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Hillage 
plus 
Pursey 
JIMMY PURSEY and 
STEVE HILLAGE, high 
priests of Punk and Hippie-
dom, meet head-on at 
Reading Festival tomorrow 
(Friday) in a unique 
musical confrontation. But 
it won’t be a clash. More 
a meeting of minds, pro¬ 
mises Hillage. 

Hillage says he has accepted 
an invitation from Purse y to sit 
in with his band and protests 
against the “hippie" tag that 
has been stuck on him." “ I get 
really fed up with it and it’s 
a false picture. Jimmy's song 
‘ If The Kids Are United ' says 
thé same thing I’ve been saying, 
but in a different context. I met 
him recently and got on really 
well with him. It’s a big hoax 
that everyone is in a different 
cult with rigid labels and can't 
meet or have any rapport. I 
feel very close to the guy." 

Steve Hillage talks about his 
dislike of the “ hippie tag,” and 
his rapport with punk rock in 
an exclusive interview with 
Chris Welch on page 8. 
• Reading Festival preview: 

page 5. 

Joe 
Venuti 
dies 
Obituary: 
page 39 

Rory 
re-opens 
Glasgow 
Apollo 
page 34 

15p weekly 

REZILLOS 
Towards the end of last year, Seymour Stein, head 

of the American new wave label. Sire, stepped in 
to claim the band for his company and the first 
result was a classic single which did nothing in the 
charts, “(My Baby Does) Good Sculptures." In Feb¬ 
ruary, the Rezillos went to New Vock to record 
their album. But because of distribution problems in 
Britain, the album was not released until last month. 

Since then, the Rezillos’ life has become hectic. 
They have appeared on ITVs Revolver (singing 
“Top Of The Pops”) parodying Top Of The Pops 
and a few weeks later they were on TOTP itself. 
And their current British tour is attracting large 
audiences. 

Pictured are Jo Callis, guitarist and writer, and 
singer Fay Fife. 

• Concert review — page 13. 

W HO CAN’T stand the Rezillos? This 
week, their new single, “ Top Of The 

Pops,” enters the MM singles chart at 23 
while their debut album, “ Can’t Stand The 
Rezillos,” is at number 20. 
And to confirm their emergence as a major new 

band, the Edinburgh group gave an outstanding 
performance to a full house at London’s Music 
Machine last Thursday. 

But the Rezillos’ rise has not been so fast. They 
were first brought to national attention via a Melody 
Maker article over a year ago, when they had re¬ 
leased a single on the independent Edinburgh label. 
Sensible. Unlike many bands who rushed to London, 
they decided to keep their home town as base — 
and consequently record companies didn’t rush in 
and sign them. 

USA 75 cents 

STILL ONLY 15p 

Melody 
Maker 
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Handsworth 
Revolution 

WHERE TO FIND LONDON'S 
OUR PRICE RECORD STORES 

Everyday between l-2pm at any Our Price Records Store 
you can hear these three great albums 
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Come to the movies with MM and see The Buddy Holly Story 
XA/ANNA see the British 

premiere of The Buddy Holly 
Story — free? This week we re 
offering 100 pairs of tickets for 
the first public showing of the 
movie that documents the legen¬ 
dary rock and roll figure's life. 

September 7 marks the start 
of the third Buddy Holly Week, 
which is sponsored by MPL, 
Paul McCartney's management 

company, and to open the 
proceedings (at midnight on 
September 6) , the movie of 
Holly's life will be screened at 
the Odeon, Leicester Square, 
London. 
The Buddy Holly Story stars 

Gary Busey, a young American 
actor, and is directed by Steven 
Rash, with Ed Cohen as 
executive producer. The film has 

not yet found a British distributor 
so we are offering readers a 
unique opportunity of a preview. 
A number of celebrities will be 

present at the premiere and it is 
highly likely that McCartney, 
who owns the copyright to 
Holly's songs in America, will 
also be there. Those attending 
are asked to wear Fifties-style 
dress. 

Holly, who died 19 years ago, 
was a major influence on many 
major rock bands, including the 
Beatles and Rolling Stones, and 
at the end of September, MCA 
are releasing "The Complete 
Buddy Holly," a six-album set 
featuring every recorded track 
and a number of previously-
unreleased radio interviews with 
Holly. 

To win a pair of tickets for The 
Buddy Holly Story premiere, all 
you have to do is write, in not 
morp than 100 words, why you 
think Holly was such an 
influence. Send your entry, to 
reach us before August 30, to: 
Holly Film, 
Melody Maker, 
24-34 Meymott Street. 
London, SE1 9LU. 

El 
Sid 

Hunt efAERSON ; 

to my little 
Sid 

«WER 
the 

to 

Cochran's ■‘Somethin' 
Else". 

sing encore, they per¬ 

Sid 
of 

more Clayson than others. I am currently Involved 
in further development of the group, the results 
will be revealed shortly." 

husband's side 

one's dedicated 

back-up vocals, but the sound 
people had cleverly sabotaged 
her microphone: she wailed 
to little effect. She ran again 
to Sid's side. 

“F— orf!" bellowed a wit. 
“ F— orf yerself, or- come 

up 'ere and make me f— orf." 
was Sid's glittering riposte. 
The dialogue did not end 
here. The fans began to 
shower Sid with gobs of 

She attempted 

presence, dear. "This next 

mucus. Sid returned 

every available opportunity, 
bringing him bottles of beer 
and roll-gps. 

entered the ballroom. 
Sidney looked -as if he'd just been dragged 

by the feet out of a fatal car¬ 
crash and stitched together by 

E revoked a typical exchange 
etween Sid and some 
members of his adoring 
public. 

equipment jetted out to Cheops City. You won't 
need generators, boys. Just plug into pyramid 
power . . . The latest Tom Robinson Band 
bulletin is ready and available from PO Box TRB 

(though to prove their versa¬ 
tility, the Vicious White Kids 
performed the tunes in a 
different order). 

Ah. the talented young 
things._ 

hunney, Nancy," 
nounced. 

Allan Jones gets punked 
TUESDAY: to delightful Camden 

Town, where Sid Vicious is to 
appear this evening at the Electric 
Ballroom with his good friends Glen 
Matlock and’ Steve New, from the 
Rich Kids, and Mr Rat Scabies, the 
percussionist, original member of the 
Damned and, more recently, the 
leader of his own combo, the White 
'Cats. 

Plastic trousers and Day-Glo hair-dos 
mingle with Genesis tee-shirts and shoulder-
length barnets. The immediate impression, 
With all these darling young children in 
their bondage strides, brothelcreepers and 
leather jackets, is of the old Roxy with 
room to collapse. 
Andy Dunkley is at the turntable, favourably 

eclectic in his selection of records. The audi¬ 
ence is surprisingly placid, shuffling from the 
bar to the dancefloor and back to the bar 
with none of the grisly antagonism that one 
might have encountered later in the week when 
Penetration appeared at the Lyceum. 
The Runaways, several membets of Blondie, 

Paul Cook and a further assortment of the 
new wave's minor celebrities are present; and 
we have already encountered Rat Scabies de¬ 
monstrating his skill as a motorcycle stuntper¬ 
son to the queues outside shortly before we 

compliment. 
His reply provoked a more 

ferocious downpour of gob. 
This was clearly too much 
for Mr Vicious, who stamped 
his feet upon the stage like 
Little Miss Venom; he then 
picked up the microphone 
stand, brandished it as one 
might a heavyweight javelin, 
and then threw it, at point¬ 
blank range, at the head of 
one of bis admirers. 

It was thrown back- at 
Sid. He picked it up as one 
might a club; but before be 
could launch himself into the 
audience to exchange a joke 
or two with his fans, he was 
physically restrained by a 
roadie, who confiscated the 
offensive weapon. 

Sid carried on with a 
touching rendition of "My 
Way." This was followed by a 
toetapping interpretation of 
Iggy's "Search And Destroy" 

A HUGE spherical object hung motionless over 
* » South West London on Friday night for 
20 minutes — and not a word was mentioned 
about its surprise appearance on radio or TV, or 
in the press, all of which left MM's Chris Welch, 
the unwilling UFO spotter, in a state of surprise 
and annoyance. "It was so large it must have 
thrown civil and military radar cover into a flap, 
but not a word about it appeared anywhere 
over the weekend." The UFO appeared in the 
southwest sky at about five minutes to eight 
on Friday night, and was spotted by Welch from 
his Catford garden while sweeping the sky with 
a pair of binoculars. (Well that's his story — 
Ed) . . .Beware — fñe Boomtown Rats are back 
from holidays. This week we bring a good old-
fashioned Irish story. As the band's road crew 
were travelling from Harwich to Denmark, where 
the Rats were touring, they frequented a disco on 
the ship till the wee hours of the morning. One 
roadie, Maurice Collins, was so inebriated that 
he came on deck and shouted for a taxi to take 
him home. This is not a joke . . . The Radiators' 
single, "Million Dollar Hero", is on the BBC 
playlist. Now the world will hear the Radiators. 

a bungling surgeon. Glen 
Matlock stood to his left, the 
very apotheosis of the tradi¬ 
tional stiff-legged bass player 
looking incredibly natty in his 
perm and his tartan waist¬ 
coat. 

Steve New. looking like 
something that had been 
turfed out of the city morgue 
but still possessed nf a 
ferocious energy, roamed the 
stage to the right of our 
hero. 
Mr Scabies tucked himself 

behind his kit. B.P. Fallon—a 
more genuine star than any 
of these chaps—grooved out 
with Nancy (Mrs Vicious) in 
the wings. 

Sid tugged at a bottle of 
Harp. He threw the bottle 
with a nonchalant flourish 
over his shoulder. It bounced 
off the drums. Rat looked 
concerned. So did Matlock, 
who, with a nervous smile, 
moved a little further out of 
Sid's degenerate orbit. 
They began to perform. Sid 

opened his mouth into a 
severe pout, his upper lip 
curling at an angle so cruel 
it threatened to put out his 
eye. and began to squeal 
incessantly into the mtcro-
Ehone, his voice a demented 
yena-screech of . indetermin¬ 

ate protest. 
I think they were playing 

Eddie Cochran's “C'mon 
Everybody." It sounded 
more like hell had moved 
into the flat upstairs and 
invited some friends around 
for a party that lasted for a 
week and climaxed with the 
ceiling caving in upon your 
battered head. 

It was great fun. though: 
rather like a manic panto¬ 
mime, with Nancy playing 
the part of the principal boy. 
Mrs Vicious, actually, could 

not be restrained from racing 

4XT, London Wl. Dinna forget to enclose an 
S.A.E. . . Following on from the article about 
Nick Mobbs and his brand, spanking new 
Automatic label, he wants to hear from all 
future legends in the making. Tapes should be 
sent to The Automatic Record Company, 5 Avery 
Row, London WIX 9HA. 

A VOID new movie FM, out this week, a puerile 
w* story about a Californian radio station 
because it's not making enough money for its 
owners. Despite the presence of Martin Mull and 
a soundtrack which includes music by Steely 
Dan, Linda Ronstadt (three in-concert cuts) and 
B. B. King, the film is kiddie poop . . . Neil 
Young news: it seems that his long-awaited 
album will have to be awaited even longer. Due 
out in July, it now may not be released until 
well after September while Young personally 
inspects the quality of the master cuts for every 
country of issue. Meanwhile, his manager, 
Elliot Roberts, has now become the manager, 
too, of Devo, with whom Young was entranced 
when be included them in his latest movie. 

RUMOURS abound that the Grateful Dead 
are making a film beneath the Pyramids. 

He then sang the Stooges' 
sensitive love song. "1 Wanna 
Be Your Dog": it was a 
moment of profound poignan¬ 
cy. Sid ripped off his leather 
jacket to reveal a scarred 
torso. 
The group, if memory 

serves, played a delicate new 
song. " Don't Slip Me A Limp 
One”. "Steppin' Stone"—an 
old Pistols favourite— and an 
introspective ballad that I 
took to be the notorious 
“Belsen Is A Gas". The latter 

SPOTTED in deep conversation at the Rezlllos' 
Music Machine gig on Thursday night were 

Sex Pistols drummer Paul Cook and Rich Kids 
(and former Pistols) bass guitarist, Glen Matlock 
. . . Radio Star's Martin Gordon had just arrived 
home from holiday in Greece, when he was told 
that he had three hours to rest before departing 
with the rest of the band for a festival 
appearance in Belgium . . . How embarrassing! 
Hosting Roundtable on Friday evening, Blondie's 
Deborah Harry informed Kid Jensen casually 
that Eric Carmen used to play with the 
Raspberries. “ Did Eric Carmen play with 
them?" asked an astounded Jensen. Tut, tut. Kid. 
Debbie was further asked of reports of a 
forthcoming marriage to her guitarist Chris Stein. 
“There's no truth in the rumour that I’m 
marrying Chris because he's pregnant," replied 
our Debs, and there the conversation ended . . . 
Danny Kustow, Tom Robinson’s guitarist, was 
upset at being cut out of a picture of the band in 
last week's MM. But it was nothing personal, 
Danny, just purely a matter of space. The shape 
of the page and picture meant that it had to be cut 
to avoid having an arm or a leg missing. Rather 
than leaving bits In, we took out Danny's 
entire body. But we'll make sure the whole of 
him appears in our next portrait of the band. 

\LAN CLAYSON of Clayson and the Argonauts writes to say: “I was surprised and 
disturbed to read certain statements attributed to 
me on page five of last week's MM. The reasons 
why various members left my group are nebulous, 
the general feeling being that disagreement over 
my musical aspirations and other issues had 
built up over the months up to each other’s 

Disco 
duck 
... and funked 
THURSDAY: to glamorous Leices¬ 

ter Square, where this evening 
EMI Dancing and EMI Records, in 
collaboration with the Daily Mirror 
Pop Club (one of our most august 
institutions), are bringing to us the 
London Final of the — gasp — UK 
Disco Dancing Championship. 

Leicester Square is collapsing beneath the 
international weight of hundreds of maraud 
ing tourists (acned Yanks with expensive 
Jap cameras and the inevitable hordes of 
sheiks and towel heads) as we arrive at 
the Empire Ballroom. 
We are thrilled to learn that over the last 

eight Saturdays in no less than 12 £M1 
Dancing venues in such farflung outposts of 
our diminishing empire as Blackburn. Doñeas 
ter and Oldham (not to mention Hanley. 
Watford and Hull), first round heats of this 
deliriously exciting competition have already 
been held. 

And, from the eight intrepid contestants in 
this evening's spectacular event, one lucky 
individual will be nominated .for the UK Final, 
which will be held — don't hold your breath, 
now — sometime this coming autumn. 
The Empire is full by the time we take our 

balcony seats. The audience is eager and 
impatient; the atmosphere pitched on the 
emotional barometer somewhere between the 
wild anticipation of a football crowd and the 
borderline hysteria of a religious convention. 
The boys ’n’ girls pressed in a sweating 

mass around the stage and against the balcony 
railings are dressing mostly in threads from 
High Street boutiques and catalogue trousers; 
council estate debs with teasing smiles and 
their boyfriends who spend Sunday morning 
under the bonnet of the Cortina or taping 
their names alongside those of their girlfriends 
on the windscreen of the old motor. 

Adrian Love, the Capital deejay and phone-
in host, is our compere. He has something of 
the obnoxious, smarmy charm of Noel 
Edmonds. "The'se kids tonight," he promises 
us on behalf of the contestants, “will make 
John Travolta look like a spastic hobbit.” 1 
wonder if he's a professional cretin, or 
whether it's merely a hobby. 

He introduces us to the judges. His verbals 
are generally drowned by the fanfares of the 
motley collection of cabaret musicians behind 
him (called, 1 think, the Village People, they 
will also provide the music to which the 
contestants will dance; they also put me in 
mind of Bernard Hermann and the Northern 
Dance Orchestra). 

Lionel Blair, the dancer, is among the 
judges: he waves flamboyantly to the 
audience. They acknowledge his presence by 
heckling him. Clifford Davis, representing the 
Daily Mirror Pop Club, receives the same 
vocal clout. American disco artiste. Sylvester 
(who recalls a black Demis Roussos). is 
cheered. So is Miss TV Times. "Stand up. 
Yvonne," urges Adrian Love^ gushing charm 
like a rancid fountain. 
The competition is finally underway and the 

first contestant hurtles down the catwalk: 
Adrian Love accompanies the dancer's violent 
gyrations with a running commentary of the 
kind we might more commonly associate with 
Michael Aspel or Terry Wogan providing a 
rundown on the form of beauty queens in the 
finals of the Miss Hemel Hempstead 
meatshow. 
The dancing wc witnessed had more in com¬ 

mon with an energetic display by the RAF 
gymnastic team, such as might be seen at the 
Royal Tournament or the Edinburgh Tattoo 
than anything 1 could possibly recall from my 
brief tap-dancing days at the Ritz Ballroom in 
Skewen, shaking my head to Dave Edmunds in 
Love Sculpture. 
The eventual winner of this London final, 

one Siaaboh Francis from Notting Hill, for 
instance, thoroughly exhausted me with his 
acrobatic performance: he somersaulted, back-
flipped. walked on his hands and hurled 
himself through the air like a trapeze artist 
without either a net or. indeed, a trapeze. 

It was all rather extraordinary. Lionel Blair 
thought so, at least: he could barely restrain 
his excitement at the lithe contortions of Mr 
Francis. 

I can now barely wait for the World Finals 
of this competition: they will be held in 
December and we are promised entries from 
over 30 countries including. I note with relish. 
Iceland. Botswana, Lesotho and Swaziland. 
What? No Argentinians? 
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Rockpile back in action 
Williams 

The Rockpile dates are: K neb worth Fea-

Sheffield Polj ly (29). 
iff Top 

Gibbons 
Joe Sample 

Wilton Felder 
(sax), Stix' Hooper (drums). 

Larry Carlton — play the 
following shows: Bristol Col-

MM TO SPONSOR 
California 

(30), Oxford 
(October 2), 

New 
Brighton Top 

NEWS FLASHES 
tures on the B-side the Steve 

Band tour because they could-
be on the album. 

Misses You.' his tribute to 

ffiu/ique Boutique 
APOLLO THEATRE 

THURSDAY 31st AUGUST at 7'30 

TOP RANK SUITE CARDIFF 

FRIDAY 1st SEPTEMBER at 8 00 

BIRMINGHAM ODEON 

SATURDAY 2nd SEPTEMBER at 7*30 

album. will 
Goldsn Ags ol 
Into th. Mum 

album U.K. a OVERSEAS MUSIC. RECORD snd BOOKSHOPS 25* discount 

cogaposition from the forlhcom-

September with Richard Cotte-
hrer producing, and Chris Sped-

tivai (September 9) 
Pavilion (10), Binning 
don Roundhouse (17) 

Hemel Hempsteaß 
tarn Odeon (16), Lon-

Ballroom 
Theatre 

The band 
(keyboards). 

FROM LEFT TO RIGHT: NICK LOWE/BILLY BREMNER/TERRY WIL¬ 
LI AMS/DAV E EDMUNDS 

Pennine View. Lintbwaltc. Huddersfield, West Yorkshire (0484-
34172). 

Manchester University (30), Cardii 
Rank (October 1). 

STEVE GIBBONS: headlining 
Brum concert 

MONDAY 11TH SEPTEMBER 1978 
BIRMINGHAM ODEON 

NEW STREET, BIRMINGHAM 

produced b 
When New 

Theatre, Cannon Hill Park, 
Birmingham, with tickets at 

Pops Popwell (bass) and 
guitarist Rogers who replaces 
Larry Carlton — play the 

MUSIQUE BOUTIQUE 
70 SHAFTESBURY AVE . PICCADILLY CIRCUS. LONDON. WIA 4PJ 

CITY HALL HEWCASTLE 
TUESDAY 29th AUGUST at 7*30 

• lan Matthews, who 
joins the September Renais¬ 
sance tour as support, head¬ 
lines two shows at London's 
Dingwalls with his own band 
— Mick Weaver (keyboa'rds). 
Phil Palmer (guitar). Mark 
Griffiths (bass) and Jim 
Russell (drums) — on Septem¬ 
ber 15 and 16. 

in October . Mick Farren 
has put together a band for a 
series ot dates and an October 
tour. The musicians with him 

NORTHERN SHOW 
THE biggest musical instrument show in the North, sponsored 
by the Melody Maker, takes place in Harrogate from October 

Private Stock 

Europe in the autumn with 10-
1S dates in Britain. Gordon, 
meanwhile, will record his third 

TUESDAY & WEDNESDAY 
12th, 13th, SEPTEMBER 

HAMMERSMITH ODEON, LONDON W6. 
Show Marts 7.30 pm. I ickcts: £3.00 £2.50 £2.00 

Available Irom Theatre Box Office 
Tel. No (01 ) 748 408 1 & usual ageni 

Rank (3). 
• Rose Royce arrive for an 

eight-show UK tour at the 
end of September, their first 
since their debut a year ago. The event, which Is approved by the Association of Musical 

Instruments Industries, Is called The Live Music Show, and 
will be held in the Harrogate Exhibition Centre. 

Supported by exhibitors from all over Britain, The Live 
Music Show, features a wide cross-section of the instrument 
industry displaying a varied range of their wares. 
The show will be officially opened by the Mayor of Harro¬ 

gate on Saturday morning, October 7. 
On Sunday, October 8, the Melody Maker presents a concert 

featuring the Pasadena Roof Orchestra and the Bowles Brothers 
Band. This starts at 7.30 pm, and tickets (£3, £2.50 and £2) 
will be available from Harrogate Royal Hall box office. 

icking him . . Atlantic 
the new Yes single 
Kill The Whale " on 

THE 
CRUSADERS 

Racing Cars LP 
RACING CARS release their 
third album ‘‘Bring On The 
Night," on September 8. The 
album was produced by Jim 
Mason, who has worked with 
the Cate Brothers and Richie 
Furay. 

Show Marts 7.30 pm Tickets: £3.00 £2.50 £2.00 £1 .50 
Available from the Theatre Box Office 

Tel. No. (021)643 6101 

prepare and reeded material for 
a new album. They are work-

KXICHAEL CHAPMAN will per 
form a solo set supporting 

Camel on their tour In Septem-

PATTI 
SMITH 
GROUP 

THE POP GROUP 

Bremner (guitar) 
(drums). 

named, writer on songs for 
the album. 
A new Rainbow single 

“ L.A. Connection " backed by 
" Lady Of The Lake " from 
the “ Long Live Rock 'n’ 
Roll " album is released by. 
Polydor on September 8 in 
red vinyl. 

Brent Ford and the Nylons, 
Fashion and Ruby Turner. 

shows to their Palladium dates 
this month — they now appear 
on August 28 at 0.15 and 8.45. 
Their other shows run through 
from August 2» to September 2. 

THE STRANGLERS take off on another short 
British tour with 14 concerts lined up for Septem¬ 
ber, although the band still have not managed to 
solve their perennial problem of where to play in 
London. 

The choice of venues on the tour was based on places 
the Stranglers have either never played before, or have 
not visited for a long time. 

The full dates are: Lancaster University (September Ilk 
Dunfermline Kinema (12), Aberdeen Ruffles (.14), Cardiff Top 
Rank (17), Peterborough Wirrina Stadium (18), Lincoln Drill 
hall (19), Sheffield Top Rank (20), Great Yarmouth Tiffany's 
(21), Portsmouth Locarno (24), Exeter Routes (25). Bourne¬ 
mouth Village Bowl (26). Bath Pavilion (27). Manchester 
Apollo (28), Bridlington Spa Pavilion (29). 

While no London show has been finalised, the band is hope¬ 

ful that it will play before London audiences during Sep¬ 
tember. either at one big venue or a series of small ones. 

" I am 100 per cent certain that a show or shows will come 
off in London during the next month," said a spokesman for 
the band, " but whether it will be a series of small gigs or 
one main one remains to be seen." 
• CLASH play a one-off London date on September 9 when 
they appear at Harlesden's New Roxy. Theatre. 
Two support bands will join the Clash, but no details are 

yet available. The show will be between 7.00 pm and 11.00 pm. 
with tickets at £2.50 available from the Roxy box office from 
this Friday. 

including School 

player will be added. They start 
with, .i show at London's Music 
Machine on September 1 and 
Dingwalls (14*. before the 
October tour . . . There Is still 
no confirmation from the Grate¬ 
ful Dead's office In America 
that they are planning majojr 
British appearances later this 
year, but Wembley Arena has 
been rumoured as a possible 

and guitarist Dave Cairns. They 
will be augmented by guests 
Huw Lloyd Langton on guitar, 
John Bertorelli and drummer 

ston Hall (September 23). 
London Hammersmith Odeon 
g5, 26). Manchester Apollo 

7), Birmingham Odeon (28), 
Liverpool Empire (29). Dun-

Zukie shot 
TOP JAMAICAN toaster Tap¬ 
per Zukie has been involved 
in a mysterious shooting 
accident in which his legs 
were injured. A gun report¬ 
edly went off .accidentally in 
Kingston. 

Published weekly 

by IRC Specialist 

and Professional 

Press Ltd. 

DAVE EDMUNDS and Nick Lowe get back 
on the road next month with a short tour 
to follow Rockpile's Knebworth appearance. 
The dates follow the release of Edmunds' 

second SwanSong album, "Tracks On Wax," 
on September 8. The full line-up of Rock¬ 
pile for the album and tour is: Edmunds 
(guitar, vocals), Lowe (bass, vocals), Billy 

the Illuminations on September 
8 Entitled " My Boyfriend's 
Back." It's produced by ex-
Deaf School member Clive 

Sammy Davis in 
SAMMY DAVIS Jnr. has been 
booked for a nine-day resi¬ 
dency at the London Palladium 
from October 26 to Novembef 
4 topping a bill that includes 
'Buddy Rich. The shows mark 
Davis' first London appearan-

Smith on her upcoming British 
tour. They were selected from 
hundreds of applicants after 
she'd heard a tape of their re¬ 
cent John Feel session . 
Following his split with Robert 

THE CRUSADERS make their 
first British appearance with 
new guitarist Billy Rogers 
next month with a nine 
concert tour that includes 
two nights at London's Ham¬ 
mersmith Odeon. 

+ SANDY&THE BACKLINE 
SUNDAY 10th SEPTEMBER 1978 
NEW THEATRE, GEORGE STREET, 

OXFORD 
Show Marts 7.30 pm. Tickets: £2.50 £2.00 £1 .75. 

Available from the Box Office 
Tel. No. (0865) 44544 

Crusaders, 
Rose Royce 
concerts 

Melody 
Maker 

SUNDAY 24TH SEPTEMBER 1978 
COLSTON HALL, BRISTOL 

Show Starts: 7.30 pm Tickets: £3.00 £2.50 £2.00 
Available from Theatre Box Office - Tel. No. (0272) 22957 

MONDAY 2ND OCTOBER 1978 
NEW THEATRE, GEORGE STREET, OXFORD 

Tickets. £3.00 £2.50 £2.00 
Available from the Theatre Box Office 

L Tel. No. (0865)44544 j 

band release a new album 
and single. The album. "Rose 
Royce Strikes Again," is out 
on September 8 and is 
preceded by the single, "Love 
Don’t Live Here Any More” 
on September 1. 
The Rose Royce dates are 

Birmingham Odeon (Septem¬ 
ber 29), Liverpool Empire 
(30), Edinburgh Odeon (Octo¬ 
ber 1), Newcastle City Hall 
(2), London Hammersmith 
Odeon (4, two shows), Bristol 
Colston Hall (6), Southamp¬ 
ton Gaumont (7). 

• RAINBOW are lining; up a series of British dates for a tour 
before Christmas, thus quashing reports in another music 
paper that the band is breaking up. 
The band is currently three-quarters of the way through 

a four-month American tour, and is preparing to go into the 
studio when they finish to - —•* — — — *-• •— 

single, "Boulevard Of 
Broken Dreams." this Friday. 
The- album is taken from the(r 
new, soon-to-be released album 
that follows their debut. 

The show is organised by 
radio station BRMB and 
features other local bands 

' " - ' Sports, 

headliner 
THE Steve Gibbons Band 
headline Birmingham's Lark 
In The Park on Bank Holiday 
Monday. 

Stranglers tour-and 
London show planned 
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Refresh yourself with Cold Comfort 'InThe Can.' 

Quench your thirst for tight and tasty rock 
with In The Cani a sparkling debut album from 
Cold Comfort. 

The Album contains ten beautifully 
constructed tracks all by a new songwriting 
team who will ensure that things heat up in the 
near future for Cold Comfort. 

IN THE CAN' 
features the single Phone In' n 
on Jet Records JETLP 211 Æ 
Also on cassette JETCA 211. = 

The 
cool 

selection 
l (ma hot 

month 
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LOS ANGELES: BLUE OYSTER CULT’S set now includes 
a throbbing version of the Animals' ‘We Gotta Get Out Of 
This Place’. 

Troubadour 
goes cabaret 
Los Angeles: Harvey Kubernik 

THE Troubadour is 
going through 

some changes. The 
nightclub on Santa 
Monica Blvd, that has 
been presenting folk, 
pop, jazz, and country 
acts for 22 years will 
inaugurate a new book¬ 
ing policy on Tuesday 
when the Heartaches 
Razz Band, from Can¬ 
ada, open an engage¬ 
ment 
From Tuesday to Satur¬ 

day, owner Doug Weston 
will now present cabaret 
and comedy acts. The tra¬ 
ditional Monday Hoot 
Night will continue, as will 
the policy of presenting 
new wave bands on Sun¬ 
day night. 

STEVE UJLAKI, producer 
of Teen Angel, and 

talent scout Joyce Seiznick 
have set August 17 as the 
day they will review girl 
singers as possible leads for 
their $2 million film. 
According to Selznick, 

they will be looking for five 
all-American teenagers who 
can act, sing rock 'n’ roll 
and play a musical instru¬ 
ment. Sounds familiar. 
The all-day casting session 

will be at the Whiskey. 
Music supervisor is record 
producer Nick Venet (Beach 
Boys, John Stewart, Dory 
Previn, etc). 
The film will go before 

the cameras on October 30 
for nine weeks on Southern 
California locations. 

yVOLE & Rissmiller Con-
’ certs will present a 
September 23 Anaheim Sta¬ 
dium show featuring Boston, 
Black Sabbath, Van Halen 
and Sammy Hagar. Quaa-
ludes are not included in 
the ticket price. The Com¬ 
modores will be at the 
Forum for two nights over 
the weekend. Helen Schneid¬ 
er will return to Studio One 
on September. 5. 
The Cars have added a 

budget concert ($3.00) at the 
Santa Monica Civic on Aug¬ 
ust 24. Tito Puente, Eddie 
Palmieri and Jose Fajardo 
will be at the Hollywood 
Palladium this week. 

MICK JAGGER and the 
Rolling Stones have 

been in Los Angeles for 
quite some time working on 
a studio album and are re¬ 
viewing some live tapes 
from the recently completed 
U.S. tour at the Magic Wand 
Studio in Burbank. 

Ronnie Wood and Keith 
Richard have been hanging 
out in Hollywood, last seen 
munching on some dinner 
at Musso & Franks. 

Jagger has been looking 
for ahouse to rent in South¬ 
ern California as he prepares 
to re-enter the film world In 
September, Mick is probably 
going to begin shooting 
Wings Of Ash. a film based 
on tne career of Theatre of 
Cruelty founder Antonin 
Astaud. 
Andrea Marcovlcci will 

appear opposite him as 
Anais Nin. Jagger is also 
considering co-producing a 
film on the life of blues 
great Robert Johnson. 

SPIRIT did a three-night 
stint at the Whisky, and 

once again Randy California 
proves he's one of the best 
Îuitarists on the western 
etnisphere. 
It looks like Randy is get¬ 

ting close to success which 
has always escaped him for 
some reason. He's a dazzl¬ 
ing guitarist. 
He and Spirit are getting 

close to a U.S. distribution 
deal for their next album. 

Blue oyster cult, long 
a favourite in South¬ 

ern California, gave a strong 
concert at the Forum on 
Thursday evening. HOC 
have veered away from 
gritty, heavy metal attack to 

a smooth, almost layered 
vocal / guitar approach, 
complete with still powerful 
lead guitar work of Buck 
Dharma. 

Besides the original ma¬ 
terial, The Cult played ver¬ 
sions of SteppenwolCs 
" Born To Be Wild,” the 
MC5's " Kick Out The 
Jams ” and a throbbing ver¬ 
sion of the Animals' " We 
Gotta Get Out Of This 
Place." 

SEE this if possible dept: 
Randy Hansen’s Tribute 

To Jimi Hendrix show. This 
23-year-old kid can play all 
the licks and Hendrix fans 
and followers will get a big 
kick out of Hansen's axe 
work. 
He does a 90-minute pro¬ 

gramme and doesn't stop a 
second to breathe. Entertain¬ 
ing and electric. 
Hansen is from Seattle, 

like Hendrix, and last week 
opened for the Kinks and 
Beach Boys in front of 
22,000 fans in his home city. 
Crowd reaction at the Star¬ 
wood, where Hansen and 
trio played two nights was 
intense. Three encores. He 
would blow Boston off the 
stage. 

CONGRATULATIONS are 
in order for Kim Fow¬ 

ley who was married recent¬ 
ly to the former Cindy 
Wheelon, a Brentwood resi¬ 
dent, debutante and West¬ 
lake graduate. 
The groom will continue 

his career in the music field, 
where he's currently writing 
songs for Mary Kay Place 
and Mary Russell, as well 

as developing some screen¬ 
play ideas and producing 
new and established acts. 
The bride will study marine 
biology at UCLA in Septem¬ 
ber and lists Cream, Bruce 
Springsteen and Andy Wil¬ 
liams as musical favourites. 

THE first West Coast Jazz 
Festival, produced by 

L.A. Laker basketball star 
Kareem Adbul-Jabbar, will 
be held from September 8-10 
at the Ahmanson Theatre. 
The proceeds will go to com¬ 
bat sickle-cell anaemia. 
The concerts will feature 

Marlena Shaw, Freddie Hub¬ 
bard, Chick Corea, Stanley 
Clarke, Bobby Hutcherson, 
Roy Ayers, Michael White, 
Lenny White, Ubiquity and 
Dee Dee Bridgewater. The 
promoters are also negotiat¬ 
ing with George Benson. 

CBS Records have donated 
$5,000 to the Cannon¬ 

ball Adderley Scholarship 
Fund, which the UCLA Cen¬ 
ter For Afro-American 
Studies disburses to students 
to cover research expenses 

DON'T be surprised to 
hear the name Arlyn 

Gale in the next few months. 
His debut ABC album is out 
soon, and based on a test 
pressing I heard at the com¬ 
pany offices, once again 
Mike Appel proves he can 
find talent 

Appel and Louis Lahav 
(who, along with Appel, co¬ 
produced the first two Bruce 
Springsteen albums), co¬ 
produced this 24-year-old 
singer / songwriter's debut. 

Gale, from Chicago, fronts 
a tasty jazz-rock group with 
extensive use of electric 
piano. His lyrics are crisp 
and descriptive and he's cur¬ 
rently putting together a 
band for tour. 

Talking Heads spark on Electricity 
rpALKING HEADS’ first New 
x York City concert in 1978 
sold out the original date and added 
an evening performance and both 
shows lived up to the very high 
expectations of this band’s ardent 
and long-standing followers. 

i ne Heaas covered every song trom 
their recorded history, plus one new 
song “ Electricity." it is apparent 
trom even a casual listening that 
their compositions are the most 
ambitious — lyrically and musically 
— of any New York new wave group, 
but it was a real surprise at this 
concert to hear how the members 
of this group have developed on their 
instruments. 

Chris Frantz’s drumming was 
never more clear and precise; Tina 
Weymouth is not only fun to watch, 
dancing in a peculiar tight crouch, 
but her bass lines inspire happy, feet; 
Jerry Harrison's keyboard and rhythm 
guitar fills, rounds, and smooths the 
Heads' sound; and, above all. David 
Byrne is letting himself cut loose on 
lead guitar, and he exhibits a guitar 
style no less quirky or endearing than 
his singing. 
Opening the programme at the 

Entermedia Theatre was New York 
reggae group Monyaka, who were 
joined by the mighty Dillinger in his 
first New York appearance. 
Though the audience was impatient 

for the Talking Heads, Dillinger man¬ 
aged to acquit himsef fairly well and 
was applauded. 

HURRAH'S discotheque, which has 
been turning Sunday, Monday, 

and sometimes Tuesday nights into 
new wave rock dancing nights, has 
also opened up the floor to live enter¬ 
tainment. 

This makes Hurrah's the first club 
above 14th Street (the DMZ for 
downtown Manhattanites) to attract 
punks, as well as geeks 

This week, the 240-person capacity 
club was filled with close to 1,000 
fans who came to hear a late Sunday 
set by the Ramones. 
The place was so crowded, the 

mirrors which line the walls were 
completely fogged by moisture from 
body heat Nothing new from the 
Ramones, except to say they were 
great, and new drumme'r Markie Bell 

New York: Stanley Mieses 
has been worked in well. 

JESSE WINCHESTER and the Mid¬ night Bus (the name of his new 
album, also the name of his new 
band) played a weekend at the Bottom 
Line, and filled the humid summer air 
with some calming melody. 

It wasn't a laidback set, just that 
it rocked without hostility and rolled 
without feeling vulgar. Prior to the 
show, Warner Brothers publicity head 
Gary Kenton hosted a small get-
together at his home for Jesse Win¬ 
chester. and I think Jesse impressed 
everyone as an unassuming, shy. but 
friendly man; these are qualities of 
his music, too. 

JOHN MCLAUGHLIN’S Dr Pepper/ 
Central Park concert was a 

complete success, and brought him 
home to the larger audience who by¬ 
passed McLaughlin in his stint with 
Shakti. 

McLaughlin played with the kind 
of intensity that raised listeners from 
their chairs during guitar runs. 

His intensity also caused several 
of his guitar strings to break in the 
course of the evening. Violinist L. 
Shankar is the best soloist McLaughlin 
has employed in his groups and their 
trade-off riffs were dizzying and de¬ 
lightful. 
TF YOU can’t wait, you won't have 
A to much longe'n Warner Brothers 
Records in the States and WEA in 
Britain are mounting, a joint massive 
advertising campaign for Frank 
Sinatra's upcoming US/British tour. 

All of Sinatra's records will be 
promoted and hyped to the hilt, 
especially the album which is being 
readied for sales in the tour's wake 

rpHE KNOW, led by ex-Blondie lead 
■ guitarist Gary Valentine, per¬ 
formed at Max's Kansas City, and 
their set was as enjoyable as any 
Blondie set I've caught. (Admittedly. 
I'm not such a big fan. though I hear 
Blondie's new album is different, 
terrific, etc.) 

Valentine's group is markedly 
hard-sounding, due in large part to 

his fine heavy-metal guitar playing, 
but I liked the overall approach of 
the Know and predict they'll sign on 
with a major label soon. 

A " BRING Abbie Home " (the 
Abbie is Abbie Hoffman, Yippie 

and American exile for the last seven 
years) benefit concert at the Felt 
Forum in late August will feature 
Kinky Friedman, Odetta, Eric Ander¬ 
sen, Stiletto and other yet-to-be-
announced musical acts. 

rpHERE were several " big " acts in 
1 town last week, but from an 
outside position on the track, the 
Cars took over first place among top 
concerts. The power pop group from 
Boston performed at the Bottom Line 
for two nights, drew a heavy, press 
and industry contingent, played great, 
and have been reverberating on the 
New York airwaves since. 
They weren't even the headliners 
— Staten Island's (and Atlantic 
Records’) Jimmie Mack, with a strong 
local following, was the pull for pay¬ 
ing customers, but the Cars' strong 
initial record sales and attendant hype 
outside the city made their local 
debut the most talked-up event in a 
week which also saw Linda Ronstadt, 
the Isleys, Patti Smith, Southside 
Johnny, the Kinks, and a mega-concert 
at Giant Stadium pass through New 
York. 
The Cars proved that they can 

craft some very singable, yet rhyth¬ 
mically intense, songs that synthesize 
punk and pop without ripping off 
either sound or social stance. 

Punks may find them a little wimpy 
and hard-core AM radio fans may 
find the Cars a little harsh, but I'll 
bet that even more find them just 
right — this is going to be a big 
group. 

’pHE Laserium show at the Hayden 
■ Planetarium is planning a special 

laser light exhibit for the premiere 
of the new Who album. This is the 
first time the Laserium has changed 
programmes to keep up with a popu-

NEW YORK: TALKING HEADS perform every song they’ve 
recorded, plus one new one, at their superb concert. 

Jar release; they normally use Pink 
Floyd, ELP, etc, as soundtracks for 
their astral noodling. 

I’pHE state of stadium rock concerts 
* is fine, around the New York 
metropolitan area. Giant Stadium in 
New Jersey was b'rimming with 60,000 
rather excited and finally very wet 
fans of Journey, Mahogany Rush, Ted 
Nugent and Aerosmith. 

EDDIE MONEY'S sets are getting 
tighter and tighter, and his 

opener for the Kinks was about as 
good as he's been. Eddie's debut 

album has sold phenomenally well in 
New York, and on each visit to the 
city (he is a native) the size of his 
venues double. 

After his set, Eddie donned dark 
shades, dropped into the- shoulder-to-
shoulder crowd, and got rip-roaring 
high with the cognoscenti. A regular 
fellow. 

’pHE SENDERS with Johnny Thun-
■ ders experiment didn't work. It 
Kansas City he didn't seem to mesh 
mesh very well in any other depart¬ 
ment. They played a mercifully short 
set. 
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At last Steve Hillage comes clean... 

I’m no hippie! 
.. .and he’ll prove it by jamming with Sham 69 at Reading 

" I’M NOT a weak-
assed hippie! ” 

Steve Hillage grinned 
and tried hard to be 
angry. But he wasn’t 
making a very convinc¬ 
ing job of it. Hillage is 
too civilised to allow 
himself to be infected 
by negative passions. 
But he had a cause for 
annoyance. 

It has become not merely 
fashionable but almost a 
duty to ridicule and abuse 
a figure like Hillage, who 
unconsciously sets himself 
up as a target when he ex¬ 
presses and lives out a life¬ 
style and philosophy that is 
diametrically opposed to 
the current authorised code 

Interview 

by 
Chris 
Welch 
of conduct. 

At least, it might seem on 
the surface that Hillage is 
poles apart from the punk 
ethic which has permeated 
rock, politics. 

That's ANOTHER thing 
that annoys Steve. He doesn't 
think he is OPPOSED to the 
punks, any more than he tries 
to preach or become a leader 
of mass movements. He calls 
it all a hoax. He insists the 

¥)u’vegotto 
hand it 

toWHSmith. 

"H. Smith have done it again Here's another great 
record offer. Hand this coupon to your local W.H. Smith, and 

get £1 off Raymond Froggatt's finger-pickin'-good album 
Southern Fried Frog. 

And while you're there, have a look around the record 
department because right now they're offering either 
£1 or 8()p off 25 great albums. And there’s 50p off 25 

top cassettes too 
There’s no doubt about it. you've got to hand it to 

U H. Smith for value. 

WHSMITH& 
Very good news 

barriers are raised by other 
people who just don't under¬ 
stand him. 
And in the course of a fas¬ 

cinating interview, conducted 
over the course of several 
pleasant hours in bars and 
cafes of downtown Notting 
Hill last week, I found myself 
understanding Hillage a little 
more and a liking him a lot. 

I liked him for his total 
lack of pretension for his 
patent honesty ana for his 
unaffected good humôur 
which lets him enjoy the jests 
occasionally directed against 
him. 

For example, when Al 
Clarke, Virgin's famed press 
officer, obligingly read out 
last week's MM trailer of 
coming events to Steve, which 
claimed that he would talk 
about hotel wrecking, nude 
women and cricket, instead of 
protesting at such- banalities 
(God knows who wrote it), he 
gently pointed out that he 
wasn't really that interested 
in cricket. 
When accused of being a 

romantic, he firmly countered 
with the suggestion that all 
romantics were, in fact, real¬ 
ists. When it was put to him 
that perhaps working class 
chaps were too busy at the 
factory bench to indulge in 
high flown ideas about UFOs, 
parallel worlds and the gates 
of perception, he dismissed 
that as prevarication. 

■' You could think about 
that in the time it takes to 
put it down,” was the gist 
of response. 
What had greatly pleased 

Steve was the recent dis¬ 
covery that he could relate to 
Jimmy Pursey of Sham '69, 
supposedly the very antithesis 
of Steve Hillage of the woolly 
cap and sophisticated music. 

Steve Hillage and Jimmy 
Pursey. The mind boggles. 
But they have a lot in com¬ 
mon, as titular heads of mass 
movements of kids who fol¬ 
low their every word and 
deed. 
And anybody who thinks 

that maybe the hippie image 
is losing out to the skin-
headery of Sham '69 should 
have been at London's Mar¬ 
quee recently, when it was 
packed with Hillage devotees. 
When Steve met Pursey 

they got on so well together 
that Jimmy invited the guitar¬ 
ist to sit in with his band 
at the Reading Festival and 
the invitation was graciously, 
nay, fervently, accepted. 

Steve would defend his own 
beliefs and motivations to the 
last gasp. He won't accept 
that ideals and beliefs formu¬ 
lated in the heyday of the 
Underground have dated or 
become any less important 
with the passage of time. 

In fact, during the period 
generally referred to as the 
''hippie era," around 1966-67-
68, he was only a schoolkid 
and watched from afar. 
He insists that his beliefs 

relate to NOW, and that past 
and future are unimportant. 
Far from being a relic of the 
past, he is a force for the 
present. A few hours in his 
company were enough to con¬ 
vince me of the truth an/ 
importance of his words. 

Steve doesn't have to 
preach about peace and inner 
contentment and greater 
awareness. His personality is 
so frank and revealing it says 
it all for him. 
He even claims to be an 

incoherent babbler, incapable 
of putting into speech the 
ideas that inspire him. But I 
found that he talked with that 
mixture of perceptive 
abrasiveness that makes any 
conversation with Pete Town¬ 
shend such a stimulating 
experience. 

I'M into all different kinds 
of music and the kind 

I'm trying to do is a very 
wide-scale fusion, involving 
the dance, the sophistication 
of what they call jazz-rock, 
although I don't really like 
that term. 

" We've also got spacey 
music, and songs, and guitar 
playing ... I'm trying to get 
many different influences and 
make the music as broad as 
possible. 

‘The fact that I'm trying 
to do that ¿nd involve ideas 

means I get this nar 
low lag ol hippie unpaled 
upon me. and I get really fed 
up 

“ 1 don't REALLY mind,” 
said Steve, backpedalling a 
bit. " It's not something I get 
neurotic about but it's so 
contrary to what I'm really 
doing, it presents a false pic¬ 
ture. I'm hoping al) this will 
gradually fall away. The main 
thing I’ve got to do is keep 
working and keep doing the 
music.” 
What about the link with 

Jimmy Pursey? 
” His song ' If The Kids Are 

United ' virtually says the 
same thing I’ve been saying, 
obviously in a completely dif¬ 
ferent context, because he’s 
a different sorta guy. 

” It was incredible. I had 
a real rapport with him 
y'know? I wasn’t speaking to 
A PUNK. I was speaking to 
Jimmy Pursey. 

” He wasn't speaking to A 
HIPPIE He was speaking to 
Steve Hillage. Right? And I 
really got on well with him. 

“ In fact he's invited me 
to play with him at Reading, 
and I'd like to do that be¬ 
cause it points up the big 
hoax that everyone is in dif¬ 
ferent cults with rigid labels 
and that they can't meet or 
have any rapport. 
“There is very little that 

Jimmy Pursey says that I 
don't feel is the same as I 
say. His music is crude rock 
'n' roll whereas mv music is 
quite sophisticated. 

" But if you compare it to 
Arab Music, mini- is line 
Arabi. .1- ■ •' mûrir wher-

street music. 
" I see punk as urban folk 

music, whereas the sort of 
music I'm involved in, al¬ 
though it encompasses dance 
and rock music, also has a 
mdre musicianly approach. 

" But I like to do many 
sorts of music. Jah Lloyd, the 
reggae musician, wants me 
to play on his record, and 
I'm into doing it. I'm really 
interested in rising above 
these rigid categories I feel 
lumbered with — and I'm 
sure other people feel lumb¬ 
ered as well. 

" But at the same time I'm 
not going to change what I 
play. What 1 play and do is 
ME. The most important thing 
is to reach a balance, as in 
politics, between the com¬ 
munity and the individual so 
each one is ticking over in 
harmony. 

” It's like the balance be¬ 
tween communism and capi¬ 
talism. All these artificial 
barriers and labels are like 
a mental illness people have 
that continues to divide them, 
and to a certain extent it's 
the root cause of war. 

“ Look at the conflicts — 
between Catholics and Pro¬ 
testants, Arabs and Jews. 
They're basier lly all the same 
people, it's just they have a 
different kind of programming 
in their head. It's all a big 
hoax. Even if you try to rise 
up above this mire of cate¬ 
gorisation, it's not saying 
everyone is- the same. 

" Each one of us is a com¬ 
plete individual, a spark of 
God. and there is no need to 
ex|w< : everyone to be the 
san>- Unity and diversity 

should harmonise together. 
" I have a mystical atti¬ 

tude. I feel I was - meant to 
meet Jimmy Pursey and he 
was meant to meet me. I felt 
this very deep feeling of 
brotherhood with him, as if 
I had met him in another life, 
although I'm not a reincarna¬ 
tion fanatic. 

'■ I don't think our verbal 
interchanging was anything 
earth-shattering, but in terms 
of feeling I felt very close to 
the guy. It was quite an 
event. 1 was quite touched." 

Y^HAT did Steve and Jimmy 
’’ find in common when 
they met? 

" What I told you — about 
the balancing of the individual 
and the collectivity of society; 
It's like the balance between 
the objective and subjective 
worlds. 

" Somebody in the objective 
world becomes completely 
imbalanced anu becomes cata¬ 
tonic, because there's too 
much input and no output. 
Somebody unbalanced in a 
subjective way is all output, 
like Hitler laying his trip on 
everybody else a psychotic 
completely addicted to his 
projections. All he sees is 
himself and he becomes every¬ 
body else. We talked about 
that. 

" No matter how much in¬ 
justice there is in the world, 
it's up to the individual to 
make his own choice. The 
basic similarity between Sham 
'69 and myself is that we've 
each got this really solid core 
of very dedicated fans and 
that's very important. 

" People can say what they 

like about me being an out-
of-date hippie, which I com¬ 
pletely dispute anyway, but 
there are a considerable 
number of people who really 
like what we're doing and 
they support us at the gigs. 

" I owe a great debt to 
them. I'm hoping our live 
album will be something they 
really get off on and will feel 

Why did people have such 
a down on hippie idealism 
anyway? It seemed to me it 
its worst harmless, and at 
best, positive and creative. If 
it meant " Axis: Bold As 
Love " and ” Sgt Pepper ” 
alone, it was all worthwhile. 

" At the risk of sounding 
brash, there is a certain inner 
strength needed to be able to 
live a spiritual philosophy, as 
opposed to talking about it 
over a coffee table, and people 
baulk at that inner strength. 

“ It's easy to talk about 
spiritual ideas and people 
don't like it, and in a way 
they have a right to dislike 
it because it's a bit of a 
masturbation. But when they 
see people make great efforts 
to actually live out their 
ideals they kind of resent it. 

" As a social and political 
movement, the hippie thing 
didn't achieve very much. It 
changed the way people 
dressed and thought .about 
sex and heralded women's 
liberation ... it changed quite 
a bit actually 

•' But you can talk about 
world peace and harmony, but 
to actually get there it in¬ 
volves a complete lifetime, 
and the next lifetime. You 
can't just talk about it for 
five minutes and then think 
— ' Oh. it hasn't worked. 
Failure.' 

" That's what went wrong. 
People got disheartened very 
soon. But there are kids in¬ 
terested in what I say now. 
and they're not trying to ape 
the lifestyle of a previous 
generation because they didn't 
know about it. 

" A lot of what I'm into is 
just commonsense. It just 
takes in psychic and invisible 
factors as well as . . Steve 
thumped the table 
"visible factors. But in round 
ing off this discussion of the 
hippie thing . " (1 had not 
indicated I wished to round 
off the discussion. Clash,, 
clash) . . . " the world is 
moving so fast that ideas are 
going into a whirlpool and 
within the next ten years 
people's ideas will have 
changed radically. 

" And it won't be neces¬ 
sarily something new. Sham 
69 are the first punk band 
I've actually got off on and 
feel could relate to, because 
a lot of the new wave seemed 
like middle-class kids posing 
at their idea of what it was 
like to be a downtrodden 
working-class kid — an ela¬ 
borate psychological game 
they were playing with them¬ 
selves. basically a kind of 
escape from being them¬ 
selves. 

"That's what I picked up 
from a lot of punk music and 
I still think that. 

" But what I like about 
Jimmy Pursey is I don't pick 
that up from him. What I 
pick up from him is an indi 
vidual doing his trip and 
feeling it. Neither of us are 
trying to force any particular 
point of view on people in a 
finite sense. 
“What is one trying to do? 

Well, I can't speak for Jimmy, 
he's his own spokesman. But 
what I'm trying to do is to 
encourage people to think ” 

About what? 
" About a whole lot of 

factors that are programmed 
out of the general public con¬ 
sciousness. We only perceive 
about one-tenth of what there 
is to see in the world. 'Ang 
on a minute. I'll rephrase that, 
>'m really quite an inarticu¬ 
late f- at times.” 

I laughed and disagreed. 
“ The real world is filtered 

out by a process of’ psycho¬ 
logical conditioning," articu¬ 
lated Steve lucidly. " It's all 
based op pig ignorance." he 
announced, and 1 could not 
help but agree. 

continued on p44 
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Beautiful unison 

evolved as a result of their 
excursions year when 

Cynical 

and 
lishment-bashing the 

blame the new wave 
i concomitant estab-

They'll be taking part in a 
space movie called Rock On. 
in which they’ll perform one 
song on Mount Fuji, while 

both albúms (" I want to 
know what they’re bloody up 

Graham, who 

they travelled virtually the 
whole world. The subject mat¬ 
ter and the album title seem-

into producing (he's doing an 
album with Sad Cafe) and 
Gouldman wants to write for 
other people. 

“ We try to put everything 
we've done back into the busi¬ 
ness one way or another,” 
says Stewart. " We don't re¬ 
tire to the South of France 
in a million-pound villa and 
all that. We try to put it back 
in the business. 

*' The studio in Stockport, 
as well as helping us, was to 
help other musicians, who, 
like us. were getting fed up 
with having to go down to 
London and having to pay 
London prices for studio time. 

" We want to do other 
things. But the priority will 
still always be 10cc.” 

media turning against them, 
though they generally wel¬ 
come the movement as a 
breath of fresh air, blah blah. 

" The difference is,” says 
Graham, " our musical tradi¬ 
tions go back to the Beatles, 
which was probably one of 
the musical heights of all 
time, whereas the new wave 
audiences only go back may¬ 
be three or four years. So 

Well, " Art For Art's Sake ” 
for one. 

“ Uh, yeah, but it was pok¬ 
ing fun basically at ourselves. 
We weren't being cynical 
about anybody else. 

" We've never been down¬ 
right doomy and depressive 
about anything. I think that 
since the group split, it's been 
a very positive direction all 
the way, being up." 

hard to produce them, I 
should think, because they're 
very single-minded. On their 
new album there are flashes 
of . . . genius. And then the 
next track is a real let-down. 

■‘They attempt things they 
shouldn t attempt because 
they're not jazz musicians. It's 
all these nice little abstract 
notes and it doesn't really 
work for me because it's not 
Osca'r Peterson playing. But 
then other tracks are amaz¬ 
ing." 
He saw " Consequences " as 

a conscious bid to be as anti-
lOcc as possible. He and Eric 
were, he feels, a restraining 
influence on Creme and God¬ 
ley and " after that went, 
they completely burst out and 
O.D'd totallv.” 
Though still apprehensive, 

the runaway success of 
" Dreadlock Holiday.” a song 
which reflects Gouldman and 
Stewart's genuine passion for 
Jamaica (''the best place in 
the world ") has given them 
heart. 

■' Bloody Tourists " has 

Ch, he's just driven a car into the river. 
In beautiful unison the hands go to the heads, horror reg¬ 

isters on the faces, and cries of " JEEZUS " cross their lips. 
One peaceful morning by the riverside lies in tatters with the 
entry of journalist. But it broke the ice ... a bit. 

These are tense times for press encounters with lOcc. With 
the launch of a tour and a new album imminent, it's nerve-
wracking enough for a band, and these two are currently 
particularly wary and sceptical of the media. 
Once the darlings of the press during the time of “lOcc" and 

"Sheet Music," they, now seem to harbour a bitterness and 
resentment against journalists that borders on the pathological. 

Yet Gouldman and Stewart have cause for immense satis¬ 
faction from the events of the last year. They have emerged 
from the Great Gizmo split better than they could possibly 
have hoped . . . the last album, "Deceptive Bends," had been 
their mosta successful; the single "Things We Do For Love” 
outsold ever. "I'm Not In Love," also breaking through in 
America, and the first offering from the next album. "Dreadlock 
Holiday." is hurtling towards the top of the charts with un¬ 
dignified haste. 
They repeatedly impress upon me that lOcc — who are 

for lOcc’s famous caustic wit. 
“ No, it isn't cynical at all,” 

says Stewart with some force. 
" I don't think there's a cyn¬ 
ical track on it " (shame — in 
my book a cynical lyric is a 
healthy lyric). 

” We're not cynical. I think 
we're the most UP-thinking 
band in the bloody country. 1 
don’t know where this cynical 
s came from.” 

currently preparing their first 
tour for nine months — are a 
band of six equals, and not 
Stewart and Gouldman with 
session musicans. The other 
members of the band have 
contributed material to the 
new album and are just as 
much lOcc as they are. they 
explain. Stuart Tosh even 
sings lead on one track. 
One thing that particularly 

irks them is the popular con¬ 
ception of them as the pop 
end of the old lOcc. the in¬ 
ference being that Creme and 
Godley were responsible for 
all the clever stuff. 
The new album, " Bloody 

Tourists " (modestly describ¬ 
ed by Graham as “ sensation¬ 
al ”), a simple collection of 
short songs played virtually 
straight, will do nothing to 
d'spel such opinions. 

