears will already 
have recognised that the 
recorded version of the Elvis 
Costello stage fave, “Watch¬ 
ing The Detectives,” features 
a rather different arrange¬ 
ment from the one with 
which we've all become 
familiar from EC’s gigs over 
recent months. 
The record was, in fact, 

cut during the ' summer, 
before El's back-up boys, the 
Attractions, were formed. 
The single features The 

Rumour’s rhythm section, 
Steve Goulding (traps) and 
Andrew “Bertie’' Bodnar 
(bass) with keyboard over¬ 
dubs by the Attractions, 
Steve A'dore. Elvis was 
naturally keen to re-record 
the tune with the Attract¬ 
ions. but was dissuaded by 
producer Nick Lowe who 
wanted desperately to keep 
the original’s stark, one-take 
intensity. 

Sad story 
SAD CAFE, that celebrated 

Manchester group who 
have been hailed as the next 
Sad Cafe, have already 
recorded their next album, 
which is drawing a rumble of 
excitement among the rock 
cognoscenti 
The band combine the 

vocal harmonies of Hall & 
Oates, the sophistication of 
10 cc and the drive of ELP 
but so far they can only 
command £50 a gig in 
London, and this despite 
their fanatical following • in 
various colleges around the 
country. 
The band were in London’s 

Air Studios last week for a 
mixing session and played 
the MM some of their new 
tracks, which sound even 
better than the material 
heard on "Fanx Tara," their 
debut album for RCA. 
Says Vic Emerson, their 

keyboard player; "If any¬ 
thing, the album is more 
diverse than the first one. 
We're still trying to get 
established it's frightening. 
We totally sell out in Man¬ 
chester but down South it's 
back to earth.” 

industry. Apart from the pre-eminent Melody 
Maker Readers’ Poll Awards, there is one 
run by London's Capital Radio, another 
called the Ivor Novello Awards, while 
America has the Rock Music Awards and 
the Grammy Awards. 

night! " 

• Although " Old Friends " was their only 
" official ” song of the night, the duo per¬ 
formed delightfully " The Boxer " for the 
fractured audience, which by this time sure 
did need a bridge over a troubled event. 

• Last week, a noble British attempt was 
made to bring all the awards to a head, 
with the launching of the Britannia Awards. 
Introduced by the British Phonographic 
Institute in this centenary year of the in¬ 
vention of sound recording, the awards 
aimed to applaud outstanding contributions 
to music over the last 25 years (this being 
the Queen's Jubilee Year, lest you forget). 

• The awards were presented at Wembley 
Conference Centre last Tuesday. Thames 
TV were there, and the result hit the screens 
on Thursday. How on earth it finally became 
a TV programme is beyond comprehension, 
for the show was one long nightmare in 
the making. 

• Awards went as follows: Best British 
Pop Single: Queen's " Bohemian Rhapsody " 
tied with Procol Harum's " Whiter Shade 
Of Pale"; Best British Pop LP: "Sgt Pep¬ 
per's Lonely Hearts Club Band ” by the 
Beatles; Best International Pop Single and 
LP: " Bridge Over Troubled Water,"’ by 
Simon and Garfunkel. 

0 Best British Pop Group: Beatles; Best 
British Solo Artists: Cliff Richard (male) and 
Shirley Bassey (female); Most Promising 
New Artists: Graham Parker (male) and 
Julie Covington (female); Best British Pro¬ 
ducer: George Martin; Outstanding Contribu¬ 
tion to the recording industry: L. G. Wood. 
EMI's group director (records). 

0 Microphone breakdowns and a general 
air of non-rehearsal made for the most 
appalling and nervous atmosphere; Cliff 
Richard was ashed to go back and take a 
prolonged bow so that he could be captured 
properly for teleyision; dear George Martin 
fluffed his lines and he had to repeat his 
performance; and Simon and Garfunkel (pic¬ 
tured above) — brilliantly persuaded by 
promoter Tito Bums to get together again 
for the occasion — were asked to repeat 
their performance of " Old Friends." 

• Quote of the night came. in fact, from 
Garfunkel, when told that he would have 
to do his song again: " What a surprise — 

• Aside from Simon and Garfunkel, the 
highlight of the night was a vocal per¬ 
formance of immense power and conviction 
by Julie Covington. She surprised the audi¬ 
ence by ignoring her best-known song, 
” Don’t Cry For Me, Argentina," and instead 
inspiringly chose Alice Cooper's " Only 
Women Bleed." 

•The night looked fine on paper, but the 
event suffered at the hands of television 
gremlins (or something). A raspberry to 
Thames TV, and congrats to Michael Aspel 
for almost rescuing an impossible situation 
with smooth professionalism. But then he 
was trained by the Beeb. 

Sun spot 
SEX Pistols' new single. 
"Holidays In The Suit" has 
been anything but a holiday 
for Virgin Records, who have 
been forced to withdraw the 
cover following legal action 
from a travel company. 
The company, Belgian 

Travel Services Ltd, claimed 
the cover was in breach cf 
their copyright — a fact 
not disputed by Virgin — 
and threatened terrible things 
if it reached Joe Public. 
Some of the offending 

copies had already reached 
shops (the single was re¬ 
leased last week) and Virgin 
had to frantically contact 
them, telling them they were 
liable for prosecution if they 
sold any. 
To make sure Virgin didn't 

play a dirty one, a represen¬ 
tative for Belgian Traivel 
Services — whose motto is 
"Never a dull moment with 
Belgian Travel Service" — 
paid the record company a 
visit and collected 60,000 
covers. 

Beached? 
Nothing like • good 

rumour, especially 
when it is completely denied 
by “an official spokesman.” 
Last week Page Three dealt 
in a moderate and genteel 
manner with the current 
state of togetherness of the 
Beach Boys. All is not well 
in the camp of the Surfing 
Superstars, our report whis¬ 
pered, what with solo albums 
sprouting out of the wood¬ 
work and the working rela¬ 
tionship between Mike Love 
and Brian Wilson visibly 
cracking at the seams. 
Now intelligence reaches us 

that matters have come to a 
head, and the central triumvi¬ 
rate of Love, Al Jardine and 
Brian Wilson have ousted 
Carl and Dennis Wilson. 

Needless to say, the 
official spokesman rejects all 
this. Ron Alexenburg, vice-
president of Epic and asso¬ 
ciated labels in New York, 
commented: There has been 
this hearsay, but it is natural 
after 15 years of making 
music a family like this will 
have tiffs, and if some¬ 
one overhears one it will get 
blown up.” 

Mary, Mary, quite contrary 
CURRENT darling of the media 

is charming Mary O’Hara, 
whose touching tale of giving up a 
promising career as a folk singer 
and spending 12 years in a convent 
has captured the country's imagina¬ 
tion. 

Two weeks ago she shared the Rus¬ 
sell Harty show with Elaine Stritch, 
the American actress, and created 
such an audience response that she 
was invited to return for a guest spot 
on last Friday's show. 
Now the women’s mags are flooding 

her with requests for interviews and 
it looks as if an extra show will need 
to be added to her concert at London's 
Royal Festival Hall on November 5. 

Not at all bad for a woman who 
heard barely a note of music all the 

time she was in the convent, and 
emerged a couple of years ago know¬ 
ing nothing of the Beatles, Dylan or 
owt else that had happened during her 
time “inside ” (as she engagingly re¬ 
fers to it). 
She decided to enter the convent on 

the death of her husband, the Ameri¬ 
can poet, Richard Selig. She left only 
when her health broke down for the 
second time. 

She is understandably bemused by 
all the attention being accorded her 
and admits that she’s terrified by the 
prospect of her forthcoming concerts. 
She’s not at all the stuffy museum 
piece one might expect and proves to 
be an open and informal person, even 
occasionally exclaiming, “ Oh Jesus! ” 
(she knows Him????). 

“ I heard the Beatles for the first 
time some time ago,” she casually 

remarks, planting her bare feet on her 
manager, Jo Lustig’s, coffee table. “At 
first they didn’t appeal at all, but then 
they got through to me. There’s such 
a sense of fun, and I like the social 
comment that runs through them . . . 
that one ‘ Little Piggies ' is lovely, and 
the Gideon's Bible one ... 1 think 
it’s called ’ Rocky Racoon ' — that’s a 
big favourite.” 

Mary says that during her time 
“ inside ” she had no real interest in 
music, though friends would occasion¬ 
ally send her newspaper cuttings. Es¬ 
pecially about Joan Baez, whom she 
admired greatly before she went in. 

She remembers someone playing 
her a tape of Dylan singing “ Biowin' 
In The Wind.” She disliked it intense 
ly. “ I didn't like the sound of him at 
all. He's a terrible singer, though some 
of his lyrics are interesting." 

Ever since she came out she has 
shown no interest in recouping lost 
time and discovering all the classics 
she missed. She listens to records if 
people send them to her but other¬ 
wise doesn't care what may have gone 
before. So what has she been impres¬ 
sed by since she came out? 

“ Carole King's ‘ Tapestry,’ I like 
that verv much And there's some 
songs of Gordon Lightfoot and that 
one ’ When I Need You ’ Is a lovely 
song. Judy Collins has done some nice 
things too, but she doesn’t measure 
up to the stature of Baez. 

" I don’t think anything matches 
early Baez, though I'm not keen on 
what she's doing now. Someone sent 
me ’ Diamonds And Rust’ and I didn't 
like that at all. And, apparently, her 
latest one is rock so I don't even want 
to listen to that." 

AEROSMITH'S STEVEN TYLER: eye damaged by 
thunderflash 

X-RAY SPEX ban shock! Manager in angry scenes! 
Falcon Stewart (what a great name), manager of 

X-Ray Spex, is angry that both BBC Radio One and 
Capital Radio are, in his words, “ banning " their latest 
waxing, “ Oh Bondage Up Yours," written by the first 
lady of punk, Poly Styrene. Fumes Stewart: “It's a 
bizarre situation. The record is in the Top 100 at 
number 69 but neither station will play, it John Peel 
gave it a token play and that's all. I hear that it is in 
the secret and unofficial Top Ten for BBC secretaries 
as it is a women's lib song which has a very serious 
story. I'm absolutely livid that nobody is playing it 
and it's scandalous how the Establishment works. They 
pretend people will be upset by the lyrics, but it could 
only offend grannies — who don't listen to rock shows 
anyway. This, is popular culture and very significant, 
but people in the media won't take it seriously. They 
are all raised' on the classics at university and are 
very snobbish about it. They still think in terms of 
light entertainment for the moronic masses and take 
all the excitement out of youth culture." 

GRIM news for Aerosmith fans. Those idiots who 
throw thunderflashes at American gigs finally 

achieved what is. presumably, their object. They injured 
the group they paid good money, to see. And as a 
result, the band are now out of action. They were 
playing an encore in Philadelphia when a powerful 
thunderflash was thrown on stage and exploded within 
inches from the band. The cornea of Steven Tyler’s 
eye was badly burned and guitarist Joe Perry had burns 
and cuts to his left hand, which has resulted in him 
being completely incapable of playing. Both were taken 
to hospital. Only recently, when Steven Tyler was in 
London, he expressed fears to the MM about the foolish¬ 
ness of US audiences in persisting in their idiotic 
behaviour . . Tom Robinson Band, noted for their 
Gay Lib stance (90 degrees to starboard), were ejected 
from a hotel in Doncaster at 8 am when two members 
of the group were found to have girls in their rooms. 
” I know this is bad for our image, but we believe in 
telling the truth," said tour manager Colin Bell 
Tony Visconti played bass guitar with David Bowie 
on Top Of The Pops last week. Later the pair went 
to a Soho pub, the first time Dave had dared such a 
venture in five years. Nobody recognised him. 

VM7IDOWMAKER have finally split. They, came and 
’ * went without leaving much trace. Ariel Bender, 
known to the CIA as Luther Grosvenor, is “ re-organising 
his life,” and the rest? Gone . . . New Pat Travers 
Band LP was delayed a week when the mastertape, 
and the messenger boy carrying it, went missing between 
the management office and record company. The tape 
was later found in a Walthamstow car park, but no 
sign of the messenger. What curious behaviour . . . 
10« decided to forgo the delights of Singapore (as 
advertised nightly on TV). Apparently the authorities 
there have some peculiar aversion to long hair and 
retuse to allow long-haired persons into the country. We 
are not sure about their attitude towards red-haired 
people, men with beards, people over Ave feet high or 
those with wrinkled foreheads. 

HORSLIPS lost part of their stage set on their 
American tour when TWA inadvertently sent 

their polystyrene gear to Malaysia. But it is hoped they 
will return in. time for their British tour, opening in 
Sheffield on Nòvember 16 . . . Yes manager Brian Lane 
now managing Donovan . Rick Wakeman taking over 
Nicky Home's Capital Radio show (London) tonight 
from 9 pm to 11 pm. But don't worry, he'll still be 
turning up with Yes at the Empire Pool. He «aped the 
show on Tuesday afternoon . . . WEA sent out bottles 
of Alka Seltzer. Wakeman’s second favourite brew, as 
invitations to Monday's Yes party at the Esso Motor 
Hotel . . . London Rainbow Theatre's upstairs punk 
gig successful on Friday. 650 turned up. and Sham 69 
made a speech, while the Runaways made a guest 
appearance Next upstairs punk gig will be on November 
7 . . Thin Lizzy LP is going gold. MM's Harry 
Doherty's Walthamstow flat is stacked to the ceiling 
with albums. 

'T’HE Nostalgia Book Club, in co-operation with 
1 Columbia Records, has issued a boxed set of 
" rare big band gems " (as they, are known) from 
1932-47, featuring 48 tracks by Benny Goodman, Harry 
James, Jack Teagarden and Gene Krupa. The album 
is only available through the Book Club at Dept. 25, 165 
Huguenot Street, New Rochelle. New York 10801. For 
further information contact Gai! W. Winson . . The 
Continuing Saga of Warsaw Pakt: Following last week's 
story, in which we attempted to clear up the confusion 
between Manchester band's Warsaw and Warsaw Pakt, 
we now hear there is a LONDON group called THE 
Warsaw Pakt — just to add to the confusion. They are 
a five-piece which includes former Motorhead player 
Louis Fox and Chris Underhill, ex-Kursaal Flyer, and 
reckon they have a prior claim to the name They 
thought of it last November 
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‘THE PLAYER NOT THE GAME’,the finest JESS RODEN album yet, 
including his new single ‘THE HARDEST BLOW’ 
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MORE 
ELP 

W0RKS\ 
'Works Volume 

‘Honky Tonk Train son’ 

ALPHONSE MOUZON. 
jazz-rock drummer who came 

first thousand 

especially since 
playing the big 
for so long. The concert halls 

News Flashes 
one-off charity playing 23). 

proceeds will go to aid the 
restoration 

WISHBONE ASH, currently 
on a British tour playing at 
the biggest venues available. 

John Wood Church named 
after the man who designed 

most of Regency Bath. 
Gabriel is a local resident. 
Tickets at £3.50 for the 

WISHBONE BACK 
AT THE MARQUEE 

lana s top roca oana. siari a 
21-day British tour on November 
18. Described as a " snow-cap 

tickets will be £1.50. 
• PETER GABRIEL 

and the 

concert to raise funds for the 
restoration of a church in 
Bath. 
The concert is on Novem¬ 

ber 1 at Bath Sports and 

will be released by WEA in 
mid-November. 
The band, who are cur¬ 

rently on the second leg of 
their American tour, are 
completing plans for a British 
and European tour and are 
likely to play some British 
dates before Christmas. 
“Works — Volume Two” is 

a single album containing 12 
tracks, including Keith Emer-

Leisure Centre, 

through 
and 11th 

THE PLANE crash that killed eight people including Lynyrd Skynyrd’s 
Ronnie Van Zant and Steve Gaines last Thursday devastated a band that 
was riding on a peak of success in America and was poised to finally break 
through in Britain next year. 

Vue (29). Guildford Civic Hall 
(30). Torquay 400 Club (Novem¬ 
ber 3) Maidstone College (4) 

Arista have signed Viola 

versity (November 

to prominence 
Weather Report 

Blues” and a remixed version 
of Greg Lake's "1 Believe In 
Father Christmas." 
The new material includes 

Scott Joplin's “Maple Leaf 
Rag," played by Keith Emer¬ 
son with the London Philhar-

London's Hammersmith 
Odeon (24), Cardiff Univer¬ 
sity (25), and Strathclyde 
University (26). 
• Rock 'n' roll revival band 
SHOWADDYWADDY have 
just kicked off on a British 
tour that takes through to the 
beginning of December Full 
dates on page 42. 

That is the firm view of Harvey Goldsmith, one of Britain's top promoters and a 
friend and fan of Skynyrd since he promoted their first British tour four years. 
The week before the fatal crash he spent several days in America putting the finishing 

touches to their next British 

copies of the album will 
contain “Submission" as a 
one-sided single, but for the 
rest of the 200,000 pressings 
the song will be included on 

crash he spent several days in America putting ....    „ 
tour. " I was planning to bring them over in March to do the 
main venues and cne or two nights at the Wembley Empire 

pHE Manchester Musicians' Collective is presenting three events 
* involving all kinds of new music on Sunday nights at the 
Band On The Wall in Manchester. The dim is to show the wide 

Skynyrd who died: 
Gaines/Ronnie Von Zant/ 
Steve Gaines 

House, fronts his own band 
for a one-concert appearance 
at London's Hammersmith 
Odeon on November 26. 
The band, fresh from 

European dates, features 
Mouzon on drums and vocals, 
Denny Toan on guitar, former 
Weather Report bassist Mi¬ 
roslav Vitous and keyboard 
player Joe Delia. Support act 
is the Michael Urbaniak Band 
with his wife Urszula. Ticket 
prices are £3.00, £2.50. £2.00 
and £1.50. 
• SOUTHSIDE JOHNNY 
and the Asbury Jukes, whose 
tight street r 'n' b stole the 
show at this year's Crystal 
Palace Garden Party, play 
four British dates in Novem¬ 
ber supported by up-and-
coming Scottish band Cafe 
Jacques. 
The dates are Leeds Uni¬ 

Goose’s Records, 17 Union 
Street. Bath, by personal 
application or by post with 
an s.a.e. and money orders 
made out to the Bath Sports 
and Leisure Centre. 

single, ' Let's Love Now." re¬ 
corded with her four children 
on backing vocals will be re¬ 
leased on November 5 She will 
also support Smokey Robinson 
on his upcoming U.K. tour . . 
Nova play a " thank you and 
farewell" concert at London's 
North London Polytechnic to¬ 
morrow (October 28). This will 
be their last British gig before 
moving to America to live and 
work . . . The Boys Of The 
Lough headline a British con¬ 
cert and college tour next 
month following the release of 
their new album "Good Friends. 
Good Music," which comes out 
on October 28. The tour starts 
at York University on November 
19 followed by Darlington Civic 
Hall (23). Lanchester Polytech 
nlc (24). Nottingham University 
(25), Colchester Essex Univer¬ 
sity (28). Newark Palace Thea 
tre (29) Aberdeen Music Hall 
(30), Inverness Eden Court 
Theatre (December 1), Glasgow 
Theatre Royal (2) Edinburgh 

last time we played a club 
gig was around five years 
ago. and the last time the 
band played at the Marquee 
was my stag night, so it's 
kind of a special gig for us.” 
The band plans to record the 

(tape montage). Pride (tent-pole Improvisation), the Fall (new 
wave) (13) . Wayne County and the Electric Chairs are releas¬ 
ing their new single " F- Off ” on the specially created Sweet 
F.A. Label. The band are currently headlining a 20-date European 
tour and will tour Britain from November 17 . recent visitors to 
Advision Studios have Included Wire, recording Iheir new album. 
Pink Flag." for EMI and Glen Matlock's Rich Kids, recording a 

Blackmore jailed 
RAINBOW guitarist and 
leader Ritchie Blackmore 
spent a night inside a Vienna 
prison last week after getting 
involved in a fight that 
threatened a show near the 
start of the band’s November 
British tour. 
He and stage manager 

Gerald Oxford, were charged 
with assault and bailed to 
appear on November 4 — the 
date of two Liverpool Empire 
shows with Rainbow. Only 
after pleas from the band's 
lawyers did the court agree 
to hear the case in early 
December when the tour ends 

Palmer track “Bullfrog." The 
band also play their inter¬ 
pretation of “Show Me The 
Way To Go Home.” 
• The long-awaited debut 

album by the Sex Pistols is 
being rush-released this 
Friday (October 28), one 
week ahead of schedule. The 
tentative plans for an alterna¬ 
tive record with two singles 
replaced by new tracks have 
now been scrapped, but 
ancther track, “Submission," 

Saturday night — at 
London's Marquee Club. 
The concert at the Mar¬ 

quee, which holds a few 
hundred people, will be 
followed two nights later by 
the climax to the band's tour 
at Wembley's Empire Pool — 
in front of 8,000. It will be 
the band's first club gig for 
five years. 
The Marquee gig was 

arranged a few days ago. and 
Andy Powell. joint lead 
guitarist with Laurie 
Wisefield, said they decided 
to do it simply because it 
would be fun. 

"It's also a way of keeping 
our hand in, in terms of 
close contact with our 

By cruel irony, the band's sixth album, “ Street Survivors," 
which pictures the band surrounded by flames, went on sale 
in Britain on Friday, the day the news of the tragedy broke. 
A spokesman for MCA Records said it was too early to 

talk of the future of Lynyrd Skynyrd, but commented: " 1 
think that without Ronnie Van Zant it would be difficult for 
them to carry on." The nucleus of the band. Van Zant and 
Collins and Rossington, knew each other from their hometown 
schooldays, but the band formed up in 1972, making their 
first record in 1973 for MCA. the year they attracted much 
attention supporting a US tour by the Who. 

Peter Haycock, lead guitarist with Climax Blues Band, 
was a close friend of the band and has flown in the light 
aircraft that crashed. Peter said on Monday: " We did four 
eight-week tours with Lynyrd Skynyrd in America and got 
to know them very well. 

“ We sang along with them sometimes and when the band 
last came to Britain I played guitar with them at Birmingham 
Odeon. Ronnie Van Zant gave me a silver Valeno guitar 
one night three years ago and I still use it on stage. 
• " Street Survivors " review — page 23. 

Rock robbed of 
Lynyrd Skynyrd 

Pool. The news of the crash was horrible. The people in my 
office and I were very close to the band — we had been 
working with them since they started. 

" We really built them up in Britain, and this new album 
is the best they have ever done I knew them closely as 
people as well as players, and they were real characters 
When they played they really delivered every time. Their 
yisits were the highlight of the year as far as 1 was concerned." 
The crash killed singer Van Zant, guitarist Gaines and his 

sister, singer Cassie, outright, along with Dean Kilpatrick. 
Van Zant’s personal roadie, and the two pilots. Two more 
roadies died over the weekend, and the rest of the band are 
still in hospital — Gary Rossingtoq_ (guitar), Billy Powell 
(keyboards) and Leon Wilkeson (bass) are on the critical list, 
while guitarist Allen Collins and drummer Artimus Pyle are 
said to be less seriously injured. 
The plane was carrying about 20 people on their way to 

a concert soon after the start of a massive three month-plus 
tour that was due to take them through to February next 

Melody 
Maker 
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Uriah Heep set 
for 12 concerts 

MAGAZINE PLAY 
FOR MAGAZINE 

London the 

the RezUloe, and Friday night will tee the Uve debut of Maga-

I. Cale’s 

— pictured above — over 

(vocals), plus Mel Collins 

track listing is: 

Tonight”, 

Her", 

tour East 

ALESSIS COMING activities would obvious)} 

could devote to solo 

duced himself, and a Swiss 

The Alessis 
will be brin. 
are: Liverpool 

fifth concert to 

FRIDAY 28th OCTOBER at 8 00 
ncutsuw iwc m »»»»wiiTtiumoioiii« m sm»is. 

■■ 

JIM CAPALDII 
FAIRFIELD HALLS 

SUNDAY 6th NOVEMBER at 710 

released by EMI Records fol¬ 
lowing the signing of McLean 
to the company in the UK. 

MAGAZINE, the band formed by former Buzzcocks player 
Howard Devoto, play their first gig on Friday night — to help 

in the provinces and £3.00, 
£2.50 and £2.00 for the 

Side 1 -
"Wonderful 

Old Frisco”, “Peaches And 
Diesel." 

ce Percy nan (i*). canternury 
Kent University (14). London 
Rock Garden (15), Swindon 

said Wakeman intended to 
continue with his solo 

Wakeman plays all the 
instruments on the new 

first time a few weeks 
ago, with an old track, 
“ July Morning,” cur¬ 
rently at number seven. 

After the British tour 
they will be doing exten¬ 
sive tours of Europe, Aus¬ 
tralia, Japan and America. 

Tickets, which are now 
available, are £2.50, £2.00 

THE STRANGLERS, whose two Dublin concerts were 
cancelled by the town’s Stadium after pressure from 
the local council (as reported In last week’s MM), 
have been booked at the Dublin Trinity College on 
November 11 and 12. 

URIAH HEEP, whose new album, “ Innocent Victim," will be released next 
Friday, November 4, start a 12-date British tour on November 20. The 
band released their latest single, “ Free Me,” last week in Britain, although 
in Germany they have re-released one of their earliest songs, " Lady In 
Black,” from the “Salisbury” album, which stands at number nine in the 
charts and has sold 200,000 copies in three weeks. Heep have also entered 
the new Russian chart, which started to include western records for the 

More Martyn 
JOHN MARTYN. 

Deaf ears 
DEAF SCHOOL are to start 
recording their third album 
on Warner Brothers on No¬ 
vember 20. Provisionally 
called “English Boys With 
Guns”, the album will be 
produced by Robert Lange. 

Deaf School have had to 

Montreux, Switzerland, 

don’s Hammersmith Odeon 
has been added to Joan 
Armatrading’s current British 

have recently been covered 
by other singers, including 
Richie Havens, Frankie Valli. 
Olivia Newton-John and the 
J.A.L.N. Band. 

George Terry (guitar), 
Dick Sims (keyboards), 
Carl Radle (bass), Jamie 
Dldaker (drums), Marcy 

CLAPTON’S 
“Siowband”, 

• Rick Wakeman's new 
solo album, called 
"Criminal Record”, comes 
out on November 1. 

City Hall (26). Bristol Col¬ 
ston Hail (27). London Rain¬ 
bow (28), Hull City Hall (30). 
Birmingham Hippodrome (De¬ 
cember 1). 

put together for early 
1978, MM understands. 

Hannnersniith Odeon. All 
the concerts start at 730 
pjn. 

Venues and dates are: 
Manchester Palace (Novem¬ 
ber 20), Edinburgh Usher 
Hall (21), Glasgow Apollo 
(22), Liverpool Empire (23), 
Birmingham Odeon (24), 
Southampton Gaumont (25). 
Bristol Hippodrome (27). 
Newcastle City Hall (30). 
Leicester De Montfort (De¬ 
cember 1), London Hammer¬ 
smith Odeon (2). Ipswich 
Gaumont (3) Brighton Dome 
(5). 

BAND 

MEAL TICKET 

Clapton, 
Wakeman 
albums 

album "One World*’ is re¬ 
leased on Friday next week, 
has extra concerts at: 
Belfast Queens University 
(November 15). Dublin Sta¬ 
dium (16). Guildford Surrey 
University (18). Colchester 
Essex University (19), 
London Rainbow (21). Read¬ 
ing University (23), Bristol 
Colston Hall (24). Manchester 

ELVIS COSTELLO 
NICK 

WREÇld^íRIC 
^PöURY 

LARRY WALLIS 
LYCEUM 

Rafters (25). Leeds University 
(26). Norwich St Andrews 
Hall (27). Birmingham Town 
Hail (28) and Newcastle Poly¬ 
technic (30). 

3 Rocket Records had to 
e a special arrangement 

with London Transport for 
the cover photograph on the 
new album. It shows the band 
falling out of a tube train 
and the company had to hire 
the station, the train and the 
transport staff for the picture. 

McLean album 
DON McLEAN'S new album. 

Fosters make debut 
THE FOSTER Brothers release their debut album on Rocket 
Records on November 4, the day they start a British tour 
with fellow Rocket artists China. 
The album, called "On The Line,” was produced by Mike 

Vernon and recorded at his studio in Chipping Norton. 
It includes the band's two singles, "Make Believin'" and 

’’Count Me Oit", with six other tracks. The tour kicks off 
at Hatfield Polytechnic and ends at Birmingham Town Hail 
on November 21. 

The band is highly regarded tn the Newcastle area (see 
Newcastle feature, page 51), and the tour comes after Penetra¬ 
tion's selected support dates for groups like Generation X 
and Cherry Vanilla. 
Their bill-topping dates are Ealing CoHege of Technology 

(November 10), Newcastle Eustace Percy Hall (12) Canterbury 

Germany and Poland because 
of their recording com¬ 
mitments. but they hope to 
rearrange this for next 
Spring. But they wiH be 
playing for two nights at 
London's Nashville in mid¬ 
December. 

Irish venue. 
According to a spokesman for the band, the Strang¬ 

lers' Irish tour, now lasting a week, is the longest ever, 
beating the previous records of Rory Gallagher and Status 
Quo. While a week is not unusually long for a UK 
tour, most bands only play Dublin and Belfast when they 
visit Ireland. Support band on the dates Is Radio Stars. 

THE Alessi Brothers, whose London debut concert in July 
was almost blown out by the sudden financial collapse of the 
New Victoria Theatre, return next month for their first dates 
outside the city. 

Their new album, “All For A Reason.” will be released 
in mid-November to coincide with the tour, and the title track 
•s being released next week as a follow up single to " Oh Lori " 
The AlMsis — Bobby (guitar) and BiHy (piano and vocals)— 

iging a five-piece backing band, and their tour dates 
ool Empire (November 21). Glasgow Apollo (22). Man-
"■ 1 i ehester Apollo (23). Sheffield 

Stranglers get 
a Dublin date 

CLOVER RETURNS 
AMERICAN band Clover are supporting Graham Parker and 
the Rumour on the band's British and European tours in 
November and December. 

Clover's new album "Love On The Wire” was produced by 
Robert Lange, the man behind recent City Boy. Motors and 
Boomtown Rats albums, and is released on Friday next week. 
A single from the album, “Oh Señorita”, is released this 
Friday, the same day as Parker and the Rumour's “New York 
Shuffle" single. 
• Graham Parker, currently in America touring with Thin 
Lizzy, was given the Most Premising New Artist award by the 
British Phonographic Industry as part of the Britannia Awards 

Newcastle’s finest 
Penetration, tour 
PENETRATION, the Teesside band who supported the 
Stranglers' concert in Newcastle last week, are about to start 
a tour through November and December to tie ip with the 
release of their first single, “Don't Dictate", on the Virgin 
label on November 11. 

Affair (16), London Vortex 
(22). London Rochester Castle 
(23). Huddersfield Polytech¬ 
nic (25). London Nashville 
(December 4). Manchester 
Rafters (8). Chislehurst Caves 
(9). London Pentonville Road 
Bell (10). Uxbridge Technical 
College (15). Plymouth Top 
Rank (20). 
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MM 
Porn film men to Surfs Found Myself In A Real Wild 

Situation" 

open new club up? 
Woman 

circuit In December. 

performing 

hosted 

ducing 
Cherek« Electric 

Pepper 
should 

White 

rill 
first llcture in 1078 while the Last 

the 
on individuals is 

party 

group of cast and crew of Sgt Pepper's 
Lonely Hearts Club Band. In erging from 

their music events for punk rock fans 
blowing 

"Surf who helps book 

bit afternoon 

Hot Jazznews presentations 

by Max Jones in London / Leonard Feather in Hollywood 
New Yorker could hope for. 

Manne, Konitz, 
Duke at Belgrai 

Tubes 

calls 
publisher's gather-
lio 54 in the early 

evening. 
But later, a second shift of 

Skilful the 
a midtown department store. 

M , date in Surrey FREDDIE KOHLMAN: extra 
their recently-released Arista 

(14) free-form 

Ambassador Andrew Young. 

Extra Kohlman’ 
Albany for 

who 

pianist 

vember Edinburgh (2). 

These will be the first UK 

Los Angeles : San Francisco : New York: 
Harvey Joel Selvin Stanley Mieses 

Kubernik 

disband 
further 

the original line, “the choices 
are two . . . steal from them 

called Beatles 4 
Other film nev 

rd-edged. 

Week (11), Abergavenny 
and Lancaster (15). 

Red who sings and plays 
guitar and harmonica. 

concert. 
Not a 

Southern 

The building comes with a 
sloped floor and seats have 
already been removed from 
the sides and centre to clear 
a dance Door. Mitchell also 
mentioned the possibility of 

with the live performances. 
“We're hot on the idea," he 

looking in their black suits, 
white socks, and black shoes, 
and of course. Mod haircuts. 
They look as though they’re 
living out the dreams of young 
bank clerks, and sound as 
close to the Marquee Club, 

film to se 
Impact of 
their music 
being film« 

“full-scale New York musical 
production," several years 
ago. The ill-fated show ran 15 
successful weeks In Southern 
California, but never played 

show will have its long-
postponed out-of-town engage 
ment. 

Clifford Brown 
untimely death 

ther details can be obtained 
from Zivfcovic at 22 Brook¬ 
field Avenue, London, W.5. 
(01-997 7346). 

on Soul Train. 
Celluloid He: 

ELTON JOHN: a little camera 
and party-shy 

Glendale 

of Massachusetts 
ItwrayvUle 
ik stint. I 

feature-length 
place on Feb 

"Runaway", and "Night Train 
To Istanbul." ~ * 

the 
and 

made Into 

thrown in honour of Elton 
John, and while guests could 
have talked about his new 
photo-book, It’s A Little Bit 
Funny, or his induction into 
the Madison Square Garden 
Hall of Fame (first musician), 
or his second volume of 
“ Greatest Hits ” album, they 

RY COODER: session 
with David Forman 

current line-up 

group which 

Whitney Studios 
with Mike Ch 

both Carl 
to Kansas 

Beach Boys 

here with 

this stuff. 

ting. KROQ radio acquired 
I.OM-seat concert hall in 

The 
being 
and 
they 

coming over 

sented the Beach 
"tell more of the legend than 
the truth." according to Its 
producer. Perhaps the best 

Bombers are emi 
Santa Monica and 

with the 

NEW ORLEANS drummer 
bandleader Freddie Kohlman. 

DENNIS WILSON of the 
BEACH BOYS: second solo 
album and family unrest. 

Berkeley Police Department 
netted the return of all eight 
guitars stolen from Earth 
Quake and the Greg Kihn 
band recently. Police stuck 

Circus, which 

night, 
and i 

Tubes choreographer Kenny 
Ortega wrote Bimbo’s Cosmic 

includes Dick Cook (reeds) 
and Teddy Fullick (trumpet). 
Cook and Fullick left 

Britain last weekend with the 
Inter Cities Jazz Band on a 
ten-day tour of Belgium and 

lyrics. The other quality they both share is a 
degree of cuteness' that translates to sex appeal, 
for some. The TwiUey Band’s boyish exuber¬ 
ance and the Jam's square jawed romanticism, 
free of jaded or campy undertones, and free 
of “artistic” intention, are elements working 

the University's Royce Hall. 
Hooker is slated November 4. 
King December 7. and Waters 
April 4. 

mixing film 

baritone sax; 
piano; Chris ' 
Warren Smith 

cordings section. He’s off to 
Seattle, Washington, to record 
with producer Thom Bell, 
father of the Ptiilly sound. 
Said Bernie Taupin: “ Elton 

Glasgow (3), Middlesbrough 
(4). Brighton (8), Manchester 
(lO), London's Roundhouse. 

rxENNIS WILSON is record 
Ing his second solo 

album at Brother Studios with 

Mumps tour 
THE John Surman-Albert 
Mangelsdorff quartet known 

rill finish around December 
rith a tentative November 

Spinners.” 
The Emotions and Stephanie 

Mills performed at a special 
dinner at the New York 
Hilton, in honour of the late 
Dr Martin Luther King hosted 
by Mrs Coretta Scott King, 
and CBS Records Vice-Presi¬ 
dent LeBaron Taylor. Chair-

Torbay 
AMERICAN 

the music from 
California Is coun-
The California 

Free Manchester 
THREE concerts of new and Holland. With them in the 

band are Dave Senior, John 
Coles, Alyn Shipton, Norman 
Emberson and singer-pianist 
Maggie Kinson 

ment. On I 
and Dennis 
City where 

TWO powerful rock and roll bands, both 
* throwbacks to the pre-psychedelic 
Sixties, made their New York debuts this 
week. The Dwight Twilley Band, from 
Tulsa, Oklahoma (Buddy Holly and the 
Byrds influences) and the Jam, from London, 
England (Peter Townshend and the Beatles 
influences) were both impressive, and while 
the deja vu feeling kept me from being 
totally knocked out, 1 was quite happy to 
be back there again now. It was all very 
atavistic, with Twilley the more melodic, and 

Britain for a few dates in 
November (MM. October lb; 
has had an additional job 
arranged — at Thatchers, 
near Guildford, Surrey on 
Tuesday, November 22. 

Kohlman will therefore be 
working here on Friday. 
Saturday, Sunday (18 to 20) 
at the Pizza Express, Dean 
Street, Soho, then at That¬ 
chers (22), and he may make 
a recording and/or film on 
November 21. He will work 

British tour at the Newcastle 
Jazz Festival on Saturday 
(29) and continues with 
appearances in Aberdeen (No-

episode of Midnight Special 

a cap he’s supposed to wear 
until the new hair takes root. 

Elton’s hirsute pursuit was 
the subject of virtually every 
photo taken of him since he 
landed in town — so perhaps 

summoned, and Elton 
favoured them all with a good 
workout on the dance floor. 

The 'film 

Twilley performed at the Bottom Line for 
two nights, and featured material from his two 
albums, especially the current “Twilley Don’t 
Mind.” They stuck to upbeat, tuneful rock all 
the way, like “ I’m On Fire,” ” Trying To 
Find My Baby,” a solid pop-rocker, and 
“T.V.,” which had a Diddley vertical and Holly 
horizontal hold. 
The Jam were ensconced in CBGB' 

nights, where they haven't lined L, — 
act like this since Patti Smith's live recording 

“Let's face it,” he said, "they're slumming. 
If they want to, they can pay a little more." 
The current tentative title for the club is 

Blades, and it would feature a razor-blade 
motif. Plans to surround the stage with barbed 

Louisiana 
Red due 
AMERICAN bluesman Loui¬ 
siana Red. born in Alabama 
and raised in New Orleans, 
then Pittsburgh, is coming to 
Britain from Holland to play 
three dates and appear on 
the Old Grey Whistle Test 

inner turmoil is 
amplified in the 

played a three-day engage¬ 
ment. "No more concerts are 
scheduled after these." stated 
Dennis. "Scheduling any more 
right now would be a big 
mistake." 

DORN film producers the MitcheU Brothers 
* (Behind The Green Door, Resurrection 
Of Eve) will enter the nightclub business 
early next year, once the former Music 
Hall movie theatre is finished being re¬ 
modelled. Although final plans are far from 
set, Jim Mitchell envisions booking local 
hard rock bands during the weekdays, and 
presenting a broad range of different styles 
of entertainment oper the weekends. No 
liquor will be served. 

Two new punk clubs opened 
in LA The Masque. off 
Hollywood Boulevard, featured 

there’s not a ballad in 
their repertoire — they come 

duclng. Down the hall Curtis 
Mayfield is producing a new 
Aretha Franklin single. At 

until the guitars were return¬ 
ed, preventing a potential 
$15,000 loss. 
A threatened suit caused 

lyric changes on the new 
single by Commander Cody, 

Beach Boys' manager. Steve 
Love. brother of Mike 
Dennis and Cari Wilson want 
nothing to do with him and 

famous rock palace, had 
book the band an extra 
linee show on Sunday 

Clifford Brown 
tribute 

switch from rock and roll to something more 
sedate. We're not selling whisky, so we'U be 
making money by splitting the ticket price at 
the door with the bands." 

Another innovation Mitchell admitted to 
“kicking around” is a sliding scale for admis¬ 
sion based on age. The youngest group, say 
13- to 18-year-olds, would pay the least. The 
next youngest group, perhaps 18- to 25-y;ar-
olds would pay an intermediate price, while 
patrons over 25 would pay the top price. 
Mitchell said the older people are often at¬ 
tracted to places where younger people con-

said. "We just don’t have 
enough time or money right 
now to go full-bore. So we’re 
making it a low-pressure pro 
ject.” Mitchell said the club 
won’t open before January. 

Auspicious Debut: S.F. 
studio drummer Scott Free, 
songwriting partner of Ron 
Nagle, recently worked his 
first recording sessions as a 
guitarist on the upcoming 
album by David Forman (pro¬ 
duced by Jack Nitzsche). The 
other guitarist on the dates 

YUGOSLAVIA’S seventh annual Belgrade Jazz 
Festival will take place from November 4 to Nov¬ 
ember 6 in the city’s largest concert hall, Dorn 
Sindikata. 
The programme for the three-day event, produced by 

pianist and musical director Sasha Radojcic, is as 
follows:— 

Friday (4): the Shelly Manne Quartet with guest artist Lee 
Konitz; former Woody Herman trumpet star Dusko Gykovich 
with the Radio Belgrade Symphony Orchestra; and Poland’s 
Novi Singers. 
Saturday (5): America's Freddie Hubbard who (as reported 

here earlier) is also appearing in London on November 12 in 
the Camden Jazz Week; Hues and gospel singer Odetta with 
pianist Sammy Price and his Friends From Harlem; and Ger¬ 
many's Gunter Lenz Sextet. 

Sunday (6): US keyboard player George Duke (who plays 
a concert at London's Rambow on November 1) and his band 
appear on the same bill as the Russian band. Jazz Orchestra 
of Yermenian People's Republic of USSR 
Promoters of the festival are House of Youth in association 

Orchestra, Van M< 
Mickey Thomas and 
Gayle are also on the sh 
other television acUon, 

Albany revisits Britain 
December, when he will be 
making a tour of. it is hoped, 
two or three weeks' duration. 
The first engagement an¬ 
nounced is at Oldway Man¬ 
sion, Paignton, South Devon 
on Monday. December 5. This 
will be a solo piano recital 
for the Torbay Jazz Society. 
The Society, which has been 
running events for some 25 
years, presents on Monday 
next (31) a concert from 
7.30pm featuring tenorman 
Dick Morrissey with Tony 
Lee (piano), Tony Archer 
(bass) and Martin Drew 
(drums). Tickets cost £1.25. 

th producer 
on the Sgt 

Red. whose real name is 
Iverson Minter, is to appear 
on Whistle Test on November 
1 and then do engagements 
at London's Dingwalls (2). 
100 Club (7) and Brighton 
Polytechnic (8). John Sted¬ 
man. the agent who is 
bringing Red into the coun¬ 
try, says the artist will then 
return to the Continent. 

Minter has said he began 
recording in the Fifties, but 
recorded for Atlas (1960), 
Roulette (1962) and Atco-
Atlantic in the early Seventies 

presented by the Manchester 
Musicians’ Collective on sue 
cessive Sunday evenings at 
the Band On lite Wall club. 
On October 30, from 8pm, 

the programme features Do¬ 
minic Rivron, Bob and his 
Dick and the Elite. On 
November 6 the bill com¬ 
prises Albert Square. Mike 
Falmer. Chris Griffin and the 
Mekon; and on November 13 
Trevor Wishart, Pride and 
the Fall. 

Deja vu with 
Dwight Twilley 

with Belgrade Radio and Television (who are going to broad¬ 
cast or tape the entire programme), and the festival booker 
is Alexander Zivkovic. fur-

ing my career.” says Dennis. 
"The group Is not going to 
continue unless this problem 
Is settled." Wilson mentioned 
that if the band continues It 
will limit its touring schedule 
to 30 dates a year. Meanwhile. 
Dennis is embarking on his 
solo tour with the first 

Shirley Meet alna, Micha« 
Schultz and Paul Micheli 
among others. Filming bega 
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ment with the media. 
"The only reason I've de¬ 

cided to do these interviews," 
he later admits, "is to prove 
my belief in the album. Both 
"Heroes’ and "Low" have been 
met with confused reactions. 
That was to be expected, of 
course. But 1 didn't promote 
'Low' at all, and some people 
thought my heart wasn't in 
it. 

“This time 1 wanted to put 
everything into pushing the 
new album. I believe in the 
last twp albums, you see, 
more than anything I've done 
before. 1 mean, I look back 
on a lot of my earlier work 
and, although there's much 
that I appreciate about it. 
there's not a great deal that 
I actually like. I don't think 
they're very likeable albums 
at al). 

"There's a lot more heart 
and emotion in 'Low' and, 
especially, the new album. 
And, if I can convince 
people of that. I'm prepared 
to be stuck in this room on 
the end of a conveyor belt 
of questions that 1'11 do my 
best to answer.” 

'T’HIS is an opinion. David 
I Bowie's two most recent 
albums, recorded in Berlin 
in collaboration with Brian 
Eno, are among the most ad¬ 
venturous and notably chal¬ 
lenging records yet thrust 
upon the rock audience. In¬ 
evitably controversial, these 
albums have combined the 
theories and techniques of 
modem electronic music 
with lyrics that have found 
Bowie dispensing with tra¬ 
ditional forms of narrative 
in pursuit of a new musical 
vocabulary adequate to the 
pervasive mood of despair 
and pessimism that he has 
divined in contemporary 
society. 

"Towards the end of my 
'stay' in America,” he re¬ 
flects, “I realised that what 
I had to do was to experi¬ 
ment. To discover new forms 
of writing. To evolve, in fact, 
a new musical language. 
That’s what I set out to do. 
That’s why I returned to 
Europe.” 

DAVID Bowie, as you reach 
this sentence, is ex¬ 

plaining the circumstances 
and sequence of events that 
provoked his retreat from his 
exile in America and his 
eventual decision to return 
to Europe. 
"The conditions were thus," 

he begins, his hands busily 
searching for a pack of 
Gitanes. “I was at a point 
where I wanted to leave 
America I had been, as I like 
to put it, 'staying' there for 
more than two years. I'm 
wary of saying that I 
'lived' there. 'Living' in 

Thursday after¬ 
noon waltzes with 

the grace of Astaire 
on styro-foam heels 
through the swinging 
doors of the Dorchester, 
to be met by a vener¬ 
able welcome. Brash, 
playboy confidence is at 
once surrendered to the 
air of mellow retreat 
that haunts the atmo¬ 
sphere like the fore¬ 
taste of old age. 
A cosmopolitan chorus of 

accents embracing several 
continents provides a frac¬ 
tured soundtrack to the 
inconspicuous efficiency of 
the darting platoons of 
bellboys and porters, who 
look, in their smart green 
uniforms, like the well-
scrubbed buglers of some 
private army. 

Their genteel buoyancy is 
a subtle contrast to the grim 
and laboured service of the 
older butlers, who carry sil¬ 
ver tea-trays to impatient 
customers with a one-toe 
shuffle across the verdant 
wall-to-wall that recalls the 
hesitant walk of arthritic 
tightrope walkers out for a 
stroll above Niagara's furious 
currents. 

Thursday afternoon won¬ 
ders where it will find the 
European Man. 

DAVID Bowie's hands flut¬ 
ter before him as if he 

was attempting to describe 
some indefinable abstract de¬ 
sign to a blind man, or at¬ 
tempting, even, to conjure 
from the space before him 
a tap-dancing showbusiness 
dove. 
He smiles quickly and ner¬ 

vously. Thin lips spread nar¬ 
rowly over tiny rodent teeth. 
His laugh is like the crack¬ 
ling bark of static. Infec¬ 
tious, nevertheless. He chat¬ 
ters briskly, but without im¬ 
patience. His accent will veer 
from the clipped Cockney in¬ 
flections of Michael Caine's 
Harry Palmer to the smooth, 
theatrical modulations and 
husky definitions of an actor 
in a provincial company im¬ 
personating some elder 
statesman of the stage with 
impertinent skill. 
He is so entertainingly po¬ 

lite that you feel sure he 
could charm the wings off an 
angel. 

rVAVID Bowie is in London 
for the solitary purpose 

of selling his new album. And 
he makes no elaborate ex¬ 
cuse for the frustrating brev¬ 
ity of his individual engage-

David Bowie talks to 
Allan Jones. Pictures 
by Barry Plummer 

America is a real commit¬ 
ment, and it was a commit¬ 
ment I wasn't prepared to 
make. 

“So. as I say. I'd been 
'staying' there for some time, 
and I realised that I’d be¬ 
come tired of the country. 
And I was also getting quite 
tired With my methods of 
writing. 1 wanted to move 
out ot the area of narrative 
and character. I wanted, gen¬ 
erally, to re-evaluate what I 
was doing. 

“I realised that I'd exhaust¬ 
ed that particular environ¬ 
ment and the effect of that 
environment upon my writ¬ 
ing. I was afraid that if I 
continued to work in that 
environment I would begin 
repeating myself. I felt that 
that was the way 1 was head¬ 
ing. 

"There was no enjoyment 
in the working process — I'd 
exclude from that 'Station To 
Station’. That was fairly ex¬ 
citing because it was like a 
plea to come back to Europe 
tor me. It was one of those 
self-chat things that one has 
with oneself from time to 
time.” 
He suddenly throws down 

his pack of cigarettes as if 
annoyed with himself. 
■'Christ, no . . . what am I 
talking about? A lot of that 
and 'Young Americans’ was 
damn depressing. It was a ter¬ 
ribly traumatic time. I was 
in a terrible state. I was 
absolutely infuriated that I 
was still in rock and roll. 

“ And not only in it. but 
had been sucked right into the 
centre of it. I had to move 
out. I’d never intended to 
become so involved in rock 
and roll . . . and there L was 
in Los Angeles, right in the 
middle of it. 
"Whether it's fortunate or 

not I don't know, out I'm 
absolutely and totally vul¬ 
nerable to suggestion by en¬ 

vironment. and environment 
and circumstances affect my 
writing tremendously. To the 
point of absurdity sometimes. 

"I look back on some 
things in total horror . . 
And. anyway. 1 began to rea¬ 
lise that the environment of 
Los Angeles, of America, was 
by this time detrimental to 
my writing and my work. It 
was no longer an inspiration 
to* be caught in that environ¬ 
ment. 

"I realised that that was 
why I was feeling so claus¬ 
trophobic and cut off. 1 was 
adopting such a hyprocritical 
stance. There was this in¬ 
credible fight between ma¬ 
terialism and aestheticism. 
My commitment has certainly 
never been to rock and roll. 
I've made no secret of that. 
I was just a hack painter 
who wanted to find a new 
medium to work in, frankly. 
"And rock looked like a 

very good vehicle. But one 
was always fluctuating be¬ 
tween the temptation to be¬ 
come a rock star and the sen¬ 
timental ties with wanting to 
be an artist — and there I 
was living right in the middle 
of this crazy and filthy rock 
and roll circus. It really was 
no more than a circus. 
"And I should not have 

been in it. I should not have 
become such a major part 
of it. It was frustrating for 
me. Now I'm fit and happy 
and well again. I'm enjoying 
the process of work for the 
first time in years. It's more 
than work. That’s why I say 
that I’m not interested in pos¬ 
terity 

"I’m now more concerned 
with my work being appreci¬ 
ated on a more personal level. 
Once I had all those big 
dreams. Oh, I had those 
dreams, man. Great ambitions. 
I had them until I learned 
about simply enjoying the 
«process of working and the 

process of living. 
"I’m happy now. Content. 

I feel more than a product 
on an- assembly line and no 
more a means of support for 
10,000 people who seem to 
revolve around every fart that 
1 made." 

rkAVID Bowie crushes out 
a Gitane and immediate¬ 

ly another is between his lips. 
His finger flicks at his lighter 
“My role as an artist in 

rock." he says, “is rather 
different to most. I encapsu¬ 
late things very quickly, in a 
very short space of time. 
Over two or three months 
usually. And generally my 
policy has been that as soon 
as a system or process works, 
it’s out of date I move on 
to another area. Another 
piece of time. 

“I have to answer these 
questions in naive analogies, 
I find, because I’ve always 
fought against considering 
my role, my position in this 
thing, this rock and roll 
game 

"I’ve never wanted to con¬ 
sider myself a part of it. It 
tends to hinder me. That’s 
when I start pulling on my 

THE 

TYLACANG 
KICKED ME 

YACHTLESS 
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Goodbye 
to Ziggy 
and all 
that... 

hat ot solitude. That’s when 
I usually clear off to Japan 
or somewhere. I never in 
tended to become a part .it 
it. Yet. at the same time, yes. 
I've challenged it and enjoyed 
— occasionally — the con¬ 
troversy. 

"But you wouldn't believe 
how n-uch of it was entire¬ 
ly unwitting. I think I did 
play outside the boundaries 
of what is considered the 
general area of rock and roll. 
Some of it just pure petu¬ 
lance. some of it was arro¬ 
gance. some of it was un¬ 
witting. but, inevitably, I kept 
moving ahead 

"Ziggy. particularly, was 
created out of certain arro-
Sance. But, remember, at 

lat time I was young and I 
was full ot life, and that 
seemed like a very positive 
artistic statement. I thought 
that was a beautiful piece of 
art, I really did I thought 
that was a grand kitsch paint¬ 
ing. The whole guy. 
"Then that f— r wouldn't 

leave me alone for years. 
That was when it all started 
to sour. And it soured so 
quickly you wouldn't believe 
it. And it took me an aw¬ 
fully long time to level out 
My whole personality was 
affected. Again I brought 
that upon myself 

"1 can't say I'm sorry 
when I look back, because it 
provoked such an extraordin¬ 
ary set of circumstances in my 
life. I thought I might as 
well take Ziggy out to inter¬ 
views as well Why leave him 
on the stage? Why not com¬ 
plete the canvas? Looking 
back, it was completely ab¬ 
surd. 

"It became very dangerous. 
I really did have doubts 
about my sanity. I can't deny 
that the experience affected 
me ip a very exaggerated and 
marked manner I think 1 
put myself very dangerously 
near the line. Not in physical 
sense, but definitely in a men¬ 
tal sense. I played mental 
games with myself to such an 
extent that I'm now very re¬ 
lieved and happy to be back 
in Europe and feeling very 
well . . . But, then, you see. 
I was always the lucky one. 

DAVID Live'," says 
David Bowie, "was 

the final death of Ziggy. 
God. that album I've never 
played it. The tension it must 
contain must be like vam¬ 
pire's teeth coming down on 
you. And that photo on the 

cover. My God. it looks as 
if I've just stepped out of that 
grave 

"That's actually how I felt 
That record should have been' 
called 'David Bowie Is Alive 
And Well And Living Only In 
Theory'." 

BERLIN." Bowie observes, 
reflecting upon the en¬ 

vironment in which he has 
recorded his last two albums, 
“is a city made up of bars 
for sad. disillusioned people 
to get drunk in. I've taken 
full advantage of working 
there to examine the place 
quite intensively. One never 
knows how long it's going to 
remain there. One fancies 
that it's going very fast. 

“That's one of the reasons, 
sure, that I was attracted to 
the city. It's a feeling that 
I really tried to capture in 
the paintings I did. I made 
a series of paintings while I 
was there of the Turks that 
live in the city. There’s a 
track on the new album call¬ 
ed 'Neukoln', and that's the 
area of Berlin where the 
Turks are shackled in very 
bad conditions. 
They're very much an 

isolated community It's very 
sad. It's very, very sad And 
that kind of reality obviously 
contributed to the mood of 
both 'Low' and 'Heroes'. 

“I mean, having encounter¬ 
ed an experience like that it's 
hard to sing, 'Let's all think 
of peace and love . ' No. 

. . David, why did you say 
that? That was a stupid re¬ 
mark. Because that's exactly 
where you should arrive after 
seeing something like .that. 
You should arrive at a sense 
of compassion. The title track 
of 'Heroes' is about facing 
that kind of reality and stand¬ 
ing up to it. 

"The only heroic act one 
can f— well pull out of the 
bag in a situation like that is 
to get on with life and de¬ 
rive some joy from the very 
simple pleasure of remaining 
alive, despite every attempt 
being made to kill you." 

IT will be remembered that 
Bowie’s performances in 

London last year were pre¬ 
faced by his controversial 
pronouncements on Britain 
and the possibility of fas¬ 
cist rule here. His comments 

continued 
overleaf 

..fortheSO'sitis 
Phoenix! 

Few makers of amps seemed to have moved out of the leather-
cloth covered wooden box syndrome despite the dramatic 
advances in styles, techniques, materials and electronics in the 
last 20 years. 
Phœnix jumps ahead with its new styling, new materials and 
new electronics to produce an exceptional new sound range. 
When you see and hear Phœnix, you will agree it is the amp of 
the1980's. 
For your protection Phœnix is patented, registered and the 
design is copyright so nobody can pretend to be Phœnix 1 

And our confidence in Phœnix enables us to give you a 
two year guarantee. 
Visit your Phœnix dealer now . and test the Phœnix for yourself 

In the 60s it was Marshall 
In the 70s it was Fender 

manufactured 
British Music 

Phœnix has the 
genuine valve 
pre amp for that 
'real meaty' 
valve sound ! ! 

• Genuine valve preamp for 'real meaty' valve sound 
• Two completely independent input channels 
• High power 100 watt transistorised power amp 
• Extra inputs and outputs for effects units 
• Integral storage space for cables and leads 
• Lightweight, hardwearing, virtually unbreakable case in structural plastics. 
• Speaker cabinets available to 'mate' with amp 
Model PHS1 2 X12" Model PHS2 1 x 15" (Both units : 8 ohms 120 watts rms) 
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‘I totally sympathise with 
the new wave’s indignation’ 
David Bowie—from previous page 
were interpreted by some as 
advocacy of extreme right¬ 
wing politics; others saw in 
His remark a prophetic na¬ 
ture, a warning rather than 
a gesture of support for 
fascist policies. 

“I can't clarify those state¬ 
ments.” Bowie says wearily 
when the subject arises. "All 
I can say is that I've made 
my two or three glib, theatri¬ 
cal observations on English 
society, and the only thing 

1 can now counter with is to 
state that I'm NOT a fascist. 
I'm apolitical. 
"The more I travel the less 

sure I am about exactly 
which political philosophies 
are commendable. The more 
government systems I see, 
the less enticed I am to give 
my allegiance to any set of 
people, so it would be disas¬ 
trous for me to adopt a de¬ 
finitive point of view, or to 
adopt a party of people and 

say. 'these are my people.' 
"I guess it was all pretty 

glib. But then again, I'm not 
cne for delicate social nice¬ 
ties. If I -take a jump into 
the pool. I generally swallow 
all the water." . 
He is reminded of his fas¬ 

cist salute to the country 
when he arrived at Victoria 
Station and is asked to de¬ 
fine its significance. • 
He virtually explodes from 

his chair. 

The classic that 
has launched a 
1000 careers 

CLASSIC 
£25.25 
CLASSIC 
de Luxe 
£29.75 

Tatra, master-made in 
Czechoslovakia, provides the golden 
combination: the touch, response and 
tone a master would demand, at a 
price level within*the reach of every 
serious student. 
To say that Tatra has launched a 
1000 careers, is, of course, a guess. 
But it has long been the preferred 
student guitar and it has certainly 
given many a fine guitarist a good 
start along the road to success. And 
today, you get with every Tatra, 
absolutely free, a copy of 'Getting 
Started', famous Speed Music Guitar 
Tutor from the States. 

To: Kosrtti Adept. The House of Music 
138-140 Old Street. London ECIV 9BL 

Tatra is also serviced by Rosetti. You 
can rely on a fast, conscientious 
back-up — for Tatra and for the 
complete range of other classic, jumbo, 
folk, electric and bass guitars in the 
new Rosetti brochure. Send fora copy. 

Please send me a Guitar Brochure O 
11 enclose a 9p stamp) 

" That didn't happen. THAT 
DID NOT HAPPEN. I was so 
livid with that camerman. I 
waved. 1 ju»t WAVED. Be¬ 
lieve me. On the life of my 
child. I waved. And the bas¬ 
tard caught me. In MID¬ 
WAVE, man. And, God. did 
that photo get some coverage 
... as if I'd be foolish enough 
to pull a stunt like that. I died 
when I saw that photo. And 
even the people who were 
with me said. ' David! How 
could you?' The bastards. I 
didn't . . . 
“ GOD. I just don't believe in 
all that." 

David bowie was 30 this 
year. It's significant, he 

feels, that he feels no resent¬ 
ment now of the passing of 
time: in his early 20s. he re¬ 
flects, the very thought of 
growing older appalled nim — 
" it was an horrendous 
thought.” Now he accepts 
with equanimity the responsi¬ 

bilities of maturity, and even 
the eventuality of death. 

" I think having a son made 
an enormous difference to 
me,” he remarks. " At first it 
frightened me and I tried not 
to consider the implications. 
Now it's his future that con¬ 
cerns me. My own future slips 
by. I'm prepared for it, and 
I'm prepared for its end. 

” There are still so many 
people on an immortality kick, 
though, and it amuses me 
now. We'll do anything in our 
power to stay alive. Tnere's a 
feeling that the average life¬ 
span should be longer than it 
is. I disagree. I mean, we've 
never lived so long. Not in any 
century that man's been on 
this planet. 

” Not so very long ago no 
one lived pass the age of 40. 
And we're still not happy with 
70. What ar. we after ex¬ 
actly? There's just too much 
ego involved. And who wants 
to drag their old, decaying 
frame around until they're 90. 

just to assert their ego? I 
don't, certainly." 

In this context of age. and 
the process of change • I in¬ 
evitably mention the minions 
of the new wave presently 
battering at the doors of suc¬ 
cess and achieving now the 
kind of publicity that Bowie 
enjoyed five years ago. 

" The sad thing about it 
all,” he says, " is that it's 
being called a movement. I 
wish the people involved 
were being treated as indivi¬ 
duals. I'm so worried for 
them. I'm dissatisfied with 
them because I can't tolerate 
people who either want to 
form, or be part of. move¬ 
ments. 

" It should always come 
back to individuals. I think 
there are now some indivi¬ 
duals who have some very 
exciting ideas. Some of them, 
at least. I only hope they sur¬ 
vive. Because I totally sym¬ 
pathise with their indigna¬ 
tion." 

JT is suggested (as the 
• hounds bark at the door in 
an attempt to bring to a con¬ 
clusion this brief interview), 
that both "Low" and "Heroes" 
betray an extraordinary pessi¬ 
mism, and there is. in the jag¬ 
ged atmosphere of the music 
they contain, an anticipation 
of violence and imminent dis-

“ I'm afraid I am pessimis¬ 
tic." Bowie offers. " I'm not 
at all optimistic about the 
future. But I'm not totally re¬ 
signed to the situation. There 
is, I hope, some relief in com¬ 

passion — and 1 know that's 
not a word usually flung at 
my work — and ' Heroes ' is, 
I nope, compassionate. 

" Compassionate for people 
and the silly desperate situa¬ 
tions they've got themselves 
into. That we've all got our¬ 
selves into, generally by ignor¬ 
ance and rash decisions. De¬ 
cisions to join or remain 
within sets of people. 

” We haven't moved on at-
all (rom that tribal thing — 
you know, if you don't un¬ 
derstand it. have a swing at 
it with an axe. 

" You know, people simply 
can't cope with the rate of 
change in this world. It's all 
far too fast. Since the In¬ 
dustrial Revolution there's 
been this upward spiral with 
people desperately trying to 
hang on, and now everybody’s 
started to fall off. And it'll 
get worse. 

" 'T’HERE isn't really much 
A cause for hope," says 

David Bowie finally. " But I 
haven't given in yet. 1 think 
there's some fight left in me 
still. Somewhere. I'm not a 
brave man and I do see it all 
as a vast enormous joke. A 
very bad joke at that. But 
there is one area of optimism. 

" Even bothering to write 
about it all and think about 
it is some kind of fight against 
it. But even so, I can't help 
thinking that it's all nearly 
over." 
He turns his eyes towards 

heaven. 
“ Just give us a date, will 

you?" he asks. 

IF YOU’RE SHORT YOU’LL 
HATE RANDY 

NEWMAN’S NEW ALBUM 
IT’S ABOUT YOU-

HEARING IS FORGIVING 
‘LITTLE CRIMINALS’ 

K56404 > 

TOUR DATES 

’1 

DEPRESSIONS ARE AWAY OF LIFE' 

3rd 
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10th 
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17th 
21st 
23rd 
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Speakeasy, London 
Rebecca’s, Birmingham 
Chancellors Hall, Chelmsford 
100 Club, London 
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Dingwalls, London 
Marquee, London 
Benton Hall College, Wakefield 
Ocean Bar, Bognor 
Nickers, Keighley j 
Rochester Castle, London 1 
Rock Garden, London 1 
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Rochester Castle, London fl 
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27th 
30th 

Nov 1st 
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THE QUIET ZONE/THE PLEASURE DOME 

Creative longevity is rare enough in any human 
activity-in rock music it is a quality that 
deserves to be carved in stone. Melody Maker. 

So Van der.Graaf still look good, still as off beat 
as ever, breaking new ground once more. 
If I hadn’t been sent this album, I’d have bought 
it. What mOfe can I say? Angus MacKinnon, NME. 

This is music worth getting to know, I’ve no time 
for the “Can’t get into them" tribe. 
It’s the sort of song that primarily has you 
searching for clues as to it’s identity, then 
demands repeated involvement. David Brown. Sounds. 

UK TOUR :
OCTOBER 

16th LONDON (Victoria Palace) • 

17th OXFORD (New Theatre) 

19th LEEDS (University) 

20th MUMBLES NR. SWANSEA (The Nutz Club) 

21st BATH (University) 

22nd BRISTOL (University) 

23rd NORWICH (Theatre Royal) 

27th DERBY (Kings Hall) 

28th GLASGOW (Queen Margaret’s Union) 

29th NOTTINGHAM (University) 

30th REDCAR (Coatham Bowl) 

NOVEMBER 

3rd HULL (University) 

4th PRESTON (Guildhall) 

5th MANCHESTER (University) 

6th SHEFFIELD (Top Rank) 

7th BIRMINGHAM (Town Hall) 

8th EXETER (University) 

9th PLYMOUTH (The Castaways) 

1 Oth PENZANCE (Winter Gardens) 

11th CARDIFF (University) 

12th HASTINGS (Pavilion) 

13th DUNSTABLE (Civic Centre) 

Marketed by Charisma Records Lid 
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Elvis: 
the big 
hype 
THE question of whether 
rock ’n' roll needed Elvis is 
debatable one way or the 
other; the fact remains that 
Elvis will stride like a 
colossus over the annals of 
rock. 
Why the hell then does the 

legend need to be socked by 
the hideous back-grabbing 
antics of the "tributes” that 
are pouring forth? 
The fact that the official 

fan club endorses a record 
makes one begin to have 
doubts as to Elvis' position 
in rock history, if they, as 
dedicated fans, feel they need 
something to remind them of 
the King (I’m not a great 
fan of Elvis — but I feel he 
was a giant in his field.) — 
ANDY THORPE, Paddock Rd, 
Lewes, Sussex. 

WITH the entry of the 
major retail outlets, e.g. 

W. H. Smiths. Boots, etcj in 
the cut-price record market, 
a rather disturbing factor 
seems to have emerged The 
record-buying public is being 
dictated to. With 60p to Cl 
off the top 10 albums the 
temptation is to buy within 
this range, and with albums 
at nearly £4. reductions are a 
most effective selling point. 
But who determines the top 
album list? Many albums 
seem to enter this list before 
they have had a chance to 
reach a chart position — not 
a healthy position for music 
to be in. 
Are certain records reach¬ 

ing the list on genuine sales 
or because the artists are 
known to be a very saleable 
product? This system not 
only perpetuates the position 
of artists already included, 
but, in so doing, excludes 
others. 

