
by JOHN ORME 
VAN Morrison, whose recent Ame-
* rlcan tour was dogged by widely 
publicised bouts of tetchiness and ex¬ 
haustion, makes his long-awaited re¬ 
turn to Britain in February with a 
month of UK shows, including three 
nights at London's Hammersmith 
Odeon. 
The US tour reached a creative low when 

the singer stormed off stage during a rough 
second set at the Palladium in New York, 
leaving his band in disarray in front of an 
unreceptive audience and aides to explain 
his erratic behaviour as the result of ex¬ 
haustion, caused by going back on the road 
after a 3j-year lay-off. 

"He was very tired, and it was a com¬ 
bination of a health problem and a head 
problem," said his record company in Ame¬ 
rica. "He has always had a bit of an un¬ 
stable character . . . and he just got freaked 
out." Morrison cancelled the following four 
US dates, while he recovered. 

Morrison, who starts his British shows 
with six concerts in Ireland, will be touring 
with the band which backed him in America; 
singers Katie Kissoon and Anna Peacock, 

Peter Bardens (keyboards), Bobby Tench 
(guitar), Micky Feat (bass), Peter Van 
Hooke (drums), Herbie Armstrong (guitar) 
and John Altman (sax) with Toni Marcus 
(violin). 
The tour, promoted by Paul Charles for 

Asgard, starts at Cork City Hall on Febru¬ 
ary 18, and continues through Belfast Whitla 
Hall (February 20, 21), Dublin Stadium (22, 
23, 24), London Hammersmith Odeon (26. 
27, 28), Manchester Apollo (March 2), Ports¬ 
mouth Guildhall (4), Brighton Dome (5), 
Bristol Colston Hall (6), Oxford New Thea¬ 
tre (7), Sheffield City Hall (10). Birmingham 
Odeon (11), Leicester De Montfort Hall (12). 
Derby Assembly Hall (13). Edinburgh Odeon 
(18). Glasgow Apollo (16), Lancaster Uni¬ 
versity (17) and Newcastle City Hall (19). 

Tickets for the Irish dates go on sale on 
Friday, priced £5 (Belfast and Dublin) and 
£3.50 (Cork). Other ticket details are: Lon¬ 
don (£5, £4, £3, on sale now), Manchester, 
Glasgow and Newcastle (£3.50, £3, £2.50, 
£2), and all others (£3.50, £3. £2.50). 
The Manchester, Bristol, Oxford, Birming¬ 

ham. Leicester and Glasgow tickets go on 
sale on Monday and the Portsmouth, Brigh¬ 
ton, Sheffield, Derby. Edinburgh, Lancaster 
and Newcastle tickets are available from 
Monday week, January 29. 
A new Morrison single, "Natalia", taken 

from his "Wavelength" album, will be re¬ 
leased on February 23. 

VAN'S TOUR 
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Radio One break-away date 
RADIO 1 is now set to break 
away from Radio 2 completely 
on Saturday next week leaving 
Radio 1 offering more rock-bas¬ 
ed music and Radio 2 presenting 
a 24-hours-a-day alternative. 
The separation has been delay¬ 
ed for two months to allow for 
settlements over manning and 
hours within the BBC, but now 
the channels are ready for their 
new-look transmissions. 

Radio 1 goes on the air an hour 
earlier during the week — at 6 am 
— with Dave Lee Travis hosting a 
three-hour breakfast show. There is 
no change to programmes until the 

evening when the 7-8 pm slot will 
be used for new programmes includ¬ 
ing an Ed Stewart phone-in plus 
Round Table and other regulars. 
Andy Peebles will be on from 8 to 

8.50 pm from Monday to Friday, with 
John Peel unchanged from 10 to mid¬ 
night from Monday to Thursday, and 
Tommy Vance's Rock Show on Fridays. 
The four-part Moody blues story goes 

on on Saturdays from 4.30 to 5.30 pm. 
followed by It's Only Rock 'n' Roll with 
Stuart Colman. In Concert up to 7.30 
pm and then two shows from Manchest¬ 
er. The first, features live music plus 
records from northern and Scottish 
bands, followed by 2j hours of Mike 
Read and then a disco show from Man¬ 
chester at 10 pm. 

Sundays include Star Special, a two-
hour record programme hosted by top^ 
names opening with Smokey Robinson. 

and followed by Alexis Korner's blues 
show. 
• The pilot show of a new Northern 
TV rock programme called Rock Maga¬ 
zine — AU Right Now featuring former 
Darts' singer Den Heggarty as presenter 
was made this week. 
The show, beirtg put together by Tyne 

Tees TV producer Malcolm Gerrie, will 
be screened on February 27, but details 
about networking on other 1TV channels 
are not yet clear. One of the bands set 
for the show is the Only Ones, who re¬ 
lease their second single, " You Got To 
Pay ” backed by " This Ain't All " on 
February 2. 
The band plays three Southern Irish 

dates at the end of January before mak¬ 
ing their American debut with two weeks 
of East Coast shows including three 
nights at New York's CBGB’s club. The 
band is due to play a British tour in the 
Spring. 

BEE GEES PLAN TOUR 
THE BEE GEES are 
working on plans for a 
series of UK shows 
later in the year that 
will mark the brothers’ 
first professional re¬ 
turn to Britain since 
their super-star renais¬ 
sance following Satur¬ 
day Night Fever. 
The Gibb brothers, who 

release their first non-sound¬ 
track album for two years 

in early February, have Bri¬ 
tain marked down in their 
diaries as part of a Euro¬ 
pean tour in mid- to late-
1979 — probably in around 
September or October. 

No definite dates have been 
booked, and the band’s record 
company. RSO, is being cagey 
about any precise plans, but 
a spokesman did say: " It is 
hoped that the Bee Gees will 
tour Europe at sóPie point this 
year. We know they would 
like to play in Europe and the 
UK later in the year. It would 

certainly be the latter half of 
the year rather than before 
summer." 

It is understood that when 
the Bee Gees finalise their 
plans they will try and avoid 
the huge UK venues like 
Wembley Arena and concen¬ 
trate on the major town 
theatres and halls like Ham¬ 
mersmith Odeon and Glasgow 
Apollo. 

In the meantime, the new 
Bee Gees; album. " Spirits 
Having Flown." is released in 
Britain on February 9. The 
record was produced by the 

Bee Gees, Karl Richardson 
end Albhy Galuten, and is the 
group's first standard studio 
album since “ Children Of The 
World " in 1977. In between 
the brothers h'ave concentrated 
on soundtrack LPs with “ Sat¬ 
urday Night Fever,” which has 
sold about 18 million copies 
worldwide since its release in 
November 1977, and “Sgt. 
Pepper's Lonely Hearts Club 
Band.” 

A single taken from the 
new album. " Tragedy " back¬ 
ed by "Until", is released on 
the same day. 

DONNY HATHAWAY 

DONNY HATHAWAY DIES 
DONNY HATHAWAY, best 
known for his soul duets 
with Roberta Flack on hits 
like "Where Is The Love." 
died in New York on Satur¬ 
day evening after falling 
from his 15th floor hotel 
room onto a second floor 
balcony. 

Police suspect that 33-
year-old Hathaway com¬ 
mitted suicide from his room 
at the Essex House Hotel, 
which overlooks New York's 
Central Park, using the fact 
that his door was bolted as 
their main evidence, but 
close friends and his man¬ 
ager doubt the allegation, 
saying that he was in good 
spirits. 
He had finished dining 

with Roberta Flack, with 
Whom he was recording in 
New York, and had gone to 
his room when the tragedy 
happened. 
BOB GALLAGHER writes: 

The release last year of 
Roberta Flack's " Blue 
Lights In The Basement " 
gave soul music fans two 
reasons for celebration. Not 
only did the album tell us 
that Roberta's talent had 
survived her long period of 
withdrawal from performing 
and recording, it also sug¬ 
gested that Donny Hatha¬ 
way — the singer, arranger, 
writer and pianist who nad 
Rreviously collaborated with 
er on the " Where Is The 

Love " hit — was also 
poised to return. 
Hathaway was born in 

Chicago on October 1, 1945. 
Most of his childhood was 
spent in St. Louis, where he 
was raised by his grand¬ 

mother, Martha Crumwell, a 
prominent gospel* singer. At 
three years of age he was 
working as “ Donny Pitts, 
The Nation's Youngest 
Gospel Singer,” but his 
forma) musical education 
took place at Washington's 
Howard University, where 
he studied classical composi¬ 
tions. 

While still at Howard, 
Hathaway joined Curtis 
Mayfield's Mayfield Singers 
as singer/pianist, and he 
later became an A&R man 
for the Curtom label. From 
Curtom, where he both 
began recording and served 
as musical director to May-
field and the Impressions, 
Hathaway then became a 
session musician for Chess 
and then, under the patron¬ 
age of legendary saxophon¬ 
ist King Curtis, a performer 
at Atlantic. 

" Everything Is Every¬ 
thing,” his first Atlantic 
album, contained one un¬ 
equivocal classic in the 
shape of " The Ghetto," a 
long, stark lament. Another 
studio set and a live album 
followed before Jerry Wexler 
suggested he record with the 
new Atlantic star whose 
first two albums had fea¬ 
tured Hathaway songs and 
arrangements. 
The result was " Roberta 

Flack And Donny Hatha¬ 
way," which included 
•' Where Is The Love." For 
Hathaway, however, the rest 
was mainly silence until 
"The Closer I Get To You", 
the successful single from 
"Blue Lights". 

Wreckless Eric 
kicks off 
UK tour 
WRECKLESS ERIC, fresh from conquering New 
York with the rest of the Stiff package, heads off 
on his own series of UK dates next week. Eric’s 
Out From Under The Wife’s Feet tour features the 
singer’s new band, The Four Rough Men, who 
played with him on 
tour which brought 

PIL for 
benefit 
concert 
PUBLIC IMAGE Ltd ioin reg¬ 
gae acts Merger and Linton 
Kwesi Johnson for a Creation 
For Liberation concert in 
Manchester on February 23. 
PIL will be topping a bill that 
includes the Pop Group at 
King's Hall, Belle Vue. in 
Hyde Road Manchester, and 
the concert is a benefit for 
the Race Today Friendly 
Society that publishes two 
Hack community journals — 
Race Today and Bradford 
Black. 

the pre-Chnstmas UK Stiff 
sh Rail to its knees — 
Brady (guitar), Mal¬ 
colm Morley (guitar, 
keyboards), John 
Brown (bass), and Dave 
Otway (drums). 
The concerts, to help 

promote “ The Wonderful 
World Of Wreckless Eric," 
start at London's Kings 
College on January 25 and 
continue: Southend Tech 
College (26), Northampton 
Cricket Club (27), Sheffield 
Limit (30), Bradford Univer¬ 
sity (31), Leeds Poly (Feb¬ 
ruary 1), West Runton Pav¬ 
ilion (2), Guildford Surrey 
University (3), London Mar¬ 
quee (5), Plymouth Metro 
(6) and Southampton Uni¬ 
versity (7). 
The support band on the 

tour is the Softies, recently 
signed to Charly Records. 

Hillage on the road 
STEVE HILLAGE, whose new Uve double album is re¬ 
leased on Friday next week, is back on the road in a 
month’s time with a short tour that peaks with a show 
at London's Rainbow on Ma 
The dates are: Edinburgh 0 

City Hall (22), Manchester F 
City Hall (24), Birmingham 
(March 2) and Bristol Colston 

His band for the concerts 
band (featured on the album) 
sizer, vocals), John McKenzie 
(bass), and Andy, Anderson 
(drums), plus a rhythm guitar¬ 
ist, as yet unannounced. 

deon (February 21). Newcastle 
ree Trade Hall (23), Sheffield 
Odeon <25). London Rainbow 
Hall (4). 

includes the basis of his last 
— Miquette Guraudy (synthe-

Blondie bomber 
BLONDIE, currently working 
on their fourth album in 
America with producer Mike 
Chapman, have already notch¬ 
ed up advanced sales of 
100,000 copies of their new 
single. " Heart Of Glass ” 
which is due for release on 
Friday this week. 
The single leaped to No 1 

spot on London's Capital Ra¬ 
dio hit line last week — only 
the second time a record has 
hit the top spot before being 
released — and the band's 
label Chrysallis is expecting 
the single to go straight into 
the national charts. 

Capitol sign ex-Byrds trio 

Tickets for the tour are 
priced £2.80, £2.40 and £1.80, 
except London (£3.00, £2.50 
and £2). All box offices are 
open now for postal applica¬ 
tions, and open for personal 
application from Friday (Edin¬ 
burgh, Birmingham. Manches¬ 
ter and London), January 26 
(Sheffield and Newcastle) and 
FebruaTy 2 (Bristol). 
The album. "Live Herald," 

contains three sides of live 
material recorded on Hillage's 
last British four, and one side 
of recently-cut studio songs. 

IP SWITCH 
CHEAP TRICK have put back 
the release of their new studio 
album, " Dream Police,” in 
favour of their “ Live At The 
Budokan " album that has 
been available from America 
on import. 
The LP will be released in 

a limited edition of 10,000 on 
February 9, in yellow vinyl. 
A single from “ Dream 
Police ” is due out on Febru¬ 
ary 2, and the album itself 
has been put back to March or 
April. 

THE FORMER Byrds trio of 
Roger McGuinn. Gene Clark 
and Chris Hillman, who are 
set to play six February shows 
at London’s The Venue, have 
signed a long-term record deal 
with Capitol Records. 

Their first album for the 
label, “ McGuinn, Clark And 
Hillman," will be released 
early next month to tie in 

with the six twice-nightly 
London shows on February 15. 
16 and 17. The album was 
recorded in Miami with pro¬ 
ducers Ron and Howard Al¬ 
bert. and the musicians back-
a; guitarists McGuinn and 

ark and bassist Hillman 
were former Manassas men 
Joe Lala (percussion) and Paul 
Harris (keyboards), former 

Eric Clapton guitarist George 
Tejry, and Greg Thomas, ex¬ 
drummer with the Fabulous 
Rhinestones. 

It seems likely that the 
trio will be backed by Terry 
and Thomas for the Venue 
shows, which are at 8.30pm 
and midnight, with tickets at 
£4. 
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NEWS FLASHES 
ROY HILL sets off on a five-

week tour of Britain next 
week following the re-release 
of his Christmas single, “ I 
Like, I Like, I Like ” on Fri 
day this week. The first leg 
of the Roy HUI Band tour has 
been set and starts at Bath 
University on Friday, January 
26. Other dates are: Bristol 
Poly (27), London Hammer¬ 
smith Riverside Studios (28), 
Retford Eaton College of Edu¬ 
cation (February 1), Sheffield 
Tapton Hall College (2), Hud¬ 
dersfield Poly (6), Swansea 
West Glamorgan Institute (8), 
Bangor Neuadd Rathbone Hall 
Of Residence (9), London 
Thames Poly (10), Bedford 
Cranfield Institute of Tech¬ 
nology (13), Manchester Uni¬ 
versity (14), Newcastle Poly 
(IS), Leeds Fforde Green (18), 
Portsmouth Poly (21), Harlow 
Tech College (23) and Twick¬ 
enham West London Institute 
of Higher Education (24). 

MOTORHEAD have just fin¬ 
ished recording their 

new album “ Overkill ” with 
former Rolling Stones' produc¬ 
er Jimmy Miller. The album 
is due in March and includes 
tracks like the title song and 
“ Limb From Limb." 

JAZZ-ROCK vibes player 
ROY AYERS arrives in 

Britain for a short series of 
dates at the end of January. 
Concerts for the vibist, who 
recently recorded an album 
with former Crusaders trom¬ 
bonist Wayne Henderson, are 
as follows: Blackpool Tiffanys 
(January 28), Brighton Top 
Rank (30), Manchester Apollo 
(February 2), Dunstable Cali¬ 
fornia Ballroom (3) and Lon¬ 
don Hammersmith Odeon (4). 

THIS HEAT break into new 
territory when they play 

a show at London's Screen On 
The Green in Islington on Fri¬ 
day next week. The gig ties 
in with a showing of Werner 
Herzog's Fata Morgana, and 
the performance I concert is 
due to start at 11.15pm with 
the film. Tickets are available 
at £1.10 from the box office. 

CHUCK BERRY has just 
signed a long-term record 

deal with Atlantic/Atco Re¬ 
cords. 

GRUPPO SPORTIVO return 
to Britain next month 

tor a tour that runs through 
to early March and follows 
the release of their new single, 
" P.S.78 " at the end of this 
week. The tour dates are: 
Leicester University (Febru¬ 
ary 6), Preston Poly (7), Wake¬ 
field Unity Hall (8), Bristol 
University (9), Birmingham 
University (10) Plymouth 
Metro (13), Southampton Uni¬ 
versity (14), Warwick Univer¬ 
sity (15), Sheffield Poly (16), 
Manchester University (17), 
Liverpool University (21), Mid¬ 
dlesborough Town Hall Crypt 
(22), Newcastle Poly (23), 
Strathclyde University (24), 
St Andrews University (25), 
Edinburgh Tiffanys (26), Brad¬ 
ford University (28), Leeds 
Poly (March 1) and Birming¬ 
ham Barbareilas (6). 

E LO violin player Mik Kam¬ inski has formed a five-

piece band called Violinski, 
who have been working to¬ 
gether for the last two years 
but have only just been able 
to complete recording because 
of Kaminski's work with ELO. 
The band —- Kaminski, John 
Hidgson (drums, percussion, 
keyboards), John Marcangelo 
(keyboards, percussion), Baz 
Dunnery (guitar and vocals) 
and Robert Brady (bass and 
vocals), release a single “ Clog 
Dance," on Friday next week. 
The single is an instrumental 
written by Marcangelo and 
taken from Violinskl's first al¬ 
bum, " No Cause For Alarm,” 
which is due out on Jet in 
March. Other ELO members 
are due to release solo work 
in the nexi few months. 

/-1OMPOSER TOMMY WOLF, 
who wrote standards like 

“ Spring Can Really Hang You 
Up " and “Ballad Of The Sad 
Young Man ” with lyricist 
Fran Landesman, has died in 
Los Angeles in his 50s. As 
well as writing a Broadway 
show, The Nervous Set, in 
1959, Wolf worked (or many 
musicians as an arranger, and 
most recently was pianist and 
arranger with the Carpenters. 

THE HUMAN LEAGUE, who 
have just signed a pub¬ 

lishing deal with Virgin Music 
and are set to play a series of 
British gigs in February, are 
having their music offered to 
film makers with soundtrack 
scores in mind. Virgin feel the 
band's talent could be used 
effectively in the film world. 

