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SANDY DBHIY 
DfAD^ 

by COLIN IRWIN 

SANDY DENNY is dead. One 
of the greatest girl singers 

ever produced by Britain and a 
crucial influence on the folk-rock 
movement died at the weekend 
after a tragic accident. 

She fell down stairs at a friend’s 
house last Monday, struck her head, and 
immediately went into a coma. She was 
rushed to hospital, but died on Friday 
night of a brain haemorrhage without 
regaining consciousness. Sandy was 31. 
The disaster came as she and husband 

Trevor Lucas were planning to move to 
America to launch a new life and career 
after a lack of recent success in Britain. 
And her death came nine months after 
the much-desired birth of the couple’s 
first child, Georgia. 

Lucas, a fellow member of Fairport 
Convention during her second period 
with the band, was visiting Australia 
when the accident occurred, and imme¬ 
diately flew back to be with her. A quiet 
funeral was taking place this week to 
be followed by a memorial service. 
News of Sandy’s death stunned a 

music business in which she was great¬ 
ly loved. Close friends from her Fair-
K>rt days, like Richard Thompson and 
ave Swarbrick, were shattered. 
Another former colleague of many years 

from Fairport, Ashley Hutchings, now of 
the Albion Band, told MM on Monday: 
'* Sandy was unquestionably the singer best 
suited to the style of music that people 
now call electric folk. Although she sang 
her own songs and those of other writers 
with great passion and never less than 
100 per cent commitment, it’s in this area 
that her singing style was unique. She was 
the first, and her wonderful free-flowing 
and inspired singing remains unsurpassed.” 
And Maddy Prior, for so long her only 

serious rival as the leading lady of folk, 
said: “It’s a tragedy that a talented person 
in the prime of her life such as Sandy, 
with so much love to offer, and so much 
good work done in the past, could come 
to such a sudden and tragic end. It’s a 
terrible waste.” 
Former Fairport Convention manager Jo 

Lustig summed up the feelings of many: 
“Sandy was one of the major English girl 
songwriters, because she wrote like an 
English person and not under an American 
influence. She was an unfulfilled talent.” 
“Liege And Lief” was her greatest re¬ 

corded achievement. Released in December 
1969, it has become acknowledged as THE 
epochal electric folk album, an inspiration 
to a mass of bands, and Sandy's electrify¬ 
ing interpretations of traditional songs, 
notably “Matty Groves” and "Tam* Lin," 
were a vital ingredient. 

Excepting a couple of minor charity 
appearances, her last performances took 
place on a British tour last November, 
which concluded at London's Sound Circus. 
• A full appreciation of Sandy Denny's 

work appears next week. 
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Woolworth 
want to sell you 
their soul. 

Once upon a Time 
Donna Summet £l-50off 

Man. rec. price. 

Everyone’s a Winner 
Hot Chocolate 

Best of Tavares 
Tavares 

Songs in the Key of Life 
Stevie Wonder 

60poff 
Man. rec. price. 

60poff 
Man. rec. price. 

£l-00off 
Man. rec. price. 

Also available 
in tapes. Look for the 
money-off stickers. 

Future Bound 
Tavares 60poff 

The Ways Greatest Hits gQp Qff 
Man. rec. price. 

Who’s Gonna Love Me ~ 
Imperials OVp OH 

Man. rec. price. 

In Wool worth record racks you’ll find a 
vast selection of the very best soul albums and 
tapes around. Not only that, you’ll find a vast 

selection of the very best prices around too. 
So don’t waste time, or money. Pop into 

your local Woolworth today. 

Chronicle 
Issac Hayes 
Weekend in LA 
George Benson 
Best of Gladys Knight 
Gladys Knight 

Going Places 
Jacksons 

£2-50 
£5-99 
£4-05 
£4-29 

Zoom 
Commodores 
Take the heat off me 
Boney M 
When you’ve heard Lou 
Ix)u Rawls 

£3-89 
£3-79 
£3-99 

Menagerie 
Bill Withers £3-99 

In Full Bloom 
Rose Royce 
Exodus 
Bob Marley 
All in All 
Earth, Wind & Fire 

On Fire 
T Connection 

£3-79 
£4-10 
£4-29 
£3-99 

These albums are also available in tapes. £4-10 Baby It’s Me 
Diana Ross 

Items featured subject to availability. Prices and availability of advertised goods may be different in the Channel Islands. Northern Ireland and the Republic of Inland. 

The soul sounds you want-at the prices you want. 
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Happy birthday, Alexis—from Eric, Zoot, Chris etc 
by Chris Welch 
“ VVELCOME to the over-40s Club! " 

Boz the Jammer grinned 
as an extraordinary meeting of the 
Flamingo Survivors gathered at 
Pinewood film studios last week. 
The occasion was both festive and 

musical — to celebrate the 50th birthday 
of one of the Founding Fathers of 
the British rock scene — Alexia 
Korner. 
And the man himself, looking 

incredibly young and totally knocked 
out, was at the centre of some of 
the happiest blues blowing heard in 
years. For a moment, the horrors of 
punk and the tedium of pop were 
forgotten as the brightest stars of the 
Sixties gathered to pay a kind 
of homage. 

There was Eric Clapton, welcomed 
with whoops of delight as he snatched 
up a guitar and played with resounding 
fervour. Duetting up front were Zoot 
Money and Chris Farlowe. And there 
was a terrific horn section, studded 
with soloists Dick Morrissey, Dick 
Heckstall-Smith, Mel Colins, Art 
Riemen and John Surman. 
The party was held on the set of 

the movie The Great Gatsby, and 
the small room where the blowing 
took place closely resembled such 
haunts as the old Flamingo Club in 
Wardour Street, where many of these 
musicians had misspent their youth 
in such bands as the Thunderbirds, 
the Big Roll Band, the Bluesbreakers, 
the Graham Bond Organisation and 
more. Indeed, all the party needed 
to complete the madness was tha 
late Mr Bond. 

Musicians milled about, somewhat 
surprised to find the drinks situation 

JAMMIN' WITH ALEXIS: PAUL JONES/COUN HODGKINSON/ALEXIS 
KOKNER/ERIC CLAPTON. 

consisted mainly of red or white 
wine, and there were repeated cries 
for beer and brandy. 

But these veterans of the Looning 
Era. when getting stoned was a 
nightly ritual, remained remarkably 
sober and as a result the playing was 
a lot better than when jamming 
wa$ a way of life 

Just as well, as the whole performance 
was filmed by a German TV crew, 
using BBC facilities, which means that 
if the material on tape is good enough, 
it may be seen on a special In 
Concert later in the year. Certainly 
the first two sets, featuring Alexis 
with his regular group, and the big 
band, were flawless. 

Alexis had worked with nearly all 
the musicians present over the years. 

and the feeling throughout was 
of mutual respect, rather than a 
blustering cutting session which can 
develop when highly-charged egos 
clash on stage. 
The small group, with Alexis on 

vocals and guitar, worked beautifully. 
Colin Hodgkinson (he of the excep¬ 
tionally nimble fingers from the 
old Back Door group) was on bass. 
Zoot played electric piano and sang 
with all his old power and humour. 
On drums was the man they say 

Keith Moon might end up like 
in a few years' time, the Methuselah 
of the heavy off-beat. Stu Spear from 
Max Merritt and the Meteors, 
with a huge white beard and red 
cap. He also drove the big band with 
the spartan power of a Gus Johnson, 

making an art out of simplicity. 
The group played such favourites 

as " Lining Track," " Mouthful Of 
Blues " and a Tim Rose song (nobody 
could remember the title), and 
then followed a short break for 
refuelling. 

James Litherland was one of the 
guitarists fighting to get near the bar. 
a one-time Colosseum man, and an 
ex-Alexis sideman. "Are you 
going to play? " someone asked. 
“ Well, I've brought me guitar!" — 
a cry echoed by virtually everyone 
present. 

Jim said: ** I hope I can get to 
Alexis' age with the same dignity. 
He's done everything, and he hasn’t 
changed at all. As a player he's 
got pure feeling, and enough technique 
to express himself.” 
Back on the stand the saxophonists 

were gathering with trombonist 
Mike Zwerin and they steamed into 
some charts used on previous Alexis 
albums. The band had rehearsed 
tògether for a few days and it showed, 
as they whipped smartly, through 
arrangements that called for some 
sprightly ensemble playing. 
“Things Ain't What They Used 

To Be " rocked in a fashion Ellington 
would have approved of. and there 
were some fine solos from Zoot. When 
Mel and Art both played soprano 
sax someone said it sounded like 
Mezz Mezzrow and Sidney Bechet, 
allowing for the heat, of the moment, 
of course. 
Then John Surman switched from 

baritone to soprano and the band 
began to sound more lika a Mingus 
group in madder mood. With Alexis 
singing " Spoonful Of Sugar " and 
the band rocking, it seemed like 
the blues had done come back, at 

least for the night. 
Zoot Money gently led them into 

the Muppets theme, and a huge cake 
appeared. Zoot: " It's in the Guinness 
Book Of Records — the largest 
bottle opener in the world.” Alexis: 
" Thank you all very much for 
coming, 1 suspect this will go for 
the night . . And it did. 
Around midnight the singers began 

to pile on stage. First Chris 
Farlowe, fresh from The Gangsters 
and considerably bulkier than in 
Flamingo days, singing with all his 
old fire. “ Hey, pretty Mama,” he 
roared, and then Alexis welcomed 
the guitar player. 

Eric, who had appeared beside 
me as 1 was furtively making notes, 
attempted to wrest the tattered bits 
of paper away. " Wot's all this! " 
he demanded. ” Wot’s he been writing! ” 
But I managed to preserve the 
document intact, and Eric reappeared 
on stage, playing and having a 
great time in the process. 

It was good to hear him in a 
small-dub situation again among 
friends like Zoot and Chris. Funny to 
think, this was how the music 
scene used to be every night of the 
week, and not just on a birthday 
special. 

There were a few more surprises 
to come. Paul Jones, hair chopped 
short, represented the Manfred Mann 
end of the Sixties blues boom, and 
played some very creditable harmonica, 
alongside another veteran. Duffy 
Power. 

Cheering them on (or at least waving 
a discreet glass of wine) were 
Ronnie Lane. Simon Kirke, Boz, Bob 
Harris, lan Stewart, plus bluesmen 
from Manchester and neighbours 
from Wales, where Alexis now lives. 

Movie-go-round (1) 
rpHE STUD has been setting itself up in 
1 direct competition with Saturday Night 
Fever. Showing a shrewd eye for current 
trends, the promotion for The Stud, starring 
Joan Collins (.on body) and Oliver Tobias, 
swiftly shifted from the pulling powers of 
stud Tobias to disco nightlife. 
Tony Blake (played by, Tobias) is the man¬ 

ager of a nightclub owned by Joan Collins, 
who occasionally calls upon Blake to satisfy 
her erotic needs. The highlights are en¬ 
counters in a lift and a limousine. 

It's all painful stuff, enacted around one 
of those stuffy, upper-class Piccadilly discos 
that only the elite and rich frequent. To 
keep the movie as current as possible, recent 
singles by Sweet (“ Love Is Like Oxygen ”) 
and Hot Chocolate (“Every l’s A Winner”» 
are played. 
As opposed to the street earthiness of 

Saturday. Night Fever, this disco is pure 
middle-of-the-road and. as such, it was sad 
to hear Roxy Music's " Love Is The Drug " 
and lOcc's ’’ I'm Not In Love " as part of 
the soundtrack. The late decision to promote 
-The Stud as a disco-orientated movie has 
been pulling in the crowds but quite a couole 
of people have been leaving early. 

It's a miserable film. We can't remember 
when we last saw so poor a movie, but it 
was probably produced by Hammer. 

Your MM 
Because of production 

ifficulties at our printers, 
this week's Melody Maker 
is restricted in site to 
40 pages. This has meant 
that several regular features 
have had to be held over. 
* We apologise to readers 

and to advertisers for this 
inconvenience, and hope to 
return to bumper issues 
as soon as possible. 

Movie-go-round (2) 

IF YOU want rock 'n' roll, go see Let The 
Good Times Roll. If you want to see 

its social background, then try American 
Graffiti. For a combination of the two, then 
don't miss American Hot Wax, a new movie 
which should be reaching Britain shortly. 
The film purports to tell of a week in 

the life of Alan Freed, the deejay who coined 
the title rock 'n' roll (or so it's said) and 
fostered and encouraged it on New York 
radio. 
The plot's very simple: we see Freed com¬ 

pering his show, being hassled by music-biz 
types and planning a big live concert, which 
finally happens despite hassles from the 
Establishment. 
And if that sounds familiar, then it is: this 

is the basic storyline for a dozen movies 
from Rock Around The Clock onwards. But 
it's Mill good fun. and there're no plot con¬ 
volutions to get in the way of a stream of 
classic records — in fact. American Hot 
Wax is virtually a jukebox with pictures. 

Experts will no doubt quibble over the 
Questionable dating of some of the music 
(Maurice Williams' " Stay," for example, 
came out in 1960. while the film is set in 
1959). and the skating-over of the payola 
scandal which caused Freed's downfall, but 
then this isn't a documentary. 
The opening sequence tells it all: Freed 

walks down a deserted street at night, goes 
into the studio, switches on the mike and 
says: "This is Alan Freed and this is rock 
’n' roll " — and out blasts Little Richard's 
"Tutti Frutti." You better believe it 

Guess 
you’re 
Waits 
pORGIVE the blasphemy, but I reckon God 
* must have been way out of his little 
box when he deposited Tom Waits among us. 
Mr Waits is, irrefutably, one of the Almighty’s 
more bizarre and inspired creations. That he 
also happens to make records which sell in 
respectable (if not gargantuan) quantities, is a 
coincidence that makes him an irresistible sub¬ 
ject for interviews during a one-day visit to 
Britain last week 
Employees of Warners, his record label, giggle slyly 

as they discover the purpose of your visit. " He’s going 
to interview Tom Waits,’’ they whisper pityingly. 
nudging and pointing as you pass. A walk to the 
scaffold must be more enticing. 
Waits is located in a 

room near the top of the 
building, and my first re¬ 
action is to wonder 
whether he's actually 
alive, and second to bolt 
for the door. He’s decor¬ 
ated entirely in black, 
from pork-pie hat to 
sinister cloak to winkle¬ 
picker shoes; and he’s 
slouched awkwardly and 
apparently unconscious on 
a couch. 

His body Is a tangle of 
limbs. Long arms thread 
forever around knees, under 
ankles and inside calves like 
Hampton Court maze. The 
pallor is white and there's 
a three- or four-day growth 
of beard, which makes him 
look like a spare-time body¬ 
snatcher. 
The only sign of life is a 

gentle rocking back and 
torth; looking at this un¬ 
inviting figure in black, 
draped around himself in a 
misshapen ball, just rocking, 
the recollection is of one 
of the inmates of One Flew 
Over The Cuckoo’s Nest. 
A cool nod of greeting 

seems in place, but Tom 
knows his manners, and 
somewhere from the centre 
of this apparition emerges a 
thin white hand. 
“ Hi, how are you?" I say 

doubtfully. A pause, two 
eyes focus penetratingly on 
you for the first time, and 
there's an alarming hiss and 
throaty growl, like King 
Kong being woken up sud¬ 
denly with a colossus of a 
hangover. 

Gradually he cranks into 
life, and informs us he's 
come to Europe to discuss 

by Colin Irwin 
plans for a book with Rock 
Dreams artist Guy Peellaert 
in Paris. Peellaert is doing 
80 paintings of American 
heroes and Waits will 
supply the text. 

“It'll be ... uh ... big 
. . . uh . . . hard-bound book 
. . . d’Ing lottawork on it 
now . . . uh . . . reading and 
stuff. It's 'bout American 
heroes from Jimmy Durante 
to Jimmy Hoffer. It's got 
. . . uh . . . Marlene Diet-
rich and Jack Benny and 
Mario Lanza and Elvis Pres¬ 
ley and Milton Burrell and 
Lenny Bruce and ... uh 
. . . stories t’company each 
painting, my own perspec¬ 
tive, not a biography.” 

Waits himself is straight 
out of the Kerouac-Steinbeck 
mould, and even comes 
within spitting distance of 
animation when the magic 
name of Kerouac is men¬ 
tioned. 

“ Kerouac,” he groans 
mournfully, ” died 1969 in 
St Petersburg. Florida, of a 
liver disorder . . . uh . . . 
nat'ral causes. Always ad¬ 
mired him. He was at the 
helm of . . . uh . . . con¬ 
temporary American litera¬ 
ture almost 20 years ago, 
and I still feel the ghost of 
Kerouac no matter where 1 
travel. Real 'portant t'ave 

Who are your other 
heroes? The question is like 
an alarm clock trigger — 
immediately without pause 
he reels an endless list . . . 
“ Charle« Bukowski, Sam 
Cooke, George Crying In The 

Rain Perkins, Rodney 
Dangerfield, Abe Jefferson, 
Chuck Wise, Thelonious 
Monk, Louis Armstrong, 
John Coltrane. Fran Landes-
man, Jon Hendrix, Victor 
Borge. who are your 
heroes? ” 

I modestly offer Woody 
Guthrie, Johnny Haynes and 
Jimmie Rodgers, and he 
nods, apparently satisfied. 

He reveals more of his 
recent exploits — he's been 
making a movie called Para¬ 
dise Alley with Sylvester 
Stallone of Rocky fame. 
"S’about New York City in 
the Forties, three 'tallan 
brothers ... I play a drunk 
in an Irish bar ” — a beady 
eye appears from beneath 
the hat to gauge reaction. 
“ Character’s called Mum¬ 
bles . . . never spent so 
much time in a bar without 
a drink.” 

There's a faint hint of an 
asthmatic guffaw from the 
man at this. He also wrote 
the music for the film and 
got on well with Stallone 
— "very creative cat." 
As he talks he continues 

to rock from side to side 
with the regularity of a 
cuckoo clock, and I find my¬ 
self involuntarily rocking, 
too, trying to catch what 
he's saying and beginning 
to feel seasick. 

Future plans include tour¬ 
ing with Bette Midler, in¬ 
cluding the possibility of 
dates in the autumn at the 
London Palladium (“1 get a 
little tired of doing beer 
joints ”) and an opera. 

Not, mind, any old opera: 
“ I been thinkin' long time 
'bout using a used car lot 
conducting with the dip¬ 
stick, an* using a used car 
lot as an orchestra ... uh 
. . . I'm writing a piece for 
that but I'm still formulating 
my ideas.” 

That sounds a little . ■ . 
er . . . weird, Tom. " I dunno 
... I gotta get home and 
. . . y’know . . .” 
He also tells, with great 

amusement, of a trip to Las 
Vegas where he lost 300 
bucks at a crap table and 
I;ot thrown out of his hotel 
nto the bargain. He was 
just minding his own busi¬ 
ness watching the girls, he 
says innocently, and they 
tapped him on the shoulder, 
took his photograph, made 
him sign an affidavit swear¬ 
ing he'd never enter the 
place again and was escorted 
out by security guards. 

Well, he does seem a 
trifle eccentric, I tell him 
delicately. Quite drama¬ 
tically, he shoots' up straight 
for the first time. 

“ I'M NOT ECCENTRIC 
... I think I'm a real 
normal sorta guy. Not a per¬ 
vert or anythin'. I’m not an 
axe murderer or a homicidal 
maniac. I live in a hotel in 
West Hollywood and I 
watch The Rifleman and 
Bonanza and Twilight. I 
have the kinda image that's 
damned if you do and 
damned If you don't but I 
ain't ECCENTRIC.” 

But your image ..." The 
image I have is of a lush 
and a drunkard. I'm not a 
lush or a drunkard ... I'm 
a good American." Sorry we 

THE 
RRVER 
STANDBY for the Festival For Mind 

And Body at London's Olympia from 
this Saturday. As most musos are into such 
succulent subjects as farming, gardening, 
ecology, environment, health foods, yoga, 
ancient wisdoms, astrology, flying 
saucers, astro-archaelogy and earth mysteries, 
we are sure to see the likes of Peter 
Gabriel, Robert Fripp, Jon Anderson, Steve 
Howe, Steve Hillage and Alvin Lee 
roaming among the colourful audio visuals 
and the “ Giant Maypole.” one of the star 
attractions. We can't be sure they'll 
turn up, but definitely booked to appear, 
and giving performances to boot, are Frank 
Perry the extraordinary percussionist, 
and flute player David Toop. Two shows 
daily — at 1 pm and 6.30 pm from 
April 29 to May 7. (Toop only till 
May 3) . . . Overhead at Top Of The Pops: 
Bob Geldof of the Boomtown Rats, spying 
the famed Demis Roussos, of vast girth 
and dimensions: " Hello " (in heavy 
Irish accent), “ I'm Bob Geldof of the 
Boomtown Rats. We're both on Phonogram, 
and we're gonna be huge — like you.” 
Demis, in heavy Greek accent: “ I eat good 
in Dublin." And they say the art of 
conversation is dead. 

19ERYL BRYDEN, Queen of the Wash-
■ * board and First Lady In Waiting of 
the Thimbles writes to us from the New 
Orleans Jazz & Heritage Festival: 
" What a town — jazz around the dockl " 
Beryl sang on the Natchez riverboat, 
and at the Hyatt with Roy Eldridge. She 
reports bumper fun on Louis Armstrong 
night and with Eubie Blake. 

AFTER Ten Years Later, how about Spooky 
Dentures, Stale Cream, and the 

Social Pensioners? Jimmy Pursev's 
statement that " before now they've 
(the kids) had nothing to associate with in 
rock 'n' roll " fairly breathtaking. Ah. ‘ 
of course, us working kids never really 
liked Elvis Presley, Buddy Holly, Jerry 
Lee Lewis, Eddie Cochran, Gene Vincent, 
Fats Domino, Jimi Hendrix, Bob Dylan, 
Led Zeppelin, Status Quo, David Bowie, 
etc. etc. etc. We were all waiting 
for the thrilling music of Sham 69 . . . 
Over now to the Spokesperson for 
His Generation, Bert Violence: "Most kids 
who play football boil their eggs for 
three minutes." True. 

JOHN THUNDERS Esq from the Heart-
breakers played a one-off gig at the 

Speakeasy with Steve Jones and Paul Cook, 
*x-Pistols of this parish . Gay media 
person overheard in the darkness of 
the Woolwich Tramshed at a Mike Westbrook 
gig: " That's the trouble with you women, 
you're always trying to CONQUER 
men." Ooh, it's enough to make you spit ' 

Albie Donnelly, phantom saxophonist 
with Supercharge, was about to play 
the night's encore in the wilds of Dundee 
when he was told his wife had phoned 
from Liverpool with the grim news 
that their home had been burgled and 
smashed up, in particularly nasty fashion. 
Albie managed to finish the set, despite 
his understandable anguish. The following 
night in Glasgow, at exactly the same 
spot in the show, he received ANOTHER 
message from home. Neighbours had 
seen thi thieves, reported them and 
all the loot was recovered. And the villains 
responsible? Just a couple of kids 
apparently. (We are all to blame ) 
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Jeff Beck joins 
Knebworth bill 

Stones tour, album 
tour and 

Jagger/ Richard track* and one, 

Richman back 

finally 

Bournemouth Winter Gardens 

News Flashes 
I ONDON'S Roxy Theatre in Covent Garden, has been torced to 
L- close after the Greater London .Council revoked Its music 

MAGAZINE 
club. 

ROUNDHOUSE 

Sunday, May 7, at 5.30 

Press Ltd. 

Hall, not the University: Brad-

Telephone 01-261-8000 

tneir nome town recently . . 
Elkie Brooks has added South-
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K iere ot Wil-

" Travel-

with their band at the Putney 

STRAIGHT MUSIC PRESENTS 

stsaiCHT MUSK ih»ssoci*tiow with MaasHtii »»rs mstHTs 

'3 OUNCES OF LOVE 

HAMMERSMITH ODEON 

changed to Reading Hexagon 
Suite . . . A new 1 «00 seat 

Comes 
tion," 

Side 2 — "Faraway Eyes,’ 
“ Respectable," “ Before Thej 

Odeon will operate on a regu¬ 
lar basis if these concerts are 

“ Imagina-
Girls " and 

TICKETS ARE AVAILABLE NOW AT ALL BOX OFFICES. 
TICKET PRICES ARE £3 50. £3-00. £2-50. £2 OO AT ALL VENUES 
EXCEPT HAMMERSMITH £4 00. £3 50. £3 OO. £2 50. POSTAL 
APPLICATIONS ACCEPTED EVERYWHERE PLEASE ENCLOSE 
STAMPED SELF ADDRESSED ENVELOPE WITH PAYMENT 

FOR FAST RETURN 

Atlanta Rhythm Section, 
Brand X, Jeff Beck, Jeffer¬ 
son Starship and Genesis. 

Beck, who has not appeared 
in Britain for at least four 
years, is putting together a 
special new band for the festi¬ 
val on June 24, but no details 

BRISTOL COLSTON HALL -MON, TUES-1 2 MAY AT 8 00 
TEL 027222957 231768 

BRIGHTON CENTRE -WEO 3 MAY AT 8 00 
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COVENTRY THEATRE-WED 10MAY AT 8 00 

THE KINKS get 
action next month 
new album, a short 

followed the 
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HAMMERSMITH ODEON -THURS 25 THRU WED 31 MAY AT 8 00 
TEL 748 408 1. LONDON THEATRE BOOKINGS 439 3371. 

PREMIER BOX OFFICE 240 2245. EDWARDS & EDWARDS 734 976 1 

the mid-summer for a tour that 
is currently being planned. The 
concerts will follow the release 

rour venue changes. Preston 

Ing music by Vivaldi, backed 
by a full concert orchestra 
Guest star at the concert is 

changes In their forthcoming 
British tour, which opens on 

», “Just My Imagination,” by 
Norman Whitfield and Barrett 
Strong. The single is “Miss 

two new group members. Jim 
Rodford, ex-Argent, joins on 
bass and Gordon Edwards 
takes over on keyboards from 
John Gosling and Andy Pyle, 
who have formed their own 

Published weekly 

by IPC Specialist 

and Professional 

finished mixing his debut 
album for Asylum Records. 
“But Seriously. Folks", which 
is due for release on June 
16. 

jgh he admitted it was partly out of v 
he called a "Covent Garden clique" 

(5>. 
(9). 

range to play at the festival 
in the next couple of weeks, 
he will add them as special 
guests. 

Tickets for Knebworth went 
on sale on April 21, and full 
details will be available in 
next week’s MM. 

the classical guitarist, plays a 
concert at London's Royal Al¬ 
bert Hall on May 2. The 

Kinks album, 
and single. 
Fantasy”. are 

and police that the club, one ot London's first punk venues, was 
the scene of fighting and hooliganism. The council revoked the 
licence after an H-hour meeting. Kevin St John, owner ot the 

London, with 

Their Nottingham University gig 
has been switched from May 6 
to May 4. and a date at Hud¬ 
dersfield Polytechnic on May 4 

Promoter Freddie Bannister 
had hoped to include Devo as 
part of the official line-up, 
but the band’s activities have 
been confused by the court 
action brought last week and 
this week by Warner 
Brothers against Devo’s label. 
Virgin Records, 

Bannister did confirm, how-

• On Monday this week 
Warner Brothers were granted 
an injunction restraining Vir¬ 
gin Records from printing or 
distributing the debut Devo 
album. Virgin immediately 
lodged an appeal, which is 
due to be heard on Monday 
next week. 

, - —- -
“ Some Giris,” in mid-May, and a single is due out on May 5. 
The release details come amid unconfirmed rumours that 

the band will follow their 25-date American tour with British . ... > - .L _ I. 1. .«lit — -loar Raw Kptth 

released on May 5, and the 
band's dates are: Manchester 
Apollo (May 13), Liverpool 
Empire (14). Birmingham Hip¬ 
podrome (15). Oxford New 
Theatre (IK) and Newcastle 
City Hall (19). 

Walsh debut 
JOE WALSH has 

THE 

TUBES 
JEFF BECK has been 
confirmed as the sur¬ 
prise special guest for 
Knebworth Festival in 
June — but it is pos¬ 
sible that Devo may be 
added to the line-up at 
a later date. 

Beck and American 
rockers, the Atlanta Rhythm 
Section, are the final 
official additions to the 
Knebworth bill, which 
means that the complete 
festival running order is: 

tour running from May 3 to 
14. before touring Europe 
with Styx and returning to 
Britain for their own tour in 
June to coincide with the 
release of their debut album 
on June 9. 

POP GROUP 
SOFT BOYS 

Kinks on 
the road 

band. 
The new 

"Misfits”, 
“Rock’n’roll 

Terry Woods released a new 
single on April on Rockburgh 
Records. " We Can Work This 
One Out." a track from their 
new album. "Tender Hooks" 

Melody 
Maker 

produced by Jagger and 
Richard, Is: Side I — “Miss 
You," “ When The Whip 

Dire news 
DIRE STRAITS have been 
added as guest support band 
on the Climax Blues Band 

ford (17) is now at St Georges 
Hall, not the university: Edin¬ 
burgh (IS) is now at the Edin¬ 
burgh Odeon, again not the 
university: and Eastbourne <23) 
is at the Congress Theatre, not 
the Festival Hall. The Ports¬ 
mouth concert on May 2* is 
confirmed at the Centre Hotel 

Dr. Feelgood made a spe¬ 
cial one-off appearance on Sun¬ 
day jilght at Ruth's Rock Club 
In Southend. Io make up for 

Eyes," both tracks from the 

The full track listing for the 

(May 25). Oxford New 
Theatre (27), Derby Assembly 
Rooms (28). Newcastle City 
Hall (31), Glasgow Apollo 
(June 1), Livetpool Empire 
(2). Leicester De Montfort 
(4). Brighton Dome 
Bristol Colston Hall 

new single this Friday. April 2S. 
a version ot the Beatles' " Get¬ 
ting Better." from the " Sgt. 
Pepper " album. The track is 
not on Hillage's new album 
" Green." An extra date has 
been set on his British tour, at 
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in Britain 
JONATHAN RICHMAN 
the Modem Lovers, 
played a one-off concert a:
Aylesbury Friars last Satur¬ 
day, start a 16-date Brith 
tour at Bournemouth on May 
23, ending with two nights at 
London’s Hammersmith 
Odeon on June 22 and 23. 
Richman and the band 

release a new single this 
week, a double A-side called 
“New England" and “Astral 
Plain”. A new album is also 
being rush-released and 
should come out soon. 

24-34 Meymott Street, 
London SEI 9LU 

THE DOLPHIN. FIFE ROAD. KINGSTON 
Saturday. April 29th Admission free 

FARANDAHL 
_ NOT TO BE MISSED 

Birmingham Odeon (10). Port¬ 
smouth Guildhall (11). 
Edinburgh Odeon " (14), 
Sheffield City Hall (15) 
Manchester Free Trade Hall 
(16), Hemel Hempstead Pavi¬ 
lion (19), Cardiff University 
(21). London Hammersmith 
Odeon (22 and 23). 

MAGAZINE 
ALBUM 
MAGAZINE, whose new single 
"Touch And Go”/“GoTd-
finger" was .released recently, 
issue their debut album on 
Virgin on June 2, called 
"Real Life". The single is not 
included on the album, al¬ 
though it does feature a re¬ 
recorded version of their last 
single, "Shot By Both Sides,” 
as well as "Definitive Gaze." 
“Recoil" and "Great Beauti¬ 
cian In The Sky.” 
The band are currently in 

the middle of a tour, dates of 
which are: Bristol Tiffanys 
(April 27), Plymouth Metro 
(28), Croydon Greyhound 
(30). Sheffield University 
(May 5), Cardiff University 
(6), London Roundhouse (7), 
Manchester Ritz (8). 

• Wilko Johnson's Solid 
Senders — the new name of 
Wilko Johnson's band — 
release their debut single on 
May 5, a double A-side called 
"Walking On The Edge" and 
“Doctor Dupree.” The band 
are currently on tour and 
have added the following 
dates: Salisbury Town Hall 
(May 18), Port Talbot Trou¬ 
badour (19), Oxford Pem¬ 
broke College (20), Chelms¬ 
ford Chancellor Hall (21). The 
date at Liverpool Erics on 
May 2 has been cancelled. 

• Buzzcocks start a 17-date 
tour early next month called 
Entertaining Friends, which 
includes a headlining date at 
London's Roundhouse. 

Tour dates are: Aylesbury 
Friars (May 6). Bath Pavilion 
(9), Cardiff Top Rank (10). 
Shrewsbury Tiffanys (12). 
Coventry Locarno (14). New¬ 
castle City Hall (18). Brad¬ 
ford St. Georges Hall 19). 
Bracknell Sports Centre (20). 
Southampton Top Rank (21), 
Middlesbrough Town Hall 
(25), Birmingham Mayfair 
(26). London Roundhouse 
(29), Dublin Stella (June 1). 
Belfast Ulster Hall (2). Glas-
Siw Apollo (4), Aberdeen 
usic Hail (5). Edinburgh 

Odeon (6), 

Fitzgerald 
joins Anti¬ 
Nazi rally 
NEW-WAVE acoustic guitar¬ 
ist Patrik Fitzgerald is a 
late addition to the London 
Anti-Nazi League rally and 
carnival on Sunday that 
already features Tom Robin¬ 
son Band, Clash, Steel Pulse 
and X-Ray Spex. 
The organisers are ex¬ 

pecting large numbers of 
coaches to bring supporters 
from all over Britain for the 
carnival, which starts with a 
rally in Trafalgar Square at 
11.00 am before moving to 
East London’s Victoria Park 
for an open-air concert. 
The Clash are due to play 

at 3.00 pm before travelling 
to Birmingham for an evening 
concert, again for the Anti¬ 
Nazi League, at Barbarella’s 
club. 
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members Ian Anderson, Robin Black and David Palmer. 
• The band, from left to right, is: Chris Stainton, 
piano and organ. Pat Donaldson, bass, John Ling-
wood. drums. Ray Flacke, guitar, and Kevin Savigar. 
synthesizers. 

Stranglers 
for QPR 
THE STRANGLERS have set their major Lon¬ 
don show for this summer — at Queens Park 
Rangers’ Loftus Road ground, which holds a 
total of 35,000 people. 
The concert will be the British highlight of 

the band's tour that takes them from Iceland 
to the Canary Islands, and has been set for 
June 10. 
The show is likely to run 

from about 2pm to 9pm, 
and is being planned to 
feature six other bands, in¬ 
cluding one major American 
act. The show is being or¬ 
ganised as a London festi¬ 
val taking in a wide range 
of rock styles — the Strang¬ 
lers will be the only new 
wave band playing. 
The QPR gig follows three 

other British dates by the 
Stranglers — Brighton Centre 
on May 20, Glasgow Apollo 
on May 26 and Stafford New 
Bingley Hall on May 30. Other 
small club show}, will be add¬ 
ed nearer the time, but will 
be announced locally only a 
few days before to avoid 
ticket difficulties. 
• A London '* Love-In ” festi¬ 
val that promises to be sort 
of a psychedelic revival is be¬ 
ing organised for early June. 
The festival will be held at 
one of the city's main rock 
venues, and will include a 
range of entertainments, from 
rock groups to poets and acro¬ 
bats. 

It is understood that Amer¬ 
ican beat poet Allen Ginsberg 
is due to appear alongside a 
number of British bands, some 
of which will be from the 
psychedelic period of the late 
Sixties and early, Seventies. 

Further details of the Love-
In festival are expected with¬ 
in a couple of weeks. 

New Chicago man 
FORMER Steven Stills and 
Boz Scaggs guitarist Donny 
Dacus has been picked to 
replace Chicago's Terry Kath, 
who died earlier this year 
after accidentally shooting 
himself in the head. 
The band is about to go 

into the studio to record its 
new album before setting out 
on a summer U.S. tour. 

SHAM 69 
ON TOUR 
SHAM 69, whose new 
single, "Angels With Dirty. 
Faces," is released this 
week, start a British tour 
on May 5 at Kingston. The 
single, inspired by the 
James Cagney film of the 
same name, is backed 
with "Cockney Kids Are 
Innocent,” a re-working of 
the band's song. "George 
Davis Is Innocent." 
Tour dates: Kingston 

Coronation Hall (May 5). 
Newport Stowaway (10). 
Birmingham Mayfair (11). 
Hariesden New Roxy (12). 
Portsmouth Locarno (14), 
Swansea Circles (15). 
Sheffield Top Rank (17), 
Glasgow Apollo (18), Edin¬ 
burgh Clouds (19). Pres¬ 
ton Polytechnic (20). Don¬ 
caster Outlook (22). Yate 
Stars And Stripes (25), 
Cambridge Com Exchange 
(26), Crawley Sports Cen¬ 
trée (27), Wolverhampton 
Civic Hall (31), Notting¬ 
ham Sandpiper (June 1). 
Liverpool Erics (2). Straf¬ 
ford Top Of The World 
(5), Coventry Locarno (6), 
Hemel Hempstead Pavilion 
(7), East Retford Porter¬ 
house (9). 
• BLONDIE'S British 
tour, scheduled for this 
summer, has been put 
back to the beginning of 
next year because of pos¬ 
sible film commitments for 
Deborah Harry. No more 
details of her venture into 
films were available at 
press time. 
The band, whose new 

single, “(rm Always 
Touched By Your) Pres¬ 
ence, Dear," is released 
this Friday, April 28. are 
likely to visit Britain soon. 

HARD ROCK BAN 
AT ROUNDHOUSE 
LONDON’S Roundhouse will not be staging any more heavy 
rock concerts, and has been restricted by the Greater Lon¬ 
don Council to only 20 concerts ot any type until the end 
of November, because of complaints about noise from local 
residents. 
Thelma Holt, director of the Roundhouse, confirmed that 

the GLC had imposed the restriction because residents had 
complained about the noise of the music, and also noise 
created by people leaving the theatre after the gigs. Meter 
readings had been produced to prove the nuisance. 

“It effectively means that there won't be any more heavy 
rock concerts because there is no way we can soundproof 
it all,” she said. 
The theatre had intended to stage 27 concerts up to 

November, so only seven have been lost, but the Round¬ 
house's chief promoter, John Curd, said it set a dangerous 
precedent for all concerts. 

Caughtjnthe Act 
Cheeky 
Richman 
IN WHAT is admit¬ 

tedly a miniscule 
field, Jonathan Rich¬ 
man is indisputably 
Britain’s favourite 
Charismatic Eccentric 
Mystery Hero. His in¬ 
triguing image was 
caused no harm what¬ 
soever by a one-off 
concert out of town at 
Friars, Aylesbury, on 
Saturday; that he 
should choose to make 
only his second visit to 
Britain to play just one 
gig at an apparently 
unfashionable venue is 
itself indicative of a 
man refreshingly free 
of conventional values. 
And in the exhausting 

two and a half hours’ worth 
he provided on stage, Rich¬ 
man showed further charm¬ 
ing disregard for accepted 
levels of programming and 
showmanship. He bounced 
on stage with the three-
piece Modem Lovers, wear¬ 
ing a red and white striped 
vest, Jeans and sneakers, 
grinning boyishly, and leap¬ 
ing straight into “ Road-
runner.” 
The band then went into 

“ Egyptian Reggae " and kept 
up the pressure with “ Ice 
Cream Man," the audience 
buoyantly joining the fun, 
with one member presenting 
Jonathan with a box of cones 
to fling at the audience. Jon¬ 
athan himself continued to 
beam, embarked on an athletic 
variant of the Shadows' dance 
and displayed constant yet en¬ 
gaging evidence of amateur¬ 
ism. The amount he gets away 
with out of sheer cheek and 
charm is a phenomenon in 
itself. 

The quality of the sound 
was at times miserable and In 
grave need of a few more 
decibels, while Richman didn’t 
help himself by repeatedly 
turning from the mike to 
glance at a Modern Lover 
mid-song, losing the vocals en¬ 
tirely in irritating snatches. 
And, if we're truthful, he has 
a penchant for ballads of ab¬ 
surd sentiment that would be 
laughed offstage in other less 
appealing hands. 

Other examples of his ma¬ 
terial are merely glorified 
nursery rhymes (“ I'm a little 

aeroplane now wang di wang 
di wang” indeed!). But some¬ 
how he manages to carry off 
such banalities and turn them 
to advantage — “Affection,” 
which makes just about his 
only social comment, is beau¬ 
tiful, and for all its overkill, 
" Morning Of Our Lives,” the 
third single, is irresistible. 
And there's a new song, 

"Cleopatra,” which is some¬ 
thing else again — “I love 
Cleopatra / I wonder where 
she's atra I I wish the old girl 
was here.” He goes romping 
round the stage on his knees 
singing “ I’m A Little Dino¬ 
saur ” and he gets the whole 
audience making buzzing 
noises on “Hey There Little 
Insect." 

Such is his command that 
he even survived a bout of 
irritability and kept the at¬ 
mosphere Intact — apparently 
unimpressed by the honour he 
was doing them by playing at 
the club, some sections of 
the audience became increas¬ 
ingly restless and were scold¬ 
ed on three separate occasions 
by Richman after a lighted 
cigarette had been thrown, a 
few coins were hurled at the 
stage, and the more enthusi¬ 
astic elements began encroach¬ 
ing on his stage space. 
He continued breaking 

rules to the end — he left the 
stage after a reprise of 
“ Roadrunner ” and then re¬ 
turned for an hour -long en¬ 
core, mixing glorification of 
the modem world with highly 
individual versions of “ Roll 
Over Beethoven ” and “ Mid¬ 
night Hour,” and repeats of 
“Affection,” “Egyptian Reg¬ 
gae ” and “ Ice Cream Man,” 
the latter with more than a 
dozen false endings. 

Super-professional he ain’t, 
but the guy came from a 
mould of one. — COLIN 
IRWIN. 

NICO_ _ 

A SPLIT vote by judges at the Clacton-on-Sea heat of the Melody Maker Rock/ 
Folk Contest means that two bands go 
through to compete at the southern area finals 
at the Marquee Club, London, on June 11 
— the Steve Linton Band and Manzeilo, a 
five-piece jazz-rock outfit from Norwich. 

Nineteen acts appeared in the heat, held 
in the main hall of Colchester Institute oí 
Higher Education, and the success of the 
vociferously-supported Colchester-based Steve 
Linton means a case of second time lucky in 
the contest. Last year he entered the same 
heat but failed to qualify. 

Perhaps a change of drummers (the very tight 
James Duggan joined a mere six weeks 
ago) worked the trick. Whatever the reason, 
leader, lead guitarist and lead vocalist Linton, 
aided by Duggan and bassist-vocalist Carl 
Seager, was completely convincing in his role 
as 1978’s answer to admitted heroes Hendrix 
and Trower. 
The trio powered their way through three 

Linton originals calculated to show off Steve’s 
control of nis guitar — and the biggest array 
of foot pedals ever seen in Clacton. If there's 
room on the scene for another new guitar 
hero, Steve Linton seems determined to be him 

Just as in control of their chosen field 
were Manzeilo, five teachers and academics 
who’ve been playing their blend of jazz-rock 
around East Anglia for two years. They 
made an indelible impression with two lengthy 
and intricate pieces — ” The River " (written 
"Î y keyboards man Clive Button) and “ Four 
akes Of A One-Man Band " (by guitarist Derek 

Overy and taken from a cassette album 
they've recorded and have been selling success¬ 
fully at gigs). 

Spirited brassy playing from saxist-flautist 
Russell Unwin and precise, imaginative rhythm 

section work by drummer Barry Wilson and 
bassist Ted Fuller, the latter an obvious Stanley 
Clarke man. helped Button and Overy make 
their points through a dazzling and complex 
showcase set. 
Three other bands — new-wavers the Catch 

and the Hoovas. both of whom proved that 
hyper-energetic presentation doesn't have 
to mean a corresponding drop in musicianship 
or originality, and folk duo Haycorn, who also 
appeared later as one third of rock band 
Tracer — were singled out by judges Nigel 
Sutcliffe (EMI Records), Robert Giles (social 
secretary of the Institute) and David Sandison 
(for MM) for special commendation. 
The complete line-up of bands appearing at 

the heat, which was staged for Melody 
Maker, the Association of Musical Instrument 
Industries and EMI Records by Odile Noel 
of Westland Associates, was: 
Ruby Joe. Auditions, Overdraft, Axe Head 

Inigo Jones, the Hoovas, Haycom, Bandito, 
Marin. Tracer. Rockin' Revival, the Catch, 
Kilberry Head, Manzeilo, Steve Linton 
Band. Bedlam. Fourplanx, Godzilla 
and Strange Encounter. 

Equipment was supplied by Rose-Morris and 

Co. Ltd, Shure Electronics and John 
Hornby Skewes and Co. Ltd. 

'T’HE FIRST of London's annual barrage of 
1 heats took place last Wednesday, and while 
Brazil mauled England at Wembley, Pyewackett 
and Bottle Of Bread were the two groups 
to progress in the acoustic band section at 
City University. 
They represented opposing ends of what was 

an acutely varied evening, Pyewackett. 
playing folkie, mainly traditional material, and 
Bottle Of Bread adventurously exploring the 
Œex possibilities of their own music. For 

Of Bread the heat represented one 
step better than last year, when they were 
highly commended in their heat. 
The group, who hail from Croyjdon, are Rita 

Worland (vocals, recorders, glockenspiel, 
keyboards), Bryan Lester (guitar), David Hewson 
(flute, recorders, keyboards). Derek Dunn 
(double bass), Tim Dougill (percussion), Tony 
Hudd (vocals, keyboards), Gordon Gapper 
(drums). 

Pyewackett met at Royal Holloway College. 
Egham, and have only been in existence for 
six months. Their line-up is: Ian Blake (clarinet, 
vocals), Rosie Cross (bassoon, vocals). Laurie 
Harper (Addle, bass, vocals). Bill Martin 
(guitar, harmonium, vocals). 

These two were clearly superior to the rest 
of the field, which ranged from a punk country 
group, the Sunset Boys, to the country, 
dance music of the Thamesiders, who’ve been 
in existence for 15 years. Judges commended My 
Lorde SherrifTs Complaints. Sapphire, 
Hynkesford Bridge, and Chris Varley & Graham 
Holland. 
Equipment was supplied by Hohner Ltd, 

compere was Richard Mallett, and judges were 
Malcolm Hill (EMI), Paul Dyson (students' 
union) and Cojin Irwin (MM). 
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U.S. 
news 

Springsteen set 
for July dates 

Los Angeles : Harvey Kubernik 

Bruce Springsteen and 
the E Street Band will be 

playing three concerts in South¬ 
ern California in early July at 
the Shrine Auditorium. Spring¬ 
steen was to perform at the 
18,000 setter L.A. Forum, but 
opted to do three nights at the 
6,000 seat Shrine instead. 
A wise choice. Springsteen will 

also be doing dates in San Diego, 
Santa Barbara and Sacramento as 
well as a trio of shows in Berkeley. 
The local gigs will be promoted by 
Wolf & Rissmiller Concerts. Wolf & 
Rissmiller will also present the big-
fest outdoor season ever at Anaheim 
tadium. 
There will be at least seven major 

events for the summer according to 
Jim Rissmiller and Larry Vallon. 
Among the groups to play are the 
Rolling Stones, Electric Light Orches¬ 
tra, Boston, Foreigner, and Journey. 
“It will be the biggest line-up of 
English and American superstars in 
one summer at Anaheim,” explained 
Vallon. 
Wolfman Jack, well-known dee-

jay, has been set for three television 
shows by manager Don Kelly of Howl 
Productions in L.A. Wolfman Jack will 
also host a September 19 live special 
contemporary music programme from 
Nashville. 

Stevie Wonder hosted and played at 
a party at Oskos Discotheque on La 
Cienega Blvd, to salute ,and thank 
everyone for their work in making 
•‘Songs In The Key Of Life” a 
platinum success. It was jammed to 
the rafters. 
Among the guests were Dean Parks, 

OUie Brown, Jackson Five, the 
Miracles, Marvin Gaye, Sam Graham, 
Ira Tucker, Sheila McCarthy and 
Bobby Hall. 
The Last Waltz was screened for 

press and friends of The Band at the 
Cinerama Dome, and will officially 

open at the end of April. In 
attendance were Van Morrison, Martin 
Scorsese, Harvey Goldsmith, The Band, 
Dr John, and John Belushi. The film 
was superb. 
The Jam played an impressive show 

at the Starwood on Saturday night. 
The group broke the attendance record 
of the club, showing that their brand 
of rock has a strong foothold in 
Southern California. “This Is The 
Modern World" is getting lots of 
airplay in L.A. 
Dan Hill, who recently charted with 

"Sometimes When We Touch," played 
two nights at the Roxy to solid 
response. Barry Mann, Brill Building 
veteran songwriter, did a guest set 
with Hill. Mann co-wrote “Sometimes 
When We Touch" with Hill and did a 
medley of tunes which was received 
with a standing ovation. 
"On Broadway.” "You’ve Lost That 

Lovin’ Feelin'," "Here You Go Again” 
(a big hit penned by Barry for Dolly 
Parton) were also featured. 
Donna Summer is slated to in¬ 

augurate the Universal Ampitheatre’s 
1978 season with a June 17-18 stint. 
Other highlights of the line-up include 
the Peter, Paul & Mary reunion (Aug. 
29), Jefferson Starship (Sept. 2-8) and 
comedian Steve Martin (Sept. 14-17). 
The rest of the schedule for any one 

visiting sunny L.A. in the next few 
months is: Jimmy Buffett (June 20-21): 
the Kinks (June 23-25); Leo Sayer 
(June 27-30, July 1-2); America (July 
3-4); George Benson (July S-9); Warren 
Zevon (July 11); Kris Kristofferson and 
Rita Coolidge (July 12-15); Kenny 
Loggins (July 20-23) 

Also appearing will be: Dave 
Mason/Bob Welch (July 26-30); Frank 
Sinatra (July 31, Aug. 1-G); Judy 
Collins (Aug. 6-9); Natalie Cole (Aug. 
11-13); Randy Newman (Aug. 16-19); 
Gordon Lightfoot (Aug. 11-13); 
Stephen Bishop (Aug. 31-Sept. 1); 
Diana Ross (Sept. 19-25). 
Shows in the neighbourhood in the 

near future include: Dirk Hamilton and 
BiUy Falcon, while Ray Campi will 
play the Whiskey as well as ex-Blondie 
member Gary Valentine. 

Groove Tubes New York: Stanley Mieses 
HTHE TUBES performed at 
1 the Palladium for one 
night last weekend, and it was 
a$ entertaining a programme 
as I’ve ever seen involving 
rock music. Their two-hour set 
provided a wide variety in its 
targeted subjects while remain¬ 
ing straight and true in its 
parodic aim, and the group 
rarely degenerated into 
sophomoric smirkiness. 

Fee Waybill’s Quay Lewd 
character is still funny, even 
when it essentially becomes dated 
by their punk-proof “ I Was 
Punk Before You Were A Punk," 
and their black leather version 

“ 1 Saw Her Standing There.” 
The resilience of these musi¬ 

cians and performers Is astound¬ 
ing; the attitudes refreshingly 
ridiculous; and , the aesthetic 
touches, (like thé giant cigarette 
props, the video and film back-
drops, and the highly professional 
stage direction) are sublime. 
ANDREW GOLD’S appearance 

• » at the Bottom Line drew 
enthusiastic crowds and positive 
critical notice, but I found the 
opening act, singer Katy Moffatt, 
the more interesting. She has a 
voice that recalls the sweetness' 
and clarity of Dolly Parton but 
with a heavier blues feeling and 
tone, and a much warmer vibrato. 

With her excellent band, she 
performed an imaginatively pro¬ 
grammed set which featured her 
own material spiced with tasty 
bita like Percy Mayfield’s brood¬ 
ing “ Please Send Me Someone 
To Love a vocal version of 
Benny Goodman's “ Jersey 
Bounce "; and a Hank Snow 
country footstomper, “90 Miles 

Were her debut album, 
“ Kissin' In The Californian Sun," 
as well-balanced, it would come 
recommended without reserva¬ 
tion. but this live show featured 
a range of songs and a voice for 
good singing thaï I’m sure will 
be deepened with more exposure 
and recording work. 

ANY person with even a casual 
connection to Elvis Pres¬ 

ley (and reality, for that matter) 
would have found a local televi¬ 
sion talk show featuring three 
Elvis imitators who are currently 
making big money on theatrical 
'* tributes ” to the late singer 
positively absurd. 

I mean, picture this: Here 
were three guys, a West Coast 
Elvis who sounds a lot like him 
but looks more like a blow-dried 
Italian Ricky Nelson; a shock¬ 
ingly close look-alike who 
doesn't quite capture the vocal 
qualities as well, representing Las 
Vegas; and an East Coast Elvis 

who scores in the middle on 
both counts — all arguing with 
each other about who was the 
original and/or most sincere 
Elvis clone. 

Says the Italo-Elvis to the 
Vegas-clone: “ I challenge you to 
sing eight bars of * Love Me 
Tender ’ right now,” to which the 
look-alike replies: “OK. Alan, I 
admit you have the Fifties down, 
but 1 can chop you up in the 
contemporaries. You can’t do 
•My Way'." 

All very funny, until you learn 
that the Italo-Elvis made $1.2 
million last year, ripping off 
hordes of sentimental lemmings 
adoring a singer, who the Italo-
Elvis had the gall to proclaim, 
“Is now leading God's choir." 
Ugh. 

ZZZZ dept: Carlos Santana 
performed “ spiritual 

music ” for and with his guru, 
Sri Chinmoy, for free at the 
Hunter College Auditorium, and 
guitarist Bill Connors, ex-Return 
to Forever, opened at the Public 
Theatre for the Anthony Braxton 
group. Connors and Santana 
can’t be faulted for their playing, 
technically, only their material 
promoted slow alpha wave move¬ 
ment in the brain, and a spiritual 
leadenness in the pants. 

Braxton’s set produced music 
so arhytbmlcal and unceasingly 
unmclodic that no matter how 

breathtaking his blowing may be 
at times, there's just no escaping 
its alien properties. The stage set 
is like a field of monuments — 
the arrangement of giant saxo¬ 
phones, basses, brass, and per¬ 
cussion was designed to inspire 
awe. It seemed, and the technical 
proficiency of the musicians pro¬ 
moted that idea, but save for a 
few moments of musical humour, 
I felt frozen out and glacially 
unmoved. 

THIS WEEK the “ Saturday 
Night Fever ” album ex¬ 

ceeded ten million in domestic 
sales, making it the biggest sell¬ 
ing album ever, far surpassing 
the sales-time peaks reached by 
other albums that took much 
longer to sell fewer copies. Plus, 
it is a double-record set which 
retails here for $12.98, making 
it far and away the top money¬ 
maker. 

Oddities in the wake: first, 
some kid in Brooklyn has hired 
an agent, and Is passing himself 
off as “ the real Tony Mañero," 
while Nik Cohn, who authored 
Tribal Rites Of The New Satur¬ 
day Night upon which SNF is 
based, has said the character 
was a composite. Now, Joey 
Travolta, the star’s brother, has 
signed a recording contract with 
Millenium Records. Do you think 
he'll try “ These Boots Are Made 
For Dancing ”7 

Money 
talks 

San Francisco: Joel Selvin 

LAST weekend a small group of people in¬ volved in the production screened a fine 
cut workprint of Money Madness, a film began 
two-and-a-half years ago as a S. F. State 
master’s thesis on the rise of East Bay rock 
star Eddie Money. 
A big name on the relatively small-time East Bay 

club circuit for a number of years now. Money signed 
last year for management with concert producer Bill 
Graham, and released his first album through Graham’s 
production deal with Columbia Records. 

Director Michael Mason, who completed the 98-minute 
film for less than $100,000 and has major distribution near 
at hand, captured the unique and flamboyant Money in a 
variety of scenes; recalling his childhood from a couch, 
gambling with friends in a Berkeley bar, bulls— around 
backstage and performing onstage at the defunct Long¬ 
branch. 

Mason slowly tells the story of Eddie Money — son of 
a second -generation New York Irish policeman who lost 
his job as a police trainee because of some indiscretion 
involving drugs and moved to California to become a 
rock ’n’ roll star — and intersperses interviews with 
Eddie's father and mother, his girlfriends, boyhood chums, 
and business associates. 

Canadian singer-songwriter Dan Hill, who earned a top 
ten record with “ Sometimes When We Touch," made his 
San Francisco debut in two nights this week at the 
Boarding House. He is an uninteresting, overly preciólas 
performer whose act was only enlivened by a special guest 
appearance by veteran songwriter Barry Mann. 
An unprepossessing performer, Mann delivered a few of 

his greatest hits, such as *' You've Lost That Lovin' Feel¬ 
ing," performing solo on piano. Hill joined him for a few 
numbers and the show was over. 