When outlets offered re¬ 
duced prices across the board 
the individual had a complete 
choice. Now he can be 
swayed. It seems that once 
again marketing techniques 
have effectively reduced the 
freedom of the individual. — 
MARTIN BROOKS, Ferncliffe 
Road, Bingley, W Yorkshire. 

YOU COULD tell the music scene was 
getting bad when all tltase cover tunes 
appeared. However, the scene has sunk 
to even lower depths. Artists seem to 
think it is okay to "borrow" melodies 
without even giving any credit 
A current example is Carole King's 

"Hard Rock Cafe," which is such a rip 
off of "La Bamba" that it is enough to 
make Ritchie Valens roll in his grave. 
Maybe Ms. King is trying to make up for 
her own "Sweet Seasons." which turned 
up in the Philly soul hit "Rock And Roll 

Baby", just a couple of years back 
Linda Creed, who co-wrote that tune, 

now has a new hit with "The Greatest 
Love Of AT' which she wrote with 
Michael Masser. If you listen to Benson's 
hit you can hear a healthy lift of Gordon 
Lightfoots "ff You Couto Read My Mind " 

Of course. Lightfoot should maybe check 
out "Raining In My Heart" before taking 
credit for "Spanish Moss." Will the circle 
be unbroken? — STEVE HARVEY. Green 
mount Road. WAnington, Delaware 
U.S A 

Win an album! Write to Mail6ag¿ Melody Maker, 
24-34, iJeymott Street, London ¿El 9LU _ 

Lennon: all 
washed up? 
MELODY MAKERS 
front-page headline,-
Lennon Speaks, (MM 
October 15) caught my 
eye and filled me with 
child-like expectation, 
only to be shattered 
when I read that the 
recluse had only come 
out of hibernation to 
announce at the Hotel 
Okura that he was 
going back into hiber¬ 
nation for another two 

SO the Naughty Lumps 
reached the pages of MM 
at last (Street Heat. Octo¬ 
ber 8) — but hardly in the 
right context. To put it 
bluntly, contrary to the im¬ 
pression given in Ian 
Birch's article, Liverpool's 
homegrown bands — like 
the Naughty Lumps and the 
Accelerators — owe noth¬ 
ing to Eric's club. For, des¬ 
pite frequent efforts to get 
gigs there, we have always 
been refused. 

In desperation we turned 
to an unknown new club, the 
Havanna, and with the help 

or three years. 
Lennon’s utterance is 

hardly anything new. sine? 
his last album, “ Rock ’N’ 
Roll," was two years ago 
and his last concert longer 
than I care to remember 
since the break-up of the 
Beatles. 

Apart from the outstanding 
" Imagine " album, Lennon 
seems to have run dry of 
creative ideas. His track 
record, three albums since 
1971 (“New York City” (71), 
“Mind Games” (72), and “Rock 
’N' Roll” (1975) seems to 
bear this out. 

Like it 
or Lump 

it? 
-of the manager. Adam, have 
set up regular new wave acts 
in mid-week (besides our¬ 
selves, the Accelerators, 
Mutants, 051, Storm 
Troopers, Radio Blank and 
others who play for next to 
nothing and just for fun) 
Yet what do we find in 

Anyway, enough of this 
bitching, for I am sure most 
of yog will agree that on 
past achievements alone Len¬ 
non ranks as one of the most 
important and influential com 
posers of the last 20 years. 

1 for one, therefore, hope 
that this portrait of his 
artistic demise proves pre¬ 
mature and that he re-
emerges as the prolific, con¬ 
troversial and satirical writer 
we all love to hear. — C. A. 
JOHN. Fleetwood Road. Dollis 
Hill, London. 

• LP WINNER 

your Liverpool survey, but a 
complete ignorance of our 
base, the Havanna, coupled 
with the all-too-familiar syco-
giantic grovel to Roger 
agle. Our band's main 

trouble is lack of money. 
We do not begrudge Eric's 

club's right to book who they 
like. However we do object 
to misrepresentation and 
bitchy comments. 
We've bad great times at 

Eric's (Pistols, Ramones, Cale. 
Wayne County etc. etc.) and 
it's a great club, BUT if we 
have to go it alone at the 
Havanna, we'll do so. — THE 
NAUGHTY LUMPS, Jubilee 
Drive, Liverpool 7. 
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THIS WEEK'S TOP 30 

CRYSTAL GAYLE: lets rip full-bloodedly and without frill or sentiment 

Crystal 
my idols were also people 
like Lesley Gore and Brenda 

DONNA SUMMERS GREATEST HITS INCLUDES LADY OF THE NIGHT NOT AVAILABLE IN 

clear CASSETTES 

photogenic excesses 

to pop, talks to Colin Irwin extremes your 

natural cross-over 

think she’s 
singer and she’s 

overwhelmed by 

CM T Hint! «Hit Hill 

riva iras cmihiimi d< bus 

Send Postal Orders to: 16/20 Ripple Road. Barking. Essex 

SIMONS 

ALL THESE ALL THESE 

ALL THESE 

Melody Maker 

I 

MAIL ORDER DETA US— 

‘Carole Bayer Sager? Her new album. 
Available on Elektra Records and Tapes. K52O59 J 

Eyes Blue," which has a 
bluesy night club atmosphere 
about it that makes it a 

rhinestone 

SEX PISTOLS - ANARCHY IN THE UK. ONLY £1.25. 
FOCUS 3 - DOUBLE LP. ONLY £2.99. 
DONNA SUMMER - LOVE TO LOVE YOU/TRY ME LP. SPECIAL IMPORT ONLY. £2.49. 
ELVIS 40 ROCK W ROLL HITS. ONLY £4.99. 

and 
tame 

a great 
given me 

YELLOW BRICK ROAD. ELTON JOHN 
(cassette) ONLY £2.99 

neighbourhood country star. 
Little wonder we are so 

conditioned to the cartoon 
impression that female country 
singers come in 

wear peroxide 

WIDE EYED 
AND 

YACHTLESS 

packages 
really 

some advice, but I don’t think 
I’ve been influenced as a 
singer too much — I was 
very tiny, when she was at 
home. We were all very proud 
of her and pleased she’s done 
so well, and though I’ve 
always had country music 
around me when I was small. 

blonde wigs that threaten the 
clouds, live on silicone injec¬ 
tions, are held together by 
bras built in the Clyde ship¬ 
yards, and have their garish 

spouting 
wonderful." 

suits welded to 

THE 

TYLAGAHG 

portiveness of so many fans 
of country music and I’m 
looking forward to meeting 
people at the concerts.” 

Sne’s 26 (but looks 18), and 
comes from Paintsville, a 

16/20 Ripple Road. Barking. Essex. 
01-594 9631/2/3 

335 Barking Road. East Ham. E6. 
01-552 5211/2/3 

BARGAINS OF THE MONTH 
THE MOTOWN STORY FIVE RECORD SET AS ADVERTISED ON TV OUR PRICE ONLY £6.99. 
ALL THIS ANO WORLD WAR II DE LUXE 2 RECORD BOX SET WITH SPECIAL 32 PAGE 
BOOKLET IMPORTED WITH ELTON JOHN. PETER GABRIEL. LEO SAYER. BEE GEES, E.L.O.. 
OAVID ESSEX AT THE AMAZING PRICE OF £2.99. 

105/109 Oxford Street (The Basement). W1. 
01-439 2425 

(London s largest retaH bargain record store) 
62/64 Southampton Row. WC1. 01-405 0013 

appeal so sought after by 
Dolly Parton. It’s already sell¬ 
ing vigorously, and every day 
this week is blasted across 
the country on Tony Black¬ 
burn's daily tea-party. 
Any lingering doubts about 

its commercial potential will 
be dispelled when the lady 
opens her tour of Britain 
next month (with Kenny 
Rogers), and with all the pro¬ 
motion live appearances 
bring, the single will be a 
massive hit. That I guarantee. 

’’ I was thrilled by the 
honour of receiving the CMA 
award," she's saying. " Especi¬ 
ally taking into account the 
strength of other contenders, 
but it’s just as important to 
me to gain further acceptance 
in your UK market. When I 
came to Britain for the Wem¬ 
bley festival in April, I was 

However, she did tour with 
Loretta around America, hav¬ 
ing scored her first country 
hit with her first single " I’ve 
Cried (The Blue Right Out 
Of My Eyes),” but she’s 
battled her own way since 
and had a bit of a struggle 
before signing with United 
Artists four years ago. 

She's made four albums 
since, each one selling pro¬ 
gressively better, and drifting 
further away from the straight 
country style with which 
Loretta and she, initially, 
were associated. 

If the much-anticipated 
revolution in Nashville is 
indeed at last taking place, 
then Crystal Gayle, aided and 
abetted by whizz-kid producer 
Alien Reynolds, must be con¬ 
sidered at the forefront of 
it. Her style is prominently 
contemporary, yet her back¬ 
ground, unlike the other trail¬ 
blazers such as Emmylou Har¬ 
ris and Linda Ronstadt, is 
firmly in country music and 
not rock. 
She herself doesn't feel 

she's necessarily destroying 
barriers and maintains a 
strong respect for the Nash¬ 
ville tradition, though she 
doesn't believe in limiting 
herself and says she'll tackle 
any song that appeals, what¬ 
ever its persuasion. 

She pays liberal tribute to 
Reynolds, the man responsible 
for creating the sound on Don 
Williams' early albums, who’s 
encouraged her to explore her 
own style rather than be 
guided by what's gone before. 

“ People like Emmylou and 
Linda I admire an awful lot. 
They're bringing country 
music to the attention of a 
lot of people who wouldn’t 
otherwise hear it, and they're 
helping me an awful lot, too, 
because I suppose my. style 
does have a rock influence. 

" But I don't think of it 
like that. I don't do pop songs 
or other types of songs be¬ 
cause I think they'll appeal to 
more people — Allen and I 
work out what we want to 
do together and we take it 
from there. 1 don't think 
people should be nerrow-
minded about music, I don’t 
believe in labels." 

small town in the east of 
Kentucky, and is a member 
of the Webb family, who’ve 
gained celebrated stature in 
the higher echelons of country 
music. Well, there's Jay Lee 
Webb and Peggy Sue. both 
professional singers, and 
there’s also a lady, called 
Loretta Lynn, who's Crystal’s 
(real name Brenda) eldest 
sister. 
She must have been asked 

about Loretta till she's weary, 
but you can't leave your first 
interview with her without 
asking it. Admirably maintain¬ 
ing her composure and open¬ 
ness, she said yes, she had 
great love and admiration for 
Loretta, but desperately 
wanted to make it in her own 
right without copying any¬ 
body, least of all her big 

/CRYSTAL GAYLE 
has this amazing 

giggle. It starts out like 
an apologetic hiccup, 
and ends up in a del-
cious husky purr, melt¬ 
ing everyone around 
her when launched into 
action at frequent inter¬ 
vals. How the hell Can 
you interview someone 
with a giggle like that? 
Tucked away millions of 

miles from Tennessee, our 
British image of the country 
queen is largely that con¬ 
trolled by rare and selected 
glimpses of Nashville — 
Uncle Mervyn Conn’s an¬ 
nual Easter Egg at Wem¬ 
bley, Robert Altman movies, 
and occasional media por¬ 
trayal of the glamorous and 

All of which follows a 
string of massive country hit 
singles . . . ” Restless” 
’’Wrong Road Again." "This 
Is My Year For Mexico." 
“ Somebody Loves You." 
"I'll Get Over You." “One 
More Time," and “You Miss 
A Real Good Thing (Till He 
Says Goodbye).” 
very soon now Crystal 

Gayle will be extremely 
famous in this country, too. 
Extremely famous. That's not 
inspired guesswork, but cold 
fact. She has a new single, 
"Don’t It Make My Brown 

Crystal Gayle, shame on 
her, blows the image entirely. 
She's not a bit loud or gush¬ 
ing; her dark hair hangs 
casually down her back, she’s 
demure and quiet, and polite 
and friendly without being 
overbearing about it. 
And when she sings there's 

none of this mournful whin¬ 
ing that's appeared mandatory 
in country circles for so long 
— she lets rip full-bloodedly 
and without unnecessary frill 
or sentiment. Now she's even 
singing things like the old 
Frankie Vaughan hit "Green 
Door,” and Cole Porter's “It's 
All Right With Me," for God's 
sake. 

Defying common country 
predilections she may, be, but 
Crystal Gayle, slightly built, 
unassuming and utterly 
charming, is Nashville’s brand-
new country queen. Official. 
Even the traditional con¬ 

servatism of Nashville has 
fallen completely and irre¬ 
vocably for the lady. Last 
week she was chosen best 
girl singer in the annual 
Country Music Association 
awards, this following the 
Billboard awards as top female 
artist and “Crystal " as album 

Crystal Gayle, the latest 
Nashville artist to cross over 
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GREATEST HITS VOLUME II 

Filling one albuip with truly great hits 
is very, very hard indeed. Elton John has just 
filled his second. Elton Johns Greatest Hits 

IslanjCirl • The Bitch is Back • Pinball Wizard 
DonïGo Breaking My Heart • Philadelphia Freedom 
Grow Some Funk of Your Own • Lucy in the Sky 

Volume II. It rocks. It laughs. It loves. Its’ Hton 
at his very, veiy best. Impossibly Great. 

Sony Seems To Be The Hardest Word 
Someone Saved My Life Tonight • Bennie and theJets 

Hear the impossible! 
Ring01-499 9471 or01-499 9441 

DJM RECORDS LIMITED, JAMES HOUSE, 71/75 NEW OXFORD STREET, LONDON, WC1A1 DR XUSs * (before NowmberZm» 
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Kenny Rogers 

NOXEMBER tour 
Special guest CRYSTAL GAYLE 

2-DUBLIN 
3-BELFAST 
4 - BIRMINGHAM Hippodrome 
5-LONDON Rainbow 
6-LIVERPOOL Empire 
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Jarrett 
lets it 

of tight-fisted rock ’n’ roll for the gut HEARTBREAKERS: set 

ADELAIDE HALL 

«Î 

HEARTBREAKERS 

Lonooni than 

complete musical craftsman, 
roughing out, discarding then 
polishing, occasionally exam-

The sheer mental and 
physical effort of maintaining 
a continuous flow of an hour’s 
credible improvisation is a 
sufficient feat, but Jarrett’s 

ining in minute detail with a 
Jeweller’s eye. 
The second piece, a 35-

mlnute improvisation, and the a simple bass pedal with the 
left hand urging tricky little 
sliding runs with the right, 
boisterous block chording that 
occasionally bursts out into 
stand-up atonal free-form, 
and then delicate, almost 
single note phrases that hang 
clear in the air with their 
simplicity. 

Beyond that it is an awe-

rett is about as humanly 
perfect a player as is con¬ 
ceivable, with a dexterous 
technique that has his hands 
moving with the velvet grace 
of a magician. Quite simply, 
he restored my faith in music. 
— JOHN ORME. 

try and define his technique. 
His playing throws out 
phrases that he traps and 
expands, letting them build 
until they lead to the next. 
His main improvisation sud¬ 
denly swung from delicate 
introspection to a bold, strid¬ 
ing theme full of swagger and 
confidence, then switching 
to broad phrases redolent of 
Copland’s optimism. 

racorUIng a couple of titles with 
Duke Ellington In 1927 per-

mere mechanical. His ideas 
and musical diversions pour 
out uninterrupted, and his 
only problem appears to be 
that at times the piano has 
insufficient keys and his hands 
have too few fingers to keep 
up with his creativity. 
When he plays his body 

moves in a fascinating ac¬ 
companiment to the music, his 
back and shoulders caught as 
if in ecstatic massage. His 
head circles and swoops down 
towards the keys then, locked 
in an intimate moment of 
quiet inspiration, his forehead 
rests on the piano lid as his 
fingers travel. 

His music defies the con¬ 
ventional barriers of labels 
like Jazz or classical. His 
playing has characteristics — 

THE ONLY downer about Keith Jarrett’s debut 
British solo concert at London’s Theatre 

Royal on Sunday was the audience. Straitjackets, 
manacles and gags should be compulsory wear for 
any members of future audiences with the tend¬ 
ency to roam around the theatre, count their loose 
change, or re-arrange their false teeth during the 
performance of a player whose presence and style 
demands total concentration. 

That grumble aside, Jarrett produced an evening ot 
absorbing music, and demonstrated a light humour in 
his approach to the audience that has not been evident 
on any of his bulky catalogue of recorded live pieces. 

After his first 55-minute improvisation at an un-amplified 
grand piano, he shrewdly dealt with a concerned listener’s 
worry about his creaking piano stool, and even appealed to 
helpers in the wings to find one more to the audience’s taste. 

Beyond that, there was more communication with the 
listeners than a reverential fan might have expected — even 
to the point of Jarrett mildly chiding the audience for it* 
greed in demanding a second encore. "Sometimes the chem¬ 
istry is right,” he pronounced grandly, “but really it is like 
too much dessert .” 

While the moments of relaxation and humour came as the 
sort of initial shock the congregation in Canterbury Cathedral 
would feel If the Archbishop adjusted a garter and proceeded 
to chat about its fitting, the moment Jarrett touched the keys 
his music was supremely dominant. 
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Caught in the Act 

Violent More 

LEO SAYER 

BOB SEGER 

Walter Egan 

from the album 

UAG 30032 

new single 

smoke and back projections 
as tasteful adjuncts to the 
music. It had given us 

‘When I Get My Wheels’ 
UP 36321 

cal reaction began to bubble 
and ferment. The band were 
relaxed now. They had work¬ 
ed long and hard and the 
audience had responded. Now 
they were digging in for their 
own satisfaction, and the con¬ 
trasting skills of the players 
was given free rein. 

Steve Howe began a simple, 

ONE of those extraordinary moments when a band shift into a kind of 
interstellar overdrive occurred during the dramatic opening night of 

Yes’s London season on Monday. It had already been a powerful, historic 
concert by the band, as it celebrated a hit album and single and the return 
of Rick Wakeman to the fold. 
The group had maintained its famous poise and delicately-balanced interplay be¬ 

tween music and audience, leading converted followers through a carefully orches¬ 
trated electronic saga to peaks, lulls and more peaks. It had employed lasers and 

on pages 

44, 69 

Jon singing "Like the time I 
ran away and turned around 
and you were standing close 
to me" from “ Awaken " soar¬ 
ed over the vastness of the 
Empire Pool, it seemed as if 
the band had given their all 
and yet another successful gig 
could be logged back at Yes 
HQ. 

But as they returned for an 
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Presti and drummer Dennis Conway, who prev¬ 
iously laid it down for Aretha Franklin, Loggins and 
Messina and Ray Charles. 

Davey Johnstone, James Newton 
. Æ Howard, Cooker Lo Presti and 

Dennis Conway are China, a 
pedigree band1 with an 

■ f exquisite debut album “China.” 
' /; , So get into “China," it’s 

easier than you think. 

China play Rock’n’Roll. 
The kind of quality Rock ’n’ Roll you’d expect 

from a fusion of talents like Davey Johnstone, élite 
guitarist from the Elton John band and from that 
same distinguished company, James 
Newton Howard, master keyboard 
player renowned for his work with 
Carly Simon, Ringo Starr, Olivia 
Newton John and Art Garfunkel. 

China’s rhythm section 
combines the talents of superb 
session bass player Cooker Lo 

CHINA’S NEW ALBUM, ROKN532. 

CHINAS INTO ROCK AND ROLL 

TOUR DATES (NOVEMBER) ■ 3rd WEMBLEY EMPIRE POOL with Elton John • And on tour with guests The 
Foster Brothers 4th HATFIELD POLYTECHNIC ■ 8th OXFORD POLYTECHNIC ■ 9th LIVERPOOL UNIVER 
SITY • Uth MANCHESTER UNIVERSITY 12th LEICESTER UNIVERSITY ■ 13th MIDDLESBROUGH TOWN 
HALL • 14th LEEDS POLYTECHNIC • 15th SHEFFIELD UNIVERSITY ■ 16th SOUTHAMPTON UNIVERSITY 
18th EDINBURGH UNIVERSITY 19th STRATHCLYDE UNIVERSITY 21st BIRMINGHAM TOWN HALL 

Marketed byEMI Records Lrmrted 20 Manchester Square London W1 A 1ES 
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Singles REVIEWED BY 
IAN BIRCH 

Lowe in 
paradise 
Who Said Pop Was Dead? 

l^ICK LOWE: “Halfway To Paradise” (Stiff). 
If there’s a Nick Lowe fan club, I think I 

might join it. 
Over the last couple of years the ex-Brinsley Schwarzer 

has built up an air of mystique through his sparse solo 
offerings (" Heart Of The City ” single and “ Bowi ” EP) 
and Stiff/Feelgoods/Graham Parker production jobs. 
He transforms the Goffin and King evergreen into quintes¬ 

sential pop. aided by Elvis Costello's Attractions. Lowe starts 
off in hushed reserve over Schwarzenegger drums, only to 
launch into a great, swirling chorus reminiscent of former 
cohort Dave Edmunds. The Edmunds influence becomes even 
clearer on the flip, a Lowe original, “ I Don't Want The 
Night To End." One minute 50 seconds of guts 'n' roll but not. 
sadly, in the same league as " So It Goes ” or " Endless 
Sleep." two cigarette-packet masterpieces. Keep a box of 
Kleenex by the Dansette. 

■XURSAAL FLYERS: "Television Generation" (CBS). Last 
year single sales began to plummet, which naturally 

put the wind up record companies. So, in an effort to reverse 
the trend, they snaffled up new wavers, hoping fresh blood 
would give a fresh impetus. Up to now. it hasn't worked 
One theory is .that the product has been too extreme for Joe 
Public and that if a band were to emerge who had a more 
accessible blend of humour, frantic flash plus a melcdy the 
milkman could sing, they would swim in he waiting creamNow 
the Kursaals aren't THE BAND (nor are they punkwagoning 
as the picture bag might suggest) but this might be THE 
SINGLE. It's genuine Modem Pop. Good-natured wit (the 17-
year-old TV devotee was " raised on Bugs Bunny and Double 
Your Money ” — who’s been to see Network, then?) Clean, 
sharp, instant sound. Enough audible vocals. They were so 
wise to withdraw "TV Dinners" in favour of this. 

^Carole Baye 
Available on Elektra 

Tier Londo® debut 
was a remarkable triumpi 

■ Maki 

• RUNAWAYS: “ School Days ” 
(Mercury). After all their personnel 
rumbles (out go Cherie Currie and 
Jackie Fox), the All-American Dream 
band have settled down to a foursome 
— Lita Ford (guitar). Joan Jett (lead 
vocals/guitar), Sandy West (drums) 
and Vicki Blue (bass). Kim Fowley is 
still the grand overseer, producing and 
co-writing the number with Joan J. 
The riff thunders but the vocals don't 
sustain the barbed-wire momentum. 
Nevertheless, the presence of the 
Runaways, the Slits. Poly Styrene and 
so forth can only make the bearpit a 
healthier arena. From the album 
" Waitin' For The Nite.” 

• SUBURBAN STUDS: “No Faith"/ 
" Questions ” (Pogo). It's not easy to 
tell the two cuts apart. Standard fare 
in almost every aspect: energy, aggres¬ 
sion blah blah. Don't ask the Studs 
any " Questions ” cuz they don't know 
any answers; plus they don't place 
too much faith in anyone. Cruising the 
concrete city looking for some ak-chun 
is more fun anyway . . . 

• PLUMMET AIRLINES: “ It's Hard" 
(State). One of the original Stiff sign¬ 
ings who were backseated by the 
likes of N. Lowe, the Damned and so 
forth. Now ensconced at State, they're 
a solid, if unremarkable bunch of 
Britrockers. Darryl Hunt (guitar/vo-
cals) wrote the number, a slice of 
raunch with some nicely quirky 
words: " See you coming down the 
street — you're so fine/We could 
melt the butter if we only had time." 
For cholesterol lovers only. 

• JAM. “ The Modem World ” (Poly-
dor). A big disappointment, which is 
ironic as they (unwittingly) con¬ 
tributed much to the new single by 
the S. Pistols. The Paul Weller song 
just, doesn't boast much of a tune 

The Weirdos 
and even the obligatory solipsism is 
faint-hearted: " Say what you like/ 
*Cos 1 don't care/1 know where 1 am 
and going to." Instead, flip over and 
find breathy versions of Arthur Con¬ 
ley's soul smash (1967), "Sweet Soul 
Music " and the Motown goldie, "Back 
In My Arms Again," recorded live at 
London's 100 Club this September 
It ends up with a snippet of another 
Weller song. “ Bricks And Mortar." 
which maybe should have been leng¬ 
thened and transferred to the other 
side . . . whatever, this will chart 
within the hour. 

• BIG IN JAPAN/THE CHUDDY 
NUDDIES: "Brutality, Religion And A 
Dance Beat ” (Eric's Liverpool). Liver-
Kol looms large this week. First the 

utants and now a new label (based 
around the club Eric's) and (almost) 
two new groups. '* Brutality. Religion 
And A Dance Beat," an inspired um¬ 
brella heading, links them all together. 
One side is given over to Japan, who 
wrote the number of the same name, 
ft's conceptual art school mayhem 
with vocalist Jane howling out “ Big 
In Japan " and winding up in some 
ludicrous chopstick percussion. On the 
other side the Chuddy Nuddies (a 
celebrated bunch of Liverpool seamen) 
pump out “ Do The Chud." a riotous 
piece of Sixties bop with a touch of 
dub thrown in. -

• MUTANTS: “ Boss Man ”/“ Back 
Yard Boys ” (Rox). The Mutants are 
from around Liverpool and, on the 
cover, resemble a lunatic 'quintet. One 
is a Larry Wallis lookalike, one a 
brutally shorn heavy, possibly from the 
Sweeney, while another clearly has 

bladder trouble. However, this is a 
great debut. Two hard thrusts of '77 
K&B with crazed bass (Al Station) 
and stinging Fender guitar (Keith 
"Kid" Steele); Sweet WiHiam (cute, 
eh?) sings in an effective (Albert) 
dockland rasp, pouring venom on the 
"Boss Man" or, in "Back Yard Boys", 
the city gents who go to Liverpool 
and expect to be saluted every which 
way. From the possibly forthcoming 
album “Mutants 20 Golden Hits." 
Even a sense of humour. 

• 999: “Nasty! Nasty!”/“ No Pity” 
(UA). I'm sure if 999 made a concer¬ 
ted effort not to be nasty or pitHess 
or sulphate-ridden they could be a 
sturdy and DISTINCTIVE combo 
Punkerama (and we all know phase 
one is well nigh dead) sits on them as 
convincingly as a cowboy hat on Vera 
Lynn. Fast, furious, adept but little 
cutting edge. 

• ZEROS: “ Hungry ”/" Radio Fun ” 
(Small Wonder). The second release 
from Small Wonder (Walthamstow. 
London, E17) and something of a neat 
nugget. The Zeros are Phil Gaylor, 
Steve Cotton and Steve Godfrey who 
wrote both songs. " Hungry ” is above-
average breakneck boogie with 
" hungry-just-to-be-myself-alone ” mes¬ 
sage. but the corker is “ Radio Fun,” 
continuing the fairly reliable tradi¬ 
tion that all titles with "radio" in 
them mean great things. A finely 
structured poprocker with direct lyrics 
that sink the boot into that radio 
station which grew from the pirates' 
decease. Then “ You could listen to 
the radio and still feel a part of the 
world/But someone decided to close 

off the stations/Now they're broad¬ 
casting s— all over the nation." They 
celebrated their tenth birthday re¬ 
cently, too. 

• MARC THOR: "Holiday Fire ” 
(Indy). One of the best things about 
the “ Live At The Rat ” double com¬ 
pilation was the Marc Thor track 
"Circling LA." The man has his finger 
firmly on the pop sensibility " Holi¬ 
day Fire " doesn't fulfil the promise 
yet. but it sure keeps it buoyant The 
wild boys come face to face with Sun¬ 
set Boulevard and encounter Valen¬ 
tino's remains, saucers from Mars and 
Scarface's car over a hypnotic melody 
line. Marc recently broke his neck 
and so has had to retire temporarily 
from the action. Get well soon, sun¬ 
shine. 

• VILETONES: “ Screamin' Fist " I 
“ Possibilities"/“Rebel” (Vile Records). 
Putsch punk from Toronto. Canada. 
Judging by the welter of press clip¬ 
pings that accompanied the single, 
the boys' antics make the Sex Pistols 
look like model sixth-formers. Front-
man/vocalist Dog (erstwhile Pope Dog 
I and Nazi Dog) luxuriates in storm¬ 
trooper paraphernalia and is not 
averse to onstage bouts of grisly self-
mutilation, like smashing a glass on 
the mikestand and running the shards 
over his face and arms until the blood 
trickles. Like scouring his tongue 
with the thorns of a rose and then 
swallowing the bloom whole. The rest 
of the band are Chris Hate (bass). 
Freddie Pompeii (guitar) and Motor X 
(drums), their repertoire including 
titles like "(I Like My Love) Dog 
Style," “ Auschwitz Jerk " and “ Wet 
Dream Queen." The ghost of the 
Stooges is never far away. They're 
raw. threatening, repulsive, excessive 
and volcanic. Family entertainment 
for the psychotic. 

Electric light orches¬ tra: “Turn To Stone” 
(UA). Inescapably ELO. A gal¬ 
loping wedge of sound with 
the odd electronic effect, faith¬ 
ful Pavlovian chorus, and bar¬ 
oque orchestration which 
slowly but surely take& over 
as Mount Vesuvius did Pomp¬ 
eii. It can't fail but be enor¬ 
mous — everything Jeff Lynne 
touches now turns to plati¬ 
num. Still. 1 wish he'd over¬ 
come his obsession with the 
Beatles during their Pepper 
extravaganza. Talking of 
whom, Lennon's " All Across 
The Universe " is mercilessly 
plundered on the flip. 
“ Mister Kingdom." 30 lash¬ 
ings 

BARDOT: “ Witchfire ” 
(RCA). What a terrible 

name for a band. Of course 
it's not the French National 
Institution who's currently ad¬ 
vertising something or other 
on TV but a new three-piece 
pictured round a campfire 
They look either despondent 
or bored. It's effervescent, it's 
bouncy, it’s full of (unadven¬ 
turous) harmonies, a little 
phasing and some embarrass 
ing lyrics. " She doesn't look 
hard enough/She's young and 
sweet/She doesn’t look sold/ 
souled/soled (?) enough/to be 
on her feet.” For Flintlock 
fans. 

Koto new ensemble: 
“Winter Concerto” (EMI). 

Included really for those of 
you who discovered (like my¬ 
self) the koto via Bowie's 
" Heroes." Briefly, the koto is 
a long zither and is played 
either with the fingertips and 
thumb or with plectra. The 
“Winter Concerto” comes 
from Vivaldi's “The Four Sea¬ 
sons." Beguiling Muzak-for-
pleasure. Learn with Melody 
Maker . . . 

WALTER EGAN: “When I 
Get Mv Wheels'" (UA). 

The Straights 
"I'm tired of staying in/I miss 
the drive-in/I’m like a bird 
with broken wings." The 
agony of being motor-less in 
tne land of the Car Culture. 
A pop song filtered through 
the chunky side of Fleetwood 
Mac. which as an influence is 
hardly surprising since Lind¬ 
sey Buckingham and Stevie 
Nicks helped produce Pleas¬ 
ant. From the album " Fun¬ 
damental Roll." 

1 IR1AH HEEP: "Free Me" 
aJ (Bronze). Gasp!! The Heep 
drop their firing practice 
heavy-metal and take up knit¬ 
ting. No, the new line-up 
(Ken Hensley, John Lawton, 
Mick Box. Trevor Boulder and 
Lee Kerslake) have switched 
to a softer, more melodic ap¬ 
proach that sways along like 
a Beat Boom item. Identifi¬ 
able verse, chorus and plenty 
of oohs and aahs. From the 
album " Innocent Victim." 

ALAN O’DAY: “ Soldier Of 
Fortune” (Pacific). The 

follow-up to “ Undercover 
Angel," it pounds along in up¬ 
market Neil Sedaka/white 
funk fashion and arrives ■no¬ 
where id the end. Ornate pro¬ 
duction from veterans Steve 
Barri and Michael (Boz 
Scaggs etc. etc.) Omartian. 
Side two. incidentally, is his 
version of " Angie Baby " 
with which Helen Reddy scor¬ 
ed heavily. Oddly, it's not a 
patch on the smoothly twisted 
cover. From the album “ Ap¬ 
petizers." 

DC — loose-limbed, bacon-
butty rock 'n' roll. That's your 
lot. From the album “Five 
Times The Sun." 

DINGOES: “ Smooth Sail¬ 
ing” (A4M). No prizes for 

guessing their place of origin 
— Lancashire, of course. They 
come across like a grown-up 
version of fellow cobbers. AC/ 

pRANKIE VALLI: “I Need 
1 You” (Private Stock). 
Yawn. An Eric Carmen song. 
Yawn. Directed at the London 
Palladium crowd. Rattle those 
diamantes. Yawn. Symphonic 
slush. Yawn. Yawn. 

Phillip goodhand-tait: “ Angeltown" (Chrys¬ 
alis). Inoffensive but totally 
forgettable pop with a sort of 
bleached c&w feel. From the 
album "Teaching An Old Dog 
New Tricks." 
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STICKS OUT 
TOUR DATES 
NOVEMBER 

8th ABERDEEN, Capital 
9th EDINBURGH. Usher Hall 

10th GLASGOW. Apollo 
11 th LANCASTER University 
13th LIVERPOOL Empire 
14th MANCHESTER, Palace Theatre 
15th BRADFORD, St. Georges 
17th NEWCASTLE, City Hall 

19th BIRMINGHAM, Odeon 
20th CROYDON, Fairfield Halls 
21 st BOURNEMOUTH, WmtergardeQ 
22nd EXETER University 
25th OXFORD, New Theatre 
26th/27th LONDON. Rainbow 
28th BRISTOL Colston Hall 
29th BRIGHTON, Dome 

AIxiti 9102 017 Cassette 723 W13 
marketed by 
ptKxiogram 
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18TH GLASGOW UNIVERSITY BARBARA DICKSON’S NOVEMBER TOUR 

19TH EDINBURGH ODEON NOVEMBER 3RD LONDON QUEEN ELIZABETH HALL 

4TH ST. HELENS THEATRE ROYAL 20TH SUNDERLAND EMPIRE 

21ST CROYDON FAIRFIELD HALLS 5TH LEICESTER UNIVERSITY 

24TH NOTTINGHAM PLAYHOUSE 6TH SOUTHAMPTON GUILDHALL 

25TH HATFIELD FORUM 7TH BRISTOL COLSTON HALL 

26TH MIDDLESBOROUGH TOWN HALL 8TH BIRMINGHAM TOWN HALL 

27TH SOUTHPORT THE NEW THEATRE 11TH GUILDFORD SURREY UNIVERSITY 

BARBARA DICKSO 

Available Now 

Also AvailableThe Album 
ANSWER ME’ 

The New Album 

‘MORNING! 
COMES 1 
QUICKLY’ ' 

Album -Cassette 
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Reviewers: Colin Irwin, Michael Oldfield, Chris Welch, Bob Gallagher Albums 

turnip¬ packet 

PIRATES: the living proof that old is beautiful Porter’s 
Me.' 

Who is Glenn Phillips I 

(Warner 

Tragic survivors 

flashy guitar album*? Glenn 

flavoured crisps, and still get 
change from a fiver.. — C.W. 

With 
Tyson 
Road." 
rocker 

guitar. 
Isa on 
and 

taste. Don't let that put you off some fine 
music. — M.O. 

then 
Mick 

review 
Months 
read the 
office 

It's All Right 
the old Ian 

stuff. 
There's 

though it's 
it's a band.lt 

“ River 
Fifties' 
Door ” 

album cut at the Nashville, 
London-, in April this year. 
(That’s 1977 if you're reading 
q back issue in Tasmania 
after the Bomb has gone off) 
How they shout huzzan and 

beefy men with large bellies 
who play beefy, large-bellied 
rock. Their roots are in the 
burgeoning scene of the early 
Sixties; if they can't play the 

Farley's rusks and the occa¬ 
sional baked bean would find 
it impossible to resist their 
artless. unpretentious ap-

THE PIRATES: 
Their Skulls' 

other side 

guitar album. There's a musical 
context it's presented In’. 
That's how we came to Swim In The Wind. 
And that's who Glenn Phillips is.Swim In 
The Wind. 'It's not just like» . . 

number 
and the 
" Green 

seem to be stretching the 
realms of country music to 
bizarre lengths. 

Doubts and suspicion even 
lingered achingly through the 
first half-dozen plays, but we 

TOUR DATES 
OCTOBER 
27th BIRMINGHAM Odeon/ 
28th LEICESTER De Montfort 
Hall/ 29th CARDIFF University/ 
30th BRISTOL Colston Hall. 
NOVEMBER 
1st BRIGHTON Dome/ 3rd 
LONDON Rainbow. 

Glenn Michael Phillips started playing guitar when he was sixteen. 
He jammed to blues records in Atlanta. One year later he formed 
the Hampton Grease Band with Bruce Hampton.He couldn't play 
much. 

who get all 
while those 
straight into 
are largely 
artists under 

the attention, 
who've gone 
MOR country 
ignored. The 
review all fall 

the trio lock together in 
deadly embrace and stir such 
a brew of / American-style 
beat music as has not been 
heard since the pier caught 
fire at Walton-on-Naze. The 

CRYSTAL GAYLE: "We Must Believe In Magic" (United 
Artists UAG 30108). Produced by Allen Reynolds, re¬ 

corded at Jack's Tracks, Nashville. Features Charles Coch¬ 
ran, Bobby Wood. Hargus Robbins (keyboards); Jim Isbell. 
Gene Chrisman, Kenny Malone (percussion). Joe Allen, 
Mike Leach (bass) Jim Colvard, David Kirby. Johnny 
Christopher. Reggie Young, Allen Reynolds (guitars); Lloyd 
Green (steel guitar); Buddy Spicher (fiddle); Shane Keister 
(synthesizer): Billy Puett (flute, carinet). 

pheric, recorded at Rockfield 
in March, but bops with 
equal vigour. All were origin¬ 
al Pirates with the late 
Johnny Kidd of "Shakin' All 
Over" fame, and they do 
battle with their instruments 
as if the streets were still 
filled With trolley buses and ' 
girls in suspenders, and you 
could have a meat pie. a 
night out with Johnny Kidd, 
two rides on the cake walk 

Now you know who Glenn Phillips is. Hear him on record, SWIM INTI 
on Virgin V2087. See him on tour with Steve Hillage, with h 
Bill Rea: Bass, Doug Landsberg: Drums, David Wilson: Keyt 

supported Alice Cooper in New Jersey. The Mothers.at the 
‘Fillmore East. Three Dog Night in Alabama. Fleetwood Mac 
and the Grateful Dead in Atlanta. B.B.King and John Mayall 
in places Glenn can't remember. Usually, the audience 
reaction was mixed, one half of the audience would thrdW 
things, the other half would scream for more. I mean 
really scream. 
At a 1970 Atlanta pop festival. Glenn and the band 
played before Columbia Records. They were signed. 
They made a double album 'Music To Eat' as their 
recording debut. Then Columbia fired them. 
In 1972. Bruce Hampton left town (Atlanta). 
The Hampton Grease Band split up. Glenn and 
drummer Jerry Fields formed Stump Brothers. 
Later that year. Stump Brothers supported 
Little Feat at the 12th Gate. Atlanta. Lowell 
George took one look at Glenn Phillips and 
said He is The most amazing guitarist I 
have ever heard 
Lowell George took tapes of the band to 
Warner Brothers. They loved them. The 
deal fell through. Jerry Fields left town 
(Atlanta). Bass player Mike Holbrook 
left town (Atlanta). Stump Brothers 
was no more. It was late 1972. 
In early 1973 Glenn Michael Phillips' 
father comitted suicide. Now there 
was no Hampton Grease Band. There 
was no Stump Brothers. There was 
even no Mr Phillips. His father was 

nobody can. 
Green on 

THE MOMENTS: "The Best Of The Moments ” (All-
Platinum). People who posi¬ 
tively rave about the Mo-

“ Sexy Mama " and that fine 
1970 soul hit. “ Love On A 
Two-Way Street.” Pop / soul 
music at its best. — B.G 

of riches, particularly the. 
ballads — usually the cue for 
an overdose of syrupy senti¬ 
mentality. "When The Morn¬ 
ing Comes," for example, 
positively glows with sincer¬ 
ity (a rare commodity on a 
country album). and the 
obligatory sad and sorry tale 
of a woman’s suffering, 
"Someone Loves Him," 
doesn't reduce the listener 

highlight is the spectacularly-
Kreduced (by Billy Sherrill. 
ack on top form after a few 

dozen albums of coasting) 
"Painted Faces.” which ought 
to be a crossover hit. Lynn 

MOE BANDY: “Cowboys 
Ain't Supposed To 

Cry” (CBS)/BARBARA FAIR-
CHILD: "Free & Easy" 
(CBS)ZLYNN ANDERSON: 
"Wrap Your Love All Around 
Your Man" (CBS). If you're a 
young country singer these 
days, it pays to be an 
"outlaw". They're the ones 

guitar, Johnny Spence, bass, 
and Frank Farley, drums. 
They bash out with unremitt¬ 
ing fury such toe-tappers as 
"Peter Gunn". "Shakin' All 
Over," and "Milk Cow 
Blues,' and even skinny 
punks fed solely on a diet of 

than to mistrust the maestro, 
Allen Reynolds 

Jean Shepard and other 
like-minded purists may 
grumble and deride, but the 
combination of the imagina¬ 
tive and highly astute Rey¬ 
nolds and the pure-voiced 
Crystal have brought a vitality 
and freshness to the music 
that makes arguments about 
its authenticity as country 
music irrelevant and redun¬ 
dant. 
And if you work at it, even 

the unashamed excursions in-
• to out-and-out pop territory 

sound glorious — and on this 
album the pop style is more 
STonounced than it's been be-
ore. 
" It’s Alright With Me " is 

given a vigorous re-working 
which succeeds if only for the 
nuances Reynolds has in¬ 
serted behind Crystal’s voice, 
while " Green Door " bounces 
along with jolly abandon. 

She's always been happily 
free of the cloying sentiment 
that afflicts so many of Nash¬ 
ville's female singers, and if 
this album is accepted there 
by the cognoscenti (and last 
week's CMA award suggests 
they're with her all the way), 
then it could be a major 
breakthrough in the shatter¬ 
ing of long-held preconcep¬ 
tions and traditional styles in 
Music City. 
The absurdly catchy title 

track, for example, comes over 
like a Nashville space oddity, 
complete with prominent 
synthesizer effects creating 
space-ship sounds. This does 
smack slightly of gimmickry, 
but she sings it so straight 
and winningly it's still an ex¬ 
ceptional track. Then there’s 
" Funny ", with delightful 
piano and clarinet drifting in 
and out of the vocals, explor¬ 
ing most effectively the feel 
of a Thirties jazz number 

Bros). Here's a band much 
beloved by The Business. The 
Business, in case you didn't 
know, are all those nervous 
people at gigs who haven't 
shaved for a few days and 
thus hope to avoid being 
intimidated by The Kids. But 
in this case both The Kids 
and The Business have linked 
arms in supplication to this 
bunch of hard-bitten old 
rockers who are old enough 
to be The Business in their 
own right. Unshaven, middle-
aged, resilient, they are the 
living proof that Old is 
Beautiful. After many years 
of eating curries, sponge 
pudding and custard, fish and 
chips, sacks of potatoes, and 
porridge for breakfast, not to 
mention drinking over five 
million gallons of beer since 

guitar line-up has tended to make too many 
songs top-heavy with solos, but here, on 
simple rockers like " What's Your Name," 
" You Got That Right ” and particularly, 
an inspired reading of Merle Haggard's 
" Honky Tonk Night Time Man," individual 
egos are subdued for the common cause. 
Iwo cuts in particular stand out: "That 
Smell " powers along at an inexorable pace 
and contains a richly-melodic chorus (Cassie 
Gaines is one of the back-up singers here); 
and " One More Time," an old track re¬ 
corded before Gaines joined the band, is 
a beautiful ballad. But it’s not just because 
this album gives some indication of the 
sparkling future awaiting Lynyrd Skynyrd 
that the tragedy becomes more poignant: 
the packaging — from the title, to the 
cover photo of the band surrounded in 
flames, to the long list of tour dates stretch¬ 
ing well into 1978 reproduced on the inner 

LYNYRD SKYNYRD: "Street Survivors” 
(MCA). The death of any musician, 

is, of course, a sad event, yet it’s even 
more tragic when he's on the way up and 
still has a lot to offer. Such is the case 
with Ronnie Van Zant and Steve Gaines 
(the third to die was back-up singer and 
Gaines' sister. Cassie), one or the other of 
whom has contributed to all the band 
originals on " Street Survivors,” their best 
album yet and «ne which proves that they 
had finally grown out of Southern boogie 
into solid, entertaining and skilful rock. 
Van Zant and Gaines, in fact, show how 
they've developed on Gaines' " 1 Know A 
Little," a simple, light-hearted boogie that's 
a million miles from the heavy touch of 
old. the guitarist picking out blues lines 
fast and furiously while Van Zants breath¬ 
less vocals, giving a gruff snarl here and 
there, add flesh to the tune. But it would 
be unfair to ¡solete these two’s contribu¬ 
tions throughout, because this is very much 
a band album. In the past, their three-

AN initial look at the 
track listing caus¬ 

ed a few alarm bells, 
that I admit. 

Crystal’s previous three 
albums had certainly indic¬ 
ated that the lady is onç of 
Nashville's more progres¬ 
sive, less inhibited stylists 
— but a standard like Cole 

Gayle 
force 

And, as I write, the superb 
opening track, " Don't It Make 
(My Brown Eyes Blue),” which 
is vaguely in the same mould, 
is set to storm our singles 
chart (please?). If that indeed 
happens, then I hope huge 
numbers of people will also be 
turned onto this lovely al¬ 
bum. Crystal Gayle’s most 
adventurous hour. Pop it may 
be, but it's still richly enter¬ 
taining. — Cl. 

New Jersey trio are market¬ 
ed here as a pop group, and 
for another, they've never 
been responsible for a stone 
classic. Equally, the person 
with an actual down on the 
group is a rare creature in¬ 
deed. Just how is it possible 
to dislike a sound that takes 
pop's 'prime characteristic — 
the almost instantaneously 
amiable top line — and weds 
it to some thoroughly lovely 
sweet-soul vocals? And make 
no mistake, Al Goodman and 
the rest of the All-Platinum 
staff have performed such 
nuptials time and time again 
Everybody knows “ Girls," 
" Dolly My Love ” and " Jack 
In The Box " but there are 
other tracks here of even 
Kater charm. Quite why “. It 

n't Rain In My Backyard ”. 
didn't become a massive 
summer hit continues to 
trouble me, as does the fact 
that the gorgeous " 1 Don't 
Wanna Go " has yet to show 
its face in the Top 30. 
Accompanying those five 
goodies on this canny compil¬ 
ation are seven more ex¬ 
amples of the Moments' worth, 
including “ Nine Times,” 

into that latter category: Moe 
Bandy has only recently 
broken through into the US 
country chart, while Barbara 
Fairchild and Lynn Anderson 
both came through in the 
last few years, with "Teddy 
Bear Song" and “Rose 
Garden" respectively. Yet in 
its field, "Cowboys Ain’t 
Supposed To Cry ” matches 
much of the outlaws' pro¬ 
duct. Bandy has an engaging 
voice that manages to stay 
cheerful through the most 
misery-conscious songs, and 
he's given solid support from 
the usual crew of Nashville 
sessionmen, who sound in 
more inspired form than they 
usually do. The title song has 
been a hit in the States, and 
deservedly so, but the real 
winner is the easy-rolling 
"All I Can Handle At Home," 
done in western swing style. 
After her last album, "Mis¬ 
sissippi." no-one could be 
blamed for expecting the 
worst from Barbara Fairchild. 
But behind the bland title of 

Anderson could do worse 
than take a leaf out of Ms 
Fairchild's book. For too long 
she's been churning out jolly 
pop-country songs, of which 
"Wrap Your Love . . has 
several, but now she’s re¬ 
duced to padding out her 
album with versions of 
Morris Albert’s "Feelings," 
the Bellamy Brothers' "Let 
Your Love Flow " and Dr 
Hook's "A Little Bit More.” 
She can still cut it when she 
tries: “The Big News In 
Tennamock, Georgia" is a 
strong song and is given the 
works. But, sadly, it's 
swamped by too many throw¬ 
away cuts. It's albums like 
this that give country a bad 
name. — M.O. 
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Parker’s 
ferocious 
punch 
GRAHAM PARKER ANO THE RUMOUR. "Stick To 
Me" (Vertigo 9102 017). Graham Parker (vocals and 
guitars), Brinsley Schwarz (guitar and slide guitar). 
Bob Andrews (piano, organs and backing vocals), 
Martin Belmont (guitars), Steve Goulding (drums and 
backing vocals). Andrew Bodnar (bass). With John 
Earle (tenor sax). John Altman (baritone sax). Dick 
Hanson (trumpet), Chris Gower (trombone). Brass 
arranged by Bob Andrews. Strings arranged by David 
Bedford. Produced by Nick Lows. Executive producers 
Dave Robinson and Jake Riviera. Recorded and mixed 
at Eden Studios, Chiswick. 

YOU WILL, I imagine, be familiar with the saga 
of treacherous technical disasters that afflic¬ 

ted the original production of this album and pro¬ 
voked a call, that must surely have had panic as 
its signature, to Nick Lowe,, who was enlisted as 
producer and saviour only a week before GP and 
associates were due to open an American tour. 
The band and Lowe, then, 

were allowed no more than 
five days in which to com¬ 
pletely record the platter, 
and the frantic mood that 
must have attended those 
sessions is vividly reflected 

in the wild-eyed flavour of 
the music that bleeds with 
such staggering intensity 
through the grooves of this 
impressive album. 

ft may, on reflection, be 

GRAHAM PARKER: from the outset he makes clear his 
intention to punch the listener into a delirious daze. 

argued that such an hys¬ 
terical schedule has actually 
enhanced the record's fiery 
atmosphere: the raging r&b 
venom and undiluted ferocity 
that characterises so much of 
the music included here has 
a genuine conviction and 
authority that is evidence of 
a violent commitment and 
urgency. 

And, if reports of the style 
contrived by the original 
producer of “ Stick To Me " 
are at all accurate, one can 
only conclude that it was 
surely divine intervention 
that precipitated the ruin of 
the earlier recording. 

I've heard, for instance, 
that Bob Potter’s production 
veered dangerously close to 
the slick sophistication and 
smooth musical textures asso¬ 

ciated with the likes of such 
blue-eyed soul maestros as 
Boz Scaggs. Nick Lowe's 
production, fortunately, 
eschews such a potentially 
bland approach and the 
album we have here captures 
fully the ferocity of Parker 
and the Rumour unleashed 
and ready to burn. 

Parker at the very outset, 
makes clear his intention to 
punch the listener into a 
delirious daze. "Every last 
drop will go into this, 
now/Don't wanna miss, now 
. . he snarls over the 
thrusting guitar attack and 
orass flourishes that intro¬ 
duce the furiously paced 
title track. "Stick To Me” 
opens the album, then, on a 
note of musical and lyrical 
defiance: and it's no isolated 

blast of savage and com-
pelling rock and roll bril-

Really. "Stick To Me" is 
an album that challenges its 
own achievements every time 
the stylus slips from the 
climatic final grooves of one 
vinyl blockbuster into the 
opening chords of its similar¬ 
ly charged and thrilling 
successor. 
The pace throughout is 

relentless — just check out 
the breathless zip of "Clear 
Head", the reckless dynamics 
of “New York Shunle" or 
the fierce elegance of "Thun¬ 
der And Rain," where Parker's 
desperado vulnerability is 
reflected with dramatic pre¬ 
cision — with the Rumour, 
whose collective musical 
fever has never before been 
so powerfully harnessed on 
record, constantly biting with 
vindictive rage at the heels 
of Parker's mad-dog vocals. 

Nick Lowe's action-packed 
production misses not one 
olazing heartbeat and ensures 
clarity and cohesion during 
even the most demonic pass¬ 
ages where the musical 
maelstroms threaten to cap¬ 
size the proceedings into a 
blur of declamatory images 
and disintegrating gestures. 
, Somehow, it all holds to¬ 
gether without surrendering 
at any moment the intense 
passion with which Parker 
invests each and every com¬ 
position. And. it should be 
stated that Parker has, with 
this album, shaken from his 
scrawny shoulders the dan¬ 
druff of influences and com¬ 
parisons he's had to carry 
previously. 
There are familiar themes 

explored on this album — 
"I'm Gonna Tear Your Play¬ 
house Down”, which he 
interprets with considerable 
verve, is a typically fierce 
indictment of a woman who 
has spurned him for a 
succession of lovers, and his 
own "Thunder And Rain" 

deals, similarly, with the 
insecurities of love — but 
elsewhere there is evidence 
of an increasing maturity and 
references to a wider ex¬ 
perience. 

"Problem Child”, which has 
the Rumour authoritatively 
negotiating an off-the-wall 
reggae structure, finds GP 
offering himself sympa¬ 
thetically as an ally of the 
song's protagonist. 

"Soul On Ice” — a real 
killer, this track — is a 
hymn to renegade in¬ 
dependence that will stir the 
most solitary heart: "Every¬ 
body's sayin' 'come on to my 
side'/Just to lead me up a 
blind alley way/’Snothin' 
more than a fool's advice," 
Parker leers with triumphant 
zest over a glorious chord 
sequence, "And it aynnnnt 
hot enuff for a soul on 
ice . . ." 

Then, there are the album's 
two most ambitious cuts: 
” Watching The Moon 
Come Down" and the full¬ 
blown epic sweep of "The 
Heat In Harlem”. The former 
is an astute and vividly 
observed reflection on urban 
degeneration and desperation 
that features one of the most 
moving vocals GP has yet 
recorded (it's not only as a 
writer that he's matured; his 
singing on this album is 
swamped in authentic emo¬ 
tion), and a superb sense of 
atmosphere courtesy of the 
Rumour. 
"The Heat In Harlem", 

finally, is little short of a. 
masterpiece (I suspect, how¬ 
ever, its scope and ambition 
will be criticised as vaguely 
pretentious). Like "New York 
Shuffle”. "Harlem” captures 
the lurid excitement of hit¬ 
ting for the first time the 
streets of NYC and being 
dazzled by the neon razzle 
of the metropolis. 
The song unfolds in a 

series of furious images, its 
mood dictated by the brass 
and strings shivering, as if in 

anticipation of explosive 
action, and creating a sultry, 
seductive air as the Rumour 
lay down a Spanish shuffle 
The production and arrange¬ 
ment here offer a series of 
fleeting, impressionistic de¬ 
lights (the wave of castanets 
rolling suddenly across the 
speakers. Dick Hanson's solo 
trumpet rising briefly above 
the massed horn section), and 
contribute significantly to the 
realisation of the author's 
personal vision of New York. 

In a year graced with a 
deluge of superlative albums, 
“Stick To Me" is superior to 
most already on the racks. 
And it's inferior to none. — 

CATE BROS. BAND: “Cate 
Bros. Band” (Asylum). 

With most black artists 
churning out disco funk, it's 
hardly surprising that whites 
like the Cate Bros. Band are 
producing an album of slick, 
tuneful soul of the old 
school. The brothers — Ernie 
(keyboards, vocals) and Earl 
(guitars, vocals) — claim soul 
giants like Otis Redding and 
Sam Cooke as their in¬ 
spiration. and pay tribute 
here to the great Bobby 
Bland with an inspired read¬ 
ing of his classic "Yield Not 
To Temptation”, brought up 
to date with a racing rhythm, 
courtesy of bassist Ron Eoff 
and drummer Terry Cagle. 
Their own songs are no less 
impressive: "Out On A Limb" 
has more than a trace of the 
O'Jays' "Backstabbers"; "I'm 
No Pretender" thunders along 
on a meaty bass line; and 
“Give Me A Reason" is a 
convincing ballad. All their 
songs are characterised by 
beautifully spare playing by 
the two principals: they 
never launch off into long, 
heavy solos but restrict 
themselves to tight musical 
statements. It’s an excellent 
album: Bobby Womack could 
overdub his vocals and it 
would be his best set in 
years. — M.O. 

SARAH VAUGHAN & DR FEELGOOD 

He’s been everywhere. 
THE SUMMER'S HOTTEST TOURS AND MOST 
IMPORTANT SHOWS WERE RECORDED 

BY MAURICE DOLBIE S ISLAND MOBILE 

FROM 

Purbetk to Pur fleet 
WITH: HARRY CHAPIN, SMALL FACES, 

ELVIS COSTELLO & JAM 

FROM 

Catford to Catterkk 
WITH: WEATHER REPORT, 10a, CAMEL, 

WISHBONE ASH & NILS LOFGREN 

FROM 

Fishguard to Felixstowe 
WITH: DOOBIE BROTHERS, JONATHAN RICHMAN 

The Island Mobile & Basing St. Studios 01-229 1229. 
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MEL BUSH PRESENTS 

DAVID 
ESSEX 

ON TOUR 

NOVEMBER DECEMBER 
19th Aberdeen Capital 0224-23141 1st 
20th Edinburgh Usher Hall 031-228 1155 
21st Glasgow Apollo 041:132 6055 
22nd Sunderland Empire Theatre 2nd 

0783-73274/5 
23rd Preston Guildhall 0772-21721 3rd

24th Liverpool Empire Theatre "W’ 
051-709 2548 6th 

26th Manchester Apollo 061-273 1112/3 7th 
27th Manchester Apollo 
28th Wolverhampton Civic Hall 8th 

0902-28482 9th 
29th Birmingham Odeon 021-643 6101 10th 
30th Birmingham Odeon 

The new album ‘Gold & Ivory’ 
features the single ‘Cool Out Tonight’ 
86038 

Records 
& Tapes 

Written and produced by David Essex 
A .Jeff Wty ne Music I Ad Production 

Derby Assembly Rooms 
0332-31111 (Sat. only 
0332-31393) 
Leeds Grand Theatre 
0532-450 891 (40971) 
Leeds Grand Theatre 
Newcastle City Hall 0632-20007 

11th Grays State Theatre 0375-72799 
12th Leicester De Montfort Hall 

0533-27632 
13th Wembley Conference Centre 

01-902 1234 
14th Brighton Dome 0273-682127 

Cardiff Capitol 0222-31316 19th-20th-21st-22nd-23rd-24th 
Bristol Hippodrome 
0272-299444 
Bristol Hippodrome 
Oxford New Theatre 0865-44544 
Southampton Gaumont 
0703-29772 

Dominion Theatre, 
Tottenham Court Rd., 
London 01-580 9562 
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MONSTROUS 
BARGAINS! 

Albums 
Reviewers: Ian Birch, Michael Oldfield 

PHIL MANZANERA/801 : 
"Listen Now!!" (Pöly-
dor DeLuxe 2302 074). 
Musicians (in alphabeti¬ 
cal order) : Simon Ainley 
(lead vocals). Mel Col¬ 
lins (sax). Lol Creme 
(Gizmo/vocals). Eno 
(synthesizer), Tim Finn 
(vocals), Kevin Godley 
(Gizmo/vocals). Eddie 
Jobson (acoustic/Fen-
der piano), Billy Livsey 
(piano/clarinet). Bill 
MacCormick (bass/ 
vocals), Ian MacCormick 
(vocals). Phil Manza¬ 
nera (guitars/acoustic 
piano), Dave Mattacks 
(drums), Francis Monk¬ 
man (Fender Rhodes/ 
synthesizer), Simon 
Phillips (drums), Eddie 
Rayner (acoustic piano) 
and John White (tuba). 
Recorded at Basing 
Street Studios. London, 
and The Manor. Oxford 
Engineered by Rhett 
Davies. Produced by 
Phil Manzanera. 

“ l^EVER forget that 
Revenger and Re¬ 

porter begin with the 
same letter.” So an¬ 
nounces Lemmy Cau¬ 
tion in Alphaville, one 
of the most stunning 
fantasy films ever made. 
Caution, an American 
detective, is sent to Al¬ 
phaville, city of the fu¬ 
ture, to destroy its 
heartless, computer-
controlled civilisation. 
It’s a place where “the 
inhabitants have be¬ 
come slaves of electron¬ 
ic probabilities, tran-
quilisers come with 
every hotel room, and 
logic and the eternal 
present reign.” 
The movie is an amazing¬ 

ly elegant combination of 
documentary, modem myth 
and pop art. Now I’m not 
claiming that “ Listen 
Now!!” tries to vinylise Al¬ 
phaville (the ever-fashion-
able compass-point of Or¬ 
well's 1984 is probably 
more appropriate), but it 
does have a similar effect. 

Beautifully refined. in¬ 
tricate and deceptively dis¬ 
tanced, with a unified con¬ 
cept (to use a now-debased 
word in its best sense), 
underlying the whole. Don't 
turn off because you've not 
so far encountered terms like 
“aggressive" or "raw" or 
“high energy" or “buzzsaw”: 
"Listen Now!!" is a superb 
album, and its subtleties 
emerge with every listen. 

The cover artwork bears 
this out. Based on an idea by 
Ian MacCormick, who co¬ 
wrote three of the songs 
with Manzanera, it depicts a 
stylised inner-city nightmare 
of the future — or is it 
present? In the foreground 
one dehumanised figure whis¬ 
pers behind a cupped hand to 
an incredulous second. To 
their left another couple, 
shadowing the first, act simi¬ 
larly. All four are corralled 
by chain links and a New 
York-like skyline. The music 
just makes the implications 
even more unnerving. 
Manzanera has recruited 

Bill (also bassist/vocalist) 
and Ian MacCormick to 
supply the lyrics, and the 
brothers explore the idea of 
— dare I say — the 
Totalitarian State. “City Of 
Light", subtitled "42nd 
Street Blues", describes 
urban collapse, the stage 
immediately prior to an 
Alphaville situation. “Blinds 
are drawn cross windows 
facing nowhere / In the day 
the darkness is complete/ 
Close your eyes and try to 
cry away your nightmares / 
You just know the downtown 
city street / Where darkness 
reigns". Curfew is just a shot 
away. 
The media is ruthlessly 

supervised for the sake of 
"Law And Order". A face on 
the TV falsely assures that 
everything is all right. “It's 
easy to take what you are 
told." The title track goes 
beyond depicting the callous 

PHIL MANZANERA: for once the cast of session lumin¬ 
aries works democratically and with total conviction 

Music for 
bad 
dreams 
repression and, in almost 
biblical imagery, admonishes: 
"Is it any wonder you’ve got 
no power / When you pay a 
thief to keep it for you?/ 
Is it a surprise that your 
wine is sour / When you let 
a liar choose the brew he 
pours you?" 

In the face of such 
manipulation, personal loves 
and beliefs become a wilder¬ 
ness of confusion. "That 
Falling Feeling” (a great 
name for a song) starts: 
"Yesterday you knew what 
to say / To keep them 
sweet I But just one fall 
and it's all you can do/To 
keep your feet”. 

The tale of Suzie and 
Johnny in "Flight 19” (which 
I, to my shame, slagged off 
as a single-sackcloth and 
ashes for a week) charts the 
anguish that misunder¬ 
standing entails. By now you 
probably think I’m a con¬ 
tender for Pseud's Comer or 
plain mad. All I can do is 
refer you to the 12-incher in 
question. 

Ah yes. the music. For 
once the cast list of session 
luminaries works democrati¬ 
cally and with total con¬ 
viction. It's impossible not to 
draw a parallel with lOcc in 
their early vintage period; in 
fact. Gizmo pioneers Lol 
Creme and Kevin Godley 
appear on several cuts, and 
nowhere is their influence 
stronger than on “Flight 19". 
with those high-pitched har¬ 
monies. Manzanera has yoked 
the finely wrought song 
structures of lOcc to both his 
own understated style and 
the type of saw-toothed 
menace he added, for in-
stance, to Roxy Music at 
their best, the reactivated 
Quiet Sun project, and John 
Cale on the epic "Slow 
Dazzle”. The parts never gel 
They weave in and out of a 
main theme with consummate 
brooding ease. 

“City Of Light' opens on a 
staccato piano reminiscent of 
“A Day In The Life" 
(remember the Beatles?) to 
be joined by Bill MacCorm-
ick's heartbeat bass-line and 
Simon Ainley’s vocals, which 
sound like a sandpapered 
version of Eno's. Their meti¬ 
culous smoothness reinforces 
the chill, just as much as 
Manzanera's harsh and splin¬ 
tered chords. 

"Listen Now" builds gradu¬ 
ally but purposively around 

another sturdy foundation 
(MacCormick's bass and Dave 
Mattacks' drums) with some 
surprising twists and turns. 
The harmonies ebb and flow, 
while Mel Collins overdubs 
atmospheric "saxes and big 
band”. 
As well as the six bona 

fide songs, there are three 
instrumentals written solely 
by Manzanera. "Island" is a 
beautifully sensual, rippling 
piece, evoking every cyborg’s 
daydream of a palm tree 
haven. "Que?", on the other 
hand, is a quickfire burst of 
white heat, while "Initial 
Speed" makes amphetamine 
seem like a depressant. 
Manzanera's guitars snap 
against Franéis Monkman's 
sprung-coil synthesizer. 
A final request: don't let 

this one slip by unnoticed. — 
I.B. 
• Lyrics by kind permission 
of E. G. Music. Copyright E. 
G. Music. 

Chuck mcdermott and WHEATSTRAW: “Fol¬ 
low The Music " (Back 
Door — Import) I VARIOUS 
ARTISTS: “SJt.O.” (Back 
Door — Import). New Eng¬ 
land is not normally consider¬ 
ed to be a hotbed of country 
music, but these two albums 
show that it's thriving there. 
McDermott is based around 
Boston, but in his travels 
around the South he's picked 
up a whole variety of styles, 
reflected in the western 
swing of “Another Way To 
Cry" and the Mexican feel to 
"Mississippi Roll On". Des¬ 
pite a proclivity for maudlin 
ballads, this album bodes 
well for him, and his 
excellent band. Wheatstraw, 
which boasts a sturdy female 
drummer, Kathy Burkly. They 
all turn up again on "S.R.O.", 
a live sampler of several New 
England country acts, where 
their three numbers include a 
breakneck version of 
"Georgia On A Fast Train" 
But the real stars of the 
show are the Estes Boys, 
whose lead vocalist has a 
distinctive, rich voice, heard 
to great effect on “Set Me 
Straight Again”. At the 
opposite end of the scale is 
Larry Flint, whose voice is 
terribly flat but whose song, 
"Living In Lowell" is a 
scream. There's obviously 
more to Boston than J. Geils 
and Jonathan Richman — 
M.O. 
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limited edition Status Quo T-Shirt for only £1.50 inch p&p. 
Make cheque or postal order payable to Phonogram Ltd. and 
send to Phonogram Ltd., 33 Linford Street, London SW8 4UP. 