JOE JACKSON tours with 
his band through to the 

end of February, when he 
closes with a show at Lon¬ 
don's The Venue. Jackson's 
Spiv Rock tour starts at Ux 
bridge Brunel University on 
Friday and runs on: London 
Nashville (Saturday), Stoke 
North Staffs Poly (January 
26), Huddersfield Poly (27), 
Edinburgh Tiffany (29), Glas¬ 
gow Tiffanys (30), London 
Dingwalls (Febiuary 0. Scar¬ 
borough Penthouse (2), High 
Wycombe Nag's eHad (8), Lon¬ 
don Marquee (9), Retford 
Porterhouse (10), Sheffield 
Limit (15), Birmingham Bar-
barellas (17), Southampton 
University (21), Leeds Fan 
Club (22), Beaconfield Staffs 
Poly (23), Manchester Russell 
Club (24) and London The 
Venue (28). Jackson's debut 
A&M album, " Look Sharp," is 
released on February 2, and a 
single is set for the end of 
January. 

-THE CLASH, who are just 
■ about to set out on their 
second Pearl Harbour tour of 
America, will be joined by Bo 
Diddley as support act for 
their US concerts. The band, 
whose single “ Tommy Gun ’’ 
has gone silver, are going into 
the studio to re-record “ Cap¬ 
ital Radio ” for re-release, and 
the band has invited Capital 
Radio dj Nicky Horne to guest 
on vocals. The Clash’s “ Give 
'Em Enough Rope ” has been 
picked as Album of the Year 
by America's Time Magazine, 
beating contenders such as 
Bruce Springsteen, Van Mor¬ 
rison, Nick Lowe, Keith Jar¬ 
rett and Ry Cooder. 
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Bad Company back 
from the dead 

OSMOND INVASION 
BAD COMPANY (pic: Chris Horler) 

MOON OVER 
BRITAIN 

Pearlman Horslips switch 

fhu/ique Boutique 
MUSIC BOOKS — -„S.-over a cable BEATIES BOOKS Rod Dead 

play Newcastle (drums) 

CONNOLLY MARATHON 

date is 
finalised. 

MUSIQUE BOUTIQUE 
70 SHAFTESBURY AYE.. PICCADILLY CIRCUS. LONDON. W1A 4P J 

that 
pre-

TERRY REID, the guitarist 
and singer who established a 
considerable British cult fol¬ 
lowing in the late Sixties and 
early Seventies before emi¬ 
grating to America, returns 
this week for his first UK 

cers and audiences 
marred the band's 
Christmas shows. 

in a rehearsal room and broke 

currently being 

legends" approach of Led Zeppelin’s 
manager, Peter Grant, Who has looked 
after the band since they joined Led 
Zeppelin's Swan Song label. 
The band are set to release a new 

album to tie in with the tour, which 
starts on February 28 at Newcastle 
City Hall, but no details of title or 
exact release date are yet available. 
The record will be the first album 
from the band — Paul Rodgers, Mick 
Ralphs, Simon Kirke and Boz Burrell 
— since “Burnin’ Sky" was released 
in February 1977. 

Dates for the Bad Company tour 
are: Newcastle City Hall (February 
28, March 1), Edinburgh Odeon (5), 

He has signed a record deal 
with Capitol, and his debut 
album for the label, "Rogue 
Waves”, is due for release 
later in January. The album 
was produced by Chris Kim-
sey. and recorded at the Beach 
Boys' studios in Santa Monica. 

Reid is set to play at Lon¬ 
don’s The Venue on Friday 
and Saturday this week with 
a band that includes former 
Santana guitarist Doug Rod¬ 
rigues who is in Reid’s Ameri¬ 
can group, and bass player 
Chris Stewart. 

Pearlman comes to London 
next month to record the 
single with Japan and then 
the band travels to America 
to record their next album, 
although it is not yet clear if 
Pearlman will be involved. 
Meanwhile the band had to 

cancel a European tour follow¬ 
ing an accident when guitarist 

MOON MARTIN, who wrote 
" Cadillac Walk ” for Mink 
DeVille, is set to play five 
British shows next month to 
tie in with the release of his 
debut album for Capitol, 
" Shots From A Cold Night-

The tour follows the release 
of "Valley Of The Dolls”, the 
band's second album, which 
was produced by Ian Hunter, 
whose own new album "The 
Outsider”, is due out in April. 
The band's manager, 

Stewart Joseph, said that 
Generation X has decided to 
avoid its previous club haunts 
and play in mainly seated 
venues in the hope of avoid¬ 
ing the fights between boun-

BILLY CONNOLLY sets out on his longest-
ever British tour at the end of January — 
by the time he finishes at the end of April 
he will have played 63 concerts, including a 
week at London's Theatre Royal in Drury 
Lane. A new Connolly single, “I Couldn't 
Spell,” is out on Friday as a taster for the 
Big Wee tour, which starts at Elgin Hall on 
January. 31. 
The Scottish section of the tours runs on: 

Wick Assembly Rooms (February 1), Dingwall 
Town Hall (2), Forfar Reid Hall (3), Abroath 
Webster Theatre (4), Lanark Memorial Hall 
(6). Kilbirnie Walker Memorial Hall (7). Kil¬ 
marnock Grand Hall (8). Newton Stewart 
McMillan Town Hall (9). and Hawick Town 
Hall (10). Prices for the Scottish shows are 

JAPAN are set to record their 
next single with American 
oroducer Sandy Pearlman — 
at his own request. Pearlman, 
who surprised the music world 
when he agreed to produce 
the current Clash album, ap¬ 
proached Japan with the sug¬ 
gestion that he work with 

Coyne album 
KEVIN COYNE releases his 
new album, " Millionaires And 
Teddy Bears " on Friday next 
week before playing a one-off 
London show in February. 
The concert is at the Royal¬ 

ty Theatre in Kingsway on 
February 18 and Coyne will 
play with Zoot Money 

BOOK TOKENS ACCEPTED 
- i woMwruy. tui m, f IN Bnu m 

He described the club cir¬ 
cuit as "hopelessly dis¬ 
organised, making it impos¬ 
sible to stage entertaining 
shows. From now on the band 
will be playing mainly seated 
venues and universities." 

BAD COMPANY have finally 
decided to break their lengthy 
musical silence and follow a 
series of rehearsals and record¬ 
ing sessions before Christmas 
with a return to the British stage 
in March with a tour that in¬ 
cludes two nights at Wembley 
Arena and a new album. 
The tour marks the band’s first 

British dates for nearly two years, a 
lay-off period that followed decreasing 
critical appreciation and press interest. 
It also reflects the "silence makes 

The rest of the tour follows: Wo'ritington 
Carnegie (February 12), Barrow-in-Furness 
Civic Hall (.13), Lancaster University (14), 
Durham Dunelm University (15), Hull City 
Hall (16), Barnsley Civic Hall (17), Notting¬ 
ham Theatre Royal (18), Derby Assembly 
Rooms (20). Lincoln Royal Theatre (21). Peter¬ 
borough ABC (22). Northampton Royal Thea-

Umversity, on February 7, 
Strathclyde University (8), 
Manchester University (9), 
Sheffield University (10). and 
London The Venue (11). They 
start' with BBC-2’s Old Grey 
Whistle Test on February 7. 

His new album, “ Life For 
The Taking,” is released on 
February 9. and a single. 
“ Maybe I'm A Fool," was re¬ 
leased last week. 

Money banker 
EDDIE MONEY, the former 
New York cop now managed 
by Bill Graham, arrives in 
Britain next month for his 
live UK debut with four shows 
that tie in with the release 
of his second album. 
Money and his band — 

Jimmy Lyon (guitar), David 
Lewark (rhythm guitar), Ran¬ 
dolph Nichols (organ), Jesse 
Bradman (piano), Tim Sheri¬ 
dan (bass) and David Danza 

and 27, and one at Manchester's Apollo on 
January 29. 

Tickets for the Albert Hall show are priced 
£10, £8, £6. £4 and £2, and the proceeds will 
go to the Horder Centre for Arthritics, Sun¬ 
shine Homes and schools for blind children. 
Tickets are available by post only from MAM, 
24 New Bond Street, London Wl. Applications 
should include a sae and cheques/POs made 
payable to MAM Productions. 
Rainbow tickets are priced £6, £5, £4 and 

£3, available by post and personal application. 
All tickets are limited to four per person. 

HORSLIPS, who have just re¬ 
leased their new album “The 
Man Who Bought America," 
have switched a couple of 
shows on their February tour. 
The Keele University concert 
on February 14 has been can¬ 
celled, and the band now play 
the Coventry Lanchester Poly 
on February 15. An extra date 
has been added at Redcar 
Coatham Bowl on February 

Gen X 
shun 
the 
clubs 

A single, " Bad Case Of Lov¬ 
in' You," is released on Fri¬ 
day. 

His February dates are 
Sheffield Limit (6), London 
The Venue (7), Liverpool Erics 
(9), Manchester Factory (10) 
and Birmingham Barbareilas 
(HL His band for the shows 
is Dana Ferris and Jude Cile 
(guitars), Dennis Croy (bass) 
and Rick Croy (drums). 

tre (23), Cambridge Sports Hall (24) Norwich 
Theatre Royal (25), Canterbury Odeon (27), 
Crawley Leisure Centre (28), Guildford Civic 
Hall (March 1). Salisbury City Hall (3), Swin¬ 
don Oasis (4). 
Then Plymouth Guildhall (5), Taunton Odeon 

(6), Reading Hexagon (7), Bath Pavilion (9), 
Shrewsbury Music Hall (10), Chester Gateway 
Theatre (11), Burslem Queens Theatre (.12), 
Southport Theatre (13). Blackburn King 
Georges Hall (14), Doncaster Gaumont (15), 
Sheffield City Hall (26), Manchester Apollo 
(27). Preston Guildhall (28). Aberdeen Capitol 
(30), Stirling Mac Robert Centre (31). Glas¬ 
gow Theatre Royal (April 1), Edinburgh Usher 
Hall (2). 

Newcastle City Hall (3), Leeds City Varie¬ 
ties (5). Liverpool Empire (6), Birmingham 
Hippodrome (8). London Theatre Royal (9, 10, 
11. 12. 13. 14), Oxford New Theatre (15). 
Ipswich Gaumont (17), Leicester De Montfort 
Hall (18), Coventry Theatre (19), Bourne¬ 
mouth Winter Gardens (22) and Southampton 
Gaumont (23). Tickets are priced £3.00, £2.75 
and £2.50, and all tickets are on sale from 
Friday. 

Osibisa tour 
OSIBISA take to the road next 
month as part of their tenth 
anniversary world tour with 
a series of British concerts 
featuring the band’s new 
show. 
The dates are: Bournemouth 

Winter Gardens (February 2). 
Nottingham Playhouse (4). 
Aberystwyth University (5), 
Exeter Routes Club (8). Guild¬ 
ford Surrey University (9). 
Croydon Fairfield Hall (11). 
Plymouth Fiesta (12), and 
Wakefield Theatre (14). 
A new album is expected 

from Osibisa in the Spring. 

Glasgow Apollo (6, 7), Wembley 
Arena (9, 10), Southampton Gaumont 
(13), Liverpool Empire (16), Bristol 
Colston Hall (18), Leicester Granby 
Hall (21), Brighton Centre (23), Bir¬ 
mingham Odeon (25, 26), Sheffield City 
Hall (30) and Manchester Apollo (31, 
April 1). 

Tickets are available from January 
27, priced £3.50, £3 and £2.50, except 
Wembley (£4.50, £4) and Leicester 
(£3). Wembley tickets are available 
by post from the Bad Company Box 
Office, Wembley Arena, Wembley, and 
from the Harvey Goldsmith box offices 
at 50, New Bond Street, London Wl, 
and 85 Kings Road, SW3. 

the Punilux tour are: London 
Nashville (tonight, Thurs-
day(, Birmingham Barbareilas 
(Friday). Dudley JBs (Satur¬ 
day). Edinburgh Tiffanys 
(January 22), Aberdeen Ruf¬ 
fles (24), Dundee Technical 
CoHege (26), Huddersfield 
Poly (30). London Music Ma¬ 
chine (31). Portsmouth Poly 
(February 1) and North Staffs 
Poly (2). More dates will be 
added to the tour, which is 
planned to go through into 
March. 

THE OSMONDS are due to play their first 
British shows for nearly four years next week 
when the entire performing family arrives in 
Britain for their debut concerts. The family 
— Alan, Wayne, Merrill, Jay, Donny. Marie 
and Jimmy — decided on the show's after 
receiving a petition signed by more than 
30,000 British fans. 
The Osmonds sta'rt with a charity concert 

at London's Royal Albert Hall on January 25, 
to be attended by Princess Margaret and film¬ 
ed by American television for the group's 
home TV show. They follow on with two 
shows at London’s Rainbow on January 26 

GENERATION X hit the 
road next month with a 

series of English and Scottish 
dates at seated gigs with the 
aim of avoiding crowd trouble 
and boosting sales of their 
new single, which is already 
attracting extensive airplay, 
and their new album, which 
is out at the start of the tour. 
The Gen X dates are: 

Malvern Winter Gardens 
(February 9), Leicester Univer¬ 
sity (10), Middlesbrough Town 
Hall Crypt (11) Wolverhamp¬ 
ton Civic (12), Blackburn 
King Georges Hall (13), Brad¬ 
ford University (14). Falkirk 
Manfqui (15), Edinburgh 
University (16), Aberdeen 
University (17), St Andrews 
University (18) Sheffield Top 
Rank (20), Hanley Victoria 
Hall (21), Coventry Lanchester 
Poly (22). Manchester May¬ 
flower (23) and Birmingham 
Barbarellas (24). A London 

Terry Reid 
returns 

Japan to 
record with 

Ardley work 
for TV 
NEIL ARDLEY teams up with 
John Martyn and Barbara 
Thompson for the first per¬ 
formance of his new work, 
■'Harmony Of The Spheres", 
which is being televised on 
Sunday on London Weekend 
TV’s South Bank Show. 

Martyn, who played guitar 
on the album, and Thompson, 
who contributed reeds, were 
joined on the album by Jazz 
players including lan Carr, 
Tony Coe and Geoff Castle 
Elus the rhythm section of 

ill Christian and Richard 
Burgess. 
The album, Ardley’s first 

since his acclaimed "Kadeido-
Of Rainbows ', is releas-
Decca on February 2. 

Punilux sign 
record deal 
PUNISHMENT of Luxury, who emerged from 
Newcastle late last year to considerable critical 
interest, have signed a record deal with United 
Artists, and celebrate by heading off on a British 
tour today (Thursday). 
The band, which was formed in mid-1977 by singer Brien 

Bond and guitarist Neville Luxury, is completed by bass 
player Jimmy Giro and drummer Centura. 
The dates set so far for 
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U.S. news 
Ah well, Kris, 
back to movies 

national broadcast the follow-

New York: 
Stanley Mieses 

The limousines 
were wound round 

the block, the giant¬ 
sized trailers were 
camped in front of the 
door, but the action on 
stage was less than 
swell: Kris Kristoffer¬ 
son and Rita Coolidge’s 
rare club appearance at 
the Bottom Line was a 
big yawn. 

After several numbers, it 
was clear that spotting the 
likes of Burt Reynolds and 
Candace Bergen in the aud¬ 
ience, surrounded by pro¬ 
tection agency goons, was 
to be the highlight of the 
evening. 

Kristofferson's material is 
nothing short of sullen, and 
his lugubrious delivery hardly 
brightened things up; nor did 
the set pick up measurably 
when he was joined by wifey 
for the second half. Billy 
Swan’s opening set was 
mercilessly brief — three 
songs — before the leaden-
tongued devil joined the 
band, and only on occasion 
did Swan, guitarist Stephen 
Bruton and keyboard player 
Donnie Fritts cut Foose on 
their own material. 

I'm glad Kristofferson has 
found a career in the movies. 

ONE recent TV record 
advertisement takes 

the cake: The local airwaves 
have been inundated with a 
double-LP offer called "Disco 
Italiano," 20 tracks worth of 
"all time favourite Italian 
songs" like "Al Di La," “O 
Sole Mio,” "Volare,” and 
'Theme from The Godfather, 
done with a disco beat by 
Gino Ferrari and his Disco 
Roma Band. Basta! 

THE first rock concert — 
* the first concert of 
any kind — held in the 
general assembly of the 
United Nations was staged 
this week, featuring the Bee 
Gees, Earth, Wind, and Fire, 
John Denver, Kris and Rita, 
and a host of others, under 
the aegis of the Robert 
Stigwood Organization, in 
support of UNICEF. The 
concert was videotaped for 

ing evening. 

rpHE Jefferson Starship is 
A- going through some 
changes these days. First, 
there was report that Grace 
Slick’s health (not to mention 
her erratic behaviour) would 
be cause for her retirement 
from the group; singer Helen 
Schneider, a New York caba¬ 
ret favourite, was auditioned 
at Paul Kantner’s request, 
and made an impressive 
showing. Now it is reported 
that Aynsley Dunbar has 
replaced drummer John Bar-
bata in the group, and will 
join the Starship for their 
current recording sessions. 
THE Manhattan Music 
■ Playoffs went into its 

final stages this week. The 
idea was to hold open 
auditions for young groups 
(Manhattan residents only) in 
various neighbourhoods, and 
to award the winner of a 
“playoff" with a singles 
contract with the newly 
formed Infinity Records, a 
gig at the Riverboat club, 
and a chance for national 
exposure through D.I.R. 
Broadcasting's "King Biscuit 
Flour Hour' on radio. The 
project was sponsored by the 
office of Manhattan Borough 
President Andrew Stein 
(whose father, incidentally. 
New York lawyer and NY 
Law Journal publisher Jerry 
Finkelstein, is funding a new 
entertainment industry news¬ 
paper a la Variety, tentative¬ 
ly titled “Entertainment”). 

Arthur Blythe has recorded 
a new album for CBS 

Records, titled “Lenox 
Avenue Breakdown” and for 
this enthusiastic Blythe fan, 
it is everything 1'4 hoped for 
— a great album. The disc 
shows off Blythe's extra¬ 
ordinary range, not only as a 
soloist (and he has virtually 
no peer on alto among 
today's young players) but as 
a composer as well. It will 
be released in Jate January in 
the U.S. 

A mini-war between pro¬ 
moters is heating up 

in town. Ron Delsener, who 
promotes concerts at the 
Palladium, is in the final 
stages of purchasing a mid¬ 
town Broadway legitimate 
theatre with the idea of 
converting it into a rock club 
along the lines of the Bottom 
Line; Bottom Line owners 
Alan Pepper and Stanley 
Snadowsky, not about to roll 
over in face of this com¬ 
petitive move, have made a 
bid for Delsener's lease on 
the Palladium, which is due 
to expire early this spring. 