It was a big weekend for Bill Graham Presents, who 
held concerts Friday with Art Garfunkel at Berkeley Com¬ 
munity Theatre. Foghat, Eddie Money and No Dice at the 
Cow Palace, Genesis at Oakland Coliseum, and, on Satur¬ 
day, Be-Bop Deluxe, the Jam, and Horslips at Winterland, 
and Sammy Hagar, Eddie Money, and .38 Special at the 
Concord Pavilion 

• Roy Loney, the original lead vocalist for 
the Flamin' Groovies, has released a four-song 
EP of his work on K.O. Records, backed by 
various members of the original Groovies. 

The two shows upcoming by Barry Manilow at the Con¬ 
cord Pavilion were the earliest known sell-outs ever in the 
Bay Area. Both shows sold out five months prior to the 
August concert dates, and more than 2,000 mail orders 
were 'returned unfilled. 
A suitably impressive array of performers is being as¬ 

sembled for a musical tribute to folksinger Malvina 
Reynolds, the cornerstone of the local acoustic music scene,: 
who died March 17 at age 77. Among those scheduled to 
appear at the May 18 Berkeley Community Theater benefit 
are Pete Seeger (who recorded Reynolds' “ Little Boxes ”), 
Steve Goodman, Margie Adams, Rosalie Sorrels and Country 
Joe McDonald. 

David Bowie played a splendid concert before a sold-out 
Oakland Coliseum Arena last Wednesday. Concentrating 
on material from his album, " The Rise And Fall Of Ziggy 
Stardust ", Bowie put on a tremendous show and didn't 
leave the stage until he capped his 80-minute performance 
with two encores. 
Bowie beamed proudly and happily throughout the 

triumphant concert, obviously remembering his disastrous 
1972 appearance at Winterland before only a handful of 
patrons. 

Following that debacle, Bowie did not return to San 
Francisco for four years, when he accepted a gold record 
for “ Fame " backstage at the Cow Palace following a 
near sold-out show. 
The original " underground " FM radio station KSAN 

will celebrate its tenth anniversary with a number of special 
broadcasts and events. The station was formed after FM 
pioneer Tom (Big Daddy) Donahue began broadcasting on 
KSAN with the striking staff from KMPX — the first 
underground radio station ever. 

In only its second showing anywhere, a unique art 
exhibition. Record Album Art, will hang from April 25 
through June 25 at the Oakland Museum. Previously dis¬ 
played at the Syracuse University in New York, it includes 
artists as well as recording stars like John Lennon, Yoko 
Ono and Joni Mitchell. 

In addition to album covers, original artworks — paint¬ 
ings, drawings, photographs, sculptures — by rock artists 
like Captain Beefheart, Cat Stevens, Patti Smith, Klaus 
Voorman, Diane Keaton. Commander Cody, Richie Havens, 
Michael Cotten and Prairie Prince of the Tubes will be 
on display. 

• Someone misjudged the box office appeal 
o( the Amazing Rhythm Aces, as the band’s 
Bay Area concert debut was moved from the 
Marin Veteran's Memorial Auditorium in San 
Rafael to San Francisco’s Old Waldorf club. 
Ticket prices were cut by one dollar, and the 
band still failed to self out both shows at 
the 600-seat club. To add insult to injury, 
opening act Bonnie Bramlett cancelled at the 
last minute through illness. 

The Beach Boys will headline Bill Graham's first Day On 
The Green concert this year May 28 over the Memorial 
Day weekend. Inevitably, the Day On The Green series 
presents some of the annual highlights of the local music 
scene, with Graham assembling uncanny packages of talent 
for his 55,000 capacity concerts. 
Con Funk Shun, the hot soul group from Vallejo ¡n the 

north Bay with the national hit, " Fftin," is currently 
finishing its second album at Different Fur Studios in the 
Mission district. Meanwhile, Larry Graham of Graham 
Central Station is completing his group's sixth album for 
Warner Brothers across the Golden Gate Bridge at Sausa¬ 
lito's • Record Plant. 
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Marley’s homecoming 
...it’s peace, maaan 

Michael Watts reports 
from Kingston, Jamaica, 
on a giant concert 
that mixed peace, 
politics and reggae 

parties lasted was shot, possibly by mem¬ 
bers of his own JLP. 

The street 
weeks. 

The ceasefire appears to have been prompted by a raid on 
January 5 this year by Jamaican security forces on 14 men 
engaged upon " target practice ” in the Green Bay area. 
Five men were killed, and the feeling in the ghetto that they 
had been set up by government troops 'quickly grew to tran¬ 
scend personal enmities. A ten-year-old curfew was raised. 

“ I want this peace to go 
all over the world,” Massop 
says now, addressing the 
press in the same room at 
Hope Road where Marley 

Massop and Marshall went 
on to form a Peace Commit¬ 
tee, which has had remark¬ 
able success in keeping 
Trenchtown quiet, despite 
isolated incidents like the 
shooting of four looters early 
last week. But the boldest 
declaration of their power 
has lain in convincing Mar¬ 
ley to return. 

Various Jamaican politi¬ 
cians had already approach¬ 
ed Marley in Miami, but the 
arrival in London of Massop 
and Marshall decided it. 
They proposed a concert in 
the National Stadium, to be 
called “ One Love,* which 
Marley would headline over 
a package of the best reggae 
acts available. 
The two reformed " bred-

das ” were so involved with 
the project that they even 
went to Island Records in 
Hammersmith, ransacked the 
picture files and dictated the 
press release. 

detention in the island's Gun 
Court, where he was up on 
more than 30 charges (in¬ 
cluding shooting), he is 
large, gentle and amiable in 
manner. Bucky Marshall, 
hard of body, lean-faced and 
narrow-eyed, standing a few 
feet away, was leaving him 
to do the talking. 

Together they plan to 
establish peace offices in 
New York and London, 
where they say they spoke 
to leaders of the Jamaican 
community. Their ambitions 
are lofty but vague: the 
money from the concert, 
which the musicians are per¬ 
forming for free, will be 
“ given to the people how 
exactly they can't say. 

Like Taylor, who, in talk¬ 
ing about Marley not need¬ 
ing bodyguards since his re¬ 
turn. says •' the greatest 
protection you can have is 
the people." they are anxi¬ 
ous to dismiss politics and 
emphasise the idealism of 
“ One Love." " Peace is like 
a dream,” Massop intones. 

So where have all the 

IT WAS a hero's homecoming for Bob Marley: to be greeted at Norman Manley airport 
by 2,000 Rastamen and chaired back to 56 
Hope Road, where the large bullet hole in the 
wall would remind him of the very reason he 
left Jamaica. Two years afterwards it’s still not 
been filled in, and, eyeing it, the 60 odd journ¬ 
alists in town for Marley’s famous concert on 
Saturday were made to reflect themselves how 
close to the surface is violence on this island. 
As Don Taylor, his manager, recalls the shooting inci¬ 

dent, it came just after 9 p.m. on December 3, 1976, a 
few days before Marley was du* to appear at a rally 
organised by the People's National Party at Kingston 
Racecourse. It was election time, and Michael Manley, 
the Prime Minister and leader of the PNP, was seeking 
to be re-elected. 

Marley was eating in the kitchen when the shooting 
started from outside, and Taylor, who had only just arrived 
at the house, got it worse. He was hit by three bullets in 
both legs and one side, and for two weeks was paralysed; 
he was told he might never walk again. 

His artist was just nicked, but it threw a scare into 
both of them. They went to live in America, where Marley 
stayed with his mother in Miami; and " Kaya," his last 
album, seemed almost deliberately apolitical after the others. 
The gunmen have never been caught, although it's hard to 
believe that on an island as small as Jamaica their identity 
has remained unknown. 

Still, Taylor swears it's all a mystery, and, when asked 
if it was connected with the bitter election battle between 
the PNP, which is moderate-to-socialist in policy, and the 
rival Jamaica Labour Party, moderate-to-conservative, he 
will point out that, at the time of the shooting, Marley's 
appearance at the forthcoming concert had not been an¬ 
nounced. Maybe it could have even been the CIA, he says, 
and then adds: " But it's ail too serious to guess. It's some¬ 
thing that anybody could have done.” 

But could Manley have been using Marley? There has 
been a connection between Marley and the PNP since Mar¬ 
ley did several bandwagon shows for the party’s benefit 
when Manley was campaigning six years ago. 

Taylor shrugs. “ I will not say that, because he is the 
Prime Minister of this country. But I can't deny what 
people say." 

It's incredible how closely Jamaican popular music and 
politics are linked, however uneasily; but the country's poli¬ 
tics are highly populist and conducted on such a personal 
level that the slightest action of a folk hero like Marley 
seems bound to be treated as significant. 
The intensity of party loyalists has already made national 

figures out of self-confessed gunmen Claudius Massop and 
Aston “ Bucky " Marshall, who police the slums of Western 
Kingston for. respectively, the JLP and the PNP. On Janu¬ 
ary 10. after a decade of street violence, these two men 
called a truce, whereupon supporters of both sides crossed 
the dangerous boundaries of Pink Lane and Beeston Street 
and greeted one another for the first time without guns in 
their hands. 

guns been coming from, I 
ask, knowing full well that 
Americans operating planes 
from Florida have for years 
been paying off their ganja 
suppliers in JA with guns 
(they demanded guns after 
millions of American dollars 
were found to be counter¬ 
feit)? 

" Guns come from gun¬ 
maker " Massop allows him¬ 
self a small, sly smile. “ In 
this country." 
No one but writers wants 

to talk of guns, though, not 
on the day that manes the 
12th anniversary cf Haile 
Selassie's visit to Jamaica. 
And. indeed, one can't speak 
of the truce and Marlev's 
subsequent homecoming 
without bringing in the Lion 
of Judah and Rastafarian¬ 
ism. 
On the day that the truce 

was pledged, a rainbow ap¬ 
peared twice; and “ the sign 
of the triple rainbow hung 
across the firmament, show¬ 
ing the handiworks of God's 
masterstroke. This was the 
sign of peace.” The signifi¬ 
cance was increased by its 
occurring just after the 
Rastas celebrated their 
Christmas The Rastaman's 

immense capacity for inter¬ 
preting symbols then made 
the peace almost inevitable. 

In fact, Rastafarianism, 
the weird mixture of black 
brotherly love and white 
apocalypse, couched in 
fundamentalist language, has 
become a tangible political 
force in the Babylon it pro-
fesses to despise. From 
vaguely helping constitute 
the youth vote which did 
much to get Michael Manley 
elected in 1972. it's now 
indicated its ability to organ¬ 
ise and that it does have a 
role to play in Jamaican soc¬ 
iety, one which gets the at¬ 
tention of the world's press 
and cannot be ignored by 
any politician in JA. least 
of all Manley and the leader 
of rhe Opposition, Edward 
Seaga. 

For them Rastafarianism 
must be acutely embarrass¬ 
ing. The sanctity of ganja is 
not shared by the authori¬ 
ties. who are tight on its 
control and encourage scare 
stories like a recent one in 
the Daily News headlined 
“ Ganja Reduces Perform¬ 
ance.” Yet you can still buy 
a carrier bag full of the 
stuff for 20 Jamaican dollars. 

Also, the Rastas' over¬ 
riding aim of “ repatriation ” 
to Ethiopia is seen as escap¬ 
ism from the large economic 
problems of Jamaica: a leg¬ 
acy from the days of depend¬ 
ency during colonialism. 
Manley has said in the past, 
“work «as for so long an 
instrument of oppression 
that the work ethic is mis¬ 
understood and resented.” 
And then the Rasta mes¬ 

sage of black exclusivity 
runs counter to the country's 
slogan, “Out Of Many, One 
People" Ethnically. 90 per 
cent of Jamaicans are Afri¬ 
can; only one per cent is 
Caucasian, and these people, 
together with the descend¬ 
ants of Indian and Chinese 
immigrants, make up the 10 
per cent who basically run 
the economy. 
These consider they have 

all the class. Reggae music 
is not really for them; it's 
pop,< bled white and anaemic, 
that gets them. 
The Inter • Continental 

Hotel, which played host to 
the " One Love " journalists, 
is built in one of the rough¬ 
est parts of town, near Vic¬ 
toria Square — a little is¬ 
land of American affluence 

in a sea of black faces, 
Babylon set down to excite 
the economy of the area 

But the black band cn 
the pool terrace plays 
“ Let's Twist Again ”; and 
the cabbies outside can only 
be persuaded with difficulty 
to take you anywhere but 
bars where the music is 
American disco and ciubs 
where guys are hunkered 
down over their drinks 
watching the lone stripper 
bump and grind in the weak 
light. Just like back home. 
The social situation does¬ 

n't make it easy to be white, 
though, all the time. One 
hundred yards from the 
Inter-Continental a white 
man can even be made to 
feel like a Martian. 
The peace in Kingston 

doesn't seem to have put an 
end to the open war on 
whitey, as one journalist 
(Nik Cohn, in fact) found 
out. Pursued by blacks with 
nails embedded in sticks, he 
lost his $29.50 Elvis Presley 
" Love Me Tender " watch 
before he took to his heels 
accompanied by cars whose 
drivers were jeering at “ the 
honky " Not that one would 
want to blame them. 

This is the place to which 
Bob Marley returned, an 
island where he's so famous 
that record shops don't play 
his music much, they ex¬ 
plain, because he " stifles the 
other singers." For Marley, 
it's hard to escape politics of 
one kind or another. 

Marvin gaye, Aretha 
Franklin and Roberta 

Flack (a die-hard reggae fan) 
wanted to go, but in the end 
it was Mick Jagger and. 
though she was not ituevi-
dence, Carly Simon, who 
turned up at the Nati mal 
Stadium on a warm night cf 
full moon (Rolling Stones 
Records have signed Peter 
Tosh, who was on the bill, 
and will allegedly be pro¬ 
duced by Keith Richard; and 
Simon's brother, Peter, was 
photographing the event). 
The Stadium had been sec¬ 

tioned off into three areas 
whose names reflected the 
Rasta nature of the event: 
Peace cost eight dollars to 
get in, Love five, and To¬ 
getherness two. Those not 
up in the grandstand sal cn 
yellow tin chairs, in front cf 
a stage whose backdrop was 
a rainbow of Rasta colours 
surmounting the Lion of 
Judah. 
Young boys sold peanuts, 

and there were posters, tee 
shirts and albums of Bob 
Marley. Ganja drifted in the 
air, spiced with the tang of 
oranges, and the arena filled 
with varying degrees, shades 
and styles of guerilla chic as 
the moon gradually climbed 
over the bleachers. 
At the Stadium entrances, 

cops, dressed in sharp, black 
trousers with a wide red 
stripe, fingered the guns in 
their holsters as they had 
seen it done in American 
films, and soldiers played 
with their walkie talkies or 
machine guns. But their pre¬ 
sence was not called upon 
to be more than a warning 
The audience, some 20.000 

of them — surprisingly mod¬ 
erate in view of the size of 
the bill — behaved with a 
decorum unique to any large 
festival I have ever encount¬ 
ered. They mostly listened 
to each artist with polite 
applause, sat patiently in 
their seats during the most 
compulsively danceable 
music (except for a while 
during Marley), and no cne 
got mugged that 1 heard of, 
no one white, that is. 
They were “ under heavy 

manners," not unusual for 
an occasion as big as this 
one. when Seaga and Manley 
himself were seated in front 
of the stage surrounded by 
national slogans: “ Forward 
With The People's Constitu¬ 
tion." " Build Jamaica With 
Discipline," and “ Unite, 
Struggle. Produce.” It's in 
bars that they skank, and 
in cinemas, which are some¬ 
times given over to reggae 
bands. 

But this was "One Love.” 
a concert for peace, /'.nd 
they were celebrating the 
visit of Ras Tafari His Very 
Self, the night sky as it 
deepened pealing with his 
praises as one reggae musi¬ 
cian after another called cut 
and got back his response a 
thousand fold. 
"One Love.” 
“ How much love, Babv-

Ion? " 
“ One Love." 
" Ras Tafari." 
“ Selassie — Ai." 
Biblical, that was the only 

expression for it; and under¬ 
neath it all was the hypnotic 
healing rhythm of the bass, 
threading a deep, unbroken 
pulse, mixing in the regular 
scratching of the guitars and 
the cymbal splashes that 
climaxed every roll of the 
drums. 

At times it seemed some¬ 
thing ritualistic and archaic 
was at work. It was not the 
frantic impulse of rock 
music, or even the excite¬ 
ment of reggae gigs in Bri-

continued on p.28 
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POSSIBLY the only 
-■ rumour about 
Nico that hasn’t circu¬ 
lated so far is that she 
was once a man (sic). 
Unlike Amanda Lear, 
Nico hardly needs such 
a drastic career boost. 
She is, if she’ll forgive 
the liberty, weird 
enough already. 

Except that, according to 
Nico,- mystery is now a 
thing of the past. " My 
songs are not mysterious 
any more. They ’ave be¬ 
come very intimate. Love 
songs to heroes, various 
heroes.” 

Sterling Momsoi. >f the 
Velvet Underground once said 
in an interview (around the 
“ Loaded ” period and long 
after Nico’s departure from 
the band), that good music 
was half-accidental and half-
magical. Did she agree? 
“ No. no. My music is not 

accidental. If you want it to 
be an accident, it is an acci¬ 
dent. but it also can be some¬ 
thing else. It can be very well 
thought out. That’s what I've 
been doing. Just thinking what 
was the best way.” 

Nico is in London for a spe¬ 
cial one-off date at London's 
Music Machine (there may be 
other British concerts in May), 
to negotiate a new record deal 
and to record a new album. 
" Drama Of Exile,” that will 
break her three-year recording 
silence. 
We meet at the Highgate 

flat of her manager, French¬ 
man Larry Debay (who, inci¬ 
dentally, organised the Mont 
de Marsan new-wave festival 
in France last year). 

Nico is ill. She can't see 
anyone. I make desperate 
noises. OK, wait a minute. 
Yes. Nico will see me but 
she’s not getting out of bed. 
And no photographs. 
The interview is conducted 

across a very crumpled mat¬ 
tress. Nico looks pale and hag¬ 
gard but the largest cheek¬ 
bones in Christendom are still 
as spectacularly Slavic as 
ever. 

Talking of which, one could 
build up a neat little case for 
The Slavonic Church Music In¬ 
fluence In Nico. Deathly 
chants over an omnipresent 
harmonium. Very liturgical 

“Actually, I am really Rus¬ 
sian." reveals Nico dramatic-

Return 
of the 

ally. " 1 was bom in Cologne, 
yes, but my father and mother 
just happened to pass through. 
They were always travelling. 
" No, it’s not church music 
— it's pagan music. I am a 
pagan. But I am religious 
too,” she adds after one of 
the maddening ponders she 
has made her speciality. ”1 
guess religion also exists in 
a pagan, like pagan exists in 
religion because it was there 
first." 

Quite. To get back to earth: 
what has she been doing since 
her last album, "The End” 
(a miracle of production but 
Äed with temperamental 

sms)? 
" I’ve been disappearing — 

oh, disappearing. I said that 
in interview yesterday because 
that is the truth." (Laughs and 
colours.) " I've been disap¬ 
pearing from myself. I've be¬ 
come a total stranger to my¬ 
self and that's why I titled the 
album ' Drama Of Exile "... 
because it’s a drama of being 
a stranger to yourself. 

" I want to sign with a label 
where my friends are. You're 
not all alone. It's really tire¬ 
some (a favourite word) but 
you want to feel protected.” 

Nico seems the last person 
in need of protection. Unlike 
most other chanteuses, she 
even writes her own material 
and was once quoted as con¬ 
tending that she wanted to 
play and record alone; that 
she didn't need other people. 
, "Pardon?" foggily. "Oh . . 
other people are important 
Other musicians — yes, of 
course they are important! 
Anybody is important — any¬ 

body that's punching,” as an 
oblique afterthought. " What 
did you just say? Did I ans¬ 
wer it? In a very direct way? 
1 can't answer directly." 
One of Nico’s earliest solo 

songs (on “ Chelsea Girl "). 
was Tim Hardin s " Eulogy To 
Lennv Bruce." Bruce, she once 
said, she admired because he 
was direct and told the truth 
“Oh yes. His truth, yes. 

Not necessarily anybody else’s. 
Maybe even many people’s 
truth, after all. But it certain¬ 
ly wasn't mine. It was a sam¬ 
ple of the truth. Mine would 
be very different." 

Hardly disputable, that. 
Nico has one of the more 
thrillingly hollow voices in 
contemporary music, heard at 
possibly its peak on Island's 
" The End ” (also, by the by. 
one of John Cale's finest 
hours). 
"The End." of course, fea¬ 

tured the eponymous Oedipal 
opus by the Doors as centre¬ 
piece in an already bizarre 
landscape, since Jim Morrison 
was / is Nico's alter ego. (All 
the way through our conver¬ 
sation, •' Strange Days " plus 
Bowie's "Heroes" play in the 
next room.) 
“Jim was my soul brother. 

In a way. I still believe he's 
alive today because I'm his 
soul sister. That’s why he’s 
pretty much alive. That sounds 
very pretentious." she sudden¬ 
ly interrupts herself with 
alarming honesty. " But we 
really have the same voices, 
almost. It just happens we 
sing alike. It's just natural. 

" When we were walking on 
the street, he would sit down 

Nico, in London 
for a one-off 
gig last Monday 
and to record 
an album, 
talks to 
Maureen Paton 

pagan 

exile 

on a step outside of a house 
and say he wished he could 
still do that in a few years' 
time." 

So he hated being a star? 
“Yes. Ex-act/y." 
Like the Lizard King him¬ 

self. Nico has dabbled fairly 
heavily in films (as actress/ 
lyricist / soundtrack writer), 
beginning with Andy Warhol’s 
Chelsea Girls (" I must áct. I 
belong on a stage. I have so 
many different personalities.”) 
Her most recent venture was 
filmed, impressively enough, at 
the French Opera House, 
though she insists it was shot 
on a shoestring: 

" Crazee, crazee movie! The 
wind blew me off the roof. It 
was so windy, it was tire¬ 
some, disgusting, because I 
was dealing on the level 
where there wasn’t much 
money. It’s called The Blue 
Of The Origin — the blue is 
the blue in blue blood, the 
blue in society, I guess.” 

She once stated that she 
thought only in terms of 
movies. Is that still true? 

“ Oh no. 1 think now in 
terms of music." 

So she'll concentrate exclu¬ 
sively on her music? 

” I don't 'ave to concen¬ 
trate." counters Nico sharply. 
" It's there." 
The future is hazy, but 

doesn’t — yet — include a 
new rock band. Just Nico and 
her harmonium, a new one 
with fetching green bellows 
that Patti Smith bought her 
when her old one was stolen. 
Patti is a great friend; Bow>e 
she also admires. 
Would she like to work with 

Bowie? 
"Yes,” says Nico, lower lip 

drooping, "but he doesn't 
want to work with me. He 
hasn't said no yet, but I ask¬ 
ed Brian (Eno, who may pro¬ 
duce her new album) to ask 
him and he hasn't said any¬ 
thing yet" 

Shame. It would surely be 
the musical marriage of the 
century. 
As for other musicians, she 

is first dismissive, then char¬ 
acteristically equivocal: 
“The young kids are taking 

over and it's so noisy . . . But 
then — why not? ” (Shrugs). 
" But all the groups are the 
same, all the punk-rock 
froups. That's the idea, right? 
o be a cliche?" 
And she tries not to be a 

cliche? 
“ Ahhh," says Nico largely, 

with a superb gesture, “ I 
don't have time to be a 
cliche.” 
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Win sn plbumJ Write, to Mr. i lb ng, Melody Meker, 
24-34, Meymott Street, London SEI 9LU 

THE WORK of Rock Against Racism has been much publicised recently, 
through their impending carnival against the Nazis in London and other 
highly praiseworthy activities. But while they may have a growing follow¬ 
ing in London, in the provinces their work is falling on deaf ears, or, to be 
more specific, deaf black ears. 

I went into a reggae shop run by blacks; I happen to like reggae music (the Gladi¬ 
ators, in particular^ and so I went to this shop recently to buy the Gladiators' new 

single. 

Reggae’s 
colour 
bar... 

As I entered (snorting an 
obvious RAR badge) everyone 
inside — who were all blacks 
— turned and stared at me. 
I walked self-consciously to 
the counter and as I ap¬ 
proached the assistant he 
turned the background Musak 
up loud. I asked if he had 
the record and before I fin¬ 
ished my sentence he said 
sharply “No'' (for "No”, read: 
"We don't serve whites 
here”). 
The only way to smash 

racism is for black and whites 
to join together. And if us 
whites are prevented from 
even listening to black music, 
what hope is there? Please, 
RAR, come out of London. 
Love music, hate racism. — 
MARK ALLERTON, Ellerbor-
ough Road, Wendover, Bucks. 

MESSRS Cotton and Doyle's 
superficially very reasonable 
letter about Steel Pulse's 
(pictured left) alleged racism 
(MM Mailbag, April IS) 
overlooks one vital point. 
Whereas the increasingly 

vicious activities of the 
National Front and other 
right-wing groups are 
directed at all coloured 
people. the response is 
directed only against white 
racists. 
There is nothing racist in 

that. Indeed, there are quite 
likely more white people 
opposed to the growth of 
fascism than there are co¬ 
loured people in the country! 
HOWARD RYE, Byron Road, 

BILLY IDOL of GENERATION X: unfair to compare 
with the Bee Gees. 

Talking ’bout Tom 
the my Generation 
Red? NOWADAYS, everyone seems to be giving their own post 

or Stalin? — ROY ST. DALGLEISH, Anson Avenue. Falkirk. . 

Macea the great Fleetwood Mac, ELO 
minimal amount of coverage even 

"Why question 

which gives him the right to 

British is best 
Jupp support, 

Messin' around with the Professor Part 2 

battle on?" The answer is 
that Paul is a born creator. 
One of a few. Which is why 
he will always be dominant. 

I can't recall another concert where the 
promoter thought it necessary to actually come 

And just because in one 
person's opinion a love song 

compositions. 
Nowhere 

unaware < 
tremendous 

He claims that the rock media i 
of today's youth,” while groups 

IT DISTRESSES me to read that a musician of Tom Robinson's 
obvious talent and commitment is even considering attending 
the International Convention of Young Communists in Cuba 
in July. 

a stand in protest against such accusations which are being 
persistently made by people like M. Henderson of Newhey, 
Lancs (MM Mailbag, April 8). 

been minimal.” Of course they have been minimal because 
the bums that run national and independent radio refuse to 
Cl sufficient airplay to punk discs, while groups like the 

Gees get such extensive needletime that it is possible 
to hear them every hour of the day!—MIRKO JOVANOVIC, 
Rugy Place. Bradford. 

manded in jazz, have used 
generally superior technique 
and instruments to improve 
the music without departing 
from their chosen idiom — 
early black American popular 
musk. 
Another source of irritation 

is that this column has been 
used for the further promotion 
of the name of Max Collie's 
Rhythm Aces, who are already 
the subject of vast amounts 
of media coverage in this 
country and yet play abroad 
most of the time. — S. R. 
COLMAN, Dingwall Road, 
Earlsfield, London. 

cess solely in terms of adher¬ 
ence to the Davis Tradition. 
In the meanwhile, Weather Re¬ 
port have developed their own 
brand of elegantly crafted 

upon an audience live. 
Incidentally, I was greatly 

impressed by the Mickey 

HAVING just read the review 
of Wings' "London Town" by 
Harry Doherty, and the 
feature Cruising With Macea 
by Colin Irwin (MM April 1). 
I am overwhelmed by the 
way reporters have confused 
3>inion with objective criti-
sm — and I am not 

surprised that Paul 
McCartney gets annoyed. 
To illustrate this point, you 

need not read any further 
than the sixth paragraph of 
the first column on page 19, 
where Harry Doherty con¬ 
descendingly criticises "Mull 
Of Kintyre,” although I am 

any equally 
achievement 

evident than when Jaco Pas-
torious joined in 1976. The 
resultant 1977 album “Heavy 
Weather,” and especially the 
superb "A Remark Yqu Made," 
was as good as any of the 
previous material. — A. J. S. 
MERRIMAN. Trinity College, 
Oxford. 
• LP WINNER 

I WAS surprised, not to say a little annoyed, to observe the 
exhumation of the long-dead argument concerning the relative 
merits of New Orleans Jazz vs. British Trad (MM Mailbag, 
April I and 15). 

British traditional jazz (not an offensive name), as played 
now or in the boom years, thankfully bears slight resemblance 
to the efforts of the tired and sometimes toothless old men of 
New Orleans on which the post-war revival was allegedly 
based 

British musicians, with the improvisation and innovation de-

very long years in which they have collected 
of both gold and silver discs, and they have built up a 
huge following throughout the world. 
Compare this with Generation X, who have three singles 

and a debut album to their name while only being on the 

Paul being dominant in the 
group, and the final question 
in the tenth column sums up 
why he fails to understand 
McCartney's obvious motiva¬ 
tion in life. 

especially as they were re¬ 
ceived so well by the 
audience, despite their brand 
of music being “old wave,” 
r&b/ boogie. — J. J. 
MEADOWCROFT, Rockcliffe, 
Sowerby Bridge, Halifax, 
Yorks. With Wayne Shorter and 

Joe Zawinul remaining at the 
hub of the ensemble. Weather 
Report have benefitted from a 
steady influx of new members 
who have continually injected 
further degrees of improvisa¬ 
tion in Shorter's and Zawinul's 

freedom. It would then be surely hypocrit 
attend a convention in a country which is w 
one-party dictatorship which has been so obviously influenced 
by that bastion of oppression and suppression of individual 
freedom, namely Soviet Russia. 

on stage to tell the artist that the proceedings 
were over. If this wasn't patronising. It was 
a tedious attempt to share the limelight — 
at the very least It was cackhanded. 
Mr Stedman favours the personal appear¬ 

ance style of promotion, to the extent of 
engaging in a ludicrous shouting match with 
members of the audience at the end of the 
Longhair concert, sensitivity which suggests 
he feels he Is exonerated from any criticism 
simply by virtue of bringing a blues artist 
over. Bruised ego and a lot of ego to bruise. 
— ANTONY WALI., Greyhound Lane. Streat-
ham, London. 

whole. 
Granted that bls songwriting is nothing short of brilliant, 

I feel that it is a great shame that nothing Is added by a 
live performance, especially when the essence of punk/ 
new wave music or whatever label is pinned to Costello is 

this makes it inferior to any 
other song. Witness “Yester¬ 
day.” This is pure opinion. 
With equal effrontery. 

Colin Irwin seeks to worry 
Paul with questions like 
“Don't you feel you're get¬ 
ting a bit soppy?" and 
making a major issue out of 

I'M SURE everyone interested In blues ap¬ 
preciates John Stedman bringing Roy Brown 
and Professor Longhair to Britain. However, 
it must be said that one pays to see the 
artist’s performance and not a performance 
by Mr Stedman and his assistant. 

Having come on stage to issue Roy Brown 
with his marching orders, Mr Stedman's as¬ 
sistant remained there as if she were a feat¬ 
ured attraction while Mr Stedman himself 
was distractingly conspkuous at the side of 

that Weather Report were 
heavily influenced by Miles 
(and no more so than on their 
first two albums and the ex¬ 
cellent “Live In Tokyo" set) 
— since their third album 
" Sweetnighter," it would be 
wrong to attribute their suc-

I can’t help thinking that if 
I were in the music business 
I would judge success or 
failure of a creation more by 
sales than critics' opinions, 
and ultimately, the criteria 
must surely be that if the 
creator is happy with it. then 
it is a success. — A. K. 
DAVIES, Old Farm Road, 
Guildford, Surrey. parison should not be made between groups with the calibre 

of the Bee Gees and new wave groups like Generation X 
who have just been exposed to the public. 
Having got that out of the way, Henderson goes on to 

of anyone who’s caught Elvis Costello and the Attractions 
on this tour who hasn't staggered away completely fazed by 
the intensity of the group's performance.” 

I however, was far from ’fazed’ by Costello’s Sunday 
night Roundhouse gig. 
emphasised how Elvis’ t 

Stormy Weather 
MARK ALLERTON (MM Mailbag, April 15) describes both 
Return To Forever and Weather Report as being guilty of the 
heinous crime of ’’ smelly " armpits and of thinking of them¬ 
selves as God's gift to jazz, simply because they have played 
with Miles Davis. 

Whilst 1 concur that Return To Forever may be classified in 
the jazz-rock category, to do so likewise with Weather Report 
is erroneous, since I'm sure Mr Allerton has noticed they do 
not include a guitarist in their line-up. 

Whilst this is not the sole criteria — and it is undeniable 

Not fazed away 
IN THE APRIL 15 edition of MM under the ’Pick of the 

My 
Top 
50 

Fhe MM series in 

which artists 

list their 

favourite 

tracks. 

This week; 

GRAHAM GOULDMAN 

of Idee 

1 HOW LONG Ace 
2. LET IT BE . Beatles 
3. I AM THE WALRUS Beatles 
4. ABBEY ROAD (SIDE TWO) Beatles 
5. A DAY IN THE LIFE Beatles 
6. LUCY IN THE SKY WITH DIA-
MONDS Beatles 

7. LONG AND WINDING ROAD 
Beatles 

8. MARTHA MY DEAR Beatles 
9. GOD ONLY KNOWS Beach Boys 

10. GOOD VIBRATIONS . Beach Boys 
11. NO WOMAN NO CRY (LIVE VER¬ 

SION) Bob Marley and the Wallers 
12. STRAWBERRY LETTER 23 

Brothers Johnson 
13. FAME . David Bowie 
14. THE MOON STRUCK ONE The Band 
15. WE RE ALL ALONE Rita Coolidge 
16. C’MON EVERYBODY Eddie Cochran 
17. SUMMERTIME BLUES 

Eddie Cochran 
18. TAMP 'EM UP SOLID Ry Cooder 
19 ONE OF THESE NIGHTS 

The Eagles 
20. HOCUS POCUS . Focus 
21. LONELY BOY Andrew Gold 
22. WAKE UP EVERYBODY 

Harold Melvin and the Blue Notes 
23 McARTHUR PARK Richard Harris 
24 SHAFT . Isaac Hayes 
25 SOMEONE SAVED MY LIFE TO¬ 

NIGHT . Elton John 
26. IMAGINE . John Lennon 
27 MAYBE I'M AMAZED 

Paul McCartney 
28 SURABAYA JOHNNY Bette Midler 
29. KILLER QUEEN . Queen 
30. TEARS OF A CLOWN 

Smokey Robinson 
31. CAR WASH . Rose Royce 
32. STILL CRAZY AFTER ALL THESE 

YEARS . Paul Simon 
33 RUN THAT BODY DOWN 

Paul Simon 
34. OLD FRIENDS Simon and Garfunkel 
35. DO IT AGAIN . Steely Dan 
36 REELIN' IN THE YEARS Steely Dan 
37 STONE FLOWER Santanh 
38 HONKY TONK WOMEN 

The Rolling Stones 
39 ARABESQUE NO. 1 . Tomita 
40 PAPA WAS A ROLLING STONE 

The Temptations 
41 YOU ARE THE SUNSHINE OF MY 

LIFE . Stevie Wonder 
42 SUPERSTITION Stevie Wonder 
43 PASTIME PARADISE Stevie Wonder 
44 LEAN ON ME . Bill Withers 
45 LOVE AND AFFECTION 

Joan Armatrading 
46 MEMPHIS SOUL STEW King Curtis 
47. LAYLA . Eric Clapton 
48 PEOPLE GET READY 

Aretha Franklin 
49 THE WAY WE WERE 

Gladys Knight and the Pips 
50 HEY JUDE Beatles 
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SOON THE HEAVY HORSES 
WILL BE COMING HOME. 

Heavy Horses is the new album from Jethro lull. 
Just one album ago. the world discovered a new and 
different Ian Anderson. Still exhibiting his wonderfully 

wicked sense of humour “Songs From The Wood also 
lovingly took a musical tour of the English countryside. 

f leavy Horses . dedicated to the Shires. Percherons, 
and Suffolks that were once the backbone of rural England, 
travels through the same pastoral country' of today exploriivg 
even newer directions. Musically it s one of the best Tull albums. 
Ian Anderson s lyrics being as sharp and ixTceptive as ever. 

Included on the album you’ll find the single "Moths" 
which has I jfe Is A I x?ng Song on the B side, and if you’re 
lucky, you II lx? able to see Jethro l ull on their forthcoming 
sold out UK tour. 

In the meantime take a listen to the album. 
Heavy Horses is the one worth coming home to. Ä

May 1st 

May 2nd 

May' 3rd de 4th 
May 5th 
May 7th 8th 

Usher Hall 

Ajxllo Theatre 

Apollo Theatre 
Odeon 
Rainlx>w 

Edinburgh. 
Glasgow. 

Manchester. 
Birmingham 

London. 
May 9th de 10th de 11th Odeon, Hammersmith I x>ndon 
_ ALL 5BQWS SOLD OUT_ 
EXCEPT 11TH MAY ODEON HAMMERSMITH 

^JETHRO TOLL^ 
HEAVY HORSES 

Cl 11^1173 .Also available on cassette. 

Chrysalis 
Records Tapes 
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‘if you see Roy Hill listed on the bill, 
trot along and do your 

lugholes a favour’ 
° MELODY MAKER 

I 
THE ROY HILL TOUR 
APRIL 

London 
Fri 28 Rock Garden 

MAY 
Manchester 

Thur 11 The Appollo 
Birmingham 

Frill The Hippodrome 
Liverpool’ 

Sat 13 The Empire 
Sheffield 

Sun 14 Top Rank 
Hammersmith' 

MonIS The Odeon 
Cheltenham 

Thur 16 The Plough 
Bangor 

Wed 17 Teacher Training College 
Burton On Trent 

Fri 19 76Club 
Bradford 

Wed 24 University 
Edinburgh 

Fri 26 Clouds 
Dumfries 

Sun 28 StageCoach 

JUNE 
Swansea 

Thur I Circles 
Dudley 

Fri 2 J B.s 
Nottingham 

Sat 3 Boat Club 
Newbridge 

Sun 4 Memorial Hall 
Weymouth 

Fri 9 Weymouth College 
Bristol 

Sat 10 Granary 

Appearing with ‘Styx' 

THE ROY HILL SINGLE 
'George’s Bar’ 
ARIST 186 

THE ROY HILL ALBUM 
Roy Hili' 
SPART I034TC ART 1034 

PRODUCED B/GUS DUDGEON 

ARISTA 
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Singles REVIEWED 
RADIO 
PAUL 

BY_ 
ONE’S 
GAMBACCINI 

Problem Of The Week 
TOM ROBINSON BAND: “Up Against The Wall" (EMI). 

First, the good news. The production by Chris Thomas is 
excellent. Whatat first sounds like a " 2-4-6-8 Motorway" crib 
is actually just another staccato passage, and that's fine. 
Dolphin's drumming is exciting, the band's playing is energetic 
and the feedback at the close is entertaining, as unlikely as 
it sounds. 

But even though the record sounds like a moderate hit and 
doesn't seem bannable, an unfortunate but real consideration 
with this group, it is ultimately dissatisfying. Most of the 
problem lies in the lyric. 

I feel like a heretic saying that, because 1 am generally 
sympathetic and sometimes empathetic to what TRB try to put 
across. But this lyric is so one-dimensional it winds up saying 
very little and brings the record down to the level of a temper 
tantrum. Our Blondie compliment is reversed: " Up Against The 
Wall " is less than the sum of its parts. 
The words Tom sings are nothing more than a catalogue of 

real or imagined indications that the nation is in social crisis. 
Many of the sequential lines don't have any particular relation¬ 
ship to each other: 

" Consternation in Mayfair/Rioting in Notting Hill Gate/ 
Fascists marching on the High Street/Carving up the welfare 
state" is a recitation, rather than a binding together, of prob¬ 
lems. _ 

” Eve Of Destruction." which must be the prototype', of the 
single-minded political single, also included a list ot hbrrors, 
but each built musically to a cathartic conclusion. These don’t. 
They also suggest that fascists marching on the High Street, 

and 1 suppose we are to guess or know for ourselves who 
they are, are carving up the Welfare State, even though they 
have no political power to do so. If Robinson means that, he's 
naive, but if he doesn't, he's written a bad verse. 

This may sound like I am reaching for the commanding 
heights of bitchiness. But 1 am talking about a record, not a 
written tract, and as long as TRB makes its statements in 
musical form they have to be judged as records. 
There is no humour in " Up Against The Wall " to lighten 

the load. There is no irony, as in “ Glad To Be Gay," to make 
a point even more powerfully with the listener's own participa¬ 
tion. There is no love anywhere in this record, the only pos¬ 
sible reference to the audience being a snarled " Just whose 
side are you on?” 

Without love, irony or humour this record collapses from 
the weight of its own political pretensions. It becomes, ulti¬ 
mately, a single for the converted who want to hear their own 
prejudices enunciated in musical form. In terms of the reper¬ 
toire of rock 'n’ roll, that is nowhere. 
Tom Robinson's pen and TRB’s musical union are capable of 

several if not many more great records, and it would be a 
shame if these are never made because the message strangles 
the music. 

Dear Debbie 
_ Singles Of The Week_ 
BLONDIE: “(I’m Always 

Touched By Your) Presence, 
Dear" (Chrysalis). The second 
single from “Plastic Letters” is 
delightful on two levels. 

It first hits you with the power of 
the instrumental track, well co-ordin¬ 
ated to sustain a single mood of roman¬ 
tic optimism. 

After several listens one understands the 
bizarre lyrics, sung ever-so-wistfully by 
Debbie Harry. The well-produced mixture 
of backing track and complementary vocal 
makes this record genuinely greater than 
the sum of Its parts. The listener get.» 
very emotional about very little. 
• ISLEY BROTHERS: “Take Me To The 
Next Phase” (Epic). This is a major single. 
Power surges through the entire track, 
both overtly in the Instrumentation and 
suggestively in the vocal. The Isleys offer 

a lot yet sound as if they are slightly 
repressing their urgency, choosing to hold 
back until the chant of “next phase!" at 
the end of the record. In doing so they 
keep us on the edge of excitement all the 
way, and then deliver. 
So much of this record is done well. 

Whether the audience is real or not, the 
crowd noise sounds like an excited spon¬ 
taneous crowd should sound. Thrown 
away vocal interjections at the beginning 
and end of the record make It sound like 
the Isleys are addressing the listeners who 
are there at the moment, and since they 
have drawn us into the track, we are those 
listeners. 
The Isleys are still too mature and un¬ 

compromising with their up-tempo ma¬ 
terial to make a big dent on the chart with 
this 45, but anyone who wants to move 
to a new phase in life, either musically or 
personally, will be tremendously affected 
by this record. 

STRANGLERS: “Nice 'n’ 
Sleazy” (United 

Artists). Their most dis¬ 
appointing single. The rinky-
dink repetitive introduction is 
not very effective, and the 
song is weak. Hinged on one 
joke, the title, it fails to hold 
attention. Someone should 
tell them that the picture 
sleeve is not cool and is really 
in bad taste. 

PAUL SIMON: “Stranded 
In A Limousine” (CBS). 

Muff Winwood once spoke 
wisdom (which is not to say 
he only spoke wisdom once) 
when he said that being good 
at one thing is no guarantee 
one will be good at some¬ 
thing else. Here Paul Simon 
attempts to incorporate ele¬ 
ments of gospel, jazz and 
swing into one number and 
fails to produce a good 
example of either. 

RUBICON: “I’m Gonna 
Take Care Of Every¬ 

thing' (20th Century). This 
San Franciscan septet is too 
tame to trot. With two 
former members of the 
Family Stone to their credit, 
they produce a “Dream 
Weaver"-ish effect with the 
synthesizer, but this doesn't 
make a single by itself. The 
repetition of “I’m gonna take 
care of everything/I'm gonna 
take care of you " becomes 

Best Of 
The Rest 

Robert PALMER: “Every 
Kinda People” (Island). 

I begin at a disadvantage in 
reviewing this record. Unlike 
his female following in Ame¬ 
rica, I don't find Palmer 
sexy. I thus notice that the 
staccato backing chorus is 
irritable and that the song 
is not melodic enough to 
sustain interest. This great 
voice is not being properly 
showcased for lack of strong 
material. 

TAVARES: “More Than A 
Woman” (Capitol). 

More than the Tony Black¬ 
burn Record of the Week, 
this is one of the best-selling 
tracks in music business 
history, courtesy of the 11-
million-plus sales of “Satur¬ 
day Night Fever.” It is the 
best song the Tavares have 
recorded in two years, sug¬ 
gesting that the Bee Gees 
write better songs than the 
people they have been 
recording. Unfortunately this 
is not in the same league as 
the Gibbs' immaculate ver¬ 
sion. which establishes and 

sustains a rhythmic sensual¬ 
ity this single is too jerky to 
capture. 
THIN LIZZY: "Rosalie” 
I (Vertigo). This is a 
good live recording, a well-
mixed cut that catches both 
the excitement of the concert 
and the performance of the 
artists. Phil Lynott sings Bob 
Seger's ode to CKLW Music 
Director Rosalie Trombley 
with love and conviction. 
Alas, it adds nothing to Bob's 
definitive version until a bit 
of “Cowgirl's Song" changes 
the tempo and provides 
contrast. 

RUBINOOS: “Rock And Roll 
Is Dead” (Beserkley). 

“Rock and roil is dead and 
we don’t care." the Rubinoos 
sing, throwing in a Beatles 
riff to show they don't mean 
it. The pose is totally 
unbelievable and only slightly 
less pointless. 

CARLY SIMON: “You 
Belong To Me” 

(Elektra). There comes a time 
when the laziness and lang¬ 
uor of performance makes 
one question an artist's 
dedication to the form. Carly 
Simon, who has written 
many sensitive songs and 
even some that were happy, 
which is very difficult to do 
successfully, sounds detached 
from her downtempo disco. 

Sleeves Of The Week 
VTC: “ This Is Pop " (Virgin). And the record isn't bad, 

either. On this new performance of the song only an 
over-laboured lead vocal hinders the catchiness of the appro¬ 
priately poppy number. The title is delivered distinctively and 
the sudden ending is effective 

999: “ Me And My Desire " (United Artists). The instrumental 
sound is strong and there are good changes in the record, 

but the lead vocal is unsupported and the song is not out¬ 
standing. 

Remakes Of The Week 
DARTS: "The Boy From New York City" (Magnet). There 

is something spontaneous and fresh about this group that 
makes Showaddywaddy, their inevitable rivals, look calculated 
and boring. This time, they revive the Ad Libs, and they 
get away with that, too. I would not claim that Showaddywaddy 
do not love the originals, but that Darts make the love so 
conspicuous. The lead vocal is soulful and unrestrained, the 
substitution of " yeah yeah " for a line in the song strangely 
inspired. The instrumental proceedings are more frantic than 
on the original hit, but equally, if not more, musical and in 
keeping with the spirit. 

RAMONES: “ Do You Wanna Dance " (Sire). This version of 
the Bobby Freeman classic is surprisingly worthwhile. It 

returns the often-covered song to where it belongs, the dance 
floor, after several established stars had charted with turgid 
ballad versions. The Ramones set themselves a limited goal, 
and they achieved it. 

Albums Reviewers: Maureen Paton, Colin Irwin 

SOFT MACHINE: "Alive 
And Well Recorded In 
Paris " (Harvest SHSP 
4083). John Marshall 
(drums, percussion), 
Karl Jenkins (piano, elec¬ 
tric keyboards, synthe¬ 
sizer). John Etheridge 
(guitars) Ric Sanders 
(violin), Steve Cook 
(bass). Recorded in Paris 
at the Theatre Le Palace, 
Montmartre. Produced by 
Mike Thome. 

THE present policy of Soft Machine is so 
far removed from their 
original conception that 
it seems needlessly cruel 
to invoke old ghosts. 
However, human nature 
being what it is . . . this 
live album of new ma¬ 
terial is a timely re¬ 
minder of how long it 
is since the Softs 
actually played de¬ 
manding music ■ 

’ Alive And Well" (neat 
title, by the way; British 
audiences could be forgiven 
for not remembering they 
still exist) is a workman¬ 
like set of largely unremark¬ 
able ideas. 

Indeed, if anything. the 
band sound a little con¬ 
strained. an almost unheard-

The 
Soft 
option 

of thing in both jazz-rock 
and live recordings where 
one can generally reckon on 
events going well over the 
top. 

John Etheridge's “ Number 
Three" is a case in point, 
where a.> otherwise con¬ 
vincing imitation of balalaika 
strumming on acoustic guitar 
remains curiously indecisive, 
full of taise starts that never 
resolve themselves. 

As for the oppressive 
oscillator on “Soft Space"_ 
that gurgles away 
everlastingly on the same 
few notes, presumably it’s 
intended to numb the au¬ 
dience into submission. It has 
about as much- charm and 

individuality as a factory 
siren. 
The Softs are now John 

Marshall on drums and per¬ 
cussion (last seen to much 
better effect with Eberhard 
Weber at a Camden Jazz 
Week concert), Karl Jelikins 
on keyboards, John Etheridge 
on guitars and newcomers 
Ric Sanders (who doubles in 
the Albion Band) on violin 
and Steve Cook on very 
unobtrusive bass, the redoub¬ 
table Roy Babbington having 
joined Barbara Thompson's 
Paraphernalia. 

Babbington (as was Hugh 
Hopper before him) proved to 
he one of the great assets of 
the band on the "Bundles" 
and "Softs" albums, and 

JOHN MARSHALL of SOFT MACHINE: largely unremark¬ 
able ideas 

Cook is hardly an adequate 
replacement; but then ar¬ 
rangements are such that 
he's barely required to do 
more than keep time. Check 
out the aptly named “The 
Nodder" for confirmation of 
this. 

Sanders, on the contrary, 
contributes what are prob-
ablv the most inspired 
moments on the entire album 
with a smeary glissando 
attack on his own com 
position. “Surrounding Si¬ 
lence", played, with more 

genuine gusto than the rest 
of the band put together. 
One to be encouraged, defi¬ 
nitely. — M.P. 

GORDON LIGHTFOOT: 
"Endless Wire" (War¬ 
ners) 

Lightfoot seems such an ornery personality — 
and in any case has enjoyed 
success enough in the last 
seven or eight years with his 
subtly infectious tunes and 
observant lyrics — that one 
doesn't expect him to listen 
to the critical abuse so 
consistently hurled at him. 

Yet though the songs are 
firmly in the rather narrow 
poppy side of folk in which 
the man specialises, there is 
certainly more aggression and 
bite here than the man's 
ever displayed on record 
before. 
To draw a slightly glib 

analogy, he might be con¬ 
sidered the Peter Frampton 
of folk music — a hip tag to 
those not overly familiar with 
the real meat of the genre 

Undeniably limited vocally, 
his music is still un-
demandingly attractive in a 
W3y that's immediately dis¬ 
tinctive. He needs, perhaps, a 
really ruthless producer with¬ 
out knowledge of his pre¬ 
vious work to lift him from 
his cosy predictability. 
By his standards, this is 

quite a bold album — there 
are some arresting lead 
guitar solos by Terry Cle¬ 

ments, notably on the title 
track, and the arrangement 
and instrumental work is 
more passionate than in the 
past — but it still doesn't go 
far enough to be hailed a 
true breakthrough. 

Tepid, instantly hummable 
songs of introspection like 
"Sometimes 1 Don't Mind" 
and "Dreamland," or the 
trivia of “Songs The Minstrel 
Sang" suggest Gordie's keep¬ 
ing his options open and 
attempting to maintain the 
affections of middle Ame¬ 
rica's pseudo-trendies on the 
one hand while branching out 
more ambitiously on the 
other with tracks like "If 
There's A Reason" (an out¬ 
standing song with an un¬ 
expectedly bluesy feel) and 
the commendable honesty ot 
'■Hangdog Hotel Room" ("1 
go in for singing, 1 do it tor 
my pay/But the kinda gig I 
really dig is swinging at 'the 
break of day”). The self¬ 
portrayal of a directionless 
drifter in “Endless Wire" 
compounds the view of him 
as insecure and unfulfilled 

However, it’s always a 
fight with the formula 
mechanics of his songs to 
sort out the true substam-

merit, nevertheless, are "It 
Children Had Wings," a 
beautiful song which tran¬ 
scends all preconceptions and 
individual markets, and "The 
Circle Is Small," rescued 
with immense success from 
the fine 1969 album "Light¬ 
foot" and doing well in the 
States as his current single 
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TAPPER ZUKIE: "Man 
Ah Warrior" (Mer) 
'T'HOUGH the sleeve omits 
■ the information, this is in 
fact a reissue of Tapper 
Zukie’s first and impossible-
to-get album, at last made 
available through Lenny Kaye 
and Patti Smith's Mer 
Records. It's the work on 
which his legendary reputa¬ 
tion is based, though by now 
he is better known for his 
monster hit, "M.P.L.A.” 

Most of it has stood the 
test of time well. He's one of 
the most distinctive of toas¬ 
ters, and the level of in¬ 
ventiveness here is con¬ 
sistently higher than on most 
of his subsequent releases. 
Clement Bushay's idiosyn¬ 
cratic rhythm tracks are 
simplistic by today’s stan¬ 
dards but provide a solid 
backdrop for Zukie's inspired 
rhyming. 

Side one starts impressive¬ 
ly with the brilliant “Man Ah 
Warrior", itself followed by 
the equally powerful “I Ra 
Lion," stark but heavy 
rhythms perfectly count¬ 
erpointing some of the toas¬ 
ter's best lines. 

"This ya music make you 
walk, this ya music make 
you talk, this ya music make 
you say this a sauna bath," 
as the man says. 

Not all of the album 
reaches these high standards 
but enough of it is good to 
make it far better than most 
deejay albums. Other ex¬ 
cellent tracks include "Zukie 
Fashionwear,'' “Cally Dally” 
and “Simpleton Badness". 

Best of all though, is the 
last track “Message To Pork 
Eaters.” Pork is forbidden by 
the Rasta religion and this is 
a warning to those who 
break this rule, done with a 
superb mixture of humour 
and seriousness. One of the 
finest deejay numbers ever. 

Little of Tapper Zukie's 
recent work has matched the 
high standards he set himself 
on these early recordings, so 
it's good that we are at last 
getting a chance to bear 
them. — D. R. 

NICK GARVEY of THE MOTORS: a drastic change of style on their second 
album. 

Motors win 
GENERAL JOHNSON : 
" General Johnson " 
(Arista) 

IT SEEMS a very long time ago indeed that 
General Johnson held solitary 
court in a hotel room in 
Swiss Cottage and announced 
that he had finally secured 
his release from Invictus 
and the Chairmen Of The 
Board. It was, in fact, nearly 
two years ago and Johnson 
— the veteran whose voice 
had been featured on such 
turn-of-the-decade Chairmen 
hits as "Give Me Just A 
Little More Time" and 
"You've Got Me Dangling On 
A String" — positively 
glowed with anticipation. 
He was about to sign for 

Arista, he said, where he'd 
produce Martha Reeves and 
where, above all. he'd take 
care of his own recording 
business, something that had 
been denied him during his 
lengthy dispute with Invictus. 
Everything that Johnson 
envisaged on that late 
winter's day in 1976 has 
come to pass, everything 
except the modestly ex¬ 
pressed but deeply felt belief 
that he would enter stellar 
ranks. 
He joined Arista, he 

worked with Martha Reeves 
— two of his productions 
were included on her one 
album tor the company — 
and he was given the run of 
the studio, where he and 
Rick Chertoff produced this 
mainly self-written set. That 
was in late '76. 

“General Johnson” nipped 
in and out of the album 
charts while failing to father 
any successful singles, and 
little has come to our 
attention about the man 
since. 

Sad, that, because soul 
music can ill-afford to lose a 
talent as honest as Johnson's, 
a notion reaffirmed by this 
Ktchy but impressive record. 

; best moments are con¬ 
tained in "Patches" (the song 
which Johnson and Invictus 
buddie Ronald Dunbar unin¬ 
tentionally wrote for Clarence 
Carter), “All In The Family” 
(an up-tempo narrative which 
is carried over into the 
"Keep Keepin' On" vamp at 
the end of side one), the 
powerful “We The People" 
and "Lies”, a dignified MoR-
ish plea for inter-personal 
straight dealing. — B.G. 

approval 
THE MOTORS: "Approved By The Motors” (Virgin V101). Nick Garvey (guitars, key¬ 
boards). Andy McMasters (guitars, bass, vocals). Bram Tschaiovsky (guitars). Ricky 
Slaughter (drums). Produced by Nick Garvey and Andy McMasters. 