Abum 9102 014 Cassette 7231 012 marketed by 
phonogram -J 
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Jazz albums Reviewers: Richard Williams, Max Jones 

IIAVING warned all 
■ ■ and sundry away 
from the first VSOP 
album, a Herbie Han-
: oc k retrospective 
which featured The 
Quintet alongside Han¬ 
cock’s more recent 
groups, I must now 
convey the most whole¬ 
hearted recommenda¬ 
tion on behalf of this 
latest two-album set, 
which captures the 
quintet during two 
dates of the lengthy 
tour it undertook this 
past summer. 
By the time these con¬ 

certs occurred, the novelty 
of nostalgia had worn off 
(for the players, at least^ 
enabling them to concen¬ 
trate their attentions solely 
on the music, and the 
result is a level of creat¬ 
ivity which will easily 
satisfy those who loved this 
music when it was being 
invented a decade ago. 
The recital begins with 

Hubbard's " One,” a 
bristlingly robust theme 
which Freddie might have 

VIP VSOP 
VSOP: "The Quintet". One Of A Kind; Third Plane; Jes¬ 
sica; Lawra; Darts; Dolores; Little Waltz; Byrdlike. 
(Columbia C2 34976 two albums, import.) 

Freddie Hubbard (trumpet, flugel). Wayne Shorter 
(soprano .tenor). Herbie Hancock (piano). Ron Carter 
(bass). Tony Williams (drums). University of California. 
Berkeley; July 16. 1977 and San Diego Civic Theatre. 
California; July 18. 1977. 

pulled out of a drawer 
.-narked "Jazz Messengers — 
1961 Repertoire." 
The composer leads off, 

and demonstrates (as 'he does 
throughout the set) a greater 
sensitivity and control than 
he evinced on the 1976 
Newport recording. This is, in 
fact, the only track on which 
he shows any tendency at all 
towards showboating . . 
and even that is forgivable, 
in the light of Williams’ 
goading accompaniment. 
The latter is also respon¬ 

sible for a complete shift of 
rhythmic emphasis behind 
Shorter's subsequent soprano 
solo, an utterly brilliant move 
quite typical of this group. 

Carter's "Third'' has a light 

samba feel, not the sort of 
composition to draw the very 
best from these musicians, 
but Hancock’s "Jessica" is 
the kind of open-ended ballad 
which suits perfectly, lovely 
written passages (split be¬ 
tween flugel and tenor) 
enclosing a deliciously 
mellow and reflective piano 
solo. 

Williams' "Lawra" opens 
with a Terry Riley-ish piano 
vamp and moves through a 
bright-tempoed theme into a 
boiling improvised horn duet 
(although Hancock functions 
as a third co-soloist, really) 
before Williams gets his 
featured spot, giving us a 
tom-tom-based solo whose 
apparent simplicity cloaks 

unremitting swing, subtlety, 
and accuracy. 
The contrast between this 

piece and his solo on. say, 
Grachan Moncur's 1964 
recording of “ Nomadic" is 
remarkable and demonstrates 
how, in this context, he can 
valuably bring to bear what 
he has learned from his 
extended foray into rock-
influenced music. 
The album peaks on its 

third side, with Hancock's 
viciously intense "Darts" and 
a new reading of Shorter's 
“ Dolores." Here the group is 
in overdrive, responding in¬ 
stantly to the slightest 
nuance, making the senses 
sing. 

Shorter burns on "Darts” 
(Hancock’s accompaniments 
are as thoughtful and surpris¬ 
ing as he's ever produced) 
while Hubbard answers with 
a vivaciously melodic solo. 

"Dolores" is the closest 
this album gets to the 
sophistication of the great 
Miles Davis group, featuring 
breathy unaccompanied tenor 
and Williams performing his 

FULL COLOUR LITHOGRAPHIC PRINTING INCLUDING HALF TONES FOR PHOTOGRAPHIC 
REPRODUCTION 

1000 BADGES . £1 20 + VAT (1 2p each) 
2000 BADGES . £220 + VAT (11 peach) 
3000 BADGES . £300 4- VAT (1 Op each) 
4000 BADGES . £380 + VAT (9 ’/i peach) 
5000 BADGES . -. . -, . £450 + VAT (9p each) 

PRICES FULLY INCLUSIVE OF ALL COLOUR SEPARATIONS AND PRINTING PLATE COSTS 
DELIVERY: 5-6 weeks from receipt of artwork 

(ORDER IMMEDIATELY FOR XMAS DELIVERY) 
NOTE: For orders less than 100 (minimum 100). of for delivery (1 week) we can supply Rank Xerox 

colour printed badges at £1 5 per 100 

WE HAVE A LARGE SELEC¬ 
TION OF OWN DESIGN 
AND GROUP BADGES FOR 
RETAIL SALES. SEND FOR 
CATALOGUE. WE NEED CREATIVE AR¬ 

TISTS FOR BADGE DESIGN 
WORK AND OTHER INTER. 
ESTING PROJECTS. 

10 Barley Mow Passage 
Chiswick, London W4 4 PH 

Tel. 994 6477 Ext. 267 

FULL PAYMENT REQUIRED IN ADVANCE X 6 

-
Communication Vectors Urn** 

TONY OXLEY: sly glimpses of humour from a marvellously creative 
drummer 

metrical miracles assisted by 
Carter's imposingly secure 
"walk." . 
Such intensity is allowed 

to diminish on the last side, 
wherein Carter is featured on 
his own slow-motion "Waltz." 
Hubbard's lively "Byrdlike" 
lets the listener out of the 
door in a final and typical 
expression of sheer enjoy-

I’ll resist the temptation to 
draw any of the obvious 
conclusions. except to 
express the hope that they 
decide to do it again one 
day. For now. this is 
certainly amon^ the records 
of the year — R.W. 

TONY OXLEY 

4 MARVELLOUSLY créât 
■»* ive jazz drummer 
makes his first recording a» a 
violinist with his own string 
quartet, and the result is as 
post-Webernian as you might 
expect. 

Oxley expunges the tradi¬ 
tion he formerly espoused 
(and in which he still, 
thankfully, indulges now and 
then) for a music which 
aspires to a different form of 
communication. 
The quartet scrabbles and 

whirrs and plinks in a flurry 
of noise elements, its 
members sounding like ampli¬ 
fied spiders in a race across 
a windowpane. Some or¬ 
ganisation is evident during 
"Quartet 2." but presumably 
that is not the point — 
although the bass guitar and 
electronics create an almost 
attractive sci-fi sonority. 
The (b) tracks, by a trio, 

are just as uncompromising 
— and. responding in a 
complementary spirit. 1 must 
say that 1 don't enjoy this 
side of Oxley's musical char¬ 
acter. To me he was more 
human, more affecting, when 
he retained certain elements 
of the jazz tradition in the 
group which made “Baptised 
Traveller" eight years ago. 
The solo pieces are far 

more overtly communicative, 
though: "Brushes" allows sly 
glimpses of his humour, 
"Combination" is -an inter¬ 
esting demonstration of how 
adeptly he, can now alter the 
tone and attack of his 
percussive devices by elec¬ 
tronic means. "Edge" is an 
example of rapid percussive 
bowing (on an amplified 
fishing line?) and is about as 
pleasant as a dentist's drill 

Altogether not tor the 
taint-hearted, as they say. but 
to be admired for ' its 
commitment even,if it won’t 
actualljr make you feel any 

better than you did betöre 
you put it on. — R.W. 

ALAN BRANSCOMBE 
ALAN BRANSCOMBE: Th* 
Day I Mat The Blue* The 
Day I Met The Blues. Whip 
It There. Blue* For '69. Black 

alto). London. 1977 

EMC 3197). 
Branscombe (piano) aolo or. 

variously, with Dick Abel 
(guitar). Daryl Runswick 
(bass). Tony Kinsey (drums) 

THE title looks like some-
■ thing dreamed up by 
Memphis Slim, but this is not 
anything like that sort of 
record. It is an instrumental 
blues disc, also a jazz disc, 
and it has an easy feel to it, 
a late-night informal atmos¬ 
phere, rather unusual in 
British albums. 
Alan Branscombe, around 

whom the music is built, 
plays straightforward blues 
piano — more sophisticated 
than much we hear but in no 
way bloodless — on a 
"proper" instrument for the 
12-bar title theme. and 
creates a heavy mood with 
this slow, steady-swinging 
opener. 
He is entirely solo here, as 

he is on the final track 
which is slow, melancholy 
blues slanted in Jimmy 
Yancey’s direction so far as 
mood and melody go but 
improvised with Alan’s own 
high-calibre expressiveness. 
The rest of the perform¬ 

ances feature Coe and 
another instrument (or other 
instruments), and the saxo-, 
phonist. whose harmonic lan¬ 
guage is a decidedly modern 
idiom, matches Branscomhe’s 
technique and feeling ex¬ 

cellently to bring a pleasing 
sense of concord to what 
could easily have been 
uneven or disunited sessions. 
A line-up of soprano sax. 

I-uitar and electric piano 
ooks unorthodox and, let 
loose on a dead-slow eight -
bar blues of the "How Long" 
variety, could have sounded 
dire. But on "Pussy" the 
tones blend successfully and 
a restrained, wistful character 
established on keyboard with 
the intro is sustained to the 

For "You Came. "Whip It” 
and "For ’69” (why the 
suggestive titles. I wonder, 
on an album of sensitive 
"after hours" blues jam¬ 
ming?), the trio is augmented 
by Kinsey and Runwick who 
also fit comfortably into the 
prevailing groove. 
"You Came,” a more 

modern theme for them to 
play around, features solo 
bass and drums as well as 
guitar, piano and sax; "Whip 
It." on the 16-bar "How 
Come You Do Me" sequence, 
has an adventurous tenor 
outing and tasteful electric 
piano; and the third quintet 
track shows off the group? 
best qualities on a long, 
sleepy-sounding blues. 

This rhythm team works 
well at slow tempo, being 
loose but not slack, and the 
leader's contributions on the 
electric keyboard help to 
keep the band alive and 
swinging at all speeds 

This is not music to grab 
you right away, though it 
might However, it should 
stay the course, and another 
reason for considering it is 
that any profits will go to 
Alan, a fine and original 
musician who has had a verv 
bad year so far as health 
goes. In a way • this is his 
benefit album.— MJ. 

r "cam DÉÑ JAZZ WEEK“ "¡ 
I NOVEMBER 8-12, 8 p.m. I 

Roundhouse Theatre. Chalk Farm Road I 
<^»*7 London. NW1 I TUESDAY. NOVEMBER 8th ? 

I EBERHARD WEBER’S ■ 
I COLOURS 

♦ MAJOR SURGERY 
WEDNESDAY, NOVEMBER 9th 

BARNEY KESSEL TRIO I 
+ DICK WELLSTOOD (Solo Piano) | 
THURSDAY, NOVEMBER 10th 

NATIONAL HEALTH 
-I- TURNING POINT 

I FRIDAY, NOVEMBER 11th 

■ FREDDIE HUBBARD BAND 
SATURDAY, NOVEMBER 12th 

■ MUMPS 
(JOHN SURMAN/ALBERT MANGELSDORFF) ' 

S ♦ AWAY ? 
_ Tickets: £2 50 £2.00 8< £1.50 available from ■ 
I Roundhouse Box Office. Chalk Farm Road, London NW1 “ 
I (Tel: 01-267 2564 10 a.m. to 8 p.m.). (Postal bookings — | 
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Music books. Get yours here. 
Here are some of the finest music books and tutors you'll find anywhere today. 

Many contain interviews, photographs and discographies. All are outstanding value for money. 
Under each book there's a space for you to tell us how many copies you need. To order books, simply fill in this space. 

Write your name and address below and send the whole page, with payment to your local music shop or direct to Music Sales Limited. 
Your order will be dealt with the day it is received and your books, sent right away. 

Paul Simon 'Still Crazy 
After All These Years' 

Steely 
dan 

Steely Dan '1st. Edition' 
fifteen of thee finest 
compostions includiai Rio: 
Doni Lœc That Numt« i 8-1 I 
ftKlay and Do ft Again The fust 
album published on this 

t- hM iboska i S 3 
material bvjadcson Browne 
Arranged for piano guitar wi 

ar 

Neil Young 'American 

To: Your local music shop or diiect from 
Music Sales Limited, 78 Newman. Street, London W1P 3LA. 
Please send me the books shown above. I enclose a total of 
£ by □ cheque □ postal order (tick whichever applies) 
which includes post/packmg charges. 
Post/Packing: Please add 50p for one book. 10p for each additional book. 

Name. 
Please use block capitals 

Address. 
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JMPOTENCE might be 
described as having 

to apologise for some¬ 
thing that wasn't your 
fault. When complete 
control becomes remote 
control. Last Thursday 
in Belfast the Clash 
were confronted with 
such a freeze-out. 

The date not only marked the 
opening of their current UK 
tour, but also the first time 
a major British punk/new 
wave/now band had played 
in the strife-racked city. 
Joe Strummer remarked that 
they had wanted to play the 
venue ever since the group 
formed last year, and conse¬ 
quently were itching for the 
stage of the Ulster Hall 
where the event was sup¬ 
posed to take place. But 
once again the Faceless 
Ones who transform people 
into puppets stepped in at 
the eleventh hour and re¬ 
fused permission . . . 

However, let's start at the be¬ 
ginning of the invidious fiasco. 
Perhaps the minor irritants 
that happened in the morning 
could now be interpreted as 
omens for the later cata¬ 
strophe. 

We all arrived at the airport to 
find that the tuner had been 
left in the cab and the carnet 
(the official document for 
transporting equipment from 
Northern Ireland to Eire) for¬ 
gotten. 

Sound man Micky Foote was 
d despatched to gather up (he 

missing links and so had to 
catch a later plane. Plus the 
plane itself was delayed be¬ 
cause of the air traffic control¬ 
lers' industrial dispute. 

Then through security (the 
guard jokingly described his 
Evil Presence detector as a 
Dan Dare gun) and onto the 
plane, where conversation 
turned unnervingly to talk of 
the recent Baader-Meinhof 
hijacking. > 

Not. you can understand, the 
most comforting of topics at 
8.30 am on a plane to Belfast. 
Spirits picked up as Paul 
Simonon leaned over to an¬ 
nounce that his word for the 
day, was " Synopsis.” Eh? 

We were about to land and the 
stewardess made the customary 
announcement that anyone 
carrying foods or livestock 
should report to the Ministry 

Clash lose 
Ian Birch 
tours Ireland 
with the Clash 
of Agriculture. Mick Jones 
shouted out: " That includes 
me! I’m a chicken! ” 

Another cab ride followed and 
initiation into Belfast began. 
Scenes of endless devastation, 
urban wasteland, rows of ter¬ 
race houses that had been re¬ 
duced to (and by) shells, the 
windows boarded up with grey 
breeze-block slabs. 

The driver was like a surreal 
tourist guide. Passing yet an¬ 
other gutted pub, his meticu¬ 
lous memory threw out a brief 
history of the events behind 
the attack. How many people 
were killed, when it happened, 
what the backlash had been. 

If you look up that street on 
the left, two men were killed 
last month in a fire-bomb raid, 
etc. 

One building he singled out was 

what remained of the Youth 
Employment Exchange, now en¬ 
meshed in a wire cage. Joe 
and Mick understandably gave 
it a lingering glance. 

Late that day Mick • mused: 
" Black is the predominant 
colour here. The first thing I 
saw in Belfast was hundreds 
of blackbirds." 

He added, in a lighter tone: 
“Joe thought they were crows, 
but they weren't crows because 
crows have dark glasses and 
saxophones.” The movie Fritz 
The Cat takes on a different 
meaning in Belfast. 

We arrived at the hotel, the 
Europa, similarly fenced off by 
a wire boundary and security 
outpost, to find out that it has 
the dubious claim to fame of 
being the most bombed hotel 
in Europe. 

Everything seemed to be going 
well until about 4 p.m. when 
yours truly was in the pub 
awaiting the band for a pre¬ 
soundcheck Guinness or two. 

Suddenly drummer Nicky Headon 
rushed in: " You’ve got to 
come back to the hotel. The 
gig has been cancelled.” 
Whaaaat???? 

ONE of the promoters was 
waiting with the story so 

far. The gig had been organ¬ 
ised by the Northern Ireland 
Polytechnic and they had 
genuinely believed that all 
aspects had been accounted 
for. 

All but one. as it transpired: the 
insurance. 

To secure the Ulster Hall (which 
is run by the Belfast City 
Council and not officially con¬ 
nected with the Polytechnic) 
what is known as an insurance 
’ cover note ' is needed to 
underwrite any unforeseen mis¬ 
haps that might occur. 

It is a stipulation made by the 
Hall. Three weeks previously, 
the Medical and Professional 
Insurance, who handle the 
Polytechnic's affairs in this 
respect, apparently assured the 

Polytechnic's entertainment's 
committee that the cover note 
would not pose any problems. 

It would simply be an extension 
of their existing cover for the 
Students' Union. 

However, come Thursday morn¬ 
ing. the committee were in¬ 
formed that the offer of insur¬ 
ance had been withdrawn — 
allegedly because there were 
outstanding claims arising out 
of previous Clash concerts. 

This the band later refuted as 
entirely untrue. Anyway, the 
committee feverishly tried to 
find an insurance broker, both 
in Ireland and on the main¬ 
land, who would be prepared 
to underwrite the concert. 

No-one was forthcoming — even 
after they had offered a pre¬ 

mium themselves of £500. 
So an alternative plan was sug¬ 

gested: switch ■ the venue tu 
Queen's University. But that 
also proved fruitless as they 
couldn't accept the responsi¬ 
bility, not having the requisite 
insutance. 

Since the event lóoked doomed, 
the Polytechnic promoters 
asked the local radio and TV 
to announce that the gig had 
been cancelled. 

By this time the fans had started 
to congregate outside the doors 
of Ulster Hail. The police 
turned up and told them the 

In despair, frustration and anger 
they stormed round to the 
Europa hotel, pulling at the 
wire fence and demanding to 
see the Clash. An official from 
Queen's Student Body arrived 
and said they could play in a 
smaller hall in the university 
— the bar, in fact, as opposed 
to the originally-mooted main 
concert arena. 

Nicky and Paul explained this to 
the fens, who duly rushed to¬ 
wards the seat of learning. 

The site wasn't ideal by any 
means, but it was better than 
nothing. The Ulster Hall has 
a capacity of 1,600. while the 
bar holds only around 400 and. 
due to the liquor license, was 
barred to those under 18. 

Just to cowpound the seriousness 
of the situation, news was also 
coming in that several of the 
hotels that the band had 
secured for the tour had can¬ 
celled the bookings. 

Nicky was horrified: “ Sometimes 
I think I might just slash my 
wrists and maybe then they'd 
see what they’re doing to us.” 
The last time the Clash had 
tried to play in Britain was at 
the Birmingham Rag Market 
festival in July, virtually sub¬ 
titled “The last big event be¬ 
fore we all go to jail,” and that 
had collapsed,under a torrent 
of bans. 

The next move was to dis¬ 
mantle all the gear that had 
been so far erected in the 
Ulster Hall and to move to 
Queens. The kids were amass-
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control... 
ing outside the university 
entrance (800 advance tickets 
had been already, sold and 
obviously many more punters 
were emerging on the night 
itself). 

It was both an odd and poten¬ 
tially hysterical situation The 
police and army were there in 
force, but looked confused, to 
say the least, by the spectacle. 
They weren't acclimatised to 
such a congregation. 

Inside, the mayhem gathered 
momentum. The old obstacles 
were rearing their oppressive 
faces again. 

A white riot was feared and 
insurance cover stayed as in¬ 
accessible as it had been ali 
day. In addition, the roadies 
were unhappy with the stage. 
It didn't boast the most reliable 

was available at the departing 

When such an iron clampdown 
occurs, it must have its 
counter-reaction. A few win¬ 
dows in the Ulster Hall were 
smashed, five punks (three 
male and two female) were 
arrested and a pack of about 
100 formed a human chain 
across Bedford Street. 

Just remember, they mean it. 
maaaan. Back in the hotel the 
atmosphere was one of terminal 
depression intercut with pure 

Three fans who were on the 
verge of forming their own 
band had collared Joe, whose 
external belligerence belies an 
incredibly sympathetic and 
understanding nature. 

The three blokes were bitterly 
hurt, and Joe spent several 
hours clarifying the debacle 
and offering advice about get 
ting a group together 

Two were Protestant and one was 
Catholic, and in order to prac¬ 
tise together they ran the daily 
risk of all that such religious 
intermingling implies. Now 
that makes the ludicrous 
struggles of the more pam¬ 
pered mainland would-be stars 
look a trifle silly, don't you 
think? 

rHE fate night news came on 
the TV. The first item 

was — surprise, surprise — 
the Clash, the pared-down in¬ 
formation giving no clear 

picture of what ACTUALLY 
HAPPENED Mick sneered 
The most horrible thing was 
the way the kids were treated 
— the way they were pushed 
around. They didn't have ? 
chance to understand what was 
happening, so they were dis¬ 
appointed in us. 
Obviously, it wasn't our fault, 
but you can't explain that to 
800 people personally. The way 
they've been pushed around by 
the army and the police, they 
obviously thought ' what the 
f- going on here? ' They 
reacted accordingly. Everyone 
acted* the monkey they thought 
they would. 

’ Like, it's almost a night of 
freedom and they can see it 
slipping through their hands 
while policemen are coshing 
them You don’t look for sane 
reasons. You just see the 
object, and the object is the 
Clash and you aim for that. 

' You want to be assured that 
it's going on and it didn't. In 
two weeks' time the insurance 
will probably be worked out 
and the Stranglers (set to play 
then) will come in and clean 
up. and the Stranglers will 
reassure them. Meanwhile, for 
us the kids were lining the 
street in front of armoured 

cars. It was a scene of desola¬ 
tion and chaos. 

' I thought it was great that 
they lay down in the road in 
front of those armoured cars 
because they wanted the con¬ 
cert so badly. The trouble is 
that it's our first time here and 
we don't know the situation 
and we can't go down the 
police station and check it out 
because we don't know if we 
can walk down the block. I'm 
like a complete alien. 
It was essential for the band 
to play here. It was so im¬ 
portant we played and 1 
realised the more important it 
became, the less and less 
chance we got of doing it. 
It was very self-conscious. It 
was p self-conscious way. of 
getting your own way in a 
situation which is so out of 
our control. 
No way are we going to call 
the shots with guys with bren 
guns standing outside and 
beating on kids. 
In no way was it also giving 
up. We ain't an army, we're a 
rock 'n' roll band. It's like a 
band against the army and the 
Ulster constabulary, who 
were only there in case of 
trouble, and the only trouble 

IN THE dressing room( the band smouldered. But there was 
frothing they could do without 
incurring massive repercussions 
from almost every legal side. 

Unfortunately, the only course of 
action was to leave. They 
were trapped in contracts that 
cared zilch abdut providing 
entertainment for rock 'n' roll-
starved kids. 

First Joe and Mick left, followed 
quickly by Nicky and PauL I 
was in the second batch, and 
as we came- out by a side 
entrance a bunch of about 40 
kids were waiting. 

They pleaded with Nicky and 
Paul to play, and in return the 
two band members attempted 
to explain the trail of absurd 
events. But the words were 
drowned out, and all the kids 
could see was that the group 
they had, in many, cases, 
travelled long distances to 
enjoy were abandoning them. 

Nothing could have been further 
from the truth The group and 
manager Bernie Rhodes had 
done virtually everything they 
could to alleviate the eleventh 
hour chaos. 

The kids became furious. Nicky 
and Paul left in the car, and 
as it drove off the fans hurled 
abuse, beer cans and whatever 

was produced by the fact that 
this company wouldn't insure 

" The threat of half a million 
pounds meant nothing to me. 
They said. ' do you want to 
pay it yourself? ' so 1 said, 
‘ I’ll pay it myself.' 1 meant it. 
They couldn't get it off me. so 
throw me in jail. It's just a 
-joke. I think they had a lot 
more trouble here because of 
the tact that the concert was 
cancelled- than if they had let 
the concert go on. It was a 
complete red herring.” 

T^HAT afternoon, other bizarre 
■ events had taken place. 
Mick and Joe had gone to do 
an interview with the local 
radio station. Downtown 
Radio. As they stepped out of 
the car by the station, the 
security, had mistaken them for 
members of the UDA. 

The reason was evidently their 
clothes — black zippered out¬ 
fits, Doctor Martin footwear, 
leather jackets, which high¬ 
lights the fine line between 
the (excuse the possible pom¬ 
posity) the symbol and reality. 

Again, what is de rigm-urdown 
the Vortex takes on provoca¬ 
tive implications in the 
authentic war zone. 

In addition, during the afternoon, 
we had all piled into a mini¬ 
bus for a round-the-town photo 
session. The band were ill-at-
ease at the prospect and its 
ramifications. 

At suitably evocative landmarks, 
like an army barracks, or, 
patrol, or devastated tubble, 
the camera would whirr. How 
had Mick felt? 

’’ Like Paddy McGinty's goat. 1 
just felt like a dick. The best 
time was when all the kids 
were in the photos with us. 
That was the only time when 
it was human and real. 

** I should imagine they'll lap it 
up in London, though. The 
soldiers crouching in their 
cubby holes thought we were 
dicks. The kids thought we 
were dicks. Like, we asked 
some, do ypu want to be in 
the photograph and they said 
’ bollocks ' on the Ballymurphy 
Estate. 

"But I think it was important 
because we got a lightning 
tour of what was actually hap¬ 
pening, and so we were really 
in touch during those moments. 

“ I was more aware of what was 
going on around me than the 

continued overleaf 

new Santana a 
Enjoy the view. 

new double album 

’Moonflower’, priced at £4.99 irhpi contains classic tracks 
recorded live in Europe that include 'Black Magic Woman’, 'Soul Sacrifice' 
and 'Dance Little Sister', plus eight fiery new studio recordings that feature 
the hit single 'She’s Not There? 

You're looking at the view from thèhighest point on Planet 
Earth. The view from the new Santana double album, ’Moonflower: 

MOOnFLOQEB 
featuring the hit single 'She’s Not There: 
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Conflict and Clash 
from previous page 
camera. If I had known people 
in Belfast, I would have hung 
out with them and become part 
of the background. Instead, I 
thought the group stuck out 
like a sore thumb.” 

Another raw nerve was the 
backdrop the Clash play 
against. It features a photo¬ 
graphic blow-up of a violent 
Belfast street scene, replete 
with armoured cars and 
hunched civilians. 

M*ck: "■ I didn't think we should 
put it up here because they 
aren't going to particularly 
want to be reminded of it and 
they are going to say what 
the f- do they know about 

” Obviously. we're sympathetic 
and have an empathy for the 
place, but I also feel we might 
be rubbing their faces in it. 

” In Bournemouth it's great be¬ 
cause everyone is f- asleep 
and it’s really heavy because 
everyone is confronted by this 
stuff, but in Belfast they don't 
need to be reminded. You just 
have to walk down the street 
and be reminded of it every 
day. 

•' How many time have we been 
searched? Must ,be about 20 
times. I really felt this con¬ 
cert was going to be a hot 
rock 'n' roll show and the 
audience was going to be one 
of the best we'd ever en¬ 
countered 

'■ But. of course, the bureaucrats 
and arscholes put their foot in 
it. But listen — you can be a 
Catholic or a Protestant kid 
— you can come along and 
all be bouncing together. 

” Now the authorities gotta see 
something wrong in that. It's 
a cruel irony. The live back-
drop being associated with our 
group and then the authorities 
stamping on our concert.” 

LT LEAST the following night 
» in Dublin the promised 
rock 'n' roll took place. On the 

themselves from sports jacketed 
bystanders (one couple were 
actually smooching to “Cheat") 
to frenetic dervishes. 

If the first set was good, the 
second was superlative. On 
” Remote Control " Mick's 
voice (he's now taking charge 
of more vocal parts than ever) 
rang out in spine-chilling 
splintered shards. 

Nicky looked deceptively loose-
limbed as he thrashed out a 
titanic drum underlay, while 
Paul, with India-rubber inten¬ 
sity, attacked the bass with a 
venom that would have split 
the atom. Joe was also superb 
as he circled the stage in those 
juddering. quickfire move¬ 
ments. 

Equally intense was the version 
of Junior Marvin's 'r Police 
And Thieves " whose signifi¬ 
cance grew uncannily after the 
previous day's events. 

Words like insistent, powerful, 
unavoidable, magnetic iust 
spun through my head. I love 
the Clash because they are 
one of the most honest and 
exciting rock 'n' roll bands we 
have. 

So. on leaving the hotel on Sat¬ 
urday morning to catch my 
various planes trains back to 
London, a small incident irked 
considerably 

Getting' into the lift were two 
chambermaids who worriedly 
confided in me: “ Walj h out. 
There are punk rockers on this 
floor Mind you don't get 
beaten up." 

I replied that they didn't want 
to beat anyone up. " They 
do." the girls rushed back at 
me. " Are you one? " Do I 
look like one? " You can't tell 
by looks. They're a terrible lot. 
They put safety pins through 
their cheeks and even babies' 
cheeks." 

Who is at fault for such an 
attitude? Girls, never was a 
band more on your side than 
your manager, who was toying 
with the idea of throwing 
them out of the hotel because 
of their so-called 'bad langu¬ 
age." See this band. They are 
very, very speciaL 

Portraits of past academic 
luminaries decorated the walls 
— bewigged gents in languidly 
pensive poses, a sculpture of 
two almost intertwined ngures 
and a gigantic organ in the 
gallery, which looked as if Jt 
came out of Hollywood in its 
most fantastic phase. 

Set all this alongside the kids 
and the finally, erected back-
drop and the ironies were 
extreme. 

Many of the fans who were dis¬ 
appointed in Belfast had come 
down. and Joe dedicated 
'■ Hate And War " to them. 
Despite there not being time 
for a proper soundcheck, the 
band, first time around, were 
astonishing, soaring through 
“ London's Burning, ” Capi¬ 

tal." " City Of The Dead " 
(which, as Mick said, is the 
opposite of what was happen¬ 
ing in Belfast). " Janie Jones ” 
and “ Garageland.” 

After half-a-dozen or so num¬ 
bers. Joe announced: “ Listen 
— shut up. I can't play with 
these guys here.” motioning 
towards the security guards. 

Instantly they upped and went, 
and suddenly the kids poured 
onto the stage, creating a 
scene of delirious confusion. 
No. they didn't prevent the 
band from playing but 
exulted in the fact that this 
was their night, their victory. 

Strangely, the audience numbered 
few fashionably attired punks. 
Most were longhairs or the 
curious brigade who transform 

train down Joe handed me a 
Combat Picture Library cartoon 
strip booklet, called Jack 
Wouldn't Darc. 

” That's for you and Melody 
Maker.” he quipped. It told the 
engrossing saga of one reporter 
Jack Roberts (who looked not 
unlike Elvis Costello and had 
PRESS emblazoned on his 
helmet). 

The time was the Second World 
War. and Jack the Hack was 
sent out with an army platoon 
on a search and destroy mis¬ 
sion to a Japanese arms dump. 

Jack was SCARED but, as in all 
good stories, ended up by 
being the hero, destroying the 
hideaway singlehanded. 

However, when he returned to 
his editor with the explosive. 

copy, it was summarily, re¬ 
jected because it was — you 
might say — too real. As. a 
result he quit the journalistic 
department and joined the 
platoon. 

The last line read: ’Mt's easier 
blowing up Japanese magazines 
(geedit???) than getting one of 
my articles on the war ac¬ 
cepted, Sir." Do you think Joe 
was making a point to me? 

rpHERE were two shows in 
I Dublin at yet another 
bastion of learning, Trinity 
College, in an astonishingly 
ornate hall. Joe shouted out: 
“ Ain't this posh? ” and he 

right. 

HITTHE BIG TIME WITH 

MOTOWN 

SMOKEY 
Big new singleBig Tune’ 
km; tíaUB 
SMOKEY ROBINSON 
ŒRÎ5TPHER JOY TOUR MAO-MM KBiNEOT Big new albumBig Time’ 

Big new tour 
MiAetMbvEMIReco-dsl.mwd ZO ManclwstefSqu«« London W1 A IES 

ERI 28th OCT The Cavendish Club BLACKBURN 
SAT 29th OCT HAMMERSMITH ODEON 
SUN 30th OCT Jollee’s Club STOKE-ON-TRENT 
MON 31st OCT Apollo Theatre MANCHESTER 
TUES 1st NOV Empire Theatre LIVERPOOL 
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Michael Watts visits Japan with lOcc- and 
reports on the burgeoning music scene there 

cP^di^Joons 
No.5 Nervous Wreck 

Songs for Swinging Lovers 
Radio Stars on Chiswick 

'T'HE first tremor 
■* came just after 
midnight, so slight that 
it was instantly forgot¬ 
ten; but as the second 
came 20 minutes later, 
the bulbous bottles of 
Suntory whisky, which 
stretched along the 
shelves of the Who 
Club, clanked violently 
together with cinematic 
effect. 
Too absorbed in rare 

Japanese whisky to feel 
the floor vibrating, I 
watched bemused as the 
few other gaijins, or 
foreigners, rushed to the 
street from the stiflingly 
small basement, better to 
savour their first full 
earthquake. The club regu¬ 
lars smiled patronisingly. 
In Tokyo it is said there 

are 20 seismic shocks a day, 
and if a few people get hurt 
by falling masonry or bill¬ 
board hoardings — as hap¬ 
pened with this one — then 
it is only to be expected. 
The citizens of Tokyo are 

not unlike Los Angeleans: they 
have learned to live with the 
daily possibility of disaster, 
although it is much more 
likely to be of natural rather 
than human origin. In fact. 
Tokyo appears desperately to 
want to be American. It 
almost, but not quite, suc¬ 
ceeds. 

There are the same elabo¬ 
rate freeways, the same 
glorification of concrete, the 
skyscrapers which are oblite¬ 
rating the Shinto temples and 
compete across the Tokyo 
skyline. The subway trains 
are more crowded, the cost 
of living more extravagant, 
than New York. 

Baseball is hugely popular, 
while the pressure to learn 
English (with an American 
accent) is reflected in the 
thick columns of the daily 
•newspapers. Most wax 
models in the shop windows 
of department stores even 
have Western features, and it 
is not uncommon for entertai¬ 
ners and TV personalities to 
have the almond shape of 
their eyes rendered occiden¬ 
tal. 

The most conclusive proof of 
Japan's triumphant adapt¬ 
ability is furnished by her 
proud boast that she pro¬ 
duces more kinds of ice 
cream than America. 

Yet, despite the unbounded 
admiration for American busi¬ 
ness methods and Western 
modes of living, the flavour 
of Japanese life and culture 
is peculiar and unmistakeablt. 
Traditional culture may be 
waning — although there are 
plenty of ladies on the 
streets still dressed in 
kimonos — but discrepancies 
between East and West are 
always jogging the awareness 
of the visitor. 
The physical girth of 

Tokyo testifies to the pheno¬ 
menal expansion of Japan's 
Gross National Product since 
the last (war, and yet the 
streets aré without the grime 
or litter characteristic of big 

Western cities. Also, there is 
a formality, an insistence 
upon social etiquette, that 
relaxes but never entirely 
disappears in the presence of 
the gaijin: the taxi drivers 
can be as curt as their 
brothers-under-the-skin in 
New York, but many of them 
wear beautiful, snow-white 
gloves, and tips are seldom 
required. 
The Japanese search for 

perfection and com • 
prehensiveness invariably has 
interesting results. Dazzled 
by French chic, Tokyo hotels 
and restaurants import Pari¬ 
sian chefs at enormous ex¬ 
pense, and Alain Delon, 
several of whose films were 
showing in Tokyo while I 
was there, has become a 
massive hero. Overwhelmed 
by his airport reception on a 
visit to' Japan, he is reported 
to have said, “I could run for 
Emperor here," obviously for¬ 
getting that in Japan, unlike 
France, emperors are born. 
But even more absurd are 
the cultural cross-currents of 
the media. 

Immediately after being 
shown to my room in the 
Keio Plaza Hotel (with 47 
floors, “the world's tallest ”), 
I switched on FEN radio, the 
American military station, to 
hear Wolfman Jack in his 
best jingoistic mood declaim¬ 
ing. "Americans, be proud of 
your country.” 
Turning to the television 

set, which was supported 
barely a Li Diputan foot from 
the floor, 1 just caught an 
untypically beaming Miles 
Davis in an ad endorsing 
TDK cassettes, quickly foll¬ 
owed . by Marlboro-style 
shots of cowboys who use 
Mandom aftershave; and later 
in the week on Channel 10 1 
was entertained by the juxta¬ 
position of Monty Python in 
Japanese and putatively 
kinky boxing bouts fought by 
pairs of nubile sluggers. It 

was a long way from The 
Teahouse Of The August 
Moon. 

However, just as much 
as ice cream, or the 

selle de Veau Orlov of 
Maxim's, or a Rolls-Royce, 
the Japanese, the young at 
least, crave pop music, the 
truest symbol of conspicuous 
consumption in Western 
society. They want not so 
much its rebellion, its politi¬ 
cal gestures and anti-social 
stance, to rail against what is 
actually a highly author¬ 
itarian democracy — that is 
the Western way; ttóy are 
entranced by the fashionable 
trappings, by the tartan of 
the Bay Qty Rollers, the 
pantomime of Kiss and 
Queen, the sweaty grimaces 
of guitar heroes. 
They are, surely, two years 

behind the times. The Rollers 
and Tam Paton's other spin¬ 
offs, Rosetta Stone and Pat 
McGlynn’; Scottiesj are 
hugely popular with teenage 
girls, most of whom seem a 
good deal younger than their 
British counterparts brought 
up in a less rigorous educa¬ 
tional system. 
There are scores of Rollers 

fan clubs across Japan, anu 
their albums can sell up to 
500,000 copies. Not just the 
Rollers but all Western 
groups have been forbidden 
to stay at the Tokyo Hilton, 
one of the city’s smartest 
hotels, because of the nui¬ 
sance caused by their fans 
when they last stayed there. 
As for punk rock, it is 

widely debated in the 100 or 
more music magazines that, 
incredibly, Japan publishes 
but only a few brave souls 
dare to wear safety pins as 
on a Saturday morning they 
trot along the Harajuku 
Tokyo’s King’s Road, situated 
near the Roppongi district. 

Sony-Columbia, who have 
signed the Sex Pistols in 
Japan, have released their 
records, and are advertising 
the new album. “Never Mind 
The Bollocks, Here's The Sex 
Pistols”, but the extremely 
conservative radio and TV 
are not playing them. Young 
fans seem completely mysti¬ 
fied by their appearance and 
what they are saying; but 
then the Japanese are a nation 
said to be unable to tolerate 
ugliness, while, of course, 
their economy, unlike the 
UK's, is thriving. 
The kids are not so 

different, though. In Japan, 
heavy metal and hard rock 
are the crowned kings of 
Western popular music; the 
country may become the last 
bastion of progressive rock. 
Deep Purple had such an 
audience there that the Ian 
Gillan Band was formed 
most particularly for the 
Japanese market, and 
recently performed seven 
dates, almost filling the 
13,00 0-capacity Budokan. 
Tokyo’s largest venue; in con 
trasL Gregg Allman could only 
sell half the seats. 

In the past month Eric 
Clapton has been playing in 
Tokyo and Osaka (an indus¬ 
trial city, once dubbed “the 
Manchester" of Japan), Led 
Zeppelin's The Song Remains 
The Same has been showing 
in many cinemas, and Hello 
are touring with an act that 
the promoters are billing as 
“Happii Rokku” — "Happy 
Rock”. 

Land 
of 
the 

rising 
I sons 
The real phenomenon, how¬ 

ever, are the Ventures, one 
of the first Western groups 
to perform in Japan, who 
return every year for three 
months. The record shops are 
full of their covers of 
“Apache” and “Pipeline”. 
They are credited with 

starting the Japanese boom 
in electric guitars, a fascina¬ 
tion that can make a star of 
even a veteran such as Roy 
Buchanan, who went to 
Japan a couple of months 
ago, and which sustains 
specialist music like bluegrass, 
which has its own magazine 
and a club in Tokyo called the 
1870 Time Tunnel, where 
Japanese dress up in full cow¬ 
boy regalia. 

Jeff Beck and other West¬ 
ern adepts of the guitar are 
emulated to the last ringing 
note. Masayoshi Takanaka. 
the guitarist in several in¬ 
carnations of the Sadistic 
Mika Band, has become so 
successful in his own right 
that he can now afford to 
record in L.A. with the best 
local sessionmen — signal 
prestige for Japanese rock 
musicians. 
No foreign artists, though, 

with the possible exception 
of Elvis Presley, have 
achieved the permanent adu¬ 
lation of the Beatles, whose 
material is eked out and 
repackaged for an endless 
series of albums. At the 
Crocodile Club, a musicians’ 
hangout where 1 witnessed 
the unexpected sight of a 
lone Rasta holding court 
among French and Japanese 

admirers, a videotape in 
colour of the Beatles at Shea 
Stadium calls out for tribute 
every night. 
The tinny sound of the 

"Please, Please Me" album, 
the vocal mannerisms of their 
early records, are even re¬ 
peated on the album of the 
Cools, a rock ’n’ roll revival 
band, and of Eikichi Yazawa, 
"the Japanese Elvis”, while 
the Bad Boys, under their 
assumed names of "John, 
Paul, George and Ringo”, 
have perfected their imitation 
of "Abbey Road”. 

Japanese popular music, 
largely of a balladic, MOR 
kind akin to European pop 
— it is called enka — still 
accounts for about three-
quarters of the records sold 
in Japan, where a number 
one album in the domestic 
charts can sell a million 

• copies. 
Rock contributes perhaps 

as little as five per cent of 
overall sales, but since Japan 
is the second largest music 
market in the world after 
America, Western rock 
groups regard it covetously. 
A tour there is a great 
guarantee of record success, 
which is why the Runaways' 

• "Live In Japan” has been so 
popular in the past two 
months. 
The reorganised 10 c.c., 

whose "Deceptive Bends,” 
the album made without Lol 
Creme and Kevin Godley has 
made the most impact of any 
10 c.c. album in Japan, are 
one such group trying to 
break into the market. In one 
recent week they played 
their first five concerts in 
Japan, three of them at the 
2,800-seater Nakano Sun 

DUKE LIVES! 
Alexander Zivkovic and Ernie Garside present 

The World Famous 

DUKE ELLINGTON 
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Directed by MERCER ELLINGTON 
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THURSDAY, NOVEMBER 10th at 7 30 p.m. 
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Plaza Hall in the suburbs of 
Tokyo, which they filled. 
They don't. apparently, 

expect to make much money 
out of their first trip; the 
readies will be there when 
they return. "You can't 
convert them overnight,” 
warned their manager, a 
Mancunian named Ric Dixon; 
but there was a lot of 
satisfaction in his voice. 

Dixon, a plump, chuckling 
man who is a partner in the 
Manchester-based Kennedy 
Street Enterprises, for many 
Sears now the guiding hand 
ehind local groups, said it 

had taken him three years of 
talking to persuade their 
promoter he should bring 
them over. The promoter, a 
stocky Japanese universally 
referred to as "Mr Udo." 
introduced Nat King Cole to 
Japan 20 years ago. but in 

the past decade has been 
responsible for most of the 
British acts that have played 
in his country. 

"I could have come over 
before,” Dixon reflected, "but 
with people I didn't know. 
So I said I'd wait until Mr 
Udo and his associate asked. 
They are very cautious here, 
y' know. They study things 
very carefully before they 
decide what to do. But Eric 
and I always said we’d like 
to come over." 

“Eric,” of course, is lead 
guitarist and vocalist Eric 
Stewart, a member in the 
mid-Sixties of Wayne Fon¬ 
tana and the Mindbenders. 
" We never dreamt of coming 
over then," he says. ‘‘No one 
did." 
He has the delicate, almost 

washed-out good looks that 
seem to appeal to the 

Japanese in gaijins, and he is 
small, too. Perhaps they 
admire a prettiness that is 
not unlike their own. It’s 
said that blond foreigners, 
above all, can have a ball 
with Japanese girls. 

AT their concerts there 
are gentle cries of 

"Eric-san! Eric-san!” but the 
atmosphere is extraordinary 
by Western lights. The au¬ 
dience sits respectfully 
through each song, giving the 
impression of memorising 
each note so as to reproduce 
it later, and claps politely at 
the end, with less passion, 
indeed. than middle-aged 
women at Tory fetes. 

It appears that this is a 
sign of real approbation, the 
kind that is reserved for 
important art. "We call 10 
c.c. quality music," I am 
informed by an executive of 
Nippon Phonogram. the 
J roup's record company in 
apan. as though there can 

be no argument. 
But it is somewhat unnerv¬ 

ing, especially as -the con¬ 
certs, like most popular 
music events in Japan, are 
staged as early as 6.30 in the 
evening, partly because it is 
a national preoccupation to 
get to bed early, but also, 
one suspects, because in 
Japanese society pop music is 
not considered quite respon¬ 
sible enough for the kids to 
be up too late; after all, 
concerts of opera and classi¬ 
cal music begin later — by 
half-an-hour or an hour. 

TYE BEEN SPUIN’ The new single from CITY BOY. 
I Jmited Edition-Ix*88than KMMNM) in special Iwig. 

10 c.c. even have to play a 
matinee at three on a Sunday 
afternoon. “It’s strange to 
play a song when you've 
only just got out of bed,” 
Stewart announces to an 
audience that shows little 
cómprehension of what he is 
saying. The words echo 
emptily; there are a few 
small laughs. “Well, anyway 

He remains bewildered by 
Japanese reserve, even as he 
and Graham Gouldman, the 
bassist and co-writer, are 
driven away from the hall, 
where excited girls are clus¬ 
tered around the backstage 
exit. “I'd like to speak to 
them, y' know. We thought 
of putting something on tape 
that we can learn from. We 
want to say. ' It's been 
wonderful to play for you 
tonight. We look forward to 
seeing you all again'." 

Their fans proved to be as 
purposeful as any in other 
countries, however. A conver¬ 
sation in the bar of the 
Ginza Hotel, in the glittering 
Ginza area of the city, is 
casually interrupted, then 
taken over, by a group of 
girls who position themselves 
at the next table. 

Flash bulbs start popping, 
and soon Stewart and Gould¬ 
man. and other members of 
the band on an adjoining 
table, are holding in their 
hands carefully prepared 
questionnaires. 
"What is your philosophy 

of life?" reads out Gouldman 
in amusement. "What is your 
opinion of Mr. Stewart?" he 
goes on. incredulously. 
"Okay,” he writes. At the 
bottom is a line demanding: 
"sign please." He signs. Their 
popularity in Japan seemed 
to have been confirmed, for 
the next day the two men 
faced interviewers from the 
music papers at their hotel. 

This is a highly crucial 
procedure for visiting rock 
artists. These glossy maga¬ 
zines, which come out every 
month, cost about £1 and 
often contain more than 400 
pages, form the most signifi¬ 
cant means of promotion for 
popular music. They are 
much more important than 
radio, which vastly prefers 
the anodyne native music to 
Western rock, and also tele¬ 
vision, which, although it 
imports a couple of American 
programmes in Soul Train 
and Midnight Special, seems 
to consist of innumerable 
chat and variety shows fea¬ 
turing identikit girl singers. 
The most influential, with 

sales of well over 200,000, is 
Music Life. Its readership, 
which is probably aged be¬ 
tween 15 and 20, is referred 
to colour and black-and-white 
pictures of groups that 
mainly are either teenybop, 
such as the Rollers, Flintlock 
or Buster, or else hard rock 
like ELP and Aerosmith; 
however, in the October Issue 

there are pages devoted to 
the Pistols. Blondie, the Jam 
and the Stranglers. The 
sophisticated, rather more 
literate, rock of Roxy Music 
and David Bowie enjoys only 
moderate success. Earlier this 
year Bryan Ferry performed 
several well-received con¬ 
certs, but his records are not 
greatly in demand. 
Music Life also carries an 

International Top 30 album 
chart (headed in October by 
Abba's "Arrival") and a 
domestic Top Ten of albums, 
as well as Billboard’s Top 
100 for American albums and 

''"Amh as in all Japanese 
music mags that I saw, there 
is a strong emphasis upon 
equipment ads, since every 
major record company is 
involved with equipment 
manufacturers, as Sony is 
with CBS and Toshiba with 

EMI. About the quality of 
the writing I can pass no 
judgement, but the tenor of 
Music Life appears to be 
brief and informational rather 
than fanciful. 
Ongakusenka was one of 

the papers interviewing 
Stewart and Gouldman that 
afternoon. It is considered to 
be the most important after 
Music Life for hard rock, so 
the two group leaders dealt 
patiently with such questions 
as how they got the name 10 
c.c. ("Well, it was like this. 
Jonathan King is supposed to 

They sat side by side on a 
small sofa — Stewart the pop 
star with his shirt open to 
the navel, Gouldman, full¬ 
lipped and ironic — before an 
ashtray that steadily accumu¬ 
lated butts. An interpreter 
translated questions from a 

young girl, while an older 
man who was with her 
scribbled ideograms on a 
specially-ruled writing pad 
and occasionally consulted a 
tape recorder. 

Both men are watchful and 
outwardly unemotional, giving 
nothing of themselves that is 
not pursued. Stewart, particu¬ 
larly. is disdainful of the 
press. "I expect them to be 
up to the standard that we 
are,” he had earlier told me. 
Gouldman, attempting to ex¬ 
plain to one interviewer their 
introversion as people, says, 
"we live out our fantasies in 
song." 
They are coolly profes¬ 

sional. Efficiently they handle 

continued 
overleaf 
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violence of the late Sixties 
among the students there, 
which helped create the Red 
Anny, was in essence 
directed against the material¬ 
istic. conformist group-mind 
that has characterised Japa¬ 
nese society since the war. 
The students wanted to 

become individuals, to bust 
up a culture based upon 
dependency and shame and 
rattle a nation which, having 
lost its physical fight with 
the West, had turned its 
considerable genius for imita¬ 
tion away from militarism 
and towards economic com¬ 
petition. 

"Children Who Have Not 
Known War." the title of a 
popular song of the late 
Sixties. has become a 
common expression used by 
the Japanese media to des 
cribe this restless postwar 
generation, which now com¬ 
prises slightly more than half 
the country's population. In¬ 
fluenced by the freedoms 
implicit in Coca-Cola culture 
to reject the close pressure 
of family life, this generation 
is nevertheless depicted as 
unsure of what it is seeking 
beyond the vague ikigai — 
" a meaningful existence." 

Most traditional norms are 
still powerful. Pre-marital 
sex, for instance, is not 
nearly as acceptable as it is 
in the West, despite a 
recognition of the profes¬ 
sional girls who work as 
hostesses in the night-clubs 
ot attendants in the bath¬ 
houses (where they will dry 
your body with theirs). 
"Living together” is often 
thought daring, and “love 
hotels," where young couples 
can get it on for the night, 
have to be sought ouL 

But “The Children” are 
loosening up in various wavs 
One of the hazards of 
motoring in Tokyo, apart 
from the common, endemic 
recklessness which ensures 

authorities a parking permit. 
A two-bedroom flat that in 
Ealing, say, might cost 
£15,000 will fetch £35,000 in 
a similar Tokyo suburb 
(single records cost about 
£1.25p., albums £6, and con¬ 
cert tickets start at around 
M). 

People with good jobs live 
off credit cards; in fact, en¬ 
trance to one dub, Castel, is 
only effected by inserting a 
credit card in the metal slot 
provided. Companies even 
look after their employees to 
the extent of providing them 
with books of tickets for taxis. 
And the highest honour for 

most businessmen, it is 
popularly claimed, is to be 
allowed to join a golf club at 
the firm’s expense, golf being 
a game of murderous cost 
but immense snob value. 
The record companies, 

therefore, are merely repre¬ 
sentative in favouring gradu¬ 
ates, who have worked their 
way through the most 
punishing education pro¬ 
gramme in the world, and 
who are barely given time 
for pursuits other than study¬ 
ing. 

Ulcers are common among 
Japanese schoolchildren sit¬ 
ting exams, and September, 
the time when the kids 
return to school and univer¬ 
sity. has become known as 
"the season of suicides.” 
The English language Japan 
Times recently reported the 
story of a ten-year-old girl 
who jumped to her death 
from the top of her apart¬ 
ment building because she 
had apparently failed to 
complete her summer home¬ 
work. The Education Ministry 
is even preparing to survey 
the number of suicides com¬ 
mitted by primary school 
children. 
Among social science stu¬ 

dents the Japan Broadcasting 
Corporation (NHK), the Japa¬ 
nese equivalent of the BBC. 
was the highest-placed com¬ 
pany offering an "artistic 
career" in a recent list of 
Íraduates' popular companies. 
op, four places in front, was 

the Tokyo Marine and Fire 
Insurance Sony also came 
fourth in a similar poll for 
natural science students. 

But even when a graduate 
has entered a record com¬ 
pany, he is expected, as are 
most employees, to be a 
jack-of-all-trades. He may 
consider himself a producer 
or A&R man. but he will also 
be asked to promote records 
and involve himself in their 
artwork, and if the company 
so wishes they can put him 
into the sales office. 

Indeed, most of the guys 
are promotion men rather 
than producers since they 

have more value to the 
company if they are tight 
with the radio stations (of 
which there are six each in 
Tokyo and Osaka) or the 
press. 

MASAYOSHI TAKANAKA: 
former Sadistic Mika Band 
guitarist now so successful 

as a solo artist that he 
can afford to record in 

Los Angeles with top sessionmen 

that only in Bangkok are 
drivers worse, is to be 
caught up in the swarms of 
oily, leathered bikers who 
gun through the traffic with 
supreme arrogance. 
Sometimes they are accom¬ 

panied by the bosozoku, 
tough car-gangs not unlike 
the raggare of Sweden, 
whose rivalry can be intense. 
Hotrodders, like the members 
of the Black Emperor gang, 
are always taking lead piping 
to each others' cars, as well 
as forcing innocent motorists 
off the road. It's a growing 
phenomenon in a city where 
serious crime happens much 
less frequently than in the 
West. 

If these gangs are dis¬ 
posed at all towards rock 
music, it is the rock 'n’ roll 
revivalism that has been 
raging through Japan for the 
past two years, transforming 
polite boys into truculent, 
leather-jacketed bands, top¬ 
heavy with shiny black 
pompadours. 
The record stores of Tokyo 

bulge with Japanese covers 
of "Johnny B. Goode." "Long 
Tall Safiy" and "Little 
Dartin' ', reproduced with 
extraordinary felicity but 
with the lyrics transparently 
learned by phonetics. 

Curiously, they are dis¬ 
played in the shops not 
beside albums by Chuck or 
Jerry Lee, but next to racks 
of Paul Anka. Neil Sedaka 
and Connie Francis, music 
which rarely had any juice, 
which was always safe and 
reassuring even to the teen¬ 
agers of its own time in the 
late Fifties and early Sixties. 
King of the "revivalists," I 

was told. was Eikichi 
Yazawa, whom even John 
Lennon went to see when he 
was in Japan recently. Kids 
cry at the mere sight of him 
la his aviator glasses, that 
sort of thing. 

Until two years ago, when 

they disbanded, he was the 
lead singer and bassist with 
Carol, a rock 'n’ roll band on 
Nippon-Phonogram who wore 
tight leather jumpsuits and 
excited everyone in the 
Japanese music industry. 
Then Yazawa went solo and 
has gradually become less 
intemperate in an effort to 
broaden his audience. It’s a 
repeat of the Cliff Richard 
story. 
On the front of his recent 

album, called, with some 
abruptness. "A Day." he’s 
seated at the wheel of a 
customised car. But, though 
the arrangements and musi¬ 
cianship are technically 
good, he sounds no more like 
Elvis than did Elvis just 
before he returned to per¬ 
forming. He even includes an 
outrageous rip-off of Lennon’s 
"Don’t Let Me Down." 

FEW people within the 
Japanese music indus¬ 

try pretend that native rock 
music is anything other than 
derivative, often in extraor¬ 
dinary ways. I never saw 
them, but 1 was assured there 
were even Japanese attempt¬ 
ing to play reggae 

Pete Barakan. who was in¬ 
terpreting for lOc.c., is an 
employee of the large Shiuk? 
Publishing Company. but. 
though half Burmese, he was 
born and brought up in Eng¬ 
land and went to Tokyo 
three years ago after study¬ 
ing Japanese at the London 
School of Oriental 4 African 
Studies. He left Britain be¬ 
cause he saw no opening in 
the British music business; 
now he doubts whether he will 
ever return. 

”1 wouldn’t say. though." 
he admits." that any of the 
bands here have the poten¬ 
tial to make it in the West. 
They're all imitating, without 
having the right culture to 
build on. It’s all form, no 

■ eeiing. 
Most bands tend to copy 

either the harsh, macho stance 
of hard rock, like Cosmos 
Factory and Creation (one of 
whose albums has been pro¬ 
duced by Felix Pappalardi), 
or else the clever synthe¬ 
sizer doodlings ot so-called 
progressive rock — Yes and 
ELP have had a strong in¬ 
fluence in Japan. 
The Sadistics. a more re¬ 

cent version of The Sadistic 
Mika Band which toured Bri¬ 
tain two years ago, have all 
the sophistication of the 
West, but their bland expert¬ 
ise has become a means of 
infernal torture, despite the 
gifted presence of guitarist 
Masayoshi Takanaka. 
The overall quality of Jap¬ 

anese musicianship is indeed 
good, particularly on guitar, 
as is their appreciation of 
sound techniques: the acous¬ 
tics at the Nakano Sun 
Plaza, where lOc.c. played, 
were the best I’ve ever ex¬ 
perienced. 

And. apparently, the stand¬ 
ard of their studios is equally 
high. But. says Barakan. 
“tnere is no engineer who can 
produce with a feel for Wes¬ 
tern music" — which is one 
reason why a Japanese rock 
musician aspires to record in 
the West 
Very rarely, however, do 

Japanese artists succeed 
overseas. Tomita, of course, 
has been an exception, and 
the career of Stomu Ya-
mash'ta has blazed fitfully — 
his stock has only revived 
Within his own country af¬ 
ter the popularity of “Go”. 
The Sadistic Mika Band, 

who were discovered in 
Tokyo by Bryan Ferry, are 
the single Japanese rock 
group to have been heavily 
prometed in Britain, but the 
difficulties were enormous, 
according to former EMI ex¬ 
ecutive Stuart Watson. 

"The record company in 

CRE4HON 

IN Japan it is the group, not 
the individual, that 

counts. So omnipotent are 
the record labels that they 
manage the artists themselves, 
solely on the strength, it is 
reported, of gentlemen's 
agreements. No wonder that 
rock groups pay mere lip-
service to the Western con¬ 
cept of "rebellion" in pop 
music: politics, revolutionary 
politics, has become a serious 
business not to be sported 
with since the student riots 
in Tokyo's Shinjuku district 
in October 1968. 
The concrete aims of the 

Red Army, like those of the 
allied Red Army Fraction in 
West Germany — the 
"other" country that lost the 
Second World War — are 
pretty incomprehensible to 
anyone but their supporters 
and the political scientist, 
although they are connected 
with the worldwide terrorist 
campaign aaginst "imperial¬ 
ism." 

It is generally held, 
ever, within Japan that 

standard questions about the 
title of "Deceptive Bends,” 
what equipment they use 
(information much sought-
after). their impressions of 
Tokyo, and David Bowie's 
collaboration with Iggy Pop 
("I've never heard it, but I 
like what John Lennon did 
with David Bowie” — Gould-
man). 

ONLY when they are 
inevitably asked about 

punk rock do they appear 
more than noncommittal. "It's 
a social thing,” replies 
Stewart. ”To them we are 
the Establishment. They hate 
us — or they are told to 
hate us. 

“Y'see. there's a great 
number of people who hate 
what’s happening in England, 
and they identify with punk 
rock. But after these groups 
have made a few albums and 
start getting some money, 
they'll change. They're not 
going to throw their money 
away ” 
A long pause while the 

interpreter relays this inform¬ 
ation. Stewart warms to his 
theme. 
“You can become a success 

in Britain because of the 
media,” he continues. "You 
can be a success overnight 
with good and bad publicity, 
it doesn't matter which." 

“I think bad is better, 
actually,” Gouldman laconical¬ 
ly adds. 

Stewart: "I'm very 
depressed, in fact, that the 
country which led the world 
in music has changed for the 
worst — mainly through the 
media. It's very depressing at 
the moment." This in re¬ 
sponse to a question about 
the “slightly sunken" music 
scene in Britain. 

“I don't want to get into a 
debate about it, but everyone 
needs heroes to look up to. 
and whether you are a rock 
star or a politician there's 
going to be some s-
who will bring you down. I 
don't know whether you've 
heard of him. but there's a 
politician in England called 
Callaghan, and within a few 
weeks of getting into power 
an impersonator called Mike 
Yarwood was doing him.” 
There is another of those 

lengthy pauses as the reply 
is translated back. The girl 
interviewer vigorously nods 
her head. Stewart and Gould¬ 
man lean back impassively, 
Gouldman's fingers trailing 
smoke. And soon the inter¬ 
view is over, concluded with 
all the formality in which it 
has been conducted. 

It was only later, reflecting 
upon the questions put to 
them, that I realised how 
studiously the interviewers 
had avoided any comment 
upon Japan's social system or 
political policies, especially as 
this was the very week in 
which the Red Army were 
bargaining upon the runway 
of Dacca's airport with the 
lives of hostages they had 
seized. 
Rock music, one might 

deduce, was not expected to 
entertain such implications. 
In fact. I was informed that 
there was one fairly radical 
paper, The New Music Maga¬ 
zine. which in true Rolling 
Stone fashion had begun in 
the early Seventies to mix 
politics and rock, but whose 
ardour, despite an aggressive 
editor, had gradually cooled. 

Japanese society is highly 

conformist. Even fashion, for 
example, comes not from the 
streets but from the big 
couturiers. The women are 
dressed as replicas ot 
window models, and there 
must be more suits and ties 
worn in Tokyo than in anv 
Western city. 
A deference towards author¬ 

ity — male authority, of 
course — is inculcated from 
early childhood. Strict eti¬ 
quette even requires that the 
wife bows to her husband, 
the child to his father, 
younger brothers to elder 
brothers, and the sister to all 
brothers of whatever age.. 

So the music business, like 
all businesses in Japan, is 
severely paternalistic and hie¬ 
rarchical. It is seniority of 
years, not individual flair, 
that is rewarded, and the 
judgement of a company 
president must never be 
challenged, certainly not 
directly. 
Thus a bright scheme 

originated in middle manage¬ 
ment will be snipped at and 
re shaped by many hands as 
it passes through successive 
levels of the company, until 
the president claims it and 
bangs upon it his stamp of 
approval. That way. a failure 
becomes no one person's re¬ 
sponsibility. 
Changing jobs is regarded 

in a very poor light. One 
joins a company from schoo i 
or university and is supposed 
to stick it there until 
retirement. Employers are 
liable to ask a " defector ”, 
"why didn't you make a 
success of the job you were 
in?” 

In return the company 
gives its loyalty. Salaries are 
not high, but bonuses can be 
substantial, and a high execu¬ 
tive will wield a fabulous 
expense account with which 
he entertains business con¬ 
tacts at exorbitantly ex¬ 
pensive geisha houses and 
night-clubs. It's said that a 
foreigner may always tell in 
what esteem he is held by his 
host from the number of 
geisha girls who attend him. 

Prices are indeed high, 
unsurprisingly in a Tokyo 
which is so congested that 
you are not allowed to buy a 
car until you show the 



The popularity of jazz with¬ 
in Japan grew naturally after 
the Iasi war. during the years 
of American occupation, and 
received its first great boost 
with a tour in 1961 by Art 
Blakey 
Now visits by American 

jazzmen are a matter of 
course In October Phil 
Woods, The New York jazz 
Quartet Phineas Newborn 
and Ernestine Anderson have 
been playing in Tokyo; and 
Miles Davis is a TV person¬ 
ality, as I'd quickly found 

"Many American jazz 
musicians say that they never 
feel racial prejudice when 
they come to Japan," explains 
the editor of Swing Journal, 
Kiyoshi Koyama. "They say. 
'we are treated only as art¬ 
ists'." 
Koyama has been editing 

Swing Journal and its sister 
quarterly, Ad Lib, since 1967 
(it started in 1947). 
A well-dressed, slightly 

sardonic man. he presides at 
the head of a long table on 
either side of which, divid¬ 
ed by untidy mounds of 
paper, the workers sit quietly 
and diligently. 

I tell him I would like to 
hear some jazz in one of 
Tokyo's many cotfee shcps, 
which are popular places for 
listening to music both live 
and on record, and lie bids 
the nearest young man draw 
for me a map of one close to 
the Keio Plaza Hotel. 

After half an hour he still 
cannot get it right. I observe 
his increasing chagrin, and 
wonder whether Koyama will 
say anything after 1 have 
gone. 
He is an editor strong on 

crusading spirit in his own 
calm way. and proudly in¬ 
forms me that last January 
sax player Saduro Watanabe 
won a grand prix at the im¬ 
portant Government-sponsor¬ 
ed Annual Arts Festival. 

This was a victory for jazz: 
"since jazz is basically music 
born outside Japan, in some 
parts of our society we feel 
some kind of prejudice and 
pressure on this kind of 
music." 
When I tell him, as if he 

doesn't already know, about 
the poor response to jazz in 
Britain, he looks sad. In 
Japan the children of jazz 
are rising sons: jazz not only 
carries cultural weight, it sells 
papers, too. 
To me." he says at last, 

“people in England are too 
conservative. It's very shock¬ 
ing 

"I myself grew up with 
what was happening at that 
moment, which was the pop¬ 
ular music of Les Pau) and 
Mary Ford and Perez Prado, 
and gradually it grew up un¬ 
til finally I felt with jazz, 
‘this is my music’. And to me 
rock is basically for younger 
generation. Hopefully, they 
will grow up and fike jazz." 
Our conversation ended 

then, and Koyama himself 
showed me out to the street, 
where I would get a cab. Out¬ 
side it was dark and starting 
to rain. but. though without a 
jacket, he insisted on hailing 
a vehicle. As he gave me his 
card, a custom amongst busi¬ 
nessmen in Japan, I caught 
myself for an instant bowing 
in reply. But then the cab 
was speeding away through 
wet, black reflections, and I 
was left wondering at the 
logic of a Japanese gentleman 
who could lecture so confid¬ 
ently on jazz and rock music. 
Finally I decided it was a 
long way to come to learn 
about Western popular cul-

You 
need a 
yen to 
make a 
mark.... 

Japan just would not believe 
they could play here." he 
says. “ because it had never 
been done before." The ven¬ 
ture became purely academic, 
anyway; after a favourable re¬ 
ception here supporting 
Bryan Ferry, the band broke 
up when their decorative 
female singer. Mika, left to 
live with Roxy Music pro¬ 
ducer Chris Thomas. 

Another expatriate — for a 
while — was Tetsu, whom 
the Faces used to replace 
Ronnie Lane on bass. He has 
since joined Creation, who 
next month are due to tour 
Australia with the Little 
River Band. 
The most interesting mu¬ 

sician I heard was Osamu 
Kitajima, whose latest al¬ 
bum, "Osamu,” was recorded 
in Los Angeles with Minnie 
Riperton appearing on one 
track, and is being released 
in this country by Island. An 
earlier album, " Benzaiten." 
was put out on Island subsidi¬ 
ary Antilles in 1975. 

Kitajima, once a guitarist 
in bands that devotedly, and 
variously, imitated the Ven¬ 
tures. the Bee Gets and the 
Beatles, seems to be an ex¬ 
ception in Japanese popular 
music: he is seeking to re¬ 
store part of Japan’s musical 
tradition and integrate it 
with Western music. Thus on 
"Benzaiten" he incorporates 
native instruments like the 
koto, the biwa (a kind of 
Japanese lute) and the sho 
(a mouth-organ which pro¬ 
duces a droning sound), all 
to intriguing effect. He is one 
of the few local musicians 
who will attract Western at¬ 
tention. albeit limited. 1 
would think. 
At present the Japanese 

music scene has little to offer 
its counterparts from the 
West other than rich pick¬ 
ings and innovative equip¬ 
ment — 10 c.c. are speculat¬ 
ing about introducing to 

Strawberry Studios a machine 
they saw at an Audio Fair 
in Tokyo. 