" We read everywhere that 
the creative side had gone, 
y'know . . . and everyone 
brought us down. We were 
the commercial ones. You 
know, we were looked down 
on because we weren't stuck 
in a garret in Stockport any 
more, so we felt we had more 
to prove.” 

Eric Stewart says — this 
one's a real mind-boggler — 
that he hasn't heard either 
Godley and Creme album. 
" Consequences " or " L." 

“I've no desire to." Really? 
" It's a funny thing . . I 
heard the first side of ' Conse¬ 
quences' as they were doing it 
just before the split, and 
that was the last thing I 
really wanted to know about 
anything they were doing. 

" But we saw Kev the other 
night "... (" last night," 
Gouldman tells him) . . . 
"Yeah. well, we had a good 
ol’ rap. you know. He’s all 
right. We're okay. He's pleas¬ 
ed for our success and we're 
highly disappointed about 
' Consequences' ' lack of suc¬ 
cess. because we know the 
amount of work that went 
into it. 
"The only thing they lack 

is a producer. To control 
them. There's a massive talent 
there but you've got to har¬ 
ness it in some way." 

our standards, we think, are 
higher, because of all the 
people we've dug in the past." 
They speak in glowing 

terms of the new telly shows 
Revolver and the Kenny Ev¬ 
erett Video Show — Stewart 
describes Everett as " a gen¬ 
ius." 

Film, in fact, is one area 
they want to branch out into 
in the future. They can't 
wait for the rise of the video 
record, the emergence of 
which they see as inevitable. 

" I'm Not In Love " has 
already been used in The Stud 
('* I'm dying to see Joan Col¬ 
lins' bum working away to 
' I'm Not In Love ' says Eric) 
and " Lazy Days " in Emman¬ 
uelle 2, and other movie pro-

The new (defensive) lOcc 
talk to Colin Irwin ... 
MY ARRIVAL at the Warren Lodge Hotel co¬ 

incided with Shepperton Studios most ex¬ 
citing event of the week. 
A nice yellow S-registration Cortina was negotiating 

the narrow car park, and edged slowly and deliberately 
on to a ramp dipping sharply into the river. With unerring 
accuracy it rolled down the ramp and hit the water with 
a resounding splash. 
A guy leapt out of the car with surprising agility, and, curs¬ 

ing the brakes, set about the laborious task of removing the 
Cortina from the river, assisted by an enthusiastic gang of 
highly amused kids, doubtless enjoying the highlight of their 
summer holidays. The man responsible for taking the Cortina 
for a swim wore — almost inevitably — a lOcc sweat¬ 
shirt . . 

I found Eric Stewart and Graham Gouldman quietly observ¬ 
ing another stretch of the river from the dignified comfort of 
the hotel lounge. I asked if they knew a bloke with grey hair 
wearing a blue lOcc jumper. Oh yes, they said, that's Graham, 
the roadie. Why? 

Splash 
down 
for 

See them live on Sun< 
at the 

^.youVe 
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Released in a Full colour bag 

Pressed in green vinyl 

JET I IB 

CHRIS BRAZIER makes many correct observations in his article Taking 
Care Of ßiz-ness but these are made from an undoubted position of 

privilege, which rather dulls the point. 1 am sure that many readers will 
have realised that fantastic sprees are funded with their money, but, due 
to the monopoly of the typewriter, they get no chance to comment, as 
access to the media is limited to token sops such as “ prizes " offered to 
those letters most likely to provoke further comment and so help circula¬ 
tion. 
Mr Brazier may be tem¬ 

porarily frustrated, but I’m 
sure his next salary cheque, 
will help him get over it 
I'm sure also that he is un¬ 
likely to turn his back on 
the corrupt " Biz ” and join 
the freedom fighters. 

Meanwhile, people will still 
be dying in Eritrea, as he 
points out; and. maybe less 
exotic, but closer to home, his 
readers will still go off to 
boring, underpaid jobs whilst 
supporting him. 

Of course, this is only to 
be expected in the extreme 
capitalism of a business 
which produced quotes last 
week such as " It’s no crime 
to make money " and " Not 
only the poor have something 
to say," 
An aspiring talent with a 

Woolworth's guitar stands no 
chance at all and there are 
still groups about who can 
exte'rminate more equipment 
in one night than a fan could 
afford in a lifetime. The ex¬ 
cesses are not always behind 
the scenes. 

If Brazier wants to perform 
a positive act, then I res¬ 
pectfully suggest that he does 
a good favour by attending 
the next big " lig " he is in¬ 
vited to and turning a flame¬ 
thrower on the assembled 
parasitic vermin in attend¬ 
ance — ROBERT MORR1SH, 
Warley Hall Road, Oldbury, 
Warley, West Midlands. 
• LP WINNER. 

• 1 feel moved to express my 
sympathy for Chris Brazier 
when he bewails the seeming¬ 
ly irresolvable tension be¬ 
tween critical analysis and 
enjoyment in reporting a rock 

The biz 
parasites 
gig (MM, August 12). 

In fact, the same dilemma 
was pointed . out by E. M. 
Forster with respect to the 
criticism of novels. Forster 
eventually concluded that the 
ideal solution was to combine 
total abandonment of critical 
faculties with uncompromis¬ 
ing criticality — a feat im¬ 
possible for all but the 
schizophrenic. 

Worse still, a gig is a uni¬ 
que event and cannot be re¬ 
read like a novel. 
Given this situation, how¬ 

ever, it is useful to remember 
that a concert is a complex 
experience. It may be 
assessed on numerous levels, 
in its atmosphere, style, 
material, technique, audience 
reaction, the aims of the per¬ 
former and so on. 
To say that a gig was good 

is to say practically nothing. 
Furthermore, is it not better 
to be critical in retrospect? 

Determined impartiality is 
really a slightly negative 
attitude. 1 would suggest 

that the critic throw his lot 
in with the audience before 
he judges the artist. — PUSS, 
New Bams Way, Chigwell, 
Essex. 

• In Renaissance Art? 1 can't 
help getting an impression of 
Chris Brazier as a turncoat 
writer, supporting punk whilst 
it is quite the in thing to do, 
yet I can see him kicking it 
in the lower region once a 
" new " form is adopted. 

His remark that Annie's 
voice is at the top due to 
slack competition is pretty 
much sour grapes, and shows 
his ability (his only ability) 
to scrape the bottom of the 
barrel as far as snide remarks 
go. 

In spite of Mr Brazier's 
subtle defence of Ms. Poly 
Styrene. I feel that Renais¬ 
sance have added a breath of 
fresh air into something that 
has become stale and taste¬ 
less — D. J. STANFORD. 
Kings Highway. Plumstead, 
London. 

Wake 
up, 
deejays ! 
• How refreshing to dis¬ 
cover just how well in¬ 
formed our deejays are. On 
a recent edition of Round 
Table, both Kid Jensen 
and Anne Nightingale 
seemed in blissful ignor¬ 
ance of the fact that the 
new single by the Jam 
(pictured right). "David 
Watts", is merely an un¬ 
imaginative and vastly in¬ 
ferior cover of a Kinks 
classic. 
My only consolation is 

that Pye, who generally 
milk the Kinks back cata¬ 
logue as thoughtlessly as 
possible, may get round to 
re-releasing the original 
E.P.—ANTHONY TEAGUE. 
Crawford Street. Mother-
well. Lanarkshire. 

Perrin the prince 
EULOGIES for the departed are custom¬ ary and often suspect, but every 
tribute to the late Les Perrin will be felt 
from the heart, for he was a prince among 
men, a very kind and forgiving person, 
and this perhaps surprising in the bustling 
arena of show-biz publicity, in which field 
he was supreme. 

Before he went into publicity he was a 
booker with the Wilcox Organisation and 
when I took over his duties back in 1949 he 
|was generously forthcoming in his advice, 
steering me clear of many pitfalls in the 
booking jungle. 

Jazz fans have every reason to be grate¬ 
ful to Les. In 1949 there had been an official 

ban on American musicians appearing here 
for 16 years, but in a daring scheme which 
he and B»rt Wilcox executed, the great 
clarinettist Sidney Bechet made an appear¬ 
ance at the Winter Gardens Theatre with the 
Humphrey, Lyttelton Band 

This was the illegal appearance that 
breached the dam of bureaucratic objections 
to foreign entry and eventually resulted in 
the flow of American jazzmen to this coun¬ 
try. — JIM GODBOLT, Lissenden Gardens, 
London. 

J SHE power of one man Dylan had 250,000 
at Blackbushe, the Pope, leader of 

many, had 100.000 for his burial. Times are 
a-changing — D. FOSTER. Virginia Water. 
Surrey. 
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THE PATTI SMITH GROUP 
GETS OFF... 

...AT READING ON AUGUST 27th. 
ALSO AT: 

NEWCASTLE CITY HALL, AUGUST 29th. 
EDINBURGH ODEON, AUGUST 30th. 
MANCHESTER APOLLO, AUGUST 31 st. 

CARDIFF TOP RANK SUITE, SEPTEMBER 1st. 
BIRMINGHAM ODEON,SEPTEMBER 2nd. 

PLUS SPECIAL GUESTS: 
THEPOPGROUP 

À 
ARISTA 
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Caught in the Act 
SURMAN /WESTBROOK 
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Armchair revolution 

EMI International Imports. 80 Blyth Road. Hayes. Middlesex UB3 1AY 

More on 
page 34 

SIOUXSIE AND 

THE BANSHEES 

art 
attack 

in Australia. 
On stage, the Rezillos ac-

times as many people in the Wembley 
Arena to stand for a minute's silence for 

JOAN BAEZ: only reinforcing the self-righteousness of those with woolly 
beliefs 

monds And Rust". 
Not all her self-penned songs are of this 

quality. She did two new ones which should 

No doubt the 6,000 people in her aud¬ 
ience felt that they were doing their duty 
by the Czech people, but I found myself 
wondering once more about the limits of 
protest in the concert hall. 

There is no doubting the sincerity of the 
lady, and she has certainly laid herself on 
the line more frequently, and more consis¬ 
tently, than others of her generation. 

But if singing a protest song in a concert, 
instead of getting the audience so riled up 
that they want to leave en masse and do 
something about it right then, only rein¬ 
forces their cosy sense of self-righteousness 
in having the right, rather woolly beliefs 
about peace and freedom and non-violence 
that she has then it would be better if she 
stuck to love songs like the excellent “Dia-

ON SUNDAY afternoon, 1 and a couple 
of hundred others marched from Hyde 

Park to the Czech Embassy to commemmo-
rate the Warsaw Pact invasion of Czecho-

consclously. 
I was, as ever. Ir 

with his meditative notably the Sweet's single, 
''Ballroom Blitz" (my favour¬ 
ite ever single), and a rather 
haphazard rendition of 
Twinkle's “Terry”, as well as 
the Dave Clark Five’s “Glad 
All Over" which appears on 
the band's debut album. I 
like those nods of acknow¬ 
ledgement to the past. 

I like the Rezillos and I'd 
like you to like them too. 
Apart from everything else, 
thev have an attractive sense 
of FUN that marks everything 
thev do. Their trademark is a 
smile. But don’t treat them as 
a joke. — HARRY DOHERTY. 

Rezillos. It’s the whole show, 
or no show. 
The songs, mostly written 

by impish guitarist Jo Callis, 
have the sharp commercial 
beat of many Sixties stan¬ 
dards intertwined with the 
menacing hard rock guitar-
gilded edge of ’78. “Can’t 
Stand Mv Baby", “(My Baby 
Does) Good Sculptures" and 
the current single, “Top Of 
The Pops", will all be real¬ 
ised as classics eventually. 
The set is further spiced by 

a couple of cover versions. 

Kei at naez maiuiui». 
which attempted to document what it had 
been like to be a sophomore folkie in the 
Fifties, defending her virginity against all 
comers and another look back at the same 
period,' this time constructed out of every 
folksong cliche, from “fair and tender 
maidens" to “Pretty Boy Floyd.” 
The voice is still magnificent, of course, 

though with that tendency to bray on the 
high, loud notes, which can turn passion 
into mere stridency. She has learnt to create 
a slightly disenchanted, wryly self-depreca¬ 
ting persona on stage which is as much 
like the real woman as “Mary Hamilton • is 
to a proper Child ballad. 

The people who like the sort of things 
she does loved it though, judging by the 
variability of the applause level, even they 
were not unaware of the rather dull patches. 
For me, the high point was her lielivery of 
Isabela Para's “Gracias a la Vida”, though 
she missed the opportunity of pointing out 
t came from Chile. — KARL DALLAS. 

super-animation of their songs. 
They are, as 1 have said be¬ 
fore, cartoon characters 
sprung to life, and the nature 
of their personalities is very 
much dependent on the songs' 
lyrics, from the satirical com¬ 
position of “Top Of The 
Pops", the sci-fi romanticism 
of “Flying Saucer Attack” 
and “Cold Wars” and the 
cold-blooded ruthlessness of 
“Someone's Gonna Get Their 
Head Kicked In Tonight". 

Eugene Reynold, singer and 
maniac, even scared me as he 
introduced the latter by 
reaching for someone in the 
audience and threatening to 
dismember certain parts of 
his body. It had something to 
do with the fact that Eugene 
didn't like being hit by glasses 
thrown by a few of the more 
unruly elements in the audi¬ 
ence. Mind you, it did inspire 
the perfect mood of bar vio¬ 
lence for the song. 
With Fay Fife, Reynold 

conducts a stunning frontal 
attack on visuals. Both rol¬ 
lick about the stage with 
amusing daftness and incred¬ 
ibly still have enough breath 
left to sing the songs perfect¬ 
ly, when, in the circum¬ 
stances, you could hâve for¬ 
given them for bluffing their 
way through. But that, it _ —- .u. ...... „r ih. 

W E DIDN’T know what hit us. The Rezillos’ 
amazing technicolour cartoon show swept 

savagely through London’s Music Machine on 
Thursday night, cleansing us of a growing lacka¬ 
daisical outlook and replacing it with a revital¬ 
ised optimism. It was like the Ajax ad with the 
magical white tornado on the telly. 

in all probability. I’m going over the top with this, but 
that always happens when you witness a great gig. And 
take it from me, this was one of those. 

I’ve rarely seen a band with such an infectious brand of 
humour and energy. The Rezillos forced people to dance, sing 
and generally enjoy themselves, and that despite the '"'5ns5 
and uncomfortable heat of a packed venue. So packed indeed 
that it was like the Black Hole Of Calcutta, but I still wouldn t 
have missed this performance, not for all the breathing space 

¿Something 

School Days 66021 (Double album) 

REP 6401 S (Double album) 

Five albums available now 
where 
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Singles REVIEWED BY 
HARRY DOHERTY 

SOUL 
• PLATINUM HOOK: “Stand¬ 
ing On The Verge (Of Gettin' 
It On)” (Motown). The band 
are Motown's newest self-
contained unit, brought to the 
company by the Commodores' 
manager. The record is a hec¬ 
tic and heady version of the 
Parliament oldie. 

• BARBARA PENNINGTON: 
“All Time Loser” (United 
Artists). After conspicuous 
early successes with Barbara 
and Evelyn Thomas, produer 
Ian Levine has now settled 
down to making solid, con¬ 
fident and effective disco re¬ 
cords. Here's another one. 

• CHARLES JACKSON: “Ooh 
Child" (Capitol). Sophistisoul 
at its best and to think there 
are a couple of even better 
cuts keeping this one company 
on Jackson's “Passionate 
Breezes" album. 

• TAVARES: “Slow Train To 
Paradise” (Capitol). It s ener¬ 
getic, it's melodic and it's not 
a patch on the first three hits 
Tavares enjoyed under Fred¬ 
die Perren. Some sort of 
shake-up within the brothers' 
camp seems inevitable. 
• GARY BART: “Shake Your 
Body” (Capitol). Respected 
saxist unwisely involving him¬ 
self in a sort of sanitised 
Parliament groove. 

• TONY MORGAN: “Black 
Skin Blue Eyed Boys" (Ice). 
A remake (just) of the Equals 
1971 punky pop hit produced 
by Eddy Grant, the Equal who 
was always more equal than 
the others The murderous 
bass line and some swaggering 
horns gave it undeniable ap 
peal. 

• GRACE JONES: “Do Or 
Die” (Island). Standard lack¬ 
lustre disco. 

• LEE ROYE: “Tears” (MCA). 
Drear Northern Soul oldie. 

• JUDY CHEEKS: "Mellow 
Lovin' ” (Ariola). Middle-of 
the-table Eurobop. 

•KAREN YOUNG: "Hot Shot" 
(Atlantic). Superior disco. — 
BOB GALLAGHER. 

REGGAE 
• CYGNUS: “Babylon, You 
Got To Set Jah Children Free” 
(Greensleeves Oisco 45). Lat¬ 
est signing to the remarkably 
consistent Greensleeves label 
show promise with this solid 
if not very original first re¬ 
lease. 

• SONNY TOMM: “Move¬ 
ments” (Tempus Disco 45). Ex¬ 
cellent arrangement and pro¬ 
duction add quality to an 
otherwise fairly ordinary 
lovers' rock tune. 

• CHALAWA: “Piccadilly 
Hop" (Tempus Disco 45). 
Tasteful instrumental from the 
Canadian band shows their 
abilities to better effect than 
their dull “Exodus Dub" al¬ 
bum. 

• THE BOLD ONE/CLINT 
EASTWOOD: “Dry Up Your 
Tears” (Cha Cha Disco 45). 
Superb song, a good new 
vocalist, strong Channel One 
rhythm and fast-rising young 
toaster combine to powerful 
effect. 

• TE»TRACK: “Let's Get It 
Together* '/ JACOB MILLER: 
“Each One Teach One" (Hawk 
eye Disco 45). Two top quality 
Augustus Pablo productions on 
one 12-inch. What more could 
you want? Easily the best re¬ 
lease of the week. 

• FAMILY CHOICE: “Use To 
Be My Girl” (Union). Reason¬ 
able reggae version of the 
soul song. This kind of thing 
seems to be very popular at 
the moment but it seems 
rather superfluous to me. 

• BUNNY WAILER: "Roots 
Radies Rockers And Reggae" 
(Island Disco 45). Probably the 
worst record he's ever made. 
The two tracks from "Black¬ 
heart Man" on the B side 
serve to demonstrate by con¬ 
trast how seriously his talents 
seem to have declined. — 
DAVE RAMSDEN. 

Batman & Robin’s 
SwanSong 

The BIG news first 

DAVE EDMUNDS AND ROCKPILE: “Deb¬ 
orah” (SwanSong). Single of the week? 

More like single of the year, this one. Dave 
Edmunds (I’ve got to say it, mum) is my hero. 
The man gets such a monstrous sound, on voice, 
guitar, EVERYTHING. 

This song is from his new album, “Tracks On 
Wax” (start saving now), and is written in 

coll . . . ah . . . collab . . . dammit, with Nick 
Lowe (Batman and Robin have nothing on these 
two). 

Dave brashJy recycles his beloved R&B, gives the 
song his famous Wall Of Sound treatment and emerges 
with a masterpiece. The song itself recalls the Bobby 
Fuller Four’s “I Fought The Law” and Edmunds (so 
the lads tell me) plays a Byrds solo (from “Wasn’t 
Bom To Follow") note for note. When Edmunds and 
Lowe get together, nobody's safe. 

Major features 

do the washing to. It’ll prob¬ 
ably even be a hit 

TITHE BRATZ: “The Bratz 
-■ Are Coming ” (Famous). 
“ Hey, hey, we're the ...” 
Another anthem. Poor stuff, 
actually. It shouldn't repre¬ 
sent an up-front hard rock 
band but it falls flat. 

GOLDIE: “To Be Alone" 
(Bronze). The singer 

sounds like a cross between 
Rod Stewart and Terry Slessor 
(of Crawler). This takes rock 
further into middle-of-the-road 
cabaret. 

HOT WATER: “ Different 
Morning ” (Duff). More or 

less standard thrash rock but 
this one is helped by a couple 
of interesting twists. The im¬ 
pression, however, is of a band 
that doesn’t know what direc¬ 
tion it should take. The flip 
side is “ Premium Bondage " 
(“Ummm. love that title ” — 
I. Birch). 

BEAVER: “ Break Down 
And Cry" (Rockburgh). A 

fairly ordinary pop song that 
Cliff Richard might well per¬ 
form better. Has that blown 
this band’s credibility? 

HORRORCOMIC: "I Don’t 
Mind” (Lightning). Not 

to be confused with Klark 
Kent's amazing “ I Don’t 
Care ” single (out now on 
A&M, folks), this one is 
rather crude rock ’n' roll and 
is of very minor consequence. 
Forgettable stuff but John Peel 
will probably mumble some¬ 
thing incoherent about it be¬ 
ing “ very good ” and “ excel¬ 
lent ” or something. 

FLYING SQUAD: “ Back¬ 
room Boys (Night After 

Night)" (Epic). “. . . . Smokin’ 
'n' women 'n’ whiskey ’n' 
wine.” You get the idea where 
these boys come from. It’s 
the hard rock “ me and the 
boys ” routine performed with 
iistlessness. The sort of thing 
that it's good taste to ignore. 
America goes crazy about it. 
Francis Rossi of Status Quo 
produced. 

IX IRBY: “That’s Some 
Dream ” (Hot Wax). An 

excellent guitarist, formerly of 
Elmer Gantry, Curved Air and 
the under-rated Stretch, per¬ 
haps Kirby should stick to 
interpreting songs rather than 
writing them. This one's a bit 
on the ordinary side. Just 'cos 
Joe Walsh does it doesn't 
mean every guitar hero has to 
follow suit. 

SHARIN’ STEVENS: “Treat Her Right" (Epic). This 
one's been getting played a 
lot on the radio and is pleas¬ 
ant enough but that droning, 
ultra-cool rock ’n’ roll dia¬ 
logue gets tedious after a 
while. Steve Gibbons does it 
much better, anyway. 

by than 

Down-page fillers 

funky, disco¬ 

track 
brought you thingamejigger 

Darkness' put 
wonders in Britain, I'm afraid. 

bluest albums 

smallest prices 

OR BUY BOTH FOR £5 75 AND SAVE £183 PÔP FREE 

language, programmable," 

painful. Guitars chum out 
chords relentlessly and there’s 
a singer whose throat is like 
a gravel-pit. I’ll pass on this 
one, thank you very much. 

orientated track (Barry Gibb 
wrote the song) as its anthem. 
A case of confused time-warps 

Want ” to you, pal). Before 
the month's out, you'll be 

and are good background 
music for the housewives to 

FRANKIE VALU “Grease” 
(RSO). Now for the title 

movie that 

"Power In 
the title 

track of which is on the flip 
of this. 

MOTORHEAD: “Louie 
* Louie ” (Bronze). Metal¬ 
lic version of the Chuck Berry 

Blue oyster cult: “i 
Love The Night” (CBS). 

Put your axes back in your 

of King Crimson. Blondie 
may have to wait a couple of 
months before they emulate 
the pitch that “Denise" and 
"Presence" hit, and then it'll 
be with the next single. 

JEFF WAYNE: “ Eve Of The War” (CBS). A cut from 
THAT album what has so 
many stars with even yer 
Richard Burton giving a bit of 
verbal. Mostly instrumental 
with a little bit of vocals from 

their lives. Tony likes It. The 
Pop Panel liked it. And I 
don't It's weak-kneed pop. 
There is, though, an instru¬ 
mental on the other side. 

JAPAN: “ The Unconvention¬ al ”/“ Adolescent Sex " 
(Ariola). They're all coming 
out of the woodwork now. 
Japan’s problem is that they 
know what should be done to 
make it but they haven’t quite 
got the technique yet They’re 
working on it, though, and in 
the meantime, we have to 
suffer this surrogate techno¬ 
flash rock that has about as 
much chance of being a hit 
as Ian Paisley has of being 

lazy mood. The best track 
from the album, ““-

SHADOWS: “Love Deluxe” (EMI). As I was driving 
along Victoria one day last 
week, Tony Blackbum (for it 
was he) played this to his 
famed National Pop Panel (one 
a housewife, the other a civil 
servant, or something like 
that) but declined to tell them 

• 999: ’’Feelin’ Alright With 
The Crew” (United Artists). 
An inventive single from a 
band that may just be 
starting to sort out their 
musical direction. This single 
is built around an infectious 
three-beat riff, frequently 
branching out to make the 
overall effect much more 
colourful. I doubt if the 
commercial prospects go far 
beyond 999's present set of 
fans but 1'11 be interested to 
hear their next album if this 
is a sample of their pro¬ 
gression. 

• RICH KIDS: “Ghosts Of 
Princes In Towers" (EMI). 
How, you may ask, can he 
slag off the album one week 
and highlight the single the 
next? Simple, really. It’s a 
powerful composition that 
eclipses, by far. anything else 
the Rich Kids' debut album 
has to offer. The title itself 
has a folklorish feel and that 
is the charming characteristic 
that is prevalent throughout. 
The band, and in particu¬ 

lar, guitarist Steve New. 
function dynamically. It's 
Matlock's best song since bis 
split from the Pistols, better 

nott in there somewhere?), it’s 
a scl-fl steeped piece. 
We really must question Mr 

Wayne’s originality. Cast 
your minds back to a single 
by David Essex called “City 
Lights ’’ and you more or less 

Little river band: 
“ Reminiscing ” (EMI). The 

edited version, it sez here, 
which is something to be 
thankful for. Currently the 
darlings of American FM, the 
Little River Band mean little 
in GB. Not surprising in view 
of the drivel they produce but 
songs like this are, in radio 

right now, it’s quite pleasant 
What surprises me is how a 
movie that attempts to cap¬ 
ture the romanticism of a 
rock and roll high-school era 

“ influence their decision,” see¬ 
ing as how people want the 
Shads to play things like 

CUT THIS COUPON OUT AND SEND IT TO 
Phase 3 records, 96, Lancaster Road, Enfield, Middx 
Please enclose cheque/postal order made payable to Phase 3 Records Ltd 
Please tick appropriate boxes. „ 
Boney M s Night Flight To Venus. K.50498 Nolan Sisters 20 Giant Hits. TGS 502 (TV) 

My name and address is- - ——- ;  -

holsters, folks, BOC have for¬ 
saken the Charge Of The Light 
Brigade vibe for a while to 
soothe your ears with, yes, a 
ballad. It’s not of the same 
epic proportions as “ Fear The 
Reaper ” and is really quite 
mediocre in comparison. Not 
being a fan of the Cult and 
thus not comprehending their 
finer aspects. I’ll just have to 

• TOM ROBINSON BAND: 
“Too Good To Be True” 
(EMI). Here comes Tom again 
with his prophesies of doom 
and ̂ disaster but, thank God, 
he manages a good musical 
backdrop. The music is pow¬ 
erfully subtle: a relaxing 
backing track that is vicious¬ 
ly brought to life when 
Danny Kustow (he really is a 
good player) cuts loose with 
a fierce solo that beautifully 
counterpoints the otherwise 

• BLONDIE: “Picture This” 
(Chrysalis). Mellow, soft-core 
pop from Blondie, intended, I 
presume, to consolidate their 
position in Britain. It was. 
apparently, a record company 
choice and the band them¬ 
selves wanted to go with 
another track from the forth¬ 
coming album, "Parallel 
Lines”. Having heard the 
album, I’d say there are at 
least four other tracks that 
could pass as superior singles. 

Let’s not moan too much, 
though. Ulis is a good, if 
unspectacular, song that cap¬ 
tures Blondie's fresh pop 
vitality. More interesting is 
the flip, “Fade Away (And 
Radiates)", a more demand¬ 
ing, winding track that fea-
turea Robert Fripp, formerly 

I understand that I am entitled to a full refund if my order does not arrive in satisfactory condition | 
Or call in at: Roy's Record Spot, 497a. Green Lanes. Harringay. N.4. /Revolver Records, 195a. Park Lane. 
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Don’t look back, 
look up! 

Look out for 'Don’t Look Back’, the incredible new album 
from Boston. 

'Don’t Look Back’ is every bit as mindbending as 'Boston’ 
their stunning debut album. 

» Discover a new world in Boston. 
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AMLH/CAM 64685 

deadly new album 
AMLH/CAM 64714 

SOUNDS... AND 
STUFF LIKE THAT!! 
the hit album from 

i QUINCY 
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Reviewers: Chris Welch, Michael Oldfield Albums 
BOSTON: " Don't Look 
Back" (Epic). Tom Scholz 
(lead guitar). Brad Delp 
(vocals). Barry Goudreau 
(lead, slide guitar). Sib 
Hashtan (drums). Fran 
Sheehan (bass). Produced 
by Tom Scholz. Recorded 
at Tom Scholz Recording 
Studio. _ _ 

AMERICA has learned 
its lessons well: 

we could not expect 
British bands to reign 
supreme in their 
country for ever. Even 
though the vocal har¬ 
monies that make up 
much of the appeal of 
Boston recall the sound 
of early Yes, there is no 
doubt this most suc¬ 
cessful of modern 
America bands has a 
cool professionalism 
that goes beyond mere 
heavy metal tub thump¬ 
ing or blind rhetoric. 
They piay with a con¬ 

fidence and good taste that 
offsets the somewhat cal¬ 
culating and clinical ex¬ 
pertise. It is hard not to be 
impressed by the surging 
power and authority that 
goes into an arrangement 
like “ Don’t Look Back,” 
and I regret the absence 
of any serious new British 
competition in this particu¬ 
lar branch of rock music. 

Boston, under the direction 
of Tom Scholz apply an in¬ 
telligence to the making of 
white guitar-orientated-rock 
that results in perfectly valid 
and satisfactory music 

I can almost hear the com¬ 
plaints of "pomp rock," invari¬ 
ably directed at any band that 
plays more than two chords 
and two tempi. 

However, like most Ameri¬ 
can bands, they have a way 
with a boogie beat. Hard 
guitar boogie, on arrange¬ 
ments like " It's Easy ” which 
follows the brief sound por¬ 
trait ” The Journey " on side 
one, is blended with imagina¬ 
tive vocal and instrumental 
tonal textures, which give 
Boston their weathered ma¬ 
turity. 
They sound like they’ve 

been playing together a long 
time, although it is only in 
the last two years that they 
have become a commercial 
success outside their native 
city. 

It’s odd how times change. 
If this album had been re¬ 
leased in, say 1967-8, it would 
have been accorded a critical 
acclaim to equal that given 
such bands as Love, the Ex¬ 
perience, Vanilla Fudge and 

Bad 

" no synthesizers there 
used. No computers used." 

Short 
takes 

SOUNDTRACK: 
Pink Of 

dull still 

there’s wah-wah 

occasional Woman ” 

SOUNDTRACKS: 
(Stax) / “ The 

ORIGINAL 
"Revenge 

but this is 
album. The 

ORIGINAL 
"Shaft” 

bright periods, provided by 
an (uncredited) saxophonist. 

C. J. & CO: “ Deadeye Dick ” 
(Atlantic). An album of De¬ 
troit disco featuring guitar¬ 
ist Dennis Coffey and a 
vocal group who clearly 
hold the Trammps in high 
esteem. Let's cal) the whole 
thing functional and leave 
it at that. 

PERE'S nothing like a new 
rock movement, and es¬ 

pecially one like the present 
new wave, which places such 
high value on unoriginality 
and such a low value on 
musicianship, to bring the old 
hype merchants out of their 

News,” Boston are a cooking, 
uncluttered combo. 
And any band that still 

uses Hammond organ through 
a Lesley speaker is all right 
by me. Thank God, as they 
proudly boast on the sleeve, 

However, the twin lead 
guitars (also favoured by an¬ 
other band out of Boston — 
Aerosmith), can get bogged 
down, as on the pot boiler 
" Party," but doubtless this is 
included as light relief from 
more intense material. 

Everything in this situation 
becomes subservient to the 
guitars. of Scholz and Goud¬ 
reau and the rhythm section 
does 'not have a chance to 
lead or prod them into more 
interesting rhythmic and har¬ 
monic areas. At their best, on 
a song like the neatly con¬ 

structed " Used 

(20th Century). Bar Isaac 
Hayes' “Theme From 
Shaft," which seemed to 
open the floodgates for 

_ (Warner Bros)/ 
“ An Unmarried Woman " 

majority of the material is 
bland neo-country, top-
heavy with boring ballads 
with only the Gospel 
harmonies providing inter¬ 
est; "Callin' Baton Rouge" 
and the funky "Lay Down 
Your Sword And Shield" 
are the sole cuts that show 
what this band is capable 

Panther" (United Artists). 
Routine soundtrack by 
Henry Mancini which fea¬ 
tures the original catchy 
theme as well as an 
updated treatment. The 
only unusual feature of the 
album is a version of 
"Thank Heavens For Little 
Girls” sung by “Chief 
Inspector Clouseau”, which 
is no joke. 

little of interest, musically 
speaking, here. After his 
superb opening, Hayes soon 
sinks into soul Muzak; 
Jerry Goldsmith's “ The 
Swarm” is a routine disas¬ 
ter movie soundtrack; and 
Bill Conti's "An Unmarried 

OAK RIDGE BOYS: "Room 
Service” (ABC). Superb 
musicianship from the 
cream of Nashville and LA 

all the loving experimenters 
of that period. 
Now there is a feeling that 

perhaps Boston are merely a 
synthesis of all that has gone 
before, given modem gloss 
and expertise. 
Perhaps this is a correct 

assumption but one must re¬ 
member that as far as Bos¬ 
ton's young American fans 
are concerned, now is the 
time. They couldn't care less 
what has gone before or is 
yet to come. 

Boston, with their lush ar¬ 
rangements, pretty vocals, and 
big. fat. romantic chord 
sounds on dramatic songs like 
" A Man I'll Never Be," and 
" Feelin’ Satisfied," have that 
yearning, nostalgic quality 
often detected in Irish rock 

I’ve no idea if the members 
of Boston are of Irish de¬ 
scent. Tom Scholz doesn't 
sound like he comes from 
County Clare, but the name 
Fran Sheehan has a Celtic 
ring to it, and there are times 
when the whiskey slops in the 

AMERICAN RAM JAM: 
"Portrait Of The Artist 
As A Young Ram" 
(Epic) / DMZ: "DMZ" 
(Sire)._ 

Beverly Hills mansions and 
back into the fray to earn a 
few more bucks towards 
their pensions. 
Thus we have had Richard 

Gottehrer. former member of 
Sixties punks the Strange¬ 
loves, producing Blondie; 
Kasenetz-Katz, who ten 
years ago ran an enviable 
string of bubblegum artists, 
masterminding Ram Jam 
(now quaintly suporting 
"American" before their 
name in this country, presum¬ 
ably to avoid confusion — 
remember Ted Nugent's 
"American" Amboy Dukes?); 
and now Flo and Eddie, a.k.a. 
Mark Volman and Howard 
Kaylen, who in the Sixties 
were warbling "Happy To¬ 
gether" with the Turtles and 
more recently have been act¬ 
ing as the buffoons of the U.S. 
rockbiz, have crawled out 
from under a stone to un¬ 
leash the appalling DMZ up¬ 
on us. 

Personally, I find it impos¬ 
sible to take people of this 
calibre seriously; I’m always 
expecting them to announce 
their retirement and admit: 
"Fooled you!" Maybe on 
their 50th anniversary in 
“showbiz" there’ll be one of 
those gross Hollwood back-
slapping TV specials titled 
Richard Gottehrer: 50 Years 
Of Junk, or something. 

Whatever, no-one need take 
American Ram Jam seriously 
after their heavy metal demo¬ 
lition of “Black Betty". This 
new album (and it’s just 
typical that the title should 
be a parody of James Joyce) 
finds them, with ail the un¬ 
subtlety and eye for the main 
commercial chance at their 
producers' command, mixing 
heavy metal with punk to pro¬ 
duce a glorious cacophany of 
sound. 
And glorious is not used 

sarcastically. for "Portrait 
. ." is one of those albums 

that's so crass it's hard to 
dislike it. Every trick in the 
book comes in at one point 
or other; every frenetic punk 
riff, every gross metal guitar 
lick is thrown in. No need 
to print "Play this album 
loud on the cover: "Portrait 

"is ear-splitting with the 
volume switched off 

Full marks for cheek — 
which is a saving grace that 
DMZ do not have. But they 
try. Their press release opens: 
"DMZ have been described 
as true 'punks', not the punks 
of two years ago but of tire 
mid-Sixties, as captured on 
that seminal collection 'Nug-
Sets', compiled by Lenny Kaye 
ve years ago.” The most 

peripheral listen to "DMZ" 
shows that whoever described 
the band in such terms has 
either (a) never heard DMZ. 

or (b) never heard "Nuggets", 
or (c) is deaf. 

True, DMZ do have a link 
with the Sixties: they are ut¬ 
terly dismal imitators of the 
Stooges, right down to lead 
vocalist Mono Mann repeat¬ 
ing Iggy Pop's screams and 
screeches. 

Given that, you are now 
in a position to enjoy this 
press release to the full. Hav¬ 
ing attempted to. get some in¬ 
tellectual credibility with 
the “Nuggets" reference, it 
now claims that another in¬ 
fluence is “mid-Sixties British 
r&b-orientated pop” and goes 
on to cite a "rockabilly" in¬ 
fluence on "Baby Boom". 
True, the track is a lift from 
one of Chuck Berry's faster 
songs— but that ain't rock¬ 
abilly. 
The best is yet to come: 

"To capture their almost 
back-to-mono total band 
sound, DMZ brought in past 
masters Flo and Eddie to pro-' 
duce 'DMZ', and the result¬ 
ing album has little for any¬ 
one to carp about". That 
sentence gives me two things 
to carp about: How do you 
get an "almost back-to-mono 
total band sound" on a 
stereo album? and: Of what 
are Flo and Eddie past mas¬ 
ters? 

But I wouldn't dream of 
carping about the mûsic. I 
condemn. Utterly. — M.O. 
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for Harmonicas 
What Mould the Blues Harp be without Hohner’ 
From folk blues legend Sonny Terry to modern 
session giants like Charlie McCoy and Han» 
Pitch - a whole generation of blues R b B 
and Rock men have grown up with the 
Echo Super Vamper and other great 
Hohner harps 
Post the coupon now tor full details 
of the complete range of Hohner 
harmonicas 
FREE MEMBERSHIP of the 
National Harmonica League 
when you buy a Hohner 
harmonica 
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Albums Reviewers: Maureen Paton, Chris Welch 

LARRY CORYELL: obsessive ragbag mentality. 

Much ado about nothing 
LARRY CORYELL / PHILIP 
CATHERINE: "Splendid “ 
(Elektra K52086). Larry Cor¬ 
yell (acoustic guitars. s«x-
and 12-string), Philip Cathe¬ 
rine (acoustic guitars, six-
and 12-string. and fretless 
electric guitar). Joachim 
Kühn (piano on "Deus 
Xango"). Produced by Sieg¬ 
fried E. Loch and engineered 
by Thomas Kuckuck. Record¬ 
ed in Hamburg. February 
1978. at Russl Studio. 

OVEN successful business-
men — sometimes — 

need alter egos to survive. 
Larry Coryell’s, it would 
seem, is the Belgian guitarist 
Philip Catherine, with whom 
he has established a back-
to-the-roots relationship of 
some spontaneity. 

It may at times sound like a 

dreadful college-kid Jam session 
as C&C put heads together and 
lovingly recreate their hundred 
best licks — as at London 
New Victoria Theatre with Jean-
Iaic Ponty some while ago — but 
even this has the edge on the 
Eleventh House, blandest of 
bland Jazz-rock outfits. 

That, at least, was confirmed by 
the recent "Back Together” album 
which reunited Coryell (plus Cath¬ 
erine) with Eleventh House drummer 
Alphonse Mouzon, once, Hke the 
band itself, a name to watch. A 
disaster for all concerned, it proved 
once again how musically redundant 
Eleventh House had become. Cbug-
a-hig rhythms and keening electric 
guitars; such a cliché. 
"Splendid” (incidentally, what a 

cack handed title — bombast like 
this seems to be endemic to jazz¬ 
rock) takes up the Coryell 'Catherine 
story where “ Twin House ” left off 
As a romp through all the guitar 

styles that have ever influenced 
C&C — from flamenco, with its 
obvious Arabic textures, through 
blues to rock and modern jazz — 
the album makes for very pleasurable 
listening. Neither musician could be 

accused of lacking catholic tastes, 
which is where the gripes start. 

Simply, the obsessive ragbag 
mentality precludes any really satis¬ 
fying thematic developments, such 
as, say. their mutual hero, Django 
Reinhardt, would have managed on 
his own composition, “ My Sere¬ 
nade.” which here hovers between 
flamenco and blues with predictably 
wispy results. Neither mode is 
established sufficiently before the 
two guitarists are off on another 
tack, endlessly slithering up and 
down the scale in search of the all¬ 
purpose chord. 
“One Phis One,” too, sees ever¬ 

lasting idiom-switching, with some 
classically beautiful moments 
(Coryell’s sudden trill of notes in an 
Eastern-sounding solo halfway 
through) all but lost in the rush. 

Snatches of popular tunes under¬ 
go a sea-change, so that the fat, 
roaming bass sound of “ Father 
Christmas ” (actually- a tribute to 
Charles Mingus, the great jazz bass¬ 
ist, but sounding remarkably like 
Eberhard Weber instead) becomes 
an almost fatuous reminder of Acker 
Bilk's “ Stranger On The Shore.” 

Nothing intrinsically wrong with 
that technique, of course; music 

thrives on those re-workings; but 
Coryell and Catherine are tempted 
into blatant overkill, as if shar¬ 
ing some private joke. 1 began 
to lose count of the barely recog¬ 
nisable rehashes. 
The two successes of the album 

are almost worth its price. “ Deus 
Xango.” for one, is an extravagantly 
expressive Argentinian composition. 
The influence of Jarrett on guest 
pianist Joachim Kuhn’s (for once) 
emotionally overwhelming keyboard 
work is paramount, and the com¬ 
bination of fretless electric guitar 
and glistening acoustic as they take 
up the theme from piano is fault¬ 
less. As elsewhere on the album, 
no real climaxes are reached, but 
here at least creative momentum is 
sustained. 
Compare that with Jimmy 

Giuffre's “ The Train And The 
River” classic, one of the rockier 
tracks on the album and so single-
mindedly mobile that the absence 
of drums is never noticed. 
The old jazz-rock dilettantism, 

however, is a tradition that dies 
lard . • • Somewhere along the line, 
Lam Coryell has lost out on heart. 
And soul. And . . . profundity? — 

FOREIGNER: Double 
Vision'* (Atlantic). 

AMERICA seems to be full 
of British muscians who 

got fed up with trying to 
make it in their own crazed 
country and found friendly 
ears in the land of oppor¬ 
tunity. What it is to be a 
prophet in your own back¬ 
yard. Instead of worship you 
get brickbats. 

That's what those well-
known foreigners, Ian Mc¬ 
Donald, Dennis Elliott and 

Mick Jones, found. So they 
quit the likes of Crimson, Ian 
Hunter and Spooky Tooth, 
packed their visas, picks and 
toothpaste and hit the road 
in the States with a bunch 
of sympathetic locals. 
Thus Foreigner was born 

and to the delight of all, in¬ 
cluding Atlantic Records, the 
band took off with unexpected 
success. A giant hit with 
"Cold As Ice." and sell-out 
tours and albums followed. 
Now they are one of the 

most popular bands in the 
world — but not in Britain. 

Their homeland has, until now. 
spumed them, but I'm sure 
there is a ready made follow¬ 
ing here for their kind of ex¬ 
pertly crafted, attacking rock. 
The gritty lead guitar work 

of Mick Jones is contrasted 
and blended perfectly with 
snatches of acoustic, and this 
is particularly notable on 
“Back Where You Belong." 

“Hot Blooded", which opens 
proceedings, typifies the 
Foreigner approach which 
seems to mix sexual bravado 
with technical aggression. 

I must admit that in 

Foreigner s case this is a rare 
case where a band sounds 
considerably better on record 
than it does live. When I saw 
them at JFK Stadium, Phila¬ 
delphia recently they moved 
me not one jot nor tittle. 
Away from the clamour of 

a baseball stadium filled with 
cops on horseback and sky¬ 
writing biplanes, one has a 
better opportunity to examine 
such arrangements as "Double 
Vision” and the absorbing 
"Tramontane". 
The latter employs the 

"sheets of consciousness" 

technique originally devised 
by the Italian Robert. It was 
he. you will recall, who first 
discovered the tonal spectrum 
of the parallel unive'rse which 
features incredibly high fre¬ 
quencies normally only audible 
to bats I'm not sure if 1 
REALLY like these fre¬ 
quencies. or the spirit that 
moves the band, but some¬ 
thing seems to be causing a 
jot situation to develop. For 
those who like their descrip¬ 
tive reviews neat and tidy, 
I'd give this three jots and 
a tittle — C.W. 

KNEBWORTH PARK 
Nr. STEVENAGE, HERTS. 

FREDERICK BANNISTER 
presents 

SAT. SEPT. 9th 

ZAPPA THE TUBES 
PETER GABRIEL 
BOOMTOWN RATS 

ROCKPILE FEATURING NICK LOWE & DAVE EDMUNDS 
WILKO JOHNSON’S SOLID SENDERS 

Tickets £5.50 in advance, £6.00 on day. 11 a.m.-1 1 p.m. Tickets available from all branches of HARLEQUIN RECORDS, VIRGIN 
RECORDS and usual box offices. Plus the following additional box offices: GLASGOW, The Ticket Office, Candleriggs; STOKE-ON-TRENT, 
Mike Lloyd Music; LONDON, Premier Box Office; plus all branches of OUR PRICE RECORDS or by post: KNEBWORTH CONCERT, 28 
Strutton Ground, London, SW1 (sae please). 
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WINGS 
SINGLE 

'LONDON TOWN' 

C/W 'I’M CARRYING' 

R ELEASED 
ON AUGUST 1 1 

EMI 
M P L 

R 6021 
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PURE AND SIMPLE 
Leo Sayer. It's the name of the man 

and the title of his latest album. On it 
you'll find a mixture of his own 
compositions, songs by Jackson Browne. 
Andy Fairweather Low. and classics 
like Buddy Holly's Raining in My Heart'. 
Leo Sayer is an album that’s more 

introspective than his previous albums. 
Naturally there are someTeal rockers 

as well but it’s on the slower numbers 
that the Leo Sayer magic will reach out 
and touch you. 

Listen to Leo Sayer. He's a man who's 
been through several changes himself. 
Perhaps yoû know the feeling. You'll 
certainly find it on his latest album. 

Listen, that's all. Just listen. 

V’ 
LEO SAYER 

ALSO AVAILABLE ON CASSETTE 



Reviewers: Richard Williams, 
Max Jones, Chris Welch 
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Jazz albums 
NAT GONELLA/ 

LOUIS ARMSTRONG 

NAT GONELLA: Th* Nat 
Gonatla Story." Georgia On My 
Mind; Wild Man Blues. Bessie 
Couldn't Help It: Miss Otis 
Regrets; Them There Eyes. Oh 
Mo noh. Nagasaki: Honeysuckle 
Rose; Just A Kid Named Joe. 

LOUIS ARMSTRONG; "Rare 
Louis Armstrong. Vol. 3. The 
Big Band 1943-1944." I Can t 
Give You Anything But Love; It 
I Could Be With You One Hour 
Tonight; I'm Contestin' Thet I 
Love You; In The Mood; I 
Never Knew; What's The Good 
Word; I Lost My Sugar In Salt 
Lake City: Laty River; On The 
Sunny Side Of The Street: King 
Porter Stomp: It's Love. Love. 
Love; Ain't Misbehavin’; Barrel¬ 
house Bessie Fom Basin Street; 
Peenut Vendor; Slender. Tender 
And Toll; Coquette (Rarities No 
50). 

WHEN older jazz buffs hear 
of Nat Gonella they 

think, too, of Armstrong. This 
Lansdowne Jazz Series re¬ 
issue of a 1961 release, pro¬ 
duced by Denis Preston and 
compiled by Tony Brown, 
helps to explain why. The 
album honours Britain’s first 
Louis disciple, who warranted 
the tribute then and still does 
now, in his 70th year. 
The record has Nat, intro¬ 

duced by his theme. "Geor¬ 
gia," telling bits of his life 
story and linking it with songs 
such as "Wild Man Blues” — 
a record of which turned him 
onto Louis Armstrong in the 
Twenties — and "Bessie 
Couldn’t Help It” which Nat 
recorded with Billy Cotton in 
1929. 
Some numbers, "Oh 

Mo’nah” and ’Nagasaki” for 
example, were intimately as¬ 
sociated with his own career, 
while "Honeysuckle Rose” 
creeps in because Nat once 
jammed it with Fats Waller in 
Brighton back in 1938. 
The instrumental settings 

here are two different nine-
piece combos and. on five 
tracks, a quintet which has 
Tony Coe completing the front 
line with Nat. 
Kenny Graham arrange¬ 

ments for big band are scored 
in a contemporary style for 
the time (with solo interjec¬ 
tions by Stan Tracey on 
vibes, Jimmy Skidmore 
(tenor), Coe (reeds) and 
others) and no attempt was 
made to imitate the period or 
music Nat talks about (Roy 
Fox, Lew Stone, Nat’s Geor¬ 
gians and so on). 

As for the man himself, 
his playing altered somewhat 
over the years, as expected, 
but he continued, in his own 
words, "doing an Armstrong." 
Some pretty firm trumpet en¬ 
livens "Ain't Misbehavin’,” 
"Honeysuckle," "Stompin’ At 
The Savoy.” 'Them There 
Eyes,” " Don't Get Around 
Much ” and one or two more, 
and there is much vocalising. 
My own preference is for 

the looser but still arranged 
perfo'rmances by the smaller 
group — "Honeysuckle," 
" Wild Man," ” Eyes," etc — 
which seem to allow Nat more 
scope, but neat scores like 
'Don’t Get Around" do bring 
□ut some of his special dis¬ 
tinction. 

Largely vocal efforts, such 
as "Kid Named Joe" and 
"Miss Otis." are less compell¬ 
ing and add to the impression 
that the LP is not sure what 
kind of record it wants to be. 
There is. also, the problem 
— as with all records includ¬ 
ing much speech — what to do 
about the spoken passages 
when you've got to know the 
album well. 
The sleeve affords the lux¬ 

ury of personnel details, not 
always present on reissues 
these days, and the only ob¬ 
vious correction is to point 
out that Coe plays clarinet all 
over the place and some tenor 
on the (b) tracks; though list¬ 
ed only as alto on all sessions. 
Summing up, an unusual Bri¬ 
tish record of jazz and near¬ 
jazz which doesn't. 1 feel, 
quite convey the earthy 
warmth Nat possessed as an 
entertainer. 

About the Armstrong album 
— a collection of airchecks 
from various locations made 
between June of '43 and some 
time in '44 — I have few 
reservations. We don't know 
the line-up. but it's the swing¬ 
ing Louis big band of that 
period, gutty and brassy and 
better drilled than some he 

CHARLES MINGUS: quintessential blowing 

Black Saint 
CHARLES MINGUS "Cumbia & 
Jazz Fusion", (a) Cumbia & Jazz 
Fusion; (b) Music For Todo Modo. 
(Atlantic SD 8801, U.S. import.) 

(a) — Mingus (bass, vocal). 
Jack Walrath (trumpet). Jimmy 
Knepper (trombone). Maurizio 
Smith (piccolo, flute, soprano, alto). 
Paul Jeffrey (oboe, tenor), Ricky 
Ford (tenor). Gary Anderson (bass 
clarinet, contrabass clarinet). Gene 
Scholtes (bassoon). Bob Neloms 
(piano), Dannie Richmond (drums). 
Candido, Daniel Gonzales. Ray Man¬ 
tilla. Alfredo Ramirez (congas). 
Bradley Cunningham (percussion) 
Atlantic Studios. NYC; March 10. 
1977 

(b) — Mingus (bass), Wakath 
(trumpet). Dino Adams (tenor, alto 
flute). Anastasion del Bono (oboe, 
cor anglais). Pasquale Sabatelli 
(bassoon). Roberto Laneri (bass 
clarinet). Danny Mixon (piano, or¬ 
nan). Richmond (drums). Dirma-
phon Studio. Rome; March 31 & 
April 1. 1976 

CONSISTING of two lengthy 
suites composed as film 

scores, Mingus’s latest Atlantic 
album is easily the most satis¬ 
factory he has produced since 
returning to that label five years 
ago. 
The perfunctory nature of his re¬ 

cent work is thoroughly dispelled in 
“Cumbia” and 'Todo Modo,” both of 
which — despite their very disparate 
characters — represent quintessential 
Mingus in the way their development 
encompasses a stunning variety of 
source material and that fudging of 
the line between writing and blow¬ 
ing which is characteristic of the man 
at his best. 

“Cumbia" owes its "fusion" aspect not, 
thankfully, to rock, but to the traditional 
music of the Colombian Indians: per¬ 
cussion, bird-calls, and exotic wood¬ 
winds are successfully absorbed into the 
Mingus cocktail. 
Within the restlessly shifting textures 

and velocities are plenty of opportunit¬ 
ies for blowing on swing and bop vamps, 
and the chance is well taken by the 

hard-toned Ford and the mature Knepper. 
Mingus's own bass-playing sounds re¬ 

juvenated, and towards the end he con¬ 
tributes a vocal satire on the theme of 
"Shortnin' Bread" which has all the wry 
bite of his old attacks on Governor 
Faubus. 
'Todo Modo” Is a denser and weightier 

performance, extraordinary even for 
Mingus In its flexibility of technique. 
The unusual blend of horns is emphas¬ 
ised in mournful acappella passages 
which raise echoes of the ecclesiastical 
music of Gabrielli. 

Here the bebop is more muted, and 
perhaps more profound: Adams squirts 
a couple of notable solos from his tenor, 
supported by Walrath's son-of-Dizzy 
trumpet and the lively alto of Quarto 
Maltoni. 
Neloms is yet another Mingus pianist 

who comprehends the entire history of 
keyboard jazz, and the Italian hommen 
augment the basic quintet with sensi¬ 
tive accuracy. 
Two important chunks, then, of a great 

contemporary American composer, fit 
to stand next to 'The Black Saint And 
The Sinner Lady” and “Let My People 
Hear Music", his finest orchestral mom¬ 
ents. — R.W. 

led. A few of the '44 tracks 
may feature the “new" band 
directed by Teddy McRae. 
The tunes are mostly good 

standards which suit Louis 
perfectly. In half a dozen 
cases they became noted 
“vehicles” for him. and these 
on-the-road performances of 
”1 Can’t Give You." “One 
Hour." "Confessin'." "Lazy 
River" and “Sunny Side" all 
contain powerful and typical 
trumpet solos and bear com¬ 
parison with studio-made ver¬ 
sions from 1937 to '39 and, in 
the case of "Lazy River" and 
"One Hour,” earlier record¬ 
ings and later ones. 

Vocal and trumpet inter¬ 
pretations of these "good old 
good ones" will be familiar 
to Louis-watchers in their 
basic shape and approach, but 
Pops comes up with fresh 
ideas on most of them 
He sounds in tremendous 

form and good humour on 
"Peanut Vendor” (he was on¬ 
to rhumba jazz many years 
before this "Peanut” of 
course), "Lazy River" (on 
which he sings “Oh you gate¬ 
mouth river” instead of the 
usual "dog river"), "One 
Hour." "Coquette" and 
"Never Knew." and the band, 
helped by kicking drummers, 
blasts away impressively. 
Early Velma Middleton is 
heard on “ Slender." 

It is something out of the 
ordinary to hear Louis In a 
big-band roar-up on "King 
Porter" — on which the Les-

terish tenor may be Dexter 
Gordon — and “Salt Lake” 
is an uncommon vocal item. 
Other novelty numbers here 
make a change from the reper¬ 
toire we came to know so 
well in the All-Stars years. 
A band instrumental, “ In The 
Mood." shows how the or¬ 
chestra catered for the danc¬ 
ers. 

Recording is on the duff 
side, br.t this is Armstrong 
from the recording-ban 
period, unknown to most of 
us — M.J. 

LOUIE BELLSON 

LOUIE BELLSON'S EXPLOSION 
ORCHESTRA: "Sunshine Rock" 
Sunshine Swing. Mid-Eastern 
Spango. Night Birds, Feels So 
Good. The Hawk Talks. Rich 

Grant Geissman (guitar). John 
Heard (bass). Joel Dibartolo 
(bass. Fender Rhodes). Dick 

lieb. Don 
Macintosh (saa es), “at 

Andy 
son. Booby Shew. 
Candoli. Walter Johnsor 

Conte 
Ron 

rHE essence 
drumming is 

least it should 
iound simple. 

of good rock 
simplicity. At 
be made to 
even if the 

drummer is snapping his 
wrists with the effort involved. 

Unfortunately when jazz 
drummers — particularly 
those of the older school — 
attempt to get to grips with 
:ontemporary rock drumming 
the results are unsatisfactory. 
Take "Sunshine Swing ', 

the opening cut on Louie's lat¬ 
est album for Pablo. His nor¬ 
mal fills are splendid, and 
when the arrangement calls 
for a straight-ahead swing 
passage, he excels in his 
accompaniment. But as soon 
as the bass guitar gets into 
some modern funky licks, then 
everything becomes top-heavy 
and messy. 

Everybody in the rhythm 
section exceeds the "business" 
limits, by getting far too busy 
for the piece to take off with 
a natural pulse. It becomes 
a hideous battle between eye¬ 
popping trumpeters wasting 
their lips in what sounds like 
the next studio, and a pitched 
battle between Louie. Joel 
Dibartolo, and guitarist Grant 
Geissman. 

Bill Holman's pot boiler ar¬ 
rangement does not help and 
the whole affair smacks of a 
big band trying to sound 
trendy. 

Blessed relief comes in the 
shape of "Mid-Eastern Span-
So," a fairly meaningless title, 
ke a Behind Closed Doors 

file. Here, however, there is 
room to breathe, with some 
adult, mature playing, includ¬ 
ing a pretty flute passage from 

Ted Nash Bellson cools down 
after the frantic rock bashing 
of "Sunshine" and is heard at 
his best, as a tasteful anchor¬ 
man. 
"Night Birds" is distinguish¬ 

ed by the trumpet section 
playing Mexican style and it’s 
nice to hear Conte Candoli and 
Cat Anderson playing shoulder 
to shoulder. The piece reminds 
me of "Three More Foxes”, 
a speciality, of the old May¬ 
nard Ferguson Band. 

iBellson's fans will be hor¬ 
rified to hear that foul mur¬ 
der has been done to "The 
Hawk Talk," one of Louie's 
best compositions and a Fif¬ 
ties flagwaver par excellence. 
They have given it a DISCO 
treatment, would you believe, 
with a prissy piccolo solo to 
boot. 1 had to take it off. 
Whoever was responsible for 
this one should be lined up 
against the wall! 