CDIAL 01-493 7232 
AND LISTEN 

CAMP 
AFRICA 
MOROCCO 

Freedom to do what you want, when you want. Freedom to 
enjoy yourself! That's what Camp Africa is about. Everyone is 
your own age, 18 to 30. No grannies or kids! Plus miles of sandy 
beaches, surfing in the clean Atlantic, our own disco open 
till dawn, your own little thatched hut to sleep in, and the 
bazaars and kasbahs of Tangier and Fez. 
The price is right, too! If this is what you've been looking for, 
send us the coupon for a free brochure. 

TWO WEEKS FROM 

£89 
YOUNG WORLD HOUDAYS. DEPT 20 . P.O BOX 99, 29 QUEENS ROAD. BRIGHTON. BN1 3YN 

TEL: 0273-23397 

ADDRESS 

RITA COOLIDGE (Pic: Robert Ellis) 

WINTERLAND IS DEAD 
San Francisco: 
Joel Selvin 
yy INTER LAND went 

out in style. The 
Grateful Dead, in the 
band’s 49th appearance 
at the historic San Fran¬ 
cisco rock hall, closed 
the place down with a 
marathon performance 
that began at midnight 
on New Year’s Eve and 
lasted until dawn. 
At midnight, producer 

Bill Graham, disguised as 
Father Time, descended 
from the rafters in a gon¬ 
dola that looked like an 
oversized cream puff, as 
balloons and confetti 
poured from the ceiling. 
Graham transformed the 

seedy old ice rink for his final 
concert there. Paintings of the 
famous rock acte to have ap¬ 
peared at Winterland covered 
the facade of the balcony. 
Curtains and banners decora¬ 
ted the normally drab lobby. 
For nostalgia, a light show 
danced on a screen above the 
stage. And. at the end of the 
concert, breakfast was fed to 
the capacity audience of 5,400. 
who paid an unprecedented 
$30 apiece to attend. 

In addition to the six-hour 
performance by the Dead, the 
show also featured the Bay 
Area debut of the Blues 
Brothers — Dan Ackroyd and 
John Bellushi, of TVs "Sat¬ 
urday Night Live." 

4 LSO on New Year's Eve 
-T in San Francisco: Sammy 
Hagar and Derringer played 
a sold-out Cow Palace . . 
Journey and Blondie appeared 
at the Oakland Coliseum 
The Tubes, the Ramones and 
Little Roger and the Goose¬ 
bumps performed at San Jose 
Performing Arte Center. 

THE NIGHT before Winter-
1 land closed, Tom Petty 
and the Heartbreakers and 

DOOBIE BROTHERS 

the Greg Kihn Band gave 
heart-stopping performances 
before a sold-oat crowd at the 
venerable venue. During his 
encore. Petty drove into the 
crowd, where a couple of his 
more zealous fans refused to 
let him go 
A cadre of Toadies retrieved 

Petty, who returned to the 
stage with his shirt torn and 
somewhat shaken, but appar¬ 
ently none the worse for wear. 

THE TUBES gave the band's first San Francisco show 
of the year two nights be¬ 
fore Petty at Winterland, 
where the band unveiled its 
new look, showcasing many 
of the new tunes from the 
forthcoming albums (produced 
by Todd Rundgren). Gone are 
the dancers, the TV sets, the 
extravagant theatrical vig¬ 
nettes. as the Tubes stripped 
the band's show down to pure 
rock. It was not uniformly 
successful, but the rough 
edges should be smoothed by 
the time the band plays three 
nights at the 600-seat Waldorf 
in January. 

JOHNNY WINTER gave 
three sold-out shows at 

the Old Waldorf the weekend 

before, concentrating on 
straight-ahead Texas blues 
with his two-piece accom¬ 
paniment. Seated on a stool 
throughout most of the per¬ 
formance, Winter gave a 
thorough demonstration of his 
skills on bouleneck guitar, 
with extrapolations that made 
tunes last as long as ten 
minutes each. 

MY thanks to the Doobie 
Brothers, who dedic¬ 

ated a song to this columnist 
at the band's recent Oakland 
Coliseum concert. The song? 
“What a Fool Believes." 
Hmmm. Maybe the Doobie 
Brothers have a sense of hum¬ 
our after all. 

ALSO, on New Year's Eve, 
the Rubinoos managed to 

drag a relatively intoxicated 
Gary Phillips, one of the 
band's producers, on stage at 
Keystone Berkeley to sing 
“Let Her Dance". Phillips' 
song from the Spitballs LP. 
His guitar unplugged and a 
cigarette jutting out of his lip, 
publicity-conscious Phillips 
wandered up to the micro¬ 
phone and muttered: "Where's 
Selvin? I'm not doing this if 
Selvin isn't here.” 

T>IANIST Dick Wellstood'r 
A tribute to Fate Wallet 
at Michael's Pub (yes, th« 
club where Woody Aller 
plays his clarinet on Monday 
nights, come hell or Academj 
Awards) was a real delight 
not only for the dis 
criminating selection ol 
Waller tunes by the master¬ 
ful Wellstood, but also for 
guitarist Marty Grosz’s re¬ 
markable vocals, which close¬ 
ly resemble the late Waller’s 
joyful phrasing and chesty 
timbre. 

ONE New York neighbour¬ 
hood has risen against 

creeping discomania. The 
Chelsea area, under the aegis 
of various community groups, 
and an organization called 
Community Against Disco, 
blocked the opening of yet 
another multi-million dollar 
disco. 

Jack DeJohnette and his 
group — Lester 

Bowie, Eddie Gomez, and 
John Abercrombie — sold 
out a two-night stand at the 
Circle in the Square Theatre 
for what proved to be not 
only a demonstration of great 
improvised jazz music, but, 
at least on Thursday, an 
evening of great fun and high 
musical wit as well, thanks 
in most part to Lester 
Bowie's inspired presence. 
Not to take anything away 

from the others, but Bowie 
was the focal point of my 
attention the entire evening, 
from the moment he arrived 
onstage dressed in a white 
coat, looking like a funky 
intern. His solos, whether 
actually played, or hys¬ 
terically pantomimed, were 
full of whimsy and verve, 
and compactly phrased. De¬ 
Johnette, not shy about using 
his drumkit, used the differ¬ 
ent timbres of his drums to 
great effect, and his cymbal 
work was exceptionally fine. 

SOUTHSIDE Johnny and 
the Asbury Juke, 

headlined two nights at the 
Palladium just prior to their 
big New Year's show at 
home in New Jersey, and 
while Johnny Lyon’s arm was 
still in a cast from his 
accident several weeks ago. 
his mobility wasn’t apparent¬ 
ly affected, nor did it impair 
the band's ability to swing. 
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The charts U.S. charts courtesy Cashbox 

U.K. Reggae 

Top Thirty 
Singles 

1 (2) HIT ME WITH YOUR RHYTHM 
STICK 
lan.Dury and the Blockheads, Stiff 

2 (1) Y.M.C.A. Village People. Mercury 
3 (3) SONG FOR GUY 

Elton John, Rocket 

4 (7) SEPTEMBER 
Earth, Wind and Fire, CBS 

5 (4) LAY YOUR LOVE ON ME 
Racey, RAK 

6 (5) LE FREAK . Chic, Atlantic 
7 (13) HELLO, THIS IS JOANNIE 

Paul Evans, Spring 
8 (8) A LITTLE MORE LOVE 

Olivia Newton-John, EMI 
9 (10) I'M EVERY WOMAN 

Chaka Khan, Warner Bros. 
10 (22) ONE NATION UNDER A GROOVE 

Funkadelic, Warner Bros. 
11 (15) JUST THE WAY YOU ARE 

Barry White, 20th Century 
12 (12) YOU DON'T BRING ME FLOWERS 

Barbra Streisand and Neil Diamond, 
CBS 

13 (6) TOO MUCH HEAVEN 
Bee Gees, RSO 

14 (14) I'LL PUT YOU TOGETHER AGAIN 
Hot Chocolate, RAK 

15 (28) CAR 67 . Driver 67, Logo 
16 (— ) RAMA LAMA DING DONG 

Rocky Sharpe and the Replays, 
Chiswick 

17 (9) I LOST MY HEART TO A STAR-
SHIP TROOPER 

Sarah Brightman, Ariola 
18 (11) A TASTE OF AGGRO 

Barron Knights, Epic 
19 (24) MIRRORS Sally Oldfield, Bronze 
20 (— ) TAKE THAT TO THE BANK 

Shalamar, RCA 

21 (— ) THIS IS IT Dan Hartman, Blue Sky 
22 (—) WOMAN IN LOVE 

Three Degrees, Ariola 
23 (-=) MY LIFE Billy Joel, CBS 
24 (20) ALWAYS AND FOREVER 

Heatwave, GTO 
(21) SHOOTING STAR Dollar, Carrere 

26 (—) DESIRE ME 
Doll, Beggars Banquet 

27 (23) DR. WHO Mankind, Pinnacle 
28 (16) IN THE BUSH ... Musique, CBS 
29 (—) RAINING IN MY HEART 

Leo Sayer, Chrysalis 
30 (19) DA ÍA THINK I'M SEXY 

Rod Stewart, Riva 

Two titles tied for 24th position. 

1 (4) BABY I'VE BEEN MISSING YOU 
Bunny Maloney Gull 

2 (2) COOL MEDITATION 
Third World. Island 

3 (3) OH LORD . Tapper Zukie, Front Line 
4 (7) BEST DRESSED CHICKEN 

Dr. Alimentado, Greensleeves 
5 (9) WALK AWAY Marie »ierre. Horse 
6 (5) NATTY NEVER GET WEARY 

Culture. Front Line 
7 (7) BABY MY LOVE .. Fil Calender. Cactus 
8 (1) IN LOVING YOU 

Junior English, Burning Sounds 
9 (10) MY TUNE Cool Notes, Jama 

10 (12) ETHIOPIAN KING 
Rod Taylor, Freedom Sounds 

11 (12) CHECK 39 Clint Eastwood, Live and Love 
12 (6) EMPIRE ROAD Matumbi, Harvest 
13 (14) TELL ME WHAT'S WRONG 

Diamonds. Cha-Cha 
14 (14) YOU SEND ME Pat Kelly. Third World 
15 (— ) FAMINE Toots and the Maytals. Island 
16 (11) MONEY IN MY POCKET 

Dennis Brown Joe Gibbs 
17 (19) (YOU GOTTA WALK) DON'T LOOK 

BACK . Peter Tosh, Rolling Stones 
18 (14) UNCONVENTIONAL PEOPLE 

Royal Rasses, Warrior Ballistic 
19 (20) WICKED ARE TO BLAME 

U Black. Hit-Run 
20 (— ) WISDOM Superstar, D Roy 

U.S. Singles 
1 (1) LE FREAK . Chic, Atlantic 
2 (2) TOO MUCH HEAVEN 

Bee Gees, RSO 
3 (3) MY LIFE Billy Joel, Columbia 
4 (5) Y.M.C.A. 

Village People, Casablanca 
5 (6) HOLD THE LINE Toto, Columbia 
6 (7) SEPTEMBER 

Earth, Wind and Fire, ARC 
7 (8) OOH BABY BABY 

Linda Ronstadt, Asy(um 
8 (4) YOU DON'T BRING ME FLOWERS 

Barbra and Neil, Columbia 
9 (14) A LITTLE MORE LOVE 

Olivia Newton-John, MCA 
10 (13) EVERY 1's A WINNER 

Hot Chocolate, Infinity 
11 (12) WE'VE GOT TONITE 

Bob Seger and the 
Silver Bullet Band, Capitol 

12 (15) FIRE Pointer Sisters, Planet 
13 (19) DA YA THINK I'M SEXY 

Rod Stewart, Warner Bros. 

BARRY MANILOW (pic: Paul Canty/L.F.I.) 

14 (17) LOTTA LOVE 
Nicolette Larson, Warner Bros. 

15 (11) PROMISES Eric Clapton, RSO 
16 (20) GOT TO BE REAL 

Cheryl Lynn, Columbia 
17 (9) SHARING THE NIGHT TOGETHER 

Dr. Hook, Capitol 
18 (10) (OUR LOVE) DON'T THROW IT 

ALL AWAY 
Andy Gibb, Warner Bros. 

19 (21) NEW YORK GROOVE 
Ace Frehley, Casablanca 

20 (23) SHAKE IT 
Ian Matthews, Mushroom 

21 (30) SOUL MAN 
Blues Brothers, Atlantic 

22 (26) I WAS MADE FOR DANCIN' 
Leif Garrett, Scotti Bros. 

23 (16) HOW YOU GONNA SEE ME NOW 
Alice Cooper, Warner Bros. 

24 (27) DON'T HOLD BACK 
Chanson, Ariola 

25 (—) SOMEWHERE IN THE NIGHT 
Barry Manilow, Arista 

26 (18) BICYCLE RACE / FAT BOT¬ 
TOMED GIRLS . Queen, Elektra 

27 (—) DON'T CRY OUT LOUD 
Melissa Manchester, Afista 

28 (—) THE GAMBLER 
Kenny Rodgers, United Aritists 

29 (—) HOME AND DRY 
Gerry Rafferty. United Artists 

30 (22) I LOVE THE NIGHT LIFE 
Alicia Bridges, Polydor 

U.K. Soul 
1 (1) Y.M.C.A. Village People, Mercury 
2 (3) SEPTEMBER 

Earth. Wind and Fire, CBS 
3 (4) ONE NATION UNDER GROOVE 

Funkadelic, Warner Bros. 
4 (5) I'M EVERY WOMAN 

Chaka Khan. Warner Bros. 
5 (2) LE FREAK . Chic, Atlantic 
6 (6) TAKE THAT TO THE BANK 

Shalamar. RCA 
7 (9) SIX MILLION STEPS 

Rahni Harris, Mercury 
8 (17) QUE TAL AMERICA 

Two Man Sound, Miracle 
9 (8) IN THE BUSH . Musique CBS 
10 (16) JUST THE WAY YOU ARE 

Barry White 20th Century 
11 (—) HEAT OF THE BEAT 

Roy Ayers and Wayne Henderson, Polydoi 
12 (10) DANCE (DISCO HEAT) Sylvester, Fantasy 
13 (7) MARY'S BOY CHILD 

Boney M, Atlantic 
14 (_) |'VE GOT MY MIND MADE UP 

Instant Funk, Salsoul 
15 (13) DR. WHO THEME . Mankind, Pinnacle 
16 (12) INSTANT REPLAY 

Dan Hartman, Blue Sky 
17 (—) CONTACT . Edwin Starr. 20th Century 
18 (14) ALWAYS AND FOREVER Heatwave, GTO 
19 (— ) NIGHT DANCIN' 

Joe Farrell. Warner Bros. 
20 (11) IT SEEMS TO HANG ON 

Ashford and Simpson, Warner Bros. 

U.S. Albums 
1 (2) 52nd STREET Billy Joel, Columbia 
2 (1) BARBRA STREISAND'S GREAT¬ 

EST HITS VOL. 2 Columbia 
3 (14) BRIEFCASE FULL OF BLUES 

Blues Brothers, Atlantic 
4 (3) A WILD AND CRAZY GUY 

Steve Martin, Warner Bros. 
5 (4) GREATEST HITS 

Barry Manilow, Arista 
6 (12) BLONDES HAVE MORE FUN 

Rod Stewart, Warner Bros. 
7 (5) GREASE . Soundtrack, RSO 
8 (10) THE BEST OF EARTH, WIND 

AND FIRE . Columbia 
9 (9) C'EST CHIC Chic, Atlantic 

10 (11) YOU DON'T BRING ME FLOWERS 
Neil Diamond, Columbia 

11 (8) DOUBLE VISION 
Foreigner, Atlantic 

12 (6) BACKLESS Eric Clapton, RSO 
13 (15) TOTO . Columbia 
14 (7) JAZZ . Queen, Elektra 
15 (16) CRUISIN' 

Village People, Casablanca 
16 (13) LIVING IN THE USA 

Linda Ronstadt, Asylum 
17 (27) TOTALLY HOT 

Olivia Newton-John, MCA 
18 (17) LIVE AND MORE 

Donna Summer, Casablanca 
19 (23) MOTOR BOOTY AFFAIR 

Parliament, Casablanca 
20 (20) SOME GIRLS 

Rolling Stones, Rolling Stones 

GRATEFUL DEAD (pic: Adrian Boot) 

21 (21) WINGS GREATEST . Capitol 
22 (19) GREATEST HITS 1974-78 

Steve Miller Band, Capitol 
23 (22) PIECES OF EIGHT Styx, A&M 
24 (24) GREATEST HITS 

Commodores, Motown 
25 (25) ACE FREHLEY . Casablanca 
26 (18) LIVE BOOTLEG 

Aqrosmith, Columbia 
27 (28) DOG AND BUTTERFLY 

Heart, Portrait 
28 (29) THE STRANGER 

Billy Joel, Columbia 
29 (_) MINUTE BY MINUTE 

Doobie Brothers, Warner Bros. 
30 (—) SHAKEDOWN STREET 

Grateful Dead, Arista 

U.S. Soul 
1 (1) LE FREAK . Chic, Atlantic 
2 (3) SEPTEMBER Earth, Wind and Fire. ARC 
3 (2) GOT TO BE REAL Cheryl Lynn, Columbia 
4 (4) GET DOWN Gene Chandler. 20th Century 
5 (7) WHAT YOU WON'T DO FOR LOVE 

Bobby Cladwell, Clouds 
6 (9) AQUA BOOGIE . Parliament, Casablanca 
7 (15) I'M SO INTO YOU 

Peabo Bryson, Capitol 
8 (12) SHAKE YOUR GROOVE THING 

Peaches and Herb, Polydor 
9 (10) I DON'T KNOW IF IT'S RIGHT 

Evelyn "Champagne" King, RCA 
10 (5) I'M EVERY WOMAN 

Chaka Khan, Warner Bros. 
11 (17) EVERY 1 'S A WINNER 

Hot Chocolate Infinity 
12 (6) LOVE DON'T LIVE HERE ANY MORE 

Rose Royce, Whitfield 
13 (11) TAKE THAT TO THE BANK 

Shalamar, Solar 
14 (8) LONG STROKE ADC Band. Cotillion 
15 (13) Y.M.C.A. Village People, Casablanca 
16 (18) FREE ME FROM MY FREEDOM/TIE ME 

TO A TREE (HANDCUFF ME) 
Bonnie Pointer, Motown 

17 (— ) LOVE VIBRATION Joe Simon. Spring 
18 (— ) NEVER HAD A LOVE LIKE THIS BEFORE 

Tavares. Capitol 
19 (—) NOW THAT WE FOUND LOVE 

Third World, Island 
20(—) IS IT STILL GOOD TO YA 

Ashford and Simpson. Warner Bros. 