IMAGINE a band that has recorded one album and landed the tag 
of the “new Status Quo”. They want 
a drastic, unrecognisable change, 
and from the transplant emerges a 
new musical personality that is in 
direct contrast to the original 
identity. That is the Motors, and 
their schizophrenia is captured in all 
its resonant glory on their new 
album. 

“Approved By The Motors” is such a 
radical departure from the (eventually) 
wearing 12-bar feel that swamped their 
debut disc that I'm wondering whether 
it is the same band. If the last album was 
Status Quo, then "Approved By ..." is 
definitely lOcc, with all the variety and 
vivid ingenuity of "Sheet Music.” 

Nick Garvey did warn us (in an MM inter¬ 
view way back in October) that the band's 
second album would bear little resemblance 
to their first but I doubt if even he was 
conscious of now dramatic the change would 
be. I admire Garvey and co-writer and singer 
Andy McMasters, the driving duo behind the 
Motors (forgive the pun), for moving on to 
totally fresh pastures after realising their 
intentions on the first album, i.e. a solid 
wall of rock rhythm sound. 
Even if it wasn't that apparent with the 

first album, the Motors were innovative even 
then. There were no guitar solos on that 
album, which adhered to their stated policy 
of not playing solos unless it was a valid 
attempt at innovation. 
The guitar solo strategy continues on the 

new album, with only one on the entire 
collection, and it's arguable whether the 
run on "Dreaming Your Life Away" qualifies 
as a solo. It's more like a carefully construc¬ 
ted bridge. 

"Approved By The Motors" should be 
proclaimed as the Summer Album of '78. It 
has all the freshness, vitality and general 
carefree air associated with Jhese months, 
and there are a couple of tracks (“Airport". 
“Forget About You" and "Today') that would 
easily make it as hit singles. 

For those fans of the Motors who are 
horrified by the prospect of this abrupt turn 
in direction, fear not. You’ll find enough rock 

'n' roll here to satisfy you, and from the 
rest, you can expand musical interests. Three 
tracks are loosely linked to the former 
Motors' hard rock sound. “You Beat The Hell 
Outta Me", "Breathless" (an inauspicious cut) 
and "Sensation', are stamped with the clas¬ 
siness and subtlety that runs right across this 
album. 
“You Beat ..." is a remix of one of the 

band's most popular tracks and the new 
version has a lovely live feel, with the drum¬ 
ming of Ricky Slaughter totally in line with 
the pong's raucous nature and more frantic 
than ever. 

McMasters' and Garvey's themes are now 
more interesting, helped by the more 
imaginative musical setting. Tnis is demon¬ 
strated on “Dreaming Your Life Away", my 
favourite track, where the Motors make an 
uncharacteristically bitter attack on poseurs 
who shield themselves from reality by sinking 
into trendiness. The music complements the 
lyrical vitriol superbly. 
“Dreaming" is one of the most adventurous 

tracks on the album and shows precisely the 
progression Garvey and McMasters have made 
in both writing songs and structuring them. 
I think that's why I'm so willing to compare 
the album to “Sneet Music”. 

“Airport" is a fascinating bopper that hangs 
together through all manner of backing vocals 
and instrumentation. “Mamma Rock And Rol¬ 
ler" recalls the juicey riff John Lennon played 
on "Cold Turkey" and appears to be a nod 
of acknowledgement to the Beatles' "White 
Album" era. 

“Today" would have been a great follow¬ 
up to “I'm Not In Love", being in the same 
smooth vein. It’s almost a carbon copy of the 
arrangement, with the same sensuously tink¬ 
ling piano break, and is a beautiful ballad. 

"Forget About You" and “Soul Redeemer" 
will test the faith of Motors’ fans more severe¬ 
ly than any of the other innovations, recalling 
the old Brotherhood Of Man. Edison Light¬ 
house and First Class singles of a couple of 
years ago. "Forget About You", particularly, 
captures the magic and airiness of songs 
like “My Baby Loves Love", “Beach Baby" 
and "Love Grows” to a tee. 
"Approved By The Motors" is as complete 

a rock album as I’ve ever heard. The pro¬ 
gression the band has made from their first 
album a year ago cannot be measured or 
understood in cold print. It can only be done 
by acquiring a copy of the album. You wont 
be disappointed. — H.D. 

Todd at street level 
TODD RUNDGREN: "Hermit Of Mink HoMow" (Bears-
vdle K55521). All vocals and instruments by Todd 
Rundgren. Produced and arranged by Todd Rundgren. 
Additional engineering by Mike Young. Recorded at 
Utopia Sound Studios. 

The enigma of 
Todd Rundgren 

might be solved one 
day, but the curious 
amongst us are going 
to have to wait a lot 
longer than this album 
to find an answer. The 
man's reputation as a 
professional with an 
amateur’s enthusiasm 
and excess is amply 
demonstrated by “Her¬ 
mit Of Mink Hollow," 
although with some sur¬ 
prises. 

Rundgren's professiona¬ 
lism is undoubted — his 
one-man studio show has 
him writing, arranging, pro¬ 
ducing, singing and playing 
every note. And here comes 
the first surprise. His en¬ 
thusiastic cramming 12 
songs on the album, at least 
one of which is grievous 
pap, means that the mix is 
a soggy, indistinct clutter 
and the sound is muddy and 
low on dynamics. Head¬ 
phones with full bass and 
treble are the only way to 
make any sense of the 
pressing. 
On top of that, Rundgren 

has created his music in a 
rush, apparently flinging tunes 
together with the finesse of a 
tenant packing a suitcase for 
a moonlight flit. The headlong 
flight starts with "All The 
Children Sing", when the 
musical panic lends the tune 
an ingenuous air of celebra¬ 
tion, and eases up only for 
piano-led ballads. 

Rundgren chooses a synthe¬ 
sizer padding for most of his 
songs that sounds as if it 
can't decide whether to wake 
up or go back to sleep, and is 
punctuated .only by tne occa¬ 
sional guitar (nicely controlled 
on "Lucky Guy”) or sax break. 
Much of his tunesmithing is 
directly reminiscent of other 
contemporaries — Steely Dan 
is dominant in the construc¬ 
tion and lyrical flavour of "Too 
Far Gone." an inconclusive 
piece about personal extremes 
and th« Doobie Brothers (1977 
vintage) make a show with 
"You Cried Wolf," a small 
piece that contains a message 
as old and trite as the title's 
cliche. 

But switching from the mu¬ 
sic to Rundgren's lyrics, the 
listener is rewarded by the 
main surprise of the album. 
Forget the fey and unhelpful 
title of the album; the Runt 
has brought his writing right 
down to earth with songs like 
“Bag Lady," a deeply-felt cry 
about a human derelict that 
brings Ralph McTell's message 
from “Streets Of London" 

right up to date with the liner 
"Up and down the length of 
West Broadway the bag lady 
wanders/Fifty cents goes pret¬ 
ty far when you live in a sub¬ 
way car/One stop’s the same 
as another/ Even Son of Sam 
sees her sleeping, she's not 
worth the bother." 

Elsewhere. Rundgren dis¬ 
plays a surprising adroitness 
in the deceptively simple nar¬ 
rative style of his songs. "Can 
We Still Be Friends" is not an 
entirely original sentiment to 
end an affair, but Rundgren's 
honest lyrical approach makes 
this a persuasive ballad. 
While he has brought his 

songs down to a street level 
of human involvement, Rund¬ 
gren lacks the taut imagery 
that would make his points 
more telling — "Bread", for 
example, tries shock tactics 
with kid gloves to deal with 
a plea of understanding for 
the underprivileged, but would 
benefit from a more visual, 
evocative style. 

1 am, admittedly, less than 
a Rundgrenophile, but the man 
has produced some songs on 
this album that were well 
worth writing and merit a 
more considerate musical 
backing than Uncle Todd can 
manage on his own. Still, at 
least we were spared the elec¬ 
tronic excesses of Utopia — 
if only we had been let off 
the time-wasting trivia of 
“Onomatopoeia," a track 
which serves merely to show 
that Rundgren knows that the 
big word means words with 
sounds that mirror their mean¬ 
ing. — J.O. 

ISAAC HAYES: "Chron¬ 
icle" (Stax)_ 
JKTOW. while Isaac Hayes' 
IT compilations aren’t ex¬ 
actly thin on the ground — 
Pye. if I recall correctly, 
issued both a “Best OF’ and 
a "Golden Hour Of’ — this 
Fantasy venture is welcome, 
nevertheless. 
Such were the breadth of 

Ike's Stax accomplishments 
that no one album could 
hope to fill out the canvas 
from edge to edge, but 
"Chronicle" manages to give 
us the general picture while 
also illuminating some of the 
detail. The money-making 
cuts you could have all 
predicted: "Walk On By.” “I 
Stand Accused,” "By The 
Time I Get To Phoenix." 
"Never Can Say Goodbye" 
and "Shaft." 

Their five companions set 
them off intriguingly: "Joy" 
(from 1973) marks a point at 

which Hayes was leavening 
his original thick sophisti-soul 
mixture. "Theme From The 
Men" (1972) finds him 
reprocessing the "Shaft" for¬ 
mula and "Do Your Thing,” a 
segment of that historic 
soundtrack, points to the 
abrasively raunchy disco style 
that was to later dominate 
his ABC output. 

"Ain't That Lovin' You," 
meanwhile, is a comparatively 
unknown and uncharacteristic 
duet that Hayes cut with 
David Porter in 1972 and 
“Let's Stay Together." a single 
from the same year, is a sax-
led instrumental reading of 
the Al Green classic so 
steeped in echo that one 
inevitably thinks of a half¬ 
empty dance hall on a 
Sunday night. — B.G. 

JOHNNY BURNETTE 
AND THE ROCK 'N' 
ROLL TRIO: "Johnny 
Burnette And The Rock 
'n* Roll Trio" (MCA/ 
Coral)._ 

JOHNNY Burnette is a name 
usually synonymous with 

string-beat pop of the early 
Sixties — in his case such 
hits as “Dreamin' ", "You're 
Sixteen" and “Little Boy 
Sad". To ageing rockers, how¬ 
ever. who have yet to suc¬ 
cumb to country music, Burn¬ 
ette will always be identified 
with a set of rockability num¬ 
bers which, they maintain, 
was never equalled for raw¬ 
ness, power and excitement. 

Back in '56, Elvis was going 
great guns with Scotty Moore 
and Bill Black. Burnette felt 
he could have equal success, 
so formed a trio with brother 
Dorsey on bass and guitarist 
Paul Burlison. They recorded 
a series of pulsating rockers 
for Coral, and some singles 
and a ten-inch album were 
released in this country. They 
sank without trace, subse¬ 
quently to be hunted down 
by rock hounds able to tote 
a fistful of fivers. 
Now this rare ten-incher is 

released in 12-inch form, but 
with the original cover, sup¬ 
plied by Jailhouse John of the 
Wild Wax Show (who also 
wrote the informative sleeve 
notes). 

It's one of the best solo 
(as opposed to compilation) 
rockabilly albums to have ever 
been issued. They key to this 
is summed up in one word — 
VARIETY. There's a liberal 
helping of raw, bone-rattling 
rock 'n' roll, but this is con¬ 
trasted by other styles. 
On “I Love -You So", a 

cooing chorus helps out, 
Fifties-style, with "Doo Doo 
Wah " as Burnette wrenches 
out the lyrics a la Johnnie 
Ray. “I Just Found Out" is a 
mournful country ballad remi¬ 
niscent of Carl Perkins' early 
slower material, while “Lone¬ 
some Tears In My Eyes" is 
South Of The Border Meets 
Rock 'n' Roll with its rhumba 
feel. 
The rest of this superb 12-

tracker contains frantic, 
whooping rockabilly originals 
and versions of r4b hits like 
Joe Turner's "Honey Hush" 
and a great, bluesy “Chains 
Of Love", Fats Domino's "All 
By Myself" and Sticks 
McGhee's “Drinkin' Wine". 

It's chock-full of screams 
'n' yells, slapped bass and 
nifty buzzsaw guitar licks. 
Try "The Train Kept A 
Rollin' " as a taster — it 
moves like a curvaceous 
blonde on speed. 
The trio split in '57 

Burlison disappeared while the 
Burnette brothers wrote Ricky 
Nelson's better Fifties hits. 
Johnny later had his hits too 
but was tragically killed in a 
boating accident in 1964. 

Dorsey went on to have 
some pop hits of his own and 
is currently on the country 
music circuit with mild suc¬ 
cesses. 

Forget about the present 
for a while, though, and take 
yourself back to the era 
when rock 'n' roll was fresh 
and uncomplicated by playing 
this classic set — one of the 
best of its genre. — R.G. TODD RUNDGREN: brought his writing down to earth. 
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WITH AC/DC 
April 30th 
May 1st 
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May 4th 
May 5th 
May 6th 
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May 11th 

May 12th 
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May 14th 
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April 27th Hanley, Victoria 
April 29th Aberdeen, Capitol 

Glasgow, Apollo 
Middlesbrough, Town Hall 
Coventry, Locarno 
Liverpool, Empire 
Newcastle, Mayfair 
Manchester, Free Trade Hall 
London, Hammersmith Odeon 
Swindon, Oasis 
Oxford, New Theatre 
Great Yarmouth, Vauxhall 
Holiday Camp Ballroom 
Cambridge, Corn Exchange 
Cromer, West Runton Pavilion 
Birmingham, Odeon 
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U®NS 

Album 9102 019 



Page 16—MELODY MAKER, April 29. 1978 



MELODY MAKER, April 29. 1978—Page 17 

records 
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Max Jones 
Jazz news 

Max Jones: London/ 
Jeff Atterton: New York 

LESTER YOUNG 

Everyone, i suppose, has 
a number of absolute 

specials among a fair pile of 
favourite records. My abso¬ 
lute all-time favourites in¬ 
clude almost all the Billie 
Holiday vocal performances 
from 1935 to '39 or there¬ 
abouts, so it can be taken for 
granted that this two-album 
set is going to rank with my 
personal list of the year's 
best releases. 

Billie was such an individ¬ 
ual singer, with so much soul 
and subtlety, that the extent 
of her artistry was not 
quickly revealed to ears 
accustomed to blander female 
tones and approaches. 

In the middle Thirties, 
when records with Billie 
Holiday vocals first appeared 
here, she rapidly built up a 
small but fanatical body of 
followers who regarded her 
as the most remarkable girl 
jazz singer of all. 

It is surprising, in retro¬ 
spect. that this should have 
happened here; and it 
frequently astonished and 
delighted the young black 
singer when she received 
letters or other tokens of 
recognition and admiration 
from unsuspected fans across 
the ocean. 

Moreover, a Holidaylover, 
once hooked, remained ad¬ 
dicted for so long as his ears 
and strength held out. I can 
think of no one. exposed 
during the Thirties and 
Forties to the emotional aura 
of the Billie Holiday (and 
Teddy Wilson) music of that 
era, who would not still revel 
in the unpretentiously high¬ 
grade jazz being created with 
such deceptive ease as these 
23 tracks unfold. 

There* are 24 tracks here, 
the remaining title being an 
edited version of "Honey¬ 
suckle” from the Benny 
Goodman Carnegie Hall Jam 
Session of January. '38. This 
is included, and quite rightly, 
for its overall wallop and 64 
bars of pretty hard-driving 
Lester. Harry James and 
Gene Krupa get in, too. on 
an edit of an edit of a 
lengthy live performance. 

Otherwise, the four sides 
are filled with informal 
Holiday-Young renditions of 
popular songs of the period, 
almost casually done but 
played with tremendous ex¬ 
pertise, fine taste and real 
imagination. 

Discipline is present, too, 
of course, on these cheaply-
made singles designed for the 
black jukebox market. The 
tunes are not all well-known 
today, though some have 
become standards, but most 
are melodic and soundly 
constructed. 

In the case of eight 
numbers we are treated to 
alternative takes, every one 
of them worth having (to my 
mind) for differences in 
interpretation by singer and 
accompanists. 
On the very superior "Back 

Yard,” the number one 
master familiar from our 
Parlophone 78 release, yields 
better work. 1 think, from 
Billie and Lester at the 
slightly brighter speed, while 
Buck Clayton's trumpet (also 
different) hits about the same 
high marks on both. One or 
two others offer something to 
choose between takes, but the 
general standard, as on 
"When You're Smiling.” 
"Can't Get Started? "T Can't 
Believe" and "Dreams Come 
True," is amazingly high. 
After all this time the music 
fills me with joy. 

It would be interesting to 
write at greater length about 
the similarities and differ¬ 
ences on display — Lady 
Day alters the lyrics sub¬ 
stantially in the middle eight 
of "Started." for example, as 
noted on the sleeve — but I 
must content myself with the 
observation that these ex¬ 
ceptional artists and good 
companions show themselves 
to have been spontaneous as 
well as sensitive jazz perfor¬ 
mers. 
Previously unreleased 

material is marked on the 
cover with an asterisk. On 
“If Dreams." however, the 
mark has surely been placed 
against the wrong (number 
one) take, which is the one I 
grew to love on Vocaiion, 
with one of Benny Morton's 
more telling trombone solos. 
One of the many heart¬ 

warming things about Billie 
then was that she sang in 
moderate doses. She was 
part of a band, whether it 
was labelled Teddy. Wilson's 
Orchestra or Billie Holiday’s, 
and the groups were care¬ 
fully assembled units — not 
always with Wilson at the 
piano — which played with 
great feeling but commendable 
restraint. This was small-band 
jazz of uncommon quality, 
and in Billie the musicians 
had an ally whose vocals 
were never a let-down, even 
after Lester had worked a 
spell or two. 
This collaboration was an 

unbelievably successful one, of 

Blue 
for 
you 

LOUIS MOHOLO (left). 
whiplash drumming, DUDU 
.PUKWANA (above): raw. 
flat biure 

THE BLUE NOTES: " Blue Notes In Concert Vol. 1 " 
llizwi; Abelusi; Amadoda; Nomsenge; Magweza; Ithi-gqi; 
Mhegebe; Manje; We Nduna (Ogun OG 220). 
Dudu Pukwana (alto), Chris McGregor (piano). Johnny 

Mbizo Dyani (bass), Louis Tebugo Moholo (drums). 100 
Club. London; April 16. 1977. 

AFTER the palpable and necessary anguish 
of last year’s “Blue Notes For Mongezi”, a 

marathon elegy which put a severe strain on 
the committed listener, “In Concert” — the 
first of two volumes from what was obviously 
an enjoyable gig at the 
makes easy listening. 

course, but the music is not 
phenomenal only on account 
of that "musical romance" 
(and it was not an extra¬ 
musical affair, for Billie was 
in love with a member of the 
rhythm section) but for the 
unflashy, unflagging excellence 
of Wilson, Buck (who is on 
every track here), Morton, 
Dicky Wells, Buster Bailey, 
Joe Jones and the rest. Soak 
up this music, if you please, 
and hear the sound of classic 
jazz. — MJ. 

DAVID MURRAY 

DAVID MURRAY: Organic 
Saxophon«’'. Body And Soul: 
Chan« Four Une Nouvelle 
Afrique Du Sud: Ballad For 
Matthew And Maia Garrison: 
Hope/Scope; All The Things You 
Are: The Promenade Never 
Stops: Monica In Monk's Win¬ 
dow. (Palm 31, French import.) 
Murray (tenor). Theatre 

Mouttetard. Pans; February 8//. 
1978. 

IXAVID MURRAYS first 
-L' album of solos is a 
forcible reminder that the 
first unaccompanied solo at¬ 
tempted on record was Cole¬ 
man Hawkins’s "Picasso," cut 
for Norman Granz’s "The 
Jazz Scene" album exactly 30 
years ago. 

Alone with his saxophone, 
the precocious Murray uses 
several items of this perform¬ 
ance to demonstrate the 
closeness between Hawkins's 
“romantic" school of tenor¬ 
playing and the supposedly 
iconoclastic inventions of 
Albert Ayler 
On "Body And Soul" 

(dedicated to Hawkins and 
Ben Webster), for instance, 
Murray reminds us of both 
the Hawk and Ayler in the 
course of a single note, 
varying his vibrato only 
fractionally to evoke the 
shades of men commonly 
thought to be separated by 
an entire universe of musical 
philosophy. 

Even in his more heated 
moments Murray retains a 
suave elegance which should 
make his work more acces¬ 
sible than that of most "free 
musicians" to the jazz au¬ 
dience at large. Even on 
something as emotionally 
charged as "Hope", there is a 
bold, swaggering lyricism 
which • revels in a neatly-
turned phrase and a polished 

His control over methods 
and material is such that he 
may come to be regarded as 
the natural successor to 
Sonny Rollins — and, indeed, 
one may detect in Murray a 
detachment, an objectivity, 
which similarly recalls Newk. 
Whether this conceals a lack 
of true character and genuine 
passion is (for the moment) 
an open question; but how¬ 
ever he turns out, "Organic 
Saxophone" is an impressive 
achievement. — R.W. 

100 Club — almost 

The material is drawn 
from original composi¬ 
tions by all the members 
of the band and from 
African folk-songs, and 
this group long ago 
achieved the kind of rap-, 
port which blurs any 
such distinction to the 
point where the musi¬ 
cians seem to be per¬ 
forming one lengthy, 
freely improvised compo¬ 
sition. 
One should not under¬ 

estimate the care and dis¬ 
cretion needed to achieve 
that state: the Blue Notes 
may appear to be happy-
go-lucky sons of nature, 
but the facade only con¬ 
ceals a profound degree of 
control which is the more 
impressive for its appar¬ 
ent absence. 
The Blue Notes have al¬ 

ways had a unique group 
sonority (play this new 
work side by side with 
1968's “Very Urgent’’ on 
Polydor, and even though 
the earlier record js by a 
sextet the similarity is 
immediately tangible). 
This is the product of all 

four musicians, and al¬ 
though McGregor was 
originally the groups 
leader it is impossible now 
to state that any one musi¬ 
cian is “in charge” of the 
group. 

Briefly, Pukwana's alto 
has a raw, flat blare and 
a choppy rhythmic ap¬ 
proach which would stand 
out among a thousand 
saxophonists; McGregor 
has a completely personal 
spidery attack and method 
of weighting two- and 
three-note voicings; Mo-
holo's whiplash drumming 
is, beneath the intensity of 
its signifying character¬ 
istics, as sensitive as Billy 
Higgins; and Dyani long 
ago went beyond learned 
technique into areas 
charted by no other bassist. 

It's hard to break this 
album's 47 minutes down 
into separate events, be¬ 
cause the group's free-
associative treatment of 
melody doesn’t often allow 
the critic to point out this 
or that “solo”. 

But 1 have to say that 
what I take to be the 
opening of “We Nduna" 
(or perhaps it's the end 
of “Manje’*) is outstanding: 
Dyani growls, Moholo 
prowls, McGregor simul¬ 
taneously holds the centre 
and suggests tangents, 
while Pukwana lays out a 
seemingly calm melody 
with a barely supressed 
wail. 

At such moments, it’s 
hard to imagine that a 
more thoroughly-integrated 
improvising group presently 
exists anywhere. — R.W. 

THE CCMC (Canadian 
Creative Musicians Col¬ 
lective) Free Music 
Orchestra makes its first 
London appearance on 
Sunday (April 30) when 
it plays the ICA Theatre 
in the Mall from 8pm. 
The concert is presented 

jointly by the Jazz Centre 
Society and ICA in associa¬ 
tion with the Canadian High 
Commission. 
The CCMC group comprises 

Niobuo Kubota (saxes), 
Michael Snow (trumpet, 
piano), Peter Anson (guitar), 
Allan Mattes (string bass, bass 
guitar and electronics), Casey 
Sokol (piano) and Larry 
Dubin (drums). The band has 
been playing in Toronto since 
1974. Tickets for the event 
cost £1.20 and £1.50 on the 
door plus 25p temporary 
membership. 
• This year's Music Party 

For May Day, organised by 
the Musicians' Union and the 
Labour Pkrty, takes place at 
the Old Vic, London on 
Sunday, April 30, from 7.30pm. 
Providing the music will be 
the Midnite Follies Orchestra, 
directed by Alan Cohen and 
Keith Nichols; Scots rock 
band, Cafe Jacques, and the 
Musicians Of London classical 
group. Tickets are priced at 
£1.50 and £2. 
• Four days of improvised 

music will be heard at the 
London Musicians Collective 
in Gloucester Avenue, N.W.l 
from tonight (Thursday) until 
Sunday (30). Groups expected 
to take part include the 
Canadian Creative Musicians 
Collective and collectives and 
co-ops from Bristol, Leeds, 
Birmingham and London. 
Concert times are: Thursday. 
Friday and Saturday — 8pm 
start, admission £1; and 
Sunday, 2.30pm start, admis¬ 
sion £1. 
• Trevor Watts' group. 

Amalgam, is again Europe-
bound today to commence a 
five-day stint at the Floz Club 
in Berlin. The line-up is now 
Watts (ako, soprano). Keith 
Rowe (guitar). Harry' Miller 
(bass) and Liam Genockey 
(drums). The group will be 
touring the north of England 
later in May. 

Cousin Joe here 
COUSIN JOE, the 70-year-old 
pianist and singer from New 
Orleans, returns to Europe 
this weekend to begin a 
Spring tour of the Continent 
and Britain. 
The tour is designed to 

promote Joe's upcoming 
single, “You're Never Too 
Old To Boogie" and “Hannah 
From Savannah," due for UK 
release on May 5 by Big 
Bear Records. 
The New Orleans bluesman 

will be appearing in Holland, 
Belgium and France from 
tomorrow (Friday) until May 
8. He then plays the Open 
University, Milton Keynes on 
Tuesday (9), Polytechnic. 
Portsmouth (11), North Wor¬ 
cester College, Bromsgrove 
(12). back to Holland for 
May 13 and 14, and to the 
Polytechnic. Brighton (16), 
Aston University, Birmingham 
(19), Brahms And Liszt. 
Manchester (22) and Old 
Repertory Theatre. Birming¬ 
ham (23). 

Cousin Joe then flies to 
Germany for more dates. Big 
Bear's Kate Simpson tells the 
MM that a few British 
engagements are still to be 
confirmed. 

CCMC’s 
London 
debut 

EARLE WARREN: over with Dicky Wells and Claude 
Hopkins. 

Hucko dates 
AMERICAN clarinettist 
Michael Peanuts Hucko is 
visiting Britain for a string of 
one-nighters folowing a Euro¬ 
pean tour which begins 
tonight (Thursday), in Swit¬ 
zerland, where he works with 
pianist Ralph Sutton and 
drummer Cliff Leeman. 
From there, Peanuts travels 

to Germany and Holland to 
work with local groups, 
before opening the British leg 
of his tour at London's 
Portman Hotel, for jazz 
brunch, on Sunday, May 21. 
Here, and at some other 
dates, he will work with 
drummer Johnny Richardson's 
trio. 
On Monday (22) Hucko is 

at the Red Lion, Hatfield 
with Alex Welsh and his 
Band. On either May 23 or 
24 he will work in Plymouth 
with Hefty Jazz, and the 

THREE top-ranking jazz artists from the swing era — trom¬ 
bonist Dicky Wells, saxman Earle Warren and pianist Claude 
Hopkins — are coming to Britain for three dates only. 
The package, which will be completed by a British bassist 

and drummer, opens at the Braunstone Hotel, Leicester, 
performing for the Leicester Jazz Society, on Tuesday, 
May 2. 
The American trio then play a two-night engagement at 

London's Pizza Express in De 
Peter Boizot, who is bringing 

— Street (May 4 and 5) for 
them into the country. They 
will be joined at the restau¬ 
rant by resident drummer 
and bassist Derek Hogg and 
Ron Rubin. 

Following them as U.S. 
guest at the Pizza Express 
is Snub Mosley, trombone 
and slide-sax player, who ap¬ 
pears there on May 12 and 
13 .with Fred Hunt’s Trio. 
Currently at the Pizza, until 
tomorrow (Friday), is the 
Bob Wilber Quartet with 
vocalist Pug Horton. 

This group completes its 
tour with dates at Bridge 
Street Arts Centre, Frog 
Hall, Newcastle-under-Lyme 
(29), Birch Hall Hotel, Old¬ 
ham (30), The Sands, Broug-
hey Ferry, Dundee (May 1) 
and Patrick Burgh Hall, 
Glasgow (2). 

Shay Club. Halifax (7) and 
Thatchers Hotel, West Hors¬ 
ley. Guildford (8). Agent 
Robert Masters says he is 
trying to extend Hucko’s stay 
until May 15. 

other date is expected to see 
him at Pebble Mill. He then 
appears in a concert at 
Bassingbourne (25). and with 
the Syd Lawrence Orchestra 
in Jersey from May 26 to 
June 1. 
The rest of his dates, so 

far confirmed, are at: The 
Black Bull. Milngavie, Glas¬ 
gow (June 4), Birch Hall 
Hotel. Oldham (5). Great 
Harwood Football Club (6); 

Dunkirk's Ninth 
DUNKIRK’S ninth Inter¬ 
national Jazz Festival begins 
on Saturday (29) with an all¬ 
day amateur band contest, 
followed by an evening 
concert at the Palais du 
Littoral in Grande-Synthe 
starring Earl Hines and band 
with singer Marva Josie. 

Apollo will re-open in May 
HARLEM'S legendary Apollo Theatre on West 

125th Street will re-open officially on May 
S with a six-day show featuring an all-star 
jazz band led by percussionist Ralph McDonald. 
From its opening in 1934 to it* closing two 
year* ago, the l.WO-seal Apollo was the hub of 
Harlem night life and a major showplace for 
black entertainer*. 

JOE VENUTI, the ageless master of the jazz 
Fiddle. Is back in New York playing a 

four-week engagement at Michael's Pub. He's 
accompanied by bassist Milt Hinton, drummer 
Bobby Rosengarden and young pianist Rio 
Clemente making his First appearance at the 
Pub. 

PAYSON RE, a pianist and band leader who 
helped to start the jazz careers of Bobby 

Hackett and Pee Wee Russell, died in 
Centerville, Massachusetts on April 1. His band 
played al the Stork Club in New York for 12 
years Although Re was known primarily as the 
leader of a society band, he played with the 
California Ramblers in the late Twenties. In 
1934 at the Megansetl Tea Room on Cape Cod, 
he led a band that included Russell on clarinet 
and Hackett on violin and occasional cornet. 
He later played with the Boston-based bands 
of Jacques Renard and Ruby Newman. Shortly 
before World War II. Re began his 12-year stint 
at the Stork Club. He also played at the 
Broadmoor Hotel in Colorado Springs He 
returned to Cape Cod in the late Fifties and 
played there until 1971, when he suffered a 
stroke. 

"pHE Showboat Lounge, Washington’s oldest 
• jazz club, has closed It* doors due to poor 
attendance and rising fees. Blues Alley is now 
the only jazz club in Washington. Among the 
top names that played the Showboat were 
Phil Woods, Mose Allison. Stanley Turrentine, 
Maynard Ferguson. Monty Alexander, Le* 
McCann and many others. 
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Top 30 Singles 
1 (6) NIGHT FEVER Bee Gees, RSO 
2 (7) TOO MUCH, TOO LITTLE, TOO LATE 

Johnny Mathis and Deniece Williams, CBS 
3 (2) MATCHSTALK MEN AND MATCH¬ 

STALK CATS AND DOGS 
Brian and Michael, Pye 

4 (5) IF YOU CAN'T GIVE ME LOVE 
Suzi Quatro, RAK 

5 (4) SLIP AWAY Andrew Gold, Asylum 
6 (8) WITH A LITTLE LUCK Wings, Capitol 
7 (1) I WONDER WHY 

Showaddywaddy, Arista 
8 (10) FOLLOW YOU Genesis, Charisma 
9 (3) BAKER STREET ... Gerry Rafferty, UA 
10 (18) SINGIN' IN THE RAIN 

Sheila B. Devotion, Carrere 
11 (13) SOMETIMES WHEN WE TOUCH 

Dan Hill, 20th Century 
12 (—) AUTOMATIC LOVER 

Dee D. Jackson, Mercury 
13 (23) LET'S ALL CHANT 

Michael Zager Band, Private Stock 
14 (15) LIKE THE MOVIES Dr. Hook, Capitol 
15 (17) EVERYBODY DANCE ... Chic, Atlantic 
16 (20) SO MODERN Boomtown Rats, Ensign 
17 (11) WALK IN LOVE 

Manhattan Transfer, Atlantic 
18 (9) DENIS Blondie, Chrysalis 
19 (29) TAKE ME I'M YOURS Squeeze. A&M 
20 (24) IT TAKES TWO Richard Myhill, Mercury 
21 (—) RIVERS OF BABYLON 

Boney M, Atlantic 
22 ( 30) JACK AND JILL Raydio. Arista 
23 (19) EVERY 1'S A WINNER 

Hot Chocolate. RAK 
24 (16) I CAN'T STAND THE RAIN 

Eruption, Atlantic 
25 (12) WUTHERING HEIGHTS Kate Bush, EMI 
26 (27) EGO . Elton John, Rocket 
27 (—) BAD OLD DAYS . Coco, Ariola 
28 (—) BACK IN LOVE AGAIN 

Donna Summer, GTO 
29 (—) BECAUSE THE NIGHT 

Patti Smith, Arista 
30 (—) DO IT DO IT AGAIN Raffaella Carra, Epic 

BEST 

IN NEXT WEEK'S MM... 
A GLIMPSE behind the scenes at a Yes recording session is highly instructive. 
Away from the vast auditoria, the big 
stage sets and the cheering masses, the 
band apply the same dedication to 
recording as they do to live shows. 
The MM was in the studio to hear the 
band lay down some remarkable tracks for 
what promises to be the finest album the 
band has ever made. And it comes just as 
the band are celebrating their tenth 
anniversary in low-key fashion. There were 
times when they thought they wouldn’t 
make it this far. Jon Anderson, Chris 
Squire and the rest took time off between 
cuts to talk about their plans for the 
coming year, and indulged in a mild bout 
of nostalgia. Don't miss this exclusive 
probe into Yes-doings, complete with a 
few of Rick Wakeman's current jokes 

("What's green and goes very fast?") 
next week 
\A/HAT does French music suggest to 
W you? Yes, like us. it conjured up 
horrific versions of Johnny Hallyday, Sheila 
and Syivie Vartan soundalike artists who 
had virtually nothing to do with rock'n'roll 
in their middle-of-the-road stance. MM 
went to Paris to see whether anything had 
changed and what was available for the 
music-hungry fan. Next week we look at 
La Scene Musicale à Paris — everything 
from the clubs, record shops, publications, 
radio stations, recording studios and. of 
course, the bands themselves. Preoare 
yourself for French lessons . . . 

DON'T MISS IT 

Top 30 Albums 
1 (5) AND THEN THERE WERE THREE 

Genesis, Charisma 
2 (2) SATURDAY NIGHT FEVER 

Bee Gees and Various Artists, RSO 
3 (1) 20 GOLDEN GREATS 

Nat King Cole, Capitol 
4 (10) LONDON TOWN Wings, Capitol 
5 (3) THE ALBUM Abba, Epic 
6 (8) KAYA Bob Marley, Island 
7 (7) CITY TO CITY Gerry Rafferty, UA 
8 (4) THE KICK INSIDE Kate Bush, EMI 
9 (6) 20 GOLDEN GREATS Buddy Holly, MCA 
10 (11) THIS YEAR'S MODEL 

Elvis Costello, Radar 
11 (13) OUT OF THE BLUE ELO. Jet 
12 (14) FONZIE FAVORITES 

Various Artists, Warwick 
13 (12) RUMOURS 

Fleetwood Mac, Warner Bros. 
14 (9) PLASTIC LETTERS Blondie, Chrysalis 
15 (29) THE STUD Various Artists, Ronco 
16 (19) NEW BOOTS AND PANTIES 

Ian Dury, Stiff 
17 (23 THE RUTLES Warner Bros 
18 (16) PASTICHE Manhattan Transfer, Atlantic 
19 (_) YOU LIGHT UP MY LIFE 

Johnny Mathis, CBS 
20 (—) LONG LIVE ROCK 'N' ROLL 

Ritchie Blackmore's Rainbow, Polydor 
21 (15) REFLECTIONS Andy Williams. CBS 
22 (—) ADVENTURE Television, Elektra 
23 (25) PENNIES FROM HEAVEN 

Various Artists, World 
24 (28) BAT OUT OF HELL Meat Loaf. Epic 
25 (21) 25 THUMPING GREAT HITS 

Dave Clark Five, Polydor 
26 (—) 20 CLASSIC HITS Platters, Mercury 
27 (17) ANOTHER MUSIC IN A DIFFERENT 

KITCHEN Buzzcocks, United Artists 
(20) EASTER . Patti Smith, Arista 

29 (24) ALL 'N' ALL Earth, Wind and Fire. CBS 
(—) GREEN . Steve Hillage, Virgin 
To titles tied for 27th and 29th position 

If y ou’re hooked on 
Abba.The Vibrators or 

Julie Andrews... 
...we can’t help you. 

the music mag of the 80s —here ahead of its time 

We're not sure who can. 
But —if Chick Corea, Pharoah Sanders or George Duke help you make it through the night —read on: 
because all three come under the spotlight in the May number of Black Music & Jazz Review 
There's a chance to get a specially priced CBS jazz compilation album featuring such giants as 
Ramsey Lewis, Al DiMeola, George Duke, John McLaughlin, Bob James, Stanley Clarke, 
Billy Cobham and Eric Gale. For full details see May's issue 
In addition there's a feature on Paul Kelly, one of the undiscovered greats of American soul music 
an article on Front Line, the new reggae label from Virgin, plus all the usual and unusual 
news and reviews 
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LOOK HEAR! 
Club. Oxford Street) . . . Th* Curfew Stompers » 
Appreciation Society (Firefly Hotel, Bourne End) fh.l. I,” íxllv.l fardlA FRANK It 

DOGS 

Wednesday jazzfest presents reedman Will Hastie 

JOE LEE WILSON. TONY COES 
OZO: London Music Machino. 

(London's 100 Club from 7.30pm). 
RICÎZ KIOS. SNEAKERS: London 

Tuesday WILKC)UnJoHNSON BAND: London 

Percussionist Frank Ferry and flautist Express. Dean Street) MANHATTAN TRANSFER: London 
For Mind And Body. Olj 

her latest tour at Liverpool Empire on April 30. ELKIE BROOKS: starts 
own group 

STRANGE FRUIT. HAN MILLER/ n.i 
FLINTLOCK: Southgate 

Thursday CAFE JAGQUES: London Nash-

May 8) at the new Carrefour Hypermarket in Bristol, and 
evening session tonight (The Old Duke. King Street) . 

Todd Rundgren. Dr John. 

Wednesday 
CAFE JACQUES: London Old Vic: 

BLUE OYSTER CULT: London Kent. 

CONTEST: North MM ROCK Monday). Radio 

Monday HEAVY 

I; Margate Dreamland. 
ICQUES: Ratlord Porter-

Sunday Earl Okln (Lord Brooke. ShernhaH Street. 

Friday TOM ROBINSON BAND. CLASH. 
PULSE. X-RAY STEEL 

Saturday Campbell (Raikes Hall Hotel. Liverpool' Road, Blackpool) 
Songwalners (Weatland Social Club. Yeovil) . Tundra (Railway 

thick (Black Swan, Guieborough). — KARL DALLAS. 

• BLUE OYSTER CULT: London 

concert 

‘Spectres. 

probably 
political of the bands. 

Jazz extra 

Folk extra 

pick of the week’s gigs TAKING OFF 

HERB* REED Cloathorpes Bunny's. 
SUZI QUATRO: Plymouth Cast-

Street. Banbury) 
Walthamstow). 

REAL THING: Glasgow Tiflanys. 
LENA MARTELL: Wakefield Theatre 

sity. 
SUZI QUATRO: 

GRAHAM PARKER AND THE 
RUMOUR. PERE UBU: London 
Roundhouse (second day). (Sao 

publication date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

BUSTER JAMES: London Music 
Machine. 

Hon. 
PIRATES: Huddersfield Polytech-

Ion. 
CHERRY VANILLA: London Music 

Machine. 

NEW SEEKERS: Croydon Fairfield 
Hall. 

REGGAE REGULAR. GLADIATORS: 
Edinburgh Itai Club. 

London Music 

WILKO JOHNSON BAND New¬ 
castle-upon-Tyne Mayfair. 

GRAHAM PARKER AND THE RUM 

Quartet (Band On The Wall, Manchester) . . . Eddie ' 
Trio (Birch Hall Hotel. Oldham) . . . Rod Hamer's Ba 
weekly sessions tonight (Ferry Boat Inn, Hampton CourL 

Sweet Substitute. UK. 
PASADENA ROOF ORCHESTRA 

City Jassband (White Horse Hotel. Saffron Walden) 
-Stars (Hen And Chickens. Oldbury). 

the event. 

headbangers’ faves -
most recent album. 

Austin Davis Trio (Chapter Arts Centre Cardiff) . Dill Jone 
Welsh Jaxx Quartet (Gumfreston Old Rectory, near Tenby) . . 

although they arc 
the most specifically 

rally. (See Taking OH) 
GRAHAM PARKER ANO THE 

CAFE JACQUES: 

TUBES: Bristol Colston Hall 

Taking OH). 
TUBES: Bristol Colston Hall (and 

the climax 

REED: London Harleedon 

• GRAHAM PARKER AND THE 
RUMOUR: London Roundhouse, 
Sunday and Monday, April 30 and 
May 1. Concert starts 6.15pm. 
Support: Pere Ubu and the Count 
Bishops. Parker's last tour cli¬ 
maxed with a stunning set at 
London’s Rainbow Theatre, and 
there’s no reason to suppose this 
will be any less exciting, despite 
the slightly mixed reception his 
new album "The Parker ilia'' has 
received. At their best, the band 
are almost untouchable. Pere Ubu 
are one of the latest American 
acts to hail from Cleveland, Ohio, 
and the concert should provide 
variety at the very least. 

MANHATTAN TRANSFER: Birming-
ham Hippodrom« 

DEAD FINGERS TALK: L««ds F 

SAD CAFE: Southport Theatre 
PIRATES: Oxford Polytechnic 
REAL THING: Edinburgh Tiflanys 

JULIE FELIX: 

SMILING . —-- — 
Harrisons Bar. 

X-RAY SPEX: Maidstona College. 
BLACK SLATE Preston Polytech¬ 

nic. 
RALPH MCTELL: Colchester Essex 

1’1 Allan Taylor (Lamb. Trowbridge) Pete Stanley 
(Black Horse. Amberley) . . . Bill Caddick (University Union. 
Cardiff) . . . Whlstleblnkles (McRobert Centre. Stirling). 

> RORY GALLAGHER. London 
Hammersmith Odeon (second 

PASADENA ROOF ORCHESTRA: 

Hall. 
SOUNDS INTERESTING 

'THURSDAY: Kluyka Will (Black Bull, Barnet) 
1 (Leisure Centre. Gloucester) . . Alex Atterso 

Taunton) . Frances Cllvray and Mick Burke (Bia 
Portsmouth) . . . Jon Betmead (Old Bull. Roysti 

BLUE OYSTER CULT: Bristol Col¬ 
ston Hall. Japan support. 

WILKO JOHNSON BAND Doncas¬ 
ter Outlook. 

FOREIGNER: London Rainbow. 
GRAHAM PARKER ANO THE RU¬ 
MOUR: Hull University 

REGGAE REGULAR GLADIATORS: 
Birmingham Rebeccas. 

MAGAZINE Bristol Tiflanys. 
X-RAY SPEX. MATUMBI: Birming-

KIDS: London DON McLEAN: Ipswich Gaumont. 
SYD LAWRENCE ORCHESTRA 
Croydon Fairfield Hell. 

REGGAE REGULAR. GLADIATORS: 
London Dingwalls. 

REAL THING: Wakefield Tiflanys. 
RIKKI AND THE LAST DAYS OF 
EARTH: Birmingham Barbarella's 

SIOUXSIE AND THE BANSHEES: 
Newport Stowaway Club 

GRAHAM PARKER AND THE 
RUMOUR Bath University 

DEAD FINGERS TALK: Nottingham 

burgh Tiffany's. 
STEVE HILLAGE: Folkestone Leas 

Clift Hall. 
SAO CAFE: Newcastle-upon-Tyne 

City Hall. 
DIANE SOLOMON: Eastbourne 

PASADENA ROOF ORCHESTRA: 
York Theatre Royal. 

MANHATTAN TRANSFER: Oxford 

Taking Off) 
SLAUGHTER AND 

MIKIS THEODORAKIS: London 
Hammersmith Odeon (second 

LAST ORCHESTRA. 
GHEORGHES ZAMFIR: East¬ 
bourne Congress Theatre 

MM ROCK/FOLK CONTEST: North 

1 ROBINSON. CLASH, 
PULSE, X-RAY SPEX: 
Victoria Park, Sunday, 

April 30. March starts 11am. The 

RORY GALLAGHER: London 

• EDQ: London 100 Club, Monday, 
May 1. Doors open 7.45pm, close 
12.00pm. Admission £1.75 (100 
Club and JCS members and 
students £1.50). Support are the 
Mike Osborne Quintet (Jeff Green, 
Peter Nykyruj, Tim Pharoah, Dave 
Holdsworth and Mike Osborne). 
The Elton Dean Quartet — Keith 
"Tippetts" Tippett, Louis Moholo, 
Chris Laurence and Elton Dean — 
are currently one of the meanest 
quartets around the jazz scene 
and definitely repay a visit, even 
if jazz is normally a closed book 
to you. The Mike Osborne Quintet 
is also obligatory .iewing, though 
more "conventional " in format. • DON McLEAN: Royal Albert 

Hall, London, Monday, May 1. 
Starts 7.30pm. Tickets: £3.75, 
£3.25, £2.75, £2.25, £1.75. McLean 
seemed slightly below par on his 
recent Palladium concert, and his 
last album. “Prime Time." is 
probably the shallowest he's 
made. Yet he remains one of the 
scene's most admirable characters, 
defiantly electing to play his 
concerts completely solo and 
refusing to compromise to the 
orthodox formula of concerts or 
commercial considerations. And 
though he hasn't produced another 
"American Pie" he's still turning 
out a fair proportion of songs 
worth hearing. 

Hail. 
BLUE OYSTER CULT: Birmingham 
Odeon 

UK: Guildford Civic Hall. 
WILKO JOHNSON BAND: Edin-

RALPH McTELL: Hetfield Forum. 
SHOWADDYWADDY: Nottingham 
Commodore International (and 
30). 

REAL THING: Middleecroft Com¬ 
munity Contra. 

SLADE. EASY: Plymouth Poly¬ 
technic. 

CAFE JACQUES: Sheffield Poly¬ 
technic. 

RADIO STARS: Guildford Civic 

UK: Hornel Hampstead Pavilion. 
WILKO JOHNSON BAND: 

WIRE: Birmingham Barbarollas. 
RADIO STARS: Cambridge Corn 

PASADENA ROOF ORCHESTRA: 

more complex areas than most 
- . •- .. their 

Trie from 8pm (The Dome, Brighton Festival). 
WEDNESDAY: Dill Jones on tour (Sands Club, Cleelhorpes) 
’’ Cambridge City Jassmen (Bell Hotel, Bath) Harry Klein 

YEW HEARTS. London Marquoo. 
WHIRLWIND: Chelmsford Chan¬ 

cellor Hall. 
SIOUXSIE ANO THE BANSHEES: 
High Wycombe Town Hell. 

demonstration march through the 
centre of London organised by the 
Anti-Nazi League, who have been 
helped by Rock Against Racism 
and Hackney Community Relations 
Council. Robinson, Steel Pulse and 
X-Ray Spex were the original 
line-up, the Clash offering their 
services after they heard about 

BL%*nS¿YSTER CULT: Glasgow 

WILKO JOHNSON BAND: Glas¬ 
gow Queen Margaret Union. 

STEVE HILLAGE: Lancaster UnIver-

SUZI QUATRO: Weston-super-
Mare Webbington Country 
Club 

LINDISFARNE: Leeds University 
(tour opens). 

RUMBLESTRIPS: Weymouth Pavil-

I EDQ: London 100 Club: A co¬ 
operative concert with Elton 
Dean Kaith Tippett. Louis 
Moholo snd Chris Lawrence. 

MONDAY: Blanch« Finlay, Memphis Seven (Chapter Arts. Cardiff) 
Hugh Davies-Max Eastley exhibition, concert and work¬ 

shop (AIR Gallery. Shaftesbury Avenue from 3pm). 

• RORY GALLAGHER: London 
Hammersmith Odeon, Friday and 
Saturday, April 28 and 29. 
Tickets: standing room only, 
£2.25. Support act: Joe 
O'Donnell's Vision. Concert starts 
at 7.30. Gallagher's first concert 
in London in nearly 18 months 
will give the Irish guitarist the 
chance to lay some new material, 
from his forthcoming unfinished 
album, on fans Reports from the 
provinces indicate that Rory is 
playing better than ever and that 
nis technique now matches his 
undoubted speed. As usual, there 
is an ambitious acoustic set to try 
the patience of seasoned rockers. 

SUNDAY: Sam Bracken (Nursery Inn. Hart Lane. Hartlepool) Pigsty Hill Light Orchestra (Railway Clifftown Road, Southend 
on-Sea) . Battlefield Band (Crown, Old Amersham) . . John 
Kirkpatrick. Sue Harris (Springfield Hotel, Springfield Road. Brigh¬ 
ton) . . Ticklers Jam (Cock. Luton) . Jeremy Taylor (Crockers. 
Cotham Hill, Bristol) . Dave Totterdell (Wheatsheaf George 

HOTLINE: Agents and 
Managers who wish 

their artists to appear in 
Look Hear should forward 
dates to Laurie Henshaw. 
Melody Maker. 24-34 Mey 
mott Street. London SE1 
9LU. These should be posted 

CHERRY VANILLA: Glasgow Uni-

PERe’uSu: Liverpool Erics. 
CHEAP FLIGHTS: Portsmouth 

Polytechnic. 
SPEEDOMETERS: London Mm 

WHIRLWIND: Manchester Rotters. 
MM ROCK/FOLK CONTEST: Ox¬ 
ford Polytechnic end Durhem 
University. 

BLACK SLATE: Leicester Univer-

STUKAS: North Steflord Poly¬ 

Conode’ e most 
widely rogerdei 

SATURDAY: Ewan MacColl, Peggy Seeger (Bull and Mouth, 31 
•J Bloomsbury Way. London WC1) . . . lain Mackintosh (Lenzte 
Rugby Club, Glasgow) . Hot Vultures tPackhorse. Woodhouse 

MATUMBI: London Pockhom 
High Street. Bouncing Boll. 

MANHATTAN TRANSFER Bristol 
Hippodrom« 

1IKKI AND THE LAST DAYS OF 
EARTH: London Islaworth Poly¬ 
technic. 

WARSAW PAKT: Edinburgh 
School of Art-

CHEAP FLIGHTS: Wolthom Forest 

Jazzmen, evening (Chapter Arts. Cardiff) . Cambridge 
City Jassband (Great Northern Hotel. Cambridge) West Hamp 
stead Housing Co-op presenta Barth Transit, the Kameras and Cast 
theatre group (The Chippenham pub, Shirland Road, Wi. from 
8.30pm. il on door) . . Drummer Andrew Hall's Quartet (Pizza 

PASADENA ROOF ORCHESTRA: 

CHIc1tENnSHACK^°Br1stol Granary 

SUZI QUATRO: Gloucester TH-

MM^OCK/FOLK CONTEST: North 
London Polytechnic. TUBES: Brighton Centre. 

ELKIE BROOKS: Hull New Theatre 
MOTORS: Oxford CoHege of Edu¬ 

cation. 
UK: Koala University 
CLIMAX BLUES BAND: London 
Lyceum (tour opens). 

WILKO JOHNSON BAND: Bredford 
University. 

STEVE HILLAGE: Aylesbury 

(Garland Ox. Bodmin) . . Frankie Armstrong (Springfield Hotel, 
Springfield Road. Brighton) . . English Tapestry (Coach House. 
Farrrtngham) Katie Heath (Cellar. Old Town Hall. Hemel 
Hempstead) . . Graham and Eileen Pratt (Chequers, Woolmer 

RIKKI ANO THE LAST DAYS OF 
EARTH: Chelmsford Chancellor 
Hall. 

WHIRLWIND: London Nashville. 
MM ROCK / FOLK CONTEST: 
Canterbury University of Kent 

REAL THING: File Half Circle 
RADIO STARS: Hem« I Hempatood 

Pavilion. 
CHEAP FLIGHTS: Bracknell Arts 

Hammersmith Odeon, Wednesday, 
May 3 (and 4). Concert starts 
7.30pm. Tickets: sold out. Sup¬ 
port: Japan. The Cult started as a 
heavy metal band, but though 
they still play long, loud and 
nasty, they've moved into much 

Churchill Theatre 
PASADENA ROOF ORCHESTRA: 

York Theatre Royel. 
HEAVY METAL KIOS: Ashington 
Regal Cinema. 

CCMC: London ICA: The London 
concert debut of Canedien 
Creative Musiciens Collective. 

Taking Ofl). 
ELKIE BROOKS: Liverpool Empire 

MAGAZIN^*' Croydon Greyhound. 
AC/DC: Glasgow Apollo. 
BLUE OYSTER CULT: Nawcastle-

EARTH: Liverpool Erics 
EDISON LIGHTHOUSE: Melton 
Mowbrey (to 29) 

REAL THING: Bleckburn Golden 

Grappelli with Diz Disley Trie begin Spring tour (Stantonbury 
Theatre. Milton Keynes) 

CUNDAY: Stephane Grappelli, Disley Trio (Queens Theatre. Horn-
13 church from 8pm) . . . Reedman Gene Cottrell's group, with 
Keith Christie, Calin Purbrook, etc., and the Roy Williams-John 

ENID: London Goldemiths College. 
REGGAE REGULAR. GLADIATORS: 
West Runton Pevilion. 

MAGAZINE: Plymouth Metro. 
JIMMY JAMES AND THE VAGA¬ 
BONDS: London Southgate Roy-

QuJtRO. PLEASERS: 
mouth Village. 
rSTER CULT: Manchester 

ably demonstrates. Onstage, how¬ 
ever. they're not averse to 
bashing out a meaty riff or two, 
wrapped up in all manner of laser 
trickery. Let's hope they put up a 
Îiore creditable show than they 
id in their British debut in 1975. 

RACING CARS: 
Machino 

EATER: Bournemouth Village. 
SUZI QUATRO: Bradford Tiflanys 
EDDIE "LOCKJAW" DAVIS. 
HARRY "SWEETS" EDISON 

~ TRACEY 
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In the first part of a three-week MM 
series. The State Of Rock, John Orme ask§ 
managers and the record industry how 

What next 
they see rock developing in the next year 

after punk? 

O The whiter, 
cleaner edition 
of punk, with 
bands like the 
Pleasers and 
Tonight, will 
find a very 
wide acceptance, 
as will today’s 

Next week editions of Bob 
Dylan - Elvis 
Costello and Tom 

companies. 

Robinson 
Africa and South America." 
Whatever music Virgin does put out in 

the next few years, Draper has one concern 
— that the company does not expand faster 
than it can adjust to its success. 

ELVIS 
COSTELLO. 
Britain’s 
answer 
to Bob 
Dylan? 

director Simon ords managing 

“ It does concern me personally that we 
should not become too big — but with a 
guy like Richard ' Branson, he is a natural 
impetus and things do tend to get bigger. 
At the moment we are still a small com¬ 
pany, and when people come to us they 
deal directly with me or Richard, and I 
don't want to lose that." 

markets in such places." 
Fruin is looking at two wavs of puttine 

his company's monev into the back oocket of 
British talent — first by direct signing to 
WEA. and secondly bv setting uo more 
50/50 investment deals with production com¬ 
panies like Radar, currently boasting Costello. 

spot the talent for the future. I couldn't 
employ someone like Andrew — there is 
nothing I could offer him. The only way 
that son-, jone like that can be successful and 
stay in Britain is to work on something they 
can build that can be sold to make a capital 

IT WAS either late 1975 or early 
1976 — the memory seems to 

fade regarding what were then un¬ 
important facts — that Virgin Rec-

deal more interest in the British scene, a 
scene that was fairly dull 18 months ago — 
and certainly one that WEA had very little 
investment in. 
"Now that is all changing, and having 

spent last year and this year building a 
foundation for the next ten years with a 
revamped distribution system, building and 
equipping a pressing plant, installing com¬ 
puters and so on at a cost of a few million 
pounds, we now see two main areas of in¬ 
vestment, both about equal. 
"One is the exploitation of the American 

repertoire that has been broken by the 
American company, with people like Fleet¬ 
wood Mac. George Benson and so on, and 
the other area is investment in British talent 
with an eye on world-wide sales. Countries 
like Australia and Japan look to Britain for 

" At a time when there has been no 
growth in the unit sales of records, the 
biggest growth area has been in those records 
promoted on television, whether it be the 
K-Tel type of compilation albums or the 
ELO types that have a massive promotional 
push behind them. 

