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ROTTEN, GABRIEL GO
PUBLIC FOR XMAS

JOHNNY ROTTEN is set to play

his first live concerts since the
break-up of the Sex Pistols when his
new band, Public !mage Ltd.,, play
two special shows at London’s Rain-
bow Theatre on Christmas Day and
Boxing Day.

The capacity of the Rainbow is to be
specially increased for the gigs by taking
out all 1,800 stall seats. Permission was ex-
pected to be granted this week by the
G L.C’s Public Services Commlttee, meaning
that 1,900 people will be able to stand down-
stairs and nearly 1.200 to sit upstairs for
the two shows,

The concerts, an ironic reminder of the Sex
Pistols* last tour of Britain when they played
on Christmas Day last year, were described b
the Rainbow as “family shows”, and will
feature top comedians including, ‘it is said,
Norman Wisdom. Crash barriers are 1o be put
up _and 60 stewards will control the audience.

Public Image Ltd's first single, “Public

have aiso been working on an atbum,
seems unlikely that this will be released before
the New Year.

PETER GABRIEL plays four Christ-
mas shows at London’s Ham-
mersmith Odeon feollowing two
American tours and an excursion into
Europe.
The shows, following Gabriel's success at
th 2 and the attersea
Park _concert, are on December 20, 21, 22
and 23, and will feature Gabrie! with his
band — Sid McGinnis (guitar), Larry Fast
(synthesizer), Timmy Capello™ (keyboards),
Jerry Marotta (drums) and Tony Levin
(bass).

A support band for the shows, whick will
be Gabriel's only British dated for the rest of
1978, wiil be announced in the next few weeks.

Before the Christmas show Gabriel and his
bang spend most of their time In Americs on
two tours separated by only four days.

He goes into the studio early next year to
tecord the follow-up to his current album
“Peler Gabriel”,

Tickets for Hammersmith, priced at £3.75,
£3.25 and £2.75, 20 on sale on October 5 by
personal appiication at the Odeon box office
or Harvey Goldsmith’s box office at Chappell's,
50 New Bond Street, London WI.

ELVIS COSTELLO at Brockwell Park {pic RRY PLUMMER)

‘As politicians ge! increasingly concerned with the
question of how best tc stomg on people the Anti-Nazi
Carnival was a great cesture of genercsity’

® Reports by SIMON FRITH

B and CHRIS BRAZIER (p.37)

Lenny Kaye
reviews

this week’s
singles (p.17)
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COSTELLO IN
BACKSTAGE
FRACAS GLAIM

A JOURNALIST claims to have
been assaulted in a backstage inci-
dent at an Elvis Costello concert in
Liverpool last Saturday night — the A i
night before Costello appeared at
the Anti-Nazi League Carnival in

London.

Costello, who is working on_material
“Emotional Fascism.”
was playing at the New Brighton Grand
home
Birkenhead journalist Mike Simpson, who
planned to cover the concert for national
mausic papers as well his own paper, went
backstage to talk to Costello after the

for his next album,

Hotel in Birkenhead, his

show.

The journalist was pushed down a stair-  corded du
case and knocked unconscious.
Cime round e needed Ireatment for & broken
right wrist and a head wound requiring five

stitches.

“l am seeking legal advice, snd may take

Elton’s
‘Single’

ELTON JOHN' new album,
his first for two years, is
released on  October 20,
called “A Single Man, pre-
ceded by 4 single, -] c
Night"

follow-up to “Blu e Moves',
the album is the first he has
ever released which contains
0 songs written with Bernie
Taupmn, aithough John has
denied  that there is any
permanent  sphit.

His new songwriting part-

ner, Gary Osborne, co-wrote
nine of the 11 songs, the
other two being solo com-
positions by John

Devo are

.
coming
DEVO WILL be mnnnl

Britain in late November ani
December, their flrst Br|l|sh
appearance “since they played
at.the first Knebworlh festi-
val earlier this year with
Concerts ‘are being
set up at the country's main
venues, but the full tour
dates are not likely to be

lnncunced for a fortnight.
Cars are planning
lny a series of dates m
Bng robably in the fiest
"of ‘November, aithough

have yet

weék of
na  venues
confirmed.

Battle for
*disco’ Sparks

SEVERAL Brltish record col
panies are currently e Sevie]
in a fight to sign Sparks, ths
ican brothers who had a
big hit In 1974 with “This
Town Ain't Big Enough For
Of Us" on the island
Iabel
The renewed nterest in the
group 18 caused by the fact
that their newest tracks have
been supervised by Giorgio
Moroder, Donna Summer’s
producer The results are said
@ be sensational disco music

— and, ironically, at least
one of their former record
com| (which also mclude

nies
Bearsvlile lnd CBS) is among
the bidder:

NEW
VOICES

IMON Frith, who

writes about the ANL
RAR Camival 2 and re-
views the new Buzzcocks
album in thi  wwek's
1ssue, 18 o soctologist who
lectures  at Warwick
University.  The  co-

compiter, with Charlie
Gritett, of the Rock File
paperback series, he also
contributes to
@ London, the
Voice in  New
and Creem _in
. Mis book, The
Sociology Of Rock. hus
Just heen published ond
will be reviewed in these
oages shortly

and

out a civil claim,” sald Simpson, who claimed
he was only asking Costelio a lew questions
that he was struck in
Lostello 8 manager, Jake Riviera, had sald hat

the face after

he didn't have time for journalists.

esman for Costello and Riviera sald
they were unavailable for
added: “It be says someone has hit him, he
should go to the police and prese charges.”

comment, but

Costello and the Attractions release a new

tow
v Deceml

Britain  aitho

When he

HACKETT

single on October 20,
third on Radar

“pump 1t Up."
the band are planaing s British

American _vers
which omitted “Night_Rally™
The B-side Is “Tiny Steps,”
ring the sessions for “Emotional
Fascism.” The single wlil not be on the album.
The band are now completing & BBC 2
documentary for the Arena series with direc-
tor Alam Yentob who was responsible for
the David Bowie Cracked Actor programme.

“Radio Radio,” their
Records and follow-up to
This follows reports that
tour iIn

“Radlo Radio™ Iy previously unreleascd in

h it was featu on the
on of ‘This Year's Model,
nd “Chelsea.

a new song re-

SOLO

TOUR DATES

STEVE HACKETT, the guitarist who left Genesis
lagt year, starts his first tour on October 23 at
Cardiff University, ending with one night at Lon-
don’s Hammersmith Odeon on October 30.
Hackett is backed by a band put together for the tour
that includes his brother, John Hackett. on flute and guitar,
Peter Hicks on lead vocals, Dick Cadbury on bass, John

Shearer on drums and Nick
John Hackett, who played
3 album, * Please

Is a classical
making his first
appearance on & rock music
Cadbury was_formerly
Decameron for  three
ears, Nick Magnus was Key-

rds player with the Enid
and John Shearer played
drums for Quiver.

Hackett reteases a new
single on October new
version o{ “Nlrnn. a song

* Piease Don’t

om
Touch ™ llbum Tlckeu for the
concerts are available now,
and one mor: date is to be
added sho

The dl!es are: Cardiff
Un‘verstty (Ocmher 23), Man-

Pop for
prisoners

THE POP Group are set to
play a series of concerts to
raise money for Amnesty
International, which is hold-
ing a Prisoners of Consclence
week 'mm Oclnber 15 to 22.

intended to
hlgh“ghl uu po on of the
majority of  the 500,000
prisoners  throughout the

world who receive no press
coverage.

The band, who will give
out literature on Amnesty
International and prisoners of
conscience at each gig. play
Bristol _ Univeristy  Anson
Rooms (October 2), Swansea
Circles (4) Manchester Fac-
tory (8), and London Electric
Bailroom (12

Magnus on keybolrds.
chester Apollo (24), Glasgow
Apollo (26), Aylesbury Friars
(28), Birmingham Odeon (29),
London Hammersmith Odeon
(30)

ROBINSON
ADDS
CONCERT

THE TOM Robinson Band
have added an extra concert
to their October tour.

Odeon, wﬂh the new show
on October 9.

@ Weather Report, who play
a series of British shows
next month, have fncluded @
concert at  Oxford's New

atre on  October 10 to
their schedute.
@ Johnny Thunders, who

fNies In to Britain for a one-

concert  at  London’s
Lyceum, has put the show
back a day and will now be
playing on October 12 with
his' ‘All-Star*  ban:

Jackson returning

MILLIE JACKSON returns to
Britam for a at the
beginning of November that
ends with two nights at
London’s Hammersmith
Odeon

plagued Saturday's Reggav Festival at London’

RORY GALLAGHER (Pic: COSTELLO/LF.L)

Gallagher
opens new
rock venue

A MAJOR new venue in the Midlands, capable of

taking 25,000 people, opens on D
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ber 9 with

a concert by Rory Gallagher. The National Exhi-
bition Centre, just outside Birmingham, is to have
£500,000 spent on lighting, seats and acoustic
improvements and looks set to become the major

Midlands rock venue.
No other gigs have yet
been confirmed at the

centre, but Rod Stewart is
widely expected to play at
Jeast one date there on his
Cecember tour

Although the centre could
hold 25,000 people, audlences
are probably going to be
limited to between five and
2,000 initlaily.

® Another new small venue

opens in Birmingham on Mon-

October 2, called The

The venue will stage two
shows & week at frst, rock
on Mo and new’ wave
on Thursdays.  although  the
organisers hope to present live
gigs five or six nights a week
eventually.

The Gig opens with Crawler,
followed by the Doome
October 5 and Supercharge on
October 9. Other bands backed
include Wayne County and

d
S (capiBity of 11400
licensed from 8p.m.

until 2am.

@ The Leeds Fan Club,
which closed a month ago
after pressure from local resi-
dents on the licensing autho-
rity  following

bar of Brannt-

clul b at Lower Brigate,

, and opens AL the new

site on Monday with Ultravox.

Alexandra

Palace. Out of all the bill, only one band actuaily performed: MATUMBI,

pictured above. (Pic: PETER MURPHY /CLAIRE HERSHMAN)

Other bands so far booked
are Wire (Tnesdl{), Only Ones

(Qctober 12), Vibiatora, (24).

Electric ch.-r L Mith wayne

County (28 99 (31).
Branmgans, has

fextured occasioma! rock gigs
in the past, holds a capacity
audience of 500, and Kee
15 considering a second
Club venue for bands luncl-
ing Targer, audiences.

* don’s lemw Road
Windsor Castle reopens on
October 14 after beinl closed
i September for renovations
which cost £50,000, The pub
has now been converted into
& full-time rock venue with a
new stage and seating, and
a capacity of 350,

More Manilow

BARRY MANILOW has
added four more dates at the
London Palladium after his
two original shows_sold out
within 24 hours, The exlrl
concerts, which have m

rescheduling  of Manilow's
uropesn tour, run from
October 11 14. He now

plays six consecutive dstes,
m October 9 to 14, and
tickets are on sale now from
the Palladium and  agents.

Pere Ubu
returning

PERE UBU return to Britain
in mid-November for a tour
that runs for a month, ending
at Edinburgh University on
December B. The probable
start Of the tour wili be at
Newcastie Univeristy on No-
vember 1. A second album,
completed  during  the
summer, 3 due to be
released to tie n with the

Sweet backing

RACHEL SWEET, the Akron
"'"'3" who forms part of
e SHIl tour, 1 to be
backed on tour b Wil
Birch's band the Records
The band are also to play
their own set on the tour,
which  has had six extra
added at Plymouth
Polytechnic  (October 14),
Partrush Chesters (28), Bel
tast Queens University (29).
Dublin  Stardust (30), New
castle University (November
7). and Bournemouth Village
Bowl (I15) Mickey Jupp Is
unable to play his warmup
date with Rachel Sweet at
London’s  Nashville on  Sep
l! his band will
still be Germany A
urprise guul i planned

DYLAN PRODUCER
WILSON DIES

TOM WILSON, the record produter who
to make his ﬁrsl “electric™ records,

Los An.ele: at the age of 47,

Wilson took over the supervision of Dylan's recording
career from Jobn Hammond in 1964 and assisted in the making
of the massively influential “Bringing It All Back Home" and
“Highway €1 Revisited” albums.

Prior o joining CBS as a staft producer, Wilson had oper-
ated his own label, Transition Records, in: Boston, producing
Important recorda by fuzz musicians like Sun Ra,'John Col
irane, and Cecil Taylor. In the mid-Sixties he was lehve
In |oik mcu, .ddln. the electric backing to Simon and

funkel nd Of Silence” — and thus giving the e

helped Bob Dylan
died of heart disease

their fi lnl hl(

NEWS FLASHES

C/DC headline the follow-

release of their single and a

ing October and No.  Byitish, tour, Mamager Alen
vember  tour.  Live Edwards said: “The coslition
Empire  (October !0) of old and new wave was not
Edinburgh Odeon (31), Glas- a lasting mix, The whole idea
gow Apollo (November 1), was fo try and cross over
Newcastle  Mayfair and agpeal to @ punk
Sheffield Poly (4), Wolver- clement and an older ele-
hampton  Civic all  (8).  ment. It never  really
Southampion Gaumont (1), worked.”

Coventry” Theatre () Bir

mingham eon (8), Man-

chester Apallo (10}, gm. on < BURCTE MhaTel gactithre

BrtBR Catans Siall after the departure of Tony
Derby Assembly Rooms (14), Burse and Biyf lsaac. Ex-
and  Hammersmith Odeon ITrpeze gultarlst Rob Kend,
18). v as replaced Burge, and

the band are sel lo start ap
autumn tour on October 12,

HE DOOMED, who were p,i0."yre." 1 iverpool Empire

three-quarters of the

original Damned, have formeg (12). Combridge ~ Com  Ex-
into a full-time unlt after coange (U0 roydon
thelr  debut  at ndon's  ZIEVAOWD (15; Southampton
Electrlc  Ballroom recently, mear hg | Plymouth
o o o "s:  Metro (I8), Lancaster Univer-

up _founded by  the 3it¥ () |ngw Strathclyde
mned’s guitarist  Brian ”"""“"Y (20),  Newcastle
James, has spilt Dave Hall (223, “Wolverhamp.
Vanian, Rat  Scables and o Civic H (23), Cardift

Captain Sensible have teamed ~ University (25), Swansea Unl-

up with bassist
dowski, who played
Sensible In King, to form the
Doomed a5 & [fairly per-
manent venture, and the
Doomed tour through October

with concerts planned later
in the year for Europe. The
tour dates are: P moulh
Metro  (Friday), wporl
Stowaways (Oeiober 4) Bir-
mingham Gig (5), Retford
Porterhouse (6), Leeds, venue

to be conlirmed (10), Canter-
bury, venue to be confirmed
(12), Manchester Mayflower

versity (26) , Hull University
(28), Redear’ Coatham Bowl
(28), Manchester Apollo (30]
Birm!ngham  Odeon  (31),
Brighton_Top Rank (Novem:
ber 1) St. Albans Civic Hall
@), Derby Assembly Roo

(@ on  Hammersmith
Odeon (7), Maldstone College
10), West Runton Pavilion
(1), Sheffield Top Rank (12).

UPERCHARGE return
from Australia to head

out on a tour this week.
Dates are Swanses Nutz Club

13), Rock
Garden (14), London Royal
College of Art (19), Brighton
Sussex University (20), -nd
Peterborough  Focus c
1), The "Doo

reqily sald b, be. ne.mlmonl
» new record deal

ANZ DER YOUTH broke
up on the eve of the

2
(Friday), Bradford Unlvtnh)
(Saturday), London Marquee
{October aif Manchester De
La Salle Ciub (6}, Kingston
Poly (7), Birmingham Gig (9),
London North East Poly {13),
Dudley JB's (14), Nottingham
Grey 'nwner us) Londlm
C!nlul Pol. and
London Music. | Mlchlnc @n
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Moraz replaces Mike
Pinder in Moodies

FORMER YES keyboards player Patrick Moraz
has joined the Moody Blues, who are set to
start a world tour in mid-October, the first live
gigs from the band in five years.
Moraz replaces Mike Pinder, whose future with the
band is now said to be uncertain after his refusal to tour.
Drummer Graeme Edge said the band were not closing
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the door on him, By his refusal, he has walked out
through it” he said.

The addition of Moraz will not change the band's style
10 any extent. He will be using the Mellotron, the band's
“trademark” instrument.

The world tour opens in Germany on October 19 and
includes a month-long tour of America. A venue for the
first British concert is being set for the end of the year.
The band release a new single on October 6, “Driftwood,”
wrilten by Justin Hayward, who currently is connected
with three albums in the chart, “Classic Rock,” “War Of
The Worlds™ and the Moody Blues' own “Octave.”

Moraz, who has recorded his next Charisma album.
“Patrick Moraz,” for release in November, and will be
continuing his solo career, commented: *1 have done the
ex-Nice trip, the Yes trip and now the Moody Blues. All
I need to do now Is play with Led Zeppelin.”

Rod’s tour delayed

ROD STEWART'S forthcoming Britlsh tour, due to siart al
the beginning of December, has been put back because of
delays In the recording of Stewart's new album, “Blondes
Have More Fun™.

British dates are still likely to start before Christmas, how-
ever, and were being rescheduled this week. The album Is
belng produced by Tom Dowd and recorded In Los Angeles
and Toronto. Stewart’s touring band will be made up from the
players on the album, due for release at the end of October.

SIOUXSIE (Pic :STEVE EMBERTON)

Purple
Sabbath

BLACK SABBATH finally re-
Jease their 10th anniversary
sibum, “Never Say Die,” on
Friday, and a single, “Hard
Road,” is due out on the
same day, with the first
25,000 copies pressed in
purple vinyl

VENUES MAY AXE
SUPPORT BANDS

SILVER SIOUXSIE
ON THE ROAD

SIOUXSIE and the

Banshees start their

first major Brhlsh
tober

The track unln. is:

Hastings Pler Pavi-
d

n eds
University (21), Bir.
mingham

(23). Coven T

ys {2
vnuom a5,
Glas Apolio
27, Mlddlubrvu h

Town 29).
(e Clty Hall

stead Pavilion, a
show that will also
feature Nico. The
nd have two sup-
port acts on tour,
s

051
sen),”
“Nicotine

THE MUSICIANS’ Unlon’s recent victory
in persuading London’s Marquee to pay
a minimum of £8.25 to each member of
support bands (MM last week) means
that some smaller London venues will stop
putting on two acts a night.

This followed confirmation from MU rock
organiser Mike Evans that the Rock Garden

- was one of the London venues about to be

approached, after (hrell: of strike action last
week forced up the ee's rates.

Director of the Rock Glmen. Arthur Wick-
son, said his venue would be unable to afford
support bands at all if the MU rate was
|mpoud

only have a capacity of 200, and with
R s AT R FYe200 - ana o 150:
mm hma 0, the support is going to have

Wnck:on udmlued that rates for support

“Perhaps there should be a flexible rate
according to the size of the venue, On a
Monday night we get about 100 people pay-
ing £1 each, which doesn't allow us to pay
much 0 the support Bigger venues like the
Music Machine and even the Marquee can
afford more, bu( don’t see how ones our
size could do it

Evans replied that the Rock Garden was
arguing the same case as the Marquee.

“l ean’t see that places like that operate

on such & tight budget that they can’t afford
the extra 0 or so involved ll they did,
they'd have gone bust ages ago,” he said. He

also denied that the union would be forcing
venues to close if the rates were imposed
generalty.

“For all the bands that see the Rock Gar-
den and others as extra venues, there are
Just as many who see it as one less, becausc
they can't afford the loss involved in playing
there. There are many pub: t have fust
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BEATLES
IN RED
AND BLUE

THE RED and blue vinyl ver-
sions of the Beaties' double
compilation atbums are releas-
ed this Friday following the
recent build-up to the launch
of the A&M Sgt Pepper movie
soundtrack

The two compilation albums,
“The Beatles 1962-66" and
“The Beatles 1967-70", have
been pressed in coloured vinyl
(0 match the sleeves, and are
avaijable at €799 each,
® To tie in with the Sgt Pep-
per soundtrack album, EMI
have re-released “Sgt Pepper's
Lonely Hearts Club Band™ as
a single for the first time. The
A side includes "With A Little
Help From My Friends” and is
:xrcked by “A Day In The

ife

Stanshall
back again

VIV STANSHALL, one-ime
head «of the Bonzo Doz Duo
Dah  Band  makes

" pce hand It'lhc show
which tollows the rélewa o
" ni'v sthum, tnr H¥nry At
BAwitwn  Fnd on Fridey
The #ibura mwrks Stenghel( s

ppearance on record
role as narrtor on
Mk Ndhetd® Tubuler
Boim

izz Oll and the 30), flield Top
other yet to be de- ,,,' TR
¢ ndon g} ter Universit,
will Yoo "Snngunced vember e
futel Mountford

The band's G Han (3), Manches-
album, ter. University (4,
Scream,” is s Canterb Ieos
ed halfway through 10), EhEdier
the tour on Octo- sex  University
ber 27, and features (1), Blackburn
aine tracks written King Georges Hall
SRS o o] mouth Fiesla (16),  (14). Malvern Win-
one  Lennon/ Bris Locarns fer Gardens {15),
McCart song, (17 O e s R 2
“Helter  Skelter.” Village Bowl (19). no (I8}

Mr Big break up

MR BIG, who made it into the
charts last year with “Romeo,”
have broken up and the band's
leader and guitarist, Dicken.
is auditioning musicians for a
new group that Is likely to go
out under a new name.

The band, who came from
Oxford and signed with EMI
in 1975, were working on their
third aibum, “Seppuku,” with
lan Hunter producing when
the break-up came, &nd it now
1ooks unlikely that the album,
due for release in March next

will be released. The
group faced a crisis over &
change cf direction after their
with pop-based

omeo™ last year,
(2 Chlrlle Tumahai, former Be
Deluxe bass player, has
oined the Hollywood Killers, a
L: don band. He was expected
to make his (e debut with
the band on Tuesday this
week at London's Music Ma-
and the group is due

year,

Jacques expand line-up

CAFE JACQUES, new
bum “Cafe Jacques Interna-
a t on October 20,

have expanded their line-uj

for a planned series of British

our,
Richardson played clannet,

Nute, guitars, viola and mando-
lip on the new album, pro-

A Byl Rupen: Hinayiasdlis
cludes contributions from Phil
Collins and bass player ohn
rry, as well a3 the basic
Cafe" Jacques trio of Chris
Thomson (guitar, vocals), Peter
ards) and drum

Veiteh (k
mer Mike

As weil
the
mlnllement and
with Bud Carr, an American
who manages  Kansas and
Chaka Khan.
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U.S.news

HE satire of Led Zeppelin’s “Stairway To
Heaven' by local favourites Little Roger

and the Goosebumps, “Gilligan's Island (Stair-
way),” has apparently hit the target. Not only did
radio stations across the country jump on the
band’s homegrown single, but the record rapidly
sold through every pressing the impoverished

Id

Goosebumps cou
afford.
But the bull's eye was z EP

scored when the band re-
ceived a letter from lawyers
representing Led Zeppelin,
threatening a suit. Appar-
ently Zeppelin found no-
thing funny about the
Goosr.-bumps cauplmg the
music from Zep's venerable
number with the lyrics

eme song 10
Gnllugxn. Island, the tacky

TV sitcom of several sea-

sons I*O.
* ‘Stairway To Heaven’ is &
serious musical composition,”
firm

read the letter from law
Phillips,  Nizer,
Keim  and  Ballon, “widely
regarded as one of the most
significant  contributions 1o
contemporary music. It has
received international acclaim
for artistic achievement. As
demonstrated by the magni-
tude of album sales and
lrequen:y of llrpl is

able
S ) by our
chient. * Certainly  you and
snyane ever peripherally In-
ved in the popular music

Business' must b aware  of
the Ion;om;,

We  believe that the
release of ‘Gilligan's Island
(Stalrway)’ is a deliberate

attempt to expropriate our
client's property and that it
will  substantialty diminish
the value of our client's
composition and at the same
time mock the

artists who
rccorded

the Goosebumps
stage show for the last three
years, was recorded  In
London and San Francisco by
Beserkley Records prodneeu
Matthew Kenn:
Laguna and Gltn Kololkln,
using members
@ on the lnslmmen!ll

seconds. The band issued the
record in northern California
on thelr own label, Spiash
Records.

ITING rising costs, the
changing concert scene

and neighbourhood pressure,
producer BIll Graham an-
nounced the elosing of Win-
terland at the end of this
year in a letter llll week 10
of Bay Area

HIT

headline performers. In the
same letter, he invited the
fmups to appear at concerts
Winterlan ﬂ\mulhoul the
of ecember,  with
bnlh Grlhlm lnd the bands
donating €1000 each to the
Haight-Ashbury Free Medical
Clinic from every concert. He
hopes ta mount at least
shows  during, ‘December.
which, with me additional
£1000  contribution Graham
offered. would raise £25,000
for the clinic.

FI'ER a whirlwind Euro-
tour that in-
cluded . performance at_the
Reading Festival, the Greg
Kihn Band headed out for a
six-week trek across the U.
just as his third aibum, "N
Of Kihn,” was released in
this country. Kihn is develop-
ing quite a following in the
Bay Area, where

more than |

people packed into his

most recent engagement at |

Keystone Berkeley,
capacily Is normally 500.

ERBIE  Hancock backed
Jonl Mitchell for a
couple numbers during Labour
ay weekend's second annual
Bread And Roses Festival

crowded into each of
theee days. Also appearing at
the all-acoustic music festival,
intended to benefit & pro-
gramme of free concerts for
hospitals and prisons,
Mimi Farina ({esllvll
niser), Kenny

New York: Stanley Mieses

THE David Johansen

Group played their last

weekend in the New York metropolitan area
before preparing for their first European tour,

which

includes Britain on the schedule

November. Fellow ex-Doll Sylvain Sylvain is now
fully integrated into the group, and his presence
gives the vocal harmonies a lift.

David and Syl have already worked out new material
which they will preview in Europe and then record upon

concert the Iollowlnl Mundly

d | DAVID JOHANSEN (Pic: BOB GRUEN)

|

NEW 100w 4ch.P AL

ONLY £281-50

CLEARTONE MLLLID.
7 DawsonRd. Mount Farm
Milton kesnes MR ILH

690871662

San Francisco: Joel Selvin

LED ZEPPELIN'S JIMMY PAGE (Pic: ROBERT ELLIS)

Bromberg Band, Dirt Band, for an overflow crowd at
Mickey ~ Newbury, ‘Steve UC-Berkeley's Sproul Plaza,
codman, Hoyt Axton, Ram- the sife of many Sixties
political protests.

Gibson,  Hamilton  Camp,
Steve Still Al Stewart and
Melanie,

ONGWRITER Ron  Nagle
“Dont  Touch

There” “Don't_ Belleve

“Not  Tonight,”

awarded the weslillon: Adad

line Kent

ALKING Heads sold out

all  four  Boarding
House shows last weekend
two weeks in advance and
delivered & sure-footed,
heavy-duty  performance
based on band's novel

exhibition of Nagle's ceramic
scuiptures, for which he won
the award, will be held
throughout October at the
San Francisco Ast Instit

Johansen’s dry run
for Europe tour

their retrum. The group's weekend stint at My Father’s
Place, 2 popular Long Island pub, was attended by Paul
Simonon ard Mick Jones of the Clash (who are also in
town finalising the mix on their new album) and everyone
else who chose to pass up the Ali fight or the Yankees’
seball game.

0s¢ who coulda’t make it out to the suburbs that night
satisfied their Dollsmania at Max's Kansag City, where the lines
wrapped around the block at 2am for the Heartbreal

'lms Elulrlt Light Orchestra brought their gigantic space-

and otber accoutrements to & packed Madison
Squm Cueden. Thelt sond. 1x soi ‘easy to lizten to, though
perhaps the formula has become a llitle too pat for them; L
found my mind wandering a bit at times. The group has made
the big jump intc the merchandising and marketing scene, but
I foe one hope that in future ELO won't play so much 1o their
T-shirted adherents.

(QVEof the most talked:sbout even Hf ity just us) albums of

the fall season s the new Staples record, “Unlock Your
Mind.” The production by Jerry Wexler and Barry Beckett is
first-rate, and so i the song selection. Mavis Staples, who
looked even better than she did in The Lasi Waltz, never
sounded better than she does on this album. It's recelving
strong aitplay bere on both rock and R&B stations.

VWV ARNER BROTHERS ure planning 3 big push for Van
Morrison prior to his November 2 date at the Palladium.
From the sound of his new single, “Wavelength,” i's well-
deserved. This week, Van's new manager, Bill Graham, and WB
held a “listening” party for press and radio people, and the
general consensus was that Van Is past his “period of transi-
tion" and back into a highly contagious groove.

NE of the morc curidus developments in the area of new
wave music has been the aflection several wealthy pat-

rons have shown for it. In fact, more than . few groups are
managing to stay slive by accepfing privale gigs in lofts owned
by various successful artists who like to lhmw punk parties.
What this punk creative-elite coalition might produce is hard
fo tell at this point, and where It's at politically is something
else to ponder, but since CBGB's has been run into the ground
and Max's Is packed out featuring bigger name ps, the
pllgM of the punk rocker has heen laken up by the weil.| heeled
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The charts

US Charts courtesy Cashbox

p Thirty

Singles

(16)

-

SUMMER NIGHTS
John Travolta and Olivia Newton-
John, RSO

2 (2) DREADLOCK HOLIDAY
10cc, Mercury
3 (15) LOVE DONT LIVE HERE ANY-
MORE ... Rose Royce, Whitfield
4 (11) GREASE ... .. Frankie Valli, RSO
5 (6) KISS YOU ALL OVER
Exile, RAK
6 (1) THREE TIMES A LADY

Commodores, Motown
OH WHAT A CIRCUS
David Essex, Mercury
JILTED JOHN Jiited John, EMI
SUMMER NIGHT CITY
Abba, Epit
HONG KONG GARDEN
Siouxsie and the Banshees,
Polydor

7 (6)

10 (5)

1 (9
(18)
%]
(_
(12)
(_

(10)
(27)

PICTURE THIS

Blondie, Chrysalis
YOU MAKE ME FEEL (MIGHTY
REAL, Sylvester, Fantasy
BROWN GIRL IN A RING/RIVERS
OF BABYLON Boney M. Atlantic
| CAN'T STOP LOVIN' YOU
Leo Sayer, Chrysalis
AGAIN AND AGAIN
Status Quo, Vertigo
LUCKY STARS
Dean Friedman, Life Song
IT'S RAINING ... Darts, Magnet
NOW THAT WE FOUND LOVE
Third World, Island
BRITISH HUSTLE
Hi-Tension, istand
FORGET ABOUT YOU
Motors, Virgin
BLAME IT ON THE BOOGIE
Jacksons, Epic
AN EVERLASTING LOVE
Andy Gibb, RSO
WINKER'S SONG
Ivor Biggun, Beggars Banquet
I THOUGHT IT WAS YOU
Herbie Hancock, CBS
YOU'RE THE ONE THAT | WANT
John Travolta and Olivia Newton-
John, RSO

12

13

14

15
16

17
18

19 (8)
(22)
(=)
(19)
(29)
a7
(14)

20
21
22
23
24
25

26 SUPERNATURE
Cerrone, Atlantic
HAVE YOU EVER FALLEN IN
LOVE Buzzcocks, United Artists
GALAXY OF LOVE
Crown Heights Affair, Mercury
TALKING IN YOUR SLEEP
Crystal Gayle, United Artists
BAMA BOOGIE WOOGIE
Cleveland Eton, Gull

U.K. Reggae

1 (1)
2 (2)

13)
(=)
(20)
(=)
C)

27
28
29
30

BREEZING
WAITING IN THE PARK
Chantels, Phase One

Tradition, RCA

WITH YOU BOY
Revelation. Wrnte Sound
USE TA BE MY GIAL
amily Chorce, Union
YQU'VE HAD YOUR CHANCE
oy Mack, Four Sixty
WHEN SHE NEEDS THE NAYTY
Dr Atimantado, ISDA
Cimarons, Polydor
ROCI . Matumbi, Harvest
MR, DO OVER MAN SONG
ptones, Third World
MIND BLOWING DECISIONS
Tyrone David D-Roy
PLANET CALLED EARTH
Diamonds Front Line
SHE WANTS A PHENSIC
Tapper Zukse. Frons Line
| LOVE MARIJUANA
Linval Thompson Attack
SUZIE WONG Tytone David, D-Roy
NOW THAT WE FOUND LOVE
Third Worid, Istand
MIDNIGHT Willie Linda Black Wax
EQUAL RIGHTS Denms Brown, Lightning
THAT'S WHAT FRIENDS ARE FOR
Janet Kay O-Roy
BABY I'VE BEEN MISSING YOU
Bunny Maloney. Moodisc
WAR/KAYA Winston Jarrat and the
Righteous Flame, Ballistic

MOTHER EARTH

11 (20)
12 (5)
13
1 (7
(=
16 (
17 (
18 (s
19 120%
20 (15)

S. Singles

19
20
21

23
24
26
27
28

29
30

BOOGIE OOGIE OOGIE
A Taste Of Honey, Capitol
KISS YOU ALL OVER Exile, Curb
SUMMER NIGHTS
John Travoita and Olivia Newton-
John, RSO
HOPELESSLY DEVOTED TO YOU
Olivia Newton-John, RSO
REMINISCING
Little River Band, Harvest
HOT CHILD IN THE CITY
Nick Gilder, Chrysalis
DONT LOOK BACK Boston, Epic
THREE TIMES A LADY
Commodores, Motown
HOT BLOOD Foreigner, Atlantic
YOU NEEDED ME
Anne Murray, Capitol
WHENEVER | CALL YOU
‘FRIEND’ Kenny Loggins, Columbia
AN EVERLASTING LOVE
Andy Gibb. RSO
RIGHT DOWN THE LINE
Gerry Rafferty, United Artists
MOLLYWOOD NIGHTS
Bob Seger, Capitol
YOU AND | Rick James, Gordy
LOVE IS IN THE AIR
John Paul Young, Scotti Bros.
WHO ARE YOU Who, MCA
GREASE .. Valli, RSO

1)
(2)
(5)
3)
(9
(10}

(8)
(4)

(6)
(13)

JAGGER

BACK IN THE USA
tinda Ronstadt, Asylum

(22
(15)
(24)
(14)

SHAME
Evelyn “Champagne” King, RCA
COME TOGETHER
Aerosmith, Columbia
GOT TO GET YOU INTO MY LIFE
Earth, Wind and Fire, Columbia
YOU NEVER DONE IT LIKE THAT
Captain and JTennille, A&M
OH DARLING Robin Gibb, RSO
GET OFF Foxy, Dash
SHE'S ALWAYS A WOMAN
Billy Joel, Columbia
BEAST OF BURDEN
Rolling Stones, Rolling Stones
TALKING IN YOUR SLEEP
Crystal Gayle, United Artists
JOSIE Steely Dan, ABC
HOW MUCH | FEEL
Ambrosia, Warner Bros.

(29)
(25)
(28)
(30)
(=)
(=0

(3
(=)

YOU MAKE ME FEEL MIGHTY REAL
Sylvester, Fantasy
§ THOUGHT ¥ WAS YOU
Herbie Hancock CBS
THREE TIMES A LADY
Commodores, Motown
GALAXY OF LOVE
Crown Henghts Affair, Mercury
BROITISH HUSTLE Hi Tension, Isiand
T SH

m

5) .
6) H Karen Young. Atlantic
2) AINT WE FUNK!NG NOw
Brothers Johnson, A & M
7) WHAT YOU WAITIN' FOR Stargard MCA
0) LET THE MUSIC PLAY
Charles Earland Mercury
STUFF LIKE THAT Quincy Jones A & M
LET'S START THE DANCE
Hamilton Bohannon Mercury
LOVE DON'T LIVE HERE ANYMORE
Rose Royce Whithetd
NOW THAT WE FOUND LOVE
Thrd Warld Istang
STANDING ON THE VEﬁGE (OF GETTIN
N) Plai m 4ook Motown
118) BROWN GIRL IN A RING/RIVERS OF
YLON Boney M Atlantc

{151 SNAME Eveiyn Champngne King RCA
-} BAMMA BOOGIE WOOGIE

Cleveland Bston Gull

(16 HOLDING ON tTo A M

BOOGIE OOGIE OOGIE
A Taste of Honev Capitol
Vovage GTO

(A7)

(—) POINT ZERO

Noa 9 awNe

18
19

2

o

2
22
23

24
25

ex

26
2

~

2

@

29
30

@ o awN

GREASE Various Artists, RSO
DONT LOOK BACK Boston, Epic
WHO ARE YOU ... Who, MCA
DOUBLE VISION

Foreigner, Atlantic

SOME GIRLS
Rolling Stones, Rolling Stones
NIGHTWATCH
Kenny Loggins, Columbia
SGT. PEPPER'S LONELY HEARTS
CLUB BAND

]

Various Artists, RSO

DAN FOGELBERG

(7) NATURAL HIGH
Commadores, Motown
(9) BLAM Brothers Johnson, A&M
(10} WORLDS AWAY
Pablo Cruise. A&M
(11) A TASTE OF HONEY Capitol
(12) STRANGER IN TOWN
Bob Seger and the Silver Bullet
Band, Capitol
(14) THE STRANGER
Billy Joel, Columbia
(15) SATURDAY NIGHT FEVER
Bee Gees and Various Artists, RSO
(—) TWIN SONS OF DIFFERENT
MOTHERS ... Dan Fogelberg and
Tim Weisberg, Epic
{13) SHADOW DANCING
Andy Gibb, RSO
(10) CITY TO CITY
Gerry Rafferty, United Artists
(19) COME GET IT Rick James, Gordy
(28) MIXED EMOTIONS
Exile, Warner Bros.
(24) SLEEPER CAYCHER
Little River Band, Harvest
{22) BAT OUT OF HELL
Meat Loaf, Cleve Int.
(17) LIFE IS A SONG WORTH SING-
ING Teddy Pendergrass, Philly Int.
(256) GET OFF . .... Foxy, Dash
{20) TOGETHER . . LTD, A&M
(18) UNDER WRAPS
Shaun Cassidy, Curb
{—) LIVE AND MORE
Donna Summer, Casablanca
(23) DARKNESS ON THE EDGE OF
TOWN

Bruce Springsteen, Columbia
(21) BUT SERIOUSLY, FOLKS
Joe Walsh, Asylum
(—) A Steely Dan, ABC
(—) ROSE ROYCE, STRIKES AGAIN
Rose Royce, Warner Bros

ONE NATION UNDER THE GROOVE
Funkadelic, Wamer Bros
GET OFF . Foxy, Dash
HOLDING ON LTD., AAM
I'M IN LOVE (AND 1 LOVE THE FEELING)
Rose Royce, Whitfield
GOT TO GET YOU INTO MY LIFE
h, Wind and Fire, Columbia
SHAKE AND DANCE WITH ME
Con Funk Shun Mercury
TAKE ME 'M YOURS
Michae! Henderson. Buddah
SMILE Emotions Zolumbia
DANCE (DISCO HEAT)
Sylvester Fantasy
IT SEEMS TO HANG ON
Ashtord and Simpso= #
YOU AND | Rich
YOou MeC
THERE'LL NEVER BE v
BOOGIE OOGIE OOGHE
Tasts I o wiio!
WHAT YOU WAITIN FOR stargard MG A
SOFT AND WET Pnnce Ware: Bros
STAND UP Aantic Star AAM
THREE TIMES A LADY
Commodorers Motown
YOU GOT ME RUNNING
Lenny Willisms  ABC
YOU WERE MEANT FOR ME
Donny Hathaway. Atco

(4)
1)
(2)
{5)

3)

ner Bros
sardy
M remt
wedy

-

B wnN

26

27

29

30

NIGHTFLIGHT TO VENUS
Boney M, Atlantic

(1
(6)
(8}
(4)

GREASE ...... Soundtrack. RSO
IMAGES ... Don Willams, K-Tel
CLASSIC ROCK
London Symphony Orchestra,
K-Tel
WAR OF THE WORLDS
Various Artists. CBS
SATURDAY NIGHT FEVER
Bee Gees and Various Artists,
RSO

(2)
(5)

WHO ARE YOU ...
NATURAL HIGH
Commodores, Motown
PARALLEL LINES
Blondie, Chrysalis
DONT LOOK BACK Boston, Epic
Q: ARE WE NOT MEN? A: WE
ARE DEVO! ......... Devo, Virgin
BLOODY TOURISTS
10ce, Mercury
STREET-LEGAL Bob Dylan, CBS
SONGS FOR ANNIE
James Galway, RCA
LIVE AND DANGEROUS
Thin Lizzy. Vertigo
NEW BOOTS AND PANTIES
lan Dury, Stiff
Virgin

3) Who, Polydor
(B
(12)
(14)
(15)

o~

a1
(10)

an
(18)

SOLID SENDERS
STAR PARTY
Various Artists. K-Tel
THE BRIDE STRIPPED BARE
Bryan Ferry, Polydor
20 GIANT HITS
Nolan Sisters, Target

CAN'T STAND THE REZILLOS
Rezillos, Sire

(28)
9

(=
(16)
(13)

OUT OF THE BLUE
Eiectric Light Orchestra, Jet
BAT OUT OF HELL
Meat Loaf, Epic
SUNLIGHT Herbie Hancock, CBS
PRIVATE PRACTICE
Dr. Feelgood, United Artists
ROSE ROYCE STRIKES AGAIN
Rose Royce, Whitfield
20 GOLDEN GREATS
Hollies, EMI
AND THEN THERE WERE THREE
Genesis, Chansma
HANDSWORTH REVOLUTION
Steel Pulse, Isiand
LENA MARTELL COLLECTION
Lena Marteli, Ronco

(29)
(29)

(26)
(=}

il
(2n
(30)
(23)

(=)

Two titles tied for 23rd and 27th positions.

15
16

17
18

19
20

HEART BREAKER Dolly Parton, RCA
IS BEEN A GREAT AFTERNOON
Merle Haggard, MCA
WHO AM | TO SAY
Statler Brothers, Mercury
WOMANHOOD Wynette Epic
(6) TEAR TIME Dave and Sugar RCA
THE LONG WAY AROUND
THE WORLD Ronmnie Milsap, RCA
PENNY ARCADE Crsty Lane LS
FVE ALWAYS BEEN CRAZY
Waylon Jennings RCA
#f THE WORLD RAN OUT OF LOVI
Jim Ed Brown and idalen Cornehus RCA
CRYIN' AGAIN Oak Ridge Boys. ABC
ANYONE WHO ISN'T ME TONIGHT
Kenny Rogers and Dottis West Umted
Arusts

Tammy

EASY FAOM NOW ON
mmyvlou Hatns Warner Bros.
IF YOU'VE GOT TEN MINUTES (LET'S
FALL IN LOVE) Joe Stamplev Epic
HERF COMES THE HURT AGAIN
Vi-key Gilley Epic
(%)) MELLO MEXICO Johany Ouncan Tolumbm
t-} AIN'T NO CALIFORNIA
Mel Tilis Warnws Bros
119) DO IT AGAIN  Larry Gatin Monument
{20} NO SLEEP TONIGHT
Rundy Barlow Repubiic
LITTLE THINGS MEAN A LOT
Morgo Smats Warnmr Bros
ANOTHER GOODBYE
Donna Fargo Warner Bros

M

-~
)
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DAVID BOWIE: STAGE

THE LIVE DOUBLE ALBUM
OF THE1978 TOUR.
PRODUCED BY BOWIE & VISCONTI.

‘ALL THEWORLD'SASTAGE...
AND ONE MAN IN HISTIME
PLAYS MANY PARTS’

NOW AVAILABLE. £5.70rrp.

RECORD: PLO2913(2)
CASSETTE: PK02913
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I LOVE New York mouth, and Bette

Midler gives it better than most. \
She was at the Palladium last week, . i A D)
making her much-anticipated London Y s HONT BAERION=
debut and firing from the lip with ail the
fierce velocity of a rabid Gatling gun.
God knows, her tongue was clacking out
a verbal flamenco at a pace so furious it
must have left her with blisters on her
tonsils and friction burns on her gums.

She'd been on stage just ten minutes when
she collapsed on her back with her legs in the

air.

“Daauhlmgs he drooled coarsely, "1 just
luuuurve thls position. It brings back so many
memorles

She had. momems earlier, wtroduced a youtine
cnllzd *The Hubba-Hubl The audience looked
suitably bemus: d Aha,” she grinned. “You're all
thinking, ‘qu'est-ce gque c'est le Hubba-Hubba> "
She savoured her mischievous lapse into French.
“Qu'est-ce que cest . . I love a lttle foreign
longue. don’t you?"

he ludrtnce loved her. So did the critics, most
of whom responded to her violent excess and
showbiz vuigarity with hysterical enthusiasm. She
was unanimously pronounced, after the official
opening of her Palladum season last Thursday, the
most unique and original and versatlle American
entertainer of the decade (an opinion shared by Mr
John Blake of the London Evening News and Mr
Derek Jewell of the Sunday Times).

1 thought her hilartous when she confined her
talent to comedy (she’s a briliant stand-up
comedienne, with a wit as sharp as a set of shark's
dentures). Her more elaborate vocal performances
I found. however, wildly indulgent: her voice is as
raucous as an Irish barmaid calling time n a Kil-
burn pub, and her sense of pitch ig as unpredictable
as the weather She was not helped by a disastrous-
IK tepid band (the drum sound resembled the dull

ud of a midget wrapped in cardboard being rolled
down an escalator): and her own vocals were often
so under-amplified that she sounded as if she was

n%ml in a dustbin hidden under a sink in the

room.

The Thursday night sudience was, Inevitably,
oblivious lo such distinctions Most seemed per-
fectly happy to relish the ostensible glamour of the
opening night, and -ppuua.d every wayward note,

gesture a gly sarcastic one-
hiner with gushing — nf not entirely sycophantic —
excltement

JBETTE bounded into the spotlights for the opening
umber, accompanied hy & drum-roll and
lquells of snticipation from the audience (the
ty of which looked Ike the kind of
vequinned dummies who keep apart the covers of

Ritz), She was wearing a dress so brief it looked
like an afterthought, with a neckline so_plunging
it recalled an Alpine ski-slope and a slit up the

back that veached her shoulderbludel She trollied .
across the boards in a frenzy of whirling limbs,
shrieking in the manner of one who has just been
embraced by a wet squid
“I stand before you, nipples to the wind,” she

declared. She surveyed the audience. “You all ook
cept for you," she shouted at one un-

for,wnlle ou iook Tike a ghit Who let you in,
what a slimey mob,” she reproaches

T e T M s B areites s have been unbearable but for the suspicion hat o
s A rase g Hutetter o awrighe. sols, thataW)|l e chesamietibyheron iiexcessnepIFnEetenerp | Bs eVl Y the, er, person of " said to my Boytriend Erme — Ya gotta kiss
B VRt b gt ad TR Yk thindh obr eims Thtce 1t when she ‘quickly returned to her more lewd me where it smells® So he drove me to Wapping
prime examples 6f non- Kosher meat * She l:dhvulllr aps: “1 gotta hair in My,mm"h Bette “Mouth" Mldler I could have histened to this kind of Mae West
promised us a song designed specifically B INCerse uhhhnnn . whose is that, I wonder? Disgusting. ’ meets a foul-mouthed Betty Boop routme until
B Sine 3 heartuarmng eadton of-'the Im sorey. We've sunk awlully tow. 1 keep thinki whose X-rated verbals openng time, at least. unfortunately. Bette decided
20 o - - at t it
e ::]y";‘:“;'“;":‘;‘:‘l‘l““ jbichiigsTnat i iten aShe must have been iold that Jokes about the . Iy St of seiiafle atedbity she eaduced the i
“But envugh,” she announced .11" T (uerseay r:’y-mlsml‘ywu _;_:ey o d%n rlemn-blhy well So could crack a grin on Lord part of the show to an embarrassing, often coy
?' ':-':.' e 018 o el brr e cariEn e thenisar] e pe;pI: S u m;ml, uu: SuarR ;n?’ senflmental ooglecuon The humour of the first
o PG, L ST e S A a alf was largely abandoned as we were conironted
Ao cod g Wi look ke members of the Third World. 1 love Longford. ALLAN JONES, with itte h
B i T ianafol Ther g ISE 02 o L enes e s e, iy g ' _ 9 IR GETohiNofit ey Tarmeialiss o rendigls
o e o Seas ﬂ,"!"’v‘v":’ ‘of Monaco until | found out what a tramp who was Snow White until of weary suge-tunes that were mtended o strike
enthrailed by our national pm, and its c:p.my luds 7T her Iung: lnolher belting with & version he drifted, joi th mination get the jive. The whollerysc:hec’l;
for- trAvial sgusip ehelias ‘gmki"‘ S Par (s ThE ‘els. ix:g v\g: mr:e' m yl dldu"’ve?mn dres;mhled © arivted, jnins e reached its Joymg apothensis  with
She ur n il e Tour de France, i =
un paper, She had arendy commisionsd an aricle | 10 spic was tne hstcrng aravucmel slavering hordes at ire dreims'that are stsonter than death . As
Ben ™ She s les” coamoured af ourusiions shwe(::?:: T:';'fedmﬁ:"f;'ﬁ.ﬂnl:: ;l(;s;"r:‘-::efl Jer & punch-line it seemed a little morbid; but she
rime inis ! i
Prime Miniter, M Callaghan.” she thought, “not [ ey ol Tropicale, an avsurd arody of & aws | London’s Palladium it 1 S B Released: that sounded
others.” Neat, but derivative: but the audience nightelub trouper, “Dolores Delgado, the toas of . g e 4
R A e . s et her: band, mthis Chicugo™: the Harlettes appeared as bimbo extras “Boogie Woogie Bugle Boy” This time out Bette
Whole town s shot to Shit - . These people re from an amateur production of South Pacific, while was wearing a lurex top and black satin pants so climax of this epic was of such an
Starvea for entertainment Midler as Do;ore: screamed on stage In a lmnlorised tght that m?’ must have been sprayed on to- her exaggerated ferocity that her tonsils surely deserved
Shecald Ua'that he was theilled o be makin ur, decorated with flashing patm trees, egs durmg the break a haliday. So
T L ey . coco-nuts ‘and fishing nets. Bette was no les: “Vll nevuhh forget it." she then declsimed, by “We fave ve you!” shouted a fan
e great and the dnd el Pl ag Hage | !l:rr::'rm:;ly attived in's mermaid's ail and & ﬂl'r:!sx el ntroduction to 4 string of hilariously valgar "Why mod she. retort
Bt Memme 08 you, we've playbe. sofle soleis in size of a small curtam, whic okes about her boyfriend Ernie . There were more shouts from the stalls, fro
our, time” Thin 4l ot PR s a bidern blreglx concyeslled her heaving charfies. It was quite Gk SO L w:od_:musn night with muh boy- those more ardent sdmirers clearly beside: them:
er- mouth, 1t iseeniedy would inevergstopiworkin] b ) . riend Ernie. i ese woods are so dark — selves with excitement.
e el Gt Tt M el T barid St It was fiesta and | had the clap,” she sang Then 1 wish [ had & Rashiight’ | said to muh boyfriend “Shuttup, assholes — [ got the mike” she
nate you. Im'aiad youve heard of-me. Tve hever she invited the audience to join her. Tney did, Ernie, ‘Er do 1. You've been munching a rasped, and then told us how overcome she was
e rake Y U S with glee. “A buncha horny bastids,” she cajo clumpa gm. placsnesienl haif hour * 10 have been Such a success. She gushed and gushed
Ratmps . the Faantasondss She sang the first line of the chorus. The g “This I'm gonna have written on muh and tears welled n her eyes as her voice became
OMELO - N | e repeated . "My God, what powers of retention boylnend P i, P YR husky with emotia
B mauxhve:o.‘“(x em\'u:n nl:m“‘:: ;2: you have! Slg[{ At Last’. i & N It ‘wasn't a bad act; but I've seen Richard Atten-
= was in the other t >
Gunperous penchanc for | mistonic voeal neunil HE interval a lesst aforded us o chance o get trishd Eonte. He-sars, ‘Goa, youve gotta MR bo | o She dld howevers leave’ i with. & iouehing
al uccessful T breal ack, 3 p its ” N ke 5 u
iy, Shs i S, wd ety | U gl Babdny s Lssmen oy | T e L, LR ek SO ke, S o . b o e
than ever Streisand could have managed. It would boards to the strains of “Lullaby Of Broadway™ and e audience disintegrates with laughter. “God, there :'ou i I A o e
was just gone midnight in Sydney,  groups that are in their death throes Thanks snd goodnight, Geep. “G'nigh
At Smd > riiher plaasani ot out to make 8 fow quid before  Gimme love to the Feeigoods SRS CUBSED And no ane “nad mie”in’ the
Monday _afternoon In Meymott Street, k it in_ They aint got much  an’ Basher and everyone " T - 2
everyone” We promised  beer!t “The Co-op'll be open,” hoped
when Gratam Parker calied 1o el { the music press. But |  we would. Brilleaux 1t wasn’t. The group ran
well he and the Rumour are ad about me, so | don't care.” through 5 brace of songs. Lee fooked 1
ﬁm; e bwn oRmitielraret " (UL SURLE Australians, he suggests, have a curious . in concentration. At the end of the |
tipodean outback. idea of the British new wave. “We've X“: celebrated the release uf their number he suddenly shouted “TESC
His enthusiasm would seem to be fully had some punks at the gigs, you know, second album, "Go 2 (rotten Gitle,  The raadies exchanged puzzled looks Did
justified. “The Parkerilla” is bounding  an’ they're like Crossroads Motel paro-  lads), in Inw s on) slfjag un.  Jhékmedh the Feclgoods were preparl %
up the higher regions of the Aussie dies of punk, Paint on their faces, rip- spectacular playback at Virgla's new concept  album about SupEimar e
chart, and the band have almost ¢om- per shirts on’ Lou Reed badges They're Townkouse Sw jos last week. A rather “What?" they asked. “Tl-'sgosw' Lee
pleted a tour which has found them well into _me, Elvis and Johnny Rolien, mournful John Peel was back n circula repeated. “TESCO'S s open on Wed;
playing in most of the larger concert though They can't wait for Elvis to tion after a short holiday. Peel, it seems. days. Gerrus & crate of Guindivs, 101~
halls 1n Adelaide, Canberra, Brisbane, B oule The know about lsn Dury, has been preoccupled with the reaction A Close one, you'll have to agree.
Mgy et B " e Mo foved Tigsta gt LS A e O e
e Ly re ke evgryw ere else . . ‘ang about, val, whe: e became the target for in-
than 12,000 people over thre T've fast set fire to me bed - .+ The  sulis and beer cans “I've just realised W gy p';.‘f.':;’drm‘ R
the State Theatre *The § wire ‘'was sienced for a moment, "Ferk  that they really 40 hate me.” he moaned. 500, dibum for “Bloo At LD
Rainbow look like the Nag's Head —now Fve split me jolly up” fie and  tLast year n'was all very jocular, but  p . Whay s Wik d 8
High Wycombe,” announced ruth the Rumour will be playing four con this time they really did mean It [ don e albutn, “Drfkdioek’ H .I“dm“'" mkd
nnebrnn§;d GP ove:l lheew"e n:" I rell certs in Japa mn.‘hhe mentioned, before re- f:-lnk :‘hs:ould do the festival next y"f-" {0 know that m? World nral:;rxdcnsulrf;
seems, has turaing to Blighty to begin work on a anaal
r)me(hlnjlol 2 'media’ personaly n the | new. album (Ko e eglensed I thesNew BN Eamins JIEeE| WhndRodney « s A C e Y
o ™ 3
T N St o v oL SR ¥en & JCrowall ndNthe Hot ‘Bund dung the | T8, SEmiter S e T il
W 8 W5 8 - second of the New Country jamborees at At s L
jous, [ keep gettn’ recopmired by flany clagsd, U e Himmersmn Odcon last Tuesdsy, Ed-  f16 W tuch demunc ac ceegm pluyen
The Austraiian audiences he deccribes  lia, we asked PR e I IUTRLE AR Boct TR, Gu) T g HiTrowing. centite Elvts (Costoits biaged
& (oetix il any 1A 3 version of “Johnny B Goode”. Congratu- Aty A
@ beig imfly cahy MGt e buss L LWal e big news here 8 Uatan ot odentaly 1o prosioie Jois  3,emon o of e Hbingley Scees
of concerts it's been gettin® like his dog this momn. Ripped (s guy's urd and agent Paul Fenn for fnally  {20RIC L FRT S B0, TANAY, BRI, P
lund “Cept there's mare urls in the o S Slanped e gy’ i the  bringing over Guy Clark for the shows N0 GOl gx“dsexrl‘::‘;‘:;“NIc:ler "
ience. There's even been paople & chest The dog got up with haif The Feelgools were renearsing Yor  penned the opus was an the sudicner
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new bands comin' out It's mostly like tions: it was half-day closing on the a tear or two
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FORGET THE PAST’

THE NEW ALBUM FROM

STRETCH

ITH the enthusiasm of
record buyers for col-
oured vinyl showing no signs
of abating, some British record
companies are planning the
release of a more elaborate,
more attractive and more ex-
pensive gimmick: the picture
disc. Amongst the first will
be a seven-inch single by
American band The Cars on
Elektra in early October.
Then in November comes a
special limited edition of The
Beatles “Sgt Pepper”with an
enlargement from the original
cover on side one and the
Lonely Hearts Club Band logo
on side two. The package,
with a see-through cover to
the record in its plastic bag,
will retail at £5.99,

Mativation for the release of
these and other picture discs in
Britain follows the success of
around 20 promotional records put
out in America over the last year.
The two most Epopular. featuring
Meat Loaf and Elvis Costello, have
been changing hands for upwards

In the last month three
albums have been issued commer-
cially in the States; “Magazine” by
Heart, "The Rocky Horror Show™
and The Beatles' “Sgt Pepper,” and
all have sold fast. Production of
The Beatles album cannot keep
pace with demand and some stores
are shamelessly selling their copies
at nearly twice the $15.93 list

The ides of picture discs izn't new.
There were 78's with pictures on the
playing surface In the Thirties and
there always seem to have been
cheaply produted children's picture
records. The first modern picture disc
leems lo hlve been the Curved Air
¥ ioning " release on Warner
Brolhcu in 1970, The concept and
design were by Mark Hanau who was
then manager of the band. He'd been
playlng around with various ideas in-
cluding liquid disc While In Ger-
many he'd discovered a travel agent
who used a cheaply produced picture
disc as an advertisement. He tracked

the manufacturer an
for the production of 20,000 records
Several British companles shied away
from the concept but Warner Broth-
rs bought it and the record received
a lot of publicity and Hanau won sev-
eral awards. Hils designs were con-
siderably more imaginative than the
TECOTs il In the USA
nidiale T miche! than reproductions
of album covers, The Curved Air re-
cord produced interesting visual ef-
fects when played Copies o' the
record now 'elch as much as £100

Hanau went on to produce & com-
bined picture/3D record tn 1973, with
a band called Saturnalis, on his own

The latest
manifestation of rock
'n’ roll collection
mania is the picture
disc. What it means,
as RICHARD WOOTTON
explains, is that lots
of people are paying
heavy prices for
records they'll never
play. . .

Mateix label 20,000 copies of the
record, with & picture on the playlng
surface and a 3D centre, where the
label should go, were produced and
sol

MIOST, American picture discs pro-
duced over the last 12 months
have been in limited editions of 5.000.

include _Bruce  Springsteen’s

Willie Nelson's “St
the back cover shol
Of Know Return” a collection of
Elvis - Presiey tributes “To
Elvis: Love Stll sumnn. where the
positioning of the hote with the pic-
ture gives the impression that Elvis
has Just been shot between the eyes.

athis and De-

Are For,” Bob Weich's “French Kiss,™

Liar's “Set The World On Fire,
Starcastle's “Citidel.” a 12-inch slngle
of Warren Zevon' erewolves Of
London™” with a picture of l were-
wuu Peter Frampton's “I'm In You,”
ers “Luxury You Can Aﬂord

(one of the few dlscs with a different
picture front and back), Meat Loaf's
* Bat Qut Of Hell ™ and a remarkable
Elvrs Coslello item with one side
from “My Aim Is True™ and one
from “ This Year's Mod!l " with dif-
ferent pictures.

ese records are sandwiches o(
vinyl paper and plastic, the layi
laminated together. In the Faddike
a core of conventional vinyl, then
above and beneath are two pictures
an speci-lly impregnated paper ((o
a Id bubbles) then a film
i pictures cover Ihe

playin g area and the middle where

Pabate usually go. The grooves are
embossed onlo the surface after lam-
ination The plastic on top is similar
to that used to make the flmsy re-
cords often given away In magazines
and the sound quality of many
American picture discs ks as poor as
the quality of the give-away: In
America the * 5gt Pepper ™ album has
the warning ~ Sound quality may not
be comparable to conventional edi-
tion™ and stores will not exchange
copies that are * faulty *

in Allen at the EMI iaboratory
n Uxbnd'e has been experimenting
with American picture dises and, In
addition to discovering that the sound
quality Is generally inferior to :llnd<
ard product, has found that the
cord can come o pieces. if they are
ﬂ;xed violently the surface fiim comes
off.

BOTH EMI and Elektra are at pains
point out that the records
ney will be releasing wiil be of
mg er qulllly than the American var-
tety. For the " Sgt Pepper ” disc EMI
are using the German firm Metro-
nome, one of whose subsidiaries pro-
duced the Curved Air album in I: 70,

Peter Buckley at EMI
that there is no firm In Englan,
able of making the number of * Sgt
Pepper * picture discs that were re-
qu:red nor that was capable of such

good sound quality. In America
o Benter ~ limied edition " Wil
of 150,000. Buckiey was unwilling to
lell me the number of the British
lease, but EMI must be hoping for
sales of the record in the pre-
Chnslmns period — coming, a5 it
does, at the same time a3 the release
of the new *Sgt Pepper ™ film and
the re-promotion of other Beatles re-
ifferent coloured vinyl.
Elektra are shrouding the praduc:
tion of their seven-inch Cars picture
disc 1n secrecy. The record (s being
made by & " new process " in England
and is the result of several months
Tesearch,

Talk sbout sound quality assumes
that people who buy picture discs
are actually going to want to play
them In Amerlca mu dou not seem
to be the case, At Atlanta’s
largest siore, Tony Plns “waz heard
several people asking if the “ Rocky
Horror Show * album s any good, as
an afterthought to buying the record,
and most purchasers of * Sgt Pepper *
already own a black vinyl copy.
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Pete Shelley is a sensitive artist. . .

i and Buzzcocks have no guilt.

A LISTLESS grey shroud

hangs gloomily over Man-
chester as I arrive on this lazy
Friday afternoon. From Picca-
dilly Station, it's a 15-minute
walk through the city centre to
my destination. The new Man-
chester, an ugly modern-day
architectural mass, looms threat-
eningly on the left and sitting
grandly on the right is the old
city. Watching the people rush
facelessly by, you can't help
feeling that their lives and per-
sonalities have been affected by
the stark contrast.

‘l‘hls is the modern world and this
is where Buzzcocks call “ home.

“It's the old adage that Northern
people are rnendher. manager Rich-
ard Boon — “the fifth Buzzcock * —
considers as we head for a rendez-
vous with the band, who, he hopes,
will he well entrenched in rehearsals

by n
llld themselves are none

clear on why they retain Manchester as
base. Pete Shelley, mentor, writer and
singer, even admits that il has nothing
to do with devolution Manchester, he
says, acts more like "a safety valve,”
but desfll: their provincial awareness of
the evil lon, the North doesn't

seem to muent an active alternative,
From what [ could gauge, Buzzcgeks'
extra-musical activtles nvoive drinking,
going to the occasional playing
snosker watching television and, Shelley
adds with a smirk, "1 spend a lot Dl
tume thinking **

They reject the opimon that London
'8 the nerve centre.

“ That's a mylh As far back as Dmk

een

assed between band and journalist.

®  houldyexplain-thit-L fnhgt 4 far,
although open to persuasion, 1 have al-
ways felt that Buzzcocks' first album,
** Another Music In A Different Kitchen,”
was overrated and offered htle coners
evidence to substantiate the wild claims

that surrounded s release. The ensuing
success — for the album, singles, d
tours — intrigued m

In the meantime, a second album,
“ Love Bites,” has been released and, i
now fnd myself acquiring a taste for
the music. Technically, the band have im-
proved immensely and they display an
unusually alert fslr for $
with * Another Music.” it's the second

e n,
th * Nothing Left " and ** ESP
xni a remarkable improvement from lhe

The opening . side, _however, stilt
Vi

carelessly through songs__ without
much thought for development. The point
1 wanted to put to them, and did, was
that they were too often caught up in
the new wave cliché: short songs / fast
playing.

Boon and | evenlullly stumble across
the band’s hiding pla wasteland of
disused warehouses, et "on "the fringe
of the city centre, a particularly bieak
area that compounds the feeling of Man-
chester depression These warehouses,
Boon telis me, were once used for stor-
ing totton but, when the trade died, so
did their usefulness Local  entrepre-
neur” Tony Davidson nipped n to take
over one block and, without making any
radical changes to a buiiding that at
hen can be called a slum, renlmed it

“recording and practice studios.
the subtle difference between wlrehouse
and studio, and here it is define:

At any one time, Davidsén will zeal-
ously inform you, |3 bands could re-
heaue on his premises — but, without

fing, practices are often car-

t's
the streets lrenl puved with ‘old in
Lond, Thel more pecple than
enough who've lone down to London with
bright ideas and ended up In the gutter
and | dan't want to be one of thuse so
n plly me g

fied out amid a mess of oiher sounds

On my visit, three other bands — V2,

the Owls and Slaughter and the Dogs —

were geing through the mations in other

ronms_ At £25 for a week, | don't sup-
n.

pical shortsighted, na: d
cd pruvlncml answer, at I:Dmpensl
tion did Manchesier offer in liew?
i« e compensation Al it is
-huhe realisation that we're happy living
r
Wals un There 15 a definite aic of
apprehension and _uneasiness between
manager and journalist and that in tum

puse they can compl
happy

with their rehearsals, which is just as
well as their tour is & mere four days
away They have managed to squeeze
18 songs Into 8i minutes {according to
Pete Shelley's watch) and have perfected
an ending designed to send fans home
with the nff from “ESP“ permanently
embedded 1n their brains

Every successful new
wave band experiences
a backlash, and
Buzzcocks are no
exception. HARRY
DOHERTY sympathises.
Pix: KEVIN CUMMINS.

A package tour of M.mchenu follows
a3 we make OUr Way — NOw minus man-
ager — (0 a suitable m!ervlew location,
a city centre pub (on the suggestion of
Shelley). Drummer John Maners well-
preserved 1100 is our transport. Shelle;
is strapped in beside him up front. Stufi-
ed tightly in the back with me are guitar-
isl Steve Diggle and bassist Steve

“paddy " Garvey Garvey acts as courier
for_the short journey.

“On our right is the famous Huime

tate It has the highest suicide rate in
in Isn't that something to be proud

Another piece of useless information

as we enter the Boardroom: ““This is

where we held the first band meetings.

rs and some Carlsberg Spe-

cials later Pete Shelley produced a very

unusual ~ outburst ~ when ’explnrml his
Aft

strict umlml he suddenly became totally
frank The last two years, he said, have
been spent pouring into his songs frus-
trations that have been pent-up for four
ears His colleagues are as taken aback
y the revelations as me and, like naive
schoolchildren, start poking Jukes about
Shetley’s admissans © Shelley. tarns on

em
“1 actuaily do feel unguarded and
you see 1t as a joke 11 1sn'L me who
thould feel bad It is me who should
feel sorry for you that when | actually
open mysell up and say ‘' Look This &
me,’ you just fall about the place "
Without drupping the tensnm in hie
voie, Shelley returns to the subject
“I'm no good at things hke fashions
} o that T've yet to find something to
wear that as saon as | walk into & ree
people will say ‘Wom, 1sn't he (-lﬁhlmn

able?” [U've just got no idea when it
comes to thal. As far as things like fall-
Ing in love and romance go, I've tried
the normal ways and I've just not been
content. The thing is that ever since I've
started writing about the way [ feel and
hoped for new things, I've found out that
there are a ot of people who actually
agree with me

“ With someone lke me, who the
Press and the media put up so that they
can _make money out of, then I'm put
in the position of a god, because in a
way | am a martyr. 1 saw things in my
songs which [ feel or which | can imag-
ine people feeling and so people
encouraged that there s actually some-
one else who feels the same as they do.
I hope in some ways that it gives them
courage

“] see myself as a lhlmln tl the
song (1 Don't Mind ™) goes: ‘ Reality's
a dream, a game In which 1 seem to
never know just what an actor or
» ham, a shaman or a sham ' It's some-
one who experiences for everyone else
and 1 think that's what I've done because
I get letters from people. Something that
1 do makes other people’s lives better,
which is & heavy responsibility to bear.
I'm used as a repruenullve I'm held
up a3 an exam)

Shelley, you mly rnsannbly assume,
is a complex His honesty Is
t (im unntrvm‘ bi-sexuality s
something that he doesnt care to deny
— "1 related so much to e Music
Lovers, Afterwards, me and Hilary (his
girlfriend of the time) just couldn’t speak.
i was Richard Chlmberllln and she was
Glenda Jacl

Earlicr In the conversation, though, he
wasn’t so wiling to d&vul‘e such m-
formation An enquiry as to Buzzcocks'
ideals and how they've altered over the
past year draws little more than & mur-
mer and # shrug from the band’s leader.
Steve Diggles at least

empts  an

7 think one ideal 718 not to become
a religicn We all get letters and Pete
got one from some guy wha was think-
ng of joining the army and he wanted
1o know what Péte thought about it. He
wanted a decision made for him We can't
do_thet

By this time, Shelley has conducted
his own Investigation

“ AN Buzzcocks are, are these four
individusls you see 1n front of you
and that’s All we s All the Buzzcack
myth that surrounds us s what other
peaple make up bacauss we always came
sut front and wey whet's happening sl
therelore we  have prictuct and Aakh
atrategy breause thet's how 1t i We
admit 1o the facl that we are in a bumi:

ness.
““The ideal is to do what we want to
do when we want to do it and the way
in which we want to do It. We've got
it so that it's rot down to the Great
Music Business what happens to us It's

10 us.”

Shelfey rejects the suggestion that
Buzzcocks have any sort of stance that
could be linked new wave, and
surprisingly feels that * all the new wave
did was act as a catalyst for the medis
to have another attack on youth” The
rules for n wave, he said, were set
by the media and the original bands that
sparked the change off resented that.
Diggles interrupts to pertinently point
out that many of the second wave bands
had read what punk rock was about and
based mzmselvu on that,

A he Boomtown Rats,” Shel-
ley cunlmu:s ks They used to be a cabaret

d. I'm not saying their music is bad
but | am saying that they shouldn’t be
included amongst the bands who were
there at the start Just because they
adapted a new wave image doesn't mean
they're mEN pave.

New wave did not give Buzzcocks an
Idenmy, nc says. It gave them a label
and labels can be peeled off and replaced.
The identity 1s tne four people in the
band. Time had not changed thelr aspira-
tions The aspiration, Shelley offers sim
ply, was and Is to write songs.

“It’s like leaving Jour mark It's hke
carving ‘I n the Tower Of

Tglweiiere about
It's as simple as et We are Just penple
writlng songs. Al the years of makin
people mto gods have lumed the auds
ence tnto thinking that the gods exist
That’s one of the gaod things about living
here. 1t's a stabilising factor We're not
being told constantly that we're stars

“ 1t 1s, of course, a very selfish motive
The #nly reason we had started was be
cause Howard (Devoto) and | had written
congt and we thought it would be gusd
|1 people could hear them It wasn't the

of fame and stardom and the pot
u' 80ld at the end of the rainbow We
knew they were guod songs and we
were a g00d band und It way Inevitable
unl;u rh: world was really blind that
we’ i

This 13 all a little disquieting for me
Having nerused the press chppings be
fore the meeting the band, ! had farmed
a vimon of an esotertc group uf peaple
They didn’t hive up to the biling and 1
told them o Shelley, who reslly doer
dominate the proceedings, talks abeut
the 1m;

continued overleaf
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Buzzcocks from
previous page

That's what [ mean about the Buzz-
cocks’ myth. If | was to act in an esot-
eric manner, it would just keep the myth
on the same level — but if you actually
write down wrm Tm szym; now, people
will read it an 0 ‘re 5o
human '’ and it'll rniyy boost our esoteric
rating because (hal's not what people
expect.

“l'm bemused by the media reaction
that has built the image. it's funny,
puul ng . . . and also a bit sad. It's
ven us more credit for what we are. [
lhlnk everybody could be like us. 1 think
has” the potential to be like

{his bt the reason we get credlt for it
Is because we're the anly exponents of

3
“ Part of the esoteric image is that we
don't throw drinks over people. If some-
body asks me for an autograph, Il give
it to them. 1 won't be nasty. We're just
four nice lads, the kind of people ynu
could take home to your ents. Wi
the boys next-door-but-on
According to Shelley, Buzzcocks feel
no real asscciation any more with the
new wave movement. It was il
summer romance,” he thought.
way: say you')l write and keep in touch
but you very rarel e feelings are
still lh!!e but it's flkt you” ve left school
now and started a job. Mid '76 to mid
‘77 was like nur last year at school.
After the summer, mlngs were different.
We were all big sun
* Now we go out Raitbeas raos bread
In the world S we're part of the ocean.
In a way, iU's a bread and butter occu-
pation .~ . and [ like bread and butter.
we enjoy what we do. It doesn’t matter
if y ever hears but we have
(Dund that People do like it. [ don’t know
if n.s supp and demand or demand and
suppl. like to think that we supply
lnd lhen lhey demand.
been put to me by
zayly lupponeu i s 2ochs tihas the
band these days much  straighter
proposition than had o-n;m-ny been con-
ceived. Before I can finrsh the question,
Shelle/ is on the ball.
had somebody come up to me the
ul)ler week and say "Don't write amy
more songs sbout love.’ 1 asked why not
and he said ‘'Cos on’t like them. I
asked hlm |f he fell in love, when he
said Id him the songs were
for mm Peuple have been saying things
like °Punk songs aren’t meant to be
about love.’ I didn't say that, 80 why
should 1 ablde by it?
mean but I can’t

know
agree with it e enjoy Buzzcocks as
an evolving pracess, It would be easy for
us to play the same songs, We could
play * Boredom * every night. Some people
would be quite happy if we played every-

those people can always
Histen to them. That's the purpose of
recording, because it shows that there
15n’t a system We aren’t catering for a
market. In that way, it is supply and de.
and

The criticlsms about experimentation,
e precisely, the lack of it, were
directly_refated to' Buzzcocks’ acclaimed
Spiral Seratch. on thelc own

label, made when Hou-

member of the by

eI a classtc RSITEITE Ba
estly considers and embarks on a
nostalgic trip into the old days. * It was
never intended to be a classic. When
we £ot the first thousand copies, or the
only thousand copies we thought we'd

get, we went out and bought two bottles
of cheap Spanish wine. We figured that
if we sold we'd be doing well. ne
thousand went within four days. I think
that €ne of our stronger points iz that
we've always underestimated ourselves
s0 that if nnylhmg else comes above that,
then we're

He would disagree vehemmu with
any criticism that the band has i:ec
less experimental of late and clllms thll.
i anything, they're more experimental,
Some people see that the only ge
thing that has happened to music was
1976 and that anything else happen-
ed after nm wu a St l-out. It's Inverled
snobbery ke as far as I'm
cerned, 'I"he only lhln(s that have so]d
out for us have been records and tours.
We havent sold out because we're stili
the same people and we're still doing

the music because we think it ought to
be_heart
0 He d[d ldmll then, to feeling a back-
ash
E Yes ln way. but it’s because we're
llwlys Iryln. 10 be honest ta ourselves,
All we know is that it all the razzama
then we'd still be
njoyiny us‘c n: l' l
paint in our hvour 01
a3 success comes then people Care. .onng
to say ‘ They've sold out.' All of us have
done a bit of soul searching nbnul it.
Our attitudes are still the same, Stardom
:Vls never the goal that we were striving
e
e goal, he explains behind a mis-
chievous smile, " self-realisation and

“For instance, 1
IR 2 B ou s mile but as

long as ! realise I can't then I'm okay.
If I set my sights into areas that 1 can
do things wn, then 1 can have happiness
because I don't feel inferior. If 1 were
5ft_ 8in. 1.1 be eorgeous but I've stopped

e 50 why worry

Howard Devoto has been reaping ac-
claim and credibility with Maj nme re-
cently One reason advanced for that was
that he had carried the spirit o experi
mentation with him when he left Buzz-
cocks. How did Shelley react to that?