But not so many years 
ago their cars and their 
cameras were sneered at, too; 
then the imitations, admitted¬ 
ly inferior at first, began to 
rival and even improve upon 
Western goods. A musical 
culture is obviously a some¬ 
what different matter, but be¬ 
fore anyone shakes his head, 
consider that the German 
rock scene, once enslaved to 
British beat groups and Amer¬ 
ican rock ’n’ roll, has recent¬ 
ly made original contributions 
to electronic rock and — who 
would ever -have believed it? 
— disco music. 

For the Japanese imitation 
does not quite have the dis¬ 
paraging connotations it does 
for the West, where only re-
recently the vision of shoddy 
Jap products manufactured by 
starving labour has been wip¬ 
ed away. It has to do with 
questions of survival and 
success. 

For more than 200 years 
until the mid- 19th century, 
political policies dictated 
Japan's isolation from the 
rest of the world, and when 
the country was eventually 
opened up she determined 
to haul herself into the mod¬ 
ern world by adopting the 
attitudes and material goods 
of the victorious gaijin, just 
as in the early eighth century 
she had taken her alphabet 
from the neighbouring Chin-

Consequently, in the last 
100 years the Japanese have 
thrown themselves into learn¬ 
ing Western techniques and 
transplanting our institutions 
because the West, especially 
America, has proved it Is 
successful. 

In his book The Land Of 
The Rising Yen (Andre 
Deutsch, 1970), George Mikes 
even goes so far to say that 
Japan became fascist in imi¬ 

tation of fascism's success in 
Germany and Italy. 
The Japanese accepted their 

defeat in the Second World 
War because the Americans 
had palpably proved, with 
the dropping of the A-bomb, 
their superiority. If Mikes is 
right, they must be the most 
expedient, least sentimental, 
of all nations. 

IWAS pondering upon the 
marvel of Japanese adapt¬ 

ability as late one after¬ 
noon 1 walked into the offices 
of Swing Journal, a monthly 
jazz magazine whose circu¬ 
lation is close to an unheard 
of 200,000 

Rather more quickly than 
local pop music, Japanese 
jazz is developing an interna¬ 
tional reputation through the 
work of the Yamashita Trio, 
the pianist and composer 
Kako Takashi, the clarinet¬ 
tist Eiji Kitamura, and col¬ 
league and piano player 
Tsuyoshi Yamamoto (both of 
whom recently guested with 
Jimmy Lyons All-Stars at 
Monterey). 

Moreover, jazz commenta¬ 
tors from the West are get 
ting excited about the less 
well-known names like percus¬ 
sionist Masahiko Togashi 
(whose "We Now Create, re¬ 
corded in 1968, lays claim to 
be the first free jazz record 
cut in Japan) and pianist 
Masahiko Sato, who often 
works with Togashi. 
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ACKER 
BILK 

His clarinet & strings 

Meanwhile 

Invitation. Including: 
Sailing & Dancing In The Dark 

That's My Desire. Including: 
She & Theme from Swan Lake 

The One For Me. Including 
Aria & Fool On The Hill 

Some Of My Favourite Things. 
Including: Oose Io Ibu & 
What A Wonderful World 

Golden Hour. Including 
Stranger On The Shore & 

AniazingGrace 

Also available on tape. 
RECOROS 
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ELECTRIC LIGHT ORCHESTRA’S 
NEW DOUBLE ALBUM 
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•OUT OF THE BLUE 
ALBUM UARIOO ■ CASSETTE 2TCKIOO ■ CARTRIDGE -28XUIOO ' Marketed by UA Recorda Lt 
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LOOK HEAR! 
Melody 
Maker 
Four-page 
Factsheet 

HOTLINE: Agents and 
Managers who wish 

their artists to appear in 
Look Hear should forward 
dates to Laurie Henshaw. 
Melody Maker. 24-34 Mey-
mott Street London SEI 
9LU. These should be 
oosted to arrive ten davs 
Before publication date of 
the MM (Last-minute 
bookings may be phoned 
to 01-261 8818). 

Wednesday 
YES, DONOVAN: Wamblay Empira 

Pool (to 29) 
•STAN GETZ QUINTET: London 

Ronnie Scott's. (See Taking 
- OB). The tenor great opened a 

three-week season on Monday. 
STRANGLERS. DICTATORS: Brigh¬ 

ton Top Rank. 
NO DICE: London Music Machine. 
X-RAY SPEX: London Marquee 
KEN COLYER JAZZMEN: London 
100 Club 

LIGHTHOUSE: London Phoenix. 
Cavendish Squat e. 

BRAINS TRUST: Hindhesd. Happy 
Eater. 

MICHAEL CHAPMAN: Manchester 
JiûlïSUllX. 

Thursday 

SUPERTRAMP: Glasgow Apollo. 

CHRIS SPEDDING: Oxlord Poly¬ 

Southampton 

CONTENDERS 

STRANGLERS. DICTATORS : 

>y King'i 

HEARTBREAKERS: 

AMAZORBLADES: London Windsor 

DEPRESSIONS: 

KURSAAL FLYERS: Warwick Uni-

BURNING SPEAR: Bristol Colston 
Hall. 

QUANTUM JUMP: London Mar-

WISHBONE ASH 
Gaumont. 

JIM CAPALDI'S 

SWINGLE II: Badtord Music Club 
GEORGIE FAME. SCENE STEALER: 

METROPOLIS: London Dingwalls. 

SHAM '69: Enfield Polytechnic. 
London. 

G. T. MOORE: London Music 

SACHA DISTEL: Blackpool Opera 
House 

BLUNT INSTRUMENT. VOID: 

SUTHERLAND BROTHERS 6 QUI¬ 
VER: Swansea Brangwyn Hall. 

BIG BAND JAZZ BBC-1 TV 10.15 
pm). Count Baste Orchestra. 

JOAN ARMATRADING: Edinburgh 
Usher Hall. 

STEVE HILLAGE: Birmingham 

STIFFS GREATEST TOUR: Wolver¬ 
hampton Civic. 

AC/DC: Gt. Yarmouth. Tiflany's. 
PHIL MANZANERA: Huddersfield 

Polytechnic. 
ADVERTS: Falkirk Maniquí 
SALUTE TO SATCHMO: Croydon 

Friday 
YES. DONOVAN: Wembley Empire 

Pool. 

CHRIS SPEDDING: Loughborough University. Saturday. 
October 29. 

ADVERTS. SAINTS: Edinburgh 
Clouds 

PHIL MANZANERA: Newcastle-
upon-Tyne Mayfair Ballroom. 

AC/DC: Cambridge Com Ex¬ 
change. 

•STIFFS GREATEST TOUR: Lon¬ 
don Lyceum. (See Taking OH) 

GEORGE MELLY. JOHN CHILTON S 
FEET WARMERS Sheffield Poly¬ 
technic. 

BETHNAL: Middlesbrough Rock 
Garden. 

CHRIS SPEDOING: Liverpool Poly¬ 
technic. 

STEVE HILLAGE: Leicester De 
Montfort Hall. 

JOAN ARMATRADING: Glasgow 
Apollo. 

• ROD McKUEN Bournemouth 
Winter Gardens. (See Taking 
OH). 

CLASH: Newcastle • upon - Tyne 
Polytechnic. 

JENNY DARREN: Bath Viaduct. 
GONZALEZ: London Dingwalls 
BONEY M: Manchester Ard wick 

Apollo. 
JIM CAPALDI'S CONTENDERS: 
Strathclyde University. 

SMOKIE: London Rainbow (tour 

PEKOE ’¿RANGE: Hornchurch. Bull 
i ni' 

MOON London Rock Garden (and 
29) 

TOM ROBINSON BAND: Roading 

RADIATOR: Brunel University. 
GEORGE HATCHER BAND: I 

KURSAAL FLYERS: Nottingham 

mingham Barbarella's 
SACHA DISTEL: Halifax Civic 

Theatre. 
AMAZORBLADES: Dudley. J.B.'s. 

DARTS: Seale Hayne Agricultural 
College. 

DIRE STRAITS. DIRE TRIBE: Lon-

STRANGLERS, DICTATORS: Guild¬ 
ford Surrey University. 

PAT TRAVERS BAND: West Run-

GLORIA MUNO I: London Marquee 
J.A.L.N. BAND: Norwich Toppers 
MICHAEL CHAPMAN BAND: Scar-

Margaret's Col lege 
PIRATES: Stoke North Stefte Poly¬ 

borough Panthousa 
SHAM '69: Crawley College. 
STRUTTERS: 
Machine 

JACK JONES: BBC-2 TV (9 pm) 
First in a series of four pro-
Îrammas Guests: Marvin Hern¬ 
ach. Deniece Williams. 

SLIM WHITMAN Bristol Colston 
Hall 

MOTORS: Harrow Technical Col-

AmSzORBLADBS Dudley. J.B.'S. 
PLUMMET AIRLINES. SKUNKS: 
London Nashville. 

SMOKEY ROBINSON: Cavendish 
Club, Blackburn. 

Saturday 
CLASH: Manchester Apollo. 
YES. DONOVAN: Wembley Em¬ 

pire Pool (last day). 
SMOKIE: BlackpoolABC 
•SMOKEY ROBINSON: London 
Hammersmith Odeon (tour 
opens). (See Taking OH). 

ADVERTS: Glasgow Strathclyde 
University 

PHIL MANZANERA Hull Univer-

AC/dc: Southend-on-See Kursaal. 
SALT: Middlesbrough Rock Gar¬ 
den. 

CHRIS SPEDDING: Loughborough 
Universrty. * 

JOAN ARMATRADING: Newcastle-

Wilson 

NEIL ARDLEY: Bath University. 
PEKOE ORANGE: Now Bernet Duke 

on at 10 30 p m 
JIM CAPALDIS. CONTENDERS: 

upon-Tyne City Hall. 
ROD McKUEN Eastbourne Con¬ 
gress Theatre. 

BONEY M Condon Rainbow. 
•JOHN SURMAN TRIO. ALBERT 
MANGELSDORFF Newcastle 

or Lancaster. 
TOM ROBINSON BAND: Oxford 

Polytechnic 

GRAAF: 

SACHA DISTEL: Manchester 

DARTS: South Wales DyHod. RAF 

KURSAAL 
UMIST 

VAN DEF 

ACKER BILK BAND: London 100 
Club. 

STRANGLERS. DICTATORS: Hast-

FLYERS: Manchester 

University. 
PAT TRAVERS BAND: St. Alban's 

City Hall. 
RADIATOR: Cardifl College of Edu¬ 

cation 
SAINTS: Aberdeen University. 

PLUMMET AIRLINES London Mar 

BlScK SLATE. 20th CENTURY 
STEEL BAND: London Dingwalls 

AMERICAN TRAIN: Liverpool. 
Moonstone 

SLIM WHITMAN: Taunton Odeon 
ROKOTTO: London Music Ma¬ 

chine. 
AMAZORBLADES: Plumpton Agri¬ 

cultural College 
SO IT GOES: ITV (12.15 p.m ). 

Iggy Pop. Roy Hill (see regions 
for time/dates) 

SKUNKS: London North East Poly¬ 
technic. 

SIGHT & SOUND IN CONCERT: 
BBC-2 TV (6.30 pm) Aies 
Harvey Band. 

MICHAEL CHAPMAN: Norwich 
Lads' Club. 

Sunday 
CLASH: Stoke-on-Trent Victoria 

SMOKIE: Manchester Ardwick 
Apollo. 

SMOKEY ROBINSON: Stoke-on-
Trent Jollees 

RAY STEVENS London Palladium 
Special guest is Del Shannon. 

HOY HARPER: London Rainbow 
SUPERTRAMP Leicester De Mont 

FAIRPORT CONVENTION: Croydon 
Fairfield Halls. 

AC/DC: Birmingham Town Hall. 
CHRIS SPEDDING: Hemal Hemp¬ 
stead Pavilion. 

STEVE HILLAGE: Bristol Colston 

Top Rank 
WOODSTOCK: Ramsgate Classic 
Cinema. 

EAZY: Birmingham Barbarella’s. 
SACHA DISTEL: London Drury 

Lane Iheacra Koyai 
TRAPEZE: London Fulham Grey-

nouno. 
HEARTBREAKERS Chelmsford 

Chancellor Hall 
PIRATES: Liverpool. Eric's. 
STRANGLERS. DICTATORS: Read¬ 

ing Top Rank. 
GRAND HOTEL: London Marquee 
KENNY BALL JAZZMEN: Lewis-

s, London, Riverdale Hall. 
PO: Chelmsford 

SLIM WHITMAN: Torquay Princess 
Theatre. 

DAVE EDMUNDS' ROCKPILE. 
MOTORS: London Roundhouse 

Monday 
RAINBOW. KINGFISH: Newcastle-
upon-Tyne City Hall (tour 
opens) The gig repeets tomor¬ 
row. 

WISHBONE ASH Wembley Em 
piro Pool. 

DEMIS ROUSSOS: Manchester 
Bolle Vue (tour opens) 

SMOKEY ROBINSON: Manchester 
Ardwick Apollo. 

STIFFS GREATEST TOUR: Guild¬ 
ford Civic 

JOAN ARMATRADING: Leicester 
Do Montfort Hall 

ROD McKUEN Edinburgh Ushar 
Hall. 

TANIA MARIA: London Ronnie 
Scott's (fortnight). Brazilian 
singer makes her British debut. 

JENNY DARREN Abertillory Hay¬ 
worth Club. 

KURSAAL FLYERS: Doncaster Out¬ 
look Club 

GARY GUTTER: Brighton Dome 
RADIATOR: Plymouth Top Rank 
SAINTS: London Marquee (and 
Nov. 1). 

ROCKIN' BERRIES: Scunthorpe 
Baths Ballroom. 

STRANGLERS. DICTATORS: South¬ 
ampton Top Rank. 

HENRY COW: Nottingham Univer-

•CLEÒ LAINE. JOHN DANK¬ 
WORTH. JOHN WILLIAMS: Lon¬ 
don Palladium (to November 5). 
Cleo's first London stage 
appearances in two years. (See 
Taking Off). 

RAW DOGS: London Dingwalls. 
TELEMACQUE: London Rock Gar¬ 

den. 
BURLESQUE: Edinburgh Tiflany's. 
SKUNKS: Huddersfield White 
Swan Hotel. 

SIOUXSIE & BANSHEES. ANTS. 
AUNTIE PUSS. VOID: London 
Vortex. 

Tuesday 

NEIL ARDLEY: 

HENRY COW: Leeds Univeristy. 
RAINBOW. KINGFISH: Nawcaatla-

CLASH: Sheffield Top Rank. 
GEORGE DUKE BAND: London 
Rainbow. 

SMOKEY ROBINSON: Liverpool 

STEVE HILLAGE: Brighton Dome 
DEMIS ROUSSOS: Bridlington 
Spa Royal Hall. 

ROD McKUEN Belfast Uletor Hall. 
COLOSSEUM II: Sheffield Univer¬ 

sity (tour opens). 
JIM CAPALDI'S CONTENOERS Nor 

Empire. 
SUPERTRAMP London. Wembley 

Empire Pool (end tmorrow) 
PHIL MANZANERA: Swansea 
Brangwyn Hall. 

CHRIS SPEDOING: Cardiff Top 

"S TOPS Southend-on-Sea 
Talk Of The South 

PAT TRAVERS BAND: Ptymouth 
Castaways. 

RADIATOR: Paignton Festival 
Theatre. 

COCK SPARRA. HOTLINE: London 
Woolwich Tramshed 

STEPHANE GRAPPELLI. DIZ DIS-
LEY TRIO: Eastbourne Congress 
Theatre. 

LURKERS: London Dingwalls 
AMERICAN TRAIN. RADIATOR: 

Paignton Festival Theatre. 
DIRE STRAITS: London Rock 
Garden. 

SLIM WHITMAN Wakefield 
ï bead« Club 

OLD GREY WHISTLE TEST: BBC-2 
TV (11.15 p.m.). Louisiana Red. 

MODELS* PEROXIDE ROMANCE. 
HEADACHE. TONES: London 
Vortex. 

Wednesday 
SUPERTRAMP: London Wembley 

SMOKIE: Sheffield City F 
• SMOKEY ROBINSON: 
Hammersmith Odeon 
Taking Off.) 

ADVERTS: Brighton Top 
NO DICE: London Music 
PHIL MANZANERA. Manteaater 

University. 
STIFFS GREATEST TOUR: Atyaa-
bury Friars. 

CHRIS SPEDDING: Keele Untear-

=a; Bradford Univereity. 
YES. DONOVAN Stafford New 

Bingley Hall (and 3 and 4) 
JACKIE TRENT. TONY HATCH: 
Croydon Fairfield Halls. Special 
guest is David Parton. 

COLOSSEUM II: Scunthorpe Bath 
Hall. 

JIM CAPALDI’S CONTENDERS: 
London School of Economics 

university 
RADIATOR: London Rock Garden 
LOUISIANA RED: London Ding¬ 
walls 
AMAZORBLADES Brighton Buc¬ 

caneer. 
FLYING ACES: Abertillory Six 

Bolls. 
STRANGLERS. DICTATORS: Lon¬ 
don Roundhouse (to Nov. 6). 

Jazz extra 
WEDNESDAY: Art Themen guests with Frank Toms Trio (FireHy 

Hotel. Bourne End. Bucks) . Alan Elsdon's Band 'lock 
Tavern. Palmers Green). 
THURSDAY: Turning Point (Brighton Jan Club) Saxist 
I John Barnes guests with Cromwell Jazz Band (Hyndburn Jazz 
Club Créai Harwood) Big band jazz on TV with Count Basle 
«recorded in Bournemouth) plus Kenny Wheeler's Big Band tonight 
< BBC-1. Omnibus) Billy Butterfield with Keith Ingham Trio 
■ Seven Dials. Covent Garden). 

Union. Coventry). 

London) 

■zz Club. Students 

Union Building. U 
lad plays for Platte 

FRIDAY: Trevor WaUs, Evan I 
(The Plough. Stockwell) . . 

land Hotel. West Didsbury) . 
Express (10 Dean Street. Soho) 

SATURDAY: National Youth Jazz Orchestra (Torch Theatre, Milford Haven Wales from 8pm) . . The Tommy Whittle Quartet and 
singer Barbara Jay (Pizza Express. 10 Dean Street. Soho) 
Toddy Wilson's Goodman tribute with Dave Shepherd s Quintet . h.. -ei... naw^hkii.-i John Stevens Awav <st.ir And 

MONDAY: A Memorial Evening to the late Dick Powell, violinist, 
features Stephane Grappelli and Diz Disley Trio, Tommy Eytle. 

Garter. Putney Embankment). 

SUNDAY: Max Collie's Rhythm Aces, back this week from a Euro-pean tour, play tonight (The Strathallan Hotel Edgbaston 
Birmingham) . Martin Franklin Quartet have a new residency 
on Sunday nights (Queen's Head, Hemel Hempstead) Ian 
Bird Quartet plays from noon until 2pm ( London s Greenwich 

WEDNESDAY: Dennis Browne's New Orleans Quartet (Carters 
Arms, Preston) Bob Downes Open Music (Ixmdon's 

Phoenix. Cavendish Square) . Stephreln Quintet plays each 
Wednesday (The Wheatsheaf Hotel. Woolsington near Newcastle 

Folk extra 
WEDNESDAY: Martin Carter. Graham Jones (Centre, 12 Adelaide 

Street. London WC2) Vin Garbutt (Load ol Hay, Vlllle. 
Street, Uxbridget). 
THURSDAY: Bill Caddick (King's Head, Aylesbury) BaL.e-
• field Band (Old Blackburnians Football Club. Lammack Black 
burn) . Peter Bond (Folk Centre. Poynton) Bully Wee (St 
James House St James Square. Grimsby) Mick Terns (Auld 
Hoose. Titchfield Street. Kilmarnock) Albion Dance Band 
<National Theatre. South Bank London .SEI) . Roger suicline. 
Martin Alcock (Ye Oide Cheshire Cheese. Castleton) Jon 
Betmead (Oide Bull. Market Place. Royston) Jeremy Taylor 
(Rudyard Hotel. Heaton Moor. Stockport). 

(FRIDAY: Curate's Egg (Springfield Hotel. Springfield Road. Brigh-
r ton) Donal McGuire (Greyhound, Swindon) Mick 
Ryan, Jon Burge (Unthank Arms. Norwich) Fred Wedlock 
(Village Centre. Long Crendon) Archie Fisher (Kenn Green 
Hotel. Shatterford, Kidderminster) . . John Leonard. John Squire 
(Coronation Hotel. King Street. Southport) June Tabor (York 
shireHouse Hotel. Lancaster) . . Tony Rose (Boough Bailiff. 
Knaresborough) Hot Vultures (Student's Union. Cottingham 
Road Hull) Nic Jones (Star. Westgate. Bradford) 

SUNDAY: Robin and Barry DransTield (Tramshed, Woolwich) 
MMte Maran (Crypt. St IMartin's In the Fields Trafalgar Square. 

London SW1) . . Spredthick (Lord Brqoke Shernhall Street. 
Walthamstow. E17) . Vic Gammon (Junction Inn Groombridge. 
Sussex) . . Rosie Hardman (Bristyl Flyer 96 Gloucester Road. 
Bristol) . Chris Foster (Nag's Head. Malvern. Worcs.) . 
Cosmotheka (Mitre Lower High Street. Stourbridge) Tim 
Laycock (Pled Bull. Leigh) . Watersons (Marsden Inn. Mars¬ 
den) 

MONDAY: Derek Brimstone (Bank House Club. Knowlc. Solihull). 
Johnny Sllvo (Black Horse. Amberley, near Pulborough) 

Heck Speckled Phantom (Railway Hotel. Walmcr Road Frat-
ton) Christeln Eiermann (Wine Lodge. Marine Parade. Worth¬ 
ing). 
yUESDAY: Martin Carthy (Zetland Hotel. Marskc Cleveland) 
* lolalr (Postgrad Lounge. Leeds University Union). 

WEDNESDAY: Isaac Gulllory (Four Horseshoes. Checkendon). 
— KARL DALLAS. 

TAKING OFF pick of the week’s gigs 

• STAN GETZ QUINTET. Ronnie 
Scott's, London, Wednesday, 
October 26, (01-439-0747). Mem¬ 
bers £4 (non-members £5). 
Getz sessions 10.45 p.m., 
12.30 and 2.15 a.m. Getz's first 
appearance at Scott's since the 
summer of last year. His group 
consists of Billy Hart (drums), 
Ifran Toro (percussion). Andrew 
Laverne (piano) and Rick Laird 
(bass), and opened on Monday for 
three weeks. One of the most in¬ 
fluential tenor men to appear on 
the jazz scene since the war, Getz 
has the rare attribute of being 
able to combine the esoteric ap¬ 
peal of the jazz musician with an 
instant ability to communicate. 

STIFFS GREATEST STIFFS LIVE: 
Lyceum, London. Friday, October 
28. Tickets: £2.50. Concert starts 
at 8.00 p.m. The Stiff tour has. 
we are happy to report, lived up to 
all its exciting potential on the 
provincial dates that have pro¬ 
ceded this London concert, which 
promises to be both the highlight 
of the tour and one of the most 
memorable events of the rock and 
roll year. It's unlikely that such 
a diverse and individual collec¬ 
tion of artistes will ever be as¬ 
sembled on the same bill, so here's 
Sour chance to groove to Ian Dury. 
ick Lowe, Elvis Costello and 

Wreckless Eric. 
• ROD McKUEN. Winter Gardens, 
Bournemouth. Friday, October 28. 
8 p.m. Tickets £2.50, £2, £1.50 and 
£1 (box-office 0202-26446). Rod's 
folksy melange of poetry and 
gravel-throated singing has found 
instant acceptance among a 
clientele whose "hip” gentility has 
been seen at such “establishment” 
halls as the Royal Albert and Royal 
Festival, where McKuen appeared 
only last Sunday. Bournemouth 
would also be an ideal setting. 
McKuen may not be to everyone s 
taste, but he has that enormous 
charm — a quality all too rare on 
the contemporary music scene. 
Don’t miss. 

• SMOKEY ROBINSON AND 
QUIET STORM ORCHESTRA: Lon¬ 
don, Odeon Hammersmith. Satur¬ 
day, October 29 and Wednesday, 
November 2. Both 8 p.m. (box¬ 
office 01-748-4081). Tickets £3.75, 
£3.50, £3, £2.50. (£3.75 sold out 
presstime for Oct. 29). Support: 
Viola Wills. Robinson is one of 
Motown's originals. He has penned 
innumerable classics such as “My 
Girl” and made some classic re¬ 
cordings with the Miracles which, 
no doubt, he'll include in his act. 
He's now a solo performer, still 
writing memorable songs and per¬ 
forming them in his usual creamy-
smooth voice. • JOHN SURMAN, ALBERT 

MANGELSDORFF: Newcastle Jazz 
Festival, University Theatre, Hay¬ 
market, Newcastle-upon Tyne. 
Saturday, October 29. Concert 
starts 8.00 pm, tickets £125. As a 
lip-smacking warm-up for the 
Globe Unity Orchestra tour in 
December, the German Albert 
Mangelsdorff is appearing at the 
Newcastle Fest with the John Sur¬ 
man Trio as the new quartet 
Mumps. Our own Surman (soprano/ 
baritone/bass clarinet) has the 
great Barre Phillips on bass and 
Stu Martin on drums, both Ameri¬ 
cans, in his trio. A truly global 
quartet that should completely 
blow Newcastle off its feet. 

• CLEO LAINE: London Pal¬ 
ladium, October 31 to November 
». Performance times: Monday 7.30 
pm, Tuesday, Thursday and Friday 
8 pm, Wednesday and Saturday 
6.15 and 8.45 pm. Tickets: £1, 
£1.50 £5„ £6 and £7.50. (Palladium 
Box Office: 01-437 7373). Cleo, of 
recent years Britain's most bril¬ 
liant export to America, is back 
on home ground after another 
super-successful ; ÜÄ. visit. Now 
she is doing a rare season in 
London’s West End, at the former 
home of variety in Argyll Street. 
With Ms Laine will be husband 
Johnny Dankworth and guitar 
virtuoso John Williams. 
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BEST SELLERS (3) (1) 

2 (2) 
5 3 (4) 

5 MOODY BLUE Elvis Presley, RCA 
OXYGENE Jean-Michel Jarre, Polydor 
AJA Steely Dan, ABC 

5 

10 (5) 
10 

12 (16) 
13 (11) 12 RIGHT ON TIME 

(19) 
(1) YOU LIGHT UP MY LIFE 

2 (2) 
KEEP IT UP 
COULD HEAVEN EVER BE LIKE THIS/TURN THIS 18 

Idris Muhammad. Kudu MUTHA OUT ROBIN TROWER: ' In City Dreams ' debuts at 30 
19 

20 
6 

Two titles tied for 6th and 20th positions. 
8 

9 

10 

Emotions, CBS BEST OF MY LOVE CHICAGO XI Columbia 12 
(6) DO YOUR DANCE Rose Royce, Whitfield 
(8) YOU CAN'T TURN ME OFF (IN THE MIDDLE OF 13 (19) 

Elvis Presley, RCA MOODY BLUE 
CAT SCRATCH FEVER Ted Nugent, Epic 14 (13) (15) Motown 

Steely Dan, ABC Eric Carmen, Arista 15 (15) SHE DID IT 15 (16) (14) STAR WARS AND OTHER GALACTIC 16 (19) BABY, WHAT A BIG SURPRISE 
FUNK Meco, Millennium HEROES (13) 

(18) 
20th Century 2-4-6-S MOTORWAY Tom Robinson, EMI 

(17) Elvis Presley, RCA WAY DOWN 20 (11) ON AND ON 
21 (29) 

(22) 

24 (25) 

(17) 
LITTLE QUEEN 

25 30 (15) MAGIC FLY 

(23) 
29 

IN NEXT WEEK S MM 

Jarrett 

DON 'T MISS IT! KEITH JARRETT: inspiration for Keith Emerson 

Top Thirty 
Albums 

U.K. Soul 

U.S. Albums 

U.S. Soul 

Goodbye 

28 
29 (15) 

(20) 

25 
26 

14 
15 
16 

2 
3 

(25) 
(18) 

(2) 
(3) 
(9) 

(3) 
(6) 
(4) 

Smokey Robinson. Motown 
Brothers Johnson. A & M 

26 
27 

(14) 
(16) 

(2) 
(4) 
(5) 
(6) 

16 (—) 
17 (19) 

18 (10) 
19 (14) 
20 (21) 

8 
9 

23 
24 

3 
4 
5 

(7) 
(9) 
(5) 

(15) 
(11) 

(19) 
(21) 
(26) 22 (22) 

23 (—) 

8 
9 

10 

18 
19 
20 
21 

(12) 
(11) 

(18) 
(8) 

25 (27) 
26 (—) 
27 (24) 
28 (-) 
29 (15) 

(2) 
(3) 
(5) 
(9) 
(7) 

(15) 

(7) 
(22) 
(8) 

(5) 
(24) 

(10) 
(6) (8) 

(3) 
(10) 

(7) 
(6) 
(3) 
(8) 
(9) 

(12) 

(22) 
(12) 
(23) 

(25) 
(30) 
(27) 
(29) 

17 (18) COLD AS ICE 
18 (20) WE RE ALL ALONE 

COUNTRY BOY 
SOUL CITY 

I REMEMBER YESTERDAY 
FROM HERE TO ETERNITY 
I BELIEVE YOU 
THEME FROM BIG TIME 

(7) 
(9) 

(11) 
(28) 
(13) 

YOU LOVE . 
BOOK OF DREAMS 

LOVE HURTS 
HEROES 

SECONDS OUT 
PASSAGE 
A STAR IS BORN 

EMOTIONS: their follow-up to ‘ Best Of My Love ’ comes in 
at 20 

Chicago, Columbia 
Foreigner, Atlantic 

QUEEN: ' We Are The Champions ' — and they 
prove it by leaping in at 14 

Nazareth, Mountain 
David Bowie, RCA 

George Benson. Arista 
Donna Summer. GTO 

Giorgio. Oasis 
Dorothy Moore, Epic 

Little River Band, Capitol 
Stephen Bishop, ABC 

Barry White. 20th Century 
Olympic Runners, RCA 

Donna Summer, GTO 
. David Bowie, RCA 

Genesis, Charisma 
Carpenters, A&M 

. Soundtrack, CBS 

GENESIS: start another round in the chart 
with ' Seconds Out ’ — in at 11 

. Brick, Bang 

. Commodores, Motown 

Ian Dury, Stiff 
.... Don Williams, ABC 
Various Artists, K-Tel 

THE HIT ALBUM 
INCLUDES THE SINGLE 

(6) 
(4) 

(12) 
(10) 

Hall and Oates, RCA 
. Heart, Portrait Deep Purple, Purple 

. Space, Pye 

DON'T LET ME BE MISUNDERSTOOD 
Santa Esmeralda. Philips 

CB3O5 

NEW ALBUM IN THE CHARTS NCW! J 

High Inergy, Gordy 
. Dramatics. ABC 

Rita Coolidge, A&M 
19 (21) HELP IS ON THE WAY 

THE TUBES, the Tubes, the wonderful Tubes! Yes. folks. 
I one of the greatest bands ever to come out of America 
will be coming to Britain for their debut tour soon. To 
discover the truth about this extraordinaf team of dancers, 
singers, satirists and bongo playe s. we sent me MM’s 
Allan "Hey. Jimmy” Jones, fresh from his exploits in Glas¬ 
gow, off to Spoka-'e. which we believe is soinewltere in 
Washington. There lie will eitlier (a) interview the group 
(b) get hi-jacked (c) fall in love with Spokane. Washington, 
and never be seen again World terrorism permitting, we 
hope to have a hot report from young Jones next week 

CALLING OCCUPANTS 
OF INTERPLANETARY 

CRAFT” 

STAR WARS .. Soundtrack, 20th Century 
LOVE YOU LIVE 

Rolling Stones, Rolling Stones 

I, ROBOT ... Alan Parsons Project, Arista 
ANYTIME, ANYWHERE 

Rita Coolidge, A&M 
BARRY WHITE SINGS FOR SOMEONE 

TURNING ME ON) 
(5) SHAKE IT WELL . 

GOING FOR THE ONE Yes, Atlantic 
HOME ON THE RANGE 

Slim Whitman, United Artists 
BAD REPUTATION Thin Lizzy, Vertigo 

20 GOLDEN GREATS 
Diana Ross and the Suprêmes, Motown 

NO MORE HEROES 
Stranglers, United Artists 

LOVE YOU LIVE 
Rolling Stones, Rolling Stones 

RUMOURS Fleetwood Mac, Warner Bros. 

BITE YOUR GRANNY 
Morning. Noon and Night, United Artists 

MAKE IT WITH YOU Whispers, RCA 

SHOW SOME EMOTION 
Joan Armatrading, A&M 

I REMEMBER YESTERDAY 

I REMEMBER ELVIS PRESLEY 
Danny Mirror, Sonet 

CALLING OCCUPANTS OF INTER¬ 
PLANETARY CRAFT ... Carpenters, A&M 
WE ARE THE CHAMPIONS Queen, EMI 
FROM HERE TO ETERNITY Giorgio, Oasis 
NEEDLES AND PINS Smokie, RAK 
I REMEMBER YESTERDAY 

Donna Summer, GTO 
WONDROUS STORIES Yes, Atlantic 
VIRGINIA PLAIN Roxy Music, Polydor 

Leo Sayer, Chrysalis 
Two titles tied for 29th position. 

pwi-Ml 
I í ¿»íisüfHé >0 « a H J- 4«fit aii . 

MOTIVATION RADIO Steve Hillage, Virgin 
NIGHT AFTER NIGHT Nils Lofgren, A&M 
20 ALL TIME GREATS 

Connie Francis, Polydor 
THUNDER IN MY HEART 

BY GUM, lads, there s nowt like a drop of rhythm and 
blues from Wishbone Ash. one of the great groups of 

our time. Dozens of fans were flocking to their gigs on 
their current sell-out British tour, and among their number 
was MM’s David Boothroyd, who reports that "their no-
nonsense rock music is very much alive." A lot of rock-
ologists had believed that all-nonsense music had taken over 
the reins, and was leading us on a wild ride to perdition, 
but it seems that no-nonsense rock is still in there, firing on 
all cylinders. While much-touted new wave plays to 
half-empty halls, the boys of Wishbone "had the place 
buzzing with anticipation and packed out within minutes." 
So stuff that in your new-wave pipe and smoke it. 

HERE AT LAST ... BEE GEES . . . LIVE 
RSO 

I'M IN YOU Peter Frampton, A&M 
BRICK Bang 
REJOICE . Emotions, Columbia 
CARELESS . Stephen Bishop, ABC 
IN CITY DREAMS Robin Trower, Chrysalis 

KEITH Jarrett, one of the world's greatest improvising musicians, who made his debut appearance in Britain 
this week, has been described as one of the enigmas of 
modem music. The inspiration for rock musicians like Keith 
Emerson, a giant of jazz since his days with the Charles 
Lloyd Quartet, a pianist who has recorded with a variety of 
musicians and as a solo performer, he has challenged the 
pre eminence of fellow pianists like McCoy Tyner. But who 
is the real Keith Jarrett? Top British musician and author 
Ian Carr, trumpet- playing leader of Nucleus, gets to grips 
with the enigma in next week's MM with his exclusive 
interview with Jarrett. 

11 (10) LADY OF MAGIC 
12 (15) FUNK FUNK . 
13 (19) JUST FOR YOUR LOVE 
14 (14) HEAVEN ON EARTH 

US 

Charts 

courtesy Cashbox 

. Maze. Capitol 
Cameo. Chocolate City 
Memphis Horns. RCA 
. Spinners, Atlantic 

Steve Miller Band, Capitol 
FOGHAT LIVE . Bearsville 
TOO HOT TO HANDLE Heatwave, Epic 
IN FULL BLOOM 

Rose Royce, Warner Bros. 
CSN Crosby, Stills and Nash, Atlantic 
JT. James Taylor, Columbia 
BEAUTY ON A BACK STREET 

(1) ITS ECSTASY WHEN YOU LAY DOWN NEXT 
TO ME Barry White. 20th Century 

Debby Boone, Curb 
NOBODY DOES IT BETTER 

Carly Simon, Elektra 
STAR WARS THEME Meco, Millennium 
BOOGIE NIGHTS k Heatwave, Epic 
THAT'S ROCK 'N' ROLL 

Shaun Cassidy, Curb 
I FEEL LOVE Donna Summer, Casablanca 
BRICK HOUSE Commodores, Motown 
KEEP IT COMIN' LOVE 

K.C. and the Sunshine Band, TK 
(10) DON'T IT MAKE MY BROWN EYES BLUE 

Crystal Gayle. United Artists 
(8) SWAYIN' TO THE MUSIC 

FROM 

HAWKWIND 
OUT NOW ON VIRGIN 

1Z' LIMITED EDITION SINGLE VS18912 
T SINGLE IN A PICTURE BAG VS189 

THE NEW PSYCHOTIC SINGLE 

YOU'RE IN MY HEART Rod Stewart, Riva 
BLACK IS BLACK La Belle Epoque, Harvest 
YES SIR I CAN BOOGIE Baccara. RCA 
SILVER LADY David Soul, Private Stock 
ROCKIN' ALL OVER THE WORLD 

Status Quo, Vertigo 
STAR WARS THEME Meco, RCA 
HOLIDAYS IN THE SUN 

Sex Pistols, Virgin 
BLACK BETTY Ram Jam, Epic 
NAME OF THE GAME Abba, Epic 
NO MORE HEROES 

Stranglers, United Artists 

RUMOURS Fleetwood Mac, Warner Bros. 
SIMPLE DREAMS Linda Ronstadt, Asylum 
FOREIGNER . Atlantic 
SHAUN CASSIDY Warner Bros. 
LIVIN' ON THE FAULT LINE 

Doobie Brothers, Warner Bros. 

FROM NEW YORK TO L.A. 
Patsy Gallant, EMI 

I BELIEVE YOU Dorothy Moore, Epic 
THUNDER IN MY HEART 

Leo Sayer, Chrysalis 
ANGEL OF THE MORNING 

Mary Mason, Epic 
TELEPHONE MAN Meri Wilson, Pye 
NEW LIVE AND RARE 

Johnny Rivers, Big Tree 
11 (12) IT WAS ALMOST LIKE A SONG 

Ronnie Milsap, RCA 
12 (14) HEAVEN ON THE SEVENTH FLOOR 

Paul Nicholas, RSO 
13 (16) JUST REMEMBER I LOVE YOU 

Firefall, Atlantic 
14 (17) IT'S ECSTASY WHEN YOU LAY DOWN 

NEXT TO ME Barry White, 20th Century 

DO YOUR DANCE Rose Royce, Whitfield 
BEST OF MY LOVE Emotions, CBS 
STAR WARS THEME Meco. RCA 
BRICK HOUSE . Commodores, Motown 
SHOO DOO FU FU OOH Lenny Williams. ABC 
SAY YOU WILL Eddie Henderson. CL 
THE GREATEST LOVE OF ALL 

(3) BACK IN LOVE AGAIN 
;2) DUSIC 
[4) BRICK HOUSE 

TAKEN FROM THE CHARTAIBUM 

FRONT PAGE NEWS 
OUT NCW ON MCA RECORDS 

COMMODORES 
AJA . 

PLAYING TO AN AUDIENCE OF ONE 
David Soul, Private Stock 

MAGIC FLY . Space, Pye 
40 GOLDEN GREATS Cliff Richard, EMI 
ELTON JOHN'S GREATEST HITS 
VOLUME 2 . DJM 
EXODUS 

Bob Marley and the Wailers, Island 
TWO DAYS AWAY Elkie Brooks, A&M 
WELCOME TO MY WORLD 

Elvis Presley, RCA 
NEW BOOTS AND PANTIES 

21 (24) WE JUST DISAGREE 
Dave Mason, Columbia 

22 (27) HOW DEEP IS YOUR LOVE 
Bee Gees, RSO 

23 (26) BLUE BAYOU Linda Ronstadt, Asylum 
24 (13) SIGNED, SEALED, DELIVERED 

Peter Frampton, A&M 
25 (25) THE KING IS GONE 

Ronnie McDowell, GRT 
26 (22) STRAWBERRY LETTER 23 

Brothers Johnson, A&M 
27 (23) DON'T WORRY BABY 

B. J. Thomas, MCA 
28 (—) SEND IN THE CLOWNS 

Judy Collins, Elektra 
29 (—) DAYBREAK Barry Manilow, Arista 
30 (—) ISN’T IT TIME Babys, Chrysalis 

GOING BACK TO MY ROOTS 
Lamont Dozier, Warner Bros. 

SPRING HIGH Ramsey Lewis. CBS 
IF YOU'RE BACK IN LOVE BY MONDAY 

Millie Jackson. Spring 
ITS ECSTASY WHEN YOU LAY DOWN NEXT 

15 (—) SERPENTINE FIRE Earth. Wind and Fire. Columbia 
16 (11) I FEEL LOVE Donna Summer. Casablancs 
17 (16) THE WHOLE TOWN'S LAUGHING AT ME 

Teddy Pendergrass. PhHIy Int. 
18 (— ) STAR WARS THEME Meco. Millennium 
19 (18) I JUST WANT TO BE YOUR EVERYTHING 

Andy Gibb, RSO 
20 (— ) DONT ASK MY NEIGHBOURS Emotions. Columbia 

8 (7) KEEP IT COMIN' LOVE 
K.C. and the Sunshine Band, TK 

9 (9) DO YOU WANNA GET FUNKY WITH ME 
Peter Brown, Drive 

10 (12) IF YOU'RE NOT BACK IN LOVE BY MONDAY 
Millie Jackson. Spring 

Top Thirty 
Singles 

enigma 
variations Helfe Friend” 

MCA 327 

THE NEW SINGLE FROM 

WISHBONE ASH 

Two titles tied for 26th position. 
■ The Melody Maker chart is used by the Daily Mirror, 
The Sun. Daily Telegraph. Sunday People, News Of The 
World; scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world 



Page 42—MELODY MAKER. October 29. 1977 X \ 

WHAT’S NEW 

Ready For Love” (EM 
• CAROLE KING: 
(Capitol CL 15949) 
• BOBBIE OGDEN: 
Blues” (Capitol CL 1! 

lost weekly. 
PROCOL HARUM: "A Whiter 
ade Of Pale" (Electric LBUG 

• BING CROSBY: 
(Polydor 2058952) a 

• THE RIGHTEOUS BROTHERS 
You’ve Lost That Lovin’ Feeling” 

(Spector 2010022). Likewise 
• DEMIS ROUSSOS: With You” 
(Phillips 6042333) 

is none other than Peter 
da. singing a title song. 
ROY HARPER ANO BLACK 

About™ (Decca F13737). 
• GRAHAM PARKER ANO THE 
RUMOUR: "New York Shuffle 
(Vertigo, number to be announ-

?l LINDA RONSTADT "It's So 
asy" (Asylum K13100). 
• THE ADVERTS: "Safety In 
Numbers" (Anchor ANC 1047) 
• THE TUBES: ’White Punks On 
Dope”/"Don’t Touch Me There"/ 
"What Do You Writ From Ufe" 
(A & M AMS 7323). 
• THE SNIVELLING SHITS: 
"Terminal Stupid"/"l Can’t 
Come" (Island PRE 2) Assorted 

• THE JAM: "This Is The 
Modern World" (Polydor 2383475) 

HERB PEDERSEN: ’ Sandman’ ’ 

•pH E PIRATES: Bournemouth 
* Town Hall (November 3). 
Hackney Spooky Lady (5). 
Birmingham Polytechnic (11), 
Wolverhampton Polytechnic 
(12). London Nashville (17 4 
18). London Hope 4 Anchor 

Liverpool Polytechnic 
Redcar Coatham Bowl LITTLE BOB STORY: London 

Nashville (’November 4 & 
SI. Reading University (8), 
Leeds Polytechnic (7). Preston 
Polytechnic (8). Sheffield Poly¬ 
technic (9), Scarborough Oolles 
(10). Trent Polytechnic (11). 
Wakefield Technical College 
(12), Leicester University (15). 
Manchester University (18). Fal¬ 
kirk Maniquí (17). Aberdeen 

THE DEPRESSIONS: Man-
* Chester Rafters Club (No¬ 
vember 3) London Dingwalls 
(4). London Marquee (S). 
Wakefield Betton Hall College 
(9). Bognor Ocean Bar (11), 
Northampton Cricket Ground 
(12). Keighley Knickers (15). 
London Rochester Castle (17). 
London Rock Garden (21), Wol¬ 
verhampton Lafayette (23». 
London Rochester Oastle (24). 

Coming events Singles Albums Imports 

rThe curtain is about to come down on 
the 1977 road racing season. 
And the Grande Finale is. as usual, at 
Brands Hatch this weekend. 

In addition to the Powerbike International 
itself, this two day spectacular includes final rounds 
of all the major championships, most of which are still 
in fierce contention. With double points and double 
prize money going to the winners of these finals, this 
meeting is bound to be packed with excitement from 
start to finish. 
Two added attractions on the Saturday are the extra 
round of the Honda 125cc Championship -which 
promises to make Sunday s final even closer- and the 
introduction of TT Formula I racing to Brands. 

SATURDAY 29TH OCTOBER 12.30 P.M. 
* BP/Bill Ivy Silver Helmet Final. * Honda 125cc 
Championship race. * MCN/Brut 33 Superbike 
Championship Final. * Formula I Solo race. 
Practice 9 00am Reserved Enclosures Adults £120 Children 30p 
Paddock 50p extra Stands and Open Seating FREE 

SUNDAY 30TH OCTOBER 12.30 PM. 
• Evening News Powerbike International. * ShellSPORT 
500 Championship Final. * Motor Cycle International 
(and ACU) Sidecar Championship Final * B.R.C. Formula 
750 race. * Honda 125 Championship Final. * 10 lap 
Junior Race. 
Practice 9 20am Reserved Enclosures Adults £2 00 Children 50p 
Paddock £1 50. Stands and Open Seating £1.each extra 
Parking FREE 

Star-studded field includes: 
Barry Sheene Mick Grant 
Pat Hennen Tom Herron 
Patrick Pons Steve Parrish 
Christian Sarron Gote Brodin 
Pekka Nurmi Jeff Gawley 



Page 44—MELODY MAKER. October 29. 1977 

Caught in the Act 
Hook’s glorious mess 

shackl 

d everything 
rd with euch 

STEVE GIBBONS 

Steve Gibbon 

thing 

like their rock wild and 
Ä 

com pie m 

threshed his kit with fistfuls of 

the air. 

tíOÍ! I — MAUREEN PATON 

CHRIS SPEDDING 

CLIMAX BLUES BAND 

Tramp shining 

different 

concert this 

Brief rendition 

ally tngnsn roiny vntn a 
potential. This tour could 

AT THE 

ALIENS 

HO 

B' 

Produced by George Duke 

OXLEY/PARKER/ 

WACHSMANN 

Alexander Zivkovic 
and Ernie Garside 
present. 

Don’t miss his 
latest album 
‘From Me To You’ 

Tuesday November 1st at 7.30 pm. 
Tickets from The Rainbow 
and usual agents. 

(guitar) 
bass) 
(violin) 

DR HOOK: for those who 
undisciplined 

_ _ their 
henchmen, notably the giraffe-

Earth" 
Then 

boisterous 

ARE 

YACHTLESS 

THE 

TYLÀGAHG of course, the music 
structured, tight and 

Ipedding d 
Ibum. "Hui 

Justifiably 

ranging from newies sue 
"The Babaji" and their m 

Give A Little 
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NUMBER ONE 
CASSETTES. 

BASF invented magnetic 

recording tape way back in 1934. 

So BASF started Number One. 

They’ve always stayed Number One. 

Today BASF LH Super is the 

finest all purpose unadulterated 

ferric-oxide cassette. It is used to 

establish the internationally recognised 

DIN standard. BASF LH Super will 

give you the finest across the board 

performance, and it has been 

consistently recommended by 

consumer organisations in Europe 

and America. 

Chromium Dioxide cassettes 

next. BASF Chromium Dioxide 

gives a performance genuinely as 

good as records. However, to get this 

quality the tape machine has to have 

a special Chromium Dioxide bias 

button. These will only be found on 

the more sophisticated cassette 

players. 

All the major machine 

manufacturers have expressed their 

belief in Chrome Dioxide by fitting 

Chrome switching to their top 

machines. 

The November 1976 issue of 

the prestigious Popular Mechanics 

magazine stated “Chromium Dioxide 

(CrO2) was the tape that changed 

the world’s opinion that cassettes 

could never be free enough from hiss, 

or summon enough high frequency 

response to be considered 

high-fidelity.’’ 

For more information on the 

major advances in cassette technology 

fill in the coupon below. 

Dear BASE please send me right away every thing 
you have on your Number One Cassettes -the 
very best cassettes ever made. 

Name 

Address 

BASE UNITED KINGDOM I I I).. 
Haddon House. 2-4 Fitzroy Street. 
I,ondon Wil’ 5AD. Tel: 01 (i37 K97I, 

BASF 
IS NUMBER ONE. 
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ïet there be drums 
Handy Andy 

by Chris Welch 
slight 

the 

you’ve got the drum track 

not 

the but 

The Premier Drum Co. Ltd Bloby Road. Wigston, Leicester, LE8 2DF. Registered No. 235500 

now personal taste is 
main criteria. 
"On my present kit 

bass drums are Pearl 
over from a Pearl kit. 

endless — what other gear 
did he sport? "Ah yes. sorry. 
Now I've got five Rototoms, 
consisting of two 12 inches, a 
14 and two 16 inches. 1 have 
a 24-inch Pearl bass drum 
but I intend to get a smaller 
one, as I'm not happy with 
the mike sound I'm getting. 

down, the possibilities 
endless." 

But Andy's kit was 

the studio. Once 

In complete contrast a 
player like Andy Ward 
with Camel 

first heard 

toms, the weird thin tom¬ 
toms that resemble a spoked 
bicycle wheel and yet pro¬ 
duce a thunderous din when 
struck in the normal fashion. 
(The abnormal fashion, in 
case you're wondering, is to 
grip a pair of concrete sticks 
in the teeth and smash them 
upon the rims). 

"Before I used the Roto¬ 
toms I used concert toms,” 
said Andy, producing 
enormous cans of Australian 
beer. "I had seven -of those 
and a single bass drum. But 

an eight-inch drum -
controls on it and link it up 

PERSONALITY and physical make-up undoubt¬ edly influence the way various drummers 
approach their work. A wild, red-haired Irish 
Cockney like Ginger Baker plays like ... a wild, 
red-haired Irish Cockney, full of temperament, 
fire and brute force. John Bonham has the shoul¬ 
der muscles of a bricklayer and has all the stam¬ 
ina of the bloke who recently won the all-British 
brick-laying record. ■ 

Premier The name in front of the world’s 
greatest drummers. 

with a Mini-Moog and play 
whatever you like. You can 
alter the sound or pre-set it. 

"But the problem is you 
would need various sound 
sources, because there is a 
limit to what you can play 
on one drum. You would need 
to bring in bass drum and hi-
hat and what-have-you 

"I don't know ... I can 
see electronic drums being 
developed and being fairly 
successful, but I can't see it 
being widespread in the near 
future. 
“Who knows what we'll be 

making music out of in 20 
years’ time? But you still 
need that human feeling. 
That's why rhythm boxes 
haven't really worked like 
most people thought they 
would. as an electronic 
rhythm machine. 
"Quite apart from the fact 

you are then doing away 

placed that with another 
Rototom. 

"The biggest one is 18 
inches in diameter and you 
can get them to sound as 
low as any bass tom-tom. 
They have no shell at all. 
They have just a metal hoop 
and a central screw that 
pushes up on the outer hoop. 
"The sound just comes 

from the skin — amazing, 
isn't it? After 30 years of 
maple and rosewood it's all 
changed. They were first 
marketed by Remo who make 
drum heads. They look like 
wire wheels, don't they? 

"I don't know if they 
could make a snare drum on 
the same principle. That 
would cause problems. Roto¬ 
toms have a prototype kit 
with a snare drum made the 
same way. except (obviously) 
it has a bottom skin for the 
snare, and there is a bass 
drum too with just a single 
hoop. They all slot into a 
flight case but they're a bit 
fiddly to set up on stage. 

this week, he placed on the 
record-player a "live" record¬ 
ing of the Bond Organisation 
blowing up an earthquake at 
the old Klooks Kleek Club, 
back in 1964, coincidentally a 
venue that still exists as the 
Railway Hotel. West Hamp¬ 
stead. only a few yards from 
Andy’s apartment. 

Andy’s drumming has been 
a key factor in giving the 
music of Camel its light 
swing and crisp appeal. But 
he reveals that when he first 
started in groups he tried to 
play in the Grand Bakerian 
Tradition, with lots of heavy 
metal. Today he is more 
interested in percussive 
effects and developing his 
technique and individual 
sound. To help him in the 
latter course, he used Roto-

Rototoms I really loved the 
sound of them and wondered 
what a whole kit of them 
would sound like replacing 
all the tom-toms. I was still 
using a floor tom until 
recently, but I've since re-

there's not enough slap on it. 
"The cymbals include a 20-

inch flat ride with an 
inverted eight-inch Chinese 
cymbal on top. which I use 
as the bell, then I have a Joe 
Morello crash 18-inch, a 22-
inch ride, an 18-inch Chinese 
cymbal, a 16-inch crash and 
an 18-inch crash. They are 
miked overhead to get all the 
top notes out. 
"Cymbals have definitely 

improved over the years. 
There used to be a whole 
mythology about them. If you 
buried them in the garden, 
the longer you kept them, 
the better they would 
become. Cymbals nowadays 
are more ready for- use; 
whether they are as long-
lasting I don't know. I don't 
think they are as robust as 
the old cymbals, but they are 
more reliable." 

Did Andy foresee a time in 
the future when the whole 
concept of drum manufacture 
would change drastically? 

"Electronically, perhaps. It’s 
being pioneered now with the 
Moog drum. I know Billy 
Cobham uses one. You have 

mild-mannered and plays 
drums with delicate intel¬ 
ligence. 
That is not to say he lacks 

power. But this bespectacled 
youth, who likes to wear 
short trousers while playing 
and looks like an impudent 
schoolboy, has an impish 
clarity to his work that 
particularly suits the group’s 
music from "Snowgoose" to 
"Moon Madness.” 

Andy, oddly enough, is a 
great fan of Ginger Baker 
and went to see him with 
the Graham Bond Organisa¬ 
tion when he was only 12 
(Andy, that is. not Ginger). 
The memory of Baker 

unleashing animal fury over 
his kit was so traumatic that 
it still lives with Andy, and 
when he met the MM to 
discuss drums and drumming 

They’re on boom stands, so 
you have to set up a lot of 
stands, and at the moment 
the kit is a bit cumbersome. 

"I noticed when we played 
the Odeon Hammersmith we 
had the mobile studio in so 
there were all the mikes for 
the p.a. and the mikes for 
the mobile, and the kit was 
surrounded by a forest of 
chromium hardware. So it’s 
not a convenient set-up for 
the gigging drummer, unless 
you nave specially-built frames 
that would take all the toms. 

"I'm always willing to try 
out new ideas, though, be¬ 
cause for years the double¬ 
headed drums, the con¬ 
ventional tom-toms, presented 
quite a few problems. It took 
me a long time to understand 
tuning, for example, and even 

snare drum is a pretty old 
Rogers Dynasonic, quite a 
thin one, five and-a-half, I 
think. I like to move on and 
experiment with cymbals and 
kits and things like THIS!” 
And Andy produced an 

Acme siren which he placed 
to his lips - to produce a 
deafening blast. 

"Over the last few years 
I've become much more 
involved in percussion effects 
and I’ve listened to people 
like Airto. 

"There’s a lot of scope in 
rattles and shakers and 
kweekers. Have you heard of 
those? Stevie Wonder uses 
them quite a lot. 

"I don't know WHAT they 
look like, but they sound like 
they are being squeezed like 
an African talking drum. But 
that kind of thing is mainly 

CAMEL’S ANDY WARD: ’Drumming is very much part 
of my body function — it’s like making love ' 

with drummers, the feel is 
all-important and you can't 
get that electronically. Think 
how many drummers have 
different styles. It's the feel 
that determines whether the 
drummer gets the job or not, 
more than whether you can 
flash around the kit. You 
have to interpret the music 
properly." 

What's the satisfaction to 
be gained from playing a 
traditional kit? 

“It's quite a physical sensa¬ 
tion as well as a mind thing. 
It’s very much part of my 
body function now. I feel 
satisfied after a good gig and 
frustrated after a bad one. I 
know it sounds corny, but it 
IS like making love. If you 
do it well you feel so elated. 

"I suppose arrogance is 
part of playing the drums 
too. I don't like drummers to 
be arrogant but I like them 
to open out, like Tony 

Williams. Whatever he sets 
his hands to he does well, 
like the early stuff with 
Miles Davis — superb And 
now. like a lot of jazz 
drummers he's beefing up. 
playing heavier, and he does 
that incredibly well, and not 
in an obvious way." 
Drumming styles have 

changed dramatically over the 
years in both jazz and rock 
fields. Who were Andy's first 
major influences? 
"Tony Meehan with the 

Shadows at first, and listen¬ 
ing to him play more 
recently, he is an excellent 
drummer. Ringo was another 
one and a lot of his stuff 
sank in. But the first 
drummer that really shook 
me was Ginger Baker I was 
12 at the time. When 1 saw 
him play with Graham Bond 
1 could not believe it. Cor! I'd 
not heard anything so pow¬ 
erful." 
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(and percussion! EZ 
Shape of 
things 
to come SCULPTOR PATRICK TOWNSHEND with his Staccato drums/Tama Octoban drums EVERY now and then someone in the 
drum business feels the 
urge to change the 
shape of the drum. 
There is something 
rather smug and com¬ 
placent about the 
symmetry of the dnim 
as we know it. 
Compare ancient shots of 

Buddy Rich and Gene 
Krupa crouched low over 
their kits in the Forties, 
and although the drummers 
have bow ties and slicked-
down hair, the actual tubs 
themselves don't look so 
different from the hardware 
still on show at our friendly 
neighbour drum store. That 

is, until recently. 
Just as keyboards and 

guitars have enjoyed the 
attention of inventors and 
experimentalists, so drums 
have been tinkered and 
tampered with in recent 
times, resulting first in see-
through drums, and then 
drums of multi-coloured hues, 
stripes and finishes We have 
seen the CBS Arbiter Auto¬ 
tune drum with its absence 
of tension rods. The very 
shape of the drums is being 
altered. First came North 
drums, played by Billy Cob¬ 
ham with the bottom head 
replaced by an outward curv¬ 
ing horn shape, designed to 
throw the natural drum sound 
forward. 
Now in Britain, sculptor 

Patrick Townshend has de¬ 
signed his own revolutionary 
brand of tom-tom, known as 

the Staccato Drum, with a 
shell that blossoms out like 
a flower. They, look intriguing 
and would grace any drum kit 
with their fluted rims. But 
how do they sound? 

Power 
When Patrick brought up a 

sample drum to the MM 
office recently for a demon¬ 
stration, they sounded very 
crisp, with plenty ' of power 
booming forth. But the pro¬ 
fessionals are the ones who 
will judge them, and already 
such players as Mitch 
Mitchel), Simon Phillips (with 
Jack Bruce), Nico McBain 
(Stretch) and Maurice Bacon 
of Window have tried them 
nut. And, says Patrick: "They 
have all ordered sets of 
Staccato Concert Tom-Toms." 

After a long battle to get 

the drum designed, made and 
distributed, the Staccato 
Drum Co. now has a mews 
workshop in Notting Hill Gate 
and Bob Henrit's Drum Store 
in London's Wardour Street 
are now the sole UK dis¬ 
tributors. Henrit's offer a 
choice of three Staccato Tom-
Toms made in glass fibre for 
£317 and there is a choice of 
100 colours. 
Says Pat: " The drums are 

being produced as a set of 
three Concert Toms in sizes 
eight-inch, ten-inch and 12-
inch. They are being pro-
luced in stock colours as well 
is a choice of 100 colours to 
special order. They. are 
entirely hand-made from a 
glass fibre laminate, and the 
colours are impregnated and 
will not scratch off. The shape 
is unique, not at all round 
as in the conventional drum, 
except for the head section. 

When miked up. this shape 
produces an octave split on 
the note of the drum which 
is beneficial for studio use 
and also through a stereo 
stage mixing desk. The drums 
have a very unique sound. 

“ The designs for a com¬ 
plete kit are already on 
paper, but due to the special¬ 
ised nature of the work and 
the craftsmanship involved in 
making the drums, it will be 
approximately five to six 
months before they will be 
available as a complete kit. 
“Due to many other commit¬ 

ments within the music busi¬ 
ness. and because I have to 
sculpture the original for each 
drum mould, it has been de¬ 
cided to introduce each new 
drum onto the market as it is 
made." 

PERHAPS even more drama¬ tic than Staccato Drums 

are the incredible Tama 
Octobans, tuned drums from 
Tama of Cornwells Heights. 
Philadelphia. 
Octobans look like ray guns 

from the movie Star Wars, 
see-through tubes mounted on 
stands at rakish angles. The 
company who make drums, 
hardware and accessories say 
Octobans are designed to be 
compact addition to any 
drum or percussion kit. 

“ Rather than use different 
diameter shells to achieve 
different pitches. Tama Octo¬ 
bans feature the same head 
size with different shell 
depths. As a result, the com¬ 
plete set occupies about the 
same space as two conven¬ 
tional 16-inch tom-toms." A 
great boon for the busy 
travelling drummer and his 
overworked roadie. 
The shells are made from 

a special seamless cast 

acrylic to- give strength and 
transparency.. All the drums 
have six-inch heads and when 
tuned to the same tension 
produce a diatonic octave. 

Says Tama: " Diatonic melo¬ 
dies that fall within one 
octave can be played and 
harmonically related percus¬ 
sion textures can be created." 
So now you know. 
They have their own Titan 

stands and are available in 
full eight-piece sets and are 
already being used by Billy 
Cobham, the Steve Miller 
Band and Stomu Yamashta. 

It won't be long before the 
Japanese invent a drum kit 
that can be packed into a 
small suitcase and erected in 
seconds at the press of a 
button. Now that will be real 
progress! 

CHRIS WELCH 

Martin Drew with Ronnie Scott and 
Oscar Paterson demand the best. 

Martin Drew chose Sonor because only 
the best is good enough, as did 

John Marshall (Softmachine), Bobby Worth (Talk of the Town), Graham Jarvis 
(Cliff Richard), Martin Drew (Ronnie Scott Quintet), Alan Ganley (John Dankworth), 

Tony Mann (Barney Kessel), Ray Miller (Miami Showband), Nicco McBrain (Pat Travers), 
Simon Fox (Be Bop Deluxe), Malcolm Green (Split Enz), Rick Winter (Lynch & Lawson), 

Harry Hughes (Caledonia), Freddy Adamson (Bruce Forsyth), Tommy Thomas 
(Northern Ireland), Jimmy Tagford (Contemporary Drummers), Alan Jackson 

(Session Drummer), Laurie Allen (Session Drummer), Mike Grigg (Ray McVay), 
Eddie Clayton, Louis Moholo, John Stevens, Geof Cox, Harold Fisher (Session Drummer), 

Gregg Thomas (Leon Russell, David Soul, The Thunderbyrds) 

When only the best is good enough 
¿T SONOR 

Sole U.K. distributors: M. Hohner Ltd., 39-45 Coldharbour Lane, 
London SE5 9NR. Tel, No. 01 -733 441 1 Telex No. 24224. 

Serving you are K Sonor Key 
Dosiers who also domond t ha boat, 
which ia why they stock Sonor. 
ENGLAND ANO WALES 
Bath 
Assembly Muuc Widcomb« 
Tol 022522894 
Birmingham 
Drumland Internation si. TH. 0216436641 
Briatol. Gloucester 
Assembly Music TH 425245 
Burton-on-Trent 
Normans TH 615280283 
Chastar 
CHS J. A Dawsons Ltd TH 024448606 
Darby 
Wishers TH: 48156 
Canterbury. Kent 
Kennards TH 022760331 
Dunscroft. Nr. Doncaster 
Music Ground TH 0302843037 
Fleet. Hants 
Kingfisher Music TH 025142T210 
Gillingham. Kent 
Simpsons TH 063451131 
Hitchin. Horts. 
Hermitage Organs TH 046259925 
Huddersfield 
The Organ Loft TH 048425355 

Hobbs Music TH 052460740 
Leede. Yorks. 
J Scheerer a Sons TH 053232401 
Leicester 
Central Musk Ltd TH 0533538681 
Lewisham S.E.13 
Lan Shies. TH 6902958 
London 
CascadeMusK. SW17. TH 01 6723997 
Hennts Drum Store. W 1. TH 01 734 712 1 
The London Music Shop. W 1 
TH:01 3870851 
Sounds TH 01-4372458 
Luton. Beds. 
Luton Music Centre. To! 26826. 
Middlesbrough 
Cuitarían and Bongo Bills. 
TH iiton Giongo 67510 (Codo 06495) 
Newcastle 
Rock City Music Tol 241750632 
Newport. Mon 
Gwent Music TH 063357505 
Northampton 
PeterGray TH 31211 
Norwich 
Cookes Band Instruments Tol 23563 
Nottingham 
Percussion Sounds Tol 701 0540602 

C H a J A Dawsons Ltd Tol 077251090 
Parkstone 
Achille Roma Tol 743654 

Portsmouth 
Bennetts. Tol 60865 
Rodhill 
Keyboard Harmony. TH 073768821 
Saliebury. Wilts. 
Mitchell Music a Electronics. 
TH 077223689 
Sheffield 
Musical Sounds. TH. 0742 50445 
Shrewsbury 
Salop Music Centre. TH: 0743641 11 
Stockport. Cheshire 
C.H B J. A. Dawsons Ltd.. 
TH 061 4771210 
Southand 
ChnsStevens Tol 070245451 
Sunderland 
White Sound Equipment. 
TH 0783 78058 
Surbiton, Surrey 
Ball Musical Instnimonts Ltd. of Suibiton. 
TH 399 1166 
Swansea 
J Ham. Tol 50968 
Truro. Cornwall 
West Country Musk. TH 087278501 
Uxbridge. Middx 
J a L Dawkes. To! 8939809 
Warrington. Choehire 
C H a J. A Dawsons Ltd . 
Tol 092532591 
Wigan. Lance. 
C H aj A Dawsons Ltd. 

Tol 094244680 
Worcester 
Worcester M usk Centre. Tol 20279 
SCOTLAND 
Aberdeen 
Bruce Miller. Tol 022455924 
Edinburgh 
J Grant. TH 031 2281704 
Falkirk 
Forth Valley Music Ltd . TH 032431477 
Gleegow 
Bradley's Musk. Tol 041 3321 830 
McCormack's. Tol 041 3326644 
Inverness 
Bruce Miller. To! 046333374 
Perth 
Wilkie s. Tol 073823041 
N. IRELAND 
Bellymoney. Co. Antrim 
Johnnie Owens. Tol 0265662147 
Belfeet 
Marcus Musical. TH 023224956 
Lisburn. Co. Antrim 
J Evans. TH 023822011 
Londonderry 
Sound Sense. Tol 050444752 
Omegh. County Tyrone 
O S S Sound Centre. Tol 0662 44340 
CHANNELISLES 
St Holier. Jersey 
Regent Musk Ltd Tol 053430271 
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Lei there be drums 
IÄRUMMERS are conservative people who like looking at and talking 

about new developments, but who stick with what they've got when 
it comes to delving in their pockets. That’s the view of a man who for the 
last few years has been dealing exclusively with drummers and their equip¬ 
ment, Graham Willeard, owner of the specialist drum shop Drumland, in 
Dartford, Kent. 