I was so angry at hearing 
such sacrilege I could hard¬ 
ly bring myself to listen to 
"Rich Outing", presumably a 
tribute to Buddy, but which 
sounds more like a tribute to 
the Boys Brigade. 

Nat Pierce plays the first 
notable jazz of the album 
with his piano intro to "Niles 
Blues”, and Don Menza does 
his Ben Webster bit over a 
loping beat. But even with all 
those illustrious names, the 
>and still manages to sound 
like Sunday Night At the Lon¬ 
don Palladium. — C.W. 

in brief 
1>1LL CONNORS: “Of Mist And Melting” (ECM 1120). 
1 * A clever young guitarist who achieved early recogni¬ 
tion with Return To Forever, Bill Connors fits right into 
ECM’s framework. Here his polished acoustic playing is 
framed by three of the label’s favourites: saxophonist Jan 
Garbarek, bassist Gary Peacock, and drummer Jack De¬ 
Johnette. There are those who would purchase the album 
for these names alone, but they should be warned that 
Connors' six compositions (typical titles: “ Melting,” “ Un¬ 
ending," "Aubade") provide no sort of challenge or inspira¬ 
tion. Such structural banality plumbs its depth on the 
almost insultingly vacuous "Face In The Water," wherein 
NOTHING happens. — R.W. 

WATKINS 

COPICAT 
ECHO 

# Multi -echo and Reverb. 

* Four Echo Heads. 

* New“DoubleTracking"feature. 

* Echo“Break In” feature. 

HE Four inputs with volume controls. 

■ ■I 66.0FFLEY RO. ■ I LAbJM I I LONDON SW9 01U 

UW I I I Tel 01 735 6568 

25% 
OFF 

RECORD 
SALE 

Includes Jazz Country and Soul 
imports. 

HARLEQUIN 
97-99 DEAN ST., W.1 

(Oxford St. end) 
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SINGLE ALBUMS (£3.99 rrp) 

DOUBLE ALBUMS i£5.99 rrp) 

Marketed by United Artists Records 

BUD POWELL The Amazing Bud Powell BNS 40005 • JOHNCOLTRANE Blue Tram bnS40009 • HANK MOBLEY 
N The Sidewinder BNS 400I6 • ANTHONY WILLIAMS Life Time bnsjooi« Roll Call BNS 40013 • LEE 

PAUL CHAMBEBS/JOHN COLTRANE High Step BND4010 . GERRY MULLIGAN/LEE KONITZ Revelation 
BND4016 • JEAN LUC PONTY Canfeloupe Island BND4018 • LESTER YOUNG The Aladdin Session BND4022 

HERBIE HANCOCK Maiden Voyage BNS 40020 * ORNETTE COLEMAN At the Golden Circle Stockholm Volume 1 
BNS40021 Volume2 BNS40022. McCOYTYNER Tender Moments BNS40024. HERBIE HANCOCK Speak Like A Child 
BNS40025 • WAYNE SHORTER Schizophrenia BNS40O26 Super Nova BNS40028. DON CHERRY Where is Brooklyn? 
BNS 40027 . ART BLAKEY S THE JAZZ MESSENGERS Roots & Herbs BNS 40029. CHICK COREA 
The Song of Singing bns 40030 • CHARLIE MINGUS Town Hall Concert BNS 40034 . 

LUE TRAIN 

Blue Note 

39 years of pop, but some bright spark labelled it 
jazz, stuck it in mothballs and kept it hidden away 
as the exclusive property of the elitist. Some of us 
ageing executives remember dancing to the 
musicatthe local palais. Tousitwasthepop music 
of the day. At the risk of offending some of its 
senior members we bring to you Blue Note, the 
music for elitists and others. 

Bring jazz out 
of mothballs. 
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SINGLE ALBUMS (£399 rrp) 

DOUBLE ALBUMS i£5 99 rrpi 

Marketed by United Artists Records 

PAUL CHAMBEBS/JOHN COLTRANE High Step BND 4010 • GERRY MULLIGAN/LEE KONITZ Revelation 
BND4016 • JEAN LUC PONTY Canfeloupe Island bnd40is • LESTER YOUNG The Aladdin Session 8ND4022 

BUD POWELL The Amazing Bud Powell BNS40005 • JOHN COLTRANE Blue Tram BNS40009 • HANK MOBLEY 
Roll Call BNS 40013 • LEE MORGAN The Sidewinder BNS 40016 . ANTHONY WILLIAMS Lile Time bns 400ib . 
HERBIE HANCOCK Maiden Voyage BNS40020 • ORNETTE COLEMAN At the Golden Circle Stockholm Volume 1 
BNS40021 Volume2 BNS40022. McCOY TYNER Tender Moments BNS40024. HERBIE HANCOCK Speak Like A Child 
BNS 40025» WAYNE SHORTER Schizophrenia BNS 40026 Super N ova BNS40028» DON CHERRY Where is Brooklyn? 
BNS 4002? • ART BLAKEY & THE JAZZ MESSENGERS Roots & Herbs BNS 40029. CHICK COREA 
The Song ol Singing BNS 40030 • CHARLIE MINGUS Town Hall Concert bns 40034 . 

Blue Note 

39 years of pop, but some bright spark labelled it 
jazz, stuck it in mothballs and kept it hidden away 
as the exclusive property of the elitist. Some of us 
ageing executives remember dancing to the 
musicatthe localpalais. Tousitwasthepop music 
of the day. At the risk of offending some of its 
senior members we bring to you Blue Note, the 
music for elitists and others. 

Bring jazz out 
of mothballs. 

lue train joYm CG 
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PRODUCED BY JOE BOYD & JOHN TAMS 

THE 

ALBION BAND 

IF YOU’RE UPTO YOUR 
ARSE IN MUD, SOME THINGS 
STILL SHINE 
THROUGH 

...EVEN AT ■■■■W 
READING r

THIS SUNDAY 

RISE UP LIKETHESUN 
the Classic album from 
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LOOK HEAR! 
THE PIRATES: London Marquee 

NOW. 

Wednesday 
Marlborough Place. Brighton) . . Next in the Jaxz From Mon-■_ -w _ r.rrl. Smith 

FRANKIE MILLER: London Ding-

Tuesday Uve. Gloucester Avenue). 

CUNDAY: Appearing at the Jazz Brunch this lunchtime are vocal 
trio Sweet Substitute with pianist Keith Nichols' backing 

York. Hanworth Road, Hounslow. 8.15pm) . . Barbara Thompson'! GLADYS KNIGHT A THE PIPS: 
Harry Young (tenor) and others play Sunday lunchtimes. Real ale. 
too (The Plume Of Feathers. Bristol). 

AyfONDAY: LHC Open Session, everyone welcome, from 8pm 
1’1 (London Musicians Collective, Gloucester Avenue. N.W.l.) . TEMPTATIONS Manchester Golden 

London 

ALY BAIN. 'WILLIE JOHNSON. TOM 

Thursday TUESDAY : 
A Collectiv 

IS TALK: Sheffield DEAD 

TRIBESMAN London Hampstead 

MIKE CHAPMAN. DAVE BROOKS: 

COUNTRY JOE McDONALD: London Lyceum, Sunday SUR. Great Aine, near Stratford). — MAX JONES. 

London Dingwalls 
MAC CURTIS. MAT Wednesday W/EDNESDAY: Muckram Wakes (Adams Arms, Conway Street, 

vv London Wl). LUN. BAND: Colchester Woods 

FREDDIE FINGERS LEE. GINA * 
REBELS. ROCKIN' 

ST AA MARX: 

ds Coin Exchange 
PIRATES St Albans 

HEATHCLIFFE (A 

GRAND HOTEL: 

NOW. 

Friday Downes (Marlborough. JIMMY "EASY" LINDSAY. DAM 

Sunday READING Newcastle Catford) . Posh Saturday Monday 
WINDSOR JOHN OTWAY: Malvern Winter ANTS: 

Street. London Wl). — KARL DALLAS. SLADE: West Runton Pavilion 

Sunday, August 27: Patti 
Smith, Robinson Band, 

Jazz extra 

Folk extra 

TAKING OFF 

I, Stroud) . 

cation date of the MM. 
(Last-minute bookings may 

door). Doors open at 7 p.m. A 
warm-up for their appearance at 
Reading Festival (on Saturday 
night). -The Motors' progress in a 
year can be gauged from the fact 
that they were one of the opening 

FLINTLOCK: Solihull Civic 
MICHAEL CHAPMAN: Yor 

LABI SIFFRE: Contort 
ling House Country 

LONDON JAZZ BIG B 

ADAM A T 
White Hart 

• THE MOTORS: London Marquee 
Club, Friday, August 25. Tickets: 

SORE THROAT. THE INVADERS: 
London Nashville 

LURKERS: Plymouth Woods 
TEhe’TATIONS Manchester Gold-

pick ,of the week’s gigs 

• GLADYS KNIGHT B THE PIPS: 
London Palladium (See Taking 
OH) 

BARKER: London Royalty 
SIMON TOWNSEND BAND: 

DICK COOK'S INTERCITIES JAZZ 
BAND. EXCELSIOR RAGTIME 
ORCHESTRA: London 100 Club 

SWIFT: London Kensington 

HOTUNE: Agents and 
Managers who wish 

PSALMS, FINGERPRINTS. „ 
ITY. TERROR SOUND: London 
Ack lam Hall 

M SPOONS: Basildon Double Six 
SORE THROAT: Wolverhampton 

(the funeral waltz) and are now 
second bill-toppers on the prestigi¬ 
ous Saturday bill. The recent al¬ 
bum. “ Approved By The Motors.” 
an excellent example of pop writ¬ 
ing and performance, has elevated 
the band’s status.-

REZILLOS: Grangemouth 

Look Hear should forward 
dates to John Orme, Melody 
Maker. 24-34 Meymott 
Street. London SEI 9LU. 
These should be posted to 

• PATTI SMITH: Edinburgh 
Odeon Cinema (Seo Taking 
OH) 

MOTORS: Belfast Ulster Hall 

MONDAY: Steve Knightly, 
Brighton). 

MATUMBI: London Rainbow 
LURKERS: Exeter Routes 
TEMPTATIONS: Manchester Gold¬ 
en Garter (six days) 

REALISTS: London Rock Garden 
WINDSOR FREE FESTIVAL: Wind 

PUNISHMENT OF LUXURY. PAT¬ 
RIK FITZGERALD. LEYTON 
BUZZARDS: London Music 

• GLADYS KNIGHT & THE PIPS: 
Tuesday, August 29 (until Septem¬ 
ber 2). Two shows a night at 6.15 
p.m. and 8.30 p.m. Support act: 
Eddie Kendricks. Tickets: £8.50 
downwards. Despite the recent at¬ 
tempts of Gladys and her relatives 
to leave Buddah, the label which 
has given them so much success, 
this will be yet another joyful 
and celebratory evening fo.r litiga¬ 
tion and similar problems never 
affect the professional and soulful 
verve which this excellent group 
project on stage. The hit single 
■' Come Back And Finish What You 
Started " has maintained her con¬ 
sistency. while the Pips have a new 
Casablanca album, " Can’t Stop." 
imminent. 

MORE: London National Film 
Theatre 

ZAINE GRIFF: London Canning 
Town Bridge House 

ZHAIN: Cloothorpos Winter Gar-

ULTRAVOX: London Marquee 
MICHAEL CHAPMAN: London 

RECORDS: London 

MERGER: London Dingwalls 
See Taking Off). 
C CURTIS. MATCHBOX: Bris-

JESSY DIXON: 

• Saturday, August 26: Status 
Quo, Motors, Lindisfarne, Spirit, 
Gruppo Sportivo, Greg Kihn Band, 
Nutz, Next, Jenny Darren, The 
Business, Speedometers. Day tic-

AUTOGRAPHS: London Dingwalls 
MAC CURTIS. MATCHBOX: . 

MAC CURTIS. MATCHBOX: South-
gate Royalty 

LANDSCAPE Worcester Swan 

Village Ladywash F 
WARREN HARRY: I 
Cow (two nights) 

country joe McDonald, meal 
TICKET: London L>-

Foreigner, Ian Gillan Band, Albion 
Band, John Otway, Squeeze, Beth¬ 
nal, Pacific Eardrum, Chelsea, 
After The Fire, Paul Inder. Day 
tickets £4.50. 
• Weekend tickets £8.95, in¬ 

cluding camping and parking. 

Civil Hall ' 
ROCK ’N’ ROLL TRIPLE 

Four-page 
Factsheet 

• JESSY DIXON: Greenbelt Fes¬ 
tival, Odell Castle, Bedfordshire. 
Ticket details unavailable at press 
time. Dixon has visited Britain 
twice before with Paul Simon, but 
this is the first time he’s been 
here with his own musicians and 
performed his own full-length con¬ 
certs. In fact. this, the opening of 
a tour that comes to the Rainbow 
on September '2, is a rare oppor¬ 
tunity for British audiences to see 
an American gospel artist in con¬ 
cert. Dixon first came to the at¬ 
tention of rock fans on Simon's 
"Loves Me Like A Rock." 

bum " Easter," has placed her on 
a more commercial plateau and 
opened previously reluctant ears 
to her music. This tirpe she's here 
primarily for a headlining appear¬ 
ance at the Reading Festival, with 
a string of dates added to back 
that up. But Ms. Smith, renowned 
for treating rock as ART, will also 
give some poetry readings with 
selections from h coming 
book. Babel. 

JUDGE DREAD: Grwt Yarmouth 
TrXxnyx 

WARREN HARRY: London Red 

mourn) . . . snernpy iiiicxnr-ui-iiir rv.c»». w..——— • • • ---
Gladstone’s Bag (South Hill Park. Bracknell) Alford Folk 
Festival (Alford Unes, to Monday) . . . Wadebridge Folk Festival 

. Stainsby Folk Festival (to Monday). 

.¿Vo's’ Edinburgh Cloud« 
• THE MOTORS: London Mar¬ 

quee. (See Taking OH). 
MICHAEL CHAPMAN: Scarborough 

Penthouse 
ROOGALATOR: London Dingwalls 
MAC CURTIS. MATCHBOX: 

HERE S NOW. 
Corn Exchange 

CRAZY CAVAN: ! 
Hall 

PEKOE ORANGE: Oyfed Newcastle 
Emlyn Gilwyn Country Club 

90' INCLUSIVE: London Red Cow 
JERRY THE FERRET: London Bel¬ 

lingham Saxon Tavern 
SOUL MUSIC TRIPLE-BILL: Lon-

CELEBRATIONS AT BIG 
GRAVE NEW WORLD, 

ZHAIN: Retford Porterhouse 
THAT'LL BE THE DAY. STAR¬ 
DUST: London National Film 

I) READING ROCK '78: Reading 
Festival Site, Thameside Prome¬ 
nade, Reading, Berks. 
• Friday, August 25: Jam, Pir¬ 

ates, Sham 69, Ultravox, Penetra¬ 
tion, Radio Stars, New Hearts, 
Automatics, The Losers. Day ticket 

I Hotei. uiacxpoon . . 
Dartford) . . . Ossian, 

SWIFT: London Kensington 
THE BISHOPS: London Red Cow 
MILT JACKSON. MORRISSEY/ 
MULLEN QUINTET: London 
Ronnie Scott's 

CHELSEA. STEVE ELGIN. THE 
FLATBACKERS: London White 

Club until midnight) . Ron Russell's Band with Dave Jones, 
Pete Strange, etc. (The Northampton Jazz Festival from midday 
until 1pm) . Best Of The Cool features Cil Evans talking to 
Charles Fox, with records (Radio Three. 2.15pm for one hour) . . . 
Max Collie's Rhythm Aces (The Bird’s Nest. King’s Road. Chelsea). 

• MERGER: Dingwalls. Camden 
Lock, London. Thursday, August 24. 
Tickets: £2.00. Doors open 8 p.m. 
Merger were well received recently 
at Blackbushe, where they opened 
the event at the personal request, 
it's said, of Bob Dylan. But they 
remain overshadowed by the pre¬ 
mier British reggae band. Steel 
Pulse, whose wider commercial 
success they have yet to emulate. 
However, now that they have 
settled the various internal dis¬ 
putes that afflicted their early 
career they should win popular 
support for their "global reggae" 
and politically committed songs. 

• PATTI SMITH: Edinburgh 
Odeon. Wednesday, August 30. 
Tickets: £2.50, £2 and £1.50. Sup¬ 
port band: the Pop Group. Concert 

Hayes. Bromley). 

ENIIDAY: Shirley and Dolly Collins (Star. Westgate. Bradford) 
1 Ar Log (Kings Head Rochester) Boys Of The Lough 
(Arts Theatre, Orkney) . . . Kendal Folk Festival (to Sunday) 
. . . Towersey Folk Festival (to Monday). 

TRIBESMAN: London Hampstead 
Moonlit« Club 

FLIRTATIONS: Watford Bailays 

SATURDAY: An unusual gig tonight features John Surman and 
Keith Rowe (guitar) — playing together for the first time 

since the mid-SixUe« — with bassist Marcio Matte« and drummer 
Eddie Prevost (The Plough. Stockwell) . Chris Blount's Jazx 
Band (Waterworks Club. Edgbaston, Birmingham) . . Bob 

THE RECORDS: Kirfclovington 
Country Club « 

STAA MARX: KnaphiU Anchor 
BOYS OF THE LOUGH: Kirkwait 

\X/EOHES°AY: Paz visite the Phoenix for the JCS (Cavendish 
’’ Square near Regent Street) John McLevy and Jack 
Emblow guest with the Al Hall Trio for the Chillerns J.A.S. (The 

8.30pm, admission free (Prince Of Wales. Buckhurst Hill) 
Pianist Neville Dickie plus Alan Elsdon's Band from 8.30pm (Th 
Winter Gardens. Eastbourne) Chicago guitarist singer JI mm 

Melody 
Maker 

'THURSDAY: Tenorist Kathy Stobart and group return to Soho 
1 i( Pizza Express) . . Tenorman Paul Lee, pianist Errol Ciarte, 
etc., play weekly from 8.30pm. admission 50p (Dublin Castle. 
Darkwx, r-amH^n Townk Ffalrweather Friend« nlav from 

WEDNESDAY (23): Pianist Mick Pyne's Quartet (London's 
’’ Phoenix in Cavendish Square i Dig Fairweather guests 
with Keith Nichols (The Crocodile. East Grinstead. 9 to 11pm). 
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BEST SELLERS (V 

2 (2) 

3 IT'S RAINING Darts, Magnet 
BROWN GIRL IN A RING/RIVERS OF 

5 

6 
1 (1) SHE WANTS A PHENSIC Tapper Zuk.e, Front Line 

.... Steel Pulse. Island 2 (2) PRODIGAL SON 
8 

8 (7) 
(3) YOU AND 1 

9 (7) 

10 (4) 
DARTS: airplay for -It’s Raining' (8) 5-7-0-5 

12 
12 (14) 

. Tyrone David. D-Roy 

BRITISH HUSTLE . Hi Tension. Island Trinity. Grove Music 
16 (13) .... Raydio. Arista 

Hamilton Bohannon. Mercury 
MIND BLOWING DECISIONS Heatwave, GTÓ 

THREE TIMES A LADY . Various Artists, RSO 
2 

Two titles tied for 13th, 16th positions. GREASE 
MISS YOU Rolling Stones, Rolling Stones 3 
HOT BLOODED Foreigner, Atlantic 

. Soundtrack, RSO BAND 

(8) 
(5) RAKE AND RAMBLIN' MAN 

(12) 

9 
(16) 

(20) 15 

10 

18 
(10) 

12 (16) TAKE ME I'M YOURS Billy Joel, Columbia 15 (16) THE STRANGER I Jo bete (Richie) Jam*» Carmicnaei/Commouores; 2 Famoua Ch« BAT OUT OF HELL Meat Loaf, Epic 
13 (13) VICTIM 20 Hartley: 

(17) (24) 21 19 (25) ANTHEM New Seekers, CBS 

22 20 (23) 
THE ALBUM Abba, Epic (26) 24 

(29) 25 (18) Bacherach/David 25 
Gibb/Galutin, 26 Plenetary Non (Nerengls/Brltton) Nerangis/Bntton; 
27 Copyright Control (Hain/Marshall) Neil: 28 Lorna (Wilhama) Jack-
son Browne: 29 Jet/UA (JeH Lynne) JeH Lynne: 30 Cerlin (Khan/ 27 (15) 26 24 (28) Steely Dan, ABC 25 (26) AJA 

STAY 27 (26) 
GTO VOYAGE 

PASTICHE Manhattan Transfer, Atlantic 30 
Various Artists, MCA EVITA ■ mas Carmichael/Commodoret: 10 

SGT. PEPPER'S LONELY HEARTS CLUB 
Various Artists, A&M BAND Bongiovi/Retillos: 21 Bill Szymckyk. 

Peter Jenner. 25 David Hentscnell/Ger 30 (—) DOLLY PARTON: the Wig is back with Heart Breaker' Mac. Roger Torkari: 29 Tim Hauser- 30 Andrew Lloyd Webber/Tim 
STYLISTICS: in at 17 with 'First Impressions’ 

W HiXT MÍKS MM Are you 
teachiM an<l playmy tor BBC and EMI record sessions, T.V. and 

Here's Why 

Solos and modern lead runs are played for you on 60 minute 

truthful? 
POST NOW TO: 

LISTEN SPLAY)' ■■ «— 

DON T MISS IT! ADDRESS 

JILTED JOHN: world domination 

Top Thirty 
Albums 

tr 
U.K. Soul U.K. Reggae 

Radio’s Top Spins 

U.S. Singles U.S. Albums 

U.S. Country 

U.S. Soul 

Singles ComposersPublishers.'Produceri 

Albums Producers 

(8) 

5 
6 

Michael Henderson. Buddah 
Candi Staton. Warner Bros. 

9 
10 

28 
29 

13 
14 

(27) 
(10) 
(23) 

(16) 
(19) 

(9) 
(5) 

5 
6 

2 
3 

(4) 
(5) 
(2) 
(3) 

15 
16 

17 
18 
19 

23 
24 
25 
26 

21 (22) 
22 (24) 

(2) 
(3) 
(4) 
(5) 

18 (8) 
19 (15) 

IS THIS A LOVE THING 
LET'S START THE DANCE 

29 
30 

(21) 
(19) 

(22) 
(15) 
(23) 
(12) 

(11) 
(24) 

(13) 
(7) 

20 
21 

25 (—) 
26 (30) 

(6) 
(19) 
(17) 

(13) 
(8) 

(14) 
(9) 

(9) 
(10) 

(16) 
(6) 

(14) 
(3) 

(21) 
(6) 

(19) 
(30) 
(13) 

28 (29) 
29 (—) 

(1) GREASE 
(2) SOME GIRLS 

18 (— ) WITH LOVE 
19 (— ) HEART BREAKER 

BABYLON 
SUPERNATURE 
SUBSTITUTE 

Boney M, Atlantic 
. Cerrone, Atlantic 
.... Clout, Carrere 

RITÁ COOLIDGE: the Queen of Bland enters at 29 with 
'Love Me Again’. __ 

Sylvester. Fantasy 
Rick James, Motown ) 

z J-

Commodores, Motown 
.... Frankie Valli, RSO 

Spinners. Atlantic 
. Isley Brothers, T-Neck 
. Stylistics. Mercury 
Norma Jean, Bearsville 
. Emotions. Columbia 

ANDY GIBB: the Bee Gees' kid brother smasnes 
In at 25 with 'An Everlasting Lovt' 

ANNE MURRAY: the Snowbird enters at 25 with 'You 
Need Me’. 

If you want to buy gear, sell gear, form bands, 
find work, use the Melody Maker Classifieds 
iney're the biggest weekly music classifieds in 
the world. 

Two titles tied for 12th, 15th, 18th, 22nd, 27th 
and 30th positions. 

Marshall Hain, Harvest 
Jackson Browne, Asylum 

DENIECE WILLIAMS: her duo album with 
Johnny Mathis enters at 26. 

Rex Allen Jnr.. Warner Bros. 
. Dolly Parton. RCA 

A Taste of Honey, Capitol 
. City Boy. Vertigo 

9 (4) EQUAL RIGHTS 
10 (19) BREEZING 
11 (13) NO MORE WAR 
12 (18) MIDNIGHT 

16 (17) GROOVE WITH YOU 
17 (— ) FIRST IMPRESSIONS 
18 (— ) SATURDAY 
19 (— ) SMILE . 

Advertisers have to be. 
The Advertising Standards Authority 

(20) 
18 (26) 

Melody 
Maker 

IT'S ONLY MAKE BELIEVE 
Child, Ariola Hansa 

BABY STOP CRYING . Bob Dylan, CBS 
IF THE KIDS ARE UNITED 

Sham 69, Polydor 

... Dennis Brown Lightning 
Tradition. RCA 

. Prince Far I, Front Line 
. Willie Lindo. Black Wax 

THREE TIMES A LADY 
Commodores, Motown 

YOU'RE THE ONE THAT I WANT John 
Travolta and Olivia Newton-John, RSO 

NEW BOOTS AND PANTIES 
Ian Dury, Stiff 

AND THEN THERE WERE THREE 
Genesis, Charisma 

THAT'S WHAT FRIENDS ARE FOR 
Johnny Mathis and Deniece Williams, CBS 
RUMOURS Fleetwood Mac, Warner Bros. 

DREADLOCK HOLIDAY 10cc, Mercury 
FOREVER AUTUMN 

Justin Hayward, CBS 
NORTHERN LIGHTS 

Renaissance, Warner Bros. 
BOOGIE OOGIE OOGIE 

■ The Melody Maker chart is used by the Daily Mirror, 
The Sun. Daily Telegraph. Sunday People. News Of The 
World, scores of evening and weekly newspapers 
throughout Britain; and quoted in papers all over the 
world. 

Learn to play lead guitar 
WITH JACK WILCOCK’S 

LISTEN & PLAY’ TEACHING TAPES 
Here-» the 1978 wiy to learn modem lead guitar playing. Specially 

Rolling Stones, Rolling Stones 
(3) DOUBLE VISION Foreigner, Atlantic 
(5) SGT. PEPPER'S LONELY HEARTS CLUB 

Saturday Night Band CBS 
COME BACK AND FINISH WHAT YOU STARTED 

Gladys Knight and the Pips, Buddah 
GALAXY OF LOVE Crown Heights Affair Mercury 
MAGIC MIND Earth. Wind and Fire. CBS 
I THOUGHT IT WAS YOU Herbie Hancock. CBS 

EVERYBODY'S SINGIN' LOVE SONGS 
Sweet Thunder. Fantasy 

SLOW TRAIN TO PARADISE Tavares. Capitol 

CLASSIC ROCK 
London Symphony Orchestra, K-Tel 

IMAGES . Don Williams, K-Tel 
OCTAVE . Moody Blues, Decca 
STAR PARTY . Various Artists, K-Tel 
THE KICK INSIDE . Kate Bush, EMI 
A TONIC FOR THE TROOPS 

Boomtown Rats, Ensign 

<^NE of the year's most pleasing surprises has 
been the success of Jilted John's single 

" Jilted John," which started life on the Manches¬ 
ter's tiny Rabid indie (which also gave John 
Cooper Clarke his lift-off) before being picked up 
by EMI and storming through Top Of The Pops 
with its tongue stuck firmly in its cheek all the 
way and ending up jumping to number 15 in 
this week's MM chart. Will our tearful, heartbroken, 
duffle-coated hero ever regain the delectable Julie 
from the nefarious clutches of Gordon the Moron? 
Does a plan for world domination lurk behind 

BRITISH HUSTLE . Hi Tension, Island 
TOP OF THE POPS Rezillos, Sire 
WALK ON BY Stranglers, United Artists 
AN EVERLASTING LOVE Andy Gibb, RSO 
GALAXY OF LOVE 

Crown Heights Affair, Mercury 
DANCING IN THE CITY 

13 (6) SATISFY MY SOUL 
Bob Marley and the Wailers. Island 

20 (— ) OLD FLAMES (CAN'T HOLD A CANDLE TO YOU) 
Joe Sun, Ovation 

that seemingly innocent face? Tune in next week, 
same modern romance in the same playpen 

yOWNSHEND is an honoured name in rock and 
Pete has given his all in the service of 

the music he loves. By word, deed and example, 
Pete Townshend has brought strength and shape 
to rock music for 15 years. But Pete is not alone. 
There are brotherly hands ready to carry the 
torch. Suddenly. Pete's two youngest brothers 
have begun to make their presence felt, and 
Paul, with his band Heroes, and Simon, with the 
Simon Townshend Band, are gaining reaction and 
interest on the pub and club circuits. Are they 
following in their famous big brother's footsteps? 
What was it like to be brought up in the shadow 
of the Who and " Tommy "? Will they break 
out and make their own mark in a competitive 
environment? What do they think about it all? 
Next week the MM investigates. 

14 (— ) SUZIE WONG . ,- - -, 
15 (8) I LOVE MARIJUANA Linval Thompson. Attack 

(4) NATURAL HIGH Commodores, Motown 
(7) WORLDS AWAY Pablo Cruise. A&M 
(6) STRANGER IN TOWN 

Bob Seger and the Silver Bullet Band. 
Capitol 

(8) SATURDAY NIGHT FEVER 
Bee Gees and Various Artists, RSO 

(9) SHADOW DANCING Andy Gibb, RSO 

td of playing'. 
few commenta from hundred« of satiafird Jack 

Wilcock students. 

14 (15) BABY, I NEED YOUR LOVE TODAY 
Sweet Thunder. Fantasy 

15 (18) IF YOU WANNA DO A DANCE 

(4) WE BELONG TOGETHER 
Susie Allanson. Warner Bros. 

(3) WHEN I STOP LEAVING (I'LL BE GONE) 
Charley Pride, RCA 

20 (— ) I'M IN LOVE. AND I LOVE THE FEELING 
Rose Royce, Whitfield 

• HALLAM. SHEFFIELD: Picture This (Blondie) Don't 
Wanna Say Goodnight (Candidate) Too Good To Be True 
(Tom Robinson Band) Again And Again (Status Quo) 
What You Waitin' For (Stargard) 

• CITY, LIVERPOOL: Three Times A Lady (Commodores) 
Its Raining (Darts) Forever Autumn (Justin Hayward) 
Northern Lights (Renaissance) Copacabana (At The Copa) 
(Barry Manilow) ' 

• FORTH. EDINBURGH: Three Times A Lady (Commo¬ 
dores) Baby Stop Crying (Bob Dylan) Northern Lights 
(Renaissance) It's Raining (Darts) Who Are You (The 
Who) 

• CLYDE. GLASGOW: Three Times A Lady (Commo¬ 
dores) It's Raining (Darts) Substitute (Clout) Boogie 
Oogie Oogie (A Taste Of Honey) Forever Autumn (Justin 
Hayward) 

* BRMB. BIRMINGHAM: Three Times A Lady (Commo¬ 
dores) You're The One That I Want (John Travolta and 
Olivia Newton-John) It's Raining (Darts) Brown Girt In A 
Ring (Boney M) 

• LUXEMBOURG: Three Times A Lady (Commodores) It's 
Raining (Darts) Dreadlock Holiday (10cc) Baby Stop Cry¬ 
ing (Bob Dylan) Supemature (Cerrone) 

• PICCADILLY. MANCHESTER: Ttvee Times A Lady (Com¬ 
modores) It's Raining (Darts) Jilted John (Jilted John) An 
Everlasting Love (Andy Gibb) Dreadlock Holiday (10cc) 

) LOVE WILL FIND A WAY 
Pablo Cruise, A&M 

) HOPELESSLY DEVOTED TO YOU 
Olivia Newton-John, RSO 

) BOOGIE OOGIE OOGIE 
A Taste Of Honey, Capitol 

) AN EVERLASTING LOVE Andy Gibb, RSO 
) SHADOW DANCING Andy Gibb, RSO 
) MY ANGEL BABY .... Toby Beau. RCA 
) SHAME Evelyn "Champagne" King, RCA 
) LAST DANCE 

Donna Summer, Casablanca 
) LIFE'S BEEN GOOD Joe Walsh, Asylum 
) KISS YOU ALL OVER Exile, Warner Bros. 
) FOOL (IF YOU THINK IT'S OVER) 

Chris Rea, Magnet 
I COPACABANA (AT THE COPA) 

Barry Manilow, Arista 
i YOU . Rita Coolidge, A&M 
I SUMMER NIGHTS 
John Travolta and Olivia Newton-John, RSO 
HOT CHILD IN THE CITY 

Nick Gilder, Chrysalis 
GOT TO GET YOU INTO MY LIFE 

Earth, Wind and Fire, Columbia 
STUFF LIKE THAT Quincy Jones, A&M 
TWO TICKETS TO PARADISE 

£ddie Money, Columbia 
REMINISCING Little River Band, Harvest 
CLOSE THE DOOR 

Teddy Pendergrass, Philly Int. 
YOU NEED ME . Anne Murray Capitol 
YOU AND I . Rick James, Gordy 
DON'T LOOK BACK Boston, Epic 
MACHO MAN Village People, Casablanca 
LOVE IS IN THE AIR 

John Paul Young, Scotti Bros. 
WHENEVER I CALL YOU "FRIEND" 

Kenny Loggins, Columbia 

10 (11) BUT SERIOUSLY FOLKS 
Joe Walsh, Asylum 

11 (14) LIFE IS A SONG WORTH SINGING 
Teddy Pendergrass, Philly Int. 

12 (12) CITY TO CITY 
Gerry Rafferty, United Artists 

13 (13) PYRAMID Alan Parsons, Arista 
14 (10) STREET LEGAL Bob Dylan, Columbia 

us 

Charts 

courtesy Cashbox 

(2) THREE TIMES A LADY ... Commodores Motown 
2 (4) STUFF LIKE THAT . Quincy JoAes, A&M 
3 (1) BOOGIE OOGIE OOGIE A Taste of Honey. Capitol 
4 (13) YOU MAKE ME FEEL MIGHTY REAL 

WILD WEST HERO 
Electric Light Orchestra, Jet 

HOT SHOT . Karen Young. Atlantic 

1 (1) THREE TIMES A LADY Commodores. Motown 
2 (3) GET OFF . Foxy, Dash 
3 (2) YOU AND I Rick James. Gordy 
4 (5) SHAKE AND DANCE WITH ME 

Con Funk Shun. Mercury 
5 (10) HOLDING ON (WHEN LOVE IS GONE) 

L.T.D., A&M 
6 (6) CLOSE THE DOOR Teddy Pendergrass. Philly Int. 
7 (9) YOU . McCrarys. Portrait 
8 (11) GOT TO GET YOU INTO MY LIFE 

Earth, Wind and Fire. Columbia 

Cobb) Showaddywaddy. 20 Warnar Bros (Joe Walsh) Bill Stywcxyk. 
21 MAM (Paacock/Rodger) MacKay 22 Screen Gems EMI 
Joaeph/Philips/Guichard) Ayivol/Sadkin: 23 Virgln/Bleu Disque: 24 

Jilted John, 
modern lover 

JILTED JOHN . Jilted John, EMI 
OH WHAT A CIRCUS 

David Essex, Mercury 
WHO ARE YOU Who, Polydor 
SMURF SONG Father Abraham, Decca 
COME BACK AND FINISH WHAT YOU 
STARTED Gladys Knight and the Pips, 

Buddah 
LIFE'S BEEN GOOD Joe Walsh, Asylum 

26 (24) SOUNDS ... AND STUFF LIKE THAT 
Quincy Jones, A&M 

27 (29) RUNNING ON EMPTY 
Jackson Browne, Asylum 

28 (30) SMOOTH TALK 
Evelyn "Champagne" King, RCA 

29 (—) LOVE ME AGAIN Rita Coolidge, A&M 
30 (—) UNDER WRAPS 

Shaun Cassidy, Warner Bros. 

(9) JESUS DREAD . ,, -
17 (10) JAH FEELINGS . Revelation, Write Sounds 
18 (— ) KAYA . Ronnie Davis. Jamaica Sound 

(— ) BLACK WOMAN Judy Mowatt, Grove Music 
20 (16) CONSCIOUS MAN ....... Dr Alimantado, DD 
Two titles tied for 15th and 18th positions. 

5 Penache (Cerrone/Wianiek) Cerrone. 6 ATV (Wilson) Beggs: 7 
Stewart/Gouldman (St. Annes) 10cc: 8 Leeds/JeM Wayne (Wayne/ 
Osborne/Vigress) JeH Weyne. 9 Werner Broa. (Dunford/Thatcher) 
Oavid Hentschell. 10 Cartin (Johnson/Kibble) Miiall; 11 Zomba/City 
3oy/Chappell (Mason/Broughton) Lange. 12 Francis Day/Hunter (C. 
Twltty/J Mance) R Singer. 13 Big Ben (Bob Dylan) Don Devito. 
14 Sing A Tune (Pursey/Parsons) Pursey/Wilson: 15 J. G John 

(7) I LIKE GIRLS . Fatback Band Spring 
(4) BOOGIE OOGIE OOGIE 

A Taste Of Honey, Capitol 
(8) LAST DANCE . Donna Summer, Casablanca 

SATURDAY NIGHT FEVER 
Bee Gees and Various Artists, RSO 

GREASE . Soundtrack, RSO 
20 GOLDEN GREATS Hollies, EMI 
STREET LEGAL Bob Dylan, CBS 
NIGHTFLIGHT TO VENUS 

Boney M, Hansa 
20 GIANT HITS ... Nolan Sisters, Target 
WAR OF THE WORLDS 

Various Artists, CBS 
LIVE AND DANGEROUS 

Thin Lizzy, Vertigo 
NATURAL HIGH Commodores, Motown 
SOME GIRLS 

Rolling Stones, Rolling Stones 
OUT OF THE BLUE 

Electric Light Orchestra, Jet 
HANDSWORTH REVOLUTION 

Steel Pulse, Island 

CAN'T STAND THE REZILLOS 
Rezillos, Sire 

BUT SERIOUSLY FOLKS 
Joe Walsh, Asylum 

ROCK RULES Ó.K. Various Artists, K-Tel 

Top Thirty 
Singles 

ountaln/Lanca Quinn/Tony 
Andarsson/Ulvaeus: 24 

legal, decent, 
honest and 

(7) SHAME Evelyn "Champagne " King, RCA 
(5) NIGHT FEVER . Carol Douglas. Gull 

8 (6) USE TA BE MY GIRL O'Jays. Philly Int. 
9 (17) LET THE MUSIC PLAY Charles Earland. Mercury 
10 (8) COME ON DANCE DANCE 

3 (3) WAITING IN THE PARK Chantells Phase One 
4.(15) WITH YOU BOY . Revelation. Write Sounds 
5 (5) ROCK ... Matumbi. Harvest 
6 (17) USE TA BE MY GIRL Family Choice. Union 
7 (12) DJ JAMBOREE Clint Eastwood. Jamaica Sound 
8 (7) CRUCIAL IN A BABYLON Dillinger. Jamaica Sound 

Don Williams, ABC 
4 (7) ROSE COLOURED GLASSES John Conlee. ABC 
5 (8) BOOGIE GRASS BAND Conway Twitty. MCA 
6 (1) TALKING IN YOUR SLEEP 

Crystal Gayle. United Artists 
7 (2) YOU NEEDED ME Anne Murray. Capitol 
8 (11) LOVE ME WITH ALL OF YOUR HEART 

Johnny Rodriguez. Mercury 
9 (16) BLUE SKIES Willie Nelson. Columbia 

10 (15) WOMANHOOD Tammy Wynette. Epic 
11 (12) BEAUTIFUL WOMAN Chailie Rich, Epic 
12 (19) I'VE ALWAYS BEEN CRAZY 

Wayion Jennings, RCA 
13 (13) I'LL JUST TAKE IT OUT IN LOVE 

George Jones. Epic 
14 (18) HELLO MEXICO (AND ADIOS BABY TO YOU) 

Johnny Duncan. Columbia 
15 (20) IF YOU'VE GOT TEN MINUTES (LET'S FALL IN 

LOVE) . Joe Stampley. Epic 
16 (— ) WHO AM I TO SAY Statler Brothers. Mercury 
17 (—) IF THE WORLD RAN OUT OF LOVE TONIGHT 

Jim Ed Brown and Helen Cornelius. RCA 

16 (15) DARKNESS ON THE EDGE OF TOWN 
Bruce Springsteen, Columbia 

17 (19) TOGETHERNESS LT D., A&M 
18 (21) A TASTE OF HONEY . Capitol 
19 (20) COME GET IT . Rick James, Gordy 
20 (18) OCTAVE Moody Blues, London 
21 (25) BLAM Brothers Johnson, A&M 
22 ( 23) NIGHTWATCH Kenny Loggins, Columbia 
23 (17) EVEN NOW Barry Manilow, Arista 
24 (22) YQU'RE GONNA GET IT 

Tom Petty and the Heartbreakers, Shelter 
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GEORGE LEWIS: ‘He has an attitude I can’t quite figure 
out’ 

Where 
have 
all the 
young 
men 
gone? 

JON FADDIS (right) with Stan Getz: brilliant young 
trumpeter 

THE idea at first 
seems preposter¬ 

ous, but serious obser¬ 
vation compels you to 
consider a startling 
theory: the young musi¬ 
cians whose ancestors 
developed jazz as an 
idiom of pure Afro-
American origin may be 
drifting slowly and ir¬ 
reversibly away from 
the music black Ameri¬ 
cans created. 

The danger signals by 
now are as obvious as our 
efforts to remain oblivious. 
Black - oriented radio 
stations offer a steady diet 
of soul sounds and r & b, 
with little or no pure jazz. 
Black colleges and universi¬ 
ties were very slow in pick¬ 
ing up on the initiative 
taken by predominantly 
white colleges in offering 
jazz as a subject for edu¬ 
cation. 

, There is evidence of a 
much more direct nature. 
Within the past few years, 
groups that had generally 
been all black have taken to 
hiring white musicians. Art 
Blakey and his Jazz Messe¬ 
ngers, long considered the 
epitome of a jazz style in 
which all the best exponents 
were black, has hired several 
whites In the past couple of 
years. 

The Brecker Brothers, Bob 
Berg and other whites 
achieved some of their early 
prominence as members of 
the previously all-black 
Horace Silver Quintet. 
Neither Silver nor Blakey 
ever discriminated in choos¬ 
ing sidemen: it was simply 

Leonard Feather reports from Los Angeles on 
a crisis facing jazz: young blacks are 
turning their backs on their ‘heritage’ 

that the best men to inter¬ 
pret their music, in other 
times, were overwhelmingly 
the blacks. No longer, :t 
seems. 
The situation has extended 

•nto the big band area, 
specifically the award-winning 
orchestra of trumpeter-com¬ 
poser Thad Jones and drum¬ 
mer Mel Lewis, both of 
whom have expressed con¬ 
cern over the increasing tilt 
in their own ranks. 
Under its biracial lead¬ 

ership the band, founded in 
1966, was always more or 
less evenly divided, but the 
number of black sidemen has 
now dwindled to four, simply 
because Jones and Lewis are 
finding it increasingly diffi¬ 
cult to locate qualified blacks 
and lure them into the band. 

“It’s become a real prob¬ 
lem,” says Jones. “Basically, 
economics is at the root of 
it. At one time the scene 
was pretty well saturated 
with black musicians. But 
whenever there’s any times 
of privation, they affect the 
black musician three times as 
heavily as the white, so he'll 
take whatever he can find to 
survive. Meanwhile, for every 
black musician there's going 
to be ten white guys waiting 
and ready to Join us.” 

Surely, I suggested, the 
opportunity to join a presti¬ 
gious band must still be an 
incitement to young blacks. 

“Not if they've already 
gotten into dub dates, rock 
shows, things that keep them 
in town and eliminate the 
need for travelling expenses. 
As for their identifying with 

r & b, this is killing their 
creativity and confining them 
to a quick turnover, fast-buck 
business. 

“A case in point is a 
young black trombonist 
named George Lewis who I 
think is phenomenal. He was 
with Basie, but only for a 
short while; he has an 
attitude that I can't quite 
figure out, and we haven’t 
been able to persuade him to 
come with us. 

“Jon Faddis, the brilliant 
young trumpeter who was 
with our band from 1972-5, 
is fredancing in New York 
now, making good money, ! 
guess, but I can’t understand 
why he’s into that kind of 
commercial life at the age of 
24. 
“When you’re young is the 

time to go out an d make 
artistic inroads, explore the 
world. There's time enough 
in your late '30s and '40s to 
sit down and live on your 
accomplishments.” 

Mel Lewis points out an 
ironic aspect of the situation: 
the shortage has been caused 
in part by the opening up of 
job opportunities long closed 
to blacks; particularly in pit 
bands and studio work. 
“Various organisation-: 

were formed to get steady 
jobs for young black musi¬ 
cians. Well, they're getting 
them but the idea has 
backfired, because it’s to 
their own musical detriment 
They’re going forward on 
a bandwagon they should 
never have jumped on in the 
first place. Too many young 

black musicians today don't 
appreciate jazz as a vital 
part of their racial heritage.” 

“Right,” said Jones, "and 
some of the harm has been 
done not by the lesser-known 
people but by some of the 
most celebrated musicians. I 
think Donald Byrd is a drag, 
man, and I think Quincy 
Jones Is a drag. I really do. 

“Quincy was In a position 
to be a real leader in jazz, 
but he sold out so fast it 
was funny — for a while, 
until you found you weren't 
laughing. Donald's sell-out 
was very obvious and there 
was nothing musically valid 
in what he did, but Quincy 
had the capabilities.” 
Another aspect that deeply 

concerns both Mel Lewis and 
Thad Jones is the lack of 
role models on television for 
young blacks. 

“Mel and I did a radio 
programme with Congressmen 
John Conyers of Michigan 
and we brought up this 
point. Every form of popular 
music is performed on the 
TV network, but jazz is 
almost totally ignored. Now 
if politicians can have equal 
time to rebut one another, 
why aren't jazz musicians 
entitled to similar treatment? 

“I said we should demand 
this equal time through the 
FCC. And the Congressman 
said we might have a point. 
So what we have to do is 
send out letters to jazz 
musicians around the country 
and arrange to have everyone 
sit down In Washington and 
work this out.” 
The television problem is 

more harmful for blacks 

because the jazz education 
system is heavily white-
dominated and attracts an 
overwhelming majority of 
white students. 

“I was just at the Univer¬ 
sity of Minnesota, where 
they have three jazz orches¬ 
tras,” said Jones, “and they 
had exactly one black stu¬ 
dent. Same thing at the 
college where I teach, Wil-
liam Patterson in Wayne, 
NJ.: one black musician. 
“Why? Because they're 

watching TV, and they've 
been taught to believe that 
TV Is where all the success¬ 
ful people are: so they feel 
they have to emulate what 
they see and hear.” 

Last fall Thad Jones took a 
leave of absence to serve as 
musical director at a Co¬ 
penhagen radio station. 
“While Thad was away I had 
to make some changes,” said 
Lewis. “We talked about it 
on the phone, and neither of 
us could come up with any 
solution. 
“Guys in our band couldn’t 

help me to discover black 
talent. The few names we did 
find turned us down because 
they're relegating themselves 
to a continual monotonous 
round of recording sessions, 
accomplishing a financial pur¬ 
pose but destroying them¬ 
selves in the process. That’s 
what really got me mad." 

Obviously neither leader 
will hire a musician simply 
because of his race, but the 
integrated character of the 
band worked well for many 
years in terms of good vibes 
within the orchestra and 
visual impact. At present the 

prospect of getting back to 
the original half-black, half¬ 
white constitution looks dim. 

“The musicians are out 
there," said Mel Lewis, “but 
we don't hear from them. We 
wish they would get in touch 
with us. A lot of them won't 
even come to New York. 

“As things stand at the 
moment, we've been finding 
white performers who can 
really play, and if they want 
to come with us, of course 
we take them. But this 
integration business is a big, 
hard search. 

“Even Count Basie can't 
find people any more. If the 
guys who are ’with him now 
all quit, and he had to 
reorganise, te'd have to hire 
mostly white guys in order 
to put it back together. The 
young black musicians simply 
nave to be made to realise 
that there is a future for 
them in this great music that 
their people created.” 

Jones' and Lewis' points 
need to be taken seriously by 
the young black musicians 
who are at the crossroads. 
They can opt for a life of 
economic ease, playing 
pseudo-jazz fusion and 
crossover music, rock and 
pop. 
They can cut tracks for 

record dates so anonymous 
that they don’t knoAr whose 
album it is, because the 
singer will come in next 
month to lay on his over¬ 
dubs. Alternatively, they can 
undergo the educational and 
esthetically valuable ex¬ 
perience of being part of a 
stimulating ensemble, playing 
music that will live long 
after those commercial ses¬ 
sions are forgotten. 

The choice is theirs; but 
meanwhile, the survival of 
jazz as a medium for creative 
artists in the tradition of 
Armstrong, Tatum and Parker 
hangs precariously in the 
balance. 

THAD JONES/MEL LEWIS ORCHESTRA: multiracial — and getting whiter 

1VTO ONE would have 
believed, in the 

last months of the year 
1975 (to z paraphrase 
the immortal opening 
words of Herbert 
George Wells’ science 
fiction > classic), that 
human tastes were be¬ 
ing watched keenly and 
closely by intelligences 
greater than man’s and 
yet as mortal as his 
own. 

In London the wife of 
an American hit singer of 
the Forties was finishing a 
script for a project planned 
by her stepson, who had 
graduated from writing 
award-winning TV — jingles 
to producing one of the 
great rock 'n' roll nostalgia 
songs of the Seventies 
(“Rock On"). 

In New York, a world-fam¬ 
ous Welsh actor was whiling 
away the time between his 
entrances in a Broadway play 
by reading a 19th century 
precursor of Close Encounters. 

It so happened that the 
subject to the script being 
written in London was the 
book the Welsh actor was 
reading, and it was a strange 
coincidence that on the day 
after he finished the book, he 
was sent a copy of the Lon¬ 
don script with a request that 
he narrate the story for a 
forthcoming album. 

. But it is no coincidence, 
once can see with hindsight, 
that Jeff Wayne's double al¬ 
bum of " The War Of The 
Worlds,” with Richard Burton 
narrating in his best brandy-
and - soda - sodden - preach¬ 
er - gone - to - the - dogs 
tones, has become one of 
those runaway successes that 
hog the charts around the 
world literally for months, in 
the noble company of “ Bridge 
Over Troubled Water,” “Tub¬ 
ular Bells " and " Dark Side 
Of The Moon." hanging 
around, most probably, to 
haunt its creator for years to 
come. 
Given the main protagon¬ 

ists. the album received 
the sort of cynical critical 
response that you might have 
expected. It had everything 
combined to provide irresist-
able put-down ammunition. 
Combining the talents of 

possibly'the world's most fam¬ 
ous divorcee with heroes of 
soft rock like Justin Hayward 
and David Essex, plus music 
that seemed to have been pro¬ 
cessed by morlocks working 
in some subterranean disco 

. factory in darkest Frankfurt. 
flus a launch at the London 
lanetarium (where else?), it 

was a combination of cliches 
almost too good to be true. 

But it was the combination, 
perhaps, which predicated its 
success, as we may see in a 
moment. You might almost say 
that the adverse reactions of 
the hip establishment was 
Jeff Wayne's assurance that it 
would appeal all the more to 
the unhip. (It is, perhaps, 
significant that the album has 
began to break in America — 
in the mid-West.) 
The only totally unexpected 

thing was the way in which 
the rather plastic disco style 
of the music jelled with the 
19th century baroque, neo-
Dickensian horror of the 
spoken words. 
The bizarre nature of the 

combination was highlighted 
nowhere better than in the 
slightly overheated prose of a 
CBS press release I received 
even as I sat down to write 
this piece, heralding the fol¬ 
low-up single to Justin Hay¬ 
ward's phenomenally success¬ 
ful " Forever Autumn ": 
" Meanwhile. CBS are releas¬ 
ing another single from the 
album. It's ‘ Eve Of The War,' 
the dramatic opening instru¬ 
mental whose theme recurs 
throughout the record. May 
even be a disco smash too! 
Yes. you can dance to it ... ” 
From Dead London, the 

climactic chapter of Wells' 
book: "... Going on towards 
Brompton, the streets were 
quiet again. Here I came once 
more upon the black powder 
in the streets and upon dead 
bodies. 

“ I saw altogether about a 
dozen in the length of Fulham 
Road. They had been dead 
many days, so that I hurried 
quickly past them. One or 
two had been disturbed by 
dogs . . . 

" Farther on was a tattered 
woman in a heap on a door¬ 
step; the hand that hung over 
her knee was gashed and 
bled down her rusty brown 
dress, and a smashed mag¬ 
num of champagne formed a 
pool across the pavement. 

" She seemed asleep, but 
she was dead ... I came into 
Oxford Street by Marble Arch, 
and here again was black 
powder and several bodies, 
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and an evil, ominous smell 

album successful that 

the 
the 

WAYNE/DAVID ESSEX dur-
of 'War Of The Worlds’ 

from the gratings 
cellars of some 

went gold in UK almost imme¬ 
diately after it had gone sil¬ 
ver. and Jeff's dad Jerry, 
whose idea it all was in the 
first place, reckons it had sold 
750,000 worldwide three ago, 
and recouped its £250,000 cost 
several thousand copies ago. 
” It must be pushing a million 
now," he said. 
Of course, that still doesn't 

put it in the same league with 
the likes of " Grease " and 
“ Saturday Night Fever," but 
it does indicate that some¬ 
thing rather unusual is going 
on. 

For a start, the project is 
packaged as superbly as you 
might expect from an ex-jingle 
writer. After all, it isn't such 
a far cry from writing songs 
to promote soap to promoting 
songs as if they were soap 
The graphics capture the 

atmosphere of the time with¬ 
out being mere pastiche. 
You've only to compare the 
tripedal fighting machines in 
the album's 16-page booklet 
with the unbelievable realisa¬ 
tion of the same idea on the 

houses ...” 
It reads, in the original, 

like a foretaste of John Her¬ 
sey's description of the dead 
of Hiroshima, and if it can in¬ 
spire you to dance, then per¬ 
haps John Lydon's “ Belsen 
Was A Gas " was not in such 
bad taste, after all. 

I put it to Jeff Wayne, this 
anachronistic pairing of the 
most mindless rhythms of the 
Seventies with the apocalyptic 
vision of a Victorian- prophet, 
and he admitted the incon¬ 
gruity, though defending it. 
“To me," he said on the 

phone from Toronto, where he 
was promoting the album be¬ 
fore flying to Los Angeles, for 
talks about the film version, 
" it's surreal. Putting that 
music against the backdrop of 
that story has a surrealistic 
quality. 
“The overall mood is true 

to the original, I think you'll 
agree, but it « not trying to 
be a 19th Century work, it's 
contemporary, it is trying to 
be its own entity. 

“After all. Wells wrote the 
story originally for a very 
contemporary magazine, and 
if you ask me how I can use 
such contemporary music for 
such an old story, perhaps 
people might have asked then 
what he. a 19th century writ¬ 
er, was doing producing such 
a futuristic work. 

“ One has got to start with 
the premise that this is a re¬ 
cord which has to appeal to 
the sort of people who buy 
records, and the disco rhythm 
is what is contemporary to¬ 
day. 

" It is not a spoken word 
album — I doubt that Richard 
Burton's narration takes up 
more than 15 per cent of the 
two albums, and most of the 
time it is accompanied by 
music you have already heard 
in the clear either as a song 
or a theme." 

Actually, when you come to 
think of it, boogieing to the 
Martians' fighting machines is 
no more incongruous than to 
the sound of phasers going off 
in " Star Wars,” or indeed 
Stanley Kubrick accompanying 
the flight of a space shuttle 
with the waltz rhythms of 
" The Blue Danube " by Jo¬ 
hann Strauss. 

Whatever, the mixture is so 

cover of the paperback edition 
of the book to see how con¬ 
temporary these illustrations 
really are. 

There is the same disjunc¬ 
tion between the sleek mod¬ 
ernity of the Martian warriors 
and the period settings in the 
album art as between the 
music and the story. 

(Interestingly, the American 
versions of the album cover 
include extracts from the text 
in the booklet, which wasn t 
permitted in Britain. Wells 
never bothered to copyright 
his book Stateside, for some 
reason.) 
The real question raised by 

the success of ” War Of The 
Worlds" is whether it gen¬ 
uinely constitutes a new 
genre. halfway between 
spoken word and the concept 
album of the Rick Wakeman/ 
Pink Floyd variety, or whether 
it is a one-off freak, the album 
equivalent of one of those 
off-the-wall oddball singles 
hits like Clive Dunn's " Gran¬ 
dad " and the Highland pipers 
” Amazing Grace." 

Or is it. perhaps, appealing 
to the same, well-heeled 
middle-class taste for aural 
wallpaper which made the 
Paul Simon. Pink Floyd and 
Mike Oldfield . albums so 
phenomenally successful. 
An idea of who is buying it 

might help this assessment. 
Jeff Wayne says he had no 
idea who was going to buy 
the album before he made it 
— though the skill with which 
he put the recipe together 
makes this disavowed sound 
disingenuous — but that, since 
he's begun promoting it on 
radio phone-in shows, he has 
got a clearer idea. 

" We seem to have reached 
a cross section of all areas, 
he told me. "The heavy rock 
fans can get into Chris Sped-
ding's guitar work while 
people who like classical 
music might go for the string 
writing. We really do seem 
to have got something for 
everyone." Not to mention, of 
course, the appeal of Mr Bur¬ 
ton as narrator and chief pro¬ 
tagonist. 

Getting Burton on tape was 
the most complicated part of 
the assignment Wayne set 
himself — apart from acquir¬ 
ing the rights from Wells' son 
Frank, for an undisclosed sum, 
which took nine months of 
negotiations by Wayne Père. 