It's another part of seif-realisation
that If somebody else gets credit for
what_they do, it shouldn’t detract from
the ymmense gatrsfaction 1 get from what
I do. In passing, It was strange — you

write this, of course — but it

was a strange mmx that a ot of people

Real Life " (as Magazine'’s

called) said that it had

two good tracks on it, *Shot h
Sides *

brings the subject to an end. *' Let's just
say the flag was lying around and he
picked it up.”

Shelley Is categorical in his opinion
that Buzzcocks have progressed technlc-
ally over the pust year, to the pomt
where he s erate L
** Orgasm Addlct - That song is embar-
rassing. 1t’s the only one | listen to lnd

. shudde was not all-important,
he also emphasised, (hu they be seen to
improve as musi

on a
i’ who br{n(s sheet mus
pu(! u |r| ront of them and plays it.
hal musician and I dont think
musl‘chns are artists. We are artists. All
the songs you heard today, there is no
cord whatsoever of the music being
written down. All the stufl that gets pub-

lished is transcribed by someone else ™

As artists, I precarlously enquire, did
Shelley atili feel It was valid to restrict
s0ngs to three minutes and not only that
bul lo play them at the same frenetic

lt doesn’t really matter how short a
song is. The importance of a three min-
ncy. It means you

imes In an hour. That

way you get more enjoyment out of Jt.
You get a Tangerine Dream album with
h.u an hour on each side and you can
only play it twice an hour but you can
lel those feslings 20 times an hour with

It's all there for effect. Every time
1 write a song, [ don't want it to be

games the song, doing
things that aren’t expected in the actual
structure of a song. That's as important
as_the notes or words."

Wide-eyed at his sk if he
really thinks he achieves that. Wide.
eyed at my gall, he replies: ** Of course.
7 elred would be no point in continuing
i id

with their new single

Soul Twist

W
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“ § THOUGHT 1 was
God. Then |
realised 1 was just the
drummer in a rock 'n’
roll band.” Graeme
Edge and Caligula had
the same problem. In
Caligula's case it took
an assassin’s knife to
make him realise he
was mortal. But
Graeme took on Calig-
ula’s old enemy, King
Neptune, and sailed
across the Atlantic. It
was this therapeutic
course that saved the
founder member of the
Moody Blues from im-
pending madness, and
as a direct resuit led
to a Swiss ex-carpet
salesman and trainee
chef playing keyboards
with the band instead
of a man dedicated to
handrearing finches in
Colorado.
A complicated tale, but if
ou wilt follow me to West
ampstead  tube  station,
turn sharp left and continue
down to the old Decca stu-
dios, all will become clear,
For it is here that the
Moody Blues have been
beavering away these past
weeks in a state of terror
and excitement, preparing
for their return ¢o the
world’s stage for the first
time in five years.
as with a strong sense
of dm vu that I arrived at
the red brick building a
cable's. lengih from the Rail-
way Hotel. It was at the lat-
ter pub where much fine
music of the Sixties was per-
formed Georgle
Zoot Money, Amen
Fleetwood Mac. The
I'd been to the
studios was to ' interview a
Welsh pop singer, one Tom
Jones. And the last time I'd
been to m Moody Blues re-
hearsal was also b a record
ing studio But that was in
It whenl :Eey were shll
"I'l

Fa
Corner,
last time

playing

Wetoae
Denny Laine was their end
singer

Another old friend

cf
zee (the short-liveg heir to
the Nice musical fortunes),
and Yes, where he served a
stint as Rick Wakeman's re-
placement. Patrick seems to
rock band's
troubleshooter, a role he quite
enjoys, although it can play
havoc with his nerves.
Patrick is_ ®  gentleman,
raised with Contimental good
manners that have not been
eroded despite years of mix-
ing with volgar British rock
musiclans. He has a wonder-
ful way of mincing the Eng.
lish tongue that causes con-
siderable amusements to cads.
For example, as [ arrived,
Patrick was engrossed in his
test electronic instruments,
and exclaimed: an't wait
to sho " Inex-
plicably this caused a sustain-
ed_gufiaw from his roadle.
But Patrick Moraz, last
heard of in the Brazilian
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You could be excused for thinking the above picture was lent to us by
the National Association of Hairdressers, but to put the record straight,
these five well-coiffeured gents are the MOODY BLUES. And apart from
sporting all that’s going in hairstyles, they're also sporting @ new member
—~— PATRICK MORAZ (standing right)

YES TO THE

by Chris
Welch

jungle practising voodoo rites
. what was he doing a few

llop; down the Bikerlon tine?
And whither Mike Pinder, the
man who gave us “ Nights In
‘White Satin,” the pianist who
had guided the band from th2
in Brum

As Patrick showed me his
2 half-million dollar's
synthesizers and
electronic pianos, the rest of
the Moodies began 1o as-
semble. It was a moving sight
for a seasoned rock observer.
Here came the men who dom-
inated the album charts and
concert halls of the early
years. of this momentous de-
de, the men who unleashed

days, Of Future  Passed.”
y The Lost
Chord” ™ cn Dhe Trceshont
Of A D *To Our Chil-
dren's  Children's © Chitdren,”
oA Question "Of Balance,"

“Every Good Boy Deserves
Favour,” * Seventh Sofourn,”
and now the successfol * Oc-
ta

s Hayward ang John
D3 cncs Bluejays and now

for Accordions

] To M Hohner Limand, 2845 Codharbous Lane, LOSTION SES SNR

MOODIES

Moodies once more. Ray
Thomas, flute player and orig-
inal with a couple of
solo albums 1o his credit. And
Graeme Edge, with his sense
of humour intact despite past
problems with his head that
were eventually sorted out
by, taking to the high seas

NE familiar face was miss-
ing — Mike Pinder. But
although the band were some-
what silent about his absence
it was revealed that, when
they decided to tour agalnm,
Mike felt that his touring
days were over and he was
much hlppler relrml birds in
America. If I'd sold 42 plat-
u;um albums 1 think T'd Join
h

In the midst of this historic
gathering was Patrick, and the
last time I'd seen HIM was
on stage with Yes in Phila-
delphia in 1976, it was no
secret that his departure
from Yes to make way for
Rick Wakeman's return was a
source of disappolntment an:
1 suspect, some ment:
anguish

Patrick 1s classically Lo,
ed and can hammer the hell
Eilme i o
the best of ‘em. His technique
is ideally suited to the de-
mands of a symphonlc rock
band like the Moodies, and
indeed he has been co-opted
as the Moodies' one-man or-
chestra for their forthcoming
German and American tour.

In all, his appowntment as
Mike Pinder's replacement
makes & lot sense. But
how did Patrick feel about his
new role, and where has he
been hiding these pasi two
years? We decided to talk in
the control room, built by the
Moodies at
when  the; over
Decca studwo for themselves
We settled in the airline
seats, which I suspect came
from a Mk. 1 Trldenl lnd
Patrick revealed all.
been living in Brazil lar lwo
years. I love the place 1
Itn[ul‘e
But now I'm a gypsy again —
for a while.” What n lcled
Patrick to South

1 love the place, espcchll
the music After the hl‘{
with Yes | decided to go there
and learn new musical
vocabulary. But | have come
back to Europe and played a
few solo concerts there earlier

this year, including the Mon-

f Ploase send me detads of e grat Hohner range of accordeons treux festival | lfm wanted
to prove to mysell that |

1 NAME could do it | was very scared
at first, but it proved very

ADORESS and | felt happy
agam "1 «aw Jon Anderson

| *HOHNER

TTTTI

1 ¢+ T ¥ 8T

again recently and the rest of
Yes who were ull very friend-
ly 1 went down to Rak studio
to hear them mixing their
new album which sounded
very good And i saw Jon's

music room at his new house
whlch is fantastic — beauti-
b

Was Patrick depressed when
he quit Yes:

“1 never really understood
what happened. I got caught
up in a psychological trap
that | had made for myself
I was _responsible for it and
in a musician's iife there are
certain steps you have to take,
decisions that have
made. 1 just Wke o fee) happy
and with Yes I just didn't
feel that way. I don't know
why. I feel good row! 1 sup
pose | came a few steps down

the ladder and all part
of my experience.

Patrick's second solo al
bum, * Out In The Sun.” serv-

d a5 a kind of morale boost
er for him, and now that he's
jolned the is c

% ‘cettainly taking off
Another solo atbum
works, and he says:

overdubs. I've been working
with 16 Brazilian percussion-
ists but |h¢y don’t play on all
the tracks "

OW did he become involv-
ed with the Moodies?
“I sort of unofficially let
it be known to people that
was mentally and physically
l‘eady to go on the road once
1 got a phone call
Sekinegil IRWaTLATEE i eesta
ed. I knew the Moody Blues®
material and how  influential
they had been — especially In
rock symphonic waork.”
“In & way they had influ-
King

enced bands like Yes and
Crimson and they were into
the same kind of trip. After
the Beatles * Sgt, Pepper’ 1t
was really the Moodies® *
Of Future Passed’ that saw
the breakthrough of symphon-
1c rock. Th rst album was
very influential”

id he react to the
offer, after his past experience
with a British rock band?

“1 was interested, but un-
decided. | went ta Rio and
they sent me a Telex.

ested we meet and

play
together, | really couldn't join
a band without playing with
them first! This was last July
! went to Moutreux and then
came to Decca in London and
a3 300n as we s€L up, we Just

played and played. 1 had pre-
pared a few themes in ad-
vance and it clicked immed)
ately There were no problems
and there was & great feeling
between us "

ATRICK explained that he
had been playing with

John McLaughlin and Chick
Corea in Rin, and said- ** You

continued p, 60
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[ORONCICIONC]

We thought of saying things like “Overhaul
your Paul’ or “Bend your Fender’. We even
toyed with ‘Customise your Axe’. But we just
settled for telling you how brilliantly Mighty Mite
Brass Accessories transform your gustar, what
fantastic things Mighty Mite Screamer Pick ups
can do for the sound.

The guitar above, for instance, was a
standard Eros Solid Electric, retailing at £85.00:
a very good copy but not the McCoy.

You should see it and hear it now. Ghttery,
weighty, wickedly loud and bent just the way
you want. You wouldn’t swop 1t

Let's say nothing about prices Just look
and compare And if you want some pictures,
call in at your music shop or write to
Rosetti Adept/MM, The House of Music,
138 Old Street, London EC1V 9BL

You’ll get their guitar brochure, too

[ONCINONONONC]
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MARSHALL,HAIN

THEIR NEW ALBUM

FREE
RIDE

THEIR NEW SINGLE

COMING
HOME

THEIR AUTUMN TOUR

Sept.28 BATLEY Crumpet Club
Sept.29 BIRMINGHAM Barbarellas
Sept.30 WEST RUNTON Pavillion
Oct. 1 BRISTOL Locarno
CARDIFF University
BATH Pavillion
READING Hexagon
ST. ALBANS City Hall
HAYES Alfred Beck, Middx.
NEWARK Palace Theatre
MANCHESTER Apollo
SOUTHPORT New Theatre
WITHERSEA Spa Pavillion

LONDON
Drury Lane

N HARVES
STAPES
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REVIEWED BY LENNY KAYE

@ BONEY M: “Rasputin”
(Atlantic K 11192). It's not my
fault that Boney M — who cer-
tainly don't need pick-hit
status — have the most buoy-
ant single of the week, but then
maybe they have the Magic
Touch after all. 1 thought
“Rivers Of Babylon” was a pale
shadow of its former-Melo-
dians self, but this jolly tribute
to “Rasputeen, Lover of the
Russian Queen” is full of danc-
ing balalaikas, mesmerizing
rhythms and all sorts of odd-
ball touches (a great historical
talkover), mixed with the kind
of infectious heartiness that
attracts even as you know
you're being suckered in. But
why tell you this? You're
gonna hear it until you're sick
of it, and by then, Boney M
will have another platter at
the ready. For further informa-
tion, check Colin Wilson's bio-
graphy of the Mad Monk; love
means never having to say
you're Czary.

THE AUTOGRAPHS: *While I'm

entrant in the teenag
sweepstakes with all the strength of
the “Ballroom Blitz" Sweet and a

full, vibrant sound that powers it

solidly home. The newly-formed
Autographs (since May I5l) should
take a right proper bow. There is
no let-up from start to finish, build
upon build, guitars upon guitars,
punch after punch. Right lnd leﬂ

this should be a smash.

@ JOHNNY TH‘UN'DN “You Can't
Put Your Arms lﬂlﬂ A Memory” {Real
ARE 3). Johnny should ce: know,

. J
and though [ miss the Han relleﬂ
d (let's face it) the New York Dol
it's goood o hear his awry vocals A
dlumc(lve guitar in a iny
1 record lhll bodes wel for
hcom album. The song itsel is a
balladic ’rlmrwork that leans hnvllg

on an musuc smu (come on, guys!

but Mr into the vocal witl

passion. A lrue rock 'n’ roller and long
may. he re:

-JOHN TRAVOLTA: “Sandy” (Poly-
POSP 6). The man may know how
t0 eat pizza (see Saturday Night Fever),
and even come on like a Joung Frankie
w (see “You're That 1
nt?), bat this nine miliionth slnple
from se i3 a_moan-inducer except
for the castancts. Try a
insteac

DYLAN: “ls Your Love In
uln."' (CBS .'ll?/l‘.llc CLAPTON:
“Promises™ (RSO 21). Bobby D. is get-
ting as off-the-wall as Lou Reed with
tl\e overdlbl thue days, but these ec-
seem to strengthen the
elccllenl "Slnet Legal” album. As a
single, “1s Your Love In Vain" works
much beter than ex)
musy-vnwoklnq in
Like ‘Woman.” Would that Eric C.
vlmlld take such chances. “Promises™
could have been made by eny abstract
bunch of Nu’nll“. session musicians
and probably was.

%uu:lm IGHT  ORCHESTRA:
weet Talkin® Wo-ll“ (Jet 121). The
masters of the kitchen-sink approach,
thl: Ins none of the hooks that made
" “Can’t Get It Out Of
ol’ "lem Thlnl" such radio-

pl-y.blu Move on?

THE B-52s: “Rock Lﬂbtltl“ (B—ST
R-52). Out of Atianta and a
CBGB's smash, the B-323 rlckihck
their way through a blulre muti
the Talking Hea meeting innocence
incarnate. More warmth than Devo, less
sinister than Sumde, and Im clkulned
than the Cramps. Other comparisons at
your own risk.

ALAN PRICE: “I Love You Too (Jﬂ
4). Maybe if Bryan Ferry had
this song, it might n.v. "had the hmer-
sweet irony necessary to make it more
exercise ol evening duu
incarnate. ither O Lucky Man?

@ THE ABDUL HASSAN ORCHESTRA:
“Arablan Affalr” (Mercury 6813 514).
Kill the infidel

EDDIE MONEY: “Vou'n Real),

Hold On Me” (CBS $701)/.

VE: “Wine Won't Turn To Water™
(Mountaln TOP 41). Two (mm the
schoo! of male shouters. Eddie Money
has been banging around the San Fran-
cisco bay ares for several years — he
opened up for us a couple -of years
back at Berkeley's Longbranch
Saloon — and he always siruck me as
a guy who believ ionately in his
performing abilities and gave of him-
sell one ‘in ndred per cent. [Us thus
nice to see him Je!llnl the recogoition

ebut _album recently
went gold in the States). This i
not the best cholce for a singie since

AH. to be behind a typewriter abgm;;
luemhry power to buil
¢m up and tear ‘em down, and while
it, a hetlo to nouveau
.dilor Richnrd illlams, with whom
I've not only spent many happy hours
swapping Phil Specr.or cxoriu, but
who once, on an archaic dlg
‘74, took me to a small hephenfl
Bush reggae shop where | was intro-
duced to the wonders of Tapper
Zukie’s “Man Ah Warrior”, For chh
eternal thanks.

A prologue in most “singles” cir-
cles, the name of the game is Hit
(even !he mamutr of u-e Pop Group,

not

cmmdered “commercial" — though l
found them quite committed and en-

joyable — mentioned the word in
connection with the group’s forth-
coming release). So to prepare for the
upcoming task, I listened to a run-
down of the American Top 40 in Ber-
lin over AFN on a rainy Sunday,
caught Top Of The Pops in Manches-
ter (Siouxsie and the Banshees stole
the show), and even saw a count-
down of W. German schlager one

bleary moming (“If You Can’t Give
Me Love” translates very guten into
Deutsch). For my tastes, very little
of what 1 heard wa.t even mildly inter-
esting, thought-provoking, or even
sexy. Luckily, lhe growth o[ minority
musics in the past couple of years
(ex: punk-rock) has nonetheless seen
that my tastes have well-served
and kept quite happy.

’sull. the gap between what ix
and roll and what is po
’rowing greater these nigh-Eig le:
days, and o further growth of hybrid
musics filling in even more gaps in the
pop charts (reggae, disco) means a
lot less of what you particularly like
is going to be represented on the
mass surveys. But to me, a great re-
cord remains a great record trans-
cending its definable bound , and
lh¢ Top 30 (or 20, or 100) does retain

robber-baron dmnocmcy of sorts.
Mnybc lots of records that deserve a
t in the charts never get there—
and that's what makes record hunting
30 much fun—but a lot of others do,
irrespective of celebrity name, pro-
motional hype, or even reasonable

hope. It's that ability of a hit single
ko ‘e( through from the oddest cor-
— to open ears unexpectedly —
“m! provides the dynamic cmn-
Iernhzalwn of our musical input.
may spend three-quarters of r hIe
licking the radio down the hall for
what it doesn’t play, but when a s0ng
Vou re
at n “Be-
cause The nghl”—he" it g:h lo me
too—suddenly appears in your lfe
several time a day. you can’t beat the
loundtrm:k
eaning internally, singles run un-
dtr a whole different order of artistic
priority. Material bares itzelf to the
bones, the better to reduce wind fric-
tion in the race to the top; shadings
of production that might be passed
over lightly in an nlbum assume crush-
ing proportions. Whole empires have
risen and fallen over a particular hook
placement or instrument choice. The
otherwise cliche-ridden and banal
moves into the realm of classic arche-
type, and more unfortunately often,
vice versa What was once plastic is
turned to gold. Modern aichemy.
And so, to the front

INDA RONSTADT: “Ooh Baby Baby™

Asylum K 13139). The silken

volce, the paced production, and an un-

expected dip into the lower glotial
registers. Innocuous

Space Oddities

MARQUIS DE SADE: “Air Tight Cell”
Marquls De Slde 383)/WAYNE
PAULO: “White Honky Music™ (Storm
SR 926)/JEVUSHTA: “FI‘hl er WIy
Out” (Zel-la JHSPS 226)/THI
“Uw er Girl” (Allwhlhn 'I'IVS-AII)
SMI’I’TEIS “Now|
Tr‘ln" (Ebon;
Marquis De
four best on
voclll remll\d me 0' the 13th ﬂoor
Elevators, with a squalling saxs
ukl the place of the infamous wobble-

. Wayne Paulo sends up disco-
reun with his “Whiie Honky Music”,
and though the joke is a Illlle Jaboured.
(he’s an unsuccessful songwriter who

being told to write in a more.~
ethuic vein — ha ha?), the song itself
is kind of cute, with cali-and-response
horns and a wry synthesizer. (From
Slorm Reco‘rds {33 Park Rd., Biack-

g 13). Freach blmi
lde, with their rel!nllﬁs

Jevuhu hlve also put out their own
disc, hoping to sell it at gigs as such,
and the mix of rock/attack and semi-
reggae thythms actually works. They
won't set lhe world on fire yet, but
everyone needs u match sometime or
another, (Avllllble ll 80p_from 68 Bla-

). The Tweeds'
single is another with a strong Sixties
feel (the chorus tickles at my memory
somewhere) and the group pulls it off
raasonably well, Aad The Transmitters,
in an eerie, dronal tune, call up the
ghosts of Serpent Power. A neat bit of
seance, just following tracks . .

I'm Zion, Dub Me

I MUST admit, living in New York
several oceans away from the
reggae centres of London and King-
ston, that I'm usually hard-pressed
u:lJollow the welter of new names
releases that an aficionado can
keep up with here However, | knows
what I like . .

ENNIS BROWN: “How Can I Leave”
(Lightning LIG $50). A delectable
song, a_ soulful (in both shades of
meaning) performance, and great syn-
thesizer squlule . The toast by Prince
on_the

his version inevitably comes up short

before the Miracles’ original, but as
1 assumz the extellenl “B: Hold On"
and “Two Tickets To Paradise” have
Siready been tried nere and (and

if they haven't, let's m to it ). hope
he makes it this time around. 1 don't
know -nyxmn. bout Allan uwe, t
he sings a dam Jong. with 3
huoky hellzv-bxlny that stices thro

apparent anonymity. Cross fingers
lhn it leu a listen’in the pmper places,
like on your loca) turatable.

JHE RUBETTES: “Movin"  (Polydor
s’ 058). This group's smash of
B s B 1

Ty favourite records, a bitch of & peo-
ducnon and a great slice of single.
“Movin" s easy-listening fodder that

bears no resemblance; more's the pity.

THE YACHTS: “Look Back In Love

ot In Anger)” (Radar ADA 23). The
eerie Questi gin gives (his o
Sixties feel, and the Heyt" that pre.
cedes the chorus similarly brmgs out
e Nuggets fect And of
Volume 11 . .

Ilock-A-WiIIiam

HCTom s, ks s
" 1044 Al
MANN‘%I (l W.lrl‘lyx Agals With You™

{Charly CYS 1038)/THE CRICKETS:
“Roek Around With Ollle Vee” (Roller
Collle! RRC 2081). Thank the UK for
Keeping rocksbilly aiive, but unless
ou're gonna shake it like you make
t, what's the point> Luckily, Hotfoot
Gale, with a total energetic outing B
“Washin’ Machine e come

like gangbusters and it don'L matter 5
you've heard it all before. These suys
smoke, give ‘em the gun and let 'em
run. Ex-Sunster Cari Mann seems to
have forgotten how in his coyntry-fla-
voured outing. be it'd sound fine on
the proverbial big rig cruisin’ down the
highway, but my tape deck wants to
wail through those 14 gears. The Cric-
Kets are in even worse shape to judge
by this nostalgic outing. Buddy Holly
may Live, but 20 years on, these songs
should've arown and they ain't The
plcture sleeve with Jerr¥ llison stand-
ing by his 'S7 (Ford?) is priceless,
though, Dig them crazy fender skirtst

The Spirit of 77

HE RUDE KIDS: “Ragaare ls A

h Of Mothertuckers (Poly.
dor 2053 390)THE TIONTS: “Howard
(Utben ” Kids" ' (Step ek 8)/
RAPED" “Chesp Night Out* (Parole
PURL 1). Punk-rock, now duly re

cognised as a genre, lives on, and
it's groups like the Rude Kids that make
it worthwhile, This Swedish band, in a
deadly castigation of local tuff-gang
Raggare, deliver an angry, tense and
roasting record that takes its two-
chord tension to the limits of exoite-
ment. A roar of a record, and when
it doubletimes toward a sizzling climax.
you know these guys aren't tooling
one thin decibel.

The Tights are a Worcester band with
. ictable A-side, and a B-side
— " “China's Eternal” — that shows
M‘l they might do given a chance to

mystecious s

RTOW. Hmm ting, in the veln
of Rox: Jome

Heartacl e" A nlllun.
Iyrical wit, eryxmu else you

as and remains a re-l slice of soci-
nuymm vinyl,
much in its moul
never escapos the
urban kids or no. As for Raped, every
body's pet least-| Ilkely-msnc:eed they
are not 10 much bad as toually ord
wh bly Feesihe pretension of

their pose that much herder to take.
SEOUIIIES Wy n 100 Angaion:

‘HE EDGE: “Macho Man” (Albion
TON 4) Not to be confused with the
n disco hif, two ex-Damneds

nd furious

flip — recommended
by the guys n Roug Trade as one of
the best new deejays — swings suc-

cinctly, which proves that you can be-
lieve some things you hear.

OCKERS ALLSTARS: “Pable Meets
Mr. Bassie” (Rough Trade RT §82).
Speaking of RT, their very first reggae
release (not counting their fine work
distribuling Tapper Z. to a waiting Eng-
land) is 2 crown jewel uring Mr.
Mejodica in a bottom-wealthy setung,
solid and satisfying.

LOYD MILLER: “Who Dun It?

(Mubammed Al)” (Trojan TRO

9045 A). Why the past tense? Al is still
champ

AX EDWARDS: “Black Clnderella”

silver shbptr
before he turns into natty pumpkin

MABULOUS FIVE INC: “Shaving
Crezm” (Trojan 9047-A). Which
only goes to show that ycu can't teach
an old joke new tricks This song is
three decades past its prime, and the
only type of music not to have its turn
has been punk-rock Sid Vicious, are
you listening?

HE_HEPTONE: “Mr Do Over Man
- Song™ (Third World TW $0). The
Heptones have a point, You cant tell
the players without a scorecard these
days and 1'd hate to have to plunge into
the ’""g" that must be Jamaican copy
rights. Still, lhe same doesn't hold true
for the Hepto ey've always proved
themselves crttnve -nd dedicated musi-
cians and this single is a fine example
of their talents

UNIOR DELGARDO and FIELD
Robbery™/“Tonight And Tune In” (DEB

“Stop Maki
Don‘l Mlnd" (DEB .0::
A pair of IZIncher; from DEB, who
appear to be a British reggae company
on the rise. Produced by Dennis Brown,
“Juks” Delgardo became a favourite of
mine with “Famine” and he continues
his winning ways here with a tale of a
city on flame with crime, suitably risen
'Ia' a soaring string synthesizer. Field

arshal Buckors provides the decjaying
and though he can’t quite live up 16 the
brilliance of his name, he scorches the
set  with perceptive  pronouncements
“Tonight And Tune In" is more roman-
tic, as befits an ital B.side. The Gaylads
swing lithely, but the songs never rise
much above the pretty The style is 10
be appreciated, however, and will prob-
ably prove to be the mode in which
reggae finally crosses over into mass
appeal. Be that as it may, as 1t was,
<0 shall it be, world withnut end




Page 18—MELODY MAKER, September 30, 1978

Albums

DAVID BOWIE:
album)

“Stage” (RCA PL 02913, double

AVID BOWIE’S second iive album has been
ridiculously delayed — ads were taken out
announcing its release almost two months ago.
RCA’s official reason is that there were problems
with the sleeve, which turns out to be a simple
but effective affair with three differently coloured
versions of the same photo of Bowie against the
white light cage-bars from the recent stage-show.
The real reason seems to be that Bowie is anxious to
move o WEA as soon as possible, and wants this double
album to count as the two albums he has to produce to
fulfil his ccntract with RCA, who, not surprisingly, aren't
very keen on the idea. Which side has won the argument
is unclear, but the story must cast doubt on the validity
of Bowie’s motives for releasing anather live double album
now. When, in June, 1 asked his manager why they
wunted to issue another live recording now, he offered
no artistic reason; instead he insisted that it made good
commercial sense to fill what would have been a 15-month-
odd gap between studio albums.

Artiatic lunlﬂeadnn for the exisience of “Stage” is less
easy to find. m- best point of comparison Is with
bis previous Ilve o fering, the id Live” set from 1974,
In purely musical lzmu that was probably Bowie's worst
album, a stylised camp nightmare redeemed by littie else but
Earl Slick’s feroclous and occasionally Inspired guitar, and a

stunning reading of “Rock ‘n’ Roll Suicide.” Yet, in other
ways, it was an indispensable recordiag: it gave us an insight
Into the Diamond Dogs tour which never reached these

shores, and it came at a crucial moment, offering hints of
Bowie’s movement towards soul music,

Vore importantly, perhaps, it offered itself as documentation
ot Bowie's (literal) personal disintegration. Were we to have
umped from the total control of “Diamond Dogs” to the
uxurious amgst and introspection of “Young Americans,” a
vital lll#e would have been missed out, that during which he
shook Ziggy, fell apart, and “started to feel.” So significant
a collection was i1, that Bowie referred to it as “David Bowie
“olum

“Stage™ (at least part of which was recorded at the same
venue as “David Live,” the Tower in Phitadelphia) has no
such extensive nlson d'llu = the initially atiractive notion

t sums up Two of his career, juxtaposing five
zongs {rom "Lim Sllrdu:l" with his newer work, is ruined
by the Lnowledge that Bowie is at present recording another
studio zlbum with Eno, reputedty the third of a Teutonic
tidlogy. Nor is the album justified by its reinterpretation of
familiar scngs, since there is only one significant restructuring,
that of “What In The World™ 7The rest of the
entirely ruuum, the one oddity in concert —
“flabama Soug/Whisky Bar® — being omitted here, L
bly to ensure conllnnlly/deplruncnulfullon of mood (bro:
Zl3gy commandeers Side One, the Thin White Duke snd Plllllt
Soul Side Two, the recent Inllnlm(null Side Thres, and the
rocent songs Side Four).

Other live atbums might convince by their ready communica-
tion of the feverish excitement of the actual mr'nrmlnu‘ by
opening the daor of An Event to the listener — as a Spring-
stzen live mcnrdln; would certainly do. owie’s sombre
instrumentals couldn’t he expecied to work in that way, but
even the Zi :lde conveys very little of the atmosphere of
a concert-hall. Applause Iy usually edited out or mixed down,
the band work within tight structures offering little room
for spontaneous expression, and the sound achieved by Bowie
and Tomy Visconti is so clear and perfect that the album
almost demands 10 be considered as & studio recording. The

BOWIE: A

XEROX

ALBUM FROM A
POLAROID HERO

Liggy baich, for instance, have no wildness, no fervour, no
unpredictability about them. 1 expressed doubts at the time
about the value of Including in the show so many ‘“dead”
songs, but there was no doubl tkat people wanled to hear
them and probably in their original form — but to plac: them
on a five album s weil is going sltogether 100 far. The new
versions follow the originals almost exactly, adding nothing
while certainly lacking bite. “Hsng On To Yourself,” for
instance, seems enthusiastic enough, but Bowie doesn’t sound
ike his heart's In It any more, and he cutting hard-rock edge
of the original Is replaced b Tull rather santised sound.

The melliflucusness of Rog: Powul s ;yn(heslxn and Simon
House'y violin are constant features of the set, and their con-
tributions cxn often be besutiful = "5 Years” lacks its former

vild-up into hysteria but as a consistent piece of music it
is lovely — but they help mlke “Ziggy Stardust,” for instance,

ing the sadness of Farren’s
obFervations from a  wasted
and helpless dark corner ut-
terly convincing, and on the
find track, " Drunk In The
Morning.” which has such an
epic momentum that it seems
rather wasted on Farren's
voice, though the lyrics may
be a complete exposition of
g current approach ta hfe
" Thi 1IN watk off drunk
o the mornm; / Do all the
things | ain’t done yet / Sing-

ing some song by some %
French singer / Slnlml some

sound so docile, as il Ziggy Was the eflete leader of a | 30n8 about mo regrets . . .
Symphonie sroup playing the Albers Hall instead of an out- Lohe Yourselt ‘can't b a6
rageous leper messish. The absurd wie's

extended vocal note at the end doesnl help, either: mmu;hom Despite  the o ‘;“““"“”IY
the album he draws heavily on th 3

singing style of the crooner that first suefaced am ~Station :‘"'ﬂ has 3 sadder tinge for
To ‘Station.” This is sometimes endearing, but it's so pro- | T0 W00 FREEO, PrEOY ,;
nounced that you can almost imagine his holding forth about | MOUIS Rave iRteaded, simpy
cometlos from & gondola. _Siagslongadavie indeed. And 1t s { S0 [n® ine company of

occasionally  dizastrous — slower and less
majestic than the original ar nywly bul Bowie's vocal in the
first half is so distressingly delached and uncommitted that
he sounds like a cabaret singer going through

his writing was with his book
Watch Out Kids, which, for
all its obvlous shlmblln‘ one-

motions.
“Herces”
only other eonlplcuoux fallure,

kicks off the last side, and is followed by the
“What In Th' World * which

mast pameYB] e e e R s o 2 A e
Bowie ssuniering slong the middie of the byroad waving 1o
Ceacriiatesaitssoeaect i Canu with an

document of hu tlme s lel 3

group, as an Idealistic par|
nt in the Underground,
itile of that fierce Idealism

remlms v

obscenely he-lmy grin. But the very
- brant, wonderful tour from which thiy was culled
revealed Bowle to be confident, relaxed, happy and outgoing,
and this album is just az col cing a testi,
numb, hopelessly solipsistic and self-pitying depression which
“Low” recalls is well bebind him, since every chanze pushes
the mood towards brightness ang optimism (exceot the substi-
ttion of “Idiot love will cause confusion™ for “Idiot love will
spark the fusion” in “Soul Love” which sligns the song
much better with his later work),

This Is nowhere clearer than on the third side, by far the
best of the four. ‘Warszawa™ opens here, duplltllln= lhe
ar{.ln.l yet somehow ma to seem much less blea
sombre, arriving instead at a great beauty (the substitution u!
House’s violin for Bowie's phonating ully to
this impression). Slmlllrly. the slumbering monster deep in
“Sense Of Doubt's” dark psychic cavern mutates here into 8

chipmunk. Bowie rounds off the Impression by

Sherveeles uu sobrlety of the instrumentals (the vocal entry

real shock) wlth “Bulkln' Glass™ and ending the
Tide with the repeated w “Lemme touch you.”

Which leaves only Slde 'rwo “Station To Station” was
such a devastating plece on both the last tours that it's well
worth a live incarmation, Powell's synthesizer express train
leads Into Arlan Belew's dolphln chirps on guitar, both sensibly
cut short by the lumbering band intro. On Bowie’s entrance
the whole thing setties dowm into re
the overt raunchy impact oll th

blueprint, thougl a] oo T makes
worthwhile. “Fame” follows, flowery and full despite the
familiar riff, » neat enough wersion of a very overrsted song

(the crying-in-the-limo Iycic has been absurdly over-praised).
And finally “TVC 15" clowns in, missing out on its former
irresistible lunacy.

“St akes fine listening, and nothing any critic said
would have stopped me from getting hold of & copy, but its
reiease has litlle artistic point, and it would be Wrong to
endorse a live album that shows us so little that's new. —
CHRIS BRAZIER.

thusiasm they put into live
shows after aeons of touring
b

JETHRO TULL: “Burst- the world, and
ing Out’” (CHRYSAL!S) democratic ‘way the vmoul
soloists  were  given  their
=" head Martin Barre, for ex-
SECREFIVE lot, Jethro ample, in ways an
This  “live” unsung guitar hero, has
double set was NOT recorded ~ Dlossomed:

at Harold Rumsey’s Light-
house, ner at the Manor, nor
on Ronnie Lane’s mobnle but
SOMEWHERE  in
Doubtless this coyness xs re
10 sume contretemps with
Her Majesties’ tax mlleclor:‘ Gentle
reference to “Snnxs From ' The
and “Thick As A Brlck & Blll

choruses of
Yesterday™

Side two the

is perhaps
section 1 enjoyed most, as it
feawres “God Rest Ye Merry

ouree

American  boys the au- the whole um 15 rich m
dience” 1 suspect that the Tull spe including the
concert  took  place some- mxghcntkm‘ ‘Hunting Girl,"
where near Frankfurt, home “Teo Old To Rock'n’ Roll,”

instrel
“Aqualung,”
Breath.”
The band project a strong
sense of unit; observe
crisp, precise ensemble play-

of the US armed forces But
what was Claude Nabs doing
straying far from his native
Montruex, 10 make a dynamic
introduction?

One of the highlights of

and “Locometive

this collection is indeed the m}f in the opening bars «f
flow ¢f chatter, especially unun’ Guirl”, full of tricky
lhll stemming the breaks for Martin and John
maestro. lan is one of rock's Evan None of this happens

few great vchatspeaks", 10

orrow a phrase from the
e Phil Seamen He ranks
with chn Peel, Frank Zappa
and Ren Geesin among those

racking go (nto producing the
kind of arrangements that
make Tull's approach to rock

capable of a witty rapport 0 xubsunl I 3nd satisfying
with their audience In lan's  Praise i due to David
case, as he blithely intro- Patmer lor his work at the
duces the band with various  portative pipe organ, while
vulgar asides, or John Glascock can only be
telling touch of malice or described as a man of brlwn
irony to an otherwise inn- and determination as

©Ocuous statement, he 1s not  Attacks his non-portative b-ss

50 much establishing a rap  guitar The recordtng quality,

meld influences from current
American  soul and  disco
music with their native reggae
preoccupations has led to
eriticism from purists,
now 1t has borne fruit in the
shape of a massive hit with
their vei attractive versmn
of Gamble and-Huffs
That We've
originally an O'lays e,
track

““Now That We've Found
Love ™ 15 featured on this,
thesr third album, which con-
solidates their belief in the
potentiai of expanding repgae
idioms through the applica-
tion of American studio tech-

niquer.
Alex  Sadkin's production
(at Compass Pomnt Studio,
Nassau — a significant loca-

tion, psychologically haltfwa:
batween North America and
the Caribbean) employs the
textures, densities, and subtle
nuances of Philadelphia and
New York, but — m me:e
ears, anyway —

band retain the Inte.my of
the reggae core 1 the
emphasis on bass and drums,
The slippery displaced accents
of, say, *"Cool Meditation ”
simply eould not have been
reproduced by the expertise
0l American session musicians

(although the nfluence of
reggae on  mamstream
America 15 becaming more

pervasive, check, for instance,
Nina Simone’s " Baltimore

Even when the music is af
its most Yanqui — a3 on the
Single or on the rootd-disco

 Rejoice,” which will prob-
ably rival “One Cold Vibe
in tha choice of the next
single, s Thom Bell meeting

Jack Ruby m l Bal
hotel bar.  sog kb
tom-tom, fat funk ba“, round-

robin vocals, and fine grained
harmonies 1t does, however,
prompt the thought that Third
World's only defect 15 the
tack of & high-definition lead
singer; at the moment, none
of them seems

Winston Rodney, and thereby
they are occasionalty led into
a certain facelessness

But_I've left the best till
last The title-track 1 based
on tune calied " Addis

Ababa,” arndnally redorded by
the legendary #ka trombonist
Don Drummond Here it's
turned into a funk.reggae
instrumental whose loose (and
uncredited) horn chart recalls
the  Skatellites’  trumpet-
trombone tenor configuration
and enfolds soles by guitar
and organ which are high on
atmosphere i somewhat
deficient tn tnvention

* Journey To Addis * bodes
well for Third World’s future
and suggests that, tar from
being &  diverting  mid-
Seventies tad, reggae will
continue  te  infiltrate  the
columns of the papular main-
stream in ever more
insidious and gratifying —
RICHARD WILLIAMS,

pert as gently putting the courtesy of the Maison Rouge g o o
audience in their place. ke  Mabile, is excelient, and with agisor  OneL. Coly SRt ROY  AYERS: You
an  Ihth music  u Mttle imagination the liste- {Couldn't  Stop  Dis Ve  gang  Me (Polydor
master He is one of the last ner can transport himsell to  Baski)' — the Jamaican m' 2391.365)
of the English eccentrics who & typical Tull gig — CHRIS :‘ec‘:';n:n-swr\' the resuleg
3 . P

Dilie W the. SHEMR. Gns 1118 & Rot Thyselr." for  Inssence,
thoeuughly eajeyable action- stands g A R HAUNG riNpRriheard (e
packed st showe how nicsly THIRD WORLD * Jour- iMterectin of thw cultures Rats’ Bob Geldot —
the besd %re trRing over In Addis ” (1 L peferd back to ska's i Who has & way with werdy
the Sessncee ney To Addis” (Island  fawutssn  with the vooml  — dismiss  Quincy  Jnrms

The deys of mnlunun md ILPS 9564). ted of Curtis Mayfisld’s  great “ Stuff Like That® ®n
cven the AM of A linprewstns  (and  Third Kid Jensen’; Radio One shav
slippta by and o Filigne Werlds  hermonies match  @s  “pap” 1 Shudder to
an meteiie. hardwering  QINCE their appearance in  thaw ol the Heptones or the  imagine whac kind of mvective
av Adicetid  #a ever  and 1975, Third Wor'd have  middle period  Wailers) and  he'd use on this Me, | low
unsWITVINg wn their  own Slwagy seemad the mest Ively to the sweet Philly Znund of It — even if the album was
particult  musicl  beliéfs  Gondidtes  te  follow  Bab  the Intruders, and it incur  designed to be played in the
Whie | #aw tht hand i Mariey throush the pates  porates elements of dub tech  Cadillac Fleetwosd as i
Ger earlwr thw year | marked RepgaeiPop Cross  nique in 4 manner both subtle  cruises efiortlessly down the
wes impressed by the en  over Their willingness to  and appropriste San Diego (rcewsy, rather

Ayers' British cult following
will lap this up: it's fine, con-
temporary,  affluent  black
music Pop open an Ice-cool

than in our little Fiat, negoti-
ating the Wandsworth one-
way system

to MThent US trade vernacUlal  malt liquor and et it all wash
“fusion " — perfect fare for  Over B

the new breed of black FM  FIELD.

stations, and easy prey. for
European jazz cntics Ayers,

Line ” are
re ves of the "brelkflsl
ath * people of his book‘
imony that the hul song 18

AT Tolberwia MR
10 a helpless bystanding that
seems to fit his drinking per-
sonality very wi

tank - Zappa's “ Teouble
Coming Every Day ™ is alm
lrlfh(emn[ evidence of that

lessness, impressive rath-
er for the. guallty of the song
than for this bands trestment

his sub-world night-life (ulel
by llr the best of whi

hardly blame him for that.
CHRIS BRAZIER.

FUNKADELIC : “ One
Nation Under A Groove™
(wamer Bros BSK
3209, import)

HERE :. nuuun; on earth
quite like the assembly

of bands lncludm. Pmumem
Bootsey’s Rubber Band and
Funkadelic, held together by
lhe -muing Genrge Clinton—

r  Funkenstein”  himseif,
Those who. like myself, are
already addicted to the P-

funk will need no recommen-
n to rush out and get this
st helping. Though the last
um Wi rather

resplendent 1n  best unisex
chic on the sleeve, is & vibes
player with &n impeccable
jazz pedigree, who — with
s group Ubiguity, un-
credited here — has turned
out album after funky album
{mostly written, produced, and
arranged
sighting
there croseover hills

Like fellow-renegade Nor-
man Connors, and indeed
Quincy Jones, Roy relies for

MICK FARREN: “Vam-
pires Stole My Lunch
Money” {(Logo 1010).

“ICK FARRENS ~ musl'

Deviants, & slbseduent =
sociation  with  the  Pink
Fairics, have won semething
approaching legendary status.
U've only ever seen him twice
at gigs, and both times he

help on hitherto  unknown  was in an advanced state of
solo singers — in this case, inebriation, which is how,
one Carla Vaughn, who judging from this atbum, he
capably shares lead votals  usually chooses to confront

lhe world He calls himself
“a Juice head™ and writes

with him throughout

o R et e GR G songs with Larry Wallis (the
Bost <t Cie st fikely ex-Pink Famy now enjoying a
track to emulate the UK disco ’"‘"l“ "D‘”:hd“;' :;” """"‘;
1on o) calle
uccess of etk Doy “Hall Price Drinks,” * 1 Want
] wn;ue B ek o re 4 Deink." and “*Drunk In T The
5 N orming
i ., It's Your
Y a3 on.  Glven that, the music is
sistent. shimmering Rhodes l’"“g "‘b“l?" "r}_':“ld "pl“';
plano, the tremelo swirling . shambling good-time stuft
across the steren from ear to Wit e .h ";”uc;;“ ;‘:‘
ear, close-to-themike volces SS55 rate (hat, souncs best
I ot ave :’ud arren's voice fits that
Quincy) cruoning shight, re-  PArS, Firrews voige fia chad
petitive lyrih (U0 X% bruised, reminiscent of no one
e e with “sn excir. 30 much as Hurricane Smith,
T ’,..,,'“’lh!"”m thiy secton  Almast endearingly unattrac
otemiag reund and'roud on  UVe and forturate to have fine
uttar acking, less rom
warm chord proresss )nsr.'-d;: NN IS who e
e o ! R ecsurely  lributes his habitual style to
N e L the weaker R&B tracks, than
e ne "8y from Larry  Wallis, Whose
Uverithasan, SEpITgT I playing (and comp and
Want Lo Tourh Yom Baby preducing ) 15 & revelation

but Nsten out for ROVS Se8 1) one who holds Wallis and
ting atong with A vibes.  thy Pink Fairies responsible
George  Ben®unyle. 00 for ane of hi most excru-
“Can't Yoy See Me™) ciatingly painful experiences
Mellowest of all i thw ttle 0 B concert-hall,
track, & deficiously rambling Weifis excels pacticularly w
o Couke’s  the single, * Hwlf
clawic, its doo-wop  Drinks,” his  hauntingly rtﬂec-
chanees modified and  ex-  tive nff ng It an
tended beyond recogniion.  acoustic backdmp znd render-

ordinary when compared to
their hest work, this one s a
return to form, packed full of
the humour, creativity and
grod music which makes
these bands the most wital

force 1n loday’s soul music
field.

As ususl the shum s
loosely held together

concept of sorts. Not the Klnd
of portentous nonsense be-
loved by some 'k groups,
but a tongue-in-cheek story
yrov.dmg a humorous under-

1 results,

On the cover — amid
mass of cartoons, jok:s ]
instructions on_how

the “Funkadelic Spelm
1% an account of the llberl-
tion of the Planet Spurge

during the Funk Wars
fos orces of Funkadelic, becam-
e Nation Under A
Groove”’. The meaning of that
phrase 1s expanded in the title
lnck, a superb straightfor-
ece of dance music and
excellem histe: 00.
“'Grooveallegiance™ continues
me theme in the surprising
of a kind of mutated
czlyuso, with totally delight-
ful results
Side two opens with the
long  *"Promentalshitbackwas-
psychosisenemasqua
number butlt around a repeat-
riff with curious

ng guitar
scatologrcal ~ lyrics, reminis-
cent of Frank Zappa, which

proclams’ funk to be a sort
of mental Iaxative rolo-
gical enema Completing the
side are two more excellent
pieces of typical Clinton-style
unk co-written with Bootsy

. Ako included in the
package 15 an EP containing
a new version of Funkadelic
claesic "Maggot Brain”, and
tWo enema-related numbers:
Lunchme: and an in

‘The Duo Doo
— DAVE RAMS-




TRADING at Btackbushe (Pic:
BARRY PLUMMER).

ﬁ C { ABOVE: JOAN ARMA-

JOAN ARMATRADIN
AMLH 64732).

“To The Limit" (A&M

SONGS of innocence and experi-
ence for the modern age; and
Joan Armatrading is still sumptu-
ously naive, still wryly acute. Her
lyrics can suggest a thousand other
writers, yet their phrasing invari-
ably makes them unique. No one
could accuse her of putting out
mere chopped - up prose, that
fashionable apology for poetry.

S0 the pressure was/is on to be a Gil
Scott-Heron, maybe even a Labelle,
since black female sinﬁer-songwrﬂers are
noticeably thin on the ground. Arma-
trading remains open-ended to the last,
preoccupied with fleeting states of mind
rather than anything so objective as
black consciousness or feminism Even
“Barefoot And Pregnant”, this album’s
sequel to, say, “Tall In The Saddle”, is
addressed to an individual, not a sex,
while “Taking My Baby Up Town" could
be about gay liberation or racial liber-
ation or neither: simply a convenient
metaphor for illustrating & certain kind
of group parancia.

It's Lhe voice, of course, that convinces.
The hazier the subject (and Armatrading
has certainly lald down some slight ones in
her time} the more licence is granted to
her vocal moods, as if she is subconsciously
looking for a lyfical equivalent of scat, that
unashamed vocal extravaganza. In this re-
spect, she has not changed:

Rope You Tie Me”
Town”, there is Ilule variation !n the treat-

nt of personal relationships. Where she
# subuy changing s in her music, a slow
but_steady evolution.

yn once agatn produces and
Heary Spinett: is still In the drum seat, but,
true "to her oft-stated intentions, all the
other musicians — who include Red Young
on jazz-inflected piano, Dick Simms on
organ and accordion and Quitman Dennis
on sax, flute and Lyricon — are on record
with her for the first time. Armatrading
has used instruments like the saxophone
and mandolin before, and also experi-
mented with musics like reggae, but exatic
mﬂuen:u are here much more overtly
paraded “Bottom To The Top", archetypal
single material, is exultant -out
reggae, the perfect foil for loan's guttural
vibrato; “Wishing” begins and ends with
an  extraordina slow-winding blues se-
quence (nol unfike Johna; inter tuning
up), “Taking My Baby Up Town" is an
unashamed Fifties bop not a million miles
from Carl Pzrkm and ] Last”,
whereln Armatr g reveals hersell to be
one heil of a ‘olpcl ginger, is quite stag-

For all that, an air of constramnt still
clings to much of the album Vocal his-
trionics occaslonally sound conmved In_the
context of weak tracks like “Am I Blue
For You™: conversely -
suffers a little from lack of vocal direction.
Armatrading’s luxurious drawl clearly needs
a Dittle more careful (self—?) steering in
the future if it is to live up to her ambi-
tlons. At the moment. however, surrounded
by her beloved comics an the cover sleeve

t (“That's my Intellect. | read comics,”
she told Spare agazine nearly two
years ago), post-Blackbushe et al, she seems
mote relaxed and confident than ever. —
MAUREEN PATON.

long hist
MICHAEL HENDERSON:
In  The Night - Time"

drummer

ployers and it was ier ag:
and writing some of the

of Henderson em- after, then the idea of a

harder-edged  Marvin Gl‘e
fits the blil. Henderson
instrumentalist comes to the
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{Buddah BDLP 4055).

MICHAEL HENDERSON:
ne musician
whom you can apply the word
“talented” with a clear con-
science. A native of Missis-
sippl, he became & session
bassist in Detrolt at an im-
probably tender gaming
such a ghittering utation
through  his  work  with
Motown's artists _that Stevie
Waonder, Aretha Franklin and
Miles Davis all came to make
extensive use of his services
Davis. for example, called
him jn for “Jack Johnson™
and kept the habit for his
next eleven atbums. In 1974
Norman Connors joned the

hits  that
i

Henderson decided to run

“In The Night-Time” i< his
third album an) follows the
well-received  “Solid”  an:
“Gomn’ Places” Like those
two & self-production, it fea-
tures five Henderson songs
Imonﬁ its eight tracks and
sees him bandling both bass
and rhythm guitar (along
th Randall Jacobs and Ray

Parker - Jnr, an o Detroit
buddy who has now of course
found fame as leader of
Raydio) The albums empha-
on  deftly con-

Structed ballads taken ac mid-
tempo and below, and per-
formed by Henderson in a
pleasant tenor and falsetto.
If it's comparisons jyou're

fore on the faster funk tracks.
bolstering  the
grooves in & lithe loopin,
style far more evocative ol
the upright basses than of
Louis Johnson, Bootsy Collins
and soul's other four-string
heroe:

There are some people who
tegard Michae! Henderson as
a potential black music giant
I personally wouldn't go as
far as that, but despite the
tendency of most tracks here
to oulstay their welcome, *In
The Right-Time" afforded me
a measure of enjoyment and
stimulation surpassed only by
4 few other soul albums
1ssued over the past nine
months, — BOB  GALLAG-
HER.

CANNIBALISM

The Amazingly Retrospective Double Album From

O/VL
: £4 Yy
CAN:

32
“o““ -
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DR.
FEELGOO

HAVE A NEW

Private Practic

ALBUM

The Doctor On Tour

September
26 DERBY Assembly Rooms
27 NORWICH St Andrews Hall
28 CHELMSFORD Odeon
29 CAMBRIDGE Corn Exchange
30 COVENTRY Theatre
October

1 LEICESTER De Montfort

3 MANCHESTER Free Trade
4 GLASGOW Apolto

5 ABERDEEN Capitol

6 DUNDEE Caird Hall

7 EDINBURGH Odeon

8 NEWCASTLE City Hall

9 LIVERPOOL Emptre
10 SHEFFIELD City Hall

1

13
14
15
16
18
19

BRADFORD St Georges Hall
BRIGHTON Top Rank
HASTINGS Prer

HEMEL HEMSTEAD Pavillion
READING Top Rank
BOURNEMOUTH Winter Gardens
PORTSMOUTH Guild Hal
CANTERBURY Odeon
BIRMINGHAM Qdeon
BRISTOL Coiston Hall
CARDIFF Top Rank
SWANSEA Top Rank
OXFORD New Theatre
ILFORD QOdeon
HAMMERSMITH Odeon
HAMMERSMITH Odeon

Album UAG 30184 l " Cassette TCK 30184

BUZZCOCKS (pic KEVIN CULMMINS)

BUZZCOCKS: LOVE HURTS
(SO WHAT ELSE IS NEW?)

BUZZCOCKS : “love
Bites ” (United Artists
UAG 30197).

MMMMM, on the
cover of their
new album the Buzz-
cocks look  yummy
enough to wrap up and
take  home. “Love
Bites ", it's called, but
no gnashing, you under-
stand, just those tender
little mibbles between
good friends.

It's odd to think now that
when punk groups started
they seemed to be making
music for a generation that
had been bormn knowing,
that had rejected romance
at fant school. Even at
the subtler, arty end of the
music, where the Buzzcocks
were in their Devolo days,
the theme was self-sul
iency, no commitment.

And now the Buzzcocks
have made an album just fike
the Hollies used ta! Just as
good, ton On “Love Bites”
the Buzrcacks go a consider-
able way towards achieving

the impnesible — the recep-
tlon of their own innocence,
“Sixteen Again”, n thele

terms e Hollies sounded
sincere even when they were
singing the instant hits of
Graham Gouldman, etc. be-
cause they were s0 obviously
dumb enough to believe every-
thing they read in front of
them The Buzzcnck's prob-
jem Is the opposite one how
to show they believe that love
makes the world go round
wlhen they're so obviously
clevs

Peter Shelley’s solution is
ta be too clever. He still uses
the knowing punk voice bul
he now sounds like the preco-
clous fourth farmer the rest
of us could see lhrourh
in love with somel
sings 1n ‘“ Real Wﬂrld' 1
wish that somebudy we in
tove with me You may won-
der how this concerns you —
well Psrhnps the somebudy s
you!”

The clumsy lyrical techni
ue, as scansion and rhyme
keep going astray, is a neat
way of undercutting what at
first seems like the old cymi-
cal control. “Ever fallen in
fove i someone  you
shouldn’t have failen in love
with? * asks another sing IUs
the Jonathan Richman techn
que (the comparison is tbvious
in the awkward mmphou of
“ Operators Manual”) — the
most calculated gestures came

acruss as spontaneous ** Just
Lust”, my favourite track
here, sounds ltke a second

division Merseyside group, as
the Buucncks chant ' Just
Lust ! aver a nippy Bo Didd-
ley beat and the track isn't
about lust at all Steve Diggle
uses the same device ¢n hiv
* Love * wnd by the
time we get to * Nothing
ft ", a onrny lost-love song
{“I've lost & love and I'm
(t.rlam VIl get another so why
urtin’ " etc_I'm com
plelely nnvinced These boys
listen o the Simen Bates
show st like the rest of us.
Shelley con et #W8y with

his dhuble teke lnve Snps be
cause of thw shark plwer of
the Buzreicks’ rhythm  sec-
116n — punk's fbeessive beat

lways was ity innacent part

d the gruup's music 1s
refreshing for the absence of
the current rock obsession
with  electronic  repetition
The album isn't all nght —
the melodies aren't corny
encugh and the guitsr solos
come out of a different kit-

chen altogether — but given
that everyone has to griw up
and sell out and live with the
fact that

their first, then this is a con-
trary and admirable step back-
wards — SIMON FRITH.

Rich

Kids

for
Poor Kids

r

1

Abit skint? You dont have to blow
all your pocket money to get Rich Kids.
Take the coupon below to W.H. Smith and
save £1 on “Ghosts of Princes in Towers”

by Rich Kids.

i

Uhertsosf P

WHSMITH &

i

e Towdm. Rich kit

o
L/

LN et



MELODY MAKER, September 30. 1978—Page 2

CHARL

~=LINE 5¢

The newalbum from Charlie including
the single ‘She loves to be in love;

PDolvdor Y,
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NEW SINGLE—

-
e
e
=
\ =4
b
o b
=
—
>

Vram

(SWAG 3/BRAM 1)

{25

SARAH SMILES

TURN ON THE LIGHT
BLOODLINE

(Limited Edition RRP £1.49)

7
SARAH SMILES

TURN ON THE LIGHT
(RRP 85p)

BRAM TCHAIKOVSK
ON TOUR

September
28—-LOUGHBOROUGH University
29— LONDON North London Polytechnic

October

1-LONDON Lyceum

4—NORWICH Boogie Club

5—LONDON Dingwalls

6--STAFFORD North Staff Polytechnic

7—PLYMOUTH Polytechnic
11-YORK Derwent College
13—RETFORD Porterhouse
14—-HITCHIN College
16—-EXETER Roots
20—LONDON Marquee
21-BIRMINGHAM Barbarellas
22—LONDON Rainbow

{supporting Van Halen)

23—MILTON KEYNES Crawford Club
26—BATELY Crumpets
27—-MANCHESTER Mayflower
28—DERBY Lonsdale College
29—NEWBRIDGE Memorial Hall
30—-SWANSEA Circle

LINDA RONSTADT (Pic: CHRIS WALTER)

Linda skates

Albums

RICHARD DIGANCE &
FRIENDS: ” Live At The
QEH ” (Chrysalis CHR
1187)

ECORDED during
Digance’s milestone Lon.
don Queen Elizabeth Hall con-
tert earlier in the year, the
sleeve carries the names of
all those in attendance,
shrewd gambit, presumably
enlunng sales of at least 900.
part, it was the first
octzllnn m; ne
ety o band (Barrie
Bariow on drums, Rick Kemp
an bass, Mike Lewis on key-
boards, Doug Morter ang John
O'Connor on guitars). While
1 came off well enough on
this euphoric occasion, the
record actually reflects the
inevitable  raggedness  and
nervousness that wasn’t so
apparent at the time
150 bear in mind
e’s  last  album,

was also live: and mucl
the guy's irresistible appeal
m front of is
invalidated with other mus
cians around His boldness in
broadening his style and n-
corporating 1 band is to be
admired and encouraged, but
I do feel the money may have
been better spent in producln‘
& classy studio album witl
the same musicians In this
way he might have come up
with an  album to mllch
“ How The West Was

stll streets lheld n’ all hu
other records.

There’s  one  out-and-out
oo R erU
which Digance

ludlh]y ﬂonnders as all hell
Il let ‘loose around him Yet

here are indications that this
l; purely a matter of experi-
ence, “Up On The Seventh
Floor,’ which opens  the
second side, is a blaster that
warkl well though ll is &

formidable  song  anyway,

about the undesirability of
high-nise living
r qullllv of song, It's
matched only by * Taken My
Lifetime Away,” which be-
mo!n. the destruction of a
b n a particularly
sknllul and  sensitive way.
wringing the very best out of
the musical understanding
Digance has with Doug
Morter

This  combination
comes into play on
Of The Salmon ™
a sang I'm nat totally struck
on. The mpact of making an
emotional drama out of a day
m the life of a salmon eludes
me, despite the ) o(
Digance’s previous sy
thetic views of animal
notably " Beaver Believer.”

“ Journey Of The Salmon "
concludes a first side that
lellnre: quieter material ltke
Ll
another Easy End
mmertime Day In
nd an exception-
ally authentic music-hall re.
construction, * Drinking With
Rosie " How can you resist

“Sincs | was a
pper 1 had this ‘ere wish/
To marry a_girl_who could
drmk hkv a fish*? — COI

also

Ille.

FRANKIE VALLI:

“ Frankie Valli Is The
Word” (Warner Bros
K56549)

PHE Bee Gees were quite
right to get Frankie
Valli to sing ** Grease,” the
promo single for Stigwood's
latest  multi-media package,
though not because Valli is
an old grosner who's been
around since the mid-Fifties.
That's not the pomnt of the
singie at all “ Grease " has
no hint of F.n.es teenagers
or rock have no
idea what .u gox to do with
the movie except that it's
given Valli & nice summer

salary and he deserves it —
it was he who planeered the
Seventies pop path that the
Bee Gees subsequently trod

Frankie Vaii (along with
Paul Anka) put a drum
machine and electric piano
behind  falsetto  harmontes,
adolescent melodrama  and
male seif-pity and m result,
eventually, “was Gee
music, though Vllh and Bab
Gaudio  (producer, writer/fel-
low Four Season) were mak-
ing  great singles
(“Let’s Hang On,” * You're
Ready Now “) when the Bee
Gees were sull  warbling
ballads In the bath.

M ou, Frankie Vally
doesn’t do disco nearly as
well as the Bee Gees He
hasn't gol as good songs: the
Bee Gees are the masters of
the disco hook and * Grease ™
1s the only instant tune on
Valli's album He hasn't got
s good ideas: the Bee Gees
set off nasal whine
against & military twostep to
give their gloom a satisfying
strut Vall's self-pity, in con-
rwst, is never not taken
serlously. he is as sincere as
you'd expect from an ageing
italian He's preferable to the
others ke hun — less pre
tentious than Neil Diamond
or Billy Joel, iess soppy, than
arry  Manilow, less  camp
than Neil Sedaka. But Valli's
music, this album, s
Vegas disco all the same

The Four Seasons began
their career by adapting r&b
group sounds for the white
pop market and the results
were lively and funny Valli
is still borrowing from bla
music, but smoothly now. He
makes music for upensm
dining: modern, of course,
nothing lively enough to splll
the wine or curdle the creme
I don't blame him at
all. In ten years' time Frankie
Valli will "be making what-
ever is then the nght music
for us to dance to and if this

brulee

hmp album 15 what we're
getting now it must be what
we want. — SIMON FRITH.

right off
the rink

LINDA RONSTADT:
{Asylum K53085).

“lving In The US.A"

OVER her past few albums and, curiously, ever
since she won a wall full of awards, some-
lhlng has been happening to Linda R ’s

“interpretative” powers.

Most singers who don’t write thelr own material choose
songs either to reflect their attitudes and emotions or
because they [eel they can add something nobody else
has done. Having once adhered to those doctrines, lately
Ronstadt and her producer/mentor Peter Asher have

obses:

simply by The Voice, which now takes
precedence over all ehe The songs merely a
vehicle for which

veers dangerousky close to self-parody.

Ronstadt is Intent on demanding attention — achieved here
through the cxpensive trtumph of the Aphex Aural Exciter
mixing system. That this device should receive o | credit
is almost t0o good to miss on an afbum sleeve that more than
ever reflects the manufactured quality of Ronstad®’s * image.”
Once the sleeve projected her as a rather ingenuous Sex
object. Now, presumably In an attempt to be accepted not
just as 3 female singer but a female rock 'n’ roller, she
changed Into a cropped-haired, bomber-jacketed roller skater.
Helen Reddy meets Gidget, through the pages of Cosmopolitsn.

Ronstadt hag always intimated a penchant for vocal over:
ill. Now that Asher has dispensed with coy, lush arrange-
ments, the sparesness (hlghll.hled by Russ Kunkel's remorse.
less drumming), leaves her to drag out phrases, holding on
to notes beyond secall. With the songs subservient to such
pyrotechnics, the result is not innovative or moving, simply
a slick commercial proposition.

The numbers which emerge leass harmed by this approach
are, Inevitably, those from rock’s early, lyrically naive, hnurr
“Just One Loak,” Smokey Robinson’s “Ooh Baby Baby";
so too the misogynist Elvis Conel]os “* Alison " (an odd
choice) and Berry’s * Back USA"~ ich can just
about stand a dogmatic musical In'.crpnllllon. For the rest
It seems that either she or Asher don’t notice when her
vocal interpretation is totally st odds with the lyrics. ll h-pA
gened on the last album with Wacren

Souther’s “ While Rhythm And Blug (ldmllledly
Close your eyes,

nol on: of his better numbers) suffers:
she yells, “sleep away your blues.”
But by far the most irvitating examples of this technique
crop up on two of best contemporary numbers: Little
Feat's “All That You Dream”™ and Kaz’s “ Blowing
Away.” It seems unlikely, on an album s unsubile s this,
that there might be room for some kind of homage to
Ronstadt’s sister wingers, so on the former song she merely
ends up impersonating Marla Muldaur's insidious quality on
the verse and attempls 10 capture Bonmie Raitt's powerful
blues-based approach on the chorus. On the Kaz song (the
definitive version is safe on Raitt’s ** Home Plate ") Ronstadt
Insists on a lteral interpretation, emphasising the word
“away " and throwing the song off balance, losing — as

oughttohavea

*on 1% Saptember 1978

Roczon

If you're a full-time student
over14 years old, you really
Student
Railcard for travellingon
holiday, home to visit Mum
and Dad, to parties, concerts and
sporting events. It will cost you
£7 tobuy, butit cansave you
many times that and is valid
from 15th September 1978 until
30th September 1979,

You will save 50% on
Ordinary Singles and Awaydays or Ordinary Returns.
Also on Sealink services to Channel Islesand Ireland.

SPECIAL 50p RECORD TOKEN OFFER FOR THE UNDER 18%

IF YOU'RE 14 AND UNDER 18°'AND BUY YOUR RAILCARD BEFORE
15TH NOVEMBER 1978 WE'LL GIVE YOU A 50p RECORD TOKEN!

me

-/ Student Railcard (MM3}
FREEPOST, 222 Marylebone Road,

e for

Rall"

ENETEEDE ‘
For full detils of the Special Record Token
Offer and how to obtain your Student

Railcard fill in the coupon below.

London NW1 GYP.

Address

Name o i FESS

== STUDEMT RAILCRRD
EENEEEN

NO STAMP NEEDED

she does s0o many tlmes on this album — the emotional
contact of the original. — PENNY VALENTINE.
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See David

Brombergs life
story at the

Theatre Royal.

“My music’s all | got. It's the sum total. I'm
not married. I've got no kids. | spend my life on
the road, and I've no hobbies beyond
playing guitar, fiddle and mandolin. There’s
nothing else in my life so don't mess with it

David Bromberg's. First ever solo

appearance in Great Britain at the Theatre Royal,
Drury Lane, Oct. 1st.

Hear his autobiography in three, gripping
volumes.

1OV LATE'LL YA BANDIT IN A BATHING SUIT
P FT 548

RECKLESS
BANDON
FT 536

ANOTHER FANTASY TURNS TO FACT ¥

ao

o v 101 o

Folk albums

by Colin
Irwin

NIC JONES: “ From The
Devil To A Stranger”
{Transatlantic LTRA
507).

THlS, by several fat

leagues, is the
Enigmatic One’s finest
hour. The man has
more detractors than
most — I, shamefully,
used to be one — and
Nigy . .o €r _ . SO
acrobatic stage manner
does seem to alienate
as many as it invigor-
ates, but this should be
the album of universal
conversion. It almost
goes without saying
that Jones sings and
plays consummately
throughout, such is his
class, and the strength
of the record goes way
beyond that,

It lies in the album’s
completeness, its flow, Its
natural feel, its warmth.

There is clear evidence of
overall planning {though
this s not, 1 hasten to add,
a concept album) without
for one second sacrificing
Nic's essentia) character or
his usual style. The end of
one track blends neatly
into the start of another,
instrumentals drift atmos-
pherically in and out, the
opening theme * The Sing-
er’s Request™ recurs, and
there's sparing yet devas-
tating embellishment in the
form of occasionat double-
tracking and fiddle and
plano additions (from Jones
himself and Helen Watson
respectively).

In a field where singers
either tend to stick to the
bare minimum of their stage
act, or go bersérk and drown
themselves in overkill when
let loose in & studio, this is
2 gem of taste, sensitivity,
and disciplined flair, Praise
{once more) must be heaped
i . credited as
producer, for ensuring its
smooth execution, though it
is Jones’ Imaginative, fre-
quently adventurous arrange-
ments ] are at the crux

accompaniment
10 the tragic " Billy Don't
You Weep." for example, Is &
revelation, all the more effec-
tive for following his boister-
oug Instrumental * Some Day
The Devil's Dead” (a re-
working of “Love Will You
Marry Me” on the last De
Danann album), this in turn
following  The Singer's Re-
quest” the perfect album
introductian.

The tune crops up again
(on piano) as Jones completes
“The Blind Harper,” and
then segues into the beauti-
ful frish tune *“The Little
Heathy Hill" [t masterfully
balances the gruesome flavour
of the ballads that seem to
occupy Jones (much in the
vein of " William Glenn,” the
ship's captain who's flung
overboard when the crew dls-
cover he's a murderer, or the
drowning and destruction in
“The Lakes Of Shilln"
This boy has an unhealthy
interest in death and water,
themes that permeate the
album, often combwned It
should go down a bomb with
trainee psychiatrists.

ASHLEY HUTCHINGS:
“ Kickin® Up The Saw-
{Harvest SHSP

TPHIS 1 mteresting mainty

for the way it integrates
traditional _ musicians
Cann (melodeon) and Jimmy
Cooper (hammered dulcimer)
into the context of a modern,
electric revival band IUs rare-
ly been dane befure, and be
cames all the more significant
through the recent sad death
of Cooper This ie his last re-
cording

The music of Cann and
Cooper fits naturally enough,
though the record sets ttsell
very fimited guidelmes and

NIC JONES (Pic: BiLL LEADER)

THE DEVIL

AND

OLD NIC

keeps well within them. It 18,
purc sad simple, a dance al-
bum, in the most literal sense
The sets and steps are anno-
tated on the sleeve much i."

SHIRLEY & DOLLY COL-
LINS: “ For As Many As
Will * (Topic 12TS380)

the way of Stefan 's
guitar tablatures on the Kick-

Mule releases, and the
music seems solely aimed at
those embarki on do-it-

clanshi; n’ be faulted.
Apart from Cann and Cooper,
Hutchings uses John Rod:
{concertina), ~ Ti Potter
(mouth-organ) and Michael
Hebbert (concertina, synthe-
sizer) and fellow Band
members John Tams, Pete

Bullack, Graeme Taylor,
Michael Gregory. It's ceriainly
of substantially less general

utchings' prev-
of  projects,
The Compleat
g and, best of
Rattlebone And’ Plough-

ac)

The record has also been
the subject of more delays
than the General Election: the
in English country
music prevatent when the con-
cept was originally concelved
has now since levelled out and

and
Band) It should have a role
in achools snd_suchlike and
nevertheless makes a welcome
radical _ aiternative to the
dance  instructionals ‘put out
by the EFDSS.

MODEST, unassuming,

sporadically  engaging
lntle effort that unfortunately
drifts toc easily into the
background to be considered
of any great consequence

ghost of “An-
thems in Eden™ still hovers
over these two, and on their
seunion album (after various
separate adventures) one 0ok
ed for something & little more
momentous. Shirley sings, as
ever, with warmth and com-
passion, while Dolly's flute or-
gan is an attractive decora-
tion, but it all tends to be &
bit oo gentcel and homely.
Tighter production snd more
startling  arrangements  are
needed 1o grab the attention.
With other artists such hon-
esty and unpretenticusness
would be a welcome virtue,
but Shirley’s character 15 so
evidently enhanced by adven-
lurous surroundings that this
has & weary air.

The epic

There Is, however,
lightful version of a

winning _ar-
rangements of “Lord Allen-
water”, ‘The Mistress' Health™
(one of the more ambitious
tracks), and “The n
Shines  Bright  (sung
premely), almost sway me to
A more enthusiastic assess-
ment

AP ,w'

e AMNESTY PNTERNATIONAL
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West Coast ghosts

WEST COAST jazz of the Fif-
ties is now fashionable so
we must be careful not to un-
derrate it. The foliowing fine
and, up to a point, representa-
tive album, recorded in 1956,
long neglected, and now issued
for the first time, shows several
of the key figures near to top
form. The themes are all by
Rogers and are scored in a way
that is strictly functional yet
mixes the instruments in a re-
sourceful variety of ways. Sev-
eral of these melodies originally
were written for other recording
dates — “Mike’s Peak” for Dave
Pell, “Clicking With Ctax” for
Pete Jolly, etc—so it is interest-
ing to have Rogers' own ver-
sions.

Remembering how such jazz was

1|
SHORTY ROGERS: “Clicking With
Clax”. (8) Toyland, | Dig £d, Adam
In New York, Clicking With Clax:
(b} Put The Goodies On, Our Song.
Pete’s Meat, Mike's Peak (Atlantic
K50481

Shorty Rogers (fi h), Herb_Gelter
o). Bud Lhank (ak, bar}. B

Holman (ten), Jimmy Giufire (cit,
ten, bar), Lou Levy {p). Ralph Pena
(bs). Shelly Manne (d). Hollywood;
March 1956.

informs every bar, and is mirrored in
the power and force of the ensembles,

mannges to make some characteristic
statements, for example with his clarinet

5 Rogen with his flugel-
light, deft, slways in-
as Good!el" will show. MAX
HARRISON,

in brief

REDDIE HUBBARD: “Super Blue"
(CBS 52866). How comlforting to
know that, in the wake of the popular
V.S.0.P. reunlon, Freddie Hubbard has
renounced "(uslon“ shenanh S
" b, how

The solos i y vary in
quality, yet all are cogenuy Invennve.
ail keep to the point, and, like Roger's
arrangements, ail are shorn of mere-
ly decorative flourishes,

Playing with greater lyrical fire, es-
pecizily on “Toyland” and “Adam”,
Geller”  overshadows the  excellent
Shank, whose best work [s elsewhere
(on certain long-deleted Vogue Contemp-
orary albums in fact). The other out-
standing performer is Levy, who ac-

20 years ago almost
missed for its supposed coldness .nd
Rrelentmuxnes.m it is amusing to find
ow  straight. it now sounds.
Manne’s swinging and propulsive beat

3
2

and
ukes splendid solos, particularly in
Kin “'Goodie: tire
('-B.u" Eatire > The Sunday Tim
another one who is heard to

bette
vantage elsewhere, although he

r ad-
sllll

obulld
(tenor), Kemny Barron (key-
), Ri ) Jack De-
Johnetle (drums) assures us of som

but appearances by fautist
Hul Wi and guitarist George Ben-
son; Enict inhappy memorics of the 1

cent past. Hubbard has now returned to
the ge he was at with his CTI al-
bums Ilke “Red Clay" and *““Straight

Life" — which Is to say that, if he con.
tinues on his present course, he will be
back 1o the geoulne spicit of his Blue
Note period inside four or five years. As
is & residual fashiness and
surface g which will
deter, the hard core who ulll his

)
sle:
“The Bluu And The Ahnuu
RICHARD WILLIAMS.

and
Truth”.