Top Thirty 
Albums 

1 (1) SINGLES 1974-1978 
Carpenters, A&M 

2 (7) GREATEST HITS 1976-1978 
Showaddywaddy, Arista 

3 (2) GREASE . Soundtrack, RSO 

4 (3) NIGHTFLIGHT TO VENUS 
Boney M, Atlantic 

5 (_) DON'T WALK, BOOGIE 
Various Artists, EMI 

6 (5) BLONDES HAVE MORE FUN 
Rod Stewart, Riva 

7 (4) MIDNIGHT HUSTLE 
Various Artists, K-Tel 

8 (16) PARALLEL LINES 
Blondie, Chrysalis 

9 (—) ARMED FORCES 
Elvis Costello, Radar 

10 (6) 20 GOLDEN GREATS 
Neil Diamond, EMI 

11 (10) A SINGLE MAN 
Elton John, Rocket 

12 (9) EMOTIONS 
Various Artists, K-Tel 

13 (29) EQUINOX 
Jean-Michel Jarre, Polydor 

14 (18) WAR OF THE WORLDS 
Various Artists, CBS 

15 (15) INCANTATIONS 
Mike Oldfield, Virgin 

16 (13) TONIC FOR THE TROOPS 
Boomtown Rats, Ensign 

17 (_) WINGS GREATEST Capitol 

18 (24) THE BEST OF EARTH, WIND 
AND FIRE VOL. 1 CBS 

19 (11) BLESS THIS HOUSE 
Harry Secombe, Warwick 

20 (—) 20 GOLDEN GREATS 
Doris Day, Warwick 

21 (19) PUBLIC IMAGE 
Public Image Ltd, Virgin 

(—) YOU DON’T BRING ME FLOWERS 
Neil Diamond, CBS 

23 (20) GIVE 'EM ENOUGH ROPE 
Clash, CBS 

24 (22) GREATEST HITS 
Commodores, Motown 

25 (8) JAZZ . Queen, EMI 

26 (—) GREATEST HITS 
Steely Dan, ABC 

27 (12) THE AMAZING DARTS 
Darts, K-Tel/Magnet 

28 (—) NIGHT GALLERY 
Barron Knights, Epic 

29 (21) LIONHEART . Kate Bush, EMI 
(— ) ALL MOD CONS ... Jam, Polydor 

Two albums tied for 21st and 29th positions 

U.S. Country 
1 (5) BABY I'M BURNIN' Dolly Parton, RCA 
2 (4) YOUR LOVE HAD TAKEN ME THAT HIGH 

Conway Twitty, MCA 
3 (3) DO YOU EVER FOOL AROUND 

Joe Stampley. Epic 
4 (8) WHY HAVE YOU LEFT THE ONE YOU 

LEFT ME FOR 
Crystal Gayle, United Artists 

5 (10) TEXAS (WHEN I DIE) Tanya Tucker, MCA 
6 (11) COME ON IN . Oak Ridge Boys. ABC 
7 (7) I'VE DONE ENOUGH DYIN' TODAY 

Larry Gatlin Monument 
8 (9) THE OFFICIAL HISTORIAN OF SHIRLEY 

JEAN BERRELL Statler Brothers, Mercury 
9 (13) EVERY WHICH WAY BUT LOOSE 

Eddie Rabbitt, Elektra 
10 (14) BACK ON MY MIND AGAIN SANTA 

BARBARA . Ronnie Milsap. RCA 
11 (1) LADY LAY DOWN . John Conlee. ABC 
12 (12) AS LONG AS I CAN WAKE UP IN YOUR 

ARMS . Kenny O'Dell. Capricorn 
13 (—) MAYBELLENE 

George Jones and Johnny Paycheck. Epic 
14 (— ) HAPPY TOGETHER T G. Sheppard, Curb 
15 (15) GIMME BACK MY BLUES 

Jerry Reed, RCA 
16 (18) ITS TIME WE TALK THINGS OVER 

Rex Allen Jnr., Warner Bros. 
17 (19) YOU DON'T BRING ME FLOWERS 

Jim Ed Brown and Helen Cornelius. RCA 
18 (— ) EVERLASTING LOVE Narvel Felts, ABC 
19 (20) THE SONG WE MADE LOVE TO 

Mickey Gilley, Epic 
20 (— ) LOVIN' ON . Bellamy Brothers. Curb 
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FEBRUARY 

Album TOPS 123 Cassette TTOPS 123 Single NAZ 3 

HANLEY, Victoria Rooms 
NEWCASTLE, Mayfair 
LEEDS, University 
LIVERPOOL, Empire 

BRISTOL, Colston Hall 
LEICESTER, De Montfort Hall 
BRIGHTON, Dome 

SOUTHAMPTON, Gaumont 
WOLVERHAMPTON, Civic 
BIRMINGHAM, Odeon 
HAMMERSMITH, Odeon 
TOBE ANNOUNCED 

5th 
6th 

25th 
26th 
27th 
28th 

29th 
30th 
31st 

JANUARY 
19th PRESTON, Guildhall 
20th GLASGOW, Apollo 
21st EDINBURGH, Usher Hall 
22nd MANCHESTER, Apollo 
23rd SHEFFIELD. City Hall 

You won't rest in peace 
till you've heard em! 
On the album: "No Mean City". 
On the single: "May The Sunshine' 
On the tour:-
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THERE appears to be an entire 
team of Koreans playing 

badminton in the Great Hall of 
the Imperial College. An inter¬ 
esting spectacle on a Friday 
evening in Knightsbridge, but 
not quite the kind of entertain¬ 
ment we’re looking for. A swift 
change of location finds us 
across the street in the Students 
Union bar (all real ale, pool 
tables and the Clash on the 
juke-box being ignored by chaps 
in catalogue V-necks and flares). 
Three floors above us Bobby 
Henry, the opening act on the 
Oval Roadshow, is running 
through a soundcheck while the 
rest of the cast complete their 
various preparations for to¬ 
night’s recital. 

Charlie Gillett, author I journalist / 
deejay (recently retired), and with 
Gordon Nelki co-proprietor of Oval 
Records (whose Second Coming has 
been financed by A&M), is to be found 
in the SU bar enthusiastically promot¬ 
ing the collective talent of the dispar¬ 
ate bunch he has assembled under the 
banner of Oval and offering simultane¬ 
ously a brief retrospective on the 
label’s history. 

Oval, the more alert reader will re¬ 
call, was originally instigated by Gillett 
and Nelki in 1975, at which time it was 
distributed by Virgin. Its first releases 
included the memorable “ Another Satur¬ 
day Night " compilation and a series of 
one-off singles, none of which .mpressed 
themselves upon the nation’s conscious¬ 
ness. Since this early flourish, Oval has 
seemed to linger in dormant isolation, 
while its independent successors. Stiff and 
Chiswick, scooped the kind of commer¬ 
cial success for which Gillett now hopes 
with the revitalised Oval operation. 

Gillett is actually reluctant to admit 
that Oval was ever dormant — "we 
were always chugging along” — and 
dislikes what he regards as the public 
image of the label as a graveyard for 
losers and commercial failures. 

" The reason,” he explains, ” that we 
haven't been seen to be active is that we 
just haven't had any money. We've never 
had any money. Virgin were very kind 
to us in the beginning. They said, ' Use 
our studios and we'D bill you if you 
get any hits ' But it’s so expensive to go 
into their studios — it was frightening 
to go up to the Manor and find yourself 
400 quid in debt by the end of the 
day. And. anyway. I don't think Virgin 
really understood us. They didn't see 
Oval in the same way as Gordon and 
myself. They thought we would just be 
releasing old American stuff. We didn't 
think that was as interesting as finding 
and working with new people, frankly.’’ 

Gillett and Nelki's aspirations were 
continually dashed by a lack of finance. 
They were the first managers, for in¬ 
stance, of Ian Dury — " we gave two 
{ears of our lives to Ian ” — but were 
orced to surrender their interest (if not 
their belief) in him simply because they 
couldn't make a real investment. 

Similarly, when Gillett was presenting 
Radio London’s Honky Tonk programme 

THE SECRET, left, and SHRINK, above (pix: Barry 

The big UNICEF bore 
REVIEWING an event like, 

the UNICEF Gala, which 
was shown (inevitably) on 
ITV last Saturday, was really 
a job for a shit-detector And 
he didn't have to go far to 
be up to his armpits in crap. 
There was David Frost, for 

a start, enunciating so slowly 
and portentiously as compere 
that it was difficult to tell 
whether or not he was being 
subversive. “ The Ro-get of 
Bod-y Lan-Guage." he comic¬ 
ally announced after one 
dreadfully anodyne duet be¬ 
tween Rita Coolidge and 
Donna Summer. 

Interpreters from 150 nat¬ 
ions around the world quickly 
relayed the joke to the diplo¬ 
matic representatives in the 
audience, but it still took a 
minute before the audience 
was convulsed in a titter. And 
this was his best joke (his 
only joke). 

Still, anyone with sense 
knew that if Rita Coolidge 
was appearing the contest was 
on to beat the Guinness Book 
of Records for the All-Time 
Most Boring TV Show. 

Undeniably, the concert, 
which was held at the ’UN in 
New York in aid of under¬ 
privileged children, was for 
an estimable cause. But when¬ 
ever an essentially private 
event is made so public and 
self-congratulatory, then 
there's no defence against 
vulgarity and tastelessness. 
The Bee Gees attended, of 

course, with Andy Gibb and 
Olivia Newton-John, since 
Robert Stigwood was produc¬ 
ing the show with Frost and 
the Gibbs had devoted all 

the proceeds from their num¬ 
ber one single, “Too Much 
Heaven.” to UNICEF. 

Earth, Wind and Fire came 
and went, and then, io, there 
was Abba, the best thing to 
come out of Sweden since 
Bjorn Borg and Tor-Line (you 
must have heard the group). 
I was hoping they'd sing 
" Dancing In The Moonlight " 
since I'm reliably informed by 
a BBC producer that on the 
end of the record they slip 
in a " fucking " instead of 
“dancing.” 

And so it was that John 
Denver came down from the 
mountains of Aspen to sing 
“ the children and the flowers 
are my sisters and my broth¬ 
ers " and give everyone a 
rocky mountain high. It was 
a performance that must have 
put him in line for David 
Bellamy's job as Botanic Man 

Elton John was also billed, 
by the way. but he was watch 
ing Watford He's supposed to 
be doing his bit for the little 
people later on. 
— MICHAEL WATTS. 

A GRAMMY FOR HAMMY 
REHABILITATION Central: the determination of some 

Americans to return the disgraced former President. 
Richard " Four Lie Dead " Nixon, to a position of honourable 
public prominence despite his wayward complicity in the Wat¬ 
ergate scandal and his all-embracing scoundrel deviousness 
continues to astound us. 

The most recent manoeuvre in this absurd kiss-and-make-up 
campaign comes from the National Academy of Recording 
Arts, which has nominated Herr Nixon for a Grammy awaru 
(an American musicbiz equivalent of a Hollywood Oscar). 
We are assured that there is no ironic intention behind their 

nomination — though Nixon, who was informed of the poten 
tial accolade at his Californian retreat in San Clemente, was 
at first suspicious. " Is it some kind of joke? ” he is reported 
to have asked one of his aides. 
The Academy quite seriously, it seems, is convinced of the 

erstwhile President's contribution to the recording arts: they 
have nominated the criminal mastermind as a master of per¬ 
formance on the soundtrack album compiled from his notor¬ 
ious television interview with the equally slippery David Frost. 

Nixon shares the nomination-list with such other popular 
reactionaries as the Bee Gees and the simply t'rific Olivia 
Newton-John. 
We always like to see talent rewarded, and wish him well 

in the voting. As Neil Young so poignantly stated — " even 
Richard Nixon has got soul.” — ALLAN JONES. 

Heart for heart’s sake? 
JOHN Travolta, as far as 

those not easily infatu¬ 
ated by his sleek charms are 
concerned, might have the 
screen presence of a small 
cabbage and the acting 
ability of a lampshade, but 
one thing even his most 
severe detractor would have 
to admit is the fact that the 
boy’s got heart. 
We were moved — yes! 

almost to tears— by a report 
last week in the Sun from 
the set of Jr’s new movie, 
the romantic epic Moment 
By Moment in which he co-
stars with Lily Tomlin (who 
so thrilleU us in Nashville 
and The Late Show). The 
movie, which has just 
opened in New York, con¬ 
cerns the love affair between 
Strip (Travolta), a “street-
smart teenage runaway” who 
falls helplessly in love with 
a rich Beverly Hills house¬ 
wife (Tomlin). 

Travolta had a special 
empathy with the character 
he portrays in the film. 
“Part of him was me. Be¬ 
neath his toughness, he has 

a genuine honesty and truth¬ 
fulness,” he says. The movie 
also bears some poignant 
similarity to Travolta’s own 
experience; his own romance 
with an older woman, the 
actress Diana Hyland (which 
ended with her death from 
cancer) is, he thinks, re¬ 
flected in the relationship 
between Strip and Lily 
Tomlin. 

His promo-people are 
therefore to be congratulated 
for the sensitive emphasis 
with which they have pro¬ 
moted this similarity: the 
Sun report recounts in heart¬ 
rending detail an incident 
during the production of 
Moment By Moment which 
reduced Travolta to an 
emotional shambles. 

“ The breakdown,” the 
Sun discreetly informs us, 
“came during shooting of a 
tender love scene with co-
star Lily Tomlin . . . The 
similarity between his on¬ 
screen role and Travolta's 
tragic love affair with an 
older woman was too much 
to bear . . . The love scene 

brought all the tragic mem¬ 
ories flooding back. Travolta 
just lay there and cried.” 

The authors of this story, 
begging advance sympathy 
for their star (imagine the 
queues of distraught fans 
weeping into their hankies 
as they fork out the crack¬ 
ers for their tickets) push 
us even further into his 
romantic misery. “It’s a 
delicate scene,” a spokes¬ 
man for the film company is 
reported as saying “ and 
John was so distraught they 
cleared everyone out, and he 
needed an hour to pull him¬ 
self together." 
They allow Lily Tomlin 

the last word on their sub¬ 
ject /product: ‘The first 
thing you notice about him,” 
she says (under what kind 
of duress?) of Travolta, “is 
how sensitive he is, and how 
sexy, too. Strip is also like 
that — masculine, feminine, 
refined and crude — he is 
everything.” 
The screens, nurse, the 

screens. — ALLAN JONES. 

It’s hell 
for 

Charlie’s 
angels 

he was continually inundated with tapes 
from promising young adventurers, in¬ 
cluding Graham Parker, Elvis Costello 
and Dire Straits: he played their tapes 
and they quickly signed recording con¬ 
tracts (Parker and Dire Straits with 
Phonogram. Costello with Stiff). He 
smiles philosophically at the lost oppor¬ 
tunities. 

" If we'd had the money, we may have 
had them. It was desperately frustrating 
Elvis came to see us after I played his 
tapes on the radio show and we had a 
long chat with him and I said, ' It's 
clear what you need but we haven't got 
the money to do ft.” So that was that. 

" In the case of Stiff they'd earned 
their money as managers, and in the 
case of Chiswick there was a shop, from 
which to finance the label. It just so 
happens that none of the things I've done 
have earned me that kind of money. I 
mean, Radio London paid me £27 a 
week.” 

ITS just about time for the gig to begin. The Oval Roadshow features three 
of the acts currently signed to Oval/ 
A&M: Bobby Henry. Shrink and The 
Secret (the latter were signed by Gillett 
when they were dropped by Arista). The 
Roadshow is based clearly upon the de¬ 
sign of the recent Stiff tours — “that 
was the inspiration, really, seeing the 
first Stiff tour suddenly clarified to me 
what we had to do — it gave us a kind 
of context in which to work " — with 
each act delivering a 30-minute set of 
its best material. 

There are maybe 100 assarted students, 
record company representatives and 
friends of the bands gathered in the SU 
hall when Bobby Henry, backed by a 
week-old band, opens the proceedings. 
Another midget romantic in the vague 
tradition of Lofgren, Parker and Costello, 
his songs — littered promiscuously with 
infectious hooks and melodic flourishes 
and perfect for the radio, chaps — deal 
with love's rejections (etc.), but there 
are no easy essays in regret or revenge. 
One out of three so far, to Charlie’s 

Anny. 
Our attention is next consumed by 

the presence of a most wayward indi¬ 
vidual by the name of Shrink, who had 
earlier been described to me by one A&M 
employee as “ a lunatic pooftah from 
Morcambe the description proved to 
be as accurate as it seemed unkind. 

Shrink is a kind of lunatic Eighties 
suicide commando whose repertoire con¬ 
sisted mostly of death-chants for the 
Modern Age — kind of slapstick Bill 
Nelson stuff, actually — which he de¬ 
livered with all the vocal panache of a 
singalong Devoto. A Lancashire Jobriath, 
almost, in red lurex, red wellies, with a 

Flying V strapped around his contorted 
frame. The visuals — his head is half 
shaved, leaving a brilliant scarlet cock¬ 
atoo's quiff on one side, while his face 
is sprayed silver — are more striking 
than the music (thumping heavy metal, 
mostly, played with enthusiasm by his 
band, the Virgin Soldiers, who are all 
done out in camouflage drag). He is call¬ 
ed back for an encore. 
He stands at the microphone. Motion¬ 

less as the more unruly elements in the 
crowd begin to heckle. He begins to sob. 
He stops sobbing and wailing after sev¬ 
eral minutes. He leaves the stage. This 
was his encore. One for the mutants: 
most of us left this kind of thing behind 
us with “ Diamond Dogs." 

It’s still one out of three. 
Gillett had earlier been most deliber¬ 

ately enthusiastic about The Secret, a 
songwriting duo — masquerading, some¬ 
what unfortunately, as Mickey Modem 
and Benny Leopard — backed by an 
adequate but essentially anonymous 
band, Leopard playing bass while Mod¬ 
em struts around in a bomber jacket 
tike someone who missed a gig with Ra¬ 
dio Stars. 

It was The Secret whom Gillett 
thought had the main chance of making 
a commercial breakthrough for Oval. I 
wish I had his confidence. Their musical 
style is reasonably reflected by their de¬ 
but single, a characteristically brash 
performances titled " Night After Night.” 
It's stick but vacuous; its cleverness 
briefly reminiscent of Sparks but without 
the wit of Ron Mael's most memorable 
songs. The audience found them easily 
resistible. 

“ I want some music,” bellowed one 
wit. 

” We haven't got any." replied Mr 
Modern. 

“ So we noticed." yeHed a wag. 
" Fuck off,” replied Mr Modem tet-

chily. 
“You first — WE paid!" scolded the 

wag. 
The audience was eventually persuaded 

to participate« in the climatic finale, a 
song called “ Sick And Tired " which had 
the other members of the Oval Roadshow 
joining The Secret on stage for a bit of 
a calculated knees-up. At least they 
didn't perform “Be Oval”. 

