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ROTTEN, GABRIEL GO 
PUBLIC FOR XMAS 
JOHNNY ROTTEN is set to play 

his first live concerts since the 
break-up of the Sex Pistols when his 
new band. Public Image Ltd., play 
two special shows at London’s Rain¬ 
bow Theatre on Christmas Day and 
Boxing Day. 
The capacity of the Rainbow is to be 

specially increased for the gigs by taking 
out all 1,800 stall seats. Permission was ex¬ 
pected to be granted this week by the 
G L-C.’s Public Services Committee, meaning 
that 1,900 people will be able to stand down¬ 
stairs and nearly 1,200 to sit upstairs for 
the two shows. 
The concerts, an ironic reminder of the Sex 

Pistols’ last tour of Britain when they played 
on Christmas Day last year, were described by 
the Rainbow as “family shows", and will 
feature top comedians including, it is said, 
Norman Wisdom. Crash barriers are to be put 
up and 60 stewards will control the audience. 

Public Image Ltd’s first single, "Public 
Image", is due out on October 13 and they 
have also been working on an album, but it 
seems unlikely that this will be released before 
the New Year. 

DETER GABRIEL plays four Christ-
■ mas shows at London’s Ham¬ 
mersmith Odeon following two 
American tours and an excursion into 
Europe. 
The shows, following Gabriel's success at 

Knebworth 2 and the Stranglers' Battersea 
Park concert, are on December 20, 21, 22 
and 23, and will feature Gabriel with his 
band — Sid McGinnis (guitar), Larry Fast 
(synthesizer), Timmy Capello (keyboards), 
Jerry Marotta (drums) and Tony Levin 
(bass). 
A support band for the shows, which will 

be Gabriel’s only British dates for the rest of 
1978, will be announced in the next few weeks. 

Before the Christmas show Gabriel and his 
band spend most of their time in America on 
two tours separated by only four days. 
He goes into the studio early next year to 

record the follow-up to his current album 
“Peter Gabriel”. 

Tickets for Hammersmith, priced at £3.75, 
£3.25 and £2.75, go on sale on October 5 by 
personal application at the Odeon box office 
or Harvey Goldsmith’s box office at Chappell's, 
50 New Bond Street, London Wl. 

JOAN 
ALONE 
(P-31) 
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COSTELLO IN 
BACKSTAGE 
FRACAS 
A JOURNALIST claims to have 
been assaulted in a backstage inci¬ 
dent at an Elvis Costello concert in 
Liverpool last Saturday night — the 
night before Costello appeared at 
the Anti-Nazi League Carnival in 
London. 

Costello, who is working on material 
for his next album, “Emotional Fascism.” 
was playing at the New Brighton Grand 
Hotel in Birkenhead, his home town. 
Birkenhead journalist Mike Simpson, who 
planned to cover the concert for national 
music papers as well his own paper, went 
backstage to talk to Costello after the 
show. 
The journalist was pushed down a stair¬ 

case and knocked unconscious. When he 
came round he needed treatment for a broken 
right wrist and a head wound requiring five 
stitches. 

“I am seeking legal advice, and may take 

CLAIM 
out a civil claim," said Simpson, who claimed 
he was only asking Costello a tew questions 
and that he was struck in the face after 
Lostello s manager, Jake Riviera, had said that 
be didn't have time tor journalists. 
A spokesman for Costello and Riviera said 

they were unavailable for comment, but 
added: “If he says someone has hit him, he 
should go to the police and press charges." 

Costello and the Attractions release a new 
single on October 20, “Radio Radio," their 
third on Radar Records and follow-up to 
“Pump It Up.” This follows reports that 
the band are planning a British tour in 
December. 

“Radio Radio" is previously unreleased in 
Britain although it was featured on the 
American version of “This Year’s Model," 
which omitted "Night Rally” and “Chelsea." 
The B-side is "Tiny Steps," a new song re¬ 
corded during the sessions for “Emotional 
Fascism." The single will not be on the album. 
The band are now completing a BBC 2 

documentary for the Arena series with direc¬ 
tor Alan Yentob who was responsible for 
the David Bowie Cracked Actor programme. 

Elton’s HACKETT SOLO 

RORY GALLAGHER (Pic: COSTELLO/L.F.l.) 

Gallagher 
‘Single’ 
ELTON JOHN’S new album, 
his first for two years, is 
released on October 20. 
called "A Single Man", pre¬ 
ceded by a single. "1 Cry At 
Night" next Friday. The 
follow-up to "Blue Moves", 
the album is the first he has 
ever released which contains 
no songs written with Bernie 
Taupin, although John has 
denied that there is any 
permanent split. 

His new songwriting part¬ 
ner, Gary Osborne, co-wrote 
nine of the 11 songs, the 
other two being solo com¬ 
positions by John. 

Devo are 
coming 
DEVO WILL be touring 
Britain in late November and 
December. wtheir first British 
appearance'since they played 
at . the first Knebwonh festi¬ 
val earlier this year with 
Genesis. Concerts are being 
set up at the country's main 
venues, but the full tour 
dates are not likely to be 
announced for a fortnight. 
• The Cars are planning 
to play a series of dates in 
Brirain probably in the first 
weék of November, although 
no venues have yet been 
confirmed. 

Battle for 
'disco' Sparks 
SEVERAL British record com¬ 
panies are currently involved 
in a fight to sign Sparks, the 
American brothers who had a 
big hit in 1974 with "This 
Town Ain't Big Enough For 
Both Of Us" on the Island 
label. 
The renewed interest in the 

group is caused by the fact 
that their newest tracks have 
been supervised by Giorgio 
Moroder. Donna Summers 
producer. The results are said 
io be sensational disco music 
— and. ironically, at least 
one of their former record 
companies (which also include. 
Bearsville and CBS) is among 
the bidders. 

NEW 
VOICES 
QIMON Frith. who 
•J writes about the ANL/ 
RAR Carnival 2 and re¬ 
views the new Buzzcocks 
album in this week's 
issue, is a sociologist who 
lectures at Warwick 
University. The co¬ 
compiler, with Charlie 
Gillett, of the Rock File 
paperback series, he also 
contributes to New 
Society in London, the 
Village Voice in New 
York, and Creem in 
Detroit. His book. The 
Sociology Of Rock, has 
just been published and 
will be reviewed in these 
pages shortly. 

TOUR DATES opens new 
STEVE HACKETT, the guitarist who left Genesis 
last year, starts his first tour on October 23 at 
Cardiff University, ending with one night at Lon¬ 
don’s Hammersmith Odeon on October 30. 

Hackett is backed by a band put together for the tour 
that includes his brother, John Hackett, on flute and guitar. 
Peter Hicks on lead vocals. Dick Cadbury on bass, John 
Shearer on drums and Nick Magnus on keyboards. 

rock venue 
A MAJOR new venue in the Midlands, capable of 
taking 25,000 people, opens on December 9 with 
a concert by Rory Gallagher. The National Exhi¬ 
bition Centre, just outside Birmingham, is to have 

first musician making 

the 

ROBINSON 
ADDS 
CONCERT 

Pop for 
prisoners 

London' 

highlight the position of the 

the throughout 

Jackson returning on Amnesty out 

Britain for 

with Ultravox. 

Sweet backing 

majority 
prisoners 

THE POP Group are set 
play a series of concerts 

to 
to 

John Hackett, who played 
on Steve's last album, “ Please 
Don't Touch,” is a classical 

new stage and seating, 
a capacity of 350. 

Palace. Out of all the bill, only one band actually performed: MATUMBI, 
pictured above. (Pic: PETER MURPHY/CLAIRE HERSHMAN) 

Midlands rock venue. 
No other gigs have yet 

tour at the 

£500,000 spent on lighting, seats and acoustic 
improvements and looks set to become the major 

The week intended to 

Chester Apollo (24). Glasgow 
Apollo (26), Aylesbury Friars 
(28), Birmingham Odeon (29), 
London Hammersmith Odeon 
(30). 

beginning of November that 
ends with two nights at 
London's Hammersmith 

Lyceum, has put the show 
back a day and will now be 
playing on October 12 with 
his 'All-Star' band. 

Touch ” album. Tickets for the 
concerts are available now. 
and one more date is to be 
added shortly. 

The tour dates are: Cardiff 
University (October 23), Man-

off concert 

been confirmed 

raise money for Amnesty 
International, which is hold¬ 
ing a Prisoners of Conscience 
week from October 15 to 22. 

International and prisoners of 
conscience at each gig. play 
Bristol Univeristy Anson 
Rooms (October 2). Swansea 
Circles (4). Manchester Fac¬ 
tory (8). and London Electric 

the 500,000 

to the cellar bar of Branni-
tans. a club at Lower Brigate, 
eeds 1, and opens at the new 

world who receive no press 
coverage. 
The band, who will give 

centre, but Rod Stewart is 
widely expected to play at 
least one date there on his 
December tour. 

Although the centre could 
hold 25,000 people, audiences 
are probably going to be 
limited to between five and 
12,000 initially. 
• Another new small venue 

opens in Birmingham on Mon¬ 
day, October 2, called The 
Gig. The venue will stage two 
shows a week at first, rock 
on Mondays and new wave 
on Thursdays, although the 
organisers hope to present live 
gigs five or six nights a week 
eventually. 
The Gig opens with Crawler, 

followed by the Doomed on 
October 5 and Supercharge on 
October 9. Other bands booked 
include Wayne County and 
the Electric Chairs (19), Mar¬ 
seille (23), Radio Stars 
(November 2). Racing Cars 
(6), and Adam and the Ants 
(9) It has a capacity of 1,400 
and is licensed from 8p.m. 
until 2a.m. 
• The Leeds Fan Club, 

which closed a month ago 
after pressure from local resi¬ 
dents on the licensing autho-

THE TOM Robinson Band 
have added an extra concert 
to their October tour. They 
now play two nights at 
London's Hammersmith 
Odeon, with the new show 
on October 9. 
• Weather Report, who play 

a series of British shows 
next month, have included a 
concert at Oxford's New 
Theatre on October 10 to 
their schedule. 
• Johnny Thunders, who 

flies in to Britain for a one-

appearance on a rock music 
tour. Cadbury was formerly 
with Decameron for three 
years, Nick Magnus was key¬ 
boards player with the Enid 
and John Shearer played 
drums for Quiver. 
Hackett releases a new 

single on October 6, a new 
version of "Narnia." a song 

More Manilow 
BARRY MANILOW has 
added four more dates at the 
London Palladium after his 
two original shows sold out 
within 24 hours. The extra 
concerts, which have meant a 
rescheduling of Manilow’s 
European tour, run from 
October 11 to 14. He now 
plays six consecutive dates, 
from October 9 to 14. and 
tickets are on sale now from 

Other bands so far booked 
are Wire (Tuesday), Only Ones 
(October 12) Vibrators (24). 
Electric Chairs with Wayne 
County (26). and 999 (31). 

Brannigans, which has 
featured occasional rock gigs 
in the past, holds a capacity 
audience of 500, and Keenan 
is considering a second Fan 
Club venue for bands attract¬ 
ing larger audiences. 
• London’s Harrow Road 

Windsor Castle reopens on 
October 14 after being closed 
in September for renovations 
which cost £50,000. The pub 
has now been converted into 
a full-time rock venue with a 

Pere Ubu 
returning 
PERE UBU return to 
in mid-November for 

RACHEL SWEET, the Akron 
teenager who forms part of 
the Be Stiff tour, is to be 
backed on tour by Will 
Birch's band the Records 
The band are also to play 
their own set on the tour, 
which has had six extra 
dales added at Plymouth 
Polytechnic (October 14). 
Portrush Chesters (28), Bel¬ 
fast Queens University (29), 
Dublin Stardust (30). New¬ 
castle University (November 
7), and Bournemouth Village 
Bowl (15). Mickey Jupp is 
unable to play his warm-up 
date with Rachel Sweet at 
London's Nashville on Sep¬ 
tember 28 as his band will 
still be in Germany. A 

. surprise guest is planned 

INSIDE 
STORIES 

Features 

PICTURE DISCS 10 
BUZZCOCKS 11 
MOODY BLUES 15 
JOAN ARMATRADING 31 
LURKERS 35 
CARNIVAL 2. 37 
GUY CLARK 43 
DICK SUDHALTER 45 
MELANIE HARROLD 63 

Reviews 

SINGLES by Lenny Kaye . 17 
ALBUMS: Bowie, Armatrading, 

Ronstadt . 18-22 
FOLK ALBUMS: Nic Jones 24 
JAZZ ALBUMS: Rogers, Ornette 26/28 
BOOK: Patti s Babel 49 
CAUGHT IN THE ACT: TRB, 
Ramones . 57 

Departments 

U.S. NEWS . 5 
THE CHARTS 6 
THE RAVER sees Bette Midler 9 
MAILBAG 42 
LOOK HEAR I. 46 
ECHOES: King Records . 48 
ANY QUESTIONS . 50 
JAZZNEWS . 53 
FOLK NEWS 64 

DYLAN PRODUCER 
WILSON DIES 
TOM WILSON, the record producer who helped Bob Dylan 
to make his first “electric" records, has died of heart disease 
in Los Angeles at the age of 47. 

Wilson took over the supervision of Dylan’s recording 
career from John Hammond in 1964 and assisted in the making 
of the massively influential "Bringing It All Back Home" and 
"Highway 61 Revisited" albums. 

Prior to joining CBS as a staff producer, Wilson had oper¬ 
ated his own label, Transition Records, in Boston, producing 
important records by jazz musicians like Sun Ra, John Col¬ 
trane. and Cecil Taylor. In the mid-Sixties he was active 
in folk-rock, adding the electric backing to Simon and Gar¬ 
funkel’s “The Sound Of Silence" — and thus giving the duo 
their first hit. 

NEWS FLASHES 
AC/ÖC headline the follow¬ 

ing October and No¬ 
vember tour: Liverpool 
Empire (October 30), 
Edinburgh Odeon (31), Glas¬ 
gow Apollo (November I), 
Newcastle Mayfair (2), 
Sheffield Poly (4), Wolver¬ 
hampton Civic Hall (6), 
Southampton Gaumont (7), 
Coventry Theatre (8), Bir¬ 
mingham Odeon (9), Man¬ 
chester Apollo (10), Stoke on 
Trent Trentham Gardens (12), 
Bristol Colston Hall (13), 
Derby Assembly Rooms (14), 
and Hammersmith Odeon 
(15). 

yHE DOOMED, who were 
• three-quarters of the 

original Damned, have formed 
into a full-time unit after 
their debut at London's 
Electric Baljroom recently, 
and Tanz Der Youth, the 
group founded by the 
/Oamneo's guitarist Brian 
James, has spilt up. Dave 
Vanian, Rat Scabies and 
Captain Sensible have teamed 
up with bassist Henry Ba-
dowski, who played with 
Sensible in King, to form the 
Doomed as a fairly per¬ 
manent venture, and the 
Doomed tour through October 
with concerts planned later 
in the year for Europe. The 
tour dates are: Plymouth 
Metro (Friday), Newport 
Stowaways (October 4), Bir¬ 
mingham Gig (S), Retford 
Porterhouse (6), Leeds, venue 
to be confirmed (IO), Canter¬ 
bury, venue to be confirmed 
(12), Manchester Mayflower 
(13), Middlesbrough Rock 
Garden (14), London Royal 
College of Art (19), Brighton 
Sussex University (20), and 
Peterborough Focus Club 
(21). The Doomed are cur¬ 
rently said to be negotiationg 
a new record deal 

T ANZ DER YOUTH broke 
up on the eve of the 

release of their single and a 
British tour. Manager Alan 
Edwards said: "The coalition 
of old and new wave was not 
a lasting mix. The whole idea 
was Io try and cross over 
and appeal to a punk 
element and an older ele¬ 
ment. It never really 
worked.” 

BUDGIE have once more 
become a threesome 

after the departure of Tony 
Burge and Myf Isaac. Ex¬ 
Trapeze guitarist Rob Kend¬ 
rick has replaced Burge, and 
the band are set to start an 
autumn tour on October 12. 
Dates are: Liverpool Empire 
(12). Cambridge Corn Ex¬ 
change (13), Croydon 
Greyhound (15) Southampton 
Gaumont (17), Plymouth 
Metro (18), Lancaster Univer¬ 
sity (2), Glasgow Strathclyde 
University (21), Newcastle 
City Hall (22), Wolverhamp¬ 
ton Civic Hall (23), Cardiff 
University (25), Swansea Uni¬ 
versity (26) , Hull University 
(28), Redcar Coatham Bowl 
(29), Manchester Apollo (30), 
Birmingham Odeon (31), 
Brighton Top Rank (Novem¬ 
ber 1), St. Albans Civic Hall 
(3), Derby Assembly Room 
(6), London Hammersmith 
Odeon (7), Maidstone College 
(10), West Runton Pavilion 
(11), Sheffield Top Rank (12). 

SUPERCHARGE return 
from Australia to head 

out on a tour this week. 
Dates are Swansea Nutz Club 
(Thursday), Birmingham Poly 
(Friday), Bradford University 
(Saturday), London Marquee 
(October 5), Manchester De 
La Salle Club (6), Kingston 
Poly (7), Birmingham Gig (9), 
London North East Poly (13), 
Dudley JB's (14), Nottingham 
Grey Topper (15). London 
Central Poly (20), and 
London Music Machine (27) 
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Moraz replaces Mike 
Pinder in Moodies 

SIOUXSIE (Pic STEVE EMBERTON) 

SILVER SIOUXSIE 

ON THE ROAD 

tided. A London gif 

VENUES MAY AXE The band's debut 

BANDS SUPPORT nine tracks written 

Mr Big break up 

Jacques expand line-up who pay them £30 or £40 

BEATLES 
IN RED 
AND BLUE 

Telephone 01-261-8000 

Stanshall 
back again 

& HIS BAND 

BIRMINGHA 

FRIDAY 13th OCTOBER at 7*30 

HAMMERSMITH ODEON 

SAT/SUN 14th/15th OCT. at 7*30 

FREE TRADE HALL 

MONDAY 16th OCTOBER at 7*30 

THURSDAY 5th OCTOBER at 8*00 

STARGARD 
HAMMERSMITH ODEON 

SATURDAY 7th OCTOBER. ATOLLO THEATRE. GLASGOW 

SON SEALS 

feature Nico. The 
band have two sup-

ed halfway through 
the tour on Octo-

S1OUXSIE and the 
Banshees start their 
first major British 
tour on October 11 
it the Hemel Hemp¬ 
stead Pavilion, a 

one band and 
nijht.’ 

Wickson admitted that rates for support 
acts were low — the Rock Garden's average 
is from £10 to £15 for the whole band — but 
claimed that it was inevitable if unknown 
bands wanted exposure in central London. 

one of which is 
Spizz Oi| and the 

FRIDAY 13th OCTOBER. COLSTON HALL. BRISTOL 
Sum 8 00 pm Ttckcu Í3.5O £3 00 £2 50 £2 00. Bo. Off« Tel (0272) 22957 

SATURDAY 14th OCTOBER 1978, ODEON. NEW STREET. BIRMINGHAM. 

MR BIG, who made it into the 
charts last year with ''Romeo.'' 
have broken up and the band's 
leader and guitarist, Dicken, 
is auditioning musicians for a 
new group that is likely to go 
out under a new name. 
The band, who came from 

Oxford and signed with EMI 
in 1975, were working on their 
third album, "Seppuku," with 
lan Hunter producing when 
the break-up came, and it now 
looks unlikely that the album, 
due for release in March next 

• To tie in with the Sgt. Pep¬ 
per soundtrack album. EMI 
have re-released "Sgt Pepper's 
Lonely Hearts Club Band" as 
a single for the first time. The 
A side includes "With A Little 
Help From My Friends" and is 
backed by “A Day In The 
Life." 

McCartney song, 
“Heiter Skelter." 

CAFE JACQUES, whose new 
album “Cafe Jacques Interna¬ 
tional,” is out on October 20. 
have expanded their line-up 
for a planned series of British 

STRAIGHT MUSIC IN ASSOCIATION WITH PATRICK MALYKH PRESENT 

sents his "An Evening At 
Rawlinson End" monologue. 
He will be accompanied by 

a number of friends including 
a six-piece hand for the show, 
which follows the release of 
his new album, "Sir Henry At 
Rawlinson End", on Friday. 
The album marks Stanshall's 
first appearance on record 

flute, guitars, viola and mando¬ 
lin on the new album, pro¬ 
duced by Rupert Hine, and in¬ 
cludes contributions from Phil 
Collins and bass player John 
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the door on him. "By his refusal, he has walked out 
through It,” he said. 
The addition ot Moraz will not change the band's style 

to any extent. He will be using the Mellotron, the band's 
“trademark” instrument. 

The world tour opens in Germany on October 19 and 
includes a month-long tour of America. A venue for the 
first British concert is being set for the end of the year. 
The band release a new single on October 6, “Driftwood,” 
written by Justin Hayward, who currently is connected 
with three albums in the chart, “Classic Rock,” “War Of 
The Worlds" and the Moody Blues' own “Octave.” 

Moraz, who has recorded his next Charisma album. 
“Patrick Moraz," for release in November, and will be 
continuing his solo career, commented: “1 have done the 
ex-Nice trip, the Yes trip and now the Moody Blues. All 
I need to do now is play with Led Zeppelin.” 

November. The band came to 
notice a year ago with their 
debut album “Round The 
Back", but have now dropped 
bassist Colin Nelson and will 
use bass player Keith Wilkin¬ 
son and multi-instrumentalist 
Geoff Richardson for the con¬ 
cert tour. 

Richardson played clarinet. 

chine, and the group is due 
to start recording next month 
before looking for a record 
deal. 

SUNDAY 8lh OCTOBER. ATOLLO THEATRE. MANCHESTER 12. 
Sum 800pm Tick«. £3 50 £300 £2 50 £200 Box Office Tel (061)273692 

WEDNESDAY & THURSDAY 11 lh/12th OCTOBER HAMMERSMITH ODEON, 
LONDON W 6 

Sum 8 00 pm Tickeu: £4 00 £3 25 £2.25 

Mike Oldfield's “Tubular 
Bells." 

Published weekly 
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and Professional 

Press Ltd. 

Melody 
Maker 

HAMMERSMITH ODEON 
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"Perhaps there should be a flexible rate 
according to the size of the venue. On a 
Monday night we get about 100 people pay¬ 
ing £1 each, which doesn't allow us to pay 
much to the support. Bigger venues like the 
Music Machine and even the Marquee can 
afford more, but I don’t see how ones our 
size could do it." 
Evans replied that the Rock Garden was 

arguing the same case as the Marquee. 
"1 can't see that places like that operate 

on such a tight budget that they can't afford 
the extra £20 or so involved. If they did, 
they'd have gone bust ages ago," he said. He 
also denied that the union would be forcing 
venues to close if the rates were imposed 
gentfrally. 

"For all the bands that see the Rock Gar¬ 
den and others as extra venues, there are 
just as many who see it as one less, because 
they can't afford the loss involved in playing 

Purple 
Sabbath 

THE RED and blue vinyl ver¬ 
sions of the Beatles' double 
compilation albums are releas¬ 
ed this Friday following the 
recent build-up to the launch 
of the A&M Sgt Pepper movie 
soundtrack. 
The two compilation albums, 

"The Beatles 1962-66" and 
•The Beatles 1967-70". have 
been pressed in coloured vinyl 
to match the sleeves, and are 

group faced a crisis over a 
change cf direction after their 
success with the pop-based 
"Romeo" last year. 
> Charlie Tumahai, former Be 
Bep Deluxe bass player, has 
joined the Hollywood Killers, a 
London band. He was expected 
to make his live debut with 
the band on Tuesday this 

pORMER YES keyboards player Patrick Moraz 
■ has joined the Moody Blues, who are set to 
start a world tour in mid-October, the first live 
gigs from the band in five years. ' 
Moraz replaces Mike Pinder, whose future with the 

band is now said to be uncertain after his refusal to tour. 
Drummer Graeme Edge said the band were not closing 

WEATHER 
REPORT 

FRIDAY 6th OCTOBER. CITY HALL, NEWCASTLE 1 
Tick«. £3 50 £3.00 £250 £2 00. Box Off« TeL (0632) 200 

Hastings Pier Pavi¬ 
lion (20). Leeds 
University (21), Bir¬ 
mingham Mayfair 
(23). Coventry Tif¬ 
fenys (24), Hanley 
Victoria Hall (25). 
Glasgow Apollo 
(27). Middlesbrough 
Town Hall <29). 
Newcastle City Hall 
(30). Sheffield Top 
Rank (31), Lancas¬ 
ter University (No¬ 
vember 1), Liver¬ 
pool Mountford 
Hall <3), Manches¬ 
ter University (4), 
Canterbury Odeon 
(10), Colchester 
Essex University 
(11), Blackbum 
King Georges Hall 
(14), Malvern Win¬ 
ter Gardens (15), 
Portsmouth Locar¬ 
no (16). 

VIV STANSHALL, one-time 
head of the Bonzo Dog Doo 
Dah Band, makes his live 
come-back next month with a 
one-off show at London's Col-

24-34 Meymott Street, 
London SEI 9LU 

THE MUSICIANS' Union's recent victory 
in persuading London's Marquee to pay 
a minimum of £8.25 to each member of 
support bands (MM last week) means 
that some smaller London venues will stop 
putting on two acts a night. 
This followed confirmation from MU rock 

organiser Mike Evans that the Rock Garden 
was one of the London venues about to be 
approached, after threats of strike action last 
week forced up the Marquee's rates. 

Director of the Rock Garden, Arthur Wick¬ 
son, said his venue would be unable to afford 
support bands at all if the MU rate was 
imposed. 
"We only have a capacity of 200, and with 

a headlining band costing £200, and a sup¬ 
port band £40, the support is going to have 

Cafe Jacques trio of Chris 
Thomson (guitar, vocals). Peter 
Veitch (keyboards) and drum¬ 
mer Mike O. 

As well as adding members, 
the group has also changed 
management and now work 
with Bud Carr, an American 
who manages Kansas and 
Chaka Khan. 

“Nicotine Stain.” 
‘The Suburbane 
Relapse” and 
“Switch.” The 
band's debut single, 
“Hong Kong Gar¬ 
den,” currently in 
MM’s top five, has 
now sold about 
250,000, qualifying 
it for a silver disc. 

Dates are: Bath 
Pavilion (October 
12). Cardiff Top 
Rank (15), Ply¬ 
mouth Fiesta (16), 
Bristol Locarno 
(17k Borunemouth 
Village Bowl (19), 

The track listing is: 
“Pure,” “Jigsaw 
Feeling," "Car¬ 
cass," “Heiter Skel¬ 
ter” and “Over¬ 
ground,” “Metal 
Postcard (Mitageis-

Rod’s tour delayed 
ROD STEWART’S forthcoming British tour, due to start at 
the beginning of December, has been put back because of 
delays in the recording of Stewart’s new album, "Blondes 
Have More Fun". 

British dates are still likely to start before Christmas, how¬ 
ever, and were being rescheduled this week. The album is 
being produced by Tom Dowd and recorded in Los Angeles 
and Toronto. Stewart’s touring band will be made up from the 
players on the album, due for release at the end of October. 

BLACK SABBATH finally re¬ 
lease their 10th anniversary 
album, “Never Say Die,” on 
Friday, and a single. “Hard 
Road,” is due out on .the 
same day, with the first 
25,000 copies pressed in 
purple vinyl. 

¿TEELCPULSE 
+ CHINA STREET 

FRIDAY 6th OCTOBER. ATOLLO THEATRE. MANCHESTER 12. 
Sum 7.30 pm TickeU: £230 £2.00 £1.50 Bo. Off« - Tsl(C61) 273 6921 
SUNDAY 22nd OCTOBER. VICTORIA HALL. HANLEY. STOKE-ON TRENT. 
Sum 7 30 pm Twksu £2 00 From Miks Lloyd Must Tel Henley 24641 

TUESDAY 24th OCTOBER. RAINBOW THEATRE. LONDON N.4 

ntu/iqua ßoutiqua 
MUSIC BOOKS BEATLES BOOKS 

Out Of The Bkre l L O. £4.25 Psportreck Writer £195 
Jethro Tu« Hoovy Horace £3.95 Hwd Onyx Nrght (Him Scr.pt) £3.50 
Be.t of Tuh Vol. 18 2 £3.85 * Twin! of Lennon (Cynthi.)7Sp 

Bom to Run. B Sprwmteon £4 50 Beetle. Giant Scrapbook £100 
BOOKS Grow n Up With The Boatloa C4.SO 

Mare Bolan. A Tribute . £2 95 Beetle. Lyne. . 90p 

lllu. HiMory of Rock Mtreic £5 95 F ecu About Pop Group (Wing.) £2.25 
Star File Annuel . H 50 Twilights of the God. P B £1.50 
Oscedo of The Who £4 50 Ah Together Now 328 pepee £ 10 00 

Vrnn Roger Own 
Back at ago PaaaM 
Sex Pictols Filo 
Rolling Stonw on Tour 
Robert Plant Biography 
Guitar Book Tom Wheeler H / B 
Genesis Biography 
Dylan. IBu.trstsd History 

4 95 Ono Day et e Time (Lennon) . C3.SS 
5.50 Beatles O.scogrephy (Gu»ok) £2.00 
1.05 W.ngs Story . S5p 
4 95 Undo’s Pieles for 78 £3 00 
1.10 Apple To The Cora. H.B. £4 00 
7 95 Beetles Story (photo / stones) 75p 
4 SO McCartney. In His Own Words £195 
3 95 Beetles Biography (H. Davies) £3.50 

Bob Oyten By Miles 
Frank Zappa Biography 
Beef heart Loras 8 Times of 
Csped Crusader (Rick Wakeman) 

95p Beetle. Meg. col pre., French £ 1 50 
95p Behind Th. Best!.. Song. £2 50 

4.95 Beetle. Illu. Record (1078) £3 25 
Dylen Ulus Discography 
Bowie. King Of Glitter Rock 
Bowie Brog Words« pres 
Lod 2sp Biog. (R. Yorks) 

150 Meraeybeet (Bdly Herey) £2 50 
2 95 Wing. Tour of U.S.A. £3 25 
3.95 Homoon. Yeelerdoy end Todoy E1.0S 
3 50 5 Gloray Coloured Photoe. 1964 £2 05 

Rock Almanec (IBustieted) 
Records Hits 1954-76 cherts 
Dyisn Apprasmtotofy 

2.95 Starr Unkmitod ...... £1.25 
1.95 Peut McCartney Story 5Op 
5 .25 McCartney Wax). (Jeepnr) H B £2.50 

Dylan Wntmga 8 Drawings H B 

Who (Gary Herman) 
Who Thru Eyes ot P Town.hsnc 
No Ono Waved Goodbye 

2 50 Beetle. Forever £15 00 
2 25 Beetles Biog Updated PB £125 
1.5C Beetles Souvenir Pock £2.50 
gSp Apple to the Cora. P.B. £150 
70p Yeaterdey Today Tomorrow £1.50 
1.50 Beetles Book (Perkmson) . £150 

British Bwt . £2.50 Beetle, m Help £150 
Queen Officiel Biography SOp Herd Days Night (Beetles) £150 
Tonight Wo Will Foks tous 75p love Lsttsrs to Bestie. 75p 
Into th. Move lMvniKV.1 

TUTORS 
Teke Off Gutter 182 weh 
Advance Fonder Jux B... Gtr. 
Fender Electric Bara 
Modern Bail Pattern . 

9Op love Mo Do (Beetles progress) £1.50 
John Lennon Story . £1.00 

95p Men Who Gove die Beottoe Army £2 55 
95p Beetles Souvenir Pock £2 50 
95p Grapefruit (Bound) . £2 95 
95p Longest Cocktail Petty £3 00 

Il F 4 OWUSUS Bust «COTO >M 800XSH075 75* . fuCMl s. «.n t IM Brils 1st »«. ulalsfst 
TstUft 35» r.a Hsi Ov ill Of BsHl, It U»l>T Is* Hint KC«IH 
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MUSIQUE BOUTIQUE 
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U.S.news 
THE satire of Led Zeppelin’s “Stairway To 

Heaven” by local favourites Little Roger 
and the Goosebumps, “Gilligan s Island (Stair¬ 
way),” has apparently hit the target. Not only did 
radio stations across the country jump on the 
band's homegrown single, but the record rapidly 
sold through every pressing the impoverished 
Goosebumps could 
afford. 
But the bull’s eye was 

scored when the band re¬ 
ceived a letter from lawyers 
representing Led Zeppelin, 
threatening a suit. Appar¬ 
ently Zeppelin found no¬ 
thing funny about the 
Goosebumps coupling the 
music from Zep’s venerable 
number with the lyrics 
from the theme song to 
Gilligan's Island, the tacky 
TV sitcom of several sea¬ 
sons ago. 

“ 'Stairway To Heaven' is a 
serious musical composition.'' 
read the letter from law firm 

ZEP 
SORE 
OVER 
SPOOF 

Phillips. Nizer. Benjamin, 
Krim and Ballon, "widely 
regarded as one of the most 
significant contributions to 
contemporary music. It has 
received international acclaim 
for artistic achievement. As 
demonstrated by the magni¬ 
tude of album sales and 
frequency of airplay, it is 
among the most valuable 
properties owned by our 
client. Certainly you and 
anyone ever peripherally in¬ 
volved in the popular music 
business must be aware of 
the foregoing. 
"We believe that the 

release of 'Gilligan's Island 
(Stairway)' is a deliberate 
attempt to expropriate our 
client s property and that it 
will substantially diminish 
the value of our client's 
composition and at the same 
time mock the artists who 
originally wrote and recorded 
‘Stairway To Heaven.' ’’ 
The song, which has been 

a part of the Goosebumps' 
Stage show for the last three 
years. was recorded in 
London and San Francisco by 
Beserkley Records producers 
Matthew Kaufman, Kenny 
Laguna and Glen Kolotkin, 
using members of Earth 
Quake on the instrumental 
tracks. The Goosebumps ver¬ 
sion shortened the eight¬ 
minute Zeppelin opus to a 
tidy three-minutes and 17-
seconds. The band issued the 
record in northern California 
on their own label. Splash 
Records. 

CITING rising costs, the 
changing concert scene 

and neighbourhood pressure, 
producer Bill Graham an¬ 
nounced the closing of Win¬ 
terland at the end of this 
year in a letter last week to 
a number of Bay Area 

HIT 
headline performers. In the 
same letter, he invited the 
groups to appear at concerts 
in Winterland throughout the 
month of December, with 
both Graham and the bands 
donating £1000 each to the 
Haight Ashbury Free Medical 
Clinic from every concert. He 
hopes to mount at least 12 
shows during December, 
which, with the additional 
£1000 contribution Graham 
offered, would raise £25,000 
for the clinic. 

AFTER a whirlwind Euro¬ 
pean tour that in¬ 

cluded a performance at the 
Reading Festival, the Greg 
Kihn Band headed out for a 
six-week trek across the U.S., 
just as his third album, "Next 
Of Kihn," was released in 
this country. Kihn is develop¬ 
ing quite a following in the 
Bay Area, where more than 
900 people packed into his 
most recent engagement at 
Keystone Berkeley, where the 
capacity is normally 500. 

HERBIE Hancock backed 
Joni Mitchell for a 

couple numbers during Labour 
Day weekend's second annual 
Bread And Roses Festival at 
UC-Berkeley's Greek Theatre. 
-Where more than 9.000 fans 
erbwded into each of the 
three days. Also appearing at 
the all-acoustic music festival, 
intended to benefit a pro¬ 
gramme of free concerts for 
hospitals and prisons, was 
Mimi Farina (festival orga¬ 
niser). Kenny Rankin, David 

New York: Stanley Mieses_ 

THE David Johansen Group played their last 
weekend in the New York metropolitan area 

before preparing for their first European tour, 
which includes Britain on the schedule for 
November. Fellow ex-Doll Sylvain Sylvain is now 
fully integrated into the group, and his presence 
gives the vocal harmonies a lift. 
David and Syl have already worked out new material 

which they will preview in Europe and then record upon 

NEW 100* 4ch.l*. \. ONIA £281-50 

(LEAR1ONE M.l. LTD. 
7 Dawson Rd. Mount lärm 
Milton hesnes MK I I Lil 
0908-7I662 

San Francisco: Joel Selvin 

LED ZEPPELIN'S JIMMY PAGE (Pic: ROBERT ELUS) 

Sproul Plaza. 
Sixties 

political protests. 

DAVID JOHANSEN (Pic: BOB GRUEN) 

ONE of the most talked-about (even If it's just us) albums of 
the fall season is the new Staples record, “Unlock Your 

Mind.' 

held a “listening" party for press and radio people, and the 

tion” and back into a highly contagious groove. 

and distinctive sound. The 
band also performed a free 
concert the following Monday 

advance and 
sure-footed, 
performance 

band's novel 

Tom 
Bob 

sounded better than she does on this album. It’s receiving 
strong airplay here on both rock and R4B stations. 

UC-Berkeley's 
the site of 

two weeks in 
delivered a 
h e a V y-duty 
based on the 

their retrurn. The group’s weekend stint at My Father’s 
Place, a popular Long Island pub. was attended by Paul 
Simonon and Mick Jones of the Clash (who are also in 
town finalising the mix on their new album) and everyone 
else who chose to pass up the Ali fight or the Yankees' 
baseball game. 
Those who couldn’t make it out to the suburbs that night 

satisfied their Dollsmania at Max's Kansas City, where the lines 
wrapped around the block at 2am for the Heartbreakers. 

Wexler and Barry Beckett is 
¡lection. Mavis Staples, who 

by various successful artists who like to throw punk parties. 
What this punk creative-elite coalition might produce is hard 
to tell at this point, and where it's at politically is something 
else to ponder, but since CBGB's has been run into the ground 
and Max's is packed out featuring bigger name groups, the 
plight of the punk rocker has been taken up by the well-heeled 
hip. 

TALKING Heads sold out 
all four Boarding 

House shows last weekend 

for an overflow crowd 

rpHE Electric Light Orchestra brought their gigantic space-
* ship and other accoutrements to a packed Madison 
Square Garden. Their sound is still easy to listen to, though 
perhaps the formula has become a little too pat for them; I 
found my mind wandering a bit at times. The group has made 
the big jump into the merchandising and marketing scene, but 
I for one hope that in future ELO won't play so much to their 
T-shirted adherents. 

ll’ARNER BROTHERS are planning a big push for Van 
’ ’ Morrison prior to his November 2 date at the Palladium. 
From the sound of his new single, “Wavelength," it's well-

ONE of the more curious developments In the area of new 
wave music has been the affection several wealthy pat¬ 

rons have shown for it. In fact, more than a few groups are 

the award, will be held 
throughout October at the 
San Francisco Art Institute. 

Gibson, Hamilton Camp, 
Steve Stills, Al Stewart and 
Melanie. 

Bromberg Band, Dirt Band, 
Mickey Newbury, 'Steve 
Goodman, Hoyt Axton, Ram¬ 
blin’ Jack Elliott, 
Paxton, Tim Hardin, 

SONGWRITER Ron Nagle 
(“Don't Touch Me 

There." “Don't Believe It," 
"Not Tonight." etc.) was 
awarded the prestigious Ada-
line Kent Award, presented 
annually since 1959 to “a 
talented, promising and de¬ 
serving California artist." An 
exhibition of Nagle's ceramic 
sculptures, for which he won 

Johansen’s dry run 
for Europe tour VIEW F3OM THIS SIDE 
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Top Thirty 
Singles 

1 (16) SUMMER NIGHTS 
John Travolta and Olivia Newton-

John, RSO 
2 (2) DREADLOCK HOLIDAY 

10cc, Mercury 
3 (15) LOVE DON'T LIVE HERE ANY¬ 

MORE ... Rose Royce, WhitfieM 
4 (11) GREASE Frankie Valli. RSO 
5 (6) KISS YOU ALL OVER 

Exile, RAK 

6 (1) THREE TIMES A LADY 
Commodores, Motown 

7 (4) OH WHAT A CIRCUS 
David Essex, Mercury 

8 (3) JILTED JOHN Jilted John, EMI 
9 (14) SUMMER NIGHT CITY 

Abba. Epic 
10 (5) HONG KONG GARDEN 

Siouxsie and the Banshees. 
Polydor 

11 (9) PICTURE THIS 
Blondie. Chrysalis 

12 (18) YOU MAKE ME FEEL (MIGHTY 
REAL) . Sylvester, Fantasy 

13 (7) BROWN GIRL IN A RING/RIVERS 
OF BABYLON Boney M. Atlantic 

14 (_) i CAN'T STOP LOVIN' YOU 
Leo Sayer. Chrysalis 

15 (12) AGAIN AND AGAIN 
Status Quo, Vertigo 

16 (—) LUCKY STARS 
Dean Friedman, Life Song 

17 (10) IT'S RAINING Darts, Magnet 
18 (27) NOW THAT WE FOUND LOVE 

Third World, Island 
19 (8) BRITISH HUSTLE 

Hi-Tension, Island 
20 ( 22) FORGET ABOUT YOU 

Motors, Virgin 
21 (—) BLAME IT ON THE BOOGIE 

Jacksons, Epic 
22 (19) AN EVERLASTING LOVE 

Andy Gibb, RSO 
23 (29) WINKER'S SONG 

Ivor Biggun, Beggars Banquet 
24 (17) I THOUGHT IT WAS YOU 

Herbie Hancock, CBS 
25 (14) YOU'RE THE ONE THAT I WANT 

John Travolta and Olivia Newton -
John, RSO 

26 (13) SUPERNATURE 
Cerrone, Atlantic 

27 (—) HAVE YOU EVER FALLEN IN 
LOVE Buzzcocks, United Artists 

28 (20) GALAXY OF LOVE 
Crown Heights Affair, Mercury 

29 (—) TALKING IN YOUR SLEEP 
Crystal Gayle, United Artists 

30 (—) BAMA BOOGIE WOOGIE 
Cleveland Eton, Gull 

U.K. Reggae 
1 (1) BREEZING . Tradition. RCA. 
2 (2) WAITING IN THE PARK 

Chantels. Phase One 
3 (3) WITH YOU BOY 

Revelation. Write Sound 
4 (3) USE TA BE MY GIRL 

Family Choice. Union 
5 (10) YOU'VE HAD YOUR CHANCE 

Joy Mack. Four Sixty 
6 (8) WHEN SHE NEEDS THE NATTY 

Dr. Alimantado. ISDA 
(13) MOTHER EARTH Cimarons. Polydor 

8 (6) ROCK . Matumbi. Harvest 
9 (9) MR. DO OVER MAN SONG 

Heptones. Third World 
(11) MIND BLOWING DECISIONS 

Tyrone David D-Roy 
11 (20) PLANET CALLED EARTH 

Diamonds Front Line 
12 (5) SHE WANTS A PHENSIC 

Tapper Zukie. Front Line 
13 (121 I LOVE MARIJUANA 

Lmval Thompson. Attack 
14 (7) SUZIE WONG Tyrone David. O-Roy 

( NOW THAT WE FOUND LOVE 
Third World. Island 

16 ( MIDNIGHT W.llie Linda. Black Wax 
17 (15 EQUAL RIGHTS Dennis Brovzn. Lightning 
18 (18' THAT'S WHAT FRIENDS ARE FOR 

Janet Kay D-Roy 
19 (201 BABY I'VE BEEN MISSING YOU 

Bunny Maloney. Meodisc 
20 (15) WAR/KAYA Wmston Jarra: and the 

Righteous Flame. Ballistic 

U.S. Singles 
1 (1) BOOGIE OOGIE OOGIE 

A Taste Of Honey, Capitol 
2 (2) KISS YOU ALL OVER Exile, Curb 
3 (5) SUMMER NIGHTS 

John Travolta and Olivia Newton-
John, RSO 

4 (3) HOPELESSLY DEVOTED TO YOU 
Olivia Newton-John, RSO 

5 (9) REMINISCING 
Little River Band, Harvest 

6 (10) HOT CHILD IN THE CITY 
Nick Gilder, Chrysalis 

7 (8) DON'T LOOK BACK Boston, Epic 
8 (4) THREE TIMES A LADY 

Commodores, Motown 
9 (6) HOT BLOOD Foreigner, Atlantic 

10 (13) YOU NEEDED ME 
Anne Murray, Capitol 

11 (12) WHENEVER I CALL YOU 
'FRIEND' Kenny Loggins, Columbia 

12 (7) AN EVERLASTING LOVE 
Andy Gibb, RSO 

13 (18) RIGHT DOWN THE LINE 
Gerry Rafferty, United Artists 

14 (17) HOLLYWOOD NIGHTS 
Bob Seger, Capitol 

15 (16) YOU AND I Rick James. Gordy 
16 (19) LOVE IS IN THE AIR 

John Paul Young, Scotti Bros 
17 (21) WHO ARE YOU Who. MCA 
18 (11) GREASE Frankie Valli, RSO 

MICK JAGGER 

19 (22) BACK IN THE USA 
Linda Ronstadt. Asylum 

20 (15) SHAME 
Evelyn "Champagne" King, RCA 

21 (24) COME TOGETHER 
Aerosmith, Columbia 

22 (14) GOT TO GET YOU INTO MY LIFE 
Earth, Wind and Fire, Columbia 

23 (29) YOU NEVER DONE IT LIKE THAT 
Captain and Tennille, A&M 

24 (25) OH DARLING Robin Gibb. RSO 
25 (28) GET OFF . Foxy. Dash 
26 ( 30) SHE'S ALWAYS A WOMAN 

Billy Joel. Columbia 
27 (—) BEAST OF BURDEN 

Rolling Stones, Rolling Stones 
28 (—) TALKING IN YOUR SLEEP 

Crystal Gayle, United Artists 
29 (—) JOSIE Steely Dan. ABC 
30 (—) HOW MUCH I FEEL 

Ambrosia, Warner Bros. 

U.K. Soul 
1 (1) YOU MAKE ME FEEL MIGHTY REAL 

Sylvester. Fantasy 
2 (2) I THOUGHT IT WAS YOU 

Herbie Hancock CBS 
3 (1 ) THREE TIMES A LADY 

Commodores Motown 
4 (4) GALAXY OF LOVE 

Crown Heights Affair. Mercury 
5 (5) BRITISH HUSTLE Hi Tension, Island 
6 (6) HOT SHOT . Karen Young. Atlantic 
7 (12) AIN'T WE FUNKING NOW 

Brothers Johnson. A&M 
8 (7) WHAT YOU WAITIN' FOR Stargard. MCA 
9 (10) LET THE MUSIC PLAY 

Charles Earland. Mercury 
10 (8) STUFF UKE THAT Quincy Jones A&M 
11 (131 LET'S START THE DANCE 

Hamilton Bohannon. Mercury 
12 (11) LOVE DON'T UVE HERE ANYMORE 

Rose Royce Whitfield 
13 (141 NOW THAT WE FOUND LOVE 

Third Wnrfd. Island 
14 (9) STANDING ON THE VERGE (OF GETTIN 

IT ON) Platinum Hook Motown 
15 (18) BROWN GIRL IN A RING/RIVERS OF 

BABYLON Boney M. Atlantic 
16 (15) SHAME Evelyn Champagne King RCA 
17 (—1 BAMMA BOOGIE WOOGIE 

Cleveland Eaton Gull 
18 (16) HOLDING ON l T D A & M 
19 (17) BOOGIE OOGIE OOGIE 

A Taste of Honev, Capitol 
20 (— ) POINT ZERO Voyage GTO 

U.S. Albums 
1 (1) GREASE Various Artists, RSO 
2 (2) DON'T LOOK BACK Boston. Epic 
3 (5) WHO ARE YOU Who. MCA 
4 (4) DOUBLE VISION 

Foreigner, Atlantic 
5 (3) SOME GIRLS 

Rolling Stones, Rolling Stones 
6 (8) NIGHTWATCH 

Kenny Loggins, Columbia 
7 (6) SGT. PEPPER S LONELY HEARTS 

CLUB BAND 
Various Artists. RSO 

DAN FOGELBERG 

8 (7) NATURAL HIGH 
Commodores, Motown 

9 (9) BLAM Brothers Johnson, A&M 
10 (10) WORLDS AWAY 

Pablo Cruise, A&M 
11 (11) A TASTE OF HONEY Capitol 
12 (12) STRANGER IN TOWN 

Bob Seger and the Silver Bullet 
Band. Capitol 

13 (14) THE STRANGER 
Billy Joel, Columbia 

14 (15) SATURDAY NIGHT FEVER 
Bee Gees and Various Artists, RSO 

15 (—) TWIN SONS OF DIFFERENT 
MOTHERS Dan Fogelberg and 

Tim Weisberg, Epic 
16 (13) SHADOW DANCING 

Andy Gibb, RSO 
17 (10) CITY TO CITY 

Gerry Rafferty, United Artists 
18 (19) COME GET IT Rick James, Gordy 
19 (28) MIXED EMOTIONS 

Exile, Warner Bros. 
20 (24) SLEEPER CATCHER 

Little River Band, Harvest 
21 (22) BAT OUT OF HELL 

Meat Loaf, Cleve Int. 
22 (17) LIFE IS A SONG WORTH SING¬ 

ING Teddy Pendergrass, Philly Int. 
23 (25) GET OFF . Foxy, Dash 
24 (20) TOGETHER LT D . A&M 
25 (16) UNDER WRAPS 

Shaun Cassidy, Curb 
26 (—) LIVE AND MORE 

Donna Summer, Casablanca 
27 (23) DARKNESS ON THE EDGE OF 

TOWN 
Bruce Springsteen, Columbia 

28 (21) BUT SERIOUSLY, FOLKS 
Joe Walsh, Asylum 

29 (— ) AJA Steely Dan, ABC 
30 (_) ROSE ROYCE. STRIKES AGAIN 

Rose Royce, Warner Bros 

U.S. Soul 
1 (4) ONE NATION UNDER THE GROOVE 

Funkadelic. Warner Bros 
2 (1) GET OFF Foxy. Dash 
3 (2) HOLDING ON LTD. A&M 
4 (5) I'M IN LOVE (AND I LOVE THE FEELING) 

Rose Royce. Whitfield 
5 (3) GOT TO GET YOU INTO MY LIFE 

Earth. Wind and Fire. Columbia 
6 (6) SHAKE AND DANCE WITH ME 

Con Funk Shun. Mercuiy 
7 (7) TAKE ME I'M YOURS 

Michael Henderson. Buddah 
8 (8) SMILE Emotions Columbia 
9 (12) DANCE (DISCO HEAT) 

Sylvester cantasy 

10 (15) IT SEEMS TO HANG ON 
Ashford and Simpson V ner Bros 

11 (9) YOU AND I Rick Cordy 
12 (11) YOU McC -e Portrait 
13 16) THERE'LL NEVER BE >W n -ordv 
14 (131 BOOGIE OOGIE OOGIE 

A laste Of Honev Capitol 
15 (10) WHAT YOU WAITIN FOR Stargard MCA 
16 (20) SOFT AND WET Prince Warner Bros 
17 (18) STAND UP Atlantic Star A&M 
18 i 14 i THREE TIMES A LADY 

Commodores Motown 
19 (19) YOU GOT ME RUNNING 

Lenny Williams. ABC 
20 (— ) YOU WERE MEANT FOR ME 

Donny Hathaway. Ateo 
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The charts US Charts courtesy Cashbox 

Top Thirty 
Albums 

1 (1) NIGHTFLIGHT TO VENUS 
Boney M, Atlantic 

2 (6) GREASE Soundtrack, RSO 
3 (8) IMAGES ... Don Williams. K-Tel 
4 (4) CLASSIC ROCK 

London Symphony Orchestra, 
K-Tel 

5 (2) WAR OF THE WORLDS 
Various Artists, CBS 

6 (5) SATURDAY NIGHT FEVER 
Bee Gees and Various Artists, 

RSO 
7 (3) WHO ARE YOU Who, Polydor 
8 (7) NATURAL HIGH 

Commodores, Motown 
9 (12) PARALLEL LINES 

Blondie, Chrysalis 
10 (14) DON'T LOOK BACK Boston, Epic 
11 (15) Q: ARE WE NOT MEN? A: WE 

ARE DEVO! . Devo, Virgin 
12 (—) BLOODY TOURISTS 

10cc, Mercury 
13 (11) STREET-LEGAL Bob Dylan, CBS 
14 (10) SONGS FOR ANNIE 

James Galway, RCA 
15 (17) LIVE AND DANGEROUS 

Thin Lizzy, Vertigo 
16 (18) NEW BOOTS AND PANTIES 

Ian Dury, Stiff 
17 (28) SOLID SENDERS Virgin 
18 (9) STAR PARTY 

Various Artists, K-Tel 
19 (_) THE BRIDE STRIPPED BARE 

Bryan Ferry, Polydor 

20 (16) 20 GIANT HITS 
Nolan Sisters, Target 

21 (13) CANT STAND THE REZILLOS 
Rezillos, Sire 

22 (29) OUT OF THE BLUE 
Electric Light Orchestra, Jet 

23 (25) BAT OUT OF HELL 
Meat Loaf, Epic 

(26) SUNLIGHT Herbie Hancock, CBS 
25 (—) PRIVATE PRACTICE 

Dr. Feelgood, United Artists 
26 (—) ROSE ROYCE STRIKES AGAIN 

Rose Royce, Whitfield 
27 (21) 20 GOLDEN GREATS 

Hollies, EMI 
(30) AND THEN THERE WERE THREE 

Genesis, Charisma 
29 (23) HANDSWORTH REVOLUTION 

Steel Pulse, Island 
30 (—) LENA MARTELL COLLECTION 

Lena Martell, Ronco 
Two titles tied for 23rd and 27th positions. 

U.S. Country 
1 (2) HEART BREAKER Dolly Parton, RCA 
2 (3) ITS BEEN A GREAT AFTERNOON 

Merle Haggard. MCA 
3 (4) WHO AM I TO SAY 

Statler Brothers. Mercury 
4 (5) WOMANHOOD Tammy Wynette Epic 
5 (6) TEAR TIME Dave and Sugar RCA 
6 (13) THE LONG WAY AROUND 

THE WORLD Ronnie Milsap. RCA 
7 (9) PENNY ARCADE Cnsty Lane, LS 
8 (1) I'VE ALWAYS BEEN CRAZY 

Wayion Jennings. RCA 
9 rm IF THE WORLD RAN OUT OF LOVE 

Jim Ed Brown and Helen Cornelius RCA 
10 (16) CRYIN' AGAIN Oak Ridge Boys. ABC 
11 (18) ANYONE WHO ISN'T ME TONIGHT 

Kenny Rogers and Dottie West United 
Artists 

12 (121 EASY FROM NOW ON 
Emmylou Harris. Warner Bros 

13 r 8 • IF YOU'VE GOT TEN MINUTES (LETS 
FALL IN LOVE) Joe Stamplev Epic 

14 ’71 HERE COMES THE HURT AGAIN 
Mickey Gilley Epic 

15 (7) HELLO MEXICO Johnny Duncan. Columbia 
16 - ) AIN'T NO CALIFORNIA 

Mel Tillis, Warner Bros 
17 ( *9> DO IT AGAIN Larrv Gatlin Monument 
18 (20) NO SLEEP TONIGHT 

Randy Barlow. Republic 
19 (— > LITTLE THINGS MEAN A LOT 

Margo Smith Warner Bros. 
20 (— ) ANOTHER GOODBYE 

Donna Fargo. Warner Bros. 
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THE LIVE DOUBLE ALBUM 
OF THE 1978 TOUR. 
PRODUCED BY BOWIE & VISCONTI. 

‘ALL THE WORLD’S A STAGEH¬ 
AND ONE MAN IN HISTIME 

PLAYS MANY PARTS’ 

NOW AVAHA BLE. £5.70rrp. 

RECORD: PL02913(2) 
CASSETTE: PK02913 

RC/1 

DAVID BOWIE: STAGE 



I LOVE New York mouth, and Bette 
Midler gives it better than most. 

She was at the Palladium last week, 
making her much-anticipated London 
debut and firing from the lip with all the 
fierce velocity of a rabid Gatling gun. 
God knows, her tongue was clacking out 
a verbal flamenco at a pace so furious it 
must have left her with blisters on her 
tonsils and friction burns on her gums. 

She’d been on stage just ten minutes when 
she collapsed on her back with her legs in the 
air. 

"Daaaahlings,” she drooled coarsely, "I just 
luuuurve this position. It brings back so many 
memories.” 
She had, moments earlier, introduced a routine 

called "The Hubba-Hubba" The audience looked 
suitably bemused. "Aha," she grinned. "You're all 
thinking, 'qu’est-ce que c'est le Hubba-Hubba?' 
She savoured her mischievous lapse into French. 
"Qu'est-ce que c'est ... I love a little foreign 
tongue, don't you?" . . 
The audience loved her. So did the critics, most 

of whom responded to her violent excess and 
showbiz vulgarity with hysterical enthusiasm. She 
was unanimously pronounced, after the official 
opening of her Palladium season last piursday. the 
most unique and original and versatile American 
entertainer of the decade (an opinion shared by Mr 
John Blake of the London Evening News and Mr 
Derek Jewell of the Sunday Times). 

I thought her hilarious when she confined her 
talent to comedy (she's a brilliant stand-up 
comedienne, with a wit as sharp as a set of shark's 
dentures). Her more elaborate vocal performances 
I found, however, wildly indulgent: her voice is as 
raucous as an Irish barmaid calling time in a Kil¬ 
burn pub, and her sense of pitch is as unpredictable 
as the weather She was not helped by a disastrous¬ 
ly tepid band (the drum sound resembled the dull 
thud of a midget wrapped in cardboard being rolled 
down an escalator); and her own vocals were often 
so under-amplified that she sounded as if she was 
singing in a dustbin hidden under a sink in the 
bathroom. 

The Thursday night audience was. inevitably, 
oblivious to such distinctions. Most seemed per¬ 
fectly happy to relish the ostensible glamour of the 
opening night, and applauded every wayward note, 
flamboyant gesture and witheringly sarcastic one-
liner with gushing — if not entirely sycophantic — 
excitement. 

BETTE bounded into the spotlights for the opening 
number, accompanied by a drum-roll and 

squeals of anticipation from the audience (the 
majority of which looked like the kind of 
sequinned dummies who keep apart the covers of 
Ritz). She Was wearing a dress so brief it looked 
like an afterthought, with a neckline so plunging 
it recalled an Alpine ski-slope and a slit up the 
back that reached her shoulderblades. She trollied 
across the boards in a frenzy of whirling limbs, 
shrieking in the manner of one who has just been 
embraced by a wet squid. 

"I stand before you, nipples to the wind," she 
declared. She surveyed the audience. "You all look 
OK . . except for you." she shouted at one un¬ 
fortunate. "You look like a shit. Who let you in. 
uh?" 

She introduced her trio of back-up singerettes — 
"the staggering Harlettes — awright goils. that's 
enough staggering — whaddaya think of 'em? Three 
prime examples of non- Kosher meat . . . ” She 
promised us a song designed specifically to incense 
us and sang a heartwarming rendition of the 
scurrilous wartime favourite which begins, "Hitler 
— he only had one ball." 

''But enough,” she announced after three verses, 
“of the testes of megalomaniacs." She then sang 
"In The Mood”. There was some evidence of vocal 
dexterity, but the pedestrian tempo of her band 
dragged at the heels of the performance. 

She was decidedly more lively when she turned 
her attention to some topical asides. She was 
enthralled by our national press and its capacity 
for trivial gossip. She was thinking of starting her 
own paper. She had already commissioned an article 
from Dorothy Squires. “It's called 'Why I'm Not 
Dead'." She was less enamoured of our illustrious 
Prime Minister: 'Mr Callaghan," she thought, "not 
only is he dull — he is the cause of dullness in 
others." Neat, but derivative; but the audience 
roared. "Jeeesus," she yelled to her band,” this 
whole town is shot to shit . . . These people are 
starved for entertainment.” 

She told us that she was thrilled to be making 
her debut at the Palladium. 
"The great and the dead have played here . 

But lemme tell you, we've played some toilets in 
our time. This ain't a toilet. This is a bidet." 
Her mouth, it seemed, would never stop working: 

"God. I'm having a nice time. 1 thought I was gonna 
hate you. I’m glad you've heard of me. I’ve never 
heard of you . Why do they always put the 
chumps in the front row?" 

SOMEHOW the verbal tirade was stemmed for 
long enough to allow her to indulge her 

dangerous penchant for histrionic vocal firework 
displays. She sang "Superstar" and successfully 
contrived a performance more belligerently emotional 
than ever Streisand could have managed. It would 

Mae West meets 
Betty Boop 

have been unbearable but for the suspicion that 
she was amused by her own excess; but I preferred 
it when she 'quickly returned to her more lewd 
and vulgar raps: ”1 gotta hair in my mouth 
uhhhnnn . whose is that. I wonder? Disgusting. 
I'm sorry. We've sunk awfully low. I keep thinking 
we're in Seattle." 

She must have been told that jokes about the 
Royal Family usually go down reasonably well. So 
she told a few: "The Royal Family are the greatest 
white people I've seen in my life. They make us 
all look like members of the Third World. 1 love 
Prince Charles. I hoped he was gonna marry 
Caroline of Monaco until I found out what a tramp 
she was . ." 
She gave her lungs another belting with a version 

of “Stay With Me, Baby". Her version resembled 
less a tour de force than it did the Tour de France, 
so epic was the blustering arrangement. 
The undeniable highlight of the first half of her 

show (which lasted an exhausting 90 minutes) was 
her Revue Tropicale, an absurd parody of a fading 
nightclub trouper, "Dolores Delgado, the toast of 
Chicago": the Harlettes appeared as bimbo extras 
from an amateur production of South Pacific, while 
Midler as Dolores screamed on stage in a motorised 
wheelchair, decorated with flashing palm trees, 
coco-nuts and fishing nets. Bette was no less 
glamorously attired in a mermaid's tail and a flimsy 
sarong top, the size of a small curtain, which 
barely concealed her heaving charlies. It was quite 
a sight, boys. 

“It was fiesta and I had the clap,” she sang. Then 
she invited the audience to join her. They did, 
with glee. “A buncha horny bastids," she cajoled. 
She sang the first line of the chorus. The audience 
repeated it. "My God. what powers of retention 
you have!" 

’T’HE interval at least afforded us a chance to get 
■ our breath back. But only just: it seemed only 
minutes before Bette was bounding back on to the 
boards to the strains of "Lullaby Of Broadway" and 

... in the, er, person of 
Bette “Mouth” Midler, 
whose X-rated verbals 
could crack a grin on Lord 
Longford. ALLAN JONES, 
who was Snow White until 
he drifted, joins the 
slavering hordes at 
London’s Palladium 
"Boogie Woogie Bugle Boy" This time out Bette 
was wearing a lurex top and black satin pants so 
tight that they must have been sprayed .on to her 
legs during the break. 

"I’ll nevuhh forget it,” she then declaimed, by 
way of introduction to a string of hilariously vulgar 
jokes about her boyfriend Ernie . 

"I was in the woods last night with muh boy¬ 
friend Ernie. He said. These woods are so dark — 
I wish I had a flashlight.' 1 said to muh boyfriend 
Ernie, 'Ernie, so do I. You've been munching a 
clumpa grass for the last half-hour.' 

"This is what I'm gonna have written on muh 
boyfriend Ernie's headstone: ’Here lies Ernie — 
Stiff At Last'. 

”1 was in bed the other night with muh boy¬ 
friend Ernie. He said. 'God, you've gotta tight box 
an' no tits.' I said to muh boyfriend Ernie, 'Ernie 
— get off muh back.' 

The audience disintegrates with laughter. "God, 

what a slimey mob." she reproaches 
"1 said to my boyfriend Ernie — 'Ya gotta kiss 

me where it smells.' So he drove me to Wapping." 
I could have listened to this kind of Mae West 

meets a foul-mouthed Betty Boop routine until 
opening time, at least: unfortunately. Bette decided 
at this point to hit out for a more legitimate course. 
In search of artistic credibility she reduced the final 
part of the show to an embarrassing, often coy 
and sentimental confection. The humour of the first 
half was largely abandoned as we were confronted 
with little mime routines that staggered between 
the weight of their own artificial pathos; renditions 
of weary stage-tunes that were intended to strike 
an ironic balance between sadness and weary deter¬ 
mination you get the jive. The whole schtick 
reached its cloying apotheosis with a curious 
recitation which ended with the observation, "There 
are dreams that are stronger than death . . ” As 
a punch-line it seemed a little morbid; but she 
appeared not to notice and launched straight into 
a reading of "I Shall Be Released" that sounded 
less like an emotional lament than a declaration of 
war. 
The climax of this epic was of such an 

exaggerated ferocity that her tonsils surely deserved 
a holiday. So did my ears. 
"We love you!" shouted a fan. 
"Why not?" she retorted. 
There were more shouts from the stalls, from 

those more ardent admirers clearly beside them¬ 
selves with excitement. 

"Shuttup. assholes — I got the mike," she 
rasped, and then told us how overcome she was 
to have been such a success. She gushed and gushed 
and tears welled in her eyes as her voice became 
husky with emotion. 

It wasn't a bad act; but I’ve seen Richard Atten¬ 
borough pull more convincing emotional strokes. 

She did, however, leave us with a touching 
thought. "Just remember." she said, "when you're 
walking through the night . . . wherever you go — 
there you are." 

IT was just gone midnight in Sydney, 
Australia, and a rather pleasant 

Monday afternoon in Meymott Street, 
when Graham Parker called to tell 
us how well he and the Rumour are 
going down on their first tour of the 
Antipodean outback. 

His enthusiasm would seem to be fully 
justified. "The Parkerilia" is bounding 
up the higher regions of the Aussie 
chart, and the band have almost com¬ 
pleted a tour which has found them 
playing in most of the larger concert 
halls in Adelaide. Canberra. Brisbane. 
Melbourne and Sydney: in the latter city 
alone they will have played to more 
than 12,000 people over three nights at 
the State Theatre. 'The State makes the 
Rainbow look like the Nag's Head in 
High Wycombe.” announced a rather 
inebriated GP over the wire. "It’s a real 
palace " Parker, it seems, has become 
something of a media personality in the 
former colony: "I’ve saturated the TV. 
I'm on all the bloody time. It's ridicu¬ 
lous. I keep gettin' recognised by Italians 
in wine bars. It's well over the top." 
The Australian audiences he describes 

as being initially "shy — but the buzz 
is growin' all the time. The last couple 
of concerts it's been gettin' like Eng¬ 
land. 'Cept there's more girls in the aud¬ 
ience. There's even been people streamin’ 
an' that . . . The media here is really 
wide open though. They're not used to 
new bands cornin' out. It's mostly like 

groups that are in their death throes 
cornin' out to make a few quid before 
they pack it in. They ain't got much 
in the way of the music press. But I 
just read about me. so 1 don’t care." 
Australians, he suggests, have a curious 
idea of the British new wave. "We've 
had some punks at the gigs, you know, 
an' they're like Crossroads Motel paro¬ 
dies of punk. Paint on their faces, rip¬ 
per shirts on' Lou Reed badges. They're 
well into me. Elvis and Johnny Rotten, 
though. They can't wait for Elvis to 
come out. They know about Ian Dury, 
too ... an' Nick Lowe's a legend here, 
like everywhere else . . . ang about. 
I've just set fire to me bed . ." The 
wire was silenced for a moment. "Ferk 
—now I've split me jolly up." He and 
the Rumour will be playing four con¬ 
certs in Japan, he mentioned, before re¬ 
turning to Blighty to begin work on a 
new album (to be released in the New 
Year): "We've got some absolute steam¬ 
ers — some real killer songs," he de-

What else was happening in Austra¬ 
lia, we asked. 

"Well the big news here is that an 
eight foot kangeroo attacked a man an' 
his dog this momin'. Ripped this guy's 
dog up an' then slapped the guy in the 
chest . The dog got up with half 
his side ripped off an' bit the 'roo. 
Frightened it off. Bloody hilarious 

Thanks and goodnight. Geep. "G'night. 
Gimme love to the Feelgoods an' Elvis 
an’ Basher and everyone." We promised 
we would. 

XTC celebrated the release of their 
second album, "Go 2” (rotten title, 

lads), in low-key fashion with an un¬ 
spectacular playback at Virgin’s new 
Townhouse Studios last week. A rather 
mournful John Peel was back in circula¬ 
tion after a short holiday. Peel, it seems, 
has been preoccupied with the reaction 
he provoked at this year's Reading Festi¬ 
val. whet: he became the target for in¬ 
sults and beer cans. "I've just realised 
that they really do hate me." he moaned. 
"Last year it was all very jocular, but 
this time they really did mean it. I don't 
think I should do the festival next year.” 
Aaaaahhh. 
Dave Edmunds jammed with Rodney 

Crowell and the Hot Band during the 
second of the New Country jamborees at 
Hammersmith Odeon last Tuesday. Ed¬ 
mundo took lead vocals on a rousing 
version of "Johnny B Goode". Congratu¬ 
lations incidentally to promoter John 
Curd and agent Paul Fenn for finally 
bringing over Guy Clark for the shows. 
The Feelgoods were rehearsing tor 

their current British tour on Canvey last 
week in especially harrowing condi¬ 
tions: it was half-day closing on the 

Island and all the off-licenses were 
CLOSED. And no one had laid in the 
beer!!! "The Co-op’ll be open." hoped 
Brilleaux. It wasn't. The group ran 
through a brace of songs. Lee looked lost 
in concentration. At the end of the last 
number he suddenly shouted "TESCO'S!" 
The roadies exchanged puzzled looks. Did 
he mean the Feelgoods were preparing a 
concept album about supermarkets? 
"What?" they asked. "TESCO’S!” Lee 
repeated. "TESCO'S is open on Wednes¬ 
days. Gerrus a crate of Guinness, Bill." 
A close one, you'll have to agree. 

Kenny Everett presented lOcc with a 
gold album for "Bloody Tourists" on 
stage at Wembley Arena on Sunday 
night. Only one mistake: Kenny called 
the album "Dreadlock Holiday”. Nice 
to know that the world of broadcasting 
is in such well-informed hands. 

The Crusaders, who (so their PR tells 
us) are barnstorming Britain right now. 
are in such demand as session players 
they can command 2.000 dollars a day. 
Harrowing, really. Elvis Costello played 
a demon version of the Brinsley Schwarz 
classic “(What's So Funny 'Bout)) Peace. 
Love And Understanding" at the Anti¬ 
Nazi Rally on Saturday. Nick Lowe, who 
penned the opus, was in the audience 
and was. we re told, moved to tears. 
Nice to know an old cynic can still shed 
a tear or two. 
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WITH the enthusiasm of 
record buyers for col¬ 

oured vinyl showing no signs 
of abating, some British record 
companies are planning the 
release of a more elaborate, 
more attractive and more ex¬ 
pensive gimmick: the picture 
disc. Amongst the first will 
be a seven-inch single by 
American band The Cars on 
Elektra in early October. 
Then in November comes a 
special limited edition of The 
Beatles “Sgt Pepper" with an 
enlargement from the original 
cover on side one and the 
Lonely Hearts Club Band logo 
on side two. The package, 
with a see-through cover to 
the record in its plastic bag, 
will retail at £5.99. 

Motivation for the release of 
these and other picture discs in 
Britain follows the success of 
around 20 promotional records pul 
out in America over the last year. 
The two most popular, featuring 
Meat Loaf and Elvis Costello, have 
been changing hands for upwards 
of $150. In the last month three 
albums have been issued commer¬ 
cially in the States; "Magazine" by 
Heart, "The Rocky Horror Show” 
and The Beatles' "Sgt Pepper,” and 
all have sold fast. Production of 
The Beatles album cannot keep 
pace with demand and some stores 
are shamelessly selling their copies 
at nearly twice the $15.93 list 
price. 
The idea of picture discs isn't new. 

There were 78's with pictures on the 
playing surface in the Thirties and 
there always seem to have been 
cheaply produced children's picture 
records. The first modern picture disc 
seems to have been the Curved Air 
“ Airconditioning " release on Warner 
Brothers in 1970. The concept and 
design were by Mark Hanau who was 
then manager of the band. He'd been 
playing around with various ideas in¬ 
cluding a liquid disc. While in Ger¬ 
many he’d discovered a travel agent 
who used a cheaply produced picture 
disc as an advertisement. He tracked 
down the manufacturer and arranged 
for the production of 20,000 records. 
Several British companies shied away 
from the concept but Warner Broth¬ 
ers bought it and the record received 
a lot of publicity and Hanau won sev¬ 
eral awards. His designs were con¬ 
siderably more imaginative than the 
records now available in the USA 
which are no more than reproductions 
of album covers. The Curved Air re¬ 
cord produced interesting visual ef¬ 
fects when played. Copies of the 
record now fetch as much as £100. 
Hanau went on to produce a com¬ 

bined picture/3D record in 1973, with 
a band called Saturnalia, on his own 

Pix 
to 

click 
The latest 

manifestation of rock 
’n’ roll collection 

mania is the picture 
disc. What it means, 
as RICHARD WOOTTON 
explains, is that lots 
of people are paying 

heavy prices for 
records they’ll never 

play. .. 
Matrix label. 20.000 copies of the 
record, with a picture on the playing 
surface and a 3D centre, where the 
label should go, were produced and 
sold. 

VI OST American picture discs pro-
*’Aduced over the last 12 months 
have been in limited editions of 5,000. 
They include Bruce Springsteen's 
"Darkness On The Edge Of Town," 
Willie Nelson’s "Stardust’’ featuring 
the back cover shot. Kansas's "Point 
Of Know Return.” a collection of 
Elvis Presley tributes called. "To 
Elvis: Love Still Burning" where the 
positioning of the hole with the pic¬ 
ture gives the impression that Elvis 
has just been shot between the eyes, 
"Crawler,” Johnnv Mathis and De¬ 
niece Williams’ " That’s What Friends 
Are For." Bob Welch's "French Kiss," 

Liar's "Set The World On Fire," 
Starcastle's "Citidei,” a 12-inch single 
of Warren Zevon's "Werewolves Of 
London" with a picture of a were¬ 
wolf, Peter Frampton's “I'm In You." 
Joe Cockers "Luxury You Can Afford" 
(one of the few discs with a different 
picture front and back). Meat Loaf’s 
" Bat Out Of Hell " and a remarkable 
Elvis Costello item with one side 
from “ My Aim Is True ” and one 
from " This Year's Model." with dif¬ 
ferent pictures. 

These records are sandwiches of 
vinyl paper and plastic, the layers 
laminated together. In the middle is 
a core of conventional vinyl, then 
above and beneath are two pictures 
on specially impregnated paper (to 
avoid air bubbles) then a film of 
clear plastic. The pictures cover the 
playing area and the middle where 
labels usually go. The grooves are 
embossed onto the surface after lam¬ 
ination. The plastic on top is similar 
to that used to make the flimsy re¬ 
cords often given away in magazines 
and the sound quality of many 
American picture discs is as poor as 
the quality of the give-aways. In 
America the " Sgt Pepper " album has 
the warning " Sound quality may not 
be comparable to conventional edi¬ 
tion " and stores will not exchange 
copies that are " faulty." 

Robin Allen at the EMI laboratory 
in Uxbridge has been experimenting 
with American picture discs and, in 
addition to discovering that the sound 
quality is generally inferior to stand¬ 
ard product, has found that the re¬ 
cord can come to pieces. If they are 
flexed violently the surface film comes 
off. > 

BOTH EMI and Elektra are at pains 
' to point out that the records 

they will be releasing will be of 
higher quality than the American var¬ 
iety. For the " Sgt Pepper " disc EMI 
are using the German firm Metro¬ 
nome, one of whose subsidiaries pro¬ 
duced the Curved Air album in 1970. 

Peter Buckley at EMI explained 
that there is no firm in England cap¬ 
able of making the number of " Sgt 
Pepper" picture discs that were re¬ 
quired, nor that was capable of such 
a good sound quality. In America 
the Beatles' " limited edition ” will be 
of 150,000. Buckley was unwilling to 
tell me the number of the British 
release, but EMI must be hoping for 
large sales of the record In the pre¬ 
Christmas period — coming, as it 
does, at the same time as the release 
of the new " Sgt. Pepper ” film and 
the re-promotion of other Beatles re¬ 
cords on different coloured vinyl. 

Elektra are shrouding the produc¬ 
tion of their seven-inch Cars picture 
disc in secrecy. The record is being 
made by a " new process " in England 
and is the result of several months 
research. 
Talk about sound quality assumes 

that people who buy picture discs 
are actually going to want to play 
them. In America this does not seem 
to be the case. At Peaches, Atlanta’s 
largest store, Tony Paris, has heard 
several people asking if the " Rocky 
Horror Show " album is any good, as 
an afterthought to buying the record, 
and most purchasers of “ Sgt Pepper " 
already own a black vinyl copy. 

‘FORGET THE PAST’ 
THE NEW ALBUM FROM 

STRETCH 
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Pete Shelley is a sensitive artist. .. 

•. .andBuzzcocks have no guilt. 
A LISTLESS grey shroud 

hangs gloomily over Man¬ 
chester as I arrive on this lazy 
Friday afternoon. From Picca¬ 
dilly Station, it’s a 15-minute 
walk through the city centre to 
my destination. The new Man¬ 
chester, an ugly modern-day 
architectural mass, looms threat¬ 
eningly on the left and sitting 
grandly on the right is the old 
city. Watching the people rush 
facelessly by, you can’t help 
feeling that their lives and per¬ 
sonalities have been affected by 
the stark contrast. 

This is the modem world and this 
is where Buzzcocks call “ home.” 

“ It's the old adage that Northern 
people are friendlier," manager Rich¬ 
ard Boon — " the fifth Buzzcock " — 
considers as we head for a rendez¬ 
vous with the band, who, he hopes, 
will be well entrenched in rehearsals 
by now. 
The band themselves are none too 

clear on why they retain Manchester as 
base. Pete Shelley, mentor, writer and 
singer, even admits that it has nothing 
to do with devolution. Manchester, he 
says, acts more like “ a safety valve,” 
but despite their provincial awareness of 
the evil of London, the North doesn't 
seem to present an active alternative. 
From what 1 could gauge, Buzzcqcks' 
extra-musical activties involve drinking, 
going to the occasional gig. playing 
snooker, watching television and, Shelley 
adds with a smirk, “I spend a lot of 
time thinking." 
They reject the opinion that London 

is the nerve centre. 
"That's a myth. As far back as Dick 

Whittington, it's been established that 
the streets aren't paved with gold in 
London. There's more people than 
enough who've gone down to London with 
bright ideas and ended up in the gutter 
and I don't want to be one of those so 
I'll play it safe." 
The typical shortsighted, narrow-mind¬ 

ed provincial answer. What compensa¬ 
tion did Manchester offer in lieu? 