A new album by Barbara Thompson on MCA Records. MCF 2852. Featuring Barbara
Thompson on Tenor/Alto/Soprano saxes and flute. Early this year she gained critical acclaim
for her performance in Andrew Lioyd Webber's “Variations;” which reached number 2 in the
chart. She was also chosen to represent the jazz sax at the Adofphe sax centenary.

Whatthe papers say,

‘Miss Thompson is an extremely skilled musician who must surely become one of
this country's mostimportant jazz figures...Her playing has seemingly limitless range and

feeling!

Colin Dudman
Keyboards

g/

Harold fish
Drums and percussion

MCA RECORDS

Roy Babbington
Bass guitar

SHORTY ROGERS, in contemplative mood, at the Hollywood Bowl (pic:

LEONARD FEATHER)

GARY BURTON

GARY BURTON Semblence
orsl  Carwtul Widmght Redio
(ECM 1111).

wy. Guy Bunoﬂ (vib). Steve
(o an oy ) Ganeration
T IR S e Y
HE first two of these themes were writ-
ten by Keith Jarrett, the third by Jim
and the rest by Steve Swallow The
interpretations these ﬂnely-culled cameos ut
are always well-mannered, often elegant,
only deeply absording when the spot .m u
on Swallow or Haynes, be it in tandem or
separately.

Whilst the agility and polish of Burton's
work are 85 impressive as ever, his dynamics
are curiously uniform Perhaps it s because of
this that his sola playing. which predomi-
nates in this album, has no durable impact
Listening to his improvisations, § found m:
sell drawn more and more to the ingenious
accompaniment by Swallow and Haynes.

The drummer works with the aplomb that
only 30 years at the top of a man's profes-
sion can confer, decorating his superbly hithe
beat with an infinite variety of percussive and
rhythmic effects, yet never once jars the re-
fined wimosphere which seems to be the
group’s prime concern. Connoisseurs of his
work will especially value 'True Or False”,
a fine stedy in percussion with cross-referen:
ces 1o the intricate theme Swallow, as re-
sourceful on bass guitar as on the larger in
strument, duets beautifully with the drummer
n “Peau Douce” and “Racho”, with Burton
providing tasteful background chords

Okoshi 15 not present in “Radio™ and “Mid-
night”, and frankly | should not have re-
gretted his absence in the rest of the pro-
gramme Although his trumpet lends extra
nstrumental colour to the ensembles, his
tone is cloylng in the extreme and in his sola

he succeeds only in triviglising the
achievements of Lee Morgan, Freddie Hub-
bard and their vanous stylistic offshoots —
MICHAEL JAMES.

“showboating” from Armstrong and the solo-

ists, a lot of clear, fierce trumpeting, and
thoritative _ensemble
Mahogany

Bl
for examples).
Some have said this was mere entertain-
ment music, not serious jazz, that it was too
“soloistic” and exhibitionistic Maybe so
Louis had been playing to the gallery for
decades and mln.gmg to blow marvellous
horn at the same
He outsang and nuuwung all voeal con-
tenders, too, while being funny into the
bargain. Oddly, not much of his singing oc-
curs here: just one often-amusing duet with
the leather-throated Velma Middleton, “Deon’t
Fence Me In" and an unexceptional vocal
and instrumental feature with Teagarden, “A
Song S
o wrm the album does emphasis is Hines'
Kicking piano, spothghted on “Pale Moon"

and_then his deathless “Boogle Woogie On
St Lowss” (first recorded in 1940 and still
sounding pretty exciting in this Nice

rearing out of such performances as
any Hall” In domimnating solos, and playing
30 much stuff behind the rest of the instru-
mentalists that they had little chance of
flagging inthelr efforts.

Bigard's vehicle, “C_Jam.” is driven along
with more steam than 1 recall encountering at
that first Nice festival: “Whispering,” though
w’'s bass, includes some

= fat trumpet and : an:
Jackson T blows his “Lover” feature with an
edge of enthusiasm, as well as terrific flex:
bility, over the Ear’s racing keyboard work
Yes, this is better than another typical All
Stars albu t's a rare chance to hear the
best of these &roups w w-m he e great Sid Cat-
fett on drums. —

EVAN PARKER

iIVAN PARKER*
(Incus 27}
Farker {(30p) Monmouth — Apnl 30 1978
OLLOWING on the justifisbly well
recelved series of solo improvisations
title “Aerobatics”, released last year, Evan
Parker gives ug # further progress report on

 Monoceros ~ Monoceros 14

LOUIS ARMSTRONG -

LOUIS  ARMSTRONG:

o
hoqln( Hrl Stomp (Swing House §
Louls Atmawong (o, vel). Batney Bl

LMOST the first Ali Stars, this litile lot,
and so far as individusl talent goes,
the best. The group had Dick Cary on piano
when it wos fdrmed in August, 1947, and e
was there for the group's first recordings —
tr. October of that year, and again for the
Symphony Hall concert cuts of November 30
— and the music gt made was well played
and full of gusto ro' me the small-band
format was “going b
Then, in Jlnulry 0’ ‘1!‘ the flamboyant
Earl Hines took over from Cary and the
truly stellar Al SRt A b eamasintd bring
and, to the almost incredulous delight of
those Brits able to Ra South at the time, ap-
peared at the Nice International Jazz Festival
from February 22 to
he jazz on this Swing House album — a
follow-up to tl el s first release, “Lours
Jordan Prime Cuts” (recently reviewed here)
precisely the kind of contemporary-
lﬂdllmnll smal-band music that we heard
from the group at Nice It features plenty of

rfies into the mechantcs
lnd Imu!hcl! properlles of the soprano saxo-
phon

Parke(: performances are much more than
simple research, of course: having mastered &
novel lechmque he integrates it into & firmly
musical conception which, because it com-
presses so much matenal nto zo short a
time-scale, 15 bound to intimidate many of
those listenere who have not closely followed

i$ _progress
“Monoceros 1 is. at a shade over 20 min-
utes, a startling performance even by Par-

ker’s standards. Using circular breathing he
crestes an undulating line out of high har-
monics, i
in the instrument’s “natural” register, Even-
tually thess take on the character of inter-
ruptions, violating and ultimately supplant.
ing_the harmoni
The remaming pieces, each between four
-m nine minutes long. explore other pre-
ations: “2" is built of & sidelong glances,
‘3 conulm those cufous and characteristic
figurations which appear to revolve on the
spot rather than make forward progress, and
“4" 15 a thesaurus of |mpnsuhf rapid ges-
tures which displays Parker's occlsnonll pre-
ference for total discontinuil
1t sho ld be noted that xhns record was
uced the direct«cut process, elimina-
ting the uu of tape and its byproducts {dis-
~Tortion, hiss, and m an). "Menoceros” there-
fore presents und akin to the imme-
dacy of hve perlormlnce, which in Parker's
case 15 a very tangible benefit all the vivid

7ull|lle| of his playing are perfectly trans-
T — RICHARD WILLIAMS.



Electric Light Orchestra

Thelr new single out this week
b/w ‘Bluebird Is Dead’

Produced by Jeff Lyane

Ta

First 250000 in clear lilac vinyl
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ORNETTE COLEMAN at the 1978 Bracknell Jazz Festival
).

(pic DENNIS AUSTIN,

Ornette
two-bass
hit In Rome

ORMETIY COLEMA!

“The_Unpr

il
oettn Caleman (st
Chare Haden

19t mugertel
David Izenzon (bs!
€4 Backwell {d) Rome — 1967

HIS is the group, until
now unrepresented on

DYANI/TCHICAI/PUKWANA

JOHNNY DYAWI with JOHN TCHICAL and
actor's

Nivno” Nigo'

Magwazs

oo !
ot *tha) Lue
Slavuws (D) Kachamed AL Jebey. (conge
p2rc) Probably Copenhagen "L (.:n Y5
As the titles suggest. the thrust be-

hind this music 15 essentially
African “Ntyilo™ and “Magwaza” are
traditional themes and have vocals by

vani He abo provided the rest of

materisl except for “Rudebe”,
Which 8 Pukwanas

The personnel, however, # _inter-

national 1n cherscter, With two Brazi
Wans and a Dane allying themselves
with the ~Africans  The

CLIFFORD JORDAN

have relreated “Lonely Woman'
extends the dark passions of its
oniginal 1959 version into electri-
fying contrasts of turmolt and seren
ity, while “Le Prince” is taken at
is favourite “walkimg” medim
temp> and s notable for Black
well's propulsive beat in tandem
with Haden's fexible variations on
the pulse (thls 13 2 ﬂne example

vinyl, which isl ly
appeared on the cover of the
English issue of “Ornette On
Tenor” several years ago. It
is hardly surprising that it
should turn out to be one of
the most absorbing outfits
Coleman has led.

‘The concert recording perfectly
preserves the balance between the
two bassists and the drummer,
allowing us to hear the details
of the fascinating relationship be-
tween Izenzon and Haden. Briefly,
the latter provides the ground-
bass structures and the underlying
rhythmic flow, while the former
uses his bow to fill the middle
area between Haden and Cole-
man,

On the two tomchs which comprise
the first side, Coleman plays alte
wnh & sophistiostion which pre
figures his  aptonishing  work on
1970's “Friends And Newghbours.'
and from which he Iately seems to

secumy, Haden could take out
rageous rhythmie liberties while re-
tamning the prescribed momentum)
Coleman plays trumpet on “Chil
dren” 1 a manner recalling his re-
cznt performance on Haden's ™
Gulden Number,” which Is to say
that he capitalises on his hmited

Vol Z7 Manght
e i Shos
B -

CLIFFORD_JORDAN and, THE MAGIC THI.
Stage
weas o

(smpl.cmu

$CS$-1092)

Jordan (1en), Caday Walton (p)
Jones “be) @ity Higains (d)
House Amsisidam —

IR A generation of B ~uupnomm
dominated by Coltrane and Rollins,
Jordan, ltke the late Bowker Ervin,
has carved out a truly dmtinctive style
This album finds his nepiratian run-
ning high, and its sheer musical qulhly
atones for the recording
shwhtly ghort of the siandards nurmAII)
asseciated with SteepleChase.

Throughout three extended tte
the shori “Bleecker Street Theme”
obviously @ set.claser — Jordan
his sidemen marmtain remarkably high
wventive  standards leader’'s
gconomy of line, ity impact heightened
by cleverly varied dynamics, finds

BARBARA THOMPSON

technique 10 extrapolate the mpli-
cations of Don Cherry's early “bal-
fad" work One misses the timbral
interaction ©f the saxophone with
d, but the use of
the trumpet lends a distance which
u;. examine Coleman’s
s

features the musette,
and s very alight by comparizan
The ancnymity of Blackwell's play-
ing (he seems to be providinz a
““backing.”" rether than enjoying
interaction) 1§ a reassurance of the
fadlure of this particular effect
RICHARD WILLIAMS.

@ (Jspanese
from Flyover

imparts wre available

Recwrdh, 15 Queen
Caroltne * Stewet. Londen W6, and
from Mole Je22, 37 Grays Inn
Road, London WC1 )

SARBARA  THOMPSOY

wn W
Cotin Dudman. (xeyboards) oy
Harold Fisher (d. perc) Lon

ton (b3

don —

T scarcely seems possible — we re-
member when Barbara was a mere

slip of a girl playing energetic alto in
the New Jazz Orchestra Now she has
blossonied as of Britain’s most
respected jazz musicians and thy um
showcases both her strength as a
leader and her instrumental ﬁn power
The mustc has a strength ai 1y
that s sustained througheut ln atirac-
tive intalligent range of material The
quality of the writing on pieces like
“La Trnnqulllu: and “Spanish Memo-
res” immediately sets a stamp of matu-

technique

common to these musicians are Ameri-
can in origin: the musical diaiect is the

type of group wmprovisation develo)
1n the United States during the Sixties
Although emphasis is placed on the
ensemble, with contrasting timbres,
vocahsed colouring and rhythmic im-
petus given precedence over melodic
and harmonic subtlety, soloists emerge
from tme to time Do Nascimento, for
instance has a decorative sequence in
shows his solo power
and the 1wo saw phonists
y and at some

chicar's sulo here

lacome and in-
cisive, contrasts effectively with the
celebratory wmbience of the slbum as
a whole A more frequent mjection of
such values would have helped defend
thrs music agaimt the charge of sell-
ndulienes to which ita loese and
open-ended format stands exposed —
JAMES.

_MICHAEL

piquant contrast m the intricate detail

of  Waltan's  structures Both  steer

tesolutely. clear of cliche and bombast
ke

Integration _at advanced level
was one of this band's chief assets
The skills of Jones and Higgins were
crucial 1n this respect Listen closel
1o their work i "1 Should Care”.
where Higglns especialy s a pacagon

are as fascinating as they are decisive
In his excellent sleeve-note Chris

Sheridan refers to the impact which
bebop n the band's two princi-
pals. "We wanted to revive those feel-

them to the
he quotes

ings and demonstrate
people who came to hsten'
‘Walton as saying

record, though. 18 no mere
memento of the past, but a contem-
porary account of the parent style —
one shot through with its characterts-
tic blend of passion and fashing logic
— MICHAEL JAMES.

rity on the whole album The bhand is
remarkably tight with Harold Fisher's
brisk, expert and sensitive drumming
following every tack in the musical

urse

Roy Babbington everyone's favourite
bass player, is both supple und firm as
he hugs thz melody hine of tunes N
“Next Spring,” picking notes with a
deft accuracy Colin Dudman, on elec-
tric_or acoustic piano, 15 a forceful
soloist with a fine technique, while hn
unexpected use of the sitar on “Temple
Song” paves a mystical path for while
his airy bul solemn flute Barbara s
especially fluent on sopranc and she
executes paseages on “Temple Song
that would Asll wnd the natives of
the Casbah a e snakey o rear
from their bnkeu and break into spon-
s applause

“Jazz Rock ' can sometimes be neu-
rotic, u[lv and overblown No such
complaints can be |Ild l( Plrlpher-
naha's door, — CHI

September 29
September 30

October 2

Newcastle Universi
Halifax Good Mood

October 4
October 5
October 6
October 7

utiook Club, D
Pop Club, York.

Kent University, Canterbury.
City of London Polytechnic.
Winter Gardens, Malvern.

. - s
X C
fub, 2ine Colchrater.
" 1z ¢
3 ot X4
Octolier 16 Plymuouth,
October 17 Winter Gardens, Pessance.
October 18 Roots, Exste
19 L Poly ic, C Y.

Jcicher 28

London date at major venue to be announced for the end of October.
Exclusive Agency Representation - Cowbell Agency.

On Harvest Records and Tapes

e

sy

Harrow Technical College.
Evics Liverpsol. (2 shows)
Lelcester University.

Bradford University.

Limits, SheWheld.

Rocli Garden, Middlesborough.
Huddersfield Polytechnic.
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SEGERSENSATIONAL
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Publishing Co. RECORDS

HOLLYWOOQD NIGHTS
(Bob Seger)
From EAST 11698 Stranger n Town)
Produced by Bob Seger & Punch

Hollywood Nights

% c/w
Old Time RocknRoll |55 e
The newsingle from

inspecial silverand
L ETH G ETR
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NICK CASH-VOCALS 8 GUITAR

SEPTEMBER

26 NUNEATON, 77 Club

29  LINCOLN, Technical College
30 LIVERPOOL, Erics (2 Shows)

OCTOBER
DUMFRIES, Stagecoach
SHEFFIELD Limit
HIGH WYCOMBE. Town Halt
NOTTINGHAM. Sandpiper
MIDDLESBOROUGH, Rock Garden
HUDDERSFIELD,Polytechnic
PLYMOUTH. Woods
PENZANCE, Garden
EXETER. Routes
BARNSTABLE, Chequers
BATH, University
WEST RUNTON, The Pavilion
CHELMSFORD, Chancellor Hail

GUY DAYS-GUITAR & VOCALS

SWANSEA, Circles
BIRMINGHAM, Barbarellas
READING, Bones

GLASGOW, Queen Margaret Union
STIRLING, University
DUNDEE, Samanthas
DONCASTER, Outlook
MANCHESTER, Polytechnic
NEWPORT, Stowaway
PORTSMOUTH, Polytechnic
LEICESTER, University
LOUGHBOROQUGH, University
KENT University

LEEDS. Fan Club

NOVEMBER
1 YORK, Pop Club
2 CARLISLE, Market HaH
3 PRESTON, Polytechmc
5 LONDON, Lyceum

PABLO LABRITAIN-DRUMS

JOHN WATSON-BASS

Mo o
\A\ 00 ‘:&e; .
\Y X (9
o
999 @ A NEW ALBUM @ SEPA S {J ALBUM UAG 30209/CASSETTE TCK 30209 l "
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IN HER kitchen Joan Armatrading

washes up the plates from a
vegetarian meal we have just eaten.
“You wouldn’t think,” she had said
earlier with a self-effacing smile, stand-
ing in her dungarees, stars-and-stripes
braces pulled off to give her more man-
oeuvrability, “that I was a good cook,
would you?”. She was chopping broc-
coli, carrots and chives fresh from her
garden; occasionally staring in bemuse-
ment at four saucepans of hot water
as though she couldn't quite recall
what she was going to put in them.
Loping to the cupboard, she threw
open the door and stood with her head
on one side: “Can't find the servers,”
she mumbled, then: “Umm . . . would
you mind . . . I mean I don't think I've
got any.” An appealing smile.

We eat out of bowls with chopsticks,
round the kitchen table. In one corner a
Thirties radio, bought for her in America by
her band, plays The Ramones’ “Needles And
Pins (she likes Nicky Home’s programme
but normally listens to Radio Four) and she
stops cthewing to listen, and pass favour-
abie judgement.

B s almost worthy of a word 1 would
ormally associated with Joal 2
Gutside the_ Kitchan & large house rambles: oid
paint stripped back to natural wood, soft pine
furnltice, Windowg thrown open onto » watied

A magnolia tree bursts into late bloom
oulnde the front door. In the garage sits an
antique yellow and black Trlumph sports car.
Joan has lived here for a year, doing the place
up herself. It is the first home she has ever

hat ownership, by a woman who has
always led you to think that freedom and fast
getaways are the things she might value most, is
a nurpnse

Ah, but — she will argue — this is freedom:
1 ot thimk ‘of i Tike committing myself. Per-
haps — if | was un a marriage situation . .
but F'm not about to start & family and settle
down, aetlleldown." She, almost. finka. the"phrase
“No, it's just somewhere | like, 1 can fix up the
way' I like, that's my own."”

\ THETHER it Is meeting her in her own en-

vironment for the first lime that makes
the difference, or that Armatrading has dropped
the defensive mechanism she has worn over
five years of interviews, 13 hard to judge. But
this is like meeting the woman you always felt,
but were never sure, hid beneath the eggshell
surface she presanted

There have always been contradictory, images
presented of Joan. the ones ghe presented her-
selt, the ones you were left to con ct be-
cause the left %o few clues Her manager has
struggled with a woman he saw as having an
inferiority complex, whase intense shyness made

FRAGILE
SURFACES
AND FAST
GETAWAYS

Off the road and out of the
studio, Joan Armatrading
constructs her own security.
PENNY VALENTINE peers
behind the ambiguities.

Pix: ANNIE LEIBOVITZ.

it hard for him 10 build up a confidence in her-
self in the early days; at the same time her pro-
ducer, Glyn Johns, was floored when she first
walked into the studio. He had never, he said,
known any musician who knew  exactly what
they wanted, the way Joa

She now admits to this combination of “clused
ofi lnlmvenlon and a determination to be in
control. Topped off with a vaguely puritanical
nllmde lo her own bodi she doesn’t smoke
or drink — ow made her seem all
the more qulelly ® ormidable.

Now relaxed, one leg tucked up under, on the
couch, laughing and frank by turns, it seems an
almost unguarded, voluntarily defenceless Joan
Armatrading. In the toom the television i5 tuned
to Coronation Street, with the Sound turned
down Her record collection (depleted a year
ago by thieves) s fronted by ihe benign face
of Tony Hancock. On the bookshelves, Star Trek
paperbacks jostle with Rita Mae Brown's Ruby-
fruit Jungte.

'HE has spent far too little time here recently.
past year, up until Blackbushe, she

the first time, then Canada and Eucope. She is
still eager (o relate her success and her response
to it; when Armatrading says something was
“really great”, it’s the closest you'll get to out-
right euphoria

In fact she and the band went in with cone
date per city and had to re-shuffle the schedule
to fit in an extra three concerts at cach venue
By the time she left for Canldn two albums —
“Show Some Emotion™ and n Armatrading”
— had gone gold In Europe: “l :auld tell joken
and they — well they probably didn’t even know
what they were laughing at — but they did
taugh They loved it~

From that tour she went into Blackbushe with
Dylan ("A very nice bloke. Very sorl of quiet
He seemed the kind of bloke l?hke ") enjiying
playing In the upzn before such massive crowds,
something that three years apo wauld have
struck the then more introverted stoge parfurmer
as a nightmare

In fact the only minor blot an the year stems
to have been watching her n.mmmm.m con
cerL repeat on Sight And Sound “'A:
! sang out ol tune — well, 1 n d
singer' But the band Sounded mcredibly weak

which they certainly weren't, I'm sorry people
who might not have seen me before watched
that, The only good thing was that I could piay,
gultar well, that was very obvious.

“1 got bored with it, to tell you the truth. I
wanted to turn it off but [ thought "Well, 1"
just watch and 1 nughl even ltlm some!

And did she? ‘‘Yeah,'

1 should have turned it o" -
w she l! tired of concerts. She will not be
touring round the new album, “To The Limit':
“Althou, fh 1 don’t think anyone gets in the posi-
tion of not damg anything when they've got &
new album coming out. But I just fancied a rest
after this past year. [ don't really want to fall
own on

ﬁlﬂ NCEJ\N

XHIM LIV U

"'PD The Limit” reflects the new outgong
attitude, from the cover shots to the
muslc In the past Joan has ciung fiercely to
images in silhouette or half-darkness,
paclu.ln. that tent itself to furthering the
mystique of Armatrading's evasive personality
Annie Lelbovitz's four-day shoot has resulted in
2 set of plctures that capture not just the es-
sence of Joan but also — more remlrk bie —
the two distinet s\des of her personality. The
front picture is solemn and shghtly deﬂlnl the
back & shy giggle, une hand over her face On
the Inside sleeve are two shots from the final
reel of the beautiful black woman at work: one
moment head bowed In apparent tiredness over
her desk, the other a final release, her arms
thrown back, her body stretching, vital. (In fact,
she says, e taken when she wanted to
finish the plc the other when Annie finally
told her she was “through )
As usual, her question is: do you like the
cover? For the ﬂrs( time l AN answer wﬁhoul
A foltows:
"Ynu'd better like lhh .lbum I think it's the
Dest I've ever done. moment of doubt
"l suppo!e that meln! nobody else will think

SSTUdXT IdOYNI SNV YL THAOW IHLMP

MON EI'IHV'IIVAV .TIDNIS HDNI Tl SNONIWI1 LSYl4

RMATRADING'S music has never given the
listener an instantly accessible ride, and,
despite its rock emphasis, the musical structures
of the new album are even more subtly demand-
ing (including her own tran: ion of two major
black influences: spirituals and reggae) Oddly,
the lyrics are probably the most straightforward
she's ever written Each song Is about relation-
ships On the surface it looks like another break-
through For the first time Joan may be talking
about herself quite clearly without ducking into
verbal shadows. In fact, the complete reverse 1%
true
“Even le<s 50 than usual On the uther albums
there has always been the odd perSonal song.
but here — definitety not. They're alt
from what other people have said to me, er
what I've seen’
! Mk her to be more specific.
"Well, take ‘Your Letter’. A woman musictan
1 know, | was at her houte and the day before
%he had found a letter In her bed — from another
woman to her bloke Something hke that s very
strons | wanted to write sbout it On the ther

SM%

continued overleaf
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Joan Armatrading
from previous page

hand | didnt want to write
it toa obviously like her thing
because, well, she was so
really upset

refoot And Pregnant’
B iics < eantiohiergva
‘woman Jike lhll su she doesn't
oot NS like
e her m ots
A el AEe Beompanyas
was lllk|n| to my agent about
— 1 think it was men,women
Tl S (e
'd never heard that phrase

befors
But it's very famous, | tell
her, well known in
women's movement: "Yelh?
she nods quickly
never heard it. realiy. e
sounded so nice | mean
what 1t stands for isn't
Dln|§nllrly s il (D o

words
together ™

And isn't “Taking My Baby

Uptown™ a song about gays?

Grmly.  “tt's - just

bout & bioke and his

'lrl'nend 3

Yet the lyrics talk about a
sense of moral ‘outrage’ by
other people when the couple
show affection on the street
for each other —— surely not
a2 heterosexual problem? It
hadn't even entered my mind
" wasn’t a gay song.

Well, she says, it could be
s gsy song. It probably
applies o gay people more
than  heterosexuals. But it
was written because of her
observations, older people's
reaction to public dispiays of
closeness, And because
more general aititude she’s
noticed, something  that's
almost a form of jealousy.
“When you see someone
really happy with someone

e you want them lo be
with you, and maybe get »
littie of that happiness.

'S these kind of observa-
ong on other people’s
lives and attitudes that have
gone some way (o giving
Joan the reputation of being
merely an observer, yet it is
the same technique novehsls
use for their 1t
llw certainly, conruud
as to where Joan
heu!ll stands in relation to
her songs, Why does she so
rarely write about her own
experiences?

“l used to at one point,
but | waa never comfortable
doing it. I'm not that sort of
person . . if you went and
asked my mum she'd tell
you I've always been closed
p. My family don't know
the first thing about me I've

never been a person who
tells  what's happening 1
don’t particularly.like o do

d 1 did wnte
about mysell "t at came out
a mess because t was easy
o write il, but 1t was hard

it” written. So I'd
chln.e things and that made
1t very confusing to people
listening

She stop ?ed writing.
says, directly she'd hished
Ex

tion,” She felt she wanted to
do something different with
this new album, musically
and lyrically, One thing was
ta get the energy of & live
recording with the quality of
studio sound, with hardly any
over-dubs The spontaneity of
the idea worked well for the
first week — five songs were
:ompleled: en it staried
to get & bit heavy and took
forever to get the next lot of
songs down. [ think we were
really excited to start with,
you know Then | began to
get  very tired, the whole
touring thing cnu;hl e wuh

play any eleclnc nmur N
the album

The Limit” displays not
Just Joan’s concise execu-
tion of her musical ideas, but
her apparent need to keep her
band line-up in constant flux.
Keeping Red Young (k
boards) and Quitman Den:
(saxes) from her last touring
band, she added drummer
Henry Spinetti from the first
band she ever worked with
— when she did a season at
Ronnie Scott’'s four yenrs
ago Philip Paimer, the gui
tarist from the David Essex
band, joined her resident
studio y: Dave
Markee and Cllplon's organ-
ist Dick Simm:

She feeis lhese changes
help keep her music more
vital. “Sometimes you have a
band that get so used to
doing a song one way that
it’s hard for them to go into
a studio and change 1t. Thll's
not a pul-down an
musicians, because lve
always been very lucky with
the people | Worked with,
s just & fact.”

er routine is to go into

own mind: "I try” she
smiles, “to be as together a3
can."

She admits 1t sometimes
makes her appear difficult ta
work with — but after all,

points oul,

musicians

necessity to her work.

used
play all the time Then 1 was

want ever

of other people’'s musicl

they are in control, very much so. But
eventually her albums. She 1 decided ! should get out of
' that way of working because
that she's just got a name it scemed sometimes it made
but that the music is only @ things go
ans feel stale. S0 now
At the same time we work
she Is happy fo rely on her

ability to Impro- the songs
vise round her original struc-  sound. Then
i fdct 1t's almost a  play what they think will fit
in, so 1's slightly improvised

say what to Then if ) don't like it we t
something else It is involved

play obviously suggests hov{
w

the road.

“CAR WASH"

double album by

Rose Royce

and featuring the
Pointer Sisters
Original motion
picture soundtrack

album.
MCSP 278

“BEST OF CAR WASH

is from the onginal motion

picture soundtrack
and inciudes the hits

"Put Your Money Where Your

Mouth is

| Wanna Get Next To Yo

and "Car Wash"
MCF 2799

THE SINGLE “CAR WASH" IS NOW SILVER!
MCA RECORDS

because the structures are
complicated, but the musicians
like to work that way, It's

She laughs when she
recalls how she uied to
explain a reggae sound she'd
hear — in its original form =
far cry fro rley, Tosh,
Steel My e bro.
ther had got hold of some
really smuthentic raw records,
very basic reggae I've never
anything like them

m:

e
the way it should
g all Joan Armatrading
it as | could. We
did  the track:

and  Henry's really
excellent on it, he's all over
the shop. | mean he didn’t
know what was happening
He didn't know where the
song_began or ended, literal-
ly “Apart from me, nobody
knew what was happening.”

HE late afternoon sun hls
faded, plun'mf
room into almost total d-rk-
ness. The only light 1s that
flickering from the television
screen onto Joan’s tace, but
she makes no move to switch

on the overhead lamp

When she first slarled
playing all Joan Armatr:
wonted to  do y
gultar in & band and write
songs * She never had vislons
of being out in the frontline,
and when that happened It
was apparent_on stage that
she was 7 nervous and
needed some form of support
She got it mainly from the
feminists, who saw in this
young bisck woman a musi-
clan “who seemed for once
mully hersetf and not a
“product” of the recording

After a while the adulation
from this quarter seemed to
She worried that
ut  her on @
where she didn't

token  feminist
he once said she
had never seen herself ai
anything special, no revolu-
tionary, “ust plain old Joan

oday her appeal seems,
surprisingly considerng her
music, veering cluser to an
MOR  audience Whether in
itselt this concerns her or
not, she does feel her on-
stage relauon'hxr with an
udience s he' hier, more
friendly and relaxed “1 know
1 can ml a .oke and be s bit
. because that's how |

Cae i, rnr attitude 1
th wo movement
Sems ln have gained per-
pective Although  she
doesn’t agree with the more
radical elements within the
movement  (“ic ibwssive,
they don’t want rqulhl) —
they want Ty

she now sees how her place
as & woman musician elrs
the movement as a e:
“Because, after all, I'm a
woman who has succeeded ”
And on her own lerms, !
remind_her, that's the impor-
tant thing She's the one
female musician who hllnl
been manipulated —
appears nat 1o have been,
Yes, she nods, | can say th
not manipulated st all. Tha
why she has always been
glad she wasa't successful
with her first album: “Be-
cause I couldn't have coped
with It." She frowns slightly:
“Well, [ dont know if it
would have been me who
couldnt or the people not
being able to deal with me
and m; unwillingness  to
change for 1t

~Obviously you go through
: certain amount of change.

you have the time to
-d;m as | have, 1t works
for the good. But if it had
happened quickly, and I'd
have been under pressure, |
wouldn't  have necessarily
been able to control 1t

*i think that would have
led me 10 feeling resentful —
about dolng things 1 didn’t
want to, you know. When
you gel success, they say:
‘Well you got here because
of tiis and If you do this,
wear that, you{ keep that
status you've achieved.” And,
who Xnows, [ just might
have gone along with certain
things. [Us doubtful, but you
can't tell ”

This way, she says, she
has been able to assimilate
Joan Armatrading the record
artist into Joan Armatrading
the giri from near Birming-
ham who siways wanted to
be like her mother, quiet and
strong, and not go sround
ralsing Cain So somehow the
thought persists that things
veally haven't changed that
much for her. That she would
have been much the same
person  with or without a
recording contract; "l think
that’s true ] don't mean to
sound coy, bul Im sn.mly
blinkered, |
something and 0 lfler it lnd
1 don’t think th lll chkanged.
Nor much else.

HE is still a self-contained
mman,  more  con-

cerned to gan approval for
her wmk than for herself.
She agrees that she rarely
seeks l e approval 0' others
on a personal level: “f don’t
¥o out of my way to be
riendly, And if 1 like
someone, I
sarily
feels she’s always this
sense of inner secuﬂl{. At
school she was quite hap
with one best mate. Today
there is still only person who
is her real friend. That's all
she needs to know — that If
she was in trouble there
would  be someone who
would care and h

This singular I|le urelches
to her domestic world.

1 first met her she lived in a
huuu in  West Hampstead
with friends, needing always
the sense of isolation they
allowed her: “So | had my
own room and spent a lot of
time there writing and Lhey
underslood that. | need to be
on_my

Camlnl bm:k to London on
the last tour, it was notice-
able how she immediately
went to the front of the

from the band. It was not an
untriendly gesture: “Being cn
your own is grea

She .ivu me & |"l back to
On the way we stop

a |nrage and Joan gets
pelrol and goes to the cash
desk 1o pay. Sauntermg
across the courtyard in dung-
arees that stop just short of
her ankles, baseball boots, a
Michael Jackson tweed cap,
her hands thrust into her
pockets, she is, just for a
moment, 3 deh-m young kid
from tin bl

WATKINS

OPICAT

ECHO

3 Multi-echo and Reverb

3 Four Echo Heads

¥ New"Double Tracking " feature
3 Echo’Break In" {eature

3 Four inputs with volume controls

66,0FFLEY RD.
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John Martin

or
DEREK BLOCK

presents

BARBARA DICKSON ON TOUR

BAREARA BENNGN

MINNEN BRODANN N
SIWIETETT [ OJATSTITS

'!

Barbara Dickson's stunning live show will soon be seen from coast to coast on
her 24 date U.K. tour.
Don't miss Barbara Dickson singing songs from her forthcoming album ‘Sweet Oasis’
and a whole lot more.

OCTOBER

| Southend, Cliffs Pavilion 18 Poole, Wessex Hall

4 Birmingham, Town Hall 20 Hatfield, Forum Theatre

5 Ashton under Lyme, Tameside 22 Folkestone, Leas Cliff Hall
6 Middlesbrough, Town Hall 23 Bristol, Colston Hall

7 Liverpool, Philharmonic 24 Paignton, Festival Theatre
8 Preston, Guildhall 25 Portsmouth, Guildhall

9 Glasgow, City Hall 26 Margate, Winter Gardens
10 Edinburgh, Usher Hall

" Aberdegn. Capital :‘Z‘OBV!Ef:tBER

13 Newcastle, City Hall S

14 Bridlington, "Tl);ree B's" Theatre Bar 17 Bradford, Athambra

15 Nottingham, Theatre Royal 18 LONDON, RAINBOW
16 Croydon, Fairfietd Halls

17 Eastbourne, Congress Theatre Plus support - BLUE MAX

L s O B R R
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The internationally &QW Now he’s back, with another

acclaimed "Year Of beautiful collection of songs.

The Cat’ was two And a tour in December.

years ago. Until then, at least there’s the album
Quite a passage you've been

=
PASSAGES

Cassette: PK 25173,

Produced by Alan Parsons
for Kinetic Productions Ltd.
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all called their worst per-
formance for months struck
me as famtly ndiculous, since
it hardly matters how badly
you play or how awful 15
your sound when your atms
and achievements are as
simple as this band's The
fans who came up to tell
them how wonderful they'd
been certainly hadn't noticed
anything.

fhe Lurkers’ music 15 a0
more than a reflection of
their personalities. They
really couldn't be more
earthy and ordinary, wnd
their interests and aspirations
are as narrow and limied as
their songs, so much so that
they cccasionally seem hke
parudies of themselves, The
humour, as with ridiculous
lyric-lines such as "I don't
need to tell her I'm a super
13 entirely unintention-
—' the mspired absurdit
stage-names ke Manic
and  Arturo  Bassick
{thexr ex-bassist) suggests o
Ramone-like sense of send-up
that really doesn’t exist. For
better or worse, the Lurkers
mean it man And this s
being kind omeone who
pe sald that they
must be “in the runming for
the most imarticulate bunch
of bozos that have ever been

The Lurkers’

drummer is
a closet

jozz fan...

.but the rest of the guys don’t

EVER wanna learn that fourth chord.
CHRIS BRAZIER watches the band
take new wave boogie to the people

LURKERS' lead vocalist HOWARD WALL (pic:

winning them appearances on

world land speed record via

BARRY PLUMMER)
beginning to have basic riffs

into tem-

They're

“We come

also

rious.
Lead singer Howard Wall's
life history is fairly typical:
from Uxbridge. 1

left school when 1 was

and just worked in kitchens
and things. | just knew this

both Floptops and Revolver.  a dense wall of nelse within instead Of ommipotent bar Lurkers  Jou from Sown the pub, Then

in W : jchk makes them some- which, not least for m chords) their audience knows O S e L

in warrmgton. thing of an Interesting phe- dancers at the front, exactly what to expect, the mos s My “Bavid
band does exactly what it Th)’ sounded exactly the CDDDQ"\CN‘ is It?

WHEN some droning
scholar eventu-
ally sits down to write
the history of human-
kind the town of War-
rington is unlikely to
make a very prominent
appearance, unless per-

being concerned with getting
thelr kids high rllher lhin
with creating
being happy to cast’ me.r loi

nomenon, and is why I found
myseif creeping Into Warring-
ton. The band is eternally on
four, blessing with com-
bl conscientiousness

with  a  small
Jabel.

The Lurkers are generally
ridiculed or ignored by the
music press simply because
they are so ordinary, because
there’s very little” you can
say about their music (says

andgie unlikely locale of
Warrington seemed infinitely
more appropriate than tren-
dier watering-hales such as
Eric’s or Barbarella’s.

The Carlton Club in War-
rington is no less a contrast

haps said scribe hap- Howara wall: nH,,w many lndlln lnuiiloleltn scentedom
“Aint — Its small, almost unnoti-
pens to have been e Ut e Nt Ceable doorway is sandwiched

weaned on Viadivar
vodka or Eddie War-
ing‘s “up 'n' unders”
and “early baths”.

As you slep off the train
there, you're greeted by a
monster factory, Ioon;lng

Here come the
-3 just like the

— this .g"'
for instance, relegated their
debut  album, “Fulham Fall-

out”, to the ignominious
¢aule~uough of the Shart
Takes category, and has
carried no more than my
ive appraisal a

ingly lbOVe ou, a vast
mechanical ragon  that
belches out its smoke and
its soap powder fumes, and
renders the single visible
human as insignificant as
the virtue of mercy in the
psychological make-up of
Allan Jones. Whether this
hulk has sufficient siblings
nearby to make it represen-
tative’ of the Lancashire
town or not I dont know,
but it seemed a suitabl
down-to-earth jcon  witl
which to frame an eveming
with  the Lurkers, the
heroes of saga.

The Lurkers are the most
earthy and unpretentious of
rock bands. You could say
that they took punk at its

year ago, aside from the odd
dismissive mention on the
singles page. After all, when
ou'd been deadened by

undred young (and pseudo-
young) bands_ recycling the
same old sub-Ramones sheet

dronalongs,

TiRers'” (hceHbriMTormila
to win many

And  while the critical
ndulum swung towards the
izarre, the arty, the sup.
posedly intellectual and the
uounc the Lurkers kept on
ing  aw. { with  their
m rieg bop 1uepr|m wnh
remarkable
time when even me crudest
of punk bandwaggoners (hi
there, Depres: have been
desperately trying to pretty
up  themselves and their
music, and have usually

belween Woolworth's  and

and oOpehs on 10
ullnwlydh stair-flights  that
Jead up to a club so tiny
that its sltage wili  only
accommodate  half of  th

escape by heaving
uumg down vile retributory
plagues on the town and on

the record cos mpany that
made the band play there
Still, if the extent of their

seem like Led Zeppelin (and
they were all mightily dis-
g:un(led that they wouldn't
ok B A5 Franes

their  tour
ived up to m:
“Lurk off with

‘hardware),
posms fully
expecmmm

e Lurkers at .
ra Funny, huh” Bul nm
quite
Lurkers say Bollurkl 10 John
Travolta & Co al You
will gather Tt 17 you
haven't already done so, that
#n evening with the Lurkers
isn’t likely to present the
spectator with a feast of
subllety and sophistication.

original word and became the fallen even flatter on their my fetlow wit-
ultimate antidote to “progres-  faces, the Lurkers have twice nesses insisted on any such
sive” meanderings by playing bludgeoned their way into qualities — a normal {albert

dance-music in  three-minute
slices at an utterly relentless
pace, by being young and
Indisputably _“working.class*
in origin and  sttitude, by

the Top 40, the first single,
“Aln't Gotta Clue,” being a
Kid Jensen record of the
week, and the second.
Don't Need To Tell

young) hard rock audience,
decidedly unpunky in dress,
the best clue to their general
musical  affinity was the
incessant stream of Buzz-
cocks records poured out b
the deejay, something whic
must have owed as much to
their new-wave-but- m-mce
image as to the proximit
Manchester. The 03Pl ere
warm and lnendly. though,
as it usually Js at new wave
gigs In  small provincial
towns, something that is all
100 easy to forget in London
it's partly by deigning to
ome to places Hke this and
promoting there the original
punk immediacy and intimate
perlormtrandlenee relation-
ship that the Lurkers have
built up their hard-core
following. After ali, they're
no mor an
“Interesting phi
than Status Quo (
the Lurkers freely admit an
affinity) or any of theother
hard-rock bands who ham-
mered away in the provinces
yeor after year, neglecting no
Tock-deprived backwater and
thus built a powerful
following more fiercely de-
voted and loya! than is that
uny press-pushed band
taking mexr five-minute quota
of stardom.

The Lurkers reully are
Mtérs  of the quasi-divine
variety 1o a lot of kids, as i3
shown by & glance at the
fan-letter  excerpts on their
album-sleeve or al the queue

Tell Her" individually auto-
graphed (the single had four
different cavers, one picture
of each member

ich brings me, | sup
pose, tn the music. The
PR SpRracter
stically short  and 1o the-

Jpoint, 14 attempts  at  the

altempts at melody are tairly
irrelevan
Quite simply, i's not

they will resemble even more
now that their new songs are

t‘ln do best and no more,
having not the slightest
degree of pretension, and il
you go along to one of their
gigs with your brain hurting
so badly that you want to

had done in
Pulney a year before, some-
the group were after-
2 a1 pains to attribute to
sound — their

and most into rock 'n'

telr  continued p.

and Pete Stnde
(gunuml, main compos
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includes
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It's got to be W H.Smith.

WH.Smith have cut maker’s list prices " Album PriceNow  Cassefte Price Now
on seven great “Yes”albums and that ronlb. e g
includes £1.50 off their fantastic new The Yes Album £339 £3.89
release “Tormato” (R:Ic:se to the Edge iggg gggg

. ) elayer ! !
So come along to WH.Smith and save Going for the One £399 £4.49
« BPRCNL ¢ Yessongs (3L.Ps) £7.99 £849

£1 on “Fragile] “TheYes Album; “Close to O S0 87" to that,
the Edge “Relayer,” “Going for the One” y y

d dth th d lb “Y 3, Plovs i i S T q
) Ang if;f)ir;fgfzr ?xlslslgtesfvii?lngs A T @ WHSMI I II wﬂ
ENE

there’s 50p off all seven. i
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(What’s So
Funny 'Bout)
Peace, Love And

Understanding?
By SIMON FRITH.

A COUPLE of weeks ago, the Sun had a
heavy series on Violent Britain; it was
part of the Conservatives' election campaign
— the rest of the Tory press is at it too.
The Sun trotted out the usual shocks and
statistics, interviewed the usual anxious
policemen and worried citizens, concluded
with the usual tough man-in-the-street rhe-
toric.

What the paper didn't do was mention that the
people in Britain who experience daily violence
aren’t the old ladies who daren’t open their doors
for fear of being mugged by the milkman, but
the Bengalis of East London, the Asian communily
in Leeds West_Indians in Wolverhampton, ‘stran-
gers’ in every English city. To be black in Britam
is to face the permanent possibility of physical
attack and verbal assault and the worst violence is
on people’s dignity and sense of worth — I cant
imagine what it is Jike to be unable to relax in
public, to have to accept. for sensible survival, the
constant gestures of passing white contempt.

In black communities parents can't bring up their
children tu be frce from fear, children have to learn
to live with their parents’ stoic passivity, Hackney
Trades Council has documented what violence in Britain
vealty means— the sysiematic harrassment of an Aswan
community — but its figures of course, did not becom:
part of the Sun’s statistics

As long as both these things are true—racial violence
and its impllcit social acceptance as “natural’ — then
the Anti-Naz) League is necessary. The quality press
prepared for the Carniwal last Week by discovering the
ANL Socialisu Workers Party connection and by re-
working the Iiberal cliche of “extremists on both mdes.
The Nationai Fron's right or not to free
denly becam e important political issue than ik
fance Bengalis right or not Lo free lives. The argu-
ments were pretty crummy. No one has yet shown me
a capitalist’s wife and children who are subject to per-
sonal socishist abuse the moment they step off their
door-step, and the real lssue for discussion 15 not
whether feason conquers prejudice (it does) but how
best to_reason publicly — by marching every Sunday
in the East End or by wn:mg Bernard Levin's column
in the Times. Sure there are problems with the Anti-
Nazi Leagoe — 1 domt ke the limiting, chauvinistic
use of the term ‘Nazi’® either, 1 agree that
palgn to stop the NF's broadcast is a political mistake
(though  ethically correct).

Bul what the country’s sweaty moralisers don’t re
tse, s they chop political logic at their typewriters. is
that the ANL and Rock Against Racism and all their

nsors and s pomn share a basic moral maxim—
’m’( tolerance ls better than intolerance. To sneer at
Sunday’s Carnival, at the punks and the dilettantes, the
rock fans and the cause crashers, the trendies and the
idlers (and these sneers come from left as well as
right) 15 to misunderstand why Sunday mattered — not

& political event but as a simple celebration of
decency The country's getting mean—you can tell from
the constant calls for more punishment, from the Sun's
stick shift from the law and order problem to the law.
and order solution As pn.uciuu get increasingly eon-
cerned with the question of how best ta stomp on
people, the ANL Carnival was a great act of generosity

GOT to Hyde Park (M late to hear any speeches.
Our British R ands Carntval Special {full of
hardy punks, Sunday Tlmu reading politicos and be
mused ordinary pas<ongers on the wrong train) was
stow and we arrived at the fringe of the crowd where
only occasional wards blew n the wind Nobody else
heard the speech either, far as I could tell, and 1 doubt
i any of them mattered most people knew why
they were there already and cem!nly the worst feature
of the day was the platform lecturing at Brockwell Park:
we were both hectored and pafronised by an ebnnxious
man tn s stencilled boiler-surt
At Euston we were greeted like a football special
Rows of Pollcemen who started nudging each uther and
pointing at the punks, laughing. bellies shaking, rocking
an their heels Itke i the Heineken ad. The police ob-
viously regarded the marchers as weird Just for wanting
to walk six miles for rod cause, but they were very
quiet absut 1t The heavies kept out of sight! our escorts
were pleasant young men in white shirt sleeves and no
trunchenns whn fralernised despite themselves. Instincts
die hard A woman next to us found a neckluce on the
road and handed 1t instantly to our acrompanying
copper, who explained. to our surprise that he cauldnt
do anylhing about it Like her, Ilke the Sun, ! still heif
expect the police to solve roblems  Last week's
last shot of the last episode 'wie 2" Gare) adNatathe)
<hutter come slowly down between Bert Lynch and
his community. In I.undnn the shulter came dnwn
feng ago and in Clapham, as a separate ANL contingent
converped on the main march a coach luad of polics
men drove over a traffic island and got stuck on a
bollard They all got out to push and no one helped

continued overleaf

PLAY POWER

‘One love,

one aim,

one destiny’

By

CHRIS BRAZIER.

AS WE walked wearily through Brixton
we were greeted by a banner draped
across the street which proclaimed “Brixton
Gays Welcome Anti-Fascists.” Which is great
but we probably wouldn't have given the
sign a second glance, having seen through
the day so many diverse groups expressing
their opposition to racism and the National
Front. But spilling out of every floor of a
house underneath the banner were male gays
cheering uninhibitedly, drawing attention to
thir wildly extravagant appearance, their
riotously colourful clothes and make-up.

_ On the first-floor balcony were a couple pretend-
ing, not very regally, to be the Queen and a ludi-
crously camp Prince Philip, bringing back memories
of the black guy at the Notting Hill Carnival who
dressed up as the Britannica who adorns some of
our coins, effectively challenging n the same kind
of way the tyranny of the stereotypes within which
society seeks to constrict us (like the obvious white

worker with taggng along,
perniciously subscribed to by the Labour Party n
their recent “family” campaign). And the gays’ mes-
sage was perfect “This Queen Says Smash The Nat-
ional Front."

You could say that the posive side ot the second
major Anti-Nazi Carnival was encapsulsted in that
tableau — the movement needs to encompass not only
the fight agsinst something, but also the fight for the
liberation of all races, gays and women

e day began at around ten, as coaches started to
arnve from all over the country and >copl¢ assembled
in Hyde Park near Speakers Corner were greeted
by a’vast range of badges, and bmneu pemaps the best
badge being “Poga on a Nazi " and the best banner
“ We are black, we are white, we are dynamite " {adapt-
ll;‘; a football chant with explellve omitted to gremt

ect, the work of the fast-growing SKAN, Schoolkids
inst The Nazis) There was an abundance of radical
interature, from Women's Voice (o the excellent | eveller
(containing articles on the music business, and. more
importantly, on sexual ; macho conditioning in rock) to
the well-produced Carnival programme, which bewilder-
ingly endorses plays like Jesus Christ Superstar and
nce Catholic along with all the Leftist messages
and organisations.

T 11 the speeches started on a disquicting note
Paul Holborow i1s the Secretary of the Anti-Na:
League. He 1s also a member of the SWP and seemingly
unable to rest mself from the kind of low-level
sloganising which 13 associated with that party by its
detractors His speech was a horrible piece of rabble
rousing which seemed to take for granted the mindless-
ness of the entire audience, essentially using the same
tactics as the Frunt by demlndml the crudest ot emo-
tional responses The effect was thoroughly embariass-
ing — the currently rife accusation that the ANL 1y no
mare than a front for the SWP 15 grossly unfair, though
even the SWP wauld probably agree that w’s hesl
that their extensive mvolvement (mv.lu.bl- T ¥
ational terms) has been brought scul i npen  As
Iong, nm is, as the revelation doesn’t prnmpl everynne
the League as a Communist camspirac
nPP! l the Young Conservatives and the Jewlsh [lulrd
of Deputies do now
Tt's ensy (0 see why moderates are alienated — even
the chairman ot this meeting, Ernie Roberts of the En
gineering Unton, took every pussible appurtumity (o say
lhmg; of the * one step an the road to Sotialism * kind
Tony Benn and Bill Keys were a fittle, #nd Arthur Scar-
gill a lot better (the Daly Matl will doubtiess have
gone into paroxysms of reaclionary rage on seeing its

two greatest bogeymen, Benn and Scargill, on the same
stage)
“I'm sick and tired,” said Scarghll, “ uf the moralising

of the Whitehuvuses of this world, There is more decency
and mar, n this gathering than in all their outpour-
ings over the last 1en years — they shuuld be here on
this platform associating with you We are involved
in a campaign the like of which bls not. been seen
since CND W= should see that it beowmes the largest
moviment ever aaginst rascism and fawessm ”

But by far the best. and best-received. speech came
from Tom Rebinson, who eschewed (anventional dogms
1o emphasise that most NF members are not monsters
b:: ordinary peaple being conned by & sick Nazi lesder
ship.

*The mest important wark e to be done not here
at the C rmvn| * he said, “but bv you when yeu go
home — ol, at wark, in the pubs by teiking to
peopie Donl t sme an hke Joan of Ar¢ and bore them
shitless but talk to them, keep up a dalogue, because
racism thrives on ignorance © Tom Rebineon's words
whre the mime sensible sprken from a stege sll day —
the real enemies are the raciahst attitudes which work

continued oveﬂea&




Page 33—MELODY MAKER, Scptember 30, 1978

early crowd in Hyde Park.

Simon Frith from previous page

(i 69s reason for pulling out ing their evil side (skinheads were
of the concert was dumb. They the first paki-baghers). There's no-
didn't want to be accused of causing thing in most RAR gigs (0 comira-
a riot. Sounds like management talk- dict the insidious nolion that West
ing (Elvis Costello’s people had been Indians and whites can be cooi (o-
equally discouraging) IU's the ambl.  gether but those fucking pakis are
tion of any rock band worth anything  Stupid aren't they? don't know
{and sh-m 69 are worth a lot) to  what would hoppen il - Bengal drur-
cause a fiot and Sham's pull-out de-  ming group came on between Misty
nnhely dlmped the Carnival’s power. and Sham 69 one aight b
Our part of the march arrived too Jate  portant to find out. "RAR's national
to hear Sham's replacement (maybe tendency has been Lo use music as &
that's why they pulled out) but meanz of getting the crowd — the
Costello and the reggae bands got re-  Digger thc name the better — rather
spectful rather than passionate re. han o develop music as & form of
Shonse and I missed the punk tension,  Community n itself, Sull, the Asians
Jim Pursey himself did appear to 1o Coventry RAR’ 3
plodge his support despite nis ab.  Were Led Zeppelin fans—now there's
sence but by then It was just so an interesting group to get for the
much’ more butlshit rhetorlc. next camival

m-

HE MOST enjoyable music of the g, WARCH seemed much younger
day came from an lndlln group o Ll
on the march, a school trip. Xnu: the
27 drums and tambourines — whipped  Punks a3 the naughty pupils, s
out the rhythms over which the rest And drinking and making a public
Wt has always been  Ruisance. “Where do you think you're
\weakness that in promoting  $0ME?" our local ANL militant “asked
the wnk/reu-e connection they've #s we slipped off to get a drink.
confirmed old youth trends (the skin-  and the off-license we found let us in
heads like re.n 100) without deny- one by one and glared at us to pre-

ELVIS COSTELLO and a cast of thousands

Miners’ leader ARTHUR SCARGILL (left) and Energy Minister TONY BENN spoke to the

vent any hanky pznky “Well done
you skinhead: med one of the
idiots &h lh ough 1t was
unclear whll (hey'd “done except not
cause a

The lel groups are still in hot
pursuit of the oulh market — they
re as encrgetic €COTd companies

operate with .: simple a serue

¥ youthful taste. The newest
is Revolution, which I bought In l!’e
IMG tent. I's wnitten in_the
postpunk style as the SWP's various
mags and r‘lm as falsely. Whether
or not these rs are written by
ﬂlleemyelr—old.l "'We ghinheads hate
authority”) they all flow from pens
dlp?td in old conventions of ilrot-
skyist populism. !'m still cynical
about the effects of these recruiting
drives but, on the other hand, there is

going to feed into something.

T.HE MARCH began with left dis-
playe ol self- ﬂ’hleousnul and
certainly pamphlets,
th dMsuon ol anti-fascist forces
between the Camival and Brick Lane
was excellently and efficiently organ-
ised and as we marched the day be-
came touchingly communal.
people gazing &t us in central Lon-
don all seemed Iitke tourists. But
south of the river, in Veuxhall and
Brixton, the smarch gai
the residents welcoming it go by.
The Brixton gays welcomed the ANL
with a pink silk banner strung across
the street: a drag queen whistled from
her k:lnlcony, her courtiers bowed and

!uc a Vlrlel of people
(few over 35, ugh) that it
was a disphy of tolerance in itself.
The Ve

us on the aass women lay in women's
men’s, ordinary summer
Tovers n the park, who without the
crowd's huge presencz would hlve
been scen as “disgus
.mmaculuely dressed skmhuds 4]
d by, In crombie coats like [ hadn't
uen for five I‘!lr‘. A girl stood up
with rainbow hair, & boy with white
man’s corn rows. More blacks and
ans than at the last camnival, and
the Hippies Against the
IT. The Rock Against Racism lulll-
pop said "All Power to the Imagn.
tion’ and Eivis Cc:mllo and  the
Attracuons, in their most Inspired
mome i Bnn:l:y Schwarz's
“(What's So Funny ' Peace,
Love And Understanding?’ Nuthing.
maybe, but s a lot ef fun

[YHERE'S still something  dmturb-
inaly passive sbout coming to the
end of & march just to wit down and
be entertaned [L was better than lest
Mors tents &nd etMlle and

Minee reciem
tself was stil] juit & presénce not
an activity in itself, and none of the
bands transcended thewr stege Status.
Reggae loses its intensity i such &
big space and Elvis Costello isn't
really  folk performer (like Tum

rockin’ set, On the other hand, these
clrnlvll; arg sn much more fun than
rock festivals — they bring together
maore sorts of people, have a sense of
purpose, lack the desperate drinking
and doping pursuit af the mythlcll
Good Time But the rock at thes
RAR events remain, a gesture, With-
out much al meaning 1n itself
Th# 15 stll important — the anti-
racrst struggle (nvolves gesture, .
volves chsnging people’s habitual rac-
isi reflexes, their easy jokes, assump-
tions, sneers. But to change the cur-
rently [ashionable gesture (laughing
at blacké s out, man) 13 not enough
a5 you csn tell from the way
which ANL supporters (In the music
préss, fér In®tinch) continue to be
omrtably sexiw, mak

1§ and degrading  fokes,
pressive amsumptione

Y THE END, though, we all knew

we'd had a good time fram the
descending tocling of swnugness The
questinn became not why was | here,
but where was everyonk el Nnt
thave people wha couldn't (ome —
who hed work te recover fram or pre
pare fox, families t lnok after, Ittt
muney o spend but those pesple
wha could'v® come and decided not
o Wnat nerdst

ASWAD's Brinsley Forde L

The other face of the youth:
East End on Sunday.

ed the final chant.

crypto-fascists in the
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Chris Brazier
from
page 37

their way into everyday thinking, be.
cause it’s thuse on which the National
Frant feed Will there be mass carni-
valy aiming a1 enlightened thinking
when the cancer 1 more abstract?

7JHE four or five mile walk to Brix-

ton's Brockwell Purk began at
out mid-day, a flong tail that
straggled past Victoria and over Vaux-
hall’ Bridge, characterised mainly by
1t youth (the aversge age was prob-
ably early twenties, and grey hair was
predictubly a very rare sight) and its
white colour The vast majority of
the black and brown pewple 1 saw
were those who steod by their houses
walching us pass by with a usually
bemuted and alwayt uninvolved ex-

pression.
The atmosphere on the march itself
was prelly subdued — bands like

Crisis, Charge and_Eclipse provided
music from floats (when they could
be heard above the prercing whistles
that were 25 annoylng as the merci-
R o P et football

match), and there was even a set
bagpipers, but the mood was quiet and
doctle rather than exciled or celebra
tory The chants which are part of
any Socialist march, for instance,
never really caught on - there wery
ndefatigable shouters, but
Thowieg - solidarity " by chanting
seemed fairly pomtless, since we'd
proved where we stood by rallying
anyway, snd we certainly all knew
yithout learming by rote that *the

ati ont 1 a Nazi Front "
e 1 sl R daeastiedg ThiYonlY,
chants which won any real response
around me were humorous coes -
2, 3 and a bit / The Nazis are
» loud of St~ and 1 you've haif &
d to jom the Eront, don't worry,
's all you need” Still

’ulln‘ that they were doing some-
thing worthwhile, walking into & bet-
ter future if you Jlike, and things
Itke a local cinema sign saying ** Ritzy
Agalnst The Nazis — Have A Nice
Day ™ hclped along that impression —
as one tubby middle-ager wheeled
argund (o tell me, * things are really
looking ul
Brockwell Park was 1Ireldy q\me
wzll -populated when and
taken
accessible r!ule “domin-
ery keyboard runs
y only have been
because of the mix, which left the
rhythm-section (especially the bass)
much 100 weak The balance definite-

crowd 1t was almost impozsible to re-
spond to thelr exuberant bouncing up
and down or to focus properly on
them, with the result that the odd
lyrical snatch sounded like uncon-
vincing Rastattudinising, and that
their fong set nevitably at
such a festival) became mere back-
ground music Certainly spplause for
them was less than rapturous until
someone announced " Without Misty
RAR wouldn’t be in as many places
3s It is — they've done more gigs
for us than just Aboul nybody,” until
we were applaudin whar they stood
for rather than their music

S Misty left Jimmy Pursey came
on to deliver a ferociously pas-
sionate speech — he's clearly been
tormenting himself with what iUs
right for him 1o do. “ Al this week
you've probably read a lot In_the
papers about Jimmy Pursey and Sham
69,” he shouted, ** well lemme tell you

ain‘t doing it ‘cos all your fans are
Nationat Front.' And I thought,
‘ Thal's just what everynne Il lhlnk if
I don't turn up.” WELL ERE!
I'm here because | bell:ve In lhll
{he points upw: 0 the Roc
Racism sign) ** and noVe's .um-. tell
me what | should and shouidn’t do.”
Hix confused r Was enormous,
and he won a great rtc:plion Wheth!
er Sham were right or wrong to
withdraw 1 find it dlmcull 10 see how

ANL leader PAUL HOLBOROW cntlclsed for his rabble-

rousing.

anybody could doubt Pursey’s com-
mitment; certainly a lot of his fans
belong to the Front or 1o the Brtish
Movement, but that's not because ¢f
anything he's said, and he works
harder and more pertinently at talking
to those kids. showing them that rac-
ism 13 wrong at the same time as he
cares deeply for them, than just about
anyone else who took part in the
Carnival As Tom Robinson has said
The great thing about Jimmy is that
he's actually communicating with
peupl! the Left find hardest to reach
Other Side It forces him
mm cﬂnl comprol
tions and a stance that

n ambig-
vous, but then he's treading an incred-
Ibly difficult path. The British Move-

ment has no doubt at att about which
side he's on and it's very important
that people on OUR side should give
him all the support we can "

Another of the most heartening
things about the Carnival was that
therc were a considerable number of
skinheads around wearing RAR and
ANL badges. The worrying thing about
the skinhead revival has been its close
association with the N whi
why the newly-formed Skins Against
The Nazis 18 one of the ANL's most
important sub-sections.

Jimmy Pursey’s appearance was
followed by two announcements which
thoroughly soured the d-y and cast
further doubt on the Leag titude
The first came from lhe Brick Lane
Defence Committee. As you will
doubtless have heard, the Front plan-
ned un nflammatory march to Brick
Lane o coincide with the Carmival,
and the SWP were desperate to de-
fend the street's Asian communily
The debate on Lhe Left about the
validity of physical confrontations is
an important one — | think the policy
does more harm than good, and that
positive demonstrations like the Car-
nival are more worthwhile, even If

despicable media coverage makes me
doubt that sometimes (despite the fact
that the ANL Carnival was arranged
first :md drew an estimated 30
people, BBC News gave more cover-
age to the Froni's 2,400 supporters
lnd represented the Carnival 2s mere-

y “ & counter-demonsiration ")

%ils howsoever"yougutylistand” on
the issue, lhe approach of some SWP
mambers to the possibility of confron-
tation l; very depressing.
marched with them in Manchester
soine were reminiscing about what a
great fight Lewisham been, what
exactly so-and-so had done ta the
blslardl, snd the altitude of the

aker from Brick Lane who was
more recruits  wasn't
“ Those of you who want
to stay and listen to the music, have
fun; but lhe troops — over there.”

roops? T lly do resemble kids
* playing soﬂnm st times,

THE second announcement was &
further taint to the occasion:

“ That's ik, we've Just heard,” they
md there are 100,000 Yeople in
%" — and Peter Hain lller

par!
lumpm the figure up to 120,

clums were both xbsurd md unst-
lessly d{h:uous s esti-
mate 0,000 may still have been
100 high, since there never appeared
to be more than an average-sized
football crowd in the park Which
means, of course, that the turn-out
was smatler than for the previous
Carnival (mbnunlly estimated  at
80,000).

That may or may not have had
something to do with the musical line-
up, the nbvious appeal of Elvis Cos-
tello hardly -mat mllchlnx the big-name
depth of TRE, Clash, Steel Puise
and X-Ray Spel Cerulnly. and right-

ly, the music seemed less imporiant
than the event (I'm sure very few
came solely for the concert) One ma-
jur reason for that was that the music
blended less well with the cause than
did the fiercely political work of TRB
and The Clash before

Elvis Costello has two anti-fascist
songs, and he played them both, o
ing with * Night Rally * tn what was
for him ar unusually predictable
move His, however, was the right
pohicy He's always keen 1o move on,
to debut new materwsl, but it would
have been wrong to do that at the
Carnival, with everyone bent on cele
bration rather than concentration. As
|l wl all the material was familiar

pt " Oliver's Army,” which was

touched in characteristic and convinc-
ing style (was it about National Ser-
vice?) “and followed the first of his
very few words o the crowd — “ Hi
and welcome to the Black and White
Minstrei Show,” which fell complete-
ly flat

He played most of his best material
{the maost notable omistions being
“ Alison " and “ Fm Not Angry ") and
tried very hard, but was struggling
throughout inst the same problem
as Misty
and the g and

sound as a whole faded and loomed
Iike a distant radio station The only
consistently powerful _instruments
were that full-coloured Sixtres swirl
organ and Elvis’ voice, so upfront
that it seemed aimost eerily disem-
bodled from any musical foundation

The sound didn't improve, but in
the end the Attractions won through
because of the sheer inescapable qual-
ity of the songs, dnvmg through ! Llp
Service,” * Chelsea™ and
Year's Girl * to the incompas ble
“Watching The Detectives.” perhaps
his finest song, and not even robbed
of its impact here by a melodramatic
talkover tecllon in the last verse that
didn't work a

He went oul on 3 high with the
excellent “ Radio Radio,” long-familiar
and st last to be reieased as the next
single, and encored with what was a
positively inspired choice in the cir-
cumstances -— Brinsley Schwarz's
“(What's So Funny ‘Bout) Peace,
Love And Understanding ™

T hud been clear for a while that
Elvis's departure would mean a
mass exodus, and by the time Aswad
appeared the crowd was drasticaily
juced and there was room to move
to the front where the sound had
much more body The moon was put-
ting out a tentative red toe to touch
the horizon as they played, -na they
nuea the fading hight perfect
I've been told so many s by
Seople s WhBR VW and love Teasihe
far better than me that Aswad arc
Britsin's best reggae group that §
y be succumbing to brainwashing.
But L thought their performance very
fine. What seemed to_set them apari,
In the new song " Children Of The
Ralabow,” for instance, was the subtle
way in hich the fluid keyboard and
uitar interjections give b
Rt delicate, changeable colouring
at seems unusual tn reggae, &t least
10 an outsider. Having sald that
though, they were most eflective when
they moved Inta_the robust, rootsy
feel of ** Natural Progression,” featur-
ing a great vocal from Brinsley Forde
we here today?™ he
shouted near the end. “We're here
for the beginning. One love, one aim,
one destiny.” And as everyone in_the
crowd joined hands and raised them
in the air, chanting their responses
back at the stage, you could be for-
gwven for forgetting ail the negative
aspects of the day and believing him.

PETER HAIN ﬁe t) and TOM ROBINSON at Speakers’ Corner.
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After years of thrilling live performances, Jethro Tull have finally Including ‘Aqualung, ‘Locomotive Breath’, ‘Sweet Dream|, ‘Minstrel in the
released their first ever live album. Gallery, ‘Hunting Girl’, “Too Old to Rock 'n’ Roll, Too Young
It's a double too, tenderly entitled ‘Bursting Out’ to Di€, ‘Songs from the Wood' and ‘The Dambusters March'.
And if you've never seen them live, now’s your chance to capture all And, if that isn't temptation enough, the album’s
the magic and madness of what has been hailed ‘the greatest show only £5.99.
on the road. Ignore this and we can only come to one conclusion.
Four sides of Tull favourites. recorded on their last Buropean tour. You must be as thick as a brick.

TETHRO TULL LIVE - BURSTING OUT.
CTT4.

ETHRO TULL'S LAST EUROPEAN TOUR
WAS A RECORD.
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MAILBAG

Win an atbum

Mailbag, 24- i ineymou 5| Pondon SEI SLU.

THOSE
RISING
PRICES

lN the past year, music has

moved in a positive direc-
tion, with new ideas such as
Devo, the progression of punk
. Buzzenchs, Wire, Maga.
Zine, etc lhe re-emergence o
the Sixties (Blondle, Elvis Cos-
telio), and the favourites get-
ting  better (the Clash, the
Jam). it has became deeply in-
tertwined with politics, bring-
g further meaning to the
songs, and, with the influx of
reggae, things are generally
pretty exciting.

Howsver, 1 become more
und maore depre-ed as | see
bands leave the clubs for
venues such as Hammersmith
Odeon. The tickets are pricey,
though | would pay £2.50 (o
see the Buzztocks or Biondie
t the Lyceum Baliroom, but
not Hammersmith Odeon. 1
know the bigger halls are to
cater fur the growing number
of fwns, but three nights at
the Lyceum are better than
one at the Odeon

As the price of an atbum
nears the £500 mark and
singles are nearly a paund,
have a certain feeling that we
are letting the prices creep up
without rulhln{ 1t. — DAVID
N. INES, hurch  Road,
Bearsted, Kent.

Why
Grease
slips up

l WAS ONE of the few thou-
wnd who saw the 1973

which Tony Rayns mentioned
in his review of the Sim ver-
sion (MM Sept. 16), | en-
foyed the theatre version, and
faic_its subsequent

fatlure was partly due ia the
r cuta at the time. After

powe:
all,
hoids the reoovd
st _run, | believi
e Aim however, from the
clips I've seen, and the publi-
c-ly T've read appears to be
question. Like man:
lllm adaptations (S*l Peppet’s
detracts
Homp the “ofiginal, In, e ogse
of Grease the Intxvl\cable n-
elus‘on of  Sixties p_ltzx-rock
(“You' The Ome t 1
Want’ lnd disco (title lnck
written by Barry )
.Ines the commercial cnnllderl~
tions of the film production,
i.e cash in on present trends.
Neuher were featured in the
al.

3dded 1o the orchestra-
tions (not always a minus
F)lnl but in this case so) and

volta's dancing — sn ex-
tension of Sllurdi( .m
Fever, not Fift )
knowledge — all point m a
distortion  of the original
rease.

w much influence the ori-
ginal writer had on the screen-
play [ don't know, but if 1
were them I'd sue either for

efamation of chancler or lor
celluloid libel, IAN
RICK, Norton Road, neadln;

Ferry: music
or image?

HE well-timed interview with Bryan Ferry
revealed perfectly Ferry’s ambiguous
position, as he laboriously defended himself
from the slings and arrows of outrageous
critics, “confessing”™ to be both iali d
artist, man of the people and intellectual. The
tendency of the in-depth interview is general-
ly to give the subject enough rope to hang
himself and Ferry duly put his head in the
noose.

He came over worst in his biustering attack on
Chris Brazier, who has done more than most to
expose the manipulative hypoerises of the music
business, and who at least manages to hold reason-
ably consisienl opinions from one issue of the paper
to the nex

Nonelhelen. Brazier's moral Indignation at Ferry's
lifestyle appeared hypoeritieal and sell-righteous. When
8 critic writes dispa gingly of an artist's “relevance”,
he'ls often pandering fo eliher & mass or a cult Botion
of hpness, and merely substituting one form of elitism
for_another, under the (o social critict

The cult of is_the main of
the mass audience Feery has recently courted. The
quality of the music, be it £0od or bad, has nothing 1o
do with the kind of success he seems (0 expect. He has
made the mistake of thinking he was the star who
greated the following, Instead of the other way round.
le is simply & small cog in & vast Industry that has
destroyed so many A gifted employees at no
cost to itself: everyone is expendable and easily re-
placed.

Fortunately, Femy's arrogance is backed up
talent — the’ ability to genuinely move his listeners. |
felt Penny Valentine's review damned his thoughtful
and thoroughly professional album with feint praise. She
was perhaps aware of what current critical opinion ex-
pected of her snd came up with a judicious plece ol
caylvocating waffle.

y well have to resign himself to a low place
At oputarity polls, if he wishes to be taken serious-
ly as & musiclan. It I3 simply » question of ceasing to
see music s & means to an end, “fame, money, and
beautiful woman,” and Instead treating It as an end In
ltself. It will not be an sudience of snobbish connoisseurs
that appreciates the music but simply unprejudiced
people who want 1o hear what the singer's got fo say
and feel his commitment to il, without wishing to look,
, or otherwise idolise the artist, and who are unilkely
to have more than a passing interest in the private ins
and outs of artists lifestyle. — ALISTAIR DOU-
S Riiers. Rosd, London.
® LP WINNER

WHO CARES
ABOUT U.S.
TOP 40?

WHEN it was announced
that Radio One’s Alan
Freeman Saturday show
was ending, it was said that
the repllccmenl show would
be in the same tradition. 1
must confess to being dis-
appointed by the current re-
placement show.

As much as ] respect Paul
Gambaccini as a competent
presenter, 1 really cannot
understand why it was felt
necessary Lo base the show
upon best-selling American

ords.

Allhough 1t had its faults,
the Alan Freeman show
was one of the very few
shows that did not depend
upon the Top 40 format.

The BBC bhad a chance to
mlmduce a show which was

a genuine reflection of cur-
rent music trends. Instead,
we have a show where we
can hear anything from
Barbra_Streisand to Andy
Grbb. Does anybody really
care what the American g)';z

JONES, Westfleld Close,
Grove Wantage, Oxon.

Devoted
to Eno?

CAN'T allow the letter

from Bill Cook (Mailbag
23-9-78) to go by without
pointing out his childish
comments therein. If Brian
Eno took four songs and
placed “ Devoishness "(’)
with “Enoism”(??) what-
ever either of these two
categories mean, then does
‘Bill Cook suppose that the
apfparent metamorphosis
was outside of Devo’s
awareness?

I can’t believe that Eno
did the * Metal Waltz” into
Conny’s studio in Cologne
and stated his intentions of
the ** Final Solution ™ to five
morons who took no interest
at all. Maybe they wanted
to do different versions, who
really knows? — DEREK
HARPER, Portland Ter-
race, South Heighton, East
Sussex.

Jazz for
everyone

AVING read Brian Priest-
ley's ietter (MM 15975)
with regard to A, McCalden
plea for more new records and
:deas on radio jazz program-
mes, 1 would like to say briefly
that some of us out here are
doing our bit. On my Wednes-
day evening Jazz Scene pro-
grammes — 55 minutes of re-
cordl mlerv:ews, news, etc —
I try to in-
:Iude all nyles ‘of jazz from
James P. Johnsen ta Keith Jar-
rett, the theory being that to
present a kind of pot-pourri
of the music means that (hope-
fully) it will reach a wider
sudience, and perhaps help a
few listeners to broaden their
appreciation of the diversity of
jazzstyles, — PAT CRUMLEY,
Jazz Scene, BBC Radio Oxford.