“ If you look at the charts for the last 
two Christmasses you find that a good 50 
per cent of the records that made it were 
either specifically made for TV promotion 
or were heavily advertised for that medium 

" That inevitably means the market has 
moved towards the middle-of-the-road with 
retrospectives of the Suprêmes or Buddy 

America. 
" The Clash will be huge in America, but 

we have not tried for it yet because we 
wanted to make it in Britain. Epic are 
interested in us in America, and we have 
got enough going for us in terms of ideas 
to create an impact, then we will do it. 
"The Pistols tried to do it in a non-rock 

'n' roll way. and the British could understand 
that, while the Americans didn't. They did 
it so anarchically that the Americans just 
couldn't understand it." 

Generally, Rhodes sees punk as having had 
a specific function to fulfil, which is why it 
was successful when that function was in 
demand. The groups coming through have 
become confused about their function, and 
this has weakened their approach, a blunting 
of the tool that Rhodes maintains is still 
potentially effective. 
"That tool was roughly made at the start, 

but the groups that have followed have 
smoothed the edges and mixed it with other 
elements. 

" In five years time punk will emerge 
again, redeveloped and with a stronger 
appeal, mixing the current audience with the 
new audience of young kids that will make 
it stronger. At the moment it is in cold 
storage, or suspended animation, just lying 
back in its coffin. Give it five years, and 
lever up the lid. and see what you see. If 
it still moves, don't be surprised.” 

there is a huge potential for British record 
We are currently looking at 

With a stable of about 40 British acts to 
concentrate on — and a promotion and 
marketing team of 87 people working on 
them and the American CBS artists with 
an annual budget that goes well into seven 
figures — Oberstein is well aware of the 
effect that money has on the success of 
music. 

For the past four years the total number 
of records sold in Britain has not just re¬ 
mained stationary but has fallen slightly 
since a peak in 1974 — which means that 
all the record companies, either the huge 
international groups like EMI. CBS and WEA 
or the small independents, are fighting for 
a larger slice of a pie that is not growing. 
Oberstein has a direct businessman's answer 
to where music is going in the next few 

Nick Lowe and Pere Ubu on its books. 
" I am planning more deals like the cur¬ 

rent one with Radar, where you have an 
extremely creative person like Andrew 

the recently-created Front Line reggae label. 
Those signings include the Sex Pistols as 
individuals, Devo (the Warner Bros case 
permitting). Magazine. XTC and the Motors, 
plus a wealth of Jamaican reggae talent. All 
of which looks like a considerable foothold 
in the music of the Eighties. 

Draper agrees. “ Although Devo can be 
seen as being well ahead of their time, 1 
think that it is clear that the traditional pop 
values will continue to hold good, and I am 
sure that visual spectacle will have a very 
big effect — much more than at the moment. 

•' The way Devo have presented themselves 
is important. I think, from the way they 
dress to the way. they package themselves 
and the promotional film they made them¬ 
selves. The whole impact of the band is 
important. 

" Even the Pistols found that. They were 
very forceful in their condemnation of the 
big established acts and the staging they 
used, but as soon as the Pistols played larger 
venues they found exactly the same problems 
as the bands they were knocking. The Pistols 
were great as themselves in a small packed 
club, but to get the same impact in a big 
hall you need the better equipment, lighting 
and so on that they scorned in others." 

Alongside Virgin's sleeker, more aggressive 
policy a$ a record companv has come a 
further main change — its attitude to singles. 

" We have had to come to terms with the 
boom in the singles market. We now have 
a 2| per cent share of the singles market, 
and that is as a company that started off 
completely with albums. 1 am sure that the 
importance of singles in breaking an artist 
will continue. 

" People are looking more and more to¬ 
wards singles, largely as a result of the small 
independent companies selling records by 
artists who never got any airplay, which was 
something of a revolution in itself. 

"Also, the state of the overall records 
market has had a lot to do with the rise 
of the single — as the market has con¬ 
tracted slightly people were more prepared 
to risk their money on a single rather than 
an album, both from the recording point of 
view as well as the buyer." 
Along with Draper's adamant views on the 

importance of single, he also insists on a 
far greater degree of involvement by the 
company in an artist's work. 

" In the old Robert Wyatt days the involve¬ 
ment of Virgin itself was minimal — the 
acts made the recordings and we manufac¬ 
tured and sold them. Now we have a lot 
more involvement, from my demands for 
singles to my insisting that they work with 
an appropriate producer, especially the new 
bands who need advice from someone who 
can tell them about music. 

Draper's view of the importance of the 
single is mirrored by WEA's John Fruin. 
who says that like Virgin, his company was 
album-dominated three years ago. “ Over the 
last 18 months we have made very conscious 
efforts to get into the singles market, and 
that at a time when the singles business 
was re-emerging. 

" One of the real reasons for the growth 
of singles is radio play — if you produce 
an album, a costly item, you can expect 
maybe a week of airplay unless it is the 
new Eagles or something. After that, it goes 
to the radio station library. 3ut you get a 
single into the play lists, and you are getting 
exposure for a month or so." 
Back at Virgin, Simon Draper has his eyes 

on far more than the British singles market 
He is sure the importance of reggae will 
continue to develop, and will bring with it 
an interest in other countries' music. 
"We decided at the end of 1976 to have 

another go at reggae, which led to the Front 
Line label, and we have found considerable 
success in new markets like Nigeria, where 

While admitting that his strengths lie in 
the marketing rather than talent-spotting 
areas of music, Fruin sees two distinct trends 
over the next few years. 

" First, 1 think the whiter, cleaner edition 
of punk with bands like the Pleasers and 
Tonight will find a very wide acceptance 
around the world — there is already a lot of 
American interest in Tonight, for example, 
with Jerry Wexler, the old man of American 
music, having signed them to WEA in 
America. 

" America is still open for today’s version 
of the Dave Clark Five, and so there is much 
potential in that area. 
"The other trend for the future lies with 

today’s editions of Bob Dylan — the people 
like Elvis Costello and Tom Robinson. This 
is the area where lyrics are listened to 
rather than the emphasis being purely on 
visual impact. 

" 1 am sure there is a long lease of life 
in someone like lan Dury, although whether 
America will take to him I don’t know be¬ 
cause they find it difficult to understand him 
over there, and most of his songs have to 
be listened to, to understand his cynicism. 1 
am sure he could be very big in Australia, 
where 1 am sure they will understand him." 
While his investment in British music is 

heavy over the next few years. Fruin is 
convinced of one fact — it would not have 
been there without punk. “ Whether we sign 
direct to our label or through more com¬ 
panies like Radar, if the punk thing had not 
come up, I would not be investing like this. 
I would have stuck to our American 
material." 

started up. the deals for punk bands were 
unreasonably expensive, and I am glad we 
held back — I see nothing wrong in follow¬ 
ing the pack, after all, there was not just 
one definitive new wave band, but more 
where the first came from. I can only feel 
slightly sorry for my rivals who are signing 
up third and fourth-rate pogo bands." 

DAVE ROBINSON looks like the father of 
the Boomtown Rats’ Johnny Fingers, 

used to manage Thin Lizzy, now manages 
Graham Parker, and spends his working day 
running the improvised, enthusiastic effici¬ 
ency that is Stiff Records. 

Stiff has done more in the public eye to 
reflect the “ if it’s worth doing it’s worth 
doing quick" philosophy that has brought 
rock 'n’ roll fun back into the music busi¬ 
ness over the last couple of years. The 
mischievous glee that allowed Stiff to project 
an image of controlled lunacy while main¬ 
taining a reasonably sound business footing 
made it the darling of the rock press and 
thus opened the company to the hearts of 
many, thousands of rock fans. 

After Jake Riviera’s departure from the 
company with Costello and Lowe. Robinson 
and his merry men have gone through a 
period of consolidation to, act as a spring¬ 
board for phase two of the Stiff operation. 
An example of the company’s policy of 

guerilla-like speed came with their Devo 
singles deal that meant that the public could 
actually hear what the boys from Akron 
were up to while the companies wielding the 
big money slogged it out for the long-term 
prize. 

Not only that, but Robinson followed up 
by jetting to Akron and scouring the rubber 
city for enough bands to make up a sampler 
album, which is in the final stage of prepara¬ 
tion for release next month.. The complete 
rock 'n' roll mop-up operation. 
On a general level Robinson reckons the 

new wave — not itself directly associated 
with Stiff, except for the Damned deal — 
changed the attitude of the music business 
to groups. " It seems now that the companies 
are putting a bit more respect behind what 
they are releasing. 

"They, have recognised that the public will 
only take so much pap. The punk thing meant 
that kids were prepared to go into a shop 
for a particular single, and if they didn't 
find it they wouldn't be palmed off with the 
latest Eagles or whatever, they would go 
around three or four shops to find the single 
they wanted. 

" In the previous three or four years they 
were fust taking stuff from the radio, whereas 
with punk the kids were demanding what 
they wanted. We started two years ago next 
September, and I am really surprised at the 
way it has taken off. We realised there was 
room in the market for a Stiff, but we are 
surprised at exactly how much room there 
was. It has showed that people were looking 
for something more than what was played 
on the radio/' 

Stiff's criteria for signing an act has 
not changed — if it is good, and they like 
it. then they sign it. Robinson can offer no 
other definable qualities. " Elvis Costello, for 
example, was obviously Stiff. He fitted our 
bill. He didn't come over as ' the greatest 
thing since . . .’. but neither was he ‘ I'm 
only in it for the music man'." 

Robinson and Stiff get an average of 30 
tapes a week, “although sometimes it gets 
really .ridiculous " Every tape is listened to, 
because they are anxious to find out what 
the next guy who comes through the door has 
to offer. “ You look for a bit of brain power. 
.That is a quality we want." 

So what is the particular quality of brain 
power that will make it in the next few 
y^ars? " I am not a prophet. I can't tell 
the future. But if nothing else, you want a 
songwriter, a good songwriter, who can sing, 
or a writer who can find a good singer to 
project the songs. 

“ Songs have become very, important, and 
that is something that will continue. There 
are many excellent musicians in this country. 

SIMON DRAPER will be celebrating with 
the rest of Virgin the fifth birthday of 

their company next month. Those five years 
have seen the growth of a business that 
started as a discount mail-order record chain 
that thumbed its nose at the rest of the 
music business and has developed into an 
influential record company that recently 
locked horns with WEA. one of America's 
biggest businesses, in battle over Devo. 

Virgin's image has changed from a woolly¬ 
hat " peace, man " outfit to a company headed 
by powerful business motives and prepared 
to work with a dogged ruthlessness. 
Gone are the days when obscure and less 

than successful bands were able to drop 
anchor in Virgin's peaceful backwater in 
order to concentrate on getting their music 
together — acts such as Henry Cow, Wig¬ 
wam, Can and Ivor Cutler have been dropped 
" regrettably " by managing director Draper 
in order to keep the company running with 
the Seventies. 

" In 1976 we realised that we had 25 
people signed to us as long-term deals who 
were not selling many records — they were 
in effect totally non-productive. We did say 
when we started that we weren't going to 
become a hire'em and fire'em company, but 
we found we had <to do it. The only one 
we really kept out of that batch was Kevin 
Coyne, and that was because everyone in 
the company loved him and believed in him." 
Now. with a staff numbering about 35 

including its salesmen. Virgin Records (the 
label, not the shops), concentrates on about 
15 long-term signings on Virgin and ten on 

Draper first came across a certain 
Mr P. J. Costello. 

“ He had done an acoustic demo tape 
that was played by Charlie Gillett on his 
radio programme. I heard it, and was 
interested, and phoned Charlie to get hold 
of the singer. 1 met Elvis, or P.J. as he 
was then, Costello, and listened to more 
of his stuff. As a result 1 decided not 
to do anything about it.” 
He had unwittingly turned down the singer 

and writer whom many converts are prepared 
to crown as the closest you will get to the 
future of British rock 'n' roll and, signi¬ 
ficantly, the only musician to come out of 
Britain's musical turmoil of the last 18 
months who looks likely to convincingly 
crack open the American market. 

Draper doesn't spend his nights crying over 
his lost opportunity and he is quite prepared 
to admit that Virgin might not have been 
the best company for the fledgling Costello. 
After all, he has had the sweet pill of the 
Sex Pistols and the prospect of post-legal 
Devo to ease the memory of his error. 

l^ORMER top racing cyclist John Fruin 
I worked in just about every area of the 
the British music business before returning 
to the scene in 1976 as managing director of 
WEA Records in Britain. After taking a 
hard look at the music business he agreed 
with the American side of WEA not to invest 
any money in British music for the following 
12 months because he believed WEA had 
a wealth of American talent that had not 
been developed sufficiently in Britain. 

" As punk started to explode. I stayed 
out of it from WEA's point of view because 
of our interest in the American side, and 
instead decided to reorganise our British 
base in terms of distribution, pressing etc. 
I did not get involved in the emotional rush 
after punk — and possibly saved the com¬ 
pany half a million pounds doing so, because 
that is the sort of money other companies 
were throwing around and losing. 

" Certainly at that time, the media did 
the business a considerable favour by the 
amount of attention it focused on punk, 
developing it as a new British form of music 
— or at least, new for this market. Some 
of what was written was factual, some was 
a journalistic hype, but it all made a big 
impression on a very, soft market. 

“ There was a considerable interest in 
sophisticated American music at the time, 
but the stimulus that the punk side gave 
to British music was great. A lot of money 
was thrown away, but a lot of talent emerged 
through it. although with cases like Elvis 
Costello it might not have been directly 
linked with punk," said Fruin. 

For the future. Fruin sees a closer con¬ 
centration on British music. " We as a busi¬ 
ness have started to invest heavily into 
British music. After the stimulation of punk 

Holly, the 20 Greatest Hit-type compilations 
being the big sellers. The market has moved 
directly towards where the money is being 
spent, and not particularly with the music. 
" A situation like the Stranglers selling 

150,000 albums and a Nat King Cole retro¬ 
spective selling 500,000 plus indicates that 

' the market has not moved with the new 
talent. In terms of the overall market 1 would 
say that we have not broken any new 
ground with the new wave." 

Reflecting John Fruin's assessment of the 
importance of foreign markets to the British 
music business, with particular emphasis on 
America. Oberstein was adamant. " If we 
had to live off the UK artists and sales, we 
would go broke. 
“What we have to look at is the people 

who are going to sell outside the UK. An 
act like Tina Charles will not sell spectacu¬ 
larly in Britain, but she has sold five million 
records outside the UK. We have to look 
at the potential of an act for the rest of 
the world." 

While that appears to be a prophecy of 
a continuing curve towards middle-of-the-
road accessibility a-la-Abba, Oberstein is still 
strong in hi$ commitment to the long-term 
potential of talent. 

” The new wave gave musicians the oppor¬ 
tunity to express themselves. I remember 
seeing Tom Robinson playing in pubs a long 
time before he became a new wave hero, 
and I suppose his potential was there then. 
At one point CBS had Robert Plant and 
David Bowie with them, and if we had been 
able to look into the future we would have 
seen their talent then. 

" What the press did accomplish was to 
make a market for the new wave musicians, 
both by. making people aware of them and 
by indicating to people that there was money 
to be made by opening up pubs and other 
venues for it. 

" Because of the atmosphere at the time 
and the great competition that suddenly 

but they won’t get any further unless they 
have a song, or a singer, or both, to group 
around." 

Looking at the Eighties, Robinson sees a 
much greater development of science fiction¬ 
based music. ” Synthesizers, that whole thing, 
will come in very strongly, over the next 
few years. I think. I don’t see why music 
has to be always rooted in the past — rock 
'n' roll can be a leader as well, and that is 
one side that will be developed much further. 

" Bands will have to have an idea of their 
own to offer — like Devo. The songs must 
have an identity of their own. something that 
can be promoted — not Mr Sexbomb, but • 
something you can get over. As a direct 
result of this, record companies will have to 
be more sympathetic to the artist, more 
responsive to his ideas." 

Robinson sees bands like Sham 69 and 
XTC — " 1 think they are sensational " — 
creating a future for themselves while a 
group like the Clash will find its days 
numbered. " I think the Clash will face the 
point where they find there is not enough 
left to lead, and they will probably split up 
very, suddenly. 
With a style suspiciously like Old Moore's 

Almanac, Robinson sees a few specific de¬ 
velopments next year. "Sometime next 
year, around February or March, there will 
be something really happening. A music of 
the Eighties taking shape and developing, 
accompanied by some great manipulations, a 
lot of big hypes coming up. A few people 
from outside the business are going to 
come in and make a killing.” 

Maurice oberstein is head of cbs in 
Britain, the company that has the Clash 

and the Vibrators side by side with Tina 
Charles and Cafe Jacques. He is certain of 
one fact: " Every star of the Eighties is in 
a punk band today.” 

His belief in the staying power of his 
CBS signings is mirrored in his view of the 
future ot music — it is all in the hands of 
the groups that are playing and learning 
now. While there are plenty of record buyers 
around who would say that bands like the 
Clash have had their day, Oberstein sees 
a continuing growth for Joe Strummer and 
the lads. 
" You look for every artist you sign to 

be with you for 20 years at least. The com¬ 
mitment is wider, deeper and heavier than 
just the signing money — you also have to 
spend money to make the public aware of 
Ípur art, on subsidising tours and such like, 
'ery often the money spent on recording an 
album is one of the smallest costs overall. 
Marketing costs up to three or four times 
as much as recording an album, so our 
faith in an act is as a long-term investment. 

” For example, we have spent in excess 
of £250,000 on Cafe Jacques, while their 
album has not sold anywhere near that 
amount, but we think the band has genuine 
talent and a future. 

" The Clash album has sold 100,000 
records, but that is not successful financially. 
We all lost money over that because of the 
money that went into it — they toured up 
and down the country, and lost money with 
every gig. The members of the band are 
still on £50 or £70 a week — and that is 
terrible. But we have no reason to doubt 
that their next album will not sell three 
times as much as the first. 

” When I think of the Clash. I look at 
the early Pink Floyd. Could you tell me 
how far down the road that band would 
have gone in ten years time? No. 

“ I feel a similar thing with the Clash. 
Within the band there is a great musical 
creativity, and they have the musical strength 
to be making great music for years to come. 
If they want to do it I think they will be 
making great records in ten years time. 
History tells us that the originals will stay 
— and the Clash and the Pistols were in 

• The music business is just what that 
phrase implies. However much some musi¬ 
cians may try to pretend otherwise, you put 
yourself into the marketplace as soon as 
you tread the boards or make a record. 
Economic forces operate on everyone, from 
the semi-pro band to the giant tour promoter, 
and rock music, dependent as it is on a 
sophisticated technology, has been changed 
by developments beyond the control of the 
musicians themselves. Do the equipment 
companies plan the future? What has the 
technology done for music? Is the concert 
scene changing? MM investigates in part two 
of The State Of Rock. 

MM/HERE does a band like the Clash see 
▼ » its future? Manager Bernard Rhodes 
indicates that the group is prepared to bide 
its time, but is now measuring up for 

T) START a post mortem on punk is to 
run into a bewildering set of conflicting 

and contradictory assertions. To those com¬ 
mitted to the cause, such an inquest is un¬ 
timely as they see the corpse still warm 
and the heart still beating. 
An involved insider like Clash manager 

Bernard Rhodes sees it as a matter of sus¬ 
pended animation, with the life-force of 
punk having been confused into a weakness 
that the music industry has taken for a 
willingness, even desire, to conform. 

But don't be misled, warns Rhodes — punk 
has just been frozen for the next few years, 
ready to be woken when the need is there. 
The industry, that he and the Clash used, 

and still use. to achieve their declared aims 
has adopted a kindly, almost benign attitude 
to the punk puppy that screeched around its 
feet and savaged its ankles until it took 
some notice and opened up its cheque book. 
Whatever you say about the music, insists 

the biz, punk was A Good Thing, stirring 
up a flaccid industry and injecting a dose 
of strife and steel into music that by general 
agreement (in hindsight) had a soft pot¬ 
bellied spread 
Now that the business men have house-

trained the pup (no more stains on the 
carpet), or smothered the youthful energy 
with its bland over-financing — as another 
view would have it — where goes music 
now? Where are the money men placing their 
bets by investment over the next few years? 
Gather close, and you will hear. 

FOUR FOR THE FUTURE: TOM ROBINSON/DEVO/MAGA-
ZINE/TONIGHT. 
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Carl Perkins, who has just 
completed a British tour, 
talks about the early 
days of rock 'n’ roll 
to Ilene Mellish 
ROCK ’N' ROLL busted out of the tin 

shacks and black dirt that the 
Mississippi River spews over about four-
States. 

It was bom of many people. In the form that 
finally got called rock ’n' roll, it was born of 
Southern whites so poor that their lives gave the 
lie to the sacred assertion of the segregated 
South that there was nothing in the world so 
different as a black and a white man. 

White trash, their fellow Southerners called 
them, because they had so little that they lived 
with, and like, the black folks who were kept by 
law, tradition, and violence at the economic 
bottom. 

Their music, like their lives, combined elements 
of white country, and black blues and rhythm and 
blues. And it took elements oí energy — words and 
beat — from both to scream their determination to 
live in that post-World War Two American dream 
world, not as ragged hicks scratching a living out of 
black land dirt, but as slicked-up dudes showing 
their energy with as much cool, laughter and desir¬ 
ability as anyone else. 
And the energy was so great that several genera¬ 

tions have ridden on its back. 
Cari Perkins, the man whose life most fully em¬ 

bodies every contradiction that gave birth to rock, 
whose " Blue Suede Shoes ” gave it its definitive 
symbol (and the body of whose music, in the minds 
of more critics than you'd believe, gave it its basic 
sound — guitar style and vocal style and lyrical 
style), has hit town. 
And underneath his arm is an album, '* Ol' Blue 

Suede’s Back ”, of body-shaking, grown-up, low-down 
rock 'n' roll which includes a new composition that 
shouts 25 years worth of wry defiance, a piece of 
musical history that transforms Hank Williams' 1952 
country hit "Kaw-Liga" into early rock ’n’ roll while 
we listen, and a selection — in tribute to rock 'n’ 
roll—of songs which represent to Perkins' mjnd 
some distinctive contribution to the making of rock. 

It's Perkins' relation to Hank Williams, that odd 
track on the album, which goes to the heart of the 
birth of the music and eventually to the Perkins 
story, as well as to the concept behind the new 
album. 

Hank Williams, that epitome of the white country 
singer, who penned songs with a sufficiently universal 
appeal in the late Forties and early Fifties to become 
pop standards in cover versions among people who 
never knew their originator, sang them with a catch 
in his voice, a drawl a fiddle, and a steel guitar. 

"I feel like Hank Williams was one of the first rock¬ 
abilly artists," says Perkins. “He wasn't known as 
such, but I always felt— I dunno, I could jump and 
rock to songs like ‘My Bucket's Got A Hole In It,' 
'Hey Good Lookin’, 'Move It On Over.' I mean, this 
man, all he needed was that drum beat and it would 
have been rock 'n' roll. 
"We had the drum. My 

two brothers and the boy, W. 
S. Holland, that played arums 
with me. But it was bearin' 
it, bearin' it on record, and 
realising that it was being 
recorded was such an uplift 
for guys like myself, and I 
know, for Elvis. 

"All the early guys said, 
'look out. somebody, you 
know, they've opened the 
door, they put the drum in 
what we like to do.' 
“Rock music was nothin', 

and still is nothin' — 
because there’ve been a lot 
of variations of it — but the 
basic beginning of it was 
country music with a beat. 
I've always thought it was a 
white man’s lyrics with a 
black man's rhythm. It was 
just a marriage of two 
musics." 
The drum is central to this 

first fusion that became rock 
and to the birth of the 
classic rock line-up. 

In early 1954 (a year 
before Perkins got his first 
recording contract with Sun 
Records and six months 
before Elvis released his first 
record on the same label). 
Perkins on lead guitar, his 
older brother Jay on rhythm, 
and younger brother Clayton 
on bass, added W. S. Holland 
to the. line-up which had 
been playing the Jackson 
clubs since 1947. 
"The only way I could get 

in those clubs was with a 
Suitar. 1 had to watch my 
rinking. I had to slip out 

behind the building and drink 
it fast, and I would do that. 
And I'd wind up a lot of 
times pretty well standing on 
my head drinking. 
“So as long as I didn't 

have the whisky on the stage 
with me. they couldn't bother 
me. And I always had very 
little on the stage. But I. I’d 
empty my bottle in the back, 
and sling it over in the 
weeds, you know, and I'd 
say. ‘Man, 1 ain’t drinkin’; 
I'm singing'.’’ Perkins laughs. 
“Anyway, my brother Clay¬ 
ton had this big dog-house 

bass, and W.S. — we called 
him Fluke — would stand 
there with his hands and tap 
out the rhythm on the side. 

“Clayton had a little pick¬ 
up on his bass, run through 
an amplifier. But when Fluke 
was hittin’ on the side of 
that, it was cornin' out 
through that amplifier, and it 
was definitely layin’ down a 
sound, you know? People in 
the clubs were hearing it. 

"It wasn't just me standing 
beside him hearing it, they 
were hearing it. And I told 
him, I said, ’Man, I love that 
sound. If you had some 
drums, you could be a 
drummer. You could learn 
how.’ 

"Well, he came out and 
stood beside the bass for, 
gosh. I don’t know, maybe 
three months. And then he 
got him a set of drums and 
he sat up night and day, just 
listening to albums and 
playing. And then, two or 
three weeks after he got ’em. 
he was sitting behind us. He 
wasn't that good, but he 
didn't try to do that much." 
The lead guitar-rhythm-

bass-drums Perkins developed 
was not the standard white 
line-up in the area? 

“No. we were a little 
different. The standard 
around that area was more 
bluegrass. more country. 
They had lead guitars, but 
they — we were about the 
only ones, or we might have 
just been the only ones in 
Jackson, Tennessee who had 
the drum beat back there. 
“The rest of the guys had 

two rhythm guitars and 
upright bass. But they were 
doing more country. In fact, 
that's what everybody was 
doing. 
“The thing that set us 

apart from them was that 
they'd say, 'Let's go out this 
club and hear them Perkins 
boys' and— 'cause they liked 
to dance— you know, we had 
a better dance sound than 
the other guys." 

Was it possible then, as 
far as he knows, that W. S. 
Holland was the first guy to 
sit at a drum kit behind a 
white man with an electric 
guitar? 

“In Jackson, Tennessee, I'm 
quite sure of that. 

"But about that time, 
things were springing up 
around Memphis, and over in 
kind of, Arkansas, and maybe 
in the northern part of 
Mississippi. In a 200-mile 
area there, this kind of music 
was cornin' alive, y'know, 
but, uh, we were definitely 
the ones and the only ones 
at that time that were dein' 
it in Jackson, Tennessee. 

"I found out there was a 
fella down in Memphis that 
had the same idea, by the 
name of Elvis Presley, you 
know? We weren't first, by 
any means, I’m sure. Like 1 
say. the Hank Williams 'Kaw 
Liga’ thing was the only 
country thing that was simi¬ 
lar to what we were trying 
to do.” 
When Perkins with “Blue 

Suede Shoes" became in 
1956 the first person to top 
American pop and country 

and r&b charts with his own 
song, he symbolically brought 
together for a moment what 
had always been apart: the 
labels were audience labels, 
in that case white urban, 
white rural, and black. 

"The first time I was on 
the Grand Öl' Opry, I did 
'Blue Suede Shoes’ without 
the drums. They wouldn't let 
me take the drums on stage. 
'Cause that was segregation, 
you see — 'You don’t play 
no horn and you don't play 
no drums on this stage, boy.' 
“They did Elvis the same 

way. I said, 'Well I don't 
know whether I can do my 
song without that drum or 
not.' But they were so 
staunch and hard set in their 
ways, they said, ‘Well, you 
either have to do it without 
drums or you don't do it.' I 
said, 'Man. the drum is, is a 
part of it. It — what's wrong 
with y'all?' 
"The people who ran the 

Grand 01' Opry back then, 
said. This is country, and 
that ain't country you're 
playin'.' They didn't want us 
in the first place because we 
were treading into their 

record sales." 
But back before those Sun 

Records came out the Perkins 
story is one of a white 
singer, equally involved with 
black and white music, per¬ 
forming the music that was 
asked for in the white clubs 
he had to work in, but 
adapting it to his own tastes. 

"Lookin' back at it now, it 
was because we were really 
integrating in our own way, 
and without knowing or 
trying, we were integrating, 
especially the music end of 
it. And they didn't reject it 
at all. 

'They'd come up to the 
bandstand and say, 'Play 
some blues, Carl.' But the 
blues I would try to play 
was mixed with country 
music, you know, like 'Milk 
Cow Blues'. I didn’t play just 
what they call the 'low down 
blues'. 

"The way 1 did it was a 
little faster, and it was 
influenced by country and 
black music, too. And they 
liked it, they asked for it, 
and they came out to see us, 
you know. 
“We drew more people at 

There was this fella 
down in Memphis that 
had the same idea 
as us by the name 
of Elvis Presley 

the clubs we were playing 
than — you couldn't hardly 
get ip where we were 
playing, y’know. And it was 
because we sounded differ¬ 
ent. They could jump to the 
drum beat, and they could 
reminisce with the blues 
songs, too. 

By the time Sam Phillips 
of Memphis’ Sun Records 
agreed in December, 1954, to 
record Perkins, his music was 
a fusion of two tough 
Southern rurq) adult styles 
(the audience had to be 21 
to get into the places Perkins 
was playing). 

Phillips had him record 
more in the country vein for 
his first two releases ("al¬ 
though I slipped 'Gone, 
Gone, Gone' on the back 
side of my second record"), 
because he was already 
pushing one new singer. Elvis 
Presley, in the faster vein. 

It wasn't until Presley left 
Sun for RCA (and his first 
national hits) that Perkins 
was able to write as he 
wished; that month he came 
up with the single of "Blue 
Suede Shoes." and “Honey 
Don't/ followed in the space 
of a few months by "Boppin' 
The Blues,” “Dixiefried”. 
"Matchbox" and all those 
other early classics. 

Songs like "Gone. Gone. 
Gone,” Perkins had been 
performing for years around 
Jackson before recording it 
for Sun. And did it sound 
the same then as we can 
hear it on the Sun recordings 
now? 

“Exactly.” 
But Tony Palmer quotes 

Perkins as saying Phillips had 
all his rockers do the songs 
over and over until he got 
the sound he wanted, and 
thus, pronounced Palmer, he 
Invented rock 'n' roll for all 
of them. Perkins explains: 
“Why he would have you 

go over was because he was 
lootin' around with sound. 
Sam was an engineer. He 
was trying to develop a slap¬ 

back echo. 
“I don't know what he was 

doing because I'm not an 
engineer, but by making us 
go over the things like he 
did, he wasn't working with 
our style. He wasn't putting 
any input to the music we 
were doing. 
"What he was doing was 

maybe standing us in a 
comer, facing the comer 
where he was wanting to get 
a different sound on our 
voice, or he'd have the 
amplifier wedged against the 
corner so he'd get a sound 
on a guitar. 

"But he didn’t have any¬ 
thing to do with telling me 
to, 'Come on man. rock this 
song.' I sang my song the 
way I wanted to sing. He 
was concerned with sound. 
“And that was the same 

thing with Elvis or Jerry Lee. 
He npver told Jerry Lee to 
get up and kick that piano 
stool over. 
“He set up a roar back 

there that you could hear on 
every record. It's so definite. 
I can hear one of the old 
records, from the time the 
needle starts in the groove 
and you’ll know, ’cause it 
starts mmmmmm; it starts 
humming. It's bad. But that 
was Sam. 
"He was a genius insomuch 

as he believed that this type 
of music would sell. And he 
staked everything he had, 
which wasn’t much. But he 
borrowed, he scratched, he 
fought the system. 

"The big record companies 
had all the distributors tied 
up. Sam Phillips would get in 
his car and take off with a 
car-load of Elvis Presley 
records and he'd talk ’em 
into handling 'em for him. 
"And one of our jobs when 

we left on tour; in the back 
of our old cars was a pile 
full of our records. We had 
to go to the deejays and say, 
'Man, will you play this?' 

But it was the country 
deejays that we went to. 
They were the ones, because 
— see, we were country 
boys, and Sam was smart 
enough, he'd say, 'Now look, 
Carl, if you go in there and 
talk to that deejay, he's 
gonna see that you’re just a 
plain ol' country boy, and he 
might play that thing when 
you leave.’ And this is what 
started happening.” 

TTHE new album captures 
I Perkins' vision of that 
early story. There's "Rock 
Around The Clock” and 
"That's Alright, Mama," 
which, Perkins says, Elvis 
used to call "his first 
escape." To the Perkins 
version of history, when Elvis 
"combined country, pop, and 
rhythm and blues” he was 
“truly the king." The other 
selections are not all obvious. 

Besides the “Kaw-Liga" 
creation, and the track 
Perkins composed to close 
the album. Fats Domino's 
"I'm In Love Again" and 
Chuck Willis' “Hang Up My 
Rock And Roll Shoes" are 
outstanding, and are indica¬ 
tive of the solid rib side of 
Perkins' vision of rock. 
Perkins sees Gene Vincent 

as nearing success where few 
did in following the Elvis 
style, and offers "Be-Bop 
a-Lula"; there's "Maybelline,” 
from "the great Berry," and 
"Whole Lotta Shakin’ ” in 
honour of Jerry Lee and 
what his piano did for rock. 

'Tutti-Frutti" is there to 
stand for the distinctive style 
Little Richard put in, and 
"Shake, Rattle And Roll," 
included as "a tender love 
song,” is supposed to make 
you think of Joe Turner, not 
Bill Haley. 
As the title doesn't tell 

you, the record was intended 
as Perkins' tribute to rock 

"Since I've done the 
album. I've thought the next 
thing I want to do is go 
beyond these people There 
were some guys many years 
ago, by the name of the 
Delmore Brothers, who had 
uh. oh golly. 1 can't remem¬ 
ber — it was a slowed down 
rock thing. 
"And there was Lefty 

Frizzell, for instance. I mean. 
I wanted to do his 'If You've 
Got The Money, I've Got The 
Time.' That was rock 'n' roll. 
That was rock-a-billy. I don't 
know where the name rock 
'n' roll even came from, you 
know? That was tagged on 
by a New Yorker, I think, by 
the name of Alan Freed." 

Yeah. These Yankees. 



D IGHT, let’s get 
this sorted out 

from the start: who 
or what exactly is 
Meat Loaf? “Meat 
Loaf is a person, 
being me,” explains 
the 20-stone Mr Loaf 
from his substantial 
armchair in his re¬ 
cord company’s 
office in New York. 

But . . . “Meat Loaf is 
also the band. It’s both. 
Essentially it’s a joint 
project between myself 
and Jim (Steinman). We 
put the band together a 
week before the album 
came out.” 
Ah yes, the album — 

“Bat Out Of Heil." It’s 
not, as I first suspected, 
the usual assortment of 
headbangers’ delights, nor 
a visionary meisterwerk, 
but a vigorous and, at 
times, outstanding set of 
songs, the music possessed 
with a sense of pomp and 
ceremony, the lyrics re¬ 
vealing a delectable extra¬ 
vagance, tempered by a 
genial sense of the absurd. 
The word has spread 

about it in America, and, 
more surprisingly, in 
Britain, where it currently 
resides at 24 in the MM 
chart We'll also be able 
to see Meat Loaf (man 
and band) when they 
come over in the summer. 

But back to the album, 
it is, explains Steinman, 
“a collection of teenage 
anthems, rock ’n’ roll 
anthems which reflect a 
teenage state of mind. 
Like the lyrics of one 
song say, it's all 'revved 
up and ready to go.’ 

“It’s a visionary album, 
because it's made up of 
visions, but it has unity. 
It has speed, velocity, 
collision, it’s very violent, 
but also very romantic; 
there're sexual images — 
it's that kind of teenage 
thing. 

“The song that probably 
illustrates it best is ‘You 
Took The Words Right 
Out Of My Mouth’ where 
the girl Is offering her 
throat to the wolf be¬ 
cause she feels sorry for 
him because he's so 
hungry. The unified image 
is very violent, but it’s 
also very romantic." 
There must be a fair 

number of people who 
regard the idea of a 
singer and a songwriter 
putting together a well-
produced and thoroughly-
promoted album as being 
yet another example of 
the unacceptable face of 
music marketing; heaven 
knows, America's well lit¬ 
tered with them. 

‘Listen,” Meat Loaf 
replie« sharply, pointing a 
finger across the table, 
“‘Bat Out Of Hell' was 
written as a backlash to 
people like Frampton, 
Fleetwood Mac, Abba and 
Boston. It comes from the 
same roots as punk rock. 
It’s definitely an attempt 
to get back to the roots." 
“Our music has fever, 

fantasy, violence, passion, 
rebellion and fun, their 
music doesn’t have those 
things,” adds Steinman. 
“Punk misses the romance 
and fantasy, and it comes 
from a different social 
class and I can't relate to 
It. But we're trying to get 
away from that synthesis 

Beat 
of the 
Meat 

Simon Kinnersley reports 
from New York 

a movie before the next 
album, kind of rock and 
roll Peter Pan, because 
that's the best story ever, 
and I'm working on a 
script right now." 

MEAT Loaf, whose 
name was coined in 

his days playing American 
football, first met Stein¬ 
man when he came to 
audition for a part in a 
play, More Than You 
Deserve, the words and 
music which were, need¬ 
less to say, written by the 
latter. 
As history shows. Meat 

Loaf landed the gig and, 
six years later, the happy 
couple are still together. 
A touching story. 

Before this, apart from 
the usual string of local 
bands in California and 
Detroit, the only thing 
worth recalling was Meat 
Loafs brief experience as 
lead vocalist for Ted 
Nugent, with whom he 
recorded “Free For All." 
When it comes to back¬ 
ground, Steinman can do 
little more than yawn, 
then casually await the 
next question. 

It seems that they 
really pulled together 
when Meat Loaf was 
hauled in to go on tour 
with the National Lam¬ 
poon Show. “It was quite 
simple,” he recalls. “We 
were both broke, and I 
just refused point blank to 
do the show without 
Jimmy, because by now 
we were well forward 
with our other ideas. 

a duo. 

have what say, but they 
became legal hassles and 
in the end we had to buy 
our way out. 
“The problem stemmed 

from the fact that no one 
really understood or could 
Imagine us as being any¬ 
thing more than a piano 
and voice. Yet it was 
never conceived in that 
way, it was a far fuller 
thing, it was something 
like showing people the 
script foe a film. Unless 
you can understand 
what's going on, it just 
doesn't make any sense, 
and certainly no one 
seemed to grasp what we 
were trying to do. 

“It got to the stage 
where we were literally 
carrying the cans of tape 
from one record company 
to another, add a little bit 
more, then on to the next. 
In the end it took over a 
year to put the whole 
thing together.” 

Steinman, who until 
now had been gazing 
abstractedly out of the 
window, apparently paying 
little attention or interest 
to the conversation, sprang 
into action. 
“We used to do all our 

practice in a hotel room. 
I'd written most of the 
piano parts without a 
piano. A lot of them had 
been pinched from some 
of my previous pieces, the 
rest I just put down. It's 
quite easy, really; I write 
the lyrics first, then it's 
simply a matter of putting 
the piano around it." 

In a rare moment of 
sentiment, Steinman 
recalls how at one point 
the idea of becoming a 
concert pianist seemed 
most appealing and attrac¬ 
tive. “I studied piano from 
nine until I was about 13 
—the idea really had a 
bold on me then. I was 
really flashy and I used to 
fake most of it. I didn’t 
practise much. Then it 
came tó the point when I 
had to start working a lot 
harder if I wanted to take 
It any further and I just 
got sick of it and didn't 
play for five or six years. 

“But through that time 
I was very fond of music 
— opera was always my 
favourite sort — and 
there's some of that in 
our music. I love the 
danger of it, the fact that 
you can take it over the 
edge. I like to play 
Wagner and Little Richard 
back to back, that’s what 
we are. We’re classical. 
Not in an ELP sense,” he 
quickly adds as an ex¬ 
pression of horror appears 
on my face, “classical 
rock." 

It sounds like he's 
trying to say rock opera, 
but he's, not surprisingly, 
a little reluctant actually 
to use those dreaded 
words. 
“Rock opera is com¬ 

pletely different. You im¬ 
mediately think of some¬ 
thing like Jesus Christ 
Superstar, which essential¬ 
ly has both those in¬ 
gredients yet it has no 
passion, it doesn't go 
anywhere. You could call 
us operatic rock and roll, 
as we’ve the physical 
power of rock and roll 
and sense of fun. Its 
ingredients are extreme, 
it's the limit, as far as 

theatre 

MEAT 
LOAF. 
name 
comes 

from his 
American 
football 

days 

classical 

they 

Stravinsky was trying to 
capture that exact self-

of homogenised rock and 
roll.” 
And in this at least, he 

feels that the album has 

and overcome b 
performance that 

thing down.” 
He then recalls an early 

unveiling of some new 
movement by that Illustri¬ 
ous composer when the 
audience were so moved 

even like, but he never 
said anything.” And, to 
further emphasise the 
point, they have every 
intention of using him on 
the next album. 
Meanwhile, Steinman is 

simply carrying on . . . 
“You see, the Sex Pistols 

substantial part played by 
producer Todd Rundgren. 

“He's one of the big 
reasons for the album’s 
success. He never tried to 
impose his ideas on us. 
There were probably a lot 
of things that he didn't 

ended up trashing the 
theatre from top to 
bottom. Steinman is 
evidently most impressed. 
“That could never 

with bands like 

succeeded quite 
vincingly, although _ . 
quick to point out the 

Goldrush 
Andrew GOLD has 
just released his 
third album, “All 
This And Heaven 
Too,” and, as an 
integral link with 
the Elektra/Asy-
lum connection, 
is sure to come 
under the scrutin¬ 
ising eye of 
doubting critics, 
who lie anxiously 
in wait for the 
fellow to slip 
them a recon¬ 
structed blend of 
rockabilly licks, 
tear-jerking lyrics 
and vaseline-slick 
production. 
The music press 

seems to be aiming 
for Gold's throat 
with his current re¬ 
lease, but Gold is a 
good musician, who 
has now consci-
ourly shied away 
for the most part 
from his incestuous 
stable-mates. 

His compositions, 
covered by the likes 
of Leo Sayer, Judy 
Collins and the 
James Gang, have 
expanded his credi¬ 
bility as a resourceful 
and skilled craftsman 
of pop music, and 
not just as a purveyor 
of melancholy warb¬ 
lings who comes on 
resplendent in Gucci 
football jerseys. 

"I tend to con¬ 
sciously steer clear of 
the stereotype,” he 
points out. “for in no 
way is it an accurate 
reflection of my 
musical roots: the 
Beach Boys, Byrds, 
Beatles, Manfred 
Mann.” 

"All This And 
Heaven Too" was 
produced by Gold 
with Brock Walsh, 
the keyboard player 
in his touring band. 
“It wasn’t as hard as 
I thought it was 
going to be. I've 
always been involved 
with the music I’ve 
performed on. 
"With Linda (Ron¬ 

stadt) my in¬ 
volvement was ex¬ 
tensive and, similarly, 
my background as a 
recording engineer 
helped to acclimatise 
me to directing 
from the console, as 
opposed to the band¬ 
stand. But I didn't 

by Harvey Kubernlk 
in Los Angeles 

want to go through a 
middleman. 

“I was prepared to 
go it alone. I feel 
comfortable produc¬ 
ing." 

For many of Gold's 
admirers, some songs 
on the album will not 
be entirely unfamil¬ 
iar. He broke a few 
of them in in on his 
tours recently in 
order to put them 
into proper focus, 
and “You're Free” 
was well groomed 
live before being laid 
down in the studio. 

And opening for 
Ronstadt last year 
helped Andrew’s 
music to meet a large 
and receptive audi¬ 
ence. 

“1 knew 'Lonely 
Boy' would be a hit 
from the reaction it 
got from live shows. 
It was a pretty 
revealing song, some¬ 
what autobiographical 
from day one of my 
life. I had to con¬ 
dense it or it would 
have been three 
hours long,” he 
admits. 

" ‘Lonely Boy' had 
t h e recognizable 
factors: a strong 
melody and good 
lyrics. It became a 
big hit, not just in 
the U.S. It helped me 
obtain better book¬ 
ings and enabled me 
to present some of 
the new things 
before an audience " 

If Gold's new 
album has a theme, 
it is a sense of 
constant movement. 
“It's still pretty 
loose, a vague con¬ 
cept, as you men¬ 
tioned. This album is 
not nearly as self-
conscious as the 
other two records, 
because on those I 
felt the need to be 
present on every¬ 
thing. and play all 
the instruments. 
“On this album 1 

feel more secure with 
myself as a musician 
and can therefore 
bring in a lot of 
other musicians to 
help me get the right 
sound. Jeff Porcaro. 
Russ Kunkel, Waddy 
Wachtel were some 
of the people who 

ngnt. 
Next week Gold 

and band embark on 
some pretty heavy 
tours and he hopes 

to renew ties with 
England later in the 
year. “I've been 
there five times and 
1 love it. 

“I even lived in 
Kensington for a year 
in 1967. Some friends 
convinced my parents 
to let me join them 
in England and study 
there for a while. I 
had private tutors 
and became very in¬ 
dependent. 

"It was in the 
Summer of Love an^ 
I'll always remember 
walking down Church 
Street with purple 
shades on. I was 16 
at the time and 
trying hard to play 
the part. 
"Someone took 

some pictures of me 
while I was in Biba's. 
Then later Look 
Magazine ran a full 
feature bn the life of 
youths in England 
and they had a 
picture of me. The 
caption read 'An 
average English boy.’ 
My parents wrote to 
me from the States 
and sent the clip. My 
first media exposure! 

“I was very ex¬ 
cited when 'Lonely 
Boy' broke in Eng¬ 
land. The audiences 
were very receptive 

mere. 
Gold and Linda 

. Ronstadt are still 
very good friends In 
fact, he even sings 
on her latest album 
and filled in for an 
injured player in her 
band at her last 
Universal Amphi¬ 
theatre stint. He is 
extremely happy that 
Ronstadt has recently 
won awards and 
reached gold and plati¬ 
num sales. 

"In the early days 
she played up the 
sex kitten role, but 
she’s gained respect 
over the. years and 
she’s matured The 
cowgirl sex-kitten 
routine is over. Once 
she came to grips 
with her identity, the 
physical thing 're¬ 
ceded. She has a 
good idea of who she 
is now and we've all 
watched her grow 
the last few years. 
"When 1 first 

joined her band in 
'74 I figured very 
little in the pro¬ 
ceedings, just banging 
away on the tam¬ 

bourine. The first gig 
1 ever did with Linoa 
was opening for 
Roger McGuinn at 
the Roxy. I then 
became very secure 
in Linda's band and 
had plenty of room 
to grow. 1 got a 
chance to do a lot of 
travelling. The first 
tour of England was 
a highlight in the 
four years 1 played 
with her band. 
"When 'You're No 

Good’ became a hit 
it was the culmina¬ 
tion of a lot of 
individual parts work¬ 
ing together. Things 
were jelling. what 
with Kenny 
(Edwards) having all 
these great tunes and 
Peter (Asher's) pro¬ 
duction ideas. 

"I remember hear¬ 
ing ’You’re No Good' 
on the car radio. 

“After it was 
played. the_ deejay 
said the guitarist on 
that song was a 
fellow from Southern 
California, Andrew 
Gold. 1 freaked: it 
was happening right 
in front of me. Linda 
had worked for years 
and the energy was 
starting to flow. 
‘‘We've been 

through a lot of 
things together: Cen¬ 
tral Park concerts, 
tours of Europe, long 
tours of the US; the 
club scene and the 
bigger arenas. From 
the start we both 
knew 1 was going to 
be in the band tem¬ 
porarily. But when 
'Lonely Boy' started 
to take off I knew the 
time was to leave. 
Things are working 
out fine.” 
Andrew Gold, born 

ind raised in the 
Valley, has been la¬ 
belled The L.A. 
Sound by more than 
one critic. He's proud 
of his Southern Cali¬ 
fornia background. 

“1 am not a 
surfer." he laughs, 
"but I always loved 
the Beach Boys. They 
made a big impres¬ 
sion on me. with 
Good Vibrations' 
and ‘Pet Sounds'. The 
key was the song 
structure. 
“As far as the L.A 

sound goes, it's a 
media tag. totally 
misrepresented by 
the press. Everyone 
is quick to point out 
that L.A. only has 
the Eagles and smog. 
L.A. is one of the 
major cities in the 
world. It has a 
serious side but you 
have to look for it." 
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Folk Forum 
Thursday 

AT THE GREYHOUND folk Club 
Downstairs The Greyhound Park Lane 
CROYDON. 

WILD OATS 
8 1145 pm licensed Bar 

Floor singers welcome 
N/W: HOT VULTURES 

FOLK CENTRE. Hammersmith 
Prince of Wales. Daliing Rd (two 
minutes Ravenscourt Park Tube) 

£42 CHEQUE 
Your hosts Rod Hamilton. Rick Sharpe 
and John Townsend 
N W Packie Byrne & Bonnie Shal,ean 

HERONFOLK PRESENTS 

SILKIE MILLER 

J. J. DION 
THE EAGLE HOTEL. Snaresbrook 
E 11 Start 8 00 Price 8Op 

ISLINGTONFOLK 

JON FITZGERALD 
CITY UNIVERSITY. St John s St. 

Friday 

PAUL MILLNS 
KERRY SCOTT 

MR GLADSTONE'S 
BAG 

& JOHN TURNER 

SHORT 
STUFF 

Your host RODNEY LLOYD 

THE EMPRESS OF RUSSIA 
362 ST JOHN STREET. ECI 

SUFFOLK NIGHT 
NEXT WEEK: BOB HAZELWOOD 

BLUE MOON MUSIC PRESENT 

DE 
DANNAN 
WITH SPECIAL GUESTS 

ALEANNA 

MAY 5TH. Concert at Aylward 
Theatre Windmill Road N 18 

THE WATERSONS 
DAVE BURLAND HOEDOWN 

Advance tickets £1.25 (£1 Io EFDSS 
members) £1 50 on door (S a e.) to 
W Jones. 152 Willow Road. Enfield 
Middx (01 366 4514) 

STAR & GARTER 

JEREMY 
TAYLOR 

& DREW McCULLOCH 

THE BREWERY FOLK CLUB. 
Kings Head Hotel High St. Rochester 
(A2) 

ALEX CAMPBELL 
N , w Jeremy Taylor 

THREE BLACKBIRDS 
640 High Rd. Leyton. E10 

KITSYKE WILL 
+ TICKLERS JAM 

Saturday 

LOUIS KILLEN 

SINGERS CLUB. The Bull & 
Mouth. 31 Bloomsbury Way. WC1 
EWAN MacCOLL & PEGGY 
SEEGER. 

STAR LOCKER 
Sur & Garter Putney Bridge 

COME ALL YE 
TROUBADOUR 9.30 
265 OLD BROMPTON ROAD 

ALEX CAMPBELL 

Sunday 
BOUNDS GREEN Folk Club 

Springfield Tavern. Bounds Green Rd 
N11 8pm start. 

SINGERS NIGHT 
Members 40p Guests"60p 

PEASANTS ALL 

Tuesday 
AT CATFORD RISING SUN: 

CELIA O’NEILL. 

DARTFORD FOLK. Railway Hotel 
TUNDRA 

N<W Wendy Grossman 

KICKING MULE RECORDS 

SAM MITCHELL 
TROUBADOUR CLUÍ 

265 OLO BROMPTON RD. 9pm £1 

THREE HORSESHOES. Heath St 
Hampstead 

KEITH 

PEARSONS 
TROUBADOUR 

Residents THE EXILES 

Wednesday 
ALL STAR 
MEDICINE SHOW 

Troubadour. 8 30. 265 Old Brompton 
Rd 75p 

CENTREFOLK 
12 Adelaide St WC2 

THE REELISTS 
Floor singers welcome 930 256 1 

HARTSPRING FOLK CLUB, Park 
Avenue. Bushey, at 8pm Tel Watford 
43963 Admission 50p 

SINGERS NIGHT 
Resident Steve Cowin 

MINSTRELS GALLERY. Cauh 
flower Hotel 553 High Road. Ilford 

CHARLIE GRIMA TRIO 
E» Wu/ard 

STAR & GARTER 
SHOWCASE 

TUNUKWA plus LINNARD & 
HUGHES. 8 30 Putney Bridge Tube 

NAVVY BOOT FOLK CLUB 
Lord Brooke. Shernhall St. Waltham¬ 

stow. E 1 7 

EARL OKIN 
Resident Martin Long Surt 7 45 

Monday 

SPECIAL OFFER 

DAVEY GRAHAM 
THE COMPLETE GUITARIST 

(SNKF 138) 
New album on Kicking Mule for only 
£3 00 with postage and handling in¬ 
cluded Send cheques or M 0 to Kick¬ 
ing Mule Mail Service. Bom H. 125 
Studdndge Street. Fulham SW6 

HALF MOON. Lower Richmond Rd. 

BLUE MOON MUSIC PRESENTS 

STEVE TILSTON 

MELODY MAKER regrets that the 
advertisement foi STAN ARNOLDS 
appearance at The Albion, Epsom, was 
published on April 8th instead of April 
15lh 

JO ILSTT. FWSNTS 

iV1 PRIOR 
A IN CONCERT 

WITH SPECIAL GUEST 

ANDY DESMOND 

II th Gaumont IPSWIC H 
12th Assembly Rooms. DERBY. 
13th Royal Hall. WEMBLEY. 
17th Hexagon Theatre. READING. 
18th Congress Theatre. EASTBOURNE 
19th Hippodrome. BIRMINGHAM 
21st Southport Theatre. SOUT HF^TRT 
22nd Theatre Royal. GLASGOW. 
23rd Odeon. EDINBURGH 
24th Apollo. MANCHESTER. 
25th New Theatre.OXFORD 
27th Royal Festival Hall. LONDON. 
31st Winter Gardens. BOURNEMOUTH. 
JUNE 
1 st Fairfield Hall. CROYDON. 
2nd Dome. BRIGHTON 
3rd Colston Hall. BRISTOL 
4th St Georges Hall. BRADFORD 

MAY DAY PRESS 
ARRANGEMENTS 
Advertisement copy for issue dated 

MAY 6th, 1978 
should be in our hands no later than 

THURSDAY, APRIL 27th 
ALL ADVERTISEMENTS MUST BE PREPAID 

Folk by Colin Irwin 

BURLAND’S wearing a badge 
that announces proudly 

IF I'D LIVED I WOULD HAVE 
BEEN CLEVER. 

Jed Grimes is urgently trying to 
gain precious Melody Maker space 
for the dubious purpose of making a 
plea to Mickey Bums to remain with 
Newcastle United even though they’ve 
been relegated. And Mick Doonan is 
voicing his admiration for Michael 
Holliday and Liu Rosa. 

It's not an easy fact to grasp, but 
these three bearded nutters are cur¬ 
rently preserving the invincible tradition 
of a band called Hedgehog Pie. A mere 
18 months or so ago the honourable 
name looked to be in tatters, the band 
having slowly, and 'not painlessly, 
disintegrated. 
A year before that they'd been 

storming round the countryside, cheerful¬ 
ly offending sensitive folkie ears, and 
apparently flourishing under the tag The 
Folk-Rock Band Most Likely To. 

But few objects in life are more 
precarious than a folk-rock band, on the 
march or not, and the ex¬ 
citing / misguided / brilliant / horrendous 
Pie collapsed, to be replaced by these 
comely characters confronting me at this 
moment. 

Characters who have taken Hedgehog 
Pie back to a gentle low-key, largely 
acoustic and traditional approach that 
led one reviewer to conjecture unkindly 
whether they’d fallen asleep in the 
studio while recording their album. 

In fact, though unrecognisable from 
previous line-ups, the Hedgehogs have 
re-emerged as one of the most tastelul 
and delightful groups on the scene. 
They have any amount of instrumental 
combinations available, probably the 
most notable being the unusual mixture 
of uilleann pipes (Doonan), electric 
guitar (Grimes) and acoustic guitar and 
laconic vocals (Burland) which works 
beautifully, giving them an immediately 
distinctive identifiable sound. 
The re-birth of Pie has then been one 

of the best bits of news of the last 
couple of years. 
To recap, the electric line-up really 

ground to a halt at the end of '76, just 
a couple of months after the departure 
of key member Martin Jenkins. The 
rumours had circulated for some time 
and when the announcement came, the 
surprise was not that they were 
splitting but that they were re-forming 
with Grimes and Doonan from the old 
band, plus Dave Burland. 