No news 
"There have been new products on the market, like the CBS Autotune kit, but even 

though that’s an excellent kit, it’s never really taken off. We’re finding that kits that 
are selling now are pretty 
standard size,, which is a 
five-drum kit, with a bass, 
two tom-toms, a floor tom¬ 
tom and a snare drum. A 
couple of years ago, the 
four-drum kit was more 
popular, and I think the 
main reason for the change 
is that manufacturers have 
pushed the bigger kit. 

"There are, obviously much 
bigger kits available, but the 
majority of professionals 
can’t be bothered with them. 
I know a lot of people that 
have delved into more 
specialised, bigger kits, and' 
have then realised that the 
advantages of a standard kit 
— mainly portability — 
outweigh the 'advantages of 
bigger ones, which are more 
flexible and give greater 
variety." 

As well as the size of the 
actual kits, the size of 
individual drums is no longer 
such an important factor as 
it used to be. 

is good 
news! 

"Big drums have definitely 
gone out of fashion," Graham 
said. "A year ago we were 
being asked for 24-inch and 
26-inch bass drums but now 
people are going back to 
standard sizes." 
One of the reasons. 

Graham suggested, for the 
shift in demand was that 
more drummers were "miking 
up" — putting their drums 
through a mixer — and mak¬ 
ing the extra size superfluous. 

“More of the semi-pro 
bands are doing it, which a 
couple of years ago would 
have been unheard of," he 
said. “I think it’s a case of 
what the pros do one year. 

by David Boothroyd 
the semi-pros will be doing 
the next. Drummers now are 
generally much more know¬ 
ledgeable than they used to 
be. Not so long ago they were, 
by and large, pretty ignorant 
people when it came to their 
instruments, but now they all 
know why a particular drum 
sounds as it does, and what 
to do if they want to change 

"One of the differences 
that creates from my point of 

view is that they’re getting a 
lot fussier, which is all riçht 
for mç since I’m a specialist. 
But for shops dealing with 
all kinds of musical instru¬ 
ments. it’s a real headache. 

"I’m quite sure that the 
majority of drummers are 
shying away from the general 
shops and going more and 
more to specialists, of which 
there aren’t that many.” 
Graham said another factor 

making life difficult^ for the 

get the sound they want from 

guitars and E4M4 drums 
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ART BLAKEY: one of the top drummers who plays Pearl. 

general shop was the pro¬ 
liferation of drums available, 
together with all the ancilla¬ 
ry equipment — heads, 
cymbals and so on. 
"The whole thing is ex¬ 

panding so fast that even we 
are having problems keeping 
up. Five years ago the 
average shop could carry a 
rqnge of equipment com¬ 
prehensive enough to satisfy 

most customers, but now 
there’s so much on the 
market that you need a shop 
dealing with drums on their 

“The fact that drummers 
are so much more know¬ 
ledgeable means that they 
find it frustrating . to be 
served by people who are 
less genned up than they are. 
They're just not talking the 

same language any more.” 
The great majority of 

Graham's customers are 
serious drummers, either 
semi- or fully professional, 
although beginners also visit 
the shop fairly frequently. 
"We've built up our repu¬ 

tation on service, knowing 
the business in detail and 
being able to advise people 
on technicalities. 

"We mainly get the work¬ 
ing pro. often a session 
drummer, and not too many 
of the top-name drummers 
since we’re not in London. 
Oúr customers want to talk 
about drums and techniques 
and that suits us down to 
the ground, because we enjoy 
dealing with people who 
know what they're talking 

"If someone comes in with 
a problem, we may well be 
able- to fix it on the spot, 
which is something a more 
general shop couldn’t do." 
And the most popular 

drums with Graham's custom¬ 
ers? 

"Definitely the best-selling 
as far as we are concerned 
are Pearl. They have changed 
in the last couple of years 
from a company that pro¬ 
duced a relatively cheap 
drum kit to producing one of 
the best. 
"The semi-pro kit they 

produced ar the beginning 
was great value, but their, 
drums now are almost on a 
par with the best American 
drums, and used by some of 
the best drummgrs — 
Louis Bellson and Art 
Blakey, for instance. 
"The price obviously has a 

lot to do with it. because 
you can get a brand-new 
Pearl kit for the price of a 
good secondhand American 

"I don't think price has 
always been as . important as 
it is today. When I worked 
in the West End, some drums 
used to sell basically because 
of the name and not because 
they were any better than 
cheaper models 
"Drummers now seem con-

lident enough to have got 
past that approach, and pay 
more attention to the price 
— not forgetting the quality, 
of course." 
Drumland has a room 

where drummers can test a 
drum before they reach for 
their wallets, but . Graham 
said this wasn't very often 

"We find that most of our 
customers know exactly what 
they're looking for when they 
come in. Testing a drum in a 
shop is a Dit pointless 
anyway, a bit like listening 
to a new hi-fi set. a very 
personal thing. 

"The problem with drums 
is that they don't go in and 
out of tune in the same way 
that a guitar does, and it 
takes time for a drummer to 
get just the sound he wants. 
Anywqy. you can make a good 
kit sound awful and a poor 
one sound pretty good — in 
the shop." 

Despite the increasing 
knowledge of drummers and 
their preference for special¬ 
ised shops, business at Drum¬ 
land has been fairly quiet for 
much of the year. 
"We were expecting things 

to pick up during September, 
but they don't seem to have 
done so. Fortunately, we 
don't < rely on drum sales 
alone — we stock all the 
extra equipment that goes 
with them. I’m sure the 
reason is that musicians, like 
everybody else, aren't as well 
off as they were." 

Drumming by the book 
T\RUM tutor books are 

always welcome and 
the keen and dedicated 
drummer will find them an 
invaluable source of infor¬ 
mation and practical ad¬ 
vice. Unfortunately many 
drum books, while spon¬ 
sored by “name” drum¬ 
mers, and attractively pre¬ 
sented, are often careless¬ 
ly prepared and laid out. 

In the case of So You 
Want To Be A Drummer 
(Island Music Ltd. Distributed 
by Music Sale, 78 Newman 
Street. London W1 at £2.50), 
It is written by a respected 
player, Eddie McNeil, who 
works with Illusion. Laid out 
in clear, concise fashion, it 
should prove of real assis¬ 
tance to the raw beginner 
who wants to avoid the kind 
of mistakes and bad habits 
that can dog a drummer for 
the rest of his career. 

Eddie has been a pro 
drummer for ten years and 
worked in Australia with 
Music Express and also 
played in the band for Oh 
Calcutta! Eddie produced his 
rough draft for a drum tour 
about three months ago. and 
his original intention was to 

provide a book for drummers 
using large kits. 

But it was eventually 
decided that the jump from 
elementary to more advanced 
stages was too quick, and the 
K' ret was divided into two 

s. This is the first—and 
Drumming In A Big Way is 
being printed now for future 
publication. 

Eddie in his foreword 
stresses the importance of 
good timing, and says prac¬ 
tice with a metronome is 
vital, without it necessarily 
preventing the player from 
gaining a good feel. 
“Drumming today is very 

demanding and needs many 
hours of practice which 
makes perfect. You must 
learn to discipline yourself to 
practice — no one else can 
do it for you." 

Eddie recommends the 
traditional grip as opposed to 
the matching grip. “ When 
holding the stick in the left 
hand, place it between the 
third and fourth fingers, 
keeping the arm parallel with 
the drum and keeping the 
first two finger« over the 
top of the stick for control, 
but with little pressure. This 
will prevent the stick from 
bouncing all over the drum. 

McNeil also advises the 
beginner to practise with 
heavier sticks than might be 
normally used. “This will 
strengthen your wrists and 
make playing easier when 
you go back to normal 
sticks. 
Warm-up exercises will 

loosen up the muscles and 
cut down the chance of 
straining the wrists. “Drumm¬ 
ing is such a physical job 
and it is a great advantage 
to be fit and healthy." And 
Eddie demonstrates in a 
series of photographs stick 
and wrist exercises, away 
from the drum, which also 
help to loosen up back and 
shoulder muscles. 
The bulk of the book 

however is devoted to musi¬ 
cal, as opposed to physical, 
exercises with a helpful 
practice time schedule (for 
example, 20 minutes for 
single-stroke rolls, 15 minutes 
for double-stroke rolls etc), 
hints on the various rudi¬ 
ments, with chapters devoted 
to the bass drum, triplets, 
the metronome, the closed 
roll, fingering, setting up the 
kit and even kit care. 

It would have been nice to 
see more written advice, but 
the “dots" or written exercises 

are very clear with the 
cymbal, snare and bass drum 
lines boldly reproduced, and 
just reading and practising 
the exercises will help a 
novice on the way to reading 
arrangements and drum parts. 
There is even space for 
writing out your own drum 

Altogether a very welcome 
addition to drum literature. 

CHRIS WELCH 

' DRUMMERS 
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30 ALBUMS. 
IHIIMHHHIIHHI 
O O t > O <» IHM» U t > 
That’s what the average rock fan bought last year, 

ououu 
5 MORE. 

That’s what he could have had. 
That’s the wonder of Virgin Records. 
Where 35 albums cost you the price of 30 

at most other stores. 
Virgin Records. 
Set up seven years ago to sell the very best 

of contemporary music at the lowest prices. Since 
then, Virgin has brought you everything from the 
very lovely Tubular Bells to the very loud Sex Pistols. 
And we’ve never sold a single record at full price. 

But now with Melody Maker's help we’ve 
gone one better. In fact, we’ve gone two or three 
better. 

Now you can buy, from every Virgin Store, 
any album in Melody Maker’s chart for 70p’-1 20p 
off the R.R.P. And any one of Melody Maker’s Top 
30 singles, excluding EP.’s, for a diminutive-style 65p. 

Have we stopped there? 
Of course we haven’t. 
Take a look at the rock bottom prices of the 

other albums we are listing on this page. 
And finally, take a look at the special 

Virgin Records/Melody Maker voucher. It’ll get 
you at least £1.00 off one specially selected 
album from any Virgin Store. 

Check centre spread for Top30 albums and singles. 
Ultravox! Ha! Ha! Ha! £1 00 off 
Linda Ronstadt. Simple Dreams 80p off 
Santana. Moonflower £1.20 off 
Motors. Motors I 80p off 
Piratea. Out of Their Skulls . £1.00 off 
Rod Stewart. Best Of Vol 2 £1 .00 off 
Stranglers. Rattus Norvegicus 80p off 
The Heartbreakers. LAMP 80p off 
Wishbone Ash. Front Page News . £1.00 off 
Dr. Feelgood. Be Seeing You 80p off 
Lol Creme /Kevin Godley. Consequences £2.50 off 

VIRGIN RECORD STORES AT 
BIRMINGHAM 74 Bull Street 
BRIGHTON 5 Queen's Road. 
BRISTOL 2a Haymarket 
COVENTRY 11 City Arcade 
CROYDON 12a Suffolk House. George St 
EDINBURGH 18a Frederick Street 
LEEDS 145 Briggate 

||£1.20| 
■ & OFF THE RECOMMENDED OFF THE RECOMMENDED 

o EXCHANGE 
? THIS VOUCHER FOR 

RETAIL PRICE (Gasp!) 

STOMU Y’AMASHTA 
GO TOO 
£1.20 OFF 

★Albums only (not tapes) 
1 Voucher per album per person 

Bread. Sounds of Bread 70p off 
Graham Parker & The Rumour. Stick To Me 
. £1 00 off 

Elvis Costello. My Aim is True 80p off 
Lynyrd Skynyrd. Street Survivors . £1.00 off 
Jess Roden. The Player Not the Game £1 .00 off 
Gordon Giltrap. Perilous Journey £1.00 off 
Steve Gibbons. Caught in the Act 70p off 
Patti Labelle. Patti Labelle . . £1.00 off 
Various Artists. The New Wave 7Op off 

LIVERPOOL 169 Market Way St John s Centre 
LONDON Marble Arch 
The Warehouse, 108 New Oxford St (Tott Ct. Rd Tube) 
103 Notting Hill Gate W11 
MANCHESTER 9 Lever Street 
NEWCASTLE 10/12 High Friars Eldon Square Centre 
NOTTINGHAM 7 King Street 
PLYMOUTH 131 Cornwall Street 
SHEFFIELD 137 The Moor 
SOUTHAMPTON 16 Bargate Street 
SWANSEA 34 Union Street 

■70p off TV advertised albums All Virgm/Mefody Maker otters are SubfOct to availably 
and run from Wednesday of publication week Io the following Tuesday night 
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YOU’VE SEEN THE FILM 

NOW ENJOY THE BOOK 
When you’ve had your Midland 

cheque book a few weeks, you’ll 
wonder how you ever managed 
without it This is what you 
get when you first open a Midland 
current account 

It makes handling money a lot 
safer and simpler than loose cash. 

And it makes budgeting easier. 
Because cheque stubs tell you how 
much you've paid, who you've paid, 
and when. While our regular bank 

statements keep you completely 
up to date. 

A cheque book is your passport to 
Midland Bank teamwork. 

Call in at your nearest branch soon 
and ask about opening an account 

.-S-. ¥>uand Midland Bank. Æ; 
Together, we make a great team. 
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North-East 
T^HERE is a wind in Newcastle that barrels 
1 through the high-sided streets like a bad-
assed banshee, chilling to the bone. It is a wind 
that hunches people deep into their coats, driving 
them off the street into the welcome warmth of 
shops and cafes. 

In the wind flapping newspaper posters warn: “ New¬ 
castle Faces Manchester Blood-Bath Fans.” 
Jimmy is used to''the wind, scarcely noticing it as he digs 

his hands deeper into his zip-spattered jacket and heads for 
Listen Ear. one of the city's most respected record shops and 
a natural meeting-place for the new punks of Newcastle. 
Jimmy has lived here for most of his 18 years, growing up 

with the music of the rock bands that still play in the city's 
few venues. He thought the Sex Pistols were the best thing 
since safety-pins when he first heard them, and since then 
he has seen them play five times. 
He says he knows the members of Penetration, the one new 

wave band to have come out of the Newcastle area and attract 
genuine enthusiasm and interest. Trouble is, their alarmingly 
brief rise to attention has already led them out to the London 
and Midlands circuits, and the local gigs they have played can 
be numbered on one hand. 
The other local bands don't really interest Jimmy, so most 

evenings he meets up with his mates and they find a pub. in 
which to doctor their collective boredom with alcohol. But now 
he is on his way to the shop to ask yet again when the Pistols' 
album is due. He ploughs his hands further into his pockets. 

In the days when Shakes¬ 
peare earned a crust putting 
quill to paper and hacking 
out ballads, sonnets and odes 
to order, there was a simple 
system that involved those 
who could afford it paying 
for the skills of Will and his 
fellow artisans. Poets and 
musicians were employed by 
the landed gentry, their 
talents weighed alongside 
those of carpenters and 
dressmakers. 
Now the State has as¬ 

sumed the role of sponsoring 
the arts, pouring millions into 
opera, ballet and classical 
music, if not rock music. 

But in an area of extreme 
unemployment like New¬ 
castle. a strange form of 
State subsidy has emerged. 
Kids with the stirrings of a 
musician inside them save up 
their dole and buy some 
gear. The dole then keeps 

STREET 

em while they rehearse and 
ke the odd gigs that come 
». The social security has 
tcome patron of the arts 
tcause most of the kids 
ckon there is • not much 

STREET HEAT 
Continuing the MM series in 
which writers examine the 
music scene in Britain’s major 
cities. This week: John Orme on 

NEWCASTLE 

danger of them getting jobs 
in Newcastle. 

However. those very 
factors that make it so 
difficult for bands to set up 
and find places to play have 

been the catalyst that fuelled 
the rocketing, seif-consuming 
comet of punk in areas like 
London and Manchester. So 
why hasn't Newcastle become 
the hotbed of spiky crops? 

assage 

out. There no REAL 
punks in Newcastle, anyway. 
They just dress up at it. I 
only know one real punk in 
thia town, and respect him 
for it. But the rest, they just 
make me wanna puke. I'm 
telling you." 

that students of Newcastle's 
music are convinced is there 
That music is followed by 

a large body of supporters, 
and the bands and fans that 
make up Newcastle's music 
scene operate with • home-
grown devotion and eiicig> 
that makes imported concepts ■ 
like punk and new wave as 
relevant as a roll-call on the 
Marie Celeste. 
Groups like Scratchband 

and Southbound — the 
former a blues-based, good-
time rock outfit; the latter 

Skynyrd/Kingfish hybrid — 
dominate the pubs. 

One Southbound fan. a 
broad Geordie, summed it up 
for many in Newcastle when 
he said: "1 hate f- punks 
Hate 'em. 1 saw some at the 
Strangler's City Hall gig. and 
man, they made me sick. 1 
could have smacked them 

wave for convenience. All tagged new 
WALTON. 

Newcastle pub music, with 
a history that takes in Lindis¬ 
farne and the Animals, is 
still guitar music, of hard 
driving blues and long-haired, 
instrumental panache. The 
exceptions that can be re¬ 
motely labelled new wave 
come to perhaps five, and all 
these bands have skills and 
attitudes warranting an alter- -
native definition. 

In Nowcastlej some blame 
the lack of pub and club 
venues for effectively damp¬ 
ing down the upsurge of 
energy that statistics indicate 
should have broken the -city's 
music wide open. Others 
reckon the new talent exists 
but there hasn't been the 
semi-pro back-up of agents/ 
managers promoters to help 
extract the youthful promise 

1 %’ HILE Jimmy was check 
’ ’ ing on how close the 

Pistols' album is to his 
'turntable, a shouting, sway¬ 
ing march was shouldering 
its way through the centre of 
Newcastle. A police escort at 
the front, urged on by a 
brace of bagpipers, Tyneside's 
firemen had taken to the 
streets, their National Fire¬ 
men's Association banners 
high with such reassuring 
slogans as "Pay Up Or Burn 

continued 
overleaf 

“Cop an earful” * 

TURNING POINT “Creatures of the Night” 
Gulp 1022 

“We say catch it.” melody maker 
“The most talked about band of the year.” 
CHRISTOPHER BIRD 

“The voice of Pepi Lerner kicks out for joy like a 

lambkin’s legs.” brian case 
“One of the few occasions I have seen the Scott 
Club audience actually reacting to home-grown 
talent.” John cummings 

TURNING POINT 
TOUR DATES 

Oct 27 Hanbury Arms, Brighton 
NoviO Roundhouse, London 
Nov 14 South Bank Polytechnic, 

London 
Nov 16 Kendal, Kendal Brewery 

Arts Centre 
Nov 17 Manchester, The Band on 

the Wall 
Nov 18 Chester, Chester Arts 

Centre 
Nov 21 Inverness, Cummings 

. Hotel 
Nov 22 Glasgow, Saints and 

Sinners Bar 
Nov 23 Edinburgh, Nicky Tams 

Tavern 
Nov 24 Aberdeen, Marischal 

College 
Nov 25 Gateshead, Gateshead 

Central Library 

GARY BOYLE “The Dancer” Gulp 1020 
Produced by Robin Lumley 

“He’s always been a star sideman. The Dancer marks 
his debut as a star frontman.” hi-fi buyers guide 
“A group triumph. Superbly constructed.” 
SUNDAY TIMES- DEREK JEWELL 

“Gary Boyle shows that he is the best improviser 
and composer we have on the guitar.” 
RECORDS AND RECORDING- PETE METTHEWS 

“This is my first solo album. I like to think of it as a 
culmination of all that has gone before.” gary BOYLE 



Page 52—MELOOY MAKER, October 2», 1977 

Peari Drums. 
The Driving Force! 

Norlin Music (UK.) Ltd. fAdÚJ 
Woolpack Lana. Brsintrss.EiMi 
Taiopbone: 0370 21911 

Street Heat 
-from 
previous page 
Up" in their demand for fair 

One observer rushed to his 
mates in a nearby pub with 
the news that the National 
Front was on the move 
" Ah'm telling you, man, I 
saw it wi’ me own eyes 
National Front. Thousands of 
em." No. countered a col¬ 
league. NFA is the firemen's 
union, not the Front. "But 
still." he mused. "I hope 
there's no bright spark loose 
out there wi' a box of 
match«»." 

Penetration, Newcastle’s 
band most likely to, have 
only been tagged new wave 
for convenience. Their rise 
from Ferryhill, a council 
house town and former pit 
village, has been meteoric 
and has opened the eyes of 
many in Newcastle to the 
fac' that music CAN still 
lead out of Newcastle. 
The drive, inspiration and 

energy of the band comes 
from guitarist Gary Chaplin 
and singer Pauline. Both are 
19, still savouring the 
memory of supporting the 
Stranglers at the City Hall 
and being asked by Hugh 
Cornwell and the lads to 
back them the next night. 
They have only played 32 
gigs since forming late last 
year 
They have just been signed 

by Status Quo's management 
and have a single released by 
Virgin next month. Gary is 
^uick. thoughtful, possessing 
broad musical tastes and 
aware that music is forever 
changing. Pauline is straight¬ 
forward. a formidably pro¬ 
mising singer, and an engag¬ 
ing writer. She doesn't like 
being spat at. She had also 
never had a curry in her life. 

"I'VE seen one being eaten 
1 — you have those 

wash-leather things that go 
with it. They always look 
kind of funny." Pauline's 
taking it all in her stride, her 
first encounter with chapatis 
and the strange new world of 
Indian restaurants and 
chicken curry. 
One of the amenities miss¬ 

ing from Ferryhill is a take¬ 
away curry house. But what 
Ferryhill has got is Penetra¬ 
tion. "We were all living 
there, and knew each other 
from different times at 
school, and we were all into 

the Sex Pistols. There had 
been no musical contact 
between us, but when we 
talked about it we decided to 
form up together." 
Gary had the basic equip¬ 

ment of guitar and amplifier, 
and by conscientious saving 
— he was then a clerk at 
the Newcastle City Council 
Architects' Department — 
sufficient gear was as¬ 
sembled. 
"We eventually got some 

equipment and bought a 
minute 50-watt p.a. We did 
four gigs just after Christ¬ 
mas. including one at the 
Middlesbrough Rock Garden, 
and that saved us from 
breaking up there and then," 
said Gary. The drummer and 
bass player departed, and 
new recruits came from the 
ever-fertMe Ferryhill. 
The band — Gary. Pauline, 

Gary Small, the 17-year-old 
drummer, and R. Blamire on 
bass — contacted former 
music journalist Jonh Ingham, 
an influential presence on the 
London scene, and they 
landed a support gig at the 
London Roxy with Generation 
X — their fifth gig. 
On returning. New¬ 

castle gigs were as thin on 
the ground as ever, but they 
Sot a headline spot at the 
lewcastle Poly, then a sup¬ 

port for Cherry Vanilla. 
"We are amazed at the 

speed this has all happened 
at." said Pauline, still not 
sure whether to eat her 
chapati or wipe the windows 
with it. "From rehearsing in 
a church hall at Ferryhill at 
Christmas to playing in the 

Newcastle 
browned off 

NEON TIM JONES/P ADD! ADDISON/MARK DUNNE 

City Hall with the Stranglers 
To go from absolute obscur¬ 
ity to relative success like 
that. It is just amazing 

"It came when we just 
couldn't keep up our jobs 
anymore, coming back from a 
gig at 6am and having to go 
to work that morning." said 
Pauline. Now they have put 
their fate in the hands of 
Quarry Promotions, the man¬ 
agement team that runs 
Status Quo; and a solid block 
of gigs have been set up to 
follow the imminent release 
of their single, "Don't Dic¬ 
tate" and "Money Talks." 
They are now earning 

about £125 a gig. but it is a 
long way from anywhere to 
Ferryhill, and the bus service 
isn't too hot. Gary pointedly 
explained: “ We have not 
earned a single penny from 
the rock business. In fact, we 
are in debt for about £2,00Q. 
We hope that the single and 
this batch of dates will help 
alter that." 

It is strange that Penetra¬ 
tion do not reallv consider 
themselves part of the New¬ 
castle scene, though their 
champions in the city argue 
fiercely for their local heri¬ 
tage and merits. It is ironic 
that local gigs are included 
on the management-organised, 
record-orientated tour that 
will keep Penetration on the 
road until Christmas. 

JIMMY spent the rest of the afternoon in New¬ 
castle's Eldon Centre. a 
massive shopping develop¬ 
ment built round Eldon 
Square, a pleasant area 
backing onto the city centre 
that boasted some of New¬ 
castle's most worthwhile 
textbook architecture before 
the ravages of T. Dan Smith 
laid it low. 

The Centre now has two 
levels of shopping, each set 
into various interlocking 
streets, the whole governed 
by street maps at eaçh end 
to guide the unwary. The 
development is topped off by 
a complete social club/ 

- recreation centre that in¬ 
cludes squash and football 
courts, pool tables and many 
other on-the-spot facilities for 
tired shoppers, elderly folk in 
need of company, or bored 
Jimmies. 

While not the pinnacle of 
architectural grace — the 
Centre's car parks look like 
giant screws burrowing into 
the ground, and form a bleak 
contrast with the age-old. 
naturally solid appearance of 
St Andrew's Church opposite 
— Eldon Square is a warm 
escape from the vagaries of 
Newcastle weather. The city 
is officially proud of the 
project. It has its own news¬ 
paper. and proclaims itself to 
be the largest of its type in 
the world. 
Other facts about New¬ 

castle; the city itself has a 
declining population — the 
last census six years ago 
showed a drop of 41,000 over 
the previous ten years down 
to about 220,000 inhabitants, 
while the Newcastle con-
nurbation of Tyne and Wear, 
from Whitley Bay in the 
north to Sunderland at the 
south, has grown to about I j 
million people —<- which is a 
lot of people, and one reason 
why unemployment in the 
area is such a spectre. 

Jarrow, with its pertinent 
memories, is just down the 
road, and work is a common 
bond. There are many 
workers with strong feelings 
about building armaments, but 
the Vickers yard was, in its 
recent heydajj satisfying 
world demand for Centurion 

Little work is moving into 
the area to help attack the 
13 per cent average unem¬ 
ployment in the region, a 
figure that has an accumula¬ 
tive effect when apprentice¬ 
ships. or the current lack of 
them, is considered. 
When 10,000 jobs were 

made available there was 
rejoicing; the fact they were 
all office niches in the new 
national headquarters of the 
Social Security department 
did something to temper the 
joy. The shipyards are still 

trying to accustom them¬ 
selves to the death of the 
supertanker: when the last 
one, the Northumbriai left its 
Newcastle yard in • the early 
Seventies, 300,000 people —: 
workers, families and towns¬ 
people — turned up to praise 
their skills and mourn their 
lost jobs. 
The general lack of ex¬ 

pansion in the area is 
reflected consistently in New 
castle's music scene. Venues 
for local bands are scant and, 
with one notable and highly 
popular exception — the 
legendary Club A Go Go — 
there is little hope on the 
horizon. Without more to 
encourage them, much latent 
talent is going to wither, fear 
the Newcastle music activists 
who try to keep a drip-feed 
in the arm of their local 
scene through radio and 
fanzine space 
The City Hall is for the 

big boys, with 40 major 
bands still to play before 
Christmas. The Guild Hall is 

a council-let venue that is 
occasionally used by local 
bands, while the Mecca-based 
Mayfair has little contact 
with home-grown music. 
The University and Poly¬ 

technic gigs are generally 
restricted — when North-
East punks tried to get into 
a University new wave gig a 
month ago. the ensuing 
fisticuffs led to the rapid 
arrival of the police, and 
when Newcastle's police deal 
with something it remains 
dealt with. Police patrolling 
in pairs with dogs are a 
usual weekend sight in New¬ 
castle around closing time, 
both in pubs and venues like 
the Mayfair. 

For local bands only, the 
main -city pubs are the 
Cooperage and the Bridge 
Hotel. That's it.- Two Beyond 
them the pubs are farther 
out-of-town and show music 
less regularly — pubs like 
the Chillingham Hotel, the 
Newton Park Hotel, the 
Corner House. Three Tuns, 

the Rex at Whitley Bay. and 
the Coach and Eight at 
Durham. 
The University Theatre — 

recently saved from the 
liquidator's stock book after 
a sit-in by Equity members, 
and now being run by Equity 
on a temporary basis at a 
peppercorn rent of 5p a- week 
— ran successful- rock gigs in 
its bar during the occupation, 
and plans nave now been 
finalised to reintroduce these 
sessions. 

Beyond that, all eyes turn 
longingly to a lonely facade 
entrance by the quaint Handy¬ 
side Arcade that shelters 
across the road from the 

commercial red-brick glare of 
the Eldon Centre. 
The Arcade is a crazily 

sloping piece of old New¬ 
castle, an old stone street 
that canters up a drunkard's 
hill, does a U-turn and ends 
you back on the pavement a 
few yards away. Inside the 
covered arckde time slips 
away, the caged sounds of 
animals in a pet shop are' 
transmuted into the feeling 
that there must be an 
ancient organ grinder and 
monkey round the corner. 

Its atmosphere of past and 
present is priceless, and . a 
collection of odd boutiques 
and Greg Burman's music 

J”1
AL 262 

Here's a medium-size 
portable with really accurate 

tuning and tone controls. Sound quality is 
excellent.You can seleçt LWor MW.There’s an 

earphone socket for late-night listening. 

AL 360 
Run it from the mains inside. 
Or batteries outdoors. Choose from 
LW MW or VHF using the dapper olive-green 
roller controls. We’ve also included a neat fold¬ 
away telescopic aerial. 

Philips. 
Beautiful sound 
you carry around 

AL162 
This LW/MW baby 

weighs in at just under 18oz. 
The orange roller control stands out nicely 

against the grey /matt silver case.Sturdy wrist 
strap and earphone as standard. 

RL 230 
Bright-silvered roller controls 
this time.Station-finding is made easy. 
We've sloped the wave-length scale. And picked 
out LWand MW figures in yellow and matt 
silver. Really superb tone control! 

Simply years ahead. PHILIPS 
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SCRATCHBAND: refuse to give up their musical freedom 

equipment hire shop lure 
many of the city’s young 
people. 
Greg has been in business 

for 12 years now, a period 
that follows a time as a 
Kitarist with a blues band. 

s importance to Newcastle 
is that, as well as lending 
equipment and unbiased pro¬ 
fessional advice to young 
bands — he repeatedly 
turned down requests, he 
savs, from a destitute Lind¬ 
isfarne to manage them 
because he was not able to 

SHORT, 
FAT, 

FREUDIAN 
CATHOLICS 
GETUP 
RANDY 

NEWMAN’S 
NOSE 

YOU'LL 
FORGIVE ALL 
IF YOU HEAR 

HIS 
NEW ALBUM 

LITTLE 
CRIMINALS' 

spend the necessary time — 
he is nearing his dream of 
re-opening the Club A Go 
Go. 

For those with either 
defective memories or a 
severe attack of youth, the 
Go Go was one of THE clubs 
of the Sixties. Cream used to 
5ig there for £S0 a night, 
imi Hendrix got to know 

the people of Newcastle and 
the North in its jazz bar. and 
Zeppelin took some of their 
first hesitant steps there 
The club has been closed 

for a number of years now, 
and Greg, spurred by the 
total lack of activity around 
him, has spent the last three 
years ironing out the prob¬ 
lems of rebuilding a dream. 
Not physically — the prem¬ 
ises are there, just to the 
side of Handyside Arcade — 
jut three leases are involved 
He is sur« that he could 

sign up 5.000 members to¬ 
morrow purely on word-of-
mouth. He was hopeful about 
opening this summer, and 
says he immediately was 
deluged by calls from natio¬ 
nally known bands begging 
to come and play at the 
opening night. 

Just down from Greg's 
shop in the arcade is Fynd, a 
shop run by a well-known 
Newcastle lass called Erica, 
who also looks after a coffee 
bar across the street where 
every table has headphones 
provided with a lively selec¬ 
tion of sounds. Her shop is a 
chaotic jumble ranging from 
clothing oddments and the 
hippy jive of patchouli oil, 
incense and beads, to 
London-supplied punk gear 
and brass World War Two 
medallions. 

"There are plenty of punks 
around, but few bands for 
them to see The main people 
in are students and that sort, 
and they are into bands like 
the Junco Partners," said 
Erica. 
The Juncos are one of 

those bands that populate 
any locality where music is 
played They seem to have 
been on the scene since the 
first stone of Newcastle was 
laid, and are still gigging and 
drawing good audiences. 
The jazz-rocky East Coast 

were recently signed up by 
Phonogram after being 
spotted at the useful Bedrock 
Festival, held a few months 
back by the organising forces 
behind Radio Newastle's Bed¬ 
rock programme, generally 
regarded in the area as the 
top show around for its 
presentation of local bands 
A similar coterie of hard¬ 

core musos produce Out 
Now. a general rock mag 
that throws its well-consider 
ed weight behind local music. 
There are new wave fan¬ 
zines prepared in and 
around Newcastle, but the 
lack of a punk scene means 
that people like Peter Brent, 
who runs Listen Ear and was 

one-time manager of Penetra¬ 
tion, have to fund them. 
"The trouble with New¬ 

castle is that there is no real 
focal point like the recent 
Electric Oircus in Manchester 
or Barbarella’s in Birming¬ 
ham." says Brent. 
He has booked the Guild 

Hall this week and hopes to 
present the best of local new 
wave and show the city just 
what could be done. He is 
also planning a Listen Ear 
record label, with The Big G 
as the first band, and Speed, 
from South Shields. to 
follow. 

ERICA: ' There are plenty of 
punks around, but few bands 
for them to see ' 

Rubber Records, the one 
established record label in 
the Newcastle area, is based 
just outside the city at 
Wallsend and in its five-year 
history has kept to its folk 
and folk-rock roots. 

Cirkus are one of the 
many Newcastle bands that 
play the massive working 
men's club circuit (complete 
with . its own Federation 
brewery), playing top 40 
covers and pop classics to 
keep themselves in musical 
work. 

After all, £90 a night, six 
nights a week, is solid work, 
compared with 30p a head 
door money, maximum 100 
people, that the pubs com¬ 
mand. 

JIMMY'S been out with his 
mates at a pub some 

miles out of Newcastle, and 
nas been pouring a selection 
of drinks down his throat. 
Jimmy has been talking 

about how he gets drunk like 
this because there's nòwt 
else to do. The City Hall is 
full of heavy bands, and it 
costs The discos are about 
£1.25 each and he doesn't, 
like the music. The pubs that 
have bands only have hairies 
playing — except for bands 
hke Big G and Speed, who 
are OK and new wave 

Suddenly he gives up 
fighting. With a sound like 
the yawn of the eternal void. 
Jimmy's evening meal of 
alcohol hits the deck. He has 
had a normal night io 
Newcastle. 

NEXT WEEK 
South Wales has always been a 
hotbed of rock-and they like it 
hard ’n’ heavy. Find out how the 
new wave is doing in ... 

CARDIFF 

Put yourself 
in the picture. 

1 Andy White: Freelance/Session Drummer 
2 Tim Whittaker Deaf School 
3 Paul Varley : Arrows 
4 Tony Crombie: Georgie Fame Band 
5 Alan Powell: Kicks 
6 Bill Eyden: Freelance/ Session Drummer 
7 Bob Henrit: Pheomx 
8 Chris Karen: Harry Stoneham Trio 
9 Rod Coombes: Strawbs 
1OYbu? 
11 Bill Le Sage: Vibes 
12 Jeff Allen: Barbara Dickson Band 

OTHER PEARL DRUMMERS INCLUDE 
John Gilston: Mike Heron 
Barry Ford: 
Art Morgan: Freelance/Session Drummer 
Richard Burgess: Landscape 
Andy Ward: Camel 
John Marter & Vince Chaulk Mr Big 
George Burr: Deuce 
Brian Hudson: Sparrow 
Pete Merritt: Lonnie Donegan Band 
Kenny Hyslop: Slik 
John Richardson: Rubettes 
Fid Liddle Bilbo Baggings 
Dave Mount : Mud 
Gary Husband: Sid Lawrence Orchestra 
Bob Jenkins: Suprise Sisters 
Terry Jenkins: Tom Jones Band 
Rat Scabies: Damned 
Bobby Armstrong: Roy Castle Band 
Les C irkel: Sheer Elegance 
Simon King: Hawkwind 
Steve Gadd: Charley 

The picture is this. 
There is a long, long list of 

drummers who are committed to 
playing Pearl. 

We don’t pay them to play our 
drums. 

We don’t have to. 
They play Pearl because they like 

the very special drums we make, and 
the very special service we give them. 

Pearl can offer them - and you - a 
choice from one of the most 
comprehensive ranges of shells, 
finishes and accessories in the world, 
to suit any style from smokey jazz to 
heavy rock. 

Check us out at your Pearl 
Percussion Centre and discover for 
yourself the reasons why Pearl is the 
driving force behind today’s top 
bands. 

Can you really picture yourself 
playing anything else? 

Pearl Drums. 
The Driving Force 

Norlin Music (U.K.) Ltd.. (Norlin) 
Woolpack Lane, Braintree, Essex. 
Telephone: (0376) 21911. 
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Any Record & Tape Market 

Questions? TANDY'S HAVE YOU GONE 

pbraritth 
YET! 

RECORDS TANDY’S 

f ; LARGE S.A.E. FOR LIST. 
Why pay around £4 for new 

PETER SARSTEDT DAVID BOWIE 
STEREO CASSETTE 
LENDING LIBRARY 

4 SATISÍIID PVPIl •»•lie 
CHICAGO DEL SHANNON 

CARLY SIMON Canterbury, CT 1 3RL 
ELECTRIC LIGHT ORCH. 

ELTON DEAN: playing a Le Blanc alto with Soft Machine 

THIN LIZZY 

ELPful hints SINGLES TWINKLE 
ELTON JOHN & KIKI DEE 

JOHN MILES 

PROCOL HARUM RICHARD'S RECORDS 

Cartton. Nottingham OUlHm DUO - WAKI Of THE FLOOD 

Watch out lor future oilers 

CMTFOM KENT. ENGLAND 

Miles ahead VAII ARE paying too 
Ynil MUCH FOR RECORDS 
I VU & CASSETTES 

WIST 4 RECORD COVERS 

Rod man 

-AND WE INTEND TO CHANGE ALL THIS 

EXPORT ENQUIRIES' 

SKYDOG RECORDS 

The big Elt 

I SAVE £££’s AT COB « 

Can Strangled 
LOST CHORD CRUISIN RECORDS LTD. 

second leg of their USA tour. 
Pete’s sake 

New Generation 

able tremolo control built in-
DAVE 

ATTENTION! ACHTUNG! 

RECORDS & CASSETTES 
DIRECT FROM ENGLAND 

STEPPENWOLF 
Born To Be Wild 

SUPERTRAMP 

MISSED THAT HIT SOUND WHILE IT WAS AROUND? GET IT 
FROM THE DEALER WITH ALL THE CLASSICS. 

• SEND your questions on the music 
scene to ANY QUESTIONS. Melody 
Maker. 24-34 Meymott Street. London 
SEI 9LU. 

INTRODUCE YOURSELF TO 
THE HOUSE OF OLDIES 

RECORD & TAPE 
EXCHANGE 

FREE 
All Right Now 

BOBBY GOLDSBORO 

HAWKWIND 
Silver Machine 

ISLEY BROTHERS 

POST PAID 
BARGAIN LP's 

QUEEN 
Bohemian Rhapsody 

LOU REED 
Walk On The Wild Side 

ROSE ROYCE 

Rock 
Discounts! 

BUTZ RECORDS ( 
Box 347 I 
101 24 STOCKHOLM 
rKO*2167»213325 

SPECIAL OFFER — ONL Y 3Op 
MIKE OLDFIELD 

Portsmouth 
ALSO A GREAT BARGAIN 

ANIMALS 
House Of The Rising Sun 

JANE BIRKIN (P.C.) 

For full details of how to advertise in this weekly 
feature, please contact: 

Thousands ol albums for 
sale from 20p each 

music? — D. Lowering, Ponty¬ 
pridd, Mid Glamorgan. 
■ The saxophonist was Elton 
Dean, who was playing a Le 
Blanc alto, with a Berg Lar¬ 
sen 105/3 mouthpiece. There 
is at present no written music 
for this track, but it might be 
available in due course. 

DANNY & THE JUNIORS 

3 THOUSANDS OF QUALITY. GUARANTEED GOOD CONDITION USED LPi 
AT BARGAIN PRICES (UK SERVICE ONLY). Every item checked thoroughly 

TOO Reggae Singles £7 
♦ £2 IF OVERSEAS 

GLASGOW LOST 
CHORD 

- RÔÕK LEAD-
GUITAR TUITION 

YOUR OWN TEACHER IN YOUR 
OWN HOME 

If you don't mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 

Write today for the new FRANTIC catalogue which 
contains 1,000 amazing bargains. 

obtain the written 

any of our 4,000 library cas¬ 
settes for just 30p. For full 
details of membership ask for 

our free brochure. 

to the piano. 
GREENFIELD. 

CASSETTE 
HIRE 

and on some tracks of the 
album, “ Works Volume 1,” 
is a Yamaha GX1 synthesizer, 
which now costs £40,000. 

Records and tapes of 
every kind 

bought, sold and exchanged 

SHERI JOHNSON 
Melody Maker, Advertisement Dept 

Surrey House, 1 Throwley Way 
Sutton, Surrey SM1 4QQ 
Tel: 01-643 8040 ext 4252 

If you live in the provinces, contact your nearest office 
North, Scotland and North Wales 
Manchester: 061-872 4211, Chris Saunders 
Midlar.ds and South Wales 
Birmingham: 021-356 4838, Eugene Lavin 

went backstage and Ritchie 
Blackmore handed me his 
guitar and said: “Here, son, 
you look like you should be 
playing this.” Previously I 
played drums in Paradox, a 
youth club band, and this is 
where Billy Idol saw me. I 
don't play any other instru¬ 
ments. — BOB ANDREWS. 

VA/HAT make of saxophone 
’ ’ and mouthpiece is used 

in the last four minutes of 
" Slightly All The Time " off 
the Soft Machine's third al¬ 
bum. •'Third" (66246. 1970). 

FREE DETAILS from JACK WILCOCK 
TEACHING TAPES 4 ST MAWES DRIVE. 

PAIGNTON DEVON 

Trade enquiries welcome 
TANDY'S RECORDS 

LIMITED 
(DEPT. XM) 

Anderson Road 
Warley 
B66 4BB 

Tel. 021-429 6441/2 
Telex: 

TANDORDS 338024 

PLEASE ask Bob Andrews, 
of Generation X. what 

his influences have been, how 
long he has been playing, 
what was the name of his 
previous group and can he 
play any other instrument? — 
Ian Bickmore, New Wanstead, 
London Ell. 
■ My big influence was Paul 
Kossoff. I have been playing 
guitar since a Deep Purple 
concert at Hammersmith 
Odeon four years ago when I 

Send for our bumper FREE mail order catalogue listing almost 
4,000 TITLES of brand new unplayed, fully guaranteed albums 
at HUGE DISCOUNTS! Besides our fast service and free news 
sheets, we offer you 

Cheap Imports! Discount Cassettes! 
Special Offers! Punk Singles! 

RECORD & TAPE 
MARKET 

W’HAT equipment did Pete 
’ ’ Townshend use on his 
solo album? What are the 
Who's plans for the future 
and are they due to tour? — 
Michael Lloyd, Llanelli. 
■ I used a variety of guitars, 
including a D’Angelico cello 
guitar, for example, on "Street 
In The City,” plus a Gibson 
J200, a Fender banjo, a Mar¬ 
tin ukelele, etc. The electric 
guitar I used most was my 
stage Gibson Les Paul, which 
is a slightly modified factory 
model, with an extra middle 

I Remember — We specialise in Rock j 
Either phone us at 0484 710660 (24 hour Ansaphone) or write to 
OZONE MAIL ORDER, Dept MM P O Box 21 .37 Bethel Street. 
Brighotase W Yorks. HD6 1AB 

OLDIESUNLIMITED 
Department M, 6/12 Stafford Street. St. Georges, 
TELFORD. Shropshire TF2 9NQ_ 

pick-up added by De Marzio. 
I used Peavey amplifiers and 
sometimes used a Roland Boss 
chorus phaser. At present we 
are recording a new album 
and have no plans for a stage 
tour. — PETE TOWNSHEND. 

to £1.00 OFF Ä 

2 RECORD EXCHANGE AND PURCHASE SERVICE. Your unwanted good 
condition LPs and cassettes bought for cash or exchanged for any brand new 
items of your own choice. Send s*e. or phone for details FIRST (no items 

PBRANTTe 
MAIL ORDER COMPANY 

WARLEY 
WEST MIDLANDS B66 4BB 

Tel. 021-429 6441/2 

1SAW the Rods at the Mar¬ 
quee and they were great. 

especially Dave Higgs. I'm 
really interested to know how 
he gets his " live " sound. — 
Graham Walker, Camberley, 
Surrey. 
■ By using a Hornby train¬ 
set transformer, a Vox battery 
amp, a Yamaha pick-up in¬ 
correctly wired to the Tele¬ 
caster, a Burns talent booster 
foot pedal and an H/H valve 
amp. — DAVE HIGGS. 

WHAT guitar was John 
Miles playing at the 

Reading Festival, and where 
can 1 buy one? — Karl Capp, 
Maidenhead, Berks. 
■ It is called a Pack Leader 
and is totally hand-built from 
one piece ot rosewood, inlaid 
with mother-of-pearl and ster¬ 
ling* silver. It has DI- Marzio 
pick-ups and has two full 
octaves, which is quite un¬ 
usual. The price of the guitar 
is £604 including the case, 
and at the moment production 
is limited to two a week. The 
first two models went to John 
Miles, who was playing it for 
the first time at the Reading 
Festival, and Martin Barre, of 
Jethro Tull. The company, 
Pack Leader, is owned by Bar¬ 
rie Barlow, of Jethro Tull, 
with Roger Bucknell and 
Terry Pack. Their address is 
P.O. Box 22. Blackpool FYI 
3SS. 

WHAT keyboard instru¬ 
ments does Dave 

Greenfield of the Stranglers 
play on their album " Rattus 
Norvegicus”? — Paul Tog-
narelli, Glasgow. 
■ I used a Hammond L100 
organ; a Hohner Cembalette 
piano, which is one of my 
oldest pieces of equipment, 
bought in a second-hand store 
nine years ago; and a Mini 
Moog. I use MXR 90 and 100 
Phasers and the organ is now 
modified (as used on the new 
album, “No More Heroes") 
with, variable pitch control 
and phasers and built-in 
switch for percussion attack. 
I am using an auto -mixer 
and everything goes through 
a driver amp. I also use two 
Acoustic 201 cabinets — 150 

CAN you please sup¬ ply details and an 
illustration of Carl Pal¬ 
mer’s drum kit? (An¬ 
drew Haughton, Basing¬ 
stoke). 
What was the keyboard 

used by Keith Emerson on 
"Fanfare For The Common 
Man” and how much did it 
cost? (Mark Magennis, Ben-
fleet, and Mark Bradley, 
Billingham). Where are ELP 
now? (Martin Sawyer, Lon¬ 
don, SE16). 
■ Carl’s drum kit for stage 
use comprises: 10 stainless 
steel drums, sizes, 6, 8, 10, 
12, 13, 14, 15, 16, 18 and 28-
inch and 29-inch timpani. 
Paiste cymbals sizes 24-inch 
medium ride (4), 24-inch 
crash (2), 24-inch China type 
(2), 22-inch medium ride (2), 
20-inch China type (1), 13-
inch Sound Edge hi-bats (4), 
11 -inch Sound Set (I), 16-inch 
flat ride (1), 8-inch bell cym¬ 
bal (1), set of finger cymbals 
(3), 20-inch tuned gongs (2), 
16, 14, 12 and 8-inch tuned 
gongs (1 ), 38 and 50-inch 
gongs (I) and a set of Crotals. 
Premier vibraphone, chimes 
and glockenspiel. 100 pairs of 
Carl Palmer drumsticks. Two 
Premier 2000 14 x 5j-inch 
snare drums. Rodgers hi-hat 
stand. Premier bass drum 
pedal, Remo drum heads. The 
keyboard used by Keith 
Emerson on the single “ Fan-

COB RECORDS, M-120, PORTHMADOG, GWYNEDD, 
WALES. BRITISH ISLES (TEL: 0766 2170/3185 Mon.-Fri.). 
— is the world's most complete Record Service (over 20.000 

regular and satisfied customers worldwide). 
OUR EXCLUSIVE SERVICES: 1 ANY BRAND NEW LPOR CASSETTE SOLD 
WITHIN THE BRITISH ISLES AND OVERSEAS AT UP TO Cl OFT FULL 
RETAIL PRICE. Speedy and efficient service Free catalog tie listing nearly 3.000 

THE EXPERT EXPORTERS 
ATTENTION! 

ALL OVERSEAS READERS 
(U.K. readers should go quietly FRANTIC!) 

If you live in NORWAY. DENMARK. SWEDEN. FINLAND 
GERMANY. BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay £4 and over for your LPs when you can buy 
high-qualily new and unplayed LPs from the expert personal 
exporters for half that price. 
Write today for full details including the new TANDY S 
catalogue plus list of new releases 

CALLING ALL 

OVERSEAS READERS 
WHY PAY HIGH PRICES FOR YOUR ALBUMS? 

Send lor our FREE catalogue ol best selling, brand new I P sand compare our prices win 

me best records at the best prices doo t delay ernte today' 11 ' 

EXPORT 33. 1? SOMERVALE. WILDWOOD. STAFFORD ST1? 4WO. 
ENGLAND 
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Hell on Earth on moving this other way 

Hell píete mess uncertainly. 

Richard Hell, 
who, with his 

yourself 

Voidoids, is 
now on a 
British tour 
with the really 

•No. I 

political di¬ 

physical 

continued on p 63 

closed in around him so 
tightly that the four walls 

and communication with 
others seemed an impos¬ 
sibility. 

>e exploitative . 
department stores 

rHE DOOR of the 
hotel room opened 

and a pair of shades 
welcomed me inside. 
The place was a com-

the mercy of your parents, 
your upbringing, your f— 
genetics or TV. or any-

>wn, reject all of that 
ict how we really feel. 

had only arrived the 
night before, but al¬ 
ready papers and 
clothes were spilling 
chaotically all over 
the floor and the un¬ 
made beds. 

The whole atmosphere of 
the room depressed me 
immediately, bringing to 

Clash, talks to 
Chris Brazier 

appointing that it isn't 
you're forced to ask 
these questions, 'cau: 
would prefer that it 

pealed so much to the New 
York artists. 

"Tom was gonna call himself 
another name, just a made-
up word. 1 said, 'why don't 
you name yourself after a 
19th-century French poet?' 
The first one I thought of 
was Gautier, but we real¬ 
ised that was no good 

up by long and unsettling 
pauses as he fumbles for 
the right word, and his 
speech lolls lazily so that 
he sounds incoherent and 
chemically wasted, though. 

than with ideas for politi¬ 
cal change. 

"It has much more variety. 
There are many New York 
groups that are generally 
regarded as new wave that 
I wouldn't classify as new 
wave. To me. new wave is 
short, hard, compelling and 
driving music. 

"That’s the first qualification, 
and people like Patti and 
Talking Heads don't have 

n.ent be aiming for? "The 
essential thing in terms of 
what I'd like to encourage 
people who buy records to 
understand is that you can 
invent yourself and not be 
at the mercy of society. 

straight out of Baudelaire, 
who was forever withdraw¬ 
ing from the world into his 
room universe. 

'Huysmans was the ultimate 

Nerval. It's just a 
affinity that 1 । 
evident in my sont 

Too right — the 

FOREVER 
GOLD 
A COLLECTION 

OF THE ISLEY BROTHERS 
GREATEST HITS 

86040 

produced by The Isley Brothers 

Also available 
on cassette 
and cartridge , 

That Lady 

Summer Breeze 

Harvest For The World 
The Highways Of My Lite 

(At Ybur Best) You Are Love 
Hope You Feel Belter Love 

For The Love Of You® Live It Up 
Fight The Power •Hello. Its Me 
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Crossword 

ACROSS 
1) Elton's percussionist 

shines at first (3.6) 
6) Charles' old sun. for¬ 

tunately (5) 
9) Pair who let your love 

flow (7.8) 
10) Unruly assembly in cell 

block No. 9 (4) 
11) Tinny band? (3) 
12. 13 across) I'm Mandy 
— so take a ride (3.2) 

17) A sexy member? (6) 
18) Floral tribute for Judy 

20) Supercharged Donnelly 

22) Where to find Lucy (3) 
24) Not this girl for the 

Isleys. Who is she? 

28) Heraldic silver for Rod 
(#) 

29) Label in the middle 

30) Funky State team (4.7) 
31) Turtles' girl (7) 
32) Good as a wink (3) 
33) Peggy's friend (3) 

DOWN 
1) Heavy singer — in the 

garden? (6.5) 
2) Beatles' cowardly under¬ 

water craft (6.9) 
3) Egg-shaped label (4) 
4) Country movie — or 

Saturday night for Little 
Richard (6) 

5) Bird not often seen (4) 
6) Australian soft-rockers 

who have had a stream 
of hits? (6.5,4) 

7) Mrs Dankworth (4) 
8) Once more the previous 

day for Carpenters (9) 
14) Amorous band (4) 
15) Do it once more. Beach 

Boys (5) 
16) Singer found when 

morning has broken 
(3.7) 

19) Mrs Baker (2) 
23) Note repeated five times 

by Otis (2) 
25) What to do with 

Beaties' car. baby (5) 
27) Rory's old sense (5) 
28) Steeleye's arch (4) 
29) Destruction for 8? (3) 
30) Yoko (3) 

Last Week’s solution 

AT A TIME when 
much of the steam 

is going out of jazz 
rock. Weather Report is 
going from strength to 
strength. 

This is probably because, 
though the band has a de¬ 
finite rhythmic pulse that 
makes its music more ac¬ 
cessible than the more ad-
ventureous electric experi¬ 
ments of Miles Davis, the 
band is less of a hybrid 
than any of Miles' other 
children. 

Founder - members Josef 
Zawinul says quite categeri-
cally: “We don't play rock. 
We don’t play no backbeat. 
We play our brand of music. 
Nobody has played tunes like 
we play. We play like no¬ 
body else.” 

This is not, of course, 
strictly true. A line of des¬ 
cent can be traced from 
Wayne Shorter’s work with 
Miles, but this came a9 much 
from Wayne as the master, 
and It is the blend of Short¬ 
er's reeds with Zawinul’s in¬ 
creasingly complex keyboard 
work, with his multiplying 
banks of synthesizers, that 
gives Weather Report its dis¬ 
tinctive sound. 
From the very beginning, 

with their first album in 
1*74, they established their 
uniqueness, to such an extent 
that record dealers didn't 
know whether to put them 
in the jazz, rock or even the 
classical section. At this time 
the band had never played 
live. Their second album con¬ 
solidated their cult status, 
and the following two al¬ 
bums saw their audience 
widening. 

But, at the same time, as 
the band moved on, Zawinul’s 
desire to strengthen the 
band's ability to communicate 
and — at the same time — 
to delve more deeply into the 
innovation it was pioneering, 
resulted in a certain loss 
of direction, at least for a 
time. 
The desire to work in com¬ 

plex rhythmic patterns, for 
instance, and at the same 
time to do this in a way 
which was not outside the 
comprehension of a non-tech-
nicai audience, put an In¬ 
creasing strain on the rhythm 
section, which became the 
most obviously changeable as¬ 
pect of the band. 

Tbeir Czech 
Slav Vitous, 1 
Davis alumnus, 
by Alphonso . 
had played 
Silver and Chuck Mangione. 
Drummer Alphonse Mouzon 
was .eplaced by Chester 
Thompson, late of Frank 
Zappa. 

Although named album of 
the year in some media, the 
record produced by this line¬ 
up, “Tale Spinnin’,” reveals 
the problems the band was 
encountering in its develop¬ 
ment. Zawinul himself con¬ 
fesses that It is his least 
favourite album. 
By the time of the next 

album, the mixture was right 
again, and though the album 
was not a great success saies 
wise, it represented the 
foundation of the present 
band. 
The next, “Black Market,’’ 

sold over 200,000 copies, and 
with their most recent, 
"Heavy Weather,” the band 
seems to have made a con¬ 
scious effort to produce 
something which reconciles 
their own fierce integrity 
with the ability to sell — 
and have pulled off that un¬ 
likely contradiction. And the 
opening track. “Birdland,“ has 
now become a hit. 

bassist, Miso-
inother Miles 
was replaced 

lohnson, who 

MM Band 
Breakdown by 
Karl Dallas 

Jaco 
Pastorius 
rpHE NAME sounds Latin, 
■ but Weather Report's 
bassist is actually of Ger¬ 
man extraction, a self-
taught musician — like 
the rest of the rhythm 
section — who has never¬ 
theless taught his instru¬ 
ment in several music 
colleges. 

The instrument, he insists, is 
the bass guitar, not an 
electronic substitute for 
the stand up bass — an 
important distinction that 
illuminates his approach to 
the instrument, which is as 
much melodic as rhythmic, 
with a big fat tone he 
himself equates to that of 
the cello rather than the 

bass viol. 
On the other hand, the fact 

that he started out as a 
drummer — and actually 
played drums on the 
band's recording of his 
own tune. "Teen Town” — 
and still regards drums as 
his first instrument, gives 
his playing a percussive 
fire that interlocks in 
masterly fashion with the 
rest of the rhythm section. 

It is this contrast, or tension, 
between the melodic, vocal 
approach and the rhythmic, 
which gives his playing 
such distinction. But this 
may be a family trait, for 
his father is a drummer 
and highly regarded vocal¬ 
ist among his peers. 

Born in Fort Lauderdale, 
Florida, Jaco was a pro¬ 
duct, primarily, of the local 
rhythm and blues scene, 
though when he mentions 
early influences. Miles 
Davis and Wayne Shorter 
are there alongside James 
Brown, Otis Redding, and 

the Rolling Stones. 
He got a wide range of 

experience playing for a 
wide range of visiting 

artists, and not merely 
bass. He played keyboards 
for the Temptations and 
Sitar for the Four 

asons. 
He was originally asked by 

Joe Zawinul to play on his 
still uncompleted solo 
album, Zawinul’s first solo 
project since "Zawinul” for 
Atlantic, produced before 
Weather Report was 
formed, and then was 
recruited as a replacement 
for Alphonso Johnson, 
another brilliant bassist. 

The rapport he has with the 
rest of the band, and 
particularly percussionist 
Nolo Madreña, is truly 
remarkable, giving the 
rhythm section a fluidity 
that may have a lot to do 
with the geographical and 
cultural proximity between 
Florida and Cuba and the 
rest of the Caribbean. 

ALTHOUGH he comes 
from Puerto Rico, per¬ 

cussionist Nolo Badrena did 
not meet Alex Acuna when 
he was studying there, be¬ 
cause at that time he was 
just a semi-pro, playing only 
on an occasional basis. 
At one stage, he almost 

joined a band Acuna played 
with, and he was a close 
friend to the man who taught 
him, hut they did not 
actually meet until they were 
both in Los Angeles. 
He has been a professional 

since he was 19, six years 
ago, though his father, who 
was a semi-pro guitarist, 
gave him his first set of 
timbales when he was five. 
He started working in a 
ounge trio on the Norwegian 
cruise line ships to Miami, 
with Louis Santi, then 
worked In Miami and the 
Minsky Follies In the hotels, 
working with visiting Latin-
American singers. 
He went to New York and 

Manolo 
Badrena 
worked with people like Art 
Blakey, Tony Wilson and 
lohn Hurt, freelancing, build¬ 
ing up his Interest in jazz, 
and then went to Los 
Angeles where he worked 
with the Rolling Stones on 
tbeir 1975 tour. 
He was hired, temporarily, 

to replace Dom Um Romao 
for four days, but has been 
with the band permanently 
since April 1974. 

“I felt it was time Jo gain 
experience and express 
myself and when they liked 
what 1 played I was glad to 
stay." 

Like Acuna, Badrena has 
played both kit drums and 
percussion, and also sings. 
He, too, was mostly self-
taught until he studied music 

at the Miami County College. 
Though all the members 

of the band have a lot of 
space to manoeuvre in 
Weather Report's arrange¬ 
ments, It is possibly Badrena 
who has the most freedom. 

motions happening, which are 
all the time spontaneous. 
What I play depends on what 
the members are talking 
about. 

DORN in the town of 
Pativilca, 150km north 

of Lima in Peru, Alex 
Acuna has been playing 
drums professionally for 
over 20 years, since he 
was only 11. but he re¬ 
members hitting on his 
father’s congas when he 
was only four. He came 
from a family of music¬ 
ians and used to sneak in 
during their rehearsals to 
sit in. 

He started working as a sub¬ 
stitute for one of his 
brothers in his father's 
Latin-American combo, us¬ 
ing a combination of bongos 
and timbales, a bass drum, 
a snare, and one cymbal — 
no hi-hat. 

He played in Peru until he 
was Iß. then went to Las 
Vegas to join the famous 

' Cuban musician. Perez 
Prado, who he had met in 
Peru. After a short trip 
home in 1965 he went to 
Puerto Rico, where he 
stayed until 1973, when he 

Alejandro 
returned to Las Vegas, 
working in hotel bands until 
he was invited to join 
Weather Report in October 
1975 by Zawinul, who had 
heard of him from the 
band's ex-bass player, Miro¬ 
slav Vitous, with whom 
Alex was working at the 
time, and from David Lieb¬ 
man, with whom he had 
also played. 

His interest in jazz had been 
kindled at a very early age 
in Peru, listening to records 
by Shelly Manne. Dave 
Brubeck, Maynard Ferguson, 
Stan Kenton, Bill Holman, 
Clifford Brown, early Miles. 

"Joining Weather Report was 
very different from any¬ 
thing 1 had ever played 
before," he recalls. "It took 
me a while to recognise 
what kind of durations 
(time signatures) they, used 
in their music. Of course, 1 
had the two first albums. 

Acuna 
which I knew before they 
asked me to join." 

Although he began as a 
Latin-style percussionist, 
he has played kit drums 
since before joining Perez 
Prado, a technique he de¬ 
veloped by listening to 
American records and copy¬ 
ing them. 

"I realised that the drums 
are like an American instru¬ 
ment. to be played that 
way. k-tss-a, k-tss-a. you 
know? Depending on the 
bass drum. And I liked that 
because it was a challenge. 

"1 was always self-taught, 
until 1 was 24, then 1 
Kined the conservatory in 

■erto Rico where 1 
studied music, using mallets 
and things, examples of 
playing in the symphony, 
rehearsals with a lot of 
bands, evening shows, 
everything. It was a great 
experience." 

Wayne Shorter 
f>F ALL the members of 

the band, Wayne 
Shorter is the one with 
probably the strongest jazz 
pedigree: Horace Silver, 
Maynard Ferguson — where 
he met Joe Zawinul Art 
Blakey, Miles Davis. 

It’s interesting that, having 
played around with a synthe¬ 
sized woodwind a couple of 
visits ago. he is now back 
with strictly acoustic instru¬ 
ments. He doesn’t even use 
a pick-up at the moment, be¬ 
cause he found that the hole 
for the pick-up changed the 
tone of the instrument in a 
way he didn't like, and 
tended to make it flat. 
•The synthesizer is in the 

garage back home,” he says. 
“ And the guy who built it 
has moved on to something 
else.” 
He has a warm, sunny per¬ 

sonality. and during the six 
years he was with Miles, 
people were amazed that he 
stayed in the band without 
any of the personality clashes 
that have disfigured Miles' 
relationships with some of his 

other musicians. 
But after he left Miles, just 

before Keith Jarrett joined, 
he took a year's sabbatical 
from playing, never even 
touched bis horn, got married 
and then, as a culmination, 
formed the band. 

His first instrument was the 
clarinet, and then when he 
was 17 he got a tenor. He 
didn't start playing soprano 
until 1969. He was playing 
with Maynard Ferguson at an 
open air concert with Art 
Blakey on the bill, and Lee 
Morgan suggested he change 
bands. 
A deal was done between 

the two leaders, and to 
Wayne's relief he had left the 
big-band scene for good. 

“I know that sitting in a 
big band for years and years 
you never get to really find 
out how much you can grow 
and how much you can pro¬ 
duce,” he says. “ In small 
bands there's much more re¬ 
sponsibility. 

" Miles used to say that 
as long as everybody could 
hold up their end, he felt 
good, but when someone 

started to slack off, or if they they tend to work gruelling 
were having domestic diffi-^ tours that make even greater 
culties, he’d rather not play. demands from them every 
‘The show must not go on!’ night. 
That was his slogan." The other part of it was 
The concept of Weather 

Report was something, basic¬ 
ally. that evolved during long 
telephone conversations with 
Zawinul at the end of Wayne’s 
year off. It was to be a band 
that wouldn't play night clubs 
night after night, because it 
was impossible to deliver the 
goods on that sort of regular 
basis — though, ironically, 
now the band is so popular, 

that the band would not have 
a set formula. “ We chose to 
call ourselves Weather Report 
because that would allow us 
lo change, just like the 
weather. So the scope is 
limitless as the title suggests, 
changes in everything, changes 
in attitudes, but also not 
change for change’s sake, 
either. Change with a purpose, 
cause and effect.” 

His last solo album, “Native 
Dancer,” with Brazilian vocal¬ 
ist Miiton Nascimento as a 
special guest, received great 
critical acclaim, and it did. 
Indeed, illuminate an aspect 
of Shorter’s playing that did 
not come to light so obviously 
with Weather Report. He has 
now begun work on his next 
solo, which he hopes to have 
out by Christmas, though he 
doesn’t know yet whether it, 
also, will have a featured 
vocalist. 

Joe 
Zawinul 
pHOUGH he is a European 
* musician, founder¬ 
member Joe Zawinul has 
played such a fundamen¬ 
tal role in creating the 
Weather Report sound 
that there is no real sense 
of " fusion " between his 
classical tradition, say, 
and the jazz-based play¬ 
ing of Shorter, no feel¬ 
ing of differing idioms 
meeting, no " hybrid ” 
sound. 

He has of course, been play¬ 
ing jazz for a long time, 
starting with Hans Koller in 
Germany and the Austrian 
jazz star Fatty George, and 
playing both Dixieland and 
modern jazz for several 
years before he won a 
Berkeley scholarship in 
1959 ’and came to America. 

His first instrument, bought 
for him by his grandfather 
in 1938 when he was six 
years old, was an accordion. 
He took up the piano when 
he was 11. and though it 
was hard to study during 
the war, he won a scholar¬ 
ship to the conservatory 
and became a professional 
in 1949. 

A week after his arrival in 
USA, he joined Maynard 
Ferguson’s big band for a 
month or so. then worked 
with Dinah Washington for 
two years, had played for 
one month with Harry Edi¬ 
son and Joe Williams when 
Cannonball Adderley called 
him and asked him to join 
He stayed with Cannon 
until 1969 and wrote much 

of his material, notably the 
hit " Mercy. Mercy.” 