ROCK AGAINST NUCLEAR POWER

S a Scandinavian | was pleased to read about Ireland’s

led to the formation o

because of anti-nuctear movements. In 1974 plana for nuclear

movements working against

ﬂrs[ Anti-| Nudlnr Power Show in Melody Maker m" stations were getting some publicity in both countries
d s

(August 12 af

19). This show (like the Rock Against

atomic energy and for alternative ways of solving the energy

Racism campaign) points out how il is possible to use
music for something worthwhile, instead of either just
playing for money all the time or condemning the “boring
old hippies” and their search for something new in every
sonﬁ you play.

e “reason 1 write this, however, is (o assure the Irish
musicians (and any English musicians doing the same thing)
that you're not working alone against 8 nuclear future. All
over the world, not least in countries fike Spain. Germany,
Austria_and Scandinavia, the fight is hard, and sometimes
auccessful

In MM (August Iﬂ:' Christy Moore says: .
the first country to have an anti-nuclear movement before we
had a nuclear station “. 1 would Yike to correct this: In
hoth Denmark and Norway we are still nuclear-free, mainty

. we would be

Iike sun and wi

e movement grew quickly in both countries. In Norway
the plans were (temporarily?} put back into the etectricity
boards offices after a while. In Denmark the fight is extremely
hard right now One week after the Irish Show the had bik
marches and meetings in Copenhagen and Arhus s
campaign is really growing into & grass-roots movemem and
is supported by a lot of the best known of the country’s folk
and rock artists. Pmblbg they have stopped the plans (at
least for some time) in Denmark too

Questions (ke saving energy, ¢eveloping other enerny sources
»

So you see, it helps starting movementst Therefore, Irlshmen
and women, ‘go on playing snd working and I'm sure you
will succeed — JAN BORRING, Oslo, Norway.
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GUY CLARK walks into the

room carrying with him
something of the weight of
legend.

He moves casually, with the
kind of laconic assurance you
might quickly associate with
Coburn, say, or Lee Marvin (I
flash immediately on the latter
as the gunfighter Liberty Val-
lance in the John Ford movie).
He has an almost lazy, loose-
limbed stride and his height
is exaggerated by his leanness;
the wry manner rather belies
the strength of his physical
presence.

One is not severely pressed (o
imagine him sitting in the dark
corner of some dusty cantina, with
two fingers of whisky and a Colt
on the table befere him. conspiring,
possibly, with some degenerate rene-
gade like L.Q. Jones or Strother
Martin in one of those fashionable
modern Westerns that seek to under-
mine the romantic mythologies of
the old West (and which are most
successfully directed by Peckinpah).

His volce is an absurdly cavernous
growl — deeper and more resonant
than _ Kristofferson’s macho bark —
which identifies his West Texas origins
(he spent his childhood in the remote
desert town of Monahans, where he
lived with his_grandmother in an old,
ramshackle hotel; a location he has
evoked in several of his most memor-
able songs). He strikes you as the kind
of man who might be quick to find his
temper, and who, once provoked, would
be dangerous in s brawl: not only
would he probably be more decisive
with a punch, he would probably fight
dirty.

e has something of a reputation for
living hard (probably fostered by some
of the anecdotes recounted by his old
friend Townes Van Zandt, especially
those which appeared recently in the
fanzine Omaha Rainbow) in the style
of most contemporary country artists.
He smiles indulgently at the mention
of his reputation, but he certainly looks
the part with his beard flecked with
rey — which gives him a swashbuck:

ng alr — hiz gaunt, almost haggard
features, and his nicotine stained eye-
balls.

And, as you join us, we are enjoy-
ing some of his recollections of drink-
ing_sprees wilh Van Zundi and his
other close (riend, erry Jefl Waiker,
both of whom he firsi met 15 years
ago in Houston

“OWNES ‘' me 'n' Jerey Jefl, we

20 way back." he draws in hi
arid monotone. ~ We've had some real
crazy times together Ma-a-an,
there were some pretty wilitld nights
You know, Townes is pretty crazed
sometimes . . . an' we had sume pretty
wild drinkin’ seswions. There was some
pretty serious drinkin’ went down. An'

| meun serious drinkin' | jes hud to
quit 1t wee lftin’, you know ™

I wention that 1 had seen Townes
in the movie New Country (which aiss
features Clark, Rod Crowell. David
Allen Coe and Steve Young)

“Townes,” he grins, “he was the
best thing_in that movie If you think
about i, Townes is the only guy in
that whole mowvie who didn't I to
play it like the camers wasn't t
The minute that camera started roilin’,
he jes' turned to face #_straight on
an' said, ‘Hi. — U'm Townes Van
Zandt!® He's jes' the most extraordin-
ary character. The best as far a3 I'm
concerned Can’t think of anyone who
comes close.

* Sure, he can be self-destructive
An’ he knows it He was jes’ in & pretty
bad accident He was ridin’ in & truck
with anather guy an’ they ran inlo &

* He shrugs his shoutders as if

by ALLAN
JONES
Pix: BARRY
PLUMMER

*1 guess that's as much as anyonc
can do**

GUY CLARK finally made it to Eng-
land tast week for twu concerts

he accepts the incident as an
conclusion, glven Van Zandt's capacity
for accident and misfortune. ** He broke
his arm and a couple of ribs, Had 30
stitches In his face . . .

“Bul. hell — he lives put the life-
styles he choses Lo live, 1t's his own
cholce. He's smart, though; as smart
as anyone | know. But it's his life. He
makes his own chocer He lives his
Nfe the way he wants to,

the glory

at the on, where he
supported Emmylou Harris and snaich-
od with consummate ease

from beneath that lady’s dancing feet
His debut here had been delayed for

more than

two years

by the witless

procrastination of RCA, who fatled dis-
mally to exploit the enthusiasm Clark
had provoked with the release first of
the remarkable *“Old

able h

ere as early as May,

— avail-
1976 —

Guy Clark: gunfight ballads
for a moonshot age

ond 18 gamilarky tpressive SUCCURSOr,
*Texas Coekin’
He has since secured his release fram

RCA, and W now wigned to WEA, whi
will releate his third album — “Guy
wrk " teber He W sbrasive

abaut his relstionshp with his former
company

“We had all kindsa problems with
them,” he complains * Problemy with
the budgets lor the albums; havin’ the
smount of money it takes ta do it
right, you know. They didn't know
what to do with me They didn’t know
how to murket the records They knew
they were good, but they dwdn't know
what tu do with them And they could-
n't understand why | couldn't jes’ go
into the studio with six Nashville ses-
sion uys and just do tt you know,
a nice, comfortable coun album. But
1 heid out for people who would be
involved, who'd commit themselves
musically to thase albums.

“ RCA were jes’ too busy selin’ Elvis
Presiey records and makin' a star outta
John Denver, | guess ™

So Clark set about buying himself
out of his contract lt's taken him more
than 18 months, during which time he
was unable to tour or record. He was,
simultaneously, forced through financial
pressure to split up his oid backing

1 up, the Whole World (whose hd
guitanist, Danny Rowland, 1< now v
ing with Van Zandt)

The group with whom he
at Hammersmith was formed specific
ally for those concerts — “but i sure
tend working with them a bunch
more” The line-up of musician  was
not, however, unfamibar to the dwcern
ing reader of credits of country albums
les Jane Berinall, a Nashville session
player, appeared on keyboards and
vocals oun both of his RCA albums
Freddie Jue Fletcher, the drummer, 5
the nephew of Willle Nelson (he’s the
son of Bobbie Nelson, who plays key-
boards n Wilhe's band), and Bea
Spears, his bass player, was for nearly
10 years also in Willie’s band—"he’s
jes” left Willie for me, which is a kinda
compliment.” Larry Willoughby, his
rhythm guitanist, is Rodney Crowell's
cousin_ (prelts incestucus team, aren’t
they) he sings on Crowell's new album
and also lrp!au on the forthcomimg
Clark longplayer. Dave Perkins, his lead
guitarist, has played with Vassar Cle-
ments and Jerry Jefl Walker and now
leads his own band in Nashville

Clark had been pleased with the first
of his rformances at Hammersmith
() thought him even better un the sec-
ond mght when we were spared the
excessive outbursts on bass of
horoughly enjoyed the
he says, lighting another
nd drawing snother lungful
Halls that size are as big
. We played some rea!
big places once when we went out with
Waylon . .  We did rodeo arenas an’
football fields. There'd be Iike 10-15,000
people an’ it got outta hand It's jes’
not comforiable as far as bein' able to
communicate is concerned. | like to
think peuple can actually hear what
I'm playi K jon't play rowdy
dwace music. I'd rather play a club,
you know, than try to take an a rowdy
onky tonk where the audlence would
jes' sooner dence and drink beer .
So, when it comes to one of thase
big joints, 1'd say, ‘gimme a saloon,
any day '

apprared

WAS introduced to Guy Clark's

work by Rodney Crowell, when he
was touring here with the Hot Band
in February, 1976. Crowell had brought
with him a cassette of a rough mix of
*Qld No. 1, which the Hot Band fn-
variably played as a preface to their
own set. Crowell econtinually insisted
that Clark was probably the most tal-
ented and accomplished country song-
writer since Gram Parsons; the poten-
tial equai of Willie Nelson.

“Qld No. 1" proved conclusively
that Crowell had not overestimated
Clark’'s talent. He was revealed as a
writer of lﬂsured_'{erctpuon and con-
siderable snsight. The songs were most-
ly populated by carefully conceved
portraits of losers, drifters and loners
(preoccupations which continue to dom-
wnate his work), drawn from the Texas
landscape. and ranging from th» em
tionally enthralling * That
Feeling " (“ that old time feelin’ rihs
and spits and cries / like an oid Jver

continued overleaf

—
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remembenin’ the girl with the clear
blue eyes ), to the mure raucous bar-
room holier of “ Rita Ballou ™ and the
uryl) tender “She Am't Gom' No
“LA Freeway” found him,
> Peckinpah's Juniur Bunner, waving
dios to all this concrete * and setting
wut inta anather desert sunset
Clark, ke Gram Parsans, enjoyed o
romanttc sensibibty but successfully
h the avert of

he introauced to his wrting a bold nar-
rative yweep that Parsons had onk
achreved on. say. "' The Return Of The
Grisvous Angel ™ and the epic *In My
Hour Of Darkness” This style wis
most_forcefully evident on “ Texas —
1947 — based specifically en an nci-

dent from his chiidnood in Monshans
— the ctassic * Desperadas Waiting For
Toe Train" and the painfully elegarc

‘Let Him Roll,” about the death snd
funeral of an old cowboy forced into
alcoholism and despair by the passing
of bme and his unrequited love for a
Dallas whore

'lVHlb latter song, especially, with its
discreetly conlrlved atmosphere
and attention to detall lled
romantlc einema of Jol hn Ford: indeed,
this trio of songs contained s breadth
of incident and detsil that was posi-
tvely cinematic in range and construc-
tion  His um, released in
the winter of al
siderable exlznl "this _Individual style
He was still clearty infatuated with the
lives and forsaken aspirations of indi-
viduals about whom Western mytholo
gies are created, but the overall mond
of “Texus Cookin’” was more intro-
vert. The love songs om *“Old No 1"
had been marked by his detachment; on
the second album the emotions express-
ed were more mtimately personal ex-
aminations ol conlhclmg feelings and
mollvc. (Al e You," for
insta whieh has me great opening
Ime: I wish 1 had & dime for every
bad time = But the bad times always
seem to keep the change
He returned to the ballad style of
“ Text, — nd ' Desperados
on only one sung, the momentous ** The
Last Gunfighter Baltad,” a moving and
sombre aceount of the death of an
gunhyh:er who's outlived the era,
he lonks back upon with bitter nostal-
gia for his former llones b
all for the money and fame Noble
was nothing but feeling no shame ; And
nothing was sacred save stayln' alives
And ail that 1 learned from a Colt 45"
— and memones of murders that haunt
him — “ There are ghosts in the street
seeking revenge , Calling hxm out to
the lunatic fringe 4 song 13 a
touching relleclmn ‘of the theme ex-
lored by Don Siegel's movie The
hootist. for which it would have made
the perfect theme

Guy Clark from previous

“Its a hell of u sung” said Guy
ack st week when mentioned 1t
A helt of a song "

LARK fiest became serivusly involv-
ed in music in the early Sixties
when he moved to Houston and began
playing guitar in the clubs and bars
of that city
ownes Van Zandt and Jerry Jefl
Walker were buth already established
on that circuit, and Clark soon joined
them as o favourite of the audiences
in_ the coffee-houses and  saloons.
“There was a_whole lot gom’ on,” he
remembers * There was like everything
from copies of Peter, Pgul un’
and the Kingston Tria to more tradi-
tional approaches to music. All the way
frum bluegrass to Pete Seeger. Townes
was the only one writing his own ma-
terial at the time . [ was playm' a
lot of traditisn-
al things. some songs by mare can-
temporary wmm ... Public domain

soi
" We pllyed bars, mastly, | recall It
00 bad, The folk music places
weren't lon rough. But some of the
bm could be ummely rough Those
ntry music honky tonks . . hell,

lhey rould get outta i played a
lotta them, Had and bad experi-
ences. Like most everybody else Pllved
& whnle se places
people, they it ;ho
you they dt)n'l like you They wouldn‘t
always get angry. Mostly they fes’
wouldn’t listen. My kinda music has
never been dance music. It's more to
hsten to So we were pretly careful
whese we plaved, It would've been silly
for us to go oul an’ play a real Texas
honkytonk dance-hall when we jes’
didn't play dance music You don't
wanna upset those people

1 wondered whether he nclullly had
much choice in lhe early

“* Sure [ gid,”
stupld for evtn suues ng that he
might ever have failed to get his own
to me If
a do something, there's
to do it You do it right.”

/AN ZANDT had encouruged Clark
to start writing his own songs in
Houston, and eventually he moved, with
his wife Susanna, s Angeles in
search of & publishing deal He worked
for eight months tn a Dobro factory to
support himsall while he was simultan-
eously compiling a repertoire of songs
and hassling_publishing companies for
a contract He described the five yeurs
leading up to his move Lo Los Angeles
as a penod of apprenticeship, during

whteh time he discovered the rudiments
of his craft, and refined his technique
and learned how to construct a song
with economy and precision

™| knew what 1 wanted to say,” he
eluborlles. o
beat 10 s
‘O

gettin® pretty g

He w e evemu-lly 1aken on by Sun-
bury Music — a branch of RCA, who
would gub-equenlly sign him as a re-
cording artist. — who were impressed
by his work

1 dwdn’t knuw how long | might
have to hold out for & deal, but | was
patient 1 was prepared to wait i was
real determined. At some point in your
Ife you gotta make a dectsion about
what you're gonna do | didn't yanna
wake up 40 years ¢ old saying, *
1 wieh 1'd done ‘1 was dtlermlned
to do it So I lm on with it” w3
able to move to Nashville on the

better place to do business,”
he explains. * The whole music busines
15 concentrated in one area, jes’ about.
It's really no problem to do business.
You Jes’ walk across the street It's not
like Los Angeles where to get into a
buildin’ to see someone you have lo get
through two secretaries and four armed
zlrds In Nashville, if you wanna see

het Atkins, you Jes’ go see

LARK arrived in Nashville at a time
when the popular image of coun-
try music was being wrested from the
bland embrace of the commercial and
conservative establishment, Willle Nel-
son and Waylon Jennings, from within
the establishment, and Gram Parsons,
from without, had revitalised country
forms, and re-introduced to the music
an integrity that had been lost for too
long At the same time they were mak-
ing country more accessible and attrac-
tive to the rock audlence
The Nashville aristocracy must have
been gritting kheir dentures at the emevy
gence of this new breed of young coun-
try songwriters: Clark, certainly, was
aware of the tenfative appreciation
which they extended to his own songs.
“1 wouldn't go so far as to say they
were suspicious, or actively tried to
resist the changes that were takin'
lace They jes’ didn't understand a
ot of the new things that were hap-
penm 1 mean, they didn't understand
g3. They were a little more com-
plex Iyncllly than most of the things
they’d heard Consequently, most of the
pr»duceri, who were jes' lookin® for hit
songs. didn't wanna know at first You
Wta accept thut, though This is
usiness. We're all tryin' to make
little money, you know This am't 8
charity So if you wanna write ten
minute songs, fine Great. But that's
not what they want So don’t bitch
He was lucky enough, though, to
have some of his songs recorded by
Jerry Jeff Walker, Johnny Cash, Rita
Coolidge, the Everly Brothers and
David Allen Coe; and he was soon re-
garded by the more discerning members
of the establishment as perhaps the
maost Vlluahle sonlwrllml property
!mce men
I'm be;mnlnl to realise that

you can wrlte mare effectively within
the discipline of & two- or three-min-
ute song Slowly, I'm becoming more
concise | don't think 1t's a compromise
My songs are jes’ naturally becoming
less complex, which | like 1 think I've
gone through a period of writing com-
plex, involved songs lke ‘The Last
Gunnghter Ballad® That's a great,
beautiful scng, and I'm very proud to
have written it_But you can’t write like
that forever u only because it would
TS mula.”
B arer il gt gl lingering
lnuplmy towards the new writers
re's more tolerance, but _still
you [(el pcople sayin' that_some of the
things that | do and that Townes does
1sn't country music But it's a lot closer
10 country music than a lot of the
things that are being made into hit
records by country stations. 1 don't
mean to put any of that down It h
a place, you know But Ronnie Milsa
ts not a country singer. He's a rhythm
and blues piano player who learned
how to du that when he realised there
was a market for a hlmd plano-playing
country singer. Fine. sure he loves
e muric and the xuccess But Townes
i:‘ a lot closer to country music than
that "

ASKED whether he agreed with the
enerally held view that Willie and
Waylon were principally responsible for
the changing attitudes m sthvnle
“1 think they're part i
of peuple who've helped (‘hlnge imn-
ville over the years. Every time that
question comes up, | think back a bit
and think, ‘Jesus — what must those
ple ln _Nashyille have thought of
ms?* Because he was tot-
ally dmmm from what was going
down In Nashville at al ﬂme when 1t
even more conserv,
"l don't think Wlllle lnd Waylon
p so_much lglh\sl the Nash-
ville system. They stood up agaimst
ripped off Nuhvllle you know
n. ke anything else 1t's like the
insurance business. There's Rood guys,
and there’s goddam assholes
“ An‘ all you gotta do i3 learn how
to knock ‘em off. Willle an” Waylon
have been knockin®
longer thar some of us,
T suggested that maybe Willie and
Waylon nad recently taken their image
as country music outlaws just a little
100 seriously; that they were veerml
dangerously close to self-par
e leaps to their dafenidl "l think
that was a Jabel that people gave them
People re:lis:d lhl( lhey weren't play-
ing untry music soap
opera llllﬂ lnd lhey decided to call it
outlaw music. [ don’t think it's a label
‘Waylon put on it or Willie put on it

continued p, 54

‘em off a littie

A special full length

12"single version of

‘Don’t Look Back’

from the album of the same name




t's official: jazz
is now the music
of the masses.
And MAX JONES
knows because
Dick Sudhalter,
on a visit to
London, told

him so.

NE of the more
colourful and cer-
tainly most forcefully
articulate of the jazz
players who jammed in
and around London
during the Sixties is
Richard Merrill Sud-
halter, the Bix-fixated
American cornettist
and writer who arrived
in Europe some 18
years ago and worked
as a news correspon-
dent for United Press
International between
the years 1964 and '72.
Much of that time was
spent in this country, where
Dick and a fellow American,
Henry Francis (a pianist
who was in London working
on a doctorate in Physics at
Imperial Coliege), helped 1n
the formation of a semi-
professional band called,
somewhat bitiously, the

Nglo-Amenun All-Stars.
ll‘ll:e AAA

sometimes but which rel‘lmed
the tastes of all its players.
1t was & group of jazz col-
lectors and  enthusiasts who
were musicians.
None of the principals de-
pended on playing for a liv.
ing, and the band worked
pnmmly for is own enjov-

& ideslism flouriches under
these crcumstunecs, aed tl

band 18 nw exomption,” Sud
halter onca explwined * The
AAA’s woral enemy will al-

ways be its non-professions!
status "

The band broke up when
Dick Sudhalter was posted to

work
bwgrlphy (published 1n 1974)
and tried his hand at band-
leading again with an outfit
whose Jazz Without
his personal
{eellnp about the music
Among other activities, he
backed ackett % ln

played several lnd
festival dates with the NPWO,
wrote reviews and articles,
and made a few records.

THEN In the wake of lhe
Bix book’'s succes:

concert_at Carnegle

the spring of '7S, sa ces
of working professionally
there, came here

moved to the US.

umn,

After an absence of more
than two-and-a-half years §
was surprised one day to
hear the familiar New Eng-
land tones and precise choice
of words coming over the

that Aut-

Sudhalter
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i Jazzscene

fastest

lip in town still
blows with style

‘phone from what seemed un-
questionably a short distance

away.

Sudhaiter it was, bright
and full of beans and temp-
orarlly in London. He was
Wrapping up some business,
he said, and intended sitting
n with fellow cornettist Dig-
by Fairweather the followin
night. et of that stylls
brass encounler lppelred
the MM of Auy

Before he plcked hu cornet

and headed for h ant
then back to his regular
bandlesding _ job_ and  wife
Vivien in New York in the
moming — go-slows permit-
ting — 1 asked if he would
telt hgw working in the

States compared with his 15
years of barnstorming around
Europe.

One thing he could say for
sure, glassing over several as-

cts of the question, was that
e could work, and come in
contact with, 'a much more
sonsistently high calibre of
musician in New York than
he had been able to do here.

* That's vious, because
greats are there. But on the

of finding somebody willing
to take the risk of financing
it, recording it, or putting it
on somewhere

“This i3 because we are
Aealing aver there with a dif-
ferent market, a different aud-
jence, and different budgets

F YOU were to look for
example, at the New York
Times on a Sunday you would
ces what locks like a prolH-
eration f rooms where |azz
blnds o featured
5 ou look a little
closer you "Il And, first, that &
fot of them feature duos, trios,
quartets at the maximum; and
those rocms which do employ
larger bands pay them very
poorty.

* A project such 2 me New
Whiteman Orcl hich 1
handled in E rnpe, would
never have been realised so
successfully there as it was
here And I think that would
also be true of Keith Nichols'
Mldnlle Fullles Orchestra.”
w Whiteman Orches-

tra, concelved by Sudhalter
during the time he was re-

searching in the States for She
book {with Philip Evans), Bi
Man And Legend, was formed
in 1974 1'he co-operation of
many enthusiastic musicians,
including Keith Nichols and
Alan Cohen, turned the idea
into reabty. But few people
doubt that it was Sudhaiter’s
tingle-minded  perseverence
which made 1t possible.

There were, J pointed out,
repertory orchestras beavering
away m the USA, one,
at least, had enjoyed Rich:
ard’s collaboration on the
Beiderbecke tribute at Car-
negie. It was the well-known
New York Jazz Repertory
Company, often abbreviat
to NYJRC and referred to by
Kenny Davern as the New
York Jewish Rowing Club.

R S. agreed he did a couple
of things with George Wemn a
few years ago, also that such
repertory ensembles played
nal concerts and fes-

They did a fot of con-
certs when they had grant
money, from

kn
York Sule or whatever bul

ather hand there is, surpris-
ingly enough, not as much

opportumity to realise indivi-
dual projects over there.

“u rson has an idea
for a special sort of concert,

nowhere near as much chance

JAZZ AT THE ROYALTY

“TheWirids

Gregrest

17/

// Yok Lggeson and Bk Fageart

T1¢ Smith Bobby Rowengarden Kenmy Davern

ddis Miller

Geomge Musso

foc example, or  special kind
of band or whatever, there i

/259

Lou Swin

ROVALTV TNEATRE SUNDAV 22rvd ocT

ek

20 of Britain’s Top Jazz Musicians

at

Mosaic Festival

at the Round House

Sunday, October 8, 5.30-10.30 p.m.
HOWARD RILEY - TRITON - LYSIS

STAN SULZMANN QUARTET
GRAHAM COLLIER TWELVE

Roy Babbington

Levin Henry Lowther

Tickets £3 {JCS £2 50)
Round House Box Office (01) 267 2564

A Jazz Centre Society Presentation 1

Harry Beckett
Ashley Brown Graham Collier Roger Dean Pete
Duncan Malcolm Griffiths Alfan Jackson Tony
Ron Mathewson
Morrs Mike Page Ed Speight Stan Sulzmann
John Taylor Art Themen Alan Wakeman

Paul Bridge

Nigel

£2 80 £2 from

when the grants ran out there
was no longer the apportun-
ity to keep the Repertory
Company afloat on a regular
hasis.

HUCK ISRAELS' National

Jazz Ensemble has had

& terrible time because they

haven't got the money to keep
a season going on anything

like a consistent footing.

So what of the burgeoming

jazz scene about which we

ave read l reat deal re-
cently? 1l Americans
S m- _participating in

vival?  Sudhalter
lnoked dmbl'ul and said he
wouldn'! like to speak of s

R SR ok yoo e ek
ting now, apd fascinating at
that, Js ihe beginnings of &
mass audience for jazz in the

widest sel o( e word. For-

must have been considered
old-timers: Dexter Gordon.
Sonny Rollins, Diz and the
rest, you know.

“You remember there was
a transitional period during
the Sixties when some of us
were appalled to find: there

-s & whole generation of
ming up who had never
htlrd of Jimmy nr Tommy

ow those same kids.
having. bAd 10, Cot thelr ecth
on rock and the amplification
and all_are growing up music:
ally. They don't need

amplification %0 much lnv

more.
“Their tastes have devel-

ope: nti the baby stuff,

the initial stages of

sppreciation or >

wish to call il

something [ 7y cmlf;ngln..

more znum}, So

there was i

t  the
f;rgel the old stylistic walls,

and g0 o

t Saratoga the
last mJule ot days of New:
port. and was astonished and
ce an audience

insp
el e close

for duets by Chick Corea and
Gary Burton and by Corea and
Herbie Hancock.

n the other hand,
lhcy eeated what for the kids

but not a mnval "

WHAT sort of a living Is

T there today in the

States for 3 jazz musician?

¥ the thought of a stirring

jazz renaissance is stitl dtelm
wh

situation?
eneral rule,
é time?
ey are In &
sense. Unless thcy want to
move around, ] mean. If they
want to stay put for any rea-

sons, there is nut much of &
living to be made. I’s a pretty
meagre thing, even in New

rk.

“People who make a de-
ceni, hving as jazz players
nowadays pretty much have

ere, weeks there, tours.
festivals abroad snd what have
you

“ Despite the jazz parties
and bits egO0-] that
come along it's still not a
vtr{ rewardin, existence
really. The golden years are
through from that point of
view. As Kenny Davern told
me when | first got back to
the States: *Don't kid your-
self, “there are no golden
horns any more’ He was tatk-
ing about the death of ideal-
ism, you know.”

Whatever else, 1 feel sure
t ideallsm and dedication
Sud-

t

r
&

th
will never die in R. M.
halter. He — once referred to
o O g s TG
talker In town good
news to impart of pllnlsl
Keith Ingham, also late of
London Town. Keith has been
working as 8 single in & res-
e the East Side and

tak an increasing number
ol olhtr offers f«e come

" T S et
about him,

he's movml vuy
the front rank ol al un:
pianists in New York. I'd go
so far as to say that within
# couple of years he will
in the Dlve McKenna-Hank
Jones lea
A for Sudhalter Nimsell,
how did he react to his briel
London trip? “ You may be
aure it was in many respects
a homecoming. knows
but that, after I've done my
proving and scrlmb"nl, in the
hot, wormy ol Apple, we
might both not come back o
stay? "

NOW

Caw

ADAY IN THE LIFE

R 6022

INASPECIAL COLOURBAG

AVAILABLE
AS A SINGLE

l
g THE ORIGINAL RECORDING FROM

THE BEATLES

SCT. PEPPERS LONELY HEARTS CLUB BAND/ |
’ WITH A LITTLE HELP FROM MY FRIENDS

5‘\
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OTLINE:  Agents and
Managers who wish
their artists to appear In
Look Hear should forward
dates to John Orme, Melody
Maker, 24-33

cation date of the MM.
{Last-minute bookings may
be phoned to 01-261 8818).

Wednesday

London  Acton  Whits  Hart
TRIBESMAN
Landon Chelsea Collag
London Gragwaiis WRARLWIND

POT.

London Hops and Anichor
CLAY

TERS.

London 100 Club: PETER ALLEN
JAZZ BAND

London Marques. RACING CARS
jon  Music Machine. SORE

THROAT

London Paliadium: LENA MAR-

tondon Pizza Express: BENJA-
MIN WATERS

London Queen  Elizabeth Hall:
WONIGHT  FOLLIES  ORCHES.

London Rock Garden: STRANGE-
K

WAYS, HOLLYWOOD KILLERS
London, Ronrte Scott INEST-
ANDERSON
A Bechett

omas
S RAIGHT Era

RACHEL SWEET

Middieton Ciwic  Hail.. 'RADIO
STARS

Newesstls Clty Half: RAMONES

Thursday

Batiey Cru MASHALL HAIN.
"The former !l(lly Varaty Ciub
refurbished une

Yo, make % Ennllnd.
answer 1o Swdio 54. opend un-

des .
ay il BUZZCOCKS

Odeon: CRUSADERS
iway otel.

rmingha:
Birnmngham
ORPHA
Orighton Dome: BRAND X, PETER
MM |
Bristol Granary, JENNY DARREN

arimol  Poly:
ol iversity.  WILKO
Ch'\mllold Odeon. DR FEEL.
GOOD. BISHOPS
Cmydﬂon Red Deer. KATHY STO-
T

Edinburgh Odeon: TOM ROBIN-
SON

Galashels Coliege of Textiles:
LANDSCAPE

[

Queon Margarat Union;

Hartiopool Gatshys. ZH)
Moy CRASOP TeaRy T
Emmie  BARCLAY

Liverpool Poly‘ SMIRKS
London AN GILAN

AUTO-

Musie Machine:

o
Londen,

A

Plymouth et AVO)

e umoton saton Baliroom:
FTERS

Thaatre

0% AND DEAR-

NICK

Swanses Nutz:

Wattord _Baileys: SUADE.
VAN EEDE

Friday

H
Bumingham lppodrome: BRAND
Birminghsm Odeon: ROSE ROYCE

Birmingham  Poly. 2%th  AND

DEA

Bradlord Unwersity: GANG OF

Brightan ome: SHADOWS
Centre:

Br) e Gt
RRAVOX

Burton-on-Trant 76 Club; YACHTS

Cambridge Corn  Exchange: DR
FEELGDOD, BISHOPS

Glasgow Apolla  TOM _ROBIN
SON BAl re-opening ot
the Apolle 1o ba foliowtd by

the Swanglers and s host of to
Gll‘qow College of Art and De-

oo NoSEArE

Glazgow © P\n:_'nrl\roopv CROWN
Hatfield Poly. WHIRLWIND

London Brecknock: SUC!
Contul LI murts
BELL

London  Hammersmuth  Odeon:

o A Aag ! atlyo

London 100 Ciub. FROG ISLAND
AZZ BAI

1AN  GILLAN

JENNY

Marques
Machine:

WRECKLESS

o LoVt .

SUR preview show, with & third

1o be aranged

Llondon Palladium. LENA MAR-
TEL

London Piez: AL HAIG
London mmu-m c;uu WAYNE
OUNTY ELECTR

CHAIRS

London Hopam calp ety
INE ERSO!

R Trade  Halt.

Mildenhsll U8 IUNIOR
WATKER AND THES AL sanns

Penthousa:
THROAT

Sheffield  City Hall:  BARCLAY
JAMES s

Sheffald Foly: DAVE EDMUNDS"
Giring Uniwersity: ADVERTS

Stoke Jolleas: FOUR TOPS
Swindon Aooms: FABU.
NICK

Watlord _Bailays, SUADE,
VAN
West Runton Pavilion, ROCK (S
LAND LINE
Hait:

R
York Revolution, NEON HEARTS

Saturday

MOVIES

Aberystwyth Universi
‘WIRE

Bircota Leisure Centr

Semingham Barbarellas. YACHTS
Birmungham Odeon: RAMONES

8radlord St Gearge's Halh TOM
ACBINSON BANO
Unwversity.  SUPER-

Bragiorg
CHAI

Briatol Grenery:

THE_EDGI
Poty. FABNOUS POO-

mo: CAOWN

oventry Theatrs: DR FEELGOOD
Somanatte " CalRormia  Ballroom:

ADER
Edinburgh Calton Studios LAND-

Edinbusgh Harriot Watt Untversi
ADVEI

Farnborough  Technical  College:

Clitte  Halk:
STHANGLERS,

Lstald Poly: BADIO STANS
‘.E"; Lakeside Club: DRIFT-

Larggs Laguno:
Uiverpool _Emy p«-nosz ROYCE
Enc's; 999

London Achism Hall: METABOL-
ST. LETRAX

Lonaon_ Cheises College: CLIMAX
BLUES

ONLY ONES
AR JETZ

TOUR-

Odaon,

London City Poly:
London Dingwalls:
jon Electrie Batlroom:

Hammaersmith

L
on 100 Club. JOHN BAANES,
Lorev WILLIAMS JAZZ MASTERS
London Ma:

ow ban: L the
Shadow fimally Oft trom PhU s

London Nashvitle. RECORS
Uondon Haw Barnet STl tan
JERRY THE

CHAIRS
tondon Rock Garden. AUTO.
GRAI

London Ronnie Scotis: ERNESTINE
ANDERSON

London Southaate Royatty. OLYM-
PIC_AUNNERS
London Thames Rply wnmefND

Manchestor U
EDMUNDS’ ROTKPI
Middlesbrough _ Rock
SORE THROAT, EDGE

Garde

Neweastia  City BARCLAY
S HARVEST

Nottingham Boat _Club: QUARTZ

Pterhorovgh . MIKE HARD-

N
Retlord Porterhouse, REGGAE RE-
GULAR

Watlord _Baileys: SLADE, NICK
VAN

Wast Runton Pavilion: MARSHALL
HAIN

Sunday

Sirmingham  Top _Rank. ALAN
[ N TRAVELLING RADIO
SHOW
Bournemouth  Winter  Gardens:
SHADOWS

Bristol  Locarno,  MARSHALL
HAIN

Canterbury Odson. PIRATES

Chaimatord Chancellor. Hall: Dot
oo
Dnbnn Mega
Stage Cose
Son ROSE RDVC(

gh O
Edmb\u‘h e He§ BARCLA

Letcestsr Do Montfort. DR FEEL-
GOOD, BISHOPS

Liverpool Sportemen: 29t AND

London YOUNG

London Pal H &'I 'xwlﬂbl Town Hall.
London Pizza IOTOAHEAD Albans ty Hall® ULTRAVOX
Huddersfieid Poly. RADIO STARS Unwmny SANDY Mc-
Lo Scotr's: ERNEST- IMord Cranbrook. JERRY THE FER-
IN( AND("SDN RET 5|°0ﬂh CD“I% PIRATES
hard's Bush Tral Klm-rlty Lll“ldt Club; DAIFYERS Stoi Dﬂﬂ avenport Theatrs:
irkcd h WNll© ZHAIN MATHIS
Stoks Jolves:
Sundesiand 29
HTS
eater Russell: EXODU Live Paly: Ten wakefield | Tachnical Coltege:
Middlasbrough Garden: London Acklam Hal: ESA ~ S
ADVERTS b ABREU XTC (Pic: D, MORRIS Warench University. SMIRKS
EDNESDAY The Midniie Follies of(hl’\ plays lunchtime TFTPHURSDAY ckia Bywne lonnl Shaljean 1w¢n Guards Secal
Kingston Polytechn:.. and wilh Kenny Davern and the Tony < ries Bk John James 2 igh.
n Londen  Quee Ellubelh Hally . Barb: hute (.{‘l&l Horve Taun-
Martin (Red Lon Su aen)

Dave CHN guests

Tottan
Cobblestones St eathum Iigh Ihad).

URSOAY: Fiamist Al

! Le Sape Trio (Buil s Head, Barnes Bridge)
with son

nd saxist Peted King from 9pm
Ala:

‘Cavendish Square)
(The

Waelle Quartet

Thand On The Wl Manchester) - n Elsdon Band are
in cencert irom 8pm (Riverdale Hall. Lewicham SE1Y Tickets
i !I!danv bassist, Mick Gilll anguishes in the Caven

it
o see friend

or Middlesex NulDllll with,

;inpped disc and would like
d group, 830 to 11pm {Dul

Tin Castle, Parkway. Camden o

[FIDAY: Tenorist Oanny
Joinf

Smith Band (Black Swan

Moss ana wile, singer .Iuhnnl
Joe Palin'e Trio (jaxz CUlar in Stockpor Jhd

ub,

eford. Pnear Bedfo

4)
WEA’s Jazz classes bepin again al 7.30pm with Totor Chinert

cester Avenue NW

GATURDAY: Antnony Sainett,

with poet Dougles Oliver (Landon lullcunl
Wl

cester Avenue, rom
with music by Chris Rlount's

AT® CanfrOf HEwcas under L.

st
" Th back n Lendon oo Grun).

Ba
Netung il

1ed by Dig on trumpet, fi
Tenorman Dan

loue for the JCS (Ipswich Theaire, lplwl
guest h Johnny Hobbs® pleica b
ang Annie Hawkios) for a Bocetil, lhnw inc]
4Blue Boar Hucknah, Noits n-Thoma:

1, from spm)

By
Band and singer pn
Derby Pllyhoute)

T

sazist Kenay D

v Hai tlotel Lees Oldha
ram 8pm (Cm'bnron[n Jauz Club

Rendell’s Five with Als:

wiltlam Embling, Larry Stabbins

afsxtiiey G

Stor:
Sachson
Mt (Old Swan.

s
« Real Als ‘ang Thun:

T with the Stan Barker Trio

e Degins s snort
Whis!

Sunday from Spm 1Midlang Imn Chaten Road, RHErERY Central)
Le

e wilson sings t

)
SN Theatre, S K 180

ONDA
(30 ||,mm.n| 104 Club)
.mnmn wiih Tony's Cronles

gh's Quintet featuring tack Ainey (The

L Allertan “Wrnatord

7S Quarter revpens lumch sesslo

uta and tenarit Bobny We

nch (Portm:

Hotel, poriman
(Green

Quartet share the
Group

Sy oxx
on Mondays (Cresta Motel Derbyt

Jack And

ESOAY: Singer Joe Lee Wilson -m. the{Chris Wiiiiims Quagist

Manchester Untversily J43z Clul

(Rell inn v
Kenny Davern with ihe D)
ITHRLhers detel East ltorsey

EDNESDAY: George Melly #ith Chilton's Feetwarmers (1
Swinton nésy Manehester) midn

A
indun

Trom W
Y reator

CIWC Thesier

Porimen H

Sarbars Thompson visils
Ner con

iatg (Yo
Fairweather-Kelth icholts. At:stars
Surrey

n
Follies
Don Mendell Ouintet

—MAX JONES

rﬂ Setwam, Durl

‘AIDA’
Peter Gond oStar W

Snm Stephens, Anne Le
154 Fomd's liouse. St James Square. Gra

oy Hote:

)
‘ariy's Yoast (Prinee of wam n-nm. Fomd, Ham

Petar Beilamy (Boreuph Baliff Knarexboroug
estyste Bradford)

John Klrkpalv
Jon fetmead

Sue Harris (014 Crown Derrend  Birmingham)

(Turd & Head . Lines omi Ghequer: Inn
i roen Wpitiakers Patent Remedy | Lciian

Moy Hehi ie Walker (St Perer ang Faul

M), qupwl Boed cromy Altan Taylor (R W

™ s (St mm;. Semmunity, Centre i

- *paus Kor Nrecl, Wesion Superdare)

Ewan MaeColl,

SATUHDAV:
Breomeury Way. Lo
Howye  Trdy,
Wailey |C¢III!,
lArmy “nt

n WOL)

Resis Hardman

c«n Sharp House,
fram) Ciston Folk Festival with English

Strawhead. Mic Jones, Hergs Mummers, 01d

i
fone day only}

UNDAY: Pste Atkin,

Sue | Nhhsp
P Bina Brian Limbrick, Frankie Armsireng Workshop,

llclud- Harrold

(Blackwmith 3 Arms. Ep

u.mn Sl ton's Arme Covew. Gar

en Todony . Spinners Sporis Centre. Crawies) Kitsyke

it Borkeiey itotel Seunimeroe gounseell QRN siiehtiel
Yo k (Brud®naw Tavern. HIW(a;

Faigeaten St Hariepmal) Therapy (Crocken. cotham

1 Bristol

Mnu\uv, Steve Ashiey, Bria
Shacklef

osslan, mu,m O Wetant ey
Hes Beverley)

TUESOAY. Mick Doonan cAmnlage Armms
(Crovkeg Bitlet
¥

and Dolly Coling
Sea)  dahnny Coppin |
Wewland Spartc and §

Gyl

VW EONRSOAY: atex
nny Cating

1 Hrayars

(Royst “tnftmers Sociat Clun Cardifhy

o iy ML umn

vx_#nd Hyunds
et Club Ve

en  Putney)
s, i ey

Cookman 1Hat
A vlty (‘uny-

hn-conolfy e Horse

Brecknock:

‘b‘vdun Rutflss: STRANGLERS
London " Hameme Odeon:

London. 100 Club, GENE ALLAN
JAZZMEN

London Lyceum ONLY ONES

London Paifadium: LENA MARTELL
jon P AUTOGRAPHS

Rambow' BRAND  X.

A
London ReckDrder GENTRY
don Honnwe Scolt’s: ERNES-
LoRNE ANCERSON

Middiesbrough Town Mall: TOM
ROBINSON BANO
Norwich e Roysl MIKE
CROWN
BUZZCOCKS
CRAWLER
Stackport, o Th
JORWNY MATHI!
sm;sml.nys. OLYMPIC RAUN-
Watford Baileys FOUR TOPS

Aberdesn BARCLAY
JAMES WV

Aberdesn ?il"orm. LANDSCAP

London Drury Lane Theatrs Roy-l
DAVID BROMBERG BAND
Birmingham  Gi

Bimnonie

ot

ER
Cross:

L1
Mercat

Brifh e Shirthy
Old Lewgh Saythend on
Fleet lecampane
(Crickes Club  Arunded) 3y
Tord) Gridge

— KARL DALLAS,

THE KINKS

WRECKLESS ERIC: on tour (pic: BARRY PLUMMER)

Bournemouth _ Winter  Gardens:
JASPER CARROTT

Bristol University. POP GROUP
Cardfi  University:  MARSHALL
HAIN

Claathocpes, Winer Gardens: CLI-
MAX BLUES BAND

Doncester Outiook: WIRE

xe
oi; STAA MARX
a- eys: SUADE, "NICK

Leiceats:

VAN EEDI
Lelcaster, e Montiors Hall: BUZZ-
Uvuponl Empirs JOHNNY MATH.

London  Hammersmith  Odson:
RAMONI
London 100 Club. BOBBY WEL-
LINS

sic Machine. IMMI-

London Ronnde Scott's: ERNESTINE
NDERSON
G et Aivea, oM SHAD-

jon Thomas A Beckett: HI-Fi
Mianchaster Gorden Garter: ORIF-
Manchester Ritz Baliroom: CROWN
HEIGHTS AFFAIl
Newcastia  City ROSE
ROYCE
iew Theatrs. CRUSADERS

ZHAIN
FOUR T0PS

Hak.
Watiora ‘Baneye

Tuesday

Absrystwyth
wi
Birmngham Barbarsitas.

WHIAL-
ULTRA-

Kings Hai

Bishop's Stortlérd Trisd Leisure
enire SCRATCH
Bjghtan Aiharirs STAA MARX
ome JASPER CARROTYT
CRUSADERS
University.

Cardm Univaraity RAMONES
oncastar Yarbaro ZHAIN

D atine Komarna STRANGLERS

Dubfin McGanag!

Gissgow Plattorm. LANDSCAPE

Glasgow Strathetyde University:

23

Huddersfield Poly, SANDY Me-
LELLAI

CLIMAX  BLUES
SLADE, NICK

WLER

Huil  Tilany's.
BAK!
Lelcastor Baileys
VAN EEDE

ve Eei
London Acklam Wail. SUITS
London Barnel Duks of Lancaster
YOUNG BUCKS
THOSE

Music _Machine:

London
FOUR EDGE BAND

London  Rainbow  JOMN
LAUGHLIN  One of
"

e th
gradimets frim Wia Eastern &
estorn expanments,  Suppot

1 the hom
London Ronnis Seott's ERNES.

TINE ANDERSOI
London South Hill Park CHICAGO
RHYTHAM Ki
Manchestar ‘Aoolts, ROSE ROYCE
Manche Trade Hall DR
FeELGOOD

WManchester Golden Gurtar. DRIFT
BUZZ-

Noémch $1 Andreves Hall

Plymouth Poly. CAMI
Preston Guidhail® JOKNNV MATH.

Sheffiaid Limits 999
Stoke Vicioria  Halt

INSON
Sunderland  Locarna

TOM ROB.
CROWN

HEIGHTS AFFAIR
Watlord Basleys: FOUR TOPS

Wednesday

Absrdesn Rufies ONLY ONES
th CAME!

Aberystwyth Univers:

“aors IR ad Leisure
Centrs. OGRAPH!

Brogiors “Univershy CLIMAX
BLUES

Bustol Poly: MUSCLE:

Odeon, suxzcocns
“arts B

Atsambly Rooms. BARCLAY
HARVE!

ELGO!
o NOKE

Town Halt: 999
aners SLADE. NICK

Dingwalis:  PRESSURE

London  Hammeramith
ROSE AOYCE

London  Hopa
TRIBESMAN

Odeon.

and  Anchor:
BERYL BAYDEN
SMIAKS

Machine. MAR-

London Ronme
INE_ANDERSO!
AEEIWear Qe GurM DRIFT.

Seowd SN

Manchester University. RACING
CARS

Mapagi. Grost SgETa SR
CRAWLEY
ED

BAAM

taton Civic Hall
toways DOOMI

House:

ATTLE AXE
SOLID SEN-

DERS.
Motlingham Theatrs Royal
PULSE

STEEL

Portrush Arcadia Ballraom XTC
Preston Guildhall JOHNNY MATH.

Preston FPoly ULTRAVOX, DOLL
BY

O

Reading Bones: EOGE

Shefliald City Hall TOM ROBIN-
SON BAW

Sheald Poly REGGAE REGULAR
Southamplon Gaument  JASPER
CARROTY

GRrOUP
Yrivwrsity,

S TOPS
STAA MARX
AE

JOHN McLAUGHLIN
ROBERT ELLLS)

(Pie.



September

2%th GuildHall

28th Empire Theatre
29th City Hall

30th City Halt

| | _The suser

o2,
Polydor]

Album-Cassette

ON TOUR
Prefilnted by Kennedy Street Enterprises Lid
October
st UsherHall EDINBURGH

2nd Capitol 4 ABERDEEN

4th Assembﬁ/Rooms DERBY

5th Odeon BIRMINGHAM
6th/7th  Odeon HAMMERSMITH

9th  Guildhall PORTSMOUTH

bnewalbum 4

Colston Hall
New Theatre
ApolioTheatre

MELODY MAKER, September 30, 1878—Page 47

*

-

BRISTOL
OXFORD
MANCHESTER

De MonttortHall LEICESTER
Gaumont Theatre IPSWICH

Dome

BRIGHTON -




Page 48—MELODY MAKER, September 30, 1978

Echoes

e

JOHNNY 'GUITAR' WATSON/CHAMPION JACK DUPREE

ITS good news time

for those of you
who've eyed the ever-
burgeoning range of re-
packaged and newly
compiled rockabilly,
R&B and soul albums.
Since the early Seven-
ties, “independent "
American record labels
like Sun, Chess, Speci-
alty and the rest have
been systematically re-
vealed to the world, and
lately the major labels
have joined in the fun.
But apart from boot-
legs and cheap U.S.
rack reissues, you'd be
right in wondering why
on earth nothing com-
prehensive has been
happening  with  the
King group of labels
here: King was one of
the leading, most pro-
lific “indie” labels of

all.

The news is that at last
Charly Records have made
a licensing deai to breach
what had become the last
frontier in the world of
Echoes - approved reissue
compilations Scon you wili

not have to go without
those  jumping, honking,
saxy boppers from Roy

Brown, Bill Doggett, Hank
Ballard and the rest, or the
rockabiily of harlie
Fea(hers, Bill Beach and
Mac Curtis, nor even the
rocking legacy of Ronnie
Molleen, Boyd Bennett and
& score of obscurities.
ll‘l been a st le, though.
King " catalogue  goes
Bk atoninest and is equally
and voluminous in

DelLuxe, Glory, 4
Star, Bethichem " and  Audio
Lab. That's not counting
rinnows  like  Bluegrass
Special and several others.
Together, it's & monster cata-
logue and theee’s been an

equally daunting price

licence a few years ago. To
make matters worse, Charly
did licence just one track,
“Jungle Rock™ by Hank
Mizzel), and that promptly hit
the top three, raised the
financial expectations of the
current US. owners, Gusto
Recdrdg of Nashville, and
made the licence deal even
more difficult to achieve.

So far, the deal is only for
12-track albums (but Charly
are working on this aspect),
at a mid-price. Charly have
arranged ua; release
date for what promises 10 be
a tremendous * series of re-
leases. There are already 15
volumes of *Kings Of
Rhythm And Blues™ ‘in pre-
paration and these Include
albums by Wynonie Harris,
Hank Ballard and the Mid-
nh)\lcu hrl Bostic, Johnny
Watson and Little
Wllllt John The notable ex-
ception is that mainstay of
the King catalogue of the
carly Stxties, James Brown,
who is excluded from the
deal.

On the wh\le " side, 1 am
working already on a - King
Rocklb!llles series and on
an album of Mlc Curtis's
best rockers. Curtls is the
vintage Texan rockabilly, and

the post-war era, after iCsince Polydor gave up thelf country singer who has e

INDIES -

by MARTIN HAWKINS ,m

cently toured Britain twice
and ‘displayed that he has
tetalned all the flar and

enthusiasm that went into his
King recordings. Other rock
'n’ roll slbums will follow
and perhaps the huge hillbilly
catalogue will be tapped once
Charly get mto the swing of
things.

ING Records was the
vision of one hustling
mid-western  businessman,
Sydney Nathan, who saw In
the Cincinnati of the early
Forties Phitlips
saw in Mecmphis, Leonard
Chess in Chicagn, Ahmet
Ertegun [n New York, and to
a lesser extent what some
record man saw in practically
every largish clty in the USA:
the ‘makings of rch pickings
for an independent — record
it thaistnic localifbuncs

what Sam

could be properly captured
and marketed.
Nltllln. who enjoyed

music and jazz, ook
lh( “ folk and hilibilly ™ per-
formers of radio WLW's
popular Midwestem Hayride
show and the black artists
and bands of the mid-west

and created cord company
out of nolhmf ul||um[ what-
ever material, expertise a

luck he could come by. Com-
mencing s Yecordings _in
rented studios in Dayton an

CincinnatlNe Brelared, hit:

TALKING HEADS

New Single

TAKE ME TO THE RIVER

FOUND AJOB

e e —

et e —— e

IR4

Released on 29th September

from the album
MORE SONGS ABOUT BUILDINGS AND FOOD

Sire K56531

First 10,000 ¢ copies
also include

from the album' alking Heads 77°
SR6

LOVE — BLDG ON FIRE

their first sin; ke

billy, blues and jazz_records
throughout 1945 on the Kini
and Queen |

By mid-1948 e e
two distinct series of issues,
zlthough

“sepia” in the Ilnlulge i
the time. By 1947 he had em-
ployed one of the first black
record executives,  Henry
Glover, who became his chiel
AZR man and stayed with
ng lor 20 years. The next
athan bought out the
Apollo lnd DeLuxe labels,
and with the latter came one
of his first * star:
Brown, By 1950 he had hxs
own offices and studios on
Brewster Avenue in Cwncin-
nati and had begun to de-
velop his own distribution

of all independent
adoxically, the fact
King got by without being
tied to a major label was to
lead to its amaH number of
national popular hits and its
eventual  stagnation  an
downfall in the mid-Sixties.

UT back in the late
Forties, King was get-
ting hot and beginning 10
expand. The full range ot the
country market was bemng
covered, from traditional
string music through western-
swing, contemporary ballads,
country-boogie and bluegrass
Over & ten-year period, names
like Cowboy Copas, Hank
Penn Moon Mullican, Clyde
y Hawkshaw Hawkins
lnd the Stanley Brothers had
as large a per:enuye of hits
as Balla Doggett,
Ous Williams. lnd the Charms,
and Jack Dupree did on the
R&B chart
Through his ~_publishing
company, Lois Music, and
cause he could push the songs
to his cxtensive rosters of
both black and white artists,
Nathan became & pioneer n
the crass-fertilwenion of
country and blues material
Not @ year after Hank Penny
veored In 1950 with a west-
ern-swing  song, “ Blondshot
Eyes,” the song re-appeared

\

MAC CURTIS

blues xhouler ‘Wynonie
Harns, just as “ G Morn-
ing Judge ™ had been taken
over by Harrs the year be-
fore from country writer and
King executive Louss Innis.
In the early Fifties, Henry

Glover assumed increasing
responsibility for recordin
sessions and he establishe

a consistent house-band sys-
tem with Hank Penny's Radio
Cowboys for country and
Lucky = Millinder and later
Bultmoose Jackson for R&B.
But King recarded wherever
their artists were: New York,
Chicago, Nashville, the West

less

Glover s involved
with the * popular" series of
issues established by Nathan
between 1950 and 1956. This
development edhio succmml
careers for Bonnie Lou, Steve
Lawrence and Ruby wmm
but despite it King was ble
for the most part to rely for
its basic prosperity on its
solid country and R&B dis-
trbution system and, be
honest, its typically dubious
indie-label accountlng system
!oxl' those types of ethnic
sa

es

In the blues field the range
of recordings was as stagger-
ing as in country From the
country blues of Robert Henry
or Raiph Willis and the city
styles of Willle Littlefield.
Jack Dupree and others
emerged tough ;umr
blues of Albert lnd Freddie

King and_Johnny * Guitar”
Watson From gospel music
and from the vocal group

sound of the Platters were
developed the various group
styles of the Dominoes, Otis
Williams and the Charms, the
Midnighters and the Five
Royales  Perhaps an even
preater legacy 15 to be found,
though, in the jump blues
Y'L wdogs o
(“Gond  Rockin’
Wynunie
Machine ).
son (1 Love You™), Eddl-'
Vinson (" Persun To PRmon

Tiny Bradshaw (“The Train
A-Rollin'*) and many
that’s without
ROINg. the instrumental
recordings of Todd Rhades,
Lucky Millinder, Earl Bostic,
Sonny, Thompson et al.

DURING 1956, the popular
and hillbilly serles were
phased out as King struggled
to come to terms with_the
new sgund, rock 'n’ roll. They
had been recording rocking
roots in the forms of jump
blues and country-boogie for
years, but now the emphasis
Wwas more and more on beat
and personality. Bil Doggett
( Honky Tonk ), and Hank
lellvd " Work  With Me
Annie ") provided the beat.
while Jack Dupree (* Walkin
The Blues”) and Boyd Ben-
net (" Seventees came up
with  mid-Fifties  hits,

and
many country  performers
were encouraged to _record

novelty rock songs For in-
stance, the veteran Texan
Moon Mullican, “ King of the
Hillbilly  Pano  Players.”
turned his hands to * Seven
ights To Rock * and * Rock
Rolt Mr Bullfro
gw help of Boyd

Bennetts

did come up
with the * personality,” the
“new Presley,” that everyone
was searching for. They tried,
fine rocka-

e

b giede

Curm (“You
Me Right )
-nd a score of other hopeful,
Tip-curting, hip-swingtng

cous resuited_These
R dcallecied. oo Charis
forthcoming  Rockabilly and
Rock ’'n' Rell aibums You
can look forward 1o raw rock-
ing  enel from country
reckers Bill Beach, Joe Penny.
and rock ‘'n' rolleny Cehl
McNabb. Bob And  Lucille

continued p.60

NE

BLUE SUEDE NEWS. . . BLUE SUEi
. . .BLUE SUEDE NEW.

the time. His new “ California Rotkabilly ™
album introduces fiery _gir vocalist Sarah
Marris Midlands Rock 'n Roll outfit
cruung strong feedback

reports. Yet another ‘private® Presley
#lbum, but “this on! ‘s the real meat Six
tracks were cul live in a hotel cabaret
room by Bennix Hezs circa 55 und included
is a pre-RCA verslon of * 1 Got A Woman
compelling stuff . Delmm records uumg
together an album of elr New Orleans
material from Regal Xgeluxe masters.
Artists  to nclude Dlvt Bartholemew,

Surpnise U.S visitor to Buddy
I(o]ly film premier was Llarry rbin, ex-
owner of Station KLLL in Lubbock where
same of the Holly hits were recorded
Koox Phiilips (3n of Sal hay tormed
Seuthern Rowster lsbel Currint single 1
ny Billy Lee Riley Rock n° Rell «he
vention  held this summer n Milwulcte
Sthrred Warren Smith, Marcus Van Story

¢ Barbara Pittma

F Ethows * vour pwet, you Il drwl Sver
Ne- Komnintien  meedzine  Latest
ckad with festures an  Johnnie

Allen (3 swamp re¥% Special) Roy Brown,

INEW Uhde Richacd single, * Send Me Duane Eddy, plus the definitive Cari Per-
Some Lovin,” recorded in London this king professional discography Many fine
summer under secrecy nny  writers are involved ok this ghly pro
Wetser's ‘Rolim Rock_outpet improves all fessional fanzine, obtamable from ~all

specialist shops at 60p per copy — Of you
coutd do worse than send a £3 subseription
to Adam Komorowski, 3 Bowrons Ave,
W:nbley Middlesex Rockhouse records

Arnsterdam pac(ed new licensing deal
. First release In new sel-

o
lead guitaris
the year, & Freddle * Fingers

A planning major Eddle Cochran cul-
lection to tle n with singer's birth-
date, 40 years ago s October ‘With
mlerdl ever-| hollenm lnr Chas & Dave,
rong possibility EMI rerelease on
NUTS series of their legendary first album
<ut_for Retreat Soon to come, Vol 2
of Elvis '56 sesstons from Tom
Bresh, who with with Hank Penny's band
u;

In current

Country Music PRl he revenls he was

no tr @ The Crezcenth ot Pink
Dominess A5y e he Fountry hi
t the * wn AHC Just & v
ranger, you've bren o b
e Rot®® R " bk
ftadio  One,  Swturdss  at 530pm  —

STUART COLMAN.




Patti’s

Babel:

vivid, vulnerable
CHRIS BRALZIER reviews Patti Smith’s latest book

WHEN this book of poetry ap-

peared in the States, the
New York Times carried an amaz-
ing and unintentionally amusing re-
view by Jonathan Cott in which
iculous name-dropping  des-
troyed the effect of his largely
sympathetic view of the poetry.

Patti Smith's ideas certainly bear much
resemblance to Blake and the English
Romantics, she has clearly been irrepar-
ably influenced by Rimbaud and Bur-
roughs, any writer of ‘prose poetry’
must somewhere be connected with
Baudelaire’s “Spteende Paris”, and “her
esthetic program” may even be “one
that owes an incalculable debt to An-
tonin Artaud” But gratuitously to men-
tion names like Mina Lo{, Else von Frey-
tag-Loringhoven (!), Parker Tyler, Baron
von Hugel (I') et al, and even “the 16th-
century Venetian courtesan poet Gas-
para Stampa”, is to place Patti Smith in
an_esoteric context which doesn’t fit her

Patti Smith has, after all, chosen 1o
throw hersell wholeheartedly into popular
culture and the mass media, to take her
art 1nto rock ‘n’ roll. “the highest and most
orm of expression since the lost
In another decade rock 'n' roll

art” she cres at one paint in this
volume — that it s not so now may be
she still feels it necessary to communicate
through poetry, 8 medium which Richard
Hell (a simtlar ‘figure in many ways) -b;q-
Though 1n fact the most likely explanation
13 that music and its most punishing part-
ner, touring, cannot provide a sufficient out-
let for a drcative energy which even her
detractors would admit to be almost awe-
nspiringly unquenchable.
energy streams through the pages

of Babel, whether it 15 properly directed 13
another matter. Patti Smith's artistic vitality
has always seemed to owe much to her
unashamedly romantic faith (and faith is
itself a cornerstone of her creative person-
ality) in inspiration and spontaneity. | may
weil have exaggerated her spontaneity in the
past — certainly passages that 1 took 1o be
amprovised in concert or on record €iop up
now and agam in Babel (the appalling
spoken passage in the middle of “Poppies”,
(0 take one example, 1 now find was Iifted
from the poem “Babel” [tself)

EVERTHELESS, howsoever she may
adapt her poetry to rock, the bulk of

this work must surely have been composed
on the spur of the moment, letting the words
tumble over each other in’ erratic profusion
Al too often, t0 quote from “corps de plane”,
“‘desire for the word cbliteratey the image '
1t's as if Smith tees herself (or her uncon
scious) as 4 medium for messages from “the
infinite” and would feel it a profanity to
alter a single word, to edit the original out-
pourings at all Part of me cannot help but
accord with the spirit of such a deciswon,
but most of Babel 15 impassible to live with
However sympathetically you approsch
the book, the selif-indulgence of the writing
must overwhelm and repel — the brillisnt
lines and images (and they do exist) are
ubscured and far outnumbered by the banal,
the pointless, the esoteric the derivative or
the plwin peur snee, 10 that you cry cug for
ome judicious editing, some attempt
structure, #ome sharpening of the pomt ot
» poetey thet w ireitating and frustratingly

£
>

diffuse,

In the light of that observation, maybe
poelry is the medium least sulted to Patu
Smith’s gifts simply because of the total
freedom it allows her — when disaiplined
by music (as on “Horses”) or by conversa-
tion (gather than declamation) she can be
magnificent, incompairably powerful, whereas
here she does not even have to cope with
grammatical restrictions.

T°S extremely tmportant, however, net to
ose sight (as many will in considering
Babel) of Patti Smith’s genuine ability —
blanket condemnation is all too easy, es-
pecially of & woman who takes herself out
on to the very end of the limb. My refer-
ence lo the Romantics was no idle one —
however erratic is her expression of it, she
has their naked, defiantly unconventional
‘rel.giousness (“do you believe i god’rhe
1s my trainec”), their surging faith tn in-
dividuality and its link with the nfinite (1
d love the mfinite split and amoral
nesrt” from “egypt”), their delight in and
identification with the outcast (“the artist
the mutant the rock 'n’ roil mulatto’). and
their relish for Promethean ration in the
{ace of imposmble udds (“all honor goes to
the runner who would seek glory in the
heart of [ailure”)

There are, furthermore, some fine moments
here: her faniasies can have a strange and
occasiwnally disturbing (especially sexual)
powsr; she can have a sure narrative farce
(s “doctor love” & comment on the ex-

loitation of waman through conventional
jove by the rationally ordering but vampinc
male?), and the sequence of poems dedi-
cated to a lover called Judith in the “sis-
ter morphme” section is compelling The
Judith poems, along with the part of “jenny”
which ?tlks of her fechings about the child
she ha a teenager but has not seen
since. ring truer than the rest because it is
there that Patti Smith the human comes
through — fallibly, formentedly emotional

HER forays at almost cvery other point
into the infinite fade and shatter
completely the moment you feel a hint of
the real person behind what a friend be-
musedly, (but not derogatorily) called the
“cosmic vomit* Which (s what makes
“grant” by far the most moving and suc-
cessful poem 1n the book

It pictures “god”, “the primal pandora”,
sleeping and having his dreams invaded on
the sabbath, and angrily causing his crea
tions to be disconnected from him and from
each other (thus gaiso ereating “monsters
and artists’’) “man was condemned to wan-
der the earth Hke hordes of leper telephones”
fone of her most striking imeges). This may
sound Tike more mere space-flying, but it
is brought to Iife by the ‘real’ Patti Smith
(the vulnerable human to whom we can
relate) talking about her father in a cle:
simple, sensitive and honest way

“loday {'ve spent Some time

father 1 have watched and lstenwd
opened w him, have shared his lemging —
his dusire for parfect union hi disppint
ment 1n a destiny of wandering | f

hoaven. hes resignation . | regrise Aim
av the true outcadt . I rewnite lum
with dark glawss. ol medium bewht in a

brown shirt an gerubut o runner, o fectnr
worker and the husbind of my mther

I pacogniie ¢ mian whose drsame have alo
n mweded and teuls belve thers e no
e glewer to gid thun my father.’
“grent’ iy & beautiful prece, and #s | lovk

L it égam it seems both to calour and to
show up all the words of much less worth
that surround it
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See Fischer Z on tour with
Wilko Johnson’s Solid Senders

Sept 27

BRISTOL Polytechnic

28
29

CARDIFF University
BATH University

30

HITCHIN College

Oct 4

NORWICH University
ESSEX University

SHEFFIELD Polytechnic
NEWCASTLE University

SALFORD University
BRADFORD University

OXFORD Polytechnic
BIRMINGHAM Barbarella’s

LEICESTER University
LONDON Lyceum

@ SEND y«

our questions on the music

scene tn ANY QUESYIONS Melody

sMaku. 24-34 Meymott Street, London
oL

LEASE list the drum
kit played by
Simon Kirke with Bad

Company. — Ms. M.
MacKyan, London
NWIIL.

S Ludwig kit eomprlslng
26 x 14-inch bass drum, 1

x 10-inch tom-tom, 18 x 20-
Inch floor tom and 14 x 54-
inch Black Beauly snare
drum.

Cymbals are Paiste 20-inch
ride and 2002 15-Inch hl-hats,
Zildjlan 16-inch medium ride
and 1S-inch crash. Ail stands
are Ludwig, including Speed
King bass drum pedal. Stage
gong is a 36-Inch Paiste.

UK in USA

T are UK doing st

the moment and are

there any more albums on the

way? — P. M. Cheetham, Liv-
erpool.

W UK are at present in
the States for s month as an
immediste follow-up to their
recent visit of iwo months.
When they re
October 7 lhey 50 to Eumpe
for two weeks and then s
recording meu secund -lbum.
which they hope 1o compiete
immedistely before Chrisimas
and have on sale by late Feb-
ruary 1979.

Merry gear

WWHAT cquipment is used
by Robin Williamson
and his Merry Band? —
George Laney, Dartmouth.

B Robin Willlamson: Tay-
ooy uitar, Glbson 1912 man-
docelo, acoustic fddle, peny
. swanes whistle, al I(o

ndolin,  Glenllvet bottie,
vocals. Sylvia Woods: Witch-
nylon-strung Celtic harp,

slockenspiel, harpsichord, ka-

back-up voeals. Jerry Me-
Mitliare: Flddle, viola, piano.
animal noises. Chris Caswel
2ox wood: penn
whistle, accordion, concertina,
his own make of metal-strung
harp, Bod (Irish _ drum),

gpipes. Most of these are
heud on their first album for

riminal Records, ** Ame;
Slonehen'e," b (yraetived
from the recent deciphering of
ancient Celtle writings carv
on pre-hlstoric stone struc-
tures in America.

Giant steps

HOW does Gaty Green, of
Gentle Giant, set up his
acoustic guitar so that he can
use an effects pedal with 112
{Mrs R.  Warder, London,
NW8.) What are ‘the bandl
future plans? (A. Metcalf,
Hull)

@ Gary’s effects are not
done from the stage when us-
ing his acoustic guitar. They
are done through the pa and
mixed at the de!k‘ ulln‘ an
Eventide Instant Flanger and
an Eventide Harmoniser,
Gentle Giant released a new
album, “ Giant For A Day,’
on September 15 and may do
a short UK tour, their first in
three years, in November.

‘City’ sound

WVHAT s the drum sound
used on the opering se-
quence of the Marshall Hain

“Dancing_In  The
— C. C. Jones, Car-

. The actual sound was hit
accident. 1t was

synthesizer and fiddling with
the knobs!

Sweet beat

HAVE Syeet any plans for
a British lour and any
more records? Whal equip-
ment did they use un the al
um “Level Headed ™ —
Richard Strafford, Batley.
A British tour Is under
discussion but nothing ls fin-

year. A single will most cer-

SIMON KIRKE of BAD COMPANY

BADDIE ON
THE BEAT

tainly be taken from it. They
say the equipment used on
- bevtl Headed ™ Is 100 exten-
sive to lst and half of it
cannot be remembered.

Tape secret

WHEN Vu appeared fast
Wembley,
Rick Wlkemnn played a Biro
tron. What 1s_this, and where
can 1 get one? — Christopher
Monk, Downend, Bristol.

AL present the Birotron
is on the secret and can
only be described as a tape-
source  keyboard  machine
made by Birotronics, of High
Wycombe. Provisionsl patents
have been granted and full
patents are  ex; soon,
when jt will go Into produc-
tion. No price has yet been
decided.

Head tale

HAT  keyboards  did
Adrian Wagner play on
his album “ Instincts " and is

the artificial head mentioned
In the credits in any way con-
nected to Gunther Brunschen's
recording technique used on
Edgar_Froese's “ Aqui

Bill Cook, New Smnhple.
London -

The set-up 1 uud on
* Instincts " (Charisma

1124) was a Series (11 Moo%
with a full complement
sequencers. Linked up to the
Moog | also had a bank of
RSE and
filters. tra equipment
more then doubles the volc-
ings of the Mooy
artificial head,
head was
mache and painted in glorious
colours by my producer, John
at a cost of 50p.
Fhle Gid gt the. same result
as the artificlal head system
produced by Gunther Brun-
schen. Az a matter of interest,
wcficial head systems have
been around and used for
about 20 years. However, the
head that [ used seemed lo
be very cflective, especially
the nafural sounds recorde
for * Waterbrook * (Track 2,
Side 1). Half way through re:
cording the boat urned over
and T fell in — notice the
drowning effect in the middie!
I used a clavinet put through

the Moog on “ There's Anoth-

er Summer Coming ™ (Track

1, Side 2) to produce what

sound; like an lcmuﬂc guit.
RIAN WAG!

Good vibes

WOULD like to know how
Pierre Moerlen amphifies
an acoustic vibraphane for
concert performances  What
Kind of reasonably priced
mlkes are best for picking up
such a large area of soun
roduction ~ without leedm;
ack, or are there some other
systems such as transducers
which the more effective? —
(Henry Shaftoe, Hassington,
Scotland). Are there
any tutor books on the sub-
ject? — (Mike Corrigan, Can-
bcrrl Auslnlh.)
has taken me a long
time lo find the best way to
amplify a vibraphone on stage,
in other words to get the in-
strument as loud as the drum
kit or blls lnd guitar. My
gror ong, Musser
lcousdc vibes wl(h electronic
})ick ups. The signal coming
rom the pick-ups is going to
a Roland Jazz Chorus
fier, which glves a wide range
of tones and effects. The only
problem with pick-ups is that
there is not emough top fre-
quency coming through them
and we have to use micro-
pHn e eom pe R 1
not know about
1 can tell you is i uny are
not cheap! They come with
the p.a. system we are hiring.
t you want lo know more

get In touch with H.
01-961 3295 and ask for Mar-
tin Wes . The only other
exlllln( system that 1 know
of is the Degan electric vibra-
phone, which has smaller
notes and more electric sound.
It is also a bit cheaper than
the  acoustic Musser with
. In the studio there

used as an effect only. Il you
are playing acoustic vives in
a loud band the cheapest way
to be heard is to play with
Premier hard mallets. Con-
cerning tuition books, { would
recommend  Gary  Burton’s
two-mallet technigue book,
but in any case, use Your Own
Way. — PIERRE MOERLEN.
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85p off*

Abba Greatest Hits

Stevie Wonder Songs in the Key of Life

E.L.O.Out of the Blue

Bread The Sound of Bread

Eagles Greatest Hits

Rod Stewart Footloose & Fancy Free

Abba Arrival

Simon & Garfunkel Bridge Over Troubled
Water

Pink Floyd Dark Side of the Moon

Bob Marley Exodus

Diana Ross & The Supremes 20 Golden

Greats

Beatles Sgt. Peppers

Rolling Stones Some Girls

Johnny Mathis You Light Up My Life

Cat Stevens Best Of

Beach Boys 20 Golden Greats

Mike Oidfield Tubular Bells

Simon & Garfunkel Greatest Hits

Nat King Cole 20 Golden Greats

Abba The Album

Max Boyce | Know Cos | Was There

Elvis Presley Golden Records Vol |

Genesis Then There Were 3

Queen Sheer Heart Attack

Fleetwood Mac Rumours

Paul Simon Greatest Hits

Beaties 1962-66

Beatles 1967-70

Rita Coolidge Anytime Anywhere

Bob Dylan More Greatest Hits

Wings Band on the Run

Frank Sinatra Portrait

Buddy Holly 20 Golden Greats

Yes Going For The One

Olivia Newton-John Greatest Hits

Manhattan Transfer Pastiche

Pink Floyd Wish You Were Here

Leo Sayer Endiess Flight

Rolling Stones High Tide and Green Grass

Bob Marley Kaya

Eagles Hotel California

Kate Bush The Kick Inside

Cliff Richard 40 Golden Greats

Bob Dylan Street Legal

Elton John Greatest Hits Vol. |

Wings London Town

Rod Stewart Best of, Vol. |

Bee Gees Here At Last, Live

John Denver Best of, Vol. |

Johnny Mathis & Deniece Williams

That's What Friends Are For

Plus more great offers on
new and top chart LP’s.

85p off fifty
of the greatest
sounds of the

seventies.

. - \
L & (3 ATEST TN

i A AL

g
If you want a great deal, come to Boots for your albums.
We're taking 85p off* fifty of the greatest sounds of the seventies.
There are some of your old favourites, plenty of current
sounds and the best of the new releases.

That's Boots Disc Deal.

s e
E — ACCESS & Barclaycard weicome
*85p off rec retail prices until 4th November
From Boots Record Departments subject to stock avatlability

Make the most of your Boots.



PROM]SES

ERIC CLAPTON

The new single ‘Promises’ by Eric Clapton 9w
‘Watchout for Lucy’is available now on

RSO Records. Catalogue No RSO21.