’’At first we thought we'd jack it in”, 
says Grimes, “just like when Phil and 
Walter left to join Jack The Lad in the 
previous line-up. Then we were going to 
go semi-pro — Rubber suggested we 
carry on and the plan was something 
like one tour a year with an album. 
"We said 'okay, as long as it's done 

properly. We’re not humping any more 
great amps around’. But now it’s 
evolved this way and it seems to be 
working out very well." 

Uncle Dave, as keen observers of the 
man already know, has always fancied 
himself as a rock ’n’ roller. His 
relationship with Sabbaff has now 
passed into legend, and he’d get up on 
stage to play bass or sing with 
Hedgehogs at the slightest excuse, while 
his own vocal style has a surprisingly 
contemporary, funky undercurrent and 
his sets have invariably ended with the 
gut-splattering strains of "Willie And 
The Hand-Jive". 

“I had this really stupid phone call 
from these two. saying did I fancy 
coming out for a pint? So we went to a 
folk club and they kept making cracks 
about me smelling rats. They kept 
dropping hints but I'm really thick on 

HEDGEHOG PIE: ' We need to get on a concert platform to survive." 

A finger 
in the Pie 

occasions like that and eventually they 
had to ask me. 

"I mean. I've always fancied singing 
with them, y'know"— a sly giggle. “Be¬ 
ing solo is great, but it's just the full 
sound you can get in a group, you can 
make things more dramatic.” 
So you didn't have any doubts about 

joining them? "No, I had no reserva¬ 
tions at all ... mind you. I'm a lunatic.” 

Both Grimes and Doonan agree about 
the relief there's been in scaling things 
down to a more modest level. Mick says 
“A vast influx of money would have kept 
us going but we wouldn't have enjoyed 
it, everyone was pulling in different dir¬ 
ections. 
"This thing about trying to make it 
— it got to become just a job of work. 
It got to the circumstances where we'd 
be sitting round a table with various 
people discussing what was wrong. At 
one point we jokingly said 'Why don't 
we dress up as hedgehogs’" And they 
said 'Well, something along those lines'. 
I think that's when we decided not to 
bother anymore.” 

So, after intensive heart-searching to 
decide whether they should continue 
using the old name (mainly at Borland’s 
behest tlfey kept it), they adopted the 
informal approach, re-discovered folk 
clubs, and have endeared themselves to 
most they’ve encountered. 

“It’s been a therapeutic year", 
concludes Jed. "Just building up naturally 
and organically. There's been nothing 
like ... 'Oh let's do this, this'll make 
them clap their hands'. I think we could 
control it all now if we got big 
management and all that now. Cynicism 
is the key. 

"Just getting back to folk clubs has 
been a shot in the arm. I was really 
s- myself at first, seeing the whites of 
people’s eyes — it was a couple of 

years since we’d played in a folk club. 
It's very interesting playing without a 
rhythm section too. from a guitarist's 
point of view. 

Following the delighted reception 
accorded their first album "Just Act 
Normal", plans are afoot for a single of 
"The Angels Took My Racehorse Away”, 
the amazing Richard Thompson song 
taken from it. 

Their only problems, they say, have 
been technical ones. And financial ones. 
Yeah, the old story about the tricky 
realities of finances on the folk scene 
rears its head again. They say without 
rancour that they'll have to establish 
themselves on the concert platform to 
survive financially, but they also agree 
quite adamantly that they don’t want to 
stop doing folk clubs. 
"Yeah, well, we’re struggling" says 

Dave. "But it’s not as bad for us as a 
three-piece as it is for a five-piece. We 
need -to get on a concert platform to 
survive, but whatever happens we'll 
always play the clubs. Yet the music 
we're doing can be just as interesting on 
a concert platform. People imagine that 
people who go to concerts are a 
different breed altogether — there's a 
section of the folk scene who under¬ 
estimate the intelligence of audiences and 
it comes from our side. 
"The clubs, in fact, have been very 

helpful. Some maybe expect we’re out 
of their price range, which isn't neces¬ 
sarily so. A few places have been ex¬ 
pecting a big band playing dancing 
music but most people have accepted 
us very well. 
"And there've been no hassles within 

the band about the music. That's all 
come about quite naturally. It's a 
different experience for me and it's good 
tor them because it gives them more 
room that they got with a six-piece.” 

THE Chieftains undertake 
1 their first British tour 
for eight months during 
May — visiting places they 
didn't get to last time 
round. The tour, which «fol¬ 
lows a series of dates in 
Ireland, opens at Middles¬ 
brough on May 18. Full de¬ 
tails are still to be announc¬ 
ed, but the tour takes in 
Warrington (19), Accrington 
(20), Bradford (21), Stock-
port (22), Cheltenham (23), 
Reading (24). Poole (25), 
Wolverhampton (27) and 
York (28). 

American band the Hot Mud 
Family will be making their 
first appearance in Britain 
next month. The four-piece 
band have been together since 
1971, concentrating on old-
time music, country and blue¬ 
glass. and have established a 
formidable cult following in 
the States. They will play at 
the Half Moon. Lower Rich¬ 
mond Road. Putney, on May 
15 

St Albans Folk 78 will go 
ahead on May 13 with guest 
appearances by Muckram 
Wakes and Major Mustard as 
well as various local singers, 
workshops, singarounds and 
displays. All events will take 
place in the Assembly Room 

News 
Chiefs to 
tour 
at St Albans Town Hall, with 
tickets at £1.50 (£1.25 in ad¬ 
vance) from Vicki North, 16 
Park Mount. Harpenden or 
The Goat Folk Club and the 
Beehive Folk Club. 
One of the longest running 

and most successful festivals 
of them all. although fa.- from 
the biggest, is the Towersey 
Festival, which this year 
boasts a guest list featuring 
the New Victory Band, Roy 
Bailey & Leon Rosselson, 
Muckram Wakes, Mick Ryan 
& Jon Burge, Tony Rose, 
Yorkshire Relish, Kitsyke Will, 
Major Mustard, Johnny Col¬ 
lins, Squire, Dave Tot terdell, 
Bernard Wrigley, Pete & Chris 
Coe, Mick Ryan & Jon Burge, 
and various others. 

It takes place in Towersey 
(Oxon) on August 25-28 with 

PADDY MOLONEY of the 
CHIEFTAINS: first tour in 
eight months 

tickets at £6.50 if booked be¬ 
fore July 1. from the Festival 
Secretary. Giorishears, Chin-
nor Road, Oxon. 

Christy Moore returns to 
Britain next month, appearing 
at the National Club in Kil¬ 
burn on May 9 accompanied 
by Jimmy Faulkner, with 
Johnny Moynihan, solo again 
after leaving De Danann, and 
a band called General Hum¬ 
bert from the west of Ireland 

making their first appearance 
here, also on the bill. Boys 
Of The Lough top of the bill 
at the National on May 23, 
with Al O’Donnell and Stock¬ 
ton's Flyer also booked. 

Robin and Barry Dransfield, 
Tannahill Weavers, Martin 
Simpson, Rosie Hardman, and 
Bill Caddick are among those 
who star at Essex Folk '78 at 
the Rocheway Centre. Roch¬ 
ford, on June 30, July 1 and 
2. Others booked in an im¬ 
pressive line-up include Geoff 
and Pennie Harris, Ticklers 
Jam. Hogshead, Truss & 
Bucket Band, Anneliese, Syl¬ 
via Kelly, Stan Gordon, Spin¬ 
ning Jenny, Benfleet Hoymen, 
Kitf and Derek Theobald, Jill 
Vaughan and John Coppins. 
Weekend tickets are £3 (£1.50 
to under 12's). 

Fairport Convention's tour 
dates are Bournemouth Winter 
Gardens (Mav 2). Banbury 
Winter Gardens (3. tickets 
available from Mrs Usher. 
Winter Gardens. High St. Ban¬ 
bury. £150 each). Brighton 
University (4). Birmingham 
University (5). Durham Uni¬ 
versity (6). Southport New 
Theatre (7), Glasgow Univers¬ 
ity (11). Heriot-Watt Univers¬ 
ity, Edinburgh (12), Lough¬ 
borough University (13), 
Royalty Theatre, London (14). 
Crucible Theatre. Sheffield 
(17). 
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Fri Apnl 28th 

SOUTHGATE TECH.. N.22 
Wed May 3rd 

THE BRECKNOCK 
CAMDEN TOWN 

Entertainment Guide 
JACQUIE RUSSELL 

01-643 8040 
Extn. 4259 

CAMDEN HIGH ST. Opp.Mornlnqton Cresco 
LONDON, N.W.1 J  Td: 01 -»7 0428/9, 

WILKO JOHNSON 
BAND 

plut Bum Furnace end th« Heatwave» 
Admission fl 50 

Sasurdev 2»th 

RACING CARS 
plus Rumble Stnps 
Adm—on C2 00 

ozo 
plus Seven Seal 
Adrmeeron €1.00 

Thorwlw, 27W 

THE HEAVY METAL 
KIDS 

Admette Cl 50 BUSTER 
JAMES 

plus Cuts 
Free sdmwsion 1er one betöre 10 30 

FrMey zavi 

THE NORTHSIDE 

RHYTHM AND 

BLUES ENSEMBLE 
plus The Sneekers 
Admaavon C 2 00 

WetMeeiMylM 

CHERRY VANILLA 
Advance tickers £1 50 from Boa OWice 

MIDDLETON ARMS 
303 Oueensbridge Road, Hackney. E.8 

Wed 26th CLICHE Free 
(Opening night, free grubh) 

Thur» 27th PANTIES Free 
Fri 28th * ROLL-UPS * 40p 
Set 29th DOG WATCH 30p 
Sun 30th JACKIE LYNTONS HAPPY DAYS 30p 
Mon 1st TICKETS plus ALSATIANS Free 
Tues 2nd THE VIPERS Free 
Wed 3rd HOTLINE Free 

PIZZA 
EXPRESS 
10 DEAN STREET. W.1 

01-437 »595 

BOB WILBER 

DAVE McKENNA 

PUG HORTON 
with RON RUBIN 
and DEREK KOGG 

Wed. Thur»., Fri. 
26. 27. 28 April 

DICKY WELLS 

CLAUDE HOPKINS 

EARLE WARREN 

Thur».. Fri.. 4. 5 May 

"HOLLIES” 
TIDAL BASIN TAVERN 
Tidal Basin Road. E. 16 
Nr. Silvartown Way 

Thurs 

WARREN HARRY 
Fri. 

ZAINE GRIFF 
Sat 

SORE THROAT 
Sun 

THE STUKAS 

Open till 2 am Entrance 
60p before 10.30 p.m. 

Live band every night 

Topless Go-Go every lunchtime 

PROMOTERS 

The Cavern 
Church Road 

Willesden, NW10 

Mon 1st 

WANTED 
South East London Pub Hall 
with M&O Licence. Lie. bars 

All night available 
English Inns & Taverns 

Tai. 01-854 0400 
Mr. English 

■ 

FRANKENSTEIN LOOKING FOR A GIG? 
Take an ad in the 

Neasen Tube 
Buses 260. 266. 297 

Lie Bar 8-12 
(Beside White Hart Pub) 

r NOAOI MC NTS WANTtO COE 
UMN. Only 9o per word or C8 90 en 

Nirtty hr the MmAo 

JOHN MARTIN for DEREK BLOCK CONCERTS 
presents 

FAIRPORT 
CONVENTION 

in 
"Their London Gig" 

plus support 

ROYALTY THEATRE 
Portugal St . Kingsway. WC2 

Sunday, May 14lh, at 7.30 p.m. 
Tickets £2 and £3 from Royalty Box 
Office. Tel. 405 8004 & Premier Box 
Office 240 2245/5 & 836 4114 

Think you WDR, the BBC, Pinewood 

Studios end ell my friends, for THE MEMBERS 

son BOYS making the 19th such a 

ZAINE GRIFF 

great occasion. 
WARREN HARRY 

DRAG ARTISTS 

BENNY & THE JETS 

PS. Can I have my Princetone back? THE ROY HILL BAND 

ROCKS (MIKE PATTO) 50p 

REMUS DOWN BOULEVARD 

NORTH SIDE RHYTHM 'N* Sun., April 30 
75p 

Mon . May 1 
75p 

GUNNER CADE 
Wed . May 3 

Sun.. 30 April 

Every Sun morning SHEGUI. Traditional Folk Music 

TU MASI 

REPRESENTING 

FREE ADMISSION EVERY NIGHT 

3 Op 

30p 

5th May 
6th May 
7th May 

ESTABLISHED MANAGEMENT/AGENCY WITH CONTACTS 
THROUGHOUT EUROPE. SEEKS SERIOUS INQUIRIES FOR 
TOURS STARTING SUMMER PREFERABLY AGENCIES 

TICKETS ALSO AVAILABLE FROM: HARLEQUIN RECORD 
SHOPS. SEND S.A.E. FOR COMPLETE LIST OR £2.00 FOR 
YEAR SUB IMMEDIATE BOOKING BY CREDIT CARD. TEL: 83B 

Tum.. 2 May 

Wed.. 3 May 

Rock Garden, Middlesborough 
Dundee Coll, of Tech 
Regal Cinema, Ashington, 
Northumberland 

May 17: BRASS CONSTRUCTION 
May 18: CHARUE PRIDE 
May 19: RADIO STARS 
May 21: THE DRIFTERS 
May 22: GEORGE BENSON 
May 25/31: THE TUBES 
May 26: MOTORS 
May 28: RANDY NEWMAN 
May 29 STEVE HILLAGE 
May 31: HARRY CHAPIN 
June 4: BLUE OYSTER CULT 
Jaaa 10/11: BLACK SABBATH 
JSM 11: GERRY RAFFETY 
Jaaa 11: THE FLAMIN GROOVES 
Jana 17/18: THE DARTS 

11th May Nashville, London 
14th May Marquee, London 
15th May Tiffanys, Hull 
17th May Woods, Plymouth 
18th May Garden, Penzance 
20th May Barbareilas, Birmingham 

JACKIE LYNTON’S 
HAPPY DAYS 

BLUES ENSEMBLE 
BOB KERR' S WHOOPEE 
BAND 
KILLERS 
FRANKENSTEIN 

SCARECROW 
PANTIES 
ICEBERG 
SNEAKS 
THE MONOS 
WARM JETS 
GRAND HOTEL 

rim 
’Band 

STEVE HILLAGE 
4- NATIONAL HEALTH 

Fri . April 28 

Sat . April 29 

herengracht 596, amsterdam-holland 
tel; 020 227291 225568 

HAMMERSMITH ROAD. 

OFFERS WORK FOR ENGLISH GROUPS IN HOLLAND 
IN EXCHANGE FOR WORK IN U.K. 

A0. 28/29; RORY GALLAGHER 
May 1: DON McLEAN 
May 2: JOHN WILLIAMS 
May 3: CLIMAX BLUES BAND 
May 3/4: BLUE OYSTER CULT 
May 4/5/6: DIANA ROSS 
May 7: AC DC 
May 7 MAGAZINE 
May 7/8: GLADYS KNIGHT 
May 8/11: JETHRO TULL 
MAY 11/12: QUEEN 
MAY 11/13: HELEN REDDY 
May 13/14: IAN DURY 
May 15: U.K. 
May 15/20: ELKIE BROOKS 
May 15: STYX 

THE BRECKNOCK 
227 CAMDEN ROAD. N.W.I 

See you all at the next one! 

love ALEXIS KORNER 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

LANDSCAPE 
—__■Tor the nearly normal 
Wed . 26th April UNIVERSITY 
OF EAST ANGLIA. NORWICH 
Sat . 29th April BRISTOL POLY¬ 
TECHNIC 

Book inga 

PREMIER BOX OFFICE 
— — - LTD. - - — 

188 SHAFTESBURY AVE.. WX.2. 240 0771 
76 CHEAPSIDE. E.C.2. 240 2689 
34 JAMES ST.. W.1. 486 7606 

50 FENCHURCH STREET. 623 3212 
On the HARLEQUIN Reconi Shop) 

4Í lí 0Í Ä •< MAXWELL HAU 
JJ XV 2) St XX the AYLESBURY 

WIMBLEDON THEATRE 
The Broadway SW19 

Phone 946 5211 

For one night only May 5 at 8.00 p.m. 

THE YETTIES” 
Invite you to a West Country Party 

Tickets: 75p to £2 00 (Stalls) 
£1.00 to £2.00 (Circle) 

Debut Single! /MmA 
‘HOLD ON TO BOCK ‘N’ BOLL’ 
Hear it at 

Hope & 
Anchor 

UPPER STREET 
ISLINGTON. N.1 

Thurs. April 27 75p 

WHIRLWIND 
Fn . Apnl 28 75p 

RADIO BIRDMAN 
Sai April 29 60p 

THE TOURISTS 

Sun . April 30 75p 

COMEDY FACTORY 

Mon . May 1 £1 
A Benefit with the 

MIKE KAHN BAND 

Tues May 2 50p 

THE INMATES 

Wed May 3 50p 

THE HANK 

WANGFORD BAND 

Thur» . May 4 60p 

THE MAKERS 

01-870 2061 

HEADS-Corn Exchange. CAMBRIDGE I BOUNCING BALL CLUB 
naan. «n 
May 6th 

Friday. Apnl 28th 
Enc Blatant Weekend Fever Tour 1 

RADIO STARS 
CHRISTINE JOY WHITE 

Saturday Mey 13th 
JACKIE ROBINSON 

tvsav raioAT »maeio compititio« 
plus SPEEDOMETERS Neat week THE MOTORS 

Tickets available at the door j 
AOMiaAi ■ 

teM«r— i* r0"*10*! . 

AMBUS 
MON 1 MAY 

MAYDAY DANCE WITH 

MEAL 
TICKET 
ALL BOOZE HALF PRICE BEFORE 10 piti 

VEHIC^^ M̂USIC 

presents 

ROGER THE CAT 

Thurs DUKE OF LANCASTER 
27th NEW BARNET 

2¿h MIDDX. POLYTECHNIC 

Sun. SPALETON TAVERN 
3llth CROUCH HILL 
Wed WESTERN COUNTIES 
3rd PADDINGTON 
Fri. THE SWAN 
5th CHELLSWAY. STEVENAGE 

MANAGEMENT 
GILMOR PROMOTIONS 
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maRQuee ISSA 
100 OXFORD ST. 

Club Calendar 
1 »0 W ardour Si !.. W1 01-437 6603 

REDUCED ADMISSION FOR STUDENTS AND MEMBERS 
Thurs . 27th April (Adm 70p) Mon . 1st May Adm 85p) 
TUE CTIIVKC Bank Holiday Special 
THE STUKAS rikki & the last 
Plus support & Ian Flenmg DAYS OF EARTH 
Fn . 28th April (Adm 85p) O1 o , -, . h h, pius suppôt 4 Jerry Floyd 

NEW HEARTS Tues 2ndMay(Adm £1 25) I1UVV nLHnlO SEE PANEL BELOW 
Plus guests & Ian Fleming Wed 3rd May (Adm 70p) 

THE 
Sat . 29th April (Adm 75p) ■ ■■*• 

THE SPEEDO- BOYFRIENDS * dr EEUU The Baekbeats & jerry Floyd 

METERS Thurs 4th May (Adm 7Op) 1 

The News & Ian Fleming THE 

THEBANNED AUTOMATICS i nc DMntriEU us support & Ian ■ 
Plus friends & D J Fleming 

Hamburgers & other hot & cold snacks are available 

YDAY SPECIAL 

E.D.Q. 
ELTON DEAN 
KEITH TIPPETT 
■IRIS LAWRENCE 
OUIS MOHOLO 

ANO 

MIKE 
SBORNE 
UINTET 

Thursday 17» 
Roots Reggae Night 

AFWAD 
Friday. 28th to 1 a m 
An evening of Malombo 

music with JUBULA 
Saturday. 29th to 1 a m 
ALEX WELSH AND HIS 

BAND plus 
THE 20th CENTURY JAZZ 

BAND 
Sunday 30th 
TERRY LIGHTFOOT S ALL 

STAR JAZZ BAND 
MAY 

! Thursday 
NEW REGENT HOTEL. Brighton 
RAISED ON ROBBERY 

"OK" 
(ALRIGHT) 

THE DUBLIN CASTLE. Camden 
Town Nt 

PEANUTS. Kings Arms. 213 
Bishopsgate (near Liverpool St Sta¬ 
tion) 

MIKE OSBORNE QUINTET 

QUEENS HEAD. Lawn Lane. Hemel 
Hempstead Dave Curtis Trio Adm tree 
8 30 to 10 30 

ROLL UPS 
MIDDLETON ARMS. Queens 

bridge Road. Hackney 

SLY FOX 
HORN OF PLENTY. St Albans 

Herts 

DIABLO 
BULL. Hornchurch. Esse* 

MA 

C 

0 
Q 

DIABLO 
Micawbers Wine Bat Putney 

LOADED 
Cranbrook Ilford 

MIKE THOMAS JAZZBANO. 
Prince o( Orange. Lower Road SE16. 
near Surrey Docks Station 

DUKE OF LANCASTER. NEW 
BARNET. ARCHBISHOP 2000 
RECORD STARS. 

JERRY THE FERRET 

GREENWICH THEATRE BAR. 
Crooms Hill SE10 WILL MICHAEL. 
DAVE SUTTLE. COLIN WALKER. 
AN BIRD. 12-2pm Admission 30p 
children free 

QUEENS HEAD. Lawn lane Hemel 
Hempstead. Mart Franklin Quartet 
Adm free. 8 30-10 30pm 

RUSKIN. East Ham 

KYTE! 
SLY FOX 
CITY ARMS. City Road 

STREETBAND 

the month 
Monday 1st to 12 
E.D.Q. featuring ELTON 
DEAN. KEITH TIPPETT and 
LOUIS MOHOLO plus THE 
MIKE OSBORNE QUINTET 
Wednesday 3rd 

KEN COLYER'S 

NEW ORLEANS JOYS. Southern 
Stompers. special guest PAM H SA¬ 
GREN. at Railway Hotel Oldfield Lane 
Greenford (Central Line station) 

NORTH EAST LONDON POLY¬ 
TECHNIC. WALTHAMSTOW. 

JERRY THE FERRET 

DAVE HOLDSWORTH 
JEFF GREEN 
TIMfAROW 

PETER NIKYRUJ 
100 Club 100 Oxford St W1 Ad 

mission £1 75. students /membets 
£1 50. open 7 45 midnight, late bar 

Tuesday 1 
Tuesday 2nd May (Adm £125) 

Special Guests from the USA 

JOHNNY COUGAR 
The Orphans & Joe Lung 

ALL STAR JAZZ MEN 
rum LICENSED BAR ANO 
CHINESE RESTAURANT 

REDUCED RATES FOR STUDENTS 
ï« <• at IN CM tar aa> w» ft H Be 
SK/ttary 100 CM IN titas Sum IM- Wl 

CM Teteahone No SI -AM 0933 

PLEASURE ZONE 
Club 7. 7 Carlisle St W 1 11pm-

3an> 
STREETBAND 

ST ALBANS COLLEGE 

i_ • 1 
BULL. Hornchu 

KYI 
rch 

EH ROCHESTER CASTLE. Stoke 
Newington THE PLOUGH 

STOCKWELL ROAD SW9 Monday. 8th & Tuesday 9th May 
Special Guests from Cleveland. Ohio 

PERE UBU 
Plus guests The Pop Group & Jerry Floyd 

Advance tickets to members £ 1 25 
Non-members at the door £ 1 50 

HARRY SENT US NORMA SLY FOX 
Tramshed Woolwich 

TRAMSHED THEATRE, 51 Wool 
wich New Road SE 18 

BRETT MARVIN 
ANO THE THUNDERBOLTS 

Plus SLY FOX. 75p (NUS 60p) 
8 30pm 

SLY FOX 
Duke ot Lancaster New Barnet. 

Herts '- ' „ 

WINSTON 
KENNY 

WHEELER 
JOHN 

STEVENS 
JEFF CLYNE 
FREE ADMISSION 

too CLUB 
OXFORD ST W1 

MORRISSEY 
MULLEN 
BAND 

Dublin Castle. Parkway NW1 All 
musicians and pu lovers welcome 

OBELIX RESTAURANT 
294 Westbourne Grove. W11 

DAFNE & THE 
TENDERSPOTS 

BULL'S HEAD 
Wednesday. 10th & Thursday. 1 1th May 

Marquee Special Concert 

WILKO JOHNSON 
Plus guests and DJ Ian Fleming 

Advance tickets to members £ 1 25 
Non members at the door £ 1 50 

BARNES BRIDGE 876 5241 

" 'tHEDICK MORRISSEY/ 
JIM MULLEN BAND 

Fn Apnl 28 
OOH YftkliRS MAJOR SURGtRV 
Sal Apr« 29 

DICK MORRISSEY. WILLIE 
GARNET. MARTIN TAYLOR 

A The Tony Lao Trio -
Sun April 30 (Lunch) 

BILL LESAGE (Vrbe.) 
FRANK HOLDER (Congos) 

w.th Tony Loo Trto 
(Euei KATHY STOBART QUINTET 

SWIFT 
THE PLOUGH 

STOCKWELL RD SW9 
Swift Enquiries 01-960 1682 

THE PLOUGH 
Stockwell Road SW9 

SWIFT 
FREE ADMISSION 

Wedn 
SWIFT 

PINDAR OF WAKEFIELD 
GRAY'S INN RD. KINGS X 

50p 
Swift Enquiries 01-960 1682 

esday 
3 AUGUST BANK HOLIDAY WEEKEND DAVID TAYLOR'S 

COBARUS 
DUKE OF RICHMOND. 

180 EARLS COURT ROAD. SW5 

■OK" 
THE DUBLIN CASTLE. Camden 

- :- --
BARBARA THOMPSONS aUBIAsJ 

I FOXES GREYHOUND 
AT THE PARK LANE. CROYDON 

OICK MORRISSEY. TERRY SMITH 

LENNIE BEST (Viboo) Friday Monday with Tony Im Trto leatunng Jock 

M/ 
Parnoil on Drums 

THE SQUIRE. Bromley Rd Catford 

SHOOTING STAR 
Come Early 

\GAZINE 
ALBANY. TWICKENHAM 

FAST RELIEF 
HEAVY ROCK Saturday NIGHT FLIGHT 

PINDAR OF WAKEFIELD 
Grays Inn Road WC1 + THE MUSE & D.J PETER FOX 

SUNDAY, MAY 7 
SIOUXSIE & THE BANSHEES DIABLO 

Three Rabbits. Forest Gate 

LOADED 
CART 8. HORSES. Stratford 

MIOOLETON ARMS. Queens 

OVERSEAS 
THE WHEATSHEAF. 562 Kings 

Rd. Chelsea. 9 30 pm 

SLY FOX 
HAMBOROUGH TAVERN. Southall 

STREETBAND 
SPURS, Roundway Tottenham 

1 THE KENSINGTON 
RUSSELL GARDENS. W14 

SOS 324» ¡ y i CHARLIE DORE'S 

BACK POCKET 

TELEMACQUE 

BASIL S 

BALLSUF BAND 

PM 

I BRIDGE HOUSE 23 BARKING ROAD Í 
CANNING TOWN. E 16 ■ 

Hfl 
Thurs . 27th THE VIPERS Free 

Fn 28th JACKIE LYNTON S HAPPY DAYS 
3 Op 

Sat 29th SCARECROW (Farewell ...) bop I 

Sun. 30«. REMUS DOWN BOULEVARD jo« 

Mon . 1st SPRINKLER 30p 1 

Tues . 2nd DICK ENVY F ee I 

Wed . 3rd PANTIES (Two Lovelies) F ee 1 

BOLL-UPS ^^The 
Pegasus 

PEKOE ORANGE 

THE PIN-UPS 

CROSSWINDS 

NEW IBERIA 
STOMPERS 
SOUTHAMPTON ARMS. Mor-

tington Crescent. NW1 8 15pm Free 

SWIFT 
JT. JOHN'S COLLEGE 

YORK 
Swift Enquiries 01-960 1682 

109 GREEH LANIS 
lOMXMHIS 
BUMS 141 171.73 M|tMe>Bi»d| 
Rock enlertainmen! - h«O - every 

<<»d Iron» Mm« Hou»« Tot»- P.y 
caddly tin« tme car part and darKrng I TíT»^ JOHN BULL è“”““ W  ■■ W  UV/fc-fct Tel. 01 994 0062 

nm-rntt TELEMACQUE 
nLtam ZARABANDA 
s» mu « D AFFNE & THE TENDER SPOTS 
s. 4» TERRACOTA & VIOLINS 
Mw . 1: . 
Tm. He 21 [ RING FOR OCTAILS 

THE PLOUGH 
STOCKWELL ROAD SW9 

DON 
WELLER 
WITH 

MAJOR 
SURGERY 

FREE ADMISSION 
THE STAPLETON 

Thurs Apnl 2 7th SOp 
SORE THROAT 

Fn Apnl 28lh SOp 
THE LATE SHOW 

♦ MONOS 
Sai Apnl 29th SOp (slam 8 30> 

BIG CHIEF 
DICK HECKSTALL SMITH 

J A 
11 J y 

ronnie scott’s 
47 Frith Street, Wert One .Tel. 439-0747 

Licensed until 3.am 

Sun Apnl 30th SOp 
CHARLIE DORES 
BACK POCKET 

RIFF RAFF 

JOE LEE WILSON 
♦ TONY COE S AXEL 

WM. Met 3: Crouch Hill N4 

CANIS 
MAJOR 

Tue» May 2nd Free 
PLEASURE ZONES 

Wad May 3'd Free 
THE MONOS 

♦ U.K SUBS 

M*ft£ UCZNSiO mi 
mo Mereubwe. 6*« 
Our »iSTkuKNrr is 
*a«st wee cove 

9^ 

rvtiw 
dokm-oorats ortn8 vj ssoBicr to crwiewat 
resavooky roiiasm. Forthcoming J Attractions 

8P; Monday, May let for 2 weeks 

EDDIE LOCKJAW DAVIS/HARRY I 
"SWEETS" EDISON QUINTET 

; + STAN TRACEY QUARTET ' 

? Monday. May 15th, for 2 weeks ¡ 

ART BLAKEY JAZZ MESSENGERS 
Monday, May 29th for 1 week TETt MONTOLIU 

JAZZ CENTRE SOCIETY rJ 
35 GREAT RUSSELL STREET. 3rd FLOOR. WC1 (01) 580 8532 

C— 
BIG CHIEF WHIZZ W CONCERT 93 Lower Richmond Road featuring Dick Heckstall-Smith 

HALL 
Ossborough - bass. Tony Edward* - drums. i CATFORD SE6 SEE 

LOADED 
AT THE 

CRANBROOK. THURS. 

_ eüs_ Sunday 
Sa«., 6th May. 8.0 p.m. 
THE WORLD S FOREMOST 

JAZZ VIOLINIST 

STEPHANE 
GRAPPELLI 

in concert with the 
DIZ DISLEY TRIO 
Tickets £1 to £2 

Book now: 01-690 3431 

I upytak/l »yu'ii. DICK MORRISSEY/ 

kX CITIZEN 
1 cavendish Square -QQ^ 27th 

and the 
CART8< HORSES. 28th 

Also playing al 
The Bridge House SOON 

Come and get loaded 

I WELLER QUINTET I AT THE TORRINGTON 
811 HIGH RD. NORTH FINCHLEY 

WOODSIDE PARK TUBE 

DICK MORRISSEY 
JIM MULLEN RAND 
N/W GRAND HOTEL L. 

I- EARTH TRANSIT 
" X «MM 

■ROMZ 
\ MMt 

IN ■» 
THE ~ASUAt SANI 

Burch - keyboard». Jag Richsrdson - bast. 
■r (ft Marlin Drew — drumt 

+ DAVE SMITH TRIO 
Ons Smith - guitar. Psul Rodger» - bau. 
Mike Hayden — drums * 
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Caught in Entertainment Guide 

the Act Places to see Pearl: 1. 

Kris and SATURDAY, JUNE 24th 

Rita’s 
of THOSE. 

Love 
Story Palladium 

Clothes On 1

Britain. Billy 

threatened ta become obtrusive 

Thurs., April 27th 64 SPOONS SV 
TRADER Sat., April 29th Wed 3rd 

Wed . May 3rd FISH CO 

Bo Diddley 

STEVE HUTCHIHS 

— ROBIN CRATDEH. 
Interesting, suddenly adopting a 

’XV ‘¡r brief 
JOE LEE WILSON 

rx 

JOHN SURMAN 

A MUSIC PARTY FOR MAY DAY 

Sears to stretch the limits of 
uman vocal possibilities, 

little more Interest In his 

Thurs. 27th 

Debut L.P. out now on Decca. Fri. 28th 

ROGER BUYS A FRIDGE Sat 29th 

Sun. 30th 

* ROLL-UPS * FREE ADMISSION EVERY NIGHT 

THE SWAN 
TEL. 01-748 1043 HAMMERSMITH BOY. W6 

DOUBLE SIX Bfl2soiL4DoON

First London Appearance CCMC 

ICA Theatre, Sunday 30th April, 8 p.m. 

8 
9 

10 
12 
13 
14 
15 
16 
17 

Thurs. 27th 
Fn 28th 
Sat 29th 
Sun 30th 
Mon. 1st 

TRICKY SWITCH 
SCARECROW 
THE THRILLERS 
FRANKENSTEIN 
BRILLKREAM 
NIGHTDRIVE 
ANGEL WITCH 

1 
3 
4 
5 
6 

CANADIAN CREATIVE 
MUSICIANS COLLECTIVE 

Free 
admission 
every night 

See Alan Thompson play Pearl with Gladys Knight and 
the Pips at the Palladium. 7th and 8th May 

ON TOUR 
WITH DON McLEAN 

SUMMER 42 
FRANKENSTEIN 
FINGERTRINTZ 
SLY FOX 

Royal Albert Hall 
Gaumont, Ipswich 
De Montford, Leicester 
New Theatre, Oxford 
Dome, Brighton 
Gaumont, Southampton 
Coventry Theatre 
Odeon, Birmingham 
City Hall, Sheffield 
Guildhall, Preston 
Opollo, Glasgow 
Usher Hall, Edinburgh 
City Hall, Newcastle 
Free Trade Hall, Manchester 
Colston Hall, Bristol pieces Hk* Horace Silver's 

"Strollin' " and standards of an 

nique a« eld a* music Itself, an 
extension of African musical 

April 
30 Riverside Studios' 
May 

Open till 12Thurs27lh GOOD STUFF BAND 
Open till 12. Fri. 28th: GUEST BAND 
Open till 12: Sit. 29th: PETER SARSTEDT 

plus TALL STORY 
Sun. 30th: STREET 

_ Mon. Ht GUEST BAND 

Tickets C2.C1 Advance Booking 01-961 1333 

Near Hadeaden or Wdlesden Tube 

£5.50 inc. V.A.T. 11 p.m. 
Tickets available from all branches of Harlequin 

Records and Virgin Records 

Wilson 
optimism 
ability to 

him as the cynical outlaw, as if 
ilg put* 

NEW ROXY THEATRE 
ODEON PARADE. CRAVEN PARK. N.W.10 

presents on 

KNEBWORTH 
PARK 

(NR. STEVENAGE) 

THE CITY ARMS 
City Road, London EC1 01-253 2369 

cliche and a predictable tactic, 
in his first solo concert at 

London'. Purcell Room last 

Fri 28th WARM JETS 
Sat 29th THE STEVE BOYCE BAND 
Sun 30th JAZZ SESSION 

12 noon-2 p.m. BIRCH 8. SHAW 
Mon 1st REBEL + RIPPER 

Bar extension till 11.30 
Tues 2nd HOTLINE 

Midnite Follies Orchestra 
Cafe Jacques 

Musicians of London 
(inc. Tony Coe) 

—play Weill & Milhaud 

Sunday. 30th April, Old Vic, 7.30 p.m. 
£1.50 and £2.00 

Presented by Musicians' Union /Labour Party 

y concluded the evening as 
duo, occasionally drifting 

sltion of extremes. 
However, It's also typical of 

Niobuo Kubota - Saxophones Casey Sokol - Piano 
Michael Snow - trumpet, piano Alan Mattes - Double bass 
Peter Anson — guitar Larry Dubin - drums 

'nisguiaeo oia. 
Rita Coolidge, in contrast, 

opened the second half with a 
solo set finely polished and 
faulUess, yet somehow so glossy 
that It was totally devoid of 
emotion 

original Rocking Cuitar Man 
opened with "Matchbox", his 

MIDDLETON ARMS — SSBS®— 

WINDSOR CASTLE 
309 Harrow Road. W.9 

Sunday 
Knight at 
theLondon 

MUSIC MACHINE, Camden High Street, NW1 

Wednesday. 3rd May 

CHERRY VANILLA 

THE PLEASERS 
plus THE BANNED 

Frederick Bannister presents 

A MIDSUMMER'S DREAM 
WITH 

GENESIS AND 
JEFFERSON STARSHIP 

For full details see next week's Melody Maker 
advertisement. 

on stage paid tribute to a 
notable stylist who. with an 
embarrassed and self-deprecat¬ 
ing grin fore and aft, even 
fished out a recorder to play a 
tiny Japanese interlude after an 
already mammoth showing on 
bass clarinet and saxes. 

Best of all, though, was his 
immensely suggestible soprano 
whose hyperactive ' mobility 
should work wonders with the 
ballet score he's currently in¬ 
volved in. In his hands It had 
all the excitable tremolo of a 
flute; though his long crusty 
blares on bass clarinet, holding 
down the bass line while 
Jmultaneously swooping up to 
reblo and back down again, 
nd the great booting style of 
Is baritone had a rugged 
ntenslty that was equally 
Emulating. 
Surman dips generously Into 

his past — which Includes trad 
as well as bebop-derived Jazz — 
at all times, while keeping one 
eye on an electronic future. 
This seems only appropriate In 
a man who. In many ways, 
personifies the development of 
nodem British Jazz. 
The Jazz saxophone quartet, 
hanging Face, which preceded 

kls set, featured an intriguing 
though not unique) all-saxo-
hono line-up which promised a 

That it failed to take off In 
nany places was due to a 
tiffness and formality that 
eemed to dry up Improvisation 
-and In both the premiere of 
rian Cooper's very fine "The 
Harmed Vision" Jazz suite 
based on Orwell's 1084) and 
ther, smaller compositions, 
Downhill All The Way" and 
Charlie'* Oat*,** only the 
cader baritone saxoohoniit 
John Williams, and the gifted 
altoist Chris Hunter (a member 

me HTJU wno is currently 
Igglng with Mike Westbrook) 
eally impressed. Potor Tantrum 
soprano) and Tony Mann 
tenor) seemed altogether too 
reoccupied with playing the 
right" (sic) notes. — 
4AUREEN PATOM. 

PERKINS/DIDDLEY 

I ONDOH’S Lewisham Odeon 
looked like • scene out of a 

Fifties teenage movie last 

he cinema crowded a sea of 
maroon drapes, beehive hair¬ 
do's, drainpipe trousers and 
huge quiffs accompanied by the 
regulation DA*. 
On the bill were two rock 'n' 

roll legends. One a cataclyst of 
rockabilly, the ather a pioneer 
In r&b sounds. One blew the 
hell out of the audience, the 
other promised much but pro¬ 
duced little. 

Rockabilly king Carl Perkins 
was In top form and made a 
mockery of his latest, feeble 
album, " Ol'Blue Suede's Back." 
Judging from that album Per-

REDNITE 
Sat 29th CRANBROOK. ILFORD 
Sun 30th CRANBROOK. ILFORD 
Monist TWO BREWERS, CLAPHAM HIGH ST. 
Wed 3rd STAPLETON. CROUCH HILL 
Thurs 4th DUKE OF SUSSEX. ST ANNE'S RD., W.1 1 

Sat 6th FULHAM VOLUNTEER. NORTH END ROAD 
Enqe Clive Gaynor Ento. 01-874 4683 
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JACOB MILLER with ALTH1A in Kingston 

Marley 
from page 8 
tain, but a pure quality of 
stoned music, that same 
rhythm, just building up for 
nine hours, no break, and 
working on your nervous 
system. 
The organisation, too, 

was seamless^ much better 
than at any rock festival I 
can recall. It started exactly 
on schedule at 5 p.m., and 
most of the early acts, lively 
combinations of singers 
backed by Lloyd Parkes and 
We The People, were on and 
off after a few numbers 
without a trace of the rock 
musician's egotism. 
The Meditations, three 

men in navy suits, one of 
them moving like a cheer¬ 
leader at a football game; 
Althia and Donna with, in¬ 
evitably. “ Up Town Top 
Rankin' and Dillinger, 
greeted by huge cheers, a 
clownish Punch and Judy 
man dressed in a suit of 
vivid Rasta stripes, leering 
" Hold me close, hold me 
tight, give me something you 
gave me last night," a real 
rabble-rouser. And then the 
Mighty Diamonds’ slow, roll¬ 
ing -sound, with its gospel in-
tluence, a bit worthy, before 
the appearance of ten-year-
old Junior Tucker, a precoc¬ 
ious would-be Michael Jack-
son in a grey three-piece 
suit. He dedicated a song to 
" Mrs Melody,” and wig¬ 
gled his little bum for the 
girls. He was a real brat. 

Culture came on with a 
lot of indigestible rhetoric, 
like singing Jehovah's Wit¬ 
nesses, and Dennis Brown, 
jogging around the micro¬ 
phone in a cream suit, also 
invoked Babylon, a sure way 
of milking applause; then he 
strung it out too long and 
the audience cooled on him 
" Fok dat. blaad claat." 

Trinity, a snappy dresser, 
had some heavier rhythms, 
and Leroy Smart, hign-st<p-
pin' in patchwork trousers, 
jerkin and red hat, perform¬ 
ed “ Ballistic Affair ” okay 
An alleged comic. Prince Ed-
wardes, told ferociously bad 
jokes, and one Bongo Her¬ 
bert Addled inconsequenti¬ 
ally on drums. But at this 
point the sets became longer 
and better. 

Jacob Miller and Inner 
Circle were a revelation, of 
the temporal kind. A plump 
man dressed in fatigues, one 
leg tucked into his Rasta 
sock. Miller had an indefatig 
able comic energy and the 
band had an awesome self-
assurance His belly slippery 
with sweat, "Killer" Miller 
raced backwards and for¬ 
wards across the stage like 
Billy Bunter bounding to the 
tuck shop, and at one point 
the crowd were ravaged with 
delight when, right in front 
of the Prime Minister, he 
pulled hard on a spliff. jump¬ 
ed off stage, and returned 
with a- cop's white helmet 
He also had some fine 

rhythms, songs like “ All 
Night Til Daylight.” and a 
voice that can suddenly 
switch from the lilting reg¬ 
gae patois to a very expres¬ 
sive blues style. He and the 
band, who seem well aware 
of rock music and are led 
by the joyously elephantine 
Roger Louis on guitar, are a 
lot of fun It's rumoured that 
they are about to sign with 
Island soon. 

Big Youth, however. 

sounded like a man singing 
the telephone directory, all 
rant and cant, and a tedious 
version of " Ol' Man River " 
and “ Hit The Road Jack," 
which interpolated “ What 
The World Needs Now Is 
Love,” did him no good at 
all. 

Beres Hammond, with a 
falsetto voice and a style 
that veered towards soul, 
succeeded better in a shorter 
set; but he was made to 
seem irrelevant by Peter 
Tosh, who was on next. 

Tall and arresting, dress¬ 
ed in loose-Atting black. 
Tosh led a bitter, impassion¬ 
ed attack on ail those indi¬ 
viduals and institutions who 
were denying the Rastaman 
his articles of faith, a har¬ 
angue. quite out of keeping 
with the mood of the even 
ing, that had Manley Adget-
ing in his seat and the audi¬ 
ence chuckling at his audac¬ 
ity. Maybe he was trying to 
trove something to Bob 
larley; he certainly did to 

me. 
This was probably the best 

music of the evening as 
Tosh, with Sly Dunbar. 
Robbie Shakespear. Michael 
Chung and Al Anderson 
locked into a groove and 
worked it to exhaustion, 
Anderson on guitar playing 
rock lead lines over the top. 
He even closed with " Get 
Up. Stand Up." 

Ras Michael and the Sons 
of Negus, slow, chant-like, 
and primitive, restored the 
mystical motif; and the 
Negus Dancers, cowled and 
r<4>ed in white, gave a fair 
imitation of Pocomania 
There was a Ave-minute 

pause before Bob Marley, 
but when he opened it was 
in the same reverential 
mood. "The Lion of Judah 
shall break every chain,” he 
sang, straining for the notes 
with the I-Threes, a stocky, 
slightly bow-legged Agure in 
a green smock and brown 
trousers. 

" 'Ow good and 'ow pleas¬ 
ant it is to be 'ere in one 
inity,” he addressed them; 
and then he and Family Man 
and Junior Marvin pushed 
through the better known 
songs: "Trenchtown Rock " 
and Natty Dread,” " Rasta¬ 
man Vibration," " Jah Live ” 
and " Jammin'." Nothing 
from “ Kaya.” 
A short set, 45 minutes 

perhaps. The greatest reggae 
showman, with a sense of 
drama unequalled. But really 
for him it was not a musical 
performance as much as a 
celebration — of Haile 
Selassie, of his own return, 
and of the reconciliation in 
Kingston; for there in front, 
clambering up onto the 
stage, and there on the left, 
walking on surrounded by 
his entourage, were Eddie 
Seaga and Michael Manley, 
meeting in the middle, clasp¬ 
ing hands. 

A little self-conscious no 
doubt, feeling slightly fool¬ 
ish in front of all that press, 
all those Rastas, but a pow¬ 
erful moment for them too 
as they linked arms with 
Bob Marley, the stage a 
mass of bodies— politicians, 
their henchmen, musicians 
and former gunmen from 
Trenchtown. 
An instance of unbeliev¬ 

able goodness and sublime 
farce, a flash of light in 
which Rastafarianism itself 
was brieAy, but brilliantly, 
illuminated 

Classified Advertisemen is 
KEYBOARDS 

MflODK 

Engagements Winted Xbca lists Wanted 
Up per word 9p per word Brentwood 224057. 

(preferably with guitar though 
ambitious essential). 

musicians for rock band to gc 
places. — Charlie. Oxford 52982. 

driving style/vocals professional MODERN drummer band, urgent pub 
dedication, reliabil-

R'N'B HEAVY METAL, semi-pro’ 

West 

waiting . 
Gift. 01-504 0274 or Dave or Paul 

commercial 

Keith Allen. 

camps, seasons required. — 0602 
241630. 

Rhodes. Vocalists Reader wants summer season. MO 
9p per word 01-4)74 8173. 

;igs. sessions, seeks 
801 0584 — C. A. recommended. rork 

offer good pro 
EXCITING 

209 
PRO FRENCH horn. 26, reliable 

VOCALIST 

MALE 

Alto 

TENOR 

TRADITIONAL / MAINSTREAM 
experienced clarinet/tenor. 

EX-NAME. BASSIST 

659-5908 7780716 
Maldive Road. Popley 
toke, Hants 0256-66363 

summer 

MALE ROCK SINGER guitar ist/vocalist, 

rail Erilh similar 

01-381 0250 
Bands Wanted 

.. for . week(s) Price per week I enclose P.O.s. cheque to the value of 
Column Heading (e.g. Instruments for Sale. Engagements Wanted. Tuition, etc.) 

Please make all cheques P O s payable to Melody Maker Telephone numbers are charged as two words 

WANTED 

To: Melody Mak 

ADORES? 

IF YOU THINK 

names, now in London for gigs. 
Reader, experienced In sesalons. 

Available 
home or 

warmer climates. Spain etc with 
happy organised band. — Cleve-

abroad. 

ATTRACTIVE 2ND 
FEMALE VOCALIST 

Melody 
Maker 

7549. 07-983 2224. 
PIANO/FENDER 

quires session work or decent pro 
band. — John. Lewes 5094 

band. — Phone Tony. Upminster 
51196 after 6.00 

stand-ins etc. — Biggin Hill <29* 
75520. 

{ood rock feel, also 
74 1086. 
DUO AVAILABLE. 

evenings 01-607 6086. 

seasons, ships. — Colin Freeman 
0602 621430. 

2747. Rubber Flowers.' 
BASS/VOCALS. — 478 2377. 

dards/pop/rock. 
Trisha. 
EXPERIENCED 

WHATEVER HAPPENED TO THE 
GREAT BRITISH ROCK BAND?" 

•avel home 
MaoDougall. 

Penzance. Cornwall. 
ORGANIST, POR1 

just formed 

band. London area. — John. 01-
680 2202. 

4377. 
DRUMMER AVAILABLE. 

sings the 50/60s, good image 
personality harmony, over 30 and 
dependable Cambridge/Peter-
boro'. Charles (0480). — Charles 
Warren. 190 Ramsey Road. St. 

liable, transport. — 01-552 21Õ1. 
BASS GUITAR/VOCALS Stat 

DRUMMER, GIGS. — 01-467 
1377. 
DRUMMER PROFESSIONAL. Ex 

duo. trio. gigs. — Dartford 74840. 
PIANIST-ORGANIST available 

for summer season. Experienced 
971 ' 1212. 

abroad. Phone 

TRUMPET. EXPERIENCED, 
seeks working showband or resi¬ 
dency — 853 3608. 

5598. 
ROCK 'N' ROLL bands. — Ring 

AMBITIOUS RHYTHM Guitar-
ist/vocals/writer seeks com¬ 
mercial pro band. — 749 6348. 
BASS GUITAR, ears and eyes 

ACOUSTIC /ELECTRIC 
GUITARIST 

seeks sessions. 

2716. 
TRUMPET. YOUNG. requi 

summer season. — Geoff K« 

BLUES GUI 
— 01 531 7882. 

required for popular band with club 
residency in Surrey — 2 nights per 
week average Abba/M O R type 
material 

Phone 01-397 8061 

and photo. — 95 Oakley Street. 
London SW3. 01 352 9884 

Tyndall Avenue. Moston Man¬ 
chester 10. 061-682-6172. 
PIANISTS (J). — 0703 37705. 637 

237 3635. 
GUITAR. All pro work — 01-267 

2938. 
GUITAR CHAMPION. — 31 

58674. 

London). 
VOCALIST for exciting rock 

band urgently required, no pop 
stars or wasters. — 882 3931 
YOUNG BLACK style singer 

wanted to join band. — Tel: Tim. 

Edwards, 86 Downsfield Rd. Shel¬ 
don, Birmingham 26 021-742-2597. 
ORGANIST HAMMOND requires 

season Vocals, solo or group. 
Hotel, restaurant experience. — 

available for session work or 
band, Rhodes, strings and synth. 

recording, gigs'. — Phone 0323 
20777 anytime. J.S.C.A. 

EXPERIENCED TENOR 

Glossop 2333 (day). 
TROMBONIST SEEKS summer 

musical dynamite together. Ño 
folk, country or idiots please. — 

BLACK DRUMMER, live/studio 
experience, seeks good pro offers 
Homt/abroad. — 01 889 5428. 

- EXPERIENCED 

VOCALIST 
PERSONALITY 

influenced' group. 

HARMONICA PLAYER, sessions. 
— 01-521 0310. 

Rainham. Essex 51975 evenings. 
FEMALE VOCALIST for origin¬ 

al. melodic, rock band. Bromelv 
based. — Jeff. 01-659 0931. 

soul vocalist 

MALE VOCALIST, ballads, pop. 
seeks summer work, own PÀ. 
doubles tenor sax, — West 

season. Theatre. — 01-669 5372. 
TRUMPET VOCAL. coloured 

versatile, gigs, cabaret. — 229 

35485. 
DRUMMER. Al. All styles, gigs, 

residency, etc. — 01-570 3260. 
DRUMMER. FREEFLOWINC. — 

Mick Rainham (Essex) 58747. 

dard/pops. S 
and reliable. 

ALTO TENOR. Flute. Clarinet, 
requires summer season, ex¬ 
perienced pro 35. broadcasting, 
good reader, busker, improviser. 
— Allan. 021-422 6429. 
ALTO TENOR baritone clari-

sing write perform and fall in 
love with your mirror every day 
call 01-340 9287 this Satur 
day between 2 and 6pm only 
No Yippies i Grandfathers 

Wimps 

pro recording group, work only. 
— Phone 01-38B 2952 
BASSIST JAZZ Rock improvisa 

tions — 01-591 6168. 

«■need. standards. 

transport. — 01-450 3686 anytime 
PRO FEMALE vocalist. ex 

205 2844. 
BASS GUITAR. All styles, 

gigs/deps. Work only. — 669 
1642 689 8705. 
BASS GUITARIST. 34. modern, 

very experienced professional. 

A ABLE PIANIST. — 876 4542. 
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Heathfield 3445. 'Talking look essential 

PROFESSIONAL MUSIC SHOP 

House ot Sladdon 31 33 WeAngion Wassner 
67 Ludwigshafen. 01-701 7462 (office hours) Luton 25643 iPat Peacock or Ray Shields) 

©ftlllV/ERDALE HALL 
^Lewisham Lotaxo Contra SE» 7EP Tot 0MB 449I 

either 
south 

BASS PLAYER 
for DOGWATCH 

Call: 01-402 7856 
or 01-749 0165 

Bobby Johnson, Gay Tower Ball¬ 
room. Birmingham or Stourbridge 

330 0957 
352 3678 

INTERESTED IN MAKING 
LOUDSPEAKER CABINETS’ 

provided. 

recording band. 
Pete. Monday 

Musician please. — Photo (Backt 
and some details. Please contact 

Tel. Rotherham (0709) 63083 
or Worksop (0909) 81657 

PCX rPHONIC AND S TANDARD 
synthesizers tor hire 

be 
not 

NAME BAND seeking dynamite 
keyboards Imagination and sense 

; band witn 
Rotherham 

4 1387 
HOWARD 

wanted to 
band wi th 

after 6pm. 
DRUMMER 

"MAKE MONEY from writing" 
booklet covers everything from 

European 
over 21. 
Neal 581-

WORK 
oerienced 

01-727 8639 
(office hours) 

summer 

Ballam, Sb 
Poole. Dorset. 

enthusiastic and competent 
person. — Write with full details 
and photograph to Nick Kilby: 
City Electronics Ltd. Broadwalk. 

•Ml. 
EXPERIENCED 

band forming. Own material. 
John 520 5629. 

Box MM 671 
JOCK back 

ORGANIST, keyboard required 
■or residency, able to read. busk. 
— 6 142531 or 800 2074. 
ORGANIST PIANIST entertaining 

amazing modern rock band. 
876 4570. 749 2127. 

PROFESSIONAL 
from Denmark i Roll, plenty of work — Jon 01-

539 5083. 

season May, work to follow. 
0482 43346. 
LEAD GUITARIST wanted 

Phone immediately 01-657 2743. 
KEYBOARDS URGENTLY 

London resident preferred. 
Maurice Placquet. 01-749 3232. 

debul album Auditions (Amp sup¬ 
plied) Mon . 1st May 1 pm-5 

daymans 01-247 5531 
AN EXPERIENCED GROUP, ex 

cellent vocals, versatile, reliable 

KEYBOARDS 
REQUIRED 

SAVAGE EYE 

WHERE ARE YOU? 

AGGRESSIVE 
WOONS 

required 
with 

ments for making this one of the 
most respected and successful 

N. Harrow, Middx. 
KEYBOARD PL 

GOOD STANDARD Duos wanted 
— Plumtree Entertainment 
Agency (DOE No. SE (A) 784). 
Phone 592 0720. 
GREASE LIGHTNING require a 

styles (dance/standards/pop/ 
rock). Vocals essential. For estab¬ 
lished lop-class working semi-pro 
band. — Weybridge S1731 even¬ 
ings. 
LEAD GUITARIST/Vocalist 

REPLACEMENT FRONTMAN 
VOCALIST/GUITARIST required 
to complete 4-plect with original 
Melodic material — 01-340 7103. 

radio. 75p. Reelsound. 1 Wilfred 
Court, Southgvove. London, N15. 

No Breadmen. Allmans. 
Emersons or practical elec¬ 
tronics I want a visionary 

It seems 
someone to 

KEYBOARD 
PLAYER 

urgently required for funky 
band willing to travel Must 
have passport. 