" Burton agreed to do it 
quite readily, said Jeff, " be¬ 
cause he had only just finish¬ 
ed reading the book when we 
approached him. But he was 
playing on Broadway at the 
time and said that he couldn't 
come to us to record it. we'd 
have to go to him. In the 
event four of us. me. the en¬ 
gineer, my father and my 
step-mother, who wrote the 
script, had to wait around for 
three weeks for him to be¬ 
come free. 
“The only other real com¬ 

plication was that all the 
other performers are very 
successful in their own right, 
all doing things with their 
own individual careers, so it 
took a lot of negotiation and 
organisation to fit them all 

Couldn't they have smooth¬ 
ed things over by using com¬ 
parative unknowns, instead of 
superstars of the Hayward-
Covington-Essex-Lynott vari¬ 
ety? 

" We picked people who 
would be credible as charact¬ 
ers, not just because they 

War and 
Karl Dallas examines the 
background to the highly 
successful ‘War Of The 
Worlds’ concept album 

were famous." Jeff claimed. 
'* It was also important to us 
to keep the thing a British 
production, compared with the 
movie and the Orson Welles 
radio show, both of which 
transferred the story to an 
American setting." 

Reportedly, Wayne even 
went to the extent of pacing 
out the story's action through¬ 
out the gentle Surrey hills 
where it is all supposed to 
take place, * absorbing the 
sleepy atmosphere of places 
like Pyrford and Leatherhead, 
imagining them ravaged by 
invaders from outer space. 

It does have a remarkably 
authentic feel about it, plot¬ 
wise, whatever you may think 
of the appropriateness of the 
music. I was interested, on re¬ 
reading the original, to see 
how few changes Doreen 
Wayne had made in the story, 
though the action has been 
tightened up, the characters 
made larger than life, and at 
least one — Beth, the par¬ 
son's wife, played by Julie 
Covington — added to the 
story. 

But that is fairly standard 
procedure in the movie busi¬ 
ness. 
And as 1 spoke to Jeff, I 

lealised that this "movie" 
approach was the main differ¬ 
ence between this project 
and other parallels that might 
spring to mind, like “Jesus 
Christ Superstar " and 
" Evita." 
As with the Rice-Lloyd 

Webber musicals, it seems 
likely that ” War Of The 
Worlds " will become a live 
show, though they are talking 
of a concert-type tour of one-
night stands rather than a 
stage musical. 
"To me this would be the 

most exciting thing," said Jeff. 
" I’m a musician, and I want 
to get it out on the road. Ob¬ 
viously, Burton probably 
wouldn't be able to come with 
us, but we can use his voice 
on tape.” According to Jerry, 
Justin Hayward has expressed 
interest in touring with the 
show, however. 

Jerry is at the moment set¬ 
ting up the tour, which will 
start in the US, and will 
probably centre on the coun¬ 
try's 16 planetaria. It will 
also come to Britain in all 
probability. 

But whether Jeff knows it 
or not, the real consummation 
of his concept is the possibil¬ 
ity of a film from Paramount, 
who still hold the rights. 

“ I was fascinated to see 
how well they had done their 
homework when 1 spoke to 
them in L.A.," said Jerry. 
" They knew how well it was 
charting in every country in 
the world, and even how it 
was moving out of the local 
record stores there." This 
week, Jeff has been following 
up his father's groundwork 
with the film company. 

Meanwhile, dad is looking 
after the merchandising. Al-
,ready they have granted 1’4 
licenses, for such things as 
posters, T-shirts, badges, 
stick-on patches, magazines, 
games, jigsaw puzzles, con¬ 
struction kits, and eight sub¬ 
licensees have been appointed 
throughout the world to de¬ 
velop the merchandising. 
The programme will be 

familiar to anyone who watch¬ 
ed the selling of such movie 
blockbusters as Star Wars 
and Close Encounters, and 
what became clear as we 
spoke, was that whereas the 
initial albums of. " Evita " 
and “ Superstar ” were obvi¬ 
ously pilots for a stage show, 
the thing that impresses about 
" War Of The Worlds ” is 
that it is the soundtrack of 
a movie that goes on in your 
own head — that is, until 
Paramount get the real thing 
together. 
And as Jeff Waynes talked, 

I realised he was using the 
terminology of the movie in¬ 
dustry. Talking about his next 
project, he said: " There are 
about six properties I'm inter¬ 
ested in, where we are at 
roughly the same stage we 
were with this one three 
years ago. Only one of them 
is science fiction." 

Just as a movie producer 
will buy up the rights in a 
“ property," a book or a stage 
play or even just an idea, Jeff 
Wayne is doing the very same 
thing with albums in mind. 

“ I'm looking for a sto.y 
which will spark off a musical 
work,” he said. 

Meanwhile, however, there 
is the selling of the spin-offs 
to " War Of The Worlds " 
which is preoccupying him — 
the merchandise, the concert 
tour, the laser show, the 
movie. 

It could be that it will be a 
while before he can find time 
to sit down and work on any 
new property, for in a very 
real sense, he has become 
something of a property him¬ 
self. owned and controlled for 
the foreseeable future by 
those tentacled monsters from 
Mars in “ The War Of The 
Worlds.” 
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The chances are it’s not so long ago since they 
were students themselves, so you can expect a particu¬ 
larly sympathetic ear. 

“I need a Ioan to tide me over until Christmas? 
“I’ve found somewhere to live but 1 need a 

reference for the landlady.” 
“My Local Authority haven’t sent me this term’s 

grant cheque yet? 
Just a sample of the problems that your Student 

Business Officer can help you solve. 

Barclaycard. 
After six months, as long as you don’t prove 

yourself to be an incorrigible spendthrift, your Student 
Business Officer will invite you to apply for a 
Barclaycard. 

If you accept you’ll be able to buy most of the 
things you need on up to eight weeks interest-free 
credit. 

Books. Sports equipment. Clothes. Whatever. 
Use it shrewdley and that interest-free credit 

period may be just enough time to save you needing 
a loan. . Free Banking. 

As long as you bank with us as a student ail your 
cheques, bankers orders and the statements we send 
you every mid-tern), won’t cost you a penny. 

We must own up though, as far as we know 
the other banks offer you the same. 

Nevertheless, it’s worth noting that you can 
arrange to borrow up to T50 from us without incurring 
any bank charges. Although you will, of course, have 
to pay a small amount of interest. 

Graduate Loan Scheme. 
Looking ahead now to the distant day when 

you’ve finished your course, passed your degree and 
found yourself a job. 

You’ll be forking our right, left and centre for 
all number of things. 

A new suit perhaps, a season ticket, or if you 
want to rent a flat there’ll be a deposit to pay, not to 
mention moving expenses. 

To help smooth the way, well lend you up to 
C250 at a special interest rate. 

Naturally you’ll have to pay us back, but we’re 
in no hurry. 

You make your first repayment three months 
after you’ve drawn the cash, the rest are spread over 
the following twelve months. 

How do I go about opening 
a Bank Account? 

Go along to your local branch of Barclays. 
They’ll contact the branch nearest to your 

college and arrange for an account to be ready and 
waiting for you when term starts. 

Alternatively, fill in the coupon below and send 
it off to us. 

But whatever you do, don’t leave it until the last 
minute. You will have enough to organise when 
college begins, especially if you’re moving away 
from home. 

Finally, to make sure you get the most out of 
your account, send for our booklet: ‘Starting College. 
How to use your Bank’ 

Help and advice is the one thing we’ve always 
given free to students. 

“Plc.iw und mej u>pyot your booklet. ‘Starting College. How to 
■ use your Bank: 

‘I would like to open an account and have all Hardays facilities 
waiting for me at the nearest brane h f to my college. 

I Please complete both home and college dctails.tNo* k< ahiaI'I 

I Surname Mr Miss 

I forenames in full _ _ _ __ 

I Home Address _ _ __ __ , 

- . lelephonc_ 
I lshalllx studying.it _ _ ' . _ 

I (ourse _ .Stan Date_ ' _ 

Kcsidenti.il Address at College (il known)_ . _ 

I IKIS.OI I ■> IHM .>1 lus I I" mis . oes . OKI Mil IKKIM UiThIKU 
I U I » Il I -I M> Sol IUI KK IM l| MM'KIs, HIOKI SOI )C'I SKI UAH 

. '*■" -
Postro John Liwson. Bare lays Bank I tel. 

I 16-IKhiew Bridge *t. lamdon H IV6HT. 

DO STUDENTS BELIEVE 
IN BANKS THAT OFFER 
THEM FREE GIFTS? 

FREE gifts are not 
confined to the 

Bank of Toytown. 
In an attempt to get 

your grant cheque, it’s '4 
the big banks that offer V 
you all sorts of free goodies, i 

The big banks, that is, 1 

with one notable exception. 
Barclays. 
As there’s a very good chance that you’ll 

go on to become a valuable customer, we 
feel you deserve much more than a free gift 
for opening an account. 

More to the point, if you’ve climbed this far 
up the academic ladder, we wouldn’t insult your 
intelligence. 

Rather than offer you a better gift than our 
competitors then, we thought it might lx- more useful 
to offer you a better bank. 

The Student Cash Card. 
This is something you won’t get from any other 

bank. _ 
A card that enables you to walk into any one 

of our branches and draw up to f20 a day. without 
quibble or question. 

You won’t have to hang around while the clerk 
makes a phone call to check up on your credit. 
Nor will you have to show a Student Union 

Card to establish your identity. 
Just present your Cash Card, signed cheque and 

chequebook and we’ll hand over the money. 
It’s as quick, painless and simple as that. 

Your Student Business Officer. 
While,there are other banks that give you free 

maps, we employ somebody to put you on the right 
road. 

At the branch nearest to your college you’ll find 
a young man, or woman, who is there for no other 
reason than to sort out your financial problems. 

I BARCLAYS 
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WHAT’S NEV) 

• MADE JACKSON: 
Music M»n" (Polydor : 

• LTD: 
In Lova 

fl NINA SIMO CTI CTSP 14). 
• AEROSMITH: 

7377) 
• PETERS * I 
(Philip* M0M09) 

SYE8: "Don't Kill Th* Whal*" Atlantic K111M). 
■ STATUS QUO: "Again And 
Again" (Vartigo QUO 1). 

• THREE DEGREES: "Givin' Up 
Givin' In" (Ariola ARO 130). 
• ATLANTIC STARR: "Gimm* 

• ART LANDE And RUB ISA 
PATROL: Daaart Marauders' ' 

• JAMES 
London" (F 

• OZARK MOUNTAIN DARE¬ 
DEVILS: " IT* Alive (ASM 
AMLM MOM). Th* Ozark* have 
recently become unfashionable 

Galax/' From 

it— numbered, limited edi¬ 
tion pressed on gold vinyl. 

(Marfin 2217). Space funk. 
• PEOPLE'S CHOICE: 

• JIMI HENDRIX: 

Weet" (Barclay (80687). 
French doubleback of two 
Hendrix albums that have 
long been difficult to get. 
• MAGMA: "Attahk " 
Eurodsic 913213). The 
band based around drum¬ 
mer Christian Vander. It 
was recorded at the cele¬ 
brated Chateau D'Herou-
viHe (where Iggy, Bowie 
and so on have worked) 
and produced by in-house 
producer Laurent Thibault. 
• GREG DIAMOND'S 

d e I p h i a International 
35363). Disco. 
• ADAM MAKOWICZ: 
"Adam" (CBS 35320) . 
Polish jazz pianist. 
• PIERCE ARROW: "Pity 
The Rich" (CBS 36307). 
Country-styled rock 
• JOHN MAYALL "The 
Last Of The Brrtish Blues" 
(ABC 1086). Could this be 
possible? Old bluesmen 
never die: they just play at 
being hobos in their Laurel 
Canyon homes 
• KLAUS DOLDINGER 
"Doldinger Jubilee" (At¬ 
lantic 60073). A treble off¬ 
ering. 
• SPACE PROJECT: Disco 

DAVE EDMUNDS: new 
single / GERRY RAFFERTY: 
new album / MAGMA: import 

WILKO JOHNSON'S SOLID 
SENDERS: Bristol Bru¬ 

nel Tech (September 27), Car¬ 
diff University (28). Bath Uni¬ 
versity (29), Hitchin College 
of Education (30), Norwich 
University of East Anglia 
(October 4). Colchester Essex 
University (5), Sheffield Poly. 
(6), Newcastle University (7). 
Bradford University (11), Ox¬ 
ford Poly (12), Birmingham 
Barbareilas (13), Leicester Uni¬ 
versity (14). London Lyceum 
(15). 

MARY O'HARA: Glasgow 
Kings Theatre (October 

15). EdinbuYgh Usher Hall 
(16), Newcastle City Hall (18). 
Stockport Davenport Theatre 
(20). Coventry (22), Southend 
Cliffs Pavilion (24). Eastbourne 
Congress Theatre (26). Aide-
burgh. The Maltings (28). Mal¬ 
vern Winter Garden (31), 
Liverpool Philharmonic Hall 
(November 3), Sheffield Cru¬ 
cible Theatre (5), Bradford St. 
Georges Hall (8). Bourne¬ 
mouth Winter Gardens (10), 
London Palladium (14-18 inc), 
Crawley Leisure Centre (24), 
Cardiff New Theatre (26), 
Portsmouth Guildhall (30), Ox-
ford New Theatre (December 
4). 

RACING CARS: London 
Music Machine (Sep¬ 

tember 2), Mansfield Civic 
(11). Manchester University 
(October 4). Exeter University 
(6), Wolverhampton Poly. (7). 
London North East London 
Poly (14), Nottingham Trent 
Poly (19), Retford Porterhouse 
(20), Woolwich Thames Poly 
(28). 

THE SMIRKS: Liverpool 
Poly (September 28). 

Sheffield Poly (29). Warwick 
University (30), Kent Univer¬ 
sity (October 3), London Mar¬ 
quee (4), Reading University 
(7), London Marquee (11), 
Leeds Poly (12), Newcastle 
University (13), Manchester 
University (14). Warrington 
Carlton Club (16), London 
Marquee (18). PoYtsmouth 
Poly. (21), Plymouth Woods 
(23). Penzance Garden (24), 
Exeter Roots (25), Bristol Uni¬ 
versity (27). London LSE (28). 
London Marquee (30), Hud¬ 
dersfield Poly (November 1), 
Manchester Russell Club (2 , 
Sheffield Limit (3). 

RENAISSANCE: Southamp¬ 
ton Gaumont (Septem¬ 

ber 3), Portsmouth Guildhall 
(4), Bristol Colston Hall (5). 
Birmingham Hippodrome (7). 
ManchesteY Apollo (8), London 
Hammersmith Odeon (10). 

THE SKIDS: London Hope 
and Anchor (Septem¬ 

ber 6). London Camden Music 
Machine (7. with the Zones), 
London Nashville (8. with the 
Zones). London Rock Gar¬ 
den (9). London Rochester 
Castle (10). 

SORE THROAT: Retford 
Porterhouse (Septem¬ 

ber 1). Wolverhampton Civic 
Hall (7). Islington Jackson's 
Lane Community Centre (9). 
London Marquee (11). Liver¬ 
pool Erics (15). Manchester 
The Factory (22). Leeds Fan 
Club (23). London Camden 
Music Machine (27), Scarbor¬ 
ough Penthouse (29), Middles¬ 
brough Rock Garden (30). 

999: Blackburn King George Hall (September 21). 
Nuneaton 77 Club (26). Leeds 
Fan Club (28). Lincoln Tech 
College (29). Liverpool Erics 
(30, two shows), Dumfries 
a ecoach (October 1). Shef-

Limit Club (3). High Wy¬ 
combe Town Hall (4), Notting¬ 
ham Sandpiper (5). Middles-
bYough Rock Garden (6), Hud¬ 
dersfield Poly (7). Plymouth 
Woods (9), Penzance The Gar¬ 
den (10). Exeter Routes Club 
(11), Banstaple Chequers (12), 
Bath University (13). West 
Runton Pavilion (14), Chelms¬ 
ford Chancellor Hall (15), 
Swansea Circles (16). Birm¬ 
ingham Barbareilas (17). Read 
ing Bones (18), Aberdeen Uni¬ 
versity (20). Stirling Univer¬ 
sity (21). Doncaster Outlook 
(23). Manchester Poly (24), 
Newport Stowaway, Club (25) 
Portsmouth Poly (26). Leices¬ 
ter University (27). Lough¬ 
borough University (28). Kent 
University at Canterbury 
(P.R.O.P.) (30). London 
Lyceum (November 5). 

Coming events Singles Albums Imports 

Record & Tape Market 
HAVE YOU GONE 

MORRIS ALMRT ILAOY8 KNIGHT 

JOHN LENNON 

YET! 
DAVID BOWIE 

CHUBBY CHECKER 

COMMODORES 

STRANGLERS 

TWINKLE 
GERRY S PACEMAKERS 

VELVELETTES 

TANDY'S DENIECE WILLIAMS 
HOLLIES 

PYTHON LEE JACKSON 

POSTAGE ANO PACKING 25p EXTRA ANY NUMBER OF RECORDS 
OLDIES UNLIMITED TANDORDS 338024 

WEST 4 RECORD COVERS 

® We buy used albums.^ 

en given beforehand) 
LNTF.ED GOOD CONDITION USED LP» AT 

BARGAIN 

SAVE £££s AT COB 

HITS OF THE SIXTIES 

CREAM MONKEES SEARCHERS and 

ROUNDABOUT RECORDS 

RECORDS 8. CASSETTES 
DIRECT FROM ENGLAND 

If you don't mind paying £3.50 for your LPs 
FRANTIC is not for you, but FRANTIC customers 
save up to £0.85 off the price of top-selling LPs 
and £1 .50 off double albums. Of course, they also 
enjoy the FRANTIC 48-hour service given by the 
experts of mail order. 
Write today for the new FRANTIC catalogue which 
contains 1.000 amazing bargains. 

DEEP PURPLE Smoke on the water 
DEREK A DOMINOS 
liSpB 
EXCITERS 

ELVIS PRESLEY 
Wooden heart 
LOU REED 

RARE DELETIONS 
FOR SALE 

MAIL ORDER COMPANY 
WARLEY 

WEST MIDLANDS B66 4BB 
Tel. 021-429 6441/2 

MISSED THAT HIT SOUND WHILE IT WAS 
AROUND? 

GET IT FROM THE DEALER WITH ALL THE 
CLASSICS 

Trade enquiries welcome 

TANDY'S RECORDS 
LIMITED 

(DEPT. XM) 

Anderson Road 
Warley 
B66 4BB 

Tel. 021-429 6441/2 

I—— > 

RECORDS 
ALSO A GREAT BARGAIN 
100 HIT SINGLES - £13 
tOO SOUL SINGLES- £8 

tit let by over 2U0 different ante» EXPORT ENQUIRIES ' 
2 RECORD EXCHANGE AND PURCHASE SERVICE 

COB RECORDS, M-120, PORTHMADOC, GWYNEDD. 
WALES. BRITISH ISLES (TEL: 0766 2170/3185 Mon.-Fri). 

is the world's most complete Record Service (over 20,000 
regular and satisfied customers worldwide) 

OUR EXCLUSIVE SERVICES: 1 ANY BRAND NEW LP OR CASSETTE SOLD 
WITHIN THE BRITISH ISLES AND OVERSEAS AT UP TO £1 OFF FULL 

ARMAGEDDON 
Albums bought, sold and ex 
changed Rock. soul, country, 
etc 

22 Hanway Street 
London W.1. 

If All ARE PAYING TOO 
YUU MUCH FOR RECORDS 
B ww & CASSETTES 

AUGUST BANK 
HOLIDAY 

Advertisers are reminded that 
copy for issue dated 

SEPTEMBER 2 
must be with us by 

THURSDAY 
AUGUST 24 

All advertisements must be 
prepaid 

TANDY’S 
THE EXPERT EXPORTERS 

ATTENTION! 
ALL OVERSEAS READERS 

(U.K. readers should go quietly FRANTIC!) 
If you live in NORWAY. DENMARK, SWEDEN. FINLAND 
GERMANY, BELGIUM. HOLLAND. AUSTRALIA. NEW ZEA¬ 
LAND. etc . why pay £4 and over for your LPs when you can 
buy high-quality new and unplayed LPs from the expert 
personal exporters for half that price 
Write today for full details including the new TANDY’S 
catalogue plus list of new releases 

SONGS and STORIES 
- - - ¿ 

large cel e< Ion of valuable deletions of 

Record A Tap* E .chanfle 
ZB Pembodge Road 

Notting Hi* G*t*. London Wt 1 
(T*L 01-727 3838) 

40 HOT TI»C Hill GATE I OH DON Wil 
90 GO10HAWK RD . SHEPHERD S BUSH 

«12 
Z» PEMSHIDGt R0 HBTTIHG Hill GATE 

WII 

FREE LIFETIME 
MEMBERSHIP 
to CASSETTE LENDING 

LIBRARY 
Superb Hire Service 

Details and Catalogue 
from Renteca**ett* 
PO Box 3. Wareham 

Dorset 

Rock upci nn net single 
Discounts! TO X. 1 aUU Uli ALBUMS! 
Send for our bumper FREE mail order catalogue listing almost 
4,000 TITLES of brand new. unplayed, fully guaranteed 
albums at HUGE DISCOUNTS! Besides our fast service we 
offer 

Cheap Imports! Discount Cassettes! 
Punk Singles! EXPORT EXPORT! 

Telex 5158 COM HOD-G for Ozone _ 

Remember - We Specialise in Rock | 
Either phone us at 0484 710660 (24-hour Ansaphone). or 
write to OZONE MAILORDER. Dept MM.PO Box 21. 37 
Bethel Street. Brighouse. West Yorks HD6 1AB. England 

AUGUST BANK HOLIDAY 
Advertisers are reminded that copy for issue dated 

SEPTEMBER 2 
must be with us by 

THURSDAY, AUGUST 24 
All advertisements must be prepaid 

TRANSPARENT L.P RECORD 
COVERS I P Record Coven 12% « 
12%mPVC Heevy Duty 25 £3 47. SO 
f.6 66 100 Cl 2 93 Srngle Sue 7'4 . 
7'4 in P V C Heevy Duty 25 £1 86 50 

m P V C Heevy Duty Bl 33p each White 
Cardboard Sleeves I P Sue 25 £4 20 
50 C8 00 Semple Covers in. Heevy 
Gauge end light Gauge are alto available 
fosl and packing included in U K end 
Erre only Ma.l Order only Postal order • 
cheque with Order 
A. J. COOK A SON (Oept MM4). *8 
Downhills Way. Tottenham. London, 
N176BO 
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Isn't it about time 
you cleaned up 
your act? 

ERIES 

MAESTRO 

- (Norlin) 

If you would like (he latest brochures on our range of musical instruments 
pleâse tick the appropriate boxes below 

Most guitar amps have their own 
distinctive sound - which is great if you like 
a distinctive sound. One day though, you'll 
probably want a change. Those little foibles 
of distortion and treble boost are fine until 
you get fed up with them. We know only too 
well, because we asked guitarists of all 
shapes and sizes what they wanted from a 
guitar amp, then we went away and built it -
The Lab Series. 

What you get with any of the Lab 
Series range is a rugged cabinet housing 
one of the toughest, most advanced solid 
state circuits around. Designed by the Moog 
company, it has one of the cleanest, 
roundest basic sounds you can get. So far, 
so good. Now, to help you shape and colour 
that sound to suit you and your guitar, we 
added a few special features; individual 
Bass, Midrange and Treble controls, a 
Frequency control to let you choose the best 
midrange for your guitar and a Bright 
Switch to really put treble where you want 
it. Our unique Multifilter lets you shape the 
upper end harmonics to achieve a richness 

usually restricted to acoustic instruments. 
The compressor is also lots of fun - it limits 
the maximum output of the ampaso that you 
can overdrive the amp for a really heavy 
sound without bursting speakers or 
eardrums. Our Reverb is of course, infinitely 
variable and rather superior. 

We think the Lab Series is all you'll ever 
need, because it can be anything you want 
it to be. 

There are, naturally, limits to the number 
of features you can reasonable build into one 
amp without making it look like an overgrown 
juke box. That's why we made Maestro 
effects pedals. Fuzz, phase, sustain, echo, 
wah-wah; all in housings so tough, that if you 
want to pop into your local music store and 
jump on one, we don't mind a bit. 

Together with the Lab Series, they offer 
you an infinite range of sound options -
which you control. 

After all, what can we possibly know 
about your music? 

Cut out the coupon and post to 

Norlin Music (UK) Ltd. 
Woolpack Lane. Braintree. Essex. 
Telephone (0376 21911) 

LAK 
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TURNING POINT 

Caught in the Act Û 
It» tampo bits saw Rory 

Fall-out 
menace 

PENETRATION: only of limited interest 

reopens 
Apollo 
Glasgow Apollo 

is to reopen on 
September 1 with a 
three-night weekend 
of music headed by 
the new Rory Gal¬ 
lagher Band on the 
first night and Sham 
69 on the second. 

This sudden reversal in 
the fortunes of an ill-
fated Apollo follows the 
success of Glasgow pro¬ 
moter Mike Finch in buy¬ 
ing the Apollo, a deal 
clinched this week in op-
pcsition to Mecca’s plans 
to turn the theatre into a 
bingo hall. 

Finch is planning the 
opening as a major boost 
to his fund-raising plans 
for the Apollo and all 
concerts will be benefit 
nights for the Apollo 
Restoration Fund. Gal¬ 
lagher is using the open¬ 
ing to debut his new trio 
— he k joined by his old 
sidekick Gerry McAvoy 
on bass and former Sen¬ 
sational Alex Harvey 
Band drummer Ted Mc¬ 
Kenna — and they will 
preview material from 
Gallagher’s new album, 
••Photo Finish". 
Sham 69 head a new 

wave show on the second 
night and Finch is cur¬ 
rently organising the 
third and final evening of 
the opening. 

BY ARRANGEMENT WITH LOUIS BENJAMIN 

FREDERIC BANNISTER IN ASSOCIATION WITH AARON RUSSO 

PRESENTS 

i y / o 
WORLD TOUR 
BETTE MIDLER 
IN CONCERT 
LONDON 

PALLADIUM 
21st-23rd SEPTEMBER, 

8 00 p.m. NIGHTLY (8 45 pm. SAT, 23 rd Sept) 

TICKETS £6-50, £500, £3-50, £250 
TICKETS AVAILABLE FROM PALLADIUM BOX OFFICE 

TWO PREVIEW SHOWS TUE 19TH &WED2OTH SEPT NOWON SALE 

AVAILABLE ON ALBUM & CASSETTE CAL NO. K5O53O 

BEST OF BETTE MIDLER 
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Passion from Persia 
Shusha talks to Ray Coleman 

she 

hi 
SHUSHA: counts Bob Dylan and 
loan Baez among her warmest 
admirers. 

answered somewhat sharply. 
" 1 would be easy to manipulate by 

any manager whose advice and decisions 
I respected, and by anv record company 
that saw my potential as an international 
artist rather than as a disposable piece 
of instant hit material. That is not my 
category. 

“ As for tantrums, I wo.uld not be able 
to keep the confidence of the musicians 
I have done if I did not keep their 
respect . that is of vital importance 
to me.” 

“ pEOPLE say I have a voice 
* full of pathos. Well, it 

hasn’t grown on a tree. It has 
come from the life I've led, and 
while I don’t think one should 
seek suffering, if you do suffer, 
it can enrich you in many ways. 

" I'm a singer and a writer, not one 
of those international packages they 
issue from record companies in five 
different languages ■ - . I'm not into 
consumer goods, and although I want 
a hit record, very badly, it has to be 
something performed with . . . 
dignity.” 

Independent aspirations are not every¬ 
day commodities found in the music 
business, which breeds more avarice than 
is good for its soul. When it comes from 
a lady with unique talent and vigorous 
determination, it is reassuring for those 
of us who cherish idealism in an age of 
vanishing conscience. 

Shusha's name cannot be said to be 
of headline status yet, but her passion¬ 
ate and very special work inside the field 
of indigenous singer-songwriters has 
given a special edge to her reputation; 
she counts Bob Dylan. Joan Baez and 
many discriminating British musicians 
among her warmest admirers. 
And while fads come and go. Shusha's 

following remains constant among the 
thinkers aged in the early twenties. 
The rapport experienced at her con¬ 

certs. and the success of her latest album 
" East Meets West," is testimony enough 
to the bridge Shusha has built linking 
Eastern music with Western and reaching 
out to ears that aren’t restricted to the 
cultural desert of the British radio 
stations. 

Meeting her. hearing her philosophies 
towards life and a sometimes apathetic 
music business, is a fairly formidable 
experience, so fervent are her convic¬ 
tions and so unswervingly, committed is 
she to her chosen route. 

She’s liberated in the best sense, yet 
undeniably feminine; a linguist, a good 
musician and guitarist, a wordsmith with 
originality with leanings towards the 
quality of works of the better writers 
(Dylan. Jacques Brel, the “ French 
Dylan ” Leo Ferre) and names Bessie 
Smith as the most powerful influence in 
her singing. 
Shusha has built a fine reputation on 

a limited scale in the past few years, 
but clearly she has not had that com¬ 
mercial break that would reap the benefit 
she deserves. 

" No. I'm not bitter," she replied in 
answer to the obvious question. " People 
have been wonderful to me. I have the 
most loyal and wonderful following, and 
1 shall go on singing for the whole of 

are at least in tandem with those of 
many other musicians. 

•' I love England; I have wonderful 
friends and have been accepted here. 
I've always thought the British wonder¬ 
ful because they tolerate me and have 
other virtues I admire. Kindness, toler¬ 
ance, true generosity. 

" So it makes me sad when 1 see this 
country’s strengths being gnawed away 
by envy, and a penchant for mediocrity 
England has always been a host country, 
rich in language, art. music, and its 
language absorbs ideas best, for a song¬ 
writer. But I don’t like a lot of the 
things in Britain right now," she said 

’’ I don’t like seeing someone beautiful 
ruining their make-up. Britain has never 
been greedy, always content. That is 
changing. People are actually trying to 
make millions of pounds overnight. For 
what? It's sad." 

Aside from her devotion to her sons 
Constantine (13) and Darius (12) — 
Shusha is divorced — she seems to lead 
a monastic life in a bookish and sunny 
Chelsea flat. 

Incurably romantic, she keeps swinging 
the conversation back to songs and 
writing and her guidelines for living: 
" Lave is the scarcest commodity," she 
suddenly said. "The way. the world has 
gone in recent yeârs, if people don't 
watch out they will lose the ability to 
love properly. Love songs are my forte 
and always will be. I've just written one 
called ‘Here I Love You? 
“The idea is based on being at a 

certain place at a certain time in one's 
life, and suddenly realising that every¬ 
thing fits at that moment. 

" 1 find love songs difficult to write 
— but anything- worth achieving is dif¬ 
ficult. They a're the most rewarding songs 
of all." 

Thus, she has often featured Dylan 
songs in her concert programme, and 
lays special emphasis on his " Forever 
Young." which overflows with emotion. 
She has several Christmas songs, enough 
for an album, and hopes this will be 
released. 

“ Dylan said to me: ' Why don't you 
record an album of my songs? ’ because 
he knows I love his work — and one 
of the reasons I'd like to be successful 
is so that I could do that." 
She is far too independent to use his 

endorsement of her as a catapult to a 
transparent success. 

" I feel there are a lot of other songs, 
as well as Dylan's that haven't been 
sung, and anyway, I have such a lot of 
writing to do myself." 
Her placing of Bessie Smith at the 

top of heY female singing list she ex¬ 
plains like this: " When I hear that 

my life — and 1 am not in this business 
for making money, or for fun. I'm a 
se'rious writer. 

’’ People — friends of mine — see me 
struggle, and see me not getting a fair 
deal, but they know by now that 1 am 
a giver, not a taker, and I feel I have 
a lot to give to this country. 

"I don't think people, would support 
me if they thought 1 was a passing fad. 
I do know that if success does come my 
way, I will perform all the better for 
having been up and down the Ml for £5 
a gig! " Still, she strikes no self¬ 
sacrificing poses. 

Unmistakably Persian in demeanour, 
Shusha loves Britain but regularly tours 
her native land and plans concerts in 
the Middle East, as well as in Britain, 
later this year. " When I am out of 
England, I seem very British to people," 
she mused, " my reactions and sense of 
humour and earnestness makes me seem 
very British. 

" 1 feel very much at home, though, in 
the old Persia — outside the cities, I 
fee! a sense of real belonging, surrounded 
by the mysticism and the traditions and 
the old poets. 
—’The modern Persia (Shusha never 

uses the name Iran) is a victim of a 
hybrid culture and I feel an unquench¬ 
able grief when 1 see a population that 
is totally alien to all that Petsia once 
stood for. 
" So I suppose I suffer like everyone 

who has done when they left their 
country 15 years ago . . . you feel a 
real pull towards the place, because you 
grew up there, but the passing of time 
makes you realise that that moment has 
gone. People have died. Time has moved 
on." 

She left Persia for Paris when she 
was 16. moved to London when she was 
22, which was 15 years ago. Her pen¬ 
chant for music was quickly realised 
when she hired a piano with a silencer 
which she practised upon in the base¬ 
ment of the university she attended, and 
later she took formal singing and piano, 
lessons — having been told she had the 
vocal equipment to become a Maria 
Callas. 

She had learned English at school in 
Persia, and studied Oriental languages, 
philosophy and history in France. 
Her fluency in French is demonstrated 

in her concert performances and on 
record, but Shusha's love of Britain 
includes a real preference for our lan¬ 
guage. which she describes as “ the most 
malleable, easily expressive language in 
the world." 

But if Shusha's prediliction for most 
things British sounds all-encompassing, 
hit views on the state of the nation 

voice, I feel in the presence of a mys¬ 
terious force, something 1 can't explain 

. and that’s what I look for in all 
art. Her voice seems to me to be where 
God and the devil meet and fight it out, 
and there's a lot of that in me. She 
reaches the darkest corners of my soul.” 

Surprisingly at first, but not such a 
shock on deeper thought, Shusha de¬ 
scribes Billie Holiday as " alien ” to her, 
a " bit on the showbiz side." 

In that Billie was a stylist first, per 
haps, before she suffered, the rather 
dismissive attitude is at least understand¬ 
able. 

It's this high threshold of pain, the 
deep-seated motivation, the coming-to-
terms with suffering, the Refusal to with¬ 
draw, and the general air of total 
commitment that surrounds Shusha that 
makes her work- more meaningful than 

Women's liberation is something she 
scarcely mentions, but says she practised 
it in its toughest practicality: " Leaving 
your country at the age of 16 and 
assuming freedom is a very tricky deci¬ 
sion for a person. 

“ Liberation in the real sense is being 
able to stand on your own feet, and it. 
as in my case, you have the responsibility 
for two kids with no alimony, and you 
ca're enough to make sure their lives are 
not messed up like yours was . . . that's 
liberation. 

" I have it in the truest sense. Leaving 
home and being able to phone Daddy 
and ask him to send money isn't freedom. 
Me. all I can do, and could ever do, it 
seems, was phone the bank manager 
and ask him again to extend my over¬ 
draft.” 

So still she battles on like a warrior, 
and long may she do so. “ Everything in 
my life is geared to work, to my 
creativity." she says, her, hands clenched 
with determination. 

•' God has entrusted something into me 
and I have a duty to myself to honour 
that trust. I can write, I can sing, I have 
a voice. I get my pleasure from a good 
gig, sending people home richer in 
thought from my music.” 

She has a reputation fdr doggedness, 
and tantrums, and it has been said that 
she's unmanageable. " Not 

Jazznews 
Max Jones: London/Jeff Atterton: New York 

Evans Big Band. 
Brand-Archie Shepp 

Jones-Steve 

Rama. Oriental Wind, Labora 
torium, the lamingo 
Band, 

duo for 
Berlin 

"Bar: 
that 

will 

Strutters gigs 
Harry 

r h 
Strutters Hot year she has com- Orchestra, 

London's lub. 

Afro-

the play is good and impor¬ 
tant. and she sounded con-

produced here. Any enquiries 
to Jazznews will be forwarded 

Steel 
the 

Dollar 
Duo, 
Potts 

Sharing the bill that evening 
will be the Inter-Cities Band, 

obtained from Free Music 
Production, Behaimstrasse 
Among the artists 

scheduled to appear at 
Zurich's festival are the Gil 

another student 

Tetragon, and 

-Jerome 
Suartet, 
ardman 

Arundel Castle 

Edinburgh fest 
AN EDINBURGH Jazz Fes-

tival has been booked 
for the Astoria Ballroom to 
run from August 28 ;o 31, 
the middle week of the annual 
Music and Drama fest. It will 
start on Monday (28) with a 
Jazz Band Ball featuring five 
local groups: the New Society 
Syncopators. Louisiana Rag¬ 
time Band, Climax Jazz Band, 
Auld Reekie Parade Band and 
Contemporary MXR Plus. 

Stan Grieg (piano) and Al 
Gay (tenor, clarinet) are star 
Ï Jests on Tuesday (29) and 
ay is featured soloist with 

most of whose members are 
also in the Excelsior. 

Dick Cook tells the MM 
that the Orchestra's reper¬ 
toire, similar to that of Lars 
Edegran's New Orleans Rag¬ 
time Orchestra, consists of 

Junior Cook-Bill 
Quintet, Rena 

vinced that 

LOUIS MOHOLO: Berlin Festival/AL GAY Edinburgh 
Festival 

(27), in 

Sweet Lemon Orchestra fea¬ 
turing Kenny Wheeler. 
A large international cast. 

September 8, is titled 
bara Thompson’s 
phernalia." 

American music and "Ameri¬ 
can Ethnic Literatures," Joan 
Martin, in connection with a 
projected lecture series at 
one of our universities, and 
also to interest producers in 
her Satchmo! musical. 

"I want to get the play on 
in London, to bring Louis 
back here, because London 
was the place that gave him 
international stardom,” she 
told the MM. "I've written in 
a part for the Preservation 
Hall Jazz Band, and they'll 
be on-stage. One reason for 
this project is to try to bring 
a sense of jazz to young 
people, and I'm dealing only 

with the young Louis." 
Sybil Kein insisted 

URICH’S International Jazz Festival runs from 
October 13 to 15 and is held in the Limma-

thaus by Lake Zurich. Another important Con¬ 
tinental event, the German Jazz Now 3 produc¬ 
tion, takes place in the Jugendclubhaus, Berlin 
from October 12 to 14. 
The free music performers announced for Berlin's Jazz 

Now include the Keith Tippett-Louis Moholo Duo, percus¬ 
sionist Han Bennink (solo), saxist Noah Howard's Trio, 
saxist Friedmann Graeff’s group and the Michel Pilz 
Irrau Oki Trio. Further details of Jazz Now 3 can be 

now with Dave Dayis on 
cornet and Michael Ether¬ 
ington as featured voca'ist, 
appears at the Great Harry, 
Warsash on Saturday (26). 
Shoreham Airport Restaurant 

local bands on the remaining 
two nights. Chris Barber 
plays the Empire. Edinburgh 
on September 9. last night of 
the International Festival 
Alvin Alcorn and Tommy 
Tucker are guest artists. 

Promoter Hamish McGregor 
has also fixed Acker Bilk’s 
Band for the Caley Cinema 
(November 29) and at the 
same venue Humphrey Lyt¬ 
telton’s Harlem To Basin 
Street for February 1979. 
George Melly and John 

Chilton s Feetwarmers are 
again visiting the Festival 
Proper this year, appearing 
at the Dominion Cinema on 
September 1. 2 and 3. And 
Mike Westbrook's Brass Band 
is performing. “Goose Sauce" 
at Edinburgh's Theatre Work¬ 
shop until August 26. 

Grounds from 3 pm (28) and 
the Weston Hotel, Bath on 
September 2. 

Louis Armstrong in New 
Orleans. The story ends with 
Louis getting the call to join 
Kinç Oliver in 1922, and 
Sybil Klein has written the 
music as well as the script 
Ms Klein was here with 

Excelsior debuf 
THE Excelsior Ragtime Or-
1 chestra, a nine-piece 

band directed by clarinettist 
Dick Cook and pianist Ray 
Smith, is to play its first 
public engagement on August 

Africa, Turkey, Trinidad and 
the USA, has been assembled 
for the Swiss event which 
also offers loft recitals, jam 
sessions and dances. 

Details are available from 
Zurich Jazz Festival. Prasidia-
labteilung diet Stadt Zurich, 
Stadthaus, Postfach, CH 8022 
Zurich. 

Louis musical 
A RECENT visitor to 

London and the MM 
was New Orleanian Dr Sybil 
Klein, playwright, poet and 
assistant professor of English 
and Theatre at the University 
of Michigan-Flint in the USA, 
Her poems include one called 
Bessie. Bojangles And Me 
and among her plays are Get 
Together. Deep River Rises 
and Rouges Along The River 
Flint. 

Tippett 
Moholo 

Barbara signs 
SAXIST - flautist Barbara 

Thompson has signed a 
long-term worldwide record¬ 
ing contract with MCA 
Records. Her first album for 
the label, to be released on 

lected in New Orleans The 
instrumentation, following 
that on the scores, is violin, 
clarinet, ’cello, two trumpets, 
trombone, piano, string bass 
and drums. 

Besides Cook and Smith, 
the personnel includes Tony 
O'Sullivan (lead trumpet), 
Johnny Beecham (trombone), 
Alan Shipton (bass) and 
Norman Emberson (drums). 

This j_ _ _ _ 
pleted Satchmo!. a jazz 
musical based on the life of 

Medal 
for Hamp 
IAZZ great Lionel Hampton 
J was honoured by the city 
of New York when Mayor Ed 
Koch presented him with a 
Bronze Medal on the steps of 
City Hall. Hampton received the 
award In recognition of the 
many great deeds and charit¬ 
able activities he has engaged 
in over the years. Hamp and 
his band will give a free two-
hour jazz concert on September 
1 at Belmont Lake State Park 
in Babylon, Long Island. Fea¬ 
tured will be vocalist Sandy 
Patton, tenor saxist Paul Moen 
and Hamp's long-time guitarist 
Billy Mackel. 

A N all-star Concord Jazz 
package with Scott Hamil¬ 

ton, Ross Tompkins, Cal Collins, 
Monty Budwig and Jake Hanna, 
is set to leave the U.S. for a 
seven-city tour of Japan on Sep¬ 
tember S. Carl Jefferson, who 
operates the Cóncord Jazz label, 
will accompany them on the 
trip. They will return in time 
to perform at this year's 
Monterey Jazz Festival. 

A/fORE than 20,000 jazz buffs 
attended the seventh an¬ 

nual Bix Beiderbecke Jazz 
Festival which took place re¬ 
cently in Davenport, Iowa. The 
three-day event was organised 
by the Bix Beiderbecke Mem¬ 
orial Society in LeClaire Park 
on the banks of the city’s 
Mississippi River with nine 
Dixieland bands taking part. A 
bust of Bix by sculptor Fred¬ 
erick Weibel of Maryland was 
unveiled and will eventually be 
placed In the Bix Memorial to 

A/fIKE and Randy Brecker, 
** two of the most successful 

commercial musicians in New 
York, have opened a brand-new 
jazz club called Seventh Avenue 
South in Greenwich Village. 
Different groups are being fea¬ 
tured at the new place. A unit 
headed by tenor saxophonist 
George Young is currently play¬ 
ing at the club. 

A FREE outdoor two-hour jazz 
concert bv ABC recording 

artist John Klemmer and his 
group and the Woody Shaw 
quintet drew an enthusiastic 
audience of some 10.000 to the 
Band Shell In New York's Cen¬ 
tral Park. 
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Postal Bargains 

GUITAR 
CATALOGUE 

ncluding Amplifier, 
Disco and Lighting 
Hot oft the press a new BELL 
Catalogue' 
Packed with exciting instruments, 
profusely illustrated 
Latest details of all types 
and makes of 
Guitars 
Pick ups. 
Amplifiers 

Disco Units, 
etc 
Wonderful 
cash 
bargains 
or easy 
terms 

CALL OR 
WRITE 
FOR YOUR 

"SOLD OUT AT 
BLACKBUSHE" 

Du« <o popular demand - a »«eo 
printing of this Umitad Edition 

"THE MIRROR 
OF THE PICNIC" 

£3.50 
* sopear 

Road London N W 3 Tal 01-438 
8255 

FREE GUITAR 
CATALOGUE TODAY! 

BELL’S 
MUSICAL INSTRUMENTS LTD. 

(Dept. 27) 
157/159 EWELL ROAD 
SURBITON KT66AR 

Phon« 0 t -3M 11M 

Opmr aS day Saturday 

SOIS fO!t fVtrrTNINQ MtKKAC • 

ELVIS FANS 
Remember the King forever 
with a beautiful sculptured 
bust. So lifelike, handmade, 
finished in bronze or ivory, 8'6 
inches high and now in En-

£2.95 each ( + 65p P8iP) but in 
limited numbers — also sculp¬ 
tured wall plaques from £1.25 

Rush s.a.e. for free Brochure to: 

ORIGINS 
. 25 Mvinfton tourtlangflon« ««. 

ELVIS PRESLEY 
UNKNOWN UNIQUE 

Photograph of Elvis wearing GIs 
uniform, taken in Germany in 
1958 For 5 ’ x 7 print send £2 + 
20p PAP to Mr M P Piper. 316 
Bellmgdon Road. Chesham. Bucks. 

For full details 
of how to 

ADVERTISE 
in this 

WEEKLY FEATURE 
contact 

DAVE OBERLE 
on 01-643 8040 

ext 4256 

Voice your choice 

sound up a plastic tube which is attached to 

Musical 
Instrument 
Trade Fair 

CHRIS SQUIRE: adopted new bass guitar 

tinctive 
sound. 

and versatile 

the mike stand and 
goes into the mouth 
of the musician. The 
mouth is then shaped 
to obtain various 
effects. As the origi¬ 
nal UK makers of the 
Voice Box. Bell Elec¬ 
trolabs regard the 
unit as an instrument 
in itself and have de¬ 
signed it accordingly. 
Their Voice Box has 
LED visual overload 
indication, safe oper¬ 
ating level, Voice 
Box protection fuse, 
built-in amplifier pro¬ 
tection, fixing kit and 
mouthpiece. 

Hornby Skewes have struck 
it rich with their repre¬ 
sentation of the Hamer 
Guitar, which is played 
by Martin Barre (Jethro 
Tull), Rick Neilson (Cheap 
Trick) and other lead-
players. There are now 
three new models on the 
market called the Sun¬ 
burst Series — Standard, 
Dot and Crown — and, 
like all Hamers, these are 
entirely hard-crafted from 
start to finish by Paul 
Hamer and his associates 
in Chicago, where he 
originally started his 
business as a dealer in 
second-hand vintage 
guitars. The electronics 
on the Sunburst Series 
have a unique arrange¬ 
ment to provide a dis-

ONE OF the biggest novelties of present-day 
rock music on show at the current trade 

fair is the Voice Box, a gadget which “ sings ” 
and “ talks ” through the guitar and is used to 
great effect by top artists. It is a pedal acces¬ 
sory that fits in after the amp and sends the 

were told about perfect re¬ 
production and appearance. 

The result is a bass which has 
already been adopted by 
many stars, including John 
Entwistle, Chris Squire. Big 
Jim Sullivan and Mick Tay¬ 
lor, to name only a few. 

Now that British Music 
Strings have really got their 
Phoenix Guitar amp off the 
ground, they've developed 
a PA system which looks 
like being equally as suc¬ 
cessful. It's the PH. PAI, a 
5-channel mixer PA ampli¬ 
fier producing 150 watts 
RMS into 4 ohms. Each 
channel has 5 controls: 
volume, treble (operating at 
10KH2), bass (50H2), reverb 
and Liback. 

The separate reverb and fold-

Peter Legh represents the 
French firm of Camac. who 
specialise in producing folk 
instruments specially popu¬ 
lar in Brittany, some of 
which are copied from the 
medieval styles, such as 
psalteries, Celtic harps, 
dulcimers, pan pipes, bom¬ 
bardes and epinettes. 

He sells many of these un¬ 
usual instruments in "kit" 
form, enabling students not 
only to try their skills in 
music and woodwork, but 
save themselves money in 
the process. 

A famous bandleader who 
started his career as a big 
band drummer is contem¬ 
plating featuring the Sim¬ 
mons drum synthesizer 
marketed by Musicaid. It is 
a four-channel polyphonic 
synthesizer capable of pro¬ 
ducing an almost infinite 
variety of percussion 
sounds plus thunder, jumbo 
jet and thousands of other 
indescribable noises. 

The synthesizer pads feel and 
react like a real drum, with 
shells and tensionable 
heads, specially made by 
Premier. 

All the sounds can be " trig¬ 
gered " by an existing drum 
kit, reinforcing the kit 
sound with the synthesizer 
as you play, and because 
the synthesizer can be 
tuned to any pitch you can 
instantly re-tune your kit 
to any pitch (i.e., make 
your eight-inch tomtom 
sound like a 24-inch bass 
drum, a cow bell or a snare 
drum). 

A brand-new bass guitar 
specially designed and 
made to meet the demands 
of the recording studio is 
the Wal Pro Bass, which 
has been produced by 
Electric Wood Ltd for Bar¬ 
ratts of Manchester. 

It bears the nickname of its 
inventor, session guitarist, 
repairer and maker Ian T. 
Waller, who spent months 
in searching and talking to 
leading guitarists with his 
Sartner. Gordon Giltrap 
assist John G. Perry, be¬ 

fore they set out to make 
the instrument based on all 

Chris Hayes 
reports from 
the British 

back controls enable the 
reverb to be set correctly 
for each channel and per¬ 
mits an entirely indepen¬ 
dent foldback mix to be fed 
to monitor loudspeakers on 
stage. Other features are 
high and low sensitivity in¬ 
puts of each channel, LHD 
indicator lights on the front 
panel showing which chan¬ 
nels are in use. and a 
master section. 

GIVING their reasons for 
refusing to take part in 

next year's musical instru¬ 
ment trade fair at Olympia, 
sponsored by the Melody 
Maker in conjunction with 
the Association of Musical 
Instrument Industries, the 
Electronic Organ Distribu¬ 
tors' Association and the 
Piano Manufacturers' As¬ 
sociation have issued the 
following statement 

" The Keyboard Associations 
— the EODA and PMA — 
are agreed that the Con¬ 
naught Rooms provide an 
elegant atmosphere and an 
ideal setting for pianos and 
organs. Catering arrange¬ 
ments are excellent and the 
staff are more courteous 
and co-operative, which en¬ 
ables the Associations to 
provide the standard of 
hospitality which they con¬ 
sider essential. 

"Togetherness is an admir¬ 
able objective and both the 
EODA and the PMA are 
sympathetic to this aim, but 
regretfully the move to 
Olympia is not approved by 
either Association, not just 
for themselves, but for the 
sake of their dealer friends, 
many of whom would find 
comparable accommodation 
near the proposed Olympia 
site difficult to find." 

NEW POUNCE X $IN&LE 

THE UNCONVENTIONAL / 
ADOLESCENT ?EX 

AHA 9*9 

-

di L ’ 
mA * - -i 

they had discovered and 

THE BLUE MAX APOLOGISE FOR NOT BEING ABLE TO APPEAR AT THE READING 
FESTIVAL, AND LOOK FORWARD TO SEEING YOU AT THEIR 
DEBUT BRITISH APPEARANCE IN THE MARQUEE CLUB ON 
THURSDAY, AUGUST 31st 
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HEADLINING AT THE READING FESTIVAL- SATURDAY AUGUST 26th JJt KJI 'Oy> di I I 

RELEASED 
25th AUGUST 
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/ both models ind. 200 W PA * 

10 WA plus cassette - ONLY £582 

ROADSHOW plus NAB jingle machine - ONLY £650 

THIS MONTH S SPECIALS 4# I 

OTRoniC STEREO 
IOWA and ROADSHOW MODELS W  /I 

Roger Jquirc/ SPECIAL PROMOTION DAYS 

More details from Roger Squire's Disco Centres 

lUUWZ-way System. 15 
bass. x over • exponential 
horn. FANTASTIC VALUE! 

controller 1 kwper channel. 
Many functions ONLY £79 

MODE UNIT 3 

Why pay £1 00 or more for disco fronts when you 
can buy the Brand New 

1978 Squire Star Screen 

with coloured star shapes 

which dance to the beat 
of the music. 3 or 4 ch. 
FANTASTIC VALUE at 

ONLY £52.50. 

1977/78 fl 
Roger Squire's fl 

' üisco caiai or,ufB 
revised edition. B 
lots of new gear 
FREE for fl| 
established 
DJs (send card Bl 
or letterhead) OR £1. 

SOLAR 
250 

V 250 W 
J 24V QI 

bulb. 
Supreme versatility. 
Attachments extra. 

Ifl/nú®0̂  

Free offers subject to availability - in cases of short supply alternative 
free offer products will be available to a similar value. 

PART EXCHANGE • EASY TERMS • ACCESS • BARCLAYCARO 

LONDON 
ROGER SQUIRE S DISCO CENTRE 
176 Junction Road N 19' 
50vd*Tufn«4 Pk Tub« St n 
Tel 01 272 7474 s™“<#«t« 
OpenTue-Sat Tele» 298194 

BRISTOL 
ROGER SQUIRE S DISCO CENTRE 
125 Church Road Redfield 
1 mil« from «nd of M32 

Tel 0272 550550 i.’o««1*"* 
OpenTue-Sat 

MANCHESTER 
ROGER SGUIRE’S OISCO CENTRE 
251 Deansgate 3 
1 mil« south City centr« 
Tel 061-831 7676 ̂ «cn«M. 
OpenTue-Sat Telex 668205 

MAIL ORDERS (AND HQ} 
ROGER SQUIRE S (MAIL ORDERS). 
Barnet Trading Estate. 
Park Road. Barnet. Herts 
Tel 01 441 1919^'“'“” 
Open Mon -Fri lele» 261993 

Please send latest Disco Catalogue flick! 
NAME_ 

ADDRESS-

Post this coupon to 
^OGE^^QUIRTS^reeposL^arneOtert^N^^Y^^ 

Disco 
Rama 

All classified ads in 

this section cost 

18p per word 

For Hire 

Disco Equipment 

THE SUPER CENTAUR £299 

GXL CENTAUR 200w £389 

rwj2 Ml CUTMM STIMO HMD SHOWS ItklUIB 

feature for DISCO PEOPLE 

2-YEAR GUARANTEE 

SAXON ENTERTAINMENTS 
MINIDISCO 100 £179.50 him 

I MT • tIS» 

BIRMINGHAM: 021 -356 4838 

Worlànj for the Musan 

A. E CREW ELECTRICAL 

DISCOLAND 01-690 2205 
377 LEWISHAM HIGH STREET, LONDON. SE13 

& 

DISCO EXPORT DIENST EXPORT SERVICE OU OISCO 

BUYING YOUR 
OWN DISCO 
EQUIPMENT? 

itMk.tnti 
Mm*» «tien 

Whatever your needs, 
you will find the answer 
in Discorama appearing 
every week We carry 

everything that s 
relevant now! 
DISCORAMA 

We are Britain's largest and most experienced 
exporters of discotheque equipment We offer the 
biggest range of sound and lighting gear —at 
super, low. tax-free Export Prices Write, telephone 
or telex our Export Manager Tony Kingsley. He will 
be glad to give you any help or advice you need 
So, let's hear from you soon? 

TO SCANDINAVIA. EUROPE. USA. 
CANADA ANO WORLDWIDE 

Roger Squire? ehport service 
Roger Squire Limited. Barnet Tradinq Estate. Park Road. 
Barnet. Herts. Telephone: 01-441 3527 Telex: 261993 

For details on how to advertise 
in this feature contact 

RETAILERS EUROPE 
AGENT lor high quality <h»ci 

Want to buy an 
AMPLIFIER? 
Check the 
"SOUND 

EQUIPMENT" 
Classified Ads. 

Jacquie Russell 
LONDON: 01-643 8040 

Ext. 4259 

NEED A MOBILE 
DISCO? 

Peter Hughes 

MANCHESTER: 061-872 4211 

CASSETTE PROJECTORS. un 
used Hanlmex. very bright, £45. 

WHEELS ANO CASSETTES ON SPECIAL OFFER 
THIS WEEK. BRING THIS ADVERT WITH YOU 
WHEN YOU CALL OR POST IT TO US WITH YOUR 
ORDER AND SAVE 50% ON ALL WHEELS AND 
CASSETTES OPTI, COMPA, L.F.L., ORION, PLUTO 
ALL AVAILABLE 

SPECIAL OFFER PRICES FROM £2.10 

Roger Squire Studio/ 
RADIO AUDITION TAPES RADIO COURSES 

COMPREHENSIVE JINGLES SERVICE • ACCAPELLAS .* 
L 55Charfbert St, London, NW8 6JN. Tel. 01 722 811Í. 

PROFESSI ONAL DIS¬ 
COTHEQUES. — 01-272 OOOK. 
PROFESSIONAL MOBILE disco¬ 

theques. mesmerising light shows. 
—01-550 036S fanvUmei. 

DISCOS 
200 WATTS STEREO Irom £299 

crtifQONDon 
©ISCOcfflIR 
the big annual event for the 
Deejay arid Disco Operator. 

MANY EXHIBITORS, PLUS DISCO 
CINEMA FEATURING LASER SHOW. 

Also - Don’t miss the Deejay Ball 
Tue 12th Sept, 9pm-2am with KID JENSEN 

ROGER SCOTT and the DISCO KINGS 
Sponsored by Roger Squire’s Disco Centres 
SUN 10th «MON 11th *TUE 12th SEPT 1978 
GLOBAL VILLAGE, VILLIERS ST, LONDON WC2 

O I SCO EQUIPMENT. PA : 
systems, sound to light units, I 
reasonable rates. — Newham , 
Audio Services. 01-534 4084. 
MAXIMUM AXIS discotheques ; 

and tapo systems at all sizes tor j 
self operation. We deliver and 
collect. No deposit. — 444 1575. 

100 WATTS STEREO 
THE CENTAUR £249 

♦tIScerr 4VAT^t2l 12 
12 Wk» {2175 
24 imAi *212.21 

THE CENTAUR CUSTOM 
400/600W STEREO £699 

♦ 12» un « WltSfN 
I2a^ .(WN 

* 133 34 

n MnaxM wow to usin ♦ uovuaa 
«mir 

n Ki jhmouh RMijnescxossi»« s 
nwiiini 

Mobile Discotheques 
ANDREW WILLS Night Flight. 