'■ There i< no compensation. All it is 
is the realisation 'hat we're happy living 
here " 

Walk on. There is a definite air of 
apprehension and uneasiness between 
manager and journalist and that in turn 

is passed between band and journalist. 
I should explain that I am not a fan. 

although open to persuasion. I have al¬ 
ways felt that Buzzcocks’ first album. 
“ Another Music In A Different Kitchen." 
was overrated and offered little concrete 
evidence to substantiate the wild claims 
that surrounded is release. The ensuing 
success — for the album, singles, and 
tours — intrigued me. 

In the meantime, a second album, 
" Love Bites," has been released and, I 
now find myself acquiring a taste for 
the music. Technically, the band have im¬ 
proved immensely and they display an 
unusually alert Hair for dynamics. As 
with “ Another Music,” it's the second 
side of the album that strikes with two 
devastating instrumentals. " Walking Dis¬ 
tance " and " Late For The Train,” along 
with “ Nothing Left " and " ESP boast¬ 
ing a remarkable improvement from the 
debut 

The opening side, however, still 
arouses reservations. As with most of 
the first album, the band seems to rush 
carelessly through the songs without 
much thought for development. The point 
I wanted to put to them, and did. was 
that they were too often caught up in 
the new wave cliché: short songs / fast 
playing. 
Boon and I eventually stumble across 

the band's hiding place, a wasteland of 
disused warehouses, set on the fringe 
of the city centre, a particularly bleak 
area that compounds the feeling of Man¬ 
chester depression These warehouses. 
Boon tells me. were once used for stor¬ 
ing cotton but. when the trade died, so 
did their usefulness. Local " entrepre¬ 
neur ” Tony Davidson nipped in to take 
over one block and, without making any 
radical changes to a building that at 
best can be called a slum, renamed it 
" recording and practice studios." Aah, 
the subtle difference between warehouse 
and studio, and here it is defined. 
At any one time, Davidson will zeal¬ 

ously inform you, 13 bands could re¬ 
hearse on his premises — but, without 
sound-proofing, practices are often car¬ 
ried out amid a mess of other sounds 
On my visit, three other bands — V2. 
the Owls and Slaughter and the Dogs — 
were going through the motions in other 
rooms. At £25 for a week, I don't sup¬ 
pose they can complain. 

Buzzcocks announce themselves happy 
with their rehearsals, which is just as 
well as their tour is a mere four days 
away. They have managed to squeeze 
18 songs into 61 minutes (according to 
Pete Shelley's watch) and have perfected 
an ending designed to send fans home 
with the riff from “ ESP " permanently 
embedded in their brains. 

Every successful new 
wave band experiences 
a backlash, and 
Buzzcocks are no 
exception. HARRY 
DOHERTY sympathises. 
Fix: KEVIN CUMMINS. 
A package tour of Manchester follows 

as we make our way — now minus man¬ 
ager — to a suitable interview location, 
a city centre pub (on the suggestion of 
Shelley). Drummer John Mauer’s well-
preserved 1100 is our transport. Shelley 
is strapped in beside him up front. Stuff¬ 
ed tightly in the back with me are guitar¬ 
ist Steve Diggle and bassist Steve 
" Paddy " Garvey. Garvey acts as courier 
for the short journey. 

“ On our right is the famous Hulme 
estate. It has the highest suicide rate in 
Britain. Isn't that something to be proud 
of?" 

Another piece of useless information 
as we enter the Boardroom: " This is 
where we held the first band meetings." 
Two hours and some Carlsberg Spe¬ 

cials later Pete Shelley produced a very 
unusual outburst when exploring his 
song-writing motivation. After exercising 
strict control, he suddenly became totally 
frank. The last two years, he said, have 
been spent pouring into his songs frus¬ 
trations that have been pent-up for four 
Íears. His colleagues are as taken aback 
y the revelations as me and, like naive 

schoolchildren, start poking jokes about 
Shelley's admissions. Shelley turns on 
them. 

" I actually do feel unguarded and 
you see it as a joke. It isn't me who 
should feel bad. It is me who should 
feel sorry for you that when I actually 
open myself up and say * Look. This is 
me.' you just fall about the place." 

Without dropping the tension in his 
voice. Shelley returns to the subject. 

" I'm no good at things like fashions. 
I know that. I've yet to find something to 
wear that as soon as I walk into a room, 
people will say 'Wow, isn't he fashioin-

able? ’ I've just got no idea when it 
comes to that. As far as things like fall¬ 
ing in love and romance go. I've tried 
the normal ways and I've just not been 
content. The thing is that ever since I've 
started writing about the way I feel and 
hoped for new things. I've found out that 
there are a lot of people who actually 
agree with me. 
" With someone like me, who the 

Press and the media put up so that they 
can make money out of, then I'm put 
in the position of a god. because in a 
way I am a martyr. 1 saw things in my 
songs which I feel or which I can imag¬ 
ine people feeling and so people are 
encouraged that there is actually some¬ 
one else who feels the same as they do. 
1 hope in some ways that it gives them 
courage. 

"I see myself as a .shaman as the 
song (" I Don't Mind ") goes: ' Reality's 
a dream, a game in which I seem to 
never know just what I am. an actor or 
a ham, a shaman or a sham.' It's some¬ 
one who experiences for everyone else 
and I think that's what I’ve done because 
I get letters from people. Something that 
1 do makes other people's lives better, 
which is a heavy responsibility to bear. 
I'm used as a representative. I'm held 
up as an example.” 

Shelley, you may reasonably assume, 
is a complex character. His honesty is 
at times unnerving. His bi-sexuality rs 
something that he doesn't care to deny 
— •' I related so much to The Music 
Lovers. Afterwards, me and Hilary (his 
girlfriend of the time) just couldn't speak. 
I was Richard Chamberlain and she was 
Glenda Jackson." 

Earlier in the conversation, though, he 
wasn’t so willing to divulge such in¬ 
formation. An enquiry as to Buzzcocks' 
ideals and how they've altered over the 
past year draws little more than a mur-
mer and a shrug from the band's leader. 
Steve Diggles at least attempts an 
answer. 

" I think one ideal is not to become 
a religion. We all get letters and Pete 
got one from some guy who was think¬ 
ing of joining the army and he wanted 
to know what Pete thought about it. He 
wanted a decision made for him. We can't 
do that.” 
By this time, Shelley has conducted 

his own investigation. 
" All Buzzcocks are. are these four 

individuals you see in front of you . . . 
and that's all we are. All the Buzzcock 
myth that surrounds us is what other 
people make up because we always come 
out front and say what's happening and 
therefore we have product and sales 
strategy because that's how it is. We 
admit to the fact that we are in a busi¬ 

ness. 
“The ideal is to do what we want to 

do when we want to do it and the way 
in which we want to do it. We've got 
it so that it's not down to the Great 
Music Business what happens to us. It's 
down to us." 

Shelley rejects the suggestion that 
Buzzcocks have any sort of stance that 
could be linked with new wave, and 
surprisingly feels that " all the new wave 
did was act as a catalyst for the media 
to have another attack -on youth." The 
rules for new wave, he said, were set 
by the media and the original bands that 
sparked the change off resented that. 
Diggles interrupts to pertinently point 
out that many of the second wave bands 
had read what punk rock was about and 
based themselves on that. 
"... like the Boomtown Rats," Shel¬ 

ley continues. " They used to be a cabaret 
band. I'm not saying their music is bad 
but I am saying that they shouldn't be 
included amongst the bands who were 
there at the start. Just because they 
adapted a new wave image doesn't mean 
they're new wave. 
New wave did not give Buzzcocks an 

identity, he says. It gave them a label 
and labels can be peeled off and replaced. 
The identity is tne four people in the 
band. Time had not changed their aspira¬ 
tions. The aspiration, Shelley offers sim¬ 
ply. was and is to write songs. 

" It's like leaving our mark. It's like 
carving 'I was nere' in the Tower Of 
London, graffiti saying we were about. 
It’s as simple as that. We are just people 
writing songs. All the years of making 
people into gods have turned the audi¬ 
ence into thinking that the gods exist. 
That's one of the good things about living 
here. It's a stabilising factor. We're not 
being told constantly that we're stars. 

“ It is, of course, a very selfish motive. 
The only reason we had started was be¬ 
cause Howard (Devoto) and 1 had written 
songs and we thought it would be good 
if people could hear them. It wasn't the 
idea of fame and stardom and the pot 
of gold at the end of the rainbow. We 
knew they were good songs and we 
were a good band and it was inevitable 
unless rhe world was really blind that 
we'd make it." 

This is all a little disquieting for me. 
Having perused the press clippings be¬ 
fore tne meeting the band, I had formed 
a vision of an esoteric group of people. 
They didn't live up to the billing and I 
told them to. Shelley, who really does 
dominate the proceedings, talks about 
the image. 

continued overleaf 
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Buzzcocks from 
previous page 

" That’s what I mean about the Buzz¬ 
cocks’ myth. If I was to act in an esot¬ 
eric manner, it would just keep the myth 
on the same level — but if you actually 
write down what I'm saying now, people 
will read it and say ' Wow, they’re so 
human ' and it'll really boost our esoteric 
rating because that's not what people 
expect. 

" I'm bemused by the media reaction 
that has built the image. It's funny, 
puzzling . . . and also a bit sad. It's 
given us more credit for what we are. I 
think everybody could be like us. I think 
everybody has the potential to be like 
this but the reason we get credit for it 
is because we're the only exponents of 
it. 

" Part of the esoteric image is that we 
don't throw drinks over people. If some¬ 
body asks me for an autograph, I'll give 
it to them. 1 won’t be nasty. We're just 
four nice lads, the kind of people you 
could take home to your parents. We’re 
the boys next-door-but-one." 

According to Shelley, Buzzcocks feel 
no real asscciation any more with the 
new wave movement. It was like " a 
summer romance,’’ he thought. " You al¬ 
ways say you’ll write and keep in touch 
but you very rarely do. The feelings are 
still there but it's like you’ve left school 
now and started a job. Mid '76 to mid 
’77 was like our last year at school. 
After the summer, things were different. 
We were all big stars then 

'■ Now we go out and earn our bread 
in the world. We're part of the ocean. 
In a way, it's a bread and butter occu¬ 
pation . . . and 1 like bread and butter. 
We enjoy what we do. It doesn't matter 
if nobody ever hears it but we have 
found that people do like it. I don't know 
if it's supply and demand or demand and 
supply. I'd like to think that we supply 
and then they demand." 
The point had been put to me by 

early supporters of Buzzcocks that the 
band these days is a much straighter 
proposition than had originally been con¬ 
ceived. Before I can finish the question, 
Shelley is on the ball. 

"I had somebody come up to me the 
other week and say ' Don't write any 
more songs about love.' 1 asked why not 
and he said ‘ 'Cos I don’t like them.’ I 
asked him if he fell in love, and when he 
said 'Yes.' 1 told him the songs were 
for him. People have been saying things 
like ’ Punk songs aren’t meant to be 
about love.' I didn't say that, so why 
should I abide by it? 
“ I know what you mean but I can’t 

agree with it. I still enjoy Buzzcocks as 
an evolving process. It would be easy for 
us to play the same songs. We could 
play ' Boredom ’ every night. Some people 
would be quite happy if we played every¬ 

thing up to ' What Do I Get ’ solidly all 
night for the rest of our lives. If you 
want, I could write a song like that be¬ 
fore this pub closes. But there are 
records and those people can always 
listen to them. That’s the purpose of 
recording, because it shows that there 
isn’t a system. We aren't catering for a 
market. In that way, it is supply and de¬ 
mand." 
The criticisms about experimentation, 

or, more precisely, the lack of it. were 
directlv related to Buzzcocks' acclaimed 
debut EP, " Spiral Scratch.” on their own 
New Hormones label, made when How¬ 
ard Devoto was a member of the band. 
" Well, it's a classic,” Shelley mod¬ 

estly considers and embarks on a 
nostalgic trip into the old days. “ It was 
never intended to be a classic. When 
we got the first thousand copies, or the 
only thousand copies we thought we'd 

get, we went out and bought two bottles 
of cheap Spanish wine. We figured that 
if we sold 700 we'd be doing well. The 
thousand went within four days. I think 
that one of our stronger points is that 
we've always underestimated ourselves 
so that if anything else comes above that, 
then we're happy." 

He would disagree vehemently with 
any criticism that the band has become 
less experimental of late and claims that, 
if anything, they're more experimental. 
“ Some people see that the only good 
thing that has happened to music was 
1976 and that anything else that happen¬ 
ed after that was a sell-out. It's inverted 
snobbery to say that as far as I'm con¬ 
cerned. The only things that have sold 
out for us have been records and tours. 
We haven't sold out because we're still 
the same people and we're still doing 

the music because we think it ought to 
be heard.” 
He did admit, then, to feeling a back¬ 

lash of sorts. 
" Yes, in a way. but it's because we're 

always trying to be honest to ourselves. 
All we know is that if all the razzama¬ 
tazz was taken away, then we'd still be 
four pecple enjoying music. That's a 
point in our favour. Of course as soon 
as success comes then people are going 
to say 'They've sold out.' All of us have 
done a bit of soul searching about it. 
Our attitudes are still the same. Stardom 
was never the goal that we were striving 
for." 
The goal, he explains behind a mis¬ 

chievous smile, is " self-realisation and 
happiness." If he could realise his own 
limitations and work within them, then 
happiness would follow. “ For instance. I 
couldn't run the four minute mile but as 

long as I realise I can't then I’m okay. 
If 1 set my sights into areas that I can 
do things in. then 1 can have happiness 
because I don’t feel inferior. If I were 
5ft. 8in.. I'd be gorgeous but I've stopped 
growing and I can't be so why worry 
about it?” 
Howard Devoto has been reaping ac¬ 

claim and credibility with Magazine re¬ 
cently. One reason advanced for that was 
that he had carried the spirit of experi¬ 
mentation with him when he left Buzz¬ 
cocks. How did Shelley react to that? 

“ It's another part of self-realisation 
that if somebody else gets credit for 
what they do, it shouldn't detract from 
the immense satisfaction I get from what 
I do. In passing, it was strange — you 
mustn't write tnis, of course — but it 
was a strange thing that a lot of people 
who reviewed ' Real Life ' (as Magazine’s 
collection was called) said that it had 
two good tracks on it, ‘ Shot By Both 
Sides ’ and ’ The Light Pours Out Of 
Me,' which I had a part in writing." 

But Devoto does carry a flag for ex¬ 
perimentation, I suggest, or maybe it 
was thrust into his hand. Shelley cutely 
brings the subject to an end. " Let's just 
say the flag was lying around and he 
picked it up.” 

Shelley is categorical in his opinion 
that Buzzcocks have progressed technic¬ 
ally over the past year, to the point 
where he is desperate to re-record 
"Orgasm Addict." "That song is embar¬ 
rassing. It’s the only one I listen to and 

shudder." It was not all-important, 
he also emphasised, that they be seen to 
improve as musicians. 

“ I have this definition of a musician 
as somebody who brings sheet music, 
puts it in front of them and plays it. 
That's a musician and 1 don't think 
musicians are artists We are artists All 
the songs you heard today, there is no 
record whatsoever of the music being 
written down. All the stuff that gets pub¬ 
lished is transcribed by someone else." 
As artists, I precariously enquire, did 

Shelley still feel it was valid to restrict 
songs to three minutes and not only that 
but to play them at the same frenetic 
pace? 

“ It doesn't really matter how short a 
song is. The importance of a three min¬ 
ute song is its immediacy. It means you 
can play it 20 times in an hour. That 
way you get more enjoyment out of it. 
You get a Tangerine Dream album with 
half an hour on each side and you can 
only play it twice an hour but you can 
get those feelings 20 times an hour with 
us. 

" It’s all there for effect. Every time 
I write a song, I don't want it to be in 
the same style. I enjoy playing mathe¬ 
matical games with the song, doing 
things that aren't expected in the actual 
structure of a song. That's as important 
as the notes or words " 
Wide-eyed at his gall, 1 ask if he 

really thinks he achieves that. Wide-
eyed at my gall, he replies: "Of course. 
There would be no point in continuing 
if 1 didn’t.” 
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This year 

JOAN ARMATRADING 
takes her music 

TO THE LIMIT 
listen. and you can’t help but follow. 
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PURCHASE ORDER 

OCTOBER 

OXFORD NEW THEATRE 1 
LEICESTER DE MONTFORT HALL 2 
NORWICH ST ANDREWS HALL 3 

CHELMSFORD ODEON 4 
MIDDLETON CIVIC HALL 5 

LIVERPOOL EMPIRE 7 
BIRMINGHAM ODEON 8 

SWANSEA TOP RANK SUITE 9 
CARDIFF TOP RANK SUITE >0 

TAUNTON ODEON 11 
PLYMOUTH TOP RANK SUITE 13 

TORQUAY TOWN HALL 14 
SHEFFIELD TOPRANK SUITE 15 

HANLEY VICTORIA HALL 16 
MALVERN WINTER GARDENS 19 

20 Bl ACKPOOl TIFFANYS 
21 GLASGOWAPOLLO 
22 ABERDEEN CAPITOL 
23 EDINBURGH ODEON 
24 NEWCASTLE CITY HALL 
26 BRADFORD ST GEORGES HAL I 
27 MANCHESTER APOLLO 
28 DERBY KINGS HALL 
29 COVENTRY THEATRE 
30 BRISTOL COLSTON HALL 
31 PORTSMOUTH GUILDHALL 

NOVEMBER 
3 CANTERBURY ODEON 
4 HAMMERSMITH ODEON 
6 HEMEL HEMPSTEAD PAVILLION 
8 BRIGHTON TOP RANK SUITE 
9 GUILDFORD CIVIC HALL 
12 MANCHESTER APOLLO 
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I THOUGHT I was 
God. Then I 

realised I was just the 
drummer in a rock ’n' 
roll band.” Graeme 
Edge and Caligula had 
the same problem. In 
Caligula's case it took 
an assassin's knife to 
make him realise he 
was mortal. But 
Graeme took on Calig¬ 
ula's old enemy, King 
Neptune, and sailed 
across the Atlantic. It 
was this therapeutic 
course that saved the 
founder member of the 
Moody Blues from im¬ 
pending madness, and 
as a direct result led 
to a Swiss ex-carpet 
salesman and trainee 
chef playing keyboards 
with the band instead 
of a man dedicated to 
handrearing finches in 
Colorado. 
A complicated tale, but if 

Kou will follow me to West 
lampstead tube station, 

turn sharp left and continue 
down to the old Decca stu¬ 
dios, all will become clear. 
For it is here that the 
Moody Blues have been 
beavering away these past 
weeks in a state of terror 
and excitement, preparing 
for their return to the 
world’s stage for the first 
time in five years. 

It was with a strong sense 
of deja vu that I arrived at 
the red brick building a 
cable's length from the Rail¬ 
way Hotel. It was at the lat¬ 
ter pub where much fine 
music of the Sixties was per¬ 
formed — Cream. Georgie 
Fame. Zoot Money. Amen 
Corner. Fleetwood Mac. The 
last time I'd been to the 
studios was to ' interview a 
Welsh pop singer, one Tom 
Jones. And the last time I'd 
been to a Moody Blues re¬ 
hearsal was also >n a record¬ 
ing studio. But that was in 
1965 when they were still 
playing "I’ll Go Crazy" and 
Denny Laine was their lead 
singer. Another old friend 
was now in the band: Mr. 
Patrick Moraz, late of Refu¬ 
gee (the short-lived heir to 
the Nice musical fortunes), 
and Yes. where he served a 
stint as Rick Wakeman's re¬ 
placement. Patrick seems to 
have become a rock band's 
troubleshooter, a role he quite 
enjoys, although it can play 
havoc with his nerves. 

Patrick is a gentleman, 
raised with Continental good 
manners that have not been 
eroded despite years of mix¬ 
ing with vulgar British rock 
musicians. He has a wonder¬ 
ful way of mincing the Eng¬ 
lish tongue that causes con¬ 
siderable amusements to cads. 
For example, as I arrived, 
Patrick was engrossed in his 
latest electronic instruments, 
and exclaimed: " I can't wait 
to show you my toys." Inex¬ 
plicably this caused a sustain¬ 
ed guffaw from his roadie. 

But Patrick Moraz, last 
heard of in the Brazilian 

You could be excused for thinking the above picture was lent to us by 
the National Association of Hairdressers, but to put the record straight, 
these five well-coiffeured gents are the MOODY BLUES. And apart from 
sporting all that’s going in hairstyles, they’re also sporting a new member 
— PATRICK MORAZ (standing right) 

YES TO THE 
MOODIES 

music room at his new house 
which is fantastic — beauti¬ 
ful " 
Was Patrick depressed when 

he quit Yes? 
“ 1 never really understood 

what happened. I got caught 
up in a psychological trap 
that I had made for myself. 
I was responsible for it and 
in a musician's life there are 
certain steps you have to take, 
decisions that have to be 
made. I just like to feel happy 
and with Yes I just didn't 
feel that way. I don't know 
why. I feel good now! I sup¬ 
pose I came a few steps down 
the ladder and it was all part 
of my experience.' ' 

Patrick's second solo al¬ 
bum. " Out In The Sun." serv¬ 
ed as a kind of morale boost¬ 
er for him. and now that he's 
joined the Moodies his career 
is certainly taking off again. 
Another solo album is in the 
works, and he says: “ My in¬ 
tention is to avoid too many 
overdubs. I’ve been working 
with 16 Brazilian percussion¬ 
ists but they don't play on all 
the tracks.‘r

HOW did he become involv¬ 
ed with the Moodies? 

" 1 sort of unofficially let 
it be known to people that I 
was mentally and physically 
ready to go on the road once 
again, and I got a phone call 
asking if I would be interest¬ 
ed. I knew the Moody Blues' 
material and how influential 
they had been — especially in 
rock symphonic work." 
" In a way they had influ¬ 

enced bands like Yes and King 
Crimson and they were into 
the same kind of trip. After 
the Beatles ' Sgt. Pepper ' it 
was really the Moodies' ' Days 
Of Future Passed ' that saw 
the breakthrough of symphon¬ 
ic rock. That first album was 
very influential." 
How did he react to the 

offer, after his past experience 
with a British rock band? 

“ I was interested, but un¬ 
decided. I went to Rio and 
they sent me a Telex. In the 
end I had to go back to 
Europe for a solo concert and 
I suggested we meet and play 
together. 1 really couldn’t join 
a band without playing with 
them first! This was last July. 
I went to Montreux and then 
came to Decca in London and 
as soon as we set up, we just 
played and played. I had pre¬ 
pared a few themes in ad¬ 
vance and it clicked immedi¬ 
ately. There were no problems 
and there was a great feeling 
between us.” 

PATRICK explained that he 
had been playing with 

John McLaughlin and Chick 
Corea in Rio. and said: "You 

continued p. 60 

jungle practising voodoo rites 
. what was he doing a few 

stops down the Bakerioo line? 
And whither Mike Pinder, the 
man who gave us " Nights In 
White Satin,” the pianist who 
had guided the band from the 
tough days back in Brum 
down the road to world fame 
and (at a rough count) 42 
platinum albums? 
As Patrick showed me his 

toys, a half-million dollar's 
worth of synthesizers and 
electronic pianos, the rest of 
the Moodies began to as¬ 
semble. It was a moving sight 
for a seasoned rock observer. 
Here came the men who dom¬ 
inated the album charts and 
concert halls of the early 
years of this momentous de¬ 
cade, the men who unleashed 
’’ Days Of Future Passed," 
" In Search Of The Lost 
Chord." "On The Threshold 
Of A Dream,” '' To Our Chil¬ 
dren's Children's Children." 
" A Question Of Balance," 
" Every Good Boy Deserves 
Favour.” " Seventh Sojourn." 
and now the successful "Oc¬ 
tave." 

Justin Hayward and John 
Lodge, once Bluejays and now 

Moodies once more. Ray 
Thomas, flute player and orig¬ 
inal Moody with a couple of 
solo albums to his credit. And 
Graeme Edge, with his sense 
of humour intact despite past 
problems with his head that 
were eventually sorted out 
by. taking to the high seas. 

ONE familiar face was miss¬ 
ing — Mike Pinder. But 

although the band were some¬ 
what silent about his absence 
it was revealed that, when 
they decided to tour again, 
Mike felt that his touring 
days were over and he was 
much happier rearing birds in 
America. If I'd sold 42 plat¬ 
inum albums I think I'd join 
him. 

In the midst of this historic 
R thering was Patrick, and the 

it time I'd seen HIM was 
on stage with Yes in Phila¬ 
delphia in 1976. It was no 
secret that his departure 
from Yes to make way tor 
Rick Wakeman's return was a 
source of disappointment and. 
I suspect, some mental 
anguish. 

Patrick is classically train¬ 
ed and can hammer the hell 
out of a grand piano with 
the best of 'em. His technique 
is ideally suited to the de¬ 
mands of a symphonic rock 
band like the Moodies, and 
indeed he has been co-opted 
as the Moodies' one-man or¬ 
chestra for their forthcoming 
German and American tour. 

In all, his appointment as 
Mike Pinder's replacement 
makes a lot of sense. But 
how did Patrick feel about his 
new role, and where has he 
been hiding these past two 
years? We decided to talk in 
the control room, built by the 
Moodies at great expense 
when they took over the 
Decca studio for themselves 
We settled in the airline 
seats, which I suspect came 
from a Mk. I Trident, and 
Patrick revealed all. " I’ve 
been living in Brazil for two 
years. I love the place — I 
even learned the language. 
But now I'm a gypsy again — 
for a while." What attracted 
Patrick to South America? 

" 1 love the place, especially 
the music. After the break 
with Yes I decided to go there 
and learn a new musical 
vocabulary. But I have come 
back to Europe and played a 
few solo concerts there earlier 
this year, including the Mon¬ 
treux festival. 1 just wanted 
to prove to myself that I 
could do it. I was very scared 
at first, but it proved very 
successful, and I felt happy 
again. ” I saw Jon Anderson 
again recently and the rest of 
Yes who were all very friend¬ 
ly. I went down to Rak studio 
to hear them mixing their 
new album which sounded 
very good And I saw Jon’s 

BRASS IS 
BEAUTIFUL 

in the new range 

of guitar accessories by ( . ' n I J Ix' I 

two tone black/cream 
Screaming Vintage Model Humbucking. 

&THES0UND 

SCREAMS 

LOOK AT THE PRICES! 

Selector Switch Knobs Ibiackl each 
Metal Jack Plates for Les Pauls (gold, 
black, aluminium I each 
Stainless Steel T remeto Arms for Strats 

each 
Brass Top for Tremelo Aim each 
Brass Nuts tor Tele and Strats each 
Brass Nuts for P Bass each 
Brass Nuts lor Les Paúls (wide or narrow) 

each 

1 20 
We thought of saying things like 'Overhaul 

your Paul' or 'Bend your Fender'. We even 
toyed with 'Customise your Axe' . But we just 
settled for telling you how brilliantly Mighty Mite 
Brass Accessories transform your guitar, what 
fantastic things Mighty Mite Screamer Pick-ups 
can do for the sound. 

Double Pole, Double Throw Mini Toggle 
each 2.70 

250K and 500K Pots each 2 70 
Double Pole Single Throw Push /Pull 
50ÛK Pot each 4 50 
Input Jacks each 120 
3 Position Strat. Tele Switch each 2.70 
5 Positon Str at. Switch each 4 00 
Split and Phase Kit (for Les Pauls, etc) 

each 79 95 
Cover for Jazz Bass Pickup each 1 50 
Covers for P. Bass Pick-up pair 2.00 
20ft Belden Lead with Switchcraft jacks 

each 1250 

Light Brass Bottleneck each 1.90 
Heavy Brass Bottleneck each 2 50 
Large Heavy Brass Bottleneck each 3.15 

The guitar above, for instance, was a 
standard Eros Solid Electric, retailing at €85.00: 
a very good copy but not the McCoy. 

You should see it and hear it now. Glittery, 
weighty, wickedly loud and bent just the way 
you want. You wouldn't swop it 

Let's say nothing about prices. Just look 
and compare. And if you want some pictures, 
call in at your music shop or write to 
Rosetti Adept/MM. The House of Music. 
138 Old Street. London EC1 V 9BL. 

You'll get their guitar brochure, too. 
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Singles REVIEWED BY LENNY KAYE 

t BONEY M: “Rasputin” 
(Atlantic K 11192). It’s not my 
fault that Boney M — who cer¬ 
tainly don’t need pick-hit 
status — have the most buoy¬ 
ant single of the week, but then 
maybe they have the Magic 
Touch after all. I thought 
"Rivers Of Babylon” was a pale 
shadow of its former-Melo-
dians self, but this jolly tribute 
to “Rasputeen, Lover of the 
Russian Queen” is full of danc¬ 
ing balalaikas, mesmerizing 
rhythms and all sorts of odd¬ 
ball touches (a great historical 
taikover), mixed with the kind 
of infectious heartiness that 
attracts even as you know 
you’re being suckered in. But 
why tell you this? You're 
gonna hear it until you’re sick 
of it, and by then, Boney M 
will have another platter at 
the ready For further informa¬ 
tion, check Colin Wilson’s bio¬ 
graphy of the Mad Monk; love 
means never having to say 
you’re Czary. 

• THE AUTOGRAPHS: “While I’m 
Still Young” (Rak 281). Another 
entrant in the teenage anthem 
sweepstakes with all the strength of 
the "Ballroom Blitz" Sweet and a 
full, vibrant sound that powers it 
solidly home. The newly-formed 
Autographs (since May 15!) should 
take a right proper bow. There is 
no let-up from start to finish, build 
upon build, guitars upon guitars, 
punch after punch. Right and left, 
this should be a smash. 

• JOHNNY THUNDERS: "You Can’t 
Put Your Arms Round A Memory" (Real 
ARE 3). Johnny should certainly know, 
and though 1 miss the Heartbreakers 
and (let’s face it) the New York Dolls, 
it's goood to hear his awry vocals and 
distinctive guitar in a surprisingly 
powerful record that bodes well for the 
forthcoming album. The song itself is a 
balladic framework that leans heavily 
on an acoustic guitar (come on. guys!), 
but Mr T. bends into the vocal with 
passion. A true rock ’n’ roller and long 
may, he restfrrect 

• JOHN TRAVOLTA: “Sandy" (Poly-
dor POSP 6). The man may know how 
to eat pizza (see Saturday Night Fever), 
and even come on like a young Frankie 
Lymon (see "You're The One That 1 
want”), but this nine millionth single 
from Grease is a moan-inducer except 
for the castanets. Try a flamenco record 
instead. 

• BOB DYLAN. “Is Your Love In 
Vain?" (CBS 6718)/ER1C CLAPTON: 
“Promises" (RSO 21). Bobby D. is get¬ 
ting as off-the-wall as Lou Reed with 
the overdubs these days, but these ec¬ 
centricities only seem to strengthen the 
excellent "Street Legal" album As a 
single. "Is Your Love In Vain" works 
much beter than expected, rich and 
ecstasy-provoking in the mode of “Just 
Like A Woman1, Would that Eric C. 
would take such chances. "Promises" 
could have been made by any abstract 
bunch of Nashville session musicians 
and probably was. 

• ELECTRIC LIGHT ORCHESTRA: 
“Sweet Talkin' Woman" (Jet 121). The 
masters of the kitchen-sink approach, 
this has none of the hooks that made 
"Telephone Line," "Can't Get It Out Of 
My Head" or "Livin’ Thing" such radio-
plãyables Move on? 

• THE B-52s: “Rock Lobster” (B-52's 
DR-52). Out of Atlanta and a recent 
CBGB's smash, the B-52s ricky-tick 
their way through a bizarre mutation of 
the Talking Heads meeting innocence 
incarnate. More warmth than Devo, less 
sinister than Suicide, and less calculated 
than the Cramps Other comparisons at 
your own risk. 

• ALAN PRICE: "I Love You Too" (Jet 
124). Maybe if Bryan ferry had tackled 
this song, it might have had the bitter¬ 
sweet irony necessary to make it more 
than an empty exercise of evening dress 
incarnate. Whiter O Lucky Man? 

• THE ABDUL HASSAN ORCHESTRA: 
“Arabian Affair" (Mercury 6013 514). 
Kill the infidel 
• EDDIE MONEY: “You've Really Got 
A Hold On Me" (CBS 6701)/ALLAN 
LOVE: "Wine Won't Turn To Water" 
(Mountain TOP 41). Two from the 
school of male shouters. Eddie Money 
has been banging around the San Fran¬ 
cisco bay area for several years — he 
opened up for us a couple -of years 
back at Berkeley's Longbranch 
Saloon — and he always struck me as 
a guy who believed passionately in his 
performing abilities and gave of him¬ 
self one hundred per cent. It's thus 
nice to see him getting the recognition 
deserved (his debut album recently 
went gold in the States). This is 
not the best choice for a single since 

— the legendary power to build 
’em up and tear 'em down, and while 
we’re at it, a big hello to nouveau 
editor Richard Williams, with whom 
I've not only spent many happy hours 
swapping Phil Spector stories, but 
who once, on an archaic day back in 
'74. took me to a small Shepherd's 
Bush reggae shop where I was intro¬ 
duced to the wonders of Tapper 
Zukie’s "Man Ah Warrior". For which, 
eternal thanks. 

A prologue in most "singles" cir¬ 
cles, the name of the game is Hit 
(even the manager of the Pop Group, 
an avant-rock ensemble not normally 
considered "commercial" — though I 
found them quite committed and en¬ 
joyable — mentioned the word in 
connection with the group's forth¬ 
coming release). So to prepare for the 
upcoming task. I listened to a run¬ 
down of the American Top 40 in Ber¬ 
lin over AFN on a rainy Sunday, 
caught Top Of The Pops in Manches¬ 
ter (Siouxsie and the Banshees stole 
the show), and even saw a count¬ 
down of W. German schlaget one 

Me Love” translates very guten into 
Deutsch). For my tastes, very little 
of what I heard was even mildly inter¬ 
esting, thought-provoking, or even 
sexy. Luckily, the growth of minority 
musics in the past couple of years 
(ex: punk-rock) has nonetheless seen 
that my tastes have been well-served 
and kept quite happy. 

'Still, the gap between what is 
rock and roll and what is pop is 
growing greater these nigh-Eighties 
days, and a further growth of hybrid 
musics filling in even more gaps in the 
pop charts (reggae, disco) means a 
lot less of what you particularly like 
is going to be represented on the 
mass surveys. But to me. a great re¬ 
cord remains a great record by trans¬ 
cending its definable boundaries, and 
the Top 30 (or 20. or 100) does retain 
a robber-baron democracy of sorts. 
Maybe lots of records that deserve a 
heart in the charts never get there— 
and that's what makes record hunting 
so much fun— but a lot of others do, 
irrespective of celebrity name, pro¬ 
motional hype, or even reasonable 

to get through from the oddest cor¬ 
ners — to open ears unexpectedly — 
that provides the dynamic cross¬ 
fertilization of our musical input. I 
may spend three-quarters of my life 
licking the radio down the hall for 
what it doesn't play, but when a song 
like "Wuthering Heights" or "You’re 
The One That I Want" or even "Be¬ 
cause The Night"— hell, it gets to me 
too—suddenly appears in your life 
several time a day. you can’t beat the 
soundtrack. 

Meaning internally, singles run un¬ 
der a whole different order of artistic 
priority. Material bares itself to the 
bones, the better to reduce wind fric¬ 
tion in the race to the top: shadings 
of production that might be passed 
over lightly in an album assume crush¬ 
ing proportions. Whole empires have 
risen and fallen over a particular hook 
placement or instrument choice. The 
otherwise cliche-ridden and banal 
moves into the realm of classic arche¬ 
type, and more unfortunately often, 
vice versa. What was once plastic is 
turned to gold. Modern alchemy. 
And so. to the front . . . 

his version inevitably comes up short 
before the Miracles' Original, but as 
I assume the excellent "Baby Hold On” 
and "Two Tickets To Paradise" have 
already been tried here and flopped (and 
if they haven't, let’s get to it!). I hope 
he makes it this time around. I don’t 
know anything about Allan Love, but 
he sings a damned good song with a 
husky believability that slices through 
his apparent anonymity. Cross fingers 
that it gets a listen in the proper places, 
like on your local turntable. 

• THE RUBETTES: “Movin' " (Polydor 
2059 059). This group's smash of "To¬ 
night" a few years back remains one of 
my favourite records, a bitch of a pro¬ 
duction and a great slice of single. 
"Movin' " is easy-listening fodder that 
bears no resemblance, more's the pity. 

• THE YACHTS “Look Back In Love 
(Not In Anger)" (Radar ADA 23). The 
eerie Question Mark organ gives this a 
Sixties feel, and the "Hey!" that pre¬ 
cedes the chorus similarly brings out 
the "Nuggets" feel. And speaking of 
Volume 11 . . . 

Rock-ft-William_ 
HOTFOOT GALE: “Washin’ Machine 

Boog!e”( Charly CYS 1044)/ CARL 
MANN: “Till I Waltz Again With You" 

(Charly CYS 1038)/THE CRICKETS: 
“Rock Around With Ollie Vee" (Roller 
Coaster RRU 2001). Thank the UK for 
keeping rockabilly alive, but unless 
you're gonna shake it like you make 
it, what's the point7 Luckily, Hotfoot 
Gale, with a total energetic outing on 
“Washin' Machine Boogie" come on 
like gangbusters and it don't matter if 
you've heard it all before. These guys 
smoke, give 'em the gun and let 'em 
run. Ex-SunsteY Carl Mann seems to 
have forgotten how in his country-fla¬ 
voured outing. Maybe it'd sound fine on 
the proverbial big rig cruisin’ down the 
highway, but my tape deck wants to 
wail through those 14 gears. The Cric¬ 
kets are in even worse shape to judge 
by this nostalgic outing. Buddy Holly 
may Live, but 20 years on, these songs 
should've grown and they ain’t. The 
picture sleeve with Jerry Allison stand¬ 
ing by his '57 (Ford?) is priceless, 
though. Dig them crazy fender skirts! 

The Spirit of ’77 
OTHE RUDE KIDS: “Raggare Is A 
■ A Bunch Of Motherfuckers" (Poly-

dor 2053 286)/THE TIGHTS: “Howard 
“Urban Kids" (Step Forward 8)/ 
RAPED' “Cheap Night Out” (Parole 
PURL 1). Punk-rock, now duly re¬ 

cognised as a genre, lives on, and 
it's groups like the Rude Kids that make 
it worthwhile. This Swedish band, in a 
deadly castigation of local tuff-gang 
Raggare, deliver an angry, tense and 
roasting record that takes its two-
chord tension to the limits of excite¬ 
ment. A roar of a record, and when 
it doubletimes toward a sizzling climax, 
you know these guys aren't tooling 
one thin decibel. 
The Tights are a Worcester band with 

a crisp, predictable A-side, and a B-side 
— "China's Eternal" — that shows 
what they might do given a chance to 
grow. Haunting, mysterious in the vein 
of Roxy's “In Every Dream Home A 
Heartache". It displays an imagination, 
lyrical wit, and everything else you 
might hope from the expanding boun¬ 
daries of the New Wave. Chelsea show 
little of such growth. "Right To Work" 
was and remains a great slice of soci-
ally-conscious vinyl, but this sounds too 
much in its mould and the sloganeering 
never escapes the realm of the mundane, 
urban kids or no. As for Raped, every¬ 
body’s pet least-likely-to-succeed. they 
are not so much bad as totally ordinary, 
which probably makes the pretension of 
their pose that much harder to take. 
Should be big in Los Angeles. 

THE EDGE: “Macho Man” (Albion 
ION 4) Not to be confused with the 

American disco hit. two ex-Damneds 
turn up fast and furious. 

LINDA RONSTADT: “Ooh Baby Baby" 
(Asylum K 13139). The silken 

voice, the paced production, and an un¬ 
expected dip into the lower glottal 
registers. Innocuous. 

Space Oddities 
Marquis de sade: “Air Tight Cell" 

(Marquis De Sade 383)/WAYNE 
PAULO: “White Honky Music" (Storm 
SR 026)/JEVUSHTA: “Fight Your Way 
Out” (Zel-U JHSPS 226)/THE TWEEDS: 
“Underwater Girl" (Autobahn TDS-A21) 
/THE TRANSMITTERS: “Nowhere 
Train” (Ebony EYE 12). French band 
Marquis De Sade, with their relentless 
four beat on the bass-drum and modal 
vocals remind me of the 13th Floor 
Elevators, with a squalling saxophone 
taking the place of the infamous wobble-
board. Wayne Paulo sends up disco¬ 
reggae with his “White Honky Music", 
and though the joke is a little laboured 
(he's an unsuccessful songwriter who 
keeps being told to write in a more 
ethnic vein — ha ha?), the song itself 
is kind of cute, with call-and-response 
horns and a wry synthesizer. (Front 
Storm Records, 133 Park Rd., Black¬ 
pool. FYI 4ET) 

Jevushta have also put out their own 
disc, hoping to sell it at gigs as such, 
and the mix of rock/attack and semi¬ 
reggae rhythms actually works. They 
won't set the world on fire yet, but 
everyone needs a match sometime or 
another. (Available at 90p from 68 Bla-
greaves Lane. Derby). The Tweeds’ 
single is another with a strong Sixties 
feel (the chorus tickles at my memory 
somewhere) and the group pulls it off 
reasonably well. And The Transmitters, 
in an eerie, dronal tune, call up the 
ghosts of Serpent Power. A neat bit of 
seance, just following tracks . . 

I’m Zion, Dub Me 
I MUST admit, living in New York 
* several oceans away from the 
reggae centres of London and King¬ 
ston. that I'm usually hard-pressed 
to follow the welter of new names 
and releases that an aficionado can 
keep up with here. However, I knows 
what I like . . . 

DENNIS BROWN: “How Can I Leave” 
(Lightning L1G 550). A delectable 

song, a soulful (in both shades of 
meaning) performance, and great syn¬ 
thesizer squiggles. The toast by Prince 
Mohammid on the flip — recommended 
by the guys at Rough Trade as one of 
the best new deejays — swings suc¬ 
cinctly, which proves that you can be¬ 
lieve some things you hear. 

ROCKERS ALLSTARS: “Pable Meets 
Mr. Bassie" (Rough Trade RT 002). 

Speaking of RT, their very first reggae 
release (not counting their fine work 
distributing Tapper Z. to a waiting Eng¬ 
land) is a crown jewel featuring Mr. 
Melódica in a bottom-wealthy setting, 
solid and satisfying. 

LLOYD MILLER: “Who Dun It? 
(Muhammed All)" (Trojan TRO 

9045 A). Why the past tense? Ali is still 
champ. 

MAX EDWARDS: “Black Cinderella" 
(Now Star NEW 5). Ex-Soul Syndi¬ 

cate drummer makes good with a tune¬ 
ful reading cf a perennial reggae fave¬ 
theme. Give this man a silver slipper 
before he turns into natty pumpkin 

I7ABULOUS FIVE INC: “Shaving 
1 Cream" (Trojan 9047-A). Which 
only goes to show that you can’t teach 
an old joke new tricks. This song is 
three decades past its prime, and the 
only type cf music net to have its turn 
has been punk-rock. Sid Vicious, are 
you listening? 

»PHE HEPTONE: “Mr Do Over Man 
1 Song" (Third World TW 90). The 
Heptones have a point. You can't tell 
the players without a scorecard these 
days and I'd hate to have to plunge into 
the jungle that must be Jamaican copy¬ 
rights. Still, the same doesn't hold true 
for the Heptones; they've always proved 
themselves creative and dedicated musi¬ 
cians and this single is a fine example 
of their talents. 

JUNIOR DELGARDO and FIELD 
MARSHAL BUCKORS: "Armed 

Robbery"/"Tonight And Tune In" (DEB 
011 /THE GAYLADS. "Stop Making 
Love"/“lf You Don't Mind" (DEB 009). 
A pair of 12-inchers from DEB, who 
appear to be a British reggae company 
on the rise. Produced by Dennis Brown, 
“Juks" Delgardo became a favourite of 
mine with “Famine" and he continues 
his winning ways here with a tale of a 
city on flame with crime, suitably risen 
by a soaring string synthesizer. Field 
Marshal Buckors provides the deejaying 
and though he can't quite live up to the 
brilliance of his name, he scorches the 
set with perceptive pronouncements. 
'Tonight And Tune In" is more roman¬ 
tic, as befits an ital B-side. The Gaylads 
swing lithely, but the songs never rise 
much above the pretty. The style is to 
be appreciated, however, and will prob¬ 
ably prove to be the mode in which 
reggae finally crosses over into mass 
appeal. Be that as it may, as it was. 
so shall it be. world without end. 
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DAVID BOWIE: "Stage" (RCA PL 02913, double 
album) 

DAVID BOWIE’S second live album has been 
ridiculously delayed — ads were taken out 

announcing its release almost two months ago. 
RCA’s official reason is that there were problems 
with the sleeve, which turns out to be a simple 
but effective affair with three differently coloured 
versions of the same photo of Bowie against the 
white light cage-bars from the recent stage-show. 

The real reason seems to be that Bowie is anxious to 
move to WEA as soon as possible, and wants this double 
album to count as the two albums he has to produce to 
fulfil his contract with RCA, who, not surprisingly, aren’t 
very keen on the idea. Which side has won the argument 
is unclear, but the story must cast doubt on the validity 
of Bowie’s motives for releasing another live double album 
now. When, in June, I asked his manager why they 
wanted to issue another live recording now, he offered 
no artistic reason; instead he insisted that it made good 
commercial sense to fill what would have been a 15-month-
odd gap between studio albums. 

Artistic justification for the existence of "Stage” is less 
easy to find. Clearly the best point of comparison is with 
his previous live offering, the "David Live” set from 1974. 
In purely musical terms that was probably Bowie’s worst 
album, a stylised camp nightmare redeemed by little else but 
Earl Slick’s ferocious and occasionally inspired guitar, and a 
stunning reading of “Rock 'n’ Roll Suicide.” Yet, in other 
ways, it was an indispensable recording: it gave us an insight 
into the Diamond Dogs tour which never reached these 
shores, and it came at a crucial moment, offering hints of 
Bowie’s movement towards soul music. 

More importantly, perhaps, it offered itself as documentation 
of Bowie’s (literal) personal disintegration. Were we to have 
jumped from the total control of "Diamond Dogs” to the 
luxurious angst and introspection of "Young Americans," a 
vital stage would have been missed out, that during which he 
shook off Ziggy, feil apart, and “started to feel." So significant 
a collection was it, that Bowie referred to it as “David Bowie 
Volume One.” 

“Stage” (at least part of which was recorded at the same 
venue as “David Live,” the Tower in Philadelphia) has no 
such extensive raison d’être — the initially attractive notion 
that it sums up Phase Two of his career, juxtaposing five 
songs from “Ziggy Stardust" with his newer work, is ruined 
by the knowledge that Bowie Is at present recording another 
studio album with Eno, reputedly the third of a Teutonic 
trilogy. Nor is the album justified by its reinterpretation of 
familiar songs, since there is only one significant restructuring, 
that of “What In The World.” The rest of the songs are 
entirely familiar, the one oddity in concert — the Brecht/Weill 
“/.labanta Song/ Whisky Bar" — being omitted here, presum¬ 
ably to ensure continuity /departmentalisation of mood (broadly 
Zl-gy commandeers Side One, the Thin White Duke and Plastic 
Soul Side Two, the recent instrumentals Side Three, and the 
recent songs Side Four). 

Other live clbums might convince by their ready communica¬ 
tion of the feverish excitement of the actual performance, by 
opening the door of An Event to the listener — as a Spring¬ 
steen live recording would certainly do. Bowie's sombre 
instrumentals couldn't he expected to work in that way, but 
even the Ziggy side conveys very little of the atmosphere of 
a concert-hall. Applause is usually edited out or mixed down, 
the band work within tight structures offering little room 
for spontaneous expression, and the sound achieved by Bowie 
and Tony Visconti is so clear and perfect that the album 
almost demands to be considered as a studio recording. The 

JETHRO TULL: "Burst¬ 
ing Out" (CHRYSALIS) 

SECRETIVE lot, Jethro 
Tull. This "live” 

double set was NOT recorded 
at Harold Rumsey's Light¬ 
house, nor at the Manor, nor 
on Ronnie Lane's mobile, but 
SOMEWHERE in Europe. 
Doubtless this coyness is due 
to some contretemps with 
Her Majesties’ tax collectors, 
but from Ian's reference to 
there being a "lot of young 
American boys in the au¬ 
dience” I suspect that the 
concert took place some¬ 
where near Frankfurt, home 
of the US armed forces. But 
what was Claude Nobs doing 
straying far from his native 
Montruex, to make a dynamic 
introduction? 
One of the highlights of 

this collection is indeed the 
flow of chatter, especially 
that stemming from the 
maestro. Ian is one of rock's 
few great "chatspeaks", to 
borrow a phrase from the 
late Phil Seamen. He ranks 
with John Peel, Frank Zappa 
and Ron Geesin among those 
capable of a witty rapport 
with their audience. In Ian's 
case, as he blithely intro¬ 
duces the band with various 
vulgar asides, or adds a 
telling touch of malice or 
irony to an otherwise inn¬ 
ocuous statement, he is not 
so much establishing a rap¬ 
port as gently putting the 
audience in their place, like 
an 18th century music 
master. He is one of the last 
of the English eccentrics who 
put a special stamp on rock 
music in the Sixties, and this 
thoroughly enjoyable action-
packed set shows how nicely 
the band are ticking over in 
the Seventies. 
The days of revolution, and 

even the Age of Abuse, have 
slipped by. and now Tull are 
an institution, hardworking, 
as dedicated as ever and 
unswerving in their own 
particular musical beliefs. 
When I saw the band in 
Germany earlier this year, I 
was impressed by the en¬ 

thusiasm they put into live 
shows after aeons of touring 
the world, and by the 
democratic way the various 
soloists were given their 
head. Martin Barre, for ex¬ 
ample, in some ways an 
unsung guitar hero, has 
blossomed: dig his angry 
guitar statements in the early 
choruses of "A New Day 
Yesterday". 

Side two is perhaps the 
section I enjoyed most, as it 
features "God Rest Ye Merry 
Gentlemen," “Bouree, " 
"Songs From The Wood," 
and "Thick As A Brick." But 
the whole album is rich in 
Tull specialities, including the 
thigh-cracking "Hunting Girl,” 
"Too Old To Rock'n' Roll," 
"Minstrel In The Gallery." 
"Aqualung." and "Locomotive 
Breath.” 
The band project a strong 

sense of unity and observe 
crisp, precise ensemble play¬ 
ing in the opening bars of 
“Hunting Girl , full of tricky 
breaks for Martin and John 
Evan. None of this happens 
by accident: long hours of 
hard rehearsal and brainw¬ 
racking go into producing the 
kind of arrangements that 
make Tull's approach to rock 
so substantial and satisfying. 
Praise is also due to David 
Palmer for his work at the 
portative pipe organ, while 
John Glascock can only be 
described as a man of brawn 
and determination as he 
attacks his non-portative bass 
guitar. The recording quality, 
courtesy of the Maison Rouge 
Mobile, is excellent, and with 
a little imagination the liste¬ 
ner can transport himself to 
a typical Tull gig. — CHRIS 
WELCH. 

THIRD WORLD "Jour¬ 
ney To Addis " (Island 
ILPS 9554). 

SINCE their appearance in 
1975. Third World have 

always seemed the most likely 
candidates to follow Bob 
Marley through the gates 
marked Reggae /Pop Cross¬ 
over. Their willingness to 

BOWIE: A XEROX 
ALBUM FROM A 
POLAROID HERO 

DAVID BOWIE (Pic: PRESTON/KENT/LEVlNE/L.F.l.) 

tneld influences from current 
American soul and disco 
music with their native reggae 
preoccupations has led to 
Criticism from purists, but 
now it has borne fruit in the 
shape of a massive hit with 
their very attractive version 
of Gamble-and-HufTs " Now 
That We've Found Love," 
originally an O'Jays album 
track. 

" Now That We've Found 
Love " is featured on this, 
their third album, which con¬ 
solidates their belief in the 
potential of expanding reggae 
idioms through the applica¬ 
tion of American studio tech¬ 
niques. 

Alex Sadkin’s production 
(at Compass Point Studio, 
Nassau — a significant loca¬ 
tion. psychologically halfway 
between North America and 
the Caribbean) employs the 
textures, densities, and subtle 
nuances ot Philadelphia and 
New York, but — to these 
ears, any.way — he and the 
band retain the integrity of 
the reggae core in the 
emphasis on bass and arums. 
The slippery displaced accents 
ot, say, " Cool Meditation " 
simply could not have been 
reproduced by the expertise 
of American session musicians 
(although the influence of 
reggae on mainstream 
America is becoming more 
pervasive; check, for instance, 
Nina Simone's “ Baltimore "). 

Even when the music is at 
its most Yanqui — as on the 
single or on the roots-disco 
chant of " One Cold Vibe 
(Couldn't Stop Dis Ya 
Boogie)” — the Jamaican in¬ 
flections assure the result of 
a personal viewpoint. “ Fret 
Not Thyself," for instance, 
stands accurately at the 
intersection of the cultures: 
it refers back to ska's in¬ 
fatuation with the vocal 
harmonies of Curtis Mayfield's 
Impressions (and Third 
World’s harmonies match 
those of the Heptones o’r the 
middle-period Wailers) and 
to the sweet Philly sound of 
the Intruders, and it incor¬ 
porates elements of dub tech¬ 
nique in a manner both subtle 
and appropriate. 

“ Rejoice." which will prob¬ 
ably rival “One Cold Vibe' 
in the choice of the next 
single, is Thom Bell meeting 
Jack Ruby in a Bahamaian 
hotel bar. soggy, backbeat 
tom-tom, fat funk bass, round¬ 
robin vocals, and fine-grained 
harmonies. It does, however, 
prompt the thought that Third 
World's only defect is the 
lack of a high-definition lead 
singer, at the moment, none 
of them seems likely to 
mature into a Marley or a 
Winston Rodney, and thereby 
they are occasionally led into 
a certain facelessness. 

But I've left the best till 
last. The title-track is based 
on a tune called “ Addis 
Ababa,” originally recorded by 
the legendary ska trombonist 
Don Drummond. Here it's 
turned into a funk-reggae 
instrumental whose loose (and 
uncredited) horn chart recalls 
the Skatellites' trumpet-
trombone-tenor configuration 
and enfolds solos by guitar 
and organ which are high on 
atmosphere if somewhat 
deficient in invention. 

■' Journey To Addis " bodes 
well for Third World’s future 
and suggests that, far from 
being a diverting mid¬ 
Seventies fad, reggae will 
continue to infiltrate the 
columns of the popular main¬ 
stream in ways ever more 
insidious and gratifying. — 
RICHARD WILLIAMS. 

ROY AYERS: * "You 
Send Me " (Polydor 
2391-365) 

HAVING recently heard the 
Rats' Bob Geldof — 

who has a way with words 
— dismiss Quincy Jones’ 
great " Stuff Like That ” on 
Kid Jensen’s Radio One show 
as ” pap," 1 shudder to 
imagine what kind of invective 
he’d use on this. Me, I love 
it — even if the album was 
designed to be played in the 
Cadillac Fleetwood as it 
cruises effortlessly down the 
San Diego freeway. Tather 

Ziggy batch, for instance, have no wildness, no fervour, no 
unpredictability about them. I expressed doubts at the time 
about the value of including in the show so many “dead” 
songs, but there was no doubt that people wanted to hear 
them and probably in their original form — but to place them 
on a live album as well is going altogether too far. The new 
versions follow the originals almost exactly, adding nothing 
while certainly lacking bite. “Hang On To Yourself," for 
instance, seems enthusiastic enough, but Bowie doesn’t sound 
like his heart's in it any more, and the cutting hard-rock edge 
ol the original is replaced by a fuller, rather santised sound. 
The mellifiuousness of Roger Powell's synthesizer and Simon 

House's violin are constant features of the set, and their con¬ 
tributions can often be beautiful — “5 Years" lacks its former 
build-up into hysteria but as a consistent piece of music it 
is lovely — but they help make “Zlggy Stardust," for instance, 
sound so docile, as if Ziggy was the effete leader of a 
symphonic e.roup playing the Albert Hall instead of an out¬ 
rageous leper messiah. The absurd melodrama of Bowie’s 
extended vocal note at the end doesn't help, either: throughout 
the album he draws heavily on the expansively theatrical 
singing style of the crooner that first surfaced on “Station 
To Station.” This is sometimes endearing, but it's so pro¬ 
nounced that you can almost imagine his holding forth about 
comettos from a gondola. Singalongadavie Indeed. And it is 
occasionally disastrous — “Heroes” is slower and less 
majestic than the original anyway, but Bowie’s vocal in the 
first half is so distressingly detached and uncommitted that 
he sounds like a cabaret singer going through emotionless 
motions. 

“Herses” kicks off the last side, and is followed by the 
only other conspicuous failure, “What In The World,” which 
substitutes a horribly superficial bounciness for the contagious 
mass panic that the lyric demands. It conjures up a picture of 
Bowie sauntering along the middle of the byroad waving to 
the “crying" crowd like one android Jimmy Carter with an 
obscenely healthy grin. But the healthiness Is very important 
— the vibrant, wonderful tour from which this was culled 
revealed Bowie to be confident, relaxed, happy and outgoing, 
and this album is just as convincing a testimony that the 
numb, hopelessly solipslstic and self-pitying depression which 
“Low” recalls is well behind him, since every change pushes 
the mood towards brightness and optimism (except the substi¬ 
tution of “Idiot love will cause confusion” for “Idiot love will 
spark the fusion" in “Soul Love," which aligns the song 
much better with his later work). 

This is nowhere clearer than on the third side, by far the 
best of the four. “Warszawa” opens here, duplicating the 
original yet somehow managing to seem much less bleak and 
sombre, arriving instead at a great beauty (the substitution of 
House’s violin for Bowie's phonating contributes gracefully to 
this impression). Similarly, the slumbering monster deep in 
“Sense Of Doubt's” dark psychic cavern mutates here into a 
squeaky chipmunk. Bowie rounds off the impression by 
shattering the sobriety of rhe Instrumentals (the vocal entry 
comes as a real shock) with "Breaking Glass" and ending the 
side with the repeated words “Lemme touch you.” 
Which leaves only Side Two. “Station To Station” was 

such a devastating piece on both the last tours that it’s well 
worth a live incarnation. Powell’s synthesizer express train 
leads into Arian Belew's dolphin chirps on guitar, both sensibly 
cut short by the lumbering band intro. On Bowie's entrance 
the whole thing settles down into relative docility, lacking 
the overt raunchy impact of the original even as It follows its 
blueprint, though the final “it’s too lata" rush makes it 
worthwhile. “Fame” follows, flowery and full despite the 
familiar riff, a neat enough version of a very overrated song 
(the crying-in-the-limo lyric has been absurdly over-praised). 
And finally “TVC 15" clowns in, missing out on its former 
irresistible lunacy. 

“Stage” makes fine listening, and nothing any critic said 
would have stopped me from getting hold of a copy, but its 
release has little artistic point, and it would be wrong to 
endorse a live album that shows us so little that’s new. — 
CHRIS BRAZIER. 

than in our little Fiat, negoti¬ 
ating the Wandsworth one¬ 
way system. 

Current US trade vernacular 
for this musical genre is 
" fusion " — perfect fare for 
the new breed of black FM 
stations, and easy prey, for 
European jazz critics. Ayers, 
resplendent in best unisex 
chic on the sleeve, is a vibes 
player with an impeccable 
jazz pedigree, who — with 
his group Ubiquity. un¬ 
credited here — has turned 
out album after funky album 
(mostly written, produced, and 
arranged by himself) since 
sighting the gold in them 
there crossover hills. 

Like fellow-renegade Nor¬ 
man Connors, and indeed 
Quincy Jones, Roy relies for 
help on hitherto unknown 
solo singers — in this case, 
one Carla Vaughn, who 
capably shares lead vocals 
with him throughout. 

Except tor a self-explana¬ 
tory " Get On Up, Get On 
Down ” — the most likely 
track to emulate the UK disco 
success of “ Freaky Deaky ” 
off the ” Let's Do It ' album 
— and a tongue-in-cheek “ It 
Ain’t Your Sign, It's Your 
Mind." the formula is con¬ 
sistent: shimmering Rhodes 
piano, the tremelo swirling 
across the stereo from ear to 
ear. close-to-the-mike voices 
in octave unison (again, a la 
Quincy) crooning slight, re¬ 
petitive lyrics (would you 
believe rhyming " stand be¬ 
side me " with “ so excit¬ 
ing "?), the rhythip section 
jamming round and round on 
warm chord progressions, dis¬ 
creet string and horn charts, 
and the occasional leisurely 
solo (bewa're of an irritatingly 
over-the-top synthesizer on 
“ Want to Touch You Baby," 
but listen out for Roy's scat-
ting along with the vibes. 
George Benson-style, on 
“ Can't You See Me ”). 

Mellowest of all is the title 
track, a deliciously rambling 
reading of Sam Cooke’s 
ancient classic, its doo-wop 
changes modified and ex¬ 
tended beyond recognition. 

Ayers' British cult following 
will lap this up: it's fine, con¬ 
temporary, affluent black 
music. Pop open an ice-cool 
malt liquor and let it all wash 
over you. — PETE WING¬ 
FIELD. 

MICK FARREN: "Vam¬ 
pires Stole My Lunch 
Money" (Logo 1010). 

MICK FARREN'S " musi¬ 
cal ” days with the 

Deviants, and subsequent as¬ 
sociation with the Pink 
Fairies, have won something 
approaching legendary status. 
I’ve only ever seen him twice 
at gigs, and both times he 
was in an advanced state of 
inebriation, which is how, 
judging from this album, he 
usually chooses to confront 
the world. He calls himself 
“ a juice head ” and writes 
songs with Larry Wallis (the 
ex-Pink Fairy now enjoying a 
strange vogue due to his as¬ 
sociation with Stiff) called 
" Half Price Drinks," " I Want 
A Drink," and " Drunk In The 
Morning." 
Given that, the music is 

pretty much as you'd expect 
— shambling good-time stuff 
with about a 50 per cent suc¬ 
cess rate that sounds best 
when you don't listen too 
hard. Farren's voice fits that 
mood too — husky and 
bruised, reminiscent of no one 
so much as Hurricane Smith, 
almost endearingly unattrac¬ 
tive and fortunate to have fine 
guitar backing, less from 
Wilko Johnson, who con¬ 
tributes his habitual style to 
the weaker R&B tracks, than 
from Larry Wallis, whose 
playing (and composing and 
producing . . .) is a revelation ’ 
to one who holds Wallis and 
the Pink Fairies responsible 
for one of his most excru¬ 
ciatingly painful experiences 
in a concert-hall. 

Wallis excels particularly on 
the single. " Half Price 
Drinks." his hauntingly reflec¬ 
tive riff cutting into an 
acoustic backdrop and render¬ 

ing the sadness of Farren's 
observations from a wasted 
and helpless dark comer ut¬ 
terly convincing; and on the 
find track. " Drunk In The 
Morning," which has such an 
epic momentum that it seems 
rather wasted on Farren's 
voice, though the lyrics may 
be a complete exposition of 
his current approach to life 
(" Think I'll walk off drunk 
in the morning / Do all the 
things I ain't done yet / Sing¬ 
ing some song by some old 
French singer / Singing some 
song about no regrets . . . 

sin ). 
Despite the infectiously 

good-humoured feel, the al¬ 
bum has a sadder tinge for 
me than Farren probably 
would have intended, simply 
because the time I’ve most 
enjoyed in the company of 
his writing was with his book 
Watch Out Kids, which, for 
all its obvious shambling one¬ 
sidedness. was an intriguing 
document of his time as lead¬ 
er of the British White Pan¬ 
thers. the radical hippie 
group, as an idealistic partici¬ 
pant in the Underground. 
Little of that fierce idealism 
remains — the " Zombie 
Line ” are presumably close 
relatives of the ” breakfast 
death " people of his book, 
but the song is poor, and 
Farren is otherwise reduced 
to a helpless bystanding that 
seems to fit his drinking per¬ 
sonality very well. 

Frank Zappa's “ Trouble 
Coming Every Day " is almost 
frightening evidence of that 
helplessness, impressive rath¬ 
er for the quality of the song 
than for this band’s treatment 
of it, and Farren can only 
plead to politicians “ from the 
gutter " (c’mon Mick, do us 
a favour) not to blow . the 
world up and allow him to 
destroy himself (the last re¬ 
sort of an idealist?). He seems 
altogether more at home with 
hit sub-world night-life tales, 
by far the best of which is 
“ Let Me In, Damn You ” 
(funny and raging, with Wilko 
in the front line). But we can 
hardly blame him for that. — 
CHRIS BRAZIER. 

FUNKADELIC : " One 
Nation Under A Groove" 
(Warner Bros BSK 
3209, import) 

THERE is nothing on earth 
quite like the assembly 

of bands including Parliament, 
Bootsey’s Rubber Band and 
Funkadelic, held together by 
the amazing George Clinton— 
“Dr Funkenstein" himself. 
Those who, like myself, are 
already addicted to the P-
funk will need no recommen¬ 
dation to rush out and get this 
latest helping. Though the last 
Funkadelic album was rather 
ordinary when compared to 
their best work, this one is a 
return to form, packed full of 
the humour, creativity and 
good music which makes 
these bands the most vital 
force in today’s soul music 
field. 
As usual the album is 

loosely held together by a 
concept of sorts. Not the kind 
of portentous nonsense be¬ 
loved by some rock groups, 
but a tongue-in-cheek story 
providing a humorous under-
ful results. 
On the cover — amid a 

mass of cartoons, jokes, and 
instructions on how to dance 
the “Funkadelic Sperm" — 
is an account of the libera¬ 
tion of the Planet Spurge 
during the Funk Wars by the 
forces of Funkadelic, becom¬ 
ing "One Nation Under A 
Groove". The meaning of that 
phrase is expanded in the title 
track, a superb straightfor¬ 
ward piece of dance music and 
excellent listening too. 
"Grooveallegiance" continues 
the theme in the surprising 
form of a kind of mutated 
calypso, with totally delight¬ 
ful results. 

Side two opens with the 
long "Promentalshitbackwas-
psychosisenemasquad”, a slow 
number built around a repeat¬ 
ing guitar riff with curious 
scatological lyrics, reminis¬ 
cent of Frank Zappa, which 
proclaims funk to be a sort 
ot mental laxative: "a neurolo¬ 
gical enema". Completing the 
side are two more excellent 
pieces of typical Clinton-style 
funk co-written with Bootsy 
Collins. Also included in the 
package is an EP containing 
a new version of Funkadelic 
classic "Maggot Brain", and 
two enema-related numbers: 
Lunchmeataphobia" and an in¬ 
strumental, ‘The Doo Doo 
Chasers". — DAVE RAMS¬ 
DEN 
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JOAN ARMATRADING: To The Umit" (A&M 
AMLH 64732) . 

C'ONGS of innocence and experi-
ence for the modern age; and 

Joan Armatrading is still sumptu¬ 
ously naive, still wryly acute. Her 
lyrics can suggest a thousand other 
writers, yet their phrasing invari¬ 
ably makes them unique. No one 
could accuse her of putting out 
mere chopped - up prose, that 
fashionable apology for poetry. 
So the pressure was/is on to be a Gil 

Scott-Heron, maybe even a Labelle, 
since black female singer-songwriters are 
noticeably thin on the ground. Arma¬ 
trading remains open-ended to the last, 
preoccupied with fleeting states of mind 
rather than anything so objective as 
black consciousness or feminism. Even 
"Barefoot And Pregnant”, this album's 
sequel to, say, "Tall In The Saddle", is 
addressed to an individual, not a sex, 
while "Taking My Baby Up Town” could 
be about gay liberation or racial liber¬ 
ation or neither simply a convenient 
metaphor for illustrating a certain kind 
of group paranoia. 

It s the voice, of course, that convinces. 
The hazier the subject (and Armatrading 
has certainly laid down some slight ones in 
her time) the more licence is granted to 
her vocal moods, as if she is subconsciously 
looking for a lyrical equivalent of scat, that 
unashamed vocal extravaganza. In this re¬ 
spect, she has not changed; apart from 
"Barefoot", the marvellously-titled "You 
Rope You Tie Me" and "Taking My Baby Up 
Town", there is little variation in the treat¬ 

ment of personal relationships. Where she 
is subtly changing is in her music, a slow 
but steady evolution. 
Glyn Johns once again produces and 

Henry Spinetti is still in the drum seat, but, 
true to her oft-stated intentions, all the 
other musicians — who include Red Young 
on jazz-inflected piano, Dick Simms on 
organ and accordion and Quitman Dennis 
on sax, flute and Lyricon — are on record 
with her for the first time. Armatrading 
has used instruments like the saxophone 
and mandolin before, and also experi¬ 
mented with musics like Yeggae, but exotic 
influences are here much more overtly 
paraded. "Bottom To The Top", archetypal 
single material, is exultant out-and-out 
reggae, the perfect foil for Joan’s guttural 
vibrato; "Wishing" begins and ends with 
an extraordinary slow-winding blues se¬ 
quence (not unlike Johnny winter tuning 
up); "Taking My Baby Up Town" is an 
unashamed Fifties bop not a million miles 
from Carl Perkins; and “Let It Last", 
whereTn Armatrading reveals herself to be 
one hell of a gospel singer, is quite stag¬ 
gering. 

For all that, an air of constraint still 
clings to much of the album. Vocal his¬ 
trionics occasionally sound contrived in the 
context of weak tracks like “Am I Blue 
For You"; conversely "Taking My Baby" 
suffers a little from lack of vocal direction. 
Armatrading’s luxurious drawl clearly needs 
a little more careful (self—?) steering in 
the future if it is to live up to her ambi¬ 
tions. At the moment, however, surrounded 
by her beloved comics on the cover sleeve 
snot ("That’s my intellect. 1 read comics," 
she told Spare Rib magazine nearly two 
years ago). post-Blackbushe et al. she seems 
more relaxed and confident than ever. — 
MAUREEN PATON. 

MICHAEL HENDERSON: 
In The Night - Time" 
(Buddah BDLP 4055). 

Michael henderson: 
is one musician to 

whom you can apply the word 
"talented" with a clear con¬ 
science. A native of Missis¬ 
sippi. he became a session 
bassist in Detroit at an im¬ 
probably tender age, gaining 
such a glittering reputation 
through his work with 
Motown’s artists that Stevie 
Wonder. Aretha Franklin and 
Miles Davis all came to make 
extensive use of his services. 

Davis, for example, called 
him in for “Jack Johnson" 
and kept the habit for his 
next eleven albums. In 1974 
Norman Connors joined the 

long list of Henderson em¬ 
ployers and it was after sing¬ 
ing and writing some of the 
drummer's early hits that 
Henderson decided to run his 
own show. 

"In The Night-Time” is his 
third album an J follows the 
well-received “Solid" and 
“Goin' Places." Like those 
two a self-production, ii fea¬ 
tures five Henderson songs 
among its eight tracks and 
sees nim handling both bass 
and rhythm guitar (along 
with Randall Jacobs and Ray 
Parker Jnr, an old Detroit 
buddy who has now of course 
found fame as leader of 
Raydio). The album's empha¬ 
sis rests on deftly con¬ 
structed ballads taken at mid-
tempo and below, and per¬ 
formed by Henderson in a 
pleasant tenor and falsetto. 

If it's comparisons you're 

after, then the idea of a 
harder-edged Marvin Gaye 
fits the bill. Henderson the 
instrumentalist comes to the 
fore on the faster funk tracks, 
bolstering the keyboard 
grooves in a lithe looping 
style far more evocative of 
the upright basses than of 
Louis Johnson. Bootsy Collins 
and soul's other four-string 

There are some people who 
regard Michael Henderson as 
a potential black music giant. 
I personally wouldn't go as 
far as that, but despite the 
tendency of most tracks here 
to outstay their welcome. “In 
The Night-Time" afforded me 
a measure of enjoyment and 
stimulation surpassed only by 
a few other soul albums 
issued over the past nine 
months. — BOB GALLAG¬ 
HER. 

CANNIBALISM 
The Amazingly Retrospective Double Album From 
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The Doctor On Tour 
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9 
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LEICESTER De Montfort 
MANCHESTER Free Trade 
GLASGOW Apollo 
ABERDEEN Capitol 
DUNDEE Caird Hall 
EDINBURGH Odeon 
NEWCASTLE City Hall 
LIVERPOOL Empire 
SHEFFIELD City Hall 

CANTERBURY Odeon 
BIRMINGHAM Odeon 
BRISTOL Colston Hall 
CARDIFF Top Rank 
SWANSEA Top Rank 
OXFORD New Theatre 
ILFORD Odeon 
HAMMERSMITH Odeon 
HAMMERSMITH Odeon 

DERBY Assembly Rooms 
NORWICH St Andrews Hall 
CHELMSFORD Odeon 
CAMBRIDGE Corn Exchange 
COVENTRY Theatre 

BRADFORD St Georges Hall 
BRIGHTON Top Rank 
HASTINGS Pier 
HEMEL HEMSTEAD Pavillion 
READING Top Rank 
BOURNEMOUTH Winter Gardens 
PORTSMOUTH Guild Hall 
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Albums 

Rich Kids 
for 

Poor Kids 

A bit skint? You don't have to blow 
all your pocket money to get Rich Kids. 
Take the coupon below to W. H. Smith and 
save £1 on "Ghosts of Princes in Towers" 
by Rich Kids. 

BUZZCOCKS (pic: KEVIN CUMMINS) 

BUZZCOCKS: LOVE HURTS 
(SO WHAT ELSE IS NEW?) 
BUZZCOCKS : " Love 
Bites " (United Artists 
UAG 30197)._ 

UMMMMM, on the 
cover of their 

new album the Buzz¬ 
cocks look yummy 
enough to wrap up and 
take home. “Love 
Bites ”, it’s called, but 
no gnashing, you under¬ 
stand, just those tender 
little -nibbles between 
good friends. 

It’s odd to think now that 
When punk groups started 
they seemed to be making 
music for a generation that 
had been born knowing, 
that had rejected romance 
at infant school. Even at 
the subtler, arty end of the 
music, where the Buzzcocks 
were in their Devoto days, 
the theme was self-suffic¬ 
iency, no commitment. 
And now the Buzzcocks 

have made an album just like 
the Hollies used to! Just as 
good, too. On “Love Bites " 
the Buzzcocks go a consider¬ 
able way towards achieving 
the impossible — the recep¬ 
tion of their own innocence. 
“ Sixteen Again ”, in their 
terms. The Hollies sounded 
sincere even when they were 
singing the instant hits of 
Graham Gouldman, etc. be¬ 
cause they were so obviously 
dumb enough to believe every¬ 
thing they read in front of 
them. The Buzzcock's prob¬ 
lem is the opposite one: how 
to show they believe that love 
makes the world go round 
when they're so obviously 
clever. 

Peter Shelley's solution is 
to be too clever. He still uses 
the knowing punk voice but 
he now sounds like the preco¬ 
cious fourth former the rest 
of us could see through. “ I'm 
in love with somebody." he 
sings in “ Real World ”, “ 1 
wish that somebody was in 
love with me. You may won¬ 
der how this concerns you — 
well perhaps the somebody is 
you ! " 
The clumsy lyrical techni¬ 

que, as scansion and rhyme 
keep going astray, is a neat 
way of undercutting what at 
first seems like the old cyni¬ 
cal control. " Ever fallen in 
love with someone you 
shouldn't have fallen in love 
with? " asks another song. It's 
the Jonathan Richman techni¬ 
que (the comparison is obvious 
in the awkward metaphors of 
" Operators Manual ") — the 
most calculated gestures come 
across as spontaneous “ Just 
Lust ”, my favourite track 
here, sounds like a second 
division Merseyside group, as 
the Buzzcocks chant “ Just 
Lust ! ” over a nippy Bo Didd¬ 
ley beat and the track isn't 
about lust at all. Steve Diggle 
uses the same device cn his 
" Love Is Lies ” and by the 
time we get to “Nothing 
Left ", a corny lost-love song 
(" I've lost a love and I'm 
certain I'll get another so why 
am I hurtin’ " etc. I’m com¬ 
pletely convinced. These boys 
listen to the Simon Bates 
show just like the rest of us. 

Shelley can get away with 
his double-take love songs be¬ 
cause of the sharp power of 
the Buzzcocks' rhythm sec¬ 
tion — punk's obsessive beat 
always was its innocent part 

— and the group's music is 
refreshing for the absence of 
the current rock obsession 
with electronic repetition. 
The album isn't all right — 
the melodies aren't corny 
enough and the guitar solos 
come out of a different kit¬ 

chen altogether — but given 
that everyone has to grow up 
and sell out and live with the 
fact that few people ever 
made a better record than 
their first, then this is a con¬ 
trary and admirable step back¬ 
wards — SIMON FRITH. 
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LINDA RONSTADT (Pic: CHRIS WALTER) 

Linda skates 
right off 
the rink 
LINDA RONSTADT: " Living In The U.S.A." 
(Asylum K53085). 

OVER her past few albums and, curiously, ever 
since she won a wall full of awards, some¬ 

thing has been happening to Linda Ronstadt’s 
“interpretative” powers. 
Most singers who don’t write their own material choose 

songs either to reflect their attitudes and emotions or 
because they feel they can add something nobody else 
has done. Having once adhered to those doctrines, lately 
Ronstadt and her producer/mentor Peter Asher have 
simply become obsessed by The Voice, which now takes 
precedence over all else. The songs become merely a 
vehicle for Ronstadt's technique, which consequently 
veers dangerously close to self-parody. 