Insane, funky keyboards for totally 
dedicated pro band Passport. 
Vocals and gear essential Work 
now home and abroad 

eighties. — 639 6764 office hours. 
Derek. SE London. 

required for pro recording and 
gigging band R&B style 

apply In writing to — Carlo 
176 Goswell Road London. 

BASS AND 
semi-pro. Pops 

JAZZ INFLUENCED 
TENOR/ALTO DOUBLING 
SOPRANO SAXOPHONIST 

now — 986 5071. 
LEAD GUITAR. Country rock. 

Dylan. The band Winchester etc. 
E. London/Essex arja. — Horn¬ 
church 59439 anytime. 

'different 
0344 56478 

ployment in music shop, good 
contacts for teaching. — 361 

REGGAE 
KEYBOARD PLAYER 

DISC 
JOCKEY/ 
COMPERE 

WHiNtrcoMcsro 

MODWIW, we. 

KING. BENGE. D E GETZEN, BACH, 
YAMAHA BOOSEY & HAWKES. 

BERG LARSEN 

Call 670 5458. 894 4269 

TENOR SAXOPHONE. 

SAXOPHONIST 
URGENTLY 
REQUIRED 

18p per word 
AN EXPERIENCED GROUP, ex¬ 

cellent vocals, versatile, reliable. 

Frank Jarrett, 22A Rouge Boilion. 
St Heller. Jersey. — Tel. 0534 
71801 after 6. 

737 2791. 
ORGANIST FOR JERSEY Hotel, 

join drummer, vocalist, used to 

season. Isle of Wight, 
modation provided. — 

ROADIE WANTED 
tour, clean licence, 
knowledge back Une. 
0404/449 1942. 

necessary, just enthusiasm. 
Paul 0634 32103 

72 hr. Orchestral Service 
Berklee College Publications. Choice 
of over 500 vintage & modern tog 
band arrangements Plus sheet music 
Er albums By mail order or from the 
shop 

good wages. — 01-534 3428. 
PIANIST/ORGANIST, 

RHYTHM GUITARIST seeks 
ass / Drummer / Lead Guitar-
>1 / and Vocalist For heavy 

DRUMMER WANTED ror 
Lattn/Sahsa band. — Phone Johi. 
639 6764 (work) 

ELECTRIC PIANIST, synth for 
pro funk band, Sheffield based 
— Ring John. Sheffield 302519 

EXCELLENT DRUMMER' 

KEYBOARDS to complete band, 
eally go places. Some •— 

DENNY BOYCE Big Band, 
rest Side. Worcester 

Surrey. 01-337 1159. 
EXPERIENCED VERSATIL 

well established 

through material, seeks linking 
with established recording band 

103-105 Holloway Road 
London, N.7 

Piano, string, synth 
European neurosis 

Tubes, Kfaftwerk. Hanon 

reforming fu'nk/soul commercial 
act. — Little Chalfont 2586. 

BANDS, groups. 

Africa, with 

EXCELLENT DRUMMER 

Hoddesdon 42875 

For London based band 
ter and the Rumour 
Style) 

to move anywhere. — Box MU 
653. 
FULLY EXPERIENCED. well 

penenced journalist <211 seeks 
full time employment in music 
business — 0592 61725. evenings. 
McCartney class singer 

songwriter commercial break-

Writt with photo. Disspain. 223 
Cricklewood Bdy. London NW2 

COUNTRY BAND, all functions. 

KEEN 
INTELLIGENT 
DRUMMER 

BASS wanted 

Harrow. Middx. 427-0997 6pm. 
DRUMMER MUSICIAN needed 

to complete new music unit, with 
interest in the future. — Phon« 
01-673 6818. 
DRUMMER. ORIGINA L band 

Only committed and adventuroui 
need apply. — Pete. 254 713«-

ORGANIST WANTED 
summer season, age 25 

fast. No funkys/L. 
ave. — Rob 998 36S8 

getic band with tremendous pros¬ 
pects. — 249 8367. 
EXPERIENCED DRUMMER re-

Jon. 
LEAD GUITARIS 

form commercial 

CAN ŸOU SELL 
ORGANS AND PIANOS? 

bombard, oboe. 

Chester based cabaret band. 

for restaurant (no bands* — 
Phone 01-278 1778 day, 01'278 1777 

one doubling Sax/Trumpet/Flute 
or similar. Must play all styles. 
Experienced. Work abroad. No 

soul Good wages — Professio 
nais only please 

Burnley 29513 

rock band. High Wycombe area. 
— For details ring Rob Daley on 
Chesham 75087 

Band. Hor-

18p per word 
GROUP WANTED lie 

reforming band. modern 

Still required for creative band with 
secure future 

Phone 01-992 5904 

Ventnor 854195. 
PROFESSIONAL keyboard 

player (reader) wanted. — Even¬ 
ing 493 1080. 
PROFESSIONAL RECORDING 

band require bass/vocals plus 

MARK WINTERS has all types 
acts, groups, vocalists etc, for 
summer seasons, cruises, resi¬ 
dencies — Telephone Lea Valiev 
762629 

Please send recent photo and 
demonstration cassette to 

The Managing Director 
SILHOUETTE GROUP 

BASS PLAYER 
Young 17-19 

Mr Personality required for 
intimate club on the south 
coast, accommodation avail-

DRUMMER, AGEO 16-24, 
ambitious group. You must 
sincere. dedicated and 

Phone 0621 

For band with gigs waiting and 
recording imminent 

No Bozo’s 

House, Oakhill Avenue. Pinner 
Middx 
LYRIC writers required by 

recording company. — Details 
<sae) Robert Noakes, 30 Sncyd 
Hall Road, Bloxwlch. Stafford 

DRUMMER (WITH LEAD 4 
BACKING VOCALS) WANTED' for 

BASS PLAYER WANTED 
for Eastbourne residency 
Good reader, late 20's, 
early 30's, excellent salary 
^Telephone Eastbourne 

(0323) 638997 

GUITARIST AND Drummer 
needed for new band no beggi-

Join the new House of Staddon 
BRASS Et WOODWIND 

PLAYERS CLUB 
Month)» meetnos ensemble sessions. 

MUSICIAN—VOCALIST 

WANTED 

money-grabbing. — Contact: 01-

18p per word 
DRIVER, over 25. well 

perienced with London 
Clean licence essential. 

18p per word . 
"NEARLY FAMOUS FEMALE 

able, excellent prospects. — Send 
Details. Phone Number if possible 

peels. — Send details, pnone 
number If possible to Box MM669 

image, presence and obviously 
musical ability are all required. 
— 01-949 6484. evenings 

SECTION. trumpet. 

evening meal 
money, long 

AMBITIOUS 
bass drums, 
cello. to c 

BAKER. Bands. 
I — 01-550 4043. 

GUITARIST VOCALS essential 
for band with own material. 
North London — Chris. 485 5034 

<0709) 553917. 
KEYBOARDS/VOCALIST, wan¬ 

ted. all round experience. Pro, 
no ties, photo box. MM 673. 
KEYBOARDSMAN WANTED in 

gently by Romford based working 
rock band. Semi-pro, own equip¬ 
ment. dedicated with humour and 

A SINGER/ 
FRONTMAN 

for Power Pop 
Good looks, good voice essen-

BLACK MUSIC, record company 
urgently needs hit songs for 
recording. — Please Phone 01-606-
•371. 
LYRICIST WANTED. Full-time 

songwriter seeks professionally 
minded. Lyricists to write to 
melodies. Ideas, titles and supply 
complete lyrics. — Box MM 667 
680 1202 

LUNCHTIME SESSIONS AT THE 
RIVERDALE HALL, LEWISHAM, SE13 

Please write giving full details and fees required to 
ENTERTAINMENTS AND RECREATION 

SERVICE 
LEWISHAM TOWN HALL, CATFORD, S.E.6 

DRUMMER/BASS required (16 
18 yrs) for newly-formed first 
band! Gear, transport, keenness 
to rehearse and playing ability a 
must. Give us a ring. Thur eve. 
Sat morn. — John 868-2540. 
DRUMMER. Country rock, 

Dylan. The Band Winchester etc. 
E, London/Essex area. — Horn¬ 
church 59439 anytime. 
DRUMMER FOR versatile band. 

— Keith Aidershot 21158 or Tom 

guitar/drums/two singers, some 
originals plus standards, R&R etc. 
must rehearse Sough/Heathow 
area — Slough 38451 evenings. 
GUITARIST THIS Year s model. 

West Germany. 
574641. 

MUSICIANS WANTED 
to |O>n a fantastic group of young people 

DRUMMER 
Wanted for theatre company 
rock band (north-west) Dedt-

Regular Gigs. But must rehearse 
Phone 01-737-1329. 

RHYTHM 
GUITARIST 

wanted for selective New Wave 
band Must be young and com- 1 
petent 
Ring Chris at 01-437 0712 (bet 

NAME MUSICIANS 
urgently require 

BASS 
to complete new band, i e
Stranglers. Devo Vocals, 
writing, etc useful 

Tel. 01-346 0267. Rob 

steady working Variety ......... 
Soul / Rock / Pop. Only serious 

AUDITIONS 
ONE DAY ONLY 

Self-supporting Vocal Guitar¬ 
ists and Duos required 6 + 
months work in South Pacific 
Excellent contract Genuine 
opportunity Sound equipment 
supplied for audition Inter¬ 
ested’ 

See you May 2 

standards. Own transport. — 01-
204 4217 after 6pm 
BASS GUITAR, versatile, solos. 

BASS AND lead guitarist for 
young working R 'n’ R band. — 
Jon 01-539 5083. 

TIGHT. INTELLIGE 
ROCK 

DRUMMER 
REQUIRED 

Basingstoke 770412. 
DRUMMER. HEAVY energy 

rock. Gigs. Transport waiting. V. 
Munds. 73 Headstone 

staff for our Organ Centres In 
the Walford. Exeter and 
Plymouth areas. Full training 

EEL PIE SOUND 
Shepperlon 

BASSIST FOR boring old new 
wavers. — 6747939 (evenings). 
BASSIST for re-forming rock 

band, work waiting. — 599 2576. 
BASSIST. FORMING band. Ad¬ 

venturous and committed only. — 
254 7138. Evenings. 
BASSIST REQUIRED. West 

London based band playing all 
original material Backing vocals. 
Gear, transport and good feel 
essential — Rory 373 9183 Mike 
370-2885 evenings. 

sex. for semi-pro band. 
London based performing -
dards and originals, equipment 

WANTED 
5th member either keyboards, 
sax. guitar or suggestions 
For a red hot Rock / New Wave 
Band, ex names, image, no ties 

Phone 01-422 6615 

Weston-super-Mare 414896. 
SINGER INTO Elvis wants to 

form beginners band. North 
London. — Ring Dave 01-359 4350 
TENOR SAX. Clarinet. Flute, 

good reader, busker essential. 

group. — 593 1349. 
BASS PLAYER. experienced, 

wanted for work abroad — Ring 
289-1285. evenings 7-9. 
BASS PLAYER urgently re¬ 

quired for Essex band. — Ring 
Canewoon 362. 

LOOKING FOR A 
SONG? 

Young songwriters with large 
publishing house invite pro¬ 
ducers and managers to ring 

petent musicians and vocalist 
into jazz/rock ideas for own 

excellent reader with feel to back 
top class cabaret. — Phone 
Colchester 10206) 70627 
KEYBOARD 

wanted, son 

UUuUHH IE4UIIU (or re 
earsing band, high energy 

music, must have transport. — 
Phone Mark 845 1643 (Northolt) 

semi-pro W London band. No 
less than total dedicaiion/talcnt 
essential. We are creative, origin¬ 
al and mean business. Auditions 
— Sal. 29th April. 12.00-6 pm. 
Summa Studios. 90 Lots Road. 
SW10. Stack supplied. Any prob¬ 
lems. — 01-575 2761. 

KEYBOARD PLAYER required 
for rehearsing band high energy 
music. Must have transport. — 
Phone Mark 845 1643 (Northolt, 
after 6pm. 
KEYBOARD PLAYER required 

and transport essential, gigs 
ASAP. — Details David 01-741 

We urgently require 

ANOTHER PERSON 
in our new modern family music store to specialise in the sales 
and promotion of organs arid pianos Retail sales experience 
essential Good playing standard 4- self-drive and personality 
will bring top rewards. 
TEL. PETER ANDERTON. GUILDFORD (0483) 38212 

Or write stating full particulars to 
ANDERTONS. STOKE FIELDS. GUILDFORD. SURREY 

ree travel guide, price 
Mailex. Novembercva 

HOT GUITARIST 

WANTED 
Quick learner Image essential 
Tour + recording 

FOLK-JAZZ-COUNTRY 
GROUPS REQUIRED FOR WEEKDAY 

and transport essential), for rock 
group playing own material. 
Patience a virtue. Only human 
beings need apply. Middlesex 
area. — 01-570 0024 

THE PRODUCTION 

HOUSE 

MANAGERS — BANDS - AGENTS 

It you or your band ha» the reel ulent we 
are looking lor a major record deal plu» 
the help and erperience of a successful 

It you really have that something dillerent 
telephone 01-582 0491 or send cassette 
ot material to 20 Doddinglon Grove. 
London SE17 3TT. 

THE PRODUCTION HOUSE WHERE 
TALENT COMES FIRST 

WANTED 
for St. George's Taverns 

Pub Acts, Solos, Duos, 
Trios and Groups, etc. 

Tel: 01-637 9401 

CUSTOMISED 
ALLEN & HEATH DESK 

24 into 8 16 Monitoring VU s and PPMs 
American Jack Field lull eq cancel 3 
sends 2 pre or post fade stereo echo 
return Well maint 2 yrs old esc coed 
£4.000 orso 

01-801 8547 01 802 7868 
01-531 6445 
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WANTED. UNATTACHED broad-CUV. 

good natured minded. transport. tuition. 
BASS CUITAR: 01 883 7442. 

■ES Box tot by theory. Specialising in 

CUV 

! RECORD 8 TRACK ROGER KERR DRUM STUDIOS 

BE A POP SINGER PENFRIENDS' 

HATTRICK MUSIC SERVICES psychologist. and syrtl*»»«' YOU HAVE your own special 
way! Happy Birthday. Julie. All 

Fan Chibs Elthai 
n Luton (0582) 414297/3*»W 

ng manual, state six-string or 

nedy House. 2 Swi’nbourne Grove. 
Withlngton. Manchester M20 9PP. 

871 8213. 

ROBIN 
Beginners to advanced 

Personal 
seeks girls to write, meet view 
real friendship. London. Surrey 18p per word Recording Studios 
MALE PHYSIQUE/Glamout 

18p per word 
COM eight-

PRESSINGS. SIGNAL 

inexpensive EOciant. 

Tuition 

S.A. E. for details 

DEMOS. 

Middlesex Polytechnic 
SIHt FOUY. 061 96Z 4399 

DIAL-A-DATE 

After successfully completing the diploma, you can transfer directly on to London WC1 V SXX. 

The course is based al the Polytechnic s beautiful country estate site at 

Post to Admissions Office. Middlesei Polytechnic (ref. C219B). 

ARP Odyssey Synth Address 

FREE STUDIO TIME 

SCULLY SOUNOCRAFT DOLBY A etc 

XP Let’s Play Jazz 
* 

BOOK TWO by OWEN BRYCE 

VIRTUAL EARTH LTD (STWIOS) 

Trade Terms available. Enquiries selcome 

matpix 

BLUES GUITAR 

SAME OAV DESPATCH 

M NARRER STREET GRAVESEMO 

SPECIAL OFFER 

GRAVE SENO (0474) 88887 

CONTACT. BRIAN GREEN 
STAPLECROSS (058083) 635 

DRUM TUITION. — 01-892 2788. 
DRUM TUITION — 283-0778. 

Alexus, 
Ilford. 

ARRANGING 
CLASSES 

r girl 
SAE 

Road. 

— S.A. E. to Mick Barnard. 38 
Gauden Road, London. SW4. 

compare our prices publishing, 
distribution. — Sae. 27 Chobham 
Road. Woking (4928) Surrey. 

OWEN BRYCE 
2 WINDY NOB 
STALEYS ROAD 
BOROUGH GREEN 
SEVENOAKS, KENT. 

HOW TO GET 
GIRL FRIENDS 

— Brochures 
Goodmayes 

FREE sit of Hsaassl 1100 
Infer Rbofei Pisoo RolaM SHZOOO S 

¡tori Ingram. 01-469-2543. Instru 
nents supplied 

good results only £4 an hour. — 
01 853-4965. 

■■ SCHOOL OF " 
CONTEMPORARY 

POP & JAZZ 

C6O cassettes together with photo 
copy music and tablatui 

■ 
I 

CHESTNUT STUOIO8 
Ô2S-12S42B3 

THE ELEPHANT 
RECORDING 
STUDIO 

857: 
WEALTHY YOUNG playboy. 21. 

THE ART OF 
THE DRUMMER 

OFFER 
24-TRACK 
16-TRACK 

London W1 4DA. 
UFO. For details send S.A. E. to 

P.O. Box 4DA. London W1 4DA. 

IWER. For details 
to P.O. Box 4DA. 

AVOID MISLEADING 
FUSING READERS. 

8-track £6 per hour 
£30 for 6 hours 

The Blues and its Variations 
The Three Main Chord Sequences 
The Basic Harmonies of 30 Jazz numbers 
The secret to the unravelling of the chords of 
10,000 and more tunes. 
£1.50 including postage from: 

GOOSEBERRY 
CASH DISCOUNT 

8 & 15-TRACK £78 A DAY 
7-HOUR SESSIONS 

01-628 0898 
01-278 6783 

Los Angeles 
and London 

screwed up seeks understanding 
attractive chick, lasting friend¬ 
ship. London. — Box MM 882. 

PIANO - KEYBOARDS 

LESSONS 

rant. Brighton. Sussex BN1 3GJ. 
JAZZ HOLIDAY, North Devon. 
i/B and at least four nights 

BOOK ONE STILL AVAILABLE 90p INCLUDING 
POSTAGE 

DELETED 
speciality. -

CLARINET /’ SAXOPHONE / 
FLUTE tuition, beginners, advan-

BTW RECORDING 
STUDIOS 

125 Myddloton Road 

WANNA BREATH Of FRESH Á“ 
MAG RITTE 

MUSIC STUDIOS 

stamp to: ‘Eterna S," The 
Golden Wheel. Birkenhead. L43 

8-TRACK I" RASTERS/DEMOS 
£7 PER HOUR 

Photo returnable 

phone (0223)64263 — 
Spacewaid.19 Victoria St.Cambrida^ 

— that s what fust one of our students says about his experience on 
Middlesex Polytechnic s Diploma of Higher Education (DipHE) 
The DipHE is one of the newest aspects of higher education — an 

An Easy-to-read Course on Jazz Improvisation 
includes: 

Keynote Library, 1 Hastings 
Avenue. Bisphamm. Blackpool. 
MICKEY GREEVE. specialist 

months, with 

Advanced. — 01-286 9282. 
SAXOPHONE TUITION, begin¬ 

ners welcomed. — 01-722 5973. 

Muhldorf 2 Western Germany 

friends, marriage partners. Three-
none introduction service 

GIRLS ROCK & 
ROLL GEAR 

Bristol 8 
GUITAR LESSONS, 

Horizon, 5 Victoria 

SOUTH EAST 
COAST 

Riverside Recordings Ltd 
78 Church Path. Fletcher Road 

London W4 
Tel. 01 994 31 42 

facturing services. High quality, 
low prices, quantities 100-100,000. 
Studios and mobile facilities in 
several bases throughout UK. — 
Ring 01-908 2735 <ll.00am-lI.00pm 
anyday). 
GATEWAY AUDIO STUDIOS, 01-

673 7316. 4-track recording for 
songwriters, bands, soloists. Ses¬ 
sion musicians always available 
to help. — Instruments available. 

IPS FOUR track fully equipped 
£4.50 per hour. — Shepherds 
Bush. 743 2789. 992 1181. 
PROFILE STUDIOS 8-track. 

with most facilities. FREE USE 

Full Dolby A 
Ampex 24 TRACK 

CASH DISCOUNT NEGOTIABLE 
MATRIX RECORDING 

STUDIOS. LONDON. WC1 

transferred to UK 

departing July 10 Invites you to 
loin us. Coat 2525 includes everv-
thing, write — Linda Sullivan. 25 
Bonctiurch Road. Brighton, BN2 

slim, attractive girl. Please send 
photo. — Box MM 847 
WORLDWIDE ANO NATION-

18p per word 
FRIENDS OF BARCLAY JAMES 

SCHOOL OF 
THE 

NATURAL 
VOICE 

Benefit from very hard 
work and training on 
techniqua, scales, in¬ 
terpretation and roles 
with a teacher who you 
can emulate and whose 
experience will help ass¬ 
ure your good future in 
music or possible great¬ 
ness. through the 
reward of fantastically 
improved singing. All 
styles 

JAZZ PIANO TUITION 
by active jazz pianist and 
arranger Qualified to teach 
beginners and advanced 

PETER SANDER. BA. LGSM 
Ring 01 -459 1781 

phere £7 ph. Full record and 
cassette production service with 
your own record label designed 
and printed If required. — 
WHEATHAMPSTEAD 3334. 

chemists everywhere. 
JANS SCOTT for genuine 

mends, introductions, opposite 
sex with sincerity and ihoughUul-

DBX compressors. HH multi-echo. 
ADT, free use of all studio 

• equipment. Drums, amps, string 
machine, piano. Established for 

Also Mobile 

8-Track 

Recording Facilities 

GUITAR LESSONS. — 288 9178. 
GUITARISTS “ READ THOSE 

RIVERSIDE 
RECORDINGS 

LTD. 

16 Track at £18.00 

per hour 

8 Track at £16.00 

per hour 

Two years on the DipHE 
and I've got a career and 
vocation that's right for me” 

Please send me full details of the DipHE and an application form 
for entry in September. 1978 

PENTHOUSE 
1 " 8-track £7.50 per hour 
4-track £4.00 per hour 

Free use of 1 " tape, keyboards 
Ludwig. Amps 

01-505 5221 

STAR SOUND 78 
16-TRACK 

£16 
01-836 6769 

phone Zideford 4110. 
KATHMANDU OVERLAND. 10 

week safari overland to Ihe Hlma-

A BALLAD OR POP SINGING CAREER 
WE HAV1 TRAINtO SOMt Of THE 

TOP CHART BUSTSRB . 
LONDON SCHOOL 

OF SINGING 

USA. Canada, UK, West Indies 
wants your friendship, 

depressed. head 

Announcing 
ELGIN SOUND 

A new professional one-inch 8 
track studio in Maida Vale. London 

introductory offer 
£7.50 per hour 

01-286 5062 

testing and advice on abortion, 
contraception. drugs, loneliness, 
psychiatric problems. saxual 
problems, VD and encounter and 
discussion groups held. — Ring 
402 5233 or write. 

Is there a special girl you really 
fancy? Are you too shy to ask 
for a date’ 
Matchrite Publications world 
famous document HOW TO 
GET A 100 GIRL FRIENDS has 
taught thousands of guys the 
secrets of dating girls Don't 
waste the best years of your life, 
send stamped addressed enve¬ 
lope for FREE details to 

Dept. MM1 
MATCHRITE PUBLICATIONS 

38 Abbeydale 
Winterbourne 

Bristol BS17 1LW 

D-1000 Berlin 11.' Germany. 
CLEAN LIVING guv, 23. 

recently moved to south York¬ 
shire. seeks similar to share self-
contained furnished flat. Barn-
sley/Rotherham area. — Box MM 

if preferred, those living within 
UK may join direct by sending 
cheque/PO for £1.75. made pay-.Ki. ... V n u i u fill K»n. 

18p per word 
ACCLAIMED GREATEST voice 

trainer in England ‘‘Bernard 
Marco “ Italian tenor, singers 
trained for opera, cabaret. TV 
and dubs. — 01-992 8541. 
AUBREY FRANK. SAXOPHONE, 

CLARINET. FLUTE TUITION. Be 
Snners to advanced. — 157 The 

hite House. Regent e Park. NW1 

Cany to concerts, 
ondon/Sussex area. 

watches, s.a.e. details. — UFOs. 
47 Belsize Square. London NWS. 

SONGWRITERS! "THE EAVES" 
4-track studio Instruments/ses-
sion musician. £4 p.h. — 01-505 

SRT. 01-448 3218. 
CATFORD. Superb 4-track 
i Studer), free Rhodes, drums, 

amplifiers. £5. — Phone 01-697 

anything for return Rio. — 17 
Moorings Way. Milton, Ports¬ 
mouth. 
OVERSEAS STUDENT, 21. into 

POEMS WANTED ior publica¬ 
tion. — Details of special offer 

DUFFY'S 4-TRACK, Ampex iln. 
Recording Studio's Crystal Palace 
Tape Copying Cassette Dupli¬ 
cating Record pressing service. -
01-778-0450. 01-701-2054. 

grant. — Write Department of 
Typographic Design. Camberwell 
School of Art. Peckham Road. 
London, SES, or telephone 703 

arranging all types of commercial 

Lecturer in composition details 
ring Peter Sander 8 A LGSM 
01 459 1781 

DEPENDABLE. ADAPTABLE, 
realistic, paternal divorcee, 45. 
seeks complementary girlfriend to 
care for. — Please write Box MM 
659. 

3ne year's membership costs only 
£4. Free details from: — Atlantic 
Agency. 94 Beaconsfield Avenue. 
Colchester CO3 3DJ 
ALONE. MEET now friends of 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
IntroducUons. MM/Martin House. 
Brighouse. Yorkshire. 
BEAUTIFUL GIRLS from 

Europe. Asia, Latin America, 
want correspondence, friendship. 

spondence. marriage. — Send 
age. SAE to Soulmates, 11 Rush¬ 
croft Road. London. SW2. Eng-

MUSICIAN GUY. 21 years old. 
5ft 71ns. seeks girlfriend 16-21, 
anywhere in Oxlordshire area. 
Photo appreciated but not essen¬ 
tial. — BOX MM 874 
NEED A BIC BROTHER to 

handle your security and PR 
problems, on tour and offl — 
Phone Amber Security, 01-803 
3581. 

277 Putney Bridge Road, London SW15 — 01 788 3492 

< 8-TRACK-1-INCH TAPE-E10/HOUR 

SHILL 
FU CORONES STWNO MANCMSTEB 
8-track. only £6 per hr. 

A CAREER IN DESIGN. A 
3-year full-time course to qualify 
as a designer for advertising or 
book and magazine publishing 
begins September 1978. Minimum 

Photo. — Box MM 661 
PENFRIENDS — USA — Eng 

land. Make interesting lasting 
friendships through correspend-
ence Send age. interests. Free 
reply. — Harmony. Box 1. Brook¬ 
lyn. N.Y11223. USA. r
PENFRIEHD MAGAZINE for all 

age groups. Only SOp fortnightly 
(pay after receiving 8). — write: 

Drive. Bognor Regis 
POETRY WANTED over £1,700 In 

Prizes annually. Subscription £10. 
or free criticism send to — 

Regency Press 43 New Oxford 
Street. WC1A IBH. Dept. A8 
POSTAL PARTNERS, all ages. 

Nationwide. Personal service 
Stamp. — Ann Graham. 10 
Riviera Crescent. Staple Hill. 
Bristol. BS18 4SE. 
SOULMATES PENFRIENDS in 

cussion. — Dartford 74840. 
DRUM INSTRUCTION by Joel 

Rothman. 01 373 7140. 
DRUM TUITION. North London 

utes from Marble Arch. — Fair 
Deal Recording Studios Hayes. 
Middlesex. 01-573 8744. 
AERCO PRODUCTION. PROFES¬ 

SPEEDWAY STUDIO. 4 track £4 
p.h. fender amps, Ludwig kit 15 
mins East End. songwriters wel¬ 
comed. musicians available. — 
Upminster 23808. 
TOPLINE SOUND Studios. 

4 track, great sounds. £5/hour. — 

16 Track-£16per hour 
8 Track - £ 10 per hour = 722-3720 

SUMMER APPROACHES 
Why stay lonely? Join Sue Carr s 
Friendship Agency Somerset 
Villa. Harrogate. Telephone 0423 
83525 anytime. Free brochure, no 
obligation, all ages/areas. 
THE COMPLEX AGENCY 
a for licen— 

93 2527. 

'r«D •_SOUTH LONDON 

lililí .fiYSU 
SíudiD “Z 

«MHI STUDER MG MIDAS 
RtCHSIÍM FENDER AMP 

LUDWIG KIT 

16 TRACK 
STUDIO (A21) 

in the heart of the East Sus¬ 
sex Countryside 

Baby grand and upright. 
Mini-Korg. Synth. Premier 

Kit. H + H Amps 

OUEST 
STUDIOS 

FEELING RUN DOWN? Tense 
with the struggle of everyday 
life? Get out of the D.A. habit. 
Release yourself and see the light. 
See me. Guy (23) into rock and 
fun on ze autobahn seeks 'denim' 
type girl <18 plus) for concerts, 
friendship, etc.. London/Essex 
area. Box MM 880. 
FINNISH and SWEDISH PEN 

FRIENDS. — Write for free 
details. Pen Friend Service. PL 
27. SF-20801 Turku 80. Finland. 
FLYING SAUCERS, Information. 

¿1 ft 

f
t
 

qïlKOhhS 
8TrockShidlo 

• £9 per hour 
•£48perdoy 
w Omrm SymhoMsan k Guttau 

189 London Road North End ( 
Portsmouth r 

(0705)60036. 

zK À 

o 11 

TRAVEL 

^French' 
Riviera. 

Travel with 18 young people on our 
luxury double decker 

Stay at beach side camp site, fully 
equipped, two person tents supplied. 

Free! 3 meals a day prepared by our 
chef in our specially designed fully 
equipped kitchen. 

Free I exursions to St Tropez. 
Monaco and Nice. 

Phone NOW for our FREE 
colour brochure. 
Ingreboume 
(45) 74929 
Taurus Travel Ltd., ÀtKKBEgak 
98 Hailsham Road. WK A 

I Harold Hill. IV 
I Romford. 
J Essex RM3 7SB 

16 days 
holiday 
of a 

lifetime. 

I5I 
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Musical Services Records For Sale HOLLYWOOD STTOIUT 
Luxury Rehear«al Room 

fully‘*oundprool«d with orange 240 
stereo PA »nd Shure ten good «cou*-
tics co»y atmosphere with shag pile 
carpet vwmng piadorm piano ground 
floor car park Open 24 hours • day 
Slereo react lor hire lor demos and 
copying »Iso 1OOw Marlhall hast slick 

Tel: 01 000 1121/1122 
3* 40 Upper Claprrm «o» loodonU 

FOR SALE 
A Bargain a better alternative 

LOOKING FOR A 
18p per word 

A MELODY MAKER STATE¬ 
MENT. THE SONGWRITERS' 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA 
TION. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT 01-240 2823/4. 

ADVERTISEMENTS WITH BOX 
NUMBERS CANNOT BE ACCEP 

Private 14p, Trade 18p 
per word 

BEST SHOP in London for 
deleted 60 's singles and LPs. Also 
film posters — Curios. 453 
Edgware Road, Little Venice 
Maida Vale, ws. 
BULLET SIHGLE 'Don't Go”. 

Cheque ’P.O.'s (includes P * 
P). only 65p. Available from Dick 
Clarke Associates. — 7» Long 
Lane. Chapel-en-le-Frith. Stock-
port. Cheshire. 
DAVID BOWIE HEROES sung in 

French. Pistols import submission. 
—Offers, SAE Tony, 9» Humber-

Private 14p, Trade 18p 
AEROPLANE SEATS, doubles 

I two) best offer accepted — 478 
5258 anytime. 
BOOKLET tells how to break 

Into rock joiTrnalism. photo¬ 
graphy. — «Sp plus 10p package 
to Intro Books. PO Box 3. 

BARGAIN? 
SECONDHAND 
SPECIALIST 

PERCUSSION SALE!!! 
Immediate cash tor all un-

ROXY THEATRE 
STAGE REHEARSALS 
Odeon Parade. Craven Park 

Scotton. Catterick Garrison 
North York« DL9 3NT. 
HITACHI STEREO music centre 

LW/MW/FM tuner amp, record 

change 
* «rg »eim.ira^MceteRMOyp 

TED UNDER THIS HEADING. 

ABSOLUTELY FREE! Songwriter 
Magazine explains copyright, 
royalties, publishing, recording 
From — International Songwriters 
Association <MM>, Limerick. Ire¬ 
land. 
A TAPE TO DISC —41-4*7 5*20. 
EARN MONEY Songwriting 

Amazing free book tells how — 
LSS. 10-11 (ml Dryden Chambers. 
110 Oxford St.. London. W 1. Tp 
•tamp. 
CASSETTE AND reel to reel 

Harieaden. London, N W.1 
Tel. 01-965 9441 

mint unwanted prize. £160 or 
swop quality guitar. — 01-689 
1316 daytime only. -

* Alt» Complete er «rum» ote» 2/7 
CM/tsoo IXrte tuoenc mkcas 

01-965 9846 GMTSCH PtAM HATNAR. PREMU 
MAIWIN. OITRPIC (EHRltT 

stone Road. London £13. OPEN FOR PROMOTERS TO (KW*M (TC 
THOUSANDS SECONDHAND HIRE- Repairs & Services « errara *vtws PAisn surta rm 

Mammoth May *Ust. — Stop^Look 
* Listen. Hayle. Cornwall. (Over¬ 
seas customers send 3 inter 
notlional reply coupons.) 

HOW TO RECEIVE A 

Perfect Acoustics 
Ideal for Ftentng 1er Promotions 
1.900 sq ft STAGE 34ft x 
58ft seating for 1.5OO 
Dressing rooms Hot shower 
Easy unloading and parking 

18p per word 
A BNAUTiFUL JM. Overhauls 

relacquering. 8-7 days, by ap-

EVANS. 275 Colney Hatch Lan». 
London. Nil. 01-348 41»T. 
CUSTOM BUILT guitars by 

Peter Cook. — 01-008 3101. 

* SrareOrean o«6 Orem». HMtet 
Pteel» Uu Ortra peOota. CvmMI 

Phone Dennis 9 a.m.-B pun. 
, 1— M 

duplication. Fast, friendly and 
efficient — 01 -J SB »342. 01 -242 
2345 
DEMO TAPE editing, copying 

reel or cassette. — 01-44» 7538. 

MAGNIFICENT 
COLOURED 

POSTCARD FROM 
ALL OVER THE 
WORLD EVERY 

MONTH? 

Detailed information 
Claude Paudex & Cie. rte de 
Berne 41. 1010 Lausanne. 

Switzerland 

3 phase 100 A/Leg on stage 
Refreshments 

01-228 4B1 J. 01-223 20» 

A BETTER PRICE PAID for 
GOODALL DRUM recovering. 48 

SCARF STUDIOS 
Evenings and Weekends 

£1 50 ph 
Weekdays 9 a m -6 pm 

£1 00 p h 
Midnight-9 a m 

£2 00 p h 
987 1681 

Best times 12.00-6 00 p m 

hour service for the best finishes 
your drum equipment. All per¬ 
cussion gear needed. — 1pm to 
6pm, 01-672 5897. 
ACRYLIC DRUMS and 9-ply 

Birch Shells for sale. 6 inches to 
24 lnchc"i. Custom drums made 
to order. Loads of Hayman nut 
boxes for sale, also odd drum 
rims. etc. Full recovering service. 
Chrome and plain. Secondhand 
kits also available. New 5-drum 
Hayman kits from £275. hone for 
details, or send 10p stamp for 
price list, — Callers welcome at 
The Supreme Drum Co. 206 
Forest Rd London. £17 Mon-Sat 
10 am-5.30. HP. P/X. 01-520 3873/ 
01-534 1680. 
A DRUM KIT WANTED. — 01 

228 4813. 

EXPERT HELP 

We have the know-how — you 
have the product We will solve 
your management, merchan¬ 
dising tour co-ordination and 
negotiating problems If you 
need any help, then call us 

list. 
GUITAR REPAIRS, re-frets, etc 

Action specialist. — Traies, 
Brighton 506839 
GUITAR SURGERY, cracked 

ribs, smashed heads. broken 
necks, rapid refrets. — Mike, 01-
485 8283. 
GUITAR REPAIRS. — Peter 

Cook. 01-998 3101. 

SILVERSOUND 
GUITAR SPECIALIST. Expert 

repairs, skilled craftsmen, fully 

01-289 1873 STUDIOS 
107B KIRKDALE. S.EZ6 

Two superb lull, wondprooteri »ludo» 
w-lhPA »nd equipment hue «orage »nd 
discount on bloc» booking» 
From «»» 285» From 
£160 p h *59-0290 £150 p h 
■nd. FA S»0 25*9 led. PA 

guaranteed. “Impossible'' my 
speciality. — Mr Zacharias. 01-883 
3210. 
PICK-UP REWINDS, circuit 

repairs, etc. — Peter Cook. 01-998 
3101. 
PICKUPS REWOUND in 24 

Rehearsal Rooms 

LOW COST 
VIDEO DEMOS 

Professionally produced 

18p per word 
A BAND REHEARSAL Studio 

available. 24 hours. — Studio 51. 
10-11 Great Newport St. WC2. Tel 
01-856 2071. 

hours from £5. — 01-556 1007. 
REFRETS, RESPRAVS. etc. — 

Peter Cook. 01 998 3101. 
ROCK DOCTOR LTD, repairs 

and modifications to most makes 

A GOOD DEAL 
CASCADE MUSIC 

Prem>e< dealer New S/ H kits and 

SOUNDS ALRIGHT 
Large rehearsal studio in West 
London with lounge and re¬ 
freshment bar good acoustics, 
pleasant atmosphere 
Phone Joan on 749 3514 
10a m • 5 p m for details 

01-352 1466 
rehearsal and demos. 40ft x 20ft. 
excellent acoustics, all equipment 
available. — Weemeenit. 01-44» 
4566. 

of amplifiers, keyboards, guitars, 
effects units etc. Custom built 
stage boxes/multicores. cable 
checkers, DI boxes, headphone 
amps etc. — 677 4337. 

Access Barclaycard - Part Ex¬ 
change - Hire purcha 

S/H Drums wanted tor cash 
42 Upper Tooting Road. S.W.1 7 

01472 3097 LYRICS WANTED. No publica 
tion fee. — 11 St. Albans Avenue. 
London. W 4 
PROFESSIONAL COMPOSER 

studio, close to West End. full 
dress possibilities. 1.500 sq ft. 
approx. — 01 607 4114. 
ALASKA STUDIOS, tl.50 per 

hour. P.A. and equipment avail¬ 
able. — 928 2986 (Waterloo). 
A REHEARSAL hall. BL per hour 

Free parking. Open seven day».— 
Ashford (69) Middx 44701. 
BEGGARS BANQUET 340 North 

AMPLIFIER REPAIRS 
SPEAKER RECONES A PAIR congas and stand. £150. 

needs lyrics. — S.a.e. details: 12 
Dawsmere Close, Camberlev. 
Surrey. 
SONGWRITERS SERVICE. Pro 

fesslonal inanuscrips, arrange¬ 
ments etc. — Pro Music Studios. 
40 Queen Street, Maidenhead. Tel 
<08281 24878. 

KEYBOARD TUNING 

tQUIMMIIT Hl«f 5108*61 

— 01-228 4813. 
A PAIR of tama concert toms, 

black, 15in and 16in, vgc. £90 
ono. — 01-231 3200 
DRUHS, CYNBALS. fittings 

wanted — Call: 01-444 6234. 
DRUMS. DRUMS. DRUMS, kits, 

odds; apares, heads, cymbal», 
cases, repairs. -- VIC O'BRIEN, 
98 Great Russell Street, London. 
WC1. 01-580 8316 (Note new ad-
dress). 
DRUM KIT for sale, cheap! — 

01-841 3747. 
DRUM KIT, complete, £170 ono. 

— 01 969 0138. 
DRUM KITS SECONDHAND, 

£50-£500 ( 3-7 drums, most makes). 
Bargains. — 01 228 4813. 01-223 
2050. 
DRUM KIT. £150 ono. — Sean. 1 

Grand Avenue. London N10. 

TRACKS 
24 HR REHEARSAL STU0I0 

End Road. Fulham. Rehearsal 
studio £1.50 per hour (dsy). After 
6 £2 per hour including PA. — 
385 1816. 
CENTRAL LONDON. Clean. 35ft 

x 40ft private rehearsal studio 
with easy access. Includes large 
games room, TV. kitchen, £50 tor 
2.4 hours. — Point Studios. 01-730 
4201. 
EASY STREET STUDIOS, has 

two very comfortable rehearsal 
rooms with PA plus 4-track 
recording facilities and free re-

Free use ol 500« PA »nd Piano 
Air conditioning Fiee ratre»hmenls 
ACTON 993 0751 or 99« «396 

Evan your mother would like Ttacka 
SRT RECORD 

MANUFACTURING 
01-446 3218 

Top quality Pressing 
12inch and 7inch 

Also Sleeve printing Mas 
tering. etc . provided to 

pressing customers 
Mote Cassette manufacturing nom 

QUALITY SPEAKER 
REPAIRS 

Individu»! cuïtommng ierw.ee lo. powe. 
rating /1.equency »nd performance 

JOHNSON * JONES 
86 Dalaton Lan., London E« 3AH 

Phone 01 2S4 0331 

PUBLIC NOTICES 

18p per word 
1, ANDREW, John Hoff of 10 

Lenthay Close, Sherborne, Dorset 
intend to register as a theatrical 

drums for hire. — 01-739 1451. Employers Act 1925-1928. with 
the West Dorset District. Council 
on the 2nd June 1978. 

ROKA ACOUSTIC 

SERVICES 
AMPLIFIER Re»airs 6 Jtrricie» Is all 

GUITAR sòiiri^ífnn 11191^1 
Rtwwte M Pick lra«»1 
tokos, sic. 
RHODES Tteisq ite teRtiisq UfklMii| 
tones Httisq p>»»> tic 

FIVE IMMACULATE Gretsch 
drums bought new in '67. Silver 
glitter, Rogers Knobbly hardware, 
no refilled holes in shells, 22x14 
BD 13x9 14x14 16x16 toms, 14x5 
metal snare with Ludwig counter 
hoops, including fibre trap and 
drum cases tom and bass drum 
cases foam lined, £500 ono. 0444 
55715 
HAYMAN 20in Bass 124n, 13in. 

16in Toms. £175 ono. Godstone 
843479 (Surrey). 
HAYMAN 5. drum kit, £195. — 

586 4081. 
LUDWIG C/TOMS and stand 

10/12in as new, £85 o.n.o. — 
tel. Aidershot 310310 (eves). 
NATAL CONGAS; large mint 

pair, black, stands, £180, 5„drum 

HEAR KIHGSTOH 500 watt, 
p.a.. free parking, no stairs, 
£1.50, p h. — 764 6613. 
REDDITCH, S.W. Midlands. Bir¬ 

mingham, 300 sq. ft. — 052-789-
2022. 

Property 
14p per word 

CHILTERH HILLS, five minutes 
M40. 40 miles London. Í 1960s 
detached house with 5} acres. 
Seven bedrooms, four bathrooms. 
38ft. lounge, dining room, recep¬ 
tion room/studio (37ft x 31ft), 
stable block, swimming pool, 
four-car garage. £75.000. — David 
West and Partners, Princes Ris-
borough 6066. 

TAPE COPYING service. Open 
reel or cassette. — The Music 
Lab 34» 1»7S. 

REHEARSAL HALL / ROOMS, 
heated, acoustic, kitchen, car 
park, easy-loading. £1.50-£2.75 PA 
extra. — Hornsey N8. 340 1030. 

Transport & Removals tham SW16 35 x 20 ft drive in 
rehearsal studio, monitors, grand 
piano, 4-track recording. — 677 
4337. 

SPARES. Bett ctairsteirai roft IX 
lotees io BKkMo tetei rtr»|> pekt 

FhqM Cant csstssi ates 
lis M Urn oagassn 
57 EndeO Street. London WC2H »AJ. 
01-240 2610. Om» 10« wsskteys 10« 
Salsrteys 

18p per word 
AIRCRAFT SEATS, cheap. — 01-

422 7030. 
B.N.C. J2 1»67 van, MOT 

December, tax April side/rear 
doors, folding seats, converts 
Minibus. £275. — Grays. Thurrock 

ALLAN GORDON (Leyton) 
Special weekday 10 6 and Saturday 
evenings t 4 50 weekend 10 6 £ 7 50 
evenings 6 30 1 1 00 £6 OO Fully 
equipia-d rehearsal room available con 
taming 5 amplifiers including HAH 
lead bass and PA Shure mes drums 

Records Wmted 
18p per word 

ABSOLUTELY TOP prices paid 
for unwanted records. Cash or 
part exchange. — Graduate 
Records, 1 Union Street, Dudley. 

01-946 0192. 
OPEN NOW. the Drum Room at 

John Kings. New Store. 8 Rich¬ 
mond Road, Klngston-upon-
Thames — Tel: 01-546 9190/9124. 

31401 evenings, weekends. 
EXPERIENCED ROAD crew. 

Transit van, cheap rates. — 01-
»60 2412. 

RITZ REMOVALS, band trans-

Instruments \^nted 
electric piano at entra cost 

01 520 3 706 “864 2 Private 14p, Trade 18p 
port with driver/roadles or self-
drive. All size vans .cheap rates. ALL LP» and Cassettes buught 

for up to £1.30 each cash or £2 
exchange value Bring any quan 
tlty (or send them by post with 
S.A.E. for cash only) to: — 
Record and Tape Exchange.- 90 
Goldhawk Road. Shepherds Bush 
London. W.12. (Tel.: 01-749 2930) 

per word 
BASS AND guitar wanted. 

Fender, etc. Also Höhner planet. 
— 478 1719, evenings. 
CASH PAID for all group gear 

and good guitars. — JTS.G. Musi¬ 
cal 09.66 «8843 
CASH WAITING for absolutely, 

anything. — Ring 240 0S88 or 83» 
9149. 
CASH WAITING for music 

equipment — 01-505 5221. 
FENDER PRECISIONS wanted 
- 340 1075. 
GIBSONS A FENDERS. also 

tor sale. — 01-977 99)8. 
PEARL FIBREGLASS rock kit 

complete as new £375 including 
all cases, also for sale. Palste 
Sound Edge Hi-Hats £55 and Giant 
Beat 20 inch Hi-Hats £50. A. 
Zildjian 18 and 20 inch crash 
rides £40 and £45. — Phone 0682 
386598 after 5 pm 
PREMIER BRASS SHELL con¬ 

cert snare drum £35 pair. Tun¬ 
able bongos £18. Acoustic 
J umbo guitar £25. — Grays 

24 hour service. — 01-802 52*8. 
TRANSIT 35 cwt with working 

driver, experienced with bands. 
— Eddie, 01-677 4684. 
35-CWT TRUCK and driver for 

hire. — 01-010 0342 

BLACKHOLE 
STUDIO 

181 LONG LANE. S.E.1 
Any size rooms available 

Insurance 
4 track recording facilities equip 
ment hire 

407 9750, 254 5011 

ALBUMS CASSETTES and 
singles top prices paid, send 
details for cash offer, lust for 
fun. — 22 Northam Road. Six 
Dials. Southampton. 
A QUICK service and top price INSURAMCf MOSERS 

1 Baue« mtrmwn M nA mwoKl Hay« • • a » e r e i » * 
LPs and cassettes. Any quantity 
bought. Send details with an SAE 

1966/67 Les Paul Gold Top. — PREMIER FIVE drum kN. 252 
BD pedal Lokfast hi-hat cymbals 
stands, 8 months old, £320 ono.— 
31 856 0640. 
PREMIER FOUR drum 

stands, stool, cases, cymbals 
£180 o.n.o. — 01-444 0869. 
PREMIER OLYMPIC snare, 

everplay chrome. practically 
new. £30. — 01 590 3079. 
PREMIER 5-PIECE outfit. Black 

zyn cymbals, stands, cases, stool. 
Mint condition. £475. — Burnham 
i Bucks) 62353. 
ROGERS DOUBLE 2 X single 

kit 2 X 24 B/D 13. 14, 16 and 18 
toms plus cymbals, will divide — 
633 0065 
ROGERS DOUBLE KIT 

drums, black, paisle cases 
344420 
SUPERB 24in HAYMAH show 

man. with stands, zyns Le-
Blund cases, all absolutely as 
new. £360 o.n.o. and 14in Palste 
sound edge hi-hats as new. £80 
o.n.o. or £400 the lot. — 01-874 
3814 

■xtewrih»« US F.— rota tl 00 (2 SO par «STUDIOS 551 0422. 
HUMBUCKER MUSIC, ampliflca-

lion, guitars, etc., wanted. — 
Please phone 0533 769318. 
GIBSOH LES Paul's wanted — 

Î49 1975. 
BONDSCREST LTD. 

INSUIUNCf BHOKI ns 
151 HKH STREET 

«J 1 UL/IUO 
Central London 

large Rehearsal Studios 

tor our cash offer by return of 
post. — CMO. Dept MM. PO Box 
54, Crockhamwell Road. Woodley. 
Reading. Berkshire. 
JOHNNY HALLIDAY and HAMPTON Hill MIOOlt St I 

SI STS *241 £2 00 per hour 
01-231 3200 

Sylvie Vartan and Michel Poina-
reff. Very high prices paid. — 
Meinguet. Rue Defrise, 100. 
7310, Flenu Belgium. 
RECORDS BOUGHT for cash 

especially progressive LPs Collec¬ 
tions purchased. — Cottage 
Record Shop. Ill Church Street. 
Brighton. Sussex. Phone 683710 
SUH RA on Saturn. Top prices 

paid or will trade. — Julian Vein. 
37 Kendal Ave., London N18. 

castle 739312. 
PERCUSS IOH 1ST 20 rhythm 

box urgently needed, your price. 
— Walton on Thames 22299. 
SAXOPHOHES AND Flutes 

wanted, any condition. — 01-435 
2841. 
WANTED REVOX AND TEAC 

tape recorders. Best prices paid 
— Rew Professional Audio. 01-836 
2372. 

Printing & Publicity 
EAR 

REHEARSAL STUDIOS 
HOLLAND PARK 

Fully equipped AKG. Turner JBL 
PA Full backline included Key¬ 

18p per word 
FREELANCE PHOTOGRAPHER 

available Jo cover gigs. — Arnie 
Reddy 45S 03»«. 
HAHD MADE promotional-per¬ 

sonal broaches, discounts for 
quantity samples. — 01-422 8817, 
Woolly Workshop, 4» Ruxborough 
Park. Harrow. Middlesex. 
PROFESSIOHAL PUBLICITY 

photographs: Creative work at 
reasonable prices. — 01-458 7580. 
PUBLICITY STICKBBS. 3»-inu. 

circle. 1,000 for £20, 21 Inch dla 
METAL BADGES 100 for £20. Puu-

boards. Acoustics etc Excellent 
access parking Drums 

01-727 2900 WANTED 
Private 14p, Trade 18p 

14p per word 
BASS AND KEYBOARDS 

wanted for rehearsing jazz rock 
band. Must be dedicated. — 
Tel Ipswich 57879. 
ZAPPA TAPES cash or swap. 

— Details Box MM 672. 

JBL 

lò channel I200 will JBl House. P.A 
with ■Mil*rs (1ru| S»«« SMS 58 
Vocal Mikes Perfect access Ho stairs 
Open 24 hours Spacious studio 500 
square feet. Free parking Victoria Only 

A BARGAIN 
SALE OF DRUM KITS 

Kit» (tom r.85 Complew wit" cymbal» »nd 
Hetty packs, lithos, etc Sena 
for samples. — Photollth. 7 Soutu 
Parade. Doncaster 03U2 06345. 

drum Ludwig 5 drum Grettch 4 drum lud 
wig Many other kit» including Premier 
Rodgers Hayman Trixon Edware. Olympic 
etc *l»o Conga drums Snare drums Hard 
ware Oenms 9 s m 8 P m Mon S»t Sun 
day by |Ktor appointment 

01 228 4813 01 223 2050 

TAMA 4 DRUMS, heavy stands 
pedals, casts. £230. — Thurs.-Sat 
01-723-2315 
THREE COHGAS, pearl black 

with stands, vgc. £195 ono. — 01 
231 3200. 

QUALITY ORIGINAL poster, 
shirt, album designs efe for your 
band competitive rates. — SAE 
S3 Mansion Drive. Bracknell 
Berks or Tel Andy. Bracknell 
2111». 
WALKERPRINT. Design and 

print. — Write or phone for price 
fist and samples. 46 Newman 
Street. London W1P 4LD. 01-636 

Drums Wanted 
A DRUM KIT wanted. — 01228 

4813. 
ALL DRUM gear wanttd. — 01 

223 2050 
WANTED! DRUM KITS, cymbals 

and all percussion gear — 1pm ’O 6pm. 01-672 5897. 

10*5 LUDWIG KIT 4 drums 
cymbals, stands, stool, cases 
excellent condition. £450 o.n.o 
— 531 1468. 

10*1 W. F. LUDWIG. S C. kit 
£440 uno 1964 Slingerland. £315 
ono. Both very good condition 
Can deliver. — 0507 4647. 

£3 per hour Reductions lor block 

PHONE 821 8793 
Un association milh Nam Sounds Lidl 

A BARGAIN. A BETTER PRICE 
PAID, ALL DRUM EQUIPMENT 
WANTED URGENTLY. Kits 
drums, cymbals, accessories. — 
01-228 4813. 01-223 2050. 8550. 

- A BARÓÁÍÑ-
ALWAYS AVAILABLE 

SECONDHAND! 

PERCUSSION!! 

SPECIALIST!!! 

Eddie Ryan 
□ RUM RENOVATIONS MM 

LONDON'S ONI; PROFESSIONAL 
DRUM RECOVERING SERVICE 

EOUE RVAN CUSTOM BIT DRUMS 
test lowmaq *rai sate MMa Irra taut 
MlKlH teles ite aakof >«| |ul plywood 
Owi Inifi mi tens. tags ira> He Suis 
Irra tai Ie Itia 

Alwin ■■ stick Friai Hie lory ilicki. 
Morlworo U BUM Cnai lipacul SUIS 
wilt U arfar). 7IM|l*i Cyakils 

DRUM TUITION 8Y LLOTD RTAN 
Aittir il Pulse ol Tune Rica CS nk 
P4P 

Call m oi ¡end lot detsil¡ 

SYNDRUM 
This unique electronic drum 
soon to be available in the U K 
Many top US players bave 
already endorsed this amazing 
extension to the drummer s 

Write or phone for details to 
Mick Scholefield 

MARMALADE IMPORTS 
126 Westbury Ave.. 

Southall. Middx. 
Tel: 01-575 0969 

evenings and weekends 

Mr. Perc-Serv 
says: 

"GET AHEAD 
DRUMS 
SUIT THE 
PIN STRIPE 
SOUND-

WEAR ONE SOON 
PIN STRIPE 
The New BIG Sound 

by 

Importers and Distributors 
in U.K. 

PERCUSSION 
SERVICES 
17/23 VALE ROYAL 

(off York Way) 
KING S CROSS N7 9AP 

01-607 8383 8. 01-6094168 
Hrs Mon-Fn 9-5 30 

Sat 10-5 30 
239 Bus on York Way 

< 7p) stops opposite Vale Royal 

40.000 Heads in slock in¬ 
cluding C S Black Dot (clear). 
C S Black Dot (white) Diplo¬ 
mat. Ambassador. Emperor 
SIZES. 
6" 8" 10" 12" 13" 14" 15" 
16" 18" 20" 22" 24" 26" 

+ ROTO-TOMS 
& TIMPANI HEADS 
TRADE & RETAIL 

SUPPLIED 
Brochures / Prices / 
Catalogues will be 
costed on receipt of 14p 

SUTTON MUSIC CENTRE 
SURREY'S PREMIER DEALER 

Spare parts, hardware New and 
S/Hkrt £100 
Access - Barclaycard Hire purchase 

S/H Drums wanted for cash 
64 Haddon Road (off High 

Street) Sutton 
01442 2838 

GOODALL DRUM 

RECOVERING 
Guarantees The best possible 
workmanship 48 hr service, pick 
upand delivery service. w>de choice 
ol finishes all repairs to drums 
pedals etc 

01-737 3977 

Professional percussion 
Hiring » the must induWy imponen »nd supplier» ol »II pereuwon »Strumen» 

PAISTE 20% DISCOUNT 
BERGERAULT 

TUNO FtRCUSSrOM 
UMMlfteM 
TOUkAME «*x»M»l 

E62S 
1750 

omnciihiK 
0 ETUDE Ite Kt Ul» 
mo 
in* terart ■ act 

E340 
t*43 

in* tourt N 4 Kt f 6% 
MAMNM Caeran 1 Kl 172* 
■UUIMU toaran 4 Ki tots 
casco aaouBra . 
PC04* Stock Bateas IS act 
CMIMCS l i asían I'l'anu 

tu* 
(172 
tí»» 

!rasms tryto V <> 'K ■•••» to ■ UK 
EI HIRE 

auUUINA toaran 4 act tros 
TUNED PERCUSSION 

HtENMS -
cunar SK4 [435 

J 
Ht

t«
ä 

|î
ii

m 
1 

UZ» 

145» 
1485 
ESO» 
1577 
t*47 

tMO 

UNBELIEVABLE SELECTION OF 
CARROLLS hKl 
CARROLLS Os» Ira« ESO 
CARR0US Haiiim Sao ti» 
RATAL toa«« .... £08 

GRETSCH 25%-

35% DISCOUNT 

HIRE DEPT. 
So you weil to hiro a drum kit. vibes, timbales, xylos. timps. cymbals, 
or anything percussive—ring our Hire Department. 01 -485 4434/ 

0822. ask for Duncan or Chris 

Professional PERcussion 
Department of Supersounds 

2 Highgate Road. Kentish Town. London. N.W.5 
Tel. 01-485 4434/0822 

Opening times 10 to 6. Mon -Sat 
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MARSHALL STACK, new. com-

Sound Equipment 

400 
ACOUSTIC 

slock 

cabinet, slope front, good condi¬ 
tion. £150. Can't Canon Connectors XLRS. HH 

872344 evenings. 