It was still one out of three, I'm afraid -

THE last word on the evening, though. 
■ should be reserved for Gillett. 
“ There really seems to be something 

happening at Oval.” he said. “ For some 
reason we've attracted to us all these 
very good people . . . You look back, you 
know, to the early days of Island. They 
seemed to have one thing happening after 
the other — Traffic, Jethro Tull. Free. 
Statistically, it's very unlikely that one 
label would get so many really good 
people . . It seems, looking back, that 
there's always one place, one label where 
at a certain time it all just happens. It 
was Detroit in the Sixties. It's unimagin¬ 
able that HoMand-Dozier-Holland, Smokey 
Robinson and Marvin Gaye were all at 
the same place at the same time on '.he same label. Norman Whitfield worked 
there as an apprentice for five years and 
nobody knew about him. Incredible. It 
seems that for certain reasons, certain 
places at a certain time become a kind 
of focus. As incredible as it may sound, 
we just feel that around Clapham and 
stockwefl, something’s really happening. 
Literally, I think the stars must be smil¬ 
ing on us at the moment." 

Yeah. Fine. It merely remains for us 
to wish him goodnight. And good luck. 
— ALLAN JONES. 
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Notorious fax ’n’ info 
freaks scoop MM quiz 

their indubitably sneaky victory in characteristically gross fashion (pic: Barry Plummer) Frame and Tobler celebrate 

Soft Machine. 

Elvis switches targets 
by SIMON FRITH 

THE BEST OF 
BILLY JOEL 

"This Year’s Model” had a band 

concerned Costello was one of those 

Mail Order Music, 

London W1. 

_copy(ies) 

Address_ 

BLOCK LETTERS PLEASE 

CONSUMING PASSION 
Costello's live shows were equally 

contemptuous, and I spent most of 

Eaeton. 35: "Machine Molle' 
Alice Cooper. 37: 1955. 3 

and 1 think Elvis is a creep. 
Costello is someone else. He is the 

Lines”. Costello wants to find out 
what happens when you use war 
words for domestic strife. Sometimes 
not much ("Senior Service"), „some-

Speciel. Oh Boyl. Wham I and 
Boy Meets Girt (in Britain); Shin-

inary competition (designed 
specifically to exclude Tobler 
and Frame) will He announced 

a ripostai order no _ 
(tek whenever appicsi 

Name_ 

Strummer. 5: Sex Pistols. 6: (a) 
Lee Perry (b) Augustus Manley 
Buchanan (c) Robert Stigwood 

The Best Of Billy JoeT " £2 95 
plus 35p post/packing tor tust 
copy 10p each additional copy 

I enclose a total of £_ 

tors, the pseudonym was ex¬ 
posed. " Lester ” turned out 
to be Frame's middle name or 
something (stifled laughter). 
Should’ve been a jockey. 

So, £100 worth of record 
tokens and a set of the MM's 
Albums of 1978 goes to Tob¬ 
ler at 6 Chobham Road, Knap¬ 
hill, Woking, Surrey, and 
we're sure he will be pleased 
to receive letters from dis-
Sruntled fellow contestants, 
lere's a tip: the MM once 

received a bag of offal in the 

Dead Fingers Talk. Heavy Metal 
Kids. Steely Den. Nova. 69: Joni 
Mitchell. Bob Dylan. John Len¬ 
ton. ¿Ó: (a) Meher Babe (b) 
Transcendental Meditation (c) 

Dave Crawford (b) 
(c) Nik Venet (d) I 
(e) Gamble and I 
Beiderbecke. 58: ! 

(a) Roy Wood (bj Dusty Spring-
field (c) Gary Gutter (d) Joni 
Mitchell (e) Nine Simone. 4: Joe 

mounts (b) The Action (c) Deve 
Berry & The Cruisers (d) The 
Nashville Teens (e) Bonzo Dog 
Doo-Osh Band. 40: Blind Willie 
McTell. 41: "Free Jazz" 42: Matt 
McGinn (b) Mezz Mezzrow (c) 
Charles Mingus (d) Marc Bolan 
(a) Artie Shaw. 43: Link Wray. 

fight it out until/one little Hitler does 
the other one’s will.” 

Costello writes songs round phrases 
that probably don’t mean much when 
he starts. His verbal facility is like 
John Cooper Clarke’s (a friend). But 
Costello is more exercised by musical 
discipline — sound as well as vision, 
.tight structures that don’t always 
work. “I will return”, he announces 
on "Little Hitlers", a suitably reson¬ 
ant threat. “I will not bum.” And this 
is slack, a rhyme without a reason. 
“My Aim Is True" was a record 

in the language of pop romance. Cos¬ 
tello believed in the words, they failed 
him, and he blamed the world for the 
vacuity of his concepts. “This Year’s 
Model” was his revenge. He used the 
words to pin down his enemies and 
rode high on the exhilaration of his 
own dexterity. On "Armed Forces" 
the words rhyme with more compas¬ 
sion. Costello’s become an ironist too: 
"I will be your stranger", he sings on 
"Moods For Modems”. It's his nor¬ 
mal slick joke, but it suddenly sounds 
more affectionate, less a veiled threat 
than “I will be your friend". 

Elvis Costello: The People’s 

boy"). 23: Queen Elizabeth 24: 
(e) Ted Carroll (b) Jake Riviera 
and Dave Robinson (c) Seymour 
Stein and Richard Gottehrer (d) 
Frank Sinatra (e) Kenny Gemble 

Country musician's term for a 
groupie: 27: Jack Good/Gene Vin¬ 
cent. 28: "Green". 29: (e) Andrew 
Jakeman (b) Morion Elliott (c) 
Mark Perry (d) Tom Miller (ej 
Chris Miller. 30: Gentle Giant. 

A collection of the best songs 
made famous by one of the 
greatest artists of today. 

A handsomely produced book 
which includes The Entertainer. 
Just The V^y\bu Are Piano 
Man All arranged for piano, with 
guitar symbols and guitar boxes . 
Plus full lyrics to every song. 
Price £2 95 

From your local bookseller or 
music dealer Or. in case of 
difficulty, use coupon to order by 
post from Mai Order Music. 
78Newman Street. London. W1. 
Add 35p to cover post/packing 
foe first copy. 10p for each 
additional copy. 

44: (a) 200 Motels (b) Privilege 
(c) Catch Vs II Y.ou Can (d) 
Ferry Cross The Mersey (e) 
American Hot Wax. 45: Booker T. 
and the M.Gs. with the Mer-Keys 
norn section. 46: (a) John Sebas-

1M0B0DY normally releases records 
1 ” at this time of the year. Consum¬ 
ing passion is spent, January sales are 
small, and by the time the next re¬ 
cord rush comes the new year’s revo¬ 
lutions will be long forgotten. January 
is a disgruntled month, a good set¬ 
ting for an Elvis Costello song. 
Strange to say, his new LP is won¬ 
derful. 
"My Aim Is True" was a song¬ 

writer’s demo tape. All Costello’s best 
numbers, reeled off with arrogant as¬ 
surance, but poorly produced, the 
sound of session musicians' pub past. 
The album was Costello’s portfolio for 
admission into the rock academy. 

brother of Jon Voight. 11: A 
katydid 12: (a) Mike Sheridan 

eyes (b) Billy Connolly — chin 
and beard, (c) Dolly Parton — 
buat (d) Fey Fife — legs (e) 
Poly Styrene — teeth. 16: A hor 
ror film actor. 17: (a) "Sign On 
The Window" (b) "Visions Ol 
Johanna" (c) "Dirge" (d) "Love 
Minus Zero/No Limit" (e) "Idiot 
Wind" 18 Stevie Wonder. 19: 
Jeremy Clyde. 20: Nik Cohn. 21: 
Osmonds. Alan. Wayne Merrill. 
Jay. Donny. Marie and Jimmy. 22: 
Peter Blake/Jann Haworth ("Sgt 
Pepper"); Andy Warhol ("Sticky 
Fingers' ); Rick Griffin ("Aoxo-

AND the prize for the 
winner of the 

MM’s Spanish Inquisi¬ 
tion Christmas Quiz 
goes to the lady in the 
blue hat with the pot¬ 
ted chrysanths. A holi¬ 
day for two in down¬ 
town Amityville is on 
its way. 

Actually, it’s not like that. 
It’s worse. After stressing 
that it might take a rock 
encyclopaedia like Pete 
Frame (late of ZigZag, and 
often just plain late) to get 
all the answers right, the 
bugger turns out to have 
gone and won it after all. 

John Tobler. in fact, no 
slouch hitnself at rock fax, 
answered most of the ques¬ 
tions. but since Christmas he's 
roped in fellow enthusiasts 
Frame. Charles Fox. Richard 
Wootton. Peter O'Brien. Mike 
Davies, Bert Muirhead, Daffyd 
Rees, Keith Stewart and lan 
Whitmore for all the stuff that 
didn't have to do with Jim 
Morrison or McKendree 
Spring. The result was that he 
got only two wrong. He mixed 
up Fay Fife’s legs with Patti 
Smith’s, and his knowledge of 
synthesizers isn't strong. Tut. 
tut. 
Then Tobler had the gall to 

pass himself off as one Lester 
Sankey, living at some gaff 
in Highgate, North London. 
Well, no-one fools the Span¬ 
ish Inquisition, and, after 
stretching a few necks and 
hanging a couple of collabora-

short people Randy Newman warned - - - - --
us about. "Peep, peep, peep,” he went craftsman, the fan, the worshipper of 
and I had to keep jumping to avoid words. If "This Year’s Model” was 
him underfoot. -Elvis’s punk LP, searing energy, 
A new year, a new ear. Costello’s "Armed Forces is mellow Costello, a 

was, I had to admit, the best num- measured pop production. It s 
ber on the New Year Whistle Test Costello’s Abba LP (listen to Oliver s 
and Granada put on an illuminating Army”). “I just don’t know where to 
hour of Randy Newman. I suddenly begin,” Costello begins and its his 
heard Newman as Costello's biggest Micky Most mentality. The record is 
influence. They take song-writing off to a ringing start and it's Nick 
equally seriously. They find the world Lowe’s homage to Chinn and Chap--
equally rum. Neither of them is stupid, man. The only problem now is what 
Both of them are baffled by their own to do with Costellos voice. It is 
obstinate optimism. While I watched rhythmically sharp but melodically flat 
Newman I wondered why Elvis wasn’t an^ Lowe only flattens its further, 
so nice a chap. While I listened to Does George Jones give voice coadi-
Costello I wondered why Randy was m 8? 

» «•ÊÍ3 SOME GIRLS WON’T 

nerves and spouted. The record was — ■— ---r-
unrelentingly effective, and its effect Jake built. Elvis reaches us via more 
on me was tedium. Costello seemed production companies than the aver-
to have devoted all his skills to a age Amencan film (though its all the 
single mood: rock’n’roll spite. some old Warner Communication in 
A . the end). Elvis commissions pompous .. ,. 

sleeves and wants to be alone. Elvis touching: 

r™   ,rr’ ; "*•— swats cameramen and draws the press 
la« year like Mr Jones; m0[h , Elvis does„.t
was happening here and I surely drdn I k h| audiences appreciate him 
know what it was-. As far as 1 was . — ■ -----

His little triggers duly hit the cri¬ 
tical jack pot. He was investigating 
his nervous urges, we were told. Non¬ 
sense. His blocked-up passion lacked 
the necessary irony. He was celebrat¬ 
ing contempt. 

with-everything moan. Newman wrote 
the song for Frank Sinatra who re¬ 
corded “My Way” instead. Level two: 
the Randy Newman cliche, the 
crumpled, seedy intellectual singing 
his show-biz success. The crumpled 
audience laughed appreciatively. Level 
three: the no-stars-in-rock cliche, the 

Boy Dylan and Roger McGuinn 
(d) Carly Simon (a) Gil Scott-
Heron. 49: Jimi Hendrix. Jeremy 
Thorpe. Noel Redding 50 Jean-
Michel Jerre. 51: Tex Ritter. 52: 
Terry Stamp and Jim Avery. 53: 
Phil Spector. 54: Norman Seeff 
(Joni Mitchell): Gered Menkcwvitz 

The runners-up are: Brian 
Webster, 18 James Street, 
Beithorn. Blackbum; Council¬ 
lor Tony Kerpel, 13B Down¬ 
side Crescent, London NW3 
(both 54 right). 

Maureen Daly, 42 Mimosa 
Street, Fulham, London; B. 
Williams, 37 Somerhill Av¬ 
enue, Sidcup, Kent; Ann 
Grange, 3 Towney Road, Ful¬ 
ham SW6 (53 right). 

Melvin Palmer, 30 Park End, 
Bromley. Kent; P Crewe, 14 
Fratton Road. Portsmouth. 
Hampshire; John McIver. 21 
Walnut Crescent, Glasgow; D. 
K. Wood. 36 Darwin Drive. 
Tonbridge, Kent (52 right). 

Stephen Preece, 23 Derwent 
House, Kidderminster; Anna 
Je'lema, 5 Selborne Gardens. 
Jesmond, Newcastle-on-Tyne; 
Ray Frensham, 473 South End 
Road. Elm Park, Hornchurch, 
Essex (51 right). Entries after 
the first post on Monday, Jan¬ 
uary 8, were not admitted. 

of verbal possibility. "Your mind is 
made-up,” he sings, "But your mouth 
is undone.” 

Costello uses running analogies like 
a soul singer: "Accidents Will Hap¬ 
pen,’’ love as hit-and-run; “Chemisry 
Class”, mix two lives together and 
what is the final solution? His best 
songs pull the comfort out of cliches. 
“Every day’s just like the rest, but 
Sunday’s best”, he sings and flips 
through the News of the World: sex¬ 
ual disasters, brutality, prurience, 
lazy Sunday afternoons. 
“Armed Forces” is a poor title — 

no nudge — and “Emotional Fascism” 
doesn't mean much to me either. The 
album should have been called “Home 
Front” or "Behind Th* Washing 

times something scarey (“Green 
Shirt”), sometimes something oddly 
touching: “And two little Hitlers will 

so weary. As a song-writer Costello needs les-
Newrnan is an ironist. His songs sons from nobody. Specially not from 

work because we don t hear him in rock critics who want to know what 
them. And he is essentially charming, his songs are “about”. Costello writes 
We have to like the singer to take pop songs; his only concern is the 
the songs. "Lonely At The Top”, for power of speech. His word play isn't 
example, has a triple echo. Level one: only a party trick. His punning, when - -
the super-star cliche, the someone- it works, sets up resonances, ripples Stranger. 

Hollywood idler selling himself as one 
of us. Randy smiled appreciatively to 
himself. He spent the interview im-
Clying that he was kind of . 
>nelv? 

nus .«u Œ — — Elvis Costello ties up image, self 
and a punch. Costello clenched his and writer differently He is a double 

J - ._J -m.- - 1 — s act. Elvis lives in the house that 

Taylor and the Dominoe» (d) 
Mitch Ryder end the Detroit 
Wheels (e) Spanky and Our 
Gang. 13: John Lennon. 14: Peter 

TAKE COCK-ROCK 
ANY MORE 

In Woman's Consciousness, Man’s World Sheila Row¬ 
botham wrote: “The Stones and Bob Dylan were often 
more explicitly nasty. Their music attracts and threatens 
me. It is beautiful, but at my expense, and I am always 
external to the way they are thinking.” That was in 1972. 
The times they aren’t a-changin’. At a RAR gig last year 

the Fabulous Poodles may have played against racism but they 
insulted women throughout their act. Take a look at most 
album covers, most records ads. Not sexist? 

There’s been enough talk with no action — it's beyond time 
for Rock Against Sexism. RAS is a new campaign which will 
take direct action against the sexism inherent in rock music 
and the industry as a whole. It’s already being taken up in 
universities, by school kids and women’s groups. 
RAS started in November when a group of women at Gold¬ 

smith’s College and National Union of Student women met to 
discuss the whole problem of sexist bands being booked for 
college gigs: "There had been a lot of trouble over the college 
policy and we felt it was time to discuss the situation and do 
something positive.’’ From the first localised meeting, the idea 
of Rock Against Sexism was bom. 

While Rock Against Racism has been running an unques¬ 
tionably triumphant campaign, it admits It doesn't have the 
additional resources to concentrate on directly fighting sexism 
in rock. So the women decided that the fight would have to 
come from themselves. Two months after that first meeting 
RAS has grown into an active campaign. 
RAR implicitly supports Rock Against Sexism and there is 

already an exchange of information between the groups; a 
South London group of SKAN (Schoolkids Against The Nazis) 
have written to Tom Robinson and he’s just given his personal 
support to Rock Against Sexism — "Even though, as a man 
I’m still often guilty of sexism myself, often in unconscious 
ways.” Letters are now going out to groups like X-Ray Spex, 
women's bands and out-rx-London bands to lend their support. 

At the second meeting of RAS, last week, the feeling was 
optimistic. The women — and men — already involved see 
RAS working on two levels: one within the women’s move¬ 
ment (to encourage women to play music, to set up women’s 
workshops, to give wider debate to the question of sexism in 
music) but with a major campaign based roughly on the lines 
of RAR: "To recognise the enormous influence of rock music 
on us all and get the whole idea of sexism raised in audiences 
minds. A campaign that will get people involved and which 
doesn't exclude men.” 
A woman from RAR said that, because of incidents like the 

Fab Poodles. RAR has just introduced a new contract for 
groups who do their gigs, which includes something of an 
anti-sexist claure: “RAR organisers locally are enthusiastic but 
some have not thought the sexism thing through properly. Also 
this contract gives them something positive to argue with.'' 
Meanwhile Rock Against Sexism badges, posters and a bulletin 
are being organised and the campaign plans to hold its first 
major gig in London at the end of March. 
Of course it’s more difficult fighting a campaign against 

sexism than against racism. The lines aren't so clearly drawn. 
'Black And White Unite And Fight' is simple and effective — 
you’re either for it or agin it. RAS are aware that their 
campaign raises more complex issues. But if you're fed up with 
complaining about sexism in rock without being able to do 
anything positive about it. Rock Against Sexism should get 
ycur support — PENNY VALENTINE. 
CONTACT RAS: c/o 121 Grandison Road, London S.W.l'I. 
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Marvin Gaye.Man, 
myth and musician. 
“Here,My Dear”is a double album wrought 

from the pain of a broken home. 
In its fifeen tracks,Gaye explores the collapse 

MOW 

consumm-
! to expect 
'musicians. 

TMSP6008 
AKoavailablconlàpc 

of his own marriage with the^i 
ate artistry we have grown 
fromoneof the world’s finest^ 
The result: his most im- m 

portant statement sinco^^Mj 
“What’s Going Ori’ 
“Here,My Dear.” 