— 01-942 0455. 
DAVE JANSEN Discotheques. 

— 01-009 4010. 
FLASHERS DISCO for the very 

best music show for all oc¬ 
casions. — Phone Nick, 01-059 
0S29. 
MAXIMUM AXIS. — 440 1575 

<9am — 9pm) 
" MUSCULAR ORANGE ” disco-

D. J. Jingles 
’ FORMAT ’70. Great new disco 
Jingle sets from Roger Squire 
Studios. — Telephone 01-722 Sill. 
STUDIO BRZ, tailor makers of 

fine broadcast and non-baoadcast 
jingles. Luxury equipped studio 
for all DJ requirements From 
audition tapes to complete pro-
Eranunes. — 34 Danbury Street. 
ondon Nl. 01-359 9342. 01-242 

2345. 

Crossword 

ACROSS 

1. A few women for the Stones (4.5) 

6. McCartney's animal (3) 
8. Child's toy. not smart, belonging to Four Seasons (3,4) 

9. Road the Beaties’ live in? (5) 

10. Split group (3) 
11. Label for those who can't stand heights? (7) 

14. Hunter was twice shy after being this bitten (4) 

15. Eagles' residence in California (5) 
17. Presley s American male (1.1) 

18. Flown by Simon Dupree (5) 
22. Lindisfarne return, having made three previous efforts 

(4.3.6) 
24. Black Betty’s band (3.3) 

25. One of the blues kings (6) 

DOWN 

1. Where Dylan's legal (6) 
2. Devoto’ s publication (8) 

3. Flamin’ rockers (8) 
4. Donner (3) 
5. Mink DeVille s amble through Madrid (7.6) 

6. Noakes (3) 
7. Superfly soulster Curtis (8) 

12. Wealthy youngsters led by Glen Matlock (4,4) 

13. Hall’s partner (5) 
16. 10cc’s non-metallic búllete (6) 

19. Steely Dan's royal rip-off (4) 
20. Mia mother oí Abba (4) 

21. Which lady. Isleys? (4) 
23. Fish spawn for Tommy (3) 

Last week’s solution 

casa 

m æ mas 
(a s 
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DISCO CLEARANCE 
BARGAINS 

Big Reductions on Speakers and Decks 

SPEAKER BARGAINS 
FREE ADD-ON 

HORNS 
For a limited period only we are 
giving away high quality Add¬ 
on Horn Units to all customers 
buying Squire Disco Speakers 
For example, the Squire Duo 
150 (1 5Ow Disco Speaker) will 
include an Add-on two-way 
Piezo Horn Unit worth around 
£33 — and yet this combina¬ 
tion can be yours for only £85 
The sound is superb — the price 
is ndiculpu«. Many other fan 
tastic speaker bargains with 
FREE Add on Horns available 
for the next few weeks only. 

DECKS AND AMPS 
BIG REDUCTIONS 

We have a limited number of 
Soundout Series III Discos 
(340w) — must clear — £50 
OFF while stocks last Also 
Citronic Kansas Mark Ils — 
£105 OFF ONLY €295 T K 
Disco Sound 3OOw RMS 
Stereo Slave Amps, limited 
period only, €25 OFF. R R P. 
£145. Squire Super Sale price 
-only £120. 

MANY OTHER 
SUMMER SALE 
BARGAINS 

(All prices VA T entra) 

Hurry along to your nearest ROGER SQUIRES Disco Centre 
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Jazzscene 
AN AMERICAN jazz violinist, Joe Venuti, died at Virginia Mason Hospital 

in Seattle on Monday night after a lengthy illness,” went a report 
from UPI to the press last week. It was no more than the truth. Venuti, 
a great survivor in a hard line of work, had gone at last at a ripe old age 
variously given as 73 or anything up to 82. 

Venuti 

But the report was a little less than the truth. Venuti, quite sufficiently identified by 
the one name to at least two generations of jazz lovers, was surely the American jazz 
violinist. In many enthusiasts' opinion he was the world's finest, and though I have 
met musicians and critics who slightly preferred Eddie South or Stuff Smith or Stephane 
Grappelli. I've not met any who didn't have the highest regard for Joe's instrumental 
mastery and musical fire 
Indeed, he was considered 
a great player, not just a 
jazzman 

violin 
maestro 
Max Jones pays tribute to Joe 
Venuti, who died last week 

In any event. Venuti was 
the first jazz fiddle player to 
make a name for himself 
internationally. He and South 
began playing professionally 
in the Twenties, under his 
own name and with bands 
led by Jean Goldkette, Frank¬ 
ie Trumbauer and other well-
known leaders, and soon 
became a much-admired and 
influential figure. 

Stories of his birthplace 
(and date) were confusing 
from the start, and remained 
that way. doubtless because 
Joe wanted it so. He was a 
man with an odd. quirky, 
humorous outlook on life, and 
one, in my experience, not 
much given to small talk 
with semi-strangers. 

And he didn't go much on 
critics or writers at all, 
referring to the former (I 
believe) as "empty suits", a 
description any writer might 
be proud to own 
He was. in all probability, 

amiable once the conversa¬ 
tional skin had been broken 
but he could look truculent 
and. according to reputation, 
was known to thump those 
who annoyed him. 
Anyway, to dispose of the 

matter of Joe's origins first: 
he was born Guiseppe Venuti, 
probably in Lecco, Italy — 
but some say the USA and 
others say it was on the boat 
bringing Joe's immigrant 
family over from Italy — 
around 1898. 
A few books, such as 

Panassie's Dictionary of Jazz 
and Feather's Encyclopedia 
Of Jazz stick to the date. 
September. 1904. while re¬ 
peating the “born aboard a 
ship" account. John Chilton, 
in Who's Who In Jazz, 
plumps for the ship birth but 
prefers cl 898. 

Jazz party-giver Dick 
Gibson, however, in a con¬ 
fident sleeve note to the 
"Joe And Zoot" Vogue 
double album. wrote in 
March. 1974: "Joe Venuti is 
78 (he is supposed to be 68). 
This paring away of official 

years stems from Joe's habit 
of telling anthologists that 
his birth year is 1906, the 
year he arrived in Phila¬ 
delphia from Italy. 

“Venuti's family, in Phila¬ 
delphia. is huge, old and, 
shall we say, serious. One of 
Joe's uncles told me one 
night . .. that when Joe got 
to Philadelphia, in 1906. Joe 
was ten and moreover Joe 
could play the violin good 
when he got off the boat.' If 
that fierce old uncle had told 
you that, you would believe 
it, too." 

I know what he means 
about the voice. It must be a 
family trait; Venuti's voice 
would have done credit to 
the Godfather’s minder. If 
Joe . was playing when he 
landed in the Land of the 
Free, that torpedos the born-
in-a-cabin theory at any rate. 

Myself, as an amateur jazz 
historian (and an iconoclast 
at that), I took the earliest 
opportunity to check these 
contradicitions at source. 1 
arrived when Joe appeared 

here with the Jazz Expo 
festival in October, 1969, and 
I lost no time in presenting 
myself to this muscular 
chunk of jazz history in his 
dressing-room at London's 
Hammersmith Odeon. 

Unfortunately, absolute 
clarification was not forth¬ 
coming when I sought con¬ 
firmation of the 1904 ship¬ 
board birth, though Joe’s 
reply seemed typical of what 
I'd been told of his style. 

"That's what they say. 1 
don't remember it. But I'll be 
71 soon and I wouldn't be 71 
if 1 was born in 1904 " It 
wasn’t much help to any of 
the “facts" which included 
September or 1904 but does 
tie-in nearly with Leonard 
Feather’s Seventies Encyclo¬ 
pedia listing of April 4. 1898 
as the birth date. 

This had been my first real 
meeting with the titan of the 
iazz fiddle although 1 had 
heard him, and uttered some 
timid greeting at the Gig 
Club in St John’s Wood, 
when he visited Britain with 

JOE VENUTI: first jazz fiddle player to make a name for himself inter¬ 
nationally 

guitarist Frank Victor in 
1934. (They recorded with 
three locals in London that 
September)-
He grinned a bit grimly at 

the mention of ’34 and said 
he had come over at a time 
when he was unknown to the 
public. I wouldn’t have 
thought this was true, be¬ 
cause his records had been 
coming out quite regularly 
and they included a couple of 

sides made expressly for 
British Parlophone, but he 
was probably right in think¬ 
ing he was hardly a house¬ 
hold name. 
"They put us on at the 

London Palladium." he ex¬ 
plained. "Vai Parnell said we 
were to go and do two 
numbers, no more. We played 
them and the house broke 
up. We left the stage and 
went upstairs. Well, he came 

up and said: Mr Venuti, you 
have to come down.' and I 
said: 'Mr Parnell. I only play 
two numbers. 1 don't know 
anything else "' 
Which sounds like the 

origin of a Ronnie Scott 
joke. It also gives a fair 
impression of Venuti's atti¬ 
tude and spirit. Of course 
they went back on and 
played for about 20 minutes. 
After two weeks at the 

Palladium. Venuti and Victor 
toured up north and wound 
up in Dublin. 

"They didn't know about 
jazz, in Ireland," Joe recalled, 
“so 1 played a breakdown 
They loved that " 
He reminded me that hi« 

first visit to this country had 
taken place back in '25 with 
Paul Whiteman. He wasn't 
allowed to play but got paid 
just the same. He had been 
meant to come over two or 
three years earlier with Paul 
Specht's band but turned 
down the offer. 
The reason was because he 

and his partner from Phila¬ 
delphia, the exceptionally 
gifted guitarist Eddie Lang, 
had their own regular gig at 
the Silver Slipper «n Atlantic 
City 
“We played there every 

summer so we didn't want to 
miss it." said Joe. He added 
that he had visited us again 
for the Coronation. "I was 
with Phil Harris and Bing 
Crosby, but that was in my 
drinking days." 

Drinking and gambling 
were subjects that cropped 
up quite often. Talking about 
the recording of “Little 
Buttercup" (a composition 
credited to pianist Frank 
Signorelli). which Venuti 
made in 1931 with his Blue 
Four, he confirmed that it 
was one of his originals As 
it became, with lyrics a 
standard titled “I'll Never Be 
The Same," the credits as 
sumed some importance. 

"1 wrote it and sold it to 
Frankie for 25 dollars." he 
told me “Why? Oh. well, we 
were at the racetrack at the 
time." 

He had. as I've said, the 
reputation of being on the 
wild side, of being a man 
who'd bash out at. or even 
before, the suggestion of an 
insult. I checked this with 
him. To my relief he smiled 
cheerfully. 

“Oh, fight ... well, th ?t 
was in the Paul Whiteman 
days. Sometimes I'd go 
onstage and play with both 
eyes blacked. But that was 
when I was drinking." 

Having heard of some ot 
Joe's humorous exploits — 
he's supposed to have sent 
trumpeter Wingy Manone one 
cuff-link for a present — I'm 
not surprised that he oc¬ 
casionally got battered. The 
marvel is that he kept any 
jobs. 

Bing Crosby relates in his 
autobiographical (.all Me 
Lucky how Joe lit a fire with 

continued on p44 

MARY LOU WILLIAMS: 'We used to call the avant garde 
zombie music’ 

‘Nobody’s playing anything but you’ 
pECIL TAYLOR, the original 

enfant terrible of the piano, 
is not as young as he was. There’s 
even a little paunch to be seen 
where once he was trimness Itself. 
But he still makes a point of going 
out nightly to hear whoever is 
playing in New York. 

And when Mary Lou Williams, the 
legendary pianist whose career spans 
the transition from Kansas City to 
bebop, emerged from a period of 
semi-retirement a couple of years 
back, Taylor came to hear her almost 
nightly. He told her, "Nobody's 
playing anything but you." 
“Once they tag you in New York 

you're a dead fish until you can create 
something else," said Williams, who 
has just finished a successful season 
at London's Ronnie Scott's. “You 
walk around New York to find out 
what's happening to keep up on your 
music." 

Mary Lou Williams' return to active 
playing was the occasion for other 
pianists to come crawling out of the 
woodwork. For eight years she de¬ 
voted herself to religious pursuits, 
composing music and developing re¬ 
habilitation schemes for musicians 
and others decimated by alcohol and 
drugs. Fellow musicians like Dizzy 
Gillespie and Miles Davis constantly 
tried to persuade her to stop neglect¬ 
ing her public. But It was Barney 
Josephson, the former proprietor of 
the famous Cafe Society, who gave 
her a job. 

During the year she spent at 
Josephson's Cookery, Williams' most 
consistent visitor was Cecil. Taylor. 
After the set, the two pianists would 
withdraw to a side-table to talk. “We 
became very good friends," said Wil¬ 
liams. “A lot of musicians don't un¬ 
derstand him. they think he's weird 
and whatnot, but I didn't find him 
so." 

The degree of interest Taylor 
showed in the other pianist's music 
confused some of his followers whose 
tastes were a little more avant 

-that's what Cecil Taylor said about MARY 
LOU WILLIAMS, who talks to Valerie Wilmer 
garde. But Taylor was sincere and 
became, for a while, Williams' un¬ 
paid publicist, dragging all and sun¬ 
dry to worship at her shrine. Even¬ 
tually, she was to suggest that as 
they both admired each other, they 
should play a concert together. 
The result, however, was not ex¬ 

actly the great musical collaboration 
of our time. During her stay In Lon¬ 
don, Mary Lou Williams was writing 
out lead-sheets of the compositions 
she had played in concert with Tay¬ 
lor. necessary procedure for securing 
royalties. 
“When I first heard the tapes I 

said 'I can't listen to that mess he's 
Ïilaying'." But later on I kept listen-
ng’ to it and it keeps adding and 
flowing together. When there's an 
opening, I go along with him and 
start swinging like Fats and it's a 
contrast to what he's doing. But be¬ 
fore, I couldn’t stand to hear it." 
The album of the concert, entitled 

“Embraced ", was released by Pablo 
after what was, reportedly, a feud 
between the two pianists over how 
the tapes should be mixed. In the 
end, it sounds as though Taylor's 
version won the day, but the result 
is confused. 
"What happened was I was a little 

upset," said Williams, who is reluc¬ 
tant to elaborate on the concert in 
much detail. "1 wrote the spirituals 
I'm doing at the moment for that. 
We were supposed to plav them and 
then lead into avant garde. 

“See, I used to do that in Kansas 
City. Musicians when we'd jam would 
say, 'Marv, play some zombie music' 
— that's what I called it then — and 
I’d go wav out for them.” 

It was, ironically, when Mary Lou 

Williams found herself playing 
music that echoed the sound of 
plane crashes and destruction 
that she turned to religion. She had 
spent several years in Europe and 
was somewhat disorientated on her 
letum to the States. 

Eventually she found refuge in the 
Catholic church. Her absence from 
the scene distressed a number of 
musicians because her position had 
been a unique one. 

Born in Georgia in 1910, Williams 
rose to prominence with the Andy 
Kirk Orchestra, with whom she played 
piano and to which she contributed 
arrangements, frequently unpaid. 
Her arrangements were played by 

many bands over the years, notably 
Ellington. Gillespie, Benny Goodman 
and Tommy Dorsey, but it was in 
the earlv Forties, when bebop was in 
its infancy, that she filled a special 
role. 

Williams was already respected for 
her work in the Kansas City Swing 
style when she moved to New York 
in 1940, taking Art Blakey with her 
as her drummer. 

She soon identified with the musi¬ 
cians who were breaking away from 
the metronomic swing of the Thir¬ 
ties and the way that white culture 
had colonised the innovations of 
people like Ellington and Fletcher 
Henderson. 

For some reason, probably because 
she was a woman, her Harlem 
apartment became the daily meeting 
place for the young musicians who 
were restructuring the music. 

It was .there, under her watchf.il 
gaze, that Bud Poweli and Thelonious 
Monk met Charlie Parker and Dizzy 
Gillespie to discuss the new music. 

There were, stresses Williams a lot 
of her Ideas Incorporated into ar¬ 
rangements that later became famous. 

“If anybody got stuck — Bud Pow¬ 
ell or anybody — they'd say ‘Play 
something for me, Marv, help me 
with this'. See, the musicians were 
more charitable then, they helped 
each other. They respected me as 
being somebody who would help them 
or wouldn't lie to them if it wasn't 
right. They came to my house to be 
■aspired. 

"Thelonious Monk was there every 
day, we were going to do a three-
piano thing with Bud Powell. 

"All day, that’s all we did was 
play and talk. They'd write someth'.r* 
and bring it to me to play. Mi ■ , 
brought a thing on 'Yesterday ■ 
changes to the house and I started 
playing it. I had to stop after । 
while because I was doing so mu^h 
of their music I wasn’t doing mine 
I had to stop completely. 

“I was loo involved with them, 
bringing them insniration. It was ju .! 
like when you have two or thre-. 
kids. In that era men always leanej 
on women to do most of their jobs 
for them, help make a background for 
them. But we all cooked, we <11 did 
things together. 
“They never ventured into anythin; 

unless they asked my advice. Motil; 
used to tell his wife, 'Women can 
never advise a man, but Mary’i th 
only one I'll listen to’." 

It is ironic that since Wi’l. 
rather uncomfortable alliance ■ > 
Cecil Taylor, she has once . . hi 
found herself, at the age of . t, 
focus of attention for young 

"A lot of the free cats came lu 
sons to play iazz and I disco 
that a couole of them shouldn't 
have picked up an instrument, 
weren’t even musicians. 

“Jazz is verv heavy. You hu' 
have a mind like lightning. If : 
a mistake and it's outstanding .. 
because my mind isn't clicking." 
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Folk by Colin Irwin 

Does the thought of recording 
your album worry you 

just a little...? 

Try us at 
SURREY 
SOUND STUDIOS 

We have already recorded albums for: 
KEVIN GODLEY AND LOL CREME, 
THE POLICE, ALTERNATIVE T.V., 

ROOGALATOR AND SQUEEZE, 
WHY NOT YOURS ... ? 

The latest 24 track 
computerised studio 

Phone or write for details. 
70, KINGSTON ROAD, LEATHERHEAD, 
SURREY. Tel: Leatherhead (53) 79444/6 

Mick Terns 
AN ENGLISH journalist 

who destroyed the 
myth that there was no 
folk music in Wales. While 
we assumed the Welsh 
folk tradition had been ab¬ 
sorbed into other areas 
(the Eisteddfod and the 
church) Terns was Intently 
researching it, and came 
up with a veritable gold-

Accompanying himself 
on anglo-concertina and 
accordion, he took to air¬ 
ing this material himself 
at the local club in 
Pontardawe (which he 
helped run) and gradually 
began to be offered book¬ 
ings outside, to the point 
where he felt conndent 
enough to give up his job. 
A fine singer indeed — 

also a member of the 
group Swansea Jack — as 
his one album “Gowerton 
Fair” (featuring some of 
the songs he's unearthed) 
on the Sweet Folk And 
Country label testifies. 

Pat Ryan 
A TALL lady with an 

exquisite voice, and 
an engaging manner, 
who's currently putting 
Horwich in Lancashire on 
the folk map. The trudge 
of floor spots and 
impromptu festival ap¬ 
pearances that she's under¬ 
taken during the , last 
couple of years seems to 
be paying off as her 
reputation steadily grows 
and the booked festival 
appearances become more 
frequent. 

Ilie immediate journal¬ 
istic assessment is to 
name her as a logical suc¬ 
cessor to Miriam Back¬ 
house, who departed 
Britain to live in South 
Africa at the end of last 
year's festival season, and 
there are certainly some 
similarities though Pat 
probably has a broader 
style. 

She's a confident inter¬ 
preter of traditional 
material. 

John Spencer 
BIT cheeky putting this geezer in, but he is still playing 

folk club gigs so I guess he counts, even though musically 
he’s far removed from the type of music usually featured in 
this column. 

Hailing from West London, he was one of Elvis Costello's 
cohorts (du'ring the time when Elvis was known modestly as 
D. P. Costello) playing round Putney's Half Moon and that lot. 
He has an extraordinary gravelly voice and an exceptional 

songwriting talent, but fortune hasn't smiled on him as freely 
as it did the enigmatic D.P. (or Elvis). 

He formed a rock 'n' roll band, the Louts, with Johnny G 
and a couple of others, though they've now ceased to opérate 
on a regular basis, and Spencer’s bid to make an album was 
akin to a particularly cruel game of snakes and ladders, when 
you repeatedly tumble down a snake needing a one to win 

After frustrations with Logo and Riva, his first single, 
"Natural Man," a beautifully lethargic country song, has just 
been reelased by Beggars Banquet 

• Those who've been doing their 
revision will recall that on October 16, 
1976, this column ran a feature under the 
heading Good News which accused the 
clubs of not being receptive to the new 
acts striving to get through. 
• People like Peter Bond, Martin Simpson, 
Downes & Beer, Michael Moore, Roaring 

Jelly and Threadbare Consort were cited as 
examples of the new wave of folk artists 
who were destroying the myth that there 
were no new artists ready to break through 
if they'd only be given less discouragement. 

• The article probably achieved more 
notoriety than any in recent history, other 

Clubland’s new 
Graham & Eileen Pratt 

A YOUNG couple who have made a 
considerable impact in their 

locality since moving to Gloucestershire 
a few years ago. And a duo of 

diverse talents (they make up half the 
vocal harmony group Regal Slip) though 
it’s Eileen’s peerless voice and Graham’s 

sympathetic arrangements and 
accompaniment that stand out. 

They tend to concentrate on traditional 
material, though there’s also the 

occasional sacred song, and Graham has 
also been known to pen a song or 
two of his own, not to mention the 

odd mummers play. 
For her part, Eileen deserves to be 

ranked up there along with the 
Vera Aspeys and June Tabors — her 
interpretation of “Lark In The Clear 

Air’’ over Graham’s churchy organ 
accompaniment is blissful. They 

previously lived in London, where they 
were part of the group Penny Gaff. 

Earlier in the year, their first album, 
“dear Air Of The Day,” was 

released on John Golding’s Cottage 
label, and while not entirely doing them 

justice, it’s a reasonable introduction 
to them (though there had previously 
been a Peter Kennedy cassette). An 

acclaimed performance at the 
Bracknell Festival recently shouldn’t 

’ have done them any harm either. 

Mick Ryan & Jon Burge 
A DUO who have worked tirelessly over the last couple of 

years to establish themselves on the regular folk circuit 
and have been particularly zealous in their rounds of the 
festivals. It’s beginning to work, and they now enjoy a steadily 
increasing following. 
From Swindon, where they were resident at the Greyhound 

Folk Club, they work on Ryan’s fine singing and Burge's intri¬ 
cate guitar accompaniments. 

Katy Heath H 
ZANE of the triumphs of 
w  the Folk News/B & C 
Records Stars Of 1980 
competition (which leads 
one to wonder how she’s 
going to fill in 1979). 

She has no lack of 
pundits touting her for 
great things, and while 
these are early days, she 
certainly has an abundance 
of charm and talent, 
qualities that are seldom 
mixed on the the folk scene, 
which explains all .the 
excitement. 

She’s a fine singer, 
melodic and composed, but 
primarily warm, and 
manages to couple this with 
a very likeable stage 
manner, and a hugely prom¬ 
ising songwriting talent. 
Her Stars Of 1980 suc¬ 

cess was wrought greatly 
on the back of an amusing 
song that wryly documents 
a time spent working as 
a roadsweeper, and could 
only have come out of 
South London. 

Small and comely, it 
woould be foolish and unfair 
to pigeonhole her under 
FUN and leave it as that — 
her voice, when stretched, 
seems capable of com¬ 
municating much wider 
emotions. 

Unless she’s flattering to 
deceive, she should be able 
to establish herself at the 
forefront of the folk scene, 
no problem. You never 
know, she might even be a 
STAR by 1980. 

Bernie Parry 
EVEN if you don’t know the man, you must know the song. 

It’s called "Man Of The Earth," which, with the help 
of any number of versions (notably, that Garbutt chappie) has 
deservedly become a folk club classic. 

It's got to the point where Party might sing "Man Of The 
Earth" in a club, and be accused of pilfering other people's 
material or changing the song. 

In fact, it's the tip of the iceberg. “ Village' Fool ”, which 
Robin Dransfield does a superb job on. isn't too far behind 
" Man Of The Earth " in popularity, and at long last the man 
behind them is begininng to gain recognition equal to these 
two songs (though he's still comparatively unknown in the 
South). 
A small, dark-eyed man. he seems recently to have been 

making a concerted effort to establish himself, with several 
festival appearances (billed 
and otherwise) after a period 
when he appeared to opt out. 
He lacks something in stage 

presence, which may have 
hampered his progress in 
these days of audiences de¬ 
manding ENTERTAINMENT, 
but he’s a good singer (who 
can turn his hand to the tradi-
dition), and a highly imagina¬ 
tive songwriter. 
He incorporates some 

aspects of "in the tradition" 
style of writing, and others 
of working class realities 

He’s an excellent, descrip¬ 
tive lyricist, and has a happy 
knack of creating an Irresist¬ 
ible chorus — he's written a 
song about Lowry which 
makes mincemeat of that 
appallingly trite picture of 
cloth cap culture by Brian 
and Michael (who should take 
up hairdressing). 
No Parry records yet, 

though hot rumours have been 
circulating for quite a long 
time that Neil Wayne's Free 
Reed label has one in the 
works. 

Mary 
Asquith 
SHE came third to June 

Tabor and Maddy 
Prior in MM’s infamous folk 
poll last year, though it's 
probably fair to say that 
such heights reflected Poyn¬ 
ton Folk Centre's concerted 
canvassing as much as na¬ 
tional familiarity with the 
lady. In fact, other than that 
dizzy height, there's little 
reason for those outside the 
North West of England to 
have heard of her. 
She hails from the Man¬ 

chester area and forays be¬ 
yond there have been regret¬ 
tably rare. But should, by 
chance, she stray your way, 
I implore you, go and hear. 
She has a rasping voice 
that’ll make your spine dis¬ 
integrate, and a passionate 
delivery that’ll have you 
transfixed. 

Kitsyke Will 
AN intriguing trio who 

combine flute, 
clarinet, Northumbrian 
pipes, guitar, cittern, drum 
and bodhran with fascinat¬ 
ing effect. This year the 
group — Peadar Long, Bob 
Thomas, and Tony Bayliss 
— have done particularly 
well. 
They tend to concentrate 

on traditional material, 
though not exclusively 
(and have written songs 
themselves), and their 
great strength is in the 
depth of their sometimes 
complex arrangements. 

than the famous Robin Dransfield interview, 
but though I claim none of the credit, the 
situation has improved to the point where 
another rush of young acts has emerged. 
• Some of them aren't entirely new, just 
underrated, or currently emergent. So 
making no promises or heady predictions, 
here's Good News Part Two ... 

faces 

ThreadbareMrs Spinks 
'I THE two groups who have 
• emerged from the ruins 

of the late lamented Thread¬ 
bare Consort. Threadbare, 
now a four-piece, with only 
Max Johnson from the original 
line-up and a lady in the 
ranks (Celia O'Neill), nearly 
died of fright on their debut 
at the recent Bracknell Fes¬ 
tival. when they sang a dour 
set. But the potential was 
there for all to see and I've 

heard good things of them 
since. 
Mrs Spinks came across 

better at Bracknell; Thread¬ 
bare veterans Marshall Cllg-
man and Dave Mitchell have 
been joined by John Spires 
and, utilising much more 
variety, including music-hall 
and their own songs, earned 
a good reaction. But both 
should come through strong¬ 
ly before the end of the year. 

Ossian 
NOT to be confused with the Irish group (and they have 

been), Ossian emerged at a time when the Battlefields, 
the Tannahills and Silly Wizard appeared all-dominant, having 
wrested Scots music from the grip of the Kenneth McKellars 
and Moira Andersonr. 

But integrity and taste have thankfully had their reward, 
and in the last year Ossian have deservedly made considerable 
headway. 

They've gained an encouraging following in Scotland, and 
look like repeating in England, where they are making regular 
forays now; they appeared at the Trowbridge Festival a few 
weeks ago, and have been doing quite a few folk club book-

Their first album, “Ossian," released last year on the Sffring-
thyme label, is excellent, and another one is on the way. 

Bob Fox & Stu Luckley 
THE great white hopes of 

Geordieland. I base their 
inclusion entirely on an al¬ 
bum released a few weeks 
ago called “Nowt So Good'll 
Pass" which is a beauty . . . 
the sort of record that makes 
it worthwhile sitting through 
hours of rubbish. 

Fox, a beefy guy with a 
supreme voice, was former¬ 
ly part of a duo with Tom 
McConville, and linked up 

with Luckley last year follow¬ 
ing the demise of the electric 
version of Hedghog Pie (with 
whom Luckley played bass). 
They play acoustic but 

think electric — that’s at least 
the impression gleaned from 
the highly original and un¬ 
usual arrangements of well-
known songs like “Reynard 
The Fox”, “Gypsy Davey”, 
“The Beggin” and “Doodle 
Let Me Go”. 

Spred thick 
ANYONE who performs George Gershwin in folk dubs with utter seriousness and respect is okay by, me. 
The description that springs readily to mind is cute, but 

that somehow seems like a put-down, though singer Hilary 
Jones' coy presentation certainly fits IL They seem to have 
been on the "promising" rostrum forever but in the last year 
or so have been making determined strides again after a 
period of inactivity. 

Dave Paskett 
HAVING once described 

Dave Paskett as “nause¬ 
ating”, 1 feel somewhat fool¬ 
ish now recommending him to 
you with some force. At the 
time he'd just left the Pigsty 
Hill Light Orchestra and my 
excuse is that his impersona¬ 
tion of a one-man lunatic, 
with all manner of percussive 
attachment to every available 
part of his anatomy, clouded 

the very real musical talent 
that lay beneath the nonsense. 
One of a throng of musi¬ 

cians hovering around the 
Bristol area, Paskett has a 
ferociously loyal following In 
that area, and is back working 
solo against most of the time, 
having worked occasionally 
with a partner. A good al¬ 
bum, “1 Still Dream About 
Her Smile”, is available. 

Brian 
Cookman 
AN exceedingly rare animal this one: 

one of the very few Cambridge 
Festival comperes whose attempts to 
amuse the audience between acts hasn't 
met with a volley of abuse and assorted 
missiles. 

Also, the folk scene's nattiest dressed. 
He can hardly be called a newcomer as 
he's been involved in various jug bands 
an<j good-time orchestras for an exces¬ 
sive number of years, notably Bronx 
Cheer 

However, he's been solo for the last 
couple of years and — partly due to 

his memorable and ubiquitous perform¬ 
ance at Cambridge — has stirred up 
quite a bit of interest, and deservedly 
so, for he's a diversely talented charac¬ 
ter. and much more than merely a bril¬ 
liant compere. 
My esteemed colleague Karl Dallas 

described him as “ an all-round enter¬ 
tainer ... in the nicest possible sense.” 
And who am I to argue? 

Wendy 
Grossman 
NO . . . she ain't related. And she 

comes with the full weight of a pas¬ 
sionate Alex Campbell recommendation. 

which is something not to be taken 
lightly, as he says he hasn't felt so 
excited about a new, young artist since 
he first encountered Sandy Denny. 

She has quickly built quite a reputa¬ 
tion on the American folk scene with 
her robust, ebullient vocal performance 
and her instrumental virtuosity, particu¬ 
larly on banjo but she's attracted to 
the British folk circuit and has made 
several visits, doing it in vintage grass 
roots fashion rather than the more ex¬ 
pedient knock-em-out-at-Cambridge-and-
I've-cracked-it way. 
Her material consists of American 

ballads, songs from the Appalachians, 
and dance tunes, and she is quite some¬ 
thing. Don't know when she'll be around 
again, but keep your eyes open. Alex 
Campbell will never forgive you if you 

Les Barker/ 
Mrs Ackroyd 
MRS ACKROYD is the 

four-legged one with the 
tail. Les Barker is the one 
with the furry beard, the 
tea cosy on his head, and 
the banana sticking out of 
mouth. 
Between them they’ve 

given us the immortal lines, 
"Oh me name it Is Van 
Gogh, lend an ear, lend an 
ear” which has earned Vin 
Garbutt a laugh or two, 
while other Barker gems 
have been performed by the 
likes of Mike Harding, Noel 
Murphy and Bob William¬ 
son. 

Manchester’s answer to 
Ayres, Mrs Ackroyd and her 
two-legged friend have be¬ 
come popular festival light 
relief with their deadpan 
poetry and gentle parodies, 
an<j nave made one album. 

Christopher 
Jones 
cpHE tallest guy on the 
-1 scene, if not the rich¬ 
est. A real giant, this boy, 
who comes from North 
America but has been resi¬ 
dent in Britain for a couple 
of years. 

Rosie Hardman, always an 
ardent supporter of up-and 
coming talent, originally 
showcased him, inviting him 
up for spots on her gigs a 
couple of years back, and 
he's gradually built a re¬ 
putation from there. 

His songs are often flav¬ 
oured with country-blues 
style and feature frequently 
fascinating lyrics. 

Bill Leader recorded him 
for his first record (“No 
More Range To Roam”) on 
the Leader-Tradition label, 
and it came out a couple 
of months ago. 

RICHARD THOMPSON; 
new album released in 
October with an array of 
stars appearing 

New 
Thompsons 
album 
NEWS 
RICHARD and Linda 

Thompson's first album 
in three years is definitely 
on the way AT LAST. First 
Light", their first recorded 
work since "Pour Down 
Like Silver" in 1875. has 
now been completed after 
three months in the making, 
and will be released by 
their new label. Chrysalis. In 
October. 

It features an array of 
back-up musicians including 
Andy Newmark on drums. 
Willie Weeks on bass. Nell 
Larsen on keyboards. Chris 
Karen and Dave Mattacks 
on percussion. Simon Nicol 
on guitar and dulcimer. 
John Kirkpatrick on accord¬ 
ion, and Dolores Keane on 
whistle. 
Superstar backing 

vocaflsts include Maddy 
Prior, Andy Fairweather 
Low, Julie Covingtan, Trevor 
Lucas, lan Matthews. Dave 
Burland. Bill Caddick, Dave 
and Heather Brady, and 
Peta Webb. 
Album tracks are "Rest¬ 

less Highway", "Sweet Sur¬ 
render , "Don't Let A Thief 
Steal Into Your Heart", 
The Choice Wife/Died For 

Love". "Strange Affair", 
Layla", "Pavanne", 

"House Of Cards" and 
"First Light". Though there 
are some typical Thompson 
tracks, some of the music, 
particularly the arrange¬ 
ments. represent quite a 
departure. 
A massive one-day folk 

extravaganza — featuring 
the entire rustrum of the 
Oglesby/Winder agency — 
takes place in London in 
October. 
The festival will be held 

at City University. St John 
St. London ECI, and will 
run from 1 pm - 11 pm on 
October 14. featuring Bamp¬ 
ton Morris, Peter Bond, Bill 
Caddick, Sean Cannon. 
Martin, Shirley. & Dolly 
Collins, Bob Davenport and 
the Rakes, Robin A Barry 
Dransfield. Archie Fisher, 
Flowers A Frolics, John 
Foreman, Chris Foster, Vin 
Carbutt, Dick Gaughan (pro¬ 
bably), Sue Harri* A John 
Kirkpatrick, Hie Jones, Tim 
Laycock, Michael Moore, 
Roaring Jelly, Tony Rose, 
Martin Simpson, Swan Ar¬ 
cade Two. Tuffy Swift. 
Three Men In A Boat. Water-
sons, Pete Webb A Alison 
McMorland' and Webb* Won-

A line-up that covers 
virtually the whole folk 
scene and one of the most 
dazzling arrays of folk 
talent ever assembled in one 
place at the same lime, it'a 
described by Jean Oglesby 
ss "a celebration of the 
-talent on the agency". 
There's even a possibility 
that the Battlefield Band 
may reform for the event, 
and the only agency act not 
appearing Is Bernie Parry, 
who already has a Rig else¬ 
where the same day. 
Tickets are £3 in advance 

from Honky Tonk Records, 
23S Kentish Town Rd 
London NWS (stamped ad¬ 
dressed envelope) or per¬ 
sonal application to Col¬ 
letts Record Shop or the 
City University Union. 
Tickets are * £3.50 on the 
door. 
Hedgehog Pie support 

Mike Harding on his ex¬ 
haustive lour which opens 
at Southport Theatre on 
September 3. and lasts for 
«1 dates 
Mary O'Hara headlines a 

season of concerts at the 
London Palladium on 
November 14-18, and a new 
Chrysalis album. "Music 
Speaks Louder Than Words", 
is released on September 8. 
The Dubliner* start a 

British tour al Croydon 
Fairfield Hail on September 
28, and play at the Royal 
Festival Hall. London on 
September 30. 

Folk Forum 
Thursday 

AT THE NEW INN 
HAYES BROMLEY 

opp Hayes Station 
GRIMLEY WART PRESENTS 

CRYPT FOLK CLUB, St Martin in 
The Field* (off Trafalgar Square) 

HARVEY ANDREWS 

JOHN RENBOURN 
+ MR. SMITH 

7.30-10.30 DIRECTORS BITTER 
FLOOR SINGERS WELCOME 
N/W JOHN FOREMAN 

A SILAS 

FOLK CENTRE. HAMMERS¬ 
MITH. Prince ot Wales Galling Road, 
two minutes Ravenscourt Park tube) 

ALEX ATTERSON 
Your hosts Rod Hamilton. Rieke Sharpe, 
and John Townsend 

N/W LITTLE SIMPLE 

Monday 
HALF MOON Lower Richmond Rd. 

Putney 

PAUL MILLNS 
BAND 

Monday 11 th Sept 
RICHARD OIGANCE 

Tickets available 

ISLINGTONFOLK 
THE EMPRESS OF RUSSIA. 
362 ST. JOHN STREET. EC1. 

FRANK BLANEY 
N/W THE LEEOS BAND 

. Tuesday 
STAR & GARTER. Putney Bridge 

BILL ZORN 
TERRY SCOTT 

THE COCK TAVERN. 27 Great 
Portland Street. Orford Circus. W1 

NICK 
PICKETT 

Your host Rodney Lloyd 

DARTFORD FOLK. Kailway Hotel. 
WESLEY PARK 8. SMITH 
N/W War Jones 

HALF MOON, lower Richmond Rd 
Putney 
SPECIAL IRISH TRADITIONAL 

EVENING. Featuring from THE 
BOTHY BAND 

KEVIN BURKE 
& 

} Friday 
miunEHL 

0 DOMHNAILL 
with their guests 

AT DINGWALLS 

HANK WANGFORD 
BAND 

P. J. CROITTY 
JOHN BOWE 
DOORS 8 o’clock 

MM would like to apologies tor adver 
tismo this in last weeks issue The gig is 
of course this Tuesday 

HALF MOON PUTNEY 

CHANTER I Wednesday 
ADMISSION 50p 

DINGLES TRADITIONAL. Adam* 

STAR & GARTER 
Putney Bridge. Putney 

GREG PRESENTS 

CARTER + 
JONES 

THE BREWERY FOLK CLUB 
Kings Head Hotel. High St. Rochester 
(A2) 

AR LOG 
N /W Keith Pearson » Right Hand Band 

Arm*. Conway St . W1 
STAN HUGILL 

THE SHOWCASE 
AT THE STAR 8. GARTER 

ISAAC 
GUILLORY 
8.30 PUTNEY BRIDGE TUBE 

N/W GT. MOORE 

Saturday 
VICTORIA HOLLOWAY RD. 

CHANTER 
ADMISSION FREE SINGERS CLUB. CLOSED 

STAR LOCKER 
Putney Bridge Putney 

ROGER BROOKS 
ALASTAIR WEBSTER 

01-603 2465 

PRESS 
TIMES 

Copy for all advertisements for the 
Classified and Entertainments Sections 
must be received by 12 noon on the 
Monday 5 days prior to publication date. 

ALL ADVERTISEMENTS MUST BE 
PREPAID 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House 
1 Throwley Way 

Sutton, Surrey SM1 4QQ 
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manquee Club Calender 
ROOTS REGGAE 

BETHNAL 

THE MOTORS 

SCARECROW BLUE MACS SWIFT 

DON WELLER. MART FRANKLIN 

THE HOTPOINTS Thura., Aug. 24 

SWIFT DRUKEN LAMENT 
Mon.. Aug. 28 

64 SPOONS RAY WARLIEOH 

Wed.. Aug. 30 

Folk Music every Sunday mornings with SHEGUI 

BEAVER 

THE SNEAKS 

SWIFT ALL ADVERTISEMENTS MUST BE PREPAID 

THE CRUISERS 
Enols Club. Lichfield 

EDDIE THOMPSON 

VI 
HIGH ST NORTH ILFORD E12. 

Sunday 27th August £2 in advance £2.25 on door 

EARTHBOUND 
STAPLETON. CROUCH HILL 

I Band enquiries 01-203 4632 

90 Wardour St., W1 01-437 6603 

Tuesday Thursday 

REHDIIIGFESTIUnL 

Wednesday 

Friday 

THE KENSINGTON 
FREE. ADMISSION EVERY NIGHT 

DOUBLE SIX 

Attractions 

Sunday 

CLOSED - GONE TO 
READING FESTIVAL 

Aung 
aft (the 

i®rsmifth 

Basildon 
20140 

THE KENSINGTON 
RUSSELL GARDENS W14 
Swift Enquiries 01 9601682 

KIM BEACON 
&THE 
SERENADERS 
OCEAN 

BASILS 
BALLSUP BAND 

PAZ 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

thÍE™™ 
PIRATES 

PEKOE ORANGE 
FINAL LONDON GIG 

THE PEGASUS 

BULL'S HEAD 
BARNES BRIDGE 90p 

Swift enquiries 01-960 1682 

ZAINE GRIFF 
THE BLITZ BAND (reunion) 
VIPERS 
BLADES (Ex Amazor Blades) 
SCARECROW 
DESPARATE 
STRAIGHTS 
INTERLEKTUALS 

COUNTRY JOE 
MCDONALD 

EXCELSIOR RAGTIME ORCHESTRA 
FÜLLT LICENSED HR AND 
CHINESE RESTAURANT 

REDUCED RATES FOR STUDENTS 

SAXON TAVERN. BELLINGHAM 

JERRY THE FERRET 

STAPLETON. CROUCH HILL 

JERRY THE FERRET 

BULL. HORNCHURCH 

JERRY THE FERRET 

TRAMSHED. WOOLWICH 

JERRY THE FERRET 

DAVID TAYLOR'S 

COBARUS 
FOUNTAINS ABBEY 

109 PRAED STREET. W2 

JAZZ AT 
PIZZA EXPRESS 

THE PLOUGH 
Stockwell Road SW9 

JOHN 
SURMAN 
EDDY 

PREVOST 
BAND 

THE PLOUGH 
Stockwell Road SW9 

JEFF 
SCOTT 
QUINTET 

THE STAN TRACEY 
OCTET 

Tuesday. 29th 10 1 2 
ROOTS REGGAE 

AUGUST BANK 
HOLIDAY 

THE LONDON JAZZ 
BIG BAND 

Saturday. 26th to 1 a m 
THE WEST END 
STOMPERS 

THE NEW ERA JAZZ 
BAND 

Sunday. 2 7th 
AMERICAN BLUES 

SPECIAL 
LOUISIANA RED 

OPEN EVERT NICHT 7 00 p m to 1100 p m 
REDUCED .OMISSION FOR STUOtHTS ODD MEMBERS 

Advertisers are reminded 
that copy for issue dated 

SEPTEMBER 2nd 
must be with us by 
THURSDAY 
AUGUST 24th 

EX-DIRECTORY 
GOLDEN LION. FULHAM 

BULL. DAGENHAM EAST 

JERRY THE FERRET 

EX-DIRECTORY 
THE SWAN, HAMMERSMITH 

with special guest 
Barry Melton (Ex-Fish) 

+ MEAL TICKET 

THE BRECKNOCK 227 CAMDEN ROAD, N.W. 1 

THE PLOUGH 
Stockwell Road SW9 

LOL 
COXHILL 
FRANZ 
DE BYL 
MARIO 
MATTOS 
JOHN 

STEVENS 

JOHN BULL 
590 HIGH ROAD 
CHISWICK, W.4 

Fri.. Aug. 26 

TELEMACQUE 
Sat . Aug. 27 

DOLL BY DOLL 

KATHY STORART 
QUINTET 

Fri. 25th. Sat 26th, Sun 27th 

LENNIE FEUX TRIO 

Tickets available from 
the Box Office. Lyceum Ballroom. 
The Strand. W C 2 01 -836 37 15. 

The Harvey Goldsmith Box Office 
Chappells. 50 New Bond Street. 

London Wl 01-629 3453 (20p Booking fee) 

MILT JACKSON 
DICK MORRISSEY/JIM MULLEN QUINTET 

MONDAY. SEPTEMBER 4th. FOR 2 WEEKS 
THE HORACE SILVER QUINTET 

MONDAY. SEPTEMBER 18th. FOR 1 WEEK 
ROSEMARY CLOONEY with the JAKE HANNA 

QUARTET 
RONNIE SCOTT'S QUINTET 

Wednesday 23rd9

FRED HUNT 

FIREFLY. BOURNE END. BUCKS 

JOHNNY McLEAVY 
trumpet / flugel horn 

JACK EMBLOW 
accordion 

WITH AL HALL'S TRIO. «.30 

ST CLEMENTS CAVES 
WEST HILL. HASTINGS 

HEADLIGHTS 

DICK COOK'S IN¬ 
TERCITIES JAZZ BAND 

MISS ERNESTINE ANDERSON 
RONNIE SCOTT'S QUINTET 

Sun.. Aug. 28 

OVERSEAS 

GREENFORO. RAILWAY 
HOTEL, closed for holiday, re-opens 

64 SPOONS 
66. Basildon 

CLUMSY 
(stoopid name) 

ALMA. CAMBRIDGE 

ronnie scott’s 
47 Frith Street, West Onc.Tel.439 0747 

Licensed until 3.am 

EX-DIRECTORY 
Upstair* at Ronnie Scotts. 47. Frith St. 
W1 

CLUMPY 
(stoopendous band) 

LORD WELLINGTON 
OLD KENT ROAD 

7.30 till late 

I00 OXFORD ST 
W.1. 

THE ALBANY TWICKENHAM 

FAST RELIEF 
(HEAVY ROCK) , 

THE BEATLES 
USED TO BE 

VERY VERY 

NERVOUS 
BUT NOW WE ARE. 
SO CATCH US FREE AT 

THE HAVELOCK. STATION RD. 
HARROW 

DUKE OF LANCASTER 
NEW BARNET 

SUCKER 
Be there1

DDinrC UnilCC 23 barking ROAD 
DnlUUC hUUJL CANNING TOWN, E 16 

ITALY 

JABULA 
IN 

LONDON 
FOR ONE DATE ONLY 

100 CLUB 

FRIDAY 1ST SEPT 

EDDIE IHUMP5UN 
TRIO 

Every Sunday lunch 12 till 2 pm Ad¬ 
mission free 

ESSEX BREWERY TAP RESTAU¬ 
RANT Walthamstow E1 7 520 5273 

MATCHLESS 
OLD SWAN. NOTTING HILL GATE 

MORGAN-THOMAS 
YET ANOTHER evening tor the 

nearly normal 

LANDSCAPE 
ROGER RUSKIN SPEAR 
HAMPSTEAD 
TOWN HALL 

Haverstock Hill. London NW3 (Belsue 
Park Underground) 8pm-11pm Bar £1 

Rd. Hendon, every Sunday. 8 00 pm 

SWAN THEATRE, Worcester Late 
night 

LANDSCAPE 
64 SPOONS 

Old Swan. Notting Hill Gate 

i Saturday Monday 
ALBION Music Presents 

IMPROVISED MUSIC 
ROGER SMITH 

and 
NIGEL COOMBES 

with 
SAXOVIOTRUMP 

Soho Poly 16 Rislinghouse St W1 
8pm £1 

DON'T MISS11 

SUCKER 
AT THE 

MARQUEE! 
COME EARLYI 

THE MONDAY DATE 
28TH AUGUST 
CHRIS BARBER 
MILT JACKSON 
ALVIN ALCORN 
TOMMY TUCKER 
COUSIN JOE 

DICK MORRISSEY 
JIM MULLEN 
VIOLA WILLS 

ALLAT 
BACKSTAGE ENCLOSURE 
READING FESTIVAL 

THAMESIDE ARENA 
RICHFIELD AVENUE 

3pm- 10pm admission at ground £2 50 
Telephone 01-437 6603 or 0734 
50813 

Thu. 2.. WARM JETS 30p 

2s» GERRY McAVOY. DAVE EDWARDS 
DENNIS STRATTON. 
WILGAR CAMPBELL .<» 

Sat. 26th UNITED EX KINKS! 40p

Su« ..22» R.D.B. .Op 

Mau. 28lh SHOOTER F.M 

T._ 22,h LITTLE BO BITCH 
W.P sot. ANGELO PALLADINO 

Thurs. 24th ZZITS 40p 
Fri , 25th CROOKS 50p 
Sat. 26th C GAS 5 50p 
Sun. 27th GUEST BAND Free 
Every Wed. JAM SESSION Free 

LATE LICENCE TILL 12 

HARVEY GOLDSMITH / * ft the 
ENTERTAINMENTS / / /fTl 
PRESENTS *-*/* ~Wll-

JAZZ CENTRE SOCIETY 
35 Great Russell Street. 3rd Floor. WC1 (01) 580 8532 

S mom PARAPHERNALIA 
93 Lower Richmond Road 
Putney 

Scm“’u” STAN TRACEY OCTET 
100 Oxford St. 

Wed , 30 August. 8.15 pm n A T 
PHOENIX rAZ 
Cavendish Square 
W1 

kJatheatrT81 >00 p. jAZz NOW SERIES 
THE BARRY CONCERT 
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^Richard Sheppard & Vick Bnmn 01437 3316^4 

plus anyone else who helped, listened 
and made it fun while it lasted 

present 
Their last tango. 

After two and a half years and 296 gigs, 
the Pekoes have decided to call it a day. 
You are invited to their final london 
appearance 8-30 Tuesday August 29 
at the Pegasus, 109 Green Lanes,N.16 

The band/management would like to thank 

Appearing at the 

MUSIC MACHINE 
Camden High Street 
WED 30th AUGUST 

REDNITE 
25 SOUTHAMPTON ARMS M«nm 
CiMCani 
27 PRINCE OF WALES Gravesend 
29 CASTLE Toor.np Broadway 
31 CITY ARMS City Road 

1 OLD SWAN Non,ng Hai Gate 
2 OUKE OF LANCASTER New Barnet 
5 THE CASTLE Tool,ng Broadway 
6 HOLE IN THE WALL Borough Station 
7 THREE MASONS TAVERN Romford 
Rood 
8 WESTERN COUNTIES Paddington 
9 STAPLETON Crouch End 

GAYNOR ENTS.. 97« 4993 

DOG WATCH 
Fri n CAMNMG TOW*. Titel Buie Tmr> 
Saa V: EAST HAM Rnkia Arai 
Tm 29 OH ROAD Qty Aral 

690 1823/950 0*75 

Red Alerttflt 
STEVE BOYCE BAND 
returns al Bowler's. Margate — Aug. 29th. 

MUSIC MACHINE 
London—Aug. 30th 

ALHAMBRA. Brighton - Aug. 31st 
ARCHERY. Eestboume—Sept. 1st 

the neme is gönne change but the music ein't 

RECORDING PLANT MANAGEMENT IN CONJUNCTION 
. WITH SCOPE PRESENT IN CONCERT 

JESSY DIXON. HIS SINGERS AND BAND 

ROGER THE CAT 
Sat. 26th 

HAMBROUGH TAVERN, Southall 
Mon. 28th: 

THE PEGASUS 

'THE SWAN, Cballsway. Stevenage 
VEHICLE MUSIC 

GILMOR PROMOTIONS 

CAMDEN HIGH ST. Opp. Mw ninqIon frese.« 
LONDON. N.W.I J Tel: 01 -387 0428/9 

WHITE CATS 

GRAND HOTEL LITTLE ACRE plut The John Adams Band 

PUNISHMENT 
OF LUXURY 

LICENSED BARS - LIVE MUSIC - DANCING - FOOD 
8 p.m.-2 a.m. MONDAY TO SATURDAY 
PLAYING TIMES 10.30 A 12 MIDNIGHT 

Monday 28th 

REGGAE 
REGULAR 

SASSFRAS 
Adm«s.on C1 SO 

RAMROD 

By Arrangement with MAM Agency 
Only London Appearance of 

CITY BOY 
_ Advance tickets £2.50 from Box Office 

ALVIN LEE'S 
TEN YEARS LATER 

HAMMERSMITH ODEON FRIDAY 8th SEPT, at 8 p.m. £3 00 £2-50 £2 00 
TICKETS FROM HAMMERSMITH OOEON BOX OFFICE 

. 01 748 4081 HARVEY GOLDSMITH BOX OFFICE. 50 NEW MH 
k BOND ST. W.1 01 629 3453 (20p BOOKING FEE) 

Only British appearance 

DOLLAR BRAND 
SEPTEMBER 1Sth 

Collegiate Theatre. 15 Gordon Street. WC1 (387 9629) 
Ttciteis £3 00 £3 50 now available 

W*MM CSM 1 cat uneaUy torn ytar Ret | 
BteMBiaqM 

1978 
they move 

BAND. SO 

straight aesK • m«m» nuun 

WARNER BROS COUNTRY 

EMMYLOU HARRIS 
AND THE HOT BAHD 

GUY CLARK 
RODNEY CROWELL 

HAMMERSMITH ODEON 
gutta ueotiM st et 

MONDAY 18th SEPTEMBER at 7-30 
noun iteo.itoo.trM.iuic vmmaovtKi ixiun ooiotnci Muti loaooaiHtitai 

MoaiKS taatrtMuat wt otnn muita toi ornct.MO ins.vwu tetáis oaoaeicat 

Ctfe cAe pleated 
to oaMukcc the opeau*^ date o^ 

RENALDO 
& CLARA.. 

initie*. St 
ß^ß^^lan 

Opening Thursday 7th September 
at the 
CAMDEN 

PLAZA 
211 Camden High Street NW1 

485 2443 

THE BOB DYLAN FILM 
The ultimate road movie. In its four hours, in 4-track 

stereo, it covers Dylan's background as a poet/singer. 
his fight for minonty causes in USA. gives a frank look at 
his pnvate life, and features many of his most famous 
songs - all reflected through the travellings of the 1976 
Rolling Thunder Revue There has never been a film 
like it. 

anti fam. ßae^, 

umUi Sana, ßo*ee ßlakley, 
¿Ule* ÇceiAlteAíf, Uulu* CaAÍeA, Mick 

JíoAAy^bea* Sicmtc*, RoliNeuAuiAik, 

^bcMiâ ßlue, ¿Udo Quik/ue, Uo^eA. McQtu**, 
ScoaIcI (UueAa atui tncauf oikeAA. 

Songs sung by Bob Dylan in the film: When I Paint My Masterpiece Isis A Hard Rain's A Gonna Fall People Get Ready 1 Want You It Ain't Me Babe 
Knockin' On Heaven's Door Humcane She Belongs To Me It lakes A Lot To Laugh It Thkes a Tain to Cry If You See Her Say Hei lo Romance tn 
Durango One Too Man/Mornmgs One More Cup of Coffee-Sara Patty's Gone To Laredo Never Let Me Go Sad Eyed Lady of the Lowlands 
Tingled Up in Blue Just Like a Woman Songs sung by Joan Baez in the film. Suzanne Diamonds and Rust 

PAdvance Booking Form 
I Postal bookings now available for 
i performances from Thursday 

7th September 
I Tickets £2 50 (all seats) 
I Performances twice daily at 

2 50and730pm 
• To Camden Plaza Cinema 
I 211 Camden High Street 
I London NW1 
I Telephone 4852443 
I 'P/,x Offre) 

Book now for the complete and original version (4 hours) of Bob Dylan's own movie starring 
the musicians on the Rolling Thunder Revue Tour. 

Please send me tickets) for Renaldo & Clara as follows Name 
Tickets* Date 'Time 'Office Use Only Address 

Istcfioice . . ; 
2nd choice . . . " , 
3rd choice . ... 
Note Tickets cannot be booked more than 1 month in advance 

'1 prefer front/ middle/ back seat stalls 
1 enclose a cheque crossed postal order fqr £ 
(made out to Artificial Eye) plus a Stamped Addressed Envelope 

Telephone 
Personal Bookings Tickets 
will be available from the 
Camden Plaza from Friday 
25th August during opening 
hours 
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Entertainment 
Guide 90e INCLUSIVE 

LEPPO AND THE JOOVES! 

LANDSCAPE 

WARREN HARRY 

TBC 

TBC 

SHAKESPEROS 

JAB-JAB THE INVADERS 

THE EXTRAS 

ZAINE GRIFF 

BLAZER BLAZER 

ROGER THE CAT 

IM Camden Highstreet. 

Saturday, 26th August 

D.J. Andy Dunkley 

5O| 

HAMMERSMITH ROAD 

CUPID’S 
INSPIRATION 

Would like to thank all their very 
good friends for a beautiful 
LONDON TOUR - look for 

OXFORD ARMS 
Halliford Street. N.1 

Adm £2.00 

Open 9 till 2.00 

BLAST FURNACE 4- THE 
HW plus POTTERS CLAY 

AFTER THE FIRE 
50p 

WINDSOR CASTLE 
309 Harrow Road W 9 

™ vThe 
Pegasus 
IM MUM LAMS 

TONIGHT 
THURSDAY. 24th AUGUST 

IRON BREW 
Featuring MIKE O'NIELL 
RICKY CHARMAN 

DEAD RINGER 
at the 

NASHVILLE 
August 27th 

DON 'T MISS 'EM 

Sun 27th 

TRANS AM 
Mon 28th 

URCHIN 

THE INVADERS 
Wed 30th 

FAME 

THE 
BISHOPS 
+ SUPPORT 

THE IDOLS 
Fri 25th 

LITTLE BO BITCH 

PEKOE ORANGE f 

MONOS 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

Thure.. Aug. 2^ SIMON TOWNSHEND 
Fn . Aug. 25 SLIPSTREAM 
Sat , Aug. 26 RDB 
suo Aug 2- ANGELO PALADINO 
Mon Aug 28 ROGER RUSKIN SPEAR 

THUNDERCLAP NEWMAN 
& FRIENDS sop 

Tues. Aug 29 BIG BUSINESS 
Aug ao EX-DIRECTORY 

. EEL PIE ROCK CLUB presents 

THE BUSINESS 
JOHNNY G 
THURSDAY. AUGUST 24th 5 

at the H 
Red Lion. Hiah Street. Hounslow \ 

Adm. £1 Doors Open 8 p m Membership 1 5p | 
Enquiries Ray Bland. Eel Pie Sound 

_ Chertsey (09328) 63357 

[Metoíy 
I Maker 

TYPE SIZES 
AVAILABLE in 
CLUB CALENDAR & 

FOLK FORUM HEADINGS 

I4p per word 
7ptrunon Zipper word 

BOLD CAPS 
»h**** oís'pi ay or Classi (First two words in each ad 
fieo. mov tx- pseiMKi , are bold and charged at 14pl 

7pt bold caps centred 65p hne Appf0 , 24 
SHIPLEY SINGS THE BLUES letters and spaces to the hne 

10pt bold lace caps 10 per hne 
Appro* 17 letters and spa-

DEPUTY FORSDIKE cm to the hne -

12pt medium condensed £120 per hne 

JAILHOUSE ROCK Âí?” a"d Spa

14pt medium condense f 1 40 per hne 

SMART ALEC M . . 