£95. 
amp. Excellent 
—Frllford Heath 

CABINET FITTINGS Amp Racks, connection panels. 

. For details ring Quantity discounts for manufacturers 
£85. — S7S BUZZ MUSIC 

0602 73306 
Hereford (0432) 55961 

151n 

channels. 

Maidstone 

channel 

CACOPHONY 

bass 

STANDS MICROPHONE 100W p.A. WEM. bandmixer. 8 Century £ 148 Standard £ 199. etc 

1OOw Multi-Purpose Seyer 
HHB £59 Cabs (each) 

CASCADE MUSIC £85 (1OOw) (each) 
£350 each ding Desk 2x12 PA Cols with Pieros 

monitors £65. Tom, 874 6033. £125 (per pair) SOUND CITY 
Carlsbro Constellation 12/2 

ono. — Cranlelgh. Surrey. 04866 

fuzz/wah pedal. £20. — Witham Instruments For Sale 
Phone: 01-723 2315 

£65 £90. 200 
All prices include VAT MIXER 

Jim 170. 
Paul ANTORIA CUSTOM 

Sunburst, with case, as new. £125 

with 
Professional quality bass offers on all Items. 

Stuart 

COMBOS fantastic 
Andy. 01-863 

BASS 
Causs Laney Cabs <31 2 x 15. 130. After 6. Cannock Will split. 

Electro Projects. 01-341 £65. £260 the lol.'— Grays. Thur- 1001. 

JBL DEALERS FENDER SUPER Reverb. £155.— 

REVERB. FENDER 

x Wedge monitors. 

All JBL Products in stock 

DIRECT INJECTION? ex. 258. u¡ 

VGC. 

Hornchurch WANTED 1001. 

WANTED 

RIVOLI EPIHONE 
IN TOUCH WITH THE MODERN WORLD Banbury 58589. 

KUSTOM 

ONE OF OUR STANDARD RIGS 

teed £1499 or £300 deposit. Plus 

505 Ú10. 

£985 inc vat channel 
£35. 

SMALLSTONE phaser 15. — Tel: MUSICMASTER 

8970. £495 

Gravesend 

Intruder bins AX100 H00W) and 
with horns 

unused totally 
■ band folded!, £850 ono. — 01-771 

624 6747. concepts 
66 VICTORIA RD, ROMFORD, ESSEX TEL: 25919 Continued on next page. 

If LOIN MUlTICORt 

mullicore 
offers.. Neat 

£80 ono. Plus WEM 1 x 18 100W 
bass cab, £40. — Tony. 671 8970 

AKG. Shure and Carlsboro mikes. 
MM 16/2 desk with balanced 50m 
multicore and stage boxes. High-

Vitavox S3 drivers. HF flairs £95, 
12-lnch ATC mid-units, from £65. 

263 DEANSGATE 
MANCHESTER 
061-853 0328 

Both 
01-670 

Elec-
radial 
horns 

stereo plus 
HH v/s bass 

air-cooled, with 3 band electronic 
crossover and 300 watt foldback. 
2 x Sunn flare bins. 2 x 4560 

LESLIE SPEAKER No. 147 RV. 
£355. — Tel. 579 3629 evenings. 

Stock: 
ip blns. 

HIWATT 100 amplifier. 
Marshall 50 amplifier. £85. 
very good condition. — 

overhaul, 
50468. 

RIG 
12/400 

Sola Sound cabinets, containing 4 
x 25W Celestions, £155. — Dart-
ford 29566. 

£325 
£265 

Unidvñe. mike stand, £139. 
837-0456, 6-8 p.m. 

COMPLETE 
PA RIGS 

LIGHTING SYSTEM. 
15kw lighting rig for 

100W. orange, 4 
condition. £400. 
3670. 

new, boxed, £60. — Chelmsford 
(0245) 61956 

Custom Sour 
Combos (45w) 

0887. 
FENDER 

O0, recent 
Gravesend 

53877. daytime. 
HI-FI MIXER. 

Top prices paid, ie £75 for 
Marshall Amps. £80 for Hiwatt. 
£75 for Marshall. Orange or 
Hiwatt cabs. HH equip . £85 
paid for HH PA Amp; fantastic 
prices paid for small Combos. 

worth 2860. 
MAINE AMPLIFICATION combo 

£2501 PA. 200w, £465. 200w stack 

ALL GROUP 
EQUIPMENT 

Ring 240 OSSS 
for immediate cash 

JBL 2345 radial horns with JBL 
2420 drivers, boxed and as new. 
£360 (pair). JBL 2310 20-inch 

BASS CABINET. 3 X 1 
watt, £60 ono. — 286 0374 
BELL FLANGER, brand 

HH MA100 or similar wanted. — 
318 3619. 

excellent 
0223 43354 

sound. £20. — Simon. 647 7944. 
MARSHALL 100W, super lead, 

immaculate £95. — Whipsnade 

1713, or 01-440 7212. 
16/2 TOTAL AUDIO 

FENDER PRECISION as new 
maple neck, natural finish. £220 

MARSHALL 100 

SAE Adams Hall (Supplies) 
Unit Q Starlme Works 

Grainger Road 

£50. — 661 9909. 
FENDER PRECISIONS wanted. 

McKENZIE 150W 

2 channels, n 
controls. £50. 

Hereford s Professional 8- and 16-
irack Studio (MCI. AMEK 2016. 

STUDER, etc ) 

£75. H/H 

mono crossover. 

CENTRE, Shure SM58 and SM57. 
Beyer M201 and M88. AKG D12 

SNR PROFESSIONAL CABLES LIMITED 
6-8 LINKFIELO CORNER. REOHILL 

SURREY RH1 IBB 

59439, anytime, 
FREE EIGHT TRACK recording 

x 10 s plus 
condition. £360. 
391671. 
MARSHALL 

bass bin, Immaculate. £135 ono. 
— Phone 01-992 5904. 

Electro Projects. 01-341 1001. 
H/H VS Musician guitar amp. 

fab gear. £110 ono. — Cuffley 

craft type multi-pin connector 
on both ends. XLR stage box. 
New. £225. — Electro Projects. 01-
341 1001. 
BIG MUFF sustain pedal. £7. — 

01-801 1961. 
BINSON BABY ECHO, good con¬ 

dition, £60. — Stevenage 55250, 
evenings. 

COMING SOON . . . PRO AUDIO 
PA 23 stereo crossover limiter 
system available end of April. — 
HHB. 01-961 3295. 
COMPLETE 1000 watt PA 

60W handling each, bargain. £110. 
— Ring (04421 51237. 
PAIR 2 X 121 n cabinets. Good-

AN AMAZING 
BARGAIN 

lead system 

PA COMPLETE. Two way, 700 
watts. MM 16-2, 2 AP360 . 4560 
bass. ATC mid, horns, crossover 

ber to E.S.S., 230 High Street. 
Barnet. Herts, 01 440 8970 
EPHIPHONE BASS, cherry, £50. 

—Stevenage 59162 
EPIPHONE CASINO, £240. Straf 

PHASE LINEAR 

2030 columns £120. 
Flat 4. Mike 

prising towers, lights, packs, 
desk, cable. All flight cased. Off-

»tential. £150 pair. JBL 
each. — 01-749 2127. 
BINS (8) Martin 15in 

CALREC 4 condenser, micro¬ 
phones, £50. 2 Aria condenser 
microphones £20. 2 12in Celestioo 

03253 4275 evenings. 
BARGAIN CABS. Midrange bass, 

horns as used by Sex Pistols. 
£250 ono. Binson Echorec. £130 
ono. — Bristol (02721 38533 37792. 
BASS BINS folded horns, £150 

D.l Boxes to full Studio/P A spec , multi-purpose 
inputs, supplied complete with full instructions 
and cannon type connector Available at music 
stores or direct, price £27.15 inc. V.A.T and 
P &P 

columns, 200W, 

food condition, plus flight cases. 
495 ovno. — 0799 86482 (Essex). 
ACOUSTIC 301 BASS cab £275 

01-892 0222. 

Unbeatable value for money 
PLUS 

FREE 8 TRACK RECORDING 
TIME WITH EACH RIG 

PURCHASED! 

2O0W Hiwatt 

BAND SPLIT MM12 channel 
mixer, with case. 200. H/H 100W 

512333. 
SOUND CITY 

channel Stereo 

horns, covers, 
Will split. — 
771264. 
GAUSS 12in 

0616'. 
EPICENTRUM 200 watt P.A., 

two horns, two bass ATC spea¬ 
kers. MM 12 channel mixer. MM 

Sower amp, £395. — HHB. 
295. 
PIGNOSE AMPS. in 

£79.95. — ESS 01 440 8970. 

Private 14p, Trade I8p 
per word 

240W+ Marshall 100W 

condition, cost £120, sell for £70. 
— 857 2407. Eltham, SE9. 
ARBITER S.G., with case £90, 

v.g.c. — 942 8277. after 6.00 p.m. 

eombos wanted — 394 1975. 

12 CHANNEL 400 WATT 
STEREO PA SYSTEM— 
Complete and ready to use 

Possible deliveries. 

(0432) 55961. 
CUSTOM BUILT 

stereo amp, 100 

£100 ono. — Phone Weybridge 

£140 pair. — Electro 
341 1001. 
VOX AC100, bass 

250w, 4 months olo, perfect. £190 
o.n.o., Chris — Orpington. 38086. 
MARSHALL PRACTICE amp 

25w. £50 ono. — 01-848 0854. 

nets. £150. — Electro Projects. 01-
341 1001. 
TRAYNOR YSC7A P.A. columns, 

almost new. Bargain £180. Davoli 
200W slave. £45 — Chesham 6406 
TURNER FLARED mid blns 

with 9 inch ATC speakers. £95 

Gauss, ATC 

inch 200W 
secondhand. 

N.H. VS musician, combo. 
100W, reverb, as new, £195 ono. 
— Chesham 72286. 
HHVS BASS, combo a« new 

£175 — 01-693-1019. 
HH 100W Bass Combo plus HH 

200W 2 x 15 speaker. Excellent 
condition. £330 o.n.o. both: or will 

mixer/amp. £150 2 4 x 12 Peavey 
columns. £185. All immaculate. — 

SOUND CITY, 4X12, £50. — 341 
2466. 

etc Brand new, guaranteed £799 
or £160 deposit. — Buzz Music 
Hereford 55961. 

used £365 ono. 
56770. 

and D224E. Full range 
stands and accessories. 

boxes, leads. 10 boom stands, and 
all sundries. — For details phone 
Highway Music, 061 833 0328. 

H/H IC1005 AM. 
S130 £75. — 341 2466 
H/H IC100S combo, 

condition. £150. — 1 
(evenings. 

stereo graphic equalisers, com¬ 
plete control at a popular price. 
— HHB. 01-961 3295. 
REVOX'S WANTED, cash wait¬ 

ing. — Ring 240 0588 or 836 9149. 
ROLAND R55 electronic drum 

mer, perfect, £125 ovno, — 28 
Windle Close. Windlesham. Sur¬ 

ing worth £105. — Buzz Music. 
Hereford <0432! 55961. 

K11O. K120. K13O. K140 
Speakers and Recone Kits. 
4550 + 4560 Bass Bins. 
2420. 2440. 2461. 2470. 
2482 Driversand Diaphragms 
2301. 2345. 2350. 2390. 
2395 Horns and Lenses 

£60. AKG mike. £15. — 01-771 1702. 
VOX ACM) top boost. Splendid 

£120 — 888 1947. after 6. 
VOX ACM. very good condition. 

£100. Customised. L/P copy with 
H/C. excellent — Oxted 4906 
VOX ESCORT battery mains, 

new. £30. — 0298 6447. 

ich. — 01-580 5428. 
GAUSS 5840 15 

inc Packhorse flight-cases, never 
gigged, bargain. £550 ono. * 
Wem Copicat, £30. — Tel Jin 
485 2251. 

CONN B FLAT trumpet, excel¬ 
lent condition, plus mutes and 
music. £155 ono. — Cambridge 
861259. 
CSL DOUBLE neck 6/12 ex¬ 

cellent condition, case, £160. — 
Gravesend 50468. 
CUSTOM FENDER precision 

£170. — Bob Turner. 01-588 6454. 

WANTED ROLAND 

FENDER TWIN reverb J.B.L.S. 
£260 Yamaha 8 channel mixer. 
£130, Copycat Sims-Watt. £30 
MXR six band graphic, new. £30. 
01-460 3876. 
FENDER 2 X 12 bass cabinet. 

(100 watt) £85 ono. — 802 7135. 
FENDER 2x15. very good condi¬ 

tion. Offers. — 01-788 9715. 
FLIGHT CASE FOR Rhodes Stage 

WEM COPYCAT, brand 
£65 — Crewe 69388. 
WEM ER 40 amplifier 

ALL GOOD GUITARS 
WANTED FOR CASH 
Old, tatty or perfect 

Will collect 
01-558 2666 

brand new. in flight case. £750 
— HHB, 01-961 3295. 

140W £40 — Basingstoke 55341 
Reading 475793. 
ALTEC SPEAKERS in cabs. 150 

watts. £125. — 01-286 5062. 
AMAZING BASS CAB, beautiful 

jin ply. very solid. 100 watt 
Powercel. £80.-267 6057, evenings. 
80. 
AMCRON DCM0A the heart of a 

quality sound system. £475. — 
HHB. 01-961 3295. 
AMPEG S.V.T. 8 x lOin bass 

cab. 14 months old. VGC. Little 

for Instant cash. Top prices paid 
— ABC Music. Weybridge 
40139/54877. 
MARSHALL COMBO, £120. — 

Camberlev 31880. 

100W lop. Ex-
— 804 4933 (5-7 

late. £95. — Electro Projects, 01-
341 1001. 
FENDER JAGUAR, 1964. case. 

£230 — 01-800 0200 
FENDER JAZZ bass, maple neck, 

nat./body. mint condition, h/case, 
£250 ono — 01-692 2394. 
FENDER MUSICMASTER bass 

EPIPHONE 335 Copy. CSL Copy 
Gibson Melody Maker — Tele¬ 
phone 592 7035. evenings only. 

125W. mint condition. £11« --
Royston 71335 (Herts) 
MARSHALL SOW lead amp. with 

120W 4 x 12 sound city cabinet. 

IALL 100W. 4 x 12. mint. 
01-771 1702. 

master volume, Cerwin Vega 
speakers. Excellent condition. 
£285. — Electro Projects, 01-341 
1001. 
FENDER TWIN reverb. J.B.L.S. 

strong cover, good condition, £265 
ono — Tel Guildford (0483) 

FENDER TWIN Reverb, very 
good condition, £210 o.n.o. — S. 
Franklyn, 49 Cornwall Crescent. 

H.H. PA, pair unused bins. 
£165. horns £165. — 01 777 7387. 

£195. — 01 651 2367. 

STOCK 
CLEARANCE 

SALE 

120 12-lnch 100W 
food condition, £60 
eelro Projects, 01-341 

new. £275 WEM Audiomaster, 
mixer. £70. 10-way Multicore 
individually screened, etc. £70. — 
Romford 47740, after 7 pm 

solid two black beauty, pick up, 
£350 ono. — Wolverhampton 
756655. 
EROS JAZZ Bass, immaculate, 

with hard case. £65.—01-462 2083 
5403 
E-ROS 12-STRINC acoustic Jumbo. 
Really nice. £35. — 555 1299 
FENDER BRONCO black De-

SELMER ZODIAC 50SV amp and 
matching cabinet tremelo, reverb, 
brand new condition, new 18-inch 
speaker. £100 ono. — Wellingboro 
665202. 
SHURE MICROPHONES 545 and 

Unisphere B perfect boxed leads. 
£35 and £25 — More details 661 
9247. 
SIMMS WATT 100W PA amp. 

good condition. £60. — Paul 231 

DISCOUNT 
ELECTRO-
HARMONIX 

Ring or write for details of 
all 4 Rigs from £985 to 

£3175 (400 watts to 
1300 watts) 

good nick. £75 ono. — Day Rei-
gate 42838. eve. Merslham 4789. 
A.K.C. MIC D190. £25. Boom 

stand, £12. — 01-231 3200. 
ALLEN & HEATH. popmixer. 

12/2, £275. — Alan. 573 8548. 

double flare bins (all 
trovoice). 2 x Highway 
mid-bins. 4 x RCF radial 

bins very good condition, 
ono. — 0533 764363. 

PA SALES 
Martin 2x15 Bins x 4; 1x15 
Bins x 12. All fitted Gauss 
5840s Singles £200 each. 
Doubles £325 each Offers on 
the lot? 

01-633 0065 

slider, flight case, perfect. £140. 
— 778 8495 (London). 
DIMARZIO SUPERDEAL! SDHB 

P.A.F.. Humbuckers reduced in 
price even further! !Now £27.50 
inc vat (plus 50p p & p mail 

drivers. Flight cased. £400 pair. 
— Electro Projects. 01-341 1001 or 
01-348 8870. 
KELSEY 20/0/2A. New product 

3 band EQ peak reading LEDs, 
including flight case. £1,000. — 
HHB, 01-961 3295. 

2 Crown DC 300 A s £475+ VAT 
2 Crown 0150's ... £250+ VAT 
2 ATC/JBL 3x12 Sidefills ... 
. £350+VAT 81 

I Crown 0.60 . E150+VAT 
1 Court 3-wiy cross oner . 
. E100+VAT 

mounting rings and hard ware 
sets FREE. P-bass £29.50 plus 50p 
£4 p Fat Strat £23 50 plus 50p P 

p. Lots in stock, but hurry 

HH IC100S amplifier, £85. Mar¬ 
shall 4 x 12 cabinet, £80. — 01-363 
8290. 
H/H MA100. P.A. amp. rev, foot¬ 

switch. cover, £100. — Uxbridge 
39437. 

SOUND CITY 50w combo £8U. 
— Laurence, 686 2599. ext 37. 
SOUNDCRAFT 20-CH modular 

mixer, flightcase/lntercom/cross-
over. superb. — 023372 467. 
TANNOY HPD15S in flight-cased 

cabinets, immaculate. £160 ono. 
— Phone Rhydlewis 362. 
TANNOY 10-INCH monitor golds 

BLITZ-HAYMAN Humbuckers. 
Schallers, superb action, maple 
neck, beautiful sound, with plush 
case £165 — Garston 75232 (M. 
London). 
CASH WAITING for anv 

guitars — Ring 240 0588 or 836 

able combo! £35. — 01-701 0770 

Bose 800 Speakers €450 pair 
Tapco 2200 Equaliser £350 
Tapco 6201A 6/2 Steren Recor-

PA Hire and Sales, Unit F. New 
Crescent Works. Nicoll Rd. 
London NW10. 01-961 3295. 
MIKESTANDS. PROFESSIONAL 

quality. Boomstands £21. Uprights 
£17.50. Short floor stands, £13. — 
Electro Projects. 01-341 1001. 
MIXER HILL 12/2 modular 

C.W Belden multicore. St/box. 
vgc. Bargain. £450 ono. — Thanet 
(0843) 821754. 
MIXER MM 12-2 stereo plus 

flight case £230 ono. HH v/s 
bass amp as new. £100. — Phone 
lan 01-590 0409 any lime. 

amp. 4 channel pre-amp. mixer. 4 
x 16 x 6in speakers. Shure 565 
Unisphere mike, and mikestand 
all good condition. — Paul. .01-673 

H/H 200W 4 X 12 lead/bass 
cabinet, brand new. £120 ono. 

H/H SAVE £100! Immaculate 
bass bin. £115. Offers — Stu, 422 
6580, after 7 pm. 

ono — 633 0065. 
AMPS/GUITARS. wanted. 521-

9247. 

CABINET AND amplifier fit¬ 
tings. immediate COD service. 
Just order by phone. Only quality 
components best prices Ring 01-
368 6408 after 7 pm for further 
details. 

'"marshall 4x15, never gigged, 
spotless. £160 ono. — 01-788 9715. 
MARTIN BINS. 2 1 x 15in Gauss. 

bargain. £350. HP poss. — Hud¬ 
dersfield 66379? 
MARSHALL VALVE super lead. 

100W, £70 — Northampton 28459. 

columns, perfect condition. £120. 
— Tel: 866 2824. 
VIDEO RECORDER. Philips 

N1500. not working hence £195 -
01-654 2454. 
VITAVOX 2 X 1 X 15. £80. — 794-

1830/450 3400. 
VITAVOX RADIAL horns (fibre¬ 

glass) with S2 drivers. New 
diaphragms Boxed, as new. £240 
Sair. Including crossovers. — 
iectro Projects. 01-341 1001. 

Complete range of Guitars. Amps, Mikes. Keyboards 
and Accessories-All under one roof! 

A.T.C. bass reflex speakers with 
horns Excellent £300. — Phone 
Swindon 33722. 

FENDER PRE-BEIGE pro amp. 
and 2 x 12, £160. — Phone Bath 
4572. 
FENDER PRINCETON reverb, 

new, £110. — Electro Projects. 01-
341 1001. 
FENDER QUAD reverb combo 

«vith Spalding Russell case £300.— 
Tamworth 54104. 
FENDER QUAD reverb, with 

master volume, immaculate. — 

two 2 x 12in 
monitors. All 

P.A. SYSTEM, 500 watt Altec 
blns. Vilavox horns HH amps. 
Chilton mixer with Multitore and 
monitors, £1.200 o.n.o. Complete 

2x4 horns £195. 
50468 

H/H COMBO. 100 watt Reverb. 
Still under guarantee. Perfect. 
£160. — Rainham 56891 
H/H ECHO unit. £90. — 01-574 

4237 (evenings). 
H/H GEAR wanted for Instant 

cash. — ABC Music for Addlee¬ 
tone. Weybridge 40130. 

burst. £100. — Jim (397’ 2289!. 

£125 pair. Carlsbro columns, 40w, 
£100 pair. Vox AC30 top. £50 

Elus VAT. — Electro Projects. Ol¬ li 1001. 
MARSHALL 100W, mint. £120. 

— 01-286 1358. 
MARSHALL 100W 8CH PA mixer 

and two 100W supabins with built 
In Celestion twin drive horns. 
Cost £600 plus new. £425 ono. 
Yamaha SF500 electric guitar 
with case and accessories cost 
£255 new. £200 ono. — Chandlers 

guaranteed. £799 or £160 deposit. 
Plus free eight track recording 
time. — Buzz Music, Hereford 

Projects, 01-341 1001. 
GAUSS 5842 15-inch 200W bass 

speakers, immaculate. £95 each 
ono. Reflex cabinets, tatty. £15 

stock and on display from 400 to 
1 500 watts 

Standard features include 

200W bass 
r. — Electro 

ROLAND BFI flanger, brand 
ew boxed. £50 AP2 phaser. 

2289), after 7 pm. 
FENDER BASSMAN top. 2x12 

cabinet. absolutely as new 
(cover), spares (never used). 
Offers around £190 Will split. — 
Roger 01+40 9788. 
FENDER BANDMASTER reverb 

amp and 2 x 12, £175. — Phone 
Bath 63194. 
FENDER DUAL Showman am-

flifier, good noise, good nick. 
155. — Tel: 555 6041 
FENDER JAZZ bass. Marshal 

shure microphones Watkins 
Copy-cat mic stand. £140 ono. — 
Robin 452-4097 

4.000-watt RSE 
P.A. System with Monitors 

Excellent condition 
Otters 

MAURICE PLACQUET 
(Pinewood) LTD. 

(¡uaranteed. £180. — Electro Pro-
ects. 01-341 1001. 
GRAPHIC EQUALISER, stereo, 

ten band per channel. £55. — 
Martin. 01 229 8322. 
HEAVY DUTY 4 x 12 cab £35. 

— Adrian or Martin, 794 1454 
H/H BASSAMP, 95. ungigged. 

PEAVEY CLASSIC combo, im¬ 
maculate. ungigged £160 or swop 
pe/x Strat. Tele, echo unit. — 0* 
868 9400 
PEAVEY CLASSIC combo Ex 

cellent condition. £150. — Tel: 
253 4049. 

AUDIOMASTER WITH foldback. 
£150. Traynor Piezo horns. £05. 
Laney 50 watt top £70. AH 
Mutiecho, £120 ono. — 021-353 
0988. 

WE PAY MORE 
for all 

I AMPS CABS GUITARS 
.BINS, HORNS MIXERS, 

etc 
Will collect 

01-558 2666 

amp as new. £100. — Phone Ian 
01-590 0409 any time. 
MIXERS: RSD U-2 MM 8-2. 12-2. 

16-2 super 16. multicores. Flight¬ 
cases. RSD. MM, Turner power 
amps, graphics, bins, horns in 
stock, best prices, worst tea. — 
Buzz Music. Hereford 5596) 
M.M. MIXERS DEMO SOILED, 

absolutely new, fully guaranteed, 
véry slightly marked, 6 shop 
models, even less expensive than 
usual, ring for quote, all option», 
available multicores, choose your 
own discount cash or free flight 
case, demos available ESS 230. 
High St. Barnet, Herls. PX H P.. 
Access Barclaycard. Export 
orders. — Ring ESS 01 440 8970. 

foldback; M M 12-2. AP360 
(cannons) monitor amp, ply blns, 
horns, wedge monitors. Brand 
new: guaranteed. Complete £999 
or £200 deposit plus eiçht hours 
FREE 8 track recording time 
worth £70. — Phone Buzz Music. 
Hereford (0432 ) 55061. 

power amp, bins, 
etc. Brand new. 

Surchased. Best prices too! — 
uzz Music. Hereford (0432) 

55961. 
GAUSS P.A. bins. 200w Altec 

excellent. £550. 
Bristol 553916 or 

£110. — Phone 863 9174. 
SOUND CITY 50W 6 channel 

PA, Carlsbro columns, very good 
condition. £150. — Kidderminster 
67237. 
SOUND CITY 120 watt PA amp 

For information sheet tel. 0385 730787 or write 
E.M.O. Systems Ltd., Durham Road, Ushaw 
Moor, Durham City. 

Trade Enquiries Welcome 

Private Up. Trade 18p 
per word 

ALTO SAX (Cuban 1976) with 
Link 8 mouthpiece. £145. — 01-542 
8670 (Wimbledon area). 

H/H PA MA 100. £120. 2 x 100W 
radial horns. £220. 4 x 115 bass 
,bins. £200 per pair. 100W monitor 
combo and extension. — Phone 
286 0374. 
H/H PA AMP MA100. Mint 

condition, reverb HI and low 
channels £140. — Phone 686 

Electro Projects. 01-341 1001. 
MUSICMAN 212HD 130 watt 

combo. Immaculate. £440. — 603 
8753. 
MXR PHASE 100, £150. Also two 

P90s, 50. — 01-286 1358. ~ Hilary ■ „ tin rim 10. 

12 mid bins (lOOw each). £170 
pair. 2 <1 x 15) Martin (copy), 
bass bins with drivers. £110 pair. 
H/H 100W slave. £65. 165fl 

PEAVY STANDARD, automix. 
130W. mint with orange 4 x 12. 
£220. — Slough 38127. 
PEAVY 260 booster amp, HOW 

into 4 ohms. As new. £105. — 
Electro Projets, 01-341 1001. 

Microphones 
Roland Guitar Synth £ 10SO 

HHB PA HIRE AND SALES 
01-961 3295 

Unit F. New Crescent Works 
Nicoll Road. London. N W. 10 

desk, good facilities, including 
stereo graphic. XLRS. £375. — 
Electro Projects, 01-341 1001. 
LANEY CUSTOM combo, cover, 

v.g.c. Offers over £90. Roland 
fuzz/wah/sustain pedal, £25. — 
Bristol 552916 or 771264. 
LANEY 100 WATT (6 channel) 

transistor amps, all for £750 ono. 
— Details ring 373 8857. 
FENDER BASSMAN, 100 

string £40. Suzuki classical £30 
Vox Escort amp £25, Strat PU 
£15. 40ln gong and stand £70. — 
Ring Berkhamsted 73017. 

ROLAND SPACE ECHO, hardlv 
used. — 01-977 9918. 
SECONDHAND SALES, JBL 075 

tweeters. £60 each, JBL 2345 with 
2470 driver. £105. JBL 2215 15in, 
£100 each. ATC x 12 mid-range 
units. £160 each. Shure 545 (Unit 
HI). £30 each. Total audio 
concepts 16/2 £595. Kelsey 
20/8/2 with 5 quad sends, 4 aux 
sends, 3 band totally switcheable 
EQ. External PSU. Built-in flight 
case. £2,500. Various JBL items 
available. Including 5234 elec¬ 
tronic crossovers. — HHB PA 
Hire and Sales. Unit F. New 
Cresent Works. Nicoll Road. 
London NW10. 01-961 3295. 
SELMER THUNDERBIRD twin 

30 combo. £60. — David. 723 3028. 
SELMER 100 WATT p.a. amp. 

thing at John King's in Kingston 
— 01 546 9100/9124. 
ORANGE 120 graphic amp and 

orange 4 x 12 cab. good nick. £185 
ono. — 0742 747370. £ 
ORANGE 8 x lOin cab. punchy 

H.F. response, immaculate, cover. 
£70. — Southport 24384. 
ORANGE SET-UP 120W graphic 

amp. with ix« 200W cabinet. 
£235. Also Ibanez Phasetone £20. 
Coloursound tremelo, £15. Vox 
wah. fuzz, £12. — Romford 67027. 
ORANGE « » 12 120W £100 -

427 0997 (Valdis). 6 pm. dm-

4035 
FENDER PRECISION, bass 

extra Gibson pickup, maple neck. 
£160. — Tel Hemel Hempstead 
50951 (evenings). 
FENDER PRECISION bass. — 

01402 8683. 

_ 11-fHgB A-
ELECTRIC MISTRESS, unused. 

£40. — 888 1947 
EMPTY CABS. 151n, 18in. 2 X 
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CIBSON MARAUDER, 
ilin, nice action, unusual sound. 

Phone 

724 1401. t.’i" 
GIBSON SC STD, 1004/65, tail¬ 

piece tremelo. excellent. 
50521 CIBSON Standard stereo. 

the 
— 01-077 beautiful condition. 

Di-

CIBSON Standard. 1002. Topsham, Exeter. 
FENDER ST RAT Natural 1062. 

Hempstead 50051 (evenings) 

6/12. 

Nashville 

Calf good one. case. 2175. 

with 01-622 8071. 

RICKENBACKER PICK-UP 

fry old 1 
060 »178. ■ similar model. 6225. 

Tel Hemcj Hempstead £300. 

bill GIBSON 335 
1282. 

Phone 724 0554 (Day) 

CIBSON HUMMINGBIRD, £200 

marked. £265. — Camberley 31880. 
CIBSON L4C with fitted 

cabinet SOwatt 

amplifier 

Milton 

CLBSON 

£185. — 01-609 0723. 

P. A. & Lights for Hire 
18p per word 

modal, custom-built at Nashville fac-
Phone Otley (004 34 > K 

ratt JBL Vltavox PA for 
hire, nightly 
Phone 444 6077 

contract. 

case. £100 

01-387 3727 after 6.30 pm. 

Martin, Gauss,, JBL. Amcron, 16 
channel Kelsey. Engineers Trans¬ 

Made c 1920 
Offers 836 0899 
or 699 0681 

cellent. case, 
echo-deck. £40. 
1213, ext 513. 

FEMDER TELECASTER, eai 
sixties Sunburst, low action. 

MANCHESTER BASED 1000 watt 
Electrovoice. AKG. Shure, etc. 300 

LEFT-HANDED 
PEDAL STEEL 

3738. 
LEFT HANDED Fender Mustang 

provided. — Highway Music, 061-
833 0328. 

I. Simms Watt 
Bob Ford. 836 

Humbucker, case, perfect. £105. 
Gretsch hollow body, fabulous. 
£175. Dimarzio Stratocaeter pick¬ 

ringbone. New Yorker. £450 ono. 
— Corby (05366) 66981 
MIGHTY MITE will change your 

Phone offers to Branny. 730-4201/ 
4903 

0803. 
ROLAND GS5C4 CRS00 

01-580 0724 

(wine). 2 years old superb. £305. 
Roland Jet Phase (amazing). £55 
—Derek 051-227-1781. ex. 38 (Ub-

Ibanex 615 acoustic, ditto condi¬ 
tion but no case. £00. — 486 4488. 

FENDER PRECISION. £175. 

01-670 5227. 
GIBSON LES PAUL SG custom 

£165. — 530 4420. 
CIBSON LES Pauls wanted-

340 1975. 
GIBSON LES PAUL de luxe 

gold, mint, £345. — 373 1161. 10 

Keynes 315586. 
YAMAHA SC30 electric. 

£93 — Bedford «4973, evenings. 
FRETTED AMPEC bass guitar, 

semi-solid, good tone, studio or 

csl. exceptional. 
673 5938. 

IBANEZ CONCORD, acoustic 12 
string and case £100. — 01 804 
8885. 
IBANEZ ES175 copy. Schaller, 

machine heads, immaculate, £175. 
— 603 8753. 
IBANEZ PROFESSIONAL, Bob 

Weir model, Tree of Life, ebony 
fingerboard, fitted case, beautiful 
instrument. £245. — 579 9597. 

London gigs, tours etc. — Sunbu-
ry-on-Thames <7B> 88435. Chertsey 
(09328) 64897, Dunstable (0582) 

white, case, immaculate. £270. — 
Slough 43578. 
CIBSON SC standard plus case. 

Cherry, Schallers. £250. Gibson 
Grabber bass plus case. M/N. 

CANARY/MIDAS 1.200 watt 
system, JBL foldback. from £30 
nightly. — Tom 874 6033. 

brilliant £375. Tel Hemel 

from £235. — FSS 01 440 8970 
F E N D ER TELECECASTER. 

white, maple neck, £165. — Alan. 

Cash waiting — 01-341 1037 
CIBSON SC. Standard, cherry, 

with Bigsby and case, exchange 
for S reg Rolls Royce Corniche or 
£250 cash o.n.o. — 555 1299. 

marzlos Grovers. Gibson 
£325 ono. — 0742 747370 

London. Inclusive 

Mint. W/vibrola. 

CIBSON LES Paul SG custom 
£305. — 530 4420 
CIBSON LES PAUL Custom Sun¬ 

burst gold plating, unused case, 
£380. — Stevenage 55250 (even¬ 

skying. etc. £35. — 01-642 4708 
FLUTE — YAMAHA YFL22S sil¬ 

ver plated, very good condition. 

L/H SHERGOLD Masqucrador. 
ow, case, better than Fender, 

50951 (evenings). 
CIBSON FLYING V (1974), £325 

— 530 4420. 

ful, double scratch plate. Just re-
fretted. £345 ono or part ex¬ 
change D45. — 01-231 3200 
MARTIN D-18 circa '73, very 

PAUL, custom 

OVATION U-STRINC electric 
Glen Campbell. Savo over £120, 
£475 ono. — 01-203 4642 between 5 
and 7 weekdays. 

Atkins. Bigsby. £225 or exchan, 
Epiphone Casino. — 01-673 4613 
GUILD ACOUSTIC. D25C. . 

new. £200. — Reading 470-396. 

VINTAGE RARE 
GIBSON 

HARP GUITAR 

300 1020. 
YAMAHA PE-200A 

and oablnet. tasty 

Mint condition. £200. 
2916. Chris. 
CIBSON SC Junio 

HOFNER VERITHIN 

IN THE WEST END 

ANDY'S 
GUITAR WORKSHOP 

Fast pro repairs on the spot 
Secondhand Guitars 
27 Denmark Street 

London WC2 
01 836 0899 

GRANT JAZZ bass copy, 
case. £75 ono. — 01-720 2654 

135 — 202 8383. 
NO DEPOSIT credit on every¬ 

thing at John King's in Kingston 
— 01-546 9100/9124. 
OVATION BALLADEER. with 

case £320 Gibson EB3 base £110. 
Carlsboro Scorpion lead combo 40 

deep and crisp, as new. £165. — 
01-642 4708. 

condition £290. 

Cherry, with case, nice gui 
tar. £375 00 

(beige), £175 — Jeff 'Green. 803 

CIBSON L4-S, high power 
guitar. H/H IC-100 combo, In good 
condition. £375 the lot. — 883 

MXR). Chorous. 

CIBSON ES17S Sunburst, imma¬ 
culate. as new, £375. — Pete, 18 
Cornwall Gardens. Littlehampton. 
Sussex. 
CIBSON ES22S. 1954. all origin¬ 

al. v.g.c.. genuine offer. — Ross-
on-Wye 2980 
CIBSON ES 125-TD, & case 1962. 

excellent condlton, £55 ono. — 
Tel 228 1394 after 6 pm only. 
RICKENBACKER STEREO bass. 

— 0273 833063. 
CIBSON J55, acoustic, 

CIBSON TWIN neck, -
Schaller machines. Flight case. 
Mint condition. £850. No offers. — 

LOWEST PRICES on si 
phones, clarinets and flutes 

PRECISION BASS, grade A. 
ew from £229. — ESS 01 440 8970. 
PREMIER GLOCKENSPIEL 570. 

Abingdon 21211. 
CIBSON LES PAUL Custom, 

sunbust. 6 months old. immac.. 

FENDER TELECASTER. 1952, 
serial number 4082, £250. — Nor¬ 
wich 37841 
FENDER TELECASTER, wanted 

£130 paid — 591 65S0. 
FENDER TELECASTER. Sun¬ 

burst. very good condition. R/W. 
Case. £175. — 01-995 1703. 
FENDER TELECASTER left-handed 
maple neck, natural finish, black 
scratchplate, good condition. £180. 
No offers. — Write or call at 7 
Ferry Road. Teddington. Middle¬ 
sex (Lee Bennett). 
FENDER VIOLIN. Rare instru 

ment. Case. bow. etc. Very good 
condition. £175. No offers. — 01 

LES PAUL custom, £320. Left¬ 
handed pre-CBS Tele with case. 
£200. 1959 Melody Maker. £210. -
551 0422. 
LES PAUL Junior. '59. cherry. 

D/cutaway, immaculate. £400 or 

solid, electric. £325. — 01-471 
1152. 
OVATION ELECTRIC. Custom 

Legend, stereo, natural finish. 

£185 — 01-363 8290. 
FENDER STRATOCASTER 1963. 

Sunburst Tremelo. original case 
(nice). £290 or nearest offer. — 
0539 25868. 
FENDER STRAT sunbursl. 

3888 evenings. 
OVATION ELECTRIC ARTIST 

INCLUDING OVATION HARD 
CASE, SUPERB CONDITION. 050. 

old. owner going abroad £145. — 
Camberley 63985 

FENDER STRATOCASTER, 
natural finish, maple neck, tre-

Smith on days, 01-606 9851 
130. Evenings 01 648 6347 

bass. — 01-977 1375. Saturday. 
FRETLESS FENDER Precision 

Bass, black, maple neck, free 
case. £175 ono. — 29 Hessle View, 
Leeds. 
GIBSON EBO Bass, refinished. 

Gibson LES Paul de luxe, very 
good condition. £325. — Phone 
Ian. 590 0409. anytime. 
GIBSON LES Paul custom, old. 

unique, £595. — Welwyn Garden 
21422 
GIBSON LES PAUL Custom 20th 

Anniversary, black, stereo. Throw 
in Foxx fuzz-wah-vol. £450. — 

Daytime. 
FENDER STRATOCASTER white 

M/N trem £200. — Rainham 

JAZZ BASS wanted. pre-CBS — 
01 863 6136. 
JOHN BIRCH bass £225. Rick¬ 

enbacker 480. £198. M6 Schallers 
£15. — Luton 21345. 
KIMBARA LES PAUL copy, 

hard case, excellent condition. 
£85. — Phone Danbury (Essex) 

MARTIN 035. 9 months old plus 
case £485 — 01-505 6862 
MARTIN U string plus original 

Martin case. £375 or exchange 

GRESTCH CHET ATKINS hard 
case, spotless. £169. — 0298 6447. 
GRETSCH CHET. Atkin's Coun 

try Gentleman. 2 month old 
walnut cased, £450 o.n.n., selling 
up. — Tel. Whitby North York¬ 
shire. after 5 p.m. 2815. 
GRETSCH TENHESSEAH. Chet 

Atkins. Bigsby. case. £185, Fender 
Vibrolux amp. — 01-748 9527. 
GRETCSH TENNESSEAN Chet 

19M GIBSON 330 Sunbursl with 
case. Must sell, £195. No offers.— 
Southend 0702 525695 

*73 GIBSON LES Paul Custom, 
mahogany red. 25th anniversary 
edition, mint condition. £509 — 
01-609 0733. 

■69 GIBSON-S.G. Standard. 

CIBSON LES Paul de luxe, 
s/burst good condition, hard 

FENDER PRECISION, 
unused while, standard, 
ovno — Loxwood 752700. 
FENOER PRECISION. 1962 

GIBSON LES PAUL. Standard. 
1966. same as 1958. case. £470. 
1969 Les Paul Black Beauty, 
case £470. 1956 Les aul Junior, 
mint, as new. collector's item 

— 794 1830. — 
ROLAND GUITAR synthsizer. 

GIBSONS WANTED tor insUnt 
cash. Top prices paid. — ABC 
Music Weybrldge 40139/54677. 
GIBSON 355. Sunburst, old. Im¬ 

maculate, £395. — Camberley 
31880. 
GIBSON 335. 1962 £325. — Tel 

Hemel Hempstead 50951 (even¬ 
ings). 
GIBSON 33S 1962. Bigsby. 

original. £375 ono. Les Paul De 
Luxe Goldtop. '71. case. £325. — 
622 0601. 493 7700 

FENDER TELECASTER, 1964. 
immaculate condition. maple 
neck. Gibson Humbucker. £20 
ono. — 01-228 6091. 
FENDER TELECASTER, new. 

blonde with rosewood neck. case. 
£165 — 01-949 6484 evenings. 
FËNDER TELECASTER old. 

refretted, beautiful natural re¬ 
finish case £165. — Newmarket 

GIBSON SG SPECIAL Cherry, 
case, beautiful condition, £210 

tuning. 10-string 4 plus 1. £260. — 
Walthamstow 521 3858. 
POWELL FIREBIRD beautifully 

hand made finished in white. 
Dearmond Humbuckers, great 
^ound nice, action, bargain. £175 

very good condition. £65. — 02407 
2049 (S Bucks). 
WANTED, Sho-Bud Lloyd, green 

or D10 steel guitar. — Tel Ford 
461458. 
WEM 15W Dominator, great 

sound fantastic condition. £55. — 

FENDER PRECISION. Mint con¬ 
dition. hard case, £180 ono. — 
Oprington 23507 
FENOER PRECISION pick-up 

£20 — 794 1830. 450 3400 
FENDE R STRATOCASTER 

natural. Maple Neck. Only 4 
months old.' Pristine Condition. 

FENDERS WANTED for Instant 
ash. top prices paid. — ABC 
usic, Weybridge 40139/54877. 
FLANGER MAINS operated 

phonic guitar synthesiser, brand 
new, £1,000. — 691 3960. Frank. 
SCHALLER REVERB, Colour¬ 

sound Tremelo, Coloursound Waa-
Waa, Coloursound Tonebender, 
whole lot for £35. All good work¬ 
ing order. — 555 1299. 
STAGG PRECISION Copy with 

case. £55. — Martin. 01-229 8322. 

TELECÁSTER DE-LUXE M/N 
£180. Fender Princeton Reverb 
£70. Binson Echorec. needs atten¬ 
tion £35. — Phone Aylsham 2840 
(Norfolk). 
TELECASTER THINLINE de 

luxe. M/n. case. £300. — Stafford 
62476. 
UKELELE BANJO. pre-war. 

good condition. £40 ono. — Crewe 
69388. 
VCS3 MK.2, synthesizer, pris¬ 

tine condition. £385. — Lyn. 800 
4883 , 6-8.30 p.m 
VERY RARE Gibson 3 pu Les 

Paul, same as Frampton Comes 
Alive cover. IMMACULATE. 

£195. — 01-995 4953. 
GIBSON TRIUMPH recording 

bass. £350. — 672 5417. 

fitted Bigsby with case. £120 ono. 
— Sheffield 367616. 
HOFNER VIOLIN bass. 12 years 

oltf, £85. — 444 8747. 
IBANEZ ARTISTE. semi-acc. 

£175 o.n.o. — Tel. Leicester 

1375. Saturday. 
GIBSON SC standard. 1969. 

cherry, perfect, £250. — Croydon. 
01-660 4128. 

GIBSON LES PAUL CUSTOM 
white, good condition. £375 — 
Tel. Hemel Hempstead 50951 
(evenings). 
CIBSON L/H Les Paul Custom. 

GUILD F212NT 12-strong. 1963. 
(■lush case, £250 or part exchange 
or Fender Precision bass. — 603 

8753. 
GUILD S-90 SOLID electric. 6 

months old with case. £220. — 
Dick. 01-283 2010 X 3327 office 

GUILD 590 CHERRY, extra tone 
plus vol pots added, good condi¬ 
tion. hard case. £240 ono. — 
Slough 43873 evenings. 
GUITARS / AMPS wanted. — 

521 9247. 
GUITAR STRINGS for mail 

Coventiy Music Centre. 3/4 White¬ 
friars St. Coventry. 
HAYMAN DRUMS U x 9, U X 

1*. 22 x 18. t/t holder, good 
condition. £150. — 675 1669. 
HOFNER BASS. President £65. 

— 01-800 0200. 
HOFNER PRESIDENT. semi-

acoustic guitar, immaculate con¬ 
dition. plus case and pick-up. 

anniversary, custom, white with 
gold fittings perfect condition 
£450 o.n.o. — 01-274 0251. even¬ 
ings. 
CIBSON L6S de luxe, natural. 

1977, case. £280. — Nick. Brighton 
7222048 

P.A. RIGS 200W-4KW 
TRUCKING * CREW * BACKLINE HIRE 

REPAIRS ★STORAGE 
* PROFESSIONAL SALES 

Contact ANGUS on 01-278 2270 

39A RAWSTORNE STREET, LONDON, E.C.1 

Full Electro-Musical Service 

PA FOR HIRE. 1000 Watts twin 
cab truck. 145 inclusive plus 
petrol Undon/Home Counties. KEYBOARDS 

required — Beggar's Banquei 01 
370 6175. 
PA SYSTEMS. 200 watts 

upwards. — 381-0618, 24 hour. 
P.A. SYSTEMS 40OW to 1O00W 

and van — Tel 272 7892 
PA SYSTEMS. 200 watts 

upwards. — 01-381 0618. 24 hours. 
ECOHOMIC HIRE. 800 WATT. 12 

CHANNEL FOLDBACK. WILL 
TRAVEL. — 205337, 8 PM 
SPECIAL EFFECTS. Pyrutech 

nies, dry ice. smoke fireworks, all 
types of special effects. Tours 
onc-nighters. — Le Maitre. 01-686 
5421. 
STAR HIRE, the sweet (cheap) 

sound of success. — Hitchin 0462 
730793. 
UNICORN. SEND p.a. hire, up 

to 1600 watts — 16 Channels. 600 
watt, foldback — 04862 62487. 
IK TO SK P.A. for hire from 

60 plus gas. — Electric Circus 
Agency 061 224 2036 

500W STEREO from £25 — 01-
504 3625. 
MOW P.A. m.m./Gauss, from 

£20. — 01 346 7389. 

Private 14p, Trade 18p 
per word 

ARP ODYSSEY £475. — 530-
4420. 
ARP 2000 gigged, but in good 

working order. £1.200. DK 1 
good condition, £125. EMS KS. 
perfect £220 o.n.o. Hammond 
T102 split £900 Mcllotron 3U0. 
good condition, but no tapes. 
It's Jin so record your own. 
Offers. — Phone (0703) 43332s 
anytime. 
CLAVINET MINT condition. 

£375. — ian Marsden 061 834 
9479. weekdays. 
COLOURSOUND PLUS 10 watt 

amp £160. — 01 735 1305 or 01-761 
1067. 
CRUMAR COMPAC piano ini 

maculate condition, with stand, 
case and cry baby pedal. £140. 
— Phune Chelmsford 421003 
(Essex). 
CRUMMAR COMPAC. piano 

with accessories, as new. £130 

BIGGLES P.A. HIRE 
Quality rigs at competitive 

prices from 1 Yi kw 

Tel: Bristol (0272) 552147 
Ask for Jon 

ono. — Tel Roy, 01-637 8243. 
after 3 30 p.m. 
DAVOLI SYNTHESISER, £150. — 

01 622 5015, daytime; 01-777 4714. 
evenings. 
EMS VCS3 and DK2 keyboard. 

£450 or offers.—Shelford (Cambs) 
02204 3648 evenings 
FARFISA COMPACT duo — 

recently re-covered, therefore im-
maculate with flight case, fully 
portable. £265. — Ruislip 32621. 
Ruislip 31391, ext 248. 
FARFISA VÍP2S0 portable two 

man 40 tabs, B/peds. — 0202 
429539. 
FENOER RHODES, stage 88. 

£480- — Days 499 2384, evenings 
556 0094 Gordon. 
FENOER RHODES Stage 88 

£610 ono Just overhauled ex 
cellent nick. — 242 8667 days or 

CASCADE MUSIC 
1 SO 3 OOO WATTS 

500 WATTS FOLD BACK 
SOUNOCRAfT MM CROWN H H 
GAUS ATC VITAVOX SHURE ARG 

CtEW 

42 UPPER TOOTING ROAD. SW1 7 
01-472 3997 

628 4841 evenings. Rayner. 

CEREBRUM LIGHTING 
FLIGHTCASE FOR for Rhodes 

stage 73, wanted. — Hornchurch 
59439, anytime. 
HAMMONDS FOR export. M100, 

1900 C3 £1 300 01-7'94 2294 

maro« bath pytolechivcs and LASER OaZy 

168 ctvliein Oi~e Swboon Suney 
Tel M.>eOI 39OOOS1 

£595. — Tel. No 579 3629 
evenings. 
HOHNER CLAVINET. £300 ono 

— 01-572 9847 
HOHNER PIANET, £1000 ono. — 

Robin 452-4997. 
KEYNOTE CONSORT organ. 

H/H-1C100 amplifier. Vox Gyro 
tone Leslie. — Brentwood 214254. 
£395. 
FENDER SATELLITE, 2 X 12 

cabinet. incorporating 100W 
slave, specifically for keyboards, 
£225. — Electro Projects. 01-341 
1001 or 01-348 8870. 
KORG 700 S, very good condi 

lion. £260. — Ashford. Kent 31018. 

MOOG, good condition 

JOHN PETRY P.A. HIRE 
formerly PROTOSOUND 

LTD 
Large and small rigs Gauss, 
Soundcraft. Vitavox, AKG. 
Shure, etc. 

01-769 2767 
01-769 8226 

£585 — 051 734 0538. 
MINI-MOOG 1599, 521-9247. 

RED U.K. P.A. HIRE 
23 ch 3kw PA. 10 ch 1 200w 
foldback. full crew 4- 3-ton 
truck, lighting rig 4- backline 
hire also available 

For full details & Quote 
Phone Lapworth (05643) 

2860 

ROLAND SH-3A, £350. — Boldon 
2195 (after 6 pm). 
ROLAND SH2000 synthesizer, 

brand new. boxed. manual. 
£469 — 0245 61956 
ROLAND SH3A. £300 ono. — 01-

703 0266 
SHARMA, LESLIE cabinet. 90 

watts. ISin bass, treble driver, 
unused. £325 o.n.o. — Bath 
25390. 

S H AR M A PROFESSIONAL 

RENT A RIG 
P.A. HIRE 

SERVICE. REPAIRS 

200 watts upwards 

Storage also available 

New Warehouse 
No. 

01-485 0693 
01-348 6302 

[24-hour Ansafone) 

2O0OGT 180W speaker, also Gem 
Intercontinental portable organ, 
two manuals. 17-note pedal board, 
drawbars, percussion attack with 
piano clavichord and . spinet 
effects, ex. condition. £850 com¬ 
plete. — Stone (Staffs) 2675. 
SOLINA STRING ensemble and 

case. £375. — 01-278 2270 
SYNTHESIZERS / KEYBOARDS 

wanted — 5219247. 
SYNTHESIZER. £115, two os¬ 

cillators. phasing, portmantoe. 
etc. Plus case. — 01-642 4708. 

TUNING 
ELECTRONICALLY 

at your own home or will col¬ 
lect FENDER. WURLITZER 
HOHNER. D6. ACOUSTIC 

01-808 7931 

SATURN 
P.A. HIRE 
4OOW-2 5 k w 

J B l A T C Amec R S D 
Tu-ner AKG. Shure. E V & Crew 

01-952 9631 
01-459 8676 

Reasonable rates 

VOX CONTINENTAL. double 
manual, bass pedals, immaculate. 
£275. Wanted: Rickenbacker bass. 
—Slanfordle-Hope 3436 
VOX CONTINENTAL SUPER II, 

double manual. £250. Instapiano. 
£125. Both In excellent condition. 
— 01-777 9627 

Evenings 01-291 1239. 
WANTB3: Damaged or non-

WHALE 
oudio: vi/uol 

ROAO PACKAGE 
SOUND 3Kw P A 16 2 ^ixer. 

Foldback. Support disco. 
LIGHTS 20Kw PAR'S. Follow* 
F X Smoke. Fog. Flashes 8 

Bangs Echo Etc. 
Available singly or in eny 
combination tor Gigs and or 
Contract Hire Telephone 
Maidenhead (0628 1 21696 

DAVE KENT 

working synthesizer. Mellotrons. 
organs. PA equipment, mixers, 
etc. — After six, Alan. Dursley 
3768. 
WANTED EMS synthl A. — 01-

806 7893. 
WURLITZER ELECTRIC piano. 

£360. Hohner KI electric piano 
with legs. £195. — Phone York 
762038. 
WURLITZER E200A 6 months 

old. £425. Hohner K2 strings 
piano £375 o.n.o. — 0533 
38639Ó. 
WURLITZER PIANO. £380. Elka 

490 string synthesizer. £200. — 
0272 49231. 
WURLITZER PIANO, £350. 

Mlcro-Moog. £400. — 0622 673993 
WURLITZER piano. — Biggin 

Hill 74369. 
YAMAHA SY2 synthesizer, 

hardly used, good condition, £495 
ono. — 01 460 4538. 
★★★★★★★★★★★★★★★★★ 

TAPE RECORDERS MANAGEMENT 

I8p per word 
B & O 2000 DELUXE, sos. 

multltrackjng. i built-in-amps). 
£105 — 521-9247. 
OOKORDER 7140 4 track £310. 

— 373-9183. 
REVOX'S WANTED. — The , 

Music Lab 349 1973 
REVOX 15IPS half track Vari 

speed, mint. £450. — 01-2»6 1358. 
TOSHIBA MAINS cassette deck. 

45 — 01-286 1358. 
TEAC 3340(5) wanted - The 

Music Lab 349 1975. 
20-4 MIXER, ultra quiet, limi¬ 

ters. £725. — 01-505 1110. 
8 TRACK ITAM 805 console 

tape-recorder £1395. DBX-8 chan 
nel £450. 12 channel 8 group 
mixer 7 way graphic eq. per 
channel pro-faders. cannons. 
£600 — Phone 0228-37114. 