An album for every 
single one of us. /¡WllW 
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MAILBAG 
Win an album . . . Write to 
Mailbag, 24-34 Meymott St, London SEI 9LU. 

Dylan: Triumph! 
Triumph! Triumph 

BOB DYLAN (Pic: Danny Clifford) 

AT LEAST Michael 
Watts had the de¬ 

cency and ’cunning to 
give editor Williams 
first shot at Dylan 
bashing, a relatively 
new but rapidly expand¬ 
ing journalistic sport. 
He makes a better job of 

it than Williams, but his 
arrow still falls far short 
of that elusive touring tar¬ 
get, or maybe Dylan is so 
big that little pricks don’t 
harm him any more. 

Either way. Watts sounds 
surprisingly unsure of himself 
by sounding so unsure of 
Dylan. In his review of the 
Budokan import (MM Jan 6) 
he combines a petulant 
uneasiness with a hesitancy 
in vitriol to such an extent 
that it reads like a "before I 
plunge the knife in I'll see 
what the other gents collec¬ 
tively report" half measure. 
What I object to most 

strongly is the implication 
that the public were wrong. 
mi the first place, to like 
those Summer concerts and 
that they are wrong to 
admire them subsequently in 
retrospect. The implication is 
that the public are easily 
gulled (true!) — but neither 
should Watts swallow every¬ 
thing his colleagues have 
misinterpreted either. If he 
sees those concerts in a 
stylistically changed per¬ 
spective now (though to be 
fair, he did slightly dissent at 
the time) it is because he 
never really grasped the 

structure of Dylan's concept 
to begin with. 1 once 
flippantly accused Watts of 
being a traitor, but I take it 
all back: he was never really 
in on any of the secrets. 
Time will tell who has ... 

ahem! Time will redeem 
Dylan’s achievement as a 
positive triumph for his art. 
As for the glib-tongued 
forgetful ... I only hope Mr 
Watts remembers to keep on 
hammering those nails into 
his coffin — we're in the 
post flood period and it 
might just keep him afloat. 
— JOHN LEE. Hlghburgh Rd, 
Glasgow. 

• I am writing to protest 
about Michael Watts' cruel 
and undeserved review of 
Bob Dylan’s “Live At Budo¬ 
kan" album. I saw Dylan in 
action at Earl's Court and for 
me (and very probably many 
of the thousands of Dylan 
fans who were also there) 
Budokan captures some of 
the magic felt last June. 
As for "taking risks" on 

this latest tour, don't you 
call taking some of your 
greatest and best-loved songs 
and changing them entirely 
"taking risks"? Maybe the 
new versions don't come off. 
and maybe Mr Watts doesn't 
care for them, but at least 
Dylan has the guts to try 
something different. If you'd 
been doing the same old 
songs for 16 years wouldn't 
you be a little restless? 

As for the concerts being a 
"nostalgic wallow”, if he had 
sung all the golden oldies as 
they were originally recorded, 
surely Mr Watts would have 
a little more ground for that 

statement. Dylan can hardly 
be criticised for singing the 
oldies — was he supposed to 
have three hours of fresh 
material stored away? 

If MM ever reviews 
another Dylan album, perhaps 
someone with a little more 
feeling for the actual bloke 
could do It. if Mr Watts is a 
Dylan fan I'll eat my Melody 
Maker! — K. PERCIVAL, 
Parsonage Lane, Bishop’s 
Stortford, Herts. 
• LP winner 

• Michael Watts' review 
was a killer. As an avid 
Dylan fan (who does not 
think of him as a god, just a 
rather extraordinary song¬ 
writer. or even poet, as we 
are now allowed to call him). 
I felt I just had to protest 
on his behalf. 

"Of course," Mr Watts 
writes, "in a way, he can't 
win." This must surely rate 
as first contender for the 
understatement of the year! 
Last time the man deigned to 
visit our shores his critical 
reception was so bad he 
vowed never to return. This 
time everybody loved him — 
he got good reviews all 
round. I didn't make Earl's 
Court but I was at Black-
bushe and my own "recorded 
evidence" only confirms my 
first impression — brilliant. 
Dylan's concerts — “not 
what they were first cracked 
up to be'? Of course not! 
He's gone now and no longer 
dazzled we sit back and it 
hits us — Good God, we said 
nice things about Dylan. 
About DYLAN* He really 
must have been bad — if 
he'd been up to his usual 

standard we'd have hated 
him! If he's bad he’s good, if 
he's good he's bad — 
somehow he hasn’t got it 
right? 
The end of the review was 

a classic — "Is that really 
what he thinks we want?'' 
Mr Watts asks, referring to 
Dylan’s "sentimental" render¬ 
ing of old songs on the 
album. Of course it’s what 
we want, isn't that why we 
dislike it? Rock idols, too. 
have a sense of humour, but 
at X number of pounds a 
minute I'm sure Dylan isn t 
too concerned if it takes us a 
while to appreciate the joke. 
After all, it wouldn't be the 
first time it's happened, 
would it? — TRICIA A. 
WHITLEY, Malton Gate, 
Langtoft, Driffield, Yorkshire. 

• Does Melody Maker 
still want to be considered as 
a serious music paper? I was 
shocked to find Michael 
Watts advocating the pur¬ 
chase of bootleg tapes of the 

Earl's Court concerts. The 
quality and content of these 
tapes and albums are not in 
question; the point is that to 
try to boost the sales of 
bootlegs through a national 
paper can serve no benefit to 
the music industry. 

I would hope you would 
agree that when efforts are 
being made to stop both 
bootlegging of live concerts 
and home tapings of pre¬ 
recorded albums that the 
music press should be behind 
any efforts to ensure that all 
artists receive their per¬ 
centage of the sales and their 
royalties — JOHN TAYLOR, 
Hallesland Gardens, Wester 
Hailes, Edinburgh. 

• Bob Dylan is better 
than ever. "Street Legal" is 
his best album to date. 
"Budokan” is the best live 
album 1 have ever heard. Mr 
Watts is a terrible bore. — 
C. P. GOAD, Woodley Grove, 
Leigh, Lancs. 

TTERE in the Potter-
ies, Radio Caro¬ 

line will be sorely 
missed. We are out of 
reach of any of the 
commercial stations, 
bar Luxy in the even¬ 
ings, and we are now 
given no alternative to 
the BBC monopoly. 
How different from the 

mid Sixties, when we 
could pick up Caroline 
North, Swinging Radio 
England, Radio London, 
Radio 390 etc etc, just by 
retuning on the medium 
wave band. As I remem¬ 
ber it, the signals were 
very clear from the pirate 
stations, a hell of a lot 
clearer than Radio I is to¬ 
day, and we also had 24-
hour a day radio, all at no 
cost. 
Was It really 13 years 

ago in 1966, that the 
Postmaster General of the 
time promised that the 
E ¡rates would be replaced 
y a super new BBC radio 

station, broadcasting 24 
hours a day, and was it 
only three months ago in 
October, 1977, that Aubrey 
Singer, the head of BBC 
Radio, promised that at last 
Radio 1 would "shortly" be 
on the air 24 hours a day? 

Let's face it we were 
well and truly conned, and 
the state of radio today 
just bears no comparison 
whatsover to the stations of 
1964-1968. Who then would 
have thought that people 
would be going to prison 
for displaying a car sticker 
advertising an offshore 
radio station, as happened 
last year? And who would 
have ever dreamed that the 
media, and Melody Maker 
in particular, would com¬ 
pletely ignore the offshore 
radio scene, as if it never 
happened? 

It seems you weren't 
listening at midnight on 
August 14, 1967. Or have 
you just chosen to forget? 
— DICK MILLS, Lawton 
Coppice, Church Lawton, 
Stoke on Trent, Staffs. 

RADIO: 
HOW WE 
WERE 
CONNED 
Accuracy 
or pleasure? 
STEPHEN Wood's letter 

concerning Al 
Stewart's historical know¬ 
ledge (MM Dec 30) would 
appear to have been written 
without a thorough appraisal 
of Colin Irwin's interview. 

I would like to point out 
that there is no direct 
reference to Henry VIII, 
either in the interview or the 
lyrics to "Man For All 
Seasons” on the album 
sleeve. Thus the Henry Plan¬ 
tagenet concerned could well 
be Henry II. Al Stewart says 
that the main theme of the 
song was to "draw a parallel 
between the fate of Mathieu 
in Sartre's ‘Roads To Free¬ 
dom' and Thomas More, 
posing the question whether 
it's worth dying for some¬ 
thing you believe in.” 

However, both Stephen 
Wood and myself are basing 
our arguments on our own 
interpretations. Al Stewart 
said that he didn't write 
“Man For All Seasons" for 
anyone else but himself. So 
there. 

Surely the pleasure to be 
derived from listening to Al 
Stewart's work does not in¬ 
clude petty arguments con¬ 
cerning the accuracy of his¬ 
torical fact. If Stephen Wood 
listened to Al Stewart’s "Past, 
Present and Future”, an 
album based on historical 
fact, he might well forget his 
arguments about history. 
Perhaps he didn't see Al 
Stewart in Oxford; if the 
concert was as good as the 
one I saw in Manchester, he 
missed an experience. — 
IAN WHITMAN, Long Fur¬ 
long, Haddenham, Bucks. 

Produced by Tom Dowd. 

From the musical embers of The 
Byrds, Spirit. The Flying Burrito Brothers, 

and Jo Jo Gunne, has risen a new 
west coast flame in FIREFALL. 

After their huge success in America, 
with the new single 'Strange Way,’ FIREFALL 

hit Britain with an album of grace, 
pace, and that extra steel. 
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mod 
Midnight” was. in sense, 

Hope I die before I get old? The Jam’s Paul 
Weller knows he can’t write teenage anthems any 

more. HARRY DOHERTY sympathises. 

ALL in all. it was really quite 
a painless operation. The 

"moody", “difficult" Paul Wel¬ 
ler is in approachable form, 
willing even, to volunteer the 
theme of the Jam's (tenative) 
new single. 

"Like, y’know all this stuff 
that’s goin’ on now about 
UFOs an’ that? I 'ave one of 
'em landin’ on earth, takin' a 
quick look about the place an’ 
getting' out fast“ He pauses for 
a second. “Christ, can you 
blame ’em?” 
The story reflects Weller's 

new-found intellectual aspira¬ 
tions. He has, he feels, grown 
out of teenage anthems ("Time 
For Truth", “In The Street To¬ 
day". “Standards”). It sounds 
absurd, but at 20 — he agon¬ 
ises over the passing of teens 
—Weller thinks he’s ‘too old". 

taken seriously. 

SO here we are. Manager and dad (" ’Course I cal! "im 'Dad' ") 
John Weller is scooting about the 
studio attempting to find a location 
for our interview, eventually secur¬ 
ing an upstairs office. To save time, 
he suggests that it might be wise 
to talk with Buckler and bass 
player Bruce Foxton while Paul Is 
working on guitar overdubs. 
The brief encounter with Buckler 

and Foxton serves only to empha¬ 
sise the notion that the Jam is 
almost entirely Paul Weller’s ball¬ 
game, although Foxton has risen to 
challenge Weller’s authority oc¬ 
casionally. He wrote two songs on 
“TÑs Is The Modern World" 
(“London Traffic" and "Don't Tell 
Them You’re Sane”) but failed to 
make "All Mod Cons”, although a 
couple of his tunes were recorded. 
"When we played them back, 

they were pretty boring, plus we've 
set our standards higher now. 1 
was a bit put out. but I realised it 
was for the benefit of the group." 
Foxton admits to not being very 
prolific. 

There is a general view of 
Buckler and Foxton as the fun¬ 
loving pair in the group, as 
opposed to the more Introvert 
Weller who retreats, after gigs, to 
his hotel and girlfriend. The image, 
they maintain, is a trifle exagger¬ 
ated^ although essentially accurate. 

"People started sayin’ things like: 
'Are you separated?’ . . . and I 
suppose we are — we've gone 
more our own ways recently — but 
it works out even better/ Foxton 
says. "There is a separation socially, 
but there's no separation on stage, 
where it all works.' ' 

John Weller mercifully interrupts 
the conversation to announce that 
Paul has finished, and could he 
have these two down to the studio 
to do some work? Buckler and 
Foxton are relieved that their bit 
of the interview has been abbrevi¬ 
ated. 

concept single. 
'It was more like a little play 

really. The words to It were like a 
poem, you know. I write a lotta 
stuff apart from actual song lyrics. 
That was a poem, and I put it to 
music. When we first started doin' 
it, 1 was thinkin' about makln' it 
like a TV theme, like a Sweeney. I 
was goin' to make it into like a 
vinyl play." 
There were a lot of characters on 

"All Mod Cons", people like “David 
Watts" and "Billy Hunt". The 
situations you portray in songs are 
more complex, now. 

"Yeah, but it's just that I think 
my songs have been takin’ more of 
a general view. I mean, 1 can’t 
write any more kids' anthems now, 
'cos I’m 20 years old and you can't 
go on doin' that." 

But 20 isn't old, I persist. 
Weller's retort is uncharacteristi¬ 
cally emotional 

"It Is to me, man, fuckin' 'ell. Once 
ru're over 20, mate, you've had M. 

can’t go on writin1 those type of 
songs. Tnat'd just be lyin'.” 
Do you really believe that? 
"Yeah. I mean, I felt the change, 

you know. 1 just felt so much 
older. You're not a kid any more. 
All the time you were under 20, 
like you were one of the kids an' 
it’s greet ... but one has to face 
up to these things. I think that 
everybody must feel that, but they 
just don't want to admit It It 
doesn't really bother me. Not too 
much. But now I've got to take a 
more general view, you know. I 
really like youth songs, really old 
classic youth songs, but I mean. 
It's just a lie to carry on writin' 

That, I supposed, was the main 
difference between "This Is The 
Modern World" and "All Mod 
Cons". "Modem World" was full of 
blatant "statements". 
"That (“The Modem World') was 

a misunderstood song anyway, and 
a lot of the other songs were very 
persona). This one (‘All Mod Cons') 
is very much more general. I think 
you can get different age groups 
relating to 'em." 

Misunderstood? 
"That whole song was about all 

these sorta creeps who said that 
the Jam were derivative and 'not 
part of the contemporary scene' an' 
all that shit, so it's Just a 
statement sayin’, you know, 'We're 
Just as much entrenched in the 
seventies as anyone else." 
That brought us to a subject 1 

was intending to raise: Its 1979. 
already, and the Jam are still 
thought of as a Sixties group. 

"But you can't name one artist 
who's been totally original, you 
know. We was talking about it the 
other day and 1 could only think of 
one band that was totally original, 
an' that was the Pistols. An' then I 
thought about the 'In The City' riff 
which they nicked from us. fot 
'Holidays In The Sun. So, you see. 
everybody steals. 

“Everythings been done before, 
you know. How much further can 
you go? All this technical stuff 
today: The Beatles an' Pink Floyd 
weer doin' that typafing in '67. As 
far as I'm concerned, the songs I 
write are about today, so that 
always pisses me off. Still does. 
The clothes I wear has nothin' to 
do with it. I dig these clothes, so 
that's it. 
We talk a while about how 

Weller got into the mod image. He 
was eight years old when it was all 
happening, but maintains that he's 
Into the "collective imagery of It 
aH, the clothes and the music. 
People think I'm tryin’ to put on 
some sorta front when they ask me 
about It." He wore the clothes to 
look different, but surely the clock 
has turned full circle again? It's 
not so flamboyant now to wear 
mod gear. In some cases, its the 
norm. 

"Probably, yeah," he offers. 
"But it's not gonna affect me ... I 
was here first. People put us down 
for being Sixties revivalists but we 
was doin' them clubs the same 
time as all the other bands, you 
know. I can use any chord sequence, 
no matter what period it comes from. 
No one's got a copyright on 'em, 
you know. 

Most of the people who cham¬ 
pion the Jam's cause refer con¬ 
stantly to the Sixties link. 

"Yeah, that's true. I think that 
Charlie Murray, his review of the 
last LP in the NME was about the 
best piece of journalism we've had 
done on us, cos it was the first 
time that somebody had taken our 
lyrics seriously, which pleased me 
a lot. That was more important 
than any front pages we had in the 
past. But when it all bolls down to 
H, it's the kids that buy our records 
and come an' see us that's really 
important. 
/ think we're still representative 

of the kids. We still understand the 
kids, and vice versa. What I’m 
sayin' is that I can't go round 
writin' songs like 'I'm Still Young' 
— cliches and get away with it." 

“Yeah, well, 1 don’t think I'd 
ever do that. Like, we've dropped 
Tn The City' an' 'All Around The 
World'. I don't wanna be a 
Greatest Hits band. That's a 
deception. Our songs are still gonna 
be representative, and there are a 
lotta fans that are still gonna relate 
to 'em, like everyone related to 
Tube Station', but those early 
songs are now down on plastic for 
that period, like little vinyl photo¬ 
graphs, and hopefully we'll have 
other greatest hits coming along to 
take their place." 

I mention the early Jam Image: 
the suits, the Union Jack on stage, 
the occasional rumblings of conser¬ 
vatism and monarchy, all combined 
to give them a right-wing identity. 

"Nah! It wasn't right wing. 1 
never thought It was right wing." 
That was the impression. 
“If that Impression came across, 

it wasn't meant to 'cos I've got no 
allegiance to any fuckin' party. I 
hate all of 'em. I made that silly 
comment about votin' Conservative, 

continued p. 35 

I mention the obvious pro-
Pressions on "All Mod Cons" and 
ow it was practically a concept 

album. Weller agrees, informing me 
that there was a vague idea to . 
string all the songs together, but 
seeing as the Who did it with 
"Quadrophenia", he'd rather come 
up with something original. 

"I'd like to do a concept album. 
The term has an awful sorta sound 
to it. It makes you think of Jethro 
Tull an' that, but I'd like to do 
something in that direction. I’ve 
been thinkin' of doin' a 45. you 
know ... a concept single, havin' 
an A-side and then turn It over to 
the B-side and have a con¬ 
tinuation." 
"Down In The Tube Station At 

20 
Is it still an Inspiration? "Nah. 

Now 1 suppose I have to take a 
more open view of things. I’m 
tryin' not to feed off that initial 
thing 'cos I'd Just be wrltln’ the 
same old songs over an' over again. 
My inspiration now Is Just by 
lookin' out the window every day.” 