Ronstadt is Intent on demanding attention — achieved here 
through the expensive triumph of the Aphex Aural Exciter 
mixing system. That this device should receive a large credit 
is almost too good to miss on an album sleeve that more than 
ever reflects the manufactured quality of Ronstadt’s “ image." 
Once the sleeve projected her as a rather ingenuous sex 
object Now, presumably in an attempt to be accepted not 
just as a female singer but a female rock 'n’ roller, she has 
changed into a cropped-haired, bomber-jacketed roller skater. 
Helen Reddy meets Gidget, through the pages of Cosmopolitan. 

Ronstadt has always intimated a penchant for vocal over¬ 
kill. Now that Asher has dispensed with coy, lush arrange¬ 
ments, the sparesness (highlighted by Russ Kunkel's remorse¬ 
less drumming), leaves her to drag out phrases, holding on 
to notes beyond recall. With the songs subservient to such 
pyrotechnics, the result is not innovative or moving, simply 
a slick commercial proposition. 
The numbers which emerge least harmed by this approach 

are, inevitably, those from rock's early, lyrically naive, hours: 
“ Just One Look,” Smokey Robinson's “ Ooh Baby Baby 
so too the misogynist Elvis Costello's “ Alison " (an odd 
choice) and Berry's “Back In The USA," which can just 
about stand a dogmatic musical interpretation. For the rest 
it seems that either she or Asher don’t notice when her 
vocal interpretation is totally at odds with the lyrics. It hap¬ 
pened on the last album with Warren Zevon's “ Carmelita.” 
Now J. D. Souther's ” White Rhythm And Blues ” (admittedly 
not one of his better numbers) suffers: “ Close your eyes,” 
she yells, “ sleep away your blues.” 

But by far the most irritating examples of this technique 
crop up on two of the best contemporary numbers: Little 
Feat's " All That You Dream ” and Eric Kaz’s “ Blowing 
Away.” It seems unlikely, on an album as unsubtle as this, 
that there might be room for some kind of homage to 
Ronstadt's sister singers, so on the former song she merely 
ends up impersonating Maria Muldaur's insidious quality on 
the verse and attempts to capture Bonnie Raitt's powerful 
blues-based approach on the chorus. On the Kaz song (the 
definitive version is safe on Raitt's ” Home Plate ”) Ronstadt 
insists on a literal Interpretation, emphasising the word 
“ away ” and throwing the song off balance, losing — as 
she does so many times on this album — the emotional 
contact of the original. — PENNY VALENTINE. 

NEW SINGLE— 

(SWAG3/BRAM1) 

12"-

SARAH SMILES 
TURN ON THE LIGHT 
(RRP 85p) 

SARAH SMILES 
TURN ON THE LIGHT 
BLOODLINE 
(Limited Edition RRP £1.49) 

BRAM TCHAIKOVSKY 
ON TOUR 

September 
28—LOUGHBOROUGH University 
29—LONDON North London Polytechnic 

October 
1—LONDON Lyceum 
4—NORWICH Boogie Club 
5—LONDON Dingwalls 
6—STAFFORD North Staff Polytechnic 
7—PLYMOUTH Polytechnic 
11—YORK Derwent College 
13—RETFORD Porterhouse 
14—HITCHIN College 
16—EXETER Roots 
20—LONDON Marquee 
21—BIRMINGHAM Barbarellas 
22—LONDON Rainbow 

(supporting Van Halen) 
23—MILTON KEYNES Crawford Club 
26-BATELY Crumpets 
27—MANCHESTER Mayflower 
28—DERBY Lonsdale College 
29—NEWBRIDGE Memorial Hall 
30—SWANSEA Circle 

Albums 
RICHARD DIGANCE & 
FRIENDS: " Live At The 
QEH " (Chrysalis CHR 
1187) 

Recorded during 
Digance's milestone Lon¬ 

don Queen Elizabeth Hall con¬ 
ten earlier in the year, the 
sleeve carries the names of 
all those in attendance, a 
shrewd gambit, presumably 
ensuring sales of at least 900. 

That apart, it was the first 
occasion Digance had ever 
worked with a band (Barrie 
Barlow on drums, Rick Kemp 
on bass. Mike Lewis on key¬ 
boards. Doug Morter and John 
O'Connor on guitars). While 
it came off well enough on 
this euphoric occasion, the 
record actually reflects the 
inevitable raggedness and 
nervousness that wasn't so 
apparent at the time. 
We must also bear in mind 

that Digance's last album, 
though admittedly made a 
long two years ago and for 
a different record company, 
was also live; and much of 
the guy's irresistible appeal 
in front of an audience is 
invalidated with other musi¬ 
cians around. His boldness in 
broadening his style and in¬ 
corporating a band is to be 
admired and encouraged, but 
I do feel the money may have 
been better spent in producing 
a classy studio album with 
the same musicians. In this 
way he might have come up 
with an album to match 
” How The West Was Lost," 
still streets ahead of all his 
other records. 

There’s one out-and-out 
rocker, " Right Back Where I 
Started. ’’ on which Digance 
audibly flounders as all hell 
is let loose around him. Yet 
there are indications that this 
is purely a matter of experi¬ 
ence. " Up On The Seventh 
Floor,” which opens the 
second side, is a blaster that 
works well though it is a 
formidable song anyway. 

about the undesirability of 
high-rise living 

For quality of song, it's 
matched only by "Taken My 
Lifetime Away," which be¬ 
moans the destruction of a 
local pub in a particularly 
skilful and sensitive way, 
wringing the very best out of 
the musical understanding 
Digance has with Doug 
Morter 

This combination also 
comes into play on “ Journey 
Of The Salmon " though it's 
a song I'm not totally struck 
on. The impact of making an 
emotional drama out of a day 
in the life of a salmon eludes 
me, despite the success of 
Digance's previous sympa¬ 
thetic views of animal life, 
notably " Beaver Believer." 

" Journey Of The Salmon " 
concludes a first side that 
features quieter material like 
" Dear Diana," " Down Petti¬ 
coat Lane," another East End 
anthem " Summertime Day In 
Stratford," and an exception¬ 
ally authentic music-hall re¬ 
construction, '* Drinking With 
Rosie." How can you resist 
a line like " Since 1 was a 
nipper I had this 'ere wish/ 
To marry a girl who could 
drink like a fish '7 — COLIN 
IRWIN. 

FRANKIE VALLI: 
" Frankie Valli Is The 
Word " (Warner Bros 
K56549) 

rpHE Bee Gees were quite 
■ right to get Frankie 

Valli to sing " Grease," the 
promo single for Stigwood's 
latest multi-media package, 
though not because Valli is 
an old groaner who's been 
around since the mid-Fifties. 
That's not the point of the 
single at all. " Grease " has 
no hint of Fifties teenagers 
or rock 'n' roll and 1 have no 
idea what it's got to do with 
the movie except that it's 
given Valli a nice summer 

salary and he deserves it — 
it was he who pioneered the 
Seventies pop path that the 
Bee Gees subsequently trod 

Frankie Valli (along with 
Paul Anka) put a drum 
machine and electric piano 
behind falsetto harmonies, 
adolescent melodrama and 
male self-pity and the result, 
eventually, was Bee Gee 
music, though Valli and Bob 
Gaudio (producer/writer/fel-
low Four Season) were mak¬ 
ing great disco singles 
(” Let's Hang On." " You're 
Ready Now ") when the Bee 
Gees were still warbling 
ballads in the bath. 
Mind you. Frankie Valli 

doesn't do disco nearly as 
well as the Bee Gees. He 
hasn't got as good songs: the 
Bee Gees are the masters of 
the disco hook and ” Grease " 
is the only instant tune on 
Valli's album. He hasn't got 
as good ideas: the Bee Gees 
set off their nasal whine 
against a military two-step to 
give their gloom a satisfying 
strut. Valli's self-pity, in con¬ 
trast, is never not taken 
seriously: he is as sincere as 
you'd expect from an ageing 
Italian. He’s preferable to the 
others like him — less pre¬ 
tentious than Neil Diamond 
or Billy Joel, less soppy, than 
Barry Manilow, less camp 
than Neil Sedaka. But Valli's 
music, this album, is Las 
Vegas disco all the same. 
The Fou'r Seasons began 

their career by adapting r&b 
group sounds for the white 
pop market and the results 
were lively and funny. Valli 
is still borrowing from black 
music, but smoothly now. He 
makes music for expensive 
dining: modern, of course, but 
nothing lively enough to spill 
the wine or curdle the creme 
brutee. I don't blame him at 
all. In ten years' time Frankie 
Valli will be making what¬ 
ever is then the right music-
for us to dance to and if this 
limp album is what we're 
getting now it must be what 
we want. — SIMON FRITH. 

Anyone for 
Rock n’Rail? 

from 15th September 1978 until 
30th September 1979. 

You will save 5O°/o on 
Ordinary Singles and Awaydays or Ordinary Returns. 
Also on Sealink services to Channel Islesand Ireland. 

If you’re a full-time student 
over 14 years old. you really 
ought to have a Student 
Railcard for travelling on 
holiday, home to visit Mum 
and Dad, to parties, concerts and 
sporting events. It will cost you 
£7 to buy, but it can save you 
many times that and is valid 

SPECIAL SOpRECORDTOKEN OFFER FOR THE UNDER 18S 

IF YOU'RE 14 AND UNDER 18'AND BUY YOUR RAILCARD BEFORE 
15TH NOVEMBER 1978 WE'LLGIVE YOUA SOpRECORDTOKEN! 

Railcard fill in the coupon below. 
Student Railcard |MM3) 
FREEPOST, 222 Marylebone Road, 
London NW1 6YP. 
Name __ 
Address ._ 

NO STAMP NEEOEO 

SIUDEK! RAILCARD 

•on 15 September 1978 
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See David 
Brombergs life 
story af the 

Theatre Royal. 

"My music’s all I got. It’s the sum total. I'm 
not married. I've got no kids. I spend my life on 
the road, and I've no hobbies beyond 
playing guitar, fiddle and mandolin. There’s 
nothing else in my life so don’t mess with it!’ 

David Bromberg’s. First ever solo 
appearance in Great Britain at the Theatre Royal, 
Drury Lane, Oct. 1st. 

Hear his autobiography in three, gripping 
volumes. 

a ANOTHER FANTASY TURNS TO FACT X 
01 4M 7144 

HOW LATE'LL YA 
PLAY 'TIL’ 
FTSP53 

BANDIT IN A BATHING SUIT 
FT 548 

RECKLESS 
ABANDON 

FT 536 

Folk albums 
by Cotin 
Irwin 
NIC JONES: " From The 
Devil To A Stranger" 
(Transatlantic LTRA 
507). 

THIS, by several fat 
leagues, is the 

Enigmatic One’s finest 
hour. The man has 
more detractors than 
most — I, shamefully, 
used to be one — and 
his . . . er . . un-
acrobatic stage manner 
does seem to alienate 
as many as it invigor¬ 
ates, but this should be 
the album of universal 
conversion. It almost 
goes without saying 
that Jones sings and 
plays consummately 
throughout, such is his 
class, and the strength 
of the record goes way 
beyond that. 

It lies in the album’s 
completeness, its flow, its 
natural feel, its warmth. 
There is clear evidence of 
overall planning (though 
this is not, I hasten to add. 
a concept album) without 
for one second sacrificing 
Nic's essential character or 
his usual style. The end of 
one track blends neatly 
into the start of another, 
instrumentals drift atmos¬ 
pherically in and out, the 
opening theme " Tne Sing¬ 
er's Request " recurs, and 
there's sparing yet devas¬ 
tating embellishment in the 
form of occasional double¬ 
tracking and fiddle and 
Kiano additions (from Jones 
imself and Helen Watson 

respectively). 
In a field where singers 

either tend to stick to the 
bare minimum of their stage 
act, or go berserk and drown 
themselves in overkill when 
let loose in a studio, this is 
a gem of taste, sensitivity, 
and disciplined flair. Praise 
(once more) must be heaped 
on Bill Leader, credited as 
producer, for ensuring its 
smooth execution, though it 
is Jones' imaginative, fre¬ 
quently adventurous arrange¬ 
ments that are at the crux 
ol the appeal. 

His guitar accompaniment 
to the tragic “ Billy Don't 
You Weep." for example, is a 
revelation, all the more effec¬ 
tive for following his boister¬ 
ous Instrumental " Some Day 
The Devil's Dead ” (a re¬ 
working of " Love WHI You 
Marty Me" on the last De 
Danann album), this in turn 
following “ The Singer's Re¬ 
quest." the perfect album 
introduction. 
The tune crops up again 

(on piano) as Jones completes 
"The Blind Harper." and 
then segues into the beauti¬ 
ful Irish tune "The Little 
Heathy Hill." It masterfully 
balances the gruesome flavour 
of the ballads that seem to 
occupy Jones (much in the 
vein of “ William Glenn." the 
ship's captain who's flung 
overboard when the drew dis¬ 
cover he's a murderer, or the 
drowning and destruction in 
"The Lakes Of Shilin"). 
This boy has an unhealthy 
interest in death and water, 
themes that permeate the 
album, often combined It 
should go down a bomb with 
trainee psychiatrists. 

ASHLEY HUTCHINGS. 
" Kickin' Up The Saw¬ 
dust " (Harvest SHSP 
4073) 

fVHIS is interesting mainly 
■ for the way it integrates 

traditional musicians Bob 
Cann (melodeon) and Jimmy 
Cooper (hammered dulcimer) 
into the context of a modern, 
electric revival band. It's rare¬ 
ly been done before, and be¬ 
comes all the more significant 
through the recent sad death 
of Cooper. This is his last re¬ 
cording 
The music of Cann and 

Cooper fits naturally enough, 
though the record sets itself 
very limited guidelines and 

NIC JONES (Pic: BILL LEADER! 

THE DEVIL 
AND 
OLD NIC 

keeps well within them. It is. 
pure and simple, a dance al¬ 
bum. in the most literal sense 
The sets and steps are anno¬ 
tated on the sleeve much in 
the way of Stefan Grossman's 
guitar tablatures on the Kick¬ 
ing Mule releases, and the 
music seems solely aimed at 
those embarking on do-it-
yourself ceilidhs. 

Nothing wrong with that, 
but it does limit its appeal 
as straightforward entertain¬ 
ment. even though the musi¬ 
cianship can’t be faulted. 
Apart from Cann and Cooper. 
Hutchings uses John Rodd 
(concertina). Terry Potter 
(mouth-organ) and Michael 
Hebbert (concertina, synthe¬ 
sizer) and fellow Albion Band 
members John Tams. Pete 
Bullock, Graeme Taylor, and 
Michael Gregory. It's certainly 
of substantially less general 
interest than Hutchings' prev¬ 
ious trilogy of projects, 
'• Morris On.” ” The Compleat 
Dancing Master," and. best of 

jacK. 
The record has also been 

the subject of more delays 
than the General Election: the 
upsurge in English country 
music prevalent when the con¬ 
cept was originally conceived 
has now since levelled out and 
the music has become more 
widely familiar (mainly 
through the New Victory 
Band and the Old Swan 
Band) It should have a role 
in schools and suchlike and 
nevertheless makes a welcome 
radical alternative to the 
dance instructionals put out 
by the EFDSS 

SHIRLEY & DOLLY COL¬ 
LINS: " For As Many As 
Will " (Topic 12TS380) 

A MODEST, unassuming, 
sporadically engaging 

little effort that unfortunately 
drifts too easily into the 
background to be considered 
of any great consequence. 

The epic ghost of "An¬ 
thems in Eden" still hovers 
over these two, and on their 
reunion album (after various 
separate adventures) one look¬ 
ed for something a little more 
momentous. Shirley sings, as 
ever, with warmth and com¬ 
passion, while Dolly's flute or¬ 
gan is an attractive decora¬ 
tion, but it all tends to be a 
bit too genteel and homely. 
Tighter production and more 
startling arrangements are 
needed to grab the attention. 
With other artists such hon¬ 
esty and unpretentiousness 
would be a welcome virtue, 
but Shirley’s character is so 
evidently enhanced by adven¬ 
turous surroundings that this 
has a weary air. 

There is. however, a de-
lightful version of a Richard 
Thompson song. "Never 
Again", while winning ar¬ 
rangements of "Lord Alien¬ 
water”, ‘The Mistress' Health" 
(one of the more ambitious 
tracks). and "The Moon 
Shines Bright" (sung su¬ 
premely), almost sway me to 
a more enthusiastic assess-
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Jazz albums 
West Coast ghosts 

SHORTY ROGERS, in contemplative mood, at the Hollywood Bowl (pic: 
LEONARD FEATHER) 

GARY BURTON 

Maybe so. 

lett on drums. — MAX JONES. 

EVAN PARKER 

LOUIS ARMSTRONG 

"soloistic" and exhibitionistic. 
Louis had been playing to the gallery for 
decades and managing to blow marvellous 
horn at the same time. 
He outsang and outswung all vocal .con¬ 

tenders, too, while being funny into the 
bargain. Oddly, not much of his singing oc¬ 
curs here: just one often-amusing duet with 
the leathe'r-throated Velma Middleton. "Don’t 
Fence Me In," and an unexceptional vocal 
and instrumental feature with Teagarden, "A 
Song Was Born."" 

• What the album does emphasis is Hines' 
kicking piano, Spotlighted on "Pale Moon" 
and then his deathless "Boogie Woogie On 
St Louis" (first recorded in 1940 and still 
sounding pretty exciting in this Nice outing), 
rearing out of such performances as "Mahog¬ 
any Hall" in dominating solos, and playing 
so much stuff behind the rest of the instru¬ 
mentalists that they had little chance of 
flagging in their efforts. 

Bigard's vehicle. "C Jam," is driven along 
with more steam than I recall encountering at 
that first Nice festival; "Whispering," though 
a showpiece for Shaw's bass, includes some 
fin: fat trumpet and band passages; and 
Jackson T. blows his "Lover" feature with an 
edge of enthusiasm, as well as terrific flexi¬ 
bility. over the Ea'ri’s racing keyboard work. 
Yes, this is better than another typical All 
Stars album; it's a rare chance to hear the 

Following on the justifiably weii-
received series of solo improvisations 

title "Aerobatics", released last year, Evan 
Parker gives us a further progress report on 
his assiduous inquiries into the mechanics 
and acoustical properties of the soprano saxo¬ 
phone. 

Parker’s performances are much more than 
simple research, of course: having mastered a 
novel technique he integrates it into a firmly 
musical conception which, because it com¬ 
presses so much material into so short a 
time-scale, is bound to intimidate many of 
those listeners who have not closely followed 
bis progress. 

THE first two of these themes were writ¬ 
ten by Keith JaiTett, the third by Jim 

Hall, and the rest by Steve Swallow. The 
interpretations these finely-crafted cameos get 
are always well-mannered, often elegant, but 
only deeply absorbing when the spotlight is 
on Swallow or Haynes, be it in tandem or 
separately. 

Whilst the agility and polish of Burton's 
work are as imp'ressive as ever, his dynamics 
arc curiously uniform. Perhaps it is because of 
this that his solo playing, which predomi¬ 
nates in this album, has no durable impact. 
Listening to his improvisations. I found my¬ 
self drawn more and more to the ingenious 
accompaniment by Swallow and Haynes. 
The drummer works with the aplomb that 

only 30 years at the top of a man’s profes¬ 
sion can confer, decorating his superbly lithe 
beat with an infinite variety of percussive and 
rhythmic effects, y,et never once jars the re¬ 
fined atmosphere which seems to be the 
¿roup's prime concern. Connoisseurs of his 
work will especially value "True Or False", 
a fine study in percussion with cross-referen¬ 
ces to the intricate theme. Swallow, as re¬ 
sourceful on bass guitar as on the larger in¬ 
strument, duets beautifully with the drummer 
in "Peau Douce" and "Radio”, with Burton 
providing tasteful background chords 

Okoshi is not present in "Radio" and "Mid¬ 
night”, and frankly I should not have re¬ 
gretted his absence in the rest of the pro¬ 
gramme. Although his trumpet lends extra 
instrumental colour to the ensembles, his 
tone is cloying in the extreme and in his sola 
work he succeeds only in trivialising the 
achievements of Lee Morgan, Freddie Hub¬ 
bard and their various stylistic offshoots — 
MICHAEL JAMES. 

ALMOST the first All Stars, this little lot, 
and so far as individual talent goes, 

the best. The group had Dick Cary on piano 
when it was fdrmed in August, 1947, and We 
was there for the group's first recordings — 
in October of that year, and again for the 
Symphony Hall concert cuts of November 30 
— and the music jt made was well play.ed 
and full of gusto. For Louis, the small-band 
format was "going home.” 

Then, in January of '48, the flamboyant 
Earl Hines took over from Cary and the 
truly stellar AH Stars band came into being 
and. to the almost incredulous delight of 
those Brits able to go South at the time, ap¬ 
peared at the Nice International Jazz Festival 
from February 22 to 28. 
The jazz on this Swing House album — a 

follow-up to the label s first release, "Louis 
Jordan Prime Cuts" Crecently reviewed herg) 
— is precisely the kind of contemporary-
traditional small-band music that we heard 
from the group at Nice. It features plenty of 

"showboating" from Armstrong and the solo 
ists, a lot of clear, fie'rce trumpeting, and 
many passages of authoritative ensemble 
playing ("Panama," "Blue Skies," "Mahogany 
Hall," for examples). 
Some have said this was mere entertain¬ 

ment music, not serious jazz; that it was too 

hogany Hall Stomp (Swing House SWH-2) 
Louis Armstrong (tpt. vcl). Barney Bigard (cit). 

Jack Teagarden (tbn, vcl). Earl Hines (pno). 
Arvell Sfiaw (bs). Sid Catlett (d). Velma Middle- "Monoceros 1" is, at a shade over 20 min¬ 

utes, a startling performance even by Par¬ 
ker's standards. Using circular breathing he 
creates an undulating line out of high har¬ 
monics, interspersing simultaneous comments 
in the instrument's "natural" register. Even¬ 
tually these take on the character of inter¬ 
ruptions, violating and ultimately supplant¬ 
ing the harmonics. 
The remaining pieces, each between four 

add nine minutes long, explore other pre¬ 
occupations: "2” is built of a sidelong glances. 
“3" contains those curious and characteristic 
figurations which appear to revolve on the 
spot rather than make forward progress, and 
"4’ is a thesaurus of impossibly rapid ges 
tures which displays Parker s occasional pre¬ 
ference for total discontinuity. 

It should be noted that this record was 
produced by the direct-cut process, elimina¬ 

ting the use of tape and its byproducts (dis¬ 
tortion. hiss, and so on). "Monoceros" there¬ 
fore presents a sound akin to the imme¬ 
diacy of live performance, which in Parker's 
case is a very tangible benefit: ail the vivid 
qualities of his playing are perfectly trans¬ 
ferred — RICHARD WILLIAMS. 

WEST COAST jazz of the Fif¬ 
ties is now fashionable so 

we must be careful not to un¬ 
derrate it. The following fine 
and, up to a point, representa¬ 
tive album, recorded in 1956, 
long neglected, and now issued 
for the first time, shows several 
of the key figures near to top 
form. The themes are all by 
Rogers and are scored in a way 
that is strictly functional yet 
mixes the instruments in a re¬ 
sourceful variety of ways. Sev¬ 
eral of these melodies originally 
were written for other recording 
dates — “Mike’s Peak” for Dave 
Pell, "Clicking With Clax” for 
Pete Jolly, etc— so it is interest¬ 
ing to have Rogers’ own ver¬ 
sions. 
Remembering how such jazz was 

20 years ago almost unanimously dis¬ 
missed for its supposed coldness and 
pretentiousness, it is amusing to find 
how straight-ahead it now sounds. 
Manne's swinging and propulsive beat 

SHORTY ROGERS: "Clicking With 
Clax”. (a) Toyland. I Dig Ed, Adam 
In New York. Clicking With Clax; 
(b) Put The Goodies On. Our Song. 
Pete's Meat, Mike’s Peak (Atlantic 
K50481 ) 

Shorty Rogers (fl h). Herb Geller 
(alt). Bud Shank (alt. bar). Bill 
Holman (ten). Jimmy Giuffre (clt. 
ten. bar). Lou Levy (p). Ralph Peña 
(bs). Shelly Marine (d). Hollywood; 
March 1956. 

informs every bar. and is mirrored in 
the power and force of the ensembles. 
The numerous solos inevitably vary in 
quality, yet all are cogently inventive, 
all keep to the point, and, like Roger’s 
arrangemertts, all are shorn of mere¬ 
ly decorative flourishes. 

Playing with greater lyrical fire, es¬ 
pecially on "Toyjand" and "Adam", 
Geller overshadows the excellent 
Shank, whose best work is elsewhere 
(on certain long-deleted Vogue Contemp¬ 
orary albums in fact). The other out¬ 
standing performer is Levy, who ac¬ 
companies perceptively throughout and 
takes splendid solos, particularly in 
"Clicking” and "Goodies^ Giuffre 
("Bill" Giuffre to The Sunday Times) is 
another one who is heard to better ad¬ 
vantage elsewhere, although he still 

manages to make some characteristic 
statements, for example with his clarinet 
on "I Dig Ed". Rogers, with his flugel-
hom, is, as usual, light, deft, always in¬ 
ventive, as “Goodies" will show. MAX 
HARRISON. 

in brief 
ÍpREDDIE HUBBARD: “Super Blue” 

(CBS 82866). How comforting to 
know that, in the wake of the popular 
V.S.O.P. reunion, Freddie Hubbard has 
renounced “fusion” shenanigans. “Super 
Blue” is, however, an overhaul rather 
than a rebuild. The presence of Joe 
Henderson (tenor), Kenny Barron (key¬ 
boards), Ron Carter (bass) and Jack De¬ 
Johnette (drums) assures us of some 
substance, but appearances by flautist 
Hubert Laws and guitarist George Ben¬ 
son Inflict unhappy memories of the re¬ 
cent past. Hubbard has now returned to 
the stage he was at with his CT1 al¬ 
bums like "Red Clay” and '“Straight 
Life” — which is to say that, if he con¬ 
tinues on his present course, he will be 
back to the genuine spirit of his Blue 
Note period inside four or five years. As 
yet there is a residual flashiness and 
concern for surface gloss which will 
deter the hard core who still admire his 
contributions to "Empyrean Isles” and 
"The Blues And The Abstract Truth". 
RICHARD WILLIAMS. 

Colin Dudman 
Keyboards 

Roy Babbington 
Bass guitar 

Harold Fisher 

Drums and percussion 

A new album by Barbara Thompson on MCA Records. MCF 2852. Featuring Barbara 
Thompson on Tenor/Alto/Soprano saxes and flute. Early this year she gained critical acclaim 
for her performance in Andrew Lloyd Webber's "Variations," which reached number 2 in the 
chart. She was also chosen to represent the jazz sax at the Adolphe sax centenary. 

What the papers say, 
'Miss Thompson is an extremely skilled musician who must surely become one of 

this country’s most important jazz figures... Her playing has seemingly limitless range and 
feeling.’ 



JET 121 

Their new single out this week 
b/w ‘Bluebird Is Dead’ 

Produced by Jeff Lynne 
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ORNETTE COLEMAN at the ¡978 Bracknell Jazz Festival 
(pic DENNIS AUSTIN). 

Ornette: 
two-bass 
hit in Rome 

ORNETTE COLEMAN: "The Unprece¬ 
dented Mueic Of Ornette Coleman". 
Lonely Woman. Monsieur Le Prince: 
Forgotten Children. Buddah Blues. 
Joker UPS-2061-KR. Japanese import) 

Ornette Coleman (alt. tpt. musette). 
Charlie Haden. Oavid lienion (bs) 
Ed Blackwell (d) Rome — 1967 

THIS is the group, until 
now unrepresented on 

vinyl, which misleadingly 
appeared on the cover of the 
English issue of “Omette On 
Tenor” several years ago. It 
is hardly surprising that it 
should turn out to be one of 
the most absorbing outfits 
Coleman has led. 
The concert recording perfectly 

preserves the balance between the 
two bassists and the drummer, 
allowing us to hear the details 
of the fascinating relationship be¬ 
tween Izenzon and Haden. Briefly, 
the latter provides the ground¬ 
bass structures and the underlying 
rhythmic flow, while the former 
uses his bow to fill the middle 
area between Haden and Cole¬ 
man. 
On the two tracks which comprise 

the first side, Coleman plays alto 
with a sophistication which pre¬ 
figures his astonishing work on 
1970’s "Friends And Neighbours," 
and from which he lately seems to 

have retreated. "Lonely Woman" 
extends the dark passions ot its 
original 1959 version into electri¬ 
fying contrasts of turmoil and seren¬ 
ity, while "Le Prince" is taken at 
his favourite "walking" medium 
tempo and is notable for Black¬ 
well’s propulsive beat in tandem 
with Haden's flexible variations on 
the pulse (this is a fine example 
of how, emboldened by Blackwell’s 
security, Haden could take out¬ 
rageous rhythmic liberties while re¬ 
taining the prescribed momentum). 
Coleman plays trumpet on "Chil¬ 

dren" in a manner recalling his re¬ 
cent performance on Haden’s "The 
Golden Number." which is to say 
that he capitalises on his limited 
technique to extrapolate the impli¬ 
cations of Don Cherry's early "bal¬ 
lad" work. One misses the timbrai 
interaction of the saxophone with 
Izenzon's arco sound, but the use of 
the trumpet lends a distance which 
allows us to examine Coleman's 
lyricism afresh. 

"Buddah" features the musette, 
and is very slight by comparison. 
The anonymity of Blackwell's play¬ 
ing (he seems to be providing a 
'“backing." rather than enjoying 
interaction) is a reassurance of the 
failtire of this particular effect. — 
RICHARD WILLIAMS. 

• (Japanese imports are available 
from Flyover Records, 15 Queen 
Carolina Street. London W6. and 
from Mole Jazz. 374 Grays Inn 
Road. London WC1.) 

DYANI/TCHICAI/PUKWANA 

JOHNNY DYANI with JOHN TCHICAI and 
DUDU PUKWANA "Witchdoctor s Son". 
Heart With Minor's Face. Ntyilo. Ntyilo 

tsteepieunaM avs-iusu) 
John Tchicai (alt. sop): Dudu Pukwana 

(alt. ten). Alfredo Do Nascimento (a) 
Dyani (bs). Luei "Cuim" Carlos De 
Sequeira (d) Mohamed Al Jabry (conga, 
perc). Probably Copenhagen — March 15. 
1978 

AS the titles suggest, the thrust be¬ 
hind this music is essentially 

African. "Ntyilo" and "Magwaza" are 
traditional themes and have vocals by 
Dyani. He also provided the rest of 
the material except for "Radebe", 
which is Pukwana's 

The personnel, however, is inter¬ 
national in character, with two Brazi¬ 
lians and a Dane allying themselves 
with the Africans. The techniques 

CLIFFORD JORDAN_ 
CLIFFORD JORDAN and THE MAGIC TRI¬ 
ANGLE: "On Stage Vol 2”. Midnight 
Waltz. Bleecker Street Theme; I Should 
Care; Stella By Starlight (SteepleChaae 
SCS-1092). 
Jordan (ten) Cedar Walton (p): Sam 

Jone* (bs): Billy Higgins (d) BIM 
House. Amsterdam — March 29. 1975. 
IN A generation of tenor saxophonists 
■ dominated by Coltrane and Rollins, 
Jordan, like the late Booker Ervin, 
has carved out a truly distinctive style. 
This album finds his inspiration run¬ 
ning high, and its sheer musical quality 
atones for the recording falling 
slightly short of the standards normally 
associated with Steeplechase. 

Throughout three extended items — 
the short "Bleecker Street Theme" was 
obviously a set-closer — Jordan and 
his sidemen maintain remarkably high 
inventive standards. The leader's 
economy of line, its impact heightened 
by cleverly varied dynamics, finds a 

BARBARA THOMPSON 
BARBARA THOMPSON: "Paraphernali»" 
Goodtyme Mr S»m: Study To Be Quiet. 
La Tranquillité D ime Spanish Memories. 
Sicilian Sting; Next Spring; Temple Song. 
Stairways (MCA MCF 2852). 
Barbara Thompson (ten. alto. sop. II). 
Colin Dudman (keyboards) Roy Babbing-
ton (bs a). Harold Fisher (d. pare). Lon¬ 
don — 1978 

IT scarcely seems possible — we re¬ 
member when Barbara was a mère 

slip of a girl playing energetic alto in 
the New Jazz Orchestra. Now she has 
blossomed as one of Britain's most 
respected jazz musicians and this album 
showcases both her strength as a 
leader and her instrumental fire power 
The music has a strength and beauty 

that is sustained throughout an attrac¬ 
tive, intelligent range of material. The 
quality of the writing on pieces like 
"La Tranquillité” and "Spanish Memo¬ 
ries" immediately sets a stamp of matu-

common to these musicians are Ameri¬ 
can in origin: the musical dialect is the 
type of group improvisation developed 
in the United States during the Sixties. 
Although emphasis is placed on the 

ensemble, with contrasting timbres, 
vocalised colouring and rhythmic im¬ 
petus given precedence over melodic 
and harmonic subtlety, soloists emerge 
from time to time. Do Nascimento, for 
instance, has a decorative sequence in 
"Ntyilo", Dyani shows his solo power 
in "Eyomzi", and the two saxophonists 
are heard separately and at some 
length in "Magwaza" 

Tchicai's solo here, laconic and in¬ 
cisive, contrasts effectively with the 
celebratory ambience of the album as 
a whole. A more frequent injection of 
such values would have helped defend 
this music against the charge of self¬ 
indulgence to which its loose and 
open-ended format stands exposed. — 
MICHAEL JAMES. 

piquant contrast in the intricate detail 
of Walton's structures. Both steer 
resolutely clear of cliche and bombast 
alike. 

Integration at an advanced level 
was one of this band's chief assets. 
The skills of Jones and Higgins were 
crucial in this respect. Listen closely 
to their work in ”1 Should Care", 
where Higgins especially is a paragon 
of resourcefulness. Their contributions 
are as fascinating as they are decisive. 

In his excellent sleeve-note Chris 
Sheridan refers to the impact which 
bebop had on the band's two princi¬ 
pals. "We wanted to revive those feel¬ 
ings and demonstrate them to the 
people who came to listen" he quotes 
Walton as saying. 

This record, though, is no mere 
memento of the past, but a contem¬ 
porary account of the parent style — 
one shot through with its characteris¬ 
tic blend of passion and flashing logic. 
— MICHAEL JAMES. 

rity on the whole album. The band is 
remarkably tight with Harold Fisher's 
brisk, expert and sensitive drumming 
following every tack in the musical 
course. 
Roy Babbington. everyone's favourite 

bass player, is both supple and firm as 
he hugs the melody line of tunes like 
"Next Spring." picking notes with a 
deft accuracy. Colin Dudman, on elec¬ 
tric or acoustic piano, is a forceful 
soloist with a fine technique, while his 
unexpected use of the sitar on "Temple 
Song" paves a mystical path for while 
his airy but solemn flute. Barbara is 
especially fluent on soprano and She 
executes passages on "Temple Song" 
that would astound the natives of 
the Casbah and cause snakes to rear 
from their baskets and break into spon¬ 
taneous applause. 

“Jazz Rock" can sometimes be neu¬ 
rotic, ugly and overblown. No such 
complaints can be laid at Parapher¬ 
nalia's door. — CHRIS WELCH. 

THEALBUM 
SHSP4093 

THE TOUR 
September 29 
September 30 

October 2 
October 4 
October 5 
October 6 
October 7 

Newcastle University. 
Halifax Good Mood Club. 
Outlook Club, Doncaster. 
Pop Club, York. 
Kent University, Canterbury. 
City of London Polytechnic. 
Winter Gardens, Malvern. 

October 11 Brunel College, Bristol. 
October 12 Woods Leisure Centre, Colchester. 
October 13 Factory, Manchester. 
October 14 Leisure Centre, Bircote. 
October 16 Woods, Plymouth. 
October 17 Winter Gardens, Penzance. 
October 18 Roots, Exeter. 
October 19 Lanchester Polytechnic, Coventry. 

October 20 Harrow Technical College. 
October 21 Erics Liverpool. (2 shows) 
October 24 Leicester University. 
October 25 Bradford University. 
October 26 Limits, Sheffield. 
October 27 Rock Garden, Middlesborough. 
October 28 Huddersfield Polytechnic. 

London date at major venue to be announced for the end of October. 
Exclusive Agency Representation - Cowbell Agency. 

On Harvest Records and Tapes 
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SEGERSENSATIONAL 

Hollywood Nights 
BOB SEGER Old Time Rock’n Roll STRANGER 
INTOWN 

CL 16004 
® Gear 

Publishing Co. 

EAST 11698 Stranger In Town) 

HOLLYWOOD NIGHTS 
(Bob Seger) 

(From EAST I 1698 Stranger in Town) 
. Produced by Bob Seger & Punch . 

The new single from 
Bob Seger 

in special silver and 
black bag. 

P 1978 
CAPITOL 
RECORDS 
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SEPTEMBER 
26 
29 
30 

18 
20 
21 
22 
23 
24 
25 
26 
27 
28 
30 
31 

NUNEATON. 77 Club 
LINCOLN, Technical College 
LIVERPOOL. Erics (2 Shows) 

SWANSEA. Circles 
BIRMINGHAM. Barbarellas 
READING, Bones 
GLASGOW, Queen Margaret Union 
STIRLING, University 
DUNDEE. Samanthas 
DONCASTER. Outlook 
MANCHESTER, Polytechnic 
NEWPORT, Stowaway 
PORTSMOUTH. Polytechnic 
LEICESTER. University 
LOUGHBOROUGH, University 
KtNT University 
LEEDS. Fan Club 

NOVEMBER 
YORK. Pop Club 
CARLISLE, Market Hall 
PRESTON, Polytechnic 
LONDON, Lyceum 

OCTOBER 
DUMFRIES, Stagecoach 
SHEFFIELD. Limit 
HIGH WYCOMBE. Town Hall 
NOTTINGHAM. Sandpiper 
MIDDLESBOROUGH. Rock Garden 
HUDDERSFIELD,Polytechnic 
PLYMOUTH, Woods 
PENZANCE. Garden 
EXETER. Routes 
BARNSTABLE, Chequers 
BATH, University 
WEST RUNTON. The Pavilion 
CHELMSFORD. Chancellor Hall 



FRAGILE 
SURFACES 
AND FAST 
GETAWAYS 

IN HER kitchen Joan Armatrading 
* washes up the plates from a 
vegetarian meal we have just eaten. 
“You wouldn’t think,” she had said 
earlier with a self-effacing smile, stand¬ 
ing in her dungarees, stars-and-stripes 
braces pulled off to give her more man¬ 
oeuvrability, “that I was a good cook, 
would you?”. She was chopping broc¬ 
coli, carrots and chives fresh from her 
garden; occasionally staring in bemuse¬ 
ment at four saucepans of hot water 
as though she couldn't quite recall 
what she was going to put in them. 
Loping to the cupboard, she threw 
open the door and stood with her head 
on one side: "Can’t find the servers,” 
she mumbled, then: "Umm . . . would 
you mind ... I mean I don’t think I’ve 
got any." An appealing smile. 
We eat out of bowls with chopsticks, 

round the kitchen table. In one corner a 
Thirties radio, bought for her in America by 
her band, plays The Ramones’ "Needles And 
Pins" (she likes Nicky Home’s programme 
but normally listens to Radio Four) and she 
stops chewing to listen, and pass favour¬ 
able judgement. 

It is a scene almost worthy of a word 1 would 
not have normally associated with Joan: cosy. 
Outside the kitchen a large house rambles: old 
paint stripped back to natural wood, soft pine 
furniture, windows thrown open onto a walled 
garden. A magnolia tree bursts into late bloom 
outside the front door. In the garage sits an 
antique yellow and black Triumph sports car. 
Joan has lived here for a year, doing the place 
up herself. It is the first home she has ever 
owned That ownership, by. a woman who has 
always led you to think that freedom and fast 
getaways are the things she might value most, is 
a surprise. 

Ah. but — she will atgue — this is freedom: 
“I don't think of it like committing myself. Per¬ 
haps — if 1 was nn a marriage situation . . . 
but I’m not about to start a family and settle 
down, settle down.” She almost sings the phrase 
"No, it's just somewhere I like, 1 can fix up the 
way I like, that's my own." 

ll’HETHER it is meeting her in her own en-
’ ’ vironment for the first time that makes 

the difference, or that Armatrading has dropped 
the defensive mechanism she has worn over 
five years of interviews, is hard to judge. But 
this is like meeting the woman you always felt, 
but were never sure, hid beneath the eggshell 
surface she presented. 
There have always been contradictory, images 

presented of Joan: the ones she presented her¬ 
self. the ones you were left to construct be¬ 
cause she left so few clues. Her manager has 
struggled with a woman he saw as having an 
inferiority complex, whose intense shyness made 

Off the road and out of the 
studio, Joan Armatrading 
constructs her own security. 
PENNY VALENTINE peers 
behind the ambiguities. 
Pix: ANNIE LEIBOVITZ. 
it hard for him to build up a confidence in her¬ 
self in the early days; at the same time her pro¬ 
ducer, Glyn Johns, was floored when she first 
walked into the studio. He had never, he said, 
known any musician who knew exactly what 
they wanted, the way Joan did. 
She now admits to this combination of "closed 

off" introversion and a determination to be in 
control. Topped off with a vaguely puritanical 
attitude to her own body — she doesn't smoke 
or drink — it has somehow made her seem all 
the more quietly formidable. 
Now relaxed, one leg tucked up unde'r, on the 

couch, laughing and frank by turns, it seems an 
almost unguarded, voluntarily defenceless Joan 
Armatrading. In the room the television is tuned 
to Coronation Street, with the sound turned 
down. Her record collection (depleted a yea'r 
ago by thieves) is fronted by the benign face 
of Tony Hancock. On the bookshelves. Star Trek 
paperbacks jostle with Rita Mae Brown's Ruby¬ 
fruit Jungle. 

SHE has spent far too little time here recently. This past year, up until Blackbushe, she 
toured abroad: Australia and New Zealand for 
the first time, then Canada and Europe. She is 
still eager to relate her success and her response 
to it; when Armatrading says something was 
"really great", it's the closest you'll get to out¬ 
right euphoria. 

In fact she and the band went in with one 
date per city and had to re-shuffle the schedule 
to fit in an extra three concerts at each venue 
By the time she left for Canada, two albums — 
"Show Some Emotion" and "Joan Armatrading” 
— had gone gold. In Europe "I could tell jokes 
and they — well they probably didn’t even know 
what they were laughing at — but they did 
laugh. They loved it." 
From that tour she went into Blackbushe with 

Dylan (“A very, nice bloke. Very sort of quiet. 
He seemed the kind of bloke I'd like") enjoying 
playing in the oprn before such massive crowds, 
something that three years ago would have 
struck the then more introverted stage performer 
as a nightmare. 

In fact the only minor blot on the year seems 
to have been watching her Hammersmith con¬ 
cert repeat on Sight And Sound: “Awful, awful 
I sang out of tune — well, I never said I was a 
singer! But the band sounded incredibly weak 

which they certainly weren't. I'm sorry people 
who might not have seen me before watched 
that. The only good thing was that I could play, 
guitar well, that was very obvious. 

“I got bored with it, to tell you the truth. I 
wanted to turn it off but. I thought 'Well, I'll 
just watch and I might even learn something.' " 

And did she? "Yeah,” — a giggle — "I lea'mt 
I should have turned it off.” 
Now she is tired of concerts. She will not be 

touring round the new album, “To The Limit": 
“Although I don't think anyone gets in the posi¬ 
tion of not doing anything when they've got a 
new album coming out. But I just fancied a rest 
after this past year. I don’t really want to fall 
down on stage." 

"rpo The Limit" reflects the new outgoing 
I attitude, from the cover shots to the 

music. In the past Joan has clung fiercely to 
cover images in silhouette or half-darkness, 
packaging that lent itself to furthering the 
mystique of Armatrading's evasive personality. 
Annie Leibovitz's four-day. shoot has resulted in 
a set of pictures that capture not just the es¬ 
sence of Joan but also — more remarkable — 
the two distinct sides of her personality. The 
front picture is solemn and slightly defiant; the 
back a shy giggle, one hand over her face. On 
the inside sleeve are two shots from the final 
reel of the beautiful black woman at work: one 
moment head bowed in apparent tiredness over 
her desk, the other a final release, her arms 
thrown back, her body stretching, vital. (In fact, 
she says, one was taken when she wanted to 
finish the pictures: the other when Annie finally 
told her she was through.) 
As usual, her question is: do you like the 

cover? For the first time I can answer without 
reservation. A not-so-usual statement follows: 
"You'd better like this album. I think it's the 
best I’ve ever done. Oh . . .” a moment of doubt. 
"1 suppose that means nobody else will think 

ARMATRADING’S music has never given the 
listener an instantly accessible ride. and. 

despite its rock emphasis, the musical structures 
of the new album are even more subtly demand¬ 
ing (including her own translation of two major 
black influences: spirituals and reggae). Oddly, 
the lyrics are probably the most straightforward 
she’s ever written. Each song is about relation¬ 
ships. On the surface it looks like another break¬ 
through For the first time Joan may be talking 
about herself quite clea'rly without ducking into 
verbal shadows. In fact, the complete reverse is 

"Even less so than usual. On the other albums 
there has always been the odd personal song, 
but here — definitely not. They’re all ... urn .. . 
from what other people have said to me. or 
what I’ve seen” 

I ask her to be mdre specific: 
"Well, take 'Your Letter’. A woman musician 

I know, I was at her house and the day before 
she had found a letter in her bed — from another 
woman to her bloke. Something like that is very 
strong. I wanted to write about it. On the other 

continued overleaf 
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Joan Armatrading 
from previous page 
hand I didn’t want to write 
it too obviously like her thing 
because, well, she was so 
really upset. 

" 'Barefoot And Pregnant’ 
was just . . yeah to keep a 
woman like that so she doesn't 
leave, a lot of blokes are like 
that. To give her maybe lots 
of things but not company. I 
was talking to my agent about 
— I think it was men/women 
relationships, and he said that. 
I’d never heard that phrase 
before.” 

But it's very famous, I tell 
her, well known in the 
women's movement: ''Yeah?" 
she nods quickly "But I'd 
never heard it, really. And it 
sounded so nice. I mean 
what it stands for isn't 
particularly nice at all, but it 
sounded . . . those words 
together." 
And Isn’t "Taking My Baby 

Uptown" a song about gays? 
"No." firmly. “It’s just 

about a bloke and his 
girlfriend.” 

Yet the lyrics talk about a 
sense of moral ’outrage' by 
other people when the couple 
show affection on the street 
for each other — surely not 
a heterosexual problem? It 
hadn’t even entered my mind 
it wasn't a gay song. 

Well, she says, it could be 
a gay song, and it probably 
applies to gay people more 
than heterosexuals. But it 
was written because of her 
observations, older people's 
reaction to public displays of 
closeness. And because of a 
more general attitude she's 
noticed, something that's 
almost a form of jealousy. 
"When you see someone 
really happy with someone 
else you want them to be 
with you, and maybe get a 
little of that happiness. 

IT'S these kind of observa¬ 
tions on other people's 

lives and attitudes that have -
gone some way to giving 
Joan the reputation of being 
merely an observer, yet it is 
the same technique novelists 
use for their work. It has 
also, certainly, confused 
people as to where Joan 
herself stands in relation to 
her songs. Why does she so 
rarely write about her own 
experiences? 

”1 used to at one point, 
but I was never comfortable 
doing it. I'm not that sort of 
person ... if you went and 
asked my mum she'd tell 
you. I’ve always been closed 
up. My family don’t know 
the first thing about me. I've 

never been a person who 
tells what’s happening. 1 
don't particularly like to do 
that. 
"And when 1 did write 

about myself it ail came out 
a mess because it was easy 
to write it. but it was hard 
to see it written. So I'd 
change things and that made 
it very confusing to people 
listening." 
She stopped writing, she 

says, directly she'd finished 
recording ’’Show Some Emo¬ 
tion." She felt she wanted to 
do something different with 
this new album, musically 
and lyrically. One thing was 
to get the energy of a live 
recording with the quality of 
studio sound, with hardly any 
over-dubs. The spontaneity of 
the idea worked well for the 
first week — five songs were 
completed: "Then it started 
to get a bit heavy and took 
forever to get the next lot of 
songs down. I think we were 
really excited to start with, 
you know. Then I began to 
get very tired, the whole 
touring thing caught up with 
me. That’s why 1 don’t 
play any electric guitar on 
the album.” 

TJ The Limit" displays not 
just Joan’s concise execu¬ 

tion of her musical ideas, but 
her apparent need to keep her 
band line-up in constant flux. 
Keeping Red Young (key¬ 
boards) and Quitman Dennis 
(saxes) from her last touring 
band, she added drummer 
Henry Spinetti from the first 
band She ever worked with 
— when she did a season at 
Ronnie Scott's four years 
ago. Philip Palmer, the gui¬ 
tarist from the David Essex 
band, joined her resident 
studio bass player Dave 
Markee and Clapton’s organ¬ 
ist Dick Simms. 

She feels these changes 
help keep her music more 
vital. "Sometimes you have a 
band that get so used to 
doing a song one way that 
it's hard for them to go into 
a studio and change it. That’s 
not a put-down on the 
musicians, because I've 
always been very lucky with 
the people I worked with, 
it's just a fact." 

Her routine is to go into 
the studios with songs com¬ 
pletely worked out in her 
own mind: “I try," she 
smiles, "to be as together as 
1 can." 

She admits it sometimes 
makes her appear difficult to 
work with — but after all. 

she points out, they are 
eventually her albums. She 
doesn't want ever to feel 
that she's just $ot a name 
but that the music is only a 
result of other people's 
prowess. At the same time 
she is happy to rely on her 
musicians' ability to impro¬ 
vise round her original struc¬ 
ture; in fáct it’s almost a 
necessity to her work. 

“I used to say what to 
play all the time. Then 1 was 

she now sees how her place 
as a woman musician helps 
the movement as a whole: 
"Because, after all. I'm a 
woman who has succeeded." 
And on her own terms, I 

remind her, that's the impor¬ 
tant thing. She's the one 
female musician who hasn't 
been manipulated — or 
appears not to have been. 
Yes, she nods, I can say that: 
not manipulated at all. That's 
why she has always been 
glad she wasn't successful 
with her first album: "Be¬ 
cause I couldn't have coped 
with it." She frowns slightly: 
"Well, I don't know if it 
would have been me who 
couldn't or the people not 
being able to deal with me 
and my unwillingness to 
change for it. 

"Obviously you go through 
a certain amount of change. 
If you have the time to 
adjust, as I have, it works 
for the good. But if it had 
happened quickly, and I'd 
have been under pressure, I 
wouldn’t have necessarily 
been able to control it. 

"I think that would have 
led me to feeling resentful — 
about doing things I didn’t 
want to, you know. When 
you get success, they say: 
•Well you got here because 
of this and if you do this, 
wear that, you'll keep that 
status you've achieved.' And. 
who knows, I just might 
have gone along with certain 
things. It's doubtful, but you 
can't tell." 

This way. she says, she 
has been able to assimilate 
Joan Armatrading the record 
artist into Joan Armatrading 
the girl from near Birming¬ 
ham who always wanted to 
be like her mother, quiet and 
strong, and not go around 
raising Cain. So somehow the 
thought persists that things 
really haven't changed that 
much for her. That she would 
have been much the same 
person with or without a 
recording contract: “I think 
that's true. I don't mean to 
sound coy, but I'm slightly 
blinkered. I tend to see 
something and go after it and 
1 don't think that's changed. 
Nor much else.” 

SHE is still a self-contained 
woman, more con¬ 

cerned to gain approval for 
her work than for herself. 
She agrees that she rarely 
seeks the approval of others 
on a personal level: “I don't 
Îo out of my way to be 
riendly. And if I like 
someone, they don't neces¬ 
sarily have to like me.” She 
feels she's always had this 
sense of inner security. At 
school she was quite happy 
with one best mate. Today 
there is still only person who 
is her real friend. That's all 
she needs to know — that if 
she was in trouble there 
would be someone who 
would care and help. 

This singular life stretches 
to her domestic world. When 
i first met her she lived in a 
house in West Hampstead 
with friends, needing always 
the sense of isolation they 
allowed her: “So I had my 
own room and spent a lot of 
time there writing and they 
understood that. I need to be 
on my own." 
Coming back to London on 

the last tour, it was notice¬ 
able how she immediately 
went to the front of the 
coach and curled up away 
from the band. It was not an 
unfriendly gesture: "Being on 
your own is great.” 

She gives me a lift back to 
my flat. On the way we stop 
at a garage and Joan gets 
petrol and goes to the cash 
desk to pay. Sauntering 
across the courtyard in dung¬ 
arees that stop iust short of 
her ankles, baseball boots, a 
Michael Jackson tweed cap, 
her hands thrust into her 
pockets, she is, just for a 
moment, a defiant young kid 
from th» block. 

because the structures are 
complicated, but the musicians 
like to work that way. It's 
different for them. I think.” 

She laughs when she 
recalls how she tried to 
explain a reggae sound she'd 
hear — in its original form a 
far cry from Marley, Tosh, or 
Steel Pulse: "My little bro¬ 
ther had got hold of some 
really authentic raw records, 
very basic reggae. I've never 
heard anything like them 
before. It seemed to me 
that's the way it should 
playing ail Joan Armatrading 
near to it as 1 could. We 
actually did the track: 
'Bottom To The Top.' in one 
take and Henry s really 
excellent on it, he's all over 
the shop. I mean he didn't 
know what was happening. 
He didn't know where the 
song began or ended, literal¬ 
ly. Apart from me, nobody 
knew what was happening.” 

THE late afternoon sun has 
faded, plunging the 

room into almost total dark¬ 
ness. The only light is that 
flickering from the television 
screen onto Joan's tace, but 
she makes no move to switch 
on the overhead lamp. 
When she first started 

playing all Joan Armatrading 
wanted to do was “play 
guitar in a band and write 
songs.” She never had visions 
of being out in the frontline, 
and when that happened it 
was apparent on stage that 
she was very nervous and 
needed some form of support. 
She got it mainly from the 
feminists, who saw in this 
young black woman a musi¬ 
cian who seemed for once 
totally herself and not a 
"product” of the rècording 
industry. 

After a while the adulation 
from this quarter seemed to 
worry her She worried that 
it could put her on a 
pedestal where she didn't 
belong, a token feminist 
musician. She once said she 
had never seen herself as 
anything special, no revolu¬ 
tionary, "just plain old Joan." 
Today her appeal seems, 

surprisingly considering her 
music, veering closer to an 
MOR audience. Whether in 
itself this concerns her or 
not, she does feel her on¬ 
stage relationship with an 
audience is healthier, more 
friendly and relaxed: "I know 
I can tell a joke and be a bit 
bumbly, because that's how I 
am." 

Conversely, her attitude to 
the women's movement 
seems to have gained per¬ 
spective. Although she 
doesn't agree with the more 
radical elements within the 
movement (“too obsessive, 
they don't want equality — 
they want to be in charge”) 

in control, very much so. But 
1 decided I should get out of 
that way of working because 
it seemed sometimes it made 
things go stiff, made the 
musicians feel stale. So now 
we work alike—well. how I 
play obviously suggests how 
the songs should be, will 
sound. Then the musicians 
play what they think will fit 
in. so it’s slightly improvised. 
Then if I don't like it we try 
something else. It is involved 
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THE SINGLE “CAR WASH” IS NOW SILVER! 

MCA RECORDS 

r ‘CARWASH” 
double album by 
Rose Royce 

and featuring the 
Pointer Sisters. 
Original motion 

picture soundtrack 
album. 
MCSP 278 

"BEST OF CAR WASH" 
is from the original motion 

picture soundtrack 
and includes the hits 

"Put Your Money Where Your 
Mouth Is". 

"I Wanna Get Next To You" 
and "Car Wash". 

MCF 2799 
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Southend. Cliffs Pavilion 
Birmingham. Town Hall 
Ashton under Lyme, Tameside 
Middlesbrough, Town Hall 
Liverpool, Philharmonic 
Preston, Guildhall 
Glasgow, City Hall 

10 Edinburgh, Usher Hall 
11 Aberdeen, Capital 
13 Newcastle, City Hall 
14 Bridlington, "Three B's" Theatre Bar 
15 Nottingham, Theatre Royal 
16 Croydon, Fairfield Halls 
17 Eastbourne, Congress Theatre 

18 Poole, Wessex Hall 
20 Hatfield. Forum Theatre 
22 Folkestone, Leas Cliff Hall 
23 Bristol. Colston Hall 
24 Paignton, Festival Theatre 
25 Portsmouth, Guildhall 
26 Margate, Winter Gardens 

NOVEMBER 
12 Belfast 
17 Bradford, Alhambra 

18 LONDON, RAINBOW 

John Martin 
for 

DEREK BLOCK 
presents 

BARBARA DICKSON ON TOUR 

Barbara Dicksons stunning live show will soon be seen from coast to coast on 
her 24 date U.K. tour. 

Don’t miss Barbara Dickson singing songs from her forthcoming album ’Sweet Oasis’ 
and a whole lot more. 
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The internationally Now he's back, with another 
acclaimed Tear Of beautiful collection of songs. 
The ¿Tf was^vo And a tour in December. 
years ago. Until then, at least there's the album 
Quite a passage _ _ _ you've been 

fc- ■■ waiting for. 

PAIGES 

Record: PL 25173. 
Cassette: PK 25173. 

RC/1 
Produced by Alan Parsons 
for Kinetic Productions Ltd. 
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The Lurkers' 
drummer is 
a closet 
jazz fan... 
.. .but the rest of the guys don’t 
EVER wanna learn that fourth chord. 
CHRIS BRAZIER watches the band 
take new wave boogie to the people 
in Warrington. 

W HEN some droning 
scholar eventu¬ 

ally sits down to write 
the history of human¬ 
kind the town of War¬ 
rington is unlikely to 
make a very prominent 
appearance, unless per¬ 
haps said scribe hap¬ 
pens to have been 
weaned on Vladivar 
vodka or Eddie War¬ 
ing’s "up ’n’ unders” 
and "early baths”. 
As you step off the train 

there, you’re greeted by a 
monster factory, looming 
enormously and bewilder-
ingly above you, a vast 
mechanical dragon that 
belches out its smoke and 
its soap powder fumes, and 
renders the single visible 
human as insignificant as 
the virtue of mercy in the 
psychological make-up of 
Allan Jones. Whether this 
hulk has sufficient siblings 
nearby to make it represen¬ 
tative of the Lancashire 
town or not I don’t know, 
but it seemed a suitably 
down-to-earth icon with 
which to frame an evening 
with the Lurkers, the 
heroes of this saga. 
The Lurkers are the most 

earthy and unpretentious of 
rock bands You could say 
that they took punk at its 
original word and became the 
ultimate antidote to “progres¬ 
sive" meanderings by playing 
dance-music in three-minute 
slices at an utterly relentless 
pace, by being young and 
indisputably "working-class" 
in origin and attitude, by 

being concerned with, getting 
their kids high rather than 
with creating "art", and by 
being happy to cast their lot 
with a small independent 
label. 
The Lurkers are generally 

ridiculed or ignored by the 
music press simply because 
they are so ordinary, because 
there's very little you can 
say about their music (says 
Howard Wall: “How many 
papers said about 'Ain’t 
Gotta Clue’, ’Here come the 
Lurkers, 1-2-3 just like the 
Ramones' ") — this paper, 
for instance, relegated their 
debut album, "Fulham Fall¬ 
out". to the ignominious 
cattle-trough of the Short 
Takes category, and has 
carried no more than my 
innocuous live appraisal a 
year ago, aside from the odd 
dismissive mention on the 
singles page. After all, when 
you'd been deadened by a 
hundred young (and pseudo¬ 
young) bands recycling the 
same old sub-Ramones sheet¬ 
metal dronalongs, the 
Lurkers' three-chord formula 
was unlikely to win many 
accolades. 
And while the critical 

pendulum swung towards the 
bizarre, the arty, the sup¬ 
posedly intellectual and the 
esoteric, the Lurkers kept on 
plugging away with their 
blitzkrieg bop blueprint. With 
remarkable results — at a 
time when even the crudest 
of punk bandwaggoners (hi 
there. Depressions) have been 
desperately trying to pretty 
up themselves and their 
music, and have usually 
fallen even flatter on their 
faces, the Lurkers have twice 
bludgeoned their way into 
the Top 40, the first single, 
"Ain't Gotta Clue." being a 
Kid Jensen record of the 
week, and the second. “I 
Don't Need To Tell Her”. 

all called their worst per¬ 
formance for months struck 
me as faintly ridiculous, since 
it hardly matters how badly 
you play or how awful is 
your sound when your aims 
and achievements are as 
simple as this band’s The 
fans who came up to tell 
them how wonderful they'd 
been certainly hadn't- noticed 
anything. 
The Lurkers' music is no 

more than a reflection of 
their personalities. They 
really couldn’t be more 
earthy and ordinary, and 
their interests and aspirations 
are as narrow and limited as 
their songs, so much so that 
they occasionally seem like 
parodies of themselves. The 
humour, as with ridiculous 
lyric-lines such as "I don't 
need to tell her I'm a super 
fella ", is entirely unintention¬ 
al — the inspired absurdity 
of stage-names like Manic 
Esso and Arturo Bassick 
(their ex-bassist) suggests a 
Ramone-like sense of send-up 
that really doesn't exist. For 
better or worse,- the Lurkers 
mean it. matv And this is 
being kind — someone who 
heard my tape said that they 
must be “in the running for 
the most inarticulate bunch 
of bozos that have ever been 
interviewed." They're also 
pretty hilarious. 

Lead singer Howard Wall’s 
life history is fairly typical: 
"We come from Uxbridge. I 
left school when I was 15 
and just worked in kitchens 
and things. 1 just knew this 
lot from down the pub. Then 
we got the idea and formed 
the band." Hardly David 
Copperfield, is it? 
Howard and Pete Stride 

(guitarist, main composer, 
and most into rock 'n' roll 

continued p. 54 

LURKERS' lead vocalist HOWARD WALL (pic: 

simply. not 

that 

"The moronic 
Lurkers say Bollurks to John 

only 
the 

Quite 
worth 

they will resemble even more 
now that their new songs are 

one. Funny, huh? But not 

stage will 

tour, blessing 

accommodate half 

world land speed record via 
a dense wall of noise within 
which, not least for the 
dancers at the front, any 
attempts at melody are fairly 
irrelevant. 

mendable conscientiousness 
every imaginable backwater, 
and the unlikely locale of 
Warrington seemed infinitely 
more appropriate than tren¬ 
dier watering-holes such as 
Eric’s or Barbarella’s. 

The Carlton Club in War¬ 
rington is no less a contrast 
and an antidote to sceniedom 
— its small, almost unnoti-
ceable doorway is sandwiched 
between Woolworth's and 
Etam's. and opens on to 
sallowly-lit stair-flights that 
lead up to a club so tiny 

will gather from that, if you 
haven't already done so. that 
an evening with the Lurkers 
isn't likely to present the 
spectator with a feast of 
subtlety and sophistication. 
Not that my fellow wit¬ 

nesses insisted on any such 
qualities — a normal (albeit 
young) hard rock audience, 
decidedly unpunky in dress, 
the best clue to their general 
musical affinity was the 
incessant stream of Buzz¬ 
cocks records poured out by 
the deejay, something which 
must have owed as much to 
their new-wave-but-so-nice 
image as to the proximity of 
Manchester. The atmosphere 
is warm and friendly, though, 

winning them appearances on 
both Floptops and Revolver. 

Which- makes them some¬ 
thing of an interesting phe¬ 
nomenon, and is why I found 
myself creeping into Warring¬ 
ton. The band is eternally on 

slagging off the 
As with Quo (whom 

Lurkers' p.a., and even that 
has to be lugged up a fire 
escape by heaving roadies 
calling down vile retributory 
plagues on the town and on 
the record company that 
made the band play there. 

Still, if the extent of their 
equipment in this context 
suddenly makes the Lurkers 
seem like Led Zeppelin (and 
they were all mightily dis¬ 
gruntled that they wouldn't 
be exhibiting their full range 
of hardware), their tour 
posters fully lived up to my 
expectations. "Lurk off with 

gigs in small provincial 
towns, something that is all 
too easy to forget in London. 

It's partly by deigning to 
come to places like this and 
promoting there the original 
punk immediacy and intimate 
performer-audience relation¬ 
ship that the Lurkers have 
built up their hard-core 
following. After all, they're 
probably no more of an 
"interesting phenomenon" 
than Status Quo (with whom 
the Lurkers freely admit an 
affinity) or any of the other 
hard-rock bands who ham¬ 
mered away in the provinces 
year after year, neglecting no 
rock-deprived backwater and 
thus built up a powerful 
following more fiercely de¬ 
voted and loyal than js that 
of any prass-pushed band 
taking their five-minute quota 
of stardom. 
The Lurkers really are 

stars of the quasi-divine 
variety to a lot of kids, as is 
shown by a glance at the 
fan-letter excerpts on their 
album-sleeve or at the queue 
at the end to have four 
copies of "1 Don't Need To 
Tell Her" individually auto¬ 
graphed (the single had four 
different covers, one picture 
of each member). 
Which brings me, I sup¬ 

pose. to the music. The 
performance is character¬ 
istically short and to-the-
point, 14 attempts at the 

BARRY PLUMMER) 
beginning to have basic riffs 
instead of omnipotent bar¬ 
chords) their audience knows 
exactly what to expect, the 
band does exactly what it 
can do best and no more, 
having not the slightest 
degree of pretension, and if 
you go along to one of their 
gigs with your brain hurting 
so badly that you want to 

headbang yourself into tem¬ 
porary oblivion, the Lurkers 
will serve your purpose 
better than most. 
They sounded exactly the 

same as they had done in 
Putney a year before, some¬ 
thing the group were after¬ 
wards at pains to attribute to 
the abysmal sound — their 
depression after what they 

THIS is 
WHAT YOU’RE WAITIN’ FOR 

i i4i/nf 
OUT SOON 

their forthcoming 
album 
‘WHAT YOU 
WAITIN’ FOR’ 
includes 
the current 
chart single 
MCA 382 

AVAILABLE NOW 

STARGARD mcf 2834 
featuring ‘WHICH WAY IS UP’ 
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It’s got to be WH.Smith. 
WH.Smith have cut maker’s list prices 

on seven great “Yes” albums and that 
includes £1.50 off their fantastic new 
release “Tormatof 

So come along to WH.Smith and save 
£1 on “Fragile” “The Yes Album? “Close to 
the Edge” “Relayer,” “Going for the One” 
and the three record album“Yessongs’’ 

And if you prefer cassettes, well 
there’s 50p off all seven. 

Album Price Now Cassette Price Now 
Yes: Tormato £3.49 £4.49 

Pranilp £3 39 £3.89 
The Yes Album £3.39 £3.89 
Close to the Edge £3.39 £3.89 
Relayer £3.39 £3.89 
Going for the One £3.99 £4.49 
Yessonqs (3 L.P.s) £7.99 £8.49 

Now you can’t say “no” to that 
•Makers List Pnce 
Branches throughout England and Wales. 
Prices comet at time ol going to press 
Subject to asailahdity Whereser uni sec this sign. 
I tiler closes '»t)i < tclobcr.' 

©WHSMITH^ 
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(What’s So 
Funny ’Bout) 
Peace, Love And 
Understanding? 
By SIMON FRITH. 
A COUPLE of weeks ago, the Sun had a heavy series on Violent Britain; it was 
part of the Conservatives' election campaign 
— the rest of the Tory press is at it too. 
The Sun trotted out the usual shocks and 
statistics, interviewed the usual anxious 
policemen and worried citizens, concluded 
with the usual tough man-in-the-street rhe¬ 
toric. 
What the paper didn't do was mention that the 

people in Britain who experience daily violence 
aren't the old ladies who daren't open their doors 
for fear of being mugged by the milkman, but 
the Bengalis of East London, the Asian community 
in Leeds, West Indians in Wolverhampton, 'stran¬ 
gers’ in every English city. To be black in Britain 
is to face the permanent possibility of physical 
attack and verbal assault and the worst violence is 
on people's dignity and sense of worth — I can’t 
imagine what it is like to be unable to relax in 
public, to have to accept, for sensible survival, the 
constant gestures of passing white contempt. 

In black communities parents can’t bring up their 
children to be free from fear, children have to learn 
to live with their parents' stoic passivity. Hackney 
Trades Council has documented what violence in Britain 
really means— the systematic harrassment of an Asian 
community — but its figures of course, did not become 
part of the Sun’s statistics. 
As long as both these things are true— racial violence 

and its implicit social acceptance as 'natural' — then 
the Anti-Nazi League is necessary. The quality press 
prepared for the Carnival last week by discovering the 
ANL/Socialist Workers Party connection and by re¬ 
working the liberal cliche of '’extremists on both sides". 
The National Front's right or not to free speech sud¬ 
denly became a more important political issue than Brick 
Lane’s Bengalis' right or not to free lives. The argu¬ 
ments were pretty crummy. No one has yet shown me 
a capitalist's wife and children who are subject to per¬ 
sonal socialist abuse the moment they step off their 
door-step, and the real issue for discussion is not 
whether reason conquers prejudice (it does) but how 
best to reason publicly — by marching every Sunday 
in the East End or by writing Bernard Levin’s column 
in the Times. Sure there are problems with the Anti¬ 
Nazi League — 1 don’t like the limiting, chauvinistic 
use of the term ’Nazi’ either, I agree that the cam¬ 
paign to stop the NF's broadcast is a political mistake 
(though ethically correct). 

But what the country’s sweaty moralisers don't real¬ 
ise as they chop political logic at their typewriters, is 
that the ANL and Rock Against Racism and all their 
sponsors and supporters share a basic moral maxim— 
that tolerance is better than intolerance. To sneer at 
Sunday's Carnival, at the punks and the dilettantes, the 
rock fans and the cause crashers, the trendies and the 
idlers (and these sneers come from left as well as 
right) is to misunderstand why Sunday mattered — not 
as a political event but as a simple celebration of 
decency. The country's getting mean—you can tell from 
the constant calls for more punishment, from the Sun's 
slick shift from the law and order problem to the law 
and order solution. As politicians get increasingly con¬ 
cerned with the question of how best to stomp on 
people, the ANL Carnival was a great act of generosity 

I GOT to Hyde Park too late to hear any speeches. 
Our British Rail Midlands Carnival Special (full of 

hardy punks. Sunday Times-reading politicos and be¬ 
mused ordinary passengers on the wrong train) was 
slow and we arrived at the fringe of the crowd where 
only occasional words blew in the wind. Nobody else 
heard the speech either, far as I could tell, and I doubt 
if any of them mattered — most people knew why 
they were there already and certainly the worst feature 
of the day was the platform lecturing at Brockwell Park: 
we were both hectored and patronised by an obnoxious 
man in a stencilled boiler-suit. 

At Euston we were greeted like a football special 
Rows of policemen who started nudging each other and 
pointing at the punks, laughing, bellies shaking, rocking 
on their heels like in the Heineken ad. The police ob¬ 
viously regarded the marchers as weird just for wanting 
to walk six miles for a good cause, but they were very 
quiet about it. The heavies kept out of sight; our escorts 
were pleasant young men 1n white shirt sleeves and no 
truncheons who fraternised despite themselves. Instincts 
die hard A woman next to us found a necklace on the 
road and handed it instantly to our accompanying 
copper, who explained, to our surprise, that he couldn't 
do anything about it. Like her. like the Sun. I still half 
expect the police to solve any problems. Last week's 
last shot of the last episode of Z Cars had a steel 
shutter come slowly down between Bert Lynch and 
his community. In London the shutter came down 
long ago and in Clapham, as a separate ANL contingent 
converged on the main march, a coach load of police¬ 
men drove over a traffic island and got stuck on a 
bollard. They all got out to push and no one helped. 

continued overleaf 
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‘One love, 
one aim, 
one destiny’. 
By 
CHRIS BRAZIER. 
AS WE walked wearily through Brixton 

we were greeted by a banner draped 
across the street which proclaimed “Brixton 
Gays Welcome Anti-Fascists.” Which is great 
but we probably wouldn’t have given the 
sign a second glance, having seen through 
the day so many diverse groups expressing 
their opposition to racism and the National 
Front. But spilling out of every floor of a 
house underneath the banner were male gays 
cheering uninhibitedly, drawing attention to 
thir wildly extravagant appearance, their 
riotously colourful clothes and make-up. 
On the first-floor balcony were a couple pretend¬ 

ing. not very regally, to be the Queen and a ludi¬ 
crously camp Prince Philip, bringing back memories 
of the black guy at the Notting Hill Carnival who 
dressed up as the Britannica who adorns some of 
our coins, effectively challenging in the same kind 
of way the tyranny of the stereotypes within which 
society seeks to constrict us (like the obvious white 
heterosexual worker with housewife tagging along, 
perniciously subscribed to by the Labour Party in 
their recent “family" campaign). And the gays' mes¬ 
sage was perfect: “ This Queen Says Smash The Nat¬ 
ional Front.” 
You could say that the positive side, of the second 

major Anti-Nazi Carnival was encapsulated in that 
tableau — the movement needs to encompass not only 
the fight against something, but also the fight for the 
liberation of all races, gays and women. 
The day began at around ten, as coaches started to 

arrive from all over the country and people assembled 
in Hyde Park near Speakers Comer. They were greeted 
by a vast range of badges, and banners, perhaps the best 
badge being ” Pogo on a Nazi " and the best banner 
'■ We are black, we are white, we are dynamite " (adapt¬ 
ing a football chant with expletive omitted to great 
effect, the work of the fast-growing SKAN, Schoolkids 
Against The Nazis). There was an abundance of radical 
literature, from Women's Voice to the excellent Leveller 
(containing articles on the music business, and. more 
importantly, on sexual / macho conditioning in rock) to 
the well-produced Carnival programme, which bewilder-
ingly endorses plays like Jesus Christ Superstar and 
Once A Catholic along with all the Leftist messages 
and organisations. 

AT 11 the speeches started on a disquieting note. 
Paul Holborow is the Secretary of the Anti-Nazi 

League. He is also a member of the SWP and seemingly 
unable to restrain himself from the kind of low-level 
sloganising which is associated with that party by .its 
detractors. His speech was a horrible piece of rabble-
rousing which seemed to take for granted the mindless¬ 
ness of the entire audience, essentially using the same 
tactics as the Front by demanding the crudest of emo¬ 
tional responses. The effect was thoroughly embariass-
ing — the currently rife accusation that the ANL ia no 
more than a front for the SWP is grossly unfair, though 
even the SWP would probably agree that it's healthy 
that their extensive involvement (invaluable in organis¬ 
ational terms) has been brought out into the open As 
long, that is, as the revelation doesn't prompt everyone 
to regard the League as a Communist conspiracy, as it 
appears the Young Conservatives and the Jewish Board 
of Deputies do now. 

It's easy to see why moderates are alienated — even 
the chairman of this meeting. Ernie Roberts of the En¬ 
gineering Union, took every possible opportunity to say 
things of the " one step on the road to Socialism " kind. 
Tony Benn and Bill Keys were a little, and Arthur Scar¬ 
gill a lot better (the Daily Mail will doubtless have 
gone into paroxysms of reactionary rage on seeing its 
two greatest bogeymen, Benn and Scargill, on the same 
stage). • 

’’ I'm sick and tired," said Scargill, " of the moralising 
of the Whitehouses of this world. There is more decency 
and morality in this gathering than in all their outpour¬ 
ings over the last ten years — they should be here on 
this platform associating with you . . We are involved 
in a campaign the like of which has not been seen 
since CND. We should see that it becomes the largest 
movement ever aaginst rascism and fascism." 

But by far the best, and best-received, speech came 
from Tom Robinson, who eschewed conventional dogma 
to emphasise that most NF members are not monsters 
but ordinary people being conned by a sick Nazi leader-

" The most important work is to be done not here 
at the Carnival," he said, ” but by you when you go 
home — at school. at work, in the pubs by talking to 
people. Don't come on like Joan of Arc and bore them 
shitless but talk to them, keep up a dialogue, because 
racism thrives on ignorance " Tom Robinson's words 
were the most sensible spoken from a stage all day — 
the real enemies are the racialist attitudes which work 

continued overleaf 
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Miners' leader ARTHUR SCARGILL (left) and Energy Minister TONY BENN spoke to the 
early crowd in Hyde Park. 

Simon Frith from previous page 
SHAM 69's reason for pulling out 

of the concert was dumb. They 
didn't want to be accused of causing 
a riot. Sounds like management talk 
ing (Elvis Costello's people had been 
equally discouraging). It's the ambi¬ 
tion of any rock band worth anything 
(and Sham 69 are worth a lot) to 
cause a riot and Sham's pull-out de¬ 
finitely damped the Carnival's power 
Our part of the march arrived too late 
to hear Sham's replacement (maybe 
that’s why they pulled out) .but 
Costello and the reggae bands got re¬ 
spectful rather than passionate re¬ 
sponse and 1 missed the punk tension. 
Jim Pursey himself did appear to 
pledge his support despite his ab¬ 
sence but by then It was just so 
much more bullshit rhetoric. 

ing their evil side (skinheads were 
the first paki-bashers). There's no¬ 
thing in most RAR gigs to contra¬ 
dict the insidious notion that West 
Indians and whites can be cool to¬ 
gether but those fucking pakis are 
stupid aren't they? 1 don't know 
what would happen if a Bengal drum¬ 
ming group came on between Misty 
and Sham 69 one night but it’s im¬ 
portant to find out. RAR’s national 
tendency has been to use music as a 
means of getting the crowd — the 
bigger the name the better — rather 
than to develop music as a form of 
community in itself. Still, the Asians 
who came to Coventry RAR's gigs 
were Led Zeppelin fans— now there's 
an interesting group to get for the 
next carnival. 

ritHE MOST enjoyable music of the 
* day came from an Indian group 
on the march. Traditional instruments 
— drums and tambourines — whipped 
out the rhythms over which the rest 
of us could chant. It has always been 
a RAR weakness that in promoting 
the punk/reggae connection they've 
confirmed old youth trends (the skin¬ 
heads like reggae too) without deny-

rpHIS MARCH seemed much younger 
1 than the last one. It had the 
atmosphere of a school trip, with the 
punks as the naughty pupils, smoking 
and drinking and making a public 
nuisance. “Where do you think you're 
going?" our local ANL militant asked 
as we slipped off to get a drink, 
and the off-license we found let us in 
one by one and glared at us to pre-

MISTY opened in Brockwell Park. 