MUSIC 013491975 

SALES 
SERVICE 
HIRE 

Professional and semi-
professional equipment. 

REVOX 
Stereo tape recorders 

TEAC 
4 & 8 track recorders. 

MIXERS 
Full range available. 

For Hire 
18p per word 

REVOX AND TEAC tape re 
corders. — The Music Lab. 349 
1975. 

EEL PIE SOUND 

A company formed by Pete Towns¬ 
hend ol the WHO to provide 
biro services of a high standard at 
teasonable rates to up and coming 
groups 

"NO RIP-OFFS” 
Polyphonic and standard synthes-

P A systems up to 5Kwatt 
Sound engineers and road crew 
Mercedes 407 Ds with tail lift and 
driver. 

Call RAY BLAND 
01-892 9873 (24 hour») 

LONDON 
DRUM 
CENTRE 
Full percussion hire. 

Service operational 

now!!! 

For all your hire 

requirements contact 

Justin on 

01-960 1109 
The London Orum Centre 
276 Portobello Road 
London W10STE 
01 969 5822. 01 960 1109 

WING HIRE 

Small and large rigs Professio¬ 
nal back line plus guitars 

Ring 01-464 9216 

18p per word 
MARK WINTERS requires self-

contained solo vocalists for man¬ 
agement. no idiots please. — Lea 
Valley 762629. 

Disco 
Rama 

Mobile Discotheques 
ACE ENTERTAINMENTS for top 

discos, — 01-346 4361. 
DAVE JANSEN Discotheques. 

— 01 699 4010. 
DISCO HESPERUS for parties, 

weddings, birthdays, clubs, res¬ 
taurants. — Terry. 01-328 6424. 
MAXIMUM AXIS. - 446 1 575 

<9am — 9pm >. 
PROFESSIONAL DISCOTHEQUES 

— 01-272 9908. 
REGGAE DISCO Double bar 

rell sounds". Any venue, any 
size, any time. — 440 9819 

D. J. Jingles 
FORMAT '78. Great enw disco 
Äsets from Roger Squire 

IS. — Telephonem-722 8111-
STUDIO BRZ, tailor makers of 

fine broadcast and non-broadcast 
jingles. Luxury equipped studio 
for all DJ requirements. From 
audition tapes to complete pro 
grammes. — 34 Danbury Street. 
London Nl. 01-359 9342. 01-242 
2345. 

ForHire 
DISCO EQUIPMENT. PA 

systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS discotheques 

and tape systems of all sizes for 
self operation. We deliver and 
collect. No deposit — 446 1575. 

Disco Equipment 
BREAKING UP disco-sound 

system, lights. recoMs. — Phone 
for lists evenings. weekends. 
Hornchurch 45913. 
STOCKHOLM DISCO CENTRE. 

DJ's need help in Scandi¬ 
navia? Then wrile or phone Lars 
Johansson. Hornsgatan 89. 11725 
Stockholm, Sweden Tel. 08 68 
8840. 
400w STEREO Roadshow sound 

and lighting equipment. Also 
semi-customised L.W.B. Transit 
in vgc Details of equipment too 
numerous to mention. Further 
Infirmation 01-428 0603 

MAY DAY 
PRESS 

ARRANGEMENTS 
Advertisement copy 

for issue dated 

MAY 6th 
1978 

should be in our 
hands no later than 

THURSDAY 
APRIL 27th 

Ml ADVERTISEMENTS MUST BE PRfPAID 

AMAZING 
^/keyboard sale 
yr at the professional keyboard centre 
25 CENTRAL SQ . HIGH ROAD. WEMBLEY, 

MIDDX 01-902 2832 
March 24th to April 29th, 1978 

Absolutely ridiculous prices on lop quality equipment for five weeks only 
— ring Andy Gordon at Wembley now for the complete list 

£200 OFF THE FOLLOWING KEYBOARDS 
ARP Odyssey £1071 £871 ARP Strings £841 £641 
Fender Stage 73 £880 £680 Roland System 100 
Hammond Synth 100 £1587 £1387 

£475 £275 ARPOmm £1400 £1200 
AND AT LEAST £150 OFF THESE MODELS 

Keynote Consort £860 £695 Viscount Imp Stgs 
Roland EP20 £455 £295 £945 £795 
Leslie 860 £791 £635 Moog Satellite £465 £315 

Roland RS2O2 £659 £499 
Carlsbro amplification during the period ol the sale 

See also the fabulous new KITTEN Synth al only £495 and the amazing 
new TRAVEL PIANO with Piano. Harpsichord and Honky Tonk AND 
Bass Section with 2 separate outputs CE special offer reduced Irom 

£265 to only £1 99 

All instruments lully guaranteed Credit terms available 



Page 34— MELODY MAKER. April 29. 1978 

FREE ‘N’ EASY MUSIC 
Keyboards 

SECONDHAND GEAR 
Ovation FI Classic Fender Precisions from 
Ovation E i Custom BdUdeer £52000 
Ovation EI Artist Due to a recent bulk purchase we are able to offer the following 

£225 black whilst still 

Impact 60w Top Gibson S G Standard «th B^sb» P.OA 
£385 £850 £375 

£450 
Sound City 200 Top £275 

20 Denmark St., London WC2H 8NA Dobro 60S 

Tama 9 TW Rosewood 

N EW GEAR 

Marshall 50 Master Combo Ovation Breadwinner 

Marshall 30 Combo 

Vox AC 50 

Musicman 65 with reverb 

J 
£112 

Ovation Artist 
Ovation Country Artist £420 
Kayi Applause 
Guild D25 

WIL TSHIRES LEADING MUSIC DEALERS 

NO DEPOSIT TERMS A VAILABLE ON ALL EQUIPMENT 

tCA*»'*'. tit«' 

£73 (Altec type bie| 

01-478 2292 
shop 

0,(0« 

GIBSON STRINGS 

European Distributor) 

CHAPPELL 
THE GUITAR CENTRE 

„ \ Chappell 

277 Putney Bridge Road 

London SW15,| 

Telephone 01-789 6B9 

Complete systems from 200-2000 watts 

% 

4 Ui.' 

£320 
£390 
£285 

£430 
£450 

£650 
£500 

£450 
£290 
£575 

£22200 
£206 00 

£30300 
£299 50 
£334 00 

£435 00 
£295 00 
£260 00 

Guild r so 
Guild 140 

£899 95 
£63500 
£57500 

£395 00 
£350 00 
£29500 

£38500 
£258 00 
£205 00 
£199 00 
£530 00 

£595 
£295 £350 

£320 
£350 
£215 

£85 
£225 
£120 

£275 
£390 
£350 

KORG 70OS 
KORC 770 

£39250 
£392.50 
£72000 
£525 00 

£269 
£139 
£185 
£199 
£325 
£225 
£170 
£420 

£267 
£194 
£270 
£220 
£529 
£210 
£285 

£700 
£235 
C985 

C400 
£450 
£400 

Ibanez 2670 TWIN 
Tamaha SG 2000 
Yamaha SG1500 
Yamaha St 11000 
Yamaha SF 700 
Guild B30I Bass 

£525 00 
£399 00 
£670 80 
£505.35 
£433 81 
£532.19 

GuddF20 
Guild M20 
Guild 055 
Guild 050 
Guild 040 S B 
Gudd035 
GuMD25 
Gurldl5!2NI 

£53995 
£77500 

£495 00 
P.OA. 
P.OA. 

£73200 

£510 
£830 
£600 
£750 
£280 
£490 

£290 
£260 
£425 
£400 
£400 

Gibton <s5CodUp 
Gibson S H 20th Aim I P 

£690 
£820 

£1500 
£1100 
£550 

RMI KEYBOARD COMPUTER, full range of OBERHAM -
including the OBI 8. SEQUENTIAL CIRCUITS now in stock 

THE ONLY STORE OFFERING THE COMPLETE SER¬ 
VICE FOR THE DISCERNING KEYBOARD MUSICIAN 
INCLUDING REPAIRS IS NOW OPEN. 

£350 
£270 
£220 
£40 

100 HIGH STREET 
AYLESBURY. BUCKS 

TEL AYLESBURY 56913 

Gibson l P Mure 
Gibson IP Standard 
Gibson I P Custom 
Gibson RD Custom 

£33500 
£30000 
£25500 
£190 00 
£250.00 

YAMAHA CS60 S so.l«a 
MINI MOOG 
MICRO MOOG 

M/M MP185/16/2 
Intermusic Combo 
Maine 100 Combo 

WESTWAY BUILDINGS 
BOTLEY PRECINCT 

BOTLEY. OXFORDSHIRE 
TEL OXFORD 721411 

£160 
£245 

£385 
£316 

ELECTRICS 
Fundar leies from 

and Credit Sales welcome. 
FOR THE BEST EQUIPMENT. THE BEST 
SERVICE AND THE BEST SYSTEM FOR 
YOUR MONEY, CALL IN OR PHONE 
MICK EKERS ON 01-789 6890. 

CHAS. E. FOOTE LTD. 
17 GOLDEN SQUARE. LONDON 
W l TEL 01-437 181 1 

Gibson Les Paul 
Gibson Les Paul Std 
Gibson R / 0 Artist 
Gibson SI 

ACOUSTICS 
Ovation FI Custom Legend 

Rickenbacker 480 
Kramer 25OB 

Ovation Balladeer 
Ovation Artist 
Ovation Matrix 

£155 
soiled 
£320 

ESTERN 
ROCK 

THE BEST PA 
STORE IN TOWN 

£75 
£60 

Super 
£195 

. £217 
Fender Precision Basses £229 
Fender Musicmaster Bass. 

Roland RS2O2 Strings 
Roland SH 5 
Roland SH 200 
Korg 800DV 
Korg Micro Pre-set 
Korg Pre-set 

MM I6-2 Mixer 
MM 12-2 Mixer 
MM 8-2 Mixer 
Multicores from 

Simms Watts Tn-Sound £70 
Wem 2x12 £60 
Sound City 50w PA 6-channel 

ELECTRONIC SUPPLIES 
IIMI/MI I POBOX 3. RAYLEIGH. ESSEX SS6 BLR Ir v SHOP 284 ionone Road Wnuvt or Sm tsw 

Vega's (Martin type) from 
£100 

57 HIGH STREET 
HEMEL HEMPSTEAD 

HERTS. TEL. 
HEMEL HEMPSTEAD 59659 

WLM Organ, double manual 
. £1200 

Gibson 335. nice old one 
. £325 

Hire purchase - Part exchange 
Closed all day Weds. 

Sound City 4x 1 2. plus horns 
. £95 

Ovation Glen Campbell 6 
£400 

Ovation Glen Campbell ' 12' 
£500 

Ovation Folklore £350 
Ovation Custom Balladeer 

Maine 200 PA with Graphics 
£267 

Maine 2x1 2 with horns 

Musicman 65 
Musicman 115RH65 
M/M AP360 Slaves 

AMPS 
Marshall 100 Master Vol 

£195 

AMPS N' CABS 
Marshall 50w Combo £ 130 
Marshall 4x1 2 £145 

GUITARS 
Guild S3OO .... 
Guild S300D 
Guild S100 L/H 

‘ ."to ’"ft 

and components from AKG, ATC, Canary, 
Coral, Gauss. JBL, Marshall. MM, MEGA,' 
RCF, RSD. Shure, and all good profes-

Marshall 100 Super Lead 
£195 

Marshall 50 Master Vol. Valve 

Fender Strats. all colours, from 
. £245 

Fender Teles, all colours, from 

Fender Mustang Bass, from 
£169 

Rickenbacker 4001 . from 
£399 

Rickenbacker 330 (1 2) from 
. £450 

Rickenbacker 360 (1 2). from 
£450 

Ovation Elec Glen Cam pel I 
£600 

Ovation Elec Glen Campbell 

Full range of MM Mixers. Power Units and Gauss. ATC. 
Speakers in stock. Full back-up service on Stage Boxes. 
Multicores, etc. 
OUTSTANDING VALUE Bell cabaret speakers 400w handling 
— '/z the price of 'THOSE ' well known American make 
Complete with active equaliser 
SOLE AGENTS for Premier drums. Musicman Guitars and 
Amplifiers. Custom Sound Amplification. Stockists of Korg 
Synths. Hohner keyboards. 1 S/H Logan String Machine 
available. 

GUITARS 
Rickenbacker 450 (12). 

Fender Strat. walnut. 1962 
. . £325 

Fender Precision Bass Stereo 
£160 

Wem Electric 1 2 (very rare’!) 

\c^c' 

Keyboards at a special low price for a limited period 
maintaining our high service. 

The International 4600 Synthesiser 
A very comprehensive unit Over 400 sold 
We stock all the parts costing less than £500 
including fully punched and printed metalwork and a 
smart teak cabinet Far less than half what you d pay tor a 
ready made synthesiser of equal quality Specification on request 
full construction details in our construction book £1 50 

Abgestimmte 
Schlagzeug-und 
Trommelsitze erhältlich 
von: 

Musicman Stingray Bass 
. £430 

Musicman Stingray Guitar 

Combo, like new 
DRUM KITS 

Olympic 5 drums 
Arbiter Autotune. shop 1

. £150 
Laney Klipp, choice of 3 from 

KEMPSTER S OF SWINDON 
98 COMMERCIAL ROAD. SWINDON. WILTS 

TEL: SWINDON 35523 OR 26375 

RONS 
MUSIC SHOP 

39 Pioneer Market 
Ittord Lane. Ittord. Essex 

C° . we 

tn»«*’ 3 * 

Korg Ensemble 1 
Korg Ensemble 2 
Korg Yamaha CS60 
ARP Omni 
ARP Axxe 

,6®*’ • “ * •*"* 

West of England's leading PA. 
Specialists MM Electronics 

franchised dealers 
COMPLETE SYSTEMS 

8-2 200 watt MM/Bins/Horns 
. £495 

8-2 400 watt MM/Bins/Horns 
. £745 

12-2 400 watt MM/Bins/Horns 
. £810 

16-2 400 watt MM/Bins/Horns 
. £880 

16-2 800 watt MM/Bins/Horns 
. £1395 

16-2 1000 watt MM/HIII/A.T.C. 
. £1680 
BINS. MIXERS. AMPS 

RAM Hozo dusters ... £27 
RAM Cclastioa MH500 Homs 
fboxeH per pair) . £146 
RAM 1x12 75/IOOw flared bins 

MARLEN PEDAL STEEL GUITARS 
Custom-built in North Carolina 

Siegle neck. 10 string £650 Inc. with 3 pedals nd 3 knee levers 
Doabli neck. 10 string £ 1075 Inc. with 8 pedals and 4 km levers 

01-352 

London's musical 
department store 

50 New Bond Street. London W1 Tel 01-629 7600 9 30-6 Mon-Fn 9 30-5 Sit 
(Free parking in Bond Street, after 1 30 Sats ) 

Kramar 45OGu4ar 
Kramar 350 Bass 
Kramer 450 Bass 

HOHNER Pian« 
HOHNER Clevm« 
HOHNER K2 
HOHNER K4 

Ovation l egend 
Ovation Glen Campbel 
Ovation Custom Balladeer 
Ovation Ballade« 
Ovation Main. 

RAM 1x15 100w Hared bin 
(Altec type bin| . £98 
RAM 200w Stereo amps £150 
MM AP360 Power amps £194 

Hohner Clavinet D6 
Hohner K4 Strings 

OPEN NOW AT HEMEL HEMPSTEAD & OXFORD 

FREE ’N’ EASY KEYBOARDS 
CENTRE 
ASK FOR ANDY 

Integrated 
4600 
Synthesiser 

lbanez2617Artist 
I bañar 2618 Artist 
Ibanez 2619ArtBt 
Ibanez 2680PRO 
Ibanez 2671 PRO 

’°-"' ■ 

. * mV . 6 

. ,..«tU ..VA“* ..«u. \ seYÍiZi 

©YAMAHA 
GUITARS & 

AMPLIFICATION 

Oí —“*• 
TRY THE NEW 
SOLID BASS 

TELECASTERS 

CASTERS 
From £21 

PRECISIONS 
From £209 

any more at the 
_ usual_ 

HH COMBOS 
GREAT 

NO-DEPOSIT 
CREDIT ON 
EVERY-

THING 

- THE DRUM ROOM 
NEW AND USED STOCK ARRIVING EVERY WEEK 

Part Exchanges 
Access 
Barclaycard 

ITWITH YOUR OWN LUGOLES AT JOHN KING'S NEW STORE— WHERE THE ACTION IS 
8RICHMOND ROAD, KINGSTON-UPOIM-THAMES (Opp. Railway Station) Tel. 01-546 9100/9124 
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ACCESS, BARCLAYCARD & MFC TRUST FINANCE 
mags,coffee, easy parking, servicing,exchange. 

Late openings Mon & Wed till 8pm 

T W MUSIC 
LTD. 

KEYBOARDS 
RMI Elacinc PÚno E310 
WURLITZER. new £485 
FENDER Rhode, 88 SoK» new 

YOU WOULD’NT PARK YOUR TRUCK ON STAGE 

SO WHY PARK YOUR MIXER THERE? 

OUT FR(JNT 
»AND 

COMPLETE 16ch 25metre Multi Core 
16 jacks each end suits MM and other mixers 
FROM G*H Services 579.High Road. Leytonstone London E114PB 

tel 01 558 2662 

John Birch and Shergold 

the great British guitar makers 
choose picatO guitar and A 
bass guitar-For a string of successes! 

Illllllllllllllllllllllllllllllllllllllllllllllllllllll 

WE RE BLOWING UR TRUMPETS TO 
TELL YOU THAT OUR 1978 BRASS AND 

WOODWIND CATAOGUE 
IS NOW AVAILABLE 

MuinMusic 
287A Chester Road. Manchester 15 061 -834 1532 
DF12. Directional Horn with Reflex rear Chamber 12 50w Driver 

£80 25 
DF15. As above 15 100wDnver £89.73 
H100. 100w Horn with L/C Passive Crossover £105 80 
112 5Ow 12 Driver £31.47 
112H. As above + Piero £39.50 
212. 1OOw2«12 £ 54 90 
21 2H. As above + 2 Piezo £70.98 
W.M.H. Angled monitor. 50w 1 2 + Piezo/Level Control £48.21 
R15. Rear loaded horn. 10Ow 15 Driver (Also well proven as bass gtr 
unit) £66.96 
412. 200w. 4x1 2 £104.45 

Fast guitar /amp repairs Access HP PX Hire Mailorder 

«ml nr»« Cm 
ORIGINAL EDITION" LATEST LDITION" 

H-H SSOOD 

MARSHALL AMPLIFICATION 

THE LONDON MARSHALL SUPER CENTRE 

entire M-M range 
^available mostly x 

from stock. 

All major credit cards 
accepted, plus low 
deposit easy terms. 

Branch Manager: Cliff Left e 
Sales Engineer: Dave Whittaker 

Roger Jqukc7 PRO-AUDIO 
55 Charlbert St, London NW8 6IN 
Telephone: 01-722 8111 Telex: 298133. 

Full range of H-H 
professional 

Showrooms open - Tuesday - Saturday 10.00 am - 5.00 pm. 
Late night Weds, untilß.00 pm. 
Local parking - 5 mins, from St. Johns Wood Tube. 
EXPRESS UK AND EXPORT DELIVERY SERVICE 

85 MITCHAM LANE MUSIC ALL 
STREATHAM. SW16 ** ' 

PEAVEY PARADISE 
ORGASMIC OPENING OFFERS!! 

H-H MA 100 
Superb quality S-channel mono mixer/ 

amplifier. Features include : 
Hi/Lo Z inputs on each channel, 

100 watt internal amplifier. 

£189 

THE LUDWIG DRUM DEAL 
GUARANTEED MINIMUM OF £150 PAID ON YOUR 0L0 KIT IN PART 

EXCHANGE AGAINST ANY NEW LUDWIG KIT You are invited to visit our 
showrooms where you will find a 
vast range of mixers, multi-track 
tape' machines, microphones, 
monitor amps, etc. wired ready for 
demonstration, which together with 
our Technical Advisory Service is an 
unbeatable combination. 

Should you meanwhile wish to consider 
the extent of our product range, it's contained in 
our NEW 60 page catalogue. 

We would be pleased to send a copy FREE 
upon request or call round for your complimentary 

copy of ARE YOU READY FOR MULTITRACK 

Roger Squire^ 
k PRO-AUDIO 
H BRITAINS LEADING SUPPLIERS Of 
V PROFESSIONAL AUDIO EQUIPMENT 

A laboratory standard 2 
channel power amplifier, capable 
of up to 500 watts output power per 
channel at a price within reach of the 

average band. 

£398 me VAT 

MM-MP 175 
RANGE OF MIXERS 

Superb value for money, 
these mixers represent the first 
really cost effective solution for 

P.A. or budget studio applications. 
Various formats available, 

example 12/2 - £270 
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NEW WURLITZER EP2OO PIANO £475 (Inc. VAT) 
NEW FENDER RHODES STAGE 73 £575 (inc VAT) 
NEW FENDER RHODES SUITCASE 73 Mk II £1055 
MARSHALL PRICES REDUCED SEE ABOVE <,nc VAT> 

fSSir—mr“ 242 Chingfonl Mount Rd 
_ JX, London E4 

IXXJ Tel 01 524 <446 

273-279 & 281 Kilburn High Road. London NW( 
01-624 1260 : 01-624 7777 

25*. DISCOUNT ON MOST GOODS. THIS IS NOT A 
SALE BUT AN ALL YEAR ROUND OFFER e.g. 

lender 1 
/oundhou/e 
★ FULL RANGE of Fender Guitars. 

Basses, Amps. 
* Rhodes Pianos. Stage and 

Suitcase. 
PAISTE CYMBALS 
ROGERS DRUMS 
ARBITER AUTOTUNE KITS 
VOX, AMPS, BASS AND LEAD 

TEE-SHIRTsPÄlsÖ1
uni nano : AL -OFFENDER HOLDALLS ;Atthenewer; bogebs s

GIG BAGS : BIGGER SHOP Ë RHODES SPARES 

PLAYSOUND AT LION HOUSE 
227 TOTTENHAM COURT ROAD LONDON W1 

TEL: 01 580 7383/636 6941 
Open Mon Sat 9am 6pm Thursday open 9am 7pm 

+ NEW FENDER GUITARS-OVER 50 ★ 
Models to choose from. All models and 

colours. 
(L/H and Fretless too!) 

AMPS (complete range) from handy 
Champ to the evil 300 P.S. Outfit 

PAISTE Cymbals, ROGERS and AR¬ 
BITER AUTOTUNE Drums VOX Amps 

and Pianos and Organs. 
RHODES Suitcase and Stage pianos and 
FENDER Acoustics, ARBITER Electrics 
and Acoustics ★ Holdalls, Bags, T/Shirts 

¿LCcLEcticiu. 
M 10NOON ROAO WEST CROYDON. SURREY 

I 
1 

[_01 680 1042 J 

LOWEST PRICES 
TELECASTER Blonde Standard £215 OTHERNfW GUITARS 
TELECASTER Black £2 15 ° ̂ ON Thunde«b.rdand 
TELECASTER Natural £215 GIBSON Lu Paul Deluxe. 1/ brown and 
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TELtCASttn Natural Maple neck UAt _ 
TELECASTER Sunburst Msole neck IBANEZ les Paul Custom cop, £160 TELECAST EK Sunburst Map« "W SHAFTESBURY Las Paul Deluxe G'Too 

IMSHKíiff “BY-*. S3 "Í5 TELECASTER. Walnut Maple neck £230 £ 
TELE-CUSTOM. Black maple nert £250 SHE»GOlD Wira«Jon «US Mack £160 
TELE-CUSTOM natural maple neck SHAFTESBURY Rickenbackar Bast ♦ 

£250 can £145 
Hit DELUXE sunburst >290 Cop, rwrurM CBS 
TELE-DELUXE. Monda £290 ÍJÍ TELE-DELUXE. Mack £290 ***** L P Copy Mort £80 
STRAT S burst rosewood neck C23a ***** ̂ /P Cop*^sunburM 
S’RAT Mart .osewood neck £235 ^™^re¡MnuaMnat'i¡raee 85STRAT. walnut, rosewood neck £235 ST RAT blonde, rosewood neck £235 GIBSON Lu Paul Custom brack old 
STRAT. s burst maple neck £253 _ . ...... _ STRAT Mack, maple neck £253 O'BSON E S3 2 5 semi Acousr«: cn*’Y 
STRAT blonde maple neck £253 r.ocrw cr r?7S STRAT . Tan ,lx« t. A« 1255 GIBSON SGS“"4jd ♦ ”75 
STRAT » Tram Monde r w neck £255 FENDER Mustang Bess, r, n. Mue old 
STRAT . Trem Mack, maple neck £275 o« cuq 
sSil I Tmm min £275 Wt" 60 °™f" “CONDHANO 
STRAT ♦ Tram Monde' m*n £275 
STRAT » Trem. walnut, m n £275 FENDER Ten Reverb 1 30 watts £300 
STRAT ♦ Tram. s burst I. h m .n £290 FENDER Twm Reverb JBL s £395 
PRECISION Bees < burst r, w nert FENDER Super Twin Rave, b £340 
__ _ _ ”20 FENDER VOrolu. 40 wens £205 
PRECISION Bass Mue < w nock £220 FENDER Super 6 Reverb s/eoded £350 
PRECISION Bass, black, m/n £235 FENDER Quad Reverb s/ soiled £330 
PRECISION Bass Monde, m/n £235. FENDER Super Reverb s soiled £240 
PRECISION Bass, s burst m/n £235 FENDER Bassman 10 Combo £240 
PRECISION Bass s burst groan . m n FENDER Bassman tOCombo. s/soiled 

£235 £200 
PRECISION Bass natural m.n £235 FENDER Bassman 100 amp Top £175 
PRECISION Base. Mart, «relieu r, n FENOER Bassman 100 Cab £185 

£235 FENDER Bassman 50 Amp Top £140 
PRECISION Bau net Iretless r. n £235 FENDER Bassman 50 Amp Top. s soiled 
PRECISION Bau Monde r/w neck £100 

rtrtutK uuai snowman nevero nmp 
PRECISION Bass. Mart. r,w nock £225 £24 
PRECISION Bns net r/w nock £225 FENOER Dual Showman 0140 Cab £2 
PRECISION Beu walnut r,w nock FENDER Champ Combo 12 wans £6 

£225 FENOER V*ro Champ Combo £ 
MUSTANG Bass. Mart, r/wnert £180 V0XAC30 £1 
MUSTANG Bau. not r/wnert £180 VOX AC30 with Reverb £19 
MUSTANG Bau Mart, m/n £200 MARSHALL 30 Combo m/v £14 
MUSTANG Bass run maple neck C200 MARSHALL 50 m, . Combo £2 
JAZZBau walnut r/wnert £260 MARSHALL lOOw Top m/vol £18 
JAZZ Bass. Wack, r/w neck £260 MARSHALL lead Bass 10Ow Top £1 
JAZZ Bas. blonde r / w neck £260 MARSHALL 100 Combo m/ vol £29 
JAZZBau natural, r/wnert £260 MARSHALL?. 12_1Q0 Relle. Cab 
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JAZZBau Mart maple nert £2 75 
JAZZ Bau. blonde maple nert £275 
JAZZ Bau. walnut, maple neck £275 
TELECASTER Bass blonde m/n £225 ' 

NEW FENDER RHODES 
STAGE 73 PIANO £575 

WE WILL DELIVER 
P/X - ACCESS - B/CARD - SF 

DEPO 

Y ANYWHERE 
EEDY H P SERVICE - 10% 
IT 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London, WC2 

T«L 01-240 0584 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

TAMAHA HOBLET LEBLANC ADLER ARM 
STROHS ARRET BACH KING ZULEGER 
KOHLERT UEBEl LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHARDT VAN-
DOREN RICO SELMER HÜLLER HAMIG 
OLDS MONMG UNTON KREUL BESSON 
MURAMATSU COURTOIS 

SESBIOM-
- MUSIC 

163 Mitcham Rd. Tooting SW17. 

01-672 3<413 
CLOSED 
WEDS. 

YAMAHA ACOUSTICS 
GREAT GUITARS AT A GREAT PRICE 

FG330 Folk C64 
FG335 Jumbo £76 
FG340 Jumbo £89 
FG345 Jumbo £99 
FG35OW Ad|ustable Bodge £107 
FG365S Solid Top £115 
FG375S Solid Top £139 
FG512 12-stnng £102 
FG312 12-string £80 
Hard Jumbo Cases from £23 

SPANISH HANDMADE CLASSICS 
Almeria €22 
Espana £28 
Sevilla £36 
Concert €42 
Menina €43 
Concert Grande €45 
Malaga €50 
Cotter . €59 
Elvira €82 
Hard Classic Case . from €20 

CLASSICS 
FOLK GUITARS 
TO CHOOSE 
FROM 

PREMIER DRUMS 
B304 5 Drums, all stands pedals and stool 
Polychromatic Gold €525 
Chrome Clad_ ._ €580 

I WITH FREE CASES | 

Also available rn many different colours 

ANTORIA GUITARS 
€130 
£130 
£120 
EM 

£115 
£120 

£125 
£250 
£220 
£195 

Roost 1OOw Valve Combo 
Roost 50w Valve Combo 
Marshall M V Valve 100 
Hrwatt PA 100 
Mame Artist Top 

AMPLIFICATION 
Roost 1OOw Valve Top 

oenix Tops £150 
oenix Cabs €85 
avey Classic 2« 12 €225 
many more inc Fender Custom Sound. 

SHERGOLD 

British Handcrafted Guitars 
Meteor €1 56 
Masquerader €170 
Marathon Bass €186 

SECONDHAND 
Premier. 4 Drums only, as new 
Olympic 4-drum Kit. complete 
Fender Bassman 50 
Impact 60 Top 
Kelly 100 Top 
Selmer PA 100 't a tty ) 
Arbiter 4 x 12 Cab 
CSL Les Paul Left hand 
Vox Phantom 12-string 

€230 
€130 
€95 
€45 
€55 
€25 
€75 
€85 
€65 

Secondhand gear bought for cash or P / X 
We accept Access. Bardaycard. HP just 10% 

deposit We even take cash 
ALL PRICES INC VAT 

^^¡picato 
’ Strings sound successful 

PETER BANKS Yes, 

TONY IOMMI (Black Sabbath) 
RITCHIE BLACKMORE umx»! 
'GEEZER' BUTLER IBIackS«bb«th) 

Aiibuypicato 
K the only strings they 11 play 

picato Strings sound sensational! 
Available from yourdealernow. 
General Musk Strings, Treiorest,Mid-Glamorgan. 
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THE LONDON 
SYNTHESISER 
CENTRE 

Division of Chase Musicians 
« 22 Chaiton Street Off Euston Road 

London NW1 
Tel. 01-387 7449 

SOME SECONDHAND BARGAINS 
INSTA Elec piano 
KRUMAR Brassman 
EMS DK1 
ROLAND Rhythm unit 

£150 HOHNER K2 
£180 ROLAND SS1000 
£120 POLYMOOG 
£145 

ROLAND Guitar syn £1095 

£375 
£395 

£2300 

ARP Am £395 
ARP Odyssey £830 
ARP 2600 £1650 
ARP Pro 06X £725 
ARP Omni £1075 
ARP Sequencer £465 
ARP Solini £495 
ARP Avatar Guitar synth £1175 
EMS synthi E £435 
EMS synthi A £970 
EMS synthi AKS £1350 
EMS synthi VCS 3 £1105 
EMS synthi Hi Eli £495 
EMS Vocoder £2500 
PEAVEY Backstage 17w £80 
PEAVEY Picer 45w £145 
PEAVEY TNT Biss 45w £180 

PEAVEY Classic 50w £210 
PEAVEY Deuce IZOw £285 
PEAVEY Artist 120w £285 
PEAVEY Mice 160w £375 
PEAVEY Session 200w £425 
KORG 7O0S £395 
KORG 770 £395 
KORG BOO OV £685 
KORG synthi Biss £278 
KORG Poly 1 £710 
KORG Poly 2 £775 
KORG Preset £430 
KORG Micro Preset £240 
ROLAND Elec pimo EP20 £250 
MICRO MOOG £495 
MINI MOOG £995 
POLY MOOG £2695 

HOHNER Punet T £255 
HOHNER CtotriMt 06 £390 
HOHNER Hi Pino KI £245 
HOHNER Hi Puno + strings KZ 

£470 
HOHNER Strings K4 £295 
LOGAN String Melody £495 
LOGAN String Orchestn £595 
ELKA Rhipsody 610 . £445 
ELKA Rhipsody 490 . £285 
ELKA Soloist £300 
YAMAHA CS 80 Poly synth £3495 
YAMAHA CS 60 Poly synth £1495 
YAMAHA CS 50 Poly synth £945 
YAMAHA CP 30 Elec piino £720 
YAMAHA CP ZO Elec puno £595 

STOP PRESS: ROLAND JC COMBOS IN STOCK 

276 PORTOBELLO ROAD 
LONDON, W10 5TE 

01 -969 5822, 01 -960 1109 
2 mms from Ladbroke Grove Tube 

Open 10 30 till 6.30. Monday to Saturday 
ACCESS. BARCLAYCARO. HP TERMS. 

CASH BUYERS. P X 
* CASH DISCOUNTS AVAILABLE * 

THIS WEEK'S NEW KIT SENSATIONS 

LUDWIG 

GRITSCH 

WATCH THIS SPACE FOR FURTHER DETAILS OF AU THE 
NEW h EXCITING SI INGE RLANO GEAR DUE IN SOON 

Music Market JeOaurice 

353 360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. W12 
#1749 I2M/M59 
Manager Andy Sherwood 

NEW FENDERS 
Set up how you like 
them Lowest prices1

MARTIN C1 
1934. very rare semi, 
totally original, offers 
around Ç5OO_ 

ROLAND 
Synthesisers and 

Amplifiers 
SPECIAL DISCOUNTS 

CONN 
STROBOTUNERS 

Now in stock E29O inc. 
VAT_ 

KRAMER GUITARS 
Powerful pick-up. great 
sustain Come arid check 
them out1_ 

1964 Gibson 345 
Stereo €495 
1966 S G. Standard 

£275 

I Ampeg Main Agents | 

Al prices inclusive of VAT 
KP » Barclaycard » Access » Part Exchange » Cash Discount 

St GILES 
_ AT CENTRE PO I NT_ 

ST. GILES MUSIC CENTRE 
16-18 St Giles High Street. London. WC2 

Tel 836 2888/4080/2558 

£7995 

AU MKHTY MITE PflOOUCTS MADE IN U SA 

£28« 
£2450 
U4« 

|<|>critchplitii/hrid|i>/ki(b>/ 
nuU/tmiM mudei. dtej in brass Md 
chrom# far 6*>m Md Fender guitiri 

SOUNDS 
124 Shaftesbury Avenue. London. WIV 7DJ 

Telephone: 01-437 2458 

We are mighty proud to bring to you these 
amazing new pick-ups at new reduced 

priced! 
■ i # n p 

£16.25 
£16.25 
£16.25 
£25.50 
£23.75 
£25.50 
£19.00 
£12.75 

U445O 
UM0 
U0« 
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H1U SINKEST sroa 

STU! UMH 
STARLIGHTER IV 
BET THESE PRICES" 

SECOND HANO GIBSONS UnaouralZ/12 lOOwCat 
330 M«" 1962 

GUITAR SPECIAL . . , , Hl /..-K ■ ‘UM 1C» -| 

JSG MUSICAL. 

SALE NOW ON-LOOK AT THESE PRICES 

ALSO AVAILABLE NO DEPOSIT CREDIT. ACCESS. BARCLATCARD. ADD 5*. 

IN STOCK NOW * 

CHESTERFIELD 
umiHC.TIOM BARGAINS 

>I1M Him till»« Hltlmiut Is ■MMMtZK 

40 BURLINGTON STREET CHESIERHELD TEL 71177 

TEMPO 
CASH ’N' CARRY.SUPASTORE 

Roland SH IOO0 
Roland SH 2000 

CHANGE YOUR SOUND 
WITH ONE OF THESE 

BASSAM SO C1MMI 

160A BROADWAY. WEST EALING. W.13 
01-567 0212 

OPEN ALL WEEK 10 00 TILL 6 30 MONDAY TO SATURDAY_ 

FpLEASE SENO ME BY RETURN YOUR DISCOUNT MAIL ORDER PRICE I 
LIST/ORDER FORM. I ENCLOSE A 9p STAMP 

ROCK ISLAND OLDHAM. LANCS 
061-620 501 

FORGET THE REST VISIT THE BEST NOW 
A NEW DEAL ON ROGERS DRUMS 

LONDONER V 

hiuuORO 1172 cinprit 
M . 

MUSIC HOUSE 
Amplification specialists 
SOUTH EASTERN ENTERTAINMENTS 1 A Q A 
375 LEWISHAM HIGH STREET. RUSHEY GREEN V I ’ V V 
CATFORD. LONDON. SEI3 6NZ 2205 

SUPERCENTftf 

Flutes at 

ROSE-MORRIS LTD. 
81-83 Shaftesbury Avenue W1V 6AD 01 437 2211 

-Morris 

Occasionally secondhand Haynes, etc + many more 
Solid Silver. Wood or Silver-plate instruments 

Ring and ask about special offers on many different 
Saxes and Brass instruments, personal service given 
by Trevor ̂ ames. our Woodwind and Brass special¬ 
ist. 

Finest selection of flutes from £5O-£1OOO 

List Price Offer Price 
Last few Angel Flutes left £77 00 £49 95 
ROSE MORRIS now offer semi pro and professional 

flutes Our vast range includes 
Solid Silver Muramatsu £894 00 £799 00 
Solid Silver Miyazawa Open Hole £670 00 
Solid Silver Pearl £499 95 £435 00 

Hand-made Solid Silver 
Hand-made Wood Aug 
keys. 

Aug Hammig Flute and 
Hamming Piccolo. Silver 

OUNDHQUS 
* REPAIRS MUSIC STORE LTD * SERV|CE * 

v (150 yda. ChaBt Farm Underground Station) 
VAT IS INCLUDED IN ALI OUR PRICES 

«GIVE US A RING 
MARSHALL 

GOOD DEALS 

EXPORT MAIL ORDER 
SECOND-HAND TRUCKER 

* REPAIRS ★ ★ SPARES ★ 
ANDY DRIVER-GUITARS 

STEVE JACKSON-KEYBOARDS 

SOUNDCRAFT 16-2 . 
BARGAIN 

a KORG TUNERS CBS 

MUSIC MAN 
HEADS CABS COMBOS 

NOW IN STOCK 
KT ROUNDHOUSE PRICES 

★WANTED ★ 
YOUR SECONDHA ND EQ UIPMENT 

GOOD DEALS ON «FENDER • MARSHALL * HIWATT ♦ AMPEG «ACOUSTIC 
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NEW DRUMS 

TWnãKnSFSrgH 

ORANGE URMNUt REQUIRE TOUR VINTAG* GIBSONS. HNOIRS 

lMSmuM(MT AMmriCATION 

7OOW4i13" load Bae CM—•• 

BOOM »•« 

CtljSriONGI2H ir so««*-

GET IT HERE! MUSICMAN 

S H H . H ,r nos 

GRITSCH BraMcatTtf Bail 

S/H 100 Watt Marshall Bass Amp 

S/H Fender Bassman Amp 100 

€950 suitcase 73 

Cat Synth 
ARP Odyssey with Flight case 

Roland SH3A 

Gibson and Rhodes Shirts in stock 

PHONE: 830 4656 

FOOTE’S 

LONDON HUH CENTRE 
ARP little Brother only . . £199 

All Hems new sod guaranteed but slightly shop soiled unless otherwiseslated 

r 

NEW GIBSONS IN STOCK NOW 

160 Broadway. West Ealing. London WI3. 01-567 1994 
£399 L6S. Ebony 

Also FIREBIRDS THUNDERBIRDS. EXPLORERS. RIPPERS. GRABBERS, etc . etc -

OLD UNS 

Used L.P. Custom Ebony £499 

YAMAHA ELECTRICS lui 

YAMAH 3755 (Spruce topi . £154 

1. OLYMPIC I 
VISIT OUR EXTENSIVE ORUM OEPT. 

RIPOFFS 
San AM t CHEAPEST CASH N CARAT. 

ACCESS - BARCLAYCARD - AMEX - FOLDING MONEY 1522 London Road. Norbury. SW16. 764 7126 

£945 
£499 

£510 
£630 

GOOOMAN 1 >r 1 

£545 
£375 
£275 
f 199 
Í 499 
£385 

£1200 
£540 

DON'T Of StiN WITHOUT YOUR GM AT 
fOOTtS 100* COTTON T-SHIRT NO ORUM 
MfR IS COMAL fTf WITHOUT ONt. ONLY 

£985 
£475 
£459 
£236 
£599 
£649 

£750 
£475 

MINI MOOG 
MICRO MOOG 

NtW LUDWIG BLACK BtAUTY SNARL OKUMS IN STOCK Now'll 
REMO 5 ORUM PRACTICE KITS NOW AVAILABLE 

24" Ride 
18" China . 
20" China . 
13" Hi-Hats . 

FORMULA 602 
16" Crash 
18" Crash 
20" Crash . 

. £110 
£97 
£83 

.. £69 
. £83 

. £185 
£117 

20" China 
13" Hi Hals 
14" Hi Halts 
15" Hi Hatts 
13" Sound Edge 
14" Sound Edge 
15" Sound Edge 

15" Hi Hats . 
13" Sound Edge 
14" Sound Edge 
15" Sound Edge 

£485 
£485 
£569 

SUITCASE 73 haaa 
SUTCASEMPIaas 

£375 
. £825 
.. £715 

FORMULA 2002 
16" Crash .... 
18" Crash . 
20" Crash 

ARP Aixe. 1 only at 
ARP Odyssey. 1 only al 
ARP Pro/ MX I only at 

LES PAUL Standard, natural 
ES -345 TDC. stereo, wine 

£46.70 
... £5614 
... £70 00 
... £70 00 

. £89.70 

.. £89.70 
£108 00 

. £63 30 
£80.40 

. .. £68.57 

.... £73.06 

.... £81.75 
£87 50 
£95 50 

. £101.40 

HUGE STOCKS OF FENDER GUITARS AND 
BASSES MANY AT PRE-INCREASE PRICE AND 

STILL UP TO 30% DISCOUNT - CALL NOW 

BIG SELECTION OF PICK-UPS AND SPARES FROM 
GIBSON. DIMARZIO. VELVET HAMMER. MIGHTY MITE 

1956 Gibson LP Junior 
1959 Gibson LP STD SG style 
I960 Gibson Melody Maker 
I960 Gibson L.P. Custom 
1964 Gibson Firebird VII 

MOOG SONIC 6. used 
ELKA Paino with strings, used 
ELKA Rhapsody . 
VOX Electric Piano 
KEYNOTE Consort Organ 
HOHNER Clavmel 06 

.... £112 

. . £110 

... £95.50 
. £69 

. £72 95 

. £85 

Our 
Price 
£388 
£388 
£455 

S G 1000 Tobacco Sunburst 
S G 1500 Cherry Sunburst 
S G 2000 Cherry 

1964 Gibson 335-12 string £429 
60s Epiphone Coronet .... £165 

1953 Gibson LP Gold Top £985 
1954 Gibson LP Gold Top + 58 

S/H Kustom Stack 150 Watt £375 
S/H Ampeg 4x12 400 Watts 

€220 
S/H Ampeg V4B 280 Watts €400 

S6 Standard, various colours from 
. £385 

ES-335 coil tap wine £550 
MELODY MAKER Limited Edition £420 
MARAUOER Custom Sunburst £395 

Used LP. Custom. (left hand) £519 
Used LP OX Reft hand) £450 
Used Gretsch Corvette £150 
Used Ovation elec Classic . £450 

UPTO 20% DISCOUNT 
OFF PAISTE CYMBALS 
CHECK THESE PRICES!! 

22 Denmark Street 
London WC2 
01-836 4656 

£849 
. £459 
. £638 

£589 
. £485 

.. £376 

.. £325 

.. £279 

.. £378 

.. £287 

.. £229 
. £495 

.. £445 

.. £330 

.. £270 
£449 

.. £355 
£239 

PREMIER RESONATOR 4 DRUMS ♦ T/T HO 
SLINGERLAND 3 DRUMS ♦ T/T HOLDER 
LUDWIG SUPER CLASSIC KIT INC. STANDS 
PREMIER NATURAL WOOD 4 DRUMS ♦ T/1 
BEVERLEY S DRUMS ♦ T/T HOLDER . ... 
OLYMPIC 5 DRUMS COMPLETE WITH CYMBALS 

£3640 
£43 80 
£54 30 
£54 30 
£69.46 
£69 46 
£83 75 
£63 30 
£80 40 
£53.60 
£57.00 
£63.70 
£87 50 
£95.50 

.. £101.40 

S/HAND 
GUITARS 

Martin 041 4- case 
MARTIN 018 + case .. 
GUILD F50 NT . 
GUILD F50 Sunburst . 
GUILD 050 . 
GUILD 040 . . 
GUILD 035 . 
GUILD 025 . 
GUILD 937 Maple 
GUILD F30 Nat . 
GUILD F20 . 
GIBSON Dove (soiled) 
GIBSON Mk 53 + case . 
GIBSON Mk 35 + case 
GIBSON J40 . 
OVATION Glen Campbell 
OVATION Balladeer . . . 
OVATION Matrix . 

€450 
1959 le» Paul Custom Junior 

1965 SG Standard Cherry 
€375 

1957 2P/U Melody Maker €300 
1966 Les Paul Custom 3P/U 

€550 

Rhodes Music 
Co. Ltd. 

IBANEZ Artist + case 
IBANEZ 676 .. 
IBANEZ 684 Cherry 
IBANEX 684 Black 
IBANEZ 647 . 
IBANEZ 952 . . . . 
STRINGS Humming Bird 
STRINGS Dove ... 
STRINGS Black Jumbo 

IES PAUL Custom various colours 
from . £499 
LES PAUL Professional, black £575 

EASY TERMS PART EXCHANGE L 
OPEN WEEKDAYS UNTIL i 30. SATURDAY S OD I 

chas.e.foote ltd. 
17 Golden Square. London W1 01-4371811 

YAMAHA 3655 (Spruce lop| £127 
YAMAHA 350W Jumbo . £118 
YAMAHA 345 Jumbo 
YAMAHA 340 Jumbo 
YAMAHA 335 Jumbo 
YAMAHA 330 Folk 
YAMAHA 325 Folk 

1956 Precision €650 
1963 Firebird 2P/Ulmmac 

€495 

ALL PRICCS INCLUDt VA 
CLOSED ALL DAV WEDNESDAY P.X. - 10% De,-. 
OuHar OeBveay U.K. MeAnlend 110_ ALL FENDER SPARES IN STOCK 

lElECASTiR. UM* PMarl 
TELECASTEA. -1 cata «.« 
niicnsTtn nwtH eui«rK> 

MUSIC CITY 
114 SHAFTESBURY AVE.. LONDON W1. 01-439 3866/7 

Manager BARRIE FEEST 

KEYBOARD CLEARANCE! 

SECONDHAND DRUMS 
GRETSCH MAHOGANY 20" 13" 1B” ♦ T/T HOI 
GRETSCH BLACK 22" 14" 1S" ♦ T/T HOLDER 

NEW SERIES GUILD ELECTRIC GUITARS AND 
BASS. WITH OPTIONAL DIMARZIO PICK-UPS. 
AVAILABLE NOW!! 

ACOUSTICS 

? 3-4 New Compton Street 
WC2 

01-83« 7811/3 
DICK MIDDLETON 

MUSIC 
GUILDFORD 
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PUVtT POWEXHOUSt 
HO DEPOSIT HP PART EICHA 

• OM» 6 Uyilwt.1 9 30600 
SI 9UARRT STREET. GUKDFORO 

TEL GUKOTORO 34S37 
Boat dBOTIB Uog 1 Mad M 

1 IES ms Jbbht As saw 
US 
US 
US 
PM 
PM 

4M« 
M Kail 

TOP GEAR 
5 DENMARK STREET 

LONDON WC2 

SPECIAL 
ANNOUNCE¬ 

MENT 
Due to company reor¬ 

ganisation. the store 
will be temporarily 

closed until further 
notice. 
All retails enquiries 

to: 
MUSIC CITY 

114 Shaftesbury Ave. 

London W.1 

Phone 01439 3866 

SEE ADJOINING AD. 

1 

All office enquiries 

to 5 Denmark St. 

Phone 01-240 2755 

TOP GEAR 
I 5 DENMARK STREET 

LONDON W.C.2 

! 

ftlscls 

GRETSCH Alkini-Ail klack MEC Ban r/MCk 
GRETSCH BrHdkislir Bau battit 

GRETSCH AMbarury. a/ksnt 

S/H GUITARS GRETSCH Riatkar-Jwake 
£J75 

£245 GIBSON Claukil 

DOBROS 

GIBSON SG Special 

GIBSON IT5 1956 Madtl 330 «etal 

FEWER Muicaattar Old 

DORADO ACOUSTICS 8T GRETSCH 
AMPLIFIERS 

■ANJOS » MANDOLINS 1215 VH PEAVEY MataB» 

S H GRETSCH Jet FkaOrd 
GRETSCH Slagit PU Old 

FEHDER 0/liit Bu» 
PEAVE T Sam ta 400 

E375 
(ISO 

m 
£395 
(195 
£450 
(65 
(70 
£275 

EP1PH0NE Cakailara 
OM ARMSTRONG Bau atm 

£450 
£525 
£450 
£450 
£425 
£325 

All PRICES INCLUDE VAT. HP. P/EX. WELCOME 
FULL DETAILS OF STEEL GUITARS ON REQUEST 

.. £260 
£195 

.. £275 
£265 
£245 
£425 
£250 

.. £125 
. £285 

£545 
£500 
£345 
£450 
£650 
£575 
£450 
£675 
£395 

... £45 

... £75 
£45 

...EH 
(65 

.. £105 

. . £85 

(395 
£245 

. £375 

1957 GRETSCH Silvtr Jal- rare 
S/H DAN ARMSTRONG 
S H l£S PAUL Signatare 

OTHER GUITARS 
GRETSCH C/Geat OeUil 
GRETSCH Natkuilh Oattit 

FENDER GUITARS 
STBAT N/a + tram £295 
STRAT b/r. leu trew £275 
STBAT l/k. B/e leu 
STRAT. r/w 
T£L£ ■ Back 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2 01-240 1542 

£260 
. £260 
£325 
£320 
£365 
£350 
£375 

. £375 

SPECIAL OFFER - GIBSON 
RBZ50 0UYFIT£650 

S/H IBANEZ Amt KeitSi Pegs lad 5tk Cap» 
. £325 

S/H Stuart McDonald . £350 
AMTORIA M/Tm Capy £245 
OOE Modal 2  £425 
OOE Model C (650 
AHTORIA £5 Capy Oattit £250 

füll RANGE OE STEEL GUITARS - NEW ANO 
SECOND HANO ALSO STEEL GUITAR RECORDS 
- TUTORS - STRINGS - EFFECTS MAIL 
ORDER SERVICE ON RECORDS ANO STRINGS 
ETC FUll DETAILS ON REQUEST S/H STEELS 

PURCHASED 

»VOR M AI R A NTS 
Bri tain 's Leading Guitar Expert 

IT IS NO SECRET 
that the secret of the Musicentre success is due 
to its fine range of well adjusted guitars, direct 
importations and good customer relations. 

ALHAMBRA Classical 
. -. E45-C240 

LEVIN Jumbos €225-€345 
R E SPAIN Classical 

€295-€4OO 

TAKAMINE Acoustics 
E6O-C265 

FYLDE Acoustics €250 €340 
NORMAN Jumbos C13O-F295 
SAKURA Solid Elec €60 £130 
VEGA Jumbos E17O-C325 

MARTIN GUITARS - Still a few available 
ARIA BELLIDO CIMAR C S L EKO EPIPHONE FEVRA GUILD 
HOPF IBANEZ MANZANERO McNEILL. OROZCO PANTOJA 

- PETERSEN RAMIREZ ROMERO TAURUS, TAKUMI, YAIRI 
YAMAHA 

for further dotaih cell or write to 

IIOK H1IR1W.S NIKimTHE 
5« RATHBONE PLACE. LONDON Wl PIAR Tel 01 «6 1441 
Mon-Fn. 930400 SAME DAY MAILORDER SERVICE 
Sat 930 530 Nearest Tube Tottenham Court Road 

Reiterad OHice 1B2/1B4 Chesterfield Road, North MANSFIELD 
T al aphone 0023 2B199/2B97B 

MORE BARGAINS FROM OUR NEW DRUM BASEMENT 
SECONDHAND KITS, complete with stands and fittings, cymbals extra 
unless stated 
OLYMPIC WHITE SILK 3-DRUM KIT with cymbals £7« 
OLYMPIC 5 ORUM KIT in black with cymbals £125 
PREMIER 5 DRUM KIT (22 . 12 . 14 & 16 ). 2001 snare purple 
with cymbals £375 
HAYMAN SHOWMAN KIT, silver 5 drums inc LUDWIG SNARE with 
cymbals £385 
SHAFTESBURY ACRYLIC KIT. smoke brown limsh with cymbals £285 
PREMIER BLACK PEARL 4 DRUMS, small sues £175 
LUDWIG OYSTER BLACK small sires (no stdsl £265 
LUDWIG SUPER CLASSIC, oyster blue £425 
LUDWIG SUPER CLASSIC, pink champagne new type, mint C®** 

ROGERS 4 ORUM OUTFIT pink champagne me GRETSCH 

PREMIER 4 DRUM, midnight blue big sues £265 
ROGERS STARLIGHTER. 5 DRUMS in Spanish gold N B 2 floor 
tom-toms £425 
LUDWIG 18 X 16 Floor Tom-Tom m maple Cortex £85 
LARGE SELECTION OF 000 SNARE DRUMS from £17.50 
CONGAS from £85 
Also S/H AVEDIS PAISTE etc 

BRASS AND WOODWIND BARGAINS 
R R P Our Price 

CUBAN TENOR SAX OUTFIT 
S H SELMER MK VI TENOR 
CUBAN ALTO OUTFIT 
COMMODORE ALTO OUTFITS 
FLUTES. B & H ANGEL MM s etc 
MARTIN FRERES CLARINET 
BUESCHER CLARINET OUTFIT 
CORTON CLARINET OUTFIT 
RENEOUVAL OBOE 
REGENT OBOE OUTFITS 
ARMSTRONG OPEN HOLE FLUTE 
BUESCHER FLUTE. SPLIT E 
YAMAHA FLUTE. SPLIT E 
GETZEN FLUGEL 4 valve 
SELMER FLÜGEL 
CORTON FLUGEL 

€265 

£259 
€369 
€94 

£225 
£295 

€220 
€79 

€139 
€106 
€85 

€295 
€199 
€220 

Many other bargains Please ring for details H P from 10% deposit 
Access. Barclaycard. etc and mail order to all parts of the UK 
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MAY 30TH CAPITAL THEATRE. ABERDEEN 
31ST USHER HALL. EDINBURGH 
JUNE 2ND CITY HALL, NEWCASTLE (2 SHOWS) 
3RD CIVIC THEATRE. HALIFAX 
4TH TOWN HALL. MIDDLESBOROUGH 
6TH GUILD HALL, PRESTON 
7TH CITY HALL. HULL 
8TH ST. GEORGE'S HALL. BRADFORD 
9TH VICTORIA HALL. STOKE 
11TH ROYAL, NORWICH 
12TH ABC THEATRE, PETERBOROUGH 
13TH IPSWICH 
15TH DOME, BRIGHTON 
17TH ODEON,HAMMERSMITH 
18TH ODEON.HAMMERSMITH 

may ioTR Guild Aa1l>03Íémouth 
11TH ODEON THEATRE, SOUTHAMPTON 

12TH EXETER UNIVERSITY 
14TH HEXAGON THEATRE, READING 

15TH COLSTON HALL, BRISTOL 
16TH WINTER GARDENS,BOURNEMOUTH 

17TH NEW THEATRE,OXFORD 
18TH CITY HALL. SHEFFIELD 

19TH EMPIRE THEATRE. LIVERPOOL 
20TH EMPIRE THEATRE. LIVERPOOL 

22ND DE MONTFORT HALL, LEICESTER 
23RD HIPPODROME. BIRMINGHAM 
24TH HIPPODROME, BIRMINGHAM 
25TH FREE TRADE, MANCHESTER 

26TH OPERA HOUSE, BLACKPOOL 
28TH APOLLO, GLASGOW 