Thg: Record Breaking Record Company




Wein talks

JMPRESARIO George wein.

of festival fame, acrived
Britain with his wife Joyce
on Wednesday last week for
Fadiuand BRI
ness week or so He
L (O hD AT R
Ronnic Scott’s, festival organ-
iser Andy Hudson and other
friends and associates, one of
the subjects under discussion
being plans for next year's
Newpurt Jazz Festival in Bri-

Denying that any hard and
fast arrangements had been
set, George toid the MM last
w:ekend hat he wanted to
bring the festival back to Eng-
land but would like to produce

l leel we should do some-
nique in England,” he
lnd 1 would prefer 10
produce my own You can sy
that F'm exnmmln' the situa-
tion, that's all for now
Pressed to comment on
rumours of an ambitious,
long-running event to be stag-
ed next year in the London
area, and not in Middles-
hrulllh as 1t was

Wt would be something bigger
than had been seen over here

ore
“England deserves to have
something of comparable mag-
nitude to the Newport Festi-
val in New York 1 can't tell
you about future plans for
Middlesbrough  That wasn't
‘y festival, 1t was put on by
Cleveland Council

Humph charity

HUMPHREY LYTTELTON's
Band, George Melly with
John Chilton’s Feetwarmers,
Alexis Korner and pianist
Nevilie Dltkle are to be fea-
lured n 1azz concert
n b (he University College
an gouely at the Collegiate
Theatre in Gordon Street,
CI on Friday, October 20
concert is i ald of the
Solllh African Scholarship Ap-
peal, furmed to enable a blacl
South African student to ;(ua)
at University College
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Jazznews - -

MIKE GIBBS

GIBBS/JUBIABA
AUTUMN
TOUR

IKE GIBBS,

Network.
In the New Year, CMN

Bailey’s Company

temher 18 when we printed

the Phoenix Theatre, Leicester,
at Hurlfield Campus on November 4.
be Derek Watkins,
(trumpels, flugel homs), Chris Pyne, Geofl Porkins (trom-

h horn), Charlie Mariano, Stan
Bill Frisell (guitar), Gordon Beck
Weber (bass), Stephen Wick (tuba), John

the personnel

bones), Terry Johns (Frenc
Sulzmann (md

ms), and Frank
Barbara Thompson and Jul
Stables, Wavi

endon, on Nove mbe
Black Boy Inn, an(lnghlm (20), York Arll Centre (2!)‘
Hurifield c.mpu- shenleld (22), Band On The Wi
{2

leading

orchestra, and Barbara Thompson’s nine-
ce Jublaba band are the jazz representa-
tives in the Arts Council’s Autumn 1978 music
season arranged by the Contemporary Music

scape and Joy, sharing the bill,

The Gibbs tour was previewed In this column on Sep:

an  international

tours will follow by Land-
and later by Derek

the band's dates, starting at
on October 23 and ending
It s announced ihat
Kenny Wheeler

(key-

Ricouti (percussion).
a begin their tour at the

r 19 -nd eontinue at the

chester (23),

llege, Lincotn (zs) Grang Hotel,
aix Theatre, Leicester (17) Swi
), and Buil's Held Coventry (30).

nmme

from Janusry 31 to February 10,
while Derek Bailey, Han Bennink, Steve
and Company kick off with two per'om.nm for Jazz
Centre Society on March 3 and 4 and four until March 7.

4). Bishop
nlmln,h-m (26), Phoe
weeney's, Basildon (28), Uni-

by Joy and

Landscape will

van Parker

The concert is scheduled to
begin at 8pm and last for st
least three-and-a-half hours.
Tickets are priced at €5 and
£6 and are available from
October 2 from the Colleg:-
ate Theatre Box Office, 15
Gordon_ Street, WC 1 (Tel:
387 9629) The UCJS 13 also

with Ronnte Scott's Quintet,
® Humpbrey Lyttelton, com-
pere-in-chiel and one of the
solo stars of the Salute To
Satchmo package since its in-
ception, IS to qQuil the show
next year in otder to concen-

trate on_his own new band
and its Basin Street To Har-
lem concert  presentattons,
This means that aitoist Bruce
Turner, a member of Humph l
band, will be leaving 00,
both players are fulfilling -n
the Satchmo dates they are
already contr for, and
these ‘include two in March,
1979 and one on April 1.
Meanwhile. Ronnie  Scott
Dxr:cnuns are booking frash
fl[emenu with a new-louk
lute To Satchmo concert
co-starring _trumpeter
Smith (n Lyttelton’s
trombomist ~ George

Sonn
place),

FEMINIST IMPROVISING GROUP in the Chappelie des Lombmrd\, Parm,
L to R: Irene Schweizer (pian o). Lindsay

for four nights.

who way playing lhc date, Georgre
{tenor), another French friend stttiny
LAURENS.

and Cortne

where they played

« (soprano), a French suxtst

fbas . Magiswe Nichlls (vocals), Angele Veltmelyer
Leensol

(trumpet).  Pic: JACQUES

Feminist Improvisers
play three dates

i \P‘(\:;r)(
M H AL H
( )\)I\IL t HAARRE ATt

0000000000000
(AR NN N NN NN N YYY
THE NORTH'S LARGEST
MUSICAL INSTRUMENT

HAR
EEQGATEEXMEITION CENTRE

N DT 8
SEE! HEAR! PLAY!
Atremendous selection
of quality musicat
Instruments by the world s
leading manufacturers

iz ol Isbk
C
'“.,”.wis.t 50.£2

Spm. to fym

7.30pm
(M m Wit

W AN ENSEMBLE of women
playing free impro-
visation and known as the
Feminist Improvising Group,
have three gigs in six days,
two this week and one next
Tuesday. The band will con-
sist of Georgle Born (cello,
bass guitar), Lindsay Cooper
bassoon, oboe, Mute, soprana
sax), Maggie Nicholls (volce,
planc), Sally Potter (voice),
Anne Marie Roelofs (trombone
violin).  Angele  Veltmeljer
(saxes, flute) and, for the sec-
and thisd gigs, Corine
Liensol (trumpet).
onight (Thursday) the Fem-
Inist improvisers play  at
Premises, Norwich Arts Cen-
tre, St Benedicts Street, from
8pm. Tomorrow (28) the group
visits the London Musicians
Collective at 42 Gloucester
Avenue, NWI from 8pm.
on QOctobsr 3 they perform In
the Basement, Brighton Poly-
technic, Grand Parade, Brigh-
ton, from 4.30pm.

Another forthcoming  con-
cert of modern music in
Brighton, this time of solo

improvications by Derek Bai-
ley (electric and aceustic gul-
tars), tahes place wn Monday,

Octobwr 2, at  the  Pablic
Houm  Bow 21 Lt
Praston Straes sﬂ.m«m_ wnem
£30pm Adw sth

the Brightas

Chisholm lnd Alex Welsh and
his Band, ., Alex and
Cotin wiil shlre the comper
ing between them The first
Salute with this line-up is at
London’s Fairfield Hall, Croy-
don, on November 21

Roy retires

(CLARINETTIST Roy Pellett.
whose band hes worked
exciusively on the Continent
for the past six years, returns
to Britain i the near future
to settle In Plymouth From
Munich, he tells the MM he
is retifing from professional
music making at the end of
tember

ELWE L
began Hix _profession:

carcer 1n 196D with the Anglo-
German Leathertawn Jazzmen
in West Germany Subsequent-
ly he played with the Clyde
Valley Stompers, Charlie Gal-
Collie, Bob Wallis

Stan Tracey's Quartet and the
Merrisscy-Mullen Band  Pian
Wt Miok Pyne i5 now a me
ber of the Scott Quintet
although still playing a few
dates with Humphrey Lyttel-
ton’s B

He  formed
PeHetl  Jazzbanu and  twe
ears ulterwards movea s
ase of operations to Zurich
Since leavin, London, he has
mude hig British home in Ply-

the  Roy

Witney saved

HE WITNEY Jazz Club,
which meets on alternate
Tuesdavs at the Witne;
Foatball and Sgeial lub in
Welch Way, has been saved
from chasure after three years’
existence by the intervéntion
of Iocal BBC station, Radio
Oxfard, who have decided 10
support the club from its re-
opening this week The winter
seoson  started on  Tuesday
(26) with a visit from reed
man Johnny Barnes and trom-
bonist Roy Williams
Future” bookings
Sweden's jazz
alz on Oclnber lo follo\ned
Ter Lightfoot’s Jazzmen
do's ?F

and th
ember 7), Zenith Hot Stom

s @21) and  clarinethiat
Peanuts Hucko with the Ron
Ruscell Band (December 5)
Radio  Oxford’s Ted Gorton
said:  We shall be hoping to

Im:lude

tecord some of the sessions
tec tater broadcasting, but the
main thing ts we have been
able tn aswure the future of
THe Kellent) club fockithe
coming

Details of the club and its
pregrammes _are  cbtainable
from Peter Timms, 46 High
Street, Witney

Scott’s 20

ONNIE SCOTT'S of Lon-
don celebrates its 20th
anniversary next year, and the
club has ~engaged promoter
Andy Hudson from Newcastle
to help them make the must
the anniversary Hudson.
organiser of the Newcastle
Jozz Festival and arustic
director of the recent Cleve-
land upecation, has been 1n-
volved in jazz PR and promo-
tion 1n the northeeast for some

he 15 moving down fo London
and 1s already working a few
days & week from “Ronnie
Scott's office in Frith Street
“It's too early to uy what
we'll be dong at Ron
next year,” said Andy, “but
we are thinking of an anniver-

sary season running frons May
te Scptember it will be u
promotion geared buth to the
London jazz public and the
tourtsty ©

Westy award

OLLOWING  therr  twie
week presentation af the

Juzz caburet, C hiongor,
at  the
Fringe

E
e TR Westorak
Brass Band recerved the 1978
Radio Forth Award for the
mast outstending musical per-
formance It was given 1o
Mike by Festival director John

Drummond nd 1t mew
perfurming _ the cabaret
Sweden  (September 28 to

October 8), and then twkey it
10 Holland until Ottuber 14
On returning to Landon  the
Brass Band Will be wrecenting

»Bright As Fire,” & musical
setting of Blakel pretry, wt
the ICA, the Mall, SW1, every

lunchtime from
2

115pm frem
October 17 to 21

Shires here

FPYENNESSEE born  country
blues singer and guitarist
Johnny Shines comes uver to
London un Sunday, November
12 —in the middle of a Ger
man tour — to play one night
at the 100 Club in Oxford
Street. This will be his only
British sppearance He firs:
vistted this country In early
1970 for a National Blues
Federation  taur,  Promoter
John Stedman says he hopes
to present the bluesman in
one solo set and another with
accompaniment

IN MEMORY
OF LENNIE

“[FOMORROW  (Fruday)
at the Fernlea Hotel,
on SU Annes promenade,

near Hlnchpo he

Ooya? chub
presents Bmamb Quaen
of the Bluwe, Beryl Bry-
den, along with Alex

Welsh and hi Jazz Band,
the Frud Hunt Trio, and
the Preston-bused Rihble
Volley Jarsnwn  Procesds
of this ewnt will be don-
ated to the dependants of
Jurmer Welh drummer,
Lenrmie  Hastings  whowse
“war-cry *  ineptred the
name of the club.
Tonight (Thursday),
Bery (’ 'uuu with Alex

W

Buch Hall Holcl in Lees,
war Oldham,

__ TALKING HEADS

New

Single

TAKE ME TO THE RIVER

FOUND AJOB

Released on 29th September
from the album

First 10,000 copies

MORE SONGS ABOUT BUILDINGS AND FOOD

Sire K56531

also include

from the atbum*Talking Heads 77°
SR 6036

their first single
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Guy Clark from page 44

I think 1t was a journalist label, sim-
ply because there was nothing else to
describe it.
“Maybe Waylon and Willie did re-
spond to that image. But only because
finally they were getting some recogni-
tion for something they'd been bustin’
ass 10 get across for years, And then
it got werdone. and now they're real
they don't like

n become a character from his heels
& lhe top of his hea

*When | first met him he was in a
motorcycle gang. An' he had the leath-
er jackei an’ the chains an' the boots
an’ the colours, 'ﬂxose were m: people
he wanted to be wil so
one of them. Then he wenl (hrouzh
lhal Myn ricus Rhinestone Cowboy
now, he thinks he!

FJPOWARD the vnd uf vur conversation
Clark relaxes (maybe he was 1usl
beginning to recover from what,
ail accounts, had been a hard nllhl)
and beging to recount in re detall
the lDECIﬂC Inspiration for “ Texas —
1947, * Desperadus " und “ Let Him
Roll.”

*They're all more or less autobio-
graphrcal.” he begins * Like, * Texas —
1947 * is exactly the way | remember
it. [t's like a Nittle vignette that T re-
membered all my life. Somewhere in
the back of my hea remembered
bein’ taken down to the tran station

:3

round to die .
past, you know

“*Let Him Roll' wus bssed on
another character, but there’s & little
lon than, say, ‘Texas —
was about an old fellow
Townes an § met in Houston. An old
;.- Townes used Him in one of
el Songs, We ealled hum Sin:
S o e
T (S o S 7 P ey 1
wanted to write for a long time. Y'see,
this hotet my grandmother had, it was
like a hotel for old, retired men

separated from his

It was jes’ survlvzl .. it you were
called out, you jes’ shot the other son-
of-a-bitch in lh! back If you had the
chance . e code of chivalry was
bullshit, You ]e« killed the other guy

an’ it didn’t matter how.

“r’m really fascinated, 1 guess, by

history passin’ and what people see in
theie. Tifetimeiil] have (S ocaWrota
song ['ve wanted to write for a long
time .. . My grandmother — oy, math-
er's mother — she came from Ken-
tucky in a covered wagon to the Indian
Territory when she was a glrl jes” i2

wary u n’,
B Labelled o put in boxes they cant & plrl te. God, nght now he Is a pirate. ta sce the first streamline express They were all crusty old oil field work- years old That's a hell of a long way

get out of. They didn't get where they He lives down in Key West and he was down there thinkin' ‘what the ers and old cowboys TS oncacta to come in a covered wagon. Especially
AR Ly MBEM I i1 “in Sbowe S They s, this Wi s rad i{n“'_ ety et it ain’ a2t -otniged l“V taught me to Rhy dominoes . . . into the lnd n Territory, which Is now
where they are by standin’ up for what an’ like a Captain Ahsb beard. Really by all these people . . . seemed like [N eid) beepnin e U.S. Cavalry — Oklahoma . . you know.
they wanted. Which is about the only crusty-lookin’, I you didn‘'t know him the whole town was oul there . . ¢ was sbout 80, | musta been ahout Tived through the Indian wars and di
way ta get anywhere.” you'd think he was a real old salt Be- an’ then this streamiine train came ‘ml ar tea, "‘ﬁ A et (TR el peaple’s home But
cause he's so far Into that role. He's thraugh, jes’ Tike © described It in the s el o 160 Ay cars et a0 ":m Ehicidiedinone og ‘hs last t:\m s
A & “,“' aciBal s onE I et N (vl ‘hmu‘h anly Iasted for years from she saw was a live broadcast of the
DID think, though, that the whole IR remneat e el C e Hewwent PtV INe s Pt ogkeyciane Didn 1895, AnC if he tived 10 be 80 that puts moon landin' . She lived to see men
outlaw ethos was being caricatured (h U TSRO oo Lt He SRR B NN hicligh! B W0 walkigy onjihe, moon MUIRETRD
by someone like David Allen Coe and went about dressed like a preacher an’ Someiin' that nobodyd ever seen be- years of comin’ Into the Indian Terri
his ¢ccasionally excessive posturing as he had three wives, Jes’ decided he fore. It was Iike a moonshat, you know. B2/ D0 S lihgd i, . Rt
the Fabulous Rhinestone Cawboy (and Wanted 1o be a Mormon. Far aut, man, ** Desperados*  was written about * AN’ the song is about his nostalgia BT el 10 925 e ) i
this despite the excellence of some of " good luek to him " this GINNEIIEW, who Was Mce my. grand: iEfraters NoNtHERbactt i the lifetime, those extremes of history
his music, and the admittedly entertaln- "Were we, then, o believe his s father. See, during World War Two. perspective of this old man. An’ he's “An' 1 wanna write a song about
ing anecdotes with which he frequently counts of prison, where he is said my father was averseas and we lived lookin’ back with distaste, because he that I must’ve started it like 20 g.m,s

cajoles his audiences. especially those

referring to his prison experiences, as

gruesome as lhey ""fm have been).
A Il

have killed a guy with an iron bucke(

in West Texas with my grandmother
l'l.e’r & homosexual attack in the show-
e

this old hotel . . . an’ this old fel-
luw he wn hke my grandmother’s boy-

mows it wasn't the romantic time it's More It's a hell of a thing to get rig!
cracked up to be. But at the same in a song. It was like that wlﬁ Du-
time, there's a yeamin® for that past. perados* . . it song and that old

i meant so much

Clark grins, “a lot was an old oilman, He'd because it was his moment of glory. man to me, I wanted
know David of it h true. Lot of it's (henlre 100 drilled ollwellx all over the world. He it was his time, And it's all he hld 10 10 get it right An' [ spent like ten
a_friend. You s had a pretty hard time. He nllcd the first wells In Venezuela, you hoid on t . . But_he knows there days working ten hours a day on that

have o remember that David has a
very high sense of theatre. I mean, a
rececacecally high sense of theatre. He

oyt prison. Let's say that he's
sean it all an' probably done most of
. but he's in showbusiness now.”

e'd been a wildcatter an’ was no romance . . . The gunfights. the song an’ it near drove me nuts. But
aGmiter . . - He was an old bachelor stands in the street — they were jes did ‘it. An’ 1 guess one day Il write
.. An’ the mnl is about him waitin’ brutal. that other song.

Lurkers from page 35

culture) did the cliched thing Dudley Mocre () and Oscar  will gather that Esso sn't
by forming & band after Peterson to any rock musi- exactly tormented by the
seeing the Pistols and the cians, though he is fond of  burden of

not a bit like the Ramones:  Lyceum the other week, even

they answer. “We're prabably Esso “didn't feel too

more like Status Quo or Thin B = - all those security
sses .

musica) thing I'm & ke un arsehole grgup.”
an, you amn't. Yo the Clash arse-
y eXpert, You bum, when holes " for singing serious

consciousness,

Clash at the 100 Club. “Ba John Rotten, as much be- doesn't lie swake at night you- S you'll be too ald.” lyrics? ey're serious Lizzy or something than the
(RFERIINEeeNa TocE lsugh”, cause he reminds him of pondering the meaning af This leads into & long for the poor sods who go out Ramones. The Ramones are We wauldn( klck
says Howal It's an even Tommy Stecle and sings like iife. On the contrary, he says complaint about how two- and buy in Warnngton. h;llhlnl the best thing out in the hea

of the

t
faced are most new wave They belleve [n it. When all
bands. The Lurkers feel that the Clash're doing is arsing wouldn't say we were an
they're at least honest, only around in Los Angeles These thing like them. You could

“1 take the band seriously 350, he achieved 8 real when I'm not domg something  singing songs about having  kids wouldn't know where to say we were like the new
but [ can still have a white man's blues vocal on  I'm happy, I mean that, | can  fun, and hate the groups that go in Los Angeles.” Pe 2 Quo but not like them.+ You get these blokes that
Iaugh while I'm dolog it. | get  “Bodie tend to care but are only doesn’t  matter. . new one. experiment with music, and
bored at home. Sitting 1 m -e for the money. Bas: does matter, beuuse Ihey re  You could say we were get grants from a counc!

better laugh now, but now Michael Crawford (which will
i’s a serious Jaugh. 1 didn't doubtless please Mr Lydon lazy, | mean that. I'm bored
doin,

take 1t seriously before. |Emmensely) as because, says when I'm something:

“You've got to be naturally new wave, but |

would do is a liar.” Esso: “In
a pop group | reckon, yeah

ask ; them if they don't stairs 1 can be sllly 1 have a

around. All you can do is 80 ever get tired of touring, W 10t of tme to be silly in. 1 Nigel Moore e lying** Pete: "It doesn't following in the footsteps of that, they're pretty genuine.
out drinking. I don't get they really like everything suppose that heml n & group, hrsl ch-m:e that comes when  matter, because you just buy Quo but no one is a grest But these other guys that get
bored tourin, rbnl I get bored  that goes with the rock 'n’ though, you've got to be in- hey can make some money, & record.” Fssoi Lurkers is fan of Quo. There's no way & set worked out and play
staying in places like this.” roll - on - the - road-lifestyle.  volved .. . I suppose we are s grabbed, If they admit it. just a song but with the we're gonna change simply ali around the country and
AU this point Esso wanders “There's not a loi that goes muucfam T don't really think  fair enough, go out and get Clash you're taiking about Decause it's not trendy (o get Jews behind them to sell
about and all  like the Lurkers. Why should Tt you know what they're n

' ost er . Witk it" replies Esso “What t. it — get ms much as they serious lyrics, poll
Inicroating “charscter In’ the do we dop The same as X you think of the can. But what | hate Is when this crap.” Pete: “Someone's
i ng his massive everyone EH, D o Lurkers? 0" just think I've  people say one thing and got to Do ind I think
frame lay into the drums is & pothing, Go for a drink, go known Howard Wail for |6 mean another, and the theyre it
awesome  slght. for a lake-away. That's it. amount of people that get "WelLll.hlnk lheyre middie.
Amazingly enough, in  the We go to bed. We P fooled by it 18 unbelievable. class, using the working class

we? We got so far without it for, don't you? Whatever
anybody saying the Lurkers they're minging about.

are great. ANl they've said is  But you are hnppy 33 you
that we're a mediocre band, are now? Howard: “We're

un and the rest of thein
tar pumemel it out leonet -style  hard-working group, Thu %

and I think what am

h roup, he's and play Birmingham tomor- | VII g my life with them It's not my ambition to be as they always have blah, bllh blah just  what rock ‘n’ roll's meant to
:’z;fdl:t o ;‘:n .on' ror::' n* row."p A & gveryone  for? 1 nlw-yx wanted to be &  rich but Il up 1t 1 get At that point we veer off ¢ on, We don't cm‘ be about, nnit? Travel up
roll, and has bought Melody else? A more epically bleak jazz dru; any Esso:  “This into talkin) about  their All the same, they do want  and down the MI, ellm' shll
M.fm for years just to read (yel perfectly happy) descri 1mm 2 mnsl sroup |snl .mm not m.kmg music, and | ask i they've 1o make 1t, especially Pete food dom' gigs, you
bout jazz, preferring supper- tion of an empty life wour 1 ney We  been determined to stick to  Stride, which iIs why they ail I ever lhou;hl |t’d
club entertainers such as  be difficult to imagine. You Esso il know ycu h!l! flll. don'l sln( hke lhe Cllsh do, the Ramonic formula “We'e didn't mind playing the be.

SUPERSTAR HANSFORD
STAYS ON FOR MALLORY.

il also be the last oppearance of the season
this side of the Atlantic of the new 50Occ Werld
Champon, Kenny Roberts, who'll be out to
disptay his world beating form against Barry
Sheene, Wil Hartog and the rest of the top class
fie'd Without a doubt, he intends to odd his
name to that very select list of winners of this
famous and long estabishedinternaticnal event

Apart from the John PlayerRace of the Year.
the meeting also includes penutmate rounds of
the majot UK Championships - the Motor Cycle
Racng/Viadivar Vodka 250, the SheliSPORT
500, the Motor Cycle News/ Brut 33 Superbike
the Honda 125 and the Motor Cyc'e Life
International Sidecar

Australian superstar. Gregg Hansford,
has decided to postpone his return Down Under
to compete in the Jobn Player Race of the Year
at Mallory this Sunday - his one and only UK
appearance since the Grand Pnx

in the World Formula 750 mieeting ot
Brands, Harsford deservedly won the hearts of
both the crowd and the experts when he
crashed his Kawasaki 750 3 at Dnuds
remounted and hammered home i fourth
position MCN called him “the most exciing
hing fo hit the road racing scene this season”
and he has been labelled “the new
Mike Hallwood™

Gregg boy, you've alot tofive up to

Mallory Park Sept 30/Oct 1
Saturday September 30:| [ Sunday October 1

T jcams troee K000 Practos ¥ X0mn Feet ide
1'.
™ e 2N _ RIOCTE Ty At S0 &>
¥ - e o1 0xcn v
> 3 e o oo £ »
Paaa0c 1 mnranpm, umgcrlPxM\qm v I e .

ohn Player Race of the Year:

Organised by EMACU
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David Bowie's New Live Double Album

MARKED PRICES

D0

Stage: Live double album of
the 1978 tour

Plus £I OFF aII other David Bowie RCA albums mcludmg

s dad " kel dal s FL

Hunky Dory Zlggy Stardust Aladdin Sane YoungAmericans  Changes One Station To Station Heroes
Available on cassette at all HMV Shops. Discounts on David Bowie cassettes at HMV Oxford Street, W.1. only.

Plus BIG Discounts oN MANY OTHER TOP ALBUMS
AND SINGLES AT THE HMV SHOPS NOW!

Bedford Enfield Leicester Nottingham

Birmingham Exeter Lewisham Plymouth

Bradford Glasgow Liverpool Portsmouth

Brighton Gloucester London: Southampton

Bristol Gravesend Oxford Street Stratfor:

Corby Holloway Notting Hill Gate Stockton

Coventry Hull Luton Sunderland

Derby . Kingston Manchester Sutton

Edinburgh Leeds Newcastle Wolverhampton  Offer closes October 28th.
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GREAT ENCOUNTERS
- OF THE BEST KIND

.~ (Don't let them happen without you).

International Record and Music Publishing Market
January 19 - 25 1979. Palais des Festivals - Cannes - France.
In 1978 : 52 countries represented, 1.238 firms, 5.050 participants.

Bernard Chevry Commissaire Général. Xavier Roy : International Manager.

Information and reservations : UNITED KINGDOM : US.A.

FRANCE International Equipment and Services 30 Rockefeller Plaza, Suite 4535

3 rue Garnier - 92200 Neuilly Exhibition Organisation Ltd, New York, N. Y. 10020

Tél. : 747.84.00 - Telex : 630547 F MIP/MID 43 Conduit Street - London W. 1. - Tel. : (212) 489.1360 - Telex : 235309 OVMU
Christian Bourguignon Tel. : (01) 439.6801 - Telex : 25230 MIPTV/Midem LDN John Nathan

International Sales Executive Liz Sokoski,U.K. Representative International Representative

Midem. The winner’s date.
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M ROBINSON’S successful decision to extend his role from rock singer -
into the realism of social and political commentary, however well in-
tended, ironically now seems likely to confront him with the greatest

dilemma of his career.

For the ever changing face of society and the continual shift in th
lems determines that what may well have been both topical and
is now quite irrelevant, Last years revolution becomes this year®

So whereas the passion and vitriol of songs like
Darkness” seemed, at thelr inception. h

RB: last
year’s slogans
ring hollow

“Suits Me Sults You™
anything new or vital to say.
Meanwhile & vell should be

of TRB's latest tour on Fri-
day at Bristol's Colston Hall
they appeared hollow and in-
consequential.

Ii's perhaps a listle unfalr
to begin drawing comparisons
with thelr magnificent per-
formance at the Anti-Nazl

ue demo earlier In the
W

played with just a shred of
the power and commitment
which marked that gig. in-
stead of the pedestrian an
Iacklusire way in which they
ran through the bulk of the
set, it might have been & very
aifferent proposition.

Nor were matters helped

when It came to “Glad To Be
Gay”, a singalong which car-
ried about as much conviction
as an old favourite in the
hands of a Val Doonican au-
dience. “Power In The Dark-
ness” chose to single out the
utterly  f{nnocuous  Bristol
Councll as Its primary target;
surely there are more drama-
tic mnd important current Is-
sues?
In spite of this, one or two
genuinely  impressive  mo-
ments that recalled the band
in full flow: both ‘“Motor”
and “Winter Of 79" were per-
formed in particularly fne
style, For the remainder, they
relied tly on some accom-
plished work  from
Danny Kustow to lift the
proceedings.

Apart from featuring a gen-
erous proportion of material

and perheps attempt Some-
(hing a little more ambitious.
However, the new ltems re-
main as simplistic as many of
the older songs, and certainly
nelither “Blue Murder” nor

“Up Against The Wail"
ighly sensitive and hard hitting, on the second night

OLD GREY WHISTLE

Man® that finished the .TJL

BBC-2 T¥

¥ ULLO chaps and wel-

tern of the show, will Improve

ent — the man for the big
occasion, with Victorin Park

ouistanding achievements 10
date. Maybe it's time he took
broom to some of his set.
Stff Littie Flngers, of whom
some enthusiastic things have
already been written, were &
most impressive opener for the
evening. They're certainly one
of the finear young bands I'

another season. The advance

e focus of its prob-
pertinent last year
nstitution,

and “Power In The

come to the show,” | self, The litlle
beamed Amnie Nightingals in | Whisperi: pos-
a flury of soda-pop Azz. The | sessed in the first place fled
0G wes back for yet | as he heavy-breathed through
some of the most
quential interviews ever to be
changes. Producer Mike | committed to the TV screen.
and director Tom So Interest in the new series
viously realised | was
had to do something with
the old warhorse. By the end
of its last series, ¢he format
me embarrassing: not | been
only did the show treat new
wave with snotty and infantile | most

however, was

TOM ROBINSON (Pic:"ALAN JOHNSON)

petulance, but it also develop-
ed into a virtual parody ef it-
credibility thai
ob Harris

Bob has been nudged Into the
special projects/news depart-

odd Hipgnosis book or pre-
viewing the latest box-offiee

emerged,
the limp facelift
that | imagine we all secretly
expected. A few wrinkles had
ironed out
fresh make-up spplied. The
positive new direction

overly entbusiastic at ti
but her energy seems honest
and made the Whisperer look
even more sedsted than ever,
The show had a solid cast

of neon names — the type of
selection that caters 1o most,
satisfies few and keeps a
sharp eye on ratings. How-
ever, the studio bands still

fish out of water while Maga-
zine sounded shabby —
though, In the latter case, the
band were also at fault.

The film spot was welcome,
and long overdue. Paul Gam:
baccini did his usual schofar-
ly treatment of Grease and

handled the situation with af-
fection, respect and realism.
As_ there isn't much else

obligatory viewing.
Welcome back then, to the
show that never ever ends.—
1AN BIRCH.

THE CORTINAS

Bristo! Locarno

l'[ was a sad occasion. The
disco played sll the early
unk anthems from  the

inal ‘punks had erawled out
of the woodwork and pul on
their gear for old time’s sake
10 observe what was, reputed-
ly, the last home-town per-
formance by the Cortinas.

It seemed hard to believe
that not so many months 3go

they stood with all before

them. Amid a heady air of
optlmism, with a heflty re.

cording contract in one hand
a promising string of

dates and support in the oth-
er, the opportunity was there
for the taking. Since then
little has gone right, and the
now find th

y
emselves with thelr

debut album on the rack and
only a couple olhflp between
them and the hislory book.

lly the album, *True
Romances,” is a good deal
better than ome might have
shows a marked
shift away from the early
spikeyhead buzzsaw stufl to-
wards a broader rhythm and
blues base, and contains a
generally impressive assori-
ment of songs.

Nevertheless, It seems in-
evitable that the Cortinas
should eventually befall the
same fate as 50 many of thelr
counterparts. With the pres-
sures mounting after leaving
school and the need to pro-
gress and make a llving, per-
sonality clashes and differ-
ences of musical policy set in,
leaving them a Mttle too
young and Inexperienced to
retain control.

Their final Bristol appear-
ance managed (o caplure both
ends of the spectrum, and in
so doing underlined why it
as become necessary for
them to call it & day, At the
same time & demonstrated the
potential that first brought
them to attention, and (o a
degree sull exists.

Parts of their set were In-
describably slack and sloven-
1y, held together by little more
than force of habit and the
very tips of their fingers. Yet
no imore than & song later
they'd suddenly pick them-
seives up and kick some gen-
uine tife into the proceedings.

A couple of their older
songs, most notably * Televi-
sion  Familles,” were
through for sentiment’s sake.
But the most impressive mo-
ment came during “1 Trust
Valerie Singleton™ — & gen-

of the inspired —
dio Rate,” both from
the new album. These apart,
they sounded like a band who
hac resigned themselves to
the chop. Mesnwhile, guitarist
Mike Sewings returns to col-
lege to take A-levels, bassist
Dexter Delwood packs re-
tords, and the rest just sit
around dreaming of how it
might_have been. — SIMON
KINNERSLEY,

It wasi’t easy to produce two
excellent cassettes.
Improving them was even harder.

But we have. And we've called Both are high specification tapes
them MF2 and SX15. in C60, C90 and C120 lengths.
MF2.Boots MicroFerric range ~ Consistent inquality
was widely acclaimed. The MF2 is its And conforming to all the
successor. It couples a wide international standards. Plus a
frequency response with excellent little bit more.
low noise and distortion performance. Because not only have we improved
A ‘Standard’ cassette which is the tape but we've also improved the
capable of ‘Super' results. housing and the packaging.
SX15.Boots UDV was one of So keep your eyes and ears peeled.
the best ferric cassettes available. Its
successor, the SX15, is even better.

C60 C90 C120

. . MF2

With an advanced Super Ferric Boots Normal Price 750 95p  £1.20
formulation, improved low noise sx15

petformance, increased outputanda  SootsNormalPrice 9% 125 E193

gently rising response at very high 0n=
i k i Access and Barclaycard welcome
audio frequencies. s i e

Make the most of your Boots.
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CLEVER CLOGGS SPECIAL OFFER

FREE — With every kicker order any top 30 single album of
your own cho.oe

3
Y Beon eyt aee anadiebie in b red bnck
ow Prices ato sze 3 4
Gt o
11 12£3495,
€1 Acrwwn o Marciaycard
cwupes 1o CLEVER
CLOGGS. 12 Murrwsss vy Buminghiem
81 Mn
v bend tved s wnt Cos Shs i
i o3 comend b, ows marcy

Baes gueranten. sfaw 21 clays debviry

PEPPTTT T T T TP PP PR P PP T e ey

Fdedrdrdeddek ok deodrd ek ke
.
R
H
=
u;;n‘;&;t;t&tﬂ-&;;

Comprehensive Cataleghe free on coceiprt of 7p_Jp stame

This week's best
e

selling SONGBOOKS
LK SHARY Aetngy
P

A COMPLETE MUSIC BY MAIL ORDER
SERVICE FOR ALL YOUR PRINTED
MUSIC & BOOK REQUIREMENTS
Sangbooks pop. fock standards — Tutors
SHEET MUSIC {over 4 000 utles atways in stock)

Books about music — music for alf nstruments
Jazz Blas Pop Folk Rock Standards. Country & Western

Savred Claseical and so much more
MUSIC OF ALL PUBLISHERS
Write — Phone or call i for your free Music Catslogue Pack
Overseas enquinies welcomed
NEQUESTS MUSIC SELLERS AND MUSIC BOOKSHOP
20 GOLDSMITH STREET NOTTINGHAM Tel {0602) 47904

Caught inthe Act

]T was a tricky con-
frontation. John Ra-
mone stepped out of the
hotel lift and after a
brief moptop nod of re-
cognition dived into the
obvious question: “Have
you read the reviews”?
I nced hardly elaborate
on what he was n!erring (o
The subject was
Ruin™, of course, (he lnlesl
offering from the brothers
four. So far the British
press has given the album
a rough ride, at best demon-
strating  lukewarm  sym-
pathy and at worst a rattle-
snlke bite. Hlvlng nnly

heard the

couple of times, I wasnl
prepared to defend or chas-
tise, but what had struck
me forcibly was its genuine
attempt to progress — par-
ticularly in the area of pro-

duction,
band had been un-
nerved and so faced the open-
Ing date of their UK trek last
Saturday with apprehension.
But the tension worked won-
ders, and they proved effort-
lessly that they are still ane
of the greatest rock 'n’ roll
live acts to have emerged
since Clear-Gel was invented.
The setting was bizarre, to
say the least. Security forces
lurked at the back of the

Tossing The Toilet Roll con-
test. The Ramones banner
had been deaped in front of
8 et of massive organ pipes
m.z wnuld honourably grac
¥y (remuke NI APRaRbmAON
The Opera. Genial hysteria
rang through the ranks.

“Hl, we're the
howled Joey,
“Rockaway Beach”

Ramones”,
jnstantly
twitched

into life. All the albums were

EXCLUSIVE TO M.M. READERS
HAND FINISHED SOLID SILVER
GUITAR PENDANT 1".50'“ 2")
A raplica of twe of the most makes

et
1! D OFFER DF ONLY L7 50 EACH {state prad ) 16° Sitver Chawn

lFlCIAwL E umm 1o TREASURE CHEST, and send to

TIEASUIE CHEST GUITAR OFFER. 12/2! St Cross Strewt, Hatton

Now Tne ume Article!
Supero Qualty

Heavy Sheepskin
Flying Jackets

Mage o1 I
with tiw W

& . r

ke

Statw $ize } -\T L
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ONLY

£67:50

PapeIio D -

GENUINE

GOVER'{MEN‘I’ _SURPLUS

Swedish Airforce MR
TOP QUALITY « b
Despatch Rider ;

e
NORTHERN
SURPLLS STORES

ept. MM
357 Leith Walk Edinburgh
Tel. 031-554 4179

FOR FULL DETAILS OF HOW TO
ADVERTISE IN THIS WEEKLY FEATURE
Contact:

DAVE OBERLE, on 01-643 8040, ext 4256
Surray House, 1 Throwley Way, Sutton, Surrey

did they come close to & tradi-

RAMONES :

A BLITZ
AT THE
SPEED
OF
LIGHT

l|0nll introduction: for
version of “Needltl
And le." Joey deadpamn:
“We gottx lttle tear-jerker
for you lonely hearts outl

verything centred round
(he lhw speed of the songs,
the sheer number of songs,
the band's ability 1o keep
pace, the audience's a.blll(y to
keep pace. The Rame
nl sn much an ordlnlry blnd
igger mechanism for

h.llhly dlulpuud delirium.
The four parts slot ullelher
perfectly  (new
Masky showed no lwkwnrd-
ness atsoever) vir-
tuaily ignore visuals in favour
of pure sound. Joey is still ln
Anglepoise lamp clamped o

the mike stand, though on
a few numbers his arms did
Nafl around. Dee Dee :RHI has
the lowest 1|Ilnﬂ bass.
and performs split-level leaps
while John adopis a surly
stance and holds It lm eight
ars.
As a result they nnddle
the ares between being hns,
freaks and rock stars.
street kid who topples lnlo »
world of cartoon therspy and
finds himsell on a stage play-
Ing 1o similar kida The

abba Gabba" poster came
0ul and the ritual was com-
ple(e. The connections had all
been made. — 1AN BIRCH.

BRAND X
Bristol Hippodrome

“BRAKFS are locked. The
ng 1 ed!™
Peter Robinson wrestled with

Bristol City centre
day. His co-pilot, drummer
Chuck Burgi, could only laugh
in the release of nervous ten-
slon that gripped Brand X as
the echoes of opening night on
their first Britlsh tour died
away.
“Why

did_you come to re-
the first

night?”  de-

1o
the band have played many
one-oft dates in Britain during

their four years together, this
was their first full tour and
although it tles in with the
relense of thelr “Masques:
It came at_a difficult
SimaTor the band. Sines I tast
saw them In Los Angeles Tast
Christmas they have rep
Robin Lumley on keyboarda
with Robinson, _and
Chuck too Is &
Glon. At least they have ot
had time to familiarise them-
selves. But during their last
American tour guitarist John
Goodsall went down with ten-
donitis and LA-based Mike
Miiler has been depping. Only
Percy Jones ) and Morris
(percuulon) are

ds.

it says much for the musi-
clanship of everyone concern-
ed that Brand X retained that
identity and power on open-
Ir‘ night. In ’lt( tvery tlme

have seen

hlv. sported l d"lmnl llne-
up, but somehow a corporal
(hread runs through their en-
deavours. 1 d the sense
of spontaneity that was evi-
dent on their dates at the LA

B qetih g, °5)

.

1A,

sid' P

e

Roxy, bi enjoyed
Morris Pert's clever and care-
fully * deployed " percussion
foray, where he utilized no
fess inan S2 items, Incuding
gongs, broken
cymbals and a huge bass
drum stung like a side drum,
He tore around this bewild-
ering barricade of hardware
with manic energy, occasion-
ally ho ping up and down like
an infurlated grome. You
could llmosl hear him mut-
I:ring under his breath as he
flailed: ** Take that, and that! ™
A crammed Hippodrome
gave the band undivided at-
tention and cheered what
could prove difficult music for
ears accustomed to basic rock.
[ thought the band were rath
er too loud, and relled over-
much on repetitive patterns
that ground into the con-
sclousness_with merciless in-
sistence. This Is an accept-
able device, vsed spartngly,
but se Robinson
and Miller have yel (o develop
their mprovisational potential
within _the band’s context,
the rifing was not offset by
enough human feeling.

Ing. Morris played some force-
ful but persuasive Fender
Rhodes pilsno on “ Black

1 pretty song with
ve chords. As the band

into  “Smacks Of
Euphoric  Hysteria™  amd
“ Ghost Of Mayfleld Lodge "
they seemed relax, a
Chuck, armed with two bass
drums, brought flip expertise
(o the rhythm section, Perhaps
his is the more laid-back kind
of approach that Percy and
Morris needed to allow them
greater freedom, lnd that cer-
uh\ly seems to the way

are develoh g. Mili-
u, however, aly found
his feet in whnl must be a
subtly competitive environ-
ment and soloed fiercely on
“The Pe -

By the time they reach Lon-
don’s Rllnbow this latcst ver-
sion of a unlqlle travelling
musical workshop, which con-

stantly sets itself challenges,
will honed to a greater
perfection. They just need to

turn down, relu and listen.
— CHRIS WELCI

HI-TENSION

London Music Machine

[DFSPITE cracking the Top
30 first time out It
wasn't an  altogether
fortable summer for Hi-Ten-
slon. Their tour with Heat-
wave, intended to demon-
strate that there was far more
to the band than just their
ability to recall the early
Brass  Construction  sound,
onty resulted in them receiv-
ing bad reviews,

It Hi-Tenslon were shaken
by the critical savagings,
however they certainly didn't
allow it to_show last Thurs-

The burden of
for producing meaningful im-
provisation seemed to rest 100
heavily on Morris and Percy,
and thele Interplay pi
of the highlights of the even-

day night. Taking to the siage
alter a hi and en-
foyable "opening sllnl from

ro funk
]ux m-l ece — m. de-

livered a clearly eonﬂdonl set
that transformed the ground

JOEY RAMONE (Pic: WALT
DAVIDSON)

floor of this converted music
hall into & steamy shoulder
to-shoulder discotheque.

So okay, if they had in turn
been foliowed by any of the
black American bands
which they model themselves
then thelr inferior standing in
relation to those barMs would
have n made plain. But
the fwcts remain that Hi-
Tension boast & strapping
rhythm scction, a full-blooded
saxist In Patrick McLean and
an easy appreciation of what
good dance music is about.

All the material they per-
formed was their own and
will presumably appear on
their forthcoming first album.
{Somewhat anmoyingly, we
werer't  actually told the
tities of these tunes: when
yml re, say, the Fatback Band

can get away with skip-
p|n| the spoken intros, but
when your catalogue only
totals (wo singles, such in-
teligence is vital) “Hi-Ten-
sion” Msell came roughly
mid-way through the set, the
fourth in a series of clatter-
ing funk vamps. It maybe
lacked the toppy sparkle of
the record version but left a
visceral mark nevertheless as
did an EW&F-inflected ballad
(“A Talking Photograph™?)
and the “British Hustle last
fling. — BOB GALLAGHER.

TOOP/BERESFORD, ETC

London Musicians’
Collective

'OUGH it is perhaps pos-

sible to trace back the
origins of improvised musie in
Britain through the SME to
the American free Jazz of the
Sixtles, many of its current
manifestations bear only the
most tenuous links with jazx.
Distinctive approaches ta im-
provisation ~ have emerged
here, drawing on very diverse
sources of inspiration and re-
sulting in a variety of new
and exploratory types of
music. The members of ths
group who played this Satur-

More on
pages 60,61

day at the London Musicians®
Collective are among the most
interesting of the present
generation of British impro-
visers.
in the absence of Terry
Day, the concert began whn
a quartet. He added an ele
ment of thealre to the per
formance by entering half way
through hidden under pleces
of cloth and plastic playlng
played

slmmems and
objects, ss well 2s

Lindsay Cooper played viola,

oboe. soprano sax and bas-

The first set was one long
ol e Sk o
tained a remarkable coherence
whils constantly "and fuldly

anging, and plnlcuhrly
er;)o{ed David Toop s ;ecmder
pis;

Senaitive eeno Steve Beres-
ford was In an especially in-
ventive mood, producing
cinating sounds by using bal-
loons with hls euphonium and
playing the pl-no while damp-
ing the strings with his feet.
*rhe second halt of the con-
cert was more [ragmentary
and less consistently interesi-
IS bl ig e R crel A
Toop's unique guitas style,
Lindsay on accordion,
and Steve Bereslmd playing
euphonium _behi
e bathzo | e room oAt
ter a request for a tune from
a member of the audience,
the concert finished with Car-
lyle Reedy joining the group
T W uAnd tions of “A

Room lh View” and
“Summiertime DAVE
RAMSDEN

10cc

Wembley Arena,
London

ometimes, if it doesn’t
break it, a split can
make & group. One thinks of
Genesis, who have moved to
mnplncy of the centre of
the world stage since they
fost seemingly
creative talenl. And l0ce,
divided in (wo. seem 1o have
achieved a similar  break
Ihrlvu.h the b-rﬂer
da't

seen them since
lhe days before “liow Dare
You?”, was rather

unimpressed by the material
on the last album. But the
satire of “Dreadlock Haliday"
inspired new hope wes
in¥e, Sy Apoaifiee. nodiiat
I sat back and prepared lo
BKIFe ‘band; minii} GO
and Creme. Of course, one
must acknowledge thst & lot
of what made locc 30
appealing — the ability of
Messrs Stewart and Gould-
man o Droduce pop for_ the
thinking _man,
funes ‘with the easily Idenll-

fiable hooks that
eharts  success, plus un
expected twists and tirns

repay carefu
tenlng i tranquillity) o h
sllll With the and,
As might i expected the
locc material tends to
igh on lyric and melody,
but less technleally profound,
The impression 1 got wi
more straight-ahead rock
band than of yore, with the
Inevitable ck-projections
and other technoflash _arti-
facts something of a hang-
over from the old days,
rather than an essential part
of the

was taking was made pretty

clear, and the new members
have’ made this a very
punchy band indeed.

| till don't chink the new
material
dards
selves in the past, however.
deliberately didn’t listen to
the new album before going
to the show, and the only

one which rellly caught my
hnty wan ock n The
B let the record show

that (hiatnews 105¢ aiveative:
d a measure of fun as

Rhe' 014" onels andiy TS
new Creme-Godley

zlbum (which I hiave heard).

llkely 0
retentious
LLA:

i
bilnd  alleys. —
ARL DALLAS.
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Record & Tape Market

TANDY’S

THE EXPERT EXPORTERS
ATTENTION!
ALL OVERSEAS READERS

{U K readers should go quietly FRANTIC!)

If you live in NORWAY DENMARK SWEDEN FINLAND
GERMANY BELGIUM HOLLAND AUSTRALIA NEW ZEA
LAND etc why pay E4 and over for your LPs when yau can
buy high quality new and unplayed LPs from the wspart
pavsonal eporters for hatf that prce

Wnite today for tuil details including the new TANDY §
catalogue plus list of new relwases

Trade enquiries welcome

TANDY'S RECORDS

TANDY S RECORDS (DEPT. XM0)
o _' Ands‘rls;:lneyﬂoad

B66 4BB
Tel. 021-429 6341/2

elox:
TANDORDS 338024

HAVE YOU GONE

PRARATE
YET!

i you don’t mind paying €3 50 for your LPs
FRANTIC s not for you, but FRANTIC customers
save up 10 £0 85 off the price of top-selling LPs
and £1 50 off double albums Of course they also
enjoy the FRANTIC 48-hour service gwven by the
experts of mail order

Wnite today for the new FRANTIC catalogue which

contains 1 000 amazing bargains.

ERARNT

MAIL ORDER COMPANY
WARLEY
WEST MIDLANDS B66 4BB
Tel. 021-429 6441/2

MISSED THAT HIT SOUND WHILE IT wWAS
ROU

GET IT FROM THE DEALER WITH ALL THE
CLASSICS
o - - .
31000 i o1 300 L1 s e e S e vy
MRS ALutAT

N 17051
‘ Tha U K & Newest

ONE STOP

AT 115 STOKE NEWINGTON ROAD
LONDON N16 8BY

Telephone: 01-254 4732 (3 lines)

50 and Pre 3 Imparts Soul Funk Dirco

# Overknas onquirms weicorm
* Send sae for our fantantic W order etk
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oy ) 1 e
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Er;‘l (‘;‘l—v DENIECE WILLIAMS
At Uheiatine =
PYTHON LEE JACKSON

dn

A GREAT BARGAIN
100 T SINGLES o Ead

(ALL ARE PLUS £2 1F OVERSCAS)

€
POSTAGE AND PACKING 25p EXTHA ANY NUMBER OF RECORDS
OLDIES UNLIMITED

ARE PAYING T00
vo MUCH FOR RECORDS
& CASSETTES

COB RECORDS M 120, PORTHMADOC, GWYNEDD.
WALES, BRITISH ISLES (TEL: 0786 2170/3185 Mon.-Fri).
is the world § most complete Record Service (over 20,000
regular and sati*fied customers worldwide)
-y "A‘D \“v Ii 'lR(A»IT" saLp
n of VL

g o
a

P e Oy T

D-ROY RECORDS T cIHE SOUND OF SUCCESS
. "

MWAMEA S
BROVALL

“.‘;‘:&:

+ GIANT P 1 508 MARLEY
+ %) DAOT AECORDS 36 Wandires

WEST A RECORD COVERS
17 3017 10 200 HRIAB

Srrm fatin
o AR 11 11 s 0

We buv used albumi,_
-t

W soriicy o fesimi

RECORDS & CASSETTES
DIRECT FROM v:_nuwn
Ty e St 1 (8] v

RARE DELETIONS
FOR SALE

0
Burminghar B7 4AG, England

RECORD

—=SAVE £££s AT COB~—
Rock SINGLE

Ducounts T0 £] ] 5 UF ALBUMS!

Send far our bumper FREE mail order catalogue listing almost
5,000 TITLES of brand new unplayed fully guaranteed
siburis at HUGE DISCOUNTS! Bezides our fast service we

Cheap Imports! Discount Cassettes!
Punk Singles! EXPORT EXPORT!
FREE WEEKLY NEWS SHEET
[Remember — We Specialise in Rock |

Euher pronc us at 0484 710660 (24 hour Ansaphone) or
write 1o OZONE MAIL ORDER, Dept MM P O Box 21 37
Bethel Street, Brighouse West Yorks HD6 1AB. England
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For full detals of how 10
adveruse n this feature

Surrey House, 1 Throw-

WUE AR ARMAGEDDON
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O eAnonERs 19

ONeAm Mo ol

UF avd engies cai changeu Roch soul country
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Albums bought sold and ex

e, London,
Tra 0r 737 353
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DAVE OBERLE

Melody Maker v—
Advertisament Dept.,

ey Way, Sutton, Surrey
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Moody
Blues
from p. 15

ask it_you've been
playing w.m Chick Corea,
p ying with the

Moody Bl

All nlhl l wasn't going to,
but as you mentioned «t, if
you had been playing with
Chick Corea, why were you
playing with the Moody Blues,
and causing me problems with
sentence  construction  and
grammar that will Joubtless
be corrected by sharper wits
than mine?

“My contribution to the
Moody Blues will be as im-

ant as it is to any other
and,” he answered readlly.
* Their mull: is more simple
than Yes, but as 1 was ex-
plaining to Chick Coru lhe
other day, one

Echoes from page 48

Ronnie Molleen, Boyd Ben-
nett, and Bing Day What may
later be following is all the
pre-rock rock; tnat i3, the
country-boogie tunes wlong
the lines of Hawkshaw Haw-
kins, Cowboy Copas, Zeb
Turner ond especlaily Mulli-
can — who was such an in-
fluence on the me Lee
Lewis school of rocl wlt]

“Cherokee Boo;le.
Rock " and others)

Moon s

IN the Iate Fifties King
moved into the E.P. and
album markels in & big wa:
forming the Audio Lab label
for low priced reissue com-
pistions tn & move yeal
ahead of its time This was
born of a mean business sense
though, and the lousy King
cover designs and pressings
are infamous among record
collectors the world over
Next, the music changed.
Rock was softening, biues was
becoming soul, the major
labels were fighting off the
indies and Sydney Nathan
was looking to retire Within
a few years King had re.
treated into the reviving field
of blneuran music, was
strugghng sell  imported
British produ:l under licence,
and was just hanging into the
soul market thanks to Little
Willie John and James Brown

and his Famous Flames,
Shortly Nathan retired (he
died soon afterwards). Henry
Glover carried on for a while
and then sold out after a
quarter of a century with the
label Don Pierce of Starday
Records in Nashville presided
er a merger of King and
Starday's now-massive cala-
logues, and following & pur-
chase by the Lin Broadcasting
Co, songwriters Leiber and
Stoller bought Starday. King
with Hal Neely who acted as
label boss. Finally, in 1875
Starday/King went' to Gusto

Records and a wave of
cheaply compiled, packaged
and  priced reissues com-

menced More recently the
Americans have got the right
idea with brilliantly compiled
and  documented  reissues
(e.8 8 four-volume set by the
Dominoes) which make some
of Chary's plans look redun-
dant

In_ Britain, King product
has in the past crept its way
into  the more obscure
corners of the market via Top
Rank. Encore, London, Ember
and Polydor There's a moun-
tain of fine recordings waiting
to be unteashed, if not on the
pop charts then at least on
the growing numbers of
Echoes-readers If Charly do
it well, let’s suprmn them

Caught in
e Act

nmz is fust as lmporunt u a
ot of notes.”” Very true, and
l hope that Chick Core:
pr!chled the tip.
I'm committed to the
music,”  continued  Patrick,
“and I'll contribute as much

p.

the Moodles play it touches
the hearss of the peaple svery:
where. When Justin_ plays &
guitar sﬂlo — it flies, it's
rock 'n’ 1ol
“we'll be 8llyln two or
three cuts ach album
from * Days Of Future Passed
‘Octave’ and I've had to
T very
quickly. We've been rehears-
ing for weeks, up to eight
hours & day. The tour starts
on October 19 in Germany,
then we go to America In
November. The band have not
been on the road for five
years and are  pretty
scared. But they are in very
good shape and they are pl!y-
ing with more power
hear on the record

"l E got_great respect for
Mike Pinder — his early
work with the Mellotron was
incredible. He was the first
guy to bend a note on a Mel
Totron!

“I've been proposed to by
a lot_of o, but coming
from Yes | found It very diffi-
cult to chose the right one. 1
could have done my own little
show and probably will one
day. The agreement wuh the
Moodies means [ will be al-
lowed to play the vdd jazz
festival and solo concert ['m
50 happy to be back though.
and er all, Engheh is mv
second language
years ago In England, working
as a_cook on the south coast
for €4 a week.”

Now the future is looking
bright both for the Moodies,
daring to attempt the first
major comeback by any Six-
ties band that really seemed
1o have faded sway, and for
Patrick, recovering [rom his
traumas with Yes Perhaps
one factor in Patrick’s new-
found happiness is his interest
in Macumba, the mysterious
mixture lack and white

magle practised in Latin
Amenc- He has been initiat-
ed at a ceremony in Brazil
and he compares 1t to the
Voodoo of Haitl Its influence
doubtless prevllll on_his next

olo  a or  Charisma,
whlch lells o! a battie between
the primitives (represented hy
acgustic instruments) and t!
civilisation, _represented by
electronics. The latter wins

As for the Moadies, they
are not planning to rival ELO
or Yes with big stage presen-
just o on

great — they don’t need ex-
pensive artifices  We'll play
tunes like ' Driftwood,” an

msteu-
another
rehears:

band took to their
and  began
sohd

the British bands’
i've done the ex Nice trip, lhe
Yes trip, and now the Mon

Blues tript All | need now %
to join Led Zeppelin ™

SOHO JAZZ

Pizza Express/100
Ciub/Ronnie Scott's

'VERYBODY loves Friday
night, or so it seemed in
the teeming, car-clogged West
End last week when there
was much in the way of jazz
entertainment to be stumbled
across in about & couple of
acres of the noxlous square
mile.
lnhl-lly 1 stopped off at
Plzza Express on Dean
sample
musle of planist
Maggie Rinson and trumpeter
Teddy Fullick slong with the
antipasto and Fraseati. These
visitors from  Nottingham,

sueu o
Orlunl-l

rather  gentle
melodious duets on suital
e

ed To Lov

Yor and “The Sheik”
each singing from
me, created the impression
of an old-lime New Orleans
bistro in Soho. Serious but
unuxln; lndlllon-l it
ugh presented by

llllllor Brllllh equivalents of
Billle and Dee Dee Pierce.
But in her vocal of "Pumlel

From eaven™, Maggle
Kinson revealed a different,
curlously .pgnuu. side
her musical n:

The -nlvu M plu\ln Stan.
Greig, laking an interval
breather, alerted me to the
high-pressure presence around
lhe corner at Khe 100 Club of

Mean A Thing," a bouncy and
boisterous “Love For Sale”
and an equally good-humoured
medium  jump  blues  with
skilled phrasing allied to
2ippy visual appeal.
There were contemporary

pop-songs, too, with boring
words, and 1 felt once more

an  uneasiness about the
marriage of a declamatory
“church” style to  some

mournful or pretentious love
ditty. These matters of taste
— “seen differently by each

of us — didn't prevent my
appreelation of  Ernestine’s
voice, vitality and finger-
popp! wing. Simply, I'd

trio's opening plece and
backing to Ermestine.

Time only for one forceful
number from th v'nor’s
quintet before an appoint-
ment In the Plzza necessi-
tated our return there. Fullick
was now getting [t together

freshness Sunny Slde
or e

JONES

I0NES
London Nashville

ecord companies are
sending their slgn-on-
the-dotted-line depariments
north the border wnh

Geor[: Melly. So, soon It
up to Oxford Street and

dnwn the stairs, to

confronted by a seething
human overflow ng 20d
shouting at the irreverent
ebullience of Melly’'s more
sportjve performances and

some stimulating jaze support

cutting through the basement

smog fr the direction of

Grieg's keyboard and John
et.

arasons Al
hug predominatly youth-
ful post midnight crowd de-

manded _encores and were
given  “Nuts" Afterwards,
amid congrats and ialdn( and
autographing, com-
plained that i Neatisey: oo
Morton _stulf and caught
“only the dirty biw." No
matter; it was amiable enter-
talnment of a fruity Kkind,
and even those who adopt a
holler-than-George attitude
must admit he “susses” what
His audience wants and socks
it 1

Next uop Ronnle Scott’s,
to catch Ernestine Anderson's
late set. This gutsy American
artist, fAirst here in 1960, Is a
stron| and singer,
confident in beat and piich-
ing and with belting potentia-
lities; indeed, the boldness of
her = gospel-influenced  #p-
proach sometimes obscures or
betrays the meaning and feel
of her material. Anyway she
sold such items as
Nobody’s Business”,

with bands like the V-Ivel.
the Skids and the Zones
showin, audiences
their ast
weeks, interest in the next
wave of Scot rock s likely
to burgeon. The Zones in
particular look like a sound
prospect for Arista tollowing
me reception of _their
sln le, “Sign Of The Times’
e rcsponse m the

mupl London p

Their final lehv Ile show
was clearly not the band at
their best — sound probles
masked much of what sing
and guitarist Willie Glrdncr

had to offer, and ~Billy
Mclsase's A il
e part of the

Zones® sound, suffered in the

songs like “Stuck With You™.
a_concentrated
body of sound, n
reggae-shaded “Deadly Dull”,
with its sparse rhythms and
neat drum and percussion
fills

Drummer Kenny Hyslop is
an impressive player by any
standards, and his natural
roiling sense  of
punctuated by crisp,
licks Is the backbone
keeps the music of the Zones
heavy with power but bright
with Interest and ideas

They kave an aptitude for
precise, concentrated lyries,
punched home by Gardner in
front  of band that s
demonstrating growing com-
petence  mt  creating  ex-
citement wll.hln l cnmplcl
RME.

and




CaughtintheAct
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LANDSCAPE
Dingwall’s, London

carnival atmosphere

seems 1o permeate
every Landscape gig these
days. causing those who
would normulry never dance,
unless poked with sharp
ticks. into lumbering onto

the dance floor. Thus It was
1ast Thursday, when even the
most Inexpert hoofers were
inveigled to sway in loosely
rhythmic fashion as the band
roke through half-a-dozen
barriers.

That is not to say
John Walters, Andy Pask
friends were causing m
licious damage to the prem-

that
d

environment, and the sound
of dancers clamouring for
encores Is music 1o thelr
esrs. — CHRIS WELCH.

ALISON McMORLAND/
PETA WEBB

Kingston
Fighting Cocks

’]‘HE OlEtsy Cop i
2g0, between

Alison Mt“urhnd and Peta
was one of the more
appelising items of recent folk
activity, Both are remarkable
(and underrated) unaccompa-
nled singers, yet so individual

L i g el L | Lhdividial
the roek band formuls. They Hter o g g dai, ol
have “no lead simger They | satisfactory” blend, even on
Honst ven Mave 2 backay | 8 occasional basis, seemed

singer, nor a singlng roadie.
They eschew rock standards,

and instead of a dashing
young  superstar as their
Tonigmenly ey po (Il
moustachioed trombone
Flnyer with a receding hair-

Everything about  Land:
scape is — odd, They are
not even playing jazz-rock

these days, 50 you can't put
them in that neat pigeon
But they are pllylnﬁ
some mmumln. instrument,
music mmunicating
with an lndlente that still
seems surprised to find it
sctually tikes what’s going
down. "“Hey, deze guys look
weird, but man I DIG that

erazy beat.” That's what one
Dingwal’s regular gasped at
he loo. Al least [

me in !

think that's what he

might just have been Ing.
¢ Band are currently o" on

a  faitly  important

Nobody s

scape me as huge
significant as Tanz Der Youth
or Public Image, but they

would Ilke people to know
they are around, and the more
they discoverea the
greater the likelihood that
they'll eat this week.
At Dingwall's they sus-
talned  interest wlith In.
vigorating  rhythms,  and
cunning  Improvisation from
ete  Thoms® electric  trom.
bone and John Walters®
electric soprano and flute.
Rlchlrd Bnrleu on drums
complicated cross
e S ease, although

1 guess he could lay back a
shade to greater effect, while
Christopher Healo!
work was a joy, "Wo
Playtim, one of their hit
arrangements,  very  much
sums up the Landscape ap-
proach, containing elements
of goul, modern funk, jszz,
and Caribbean mu:lc,

ndy ask s more
Inureslhll stuff on Lu than
plague of heavy

metal guitar heroes, and his
solos were among the most
outstanding. Surprisingly, in
an  alldnstrumental  group,
nobody actually overdid

soloist  blt, preferring to
blend meaningful  passages
built around  solid ide

Intercut with unison pass:
featuring  carefully 'blended
horns, keyboard and bass.
hey have stuck to their own
ideals in a difficult musical

inconceivable

McMorland is an ebullient
Scots Lady who will go down
in legend for the extra-
ordinary achievement, while
presenting  Listen = With
Mother, of winnlng prime-
time listening ftor traditional
musicians
she has a the
glorious tradition of Jeannie
Kobertson that's an orgy in
richness, The diminutive Pets

ebh has a quiet, subtler
way that is gently mesmeris-
ing, elpeclllfy potent when
applied to the obvious empa-
thy she has for iri
material. She orlginally came
to prominence with Oak, one

of the forerunners of the
current revival In English
country music th

of but the of singer

and fresh talents on a scene | Dave RoboC's maniacal pro-

suffering  from @ certain | jection and the humourous
talencss among many of its | fone of their songs

“Robot  Love”, “For  Adolls

ng
established figures — COLIN
IRWIN

Only", “Vlndl Vinda Lu™ and
“Stung Killer  Bee”

N.W.10/ GNASHER/
C GAS 5/ TRIBESMAN

Little Bit Ritzy, London

lTS the intention of the
collective who run the
Little  Bit R South
London’s only “art™ tinema,
that it should also became a
focal rock venue, operating
two or three nights a week by
the New Year. Last Friday,
from midnight to 6 a.m., was
the twilight time chosen for
what turned out 1o be a mixed
beginning to the venture. The
venue is compact 500-seater
with pleasant murals and
reasonable acoustics, but (o
be adequate it'll be necessary
to remove some of the sealing
and get a drink licence.
NWI0 were the first of four

bands — and the best Their
essence i In the ance of
diverse elements: a solid

rhythm section s set sgainst
a light keyboards sound (Wili
Mowatt) and  conlrasting
heavy guitar (Mike Findlay).
Topping it all s Jefl

lcombe, a snarling punky
vocalist who also has clarity

and charm, He was at
most prominent on “Som:
body, Somtbody will”, a

fragile_quirky love song 'd I
dohn Otway, but with il the

!
Old Swan Band), and is now
more rep larly seen playing
fiddle wlth the dance sroup
ebb’s  Wonders

dtvelopmenl Which brings her
singing to the fore is to be
appl

el o o) THALe lqulued
themselves  astutely. Their
performance on Friday gave
each liberal scope for solo
numbers, yet also provided
ample_evidence of the much.
neglected potential power of
female harmonies. Apart from

Oak, Muckram Wakel the
Watersons une
Tabor/Maddy Prlor, e
has been ‘sadly littie ex-
riment with the form: their
armnnies. o Pretty
oys”  and tory  Girl”

were sufﬁclenlly exMIlrll!ng
to bemoan this fact. Their
don't ualite naturally
or comfortably, which had
jarring  effect’  when  they
merely sang together rather
than harmonised, but It was a

point soon overlooked whe
they confined this to cho-
ruses  and  allowed one

another full rein

lison turned in an epic
version of “Belt Wi Colours
Three” and while I've never
found Peta Webb less than
entrancing, her control and

poise were panlcul.lﬂy per-
sulllve this night. “Lovely
Banks Of Lea” and “Roving
Round The County Tyrone® §
» survivor from the Oak
repertoire) were masterful
executed examples of under-
stated emotion. A snaich of
music here and there (either
Webb's fiddle or McMorland's
banjo) would have given the
set more shade and range, but

the duo still represent a2

FPROFESSIONAL

Model 705
007150w 2x12
Combmation Amp, 1

SOUN EWUIPMENT

ich yplﬂei NW10.

,\Irhou;h these arrangements
can be intrusive (the band did
start shaidly). they were uted
o great efiect on “One Da
Up. Another D-r Down”, 3
song about prostitution.

The remaining bands were
uninspired, Gnas!
teclingly, about things ke ¢
dole and sounded !Ik! A cleln-
cut Siaughter and the Dogs —
who ag least had a sense of
fun? were no better,
in spite of getting an encore.
They have the same line-up
a3 NWI10 but no sense of light
and shade. Every number is
pounde identical
fashion and finishes with
sudden-death ending. They did
have something visual going
for them, even If It was only
their vocalist affectedly break-

2

ing the Geldof limit on the
strulometer.
There followed an

inordinate gap between sets,
not helped by the fact that
dawn was imminent. 1 needed
a rude but Tribes-

Pnrllcuhrl) — should ensure,
taken,

roper
That those traps are avolded.

The Records, on the other
hand, -
mense
lhelr dluulon well in hlnd
A he Valves' tough
nncompromll’lnl rock stance,
they exude a healthy cleanli-
ness. Had it not been for the
excellence of the material, s
beautiful blend of pop and
rock, and the outstanding
performance of the band
playing it, that whiter-than.
white image may have been
detrimental, Knitled together,
it gives the Records an even
stronger identity.

The band was pul together
by Will Birch, who has &
credible pop pedigree as a
former drummer
with the Kursal
lined John Wicks (gultar),
Huw Gower (guitar) and Phil
Browne (bass) In front of him
to complete his own band.
Wicks and Browne, whose
agility often seems a little
forced, handle most of Ih(

ocals, There is » atro
resemblance 1o Badtinger, the
vocals particularly revealing
that Influence, and the siruc-
tures of the
i T (1
styles of Pete
Molland
“Teenerama"”
be a big hit for L Recari
— HARRY DOHER
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JTeenage
Spots.

This new two-minute-a-day
treatment has everything you
need to clear them fast.

Clinical tests show it works

Spots, pimples, blackheads . . .
aren’t they a nuisance! But now, you
necedn’t live with them for long, be-
cause now Clean and Clcar is here.

Clean and Clear was specially de-
veloped by Beecham dermatologists
after studying young people’s skin prob-
lems just like yours. Clinical trial has
shown how well it works. And it takes

LONDON BASS TRIO

Battersea Arts Centre

NTFRESTING for connois-
seurs of useless informa-
that Bryan was
scooped by i xperimental
group Chamberpot In the litsle
matter of Marcel Du:h-mr's
glass “ sculpture,” The Bride
r Bach-

Strippea Bare ™ . Chamberpot's
1977 telease, * Sparks Of The
Desire Magneto,” derived Its
name from Duchamp’s notes
to The Bride Stripped Bare
etc. All of which only goes to
show that there are seemingly
no barriers where surrealism
is concerned.

Chamberpot  are  Richard
Beswick, Phillpp Wachsmann
and Tony Wren, the fatter of
whom forms one-third of the

man, a ten-piece reggae out-
fit, weren't the people to do
Jazzy and
strictly laid-back — and hence
strictly sleep-inducing, Their
female vocalist has a good
middle range voice and came
over well on “Afrlcan
Woman®, until her made ac-
complice” stole the show by
taking his cap off and shaking
his_patriarchal locks about.
Still, there was the memory
of NW10, who shoulg transfer
well on to plastlc, And once
the Ritzy puts bands on at a
humane hour and sorts out
licensing problems, it coutd
become & great atmospheric
music place.  South London
certainly needs one and Brix-
far ofl-centre and

location for it
PAUL TICKELL.

RECORDS / VALVES

London Bass Trio, a sadly
roup of some
18 months’ standing which

100k to the boards |ast Satur-
day night along with that en-
during and endearing soprano
saxophanist,

Lol Coxhill. Th

until relatively recently, seem
more likely 1o throw
Ine -up than would
de  Geronimo's
bass work overshadowed all
but the leader at the Andrew
Cyrille concert last Monday,
the kind of deserved promin-
ence which has only surfaced
in jazz within the last couple
of decades.) And the Trio
proved the tonal range of the
double bass to be far in ex-
cess of simple percussion, so
much 3o that st times they
evoked & whole battery of
wind Instruments

The string ensemble princi-
ple was never sbandoned: the
structure was the familiar one
of 8 round, with " exqulsliely
dovetailed music _emerging
While ¢

London Nashville Rooms
rhe Hll-concelived notlon
that the well has run
dry of ‘“up
bands™ was dealt
satisfyingly severe blow last
ursday night when the
Records and the Valves left
their audience enthusiastically
debating thelr respective
merits.

The Valves won points for
the ballsy manner in which
they thrashed the rather sub-
{ued patrons into  paying
attention. Looking as if they
had just spent the previous
alght  under the asrches at
Charing Cross, the Edinburgh
band, quickly recovering from
4% powerpop hang-over, set
about their task armed with
a feroclous selection of hard
rock tunes and riffs.

danger, of course, is
that the Valves could end up
as another non-runner in the
anonymous hard rock pack,

s
ened to sound stilted, u a0
lent dramatic depth to the
improvising mpuise, Marcio
Mattos and Tony Wren ex
tracied sounds like the (wang-
ing_of a thousand amplified
rubber “bands by rapidly
thrumming on their strings,
while Marc Meggido seemed
1o favour the arco meth

but all three oftun evoked the
kind of space-age noises one
would normally assoclste with
sophlsticated electronic eircul.
try. When Coxhill joincd them
from his own highly altusive

solo set he played
or tions on simple mel-
ody than  would

have scemed possible and also
managed to sound like several
fNutes, & bassoon and a saxo-
phone rolied into one, the
music seemed to aln sn ex-
tra bassist and three extra
sarophonists, so well did they
Interact. MAUREEN

only two a day to use.

Everything you need

Clean and Clear 1s different in two im-
portant ways. First, it's a medicated gel
wash, not an ointment, cream or lotion,
Secondly, it combines, in one preparation,
everything you need to clear spots fast.

Clean and Clear cleanses thoroughly but
gently — carnies away excess surface oil and
germs, and dries up spots. It frees blocked
pores, to dissolve unsightly blackheads and
it checks the cause of inflammation. What’s
more, it has an antibactenal agent expressly
selected for its ability to penetrate and com-
bat bacteria deeper down.

All those 1aking part were young people
and, in a high percentage of case, the
doctor 1 charge reported really positive
improvement.

Clear healthy skin

Massaged 1n for yust one minute twice
daily, this Medicated Wash could make a
wonderful difference for you too . . .
effectively treat unsightly spots and pimples,
help your skin look clearer and healthier
than for years.

Get Clean and Clear at your chemists
today. It’s easy to use, non-greavy, and no
unpleasant edour or telltale trace remains on
your skin, Most important of all, 1t has
cverything you need to clear spots tast ~ and
clinical tests show 1t works,

Huw te e Cloan and Clear. Maks g lather with
water. Mawage m for 1 minnte taice daily.,
Rinse and pat dry.

Clinically tested .

In order to demonstrate how success-
fully Clean and Ciear works, a strictly con-
trolled trnal was undertaken 1n the dermato-
logy ciinic of a leading London teaching
hospiral.

DEVELOPED BY BEECHAM

Clinically tested
for clearing spots

Avalable only at your chemist Starting today, Clean and Clear your skin
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THIS MONTH S SPECIALS

CITRONIC sreseo

10WA and ROADSHOW MODELS

both models incl.
10 WA plus cassette — ONLY £582
ROADSHOW plus NAB jingle machine — ONLY £650

GLASGOW
OUR NEW DISCO CENTRE
apens Tuesday September 19th
1 Queen Margsret Road
116m 108pm Kelvinside, Glasgow G20 6DP

3 ch soundlite
controller. 1 kw per channel.
Many functions. ONLY £79

0DUCTIONS.
el 1n AmGHIZEnE e
Thene ot ans 143

Espemus att
Includml partics,
225 8424

make vour party swing. —
e 4361 .

wunds, — 01-237 054

D. J. Jingles

roadcasi

. 0135 s3d

Audio Services, *hissd 406r:

self operation. We deliver

ETE  STEREQ
thtque gear baing sold,
upkrading Saulpment,
OHErS, — o:5,

Situations Wanted

DAVE JANSEW  Ditcotneques.

tatlor makers of

33
~°a

mplete
34 Danbupy street,
01242

345,
For Hire
D L} S:O EOU PMENTY, PA
Syste lB thl units,
Ieaﬁnnlbl ewham

discoihoques
and tape systemy of all slzes for

collect. No depoait. — 448 1375

Disco Equipment

Disco-
reason
reasonable

MODE UNIT 3

100 W 2-way System.15 -
bass, x over + exponential | 4 channel [ight
horn. FANTASTIC VALUE! | controller. ONLY £78

Why pay £100 or more for disce fronts when you
can buy the Brand New

1978 Squire Star Screen

with coloured star shapes

which dance to the beat

of the music. 3 or 4 ch.

FANTASTIC VALUE at

ONLY £52.50.

300 WPA
AUTOFADI

MONO HAWAII —top quality disco unit.
slide faders. LED ladders. SUPERB VALUE £222.

1977/78

Roger Squire’s
DISCO CATALOGUE
rewssed edition,
lots of new gear
FREE for
eslablished

DJs send card

Supreme versatil
or letterhead) OR £1.