ELVIS COSTELLO and a cast of thousands 

vent any hanky panky. “Well done 
you skinheads," beamed one of the 
idiots on th* stage, though it was 
unclear what they'd done except not 
cause a riot 
The left groups are still in hot 

pursuit of the youth market — they 
are as energetic as record companies 
and operate with as simple a sense 
of youthful taste. The newest paper 
is Revolution, which I bought in the 
IMG tent. It's written in the same 
post-punk style as the SWP’s various 
mags and reads as falsely. Whether 
or not these papers are written by 
fifteen-year-olds ("We skinheads hate 
authority") they all flow from pens 
dipped in old conventions of »Trot¬ 
skyist populism. I'm still cynical 
about the effects of these recruiting 
drives but, on the other hand, there is 
now a generation (crossing class) 
which has had a lot of fun and in¬ 
spiration from subversive politics. 
CND fed into student politics and 
counter-culture; ANL and RAR are 
going to feed into something. 

ritHE MARCH began with left dis-
A plays of self-righteousness and 
certainly — endless pamphlets, 
the division of anti-fascist forces 
between the Carnival and Brick Lane 
was excellently and efficiently organ¬ 
ised and as we marched the day be¬ 
came touchingly communal. The 
people gazing at us in central Lon¬ 
don all seemed like tourists. But 
south of the river, in Vauxhall and 
Brixton, the march gained spirit from 
the residents welcoming it go by 
The Brixton gays welcomed the ANL 
with a pink silk banner strung across 
the street; a drag queen whistled from 
her balcony, her courtiers bowed and 
whistled. The crowd contained 
such a variety of people 
(few over 35, though) that it 
was a display of tolerance in itself. 
The Vegatarians Against the Nazis' 
banner had a carrot where the arrow 
usually is, a woman carried a poster 
of the Dykes Against The Nazis. Near 
us on the grass women lay in women's 
arms, men in men's, ordinary summer 
lovers in the park, who without the 
crowd's huge presence would have 
been seen as "disgusting". Three 
immaculately dressed skinheads wal¬ 
ked by, in crombie coats like 1 hadn't 
seen for five years. A girl stood up 
with rainbow hair, a boy with white 
man's corn rows. More blacks and 
Asians than at the last carnival, and 
the Hippies Against the Nazis sold 
IT. The Rock Against Racism lolli¬ 
pop said 'All Power to the Imagina¬ 
tion' and Elvis Costello and the 
Attractions, in their most inspired 
moment, did Brinsley Schwarz's 
“(What's So Funny ’Bout) Peace, 
Love And Understanding?” Nothing, 
maybe, but it's a lot of fun. 

SPHERE'S still something disturb-
1 ingly passive about coming to the 
end of a march just to sit down and 
be entertained. It was better than last 
time. More tents and stalls and 
games and arguments apart from the 
music, but the rock against racism 
itself was still just a presence not 
an activity in itself, and none of the 
bands transcended their stage status. 
Reggae loses its intensity in such a 
big spac“ and Elvis Costello isn't 
really a folk performer (like Tom 
Robinson), though he did a sharp 
rockin' set. On the other hanc^. these 
carnivals are so much more fun than 
rock festivals — they bring together 
more sorts of people, have a sense of 
purpose, lack the desperate drinking 
and doping pursuit of the mythical 
Good Time. But the rock at these 
RAR events remains a gesture, with¬ 
out much moral meaning in itself. 
This is still important — the anti¬ 
racist struggle involves gesture, in¬ 
volves changing people's habitual rac¬ 
ist reflexes, their easy jokes, assump¬ 
tions. sneers. But to change the cur¬ 
rently fashionable gesture (laughing 
at blacks is out. man) is not enough 
as you can tell from the way in 
which ANL supporters (in the music 
press, for instance) continue to be 
comfortably sexist, making demean¬ 
ing and degrading jokes, snaring op¬ 
pressive assumptions about women 

BY THE END, though, we all knew 
we'd had a good time from the 

descending feeling of smugness The 
question became not why was J here, 
but where was everyone else Not 
those people who couldn't come — 
who had work to recover from or pre¬ 
pare for, families to look after, little 
money to spend, but those people 
who could've come and decided not 
to What nerds! 

Chris Brazier 
from 
page 37 
their way into everyday thinking, be¬ 
cause it's those on which the National 
Front feed. Will there be mass carni¬ 
vals aiming at enlightened thinking 
when the cancer is more abstract? 

ri’HE four or five mile walk to Brix-
■ ton's Brockwell Park began at 

about mid-day, a long tail that 
straggled past Victoria and over Vaux¬ 
hall Bridge, characterised mainly by 
its youth (the average age was prob¬ 
ably early twenties, and grey hair was 
predictably a very rare sight) and its 
white colour. The vast majority of 
the black and brown people 1 saw 
were those who stood by their houses 
watching us pass by with a usually 
bemused and always uninvolved ex¬ 
pression. 
The atmosphere on the march itself 

was pretty subdued — bands like 
Crisis. Charge and Eclipse provided 
music from floats (when they could 
be heard above the piercing whistles 
that were as annoying as the merci¬ 
less hooters at a Continental football 
match), and there was even a set of 
bagpipers, but the mood was quiet and 
docile rather than excited or celebra¬ 
tory. The chants which are part of 
any Socialist march, for instance, 
never really caught on — there were 
a few indefatigable shouters. but 
showing “ solidarity " by chanting 
seemed fairly pointless, since we’d 
proved where we stood by rallying 
anyway, and we certainly all knew 
without learning it by rote that ” the 
National Front is a Nazi Front " and 
that it should be smashed The only 
chants which won any real response 
around me were humorous ones — 
" 1, 2. 3 and a bit / The Nazis are 
a load of shit ” and ” If you’ve half a 
mind to join the Front, don’t worry, 
that's all you need.” Still. 1 don't 
think even the most blase, sun-wilted 
participants could have avoided the 
feeling that they were doing some¬ 
thing worthwhile, walking into a bet¬ 
ter future if you like, and things 
like a local cinema sign saying " Ritzy 
Against The Nazis — Have A Nice 
Day " helped along that impression — 
as one tubby middle-ager wheeled 
around to tell me. “ things are really 
looking up." 

Brockwell Park was already quite 
well-populated when 1 arrived, and 
Misty had taken the stage. They 
plav quite accessible reggae, domin¬ 
ated usually by watery keyboard runs 
— though that may only have been 
because of the mix. which left the 
rhythm-section (especially the bass) 
much too weak. The balance definite¬ 
ly diminished their impact, and from 
where I sat near the back of the 
crowd it was almost impossible to re¬ 
spond to their exuberant bouncing up 
and down or to focus properly on 
them, with the result that the odd 
lyrical snatch sounded like uncon¬ 
vincing Rastattudinising, and that 
their long set (perhaps inevitably at 
such a testival) became mere back¬ 
ground music. Certainly applause for 
them war less than rapturous until 
someone announced “ Without Misty 
RAR wouldn't be in as many places 
as it is — they've done more gigs 
for us than just about anybody." until 
we were applauding what they stood 
for rather than their music. 

AS Misty left Jimmy Pursey came 
on to deliver a ferociously pas¬ 

sionate speech — he's clearly been 
tormenting himself with what it's 
right for him to do. “ All this week 
you've probably read a lot in the 
papers about Jimmy Pursey and Sham 
69." he shouted. " well lemme tell you 
this, you've also read a lot that's un¬ 
true. We've been dictated to by every¬ 
one around us. I decided in bed last 
night that I wasn't gonna come today, 
but this morning 1 met this kid who 
said ' Why ain’t you doing it? You 
ain’t doing it 'cos all your fans are 
National Front.’ And I thought. 
’ That’s just what everyone’ll think if 
I don't turn up.' WELL I'M HERE! 
I'm here because I believe in that ” 
(he points upward to the Rock Against 
Racism sign) “ and no one's gonna tell 
me what 1 should and shouldn't do." 

His confused anger was enormous, 
and he won a great reception. Wheth¬ 
er Sham were right or wrong to 
withdraw I find it difficult to see how 

ANL leader PAUL HOLBOROW criticised for his rabble-
rousing. 
anybody could doubt Pursey's com¬ 
mitment; certainly a lot of his fans 
belong to the Front or to the British 
Movement, but that's nut because of 
anything he's said, and he works 
harder and more pertinently at talking 
to those kids, showing them that rac¬ 
ism is wrong at the same time as he 
cares deeply for them, than just about 
anyone else who took part in the 
Carnival. As Tom Robinson has said: 
“The great thing about Jimmy is that 
he's actually communicating with 
people the Left find hardest to reach 
— The Other Side ... It forces him 
into constant compromises, contradic¬ 
tions and a stance that is often ambig¬ 
uous. but then he's treading an incred¬ 
ibly difficult path. The British Move¬ 
ment has no doubt at ail about which 
side he's on and it's very important 
that people on OUR side should give 
him all the support we can." 

Another of the most heartening 
things about the Carnival was that 
there were a considerable number of 
skinheads around wearing RAR and 
ANL badges. The worrying thing about 
the skinhead revival has been its close 
association with the NF. which is 
why the newly-formed Skins Against 
The Nazis is one of the ANL's most 
important sub-sections. 
Jimmy Pursey's appearance was 

followed by two announcements which 
thoroughly soured the day and cast 
further doubt on the League's attitude 
The first came from the Brick Lane 
Defence Committee. As you will 
doubtless have heard, the Front plan¬ 
ned an inflammatory march to Brick 
Lane to coincide with the Carnival, 
and lhe SWP were desperate to de 
fend the street's Asian community. 
The debate on the Left about the 
validity of physical confrontations is 
an important one — I think the policy 
does more harm than good, and that 
positive demonstrations like the Car¬ 
nival are more worthwhile, even if 
despicable media coverage makes me 
doubt that sometimes (despite the fact 
that the ANL Carnival was arranged 
first and drew an estimated 30,000 
people, BBC News gave more cover¬ 
age to the Front's 2,400 supporters 
and represented the Carnival as mere¬ 
ly “ a counter-demonstration "). 

But howsoever you may stand on 
the issue, the approach of some SWP 
members to the possibility of confron¬ 
tation is very depressing. When 1 
marched with them in Manchester 
some were reminiscing about what a 
great fight Lewisham had been, what 
exactly so-and-so had done to the 
bastards, and the attitude of the 
speaker from Brick Lane who was 
pleading for more recruits wasn’t 
much better: " Those of you who want 
to stay and listen to the music, have 
fun; but the troops — over there." 
Troops? They really do resemble kids 
“ playing soldiers ” at times. 

rpHE second announcement was a 
* further taint to the occasion: 
"That’s it, we’ve just heard." they 
said, “there are 100,000 people in 
the park " — and Peter Hain later 
jumped the figure up to 120,000. The 
claims were both absurd and sense¬ 
lessly duplicitous. The BBC’s esti¬ 
mate of 30,000 may still have been 
too high, since there never appeared 
to be more than an average-sized 
football crowd in the park. Which 
means, of course, that the turn-out 
was smaller than for the previous 
Carnival (habitually estimated at 
80.000) 

That may or may not have had 
something to do with the musical line¬ 
up, the obvious appeal of Elvis Cos¬ 
tello hardly matching the big-name 
depth of TRB, The Clash. Steel Pulse 
and X-Ray Spex. Certainly, and right¬ 

ly. the music seemed less important 
than the event (I’m sure very few 
came solely for the concert). One ma¬ 
jor reason for that was that the music 
blended less well with the cause than 
did the fiercely political work of TRB 
and The Clash before. 

Elvis Costello has two anti-fascist 
songs, and he played them both, open¬ 
ing with " Night Rally " in what was 
for him ar. unusually predictable 
move. His. however, was the right 
policy. He’s always keen to move on. 
to debut new material, but it would 
have been wrong to do that at the 
Carnival, with everyone bent on cele¬ 
bration rather than concentration. As 
it was, all the material was familiar 
except ” Oliver’s Army," which was 
couched in characteristic and convinc¬ 
ing style (was it about National Ser¬ 
vice?) and followed the first of his 
very few words to the crowd — ” Hi 
and welcome to the Black and White 
Minstrel Show," which fell complete¬ 
ly flat. 
He played most of his best material 

(the most notable omissions being 
" Alison " and ” I’m Not Angry ”) and 
tried very hard, but was struggling 
throughout against the same problem 
as Misty — the bass was inaudible 
and the guitar little better, and the 
sound as a whole faded and loomed 
like a distant radio station. The only 
consistently powerful instruments 
were that full-coloured Sixties swirl 
organ and Elvis’ voice, so upfront 
that it seemed almost eerily disem¬ 
bodied from any musical foundation. 
The sound didn't improve, but in 

the end the Attractions won through 
because of the sheer inescapable qual¬ 
ity of the songs, driving through ” Lip 
Service." “ Chelsea ” and " This 
Year's Girl " to the incomparable 
"Watching The Detectives." perhaps 
his finest song, and not even robbed 
of its impact here by a melodramatic 
taikover section in the last verse that 
didn't work at all. 
He went out on a high with the 

excellent " Radio Radio," long-familiar 
and at last to be released as the next 
single, and encored with what was a 
positively inspired choice in the cir¬ 
cumstances — Brinsley Schwarz's 
"(What's So Funny 'Bout) Peace. 
Love And Understanding." 

IT had been clear for a while that 
Elvis's departure would mean a 

mass exodus, and by the time Aswad 
appeared the crowd was drastically 
reduced and there was room to move 
to the front where the sound had 
much more body. The moon was put¬ 
ting out a tentative red toe to touch 
the horizon as they played, and they 
fitted the fading light perfectly 

I've been told so many times by 
people who know and love reggae 
far better than me that Aswad are 
Britain's best reggae group that 1 
may be succumbing to brainwashing, 
but I thought their performance very 
fine. What seemed to set them apart, 
in the new song " Children Of The 
Rainbow," for instance, was the subtle 
way in which the fluid keyboard and 
guitar interjections give the basic 
form a delicate, changeable colouring 
that seems unusual in reggae, at least 
to an outsider. Having said that 
though, they were most effective when 
they moved into the robust, rootsy 
feel of “ Natural Progression.” featur¬ 
ing a great vocal from Brinsley Forde 

" Why are we here today? " he 
shouted near the end. “We're here 
for the beginning. One love, one aim, 
one destiny." And as everyone in the 
crowd joined hands and raised them 
in the air. chanting their responses 
back at the stage, you could be for¬ 
given for forgetting all the negative 
aspects of the day and believing him. 

PETER HAIN (left) and TOM ROBINSON at Speakers' Cornet. 
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Including ‘Aqualung’, ’Locomotive Breath’, ’Sweet Dream', ’Minstrel in the 

Chrusdis 

Gallery’, ‘Hunting Girl’, ‘Too Old to Rock ’n’ Roll, Too Young 
to Die’, ‘Songs from the Wood’ and ‘The Dambusters March’. 

And, if that isn’t temptation enough, the album's 
only £5.99. 

Ignore this and we can only come to one conclusion. 
You must be as thick as a brick. 

■JETHRO TULL UVE - BURSTING OUT'. 
CJT4. 

After years of thrilling live performances, Jethro Tull have finally 
released their first ever live album. 

It’s a double too, tenderly entitled ‘Bursting Out’. 
And if you've never seen them live, now’s your chance to capture all 

the magic and madness of what has been hailed ‘the greatest show 
on the road’. 

Four sides of Tull favourites, recorded on their last European tour. 

JETHRO TULLS LAST EUROPEAN TOUR 
WAS A RECORD. 

iwoui IM 
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Album. EBY 1003 
Cassette: EBK 1003 
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MAILBAG 
Win an album . . . Write to 
Mailbag, 24-34 Meymott St. London SEI 9LU. 

THOSE 
RISING 
PRICES 
]N the past year, music has 
1 moved in a positive direc¬ 
tion, with new ideas such as 
Devo, the progression of punk 
in Buzzcocks. Wire. Maga¬ 
zine. etc. the re-emergence of 
the Sixties (Blondie. Elvis Cos¬ 
tello). and the favourites get¬ 
ting better (the Clash, the 
Jam). It has become deeply in¬ 
tertwined with politics, bring¬ 
ing further meaning to the 
songs, and. with the influx cf 
reggae, things are generally 
pretty exciting. 
However, 1 become more 

and more depressed as I see 
bands leave the clubs for 
venues such as Hammersmith 
Odeon. The tickets are pricey, 
though I would pay £2.50 to 
see the Buzzcocks or Blondie 
kt the Lyceum Ballroom, but 
not Hammersmith Odeon. I 
know the bigger halls are to 
cater for the growing number 
of fans, but three nights at 
the Lyceum are better than 
one at the Odeon. 
As the price of an album 

nears the £5.00 mark and 
singles are nearly a pound, I 
have a certain feeling that we 
are letting the prices creep up 
without realising it. — DAVID 
N. CAINES. Church Road, 
Bearsted, Kent. 

Why 
Grease 
slips up 
■ WAS ONE of the few thou-
1 sand who saw the 1973 
theatre production of Grease 
at the London Roundhouse 
which Tony Rayns mentioned 
in his review of the film ver¬ 
sion (MM Sept. 16). I en¬ 
joyed the theatre version, and 
to be fair its subsequent 
failure was partly due to the 
power cuts at the time. After 
all. the Breadway production 
holds the record for the long¬ 
est run. I believe. 
The film however, from the 

clips I’ve seen, and the publi¬ 
city I've read appears to be 
another question. Like many 
film adaptations (Sgt Pepper's 
another example) Tt detracts 
from the original. In the case 
of Grease the inexplicable in¬ 
clusion of Sixties pop-rock 
("You're The One That I 
Want") and disco (title track 
written by Barry Gibb!!) out-
ines the commercial considera¬ 
tions of the film production, 
i.e. cash in on present trends. 
Neither were featured in the 
original. 

This, added to the orchestra¬ 
tions (not always a minus 
point, but in this case so) and 
Travolta's dancing — an ex¬ 
tension of Saturday Night 
Fever, not Fifties style to my 
knowledge — all point to a 
distortion of the original 
Grease. 
How much influence the ori¬ 

ginal writer had on the screen¬ 
play 1 don't know, but if I 
were them I'd sue either for 
defamation of character or for 
celluloid libel. — IAN WAR¬ 
RICK, Norton Road, Reading. 

□ 
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Ferry: music 
or image? 
THE well-timed Interview with Bryan Ferry 

revealed perfectly Ferry’s ambiguous 
position, as he laboriously defended himself 
from the slings and arrows of outrageous 
critics, “confessing” to be both socialite and 
artist, man of the people and intellectual. The 
tendency of the in-depth interview is general¬ 
ly to give the subject enough rope to hang 
himself and Ferry duly put his head in the 
noose. 
He came over worst in his blustering attack on 

Chris Brazier, who has done more than most to 
expose the manipulative hypocrises of the music 
business, and who at least manages to hold reason¬ 
ably consistent opinions from one issue of the paper 
to the next. 

Nonetheless, Brazier's moral indignation at Ferry's 
lifestyle appeared hypocritical and self-righteous. When 
a critic writes disparagingly of an artist's "relevance”, 
he Is often pandering to either a mass or a cult notion 
of hipness, and merely substituting one form of elitism 
for another, under the guise of social criticism. 
The cult of personality is the main preoccupation of 

the mass audience Ferry has recently courted. The 
quality of the music, be it good or bad, has nothing to 
do with the kind of success he seems to expect. He has 
made the mistake of thinking he was the star who 
created the following. Instead of the other way round. 
He is simply a small cog in a vast Industry that has 
destroyed so many of its most gifted employees at no 
cost to itself: everyone is expendable and easily re¬ 
placed. 

Fortunately, Ferry's arrogance is backed up by real 
talent — the ability to genuinely move his listeners. 1 
felt Penny Valentine’s review damned his thoughtful 
and thoroughly professional album with faint praise. She 
was perhaps aware of what current critical opinion ex¬ 
pected of her and came up with a judicious piece of 
equivocating waffle. 

Ferry may well have to resign himself to a low place 
in the popularity polls, if he wishes to be taken serious¬ 
ly as a musician. It Is simply a question of ceasing to 
see music as a means to an end, "fame, money, and 
beautiful woman,” and instead treating it as an end in 
itself. It will not be an audience of snobbish connoisseurs 
that appreciates the music but simply unprejudiced 
people who want to hear what the singer's got to say 
and feel his commitment to It, without wishing to look, 
act, or otherwise Idolise the artist, and who are unlikely 
to have more than a passing interest in the private ins 
and outs of the artists lifestyle. — ALISTAIR DOU¬ 
GALL, Hillfield Road, London. 
• LP WINNER 

WHO CARES 
ABOUT U.S. 
TOP 40? 
VM/HEN it was announced 
” " that Radio One's Alan 
Freeman Saturday show 
was ending, it was said that 
the replacement show would 
be in the same tradition. 1 
must confess to being dis¬ 
appointed by the current re¬ 
placement show. 
As much as I respect Paul 

Gambaccini as a competent 
presenter. I really cannot 
understand why it was felt 
necessary to base the show 
upon best-selling American 
records. 
Although it had its faults, 

the Alan Freeman show 
was one of the very few 
shows that did not depend 
upon the Top 40 format. 
The BBC had a chance to 

introduce a show which was 
a genuine reflection of cur¬ 
rent music trends. Instead, 
we have a show where we 
can hear anything from 
Barbra Streisand to Andy 
Gibb. Does anybody really 
care what the American top 
40 singles are? — MICK 
JONES, Westfield Close, 
Grove Wantage, Oxon. 

Devoted 
to Eno? 
I CAN'T allow the letter 
1 from Bill Cook (Mailbag 
23-9-78) to go by without 
pointing out his childish 
comments therein. If Brian 
Eno took four songs and re¬ 
placed " Devoishness ”(?) 
with “Enoism”(??) what¬ 
ever either of these two 
categories mean, then does 
"Bill Cook suppose that the 
apparent metamorphosis 
was outside of Devo’s 
awareness? 

I can’t believe that Eno 
did the “ Metal Waltz ” into 
Conny's studio in Cologne 
and stated his intentions of 
the ” Final Solution ’’ to five 
morons who took no interest 
at all. Maybe they wanted 
to do different versions, who 
really knows? — DEREK 
HARPER, Portland Ter¬ 
race, South Heighten, East 
Sussex. 

Jazz for 
everyone 
HAVING read Brian Priest¬ 

ley’s letter (MM 16.9.78) 
with regard to A. McCalden's 
plea for more new records and 
ideas on radio jazz program¬ 
mes, 1 would like to say briefly 
that some of us out here are 
doing our bit. On my Wednes¬ 
day evening Jazz Scene pro¬ 
grammes — 55 minutes of re¬ 
cords, interviews, news, etc — 
on Radio Oxford, I try to in¬ 
clude all styles of jazz from 
James P. Johnson to Keith Jar¬ 
rett, the theory being that to 
present a kind of pot-pourri 
of the music means that (hope¬ 
fully) it will reach a wider 
audience, and perhaps help a 
few listeners to broaden their 
appreciation of the diversity of 
jazzstyles. — PAT CRUMLEY, 
Jazz Scene, BBC Radio Oxford. 

ROCK AGAINST NUCLEAR POWER 
AS a Scandinavian I was pleased to read about Ireland's 

first Anti-Nudlear Power Show in Melody Maker 
(August 12 and 19). This show (like the Rock Against 
Racism campaign) points out how it is possible to use 
music for something worthwhile, instead of either just 
playing for money all the time or condemning the “boring 
old hippies" and their search for something new in every 
song you play. 
The reason I write this, however, is to assure the Irish 

musicians (and any English musicians doing the same thing) 
that you're not working alone against a nuclear future. All 
over the world, not least in countries like Spain, Germany, 
Austria and Scandinavia, the fight is hard, and sometimes 
successful. 

In MM (August 191 Christy Moore says: "... we would be 
the first country to nave an anti nuclear movement before we 
had a nuclear station . . . ". I would tike to correct this: In 
both Denmark and Norway we are still nuclear-free, mainly 

because cf anti-nuclear movements. In 1974 plans for nuclear 
Ker stations were getting some publicity in both countries. 

led to the formation of movements working against 
atomic energy and for alternative ways of solving the energy 
questions (like saving energy, developing other energy sources 
like sun and wind . . ). 
The movement grew quickly in both countries. In Norway 

the plans were (temporarily?) put back into the electricity 
boards offices after a while. In Denmark the fight is extremely 
hard right now. One week after the Irish Show they had big 
marches and meetings in Copenhagen and Arhus. The Danish 
campaign is really growing into a grass-roots movement, and 
is supported by a lot of the best known of the country's folk 
and rock artists. Probably they have stopped the plans (at 
least for some time) in Denmark too. 

So you see, it helps starting movements! Therefore, Irishmen 
and women, go on playing and working and I'm sure you 
will succeed! — JAN BORRING, Oslo, Norway. 
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Guy Clark: gunfight ballads 
for a moonshot age 

and its similarly impressive successor, 

Pix: BARRY «7 minute that camera started rollin', 

PLUMMER 

I mean serious drinkin' I jes had to 
quit. It was killin', you know." 

I mention that I had seen Townes 
in the movie New Country (which also 
features Clark. Rod Crowell. David 
Allen Coe and Steve Young). 

“ Townes," he grins. " he was the 
best thing in that movie. If you think 
about it. Townes is the only guy in 

he jes' turned to face it straight on 
an' said, 'Hi. — I'm Townes Van 
Zandt! ' He's jes' the most extraordin-

GUY CLARK Anally made it to Eng¬ 
land last week for two concerts 

at the Hammersmith Odeon, where he 
supported Emmylou Harris and snatch¬ 
ed the glory with consummate ease 
from beneath that lady's dancing feet. 

His debut here had been delayed for 
more than two years by the witless 
procrastination of RCA. who failed dis¬ 
mally to exploit the enthusiasm Clark 
had provoked with the release first of 
the remarkable “ Old No. I ” — avail¬ 
able here as early as May, 1976 — 

GUY CLARK walks into the 
room carrying with him 

something of the weight of 
legend. 
He moves casually, with the 

kind of laconic assurance you 
might quickly associate with 
Cobum, say, or Lee Marvin (1 
flash immediately on the latter 
as the gunfighter Liberty Val¬ 
lance in the John Ford movie). 
He has an almost lazy, loose-
limbed stride and his height 
is exaggerated by his leanness; 
the wry manner rather belies 
the strength of his physical 
presence. 
One is not severely pressed to 

imagine him sitting in the dark 
comer of some dusty cantina, with 
two fingers of whisky and a Colt 
on the table before him. conspiring, 
possibly, with some degenerate rene¬ 
gade like L.Q. Jones or Strother 
Martin in one of those fashionable 
modem Westerns that seek to under¬ 
mine the romantic mythologies of 
the old West (and which are most 
successfully directed by Peckinpah). 

His voice is an absurdly cavernous 

"TpoWNES 'n' me 'n' Jerry Jeff, we 
■ go way back," he draws in his 

arid monotone. “ We've had some real 
crazy times together . . Ma-a-an, 
there were some pretty wiiiild nights. 
You know, Townes is pretty crazed 
sometimes . . . an' we had some pretty 
wild drinkin' sessions. There was some 
pretty serious drinkin' went down. An' 

concerned. Can't think of anyone who 
ccmes close. 

" Sure, he can be self-destructive. 
An' he knows it. He was jes' in a pretty 
bad accident. He was ridin' in a truck 
with another guy an' they ran into a 
tree ..." He shrugs his shoulders as if 
he accepts the incident as an inevitable 
conclusion, given Van Zandt's capacity 
for accident and misfortune. " He broke 
his arm and a couple of ribs. Had 30 
stitches in his face . . . 

' But. hell — he lives out the life¬ 
styles he" choses to live. It’s his own 
choice. He's smart, though; as smart 
as anyone I know. But it's his life. He 
makes his own choices. He lives his 

by ALLAN 
JONES 

He has since secured his release from 
RCA, and is now signed to WEA, who 
will release his third album — " Guy 
Clark " — in October. He is abrasive 
about his relationship with his former 
company. 

" We had all kindsa problems with 
them," he complains. " Problems with 
the budgets for the albums; havin' the 
amount of money it takes to do it 
right, you know. They didn't know 
what to do with me. They didn't know 
how to market the records. They knew 
they were good, but they didn't know 
what to do with them. And they could¬ 
n't understand why I couldn't jes' go 
into the studio with six Nashville ses¬ 
sion guys and just do it .. . you know, 
a nice, comfortable country album. But 
I held out for people who would be 
involved, who'd commit themselves 
musically to those albums. 
“ RCA were jes' too busy sellin' Elvis 

Presley records and makin' a star outta 
John Denver, 1 guess.” 
So Clark set about buying himself 

out of his contract. It's taken him more 
than 18 months, during which time he 
was unable to tour or record. He was, 
simultaneously, forced through financial 
pressure to split up his old backing 

which identifies his West Texas origins 
(he spent his childhood in the remote 
desert town of Monahans, where he 
lived with his grandmother in an old, 
ramshackle hotel; a location he has 
evoked in several of his most memor¬ 
able songs). He strikes you as the kind 
of man who might be quick to find his 
temper, and who. once provoked, would 
be dangerous in a brawl: not only 
would he probably be more decisive 
with a punch, he would probably fight 
dirty. 
He has something of a reputation for 

living hard (probably fostered by some 
of the anecdotes recounted by his old 
friend Townes Van Zandt, especially 
those which appeared recently in the 
fanzine Omaha Rainbow) in the style 
of most contemporary country artists. 
He smiles indulgently at the mention 
of his reputation, but he certainly looks 
the part with his beard flecked with 

— which gives him a swashbuck¬ 
air — his gaunt, almost haggard 

features, and his nicotine-stained eye¬ 
balls. 

And, as you join us, we are enjoy¬ 
ing some of his recollections of drink¬ 
ing sprees with Van Zandt and his 
other close friend. Jerry Jeff Walker, 
both of whom he first met 15 years 
ago in Houston. 

group, the Whole World (whose lead 
guitarist, Danny Rowland, is now work¬ 
ing with Van Zandt). 
The group with whom he appeared 

at Hammersmith was formed specific¬ 
ally for those concerts — "but 1 sure 
intend working with them a bunch 
more " The line-up of musicians was 
not, however, unfamiliar to the discern¬ 
ing reader of credits of country albums. 
Lea Jane Berinati, a Nashville session 
player, appeared on keyboards and 
vocals on both of his RCA albums. 
Freddie Joe Fletcher, the drummer, is 
the nephew of Willie Nelson (he's the 
son of Bobbie Nelson, who plays key¬ 
boards in Willie's band), and Bea 
Spears, his bass player, was for nearly 
10 years also in Willie's band—"he's 
jes' left Willie for me. which is a kinda 
compliment." Larry Willoughby, his 
rhythm guitarist, is Rodney Crowell's 
cousin (pretty incestuous team, aren't 
they): he sings on Crowell’s new album 
and also appears on the forthcoming 
Clark longpiayer. Dave Perkins, his lead 
guitarist, has played with Vassar Cle¬ 
ments and Jerry Jeff Walker and now 
leads his own band in Nashville. 

Clark had been pleased with the first 
of his performances at Hammersmith 
(I thought him even better on the sec¬ 
ond night when we were spared the 
more excessive outbursts on bass of 
Bea Spears): “Thoroughly enjoyed the 
experience," he says, lighting another 
Pall Mall and drawing another lungful 
of nicotine. " Halls that size are as big 
as 1 like to play. We played some real 
big places once when we went out with 
Wayion . . We did rodeo arenas an’ 
football fields. There'd be like 10-15,000 
people an' it got outta hand. It’s jes' 
not comfortable as far as bein’ able to 
communicate is concerned. 1 like to 
think people can actually hear what 
I’m playin' ... I don't play rowdy 
dance music. I’d rather play a club, 
you know, than try to take on a rowdy 
honky tonk where the audience would 
jes’ sooner dance and drink beer . . 
So. when it comes to one of those real 
big joints. I’d say, ' gimme a saloon, 
any day 

IWAS introduced to Guy Clark's 
work by Rodney Crowell, when he 

was touring here with the Hot Band 
in February. 1976. Crowell had brought 
with him a cassette of a rough mix of 
■'Old No. 1," which the Hot Band in¬ 
variably played as a preface to their 
own set. Crowell continually insisted 
that Clark was probably the most tal¬ 
ented and accomplished country song¬ 
writer since Gram Parsons; the poten¬ 
tial equal of Willie Nelson. 

" Old No. 1 " proved conclusively 
that Crowell had not overestimated 
Clark's talent. He was revealed as a 
writer of assured perception and con¬ 
siderable insight. Tne songs were most¬ 
ly populated by carefully conceived 
portraits of losers, drifters and loners 
(preoccupations which continue to dom¬ 
inate his work), drawn from the Texas 
landscape, and ranging from the emo¬ 
tionally enthralling " That Old Time 
Feeling " (" that old time feelin’ rocks 
and spits and cries / like an old lover 

continued overleaf 
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rememberin' the girl with the clear 
blue eyes ”), to the more raucous bar¬ 
room holler of “ Rita Ballou ” and the 
wryly tender "She Ain't Goin' No¬ 
where.” " L.A. Freeway " found him. 
like Peckinpah's Junior Bonner, waving 
“ adiós to all this concrete " and setting 
out into another desert sunset. 

Clark, like Gram Parsons, enjoyed a 
romantic sensibility but successfully 
eschewed the overt sentimentality of 
mainstream Nashville. Simultaneously, 
he introduced to his writing a bold nar¬ 
rative sweep that Parsons had only 
achieved on, say. “ The Return Of The 
Grievous Angel " and the epic " In My 
Hour Of Darkness." This style was 
most forcefully evident on “Texas — 
1947 " — based specifically on an inci¬ 
dent from his childhood in Monahans 
— the classic “ Desperados Waiting For 
The Train," and the painfully elegaic 
" Let Him Roll," about the death and 
funeral of an old cowboy forced into 
alcoholism and despair by the passing 
of time and his unrequited love for a 
Dallas whore. 

r|lHlS latter song, especially, with its 
• discreetly contrived- atmosphere 
and attention to detail, recalled the 
romantic cinema of John Ford: indeed, 
this trio of songs contained a breadth 
of incident and detail that was posi¬ 
tively cinematic in range and construc¬ 
tion. His second album, released in 
the winter of '76. abandoned to a con¬ 
siderable extent this individual style. 
He was still clearly infatuated with the 
lives and forsaken aspirations of indi¬ 
viduals about whom Western mytholo¬ 
gies are created, but the overall mood 
of " Texas Cookin’ “ was more intro¬ 
vert. The love songs on “ Old No. 1 " 
had been marked by his detachment; on 
the second album the emotions express¬ 
ed were more intimately personal ex¬ 
aminations of conflicting feelings and 
motives (“Anyhow. I Love You." for 
instance, which has the great opening 
lines: " I wish I had a dime for every 
bad time / But the bad times always 
seem to keep the change ”). 
He letumed to the ballad style of 

“Texas — 1947 " and “Desperados" 
on only one song, the momentous " The 
Last Gunfighter Ballad," a moving and 
sombre account of the death of an old 
gunfighter who's outlived the era, which 
he looks back upon with bitter nostal¬ 
gia for his former glories — “I did it 
all for the money and fame / Noble 
was nothing but feeling no shame / And 
nothing was sacred save stayin' alive/ 
And all that 1 learned from a Colt 45 " 
— and memories of murders that haunt 
him — " There are ghosts in the street 
seeking .revenge / Calling him out to 
the lunatic fringe ..." The song is a 
touching reflection of the theme ex¬ 
plored by Don Siegel's movie The 
Shootist. for which it would have made 
the perfect theme. 

Guy Clark from previous page 
“ It's a hell of a song," said Guy 

Clark last week when 1 mentioned it. 
" A hell of a song." 

CLARK first betaine seriously involv¬ 
ed in music in the early Sixties 

when he moved to Houston and began 
playing guitar in the clubs and bars 
of that city. 
Townes Van Zandt and Jerry Jeff 

Walker were both already established 
on that circuit, and Clark soon joined 
them as a favourite of the audiences 
in the coffee-houses and saloons. 
“ There was a whole lot goin' on," he 
remembers. “ There was like everything 
from copies of Peter, Paul an' Mary 
and the Kingston Trio to more tradi¬ 
tional approaches to music. All the way 
from bluegrass to Pete Seeger. Townes 
was the only one writing his own ma¬ 
terial at the time ... I was playin' a 
whole buncha songs. A lot of tradition¬ 
al things; some songs by more con¬ 
temporary writers . . . Public domain 
songs, really. 

“ We played bars, mostly, I recall. It 
weren't too bad. The folk music places 
weren't too rough. But some of the 
bars could be extremely rough. Those 
country music honky tonks . . . hell, 
they could get outta hand. I played a 
lotta them. Had good and bad experi¬ 
ences. Like most everybody else. Played 
a whole buncha those places . . . Those 
people, they sure knew how to show 
you they don't like you. They wouldn't 
always get angry. Mostly they jes' 
wouldn't listen. My kinda music has 
never been dance music. It's more to 
listen to. So we were pretty careful 
where we played. It would've been silly 
for us to go out an' play a real Texas 
honkytonk dance-hall when we jes' 
didn't play dance music. You don't 
wanna upset those people." 

I wondered whether he actually had 
much choice in the early days. 
" Sure I did," he replied, as if I was 

stupid for even suggesting that he 
might ever have failed to get his own 
way. "It was always up to me. If 
you're gonna do something, there's 
only one way to do it. You do it right.” 

VAN ZANDT had encouraged Clark 
to start writing his own songs in 

Houston, and eventually he moved, with 
his wife Susanna, to Los Angeles in 
search of a publishing deal. He worked 
for eight months in a Dobro factory, to 
support himself while he was simultan¬ 
eously compiling a repertoire of songs 
and hassling publishing companies for 
a contract. He describes the five years 
leading up to his move to Los Angeles 
as a period of apprenticeship, during 

which time he discovered the rudiments 
of his craft, and refined his technique 
and learned how to construct a song 
with economy and precision. 

" 1 knew what I wanted to say,” he 
elaborates, "I was ies' findin' out how 
best to say it. The first song 1 kept was 
' Old Time Feeling.' When I finished 
that. I knew instinctively that I was 
gettin' pretty good." 

He w-ts eventually taken on by Sun¬ 
bury Music — a branch of RCA. who 
would subsequently sign him as a re¬ 
cording artist — who were impressed 
by his work. 

" I didn't know how long I might 
have to hold out for a deal, but I was 
patient. I was prepared to wait. 1 was 
real determined. At some point in your 
life you gotta make a decision about 
what you're gonna do. 1 didn't wanna 
wake up 40 years old saying, ' Wee-all, 
1 wish I'd done that.' I was determined 
to do it. So I got on with it." He was 
able to move to Nashville on the 
strength of his advance. 

“ It's a better place to do business," 
he explains. " The whole music business 
is concentrated in one area, jes' about. 
It's really no problem to do business. 
You jes' walk across the street. It's not 
like Los Angeles where to get into a 
buildin’ to see someone you have to get 
through two secretaries and four armed 
guards. In Nashville, if you wanna see 
Chet Atkins, you jes' go see him.” 

CLARK arrived in Nashville at a time 
when the popular image of coun¬ 

try music was being wrested from the 
bland embrace of the commercial and 
conservative establishment. Willie Nel¬ 
son and Wayion Jennings, from within 
the establishment, and Gram Parsons, 
from without, had revitalised country 
forms, and re-introduced to the music 
an integrity that had been lost for too 
long. At the same time they were mak¬ 
ing 'country more accessible and attrac¬ 
tive to the rock audience. 
The Nashville aristocracy must have 

been gritting their dentures at the emer¬ 
gence of this new breed of young coun¬ 
try songwriters; Clark, certainly, was 
aware of the tentative appreciation 
which they extended to his own songs. 

“ I wouldn't go so far as to say they 
were suspicious, or actively tried to 
resist the changes that were takin' 
[■lace. They jes' didn't understand a 
ot of the new things that were hap¬ 
penin'. 1 mean, they didn't understand 
my songs. They were a little more com¬ 
plex lyrically than most of the things 
they'd heard. Consequently, most of the 
producers, who were jes' lookin' for hit 
songs, didn't wanna know at first. You 
Eotta accept that, though. This is a 
usiness. We're all tryin' to make a 

little money, you know. This ain’t a 
charity. So if you wanna write ten-
minute songs, fine. Great. But that's 
not what they want. So don’t bitch." 
He was lucky enough, though, to 

have some of his songs recorded by 
Jerry Jeff Walker, Johnny Cash, Rita 
Coolidge, the Everly Brothers and 
David Allen Coe; and he was soon re¬ 
garded by the more discerning members 
of the establishment as perhaps the 
most valuable songwriting property 
since Kristofferson. 

“ And I’m beginning to realise that 

you can write more effectively within 
the discipline of a two- or three-min¬ 
ute song Slowly, I’m becoming more 
concise. I don't think it's a compromise. 
My songs are jes' naturally becoming 
less complex, which 1 like. I think I've 
gone through a period of writing com¬ 
plex. involved songs like 'The Last 
Gunfighter Ballad.' That's a great, 
beautiful seng, and I'm very proud to 
have written it. But you can't write like 
that forever. If only because it would 
turn into a formula." 

He's aware still of some lingering 
antipathy towards the new writers. 

"There's more tolerance, but still 
you get people sayin' that some of the 
things that 1 do and that Townes does 
isn't country music. But it's a lot closer 
to country music than a lot of the 
things that are being made into hit 
records by country stations. I don't 
mean to put any of that down. It has 
a place, you know. But Ronnie Milsap 
is not a country singer. He's a rhythm 
and blues piano player who learned 
how to do that when he realised there 
was a market for a blind piano-playing 
country singer. Fine. I'm sure he loves 
the music and the success. But Townes 
is a lot closer to country music than 
that.” 

I ASKED whether he agreed with the generally held view that Willie and 
Waylon were principally responsible for 
the changing attitudes in Nashville. 

“ I think they're part of a long line 
of people who've helped change Nash¬ 
ville over the years. Every time that 
question comes up. I think back a bit 
and think. ' Jesus — what must those 
people in Nashville have thought of 
Hank Williams?' Because he was tot¬ 
ally different from what was going 
down in Nashville at a time when it 
was even more conservative. 

“ I don't think Willie and Wayion 
stood up so much against the Nash¬ 
ville system. They jes' stood up against 
bein' ripped off. Nashville, you know 
it's like anything else . . . It s like the 
insurance business. There's good guys, 
and there's goddam assholes. 

“ An’ all you gotta do is learn how 
to knock 'em off. Willie an' Wayion 
have been knockin' 'em off a little 
longer than some of us. 

I suggested that maybe Willie and 
Wayion had recently taken their image 
as country music outlaws just a little 
too seriously; that they were veering 
dangerously close to self-parody. 
He leaps to their defence: " I think 

that was a label that people gave them. 
People realised that they weren't play¬ 
ing commercial country music soap 
opera stuff and they decided to call it 
outlaw music. I don't think it's a label 
Wayion put on it or Willie put on it. 

continued p. 54 

from the album of the same name 
6653 

A special full length 
12"single version of 

Don’t Look Back 
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A Jazz Centre Society Presentation 

It’s official: jazz 
is now the music 
of the masses. 
And MAX JONES 
knows because 
Dick Sudhalter, 
on a visit to 
London, told 
him so. 

ONE of the more 
colourful and cer¬ 

tainly most forcefully 
articulate of the jazz 
players who jammed in 
and around London 
during the Sixties is 
Richard Merrill Sud¬ 
halter, the Bix-fixated 
American comettist 
and writer who arrived 
in Europe some 18 
years ago and worked 
as a news correspon¬ 
dent for United Press 
International between 
the years 1964 and ’72. 
Much of that time was 

spent in this country, where 
Dick and a fellow American, 
Henry Francis (a pianist 
who was in London working 
on a doctorate in Physics at 
Imperial College), helped in 
the formation of a semi-
professional band called, 
somewhat ambitiously, the 
Anglo-American All-Stars. 
Not surprisingly, the AAA 
— as it came to be known — 
favoured the music of the 
Twenties and early Thirties, 
music with a Bixian flavour 
sometimes but which reflected 
the tastes of all its players. 

It was a group of jazz col¬ 
lectors and enthusiasts who 
were also good musicians. 
None of the principals de¬ 
pended on playing for a liv¬ 
ing. and the band worked 
primarily for its own enjov-
ment. 

*' Idealism flourishes under 
these circumstances, and this 
band is no exception," Sud¬ 
halter once explained. " The 
AAA’s worst enemy will al¬ 
ways be its non-professional 
status" 
The band broke up when 

Dick Sudhalter was posted to 
Belgrade by UPL Later he re¬ 
turned, started his own group. 
Commodore, led the New Paul 
Whiteman Orchestra, finished 
work on a Bix Beiderbecke 
biography (published in 1974) 
and tried his hand at band¬ 
leading again with an outfit 
whose name. Jazz Without 
Walls, betrays his personal 
feelings about the music. 
Among other activities, he 

backed Bobby Hackett io 
Britain in September of ’74. 
played several concert and 
festival dates with the NPWO, 
wrote reviews and articles, 
and made a few records. 

THEN, in the wake of the 
Bix book’s success, he 

went to New York for a Bix 
concert at Carnegie Hall in 
the spring of '75. saw chances 
of working professionally 
there, came back here and 
moved to the U.S. that Aut¬ 
umn. 

After an absence of more 
than two-and-a-half years I 
was surprised one day to 
hear the familiar New Eng¬ 
land tones and precise choice 
of words coming over the 

sons, there is not much of a 
living to be made. It’s a pretty 
meagre thing, even in New 
York. 

•' People who make a de¬ 
cent. living as jazz players 
nowadays pretty much have 
to accept the realities of tra¬ 
vel and touring: two weeks 
here, two weeks there, tours, 
festivals abroad and what have 
you. 

“ Despite the jazz parties 
and bits of ego-kicks that 
come along it’s still not a 
very rewarding existence 
really. The golden years are 
through from that point of 
view. As Kenny Davém told 
me when I first got back to 
the States: ' Don't kid your¬ 
self; there are no golden 
horns any more.' He was talk¬ 
ing about the death of ideal¬ 
ism, you know.” 
Whatever else. 1 feel sure 

that idealism and dedication 
will never die in R. M. Sud¬ 
halter. He — once referred to 
in this paper as the " fastest 
talker in town " — had good 
news to impart of pianist 
Keith Ingham, also late of 
London Town. Keith has been 
working as a single in a res¬ 
taurant on the East Side and 
taking an increasing number 
of other offers as they come 

“ People are finding out 
about him." said Dick, " and 
he's moving very quickly iqto 
the front rank of all-round 
pianists in New York. I'd go 
so far as to say that within 
a couple of years he will be 
in the Dave McKenna-Hank 
Jones league.” 
As for Sudhalter himself, 

how did he react to his brief 
London trip? " You may be 
sure it was in many respects 
a homecoming. Who knows 
but that, after I’ve done my 
proving and scrambling in the 
hot. wormy ol’ Apple, we 
might both not come back to 
stay? ” 

when the grants ran out there 
was no longer the opportun¬ 
ity to keep the Repertory 
Company afloat on a regular 
basis. 

“Z^HUCK ISRAELS' National 
Vy Jazz Ensemble has had 

a terrible time because they 
haven’t got the money to keep 
a season going on anything 
like a consistent footing.” 
So what of the burgeoning 

jazz scene about which we 
have read a great deal re¬ 
cently? Are the Americans 
witnessing or participating in 
a jazz revival? Sudhalter 
looked doubtful and said he 
wouldn't like to speak of a 
revival. 

" What I think you are get¬ 
ting now. aqd fascinating at 
that, is the beginnings of a 
mass audience for jazz, in the 
widest sense of the word. For¬ 
get the old partisanships, 
forget the old stylistic walls, 
and so on. 

** I was up at Saratoga the 
last couple of days of New-
pört and was astonished and 
inspired to see an audience 
of what must have been close 
to 30,000 people — median 
age 22, 23 or thereabouts — 
cneering as though at a rock 
concert for Chick Corea, ana 
for duets by Chick Corea and 
Cary Burton and bv Corea and 
Herbie Hancock. 

"Also, on the other hand, 
they cheered what for the kids 

must have been considered 
old-timers: Dexter Gordon. 
Sonny Rollins, Diz and the 
rest, you know. 

" You remember there was 
a transitional period during 
the Sixties when some of us 
were appalled to find there 
was a whole generation of 
kids coming up who had never 
heard of Jimmy nr Tommy 
Dorsey. 
“ But now those same kids, 

having had to cut their teeth 
on rock and the amplification 
and all. are growing up music¬ 
ally. They don't need the 
amplification so much any 
more. 

'•Their tastes have devel¬ 
oped beyond the baby stuff, 
the initial stages of music 
appreciation or whatever you 
wish to call it, and they want 
something more challenging, 
more exacting. So I'd say 
there was a flourishing scene 
but not a revival." 

SX/HAT sort of a living is 
■ » V there today in the 
States for a jazz musician? 
If the thought of a stirring 
jazz renaissance is still dream 
rather than actuality, what in 
Dick's estimation, are the 
realities of the situation? Are 
jazz players, as a general rule, 
still having a tough time? 

"Yes, 1 think they are in a 
sense. Unless they want to 
move around, I mean. If they 
want to stay put for any rea-

Sudhalter: fastest 
lip in town still 
blows with style 

'phone from what seemed un¬ 
questionably a short distance 
away. 

Sudhalter it was, bright 
and full of beans and temp 
orarily in London. He was 
wrapping up some business, 
he said, and intended sitting¬ 
in with fellow cornettist Dig¬ 
by Fairweather the following 
night. A report of that stylish 
brass encounter appeared in 
the MM of August 12. 

Before he packed his comet 
and headed for home, and 
then back to his regular 
bandleading job and wife 
Vivien in New York in the 
morning — go-slows permit¬ 
ting — I asked if he would 
tell nje hqw working in the 
States compared with his 15 
years of barnstorming around 
Europe. 
One thing he could say for 

sure, glossing over several as¬ 
pects of the question, was that 
he could work, and come in 
contact with, a much more 
consistently high calibre of 
musician in New York than 
he had been able to do here. 

" That's öbvious, because 
greats are there. But on the 
other hand there is. surpris¬ 
ingly enough, not as much 
opportunity to realise indivi¬ 
dual projects over there. 
“If a person has an idea 

for a special sort of concert, 
for example, or a special kind 
of band or whatever, there is 
nowhere near as much chance 

NOW 
AVAILABLE 
AS A SINGLE 
THE ORIGINAL RECORDING FROM 

THE BEATLES 
S6Ï. WIPO LOfîW HEAim gw® BA»/ 
wh a mmi »p m my ra»s 

A ©AY ON TOH K 
R6022 

INASPtClALCOLOUR BAG 

of finding somebody willing 
to take the risk of financing 
it, recording it. or putting it 
on somewhere. 
“This is because we are 

dealing over there with a dif¬ 
ferent market, a different aud¬ 
ience, and different budgets. 

IF YOU were to look for 
example, at the New York 

Times on a Sunday you would 
see what looks like a prolif¬ 
eration of rooms where jazz 
bands are featured. 

“ But if you look a little 
closer you'll find, first, that a 
lot of them feature duos, trios, 
quartets at the maximum; and 
those rooms which do employ 
larger bands pay them very 
poorly. 

" A project such as the New 
Whiteman Orchestra, which I 
handled in Europe, would 
never have been realised so 
successfully there as it was 
here. And I think that would 
also be true of Keith Nichols' 
Midnite Follies Orchestra." 
The New Whiteman Orches¬ 

tra. conceived by Sudhalter 
during the time he was re¬ 

searching in the States for the 
book (with Philip Evans), Bix: 
Man And Legend, was formed 
in 1974. The co-operation of 
many enthusiastic musicians, 
including Keith Nichols and 
Alan Cohen, turned the idea 
into reality. But few people 
doubt that it was Sudhalter's 
single-minded perseverence 
which made it possible. 
There were. J pointed out. 

repertory orchestras beavering 
away in the USA. And one, 
at least, had enjoyed Rich¬ 
ard's collaboration on the 
Beiderbecke tribute at Car¬ 
negie. It was the well-known 
New York Jazz Repertory 
Company, often abbreviated 
to NYJRC and referred to by 
Kenny Davern as the New 
York Jewish Rowing Club. 

R. S. agreed he did a couple 
of things with George Wein a 
few years ago, also that such 
repertory ensembles played 
occasional concerts and fes¬ 
tivals. 

" They did a lot of con¬ 
certs when they had grant 
money, you know, from New 
York State or whatever, but 

20 of Britain's Top Jazz Musicians 

at 

Mosaic Festival 
at the Round House 

Sunday, October 8, 5.30-10.30 p.m. 

HOWARD RILEY - TRITON - LYSIS 
STAN SULZMANN QUARTET 
GRAHAM COLLIER TWELVE 

of Yank Janson and Bobffiaggart 
Carrie Smith Bobby Rosengarden Kenny Davern 

Eddie Miller George Masso Lou Stein 
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HOTLINE: Agents and 
Managers who wish 

their artists to appear in 
Look Hear should forward 
dates to John Orme, Melody 
Maker. 24-34 Meymott 
Street. London SEI 9LU. 
These should be posted to 
arrive ten days before publi¬ 
cation date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

London Contrai Poly: PIRATES 

Wednesday ERIC Hall: TOM 

SUPER-

FABULOUS 
CROWN IAN GILLAN 

JENNY 
Cork Arcadia Ballroom: XTC 

BENJA ELECTRIC 

London Ronnie Scott's: ERNEST-
Hall: RACHEL SWEET 

JUNIOR 
RAPIO 

Bocken 
Newcastle City Hall: RAMONES ERS 

Thursday 
Ballroom: Southampton Salon 

DRIFTERS ING 

SORE 

Batley Crumpet» MASHALL HAIN. NICK 

England! 

Friday Belfast Ulster Hall: BUZZCOCKS 

Hall: Civil 

MAR London Nashville: RECORDS FEEL-

Saturday TOM ROBIN-Edinburgh Odeon: 
SON BANO London Rochester Castle: WAYNE 29th ELECTRIC Textiles: 

GANG 

London Ronnie Scons: ERNESTINE 

ianchester University 
EDMUNDS' ROCKPILE GILLAN IAN 

AUTO-

London Nashville: RACHEL SWEET 

in earnest. Rachel is backed by 
ligh Wycombe 
MOTORHEAD London Palladium: LENA MARTELL 

PIRATES 

ADVERTS 

Thompson's Hoti 

mersnrith > 

ptnhp 's Community Centre. Manches-
ub Baker Street, Weston super-Mare > 

London NW1) 
twit* i Old Swan. (Studio Theatre at the Derby Playhouse) 

Notting Hill) 

Harrold (Blacksmith s Arms. Ep 

(Ipswich Theatre. Ipswich) 
>v Maurice Coleman 
eluding meal tor £2 a special show incl 

(Blue Boar. Hucknall. Notts ) Morgan-Thomas Big Band every 
Sunday from 8pm (Midland Arms. Church Road. Hendon Central) 

MONDAY: semuta 
bill (London's 

Jill. Alic 
■pUESDAY 

Somerset (Bell Inn. Ash) 

Folk extra Jazz extra 

COUNTY 
CHAIRS 

Middleton 
STARS 

L°band 

LAND LINE 
Wolverhampton 

Birmingham Poly: 
DEARBORN 

Bradford University: 
FOUR 

London Thomas 
STRAIGHT EIGHT 

ANDERSON 
London Southqato Royalty: OlYM-

REGGAE REGULAR 
York Revolution: NEON HEARTS 

London Rock Gorden: STR ANGE -
WAYS. HOLLYWOOD KILLERS 

VAN EEDE 
West* Runton Pavilion: ROCK IS-

arlisle Cosmo: 
HEIGHTS AFFAIR 

Fairbairn (Nursery Inn. Hartlepool) 
HW. Bristol). 

London Music Machine: 
GRAPHS 

London Music Machine: 
DARREN 

MIN WATERS 
London Queen Elirai 
MIDNIGHT FOUIES 

caster: JERRY THE FERRET 
London Palladium: LENA MARTELL 
London Pina Express: AL HAIG 

Palladium: LENA 

Bath University: WILKO 
Belfast Pound Club: XTC 
Birmingham Barbareilas: 
SHALL HAIN 

Guitarist Pave CIIN guests with * 
Cobblestones. Streatham High Hoad). 

Bradford St George r 
ROBINSON BAND 

Bradford Universit) 
CHARGE 

COUNTY 
CHAIRS 

London Rock 
GRAPHS 

RAMONES 
Mildenhall I 

with a new band Will the 
shadow finally lift from Phil's 

Birmingham Barbarellas YACHTS 
Birmingham Odeon: RAMONES 

Horse. Tolham) 

London Acton White 
TRIBESMAN 

PIC RUNNERS • . 
London Thames Poly WHIRLWIND 
Manchester University DAVE 

QUNDAY: U.S. saxist Kenny Davern with the S 
•J Birch Hall Hotei. Lees, Oldham) Ffairw 
led by Dig on trumpet, from 8pm (Crowborough 

London Nashville: WRECKLESS 
ERIC. LENE LOVICH Another 

Hall: TERESA 

MONDAY: Steve Ashley. Brian Cookman (Haff Moon. Putney) 
Hamish Imlach (Hat Hotel. Aspley Guise. Woburn Sands) 

Nottingham Trent Poly: MOVIES 
Plymouth Metro: ULTRAVOX __ 

Hh Hall: 
ORCHES-

lymouth Metro: CRAWLER. 
DOOMED 

Sea) Johnny Coppin (Fox and Hounds. Fleet) 
(Westland Sports and Social Club. Yeovil) 

Aberystwyth University: MOVIES 
Bircote Leisure Centro: WIRE 

London Acklam Hall: METABOL-
IST. ANGLETRAX 

London Chelsea College: CLIMAX 
BLUES BAND 

London City Poly: ONLY ONES 
London Dingwalls: STAR JETZ 
London Electric Ballroom: TOUR¬ 

ISTS 

Stoke Jolleos: FOUR TOPS 
Sunderland 29 Club: JOHN GRI¬ 
MALDI'S CHEAP FLIGHTS 

Wakefield Technical College: 
BISHOPS 

Warwick University: SMIRKS 

Huddersfield Poly: RADIO STARS 
Ilford Cranbrook: JERRY THE FER-

ORPHAN 
Brighton Dome: BRAND X. PETER 
HAMMILL 

Bristol Granary: JENNY DARREN 
Bristol Poly: YACHTS 
Cardiff University: WILKO 

Garden: AUTO-

Cambndge Corn Exchange: DR 
FEELGOOD. BISHOPS 

Glasgow Apollo: TOM ROBIN¬ 
SON BAND. The re-opening ol 
the Apollo, to be followtd by 

• joint Joe Paun s trie ijbm vuui ■ - ------
Smith Band (Black Swan Jaxx Club. Shelford. n‘“r. ’ |b,r|
W.E.A.'s jaxx classes begin again at 7.30pm with tutor Gilbert 

Birmingham Hippodrome BRAND 
X. PETER HAMMIU 

Birmingham Odeon. ROSE ROYCE 

Middlesbrough Rock 
SORE THROAT. EDGE 

SATURDAY Ewan MaeColl. Peggy Seeger■ ( Bull and MuuUv 
O Btvomdbury Way. London WOT) Mr CladMewe s Bag (Black 
■ ■  a-,.»—». Om,« Hardman ifn.wn Selb V) . - Roy 

Sunderland Empire Theatre: 
JOHNNY MATHIS 

Swansea NuU: 29th ANO OEAR-

Nowcastlo City’ Hall BARCLAY 
JAMES HARVEST 

Nottingham Boat Club: QUARTZ 
Peterborough ABC: MIKE HARD-
' ING 
Retford Porterhouse: REGGAE RE¬ 
GULAR 

St. Albans City Hall: ULTRAVOX 
Sheffield University: SANDY Mc-

London Music Machine: PHIL 
MAYS FALLEN ANGELS. The 
Pretty Things m»n in action 

SATURDAY: Anthony Barnett, William Embling, Larry Stabbins 
with poet Douglas Oliver (London Musicians Collective Glou¬ 

cester Avenue. N Wl from 8pm > Story of Beginning of azz. 

WALKER AND THE ALL STARS 
Newcastle Poly: JOHN GRIM¬ 
ALDI'S CHEAP FLIGHTS 

Newcastle University: WIRE 
Norwich Boogie House: ZORRO 
Oxford New Theatre: MIKE HARD-

LANDSCAPE 
Glasgow Queen Margaret Unioi 

Hartlepool Gatsbys: ZHAIN 
Ilford Crankbrook: JERRY THE 
FERRET 

Liverpool Empire: BARCLAY 
JAMES HARVEST 

i i urns newu. .. 
Wrlmer Green. Stevenage) Whittaker 
Memorial Hall. Wendover) Eddie V 

SUNDAY: Pe 
pfng) 

den London) 
Will i Berkeley 

Sheffield City Hall: BARCLAY 
JAMES HARVEST 

Sheffield Poly: DAVE EDMUNDS 
ROCKPILE 

Stirling University: ADVERTS 
Stoke Jolleos: FOUR TOPS 
Swindon Brunel Rooms: FABU¬ 
LOUS POODLES 

Watford Baileys: SLADE. NICK 

London Chelsea College: EDGE 
London Dingwalls WHIRLWIND 

W EDNESDAY: Alex Campbell (Crtcke 
Johnny Collins i Baytree Stratford) 

(Royal Infirmary Social Club. Cardiff) -

London Palladium: LENA MAR-

BAND 
London Hammersmith Odeon: 
CAMEL 

London Hope and Anchor: AUTO¬ 
GRAPHS 

London 100 Club: FROG ISLAND 
JAZZ BAND 

Glasgow College of Art and De¬ 
sign: LANDSCAPE 

Glasgow Plazs Ballroom: CROWN 
HEIGHTS AFFAIR 

BORN 
Watford Baileys: SLADE. 
VAN EEDE 

London Hammersmith Odeon: 
CAMEL 

London 100 Club: JOHN BARNES. 
ROY WILLIAMS JAZZ MASTERS 

London Hope and Anichor: POT¬ 
TERS CLAY 

London 100 Club: PETER ALLEN 
JAZZ BAND 

London Marquee: RACING CARS 
London Music Machino: SORE 

Cufb. Chrrstdhurdh ) Lisa Null, 
Ion i Sam Stephens, Anne Lei 

Bully Wee (St Auihj House. S 
Spredthick (Lord Seriam. Durham) 
cv-. , Arkv's Toast (PniK 

Brighton Dome: SHADOWS 
Bristol Yates Leisure C 
ULTRAVOX 

London Ronnie Scott's: ERNEST¬ 
INE ANDERSON 

London Shepherd's Bush Trafal¬ 
gar: VIPs 

Manchester Apollo: STRANGLERS. 
SKIDS 

"THURSDAY: Pianist Al Haig and saxist Peled King from »pm 
• (Band On The Wall. Manchester) Alan Bsdon Band are 
in concert from 8pm (Riverdale Hall. Lewisham. S.E.13. Tickets 
fl) Elsdon s bassist. Mick Gilligan, languishes ini the Ç«**" 
Jish Ward or Middlesex Hospital with slipped disc and w®“* 
_ _ ■( ■*■•( Im and ernun. 8.30 to llpm (DUD 

Dunstable California Ballroom: 
CRUSADERS 

Edinburgh Calton Studios: LAND¬ 
SCAPE 

Edinburgh Herriot Watt University: 
ADVERTS 

Farnborough Technical College: 
ENID 

Chelmsford 
GOOD. B 

Folkestone Leas Cliffe Hall: 
JENNY DARREN 

GISK9|0S ApO"° STRANGLERS. 
Hatfield Poly: RADIO STARS V i r~(..K nniFT. 

Civic Hall.: 

Kanwrley Lakeside Club: DRIFTERS 
Kirkcaldy Dutch Mill ZHAIN 
Lincoln Technical College: 999 
Liverpool Empire: CRUSADERS ■ __ . e.—-, -rue enne 

MARSHALL 

Wednesday Sunday 
VAN EEDE 

Odeon: LAND-

HARDING 

GOOD. BISHOPS 
29th ANO 

ROSE Hail: YOUNG Brecknock: 
London 100 Club: BERYL BRYDEN Aberdeen Ruffles: STRANGLERS London Marquee: SMIRKS Odeon MAR-Machine: 

Tuesday RACING 

MIKE 

CROWN 

Ballroom: XTC 

Hall: TOM ROBIN-

Monday SANDY 

CARROTT 
BARCLAY Aberdeen Capita 

JAMES HARVEST 
SLADE. NICK 

Aberdeen Platform: LANDSCAPE 

YOUNG BUCKS 

INSON BANC 
THE KINKS 

London 
KINKS 

Cardiff 
HAIN 

OEARBC 

“bucks 

SCAPE 

LELLANO 
Hull Tifian 
BAK'D 

London 100 Club: GENE ALLAN 
JAZZMEN 

DAVID BROMBERG BAND 
Birmingham Gig: CRAWLER 

HEIGHTS AFFAIR 
Watford Baileys: FOUR TOPS 

IS 
London 

INE ANDERSON 
Manchester Golden Garter: DRIFT¬ 
ERS 

West Runton Pavilion: MARSHALL 
HAIN 

COCKS 
Liverpool Empire: JOHNNY MATH¬ 

CLIMAX BLUES 

Newcastle 
ROYCE 

Derby Assembly Rooms BARCLAY 
JAMES HARVEST 

Glasgow Apollo: DR FEELGOOD 
Hemel Hempstead Pavilion: MIKE 

SLADE. NICK 

john McLaughlin 
ROBERT ELLISJ 

irmingham Top1 Rank: ALAN 
FREEMAN TRAVELLING RADIO 
SHOW 

London Music 
SEIUE 

London Ronnie 

Preston Guildhall: JOHNNY MATH 
IS 

Preston Poly: ULTRAVOX. DOLL 
BY DOU 

Bournemouth Winter Garder 
JASPER CARROTT 

Bristol University: POP GROUP 

London Palladium: LENA MARTELL 
London Pegasus: AUTOGRAPHS 
London Rambow: BRAND X. 
PETER HAMMILL 

London Rock Garden: GENTRY 
London Ronnie Scott's: ERNES¬ 
TINE ANDERSON 

Oxford New Theatre: CRUSADERS 
Oxford Poly: CAMEL 
Preeton Moonraker: ZHAIN 
Watford Baileys: FOUR TOPS 

Leicester Baileys: SLADE. NICK 
VAN EEDE 

London Dingwalls PRESSURE 
SHOCKS 

London Hammersmith Odeon: 

Middlesbrough Town Hall 
ROBINSON BAND 

Norwich Theatre Royal: 
HARDING 

Nottingham Palais: < 
HEIGHTS AFFAIR 

Reading Boner 
Sheffield City 
SON BAND 

Scotts: ERNEST-

eoinouign vww. wvv* 
Edinburgh Usher Hall: BARCLAY 
JAMES HARVEST 

Centre: SCRATCH 
Brighton Alhambra: STAA MARX 
Bright Dofne JASPER CARROTT 

Sheffield Poly REGGAE REGULAR 
JASPER 

Bournemouth Winter Gardens: 
SHADOWS 

Bristol Locarno: MARSHALL 
HAIN 

Canterbury Odeon: PIRATES 
Chelmsford Chancellor Hall: DOU 

Aberystwyth University: CAMEL 
Bishop's Stortford Triad Leisure 

Centre: AUTOGRAPHS 
Bradford University: CLIMAX 
BLUES BAND 

Bristol Poly: MUSCLES 
Chelmsford Odeon: BUZZCOCKS 

ROSE ROYCE 
London Hope 
TRIBESMAN 

RAMONES 
London 100 Club: BOBBY WEL¬ 
LINS QUARTET 

London Music Machine: IMMI¬ 
GRANT 

London Ronnie Scott's: ERNESTINE 
ANDERSON 

London Royal Albert Hall: SHAD¬ 
OWS 

London Thomas A Beckett: HI-FI 
Manchester Golden Garter: DRIF¬ 
TERS 

Manchester Ritz Ballroom: CROWN 
HEIGHTS AFFAIR 

Sheffield Top Rank: CRAWLER 
Stockport Davenport Theatre: 
JOHNNY MATHIS 

Stoke Tiflanys: OLYMPIC RUN¬ 
NERS 

Watford Baileys: FOUR TOPS 

Aberystwyth Kings Hall: WHIRL¬ 

VAN EEDE 
Liverpool Eric's CRAWLER 
London Acklam Hall: SLITS 

WIND 
Birmingham Barbarellas: ULTRA-
VOX , 

Dublin McGonagles: XTC 
Dumfries Stage Coach: 999 _ 
Edinburgh Odeon: ROSE ROYCE r,._L...„(. II.K^r Mall RARCIA 

Canterbury Kent University: 
SMIRKS 

Cardiff University: RAMONES 
Doncaster Yarboro: ZHAIN 
Dunfermline Kinema: STRANGLERS 
Dublin McGonagles: XTC 
Glasgow Platform: LANDSCAPE 
Glasgow Strathclyde University: 
PIRATES . i. cA»>nv Ua. 

Cleethorpes Winter Gardens: CLI¬ 
MAX BLUES BAND 

Doncaster Outlook: WIRE 
Jublin McGonagles: XTC 
Fareham John Peel: STAA MARX 

CARS 
Mansfield Great Northern Hotel: 
ZHAIN 

Middleton Civic Hall: CRAWLEI 
Newports Stoways: DOOMED 
Norwich Boogie House: BRAM 
TCHAIKOVSKY'S BATTLE AXE 

Norwich University: SOLID SEN¬ 
DERS 

Nottingham Theatre Royal: STEEL 
PULSE 
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BARCLAY JAMES HARVEST 

The superb new album 
[ppi ycior| 

Album-Cassette 

September 
27th Guild Hall 
?8th Empire Theatre 
29th City Hall 
3Oth City Hall 

ON TOUR 
Pre^thted by Kennedy Street Enterprises Ltd 
October 

PRESTON 1st Usher Hall EDINBURGH 
LIVERPOOL 2nd Capitol A ABERDEEN 
SHEFFIELD 4th Assembly Rooms DERBY 
NEWCASTLE 5th Odeon BIRMINGHAM 

6th/7th Odeon HAMMERSMITH 
9th Guildhall PORTSMOUTH 

lOth 
11th 

13th/14th 
15th 
16th 
17th 

Colston Hall BRISTOL 
New Theatre OXFORD 
Apollo Theatre MANCHESTER 
De Montfort Hall LEICESTER 
Gaumont Theatre IPSWICH 
Dome BRIGHTON 



Page 48—MELODY MAKER. September 30, 1978 

Echoes 

TALKING HEADS 
New Single 

their first single 

First 10,000 copies 
also include 

from the album’lalking Heads 77-

SR6036 

Released on 29th September 
from the album 

MORE SONGS J BOL T BLILDINGS AND FOOD 
.Vire K56531 

JOHNNY 'GUITAR' WATSON/CHAMPION JACK DUPREE 

IT’S good news time 
for those of you 

who’ve eyed the ever¬ 
burgeoning range of re¬ 
packaged and newly 
compiled rockabilly, 
R&B and soul albums. 
Since the early Seven¬ 
ties, "independent ” 
American record labels 
like Sun, Chess, Speci¬ 
alty and the rest have 
been systematically re¬ 
vealed to the world, and 
lately the major labels 
have joined in the fun. 
But apart from boot¬ 
legs and cheap U.S. 
rack reissues, you’d be 
right in wondering why 
on earth nothing com¬ 
prehensive has been 
happening with the 
King group of labels 
here: King was one of 
the leading, most pro¬ 
lific “ indie ” labels of 
the post-war era, after 

all. 
The news is that at last 

Charly Records have made 
a licensing deal to breach 
what had become the last 
frontier in the world of 
Echoes - approved reissue 
compilations Soon you will 
not have to go without 
those jumping, honking, 
saxy hoppers from Roy 
Brown, Bill Doggett, Hank 
Ballard and the rest, or the 
rockabilly of Charlie 
Feathers, Bill Beach and 
Mac Curtis, nor even the 
rocking legacy of Ronnie 
Molleen. Boyd Bennett and 
a score of obscurities. 

It’s been a struggle, though. 
The King catalogue goes 
back to 1944 and is equally 
strong and voluminous in 
R&B, country, rock ’n' roll, 
gospel, jazz. soul, bluegrass 
and rockabilly. It takes in 
not only King, but Queen. 
DeLuxe. Federal, Glory, 4 
Star. Bethlehem and Audio 
Lab. That's not counting 
minnows like Bluegrass 
Special and several others. 
Together, it's a monster cata¬ 
logue and there's been an 
equally daunting price tag on 
it since Polydor gave up their 

licence a few years ago. To 
make matters worse, Charly 
did licence just one track, 
" Jungle Rock " by Hank 
Mizzell, and that promptly hit 
the top three, raised the 
financial expectations of the 
current U.S. owners. Gusto 
Recdrds of Nashville, and 
made the licence deal even 
more difficult to achieve. 
So far, the deal is only for 

12-track albums (but Charly 
are working on this aspect), 
at a mid-price. Charly have 
arranged a January release 
date for what promises to be 
a tremendous * series of re¬ 
leases. There are already 15 
volumes of '* Kings Of 
Rhythm And Blues" in pre¬ 
paration and these include 
albums by Wynonie Harris, 
Hank Ballard and the Mid-
nighters, Earl Bostic, Johnny 
“GuiUfr" Watson and Little 
Willie John. The notable ex¬ 
ception is that mainstay of 
the King catalogue of the 
early Sixties, James Brown, 
who is excluded from the 
deal. 
On the " white " side, I am 

working already on a " King 
Rockabillies " series and on 
an album of Mac Curtis's 
best rockers. Curtis is the 
vintage Texan rockabilly, and 
country singer who has re-

KING 
OF THE 
INDIES 

by MARTIN HAWKINS 
cently todred Britain twice 
and displayed that he has 
retained all the flair and 
enthusiasm that went into his 
King recordings. Other rock 
'n' roll albums will follow 
and perhaps the huge hillbilly 
catalogue will be tapped once 
Charly get into the swing of 
things. 

KING Records was the 
vision of one hustling 

mid-western businessman, 
Sydney Nathan, who saw in 
rhe Cincinnati of the early 
Forties what Sam Phillips 
saw in Memphis. Leonard 
Chess in Chicago, Ahmet 
Ertegun in New York, and to 
a lesser extent what some 
record man saw in practically 
every largish city in the USA: 
the makings of rich pickings 
for an independent record 
label if the ethnic local sounds 
could be properly captured 
and marketed. 

Nathan, who enjoyed 
country music and jazz, took 
the “ folk and hillbilly " per¬ 
formers of radio WLW's 
popular Midwestern Hayride 
show and the black artists 
and bands of the mid west 
and created a record company 
out of nothing, utilising what¬ 
ever material, expertise and 
luck he could come by. Com¬ 
mencing his tecordings in 
rented studios in Dayton and 
Cincinnati, he released hill¬ 

billy. blues and jazz records 
throughout 1945 on the King 
and Queen labels. 
By mid-1946 he had evolved 

two distinct series of issues, 
country and R&B. although 
he called them " folk " and 
" sepia " in the language of 
the time. By 1947 he had em¬ 
ployed one of the first black 
record executives, Henry 
Glover, who became his chief 
A&R man and stayed with 
King for 20 years. The next 
year, Nathan bought out the 
Apollo and DeLuxe labels, 
and with the latter came one 
of his first " stars." Roy 
Brown. By 1950 he had his 
own offices and studios on 
Brewster Avenue in Cincin¬ 
nati and had begun to de¬ 
velop his own distribution 
system, soon to be the envy 
of all independent labels. 
Paradoxically, the fact that 
King got by without being 
tied to a major label was to 
lead to its smaM number of 
national popular hits and its 
eventual stagnation and 
downfall in the mid-Sixties. 

BUT back in the late 
Forties, King was get¬ 

ting hot and beginning to 
expand. The full range ot the 
country market was being 
covered, from traditional 
string music through western¬ 
swing, contemporary ballads, 
country-boogie and bluegrass 
Over a ten-year period, names 
like Cowboy Copas, Hank 
Penny, Moon Mullican, Clyde 
Moody, Hawkshaw Hawkins 
and the Stanley Brothers had 
as large a percentage of hits 
as Ballard, Brown, Doggett. 
Otis Williams and the Charms, 
and Jack Dupree did on the 
R&B chart 
Through his publishing 

company, Lois Music, and be¬ 
cause he could push the songs 
to his extensive rosters of 
both black and white artists. 
Nathan became a pioneer in 
the cross-fertilisation of 
country and blues material. 
Not a year after Hank Penny 
scored in 1950 with a west¬ 
ern-swing song. “ Bloodshot 
Eyes." the song re appeared 

' Jr* 1 

MAC CURTIS 

with blues shouter Wynonie 
Harris, just as " Good Morn¬ 
ing Judge ” had been taken 
over by Harris the year be¬ 
fore from country writer and 
King executive Louis Innis. 

In the early Fifties. Henry 
Glover assumed increasing 
responsibility for recording 
sessions and he established 
a consistent house-band sys¬ 
tem with Hank Penny's Radio 
Cowboys for country and 
Lucky Millinder and later 
Bullmoose Jackson for R&B. 
But King reco'rded wherever 
their artists were: New York. 
Chicago, Nashville, the West 
Coast. 

Glover was less involved 
with the “ popular " series of 
issues established by Nathan 
between 1950 and 1956. This 
development led to successful 
careers for Bonnie Lou, Steve 
Lawrence and Ruby Wright, 
but despite it King was able 
for the most part to rely for 
its basic prosperity on its 
solid country and R&B dis¬ 
tribution system and, to be 
honest, its typically dubious 
indie-label accounting system 
for those types of ethnic 
sales. 