14pt bold tace caps Appro. 12

CARRUTHERS 

18pt medium condensed £ ' P®f 'ine

BERT RUDGE 
18pt bold face caps 
« * * 1 r*nir Approx 9 letters and spaces 
VALtnlt tothehne 

24pt medium condensed 15 per hne 

HEATHER 
30pt medium conde, v u £2 50 hne

ROGER 
36pi medium condensed £2 75 jxm hne 

NOKKO 

Tribute to Venuti 
from page 39 
packing cases in a roadhouse 
dance hall in the middle of 
the floor one night because 
he’d complained of the cold 
and nothing had been done. 
The fire brigade was sum¬ 
moned, and when the bonfire 
was out so was Joe — 
looking for another gig. 

Another time he nailed a 
pianist's shoe to the floor 
because he used the loud 
pedal too much — if Joe 
didn't like something he was 
inclined to take direct action 
about it — and when a 
singer he disliked particularly 
came up on the Old Gold 
radio show, he drew an old 
blunderbuss out of his fiddle 
case and pointed it meaning¬ 
fully at the vocalist, keeping 
the gun on him throughout 
so that the musicians were, 
in Bing's phrase, hors de 
combat. 
Among other Venuti 

"notions" was one about 
borrowing leader Whiteman's 
violin at a white-tie concert 
for a solo assignment. After 
playing the piece. Joe did a 
comedy bit with his bow 
tangled in the strings, then 
dismantled the fiddle by 
chewing off pieces and spitt¬ 
ing them out. As Bing says 
laconically: "Undoubtedly 
Venuti helped age White-
man." 
On one occasion, in which 

Roy Rogers and his horse 
Trigger played a starring 
part, it is sworn by those 
present that Joe used his 
bow on the animal in such a 
way that, when led proudly 
onto the stage to take a nod 
or whatever, the stallion was 
hardly a fit sight for decent 
company. 
A few of the anecdotes 

which have gone into jazzlore 
were not fully authenticated 
by "Four String Joe," one of 
whose musical exploits was to 
perform on all the strings at 
once by placing the bow 
underneath the fiddle with 
the loosened hair on top. 

This, freak technique was 
demonstrated on the 1927 
disc, “Four String Joe." and 
was repeated quite Irequently 

JOE VENUTI: nailed a 
pianist’s shoe to the floor 

(on the 1933 “Jazz Me 
Blues" by the Blue Six, for 
example) on records and in 
recent concert appearances. 
Of some of the far-out 

Venuti stories, he said: “By 
the time they reach me 
they're skied up so far 1 
don’t recognise them." But 
he owned up to. and still 
derived quiet satisfaction 
from, the famous tuba lumber 
of 1947, echoes of which 
linger on. 

It was supremely simple. 
Joe sat at the phone in 
Hollywood one day and rang 
all the bassists he knew who 
played tuba. He offered each 
a gig on the brass bass and 
arranged a meeting at a 
certain time on the corner of 
Hollywood and Vine. When 
they started arriving. Venuti 
was comfortably seated in a 
fifth-floor publisher’s office 
nearby, watching their grow¬ 
ing disbelief with consider¬ 
able amusement. 
"How many bassists ar¬ 

rived in all?" 1 asked him. 
He smiled. “Thirty-seven bass 
players turned up and they 
all had tubas, you know, 
those big fellas they used to 
use in the ballrooms. And 
then 1 gave a cop 20 dollars 
to clear them off the corner 
for causing an obstruction. 

"But they reported me to 
the union; they wanted 
paying for the gig. In all it 
cost me 365 dollars — half 
of scale for a fictitious 
engagement. Yes, a lot of 
money but it was a good 
laugh, that one." 

So much for humour, so 
much a part of Venuti's life 
and dashing music. Things 
that happened to him weren't 
always funny, although 
people recounting them tend 
to remember them fondly. 
Crosby recalls how Joe 

would lose the lot at Vegas 
or the races and cable him 
urgently for five hundred 
dollars or more. In order to 
protect his dough. Bing gave 
the violinist a spot on his 
radio show, then another. 

"Thus establishing a Venuti 
base rate of one show for 
500 dollars or two for 750," 
notes Bing. 
The “chamber jazz" music 

of Venuti and Lang, often 
augmented by multi-instru¬ 
mentalist Adrian Rollini, or 
Jimmy Dorsey or Don 
Murray. plus piano and 
sometimes other things, has 
been reissued on various 
records such as "Venuti-Lang 
1927-8" (Parlophone PMC 
7091), the "Venuti-Lang-Roll-
ini" album on Music For 
Pleasure and (two tracks by 
the Blue Six) "Kings Of 
Swing" (MFP). 

Perhaps the easiest way to 
make the acquaintance of the 
groundbreaking Venuti-Lang 
creations is by buying the 
CBS double album, "Stringing 
The Blues" (CBS 88142). Joe 
was also heard on two tracks 
on "Paul Whiteman's 50th 
Anniversary Record" (MFP 
1183). 
Joe continued * to lead 

bands or do studio work 
through the Thirties and 
Forties, and he played for 
radio and sometimes toured 
as a soloist in the Fifties and 
beyond But it seemed to 

jazz fans that he had 
dropped right out of the 
picture, and Feather wrote of 
the great jazz violinist con¬ 
fined to playing lounges in 
Los Angeles. Las Vegas and 
Seattle, his home base, in the 
Sixties. 

But Bud Freeman, who met 
Joe in 1928 (he says: “I was 
21 and he must have been 
about 30 then; and I'm now 
72"). emphasised that Venuti 
was never out of work. 

“He started playing before 
he was 16 and never stopped 
working. Classical players 
had great respect for him but 
his real love was playing 
jazz, though of course he 
often had to play in hotels 
and dance halls," said Free¬ 
man. "He was unique. 

"In his time he's done 
some hilarious things, as you 
know, but I'll tell you, if he 
liked a man's playing he 
showed the highest respect 
for him. And if he didn't, he 
could be kind of cruel. 

"Another thing: he would 
tell fantastic stones about his 
family, and I remember 
meeting him again after 
many years and asking him: 
‘How's your papa?' He told 
me Papa had died, 105 years 
old. His mama, too, had died 
and she was 103. 

"His brothers, both in their 
90s, were in hospital. I 
asked if it was anything 
serious, and he growled: 'Oh, 
no. They just got a cold.' He 
was an astonishing man and 
a master of the violin." 

After his comeback to jazz 
prominence with the Newport 
Festival in '68. and many 
festivals at home and abroad 
to follow. Joe recorded busily 
once more. 
Among representative items 

are: "The Maestro And 
Friend.” with Marian 
McPartland (Halcyon). -"Joe 
And Zoot,” with Zoot Sims 
(Vogue double), "The Daddy 
Of The Violin" (MPS), "The 
Radio Years " (London, an 
earlier set), "Live At The 
Concord Festival" (Concord); 
"Slidin' By" (Sonet) and 
"Venupelli Blues," with Grap¬ 
pelli (Byg). There are plenty 
more worth digging in order 
to get a measure of his 
talent. 

Hillage, romantic realist 
from page 8 
"You see,. I believe there 

is a parallel world that pene¬ 
trates the physical world and 
a lot of other worlds inter¬ 
penetrate the parallel world. 
When we sleep we go into 
that other world. 

" It's possible to go to sleep 
and stay awake, and it's also 
possible to live in a waking 
life as if it were a controlled 
dream. 

" This is the basis of all 
clairvoyant and psychic ex¬ 
perience. We live in these 
two worlds but are pro¬ 
grammed to filter the other 
one out. do you see? " I 
nodded, fascinated and con¬ 
vinced. 

" A simple rediscovery of 
this expanded world tells us 
« lot about our own powers, 
and the way we project. 

'• Most of what we call 
physical reality is based on 
our own powers of projection, 
although everything around 
us has a life of its own as 
well. If people can wake up 
to that one — that's the key." 

1 RECALLED all the people 
1 had talked to over the 

years and thought how much 
empathy there was between 
those who had probably never 
met or seen each other play, 
like Jon Anderson. John 
McLaughlin, Ronnie Lane, 
Pete Townshend. Jimmy Page 
and more who might not 
agree on specifics but were 
all intrigued by spiritual 
notions. One thing they had 
in common was a joy in 
music, whatever the form. 

“ But I don't always get 
off on a gig," revealed Steve. 
" and I'll show it. I can't 
stand that showbiz attitude of 
the pasted-on grin. But if 
we're playing well and it 
sounds good, then I get a 
deep feeling of joy. But 1 
want complete joy and that's 
whv I'm involved in spiritual 
things. 

“ Although Jimmy Pursey's 
way of speaking and making 
music is different^ I found 
agreement with him on so 
many different levels, it was 
quite astounding. I'm well-
versed in the occult but 1 find 
it difficult to talk about in 
the context of an interview 
like this.” 1 made encouraging 

noises through my chicken 
Pie. 
“A whole study has been 

made of what the French call 
the egregore. English occult¬ 
ists call it astral glamour! " 

All 1 knew was that the 
word " occult " simply means 
“ hidden,” as in a hidden 
moon or hidden knowledge. 

“ They mean glamour in the 
sense of illusion,” continued 
Steve. But what was the 
egregore, I wondered 

“ Everytime somebody does 
something, or has an idea 
about themselves, or forms an 
organisation or club,- a 
thought wave forms and kind 
of feeds itself. 

" The problem is people 
aren't generally aware of their 
psychic powers even if they’ve 
got ’em. There’re all these 
egregore’s flying about which 
causes a lot of havoc because 
it's like unearthed electricity. 

" In a way you can see it 
working. There are all these 
various groups, scientologists. 
Mormons. Hare Krisnha, who 
all claim to lead the only true 
way, and say the others are 
not the way. 

" So it is all patently un¬ 
true. They can't ALL lead the 
way. The result of all these 
people coming together with 
spiritual disciplines is to 
create a mass thought form, 
and they don't take steps to 
earth it. It begins to possess 
them. You find this in poli¬ 
tical and war situations. Each 
country has an egregore — 
called the National Spirit.” 

At this point Mr Al Clark 
arrived from Virgin and said 
he was very concerned that 
the subjects raised in last 
week's MM trailer ” all be 
discussed. We have here, punk 
rock, cricket and TV djnnerL 
Have you discussed your 
philosophy with gentle 
humour and deep concern? " 

1 was on the verge of 
strangling Mr Clark who was 
giggling in an unforgiveable 
fashion. Bui as he was pay¬ 
ing for the coffee, we forgave 
him this unseemly interrup¬ 
tion. 

Steve seemed to take it all 
quite seriously. " Well for a 
start, I didn't lash out at 
punk rock." Of course not, 
Steve, of course not. “ What 
I like in punk rock is honesty 
and I get that from Jimmy 
Pursey. Cricket? I quite like 
cricket. TV dinners, what's a 

STEVE HILLAGE:: Tm well 
versed in the occult' 

TV dinner?” Mr Clark oblig¬ 
ingly offered a description: 
“ It's an absent-minded meal 
consumed while one's atten¬ 
tion is elsewhere." 

" Ah, but what about the 
hotel wrecking sprees on the 
Norwegian tour last summer?” 
said Steve. No, we mustn't 
talk about that. They drugged 
the food, you know. And who 
was that nude girl in the 
dressing room backstage at 
the Marquee? Well, actually it 
was me. 

“ And why does Steve Hill¬ 
age sympathise with the 
Furious Brigade? 1 don't 
know if 1 sympathise with the 
Furious Brigade, actually be¬ 
cause I think that the basis 
of fascism, although it uses 
racialism and phoney capital¬ 
ist economics and fears about 
law and order to scare people, 
what Fascism really is — is 
anger It's an uncontrolled 
egregore. 

" If you get too angry about 
fascism then you become a 
fascist. Although I'm opposed 
to fascism I don't know if 
going about beating up 
National Front people does 
much good. 

“ One can make strong, 
forceful music and motivated 
music, but it doesn't have to 
be angry music. That distinc¬ 
tion must be made. 

“ All the bands I have .had 
since Gong have been rocky, 

and I want to make strong 
music. I resent being put 
down as a hippie relic from 
1968 because I'm trying to 
make a powerful voice for 

" I'm not at all interested 
in going back in time. 1 want 
to lay the groundwork for 
what I wanna do in the 
Eighties. Even if I'm going in 
the year 2000 I'll still only 
be 49. 

" Okay, I'm getting a bit 
old. I'm 27, but 1 feel very 
much a Man of the Moment. 
I'm here NOW. And all the 
ideas that fire me are ideas 
that are happening NOW. 
They are today's ideas and 
they are also the ideas for 
the Eighties. 

" I don't want to force any 
particular view down any¬ 
body's throat, or to abuse my 
position of being on a stage 
and having people listen to 
what 1 say." 

Did Steve think he was 
being a romantic? 

*' Being a realist is very 
romantic. There is a romance 
in escaping from the world, 
like Jimi Hendrix was an ex¬ 
ample of a romantic hero. He 
5ot completely out of it and 
idn't stop — bye bye Jimi. 
" He was more than a 

guitarist, he was an incredible 
musical force, the most 
powerful there has ever been 
in rock, music, in my opinion. 

'• It was a pi’y he went off 
like that, but romanticism 
doesn't necessarily imply an 
«scape from the world. True 
happiness is based on looking 
at the world and coming to 
terms with it and deciding I 
am happy." 
Was Steve Hillage a happy 

man? 
" 1 get upset. I get p-— 

off. Generally, I'm a very 
happy fellow. I'm not getting 
as p- off as I used to, 
though. Things are rounding 
out and I'm happy about 
that." He laughed at the in¬ 
congruity of it all. 

" If you want to define me 
in any way you can say I'm 
still committed to quality 
music in the good tradition of 
English rock. Also I'm very 
committed to happy music. If 
you can make people smile 
with music, that's a great 
thing. Great, too, if you can 
make them weep. But the way 
I like crying the most is with 
joy” 
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Enquiries 01-643 8040 
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BY POSI MELODY MAKER. SURREY HOUSE. 1 THROWLEV WAY. SUTTON. SURREY SMI 4OQ 
EITHER fill in the coupon printed on this page or PRINT your Ad clearly on plain paper Ensure that heading and 
number of insertions are clearly indicated 
Press time First post Monday five days prior to cover date (Cheques P 0 s made payable to Melody Maker) 

BY HAND 
LONDON AREA: LONDON RECORD CENTRE, 50 Rupert St . London. W 1 

Presstime 4 30 p.m. Monday. 5 days prior to cover date 
P 0 s/Cheques (with Bankers Card) made payable to Harlequin Records. 

MANCHESTER AREA: A1 MUSIC. 88 Oxford St Manchester 1 
P.O s/Cheques (with Banker s Card) made payable to Al Music 

Personal callers must use official forms provided 

^Work^_ ^Work^ _ ^ork^ 
Musicians Wanted 

14p per word 
ABLE VERSATILE lead 

guitarist/vocals, male or female, 
tor working seml-pro commercial 
band. — Chertsey 61638. 
ALL INSTRUMENTS. Rehearsal 

bands ring 688 «770. evenings. 
ARE YOU a non-profcssional 

bass player or a guitarist with 
ambition to form a hard working 
band We are 
drums/vocals/guitar with basic 
material and would appreciate 
hearing from anyone interested. 
— Phone 01-656 1S51 after S.JO. 
Thurs or Frl. or reply Box MM 
33 
BANJO PLAYER. Doubling on 

bass. Vocals an asset, but not 
essential for expanding country 
harmony band. Working Kent/ 
S.E. London. — Tel Medway 
(Kent! (0634) 724637 
BASS ANO ORUMMER, young 

but pro minded. Into Sex Pistols. 
Heartbreakers, to join guitarist 
and singer forming the ultimate 
!roup. — Thursday, Friday. 5-7. 
32 2673 / 1204. 
BASS. BILL WYMAN. early 

Stones. Berry. Diddley. Reed. r&b. 
rAr — 437 5338 weekdays. 856 
1027 531 4517 nights, weekends. 
BASS CUITAR/vocals. semi pro. 

pop/rock group. Transport essen¬ 
tial — Bevleyheath 01-383 5301 
day; 01-304 5434 evening. 
BASS GUITARIST. — Little ex-

Krience needed. New Wave 
ist Midlands. — Joe. 021 445 

1830 

BASS GUITARIST/ 
VOCALIST 

wanted for good har¬ 
mony group. Ability to 
play other instruments 
advantage but not es¬ 
sential. Start October. 

Phone 0202 36048 
after 7 p.m. 

BOB 

BASS/LEAD vocalists/lyricists/ 
own transport. Progressive rock. 
—01-678 8358 
BASS, MANCHESTER based 

band require bass fvocals prefer¬ 
red*. — 061-434 7853 (Gammer). 
BASS PLAYER required for the 

ultimate band of '78 This is the 
one. — 527 1155. 

BASS PLAYER/vocals for ex¬ 
cel I e nt harmony band. 
Work/record dea I. — Ashford 
(Nr Heathrow* 44036 
BASS PLAYER wanted. — Tim. 

274 1218 

BASS PLAYER 
HARMONY 
VOCALIST 

wanted by professional group with 
management and publishing con-

Please phone 
BRIGHTON (0273)418318 

BASS PLAYER. upright or 
electric, to rehearse for Jan gig 
September. — 806 4265. 521 0310. 
248 5487 360 2613. 
BASSIST. Experienced for irigi-

nal band. Rehearsing for demo's, 
gigs — 814A High Road. N12 
anytime 
BEATY DRUMMER for Ku 

binoos/Raspberries sound. — Tel. 
360 7444. eves 
BLUES GUITARIST and drum¬ 

mer to complete band. — Bob 
Downland 55803 after 6 pm. 
BOB DYLAN crazy singer gui-

t a r is l seeks musicians 
lead/bass/drums Interested In 

area. No time wasters. — Box 
MM 23 
CHARGE HEED noisy, .hythmic 

drummer to recomplete lyrically 
stunning hard hit high energy 
4-piece — 800 4530, gigs waiting. 
COUNTRY LEAD GUITARIST 

required. London based, good 
steady work. — After 6 pm. 01-
608 7243. 
CREATIVE BASSIST for English 

style "rock band, must have 
talent, gigs/management/flnance 
lined up. — Cuffley 5781. Phil. 
DOPPELGANGER NEEDS two 

keyboards All rounders, vocals 

win some personality: no noooy-
Ists or rehearsalphobes. — Reig-
ate 48830. 
DRUMMER. BONESHAKER, ex 

perience. balls and total dedica¬ 
tion essential. No punk money¬ 
grabbers. Auditions Saturday and 
Monday 3-6pm. Kit supplied. Book 
now — 704 1830 / 450 / 3400 
(NW6) 
DRUMMER. CREATIVE, versa 

tile, for band almost ready to 
gig. — Mick, after six. 588 2846. 
ORUMMER FOR excellent har¬ 

mony band, record deal/work. — 
Ashford <Nr Heathrow) 44036. 
drummer. POP/rock/etc. . 

tryingtogetltrlght band. SE 
London — 353 22881 W>. 682 7425. 
John/Theresa. 

ACE LEAD 
GUITARIST 

Young image, technical ability and studio 
experience essential. Excellent prospects. 

Phone: 
LEGION MUSIC on 01-228 1526 

between 1 2-6 

DRUMMER 
for name commercial 
band 
Amazing future for right 
person Tel. No 01-603 
4438. 1 1 a m. -5 p.m 
Wed.. Thurs.. Fri. 

ENO. BOWIE electronics, tapes 
synth by experienced personnel, 
forming commercially viable 
modern group Strong image, 
tasteful approach and a desire to 
become professional, are a must. 
— 01-583 3178 
EXCELLENT DRUMMER wanted 

for pro band. Technique, imagi¬ 
nation. vocals, play funk to rock. 
— Ring Warrington 34518 or 
62762. 
FEMALE KEYBOARD player 

with vocals required tor Sheffield 
based band. Original material. — 
Chesterfield 816176. 

DRUMMER REQUIRED to com 
píete young acoustic, modern Jazz 
quartet. Arts Council commission. 
Gigs. — 0722 27122. 
DRUMMER SEEKS good musi¬ 

cians for quality rock band. 
Essex area. — Rick. Tiptree 
815851 (evenings). 

FIRST AID 
require Solid /sensitive 

BASS AND DRUMS 
Loony onstage but 100% reliable 
Good equipment and some Mm 
pro experience preferred No 
Wallys 

01-249 7959 

DRUMMER. SIMPLE, creative 
feel, for powerful, melodic lyric 
conscious band. Gigs soon. — 
Paul 653 0810 
DRUMMER/VOCALIST for pro 

band. Must be willing to travel 
abroad.* Good money for right 
person. — Phone 0824 77808 for 
details. FIXATIONS WANT new wave 

bassist gear essential. — 405 

DRUMMER/VOCALIST 
For established pro band 
playing a wide variety of com¬ 
mercial music. Excellent 
money First-class manage-

FUNKY DRUMMER 
required for top disco-soul band 
with free use of studio and good 

Telephone. 743 5975 
10 a m to 5 p.m. weeekdays 

future. 
Telephone: Bristol 888-3995 

DRUMMER WANTED for ROOE 
ask for Merk 

HULP ibasr/sax/gultar/vocals). 
—Hans. 253 7692 (daytime). 
DRUMMER WANTED by gigging 

South London band doing origin 
al material. — Phone 237 6622. 
ext 5088 (Day*. 675 1688 level. 
DRUMMER WANTED. — 882 

2806 
DRUMMER WANTED for rock 

GOOD - LOOKING GUITARIST 
/keyboards) for new group (Ban¬ 
shees, Magazine. Ultravox*. — 
584 4078. 
GUITARIST. VOCALS/drummer 

back female country rock singer 
— Dunstable 607806 

band (18-21). Recently released 
single. South London. — 768 

DRUMMER WANTED for jazz 
orientated band. Original mater¬ 
ial. must be Brighton based. — 
Phone 0273 550068. Ask for 
Debbie or Gavin. 
ORUMMER WANTED for origin¬ 

al band, must be solid. — 834 
6183 evenings. 
DRUMMER WANTED to com¬ 

plete new wave Influence band. 
London. — Phone Dave, 437 3658. 
10am-5pm. 
DRUMMER, WITH feel, attack 

and economy, for modern songs 
band. — 858 4544. 
DRUMMER WITH own kit. own 

transport. Punchy music. Gigs. — 
352 2886. 
DRUMMER, U-22, for pro disco 

funk band, vocals an asset. — 
Tel Geoff. 0302 67061 between 5-7 
pm. 
DRUMS AND separate pre-

cusslon for hardworking progres¬ 
sive musicians who want to move 
fast. — East London. Dave. 01-360 
2774. 
DUOS REQUIRED. Good Stan 

dard. — Plumtree Agency. 583-
5513. 
EAST GRINSTEAD based rock 

band require bassist. — Dave. 
Nutley 2380 

GUITAR/VOCALS 

KEYBOARDS/VOCALS 
to join six-piece in Scandinavia 
If you like commercial music 
and can play well. If you've got 
a -good sense of humour and 
enjoy life; If you want some 
bread in your bin as well, send-
cassette. photo and details of 
yourself and gear to Rose-Mane 
Larsson. Hotel Laajavuon, 40/ 
70 Laajavuori. Finland, or call 
01035841 251 122anytime 

GUITARIST WANTED, new band 
must be determined. — 837 4625 
(John). 
GUTSY RHYTHM guitarist good 

feel, required by modern band. 
No pros, no jazz. Based South 
East London. — Eve. 778 1624. 
KEYBOARDS AND DRUMMER 

for serious, aggressive rock 
group.. — Dunstable 607806. 
KEYBOARDS INTO jazz rock to 

join inventive experienced band. 

ENERGETIC 
KEYBOARD PLAYER 

urgently required 
Must be experienced, 
imaginative, reliable Young 
image essential. 
Organist preferred No OAPs 

Chris 01-229 9796 

KEYBOARD PLATER for young 
Imaginative new wave band. 
Image essential. — Mark. High 
Wycombe 25478. 
KEYBOARDS PLAYER, pop and 

country gear supplied, five nights 
weekly. — Mr Nunnlng. 01-603 
7410 
KEYBOARD PLAYER required 

for what will be the ultimate 
band of '78. — 527 1155. This Is 
the one. 
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KEYBOARD PLAYER wanted — 
882 2806 
KEYBOARDS TO complete 

funky jazz-rock band with gigs. 
Wondrous musicians please phone 
— 01-657 2743. Bob. after 6 pm. 
KEYBOARD. VIOLIN or sax 

wanted, material waiting. — 
Dave. Woking 64886 
KEYBOARDS. VOCALS to form 

amazing trio with drums/vlbes 
and guitar/bass/vocals. view to 
residency, gigs. — 01-863 5401 
KEYBOARDS WANTED. Essex. 

— Ingrebourne 40835 
KEYBOARDS WANTED by band 

into Magazine. XTC. Doors. No 
Rhodes or Hammonds. — Tim. 
274 1218. 
LEAD GUITARIST with econo 

my and invention for urgent new 
now band with label interest in 
original serrated material. — 515 

LEAD GUITARISTS need Fux 
need lead guitarist. — Maiden¬ 
head 37054 (London based*. 
LEAD GUITARIST for London 

band, writing ability, modern 
image essential, vocals prefer¬ 
able. age 18-23. no money but 
genuine prospects. — Upminster 
(86) 20321. 
LEAD GUITARIST, urgent — 

722 0200 
LEAD GUITARIST. vocals 

wanted. 16-18 for band with 
original material. — 0223 842360 
LEAD GUITARIST wanted for 

Romford country trio (Emmylou. 
Elvis. Burrittos. etc), mainly Lon¬ 
don gigs. — Romford 68642 even¬ 
ings. 
LEAD VOCALIST and sax 

player for jazz. funk, soul band 
with work in Germany (bases, 
etc). Must rehearse first. — 0880 
21183. 
MATURE DRUMMER vocalist 

required accompany pianist, good 
class lounge residency weekends 
— Apply Station Hotel. Hither 
Green. London. Phone 01-852 0741. 
MUSICIANS SWITCHBOARD. — 

435 0133. 2pm4pm 
H U S 1 C 1 A H S. VOCALISTS 

WANTED BY GUITARIST/WRITER 
FOR DEMOS. CIGS. — AHOY, 212 
5883, 3-5 PM. 

ROCK DRUMMER, NW London, 
seml-pro band, transport essen¬ 
tial. — Phone 01-202 0035. after 6. 

YOUNG DRUMMER with Irans 
port to complete dedicated new 
wave group. — 01 552 8818 
YOUNG GUITARIST WITH 

VOCALS WAHTED FOR COM¬ 
MERCIAL GROUP WITH ENDLESS 
PROSPECTS. — PHONE GERRY. 
01-902 2766. 24 HRS. SALAMANDER 

requires 

LEAD 
GUITARIST 
Work and recording 

starts immediately 

TEL: BRISTOL 40651 
No Punks or Heavies 

Situations \hcant 

14p per word 
AUDIO EHGIHEER required by 

international discotheque com¬ 
pany tor installation and main¬ 
tenance work. — Write or tele¬ 
phone London Town Discotheque, 
124 Dawes Road. London SW6. 
Tel. 01-385 5521. 
ESCAPE. Employment on liners, 

oil rigs, experience unnecessary. 
Details — Maritime Employment 
Guide, price 70p. 
FINANCIAL BACKER needed 

for -'n all-girl band. — Box MM 
36 " 
LAO (16) to assist disc 

jockey/pop joumalist/disco pro 
motcr In London area (free 
accommodation) — Full details, 
name, address, telephone number 
and s photograph please to Box 

LYRIC WRITERS required by 
recording company. — Details 
(saei. Robert Noakes. 30 Sneyd 
Hall Road. Bloxwich, Stafford¬ 
shire. 
PIANO TECHNICIAN required 

for tuning and repair work in 
Oxfordshire area. Own car essen-' 
lia!. — Reply with details, 
qualifications and experience to 
Oxford Piano Workshop, PO Box 
84. Oxford. 
ROADIE WITH Transit for gig¬ 

ging name rock band. — Middle 
Eight Management. 01-883 6585. 
SECOHD GUITARIST for name 

rock band. No idiots. -- Tel 437 
4488. 
WORKING Holiday & Free 

Travel Guide. Price 80p. — 
Mallex. Novembereve House. Oak¬ 
hill Avenue. Pinner. Middx. 

SAX PLAYER/S required by 
working funk band based in 
Bristol. — Tel. 0272 554800. 

SAXS /FLUTE 
Experienced, imaginative pro . 
ability vocalise and play percussion 
advantage Feel for Soul. funk. jazz. 
Start October. Pro disco group 
touring Europe. Scandinavia. De¬ 
tails. career, tastes and photo 

BOX MM 13 

STIFF DRUMMER wanted, no 
dorks. — Jim. 542 6978. 
TALENTED SINCE* songwriter, 

into Beatles. Neil Young, (own 
P.A l seeks other up and coming 
musicians for gigs, demos, etc. 
— 427 4217. 
THE PLANET need drums and 

bass, new music. — Tel. 370 2750. 
Rob or Guy. 
THE STILETTOS seek experlen 

ced bassist (pref, female) and 
drummer for music now.— 01-
452 6810. 
THE ZEEBRAS require key 

boards player, also lead vocalist 
with good stage presence. No 
timewasters. — Phone Ian after 6 
pm. 01-348 0717. 

FIRST-CLASS 
SALES ASSISTANT 

required for Record Shop 
N.W. London 

Salary negotiable 
Apply Box 27 

NAME GUITARIST/WRITER 

with touring and recording 
commitments in England 
and U.S. Seeks modern 
minded 

DRUMMER & 
BASS 

GUITARIST 
to complete 1 980 style 
band. Contemporary 
approach essential. 

Tol. 01-723 2358 

houghtful, exciting, musically 
coherent, male /female 

LEAD GUITARIST 
with modern image, willing to ex 
penment and arrange New Music 
Wanted by Individual Recording 
Band 

Phone 01-584 4634 
(3-6 p m only, after Monday, 28th 

August) 

TROMBONIST FOR Southern 
Stompers. — Phone Steve Lane 
01-205 2587 (office). 01-907 5583 
(Nome) 
TWO EXPERIENCED lead gui 

tarists required to -complete ME 
LODIC/classical rock band 
Vocals preferred. No punks or 
heavies. — 002 7398. evenings. 

FULL- OR PART-TIME 
ELECTROMECHANICAL 

ENGINEER(S) 
REQUIRED 

for M»u«i proper «volvng R/C «od« 
kog («hruque» R«f«r«ncM lOwtul AU 
'epf.es UMWd Wb lb« ««(«St of con 

PI«««« writ« giving d«t«ila of •■-
pwiwfC« to Box MM20. 

ORGANIST PIANIST entertaining 
duo's, e/w, pop. trio's and lounge 
work. Bandwagon. 534 4862/4863. 

TWO UP AND COMING 
ATTRACTIVE GIRL 
SINGER /SONGWRITERS 

with good connections in top record 
company, are looking lor a versatile 
backing group 
Don 1 miss this great opportunity Io get 
mío recording 
Ring 01-502 2771 NOW. 

QUEEN 
require 

GUITAR ROADIE 
with at least 4 years^ inter¬ 
national experience to work as 
permanent member of their 
crew Must have very good 
knowledge of electrics plus 
clean record and driving 
licence. No bullshiters — don't 
waste your time, or ours Con¬ 
tact 

Pete Brown or 
Richie Anderson on 

01-229 9757 

Partterl Seger /Momeo« Type 

SINGER 
with a lot of record comoanv «teres) tx 
seeking to lorm a permanent band 
Original material, applicants must be 
Alling competent and enthusiastic and 

looks don t count, determination and 

Boa MM11 

URGENTLY WANTED for theat 
rical jazz/tunk rock band, cheer¬ 
ful saxophonist. Gigs, yes, but. 
must rehearse. — Ring 836 4688, 
day time. Enthusiasts, please. 
VOCALIST and a drummer. 16-

18 yrs. required for a new wave 
band based in Croydon, own 
equipment, no timewasters. — 
Mike, 657 2583; or Ken 393 5700 
VOCALIST NEEDED for ex 

perimenlal rock band with poten¬ 
tial. Keyboard player with a few 
Ideas wouldn't go amiss either. 
Anything or anyone considered. 
— Harlnw (Essex) 21924. 

PEDAL STEEL for tastv country 
band. Emmylou, eagles, etc. 
Essex area. — 01 888 6202 day. 
0371 850300 eves. 
PEDAL STEEL. Doubling on 

bass or 

PIANIST 
VOCALIST 

Versatile 
Required for work Home and 

Abroad 

CANA VAREITY 
AGENCY LTD. 

Artists Minted 

WANTED 
KEYBOARDS. Doubling on 
synth or strings for London 
Residency — Reader essential, 
vocals a help 

Phone CATERHAM 48453 

12p per word 
BAVARIAN BANDS and good 

comedians wanted, work waiting. 
— Telephone 044-882 667. 10 am 
to 5 pm. 
MANAGEMENT A RECORDING 

company require pro sou) and 
pop groups, fully equipped for 
immediate work. Record deal lor 
suitable groups. Other acts con¬ 
sidered. — Details to be sent to 
W. M. Company, c/.o 44 Everlng 
Road. London N16 7SR. 01-254 
3468. 

01-886 5598 
WANTED 

BASS, KEYBOARDS 
RHYTHM GUITAR 
(preferably with vocals) 
Phone 451-2906 

after 11 am. 

PRO JAZZ ROCK guitarist 
wants good musicians to form 
fusion jazz rock, etc. — Phone 
010 1213 695844 (California) and 
ask for Daei Hauskins. 

Groups Wanted 

PRODUCTION CO. 

SEEK ORIGINAL COMMER¬ 
CIAL MATERIAL FROM 
GROUPS AND SOLO 
ARTISTS WITH A VIEW TO 

RECORDING 

Demos to Wener Sauer, theresien 
straße 8 8720 Schweinfurt. Ger-

RELAXED STYLISH VOCAL HARMONY 
ACT REQUIRES 

COMPETENT MALE 
VOCALIST/GUITARIST 

20/30, 2nd instrument en a^amaye 
Good stage presentation capable ol 
taking a lead Free to navel Rehearsing 
now tor professional engagements 

Wwew CobHam(Surrev) *000 
Mame Oman«. Manager 

WANTED LEAD guitarist 
Vocals, dedicated, ambitious. Good 
image and gear. Pro or busy 
semi pro, experienced to com¬ 
plete reforming pro commercial 
rock band. Work and recording 
lined up. Wherever you live. — 
Rong 0202 735026 iwriters wel 
come). 
WANTED NOW! Drums, guitar, 

keyboards/synth for zany band. 
Sorry! Equipment transport, bags 
of talent essential. — Ring for 
details. Mick, Harlow 415971. All 
day 

RHYTHM CUITAR/vocals 
wanted, versatile own transport, 
£30 pw. — 904 6743. 
RHYTHM GUITARIST. Doubling 

>n bass guitar or 
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Vocalists Wanted 
Up per word 

ATTRACTIVE GIRL vocalist/pro 
■ lead and harmony) who can 
«lay rhythm guitar, for estab 
Ished 2 boys plus 2 girl harmony 
group with London residency ■« x 
nights p/w). — 01-688 22 11 /0641 
(llam-7pm> 
Al VOCALIST. PA/trans. for 

above average semi-pro pop rock 
harmony band. N. Lond/Essex 
«igs soon. — 01554 0815. 6.3018.30, 
pm. 
RIRMINGHAM / WOLVERHAMP¬ 

TON rock band require young. 
Imaginative vocalist. — Kidder¬ 
minster 851142. 

jultai 

billty 

CIRL SINGER required tor 
Hammersmith residency, out of 

DVO with experienced gi 
ist/pianisl. MoR material 

LEAD SINGER 
(Image essential) 
for Rock Band 
Deals imminent 

Betchworth 3342 (Surrey) 

URGENTLY NEEDED 
Vocalist to complete rock-
inlluenced quartet writing original 
material Must have view to gigs, 
recording, etc . and be ambitious 
Phone: Bob. Basildon (0268) 
727115 (days), or Mike (0268) 
21684 after 6 p.m. 

VOCALIST WANTED tor East 
London rock band. We've got the 
PA you need a mic. — Phone 
BUI. 593 1862. Graeme. 500 5606 

WANTED 
CUTE GIRL SINGERS 

for form all-girl vocal 
group 

Phone 289 1021 

WANTED 
WONDER WOMAN GIRL 

VOCALIST 

2 PROFESSIONAL 

GIRL SINGERS 
wanted for a funky-soul 
band in Holland. 
Work and record contract 
waiting. Good wages. 
Please send photo + 
tape to 
FULL HOUSE MUSIC 

P.O. Box 460 
5700 Al Helmond 

Holland 

Songwriters 
Ißp per word 

COMPOSER (CONTACTS) seeks 
Sood lyricist willing to invest In 
emos. — Call Gio, Rushden 

56520. 
DEMOS. HAVE YOU the finance 

but not the facility, we can 
organise arrangements. musi¬ 
cians. aludió, production. — Send 
details and telephone number to 
PO Box MM450. 
GOOD SONGWRITER, strong ly¬ 

ricist, requires female song¬ 
writer tor partnership. Capable 
musicians or good vocals, prefer¬ 
ably both. With eventual alm of 
forming class group. Fleetwood 
Mac. Heart: early *70. London. 
South East preferably. — Box MM 
34. 
PARTNER REQUIRED for song¬ 

writers (recorded / published / 
PRS), must be commercially 
motivated. — Ring Crowborough 
<086261 2401. 
PROLIFIC COUNTRY singer, 

songwriter, seeks far-sighted 
publlsher/label with vision. It 
can happen here. — Erith 33002. 

Engagements Wanted 

9p per word 
ACE EXCEPTIONAL GUITARIST 

read busk do my own thing. — 
01-267 2938 

A' Class DRUMS/ 
PERCUSSIONIST 

Available for sessions and in¬ 
teresting musical projects from 
September 1. 

Phone: 0892 30430 

ALTO. TENOR, clarinet, flute, 
read, busk, young, experienced, 
seeks work anywnere. — New¬ 
castle-upon-Tyne 665850. 
AYBALL BAISE N g'lrist lotsa 

ideers needaband. East London. 
— Dave. 01 360 2774 
BASS AVAILABLE now. reader, 

backing vocals, passport, no ties, 
contracts or deps. — 01-672 5038, 
Glynn. 
BASS DEPS gigs. etc. — 01-476 

4734 
BASS, EX-NAMES; pro. reads, 

busks, vocals. All types paid 
work only. — 340 8237. 
BASS. EX-NAMES, gear, trans¬ 

port. — 452 4098. 
BASS GUITARIST / vocalist. 

Fender gear, own van, would like 
to join professional band with 
prospects and genuine musical 
ability. I'm into Moodies music 
but anything with colour and 
vitality will do. I'm living in 
Midlands but will travel any¬ 
where at anytime for the right 
band. — Offers, Nuneaton <0682) 
66396. Geoff 
BASS GUITARIST, all styles, 

contract ending top east coast 
show mid September. Requires 
cruise, theatre, club. Any good 
class work. — Peter, 0493-4289. 
BASS GUITARIST, experienced, 

versatile, seeks gigs, deps. ses¬ 
sions etc. Work only. No idiots 
please — Chris, 764 6586 
BASS 'N' DRUMS. Sessions, gigs. 

—600 1200 X6M fday), Waddesdon 
601 (evenings). 
BASS PLAYER, 22, rock. funk, 

pro work only. — 592 5666. 
BASS, VOCALS, ex names 

wants gigs sessions work, bands, 
tours. — 879 6861. 
BASSIST READ/BUSK. gigs/ 

deps. — Erith (38 ) 36053 
BASSIST, YOUNG, experienced, 

pro. seeks band, rock/pop/jaxz 
and with the necessary, any¬ 
where. — Box MM 26. 

Class A' 
GUITARIST 

Available for sessions and in¬ 
teresting musical projects from 
Sept 1 

Phone 0892-30430 

COUNTRY/FOLK/Square dance 
fiddler. —01-570 3475 evenings. 
COUNTRY GUITARIST, ex-pro, 

seeks work In country-rock band, 
also available for gigs. — 203 

«WorK, 

BERLIN 
require 

Dynamic 
Young Vocalist 

Phone: MIKE 01-458 6574 

Class A' KEYBOARD/ 
SYNTHESISER 

PLAYER 
Available for sessions and- in¬ 
teresting musical projects from 
Sept 1 

Phone 0892 30430 

KEYBOARDS. — 01-221 2104. 
LEAD ANO bass players to join/ 

form band. Pref with keyboards. 
S.E. London. No cuff-merchants. 
—Phone Pete after 6.30. 01-850 
7097. 
LEAD GUITARIST, good gear, 

wheels, seeks Morrissey/Mullen 
type band or gig abroad. — 806 
4265. 
LEAD GUITARIST seeks pro 

modern band — 435 9008. 
LEAD GUITARIST seeks work¬ 

ing rock band — 647 5114 after DEDICATED DRUMMER, 22. 
desires meiooic. unginai Dino. — 
Bud. 4pm-7pm. 722 9884. 
DELIGHTFUL DRUMMER, pro 

fesslnnal. musical, passport and 
wheels. — Gordon. 01-681-6172. 
DRUMMER: ALL gigs. — 01-467 

4377. 
DRUMMER AVAILABLE, some 

vocals. — 0920 67886. Enfield. 
DRUMMER. GIGS. — Reading 

DRUMMER. CIGS. — 01-467 
4377. 
DRUMMER. LOUNGE, gigs. — 

808 3304 
DRUMMER, PRO. reliable, ex¬ 

perienced all styles. reader. 

6 40 pm. 
LEAD GUITARIST, good sight 

reader, seeks deps. gigs or 
residency. — Keith. 01 460 0965 
LEAD GUITARIST / vocalist. 

Sight reader. Top pro. — 367 
3612. 
LEAD GUITARIST «22». vocals, 

seeks band with future. Will move 
to suit band. — (0293) 30116. 
LEAD GUITAR. vocals. ex¬ 

names. — 902 0096 
LEAD GUITAR. very ex¬ 

perienced. most styles, pro. offers 
band tour, cruise, residency. 
Image. — Knowle. Warwicks. 
3985. 
LEAD GUITARIST. — 01-942 

vocals, requires residency, any¬ 
where. — 0525 61192. 
DRUMMER. PRO. finished 

season, seeks residency. pref 
Torquay area/any where Ex¬ 
perience cruises/Far East. — 
Chris, Windsor 65028. 
DRUMMER PRO. big 12 drums 

kit. vocals, seeks top pro work — 
0323 28148. 
DRUMMER PRO. experienced, 

no tia«. songwriter, songwriter 
seeks commercially minded 
group. — Phone Les, 01-554 3358. 
DRUMMER. PM, good kit. 

experienced. transport. seeks 
working soul. disco funk 
band/gigs. — 729 1650 
DRUMMER 30, good. seeks 

working band with future plans. 
— Chelmsford (0245) 76748. 
DRUMMER. — 381 0116. 
EXCELLENT ORIGINAL lead 

guitarist singer, composer, pro 
with unusual Imagination, seeks 

'812. 
LEAD 1 RHYTHM GUITARIST. 

(18). seeks group, heavy/blues/ 
New Wave. Thin Lizzy main in¬ 
fluence. Wimbledon and surroun¬ 
ding areas. — John. 947-2099. 
LEH Me ELLIN ex-pro saxs/ 

bass gtr./arrange glgs/residency. 
— Upmlnster 26239. 
MUSICIANS SWITCHBOARD. — 

435 0133. 2pm -6pm 
MUSICAL LINKUP, professional 

musicians, bands, replacements, 
work available now. free service 
to promoters, managers, agents, 
etc. — Phone 229 8783. 

NAME. TOP CUSS. TRAINED 
PRO LEAO VOCALIST /FRONT 

MAN 
Just beck from USA. urgently require» 
portion ,n WORKING PRO rockbend PA, 
at hand if needed If you want high 

anything good — Aldoush 731-
0411. 
EXCELLENT ROCK drummer 

seeks band with management, 
now rehearsing. — Evenings, 
please, phone Mark, 229 5481. 
FINE FLAUTIST, pro. seeks 

band in folk for rock field. Read, 
improvise, experience In radio. 
TV. etc. Will move. — Mike. 
Manchester 225 3113. 
F Hl ST CLASS PIANIST, read, 

busk, play organ If installed. — 
Romford 476« 

MARK. 0626 34687 

ORGAN PIANO. Lowrey 
Sharma, pro. — Dennis. 804 4397 
PIANIST. — Ml UM. 
PIANIST WITH electric piano 

and a drummer seek winter 
residency. versatile. excellen 
readers. — Phone Newton Abbott 
0626 61682. 

PIANIST. YOUNG. — 574 
4967/568 0469. 
PRO COUNTRY rock guitarist 

seeks working band. — 01-361 
1267. 
RHYTHM SECTION available 

for sessions, etc. etc. union 
members. — 02514 872176. 
ROCK BASSIST. — 624 6448. 
ROCK GUITARIST, exp., wants 

good band with future — After 
6 pm. 346 3273. 
TEIGNMOUTH DRUMMER avail 

able November onwards. — Bay 
Tcignmouth 4227. 
TENOR SAX/Flute. 26. read 

busk, seeks working band or 
residency. — Coventry 595350. 
THE SAX SECTION, alo and 

tenor, also flute, soprano, etc 
Rock/soul/funk. Sessions, gigs 
reading. Improvise, solos. — Rinj 
870 7677/2296. 
TENOR SAX / FLUTE. Very 

experienced young pro can ar 
range and sing, has wheels ant 
passport — 01-690 0249. 
TRUMPET/FLUGAL requires 

cruise/resldensy from October 
onwards. — Ring Romford 26994. 
VERSATILE ORGANIST avail 

able for residency with pro band 
also plays flute, synthesiser and 
vocals. No heavy bands. — Apply 
C. Stewart, c/o Butllns Entertain¬ 
ment. Skegness. Lincolnshire. 
YOUNGISH PIANIST. "Rhodes 

clavinet. reader, arranger wants 
working band. home/abroad. 
Serious, funky. — 0326 72063. 

FUNKY DRUMMER. — Rainham 
58747. Essex. Mick. 
GUITARIST. EXPERIENCED, en-

joy's playing jaxz/standards. 
seeks weekend work NW London. 
— 9M 2631 
GUITARIST PLAYING key¬ 

boards. Moog. strings and Wurlit-
xer. seeks working band. — 527 
1155. 
GUITARIST. READER. Jaxx 

based. Adaptable. Tasteful. — 
Paul Neep. — 01-543 1259. 
GUITA4HST, VERSATILE. — 

ANDY 622 6766, 6.304JO. 
GUITARIST/VOCALIST, ex 

perienced. seeks work. — 808 
1680. 
GUITARIST. — 01-942 5812. 
GUITARIST / VOCALS. any 

style, pro offers. — 886 5420. 

"HORNS UTD" 
Professional team of reeds 
& brass section available for 
recording sessions M.U. 
rates. 

Tol: 947 0896 

JAZZ BASSIST. Electric, acous¬ 
tic. Seeks working band. In¬ 

fluences include Miles. McLaugh¬ 
lin. — Pagga. 28 Macclesfield Old 
Road, Buxton. Derbyshire. 
JUST FINISHED Med cruise 

alto, tenor, clarinet, flute. Miami 
cruise or residence preferred. — 
Romford 62066. 
KEITH ENTWISTLE, drummer, 

percussionist, seeks interesting 
work sessions gigs residency 
etc. — Bolton 691B73. 
KEYBOARD PLAYER. ex 

perienced. seeks sessions, 
jtudio/gigs. — TonF' ,Mer 8 pm ' 

Bands 
18p per word 

ABOUT 100 BANOS, groups, 
discos, keenest prices. London's 
leading entertainment agency. — 
Claymans. 01-247 5531. 
FIVE PIECE, all functions. — 

674 1387. 
HOWARD BAKER. Band6. 

groups, cabaret — 01-550 4043. 

DRUMMER 
EX NAME. NEW WAVE 

seeks New Wave /Rock Band 
Excellent prospects essential 

061-794 3742 

Vocalists 
MANAGER REQUIRED fnr am 

bitious band with original 
material and demo tapes — 
~Steve 96 23921 

VERY PRO. original, excellent, 
unusual band needs good 
manager. — Aldoush 731-0411. 

9p per word 
CHIC ROCK SINGER / writer 

seeks original alive band (Heart. 
Foreigner. Petty. Miller In¬ 
fluences! — 734 8181. ext. 224 / 
5S9 6526. Carrie. 

Special Notices 
EXCEPTIONAL SINGER seeks 

>ro band. No funky/laldback. — 
Rob. 998 3688 after 6. 
FEMALE SINGER seeks good 

band, not heavy rock. — 299 
0909 
FEMALE VOCALIST. young, 

good mover. Mecca residency. — 
Portsmouth 22696. 
GIRL VOCALIST seeks semi pro 

band for pops and standards. 
West London area — 898 3317. 
SINGER / SONGWRITER nut of 

Joe Meek stable, seeks well con¬ 
nected flxer. alm. recording deal. 
Only the top will do. — 855 9872. 
VOCALIST. RHYTHM GUITAR-

ST-WRITER, experienced, aged 
23, seeks working band. — Tom. 
807 9628 until 6 pm. Thursday. 
Friday. 

18p per word 
TELEPHONE ANSWERING ma¬ 

chine. low cost rental. — Phene: 
Reléate 48621. 

WANTED 

18p per word 
SINATRA CONCERT ticket. 

London. September. — 0642 
84789. 

Bands Wanted 
18p per word 

AMATEUR. SEMI-PRO groups, 
solo artists, etc. sought for work 
Surrey area. — Box MM19 

NOW LOOK 
RAUNCHY RON WOOD influenced 
guitarist, experienced, competent. 22 

shirts) Seeks original professional wor 
kmg recording band (inlo melodic acoustic 
material in the style of the Feces Stones 
and the Rod Siewert Band ) as wefl es 
commercial rock No more Jokers. 
TimewMlere or Foots Genuine offers 
only MICK 02762 4037 

WANTED 
MIDDLE OF THE ROAD 

POP BANDS 
4-9 PIECE 

Residencies from Sept -Oct 

MECCA AGENCY 
14 Oxford Street 
London N .W .1 

Tol. 01-S37 9401 

Management Wanted 

Up per word 
AMBITIOUS SONGWRITER 

writer needs backing for songs 
and musical extravaganza. 
Samples details. — 01-679 4901. 
CHIC ROCK singer/writer seeks 

genuine positive manager/agent. 
— 589 6526, Evie. 

NEW INDEPENDENT 
RECORD COMPANY 

Have you been banging on the doors of the majors 
without success, because you cannot be readily cate¬ 
gorised as disco or punk? 
We are looking for creative bands / artists / writers for our 
new label. 
All WE ask is you have TALENT 
If you feel you have please write enclosing a few details 

to Box MM 17. 

CARL PALMER 
(E.L.P. DRUMMER) 

OR 
BUDDY RICH 

(OF THE BUDDY RICH BIG BAND 

PLEASE PHONE 
MARK WRIGHT 
IMMEDIATELY 

(Using my old telephone number) 

MUSICIANS' For the best buys in Guitars, Key¬ 
boards, Drums. Amplification, P A., etc., read the 
MUSIC MARKET ADS — weekly in Melody 
Maker 

Working ht the Musician 

SELL * GEAR * BUY * GEAR *| FIND WORK * FORM BANDS^" 

The MM carries around 55,000 ads every year. Because of 
the increased demand from the Manchester area we are 
opening a new classified counter. Just go along to 
A.1, Music, 88, Oxford Street, Manchester 1. 
and you can place your Ad. 
FOR SEPTEMBER 9th ISSUE 
Opening date Wednesday, August 30th 
Close for press 2 p.m. Friday, Sept. 1st 
Hours of business: 
Mon. 1.30 p.m.-6 p.m.. Tues.-Fri. 10 a.m.-6^m-. Sat. 10 a.m.-5 p.m. 

Melody 
Maker 
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Rehearsal Rooms 

STAGE REHEARSALS 
Odeon Parade 

Craven Park, Hariesden 
London NW1 

Tei 01 665 6441 
01 965 9846 

OPEN FOR 
PROMOTERS 
TO HIRE 
Perfect Acoustics 
Ideal for Filming for 

Promotions 
1.900 sq ft. STAGE 34ft x 58ft 
seating lot 1 500 
Dressing rooms hot shower easy 
unloading and parking 3-phase 
100A Leg on stage Refresh-

I8p per word 

A BAND REHEARSAL studio 
available 24 hours. — Studio 51. 
10-11 Great Newport Street. WC2. 
Tel. 836 2071. 
ALASKA STUDIOS. Waterloo. 

£1.50 per hour. PA and equip¬ 
ment available. — 928 2986 
BEGGARS BANQUET. 346 North 

End Road. Fulham. Rehearsal 
studio £1.50 per hour (day). After 
6 £2 per hour including PA. — 
385 1816. 
CENTRAL LONDON. Large re¬ 

hearsal room, £2 per hour. — 370 
5984. 
EASY STREET STUDIOS has 

four track recording (soundcraft. 
Teac. Tannoy. Quad, etcl. two 
soundproof rehearsal rooms with 
PA plus drums, amps, keys for 
hire. — 01-739 1451. 
HARMONY STUDIO 8 am 11 

pm only £9.50. Nr. Woolwich 
SE18. — Tel. 01-854 4193. 
LARGE REHEARSAL room to 

let on a weekly basis 5.30-
midnite. weekdays all day week¬ 
ends £30 per week. — 603 4438 
SOUHOPROOF STUDIOS from £1 

hour, refreshments .storage. P.A. 
— 01 870 6584 
THE EGA STUDIO, HW3. P.A. 2 

stacks, the BEST rates around. — 
772 5681. 
THE HARHAHY STUDIO. 7 pm 

11 pm. £6. Nr. Woolwich SE18. 
Tel. 01-854 4193. 
THE HARHOHY STUDIO, 1pm-

6 pm. £5. — Tel. 01-854 4193. 
THE ORCHESTRA PIT. Streat-

ham SW16. 35 x 20ft studio with 

SCARF STUDIOS 
Evenings and Weekends 

£1 50 ph. 
Weekdays 9 a m.-6 pm 

£1 OOph 

987 1681 
Best times 12 00-6.00 pm 

— 677 4337. 
WOODFIELD. — 624 6448. SILVER STUDIOS 

EAST LONDON 

4 track at £3 00 per hour 
Songs arranged and recorded 

from £28.00 

Tel: 01-539 0229 Ex. 20 

ACCESS REHEARSAL 
BATTERSEA 
STUDIO 

PA. Backline Ground E loot (direct entry) 
Car perk /toilet! 

Tee /CoMee 
£t.7Shr 

Cheep 'ale! Im block booking and 10 ' 
a m -6 pm weekday! 

Telephone Ric Bardsley on 022 24S4 
Transport & Removals 

ALAN-GORDON (Leyton) 
Special weekday 10-6 and Saturday 
evenings £4 50. weekend 10 6 £7 50. 
evenings 6.30-11 00 £6 00 Fully 
equipped rehearsal room available at 
extra cost containing 5 amplifiers in¬ 
cluding H&H lead bass and PA Shure 
mies. drums, electric piano 

01-520 3706/8642 

18p per word 
GET ALARMED, don't have 

your equipment, van, or car 
stolen, fit an alarm system. — 
Newington (0795) 843 117. 
GIG TRANSPORT, black cab 

and Mercedes 508. Cheap and 
cheerful. — 370 5984 before 9 
am. 
LUTON TRANSIT, £700. — 624 

6448. 
TRANSPORT BUSINESS that un¬ 

derstands requirements of music 
business. — Phone John. Farn-
boro' (Kent) 55634. 
TRANSPORT FOR gigs and 

light removals. Ring Dave, day 
01-549 9941. night 01-891 1859. 
35 CWT VAN. driver — 441 

1655. 

BLACK HOLE 
STUDIO 

181 LONG LANE, SE1 
Any size rooms available 4 
track recording facilities 
Equipment hire 

Phone 407-9750 
254-5011 

RELIABLE, FAST 
EXPERIENCED TRUCKING BRAGGER 

STUDIOS 
Central London 

Large Rehearsal Studios 
P.A. available /storage 

situation Highly experienced professio 
nal working drivers at very competitive 
rates Aslo available to order fully 
operational high efficiency 2 5 kw ng 
with full crew and trucking All enquiries 
to BEAVER TRANSPORT 01-639 1000 

Easy access and parking 
from £2.00 per hour 

01-231 3200 
WHARF MUSIC 

Records For Sale 

CRACKERBOX PALACE 

Large rehearsal room 

Snacks /Drinks /Pool Table 
For details ring 

01-749 3514 after 2 p.m. 

Private 14p, Trade 18p 
per word 

BEST SHOP in London for 
deleted '60s singles and LPs. Also 
film posters. — Curios. 453 
Edgware Road (on Little Vehicle 
Bridge). Maida Vale. W9. 
FREE RECORDS list. — SAE. 