JN the studio, a couple of minutes 
later, Paul Weller makes a 

dramatic entrance, and — as If to 
assert his superiority — positions 
himself casually on a desk, chewing 
gum and dragging a fag. Buckler 
and Foxton sit meekly side by side 
on a settee across the room. A 
fraught-looking Weller immediately 
launches himself Into conversation. 
Shy? You must be kidding. 
'The trouble is that this ‘All 

Mod Cons' has proved to be . . . 
dunno . . . proved to be a bit of an 
albatross round our necks, typafing. 
I get paranoid now when I write 
songs, ’cos I think That's not up to 
standard', so 1 throw the song 
away. To me. like, the standard of 
songs on that album is so high that 
1 throw a couple of songs away 
that maybe would be okay. Every¬ 
one's praisin' us and saying, 'Greet 
album, but can they follow R?' — ao 
I do tend to get paranoid about It. 
1 think the best thing for us is to go 
back to doin' something really 
simple, even more simplistic .han 
we've done in the past, towards the 
old R&B roots of the stuff we was 
doin'." 

But why go back? If the 
progression Is natural, shouldn't it 
be followed? 

“Well, to me, takin' a really 
objective view of 'All Mod Cons,’ I 
would say that our next step is to 
advance even more, you know, 
which could be a bit silly really. 
We could end up soundin' like 
Genesis or somebody In three 
years' time. I wanna keep it simple 
all the time. But you're right, too. 
You can’t suppress progression. 1 
wouldn't suppress nothin’, cos it's 
pointless.” 

yVELLER. I'd been told, is 
something of an unpredic¬ 

table character, recently not given 
to talking much. When he did, he 
seemed prone to the occasional 
pretensions banality — like re¬ 
ferring to the Jam's music as "pop 
art". 

“1 read something on some of the 
pop artists." he explains, "it was 
very similar to what we are doin'. 
They were Just takin' everyday 
things, like washing machines, an' 
turnin' it Into art. That Is lust 
basically what I feel that I'm doin' 
really, the same as Poly Styrene, 
takin' a situation like a tube station 
(‘Down In The Tube Station At 
Midnight'), takin' an everyday 
experience and turnin’ it Into art." 
There is a rather dramatic line In 

“The Modem World": "I’ve learned 
to live by hate and fear, it's my 
inspiration drive." 1 ask him how 
true that Is. 

"I was talkin' about the mental 
hate that a lotta people suffer at 
school," he says. "The only thing I 
learned at school was to hate 
people an' be really bitter with 
people, like teachers. An' the more 
bitter you are, the easier it is to 
write." 

DAK Studio, oddly sited in the 
middle of a Hampstead 

estate, is currently the Jam’s 
favourite. This is where they 
recorded "All Mod Cons” (which 
has sold over 150,000 copies, 
qualifying for Silver) and it's where 
they’re going to put down three or 
four new songs, one of which (they 
hope) will come out as a single in 
mid-February. “Strange Town" the 
one they're working on now, is 
their first choice. 

“I can smell gold already." 
producer Vic Smith declares as 
Paul Weller emerges from the 
recording booth having put down a 
guitar track. As the band have 
barely finished the backing track, 
one can only stand back in awe of 
Smith's spectacular sense of smell. 
The Jam unconvincingly assert 

later that they're not too concerned 
with hit singles. Drummer Rick 
Buckler toes the party Une and 
announces that he doesn't think 
they would like a number one 
single. 

■’Once you get a number one, 
what do you do next?" he 
plaintively enquires. The answer 
seems simple enough: try to get 
another. “You end up writing for 
the public at large." He requests 
that I speak to Paul about that. 

Weller upholds Buckler's view. 
He'd much rather have a number 
one album. (Wouldn't they all?) ”1 
don't care about singles," he 
shrugs. 
There is a certain amount of 

apprehension about my presence; 
apparently the Jam felt that the 
MM had been sanctioning against 
them. A long history of downers, In 
fact. We were the paper which 
slammed "All Mod Cons" when 
everybody else was proclaiming It a 
contemporary masterpiece. And 
while "All Mod Cons" featured 
highly in critics' favourite albums 
for '78 in the other papers (NME 
Slaced it number two behind Bruce 
prlngsteen's "Darkness On The 

Edge Of Town"), only Simon Frith 
and yours truly, out of 27 people, 
Scked it as one of our ten. They 

id grounds, then, for supposing 
that they weren't exactly the darl¬ 
ings of MM. 
The attitude was further illumin¬ 

ated recently when Weller reviewed 
the singles for us, adding In a brief 
note to the editor: "When are you 
bastards gonna do a proper serious 
feature on us?" You soon find that 
Weller has a mania about being 

THE JAM (pic: Tom Sheehan) 
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CHRISTINE’S new 
beige sandals tap 

the floor impatiently. 
Hot and humid conden¬ 
sation splashes from 
the pipe over her head, 
wetting the ruffled 
neckline of her new 
white shirt. She can 
feel drops slither down 
the coils of her white 
turban; and her nose 
crinkles up, almond 
eyes blink, as she 
shakes her head im¬ 
patiently. 

She looks up. The real 
dimensions of the room are 
shrouded in strands of grey 
mist. The comers appear 
for a hazy instant, then blur 
as figures crbwd Into a new 
configuration; the only cer¬ 
tainty is that the room Is 
very crowded. 
Over there are Wray and 

Sonia. Christine recognises 
them by the gold thread in 
Sonia's new mohair jumper. 
Christine squeezes through 
tentacled dancers until sne 
reaches her slaters' sides. 
Actually, only Wray, Christ¬ 
ine's older sister, Is a direct 
sister, but Sonia practically 
lives round our place, calls 
my Mum Mummy 'n' every¬ 
thing. 

Sonia, she's talking to 
Castro Brown (Author's note: 
the Svtngalt/Father Figure) 
again. Wonder if he means 
what he says about us 
coming to the Talent Contest? 
We deserve to win it — 
we’ve worked so hard on our 
dance steps. We're better 
than any of those girls they 
have dancing on Top Of The 
Pops, and I'm telling you the 
truth, when they had the 
Three Degrees on telly the 
other night, we danced better 
than them! And sang their 
own song better, tool 

1 always like to enter 
competitions, anyway. Any 
kind of competition. We all 
do —. just ask Sonia, or 
Wray. If we'd only remember 
to post those coupons lying 
underneath the table in the 
front room, we could have all 
had a weekend in Paris from 
Honey. 1 know they only said 
It was for two, but they'd 
have to say that, wouldn't 
they? And there was that car 
they were giving away on 
the side of the Corn Flakes 
box — I'm not old enough 
for a driving license yet, 
anyway, but Wray is, and we 
could all pay for her driving 
lessons. 

i s'pose 1 could get a 
Saturday lob at Chelsea Girl. 
They probably give you a 
discount on the clothes, too, 
and there's a satin suit — 
cream, with flowers In the 
material — that I want to 
get anyway. 

You’ve got to look good on 
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back and see me" they went 
home and wrote two number 

>u can 
that's 15, 16 & 17: living 
for the weekend 

15, 16 & 17 are the best 
known of British reggae’s 
new crop of female vocal 
trios. They talked 
to VIVIEN GOLDMAN. 

__ _ I like songs yoi 
sing along to, and 
what he'll - *" 

stage. You've got to please 
an audience. I know even 
though 1 s'pose it could seem 
strange when I haven't really 
performed yet, not a whole 
show. But I know what I 

want too 

hits straight 

creamy cpfe-au-lait colour 
American blacks used to call 
"high yeller" and regard as 
the quintessence of beauty. 

Sonia's complexion is rich 
and butterscotch tawny, her 
smile has just got the cream 
She is wearing strappy gold 
sandals and no stockings in 
the snow, a surreal touch of 

15, IS ft 17 (from left): Wray-
dette McNabb, Christine Mc¬ 
Nabb. Sonia Williams and 
producer Castro Brown, 

straight-leg jeans. 
Christine’s skin 

Unrealistically, perhaps. 
Castro wants 15, 16 A 1? — 
who are now 17, 18 and 19 
in "real" time, terms — to 
be called 15. 16 & 17 for 
ever. 

Although the world outside 
may perceive 15, 16 & 17 as 
teen idols, glamour queen-
lings, soft smooch sirens, to 
Castro. 15. 16 & 17 are an 
ideal. An ideal to the youth. 
He wants every young 

black kid to look to 15. 16 & 

called Morpheus — “1 used 
to love the name at first, but 
then I got to hate it. 
Morpheus Is the Jewish god 
of dreams (Author’s note: 
Inaccurate. He's Greek) and 
I'm not dreaming te blaad 
claatl la reality me an< 
Dennis Brown a deal with! 

"I've served my apprentice 
ship in every part of thii 
business, 1 can promote, 
can do advertising. 1 could go 
out and just be a compere. 
1 can produce. I made 
a toaating record for DIP 
after the Carnival riots one 
year, but he sold out all he’d 
pressed and never done any 
more. I s'pose I've lost my 
deejay style a bit, but it's 
still there inside me, I know 
that 1 know every aspect of 
this business — rm not the 
best at any of 'em, but I’m 
Jack of all of 'em." 
Castro Brown, wide-brim¬ 

med gangster hat, three-piece 
suit an* t'lng, is a profes¬ 
sional. Beloved Figure on the 
reggae scene — which inevit¬ 
ably means as much hated as 
beloved. Gentle, but there's 
great fierceness within him. 
His manner towards 15. 16 & 
17, his protegee, is tender, 
then angry, always tinged 
with eider-brother/fatherly 
solicitude. 

At school, he wu a boxer; 
he'a still a fighter and self-
promoter. Earns admiration 
and irritation by featuring 
himself largely on postera for 
shows he's compering, by 
having a hunger for making 
his name known. Caetro Is 
most fierce, and most gentle, 
when he cares most. His 
loyalty to Dennis Brown is 
passionate; they may not 
have nicked their plans and 
mingled the blood, but they're 
blood-brothers still. 

“I come here from Jamaica. 
It's a Sunday, it's cold. I go 
to school on the Monday. I 
can hardly speak English 
2,000 kids in the school and 
I'm the only black one. no-
one to talk to, no-one to 
understand. It was a terrible 
experience, I was beaten up. 
it's not like now, I used to 
come home with spit on the 
back of me blazer. I'd been 
here four years when I had 
to leave home, my stepfather 
. . . terrible life, you know, I 
been on the street fighting, 
like I'm fighting today. It's a 
fight. It's not something I 
forget, It's something that 
face me all the time. 

Castro cruises on pure 
energy, a born organiser. His 
talent competitions at the 
Georgian Club were the real 
birth of 15, 16 & 17. He gave 
them their name, riding back 
from the competition In a 
car. 
"How old are you?" 
"IB." 

hope. There is a chance of 
that cool-flowing easy skank-
ing existence, sweet con¬ 
sumerism and True Romance, 
and a roof over your head, 
food in your belly, fire in the 
winter. 

"Roots" reggae lovers, 
usually white, in this coun¬ 
try. sometimes look askance 
at 15, 16 & 17, unable to 
understand why they domi¬ 
nate the reggae charts so 
persistently. The same people 
often used to deride disco, 
saying that only blues or 

John Public. Truthfully. 
But applause is a siren 

song tugging Christine’s ears, 
and, having heard it once, 
she knows she will hear ft 
again. She did agree to get 
up on stage and take the 
mike from the lead singer uf 
the Equators; she'd only 
hesitated for show, really she 
knew she was going to do it 

Slits. 
Like Olivia Newton-John, 

IB, 16 ft 17 are nice girls 
who wont to be nice girls. 
They start out with the 
traditional entertainment con¬ 
cept; you must gratify the 
audience. They love to ride 
in the apple-cart Johnny 
Rotten started to overturn 
three years ago. They are full 
of maxims like Never Turn 
Your Back On An Audience. 
Sonia and Christine cluck and 
get quite disapproving about 
other girl entertainers who 
skank round the stage in 
dreadlocks, who harangue the 
audience In deep Raata 
patois. 
We are sitting round in 

Christine's mother’s living¬ 
room; cosy, dean, and com¬ 
fortable, the only sound the 
bubbling of the compressed 
air making the plastic skele¬ 
ton in the tropical fish tank 
bob up and down. Scandina-
vian-style smoked-glass cabi¬ 
nets sculpted in stainless 
steel contain sparkling shelf 
after sparkling shelf of 
polished ceramic and blown-
glass knickknacks, the white 
wool and sheepskin rugs are 
spotlessly clean and Christ¬ 
ine's little brother asks me 
politely to take my boots off 
the rug . . . 

Christine's face Is a flaw¬ 
less Botticelli oval; the dainty 
Primavera curl of her upper 
lip Is a poem. Even in a blue 
tracksuit, black turban, and 
perfectly pressed faded 

One, "Black Skin Boy", 
originally on Morpheus, has 
just been re-Issued as a DEB 
disco-mix. Produced by 
Dennis Bovelle Matumbl. he 
also plays all the instruments 
except the drums, (by Bunny 
Matumbl). It's as lolna-
stirring as ever, sheer 
smoky sensuality, teenage 
trembling, Christine is Jail-
bait, she is Lolita, and the 
bass line hypnotises. 

Since then, there's been 
"Emotion", "imagination", 
"Suddenly Happiness'', "Only 
16." "Good Times'' — all DEß 
disco-mixes released in the 
space of one year, and all 
but one double-A-slde reggae 
chart number ones. 

Most of them are soul 
covers. That's because the 
girls have been writing songs 
ail year and saving them up 
for the album of original 
new songs they're due to 
record shortly, with Castro 
Brown producing, as he 
usually does. Sly. Chinna and 
other crucial JA session men 
are being flown over by 
Dennis Brown, if they don t 
get the band they want. 
Christine says firmly, they 
won't make the album. 

They're very clear about 
the deficiencies of the 15, 16 
A 17 operation, and painfully 
aware that until their new 
backing line-up is found they 
can't loosen up up on stage. 
They feel now that, by the 
time they've warmed up, 
they have to leave the stage. 

■ftiey're all prepared to put 
money into the band; they 
want to manage themselves, 
eventually, and produce 
themselves by 1980. All three 
girls are learning to play 
Rand Christine Is start¬ 

play bass. 
T‘I want us to know our 

instruments good, so when 
we put on a show we can do 
everything right. I wanna 
play some piano, then play 
some drums — 1 want to do 
everthlng! All of us want to 
do everything!" 
Castro welcomes their urge 

to Independence; he already 
has the new Black Harmony 
trio to guide. Black Harmony 
have been supporting 15. 16 
A 17 on their dates. 
“When we started, we 

didn't have anyone to play 
with. It was just 15. 18 ft 17 
on their own. It has always 
been just our records pushing 
us. It's up to John Public. 

"John Public Is alright!" 

gospel is "authentic" 
worthwhile music. 
Have you noticed that 

middle-class kids run around 
In rags, while people brought 
up in poverty tend to oe 
crisply turned-out? Rags are 
a middle-class luxury. No-one 
who was forced to wear rags 
wants to, as a rule. 
The beauty of 15, 18 ft 17 

is that they have never 
suffered. 
So young that they never 

grew up In the crippling 
colour isolation Cutro endur¬ 
ed, their faces are unmarked, 
their motivation Is laser-keen, 
uninterrupted by fears and 
neurosis. 
From the moment they 

were "discovered,' their way 
has been clear. Castro has 
made It clear. "No-one would 
try to put anything over on 
Castro/ the girls tell me. 

Sheltered by Castro's arm¬ 
oured wing, the girls know: 
"We’ve been quite lucky, 
because many artists like 
Delroy Wilson and Dennis 
Brown have been ripped off 
so many times. We never had 
do like other artists, sleep !n 
the back of trucks on the 
road an' t'lng — fighting for 
dem pay. We could just do 
our show and come home 
again." 

\M7HEN he saw the girls, 
▼ V Castro Brown knew 
they were something special, 
straight away. Just what he 
and Dennie needed, really. 

Ever since the Morpheus 
label collapsed, they'd been 
working together — brethren 
before that, still, now we're 
business partners, too. 
Nobody has ever been a 
better friend to me than 
Dennis Brown. When the 
whole Morpheus thing col¬ 
lapsed. Dennis said to me — 
and 1'11 never forget it — 
"Cutro, as long as Dennis 
Emmanuelle Brown is alive, 
you will never sleep on the 
street." And Dennis has 
always been as good as his 
word . . . 

Castro used to run a small 

VOU'D think that 15, 18 
I ft 17 were from a 
- planet than the 

summer. She'll take 
back too. when she wants to 
leave. Enters carrying one of 
Christine’s dresses over her 
arm, in a neat plastic cover 
as if It had just come back 
from the cleaners, though It 
hasn’t. 

These girls are bandbox¬ 
fresh, as If they'd absorbed 
all the books like How To Be 
A Girl and Growing Up 
Female that my parents used 
to buy me and 1 never used 
to understand. They are the 
kind of girls my mother 
wanted me to be. They romp 
and giggle in soft fur coats 
like high fuhlon cover girls. 
They are children of the 

discos. "When we'd get £20 
we'd buy three skirts, the 
next week we'd buy three 
tops, the next week we'd 
buy three pairs of shoes, 
then we’d go sporting. We 
used to go to Tiffany’s In 
Purley, and we had a nice 
little club round the corner 
we used to go to every 
Thursday. We'd have our 
new clothes on and every¬ 
body would look at us. It 
was fun! You couldn't tell us 
we didn't look nice, we'd 
tell you off!" 
The difference is that 

Christine — 16 — is a bom 
musician, writing songs, 
poems, singing round the 
house all her life. When I 
phone up and say, "Tell 
Christine I'm bringing a 
photographer, if she wants to 
wash ner hair" (a Joke) the 
voice at the other end 
laughs. "Don't worry, Christ¬ 
ine's always got ner hair 
washed!" 
When photographer Jea¬ 

nette Beckmann and I arrive, 
we dissuade Christine from 
changing into a dress for the 
photo session; meanwhile 
men in tracksuits wander in 
and out, and kids on school 
holiday bounce. Christine's 
mother makes us sweet, 
creamy tea. 

Christine Is 18, and vehe¬ 
ment. She Jumps to her feet 
and stiffens with defiance as 
she details trying to make 
the rhythm guitar be more 
adventurous In Its patterns. 
"I keep telling him to tune 
hie guitar, or ou y a new one. 
He'd get the money If he 
needed It. But they don't 
take it serious, they're just 
mucking about! If we had a 
band like the Revolutionaries 
or Aswad. . 

15, 16 ft 17 are different 
from the other disco 
sweethearts because when 
Castro Brown said to them. 
"Girls, you've got talent. 
Write two songs and come 

as soon as Linda started 
teasing her, saying that she 
and Sonia and Wray could 
sing "Caught You in A Lie" 
better than they could. 

But it was — just natural. 
Because, see. I’ve been sing¬ 
ing all my life, really. I come 
from a singing part of the 
family, I know I speak 
English good, maybe you 
didn't know 1 don't come 
from South London. 1 came 
over from Jamaica to Join 
my mum and dad, when 
grandma and great-grandma 
were getting too old, and me 
and Wray got to be too 
much of a trouble for them. 