In the blues field the range 
of recordings was as stagger¬ 
ing as in country. From the 
country Hues of Robert Henry 
or Ralph Willis and the city 
styles of Willie Littlefield. 
Jack Dupree and others 
emerged the tough guitar 
blues of Albert and Freddie 
King and Johnny " Guitar " 
Watson. From gospel music 
and from the vocal group 
sound of the Platters were 
developed the various group 
styles of the Dominoes. Otis 
WiHiams and the Charms, the 
Midnighters and the Five 
Royales. Perhaps an even 
greater legacy is to be found, 
though, in the jump blues 
recordings of Roy Brown 
C* Good Rockin' Tonight ”), 
Wynonie Harris (“ Lovin' 
Machine "). Bullmoose Jack-
son (“ I Love You "). Eddie 
Vinson (" Person To Person ”). 

Tiny Bradshaw (“ The Train 
Kept A-Rollin' ’’) and many 
others. And that's without 
going into the instrumental 
recordings of Todd Rhodes. 
Lucky Millinder, Earl Bostic. 
Sonny, Thompson et a). 

DURING ¡956. the popular 
and hillbilly series were 

phased out as King struggled 
to come to terms with the 
new sound, 'rock 'n' roll. They 
had been recording rocking 
roots in the forms of jump 
blues and country-boogie for 
years, but now the emphasis 
was more and more on beat 
and personality. Bill Doggett 
<.'• Honk y Tonk "). and Hank 
Ballard (“Work With Me 
Annie ") provided the beat, 
while Jack Dupree (" Walkin 
The Blues”) and Boyd Ben¬ 
net (“ Seventeen ”) came up 
with mid-Fifties hits, and 
many country performers 
were encouraged to record 
novelty rock songs For in¬ 
stance, the veteran Texan 
Moon Mullican, " King of the 
HillbHly Piano Players." 
turned his hands to " Seven 
Nights To Rock " and " Rock 
'n' Roll Mr Bullfrog” with 
the help of Boyd Bennett's 
Rockets. 

King never did come up 
with the " personality," the 
" new Presley," that everyone 
was searching for. They tried, 
though, and many fine rocka¬ 
billy recordings by Charlie 
Feathers (“ One Hand 
Loose"), Mac Curtis (“You 
Ain't Treatin’ Me Right ") 
and a score of other hopeful, 
lip-curling, hip-swinging 
country boys resulted. These 
wiH be collected on Charly,’s 
forthcoming Rockabilly and 
Rock ’n' Roll albums. You 
can look forward to raw rock¬ 
ing energy from country 
rockers Bill Beach. Joe Penny, 
and rock 'n' rollers Cecil 
McNabb, Bob And Lucille, 

continued p.60 

BLUE SUEDE NEWS. . .BLUE SUEDE 
NEWS. . .BLUE SUEDE NEWS. .. 

NEW Little Richard single, “ Send Me 
Some Lovin,” recorded in London this 

summer under heavy secrecy . . Ronny 
Weiser’s Rollin’ Rock output improves all 
the time. His new " California Rockabilly " 
album introduces fiery girl vocalist Sarah 
Harris . . Midlands Rock 'n' Roll outfit 
Coast To Coast creating strong feedback 
reports Yet another ' private ' Presley 
album, but this one's the real meat. Six 
tracks were cut live in a hotel cabaret 
room by Bennie Hess circa '55 and included 
is a pre-RCA version of " I Got A Woman ": 
compelling stuff . . Delmark records putting 
together an album of early New Orleans 
material from Regal & Deluxe masters. 
Artists to include Dave Bartholemew, 
Chubby Newsome, James “ Blazer-Boy " 
Locks, Earline Harris and The Johnson 
Bros. . Surprise U.S. visitor to Buddy 
Holly film premier was Larry Corbin, ex¬ 
owner of Station KLLL in Lubbock where 
some of the Holly hits were recorded 
Knox Phillips (son of Sam) has formed 
Southern Rooster label: Current single is 
by Billy Lee Riley . Rock ’n' Roll con¬ 
vention held this summer in Milwaukee 
starred Warren Smith, Marcus Van Story 
and Barbara Pittman. 

IF Echoes is your meat, you'll drool over 
New Kommotion magazine. Latest 

issue packed with features on Johnnie 
Allen (a swamp rock special). Roy Brown, 

Duane Eddy, plus the definitive Cari Per¬ 
kins professional discography Many fine 
writers are involved with this highly pro¬ 
fessional fanzine, obtainable from all 
specialist shops at 60p per copy — or you 
could do worse than send a £3 subscription 
to Adam Komorowski. 3 Bowrons Ave., 
Wembley Middlesex Rockhouse records 
of Amsterdam pacted new licensing deal 
with Charly label. First release in new set¬ 
up is a fine Carl Mann album, then comes 
a solo album by Steve Bloomfield, talented 
lead guitarist of Matchbox and, later in 
the year, a Freddie “ Fingers ” Lee set . 

U.A. planning major Eddie Cochran col¬ 
lection to tie in with singer's birth¬ 

date. 40 years ago this October With 
interest ever-hottening for Chas & Dave, 
strong possibility of EMI re-release on 
NUTS series of their legendary first album 
cut for Retreat . . . Soon to come. Vol. 2 
of Elvis ’56 sessions from RCA Tom 
Bresh, who with with Hank Penny's band 
in the Fifties, popped up on recent Des 
O'Connor TV. show. In current issue of 
Country Music People he reveals he was 
once a member of The Crescents of Pink 
Dominoes fame and he has country hit 
at the moment on ABC . . . Just a re¬ 
minder. in case you've been on holiday, 
that ' It's Rock 'n' Roll " is back on BBC 
Radio One. Saturdays at 5.30pm. — 
STUART COLMAN. 

TAKE ME TO THE RIVER 
FOENDAJOB 

SIR 4004 

PSYCHO KILLER 

LOVE—. BLDG ON URE 
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vivid, vulnerable 
CHRIS BRAZIER reviews Patti Smith's latest book 

W HEN this book of poetry ap¬ 
peared in the States, the 

New York Times carried an amaz¬ 
ing and unintentionally amusing re¬ 
view by Jonathan Cott in which 
ridiculous name-dropping des¬ 
troyed the effect of his largely 
sympathetic view of the poetry. 

Patti Smith’s ideas certainly bear much 
resemblance to Blake and the English 
Romantics, she has clearly been irrepar¬ 
ably influenced by Rimbaud and Bur¬ 
roughs, any writer of ‘prose poetry’ 
must somewhere be connected with 
Baudelaire's ’’Spleende Paris”, and “her 
esthetic program” may even be "one 
that owes an incalculable debt to An¬ 
tonin Artaud". But gratuitously to men¬ 
tion names like Mina Loy, Else von Frey-
tag-Loringhoven (I), Parker Tyler, Baron 
von Hügel (I!) et al, and even "the 16th-
century Venetian courtesan poet Gas¬ 
para Stampa”, is to place Patti Smith in 
an esoteric context which doesn’t fit her. 

Patti Smith has, after all, chosen to 
throw herself wholeheartedly into popular 
culture and the mass media, to take her 
art into rock ’n' roll, "the highest and most 
universal form of expression since the lost 
tongue." "In another decade rock 'n' roll 
will be art” she cries at one point in this 
volume — that it is not so now may be why 
she still feels it necessary to communicate 
through poetry, a medium which Richard 
Hell (a similar figure in many ways) aban¬ 
doned for rock 'n' roll because it is "dead”. 
Though in fact the most likely explanation 
is that music and its most punishing part¬ 
ner, touring, cannot provide a sufficient out¬ 
let for a dreative energy which even her 
detractors would admit to be almost awe-
inspiringly unquenchable. 
That energy streams through the pages 

of Babel; whether it is properly directed is 
another matter. Patti Smith's artistic vitality 
has always seemed to owe much to her 
unashamedly romantic faith (and faith is 
itself a cornerstone of her creative person¬ 
ality) in inspiration and spontaneity. 1 may 
well have exaggerated her spontaneity in the 
past — certainly passages that I took to be 
improvised in concert or on record crop up 
now and again in Babel (the appalling 
spoken passage in the middle of "Poppies”, 
to take one example, I now find was lifted 
from the poem "Babel" itself). 

NEVERTHELESS, howsoever she may 
adapt her poetry to rock, the bulk of 

this work must surely have been composed 
on the spur of the moment, letting the words 
tumble over each other in erratic profusion. 
All too often, to quote from "corps de plane", 
"desire for the word obliterates the image”. 
It's as if Smith sees herself (or her uncon¬ 
scious) as a medium for messages from "the 
infinite" and would feel it a profanity to 
alter a single wohl. to edit the original out¬ 
pourings at all. Part of me cannot help but 
accord with the spirit of such a decision, 
but most of Babel is impossible to live with. 
However sympathetically you approach 

the book, the self-indulgence of the writing 
must overwhelm and repel — the brilliant 
lines and images (and they do exist) are 
obscured and far outnumbered by the banal, 
the pointless, the esoteric, the derivative or 
the plain poor ones, so that you cry out for 
some judicious editing, some attempt at 
structure, some sharpening of the point of 
h poetry that is irritating and frustratingly 

amuse. 
In the light of that observation, maybe 

poetry is the medium least suited to Patti 
Smith's gifts simply because of the total 
freedom it allows her — when disciplined 
by music Cas on "Horses") or by conversa¬ 
tion (rather than declamation) she can be 
magnificent, incompa'rabiy powerful, whereas 
here she does not even have to cope with 
grammatical restrictions. 

TTS extremely important, however, not to 
A lose sight (as many will in considering 
Babel) of Patti Smith’s genuine ability — 
blanket condemnation is all too easy, es¬ 
pecially of a woman who takes herself out 
on to the very end of the limb. My refer¬ 
ence to the Romantics was no idle one — 
however erratic is her expression of it, she 
has their naked, defiantly unconventional 
religiousness (“do you believe in god?/he 
is my trainer"); their surging faith in in¬ 
dividuality and its link with the infinite ("I 
love and love the infinite/ split and amoral 
heart" from "egypt"); their delight in and 
identification with the outcast ("the artist, 
the mutant, the rock 'n’ roil mulatto"); and 
their relish for Promethean aspiration in the 
face of impossible odds (“all honor goes to 
the runner who would seek glory in the 
heart of failure”). 

There are. furthermore, some fine moments 
here: her fantasies can have a strange and 
occasionally disturbing (especially sexual) 
power; she can have a sure narrative force 
(is “doctor love" a comment on the ex-
[iloitation of woman through conventional 
ove by the rationally, ordering but vampiric 
male?); and the sequence of poems dedi¬ 
cated to a lover called Judith in the "sis¬ 
ter mdrphine" section is compelling. The 
Judith poems, along with the part of "jenny" . 
which speaks of her feelings about the child 
she had as a teenager but has not seen 
since, ring truer than the rest because it is 
there that Patti Smith the human comes 
through — fallibly. tormentedly emotional. 

HER forays at almost every other point 
into the infinite fade and shatter 

completely the moment you feel a hint of 
the real person behind what a friend be-
musedly (but not derogatorily) called the 
“cosmic vomit". Which is what makes 
"grant" by far the most moving and suc¬ 
cessful poem in the book. 

It pictures "god", "the primal pandora", 
sleeping and having his dreams invaded on 
the sabbath, and angrily causing his crea¬ 
tions to be disconnected from him and from 
each other (thus also creating “monsters 
and artists"): "man was condemned to wan¬ 
der the earth like hordes of leper telephones” 
(one of her most striking images). This may 
sound like more mere space-flying, but it 
is brought to life by the ’real' Patti Smith 
(the vulnerable human to whom we can 
relate) talking about her father in a clear, 
simple, sensitive and honest way. 

“today I've spent some time with my 
father. I have watched and listened and 
opened w/him. have shared his longing — 
his desire for perfect union, his disappoint¬ 
ment in a destiny of wandering far from 
heaven, his resignation ... I recognize him 
as the true outcast ... I recognize him 
with dark glasses, of medium height in a 
brown shirt, an acrobat, a runner, a factory 
worker and the husband of my mother . . . 
I recognize a man whose dreams have also 
been invaded and truly believe there is no 
one closer to god than my father." 

“grant” is a beautiful piece, and as I look 
at it again it seems both to colour and to 
show up all the words of much less worth 
that surround it. । 

Story 

‘I HEAR YOU 
KNOCKING’ 

Album UAS 30167 

tn 
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See Fischer Z on tour with 
Wilko Johnson’s Solid Senders 

Sept 27 BRISTOL Polytechnic 
28 CARDIFF University 
29 BATH University_ 
30 HITCHIN College 

Oct 4 NORWICH University 
_ 5 ESSEX University_ 

6 SHEFFIELD Polytechnic 
7 NEWCASTLE University 

10 SALFORD University 
11 BRADFORD University 
12 OXFORD Polytechnic 
13 BIRMINGHAM Barbarella’s 
14 LEICESTER University 
15 LONDON Lyceum 

M S SEND your questions on the music 
W W W scene to ANY QUESTIONS. Melody 

M ■WW Maker. 24-34 Meymott Street. London niiy 
Questions? 
PLEASE list the drum 

kit played by 
Simon Kirke with Bad 
Company. — Ms. M. 
MacKyan, London 
NW11. 
■ Ludwig kit comprising 
26 X 14-inch bass drum, 14 
X 10-inch tom-tom, 18 x 20-
inch floor tom and 14 x 5j-
inch Black Beauty snare 
drum. 
Cymbals are Paiste 20-inch 

ride and 2002 15-inch hi-hats, 
Zildjian 16-inch medium ride 
and 15-inch crash. All stands 
are Ludwig, including Speed 
King bass drum pedal. Stage 
gong is a 36-inch Paiste. 

UK in USA 
W HAT are UK doing at 

the moment and are 
there any more albums on the 
way? — P. M. Cheetham, Uv-
erpooÚK a| pre$enl |n 
the States for a month as an 
immediate follow-up to their 
recent visit of two months. 
When they return around 
October 7 they go to Europe 
for two weeks and then start 
recording their second album, 
which they hope to complete 
immediately before Christmas 
and have on sale by late Feb¬ 
ruary 1979. 

Merry gear 
SIMON KIRKE of BAD COMPANY 

BADDIE ON 
THE BEAT 

W HAT equipment is used 
by Robin Williamson 

and his Merry Band? — 
George Laney, Dartmouth. 
■ Robin Williamson: Tay¬ 

lor guitar, Gibson 1912 man-
docello, acoustic fiddle, penny 
whistle, swanee whistle, alto 
flute, hunting horn, jews harp, 
mandolin, Glenllvet bottle, 
vocals. Sylvia Woods: Witch¬ 
er nylon-strung Celtic harp, 
glockenspiel, harpsichord, ka¬ 
zoo, back-up vocals. Jerry Me-
Milliam: Fiddle, viola, piano, 
animal noises. Chris Caswell: 
Flute, “ box wood,” penny 
whistle, accordion, concertina, 
his own make of metal-strung 
harp, Bodhran (Irish drum), 
bagpipes. Most of these are 
heard on their first album for 
Criminal Records, “American 
Stonehenge,” a title derived 
from the recent deciphering of 
ancient Celtic writings carved 
on pre-historic stone struc¬ 
tures in America. 

Giant steps 
HOW does Gary Green, of 

Gentle Giant, set up his 
acoustic guitar so that he can 
use an effects pedal with it? 
(Mrs R. Warder, London, 
NW6.) What are the band's 
future plans? (A. Metcalf, 
Hull.) 
■ Gary’s effects are . not 

done from the stage when us¬ 
ing his acoustic guitar. They 
are done through the p.a. and 
mixed at the desk, using an 
Eventide Instant Flanger and 
an Eventide Harmoniser. 
Gentle Giant released a new 
album, “ Giant For A Day," 
on September 15 and may do 
a short UK tour, their first in 
three years, in November. 

'City’ sound 
W HAT is the drum sound 

used on the opening se¬ 
quence of the Marshall Hain 
single. “ Dancing In The 
City’? — C. C. Jones, Car¬ 
diff. 
■ The actual sound was hit 

upon by accident. It was 
achieved by linking the drums 
to a Simmons SD 111 drum 
synthesizer and fiddling with 
the knobs! 

Sweet beat 
HAVE Sweet any plans for 

a British tour and any¬ 
more records? What equip¬ 
ment did they use on the al¬ 
bum ” Level Headed ’? — 
Richard Strafford, Batley. 
■ A British tour is under 

discussion but nothing is fin¬ 
alised. They are recording a 
new album hopefully for re¬ 
lease before the end of the 
year. A single will most cer¬ 

tainly be taken from it. They 
say the equipment used on 
“ Level Headed ” is too exten¬ 
sive to list and half of it 
cannot be remembered. 

Tape secret 
W HEN Yes appeared last 

October at Wembley, 
Rick Wakeman played a Biro-
tron. What is this, and where 
can I get one? — Christopher 
Monk, Downend, Bristol. 
■ At present the Birotron 

is on the secret list and can 
only be described as a tape¬ 
source keyboard machine 
made by Birotronics, of High 
Wycombe. Provisional patents 
have been granted and full 
patents are expected soon, 
when it will go into produc¬ 
tion. No price has yet been 
decided. 

Head tale 
W HAT keyboards did 

Adrian Wagner play on 
his album “ Instincts ” and is 
the artificial head mentioned 
in the credits in any way con¬ 
nected to Gunther Brunschen's 
recording technique used on 
Edgar Froese’s ” Aqua ’? — 
Bill Cook, New Southgate, 
London NII. 
■ The set-up I used on 

“ Instincts ” (Charisma CAS 
1124) was a Series III Moog 
with a full complement of 
sequencers. Linked up to the 
Moog I also had a bank of 
RSE envelope shapers and 
filters. This extra equipment 
more than doubles the volc-
ings of the Moog. As to the 
artificial head, “ Bunny,” the 
head was made from paper 
mache and painted in glorious 
colours by my producer, John 
Edwards, at a cost of 50p. 
This did get the same result 
as the artificial head system 
produced by Gunther Brun-
sehen. As a matter of interest, 
artificial head systems have 
been around and used for 
about 20 years. However, the 
head that I used seemed to 
be very effective, especially 
the natural sounds recorded 
for “ Waterbrook ” (Track 2, 
Side I). Half way through re¬ 
cording the boat turned over 
and I fell in — notice the 
drowning effect In the middle! 
I used a clavinet put through 

the Moog on “There’s Anoth¬ 
er Summer Coming” (Track 
1, Side 2) to produce what 
sounds like an acoustic guitar. 
— ADRIAN WAGNER. 

Good vibes 
I WOULD like to know how Pierre Moerlen amplifies 
an acoustic vibraphone for 
concert performances. What 
kind of reasonably priced 
mikes are best for picking up 
such a large area of sound 
E reduction without feeding 
ack, or are there some other 

systems such as transducers 
which the more effective? — 
(Henry Shaftoe, Hassington, 
Kelso, Scotland). Are there 
any tutor books on the sub¬ 
ject? — (Mike Corrigan, Can¬ 
berra, Australia.) 
■ It has taken me a long 

time to find the best way to 
amplify a vibraphone on stage, 
in other words to get the in¬ 
strument as loud as the drum 
kit or bass and guitar. My 
group, Gong, use Musser 
acoustic vibes with electronic 
Íick-ups. The signal coming 
rom the pick-ups is going to 

a Roland Jazz Chorus ampli¬ 
fier, which gives a wide range 
of tones and effects. The only 
problem with pick-ups is that 
there is not enough top fre¬ 
quency coming through them 
and we have to use micro¬ 
phones to compensate. I do 
not know about prices — all 
I can tell you is that they are 
not cheap! They come with 
the p.a. system we are hiring. 
If you want to know more 
about suitable mikes you can 
Set in touch with H.H.B., on 
1-961 3295 and ask for Mar¬ 

tin Westwood. The only other 
existing system that I know 
of is the Degan electric vibra¬ 
phone, which has smaller 
notes and more electric sound. 
It is also a bit cheaper than 
the acoustic Musser with 
pick-ups. In the studio there 
are no separation problems, 
lems, obviously. I mostly use 
the mikes, the pick-ups being 
used as an effect only. If you 
are playing acoustic vibes in 
a loud band the cheapest way 
to be heard is to play with 
Premier hard mallets. Con¬ 
cerning tuition books, I would 
recommend Gary Burton’s 
two-mallet technique book, 
but in any case, use Your Own 
Way. — PIERRE MOERLEN. 
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85p off fifty 

seventies 

„«A«»'"“'5

From Boots Record Departments subject to stock availability 

Make the most of your Boots 

DISC DEAD 

ubularbells ^^TQFSINAT^ 

Access & Barclaycard welcome. 
*85p off rec retail prices until 4th November 

85poff* 
Abba Greatest Hits 
Stevie Wonder Songs in the Key of Life 
E.L.O. Out of the Blue 
Bread The Sound of Bread 
Eagles Greatest Hits 
Rod Stewart Footloose & Fancy Free 
Abba Arrival 
Simon & Garfunkel Bridge Over Troubled 

Water 
Pink Floyd Dark Side of the Moon 
Bob Marley Exodus 
Diana Ross & The Suprêmes 20 Golden 

Greats 
Beatles Sgt. Peppers 
Rolling Stones Some Girls 
Johnny Mathis You Light Up My Life 
Cat Stevens Best Of 
Beach Boys 20 Golden Greats 
Mike Oldfield Tubular Bells 
Simon & Garfunkel Greatest Hits 
Nat King Cole 20 Golden Greats 
Abba The Album 
Max Boyce I Know Cos I Was There 
Elvis Presley Golden Records Vol I 
Genesis Then There Were 3 
Queen Sheer Heart Attack 
Fleetwood Mac Rumours 
Paul Simon Greatest Hits 
Beatles 1962-66 
Beatles 1967-70 
Rita Coolidge Anytime Anywhere 
Bob Dylan More Greatest Hits 
Wings Band on the Run 
Frank Sinatra Portrait 
Buddy Holly 20 Golden Greats 
Yes Going For The One 
Olivia Newton-John Greatest Hits 
Manhattan Transfer Pastiche 
Pink Floyd Wish You Were Here 
Leo Sayer Endless Flight 
Rolling Stones High Tide and Green Grass 
Bob Marley Kaya 
Eagles Hotel California 
Kate Bush The Kick Inside 
Cliff Richard 40 Golden Greats 
Bob Dylan Street Legal 
Elton John Greatest Hits Vol. I 
Wings London Town 
Rod Stewart Best of, Vol. I 
Bee Gees Here At Last, Live 
John Denver Best of. Vol. I 
Johnny Mathis & Deniece Williams 

That's What Friends Are For 

Plus more great offers on 
new and top chart LP’s. 

If yon want a great deal, come to Boots for your albums. 
Were taking 85p off* fifty of the greatest sounds of the seventies. 

There are some of your old favourites, plenty of current 
sounds and the best of the new releases. 

That’s Boots Disc Deal. 
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PROMISES 
by 

ERIC CEAPTON 
The new single 'Promises’ by Eric Clapton c/w 
'Watchout for Lucy’ is available now on 
RSO Records. Catalogue No RSO21. 

The Record Breaking Record Company 
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Jazznews 

MIKE GIBBS 

London : Max Jones 

||V<fKE GIBBS, leading an international 
1 orchestra, and Barbara Thompson’s nine-
piece Jubiaba band are the jazz representa¬ 
tives in the Arts Council’s Autumn 1978 music 
season arranged by the Contemporary Music 
Network. 

In (he New Year, CMN tours will follow by Land¬ 
scape and Joy, sharing the bill, and later by Derek 

! Bailey’s Company. 
The Gibbs tour was previewed in this column on Sep¬ 

tember 18 when we printed the band's dates, starting at 
the Phoenix Theatre, Leicester, on October 23 and ending 
at Hurlfield Campus on November 4. It is announced that 
the personnel will be Derek Watkins, Kenny Wheeler 
(trumpets, flugel horns), Chris Pyne, Geoff Parkins (trom¬ 
bones), Terry Johns (French horn), Charlie Mariano, Stan 
Sulzmann (reeds). Bill Frisell (guitar), Gordon Beck (key¬ 
boards), Eberhard Weber (bass), Stephen Wick (tuba), John 
Marshall (drums), and Frank Ricotti (percussion). 

Barbara Thompson and Jubiaba begin their tour at the 
Stables, Wavendon, on November 19 and continue at the 
Black Boy Inn, Nottingham (20), York Arts Centre (21), 
Hurlfield Campus, Sheffield (22), Band On The Wall, Man¬ 
chester (23), Leeds Playhouse (24), Bishop Grosseteste 
College, Lincoln (25). Grand Hotel, Birmingham (26), Phoe¬ 
nix Theatre, Leicester (27), Sweeney's, Basildon (28), Uni¬ 
versity of East Anglia (29). and Bull's Head, Coventry (30). 
The jazz-rock programme by Joy and Landscape will 

trek round the country from January 31 to February 10, 
while Derek Bailey, Han Bennink, Steve Lacy, Evan Parker 
and Company kick off with two performances for Jazz 
Centre Society on March 3 and 4 and tour until March 7. 

TALKING HEADS 
New Single 

their first single 

First 10,000 copies 
also include 

from the album' Talking Heads 77’ 

SR 6036 

Released on 29th September 
from the album 

MORE SONGS ABOI T BUILDINGS AND FOOD 
.Vire K 56531 

FEMINIST IMPROVISING GROUP in the Chappelle des Lombards. Paris, where they played 
for four nights. L to R: Irene Schweizer (piano). Lindsay Cooper (soprano), a French saxist 
who was playing the date. Georgie Born (bass), Maggie Nicholls (vocals), Angele Veltmeijer 
(tenor), another French friend sitting-in, and Corine Liensol (trumpet). Pic: JACQUES 
LAURENS. 

Feminist Improvisers 
play three dates 

■ IN ENSEMBLE of women 
r* playing free impro¬ 

visation and known as the 
Feminist Improvising Group, 
have three gigs in six days, 
two this week and one next 
Tuesday. The band will con¬ 
sist of Georgie Bom (cello, 
bass guitar), Lindsay Cooper 
bassoon, oboe, flute, soprana 
sax), Maggie Nicholls (voice, 
piano), Sally Potter (voice), 
Anne Marie Roelofs (trombone 
violin), Angele Veltmeijer 
(saxes, ilute) and, for the sec¬ 
ond and third gigs, Corine 
Liensol (trumpet). 
Tonight (Thursday) the Fem¬ 

inist Improvisers play at 
Premises, Norwich Arts Cen¬ 
tre, St Benedicts Street, from 
8pm. Tomorrow (29) the group 
visits the London Musicians 
Collective at 42 Gloucester 
Avenue, NWI from 8pm. And 
on October 3 they perform in 
the Basement, Brighton Poly¬ 
technic, Grand Parade. Brigh¬ 
ton, from 8.30pm. 

Another forthcoming con¬ 
cert of modern music in 
Brighton, this time of solo 
improvisations by Derek Bai¬ 
ley (electric and acoustic gui¬ 
tars), takes place on Monday. 
October 2, at the Public 
House Bookshop, 21 Little 
Preston Street, Brighton, from 
8.30pm. Admission to each of 
the Brighton events costs 80p. 

17 8 9 (Admission 50pChildren25p) 

R( 

SEE! HEAR! PLAY! 
A tremendous selection 

SUNDAV OCTOBER 8 M  . 

IW® . 
__ .s SlM °* Quality musical 

/ instruments by the world s 
* leading manufacturers. 

THE NORTH’S LARGEST 
MUSICAL INSTRUMENT 

EXHIBITION 
HARROGATE EXHIBITION CENTRE 

available from £6 and 

Pressed 
rumours 

comment on 
in ambitious. 

South African Scholarship Ap¬ 
peal. formed to enable a black 
South African student to study 
at University College. 

The concert is scheduled to 
begin at 8pm and last for at 
least three-and-a-half hours. 
Tickets are priced at £5 and 

long-running event to be stag¬ 
ed next year in the London 
area, and not in Middles¬ 
brough as it was last July. 
Wein conceded that whenever 
he did do it, in 1979 or not. 
it would be something bigger 
than had been seen over here 
before. 

'■ England deserves to have 
something of comparable mag¬ 
nitude to the Newport Festi-

Wein talks 
IMPRESARIO George Wein, 

of festival fame, arrived 
in Britain with his wife Joyce 
on Wednesday last week for 
a combination holiday-busi¬ 
ness stay of a week or so He 
spoke to Brian Theobald of 
Ronnie Scott's, festival organ¬ 
iser Andy Hudson and other 
friends and associates, one of 
the subjects under discussion 
being plans for next year's 
Newport Jazz Festival in Bri¬ 
tain. 

Denying that any hard and 
fast arrangements had been 
set. George told the MM last 
weekend that he wanted to 
bring the festival back to Eng¬ 
land but would like to produce 
it himself. 

“ 1 feel we should do some¬ 
thing unique in England." he 
said. “ and I would prefer to 
produce my own. You can say 
that I'm examining the situa¬ 
tion. and that's all for now." 

October 2 from the Collegi¬ 
ate Theatre Box Office. 15 
Gordon Street, W.C.l (Tel: 
387 9629) The UCJS is also 
presenting a concert at the 
same theatre on December 1 
with Ronnie Scott's Quintet, 
• Humphrey Lyttelton, com¬ 
pere-in-chief and one of the 
solo stars of the Salute To 
Satchmo package since its in¬ 
ception. is to quit the show 
next year in order to concen¬ 

trate on his own new band 
and its Basin Street To Har¬ 
lem concert presentations. 
This means that altoist Bruce 
Turner, a member of Humph's 
band, will be leaving too, but 
both players are fulfilling all 
the Satchmo dates they are 
already contracted for. and 
these include two in March, 
1979 and one on April 1. 
Meanwhile, Ronnie Scott 

Directions are booking fresh 
engagements with a new-look 
Salute To Satchmo concert 
show co-starring trumpeter 
Colin Smith (in Lyttelton's 
place), trombonist George 

you about future plans for 
Middlesbrough. That wasn't 
my festival, it was put on by 
Cleveland Council.” 

Humph charity 
H umphrey lyttelton's 

Band, George Melly with 
John Chilton's Feetwarmers, 
Alexis Korner and pianist 
Neville Dickie are to be fea¬ 
tured in a charity jazz concert 
run by the University College 
Jazz Society at the Collegiate 
Theatre in Gordon Street. 
WC1 on Friday. October 20. 

Chisholm and Alex Welsh and 
his Band. " Chis," Alex and 
Colin will share the comper¬ 
ing between them. The first 
Salute with this line-up is at 
London's Fairfield Hall, Croy¬ 
don. on November 21. 

Roy retires 

CLARINETTIST Roy Pellett. 
whose band has worked 

exclusively on the Continent 
for the past six years, returns 
to Britain in the near future 
to settle in Plymouth. From 
Munich, he tells the MM he 
is retiring from professional 
music-making at the end of 
September. 

Pellett, now 43 years old, 
began his professional jazz 
career in 1960 with the Anglo-
German Leathertown Jazzmen 
in West Germany. Subsequent¬ 
ly he played with the Clyde 
Valley Stompers, Charlie Gal¬ 
braith. Max Collie, Bob Wallis 
and Rod Mason's band. Eight 
Stan Tracey's Quartet and the 
Morrissey-Mullen Band. Pian¬ 
ist Mick Pyne is now a mem¬ 
ber of the Scott Quintet 
although still playing a few 
dates with Humphrey Lyttel¬ 
ton's Band. 

He formed the Roy 
Pellett Jazzband, and two 
years afterwards moved ms 
base of operations to Zurich 
Since leaving London, he has 
made his British home in Ply¬ 
mouth. 

Witney saved 
11HE WITNEY Jazz Club, 

which meets on alternate 
Tuesdays at the Witney Town 
Football and Social Club in 
Welch Way. has been saved 
from closure after three years' 
existence by the intervention 
of local BBC station. Radio 
Oxford, who have decided to 
support the club from its re¬ 
opening this week. The winter 
season started on Tuesday 
(26) with a visit from reed¬ 
man Johnny Barnes and trom¬ 
bonist Roy Williams. 

Future bookings include 
Sweden’s jazz combo, Scani-
azz, on October 10 followed 
by Terry Lightfoot's Jazzmen 
(24). U.S. saxist Benny Waters 
and the Fred Hunt Trio (Nov¬ 
ember 7) Zenith Hot Stomp¬ 
ers (21) and clarinettist 
Peanuts Hucko with the Ron 
Russell Band (December 5). 
Radio Oxford's Ted Gorton 
said: “ We shall be hoping to 

i ecord some of the sessions 
for later broadcasting, but the 
main thing is we have been 
able to assure the future of 
this excellent club for the 
coming year." 

Details of the club and its 
programmes are obtainable 
from Peter Timms, 46 High 
Street, Witney. 

Scott's 20 

RONNIE SCOTT'S of Lon¬ 
don celebrates its 20th 

anniversary next year, and the 
club has engaged promoter 
Andy Hudson from Newcastle 
to help them make the most 
of the anniversary. Hudson, 
organiser of the Newcastle 
Jazz Festival and artistic 
director of the recent Cleve¬ 
land operation, has been in¬ 
volved in jazz PR and promo¬ 
tion in the north-east for some 
years He also runs the New¬ 
castle Big Band. He tells us 
he is moving down to London 
and is already working a few 
days a week from Ronnie 
Scott's office in Frith Street. 

" It's too early to say what 
we'll be doing at Ronnie's 
next year," said Andy, “ but 
we are thinking of an anniver¬ 

sary season running from May 
to September. It will be a 
promotion geared both to the 
London jazz public and the 

Westy award 

Following their two-
week presentation of the 

jazz cabaret. Mama Chicago, 
al the Edinburgh Festival 
Fringe the Mike Westbrook 
Brass Band received the 1978 
Radio Forth Award for the 
most outstanding musical per¬ 
formance. It was given to 
Mike by Festival director John 
Drummond. The band is now 
performing the cabaret in 
Sweden (September 28 to 
October 8). and then takes it 
to Holland until October 14. 
On returning to London, the 
Brass Band will be presenting 
“ Bright As Fire," a musical 
setting of Blake's poetry, at 
the ICA. the Mall. SW1. every 
lunchtime from 1.15pm from 
October 17 to 21 

Shires here 
rpENNESSEE-born country-
■ blues singer and guitarist 
Johnny Shines comes over to 
London on Sunday, November 
12 — in the middle of a Ger¬ 
man tour — to play one night 
at the 100 Club in Oxford 
Street. This will be his only 
British appearance. He first 
visited this country in early 
1970 for a National Blues 
Federation tour. Promoter 
John Stedman says he hopes 
to present the bluesman in 
one solo set and another with 
accompaniment. 

INMEMORY 
OF LENNIE 
'■TOMORROW (Friday) 
I at the Fernlea Hotel. 

on St. Annes promenade, 
near Blackpool. the 
" Ooya! Ooya! " Club 
presents Britain's Queen 
of the Blues, Beryl Bry¬ 
den, along with Alex 
Welsh and his Jazz Band, 
the Fred Hunt Trio, and 
the Preston-based Ribble 
Valley Jazzmen. Proceeds 
of this event will be don¬ 
ated to the dependants of 
former Welsh drummer. 
Lennie Hastings whose 
' war-cry " inspired the 
name of the club. 

Tonight (Thursday). 
Beryl guests with Alex 
Welsh's Band at the 
Birch Hall Hotel in Lees, 
near Oldham. 

GIBBS/JUBIABA 
AUTUMN 

TOUR 

TAKE ME TO THE RIVER 
FOUND A JOB 

SIR 4004 

PSYCHO KILLER 

LOVE — BLDG ON FIRE 
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Guy Clark from page 44 
1 think it was a journalist label, sim¬ 
ply because there was nothing else to 
describe it. 
" Maybe Wayion and Willie did re¬ 

spond to that image. But only because 
Anally they were getting some recogni 
tion for something they'd been bustin' 
ass to get across for years. And then 
it got rve'rdone, and now they're real 
wary of it . . . But they don't like 
bein' labelled or put in boxes they can't 
get out of. They didn't get where they 
are by bein’ put in boxes. They got 
where they are by standin' up for what 
they wanted. Which is about the only 
way to get anywhere.” 

■ DID think, though, that the whole 
■ outlaw ethos was being caricatured 
by someone like David Alien Coe and 
his occasionally excessive posturing as 
the Fabulous Rhinestone Cowboy (and 
this despite the excellence of some of 
his music, and the admittedly entertain¬ 
ing anecdotes with which he frequently 
cajoles his audiences; especially those 
referring to his prison experiences, as 
gruesome as they might have been). 

" A lot of people misunderstand 
David," Clark says. “ I know David 
well and consider him a friend. You 
have to remember that David has a 
very high sense of theatre. I mean, a 
reeeeaeeeally high sense of theatre. He 

can become a character from his heels 
to the top of his head. 

" When 1 first met him he was in a 
motorcycle gang. An' he had the leath¬ 
er jacket an' the chains an' the boots 
an' the colours. Those were the people 
he wanted to be with, so he became 
one of them. Then he went through 
that Mysterious Rhinestone Cowboy 
trip . . . an', right now. he thinks he's 
a pirate. God, right now he is a pirate. 
He lives down in Key West and he 
has this whole pirate image. Sailor hat 
an' like a Captain Ahab beard. Really 
crusty-lookin'. If you didn't know him 
you'd think he was a real old salt. Be¬ 
cause he's so far into that role. He’s 
a great actor. 

“ I remember one time he went 
through this whole Mormon trip. He 
went about dressed like a preacher an* 
he had three wives. Jes' decided he 
wanted to be a Mormon. Far out, man, 
an’ good luck to hhn." 
Were we. then, to believe his ac¬ 

counts of prison, where he is said to 
have killed a guy with an iron bucket 
after a homosexual attack in the show-

“ Weee-e-eell.” Clark grins, “ a lot 
of it is tnie. Lot of it’s theatre, too 
. . . He's had a pretty hard time. He 
has been in prison. Let's say that he's 
seen it all an' probably done most of 
it, but he's in showbusiness now." 

f|X)WARD the end of our conversation 
• Clark relaxes (maybe he was just 

beginning to recover from what, by 
all accounts, had been a hard night) 
and begins to recount in more detail 
the specific inspiration for “ Texas — 
1947," “ Desperados " and " Let Him 
Roll." 

“They’re all more or less autobio¬ 
graphical," he begins. “ Like, ' Texas — 
1947 ’ is exactly the way I remember 
it. It’s like a little vignette that I re¬ 
membered all my life. Somewhere in 
the back of my head 1 remembered 
bein’ taken down to the train station 
to see the first streamline express . . 
I was down there thinkin' ’what the 
hell's goin' on here?’ I was surrounded 
by all these people . . seemed like 
the whole town was out there 
an' then this streamline train came 
through, jes' like I described it in the 
song — ' screamin' straight through 
Texas like a mad dog cyclone.' Didn't 
stop. Jes' went whhoosh. Right through. 
Somethin' that nobody’d ever seen be¬ 
fore. It was like a moonshot, you know. 

“ ' Desperados ’ was written about 
this old fellow who was like my grand¬ 
father. See, during World War Two. 
my father was overseas and we lived 
in West Texas with my grandmother 
in this old hotel ... an' this old fel¬ 
low, he was like my grandmother's boy¬ 
friend ... He was an old oihnan. He d 
drilled oilwells all over the world. He 
drilled the first wells in Venezuela, you 
know . . . He'd been a wildcatter an’ 
a drifter ... He was an old bachelor 

. An’ the song is about him waitin' 

round to die . . . separated from his 
past, you know. 

“ ' Let Him Roll ' was based on 
another character, but there's a little 
more fabrication than, say, ' Texas — 
1947.' It was about an old fellow 
Townes an’ 1 met in Houston. An old 
wino . . . Townes used him in one of 
his songs, too We called him Sin-
bad. He was an old sailor . . . ‘ The 
Last Gunfighter Ballad ' was a song I'd 
wanted to write for a long time. Y'see, 
this hotel my grandmother had, it was 
like a hotel for old, retired men . . . 
They were all crusty old oil field work¬ 
ers and old cowboys . . . This one old 
guy taught me to play dominoes . . . 
An' he’d been in the U.S. Cavalry — 
he was about 80, I musta been about 
eight or ten. He'd seen the whole gun¬ 
fighter era, you know. That whole era 
only lasted for 10-15 years from 1880-
1895. An' if he lived to be 80 that puts 
him in 1940 

" A N' the song is about his nostalgia. 
It refers to the past from the 

perspective of this old man. An' he's 
lookin’ back with distaste, because he 
knows it wasn't the romantic time it's 
cracked up to be But at the same 
time, there's a yearnin' for that past, 
because it was his moment of glory. 
It was his time. And it's all he had to 
hold on to . . . But he knows there 
was no romance . . . The gunfights, the 
stands in the street — they were jes' 
brutal. 

'■ It was jes' survival ... if you were 
called out, you jes' shot the other son-
of-a-bitch in the back if you had the 
chance . . The code of chivalry was 
bullshit. You jes' killed the other guy 

. . an' it didn't matter how. 
" I'm really fascinated. I guess, by 

history passin' and what people see in 
their lifetime. I have this idea for a 
song I've wanted to write for a long 
time ... My grandmother — my moth¬ 
er’s mother — she came from Ken¬ 
tucky in a covered wagon to the Indian 
Territory when she was a girl jes' 12 
years old. That's a hell of a long way 
to come in a covered wagon.' Especially 
into the Indian Territory, which is now 
Oklahoma . . . and. she. you know, 
lived through the Indian wars and died 
eventually in an old people’s home. But 
before she died, one of the last things 
she saw was a live broadcast of tne 
moon landin' She lived to see men 
walkin’ on the moon within, like, 80 
years of cornin' into the Indian Terri¬ 
tory in a covered wagon . . . That to 
me is extraordinary. To see that in one 
lifetime, those extremes of history: 

“ An' 1 wanna write a song about 
that. I must've started it like 20 times. 
More. It’s a hell of a thing to get right 
in a song. It was like that with ' Des¬ 
perados ’ . . . that song and that old 
man meant so much to me, I wanted 
to get it right . . . An' I spent like ten 
days working ten hours a day on that 
song an’ it near drove me nuts. But I 
did it. An’ I guess one day I’ll write 
that other song." 

Lurkers from page 35 
culture) did the cliched thing 
by forming a band after 
seeing the Pistols and the 
Clash at the 100 Club. "Back 
then it was a good laugh”, 
says Howard. “It’s an even 
better laugh now. but now 
it’s a serious laugh. I didn’t 
take it seriously before. 

"I take the band seriously 
but I can still have a good 
laugh while I’m doing it. 1 get 
bored at home. Sitting 
around. All you can do is go 
out drinking. I don’t get 
bored touring but I get bored 
staying in places like this.” 

At this point Esso wanders 
in. The most . . . er . . . 
interesting character in the 
band, seeing his massive 
frame lay into the drums is a 
truly awesome sight. 
Amazingly enough, in the 
middle of such a group, he's 
not very keen on rock 'n' 
roll, and has bought Melody 
Maker for years just to read 
about jazz, preferring supper¬ 
club entertainers such as 

Dudley Moore (!) and Oscar 
Peterson to any rock musi¬ 
cians, though he is fond of 
John Rotten, as much be¬ 
cause he reminds him of 
Tommy Steele and sings like 
Michael Crawford (which will 
doubtless please Mr Lydon 
immensely) as because, says 
Esso, he achieved a real 
white man's blues vocal on 
"Bodies". 

1 ask them if they don't 
ever get tired of touring, if 
they really like everything 
that goes with the rock 'n' 
roll - on - the - road-lifestyle. 
"There's not a lot that goes 
with it.” replies Esso. "What 
do we do? The same as 
everyone else — we don’t do 
nothing. Go for a drink, go 
for a take-away. That’s it. 
We go to bed. We get up 
and play Birmingham tomor¬ 
row.” The same as everyone 
else? A more epically bleak 
(yet perfectly happy) descrip¬ 
tion of an empty life would 
be difficult to imagine. You 

will gather that Esso isn’t 
exactly tormented by the 
burden of consciousness, 
doesn't lie awake at night 
pondering the meaning of 
life. On the contrary, he says 
“You’ve got to be naturally 
lazy. I mean that. I'm bored 
when I’m doing something; 
when I'm not doing something 
I’m happy, I mean that. I can 
read, I can run up and down 
stairs, I can be silly. I have a 
lot of time to be silly in. I 
suppose that being in a group, 
though, you’ve got to be in¬ 
volved ... I suppose we are 
musicians. I don't really think 
about it.” 
How do you think of the 

Lurkers? "1 just think I've 
known Howard Wall for 16 
(ears and the rest of them 
or 10, and I think what am 

I wasting my life with them 
for? I always wanted to be a 
jazz drummer, you know, 
from a musician's point of 
view.” Pete: “I hate jazz." 
Esso: “I know you hate jazz. 

that's a musical thing. I'm a 
musician, you ain't. You're a 
vanity expert. You Mim. when 
you're 30 you'll be too old.” 

This leads into a long 
complaint about how two-
faced are most new wave 
bands. The Lurkers feel that 
they’re at least honest, only 
singing songs about having 
fun. and hate the groups that 
pretend to care but are only 
in it for the money. Bassist 
Nigel Moore explains: "The 
first chance that comes when 
they can make some money, 
it’s grabbed. If they admit it. 
fair enough, go out and get 
it — get as much as they 
can. But what 1 hate is when 
people say one thing and 
mean another, and the 
amount of people that get 
fooled by it is unbelievable. 
It's not my ambition to be 
rich but 1'11 lap it up if I get 
any money." Esso: "This 
group isn't about not making 
money anyway, is it? We 
don't sing like the Clash do. 

like an arsehole group." 
Why are the Clash arse-

holes for singing serious 
lyrics? Esso: "They re serious 
for the poor sods who go out 
and buy it in Warrington. 
They believe in it. When all 
the Clash're doing is arsing 
around in Los Angeles. These 
kids wouldn’t know where to 
Î3 in Los Angeles." Pete: “It 
oesn’t matter." Esso: “It 

does matter, because they’re 
lying." Pete: “It doesn't 
matter, because you just buy 
a record." Esso: Lurkers is 
just a song but with the 
Clash you're talking about 
serious lyrics, politics and all 
this crap." Pete: "Someone's 
got to do it, and I think 
they're good at it." Esso: 
"WelL I think they're middle¬ 
class, using the working class 
as they always have." 

At that point we veer off 
into talking about their 
music, and I ask if they’ve 
been determined to stick to 
the Ramonic formula. "We’’e 

not a bit like the Ramones," 
they answer. "We're probably 
more like Status Quo or Thin 
Lizzy or something than the 
Ramones. The Ramones are 
brilliant, the best thing out 
of the new wave, but 1 
wouldn't say we were any¬ 
thing like them. You could 
say we were like the new 
Quo but not like them." 

Pardon? "The new one. 
You could say we were 
following in the footsteps of 
Quo but no one is a great 
fan of Quo. There’s no way 
we’re gonna change simply 
because it’s not trendy to 
like the Lurkers. Why should 
we? We got so far without 
anybody saying the Lurkers 
are great. All they’ve said is 
that we're a mediocre band, 
pummel it out Ramones-style 
blah. blah. blah. We just 
carry on. We don't care." 

All the same, they do want 
to make it. especially Pete 
Stride, which is why they 
didn't mind playing the 

Lyceum the other week, even 
if Esso "didn't feel too good 
about it — all those security 
passes . .” 

Nigel: "We wouldn’t kick 
stardom in the head if it 
came along — anybody in 
this business who said they 
would do is a liar." Esso: "In 
a pop group I reckon, yeah. 
You get these blokes that 
experiment with music, and 
get grants from a council and 
that, they're pretty genuine. 
But these other guys that get 
a set worked out and play >t 
all around the country and 
get Jews behind them to sell 
it you know what they're in 
it for, don’t you? Whatever 
they're singing about." 

But you are happy as you 
are now? Howard: "We're a 
hard-working group. This is 
what rock 'n' roll's meant to 
be about, innit? Travel up 
and down the Ml, eating shit 
food, doin' gigs, you know, 
that’s all 1 ever thought it'd 
be." 

SUPERSTAR HANSFORD 
STAYS ON FOR MALLORY. 

Australian superstar. Gregg Hansford, 
has decided to postpone his return Down Under 
to compete in the John Player Race of the Year 
at Mallory this Sunday - his one and only UK 
appearance since the Grand Prix. 

In the World Formula 750 meeting at 
Brands. Hansford deservedly won the hearts of 
both the crowd and the experts when he 
crashed his Kawasaki 750-3 at Druids, 
remounted and hammered home in fourth 
position. MCN called him 'the most exciting 
thing to hit the road racing scene this season' 
and he has been labelled 'the new 
Mike Hailwood' 

Gregg boy, you've a lot to live up to. 

It'll also be the last appearance of the season 
this side of the Atlantic of the new 5OOcc World 
Champion. Kenny Roberts, who'll be out to 
display his world beating form against Barry 
Sheene, Wil Hartog and the rest of the top class 
field. Without a doubt, he intends to add his 
name to that very select list of winners of this 
famous and long established international event 

Apart from the John Player Race of the Year, 
the meeting also includes penultimate rounds of 
the major UK Championships the Motor Cycle 
Racing/Vladivar Vodka 250. the ShellSPORT 
500. the Motor Cycle News/ Brut 33 Superbike, 
the Honda 125 and the Motor Cycle Life 
International Sidecar. 

Mallory Park Sept 30/Oct 1 
'Saturday, September 30:‘ 

Practice for all classes from lO.OOam 
Racing from 3 OOpm. 

with three 35Occ races, two sidecar heats. 
and a sidecar consolation race. 

Reserved Enclosures Adults £1 OO. Children 5Op 
Paddock £1OO extra Open seating and Parking free J 

el- — - <• 

Sunday, October 1: 
Practice 9 3Oam First race 1 OOpm 

Reserved Enclosures 
Adults £3.00. Children 5Op. 

Paddock £150. 
Open seating £1.00. each extra 

Parking free 

John Player Race of thenar. 
Organised by EMACU rhe promoters reserve the nghlwilhout notice to make any allerafionto the race programme 
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David Bowie’s New Live Double Album 

Plus £Ioff all other David Bowie RCA albums including 

* « 
Hunky Dory “Heroes” 

Available on cassette at all HMV Shops. Discounts on David Bowie cassettes at HM V Oxford Street, W.1. only. 

Nottingham 
Plymouth 
Portsmouth 

Bedford 
Birmingham 
Bradford 
Brighton 
Bristol 
Corby 
Coventry 
Derby 
Edinburgh 

Leicester 
Lewisham 
Liverpool 
London: 
Oxford Street 
Notting Hill Gate 

Luton 
Manchester 
Newcastle 

Enfield 
Exeter 
Glasgow 
Gloucester 
Gravesend 
Holloway 
Hull 
Kingston 

Plus BIG Discounts on many other top albums 
AND SINGLES AT THE HMV SHOPS NOW! 

RC/1 
Stage: Live double album of 
the 1978 tour 

Stockton 
Sunderland 
Sutton 
Wolverhampton Offer doses October 28th. 

Ziggy Stardust Aladdin Sane Station To Station Low 

£Ioff 
MARKED PRICES 

NOW AT 

Young Americans Changes One 
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GREAT ENCOUNTERS 
OF THE REST KIND 

International Record and Music Publishing Market 
January 19 - 25 1979. Palais des Festivals - Cannes - France. 

In 1978 : 52 countries represented, 1.238 firms, 5.050 participants. 

Bernard Chevry Commissaire Général. Xavier Roy : International Manager. 

Information and reservations : UNITED KINGDOM : U.S.A. : 
FRANCE International Equipment and Services 30 Rockefeller Plaza, Suite 4535 
3 rue Garnier - 92200 Neuilly * Exhibition Organisation Ltd, New York, N. Y. 10020 
Tél. : 747.84.00 - Telex' : 630547 F MIP/MID 43 Conduit Street - London W. 1. . Tel. : (212) 489.1360 - Telex : 235309 OVMU 
Christian Bourguignon Tel. : (01)439.6801 - Telex : 25230 MIPTV/Midem LDN John Nathan -
International Sales Executive Liz Sokoski.U.K. Representative International Representative 

Midem. The winner’s date. 
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Caught in the Act 
nrOM ROBINSON’S successful decision to extend his role from rock singer 
I into the realism of social and political commentary, however well in¬ 
tended, ironically now seems likely to confront him with the greatest 

TRB: last the Anti-Nazi formance 

year’s slogans 
ring hollow 

was back OGWT 

neiither “Blue 

OLD GREY WHISTLE 

TEST 
In spite of this, one or two 

genuinely impressive mo¬ 
ments that recalled the band 
in full flow, both “Motor” 
and “Winter Of '79" were per¬ 
formed in particularly fine 

day at Bristol's Colston Hall 
they appeared hollow and in¬ 
consequential. 

It's perhaps a little unfair 
to begin drawing comparisons 
with their magnificent pec¬ 

had become embarrassing: not 
only did the show treat new 
wave with snotty and infantile 

League demo earlier in the 
summer. However, if they'd 
played with just a shred of 
the power and commitment 
which marked that gig, in¬ 
stead of the pedestrian and 
lacklustre way In which they 
ran through the bulk of the 
set, it might have been a very 
different proposition. 

Nor were matters helped 

“Suits Me Suits You" had 
anything new or vital to say. 
Meanwhile a veil should be 
hastily drawn over the ran¬ 
sacking of “Waiting For The 
Man" that finished the set. 

While there can be little 
doubt that many of the songs, 
as well as the overall pat¬ 
tern of the show, will improve 
as the tour progresses. Robin¬ 
son remains — for the mom¬ 
ent — the man for the big 
occasion, with Victoria Park 
and Reading being his most 
outstanding achievements to 
date. Maybe It's time he took 
a broom to some of his set. 
Stiff Little Fingers, of whom 
some enthusiastic things have 
already been written, were a 
most impressive opener for the 
evening. They're certainly one 
of the finest young bands Pve 
seen in quite some time. — 
SIMON KINNERSLEY. 

BBC-2 TV 
" II ULLO chaps and wel-

■ 1 come to the show,” 
beamed Annie Nightingale in 
a flurry of soda-pop fizz. The 

Gay”, a singalong which car¬ 
ried about as much conviction 
as an old favourite in the 
hands of a Vai Doonican au¬ 
dience. “Power In The Dark¬ 
ness” chose to single out the 
utterly innocuous Bristol 
Council as Its primary target; 
surely there are more drama-

relied greatly on some accom¬ 
plished guitar work from 
Danny Kustow to lift the 
proceedings. 

Apart from featuring a gen¬ 
erous proportion of material 
from the first album, they dis¬ 
played a couple of new songs. 
One had hoped that they 
might pursue a fresh avenue, 
and perhrps attempt some¬ 
thing a little more ambitious. 
However, the new items re¬ 
main as simplistic as many of 
the older songs, and certainly 

dilemma of his career. 
For the ever changing face of society and the continual shift in the fo««J* “s Pr¬ 

iems determines that what may well have been both topical and pertinent last year 
is now ouite irrelevant. Last year’s revolution becomes this years instioition. 
S So*whereas the passion and vitriol of songs like “Up Against The Wall” and “Power In The 
Darkness” seemed? ” their inception, highly sensitive and hard hitting, on the second night 

publicity had promised radi¬ 
cal changes. Producer Mike 
Appleton and director Tom 
Corcoran obviously realised 
they had to do something with 
the old warhorse. By the end 

TOM ROBINSON (Pic; -ALAN JOHNSON) 

petulance, but It also develop¬ 
ed into a virtual parody of it¬ 
self. The little credibility that 
Whispering Bob Harris pos¬ 
sessed in the first place fled 
as he heavy-breathed through 
some of the most inconse¬ 
quential interviews ever to be 
committed to the TV screen. 

So Interest In the new series 
was high. What emerged, 
however, was the limp facelift 
that I imagine we all secretly 
expected. A few wrinkles had 
been ironed out and some 
fresh make-up applied. The 
most positive new direction 

was the arrival of Annie 
Nightingale, who has effec¬ 
tively taken over as studio 
presenter while Whispering 
Bob has been nudged into the 
special projects/news depart¬ 
ment (which will probably 
translate into reviewing an 
odd Hipgnosis book or pre¬ 
viewing the latest box-office 
youth movie). 

Annie might have been 
overly enthusiastic at times, 
but her energy seems honest 
and made the Whisperer look 
even more sedated than ever. 
The show had a solid cast 

of neon names — the type of 
selection that caters to most, 
satisfies few and keeps a 
sharp eye on ratings. How¬ 
ever, the studio bands still 
looked as uncomfortable as 
ever. The Ramones were like 
fish out of water while Maga¬ 
zine sounded shabby — 
though, in the latter case, the 
band were also at fault. 
The film spot was welcome, 

and long overdue. Paul Gam¬ 
baccini did his usual scholar¬ 
ly treatment of Grease and 
Renaldo And Clara. But the 
high spot (If that's the right 
word) centred round Roger 
Daltrey and a clip from the 
forthcoming Who movie. The 
Kids Are Alright. It was brave 
of Daltrey to appear on the 
programme so soon after 
Keith Moon's death, and he 
handled the situation with af¬ 
fection, respect and realism. 
As there isn't much else 

on TV, we really don't have 
any choice in the matter: Tues¬ 
day night (or the Saturday 
evening repeat) will doubtless 
become obligatory viewing. 
Welcome back then, to the 
show that never ever ends.— 
IAN BIRCH. 

THE CORTINAS 

Bristol Locarno 

IT was a sad occasion. The 
disco played all the early 

punk anthems from the 
Damned, Pistols and the Ad¬ 
verts, while many of the orig¬ 
inal punks had crawled out 
of the woodwork and put on 
their gear for old time's sake 
to observe what was, reputed¬ 
ly, the last home-town per¬ 
formance by the Cortinas. 

It seemed hard to believe 
that not so many months ago 
they stood with all before 
them. Amid a heady air of 
optimism, with a hefty re¬ 
cording contract in one hand 
and a promising string of 
dates and support In the oth¬ 
er, the opportunity was there 
for the taking. Since then 
little has gone right, and they 
now find themselves with their 

debut album on the rack and 
only a couple of gigs between 
them and the history book. 
Ironically the album, "True 
Romances,” is a good deal 
better than one might have 
expected, it shows a marked 
shift away from the early 
spikeyhead buzzsaw stuff to¬ 
wards a broader rhythm and 
blues base, and contains a 
generally impressive assort¬ 
ment of songs. 

Nevertheless, it seems in¬ 
evitable that the Cortinas 
should eventually befall the 
same fate as so many of their 
counterparts. With the pres¬ 
sures mounting after leaving 
school and the need to pro¬ 
gress and make a living, per¬ 
sonality clashes and differ¬ 
ences of musical policy set in, 
leaving them a little too 
young and inexperienced to 
retain control. 
Their final Bristol appear¬ 

ance managed to capture both 
ends of the spectrum, and in 
so doing underlined why it 
has become necessary for 
them to call it a day. At the 
same time it demonstrated the 
potential that first brought 
them to attention, and to a 
degree still exists. 

Parts of their set were in¬ 
describably slack and sloven¬ 
ly, held together by little more 
than force of habit and the 
very tips of their fingers. Yet 
no more than a song later 
they'd suddenly pick them¬ 
selves up and kick some gen¬ 
uine life into the proceedings. 
A couple of their older 

songs, most notably “ Televi¬ 
sion Families,” were run 
through for sentiment’s sake. 
But the most impressive mo¬ 
ment came during “ I Trust 
Valerie Singleton ” — a gen¬ 
uine flash of the inspired — 
and “ Radio Rate,” both from 
the new album. These apart, 
they sounded like a band Who 
had resigned themselves to 
the chop. Meanwhile, guitarist 
Mike Sewings returns to col¬ 
lege to take A-levels, bassist 
Dexter Delwood packs re¬ 
cords, and the rest just sit 
around dreaming of how it 
might have been. — SIMON 
KINNERSLEY. 

It wasn’t easy to produce two 
excellent cassettes. 

But we have. And we’ve called 
them MF2 and SX15. 

MF2. Boots M icro-Ferric range 
was widely acclaimed.The MF2 is its 
successor. It couples a wide 
frequency response with excellent 
low noise and distortion performance. 
A ‘Standard’ cassette which is 
capable of‘Super results. 

SX15.Boots UDV was one of 
the best ferric cassettes available. Its 
successor, the SX15, is even better. 
With an advanced SuperFerric 
formulation, improved low noise 
performance, increased output and a 
gently rising response at very' high 
audio frequencies. 

Both are high specification tapes 
in C60, C90 and Cl20 lengths. 
Consistent in quality 
And conforming to all the 
international standards. Plus a 
little bit more. 

Because not only have we improved 
the tape but we’ve also improved the 
housing and the packaging. 

So keep your eyes and ears peeled. 

C60 C90 C120 

MF2 
Boots Normal Price 75p 95p £1.20 

SX15 
Boots Normal Price 95p £1.25 £1.55 

Q =55-
Access and Barclaycard welcome 

Make the most of your Boots. 
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Postal 
Bargains 

£32.95.10'0.11 12 £34 95. 

CREW-NECK 
SWEAT SHIRTS 

Postal 
Bargains 

COLOURED 
EMBROIDERED 

EXCLUSIVE TO M.M. READERS 
HAND FINISHED SOLID SILVER 
GUITAR PENDANT (Haight 2") 

of Iwo 0« ttw moat lamou* make« m 

COTTON DRILL 
LOONS 
£2.60 

NORTHERN 
SURPLUS STORES 

NOW ONLY 
£29.50 p* 
Cash Money Of 
Poslal Order 
Cheques, with order 
Satisfaction or money refunded 

now with this coupon to CLEVER 
CLOGGS. 12 Martineau Wav Birmingham 

GENUINE 
GOVERNMENT SURPLUS 
Swedish Airforce 
TOP QUALITY 
Despatch Ri 
Heavy Black 
Leather 
Jackets 
Beautifully tailored 
with slam pockets 

Dept.MM 
357 Leith Walk Edinburgh 

NOW 
ONLY 

£67-50 

Now The Genuine Article" 1 

Superb Quality 
Heavy Sheepskin 
Flying Jackets 

Made in Brown heavy sheepskin 
with the Drown sheep leather on 
the outside pockets and seams 
bound in leather Large sheepskin 
collar with storm straps, zip sleeves 
& sheepskin lined 
pockets 

State size 

FOR FULL DETAILS OF HOW TO 
ADVERTISE IN THIS WEEKLY FEATURE 

Contact: 

DAVE OBERLE, on 01-643 8040. ext 4256 
Surrey House. 1 Throwley Way, Sutton. Surrey 

Í CLEVER CLOGGS SPECIAL OFFER 
* FREE — "With every kicker order any top 30 single album of 

your own choice' 

A COMPLETE MUSIC BY MAIL ORDER 
SERVICE FOR ALL YOUR PRINTED 
MUSIC & BOOK REQUIREMENTS 

Songbooks, pop. rock, standards — Tutors 
SHEET MUSIC (over 4,000 titles always in stock) 
Books about music — music for all instruments 

Jazz. Blues. Pop. Folk. Rock, Standards. Country & Western, 
Sacred, Classical and so much more 

MUSIC OF ALL PUBLISHERS 
Write — Phone or call in for your free Music Catalogue Pack 

Overseas enquiries welcomed 
NEQUESTS. MUSIC SELLERS AND MUSIC BOOKSHOP 

20 GOLDSMITH STREET. NOTTINGHAM Tel (0602) 47904 
EST. 1885 

Caught in the Act 
IT was a tricky con-
■ frontation. John Ra¬ 
mone stepped out of the 
hotel lift and after a 
brief moptop nod of re¬ 
cognition dived into the 
obvious question: “Have 
you read the reviews”? 

I need hardly elaborate 
on what he was referring to. 
The subject was “Road To 
Ruin”, of course, the latest 
offering from the brothers 
four. So far the British 
press has given the album 
a rough ride, at best demon¬ 
strating lukewarm sym¬ 
pathy and at worst a rattle¬ 
snake bite. Having only 
heard the album a hurried 
couple of times, I wasn’t 
prepared to defend or chas¬ 
tise, but what had struck 
me forcibly was its genuine 
attempt to progress — par¬ 
ticularly in the area of pro¬ 
duction. 
The band had been un¬ 

nerved and so faced the open¬ 
ing dale of their UK trek last 
Saturday with apprehension. 
But the tension worked won¬ 
ders, and they proved effort¬ 
lessly that they are still one 
of the greatest rock 'n’ roll 
live acts to have emerged 
since Clear-Gel was invented. 
The setting was bizarre, to 

say the least Security forces 
lurked at the back of the 
Ulster Hall while the audi¬ 
ence participated in a sort of 
Tossing The Toilet Roll con¬ 
test. The Ramones banner 
had been draped in front of 
a set of massive organ pipes 
that would honourably grace 
any remake of Phantom Of 
The Opera. Genial hysteria 
rang through the ranks. 

"HI, we’re the Ramones”, 
howled Joey, and instantly 
"Rockaway Beach” twitched 
into life. All the albums were 
scavenged as one song tum¬ 
bled out after another: "Lobo¬ 
tomy”, “Blitzkrieg Bop”, "You , 
Don’t Come Close”, “1 Don't 
Care” and so on. The tactic 
(as ever) was a concentrated 
rush of pure mania, regularly 
puntuated by Dee Dee Ra¬ 
mone's yelping countdown 
into each number. Only once 
did they come close to a tradi-

BRAND X 

Bristol Hippodrome 
"DRAKES are locked. The 
D steering is jammed!" 

Peter Robinson wrestled with 
the steering wheel as he 
drove like a Dalek around 
Bristol City centre last Fri¬ 
day. His co-pilot, drummer 
Chuck Burgi, could only laugh 
in the release of nervous ten¬ 
sion that gripped Brand X as 
the echoes of opening night on 
their first British tour died 
away. 
“Why did you come to re¬ 

view the first night?” de¬ 
manded Chuck earlier in the 
dressing room at the Hippo¬ 
drome. Why indeed? But if 
the performance is regarded 
as good enough for the public, 
then it is good enough to be 
scrutinised by the press. In 
fairness. Brand X had plenty 
to be nervous about. Although 
the band have played many 
one-off dates in Britain during 

RAMONES: 
A BLITZ 
AT THE 
SPEED 
OF 
LIGHT 
tional introduction: for a 
magical version of "Needles 
And Pins,” Joey deadpanned 
"We gotta little tear-jerker 
for you lonely hearts out 
there.” 

Everything centred round 
the sheer speed of the songs, 
the sheer number of songs, 
the band's ability to keep 
pace, the audience's ability to 
keep pace. The Ramones are¬ 
n't so much an ordinary band 
as a trigger mechanism for 
highly disciplined delirium. 
The four parts slot together 
perfectly (new drummer 
Marky showed no awkward¬ 
ness whatsoever) and vir¬ 
tually ignore visuals in favour 
of pure sound. Joey is still an 
Anglepoise lamp clamped on¬ 
to the mike stand, though on 
a few numbers his arms did 
flail around. Dee Dee still has 
the lowest slung bass ever 
and performs split-level leaps 
while John adopts a surly 
stance and holds It for eight 
bars. Marky is a drum. 
As a result they straddle 

the area between being fans, 
freaks and rock stars. The 
street kid who topples into a 
world of cartoon therapy and 
finds himself on a stage play¬ 
ing to similar kids. The 
"Gabba Gabba" poster came 
out, and the ritual was com¬ 
plete. The connections had all 
been made. — IAN BIRCH. 

TOOP/BERESFORD.ETC 

London Musicians' 

Collective_ 
rpHOUGH it is perhaps pos-
I sible to trace back the 
origins of improvised music in 
Britain through the SME to 
the American free jazz of the 
Sixties, many of its current 
manifestations bear only the 
most tenuous links with jazz. 
Distinctive approaches to im¬ 
provisation have emerged 
here, drawing on very diverse 
sources of inspiration and re¬ 
sulting in a variety of new 
and exploratory types of 
music. The members of the 
group who played this Satur-

their four years together, this 
was their first full tour and 
although it ties in with the 
release of their “Masques" 
album, it came at a difficult 
time for the band. Since I last 
saw them in Los Angeles last 
Christmas they have replaced 
Robin Lumley on keyboards 
with Peter Robinson, and 
Chuck too is a new acquisi¬ 
tion. At least they have both 
had time to familiarise them¬ 
selves. But during their last 
American tour guitarist John 
Goodsail went down with ten¬ 
donitis and LA-based Mike 
Miller has been depplng. Only 
Percy Jones (bass) and Morris 
Pert (percussion) are old 
hands. 

ft says much for the musi¬ 
cianship of everyone concern¬ 
ed that Brand X retained that 
identity and power on open¬ 
ing night. In fact every time 
I have seen the band they 
have sported a different line¬ 
up, but somehow a corporate 
thread runs through their en¬ 
deavours. I missed the sense 
of spontaneity that was evi¬ 
dent on their dates at the LA 
Roxy, but particularly enjoyed 
Morris Pert’s clever and care¬ 
fully deployed percussion 
foray, where he utilised no 
less than 52 items, incuding 
gongs, woodblocks, broken 
cymbals and a huge bass 
drum slung like a side drum. 
He tore around this bewild¬ 

ering barricade of hardware 
with manic energy, occasion¬ 
ally hopping up and down like 
an infuriated gnome. You 
could almost hear him mut¬ 
tering under his breath as he 
flailed: “ Take that, and that! " 
A crammed Hippodrome 

gave the band undivided at¬ 
tention and cheered what 
could prove difficult music for 
ears accustomed to basic rock. 
I thought the band were rath¬ 
er too loud, and relied over¬ 
much on repetitive patterns 
that ground into the con¬ 
sciousness with merciless in¬ 
sistence. This is an accept¬ 
able device, used sparingly, 
but perhaps because Robinson 
and Miller have yet to develop 
their improvisational potential 
within the band's context, 
the rifling was not offset by 
enough human feeling. 

The burden of responsibility 
for producing meaningful im¬ 
provisation seemed to rest too 
heavily on Morris and Percy, 
and their interplay proved one 
ot the highlights of the even¬ 

ing. Morris played some force¬ 
ful but persuasive Fender 
Rhodes piano on “ Black 
Moon," a pretty song with 
attractive chords. As the band 
moved Into “ Smacks Of 
Euphoric Hysteria ” and 
“ Ghost Of Mayfield Lodge " 
they seemed to relax, and 
Chuck, armed with two bass 
drums, brought flip expertise 
to the rhythm section. Perhaps 
his is the more laid-back kind 
of approach that Percy and 
Morris needed to allow them 
greater freedom, and that cer¬ 
tainly seems to be the way 
Brand X are developing. Mill¬ 
er, however, certainly found 
his feet in what must be a 
subtly competitive environ¬ 
ment and soloed fiercely on 
“ The Poke.” 

By the time they reach Lon¬ 
don's Rainbow, this latest ver¬ 
sion of a unique travelling 
musical workshop, which con¬ 
stantly sets itself challenges, 
will be honed to a greater 
perfection. They just need to 
turn down, relax and listen. 
— CHRIS WELCH. 

HI-TENSION 

London Music Machine 

DESPITE cracking the Top 
30 first time out It 

wasn't an altogether com¬ 
fortable summer for Hi-Ten-
slon. Their tour with Heat¬ 
wave, intended to demon¬ 
strate that there was far more 
to the band than just their 
ability to recall the early 
Brass Construction sound, 
only resulted in them receiv¬ 
ing bad reviews. 

If Hi-Tension were shaken 
by the critical savagings, 
however they certainly didn’t 
allow it to show last Thurs¬ 
day night. Taking to the stage 
after a high-powered and en¬ 
joyable opening stint from 
Abbraka — an Afro/ funk 
jazz six-piece — they de¬ 
livered a clearly confident set 
that transformed the ground 

JOEY RAMONE (Pic. WALT 
DAVIDSON) 

floor of this converted music 
hall Into a steamy shoulder-
to-shoulder discotheque. 
So okay, if they had in turn 

been followed by any of the 
black American bands on 
which they model themselves 
then their inferior standing in 
relation to those bands would 
have been made plain. But 
the facts remain that Hi-
Tension boast a strapping 
rhythm section, a full-blooded 
saxht in Patrick McLean and 
an easy appreciation of what 
good dance music is about. 

AH the material they per¬ 
formed was their own and 
will presumably appear on 
their forthcoming first album. 
(Somewhat annoyingly, we 
weren’t actually told the 
titles of these tunes: when 
you’re, say, the Fatback Band 
you can get away with skip¬ 
ping the spoken intros, but 
when your catalogue only 
totals two singles, such in¬ 
telligence is vital.) "Hi-Ten¬ 
sion” itself came roughly 
mid-way through the set, the 
fourth in a series of clatter¬ 
ing funk vamps. It maybe 
lacked the toppy sparkle of 
the record version but left a 
visceral mark nevertheless as 
did an EW&F-inflected ballad 
("A Talking Photograph’?) 
and the “British Hustle” last 
fling. — BOB GALLAGHER. 

More on 
pages 60,61 
day at the London Musicians’ 
Collective are among the most 
interesting of the present 
generation of British impro¬ 
visers. 

In the absence of Terry 
Day, the concert began with 
a quartet. He added an ele¬ 
ment of theatre to the per¬ 
formance by entering half way 
through hidden under pieces 
of cloth and plastic playing 
his cello. David Toop played 
mostly flutes and recorder for 
the first set and Georgie Born 
played cello. Steve Beresford 
used a wide variety of toy in¬ 
struments and miscellaneous 
objects, as well as piano. 
Lindsay Cooper played viola, 
oboe, soprano sax and bas¬ 
soon. 
The first set was one long 

but varied piece which main¬ 
tained a remarkable coherence 
while constantly and fluidly 
changing, and I particularly 
enjoyed David Toop’s recorder 
playing and Georgie Bom's 
sensitive cello. Steve Beres¬ 
ford was in an especially in¬ 
ventive mood, producing fas¬ 
cinating sounds by using bal¬ 
loons with his euphonium and 
playing the piano while damp¬ 
ing the strings with his feet. 
The second half of the con¬ 

cert was more fragmentary 
and less consistently interest¬ 
ing. Highlights were David 
loop's unique guitar style, 
Lindsay Cooper on accordion, 
and Steve Beresford playing 
euphonium behind the screens 
at the back of the room. Af¬ 
ter a request for a tune from 
a member of the audience, 
the concert finished with Car¬ 
lyle Reedy joining the group 
for hilarious renditions of “A 
Room With A View” and 
•Summertime”. — DAVE 
RAMSDEN 

lOcc 

Wembley Arena, 

London_ 
Sometimes, if it doesn't 

break it, a split can 
make a group. One thinks of 
Genesis, who have moved to 
occupancy of the centre of 
the world stage since they 
lost seemingly their most 
creative talent. And lOcc, 
divided in two, seem to have 
achieved a similar break 
through the barrier. 

I hadn’t seen them since 
the days before “How Dare 
You?”, and I was rather 
unimpressed by the material 
on the last album. But the 
satire of “Dreadlock Holiday” 
inspired new hope, so it was 
in a fairly positive mood that 
I sat back and prepared to 
enjoyed the band minus God¬ 
ley and Creme. Of course, one 
must acknowledge that a lot 
of what made lOcc so 
appealing — the ability of 
Messrs Stewart and Gould-
man to produce pop for the 
thinking man, lyrics and 
tunes with the easily identi¬ 
fiable hooks that make for 
charts success, plus un¬ 
expected twists and turns 
which repay more careful 
listening in tranquillity — is 
still with the band, 
As might be expected the 

new lOcc material tends to 
be high on lyric and melody, 
but less technically profound. 
The impression 1 got was of 
a more straight-ahead rock 
band than of yore, with the 
inevitable back-projections 
and other technoflash arti¬ 
facts something of a hang¬ 
over from the old days, 
rather than an essential part 
of the show. From the 
moment they opened on 
Sunday with “Wall Street 
Shuffle”, the line the band 
was taking was made pretty 
clear, and the new members 
have m ade this a very 
punchy band indeed. 

I still don’t think the new 
material is up to the stan¬ 
dards they have set them¬ 
selves in the past, however. I 
deliberately didn’t listen to 
the new album before going 
to the show, and the only 
one which really caught my 
fancy was “Shock On The 
Tube”. 

But let the record show 
that this new lOcc gives just 
as good a measure of fun as 
the old one — and, judging 
by the new Creme-Godley 
album (which I have heard), 
have a direction much less 
likely to lead them down 
pretentious blind alleys. — 
KARL DALLAS. 
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Moody 
Blues 
from p. 15 

will ask me. if you've been 
playing with Chick Corea, 
why are you playing with the 
Moody Blues? " 

All right. 1 wasn't going to. 
but as you mentioned it. if 
you had been playing with 
Chick Corea, why were you 
playing with the Moody Blues, 
and causing me problems with 
sentence construction and 
grammar that will doubtless 
be corrected by sharper wits 
than mine? 

'• My contribution to the 
Moody Blues will be as im¬ 
portant as it is to any other 
band," he answered readily. 
“ Their music is more simple 
than Yes, but as 1 was ex¬ 
plaining to Chick Corea the 
other day. one well-played 
note is just as important as a 
lot of notes." Very true, and 
I hope that Chick Corea ap¬ 
preciated the tip. 
" I'm committed to the 

music," continued Patrick, 
" and I'll contribute as much 
to the Moodies as I did to 
Yes My role is to be the 
orchestra for the band. When 
the Moodies play it touches 
the hearts of the people every¬ 
where. When Justin plays a 
guitar solo — it flies, it's 
rock 'n' roll. 

“We'll be playing two or 
three cuts off each album, 
from ' Days Of Future Passed ' 
to 'Octave' and I've had to 
learn all their material very 
quickly. We've been rehears¬ 
ing for weeks, up to eight 
hours a day. The tour starts 
on October 19 in Germany, 
then we go to America in 
November. The band have not 
been on the road for five 
years and they are pretty 
scared. But they are in very 
good shape and they are play¬ 
ing with more power than you 
hear on the record. 

I'VE got great respect for 
Mike Pinder — his early 

work with the Mellotron was 
incredible. He was the first 
guy to bend a note on a Mel¬ 
lotron! 