Attachment s @xfra

Free oftwrs Subisct (0 avaslal ity — in cases of short supply alfernative
free offer products wlt be avaitable (o a stmdar value

PART EXCHANGE * EASY TERMS ACCESS * BARCLAYCARD

Il LONDON
ROGER SQUIRE $ DISCO CENTRE
[l 176 Juncuon Road N 19
50vas Tt P4 Tt S0
'l vero1 272 7472 £25 0%
Openfue-Sal  Telex 298194

MANCHESTER
ROGER SGUIRE'S DISCD CENTRE
[} 251 Ceansgare3

¥

oth €ty ante

Tel 0618317676 A5

BRISTOL
ROGER SQUIRE S DISCO CENTRE
25 Chuu:h Road Redfield
* fromand of M.
Tel 0272 550550
OpenTue-Sat

MAIL ORDERS (4no 0
ROGER SQUIRE'S (MAIL ORDERS)
Barnet Trading Estate,

Park Road, Bnmel Herts
Tel 01-441 1919 4501

Ats Loy

NAME
ADDRESS = - —

M Posi ihe coupon to

ROGER SQUIRE

Tor

1)
avemmr ist,
UK

[3genes invited
.lule Box, Perranporth 2

WIDLAND PROFESSIONAL
0.J). based In Corn\vlll 14 years’
eri

refs  Awsilable

197 withiout)

JAbY

oniae e Siver
6%

THE GREATEST DJ

15 looking for
THE GREATEST DISCO
Tel

01039-41-961862
Evening 7.00 10 8.30

STEVENAGE
MECCA

I! WANTED

Professional
| D.J.

for club residency

i} To work in our over-25
night club Must be able to
cater for all 1astes of music,
| especially golden oldies.
I} Successtul applicants will
be of the smartest appea-
rance and must have the
nght personality to put over
a show to the chentele of the
club All enquiries treated in
strictest confidence

Mr.

11 Dié_co ﬁama

Mobile |

tore- |
clubs.

All classified ads in this section cost 18p per word

Dh‘SCOLAND 01-690 2205

LEWISHAM HIGH STREET, LONDON_SE13

LONDON MOST NELPFUL DISCO SHOWROOM
1 THRICE AS NICE E N el aa e

20w 11 om Cr Fure et s ey
e e
Pyt

Albums

0BSCURE

LIFE

UNDER THE

SURFACE

DAVID TOOP / MAX
EASTLEY: " New And

.
o e o enom fas
T AANcLe S Sacs WTH v an w14 2 ""-,"..,,“‘",‘_,___:

ot

0 2oy Sec o 0 vmarm gren GELT 1212
2300 - o i st Bt (207 ageut 11

o
STENLD 208 WATT PUR CHaNRIL

L'_ n -

0 B g LT 1136 e W11 Dapent L
U T e OB L0 e WY Begata 17

iod Graws Vi ewey St — ey 1O Do — 1 voars W puy Somd iorae a0s Ter

EXPOATE. EXPORTS — FAST. BAFE EXPORTS ANYWHERE
Bucsins s o ¢ Tarvme

‘ o s 10 8 e g o0 o - Bt
SRS T T T AR )

PISCO EXPORT
ERVICE

10 SCANDINAVIA, EUROPE, USA,
CANADA AND WORLOWIDE

D1SCO EXPORT DIENST - EXPORT SERVICE DU DISCO

We are Britain's largest and most experienced
exporters of discotheque equipment We offer the
tiggest range of sound and lighting gear —at
super, low, tax-free Export Prices Write, telephone
or telex our Export Manager Tony Kingsley. He will
be glad to give you any help or advice you need
So, let’s hear from you soon?

[P )
Roger Squires EnsORT SERVIKE
Roger Squire Limited, Barnet Trading Estate, Park Road,
Barnet, Herts.  Telephone: 01-441 3527 Telex: 261993

1322223322222 22 2l 2ol sl iiddddssd

ROGER SQUIRES IN SCOTLAND!

Roger Squire s new Glasgow Disco Cenire opens at
10a m on Tuesday, 19th September, 1978 with a
warm welcome to all Scottish Dee Jays

There's a free dnink for every Dee Jay visitor during
the fiest two weeks

ment plus special clearance bargains

ROGER SOUIRES DISCO CENTRE
Queen Margaret Road
(o" Queen Margaret Drive)
Kelvin Side, Glasgow G20 6DP
Phone 041-946 3303

e s at st ettt asdds sl il s

sy

3
3
3
3
K
K
.
3
&
: Come and see our usual large range of Disco equip-
K
K
3
K
K
K
X
3

FI
ms on Suvcn.qo
1833 for audition.

BUYING YOUR
OWN DISCO
EQUIPMENT?

NEED A MOBILE
DISCO?

Whatever your needs,
you will find the answer
n Discorama appearing
every week We carry

OpenTue-Sat  Telen668205 | OpeaMon=Frr  Telex 261993 )
I o o . . e D R -
Please send latest Disco Catalogue k)

everything that's .

t relevant now!

DISCORAMA

The weekly sdvertisement
feature for DISCO PEOPLE

Freepost, Barnet Herts EN5 5YB

EXPERIENCED PROFESSIONAL D.J.

Required for this busy 6 might operation discotheque

Applicants must have a strong personality and a good
knowledge of both the Briush and American music scene

Applications with full history and demo tape where possible
to Sadies Discotheque, Colyear Strest, Derby.

PROFESSIONAL
DISC JOCKEYS

required for first ct Gormany All must
spesk German £400 + net per month Free coom and food
Apply wmmg giving details of experiance Enclosing one 8in
x 10in B W photo_Prompt replies to ARTIST CENTRE UK,

44 Yardley, LCN, Basildon, Essex.

Disco Rama

Instruments
0BS 4)
MICHAEL NYMAN:
* Decay Music” (QOb-
scure OBS 6)

VRS L
from  the  re-issued

Obscure catalogue; snd one
50 discreet as to be positively
(sic) evanescent. is there life
on * Decay Music ™
prepared to work on
the surface, Michaei Nyman's
opus could hardly
more from Whirled
Music males Toop and East-
Ieys epic Yesourcefulness on
fine clutch of “instru-
mtn(s {1 the word
advisedly). Closer examina-
tion, however, reveals a
multual investment in deliber-
ately restricted materials to
highly intense effect
Spartan, in Ny

{Obscure

offerings

may scent & wm" of codology

about the album's law of
diminishing While
generally admi Nyman's
work, and wholly, endorsing

the same concept of * decay ™

(fade-out) in. say, Gavin
Bryars'  brilliantly _choreo-
grophed  * Sinking The

Titanic,” 1 found s particu-
lar experience of ' accumula-
tive growth” (music by
numbers, you understand) a
curiously aumbing one.

For those who, while still
applauding the principle be:
hind *an _investigation of
communications within  re-
stricted  frequency  bands
(Toop's words), desnre
more emotion in_thel
Toop and/or Elslley

tle

will

su

En(ley deploys some mar-
vellous tools that interact
with natural elements like air
(as with the elastic aero-

hone) and water (as with the
Eydrophone) to produce &
surprisingly generous variety
of sounds out of a simple
tonal range, sometlmes comic-
sily orchestrated with goose:
stepplng precision, other times
at_thythmlc odds with each
other.

Eastley dubs it a “ synthe.
sis of the simuitaneous study
Music and
Musical Instruments n
order to transcend what he
feeis to be each medium's
individual Jlmitations, and in-
sists that * what proceeds is
neither one nor the other™
but **a new form.” The gentle
results are certainly intriguing
though not overly startling.

Toop, In company with
Ovary Lodge's very, fine per-
cussionist Frank d

the no less superlative Paul
Burwell, also sets himself
strict boundaries the better
o experiment more precisely,
The
h David And
s’ (described,
1lk= the rest, as dance music;
a pinch, you could maybe
Ierluu to i) o s whale
" The D!vmllmn 0’
Bow-Headed
which evokes the mcl-nchuly
lowing song peculiar to those
anthropomorphic ses beasts.
No doubt that the latter
makes up the most substantial
project on the album, examin-
ing " the basis of music as
an  lnescapably time-based
medium™ with logical in-
clusion of lengthy fade-outs
silences in the grand

scheme of things. Toop has
certainly progressed beyond
this point latterly, but still
the album is worth checkine
out for more than strictlv
historical teasons.

MAUREEN PATO!

S
MERLE HAGGARD: “ I'm

Always On A Mountain
When | Fall” (MCA
MCF 2848)

time when country

AT
usic Is splitting i
various _direction: arton
and  Wyn

oung  making _interestin
torays Imo country-rock &ni

Jennings ng Nelsun plough-
ing the peculiar fur-
Tows et Haggard,
Along with_guys like label-
Joe Ely, continues his
pnl\ along traditional
coumry route, stopping now
and in to reflect the
e B v s todsy
and, where he considers
necessary, updating the lyri-
C‘lll eme or even using
a

is latest album shows no
radical departure from the
traditional music
values and themes; in the
main they deal with love and
self-pity, usually both when
the song deals with the time-

noured theme of a broken

relationship. The theme of
self-pity 13 best exemplified
on the ttle track, and one
where the instrimentation

pcrleclly matches the lytics.
jta ow,

climax and subside in perrm

marriage to lyrics dealing
with disappointment _coming
just when things are reaching
their apex. [t's a classic

track in the true traditional
country idtom.
“It's Been A Great After-
noon ™ shows that count
music isn’t all self-pity and
trage — it’s_a celebration
of a night of boozing, &
omln. of getting over a
er and an afternoon’s
1 luvln‘ " It gets an interest-
ing treatment; basicalty a
honky-tonk song it develops
Western swing traits as the
track progresses. No musi-
cian credits on lhe sleeve, but

there's some eflective Dobro,
pec el Nicholls.

Th ide One
features three soft ballads —
one being Cochran’s
classic -~ Don't You Ever Get

Tire: rting Me
which deal w|lh Iusl wlnled
love and lost love.

the aibum sags at this poml
— lack of variety — although
Hag's lived-in voice cerainl
carvies songs “Trough
where a lesser talent would
have had you reaching for
the reject button.

In “Life Of A Rodeo
Clown " Haggard sees the
central figure as a 20th cen-
tury

instead of dniting from town
to town, ranch to ranch, this
cowboy wanders from rodeo
to rodeo picking up winnings
The number

harmonica

0 Good Chain Gang "~ was a
AT s, o
the hatmontsing Johnny Cash

Jennings. But
version was

and Waylon
whereas  their
rumbustious fantasising, Hag-
gard brings the song down (o
earth and makes it his own,
endowlng it with_realism and
wisdom — he KNOWS what
he's talking about. Some fleel
guitar p1ck|n|, wailing har-
monica and a fiddle weaving
In and out make this track a

highlight.

3 Dream " has the
traditional theme of a severed
relationship. The paradox is

that while the instrumentation
is the classic fiddles and steel
guitar in waitz time, the lyrics
are allegorical. Haggard hasn't
written much of late but this
self-penned number shows
him to be attaining a greater
=p:lon of lyrical content.
Iso penned * The Immi-
which 15 another
ought-provoking lnck and
the nearest he's com deal-
ing with edlakoversial ‘maieed
(in the States, that is) for
some time, The subject js the
Mexican immigrant, and
gard wades n and denounces
the way the authorities con-
tinue 10 use and abuse the
Mexicans, letting them work
on the land and then pushing
them back over the border
0 further use. it's
ic Watement, and one
by flowing
-style guitar,
overall

;lndem honk-tonk genre to

found on many of his
Capiml ulbums. In its place
is a more sensitive sound
coupled with lyrics that, while
retaining the basic elements
of country music themes,
have a greater de
no MOR gloss on this album
— this is the real country
music sung by an artist suc-
cessfully movin the
times. — ROBIN GRAYDEN.
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ONE quarter of the
way into this year
Joanna Carlin did an
extraordinary thing.
She killed herself. A
tragic case. Came at a
time when her reputa-
tion was soaring:
successful concert ap-
pearances with Don
McLean; a debut album
that would have made
her a millionairess if
acclaim could be
cashed at the bank; and
the general air of ex-
citement that accom-
panies an artist being
widely touted for
wondrous achieve-
ments.

All this and she offs her-
self. In a manner of speak-
ing, of course. Woke up one
dny, discarded Joanna Car-
In and faced the world as
Melanie Harrold. the iden-
tity accorded her at birth.

Now you may be justified
in  querymg the sanity of

somebody who selects such a
crucial time in her career to

undergo 8 traumatic operation
of magnitude. Artistic
suicide is one of the more

reasoned analyses that springs
to mind. “ Yes,” she tells me
hesitantly, 1 suppose
like starting again. Someone
said | was either mad or very
brave . . . and [ still don't
know which it is.”

May we enquire why? Two

rambiing _explanatory ~ hours
later we've a fair And.
as further fllumination, 5

lovingly indicates a copy of
her new single. a re-vamp of
the pld Stones hit “Lets
Spend Thie Night Together,”
and declares with an excited
siggle and a childlike  gush
of enthusiasm, ou
can’t imagine the a1 et
from lookine et it

3 d.”
Il's somelhlng she’s yearned
ta do for a long t
suffered a mild crisis of
identity every time she went
on stage announced as Joanna
Carlin, almost as I she was
dusl _existence.

WHY JOANNA

CARLIN

DIED

by Colin Irwin

pressure on her from some
quarters not to do it, and
spin-off opportunities from the
McLean tour

cause of It. Yet the emergence
of success this year persuad
her it was now or never.

im reat believer in
being yourself; | admire Tom
Robinson  so because

he's himself. [ always (elt
strange going out as someone
else and getting a bit of suc.
cess made me feel Illll if 1
didn't do anythin, Id
be stuck with it i¥e my life.
“1 got the other name years
ago, when [ was about 19 and
was doing this television
hin, at the time
Mel-nle Safka was around
with *Brand New Key' and
the lelevi inn people said |
my name. 1
thought if i -nged my name
it'd make me a star.
She will be, though: she
b vocal range and power
devours. e alive. She
can trip through all manner of
material  with  bewlidering
age, from her own far- ruch-
ing observations of the hul
condition, ta freshly mmn-l
interpretations  of
ll'mlerill like the McGlrrlglu
'orksong.” to the ironically
whimsical CAnyway My G
Says No" (written b
Taylor Hugh Murphy),
the gua teed showstopper in
her sl.le act. And Lhou[h she
bares her soul in a nner
that's sl?hlly dlscol\cerlln
first, and is rather unfashi
able” at a time when (pun l
excepled) vert feelings aren’t
er ustering
pemnlllly is enchanting.
Meanwhile she's gliding en-
dearingly around the folk
scene, though in all honesty
Status Quo_have as much in

she when she begins to let
rip, and it's hardly Stun City
when she tells me that she
now intends to extricate her-
self gracefully from the folk
moveme

1 don't think | ever really
as folk exactly,” she
apologetically
way | could sing in front of
audiences. | don't want to
turn my back on it, obviously.

1t's been very good to me and
I still_enjoy it_and it doe
ive me a good living still,

ut | donl par:lcuhrl want
to do the ‘Olhlt-
ham type o( nung Tne more
opportunities | have of intro-
ducing other musicians the
better as far as I'm concerned
and I'd like to cut down the
folk gigs now to maybe one
week a month,

*But though ! never con-
sldered myselt a folk singer

ou have such
st distance you get in rock
gigs I don’t ltke at all, 3
P'd like to maintain that co
nesty. You've
to be true to yoursell l
font” iike  the way
Brooks has gone. 1 think BrR
gone out for success rather

ucl_

there's so many_things |o!ns
on around you.

And she reflects thought-
fully on the pressures, subtle

and otherwise, that have been
exerted on her to con'orm to
the bit of packaging which
would undoubtedly expedite
her route ta  prime time.
" Wear thls glamorous dress,
Joanna!” and all that gar-
bage.

THE NEW-LOOK MELANIE HARROLD

measure. Changing her name
to Melanie Harrold (which,
Je's face i, doesn’t quite
have the ring of Joanna
Cmm) was obviously a major
victory in this battle.
She llsn seems 10 be gai
in a

*“zonking great rose on the
side of my head.” It is, she
says, all & matter of Instinct.
“l am a bit bullheaded some-
times, { suppose. | haven't the
art of diplomacy. Yeah, it's
piain  stubbornness, Bug

think the record company is
slowly coming round. 1 don’t
think | could do it sny other
way than being real, even u
1 wanted to. | did a ‘J‘

Swansea and | bought these
very high heels for it, and |
just couldn’t sing because |

over’ amazingly, showing & natural ing. She's eagerly looking for-

She modelled herself on  feel and sympathy for all of ward to the transition ahead
Joni Mitchell ang made her it 3 in year, though
name on the folk scene in cond is being recorded  there is an apprehension tied
Bristol when she moved there,  (it's tentatively fitled “If I'd in there t0o

though she originally comes Known You Were Coming " My biggest fear is becom-

from Solihull and now lives  and will definitely be released Ing & poseur myself, because
in London. At one time she within the next ten years). people are more impressed by
wi a member of the When that happens she'll tour the image. 1 don't think 1
Natural Acoustic Band. And  with the bangd she shares with  could ever be a poseur, I
now she's into Sergio Mendes, Gerry Rafferty and will most  haven't the gzall. i'd do a
the Salsoul Orchestra, Sarah  probably stun and amaze a jingle though ang save the
Vaughan and Tom son, few more people — apart money for maybe buying a

lnr of being  from " Let's Spend The Night house, so my morals don't go

and has &
thought is: Together ™ the album will ln»

Last ye-r: debut album, clude Richar
* Fancy That." was a revela:

that ‘deep. But [ couldn't
pretend on stage.

“When something like
*Baker Street®

tion, been  Bishop's makes it, it
slightly und-sclpllned raw, re-make of her own gives you faith, 1 belizve that
and directionless but it was In_The Cit good music brings its own re-

wards, even if not outside it
does inside. There's na quick
way, 1 know that But I don't
mind waiting "

ty.”
There's aiso the question
o! sdapting, to (he more high
demands of the

feaguc Into which she's mov-

arra;
soul, rock 'n°

“foll) and, more

lea
Chlnlfnl the name has caused

its problems, and a bit of common with folk music as She seems to have their thought 1 was going to fall

‘The Dubliners’
Scrapbook.

The Dubliners’
Songbook.

The Dubliners’ Scmpbook
f' o

Naw ts get your (ree set of Bazhvite
Nickels R21 Beck ‘a B0l] Gaitar Strings ...

Just collect a set of coupons numbered
1 to 6 from Melody Maker {there 1s

4
DUBl[NERS UB] LINERg

one at the foot of this annauncement).

The coupons will appear in Melady

Maker over six weeks starting

September 16 and finishirg

October 21. When you have

collacied your coupons

numbered 1 to 6 simply post

them to us at Melody Maker,

100 Cromer Street, London

WC1. with your nsme and

address and if you are one N

of the first 4,500 appli .

cants your present ywll

be posted to you within o

21 duys. , . The Dubliners’ Songbaok
voar Nr

ELODY MAKE '
AND BE SURE T
'GETTING YOUR

-—— --— R e e 3
Coupon o
Number UK., E . A

mt}SIE SF!LsS UmiTeD

Jtzedland, Austels,
inland, France,
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Folk Forum

Thursday

AT THE NEW INN

HAYES, BROMLEY
OPP. HAYES STATION

NIGEL
HAZLYN-JONES

& NELLIE THE ELEPHANT
7.30-10,30. REAL ALE
FLOOR SINGERS WELCOME
N/W STEVE ASHLEY
+MR SMITH

FOLK CENTRE
Prince of Welks D)
o Rawn‘emu Park lubv)

RKY'S TOA!
Vou tawts R Nimgion Aeck Sharpe
ok Tesmmmnd nd Dave Timson
N/W DAVE PEABODY

IRISH CENTRE,
WimbMsdca

LISSADELL
pm €1

38 Hadtheld Rd

THE COCK TAVERN, 27 Great
Partiend Sireet Oxlord Crcus W

JO-ANN KELLY
+ PETE EMERY

YOUR HOST. RODNEY LLOYD.

Y

A NEW CLUB AND MEETING |
PLACE IN CENTRAL LONDON

THE IVANHOE
Ivanhst Hote: Bloomsbury $1 London

Wi
FIRST NIGNT DOUBLE BILL

ALEX
CAMPBELL

MRS SPINKS

AT THE SUGAWN KITCHEN,
Duke of Wellinglon Balls Pond Rd

MICK FLYNN

COLIN YOZER SPARE PART
BAND SEE CLUB CALENDER.

HALF MOON, PUTNEY

CHANTER

Admussen 50p

KNEES UP C SHARP

BARN DANCE
HECK SPECKLES
PHANTOM

MO JOHNSON
8 prp AdrlRTRRMS €FDSS BOp
Regeth Pk Ag NI

YN( BRAEWERY FOLK CLUE,
. v;r- e Hytel High St Rochester
a2y

THREADBARE

N/W PACKIE BYRNE & BONNIE
SHALJEAN.

Saturday

CELLAR CLUB, Ciel Sharp House
Regent
Comainy

Park Road (nearest lube
twn)
ROY BAILEY

HALF MOON, Lower Richmend
foxd Putney

STEVE ASHLEY

SPECIAL GUEST
BRIAN COOKMAN

FOLK FESTIVAL
CITY UNIVERSITY. ECI

MARTIN CARTHY, SHIRLEY &
DOLLY COLLINS, ROBIN & BARRY
DHANSFIELD, VIN GARBUTT.
JOWN KIRKPATRICK & SUE
HARRIS, NIC JONES, ROARING
JELLY, WATERSONS (AND MANY | HERGA, Roysl Oak Pesl Road
OTHERS). Wosidaicne
©OCT 14, 1 pm-11 pm

OSSIAN

‘ay

SINGERS CLUB, \'m suu -nd

Mouth 31 B.eomebuy Wi
WC1 EWAN MacCOLL l. PEGGV
SEEGER .
AT THE SUGAWN KITCHEN,
STARLOCKER Duke of Wellington Balls Pond Rd.
Star & Garter Purnay Bridge Putney | 17 IN CONCERT
STEVE TILSTON EDDIE AND PAUL

FUREY

Sunday [ DAVEY

| ARTHUR

AT THE "uMsuED wooL. '+ Suppeitrg A

WICH, NEXT WEE

JEREMY

T THE VICTORIA pub seesn
203 Holicway Road N7

SHEGUI

Guest

PETE |urermman
ATKIN

MELANIE HARROLD

Doors 7 00 Oct 15 Fred Wedlock
Enqu.sies. far lulure concers 01478

g BOB FOX
STU LUCKLEY

SHEP WOOLEY, JOE STEAD

BLACKSMITHS ARMS, EPPING,
ESSEX.

DARTFORD FOLK, Aailway Hotel
JEREMY TAYLOR
N W Stelan Grossman
THREE HOHSESHOES, Heath
Street Hampsicad

RYPT FOLK CLUB, Si Marin in
he Fieids {o!f Trafa'qar Sauare)

B“ACKENWUOD Rezdents THE EXILES.
LAl Wednesday
CAPITAL FOLK CLUB

(F;l:"ﬂv::"!m Arms Long Acre Covent| CENTREFOLK
12 Adwoide St WC1
MARTIN CHRIS JONES

DINGLES TRADITIONAL, Adams
Arma Conwey St W
SWANSEA JACK

SIMPSON

Floot singers wetcome Real ale pub

L HALF MOON, Lower Richmond Rd

Pumney
| IN CONCERT

Monday | A RARE CHANCE TO SEE

FROM IAELAND

THE
FURIES

A HILARIOUS EVENING WITH

| MR SMITH

YOUR HOSTS: ‘PENNY ROYAL® ! “THE SHOWCASE“
STAR & GARTER, PUTNEY. 8.00 | AT THE STAR AND GARTER, PUT-

AT THE SUGAWN KITCHEN,

e zvers KEV STENSON

plus.

BOKANON

5.30. PUTNEY BR TUBE

| N CONCERT
EDDIE AND PAUL

FUREY

DAVEY

ARTHUR

+ Suppeeting Artste

JIME VICTORIA, HOLLOWAY RD

CHANTER

DCP presents

ATURDAY, 30

S o 75 01 1% T3

Swptember
28 CROYDON Fairfield Hall
28 WATFIELD The Forum

N
tval HWE

1 LEEDS Grand Theatre
3 A‘)HTON Tameside

.
4 OA‘ NGATES Town HWI
5 MIDA F9BROUGH

n

Toas H

ROYAL FESTl\‘L HALL

U.K. TOUR 1978

Admision free

STEFAN
GROSSMAN

IN CONCERT
BRITISH FOLK CLUB TOUR
BOOXING NOW FOR MARCH 1-14.
saltpeinghn Far mformation contact KICKING

MULE ARTISTES AGENCY, 125
| Staddrige Streer Fulham SW6 (01
716 46701

1926 3151 & Agerr

ALASTAIR WEBSTER
01603 2465

Cenlvw 10 rumour

8 NOTTINGHAM
Theatre Royal
OXFORD New Theatre
11 SLOUGH Thames Hall
12 CHAT HAM Ccr\IvaI Hall

©

13 PORTSM CH RlS
Ceatr2l Ha |
14 BOURNEMOUTH ROH
Winter Garden 15 B ooy Wl .0. r\E:»,t,,{
15 BIRMINGHAM A Briria Pyric Gardans Landen
Town Heit N
01-586 0144

olk News

MADDY PRIOR (Pic: ALLAN BALLARD)

Maddy Prior set
for NT play

ADDY Prior is the latest to be
enveloped by the National
Theatre. Following the huge suc-
cesses at the National of The Pas-
sion and Lark Rise, both involving
the Albion Band, Maddy is lined up
to join members of Albion in the
next Keith Dewhurst play there —
The World Turned Upside Down.
Rehearsals have already started for
the play, an adaptation of the Chris-
topher Hill book about Oliver Crom-
well.

It features the same team who made
Lark Rise such a hit — script by Dew-
hum direction by Bill Bryden and Sebas-

tian Grah and musical
b;i Ashley Hutchlng — and Maddy is

ely 1o do some acting in addition to a
prominent singing role. Hutchings, John
Tams and Peter Bullock of the Albions,

and Keith Thompson will
music.

Gratam-Jones told MM: “We're all very
excited sbout jt — it's about ths English
revolution that wasn't in 1649, and all the
various religious groups around then. k¢ feels

s going to be more vocal and
less [nstrumental than before. 1 think the
key will be vocals this time and we're ob-
viously very lucky that Muddy is so keen

10 do it.”” The World Turned Upslde Down
I; scheduled to open st the National om
November 2, while Lark Rlse continues to
run until the end of this month.

Maddy's second solo album, “Changing
Winds”, is due for release on October 6 and
continues the path away from folk as plotied
by its predecessor, “Woman In The Wings".
I's produced by Dave Rohl, and unlike the
previous one It includes two non-Prior songs
— “Accappella Stella” by Rick Kemp and
“The Mountain'” by Sara Deco, who support-
ed Steeleye Span on their final London con-
cert at Hammersmith Odeon. The album also
includes "Plly The Poor Night Porter” and
“Infighting”, which were both showcased on
her solo tour earlier in the year.

provide the

DELETION CRAZE HITS TAWNEY

CVRIL Tawney becomes

the latest victim in the
leng and miserable history
of folk records being delet-
ed.Argo are deleting three
of Tawney's Argo albums
— ““A Mayflower Garland,”
“Children’s Songs From
Devon And Cornwall™ and

Jeaving only his best-selling
“In Port” in circulation.
The small Argo falk Hist has
been gradually reduced during
recent years and nor new items
have been produced for some
time, so he is not alone in
coming under the axe, But the
situation underlines the scant
respect given Lo folk records
by many labels
Transatlantic for one have in
the past deleted material of o
lasting importance to the folk
movement, though Free Reed
veScued the situation to some
extent by buying up much of
their back cataligue when
Loko tuck the reins Topic
have alsn done an outstanding
b in mantaining the avail
of their old releases,

wood Rd,

sity Folk C

1t 1 stll possible ta obtam
the deleted Tawney albums

CYRIL TAWNEY (Pic

through  Rusemary Tawney's
mail order service (52te Man-

ney undertakes
munth,

n Ty
ub (O teber 10),
Neweastle Folk Song & Ballad
Club, Bridge Hotel (12), Clifton
Hotel, Grove Rd, Portland (22)
Bugle Hote), Wes

(28), Black Horse, Bridge St.

t St, Fareham

ROBERT ELLIS)
Taunton (‘6), Garjand Ox, Bvd

mn (27), Bell Inn, St Jam
8) And Taw- South Ptlherwn 29), RIIIWJ
a1 series of Felk Club, Middlet
including  bergh (Nnvember 3) Neddy

Dic
Skiptan Hl;h Street (7) and
Tipic Folk Club, Star Hotel,
Westmate,
tween Novemb
cember 10 he tours with Boys
Of The Lough

ne Untver-

CAMPBELL
OPENS NEW
LONDON
VENUE

A NEW  “quality
premier folk
venue'' opens in Lon-
don this week, and

Alex Campbell — who
has opened more clubs
than anybody else on
the scene — is the first
guest at the Ivanhoe
Hotel, Bloomsbury St,
near Tottenham Court
Rd, on Friday (Septem-
ber 29). The club is the
brainchild of agent
Kevin Wyatt-Lown, but
was inspired by Camp-
bell, who suggested the
Ivanhoe as a suitable
venue, having stayed
there for many years
during visits to the big
city. Mrs Spinks, one of
the splinter groups
from Threadbare Con-
sort, are also on the
opening night bill.

“The idea,” says Wyatt-
Lown, “is to present top-line
acts in  comfortable sur-

roundings. We want to make
it the premier venue in Lon-
don, not to undermine the
valuable efforts of the clubs
that have been around for
years but where hopefully
artists will want to drop in.
We hope people will use it
as a place to drop in and
gather in the way they used
to do at the Shakespeare's
Head.”

At acts on  Wyatt-
Lown's agency will cail n
when they're free, and club
residents will be varlous com
binations of John Spires, War-
ren & Hickey, Frances Gllvray
and Mick Burke, and Short-
stufl. Guests after that open-
ing night are Katy Heath snd
Chrls Jones (October 6), Fred

Chris Newman

(13)‘ Wizs Jones, Shortstuff

(20), Jim Page {27), Jon Bet-
mead {November 3), Dere!

Brimstone (10), Alex Atterson

é.mpbeu in fact, has a cur-
Jous booking next month. On
October entertains &t
the last_night of the Labour
Party Conference in Black-

], IDPIYC"UY st the spe-
e request of the party.

ICK RYAN and Jon Burge
have joined forces with
Silas. While continuing their
individual projects, Ryan an
Burge and Silas (Ralph Jnnhn
and James Patterson) ha
formed a new group, o
The idea 1s to perform a
broud range of lrldmunll and
contemporary material, com
bining the vocali and instru-
mental skills of the two duos.

HE YETTIES have a series

of major concerts in the

next few weeks They appea:
at Colston Hall, Bristol (28),
Idtecombe Farm, Turville (30),
Princes Hall, Aldershot {Octo-
ber 4), Hatfield Forum (6),
f:x-.re Hall, Haywards Heath
(7).

‘ ARTIN CARTER and Gra-
ham Jones are appeal-
ing for help in tracing their
instruments from their locked
van parked in the centre of
Amsterdam last week Missing
are a Levin Jumbo acoustic
guitar and an electric (retless
bass with a unique hand-carv
ed and pierced bady. Any i
'ormluon should be lddleued
o Tony ledy at 164
well Hilt R Lendon Nlo

OMINIC BEH/\N has been
confirmed to appear at

Crac *78, the Birmingham fes
ival held in and sround the
Bmunds of the Lozells Social
2velopment Centre in Finch
Road, Birmingham 19 (in the
Handsworth Lozells area)

NI ANCHESTER _ University
4 Postgraduate  Society
Folk Club are holding a sing-
er-songwriter_ cempetition  on
October 10 Future guests are
Martin Simpson (October 17)
Tony Rose (24), Mise Ceoil

(31), Peter Bond (Nnvember
. Mie Fearn (14), Nic
Jones (21), Cheryl Gibbons

Biggles Wartime

(28 and
Band (12)



Entertainment Guide

BRIDGE HOUSE

23 BARKING ROAD
ANNING TOWN, E16

Harvey Goldsmith Entertainments presents.

THE ONLY ONES

Fri..
Sat.:
Sun.
Mon..
Tues..

Wed..

Admission 40p each night

CATCH THE WEEK AT THE BRIDGE
AND TAKE IT HOME WITH YOU
Every Thursday ZAINE GRIFF, 30p

CATCH THE WEEK AT THE BRIDGE HOUSE AND TAKE IT HOME WITH YOU
AT LAST THE DEFINITIVE

PUB ROCK ALBUM

“LIVE’" A WEEK AT
THE BRIDGE E.16

To coincide with the release of the LIVE ALBUM, the week will be
repeated starting September 29th.
JACKIE LYNTON'S HAPPY DAYS
FILTHY McNASTY (last gig as such)
REMUS DOWN BOULEVARD
*0OLD FRIDAY FAVOURITES»x

THE JAM SESSION, Red DeAth, Lou Martin,
Steve Waller and Friends
SALT — One night reunion

The two record set comprising of 1 albumand 1 12" E.P. will cost
€3.50.

+ special guests
Bram Tchaikovsky's Battieaxe

The Business
Sunday |st October £2.00 in advance £2.25 on door

Harvey Goldsmith Entertainments by arrangement
with Real Records present

JOHNNY THUNDER'S
ALLSTARS

Featuring Paul Cook, Steve Jones, Steve Marriot,
Peter Perret and others (New Album — Sa Alane)

Thursday 12th October £2.25 in advance €2.50 on door’

Harvey Goldsmith Entertainments presents

WILKO JOHNSON'S
SOLID SENDERS

+Fischer Z The Physicals
Sunday 15th October £2.25 in advance £2.50 on door
Doors open 7.15pm

Tickets avaitabie from the Box Office, The Lyceum Bafirocom,
e Strand, London WC2 01-836 3715 and the
mmy Goldsmith Box Office at Chappells, 50 New
Bond St.London W1 01-629 3453 (20p booking fee)

METABOLIST

THE BRAINS TRUST
would like o thank

JEFF SMITH

| THE CRAUFORD
Stratford Rd., Wolverton
MILTON  KEYNES,

(Two minutes from B R Wolverion)
} MONDAY ROCK
Mon., 9th Oct.

Pegazllllg

108 GREEN LAMES

BUBES. 141, 171,73, 38 [Exsex Rosd)
e TRANS AM  fi

2 YOUNG BUCKS 5o

= BIGCHIEF sop
Teavurng Dick Heokaush Swah

= AUTOGRAPHS **
= FAME
JAGS

BENNY &
THE JETS

Froe
Tues Free

wed

| HARLOW

Mon., 9th Oct
UNITED

0AK
ENTERTAINMENTS
0908 315579/74710

MORE DETAILS NEXT WEEK

.}
*

fp E ERipxgr
3 BESena—

5
b

L.

- 18

TIGER ASHBY'S
AUTUMN SAFARI
WOLE It o ALt B

AL Camden
Thouas & T
DIGBY STUART

ORECKMOCK-
THOMAS A BECKET—M

INOCK ~Camies
Band enquiries: 01-720 7627

& ANGLETRAX

ACKLAM HALL, PORTOBELLO ROAD
SATURDAY, 30th SEPTEMBER
8 30 BAR
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MMUEN HIﬁH oI, Opp Mo nlnglon (resc€

lONDO u.- 01-387 D428/9

SORE THROAT "THOSE FOUR

plus The Vye
Aderegmuon £1 00

AUTOGRAPHS

plus Canis Major
Admesemon €1 50

“MARSEILLE

plus United
Froe Admeasson tor one betors 10 30
i the Adwert
Mormal Admeason €1 00

Thurdsy St

WAYNE

& THE ‘Eﬂllc CHAIRS
Admissios £1.50

Fray 29

JENNY
DAREN

plus Electric Tunes
€2

PHII. MAY
FALLEN ANGELS

plus Cuckoo
Agmason €2 00

“IMMIGRANT

plus Magnets
Froe Adracson s coe ko 1030wt

Mandey 161 Oetober

Oct 11th MOLE IN THE WALL,
don SE1
Salisbury

G. K. Org
(0722) 22852

|
|

Melody
Maker

TYPE SIZES

AVAILABLE IN
CLUB CALENDAR &
FOLK FORUM HEADINGS

14p per wora

FUTURE SHOCK
FUTURES OCK

The Worlds First Living Magazlnl
N\ \
N

4

SHIPLEY SINGS THE BLUES

(e1tems amecl

7ot run or 21p per word
PLease mors B0LO CAPS

DllnAv o classt Fars 1owo weeds wch wd
fieo. are towd wod d a1 14
i bk garp st Wi P

to thy

o

s

10pt bttt
DEPUTY FORSDIKE

Amum 11» piah and 508
o

<o 10 the 4

‘“‘At Last, Real Rock Theatre”” N.M.E.
Roundhouse Theaire
September (for 5 weeks) Box Office

From 25th Phi01 267 2564

12p1 medum cordensed

£1 20 par tiew

THURSDAY, OCT. 5th

50L0S AND TRIO

FRIDAY, OCT. 6th

DUAS AND TRIO

NOTRE DAME HALL
S LEICESTER PLACE
Lescester Sq.. London, WG2
#pm. Season £2 50, Singla £1.85

HAMMERSMITH ODEON
TUESDAY & WEDNESDAY
OCTOBER 24 & 25, 8 p.m.

Peter Bowyer and John Sherry present

ROGER

JAILHOUSE ROCK AT TR 57
ALBION MUSIC PRESENTS 14pt o r conder £ L) g b
SMART ALEC A;p(xml ,‘f,:f"m et spa
COMPANY 14 beld face cay g ¥ LT
CARRUTHERS 0 the e
Tl“srAN 18p1 medim condensed £1.80 par I
HONSINGER | BERTRUDGE w2
o, || 18p:boid tace cans 4 s \
VINKO VALERIE T o
GLOBOKAR [0
TROMBONE
el HEATHER v
BAILEY TRE -
GUITAR

WISHBONE
ASH

NOKKO

Tickets: £3.50, £3.00. £2.50. £2.00 — from Odeon
Box Office, Queen Caroline Street, W.6 (01-748
4081), London Theatre Bookings. Premier Box
Office and usual agenls.

10
sTARTS
NOW!

29th SEPY
BRUNEL noON‘S
SWINDON

sePT

e R ¢ B
Ml auree

AVAILABLE
OCTOBER 8th

Gruppo iivo}

are on a 10 date tour.
If you miss it you'll have

made 10 mistakes.

OCTOBER
Portsmouth, Polytechnic
Plymouth, Metro
Cordiff, TopRonk &
LONDON, QUEEN MARY COLLEGE
Derby, Derby Lonsdale College
Birmingham, Borborella's
To be announced
10 Manchester Polytechric
11 Sheffield Polytechnic
12 LONDON MARQUEE
3179 Listen to 10 Mistakes, the great album from

ONOUV AW
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Mak{uee

GPEN EVERT NIGHT 7,00 pm. 0 11.00 psu.
REDUCED ADMISSION 10R STUENTS AN u(-lus
Towe Lm0 v e At 61

'm'ﬁwﬁﬁtﬁii.u\u PUNISHMENT OF
L

ms NEWS UL

Ther Lm0 Adw £ 25)

T wmovt mam 1 o

T2
THE JOHN BARNES/ROY
THECORTINAS  SUPERGHARGE

s THE REAL ALE AND THUNDER
nanD

BERHIE TORME SASSAFRASS
BERHIE TORME SASSAFRASS

i AN EVENING WITH

1
HAMMERSMITH ODEON

Weds. 18th October 8. 00 p.m.
TICKETS £3.75, £3.25, £2.7

hs Hommessancth Odeon Box Dffics, W 6
Gothwmath Box Otfice at
1

4§- »z

ITRAGHT oS PRESENTS

MATUMBI
THE SINCEROS
ROUNDHOUSE

Crotrry

SUNDAY 1st OCTOBER at 5'30

S VIS £2.00 INE VAT ARSALT I $1 001 OFFT e e
e O B Wi L a8

Club Calender
FARANDAHL 5 COLAM Sﬂ!f T

GLASGOW ART COLLEGE +OLD S
r CASTLE TOOTING | AR sy e 51 womwncn NEW RO, SE1B

“THe THRILLERs | LANDSCAPE et

DICK CHARLESWORTH/PHIL o T
Cy i RHODES BAND a1 e DOG & FOX.| 004 Abdoon o

JAZZ AT THE BOILEAU B R SW19 Lunchtime
CRANBROOK, ILFORD

e | WINDOWS | LANDSCAPE

DOG WATCH suzn | DOG WATCH

High Stree1 Nonth €ast Ham -
| CINDERS DISC  GLASGOW
GALASHIELS
skoge of Tastles THE BRECKNOCK, CAMDEN GREENWICH THEATRE ja:z chut
mopene tha lunchtme 12 2pm 1AN
30p

LANDSCAPE B Ky

Stockwsl Road SW 9 ‘ DON T MISS

JIM CALLAGHAN ARRkEn l - 0 : U . S U CKER

s back nom Atrica
DUKE OF LANCASTER MUSIC MACHINE, CAMDEN

LIFELINE | PAUL. | .ol |

‘V“A‘ul:'. THE ALBANY, 1’?’4"‘[‘.‘3:‘ JOH N | { EVERY TUESDAY
| STEVENS OPENING Bih OCTOBER LAMMAGYRE
MU un:mnz ! leE DUBLIN CASTLE, CAMDEN

CANIS | e, | g{ﬂAT‘;\LIL?SE SWIFT

MUTgHHEAg SKYLANE HOYTEL,

MOTORHEA naeow Fingainy eanx
MA!““ MOTORHEAD | SEMUTA
e, | e | e |

TICKETS €1.70 AT THE DOOR
WAYNE COUNTY { STAPLETON CHESTER ARTS CENTRE

Aup THE ELECTRIC CHAS " CROUEH END
- ALy ROGER LANDSCAPE

QUEEN ELIZABETH HALL
Monday. 2nd October, at 7.45 p.m

GRAHAM COLLIER MUSIC

Programme includes the first London
performance of Graham Collier:

THE DAY OF THE DEAD

(01928 3191) and usual agents Pwi Lane Group

|5 2. KIM BEACON &
THE SERENADERS KENNINGTON OVAL

5. BASIL'S BALLSUP
BAND

Tickets €1 70 €140 €1 10 70p fism Royal Festival Hail Box Office

THOMAS A BEGKETT

320 OLD KENT ROAD, LONDON, S.E.

Thurs. 286t SUCKER
Mon. 2nd HI FI

Tues. 3rd SOUNDER
wed. ath SHOOTER

‘ > “' swiFt | Mucicians

ronnie scott’s

&7 Frith Streetgiest One.Tel.439 0747
Licensed until3.am

appearing untl Saturdey 7 Ouveber

MISS ENNES‘I’INE ANDERSON
NIE SCOTT QUINTET
onday.  Ocvober, ...z......

JOE PA

THE TOMMY wnmu ouAnfl'

Mondwy, 23 October, for 2 weshs
ELVIN JONES JAZZ MAGHINE

Wednesday, 8 Noveraber 10 Setwrdey. 11 November

SARAH VAUGHN

RONMIE SCOTY GUINTET

Fri. 29 & Sal. 30:

Tues. 3: TWILIGHT BREED
Wed. 4: DE ESSEN
Fri. 6 & Sat. 7: RAAW

«*”fﬁ DOG WATCH | _ DON

JAZZ CENTRE SOCIETY FREE ADMISSION

35 Great Russell Street. London, WCY {01) $80 8532

SPDOKY Wf
Mon. 2: THE NIGHT

NEW ORLEANS JOYS, Southe:
CALTON STUDIO: Edin gh THE CAT e

Srompers. at Ratway Hotel, Oldfiol
LANDSCAPE TOWN
o K. | Reconding for Radia Farth ‘l d DUBLIN CASTLE, PARKWAY
THE CRICKETERS gy Exaimes 01 624 6754
D0OG WATCH |

Greentord (Central Line staton)
CASTLE, RICHMOND |

BASILDON, DOUBLE SIX Fro6 adaliEsthn PHOENIX, CAVENDISH 5Q, W1

CSUCKER | woppover | LS

THOMAS-A-BECKETT SOUTHALL

Naihea™ | | EDGE
ROGER MAGNETS Pat Cmmly[d:r:;‘\::??::;::y Moore

sxltif:k?gﬁsl\‘m T|:|E ({AT "“’:ﬂ':.“:i":.‘:"j';"“ UNEASY PEACE
JEFF SCOTT i e ki =

INTE"‘ Deuke of Lancastar
Lo JERRY THE FERRET

[Pt MarWpET-Ra gl Secnc s

| SPARE PART | .ermwes o%;;s'.z.,,

Hf you want to buy gear, sell gear, form bands,
fipd work, use the Melody Maker Classifieds

CRANBROOK, ILFORD

JERRY THE FERRET | <JHE PLOVGH

RENDELL
FIVE

RUSKIN ARMS
_High Sureet Norih East Ham

Melody
Maker

Jov the M

PRESS TIMES

RAY WARLEIG TME SWAN, Fulham Broadway
QUINTET 4 ‘ COUP DE GRACE

with Ken Wheeler |
BOBBY WELLNS || Sunday
QUARTET

+ SEMUTA featuring AT THE TORRINGTON
Jan Batlantine (Vibes) 811 HIGH RD, N. FINCHLEY

(WOODSIDE PARK TUBE) '
Cony for all advertisements for the Classified and
BRIAN SMITH BIG CHIEF Entertainments Sections must be received by 12 noon
QUARTET DICK MECKSTALL-SMITH, JOHN on the Monday § days prior to publication date
bisa ORI ot il s ALL ADVERTISEMENTS MUST BE PREPAID
EDGE MELODY MAKER ADVERTISEMENT DEPT.
wilh Ken Wheeler BULL, DAGENHAM EAST Surrey House, 1 Throwley Way

JERRY THE FERRET Sugy ST




Entertainment Guide

HAMMERSMITH ODEON
FRIDAY & SATURDAY
SEPT. 29 & 30, 8 p.m.

Geoff Jukes & NEMS Agency present

CAMEL

with Special Guest
.

MICHAEL CHAPMAN

Tickets £3.00. £2.50. £2.00, £1.50 — trom Odeon
Box Otfice. Queen Caroline Street. W.6 (01-748
4081). London Theatre Bookings, Premier Box
Otfice and usual agents.

THE BRECKNOCK

227 CAMDEN ROAD, N.W.1

Folk Music svery Sunday momin gs with SHEGUI

FREE ADMISSION EVERY NIGHT

Thurs., Sept. 28:  SCARECROW
Fri., Sept. 29: SUCKER
sat., sept. 30: HEADLIGHTS
sun.,0ct.1:  YOUNG BUCK
mon..0ct.22. HELICOPTER
Tues.. 0ct. 3: ZAINE GRIFF
Wed., 0ct.a: TIGER ASHBY
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Albums

WANT TO GO T0 A
FOLK CLUB?
Turn 10 page 64 for a

good selection of the best
of entertainment in full.

Frdoy 29th Sapt aid Our
WRECKLESS ERIC
+ LENE LOVICH
Sarurday 30th Sept €1
THE RECORDS
Saturday 5t Oct
YACHTS 184 Camdon High Street.
Monday 2nd Oct
ERIC BELL BAND SAT., 30th SEPT.
+ J0E JACKSON
A TOURISTS
THE POLICE -+
Thoradey. 51 Oct o INTERVIEW
THE TR0epS Adm. £1.50
CORNER CROMWELL ROAD 8.30pm.-2am

NGHATH END ROAD, W.14. Fully hcensed
Adjacent Wes1 Kensington Tube

Tel. 01-803 6071

GOLDEN LION

Fultham Rosd, SWE6. Tel. 385 3942

Thus < apt SASSAFRASS 750
Fri Sept 29 PANTIES
Sat Sept 30 JACKIE LYNTON'S
H.D. BAND 50p
Sun Oct 1 STREET BAND 40p
Mon._ Oct 2

BOB KERR'S
WHOOPEE BAND

Out of the Darkness

TlCKETS 2:50, I

+0ct 3 STRAIGHT 8
. Oct 4 SPEED’0O'METORS
OUTLAW CONCERTS PRESENT

Iaupm

00,150,100

OZARK  MOUNTAIN
DAREDEVILS :  “It's
Alive ” (A&M AMLM
66006).

THE al' Dlredevnl:
ay with lhelr
nmllglm RV aRRe farms
music
mey seem 1o be zr-v:llm. n
ever-decreasing  circles, and
this live double aibum, re-
corded during a tour of Mis-
sour) and Kansas carlier this
year, shows them to be fast
running out of new ideas
They're a faie bunch of
Lay Le

keep

musos, Ty e {piano),
John  Dillon prano,
fddle,  mouthbowy, Steve

Cash (harmonica), Rune Wells
(guitars, banjo) and Jerry Mills
(mandolin) have plenty of ime
and space to show off thewr
prowess, but the group lacks
dentity. They ghde from
country-rock through blue-
grass and Western swing to
out.and-out rock with eHort-
less ease — a truly chameleon
band but they're imitative
rather than creative. And
though their audiences are ob-
viously having a ball, the ex-
citement, what there is of It,
doesnl come across on cold
viny|

As to be expected with live
albums, there’s a lot ma-
terial from their studio ef-
forts, but to be generous (per-
hlps for the only time} they
do include five new son;
The b-ml opens with a f-sx
boogie, * Walkin® Down
Road,” sporting some wlllml
“train whistle” harp from
Cash which effectively colours
this railroad son; e out-
standing cut on the first side,
and the whole album come to
that, is * River To The Sun,"
featuring the group chanting
the hook line over a growling

bas:

G Slllsl\ed
country  sta
been done to death, and in
characteric fashion the band
it. “Flv
Away Home” finds them in
the ‘Inep‘lss format. It's a

oedown, with mlndolln,
bunju and harp — mu,
thusiasm and toe- lapgm but
somehow insubstanty ffue m
no small way to their seem-
ing penchant for Imitation.
“*Chicken Train " sounds like
a rip-off from a square—dln:e
number in  Okl;

Mind” is &
ndard

nee

Coapital Radio & Robert Paterson

present

IN CONCERT

London Palladium

(L emanoe et wath | Bewy iy

BY PUBLIC DEMAND

Four extra shows on
October11,12,13,14 at 8OO p.m.

f0 £750.£5 L350
at Box Office (O1-437 7373) and Agents
{imited to 4 per opplcation}

OBITUARY

THE BRAINS TRUST

Age 5 yrs last chance 10 invest in
30 min hve tapes 60p, badges 20p, by post from
122 London Road, Bagshot, Surrey.

Ved 4 Oy 730

999

+RAZAR
Ak owe e b1 90
i pe s 180

HIGH WYCOMBE TOWN HALL

Fu Moh Oct
TRESTRANES

Advanca bckers L1 40
or 21 £ door £2 01

Tkits sunesin ¥om Searpies Becerds ar Yeoes Rocords, Wycomoe or CHlire Touads. Martir

YOUNG BUCKS

Fr. 20t
NEWCASTLE UNIERSITY
3
THE BRECKNOCK
Camden Roa
Tees. 3rd
DUXE OF LANCASTER
New Barnet
Wed. 1410
WESTERN COUNTIES
Paddington
Band Engs.: 01-858 7439

GIGS! GIGS!
GIGS!

Far full details of how to
advertise on these pages
contact Jacquie Russell

Melody Maker Advt

Dept

ley Way Sutton, Surrey
643 8040 Ext
4258

l Surrey House 1 Throw:

Tel

CLIFFS PAVILIO
4 I -SE4, ELSENL Tol 38!

Sunday tet O tebe ut8p m
BARBARA
DICKSON

AND HER BAND IN CONCERT
2% 24020

Loturday 141h Octabs at 8 p m

THE GREAT

featring BARMEY XESSEL, HERD
ELLIS. TRE RD TRIO

Tt 1225 £2M 451 TS
-

01-437 9595
BILL LE SAGE

.

AL HAIG
o Sep
AL HAIG
s
KEN SCHRDDER QT.
BERYl BRVDEN
BRIAN LEMDN (1))

JOHNNY M

‘P|ZZA EXPRESS
10 DEAN STREET, W.}

}

ahom:

L, but to me
and com-

bzll u comes ‘complete with

chicken noise:

They're back into biuegr
with ~ “Homemade n
another toe-tapper with some
neat fiddling, and  Och
(Its Hot)""finds them il
ing to Western swing. With
its summery theme it’s not s0
hard to believe the next musi-
cal form they'll attack will
be country-surf. Perhaps this
thought was at the back of
my mind when they began
churning out " Jackie Blue ™
— a “past favourite " — hut
it seemed to me they were

locals get off on
it's

Maybe thate what 4
double live OMD album does

for_you.
Tﬁ, chameleon band end

JANIS 1AN: “Janis lan”
(CBS 82700).

JFOR 2 her recent giut of
commercial success in
Amenica, Janss lan will sure-
ty ferever be haunted with
the image of the absurdly
and tiny girl who
wrate an absurdly mature and

i “Society’s
the whole mood

awiul lot of years sway ROw,
but Jan had adapted her
rather terse style well to meet
madern demands.

There’s an unspoken eynic
ism and_weary resignation in
many of her songs that, m
conjunction with her sharp,
;hghlly morase vocal style and
pleasingly economic arrange

ments, 13 refreshingly patent
“Hotel & One-| ngh; Stands*
2 ‘ong fabout ibélng ik
1oad, has a healthy sting n
the tail: "Here's the key to the

oor,
open the door/And give me
a reason, to keep coming back
for more” she sings,
portrayal of the frustrations
of her chosen trade.

Performed in bold up-tempo
style iU's a superb song, flay-
ing the illusions of stardom
and the people who feed their
elox on reflecud glory, yet

Seif-irony onthe way (Re-

member me? I'm the one who
never went 100 far").

ven her nostalga  has
gubtle " acidity. Neither *That
Grand  llus or  “My

Moma's House- have the coy
charm of her biggest hit, “At
Seventeen”, both adopting a
more polsonous tone, though
“My Mama's House” in par-
ticular touches similarly poig-
nant ground of youthful affec-
tion
Yet “Streetlife Serenaders™
s probably the most crucial
lbum. a pas-
sionate, deliberately excessive
montage of city life, reflecting
both the manic and the mag-
nellc A long, ambiticus num-
hat occasionally recalls
Mitchell as 1t dives
rough various twists and
lurnl, its subject 15 overkill
50 I guess we should accept
overklll in the portrayal, even
if lines like “Gauguin in syn-
copation” are hard to swal-
low,

Junl

Producer Joe Wissert has
fent a wholly symp-meuc
surrounding to lan’
bearng, her own
plano  accompaniment
the decisive addition.
where the album falls down
is in its one pace. There are
a few weaker songs here —
‘Do You Wanna Dance?" “The
*Tonight Wil
— and there’s
not the range and variation in
cither lan's vocals or Wis-
sert’s production to maintain
the interest in this case.
There is & danger of her slip-
ping into the role of hip MOR
as portrayed by Carole King.

And her songs do tend to
have a desperate self-serious-
ness about them, with little
humour or even shading Op-
poftunities are missed. I
Need To Live Alone Again™
is one of several mournful bal-
lads which doesn't quite have
the gut impact it requires.

ile the lazy jazz-flavoured
not

unlike the Crystal Gayle hit
*Don’t It Make M: n
Eyes Blue”, is too tentative.

A shame; we have to be con-
tent with an album that's
merely vory good —.COLIN
1RWI

THE EMOTIONS: “ Sun-
beam “ (CBS 82864)

E a little too hasty in pull-

sheet that wiil have stid out
slongside the disc itself, Take

that sheet, it's
preuy interesting In the top
right-hand corner, among var-

n(wsplper photo ol
Iittle well-scrubbed black glrh
clustered around a mike while
a gent to their left plays guitar
and a lady seated in front of
them turns her head to gaze

admiringly back at  the
tabieau
The first sentence of the

accompanying caption reads:
Mahalia® beams as she
listens to three children guest
singers from Mount Sinal
ist Church™ Mahaba s
Mahalia Jackson, the gospel
great, the gurtarist is Joseph
Hutchinson Snr and the chil

n are his dlughlers Jean
ette, Sheila and

Eighteen years on  from
when that photograph was
taken, Sheila and Wanda
Hutchinson and another of
their sisters, Pamels, rank
a5 soul music’s leading girl
group  Under the guidance
Maurice White, the leader of
Earth, Wind & Fire and a pro-
ducer of genutne originality,
they have reached the tap with
records that, for all thew
sophistifunk ~ arrangements,
still harbour the spint of Ma
halia Jacksan

** Sunbeam °  may consist

manly  of | danceable " mid
tempo grooves — as epito
mised By~ Ain't No Dpubt

and “ Smile,” a
recent UK single — but the
stratospheric Hutchinson voc-
al. make it much more than
lusl another paarty set

B GALLAGHER.
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Classified Advertlsements

MELODY
VMIAKER

Enquiries 01-643 8040

ok by i

- w—t o — pard

BY POST MELODY MAKER, SURREY HOUSE, 1 THROWLEY WAY, SUTTON, SURREY SM1 40Q
EITHER Il in the coupion printed an Tt page or PRINT your Ad clearly on plain paper Ensura that heading and
nAumber of meertions are cleany ind<atid
Prvss time First post Moaday five days pror 10 cover date {Cheques P O 8 made pavable to Melody Maker}

BY HAND

LONDON AREA: LONDON

Presstme 4 30 pm Monday 5 datys ps 1o o

RECORD CENTRE, 50 Rupert St

London W 1

P O s Chaques (with Baribers Card) made payabie 1o Harmguin Records

o 1 B S ke G (s P o Wy
e g e & g T ) e+ A T ooy
ALL ADVERTISEMENTS A AT Sk A e MANCHESTER AREA. A1 MUSIC, 88 Oxford St Manchester 1
MUST BE PRE-PAID [~y i — P O & Chisques {with Banker s Card) made payable to A1 Music
™ TAPI CAS!E“[S Dt’ﬂol ETC . SHOULD NOY BE SENT IN REPLY YO BOX e dd i bk i) i -
NUMBERS
e e BASSIST, VOCALISY, m{, for D UMMER K“lﬂllﬂ -ax MTR WANTED, 1424, u) CUITARIST, Steve Crej
. . 2. " pper ORGANIST '|ANIST entertaining UPRIGHT BASS D, I !lo
Musicians Wanted hard  working. original band. | wa good impruy compicen S T band s |style. | required. o 01.59% CBoK. | ducas e/m Ihd toungs | with Sectric Buitar and sax -
llrnldlﬂnorl an  asset !" hln Inr‘orl[mnl mll!l’lllw Hard work veniive i wien- | lan ork llnd'l'nn 534 2/ 4% 01373 4pM1. P
a must, — e = o - 2z >
25 per wod 40 ekl o e, S | S e T8 | e Spne b bl | Guiran, coon meaoen scen | "GmcaniET Vocalisy oy e | vemsare  omcanust.
‘ CAM IIDGE lA!Siﬂ Rock/ BASSISY, VOCALS ESSENTIAL. | Surrey & Rechard  Gusdad 71011 afer | band  Blackpool and North Wptu residency Surrey — $43 6:44 Londin band ubs  efc 15
*r San|oAN D ECIMAL | orummen | rercussiowisT 8pr area — Phwne Tony Reaney. 03%3 0 202 Oy
Smeer: Leave mes | MATERIAL, — MARK 014% 0576, ded by M Uusick  — | DRUMMER WANTED by hand | 7214 . unk jazs | yERSATILE SEM( pro bas
sage W cut rl:”'“ 'l""" Il"ldA v;cm for | Aum 01337 £581 ;. Caitle Ruad, | plaving Glen Matlock-Jam type | GUITAR/VOCALS fie prs har Veyoard for black band
"R anunsen ror voar — o150 1568 TP BRSO | i N RILE SIS I | B R 2 GuimaRTAND | e
s or _tight
iR Lang X DRUMMER WANTED inso ) GUITAR/VOCALS, pro oullevk VOCA s*r SUITARIST required
B88C MIDLAND e W Pl OO haured paychedelic h o trio inte | work  walting. — Pane Thurs, Work and deals available when |f4r band " Eacelient
ALL FEMALE ORCHESTRA Pane Fri 34 Weybriage {io% ready For dadicated musicians | West lm sesidency.
nv»umc AThe lcun:'ns TED (o oitin |only No businessmen - ¢33 Fing Tre o
MUSICANS REQUIRED ELECTRIC GUITAR DRUMMER NEEDED | payer, male or femaie " ~anied | Lonon srea =k gor ads Phonalan_471 8979
To complete line- il GUITARIST, 1T YEARS, seeks
BY MANAGEMENT (glo g I HY drummer and bass, — Brian 4

Particularly bass rhythm and
e guitarist
01-993 2910

AMATEUR BASS, Drums
et wanted — Ring Trevor,
Sgmm, 789 797!

ANYOHE
forming in
5284,

Voos.
after

reggae  band
Braintree

fon
Essex
ABR WANAGEMENT seek bacs
nd kegboards urgently Cnn

waitln, g
king people ring e e &

-
tract

uss FOR EXCITING new rock
reative, versatil
. Camberl;

sw

BASS
London, — 01850 4:
BASS GUITAMIST. Rock hand

FOR blues band,
4779

BASS GUITARIST,
at side  Count,
amberle; y o Tonre,

yocalist lor

BASS / MARMONY vocala for
gammereial band with potentiai
hit songs. Rehearse then gIgs.

WASS WEEDED for outrageous

fturs group! (Ultravox-#99-Kaga-
2iney Trasa 1079
oA wanted for

PLAYING
ACOUSTIC AND 12
STRING GUITAR
as required (PRINCIPAL}
(Salary £4,264 per annum
higher «f ability

recently formed commercial
rock band Must be pre-
pared to work hard at
rehearsing before gigging
Tony, 8833623 (AH)

plus appropniate
for doubling})

Full-time engagement Ap-
ply within a week quoting
reference 78 M 35 MM, to
Personnel Officer (1), BBC,

Broadcasting Centre.
Pebble Mill Road,
Birmingham B5 7QQ. Do
not enclose original
references

JILL WYNAWWALKING BAS:
s rhythm and blues, R'n’
o p478 110-3), 01854 102

Rhalbes

DRU R
REQUIRED
for
THE LEYTON BUZZARDS
Work Management deal and
sl fped i for nght

ng
Su. 240—055! (dayume)

DRUMMER
required urgently for
residency work, vocals
preferred
Ring Biackpool 31707

BOWIE/IGGY type singer -nhu
-t
prﬂem Keyboards, DRUMMER 0.  —

ihem, Bass and Druma. l‘nlllb{y
wah “recording  company experi.
thows.

9
Prigas Sgle S5
-Evumtn for semi-
nra lunl/rock ban — o
es

p!

‘nnn

DYNAMITE SINGER
TALENTED PIANIST
reseed
Buth yaumy @i fawkeng 1ogeth
guys tur agartbng rew outhit
Phums wtoctiy bitween 47 pm

™

"
01455 2768

ENTHUSIASTIC
uitars, bass.

(not _bniliant)
singer
Rock dtranspori es
2266 between 7
and 19 Thursday evening.
Norihanta
0d time, roc!

based,
X/

boards,

Phene Rushden 57701 after Spm
EXPERIENCED

L LY VO

MUSICIANS,
CALISTS,  RE-

SINGER, — 0602 253759,

FEMALE DRUMMER (Funky) re

quired t) join other expe
g fopaie oo ten

¢o00 Lnn utariat r.q:ired
mn

Trani oy
g 31894 o or O1-s07 3818,

m\nlly play disco Own
g trenaport, No ﬁme was-

LAYER ang lead gultar- = gear
o orking “hand. | O e e~ T e A RS 3 oue
. Experience o8- CHRISTIAS, SHOW/Circ Hind;, ortou
phone  Brighton | quires Bass, "b," e Tl n‘" siss '1:‘ oy~
l“’” mw after 7pm. poul ares pr««:ol. Tren e | bootsacte Fors, RYLLE i
ER ang drummer gy = 2 - e/ | PRR U mER u-r.snv v ed,
rtqulred lnr rock band  with erfields Orcus, Farm Hey- b‘ll vt ot “0;16‘7
own songs, based East London.— |threp, Chmpping Norton, Oxon usz cel '“ -
B 2R g Do o b UMMER URGENTLY Fequired
BASS PLAYER and Drummer o CLEAM n!il" ’Ilmﬂnltl 7 i "ﬂ" T e
somi-pro, Medway based | under 31 for of " exceptional  modern * RroUD
band_ — Ring Medway 22172 roup touring maving  fast unumpm in-
BASS PLAYER and drum 5 3521, fluences) — 01-593 3178
vocals essential, prel with va CoMP DRUMMER WANTEO for com-
good wark .bl'nld December lll mercisl Hounslow based Beatle
—“15 L1} influenced band, Must be versa
3 MV‘I th  orl n.l Ule. With own lransport and
andnventtve | styleurgenty | Giev o SR ATt HaY mms LR s b
needed for modern rnuh re:x-e evening for some
band with s ed Ihlnﬂ !Du‘lll —A.‘YsélD“sN‘num[
)
eoracam ogn :l"",;'.‘ o 2 STSCG TUNK BAND remure ] | nam. r..umq Yourg Ima
"L '" Mol #nd Cragtive Quick Ledr 5“-“-;‘3” Pply Mike ‘W e
BASS: PLUS ORUMM 10 ning - - L
3 €0 tor, cem
oiete youny rockabilly band LEAD GUITARIST N A
= attar $pm
ks warreo. - AND DRUMMER DRUMMER  WANTED | ridk)
DRuMMER,  urgent |} Wilhng (0 travel must have f | original - materis paia cauny
band réfarcMing - aigt v pesoost 7'1';".‘, ) Hmewasiers  — Jon
:f’f REO 7037269 WANTED - TEL:

" b-nd 123 1m
2l p i

SSIST WEQUIRED for work
uih, Landen nes wave B

~d punks hippies —
M " \lu Irl Management 01

re.

ORUMMERS,
required — 01595 #6534
RUMMER  £OR mixed h-nd
sLariin, ng
4" XS six 272 W8
MER FOR mun Bang, sw

50

pro
Influenc:
need nnly 2pply

Suen

(Stevel. 01486 7471

| 40
A Jagen wute

0E
nuuuun WANTCD FOR NEW
TEL ANDY 01

DRV
basy lead inty Purple Lioy
ete Work waiting ey

— Phone after fite
i
ORUMNER WANTSD fur new
Herts area Pro atiitude
amateur status 20pius
Viv. iafieid 67508 cevehings)

GOOD BASSIST
Young, clean image — for
Winchester based
‘Sophisto’' Nuwave Band
Excellent prospects
Henfield (079 155) 2971
(after 6 p.m.)
GUITARIST AND

uired for
ontact Sonn Vickers, nmnwn

nadler v

YLUITARIST, VOCALS essential

n
Citff Road. Lundon NW:

HOT BASS & DRUMS

Strwaht whaed eck (ox okmec)

worl e dting Mier o

N0 gu1 enh cush b

Conbuye & e wasts
Tel

John 873 73
John 348 4046

The
PASAGENA ROOF ORCHESTRA

et B A S T
ay wass v § Knighton Close,
ord Grasn, Sasex.

HOT cossip: Working new
wave band, very strons on visual

RHYTHM key
BTy anted fo South ummm
an asset

313
Aigate 460 after som

lpnrll uqum a sang and dance
Iad; talent And
Phone  01-341

\ender yeara

VIOLIN-
178 ICELLIST ron lormln band
Classical rock. -
working, ambitious, Rinr T
e fiernoons 803 401,
KEYROARDS & GUITAR player
wanled to join basy an ms

with van and compl
band with view becoml
prﬂeulnnnl Vtr’ nmbluoul hlrs

or3. Dis stween London
-mt ‘Cuirarors. — Tei
1448 day time. Cobnam 45

it ngs.

KEYBOARD PLAYER
1830 years Rvoamc prdeced 10
compety fythm SectTs (n#acitng
new band wih pewertul bisee ko
up Stat srme Wiy work and
—ra ey whiteg

Telprwre
4379198 10am 6pm

XEVGOARDS, COOD reader, for
Midtands eney - playing
e ‘enart material —

xsvsonns/rumsv

apaga!
for e, -

Jazz of

singet

Brighton/: Phone
e Beigion’ 737677 (base.
ent Mat) €7 evening:.

KEYBOARD PLAYER requlred

tor
residency, must read 'e|l
1mh

e
s

7370

1 enclose P.0.s, cheque to the value of ...

GLASSlFIED ADVERTISEMENT ORDER FORM

Classified ads should be sent on the order form but otherwise a plain sheet of paper

and your ad clearly printed will be sufticient

tor Sale,

.. Price per week

Wanted, Tuition. etc.)

Cotumn Heading (e.g.
Prease

Melody
Maker

ceaedfor. week(s)

moke aH cheques. P O s payable to Melody Maker Telephone numbars are charged as two words

First Post Monday

NAME

To. Melody Maker Classified Advertisement Dept..

ADDRESS

Surey House, 1 Throwley Way, Sutton, Surrey SM1 4QQ. Pross Day

ang  drummer omm
band. Prospect of work abraa
— Southend 331157 ments suppliv
Phane Chris Jones,
for Swuth
GUITARIST with original material

v wanted
Londin remi pro band

materia rig!
— Wiy An 54l

EIE N o
KEYBOARD PLAYOR fur under

20 Send Gpeingsesn  S{oreeon
te — Dave 81 4% S2¢
%
OARD  PLAYCR  vanted
o1 e P fissena) gt Cigs
#nd ensres in  Middlesey
arta 0 pose transpert
rekential WHlingnas 0 rehearse
tnd veraulv gre addinionel re
uirerent — 9466

KEYBOARD / " yNTHESISER
playe, for cencarsing nréup with
dwn W we malodic
m-urm pru«esmml
spproa
eumnp (Candon Burrey oo
YEOARD PLAYER wanied to

po
Senlllln

el
KEYBOARDS PLAY!

by youn, Own equipmen
esscnidal imin symins, organ and
stringer) be lechnicaily

ind_veremile” Gad prov.

pecta for euccesstul applicant No
‘wine 1 — el 01739

fav i

won tn emerge with an uriginal
new swund and excellent stage
gy irege 1P — Dial o1 sty
Keveoaro  To join
gorfnced chihngriton Iurmlm
Cmmarcial ainham
178) 529

sv-ouos/voc LS required
hy Cx names 17

LEAD GUITARIST, able o “ng

harmway for warkin commercal

Qoo Bonp
TRUMPET, TROMBONE
PIANIST, BASS fw th Var s
Dnums )
e

b

Phone 09598 510

SAX/
FLUTE
PLAYER

DOUBLING BASS
[able to sing harmony)

Required for Swiss Com. band
(Funk, Disco. Pop. Top 20.
Standards). Special Floor
Shaw. Steady jobs In Switzer-
fand, Norway, Germany. sic.
Above average good paymenl.
Stage age. exp.. address + tel.
Dedicated prol. need only ap-
ply.

91853 5607

Tel
o'clock

Paul.

s€20

W& REQUIRE commerchal $0Rg-
weiter_aged W33, playing rhy.
thm  guitar or

ke;
T vecordine

band with- excellent, prospects =
o

663 befare 9

London  area.

required

sential

YOUNG GUITARIST
f:
residency Gg(:d reader es-

DON PASHLEY
Brighton
72221

Brighton

501902/
4

ENDLESS
GERRY 01

YOUNG  ORUMMER
FOR COMMERCIAL GROUP WITH
PROSP

903 2766 (26 HOURS).

e e
YOUNG LEAD GUITARIST
& BASS GUl

WANTED

TARIST

a

Raunchy Liad ¢

und  herd
oo

2 3
Combm (7%

otherwis

21

THE B, OF THE WELSH

ARDS. Vacancits fer Clarinet,

Fiute Viblin Euphomim and per.
euweign Principal Cornet required
ey v f2¢ Audition to —
Director_uf Musie. Chelses Bar
racky n S
THE MOOS want younx bass —
Paul 0834 33103
PLAN s recording
\pe drugpner wante

Voot
T

Bsb 81-570

Write Box MM97 3
Vocalists
,SMOOTING STAR need arum. 9p per word
113
EXCELLENT ROCK lln‘!! (ox-
ccks gui. | nAmes) seeks pro band
wnst / Inndleld-r mcom 084 agement recording  de: Bex
form  group, stunning | MM 112
mﬂlc —~ Ring Nod 01560 2672 FEMALE SINGERAwriter secks
veni band — Phons 01948 6493 afler
SONCwmITER /  curTAmIsTs | S5 >
need drummer an ba=tist 10
FEMALE VOCALIST wanis th
form band playing punk hig ¥
enpar and esmething @ bil ("l’?lnlll;ophk ticated band — Box
unisust — Ring 247 3108
1 KEYDOAROIST | VOCALIST MAS material Drury
Ornginal appearance Bowte (Low | %yle seeks right band — Ty,
Herel s 0 KY."WKI’I Manage oy
ment — VOCALISY VERSATILE, [na
TASTY 'IONOTIONS require wars Phrk e geeq
— Funky Ba's Pluyer Gwd Her wvd Droms  wiisg
m Vectn  and” Funky Lhed ik pay srumsi —
Vecalm weytwards orf other in Malewim
Struniens Buth  muirss —_—
qu"ll\ 4 vk sxeMivnl com-
i ten Dan | Management Wanted

14p per word
AGENT RSQUIRED

work for llp'rl ned
abile, e mi pro
dema tapes & llllbll — 440 O™
evening:
EXCELLENT IMAGINATIVE
bend | requiry o (mh‘uil.\'»uc ‘man
5o
. X2 (d'\) w-h-n 171
e
NANAGEI/N““LE. required
mMGl’n rockband
Orlxmll througho 01- 71
1430, No cowboys*
Songwriters

THE ROYAY CRITIR
U

ALTO SAX. TENOR SAX
& CLARINET

“at rasil Ruguar
- r— e

1 UEG 0% RAND.
3

TOP SRITISH SOUL/FUNK BANO

birale with 1,

Cymrcist ¥,
coll b,
Phune reuh 3

oo profess
Hex MM 147
oF

18p per word
COMPOSER WEQUIRED 1o colla-

for _seng.
3

ECKS o ¢ gl

31y Qi
LYRICIST secks #L11 Lon
oner

mal cempy

ONE ER
ONE KEYBOARD/
SYNTHESIZER PLAYER
with own

track
pop

proven
perience

LYRICIST wih
recerd  deex
comprmer to lurm

Longwriung pastnerthip

British Tour Oct
Doc.01-437 1958, E

TAUMPET, A
“dwky s e

Bands Wanted

15p per word

TERTAINING




“Work_

“Work _

Engagements Wanted
9p per word

ACCOMPLISHED  GUITARIST.
Jaiz, dance, backs cabaret etc —
01458 6338

ACCOMPLISHED GUITARISY in
ar Myk‘ avalable [or gigs, e
Excelien reader
P mage = 954 2631
A FOLK-ORIENTED
temnporary) ex-pro,
clan (bass, keyboards
o

(trad con-
e musi-
oddijles)
nd  —

nou‘unc 'renor. cnu.,
nd Very experi

enced very versatil
£ drummer. all gigs. —

AW ABL
01229 4468,

BANJO/CUITAR (jazz), — ¥
550 3218

BASS GUITARIST, reader, seeks

. gigs._ses-
etc. Work only. — Chris

e T
ratl t R! s residen 0 sam!
X Gary. Wanhem Orces

53

RHYTHN GUITAR
+ 7 vocaLs
video

BASS GUITAI
YOCALS

Guging Rowwdng TV
e

Two yourg sds with zoed
.ndnav-'v——x-n. >t wostle

CAMBRIDGE I 5u (dayn)
78074 (eves.)