He appeared regularly on all 
sorts of records, notably 
with Miles Davis, playing 
on the seminal electric 
jazz album. “ In A Silent 
Way", and the subsequent 
" Bitches' Brew " 

Ten years before, Zawinul had 
met Wayne Shorter in the 
Maynard Ferguson Band, 
and after the reunion with 
Miles, they set up Weather 
Report, initially with Miro¬ 
slav Vitous on bass. Alphonse 
Mouzon on drums, and 
Dorn Um Romao. percus¬ 
sion. 

Despite the increasing com¬ 
plexity of the equipment he 
surrounds himself with, it 
is Zawinul who has pushed 
the band towards a better 
communication with the 
audience on a less cerebral 
level than their earlier 
work, a development, which 
began after the third album. 
"Sweetnighter”: 

” I wanted to put into some 
of this music to communi¬ 
cate with the common 
man.” he says. “ rather 
than to just always be 
talked about as cerebral and 

ethereal. It got on my 
nerves because, OK. we're 
intelligent and all this, in 
our faiths and philosophies, 
but in general we wanted 
to talk to the people. So 
that's why I wrote ' Boogie 
Woogie Waltz.' 

“ And this opened up another 
world, and broadened it. 
We didn't lose nothing of 
what it was before, all we 
did, we gained, and opened 
out. The next album, 
'Mysterious Traveller,' we 
really opened out with a 
much wider range." 

With the success of their most 
recent album. Zawinul 
feels he is finally approach¬ 
ing his goal. " Finally, we 
can get what we always 
wanted. We wanted to play 
for the people, and for our¬ 
selves as well, because 
we're people, too. 

" There is no formula for 
creating success. I don't 
write music because of com¬ 
mercial things or nothin'. 
I improvise with music, and 
put it on tape, then I take 
it from the tape exactly, 
so we always have this 
first-hand communication.” 

equipment 
Rhoda 

sequence!. Oberheim model 
■I 2313 synthesizer; Crown CPS-1 mimsequen 

DC300A ampliner; 

model KI 

ALEJANDRO NECIOSUP ACUNA: Rodgers 20in bass drum; Rodoeri 
10in. 12in. 13in. Min. 15in and 16in mounted toms. Paiste “ir 

albums 

Percussion 12in and Mln timbales; Bercus BerrVpick ■ 
amplifier lot water drum. Zildjien 20in ride end 20in era 
MXR mode« 113 digitel deley; violin bow; Latin Perçu 

• "Weather Report " (CBS 64521); "I Sing The 
64943): "Sweetnighter'" (CBS 65532): "Mysten. mm-,,. “ ▼ —I —  , OOC WITUl "Hla^k S 

CLIFFORD T WARD 

% H ^JEW ENGLAND QAYS 

So you thought you knew Clifford T Wird? 

..JUST HEAR HIS NEW ALBUM. 
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■LORD >4« L kep my big mouth 

< ut unl'l I know what 

I am talking about. 
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Jazzscene 

The only conscience he gets about It. he 
of the product the music industry makes. 

JOHN DAVIS 

Lowther-
brass master 

HENRY LOWTHER: ‘ Wc live in the worst country in the 
Western world for jazz ' 

20 years 
with 
Acker ACKER BILK and his band, with JOHNNY MORTIMER second from left 

musicians. relations. 

referred to Well, 

as a sideman 

Averts I can 

carrying bricks 

been 

Peters band. 
But when I 

[T WAS a weird scene. 
L A large bunch of 

with me I 
him. and 

and I do the best 
personally.” 

I wondered about 
mer’s own taste in 

fantastic." He 

around, you know, which is 
all I’ve ever done before. So 
you’d better speak to Acker 
about that. I’ve done that 
trip, carrying sacks of cement 
and all that, and I prefer to 
play the trombone. As long 

bell Burnap; 

raised his glass of cider. "I 
knew nothing about it. No 
way. It’s not bad, though, is 
it, 20 years? I mean 20 years 
non-stop. Well, 1 didn't have 
a better offer, so I really 
was quite interested in stay¬ 
ing with the band.” 

During these two decades, 
has not life on the road 
become a good deal easier? 
Johnny said yes, because 
nowadays they have a really 
nice bandwagon, good dress¬ 
ing rooms, improved playing 
conditions in general. 
“And people don't expect 

so much hard work out of 
you as they used to do in 
the old days. -Like playing 
eight hours a night or 
something. In Germany some¬ 
times we’d start at 8.30 in 
the evening and finish at half¬ 
past three in the morning. 

"The way things are now 
is more the way they should 
be, 'cos we have our living 
to earn as well as everybody 
else, and we're not here to 
be taken advantage of by 
crummy club owners who 

prisingly successful ad-lib col¬ 
laboration between jazzband 
and soul singer Doris Hender¬ 
son plus Johnny Mars (voice 
and harmonica) on the blues. 

but the point is that jazz has 
got to go forward some way 
or other and if that music's 
good enough for musicians 
Hke Wayne Shorter then it’s 
good enough for me. I mean, 
who am I to argue with 
geezers like that?” 
So Mortimer is not a dyed-

in-the-wool traditionalist. He 
says he earns his living 
playing trad jazz, and it’s a 
good livingt and one he 
enjoys up to a point. But 
when he gets home after 
work he wants to put on 
something different in the 
way of music. 
How does he envisage the 

future? Does he fancy the 
existence of a “strolling 
player” for the rest of his 
working life? 

"Well, it beats what else ï 

enough as far as I’m con¬ 
cerned.” 

other groups in his life he 
said only: "Having been with 
Acker for 20 years, it doesn’t 
leave much room for other 
bands, do you know what I 
mean?" 
The long spell with Ack 

had been pretty eventful, 
though: jobs of every kind in 
clubs, theatres and concert 
halls in dozens of different 
countries. 

“Apart from Europe, we’ve 
been to Australia and New 
Zealand lots of times, been 
out to Singapore. Malaysia, 
Borneo, playing for all those 
cats out there, everywhere 
packed. We’ve been round 
the world about six or seven 
times ... getting a bit giddy 
now, you know." 
Does Johnny feel satisfied 

with his work, musically 
speaking, since he's in a 
band which occupies a place 
on the popular side of jazz? 

can do. 

The next 20 years? 
“Gawd, we don't want to 
talk about that, do we? Well, 
my only ambition is to keep 
working, as long as Pam here 
can get us enough gigs. I'm 
pleased to have had 20 years 
of good work with a good 
guv'nor. If he can put up 

anniversary session powered 
by Al Fairweather (trumpet), 
Bruce Turner (alto), Johnny 
on trombone and Ack on 
clarinet and voice. 

I won’t attempt to chapter 
all the comings and goings. 
Barney Bates, who- recently 
Suit the band, played piano; 
tere was some stirring 

music from trumpeter Keith 
Smith and trombonist Camp¬ 

tough one. 
“I'm going to compromise 

Acker if I say much about 
that, right? But I’m happy in 
my work, well happy. You'd 
better believe it. I've got the 
best guv'nor in the world, 
yeah. It's a successful band 

want to work you to death 
— like I said, from 8.30 to 
3.30." 

Johnny, bluff and bearded 
and very informal-looking, 
seems to fit the picture of a 
“trad jazzman" to perfection. 
He's been through the 
“boom" years and now smiles 
cheerfully when recollecting 
them. Are audiences for the 
more traditional types of 
music falling off still or 
gaining in strength now? 

“It's difficult for me to tell 
because working for Acker is 
really something else. Most 
of our work is brought in by 
his popularity with the string 
albums and stuff like that. 
So you turn up to a gig and 
they start asking for ’Stran-
Ier On The Shore' after the 
irst couple of numbers. 
“But we don't have to play 

'Stranger' and there's no way 
we could do it second or 
third number, anyway, be¬ 
cause we’ve got to play two 
hours. An encouraging thing 
is that, with a bit of luck, 
they can get into what the 
band’s doing as well. And he 
can calm 'em down a bit 
with his chat, you know.” 

Trombonist Johnny Mortimer 
talks to MAX JONES 

happened, then steps were 
heard retreating. "He's p—-
off,” Acker said, trying to 
choke his laughter. “He's 
going to put in a bloody 
dep.” 

Finally the trombonist was 
steered and the lights went 
up. Surprise, surprise 
shouts and congratulations 
and much applause; music 
and festivities recommenced 
and Johnny went round and 
round shaking hands, ex¬ 
changing compliments and 
insults. ._ 

Pianist Greig (with a night 
off from his Melly job) and 
house trio were variously 
implemented by hornmen and 
vocalists. After the presenta¬ 
tion of watch and stereo gear 
to Mortimer, Acker took part 

and in trombonists. I heard 
things in his playing which 
suggested he’d listened atten¬ 
tively to Trummy Young in 
the Armstrong All-Stars, 
which indeed he had. 

"I love Trummy. Trummy 
Young’s my god. But at the 
moment I’m listening to a lot 
of the Crusaders, Weather . 
Report, stuff like that. It's 
very good late-night music 
when you’ve got a couple of 
drinks down your head. 

“People say it’s jazz-rock, 

I did know that John, who 
once studied the violin at 
Trinity College of Music and 
played piano at Queen Mary 
College, had formed the 
Original Storyville Jazzband 
with Bob Wallis and others, 
and later joined the Mike 

and more or less ordin¬ 
ary people connected 
in some way with Acker 
Bilk’s band were talking 
drinking or eating In an 
upper room of the Star 
And Garter in Putney. 

Stan Greig, Peter Ind and 
Lennie Hastings, who had 
been playing for half an 
hour or more, suddenly 
stopped. All the lights went 
out and Ack’s manager. 
Pamela Sutton, said: “Ssh 

. . he's on his way up." 
The “he" was Johnny 

Mortimer, 40-year-old trom¬ 
bonist who has spent nearly 
all his professional life with 
the Bilk Band. John joined 
the Paramount Jazz Band 20 
years ago. and the party 
which had just come to an 
abrupt halt was being given 
by the leader- in his honour. 

But nobody had told Morti¬ 
mer — and this he confirmed 
— and he thought he was 
making an ordinary gig. The 
chat and laughter died down 
as footsteps were heard. 
Subdued titters, then si¬ 

lence as one of the big doors 
was pushed open. Nothing 
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STRAIGHT MUSIC PRESENTS 

SUNDAY NOVEMBER 6TH 
NEWCASTLE CITY HALL 

MONDAY NOVEMBER 7TH 
MANCHESTER FREE TRADE HALL 

TUESDAY NOVEMBER 8TH 
OLD GREY WHISTLE TEST TV 

THURSDAY NOVEMBER 10TH 
BIRMINGHAM ODEON 

TICKETS FROM £1 .50 AVAILABLE FROM 
THEATRE BOX OFFICES AND USUAL AGENTS NOW. 

FRIDAY NOVEMBER 11 TH 
HAMMERSMITH ODEON 

SATURDAY NOVEMBER 12TH 
HAMMERSMITH ODEON 

SUNDAY NOVEMBER 13TH 
PORTSMOUTH GUILDHALL 

TUESDAY NOVEMBER 15TH 
BRISTOL COLSTON HALL 
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Country 
Roads 

Starts today a new MM 
country column by David Sandison 

Haggard 
due for Graceland To The Promised 

MCA 

Wembley 

had a 
spent 

MERLE HAGGARD: due to make his first-ever British 
appearance at the Wembley Country Music Festival. 

and British country charts all 
down offers. that time, he's always turned 

Born in Bakersfield, Cali¬ 
fornia, in 1937, the son of 

Elvis tribute 

Land." 
His move 

song, ‘‘From 

prison for various offences 
but in 1965 was signed by 
Capitol Records. He left them 
earlier this year and joined 
MCA, released an excellent 
new album ("Ramblin' 
Fever") and is currently high 
in the US charts with an 

/COUNTRY superstar Merle Haggard is to make 
his first-ever concert appearance in Britain 

next Easter when he headlines the third day of 
Mervyn Conn’s Tenth International Festival of 
Country Music at Wembley's Empire Pool. 

In addition to pulling off what many British country 
pundits consider to be the coup of the decade (it's been 
an open secret for some time that he and rival promoter 
Jeffrey Kruger have both been courting Haggard and his 
management), Mervyn Conn has announced an impressive 
line-up for the festival, which is being held on March 
25, 26 and 27. It includes Don Williams, Marty Robbins, 
Kenny Rogers, Mel Tillis, Dave and Sugar, honky-tonk 
king Moe Bandy — and Ronnie Milsap, just voted Enter¬ 
tainer of the Year in the 1977 Country Music Association 
awards in Nashville. 

Other acts slated to appear at Wembley include this year's 
Grammy winner for the best country song. Larry Gatlin, 
outlaw king Tompall Glaser. Texan newcomer Joe Ely. Jody 
Miller. Barbara Fairchild, Donna Fargo and Don Everly. 

Oklahoma dustbowl refugees. 
Haggard had a .troubled 
childhood, spent time in 

The unwillingness — until now — of Merle Haggard to 
visit Britain has been likened in country circles to the refusal 
of Elvis Presley to play here throughout his career. Although 
he has been at the top of the profession since 1965, has 
composed a number of modern country, classics (“ Mama 
Tried." " Okie From Muskogee," " White Line Fever." " Sing 
Me Back Home " and " Swinging Doors " to name but a few) 
and dominated the American ‘ -

rumoured to be only a part 
of a restlessness in Haggard, 
and his decision to finally 
visit Britain could be taken 
as proof that the rumours 
were fact. Further rumours 
— that he would follow his 
Wembley appearance with a 
full-length British tour — 
have so far been denied by 
MCA in London, although 
none too vehemently. 

Next year's festival also 
marks the British debut of 
Moe Bandy. With only two 
albums available in this 
country from CBS Records, 
he has cornered the "crying-
in-my-beer" market in the 
States and made the country 
top ten with every one of his 
last 20 singles. 
Making nis first trip to 

Britain will be Texan Joe 
Ely. From Lubbock, where he 
was discovered by Gary 
Nunn and Bob Livingston of 
the Lost Gonzo Band. Ely 
drew rave reviews a month 
or so back for his debut 
album "Joe Ely." He is 
currently recording a new set 
with producer Chip Young in 
Nashville, which MCA plan to 
release in March to coincide 

with his visit. 
British acts to appear at 

Wembley are Lynch and 
Lawson, Froggatt (currently 
recording in Nashville with 
Kenny Rogers' producer) and 
Irish star Ray Lynam. Com¬ 
pere of the festival, parts of 
which will go on to play 
Mervyn Conn-promoted festi¬ 
vals in Sweden, Holland. 
Finland and Norway, will be 
George Hamilton IV. 
BBC-TV are to film the 

Wembley concerts for future 
specials, while BBC Radio 
plan to record programmes 
with a number of stars for 
broadcast on future Country 
Club shows. The Wembley 
box office has already opened 

with Conn announcing record 
advance sales. 

Meanwhile. Haggard 
has recorded an Elvis 

Presley tribute album. Called 
"From Graceland To The 
Promised Land," it was 
recorded at the Owen Brad¬ 
ley Studios. Nashville, during 
the week of September 9-13 
with Presley’s long-time vocal 
backing team, the Jorda-
naires, and an all-star Nash¬ 
ville studio team including 
steel player Buddy Emmons. 
The title track, a Merle 
Haggard composition, is 
scheduled for release in 
Britain soon. 

Complete track listing of 

the album, which, apart from 
the title track, is comprised 
of songs made famous by 
Presley or have become 
associated with him, is: 

Side one: "From Graceland 
To The Promised Land," "In 
The Ghetto," “Don't Be 
Cruel." "Jailhouse Rock," 
“Love Me Tender." Side two: 
"That's Alright, Mama," 
“Heartbreak Hotel." “Blue 
Christmas," "Blue Suede 
Shoes," “Are You Lonesome 
Tonight," title track reprise, 
“ Farewell." 
The Haggard composition, 

far from being a maudlin 
affair, is a semi-biographical 
recounting of the Presley 

choral backing, and among 
the more tasteful of the 
many tributes which have 
flooded the market since 
Elvis's death. 
And the other songs, far 

from being treated with 
mawkish respect, are per¬ 
formed with real attack and 
excitement. At no time does 
"Hag" try to do a Presley 
impersonation, although a 
friend close to him described 
how the country star used to 
feature Elvis take-offs in his 
stage act during the early 
Sixties. 
An idea of the mood 

prevailing in the album is best 
given with Haggard’s version 
of "Blue Suede Shoes." The 
Emmons steel solo so delight 
ed Roy Nichols, Merle's long¬ 
time guitarist, that he burst 
out laughing and the laughter 
was left on the record. 
Stand-out tracks, besides 
"Blue Suede Shoes,” are a 
sensitive reading of "Are You 
Lonesome Tonight" (the 
B-side _pf the single), "Blue 
Christmas” and a tough 
"Don't Be Cruel.” 

Immediately after finishing 
the album. Haggard flew out 
of Nashville for concerts in 
Canada and was therefore 
unable to be interviewed, but 
a member of his management 
company said: "He’s still 
pretty shook up about Elvis’ 
death and wanted to put 
something down which would 
pay proper tribute to him." 
At press-time, MCA 

Records in Britain have not 
scheduled the album for 
release but 1 understand that 
it is likely to be available 
before Christmas. 

BILLY Armstrong, for the 
past 12 years voted Top 

Country Fiddle Player by the 
Academy of Country Musicr-
is to visit Britain during 
October and November in a 
lengthy tour set up by 
promoter Lou Rodgers. Sup¬ 
porting him on all but a few 
dates will be Jeannie Denver 
and the J.D. Band. 
Venues set are: Shetland 

(October 17-19) — with the 
Muskrats; Gorleston (20); 
Peterborough (21); Ellesmere 
Port (22); Darlington (24); 
Gateshead (25); Leicester (26) 
— with the Muskrats; Wash¬ 
ington. Co. Durham (27); 
Kidlington (28); Alconbury 
(29); Bury St Edmunds (30); 
Southsea (31); Colchester 
(Nov. 3); Lakenheath (4); 
Bentwaters (5); Palmers 
Green, Intimate Theatre (6); 
Longhope (7); Kerry (8); 
Kidderminster (9); Torrenton 
(10); Minehead (11); Kenton 
(13); Holland (15-19); Brad¬ 
ford (22); Grimsby (23); 
Walton (23) and Kendal (26). 
Other tours currently being 

finalised by Lou Rodgers are 
those for Jimmy Lawton. the 
Cotton Mill Boys, Johnny 
McEvoy,- Marvin Rainwater 
and Judy Rose. Details will 
be announced as soon as 
possible. 

Blend the voice that powered Deep Purple to the top, 
an ace guitarist and one of the hottest rhythm sections 
around and you’ve got the IAN GILLAN BAND and their 

latest album ‘SCARABUS’ilpS9511 

Nashville 
Skyline 
STEEL wizard PETE DRAKE is waxing eloquent about 

Britain’s STACY WILDE. She’s been living and 
working in Nashville for close on a year, with Drake 
producing an album he's optimistic of placing in Britain 
with Pye. Interest at Pye is said to be high, and they 
are waiting for tapes from Pete Drake Productions. 

1 fCA recording artist RONNIE SESSIONS hard at 
’I work out at CHIP YOUNG's Murfreesboro 

studios and finding and rehearsing members 
for a touring band. The only missing musician is a 
steel player, and as the man selected is going to 
be required to copy the recorded work of WELDON 
MYRICK note for note, the search has been 
long and hard! Ronnie, who was raised in MERLE 
HAGGARD's hometown (Bakersfield. California) looks 
like having another big hit from his debut album 
with "Ambush." Earlier in the year he scored 
with the BOBBY GOLDSBORO song "Me And 
Millie (Stompin' Grapes And Gettin' Silly)." The 
four new tracks almost completed by Ronnie include 
work from JERRY CARRIGAN (drums). BOBBY 
EMMONS (keyboards). REGGIE YOUNG (guitar). 
WELDON MYRICK and DENNIS LINDE (percussion). 

MARTY ROBBINS (right) 
looking extremely fit 

and raring to go into an¬ 
other season of stock car 
racing. The Marty Robbins 
500 was held at the Nash¬ 
ville Speedway on October 
16. with Marty competing. 
With an 88,000 dollar purse 
it's one of the richest races 
on the US circuit and the 
pride of Marty's long extra¬ 
curricular career. On the 
singing front, he should be 
touring next Spring. 

CBS rightly excited about the first few tracks 
cut by JANIE FRICKE, now solo after a year or 

so as the mystery female voice on JOHNNY DUNCAN’s 
hits. Expect a single soon, and expect a hit. From 
the one track available to be heard, the lady’s 
got an incredibly soulful voice. 

ÍTRENCH country-rock star EDDIE MITCHELL in 
town with JOHNNY HALLYDAY's brother 

recording a new album. LLOYD GREEN and CHARLIE 
McCOY booked to play. All three dropped by 
The Exit/ln for LARRY GATLIN and LARRY JON 
WILSON opening. 

MICKEY GILLEY has opened his own 24-track studio 
in Pasadena. Texas — right next door to his 

Gilley's Club, with facilities to record live stage work 
happening in the club. Other extras to make customers 
satisfied include a huge lounge, colour TV. a games room 
with pool and pinball machines and a full size kitchen. 
First client? KENNY FULTON, vocalist with THE BAYOU 
CITY BEATS, resident band at Gilley's Club. 

1HERE are still a few 
people who can’t believe 

it happened dept: TINY 
TIM (pictured right) tiptoed 
into Nashville a few weeks 
back, became a member of 
the Country Music Associa¬ 
tion and recorded tracks for 
True Records. The results 
are due to be released in 
October. The mind boggles, 
especially as the likely single 
is called “Country Queen.” 

ENHILE Nashville (like all US cities) continues to 
rr be swamped by ELVIS trivia (most of it tacky 
and all of it over-priced), the musicians and 
singers who worked with him are experiencing a 
surfeit of bookings. At SHELBY SINGLETON's 
studios, they've pretty well commandeered drummer 
D. J. FONTANA full-time, while THE JORDANAIRES 
— admittedly always the busiest vocal team — 
could work 24 hours a day if they had the 
energy. The only musician to refuse work he considers 
remotely a cash-in is guitarist SCOTTY MOORE. 

HONKY-TONK king MOE BANDY, currently enjoying 
yet another huge hit with his “ Cowboys Ain't 

Supposed To Cry ” album, in town recording at Columbia 
for his next (probably March) album. Among the songs 
cut during the morning session I attended was " Soft 
Lights And Hard Country Music 
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Richard Hell 
from page 55 
self and your environ-

That kind of complete control 
seems Hell's particular ob¬ 
session — there's a song 
called "The Plan” on the 
album in which the pro¬ 
tagonist is so alienated 
from other humans that he 
raises a daughter to be his 
lover, giving her’ no contact 
with others and regulating 
her development because 
that's the only way he can 
feel safe with another 
being. The character isn't 
totally removed from him¬ 
self. 

“1 mean, that's why I started 
a band, because I hoped 
I’d help create a com¬ 
munity in which I could 
feel comfortable. And it's 
been successful to a large 
extent — I know now that 
I can go to a city and find 
immediately the people' I'd 
be most likely to feel 
comfortable with. 

"That's what made me enter 
a popular art, because 
poetry was a dead-end. I 
would rather have been 
dead, I almost was dead. 
Poetry doesn't have the 
comprehensiveness — 
movies are the other things 
which do, along with rock 
'n' roll.” 

In fact, he's probably going 
to be making a film soon, 
though he didn't want to 
say much about it till 
negotiations were com¬ 
pleted. 

"It's a big budget movie. As 
it stands at the moment 
I’ll be the lead. It's set in 
New York, a sort of a love 
story, but by the end I've 
formed a band and we'd 
end up doing four or five 
numbers which would go 
on the next album. 

"It’s a director who 1 admire 
a whole lot. His original 
idea for the movie was for 
a romance with the girl as 
the lead. But then he saw 
us and wanted me to do it 
and re-designed the 

So it has no relation to your 
life? “It does have some. 
It would convey the same 
kind of attitudes I have 
rather than the same 
experiences. He'd be the 
same sort of guy as me " 

Playing a hunch, I asked if 
he, like Bowie, saw film¬ 
making as his ultimate 
artistic destination. 

" Well, that is my intention, 
but I like to take things 
day by day Doing this 
movie will obviously ben¬ 
efit me that way. 

“But I'm sure it's farther in 
the future for me than it 
is for Bowie because the 
only avenue I'd have to it 
would be getting a lot of 
fame through this. 

"I wouldn't be interested in 
making a movie that 
wouldn't get general ex-

Is fame just a means to an 
end, then, or would you 
want it anyway? “I get off 
on getting attention, 
there's no denying that. 

"I was a show-off at school, 
though later I got intro¬ 
verted. I dig getting atten¬ 
tion, but at the same time 
my motive for going into 
rock ’n' roll ... I would 
have died before — human 
beings are inherently 
social, and if you’re com¬ 
pletely alone you just 
wither away. 

"I went into rock 'n’ roll to 
find a number of people 
with whom I could be 

But above a certain level of 
fame the isolation returns, 
as it did for Bowie. "I'm 
aware of that, but I think 

it's by choice. Take some¬ 
one like Godard — he just 
threw it away because he 
didn’t give a f— . 

"He knew what was really 
profoundly essential to re¬ 
spect himself. He just 
pulled out. and he's far 
more prolific now than 
when he was the real art 

"But no one sees his stuff 
'cause he doesn't give a 
f— , he does it to fulfil the 
necessities of his own 
drives, and 1 feel a lot in 
common with that. 

"As a matter of fact, when 
that record came out 1 felt 
like quitting rock 'n' roll. 
I'd accomplished what 1 set 
out to do and I felt like 1 
wanted to disappear, pack 
my handkerchief and catch 
a boat to Africa. 

"It's a dilemma, 'cause at the 
same time that I like 
attention it's not ultimately 
very satisfying — what's 
satisfying is knowing that 
you've produced something 
that corresponds to what 
you feel at the deepest 
level, including all the 
ambiguities. 

“But the further you go 
doing that, it's likely the 
less popular you'll become. 
I'm rear realistic about 
rock ’n' roll. I know that 
the only real standard for 
it is its degree of popu¬ 
larity. 

"Granted that that’s true I 
don’t want to subject 
myself to those sort' of 
standards. But 1 just want 
to see my records regarded 
in the way other rock 'n' 
roll records are regarded." 

Yeah, people don’t take rock 
seriously enough, don't 
accept it as a valid art¬ 
form. "They take rock as 
an art-form but they don't 
define art as being that. 
Whereas I do. That's part 
of my intention as well — 
saying you're an artist if 
you acknowledge that 
you're an artist. That's all 
it takes. 

"Everybody has the capacity 
to create himself — creat¬ 
ing yourself is the most 
important kind of art of 
all. there doesn't have to 
be any product. 

"Being an artist is just 
'acknowledging that you 
take the responsibility for 
being what you are, being 
conscious of choices. It's 
not pretentious — that's 
what really revolts me 
about some of the s— 
that's been written about 
me, saying 'this guy thinks 
he's an artist.' 

"The 4>oint is, everybody's an 
artist. When I brought out 
a poetry magazine I used 
to do interviews with the 
people I was working with 
— longshoremen or 
packers — because their 
ideas were far more inter¬ 
esting than those of people 
normally regarded as 
artists. But it's hard to 
convince them of that.” 

Imagining Richard Hell as a 
labourer is pretty difficult, 
especially when he takes 
off his shades — there's so 
much white . around the 
irises of his eyes that the 
effect is distinctly unnerv¬ 
ing. 

On the last track of his 
album he sings "Down to 
the last raw / My eyes 
open wide I To collect all 
the scraps ... 1 could live 
with you in another 
world," and. as he stares 
right through you and 
seems to drag his words 
out of some distant 
recess, you have to wonder 
if half of him isn't already 
living there. 

There are no trials and no 
kings inside The Gates of 
Eden — art comes from 
Hell 
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Folk by Colin Irwin 
“ I IAM CLANCY and Tommy Makem,” wrote one journalist recently, 

■“* “ represent all that is awful in Irish revival singing ... It has taken 
the Irish revival scene years to recover from the worst excesses of the 
Clancy Brothers and their' imitators — witness the initial slowness of 
Sweeney’s Men, the 
Bothy Band, Planxty 
and so on in their home¬ 
land.” 
Tommy Makem ’s eyes 

bulge and I wonder if he’s 
going to explode as I throw 
an approximation of the 
quote at him. “ That’s a 
bunch of s- ,” he flings 
back eventually, contempt 
and scorn spat out along 
with that last word. 
We are in a cab weaving 

through the fog from Ken 
sington's Tara Hotel to 
Heathrow Airport, the morn¬ 
ing after Makem and Clancy's 
highly successful concert at 
the Theatre Royal, Drury 
Lane. 

It seemed a good idea to 
get the tension — as almost 
inevitably there must be 
between Makem/Clancy and 
journalist — out of the way 
quickly. Similar criticisms 
have followed them for 
getting on for 20 years and 
they haven’t been given too 
much opportunity for self-
defence in the matter. 
As is now legend, the 

Clancy Brothers — Liam, 
Tom and Paddy — and 
Tommy Makem emerged in 
America with the burgeoning 
folk movement in the mid¬ 
Fifties and took the Irish 
traditional music of their 
upbringing to the masses. 
They were the first artists 

to popularise Irish songs 
outside their native land, 
filling places like the Car¬ 
negie Hall and appearing on 
things like the Ed Sullivan 
Show. 
Undoubtedly they, more 

than anyone else, put Irish 

When 
Irish 
eyes are 
glaring... 
music in the spotlight and 
"sold’’ it to large audiences 
for the first time. The 
contention comes in the way 
they did it — with a surplus 
of spirit and less than 
extraordinary amount of sub¬ 
tlety. 
Undoubtedly they were the 

major influence for Irish 
musicians. Whether or not 
that influence has been 

healthy in the long term is a 
hotly debatable question. 

Certainly a relevant one to 
put at the outset of our 
interview. Makem left the 
Clancy Brothers in 1969 to 
work solo and a few years 
later the brothers also parted 
company to go their own 

But they get together 
again from time to time and 

POPULAR TO CONTRARY BELIEF 
ROBIN & BARRY BRANSFIELD 

Free Reed 
OCT. 1st 
RELEASE 

FRR018 
Here’s a welcome return to record! On this their first album together for six 
years, Robin and Barry Dransfield present a fine selection of traditional songs 
and tunes in the unique Dransfield style. It is now more than seven years since 
their Rout of the Blues (Trailer LER2O1 1) and six years since the release of Lord 
of All I Behold (Trailer LER2O26). Yet these classic albums — both still in great 
demand — continue to influence the folk revival and set the standards for 
honest and straightforward performance of traditional song. 

MELODY MAKER LIKED IT! 
"Popular to Contrary Belief" 
Quite simply it's one of the most 
outstanding releases of the year, 
with all the freshness and warmth of 
their still celebrated debut album. 
’ 'The Rout of The Blues ". . . the six 
years ' break since they recorded an 
album of traditional songs having 
given them a renewed love and un¬ 
derstanding of the material. 

(Free Reed FRR018) 
Recording quality is one of the best 
I've heard on a folk engineering by 
Nic Kinsey — all of which con¬ 
tributes to this album's right to a 
place alongside their previous al¬ 
bums — "Rout Of The Blues, " "Lord 
of AH I Behold" and "The Fiddlers 
Dream" — as a classic of its type. 

Colin Irwin 

Order direct from Free Reed Recorda. DUFFIELD, DERBY. Please send me FRRO18. Just 
£2.75. (RRP £3.00.) POST FREE 
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LIAM CLANCY and TOMMY MAKEM on stage at London’s Theatre Royal, Drury Lane, last week 

ths partnership of Tommy 
and Liam has proved a 
popular and successful one. 

“I get annoyed when a 
young person comes and tells 
me what I'm doing is 
wrong." Tommy is saying. “I 
Set angry with the elitists, 
’s wrong to be so narrow. 

There's room for everybody 
— I'm a great fan of the 
Chieftains, and 1 like the 
Bothy Band very much. And 
Steeleye Span, too, and 
they're really a rock band, 
but they're perfectly entitled 
to do what they want. 
“You get these people who 

say we bastardise folk music 
but we -generally find they're 
the ones who don't know too 
much about it. Somebody like 
Martin Carthy doesn't decry 
us. We've forgotten more 
about folk music than those 
people who decry us know. 

"Sure, we're entertainers, 
but that doesn't mean we 
don’t know about traditional 
music — we do. it’s part of 

warn it. 
Quite recently they had 

some unexpected chart 
success when Liam’s version 
of "The Band Played Waltz¬ 
ing Matilda" went to number 
one in Ireland. Some of us 
were angered at what ap¬ 
peared to be blatant ex¬ 
ploitation of the song, taking 
the glory away from June 
Tabor, who was almost ex¬ 
clusively responsible for 
establishing the song in 
Britain. 
“From our point of view 

we're entertainers and we’ve 
made our living for 20 years 
doing material that excites 
us, and we sing it with 
Conviction, all the conviction 
we can. After 20 years on 
the road we don’t really 
want to get involved in petty 
politics with personalities.” 
They shrug aside sugges¬ 

tions (which are true, never¬ 
theless) that they've been the 
overriding founders and 
fathers of Irish music in 
terms of the revival. “We 
were just around at the right 
time," they tell you, and 
then launch into the story, 
which must have been told a 
million times in Irish bars 
about how they were strugg¬ 
ling actors in New York 
when Kenny Goldstein had 
talked them into making an 
album of the rebel songs 
they'd known since child¬ 
hood. 
“He had to persuade us 

they were as valid as 
anything else." says Liam 
incredulously. 
The album. "The Rising Of 

The Moon " (on Tradition), 
was followed by a collection 
of drinking songs. “Come Fill 
Your Glass With Us," but 
they still had no inclination 
to sing seriously in public. 
"There was this fellow in 

Chicago who kept calling us 
and thought we were pro and 
kept asking us to sing at his 
club. Then the play we were 
in closed and we were back 
on unemployment and we 
decided to give this thing a 
try." 
One thing that's also over¬ 

looked a great deal is Liam's 
considerable work in the 
collecting field. The youngest 
of the Clancy brothers, he's 
travelled extensively across 
America. Ireland and Scot¬ 
land collecting songs to good 
effect. 
He tells an amusing story 

of how he was in a folk club 
in Dublin once and his friend 
Joe Heaney, who was on 

stage, asked him up to join 
him in a song. 
But the club organiser took 

exception and threw him out 
because he didn't want 
"showbiz" in his club. 
The ironic twist to the 

story, which emerged in 
subsequent conversation be¬ 
tween Clancy and the club 
organiser, was that the guy's 
idol was Paddy Tunney . . . 
and the very record which 
had converted him to tradi¬ 
tion singing and he treasured 
above all else had been made 
on a field recording by one 
Liam Clancy. 
"The thing you should 

remember is that folk song is 
a music of constant change, 
and there's room for every¬ 
body. I love Gaelic songs, 
and my favourite singers are 
the ones who will never 
make a record or sing in a 
folk club. 
“Back in 1954, my first job 

was collecting folk songs, 
travelling with Diane Ham¬ 
ilton and Hamish Henderson 

around the Southern Appala¬ 
chian mountains. I only wish 
I could have done it with a 
videotape. 

"Before the last pure kind 
of traditional singing is gone 
I'd love to go collecting with 
a videotape. That would be so 
exciting, and it would be 
important to have a visual 
record in years to come. 

“1 remember going with 
Hamish Henderson to Barra 
to record Flora McNeill — in 
fact we didn't get to record 
her then because she was 
on the steamer going out as 
we were going in — but 
just that trip with Hamish 
was an incredible experience. 
That would make great tele¬ 
vision. 
"What I'm worried most 

about now is the encroaching 
Euro-culture. The time will 
come when we all have the 
same accent. The distinctive 
cultures are getting fuzzy 
round the edges. 

"There was a time when 
the record companies were 

trying to cater for the 
musical tastes of different 
people, but now they've got 
it down to smaller com¬ 
partments — rock 'n roll. 
MOR, and country and west-

“It's no longer songs, it's 
product. Minority tastes 
aren't being catered for and 
that's very sad." 
And what of the future? 

Well, Makem and Clancy, 
who live in New Hampshire 
and Western Canada respec¬ 
tively, have a forthcoming 
tour of the States, a net¬ 
worked television series 
coming up, and will probably 
be back in Britain for 
another tour next year. 

'That Roots thing . . . it's 
important for people to know 
where they're going by know¬ 
ing where they've come from, 
and very much a part where 
we’ve come from in our music. 
A song can convey so much, 
it's so evocative. We'll always 
have to keep folk music 
alive." 

To: Rosetti Adept. The House of Music. 
138 140 Old Street. London EC1V 9BL 

Please send me a Guitar Brochure O 
(I enclose a 9p stamp! 

Eros Jumbos made with love, 
in Italy, are creating a quiet corner 
in the big guitar noise business. 
Large, wide and handsome, Eros 
offer clear, booming tone and 
beautiful finish: rosewood finger¬ 
board, curved, fast-action neck, 
with truss rod, massive machine 
heads, laminated spruce top, sides 
veneered in mahogany. 

Rosetti also offer other jumbos, at all 
the price levels. And electrics, folk, 
classics. 12-strings, basses. All in 
the new brochure. Send for 
your copy. 

©©)©)© 
EROS JUMBO 

...big noise 

...beautiful £39.95 
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News 

BOYS OF THE LOUGH: new album and British tour 

THE frequently changing face 
of Magna Carta has under¬ 

gone yet another transformation. 
Bass player Nigel Smith has quit 
the band, and the Magnas have 
reverted to a four-piece with the 
addition of Lee Abbott on bass 
and Robin Thyne on percussion, 
recorders, guitar and "musical 
teeth.” 
Thyne's addition is a reunion with 

Tommy Hoy, his old colleague from 
the Natural Acoustic Band. 

This latest line-up in the long saga 
of changing fortunes that has been tne 
Magnas' lot (Chris Simpson is the only 
remaining original) will get its first 
chance to be heard on an album being 
made shortly. 

This week they were concluding a 
small number of warm-up dates in 
Britain, following a tour in Norway. 

Globetrotting Boys of The 
Lough are back in Britain next 

month for a new tour, which opens at 
York University on November 19. Other 
dates are: Darlington Civic Theatre (23), 
Lanchester Polytechnic. Coventry (24), 
Nottingham University (25). Essex Uni¬ 
versity. Colchester (26). Victoria 
Theatre. Stoke-on-Trent (27). Newark. 
Notts (29). Music Hall. Aberdeen (30). 
Eden Court Theatre. Inverness (Decem¬ 
ber 1). Theatre Royal. Glasgow (2, 
charity concert to raise money for 
Land Rovers for Pakistan). Usher Hall, 
Edinburgh (3), and Astoria Theatre, 
Charing Cross Road. London (11). 

Cilla Fisher and Artie Trezise will 
guest on the tour, and a new album. 
“Good Friends, Good Music," will be 
released. As the name suggests, it will 
feature many of the band's musical 
friends, including hammered dulcimer 
player Jimmy Cooper, and Jay and Lynn 
Unger. 

Having just played a massive charity 
concert in San Francisco (alongside Tom 
Paxton, Pete Seeger, Mimi Farina, Jack 
Elliott, Joan Baez, Dave Van Ronk, 
and others) the group are now in Aus¬ 
tralia for a ten-date tour. 

JOHNNY COPPIN, formerly one of 
the brainchilds behind Decame¬ 

ron, is back in business with a new 
band. Little has been heard from the 
members of Decameron since the split, 
but Coppin's band are arousing sub¬ 
stantial interest while Coppin is playing 
the smaller gigs as a soloist. 

Coppin's new band features Phil Bear 
(mandolin, fiddle), Steve Hutt (bass). 
Tony Bennett (guitar), Mike Candler 
(drums). 
They appear at the Plough Hotel. 

Cheltenham (October 30k Sheffield 
University (with Jasper Carrott and 
Downes & Beer, November 4). Westhill 
College. Birmingham (5). Bedford Col¬ 
lege. Regents Park, London (with 
Downes & Beer. 10), Haden Hall Leisure 
Centre. Cradley Heath, Birmingham 
(with Downes & Beer and Nigel Mazlyn 
Jones, 12), Tramshed. Woolwich. London 
(13), Bridgnorth Leisure Centre (with 
Downes & Beer and Nigel Mazlyn Jones, 
19). Trinity College. Leeds (25). 
Copppin's solo dates include The 

Portcullis, Chipping Sodbury, Yate, 
Bristol (November 3). St Neots Folk 
Club (8), Pershore 
University (17k Gloucester Folk Club 
(24). Castle Hedingham Folk Club. 
Derby (26). Southampton College. Broad 
Green (December 1), Belper Folk Club 
(2). 

BILL CADDICK and Peter Bond, two 
songwriters with an exceptional 

share of talent, are plotting strange 
deeds together. They are working on a 
joint show which, it is whispered, will 
be staged in Southampton early next 
year, probably February. 

Each year the Foc'sle Folk Club hold 
a special concert and they approached 
Caddick with the idea of a one-man 
show 

Caddick duly approached Bond, and 
the two have agreed to do it. They will 
be writing original material together for 
the extravaganza, which is likely to be 

Carta 
back 
to a 
four-
piece 
staged in the second week of February. 

It's perhaps too early to get excited 
about the idea, but Caddick and Bond 
are two of the very best songwriters on 
the folk scene, and their first joint 
venture would seem to hold immense 
promise, especially in view of Caddick's 
involvement with theatre this year, the 
Sunny Memories show with Magic 
Lantern. 

•T'HE Last Great Pub Crawl has hit 
• the road. The tour is being 
undertaken by John Shane to promote 
his novel and album of the same name 
which includes the theme of folk clubs. 

Dates for Shane's tour include The 
Dale. Oulton Road. Seacombe, Walla¬ 
sey, Cheshire (October 27). The Princes. 
Princes Road, Ellesmere Port (28), The 
Broadway. Dewsbury Road, Leeds (29). 
The Pheasant, Sheffield Lane Top, Shire 
Green, Sheffield (November 1), Five-
ways, Edwards Lane, Nottingham (2), 
Royal Oak, Wigston Fields, Wigston, 
Leicester (3), Tne Great Expectations. 
Refectory, Finchley Road, London NW11 
(S). 

Miriam Backhouse this week winds up 
her last few gigs before going to live in 
South Africa. It’s a sad loss for Miriam 
is one of the best of the already small 
number of professional lady singers on 
the folk circuit, her warm personality 
also playing a major part in her 
popularity. 

At the start of the year she was 
voted into fifth place in the Female 
Singer section of the MM Folk Poll, and 
her debut album, "Gypsy Without A 
Road." has done immensely well for 
Saffron Summerfield's Mother Earth 
label. 

WITH all the attention currently on 
Free Reed's much-heralded folk 

opera. "The Transports”, due for release 
in two weeks, another fascinating album 
from the label is being overlooked. 

This is "Tale Of Ale." which features 
Willie Rushton, believe it or not 
narrating the story of the history of 
beer and ale in this country over the 
last 500 years. 

Rushton's party pieces are inter¬ 
spersed with music and ballads which, 
like the Transports, have an impressive 

cast list, including Robin Dransfleld, 
Peter Bellamy, John Foreman, Roy 
Harris, Vic Gammon, Pam Gilder, Eddie 
Upton, Peter Wood, and the Pump and 
Pluck Band. 
The man behind this project is Vic 

Gammon, who has researched and 
compiled it. “Tale" is due for release the 
same week as The Transports. 
One of the folk scene's most 

energetic whizz-kids, Richard Newman, 
Ïives a concert at the Battersea Arts 
entre on November 24. Newman will 

be performing live his “Songs Of The 
City,” which were featured on a Thames 
Television programme. 
Newman has been a tireless and 

zealous proponent of folk, particularly in 
terms of exposure on the media. He has 
recorded musicians like Johnny Joyce, 
Geoff Bradford, and Brian Knight, and is 
accompanied on this gig by Colin Tozer. 

JIM PAGE, hero of this year’s 
Cambridge Festival, is definitely 

set up for a return to Britain early in 
Mardi. And other interesting American 
artists, Silky Miller and J. J. Dion, are 
also on their way. 

They'll be coming to Britain for a 
three-week tour of folk clubs in April 
and the indications are that they could 
create a lot of interest on the British 
scene, as they play a mixture of blues. 
Thirties material, jazz and goodtime 
music. 

ANOTHER fascinating project that 
will be hitting the folk scene this 

winter will be performances by Little 
Fish. Fish — Philip Milner and Lorna 
Blythe — were originally asked by the 
Hitchin Society to perform the songs, 
poems and stories they'd researched in 
Hertfordshire, Cambridgeshire and Bed¬ 
fordshire. 

Little Fish plan to travel through the 
three counties this winter and next 
Spring, performing in schools, societies, 
colleges and folk clubs. Negotiations are 
being held with the officers of the 
regional arts association to arrange 
subsidised performances. 

Fred Wedlock has completed work on 
his fourth album, “Fred Wedlock’s 
Greatest Hits,” which is a compilation 
of the most popular material from his 
first three albums, "The Folker,” 
"Frollicks" and the independently-
produced "Fred Wedlock’s Homemade 
Gramophone Record." 

’T'HE Centre Folk Club in Portsmouth 
1 — possibly the biggest in the 
country — reopened on Sunday after its 
summer break, with Mad Jocks and 
Englishmen, and Mick Elliott, celebrating 
the release of his first album. “Out Of 
The Brown,’’ on the Rubber label. 

Until the end of the year the club 
continues its policy of booking major 
artists, with Fred Wedlock (October 30). 
Stefan Grossman and friends (November 
S, Magna Carta (13), Bill Barclay (20). 

til Lewis and John Luce (27), Five 
Hand Reel (December 4). Jeremy Taylor 
(11) and Pigsty Hill Light Orchestra 

ALL profits from Brian Dewhurst’s 
single " Honkv Tonk Muiic," releas¬ 

ed this week by Fellside, will go to the 
Pat Seed cancer appeal fund. The single 
is a track from Dewhurst's new album, 
“ Follow That With Your Sealions." 

Norma Wat*r*on. 
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Entertainment Guide 

Thur».. Ocl 27 SPITERI 
t„ o„ „ LITTLE ACRE 50p 
S.. 0« 2. PUMP HOUSE GANG 
Sun . Ocl 30 FILTHY McNASTY 

Chris Thompson & 
Stevie Lang 

Mon Oct 31 ATOZ 
(with Bubble Band Rock Show) 

Tues Nov 1 CHASER 
Wed Nov 2 ALLAGATORS 
Thurs . Nov. 3 GORDON NEVILLE BAND 

MISTER SISTER 
URCHIN 
BONE IDOL 
MARABOU 
SCRATCH 
GRAND HOTEL 
LITTLE BOW BITCH 

RADIATOR 
Also featuring Ray Laidlaw from J T L 

ILLUSION 
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JJ XA J’ XX ' AYLESBURY 
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JJ X\ H X\ 'he AYLESBURY 
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JIM CAPALDI BAND 
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Tickets £1 00 advance L.S.E Union Shop. £1 20 door 

Nov 5th "DAEVID ALLEN & PLANET GONG" + "VINCENT 
CRANE St FRIENDS" 

£1 00 advance 
Nov 12th NEIL ARDLEY 

RETFORD, NOTTS 
TEL. (0777) 704981 

FRIDAY, OCT. 28 

THE BOYS 

THURSDAY; 

HEAVY FUNK NIGHT 

HOLLYWOOD 
Sent to earth by the 

FUNKAPUSS 
Tube Harrow and Wealchtone 

Her rowon-theHill 
ADMISSION FREE 

THE PORTERHOUSE 
20 CAROLGATE 

SPECULUM MUSICAE Phyllis Bryn-Julson (soprano) 

Stravinsky Three Songs from 
William Shakespeare 

Robin Holloway The Rivers of Hell * 
Elliott Carter A Mirror on which to Dwell 
Stefan Wolpe Piece for Two Instrumental 

Units 
Donald Martino Notturno 

. ’World premiere 

November 

1 Wigmore Hall, London 
2 York University 
3 Huddersfield Polytechnic 
5 Cambridge University 
7 Keele University 

I 8 Royal Northern College, Manchester 
9 Leeds University 

j 10 Lancaster University 
i 11 Liverpool University 

OdB 
j Peter Britton (tuned percussion, synthesizers) 
I Tony Greenwood (drums, synthesizers) 
' Tim Souster 
, (electric piano, electric organ, synthesizers & tape) 

I Tim Souster Afgan Amplitudes 
Terry Riley Dorian Vibes 

1 Stockhausen Japan 
(From "For times to come") | 

I Debussy Cloches à travers les feuilles 
(Images) 

Stockhausen Telemusik 
Tim Souster Arcane Artefact 

November 
15 Foxhills School, Scunthorpe 
16 Guildhall, Grantham 
17 Queen's Hall, Leicester University 
18 Aston, Centre for the Arts, Birmingham 
19 Shrewsbury School 
20 Stantonbury Campus Theatre, Milton Keynes 
24 Aberystwyth Arts Centre 
25 Chapter Arts Centre. Cardiff 
26 Arnolfini Gallery. Bristol 
29 Huddersfield Town Hall 
30 Carlisle Cathedral Fratry 

i December 
1 Royal Northern College. Manchester 

For further demit. pleate contact I Annette Morreau. Mutic Department Am Council of Great Britam. 
105 Piccadilly. London. WIV 0AU Tel: 016299495 

SATURDAY, OCT. 29 

TONY ETORIA 
Admission from 50p 

STUDENT 
UNION 

SECRETARIES 

Ring Jacquie Russell on 
01-643 8040 for all the 
information you require 
on how to advertise your 
next gig 

♦ xLANTERNSi 
e _ Eastcote Lane J 
« j” South Harrow » 
♦ ft (Old Tithe Farm)* 
♦ -it. presents * 
Î Sunday. 30th October! 

Í HEAVY : 
* DUTY j 
J For further information J 
* Tel. 01-870 1604 * 
★★★★★★★★★★★★★★★À 

CITY UNIVERSITY 
St. John Stroat. E.C.1 

Friday. 27 October 
City Ents. present 

ROOGALATOR 
& WRAY 
POWELL 
BAND 

REAL ALE. Adm 60p adv. 
80p on the door 

-O-Angel 253 7191 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

GOLDEN LION 
Fulham Road. SWÍ. Tel. 385 3942 

FREE ADMISSION EVERY NIGHT 

Thursday 
Saturday 

Sunday 

Monday 
Tuesday 

383 EUSTON ROAD. W.1 
SORE THROAT 

RENOIR 
STONE COLD SOBER 
LOOSE CHANGE 

MAN IN THE STREET 

GREEN MAN CELLAR ROCK CLUB 
OPP. GT. PORTLAND STREET TUBE 

THE BRIDGE HOUSE 
23 BARKING ROAD. CANNING TOWN. E 16 

Thurs. 27; FILTHY McNASTY 
1..2R SLOWBONE 
sat. 29; TONY McPHEE s TERRAPLANE 
Sun. 30 D.D. BAND 
Mon 31: THE LOOK 
Tu.1T BANDIT 

Thuri. ) FILTHY McNASTY 

CONTEMPORARY 
MUSIC NETWORK 

Arts Council Autumn Tours 1977 
OF GREAT BRITAIN 

THE 

_ STEVE 
Í GIBBONS 

BAND 
I X GREATSINGLE 

I ^TupeiS 
$ Mississippi 

!pöi 
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Entertainment Guide 

CAMDEN HIGH ST. Opp. Ma nlnqton Cresc.-ec 
LONDON. N.W.1_ _ J  Tel 01-387 0428/9 

NO DICE 

G. T. MOORE 

STRUTTERS 

Admission 65p 

CLUB CAPACITY 700 AGENTS TEL 602822 FOR BOOKINGS 

at the 

For further info ring 

THAMES POLY. WOOLWICH 

THE MARQUEE 
WAROOUR STREET 

NOTICE TO ADVERTISERS 
- FREE ADMISSION EVERY NIGHT 

Nags Head. High Wycombe - Fn . Oct 28th _ .._ C-. <Vl 7O«h 

ENQUIRIES: TEL. 01-340 4435 

8 P.M. - 2 AM MONDAY TO SATURDAY 

HAMMERSMITH ROAD, 

GREYHOUND 
£1 

Sat.. Oct. 29 

FAIRPORT CONVENTION 
Wed.. Nov. 2 

Fairfield Halls Croydon 

BRAINTREE COLLEGE 
BRAINTREE. ESSEX 

THAMES POLY 
HAMMERSMITH 

I 
I 

Admission 50p 

on the door 

ALL ADVERTISEMENTS MUST 
BE PREPAID 

This Saturday 

October 29th 

GUEST BAND 
SUCKER 
OUT OF THE BLUE 

CHICKEN SHACK 
TUMBLING DICE 
SLOW BONE 
TRAPEZE sop 
ALLAGATORS 
J. J. JAMISON 
STAA MARX 

Sun.. Oct. 30 

Mon.. Oct. 31 

PHILIP 
RAMBOW 

Any advertisements requiring to be 
printed "white on black" must be 
received by Friday, 8 days prior to 
publication, otherwise reversing cannot 
be guaranteed. 

Sunday 30th 

OCEAN 

■m, PEGASUS ALL-STAR JAZZ BAND 
Eyesiag: BONE IDOL 

THE PEGASUS 
109 GREEN LANES 

STOKE NEWINGTON. N16 
_ 226 5930_ 

Thursdiy. Deleter 27: 

Friday. October 28: 

Saturday. October 29 
Sunday October 30: 

Saturday 29th 

SNAX 

.Thurs.. Oct. 27 

JOHNNY CURIOUS 
& THE STRANGERS 

60p 

PRESS TIMES 
By post, first post Monday, five 
days prior to cover date 

SATURDAY NIGHTS 

29th OCTOBER FLIGHT v 

5th NOVEMBER SUN STROKE* 
wifi is at Londons Top Raft Sone 

175 FULHAM PALACE ROAD W6 
01-385 0526 

ROKOTTO 
plus JACKAL 

NO DICE 
plus SUPPORT 

TONY McPHEE'S 
TERRAPLANE 

6 Op 

Superfly Productions 
13 GREAT WESTERN RD, W9. 01-286 0184/7700 

present live at 
THE CITY ARMS, City Road, ECI 

Rochester Castle 
145 

Stoke Newington 
High Street 

N.16 

SORE THROAT 
are at 

THE LION & KEY^ 
HIGH ROAD, LEYTON 

EVERY TUESDAY FEATURES 

* W THE FABULOUS * 

FLYNG SAUCERS 

CRAWLEY COLLEGE OF FURTHER 
EDUCATION. WATERS EDGE. 
CRAWLEY. SUSSEX 

THE BRECKNOCK CAMDEN 

F PROGRESS^”- NEW WAVE"! 
I BANDS + DISCO at NIKKERS CLUB I 

59 CAVENDISH STREET. KEIGHLEY. TN 602822 | 

xxc. 
plus SUPPORT 

DOWNSTREAM JAZZ BAND 
Wednesday. November 2: BONE IDOL 

ADVERTISING 
pkta LIGHTNING RAIDERS 

ALEXANDER ZIVKOVIC AND ERNIE GARSIDE present 
me ONLY BRITISH APPEARANCE OF 

AMERICAS GREATEST KEYBOARD STAR 

GEORGE DUKE 
AND HIS NEW BAND 

' FROM ME TO YOU" CBS-EPIC 
RAINBOW THEATRE 

— NOVEMBER 1 — 8 p.m. 
Tickets: Rainbow, London Theatre Booking. Shaftesbury 
Avenue (429-3371). Premier Box Office (240-2245). etc 

I PUNK NIGHT- 3 BANDSI 

■ THE SKUNKS 
I (from London'« Roxy) 

I CYBERMAN + BULLITTS 

ROUNDHOUSE 
CHALK FARM N W 1 

SUNDAY 30th OCTOBER at 5*30 
ADMISSION C1 M (IM. VAT) ADVANCE ROUNDHOUSE B0> OFFICE TEL 267 2564 OR LONDON THEATRE 

BOOKINGS SNAFTES8UR« AVEW 1. TELAIS J37 10» AT DOOR 

ROY GUEST tor EVOLUTION presents 

snnDV 
DEnnv 
AND FRIENDS 

AT SOUND CIRCUS/ 
ROYALTY THEATRE 

Opening Night: Thursday, 27th October 

CONTEMPT & LONG VEHICLE 
Friday 28th 

KESTREL 

CAMDEN JAZZ WEEK 
NOVEMBER 8-12, 8 p.m. 

Roundhouse Theatre. Chalk Farm Road 
London, NW1 

TUESDAY, NOVEMBER 8th 

EBERHARD WEBER’S 
COLOURS 
+ MAJOR SURGERY 

WEDNESDAY. NOVEMBER 9th 

BARNEY KESSEL TRIO 
+ DICK WELLSTOOD (Solo Piano) 

THURSDAY. NOVEMBER 10th 

NATIONAL HEALTH 
+ TURNING POINT 

FRIDAY. NOVEMBER 11th 

FREDDIE HUBBARD BAND 
SATURDAY. NOVEMBER 12th 

MUMPS 
JOHN SURMAN/ALBERT MANGELSDORFF) 

+ AWAY 
Tickets £2.50, £2.00 & £1 .50 available from Roundhouse 
Box Office. Chalk Farm Roed, London NW1 (Tel: 01-267 
2564. 10 e.m. to 8 p.m.). (Postel bookings — enclose 

STRAIGHT MUSIC PRESENTS 

DAVE EDMUNDS’ 
ROCKPILE 

THE MOTORS 
FLYING ACES 

HARVEY GOLDSMITH ENTERTAINMENTS and (A 
DACORUM DISTRICT COUNCIL PRESENT 

Spedding hearts 
PAVILION, HEMEL HEMPSTEAD 
Sunday, October 30th -7.30 pm 

Tickets £1.50 advance; £1.75 at the door 
Box Office-Hemel Hempstead 64451 

THE WARSAW PAKT 
+ Sore Throat 

60p 
Sun.. Oct. 30 

BEES MAKE 
HONEY 

60p 
Wed . Nov. 2 

RUMBLE STRIPS 

KICKING MULE RECORDS 
presents 

GUITAR FESTIVAL 
STEFAN GROSSMAN 
DAVEY GRAHAM 
JOHN JAMES 
DUCK BAKER 

LEO WIJNKAMPJNR. 
THE ROUNDHOUSE 

DOWNSTAIRS 
CHALK FARM ROAD, LONDON 

N.W.1 

OCT. 30th-NOV. 5th 
Every night — 7.30 p.m. Tickets £1 .50 

Guitar Workshops: Tickets £2.00 
Fri., Nov. 4th (2.00 p.m.) — Ragtime and Con¬ 
temporary. 
Sat., Nov. 5th (1 2.00 noon) — Blues Guitar 

TUES . NOV 8th. 8 p m to 1 e m I 
PROGRESSIVE ROCK NIGHT 

SNEAKERS 
in concert 8 

Admission 60p | 
NOV 15: THE DEPRESSIONS | 
NOV 22 TOM ROBINSON " 
BAND f 

01 2490198 

UR 21 
COLIN 
CAMPSIE 
Happy Birthday 
LUCK AND LOVE 

Tom. Sally. Ivan. Linda. 
George, Janet. Greeny. Pinky. 
Junior. Lilley. Mar), Haley. 
Pete. Paul. Andy. Steve and 
Jody 

GRAND HOTEL 
loves and needs you (ish) 

SUPERFLY PRODUCTIONS 
13 Great Western Road. W.B. 01 286 0184/7700 
THE BULL. HIGH STREET. HORNCHURCH. ESSEX 
Thurs . 27th: LOOSE CHANGE 
Fri. 28th PEKOE ORANGE 
Sat 29th THE ACTORS 
Sun 30th ASTRA 
Thurs.. 3rd Nov BUGSIE 
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manquee Club Calendar 

X RAY SPEX 
GRAND HOTEL 

LUNCH HOUR. Crown junction 
QUANTUM JUMP 

THE SAINTS 

GLORIA MUNDI 

THE BOYS 

HAMBURGER* ANO OTHER HOT AND COLD SNACKS ARE AVAILABLE 

High 

MOTtMBtB 

TOMMY TUCKER 

NEXT THURS: ROCK ISLAND LINE 

Greenford Station 

THE ALLAN STEWART OCTET 

RAY WARLEIGH 

STAN ROBINSON 

OON WEILER 

DICK MORRISSEY 

GARTER. 

TELEMAQUE 

AURA 

PAZ 

THE 100 CLUB. 100 Oxford Si. CHAMPION 

PAYROLL 

wi 

HOPBINE JAZZ CLUB 

THE ROUND HOUSE Chalk Farm Road. NW1 J. BARNES QUINTET 
Wednesday. 9th November 

Of CAM OfN PKtSfNTA HON 
BRIDGE HOUSE. Barking Road. 

SLOWBONE 

PRESS TIMES 
LIGHTHOUSE BOB DOWNES OPEN MUSIC 

ALL ADVERTISEMENTS MUST BE PREPAID 

WOODSBAND JOHN STEVENS’ AWAY 

90 Wardour St., WI 01-437 6603 

FRIDAY. NOVEMBER 4th 8 p m. 

THE KENSINGTON 

ASWAD 

JAZZ CENTRE SOCIETY 930 «ei 

MR. ACKER BILK ANO HIS 
PARAMOUNT JAZZ BAND 

TERRY LIGHTFOOT'S 
ALL STAR JAZZ MEN 

Palace Wood Green N22 CROUCH 
ENO ALL STARS with KEN SIMS. 8 

PLUS SUPPORTING PROGRAMME 
DOORS OPEN 8PM. LATE BARS 

DICK MORRISSEY 
TERRY SMITH 

MISTER 
SISTER 

PIZZA EXPRESS. 10 Dean St 
01-437 9595 9 until 12 30 

THE CASUAL 
BAND 

ROGER 
WILLIAMSON 

TOMMY 

WHITTLE 

QUINTET 

Bishopsgate (near Liverpool St Station) 
MIKE OSBORNE QUINTET 

BARBARA 

JAY 

THE GENE ALLAN 
JAZZMEN 

THE TOP RANK SUITE, STATION HILL. READING 
Advance tickets £1.25 from Rank Suite Box Office Rumbelows or 
Harlequin Records at Reading. Sough. Maidenhead & High 
Wycombe 

available from box office (tel no (01) 
698 9291) 

THE PLOUGH 
Stockwell Road. SW9 

DAVID TAYLOR S 

COBARUS 

Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 
noon on the Monday 5 days prior to publication 
date 

SOUTH HILL PARK 
BRACKNELL 27272 

TREVOR WATTS 

AMALGAM 

BULL S HEAD 
BARNES BRIDGE 876 5241 

QUARTERNITY & 
GORDON BECK 

ALAN 

LITTLEJOHN 

QUARTET 

OPEN EVERY NIGHT FROM 7 pm. to It p.m. 
REDUCED ADMISSION FOR STUDENTS ANO MEMBERS 

BILLY BUTTERFIELD 
& KEITH INGHAM TRIO 

THURSDAY. OCTOBER 27 

CREPES-N-DRAPES 
+ ROCK N’ ROLL DISCO 

WHITE LION. Edgware 

ROGER THE CAT 
ALSO FRIDAY. SATURDAY 

To advertise your next gig ring 

01-643 8040 

LOUIS STEWART. TONY UTER 

-ES 

NAG S HEAD, London Rd 
Wycombe 

BUSTER CRABBE 
OPEN 7.30. BARS. FOOD 

Advance tickets £1.25 from Rank Suite Box Office Tel Brighton 
25895 or from Virgin Records. Sound Connection. Fines Records. 
Downtown Records & P.O Meagawatz 

ENTS. COMMITTEE 
POLYTECHNIC OF CENTRAL LONDON 
115 New Cavendish Street. London. W1. 636 6271 

Or for either show send S.A.E. & P.O. to: 
FOX LEISURE, 39-41 HIGH STREET. BROMLEY. KENT 

BARNET 

JERRY THE FERRET 

100 CLUB. OXFORD ST 
NOVEMBER 11TH, 1977 

MOONSPIRIT & JOY 

NAG’S HEAD, London Rd. High 
Wycombe 

CROSSFIRE 
OPEN 7.30 PM, BARS. FOOD 

NAG’S HEAD. London Rd. High 
Wycomb 

SORE THROAT 

THE PLOUGH 
Slockwoil Hoad. swa 

EVAN 
PARKER 

TREVOR WATTS 
JEFF CLYNE 

JOHN 
STEVENS 
FREE ADMISSION 

ON THE LOOSE 

RAM 

JACQUIE 
RUSSELL 

for full details 

100 CLUB. OXFORD ST 
NOVEMBER 4TH, 1977 
DU DU PUKWANA'S 

ZILA 

MELODY MAKER ADVERTISEMENT DEPT. 
Surrey House, 1 Throwley Way 

Sutton, Surrey SM1 4QQ 

NEXT THURSDAY. 3rd 
November. 8 pm FAIRFIELD HALL. 
CROYDON. 

BARNEY KESSEL 

TRIO & 

DICK WELLSTOOD 

THE PLOUGH 
Stockwell Road SW9 

RAY 

WARLEIGH 
BRIAN 

SPRING 
JOHN TAYLOR 
JEFF CLYNE 

SOUTH HILL PARK 
BRACKNELL 27272 

ERROLL OIXON 

COMBO 
LATE BAR AND FOOD 

REGGAE ROCKERS 

MATUMBI 

* I Mm natait «•■ M rKiMhj 
STEPHANE GRAPPELLI ANO THE OIZ OISIET 
TRIO LENNIE HRSTINGS. ALEI WELSH. 
(NCR CHARLESWORTH JIM SHEPHERD. M 

NE LONDON POLY SU 

THE CRYPT 
LONDON'S NEWEST 
ROCK N’ ROLL VENUE 

GREENGATE ST 

NATIONAL HEALTH 
+ TURNING POINT 

THE GREYHOUND, Fulham Palace 
Rd. Fulham 

SLOWBONE 

QUEEN ELIZABETH. Forest Side. 
Chingford 

ELECTRIX 

BLACKBOTTOM STOMPERS. 
100 Club. London Free bottle whisky 
to 300th paying entrant ’ 

PIZZA EXPRESS. tODeanSt. W1 
01-437 9595 9 until 12 30 

BILLY 
BUTTERFIELD 

SAGITTARIUS 
Tam O’Shanter. Chatham 

SUCKER 
THE PEGASUS. GREEN LANES. 
STOKE NEWINGTON. 

Saturday 
HEADACHE 

BARKING POLY 

WESTERN COUNTIES. London 
St. Paddington. 

SLOWBONE 

RAM 
«way Club. Cinderford. Gloucester 

100 OXFORD ST'AA 

¿30 till la«^ 

Friday, October 28th 

HALLOWEEN ALL NIGHTER 

WEAVERS CLUB, Braintree 

THE LOOK 

NEW HEARTS 
Tickets £1 40 in advance £1 80 on the door 
For advance tickets send cheques /postal orders 

and s a e to 104/ 108 Bolsover Street London W 1 

SOUNDS BY OASIS RECORDS 

CIMMARONS 
Plus Special Guest 

METABOLIST 
♦ ACME QUARTET 

(nr Putney Bridge tube) 8 30 60p 

THE CIMARONS 

BEARS

THE BLACKBOTTOM 
STOMPERS 

WESTERN COUNTIES. London 
Street. Paddington 

FOOTLOOSE 
Sunday WOODSBAND 

AT THE 
TORRINGTON 

811 HIGH RO. N. FINCHLEY 
WELCOME RETURN OF 

MOON 
N/W DICK MORRISEY BAND 

BLACKBOTTOM STOMPERS. 
Salisbury Hotel. Barnet 

GREENWICH THEATRE Bar 
Crooms Hill SE10 BARBARA 
THOMPSON plus IAN BIRD quartet 
12-2 pm Admission 30p Children tree 

HALF MOON THEATRE. 27 Alie 
Street. E 1.6 November 8 pm 

STEPHEN 

DELFT 
Enq 01 790 7028 480 6465 

MAN IN THE MOON. KINGS RD 

SCHOOLGIRL 
and 

THE SOMME 

THREE BLACKBIRDS. Leyton 
High Rd 

ROGER THE CAT 

UGETSU 
featuring 

ROLAND RIMSHOT 
Troubadour. 265 Old Brompton Rd 

SW5 8 30-11 30 

AVERY HILL COLLEGE Jazz 
Eltham ALAN HOLDSWORTH. 
JOHN STEVENS. JEFF CLYNE 
40p admission. 7 30 start 

SUCKER 
Great Harry HEMEL HEMPSTEAD. 