•' I've been proposed to by 
a lot of groups, but coming 
from Yes I found it very diffi¬ 
cult to chose the right one I 
could have done my own little 
show and probably will one 
day. The agreement with the 
Moodies means I will be al¬ 
lowed to play the odd jazz 
festival and solo concert. I'm 
so happy to be back though, 
and after all. English is mv 
second language. I began 14 
years ago in England, working 
as a cook on the south coast 
for £4 a week.” 
Now the future is looking 

bright both for the Moodies, 
daring to attempt the first 
major comeback by any Six¬ 
ties band that really seemed 
to have faded away, and for 
Patrick, recovering from his 
traumas with Yes Perhaps 
one factor in Patrick's new-
found happiness is his interest 
in Macumba, the mysterious 
mixture of black and white 
magic practised in Latin 
America He has been initiat¬ 
ed at a ceremony in Brazil 
and he compares it to the 
Voodoo of Haiti Its influence 
doubtless prevails on his next 
solo album for Charisma, 
which tells of a battle between 
the primitives (represented by 
acoustic instruments) and the 
civilisation. represented by 
electronics. The latter wins. 
As for the Moodies, they 

are not planning to rival ELO 
or Yes with big stage presen¬ 
tations. "We'll just go on 
stage and play the songs, 
says Patrick " The songs are 
great — they don't need ex¬ 
pensive artifices. We'll play 
tunes like 'Driftwood.' and 
' Slide Zone.' and sure, we II 
play 'Nights In White Satin' 
It's funny." he mused as the 
band took to their instru¬ 
ments and began another 
eight hours solid rehearsa I. 
"in ten years I'll know all 
the British bands' material. 
I've done the ex-Nice trip, the 
Yes trip, and now the Moody 
Blues trip! All I need now is 
to join Led Zeppelin " 

Echoes from page 48 
Ronnie Molleen, Boyd Ben¬ 
nett, and Bing Day What may 
later be following is all the 
pre-rock rock; tnat is, the 
country-boogie tunes along 
the lines ot Hawkshaw Haw¬ 
kins, Cowboy Copas, Zeb 
Turner and especially Mulli¬ 
can — who was such an in¬ 
fluence on the Jerry Lee 
Lewis school of rockers (.with 
" Cherokee Boogie." " Moon's 
Rock " and others). 

IN the late Fifties King 
moved into the E.P. and 

album markets in a big way. 
forming the Audio Lab label 
for low priced reissue com¬ 
pilations in a move years 
ahead of its time. This was 
born of a mean business sense 
though, and the lousy King 
cover designs and pressings 
are infamous among record 
collectors the wdrid over. 

Next, the music changed. 
Rock was softening, blues was 
becoming soul, the major 
labels were fighting off the 
indies and Sydney Nathan 
was looking to retire. Within 
a few years King had re¬ 
treated into the reviving field 
of bluegrass music. was 
struggling to sell imported 
British product under licence, 
and was just hanging into the 
soul market thanks to Little 
Willie John and James Brown 

and his Famous Flames. 
Shortly Nathan retired (he 

died soon afterwards). Henry 
Glover carried on for a while 
and then sold out after a 
quarter of a century with the 
label. Don Pierce of Starday 
Records in Nashville presided 
over a merger of King and 
Starday's now-massive cata¬ 
logues. and following a pur¬ 
chase by the Lin Broadcasting 
Co., songwriters Leiber and 
Stoller bought Starday./ King 
with Hal Neely who acted as 
label boss. Finally, in 1975 
Starday/King went to Gusto 
Records and a wave of 
cheaply compiled, packaged 
and priced reissues com¬ 
menced. More recently the 
Americans have got the right 
idea with brilliantly compiled 
and documented reissues 
(e.g. a four-volume set by the 
Dominoes) which make some 
of Charly's plans look redun¬ 
dant. 

In Britain. King product 
has in the past crept its way 
into the more obscure 
corners of the market via Top 
Rank, Encore, London, Ember 
and Polydor. There's a moun¬ 
tain of fine recordings waiting 
to be unleashed, if not on the 
pop charts then at least on 
the growing numbers of 
Echoes-readers. If Charly do 
it well, let's support them. 

Caught in 
the Act 

SOHO JAZZ 

Pizza Express/ 100 

Club/Ronnie Scott's 

Everybody loves Friday 
night, or so it seemed in 

the teeming, car-clogged West 
End last week when there 
was much in the way of jazz 
entertainment to be stumbled 
across in about a couple of 
acres of the noxious square 
mile. 

Initially I stopped off at 
the Pizza Express on Dean 
Street to sample the New 
Orleans-type music of pianist 
Maggie Kinson and trumpeter 
Teddy Fuliick along with the 
antipasto and Frascati. These 
visitors from Nottingham, 
playing rather gentle and 
melodious duets on suitable 
tunes like “Miss New 
Orleans,” “I Used To Love 
You” and "The Sheik” and 
each singing from time to 
time, created the impression 
of an old-time New Orleans 
bistro in Soho. Serious but 
untaxing traditional jazz it 
was. as though presented by 
junior British equivalents of 
Billie and Dee Dee Pierce. 
But in her vocal of "Pennies 
From Heaven", Maggie 
Kinson revealed a different, 
curiously appealing, side of 
her musical nature. 
The arrival of pianist Stan 

Greig, taking an interval 
breather, alerted me to the 
high-pressure presence around 
the corner at the 100 Club of 
the celebrated and Falstaffian 
George Melly. So, soon it 
was up to Oxford Street and 
down the stairs, to be 
confronted by a seething 
human overflow laughing and 
shouting at the irreverent 
ebullience of Melly's more 
sportive performances and 
some stimulating jazz support 
cutting through the basement 
smog from the direction of 
Grieg's keyboard and John 
Chilton's trumpet. 

■The Whores Go Crazy”, 
at once wanton and heavily 
athletic, was a notably good¬ 
time version even by 
George’s standards. A still-
huge and predominatly youth¬ 
ful post midnight crowd de¬ 
manded encores and were 
given “Nuts". Afterwards, 
amid congrats and joking and 
autographing, Melly com¬ 
plained that we'd missed the 
Morton stuff and caught 
“only the dirty bits.” No 
matter; it was amiable enter¬ 
tainment of a fruity kind, 
and even those who adopt a 
holler-than-George attitude 
must admit he “susses” what 
his audience wants and socks 
it to 'em. 
Next stop Ronnie Scott’s, 

to catch Ernestine Anderson’s 
late set. This gutsy American 
artist, first here in 1960, is a 
strong and clever singer, 
confident in beat and pitch¬ 
ing and with belting potentia¬ 
lities; indeed, the boldness of 
her gospel-influenced ap¬ 
proach sometimes obscures or 
betrays the meaning and feel 
of her material. Anyway she 
sold such items as “ Tain't 
Nobody’s Business", a speedy 
and free-mannered “Don’t 

Mean A Thing," a bouncy and 
boisterous “Love For Sale” 
and an equally good-humoured 
medium jump blues with 
skilled phrasing allied to 
zippy visual appeal. 
There were contemporary 

pop-songs, too. with boring 
words, and I felt once more 
an uneasiness about the 
marriage of a declamatory 
“church” style to some 
mournful or pretentious love 
ditty. These matters of taste 
— seen differently by each 
of us — didn’t prevent my 
appreciation of Ernestine’s 
voice, vitality and finger¬ 
popping swing. Simply I'd 
preferred a few more belie¬ 
vable story-telling inter-
Srelations. Pianist John 
lorler came over well in the 

trio's opening piece and 
backing to Ernestine. 
Time only for one forceful 

number from the guv’nor's 
quintet before an appoint¬ 
ment in the Pizza necessi¬ 
tated our return there. Fuliick 
was now getting it together 
with Pat Halcox Sammy 
R!mington, Stan Greig and 
Norman Ember«on in a spon¬ 
taneous early morning jam-
up. Later still, Ms Kinson 
took over again to infuse 
freshness into “Sunny Side 
Of The Street" — MAX 
JONES 

ZONES 

London Nashville 

Record companies are 
sending their slgn-on-

the-dotted-line departments 
north of the border with 
increasing regularity, and 
with bands like the Valves, 
the Skids and the Zones 
showing London audiences 
their skills over the last few 
weeks, interest in the next 
wave of Scot rock Is likely 
to burgeon. The Zones In 
particular look like a sound 
prospect for Arista following 
the reception of their first 
single, “Sign Of The Times”, 
and the response to the 
group’s London pub gigs. 

Their final Nashville show 
was clearly not the band at 
their best — sound problems 
masked much of what singer 
and guitarist Willie Gardner 
had to offer, and Billy 
McIsaac’s keyboards, a vital 
and Inventive part of the 
Zones’ sound, suffered in the 
mix. But their building power 
was in constant evidence on 
songs like ’Stuck With You", 
throwing out a concentrated 
body of sound, and the 
reggae-shaded “Deadly Dull", 
with its sparse rhythms and 
neat drum and percussion 
fills . . 
Drummer Kenny Hyslop is 

an impressive player by any 
standards, and his natural 
rolling sense of rhythm 
punctuated by crisp, incise 
licks is the backbone that 
keeps the music of the Zones 
heavy with power but bright 
with interest and ideas. 
They have an aptitude for 

precise, concentrated lyrics, 
punched home by Gardner In 
front of a band that is 
demonstrating growing com¬ 
petence at creating ex¬ 
citement within a compact 
framework. — JOHN ORME. 
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Caught in the Act 
LANDSCAPE 

Dingwall's, London 

environment, and the sound 
of dancers clamouring for 
encores is music to their 
ears. — CHRIS WELCH. 

combination of distinguished 
and fresh talents on a scene 
suffering from a certain 
staleness among many of its 
established figures. — COLIN 
IRWIN 

A carnival atmosphere 
seems to permeate 

every Landscape gig these 
days, causing those who 
would normally never dance, 
unless poked with sharp 
sticks, into lumbering onto 
the dance floor. Thus it was 
■ast Thursday, when even the 
most inexpert hoofers were 
Inveigled to sway in loosely 
rhythmic fashion as the band 
broke through half-a-dozen 
barriers. 

That is not to say that 
John Walters, Andy Pask and 
friends were causing ma¬ 
licious damage to the prem¬ 
ises. They simply cut through 
many a misconception about 
the rock band formula. They 
have no lead singer. They 
don’t even have a backup 
singer, nor a singing roadie. 
They eschew rock standards, 
and instead of a dashing 
young superstar as their 
front man they sport a 
moustachioed trombone 
player with a receding hair¬ 
line. 

Everything about Land¬ 
scape is — odd. They are 
not even playing jazz-rock 
these days, so you can’t put 
them in that neat pigeon 
hole. But they are playing 
some stimulating instrumental 
music and communicating 
with an audience that still 
seems surprised to find it 
actually likes what's going 
down. "Hey, deze guys look 
weird, but man I DIG that 
crazy beat.” That’s what one 
Dingwall's regular gasped at 
me in the loo. At least I 
think that's what he said. He 
might just have been gasping. 
The band are currently off on 
a fairly important tour. 
Nobody is expecting Land¬ 
scape to become as huge or 
significant as Tanz Der Youth 
or Public Image, but they 
would like people to know 
they are around, and the more 
they are discovered the 
greater the likelihood that 
they’ll eat this week. 
At Dingwall's they sus¬ 

tained Interest with in¬ 
vigorating rhythms, and 
cunning improvisation from 
Pete Thoms' electric trom¬ 
bone and John Walters’ 
electric soprano and flute. 
Richard Burgess on drums 
plays complicated cross 
rhythms with ease, although 
I guess he could lay back a 
shade to greater effect, while 
Christopher Heaton's piano 
work was a joy. ''Workers’ 
Playtime”, one of their hit 
arrangements, very much 
sums up the Landscape ap¬ 
proach, containing elements 
of soul, modem funk, jazz, 
and Caribbean music. 
Andy Pask plays more 

interesting stuff on bass than 
a whole plague ot heavy 
metal guitar heroes, and his 
solos were among the most 
outstanding. Surprisingly, in 
an all-instrumental group, 
nobody actually overdid the 
soloist bit, preferring to 
blend meaningful passages 
built around solid ideas, 
intercut with unison passages 
featuring carefully blended 
horns, keyboard and bass. 
They have stuck to their own 
ideals in a difficult musical 

ALISON McMORLAND/ 

PETA WEBB 

Kingston 

Fighting Cocks 
THE alliance, some nine 
■ months ago, between 
Alison McMorland and Peta 
Webb was one of the more 
appetising items of recent folk 
activity. Both are remarkable 
(and underrated) unaccompa¬ 
nied singers, yet so individual 
and contrasting are their 
styles that any sort of 
satisfactory blend, even on 
an occasional basis, seemed 
inconceivable 
McMorland is an ebullient 

Scots Lady who will go down 
in legend for the extra¬ 
ordinary achievement, while 
presenting Listen With 
Mother, of winning prime¬ 
time listening for traditional 
musicians like Scan Tester; 
she has a voice in the 
glorious tradition of Jeannie 
Robertson that’s an orgy in 
richness. The diminutive Peta 
Webb has a quiet, subtler 
way that is gently mesmeris¬ 
ing, especially potent when 
applied to the obvious empa¬ 
thy she has for Irish 
material. She originally came 
to prominence with Oak, one 
of the forerunners of the 
current revival in English 
country music (spawning the 
Old Swan Band), and is now 
more regularly seen playing 
fiddle with the dance group 
Webb's Wonders, so any 
development which brings her 
singing to the fore is to be 
applauded. 
The two have aquitted 

themselves astutely. Their 
performance on Friday gave 
each liberal scope for solo 
numbers, yet also provided 
ample evidence of the much-
neglected potential power of 
female harmonies. Apart from 
Oak, Muckram Wakes, the 
Watersons and June 
Tabor/Maddy Prior, there 
has been sadly little ex-
feriment with the form: their 
armonies on "Two Pretty 

Boys” and “Factory Girl” 
were sufficiently exhilarating 
to bemoan this fact. Their 
voices don't unite naturally 
or comfortably, which had a 
jarring effect when they 
merely sang together rather 
than harmonised, but it was a 
point soon overlooked when 
they confined this to cho¬ 
ruses and allowed one 
another full rein. 

Alison turned in an epic 
version of "Belt Wi' Colours 
Three” and while I’ve never 
found Peta Webb less than 
entrancing, her control and 
poise were particularly per¬ 
suasive this night. "Lovely 
Banks Of Lea” and "Roving 
Round The County Tyrone" ( 
■ survivor from the Oak 
repertoire) were masterfully 
executed examples of under¬ 
stated emotion. A snatch ot 
music here and there (either 
Webb's fiddle or McMorland's 
banjo) would have given the 
set more shade and range, but 
the duo still represent a 
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C GAS 5/ TRIBESMAN 

Little Bit Ritzy, London 

IT'S the intention of the 
1 collective who run the 
Little Bit Ritzy, South 
London's only "art" cinema, 
that it should *lso became a 
focal rock venue, operating 
two or three nights a week by 
the New Year. Last Friday, 
from midnight to 6 a.m., was 
the twilight time chosen for 
what turned out to be a mixed 
beginning to the venture. The 
venue is compact 500-seater 
with pleasant murals and 
reasonable acoustics, but to 
be adequate it'll be necessary 
to remove some of the seating 
and get a drink licence. 
NW10 were the first of four 

bands — and the best Their 
essence is in the balance of 
diverse elements: a solid 
rhythm section is set against 
a light keyboards sound (Will 
Mowatt) and contrasting 
heavy guitar (Mike Findlay). 
Topping it all is Jeff 
Balcombe, a snarling punky 
vocalist who also has clarity 
and charm. He was at his 
most prominent on "Some¬ 
body, Somebody Will", a 
fragile quirky love song 1 la 
John Otway, but with all the 
complexity of arrangement 
which typifies NWIO. 
Although these arrangements 
can be intrusive (the band did 
start shakily), they were used 
to great effect on “One Day 
Up, Another Day Down", a 
song about prostitution. 
The remaining bands were 

uninspired. Gnasher sang un¬ 
feelingly about things like the 
dole and sounded like a clean-
cut Slaughter and the Dogs — 
who at least had a sense oí 
fun! C Gas 5 were no better, 
in spite of getting an encore. 
They have the same line-up 
as NWIO but no sense of light 
and shade. Every number is 
pounded out in identical 
fashion and finishes with a 
sudden-death ending. They did 
have something visual going 
for them, even if it was only 
their vocalist affectedly break¬ 
ing the Geldof limit on the 
strutometer. 
There followed an 

inordinate gap between sets, 
not helped by the fact that 
dawn was imminent. I needed 
a rude awakening, but Tribes¬ 
man, a ten-piece reggae out¬ 
fit, weren't the people to do 
it. They were jazzy and 
strictly laid-back — and hence 
strictly sleep-inducing. Their 
female vocalist has a good 
middle-range voice and came 
over well on “African 
Woman”, until her made ac¬ 
complice stole the show by 
taking his cap off and shaking 
bis patriarchal locks about. 

Still, there was the memory 
of NWIO, who should transfer 
well on to plastic. And once 
the Ritzy puts bands on at a 
humane hour and sorts out 
licensing problems, it could 
become a great atmospheric 
music place. South London 
certainly needs one and Brix¬ 
ton, not far off-centre and 
conveniently on the Tube, is 
just the location for it.’ — 
PAUL TICKELL. 

RECORDS/ VALVES 

London Nashville Rooms 

rhe ill-conceived notion 
that the well has run 

dry of “up and coming 
bands" was dealt a 
satisfyingly severe blow last 
Thursday night when the 
Records and the Valves left 
their audience enthusiastically 
debating their respective 
merits. 
The Valves won points for 

!he ballsy manner in which 
they thrashed the rather sub¬ 
dued patrons into paying 
ottention. Looking as if they 
had just spent the previous 
night under the arches at 
Charing Cross, the Edinburgh 
band, quickly recovering from 
• powerpop hang-over, set 
about their task armed with 
a ferocious selection of hard 
rock tunes and riffs. 
The danger, of course, is 

that the Valves could end up 
as another non-runner in the 
anonymous hard rock pack. 

but the combination of singer 
Dave Robot's maniacal pro¬ 
jection and the humourous 
tone of their songs — 
“Robot Love", “For Adolfs 
Only”, “Vinda Vinda Lu” and 
“Stung By A Killer Bee" 
particularly — should ensure, 
proper precautions taken, 
that those traps are avoided. 
The Records, on the other 

hand, already display im¬ 
mense maturity and have 
their direction well in hand. 
Against the Valves' tough 
uncompromising rock stance, 
they exude a healthy cleanli¬ 
ness. Had it not been for the 
excellence of the material, a 
beautiful blend of pop and 
rock, and the outstanding 
performance of the band in 
playing It, that whiter-than-
white image may have been 
detrimental. Knitted together, 
it gives the Records an even 
stronger identity. 
The band was put together 

by Will Birch, who has a 
credible pop pedigree as a 
former drummer and writer 
with the Kursal Flyers. He 
lined John Wicks (guitar), 
Huw Gower (guitar) and Phil 
Browne (bass) in front of him 
to complete his own band. 
Wicks and Browne, whose 
agility often seems a little 
forced, handle most of the 
vocals. There is a strong 
resemblance to Badfinger, the 
vocals particularly revealing 
that influence, and the struc¬ 
tures of the songs bear an 
uncanny similarity to the 
styles of Pete Ham, Joey 
Molland and Tom Evans. 
“Teenerama” would, 1 think, 
be a big hit for the Records. 
— HARRY DOHERTY. 

LONDON BASS TRIO 

Battersea Arts Centre 

INTERESTING for connois-
• seurs of useless informa¬ 
tion that Bryan Ferry was 
scooped by the experimental 
group Chamberpot in the little 
matter of Marcel Duchamp’s 
glass “ sculpture,” The Bride 
Stripped Bare By Her Bach¬ 
elors, Even. Ferry’s latest al¬ 
bum is titled “ The Bride 
Stripped Bare Chamberpot's 
1977 release, “Sparks Of The 
Desire Magneto,” derived its 
name from Duchamp's notes 
to The Bride Stripped Bare 
etc. All of which only goes to 
show that there are seemingly 
no barriers where surrealism 
is concerned. 

Chamberpot are Richard 
Beswick, Philipp Wachsmann 
and Tony Wren, the latter of 
whom forms one-third of the 
London Bass Trio, a sadly 
underexposed group of some 
IS months’ standing which 
took to the boards last Satur¬ 
day night along with that en¬ 
during and endearing soprano 
saxophonist. Lol Coxhill. The 
Trio describe themselves as 
playing “ improvised music 
while maintaining the char¬ 
acter of a string ensemble," 
which last tradition would, 
until relatively recently, seem 
more . likely to throw up a 
three-bass line-up than would 
jazz. (Nick de Geronimo's 
bass work overshadowed all 
but the leader at the Andrew 
Cyrille concert last Monday, 
the kind of deserved promin¬ 
ence which has only surfaced 
in jazz within the last couple 
of decades.) And the Trio 
proved the tonal range of the 
double bass to be far in ex¬ 
cess of simple percussion, so 
much so that at times they 
evoked a whole battery of 
wind instruments. 
The string ensemble princi¬ 

ple was never abandoned: the 
structure was the familiar one 
of a round, with exquisitely 
dovetailed music emerging. 
While this occasionally threat¬ 
ened to sound stilted, it also 
lent dramatic depth to the 
improvising impulse. Marcio 
Mattos and Tony Wren ex¬ 
tracted sounds like the twang¬ 
ing of a thousand amplified 
rubber bands by rapidly 
thrumming on their strings, 
while Marc Meggido seemed 
to favour the arco method, 
but all three often evoked the 
kind of space-age noises one 
would normally associate with 
sophisticated electronic circui¬ 
try. When Coxhill joined them 
from his own highly allusive 
solo sets, where he played 
more variations on simple mel¬ 
ody fragments than would 
have seemed possible and also 
managed to sound like several 
flutes, a bassoon and a saxo¬ 
phone rolled into one, the 
music seemed to gain an ex¬ 
tra bassist and three extra 
saxophonists, so well did they 
interact. — MAUREEN 
PATON. 

Teenage 
spots. 

This newtwo-minute-a-day 
treatment has everything you 

need to clear them fast. 
Clinical tests show it works. 

Spots, pimples, blackheads . . . 
aren’t they a nuisance! But now, you 
needn’t live with them for long, be¬ 
cause now Clean and Clear is here. 

Clean and Clear was specially de¬ 
veloped by Beecham dermatologists 
after studying young people’s skin prob¬ 
lems just like yours. Clinical trial has 
shown how well it works. And it takes 
only two minutes a day to use. 

Everything you need 
Clean and Clear is different in two im¬ 

portant ways. First, it’s a medicated gel 
wash, not an ointment, cream or lotion. 
Secondly, it combines, in one preparation, 
everything you need to clear spots fast. 

Clean and Clear cleanses thoroughly but 
gently - carries away excess surface oil and 
germs, and dries up spots. It frees blocked 
pores, to dissolve unsightly blackheads and 
it checks the cause of inflammation. What’s 
more, it has an antibacterial agent expressly 
selected for its ability to penetrate and com-

How to use Clean and Clear. Make a lather with 
water. Massage in for t minute twice daily. 
Rinse and pat dry. 

Clinically tested 
In order to demonstrate how success¬ 

fully Clean and Clear works, a strictly con¬ 
trolled trial was undertaken in the dermato¬ 
logy clinic of a leading London teaching 
hospital. 

All those taking part were young people 
and, in a high percentage of cases, the 
doctor in charge reported really positive 
improvement. 

Clear healthy skin 
Massaged in for just one minute twice 

daily, this Medicated Wash could make a 
wonderful difference for you too . . . 
effectively treat unsightly spots and pimples, 
help your skin look clearer and healthier 
than for years. 

Get Clean and Clear at your chemists 
today. It’s easy to use, non-greasy, and no 
unpleasant odour or telltale trace remains on 
yotir skin. Most important of all, it has 
everything you need to clear spots fast - and 
clinical tests show it works. 

for clearing spots 
Available only at your chemist . Starting today Clean and Clear your skin 
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THIS MONTH'S SPECIALS 

both models incl. 200 W PA 

PULSAR ZERO 3000 

£360 

Wo, 

ROGER SQUIRE'S, Freepost. Barnet. Herts EN5 5YB 

300WPA + 
AUTOFADE 

FREE 
6 spot 
bulbs. 

"gi> 
^Singley 

SQUIRE I 
MINIBINl 

Free otters subject to availability - in cases of short supply alternative 
free otter products will be available to a similar value 

CiTRoniC^W^ 
MONO HAWAII -top quality disco unit. 
slide faders. LED ladders. SUPERB VALUE £222. 

'7 10 WA plus cassette - ONLY £582 
ROADSHOW plus NAB jingle machine - ONLY £650 

100 W 2-way System. 15 
bass, X over ■ exponential 
horn. FANTASTIC VALUE! 

aÄ»«0*' 
/ 

^iscosound 
,,~..DART. 

MAIL ORDERS ,ano HO) 
ROGER SQUIRE S (MAIL ORDERS) 
Barnet Trading Estate. 

PART EXCHANGE • EASY TERMS • ACCESS • BARCLAYCARD 

Disco Rama 
All classified ads in this section cost 18p per word 

Mobile Discotheques 

EXPERIENCED PROFESSIONAL D.J. 
Required for this busy 6 night operation discotheque 

Applicants must have a strong personality and a good 
knowledge of both the British and American music scene 

Applications with full history and demo tape where possible 
to Sadies Discotheque, Colyear Street, Derby. 

PROFESSIONAL 
DISC JOCKEYS 

required for first class contracts in Germany All applicants must 
speak German €400 + net per month Free room and food 
Apply in writing giving details of experience Enclosing one 8m 
X 10m B/W photo Prompt replies to ARTIST CENTRE UK, 
44 Yardley. LCN, Basildon, Essex. 

Disco Rama 

D. J. Jingles 

For Hire 

Disco Equipment 

Situations Wanted 

group*. 

agents invited. Contact — Silver 

Phone 0l-«22 1433 
DAVE JANSEN Discotheques. 

WANTED 

for club residency 

feature for DISCO PEOPLE 

Williams on Stevenage 
2833 for audition. 

1977/78 A 
Roger Squire's 0 

’ DISCO CAT Al OGUfÄ 
revised edition, M 
lots of new gear 
FREE for fa 
established 
DJs (send card ^1 
or letterhead) OR £1 ■ 

Whatever your needs, you will find the answer in Discorama appearing every week We carry everything that's • relevant now! 
DISCORAMA 

Tel 0272 550550 .X 
OpanTua-Sat 

LONDON 
ROGER SQUIRE'S DISCO CENTRE 
176 Junction Road N 19 

MANCHESTER 
ROGER SGUIRE'S DISCO CENTRE 
251 Deansgate 3 

BRISTOL 
ROGER SQUIRE S DISCO CENTRE 
125 Church Road Redfield 

STEVENAGE 
MECCA 

To work in our over-25 
night club Must be able to 
cater for all tastes of music, 
especially golden oldies. 
Successful applicants will 
be of the smartest appea¬ 
rance and must have the 
right personality to put over 
a show to the clientele of the 
club All enquiries treated in 
strictest confidence 

BUYING YOUR 
OWN DISCO 
EQUIPMENT? 
NEED A MOBILE 

DISCO? 

Professional 
D.J. 

OpenTue-Sat Telex 298194 

ROGER SQUIRES IN SCOTLAND! 

Í 

Roger Squire s new Glasgow Disco Centre opens at 
10 am on Tuesday. 19th September. 1978 with a 
warm welcome to all Scottish Dee Jays. 

There s a free drink for every Dee Jay visitor during 
the first two weeks 

Come and see our usual large range of Disco equip¬ 
ment plus special clearance bargains 

ROGER SQUIRES DISCO CENTRE 
1 Queen Margaret Road 
(off Queen Margaret Drive) 

Kelvin Side, Glasgow G20 6DP 
Phone 041-946 3303 

THE GREATEST DJ is looking for 
THE GREATEST DISCO Tel 
01039-41-961862 Evening 7.00 to 8.30 

GLASGOW 
OUR NEW DISCO CENTRE 

open* Tuesday, September 19th 
1 Queen Margaret Road 

toSpm Kelvinsida, Glasgow G20 6DP 

controller. I kw per channel. 
Many functions. ONLY £79 

MODE UNIT 3 

nF!nt gif 
4 channel light 
controller. ONLY £78 

DISCOLAND 01-690 2205 
377 LEWISHAM HIGH STREET, LONDON, SE13 

Roger fauire> SPECIAL PROMOTION DAYS 

More details from Roger Squire's Disco Centres 

£ 

TO SCANDINAVIA. EUROPE. USA. 
CANADA ANO WORLDWIDE 

DISCO EXPORT DIENST EXPORT SERVICE 0U DISCO 

We are Britain's largest and most experienced exporters of discotheque equipment We offer the biggest range of sound and lighting gear— at super, low. tax-free Export Prices Write, telephone or telex our Export Manager Tony Kingsley He will be glad to give you any help or advice you need So, let's hear from you soon? 
Roger Jquirek ehport service 
Roger Squire Limited. Barnet Tradinq Estate. Park Road. 
Barnet. Herts. Telephone: 01-441 3527 Telex: 261993 

Why pay £1 00 or more for disco fronts when you 
J can buy the Brand New 
1978 Squire Star Screen 

'with coloured star shapes 
which dance to the beat 
of the music. 3 or 4 ch. 
FANTASTIC VALUE at 

ONLY £52.50. 

Albums 
OBSCURE LIFE 
UNDER THE 
SURFACE 
DAVID TOOP / MAX 
EASTLEY: " New And 
Rediscovered Musical 
Instruments " (Obscure 
OBS 4) 
MICHAEL NYMAN: 
" Decay Music " (Ob¬ 
scure OBS 6) 

MORE discreet offerings 
from the re-issued 

Obscure catalogue; and one 
so discreet as to be positively 
(sic) evanescent. Is there life 
on " Decay Music ”? If you're 
prepared to work on it. On 
the surface, Michael Nymans 
skeletal opus could hardly 
differ more from Whirled 
Music mates Toop and East-
ley's epic resourcefulness on 
a fine clutch of “ instru¬ 
ments " (I use the word 
advisedly). Closer examina¬ 
tion. however, reveals a 
mutual investment in deliber¬ 
ately restricted materials to 
highly intense effect. 

Spartan, in Nyman's case, 
is hardly the word for it and 
all but True-Blue Minimalists 
may scent a whiff of codology 
about the album's law of 
diminishing returns. While 
generally admiring Nyman's 
work, and wholly endorsing 
the same concept of " decay ” 
(fade-out) in. say. Gavin 
Bryars' brilliantly choreo¬ 
graphed “ Sinking Of The 
Titanic," I found this particu¬ 
lar experience of " accumula¬ 
tive growth " (music by 
numbers, you understand) a 
curiously numbing one. 

For those who, while still 
applauding the principle be¬ 
hind '■ an investigation of 
communications within re¬ 
stricted frequency bands ” 
(Toop's words), desire a little 
more emotion in their music. 
Toop and/or Eastley will 
Suit. 

Eastley deploys some mar¬ 
vellous tools that interact 
with natuYal elements like air 
(as with the elastic aero¬ 
phone) and water (as with the 
hydrophone) to produce a 
surprisingly generous variety 
of sounds out of a simple 
tonal range, sometimes comic¬ 
ally orchestrated with goose¬ 
stepping precision, other times 
at rhythmic odds with each 
other 

Eastley dubs it a “ synthe¬ 
sis of the simultaneous study 
of Kinetic Art, Music and 
Musical Instruments " in 
order to transcend what he 
feels to be each medium's 
individual limitations, and in¬ 
sists that "what proceeds is 
neither one nor the other” 
but “ a new form." The gentle 
results are certainly intriguing 
though not ove'rly startling. 

Toop. in company with 
Ovary Lodge's very, fine per¬ 
cussionist Frank Perry and 
the no less superlative Paul 
Burwell, also sets himself 
strict boundaries the better 
to experiment more precisely, 
ranging from " Do The 
Bathosphere With David And 
The Cetaceans" (described, 
like the rest, as dance music; 
at a pinch, you could maybe 
levitate to it) to his whale 
tribute. '■ The Divination Of 
The Bow-Headed Whale." 
which evokes the melancholy 
lowing song peculiar to those 
anthropomorphic sea beasts. 
No doubt that the latter 
makes up the most substantial 
project on the album, examin¬ 
ing '• the basis of music as 
an inescapably time-based 
medium” with logical in¬ 
clusion of lengthy fade-outs 
and silences in the grand 
scheme of things. Toop has 
certainly progressed beyond 
this point latterly, but still 
the album is worth checking 
out for more than strictlv 
historical reasons. — 
MAUREEN PATON. 

MERLE HAGGARD: " I'm 
Always On A Mountain 
When I Fall " (MCA 
MCF 2848) 

AT a time when country 
music is splitting in 

various directions — Parton 
and Wynette going MOR-
pop. Guy Clark and Steve 
Young making interesting 
forays into country-rock and 

Jennings and Nelson plough¬ 
ing their own peculiar fur¬ 
rows — Merle Haggard, 
along with guys like label¬ 
mate Joe Ely, continues his 
path along the traditional 
country route, stopping now 
and again to reflect the 
music's relevance to today 
and, where he considers 
necessary, updating the lyri¬ 
cal theme or even using 
allegory. 

His latest album shows no 
radical departure from the 
traditional country music 
values and themes; in the 
main they deal with love and 
self-pity, usually both when 
the song deals with the time-
honoured theme of a broken 
relationship. The theme of 
self-pity is best exemplified 
on the title track, and one 
where the instrumentation 
perfectly matches the lyrics. 
The guitars ebb and flow, 
climax and subside in perfect 
marriage to lyrics dealing 
with disappointment coming 
just when tning* are reaching 
their apex. It's a classic 
track in the true traditional 
country idiom. 

" It's Been A Great After¬ 
noon ” shows that country 
music isn't all self-pity and 
tragedy — it's a celebration 
of a night of boozing, a 
morning of getting over a 
hangover and an afternoon's 
" lovin’." It gets an interest¬ 
ing treatment; basically a 
honky-tonk song it develops 
Western swing traits as tne 
track progresses No musi¬ 
cian credits on the sleeve, but 
there's some effective Dobro, 
probably Roy Nicholls. 
The rest of Side One 

features three soft ballads — 
one being Hank Cochran's 
classic '• Don't You Ever Get 
Tired Of Hurting Me " — 
which deal with lust, wanted 
love and lost love. To me 
the album sags at this point 
— lack of variety — although 
Hag's lived-in voice certainly 
carries the songs through 
where a lesser talent would 
have had you reaching for 
the reject button. 

In “ Life Of A Rodeo 
Clown •' Haggard sees the 
central figure as a 20th cen¬ 
tury roaming cowboy — 
instead of dotting from town 
to town, ranch to ranch, this 
cowboy wanders from rodeo 
to rodeo picking up winnings 
and bruises. The number 
jangles along merrily with 
some cutting Dobro, wailing 
harmonica and a catchy 
chorus hook. " There Ain't 
No Good Chain Gang " was a 
big hit earlier in the year for 
the harmonising Johnny Cash 
and Wayion Jennings. But 
whereas their version was 
rumbustious fantasising. Hag¬ 
gard brings the song down to 
earth and makes it his own, 
endowing it with realism and 
wisdom — he KNOWS what 
he's talking about. Some fleet 
guitar picking, wailing har¬ 
monica and a fiddle weaving 
in and out make this track a 
highlight. 

" The Dream " has the 
traditional theme of a severed 
relationship. The paradox is 
that while the instrumentation 
is the classic fiddles and steel 
guitar in waltz time, the lyrics 
are allegorical. Haggard hasn't 
written much of late but this 
self-penned number shows 
him to be attaining a greater 
perception of lyrical content. 
Hag also penned “ The Immi¬ 
grant." which is another 
thought-provoking track and 
the nearest he's come to deal¬ 
ing with controversial matters 
(in the States, that is) for 
some time. The subject is the 
Mexican immigrant, and Hag¬ 
gard wades in and denounces 
the way the authorities con¬ 
tinue to use and abuse the 
Mexicans, letting them work 
on the land and then pushing 
them back over the border 
when of no further use. It's 
a vitriolic statement, and one 
that’s enhanced by flowing 
Spanish-style guitar. 

Haggard's overall sound 
these days is softer than it 
used to be. less in the more 
strident honk-tonk genre to 
be found on many of his 
Capitol albums. In its place 
is a more sensitive sound 
coupled with lyrics that, while 
retaining the basic elements 
of country music themes, 
have a greater depth. There's 
no MOR gloss on this album 
— this is the real country 
music sung by an artist suc¬ 
cessfully moving with the 
times. — ROBIN GRAYDEN. 
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[Folk 
ONE quarter of the 

way into this year 
Joanna Carlin did an 
extraordinary thing. 
She killed herself. A 
tragic case. Came at a 
time when her reputa¬ 
tion was soaring: 
successful concert ap¬ 
pearances with Don 
McLean; a debut album 
that would have made 
her a millionairess if 
acclaim could be 
cashed at the bank; and 
the general air of ex¬ 
citement that accom¬ 
panies an artist being 
widely touted for 
wondrous achieve¬ 
ments. 

All this and she offs her¬ 
self. In a manner of speak¬ 
ing. of course. Woke up one 
day, discarded Joanna Car¬ 
lin and faced the world as 
Melanie Harrold, the iden¬ 
tity accorded her at birth. 
Now you may be justified 

in querying the sanity of 
somebody who selects such a 
crucial time in her career to 
undergo a traumatic operation 
of this magnitude Artistic 
suicide is one of the more 
reasoned analyses that springs 
to mind. " Yes,” she tells me 
hesitantly “ I suppose it is 
like starting again. Someone 
said I was either mad or very 
brave . . . and I still don't 
know which it is." 
May we enquire why? Two 

rambling explanatory hours 
later we've a fair idea. And. 
as further illumination, she 
lovingly indicates a copy of 
her new single, a re-vamp of 
the old Stones hit " Let's 
Spend The Night Together," 
and declares with an excited 
giggle and a childlike gush 
of enthusiasm. " God. you 
can't imagine the thrill 1 get 
from looking at it. My own 
name . . .on a record." 

It's something she's yearned 
to do for a long time. She 
suffered a mild crisis of 
identity every time she went 
on stage announced as Joanna 
Carlin, almost as if she was 
leading a dual existence. 
Changing the name has caused 
its problems, and a bit of 

WHY JOANNA 
CARLIN DIED 
by Colin Irwin 
pressure on her from some 
quarters not to do it, and 
spin-off opportunities from the 
McLean tour were lost be¬ 
cause of it. Yet the emergence 
of success this year persuaded 
her it was now or never. 

“ I’m a great believer in 
being yourself; 1 admire Tom 
Robinson so much because 
he's himself. I always felt 
strange going out as someone 
else and getting a bit of suc¬ 
cess made me feel that if I 
didn't do anything now I'd 
be stuck with it all my life. 
“ 1 got the other name years 

ago. when 1 was about 19 and 
I was doing this television 
thing. It was at the time 
Melanie Safka was around 
with 'Brand New Key ' and 
the television people said I 
should change my name. I 
thought if I changed my name 
it'd make me a star.” 

She will be, though: she 
has a vocal range and power 
that devours you alive. She 
can trip through all manner of 
material with bewildering 
ease, from her own far-reach¬ 
ing observations of the human 
condition, to freshly original 
interpretations of other 
material like the McGarrigles' 
" Worksong," to the ironically 
whimsical “Anyway My Guru 
Says No” (written by Gary 
Taylor and Hugh Murphy), 
the guaranteed showstopper in 
her stage act. And though she 
bares her soul in a manner 
that's slightly disconcerting at 
first, and is rather unfashion¬ 
able at a time when (punks 
excepted) overt feelings aren't 
good image, her blustering 
personality is enchanting. 

Meanwhile she's gliding en¬ 
dearingly around the folk 
scene, though in all honesty 
Status Quo have as much in 
common with folk music as 

she when she begins to let 
rip, and it's hardly Stun City 
when she tells me that she 
now intends to extricate her¬ 
self gracefully from the folk 
movement. 
“ 1 don't think I ever really 

was folk exactly,” she says 
apologetically. " But it was a 
way I could sing in front of 
audiences. I don't want to 
turn my back on it. obviously. 
It's been very good to me and 
I still enjoy it and it does 
give me a good living still, 
but 1 don't particularly want 
to do the C35 gig in Rother¬ 
ham type of thing. The more 
opportunities I have of intro¬ 
ducing other musicians the 
better as far as I'm concerned 
and I'd like to cut down the 
folk gigs now to maybe one 
week a month. 
"But though I never con¬ 

sidered myself a folk singer 
it was very appealing in that 
you have such a close contact. 
That distance you get in rock 
gigs I don't like at all, and 
I’d like to maintain that con¬ 
tact. That honesty. You’ve 
got to be true to yourself. I 
don't like the way Elkie 
Brooks has gone. I think she's 
gone out for success rather 
than gone out for the music 
and it shows in the music. I 
wouldn't like to go that way. 
But it is difficult when you're 
in the middle of an album, 
there's so many things going 
on around you." 
And she reflects thought¬ 

fully on the pressures, subtle 
and otherwise, that have been 
exerted on her to conform to 
the bit of packaging which 
would undoubtedly expedite 
her route to prime time. 
" Wear this glamorous dress, 
Joanna! ” and all that gar¬ 
bage. 

She seems to have their 

THE NEW-LOOK MELANIE HARROLD 

measure. Changing her name 
to Melanie Harrold (which, 
let's face it doesn't quite 
have the ring of Joanna 
Carlin) was obviously a major 
tactical victory in this battle. 

She also seems to be gain¬ 
ing the upper hand in a 
struggle with DJM. who want 
to portray her on the cover 
of her next album with a 
" zonking great rose on the 
side of my head." It is, she 
says, all a matter of instinct, 
"lam a bit bullheaded some¬ 
times. I suppose. 1 haven't the 
art of diplomacy. Yeah, it's 
plain stubbornness. But I 
think the record company is 
slowly coming round. 1 don't 
think I could do it any other 
way than being real, even if 
I wanted to. I did a gig in 
Swansea and I bought these 
very high heels for it, and I 
just couldn't sing because I 
thought I was going to fall 

over." 
She modelled herself on 

Joni Mitchell and made her 
name on the folk scene in 
Bristol when she moved there, 
though she originally comes 
from Solihull and now lives 
in London. At one time she 
was also a member of the 
Natural Acoustic Band. And 
now she's into Sergio Mendes, 
the Salsoul Orchestra, Sarah 
Vaughan and Tom Robinson, 
and has a fear of being 
thought " prissy." 

Last year's debut album. 
" Fancy That,” was a revela¬ 
tion. It may have been 
slightly undisciplined, raw. 
and directionless but it was 
also staggering for the way 
that she attempted such a 
broad array of music Gazz. 
soul, rock 'n’ roll) and, more 

amazingly, showing a natural 
feel and sympathy for all of 

A second is being recorded 
(it’s tentatively titled " If I’d 
Known You were Coming " 
and will definitely be released 
within the next ten years). 
When that happens she'll tour 
with the band she shares with 
Gerry Rafferty and will most 
probably stun and amaze a 
few more people — apart 
from " Let's Spend The Night 
Together" the album will in¬ 
clude Richard Thompson's 
" Hard Luck Stories," Stephen 
Bishop's " Careless " and a 
re-make of her own " Living 
In The City." 

There's also the question 
of adapting to the more high-
powered demands of the 
league into which she's mov¬ 

ing. She's eagerly looking for¬ 
ward to the transition ahead 
in the next year, though 
there is an apprehension tied 
in there too . . . 

“ My biggest fear is becom¬ 
ing a poseur myself, because 
people are more impressed by 
the image. I don't think 1 
could ever be a poseur, I 
haven’t the gall. I’d do a 
jingle though and save the 
money for maybe buying a 
house, so my morals don’t go 
that deep. But 1 couldn’t 
pretend on stage. 

" When something like 
’ Baker Street ’ makes it, it 
gives you faith. I believe that 
good music brings its own re¬ 
wards, even if not outside it 
does inside. There's no quick 
way, I know that. But I don't 
mind waiting.” 

The Dubliners’ 
Scrapbook. 

The Dubliners’ 
Songbook. 

The Dubliners' Scrapbook. 
For many years Mary Hardy, writer, 
broadcaster and music 
journalist has kept 
scrapbooks about her 
friends. The Dubliners. 

The result is a 
revealing document, 
conveying a very 
personal insight into the 
members of the band. 

Filled with.cuttirigs.1 
programmes, letters and I 
photographs charting | 
their progress from 
the early days Io the 
place they now occupy 
in the affections of -> 
countless admirers round 
the world. 

The Dubliners' Songbook. 
Nearly all the forty-three songs in this 
book are traditional but they have 
been arranged and adapted by the 
Dubliners. All have separate lyrics. 

There is an introduction by Eric 
Winter. The book is illustrated 
throughout and there is a profile on 
each member of the band. Includes 
'The Wild Rover’, 'The Leaving 

Of Liverpool’. ’The Foggy Dew’ and 
’The Dublin Fusiliers’. 

Available now from yoiir local 

direct froni Music Salesluniiled 
(please add 25p postaqeâ packing). 

musKsfiicsumiTfD 
78 Nawnuin London W1 Tel. phon.01 6369033 
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Folk Forum 

Thursday FOLK FESTIVAL 
CITY UNIVERSITY. EC1 

MARTIN CARTHY. SHIRLEY & 
DOLLY COLLINS. ROBIN & BARRY 
DRANSFIELD. VIN GARBUTT. 
JOHN KIRKPATRICK & SUE 
HARRIS. NIC JONES. ROARING 
JELLY. WATERSONS (AND MANY 
OTHERS) 

OCT 14. 1 pm-11 pm 

HALF MOON. Lower Richmond 
Road Putney 

STEVE ASHLEY 
SPECIAL GUEST 
BRIAN COOKMAN 

HERGA. Royal Oak Peel Road 
Wealdstone 

OSSIAN 

AT THE NEW INN 
HAYES, BROMLEY 
OPP. HAVES STATION 

NIGEL 
HAZLYN-JONES 

& NELLIE THE ELEPHANT 
7.30-10.30. REAL ALE 

FLOOR SINGERS WELCOME 
N/W STEVE ASHLEY 

♦ MR SMITH 

SINGERS CLUB. The Bull and 
Mouth 31 Bloomsbury Way. London. 
WC1 EWAN MacCOLL & PEGGY 
SEEGER. 

Tuesday 

AT THE SUGAWN KITCHEN. 
Duke ol Wellington. Balls Pond Rd. 
N17 

IN CONCERT 
EDDIE AND PAUL 

FUREY 
DAVEY 

ARTHUR 
+ Supporting Artists 

FOLK CENTRE. Hammersmith 
Prince of Wales. Galling Rd (two 
minutes Ravenscourt Park tube) 

ARKYS TOAST 
Your hosts Rod Hamilton, Rck Sharpe. 
John Townsend and Dave Timson 

N/W DAVE PEABODY 

IRISH CENTRE, 38 Hartfield Rd 
Wimbledon 

LISSADELL 
8 pm £1 

THE COCK TAVERN. 27 Great 

STARLOCKER 
Star & Garter. Putney Bridge. Putney 

STEVE TILSTON 

Sunday -
AT THE TRAMSHED. WOOL¬ 

WICH. NEXT WEEK 

JEREMY 
TAYLOR 

JO-ANN KELLY 
+ PETE EMERY 

YOUR HOST: RODNEY LLOYD. 

SHEP WOOLEY. JOE STEAD 

BLACKSMITHS ARMS. EPPING. 
ESSEX. 

PETE 
ATKIN 

MELANIE HARROLD 
Doors 7.00 Oct 15 Fred Wedlock 
Enquiries for future concerts 01-478 
6605 

CRYPT FOLK CLUB. St Martin in 
the Fields (off Trafalgar Square! 

BRACKENWOOD 

203 Holloway Road. N7 

SHEGUI 
JIMMY FINNEGAN 

All Ireland and England war pipe cham-
Friday 

A NEW CLUB AND MEETING 
PLACE IN CENTRAL LONDON 

THE IVANHOE 
Ivanhoe Hole Bloomsbury St. London 
WC1 

FIRST NIGHT DOUBLE BILL 

ALEX 
CAMPBELL 

MRS SPINKS 
AT THE SUGAWN KITCHEN. 

Duke of Wellington. Balls Pond Rd. 
Nt 7 

MICK FLYNN 
Singers welcome 

COLIN TOZER SPARE PART 
BAND SEE CLUB CALENDER. 

HALF MOON. PUTNEY 

CHANTER 
Admission 50p 

OARTFORD FOLK. Railway Hotel 
JEREMY TAYLOR 

N/W Stelan Grossman 

THREE HORSESHOES. Heath 
Street. Hampstead 

BOB FOX 
STU LUCKLEY 

Residents THE EXILES. 

GRAND RE OPENING 

CAPITAL FOLK CLUB 

I Wednesday 

CENTREFOLK 
12 Adelaide St. WC1 

CHRIS JONES 

DINGLES TRADITIONAL. Adams 
MARTIN 
SIMPSON 

Floor singers welcome Real ale pub 
directors Bass Rudies 

SWANSEA JACK 

HALF MOON. Lower Richmond Rd. 
Putney 

IN CONCERT 
A RARE CHANCE TO SEE 

FROM IRELAND 

THE 
FURIES 

■ THE SHOWCASE " 

KNEES UP C SHARP 

BARN DANCE 
HECK SPECKLES 
PHANTOM 

MO JOHNSON 
8 pm Adm £1. NUS/EFDSS 80p 2 
Regents Pk Rd NW1 

THE BREWERY FOLK CLUB. 
Kings Head Hote l. High St. Rochester 
(A2> 

THREADBARE 
N/W PACKIE BYRNE & BONNIE 
SHAUEAN. 

h Monday 

A HILARIOUS EVENING WITH 

MR SMITH 
YOUR HOSTS: PENNY ROYAL' 

AT THE SUGAWN KITCHEN 
Duke of Wellington. Balls Pond Rd 
N17 

IN CONCERT 
EDDIE AND PAUL 

FUREY 
DAVEY 

ARTHUR 

NEY 

KEV STENSON 
plus 

BOKANON 
8.30. PUTNEY BR TUBE 

THE VICTORIA, HOLLOWAY RD 

" Saturday 
CELLAR CLUB. Cecil Sharp House. 

Camden Town) 
ROY BAILEY ♦ Supporting Artists UnANItn 

Admission free 
DCP presents 

wgagLiijeiis 
IN CONCERT 

STEFAN 
GROSSMAN 

ROYAL FESTIVAL HALL 
SATURDAY, 30 SEPTEMBER 

TicKets ta C2 7S £1 75. Ct 25 (01 928 3191) 5 Agent» 

BOOKING NOW FOR MARCH 1 14 
For information contact KICKING 
MULE ARTISTES AGENCY. 125 

U.K. TOUR 1978 
September 8 NOTTINGHAM 

28 CROYDON. Fa.rfield Hall Theatre Royal 
28 HATFIELD, The Forum 9 OXFORD. New Theatre 
30 LONDON 11 SLOUGH, Thames Hall 

Royal Festival Hall 12 CHATHAM. Central Hall 
October 13 PORTSMOUTH 

1 LEEDS. Grand Theatre Central Hall 
3 ASHTON Tameside 14 BOURNEMOUTH 

Theatre Winter Garden 

736 457Õ) 

ALASTAIR WEBSTER 
01-603 2465 

Contrary to rumour 

CHRIS 
ROHMANN 

4 OAKENGATES. Town Hall 15 BIRMINGHAM 
5 MIDDLESBROUGH Town Hall 

Town Hall 

23A Belsize Park Gardens. London 
NW3 

01 586 0144 

Folk News 

MADDY PRIOR (Pic: ALLAN BALLARD) 

Maddy Prior set 
for NT play 
MADDY Prior is the latest to be 

enveloped by the National 
Theatre. Following the huge suc¬ 
cesses at the National of The Pas¬ 
sion and Lark Rise, both involving 
the Albion Band, Maddy is lined up 
to join members of Albion in the 
next Keith Dewhurst play there — 
The World Turned Upside Down. 
Rehearsals have already started for 
the play, an adaptation of the Chris¬ 
topher Hill book about Oliver Crom¬ 
well. 

It features the same team who made 
Lark Rise such a hit — script by Dew¬ 
hurst. direction by Bill Bryden and Sebas¬ 
tian Graham-Jones, and musical direction 
by Ashley Hutchings — and Maddy is 
likely to do some acting in addition to a 
prominent singing role. Hutchings, John 
Tams and Peter Bullock of the Albions, 

and Keith Thompson will provide the 
music. 
Graham-Jones told MM: "We’re all very 

excited about it — it’s about the English 
revolution that wasn’t in 1649, and all the 
various religious groups around then. It feels 
as if there's going to be more vocal and 
less instrumental than before. 1 think the 
key will be vocals this time and we’re ob¬ 
viously very lucky that Maddy is so keen 
to do it.” The World Turned Upside Down 
is scheduled to open at the National on 
November 2, while Lark Rise continues to 
run until the end of this month. 

Maddy's second solo album, “Changing 
Winds", is due for release on October 6 and 
continues the path away from folk as plotted 
by its predecessor, “Woman In The Wings". 
It's produced by Dave Rohl, and unlike the 
previous one it includes two non-Prior songs 
— “Accappella Stella" by Rick Kemp and 
“The Mountain" by Sara Deco, who support¬ 
ed Steeleye Span on their final London con¬ 
cert at Hammersmith Odeon. The album also 
includes “Pity The Poor Night Porter" and 
“Infighting”, which were both showcased on 
her solo tour earlier in the year. 

DELETION CRAZE HITS TAWNEY 

CYRIL TAWNEY (Pic: ROBERT ELLIS) 

/“'YRIL Tawney becomes 
the latest victim in the 

tong and miserable history 
of folk records being delet-
ed.Argo are deleting three 
of Tawney’s Argo albums 
— “A Mayflower Garland,” 
"Children's Songs From 
Devon And Cornwall" and 
"I Will Give My Love" — 
leaving only his best-selling 
"‘In Port" in circulation. 
The small Argo folk list has 

been gradually reduced during 
recent years and ncr new items 
have been produced for some 
time, so he is not alone in 
coming under the axe. But the 
situation underlines the scant 
respect given to folk records 
by many labels. 

Transatlantic for one have in 
the past deleted material of a 
lasting importance to the folk 
movement, though Free Reed 
rescued the situation to some 
extent by buying up much of 
their back catalogue when 
Logo took the (eins. Topic 
have also done an outstanding 
job in maintaining the avail¬ 
ability of their old releases, 
over the more obscure ones. 

It is still possible to obtain 
the deleted Tawney albums 

through Rosemary Tawney’s 
mail order service (521e Man¬ 
wood Rd. Leeds 6). And Taw¬ 
ney undertakes a series of 
dates next month, including 
Newcastle upon Tyne Univer¬ 
sity Folk Club (October 10). 
Newcastle Folk Song & Ballad 
Club. Bridge Hotel (12). Clifton 
Hotel. Grove Rd. Portland (22). 
Bugle Hotel. West St, Fareham 
(23). Black Horse. Bridge St. 

Taunton (26), Garland Ox. Bod¬ 
min (27). Bell Inn. St James St. 
South Petherton (29), Railway 
Fclk Club. Middleton. Seo-
bergh (November 3). Neddy 
Dick Folk Club. Red Lion. 
Skiptcn High Street (7) and 
Topic Folk Club. Star Hotel. 
Westgate. Bradford (10). Be¬ 
tween November 16 and De¬ 
cember 10 he tours with Boys 
Of The Lough. 

CAMPBELL 
OPENS NEW 
LONDON 
VENUE 

A NEW "quality 
premier folk 

venue" opens in Lon¬ 
don this week, and 
Alex Campbell — who 
has opened more clubs 
than anybody else on 
the scene — is the first 
guest at the Ivanhoe 
Hotel, Bloomsbury St, 
near Tottenham Court 
Rd, on Friday (Septem¬ 
ber 29). The club is the 
brainchild of agent 
Kevin Wyatt-Lown, but 
was inspired by Camp¬ 
bell, who suggested the 
Ivanhoe as a suitable 
venue, having stayed 
there for many years 
during visits to the big 
city. Mrs Spinks, one of 
the splinter groups 
from Threadbare Con¬ 
sort, are also on the 
opening night bill. 
"The idea." says Wyatt-

Lown, "is to present top-line 
acts in comfortable sur¬ 
roundings. We want to make 
it the premier venue in Lon¬ 
don, not to undermine the 
valuable efforts of the clubs 
that have been around for 
years but where hopefully 
artists will want to drop in. 
We hope people will use it 
as a place to drop in and 
gather in the way they used 
to do at the Shakespeare's 
Head." 

All the acts on Wyatt-
Lown's agency will call in 
when they're free, and club 
residents will be various com¬ 
binations of John Spires, War¬ 
ren & Hickey, Frances Gilvray 
and Mick Burke, and Short¬ 
stuff. Guests after that open¬ 
ing night are Katy Heath and 
Chris Jones (October 6). Fred 
Wedlock & Chris Newman 
(13). Wizz Jones, Shortstuff 
(20). Jim Page (27), Jon Bet¬ 
mead (November 3). Derek 
Brimstone (10). Alex Atterson 

Campbell, in fact, has a cur¬ 
ious booking next month. On 
October 5 he entertains at 
the last night of the Labour 
Party Conference in Black¬ 
pool. apparently at the spe¬ 
cific request of the party. 
\|ICK RYAN and Jon Burge 

■ have joined forces with 
Silas. While continuing their 
individual projects. Ryan and 
Burge and Silas (Ralph Jordan 
and James Patterson) have 
formed a new group, Crows. 
The idea is to perform a 
broad range of traditional and 
contemporary material, com¬ 
bining the vocal and instru¬ 
mental skills of the two duos. 
rpHE YETTIES have a series 
* of major concerts in the 
next few weeks. They appear 
at Colston Hall. Bristol (28). 
Idlecombe Farm. Turville (30), 
Princes Hall, Aidershot (Octo¬ 
ber 4). Hatfield Forum (6), 
Claire Hall, Haywards Heath 
(7). 

MARTIN CARTER and Gra¬ 
ham Jones are appeal¬ 

ing for help in tracing their 
instruments from their locked 
van parked in the centre of 
Amsterdam last week. Missing 
are a Levin Jumbo acoustic 
guitar and an electric fretless 
bass with a unique hand-carv 
ed and pierced body. Any in¬ 
formation should be addressed 
to Tony Hardy at 164 Mus-
well Hill Road, London N.10. 

DOMINIC BEHAN has been 
confirmed to appear at 

Crac '78. the Birmingham fes¬ 
tival held in and around the 
grounds of the Lozells Social 
Development Centre in Finch 
Road, Birmingham 19 (in the 
Handsworth / Lozells area). 

Manchester university 
Postgraduate Society 

Folk Club are holding a sing¬ 
er-songwriter competition on 
October 10. Future guests are 
Martin Simpson (October 17). 
Tony Rose (24). Mise Ceoil 
(31). Peter Bond (November 
7). Mike Feam (14). Nic 
Jones (21), Cheryl Gibbons 
(28) and Biggies Wartime 
Band (12). 
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BRIDGE HOUSE CANNING TOWN. 616 
CATCH THE WEEK AT THE BRIDGE HOUSE AND TAKE IT HOME WITH YOU 

A T LAST THE DEFINITIVE 

PUB ROCK ALBUM 

"LIVE" A WEEK AT 
THE BRIDGE E. 16 

To coincide with the release of the LIVE ALBUM, the week will be 
repeated starting September 29th. 

Fri JACKIE LYNTON'S HAPPY DAYS 
Sat FILTHY McNASTY (last gig as such) 
Sun REMUS DOWN BOULEVARD 
Mon *OLD FRIDAY FAVOURITES* 
Tues THE JAM SESSION, Red DeAth, Lou Martin, 

Steve Waller and Friends 
Wed SALT — One night reunion 

Admission 40p each night 
The two record set comprising of 1 album and 112 E.P. will cost 

£3.50. 

CATCH THE WEEK AT THE BRIDGE 

AND TAKE IT HOME WITH YOU 

Every Thursday ZAINE GRIFF, 30p 

Harvey Goldsmith Entertainments presents 

THE ONLY ONES 
+ special guests 

Bram Tchaikovsky’s Battleaxe 
The Business 

Sunday 1st October £2.00 in advance £2.25 on door 

Harvey Goldsmith Entertainments by arrangement 
with Real Records present 

JOHNNY THUNDER'S 
ALL STARS 

Featuring Paul Cook. Steve Jones. Steve Harriot, 
Peter Perret and others (New Album — So Alone) 

Thursday 12th October £2.25 in advance £2.50 on door 

Harvey Goldsmith Entertainments presents 

WILKO JOHNSON'S 
SOLID SENDERS 

+ Fischer Z The Physicals 
Sunday 15th October £2.25 in advance £2.50 on door 

Doors open 7. 1 Spm 

Tickets available from the Box Office,The Lyceum Ballroom. 
The Strand, London WC2 01-836 3715 and the 

Harvey Goldsmith Box Office at Chappells. 50 New T~ 
Bond St,London Wl 01-629 3453 (20p hnnkingfee) / JD 

^SICMACH^ 

MMDENHI6H ST. Opp.Mwnlnglon UtSL* 
LONDON. N W 1 ’* Tuesday 3rd From Franc. 

SORE THROAT THOSE FOUR 
plus The Vya 
Adimuon C1 OO 

Thursday 28th 

AUTOGRAPHS 
plus Canis Major 

Adouwontt SO 
‘iKUy 29th 

JENNY 
DAREN 

PHIL MAY 
AND THE 

Normal Admnuon 11 OO 

WAYNE 
COUNTY 

I THE ̂ ECTRIC CHAIRS 

MARSEILLE 
plus United 

FALLEN ANGELS 
plus Cuckoo 
Admnw>nC2 00 

londay 2nd 

IMMIGRANT 

Monday 16th October 

PIRATES 
Advance Ttckete £2.00 

From Bo> Offre« 

Monday 30th October 

FAME BAR 8.30 

THOSUS * IE ME I-ON Cwt M JEFF SMITH (0722) 22S82 

THOMAS A BECKET 

Band enquiries: 01-720 7627 

TRANS AM 

BOLD CAPS 

are bold and charged at 14p] 
s- AUTOGRAPHS 

Approx 12 letters and spa 

Approx 9 letters .n 1 spaces 

WISHBONE 
Appro« 

ASH 
9 App- ■ 7 

NOKKO 

FAME 

JAGS 

TIGER ASHBY’S 
AUTUMN SAFARI 

Melody 
Maker 

5 
6 

2 
3 

NOTRE DAME HALL 
5 LEICESTER PLACE 

7 pl run on 

rit ASF NOTE. A i 

THE BRAINS TRUST 

would like to thank 

Tickets: £3.50. £3.00. £2.50. £2.00 - from Odeon 

Box Office. Queen Caroline Street. W.6 (01-748 

4081]. London Theatre Bookings. Premier Box 

Office and usual agents. 

£ 1 20 per line 
Approx 18 letters anti spa¬ 
ces to the line 

£ 1 80 per line 
Approx 12 lenos and spa 

OCTOBER 
Portsmouth, Polytechnic 
Plymouth, Metro 
Cardiff, Top Rank * 
LONDON, QUEEN MARY COLLEGE 
Derby, Derby Lonsdale College 
Birmingham, Barbareila s 
To be announced 

HAMMERSMITH ODEON 
TUESDAY & WEDNESDAY 
OCTOBER 24 & 25, 8 p.m. 

Peter Bowyer and John Sherry present 

GENGHIS KHAN 
Oct 4th CRACKERS. Soho 
Oct . 5th FANNY'S. Clovodon 
Oct . 6th CITY HALL. Salisbury 
Oct 1 1th HOLE IN THE WALL. 

1 2pt medium condensed 

JAILHOUSE ROCK 

Fr\YOUNG BUCKS 

BIG CHIEF m* 

METABOLIST 
& ANGLETRAX 
ACKLAM HALL. PORTOBELLO ROAD 

SATURDAY. 3Oth SEPTEMBER 

MONDAY ROCK 
Mon., 9th Oct. 

HARLOW 
Mon.. 9th Oct 

UNITED 
OAK 

ENTERTAINMENTS 
0908 315579/74710 
MORE DETAILS NEXT WEEK 

“At Last, Real Rock Theatre" N.M. E. 
Roundhouse Theatre 

THE CRAUFORD 
Stratford Rd., Wolverton 
MILTON KEYNES, 

BUCKS 

TYPE SIZES 
AVAILABLE IN 
CLUB CALENDAR & 

FOLK FORUM HEADINGS 

THURSDAY, OCT. 5th 
SOLOS AND TRIO 

FRIDAY. OCT. 6th 
DUOS AND TRIO 

Gruppo Sportivo 
are on a 10 date tour. 

If you miss it you’ll have 
made 10 mistakes. 

DEREK 
BAILEY 

GUITAR 

14pt met! im condens 

SMART ALEC 
I4pt bold lace caps 

CARRUTHERS 

The 
Pegasus 
IM GREEN LANIS 

Appro« 15 letters a> . I spa 

18pt medium condensed 

BERT RUDGE 
18pt bold face caps 

VALERIE VINKO 
GLOBOKAR 

TROMBONE 

30pt medrum cori'P 

ROGER 

ALBION MUSIC PRESENTS 

COMPANY 

24pt medium condensed 

HEATHER 

TRISTAN 
HONSINGER 

CELLO 

10 Manchester Polytechnic 
11 Sheffield Polytechnic 
12 LONDON MARQUEE 

82793 Listen to HO Mistakes, the great album from 

BENNY & 
THE JETS 

7pt bold caps centred ß5p hnp Appro« 24 
SHIPLEV SINGS THE BLUES letters and spaces to the line 

FUTURE SHOCK 
FUTURE SHOCK 
FUTURE SHOCK 
FUTURE SHOCK 

The Worlds First Living Magazine 

10pt bold lace caps ' 10 per line 
Appro« 17 letters and spa 

DEPUTY FORSDIKE ces to the hne 

NEW SINGLE 
MIRROR 
STAR 

AVAILABLE 
OCTOBER 6th 

UK 
TOUR 
starts 

-SS" 
„CÃO 
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manquee Club Calender 
ASWAD 

THE SMIRKS LANDSCAPE THE NEWS 
THE THRILLERS 

SUPERCHARGE THE CORTINAS 

SASSAFRASS RER»:E TORME 

FUSION 

Blues Singer BERYL 

JIM CALLAGHAN 

LIFELINE 
YARD. TWICKENHAM. TONIGHT 

MUSIC MACHINE 

GANIS IM BALLIMTWtS MMUTA 

MAJOR 

GRAHAM COLLIER MUSIC 

REDNITE 

JERRY THE FERRET 

SWIFT 
SPARE PART 

THE PLOUGH 

FREE ADMISSION 

PRESS TIMES 

90 Wardour St.. W1 01-437 6603 

Thursday 

MATUMBI 
THE SINCEROS 

ROUNDHOUSE 
SUNDAY 1st OCTOBER at 5-30 

Saturday 

Friday 

Sunday 

upAak/ 

DIGBY 
ALL 

If you want to buy gear, sell gear, form bands, 
fjpd work, use the Melody Maker Classifieds 

PUNISHMENT OF 
LUXURY THE FROG ISLAND 

JAZZ BAND 

full Y UCENSID BAK AMD 
CHINiSt KtSTAURANT 

NEW ORLEANS JOYS. Southern 
Stumpers, at Railway Hotel. Oldfield 

SUCKER 
HI Fl 
SOUNDER 
SHOOTER 

THE GEHE ALLAN 
JAZZMEN 

BULL S HEAD 
BARNES BRIDGE 876 5241 

Fri. 29 & Sal. 30: 
SPOOKY 
Mon. 2: THE NIGHT 
Tues. 3: TWILIGHT BREED 
Wed 4: DE ESSEN 
Fri. 6 & Sal. 7: RAAW 

OPEN EVERT NIGHT 7.00 p m Io I100 pj». 
REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

THE JOHN BARNES/ROY 
WILLIAMS JAZZ 

MASTERS 

THE KENSINGTON 
RUSSELL GARDENS. WH 

BULL. DAGENHAM EAST 

JERRY THE FERRET 

CRANBROOK. ILFURO 

JERRY THE FERRET 

THE BOBBY WELLINS 
QUARTET 

O.K. 
THE CRICKETERS 

KENNINGTON OVAL 

CRANBROOK, ILFORO 

JERRY THE FERRET 

THE PLOUGH 
Stockwell Road. SW9 

JEFF SCOTT 
QUINTET 

THE SWAN. Fulham Broadway 

COUP DE GRACE 

DON 
RENDELL 

FIVE 

HAMBROUCH 
SOUTHALL 

ROGER 
THE CAT 

A MARQUEE SPECIAL 

THE IAN GILLAN 
BAND 

Thurs. 28th 
Mon. 2nd 

Tues. 3rd 
Wed. 4th 

MELODY MAKER ADVERTISEMENT DEPT. 
Surrey House, 1 Throwley Way 

Sutton, Surrey SM1 4QQ 

Cop> for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 noon 
on the Monday 5 days prior to publication date 

ALL ADVERTISEMENTS MUST BE PREPAID 

Melody 
Maker 

THOMAS A BECKETT 
320 OLD KENT ROAD. LONDON, S.E.1 

DOLPHIN, File Road. Kingston 

FARANDAHL 

BRYDEN with 
' AIRWEATHERS 

STARS 

NAGS HEAD 
London Rd. High Wycombe 

WAYNE COUNTY 
ANO THE ELECTRIC CHAIRS 

Programme includes the first London 
performance of Graham Collier: 
THE DAY OF THE DEAD 

QUEEN ELIZABETH HALL 
Monday, 2nd October, at 7.45 p.m. 

OLD SWAN 
NOTTING HILL GATE 

Swift enquiries 01 960 1682 

DOG WATCH 
■ASILOON. DOUBLE SIX 

MISS ERNESTINE ANDERSON 
XOHNll ICOñ OUIHLET 

THE PLOUGH 
SlodwVI Bo»d. SW.I 

EVAN 
PARKER 
PAUL 

ROGERS 
JOHN 

STEVENS 

DOG WATCH 
OXFORD, CORN DOLLY 

hKim beacon & 
THESERENADERS 

OCEAN 

BASIL'S BALLSUP 
BAND 
MANYANA 

MIDNIGHT 
RIDER 
STEPPIN' OUT 

SUCKER 
THOMAS-A-BECKETT 

811 HIGH RD. N. FINCHLEY 
(WOODSIDE PARK TUBE) 

BIG CHIEF 
DICK HECKSTALL-SMITH. JOHN 

FRY. ADRIAN PATON. TONY 
DESBOROUGH. TONY EDWARDS 

TOWN HALL 
HIGH WYCOMBE. BUCKS 

MOTORHEAD 
MOTORHEAD 
MOTORHEAD 

■ THE LIGHTNING RAIDERS 
DOORS OPEN 7 30 

JAZZ AT THE BOILEAU 

WINDOWS 
201 CASTLENAU. BARNES SW13. 

CALTON STUDIOS. Edinburgh 

LANDSCAPE 

ronnie scott’s 
47 Frith Street, West Onc.Tel.439 0747 

Licensed until 3.am 
DOG WATCH 

RUSKIN ARMS 
High Street North, East Ham 

100 OXFORD ST. 

*30 till late Ä 

SUCKER 
THE BRECKNOCK. CAMDEN 

GALASHIELS 
College of Textiles 

LANDSCAPE 

COLAH 
BROS BAND 

•OLD SWAN 
Kensington Church St. WB 

SWIFT 
Electric Jazz 
TRAMSHED 

51 WOOLWICH NEW RD. SE18 
Swift enquiries 01 960 1682' 

DICK CHARLESWORTH/PHIL 
RHODES BANO at the DOG & FOX. 

UNIVERSITY ARTS lecture Thea 
tre. Old Aberdeen 

12-2. adm 40p LANDSCAPE 
DOG WATCH Tuesday 5 

High Street North East Ham 

GREENWICH THEATRE pu club 

CINDERS DISCO. GLASGOW 

LANDSCAPE 

I.O.U. 
DUKE Or LANCASTER 

New Barnet 
Band enquiries 01-680 1886 \ 

OPENING 8lh OCTOBER 

LIVE 
BANDS 
8.30 TILL LATE 
SKYLANE HOTEL. 
HURLEY (ONA23) 

DON T MISS 

SUCKER 
MUSIC MACHINE. CAMDEN 

EVERY TUESDAY 

LAMMAGYRE 
DUBLIN CASTLE. CAMDEN 

SWIFT 
Electric iau 

RAINBOW. FINSBURY PARK 
Swift enquiries 01-960 1682 

SEMUTA 
PINDER OF WAKEFIELD. WC1 
Band enquiries 01-941 2357 

I Wednesday I 
STAPLETON 
CROUCH END 

ROGER 
THE CAT 

CHESTER ARTS CENTRE 

LANDSCAPE 
Event Horizon. 01-703 7677 

OK BACK IN 
TOWN 

DUBLIN CASTLE. PARKWAY 
CAMDEN TOWN 

Enquiries 01-624 8754 I Monday 
CASTLE. RICHMOND 

Free admission 

SMALL CHANGE 
BLUES EVERY MONDAY 

MAGNETS 
SUPPORTING IMMIGRANT 

At the Music Machine 
Monday. October 2nd 

PHOENIX. CAVENDISH SO. W1 

KENNY WHEELER 

EDGE 
Pat Crumly. Frank Toms. Tony Moore. 

Nigel Morris 
Edge's first album 

UNEASY PEACE 
avarlable soon 

AN EVENING WITH 

ALDiMEOLA 
HAMMERSMITH ODEON 

Weds. 18th October 8.00 p.m. 
TICKETS £3.75, £3.25, £2.75 

Available from ths Hemmerimith Odeon Boi Office, W 6 
01 7*8 4001 end the Hervey Goldsmith Boi Otlice st 
Chappell! 50 Now Bond St.. W 1 
01 629 3453 (20p booking tool ^£4 

JAZZ CENTRE SOCIETY 
35 Great Rueeell Street. London. WC1 (01) 580 8532 

ï,“™"’" RÄY WARLEIGH 
! X™/""“"0"“'" QUINTET 

with Ken Wheeler 

T?".'"”” BOBBY WELLINS 
ÄIT' QUARTET 

+ SEMUTA featuring 
Ian Ballantine (Vibes) 

I i™'“’" BRIAN SMITH 
£ JS"- ” QUARTET 

WEDNESDAY. 8 00 p.m. F RR F 
PHOENIX CUUC 
cavendish square with Ken Wheeler 
LONDON Wl 

Attractions _ 
r Monday. • October. tor 2 weeks 

JOE PASS 
THE TOMMY WHITTLE QUARTET 

ELVIN JONES JAZZ MACHINE 
Wednesday. ■ November lo Saturday. 11 November 

SARAH VAUGHN 
RONNIE SCOTT QUINTET 

PLUS 
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Entertainment Guide Albums 

CAMEL 
Folk Music every Sunday mornings with SHEGUI 

with Special Guest 

MICHAEL CHAPMAN 

Thurs , Sept. 28 75p 

Fri.. Sept. 29 

Sat.. Sept. 30 

50p 

40p 

Wed . Oct. 4 

OUTLAW CONCERTS PRESENT 

THE RECORDS 

YACHTS 184 Canten Hi# Street 

SUM MON 8/9th OCTOBER 73Dp.m. I 
TICKETS 2 50, ? 00, 1 50, 1 00 r

THE POLICE 

INTERVIEW 

HIGH WYCOMBE TOWN HALL j 
Kl 4th Oct 7 30 I Fri 6th Oct 30 

999 

in conceRT 

FRF.L ADMISSION EVERY NIGHT 

NASH VILLE 

ODEON Hammersmith 

CORNER CROMWELL ROAD 
NORTH ENO ROAD, W.14 

Turn to page 64 for a 
good selection of the best 
of entertainment in full. 

Tickets £3.00, £2.50, £2.00, £1.50 - from Odeon 

Box Office. Queen Caroline Street. W.6 (01-748 

4081). London Theatre Bookings. Premier Box 

Office and usual agents. 

Sun.. Oct 1 
Mon . Oct 2 

SASSAFRASS 
PANTIES 
JACKIE LYNTON'S 
H.D. BAND 

STREET BAND 
BOB KERR'S 
WHOOPEE BAND 

STRAIGHT 8 
SPEED’O'METORS 

Adm. CI SC 

8.30 p.m.-2 a m 
Fully licensed 

Thurs., Sept. 28: SCARECROW 
Fri., Sept. 29: SUCKER 
Sat., Sept. 30: HEADLIGHTS 
Sun.. Oct.1: YOUNG BUCK 
Mon., Oct. 2: HELICOPTER 
tu... Oct. 3 ZAINE GRIFF 
wed.. oct. «: TIGER ASHBY 

SAT., 30th SEPT. 

TOURISTS 
WANT TO GO TO A 

FOLK CLUB? 

London Pallodium 
(by owonqement with louis benjomri) 

HAMMERSMITH ODEON 
FRIDAY & SATURDAY 
SEPT. 29 & 30. 8 p.m. 

Geoff Jukes & NEMS Agency present 

THE TROOPS 
+ SKIDS (tbc| 

Capital Radio C Robert Paterson 
present 

THE BRECKNOCK 
227 CAMDEN ROAD. N.W.l 

Monday 2nd Oct 

ERIC BELL BAND 
♦ JOE JACKSON 

GOLDEN LION 
Fulham Road. SW6. Tai. 385 3942 

WRECKLESS ERIC 
4- LENE LOVICH 

£1Q £750. £5 £350 
ot Box Office (01-4377373) ond Agentó 

(limited to 4 per opplicotion) 

THE STRAWBS 
LIGHTNING RAIDERS 

Out of the Darkness 

TOM 
ROBINSOOAND 

OBITUARY 

THE BRAINS TRUST 
(nee Moonmouse) Age 5 yrs last chance to invest in 
30 min live tapes 60p. badges 20p. by post from 
I22 London Road, Bagshot, Surrey. 