BASS GUITAR, farz — 01492
9:
BASS CUITAR ai siyies. gigs/
deps/residency
SUTTAR aousling irum-
pet pro = Phone 635 165,

BASS GUITARIST

Good reader experenced
seeks residency cruise or
accompany name artiste

Phone: 061-980 2849

BASS '

UMS. Sesstons gIgs.
100 X066 ldny) Waddesdon
1 cevenings
BAS! Y

(5), no longes
seeking fame and lorlune 1)
seskmnerkine Rind A

eaties, 802 pop ete

).
“Fender.
if §
e sorg Surrey 88
2305, ext, 138 (work).
BASS

band Norih or We

I.ondun Vo
mserial

FEEL
VOCALS
LY.

EAR,
FFERS ' ON|

ERITH
BASSIST nun/-usx o/
dems — Erith 53
s HARP pllylr/mn ser-
one etc can double thythm
putar/vecals — o
co - slnxer
Iynl!dnnnll Jackm, good band
— Sedgley

COUNTRY LEAD guitarst

ex-
perienced. Wesi Landon — 01574
4z

DOUBLE BASS, pro, some bass
uitar, seeks PAID n.’i’ me‘.m

DROMMER ANY gigs
London

n and
-~ Cal
BLUES,
rik man pro, solid
foin band for fun and_ sey
nden Greal kit and wheels
Iuha, Ti4 St
RUMMER EXPSRIENCED
residency or deps.
0" irampert, "=

RB. ot
wanls
SE

-ln-
GOOD, wants ener

Reading

and ever.
(ransport,

greens

. JAZZ,
etc 'Super kit
oo
experienced,
writer

experienced
gend Kit, transport seeky working
soul, funk, disco band —

DRUMMER / VOCALS, well.

nown  very ‘experienced high
wandard musician, eeks top
class pu club __residency
Lundon area’ — 527 5934

, seeks residency,
ihg considered —
014361 5143

L, 36, experienced
styles ex pro_ reader, remdency
preferred — 01749 18

EXCELLENT TRIO
Beveions_ o oo b

cruizes,” any
Pete Seaman
ORUMMER,

Tol
Gravesend (0474) 68182

EXCELLENT ROCK
DRUMMER
from N Y seeks band qith
management now rehearsing
Phone Charlie 624 4390 first
flaor

EXPERIENCED SLIDE GUITAR-
IST gnd Harmomsos imew Afovnm

GER ee
-nrnn. band Tn UK. Jusa souts Band:
o punk. — Contact Pelcdr &
i e Soup
7, 10 ! 18p per word
MBI Puimaster 7, 1000 Berlim | oo, OR POLOrd
discos, keenest prices.

R 11 s D™ (S

r.ul'nuusr AND vucalist seek

join ot form  commercial
group 1822 — After Tpm
s

GUITARIST OLUES/RLS, Robert
Jonrn, Uuddy WateR,, Chick
Berry, — 014831 4

GUITARIST, m
quallty grovi. — Welwyn Garden

ING fur band

currulsr Lool
in R Northweod
neport. —

nr bdnner
Mars)
Dl«ﬂ! 953 Rid
GUITAIIST. OXFORD, seeks
1pre, wagk October onwards.
—’ile 0474 R34
GUITARIST, -usxs Kigs, depy
— Pele, 01872 588%

n'enl agency. —
work
b

o1

REQUIRED for

abraad, capable of playing
k  and

Agency umnea

Y RAND,

ll luncnmu — o1 44

PERIENCED | PRO.

blnﬂ Gulllr.
Droms, Sex

b o

FIVE PISCE. aill funcii.ng

4 1387

GUITAR TRIO,
$4i

suttarist, —
AR

Egeeeq

iy
consisting Bass
o
tours ete
53

o duo or volo
974,

BAKER Ba:
.m.p. barets = o550 i
HUG! AND lhe Hu‘uennlel
sieel Band 5 3
USTICE TNUHIS llpenmced

Vocalists Wanted

Tastion

14p per word
A MALE or femsle vu

wp group remdency, N
“Tiftunys. " have  goud
stuge presence, — Juhn Pelers,
Chepstow 4113

AMERICAN, ACIAN lcad
vocali,  lynenis  progrewive
rock, — 679 6358 after §30pm
e T N TR s

rgetic _young rock

Wian keynex 030 64
FEMALE YOCALIST juitarist —

Wickford uz

XEEN wanted

Dave - Wiektord  @sTetr a3t

VOCALS,  preferably
J0UbTaeg S John, etc pro —

nlm:mu MAND necd vocalist

Birmingham arca — 021453 1434
lller Spm
CERTOALTAEY syieg - o
ST 01247
SINGER vuwrsn mate,
female  for ¢lub/pub

working

—"Tatnham Tom7/59913

VOCALS/LYRICS for band with
material  (techniy

Fangs ‘modern ‘Tock pius original
material. Mus

food, Applications sianng age.
musical experience with photo If
b =

womuur. souru Lomon Rt
Harp.
Bhone Stan, 759 39%/6th 3981

"‘"‘“57 SCEKS work, Aead. lnﬂ versatile | Fragp w llable all
busk — % 470 ctiony 62, evenings
cumuun, SIGHT - reader,| ORGAN DUO, vockis/harmony.
crow he ' board  experience. |PA. . six  ianguiges cabaret
from Peters and Lee to Pop-Flan. | ships/notels abnard wante
for uallty “gigs or | 01749 1443
ncy — 870 GUES GALLERY, modern en
R TG RUNE e e Bhece
o e
ance Band for
i:.:‘::f:{“’"_' ,"'l',f:""m A% °F [ a1 occastons_anywhere — Phone
GUFTARIST VOCALIST. — 989 [ 1" RELEe), 1D,
80 g
GUITARIST/VOCALIST  com Artists Wanted
ver-
;‘u.m- pra n uen  quality -m;’n’ 12p per word
TR DRUMMER FOR live work and
recording onginal matessl

SUITARIST/YOCALIST, g —
Sunbury (76)
BTN N #979 funk
band’ with ' prespesta Croydom
— Tel 654 03 after §
TCURTARIST, — o184z Sut

Own kst and transport
—,Phone ater gpm” £74 %203

GUITAR / BASS, — Hornchurch

oSz Groupstmtod

GUITAR, GIGS or "mc'
gistic player. "read or =~

nurnl/vuuus*r omposer, BANDS/
arrange: erienced, versatile
pro. 3 uen q\ullly work. — Dave, G 0 s
o1

nurrn/vocu.s. s fixs or ol with MASTER TAPES
goud working L — 01550 requlred by
GUITAR/VOCALS

pros/reader seeks daytime sdven- 01-993 2910
luru/-eulant or DI’IN Blg funk/

k/fazz — 733 4 Ly X

Jm VIOLIN, — 7-' dl4e. o f¢ ‘4&
KEYBOARD PLAYER Teads, Sllua‘,ons n'w
Ve paERr B peney, “ale: 9p per word

~— Steve. Derb:

KEYBOARD ~ PLAYER, x.
perlenced . sceks sessions
studio — Tony, after & pm.
435 14

K"IDAID FLATROS
rienced v7s

ép-unnsn 5 gumrm
0 split

5N -qulpmzm e ind
ar

Yhnnt com- Green 73291
Ings

ven-

T KEvaoARD vn:u.lsr, paid

werk only — 01740 1443
KEYBOARDS/VOCALIST,  paid
work only. — B1.749 1443

LEAD GUITARIST, ex:names,
ad  vucals  (strong falsetto)
major touring radio  and
fludio experience, Varied musical
tastex 1y ties, transpe
refessionai  working. recording

band, gigs, residency vt concrete
m »ndon)

munn/v-mm
d*m readeit top pro. — Tet 367

LEAD GUITARIST. —
812

01-943
LEAD GUI

keyboards

wace band
LEAD

synthesizer.
vocalist  for

ks

residency
Reliaie Player wih g
— Phane afier 8 15p;
O RiFol IV i
ARIST, vecale gigs,
re-m(ncy Sk 1o
UITAR/vucals  ex:
ey — %05
oncAmsY EXPRNLENCED, Sand.
ason N
d-n7cy LondonsEvems (Brentwed)

ORIGINAL  LYRICIST  neek
[tucding band - Genesisish
0246 3363

ORCANIST / PIANIST, 24,

cka residency, encellent Teader
modern player £

-0

PeoaL steeL,

was or
manent  offe n

per:
Luton  (05%1)

STEEL/Bottleneck
0732 31687
2 1341,

-3

3 a%eT/568
EXCELLENT,

s deps, etc
316!

CISANISE | ORGANIST, first
clasy reader, busk, straight jazz
 pop nunl seeks remidency

avail-

NIST,
bia tor - Erie
1998

= 0374 e

R0 PRRCUSSION curga s bon
fadpiey o e
ten tr.

e
wn, “anywhore —

g0 i or ve.
edford (0234) 44l

TENOR, ALTOL Cariner Fiute
—_Rondurd s

TENOR FLUTE, clarinet read

busk secks working bang or red
— Glen 736 3
R/FLY/Bmn :“a busk
*xpanie 0534 36708
ENOR SAX, FLUTE, 36 rend
Busk geeks workiny band ur resl
dency. —

hu read

(Lo
639

ie (rad player

CALS,
— Phone
Duo.

drumy
equipment and

"vo IST/GUITARIST
3 0337
Groups

18p per word
GROUP AVAILABLE this week

Tel 0793

avall-

227
~ GIGS svaiubie —

L Foat wic  seste Work weth
B85 rack. or biues bend — Tob
Ol 1o

01-307 543

ith, mised agze lrnnpl available
Nosember ith

o-ﬂn out  equip-
UK dr-'ld ente Invited
g
Situations Vecant

14p per word
TYPIST/sec requlud hy
Unian, 56140 pw.
cto)

AuDI0
. !
v e act

Aenioe

o 104 T, or weie 30
Cathering Place, SWi
ESCAPE MPLOYMENT  on

nin)
nacetsar: Mui
Playment Gu Gulde Pnrr o WoRK-
g g

cuide "rice %o Nov
Pty Gaihilt Avenve
Pinner

EXPERIENCED ENGINEER and

FEMALE OR
MALE VOCALIST

o v gl o o 1 AL
e Ml e ment a1 EML
" e Must
- Ton

e
Geie
Pumns

e g

~ e
Plasss Phone UPHOLLAND 632240
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FULL SPECTRUM kcyboard tul
sudiu mus

A BALLAD OR POP SINGING
CAREER

WE HAVE TRAINED SOME
OF THE TOP CHART
BUSTERS

LONDON SCHOOL
OF SINGING

EngMnd's mom susr=siul school
tawsh=s you 10 s wah TODAY S
d%a0 and rock sund Suul and
CA&W styles Corrmct braathin,
mirophene Wehnique phrasing
and precentation Wae train you
wipmanly Irom a baginne« 10 be 3
wmting p wlemanial

Tel: 385 5921

for vo ow a1 10 SwEwes your pro

cuan Ko k 3
Theory and improvisation

Tene Y e 2 e 3 "o
452 3829

PCUIVAR/ELURE LR
epwional  musician  Jasa
R Hrproms

theory and reading
welcame — 452 n«u
nEuTAR,

Beyinners

PLAN: BRASS

Joun  Livesev

nuslc STUDIO, ILFORD. — 01
554 8592

NGUITRRIRTL T ION K gecannd
Begmn

MIDOLE OF THE ROAD
DISCO

GIRL
SINGER

Dancer and good mover
required for top Swiss
Band Good pay and steady
gigs In Switzertand, Ger-
many, Scandinavia, etc
Prof need only apply

Write Box MM 98

feszonal poten el

ACCLAIMED GREATEST voice
traner  in Enghind  ‘Bernard
Marco  lalian  tenar, anzers
irained for opera c-b-r ™v
and ciuby — 01992 8!

AUBREY FRANK. sunruo»s
CLARINET, FLUTE oN
einners g 187 The
oute. Regent s Fark N
367 1200, ox
SARRY ans
Piano ang Guitar umlun
jazz. everytnin Tel
o218

LGS
clamen
b 013

BASS GUITAR. — 01 283 7442
BASS GUITAR, —

01692 2492,

Benefit from very hard
work and training on
technique, scales, in-
terpretation and roles
with a teacher who you
can emulate and
whose experience will

o relpie e

ARRANGER. TV _OEMDS,
AVAILABLE — 7351806,
A TAPE TO DISC. — o1t
5420,
A TAPE COPYING SERVICE
Swge wor sprcality
Doty M

Fout 1 it
Profemmnne (Juan blane S5zt

relabe, sarvee

atlow prices

01-203 0243 {24-hr )
TAPE COPYING SERVICES

RITAIN
SUCCESSFUL GUITAR
TEACHING LP

Lum 10 play the guaar wn"l ex
heo Tull guitarist Mick Abra

ams
Sull available direct from SRT
Records L1d Record number SAT
73313

Send cheque or postal order for
€2 99 which ieiudes postage to

help assure your good
future in music or pos-
sible greatness,
through the reward of
4 ically i 4

<,

y imp
singing. All styles.

SCHOOL OF
THE
NATURAL
VOICE

Los Angeles USA
and London

POWERFUL VOCALIST

with onginal style to completa

one. ~— Fair

ape op for 2d-track recurding || modern band with excellsnt
Qudioy —fen o7 commercial mwterial aigh
EXPERIENCED DRIVER, KNOW. ol ag
e i au- || meording. we
CLINE UL T R TS Ring Alan 947 5748
ED. LACQUI ot
HIRING DEPT., oo o
FR eni
neer  re
TORU ek redbeditie must have

somawRiTERs PRODUCERS

LEAVER required In

(R ] Tt g Know-

iedge of =

Fosts Lid, S

ARE looking for an

(ronies engineer who {8 Inberetied

in starting his own business In

the music Indusiry This 18 an

excellent opportunity for the right
urther details phons

unng omce ™

— tar

01603 e4B1

transport Ir&d |¢ll;; ¢ ki vw
ea wrding Studios, Ilayes
Middx o1 873 wiae VOCALIST(S)
LYRIC WRITERS required by
recording ewmpany  — Detuily W B Mt 10208 (g o
itar)  Twbert Neakes 30 Sniyd  Hhe g |
Hall Road  Bloxwich -~
Hall Road Bloxwich Stafford-
hire. Tal Dawd. 206 7972
ROADIE exper
tence, license for pro rock group
—731 2770,
SCHOOL. YOUNG GROOVY

GIRL SINGER
Wanted for top Midiand
Residency
Phone
Dave Thomas
Derby (0332) 44036

01-3408712
01-836 4688
NEW ROCK BAND
conDuCYOI TEACHES can-
NoPy oS iy techrique and interpre
LEAD SINGER b o e H1ugen oy
Tel #1240 W
with star quality and CONTEMPORARY GUITAR Tul-
stage experence TION, | Siudio | musician,  rock,
’ e herd, v
Forest Graon (030 670) 326 §| 1n7aTar" Theory pius techniques,
NIl b\“lﬂnlrlm“lq nt rm!ﬂuh . wel
Col':s'oﬂn!“cl
et

"

nuuu rumun B et Ruh
L q
SUriben sonsat ot Music

CASSETTE AND reel v reel
dupilcation,  fast, friendly and
etficient — 01:353 9342 01142
KEYBOARD / VOCAL / HAR. |26
oNnY. — n 1u m:
MICK sgecialist
P m-m-n LUV CASSETTE I!UPLICATING
oRG TUITION, - pedats
thoory,  Impravaation,- beginners
and ’.'av.nc‘l& 01-459 17KL S e g a9 D
FESSIONAL ACCOMPANIST 294 Duke 31 om
spewbing Crghch French Itason Towpecn (570 OB28) 3872
German, hay ewching vacancies
for singxre n
SeTT i KELLY RECORDS LTD.
SCHOOL OF
WICK  MUSIC  require
CONTEMPORARY I)rlcuu for rycording materisl
POP & JAZZ Harvard Road, London WA,
CUSTOM
RECORD AND
CASSETTE
] PRODUCTION

September Studios
Huddersfield 8484 658895/6

suits, £12 per

o

Amaning free
LSS. 1011 (m) Dryden Chambers,
1 b
»a

DEMO SERVICE, profmscsuns se.
wng — Feay;

snmv Fank mrm-mm Vnrﬁ

!ARN

MONEY  Songwrittng.

Dbeck tells how —

9 Ozford St. Lendon, W1. 7
mp

ELLIE JAY RECORDS

987 HIGH ROAD, FINCHLEY For il your Recw! Nsrairuny snd
London N12 BAA Smeve Oese ——
Yoi: 01446 3218 Ploasate s 1wgihors Nurmbes
IYOR MAIRANTS POSTAL 13805070
GUITAR ' COURSES. for classical
and_plectrum piaying helps you
to become a perfect techniclan, UPS,  SINGERS,  SONG-
WRITERS have your sohgs. Ideas
Ngpies etc professionally " acran
ged and produced into demes or
masters. — Phone 01 159 1791
: LYRIES WANTED. No publica
Place, London WIF IAB | ton fee — 11 St Aibans Avenue,
Lendon
FaoressToNAL composER
Fan Clubs needs lyrics = SAE details, 12
tase. 1
Surrey.
. ERS SERVICE. Pro-
estonat " manuscrips | arrange-
ELCECTRICINGHT) ments ete asic "Studios,

ORCHESTRA
OFFICIAL FAN CLUB
Write to E.L.O. Fan Tlub,
P.0. Box 2BF, London W1A
2BF and encloses a e

Mausical Services
18p per word

b DOUDT _BEFORE
PARTING WITH MONEY CON.
TACY 200 2823/4.

THEW AT 01-200 2823/4.

ADVERTISEMENTS WITH BOX
MUMBERS CAWNOT BE ACCEP.
TED UNDER THIS HEADING.

ket

0 Suacn Stckets
828) 2

uaidennead. Tei

Capneity for any ek swidas fram

label and inssrts whars %
quares)

For infrmnvstion on #) ervis
@ve cuir Lot sl offiew &

SRT RECORD
MANUFACGTURING

Top Quality Prezsing

12nch & 7 inch

Also Slewve Printing Mas
tenng. labwls. etc provided to
preasing customers

Aleg
HIGH QUALITY CASSETTE
DUPLICATION

50 upaards We oMo wipply

parfiveiar, st acd cusiomer retations

[

P26 mevagement axperten
capeble ol accepuny recpmeibilty

ENTEL

s continsing 1o expasd N5 Lighting Degartment and 12 looking for &

LIGHTING MANAGER

Tht rcht pascn wil be respoosibie e the drpia iy rowiogof e depacimon
with respect 18 maliirig crewiag and sqwipment supply and maint

2150 ba resgazaibl for scygestiag asd implements
selection acd Iraiing. Ivlurs equipment design ai

s ability v #asupn lighiag and s cue must be well preven psd we
Walowg for 3 parses with 3 mipiemm of 4 years' lowring experieaca i charge of
Wgiving 1ig3 smak and darge A basic techical undersianibeg aed clean driving
Aoy v eseniial. He will be expecied to scheduly timselt 10 go oa tour a3

Mruviing e deve quatifications are met the applicant need mat necessarily bave

at s glage of g career He musi, howsver, be
wad zaling Drobiess

A leeg ferm esgagement is envisaged. wilk salary by negotiation

Contact: John Denby, ENTEC. Shep,

Road. Shepperton. Middlesex TW1

66777.

policy with sealfi (il
purchasing eic. and W

thacelore

pedon Studios, Squires Briige
0QD. Tel. CHERTSEY (09328)

for A vocal and imsirumental e oo
twition — West End Studios ireg
l:lheel -~ e Glades Croydol ABSOLUTELY FREG! “angwriler 0'_446 32‘8
Ro ms Telcphune 01654 0118 | Magaiine explaine comright pub-
HDIVIDUAL TUITIO Tshing recer®ing: rovaifies
Claincly satephone. Ailtee:Be m. ting your Ivrics o susic Sitfut
ners, advinced. Jair improvis. | pavInE & v st — Free
tios o 1968 inatpumants | bookieh Tram Internatinal sene
supplied Fiters  Amcian 1 -
EXPERT ADVICE, student saxe rick City  Ireland
phonws clarinets flutes for sele | AERCO™ RECOR
new and secyndhand. wuodwind | TURING  Professional quality
repaes’ pani | exchanges Gn low prices = Rian WOKING | YAPE COPYING service Open
unis — 01 744 2861 day, Ot 907 | (04%62) 64082 or SAE, 27 Chob-|reel #r cawette — The Wuwc
II:S evenIngs ham Road. Woking Surrey Lab 349 1975
The MM carries anz uuwm« I
around 55,000 ads Irmvm
every year. Because wmmomn STREET
of the i
demand from the
area we OXFORD RO
have opened a new STATION
classified counter.
stk abnato Al \ gy et
Music, 88 Oxford -
Street, M. h NEW WAKEFIELD ST
1, and you can place Sl &
your Ad bS] 254
cente| S
z
5
Close for press 2 p.m. each =
Friday, for the following
week's issue.
CHARLES  ©  WTRIEY
Q
Hours of business: z -
Mon. 1.30 p.m.-6 p.m. g |
Tues.-Fri. 10 2.m.6 p.m. o JemLoa

Sat. 10 a.m.-5 p.m.
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Special Notices

Printing & Publicity

Records Wanted

18p per word

THEATRICAL EMPLOYERS
REGISTRATION ACT, 1973

TICE e hereby piven thal
Koger Tolliday re:
Medway Parade venval
sex and carymg on
under
Thesire. Cnmv-ny
ply 1o London
Esling m “registration under the

T8p per word
BADGES TO order — 01-86%
3337

POSTERS. PHOTOGRAPHS
BADGES, BELT BUCKLES
PUBLICITY PACKAGES
A jemmenns) and advertng Servcrs

PHOTO FORCE

Rehearsal Rooms

18p per word

A BAND REMEARSAL atudio
available 2¢ hours. S Sludio i,
2O Great Newport street.

‘EHEARSAL suudio for e
1n " natieraen s Phane
5943,
HECCARS SAMOUEY, 34t Norin
oad.  Fulhara,  Reheas
llumn i) per hour ' (day) Al("
per hour inaluding

:ls 1sie
REET  STUDIOS,  has

radsNiEHeR recording (lﬂunﬂrun

2.
5035 (anmwering
« ALAN-GORDON {(Leyton)
Spcc al weekday 10.6 and Saturday
wen s £4 50 weakwed 106 €7
evemings 6 3011 00 €6 00 Fully
aquipgwd rehearkal room avaiable at
#uira cost conta: nmg 5 amnl:heu n
duding HAH lead bazs d ure

i, S gt

01 520 3706 /8642

Service)

BASE REHEARSAL
STUDIDS

B2 ox e o cosbery
v

78781 Tooley Street. London SET
il

PRIVATE STUDIO:
lities, £2/hour. — Tim,
REH EARS A HALL / IDOM

Sichen earparic " enoy
loading. L) 5063 75 Nurn:cy Ni.
—340 130

face
903 1644

must

EARSAL
tgear avail),
e

nOOM, 11 heur
50p hour,—Reigate

L et o
3pm {0 7pm with — Wee
meenit 449 4568
THE EGA studio, N.W3
2 stucka, The best att
727 5801

uE | Studios,
7196 Free use of i
PA. Easy access, euy parking
vod  acoustics.  £2 “per M
nclusive — 01276 7184

KENSINGTON 24-HR.
REHEARSAL
STUDIOS

Easy parking and lcading in Ken

01 208

Foldback 8lock bookings wel
co Bookings v-spm
h (75)
|VEWARE
~M— N\

REHEARSAL
SYUDIOS

SHEPHERDS BUSH

BRAGGER
STUDIOS

Central London

vy
from €2 00 per hour
01-231 3200
WHARF MUSIC

CRACKERBOX PALACE
24-hr. Rehearsal Studios
30 x 15 €2 50 per hr

Backline Hire avai
Hot and coid tood + pool table
01-749 3514

ol 01407 1846
BLACK"ULE STUIJIO
81 LONG LANE S
Any sz Iabl 4 uack
vecavqu facdiies Equipment
hre Telephone
woyvs REHEARSAL
254 5

CINEMA

Telophone 28§ 7008

FARMHOUSE & LARGE
REHEARSAL STUDIO

Set in magnificent coun-
tryside Six bedrooms,
self-catering Open log
fire Pub close by €25
per day all in

Phone: 076 97 353

EAR
REHEARSAL STUDIOS
MOLLAND PARK

L

farkng

01-727 2900

HOLLYWOOD
e _§Tun|os

OBUw #A =

£40w e

o day o

01808 112171122
38.40 Upper Clapton Rosd, £5

JBL
REHEARSAL

JpAcious sound procl siud os

STAGE REHEARSALS
Odeon Parade,
Cravan Park, Harlesden
London NW1

5 9

PROMOTERS
TO HIRE

1 900%q t STAGE 3 8
sening for 1

Dazsing rooms hot shawer assy
unlosd ng and parking 3 phase
{O0As tag on tage’ Retresh
ments

SCARF STUDIOS
Evenings and Weekencds,
£160ph
Woekdays 9em 6pm
€100ph
1681

987
Bost 1imes 12 00 6 00 p

Private 14p, Trade 18p

<
Unfon Streel 55048

QUICK service and top price
uaraniced for your unwanied

0,
Ahamirans Hoad: wooauy.
lierkahire.
RARITIES desparate
Iy necded tno boottegs). album:
and singler only please. — Kox

FECORDS BOUGHY by cash &3

pearally pragressse L ellec
tiony  purchaved. < Re
swrd  Shop, 111 (hureln Street
righean Suskex P it

Collecuona _purc!
Tunbridge Wels 3730:
roundr Wer for immmdiaic o
rangeme
WANTED — Albums in mint or
YiC 40 bootlegs pleaie). — Send
to PO Box 32
o rus” e

PREMISES TO LET

SEEKS

GIRL same  Moroeeu
trip s, hiteh,
19

Irain, — Box MM

000 NATURED guy 25 10
)

telligenl atiracnive seeks lady
Interested music  mathematics
mountams  tceans  Oxfurdshire.
Box MM 100

GuY, 24, money nu
ope nesds hmm olv hace W
all Brum Box MM

HELP Anwsnnv uuus 10
South Whart Read, Paddinsiton,
W1 (Monday Friday 107 pmb. A

free service offering umxn.n"y
rt

tesiing_and advice on
Sentraception. drugy lonetiness.
paychiatric  probie: saxu

Brableme. VD and ¢necunter and
discuszion groups held — Ring
402 5233 or wnite

OTISTS / WEMAVIOURAL
Bavchuloght for private help. —

1, NEED your
back at No
ThELL

MALE VOCALISY, age 35, secks
peniriends maie of female inter
goted In singing. e Box 'L

help  ierivus,
Please contact

MORWENNA, PALMIST, TAROT.
P eadings, 2 czend two
glear hand ptinu) Tazal prob

Seneral reading, €}
Dtulled yrldln(. £3. — Send PO
AE acan

Road,
Badmln cornwall,

NATIONWIDE AND WORLDWIOE
coruft serwre  ail srean  Send

ey 1 Blerna” The Coid
on Wheel L4 7RL

for all

age groupt Only S0p la&'ln:ﬂun

TO LET at Holiday Music | {B3% ael ree=ving 23 “ortey.

Eiectronics Repair Shop A h':"‘ PR
. Select your
ready-made business AlSO|gwn pariners and pentr Ae’nﬂx

guitar repair shop
01-558 2666

Personal

18p per word
ELODY NAIEIDIE!EIVES
To

AVOID MISLEADING OR CON-
FUSING READERS.

Penfriends
Friends, Marriage Parthens Three.
n one Introduclion mervie EM
o lisble, incxpensive One

membership &1 only I5.
Tes  detalla frem — AU

ntic
Agency. 34 Beaconsheld Avenue,
Colchester €O3 3D
AFFCCTIONATE GU'
Cirltriend, 1834,
anlmlhlmlhlr!

inciude most good music.
MM 108

15, seeks

round

Interests
o

ALONE, MEET new friends of

Send stamp for phatu brochure.
Dovetine A23 PO Box 1
Haywards Healh, Sussex

PHOT ER' sacs female

models  for  well  pai ork,
Flesse 1end phota o Box MM
108.

POEMS PUBLISHED. — New
Horizan, Dept. MM_ 3 Victoria
Drve, Rognor Regs

POETRY WANTED over 11,700 In
rizes annuall Subscnmion 0
o rce’ criiciun “send
Regenc: W New o3tord
SRR Twd N Torl est A8

TATTAA INTERNATIONAL. 3
monthly putlication about the art
af  tattoof — send  S0p to
Tatoo lnmnmnn-l 66 SU Cle
Gl Oxford 044 1AH

WANTED FEM ALE Bowle fan
for lmndmp, gz, | Cinema
(Midiands)

wlu.s vu N r.nl..nu: M-

ng you.

WORLOWIDE PENFRIENOS, PO
Box $77, D#260 Muehidort 2
Wostern | Germany  (send  self-
addressed envelope).

WOULD ANY girl who Listens to
Hendrix and Yes pleass wrile lo

lhe R te sex. Sincers umce. a lenely vegetarian guy in the
Tite widé | hope of sharing love '— Box M
lnlmduuwm MM/Aartin "House, | 11
ighouse, Yorl S L= &
SEAUTIFUL cuu.s trom 1SpO!
Europe, Asia, Latn America, Transport & Removals
want correspondence _friendship,
mi m| photos freet 18p per word
Losard, PROBUCTIONS. Transport.
oridwide | — Phune 91422 143:
riend 3 IELIAILI TRANS.
PORT for gige and removais
inter- | Working driver 'In tawn and out
o ub. | and return, £11 night Rint
FPort I.uul- llumlu! Dave, 01-546 5002 or 0 1159
roes, STOMES, Kinks, Who | ' enrs”
n 0
FREE VAN for groups —
q;{‘;'-ls‘v';nw-" pha. Elus many | prione 395 se78 for detaris,
SAE for full list lo Eresta Studlo, | SEVEM-SEATER  Ford Trlnm
0 Gloucester Road. Bristol B37 | parcel van 1974 cwt

CALiFoRMIAN  MUSICIAN
seeks young lady” for love .na
marriage. — Send_photo: Gil
Joi0 Vailey way,

(P ies gl
sincere lrlendlnlp s.|
preferred. 7 Bos 103
FROM SAPAN AND
IJSAII Fantastic _movie siar
different

Hivee: availabie Including ELVISTY
MONMROE!| JAMES DEANI! 00711
1 MUCE  LEE!!

PACK-
ossy
JUST  AR-
of

JODIE FOSTER!! sic. Al

ohotographs’! ~ALSO,
R| collection

tcolour &

Send 15p
extensive

WE,
taxed, MoT, elc Wl -cczpl £300
ono. — 0131

TRUCK mnm — l)l m 4497,
ANS WITH working drivers,
tast, efficient and cheap — We
People Express, 01.288 0066,

35 CWT VAN, driver. — 01-441
1655

WANTED
18p per word
PROMOTER ~REQUIRES = pubs
venues  sultab pro-
mation, lanasZast " Angi

Ris nouse for Kroup o rent
01-450 7727,

WANYED, BURNS tremelo arm
lever — Walton on-Thames 43020

lustrates list o
oodstock Road London

DRAPE amnplnu
creepers, pointed creep:
bootlace

ear. Send sae for catalogue —
ees 34 Jordan Well Caventry

RACHE? €0 hearing?
Blocked ears® arex Ear Drops
help ‘zonen and eventually dis
solve hard wax which can be the

basic cauas of many hearing dif-
feulties,  From  chemists ~every-

~exTReMELY ATuLeTicREN
URTyIEy s | a<e SR
‘mmzna London area x

apd SWEDISH  PEN
FRIENDS, WHte for. free detalle
—Pen Friend Service Pl 27,
20801 Turky 80 Finfand.

FOR FRUE INTEROATES port
Woden ey,

ship Agency Somerset VI
rogate

|7 STUDIO EQUIPMENT

Records For Sale

Private 14p, Trade 18p
per word
e ok
amp fp decaily to

HM/A. PO Tox

ATTENTIONA OVERSEAS  co
e Bowie biems  avail
s welcomed

COLLECTORS' AUCTION. 400
singles, soul Dlues norihern
demus — Send stamp far Tist to

S1 Lane. Bromiey
2

L s sl»m.zs from the '60s and
Records,
Iy vmom Sz West Cleverons.
Black
"oLnlEs GALO
chiey cals
N3 A1l eran of the 3% 0%
Hov Whdiz P ana Saturaays

Recording Studios
18p per word
A BANDS own demo )!ndlu lur

hire, {430 per hour Spech
ovfler Ocluber § hours with Lud

wig kit _plus 3l amps and en-
ginesr 40 — WEE
HEENIT 445 4386

ABSOLUTELY AMAZING SPEED-
WAY STUDIO, 24 hou
pany. atrt nachine, W EMVH N

Lud musiciang ete
— P

v
330 per hour
Romiora Bt

ATRCO RECORD MANUFACTUR-
LS = e

GREAT record pressing and
ve manulacturing servic
Eopwrrs vy

AN usm.u" bargain _eight
track £150 per hour Spacial all
day rate 50 (seven hours), 14 in
i out mixer master reverh
DBX compressors, HH multi »cha
ADT free ute of all swdio
equipment Drums amps _strin
machine,

utes from Marb! Fair
Deal Recording Studios  Hayes
Middlesex 81.573 1

BLACKPOOL STUDIO. — (0253)
23005,

CAESARS  STULOIO, <)
TEAC, Revox) Save on aetling up
me “Free uoe of Gretsch kit
ble i reqired 6330

i
LDy )
nun sTuD! Crystal
Paince, '8 tracu: 18 per hoiir.

irack £5 per hour. Tape copyinp
cassetie duplicating record press
TRPE (o L B UG
fully equipped

he

rdy Bush

O%%,
€8 per hour —
749 2769, 992 1101

LANE STUDIO, 4 track &4 per
noge = JoEmate ol

e ,;uu

u

waTs | LU el s

AKG MXR, Shure, etc. operating

from  “Horsham ideal  for

Susses/London.  Incredibly  low
o a6

KK RACK, Jandatously
s cesuitay ORYWELD fhy

33 4983

SONGWRITERS! “The Eaves'
four track  siudio Innlrum(nll/
session musicians (4
505 4744,

0! ERN SGUNDS four-
track, €450 — 0131 4347
01-853 l

YOI QLA Recording

RO zE
smdlo n{m lrlck DEX, Sru
mulzm .50 It
2633,

16 Track at £18.00
per hour

8 Track at £16.00
per hour

Also Mobile
16/8 Track
Recording Facilities

Riverside Recordings Ltd.
78 Church Paih, Fletcher Aoad
‘ London W4
Tel. 01-994 3142

8Track Studio
@ E9 per hour
@ £58 per day
OI_""‘. Wnodes, Srusen’

Portsmouth
(0705)60036 ¢

Horest Studios

is offering
for a limited period only
Full 24-track tacilities a!
£20 per hour
16-track £14 p.h.
8-track £8 p.h.
Block bookings negotiable

GFFER FOR LIMITED PERIOD ONLY

24-track at £20 per hour

16-track at £16 per hour

Equipmant includes

Trisd & o Desk = Pl Doy

TR T 00 26178 Track

ME1 Arapor 2 Tachs - EMT e
atoon grand pano

MATRIX RECORDING

MAGRITTE
STUDIOS OFFER

For £30 v bus & £38 per he

wth bt i R
Thwmen Law. Ampar ATR
200 Jemia 16 wnto 24
Dy 47 Stemo Plat

mngm Phssng Limiters €

wess Pano — Ao
-

. (wntrol ro
i DAN & ERIC
01-897 9670

Hlvlgsolﬁn LONDON
Sludm

-y
IL\HK u-:u - ‘r
LW KT

per nnut

27 MmasTER O LOWOO
READMG 0734 595047
DUPLICATION

== AUDIOGENIC =
B TRACK 1INCH

SEPEAATION BOOTHE CAND P
A STING BT, RELALALION AREA

01-558 3344 srumo:]m‘::):m. wel
01-539 7699 538 2358
A BREATH OF FRESH AIR b IR

-
2108

INDEPENDENT RECORDS.
vl
NECORDING STUDIOS.

BTW RECORDING
STUDIOS
us Myddieton Rosd
000 Graen, N.22
o1- |uss55 014498110
4 Track 4630 pwr hour
Tuos Revc Bebowmn
ARP Ocyssy bymh

SEPTEMBER
SOUND STUDIOS

16 TRACK

HUDDERSFIELD
0484 658895/6

VIDE
uon_ editing, mnlnludon e
message on 80 515

THE ELEPHANT
RECORDING
STUDIO
Burack £6 per hour
£30 for 6 hours

MM Tannoy Gotd
gen

Abce Breneil
Revox

AKG Wel

1 Quanted mgoter,
sblp Verv
Fran and wads Pucing
Centrat pasticn Tl 01403 3004
Many othwe fegiitios averistie swisding
4 arack

»
H

Why not g ve ut il

™ EEL PIE SOUND

hepperton

POL wwamc AND STANDARD
SYNTHESIZERS FOR HIRE

Polymoog

A R P Omn

A R P 2600 with lddlnonl'

Sequencer and keybaare

Yemsha CS80

Ao EM S Vocoders farge studio
mzde) and smaller implsr versan)
Marveilous rutes wilh colecron and
dclivary from London Studis FREE

CALL:
01-892 9873 (24 hes.}

SILVERSOUND
0s

1070 KIRKDALE. 8 € 28

For sale:

y AUDIX

RECORDING STUDIO SOUND SYSTEM

High power full range stereo system ideal for club as

Disco/P A Comprises massive (6ft

speakers by CADAC Finished in teak, with internal
by

x 4ft x 3ft})

GATEWAY
AUDIO STUDIO
8-track with D.B.X. noise
reduction
£7 per hour
4-track £5 per hour
Session musicians always

available

String  Machine, Free

Drums, nice atmosphere,
good sound

01-673 7316

RECORDING STUDIO
T0 LET

B ——
Tatophone 01-246 7008

1 macx £8.50 eannn
speciaL £50
a1

AL DAY
o6

16 track
| 1o £
i1 £90 all b
Y nlﬂhvdn
1022364263

a4 e Rt
3

F‘vr War Neaann ARG, P

b4

. e Gk vt o Gory £1

Includes domunt VAT szt

RECOAING ST CS
il

RENION STREET
MOCHDALE, LANCS
10708) $24420

RECORDING STUDIO

16-track £14 per hr.
8-track £10 per hr.

01453 4850, or atter 7 rﬁ.x-a-nuv—

s riable
Froe e of v

For tit degsts

PCES EXCLE8NT O VA
43 CAAMTTE STREET, 15woon. w1

L} TRACK

02

Studic”

st 8-TRACK ONE INCH £7/HOUR
c}‘e . n_Q,Spacmus/ComlonabkaIWelI equipped
o

1 Hr London/S Coast

Peaceful setting

PHONE: ANY TIME
028-125 4253

SR LA T E0 gy ] 8l TH AcKs This is a professional sound system that will be istalled VIDEO
— v e &y Sy el and aligned by a professional studio engineer .
o " lnscptrmve 24HA REHEARSAL STUDIO Price £950 Rnco’d'ngcoﬂ"?dll“‘t:lf:\" Eduing
e For detarls ring Rod Duggan at 2
Freke miripeg 01-485-0131 (work) 01-994 3886 (home) i g eon
Phone or 0218793 Fion yous meothas woutd he Tracka 016155021
ptei g o Bt )

VIRTUAL EARTH LTD {STUDIOS)

160 Wise hoser Mows, Lisd s N 3

24Track ~-£20per hour

v 16 Track - £16 per hour — 722-3720



Insurance

WONOSCAEST LTD
INSURANCE BRGKENS

k. msarecs
atorvrmy X promen coie 1108 €254 pur
T108 Worted comeatirs giistent 0
votobn -
EONDSCHEST LTD.
s aens
WiGH'sTRLET
HAMPTON HILL MIDDLESEX

[
-

Fo—

EQUIPMENT
RECORDING GEAR
CARNETS
PERSONAL ACCIDENT
MOTOR
Amanged with Lioyds
and teading companies

Wite, phone or cail
Colin Flint or
Alan Stapletan

Brokers Ltd
0 assoctation with Hencilla
43 South Molton Street

London W1Y 1HB
01408 2272

Phone Dennia, #
Sundey by

-t
=
PR

® Lnaie My Oug O

A BARGAIN — A BETTER
ALTERNATIVE SECONDHAND
1 DRUM SPECIALIST

et g

(et gt
[hayovel

Fur

ma Wbt

Moy Lo Pt s oy s
01.228 4813, 01.223 2050
mBpm Mon Smt
erangement

LUDWIG VINTAGE Super Ciaa
sic. with Zildjan and  Pa.
and  Rodgers — and
Hayman accomornies  beautiful
offers — Steeple Murden (9763}
#52622
LUOWIG VISTALITE, 5 drums
160" Eacellent
rivate wale

wm  very gosd
o1 948 5947

GROUP wishes 1o diy
[ surplus equipment
01977 9914

NATAL CONGAS

air including
— Romford

1oms. 140
very good condition,
01357 5844 Friday.

ACCESS!
good

ACRYLI

upreme

813,

MUSICIANS -
VANS

A new gctome 1o1 vehims p 10 3 e
Drrvers of any 808 836y paySienm »a

Rung. LEN TAYLOR

014082272
CANWORTH BROKERS

Terry©
01-607 5576

quality,
nsa Stocls 15,50, St
mo

10,00,
heads. 22in, 14, — (M 50,

ORIES,
e

€ CUST

and’ credit cards sccep
A DRUM KIT wanted, — 01278

A FIVE drum kit
3
AMERICAN ROGERS, 3 dru

brand
ymml

o e ana 7.30pm,

Drums

Private 14p, Trade 18p

A BARGAIN
ALWAYS AVAILABLE
SECONDHAND!
PERCUSSION!
. SPECIAISTY

A & £140.00,

$lingeriamd 3,4 and 6 Drums lrom

350 Peart

Orume choma by Pearl

Royal Star Ludwig Premier 2000
anares most

£1200 10 £60.00 by Puge Ziaran

Zm Ulp Zha 2t Pairs

plus ext

lete. or drums sold separstely.
Ludwig. Gretsch, Rodgers. Peacl,
ny

axchange "
43 01233
A BETTE

electric blue,
ledllln cymbals. all accesiorfes,

JOTIN KING'S
Drum Room

@ AICHMOND ROAD
KINQETON UPONTHAMES

tiful conditior

900 ono. — Seogley 4¥87.

GOODALL DRUM
RECOVERING SPECIALIST

e 51548 9100

R PHICE PAID  for LUD'IC Super
gour drum equipment. All per- {Oysler blue. 3 drams only
guasion, gear e Dt to s JForeat™ Green,” (SUPFeINEY
. 0! venings.

new,
stands
hick

£125. — o

five

PERCUSSION SERVICES

17/23 Vala Royel, O York Wiy
s Cross, London N7 9AP

Tetephone 01407 8383

ey 0 14 nones. THay, || Perevson sk whoicsste menutec

300 D R ang Seoorimants
and s/h kits from £100, Full re-

service, chrome and

‘allers weicome al the — | PREMIER XIT, [208. — 01228
Supreme Drum *Company. “Won. | 3
at 10 5.30, 208 Forest B PREMIER fBve drums
don E17. 01-520 173 of R nlrl‘ Ver) ovd
160, SAE for price liss P/a. fird "ﬁ;’.,.}““&_‘ o G
. riday.

PREAEE iy Sl i
It = -

)
oid,
Hoddeadon 62799,

m: — Tl
b e PREMIER-LUDWIG ui1 3ix drum
“| with_sands, cymbats, cases, £400.
B L wig | Rl T #5. ask for
cases, w3 4
500, — %0 ,TRMIER CONCERT toms four
n silve n, excelient, new
A eREMIER iympic sit, #125. P W ¥
QFPIE, TSR o, Tosal ekl
Ullp. secondhand eymbais avail
abls
ANE drum black PROFESSIONAL
S2kae m chrnnu bremier snare, 40" CHINESE

ONG

461
BARGAIN, . Prem- i
|ul7a|. Brand new. £675. Free Flightcased £445
delivery, London area—834 1316
10a; _ 01-521 9247
DRAND MEW Pearl concert
toms uln, 14in, 15in and 16in.
#170 25147 SONOR FIVEDRUM _ Kit,
OUDLE ~HAYMAN ki, nine piciefechos atlor d 2005,

SUl Sapend
New. Beat, hiats;
Ludwig kit. — 'run,
after OD

TAMA s K e Yo
set.  — idge

b
oy St s

=t
WoSTE ator

WANTED: MAYMAN kits or edd

Instruments For Sale

ABANDONED BUYS!!! Guilars
— 205 7982

A BEST CASH «fier for guitars
We collect, — »is 937¢ or 0
9408 anytime

ACOUSTIC GUITARS, unwanied
gIM Aria WH10 ax new 80 one 4
in Jumby

)t!ll‘l old L« m nnu
fters. — Bven
£
A GOOD S E copy with ¢
170, — Teicphond” Chelawford
1770
A 1200 Cibson, (985 sunburst
lruly nn a ovn.. — 223.503%
— 91952 513
u-y oor inds e cvenings
ANTIQUE _ VIOLIN, fimishad
Inanes ul, upem condl

2
ilon. gold fitingx’ plus nard cewc,
six id_“only 119
Phone Malcolm, 01-S2 2426

ANTORIA LP CUSTOM, IuS
256 7992

AnToR
action, goud candition,
— Phone 460 0347

1A LES RAUL, excellent
/e,

m,
case ,

.
ria

Bl a ea"Catian
SG.  [70;  Shafiesbury Ricken-
backer aix siring. 155 Columbug

h 58, Ottershaw (Surrey)
2107
BC RICH EAGLE tmaple),
only_one in the country? £800,
511 9247,
-ICEITENNIAL FIREBIRD 575,
Blonde_ Siratocaster, maple neck
walnut (450,

the

ew
e 15— Thettord

i WATTING for absolutely

anything — Ring 240 0388 for
ody.

CASH  WAITING  for  any
gultars. — Ring 246 9388 or B3

" eoomaus Les PAUL, quick
sale, only £30, Tel” 01648

L)
COMBOS  WANTEOD, fantastic
prices pald. cash waiting, — 240
or

DAN ARMSTI canly. rare
bargain, 4138 -m. =
01-435 8609

e

exigiase
(maciiaieLwTtn uu iid

T sk menany o Fri
DRUM XIT, 5-plece ki1, Premlzr
iuh,

New C. . Martin Levin W30E 340+ VAT
New C. F. artin uvu W3ZE275+ VAT
ew farmogy s soaj ey iy
Barry Seund Projecter Bridge

New Basez EQLH . Friens
ANDYS
1 01-836 0899

r ﬂ.ﬂessiorml

HIRING TO THE MUSIC INDUSTRY IMPORTERS & SUPPLIERS of ALL Pckcussmn INSTRUMENTS
HGATE ROAD KENTISH TOWN N

PAISTE & AVEDIS ZILDJIAN

0% 20% DISCOUNT LOTS IN STOCK 20% 20%

€PCussion

01485 4434

BERGERAULT

TUNED PERCUSSION

GRETSCH

TRAPOWER 1 et

30% DISCOUNT

5 % . DISCOUNT

STAMISCTER fpriers
LONDONER
-nmmu-u'_n

SREEIREE

§Eg

[

Postal Applications Welcome
All size Rato Toms én stock

HIRE DEPT.

vouw-ﬂlan--.n-«lm vibes,
rmald e

drums, cymbals, etc. 1263 |t chrusie  finiah,
gl sna: n 5. Stool, mcu
b ane.  dadhdr B P Sl ll:lll!nl cnndlllon.z £240 nno)
Instruments For Sale |5, "V u e
- s gutar (elec
Private 14p, Trade 18p tric), mint condition,
exiras, f45 ono. - 1050.
GOING  AGROAD. Must  sell, per word extension 30 d: 743 ST
B S s (LI -
metal snare, “dmbales,” cymbale, 3 ,
:ﬂ":am ng. e.u vgc. — Phone ALL OUR SECONDHAND Null;zr solid, £95 — 01794 1830,
fter 6.30. LYeT
aw' FOUR big drums. GUITARS ARE BUARANTEED EP casiMo 1362,
i stands, cases. etc ONE YEAR Schallers, guild taiplece. £228
t‘:tlaﬂe’l. - Telrphone 0. hi 01-670 9321
422 2913, Any quttar obtained Lo erder. 2
HAYMAN it
sthnds,  cases, " Zdmne Gy "1 LP Costom ... £4654-VAT
and 15in.), hi-hats, immacul I.I. smmnnmmn .. E625+VAT 7!
. Ludwig snare, 145 EquMlllu mz EPIPMOMNE SOLID bass,
Hockiey (Essex) 6281, immac,, £65 — Daciford ZH“
4 FXCESS EQUIPMENT: 18

son

n oS h. i
30, shure Unidynes (18
e

xamo

FAST PRO REPAIRS
RE-FINISHES, ANY COLOUR
24-HOUR RE-FRETS

ANDY’

GUITAR WORKSHOP
27 Denmark Street
London, WC2
01-836 0899

Open 1008 7pim s atorday

FENDER
craftaman
black with
£200. incl

JAZZ DBam unigue
made in sycamer

ny fingerboard,
uding case, Wrap. — o1:

R eNOER MUSTANGE base s/b,
o8

ICISION,  natural
£i95 — Stanford

new,
le hnpe 3436
FENDER 4

maculate, £350.

FEnDen ‘PRecisions wa
=30 s

FRECISION

mxm. ne\‘l — 01302
5 sﬂuro:nsrsn,

e

Rara case.
or powx far

370,
PX

bass,

nted.

bass,

3l
LP

FENOER STRAY,
s hawplece  £290
»y lm el Ny

L3

cusom-
— ot

To "
mapie neck “atABlutely  immacu:
Iate  natural, tremelo.  black
scratchplate  plus case, -
- 974

FENDER
STRATOCASTER
Earty 1960. tremeio,
Gibson frets brass nut.
case, etc €365 ono

Nick, 01-602 5750

JFEWOER  STRATOCASTER
tremeta. 1977 Lo
ono— Phil

na
ol

ely
New

ury 914!
FENDER STRAT M N custom’
tted with Brogie Budy, £x Haok

Marvin, " 5400 Rokan  01-240
FENDER by R S
case 1260 9062,

Lt YELECASTEI lxumu
1200, 274 3920

SEIN

1250, —
Garden City 31643,

FEMDER TELECASTER  wid

How ek welaut €175 -

Seafurd (Susscx) ¥93 965 even
nigs

FENDER TELECASTER Doluxe.
cone 1220 Upminater  cxe3
Bz

FENDER TELECASTER bass
m-PI! ek while, [225. ~ Hokme

u TELECASTER, M N
Pt

FENDER TELECASTER, pre
RS, excellent condition 200
wns 0718

FNDER YELEC ASTER, M N
itremelo). LINS — 521 9247

FENDER TELECASTER custom.
magle neck  caye £19& (]
33 ros7.

GINSON CATALOGUE reprinis
1900 £226, 1959 £229 1963 £1.73
Plus 13p — EFR Gultars. 75
Erskine Rd, Lundon |7 §SA

GIBSON EBO, 1% refreited
fesprayed 125 one — #1440

m-snn E83 bass, walnut, im
maculate 1175 xoo

GIBSON ESMS u o. sun
burst, 18ct gold hmn‘ 1959,
immaculate offers — 0480 76304

GIBSON  ESIIOT, 136,  vgc.

50 Phone Véryan. Welwyn

Gimson €5 333, (976, 1380, —
» #
GIBSON ESMs STERED. 1961,
munt, unplayed, 4525, 0
[y
oSN ES 135 (sieres Vari-
1o £375, — 521 9247
cl-sou Es :45 (Sunburst),
1905, £475. — 520 9247,
GIBSON ES 125, 1954, I3%
Gibson Les Paul’ Junor. 1557,
£395 — Phane 734 1033.
GIOSON ES 175 Sunburst, £475.
- m n 78
175 (Thinline),
cnerry H475 0 sh st
GIBSOM-ESISSSY, :hury, mint-
condition. gulld ‘case,
061-43¢
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NER COMMITTEE, svint
Higsby - refretivd I)c.nhml
dusiiroliinict. ol

HO|
wolid.
st
397 1
(Lol F Loaiane 2o Wi
cate — Phone Tim' 01 504

E7e0 1350
IDANEZ
laigsmth hurd cady
Tel 0703 61609
ANEZ oou-n.snscx deluse
whate, itings, case qualily
(uitar as new £275 — Wi
254

IBANEZ LES Paul
burst  vate, immac

HsaSipblrg Ygmacls
£100 onv —

copy Sun
ulate  HRefret
[3TH

asi  action,
cSurrey) 73415
JONN BIRCH twi
vge  genuine bargain,
P Ex old Gibn Hireoira spe
eic Gibson Les Paul atandard
Detals.

¢ LW —
urton-on Trent 217333
JOHN  WIRCH SGslyle guitar
£2%  Custom  buiit
copy Dimarzia Mighty
L/ Tbanes Tele. 475 Vox

[ ‘S55 351 eveninge
nes

mnn BIRCH  baxs,
l.ulun 1145,
ALAMAZOO,
ofterer a7 4363

THE MUSIC SHOP
AT KEYBOARD HIRE

sl 100 N/Y hey
3 80 ol 9190 2900w

rare  acoustic.

x
Sratacaster /0 1190 Famdr 7
15 20U Cah (175, Echo-Piex {185, Danten wobeet
Edde Ryan s K8 £458 Giboon Lim Pl
Stanterd 182 rct T3S Marshall 0 comte
R Tistaies (00, Souad Cry 4112
86 1-Wart 2315 s Cab €85 Fomder Tom

ot o AL
e b S o 170 Yo bt s
W bandor Sasiaae 100 Suce. +/aaed £110
WANTED
PREMILA CONCERT YIBES

RICKENBACKER 4001  stercs
bass aad 15 b plus vlve
sound Amp foth 1EH  — 24
048 1dy) 37 3908 (cvenings)
BICKEMBACKER ieres
s blacl mmmulau case
T e = 01’500
RICKENBACKER 001 e
busa and case 23 new 300
01857 223

RICKENBACKER 001

seren
i

4001 Sterw
27

RICKENBACKER 4001 STEREO
BASS, absalujely Immacutate con

uon deep b dy Just
re fretied case 10 — wss 9374
RICKENBACKER 3001, immacu
late case, [290 ono — 01
4508
RICKENBACKER §-siring, pre-
1988, ol at 1228

Tovely action
oy — Colln. 81-794
5]

N AGCUSTIG

RUIGES
A-runu l-;-u sm wl
Ieading

Catiumsing.
TOTAR hopeee i) Ruspraps.
Rewwda 18 nn Settisg op Lowermg
T

5992

ROAAS

The most Comprehensive
Range of Spares in London
mac mans

n smpther yotr v 0 erboud ropa.

wide

sunburst,

case

case.

Specia

excell
‘mond,

1 9247
GISSON  LTC,
De

MARAUDER

Faur case. really gres

7ol gimon 1 70 7
1850M Melody a

D
cate {160 —
Gieson s.g. special

ers) 180
er_added) 1135

60

for vl

hard case, excellent £1
562

CUILD Fsiam,
maculate,  £350
2300 Also Shure mies
3010
CUITARS (NEW),
copy £30. Gibsen Dave
1wa pickup solids £24.
Basy copy

wood

(1984), 5165 — 521 9247,
M SG  Melod

777
SUPER  Pickes

Peavey

ress. and
besuul condition. £395.
PAUI.

Junior,
g

min),
tebony),
1. £328

ent  condl-
£415 ono

with Les
1, 0250 —
er, cherry

S Snet figith. pllyl wen
frent sound
TERSON G with tem. 196
good condlon, 225 ono ,— )
i
$1BSOM 5.6, custom. Dimaralo.
PAFs at sound. f325 —
Wattord 2
SON  5.G. special (1967}
1238 o 311 V347
GIBSON S.G. standard Vibrals
1968) 1275 — A
GIBSON 5G Standard cherry
924

§12

amazin)
piush " en

sHumbuck

Zinson s.c. Special TS,

ase €35, Avod lead immaculate
After

spm

tws
hentic AL

£5%

TENNESEAN Bigabs

o5 — 0271
case, Im

PAl00
— 01351

Les  Pau
Copy 134,
Sirat_copy

Sou  EXPLORER, wanted.
o mombuckers,  peitect | 1360, A R
8 andon but 6453 4. [T T Iy WL
Tcimson FENDER, Koiosound, || e mme
tc.. sirings, picks. accessoriss, | | Ty
posi free. -~ Sae lists, Treble
Clet, Siaiton oad., Y
o1 " ase
r.mson FiRERIAD. mint, plus ‘Loudoa N
£ ven Tenghons: £37 154
n
‘"';f"li P ,,‘.’;" KRAMER ANTIST nam, a3 new,
SOM _JaS, muperd. rifEo 2
9. X ,  bass. brand
Jcherey | new. unmneum. suund, beauil
| (o1 s only, 1269
s-.n-
KIA 400 and case. im:
A "““ sustom 1977, macaale, (350, — 435 a
OB Faurs wamte. — | KRAMEW,  4som.  bass  mx
u?“xsnos'.‘ Pk s monine 04, excelient. £3% ona
GIBSON LES Paul deluze sun none. Sheffield, 734054, du;
burm near perfect 410, no . 02713 srenins.
Wargrave 118 (near| LEFY MAMD lvanct EQ active
oy etseirOien) £ "Bl
CieSow LES PAUL de tuxe. — | Andys, i
01401 8l
LR Les pavt custom — E'*_;;:';gggdr;:gﬂ,;"umu
L 64 6341 (Lodge-
GIBSON LES PAUL _Custom. o
1971, tobacco, mink, £410. — @1- ¥
Y PAUL Recording walnut.
o uxe [ plus case. 575 Les Paui Custo
walnut ¢ nm-n M mbuckers ase.
oLas 55 | Penaer_Sirstocaster,
s2io, “Fender Procision
cn-sgu LES PAUL deluze, tun- X 200 wa
burst, vge. case, £370, — Basi narix, £130.
sta 551, Gassic 310 combo, s
GIBSON  LES PAUL Custom, | VFX crossover, unu

lulll:llnl Ser'ltfl DI477 nm or
1729 §055. 34 houts,
L/M  GIBSON Les Paul De
Luxe, Sunburst, £300. — Wrile 39
Uphlll Drive. Kingsburst, Lendon
2 guitar dated
“coffin’ case,
item, in
candition.
229 0118

1888 in_original
collector's
el origin:
e
MARTIN WD28, D-78, D18, in
Reserve yours now. —

NUSIC MAN STINGEAY bass
natural m/n. sy new. £300.
Worcester (0905) ¥301

USICMAN STINGRAY 1,
— 521 9247

MMA GROUP withes 1o divposs

of urpius equipment. 77

1295.

En CALLAN  Firebird 78,
limited run. recent refret, great
rhythmn axe o ex
0253 44641 afier 5 pm

GImSOM. L P custom,

black & cae 4400, Gibson  Afm:

gold humbuckers, brown,

u hnun old  [495. — Mariow

TION  FOLKLOME  clec

acoustic, with case, €375, — 01
H

TION PACEMAKER (elec

Paul — 992

past exchange Les

PROFESSIONAL MUSICIAN AND
S killng up: Sunerf rl
Tection new and

of secondhs
h T
LF PRICE — Te!

You wanna buy

muu JSiver guitar far 7 s0r
bargains page
Rl ENDACKER " BIRD:  siyle
ipatcings  Kremer: ox. ACk
AC50 2, arshall 100
amp, scnsible offers refused
T57hn, Worthing 200077 between
-5 pra.
RICKENBACKER, APLE,
smazing sound £F15 — 743 3474
ENBECKER STEREO bsss
immacuate; plus <ot -
Tel 0l 333
RICKENBACKER b
S Birch v pawerful case
immuculaje £330 ono. — 736
2208
AICKENBACKER 4001  stereo
basy copy. Cimar Immaculate
— Hastings

00, new to you £20
323

= oy
conie ) - o
SRALLLS Oreas 8 cia
SCRALLER b B o
SORALLIE euts on
SCHLLLIR bor i Grsms iz
LSOO e ¢ Chees iyt s
ML, e Tt et asn

et Lt % 8 P o
o P
0| 240 2610
oL STneT ompen
eyl

ROLAND TRTT aulodrummer
with \pecll Rolland modiScation
R ¢nvelup¢ et B

hic, 150

Eorops brand
new. 13 (SE
London)

SAXOPMONE (BARITONE), 1120
— 01287 5561,

munpu outrit,
5

01-699  bes1

0.3 plus 1
5977,

GuND CrTY 30 : combo

3" reliable. mice, 130 bargum

—Phone

STRATOCASTE!

burst, 1650 — Dave

Sourne Road, SWi7

STRAT i/h, mn. 5

goud conditlan

S| 0,
m-mmn-u 1500,

958 M/N Sun-
105 Streath-

n
for

ier 7pm.
Eb COMM Constella-
Flugelhorn Bb Getzen
£i75. — Chelmaford 4!

TAA Sk SERTongsTCR

WANTED: All musical insteu-
bson, Fe:

WE PAY

SILLY PRICES
for most group gear.

Try us.
01-749 1204/0859

MA  SC2000,  lobacco
superb condition 1395
Telephone  Farnhem
3393

YAMAS
brown,

0 -

Commun

ZEWAITIS  TWELVE  wirin

.. excellent an

ouner regretfully

mviles realisiic offers
01398

ZMACT

model

Sluu(h

1S pratotype

hate
acoustic unique -
42038

]
£250

GIBSON 175, exceilent
sahantom plus cai ono —
Les, 01502 6804
1960 LES PAUL Gold-top De-
luxe rare fsue with extra sur
rounds tu pickups and washers
under tail-piece, top_quality cate
1375 or swap for 195461 Sirat In
ariginal  conditinn Reigate
ey

19 MUSICMASTE®,  SDHB,
Birch customized  £1%0 uvno
Original Hofner Violin bass, {60
ons  Mike Strathaven (Lanark-
hire) 71233

Furst cpmscnabia ofter
monivan beaitut

GIBSON STERED
ESISETD GUITAR
» CARE
{The Bet Sems made)
Leica (0533) 824565

NEWCASTLE UP

3

In the South it s Andy s Guitar Workshop
CHRIS & ANDY'S Guitar Workshop
48 High Bridge Newcastle upon Tyne
0632) 27202

Tel
Opening sharily for o /0 repais retinishes rapid re freis
Guaranteed secondhand guitars

ON TYNE AREA
nthe North it s,
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Sound Equipment

Private 14p. Trade 18p
per wore
ABANMDONED
Equipment — 24 7932
AC 30's and HH amps ana
tnmhux Inlﬂtd — M 1978
Jlnmnh 4x12
135 Ilnrn!
5

auvYsyY

30

£33 Bars ecks 1
4x25W €30
7012

Mixe mmn

vailably
Music, 85 Wide
Hersford (%431

£160

M Ay g

wach — 0143

‘AMCRON DC300A, the heact of

2 aualily oull S system, £475 —
3295,

Tass'E AP speakers, £150
pair, 1 x I2 Wedie monitors, 80

Sound City 19
x

channel
amp, £40.

raixer,
Romford €811

@AD STOWE phase unil, £35 —
01-354 4379

BASS BIN 15in. Gauss 85
— a3 e
ASS ®INS, pair RCF 130
ono- = oneez 2408
S CARINET 2x15in, {75

tere | glave

Eiectrohill w
Iiffer €120 — 01 34y 9502/01-
1

HEVER AGENTS: MW %20
mmopnnnu, folding leg_stands.
specialist

nd il accessories
i u 2. ox 981 3295

NEW PA equipment, 2
\'ll-vnx 'nmnaub-u bats bins
AK1s7 15in speakers  a

setute bxrgllncu €55 ono
Tel Andrew. 01-542 0491

CABINET FITTINGS
Cov-l nge feiccihe cormans handles
or nges tim
Ouanl ity ducounts far manufacturars.
and iwien
SAE Adhers Hel (Supphn)
Un 0 Starime Works
Grangm Rl
Southwio an-Ses. B

CACOPHONY

110 Churchfiadd Rosd
w3
019932910

CHROM AUDIO S/H PA for sale
rotesslonal quality ATC angled
fow itk wheeis,
ach. Fuli

racked

300 Ax 2
fight

74 3720
SOUND PA

i 4 x e col e Py
he lot, will

5,
full

h a

custom "bullt. siereo am 3

Amar-

rate eq on each channel.
295, —

ing for Rhodes or bass.

su;muna mperhnm 11300 watix
Racks astors und new
Siraniced £ 8 Im

W,

LOXE mEVERB wanted for
gun, oc exchange excelient CSL
O-nole Macsterri. — 8019

" Teis Gx100 eabinet
ampli-

ediate
Eet o

P Dynlcord Hi

fier, £120, both excellent condi-
lon, — Weston Super Mare
414898

ELECTAO-HARMONIX affect

nits, new stocks, v. cheap!
ol-e4i 7710

FANTASTIC
PRICES
FOR ALL

AMPS
836 9149
240 0588

FENDER BASSMAN 50
d_condition,
643

wat
1110

! FENOER CWAMP, as new, plus
949

cover £45 — 01660 3M
FENDER OUAL Showman black
00, Fender  single  Showman
beige [200, 3 Fendeiter Caly £150.
wo ' 2x12 reflex P A cabs, £100,
H/H 100 plus slave, £200,
0 120 wedge monitors K30 —

e
01825 1248
FENDER DUEL Shewman, x5
JBLs 1130, — 76553
FENOER
o R
474 592!
:zun Jererd. axBL.
(350 w2 Roxan 81240 2
FENDER runnl.wt lmplﬂtr
T P Ss iy, <=V

no
11,

reverb, cover.
na cifecs

rsnnu
speakers,
0557

TN
vge

reverd, Allec
1220 ~l 479

TWIN  reverd, ex
practicatly new. unused
e SN
condition,

Smbox — ST Tar iy Ilupe Tese
FENDER

original,

£120
mm

visRovERs” amp

brown cover lavely

Ned, c.n-n Hombre guitar

1 Fuzz WA

m . vox mike, sl0. orrers
12

ey 1000
00w

lldn

ings
X 12 100W cusiom cabs,
Carteburd
175 122!
the system. ading 340027
o 27 e e

— 743
CAUSE Y% 12 b 155 — m
937 2998

HiHD

ACCESSORIES
COMPONENTS
UNITS * SYSTEMS

£130

only, 1C1008
X, £140, —

H/H COMTO, flight case,
— 01937 2998
"/n

se
amp, £85, 2 x 15 reflex,
mn:'om 25148,

0. Pair 4x12
columns, pair mini horns £330
— Stadham 437,
, vge 1118
. 75 Cnllbro
t (55, E bow, 60, offer:
Batiionn Zisne,

WH' MONITOR 100 amp/SPK

exlenllun SrK
I8, £725. — 01499 b
(SE London).
M/H PAIR 2 x 12 DC PA cabs
akers, as new, (100
/K mini_horns  vic

Phone Andy, Byfieet 46923

evemnn

HH 100

Series 11 3
Also pair

immaculate, unused, atill

under
£110. - 01483 1957

ua

evenings
H VSW reverb combo plus

footswilch, £200 - Camberley

299;

and case, as new

01-555 €706,

un

o

VICTORIA RD, ROMFORD, ESSEX TEL: 25919
& g

RIG 16/1300

16 CHANNEL 1300
WATT STEREOPA
SYSTEM with 3-way
electronic crossover—
Complete and ready to
use
Write now or
telephone for detaits
of alt our off-the-shelf
PA rigs
We also stock a
complete range of PA
Components, Guitars,
Amps, Mikes,
Keyboards and
Accessories - in fact,
all you could need
under one rooff

HH VS BASS cumbo L1835 1M
100W slave 70 Paar Carlabro 4 x
1E PA eolumis, 1100, | S
Watla AP100 amp  [65 yosd

W Reanew euVeys

cunditin
2107

WILL POWERANFS. 1 x 200wy2

= 100w racked, famy L375
S 0404
HI-WATT APL00, top wyc E90
P namy T <
— Stuart 01602 4420

ATT 4 x 12 PA columns,
an T
HIWATT 4 x 12 100w cab Ce)
gations. immaculate. 885 — 274
1)

svzu 15|
WATT 100 £70. — Walion on

Thames w300

HIWATY ¢ x 12, Plus combo,
30w cheap Quick sale please, —
Julian 824 9503

HOMNER COMDO, £95° Ham
mond rev. trem — 256 7932

Jer 240 drivers and  lemy

camed, £400. — 743 957

L) m«u.wmc- e
Vitavox £20

Nadomaster ‘1138

o
Fi e A

3400

GET [T ALL.

NEW PROFESSIONAL PRICES

feertan

2345 R Hin
1350 P Hown
2460 Conim Faete Lars  £140 o8
195 I Bhaed Plats Lens
€280 0a
4311WX Stucio Maniiars €275 e
All JBL products m stock in-
cluding Oiaphrams and Recona

Al

PAHre& Sales

Unn F. New Crescent Works
WNicoll Ad., London NW10 9&X
elephone 01-961 3295

MARSHALL 1 x 1§ cab sohd
new Celestion unil Going cbrasd
o pnly $25 onn - 0157 41790,
deliver tueally (Farnbirough)

MARSHALL & x 12 CAS, %0
Traynor 100 wati YGl mi
mant dume, etlc. I8 Bolh
excelien condiiion ' el 531

T by S0 wat
wp El80 — #1080 1237

MARSHA! X 15 fited with
3 ez pnwemm 5 — ert
fora ‘51

HAISHALL 50% valve combo
reverb  superl 10— View
Yiorador 2184

SOUNDCRAFT 142 (640 2 x ma

AP3W0 E1%0 each  pair Vilavex
horns (831 £135 1 % mm € over
W Rinon echu (140 all ono—
Tel Harilepoal 7313
FoNeERRpan Wnc Sound City
ply 4 x 12 for um
Naranai 1500 ue “HoH ek
Headley Down (Hants) 23
evenings
YAMMOY 121N speakers, f119
- 0834 43701
TaavoR el cumbn

reverboiremeln
very gud :.mmun argain T
1407 8!

AT GIVEWAY PRIGES

Tousear bor new izt
Our Price
fioc VAT
A -8 2

oy 14O 122 3w (795
oy Sanns 1002 €245 $385
s Araed 182 1268, b1
- WA 1712 * €920

All new Desix negovable tor bulk
Ruchate
Ower P A Bwegae

SOUNDWAVE
Tei ROMFOAD (0708) 25919

J.B.L. PRIGES
WN

K12012 spwknes £100 ea
K130 12 spustuny €110ea
K140 15 Aomalers €11500
K151 18 spmetones 21563
2220 15 spaskecs £125 ca
2402 Twaewmes 18D aa
2420 MF Dvars €160 %
2440 HF Dovers 80

2461 HE Drivers £140 o0
2470 HF Or vars €160 ea
2482 MF Drivw 270 ea

2301 Perforated Plate Lens €48
£130

orr t!ao ea
2390 Cenkle Plate Lens €140 &
2395 36 Slan Plate Lens
€260 o0
Al stack
Full Recone pnd Dv.pmgm Service
ble

ot for il it 1 3106k
JBL 4560 cabuets ~ £30 each
wwtuding ceaters XLRs etc
sme secondhand J B L com
Pesienis By wiable

S.S.E. P.A. SYSTEMS

Rear of 128 Hartley Rasd

M.M. MIXERS, 2 exdemonsira
Hon 132y one at £229.

with multipin fitted a1 289, ex
demonsieation  ALIA: pawer
LR i B

MM MIXER 1
Cannany _ Multipin

sonal  fight  cace
Woking 65e5.
MM W mixer,  mulicars
multipin’ fitled £200
454
142 mizer. shupmiled
c208, - 060 73308

MORE MUSIC EQUIPMENT
CENTRE
Chunm o

0208 41181
Evervry wpeins

WP 7t Ve oo e

MUST SELL, g0k abroad HH
col), 1250 Hii baws combo £1

Rhyt! machine  (reat  dru
backing inci lapea), £130, Plus
pedaly  mikes, guitirs etc —
Tel  35n 4339

X n S R e 1

MXR Dyna comp vic,
harmonix bad stone phne ahif-
ter, pedal ‘rare’ 133

Telephane e 4920 Howard
(KR PHASE 100, i%0 — 0198

H
5
2

nuuss Laow, peipNATRa0C
oul cab, £150
w.unm 31203,
e lzow.
100 WATT 3mp, S120
MO — §1-602 4312
Ings.

ni
Scund 150w as
— Dave, 01640 3%65

Kraphic amp

T, 13channel
AT R (uaes cag)
x6x10in  midiop  range
3. £400 will split — 81490
$750 Feltham
[ Ich amp. 2 x Sound
w tweoters. £260
g P+ pm_only.
Fri or call 139 New Norih
anytime
45w,

gy - -
20 perich — 40 3
EAVEY TNT, o2 oeta7s

Thurs,
Rd_N1

eyt e = b
Tomw W01 S0 st . 140 mart
[ e e il

e svc KL taearirs - Chasty

Hours. Mon—Sat 8.30-6.00 Closed all day Thurs

KELSEY DESK, 20/4/2, 3 band

exiras. references Bill Kel
02582 0404.

sey —

ane — St 90
#174 °3.30-7 20.

USTOM two channel
reverb, hij ity with match’
ing 4 . brand ey
1330, h/h M. 195 — Welw;
Garden

Y 100 super PA amp. sh
inputs, m—y Jteod condition
—01 727

new and
08 dr swap_ for
Watford 24641

mba —

HAR;“ LL 160 watt amp gredt

sund — Tel Epping 7213t
Wowm 23 o
L 100w amp, dxil
ulste 285 — Lea

act
Valley ‘714334

Radford, !95 1703
BE 2ena g iy Soan Wirre PRO AUDIO
.‘..T."‘"..;'i.’.“ P17 PA20 10 way

Stereo Graphic Equalisers
PA27 Y5 Octave 27
Band Graphic Equaliser
PA23 Stereo Crossover—
Limiter system
2 or 3-way e achable 6 sectable
hoquencas Phams contiont
HHB PA HIRE and SALES
01-961 3295
Unit F, New Crescent Works
Nicoll Road. London NW 10

Bracknell
MARSHALL  100W  Super TRIAD FLEXIMIX dek 30
amp."twn 100w speaker e-bnnm channel with CP MiKht case
and " covery yiate < 0000 — 743 927 %
o e iae TWO LARGE STUDID type
Bhignegd1s’ 53V swund proof doors with mefal
MARSHALL sow u Y combe. | ik, Fid "5 esdi
brand — Ring Peter
w1 44 6576
MARSHALL 100w lexd very * UPSTAIRS AT
condition. §120 — 1809 EUROPA *
1a SL NW1
M $7H Fender Twm Aeverd
IXERS S/H /Showman Amgs

S/ Bass Man 100 o
S/H Acoustic 360 0 Frease
le Hiwalt 100 Amy

SIN Wallace A. +
S/H WEM Aufiamaster
$/H Share Miniwixers
Aluwiniom Drum Riser

[}

vastide DOL Harmmazer

Emnnz DOL IT45A .