Cummings (MM>. 11 Drumoyne 
Avenue. Glasgow. 
JAZZ DELETIONS at giveaway 

prices, large SAE Musicwise. 172 
High Street. Egbam. Surrey. 
USED. DELETED, hard to find 

LPs. US pressings, low prices, 
fast service — ■ Send 3 IRCs to 
RR . Box 139. Avon, CT 06001. 
USA. 
VINYL VAULT: A warehouse of 

rare and out-of-print records of 
all assorted types. Thousands «1 
7in and 12in singles and albums 
Send wants lists t»; — The V»nyJ 
Vault, 1456 No. McCaddcn Holly 
wood. California 90028 

HOLLYWOOD 
STUDIOS free use of lOOOw PA in larger studio 

24Ow stereo P* m smaller studio Both 
looms fully sound-proofed with good 
acoosucs and carpen Drum end backline 
hire Car paik Good access - no stairs 
rest room with pool table pm table 
sandwiches and cold drinks machines 
Flee tea and coHee Rates from !2 50 per 
hour, generous discount for block¬ 
booking and cheap day rate 24 hours a 

01 80S 1121/1122 
3840 Upper Clapton Road. E 5 

Records Wanted _ 

JBL 
REHEARSAL 
STUDIOS 

2 spacious sound-proof studios 
(500 sq ft and 1 700 sq ft ). JBL 
bouse PAs up to 1200w. Shure SM 
58 mikes — perfect access (no 
stairs) Open 24 hours Inexpensive 
Backline Hire 

Nr Victoria 
Free parking 

Phone: 821 081 1 or 821 8793 
(Tn associarron wir/i New Sound» Ltd ) 

Private 14p, Trade 18p 
ABSOLUTELY TOP PRICES paid 

for unwanted records. Cash or 
part exchange. Personal callers 
only. — Graduate Records. 1 
Union Stret. Dudley. Tel. 59048. 
A QUICK service and top price 

guaranteed for your unwanted 
LPs and cassettes. Any quantity 
bought. Send details with an SAE 
for our cash offer by return of 
post. — CMO. Dept MM. PO Box 
54. Crockhamwell Road. Woodley. 
Reading. Berkshire. 
CISSY HUSTON'S first LP. 

cash. — 2 Therfleld Walk, Hough 
ton Regis. Beds. 
FIRST UTTERANCE by Comus. 

must be mint condition. — M. 
Stephens. 22 Summit Estate. 
Portland Avenue, London. N16 
6EU. 
FOLLOWING LPs: Bee Gees 

Rare Precious Beautiful Volume 
Three. R&B At Flamingo Georgie 
Fame. Hollies tSay With Tin Tin 
1st. Tin Tin Astral Taxi. Jona 
than Kelly 1st on Parlophone. 
Procession 1st, Rolling Stones 
Beggar's Banquet (mono only). 
Patrick Campbell-Lyons, Me and 
My Friend. Parlour Band Is A 
Friend. Animals Animalism. Mar¬ 
malade The Only Light On My 
Horizon Now. State condition and 
price. Also wanted South African 
LPs and 45s by Rabbitt. Austra¬ 
lian LPs and 45s by Zoot Twi¬ 
lights, Axiom. Easybeats, Marcus 
Hook Roll Band. — Replies by 
airmail to: Steve Martina, 373 

KENSINGTON 
24-HR. STUDIOS 
Easy parking and easy loading in 
Kensington W 14 and only £2/hr 
Free use of 500 watt Marshall P A 
and foldback Block bookings wel 
corned Bookings 

Phone Slough (75) 27237 

TRACKS 
24-kiR REHEARSAL STUDIO 
Free uv of 50Ow PA and Put no 

Air conditioning Free refreshments 
ACTON 993 O7S1 or 998 8396 

even your mother would like Tracks 

Lewis Road. Springfield. Pa 
19064 USA. 
RECORDS BOUGHT for cash 

especially progressive LPs. Collee 
lions purchased. — Cottage 
Record Shop. Ill Church Street 
Brighton. Sussex. Phone 683710 
WALKER BROTHERS RARITIES 

your price paid. — Hans-Joachim 
Sieg PO Box 44 04 28. 1000 Berlin 
44. Germany. 

DRUM TUITION by Joel Roth 
man. — 373 7140. 
EXPERT INDIVIDUAL TUITION 

Clarinet, saxophone, flute. Begin¬ 
ners. advanced. Jazz improvisa¬ 
tion — 01-459 2543. instruments 
supplied. 
FULL SPECTRUM keyboard tui¬ 

tion by New York studio musi¬ 
cian Rock. funk. jazz, blues. 
Improvisation, theory Included 
— Mike. 452 3829. 
GUITAR TUITION. SE9. — 857 

2407. 
GUITAR TUITION second to 

none, all styles, beginners, ad¬ 
vanced. — Pat Roberts, 01-402 
8685. 
GUITAR TUITION, jazz, classi¬ 

cal. — Marc Ongley I..Mus 
F.T.C.L.. Flat 3. 603 3151. 
NEW SONGWRITING course 

with full back-up service coupled 
with money back guarantee, 
details — BCM, Leeber Music. 
London WC1V 6XX 
PIANO GUITAR, BRASS 

THEORY. JOHN LIVESEY MUSIC 
STUDIO. — Ilford 01-554 8592. 
POP SINGING TUITION for all 

tuition. — West End Studios (re¬ 
gistration). Beginners encouraged. 
SAE for details. — Maurice Bur¬ 
man School. 30 Baker Street. 
London WIM 2DS. 
UNIQUE PROFESSIONAL guitar 

tuition, funk, blues, rock. jazz, 
jazz-rock. Chord analysis and 
■heory included. ImprovlsaUon a 
speciality. Intermediates wel¬ 
come. — John. 452 3829. 

Tuition 
18p per word 

ACCLAIMED GREATEST voice 
trainer In England "Bernarc 
Marco" Italian tenor, singers 
trained for opera cabaret. TV 
and clubs. — 01-992 8541 
ACKNOWLEDGED BRITAIN’S 

best teacher saxophone, clarinet 
private lessons. I select instru 
ment, also saxophone posta 
courses. — Leslie Evans. 275 
Colney Hatch Lane. Nil. Tel. 01-
368 4137 
AUBREY FRANK. SAXOPHONE 

CLARINET. FLUTE TUITION. Be 
ginners to advanced. — 157 The 
White House. Regent's Park. NW1 
387 1200. ext 157 
BASS GUITAR. — 575 1433 

Ealing. 
BASS GUITAR — 01-883 7442 
DRUMMERS IMPROVE your 

sight reading, lessons by cassetie. 
send S.A.E. io — SLB Drum 
School. 42 Arkwright Road. 
Marple. Cheshire. 
DRUM TUITION. — Lloyd Ryan 

836 4941 / 874 8619. Personal 

A BALLAD OR POP SINGING 
CAREER 

WE HAVE TRAINED SOME 
OF THE TOP CHART 

BUSTERS 

LONDON SCHOOL 
OF SINGING 

England s most successful school, 
teaches you to sing with TODAY’S 
disco and rock sound Soul and 
C&W styles Correct breathing, 
microphone technique phrasing 
and presentation We train you 
completely from a beginner io be a 
working professional 

Tel: 385 5921 
for voice test to assess your pro¬ 
fessional potential 

J8p per word 
THE HELODY MAKER RESERVES 
THE RIGHT TO AMEND OR OMIT 
COPY FOR THIS HEADIHG TO 
AVOID MISLEADING OR CON¬ 
FUSING READERS. 

ABSOLUTELY LOGICAL guitar 
courses: — S.A.E. Studio G 4OM 
Arley Hill. Bristol 6. 
ALONE. MEET new friends ot 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/MarUn House. 
Brighouse, Yorkshire. 
AMATEUR PATTI Smiths please 

link with two amateur guitarists. 
London area. — Box MM 29. 
BEAUTIFUL GIRLS from 

Europe. Asia. Latin America, 
want correspondence friendship, 
marriage. Sample photos free! 
— Hermes-Verlag, Box 110660/M, 
D-1000 Berlin 11. Germany. 
BRIGHT CHEERFUL black guy 

into soul, would like to meet 
attractive, effeminate chic around 
London for dancing/discos. — 
Box MM 9. 
GEOFF, 22. wishes to write to 

female Stones fan, any age, 
photo appreciated. — Box MM 30 
GIRL, 22, wishes to meet new 

friends, male/female, for con¬ 
certa. etc. North London. — Box 
MM 35. 
HAIRY COUPLE. 30. one .child, 

just moved to Lancashire, seeks 
friendships with same. — Box 
MM24 
HELP ADVISORY CEHTRE. 10 

South Wharf Road, Paddington, 
W2 (Monday-Friday 11 7 pm). A 
free service offering pregnanacy 
testing and advice on abortion, 
contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems. VD and encounter and 
discussion groups held. — Ring 
402 5233 or write. 
HYPHOTISTS / BEHAVIOURAL 

psychologist: for private help. — 
Phone 546 5720. 
JANE SCOTT for genuine 

friends. Introductions, opposite 
sex with sincerity and thoughtful¬ 
ness. — Details free, stamp to 
Jane Scott. 3BL North St Qua¬ 
drani. Brighton. Sussex BN1 3GJ. 
LONDON COLOURED GUY, 5ft 

lOin. (songwriter) needs girl¬ 
friend to dedicate a song to. — 
Box MM 12. 
MALE STUDENT. 22. into 

Dylan, pubs. etc. seeks sincere 
girlfriend, Edinburgh. — Box MM 
MOVING FLAT or bedsit? For 

light removals — Phone John 
Farnboro’ (Kent) 55634 
NICE LOOKING black guy (26> 

seeks a steady, sincere girlfriend 
for lasting relationships, early 
meeting required. — Box MM 25 
PENFRIENDS — USA — Eng 

land Make interesting lasting 
friendships through correspond¬ 
ence. Send age. Interests. Free 
reply. — Harmony, Box 1. Brook¬ 
lyn. NY11223. USA 
POEMS PUBLISHED. — New 

Horizon. Dept. MM. 5 Victoria 
Drive, Bognor Regis. 
POETRY WANTED over £1,700 In 

prizes anpually Subscription £10 
For free criticism send to — 
Regency Press 43 New Oxford 
Street. WC1A 1BH. Dept. A8. 
UNATTACHED? SUE CARR'S 

Friendship Agency, Somerset 
Villa. Harrogate 0423 6352S. Free 
details, all ages/araas 
YOU'RE ALOHE. so am I. let’s 

get together, young male seeks 
female — Box MM 22. 

ARRANGING CLASSES 
By composer, active writing anc 
arranging all types of commercia 
music. 
Lecturer in composition, details 
ring Peter Sander, B.A.; L.G.S.M 
01-459 1781 

Benefit from very hard 
work and training on 
technique, scales, in¬ 
terpretation and roles 
with a teacher who you 
can emulate and 
whose experience will 
help assure your good 
future in music or pos¬ 
sible greatness, 
through the reward of 
fantastically improved 
singing. All styles 

SCHOOL OF 
THE 

NATURAL 
VOICE 

Los Angeles USA 
and London 

01-340 8712 
01-836 4688 

■ SCHOOL OF 
CONTEMPORARY 
POP & JAZZ 

syjjjsa —— — Printing 5s Publicity 
18p per word 

ELVIS PRESLEY direct mail 
list Over 2.000 genuine, proven 
fans. — Box MM 21. 
PUBLICITY STICKERS. 3}inch 

circle. 1.000 for £24 2» Inch dla 
METAL BADGES 100 for £20 Pub 
Hcity packs, lithos. etc. Send sae 
for samples. — Photollth, 7 South 
Parade. Doncaster 0302 66345. 

BRITAIN S MOST 
SUCCESSFUL GUITAR 
TEACHING LP ... 

Learn to play the guitar with 
ex-Jethro Tull rock guitarist 
Mick Abrahams (as previously 
advertised on Capital Radio) 
Still available direct from SRT 
Records Ltd Record number 
SRT 73313 

Send cheque or postal order for 
£2 99 which includes postage 
to 

z E 

987 High Road. Finchley 
London N12 8QA 
Tel: 01 -446 3218 

BANDS WANTED FOR 
PUBLICITY PACKAGE 
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A BAND'S own studio for 
rehearsals, demos. Large, ex¬ 
cellent acoustics, all equipment 
available. — Weemeenll. 449 4566 
A ABSOLUTE bargain, eight 

track £8.50 per hour. Special all 
day rate £50 (seven hours) 14in 
8 out mixer, master room, reverb. 
DBX compressors. HH multi-echo. 
ADT. free use of all studio 
equipment. Drums, amps string 
machine, piano. Established for 
eight years, friendly atmosphere 
and great engineers. Only 20 min¬ 
utes from Marble Arch. — Fair 
Deal Recording Studios Hayes. 
Middlesex. 01-573 8744. 
AERCO RECORD MANUFAC¬ 

TURING. — 04862-64082 
A GREAT record pressing and 

sleeve manufacturing service. — 
SRT. 01-446 3218. 

AN OFFER of 6 hours rehear¬ 
sal. including Ludwig kit. 3 
stacks. PA. for £25. — Weemeenit. 
449 4566 
CAESARS STUDIO. 4-track 

iTeac. fcevox). Save on setting up 
time—free use of Gretsch kit. 
Amps available if required. £3.50 
p.h. — 01-688 7097. 
DUFFY'S STUDIO'S Crystal 

Palace. 8 track. £6 per hour. 4 
track £5 per hour, tape copying 
cassette duplicating. record 
Cressing services. — 01-778 0450. 
1-701-2054. 
F O U R-TRACK RECORDING, 

£4.50 ph. or 6 hours including 
Ludwig kit. 3 stacks, £40. — 
Weemeenit. 449 4566 
IPS FOUR TRACK, fully equip 

ped. £5 per hour. — Shepherds 
Bush. 743 2769. 992 1181. 
PROFILE STUDIOS. 8 track. £7 

per hour.—Wheathampstead 3334. 
PUKKA 4-track Scandalously 

good resultn only £4 p.h. — 01-
653 4965. 
SONGWRITERS! "THE EAVES" 

four-track studio, instruments/ 
session musicians, £4 p.h. — OI¬ 
SOS 4744. 
SOUTHERN SOUNDS. 4 track. 

£4.50 ph, RSD, Teac, AKG, EMI 
— 318 4567, 853 1044 
TORQUAY. BLAZE Recording 

Studio, eight track, D.B.X Syn¬ 
thesizer. £4.90 hour. — (0803) 
22833. 
WING STUDIOS. Winfield. 

Sussex 16 channel, t track, all 
facilities. £5 per hour. Bed and 
breakfast. — 0424 892332/220204. 

QUEST I 
- STUDIOS g 

fol IlKlilW *•«»•'» "n»°*’,On 
9 luton (0582) 
’ I26-IHW MS»0W*1 

GATEWAY 
AUDIO STUDIO 

8-track with D.B.X. noise 
reduction 
£7 per hour 

4-track £5 per hour 
Session musicians always 

available 
String Machine, Free 
Drums, nice atmosphere, 

good sound 
01-673 7316 

Recording Studios 
18p per word 

RIVERSIDE 
RECORDINGS 

LTD. 
offers 

16 Track at £18.00 
per hour 

8 Track at £16.00 
per hour 

Also Mobile 
16/8 Track 

Recording Facilities 

Riverside Recordings Ltd. 
78 Church Pith. Fletcher Roed 

London W4 
Tel. 01-994 3142 

forçât ^tuiioá 
is offering 

for a limited period only 

Full 24-track facilities at 

£20 per hour 

16-track £18 p.h. 

8-track £8 p.h. 

Block bookings negotiable 

01-558 3344 
01-539 7699 

Ÿ-WB • _ SOUTH LONDON litis .issa. 
Studie “Z 

UWII STUO(R MG MIOAS 
BtCHSTEIN FEMERAMP 

tUOWIG KIT 

BTW RECORDING 
STUDIOS 

125 Myddlaton Road 
Wood Graan. N.22 

01-888 6655 01-449 6110 
4 Track £6 50 per hour 

. TeacRevox Bechstein 
ARP Odyssey Synth 

• £58 per day 

matrix 
OfMR POR LIMITIO PCRIOD ONLY 

24-track at £20 per hour 
16-track at £16 per hour 

Equipment includes 

MATRIX RECORDING 
STUDIOSFLONDON. WC1 

636 1069 
636 2358_ 

A BREATH OF FRESH AIR 

MAGRITTE 
STUDIOS OFFER 

For £30 per hour, or £35 per hour 
- With first-class accommodation 
24/ 16-track Lyrec. Ampex ATR 
1OO 2-lrack. Helios 36 into 24 
Desk DBX EMT Stereo Plate 
Flanging. Phaseing. Limners. De¬ 
lays. etc 
Bosendotf Grand Piano - Rhodes 
Clavinelte Amps. etc. 
Acoustically tuned control room 

Phone DAN or ERIC 
01-897 9670 

AUDIOGENIC =5 

»MoniTtSUIOM LONDON 
READING 0734 595647 

CASSETTE DUPLICATION 

HALLMARK studios 
An experienced 8-track Studio. 15 minutes from the West End. 
Neumanns. AKGs. Brenel. Revoxsand Tannoy Monitors 
Free use of all instruments including Wurlitzer. Fender. Rhodes 
Hohner. ARP Synthesizer. Gretsch Drum Kit and German Grand 
Piano £44 /6-hour session (£7 p.h.) 
No extra charge for tape hire, use of instruments or VAT 

CALL 01-223 6815 

. 16 lr.uk ■ M-"'""’! -I- . . •' 'Nini’®- Ilk- ' 

1 !” 
l(op£90all in I "’■'"n I.« Ckl adax wi-’illhruw inla|>- Ira kit. h- n 
i Lg Mhrday ) n nnm gary fur di tails any timi 

(0223)64263 Indudrv dew. Hint SAI t-Mra 

Spaceward.19 Victoria St.Cambridge. 

277 Putney Bridge Road. London SW15- 01-788 3492 

<8-TRACK-1-|NCH TAPE'CIO/HOUR 

8-TRACK ONE INCH C7/HOUR 
ipacious / Comfortable / Well equipped 

Peaceful setting 
1 Hr London /S. Coast 

PHONE: ANYTIME 
025-125 4253 

ELLIE JAY RECORDS 
For ait your Record Manufacturing and 
Starve Design / Prertmg requirement! 
Heaw note our telephone Number 

01-388 6771 

VIRTUAL EARTH LTD (STUDIOS) 
It 1 \\ UK hour MewS. I a Htdr 41 VW V 

16 Track~£16per hour 
8 Track - £ 10 per hour =■ 722 - 3720 
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Musical Services Insurance KEYBOARDS Instruments For Sale 
FENDER TELECASTER nat/fin. 18p per word 

Rayleigh 771481, 
Pcnoma 

boards We collect. — 888 937 

1973. GIBSON 1982. FENDER Addlestone, 

SECONDHAND GUITARS GIBSON 

£410 ovno. 
£220 £525. — 521 9247. 

mint cond. 

A.l ARRANGEMENTS. 8 Melford RAM SYSTEMS 335/345/355 

Selmer sustain. 
CASSETTE DUPLICATING 

Southern Music. Brighton <02731 
in association with Hencilia 

PUs. 
KELLY RECORDS LTD GIBSON 

Sunburst, unmarked, with case. 3710 
GUILD sunburst. 

7542 old. 

Fan Clubs Bath 314522. GIBSON Rare blonde. 
CASH for 

110 Oxford St.. London. W1 7p 
Sunburst. £95 — 959 5051 Club. GUITARISTS, FRUSTRATED? — SAE. 20 SIIHeld Road. Wymond 

suit collector 

Repairs ¿r» Services 
18p per word — Patrick. 437 8154, 10am to 7pm antique 

4077. professionally GIBSON LES Paul Special. 1908. foi 

LYRICS WANTED. No publica 280 £39. 
Wat- 7932. 

ford 32203.' GEAR Phone 01-
sunburst. Schallers. Southern 

Music. Brighton <02731 733387. 

PERSONALISED TOP-
LES PAU L DELUXE. 

QUALITY PLECTRA 8283. 

customising. 

repairs, tuning, 
open — *77 4337, 

278 3002 WORKSHOP 01-387 1234^ easier S B fl« GuSd 1212 12 er.. I«3 
Vincent CORNET. BACKLINE 

FENDER MUSICMASTER £310 <boxed), as new. £80. PROFESSIONAL COMPOSER 
custom Camberley. FENDER Director. -og> 

£37 

vintage P9Os. cream. £05. — Custom. 

1902. 
521 9247. £395. — 698 0922 (Tomi. MINIMOOG, £045. 

01-253 9410 
black. STO**U IQUIMItNT 81*1 

01-723 01 204 2078. 

M/N. 

< Blicks) 3393 
months doubleneck GIBSON 5/U 

ly used, as 
Harpenden £350 YAMAHA 

— 01-889 9015. 340 5158. 
black. 

with fitted case. £225. AC30 head. £55. 4 x 12 cab. £70. neck old £00. — 556 1384 Effects MELODY GIBSON distortion. £20 — Phone 850 6345 
TEL. 749 3232 

black. R/N. trem, good condition. 

Instruments \^nted STRATOCASTER. 
black dual CONTINENTAL 

good condition. £250. P/x. swap. 
Music' Southern natural ma-

Bristol Paul 
FENDER STRATOCASTER. 1962. 

£475 and with old. Klaus 
Haenflingwcg 15. 7000 Stuttgart-2180. GIBSON SPECIAL. 

STINGRAY 

RHODES. IMIS* 
18p per word including case. YAMAHA CS50 polyphonic syn-

journallsm. late 
ROSEWOOD Addlestone. 0932 

natural M/N I case. £265 ono. — 889 3872. FENDER STRAT. 

£180. Hodder. GIBSON 
Ingrebourne 40935 (Romford). 

1 •!'" 
1001. 

new. 
Hor-

£375 
4225. 

£2*0 
£290 

GIBSON 
521 9247. 
GIBSON 

402 8683 
GIBSON 

GUILD 
acoustic. 

raunchy 
Would 

402 8683. 
GIBSON 

VOX 
manual. 

months 

and amps, we collect. — 888 9374 
or 340 9408 anytime. 

PERTLY SET UP FOR THE INDIVIDUAL 
ANY GUITAR OBTAINED TO ORDER BIG 
DISCOUNTS 

Custom Sound Trucker Amp. new. 
£45 watt, twin input. 1x12 Combo. 
£600 ono. — Oxford 735602. 

FENDER 
with case. 

musical instruments. 
Ltd . 254 West End 
NW* 01 435 7638 

string, nice. £670 — 056587 iMob 
berley) 2376 lofiice hours). Phil 
Mitchell. Finishing Department. 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

beautiful guitar, £250. 
<0272) 555319. 

GIBSONS J Acoustic 
FENDER Jag 1960 s 

GIBSON 
Dimarzio 
£280 — 01 
GIBSON 

burst finish. 
204 4276. 
GIBSON. 1 

Ebo bass, n 

<33387 
PACKLEADER 

AMPLIFIED »¿AIRS 
SPEAKER RECONES 
KEYBOARD TUNING 

maple neck. case. £210 ono. — 
807 2963. 

enclosure 
Celestions. 
9702. 
GIBSON 

or player. — 
721. 

, immaculate. 

DOBRO, 
used and 
tion. £300 

tape recorders. Best prices paid 
— Hew Professional Audio, 01-836 
2372. 

GIBSON ES300, 1959, £295 ono. 
— Epping 73655. 

FENDER TELECASTER M/N 
■ Humbuckers), £175. — 521 9247. 

43 South Molton Street 
London W1Y 1HB 
01-408 2272 ' 

Walton 198) 44724 
FENDER PRE 

Exc cond plus case £375 or e> 
LP Custom. — Crawley 51*248. 
GIBSONS. FENDERS wanted. 

FENDER PRECISIONS wanted. 
— 349 1975. 
FENDER PRECISION neck wan-

6325. 
GIBSON 

THE MUSIC SHOP 
AT KEYBOARD HIRE 

£300 — 521 9247 
RICKENBACKER 4001 STEREO 

SELL YOUR GUITAR TOO! 
THROUGH ANDY S-COMMISSION 

SCHEME ONLY 22% INC VAT 
PHONE FOR DETAILS 

SHARMA 5000P rotary cabinet 
£175. — 767 0796. 
STAGE 73 PERFECT mechanic 

ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 

£83 ono. — Ring Paul. 353 3135. 
KRAMER BASS, new. £275 ono. 

condition. P.A.F. Humbuckers. 
Kluson heads, block inlays, sun-

Humbucker. £160. — 272 8810. 
FTNDER TELECASTER. rose-

wcod, humbucker. £155. — Horn-

FARFISA V.I.P. 400 Organ. 
>edals £500 Davoll Syth , £120. — 

evenings. 
BURNS 

sunburst. 
>1-874 3562 
■Luxe £200 

ROLAND SH1000. 

immaculate, mint condition. Sun¬ 
burst. shaped case. £320. — 888 
9374 
GIBSON LES PAUL CUSTOM. 

£350. — Romford 62486. 
RMI PIANO / HARPSICHORD 

Fender Pro reverb amp. good con-
diUon, £600 — Leslie. 910 solid 

Schalers, immaculate 
£285 — Caxton 203/01-
BOZO 6-STRING, 

GIBSON 
ono. — 
1050. 
GIBSON 

9247 

Earlshilton 46072. 
MINI KORG 700S synth, new. 

rricists for recording 
- 8 Harvard Road. Ixindon W4. 
CONERTNNAS REPAIRED, etc 

IN DOUBT BEFORE 
WITH MONEY -

BONDSCREST LTD 
INSURANCE BROKERS 191 HIGH STR. ET 

FENDER STRAT. 

GIBSON 5G250 

Top prices paid — Phone: Wey-
bridge (0932 ) 54877. 
L/H FENDER Strat. S/B, M/N. 

case. immac, £285 ono. — 471 

7247. 
YAMAHA SG2OOO. 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING 

254 5011/407 9750. 
EPIPHONE CORONET, mid- 60s 

excellent, original condition, £185. 
— Electro Project*. 01-341 1001. 

:ase. 1936 
sunburst 

Moreton Ongar. Essex. 
LENA ZAVARONI 

LH TWIN-NECK 
Eccleshall Custom, 
hogany, Dimarzio 

London W4. 
MUSICIANS SWITCHBOARD. — 

435 0133 . 2pm-6pm 

white. 1963. £315. — 521 9247 
FENDER STRATOCASTER. 

ES335. £355 

Gibson case, swap f< 
of offers. — 551 0422. 
GIBSON 330 S« 

mazoo model, 
acoustic. £250 
Keynes 314661 
deliver London. 

AMPLIFIER logairi 1 S*rvicla| is all 

FENDER STRATOCASTER. 
Salmon pink, 1962. £395. — 521 
9247. 
FENDER STRATOCASTER, 1959, 

OVATION GUITARS in stock — 
outhern Music. Brighton <0273) 

Limited edition with case. Pro¬ 
fessionally set up. Immaculate. 
£550 — High Wycombe 20473 

HAMMOND ORGANS ANO 
ELECTRONIC KEYBOARDS 

Brighton (0273) 733387. 
HAMMOND L102, split, v.g.c. 

nick-ups. Good condition. £65. 
High Wycombe 20473. 

black finish, as new. 
Electro Projects. 01-341 

fesalonal manuscript, arrange¬ 
ments etc. — Pro Music Studios, 
40 Queen Street, Maidenhead. Tel 
(0628) 24878 

STRATOCASTER, 
leek, £220. Vox 

01-458 6225. 
GIBSON LES Paul "1 

Anniversary." £420 ono. 

0208.' 
FENDER RHODES 73 stereo. 

suitcase piano. 5 yrs old. beauti-

Excellent condition. £360. — Con¬ 
tact Andi. 71 Tollington Park. 

FENDER TELECASTER Custom. 
Kc. One Humbucker Sunburst, 
ew plush case. £210 ono. — 

FLYING V. £355. 

MM BACK ISSUES, 
Offers? — 01-743 0208. 

superb condition. Bargain £795. 
P/X. HP available. — ABC Music. 

ROKA ACOUSTIC 
SERVICES 

FENDER BASSMAN 
Princeton reverb amps, 

6lus 2 hardly used. £600. 
raintree 23725. 

Beautiful. £265 ovno. — 'Brighton 
777810. 
FENDER PRECISION, good con¬ 

dition. maple neck. Sunburst, 

old. stand. 

FENDER STRATOCASTER, 1978, 
laple neck, tremelo, walnut, 

TELE CASTER. rose-
good. £145. — 01-889 

anytime. 01-870 

KEYBOARDS 
REPAIRS - TUNING 

PA SYSTEMS CUSTOM BUILDING 

FENDER RHODES Stage 73. 
excellent condition, £485. — Bris-
ol <0272) 555319. 
FENDER RHODES Stage 73. 

with Tri-sonlc 

J 200, inc case, approx 
condition, £625. p/x. 

£245 ono 

tremelo. reverb. 

Brighton (0273) 733387. 
GIBSON SG Junior. 1963. really 

IBANEZ L 
violin finish, 
months old. 

imp). £350. — 521 9247 
OVATION CUSTOM legend, as 

MAKER STATE¬ 
SONGWRITERS' 

GREAT BRITAIN 

Sunburst, immaculate, case. £400 
—Godaiming 23687 evenings. 
GIBSON LES PAUL CUSTOM. 

20th anniversary. Sunburst. 

Gates. Newland. Ulverston. 
bria. Phone <0229) 52634 

Phil lofiice 

Surrey, 0932 40139. 
ARP ODYSSEY synthesizer, 

hardly used, flightcased since 
new — £595 or near offer. — 
Phone 0205 68576. 

£350. Marshall 160 

REPAIRS, organ mods. 
THE SOUND SERVICE 

superb, case, £345. I need the 
money. — 691 5493. 

GIBSON STEREO ES345 TD 
Grovers 1968. fitted case. £450. — 
Birmingham 474 5128. 
GIBSONS WANTED for Inslant 

STEEL GUITAR. ZB. custom, 
foot pedal 3 lever, bar and picks 

PETER FRAMPTON. 
Cambridge. Send SAE 

HARMONY OPUS 

QUALITY SPEAKER 
REPAIRS 

2869. 
GIBSON LES PAUL Custom 

GIBSON SC Standard, immacu¬ 
late £250 — 800 3846. 
GIBSO N SG Junior. 1962. Les 

—Phone Longfield «Kent) 
6pm-8pm 

Private 14p, Trade 18p 
per word 

Bob. 0892 

FENDER TELECASTER, natural. 
/N. £155 ovno. — 01-228 9872. 
FENDER 

FENDER RHODES 88 piano In 
flight case, as new. £695. P/x. 

GIBSON SG Professional. 1969 
one piece mahogany. brass 
bridge, sli m neck, nice action. 

RICKENBACKER stereo bass 
with case, immaculate. £325. — 
Tel Biggin Hill 71596. evenings 

offers round £240. — 551 0422. 
GIBSON S.G. Standard, mi 

£275. — 521 9247 
GIBSON S.G. Standard. < 

£245. — 521 9247 

HARMONIUM, £100. — 624 6448 
HANK MARVIN, white Burn* 

Shadows, bass mint, original, with 

1959. Excellent 

1959. in superb original condi¬ 
tion. beautiful guitar. £395. P/X. 
HP available. — ABC Music, call 
Addlestone. Surrey. 0932 40139. 
GIBSON 335, 1961 cherry, col-

1 white 

CRUMAR ELECTRIC 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

Hon. £125. — Phone John. Woking 
65047 after 6 pm. 

Milton 

3338. 
GIBSON SG Standard, cherry. 

1974, immac.. £265. — Rayleigh 

£300. — John. Packing Dept. 253 
2772. 

733387. 
GRIMSHAW L/H twin 

mahogany finish, brand ES175O, immaculate. 

red. mono, approved by Chris 
Squire. £250. — 01-402 7856. 
RICKENBACKER 360/U. 

grade instrument, ebony 

£595. brand new. warranted. 
PRO-SOLOIST, immaculate. £395. 

G-40R combo 

1963 £1.73 plus 25p PP. 
Guitars. 75 Erskine 
London. E17 6SA. 
GIBSON RIPPER bas! 

63938. 
ROLAND SH3A, hardi) 

CHISWICK MUSIC 

I8p per word 
"SUPER COVER" new for old 

BASS, immaculate, black, 
case. £299. — 888 9374. 
RICKENBACKER 4001, 

rare £500 — Luton 503224. 

lent case. £310. 
hours) 540 0263 

S/H ROLAND SYNTH SH1OOO ♦ Hight 

ABC Music. 

62582. 
SHARMA 2000 I 

cabinet. £235 ono. 

MARTIN 035 11972) and Gibson 
Blueridge Custom. 1968. both Im-

Mark 01-603 4733 or 0273 551034. 
GIBSON LES PAUL de luxe. 

Gold top. immaculate. £320. — 
Les. 554 3358. 
GIBSON LES PAUL Junior 58, 

S/C Sunburst £350 

521 9247 
GIBSON LP Junior S/B, 1958, 

£350. — 521 9247. 
GIBSON LP Junior. 1958. mint. 

£395. — 521 9247. 

1935. beautiful 

M/N excellent player, must sell, 
£200. — Steve 790 7066. 
FENDER JAZZ BASS. 1968, re-

sprayer, natural. £240. — 778 3945. 
FENDER JAZZMASTER, 1962 

£195. — 521 9247. 

FENDER PRECISIONS wanted 

electric piano £395. 
7622. Room 17. 

Superb, No. 0013 must sell. £425 
ovno. — Harlow 419887. 
PRECISION BASS. — 402 8683. 
PRECISION BLACK custom 

m/neck, £200. — 75 42036. 

ext. 2463. 
JEN STRING synth. 

Dawsmere .Close, 

AERCO RECORD MANUFAC-
prices. — Ring Woking <04862) 
TURING. Professional quality, low 
64082 or SAE. 27 Chobham Road, 
Woking. Surrey. 

excellent condition .— Haywards 
Heath 56647. 
DOBRO. SEMI-ACOUSTIC, twin 

LGS Custom 
SDHB. Immi 

properly maintained. 

cherry, new. £399. P/x. 
barter. — Southern Music. 
Brighton <0273 ) 733387. 
GIBSON REPRINT catalogues 

available. 1956 £2.26. 1959 £2.79. 

no offers. — Apply C. Stewart. 
Butlins Entertainments. Skegness. 
Lincolnshire. 
MINI KORG, 700S. £275. — 

Caterham 44535 (Surrey, 
MINI MOOG. as new. in flight 

case. £700. — 01-731 4448. 

GIBSON LES Pauls wanted. — 
349 1975. 
GIBSON ITS wanted Swap plus 

cash adjustment Gibson L7 elec¬ 
tric acoustic or Guild CE100D. — 
Southend <0702) 353361. 
GUITARS. EQUIPMENT bought. 

—28* 7932. 
HUMBUCKER MUSIC, amplifica¬ 

tion. guitars, etc. wanted. — 

ANTORIA STRATOCASTER copy 
■ while), maple neck and case, 
vgc. £80 — Mirfield 493111. 
ANYTHING bought for cash. 

—Phone Rainham 51851. 
ARIA GUITARS in stock -

Southern Music. Brighton (0273) 
733387. 

PA amp, offers. — Lancing 
■ Sussex) *5990 after 7 pm. 
ROGER LUXUS f-hole C 1955 

single cutaway . pick-up. inter 

9408, any time 
CASH WAITING for absolutely 

anything. — Ring 240 0588 or 834 
9149. 
EMS SYNTHI A(KS), wanted. 

MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 

many al HALF PRICE. — Tel 01-
459 2543. any time. 

FENDER STRAT, sunburst, 
m/n. low action, mint. £230. — 

sham (0403) 3172. 
YAMAHA SUPERFLIGHTER 500. 

white, only 2 months old. Imma 

PET. CONN 
bell. £85 ono 

POLY MOOG. used four times 
only, surplus to requirements, 
Professionally serviced, £2,750. — 
hone 01-450 3418. 
ROLAND (BRAND NEW), SH5 

manual synthesizer £675. EP30 

Music. Weybridge 40139/54877. 
GIBSON P90s. cream. 1956. £65 

pair .— 021 458 5589. 

PROFESSIONAL MUSICIAN AND 
TEACHER selling up. Superb col¬ 
lection of new and secondhand 

ELKA X-55P, as new. £775 ono. 
— 01-723 7622, Room 17. 
FARFISA COMPACT duo, suit-

ible band organ, good condition, 
(320 u n o. — Julian. Farnborough 

£370 ono. — Jon Courlel. Resi¬ 
dency 3. Southampton General 
Hospital. Southampton 777222. 

YAMAHA C$50 synth, excellent 
condition. 4 months old. £700. — 
Steve. 278 5140. 
YAMAHA CP3O electric piano, 

brand new. In unopened/sealed 

Road. Stanmore. Middx 
KEYBOARDS REPAIRED 

modified. — Mark Hunt 01995 

(limited ed>, £7*5. P/X. — 521 
9247. 
GIBSON MELODY Maker. S.G. 

shape. £175. — 521 9247. 
GIBSON MELODY Maker 2 PU, 

£145. — 521 9247 

GIBSON ES335 Stereo <64>. £465. 
— 521 9247. 
GIBSON ES345, Sunburst CW>. 

Private I4p, Trade 18p 
per word 

Tama hardshell case. £175 ono. — 
01-440 8773 after 6 pm. 
TENOR SAX, Immaculate. 

Bach Stradivarius, brand new. 
unplayed. silver.' lightweight, 
medium bore. £400 ovno. — Digby 
Fairweather. 01-534 0265. 

YAMAHA CP30 electric piano. 
£580. Roland SH2000 and case. 
£490. — Tel: Farnborough (Kent) 
53599. 

Boosey and Hawkes, 
.eluded £185 ovno -

beautiful. £419 ono. — Roger, 340 
4757. 
YAMAHA SG2000, immaculate 

condition. £395 — Phone Ba¬ 
singstoke 65572. 
YAMAHA SG2000. Superb condi¬ 

tion. £420 ono Electrolab flanger. 
£30. — Tel. Farnham Common 

lir^-l. 
GUI 

ribs. £195 and £155 ono. Fender Phaser 
£70 ono. — (Broughton) 079 430 
404. Hants. 
FENDER JAGUAR. Sunburst. 

£220. — 521 9247. 

YAMAHA FG350W Acoustic, 
case £85. — 01-998 9685. 
YAMAHA SG 500. black. £280 

ono — 672 4108. 
YAMAHA FG230 12-strlng acous¬ 

tic. pick-up, case, £85 ono. — 703 

CRUMAR MULTIMAN. synth. 

Clano. strings, clavichord, brass, 
ass plus effects, great bargain. 

£400. — Wokingham 785837. 
DAVOLI ELECTRIC piano, long 

scale, amazing sound £250 ono. 
— Phone 254 5011/407 9750 

YAMAHA YC2SD, pedalboard. 
RASO cabinet amp. Immaculate. 
£950. — 10282) 812359 

stool — HHchin 04*2 598*0 
HOHNER CLAVINET, perfect 

condition. £350 — 0252-47573. 
HOHNER K« Strings, as new, 4 

months old. £250 Korg 700. £200. 

Private 14p. Trade I8p 
per word 

WORKSHOP OVERHAULED AND 
GUARANTEED I YEAR) 

Arranged with Lloyds 
and leading companies 

Write, phone or call 
Colin Flint or 
Alan Stapleton 

521 9247. 
GIBSON FIREBIRD. 

£399. P/x. swap. barter. — 
Southern Music Brighton (0273/ 
733387. 
GUITARS. EQUIPMENT boughl 

— 28* 7932. 
HAMMOND K102 and trolley 

£450 — Phone Bookham 52862. 

RENE DUVA Lcurved soprano, 
new with case and Selmer mouth. 
£220. — 01-346 49*8. 
RICKENBACKER SEMI acoustic 

with velvet hammer pickup and 
Schaller machines. £165. — Cop-

— Gosport 107017) 89071 
ings. 
HOHNER PIANET 'N' 

to Intro Books. 
Scotion. 

electronics, one only, £440 plus 
VAT. — At Andy's. 01-836 0899. 
LES PAUL Gold Top. 1954, 

Serial No 4-5116, absolutely Al. 
serious offers Invited. — Electro 
Projects. 01-341 1001. 
LES PAUL Custom. black 

cream fittings. 1958, front Hum¬ 
bucker, £400. — Phone 451 2906. 

A MELODY 
MENT. THE 
GUILD OF 

uals twenty stops, pedals, ideal 
group. Genuine reason. £140. — 
Guildford 75051. 
ARP PRO Soloist £380 ono. 

Logan String Melody, as new. 
£375 ono. — ■ Broughton) 079 430 

lishing, recording) royalties, set¬ 
ting your lyrics to music without 
Paying, song contests, etc. — Free 
copy front International Song¬ 
writers Association (MM). Um 

18p per word 
JOHNNY KIDO Appreciation 

Society. S.A. E. — 6 Pedlars End. 

ANDY'S 
GUITAR WORKSHOP 

ANO MANY MORE 
FAST REPAIRS 

REFINISHING ANY COLOUR 
24 HR REFRETS 

27 Denmark Street 
London. WC2 
01-8360899 

PROFESSIONALS .. 
BUY YOUR NEXT GUITAR FROM 

ANDY'S 
GUITAR WORKSHOP 

SURGERY, cracked 
led heads, broken 

COMPANY, 01-572-5489. 
GUITAR REPAIRS, re-frets. 

Action specialist. — Traies, 

CASSETTE AND reel to reel 
duplication, fast, friendly and 
efficient. — 01-359 9342 , 01-242 
2345. 

Canworth 
Brokers Ltd 

natural, £200. B/O. — 894 3950 
FENDER STRATOCASTER, 1962. 

black. £295. — 521 9247. 
FENDER STRAT. black trem. 

Fender Precision. 
>ng acoustic. 
(Broughton > 

maculate condition, plush case. 
£450 ovno — 670 4339. 
GUILD GUITARS In stock at — 

Southern Music .Brighton (0273) 
733387 
GUILD STARFIRE V. cherry, 

case excellent condition. £165 

ROLAND SH1000 complete syn¬ 
thesiser section plus ten presets, 
never gigged, with case. £320 ono 

BONDSCREST LTD 
INSURANCE BROKERS ACETONE PORTABLE organ, 

ounds like a Hammond X5 with 
rawbars. superb Instrument. 

pointment. Saxophone/woodwlnd, 
brass. — KIN TOOTELL, LESLIE 
EVANS, 275 Colney Hatch Lane. 
London. Nil. 01-368 4137 

FENDER PRECISION, immacu¬ 
late. £180. — 452 4098. 
FENDER PRECISION. 1976. 

black, maple neck, immaculate. 
£185. — 01 889 9615. 
FENDER STRATOCASTER, 1962. 

trem. dark cherry. £345 ono. 
Marshall 50, top £85, Marshall 
4x12 slope front £85. Watkins 
Copycat. £59. — Lancing 
(Sussex), 09063 5800. 

196C GIBSON Hummingbird. 
£475. 1967 Guild F50. £600. — 

offered in exc 
string synth or 

Brighton >0273) 733387. 
GIBSON LES Paul s wanted. 

HAMMOND L122 Split £475. Vox 
Continental £105, Haxen 102 £575. 
Leslie cabinet 80w horn £110. — 
01 658 4801. 
HAMMOND T202. Tone wheel 

organ. SPLIT. Well maintained. 
Great gig organ £895. Custom 

¡Ingham 5155. 
Surrey. 
FEN DER 

PST! DO YOU 
solid silver gull 

ally and flight case and Hiwatt 
50 amp and 4 x 12ln. £800. — 
Richard Smith, 01-942 5446. 
TWO-MONTH-OLD CS60 Yamaha 

poly synthesizer for only £1.250 
ono. Immaculate. Hurry. — 
Purfleet 3873. 

FENDERS WANTED tor instant 
cash, top prices paid. — ABC 
Music. Weybridge 40139/54877. 
FIFTY PLUS YEARS OLD 

American acoustic Make KP. 
arched top. maple body, ebony 
fingerboard, fancy pearl inlays. 
Schallers, renovated by Bunny 

guitar. with fitted case. £150. 
Phone Conway 435 4869. 
HOFNER BASS, £80. — 01-

Oxted 3215. 
GIBSON EB3. 

SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 
Also Sleeve Printing. Mas¬ 
tering. labels, etc., provided to 
pressing customers 
Also 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any size order from 
50 upwards We also supply 

quired 
For information on all services, 
give our London sales office a 

01-446 3218 

STAR-7R.AK v  Misswor si »Vier * 

24-Hour 
TELEPHONE MESSAGES 

01-723 5055 
TAPE COPYING service. Ope 

reel or cassette — The Music 
Lab 349 1975. 

FbrSale 
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Sound Equipment Drums STUDIO EQUIPMENT PERCUSSION SERVICES 

Private I4p, Trade I8p Epping 7ÏIS1. 
18p per word — Harlow 217«. 

condition, quick sale £195. — 01- H/H VS MUSICIAN shall) and Stak 3 x 15. 

EEL PIE SOUND JBL 
excellent condition 1205 — 01-04« PEKOE ORANGE complete PA 

reverb, gou 
— «77 1957 

•hull.’ r.xeler 66 2 *3 

10 band 
PREMIER KIT. stands, cymbals. 

Polyphonic and standard synthes-

P A systems up to 5Kwatt NW10. 
condition. £450. 

i Mercedes 407 Ds with tail lift and 

f/cau .. (325 

F/UM 
733387. LONOONER-V 

Ilin 

»lit). PX pos-

Hi-Hat with 
condition 

new si, oou. 
01 777 806« accept £545 ono. BETTER 

For Hire Eckoolii . 

18p per word 
stands, cymbals, stool. £100 ono. 

8/Qty 4x12 —Ring Dave. 64 7 990" 

Wilaca 4x12 Tatty 
TAPE RECORDERS 

Wigan 

MALI HUG each. 01-658 4801. 

£50 — 680 7015 
EQUALISER, 

2600 with additions' 
The CACOPHONY Yamaha CS8O 

PAHre&Sales 

Musie. 

MUSIC 01 349 1975 

(02731 Drums Wanted 
REVERB 

Up per word 
100W 

WANTED! DRUM KITS, cymbals 

•O 6pm. 01-672 5897. 

£150. S130 £90, 
and 400 Hayman. 892 ' 8085 Monitor £20. Superb £135. — Bracknell 55542. 

£125 
immaculate «92 2509. 

240 'l-60m) 

WANTED 
THURSDAY, AUGUST 24 

All advertisements must be prepaid 

built 
£165 — with 

split, built'-
01-204 4158 

Fd/essionai QFCussicn 
in eq/dlst, etc. 

WANTED. AC30 

IN TOUCH WITH THE MODERN WORLD 

RAISTE & AVEDIS ZILDJIAN 
DISCOUNT LOTS IN STOCK 20% 20% ONE OF OUR STANDARD RIGS 

GRETSCH 100 
AR9ITER Autelune 5 

TUNED PERCUSSION 

1468 

CASIO GlOCKINSPIfl or 

Electrovoice Drivers 1860 Blond caaes rumo PERcussioa 

ROGERS 
25% DISCOUNT HIRE DEPT VIBRArHOM' 'C; 

Tel. Reynoldston 205 

Phone NOTTINGHAM 863986 
UlTRAPOWIR VII Xhermca 

SPECIAL PURCHASE GUITAR LEADS 

5842 s (two)' 2 X 15in profession¬ 
ally built by Mega for Zoothorn. 

with stand a 
Ring 83« 7219. 

reverb 
01-458 

01-733 0369 
MORLEY 

Romford 61Ò81 
H/H MA100, 

CARROll S axil TREE 
MARRTREES 
TIEXITOMES 

sell. £125 each Bargain! — Tel. 
02775 4858 'London areal. Paul. 
ALTEC UO Custom bass bin. 

CHROM AUDIO S/ H PA sale. 
JBL W130 £70 each ATC PA 75 
STD £55. Martin 2 x 15 inch bass 
bins latest type £110. ATC 2 x 12 

Southern Music. Brighton 
733387. 

REVOX'S WANTE 
Musie Lab 349 1975. 

£500 ono. — I Broughton) 079 430 
404. Hants. 

RIG 
16/1300 

FLIGHT CASED 40in Gong (Chi-
ese). £445. — 521 9247. 

289 3125 ' 
ROGERS 

★ GOOD DEALS * 
11a SHARPLESHALL ST . NW1 

nets as new! £150 ono. — Phone 
0924 272006. 

Kits recovered from £36 00 48 
hour service. Wide choice of fin-

RYTHMAKER EKO fur sale. 1« 
different rhythms, brand new. 
cost £160. sell price £100. — Ring 

morn.. 01-204 7510 after 1. £330 
ovno. Thurs only. 

GOODALL DRUM 
RECOVERING 

Wem Audio Master 
16 Channel Multicore and Stage 
Box with multi-pin plug 

SAE Adams Hall (Supplies) 
Unit Q Startine Works 

condition, 
t better 

Call RAY BLAND 
01-892 9873 (24 hours) 

CASE 
HIRE 

monitors. — 
BASSBINS. 

Rob Room 23. 
FENDER TW 

5051 
FENDER TWIN 

condition. £220 ono. 

fop pYices paid, ie £75 for 
Marshall Amps. £80 for Hiwatt 
£75 for Marshall. Orange or 
Hiwatt cabs, HH equip £85 
paid for HH PA Amp, fantastic 
prices paid for small Combos 

— ABC 1 
40139/54877. 
MARSHALL, 

plus many. 

ALL GROUP 
EQUIPMENT 

0763 71055. 
DRUM KITS from £95 to £180 

Phone 01-578 2909 

Trilok and Lockfast Stands 
Postal Applications Welcome 

fittings. £85 Inc VJ 
K140's. £195 

anted. — 349 1975 
MARSHALL A HIWATT wanted 

FENDER CHAMP., great sound. 
£45. — 527 1155 
FENDER DUEL SHOWMAN cab. 

2 JBL D130S. as new. £220. — 

NEUTRIC CONNECTORS -
LOWEST PRICES 

291 1758 evenings. 
FENDER TWIN 

Ring 240 0588 
for immediate cash 

PTY 4560 bins. 
— 0908 72313 

ACM nldie but a goodie £110 
P/x swap barter — Southern 
Music. Brighton (0273) 733387 GAUSS UINCH folded bass bin! 

Immaculate condition and only 
£100. — 0392 56105 
GIBSON 120 watt combo 4 x 

HI-WATT 120/200W amp plus 
4 x 12 cab. Graphic equaliser, 
bargain £185. — Sldcup. Phone 
300-1503. 

EDDIE RYAN 
DRUM RENOVATIONS 

MIXER MADE for John 

corder. £20. — 800 3846. 
H/H IC100S £90. custom 

holiday bin and horns as 
£100 WEM 4 x 12 cab 

... £220 
. £175 

.. £175 
F/caw 

£150 

FENDER SUPER reverb, ex 
cellent condition. £230 ono. — 01 
653 3189. 
FENDER TWIN REVERB, im-

MxrikxU 4x12 H/duty + F/cm f IIO 
Hiwxtt 4x12» H/iuty (71 

AC M’s and HH 
combos wanted. — 39 

HIRING TO THE MUSIC INDUSTRY. IMPORTERS & SUPPLIERS OF ALL PERCUSSION INSTRUMENTS 
_ 2 HIGHGATE ROAD KFNTISH TOWN N W 5 01-486 4414/0822 

hend of the "WHO ” to provide 
nue services of a high standard al 

REVOX AND TEAC tape re 
corders. — The Music Lab 349 
1975. 

Gauss 1 x 18 reflex bin 200w £150. 
must be sold so nearest offer 
secures. — Box 31. 

3316. 01-504 3629 
PEAVEY PACER, 

£120. — St Albans <0727) «4876 

Gretch Snare Cymbals, Stands, 
etc., v.g.c. f650 o.n.o. — 01-874 

KIT. 8 
Timbales. 

ELECTRO PROJEÇTS 
01-341 1001 

or 01-348 8870 

EACH. FANE CRESCENDOS,' £50 
EACH. — 253 9410. 
J.B.L. 4560 cabinets, beautifully 

SOUND CITY. 120w amp. Con¬ 
dition immac. — 578 1886. 
SOUND CITY SMF 150 bass 

PEARL 12 DRUMS, cymbals and 
stands, brand new £700 ono. — 

— 01-428 2401 
PRO AUDIO 

800 WATT STEREO 
PA SYSTEM 

cost £720. Offers’ 

ACCESSORIES 
COMPONENTS 

UNITS • SYSTEMS 

new. £150 twill spl 
sible. — 01-552 1182 
ROGERS (USA) 

FENDER PRINCETC 
amp lOin. JBL £150. 
6225 

Southern Music. Brighton <0273) 
733387. 

FENDER PRINCETOWN, reverb, 
good condition, £110 ono. — 
Phone Brentwood 219495 after 5 

A BARGAIN 
ALWAYS AVAILABLE 
SECONDHAND! 

PERCUSSION!! 
SPECIALIST!! 

£400 ono. 

SEPTEMBER 2 
must be with us by 

HH VSM COMBO, plus VS peda. 
£160. — Hemel Hempstead 43534 

£1 2 OO to £80.00 by Paute 2ild|i«n. 

HIWATT 50WATT 4 x' 
mint. £60. — 494 9199 i« 
INTERMUSIK COMBO, 

wanted. — 521 9247 
SHURE SM58 r 

£69.75 each. — HHB. 

ORANGE 4 X 12. rated 120 watts 
in excellent condition, little used. 
£100 ono. — 01-998 6350 (Ealing). 

20% 20% 
BERGERAULT 

PAIR HH IxlSPA bins £180. HH 
Monitor Combo lOOw £115. All 
new/unused. — 01-995 4953 
PAIR SYNCHRONIZED strobes. 

TEAC A3340S £600 Sony TC377. 
accessories. £200. Can deliver. — 
Uddington 813077. 
TEAC 3340(s) 5 months old. 

unused! £»00, no offers. — Tel 
Slough 37971. 
TEAC M40XS) wanted. - The 

Music Lab 349 1975. 

swell. fuzz 

Private 14p. Trade 18p 
per word 

transistor amp. Marshall 2 x 12 
speaker cabinet. £160 ono. — 01-
675 0651, evenings. 
MARSHALL 50 head, tasty. £85 

— 684 2069 

-656 3194. 
H/H VS MUSICIAN Combo, 100 

GOT MT EQUIPMENT TO SELL? 
REAUSE ITS MMIMUM PRICE 

PHIL 
722 9281 444 0016 

ORANGE MATAMP 120W bass/ 
'ad valve amp £90. — 0249 

in excellent condition 
matching 4 x 12 stack plui 

KiZildjian, 24in China ' type, 
stands, cases, immaculate, £450. 
Ludwig 400 snare. £75. — Hockley 
I Essex) 6261 

K. ZILDJIAN 18in. unused. £45. 
— 01-949 4973. 
LUDWIG (OLD). 22in. 16in. 13in 

£295 ono. Paiste s/edge. 
"602" crash. Avedis ride. 

roost, amps, cabs, combos, in 
stock at — Southern Music. 
Brighton <0273) 733387 

PEAVEY, Roland, 
lany more amps. 

nor Bassmate Mw combo £70.— 
Adam. 01-675 3978. 
HHIC100 COMBO, £155. — 286 

7932. 
H/H IC100 with sustain £85. — 

723 0564. ext. 240 (1 6pm) 
H/H IC100L. IMMACULATE, 3 

months old. £120. Marshall 4 x 12. 
excellent. £85. Philips tape re-

16 CHANNEL 1300 WATT 
STEREO PA SYSTEM with 
3-way electronic crossover -
Complete and ready to use 

stereo, nearly new. £299 
new Custom Sound 100 
horns. £149 pair. 4 x 12 100 

— 01-733 0369 
KELLY 100 

covers, offers WEM 
— 01-428 2401 
LANEY 

3872. 
MAINE STACK Artist 200W • 

Celestion cab. brand new. £240 
— 01 586 5696 eves. 

HIWATT 4 x 12 cabinet £65. — 
Glynn. 01-672 5038. 
HIWATT 50. immaculate. £65 

model and smaller simpler version) 
Marvellous rates with collection ano 
delivery from London Studios FREE 

EEL PIE SOUND 
Shepperton 

POL YPHONIC ANOS TANDARD 
SYNTHESIZERS FOR HIRE 

Polymoog 

Goodmans £40. — Phone Lungfield 
(Kent) 4225 6pm-8pm. 
H/H 12 STEREO mixing desk 

with digital effects module, never 
gigged. £400 ono. — Bob. Top 
Flat. 14 Hornsey Rise. N.19, after 
5 pm. 

Advertisers are reminded that copy for issue 
dated 

I8p per word 
DOKORDER 8140. four channel. 

cabinet. £90 — Uxbridge 34730. 
2 1 x 15 BINS. 2 100 watt horn 
£150. — 551 0422. 

Complete range of PA, Guitars. 
Amps. Mikes, Keyboardsand 
Accessories-AH under one 
roof! 

66 VICTORIA RD, ROMFORD. ESSEX TEL: 2S919 

Uxbridge 38499. 
ALTEC 2 x 15. new. £125. —> 777 

SALES 
SERVICE 
HIRE 

Professional and semi-
professional equipment. 

REVOX 
Stereo tape recorders 

TEAC 
4 88 track recorders' 

MIXERS 
Full range available. 

cabinets with 
speakers. £45 

- 723 0564, ext. 

AKG • AMCRON ■ AMEK 
loi ATC • BELDEN ■ BEYER 
CANNON • NAKAMICHI -PROAUDiO 
ROLAND -RSO -SHURE -TURNER 

P.A. Systems 
made to your budget 
specification. 

Ring or write for details of 
all 4 Rigs from £985 to 

£3175 (400 watts to 
1300 watts) 

tone Weybridge 40139. 
H/HIC100, immaculate £88. 