BY PUBLIC DEMAND 
Four extra shows on 

October 11.12,10,14 at ÔOOpjn. 

YOUNG BUCKS 
Fn. 29» 

NEWCASTLE UNIVERSITY 
Sm. 1st 

THE BRECKNOCK 
Camden Road 

Tits. 3rd 
DUKE OF LANCASTER 

New Barnet 
Wed I4t* 

WESTERN COUNTIES 
Paddington 

Band Enqs : 01-858 7439 

cliffs pnviiion 
SOUTHFND-ON-SIA. (SSCI Tat JSIISS 

Sunday. 1st October at 8 p.m 

BARBARA 
DICKSON 

AND HER BAND IN CONCERT 
Iickelt £2 50 £2.25 4 £2.00 

Saturday. 14th Octobet at 8 p.m 

THE GREAT 
GUITARS 

tealariai BARNEY KESSEL. HERB 
ELLIS. THE CHARUE BVRO TRIO 

Tickets £2.25. £2.00 «E 1.75 
Bai Office 0*ei 

GIGS! GIGS! 
GIGS! 

For full details of how to 
advertise on these pages 
contact Jacquie Russell 

Melody Maker Advt 
Dept . 

Surrey House. 1 Throw-
ley Way, Sutton, Surrey 
Tel 643 8040 Ext 

4258 

PIZZAEXPRESS 
10 DEAN STREET. W.1 

01-437 9595 

BILL LE SAGE 

AL HAIG 

AL HAIG 

KEN SCHRODER QT. 

BERYL BRYDEN 

BRIAN LEMON QT 

JOHNNYM 

OZARK MOUNTAIN 
DAREDEVILS : " It's 
Alive " (A&M AMLM 
66006). 

<|THE ol’ Daredevils keep 
* plugging away with their 
amalgam of various forms of 
country music and rock, but 
they seem to be travelling in 
ever-decreasing circles, and 
this live double album, re¬ 
corded during a tour of Mis¬ 
souri and Kansas earlier this 
year, shows them to be fast 
running out of new ideas. 

They're a fair bunch of 
musos; Larry Lee (piano), 
John Dillon (guitars, piano, 
fiddle, mouth-bow), Steve 
Cash (harmonica). Rune Wells 
(guitars, banjo) and Jerry Mills 
(mandolin) have plenty of time 
and space to show off their 
prowess, but the group lacks 
identity. They glide from 
country-rock through blue¬ 
grass and Western swing to 
out-and-out rock with effort¬ 
less ease — a truly chameleon 
band — but they're imitative 
rather than creative. And al¬ 
though their audiences are ob¬ 
viously having a ball, the ex-
oitement, what there is of it. 
doesn't come across on cold 
vinyl. 
As to be expected with live 

albums, there's a lot of ma¬ 
terial from their studio ef¬ 
forts, but to be generous (per¬ 
haps for the only time) they 
do include five new songs. 
The band opens with a fast 
boogie. "Walkin' Down The 
Road,” sporting some wailing 
" train whistle ” harp from 
Cash which effectively colours 
this railroad song. The out¬ 
standing cut on the first side, 
and the whole album come to 
that, is “ River To The Sun,” 
featuring the group chanting 
the hook line over a growling 
bass 

” Satisfied Mind " is a 
country standard that has 
been done to death, and in 
characteric fashion the band 
proceed to bury it. " Flv 
Away Home ” finds them in 
the bluegrass format. It's a 
real hoedown, with mandolin, 
banjo and harp — much en¬ 
thusiasm and toe-tapping but 
somehow insubstantial, due in 
no small way to their seem¬ 
ing penchant for imitation. 
“ Chicken Train ” sounds like 
a rip-off from a square-dance 
number in Oklahoma. The 
locals get off on it, but to me 
it's too hackneyed and com-
ball. It comes complete with 
chicken noises. 

They're back into bluegrass 
with "Homemade Wine,” 
another toe-tapper with some 
neat fiddling, and " Ooh Boys 
(It’s Hot) ” finds them shift¬ 
ing to Western swing. With 
its summery theme it's not so 
hard to believe the next musi¬ 
cal form they'll attack will 
be country-surf. Perhaps this 
thought was at the back of 
my mind when they began 
churning out ” Jackie Blue ” 
— a " past favourite ” — but 
it seemed to me they were 
taking off the Beach Boys of 
the late Sixties I early Sev¬ 
enties. Maybe that's what a 
double live OMD album does 
for you. 
The chameleon band end 

their Mike Yarwood extrava¬ 
ganza by turning another 
shade of pale to ape the 
Stones doing " It's All Over 
Now." Being competent is not 
enough. There are plenty of 
English country bands play¬ 
ing to the same degree of 
prowess, albeit imitative, as 
this band — and if that's not 
a condemnation I don't know 
what is — ROBIN GRAY-
DEN. 

JANIS IAN "Janis Ian" 
(CBS 82700)._ 

<7OR all her recent glut of 
■ commercial success in 
America, Janis lan will sure¬ 
ly forever be haunted with 
the image of the absurdly 
young and tiny girl who 
wrote an absurdly mature and 
tar-reaching hit. "Society's 
Child" and the whole mood 
of the time it embodied, is an 
awful lot of years away now. 
but Ian had adapted her 
rather terse style well to meet 
mildern demands. 

There's an unspoken cynic¬ 
ism and weary resignation in 
many of her songs that, in 
conjunction with her sharp, 
slightly morose vocal style and 
pleasingly economic arrange 
ments. is refreshingly potent 
"Hotel & One-Night Stands" 
a song about being on the 
road, nas a healthy sting in 
the tail: "Here's the key to the 

nineteenth floor, somebody 
open the door/And give me 
a reason, to keep coming back 
for more" she sings, in her 
portrayal of the frustrations 
of her chosen trade. 

Performed in bold up-tempo 
style it's a superb song, flay¬ 
ing the illusions of stardom, 
and the people who feed their 
egos on reflected glory, yet 
maintaining a nice line in 
self-irony on the way ("Re¬ 
member me? I'm the one who 
never went too far"). 
Even her nostalgia has 

subtle acidity. Neither "That 
Grand Illusion" or "My 
Mama's House" have the coy 
charm of her biggest hit. "At 
Seventeen", both adopting a 
more poisonous tone, though 
"My Mama's House" in par¬ 
ticular touches similarly poig¬ 
nant ground of youthful affec¬ 
tion. 

Yet "Streetlife Serenaders" 
is probably the most crucial 
song of the album, a pas¬ 
sionate, deliberately excessive 
montage of city life, reflecting 
both the manic and the mag¬ 
netic. A long, ambitious num¬ 
ber that occasionally recalls 
Joni Mitchell as it dives 
through various twists and 
turns, its subject is overkill 
so I guess we should accept 
overkill in the portrayal, even 
if lines like "Gauguin in syn¬ 
copation" are hard to swal¬ 
low. 

Producer Joe Wissert has 
lent a wholly sympathetic 
surrounding to Ian's soul¬ 
bearing, her own delicate 
piano accompaniment often 
the decisive addition. But 
where the album falls down 
is in its one pace. There are 
a few weaker songs here — 
'Do You Wanna Dance?" "The 
Bridge", and "Tonight Will 
Last Forever" — and there's 
not the range and variation in 
either Ian's vocals or Wis-
serfs production to maintain 
the interest in this case. 
There Is a danger of her slip¬ 
ping into the role of hip MOR 
as portrayed by Carole King. 
And her songs do tend to 

have a desperate self-serious¬ 
ness about them, with little 
humour or even shading. Op¬ 
portunities are missed. “I 
Need To Live Alone Again” 
is one of several mournful bal¬ 
lads which doesn't quite have 
the gut impact it requires, 
while the lazy jazz-flavoured 
“Silly Habits", in style not 
unlike the Crystal Gayle hit 
'Don't It Make Mv Brown 
Eyes Blue", is too tentative. 
A shame; we have to be con¬ 
tent with an album that's 
merely very good. - COLIN 
IRWIN 

THE EMOTIONS: " Sun¬ 
beam " (CBS 82864) 

BE a little too hasty in pull¬ 
ing the Emotions' third 

CBS album from its sleeve 
and you'll probably find your¬ 
self having to bend to the 
floor to retrieve an insert 
sheet that will have slid out 
alongside the disc itself. Take 
a look at that sheet, it's 
pretty interesting. In the top 
right-hand corner, among var¬ 
ious other snaps, there is re¬ 
produced an elderly pink 
newspaper photo of three 
little well-scrubbed black girls 
clustered around a mike while 
a gent to their left plays guitar 
and a lady seated in front of 
them turns her head to gaze 
admiringly back at the 
tableau. 
The first sentence of the 

accompanying caption reads: 
" Mahalia beams as she 
listens to three children guest 
singers from Mount Sinai 
Baptist Church." Mahalia is 
Mahalia Jackson, the gospel 
great, the guitarist is Joseph 
Hutchinson Snr. and the chil¬ 
dren are his daughters Jean¬ 
ette, Sheila and Wanda. 

Eighteen years on from 
when that photograph was 
taken, Sheila and Wanda 
Hutchinson and another of 
their sisters, Pamela, rank 
as soul music's leading girl 
group. Under the guidance 
Maurice White, the leader of 
Earth. Wind & Fire and a pro¬ 
ducer of genuine originality, 
they have reached the top with 
records that, for all their 
sophistifunk arrangements, 
still harbour the spirit of Ma 
halia Jackson. 

” Sunbeam " may consist 
mainly of danceable mid-
tempo grooves — as epito¬ 
mised by " Ain't No Doubt 
About It " and " Smile," a 
recent' UK single — but the 
stratospheric Hutchinson voc-
a1j make it much more than 
just another paarty set. — 
BOB GALLAGHER. 
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Classified Advertisements 
I 

«WA KER BY HAND 

Enquiries 01-643 8040 

ch display re 9o ■ 

NUMBERS 

WorK Work^ Wodc 
DRUMMER WANTED, 18-24. Ui 

Musicians Wanted 01-373 9281. Flat 5 transport ORGANIST / VOCALIST for trio GUITAR. GOOD READER essen 
Mitcham. 

DRUMMER WANTED by band 721423. 

music, but w< 
A DRUMMER for Void! — 01-552 

Excellent 

2825. 

DRUMMER PASADENA ROOF ORCHESTRA 

HOT BASS & DRUMS PIANIST 
Both young, good looking together 

ANYONE WE REQUIRE commercial song-
25284. bnlllanli 

boards wanted for South London 
imer form band Tubes. band with excellent prospects — 

>g. Young and good 
pie ring Bic on 02214 sentialr. — 01 552 2268 between 7 

SAX/ Broadcasting YOUNG GUITARIST 
pro-minded. — Steve. Camberley Mill Pebble Brighton required 

FLUTE DRUMMER working, ambitious, theatre inter¬ 
London. — 01-850 4779. GUITAR player 

PLAYER 501902/ Brighton 
722214 Stones, rhythm and blues, R’n'R. a, -an . oí .esa ios? 

inced KeyboarSi. Lead, Khy-
I, Bass and Drums. Possibly 

KEYBOARD PLAYER 
please. Transport essential. — 
Ring 01-894 0977 or 01-587 3519. complete rhythm section in escitmg 

— 01-521 1155. somethin) 

Winchestei based 

\bcalists 8341 

based moving 9p per word Addier 

transport John. Dorking 
Iderehot 310310 

commercial 

front sophisticated band — Box 
GUITARIST between 5-7pm VOCALIST HAS material. Drury 

■ASS WANTED 
VOCALIST. equip 

DRUMMER. 
Organist and Drums. wsHing to 

Springsteen. 

Delth. 01-253 0408 

Management Wanted original mate 
1280, after 6pr tqulred — 01-59» «65». Ian. 

DRUMMER FOR mixed band ie address Middlesex DRUMMER 
Ing south London new wave-pop- rioay aiici »**. ...... 

ORUMMER FOR blues band. SW Alan Stuart Management.’ 01 
35b Rmgmer Ave . London. SW6 SYNTHESISER. KEYBOARD 

Pro attitude. 
(ging own wheels 
Phone Chris 902 80281 Viv. Hatfield 6750S (evenings). WELSH 

CLASSIFIED ADVERTISEMENT ORDER FORM form nucleus of new band with 

weekls) Price per week I enclose P.0.s, cheque to the value of Songwriters 
THE ROYAL BRITISH LEGION BAND 5633/01-779 4530 ISp per word 

Pop. ballad, 

COMPOSER Rainham 
BURGH HEATH 55324 

KEYBOAROS/VOCALS 
TOP BRITISH SOUL'FUNK BAND 

Bands Wanted 

To: M.lod, M.k«. Cl.witi.d Adv.nl..m.n> O.p. , Surrey 1 Throwle» «•> S.-", Surr., SMI 4OO. Pn«. o.y 18p per word 

ADDRESS NAME 

J178 

SE 
353 

73381. 
BASS 

TRUMPET. TROMBONE 
PIANIST. BASS (with Vocals) 

DYNAMITE SINGER 
TALENTED PIANIST 

drum-
I 1152 

ORGANIST PIANIST entertaining 
duo’s, c/w, pop. tno'» and lounge 

DRUMMER 
needed by 

DRUMMER REQUIRi 
Phone John 0277 217719. 

Sired for Bluegrass band. — 
ntact John Vickers. Brighton 

21737. 
GUITARIST. VOCALS essential. 

band — Phone 01-985 6493 after 

21453. 
CHRISTMAS SHOW/Circus r 

quires Bass Sax. Trumóes. Live 

Id in 
being 

2845 
VOCALIST GUITARIST required 

Melody 
Maker 

TIsCOFUNK BAND require 
Hot and Creative. Quick Lear 

986 9202 

COMPOSER REQUIRED to Colla-
*— song¬ 

appeal. require a song and dance 
lady of immeasurable talent and 
tender years. — Phone 01-549 

South London band 

Centre, 
Road. 

7QQ Do 
original 

YOUNG LEAD GUITARIST 
& BASS GUITARIST 

iency. Versatility 
— Ring 226 8988 

BASSIST, VOCALIST, m/f, for 
ard working, original band. 

YOUNG DRUMMER WANTED 

ig. powerful melodic 
Sensitive professional 
— Graham 668 8079 

ALTO SAX. TENOR SAX 
& CLARINET 

— Phone afler five, 959 2578. 952 
8773. 

after 6pm. 
ORUMMER WANTED 

asset, dedication 

THE LEYTON BUZZARDS 
Work, Management deal and 
great future lined up for right 
man Ring 

Sue 240-0588 (daybme) 

ALL ADVERTISEMENTS 
MUST BE PRE-PAID 

DRUMMER 
band Herts 

band with I 
UK /Continent 

Walton 43171 

BY POST MELODY MAKER. SURREY HOUSE. 1 THROWLEY WAY. SUTTON. SURREY SM1 4QQ 
EITHER fill in the coupon printed on this page, or PRINT your Ad clearly on plain paper Ensure that heading and 
number of insertions are clearly indicated 
Press time First post Monday five days prior to cover date (Cheques. P O.s made payable to Melody Maker) 

band reforming, gigs v 
Paul. Bl-74.8 1022 
BASSIST REQUIRED 

blues band. SW 

DRUMMER NEEDED 
To complete line-up of 
recently formed commercial 
rock band Must be pre¬ 
pared to work hard at 
rehearsing before gigging 

Tony. 8833623 (A H ) 

GUITARIST WANTED for origin 
al rock/pop group. 16-22. North 
London area. — 01-908 3928 
GUITARIST. 17 YEARS, seeks 

drummer and bats. — Brian. 8 
Cliff Road. London NWI 

8822. 
KEYBOARDS AND 

band with 

harmony band. 

Sro funk/rock band. 18-23. — 01 
>1 9905 after 6pm. 
DRUMMER REQUIRED who can 

fture group! (Ultravo 
line). — 91-584 4079 

EX-NAME. Northants based, 
sml-pro. good time, rock/blues 

MANCHESTER AREA: A1 MUSIC. 88 Oxford St . Manchester 1 
P O s/Cheques (with Banker s Card) made payable to Al Music 

Personal callers must use official forms provided 

■ASSIST. REQUIRED for 

guitarists 

Land with 

residency Good reader es¬ 
sential 

DON PASHLEY 

— 0602 789279. 
GOOD LEAD guitarist required 

for semi - pro c/w band. 

gossip: working 

Classified ads should be sent on the order form but otherwise a plain sheet of paper 
and your ad clearly printed will be sufficient 

tile. With 

Birmingham 85 
not enclose 
references. 

READER. good 
Midlands 

with own material. Wheels. 
Croydon. — Bernie 660 5602. 
BASS GUITARIST, vocalist for 

residency at Lakeside Country 
Club. Camberley. — 06285 20216, 

influences. Dynamic 
need only apply. — 

LEAD GUITARIST 
AND DRUMMER 

Willing to travel, must have 
passport 
_ 703 7269_ 

and residencies 

LONDON AREA: LONDON RECORD CENTRE. 50 Rupert St London W 1 
Presstime 4 30 p m Monday. 5 days prior to cover date 

P.O s/Cheques (with Bankers Card) made payable to Harlequin Records 

modern group 
(intelligent in-

don 947 4608. 
BASSIST. VOCALS ESSENTIAL. 

BAND WITH ORDINAL 

ONE DRUMMER 
ONE KEYBOARD/ 

SYNTHESIZER PLAYER 
with own equipment for 
British Tour Oct / Nov / 
Dec 01-437 1958, Ext. 21 

Original material. Experience es¬ 
sential. — Telephone Brighton 
(0273 ) 553867 after 7pm 

required urgently for 
residency work, vocals 
preferred. 

Ring Blackpool 31707 

DRUMMER WANTED for some¬ 
thing special. — 01-521 1155 
DRUMMER WANTED. Notting¬ 

ham residency Young image 
Beader — Apply Mike Miller 
10509) 43338 
DRUMMER WANTED for seml-

< evening s> 
MANAGER/HUSTLER required 

by tasteful modern rockband. 
Original throughout — 01-794 
1830. No cowboys! 

’’Sophisto’’ Nuwave Band 
Excellent prospects. 
Henfield (079 155) 2971 

(after 6 p.m ) 

Midlands residency playing 

and drummer fo 
band. Prospect of 
— Southend 331187. 

SCARBOROUGH. D 
BASS. KEYBOARDS. 
SINGER. - 0*02 253TS9. 

mony band Northants based — 
09334 57897. 
GUITAR/VOCALS. pro outlook, 

work walling. — Phone Thurs. 

14p per word 
* CAMBRIDGE BASSIST. Rock/ 

blues. Good prospects. — Dan 

band with view to becoming 
professional. Very ambitious hard 
workers, based between London 
and Guildford. — Tel. Tim. 01-

GOOD BASSIST 
Young, clean image — for 

stringer). Must be technically 
able and versatile. Good pros¬ 
pects for successful applicant. No 

presence and Keyboards/Harmo-
ny vocals essential. Both required 
for powerful Rock outfit with 
major record company interest 
established No wasters need ring 
otherwise it’s — Cosham (07018) 

14p per word 
AGENT REQUIRED to spy out 

work for experienced. ver¬ 
satile. dynamic semi-pro band, 
demo tapes available. — 440 0862 

ment — 427 3593 
TASTY PROMOTIONS requires: 
— Funky Bass Player/Good Har 
mony Vocals and Funky Lead 
Vocalist/Keyboards orf other in¬ 
struments. Both required for 
quality band with excellent com-

for modern band with excellent 
commercial material. gigs, 
recording, etc. — Ring Alan. 947 

GUITARIST AND 
DRUMMER 

Work and deals available when 
ready For dedicated musicians 
only No businessmen 

Phone Ian. 471-8979 

recorded. — OCR Records. 01-606 
0371. 
BASS: PLUS ORUMMER to 

complete young rockabilly band. 

0753 ’73767. 
BASS / HARMONY vocals for 

commercial band with potential 
hit songs. Rehearse then gigs. — 
Don. 858 7053 

tarist / bandleader, co-composc. 
form group. make stunning 
music. — Ring Noel. 01560 2672. 
evenings 
SONGWRITER / GUITARISTS 

need drummer and bassist to 
form band playing punk / while 
reggae / and something a bit 

Brlghton/Sussex area. — Phone 
Ginnte. Brighton 737677 (base¬ 

Flute Violin. Euphonium and per¬ 
cussion. Principal Cornel required 
shortly Apply for Audition to — 
Director of Music. Chelsea Bar¬ 
racks. London SW1 W8RF 
THE MOOS want young bass — 

Paul 0634 32103 

tions. sense of humour useful. 
Phone Pete WolonK 72460. 
Richard Gu.idford 71071. al 220» 692 7425. 

VERSATILE SEMI pro bass and 
keyboard for black band reform¬ 
ing East London base. — 01-539 

tors — uaurence vi mo 
DRUMMER. URGENT, for loud 

new-wave band, gigs waiting. — 
Phone Richard 883 1100. The 
Psychedelic Furs. 
DRUMMER URGENTLY needed, 

no beginnings, no pros. — 01-471 
1152 Thursday. Friday only. 
DRUMMER URGENTLY required 

and inventive style u 
needed for modern British 

anything. ring. 
Lead Vocalist with 

DOUBLING BASS 
(able to sing harmony) 

Required for Swiss Com. band 
(Funk. Disco. Pop. Top 20. 
Standards). Special Floor 
Show. Steady jobs in Switzer¬ 
land. Norway. Germany, etc. 
Above average good payment. 
Stage age. exp., address + tel. 
Dedicated prof, need only ap¬ 
ply. 

Write Box MM97 

for 10-plece band in Midlands 
residency, must read well, instru¬ 
ments supplied. Start 17lh Oct. — 
Phone Chris Jones, 673788. 
KEYBOARD PLAYER wanted 

for South London semi-pro band 

band — 01-789 9644 after 6pm. 
KEYBOARDS PLAYER wanted 

by young band. Own equipment 

Column Heading (e.g. Instruments tor Sale. Engagements Wanted. Tuition, etc.) 
Please make all cheques. P O 8 payable to Melody Maker Telephone numbers are charged as two words 

BBC MIDLAND 
ORCHESTRA 

ELECTRIC GUITAR 
PLAYING 

ACOUSTIC AND 12-
STRING GUITAR 

as required (PRINCIPAL) 
(Salary £4,264 per annum, 
higher if ability exceptional, 
plus appropriate addition 

for doubling) 

Full-time engagement. Ap¬ 
ply within a week quoting 
reference 78.M 35 MM, to 
Personnel Officer (II), BBC. 

serious muso's. — ' 
Tynemouth Road. 

boards No morbid dummies.— 
Phene Rushden 57701 after 5pm. 
EXPERIENCED MUSICIANS, 

PREFERABLY VOCALISTS, RE-

pllm to: — Nick Capocct, c/o 
Ch:pperfiel<ts Circus. Farm Hey 
throp. Chipping Norton. Oxen. 
Must give Tel No 
CLEAN BASSIST, harmonies 

under 21. for professional pop 
!roup touring Immediately. — 
95 3822. 
COMPET ENT GUITARIST 

ALL FEMALE 
MUSICANS REQUIRED 
BY MANAGEMENT 

Particularly bass, rhythm and 
lead guitarist 

01-993 2910 
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Worl^ 

BASS GUITAR A RHYTHM GUITAR 
VOCALS * VOCALS 

Gigging. Recording, TV + Video 
experience 

Two young lads with good image 
and no ties seek professional work 

Ring Martin 
CAMBRIDGE 66544 (days) 

76074 (eves.) 

Engagements Winled 
9p per word 

ACCOMPLISHED GUITARIST. 
Jazz, dance, backs cabaret etc. — 
01 -45» 0386 
ACCOMPLISHED GUITARIST in 

aM My1es avaEabie for gigs, resi¬ 
dency. oabaret. ExcoHem reader 
gOixl »mage — »54 2631. 
A FOLK-ORIENTED i trad /con¬ 

temporary! ex-pro. mobile musi¬ 
cian tbass. keyboards oddljies) 
seeks pro/semi-pro band — 
Mark. 2 Spring Cottages. Wood¬ 
ford Haise. Daventry, Northants. 
ALTO DOUBLING Tenor. Ont.. 

Flute Ex-name band. Very experi¬ 
enced. very versatile. — 574 1565. 
AN able drummer, all gigs. — 

01-228 4466 
BANJO/GUITAR (jazz). — 01-

550 321». 
BASS GUITARIST, reader, seeks 

residency cruise or accompany 
name artist. — 061-8X0 284». 
BASS GUITARIST available for 

work, seeks residency, gigs, ses¬ 
sions. etc. Work only. — Chris 
764 6586. 
BASS GUITARIST, talented, ver 

satile, seeks resident pro. semi-
pro band — Gary, Waltham Cross 

BASS GUITAR. Jazz — 01-892 
2492 
BASS GUITAR all styles, gigs/ 

deps/residency. — 68» 8705. 
BASS GUITAR doubling trum¬ 

pet pro — Phone 63» 1679. 

BASS GUITARIST 

Good reader, experienced, 
seeks residency, cruise, or 
accompany name artiste 

Phone: 061-980 2849 

London/Surrey. Graham. 686 
25»». ext. 156 (work). 

band. North or West' London. No 

etc. can double rhythm 

COUNTRY A WESTERN singer 

Sedgley 

DRUMMER ANYTIME. 

soft 

EXPERIENCED 

Romford 46266 

DRUMMER. experienced. 

“a soul. funk, disco band. 

VOCALS. 

round stylist. 

and 
Call 

1650*. 
DRUMMER 

585807. 
DRUMMER. GOOD, wants ener 

»»4 572». 
DRUMMER. JAZZ. and ever 

greens, etc. Super kit. transport. 
— 572 4208 (Hounslow) 

cruises, anything considerei 
Pete Seaman. 024-361 5143. 

BASS SOUL FUNK JAZZ, FEEL 
EXPERIENCE GEAR. VOCALS 
TOO PRO. OFFERS ONLY. — 
ERITH 38360 
BASSIST READ / BUSK, gigs / 

dems. — Erith (38) 36053. 

standard musician, 
class pub / club 

DRUMMER ANY gigs in 
■ round South London. — 

seeking fame and fortune (1 

or would reform. 
7157». 
COUNTRY LEAD gl 

perlenced, West Londo 
4237. 

:ommerclally minded 
Phone Les. 01 554 3358. 

join band for fun and gigs. SE 
London. Great kit and wheels. — 
John. 274 5102 

DRUMMER, BLUES. R/B. 
>ck. non pro. solid, want 

EXCELLENT TRIO 
Resident in London pub 5 years 3 
Vocals. Good Front. Guitar /Bass. 
Drums. Organ. Piano. Synth, etc 
All readers, require similar venue 
inquiries in confidence 

Gravesend (0474) 68182 

EXCELLENT ROCK 
DRUMMER 

from N Y seeks band qith 
management, now rehearsing 

Phone Charlie, 624 4390, first 
floor 

EXPERIENCED SLIDE GUITAR-

GERMAN DRUMMER seeks 
working band in UK. Jass, soul, 
rock. No punk. — Contact Peter 
Muller. c/o Music A Sound 
GMBH. Fulmaster 7. 1000 Berlin 
44. Germany. 
GUITARIST ALL styles. — 318-

361». 
GUITARIST AND vocalist seek 

to - join or form commercial 
group. 18-22. — After 7pm. »81 
4483. 
GUITARIST BLUES/RAB, Robert 

Johnson. Muddy Waters, Chuck 
Berry. — 01-531 4517. 
GUITARIST, JOIN form 

quality group. — Welwyn Garden 
21422. 
GUITARIST LOOKING for band 

or beginner. In Rutskp/Northwood 
area Marshal and transport — 
01-866 »538, Rub 
GUITARIST. OXFORD, seeks 

semi-pro work October onwards. 
—Nick 0474 6584» 
GUITARIST, BUSKS, gigs. deps. 

— Pete. 01-672 5038. 
GUITARIST SEEKS work. Read, 

busk — 01-458 8783. 
GUITARIST. SIGHT • reader, 

across the board experience, 
from Peters and Lee to Pop-Plan. 
Available for quality gigs or 
residency. — 870 4045. 
GUITARIST / VERSATILE 

(some vucals). seeks weekend 
residency In a nightclub, hotel or 
restaurant. — Ring 01-76» 8380. 
GUITARIST VOCALIST. — »6» 

586» 
GUITARtST/VOCALIST com-

poser/arranger, experienced, ver-
satHe pro. 25. seeks quality work. 
Funky at heart! — Dave. 722 
1593 
CUITARIST/VOCALIST, gigs. — 

Sunbury (76) 82777. 
GUITARIST WANTS good funk 

band with prospects. Croydon 
area — Tel 654 06»8. after 6 
GUITARIST. — 01-942 5812. 
GUITAR I BASS. — Hornchurch 

59752 
GUITAR. GIGS or residency 

ratable player, read or busk — 
Stuart 344 1745 
GUITAR/VOCALIST, composer, 

arranger, experienced, versatile 
pro, seeks quality work. — Dave. 
01-722 1593. 
GUITAR/VOCALS. gigs or join 

}ood working band. — 01-550 
»9 
GUITAR/VOCALS experienced 

Íiros/reader seeks daytime adven-
ures/sessions or pros gig funk/ 
rock/jazz. — 733 8770. 
JAZZ VIOLIN. — 788 3146. 
KEYBOARD PLAYER reads, 

seeks tour cruise, residency, etc. 
— Steve. Derby 25832. 
KEYBOARD PLAYER, ex¬ 

perienced. seeks sessions, 
studio/gigs. — Tony, after 6 pm. 
435 1482. 
KEYBOARD PLAY ER/Vocals. ex¬ 

perienced — Hornchurch 59752 
KEYBOARD — VOCALIST, paid 

work only. — 01-749 1443. 
KEYBOARDS/VOCALIST. paid 

work only. — 01-749 1443. 
LEAD GUITARIST, ex-names, 

lead vucals (strong falsetto), 
major touring TV. radio and 
studio experience, varied musical 
tastes, no ties, transport, seeks 
professional working/recording 
band, gigs, residency or concrete 
offers. — 0634 63037 (nr London). 
LEAD GUITARIST/vocaliSt. 

sight reader, top pro. — Tel, 367 

LEAD GUITARIST — 01-942 
5812. 

ORIGINAL LYRICIST seeks 
recording band, Genesis-ish. — 
0246-33626 
ORGANIST / PIANIST. 28. 

seeks residency, excellent reader. 
Tasteful modern player. — 0226 
754331. 

(0582) 

08926 62750; 0732 51657. 

to pop. arrange 
— 027 56 67367. 

able for gigs. deps. etc.' 
01-998 3168 

manenl offers. 
27180 

PRO PERCUSSION conga's. bon¬ 
góes etc Harmonica. b/vocals. no 
ties, transport passport, seeks 
good gig or session, anywhere. — 
Bedford (0234) 44301. 
TENOR. ALTO. Clarinet, Flute 

— Romford «208*. 

VERSATILE DUO. Organ, 
drums, vocals seeks work. Own 
equipment and PA — Tel 0793 
82 2871. 
VOCALIST/GUITARIST avail¬ 

able. — 883 0537. 

Groups 
18p per word 

GROUP AVAILABLE this week 
end — 01-450 2227. 
■SKYVER' - GIGS available — 

01-302 5823 

WorK 
Vocalists Wanted 

14p per word 
A MALE or female vocalist for 

top group residency. Newport 
"Tiffanys.'' must have good 
stage presence, — John Peters. 
Chepstow 4113. 
AMERICAN. CANADIAN lead 

vocalist. lyricists. progressive 
rock. — 679 6359 after 9.30pm. 
AN EXCELLENT band wan, 

energetic young rock sMiger. -
Milton Keynes (0908) 647842. 
FEMALE VOCALIST guitarist — 

Wickford 4426 
KEEN VOCALIST wanted — 

Dave. Wlickford (03744) 62141 
LEAD VOCALS. preferably 

doubling. Elton John. etc. pro. — 
237 6262 
ORIGINAL BAND need vocalist 

Birmingham area. — 021-453 2454 
after 5pm. 
ROGER DALTREY style. — Ol 

439 8477. 01-267 4588 
SINGER WANTED, male/ 

female, for working club/pub 
group. — Rainham 20817/59913. 
VOCALS/LYRICS for band with 

own material (technical rock> 
Hampshire. — Pete 07018 78477 
VOCALIST MALE 18/22 prefer 

red, required for group in North 
East London area, to suit full 
range modern rock plus original 
material. 'Must sound and look 
good. Applications stating age. 
musical experience with photo if 
possible to — Box MM94 
WORKING SOUTH London R4B 

band want new VocaHst/Harp. — 
Phone Stan. 733 3958/670 5981. 

Bands 
I8p per word 

ABOUT 100 BANDS, groups, 
discos, keenest prices. London's 
eadtng entertainment agency. — 
Claymans 01-247 5531. 
BANDS REQUIRED for work 

abroad, capable of playing pop. 
soul, funk and rock. — Cana 
Variety Agency Limited 01-
886 5598 
COUNTRY BAND, experienced 

all functions. — 01-449 0588 
EXPERIENCED PRO backing 

band consisling Guitar, Bass, 
Drums, Sax and Trump« seeks 
work, home or abroad, tours etc 
— Telephone 021-454 6853. 
FIVE PIECE, all functions — 

674 1387 
GUITAR TRIO, also duo or solo 

guitarist. — 542 9288. 
HOWARD BAKER. Bands, 

groups, cabaret. — 01-550 4043. 
HUGO AND the Huguenotes 

Steel Band. — 01-965 1965 
JUSTICE THUMBS, experienced 

and versatile group available all 
functions. — 440 0862. evenings. 
ORGAN DUO. vocals/harmony. 

PA, six languages/cabaret. 
shtps/hotels aboard wanted — 
01-749 1443 
ROGUES GALLERY, modern, en-

ertaining, versatile, three-piece 
group. — 01-550 6673. 
SWING STARS Dance Band for 

all occasions anywhere. — Phone 
Huntingdon (0480 ) 214270. 

ArtistsWmted FEMALE OR 
MALE VOCALIST 
required to |Oin th« vocal (earn ol (he AL 
ROBBINS BAND («»(deni «I EMI 
Romeos 6 Juliets Club Liverpool Must 
have good voice and move well Top 
money so only first class people 
Pte.se Phone UPHOLLAND 632240 

12p per word 
DRUMMER FOR live work and 

recording of original material. 
Own kit and transport essential 
— Phone after 6pm, 674 820«. 

M.O.R. SOLOS, Duo's. Trios, 
groups etc Send details — Soto 
Agency, 693 Hertford Road. En¬ 
field Middleaetx. 

Groups Win ted 
MIDDLE OF THE ROAD 

DISCO 

GIRL 
SINGER 

Dancer and good mover 
required for top Swiss 
Band Good pay and steady 
gigs in Switzerland. Ger¬ 
many. Scandinavia, etc. 
Prof, need only apply 

Write Box MM98 

BANDS/ 
GROUPS 

with MASTER TAPES 
required by 
Management 
01-993 2910 

Situations Winted 
9p per word 

PRUMMER & RHYTHM guitarist 
seek funky band (willing to split 
up), good equipment and trans¬ 
port. around Essex area. — 
Phone Coxtie Green 73291 even¬ 
ings. 
PROFESSIOHAL DJ. experienced 

with mixed age groups, available 
November 1st, with/out equip¬ 
ment. UK/Sbroad. Agents Itwited 
— Welling. Jersey 72349. 

Situations X^cant 
14p per word 

AUDIO TYPIST/sec required by 
Musicians' Union. 161.40 pw, 10-
5.30, UVs Victoria. — Contact 
Ben Morris, 834 1348, or write 29 
Catherine Place. SW1. 
ESCAPE. EMPLOYMENT on 

liners, oil rigs. Experience un¬ 
necessary. Details: Maritime Em¬ 
ployment Guide. Price 70. WORK¬ 
ING HOLIDAY & Free Travel 
Guide. Price 80p. — Mailex. Nov 
embereve House. Oakhill Avenue. 
Pinner. Middx. 
EXPERIENCED ENGINEER and 

tape op for 24-track recording 
studio. — 01 722 3720. 10am-4pm 
EXPERIENCED DRIVER. KNOW¬ 

LEDGE OF MUSICAL INSTRU-
MENTS/AMPLIFICATION PRE¬ 
FERRED. — MORRIS PLACQUET 
HIRING DEPT., 01-749 3232. 
FREELANCE RECORDING eng) 

neer required, experienced In 
16/18 Track recording, must have 
transport and telephone. — Fair 
Deal Recording Studios. Hayes, 
Middx. 01 573 8744 
LYRIC WRITERS required by 

recording company. — Details 
(sae): Robert Noakes. 30 Sneyd 
Hall Road. Bloxwlch. 
Hall Road. Bloxwlch, Stafford¬ 
shire. 
ROADIE REQUIRED, exper 

lence. license for pro rock group. 
—731 2770. 
SCHOOL LEAVER required In 

W.l. Retail music store. Know¬ 
ledge of drums. — Chas. E. 
Foote Ltd. 437 1811. 
WE ARE looking for an elec-

Ironies engineer who is interested 
In starting his own business in 
the music industry. This is an 
excellent opportunity for the right 
man — for further details phone 
01-603 4438 during office hours. 

NEW ROCK BAND 
urgently require young 

LEAD SINGER 
with star quality and 
stage experience 

Forest Green (030 670) 326 
evenings 

POWERFUL VOCALIST 
with original style to complete 
modern band with excellent 
commercial material, gigs, 
recording, etc 

Ring Alan 947 5748 
between 7-9 p.m 

SONGWRITERS / PRODUCERS 
require «scellent Andrew Gold type 

VOCALIST(S) 
tor quality demos Must have h.gh range 
and a good phrasing Recording ex 
pertence an advantage preferably living 
m NW London 

Tel: David. 26» 7»72 

YOUNG GROOVY 

GIRL SINGER 
Wanted for top Midland 

Residency 
Phone 

Dave Thomas 
Derby (0332) 44036 

ENTEC 
is CMti«9i«| Io expiad its U|hliaj OepirtBent and is looking lor a 

LIGHTING MANAGER 
Tke right person will be responsible lor the day-to-day Mining ol the department 
with respect to multi rig crewing and equipment supply and maintenance He will 
also be responsible for suggesting and implementing policy with regard to crew 
selection and training. Wore equipment design and purchasing etc., and in 
particular, sales and customer relations 
His ability to design lighting aid Io cue must be well provei and we are therefore 
looking for a person with a minimum of 4 years touring tzptriance ia charge of 
lighting rigs small and large. A basic technical understanding and clean driving 
licence are also essential He will be expected to schedule himself tu go on tear as 
necessary 
Providing the above qualifications are met. the applicant need not necessarily have 
had management experience at this stage of his career He busI. however, be 
capable ol accepting responsibility and solving problems 
A long term engagement is envisaged, with salary by negotiation 
Contact: John Denby. ENTEC. Shepperton Studios. Squires Bridge 
Road. Shepperton. Middlesex TWI7 OQD. Tel. CHERTSEY (09328) 
66777. 

Tuition 
FULL SPECTRUM keyboard tui 

lion by New York studio musi¬ 
cian. Rock. funk. Jazz, blues. 
Theory and improvisation, begin-

A BALLAD OR POP SINGING 
CAREER 

WE HAVE TRAINED SOME 
OF TH6 TOP CHART 

BUSTERS 

LONDON SCHOOL 
OF SINGING 

England s most successful school 
teaches you to sing with TODAY'S 
disco and rock sound Soul and 

ners welcome. — Mike 387 3891/ 
452 3829. 
GUITAR/FLUTE taught by pro¬ 

fessional musician Jazz. rock, 
blues, improvisation and chords. 
theory and reading. Beginners 
welcome. — 452 8404. 
GUITAR. PIANO. BRASS 

THEORY — JOHN LIVESEY 
MUSIC STUDIO. ILFORD. — 01-
554 8592 
GUITAR TUITION second to 

num- All stylos. Beginners, ad¬ 
vanced. — Pat Roberts. 01-402 8685 
GUITAR. UNIQUE, professional 

tuition. Funk, blues, rock. Jazz, 
jazz-rock, chord analysis, compo-

microphone technique phrasing 
and presentation We train you 
completely from a beginner to be a 
working professional 

Tel: 385 5921 
for voice test to assess your pro¬ 
fessional potential 

sition. Improvisation and focus. 
—John 452 3829, 387 3891. 
KEYBOARD / VOCAL / HAR¬ 

MONY. — 01-749 1443. 
MICKEY GREEVE specialist 

drum tuHion. — 01-769 2702. 
ORGAN TUITION. pedals, 

theory, improvisation,- beginners 
and advanced. — 01-459 1781. 
PROFESSIONAL ACCOMPANIST 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco"' Italian tenor, singers 

German1, has coaching vacancies 
for singers Studio central London 
— 54« 1802 evenings 

I— SCHOOL OF — 
CONTEMPORARY 
POP & JAZZ 

«etceeooë Arr»M>M S Orcbealration ■«■ 
TaM*oa la Aw" » na»»» 
malrraual • t»a caarae yee are neat 

and clubs. — «1-9*2 8 541 
AUBREY FRANK. SAXOPHONE. 

CLARINET. FLUTE TUITION. Be 
glnners to advanced. — 157 The 
White House. Regent's Park. NW1 
387 1200. ext 157. 
BARRY JEFFERS (L.G.S.M > 

Piano and Guitar tuition, classical. 

0213. *V* 
BASS GUITAR. — 01-883 7442 
BASS GUITAR. — 01-892 2492 

lit uw »«a, »»«...• 

BRITAIN’S MOST 
SUCCESSFUL GUITAR 
TEACHING LP ... 

Learn to play the guitar with e« 
Jethro Tull guitarist Mick Abra 
hams 
Still available ditect from SRT 
Records Ltd Record number SRT 
73313 
Send cheque or postal order for 
C2 99 which indudes postage to 

Z C 
987 HIGH ROAD. FINCHLEY 

London N12 8QA 
Tol: 01-446 3218 

Benefit from very hard 
work and training on 
technique, scales, in¬ 
terpretation and roles 
with a teacher who you 
can emulate and 
whose experience will 
help assure your good 
future in music or pos¬ 
sible greatness, 
through the reward of 
fantastically improved 
singing. All styles. 

SCHOOL OF 
THE 

NATURAL 
VOICE 

Los Angeles USA 
and London 

01-340 8712 
01-836 4688 

THE IVOR MAIRAHTS POSTAL 
GUITAR COURSES for classical 
and plectrum playing helps you 
to become a perfect technician, 
special cassette for the exercises 
in the 12-lesson plectrum guitar 
course recorded by Ivor Mairants 
now available. — Details from 
Ivor Mairants Music Centre. 6 
Rathbone Place. London W1P 1AB 

Fan Clubs 

ELECTRIC LIGHT 
ORCHESTRA 

OFFICIAL FAN CLUB 
Write to E.L.O. Fan Club, 
P.O. Box 2BF, London W1A 
2BF and enclose lie 

CONDUCTOR TEACHES can-
ducting technique and interpre¬ 
tation to serious students only — 
Tel 01-348 8444 
COHTEMPORARY GUITAR TUI¬ 

TION, studio musician, rock. 
Jazzrock. funk. chord plus 
iniprov. Theory plus techniques, 
beginners plus intermediates wel¬ 
come. — Mike. 445 2309 
DRUM CORRESPONDENCE 

Course. Each lesson compl«e with 
dwnonsnrat-.on oassette. Durai Is 
— Text and Tape Tintion (MM). 
31 West wood Rnard. Southampton 
DRUM TUITION. — Lloyd Ryan. 

836 4941 / 874 8619. 
DRUM TUITION by Jo« Roth¬ 

man — 435 7379. 
ERIC GUILDER School of Music 

Musical Services 
18p per word 

A MELODY MAKER STATE-
MEHT. THE SONGWRITERS' 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MOHEY 
AS A CONDITION OF PUBLICA 
TION. IF IN DOUBT BEFORE 
PARTING WITH MOHEY CON¬ 
TACT THEM AT 01-240 2823/4. 
ADVERTISEMENTS WITH BOX 

NUMBERS CANNOT BE ACCEP¬ 
TED UNDER THIS HEADING. 

tuition. — West End Studios (reg. 
ABSOLUTELY FREE! Songwriter 

CR0 7QB. Telephone 01-654 4779. 
EXPERT INDIVIDUAL TUITION. 

Clarinet, aazophone. flute. Begin¬ 
ners. advanced. Jazz improvisa¬ 
tion. — 0145» 2543, instruments 
supplied 
EXPERT ADVICE, student saxo 

phones, clarinets, flutes for sale, 
new and secondhand, woodwind 
repairs, part exchanges, dis¬ 
counts. — 01 748 2661 day, 01 »07 
1935 evenings. 

Magazine explains copyright, pub-
llshing. recording! royalties, set¬ 
ting your lyrics to music without 
paying, song contests, etc. — Free 
booklet from International Song¬ 
writers Association. (MM>. Um-
erick City. Ireland 
AERCO RECORD MANUFAC¬ 

TURING. Professional quality 
low prices. — Ring WOKING 
(04862 ) 64082 or SAE. 27 Chob-
ham Road. Woking. Surrey. 

A TAPE COPYING SERVICE 
Single copies our speciality 

Quantity discount 
Fast turn round and reliable service 
Professional Quality blank cassettes 

at low pnces 
01-203 0243 (24-hr.) 

TAPE COPYING SERVICES 

CASSETTE ANO reel to reel 
duplication, fast, friendly and 
efficient — 01-359 9342. 01 242 
2345. 

CASSETTE DUPLICATING 

2»A Duka St . Douglas. I.O.M 
Telephone (STO 0624) 3872 

KELLY RECORDS LTD. 

CHISWICK MUSIC require 
lyricists tor recording material. 
— 8 Harvard Road. Ixindon W4. 

e CUSTOM 
RECORD AND 
CASSETTE 
PRODUCTION 

September Studios 
Huddersfield 0484 658895/6 

DEMO SERVICE, professional re. 
suits. £12 per song. — Ferguson. 
37 Sunny Bank. Nor mantón. York¬ 
shire. 
EARN MONEY Songwriting. 

Amazing free book tells how. — 
LSS, 10-11 (m) Dryden Chambers. 
119 Oxford St.. London. W 1. 7p 
sump. 

ELLIE JAY RECORDS 

GROUPS, SINGERS, SONG¬ 
WRITERS have your songs, ideas, 
jiggles etc professionally arran¬ 
ged and produced into demos or 
masters. — Phone 01 289 1791. 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St. Albans Avenue. 
London. W4. 
PROFESSIONAL COMPOSER 

needs lyrics. — SAE details. 12 
Dawsmere Close. Camberley. 
Surrey. 
SONGWRITERS SERVICE. Pro¬ 

fessional manuscrips, arrange¬ 
ments etc. —) Pro Music Studios. 
40 Queen Street. Maidenhead. Tel 
(0628) 24878. 

SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 

' Also Sleeve Printing. Mas¬ 
tering. labels, etc . provided to 
pressing customers. 
Also 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any size order from 
50 upwards We also supply 
label and inserts where re-

For information on all services, 
give our London sales office a 
call on 

01-446 3218 

TAPE COPYING service. Open 
reel or cassette. — The Music 
Lab 349 1975. 

The MM carries 
around 55,000 ads 
every year. Because 
of the increased 
demand from the 
Manchester area we 
have opened a new 
classified counter. 
Just go along to A.1 
Music, 88 Oxford 
Street, Manchester 
1, and you can place 
your Ad. 

Close for press 2 p.m. each 
Friday, for the following 
week's issue. 

Hours of business: 
Mon. 1.30 p.m.-6 p.m. 
Tues.-Fri. 10 a.m.-6 p.m. 
SaL 10 a.m.-5 p.m. 
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Special Notices Records For Sale Printing & Publicity Records Wanted 
GOOD MATURED guy. ISp per word Private lip. Trade ISp Private I4p> Trade I8p 18p per word 

3337 

Pereunal 

all. Brum Box MM 100 

Paddington. South Wharf Road. 

PHOTO FORCE 

demos. 
problems. VD and encounter and 

Rehearsal Rooms ■ nd 

18p per word 
Station 

Road. Finchley Central Station. 6M710. soonest. — Dee. 
■nd Saturdays 25. hire 

Recording Studios 
BEGGARS BANQUET. 34» North 

End Road. Fulham. Rehearsal 
Palm 

WANTED — Albums in mint or 

forest étuiios Road. SAE 

NATIONWIDE AND WORLDWIDE 
PREMISES TO LET all ABSOLUTELY AMAZING SPEED-— 733 5SN1. hire. 

MUSICIANS SERVICES, 465 Bat Studios. 
«ludio n so p« 
iaciNUee 250 ige groups Only 50p fortnightly 

pay after receiving 8). Write: — 
Phone 

Romford 28148. 

( ALAN-GORDON (Leyton) PHOTO FRIENDS. Select your 

svenmgs 6 30-1 1 00 £6 00 Fully 
01-558 2666 

cost containing 5 amplifier 
Foldback Block bookings wel- Box MM 

Slough (75)27237 01 520 3706/8642 Personal 
ESSAR STUDIOS Victoria 

A BREATH OF FRESH AIR 

frizas annually. Subscription 110. 
or free criticism send to — Deal Recording Studios. Hayes, £6.50 P/H COPY FOR THIS HEADING TO 

CON- Streei. WC1A 1BH. Dept. AS 102 51 > 
23W5 

— with first-class accommodation SHEPHERDS BUSH 

Flanging. Phaseing limite friendship. Cinema 
(Midlands). — Box MM IOS 

WORLDWIDE PENFRIENDS. PO 
Phone DAN or ERIC 

addressed envelope). 2054. 
fully equipped, 
ihepherds Bush. SOUTH LONDON 

01 542 5696 — Box MM LANE STUDIO. 

Transport & Removals Europe, 
rant correspondence friendship, 

110600/M. PUKKA «-TRACK, scandalously 

ship. 
REHEARSAL STUMM TO LET (V THE WEEK. session musicians. 14 ph. 

01-853 1044. 
CASSETTE DUPLICATION 

Riverside. Cali-

DIRECT 
WANTED different 

STAGE REHEARSALS 

London NW1 

RIVED! I 

STUDIO EQUIPMENT 

EEL PIE SOUND 

2600 with additional 

16-track £14 per hr. 
8-track £10 per hr. 

FINNISH SWEDISH 

— Pen Friend Service. PL 27. SF-

987 1681 
STUDIO S3 CHARLOTTE STREET LOHOON Wl 

4 TRACK 

0¿ For sale: 

RECORDING STUDIO SOUND SYSTEM 

01-648 2510 

TRACKS VIDEO VIRTUAL EARTH LTD (STUDIOS) 

01-485-0131 (work) 01-994 3896 (home) 

matpix 
OFFER FOR LIMITED PERIOD ONLY 

AUDIOGENIC 

post. — CMO. Dept MM. PO Box 
54. Crockhainwell Road. Woodley. 

POSTERS. PHOTOGRAPHS 
BADGES. BELT BUCKLES 
PUBLICITY PACKAGES 

Muehldurf 
(send s 

USA!! 
books! ! 

Leave message on 
01-515 5021 

AVOID MISLEADII 
FUSING READERS. 

Marvellous rates with collection and 
delivery from London Studios FREE 

In-one Introduction service. Effi¬ 
cient. reliable. Inexpensive. One 

models tor well 
Please send photo. 

MADCAP 
pendous i 

MATRIX RECORDING 
STUDIOS. LONDON. WC1 

Agency, 34 BeaconsHeld Avenue. 
Colchester CO3 3DJ 

cord Shop. Ill 
Brighton, Sussex 
RECORDS A Tj 

KENION STREET 
ROCHOALE. LANCS 
(0706) 524420 

REHEARSAL 
STUDIOS 

STUDIO S 

24-track at £20 per hour 
16-track at £16 per hour 

189 London Road North End/ 

Portsmouth 
(0705)600361 

hire. £4.50 
ulTer Octob« 

THE ELEPHANT 
RECORDING 
STUDIO 

8-track E6 per hour 
£30 for 6 hours 

Revox. AKG. Weimar Piano. Organ 
WEM Mame 

wig kit plus all 
gineer. 700 sq. ft 
MEEN IT 440 4566. 

acoustics. ' £2 p 
ve. — 01-28« 7194. 

•The Eaves-' 
instruments/ 

hour. Special 
hours with Lud-

I amps and en-

thc opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/Martin House, 
Brighouse. Yorkshire. 

AA FOR Penfriends. Personal 

01-450 2227. 
WANTED. BURNS tremelo arm 

lever — Walton-on-Thames 45028 

RECORDING STUDIOS 
168/4/2/TRACK 

SONGWRITERS! 
iur-track studio. 

SILVERSOUND 
STUDIOS 

1 900 sq ft STAGE 34ft x 58ft 
seating for 1.500. 

BASE REHEARSAL 
STUDIOS 

live, young man seeks pretty 
girlfriend. London area. — Box 

ono. — Tel: 01-348 4665 
TRUCK HIRE. 

NOTICE is hereby given that 
Roger Tolliday, residing al 40 
Medway Parade. Perivale. Middle¬ 
sex and carrying on business 

KENSINGTON 24-HR. 
REHEARSAL 
STUDIOS 

brothel creepers, pointed creep¬ 
ers. bootlace Ues. genuine Ted 

indence viz friend-
ge. philately. — 

list to: JBT/MMA. PO Box 32 
Hull HU4 6TY. 

Send stamp for photo brochure. 
— Dovelinc A23. PO Box 100. 
Haywards Heath. Sussex. 

Working driver. In town and out 
and return. £12 nightly. — Ring 

REHEARSAL ROOM. 

PRIVATE STUDIO: must fací 
lilies. £2/hour. — Tim. 903 8684. 

only — Graduate Records. 1 
Union Street Dudley. Tel.: 59048 

basic cause of many hearing dif-
Hculties, From chemists every-

monthly publication about the art 
of tattooing. — Send 50p to 
Tattoo International. 66 St Cle¬ 
ments. Oxford 044 1AH. 

s amps, drums, kelys 
01-739 1451. 

b< rough 4569 for immediate al 

EARACHE? DULLED hearing?' 
locked ears? Earex Ear Drops 

rare USA movie magazines, main¬ 
ly 1950s, Photographs (colour A 
B/W), posters, stills. — Send 25p 
plus LARGE SAE for extensive 
illustrated list to: Simmonds. 28 
Woodstock Road. London N4. 

GIRLS from 
Latin America. 

DBX compressors. HH multi-echo. 
ADT. free use of all studio 
equipment. Drums, amps, string 
machine, piano. Established for 

RECORDING STUDIO 
TO LET 

SirUriend, 18 34, in or around 
orth Nottinghamshire. Interests 

include most good music. — Box 
MM 108. 

testing and advice on abortion, 
contraception, drugs, loneliness. 

friendly studio Free and easy Parking 
Central position Tel. 01-403 3505 
Many other lacrimes available including 

MAGRITTE 
STUDIOS OFFER 

Phone 546 5720. 
I NEED you 

Wednesbury. West Midlands. 
FREE BROCHURE. All ages. 

Sue Carr's Countrywide Friend¬ 
ship Agency Somerset Villa. Har¬ 
rogate. — 0423 «3525 

POEMS PUBl 
Horizon. Dept. 

Recording. Production, Editing 
Consultation 

Fantastic movie 

discussion groups held 

SEEKS same. Morocco 

POL YPHON'C ANO STANDARD 
SYNTHESIZERS FOR HIRE 

Polymoog 

77 Lord's Stile Lane. 
Cross. Bolton BL7 »52. 

titles available including ELVIS!! 
MONROE!! JAMES DEAN!! 007!! 
EASTWOOD!! BRUCE LEE!! 

18p per word 
THE MELODY MAKER RESERVES 

AUCTION. 400 
blues, northern. 

Riverside Recordings Ltd. 
78 Church Path. Fletcher Road 

London W4 
Tel. 01-994 3142 

Easy truck access and parking 
01-381 3169 01-385 6338 

OPEN FOR 
PROMOTERS 
TO HIRE 
Perf ect Acoustics 

String Machine. Free 
Drums, nice atmosphere 

good sound 

01-673 7316 

AKC, MXR. Shure, etc. operating 
from Horsham. ideal for 
Sussex/London. Incredibly low 

6 £2 per hour Including PA. 
385 181« 

ply to the London 
Ealing for registratii 

BEAUTIFUL GIRLS worldwide 

Write free details to inter¬ 
national Correspondence Club. 
PO Box 1. Port Louis MauriUus. 
Indian Ocean. 
BEATLES, STONES. Kinks. Who 

ING. — M862-640W 
A CREAT record pressing and 

SEPTEMBER 
SOUND STUDIOS 

16 TRACK 
HUDDERSFIELD 
0484 658895/6 

The Studio tn the North 

Interested music, 
mountains, oceans 

/ jfrom£9hr) monu 
VÏ (or £90 all in': 
■k (aMhrday) details any time. 

(0223)64263 Includes discount. VAT extra 

Spacewardl9 Victoria St.Cambridge. 

qtiKoms 
8Track Studio 
• £9 per hour 
• £58 per day 

220 Victoria Road 
Blackpool. 

"OLDIES CAL 

Also Mobile 
16/8 Track 

Recording Facilities 

RIVERSIDE 
RECORDINGS 

LTD. 

FREE VAN for grou. 
Phone »»5 »878 for details. 
SEVEN-SEATER Ford 

parcel van 1974. LWB 

TO LET at Holiday Music 
Electronics Repair Shop. A 
ready-made business. Also 

guitar repair shop 

16 TRACK 112 PER HOUR 
10 HOUR 0AV BOOKING C96 
8 TRACK £7 PER HOUR 
10 HOUR DAV BOOKING C56 
2 AND 4 TRACK £5 PER HOUR 
1 FREE HOUR SET-UP TIME 
NO OVERTIME CHARGES 
10« DISCOUNT FOR CASH 
FREE N EASY PARKING 
PUB NEXT DOOR 

r and B/W glossy 
ALSO. JUST AR-
■rb collection of 

SOUTHERN SOUNDS. four-

TORQUAY. BLAZE Recording 
Studio, eight track, D.B.X Syn¬ 
thesizer. £4.50 hour. — (08031 
12833. 
VIDEO RECORDING. produc 

lion, editing, consultation. 

Yamaha CS80 

Also EMS Vocoders (large studio 

32. Hull. HU4 «TY 
ATTENTION« OVERSEAS col-

Studie p*'°° 
U4KI STUOER AKG HIDAS 

BECHSTEIN FENDER AMP 
LUDWIG KIT 

1er Sixties groups. — Send 
>E for full list to Cresta Studio. 
Gloucester Road, Bristol B57 

BAA. 
CALIFORNIAN MUSICIAN. 4$. 

seeks young lady for love and 

friendship? S.Ê. Kent 
? Box MM 103. 
FROM JAPAN AND 

High power full range stereo system ideal for club as 
Disco/ PA Comprises massive (6ft x 4ft x 3ft ) 
speakers by CADAC Finished in teak, with internal 
amplifiers by AUDIX 
This is a professional sound system that will be installed 
and aligned by a professional studio engineer 

Price £950 
For details ring Rod Duggan at 

18p per word 
B.B. PRODUCTIONS. Transport. 

— Phone 01-622 1433 
ECONOMIC. RELIABLE TRANS-

guarantced for your unwanted 
LPs and cassettes. Any quar.tlty 
bought. Send details with an SAE 

offers 

16 Track at £18.00 
per hour 

8 Track at £16.00 
per hour 

18p per word 
A BANDS uwn demu studiu for 

8-TRACK ONE INCH E7/HOUR 
Spacious /Comfortable/ Well equipped 

Peaceful setting 
1 Hr London /S. Coast 

PHONE: ANYTIME 
025-125 4253 

REHEARSAL 
CINEMA 

NORTH END ROAD. FULHAM. 
(EX. MANTICORE) 
28 x 40 STAGE 

3 PHASE 60 AMP per phase plus 

SCARF STUDIOS 
Evenings and Weekends 

£1 50 p h 

is offering 

for a limited period only 

Full 24-track facilities at 

£20 per hour 

16-track £14 p.h. 
8-track £8 p.h. 

Block bookings negotiable 

01-558 3344 
01-539 7699 

EASYSTREET STUDIOS, has 
four track recording (soundcraft. 
teac. Revoc. Tannoy, Quad, etc). 
Two soundproof rehearsal rooms 

3337. 
DUFFY" 

Palace. ) 
track £5 per hour. Tape copying 
cassette duplicating record press¬ 
ing service. — 01-778 0450, 01-701 

24Track-£20per hour 
16 Track - £ 16 per hour = 722 - 3720 

GATEWAY 
AUDIO STUDIO 

8-track with D.B.X. noise 
reduction 

£7 per hour 
4-track £5 per hour 

Session musicians always 
available 

Bosendorf Grand Piano — Rhodes 
Clavmette Amps etc 

18p per word 
PROMOTER REQUIRES pubs/ 

venues suitable for rock pro¬ 
motion. Midlands/East Anglia. 

INDEPENDENT RECOROS 
•nd 

RECORDING STUOIOS 

lor your productions mastering suite lor 
hire Day week rates available Record 
P'essmg cassette duplication 

Central London 20 miles 
Tel: (0474) 65687 

BLACKHOLE STUDIO 
181 LONG LANE. S E 1 

Any size room available, 4-track 
recording facilities. Equipment 
hire Telephone 

407 9750 
254 501 1 

J 

BTW RECORDING 
STUDIOS 

125 Myddleton Road 
Wood Green. N.22 

01-888 6655 01-449 6110 
4-Track £6 50 per hour 
TeacRevo« Bechstein 
ARP Odyssey Synth 

BRAGGER 
STUDIOS 
Central London 

Large Rehearsal Studios 
P.A. available /storage 
Easy access and parking 
from £2.00 per hour 

01-231 3200 
WHARF MUSIC 

CRACKERBOX PALACE 
24-hr. Rehearsal Studios 

30 x 15 £2 50 per hr 
me o! PA and Mikes 
Backline Hire available 

Hot and cold food + pool table 
01-749 3514 

DEVON 
FARMHOUSE & LARGE 

REHEARSAL STUDIO 

Set in magnificent coun¬ 
tryside Six bedrooms, 
self-catering Open log 
fire Pub close by. £25 
per day all in. 

Phone: 076 97 353 

EAR 
REHEARSAL STUDIOS I 

HOLLAND PARK 
Fully equipped AKG. Turner JBL 1 
PA Full backline included Key- 1 
boards. Acoustics etc Excellent I 
access parking 1 

01-727 2900 

HOLLYWOOD 
STUDIOS 

Fisa use ot lOOOw PA in larger studio 
240w stereo PA in smaller studio Both 
rooms tolly sound prooled with good 
acoustics and carpets Drum and backlme 
hue Car park Good access — no stairs 
rest room with pool table pin tabla, 
sandwiches and cold drinks machines 

/
R
 

h 
h?

 
h 

in
 

r 
&
 

JBL 
REHEARSAL 
STUDIOS 

2 spacious sound-proof studios 
(500 sq ft and 1 700 sq ft ) JBL 
house PAs up to 1200w. Shure SM 
58 mikes — perfect access (no 
stairs) Open 24 hours Inexpensive 
Backline Hire 

Nr Victoria 
Free parking 

Phone: or 821 8793 
lln axsociatron mh New Sound» Ltd ! 
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Insurance 

BONDSCREST LTO. 
INSURANCE BROKERS 

tael ■Hum III - H rM auuKt UM' 
Mf-wnM, UK *r(M rM tl M UM ft 
IIB WK1I.IH CME«tiln> 

BONDSCREST LTD. 
INSUMNCt BHQKtRS 
181 HIGH STREET 

HAMPTON HILL. MIDDLESEX 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

Arranged with Lloyds 
and leading companies 

Write, phone or call 
Colin Flint or 
Alan Stapleton 

Canworth 
Brokers Ltd 

tn association with Hancilla 

43 South Molton Street 
London W1 Y 1HB 

01-408 2272 

MUSICIANS -
VANS 

A new »chenw lol «ehxles up IO 3 Ion» 
Din«» o» any «o« «asy pavment» «veil 

Ring: LEN TAYLOR 
01-408 2272 

CANWORTH BROKERS 

Drums 

Private 14p. Trade 18p 

ment. Drums, cymbals, acces¬ 
sories. — 01-228 4 813 . 01-223 2050. 
A BARGAIN. SECONDHAND 

KITS available. 3-2 drums, com-
K' >le. or drums sold separately. 

dwlg. Gretsch. Rodgers. Pearl. 
Hayman Kenny Clare, Sonor, 
Eddie Ryan. Premier. Tama, 
Hamma, Shaftesbury. Olympic, 

«»13, 0I-ZZ3 zoso 
A BETTER PRICE PAID for 

your drum equipment. All per¬ 
cussion gear needed. — ¡pin to 
6pm, 01-672 5887 

ACCESSORIES. brand new. 
good quality, cymbal stands 
£7.50. Stools £5.50. Sticks, hick¬ 
ory. £0.60; Remo Bassdrum 
heads. 22in. £4. — 803 0850. 
ACRYLIC CUSTOM made drums 

and 6-ply best birch shells tor 
sale. « Inches to 24 inches. Hay¬ 
man spares. Rimms. etc. New 
and s/h kits from £100. Full re¬ 
covering service, chrome and 
Slain. Callers welcome at the — 
upreme Drum Company. Mon¬ 

Sat 10-5.30. 206 Forest Road. Lon¬ 
don E17. 01-520 3873 or 01-534 
1680. SAE for price list. P/x. H/P 
and credit cards accepted. 
A DRUM KIT wanted. — 01-228 

4813. 
A FIVE drum kit £125. — 01 

228 4813 
AMERICAN ROGERS, 3 drums, 

big sizes, white pearl, all fittings 
plus cases, as new. £250. — 01-
303 0035 day. 
AMERICAN ROGERS. Ludwig 

kid. cymbals, stands, cases, as 
new. £500. — 01-380 1084. 
A PREMIER Olympic kit, £125. 
— 01-223 4813. 
AVEDIS, PAISTE, Zyn. Tosco. 

Uflp. secondhand cymbals avail¬ 
able. — 01-228 4813. 
BARGAIN FIVE drum black 

Sakae kit, chrome Premier snare, 
two cymbals. £180. — Phone 
Terry between 5.30 and 7.30pm. 
01-607 5576. 
BARGAIN. VIBRAPHONE. Prem¬ 

ier 701. Brand new. £675. Free 
delivery. London area.—854 1316 
(lOam-Spm). 
BRAND NEW Pearl concert 

toms 13in. 14in. 15ln and 16in. 
£170 — 0278 25147. 
DOUBLE HAYMAN kit, nine 

drums, rare electric blue, five 
Zildjian cymbals, all accessories, 
plus extras beautiful condition. 
£000 ono. — Sedgley 4887. 

GOODALL DRUM 
RECOVERING SPECIALIST 

01-595 6824 

GOING ABROAD. Must sell. 
Hayman Double kill Inc Gretch 
metal snare, timbales, cymbals, 
stands, fitting, etc. vgc. — Phone 
874 3870 after 6.30. 
HAYMAN FOUR big drums, 

cymbals stands, cases, etc. ac¬ 
cessories, £320 — Telephone 01-
422 2813. 
HAYMAN FIVE-DRUM kit, 

stands, cases. Zildjians (1g. 10 
and ISIn.l, hi-hats. Immaculate. 
£400 Ludwig 400 snare. £65 — 
Hockley < Essex > 6261 

JOHN KING'S 

^Drum *Rçpm 

LUDWIG ROCK MACHINE (5 
drum!, blue Vlstalite. Rogers 
Dynasonic stands, hi-hat. beauti¬ 
ful kit as new, £475 ono. — Wal 
ton-on-Thames 22582 
LUDWIG Super Classic, vintage. 

Oyster blue. 3 drums only £180 
— Forest Green (Surrey) 326 
evenings. 

LUDWIG VINTAGE Super Clas¬ 
sic. with Zildjian and Palate 
cymbals and Rodgers and 
Hayman accessories. beautiful, 
offers? — Steeple Morden <07631 
852622. 
LUDWIG VISTALITE, 5 drums 

List price over £600. Excellent 
condition. £370. Private sale. — 
01-552 1182. 
LUDWIG 16x16 tom. very good 

condition. £70 — 01 046 8847 
NAME GROUP wishes to dis 

pose of surplus equipment. — 
01-977 8818, 
NATAL CONGAS pair including 

stands, as new. £160. — Romford 
27506 evenings. 
PEARL CONCERT toms. 14ln 

and 15in. very good condition, 
£90 — 01-387 5844 Friday. 

PERCUSSION SERVICES 

PROFESSIONAL 
40" CHINESE 

GONG 
Flightcased £445 

01-521 9247 

SONOR FIVE-DRUM kit. com 
pletc. Vgc. £295. — 0374 2669 
SUPER BARGAIN! New Zlldian 

New Beat hi-hats, £600 bargain! 
Ludwig kit. — Tim. 01-445 8450 
after 6pm. 
TAMA S drums, cymbals, acces¬ 

sories. cases. — Cambridge 
880315. £400. 
WANTED: HAYMAN kits or odd 

drums, cymbals, etc. — 01-263 
1809. 

Instruments For Sale 

ALL OUR SECONDHAND 
GUITARS ARE GUARANTEED 

ONE YEAR 

ANDYS 
01-836 0899 

. L220+VAT 
1957 Feadir Strst L/H .. £390+ VAT 
Mirtii 035. cite . £500+ VAT 
CMI Los Paul . £59+ VAT 
Rickzrtickir L/H . £343+ VAT 
Giksoa Lu Piel Bass ... £250+ VAT 
New C. F. Madia Lzvii W3O£34O+VAT 
New C. F. Madia Lena W32Í275+VAT 
New Htraosy Sovereifa with Barcas 
Berry Sowed Projector Bridge ... 
. £48+VAT 

New Baaez EQ L/H . . . E440+VAT 

Gibsoa IP Catton . £465+ VAT 
Gibaoa Firebird Anaiv £625+VAT 

Private 14p, Trade 18p 
per word 

HIRING TO THE MUSIC INDUSTRY. IMPORTERS & SUPPLIERS OF ALL PERCUSSION INSTRUMENTS 
2 HIGHGATE ROAD' KENTISH TOWN N W 5 01-485 4434/0822 

RAISTE & AVEDIS ZILDJIAN 
20% 20% »'«COUNT LOTS IN STOCK 20% 20% 
BERGERAULT 

TUNED PERCUSSION 
GRETSCH 
30% DISCOUNT 

DRUM DISCOUNTS 

LOTS Of I* TNI 

Postal Applications Welcome 
All size Roto Tome in stock 

HIRE DEPT. 

Instruments For Sale 
ABANDONED BUYS!! I Guitars. 

— 286 7932 
A BEST CASH offer for guitars. 

We collect. — »88 9374 or 340 
940» anytime 
ACOUSTIC GUITARS, unwanted 

gift Aria 9210 as new £60 ono. 4 
years uld Levin Jumbo. £80 ono. 
Eplphone Jumbo. offers — Even¬ 
ings. Su 937 3010 
A GOOD S E copy with case. 

£70 — Telephone Chelmsford 
81770. 
A J2OO Gibson. 1965, sunburst, 

truly fine, £450 ovno. — 223-5039. 
ALTO SAX. £150. — 01-952 5813 

day. 01-907 1935 evenings. 
ANTIQUE VIOLIN, finished 

Inanez Les Paul. Superb condi¬ 
tion. gold fittings plus hard case, 
six months old. only £195. — 
Phone Malcolm. 01-852 2426. 
ANTORIA LP CUSTOM, £85? — 

286 7832. 

FAST PRO REPAIRS 
RE-FINISHES. ANY COLOUR 

24-HOUR RE-FRETS 

ANDY’S 
GUITAR WORKSHOP 
27 Denmark Street 

London. WC2 
01-836 0899 

Open 1Oa m 7pm me Saturday 

FENDER JAZZ bass, unique 
craftsman made in sycamore 
black with ebony fingerboard. 
£200. Including case, strap. — 01 
228 4611. 
FENDER MUSTANGE bass s/b. 

£180 — Rokas 01-240 2610 
FENDER PRECISION, natural 

ease, as new. £185. — Stanford 
)e hope 3436 
FENDER PRECISION bass, 

maculate. £350. — 01-727 4158. 
FENDER PRECISIONS wanted. 

- 348 1875. 
FNDER PRECISION bass. 

FENDER STRATOCASTER, 
customised. Gibson p/u. M/N. 
trem hard case, great sound, 
vgc. £225 or p/cx for LP — 485 
1688. 
FENDER STRAT, 1870. cusom-

Used, showpiece. £280/PX. — 01-
794 1830 01-450 3400 
FENDER STRATOCASTER, 

maple neck, absolutely Immacu¬ 
late. natural. tremelo. black 
scratchplate plus case. £215. — 
888 9374 

FENDER 
STRATOCASTER 

Early 1960, tremelo, 
Gibson frets, brass nut, 
case, etc £365 o.n.o. — 
Nick. 01-602 5750 

FENDER STRATOCASTER na 
tural M/N tremelo. 1977. lovely 
5ultar. £220 ono.— Phil New-
ury 40147. , 
FENDER STRAT M/W custom 

Ised with Boogie Body. Ex Hank 
Marvin. £400 — Rokas 01-240 
2610. 
FENDER STRAT pre CBS trem. 

case. £260 — 504 9062. Steve. 
FENDER TELECASTER. Blonde 

1074. as new £200. — 274 3920 
ISE21) 

RICKENBACKER FEMDER HOFNER 

RICKENBACKER 
Phone Tun 01-504 

RICKENBACKER 
white. £225. — B"kas 

RICKENBACKER 

condition. 
IBANEZ LES Paul, copy Sun 

Rcfret. STEREO 

FENDER TELECASTER custom. JOHN BIRCH 

GIBSON CATALOGUE 
plus case. £380. — 
Burton-on-Trent 217333. £225 

ono — Colin 01-794 5992 GIBSON 
£125 ono ST 

kins rtc «W 1*31 SERWU 

SEE OUR OTHER AD. 

GIBSON 

GIBSON 125. 
Gibson Les Paul 

(Thinline). GIBSON 

Station 

GIBSON 
01-240 2610 

new. unbelievable sound, beauli-

Lord Crescent. Swan- 4834 

(SE 8081 £55. 
months old. excellent. £350 
— Phone: Sheffield. 734054. day. 

£440 plus VAT. Reading 

LEFT HANDED Fender, Mustang 

hill Croydon). 

Custom. 

AGE STRATOCASTER, 

rosewood. completely 
Uphill Drive. 
NW9. Francis. 

188g in original 

». Special. £325. 

GIBSON Melody Maker, cherry 
of surplus equipment. — 01-977 GIBSON 

Firebird HEO [real sound. £180 ono. 

rhythmn 
YAMAHA .tobacco 

GIBSON. custom. 
GIBSON S.G. custom. Dlmarzio. 

Marlow £495. ZEMAITIS 

invites realistic offers. — Phone 

GIBSON excellent 
condition plus case. £500 ono. 

(Melody GIBSON 

JUNIOR. with GIBSON 
SDHB. 

— John. Worthing 200977 between shire) 21233 

receives beautiful 

GREAT ANTORIA bass in hard 
730 £60 

NEWCASTLE UPON TYNE AREA 
In the South it's Andy s Guitar Workshop in the North its 

Paul GUITARS 

All 
with 

Instru-
Martin 

TRUMPET Bb CONN Constella¬ 
tion £175, Flugelhorn Bb Getzen 
Eteina £175. — Chelmsford 468 

57 Endell Street 
London WC2H 9AJ 

GIBSON 
521 9247 

GIBSON ES 335 (Stereo Vari-
tone). 1964. £375. — 52 1 9247. 

with trem. 1 
£225 ono 

GIBSON J4S, 
01-878 3199. 

MUSICMAN STINGRAY I. £295. 
— 521 9247. 

THE MUSIC SHOP 
AT KEYBOARD HIRE 

I STYLE 
powerful 

. 1954. 
Junior. 

GIBSON-ES35SSV. cherry, minl-
conditton, guild case. * 

Moke 780551. 
GIBSON L 

MARTIN HO28, D-28, D-18. in 
stock soon. Reserve yourx now. — 
Andy s, 01-836 0899. 

London) 
SAXOPHONE (BARITONE). £120 

— 01-267 5561. 

4509 
RICKENBACKER 

cl: 01-558 4339 
RICKENBACKER 

£305 — Phone 736 1038. 
GIBSON ES 175 Sunburst. £475 

— 521 9247. 

£425. — 01-586 2205 
KRAMER 45OB. 

limes). 01-485 4868 (evenings) 
GIBSON THUNDERBIRD IV (re¬ 

verse). £395 — 521 9247 
GIBSON THUNDERBIRD IV (no 

— 281 
London, 

kins sounds, maple neck, 
action, mint condition. £500. 

immaculate. £500 ‘ — 467 5977. 
SOUND CITY 30 watt combo 

Tel:’ 0703 616087. 
IBANEZ OOUBLENECK deluxe 

while, gold fillings, case, quality 

ZMAITIS prototype D hole 
model acoustic, unique. £250. — 
Slough 42036. 

maple neck. 
393 1057. 

bass copy. Cimar immaculate. 
£180. new to you £80. — Hastings 
43322. 

Suffolk. 
GIBSON FIREBIRD, mint, plus 

case. £500 — 398 1589 (even-

ROLAND TR77 autodrummer 
with special Rolland modlBcalion. 
£175 MXR envelope follower. £35 

amp. ex-Hendrix, 

Ing*. 
FENDER TELECASTER 

GIBSON ES33DT, 
£250. — Phone Vei 
Garden City 31643. 

ACJÒ* 
I00W 

(1966) £275. — 521 9247. 
GIBSON SG Standard. 

£265 — 521 9247 

RICKENBACKER 4001, immacu 
ite, case. £290 ono. — 01-440 

2542 
GUILD FS12R. wood case, im¬ 

maculate. £350 Peavey PA100 
£200 Also Shure mies — 01-351 

Watford 24M2 
GIBSON S.G. 

£215 — 521 9247 
GIBSON S.G. ! 