16-6 Gelt/Marshall + F/case

102 Sett/Marshall + F/case .
$7H Mutticares riag lor defalls

1 PAY TOP PRICES FOR
EQUIPMENT. RING ME WITH
UR PRICE

Instruments Wanted
e L
Private J4p, Trade 18p
er word

ABANOOMED BUYSIII. — 248
7932

W BEST CASM alfer (or guitary

ecl Tt e Gt iy

5o sios any tim.

mURNS r.uru- wanted — 01-
771 1092

CASH FOR Fendsr guitars
*8s 501
:Asn WATTING for abselutely,

ing — Ring 240 03s or ¥36
HEH
FENDER ourrns, o — 0t
9 suy * 1935
evenings

FEMDER PRECISIONS wanted.
9 1978,

GIBSONS AND FENDERS
santed. guod price even dam
aged 01 440

GIBSON LES l'auu wanled —

U 1975
GUITARS BOUGHT,

Ul-6Ny

Lty

HUMBUCKER MUSIC, amplifcs
it wagted

homes
SAXOPHONES,

NETS,
Dules, brass eic O
— 01 744 266) day. Of 907 1935
evenings

ANTED: ALL
Gultars 3nd AmpH
2 run Hl

uality American

ontion 5

be

Taan Teiephone ol 438 2435
Tay) anx tor Dave

WANTED: LE5 Faut Clulwm or

e luse ¥ ohea 01478

2635 Tagy) ask for Dive
WANTED REV: AND TEAC

tape recorders rices pald

—_Rew Professional Audio, 01-8:
2372

A QUALITY rig 1.000 watis. 500
e 76 wahts foldback 18-ch,
< reliable crew v PA
lee AR

WATY JBL Vitavox PA
o mre, reliable crew. — Pho
o7

“
oA Hire. 00w,
3000 Tordback, "g"“"‘ .uu-bl-
m 26 —

UIvEw GemiE, superhifts
sale  about une year old I
ang Tet Chertsey

6777
SMALL PA backline. van and
crew — Phil Hornchurch N
SPECIAL EFFECTS.
W .
the ular
EYRoTECHNICS 3
Services and consul-
— LE MAITRE,

for
300

09328

you 1l &
speclality
laney "ava
o1 sd8

YUK SYSTEMS, PA up to 3K
Gauss JBL alt backline avail-

00w STEREQ plus foldback
RSD. Electrovoice, RCF  Shire.
£25 — Nell. 459 2378 or D
1596

BIGGLES
P.A. HIRE

Qualny niga 1 compentom prees

from
RSD | MiLL « ATC | VITAVOX
JBL - GELF Tour management

underiaken
Tol. Bristol (0272) 552147
tor Jon

CASCADE mMusiIc
nu’u

AT o
SN CRAR st
avw Ao

| ]
444-0016 PHIL 722 9281

VAMPOWER
amp, exeellent
703

100 o baw
15 Poex* — 01

immacy-
02155

VITAVOX BASS bing
iate £33 pain. — Bing

VITAVOX 15° speaker 50W £35
Two 1f° 100W cabs £35. Each
100w uransigier amp 127, Empty
x 12 cab £10 — 01-437 4192, Day
S S8 K

vax AcC pluyb--:u original

good. — 01.54
VOX ACMs, very loud very
008 condition with covers, £110
515 7055
*vox acso T SRS
cabinet  com; rome
frame, excellent eondition’ | 136

— 350 0470

VOX AC, topbessl. DL £130
Vox Escort battery maima I35
Buin as new — 87603
PA tMA 100 rev plus 2x212 DC

WANTED
ALL GROUP
EQUIPMENT

Top prices pard 18 £75 for
Marshall Amps, E80 for
Hiwatt £75 for Marshall
Orange or Hiwatt Cabs HH
Equip . €85 pad for HH PA
Amp Fantastc prices paid
for small Combos.

Ring 836 8149,

240 0588
for cash

TAPE RECORDERS

18p per word
four, chlnnel
G

9:
(Musicians

31 3053”34 nrs
Services)

AEvOX G, wian Koes. 0173

jrack, 13

soodWion.

ny
EVOX'S to. '~ e
e Lab, 300 uu
TEAC AMMR), (625 — 0634
a1y
3340(S) wanted. — The

Maie T 54 1078,

SERVICE
HIRE
Professional and sem:
professional equipment
vO
Stereo 1wpa recorders
(4
4 & 8 track recorders
Full range available

MUSIC 01-349 1975
CAnaToRY

Drums Wanted

WATKINS COPICAT £55 o —
Uangollen

WEDGE uunwo-s,
speakers, [100 ono
South Benfleet 2174

Celeston

wE P S and mier
eic),  £170  Also  monitor
speakers vox cab impact amp
40 each Woburn  Sards
553383
YAMAHA E21Z 100W  combo,

1% — Hurley 4197,
YANAHASCAMED R ci08 Guar-
anteett —
nnnu
melltnl condition
cover_ bargaln £225 on
Pate after 50, fitty

4 FUNY I 4 B O (50
A PATEY 1S Vel Prapsctens wih Twestors
ol o3

u et
AT Bt Pywr dagn 11T s0ch
- (M e

‘ 165" Wodys Moators €70 o0ch
- 100 t0ed

| TAMARA 12 e 2 Wimg Oeud wih e
Case 0

FUDLIC ACORBSS syatem, 1343
1 240

s 10 by, mnm Sends. 1135
nr an
EVOX B3, multitcack. £145

10} aper B2 o018

REVOX'S WAN’
Ing_— Ring 240 036 or 831

ROLAND ~ RHYTHW um
machine excetlent cendition §50
ono - tlary, 01603 45w
duy time

ROLAND JC280, exceltent condi
ton E3% barguin — 01444 P54

L)

BLAND. Immacutate
u!s o - Tl 0703 $16087

OLAI SPACE cmru; echa

o178
microphone
375 ‘wach T, st
IMMS-WATTS
amp and 4 x i2. u
i L&
speakers un

— 341 1465,

smp 840
1:\1 e Aol

bass
swund

d
iy M (P
Enheld

[TPonarT a/2rieg
wittitore, | OMferss - —
1day}, J47.5005 uv-nm.n

and
3946

Pirase cmg between 10 2m8 B m week

734 3845 or 734 0181. Ask for Grian

2 X 181N, 2 X 2IN and 2 horns
ssle  Goodmans custom
— 01) 235 18b6, Grasshop-

3 WAY TOGGLES. Scare on-ul

un  for pickups or phase 'uh
center standby, «ic PCB pi
low nmire gold contacts
Pluasey. [1 30 each Ku
(‘nl|ele Dea) 83537

1S CHANNEL Iﬁ desk (lW 20
chunnel REE dezl you
omdlnnn - 743

i,
ng 13

Wallace Illlp e
:nvlau R Celestions.
12t
vox,
miver amp
nd 100V line
.4 23

PAIDOSS &
channel with indiv.
2Q an wput  £106
onn — o1

IO WATT PA N 123 mixer

wane Sre—— wer
mpt 4 baw ATC mid’ RCF
horns  AJl Weos sfc Brand new
FugEgnted imediendelivery
DI or e dwpes uze
Music Herera tadat) m:u
200w HIWATT cab €70 200w
4xi2 cab, suhd laud, affers, —
01 444 s

14p per word
A DRUM XIT wanted — 01-22%
)
ALL DRUM gear wanted, — 01-
1222 2050
CYMBALS WANTED — 01220
SET of Con‘u 'lMed
alen  Marumbs ln l oM er
Tntercating on’ iner
ments Bet lord wzm 44301,
WANTED! DRUM KI YS, eymbll:
and all pertunlan gea
*o 8pm, 01.672 5897,

Stolen
REWARD

tar info leading to return of wo
black fibreglass 24 Hed Horn
Flwews dark green cases TW101
drivess JBL 3070 x overs Stolen
wutwde Columbo s Carnaby Street
on22978

STAR HIRE

0462-892480
P. A. & Lights for Hire
18p per word
P.A. HIRE: 18 channel
sk, 1000 waue Ameron,

uss, B watty
X35 Totdback. ¥k 37 band
graphic €35 any ditance —
Ehones. likley 03433 603130, or

™

U

‘EXCELLENT A Ay,
— 754 9ueS

ACME

2 4

P.A. RIGS

Wik ok hkodkdkkdedrk ko ke h

AAEARAAAANEA N AR AART AR ANk AR kK
»

89.97 ST. JOHN STREET, LONDON, EC1

REPAIRS # STORAGE # BACKLINE HIRE #
REHEARSAL STUDIO NOW OPEN
FROM £1.50 PER HOUR

Contact: ANGUS on 01-253 9410
Je e e e i % e de fe g o dede s deor Ao e Aok A ok e

CEREBRUM LIGHTING

48 o g PARG4

" e
S C1 L o £y S0t
P

168 CMtern De b Lo
e 01350 0051

YOU HAVE TRIED THE REST
NOW USE THE BEST

OALE P.A. HIRE LTD.
Shepperton Studio Centre
Shepperton, Middlesex
09328/65510 or 66531

Aoy szt o asaNty ) g sviiab's

THE
P.A.
COMPANY

Professional Sound Systems,
00w-4K.

Yamaha Specialists
Tours. rehearsals
Inslallations
Hi-Fi Hire
7/9 Market Road
London, N7
01-607 0087

24 Hr. Argwarng Service

P.S.H.

PA SALES & HIRE
Agents for ZOOT HORN
equipment
01-603 4438

HIRE SALE

RENT-A-RIG
P.A. Hire & Sales
Storage

01-485 0693
24k Ansaphone

SWAMP
SOUND SYSTEMS

P.A. HIRE
500 - 3K

With crew and engineers.
Very competitive rates

Tel. (0B65) 45552

~WHALE
audie:visual
P.A. & LIGHTING HIRE

200w-5kw

AR SRR ERRER NN



KEYBOARDS

Private 1dp, Trode 18p
per word
A BEST CASH offer
brards We collect -
340 940% anylime
LACHTUNG HAMMONDS",
Al82 B3 M0 I.II). )ll?l
Eapart, Landon 01384
ARP AXXE lmmxeuhlv
used 1209 for quick swie
9 434
ARP ODYSSEY plus (hightoms
90 571 9247

for_ key.
‘v W24 T

never
0

lastest  pro

75 Sis syntes sxer,
P or, 5750 Al new

wm 17
ARP SALINA, as fiew  Ultimat
trings €395 — ring 521 1155
ELECTRIC PIAHOS, tuned any
where by guallfied tuner Wurlit
zr 01 Fender — Phone
Hugh 814 931 plus I3 for
treveliin) inner cuter’ Landon
LVINS TSS3 thuch senmuve
tscironic  piann  full facilites
19 047
c1_purtable
bass pedaic

— Phone Luton

Stage 73
ungigged, 1525 —
v 3
FENDER RHODE! snge
il e Matne comne 00
Cularmou Wl ex
“lien: =
FEN Saer 1
piatiy 3
FEMDEA  RHODES u;e 73
acellent condition, £430 .-
311504
HAMMOND 83, iatty, but good
sound, 1950
HAMMDHD um. s m many_ex
teas (700 — 034 2w 2521 (Sur
rey)
HAMMOND CS Sphit cumpete
pedals wosl reverd, fuez, wah

¥ Leslie 780 £1.750 —’ 01 304

HAMMOND L102 TONEWMEEL,
bass  sustaln littte " uned
lowks a5 new
<control
EN50 all at — Phune
THitchin

Gu
ribs
necks

amashec

Achon  specialix

ITAR  SURGERY,
rapid retrets — Miko 44§

culuu REPAIRS, reitrcin eic

cracked
heads  broken

S e Sa le

18p per word

PLAGQUET =

EXPRESS REPAIR SERVICE
AND CUSTOMISING
IN QUR WORKSHOPS

FOR AMPLIFIERS
TEL. 749 0859/1204

HAMMOND ORGANS AND
ELECTRONIC KEYBOARDS o

TEL. 749 3232

SITE Sy

v o1 qumars ard 1o
».-. wiwe 407 Dw with

01-892 9873 (24

Brichtun S0m38. BOOKLET telly hiw 1s brewk
oA sragAcT sl ints ol dall T o
repairs skiled crattmen - ulls | graphy — &b pius
ranteed  Amp Intre Booke 1@ Bex
specialy — Wt P Fchartas. 98 | Seotion Gattermk | Garn
LEpeTy North Yerks Dbs aNT
PICK-UP  REWIN circunt
S re et ook iow | ovLAn G el 1K
Rlsckbu
RETS, RESPRAYS, stc —
Penr Gk’ 01 508 -
SERVICING; VALVE iesting  ~ 52 s
474 8250 tevemings) - R e et !
Astonwille 81 Londun  Wix. En
i = uiries 0L 574 4582 (eveninges
- KEHOP
u 8 W T e
BACKLINE = MACHINE, low st rental —
AMPLIFIRS, CABINETS Relgpte 24
KEYBOARDS TIMC  MELODY  bigkery
P RS e U uuuu fr Sje Al 1 Sec
PASYSTEMS CUSTOM BUILDING gld s fire pioture
01.741 0891, 01.741 2858 Snnberantie . AR 30" Darvs
33 Curch Road, Bernes. $W13 Offers — W 471 Gwa7
ATRS o
SPEAKER RECONES For Hire
KEYBOARD TUNING
~ 18p per word
REVOX AND TEAC tspe
corders. — The N
01-253 9310
| St B L1
u oy h.vn-dkyFul\ Towns
D.nd of thy WHO 10 provide

B o » high stnded st
rnisis 3183 10 up and coming
N0 RIP-DFFS™

2nd atandrd wynithe

PA - b Yl

i
. and

Cail RAY BLAND

hours)

HAMMOND K102 and
1400 — Fhene Bes hwm
MOND

steol,

tratiey
52087

reverb,

cabinet  merked

Welwyn Garden 1

posy - e,

QUALITY SPEAKER
REPAIRS

JOMNSON & JONES
Duboven London
Phone 01254 9331

VU

" 38 lor pam
ter anee

(R0

PRECISIGN SOUND HIRE

01-733 D369
01-937 2998

HANMOND X2 portatle argan
1375 — 015k 7203

HOHNER PIANET °T',
conditon H10 = stbndar St
09

HOMNER CLAVINET, 375 —
01548 2305

MOMNER CLAVINET DH
new 325 — Westin Super rece
A1ense
KORG POLY 1000 as new 160
oo — Christichurch 349,
LOTRON 4005, n

recently servised wrc
= Norwich 742433

i Komc Thos e
— 01330 1M1 wvenin,

nmu KONG 7035 i)mm»l:zr
immaculite wih cate 1270
sre® — 01348 34!

taper,
one

315

o w
[

combd_orpan
grcéilent “condition, _simos

Tt 197 soia or' ot ma

PRO-PERC
£X HIRE KEYBOARD SALE
Hammond TTR 100 + Lestie

£1250

ono
ARP Pro Solost £378
Fender Stags 88 (new) €799

Tel: 01-485 4434/0822

RHODES TLMOTE wage piany
%03

45— 01 54
RM1 PIANO, amazing founds,
— Farnborough 1 Kent)

Lo e AT TR
" a0 or
Portsmouth
witer & Cohwm 749w 115

Prex Clavinete
w9

D SHS rynmulur very
ge but__versalil 1609
Gulldford sesid

ROLA! 100 models

M
BiNiro 10, atinting hat price at
£33 for buin — Mariew $e2¥ or

OLANH SH5 SYNTHESISER,
new Do gigs (690 onw — 061934

SEL“!I ‘PIANOTIGN, £200.
01 t67

stnun:n 18 notes leds
trogper cutput  £45 — Wilmalow

SHARMA 2000 Deluxe  tine
cubinct €230 ono. — 01 34 5151
VOX CONTINENTAL If dus
menual £175 — Phens Salvern
Fuan

VUNLITZER  PIANO.  cflight
awed) god candition. §350 sno
— 01 443 w3

YAMAHA CSM0 £2300 ony  —
01588 1288

AMAHA 0AC 4 the

YAMAH. R, Just wul o
bex eandition Twe manuslt o
tary efiact peduls rhathm unit
e Very e 1450
—Msugh 4

YAMAMA CP30, sui#ilent (wndi
Bon B — BL7RC 1963

Repairs & Services

18p par ward
A IKAUYIFUL JOR Ournau
L ap

fanmon
Avoun " lElAlls

i $ 0l
BACKLINE

PROFESSIONAL EQUIPMENT HIRE

BARNES

FOR

24-hour. 7-day week service

99 CHURGH ROAD

SW13

01-741 0891
01-741 2555

JUST OVER
HAMMERSMITH BRIDGE

TOURS - STAGE - STUDIO

7 Toephm

THE BEST
4560s IN TOWN

S TAL (i b

t menufscture

ciudirty ARG, ASS, ATC Joan
CORAL. GAUSS, J

RS

Thursday sftemoons)]

n-
Anv.

D, SHURE — CAI,L IN Ol'l PNON(
MICK EKERS ON 01.789 6890 [closed

cusvon 3%

culnn n:nuns

CLASSIFIED

We regret that no Postal g
ments can be accepted at the Classified
Counter. These must be sent by pos® t9 sur

ONLY WITH

MENTS

LONDON

cadilly end)

Ad

FOR PERSONAL CALLERS
ADVERTISE-

RECORD CENTRE

50 RUPERT STREET, W1
{Just off Shaftesbury Avenue, Pic-

(Advertisaments will ONLY be accepted en special
forms provided at the couriter)

No personal callers at our Sutton Office

’Muszc Market

SE Nl =i
, Sl

BAISTOL'S OWN.

5 M FENOER AHODES <

P.A. GEAR
MM - 283
- - " £335
"o . €200
Mo . €525
MM cies
- €70
MM €20
R>D €428
RRD &+ cavs
MAINE Lo €528
MAINE $5 € €285

37 ROLAND T Prang
Cpp-e o
. v €950

SECONDHAND GEAR

xusTom
2 Bt L
s dau 54 v ey e
MaRsHALL
TAmARA o
caas Gesow - Gt
%[ resuied e
SIC MAI £395  PA mywiems buht 10 order From
RIERENBACKER o T S R
£445 upphed. plus e up

tses Phoce for
TELEBTION v 1

CELEATION 140w 1
GIBSON bt St
LES PAUL Gt - i o et o5 SR T
Tots MAINE AMPLIFICATION
o+ €428 PHONE FOR DETAILS

TANTLISNip
Choarsrice eate of v/ soled

quote
ey

RICKENBACKER | oy
GIaSON

omu:u e
GUILD Fir &

£275
(oD s €495
MEGA DEALERS
RING FOR DUUTES + DEMOS
W

2 way S Bt X
S et 3 may 2 over

casso
£59.50

[ﬁbm/gj%{_sﬁ\ﬂ_ o dealer

PEARL DRUMS AT MASSIVE DISCOUNTS!

Comcimm a1 gt o
SOME KITS SELOW Vs P

RRE PRICE

- o s 410

191y €820

i74h  cas

€30

! Ve e tsz0
i “ AR SR Y RS AN 1 AN (A4

. SURTMINARLTMM P A LE MARIALL A8

SRS ALD PISHERBACKEA AT LOWCST PRICES ANYWHERE

' BAs3s
g -
- | L0
H T ia]
MARALAS (534
MARAUDER ‘a8

_AcousTics

ot G gt Fy Oy
P PREE dotoeary UK mecrtant o i ardars
" o et Dt

GROUP
GEAR
STUDIO

( PRESENT A FANTASTIC \

EXHIBITION

See and hear all the leading
makes of Group equipment
plus professional advice on
hand.
ar He WOODVILLE HALL
GRAVESEND
ON MONDAY
2nd OCTOBER

from 2pm to 11pm
{Licenced Bar available}

FINALS OF THE H&J
FOLK ROCK CONTEST
7pm - FREE ADMISSION

¥ PART EXCHANGE WELCOMED|
X CREDIT & RENTAL TERMS

% FREE DELIVERY J

Hodges & Johnson
GROUP GEAR STUDIO

Sutton office.

293, CHATHAM HIGH STREET.
TELEPHONE MEDWAY 40898¢
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1975—Page 73

Integrated
4600
Synthesiser

[

meapil

L
b

< o,
l”// 4’///1

- L

ELECTRONIC SUPPLIES
PO aox 3 RAVLE\GN E“SE!’S‘; HLR

v ate

t 211 FULHAM PAI.ACE ROAD, LONDON w.6
| 01-385 4630/0393

TW MUSIC L

HH

wou 1

Stockists of GIBSON FENDER MUSICMAN
SHERGOLD - ARIA BURMAN - PEAVEY
LANEY < ROOST WEM = ORANGE MARSHALL EKO HAG
STROM SATELLITE MAESTRO PACK LEADER

TIM GENTLE MUSIC

1420 LONDON ROAD, LEIGH-ON-SEA, ESSEX. 0702
72926

IBANEZ GUILD
CARLSBRO

SECONDHAND GEAR
o A

b
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BILL LEWINGTON

LTD.
144 Shattesbury Avernie

Tel. 01-; ZIO 0584

THESE MAGIC NAMES IN
BRASS AND WODDWIND

YAMAHA NOBLET LEBLANC ADLER AAM-

BUESCHER CONN GEMEINKAROT VAN-

DOREN SELMER HULLER MAMNG
1y UNTON SAEUL BESSON
MURAMATS) COURTOIS

T

A new generation of rack mount and console
mixing desks, power ampiifiers, pre-amps, cross-
for pro-

by J. H
SESSIONS

PiER HOUSE
STRAND ON

and stage perfor-

c:A:fu'u overs, horn drivers, loudspeakers etc.
| sound app
incl FITTINGS mance.

Full detaiis from U K and Ewre Distributor
PEAVEY ELECTRONICS (UK) LTD.
UNIT 8, NEW ROAD, RIDGEWOOD
UCKFIELD, SUSSEX

THE GREEN

X LONDON
135 wa INN

X
’ ar
Abgestimmte
Schiagzevg-und
Trommelsitze erhiliiich
von:
CHAS. E. FOOTE LTD.

17 GOLDEN SQUARE. LONOON
W TEL 81-437 1910

LMS SUPER SAVERS
HARD SHAPED JUMBO GUITAR CASES. Plush lined 529

EXD RANGER 6 JUMBOS 54
YAMAHA FG340 JUMBOS 280
PHASERS £29
COIL LEAI £1.85
ROTDSOUND BASS STRINGS. (Swing Bass} set £6.40
PEAVEY PACKERS £159
WOODEN MEXlCAN CONGAS. Parr €290
VOC AC30 R (zfg

BEGINNERS GUITARS % size

STEPHENS

OF LEEDS

Briggat
(05]2) 3 0

# these guitars only
(RAMER 750 BASS €2

KRAMER 350 GUITAR £299
50 €305

450 GUITAR €365

¥ M) GUITAR £485

"4 s 435

0 HUMBUCKER  £175
0DIMARZIO S €235

GunD $300 ASH DIMAAZIO

~e
VBANEZ 2617 ARTIF + Come
295

€350

iBSON LEs PauL cusTom + |
499

|

|

Ao degoat H P Terms

BARGAW OF THE WEEK.
I “""j PREMIER VIBRAPHONE. NEW.

oo
SIRSON Les Pl Casben e, " r1zsee
GIRSON Firsaid 62500 SHERGOLD |2-skimy Wock EVBN
cinson 20000 LES PAUL Cos bum 120
TAMANA 5708 ret one rom a”
YAMANA W70 pusterat L0608 STRAT Capa ivm Easee
YABANA SO Vock e taret ciss08
FENOER Tot. ant/maple E29500  ARLA FE 1500 M mame Py e
FENOER a1 /herst L 076 ovATeN 15,
ANDEXSOW o €17508  TAMAWAFSITSS o

LONDON MUSIC SHOP, 218 Great Portland

Street, W.1. Phone: 01-387 0851/4
*ACCESS % BARCLAYCARD #PART EACHANGE WELCOME
» SAM LI GUITAR REPAIRS « RUPERT SNARDSLEY

‘EEEEEEEEEEEEEEEE@ '

Guild |

EEEEEEE

MM, Canary, Hill,
Allen & Heath.

[ Bnitain s largest range of mixers on demonstration by

HH, Soundcraft, Tascam,

BIG DISCOUNT

M MPITS12) Hormsl prce €278 SPECIAL PRICE £229.50
(22 MP1750J. Wermel pree 1228, SPECIAL PRICE £187.00
Also UK's widest range of speakers amps
mics, graphic EQs. crossovers

nsn-

available

Protessional Audio

L .

Valvesound Bassamp IC100 MA100 Mulu echo
Shide echo. combos Umit PA. Columns_Bass Bins
4x12 Cabs Monttor Combo Mmers S5000 Slave
Amp Pedals etc All in stock |
Pay Cash, Sarcisycard, Access, Amex, Dingrs. Hire Purchase
EXPORT - MAIL ORDER - LOWEST PRICES
146 Chaning Cross Road

London WC2
Tei: 01-836 2372/7851
M3d Orders to- REW Houss (Dept MM)
1G-12 Hgh Streel, Cothvers Wowd
Landes SW19. Tol D1-540 96847575

Electric & Acoustic

Hand Made In The

U.S.A.

EEEEEEEEEEEE

“for catalogues and free stickers’ send
liarge S.A.E. GUILD GUITARS, 151 Port-
fland Road. Hovae. E. Sussex

G15)5)5]55)5)5| 55585 55S)

|

dalalslaaglalalalajalaialaliaiola)

WIN
H/HV S MUSICIAN COMBOS H HIC100L COMBO
H/H BASS COMBO
H/H 4x12 CAB
H/H 2x15 CAB

H7H MONITOR EXTENSION
HiH 212D C SPEAKER CABS
H/H STUDIO 50 COMBOS

'd

A

PRO RANGESPEAKERS

_ CARLSBRO

25 17 fod 1oy Fe B
oy San o 108 b o oy Ma oo St ved Expot

EMS
87 ﬂw IENT ROAD, WIDI]N SE1. ﬂl 237 7122, 01-701 2207
J

GUITARS
PrAs- e

3 -.‘uA-pV

L

Packer 100w P
Farkocune e 15
W00 1418 o Hewd Faee
012 et ~
Oreags 130w Grain
ol e o gt o A
Full cange of Mhusk Muprcphowe:
3 10 i0Ck ot al1catEiv B
Par Lumwigs
Gew

o
PARKER SOUND SVST

™ LOVaG i

£s80
CS60 Py

11A SHARPLESHALL STREET, LONDON, N.W.1
o

INSTRUMENT HIRE!

CD708 Electric Grand Pissa

$5.30 Swng/Orchesira Sywthesizer
7 6% Grand Mame® .

CS10 Synthasizer
€S 300 Synibasizer

& YAMAHA

*plus delivery. All prices 4 VAT

1-586 2205/0357

YAMAHA

per day par week
L 100

25

yathasiser L35 140
e 15 60
15 6

.4 180

w4

15 60

1 @

60

GUITARS
1ENDEN om L8 b

TARANA FoUg ANO € nnnn currans
vt O B
 ast e
e

o Poot Cotom. sboey
Caion. oty 30

Eor e aod et
GUBORER 8 19 md Cov Tag. Sty

-

Ex-Demg ROLAND GUITAR 1

SYNTH. complete. GS500.
GRS500 £899 . VAT
— e — —

[yt

sout scecy 1on € Cortbro
Nagairom.

MUSIC CENTRE LTD.

YAMAHA e ‘” scuu--:m 1w
GIBSON Frabes s .un
S RANGE  15% Discoust ; a8 B g
M crses Mol madelt | GISSOW 36 Sueaderd 298 G erF a2,
+ BASS'S GIRSON Warnader we €295 DELUXS Bk murr o
BSON 82 et (972 e 1295 YOLUME PERAL 20
GHSON E5206 T8 hass. 3 8 o L s
SVLCHAN Show bt ot £349  EPIPMOME Croine pis Blpdy 92wt 208 SMALL STORE Paac o
Shogray boss 9 0n  gwmo o ELECTRIC WSTESS ana
Tvinon EHY  CoimTIn S tamacaen. | DY best 84D STOWE PUASER o
DuaTon Maws a1 . ey
GAETSCH hmeuuay 104 90 weew 233 TEAAND GAPEE (D tE)
GRETSCH Temmesns I35 GAETSCH Trod 1 F% 3% seatae. ECHO FLARGER [ITeTS
ey = el
& MICKEMNACKEN Sum) scanstic 209 Rrag tor prices
s e AN i oy e 2 €1 P
MARTIN D1 e e un 2. bt o
o FREBEA 0N Gt » cam Eiey
4 PLRCUSSION, WEW
T R e ERE T B TR e
It m e
ST 08w cie o u-mnﬂv‘"*‘ Vive PEARL 822 Fibrr Wood rod 1ot 4drmm mib
ARCH W ot ety
M e 0 BRI o s
S by “‘.‘_:_"" ""’"'""" GAETECHN to S o W stanes (425
ARP AVATAR . e 1 e m PREMTER K227 6 Gl ¢ Y
GUITAR SYNTH (buath e r- o P iy, e ]
Coapiza e PUET125 | o ooy 8t e Ehm oo R 020 hod e 44
TASTY 3/ GUITARS “'ﬁl::‘:ltus | e i
Py T L - LY OCK. fame o s ricw | ACRTLIC Goor $-4rum il oo, § eyt
GIRSON 1P o 1 " N ELECTRD HARMONIX nq--!lv—_l.a 1249
CASON I 2P L 38 ) SOUND PAD SHLY PRICES -u-z--mi-— - (213
GI3SON M + Sembectr 194 Uiy DM Lpsl o1 nge T84 4 Grmt w0 sttt €199
EIRTA SO sl sbacr S5 WOGS FOOT . e uw. O rm i un
M 1=
e A s Ty | TTeoEMr A TR o
GARSON 38 Moledy Moker an , o ALL PRICES INC VAT
ol 8.8 Aecass, Sarctaycard. Oiners mw.m—uu—rm
Dramgs, Cutlom Sound, Pase, Moina, usic Mam Hartn Guart Ara, W/, /0. st

Yamena,
awma. Aec, Phoamiz, Grelsch, Werlitzer, Clromic. Soundout. Ics. Op¥humriic

WA AGENTS FOR: Fendar Romers
Pace. Z6dhen, beyer.

LEICESTER

0533)

Langewt Satumon f Guitsn. Amowt
Pomum. iy 503:0x and D
Maao

64 LONDON ROAD

Phone: Leicester 20760 (STD

[ T PaisTEZILDJIAN
iscount

| &

SECONDHANO
o o

ROLAND Bpevm 199. 182
ROCAND Dpem 108104

[ ouano arz masen s
POCAND 0 bt Suew €29
Tt i
ARP has [73
ARP Uiie brolber s
200G 198 [
KORG M Promt 1730
KORE 999 Sk $41 o1 oo s

THastn

RHOOES Cd
CRUMAR Sead Racer Towch Sassie + Piate
CAUMAR fazrese o

" BB | CARLSSRD Mowws fster 613
RN ) CANLSBRD 1O/T) choamd o P by
PEAVEY SOUND ECHOPLEX Wy atr 4 choes e
EQUIPMENT LANEY Rowrs bt o
15% Discounl CHSTON fow (22 Shares Mixw 38
PEAVEY Sonca L ol madl o
scousrie mie PARROT 2ai2 Cos ot
534 Ay Conte 218, m-a-mn ORANGE 1315 Tt s Cote o]
J‘IIV SEAN Sual Crimes( Sw hvp Top. (|- ORANGS § Chamml ) Voive P4 Baw E298
LAWEY Riwg 19 boims Top ORANGE 8| " 18
mnu-‘mu. |-.=|.|.. uu ‘Caks. pou, 108 wels Hry
ALTEC & e 100 ol + an ¥
e
TAMANA 4100 hmg Top wih Suzs ¢ Mev (105 | S GO nchee 3]
SHUSS WATTS AP 100 ]
\TTS A7 o LANE O 4wk hov Comte £ 3
SELWER EN66 Tape k30 ‘ﬂ:
PYEENIX 100wl Te
et zm—-:-‘- o (3 9000 Efucy Hschwes
'_"r-ﬂ-l -
(SN Seper S Bor Be13
[ e | s
Ay Top ms
NNz FEMDER 72 Cots powr -3
Y | FEnSEn Pt ™
[ wn - B |“| 4
[Pty NEW PRODUCTS FAOM qicetonuc
Ni
FEMDER '— Reverts 378 18 weity 1347 WK g
FENDEN Brverhs S0 130 wets ATS
FENODER M Roverh 19 woms [
JOEN Rondmasi Amg 4 Cob 1%
FEMDEN Dasl Shomwnns Amp 1 ors
FENDEN Busl Showmen 2115 J Lo o
FENDER bassmes 100 hmp 1o o
FENDER Sumamn 100 4277 GO S

Clson Peaver. Whwai, Marshad. Promier. Eleciro-Narment
fromifeeborry Zym-Kirut, Crumas, ARP. Mooy Gulld, AKS. Coborapund, CSL. FAL. Kory, Yox

Rau g 1k

EXTENDED TILL
SEPT. 30th

CANLSBRD 1262 Shree M

x, e, Ludwy.
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Music Market

GARLSBRD W==—===

SUPERSTORES OF TODAY

182/184
Chesterfield Road North

MANSFIELD

Tel:
0623 26199/26976

13 Berkley Precinct

SHEFFIELD
Tel: 0742 663862

GUITARS, NEW GUITARS, SECONDHAND  ELECTRO-HARMONIX DI-MARZIO P/UPs AMPLIFICATION MAIL ORDER —
Fonte Srts Wneh Trem, o coiors E_ FAB PIE!ISGES UNBELIEVABLE Ug. stocks. s come. st serve US:IUR“E;:IICS
- XAMPLES: o
8515
Swmall Stowe Phasers .. ....... .. £25 gg VS Musician Cambes. pew f219 k]
Bad Stews Phasers £16 ICLO0L Combos. mew £215
mﬁr‘:;.ﬁ" - £18 Studio 50 combes. vew E:“
Close Theary ... LT3 el et s
2 £19 4212200wcabs. W ... £150
L
Getive melfipiezer g ] DRUMS
Mike Mathews dirl road ~ ... Eno = Peari Dyns Family. red. Oas only. £395.
Db g 68 /0 orascdstettn Amazieg price. st £1.246
"l‘“:‘:"‘l'" Send Cheque or Postal Order r el o Yits

. Free postage UK onl T ara & red
pow lLEelpEs g Y P& rum g sz chrame. new £505
. Wy shzes. Mlack, wew £505
e e Carvhel e 8

Yamaha BB 1200 sutfits £

Gibsen Lss Pawl Custom, ONE OF ITS
KIND ONLY. Sitver /black Sumburs! ll'
wfit ..

1750
OVATION GUITAR— Marshall Master Voi, 1005 €200 Skagertand Geae Krepa, mew £550

b bl L s SPECIAL Marshal Master Yol 505 g175  Gretsch Broadcaster, spruce. elo 24

Feader ol somi caustic, mind . 5750 Marskall M. ¥ol. 50 combes 200 el 5

Fendor Telecastars rom .. ..

["2 o1 sunns manvins. u-ululllyl
| gzt white. v yood con

Ovaden Ml + case .
Ovalien shec. Couniry Artis
Ovation Balladeer. winla

Ovafiun Pacemaker 12, eh
Ovatios Gien Campbail 12 slec.

Eison Jumbe, old. Susburst . £l48
. £250

Marshat! 4x12s, 120 watt

Fender Twin Reverhs. std
Feader, fitjod JBLs

Arhiter Astotsne 9 t- ot 'llllvt £149

Nataf Congos. black, immac. Pr. £195

Ludwig Scer Classies. cheice Irsm  £395

Promier kil mow D717s. B4000s B282s.
vic.. etc . in stock. Goad prices

Sl Lo Foo csloms pew . €525 omdr dnpur, o KEYBOARDS 2 a:-su':;a oy
Gibson Lng coews . ES25  fader Jamzmaster e Yamaha CS60 Pety £uUgs  SoMG3S .. .. z :
Chsn s P e L ae .. 1425 Rickusbacker Moae Basses ... .. Yamaba C550 ,.',,' : 5905 Fender Palumise 4+ D¢ Armond . £195 e L iy i
haon Firebird ol aalaral . E4S0  pcyembacker 4001 Steves, black €339 T 708 ama Swing Star i wew
I o »E%%‘E Burns Piyla Bass + case. mint ... €185 Yamata CP3D pia £150 Cartars 100 bass amp .
e T T R Tamaki (P20 pianas Corshre 60 bass omg. BRASS/WOODWIND
Dom Arstrong bass, elis0 Carlebes 60 PAamp . .|
£5330. chrry. v yod I €695 Carisies Soper Stiagray ok Tomr sz w07 . 225
¢ Femder Rhodes Stage 735 £595 iors 39 3ax. srw, .. €169
ppp— £215 GRANT GUITARS Cuban alto sax. O/F. new .. 292
o s . 1495 Jazz Basses .. £99 Corloa s, ew .. £50
Logas String Meicdles ... ... E41S Precision bazses . £79 l-ﬂ:l!r,}v‘liul outit S/H i
DES3 Stras £8 Yamaha 778 232 trompet 0/ £160
ARLA GUITARS, toll range i stock. e PasCotom LMo £379 £25 . m Proteslonals, a6 used by DARTS,  Scn remmm 0/F ... £325
Crr o e e Sl L S 450 Les Pamts ] Phone lor details. comp.!me with Lallesr Narftons sax. O/F ... - f3s9
Y - £310 Vi bassas £85 MM Gear, Oz hmbassader trambese 0/F .. £140

Worltzer EF200 mn King 505 B/Mat 4 F/Tromben 1260

* 100°s secondhand bargains
All gear guaranteed

% High part ex allowances

* Barclaycards/Access

+ Highspeed Mail Order/Export

* INSTANT CREDIT UP TO £500

Y DIRECT & SAVE MONEY

g FOR PRICES TELEPHONE 01-387 7449 (Reverse charges) e _77
THE LONDON AMPLIFICATION CENTRE THE LONDON SYNTHESISER CENTRE

p.m_Barclaycar  Access or
| HP Term:

88 CHALTON ST., OFF EUSTON ROAD, LONDON N.W.1 22 CHALTON STREET, OFF EUSTON ROAD, LONDON N.W.1

TEL. 01-388 4094 TEL. 01-387 7449

SECONDHAND BONANZA!

Al Equipment Guaranteed
BARCASNS - 448 S Con 23 12 ot wrtd
T s e

AB

14/16 High St., Addiestone, Surrey
Tel: Weybridge 40139/54877
-

& High Street. Esher, Surrey
£6195 (3 finas)

Famslic rray sew aed
oo, vom 195
s Wectwnt Pucar
o ot e e Brnoch

B o

rder service availables
port World-wide, nng

HUGE DISCOUNTS OFF OUR VAST RANGE OF COMBOS Phesss rmp far special prces

UPTO 50 WATTS
YAMARA

PRICES CUT
On Yamaha Electric Pianos
CP20, CPI0 and Electric
Grand CP70B,

JUST ARRIVED
The new Yamaha CS10
Synth. RRP £360.

OUR PRICE £299

4070 100 WATTS cAnLEERO COME AND TRY THE NEW
YAMAHA CS30 Synth with

a builidn sequencer.

e yAMANA

sogay Bom
11 100 2y

o - oven 100 waTTs
peaver
agiano = A FEW LEFT OVERS FROM OUR SALE
KORG 770 Synth ROLAND QHJA Syrth
KORG 700S Synth ROLAND 107 Symhi“’
KORG Bass 5,1 th ROLAND SH1COLOTE &
KORG S00PS Pretwt ROLAND Guitar Synti
KORG £00 DV ARP 2600
KORG Poly Il _ELKA Rhapsody
EMS
EMS Synthi E
KITTHEN Synth
ROLAND SH1000 S48

-

CARLSSRO

br MusICMAN
i

CUSTOM SOUND

a0 P ORANGE
ro e~

2 MINUTES' WALK FROM EUSTON OR KINGS CROSS STATIONS
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Ron” Muric

39 MONEER MKT., ILFORD LANE
ILFORD, ESSEX

18A SOHO SQUARE
LONDON W1V 5FB
Tel. 01434 1365

="
nmones « 24 OCHDALE TEL ROCHS2448 4™ T GUITARS

Stage & Suveace Pance

*PAISTE

!

enEmo » o1
]
on
o
32 (8
&' 1Y%
1824 Lo08
1508 1475
ABPUARCA|
FENBER Twis hovart - N
BOST W dmp oy w/rerert -~ L478
fid - ‘7 4% ICO0 Ty bownt- o ow
» 4 a9 e b 184 1 nunumﬁsosc.&;u?'::guum L] i
Weles mparsers .., Lo
ey (] l
PeastT . -
e 3
Odyzaey +*
i emeutl;arclt
ROTARY CABS . < g
Lo s World's Finest |
Leshe . 485 S0
o ICRE Flutes und Piccolos
Soes. .58 B e
= o L) 83 17 Come and visit the Gemeinhardt Flute Centre. Every X
120w Lond "mou A praw e ze VAT Gutar Repews Ted
B m!-—’?-l- 163 17 maodel in the range stacked — aver 30 different models. Ry G el ides o Cinony °°"‘ To55 s 8 08 e
Sy N e T S Priced from £150 to £2,000. Zil ; JJJ} -
L g 200 n 4 Access % American Express # Ma#l Order + Full Service ‘\,s—-\ < “ TEL E478 2292 1814 268
25 B 123 13 | D T »
B0 M W Sorpiealltonte .. 155 16
®E i L = |
B ommsoiEd (] '?!@
[ o» s {1
Ei : The Chappell 3:615-50 o
] -
- - group gear keyboard and WATTS OF POWER
1 o Fenish made Comkoe
NEW WURLITZER EP200 PIANO . 0 2
(nzw FENDER RHODES STAGE 73 VAR } gl-“tar Centl’e. Now open' CDSST 8 ::u £42 50
CDI5T 15 wau  £68 00
€174 X705 £ & Soson Fo0w Tovin o"::nnol Rotary Cab. £2599 AL 52 Maddox Street, ust off New Bond Street,Chappel now have the CD50T 50 watt  £95 00
e Vi u"; fnest selechion of keyboards, synths. and new electncs in the country. R P, incl VAT f |
Auumvp 8200 8 Sokton 200w Twin c'mm.t n. Here are ust a tew
£19: - 5 upz:ro -~ iy
an onsen setcuaisTs :.R,fjm r = orlo Bnpe

COM) Py S

we're cheaper then you thimk — cven i Bond Strest!

1 242 Chingford Moumt Rd o e !
. London E4 |
Tel 0t 524 1446 |
!
)
| A
00+
new DRUMS Luowic I (i
01-690 2205/6
| 39000 1 v
| e e
: “oses At
HOWER S 44 0 25000 | For tull details
2 '] LeeDs 0532446341 end
Plus: ARP Ayalar, Gori,  ehers, Kramers, ibanez, Ans Anor Wuse (R Arg‘fﬂ/f | sk tor the group shop
n—-r-nu-m.:—-w——u—-— Men, Yamahas, G, Ovat:ons and Electro Harmom! See our (atalagum KITCHENS
3 —_ 0 Ju'y 0l Auguint internstions! Musician for more delats of smob.and '{e yl 1 .I\‘ 6.0 :'N ‘;;;"IA ST
[mr-—l—- | S0 keyboards fave a Gay 0'f and come Lo See ous e MwTBEmS ‘ N QUEE OR
£132 &P, epma 14 "- LEEDS 1

(gl o b & knvboerd or smesficaten  e'twts @'c? Then >

yourset 8 fasir and Check us out 10 the largest range of kaybosds | |
2 Syvheccp uncer ane 100 1 the Un.iad tingdom

orRE nocn,u;:cv.;nou‘ BARGAIN OFFERS &
spanes

I

Want 10 buy a GUITAR? Check
TABAU WOOL OREMENL AN NOLUR) SEQWENTIML CHCITS. M. KOE3. WWRLITZER, FENOEN ANRES. the “INSTRUMENTS FOR
SALE" Class:fied Ade

™

| Working o o Musicin

T8 oy Tasree chwca
[ 7..-&—1- Tei' 01-629 7600

London's musical
department store

50 New Bond Street. London W1 9 30-6 Mon-fn 10-5 30 Sat. - 01..
{Free parking in Bond Street. after 1 30 Sats ) 20 Denmark S1.. London WC2H BNA. Tel: 01-240 0084/5

T D& O (e t
H/H AT F.D.&H. BaEA%%O%ERlsah HPQY

INSTRUMENT AMPS
e w R

ipicato

stnngs -sounds
of successin

e 1008 115

Amplitiers
for the Travelling Musician Rambow
A. SPEAKERS
« 23 DC 8N .
L 13 36 330 Available from
ECHO UNITS /X yourdealernow.
1478 St Michasl's Hill PR General Music Strings,

J{D\.»_l_l\.] Bristol BS2 8D

Treforest, Mid-Glamorgan.
musical instruments ltd. fo% 0272 3987 g

36613
T —




Roget Squitey PRO-AUDIO
The specialist shop in St. John's Wood
fult of MICS, MIXERS & MULTITRACK.
55 Charlbert Street, London NW8 6JN

* OPENTUESDAY - SATURDAY CLOSED MONDAYS LATE NIGHT WEDS 8 PM

Ellemnt

|II Flooe

PROFESSIONAL DISCOUNTS - 2nd HAND BARGAINS - EASY TERMS
Shure MICS SPECIALOFFER | BIG RANGE OF HiH

The musician's best Iriend k"]
H/H STERED 12
Shore 545 UNIDYNE I e v with ADT wipthms

100's of wecre ONLY £356.00
atways in stocl

Shure, AKG, Beyer
Calrac, Noumann.

10% DISCOUNT TEAC-TASCAM i~

Always at lesst 10% oft *‘y.)
‘e

onall Teac Tascam products

THIS MONTH'S SPECIAL

TEAC A3340S 4 TRACK

ARP£876.00 OUR PRICE £786.00 i

8 TRACK — ON A BUDGET F
\. T TASCAM 80-8 £2,.266.00

H/HMA 100 Thy Mo
Rusean 3 mr/aren £189.00

N/NMonnavCombo[".’lﬂﬂ
BuS watpm—

TOTAL RAMGE AVAILABLE

FREE MIXER STAND
worth £27.00 with every
mixer purchased.

HILL Series B 12 4 mixer £1.04200 £812 00

BRENELL mini 8 £3,780.00 ALICE & 2 rmuc mutar £242.00
) Many compista systems incluging| SONY 7% ips (RoR)  2ndhand  £39.00
Wollensak CascottaDup  £822-607 £600.00

muxers mees plugs cables e
Kiark Tekric Graphic EQs special deals.

PRO DISCOUNTS ON nEvox PLUS—BIG RANGE OF EGHO UNITS

REVOX B77 Hi Speed SPEAKERS - GRAPHICS

The Wortds No 1 2 Track XLRS + 08X MIXERS stc.

recording mactune = Varmpeed Ry T P Ti

option 4 other Revax madels ?:::—i ::E‘Eog(a)y *a°'e

Telephone for PRO-PRICE! IR KBger Squire': 9
Ask for Dave Whittaker or | PRO AUDIO
Branch Manager Cliff Lake | CATALOGUE

TE 1-722 8111 TELEX 298133 | Nostamp required {UK}

plUS TECHNICAL ADVISORY SERVICE
MAIL ORDERS - COD
PERSONAL EXPORT SERVICE
COMPREHENSIVE GUARANTEES

Aiikdally MOST CREDIT CARDS ACCEPTED *

Pleate send latest catalogue
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LOOK AT THESE
HCES!

SUMMER SPEC

Make it with—

YAMAHA

W b o e

T T e A U A S T

1.5 THE GROVE. EAUNG
(U]
TEL: 01560 0520

Music Market

358-360 UXBRIDGE ROAD
SHEPHERD'S BUSH
LONDON, W12

01.749 120470859
Manager: Terry Galloway

Jjj:lurirc
plaruuel

1AL

GuITARS
T R
5 HxRAMI o

S MGRETSC
§ N Enenone €150
e MAYMAN 4040 B 80§ Wr

SARTHALL 100w ¥ 0P

roa
a

. Amrs

5 H JBL s £2350 S namregvaan €275
H ELECTNOVOICE BasuBivs €150 5 HAMPEG V. €173

E e aon S S 180 S HSUNN 2T B Ca £240

S/HRSE Mumrcny £60 S HSUNNG.10Cw 120

5 HASE 15 o> 2 Do €500

S H ASE 20we2 2 Denk €100 XEYEOARDS

S HALICE 16 w2 Desk £300  yaAMAMA CF 01 €128

S HKELSEY 10 rio 20wk €250 5,1 FENDER AHODES B3

T HRSE Memoor Svves €170 Te2s

$/M AR (o £300

SHURE PA 3/H ROLAND 4 1 £400

13CARI 18 Coamol canssin &M HAMMOND 100 - ¥

4xoh 1o £1000

Vo 6ios e mamy more barpems 100 1. phos &
e vecaon 5o vy TERAY e MORAY o 01708 1208 o

osss
Repair service. All prices inclusive of YAT
W.P. @Barclaycard @ Access @ Parl Exchange @ Cash Discount

St GILES

AT CENTREPSINTR

20 KINGS ROAD, Fi

L s

276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822,01-960 1109

2 muns from Ladbroke Grove Tube
Open 10 30 1l 6 30 Monday 10 Saturday
ACCESS. BARCLAYCARD CASH BUYERS,

P X
* CASH DISCOUNTS AVAILABLE

MAMMOTH ROGERS USA SHIPMENT JuST AHNIVHI" 30% CASH DISCOUNT CONTINUES (ON ALL
ITEMS]

LIMITED OFFER ONLY! SO BUY NOW AT VllTllAl TRADE PRICES WHILE YOU STILL CAN!!Y]
ROGERS USA CATALOGUE OUTHITS FAOM STRCK)

casy  MOSERS SNARE DRUMS cagn
o RSRCE SELL - SOAL G o8
SUPER T2 I S TANGASO o

SUPED TN 84° ST

ROGENS STANDS & PEDALS [WEMALLOC
crma

SUTRERE 8 AT STAID3 EADH s
SUAME STAMS. EACH

SUPRERE MASS PEBALS. EACH 7]

++* IPECIAL OFFER =+

76 st S o S1ms. e e
06 S MATE BASS -yos
e TS roms -:uu-ma-uu--mmm
ALLAT 7% CASH IRSCOMT 20R, CASH RLSCOTY

PASTE COMALS. IPOE RANGE M STACH ALL AT 2% CAH MSCOMNT!

S600 ASGE SAL Ry STARY OV FO8 TOU FOE MGERS B34 IR

* BARGAINS IN NEW

EX-HIRE AND S/H GEAR » powers your

Fondar Bsseman Aig £260
Fenawt Bandmaster €75
Ron o100 Topn €195 per formance!
Kuwiom PA300 Top €220

Laney PA100 Revarb new
Laney 50 IOy Bans
Com! 125

SAI Ltd. Regent St, Coppuil, Lancs.
0257-791645/791163

Laney 200 wart Sm-o Slave tzﬁg

n 4G Jurves Clamrcy — $250
7 =n d Cty 20y PA Cabs wirh
€150

Gcod Guitsrs wanted for cash

CUSACK'S 'rf‘ T e
MUSIC B e

BASS PLAYER? e
" the “MUSICIANS - - - " “

WANTED" C- Lmn 0% Viro " ;
) 01 18 90 w1

N inr

NCCESS, BARCLAYCARD & HFC TRUST FINANCE
mags,coffee, easy parking, s ,exchange.
Late openings Mon & Wed till Bpm

Working for the Musician

et
Revo 1
INSTAUMENT AMP & CATS.
03¢

ARDS ANPS

IRE . Tol ELEET (025148) 2128

\@@80@ Come to St Giles and see our Comprehensive
ceHen 6 Range of Instruments including:
J

B00SEY & HAWKES BRASS & WOODWIND. Top guality
instruments made in Englas

SHMERGOLD GUITARS. Superb Guitars handcrafied in England
GUILD GUITARS. The bes: from 1he USA
LEVIN GUITARS. Swedsh made and remarksble vaiua

AMPEG. PEAVEY & BARCUS BERAY AMPLIFICATION. More
Quality t7om the USA

PREMIER & BEVERLEY DRUMS. Unbestable valve
PLUS A WIDE SELECTION OF ACCESSORIES

ST. GILES MUSIC CENTRE

16-18 St. Giles High Street. London. WC2
Tel. 836 2888/4080/2558

M USICAL

274 London Road, Sheffield S2 4NA

GUITARS

GIBSON LES PAUL
CUSTOM SALE — ars
SILLY PRICES o
Moch Baak Besuties faas
. IS0
e
s
Qs
s
an

AMPS

RUMS mm o Ay i b
#0170 Tows. . & el
A Crom LB 2 103 45 13 1320 | S 13 D Saen e T
WOWE 22 + 16 ¢ 13 ¢ 12 W90 12 Chn. S3orew Mxer . oan
LOWK 24 + 16+ 14 413 . L - . m
LU0 L B/ 20w 4 200w, . oo €S
IR 31+ 1 Conoor Tom £308 | MARSWALL 8 Com vo0w s dems 278

124 SHAFTESBURY AVENUE
LONDON W1V 7DJ
Phone' 01-437 2458
VAT Regn No. 222

SOUNDS

MUSICAL INSTRUMENTS

SPECIAL OFFERS!
L

ALSO In STOCK
ok

Fuant o P

STICKS BY £ Mes —
. v
GUITARS.

€300
taso i
. cass
ses tanz
va a8

11800
59
cray s

€120
€380

. s N .
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FENDERS

‘ AT A GREAT

T LONOOWIN CUTRIT §

¥ DTHEW BTy I P
-

warw.

srwcTs

e Crggeans Elcoro

THE MUSICIANS STORE

amey

avwEG

seee ”
ROLAAE STRNES § BRANE od
. - €370

JSG MUSI_C

1008 AN STREET. BINGLEY
vnsv RS eoorss seiss
o by tos Cou

05 D TRSBAT TN T 00 P

NEZ rvel
MANSTALL (00u 89
o1 =

Full rangs ma

I

i Pt 4y g0t e
L G Lo o Bt o
Tl
30y e Bl g o O
oo 1200 o
ot 50 o o
L~ T
OO0y o el g o [
N S G gt s
s 6 Do Bk b ey
o 6301 Sy iy
GO ot e b vk
cunmans
Chnen 17 Gt (o 199 ey gt conttmn
tise
i

Shitt,

i
=s!§g

s el @ e

Chesterfiels
T,

10 Bufingion ST

A
N

TEMPO

CASH 'N' CARRY SUPASTORE

1608 BROADWAY WEST EALING, W.13

FENDER STRATOCASTER AS lypos ‘.‘ 't Havgnd trem
. = }l Nl'u-d'um

- Vn,m
s

MUSIC MAN STINGRAY. Guitar Any
MUSIC MAN SABRE Guiar Any cowas m
MUSIC MAN STINGRAY BASS. Any (sl i 0
GUILD 301 BASS. Bt
GIJILD 302 I!ASS Brasc k-
0, Watnut
100 Nawral

IBANEZ 2619 Art

RICKENSACKER 4001 Steren Bacces from
RICKENBACKER 4000 Mone Bawess hiom
GIBSON LES PAUL Deluset A% (s from
GIBSON LES PAUL Sty A smman

a

GIBSON EXPLORER. Nawra Wb
GIBSON SG SPECIAL Allcumuly = Loh Hie ded from

GIBION BG STANDARD. Ar st

Gllson lmAu'ns! B
GIBSON Cererd

GIBSON MAnAunu AR o trom

GIISON MARAUDER CUSTO M. Al crours from

ON TH!
GIBSON RIPPER Baws A% covsun fran
GISSON GRABBER 6: Bavs Al ceins ‘wem

1000 Cuntar
KRAMER DMZ 3000 Custam
KRAMER 8508 Art Suw
YAMAHA. o
MARSHALL 100w Liad B

ER
TWIN AEVERE oMo - m JBL from
FENDER BASSMAN 100 Avis fin:
FENDER BASSMAN 100 Crmwat Yo
MUSIC MAN 85w 2110 Lot

PHOENIX 100w Amelher
VOX AC30 Top Bagst Va've Combos rom
VOX ESCORT Pratce Caribs

160 Brosdway. %

Ex-demo MM 12/2 Sterso Mix

Ex-demo MM 16/2 Stereo Mixer

Ex-demo MM AP360 200w sterco s'ave amplifier

S/H H/H Bass Amp. immacuizia

S/H H/H IC100L Vaive Scund Reverb Amp Immac

$/H H/H VS Mugician Valve Sound Rev. Amp. immse

§/H H/H IC100L Valve Sound Raverb Comba Imma
Combo o

maculate
o k12 cab amoceiote

NEW Microphona Stands from

NEW Microphonse Boom Stands from

Music Market

PENDERTREMOLUX - |
1

FENDER STRATS
Chose of pertest use
€210

GIBSON L L cus.
TOM Eimy £450

(230

EPIPMONE CORONET
Ol U S A €200

PIGNOSE (74

OVATION STATION
TN N g

6. Jho Orchasbio oodor's

MAEIC AL,

85 & 104 MITCHAM LANE, LONDON, S.W.

6.01-769668% » - - . 4 <& 'Y

YAMAMA 55 2000, w S
- €428
- f1%0
16ANEZ ARTIST 1619 v
s wEm 5
IBANEZ ARTIST BASS YT YD
St wih s £385 ey dat G
‘e
MUSIE-MAN
Sy B €320 sound CITY
10 et Ao o Eab A
GIBSON  MARAUDER > o L

onuMMmsl MAIL OROER SF sncuuutuazll

an
(REL BPYERT < L SADERS EVI (18 — SR 3108

came Ans s e tarime daucs o Lufwi ot 14ms Shves 1u0
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v [y
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- Ev

" by
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AMPLIFICATION SPECIALISTS
MUSIC HOUSE

SOUTH EASTERN ENTERTAINMENT!
373 LEWISHAM HIGH STREET, NUSNK' GREEN

01-690
0

2
{:
t)

C —
ACCESSORIES BAR BONANZA
MXR IN STOCK NOW — Free Delivery
€5 Sy o e

. AW T8 P
@ Gt )
AT (4
i-MARZIO IN STOCI( NOW —
@ =
* m o
@

i
uig‘{

™
Smirate
AKG — Frea Detivary

P

i [
SHURE RUKES 10%

vamia sz
1l h
P

RS — Callm Now

770 < Tram » e oty
—_—

FEEI 55

s
g 0 o o e e ot o e
Rn oo 13T CAT) OBty Do L Py

WE EXPORT MURE G[AR Mﬂﬂ[ PLAC(S - 'AS'I (lPURYS
'ﬂ,.. aamAL LiroaT

THE PS3300 POLYPHONIC
The peak of the PS series
with 3 pelyphonic syn-
thesizer systems buitt in.

P.0.A.

THE PS3100
The first completely
polyphonic synth, The
sound of the future
£1995.00

The Second Generation At Rose Mori’s

(NEW SOUNDS i RORG

SEQUENCER being used to control MS-10

THE MS-20
With built-in external
signal processor. Trig-
gers off a keyboard or
guitars for £425.00

THE MS-10
A complelely equipped
mono synth at an aftord-
able price. £250.00.

Write now or telephone Bernard Jones for a cwtalogue or information.
Arrange an appointment for personal demonstration.

Rose Morris, 81-3 Shaftesbury Ave.,London, W.1. 01-437 2211

THE YOCODER VC-10
A revolutionary concept
in voice synthesis. Trig-
gers lrom keybuard
£785.00

THE ANALOGUE
SEQUENCER SQ-10
The super sequencer
with 24 step variable
timing £350.00

[} ? °

Fondes Lo
sestmyp of overy
from ue

Susp ¢ persons)
wvery guiter bough:

Tetocanter, sny colewr, R /W neck
220 00
Tolacaeter, any colowr, M /N 24000

Tetocanter, sy colour, cutom M
26090

Tetecarter, sy cotour, Do bae
£300 00

Stsvnsetar, sy colowr, R /W neck

Stratocaster, sny oolour, M/N
£16% 00

fretoctsies snvotow. R dach g
£275 00

Strmiocaster, iy coteur, M /N $ trem
€288 00

sassEs
Prasaion, any colour, M /neck
€280 00

Precision, any colow, R /neck ..
4 oL 23000
Procision, sny colows, M /nech Frot
o0
Prociaion, ey colow, R/ neck Fretiess
€240 00

Jozz Sam, sy cotow, R/neck

£218 00
Ja22 Basa, any colour, M/N €295 00

LOOK $PECIAL OFFER! For (500
axtes Fo Jazres For oil v
ton

Tetocastes Basses, blonde or black

Mustang sny colewr, M /N £210.00
Mustang. any oslour, R/ neck
€190 00

74 LONDON ROAD, WEST CROYDON, SURREY. TEL. 01-680 1042
CASH DISCOUNTS! Ring for details
PLUS FREE DELIVERY WITHIN
CON AREA
{How 9om we otford a1}
OVHER NEW GUITARS.
Gituon L/P Custom Black + case

{Ask tor Carl or Bernie}

Fonder Super T Reverd €348 00
£:

Fander Vibrolur 40 warts
Fonde: Supe &
£320 00
Fonder Gusd Ruvers. s/ soded
£200.00

s-u-run...n, £2%0.00
ancer Baseman 10 Combo €238 00
F--l——-occ- s

Gibson L/P Standard T/brown +
case €438 00 \ B
o.-—.uvn.-unn-mo Fander Dusl Showman Revert
£420 00
Gibaon Tundertied + £43000  Fender Dual Showmen D140 Cab
Musicman Sesa Teas Wie %00
ok enbackar Fender Vitaro Champ
Dustion Twifing Gidy camp Vo AC30
wecte + cove. € Vor AC30 ¢ Reverd
Marshetl v
Gitvaon, Fender, ibanes Morshelt §0 Cambo
Marahett 100w T
SECONDHAND AMPLIFICATION Mamahel Locd $ars 100w
Marshell 100 wattiope  £110.00  /kand.
Mocun Cobe tram . . €800 MorahoN 100 Combo M Vol 3395
HeWatt 100 Amp Top . £12000  Marshel 2 x 12 100 Aefiex Cab
LA oy many e vation Gian Campbet 12 suting
- Koo ouoa|:.u| g
E200, £380 00

Fonder Twin £300.00
Fander Twin Reverb + J8La £390 00
* Anytiung you wem we can get

INCLUDING V A.T.

X Accass. B/cerd, Mok Order.  Speady HP . Terme svadiatie + pey up 38 17 months, 24 months. 38 montim. er wp 1e
& yoars i 5 hospital of your awn choive,  you don't pay o1 sk (Losa af Smbe srrenged)

u---wnz)

1983 Thunéorturd Sate + cans | £400




NEW DRUM KITS
Promisr Soundwave & Drums 4 TT haider ¢
irepe 8 Drum Ot il Cymbeln st steme

Slngeriand 3
D ot Cloate nching 11’

SECONDHAND KITS
roruer 2 €110.00
£300 00

- £30000

Full Range of Aoto Toms & Rere Practice Kits. Premee: Drums.
=l Tuned Parcusalen.

John Tayler in our fully equipped drum studio.

TERSHIT RS ca EFch AL
untH $.30, Saturdeys 8,00

CHAS.E_FOOTE LTD,

17 Golden Square,London W1 01-4371811
EST.58 YEARS

PRESENTS

our FIRsT SILLY SALE rorTniGHT
STARTING 9.30 SATURDAY 30th SEPT.

No musician can atford to miss these further reductions on holiday discount prices. Come

enrly.
Just a small salection:
Pair of Selmer 4 x 10 Columns .
Wem Hom Col Midex
Practice Cab .. .
WEM Pre Mi
WEM 2x15 ..

E!Z 00

MARSHALL 2x12
MARSHALL 100 MV Lead/Bass
MARSHALL 100w Lead Bass 4x12
VOX AC30 T8 Reverb
YAMAHA 8212 Combo

b

o
H.H. $5000 Ally Flight Case
ARBITERTVCopy ......
GIBSON Les Paul Custorn
GIBSON MK35 Acoustic inc Gibson Case
MUSIC MAN Stingray
IBANEZ L.P. Custom . k
Many more bargains too many to list. Come
drum department opening shortly.

NOLAN 4x12

B&M 2 PU Electric Gui
Empty Amp Cabs e

long and see for yoursalf. Also great new

New MARSHALL — CARLSBORO — MUSIC MAN - HI WATT — ORANGE

TO LET Electronics Repair Workshop. A ready made business for the right man. ‘

Always in stock

Part Exchange  Access

H) (YOS £

Finance arrangad

1P THL 0008 2t

d

Comptan Sucor

W
i 01036 7813/3

.A

Glason

A b 11

-atme

BALLADEER
TRIOT Rare

Rsc
MORCH Do Costien bt

we  t180

Leit

FENDER

PHONE FOR QUOTE

OVATION
e Ko, bt o
sic

nc

AMP

Epcrareon P4

A Blot
!l'l‘..!l.uhhbll” uamnl
. 1000 wa

T A
Naw Sloars Watls u llll Nevwrd

el

.
Vo Mo 108 wat ibe Comte 1350
$4% it 4212 108 wab Tab .
Now Ampog 100w Zx12 Cambe VIZ2 524

S/ Hayman § Drum K

273 Grampe 120w PA Ang
S/H Wem 100w Stave .

3/ MM 200w Siave
7K Marshah 100w

Lend
Wew Marcha Shw Master Vol

pestic
S Sataion Ehcte heson .

S
C CC.

SALE

3 S6 Syecal 19l

$7H Gibssa
. o0
Iy
+ Sundz oum
... fz80
tim
T

S/H ELEGTRlCS
I3

s
LT Cozun witn 39
36 $p mx/nm 1969
ESIZST Someaautc

1857
foutc oo Cotom Tooe
Steal Mack. o/neck. mmac

Travs Ba Suedare ..
Fanter 12 string Blecwic
Rick 4003 Mass

Rick 4001 Sterge. new

$/4 Swat Nal Wmeck

S/ Sirat Nat M -seck OiWacries.
adurd 1

Crustwood Catlom 2o ]

a0l Wiete . E450
m lnn-u Precismn ln;l- aeck Just
95

22 Denmark Street |

London, W.C.2
01-836 4656
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SHO-BUD steeL guiTARs

25 DENMARK STREET, WC2. 01-240 1542

085 Wosd 3y Y
6 Wead 10r0d mc
330 METAC Nownd wock
334 WETAC

5-STRING BANJOS & MANDOLINS
CERON N B 250+ case mew 652

GEBSONAB 1004 core S/ 295
00T Model 2+ cova 3903
ANTOMS Wastcricse 585
STMAT McScand S
IS A1 Mosdshen 1913 80
S/ GUITARS 28
GAETSCH Teszassen e
BETSON Chsper S/H STEELS
BRESTCN Syachromatic 5 I8 Tn 1110845 s
GAETGEH Swale P/Y Jazz 1958 5 5
GHETSCH eew hody (33

$103
GREVSCH Sdver Jot 1958 £325 18510442
NGE OF NEW PEDAL STEELS BY SH

FULL RA 1
FENDER § TUITION COURSES — ACCESSORIES — s!l L GUi

STRINGS & RECORDS

Blanks Music Store

2132798 281 Kilburn High Haad. London N\
25% DISCOUNT ON MOST BODDS THIS IS NOT A
SALE BUT AN ALL-YEAR-ROUND OFFER, e.g.

e KONG fowr Baae e g

OYATION ioc dppiowse  [175
RICKENBACKER 4001 wa
1338,

25%

DISCOUNT

WY Do Ay Cambe

wze 784
WO ey €13 1
HnuaT8 L)

AL Pant [l:h-nq-Wulcnmn
ORDER Al prices include V &

=
Easy Credit Terms Amanged

Goods Bought

IVOR MAIRANTS MUSICENTRE

Britain’s Home of The Guitar

once again offers a collection of

NEW & SECONDHAND BARGAINS

S/H Gibson L7 Ac/Case €295
S/H Antona 12 stang fimmac ) €140
S/H Solar Ftamenca: Case €45
S/H Gibson A40 Mandoline s Case €275
Fyide ‘Falstaff (siightly marked) €315
Mason 7 course Lute €95
Levin Jumbo (W36) €210

EVERY INSTRUMENT CHECKED AND ADJUSTED
DO NOT DELAY WHEN OPPORTUNITY KNOCKS
Warte o call

IVOR MAIRANTS MUSICENTRE

3¢ RATHBONE PLACE LONDON WIP 1AB
Mon Fn 930600 SAME DAY MAIL ORDFR SERVICE
Sat 938330 Nearest Tube Tottenham Ceurt Road

el 01636 1481

MUSIC CITY

(INCORPORATING TOP GEAR
114 SHAFTESBURY AVE., LONDON, W.1
TEL: 01-439 3866/7

ACQUSTICS
WARTIN 028 cass €660 B0Z0
MARTIN 028 Borrmge se] ]
MARTIN 0354 cans . 1699
GUILD F50 $/berst .. €625
GUILD D50 NaL .
GLILE 035
ARIA PO [Sroce]
ARIA 12

8
GIBSON W, 53 ... ,
BOZO 8100+case . [625  NASHYVILLE K30
B0Z0 BMOS + cast EPIPNONE
BOZO B8O +case. EPIPHONE 245 (2o

MUSICMAN 210 65w Combe
MUSICMAN 212 65w Combe
MUSICMAN 210 130w Cocty
MUSICMAN zu uo- Conds
MUSICMAN

MUSICHAN 65+ ber hend
MUSICMAN 130 Head
MUSICMAN 130+ hev osd vu:u é:..'.""‘?m )
MUSICMAN 2112 Rel, Cob oo} e

PEAYEY
MUSICMAN 1x15 Rel Cab
MUSICMAN 4112 Cab s PEAVEY Classic 50w Combe

PEAYEY Ovace 100w Comde
MARSHALL 100K Vel
MARSHALL 50M. Voi Head . ey

BIG SELECTION OF PICK-UPS AND SPARES
IMARZIO, VELVET HAMMER. MIGHTY MIY[
LAST FEW KEYBOARDS
[999  ELKA Piows + Swisgs
1255

SUNN 2215 Bass
SUNN 2112 100w Combs

ARP Oni
ELKA Riapsady

PLUS THE BEST SELECTION OF

GIBSON GUITARS [N THE WEST END
ACCESS BARCLAYCARD AMEX - MO

BOOGIE
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ISICHAN St 1 B, . 0
IUSICHAN Dingr ) Gaer 340
trmaten wrs
SV LPIPHONE fven buw. ©2 + st €138
71 JALT BASS Cagy 2]
$/MESL Teocaruw Thntes
374 COLUNBUS LP. Copy -]
GRIMSHAW P Stnderd $2c1 s
CRINRAW SN2 Nobopoey s
ERMSAAW GSG Costem nss

CHLLP Doviom. Boch.
KMEARA St B ¥ aed Trem 5% €128
RRAND WEW ico By Bt Spa Bk Ere
Rl Beck. 28 wass conposests ¥

S/M GUTARS
CIREOM £5 143 Bhwrw e
CIRSON Firob 12 orey 538
CHSON Wainey Mot 7]
G0N Niuadarhrd sz s
SUNSON LS. Rapie a0
SO 336 12 ey ey
G5H 14 fmal 101w %8
GARESON L Prel Prodessaast €18
Nore b s
EPIPHONE Riviers 1984 328
® Nowpert Bz 1964 0n
Contery 1
FENDEN Jazz ow
RICKENSACKER Sirwe bavs an
e b on
FEMDEN Pracebe fast 238
ey G [F1

WEW GOTARS 4 CASES

OREON 15 At + cane w33
GINSON 53 Cantom 1a2s
C3S235 LP Ooleas + a0t £
ME30N L Covten + ooy o3
GISON LP Seacal boh ety [

s
MARSHALL 100 Lasd ...
el T
sa [3:3

SELIBER T bas1 190 hoe § 0
ADY 200 PA Srotom 575
RAMME 780w Sow Ay 120
STV e [
50w 2 bpend Trpa Cb 185
S/HIEMDER T Bovwrd P M vel  EZ0

SEMVRNE FENDEN GUTAR CASES (35 |

NI Rase 5% good caaditen

128 CHARING CROSS ROAD

W.C.2. 01-240 3309

s

ALL PRICES INCLUDE ¥.A.. MAIL ORDER — M.P. TERMS — ACCESS ~ BARCLAYCARD. OPEN 6 DAYS A WEEK

ELECTRONIC SOUND SYSTEMS!
-440 8970

230 HIGH STREET, BARNET, HERTS

CAT SYNTHESIZER

—Brand new. this

synth at the amazing price ol E550 + VAT = E594 —8

few only available — so do it now!

DI MARZ10 Specials! SDHB/PAF £21 50 SUPER Il

£19 50, DUAL SOUND €23 00, FAT STRAT/PRE B §

€17 00 MOD 1 BASS/ACOUSTIC n 532 50 P-BASS

€24 50, H,

and ring 95p Prices mclude V AT and postage

CREDIT CARD orders — just ring 01-440 3370 vt

your order and Access or Barclaycard for immediate

despatch — f you pay by cheque please allow tme for

clearance!

ROLAND KEYBOARDS. Look at these

reductions.

amazing

RRP OurPri
ROLAND Guitar Synth 1 only £1701 X
ROLAND System 100 complete £1790 £1157 +VAT!
ROLAND MP 700 Stage (inc MPA 100) £1586
£919+VAT!

ROLAND MP 700 with Stand & Pedals €1072

£550+VAT!
ROLAND SHS 2 Oscillator Synth £1063 £764 + VAT!
ROLAND SH 2000 Pre-set Synth €799  £585 + VAT!
ROLAND SH 1000 Pre set Synth £675  £495+ VAT!
ROLAND RS 202 Stangs £675 £515+ VATI
ROLAND EP 30 Touch Sensitive Piano €637

£459+VAT!

WE STOCK A RANGE OF M.M. P.A. PRODUCTS
All at competitive prices e 0 two ex-demonstration
12 2 muxers one at €217 50 + VAT the other htted.
with a multiway sacket at £239 50 + VAT We also
have complete M M Sysiems on demo using the
excellent S S E 3.way Professional P A Stacks — so try
before you buy

A FEW CUPS OF SHOP-SOILED COFFEE — ABSOLUTELY
fR

PR WP AW OROLA Tax race ERrORTE
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‘SOME GIRLS' cunsows

ON ROLUNG STONES RECORDS AND TAPES

’ @ TAKEN FROM THE ALBUM