THE JAZZMAKERS third great 
year at The Stanhope SW7 

TRAMSHED THiATRE, 51 
Woolwich New Road 

JACKIE 
LYNTONS 

HAPPY DAYS 
and HOTLINE. 75p (NUS 60p) 8 pm 

100 CLUB 
100 OXFORD ST. W1 

ALTERNATIVE TV 
ALTERNATIVE TV 
ALTERNATIVE TV 
ALTERNATIVE TV 
PLUS THE BOYFRIENDS 
OPEN 7.30 PM. LATE BAR 

Wednesday ¿Monday 
MUSIC MACHINE. Camden 

ROGER THE CAT 

QUEEN ELIZABETH. CHING¬ 
FORD. 

JERRY THE FERRET 

ST. GERMAIN’S HOTEL. SE23 

THIEF 
SUCKER 

John Bull CHISWICK HIGH ROAD 

THE JAZZMAKERS. Star & Garter 
Putney Bridge Mainstream jazz at its 
best 8 30. No charge 

UNION JAZZ CLUB. Rotary St. 
SE1 261 1525 
LONDON DEBUT OF 

MUMPS 
JOHN SURMAN 

ALBERT MANGELSDORFF 

RARRE PHILLIPS 

STU MARTIN 

+ 

TRITON 
ALAN WAKEMAN 

JEFF CLYNE 
NIGEL MORRIS 

Stan 7 30 pm; bar extension; real ale. 
Elephant Tube. £125 NUS/JCS 
£1 50 others 

SATURDAY, OCTOBER 29 
Surprise Appearance of . . . 

WISHBONE ASH 
Admission £1.50 

K FOXES GREYHOUND AT THE PARK LANE. CROYDON 

Sunday. October 30th 

BOOMTOWN RATS 
+ Bernie Torme + D.J. Peter Fox 

Sun . November 6 HEARTBREAKERS 
Sun .Nov 1 3 BUZZCOCKS 

K FOX LEISURE ENTERPRISES 
PRESENT 

TheADVERTS 
+ The Rage & D.J. Peter Fox 

ronnie scott’s 
47 Frith Street,WestOne.Tel.439 0747 

Licensed until 3.am 

fl 

Now oppoormg omit S.turd.y, No« 12 T 

■ STAN GETZ 
QUINTET 

KENNY BALDOCK QUARTET J 
_ Forthcoming Attractions_ 

MISS TANIA MARIA 1 
LOUIS HAYES QUINTET 

EL MONDAY 14(h NOV. for? wookx 

A MISS LINDA LEWIS . 



MELODY MAKER. October 29. 1977—Page 69 

Caught in 
MnKLR L°N°°N provided) 

the Act 
Wor^ Work^ ‘■Work. Third blooded rhythm bunts. 

xists at th 

World Situations locant Realists Wanted recording Groups Wanted 
Stafford 

required expanding 

Lennon 

Management Wanted 

FEMALE Oakhill 

land. — Ring 485 «650 or «70 8287 

lotentlal BAND 
whethe 

rith Smith 

emotional thing Smith was one or the four 

concerts 
held at th 

Groups semi-pro band. Heath 

Situations Wanted < Middx) 54581. 

18p per word 

CBS/ARBITER LTD. Cormick. 

SINGER WANTED, with ge¡ (Herts) 

liai Speed". dip into 

Bands Wanted guitarist ful and dedicated to soul music 

continuing 
«»2 5493. 

drummer 

— 650 

NAT GONELLA 
c/o Melody to Box MM 

unchauvlnlstlc Songwriters 
available 

(Omnibus 

ELECTRONICS ENGINEER 

... for . week(s) I enclose P.O.s. cheque to the value of .... 

a course of action might be. 

possibilities 
liabilities. Th 

menclng 

plied. E Lone 
Purtleet 6708. 
VOCALIST 

important than technique. 
CALL 351 0586/228 2272 

Applications in writing only, to be 
treated in strictest confidence. Io 
JonJfunnisett. Product Services 

7052. 
VOCALIST FRONT man for pop 

Box MM195. 
ROCK SINGER/lyricist required 

Deuils 

CAN YOU SELL FENDER 

GUITARS AND AMPS. 

ROGERS DRUMS ANO 

RHODES KEYBOARDS? 

Maker Advertising. Surrey 
House. 1 Throwley Way. Sut¬ 
ton. Surrey 
Please note that tapes, cas¬ 
settes, demo's. etc , should 
NOT be sent in reply to Box 
Numbers 

delights would quick¬ 
ly exhaust the space afforded, 

"Listen 
which climaxed with 

Melody 
Maker 

groups. — Send photographs, de¬ 
tails and- cassette tape to Billy 
Forrest Entertainments. 80 Lich¬ 
field Road. Sutton Coldfield. West 
Midlands 

RECORD COMPANY SEEK 
GOOD MASTER TAPES FOR 

RELEASE IN 1978 

seeks unattached female, jazz 
influenced, vocalist <songwriter" > 
(pro or semi) to form musical 

bara, 373 2041 
FEMALE VOCALIST wanted for 

three-month (minimum) engage 

cert/dance gigs. — 0758 756562. 
POPULAR GROUP Shade require 

more bookings. Anything £40 or 
above considered. — Alan. wind-

Zip per word 
AMBITIOUS LONDON based, up 

directly, the implications 

Ella. Janis lan, Streisand. 
Genuine friendship and musical 
commitment offered. Come on 

work waiting. — Steve. Heme 
Hempstead <0442) 54994 
LEAD VOCALIST or lead vocals 

sor 63949. 
PROFESSIONAL POP 

recently returned from 
seeks further work. -

Work will cover synthesiser organs, amps, 
mixers, etc., and will involve some field work with 
direct customer/group contact. Salary is 
negotiable, and a car will be included. Phone or 
write to: Andrew Durham Kemble/ Yamaha, 
Mount Avenue, Bletchley, Milton Keynes. 
Tel: (0908) 71771. 

Phone for appointment 
UNIGRAM RECORDS LTD. 

FEMALE VOCALIST. Experienc 
d semi pro. — 01-546 5292 

management, urgently. 
021 350 6408. 
LISTEN. The great 

WE RE A PROFESSIONAL ALL GIRL BAND 
-WE HAVE MONEY 
—WE HAVE MUSIC 

—WE HAVE MANAGEMENT 

industry, can type. — Sue. 
Green Park. Staines. Middlesex. 

Phone Dave. 980 

Guide. Price 80p. — 
Novembereve House. 
Avenue. Pinner. Middx 

MILLBON LTD . 123a Peas Hill Road 
A/oodborough Road. Nottingham Tel 
10602)582656 

ing or gigging. — 01-679 4901. 
TENTH AVENUE veroati 

lands. Good deal. — 054 44 7717. 
ESCAPE. EMPLOYMENT on 

Liners, oil rigs. Experience un¬ 
necessary. Details. Maritime Em-
Soyment Guide. Price 70p. 
ORK1NG Holiday & Free Travel 

tile lead vocalist/frontman. 

EXTROVERT FRONT perso 
needed for upfront band. 

YOUNG ROADIE wanted 
band In Germany/Austria. 

18p per word 
ALL TYPES of bands for abroad 

— 01 34« 3984. 

manager, ex-musician. — 
ings. 735 6726. 
FUNKY SOUL band 

recording material will 

LATIN GROUP seeks gigs 
residency. — Ring 450 -7482, 
5124. 370 4307. 

end of J 
Only first 

18p per word 
'S: SPEND Nev 

Enquiries 01-643 8040 
ALL 

I Classihed cha-gos can ha lound unde, each heading Fesi Iwo word, automatically printed in 
■ lold capitals thereafter a charge of 12p per word is made if bold capitals are required 

PART-TIME SELLING 
OPPORTUNITY 

We make Electronic Products for 
the Music Trade 
CAN YOU SELL? 

band to join or will front. Can 
double keyboards/rhythm. — Box 
MM. 197. 
EXPERIENCED SOUND mixer, 

road manager, late 20’s, own 15 
cwt van, offers inexpensive emer-

apply. — Slough 43578. 
GOOD SINGER wanted for good 

band. Medium to -heavy rock 
Semi pnuNE London. — 01-552 
2862. 
LEAD MALE vocalist for semi 

VERSATILE FIVE piece group 
op, . harmony, rock. funk. All 
:yles, just finished residency. 

14p per word 
CHOICE. The Band for all 

occasions - 01-205 3099/01-204 
7248., 
EXPERIENCED GROUP require 

requires a 
TELEPHONE SALES 

PERSON 
Good salary offered in 
exchange for good telephone 
manner, enthusiasm and hard 

Contact Martin Fredman at 
Shoeburyne«« (03708) 

Advt rtiggmgnts wt# only bo accepted òn ll»c special town 
I NO PERSONAL CALLERS TO SURREY HOUSE PLEASE 

W1 Press time 4 30pm Monday five days prior to cover dale 

ADVERTISEMENTS MUST °'SPLA’c8 90 - -I BOX NUMBERS E1 00 per advertisement 
BE PRE-PAID I TAPES CASSEtTES DEMOS ETC SHOULD NOT BE SENT IN REPLY ÎO BOX NUMBERS 

BOX NUMBER 
REPLIES 

Address all Box Number replies 

Column Heading (e g Instruments tor Sale. Engagements Wanted. Tuition, etc.) '. 
Please make allcheques PO s payable to Melody Maker Telephone numbers are charged as two words 

14p per word 
BOOKER ! FREELANCE booker 

to worthwhile bands. 
Alan. Kings Langley 
67351. 

18p per word 
ABOVE AVERAGE funk band 
eek genuine manage-

0058. -
VERSATILE FEMALE vocalist 

for semi-pro club band. No 
beginners Work when you’ve 
learned the numbers. PA sup-

YAMAHA REQUIRE 
an outstanding 

I BY POST SURREY HOUSE. 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
Press time First post Monday live days prior to cover date 

I PERSONAL CALLERS ONLY LONDON RECORD CENTRE. 50 RUPERT STREET. 

piece bands required for 
nights including New 

s Eve. 29th. 30th. 31st 

R'n’B influenced band developing 
— John. 642 8020. Willy. 820 2637 
evenings. 
SINGERS WANTED. 2 semi pro 

in good 
Company 

14p per word 
COMPOSER SEEKS Lyricist into 

Steely Dan or other tasteful 
c«mmercial influences. under¬ 
standing some musical terminolo¬ 
gy. — 01-648 4083. 
GOOD CLASS Soul singer 

(Benson. Gaye. Isley’s) geeks 
talented commercial songwriter. 
— 741 4121. 
SINGER WITH recording deal 

wants hit material. — 01-693 814« 

In or around London. — (ting 
Alan. Daytime 539 3012. 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

* fl 

DEREK BAILEY: took a rela-
ively low-key role 

of the tradition; human emo-
.ions demand this. — VALERIE 
WILMER 

TOM PAXTON 

[T IS clear that Tom Paxton 
1 has reached a point, a 
dangerous point, with his fans 
n this country where he can 
do no wrong. On Wednesday 
ast week he started his autumn 
tour with a near sell-out 
concert at London’s Royal 
Albert Hall — a concert which 
marked the return to concert 
promotion of Roy Guest, who 
irst introduced Paxton to Brlt-
sh audiences many years ago, 
incidentally — and, though he 
did not sing at all well In my 
view, he immediately estab¬ 
lished the sort of com¬ 
munication with his audience 
which lesser artists strive year* 
to achieve. 

Indeed, Tom himself has 
laboured long to reach this 
degree of empathy. He has 
had to struggle with unsuitable 
backing musicians, brilliant, a* 
they Invariably were, he has 
had albums overproduced and 
overburdened with lush orches¬ 
tral settings, and finally he has 
managed to banish all this 
extra baggage and come out, 
just himself and his guitar, and 
communicate. 

It’s a tough approach, but if 
you can do it. as Paxton does 
it, it's the only game In town. 

It can also be dangerous, 
however, as I've »aid. On 
Wednesday Tom seemed to be 
having a lot of trouble with bls 
intonation. He sang Hat, he 
seemed at times straining after 
a power that wa* already 
Implicit In the song (e.g. "The 
White Bones Of Allende", which 
loses, rather than gains, from 
a too Impassioned delivery). 
and he changed the last line of 
the (surely obsolete?) "Talking 
Pot Luck Vietnam Blues" so 
that the joke was completely 
destroyed. 
He was also guilty. 1 think, of 

a colossal miscalculation of 
taste in including "The Hos¬ 
tage” in his programme on the 
day of the rescue at Mogadishu, 
an event which might appear, 
on the surface, to disprove the 
basis thesis of the song. 
None of this mattered. They 

loved him. whatever he did. 1 
have rarely been bathed in 
such an atmosphere of genuine 
warmth. Audience and artist 
were one. but it was a sociolo¬ 
gical. not a musical, phenome¬ 
non. and ultimately a worrying 
one. — KARL DALLAS 

PHIL MANZANERA 

DHIL MANZANERA has pro-
* duced with his recently 
released album, "Listen Mowll" 
one of the most ambitious, 
carefully realised and Intelli-
gent records of a year over¬ 
crowded already with excellent 
music: "Listen" Is reviewed 
elsewhere In this issue, and 
Its achievements are, no doubt 
explored In more detail in that 
context. 
Here. I'd just like to assault 

you with unadulterated en-
thuslasm for Manzanera's per¬ 
formance with the revised line¬ 
up of 801 — the group 
conceived last year by the 
guitarist In collaboration wit)« 
Brian Eno - who last Sunday 
appeared In concert at 
London's Victoria Palace 
Theatre. 

Bassist Bill MacCormlck (who 
has also contributed the 
majority of the lyrics to the 
songs on the new collection). Is 
alone retained from last 
summer’s touring version of the 
group. Simon Phillips (who 
appears on "Listen"), has been 
replaced on drums by Roxy's 
Paul Thompson, while Simon 
Ainley appears on lead vocals 
— as he does on the album — 
and supplements Manzaneras 

WANTED - EXCEPTIONAL 

LEAD VOCALIST 
for original W London band 
with pro outlook. Instrument 
and writing ability an asset 

01-567 5120 Day 

To Melody Maker Classified Advertisement Dept.. Surrey House. 1 Throwlev Way. Sutton. Surrey SMI 4QG Press Day: First Post Monday 

NAME ADDRESS 

IK Srtrc-W.il « Piolrii.onW lid Compon, .re-uerd m tngld. ..nd j tubt.d.m, d Herd intrmwonW I id 
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•Work WorK WorK Have pared to finance you? Then 
your details, complete with dale 

Engagements Wanted Musicians Wanted Personal 74» 4731 
9p per word 14p per word funk 

RHYTHM 
with 

Kliff COPY FOR THIS HEAOIHC TO Phone 3(34915 WHIZZ CON-
520 1279 

KEYBOARD PLAYER ROOMS. 
coustics. 

dent, reliable. 
SOUNDPROOF STUDIOS from fl 

ACE BASS rood work. South London. 
<24 021 474 365» BirmlnKham. 

Fonder and Siring Synth would be 
VOCAL. 

5869. 
8687 

semi pro band. — Chris. 237 3635 Phone 0253-65539 
BASS GIRLS Contact 9597207 quality interesting rock band 

£2 p h 700 sq.ft 
0310. ro outlook essential, also Voca-

PHOTO direction. 
and penfriends 

— 736 5747. 
■ASS GUI 

■xpcrienced re-
— 061-980 284». 

Box 
and Synth. 

countryside. 
KEYBOARD Avenue, SE24. 

KEYBOARDS. SEEKS Hippy/anyone? 
3816 

SCOTT genuine 

5428. 

St Albans 
free service offering pregnancy KEYBOARD bassist 

DRUMMER and REHEARSAL STUDIOS FOR 
semi pro 1st». 'Si BASS GUITARIST 3 STUDIOS 

INFLUENCED 2927. 
cussionisl with you fancy. SAE for 

Abbeydale. 38 Dept E M I night spot Liverpool, opening 
■nd gig. will 
01-959 0565 Phone Kris 01 658 

band. DRUMMER ACCOMPLISHED all 

Phone: 0253-65539 SI 2561’ 505 

SAX PLAYER 11-1SLILLIE ROAD. FULHAM. S W.6 

022773 

BASS 
with VOCALS 

EXPERIENCED 769 6892. 01-949 4696 — Newton Abbot 
534 1764 552 

HOLLYWOOD STUDIOS 
OUTSTANDING. 

ASTOUNDING INTRODUCTORY OFFER 5989 
Big 529 5620 GUITARIST/VOCALIST 

(igs. residency. pet/cornet 

dent. 

GUITAR/VOCALIST friendship, etc Iclp finding day 
•Phone Bideford 

not essential. band/ 

Dance/Country. new PENFRIENDS' WORLDWIDE 

DRUMMER, VOCALS, harmony. BOX MM189 songv 
lookir Harlesden, London NW1 band. — 485026» 

KEYBOARDS/Synth WORLDWIDE BASSIST. 
01-965 9846 

Friend Service. PL 27. SF-20801 

Details. 
Mornings outfit. — Cuffley 4911. Hertford 85835. 

Dressing Hot Middlesex. 
DRUMMER, 2716. 

Transport ̂ Removals drums Oust left Orpington <661 29482 
A/Leg on stage 
Refreshments 

Phone Ron 529 5190 
Artists Vented 

(London). 

— 643 4301 

Rehearsal Rooms 

987 1681. Bow. E3 

Bands 

A DELUXE 

ALASA* STUDIOS. Waterloo, two 

availabl« equipmr 
■liable Blackburn 0532 692387. FIVE PIECE, all functions. — 

determined. talented. BAKER. 

LEAD VOCALIST 

band. — Crowborough 4263 — Nottingham 32548Z 

01-579 6901 

semi-pro wor 
humour and 

band forming with Intention of 
thickening both beer guts and 

ack bookings 
699 2959 
669-0290 
690-2589 

Basildon 
(03752) 
555354 
BASS 

..- .; ... 
CUBAN 

KEYBOARD 
Electric piano. 

work in London, only work!: 
bands considered. — Box MM 11 

Photos 
MM187. 

4 1387 
HOWARD 

6 £2 per hour including PA — 
01-385 8153/1816 
EASY STREET STUDIOS. Studio 

GUITARIST. VOCALS asset 
Authentic rock 'n' roll band. 

details from — Atlantic Agency. 
34 Beaconsfield Avenue. Colches-

flat in North London. Hampstead 
etc. — Phone Sami 435 7383. 

ORGAN IST/KEYBOARD. 
sought by ace drummer. 

Alcxua 24 

— 01-870 6584. 
WOODFIELD STUDIOS. 

6448 

berley 62774. 
BLACK DRUMMER, experienced 

24649 
DRUMMER. 

— 800 0200. 
DRUMMER 

dionist and drummer vocalist. — 
560 2390. 579-2200 evenings 01-720 1872. 

DRUMMER PRO <36> read, 
busk, all styles. Glgs/residency. 
— 01 567 5574. 
DRUMMER PRO. experienced. 

EXCELLENT 
Experienced a 

of high 
— Allan 

shower Easy unloading and 
parking. 3 Phase 100 

London. — Tel: Buzz Mana 
ment. West Drayton (811 47 
lbetween 5 and 7 pm). 
DRUMMER WANTED local? 

767 1733. 

■ an established 
who are pre-

■ Sound-
15«. PA. 

3655 
AUSTIN BAPTISTE versatile 

band and the Coral Reef Steel 

el. Hemel Hempstead 56214. 
TRUMPET. EXPERIENCED pro. 

list with same. 
30376. urgent! 
ELTON JOHN 

(or someone 
to record, 
and photo-

quires work London 
Hemel Hempstead 43270 

272 4732. 

Simmons. 01 671 8061. 
KEYBOARDS/VOCALIST. 

busk gigs. — 01 318 1 386. 

FRIENDS. 
i. — Pen 

for tight, original, visual 
band — great prospects — 
work No boring farts 

mg December Young image, ar-, 
ranging or vocals an asset Good 

AMATEUR 
ass and < 

EXPERIENCED 
semi-pro musi-

Wlnterbourne, Bristol. 
LIVERPOOL GIRLS: 

fraphs to — Target Records, 
ark Street. London W1Y 3RB. 

band forming, aged 16-21. -
Phone Damien. 01-693 4470. 
FEMALE RHYTHM guitarist or 

keyboards/vocalist for aggressive 
female London based rock band. 
— Ring 09328 64897. 
FROHT PERSOH for musically 

ambitious band. — 01-428 2401. 
Northwood 24388. 
FUNK BAND seeks keyboard 

forming. All 
rums. -Strictly 

the rhyme. — Plei 
Cutler Box MM191. 

PIANISTS 
DRUMMER 

ROCK GUITARIST 
Tel 247-6667 

■nd drumme 

RHYTHM GUITAR 
band — 703 7269 

Drums. Lead Guitar. — 
Portsmouth 28338, after 

Andy 673 5766. 
GUiTARtST/vocals. 

— Reigate 48830 
ELECTRIC » 

quired by dassical/Jazz rock 
band. Mid Essex. — Stock 840434. 

— Sunbury 87086. 
YOUNG BASS PLAYER wanted. 

Punk Group. Two Singles out — 
370 6175. 
YOUNG MUSICIANS 16 19 

wanted by songwriter-guitarist 
tor pop band forming. Interested 

SAV run attmr 7 

ROY ROGERS 
FAIRTHORN ROAD. LONDON. SE7 

with a busy date sheet and would 
like to record LPs to sell locally 
or at venues with 
record company < 

STUDIOS 
EALING 

Regency Press 43 New Oxford 
Street. WC1A 1BH. Dept A8. 
SPACE BOOGIE Grace is an 

old new rave, 45! When it comea. 

GIRL MUSICIANS ONLY 
required to form duo and trio in 

jazz, will 
54246. 
CLEVER 

N London based 

borate with 
standard Le 

verted, misunderstood bo 
own house. Liverpool 8. 
gentle, natural hippylsh, 

GUITARIST. AMATEUR. 

STEEL BANDS. 
413659 
VERSATILE ROCK 

send tapes 

happv dedicated 
area — Tony. 

1.900 sq ft STAGE 34ft x 
58ft seating for 1,500 

AMATEUR BEGINNER 

7019 
VANGUARD. — 624 6448 
VAN WITH driver — 450 6107. 

BEGGARs'banQUET 346 North 
nd Road. Fulham Rehearsal 

AVOID MISLEADING 
FUSING READERS. 

E Ml night-spot in Liverpool, 
opening December Hammond and 

61682 (Devon) 
PRO DRUMMER 

cording and abroad, see 
band. Will travel — 0703 
evenings 

band Mid Essex. — Stock 840434 
DRUMMER REQUIRED, very 

"Flashpoinl." Own material. — 
Wx 34037 
ORUMMER/PERCUSSIOHIST re 

>1-555 2340 
TOP WEST 

LIABLE experienced needs local 
residency. — 594 5186 
DRUMMER WANTED. Tight. 

bury 231. 
BASS AND DRUMS required for 

blues based band into Mayall. 
Clapton. Green. Also heavy rock. 
No breadheads or super stars. 

Sevenoaks 62242. 
BASS GUITAR play« 

work — Dave 668 4367 

residency or boats in sunshine. 
No ties. — Brighton 414993 

Jane Scott. 3BL North St Qua¬ 
drant. Brighton. Sussex BN1 3GJ. 
HELP ADVISORY CEHTRE, 10 

South Wharf Road. Paddington. 

ise Vic. 01 349 2Q42 
GUITAR. Extensive e 

want correspondence friendship, 
marriage. Sample photos free! 

6.30pm. 
DEMOH DRUMMER required for WAHTEO. Vocali-

r Handy-Sunbury 

band. Regular gigs. 
— 226/1127 203/3878 

ROXY REHEARSAL 
CENTRE 

GUITARIST SEEKS PRO < 
WORKING BAND. — 622 2392. 

rock/jazz. — 807 2778. 
DRUMMER. LUDWIG, transport. 

thm/lead wanted by high energy 

synth — 0534 52485 
KEYBOARD PM 

experienced — Walton-on-Thames 

Phone Paúl, 
(evenings) 

Phone 0954 

hand. — 854 9463 after 6 30pm 
LEAD GUITARIST. back 

vocals, for South London Ri 

TENOR / FLUTE / CLARi / read 
busk, standards. Latin. Pops. 
Seeks cruising. — 0534 36786. 
TRUMPET VOCAL. coloured. 

London area. Enthusiasm. 
2077. 

SILVERSOUND 
STUDIOS 

pro new wave band, London 
based, no beginners. — Further 
details on 0702 546226 between 6 
and 9 pm only. 

Lancs. 0254 383002 
DRUMMER EXPERIENCED. 

friends. Introductions opposite 
sex with sincerity and thoughtful-

CABIN 
STUDIO CENTRE 

18p per word 
TRANSITS WITH driVi 

Muhldorf 2 Western Germany 
i send s.a. envelope and particu-

E500 per month + full board Must 

DRUMMER NEEDED. 

bnsk, double, arrange, 
s winter season, cruise. 
— Phone Bournemouth 

ABOUT 
TIME TOO! 

A DECENT SIZE STUDIO AT A 
DECENT PRICE IN DECADENT 

SURROUNDINGS 

girlfriend ' Into Beaties. Wings'. 

DRUMMER FOR new band. 
458 7978. 

A DRUMMER wanted. Must be 
tight. Good band waiting Dedi¬ 
cated. hard worker. — Rob. 989 
5179. 

fully lasting relationship. — Box 
MM186. 

VIOLIN doubling 

«ae — A23, PO Box 100. 
Haywards Heath. Sussex. 
ELTON JOHN. Wembley — Iwo 

band. Leeds 

18p per word 
DANCERS / BARMAIDS £146pw 

Italian Disco — 567 3392. 

TANDEM REHEARSAL 
CLUB 

22A HIGH STREET 
< KINGSTON-ON-THAMES / 
X. 549 8822 

2450 Evenings 10268) 

prizes annually. Subscription £10 
For free criticism send to — 

4862/4863. 
PUNK MUSICIANS 

PERIENCED 
quired by vocalist! . . in same 
condition, to start a really funky 

contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems, VD and encounter and 
discussion groups held — Ring 

ENTHUSIASTIC /DEDICATED/ AMBITIOUS 
LEAD/RHYTHM GUITARIST 

BASS GUITARIST 
DRUMMER 

SAXOPHONISTS 
pated heavy"rehearsal programme at top London studios 

cruise line out of Miami. Com¬ 
mencing November 19, — Audi-

A ABLE PIANIST. 876 4542 
A LADY bass player, much 

experience home/abroad, ex 
cellent soul-voice, plenty of feel. 

ALEAD 
VOCALIST/BASSIST 
High-energy, melodic rock 
band, signed recording and 
management contracts, 
looking for someone with 
style,'energy and strong 
voice 
We know we now have the 
right backing and the 
nucleus of a commercially 
successful band. 
Two singles to be released 
within a year. 

0223-58374_ 

mercial — 01 857 4945. 
PIANIST/ORGAN. Read busk 

cabaret accompanist. — 363 0564. 
PIANIST. PROFESSIONAL. 

styles, accompanist, arran 
doubling saxophone, flute. — 
359 3271. 
PIANIST WITH Wurlitzer and 

semi-pro work — Phone Andy-
Lucas. 788 7801 day. 274 3556 
evening 
DRUMMER WANTED lor re¬ 

hearsing band, rock, funk, some 
original. Halifax area. — 042284 

MAKE FRIENDS worldwide 

SKIN RHYTHMS, no funk 
800 0200 
SPACE BOOGIE, synthes 

KEYBOARDS 
Paul: 01-776 0058 

DRUMMER FOR light band — 
John. Hornchurch 54515. Jim.— 
01-272 5873 (No pros). 
DRUMMER LOUD solid for 

original working rock band based 

LEAD GUITARIST. recording 
experience. influences include 

loin the best fai 
band/group around. 

ilv interested in augmenting 
keyboard based group Must be 
committed, no hopefuls. — Box 
MM193. 
KEYBOARD PLAYER returned 

from world cruise. excellent 

NAME BAND 
require 

Intelligent. Creative 

BASSIST, TALENTED to form 
tight original band into Television 
Helps, Kinks. — Call or write Joe 
Strokes. 60 St Thomas Road, N4. 
evenings. 

igs' — 669 1642. 
BASS. HEAVY rock. No pros. 

FEMALE VOCALIST and drum 
icr seek work. — Phone. 0494 

1666. 
BASS DRUMS guitar Into blues. 

R4B. — Tim. 01-373 4892. 
BASS FOR band forming N E. 

percussion to form band to re¬ 
hearse then gig. — Phone Dennis 
01-720 2 751 6 pm to 8 pm 
MATURE MUSICIANS for 

PEONY MUSIC LTD 
require 

BAND /VOCALISTS 
SONGWRITERS 

for Commercial recordings 
Tapes to 

12 Craven Terrace, W2 

9pm. 
REGGAE BAND 

musicians except d 
roots. No beginne 
Dcepu. 01-743 0395. 

musicians.' — 348 8270 any 
LEAD CUITAR/VOCALS 

Country New 
band need trum-
fully experienced 

residency, gigs. 
3745 any time. 
DRUMMER, 

Jazz pop. 

A ABLE ACCOMPLISHED band 
— 876 4542 

28020. 913 24535. 
GUITAR, sight reader — 807 

VIOLINIST, gigs, 
ing — Ben, 01-444 

18p per word 
THE MELODY MAKER RESERVES 

GET TRIGGERED 
into action with 

TRIGGER MANAGEMENT 

bassist to coform classical-rock 
group with flautist/keyboards. 
guitarist and percussionist. 
Christian ideals — 01-539 3153. 
MILES DAVIS influenced bas 

punks/cowboys. — Box MM 196. 
FEMALE DRUMMER for inter¬ 

national ail girl band. Subtlety 
and sensitivity Important. — Box 

cording/gig experience, available 
at short notice gigs or residency. 
— 301 2134. 
DRUMMER 29, gigs, residency. 

— 01-554 2878 
DRUMS, EX-PRO, residency, 

gigs, transport. — 722 2767. 
ORUMMER/VOCALS, experienc¬ 

ed pro, reader, residency. — 906 
0022

BASS TO Join drums and lead 
to form solid rock band. No 
punks or weekend egos. — Keith. 
622 1888. 19-21. 6-7 pm 
BASS/VOCALS lor rock band 

— Peter. 607 6591. 
dency. — 01 340 5864. 
DRUMMER ALL STYLES, young 

Kf, transport, gigs. deps. — Mel. 
DRUMMER, EXPERIENCED, 23. 

A REHEARSAL hall, 
hour, open seven days, 
drinking, food. — Southi 
ford <69. 44701 
AYLANTA — CHALK 

A BAHD group avail 
functions — 01-228 4813. 

01-549 2 832 < Kingston) evenings. 
BASSIST REQUIRES band, pop 

standards, work waiting. — Cam 

vel. No timewasters, punks 
Hables only. Genuine worker. 
0752 28589. 

TRACKS 
24-HR. REHEARSAL STUDIO 

GUITARIST / VOCALS. very 
good. gigs, sessions, residencies. 
— 731 4836. 

SCARF STUDIOS 
Weekdays 9-6 — £1 p.h. 
Evenings and Weekends 

£1.25 p h 
Midnight-9 a m — £1.75 

keyboards. 
■ heavy. — 
laks 50480 

Uxbridge 37539 
TENOR SAX. flute vocals, 

read. busk, transport, seeks wo 
will travel. — Coventry 595350 

and lights, ob: 
and atmosphere. 

band changing line-up. Only «olid 
players with a pro-minded atti¬ 
tude wanted. — Ring Laurence, 
464 2876 . 6-8 only. 
BOB WALE. please phone 

Michael Gray, daytime 01-636 1655 
urgently to learn something to 
your advantage. — Bob wale. 
Bob Wale. Bob Wale, Bob Wale. 
Bob Wale, urgent. 

forming 

NEW LONDON BASED BAND 

quired, singing ability. Central 
London. — Gordon. 626 1515 ext 

rhythm/dub musicians to work 
with. Single out soon . . . must 
have gear box.” — Box MM190. 

opportunity tor right man. no 
beginners. — 852 8919 
DRUMMER WANTED (new 

wave), for young group putting 
out own single Based NW 

GUITARIST. GOOD reader, 
eeks gigs, residency, etc. *— 
leet <025141 7195 
GUITARIST. LEAD, acoustic. — 

TgÀB GUI. AR ■ vocals. bass 

— 656 9765 . 6pm 
LEAD GUITARIST, Composer 

seeks organised < people) band, 
commercial but tasteful. — 01-648 
4983. 

alone. Meet new friends of 
the opposite sex Sincere service, 
low fees. — Write Countrywide 
Introductions. MK/Martin House, 
Brighouse. Yorkshire. 
AN AMAZING grace Is an old 

new rave. 45! when it comes 

18p per word 
A BAND REHEARSAL Studio 

available. 24 hours. — Studio 51. 

BIG! BIG! BIG! 
REHEARSAL STUDIOS 

Good Acoustics/ P A available 
Central London 

Easy access and parking 
£2 00 per hour 
RING 231 3200 

BLACKHOLE STUDIO 
181 LONG LANE, S.E.1 

Any size rooms available. 4 
track recording facilities 
equipment hire 

Phone: 407-9750 
254-5011 

if El 
C LJ C A C 
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Musical Services Tuition Repairs Services Records For Sale 
18p per word 18p per word 

Write 

USA. 

TED UNDE« THIS HEADING. a 
ARRANGING for acts, top lines 

DREAM I 

label! 

275 

album ELVIS 
offers. — Helton Ie Hole 263755 

AUBREY FRANK. SAXOPHONE, 

ROGER KERR DRUM STUDIOS. — 

COMPOSER 

Heatherside. DRUMMERS. LEARN better by 

Billy 

Ruislip. 
Middx. 01-868 5905 

ROKA ACOUSTIC SERVICES 
Phone: 788 3492 

Insurance 

¡8p per word 

Tel.: details STEVE JACKSON 

Studie bridge. Milton Keynes. Bucks. •57 2407 
GUITAR LESSONS. — 286 9178. 

FOR SMI ROCK. 
Beginners/advanced. Flamenco. 

JOKES. NOVELTIES, saucy nob Arranqed with Lloyds 

ONLY 40p EACH 
STEW FOUY. 061 062 4399 76 TOW Rolling Stea« 

lallst in association with Hancilla 
Firofly Toor Uriah Heep 43 South Molton Street 

(Wks. Little Bellbey 01-408 2272 

styles personal or postal tuition 

Maurice' 

Special Notices 
Records Minted 

18p per word 
Fan Clubs 

mad at the Rainbow Theatre on 

KNOCK OUT!! Dunstable 

WANTED 
a— 

8 TRACK 
“ STUDIO 

Instruments Wanted bound. 

SWISS COTTAGE 

Rathbone 
Property 

01-866 2138 

amps and drum kits, etc bought 
CALLING ALL ELVIS FANS 

GIBSONS FENDERS 

GIBSON OR other guitai 
for my Yamaha 200 bike. 624 

from £9 h 

offers 

Studios in Kilburn 

Covent Garden. London WC2. Tel: 01-836 7608 

MENT. 
GUILD 

SONGWRITERS 
COMPLETE SERVICE 

YOUR 
completo 

THE MOST ORIGINAL 
PRESENT EVER'" 

VAN AND DRIVER for hire. — 
Phone 01-801 8657 any time 

ston Ingram. 01-459-2543. Instru¬ 
ments supplied. 

School 30 
SWIM 2DS. 

Power Music. Tel Leicester <Ã533> 
769318. 

sions. St Mary's Terrace. London 
W2 1SX 

"Shake Rattle 
t Knock The 

tlon fee. — 11 St. 
London W.4. 
PROFESSIONAL 

— Rew Professional Audio. 01-836 
2372 

Now fully operational. 
8-Track. £8 per hour. 

SAME DAY SERVICE 
381 1391 

" SCHOOL OF " 
CONTEMPORARY 

POP & JAZZ 

PUBLISHER ASKS FOR MONEY 

It s now or never. Contact us today 
for further information: 
PHONE: 01-800 8010 ext 45 or 46 
GREY-GREEN TRAVEL LTD 
55 STAMFORD HILL 
LONDON N16 5TD 

Bill 

REPAIRS TO ALL AMPS 
SPEAKERS ANO 
KEYBOARDS 

demo tapes, etc. SAE for 
— M.K Productions, Í 

London. W1P 1AB 
VIOLIN TUITION. 

AMPLIFIERS 

CABINETS 
KEYBOARDS 
(REPAIRS—TUNING» 

PA SYSTEMS 

CUSTOM BUILDING 

advice. I select Instru 
also saxophone postal 

ginners to' advanced — 157 The 
White House. Regent’s Park. NW1 

Dansmere Close. 
Camberley, Surrey. 
SONGWRITERS! » 

Demo Service. — 
and find out! — E 

the ones you need brahd new 
list 15p. — A. J. Records, PU 
Box 44. London E2 6NF. 
PUNK SINGLES. All titles avail¬ 

able for export. Send for lists. — 

urgently required. Send records 
or list with SAE. — F. L. Moore 

Lynn, various' bands and others 
Offers' — Sae list. D F. Smith 
21 Cross Road. Witham. Essex. 

01-278 2270 
EQUIPMENT HIRE 

lions purchased. — Cottage 
Record Shop. Ill Church Street. 
Brighton. Sussex Phone 683710. 

£5.00 
per hour 

* BEATLES * 
* ELTON * 
* ZEPPELIN * 
* QUEEN * 
IN STOCK NOW 

6334. 
BROKEN GUITAR wanted. Gib 

son or Strat. Cash waiting. — 
Evenings 888 6494. 

JOHNSON It JONES 

BOXER 
REMOVALS AND 
TRANSPORT 

STUDIOS 
PUTNEY 

MAKER STATE-
SONGWR ITERS' 

GREAT BRITAIN 

PETER COOK, Guitar Builder 
and repairer — 01-998 3101 
QUALITY GUITAR REPAIRS. 

Superb action, electric, or acous¬ 
tic. refrets, respravs. customising. 
— Derrick. 486 367» 

BECHSTEM FENDER AMP 
LUDWIG KIT 

277 Putney Bridge Road 
SW15 

SINGLES, album:. 

YRICS set to music, 
service, manuscripts. 

Private 14p. Trade 18p 
per word 

GOLD PLATED 
RECORDS 

Actual 24ct gold plated records 
mounted in a beautiful gold 
coloured aluminium frame Identr 

to SLB Drum School. 42 Ark-

Çhian Supplies (M) 31 St Pauls 

CASSETTE DUPLICATION and 
repairs? — 086922831. 

GUITAR and 

REPAIR 
WORKSHOP 

SEXY 
8 TRACK STUDIO 
With a great sound 

GREY-GREEN TRAVEL INVITE 
YOU TO CRUISE WITH THE KING 

FOR ONLY £29.75 ON A 
TWO DAY WEEKEND TRIP TO DENMARK 

MICKEY GREEVE, 
drum tuition. — 01 769 
ORGAN TUITION. 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

Edgware Road. Mr 
COLLECTORS 

Haley unplayed 
American Decca 

RIVERSIDE 
RECORDINGS 

LTD. 

ERIC GILDER school of music 
for all vocal and instrumental 
tuition. — Wesl End Studios 

I ph 16 8 Desk AKG. Audio 
f Design, Lockwoods. Quads. 

Croydon CRO 7QB. 
4779. 
GUITAR LESSONS. 

A BALLAD OR POP SINGING CAREER 
WE HAVE TRAINED SOME OF THE 

TOP CHART BUSTERS 
LONDON SCHOOL 

OF SINGING 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

REELSOUND 
4-Track Recording Studio 

14p per word 
AC/OC FAN club. sae for 

details to — Sandra Munday, 18 
Watson Close. Bury St Edmunds. 
Suffolk. 

Only from 
ROCK DREAMS 

124 King's Road. SW3 
21 Carnaby Street. W.1 
Personal callers only 

theory. Improvisation beginner 
and advanced. — 01-459 1781. 

jazz piano. Begir 
meed *- 01-286 92«. 

copies of Melody Maker. — 
Bloomsbury Book Shop, 31 Great 
Ormond Street. London WC1. 

— Robin B(Mus> cert, cd 764 
9688 

IMPROVISATION, 
bass/guitar. — Tel 

Instruments supplied. 
NO—Cassette Postal 

tuition. — Details 01-288 9262 

ACKNOWLEDGED BRITAIN’! 

SPECIAL RATES for bands, 
discos. — Phil Hodgson. Insur-
ince Broker. 51 Blakeney Road. 
Leeds LS10 3BJ. Tel: 711783. 

rock, blues, funk, finger-picking 
country chord chemistry. All 
styles beginners to advanced. — 
Pal Roberts. 01 402 8685 
GUITAR TUITION, acoustic and 

BASS GUITAR. — 883 7442. 
CLARINET / SAXOPHONE / 

FLUTE tuition, beginners, advan-

DRUMS, INDIVIDUAL tuition at 
Runnymede Studios. begin 
ners/advanced. — 540 9556. 
DRUMS, PERSONAL tuition 

FLEETWOOD MAC 
COUNTRY HOUSE 
HEADQUARTERS 

RECORDING STUDIOS, ETC 
IN SURREY 

PRO MUSIC STUDIOS t 
w St..«» Modred »•'>' 
.Maidenhead 24878 

A line Country Mansion standing in 9 acres near the Hants./ 
Surrey /Sussex Borders, easy reach of London by road and rail 
The former headquarters /recording studio, etc of the Fleet¬ 
wood Mac group, enjoying complete seclusion and maintained 
regardless of expense 
Sweeping drive approach, garages for 6 cars Spacious and 
impressive hall. 4 main reception rooms including Studio. 
Recording Room. Billiards Room. 3 Principal and 4 Secondary 
Bedrooms MAISONETTE with sitting room, dining room, 
superb kitchen /breakfast room. 2 bedrooms, bathroom, etc. 
Usual offices, oil-fired C H Excellent order througout. 
A magnificent property representing unrepeatable value at 
£65.000 freehold 

THE IVOR MAIRAHTS POSTAL 
GUIAR COURSES. Helps you 
become a perfect technician. A 
special cassette of the exercises 

uitar 
rants 

polntment. Saxophone/woodwlnd. 
brass. — KEH TOOTELL. LESLIE 
EVAHS. 275 Colney Hatch Lane. 
London. Nil. 01-568 4137. 
ACE ECTRONIC repairs, 

customising, servicing, all elec-

REEL DUPLICATION. EDITING. 
SMALL OR LARGE REELS. 
WITHIN 26-48 HOURS IN MOST 
CASES. — BRZ, 34 DANBURY 
ST.. LONDON, HI. 01-359 

ARRANGING 
CLASSES 

By composer, active writing and 
arranging all types of commercial 
music 
Lecturer in composition, details 
ring Peter Sander B A LGSM 
01-459 1781 PRIVATE ANO CONFIDENTIAL 

RECORDING AT 

DECIBEL STUDIOS 

Rock” "Rockin’ Through The 
Rye". "Razzle-Dazzle" "Blue 
Comet Blues", also stacks more 

78a Upper-Aughton Rd. South¬ 
port 0704 67621 

GUITAR REPAIRS, re fl 
Action specialist. — 
Brighton 506839 
HAMMOND ORGANS, 

speakers, repalred-service 
907 0108. 

Private 14p, Trade 18p 
per word 

ACOUSTIC GIBSON 12 STRING 
WANTED, IMMACULATE CONDI¬ 
TION AMERICAN MANUFACTURE. 
OFFERS. — 0273 694496. Evenings 
0273 418078 

Departing Saturday. 19th November aboard the DFDS Ship 
M S Winston Churchill 
Cost includes 

FANTASTIC ELVIS DISCO 
FOUR GREAT FULL LENGTH ELVIS FEATURE FILMS 
COMPETITION WITH A GREAT PRIZE 
AIR CONDITIONED CABINS 
AFTERNOON EXCURSION IN DENMARK 

TtON. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT—01-437 1554/ 
1459. 
ADVERTISEMEHTS WITH BOX 

S^ILL 
Rt CORDING STUIMO MANCHESTER 
8-track. only E6 per hr. 

Road. Bristol. BS4 3NJ 

ROCK PROGRAMMES 
COLLECTORS’ ITEMS 

VW van. — 624 6448 
FEHDER RHODES wanted. — 

Write J. Albrectsen. SCT Anna-
gade 63. 3000 Helsingor. Den¬ 
mark. giving telephone number 
and a convenient time to ring. 

/»////Ao 
QUALITY 

DISCOUNT 
Reduced rates 7 p.m - 7am 

LSS. 10-11 (m) Dryden Chambers. 
119 Oxford St., London. W 1. 7p 
stamp 
FREE HELP from musicians at 

PENTHOUSE STUDIOS. — 01 505 
1110 (see Recording Studios). 
LYRICS WAHTED. No publica 

Road. Luton. Beds. 
A QUICK service and top price 

guaranteed for your unwanted 
LPs and caasetles. Any quantity 
bought. Send details with an SAE 
tor our cash offer by return of 
post. — CMO. Dept MM. PO Box 
54, Crockhamwell Road. Woodley. 
Reading. Berkshire. 
RECORDS BOUGHT for Dash 

8547. 
DRUM TUITIOH. — 902 2786. 
DRUM TUITIOH. — Lloyd Ryan. 

BEST SHOP in London 
rarest deleted 60s singles 

10 TRACK 
PER HOUR 1 

16 Track at £16.00 
per hour 

8-track at £14 
per hour 

Reductions for 
block bookings 
Also Mobile 

Recording Facilities 

DRUMMERS 
Joel Rothman, well-known 
American teacher and writer of 
drum books is now in London 
for a short time and accepting 
students — no beginners 

01-402 9860 

CLIMAX MUSIC. Demo record¬ 
ings by professionals. Manu¬ 
scripts from tapes. Melodics to 
lyrics. — 74 Lavender Hill. 
Enfield. Middx. 
DEMO TAPES. Recording. Copy¬ 

ing. Editing from £2.50ph. — 01-
449 7538. 
EARH MOHEY Songwriting. 

3)64263 

eward. 19.Victoria St,Cambridge. 

(Records) Ltd. 

16-TRACK £10 PER HOUR 
AFTER MIDNIGHT ONLY FOR A LIMITED 

PERIOD BLOCK BOOKING NEGOTIABLE 
Drums. Grand Piano, Mellotron. Guitars and Amps 

inclusive 

SPEAKER 

/Xw 
repairs 

— 6443. 
GUITARS BOUGHT for Imme¬ 

diate cash. — 886 8016. 
WAHTED FOR cash: Guitars, 

amps, cabs. Fender. Gibson. 
H.H.. Marshall. Ibenez. C.S.L.. all 
Sood makes. — Ring Alan at 
oach’s of Leytonstone 539 3012. 

fraa • south lonoon rllllirS 4TRACK I 01 5425696 

18p per word 
JAZZ BOOKS, jazz m 

Downbeat. Metronome. 

Cantuorth 
Wrokrrg lib 

Recording Studios 

Illi Ts^i — 

• k Í 
.oL 

18p per word 
AERCO PRODUCTIONS record 

produce, press, distribute, etc. — 
Woking (Surrey). 04862 1926 
A GREAT record pressing and 

sleeve manufacturing service. — 
SRT. 01-446 3218. 
AN ABSOLUTE bargain, eight 

track £8.50 per hour. Special all 
day rate 150 (seven hours). 14 in 
8out mixer, master room reverb. 
DBX compressors, HH multi echo. 
ADT. freo use of all studio 
equipment. Drums, amps, string 
machine, piano. Established for 
eight years, friendly atmosphere 
and great engineers — Fair Deal 
Recording Studios. Hayes, Middle¬ 
sex 01*573 8744 or 882 412» 
ELLIE JAY RECORDS record 

and sleeve manufacturing ser¬ 
vices. Orders accepted now for 
pre-ChHstmas delivery. — Tel. 01-
908 2735 

I.P.S. FOUR-TRACK fully equip 
ped. £4.50 per hour. — Shepherds 
Bush 743 2769. 992 1181 
LOOK! Four track, master 

quality recordings. musicians 
available. £4 50 ph. Negotiable. — 
485 2739. 
MAIDENHEAD PRO MUSIC 

STUDIOS. 8 track demos, 
masters. — See " Musical Ser¬ 
vices." — Maidenhead 24878 
PEHTHOUSE RECORDIHG stu¬ 

dios. lin 8 track £8.50 ph 4 
track 14 ph. (excluding tape), 
free use of drums, amps, key¬ 
boards. — Phone 01-505 1110 for 
detailed leaflet or booking. 
PROFILE RECORDIHG Studios 

eight track £7 p.h. plus V.A.T. 
Also custom record and cassette 
production. — Wheathampstead 
3334. 
REELS ON WHEELS, budget 

mobile recording service. Demos 
at your convenience. — Hertford 
61094 
ROADTAPE MOBILE 4-track 

studio. best sound around. 
£3 50/hr. — 518 0279 or 579 304« 
WOODFIELD STUDIOS. Demos. 

NW1. £5. — 624 6448 
YORKSHIRE — September 

Sound Studios — LYREC 14 track 
from £15 per hour. — Ring Bob. 
0484 658895/6. 

1 ^<1 ■'All* 
rl<4l 
sr BAY 
1 MH 
s. Synthesisers and 

M0 CO-OPERATIVE 

OCHI fOR DE TAILS 

•fSlM' 

-f i< IM 
•Illi 

I .Orams Keyboar 

1 • TRIEHOIT A 
ATMOSPHERE 

rtltFHOHE R 
Portsmouth (O/O5) 60036 , 

INTRODUCTORY 
OFFER 

24 Track £12.50 ph 
16 Track £10.00 ph 

Large luxurious new Studio 
Top equipment Free use of 
grand pianos / Rhodes / 
Clavinet / Fender / Marshall 
amps / drums, etc . etc 
24 hour. 7 days a week No 
overtime charges and free 
parking Enquiries 11 a m 7 
p.m - 01-636 1069 

MATRIX STUDIOS 
■ LONDON WC1 

I6-Tracb 0501 -1150 per day (12 hows) 
B-tracbtlOph. 

Amper MM 1000 IE M I Orel IS/M IPS pal 
• »'W« Ampar At sao 4 aM { uki AW» »II 
»U Tannoy EKt Ilario pan Master Room 
-nan A0T 001 caayriuari Audio IM Oerign 
Cni-UB'EtF (Alts 2000 1« It yribim 
Broadwood grand Piano 
SURRET SOUND STUDIOS 70 Angston Road 
lealhertwad Tol Loathwhaad 700S5 or 

Printing & Publicity 

18p per word 
BIG POSTER PRINTING, 301 n by 

40in, £18 per 100 . 20in x 30in. £12. 
Also T-Shirl printing. — 01-519 
7459. 
PUBLICITY STICKERS. 3i-inch 

circle. 1.000 tor £20. 2j-lnch dla 
METAL BADGES 100 for 120 Pub 
llcity packs, lithos, etc Send 
for samples. — Photolith. 7 South 
Parade. Doncaster 0302 66345. 
WALKERPRINT. Design and 

print — Write or phone for price 
list and samples. — 46 Newman 
Street. London W1P 4LD. 01636 
8550. 

The Music Business 
is something 
we understand. 

- or f’nlilii itv S<-ri h <*s I’rinf unif 
Pesian ring for Irei' samples 

, and prices ' 

Ci., Me to your muK' 
SUN STUDIOS 

8-TRACK £10 per hour 
Im i.mnod oenod only 8-bour sess-on 
m< lading one inch mast«' tape (60 ♦ 
VAT You only pay lor the tapa you tale 

34-36 Crown Street. Reedmg 
(0734) 595647 

_ 25 mins linen London 

INDEPENDENT 
SINGLE RELEASE 
Producer /Arranger 

Required 

Box MM 1 59 (London) 

TRAVa 

Buf 
AMSTERDAM 

£10 Daily 
PARIS £10.50 
DELHI £70 

ATHENS £30 Single 
ISTANBUL £38 Single 

I A. C. WALL & CO 
For a limited period only 

8 TRACK £6.00 
I Free setting-up time 

Ring Jan. Gravesend 
(0474) 66209 

MILAN £19 Single 

I BTW STUDIOS 
il WOOD GREEN, N. 22 
S 01-888 6655 
¿ I 4-track £5.50 per hour 

| 1 TEAC-REVOX BECHSTEIN 
11| ARP ODYSSEY SYNTH 

SANTIAGO £36 
LISBON £38.50 

Plus many olhet destinations 
and World Wide economy travel 

MAGIC BUS 
74 SHAHISBURT A«£NU£ W 1 

01-439 0720 
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MUSICIAN GOING abroad HHIC100 

KEYBOARDS Sound Equipment For Hire H/H IC 100 plus Peavey 2 x 19 Redhill «5X32. 
combo compact 

SikfHtPZtas I 
704 1454 HH ICOO t*0, Vox A BARGAIN 01 -845 190 Will SMI. K130. 1125 Inc. 

MXR DISTORTION Plus. £25. — ACM SUPER TWIN, c 1962 £495. — Ludwig stands and HH ICIOOS combo. £120 or 229 3400 storage 01-278 2270 mprnis ■ mazing pn 
01 440 8970 £150 ACM PERFECT condition 

IMAGE I r 
Thelm; fn" immaculate. £250. 01-554 £325 

Including Hertford DIAMOND and 

BACKLINE 
0732 £195. ORANGE 120 overdrive with 200w 

Hal DRUMS. Gold. x I2in 01-985 £325 
6153. £550 

maculate, fully guaranteed. £275. 550«X. 
P. A. & Lights for Hire built-in (0634) 576381 Zildjian 

ELECTRIC 
624 

FENDER RHODES piano DRUMS. Cymbals. PREMIER HIRE FOR THE PROFESSIONALS 

01385 2409 Portsmouth Hertford 52158 

520 
£750 0222 

Chertsey 
Drums £145 

Private I4p, Trade I8p 
CASCADE MUSIC 

A BARGAIN 

Tour prices for negotiation 
0290 

CUSTOM HAMMOND ORGANS ANU LES-
FROM 693 96X2. 520 

8363 

CEREBRUM LIGHTING 
£350 

b UKI ÛVtOIS K ZILDJIAN IZMIR TOSC SIMMS-WATTS: Pair 

Unidyne III 545. £55. PE54D. £45-

GAUSS. ELECTROVOICE. Phase 

8006. 
460 3876 £150 Hoth VGC. — 673 7578 (after Phas« AKG 
£340. — 852 3693 

6720. 731 4057. 
1682. 

£215. drums Will £150 HIWATT Nuneaton 3X3X37. £400 ono. Elec- MOOG SATELLITE Synthesizer 
ironies PA70 5 channel solid state Steve i.'so 

tuato PERCUSSION 
with 120 SOUND 

cover. Sound City 20OW 4x12 with Rogers (chromel £55. Slingerland 8363. 

Combo. pm, 672 5897. ROLAND KEYBOARDS, In-
pm 229 0057. 

Ufip cymbals. £375 ono. — 051 423 1508. secondhand. — 01-228 4X13 
520 8363. 

Hemel 
FENDER BASSMAN cab 

sMARt drum siamds sail 

Drums Wanted 

SPECIAL 021-429 8125. Gibson — 01-789 6890. types of special effects. 521 5503 

5421. 

TAPE RECORDERS 

518 0292. 
98 Great Russell Street. London. GUITARMATE 

Ex-combo. 
cellent. £75. — Hufford. Abingdon 01-228 

Instruments For Sale 

30993. VGC 727 4536 
Daytime. 878 9660. mint 

AMERICAN 

o.n.o. H/H 2xl5in lead plus bass ANTORIA Paul custom HIRE DEPT condition. 
bins 

£80. Phil. 021-429 

Tom-Toms. 
PROhssiohal PERcussion First £275 

402 AJI must 

Ludwig Atlas snare WOKING 62487 

— Bruce. 0483 39700 Phone 66 54727 
WANTED 

Lots extr 

200w-2000w P.A.s 
lead Zildjian cymbals, from £28. — 01- Ring £70. DRUM kit 2X57 

ll.line £295 — 01 761 2244 
— Holiday. 01 558 2666 floor toms 16 x 16. 

1 long, high hat. cymbals. Ings. lot — 0702 559 383 

R&C MUSIC 

Phone 01-231 3200 

quick sale 

bongos 

MANY 
SNARE 

valnut as new>. 20in. 
■ nd 20in. ISin. 16in. 

£260 ono (swap S G 
Peterborough 241956. 

£265 
£375 
£750 

P/X. 
2666 
HH 

Odd Drums' Pedals' 
•All secondhand* 

with EV 8HD horn. £130. — 0272 
311213, evenings. 

full ran| 
789 6X90. 

£150 Marshall 50. £90. 
after 6pm. 

- 520 8363. 
DAVOLI 

15 200W speak 
1729. 743 6294 
VOICE OF 

Jtems. complete systems to 
— Woking 65885 

condition. £1.6: 
Brighton 410470. 
MELLOTRON 

AMPEG SVT cabinet. 240w 8 x 
lOin £250. — 0 1 554 7378 

HH IC100. £90 also WEM 
£45 — Tim. 504 7769. 

Offers a better alternative 
«Plus part exchange* 

2302 
PROFESSIONALLY 

HAMMOND L 
finish, £575 on 
50790, can deliv« Ask for Mike 

672 3997 

£55. Horns 
2244. 

150-3.000 watts 
500 watts Foldback 

4X13. 
AVEDIS 

EIGHT 
black. 

4 channels brand new. £80. 
Keith, 01 5«2 3811. ext 855. 

(0705) 819262 
AMPS/GUITARS wanted — 

8363. 
AMPEG SVT 8 X lOin £300 

MARSHALL 
8683. 

PIEZO TWEETERS, cat 
ten cheap. — 021 429 8125 

CASES SECONDHAND. — 01 228 
4813. 

HIWATT 100W PA top (mint) 
£115 or P/X. — 520 8363. 

food prices. — Try E.S.S. first. 
1-440 8970. 
ROLAND SH1000 for sale Home 

use only. Excellent condition. £335 
— 01-941 2034 
SYNTHESIZERS / KEYBOARDS 

bass pedal. 5 x stands Hi-Hat 
stand. — 01-985 6153. 

HOHNER 
01-460 3876 
HOHNER 

Ian Jones. HHB 01 -961 3295 
Unit F. New Crescent Works 
Nicoll Road. London NW 10 

J.B.L. & GAUSS 
PUBLIC ADDRESS HIRE 

2000 watt 16 channel P A 
Systems 500/1.000 watt JBL 

beyer Mic Stands fron 
Cannon XLR Connectors 
Midas 16/2. s/h 
Proaudio Graphic Equalisers 
Roland Space Echo 
RSd 12/2 
TAC 16/2 
Shure SM57 and SM58 

Monitor power to require¬ 
ments 1 6 into 4 way monitor 
mix 16-24 channels out front, 
very cheap rates 

as individual Hems marked, and 
speakers as 2 pairs. — Call 01-

drums £175. 
GRETSCH (W 
12in. 14in ai 

ARBITER FLYING 

etc. Immaculate 
Banbury 585X9 

Martin, Nottingham 45345 
BURNS GUITAR white possible 

FOR EXPERT. 

HH 4X12 HH ICI100 

Hayman 30/30 
- 01 65(9 1226 

3 

guitar with matching 100 watt 
Crcsendo cabinet, old but perfect. 
— 01-205 5515. day. 01-952 7788. 

95 - 722 5433 
"EIGHT BRO 

SECONDHAND' 
PERCUSSION« 

SPECIALIST'« 

63513. 
STEREO POWER 

1. 2. 3 & 4 KILOWATT 
MARTIN/J.B.L. P.A.S. FOR 

HIRE 

SAE Adams Hall (Supplies) 
Unit Q' Starline Works 

Grainger Road 

Sood condition, sensible 
ox MMIX3 

H/H GEAR wanted for instant 

linear. EV Shu 
He. £50 nightly 

EDDIE RYÀN HAND-BUILT 
CUSTOM DRUMS 

Cash available 
672 5897. 

never been used. 
£300 — 0222 406830 

HAYMAN immaculate 
finish), three drums. £145 condition. 

shby/Zouch 4077 
CASH FOR all gear, 

collect. — 01-558 2666. 
CHEAPO CHEAPO Arc 

— 01-440 1563. 
SIMMS WATTS PA100 amplifier, 

reverb. immaculate. under 

Two 50w Wedge monitors 
each. — Rulslip 39216. 

drum 11974 

stone Weybridge 49139. 
HH 1600«, excellent condition. 

£85. — Mike, Bracknell 27986 
evenings. 
H/H VS musician with foot-

732 6207. 
CROWH DC3000A1. £475 each, 

as new. — Telephone 0525 221272. 

We have the largest stock of 
Yamaha p.a. equipment in 
Europe, for hire or sale. 
Including the P2200 power amp. 

power. immaculate condition. 
£145 ono. — Crowborough 4263. 

PA London £20 
(093281 64X97. I 

DRUM KIT wanted. 
4813 

Genuine deal at £75. Will deliver. 
- Cranleigh 5780. 
ELECTRO HARMOHIX treble 

boost. £7. — 520 8363. 
ELIMINATOR I. Excellent con-

A BARGAIN ALWAYS 
AVAILABLE 

7378. 
ACOUSTIC «70 

twice I £300 or P/X 
ALLEN HEATH 

Drums, kits 

MARSHALL « x 12. VgC. IO. 
Sound City 4x12 200W. £45 May 
deliver. — Basildon 23916. 

£155 ono. — Redhill 65832. 
FEHDER PA. 100 watt, reverb 

Fender columns £225 ono. — 
Wolverhampton 32554. 
FENDER TWIN reverb £250 ono. 

John Farnboro (Kent! 55634 

£120.00.' H/H IC100 amp. very 
good condition. £100.00. — Phone 

cabinet £70 
52158 

Cabinet 200W, £80. Microphone 
stands (new), £15 — 607 2936. 

16 tom chrome clad, fitted with 
tube mechanism to vary the pitch 
Sius Le Blond case. £50. — Tel. 
owlands Castle (070541) 2958. 
DRUMS. DRUMS. DRUMS, kits, 

odds; spares, heads cymbal-

Phone 01-602 2677 

mixing with the revolutionary 
Integrated Music Balancer For 

STAGE & 
STUDIO HIRE 

TOURS 

P.A. £135. — 739 5889 10am-5pm. 
SAXON 120W power amp. power 

supply, mixing module, two input 
modules, never used, cost £56. 

the lot — Bruce, Guildford 
39217, evenings. 

tenor, alto, soprano 

rings. Maldon (Essex' 

raunchy sound. £90 — 0 
2407. Eltharo. 
MARSHALL 100 WATT V 

amp. mint £120 — 940 0878. 

01-278 2270 
Storage Repairs 

Soundcraft. MM, Crown. H/H, 
Gauss. ATC. Vitavox. Shure, 

AKG. Crew 

Private I4p, Trade 18p 
per word 

excellent condition, 
in 01-642 8029 even-

console. 
Call Ralph on: 

01-607 0087/8 

stands. £90 ono. 
4335. after 4 pm 
A PREMIER kit £165 

A BARCAIH! SECONDHAHD 
DRUMS! PART EXCHAHGE OK! 
OLYMPIC kit complete £145 

COMPLETE PREMIER Drum 
Kit. £100. — Details phone 567 
8577. 3 Humes Avenue. Hanwell 
W7. 

RARE! American Hammond 
L-102. mint. £800 — 01 794 1830 

DRUM DISCOUNT 

niatewafs; 

20in. 13ln. 

and 50W, 
unbeatable 

PROFESSIONAL MUSICIAN 
ING UP. Many new instru 

5405 No 

pic kit. stands, suit beginner. £50. 
— 228 5744. 
SLINGERLAND 4 DRUMS, as 

new. £255. — 520 8363 
WOODY'S U-BOAT complete 

CASH FOR USA guitars 
collect. — 01-558 2666 
COLLECTORS ITEM 

Private 14p, Trade 18p 
per word 

ALTO SAXOPHONE Selmer 
Mark Seven complete outfit, 
absolutely brand new. cost over 
£640. genuine sacrifice. £400. — 

18p per word 
A KIT wanted — 01-228 4813 
GRETSCH BLACK Hawk Good 

condition Private. — 549 4851. 

switch £110 

plus WEM clusters, £275 or P/X. 
— 520 8363. 
VOX ACUM, perfect, £75. — 

Holiday. 01-558 2666 
VOX ACS0. VGC. £75. — 

■ses, seats, timbales. 
Ring Bill. 1 pm to 

CuHley <284) 2007. evenings 
HIWATT 10OW Custom amp and 

677 8772. 
MAINE 120W combo, perfect 

condition. £195. — Hatfield 71056. 

hort,, tweeters 100W H 
revert» amp. I0OW si 
Shure Unisphere. £375 

(new I. £225 or part exchange — 
520 8363 
FENDER RHODES, 88 suitcase 

— 202 9431. 6pm 
MUSICMAN 410HD. £475 or 

— 520 8363 
MXR PHASE 90. £50 ono 

WEM AUDIOMASTER. 
P/X. — 520 8363 
WEM COMBO, 50W. 

’irst come first 
01 459 2543 any 

VOX JAGUAR. Super 
manual organ. £85. — 
Hempstead 65481. 

i loud. Offers 
Wcybridge 42262 

18p per word 
REVOX A77 excellent, £300. — 

0482 25850. 

.Private 14p. Trade I8p 
per word 

H/H AMPLIFICATION 
Large stocks of complete range 

including the new IC1 DOL 
DRUM & GUITAR CENTRE 
Norfolk Street, Cambridge 

THE H/H CENTRE 
TEL. 0223 64410 

used. Mint condition. £80. 
Phone Berkhamsted 04427 5139 
P.A. DAVOLI. 60w amp. t' 

cabinets. £85. — 567 5753. day 
PA WANTED (H/H or othe 

swap for Ford Transit — < 

C100 top. perfect. £95. 
Holiday. 01-558 2666. 

I CIOOS. £80. — Romford 

18p per word 
TWELVE THOUSAND 

— Sheffield 346123. 
HOHNER PIANET ' T" immacu 

never used. £22; Two Vitavox 
DU120's dual cones. £20. — Tel.: 
01-730 1784. 
FANE SUMMIT 4 X 12 — 

plywood cab. casters, cover. New. 

6448. 
PEAVEY CLASSIC combo, vgc. 

£135 also phaser £10. — 303 2264 
PEAVEY CLASSIC Combo with 

LUDWIG (vintage). 22in, I3in. 
16in, £240 CYMBALS!!! Zildj)an. 