H/H MA 100 PJL. amp, £100. 
cabs. 2 x 12in Goodmans in 

HAYMAN SEVEN DRUMS. Six 
Maxwin concert toms. Pearl 
Snare. Cymbals. Cases. Bongocs, 
Stands, fittings. Bargain £525. — 
Ring Dave. Wisbech '09451 2952. 
HAYMAN 5-DRUM kit. 15in 

length. Empty Mega 2 x 12 
wedges. ASS horns. RCF drivers. 
Empty amp racks with Fcase 

211704. 
NAKAMICHI TD600. Immacu¬ 

late. £250. — Bexhill 218711. 
REVOX ATOO high speed two 

track domestic use only. £500. — 
Dave 01-994 7052 evenings 

£225. — 286 7932. 
YAMAHA G10OB 2 x 12 combo, 

reverb, distortion, perfect. Í195. 
— Caxton 203/01-228 3710. 

2 SOUND CITY Columns, £60. 
— 624 6448. 

FENDER QUAD Combo. £175. — 
672 4108. 
FENDER SUPER twin reverb. 

16in x 16in Gretsch. 14in x 6}in 
wooden snare. All immac. £400 
ono — 736 8842 

HH MONITOR combo. 
£100 — 75 42036. 
HH.VS MUSICIAN imp 

stereo slaves £205. — Southern 
Music, Brighton (0273) 733387. 

T/Boost. Top price paid. 
6780. 
YAMAHA COMBO G115, _ 

'year’s guarantee), immaculate. 

very loud £100 Hi-Watt 4 x 12 
cab £75 — High Wycombe 36464 

AUGUST BANK 
HOLIDAY 

301/^ DISCOUNT 

HHB. 01-961 3295. 
GAUSS. loaded 

FENDER BASSMAN 100 com¬ 
plete. 9 months old. excellent. 
£295 — 01-906 094'1. 
FENDER BASSMAN 4 X 12 

Fanes £95. — Ashford 'Middx) 

MARSHAL 100W tranny amp. 
immac £75. — 471 2650. 
MARSHALL 100W M/V £110 

AC30 wanted. — 806 4518 
MARTIN BINS, with brand new 

Gauss 5831 drivers. £185. — 01-733 
0369. 
MICROPHONE, Shure Unisphere 

B £20. — 958 5896. 
MICROPHONE AND stands. 

Shure SM58-SM57. Beyer M201 and 
MS8. AKG D12-D2000E-D1200E. 
D224E Full range of Beyer stands 
and accessories. — HHB. 01-961 
3295. 
MIC STANDS. professional 

quality great prices. — Electro 
Projects. 01-341 1001 

GRETSCH VINTAGE 
snare. £65. — 692 4342 
HAYMAN DOUBLE 

drums. including 

Euitar, cash’ either 
rimsby 50679 

HHB, PA Hire and Sales. 01-961 
3295. Unit F. New Crescent 
Works. Nicoll Road. London 

P A EQUIPMENT FOR SALE 
2 x Altec 1 x 12 Mid Bins £120 pair 
2 x H/H Radial Horns £100 pair 
Hill 2208 400-wail Stereo Power Amp 

£130 
Hill 3-way Electronic X-over £40 

JBL DEALERS 
K110. £120. K130, K14U 
Speakers and Recone Kits. 
4550 + 4560 Bass Bins 
2420. 2440. 2461. 2470, 
2482 Drivers and Diaphragms 
2301, 2345, 2350, 2390 
2395 Hornsand Lenses 
AH JBL Products in stock 

AMCRON DC300A the heart of 

Juality sound system. £475. -
HB. 01-961 3295. 

CABINET FITTINGS 
Coverings, fretcloth«, corners, handles 
cas'ors, locks catches hinges trim 

Kdal. £80 — Colin Fleet (02514) 
>5. 
MXR DISTORTION Plus £25. 

GROVER gold machine heads, set 

ono. Zildflan l«in crash. £30 onn. 
ASBA S/D. £40 ono. — (Brough¬ 
ton) 079-430 404. Hants. BASS CAB. custom built, cover, 

heavy casters. £125. — Tel. 
Biggin Hill 7159«. evenings. 
BEYER FOLDING legs, tele 

scopie boom stands. £22.50 each. 
— HHB. 01-901 3295. 

RADIO «tBRAFHOMt 
TOURAINE «BRAMOME 
■TIO 0 ETUDE 3 Kl 
I HO 0 ETUDE 3 > Kt 

stand £15. £220 the lot — Phone 
John 01-946 8947. 
MITCHELL FIVE-PIECE, black 

Elus 2 x 12 cabinet, vgc. £»» 
banez Phaser. £20. Coloursound 
Supa-tonebender. £10. Cry-baby 
wah-wah. £8. — Phone John. 

channel rever 
H/H 215 BL 

cabinet containing 2 x ISIn heavy 
duty speakers. as new. £250 nr 
offers. — Phone 870 2387 
HILL IC208, 250W/8 ohms, 

amplifiers. £85 each, available in 
racks of four — 01-733 0369. 

FENDER BASSMAN 100. 2 X 15 
J.B.L. cab. as new. £295. No 
offers. — 0424 421518 
FENDER BASSMAN 100 set-up. 

SOUND CITY 4 x 12 cabinet, 
£45 — 01-720 7202. 

wood leads or stands box on 
wheels. MM 12 channel mixer 
with 50m multicore, cannon stage 
box. — Phone for details. Bal¬ 
dock '0462) 892480. 
TRAYNOR YGL3 lOOw combo, 

reverb/tremelo. £150. — 607 6591. 
TWO SOUND CITY cols, one 

loaded. £45. empty £8. 2 x 15 in. 
cab 150W. Fender speakers, £55. 
200w 2 x 15 Titans and Piezos 
£70. — Ring 366 4866. 
TWIN REVERB, Altec speakers 

with flight case. £300. — York 
793038 
VOX AC30, £65. — Copthorne 

714222. 
VOX P.A. system. £65..— 286 

groups 

• NO RIP-OFFS" 

Roost 12). Mid bins, Roost 
'ewer amps by MM i Roost, 
lir new Belden cable. 50ft 

H/ H ECHO UNIT. vgc. £90. 
100W amp .5 channel mix facility 
and master, as new. £70. 200W 
AG cab 4 x 50 Goodmans, recent, 
exterior slightly tatty, hence £45. 
— Harpenden 62582. 
H/H GEAR wanted for Instant 

HHB PA HIRE AND SALES 
01-961 3295 

Unit F. New Crescent Works 
Nicoll Road. London. N.W 10 

£140 each. — 01-995 4712. 
COMBOS WANTED. fantastic 

prices paid, cash waiting. — 240 
0588 or 836 9149. 

7932 
VOX 2 x U 

powerful "Blue" 

777 7387 

cab. new Celestions. £55. Les 
Paul Copy, good condition, £75. 
— Phone 0734 883 994 
PA BINS, VOT type, containing 

I5in Westrex speaker, plate lens 
horn, crossover and driver unit. 
Offers? — John. 690 1823. 

P.A. SYSTEM (complete), 100 
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P. A. & Lights for Hire 
18p per word Music Market and special effect lighting. 

«51 2307 

1/ifKori^^ STAR ̂ dealer 
for hire, reliable crew. — Phone 

with foldbaca 
Dyna Family 12 «rum 

AKG 
Rock Kits 

£29.40 
£299 

Rogers 4 drum £230 

Baldock <04«2) 

IT'S WORTH A PHONE 

PA. foldback. l«ch. — 01-777 80M. 

SPECIAL LOW PRICE ON CANNON PLUGS 

CADQVTm 126 Deanagate, Manchester 3 
rvsnoT in Tei. 06I8343281 

CEREBRUM LIGHTING 

Tel Mika. 01-390 0051 

RENT-A-RIG 
P A Hire & Sales 

01-485 0693 

24 hour Ansafone 

DETAILS at YOUR LOCAL STORE now/ 

TIM GENTLE MUSIC 
1420 London Road, Leigh-on-Sea, Essex. Tel: Southend (0702) 72926 

BACKUME 
£212 

£340 

85 AND 104 MITCHAM LANE, LONDON SW16. 
USED CYMBALS GRETSCH GIBSON HAGSTROM 

boards. Guitar and Amplifia 
SLINGERIANO 

89-97 ST. JOHN STREET, LONDON, EC1 OVATION 

P.A. RIGS 200w-5kw guaraníes All prices include 
HAYMAN 

REPAIRS * STORAGE * BACKLINE HIRE * KRAMER 
ACOUSTIC 

REHEARSAL STUDIO NOW OPEN IBANEZ 

FROM £1.50 PER HOUR ZO* OFF AVEDIS MUSIC MAN 
ZO35 OFF STICKS 

Contact: ANGUS on 01-253 9410 

audio : visual 
P.A. & LIGHTING HIRE 

FULL SELECTION of advanced 
PA. lighting and engineers avail-

63 & Case 
ACOUSTICS 

£831.60 
£750.60 
£534 60 
£469 72 
£35640 

YAMAHA 
SG 2000 

£72.00 
£25 20 

Mk 73 S/B 
Ovation Matrix 
Fykte Guitars 

£793.80 
£648.00 
£44820 
£307.80 
£24300 

SHURE 
PRICES DOWN! 

D200E Cardad (PA) £54 
0202 ÍS Sensitive Ca/diod (ST) 

BASSES 
R D. Artist & Case £623 £495 
RD. Standard & Case . 

BEYER 
M68 Cai 

UK’s LOWEST 
PRICES 

menjs — Phone for 
4337. 

£1265 £650 
. £745 £425 

Guild F512 12 string - Rosewood 
Guild F412M 2 string -Maple 
Guild F212XL 12 strmg - Mahogany 
Guild F212 12 string - Mahogany 
Guild F112 12 string - Mahogany 

£499 £395 
... £510 £325 

s £439 £250 
.... £485 £289 

PEARL DRUM KIT UP TO 50*. 
DISCOUNT COMPLETE WITH 

PEDALS. STANDS. ETC. 

SSOOOMAamo 
£325 

300w foldback. lighting available, 
from £20 — 390 3798 
KW EQUIPMENT HIRE, 2K PA 

OVER 1000 MIC S 
IN STOCK 

£480 £240 
£499 £299 
£599 £349 

. .£245 £175 

LOTS IN STOCK 
NOW'" 

G. Eq Will transport backline 
Best rates. — Rudy PA Hire. 441 
IC5S 

business. — 
892480. 
TWO GENIE 

night. £190 a 
<0482) 892121 

We love GuM Guitars at Chappell and are giving away a free case 
(worth up to £66.95) with any of the guitars listed above, costing 
£400 or more - so that you can treat your Guild with the respect 

For full details ring 
LEEDS 0532 446341 and 
ask for the group shop 

O224E Too quality Cardioid (ST) 
£104.40 

prices from 1 % k w RSD/ 
HILL /ATC /VITAVOX /JBL / 
GAUSS. Tour management 
undertaken 

ANNUAL 
SUMMER SALE 

NEW GIBSONS AT LOWEST 
ANYWHERE 

KITCHENS 
26,QUEEN VICTORIA ST 
w . LEEDS 1 

Mari Orders Io: REW House 
(Dept MM). 10-12 High Streel 
Colliers Wood. London SWI9 

146 Charing Cross Road 
London. WC2 
TeL 01-836 2372/7851 

BIGGLES 
P.A. HIRE 

ust 78 price 
£297.00 
£29700 
£340 20 
£340.20 
£394 20 
£50760 
£621.00 

YOU HAVE TRIED THE REST 
NOW USE THE BEST 

DALE P.A. HIRE LTD. 
Shepperton Studio Centre 
Shepperton, Middlesex 
09328/ 65510 or 66531 

Up until August 31st, 1978. Gibson will not accept any orders after this date as this isa 
limited edition 

D2OOO Ca-dKHd (ST PA) £50 80 

01-629 7600 
London's musical 
department store 
50 New Bond Street London Wl. 9.30-6.00 Mon-Fri. 10-5.30 Sat 

(Free parking in Bond Street after 1.30 Sats.) 

Les Paul Custom & Case. Wie« 
or black . £745 £435 
SG CUSTOM + CASE £704 £395 
MARAUDERS + Case £398 £249 
S.I. & Case £479 £294 
R D. Artist £752 £595 
R D. Standard .. . £615 £495 

Tel. Bristol (0272) 552147 
Ask for Jon 

Guild F50 - Rosewood 
Guild F50 - Maple 
Guild F40- Maple 
Guild F30 - Mahogany 
GuildT20 - Mahogany 

Phone or write now if you want to own the ultimate in Gibson Guitars This instrument 
will undoubtedly become a highly prized collector s item Price including case £1 ,090. 
A deposit of £300 is required with every order 

CASCADE MUSIC 
150 3 000 WATTS 

500 WATTS FOLD BACK 
SOUNDCRAFT MM CROWN H H 
GAUS ATC VITAVOX SHURE ARG 

CREW 

• LAST FEW DAYS 
STILL ONE OR TWO V, PRICE 

BARGAINS LEFT 
Roland HP700 complata £793 

The ultimate in Guitars, carved flame maple top, coil tap switch, brass nut, 
high power L7 humbucking pickups, ebony fingerboard, etc. Complete in 

protector case. This incredible Guitar is available to order from 

Hoshino 5 drum + covtri £250 
Premiere 5 *« . £250 
Premiere 4 drum + Casts £200 
Yamaha 4 drum . £170 
* PLUS FREE DELIVERY UK 

MAINLAND ON ANY PURCHASE. 
GET THE BEST PRICES - THEN 

Turner, Shure. AKG. and two 
Roland chorus/ccho units Back¬ 
line aavilablc. reasonable rates. 

Sound Venture (chrome) . 
£926 £480 

8 Bros Tim Tomi £574 £374 
S/H Kits — h Hock with Pedals. 

LIMITED EDITION 

GIBSON LES PAUL 25/50 
ANNIVERSARY MODEL 

400 watts JBL foldback. 155. Any 
distance. — Phone llkley <W 
Yorks) 0943 «09130 

SUDBURY MUSIC CENTRE JSSSkSSS 

We now have the largest selection of GM Acoustic 
Guitars in the U.K. 

Guild D25 - Cherry 
Guild D25 - Mahogany 
Guild D35 - Natural 
Guild 035 - Sunburst 
Guild 040 - Rosewood 
Guild D50 - Rosewood 
Guild D55 - Inlaid Rosewood 

deadest UDUJIC3 

“^iC ALLF <S 
M LANE, LONDON SW16. 01-769 5681 _ 

_ service 

REkT 
Professional /ludio 

fib — 485 8542. 
SPECIAL EFFECTS. We sell, 

hire and manufacture some of 
the most spectacular effects 
you II see. PYROTECHNICS a 
speciality. Services and con¬ 
sultancy available. — LE 
MAITRE. 01-«8« 5421 
STAGE LICHTS. — Pete. 01-304 

Specialist stockists of acoustic guitars aod 
pop and rock sheet music albums. 

Mail Order Service for sheet music and books 

Take your first 
steps to stardom 

at Chappell 

PRIZE 
BONANZA DRAW 

X3W5Y28S 
LUDWIG 

1 

TW MUSIC LTD. 
211 FULHAM PALACE ROAD. LONDON, W.6 

01-385 4630/0393 
AMPS fender Rhode» 73 «uncase new £925 

Fender Twin J Bl new €305 fender Rhodes Suitcase 88. new C005 
render Twin JBl S/S €345 Fender Rhodes Suitcase 88. used C70S 
VO.AC30S/S €225 GUITARS 
Fender Bassman Slack £245 Gibson J200 Natural, used immaculate 
Fender Quad Reverb S/S €335 £050 
Ampeg PoruBe* S/S £325 Guild 12 stnng XL used £24« 
Acoustic 146 Stack (24 15 JBL) £315 Guild «string XL used £240 
Marshall 1 OOw PA complete S/H €1«S Ja« Bass new £240 
Marshall 1 «18 Cab New £110 Precision Bass new £210 
impact 1«18. S/H £20 Uedson les Paul Copy £45 
H/H100S. S/H £70 Antoría Humming Bird Copy £45 

EFFECTS 
KEYBOARDS Electre Mistress Delu>e new €45 

Wurliuer EP200S/S £445 Bmson Echo £195 
Wud.ue.pwno new €49« Roland Space Echo New €325 
Mi?» Moog S/S £700 MIXERS 
Hammond C3 £1750 Alan and Heath 12 into 2 Muer C22S 

LOOKING FOR 
A GIG? 

Take an ad. in Ilie 

ENGAGEMENTS 
WANTED" COLUMN 

Only 9p per word, or 

E8.90 an inch. 

ri’"*! 
HMny ft/ the Musician 

- -- — -

P.S.H. 
P.A. HIRE AND SALES 
Agents for Zoot Horn 

Equipment 

01-603 4438 

SWAMP 
SOUND SYSTEMS 

P.A. HIRE 
500 - 3K 

With crew and engineers. 

Very competitive rates 

Tel. (0865) 45552 

looiirmiiiMj!«™ i.w ciom 
BURERB Basai A—■» (Naw) . Mee. 

NtW - SMCIAL NIW 
HAVOC W. We Bedel (20 m 
CAUSS C1M ♦ VAT ¡ 
All HI-WATT «NH ANO CABINtTS 

FA SYSTIMS CUSTOM BUILT TO ORO(R 
M CHURCH ROAO, BARNES. 1W11 
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RAM SYSTEMS 
Wharf Road. Womky. Nr. Hoddaactoo. Harta. Phona 00024 6SS1 7 

M M ELECTRONIC FRANCHISE DEALERS 
COMPLETE SYSTEMS READY TO USE 

8-2 200* MM Bint. Horna £495 
12-2 400* MM Bint/ Horns C/95 
12-2 BOOw MM 8ms /Horns £925 
12 2 800* MM Bms /Horns £1315 
12-2 100O*MM Bins /Horns £1425 
16-2 1500* MM Bms/Homs £1885 
6 Channel 400w Compact System £499 
6 Channel 2OOw Compact System , £370 
Fid range ol Bms. Homs. Speakers and Mikes available at Knockout Prices 
Phone or write lor a Free Brochure — Part Exchange Welcomed 

x Hire Purchase Arranged 
PA HIPC AT COMPCTITIVC RATtS 
exclusive WtST COUNTRY AGTNT 

WESTERN ROCK 
1*8 GRENVILLE ROAD, PLYMOUTH. DEVON PHONE O7S2 29858 

Want to buy a 
GUITAR 
Check the 
INSTRUMENTS 
FOR SALE" 

Classified Ads 

hr the Musician 

ROUTE 66 

127 NEW CROSS ROAD, LONDON, S.E.14. QI-
732 8608 

Counterpoint mu/ic 
We are proud to be stockist of the 
superb FYLDE range of acoustic 
guitars. (We think they are better 
than anything else on the market!) 

Prices from £250 to £380 
5 Queensway. Stevenage. Herts. SG1 ID*. Tel: Stevenage 50815 

182/184 
Chesterfield Road North 

MANSFIELD 
Tel: 

0623 26199/26976 I CflRLSBRO ■—— ! 13 Berkley Precinct 

SHEFFIELD 
Tel: 0742 663862 

GUITARS 
GibiM Les Paul Jar. siagle P/up. 50 s 
. '. £365 

Gibson Melody Maker. 2 p/up. v/*M. tasty 
. SH. £265 

Gduon Melody Maker, old oh. P/up. good 
. £225 

Gibsoe Melody Maker. MW . £399 
G<bson Les Paul Customs. ebony new £495 
Gibus Les Paul Custeas. wabursL new 

£535 
Gibson Lex Paul PIO Deluxe, new . £495 
Gibson Les Paul Deluxu. choice Irom £375 
Gibson ES335 12 string. mH. rare £475 
Gibson RO Custea, natural, outfit . £499 
GibsM Firebird I. v good . £475 
Gibson Firebird, excellent £449 
GibsM SG Deluxe. cherry . £249 
GAsm SG Standard, cherry, mint . £295 
Gibson L6S Deluxe, soiled . £325 
Gibsoa SG Standard, new .. £355 
Gibson SG Standard, tobacco brown £369 
GibsM Firebird outfit, new. black £549 
Gibson Explorer outtil. new £549 
GibsM SG Cusloa. trea. good .. £375 
Gibson ES335 sunburst. v good .. £449 
GibsM ES 1ZOT. suabursl. old. rare £ 165 
Gibsoa SI. natural, aiat . £299 
Gibson Firebird IN + case . £375 
Gibsoa ES335 4- case. Isaac ... £459 
Music Man ScHie L new model £399 
Rickenbacker 330. Mack. 3 mth old £339 
Burns Flyte 6. silver, mini . £169 
Tasaba PBI200 Bass, maple. jest arrived 
. £399 

Dan Armstrong 8ass. v.good . £175 
Epiphone Rivoli Bau. Meade, old. tasty 
. £110 

Guild Startire. I P/up. v good .. £110 
Gretsch White Folcoa. stereo. 0 cutaway. 

new . £795 
Gretsch White Falcon. S cutaway. S/H. sial 
. £495 

Gretsch Super Nat., walnut, new £675 
Gretsch Country Gent, outtil. new £549 
Gretsch Country Club Mltil. new . £495 
Gretsch Double AMiversary. v.nice £265 
Tamaha SGI 000. soiled £435 
Tamaha SG500 outfit . £335 
Tamaha SF1000. choice of colours £3)0 
Tamaha SF700 s choice . £275 
Tamaha SF500's. choice £230 
Tamaha SC800 (stral type) £335 
Epiphone Casino, black, mint £295 
Epiphone Casino, sunburst, immac . £295 

Epiphone Coronet, old. mini 
Guild S60D Di Marne's, while, new 

EIBS 
£255 

Guild 890 SG. aunt . £195 
Guild S50 1p/up. v.good . £135 
Fender Electric 12. rare, v.good . £295 
Fender Telocaster old. white. Bigsby £175 
Fender Tele Tbinline early model, mint 
. £239 

Fender Toie. sunburst. Bigsby. early Bedel 
. £210 

Fender Jazzmuter. red. lilted Humbuckers 
. £169 

Fender Telecaster, natural, cnslom. 
rosewood . £259 

Feeder Jaguar sunburst, old. original . 
. £225 

Fender Jaguar, brown, lair . £169 
Fender Jazzmasler. new. sunburst £299 
Fender Starcasler. black . £350 
Gordon Smith Strat. black, must be seen 
. £359 

John Birch Strat. natural, mini £269 
John Birch Flying V Bus. new. black £385 
John Birch Ricky Bau. long scale, new 
. £385 

John Birch SCSL greenburst (Les Paul) 
£385 

Joba Birch SCOl ¡S G ). red . £385 
John Birch It red + cue. 3mth old . 
.. £369 

COPY GUITARS 

Cohmbut Strat. copies, new . £69 
Grant Lu Pauls, wine, new . £85 
Grant Strata, cherry maple wck. new £89 
Grant Strato. M ack / whit a. wjeck. aew 
. £89 

Grani Strato, natural. m.neck. new £99 
Grant Lu Paul copy, säuberst, new £79 
Grant Strat. Mack, rosewood neck, new 
. £79 

... £95 

... £110 

Sombre Stral. natural, maple neck . £75 
Kimbara Stral.. nierai, maple neck mint 

£99 
Antoría Strat.. red. v ggod 
Arbiter SG Cutom. walnut, one only al 
Grant Telecaster, unburst, new 

£95 
£79 
£79 

Grant Les Paul Copy, while, new . £85 
Ibanez 175 Copy, sunburst. 3 mlh old 
. £210 

Grant Jazz Basus, sunburst . £89 
Grant Juz Baues natural, m neck £110 
Grant Precision Bus. sunburst, new £79 
CMI SG Standard, copy, u new £89 
Avon SG Copy, good . £49 

BASS 

Kramer 6506. new. our price £525 
Kramer 4508. new. wr price £425 
Gibson RO Standard Bau. aew 
GibsM EB3. cherry, v.gud £225 
Gibsoa Grabber Bass, black, new £249 
Rickenbacker 4001 SlerM. walnut, aew 
. £425 

Rickenbacker 4001 Stereo, choice colours 
. £385 

Rickenbacker 4001 Stereo, wine, one only 
. £375 

Rickenbacker 4001 Stereo. S/H. black 
. £319 

Rickenbacker 4001 SlerM. S/H. fireglow 
. . . £329 

Rickenbacker 3001 Mom. Mlural. aew 
. £295 

Rickenbacker Mho. black, mint £295 
Music Man Stingray, sunburst, aiat £375 
Fender Jazz Bau. red. rosewood v.good 
.   £255 

Fender Jazz Bau unburst, good . £235 
Fender Precision 1962. red. v.good £269 
Feodor Precision, new. huge discounts 
Fender Jazzu. new. huge discounts 

LEFT-HANDED MODELS 

GibsM Lu PmI Custea. SMburst. new 
. £569 

Feeder Stratocasier, natural, m.neck trea. 
edol . £285 

Fender Tele Blonde, m/nock, new . £269 
John Birch Flying V. black, aiat .. £339 
John Birch Ricky Bass, black inlays, aiat 
. £369 

Gibua EB3. walnut. mini £299 

+ NEW PRECISKINS. JAZZES. ETC. 

GUITAR SYNTHS 

Roland Guitar Synth, complete. GR500 . 
. . fl 195 

ARP Aviator Synth, complete £1295 

AMPLIFICATION 

SSE PA Systems |as used Darts) 
JBL 4560 Bins Pr £540 
ATC Mid range Flares. Pr . £356 
RCF lovemain Horns Pr £324 
4560 Bins, lilted Rll s Pr . £385 
Orange Ev Bin. Pr . £295 
H/H 1x15 Cabs + Rare Horn, complete 

MM 8/2 Mixers . £215 
MM 12/2 Mixers . £270 
MM 16/2 Mixers . £325 
MM AP360 Power Amps . £175 
MM 7 band Steru Graphics .. £69 
MM 2 way Electric Crossovers £52 
MM EP30 Fast cut off filter £49 
MM 141 Compressor . £77 
H/H S 5000. one only . £325 
H/H 12/2. Mixer . £371 
H/H 8/2 Mixer, one Nly .. £275 
H/H 16/2 Graphics . £535 
H/H Pro 200 Cabs. aew. a Pr. ... £360 
H'H Pro 150 Cabs, pr . £300 
H/H Pre 100 Cabs, pr. £255 
H/HSM200s . £395 
Marshall 50. immac . £110 
Marshall Master 100 Bau Aap. 3ath old 
. £165 

Marshall 8 channel lOOwatt Mixer Aap. 
aiat . £195 

Carlsbro Top 50 Amp New offer ... £75 
Carisbro 100 Top Cab. new offer .. £75 
Carlsbro 2x12 120. Guitar Cabs. new. offer 

. £85 
Carisbro 4x12 120 Cab. aiat . . ..£110 
Carisbro 4x1 2s trea . £75 
Carlsbro 100/7 chaaael PA Aap exc. £110 
Carlsbro 200/7 channel PA Aap excellent 
. £119 

Carlsbro 60 PA Amp . . 
Carisbro 200 TC Aap. excelled 
Mega 1x18 Bia. fitted Guass ZOOwalt 
Acoustic 450 Amp. aiat 
Martin DI 8. aid. tasty . 
Ovation Electric Artisle |rauKy|. new 
Gibson J50. old. tasty . 
Gibson 350. new. natural 

. £49 
£110 
£225 
£359 
£189 
£395 
£239 
1325 

Guild D25M. mint £210 
Guild 035. mint, natural . £210 
Guild 437 BL. new . £335 
Guild 437 BL. mint £285 
Plus loads el ehe ARIA. TAMAHA EKO. 

MOUNTAINS ETC. ETC. 

COMBOS 
H/H VS Musician. 3 mth. old .. ..£210 
H/H ICIOOl 1 Nly. soiled . £225 
H/H Studio 50 Combo . £149 
H/H VS Bau Combo s/uiled £249 
Carlsboro Super Stingray Combo. S/H £169 
Carlsboro Super Stingray Combo, mint . 
. £185 

Peavey Deuce 2. v good £285 
Acoustic 135 2x12 Combo, tew soiled 
. £259 

Acoustic 125 125wall 2x12 Graphics. New 
. £385 

Acoustic 126 Bau Combo Graphic, aew 
. £375 

Maine lOOwatt Combo, new. s/soiled £239 
Vox AC 30 Twin, old nice . £119 
Vox AC30 Twin Tranny, pew £150 
Pearl 100 Cembo 2x12 (Fender copy) 

s/uiled . -. £195 
Marshall M.V. 50 Combu . £239 
Marshall 40watt 1x15 Reverb Trem. mini 
. £95 

Novanex 50 2x12 Combo, mint. 2x12 £149 
Gibson SG Series lOOwatt 1x15. JBL £350 
Gibson SG Series lOOwatl 2x12. Altees 
. £365 

Aapeg JT22 Combo, new. soiled .. £350 
fender Super Twin 180watt. new . £435 
Fender Twin Reverbs, new £355 
Carlsboro Stingray Bus Combu. aew 
. £245 

Tamaha USB lOOwatt Bau Combo, immac. 
. £250 

Peavey Classic, mint . £210 
Selmer Thunderbird 30. good . £69 
Musk Maa 130watt 2x12. mw soiled 
. £475 

Acoustic 116 Bass Combo, new £269 

Shure Vocal Master PA Amp . . £275 
Sound Qty 200 PA 6 chanul. v.good £89 
Sound Qty 4x12 Cab. good . £55 
Acoustic 1x15 Hora. Tweet. Flare PA Bins 

Pr. £365 

DRUMS 
Slingerland Gene Krupa, red. new . £595 
Slingerland Gene Krupa 4 drums only, good 

Lodwig Super Qauic. oyster gold v good 
. £399 

Ludwig Super Qauic. Pink champagne, 
mini . £475 

Hayman Showman 22 Ludwig snare, immac. 
stands + cymbals E385 

Rogers. 5 drum outfit. Spanish gold, mint 
. £425 

Hayman Big Sound, mauve mini . £275 
Ludwig Quadra Plus. Jelly Bean, just 

arrived, our price . £999 
Hoshino 4 drums, fittings 8 cymbals £129 
Premier 4 drums, black pearl 22" bass. 

fittings £169 
Premier 4 drums only, black pearl £110 
Premier 4 drums + liftings marine pearl 

. . . £149 
Premier 3 drums only. aguamariN £69 
Olympic 3 drum kit. fittings, cymbals £79 
Maxwin 704 silver, new £199 
Tama Mars |8|. satin red. our price £895 
Tama Swing Star 5 drums, gold. Mr price 
. £330 

Fibes 5 drums only, large size, mw £595 
Purl Soundventure chrome, new £650 
Gretsch Broadcaster. 24". Mr price £765 
(Brass Snare Drum) 
Autotune 9 drum Mtfil. yellow, new £795 
Premier D717 kits, choice colours £645 

Vul selectiM of Cymbals and 
Fittings at great pricu 

KEYBOARDS 

Wurlitzer EP200 Hau. soiled 

Roland EP30 s. now 

£620 
£469 
£325 

. £475 
£1095 
£495 
£69 

Roland SH 2000 Synth, new 
Roland SH 3A Synth, new 
Crumar Organiser v.good 
Logan Siring Melody, new 

Roland RS202 Strings 
Selmer Piano old bul working 

... £695 
. . £525 

... £310 
. . £499 

Fender Rhodes Stage 73 henos, now £595 
Tamaha CP3O Electric hau. new . £750 
Tamaha CPZO Electric hau. new . £650 

Höhner K1 Piano, new £295 
Mini Moog. excellent . £695 
ARP Odyssey mist . £695 
Fartiu String Orchestra, as aew . £375 
Tamaha CS50 Synth £1025 
Tamaha CS60 Synlh . .£1550 
Tamaha SS30 String, new £695 
Höhner K2 Piano/Strings. new . £475 
Roland SH 1000 Synth new . £449 
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Music Market 
Rhodes 

I PROFESSIONAL DISCOUNTS 2nd HAND BARGAINS ' EASY TERMS 

(VOX 
H/H STERE0 12 

c. ONLY £356 00 

PRICE 
ONLY £44.00 

ACOUSTIC GUITARS KEYBOARDS 

UI 

MARSHALL AMPUFKBT10N 
£242 00 

2nd hand £39 00 
laxa-w £9oo oo 175 

25 Klark-Teknic Graphic EQs special deals 

24 
145 

ROTARY CABS 

25 

2SH 
1» 

22’ 

G>4SM SG Sl»4>r4 

PICCOLOS 
G»MS60 

270 n CP 100 15 

Send to Roger Squire's, Freepost. NW8 6YA. 
270 10 CWSH-2 

£280 
CW100 £802 

£490 (me VAT) Moff Order 

£1095 

SPECIAL OFFER 
ELKA X7O5 

.FREE DELIVERY 

DRUMS 
01-690 2205. 

20 Denmark St.. London WC2H 8NA. Tel: QI-240 0064/5 

£249 

SECONOHANO BACKLINE GEAR -
Tel: 01-690 2205 

£216 
£139 

£280 

£255 

£75 
SPECIAL PRICES 

TH1 

Roger Jquirc> P R O - R U DIO 

Shure MICS SPECIAL OFFER | BIG RANGE OF HIH 

10% DISCOUNT TEAC-TASCAM 

SPECIAL OFFERS + 2nd HAND 

8 TRACK - ON A BUDGET 

World's Finest 

Flutes and Piccolos I 

PRO DISCOUNTS ON REVOX 

BRASS AND WOODS 

:i?ooo 

"266 66 is 00 r*n> 3565 

KEYBOARDS ARP ODYSSEY 

•650 00 

£373 
£325 
£373 

I 169 
£229 
£159 

125 
155 

£216 
£70 

£275 

£375 
£275 

£362 
£637 
£652 
11,99 

£1032 

£699 
£699 

£1032 

£637 
£637 

£254 
£339 
£186 
£240 

25 
25 

£349 
£349 
£325 
£199 
£375 

£221 
£221 
£236 
£235 
£280 

£227 
£314 
£330 

THESE MAGIC NAMES IN 
BRASS ANO WOODWIND 

MERS 

RRP £62.00 
SQUIRE'S 

18A SOHO SQUARE 
LONDON W1V5FB 

Tel. 01434 1365 

INSTANT 
CREDIT! 

ALICE 6 2 mic mixer 
SONY TVi ips(RtoR) 
Wotlensak Cassette Dup 

PLUS - BIG RANGE OF ECHO UNITS 
ADT LIMITERS MONITOR 
SPEAKERS GRAPHICS 
XLRs • OBX MIXERSetc 

H/H MA 100 The No 1 
musician s muer/amp £189.00 

ACOUSTIC GUITARS 
UNDER £100 

NEW WURLITZER EP200 PIANO 
NEW FENDER RHODES STAGE 73 
NEW FENDER RHODES SUITCASE 73 MX II 

YAMAHA HOBLET LEBLANC ADLER ARM 
STRONG ARTLEY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHARDT VAN 
DOREN RICO SELMER HÜLLER HAMIG 
OLDS MONNIG UNTON KREUL BESSON 
MURAMATSU COURTOIS 

MUSIC HOUSE TWO 
Men usnn tenaiMMiT] in 

Ask for Dave Whittaker or 
Branch Manager Cliff Lake. 

TEL: 01 -722 8111 TELEX 2981 33 

Please send latest catalogue 
Name 
Address 

ACOUSTIC GUITARS 
OVER £100 

Always at least 10% off 
on all Teac-Tascam products 

THIS MONTHS SPECIAL 
TEAC A3340S 4 TRACK 
RRP £876.00 OUR PRICE £786.00 

Tender ' 
/oundhou/e 

THE ONLY MUSIC STORE WITH 

ßtiMmo prices! 

TASCAM 80^8 £2.266.00 

BRENELL mini 8 £3.780.00 
Many complete systems including 
mixers, mies, plugs, cables etc 

REVOX B77 Hi Speed 

The World's No 1 2Track 
recording machine - Varispeed 
option + other Revox models 
Telephone for PRO PRICE! 

H/H Monitor Combo £1 75.00 
plus extension cabinet £93.00 

TOTAL RANGE AVAILABLE 

Come and visit the Gemeinhardt Flute Centre. Every 
model in the range stocked — over 30 different models. 
Priced from £150 to £2,000. 

and celebrates with Melody 
Maker readers from August 
31st its celebration sale 

time at 

BILL LEWINGTON 
LTD. 

144 Shaftesbury Avenue 
London. WC2 

1AIL ORDER:- HOLDALLS - £9.00 inc. Postage 
SHOULDER BAGS - £6.00 inc. 
Postage. 
TEE-SHIRTS. 

ACCESS, BARCLAYCARD & HFC TRUST FINANCE mags,coffee, easy parking, servicing,exchange. 
Late openings Mon & Wed till 8pm 

ALSO! FULL RANGE OF FENDER, ROGERS & 

RHODES SPARES. 

Send off today for 
your FREE 60 page 
Roger Squire's 
PRO AUDIO 
CATALOGUE 
No stamp required (UK) 

p|l)S TECHNICAL ADVISORY SERVICE • 
MAILORDERS COD 
PERSONAL EXPORT SERVICE 
COMPREHENSIVE GUARANTEES _ 

ESÎ MOST CREDIT CARDS ACCEPTED -

JOHN KING MUSIC & THE DRUM ROOM " ▼ 
8 Richmond Road. Kingston-upon-Thames. Surrey 

01-546 9100 
NO DEPOSIT CREDIT. PART EXCHANGE. 01-546 9124 

■ powers your 
I- performance! 

SAI Ui. Regent St, Coppull. Lancs. 

0257-791645 791163 

«g 

FLUTES (ex VAT) 
2SF 

The specialist shop in St. John's Wood 
full of MICS, MIXERS & MULTITRACK. 

55 Charlbert Street, London NW8 6JN 
?Mfíóo“mí OPEN TUESDAY - SATURDAY CLOSED MONDAYS LATE NIGHT WEDS S PM 

ŒIÎ- 1111“ 242 Chingford Mount Rd 

LJI_JI^ London E4 —k Tel O1 524 1446 

©YAMAHA 

rDsIMC 
138/140 CHARING CROSS RD, LONDON WC2H OID Phonei 01-836 4766/9741 

MUSIC & MUSICAL INSTRUMENTS 

FREE MIXER STAND 
worth £27.00 with every 
mixer purchased. 

HILL Senes B 12 4 mixer £81 2 00 

Odt¿4Í¡O FREEDMANS' 
■ GZSHigh Rood.leytonitone, F II 01535 0288 

"R 
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Music Market 

Designed by musicians 
...for musicians 

THE HIGHEST QUALITY 
STANDS at a price you 

can buy 
I reter and Nicholas 

' a U ■ * " Treforest Industrial Estate, 
Mid Glamorgan CF37 5UA 

276 PORTOBELLO ROAD 
LONDON, W10 51 

01 -969 5822, 01 -960 1109 
2 mins from Ladbroke Grove Tube 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS. BARCLAYCARD. H P TERMS 

CASH BUYERS, P X 
* CASH DISCOUNTS AVAILABLE * 

STROBES CEREBRUM 

CEREBRUM LIGHTING (SALES & HIRE) LTD.. 168 CHILTERN DRIVE 
SURBITON. SURREY KT5 8LS. ENGLAND. TELEPHONE 01-390 0051 

Retailers — Wholesalers — Export Distributors — Equipment Rentals LIGHTING 

MASSIVE 

6 DRUMS - 11 

I AU ABOVE PRICES INCLUDE VAT AT THE CURRENT RATE | 

MEANS 30% CASH DISCOUNT ON ROGERS U.S.A. CONTINUES!!! 
SERVICE ON ALL ITEMS INCLUDING KITS)** 

£826 £560 PRE SWIVO Boss pedais £25 
OTHER MAKES IN STOCK AT 20 30% DISCOUNTS LUDWIG. GRETSCH, SLINGERLANO TAMA BEVERLY REMO HAYMAN ETC 

ANY BRIGHT IDEAS? 

pn 
Microphone 

Stands 

plarquel 
358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON, W12 
• 1 749 1204/0859 
Manager: Terry Galloway 

SHERGOLD AT ST. GILES 

All yriCM locIMt VAT 

St GILES 
AT CtlYTREPOINT 

SUPERB GUITARS HANDCRAFTED IN ENGLAND 
CAVALIER 6 . 
CAVAUER 12 
MODULATOR 6 
MODULATOR 12 
MODULATOR Bass 
MODULATOR Bass tritio« 
MASQUERADOR 6 
MASQUERADOR 6 L/H . 
MASQUERADOR 12 . 
METEOR 6 
MARATHON Bass . 
MARATHON Bass tret less 
CUSTOM 12/8 Ma Mtk 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

as 
. E232 

£245 
£245 

. £182 
£200 
£200 
£167 
E 200 
£200 
£440 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Tel. (0742) 50445 or 54381 
YAMAHA CS10 £360 
KORO 700S £395 
KORG Preset £475 
MICRO KORG £275 
ARP Ane £410 
ARP Odvssy £595 
ARP Omro £995 
MICRO-MOOG £445 

ORANGE overdrive £210 
PEAVEY 2OOw Bass £275 
PEAVEY 200w Musician £295 
MUSICMAN 130 Combo £475 
MUSICMAN 65w Combo £450 

PA 
PEAVEY XR6Ö0 Muer Amp ♦ EQ £360 
rucTnu cniien lorxiw cu«. ri?s 

PEARL 5 Drum 24 BO bleck £52 
OREnCH 5 Drum 24 BO block £49 
GRETSCH 4 Orum 24 BO block £24 
ROTO TOMB 6+ 8+ 10+ 12 £9 
ROTO TOMS 12+14 + 16+18 £17 

PEARL 22 BO + Concert Toms 
13+14+15+16 Blue Soon 

last £420 Cosh £295 

• LEISHMAN Double Boss Drum pedal 
£50 

GUITARS 
FRETLESS Boss £1 75 
GIBSON Les Poul Customs, me cose 
Nat . cream, wine red £475 
GIBSON Los Poul Artisan Tobacco and 

MM 1Õ00w Steve £395 
onn * orm ftps 

Ob /Sunburst me case ÍPOA 
GIBSON 335 Black or Nato. d m< caw 

MM 12<hn Stereo Muer £285 
DRUMS 

FIRES 5Drum, bleck £425 
PEARL 5 Drum. 24 BO while £450 
PEARL S Orum 24 BO bleck £525 

£4 75 
SHERGOLD Stereo Bass £200 

IBANEZ Artist Series CPOA I 
YAMAHA SG and SF Series £POA | 

H/H IN THE WEST END 

124 SHAFTESBURY A 
lllfMI LONDON W1V 7DJ 

vV/UmItV Phone:01-4372458 
MUSICAL INSTRUMENTS VAT Regn. No. 222 629 582 
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Ron/ mu/ic 

THE MUSICIANS STORE 

(jibsofl FENDERS 
£333 

LES PAUL Cast»« blick £745 £595 
Straf M/N W/T 

ELECTRICS OLD STOCK & SHOP-SOILED SALE 
GIBSON FIREBIRD S 'bum « «« 

GIBSONS Free GIsm Case 

GIBSON SG Junior, 1969. 1 £195 FENDER Telecaster 
£285 FENDER Telecasler De Uise . £259 UNISOUND Cub 4x1 2 2OOw 
£557 

ALL COPIES AT GOOD PRICES 
VOX Escort Practice Combo . £35 

ANTORIA Double Nock 6 LARGE SELECTION IBANEZ inc 
anti BASSES 

PHOENIX lOOw 2112 Cab . £99 
£99 PHOENIX 100w1il5Cab 

£119 
HOSHINO. LUDWIG ASBA RICKENBACKER 4001 Stereo WMe cuklom. new FENDER Jan Bau M/N L/H £289 

ACOUSTICS 

GIBSON Lu Paul Standard 
OVATION MATRIX New 

HCtEM-UNCUYCMM- l«%bEmn-NNgNK.UT 
KENT 

l0nw.me»Ml £529 MUSICMAN !30w 2x12 Combo 

GIBSON Marauder Custom £299 

273-279 & 281 Kilburn High Road. London NW6 

160 Broadway. West Ealing. London W13. 01-567 1994 

SALE SALE SALE GUITAR REPAIRS AT ROSE MORRIS 
t7»M RICUROACKFRi tin 

€477JU 
121.50 

1120.50 
US7.I (200.27 

CAklSSORO lUHGt R 142 00 (247 »4 

S/H H/H flanger footswitch. Complete with connector 

ROSE MORRIS, 81/83 Shaftesbury Avenue, London W1 

A Les Paul for only £299! 

74 LONDON ROAD, WEST CROYDON, SURREY. TEL. 01-680 1042 

LONDON AREA 

OTHER NEW GUITARS 

Mer a n leuur CM 
€230 00 

SECONDHAND AMPLIFICATION SPECIAL OFFERS LIMITED PERIOD 

NEW FENDER RHODES 

EIM Bin Mil Men 
WE EXPORT MORE GEAR MORE PLACES - FAST EXPORTS 

<0 BURLINGTON STREET. CHESTERFIELD Ml 71177 INC UD NG V A ' 

PRICES HICIÚÜe T4T 

TEMPO 
Playos 

12.24.ST MARYS GATE. ROCHDALE. TEL. ROCH $24483. 

Rose-Morns CENTRE LONDON 

01-690 
2 

FENDER TEIECASTER Cullom Bieck 

S/H 50w PA. complete 
S/H 100w PA. complete 

£398 
£450 

£447 
£480 

£265 
£375 
£199 

FENDER Precision M/N L/H ... £279 
FENDER Preciaiee Fretleu M/N £279 

FENDER Musicmaster Beu 
FENDER Fretleu Precisiea 

Les Paul celebrates 
25 years with Gibson 

£269 
£169 

ÍI49 
£179 

FENDER STRATOCASTER S/bunt R/ 
FENDER TEIECASTER S/bunt M/N 

€249 
£309 
£179 

ARTISTE 
MC3OOD3 

£575 
£425 
£999 
£825 
£434 
£387 
£379 
£599 
£255 
£245 
£195 

Rogers Stari^hter 4 
Rogers Londoner 5 

£189 
£139 
£109 
£129 
£199 
£215 

PHOENIX lOOw Combo 
PHOENIX lOOw Amp 

£325 
£286 
£250 

£99 
£249 
£175 

Fender Pro Reverb 
Fender Quad Reverb 
Fender Bassman 100 Top 
Fender Bassman 4x12 Cab 

SOUTH EASTERN ENTERTAINMENTS 
373 LEWISHAM HIGH STREET. RUSHEY GREEN 
CATFORD. LONDON SE13 6N2_ 

OPEN 
BANK 

HOLIDAY 
MONDAY 

DRUMS 
PREMIER. ROGERS. OLYMPIC. 

GIBSON SB200 Cherry 
FENDER PRECISION WbH. M/N. new 
FENDER PRECISION S/bu«. L/H ne> 
FENDER Muscmasle.* Red 

£95 
£230 
£320 
£160 
£139 

FENDER Jazz Bau 
FENOER Jazz Bau M/N 
FENDER Jazz Bau L/H 

£249 
£259 
£279 

TEL: 01-478 2292 
□1-514 2625 

£234 
£243 
£268 
£262 
£289 
£242 
£224 
£289 
£269 

£49 
£12,9 
£159 
£10 
£12 

KEYBOARDS 
Rhodes 73 
Wurhuer EP200s/h 
ARP Omni 
ARP Odyssey 
ARP Axxe 
Logan Siring Melody 
Korg 7OOs 
Korg 8OOs 
Hohner K4 

UNISOUND Bass Rellex Cab £142 
MM MIXERS IN STOCK NOW 
MM SLAVES IN STOCK NOW 
Roland Jau Chorus 60 & 80 
CUSTOM SOUND MAIN AGENTS 

ALL WITH CASES 
345 Stereo 

ms Arranged MAIL 
Goods Bought ORDER 

£139 
£195 

a £129 

AMPS 
Fender Twin Reverb 

IBANEZ Musiciea w/case ... 
GUILD 30 1 Bau 
YAMAHA Fretleu Bau. i/b . 

25% DISCOUNT ON MOST GOODS-THIS IS NOT A 
SALE BUT AN ALL-YEAR-ROUND OFFER, eg. 

N/N 17/2 SWh mi 
U7IJ9 

H/HUmIX tll&M 

. . £99 
. £259 
£389 

. £395 

.. £449 

.. £579 

Ex-demo MM 12/2 stero mixer 
Ex-demo MM 16/2 stereo mixer 
Ex-demo MM AP360 2OOw stereo slave amplifier 
S/H H/H VS Bass Amp. immaculate 

MUSICMAN 65w 1115 Cab £229 
S/H SIMMS WATTS Vacal Binder 

£139 

late . ' 
S/H H/H IC 100L valve sound reverb, immac 
S/H H/H studio 50w reverb combo Immaculate 

IB PIONEER MKT.. ILFORD LANE 
ILFORD. ESSEX 

£545 
£299 
£249 
£867 

lead Hardly used . 
S/H H/H 100w Lead /Bass Cabinet. Immaculate 
S/H H/H 200w Lead /Bass 4x12 cab Immaculate 
NEW Microphone Stands from 
NEW Microphone Boom Stands from 

.. £469 
£399 

.. £249 
... £295 

£399 
... Í579 
.. £539 

£295 
... £259 
. . . £239 

SHOW STOPPERS, '78 
GIBSON *5 * STAR DEALER 

Amplification specialists 
MUSIC HOUSE 

GOOD SELECTION OF CYMBALS 
IN STOCK 

PHONE FOR DETAILS 

Phone Andy at ROSE MORRIS 
01-437 221 1, or call personally 

ROCK ISLAND OLDHAM, LANCS 
061 620 501 1 

. £684 £468 
RO ARTIST. Mtural £752 £595 
MK 35 Acmtic . £533 £325 

MAIL ORDER SPECIALISTS 
POST FREE IN U.K. 

MP.. Barclaycarl. Accus 

. I. . £159 
EX DEMO Feeder Dual Showman Cab 
. £199 

MUSICMAN 65w 2x10 Combo . £385 

CASH 'N' CARRY SUPASTORE 
160A BROADWAY. WEST EALING. W.Í3 
_ 01-567 0212_ 

S/H H/H IC 100L valve sound reverb amp. Immaculate 
. £129 

S/H H/H VS Musician valve sound reverb amp Immacu-

NARSHALL 30w Lead Combo .. £159 
MARSHALL lOOw Lead Combo £199 
MARSHALL 100w Lead/Bau Cab £1 19 

AMPEG MAIN DEALERS 
Phone Kilbum 

FENDER Stratocaster . £209 
FENDER Stratocaster M/N .. £229 
FENDER Stratocaster + Trem £229 
FENOER Stral + Trem M/N . £249 
FENDER Shat + Trim L/H . £279 
FENOER Stral 4- Tree M/N L/H £299 

We are pleased to announce that guitar builder and repairer 
ANDY MAZURKIEWICZ (M.l.T. Cert.) is operating from ROSE 
MORRIS. We can offer a full and fast service to the guitarist. 

S/H ESE Cab. 120 watt . 
VOX EC30. top boost 
ROOST 100-watt Amp Top 

KEYBOARDS 
LOGAN String Melody 
HOHNER Planet T . 
KORG Micro Preset Synth 
KORG Polyphonic Ensemble 

GIBSON Les Paul Artisan 
GIBSON Firebird . 
GIBSON Explorer . 
GIBSON SG Special 
GIBSON SG Standard 
GIBSON ES 335 . 
GIBSON RO Artist . 
GIBSON RO Artist Bau . 
GIBSON SI . 
GIBSON L6S . 
GIBSON Marauder 

FENDER Mustang 
FENOER Bronco 
FENOER Musicmaster 
FENOER Musicmasler L/H 
FENOER Precision .... 
FENDER Precision M/N 

GIBSON Ripper Bess £339 
GIBSON Grabber Bass . £219 
MUSICMAN Stingray . *£369 
MUSICMAN Stingray Bau £369 
RICKENBACKER 4001 Stereo Bau £389 
RICKENBACKER 4000 Mono Bass £349 
RHODES 73 Note Kano . £549 
RHODES 73 Hole Seitcue Kano £959 

& 
INTERMUSIC ON ROUTE 

FENOER Jazz Bau. slightly marked 
. £275 

Full MXR Range and Dimarzio Pick-ups 

★ All neck work and refretting, etc. 
★ Action set-ups, frett dressing, truss rod adjustment, neck 

alignment and harmonic tuning 
★ Pick-up fitting and electrics rewired 
★ Resprays and refinishing 
★ Damage repairs (cracks and breaks) 
★ All customising work 
* Work done by appointment for those of you out of town 
★ Quotations given prior to the job 

F 25% 1 y DISCOUNT 2 

VOX S/H AC30 Combo . £159 
VOX Ewert 30w Cambe . £109 
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FENDER SUH M M 

You’ve got to be good 
to rock the Big Apple 

To make it Stateside you've got to be good and 
picato Half Ground Bass Strings are making 
music both sides of the Atlantic. In fact, picato 
Half Ground sounds like a whole new world. 

MAIRA T̂S ̂ISICEIVTRE 
^1 Britain's Home of The Guitar 
VElZJ JAZZ and rock guitarists 

GREAT NEWS - JUST ARRIVED 

SAKURA SEMI-ACOUSTIC GUITARS 
_ AT_UNB_EUEVABLY LOW PRICES_ 
Type ES1 75 Single c/away, deep body. 2 P/ups S/burs" 

£185 
Type ES ’35 Double c/away. thin line. 2 P/ups S/burst 

Type ES33O Double c/away. thin line. 2 P/ups. Cherry 
Tu £180 
The above complete m black hard shell shaped cases 
_ ANEW STANDARDJN AMPLIFIED GUITARS 
JAZZ GUITAR MASTERPIECES” featuring solos of 21 

great jazz players £2 75 + p&p30p 
Obtainable from 

IVOR I RAITTS MVSICENTR1 
56 RATHBONE PLACE. LONDON WIPIAu Tel. 01 636 1481 
«1“« 00 SAME DAY MAIL ORDER SERVICE 

1957 Mdtdy Maker 2 P/U 

£165 1962 Gibson ES125T 

GnM XH 12- string 
Precision, m/neck. walnut ... £225 

Handmade WAL Bau with flight 

CAT Synth £540 

£280 stands, cases 

RHODES 
MUSIC CO. LTD. 

22 Denmark Street 
London WC2 
01-836 4656 

I960 Melody Maker £250 
1965 Fender XI 12slrieg Mint £325 

£550 
.. £425 

£395 
£300 

AMPS 
H/H VS2I2 Musician Combo, as 

new . £195 

KEYBOARDS 
Potymoog with Potypedal controller 
. £2500 

S/H Rhodes Sailcase, mint £950 
ARP Odyuey with flight casn . £750 

• 1957 Gretsch Double Anniversary . 
. £195 

Travis Bean 6-string. mini .. £425, 

DRUMS 
S/H Hayman 5-drnm KI. silver, with 

. £275 
Special Offer: Fender Twin lieverbs 

with JBLs .   £350 
Marshall 100 lead Volve Combo £350 
Most makes of Amps in stock, e.g. 

Orange. Marshoil. Flight. Fender 

BOOGIE 

fENOCH 
UNDER Seal lx' Manca 
HMHR teat Bbck. BMC, • Bae 
GmsoN 
GIBSON 

It UM IMac I I 
ir CaUae Hick 

GISSOHSC Um CMrr, 
Gibson i r own «»■ 
GIBSON 17 Mu deny t/t 
S/H GIBSON «Ma S t S»ac.il N 
S/H GIBSON IV Jaaur 14 
S/H GBSM tl jadar H 
S/H GIBSON MS Sbria WdM D 
S/HGNSDN3» taarX 71 
SmtBSOHiWa 7S . 
S/H GMSON L7 CaUae Naa n . 
S/H CPIPHONt Caaea Caer, Sara 
S/H GIBSON JIN) JaOa 
OVATION laia»ae Bar 
OVATION Urn . UM 
MUSICMAN Sbayr I, Bal 
MUSICMAN Starr, Sm. 
GMTSCHSkaaeMar CMrr, 
S/H EPIPHONE leM lau IZ . cu 
S/H JAZZ BASS Ca», 
SAI Cl I I Maullar Tlaali. 
S H COLUMBUS LP Ca», 

BARNET m CENTRE 

01-586 2205 01-722 0060 
ISA SHARPLESHALI STREET, N.W.1 

Í YAMAHA CS80 £2600 I 
1 YAMAHA CP 7OB | 
AMPS 
TENDER Twin Reverb JBL £340 
FENDER Twin Reverb JBL ' £310 
MARSHALL SO-watt MV Combo, aa new £ 190 
ROLAND JC1 20 £350 
H/H Valv» Sound 2 x 12 £215 
GUITARS: 
OVATION 6«trma Glen Campbell Model E / A £500 
OVATION 12-stnng Folklore E/a £500 
RICKENBACKER 1 2«trong Byrdi £400 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET. WC2. 01 240 1542 

Make it with— 

©YAMAHA 
MUSIC CITY 

(INCORPORATING TOP GEAR 

114 SHAFTESBURY AVE.. LONDON. W.1 
TEL: 01 -439 386C/7 

ELECTRONIC SOUND SYSTEMS 
.01-440 8970 
230 HIGH STREET. BARNET. HERTS 

sunn^ 
^mplipcQhon 

FENDERS IN STOCK AT 25% OFF 
VISIT'OUR EXTENSIVE DRUM DEPT. KITS BY GRETSCH, 
TAMA, PREMIER. PEARL. LUDWIG. OLYMPIC. GOOD 

RANGE OF USED KITS & ACCESSORIES. 

20% OFF PAISTE CYMBALS 

BIG SELECTION OF PICK-UPS AND SPARES FROM 
GIBSON, DIMARZIO, VELVET HAMMER. MIGHTY MITE 

ACCESS - BARCLAVCARD - AMEX - MONEY 

NEW: MARSHALL - CARLSBRO - MUSICMAN - HI WATT ■ ORANGE All in stock 
Part Exchange. Finance arranged and Access 

UM 
mwcuitarb mtK SPKtGHT mAN otUTSCH 

given, be lent.' resold, hired out or otherwise disposed of 
Registered at the newspaper. PrinwdJn Gieat Britain by QB Ltd.. Sheepen Road. Colchester, end published by IPC Specialist and Professional Press Ltd 
Surrey SMI 4QQ. CONDITIONS OF SALE AND SUPPLY. This psnodical is sold subject to the following conditions, namely that it shall not. without the written consent 
by way of Trade et s price in excess of the recommended maximum price shown on ths cover in the UK. and that it shall not be lent resold, hired out or otherwh 
Trade or affixed to or as psrt of sny pubheation or advertising, literary or pictorial matter whatsoever. ’ 
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