KRAMER 4S0B and case 
maculate. £350. — 435 8943 

copy £30. Gibson Dove copy £24. 
two pickup snlids £24. Strat copy 
£40. Jazz Bass copy £40 — 01 
5210 3706/8642 

GIBSON L7C, excellent condi¬ 
tion. case, Dcarmond, £425 ono. 

VEX crossover, unused, £190. — 
Musicians Services. 01-077 0900 or 
01-723 5055. 24 hours. 
L/H GIBSON 

GIBSON LES PAUL Custom — 

GIBSON LES PAUL Custom. 
1071, tobacco, mini, £410. — 01-
878 6441. 
GIBSON LES PAUL deluxe 

1968. walnut finish. Humbuckers 
fitted. £350.00. — 01 485 6225. £220. Fender Precision ’Custom. 

4872. 
OVATION FOLKLORE elec/ 

acoustic, with case. £375. — 01 
586 2205. 
OVATION PACEMAKER (elec¬ 

tric) XII £375. — 521 9247 
PRECISION. R/N, case. £185. or 

tone and 

FIBSON SG 
good condition. 
727 1046. 

GIBSON EXPLORER, 
gold humbuckers, perfect. £360. 
— London but 0455 42827. 
GIBSON FENDER, Hotosound. 

etc., strings, picks, accessories. 

superb condition £395. 
Telephone Farnham 

GIBSON EB) bass, walnut im 
maculate. £175. — 300-6325 

aims 
The most Comprehensive 
Range of Spares in London 

sound. £325 

original mint condition, must be 
seen and played. £375 ono. — 01-
351 3953 

GIBSON 6/U-STRING, SG plus 
hard case. £800. — 01-836 0715 
GIBSON 52, Les Paul. Trapeze 

349 1975. 
GIBSON LES Paul deluxe sun-

Ten-band graphic, tH 
Europe trumpet outfit. 

RICKENBACKER. MAPLE, 
amazing sound. £225. — 743 3474. 
RICKENBECKER STEREO bass. 

GIBSON ESMS STEREO. 1962. 
mint, unplayed. £525. — 01-87S 

345 (Sunburst). 

case £220 
2032 I. 
FENDER 

immaculate. ’ £350 
2296 

very rare, collector'» item, in 
excellent original condition. 

£325 — 521 9247 
GIBSON L.P. Junior (mint). 

1958. £350. — 521 9247 
GIBSON L.P. custom (ebony). 

£395 — 521 9247 

ED: All musical 
Gibson. Fender. 

CHRIS & ANDY'S Guitar Workshop 
48 High Bridge. Newcastle upon Tyne 

Telephone: (0632) 27202 
Opening shortly for fast pro repairs, refinishes, rapid re-frets 

Guaranteed secondhand guitars 

—Phone 834 6755. 
STRATOCASTER 1958 M/N Sun¬ 

burst. £650 — Dave. 105 Streath-
bourne Road. SWI7. 
SWAP STRAT l/h. m/n. sun¬ 

burst. trem. good condition for 
l/h Gibson, s.g. standard. — 

P/Ex old Gibson Firebird special 
etc. Gibson Les Paul standard 

WE PAY 
SILLY PRICES 

for most group gear. -

Try us. 

01-749 1204/0859 

luxe, rare issue with extra sur¬ 
rounds to pick-ups and washers 
under tail-piece, top quality case. 
£375 or .»wap for 1958-61 Strat in 
original condition. — Reigate 

GIBSON STEREO 
ES355TD GUITAR 

8. CASE 
(The Best Semi made) 
Leica (0533) 824565 

£650 — 521 9247 
GIBSON SG100, 1970. amazing 

feel, walnut finish, plush fitted 
case. £160. — 883 3623. 
GIBSON S.G. Special ■ Humbuck 

ers) £150 — 521 9247 
GIBSON S.G. Special (Humbuck-

black + case £400. Gibson Arti¬ 
san. 3 gold humbuckers, brown. 

GIBSON ESMS STEREO, 
burst. 18ct gold fittings. . 

ton Morley, Dereham. Norfolk. 
GIBSON LES Paul custom. 1977. 

Schallers. £385. — »40 2869. 

amps. blanks music. 
Kilburn High Road. 

FENDER TELI 
£185. — 521 9247. 
FENDER TELI 

CBS. excellent 
uno. — 341 0716. 
FNDER TELE! 

M¥1 IMIMi: 
St SI IMS 

RICKENBACKER 
12-string: Kramer: 
AC50 2. cabs; Mi 

Sunburst, case, wide frets, and 
grovers, beautiful condition. £395. 
— 01-671 1374. 
GIBSON LES PAUL Junior. 

1958. mint, with case. £295. — 01-
551 0422 

GRETCH-SUPER Picker two 
»lit pick-ups for authentic At-

Ï art exchange Les Paul. — 992 
839. 
PROFESSIONAL MUSICIAN AND 

TEACHER selling up Superb col 
lection of new and secondhand 
saxophones, clarinets and flutes, 
many at HALF PRICE — Tel 01-
459 2543. any time. 
PST! DO YOU wanna buy a 

solid silver guitar for £7.50? 

1958 MUSICMASTER, 
Birch customized. £11 
Original Hofner Violin, 

•-coffin" case. 

JOHN BIRCH SG-style guitar. 
£2S0 Custom built Telccaster 
copy Dlmarzio Mighty Mite, £95. 
L/H Ibanez Tele. £75. Vox AC30. 
£85 — 01-555 5952 evenings 
JOHN BIRCH bass. 

Luton 21345. 
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MARSHALL 
Sound Equipment FANTASTIC CHO. 

PRICES X 200w. 2 ABANDONED S31 

FOR ALL 
Hert¬ 

ford 51773. 1120 — S21 9247. 

nting. Thames 4302H 

Hereford <0432) 
55901 

ludiomaster 1120. Empty Wedges HUB 329S. 

pair, 1 X 12 Wedge monitors. £60 
channel 

FENDER 
(ISO 

— 01-428 2401 

200w 

specialist 
SOUNDWAVE 

MIXERS. 2 
2440 HF Drivers Tel Andrew. 01-582 0491. 

2482 MF Drivers 
2301 Perforated Plate Lens 

multicore. 
excellent multipin fitted. £28o' 

shopsoiled. 

CACOPHONY 

PA.Hre& Sales 

CHROM AUDIO S/H PA for 
RA.Hire&Sales 

Tel: 558 4339. 

€100 ea Í145 

fantastic 

1300 each. 

2461 HF Drivers 

2482 MF Drivers 
2301 Perforated Plate Lens £48 ea 

Paii 

— Stadhampton 890437. 
1110 £260 ea 

l-ch amp. 2 x Sound 100 amp/SPK 
lot. — Tel 226 1527. 8 9 pm only. 

£100. — Phone Andy. Byfleet 46923 995 1703. 

01-883 1957. £110. 

H/H VSM reverb combo plus 
Camberley £200 

effect 

little home use only. Need cash ONE OF OUR STANDARD RIGS Steve 690 

channel. 
RIG 16/1300 

REVOX GM. multitrack. £145. 

.4 REVOX! LOUDSPEAKER 

Milford. 
Headley Down 2837' Sur ROLAND JC16O, excellent condi-

120 watt 

MARSHALL AMPS and cabinets 

loud £30. — 01-505 3256 
SÉLHER 

microphones. 

Tel. 388 4939 

sound £110. — Tel Epping'72151 
66 VICTORIA RD, ROMFORD, ESSEX TEL: 25919 

249-3946 fours: Mon-Sat 9.30-6.00 Closed all day Thurs! Lea 
(day), 367-3895 (evenings). 

ML 

Portsmouth 
Godaiming. 

15ln 
full 

£160 ea 
£270 ea 

dpîus 

€48 ea 
£130ea 
€180ea 
€140ea 

€130 ea 
€180 ea 
€140 ea 

x lOOw. 
581 0404 

MUST SELL, going abroad HH 
col). £280 HH bass combo. £160 

E8O ea 
€160 ea 
£250 ea 
£140ea 
£160ea 
£2 70ea 

£80 ea 
£160ea 
£250 ea 

2xl5in. 
stereo 

2345 Radial Horn 
2350 Radial Horn 
2390 Crinkle Plate Lens 

amp and 4x1: 
£120 — 485 1689 

CROWN DCX0, 
01-937 2998. 

HHB., 01-961 3295 
BRAND NEW PA equipment. 2 

Vitavox Thunderbolt bass bins. 
AK157 bass. 15ln speakers, ab-

condltion 
2107 

footswilch. 
29934. 
HH IC10 

2345 Radial Horn £ 
2350 Radial Horn £ 
2390 Crinkle Plate Lens £ 
2395 36 Slant Plate Lens 

414896. 
ELECTRO-HARMONIX 

— 743 9527/8 
GAUSS 1 x 12 bins. £85 

TWIN 
ictically new. unused. 

All in stock 
Full Recone and Diaphragm Service 

l/V combo. 
Ring Peter 

0557 
FENDER 

£220l*Cr

MXR Dyna comp. vgc. £5. electro 
harmonix bad stone phase shif-

Radford. Nottingham 
0602 73306 

FOR SALE, £260 Kelly 100W 
Amp. plus Kelly 4x12 20OW cab 

8174. 5.30-7.30. 
KUSTOM Al 

i-CHANNEL 100W 
— Mike Pitt 01 

Quantity discounts for manulactur 
and retailers 

SAE Adams Hall (Supplies) 
Unit Q,' Starlme Works 

HH VS BASS combo. £185. HH 

with multipin fitted at £259. 
demonstration AP360XLR po 

lion, complete stack 
Phono 478 5592 
MARSHALL SOW M 

brand new. £180. — 
01-884 6574. 
MARSHALL 100W 

good condition. £120 

MORE MUSIC EQUIPMENT 
CENTRE 

Hornet £55. E bow, 
Basildon 23916. 
HH MONITOR 

amp. £179 
8970. 

estions, immaculate. £65. — 274 
3920. <SE21>. 

reverb, cover, 
no offers. — 

ach — 01-937 2998 
AMCRON DCX0A, the heart of 
quality sound system. £475. — 

H/H P.A 100 plus ' slave.' £200.' 
two 12in wedge monitors £30 — 
01 -S29 1248. 
FENDER DUEL Showman. 2x15 

JBLs, £130. — 76-55639. 

H/H COMBO, flight case. £150. 
— 01 937 2998 

-hole Macaferri — 624 8019 
DYNACORD IxlS GX100 cabinet 

units, new stocks, v. cheap! 

FOUR 2 ■ 12 100W custom cabs, 
covers. £45 each Carlxboro 
7-input 100W amplifier. £75. £225 
the system. — Reading 340827. 

2395 36 Slant Plate Lens 
£260 ea 

431 1WX Studio Monitors £275 ea 

Hors with tweeti 
Prices Inclusive 

MARSHALL 100W air 
>b- Immaculate. £295 

£69 75 each HHB. 01 961 3295. 
SIMMS-WATTS 100 watt b 

JBL 4560 cabinets — £90 each, 
including castors. XLRs. etc 
Some secondhand J B L com¬ 
ponents available 
S.S.E. P.A. SYSTEMS 

16 CHANNEL 1300 
WATT STEREO PA 
SYSTEM with 3-way 
electronic crossover-
Complete and ready to 
use 

plus one extension SPK. two 
months old. £225. — 01-699 8681 
¡SE London). 

ACCESSORIES 
COMPONENTS 

UNITS • SYSTEMS 

7384 lunch time. 
SHURE SMS 

ROLAND RHYTHM 55 drum 
machine, excellent condition. £90 
ono — Tel Hilary. 01-603 4588 

used. 60W. £150 ono. — 363 1465. 
Enfield. 

afternoons, evenings. 
P.A. CUSTOM Sound 

new £400. — Dave, 0 

Multicorc. Offers? 

KELSEY DESK. 20/4/2, 3 band 
EQ. stdio/road use, x 2 flangers, 
x 4 aux outs, flight case, many 
extras, references Bill Kelsey. — 
01-581 0404. 

Private I4p. Trade I8p 
per word 

Rhythm machine 

2402 Tweeters 
2420 HF Drivers 

£100. — Tel: 01-555 6706. 
H/H VS bassamp. 

Her. £120. both excellent condi¬ 
tion. — Weston Super Mare 

pair. Sound City 
mixer. £70. Vox i 

in, peuai, rare xw ail ov 
Telephone 688 4929 Howard. 
MXR PHASE 100, £50. — 

Elete rigs available Best prices, 
est quality. Immediate delivery. 

Full catalogue available on re¬ 
quest. — Buiz Music. 65 Wide-

HI-WATT AP100, top vgc. 
ono. Hiwatt. 4x12 cabinet, 1 
£85 ono. — Stuart 01-602 4420. 

MIXERS 
AT GIVEWAY PRICES 

MARSHALL 100W Superlead 
np. two 100W speaker cabinets 
id covers, immaculate condi-

Racks .cases, castors Brand new 
Suaranteed. £2.899. Immediate de-
very. — Bun Music. Hereford 

<04321 55961 
DE LUXE REVERB wanted for 

ROLAND GC120 immaculate. 
£325 ono — Tel: 0703 616087 
ROLAND SPACE chorus/echo. 

RE3 10 unit, 4 months old. £445 
ono. — 801 8547 or 802-7868. 

telescopic booms, 
stands and all act 

amplifier £120 — 01 348 9502/01 
691 5152. 
BEYER AGENTS: M88 

HHB PA HIRE and SALES 
01-961 3295 

Unit F, New Crescent Works 
Nicoll Road. London NW 10 

ing for Rhodes or bass, £295. — 
Downland 55374. 
DELUXE PJL RIG; RSD 16-2; 

Multicore: Stagobox; RSD Turner 
fower amps; Gauss or JBL bass 
TC mids; RCF/AiSS H803 horns: 

FENDER BASSMAN 50 watt 
mp. very -good condition. £110. 
- Tony Halfleld 63643 
FENDER CHAMP, as new. plus 

ORAHGE 120W. Amp and 2O0W 
sound out cab. £150 ono — 
Watford 32203. 
ORAHGE 120W, graphic amp 

vgc. £125 — 677 1957. 
ORANGE 100 WATT amp. £120 

HH 120 slave. £80. — 01-602 4812 

674 5822. 
FENDER SUPER reverb. 4xJBL. 

200W 4 x 12. £20» ¿r swap I 
MV50 combo. — Watford 24842. 

H/H HOME use only, IClOOs 
amp, £85, 2 x 15 reflex. £140. — 
Dartford 25248. 

01 870 6584 
components ana com-

FENOER DUAL Showman black 
£300, Fender single Showman 
beige £200, 2 Fendetter Cols £150. 

CABINET FITTINGS 
Coverings, fretcloths, corners, handles. 

|M| AKG • AMCRON • AMEK 
LJ ATC • BELDEN ■ BEYER 
CANNON -NAKAMICHI-PROAUDIO 
ROLAND ■ RSD • SHURE • TURNER CROWNS DCXO Ax 2 racked, 

fanned, wheeled, flight case. 

£14. — 01-574 3728 
CUSTOM SOUND PA amp. 2 

Hiwatt 4 x 12 columns. 3 mikes. 

Cannons, Multipin. PFL, pr 
slonal flight case £365. 
Woking 65885. 

£120. Ned Callan Hombre guitar. 
immaculate. £79. Fun/WAM 
pedal. £13. Vox mike. £>10. Offers 

reverb, high quality, with match¬ 
ing 4 x 12 cabinet, brand new. 
£350. h/h MA100, £95. — Welwyn 
Garden 31840 
LANEY 1OOW super PA amp. six 

inputs, very good condition. £90 

PRO AUDIO 
PA2O 10 way 

Stereo Graphic Equalisers 
PA27 '/3 Octave 27 

Band Graphic Equaliser 

PA23 Stereo Crossover-
Limiter system 

AMPS 
836 9149 
240 0588 

AC 30's and HH amps and 
umbos wanted. — 349 1975. 
AKG D1200, £30. Jennings 4x12. 

GET IT ALL. 
NEW PROFESSIONAL PRICES 

€87 ea 
€100 ea 

stands, vgc, £350 the' lot. will 
spilt — 947 4537 

Julian. 828 9501 
HOHNER COMBO. £95' Ham 

mond rev. trem — 286 7932. 
JBL 2460 drivers and lens, 

cased. £400. — 743 9537/8. 

master volume, etc. £80 
excellent condition. — Ti 

£230. — 622 5100. 
FENDER TWIN reverb, good 

condition, £225. Wanted small 
combo. — Stanford le Hope 3436 
FENOER VIBROVERB amp. 

HH 100 WATT bass amp. 
immaculate, unused, still under 

Write now or 
telephone for details 
of all our off-the-shelf 

PA rigs 

We also stock a 
complete range of PA 
Components, Guitars. 

Amps, Mikes, 
Keyboardsand 

Accessories- in fact, 
all you could need 
under one roof! 

low mid cabs with wheels, 
etc., nearly new £189 each. Full 
range JBL horn loaded bins, JBL 
K130 bass driver and horn as 

01-554 4379 
BASS BIN ISin. 

— 0823 74119. 

MARSHAL 4x12 and 50 Watt 
>p. £160 — 01 960 1237. 
MARSHAL 4 X 15 fitted with 

CUSTOM SOUND 2 X 
cabinet with RCF LP100A 
range speakers. wUh 300 
custom built stereo amp ! 

PA EQUIPMENT. 12-channel 
mixer plus 2x2xl5in (bass cabs) 
and 2x6xl0in midtop range 
cabs. £400 will «pili. — 01890 

J.B.L. PRICES 
DOWN 

Rd. NI. anytime. 
PEAVEY PACER combo. 45W. 

01 639 7012 
AKG 012, D224E. D12O0E. 

D2000E microphones always in 
stock — HHB 01-961 3295. 

SOUNDCRAFT 16.2 £ 600 2 x mm 
AP36O £l»0 each, pair Vitavox 
horns (S3) £175, 1 x mm x/over 
£30. Binson echo £140. all ono.— 
Tel Hartlepool 73153. 
SWAP BRAND new Sound City 

L120 and empty 4 x 12 for old 
Marshall I00W or H/H IC10O — 
Headley Down (Hants) 3339. 
evenings. 
TANNOY 12IN speakers. £110. 

— 0634 43701. 
TRAYNOR YGL3 lOOw combo 

reverb/tremelo. very powerful 
very good conditon. bargain £140. 
— 01-607 6591 
TRIAD FLEXIMIX desk 30 

channel with CP flight case. 
£6 0000 — 743 9527/8. 
TWO LARGE STUDIO type 

sound proof doors with metal 
tracks. £180. — 743 9527/8. 

* UPSTAIRS AT 
EUROPA ★ 

I la Sharpleshill St. NW1 
S H Fender Twin Reverb f 220 
S/H D/Slwwm>a Amps (165 
S/H Bus Man 100 Amp £135 
S/H Acoustic 360 4- F/cua (540 
New Hiwatt 100 Amp (165 
S/H Pignose (40 
S/H Wallace Amp + Cab . (70 
S/H WEM Audiomuler .. (85 
S/H Sturt Munmutrs . (25 
Collapsible Aluminium Drum Riser 
. (130 

Evenlide DDL Harmonier . (1950 
(ventide DOL 1745A (1450 
16-6 Gelt /Marshall + F/casa (900 
10-2 GeN/Marshall 4 F/case . (195 

S/H Multicores ring lor details 
I PAY TOP PRICES FOR 

EQUIPMENT. RING ME WITH 
YOUR PRICE 

(CONDITION IMMATERIAL) 

444-0016 PHIL 722 9281 
VAMPOWER 100W valve bass 

amp. excellent. £75 P/ex? — 01-
995 1703. 
VITAVOX BASS bins. Immacu 

laie £350 pair. — Bing 021-558 
9257. 
VITAVOX 15" speaker 50W £35. 

Two 18" 100W cabs £33. Each 
100W transistor amp £27. Empty 
4 x 12 cab £10 — 01-432 4292. Day 
01-488 3336 Kirk. 
VOX ACX piggyback, original 

good. — 01-546 5292 
VOX ACXs. very loud, very 

good condition, with covers, £110 
each. — 01-515 7055 
VOX ACM amp with 2 x 12 Vox 

cabinet cúmplele with chrome 
frame excellent condition. £110. 
— 550 0470. 
VOX ACX. top-boost. DI. £130 

Vox Escort, battery/malns. £35. 
Both as new. — 9 760525. 
PA <MA 100 rev plus 2x212 DC 

WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid, i e £75 for 
Marshall Amps, £80 for 
Hiwatt. £75 for Marshall. 
Orange or Hiwatt Cabs. HH 
Equip.. £85 paid for HH PA 
Amp Fantastic prices paid 
for small Combos. 

Ring 836 9149, 
240 0588 

for immediate cash 

WATKINS COPICAT £55 ono. — 
Llangollen 860 674 
WEDGE HONITORS. Celeston 

speakers. £100 ono. — Angie. 
South Benrieet 2174. 
WEH P.A. <4x12 cols bandmixer 

etc). £170. Also monitor 
speakers, vox cab Impact amp 
£40 each. — Woburn Sards 
583363. 
YAMAHA B212 100W combo. 

£250 — Horley 4197. 
YAMAHA COMBO, £1897 Guar¬ 

antee!! — 286 7932 
YAMAHA USB bass combo 

amp, 100W, excellent condition, 
cover bargain £225 ono. — Phone 
Pete after 5 0. 697 6162 

Instruments Wanted 
Private 14p, Trade I8p 

per word 
ABANDONED BUYSÜI. — 286 

7932. 

A QUALITY rig 1.000 watts. 500 
watts. 260 waits foldback 16-Ch. 
G eq reliable crew. — Rudy PA 
Hire. 01-441 1655 
A 1,000 WATT JBL Vitavox PA 

for hire, reliable crew. — Phone 
444 6077 or 444 0925 
KAN PA Hire. 400w. 16-channe). 

300w foldback. lighting available, 
from £20 — 390 3798 
SEVEN GENIE, superlifls for 

sale, about one year old. £300 
ono. — Tel Chertsey ¡09328) 
66777. 

SHALL PA backline, van and 
crew — Phil. Hornchurch 40855. 
SPECIAL EFFECTS. — We sell, 

hire and manufacture some of 
the most spectacular effects 
you'll see PYROTECHNICS a 
speciality. Services and consul¬ 
tancy available — LE NAITRE, 
01 686 5421. 
TUK SYSTEMS, PA up to 3K 

Gauss, JBL. all backline avail¬ 
able Also three-ton trucking 
anywhere In the world. — Tel: 
01-622 3428. 

800W STEREO plus foldback. 
RSD. Electrovoice. BCF. Shire. 
£25 — Neil. 459 2379 or 01-421 
1X6 

BIGGLES 
P.A. HIRE 

Tai. Bristol (0272) S52147 

CASCADE MUSIC 
150 3 000 WATTS 

500 WATTS TOLO BACK 
SOUNOCRAFT MM CROWN H H 
GAUS ATC VITAVOX SHURE ARG 

CREW 
Toor prices lor negoliatioo 

«2 UPPER TOOTING ROAD. SW17 
01-672 3997 

TAPE RECORDERS 

SALES 
SERVICE 
HIRE 

Professional and semi-
professional equipment 

REVOX 
Stereo tape recorders 

TEAC 
4 & 8 track recorders 

MIXERS 
Full range available 

Drums Wanted 
14p per word 

A DRUM KIT wanted. — 01-228 
4813 
ALL DRUM gear wanted. — 01 

223 2050 
CYMBALS WANTED — 01-228 

4813. 
GOOD SET of Congas wanted, 

also Marimba ' and any old or 
interesting percuss-ion instru¬ 
ments. — Bedford (02341 44X1. 
WANTED! DRUM KITS, eymball 

and all percussion gear. — 1pm 
•o 6pm, 01-672 5897. 

Stolen 

REWARD 
for info leading to return of two 
black fibreglass 24 Heil Horn 
Flares, dark green cases. TW101 
drivers. JBL 3070 x-overs. Stolen 
outside Columbo s. Carnaby Street 
on 22-9 78 

STAR HIRE 
0462 892480 

P. A. & Lights for Hire 
18p per word 

ACME P.A. HIRE: 16 channel 
Kelsey desk. 1000 watts. Amcron. 
Martin. Gauss. JBL. 400 watts 
ATC/JBL foldback with 27 band 
graphic. £55 any distance. — 
Phones; llkley ¡0943) 609130, or 
Otley <094341 2261. 
AN EXCELLENT 1.5 KW 16ch. 

CEREBRUM LIGHTING 

YOU HAVE TRIED THE REST 
NOW USE THE BEST 

DALE P.A. HIRE LTD. 
Shepperton Studio Contre 
Shepperton. Middlesex 
09328165510 or 66531 
Uri tut el quality rg »veil niilakli 

THE 
HIRE p A  SALE 

COMPANY 
Professional Sound Systems. 
200W-4K. 

Yamaha Specialists 

Tours, rehearsals 
Installations 
Hi-Fi Hire 

7/9 Market Road 
London. N7 
01-607 0087 

26 Hr. Answering Service 

P.S.H. 
PA SALES 8i HIRE 

Agents for ZOOT HORN 
equipment 

01-603 4438 

RENT-A-RIG 
P.A. Hire & Sales 

Storage 
01-485 0693 
24-hr Ansaphone 

SWAMP 
SOUND SYSTEMS 

P.A. HIRE 
500 -3K 

With crew and engineers. 

Very competitive rates 

Tel. (0865)45552 

WHALE 
audio: visual 
P.A. & LIGHTING HIRE 

Me.de^hex) (O62S) 21 696 
DAVE KENT 

wwe 01. MVTVIW KIRKES, S.VIW WIW, ». w ■ 

Í P.A. RIGS 200w-5kw » 
* REPAIRS ♦ STORAGE * BACKLINE HIRE * ♦ 

* REHEARSAL STUDIO NOW OPEN * 
* FROM £1.50 PER HOUR * 
* Contact: ANGUS on 01-253 9410 * 

♦ ★★★♦O************************* 
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KEYBOARDS 

Private J4p, Trade 18p 
per word 

A BEST CASH offer for key¬ 
boards. We collect — 888 >374 or 
3« 940* anytime. 
..ACHTUNG HAMMONDS". CS, 

A102. B3. M102. L100. H122. — 
Ex port.. London. 01-204 7803. 
ARP AXXE immaculate, never 

used. £299 for quick sale. — 01-
700 4834 
ARP ODYSSEY plus flightcasc. 

£400 — S21 0247 
ARP PRO-DEX Hastes] pro 

sollst) brand new. warranteed. 
1503 ROLANO EP30 electric 
piano. 1375 SHS syntesizer. 125. 
ELKA X-55P organ £750. All new 
— 01-723 7022. Room 17 
ARP SALINA, as new. Ultimate 

strings. £305. — ring 521 1155. 
ELECTRIC PIANOS, tuned any 

where by qualified tuner. Wurlit¬ 
zer £12. Fender £7. — Phone 
Hugh 01-808 7031 plus £3 for 
travelling Inner-outer London. 
ELVINS TS5J touch sensitive 

electronic piano, full facilites. 
£300. — Phone Luton 504708. 
FARFISA DUO compact portable 

organ Two manuals, bass pedals. 
£210. — Bydeet 51001 
FENDER RHODES Stage 73. 

immaculate, ungigged. £525. — 
Dave 807 2030. 
FENDER RHODES. 73 Stage, 

£450 120w Maine combo. £250. 
Colorsound phaser. £15. all ex¬ 
cellent condition — 0805 723030 
FENDER RHODES. Stage 73 

piano. £415 — 021-705 5587 
FENOER RHODES stage 73 

excellent condition. £450 — 01-
381 1504. 
HAMMOND BI. tatty, but good 

sound. £950 — 01-937 2998 
HAMMOND M102. split, many ex 
tras. £700. — 034 284 2521 (Sur¬ 
rey): 
HAMMOND CJ Split, compete, 

pedals, stool, reverb, fuzz. wah. 
with Leslie 780 £1.750. — 01-304 
3851 
HAMMOND L102 TONEWHEEL. 
s sustain, very little used, 

looks as new. plus Leslie 825 
controls and 10 metres cable. 

all at. — Phone 0482 
< Hitchin. Herts 
HAMMOND K102 and trolley. 

£400. — Phone Bookham 52882. 
HAMMOND VS250 reverb, 

rhythm, stool, cabinet, marked 
hence £250 ono. Hohner planet, 
old. tatty, needs overhaul. £55 
ono. — Leicester 886722 
HAMMOND XS7 No. but almost 

same specification, plus extras. 
Acetone GT7. £750. also brand 
new Wurlizer piano. £445. — 
Welwyn Garden 1840 
HAMMOND X2 portable organ. 

£375. — 01-588 2205 
HOHNER PIANET T . perfect 

condition. £210. — Siobhan 979 
3809 
HOHNER CLAVINET, £375. — 

01-588 2205. 
MOHNER CLAVINET D.H . as 

new £325. — Weston Super Mare 
414898. 
KORG POLY 1000. as new £600 

ono. — Christchurch 3469. 
MELLOTRON 4005, new tapes, 

recently serviced, vgc. £400 ono 
— Norwich 742433. 
MINI KORG 700S perfect. £325 
— 01-330 1331 evenings 
MINI-KORG 700S synthesizer 

immaculate with case. £270. Oll¬ 
ers? — 01-346 3423 
PANTHER DUO combo organ 

excellent condition, almost new, 
£200 ono. — 01-467 5018 or 01-883 
4059 

PRO-PERC 
EX HIRE KEYBOARD SALE 
Hammond TTR 100 + Leslie 

El 250 ono 
ARP/ Pro Soloist E378 
Fender Stage 88 (new) E799 

Tel: 01-485 4434/0822 

RHODES 73-NOTE stage piano. 
£425 — 01 586 2205. 
RMI PIANO, amazing sounds. 

£280 — Farnborough <Kent> 
54985 
ROLAND EPJO elec/piano. £275. 

— 01-699 8681 SE London. 
ROLAND RS2O2, mini. £420 or 

P/ex Clavlnette — Portsmouth 
753793 after 8. Cosham 74688 12 5 
pm 
ROLAND SH5 synthesiser, very 

large but versatile. £600 — 
Guildford 68314. 
ROLAND SYSTEM 100 models 

101 and 102. as new. half price at 
£525 for both — Marlow 5928 or 
72450 
ROLAND SHS SYNTHESISER, as 

new no gigs. £690 ono. — 061-928 
9672 evenings. 
SELMER PIANOTRON, £200. — 

01-267 5561. 
SEQUENCER 1-0 notes leds. 

trigger output. £45. — Wilmslow 
31126 
SHARMA 2000 Deluxe. tone 

cabinet. £250 ono. — 01-340 5158 
VOX CONTINENTAL II dual 

manual £175. — Phone Malvern 
5840 
WURLITZER PIANO ‘flight 

cased I. good condition. £550 ono 
— 021-443 7893 
YAMAHA CSM £2.500 ono — 

01-584 2205 
YAMAHA B4CR. Just out of the 

box condition. Two manuals, ro¬ 
tary effect, pedals, rhyth.m unit, 
etc. Very little home use. £450. 
—Slough 42720. 
YAMAHA CP30, excellent condi¬ 

tion £650 — 01-732 3263 

Repairs & Services 

18p per word 
A BEAUTIFUL JOB. Overhauls, 

relacquering. 5-7 flays. by ap¬ 
pointment Saxophone/woodwlnd. 
brass. — KEN TOOTELL, LESLIE 
EVANS. 275 Colncy Hatch Lane. 
London. Nil. 01-368 4137 
AMPLIFIER REPAIRS. — 01 

620 3706'8642. Allan 
CUSTOM BUILT guitars by 

Peter Cook — 01-99* 3101 
GUITAR REPAIRS - Peter 

Cook 01 998 3101 

GUITAR SURGERY. cracked 
ribs smashed heads broken 
necks, rapid refreís. — Mike 485 
8283 
GUITAR REPAIRS, re-frets, etc 

Action specialist. — Traies, 
Brighton 506*39 
GUITAR SPECIALIST. Expert 

repairs, skilled craftsmen fully 
guaranteed. -Impossible" my 
speciality — Mr Zacharias. 01-
883 3216. 
PICK-UP REWINDS, circuit 

repairs etc — Peter Cook. 01-99* 
3101. 
REFRETS, RESPRAYS, etc. — 

Peter Cook. 01-998 3101. 
SERVICING; VALVE testing -

874 6500 (evenings i 

I
.« S. REPAIR 

BACKLINE 
AMPLIFIERS. CABINETS 

KEYBOARDS 
REPAIRS - TUNING 

PA SYSTEMS CUSTOM BUILDING 
01-741 0891. 01-741 25S5 

99 Church Road. Bam«. SW13 

AMPL IMP A PAIRS 
SPEAKER RECONES 
KEYBOARD TUNING 

01-253 9410 

MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 
IN OUR WORKSHOPS 
ORON SITE 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

HAMMOND ORGANS AND 
ELECTRONIC KEYBOARDS 

TEL. 749 3232 

For Sale 

18p per word 

DYLAN, CLAPTON Parker al 
Blackbushe. Different, original, 
quality colour slides available 
(also Dy land b/w prints), *0p 
each or sets of 5 (any com¬ 
bination). £3.20 — SAE 
cheque/PO to S. A. Sheikh 146 
Astonville St, London. W18. En¬ 
quiries 01-874 4582 (evenings). 

TELEPHONE ANSWERING 
MACHINE, low cost, rental. — 
Reigate 4*621 

WARTIME MELODY Makers. 
1941-1946. for sale. Also I See 
AH . the world's first picture 
cncylopaedia. 1928. AU 50 parts. 
Offers — 01-671 0967. 

For Hire 

18p per word 

REVOX ANO TEAC tape re¬ 
corders — The Music Lab, 349 
1975. 

EEL PIE SOUND 
Shepperton 

A company formed by Pete Towns 
hend of the WHO ” to provide 
hire services of a high standard at 
reasonable rates to up and coming 
groups 

“NO RIP-OFFS" 

Polyphonic and standard Synthes-

P A systems up to 5KwaU 
Sound engineers and road crew 
Mercedes 407 Ds with tail lift and 

Call RAY BLAND 
01-892 9873 (24 hours) 

JOHNSON A JONES 

QUALITY SPEAKER 
REPAIRS 

VU 
PRECISION SOUND HIRE 

01-733 0369 
01-937 2998 

In.« Il 
MCKLIDiE 

99 CHURCH ROAD 
BARNES SW13 
01-741 0891 
01-741 2555 

JUST OVER 
HAMMERSMITH BRIOGE 

PROFESSIONAL EQUIPMENT HIRE 
FOR 

TOURS - STAGE - STUDIO 
24-hour, 7-day week service 

FOR PERSONAL CALLERS 
ONLY WITH 

CLASSIFIED ADVERTISE¬ 
MENTS 

LONDON 
RECORD CENTRE 

50 RUPERT STREET, W1 
(Just off Shaftesbury Avenue, Pic¬ 

cadilly end) 
(Advertisements will ONLY be accepted on special 

forms provided at the counter) 
No persona! callers at our Sutton Office 

We regret that no Postal Bargains Advertise¬ 
ments can be accepted at the Classified 
Counter. These must be sent by pos* to our 

Sutton office. 

Music Market 

SUDBURY MUSIC CENTRE 

PEARL DRUMS AT MASSIVE DISCOUNTS! 
Compter« with stands pedals etc* 
SOME KITS BELOW W PRICE 
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BIG DISCOUNTS ON TOSCO CYMBALS ANO IE BLONDE CASES 
BEST PRICES ON PEAVEY MM P A . CE. MARSHALL LAB etc 

GIBSON AND RICKENBACKER AT LOWEST PRICES ANYWHERE 
r.625 £380 BASSES 
£745 C43S RICKENBACKER 4001 ‘439 
£704 £395 RIPPERS £510 
£789 £525 G3 * Case ‘439 
£534 £266 GRABBER £559 

(350 
£286 
£250 
1220 

ACOUSTICS 

MAIN 
AGENTS 
FOR 

ONE DAY 
EXHIBITION 
See and hear all the leading 

makes of Group equipment 
plus professional advice on 

Roland 

(Vernier 

Ijibsor) 

H||H 
tuem 

hand. 

AT THE WOODVILLE HAU-
GRAVESEND 
ON MONDAY 
2nd OCTOBER 
from 2pm to 11pm 
(Licenced Bar available) 

FINALS OF THE H81J 
FOLK ROCK CONTEST 
7pm - FREE ADMISSION 

-X- PART EXCHANGE WELCOMED 

% CREDIT & RENTAL TERMS 

¡ft FREE DELIVERY 

293, CHATHAM HIGH STREET, 
TELEPHONE MEDWAY 408989 

Hodges & Johnson 
GROUP GEAR STUOIO 

The International 4600 Synthesiser 
A very comprehensive unit Over 400 sold 
We stock all the parts costing less than £500 
including fully punched and printed metalwork and a 
smart teak cabinet Far less than half what you'd pay tor a 

Integrated 
4600 
Synthesiser ^5 

ready made synthesiser of equal quality Specification on request 
full construction details W« our construction book £ 1 50 

Ulr^k { LECTRONIC SUPPLIES 
Il II ln<O&llll 11 ■ n KHH H v S»OO P04 lom»® Ao® Wan. -» / s., I- -.e. 

TW MUSIC LTD. 
211 FULHAM PALACE ROAD. LONDON. W.6 

01-385 4630/0393 

TIM GENTLE MUSIC 
1420 LONDON ROAD. LEIGH-ON-SEA. ESSEX. 0702 

72926 

Stockists of GIBSON - FENDER MUSICMAN - IBANEZ GUILD 
H/H - SHERGOLD ARIA BURMAN - PEAVEY - CARLSBRO 
LANEY - ROOST WEM - ORANGE MARSHALL EKO - HAG 
STROM - SATELLITE - MAESTRO - PACK LEADER 
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Britain s largest range of mixers on demonstration by 

London ,'WC 2 

GUITARS 
VAST STOC 

CASE and PRO 200 

HARDWARE 
CARLSBRO 

Ct 70 04 

(gtãlstslãSlHfãlãBEEIsEEtãEl 

kV 

Electric & Acoustic 
FULL RANGE OF SONOR DRUMS PREMIER VIBRAPHONE. NEW. 

UMM 

£235 

S S S @ 3 S S 3 @ S 3 'plus delivery. All prices IBANEZ 261 7 ARTIST 
£295 

J/ibsoii ; ■ dealer^ sfium pot 
H||H MUSIC CENTRE LTD. 

EXTENDED TILL 
SEPT. 30th 

MUSIC CENTRE LTD 
WURLITZER Mew GUITARS 

SECOWDHaWO 

KirlOtROS 

LCOUSTK IM M. Cm* «líl I» -I™ U4I 
I. ho >i»«LI' ’.BITSCH --.nr.r 

UTECICtaMH I 

SELMER IRM 

lililí nit> ut 

ARIA GUITARS 

WESI-END H H CENIUE 

The London Music Shop 

©YAMAHA 

TXMaHX Crm Mm 
ROUND TOM 

U7s.ee 
tl7S.ee 

£89 
£29 

13 
13 
13 
13 
13 
13 
13 
13 
13 

U5 37 
U4.46 
126.64 

£251 20 
£166 26 

Î538 27 
Í399 17 

swan STOWE waste 
tltCIRK MISTRESS 

SI 
SI 
SI 
51 
El 
El 
El 
El 
El 
El 
El 
El 
El 
El 
El 
El 
51 
51 

£270 
£299 
£305 
£365 
£485 
£435 

ARP AVATAR 
GUITAR SYNTH 

£159 
£290 
£225 

£300 20 
£86 25 

H/H MONITOR EXTENSION 
H/H212DC SPEAKER CABS 
H/H STUDIO 50 COMBOS 

H/H BASS COMBO 
H/H 4x12 CAB 
H/H 2x1 5 CAB 

CP30 Electric Pieeo 
YC45 0 Electric Or|H 
CS10 S ya tk esizer 

KRAMER 250 BASS E 
KRAMER 350 GUITAR E 
KRAMER 350 BASS E 
KRAMER 450 GUITAR E 
KRAMER 650 GUITAR ( 
KRAMER 650 BASS E 
GUILD S60 HUMBUCKER E 
GUILD S60 DIMARZIO S E 
GUILD S300 ASH DIMARZIO 

ELECTRO HARMONIX 
SOUND PAD SILLY PRICES 

CHAS. E. FOOTE LTD. 
17 GOLDIN SQUARE LONDON 

THESE MAGIC NAMES IN 
BRASS AND WOODWIND 

SESSIONS 
& SON 

Percussiclh. Keyboard» and Disco Equipment in the 
Midlands 

EKO RANGER 6 JUMBOS 
YAMAHA FG340 JUMBOS 
PHASERS 
COIL LEADS 
ROTOSOUND BASS STRINGS. (Swing Bass) set 
PEAVEY PACKERS 
WOODEN MEXICAN CONGAS. Pair 
VOC AC30 REV. 
BEGINNERS GUITARS, >4 size 

Ex-demo 
models 
available 

PAISTE ZILDJIAN 
15% Discount 

PEAVEY SOUND 
EQUIPMENT 
15*> Discount 

£350 
GIBSON LES PAUL CUSTOM F 
Case £499 

YAMAHA 
SG RANGE )5% Discount 
SF RANGE 
BASS'S 

Valvesound. Bassamp. IC 100, MA 100. Multi echo, 
Slide echo, combos. Unit PA. Columns. Bass Bins. 
4x12 Cabs. Monitor Combo. Mixers. S500D Slave 
Amp. Pedals, etc All in stock 

LONDON'S LARGEST PROFESSIONAL 
DEALERS 

11A SHARPLESHALL STREET. LONDON. N.W. 
01-586 2205/0357 

gritscr uhwmh rrzua/i > 
GRETSCH f'ti I ft. VI Mal I 

BILL LEWINGTON 
LTD. 

YAMAHA HOBLET LEBLANC ADLER ARM 
STRONG ARTLEY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUFFET HOLTON 
BUESCHER CONN GEMEINHAROT VAN 
DOREN RICO SELMER HÜLLER HAMIG 
OLDS MONHG UNTON KREUL BESSON 
MURAMATSU COURTOIS 

tmuuu folk awo Classical cuiraRS 

"for catalogues and free stickers" send 
llarge S.A.E. GUILD GUITARS, 151 Port¬ 
land Road., Hove. E. Sussex 

J. W. PARKER SOUND SYSTEMS 
187 OLD KENT ROAD. LONDON. SE1. 01-237 7122. 01-701 2207 MAIN LONDON OOVtR ROAD 

Abgeslimmte 
Schlagzeug und 
Trommelsätze erhältlich 
von: 

CB 708 Electric Greif ñeeo 
CS80 Polyphonic Syetkesieer 
CS60 Polypkoeic Syetkesizer 
SS.30 Slrieg/Orckestra Syetkesizer 

STEPHENS 
OF LEEDS 

PRO RANGESPEAKERS 
PRO 100 

64 LONDON ROAD 
LEICESTER 
Phone: Leicester 20760 (STD 
0533) 

YAMAHA 
INSTRUMENT HIRE! 

¡SPECIAL OFFER íÈ_ LIMITED 
Ion THE FOLLOWING ITEMSJ 

H /H V S MUSICIAN COMBOS H / H IC 100L COMBO 

LONDON MUSIC SHOP. 218 Great Portland 
Street. W.1. Phone: 01-387 0851/4 

♦ ACCESS ♦ BARCLAYCARD ♦ PART EXCHANGE WELCOME 
♦ SAM LI GUITAR REPAIRS ♦ RUPERT SNARDSLEY 

LMS SUPER SAVERS 
HARD SHAPED JUMBO GUITAR CASES. Plush lined £29 

F Ex Demo ROLAND GUITAR 
. SYNTH, complete. GS500. 
I GR500 £899 lac. VAT 

H H 
NEW PRODUCTS FROM 

NOW IN STOCK 

SHt RCOID Mllnx >1 MW UKl 
HN0ER VOX til 

13 
13 
13 
13 
13 
ici 
13 The Guitarist's 

in Guitar 

EXPORT - MAIL ORDER - LOWEST PRICES 
H  146 Channg Cross Road DEMZ 

■% h W W Mui Outers to REW House |Depl MM| 
Professional Audio IMZ *«k street Cathers Week 

Allen & Heath. 

BIG DISCOUNTS S3? 
■aw aviTSlZJ Normal pnce uro SPECIAL PRICE £229.50 
MM MPI7MJ normal pnce tzze SPECIAL PRICE £187 00 

Also UK’s widest range of speakers, amps. 
mies, graphic EQs. crossovers_ 

Hand Made In The 

U.S.A. 
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Here are just a few: RRP 

59900 

ROCANO Stag» Puno MP 700 
795.00 

ROLAND IP JO Eiecho« Puno 

The Chappell 

Chappell 
Tel: 01-629 7600 

199 95 
25000 

800DVSyrth 
700S Synth 

KORG 
KORG 
KORG 
ROLAND 
ROLAND 
ROLAND 
ROLAND 
HÜHNER 
HÜHNLR 
HOHNER 
HOHNER 

2.75000 
2.50000 
4.50000 
2.10000 
1.28000 
129613 
99200 
83700 

107200 
106314 
63700 
312.55 
368 30 

PRODGX 
AXW 

YAMAHA 
YAMAHA 

SH2000 Preset Synth 
SH1000 Synth 
SYSTEM 100 

47000+ VAT 
39000+ VAT 
250.00+ VAT 

99500 
83500 
49900 
675.00 
79900 
67577 
POA 
59575 
53985 
34585 
722.95 

CP70B Elector Grind 
0*70 Electre Grind 
CS80 Poly Synth 
CS60 Poly Synth 
OS 50 Pol» Synth 
OMNI 2 

2.000.00 
3,495.00+ VAT 
1.495.00+ VAT 
945.00+ VAT 

1.07500+ VAT 
730.00+ VAT 
72500+ VAT 
395.00+ VAT 
895 00 
725.00 
44500 
59900 

Plus: ARP Avatar. Gibsons, Fenders. Kramers, Ibanez, Ana. Antona. Music 
Men. Yamahas. Guilds. Ovations and Electro Harmonix! See our catalogues 
m July and August International Musician for more details of amps and 
keyboards Take a day off and come to see our unique showrooms: 
.were cheaper than you think - even m Bond Street! 

At 52 Maddox Street just off New Bond Street,Chappell now have the" 
finest selection of keyboards synths, and new electrics in the country. 

Londons musical 
department store 

50 New Bond Street London W1 9.30-6 Mon-Fri. 10-5.30 Sal 
(Free parking in Bond Street after 1.30 Sats.) 

group gear keyboard and 
guitar centre: Now open! 

TAMAHA «K OURMIM Air IXU0 UtMATW »CUTS >■ AMt MmitZtS HIKI UMMS 
OCTAyf STTWAVL WIN MIMI PAN HMNNMBS HUR Ml HAIM IU1SIUU 1UC1MHAMMI 
ku. mi nina camsmo nu mm mum mluiimm mu «nu ialm cmmu 

20 Denmark St.. London WC2H 8NA. Tek 01-240 0084/5 

KITCHENS 
26,QUEEN VICTORIA ST 
i LEEDS 1 

Want to buy a GUITAR? Check 
the "INSTRUMENTS FOR 
SALE" Classified Ads 

ht the Musican 

rD&tiiiüôic 
138'140 CHARING CROSS RD . LONDON WC2H 010 Phones 01-134 4766/9741 

H/H AT F.D.&H 
INSTRUMENT AMPS 

I V S Musician 100w Reverb £180 79 
VS Bass Amp 100w £147 31 
IC 100L 100w Reverb £175 77 

COMBINATION AMPS 
V.S. Musician 10Ow 2 x 1 2 Reverb £267 00 
V S Bass Combo. 100w 1 X 1 5 £267 84 
I C 10OL 10Ow Reverb 2 X 1 2 £262 82 

P.A. MIXER/AMPS 
MA 100 5 channels Reverb 100w £190 00 
SL 130 Slave 100w £115.50 

P.A. SPEAKERS 
2 X 1 2 DC 160w Cabinet £118 85 
4 X 12 DC 320w Cabinet £204.23 

ECHO UNITS 
Multi Echo £170 74 

Full range of H / H Accessories 

Barclaycard — Access — HP 

RITCHIE 
BLACKMORE Ml VCt IV 
has always bought w the only strings he'll play 

pícate 
$ “strings-sounds 

of success in 
Rainbow 

Available from 

your dealer now. 

f¡= General Music Strings, 
■ Treforest, Mid-Glamorgan. 
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I PROFESSIONAL DISCOUNTS 2nd HAMO BARGAINS EASY TERMS 
placi/uel 

H/H STEREO 12 
MARSHALL tOOwm 

ONLY £356 00 
MARSHALL 'Ow 

YAMAHA CP3U 

■ HAMMOND 

HILL Series B 12 4 mixer 

£900 00 
Klark-Teknic Graphic EQs special deals. 

BOOSEY & HAWKES BRASS & WOODWIND. Top quality 

SHERGOLO GUITARS. Superb Guitars handcrafted in England 

Send to Roger Squire's. Freepost, NW8 6YA 

AMPEG. PEAVEY & BARCUS BERRY AMPLIFICATION. More 

BEVERLEY DRUMS. Unbeatable value 

piusa wide selection of accessories 

CASH DISCOUNTS AVAILABLE * 

HkRSHAll We £o-W<l 

KEYBOARDS 

AMPS 

DRUMS 

MARSHALL Suga Bass IM Ama 

Fender Bandmaster Amp 

Kustom PA 300 Top SPECIAL OFFERS! 

2 Sound City 200w PA Cabs, with 
£150 

instrument amf a cabs 

M/oHdng for the Mustíen 

BIG RANGE OF H|H Shure MIGS SPECIAL OFFER 

10% DISCOUNT TEAC-TASCAM 

SPECIAL OFFERS + 2nd HAND 

8 TRACK - ON A BUDGET 

Make it with PRO DISCOUNTS ON REVOX 

O YAMAHA St GILES 
’ AT CtNTRF.PÓlNTi 

USICAL OUNDS 
274 London Road, Sheffield S2 4NA 

stock or mums 

£140 
£165 
£250 

£81200 
£242 00 

£260 
£75 
£195 
£220 

Vo« AC30 Combo 
Mea»i 60 watt Combo 

ALICE 6 2 mic mixer 
SONY 717 ips (R to RI 
Wollensak Cassette Dup 

_£342«r 
2nd hand 
¿a«-0cr 

358-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON. WI2 

H/H MA 100 The No 1 
musician s mixer/amp £189.00 

GUITARS 
GIBSON LES PAUL 
CUSTOM SALE 
SILLY PRICES 

* BARGAINS IN NEW 
EX-HIRE AND S/H GEAR * 

PLUS - BIG RANGE OF ECHO UNITS 
ADT LIMITERS MONITOR 
SPEAKERS GRAPHICS 
XLRS + DBX MIXERS etc 

REVOX B77 Hi Speed 

The World's No 1 2-Track 
recording machine -Varispeed 
option + other Revox models 
Telephone for PRaPRICEl 

aiHHlauia« . 
ACOUSTIC at Cat 
ACOTSnc 135 Comko 

Please send latest catalogue 
Name 
Address 

r RRP £62.00 
SQUIRE'S 

PRICE 
ONLY £44.00 

TASCAM 80-8 £2.266.00 

BRENELL mini 8 £3.780.00 
Many complete systems including 
mixers, mies, plugs, cables etc 

HAi Monitor Combo £1 75.00 
plus extension cabinet £93.00 

TOTAL RANGE AVAILABLE Always at least 10% off 
on all Teac-Tascam products 

THIS MONTH'S SPECIAL 
TEAC A3340S 4 TRACK 
RRP £876.00. OUR PRICE £786.00 

Ask for Dave Whittaker or 
Branch Manager Cliff Lake 

TEL: 01 -722 8111 TELEX 2981 33 
Come to St Giles and see our Comprehensive 

Range of Instruments including: 

CUSACK'S 
MUSIC 

MAMMOTH ROGERS USA SHIPMENT JUST ARRIVED!! 30*. CASH DISCOUNT CONTINUES |0N ALL 
ÍTEMS)!!! 

UNITED OFFER ONLY! SO BUY NOW AT VIRTUAL TRADE PRICES WHILE YOU STILL CAN!!!!) 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

01-969 5822,01-960 1109 
2 mins from Ladbroke Grove Tube 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS. BARCLAYCARO CASH BUYERS. 

FREE MIXER STAND 
worth £27.00 with every 
mixer purchased. 

Repair service. All pnces inclusive O1 VAT 
^HP » Barclaycard N Access » Pari Exchange » Cash Discount 

Send off today for 
your FREE 60 page 
Roger Squire' 
PRO AUDIO 
CATALOGUE 
No stamp required (UK) 

plUSTECHNICAL ADVISORY SERVICE -
MAILORDERS COD 
PERSONAL EXPORT SERVICE 
COMPREHENSIVE GUARANTEES . 

EED MOST CREDIT CARDS ACCEPTED -

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

124 SHAFTESBURY AVENUE 
J -*k LONDON W1V7DJ 

Phone:01-437 2458 
MUSICAL INSTRUMENTS 

runt cusuc 
HATET Ituucaan 

H/H 100 watt PA Amp 
H/H 2«15 Bass Cab £100 
Orange Overdrive 100 — Amp and 
Cab £250 

Roger Squire? PRO-AUDIO 
The specialist shop in St. John's Wood 
full of MICS, MIXERS & MULTITRACK 

55 Charlbert Street, London NW8 6JN 
Ä","’ OPEN TUESDAY - SATURDAY CLOSED MONDAYS LATE NIGHT WEDS S PM 

fENDER Bronco black. W/T. R/B 
IfHDtR 
FEHOER 

Starcaster lee. case 
Tels L/N H/H SB . 

TENDER Sir al W T Black R W 
FEHOER 
AHTORU 

Mosuoq Nal R/WWT 
IB'lftl tw»aack«c < 

ARIA 
ARIA 

ROGERS USA CATALOGUE OUTFITS (FROM STOCK) 
LIST 

XIHtUMI Ff MMUIK ES71 
STUUCHTEB 1» MAI IX E7I3 
LBMBRBI » HE Mi IX . E7B3 
IMA TIB UMMMB » IBC CBM 
UMOCMR VI HERM LX 
UaMBWBEBkUC . 1 [1046 
UIBAFOWEB VB MEMRILK . 1 
ItHMBN HI NIU IX . 1 

HIM 
[l»1 

SIMM I NMU IX 1 :i>ii 
IimtK MAAT SIAM» EACH LA« 
SMAt SUNOS tlO 
SUFRIRE IASS FEDAIS EACH EM 

— SPECIAL OFFER ••• 

Hit BKMHK SUFBEM Ml HAT SIMMS EACH MT EM 
PRE SWIVO MATIC BASS HOMS IACX MIT 125 
BIN BOTO INK HUU AANGt ■ STOCK MW » SOUNO IETUCTOBS 
SU AT a*. CAM 0I3COIMI HF. CAM DISCOUNT' 
AMTE CTWBAtS MM BUM ■ STACK AU AT MS CAM BUCOUHT1
SEBO LARGE S AT (ZOp STAMP) BOW FBB TOMI IKE BOCEAS UM COLOUB 
CATALOG«« 

BOOCK Combos . CP. BA 
PEAVET IRU0 Muer Amp ♦ Eq E3M 
CUSTOM Sound 500« ♦ 500w £325 
MM 12 CM. Stereo Mixer . tin 
HH 12 On Stereo Mixer C37S 
f UCHI Cases for above STS 
M'M20»w ♦ 200« El« 
MARSHALL B Chn ISO« Mixer desk £220 

IN 22 a IB * 14 a 13 
16 ♦ 13 ♦ » . 
IS ♦ 14 ♦ t3 . 1 

eat 24 Sata Orara 
Hirt Concert Tama 1 TS

iS
ä 

• 
I powers your performance! 

SAI LtoL Regent St, Coppull. Lancs. 

0257-791645 791163 
L I 

Sel»CT«l S.condhand Güilan S.lect.d S«ondhend Goodie. 
Fend« Telecasier Custom M/N £225 Orange 120 Graphe £270 
Gibwn Firebird V 1966 with case £349 Orange 4a 12 Cab 
Gibson Les Paul Custom with case £349 Orange 1 20 Graphe £1 ’9 
Gibson Ee. Paul Deluxe (immac) £349 HH VS Museen tl >9 
Museman Stongray (ammac) €325 HH 4.1 2 Cab C’08 
fandet Precision Bass (.mmacl €205 MM 150 Slave 
Eptphone Rivoli Bass €139 Sound City 200 Top 
Selected New Guitars Fender Bassman 50 amp and cab (.mmac) 
VahamaSGSOO £309 €270 
Museman Stingray €350 Fender Bassman 50 wt up (beige) £175 
Guild F40 £399 Fender Princeton Reverb £109 
SAI are mnn Mock.« for fend« Reken Cambio Stangrav tvnmact '7’6 
backer and Gordon Smith Guitars Cailsbro Stingray 
HH Arnold tcavon at Speciat Price. Carttbro 100 7 PA £ '? j

’
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ACCESS, BARCLAYCARD & MFC TRUST FINANCE 
mags,coffee,easy parking, servicing,exchange. 

Late openings Mon & Wed till 8pm 
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THE MUSICIANS STORE 

C24O 

hWiC ÆLLt Gè C220 

£230 

£235 LANE, LONDON, S.W.16. 01-769 5681 85 «i 104 MITCHAM 
DRUMMERS' MAIL ORDER SPECIAL FEATURE!! fl NOER TREMOLUX -

GIBSON 335 COILTAP 

FENDER STRATS 

PIGNOSE €74 
* IB 

K or g 81X71 

YAMAHA SG 2000. -nF 
£399 

£295 

£399 

£539 

£339 
DAN ARMSTRONG EPIPHONE CORONET 

£429 

£POA YAMAHA. All models in slock 

The Second Generation At Rose Morris 
£330 

FENDER Urn Lnü 

VOX AC30 Top Boost Valve Combos Irom 

MaRSnAll II». N I 

£425.00 guitars for 

timing £350.00 

Rose Morris, 81-3 Shaftesbury Ave., London. W.1. 01-437 2211 

BUT BE QUICK. FIRST COME. ETC. 

LONDON AREA 

OTHER NEW GUITARS 

DIMARZIO IN STOCK NOW CHESTERFIELD 
SHURE MIKES 

TO WALL GUITARS — Call in NOW IICONDHAND AMPLIFICATION 

MW UNDER RHODES 

WE EXPORT MORE GEAR MORE PLACES - FAST EXPORTS 10 BURLINGTON STREET CHES1IHHEL0 IEI 71177 INCLUDING V A I 

TEMPO 

JSG MUSIC I DU MAIN STREET UHLIIT 

OPEN EVERT MONOAT ANO THURSDAY UNTIL 

UNDSwith KORG 

LONDON 

FENDER W« eMI 

£349 
£395 

£230 
£250 

£230 
£320 
£320 

£255 
* .' f 

£209 
£259 

£295 
£239 

£587 
£480 

Roland SH I 000 
Rötend SH 2000 

£570 
£999 
I." 

OVATION STATION 
EVERYTHING IN STOCK 

MUSIC-MAN 
Stingray Ba» £320 

GUILD 301 BASS. Black 
GUILD 302 BASS. Black 
IBANEZ P.F 100. Walnut 
IBANEZ P.F.200. Natural 
IBANEZ P.F 300. Black 
IBANEZ 2619 Artist 
RICKENBACKER 4001 Stereo Basses bom 
RICKENBACKER 4000 Mono Basses trom 
GIBSON LES PAUL Deluxes All colours from 
GIBSON LES PAUL Stds All colours Irom 
GIBSON LES PAUL Customs All colours from 
GIBSON LES PAUL Artisan Walnut 
GIBSON LES PAUL. Pro Deluxe Ebony 
GIBSON EXPLORER. Natural Mahogany 
GIBSON SG SPECIAL. All colours inc Lett Handed Irom 
GIBSON SG STANDARD. All colours. Irom 
GIBSON RO ARTIST. Ebony 
GIBSON S1 . All colours !rom 
GIBSON MARAUDER. All colours Irom 
GIBSON MARAUDER CUSTOM. All colours from 
GIBSON ES335. All colours from 
GIBSON ES345 Stereo All colours from 
GIBSON RD ARTIST Bass Natural m/neck 
GIBSON THUNDERBIRD Bass Ebony 
GIBSON RIPPER Bass All colours trom 
GIBSON GRABBER Bass All colours from 
KRAMER 65OG Artist Guitar 
KRAMER DMZ 1000 Custom 
KRAMER OMZ 2000 Custom 
KRAMER DMZ 3000 Custom 

FENDER TWIN REVERB COMBO from 
FENDER TWIN REVERB COMBO with JBL from 
FENDER BASSMAN tOO Amplifier from 
FENDER BASSMAN 100 Cabinet from 
MUSIC MAN 65w 2x10 Combo 
MUSIC MAN 1 30w 2x12 Combo 
PHOENIX 1OOw Lead Combo 

ACCESSORIES BAR BONANZA 
MXR IN STOCK NOW — ft— Delivery 

FENDER TELECASTERS. All types inc Lett Handed trom 
FENDER MUSTANG All tvoes from 
FENDER PRECISIONS. AU types me fretless & L/H trom 
FENDER JAZZ BASSES. A1I types me Lett Handed from 
FENDER TELE BASES. All types inc Left Handed 
FENDER MUSTANG BASSES. Alt types trom 
FENDER MUSIC MASTER. All types inc Left Handed 
MUSIC MAN STINGRAY. Guitar Any colour, m/n 

THE PS3300 POLYPHONIC 
The peak of the PS series 
with 3 polyphonic syn¬ 
thesizer systems built in. 

GRÍTSCH SPECIAL CUUNIRt GENT 
with case SPECIAL PRICE 

ROGERS LONDONER OUTFIT. 5 drum 
Kir £520 

STACKS OF OTHER KITS BY PREMIER 
ROGERS OLYMPIC TAMA MAXWIN 
NATAL LP HOSHINO LUDWIG 

SPECIAL KNOCKOUT 
ROLAND STRINGS & BRASS old 

CASH N’ CARRY SUPASTORE 
160A BROADWAY. WEST EALING. W.13 
_ 01-567 0212_ 

THE VOCODER VC-10 
A revolutionary concept 
in voice synthesis. Trig¬ 
gers from keyboard 

£785.00 

THE ANALOGUE 
SEQUENCER SQ-fO 

The super sequencer 
with 24 step variable 

THE PS3100 
The first completely 
polyphonic synth. The 
sound of the future 

£1995.00 

THE MS-20 
With built-in external 
signal processor. Trig¬ 
gers off a keyboard or 

THE MS-10 
A completely equipped 
mono synth at an afford¬ 
able price. £250.00. 

74 LONDON ROAD, WEST CROYDON, SURREY. TEL. 01-680 1042 
CASH DISCOUNTS! Ring for details 

Write now or telephone Bernard Jones for a cwtalogue or information. 
Arrange an appointment for personal demonstration. 

PEAVEY CUSTOM SOUND 
ROLAND MM ElacuomcF MAR 
SHALL FENOER WEM YAMAHA 

CARLSBRO SHURE 
MAIN DEALERS FOR *11 ABOVE 

Amplification specialists 
MUSIC HOUSE 

SOUTH EASTERN ENTERTAINMENTS 01-690 
373 LEWISHAM HIGH STREET. RUSHEY GREEN J, - -
CATFORD. LONDON SE13 6NZ X 

WE SPECIALISE IN LEFT-HANDED 
GUITARS INCL WILSON WITH DE 
MARZIOS MAPLE NECK ANO 
SCHALLER MACHINES A GREAT 

Don I be left out in the cold 
GRAB THIS BRASS OFFER 

SELMER TENOR SAX Mk VII £499 
BUESCHER TENOR SAX £399 

MAU ORDER - ACCESS - URCUTCARO - 10*. DEPOSIT - PRICE «C VAI 
LONDON KENT 

213/215 Kilburn H^i Rood 4« High Street 
NWS Chatham 

624 3900 Medwav 44068 
- -- —ï- — - —±-
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MIS KRAMER 650G + cut 

'• i- 11 ■ ’p , . 1958 STRAl 

NEW DRUM KITS 1973 STRAT 

5-STRING BANJOS A MANDOLINS 

£260 GRITSCH CMMiittte Salad H bckri 
SECONDHAND KITS BAU ADEEM 

STUART NcDeoald S H 
1966 EPIPHONE Coronel PEAVEY Suiioa 4« 
1964 SJN JUMBO FEiiOf R Dia» 

John Tayler in our fully equipped drum studio. 

MARSHALL 100 PEDAL STEELS BY SHO-BUD - U.S.A. FULL RANGE OF NEW I 

EASy TERMS PART EXCHANGE WELCOME ROOST Combo 

PHILLIPS Oman 

VOX AC 30 

273-279 & 281 Kilburn High Road. London NWS 
PHONE FOR QUOTE ALTEC 100PA M»e< 

E7ÍM RICAEMACAIR 

small selection: I OSO IIS PAUL CUSTOM £49.00 
Wem Hom Col Midex 

£12 00 

Part Exchange — Access — Finance arranged 

Mon Fn 9 30 6 00 SAME DAY MAIL ORDER SERVICE 

DI MAKZIO PCX UPS ETC 

IBANEZ 767 

ARIA PW70 Praca| S/M MAKTM Otll U»M 

OVATION Billtar + IM OoU fietal 

Our Price 

S H MAESTRO ft» Fant 

AMPS 
£435 SUNN IDOwHead 

SUNN 2112 Rif Cab £499 

PEAVET Nuiciae 200 Hta ilMOER Senate ig 

PEAVET SU 100» Hail E459+VAT1

FEATET PACER 

LAST FEW KEYBOARDS S H JAZZ IASS Can 

GRIMSHAW CSG CM» UNDER Stipe 73 Plate 

All PRICES INCLUDE V.A.T MAIL ORDER - H P TERMS - ACCESS - BARCLAYCARD OPEN 6 OATS A WEER 

ÖQTK 

EST. 58 YEARS 

UffllTEO 

ffllWÜLMIKWHim™ 

MUSIC CITY BOOGIE 128 CHARING CROSS ROAD 

W.C.2. 01-240 3309 

FENDERS IN STOCK AT 25°o OFF 

GIBSON. DIMARZIO, VELVET HAMMER. MlCHTY MITE 

ACCESS - BARCLAYCARD - AMEX - MONEY 
SPECIAL LATE NICHTSMONDA»,M THURSDAY 

FENDER Quad I 

ACOUSYIC 301 

YAMAHA B5O 11 

OVATION BiRatar 
GIBSON Owe 

VOX AC30 TB Reverb 
YAMAHA B212 Combo 

£320 
£490 

1960 JAZZMASTEF 
196 7 JAZZMASTER 
1963 MUSICMASTER 

1961 PRECISION 
1957 PRECISION 

£245 
£149 

1959 EPIPHONECaa.no 
1958 GIBSON Dot Frat 335 
1962 EPIPHONE Crestwood 

14 SO 
t«00 
£460 

£200 
£260 
£360 

£295 
£140 
£45 

€275 
£315 
£95 

£210 

1959 MELODY MAKER I PU 
I960 MELODY MAKER 2/PU 
I 964 EPIPHONE Professional « 

E585+VAT' 
E495+VAT’ 

GIBSON m 53 
GIBSON Mb. 53 
BOZO Bl 

YAMAHA 365 (Sprece) 
YAMAHA 350» 

IBANEZ Fiase 
IBANEZ Min 

MUSICMAN Z i 10 u »Ml U»M 

MUSICMAN 2i 12 BN. Cab 
MUSICMAN 1115 Rif Cab 
MUSICMAN 4112 Cab 
MARSHALL IOOM Vai Heal 

IBANEZ •»! 
IBANEZ SbeuaMM 
IBANEZ 260 |Spreci| 

□ HANOI URGENTLY REQUIRE 
ALL HIGH FI EQUIPMENT 

6RESTCH Syubmiatic 
GRETSCH Sayle P/U Juz 1958 EB75 

£675 
£495 

£625 
£475 
£310 

GIBSON RD SW + Casa 
GRIMSHAW 2P/U 

MARSHALL 2x12 
MARSHALL 100 MV Laad/Ba«« 

ORANGE 80w Graphic . 
ORANGE 120w Overdrive . 
H.H. S5000 Ally Flight Case. 
ARBITER TV Copy . 
GIBSON Les Paul Custom . 
GIBSON Mk35 Acoustic inc Gibson Case 
MUSIC MAN Stingray . 
IBANEZ L.P. Custom . 

(650 
£425 
£425 

,, ... E2I0 
. . £275 

£325 

RICKENBACKER Sohd 
LEBUS L. PSpecwl 
GRETSCH Duo Jet 

Silly 
Price 

£89.00 
£179.00 
£137.00 
£229.00 
£269.00 
£159.00 
£154.00 
£169.00 
£75.00 
£59.00 

£485.00 
£285.00 
£349.00 
£149.00 

£279 
£345 
£359 
£424 
£285 

25°o DISCOUNT ON MOST GOODS-THIS IS NOT A 
SALE BUT AN ALL-YEAR-ROUND OFFER, e g. 

NOLAN 4x12 .... 
50 Watt Valve Amp 

PLUS THE BEST SELECTION OF 
GIBSON GUITARS IN THE WEST END 

ï 25% 
DISCOUNT 

S/H Gibson L7 Ac /Case 
S/H Antona 12-string (immac ) 
S/H Solar Flamenco/ Case 
S/H Gibson A40 Mandoline /Case 
Fylde Falstaff (slightly marked) 
Mason 7 course Lute 
Levin Jumbo (W36) 

DICK MIDDLETON 
MUSIC 

GUILDFI 

DAN ARMSTRONG tea« 
TENDER Juzaadtr aka 

NEW GUITARS 

drum department opening shortly. 
TO LET Electronics Repair Workshop. A ready made business For the right man. 
New MARSHALL - CARLSBORO - MUSIC MAN - HI WATT - ORANGE 

S/H GUITARS 
GRETSCH Ttutiuat 

ALL PRICES INCLUDE VAT - H P ACCESS B CARD. P/EX 
WELCOME 

Easy Credit Terms Arranged MAIL 
Goods Bought ORDEI 

£144 00 
. . £24185 
. . £180 65 
. . £282.00 
. . £339.00 
. . £200.00 
. . £195.00 
. . £210.00 
. . £209.00 
. . £120.00 
. . £745 00 
. . £533.00 
. . £433.00 
. . £186.00 

. . £919 ’ 
ROLAND MP 700 with Stand & Pedals £1072 

-- - .5 E515 + VAT! 
ROLAND EP 30 Touch Sensitive Piano £637 

FENDER A TUITION COURSES - ACCESSORIES - STEEL GUITAR 
STRINGS 8 RECORDS _ 

ROLAND SH 2000 Pre-set Synth £799 
ROLAND SH 1000 Pre-set Synth £675 
ROLAND RS 202 Strings £675 

CHAS.E.FOOTELTD:' 
17 Golden Square. London W1 01-437 1811 

H0FN£RCM>60 
HOFNERGalary 
PEARL JUMBO 
EROS JUMBO 
VOX JAZZ 
BANJO Long Neck 
YAMAHA 12 String 
JEDSON Steel Guttat 

ROLAND Guitar Synth 1 only £1 701 «.two-i-vmi! 
ROLAND System 100 complete £1 790 £11 57 +VAT’ 
ROLAND MP 700 Stage (inc MPA 100) £1 586 

(INCORPORATING TOP GEAR 

114 SHAFTESBURY AVE., LONDON. W.1 
TEL: 01-439 3866/7 

EVERY INSTRUMENT CHECKED ANO ADJUSTED 

DO NOT DELAY WHEN OPPORTUNITY KNOCKS 

ACOUSTICS 
£669 BOZO 

ELECTRONIC SOUND SYSTEMS 

»01-440 8970 

230 HIGH STREET. BARNET. HERTS 

£550 +VAT’ 
ROLAND SH5 2 Oscillator Synth £1063 E764 + VAT' 

IVOR MAIRAHTS MVSICEXTRE 
5* RATHBONE PLACE. LONDON WIPIAB Tel 01 636 1481 

WE STOCK A RANGE OF M.M. P.A. PRODUCTS 
All at competitive prices e g two ex-demonstration 
12 2 mixers one at £21 7 50 + VAT. the other fitted 
with a multiway socket at £239 50 + VAT We also 
have complete M M Systems on demo using the 
excellent S S.E 3-way Professional P A Stacks — so try 
before you buy 

FEW CUPS OF SHOP-SOILED COFFEE - ABSOLUTELY 
FREE! 

CAT SYNTHESIZER 
— Brand new. guaranteed Buy this beautiful 2 oscillator 
synth at the amazing price of £550 + VAT = £594 — a 
few only available — so do it now! 

DI MARZIO Specials! SDHB/PAF £21 50 SUPER II 
£1 9 50. DUAL SOUND £23 00. FAT STRAT/ PRE B S 
£17 00. MOD 1 BASS/ACOUSTIC II £32 50. P-BASS 
£24 50. Humbucker mounting kit including hardware 
and ring 95p Prices include VAT and postage 
CREDIT CARD orders — just ring 01-440 8970 with 
your order and Access or Barclaycard for immediate 
despatch — if you pay by cheque please allow time for 
clearance! 

ROLAND KEYBOARDS. Look at these amazing 
reductions . . . 

5IBS0HRB250+CMe. tew 
GIBSON R B 100+ use S/H 

MARTIN 028 + cau 
MARTIN 021 R«r»»bMl| 
MARTIN 035+UU 
GUILD EM S/bird 
GUILD 050 RM 
GUILD 035 
GUILD 025 
GUILD F30 

SHO-BUD STEEL GUITARS 
25 DENMARK STREET, WC2 01-240 1542 

£9.00 
£12.00 

. £4.00 

. £1.50 

YAMAHA 345 
YAMAHA 335 
YAMAHA 330 
NASHVILLE «55 (Sprui) 
NASHVILLE «55 Snbird 
NASHVILLE 8300 
EPIPHONE Nwa 
EPIPHONE 245 IZstnip 

MUSICMAN 2l2 65wCMbe 
MUSICMAN 2I0I30W Ceta 
MUSICMAN 21 2 ISO» Ceta 
MUSICMAN 65» Hud 
MUSICMAN 65 + Rn MM 

WEM Pre Mixer 
WEM 2x15 

B&M 2 PU Electric Guitar 
Empty Amp Cab« (new) . . 

List 

IVOR MAIRAHTS MISICEHTRE 

K Britain 's Home of The Guitar 
^^*444 once again offers a collection of 

NEW & SECONDHAND BARGAINS 

OUR FIRST SILLY SALE FORTNIGHT 
STARTING 9.30 SATURDAY 30th SEPT. 

No musician can afford to miss theae further reductions on holiday discount prices. Come 

■“A ■ 22 Denmark Street 

PODÍA 
/WMCCOl 

OVATION SALE S/H ELECTRICS 
Nilrii Acoutic x/barsl or ut . £ 165 Loi Pul Odon cherry. i/b £385 
Mitrii Electric Acooitic £240 loi Pool Cede» 20th Awivemry . £450 
Balladear Acooitic . £265 lot Fid RkoiOim Bau £350 
S/H Billitar Electric Aceedic (I99 $ G Cada» white' 3 o W £395 

S.G Mill . £275 
AMDÇ S.G Specill I969 £285 
H,nro S G Soou»- I'M. i/borit. 1969 £295 

Epicootroa PA Bin £$1251 Seat Acoutic . £225 
2 AT.C. Bou Gobi + 2 R C F Hom. heilt 195 7 MtMyaaker (300 

iate Fltpkl Cabi. 1000 watts (600 fitter Tola Cutoa TbWioo (225 
OrM|0 Ootrdin 120 walti (185 »rot. black r/atek. noaac (225 
S/HHHICIOOS . (110 Irará Boat Statart (425 
S/H HH V.S. Beu Aap (118 feeder 12 llri«| Electric .. (325 
S/HHHNAIOOS £125 R.ck 400S Bau (320 
Rule» 150-walt Stack black padded (375 Rack 6dr»p taM (250 
S/H Nuicaaa HO 130 Revert (275 0» Araitriai pled flau (295 
S/H Nadcaat 212 HO Cata (450 FreOeu Precita, eew (285 
S/H HH 212 Caaba Ratarb (195 Nuicaaa Bau lew (399 
S/H Carlibro 100 Tap (98 HaMaade Wal Bau aed Fliehtcase (600 
Haw Siam Willi PA. 100 Rwert (145 Rlck 4001 Staraa. aaw (395 
Raw Aspa« B258 2il5Cab (250 S/H Strd Hst N sack (245 
Ht» A»pt| V48 Aap (419 S/H Slral Hal N tack DiManiai (275 
Hew MoribaR 100 wan Vain Caaba (350 S/H Gtaa S G Slatart (295 
S/H Hiwan 4112 100 wan Cab (100 (pipbwe Cmtwta Caita« (250 
Hew Awpeo lOOw 2x12 Cota VT22 (524 S/H Lu Pul White (450 
S/H Haywao 5 Dree KH + StaoU + Caiei S/H Fretleu Precita Maple teck Jut 
. (280 lock . (95 

S/HOrtta !20wPA Aap (120 Maw 1« IP Special 'a>T 
S/H Woa 100w Stan (65 ’«feta tMO 
S H MM ZOO» Statt (60 »rtSwotaAceta ._ 075 
S/H Maman too» Had . (125 I roiYMta with mok rat nui I 
Hew Maman 50» Nader Vet (150 _ 

IINDI H Seal Rack. H/mcA + tea 
i.iesox St Sued Tebec /S/S 
tesoai 
GIBSON St Slat aern 
GnSON IF Dabu Wat 
GBSON LP Mate Oarry S/b 
S KOaSOa WMiSS Special M 
S/H GNSON T V JtMT M 
S MMSONSC Jta M 
S H GIBSON 345 Sier» «iU.1 73 
S H GIBSON 1» SaOwsl 7S 
S H GIBSON tipair 75 

. ■ ■ 0 Arm « tau UCtat 

GIBSON 
LP Cult» « cast 
IP StKUl IMuUan 
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