SIMMS-WATTS 100W slave 
(new). £55 or P/X. — 520 8363. 
SOUND CITY Joanna recently 

pianos and synthesiser« 
collect — 01-937 2701 

YAMAHA B212 100W cor.ibu 
everb distortion foouwitche« 
iver. as new. £209 ono. -

— Integrated Music Ltd. 188 
»the Rd. London. W14. Tel. 01-

2302 

Integrated Music Ltd. 188 Blythe 
Road. London W14. Tel 01-602 

1600 WATT P.A. 
Channel desk 500 watt 

foldback 

new. £350 — 800 0200 
FENDER «OOPS. £400. 

cophony. 993 2910. 

stand £20. 
pedals. — 0 
HAYMAN 

VOX ACM. — 402 8683 
VOX AC50, as new £90 ono. — 

Phone: 01 251 2511 (Dave) 9 5 Dm 

Redhill 65832. 
PEAVEY MUSICIAN. Automix 

etc, £180 Peavey 2x12 100W £80. 
— Geof. Oxford 48939. 
PIEZO SUPER Tweeter cabi 

nets, 6 way, 200 watts. £95. — 01-

ARE YOU BUYING SELLING OR 
EXCHANGING DRUM GEAR 

Secondhand Kits. Drums Cymbals 

DRUM KIT £200 ono. 2 x tom¬ 
toms. 2 x floor toms. 1 x Ajax 

Mercedes and roadcrew. 1, 
watt pa. 16 channel mixer. 
Grutzroadies. 01-985 6153. 

JBL DEALERS 
KI 10. K120. K130. K140 
Speakers and Recone Kits 
4560 Bass Bins 
2420. 2440. 2461, 2470. 
2482 Driversand Diaphragms. 
2301. 2345. 23450. 2390. 
2395 Hornes and Lenses 
AU JBL Products in stock 

Ian Jones-HHB 
01-961 3295 

Unit F 
New Crescent Works 

Nicoll Road 
London NW 10 

lay, 01 558 2666. 
:i00 combo. V. good. £165. 
t/P. — Holiday. 01-558 

with case. £110. — 01-681 6807 
ANTORIA L/P copy. great 

action. 18 months old. Sunburst. 

3200 
GAUSS 

Cacophony. 993 2910. 
GAUSS HF4000 drivers, offers. 

— 021 429 8125. 
- -- - COMBO 80w 

VGC. £175 ono. — 

THOMAS ORGAN good condl 
on. £110 o.n.o. — Tel. 953 0809. 

1ER FOUR 
stands, vgc. 

TWIN CELESTION 100 watt 
horn cabinets. £79. — 01-789 
6890. 
TWO MARSHALL 2 X 15 PoW-

ercel bins plus 2 Marshall 100W 
twin horns £371. H/P. P/X. Will 
split. — Holiday. 01 558 2666. 
URGENTLY WANTED!! Second¬ 

hand combos. 4 x 12s, and amp 

12 lOOw cabinets £250 
Phone Romford 49225 

£210. Hili IC22O4S 500w S 
amp. £170. 30 yds 12 
multicore (for Hill Desk) 

H/H IC100 amp, un gigged so 
v.g.c., cover plus two foot switch¬ 
es bargain! £100 ovnu. — 422 

UNMUEVUU MLICTIOK Of LATIN ANO 
EFFECTS MCLUUNG 

SuperZyn, UFIP TOO 
o list. Ring for quote. 
DRUMS: Hayman £32, 

mini-bins £60 each; Binson £160. 
Bass pedals £45; Modulator pedal 
£15; Sustain £7. Fender Vibrolux 
£160. Shaftesbury Les Paul £60 
— 01 642 6592 
AUDIOMASTER FB, £150. — 021-

429 8125. 
BIHSON ECHOREC. excellent, 

case. £165 H/H lOOw radial horn 
£75. — 01 684 357$. evenings. 
BIHSOH ECHOREC Major, per 

feet £97. — 01-856 8577. -

MOOG SATELLITE preset synth, 
vgc. £230. Sondyne 2spa Leslie 
type cabinet. £60. — Phone 340 
5158 or 794 2166. 
MXR 6 BAHD Graphic. Perfect 

for Rhodes, as new £35. — 01-460 
5876. 

THE P.Ä. 
COMPANY 
Professional Systems 

100 Watts -3K 

0289. 
H/H IC100S combo with 

10 snare with 
rith ISin Zyns. 
I) — itaj, 01-734 

RAISTE DISCOUNT 

20% 

model, one year old, 
used, as new. £90 
496830 

— ABC Music. Weybridge 
40139/54877. 
MARSHALL (lead) 100 watts 

446 0891 

HHB SALES 
Amcron DC300A £475 
RSD 800B and Tuner Amplifiers at 
Discount Prices 
Amek Mixers and Crossovers 
Áte Midrange Units and Monitors 

200W GAUSS in Orange reflex 
bin. Vox 100W amp. £210. — 01 
997 8025. 

Rank-Strand. crew. transport, 
complete £40 per night tours 

as new ia> MARANTZ «270 amp 
MARANTZ SÇA 2/B decoder (yes!) 
J.V.C. Demodulator (b> THORENS 
turntable. S.M.E. pick-up arm 

Music Ltd . Medway 
PREMIER D717 I 

all fittings, pedals 
cymbal stands 6 

PRO FESSIONAL 
PERCussion 

LOADED 4560 BINS. From £202. 
— 01-780 6890. 
MAINE STANDARD lOOw. ex¬ 

cellent condition £90; Hl-watt 

CABINET FITTINGS 
Coverings fretcloths corners handles 
castors, locks, catches, hinges, trim 

0801. 
AMAZING 200 W Slave. 

Echodeck £20 4 x 12 130. 
7592. 
AMPEG SVT plus 8 

cabinet — 340 8849 

P/X. — 520 8363. 
HH VS Musician reverb combo. 

£175 or P/X.i — 520 8363. 
H/H VS bass combo 100 watU. 

8 months old. £180 ono. — 
Southampton 447845. 
H/H 2 x Uin dual concentric, 

never gigged, perfect. £65. — Raj, 
01 734 9151 
HILL M102 10/2 mixing desk 

£35. Simms Watt mixer with 
Hammond Reverb. £40. 3 AKG 
mies, £30 — High Wycombe 23682 
or 34539. 
SOUND CITY 6 channel PA 

amp. individual controls on all 
channels, superb. £40. — 531 6494 
home. 723 3625 office. 

'Ü? 
MIXER £125 

speakers Simms 
Graphic Equaliser 
7599 nights. 

INSTA STRING synthesizer, 
violins, cello, trumpet and tuba 
£200. — 01-643 2639 
INSTAPIANO STAND/case. 

Sood condition, 
rentwood 222326 

£375 ono — Woking 62487 
WURLITZER PIANO, very good 

condition. £350 — 0702 42716 
WURLITZER PIANO, good con 

dltion. £350 — 01-657 3428 

MM MIXERS. 16/2. 12/2 
cheapest. — 520 8363. 

FOR SALE 
Moog System 1 5 modular 
synthesizer complete with 
Flight Cases and fully modified 
keyboard 

£2.000 o n o 
Contact 01 -485 0871 

Stands, cases accessories ava lable 
Deems 01-228 4813/01-223 2050 

BER6ËMULT 
TUNEO PERCUSSION 

RAIMO tSSS 
TOURAINE »•«»A*1« O" 
0 ETURE IfH 3 KI tIM 
0 E TURE lyh 3 > Kt L2I0 
XTLO tl««f MA UM two 
ITLO «KK« N 3 i Kl C643 
XTLO Akk« N « Kl CS96 
MARIMBA CaKWl 3 Kt . 776 
MARIMBA CMCen « KI 
CASED GLOCXENSPIEl 
PEDAL GLOCk EHWIW P. KI 
CHIMtS 1 > KUn 1 " cMMI 

BIS 
I3S 
322 

MARIMBA C««W1 « KI 

Sunn Coliseum Lead Amp. 320 
watts. 880 watts peak £360 

Sunn Concert Lead Amp, 150 
waits. 350 watts peak £180 

Sunn Concert Bass Amp £180 

Sunn PA Mixer Amp. 6 
channels. 200 watts £480 

Sunn Stereo Mixer Amp. 12-
channel. 400 watts £900 
Part Exchange considered 

B. PAGE & SON LTD. 
Tel: DONCASTER (0302) 

69707 

WHT HABE NOISE PROS!IMS 
• CMHM« »XXI NM> ElUBUl •■■< 
W (.By 1« S*( UM » 
.■Mil M Ck~» An SMlklll »Mi 
r* XI»» B1 STI N09 |«Hw«fi| 
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Instruments For Sale 

Fender p/u’s. case £150. Consid 
P/X, W.H.Y? — Medway 33686. 

excellent. 

Schallers. 

FENDER JAZZ bass. Sunburst. 

instrument. 

1200 
ono. — Devizes 2680. 

hard case. £120. 01-52» 8153, 

FENDER PRECISION. 1962 

£225. 

maple neck, treme 
Gibson humbucker! 

43028 
FENDER TELECASTER, natural 

dition £205 ono. — 01-381 2303. 
FENDER JAZZ Sunburst, maple 

y. immacu-
ford 56808. 
condition. 

3200 
GARMAN HURDY CURDY, ex¬ 

cellent condition, hence low price. 
£300 — 01-735 0423. evenings 

FENDER MUSTANG 

CRUMAR 
iano. £140. 

FENDER MUSICMASTER 

ELECTRIC £70. 

Sun Music. 0494 

pick-up fitted plus case. £210 ono. 
— Phone Neil. 539 3207 after 
6pm. 
DAN ARMSTRONG sliding pick-

Uj> guitar. £225 or P/X — 520 

Mike, Bracknell 27986 evenings. 
DOBRO MODEL 36. £275 ono — 

01 802 9683. 

Twin, white. 

3429. evenings 01-546 8337. 
FENDER JAZZMASTER 

CELLENT condition with 

COMPAC electric 
Rampone nickel-

— 599 6780. 
FENDER STRATOCASTER. Circa 

1960. Sunburst, beautiful guitar 
with case £225. — 01-977 6219. 
FENDER STRATOCASTER, 

maple neck, natural.. £210 or 
P/X. — 520 8363 
FENDER STRATOCASTER, old. 

natural finish, r/neck. Schallers, 
tremeio. hard case. £200. — 521 
1253. 
FENDER STRATOCASTER, late 

•50s, white, rosewood neck. trem. 
schallers. exceptional. £275. — 
Slough 43578 

CONN SOPRANO. 
£115. — Derby 26786. 
CUSTOM ACOUSTIC. 

SOW £150. 
36686. 

DAN ARMSTRONG GUITAR 
'white, unique). £235 or P/X. — 
520 8363. 
DAN ARMSTRONG bass, short 

inlay, case, beautiful guitar. £100 
— 435 4869 (Steve). 
CUSTOM FENDER precision 

FENDER PRECISION £180 

Continued from previous page 
COMPAC PIANO, new £180 ono 

— Whitley Bay 534498. 

Immaculate condition. £80. — 
(0734) 790357. 
FENDER MUSICMASTER bass, 

customized. £90. Guitars and 

(Sutton). 
CSL 6/12 

FENDER PRECISION wanted (or 
pares, any condition considered. 

A truly beautiful 
Offers around £275 

evenings. 
FENDER STRATOCASTER 

pickup £13. flute £50. May 
deliver. — Basildon 23916 
FENDER STRATOCASTER £185 

— After 3 pm. 886 8016. 
FENDER STRATOCASTER Sum¬ 

burst. temelo. excellent. £200 ono. 

1827 £145. 
FENDERS WANTED for Instant 

cash. Top prices paid. — ABC 
Music. Weybridge 40139/54877 
FENDER 12-STRING elec solid 

body £225. Synthi HIFli £225. 
Clarinet Hohnor D6. £225. Fender 
elec violin. 1 only. £300. — 969 
1729. 743 6294. 
FIREBIRDS, new. reverse body 

plus cases. £440 (List £712). — 01-

FENDER SIX String Bass, pre¬ 
ñe ia«' —e. good condition. 

Jhon. 642 8029. 

01-874 4572 
ELKA RHAPSODY string ma 

chine. £325 ono — 629 6272 603 
9623, evenings, Mandy-
EPIPHONE CASINO 1958 perfect 

£250. P/X H/P. — Holiday. 01-
558 2666. 
FENDER CUSTOM ’63. Excellent 

condition. £200 ono. — 226 2320. 

Mint £300 — 348 6033. 
FENDER PRECISION £175. 

considered. — 01-866 5273. 
FENDER JAZZ, maple 

'unused). £200. — 607 2936. 

GENUINE INDIAN tablas, all 
accessories, spare skins. £120. — 
Tel. Coleford 2653. 
CHERSON S.G. Walnut, gold 

fittings. Immaculate with strap 
and lead. £80. — 388 7460 
GHERSON WOOD grain SG. 

New £60 Fai 100 watt amplifier, 
new. £70. — 749 7091. 
GIBSON AND Marshall. Gibson 

S.O.. cherry red and case im¬ 
maculate. Marshall stack. 100 
watt superlead amp and cover. 
Two 100 watt speaker, cabinets, 
covers and leads, all in mint 
condition. £650 the lot. — Phone 
478 5592 
GIBSON CASE for L/S bass. 

£20 — 520 8383 
GIBSON EBO, 1968 Cherry, 

excellent condition with original 
case, first offer over £130 — Hull 
46215. 
GIBSON EBO. old. mint. £230 

— Cacophony, 993 2910 

— 01-603 0377. 

£400 

Paul. 

Special 
original. £325 or P/X. — 520 8363 
GIBSON Special (1966). 

GIBSON LES Custom, natural 
Romford £245 ono. 

MELOOY 

£240 or 

GIBSON SG250 3 P.U.S.. Guild 

GIBSONS WANTED tor Instant 

natural, 

GUILD FU2. 

520 

£255. 
01-558 

Standard 
Holiday. 

693 6303 
GIBSON 

immacu-

69208 
GIBSON 

GIBSON SC Standard 
P/X. — 520 8363. 

plus case. 
01 435 2324 
GIBSON 

GIBSON 
Sunburst, 
nage 55250 

402 8683. 
GIBSON LES Paul Junior with 

case, worn Cherry finish hence 
only £350 cash. Martin D35 with 

Schaller volume sustain pedal. 
£180 ono — Bedford 45044. 
GIBSON 335 black, superb. £325. 

603 0377. 
CUITARS/AMPS wanted 

8363 

8849. 
GUILD 035 

— Shoreham. Sussex. 07917 61826. 
GIBSON LES Paul Custom £399. 

— Cacophony. 993 2910. 
GIBSON LGS six months old. 

GIBSON ESMS. Pre 1962, £475. 
Original Gretsch bass. Sunburst 
£135. Telecaster, maple neck £165. 
— Tel Halland (Sussex) 082-584 

GIBSON LES PAUL Custom 20th 
nniversary. sunburst, absolutely 

GIBSON HUMMINGBIRD 1967 
Schallers case. Sumburst finish-
2225 — 01-382 4191. 
GIBSON HUMMING BIRD. Mint. 

3453. 
GRETSCH COUNTRY gentleman 

(1959). Single cutaway £275 or 
P/X. — 520 8363 • 
GRIMSHAW LES Paul £100 ono. 

— 800 0200 

evenings. 
GIBSON SC Standard Black, 

excellent condition. £195. — 0376 

GIBSON FIREBIRD III, £430 or 
P/X. 520 8363. 

GIBSON 
P/X H/P. 
2666 

Black/chrome £300 ono. Music¬ 
man 65w £350 WEM ERI00 £60. 
Coplcat £45. — Private. 778 8495 
(SE London). 
GIBSON SC Standard, immacu¬ 

late walnut. £295. — 0494 39043 

Music. Weybridge 40139/54877 
GRADE ONE Fenders. silly 

prices. — Cacophony. 993 2910. 
GRETSCH COUNTRY Gentle¬ 

man. 1962. all original, vgc. with 
case. £195. — Brfamley (Surrey) 

GIBSON SC Standard. Profes¬ 
sionally refinished white Case. 
£280. Les Paul Custom. Sunburst. 
£320. Custom guitar. Les Paul 
Shape but better Schallers. 

1438. 
GUILD D2S icherry) with 

Gibson case. £210. — 051-722 1663. 
Robert. 
GUILD D40 Jumbo. 7 years old. 

superb tone, fine fast action, 
fitted Barcus Berry Hot Dot p/up 
and Schaller m/heads with -hard¬ 
shell case. £195. Also Yamaha 
FG180 Jumbo old type. good-
sound, fair condition. £60 — 
Phone Sunbury 83422 evenings. 
GUILD C-3T acoustic guitar in 6 

months old perfection. Worth new 

11959). Sunburst (mint). 2PU. 
£275 or P/X. — 520 8363. 
GIBSON S.G. Custom nice con¬ 

dition. walnut. £290. — St. Albans 
58909. 
GIBSON SC Standard perfect 

condition, must sell hence only 
£230. — Leatherhead (S3) 73221. 

GIBSON -SC- standard, walnut. 
Bigsby and Grovers. £250. case. 
— 01-574 8026. 
GIBSON SCI, single pickup. 

Sood condition. £110 ono. — 
rays Thurrock 5994 

1963. £525 Gibson Flying V. 
black. Vibróla, £450 ono — Chris. 

GUITARISTS (BORED!). Want to 
swap your gultar/amp — 520 
8363. 
HAYMAN 40/40 bass with case, 

as new. £120. — 732 6207 
H/H COMBO with reverb. £140. 

Crumar electronic piano, £120. — 
Aylesbury 5941, ext. 234. 

HOBGOBLIN MUSIC 
Send s a e for map and illustrated 
catalogue of new and used guitars, 
banjos, mandolins, bouroukis, 
dulcimers, bodhrans. bagpipes, 
concertinas, accordions, etc 

Tel.(0293)516074 
P.O. Box 31. Crawley. Sussex 

HÖHNER PIANET. Offers or PX. 
Congas. — 01-722 1900. 
HUMMINGBIRD CUSTOM, rare¬ 

ly used from new, immaculate. 
£300 .— Talybont (Dyfed) 519. 
HUMBUCKERS 19T2 reasonable 

offers. — 693 9682 
IBANEZ GIBSON. MELODY 

MAKER COPY. USED TWICE. IM¬ 
MACULATE CONDITION, £120 INC 
CASE. — JED 434 UTS. 
IBANEZ LES Paul deluxe Sun¬ 

burst. VGC. £120 ono. — 01-595 
1426 after 6pm. 
IBANEZ. Bob Weir model 

brand new. r.r.p. £394. Gift at 
£320 ono — Keith. 01-582 3811 ext 
355. 9-5.15. 
INSTAPIANO PERFECT condi¬ 

tion. £140 ono. — John (even¬ 
ings). 01-674 2659 
JEDSON STRAT. Sunburst 

finish, easy, low action. Good 
condition. £85. — Oxted 3100. 
JOHN BIRCH Custom. Absolute¬ 

ly amazing guitar, mint condi¬ 
tion. with h/case. £300. — 
Bardnev 318. 

KIMBARA STRAT copy with 
hard case. £115. — Tel. Thatcham 
63513. 
KORG 700 S. 1 week old. £395 

ono. Eros 6 string, immaculate. 
£35 ono. WEM Copycat, £45. — 
Tel. Chandlers Ford (04215) 3447 
KRAMER BASS model de luxe 

immaculate £390 — Scuthend-on 
Sea 559 383 
KING TENOR 'Sterling Silver 

Bell. Crook). £500 ono or C 
Melody or Tenor plus cash. — 01 
788 9619. Mike 
LES PAUL Custom Oct 77 £417. 

SE Standard Oct 77 £280. H/H VS 
Combo Oct 77. £181. Twin Reverb 
Combo Std. New £300 Group 
Split — Day 930 8884. 
L/H SHERGOLD Masouerador. 

still guaranteed, natural maple, 
fantastic. £139 L/H Wilson bass 
£65. — 01 693 1019. 
OVATION BALLADEER. 3 

months old. solid case, strap, all 
as new. £250 — 0296 26927. 
OVATION ELECTRIC artist with 

ovation hard case; 2 weeks old. 
• ull guarantee, cost new £620.00. 
offers only. — Burnham 62605. 
after 6 p m 
OVATION BALLADEER. new 

condition. really nice guitar. 
£225 00 — 01-440 8970 
OVATION MATRIX 'aluminium 

neck). Just brought over 
US. new — 01-546 7664 

PHASER/FLANGER 

burgundy George. 20 

£125. John 01 890 1657 

RICKENBACKER 

Orpington 

WANTED. 

PREMIER 

01-

electric 

2042. 
SEMI/ACOUSTIC Eplphone £80 

— 437 5994. 

STRATOCASTER 
599 6780 
VIBRAPHONE. 

STRATOCASTER. 1st class Sun 
burst, trem. £200 — Orp 22554. 

YAMAHA G100 

558 2666-
YAMAHA ACOUSTIC FG140. 

years old. beautiful tone. £65. 
01 272 0835 MacArthur after 6/ 

520 8363. 
SELMER SELECTORTONE 30 

watt combo £50 ono. Also Fender 

£220 ono. 

RICKENBACKER BASS. 
HANDED / SUNBURST. -

'illoughbv Road N8. 
RICKENBACKER STEREO bass, 
wap with old precision plus 
ish. — Hertford 52158. 
RICKENBACKER 4001 copy. 

Excellent condition £310 ono. 
Cardiff 41123. 4-5 pm. 
WANTED. ALL good gull 

RICKENBACKER BASS ! 
maple. £300 for quick sale. 
7 pm. — 229 0057. 
RICKENBACKER STEREO 

RICKENBACKER 450 6-string. 
old. good sound/action. £110. 
hard case. — Hatfield 71056. 
RICKEBNACKER 4001 black, 

immaculate. £320. — Peter. 994 
7544. Saturday. 
RICKENBACKER 620 stereo, im 

maculate, £400 oho. — Purlleet 

classical (built-in Barcus Berry). 
£85 or P/X. — 520 8363. 
YAMAHA SG 2000 brand new. 

£390 Memory man, never used 
£78. Band split — 930 8884. 
ZEMAITIS SUPERIOR acoustic 

(mint). £275 or P/X. — 520 8363. 
1960 GIBSON SG TV Junior 

£19». P/X. H/P. — Holiday. 01-
558 2666 
1956 GIBSON Les Paul Junior 

£395. P/X. H/P. — Holiday. 01 
558 2666 

MELODY 
MAKER 
IS THE ONE 
THAT SELLS 

You hove only to look at the 
dealer packed pages of this 
week's Music Market to see for 
yourself. 

You too can increase your sales 
of equipment by joining that 
select band. those 
knowledgeable dealers who 
advertise in 

MELOOY MAKER 

Contact us today for full details. 
LONDON: 01-643 8040 

Jacquie Russell. Ext 4259 
Marian Burnand. Ext 4252 

MANCHESTER: 061-872 4211 
Stuart Raisbeck 

BIRMINGHAM: 021-356 4838 
Eugene Lavin_ 

Hundreds of speaker 
chassis in stock! 

Main agents lor 

CERVIN-VEGA 

Roland 

limier 

Hammond XS 

STRING MACHINES & 
SYNTHERSISERS IN STOCK 

HP - BARCLAYCARD - ACCESS 
DELIVERY SERVICE DEPT. 

PART EXCHANGE 

H h Electronics now at Romford/ 
Colchester and Chelmsford . 

293, CHATHAM HIGH STREET, 
TELEPHONE MEDWAY 408989 

Hodges & Johnson 
GROUP GEAR STUDIO, 

find the right choice of mixer at tne right price ! 
Agents for MM, Allen & Heath, Alice, Chilton and 
many more. Wide range in stock from £185. 

DOUBLE YO UR BAND POWER ! I 
Backing tracks and special 
creatlve'effects ON CUE 

MBS HO at the tbuch of a button! 
|ulwh_ with the Squire vari-pitçh 

Cart Machine Model S5000. Mono or stereo. 

HH multi-echo • 
HH vari-echo 

Rone, foulte S 55 Charlbert Street. Iiogcr jquircz London. NW8 6JN. 
STUDIO EQUIPMENT DIV? Tel 01 -722 81 11 
Tony Kingsley (Manager) or Dave Whittaker (Sales Engineer) 

A ̂ /a^esroeb 

Make it with— 

® YAMAHA 

Free ’n’ Easy Music 
GUITARS - AMPLIFIERS - ACCESSORIES 

H P Mail Order de*rer. By SECURICOR 

277 PUTNEY BRIDGE RD., 
LONDON SW15 

Stockists of AKG. ATC, Calrec. 
Canary. Gauss. JBL. Marshall. MM. 
Motorola. Piezo Horns. Peavey. 
Rainbow Flight Cases. RCF. RSD. 
Shure. 
Plus large selection of loaded 
stage Cabs. Bins. Horns and 
Monitors. 

For all good Professional Sound Equipment 
call Mick Ekers on 

01-789 6890 
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HONKY-TONK MUSIC 
300-302 LONDON RD. (A13) 

HADLEIGH 
Tel. SOUTHEND 553647 
SELECTED SECONDHAND 

AMPLIFICATION 
MARSHALL 100 valve lop. old €6 
MARSHALL 100 velvetop £11 
MARSHALL SO velve lop £7 
MARSHALL SO velve top ESI 
MARSHALL 50 Reverb combo veke 

FENOER Tremolux top 1963 £85 
FENOER Besamen 10 combo £245 
FENDER Twin Reverb m/v £285 
FENDER Musicmesler Bau combo £75 
ORANGE MAT AMP 100 £98 
ORANGE JIMMY BEAN 150 lead £120 
HZHICIOOS £95 
H/HIC100 £110 
CARLSBRO 100 TC Lead £ 75 
ASS 100 M/V top £78 
SOUND CITY Bass 1 50 M now £85 
WEMPA100 £60 
WEM Audiomastcr plus caso £ 135 
WEM Pie Mixer, reverb £39 
CUSTOM Sound 1 SO. sieve £69 
ROOST Su Chennel Mixer £45 

£22 
VOX AC30 top boost es new £14 
TRAYNOR 30 Combo «verb £9 
PEAVEY Cleuic. Automu switches £19 
SELMER 30 velve combo m/v £6 
JBL 1x1 5 cabinet £9 
JBL 1x12 Cabs pen £16 
HZH 4x1 2 120 watts £9 
H/H 4x1 2 200 watts £11 
MARSHALL 4x1 2 top cab £6 
CARLSBRO 1x18 £7 
LANEY 4x1 2 £7I 
ROOST 1 x 1 5 100 wett. Bin £7 

ORGAN FREAKS! 
LESLIE 9KT es new oWy* «• 

Percussions accordées et 
batteries de tambours 
pourront être obtenues à 
( address suivante 

CHAS. E. FOOTE LTD 
17 GOLDEN SQUARE LONDON 

w Wl. TEL 01-437 UI 1 x-- á 

r— GIBSON STRINGS " ' — 
DISCOUNT PKICÍS 

PERCUSSION SERVICES 
17/23 VALE ROYAL (OH York Way). KING'S CROSS N7 9AP 

01 607 8383 & 01 609 4168 
Hr».: Mon -Fri. 9-5.30. Sat. 10-5.30 
239 Bus from King's Cross Station 

OFF Drum Kits, Musser 40% 
Vibraphones, Marimbas, Ludwig & 
Slingerland Timps, Xylophones, 
Glocks, etc. 

LAST WEEK of 
PERCUSSION SALE 
___ (Cash only says MR PERC SERV ) 

_ OFF African Drums (inc. 
Steel Drums), Chinese Drums and 
various Indian Drums, inc. Tablas. 

50% 

_ OFF Paiste Cymbals and 
Gongs. 

Pro Mark sticks (all models). 
Send 14p in stamps for 
Catalogue and lists, etc. 

20% 

N.B. This is a genuine annual 
Clearance Sale and is not meant 
to offend our associates in the 
retail trade, in any way. 

HIRE DEPARTMENT 
SATISFACTION GUARANTEED OR 

NO CHARGE 
includos: Pedal Timpani. 

Vibraphone«. Marimbas. Xylophones. Piano Xylophone. Tubephones 
Glockenspiels. Piano Glockenspiel, sets of Chimes, extended range 

and Gongs from 6" to 6' diam ). 2 octaves Chromatic. Tam Tams. 3 
octaves. Chromatic Cowbells. Crotales (chromatic cymbals). Orchestral 
Hand Cymbals. Chinese Bell Trees. Hand Bells. Lujons 
Verdi Bass Drums (5‘). Military Bass Drums. 2 octaves Chromatic 

Toms. Conga Drums. Bongos. Timbales. African Talking Drums, various 
authentic African drums. Log Drums. Trinidad Steel Drums. 
Wood Blocks. Temple Blocks. Ships Bells. Sleigh Bells. Wind Machines 
Thunder Sheets (large and small). Metal Bell Plates and Anvils 

INOUIRIIS WILCOMI 

PRESS 
r Pat Chapman j 

Musical Instruments Ltd ® 01 300 9668 
31 SlDCUP HILL. SlDCUP, KENT. Evenings (082 5841626 I 
HP PART EXCHANGE OPEN 10 6 . DAY THUR 1 

TIMES WOODWIND, SAXES & BRASS 
tlOaMIMxtUI . £IM 

All copy must be 
received by Friday to 

I MH 10'10 OariM pt air £225 
Uni Mata Fran IS Oar a/IL wut £127 
re Fktin USI Clanut aZH £95 
laa MM EasBa cMtaal az* . flit 
» cmaai» Nee Sdn £18 
/I Alla Sai law FAO ararUaM . £165 

the following week's 
issue. 

Copy arriving after 

'L Aka Sir Xa» ZMarUXA lame £250 
t Alla Su Cui M2SUe4e-Uu|S P G tat FAM £225 

rw Alta Su u«ro»i a/« £25. 
zl tapraaa tare CMVEO tMl. u aaa £225 
zl laur Su Marta LMfcrMI Gt ai nal £165 
/I Tua Sai lama USA £175 
/I Freut HwaM AaaMa HMua GL £265 
zlFraut NriMa tny UtlaalN SP. EIM 

this date will be 
cancelled or held 

LÄRM SEI EC r 10» Of MEW 4 USED FLUTES A 
over until the fol¬ 
lowing week. 

L ALL TYPES OF INSTRUMENTS & AMPLIFIERS 
BOUGHT FOR CASH 1

OUTPUT COMPARISON CHART 

COMPARE! 

the GIT 2x10" 

1 X 15" 

eadi £433.00 

Great sounds from great gear 

O Chappell 
THE AMAZING R STOP PRESS: IF YOU I 

OCTOBER 15. COME ANO HEAR ADRIAN r 
LEE AGAIN ON SATURDAY. NOVEMBER 12 I 

Roland answer 

OTHER 

mW 

MARSHALL 
CUSTOM SOUND TAMA 

£466 00 

k Only 10% depo»it 

□i Marzio 

SYNTHESIZER DEMO 

1 X 12" 
2x10" 

..£28960 

..£539.03 

MAXWIN 
CORG ' 
GUILD « 

MUSIC 
MSN 

DUAL SOUND 
HUMBUCKER 

YAMAHA 
MXR 
SHURE 

SUPER DISTORTION 
HUMBUCKER PICK-UP 

FENOER 
GIBSON 
VOX 
PEARL 

GIBSON I P CUSTOM 
EBQ/4Y OR 
WINE RED 

RICKENBACKER 
IBANEZ 
LUDWIG 
ROGERS 
PREMIER 

Stingray Guitar and Bass-
both with built -tn preamp 

THE 
CREATIVE 

* HP Interest rate only 6% (deposit 10%. max period 2 years) tree nsurance lor one year 
by arrangement with Canworth Brokers 

* Deposit payable by cash, cheque. P/Ex, Barclaycaid. Access. American Express or Diners Oub 

Are you happy with your Amp’ If not Chappell are giving you a golden 
opportunity to buy the best from both sides of the Atlantic - MUSIC MAN’ 
(US.) and -MAINE’ (UK.) 

YEAR ROUND OFFER 
MAINE > »4-4 -

sue replacement lor large 
Gibson Humbucker with 
individual string adjustments 
in both coils 

-£562.46 
..£19920 
-£192.51 

the SDHP plus a second 
sound similar to a 
Statocaster or Firebird. 

"s «»»««„ÍJLgM 

pickup̂ f̂

é Andertons 
Í. MUSIC SUPERSTORE 

NOVEMBER IS AMPLIFIER MONTH 
AT CHAPPELL 

122 CHARING CROSS ROAD. LONDON W.C.2 
TELEPHONE 836 2856_ 

W E M COPICAT £70 80 

The highest output 
pickups ever Fat strat. 
Bass and ’ Pre-BS Telie' 
also available 

>7^^ 

2x12" 120wattcombo 
-also available v/ith JBL speakers 

F 25% Í 
» DISCOUNT g 

rÄNDERTONS, STOKE FIELDS, 
| GUILDFORD, SURREY GU1 4LL. 
R TEL: GUILDFORD (0483) 75928/9 

£428.62 
. £471.90 
£55849 
£558.49 
£649.41 
£31605 
£402.63 

..£26784 

..£31806 

65 watt combo 
65 watt combo 
65 watt combo 
130 watt combo 
130 watt combo 
65 watt head 
130 watt head 
65 watt cab 
130 watt cab 

273 279 & 281 Kilburn High Road, London NW6. 
01-624 1260 01-624 7777 

25% DISCOUNT ON MOST GOODS. INCLUDING THE 
FOLLOWING MAKES. THIS IS NOT A SALE BUT AN ALL 

200 watt PA system (me 5 channel PA 170 Mixer 
Amplifier - and - two 2 x 12" Speaker Cabmets 
Artist’ 200 watt head 
4x12" 280 watt cab 

FENDER JAZZ BASSES 
M/N £26500 

GIBSON S G STANDARDS 
£299 00 

FENDER STRATS MZN 
WITH TREM £265 00 

Part Exchange Welcome 
All prices include V.A.T. 
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CROYDON MUSIC 
STUDIOS 

40 STATION ROAD 
WEST CROYDON 

SURREY 
Tel. 01-688 0628 

1HE 
NOG1L PROJECTOR 

PROFESSIONAL PERFORMANCE 
at a price you can live with 

SENDA LARGE S A E FOR 
DETAILS 

AND THE NAME OF YOUR LOCAL 
PEA VE Y PO WE RHO USE 

To: 
PEAVEY ELECTRONICS fU.K.1 LTD. 

49 THE BROADWAY 
HAYWARDS HEATH 

SUSSEX 

NDMI 
SZENOtoL STREET 

LONDON. W 2 
01-240 2810 
ACCOUSTICS 

Ma.de» A20 Ml TV £01.00 
Ma.de.a ATOM £78.30 
Maulera A12 -MV £78.00 

ELECTRIC 

¡Rhodea 13 Swlcaw mini 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London, WC2 

Tel. 01-240 0584 
THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

YAMAHA HOBLET LEBLANC ADLER 
ARMSTRONG ARTLEY BACH KING 
ZULEGER KOHLERT UEBEL LOUIS 
BUFFET HOLTON BUESCHER CONN 
GEMEINHARDT VANOOREN RICO SELMER 
HÜLLER HAMIG OLDS MONNIG LINTON 
KREUl BESSON MURAMATSU COURTOIS 

j 8 ^e j p Credit !O°o Dep. 

X*# SESSION access/B. Card 

W MUSIC all PRICES INC. 
-a-i- - - VAT-
163 Mitcham Rd. Tooting SW17 

O1 672 3^413 

OTHER AMPLIFICATION 
CUSTOM Sound 1 SOw 

CUSTOM Sound Trucker CM 

MAINE Artiste II 

m^^^^WEDNESDAl^ 

SR2O 50w Top . £125 
SR22 100wTop . £149 
SM50R 50w Combo Rev £220 
SM100R 100w Combo Rev£251 

THE ONLY WAY TO GET REAL 
VALVE SOUND IS TO USE A VALVE 

AMP. SO COME HOME TO 

ROOST 
. £335 
. £270 

FENOER Bassman It 
PEAVEY Classic ... 
PEAVEY Century 
PEAVET 1x15 .... 

MICROPHONE STANDS 
Chromed steeF-tube, fully adjustable straight stand 
£8.00 inc. mic. clip Boom stand £9.50 inc. mic. clip. 

P&PE1.00 

J. & B., 83 BARGATES. CHRISTCHURCH, 
DORSET 

Music 

Complete stock» of Marshall 
AMPS ANO CABINETS 

inci; 
IDOw VALVE LEAD TOP 
100w VALVE M .V TOP 
lOOw VALVE BASS TOP 
lOOw TRANS LEAD/BASS 

CABINETS 
2x12 100w £178.25 
4x12 120w £191 50 
4i15 200w £285 00 

COMBOS 
30w Trans Lead £166 95 
100w Trans Lead £280 95 
100w Valve M V £378.75 
50w Valve M V £270 95 

PJk AMPS. MIXERS & SLAVES 
10Ow 6 Input Amp . £259 50 
lOOwRev Mixer Amp £255 95 
6 Channel Mini-Mixer £92.35 
lOOw Trans Slave £123 95 
250w Trans Slave £245 95 
1OOw Superbin with Horns 

£180 95 
DRUMS 

We carry big stocks of 
PREMIER BEVERLEY 
LUDWIG Cymbals by 
SLINGERLAND AVEDIS 
OLYMPIC PAISTE 

andZYN 

MARSHALL 

GUITARS 
GIBSON I P Gold Top £495 00 
GIBSON L P Oe Luxe £575 00 
GIBSON S G £429 00 
FENDER Tele, white w rosewood 
neck £250 00 
FENDER Tele, natural with maple 
n«* £27000 
MOUNTAIN C/W £7785 
EKO Black Jumbo £95 00 
YAMAHA 12 stnng . £118 
EPIPHONE Sheraton £140 
FENDER Acoustic £52 
Big Selection of solids from 

£28 95 
SPECIAL PURCHASE! 

LAREDO Folk. Big Body Fantastic 
value' £15 95 
MXR Innovations always in »tock 

TURNTABLES 
Garrard Decks SP25 Mk III to dear 
complete with GP91 Cartridge 

£14 75 
We also stock SHEET MUSIC AND 
BOOKS. PIANOS. ORGANS and 

every conceivable accessory 
YAMAHA BRASS incl. the 
wonderful 232 Trumpet 

B&H Clarinets 
James Galway Flute 

and the largest stock of Strings and 
Reeds in the county 

MUSIC LTD. 
146 Queensway 
Bletchley, Bucks 

Tel: Milton Keynes 75487 
GOOD PARKING 

ELECTRONIC SOUND 
SYSTEMS 
01-440 8970 

SEE The Amazing RO LAND synthesizer 
At E S S on Monday 31st Oct., from 6-9 pm. come and 
see the instrument which will change the face of music 
for years to come. 
While you’re here check out KRAMER GUITARS AND 
BASSES something completely different - that works 

MM MIXERS and AMPLIFICATION etc 

ROLAND KEYBOARDS usually the full range in stock 

Wonder at samples of our made to measure 
FLIGHT CASES — ask yourself how we do it — at those 
prices. 

Buy a ROLAND AP2 Phaser at special price of only 
£39 50 saving at least £10 on R R P 

For good deals and good SERVICE you can t beat E S S. 
ACCESS. BARCLAYCARD H P MAIL ORDER FACILITIES AVAILABLE 

OPEN MONDAY-SATURDAY 9 a m 6 p m 
PLUS LATE OPENING MONDAY AND THURSDAY UNTIL 8pm 

230 HIGH ST.. BARNET. HERTS. 

74 LONDON ROAD. WEST CROVOON. SURREY 

BASIN ST. 
GIBSON GUITARS 

LES PAUL Ctnlon «.b.rsl £<85 
LES PAUL (Mate, tartml . £395 
LES PAUL CutMB kboay £465 
LES PAUL Dehne wine red . £395 
SG Stiadard. Mobvrst . £359 
FIREBIRD Ootfit. taabaril. Itd ad £489 
THUNDERBIRD Bau ltd ad £479 
Origietl GIBSON casts, all awdels £65 

NOTICE TO ADVERTISERS 
Any advertisements requiring to be 
printed white on black” must be 
received by Friday, 8 days prior to 
publication, otherwise reversing cannot 
be guaranteed. 

PERCUSSION 
MAXWIN 704 

PEARL OYNAMAX. Bleck er silver 
PEARL POWER MATE Gold 
HATMAN SHOWMAN KIT. Reu st snds| 
S/Haad BEVERLEY S/MUM 
S/Haad OLYMPIC S/DRUM 
S/Haod HAYMAN S/DRUMS 
GRETSCH 4160 S/DRUM 
PEARL CYMBAL STANDS 

PEARL S/DRUM STANDS 
PEARL H/HAT STANDS 
PREMIER H/HAT STANDS 
HAYMAN H/HAT STANDS 
HAYMAN CYMBAL STANDS 
LABLONO 22" CASE 
LABLONO ACCESSORIES CASE 
LABLONO 12" x V CASE 
LABLONO 13" x 9" CASE 
LABLONO S/DRUM CASES 

PAISTE & ZILDJIAN IN STOCK 
528 CHISWICK HIGH ROAD, CHISWICK. LONDON W4 

OPEN MONDAY TO SATURDAY 10 00 to 6 15 
01-995 6039 

visit THE LONDON SYNTHESISER CENTRE 
22 CHALTON STREET (OFF EUSTON ROAD) 
LONDON, NW1. TEL. 01-387 7449 
NEAREST TUBE EUSTON OR KING S CROSS e FOR THE LARGEST RANGE OF 

ELECTRONIC KEYBOARDS 
AND SYNTHESISERS 

ACCESSORIES * 

The Greatest Names in Musical Instruments Norlin Music (LLKJ Limited,Woolpack Lane. Braintree, Essex CM76BB 
_ All [trices are recommended retail including VAT._ • 

EG reyTelCs «tosco l¡¡bsoi¡ LOWREY rTX2>cg 

PEARL MIKES NEW FROM NORLIN 
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ING lender 
/oundhou/e ï J«« 

INSTANT 

R/O9 for deuils 

MARSHALL MrUHCATNM 

KEYBOARDS morel! 

*#<«*«*«****< 

P S. You really can swing a CAT in here to the tune of £580 cash. 

Phil says Boss is best for effects 
ROTARY CARMETS 

ACOUSTIC GUITARS 

tllCTRIC GUITARS 

rrtre IN STOCI 

I AL. NORTH KITS HAVE ARRIVED AT LASTUf| 
NEW KITS AT DISCOUNT PRICES 

GRETSCH Coston 14" x14" T 

£5950 

THE 
PREMIER 3 drums. Black 

ULTIMATE 

£75 
CALL AT ANY TIME OR PHONE 01-734 7121 

£175 

CHASE MUSICIANS 

' TA-HOUR DELIVERY SERVICE 

< Henrit s Drumstore 112-114 Wardour st., W1J 

£185 
£140 

£175 
. £50 

£60 
£55 
£75 
£35 
£60 
£55 
£40 
£40 
£50 
£45 
£35 

£87 
£135 
£65 

£195 
£350 

£2950 
£1350 

AJAX 5 drums. Red ripple 
PREMIER 3 drums. Gold 

£185 
£150ea. 
£295 
£165 

BELL ELECTROLABS 
AUTOTUNE 
LUDWIG 
OVATION 
MXR 
ARP 
PREMIER 
BEVERLEY 
CARLSBRO 
KORG 
BOSE 

POWER AMPLIFIERS 
HILL IC208s250w/8ohms (B) 
HILL IC404s 500w/4ohms (B) 
HILL IC108S 100w/8ohms (B) 
HILL IC602S 800w/2ohms (A) 
PHASE LINEAR 700b (B) 

MID BINS 
HILL 4x5 100w fitted CTS (B) 

HORNS 
JBL 2420/2345 flare cased (3k 20kHz) (B) 

£885 

£165 

BASS BINS 
MARTIN 1 x 15 250w fitted Gauss (B) 
MARTIN 2x15 fitted Electrovoice (B) 
HILL B21 2 400w fitted ATC (A) . . 
JBL 4560 fitted JBL 2220 (B) . . . 

Before you buy come and try the fullest range from our huge stock, you'll find our 
prices are always the nicest. 

SYSTEMS 
HILL 20ch. 3KW ATC/JBL with foldback (A) 

The best selection of Fender Gear in the country. 
London Showroom: I8o Soho Square. London, W1V 5FB Tel 01-4341365. 

LUDWIG 12" X 8" Tom Tom . 
ROGERS 16" X 16". Black ... 
PREMIER 20". Black . 
SUNCERLAND Snare Drum .. 
LUDWIG 15" Vintage Snare Drum 
PREMIER 2000 Snare Drum 
HOLLYWOOD Chrome Snare Drum 
ROGERS Chrome Snare Drum 
HOLLYWOOD Maple Snare Drum 
HAYMAN Red Snare Drum ... 

& stage boxes, flightcase (B). 
HILL 20/6 on-stage monitor desk. Waters faders, flightcase (B) . 

242 Chingford Mount Rd 

London E 4 

Tel 01 524 1446 

EXHIBITORS FENDER 
GIBSON 
YAMAHA 
RICKENBACKER 
H/H 
PEAVEY 
MUSIC MAN 
ROLAND 
TRAYNOR 
HOHNER , 
MAINE 

GRETSCH Double kit. 26". B/Ds £600 
LUDWIG Silver Glitter. 3 drums. Vintage 
. £275 

LUDWIG Oyster Grey. 3 drums Vintage 
. £300 

HAYMAN 3 drums, purple. Mint condition 
. £150 

GRETSCH 3 drums. Silver Glitter. As new 
. £300 

GRETSCH 3 drums Walnut. 24". B/D £280 

ROGERS 3 drums. Yellow. Perfect £275 
HOLLYWOOD 3 drums. Tunable Tom Tom 

BEVERLEY 3 drums. Oyster grey . £ 150 
HOSHINO 3 drums. Walnut . EIIO 
CARLTON 3 drums + accessories El 05 

MIXERS 
HILL 'B' series fitted 20 channels (A). 
HILL 10 into 2 (B). 
HILL 30/4/2 'D' series. Waters cond. plastic faders, 60m multicore 

THE new FEN R 300W 
P.S. GUITAR /BASS AMP. 

* usual beautiful prices - that* 
ï« LOW * 

THIS WEEK'S SPECIAL GRETSCH 
[NAME BAND KITS, 20*. OFF List Price 

GRETÈCH 1Ô" Bass Drum £95 

THE LONDON 
SYNTHESISER 
CENTRE 

DRUM 
STORE 

FENDER PRICE INCREASE NOVEMBER 1st 
THEY1 RE GOING FAST 

GRETSCH 22" Bass Drum. Black. New 
. £145 

GRETSCH 22" Bau Drum. Walnut . 
. £110 

GRETSCH 12" X 8" Custom Tom Tom 
. £45 

PREMIER 14" X 14" Tom Tom . £45 
SUNGERLAND 12" X 8" Tom Tom. New 

22 Chaiton Street 
Off Euston Road 

London NW1 
Tel. 01-387 7449 

AMP CAS TS.MIXÍ USÍ0 ® &ARGAINS ,N

Amazing new (mail order accepted) 
FENDER HOLDALLS 
Greet for g>gV 
and handy vhoulde* bogs 

MALCOLM HILL ASSOCIATES 
HOLLINGBOURNE HOUSE, 
HOLLINGBOURNE, 
KENT. 
Tel: 062780 555/6/7. 

PA EQUIPMENT (all prices include VAT @ 8%) 
(A) Ex demonstration, fully guaranteed for 3 years. 
(B) Used; fully guaranteed for six months. 

•We boast the widest selection of Synthesisers, string machines, electric pianos and 
ancillary equipment to be found in one place anywhere We also offer the best after 
sales service to be found anywhere We are experts and are ready and able to answer 
any query you may have If we don't know we ll find out 

SLINGERLAND BRASS SHELL SNARE 
DRUMS 

276 PORTOBELLO ROAD 
LONDON, W1O 5TE 

01-969 5822 01-960 1109 
2 mins from Ladbroke Grove Tube 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS BARCLAYCARD H P TERMS 

CASH BUYERS : P.X. 
♦ CASH DISCOUNTS AVAILABLE * 

COME AND SEE THEM ALL - IN ONE LACE. SIDE BY SIDE 
AND NOT ALL OVER LONDON 

*★★★***★***★★*** 

bealitul strings. 4 
« magnificent church organ. 4 
♦ Moody piano, exhileraling * 
* Harpsichord. Bloody good * 
brass and much much 7 

*Come and try the Yamaha* 
«CSM - the ultimate^ 
«professional Polyphonic* 
«Synthesiser. We've also got* 

AN INVITATION TO 
★ FENDER TELECASTER 

L UL L * BELL PHASERS 

r nr r * SHURE microphones 
■ * STICKERS 

MS 9100 in kingston upon thames M6 9IO 

JOHnKIRG SOUNDS /OPPOSITE RAI ILVA Y ST A TIONI 
6 RICHMOND ROAD. KINGSTON-UPON-THAMES 

BOTTOM PRICES 

■■ ■ Alf * ON THE SPOT 
L fl %. V CREDIT FACILITIES 

F AA A ■ * NO DEPOSIT TERMS 

U1V I IF REQUIRED 

MUSIC EXHIBITION 
AT 

THE PAVILION. HEMEL HEMPSTEAD. HERTS. 
(Junction 8, M . 1 Motorway) 
on 14th and 15th November 
From 12 noon till 10.30 p.m. 
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1O1 
SVITHESISE^ 

Simon King music 
240 Tolworth Rise South. Tolworth. Surrey. 01-330 3709 

RIGHT ON THE A3 - EASY PARKING - FRIENDLY SERVICE - GREAT PRICES 

NEW DRUMS 

YOU'RE A GOOD DEAL 
BETTER OFF AT SIMON KINGS! 

Music 
1 5 THE GROVE E AUNG 

Macari’s price £388 
Stereo Rever Mixer 
Expander 

Also available^F 
Normal price £458 Add on Modules 

SAVE £70 Sequencer OAVC L/V Twin Speakers 

CASE and 
CABINET 
HARDWARE 
incl. FITTINGS 
by J. H. 
SESSIONS 

Market 
358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. W12 
01-749 1204 Hire Dept.: 749 3232 
Manager: CUFF CAMPBELL 

100 wall Hd with r 
too watt Combo« I 

SOUNDS DRUM DIVE 
SLINGERLAND 5 drum Maple kit . w/ 

£551 

PREMIER 5 drum kit Mahogany, w/ 
£480 

We also part-exchange and purchase kits 

£269 
£225 

heavy duty stands 
PEARL Maxwin 5 drum kit Red 

. £300 
SONOR 6 drum rock kit. White, w/stands 

£821 
SONOR 5 drum kit. Pewter, w/stands 

£670 

SOUNDS MUSICAL INSTRUMENTS 
1 24 Shaftesbury Avenue, London W1V7DJ — Telephone: 01 -437 2458 

custom amplification 
45 NANTWICH ROAD. CREWE 4779 

46 HOPE ST., HANLEY, STOKE-ON-TRENT 266879 
OLO GUITARS Oob.o 12 Unno 

sors re, Sj«» 
IMiM Baa 

E523 

OISCOUHT PMCfS 

2 Highgate Rd.. Kentish Town, London NW5 
Tel. 01-485 4434/0822 

" KRAMER 250 B Special Bass 
• KRAMER 450 8 Oelu.e Bais 

SHERGOLD Mod Bass 

ACOUSTIC GUITARS 

«W'— 
GIANNINI GRA 12S 
GIANNINI AWS 740 
GIANNINI AWS 680 
EPIPHONE FT 140 A GRETSCH Nash.,Ik 

GRETSCH Anniversary 
A GRETSCH Tennessean 

MOSRITE 

The Hohner Service Department is fully stalled 

ment. We specialis 

RAYMOND MAN 

THE DEALER S DELIGHT 

MUSIC 
MARKET 

acoustic 
the very best 

Kingfisher Music Co 
20 Kings Rd , Fleet 
Hants 02514-21 210 

£2.30 

SPECIAL IMPORTS 
POLYMOOG £2750 
MINf-MOOG £250 
MICRO-MOOG £450 

>ts at macan’/ now! 
102 and 122 CHARING CROSS RD., LONDON W.C.2 TELEPHONE : 836 9149 

St GILES 
AT CLNTREPOINT j 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 

JuperSound/ 

IF IT’S ELECTRONIC-WE LL FIX IT 
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SYNTHESISERS & KEYBOARDS 

Rose-Morris 

£345 
£645 

£1095 
£775 
£625 
£249 
£550 
£525 

£1450 

£260 
£415 
£495 
£495 
£180 

£497 
£4 74 
£295 
£528 
£836 

. £337 
£867 
£945 
£599 

£1249 
£3995 

. £310 
£269 
£495 

“When you are buying keyboards or synthesisers you need to talk to a 
keyboard player and look at a wide range of equipment. Come down to 
Rose-Morris and have a chat. I've got some good bargains at the moment.” 

VINCE HILL 
Keyboards Manager 

Special demonstration and amplification facilities. Personal attention. Ask 
for Vince Hill at the ROSE-MORRIS SHOP, 81-83 Shaftesbury Ave., 
London WI. Tel: 01-437 221 1. 

PIANET T 
CAT Synth . 
INTERSOUND 
FENDER 73 
MULTIMAN . 
ROADRUNNER 
ORGANISER 
LOGAN String Orchestra 
EML Synth! 

USED STOCK 
KORG Bass 
KORG Preset 
FARFISA Synth 
ARP Pro Soloist 
RHYTHM Ace 

NEW STOCK 
KORG 700S 
KORG 770 
MINI Preset 
PRESET 
800 DV 
BASS 
POLYPHONIC Ensemble 
POLYPHONIC Orchestra 
MOOG Micro 
MOOG Mini 
MOOG Polyphonic 
MOOG Ribbon Controller 
SAMPLE Hold . 
CLAVINET 

♦ WE EXPORT WORLD WIDE. 1OO°o BACK-UP * 
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DRUMS 

New!!! Cheap!!! 

Premier 16x16 Concert Tom Toms 

Premier 35 516" Chromes Snare Drums 

Few only. So hurry, hurry, hurry. 

CHAS. E. FOOTE LTD. Barclaycard • Access - Ama* ■ Diners ■ Carte Blanche 
17 GOLDEN SQUARE, W.1 01-437 1811 Part exchange. Cash purchases «■STOCK 

Joote it! 

£975 D76 award model with certificate and case 

* OUR ALTERATIONS 

SHURE 515 » Mike 

USFO FENDER Tilnulur B8/M l/H tad 

FENDER CASH N'CARRY 
GI8S0N 340 

SPECIAL OFFER OIMtR GUITARS 
GIBSON L6S Custom, all maple, with case 

FENDER VBro Champ £60 

£395 
£750 

I MORO SOUND 

CENTRES LTo 

NEW FENDER AMPS 

STRAT Mia 

taMaíTZISUc'i «n 

■WM*«! QIS 
■USTAM BASS. Meck i 

BASSMAN UM! 

FENDER EFFECTS PEDALS 

TUZZ WAH-SWEll PI DAL 

FENDER BAGS 

DELUXE HOLDALLS 

ALL PRICES INCLUDE V.A.T. 

All ! 11 MS AvAHABLt NOW' 

ORANGE ^axe Pwe 
EDGWARE MIDO I HAMMERSMITH Wl 

TOP GEAR 

LONDON CENTRE 
PART OF GEOFF BAKER ENTERPRISES 

160 Broadway. West Ealing. London WI3. 0I-S67 1994 

IF FENDER MAKE IT 
WE STOCK IT 

RIPOFFS 
tan am s cheapest cash tn cam-

1522 London Road. Norbury. SW16. 764 7126 

SHURE MS SA Mike 

£575 D 28 
£525 00018 

£265 
£465 
£200 
£195 
£180 

0 35 
00028 

£65 
£295 
£250 
£350 
£85 

£339 
£320 

£225 
£998 
£750 
£185 
£350 
£148 
£275 
£310 

£219 
£499 
£259 
£299 
£299 
£200 
£495 

All PRICES INCLUDE VAT HP P EX WELCOME 
FUU_OETAIIS OF STEEL 6UITARS ON REQUEST 

5 DENMARK STREET 
LONDON WC2 
01-240 2118/2347 

FENDER Bissaus 100 
FENOER D/loxe rev .. 
RHODES 73 stage peano 
FENOER Quay . 

£630.00 
£250.00 
£430.00 

£325 

STMT, uteral 
strat 
STMT 
STM1 
STM1 
STRAT 

£395 
£295 
£395 
£360 

. £195 
.. £575 
.... £55 

PEAVEY Bickitaye 30 
MW ■ tlKl 

(W.1) SELMER. Low A Baritone 
(W.1). GIBSON Master Tone Bango 
(W.1) FRENCH Hone Half Dble Spec Price 
(E.6) LUDWIG 4-drum. Black chrome Good off 
(W.1) ANTORIA Jazz Bass Copy 
(W. 1 ) DOBRO 3345 Lap Model 
(W.1) S/H MOSSMAN Tennassee Jump 
(W.1) PEN TEN Silver Plate. S/H 

Ludwig Super Classic Kit Complete 
Tama Swing Star 501 Kit. Complete 
Tama Imperial Star Kit Complete 
Gretsch Name Band 3 Drums Mahogany 

Many second hand kits, snare drums and Cymbals. American 
Drum Tutors. Phone for details 

USED TASTIES 
USED GIBSON ES 175. iauk«il Bitt 

LOTS OF AMPS FROM PEAVEY. MUSICMAN. MAINE. Etc. 
NOW IN STOCK: FULL RANGE OF FENDERS. PLUS. 

FULL 

GIBSONS 
NEW LES PAUL Stirtird 

GIBSON GUI I ARS 

ANO 
ALMOST 

107 SdAHESBURV AVENUE 
LONDON W I 

♦ REDECORATIONS ARE 

128 CHARING CROSS ROAD 
Phone:01-240 3309 

care under Martin supervision 
There are six models from £1 60 to £335' 
A real boon for the guitarist requiring a medium priced 

THUNDERBIRO 81» Outfit 
SG STuMiN 

FENDERS AT DISCOUNT 

LIVE 
MUSIC 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01-240 1542 

J COMPLETE. AND WE ARE OF COURSE 
STILL OPEN FOR BUSINESS 

EUROPE’S LARGEST 
SELECTION OF 

AMERICAN GUITARS 

I VOX AC 30 £180 I 
FENDER KEYBOARDS 

AC 
(W.1) ANTORIA L.P. Copy 
(W.1) SAKURA Mandolin Flatback 
(W.1) FENOER Super Reverb 4x10 
(W.6) BUFFET Alto G L Nice one 
(W.6) Mk. VI. Alto G L VG con 
(W.1) L/H HUMMING BIRD. Copy 
(W.1) NEW SUPER PENN. Tenor 

£525 D 18 or D 12/ 18 £425 
£345 016NY&Case £400 

1959 Bn.rn.n4.10 . X27O 
óftAÑCt UMEhTÍY Uta JIBE COOb 6ECONBUAM6 CUiTARS jazz 
ALSO Hl fl PROOfOFOUT» OWNERSHIP NICISSARr ETC 

MAINE Artist Combo 
PEAVEY SsuiM 400 
VOX ACM New 
S/H H/N Cawbe . ... 
S/H FENOER O/Inib .. 

ZEMATIS 
SUPERB Custom Jumbo 

USED GUITARS 
FENDER PRECISION 
GIBSON 1960 SG Standard 
GIBSON ES320 
GIBSON LES PAUL BASS 
Guild S100 stereo 
GRETSCH DOUBLE ANNIVERSARY 
GIBSON ES5 with HUMBUCKERS 

LEFT-HANDED GUITARS 
YELECASTER. r ■ MCÉ 
telecaster. »pi m 
PRECISION USS r/« 
STMT. a, a lau Traa 

Available now from the extensive range at the 

IVOR IHAIRANTS 1HVSICBNTRE 

All premier Trilock and Lockfast stands available Large 
selection of Premier Tuned Percussion Slingerland and Ludwig 
Pedal Timps. Avedis Zildjian Cymbals 

There is nothing like a MARTIN and you know it s true 

VEGTflÄTTÖPS -------

(EDG.( S.G. STANDARD. Shop soiled -
(EDG.( PR. STIRLING CLARINETS. As new French made 

£64.50 
£45.50 
£43.00 
£65.00 

TELECASTER ■ lua ML ■/ 
TELECASTER. Ik.diaa ■ u<l 

SUITCASE 73 PIANO 
SUITCASE 

NEW FENDER GUITARS 
TELECASTER. UM Uaaldi 
TELE CASTER. MM .ap< . 
TELECASTER. Mack aa 
TELECASTER. t Wn aadai 
TELECASTER. Cuira Ml 

All prices include VA T 
URGENT! V REQUIRED FOR CASH -

AMERICAN GUITARS » 
ACCESS. BARCLA YCARD. AMERICAN EXPRESS 

PART EXCHANGE V CASH BUYS 

LARGEST STOCKISTS OF EUROPE'S LEADING AMPLIFICATION 
£16.50 
£12.50 

£49 

^IIVDR MAIRANTS 
UKui Britain 's Leading Guitar Expert 

says 
When you buy a MARTIN guitar from the Musicentre it is 
the Crème de la Crème directly imported and specially 
adjusted Made in Nazareth. P A by top craftsmen who 

. . £265 
STRAT M/b Ibu traa . £245 
STMT L/b ■/■ leu . £285 
STRAT R/w+tTBa . £250 
TELE M/BBCk . £220 
TELE Tbiilmi M/s . £275 
PREC 8bu Narr/Bock £230 

£235 
£265 
£265 
£260 
£195 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON Wl 01-439 3806/7 

Manager BARRIE FEEST 

FENDERS AT DISCOUNT! 
NOW IN STOCK 

LARGE SELECTION GUITARS. AMP ACCESSO¬ 

RIES PLUS DRUMS. WOODWIND. BRASS 

MICS. KEYBOARDS. ETC.. ETC. 

Y00 NAME IT. WE STOCK IT! 

All leading makes In stock 

BUSINESS AS USUAL DURING 
ALTERATIONS 

ACCESS. BARCLAYCARD. AMERICAN EXPRESS 

HP. PART EXCHANGE. CASH BUYS 

Rhodes Music 
Co. Ltd. 

22 Denmark Street 
London WC2 
01-836 4656 

AJI pnces inc. VAT 

Gibson 345 Stereo S/b £650 
Gibson Les Paul Deluxe. 

Wine . £450 
S/H Gibson les Paul Deluxe. 

Sunburst . £370 
S/H S.G. Standard .. £295 
S/H S.G. Special. New type 
. £250 

S/H S.G. Special. Old type 
. £280 

1957 Melody Maker 2 P.U. 
S/B . £350 

1965 Firebird 3. Blue £500 
S.G. Standard . £350 
S.G. Standard with Bigsby. 

Cherry . £375 
Maurauder wood satin 

finish. New type . £295 
1960 E.B.O. Bass ... £195 
Ltd. Ed. Firebird with case 
. £599 

Ltd. Ed. Thunderbird Bass 
with case . £525 

1957 Precision. Very good 
condition . £550 

Rickenbacker 4001 stereo. 
Blue . £395 

Precision Bass . £260 
S/H Rickenbacker 480 £225 
Ibanez Artist with case £275 
Yamaha S.G. 2000 S/B £495 

S/H Davolisint . . .£165 I 
The Cat Synth ... £575 1 

BROADWAY MUSIC 
WORTHING Tel: 202458 BRIGHTON Tel: 687430 
9 The Broadway, Brighton Road 27 Yoda Placa. Brighton 

Worthing. West Suum> Sussex 
WEDNESDA Y HALF-DA Y CLOSING 

MAIL ORDER GOODIES AT WORTHING 
ALL PRICES INCLUDE V.A.T. AND POSTAGE 

BARCOS Berry 1355 Emtar TrasNscer £29 VEIVET Haaatr 54 Strat Pick-up £26 
BAUCUS Bury B B Jssisr Guitar Triad VELVET Haaetr 54 Strat Dul £27 

£2? VEIVET Naeetr Oaa 54 HaaAackar £45 
BAUCUS Berry 1333 Sapir Beast Pre Aep VEIVET Maeeer Dm 54 Oist £47 
. £!■ VELVET Himaer BC 46 Tele £29 

BARCOS Berry 1320 V«he TreeUecer £36 MORIEY Vaiam PMil ÍM 
ELECTRO Harm«» Seal Preacher Salina MORIE Y PWO Pawar WM PHil tn 

£28 MORIEY PWF Pawar Wak Fizz £106 
ELECTRO Human Sauli Staae Pluer £26 MORI EV PFA Pre Pkazer Petal £ 130 
ELECTRO HerBMix Electric Mutreu ilka»« MORLEY WVO BA Velam PeUI £89 

. £56 6EARBM0 RHCR Pxkap £25 
ELECTRO HaraMii GeHee Threat V«ce Bei 0( ARMONO 2200 P Hmkack« £22 

£56 0EARM080 2200 6 Haakacker £22 
ELECTRO Harmaii Zipper ievalep Fe»e>er la4ant 400 Sure Oree £112 
. £30 IU0WI6 Acrehte Sure Orea £BI 

Depui set Pestai OrFeri aide peyeMe te BraaFway Mène 
• STAR BARGAIN - ONE MAO HOOVER - ODt IN SYRAW OFFERS PLEASE' 

ACCESS BARCLAYCARD AMERICAN EXPRESS. HP. PART EXCHANGE CASH BUYS 

Mm 1 ( Sutura «dal era ax a t/1 -99 
UBSOa U UaUrl Tikatta Warn at. 
GIB3M U tumrt aa. 
Maaa U iuadart tan am »am «t« ï 

Maaa EU4S SMrau. In tAarrj 475 
Íikiaa Í SMS Slaraa ia c»«n 
Maaa EUN la aaatau aKa 

Ul 
ZS9 

MuatStrS SaakarH ml 
Mm Rippar Bau ■ akaap. t/x. ml 
Mm traakw Ba. alack, a'a 

47S 
Z» 
ZN 

bkm Eiphrar Xaiacal MR uu aa. 
cam I«ahra »Ha. u »!> u» >r. 

SZ9 
SB 

. km (13 lamia aH a«a 15 
GAm U la whiBl ■ a aa. tu 
k.amackr Ian la» Uta aa. 
<ma>c>» SlarM Bau Whit aa. 
OMKtar Slaraa lau Bawal S 'U 
Rickaakackar UO Zl HL Bur . zss 
iKkaakackar SaM IZ Maaa Start aulai S 
. 216 

JaM lira IM kaaM R« caprl 3 ZS 

NOW UI STOCK THE FANTASY« 
KRAMER 

KramrISK tp'aaimamaKl (4M 
kamrlSU tp aahmmaack ESH 
limBMIm I a'a llau.ia. am 

£41 
Kraaar ZSOt Ult.ril £X3 
raaaka SUN tort ua . EN 

raaaki StHOO Samin aaa EU 
Urlbaa Iraafmaaar 9lK> a at. 335 
bala» Cmuj CH» Mt» cm imu aa. 
. 

bam Caaam SaM a* ma aaMM. aa. 
baud CaMn Gut «Had It Hkuu 
baud Tmaama .Uk caaa ckamj 
band Ckat Sapr Ik> Had cm 

570 
549 
395 

339 
baud Ik Jac Mack aa. cm 
balad Ckal Sap« lad Mad capa 

33 
M 

Hapuaa Sau* Mrd Da aliar ara 719 
Hiptraa Jiaaj Sartail Pa dl« ara 795 
acrV-rt Sm acatilic Cdara Z p'a S H 14 
laamacama Mr, Ma»Am ZH 
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MC A Records. I Great Pultenev Street I ondon W 