It's three years since I 
used to stand up In church, 
and push through to the 
front, like I'm doing now, 
squeezing through all these 
couples hugging up instead of 
through scraping rows of 
wooden chairs. When I got 
to the front, I'd sing a hymn, 
and I'd always change the 
words around perhaps make 
it a bit freaky do my own 
thing. Or I'd read one of the 
poems I'd written. 

That's when I started 
writing stories, too. I'd 
always be at home writing 
stories when they expected 
me for the Spelling Bees at 
school, even though they 
thought I'd be there, because 
they all know I love com¬ 
petitions. 

In a way, I preferred the 
schools in Jamaica. It never 
worried me that they used to 
beat you, "Ilek“ you they 
called It, maybe 20 times, as 
many as the teacher felt like. 
Here they say if you don't 
learn, It's your fault, and 
there If you don't learn they 
say it's their fault and they'll 
lick you. 
My gran taught us German. 

Our family was different than 
the other families in Jones 
Town, Trench Town, concrete 
jungle. My great-grandma Is 
from Scotland, so we're from 
this side, really. My dad is a 
real Jamlcan, and my mother 
is half her mother's German. 

Slim Smith (Author's note: 
a Jamaican balladeer of 
merit, now deceased) was my 
cousin, you know. He was 
married to one of my first 
cousins. He used to come 
round our yard all the while, 
and that's where 1 started 
thinking about singing. He'd 
be In nls 30's now, he'd be 
an expert, right on top! It 
was something to do with 
managers, and artists, clients 
not getting their right 
amount of money. So he goes 
mad, and conks some louvre 
windows out. Going crazy. 

Singing didn't really at¬ 
tract me then. I thought it 
didn't, I thought it was just 
for fun. But now I know that 
nothing will stop me. Ue. 
Anything we have, we share 
If one has money, three have 
money. If you pick on one, 
you got to pick on three. It's 
always been like that, ever 
since Sonia’s parents brought 
her round one night when 
they came to visit our 
parents. We started dancing 
to Earth, Wind and Fire in 
my bedroom, and I laddered 
my new pair of tights. 
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Charles Mingus died in Mexico on January 5, of amytrophic 
lateral sclerosis, a condition also known as Lou Gehrig's 
Disease. He had been in Mexico for treatment and, after 
cremation, his ashes were flown to India. There, following 
a private Hindu ceremony they were scattered on the • 
River Ganges by his widow, Sue Graham Ungaro Mingus. 

Charles Mingus's 
sound of love 

by RICHARD 
WILLIAMS 
YOU could never talk to 

Charles Mingus, or hear 
his music, without being aware 
of the conflict which raged 
inside him ever since the day 
the California educational 
system mistakenly tried to 
send him to an institution for 
retarded children. 

Like a lot of artists, he 
possessed a certain kind of 
naivety: he simply couldn’t 
understand why society 
denied him, and his peers, the 
kind of life and facilities so 
freely permitted to others of 
lesser talent. If this particular 
kind of innocence led him to 
feel constantly thwarted, 
then it also lent his music the 
vivid passion which first 
attracted many admirers. 

Yet the truculence and 
belligerence, handed out to 
audiences and clubowners and 
even fellow musicians, wasn't 
allowed to mar the beauty of 
his playing and writing: the 
anguish with which he once 
publicly dissociated himself 
from the tragic antics of Bud 
Powell and Charlie Parker, 
during the latter’s final 
engagement at Birdland, was 
transmuted in his work into a 
single emotion—love— 
displayed in a thousand shades. 
Once I saw Mingus at his 

worst. In the summer of 1970, 
at the Top Of The Gate inj^ew 
York, he was absurdly over- ' 
weight and sluggish, and 
seemed finally to have lost the 
battle. 
A year later, the spark had 

returned — and along with it 
came a kind of patrician 
quality. At Philharmonic Hall 
during the 1972 Newport 
Festival he realised a few of his 
old dreams by leading a 23-
piece orchestra through some 
of his ambitious large-scale 

compositions, and by hearing 
a string quartet play some of 
his otherwise unperformed 
work in that field. 
Even in his final years, 

though, you could never call 
Mingus "calm". One lunch¬ 
time in ’72, during a very 
successful season at Ronnie 
Scott’s, he dragged me through 
Mayfair before settling down 
at a pavement cafe table in 
Shepherd’s Market and 
initiating a harangue which 
was certainly too one-sided to 
merit the term “interview”. 

His preoccupations hadn’t 
changed: he railed against 
sycophantic audiences, against 
those members of the avant-
garde who hadn’t paid their 
dues to learn their instru¬ 
ments, and against the system 
which didn’t allow him to get 
his orchestral and chamber 
music performed. 
He felt that young musicians 

were choosing directions for 
purely commercial reasons: 
“When I was young, nobody 
told me that Duke Ellington 
made any money. I turned on 
the radio and heard something 
that I loved, and I followed it 
until I found out where it 
was." 
Nobody was greatly sur¬ 

prised by his death, for his-
illness had been lengthy and 
had caused a palpable 
deterioration. 

But the emotional generosity 
of his music was always 
reciprocated by those whom 
it affected, and the departure 
of this child of Ellington, 
master bassist, the partner of 
Charlie Parker and Miles Davis 
and Max Roach and Thelonious 
Monk, one of the few men to 
justify the description “jazz 
composer”, has caused a great 
sadness. 

by BRIAN 
CASE 
DEATH makes strange bed¬ 

fellows, and the deaths of 
Lennie Tristano and Charles 
Mingus within weeks of each 
other must represent one of its 
oddest trawls. Both giants in 
their field, they were geometri¬ 
cal opposites in their music and 
their concept of its function. 
They embodied a polarization 
which had already divided the 
world of literature after World 
War One, and which was to 
determine the see-saw pro¬ 
gress of painting throughout 
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our century: objectivity versus 
subjectivity. 

Tristano, intensely private, rigo¬ 
rously pruned his work of ego, con¬ 
fessional urges and promiscuous 
emotionalism as if they were an in¬ 
fection upon the abstract face of 
beauty. Mingus's lens may have 
been directed at the Great Outside, 
but the subject was always himself. 
Thus, he was very much a disciple 
of Chartie Parker, whose legacy was 
solipsism and the self anatomized, 
and beauty was the eye of the be¬ 
holder. 

Charles Mingus was bom in No¬ 
gales, Arizona, in 1922, but his fam¬ 
ily moved to Watts in Los Angeles 
when he was still a» baby. At 8, 
according to his autobiography, 
"Beneath The Underdog”, his father 
bought him a trombone, and later 
he switched from cello to double 
bass. Joe Comfort, bassist with the 
Woodman Brothers, advised him to 

practise along to the radio which he 
duly did, mistakenly using the violin 
tuning. "Anyway, don’t worry Char¬ 
lie,” Britt Woodman told him, "be¬ 
cause mainly all bass players do is 
keep time.” 
Red Callender charged him two 

bucks a lesson, which was promptly 
spent together in the movies. He 
took lessons, too, with the famous 
Lloyd Reese, who taught Eric 
Dolphy, Harry Carney and Ben Web¬ 
ster, studying piano and composition. 
He jammed with Art Tatum when he 
was in town, and eventually studied 
under a classical teacher, Herman 
Rheinschagen, before joining Lionel 
Hampton’s band, which featured his 
score, "Mingus Fingers”. 

UIS early professional experience 
was with Louis Armstrong, Kid 

Ory and Alvino Rev, though it must 
have been during this period that he 
wrote the prototypes of many of his 

later compositions. 
Of “The Chill Of Death", on "Let 

My Children Hear Music”, Mingus 
writes: “Here is a piece I wrote in 
1939 and 1 wrote it like this because 
I thought in 1939 I would probably 
get it recorded some day. But when 
you have to wait 30 years to get 
one piece played — what do you 
think happens to a composer who is 
sincere and loves to write and has 
to wait 30 years to have someone 
play a piece of his music? That 
was when I was energetic and 
wrote all the time. Music was my 
life. Had I been born in a different 
country or had I been born white, I 
am sure I would have expressed 
my ideas long ago.” 

In those years, too, he built up a 
phenomenal technique on the bass. 
"I’d practise the hardest things 
incessantly. The third finger is 
seldom used, so I used it all the 
time. What happened, however, is 

that for a while I concentrated on 
speed and technique almost as ends 
in themselves. I aimed at scaring 
all the other bass players. I stood 
right, and I was conscious of every 
note I ran. There seemed to be no 
problems I couldn’t solve. Then one 
night when I was 18 or 19, all this 
changed. Vernon Alley had set up a 
session to see if I could cut Oscar 
Pettiford, but Pettiford wasn’t 
feeling well and didn’t show. I 
began playing and didn’t stop for a 
long time. It was suddenly me; it 
wasn’t the bass any more. Now I'm 
not conscious of the instrument as 
an instrument when I play.” (Nat 
Hentoff: The Jazz Life). 
From 1949 to 1951, Mingus’s 

virtuosity was on display in the 

continued 
overleaf 
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Red Norvo Trio, which was 
characterised by airy, three-way 
contrapuntal exchanges between 
vibes, guitar and bass. By 1953, 
Mingus had moved into the be-
boppers' first division, hauling bass 
and tape-recorder on stage for the 
Massey Hall concert in Toronto 
with Parker. Gillespie, Powell and 
Roach. 
Already displaying that strong 

independent streak which had bed¬ 
evilled his dealings with the major 
record companies, Mingus recorded 
the session for his own Debut 
label, formed the year before. 
According to Ross Russell, Norman 
Granz made a bid for the tape, but 
retired on learning that it would 
cost him one hundred thousand 
dollars. After a couple more live 
Parker albums, Debut foundered on 
distribution problems. 

A/fINGUS was hearing something 
other than be-bop. “In my 

young days while everybody was 
playing be-bop, I was doing what 
I’m doing now. And I felt looked 
over. The be-boppers seemed to me 
at times to have been too — give 
me a good word — placid? The be-
boppers were the groupies. Charlie 
Parker was not a be-bopper, but 
those who copied him were." 
He had had the idea of forming a 

Jazz Workshop back in 1943 while 
he was at Los Angeles City 
College, and ten years later the 
dream came true with the Com¬ 
posers Workshop, formed by 
Mingus, Teddy Charles, John La 
Porta and Teo Macero, at 
Brooklyn’s Putnam Central Club. 
Though historically important and 
bearing some of the hallmarks of 
Mingus’s mature compositional 
methods, most of his work from 
this period has a frigid, over¬ 
prepared atmosphere, as if mesme¬ 
rized by the experimental label. 
“Although musically successful in 

many ways, it was my own opinion 
in restrospect that the idea, like the 
name, was not ideal because both 
left out jazz. A lot of good niusic 
was written and performed, but 
was much more planned than 
improvised instrumentally. I recall 
to mind an incident at a rehearsal 
where Teddy had left several bars 
open for blowing and we were all 
on him with ‘Man, are you lazy? 
Write it out’.” 

Mingus’s attitude towards com¬ 
position changed, moving sharply 
away from written scores. “If you 
like Beethoven. Bach or Brahms, 
that’s OK. They were all pencil 
composers. I always wanted to be 
a spontaneous composer.” 
On the liner notes to his first 

major album. “Pithecanthropus 
Erectus”, he explains the system — 
not dissimilar from Duke Elling¬ 
ton’s — of verbal and musical 
explanation from the piano, where¬ 
by the proper balance between 
individual solo freedom and fidelity 
to the composition can be struck. 
Mal Waldron recalled the 1956 

session to me in 1975: “It wasn’t a 
happy band, but it was a good 
band. He’s a very stormy person¬ 
ality. He kept changing personnel 
all the time. The charts, tne heads, 
were all worked out by Mingus. 
Some of the parts in the middle he 
taught us by note which he 
believed in then because if he just 
wrote his music down, we’d read it 
and forget it. He was right, too.” 

Critic Whitney Balliett summed 
up the situation: ‘'Mingus asks of 
his musicians ... that they carry 
both the letter and the spirit of his 
basic composition over into their 
own improvisations instead of using 
them as a trigger for their own 
ruminations.” 
Both "Pithecanthropus Erectus" 

and “A Foggy Day” make use of 
expressionistic devices, and both 
horn men, Jackie McLean and J. R 
Monterose, are driven into extremes 
of register and pitch. With this 
album, the leader proved that 
composition does not have to be a 
still-life of spontaneity, and that a 
small group can cover a vast range 
of textures. 

IN 1956, he was joined by Dannie 
' Richmond, an ex-R&B tenor¬ 
man. now redeployed on drums — 
and the most important sideman in 
the Mingus discography. It took 
Richmond to bring the rhythmic 
implications of Mingus’s work into 
focus, playing free of bar or metre 
restrictions. 
“Mingus and I feel each other 

out as we go,” said the drummer, 
“but always, when the time comes 
to back into the original beat, we’re 
both always there.” 
Mingus had strong views on 

rhythm, as on everything else: 
“Without Dannie, who gave me his 
complete open mind seven years 
ago to work with as clay — I 
didn't play drums so I taught 
Dannie bass. Dannie is me with his 
own sense of will ... When I met 
Dannie, several young drummers 
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had just about burned me out time-
wise, and they were sound deaf 
and tone deaf. Also they did not 
know, as Elvin Jones and I 
discussed several years ago, that 
you don’t play the beat where it is. 
You draw a picture away from the 
beat right up to its core with 
different notes of different sounds 
of the drum instruments so 
continuously that the core is 
always there for an open mind. 
While you make it live now and 
then you go inside the beat, dead 
centre, and split the core to the 
sides and shatter the illusion so 
there is no shakiness ever. If one 
tries to stay inside dead centre or 
directly on top of the beat or on 
the bottom, the beat is too rigid 
where it is heard. The stiffness 
should only be felt inside the 
imaginary centre of the ex¬ 
act tempo’s core. The top, the 
bottom, the sides, the back are 
where my favourite drummers, 
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Dannie and Elvin, play.” 

1 957 saw the first great plateau of 
* achievement, with a series of 
albums featuring the great trumpe¬ 
ter, Clarence Shaw. “Duke’s 
Choice", "Re-incarnation Of A 
Lovebird", “East Coasting” and 
"Tijuana Moods” find the composer 
sensitively served by Shafi Hadi 
and Jimmy Knepper, players ca¬ 
pable of interpreting the wide 
range of mood, from the delicate 
"CeMa", named for Mingus's then 
wife, to the explosive and raunchy 
“Ysabel’s Table Dance”. Always a 
forcing house for talent, the 
Workshop brought out an extra¬ 
vagant beauty of tone combined 
with a lightness of delivery in 
Shaw's work which remains unique. 
Tenorman Booker Ervin joined in 

1958, furnishing the composer's 
palette with its rawest most 
overtly emotional colour. "Blues & 
Roots", Mingus's most popular 
album of the Fifties, concentrated 
on one aspect of the leader’s 
influences, the blues. 
“Wednesday Night Prayer Meet¬ 

ing" and “Moanin’ ” draw upon his 
early background in church: “A lot 
of my music came from church. All 
the music I heard as a very young 
child was church music. I was 
eight or nine years old before I 
heard an Ellington record on the 
radio. My father went to the 
Methodist church; my stepmother 
would take me to a Holiness 
church. My father didn't dig my 
mother going there. People went 
into trances and the congregation's 
response was wilder and more 
uninhibited than in the Methodist 
church. The blues was in the 
Holiness churches — moaning and 
riffs and that sort of thing between 
the audience and the preacher." 
The earthiness of "Blues & 

Roots”, with its wild handclapping 
overlapping textures and volcanic 
climaxes led critic Ben Sidran to 
observe that “even before the 'soul¬ 

phenomenon had gained wide cur¬ 
rency, Charles Mingus was con¬ 
sciously working with the roots of 
black music -to evolve a less 
intellectualized approach to jazz 
playing.” 

Outsize, Mingus attracted side¬ 
men with eccentric stylistic lean¬ 
ings — Rahsaan Roland Kirk, Eric 
Dolphy, Jimmy Knepper — who 
relished his use of unconventional 
keys and defunct idioms. 

IN the early Sixties, he ex-
1 perimented with orchestral 
settings and extended works. A 
Town Hall concert was sabotaged 
by confusion — Mingus treated the 
occasion as a recording session, 
unknown to the audience, while 
United Autists recorded it in¬ 
adequately and incorrectly juxta¬ 
posed the sections on the album. 
Two large works from 1963, 

“The Black Saint And The Sinner 
Lady" and "Mingus Mingus Mingus 

Mingus with long-time drummer Dannie Richmond (pic: Valerie Wilmer) 

Mingus Mingus”, are undoubted 
masterpieces. Built in layers, these 
are dense collective works of vast 
emotional range in which the 
framework somehow contains all 
the Mingus hallmarks — simul¬ 
taneous soloing, cross riffs, savage 
changes in tempo, stop-time, 
double-time. 

"This music,” Mingus wrote, “is 
only one little wave of styles and 
wave of little ideas my mind has 
encompassed through living in a 
society that calls itself sane,” and 
called in his psychologist to 
complete the diagnosis. 

“It must be emphasized," wrote 
Dr. Pollock, on the sleeve-notes to 
‘The Black Saint And The Sinner 
Lady”, “that Mr. Mingus is not yet 
complete.” 

During analysis, Mingus had gone 
to Bellevue mental hospital seeking 
counsel, and wound up being 
admitted by mistake. According to 
his autobiography, he only just 
avoided a lobotomy: "Then I heard 
him say to the other doctor. 
‘Negroes are paranoiac, unrealistic 
people who believe the whole world 
is against them ... I can cure this 
disease with a simple operation on 
the frontal lobe, called a loboto¬ 
my.” Fact or fiction, Mingus 
certainly used his nightmare in 
“Lock ’Em Up”, formerly called 
“Hellview of Bellevue”. 

11TH1LE it would be presump-
’’ tuous for a white to call 
Mingus paranoid, there is no doubt 
that he could be a difficult man to 
live with. His was an explosive, 
mercurial temperament: fights, di¬ 
vorces. walkouts, acrimonious accu¬ 
sations. 

Often he would stop in mid¬ 
performance to bawl out a sideman. 
Once he destroyed his bass across 
a nightclub table — inattention 
maddened him — and another time 
he told the audience that "if you 
think this is weird, just take a look 
at yourselves.” He was a skin too 
thin, and the one on top was the 
wrong colour for an artist in 
America. 

Beneath The Underdog is the 
best book by a jazzman, and as an 
indictment of racial discrimination 
ranks near to Ellison’s Invisible 
Man: musically, too, he hit back 
with "Original Faubus Fables” and 
“Free Cell Block F, Tis Nazi USA”. 
One record company interfered 
with the lyrics, others interfered 
with his sessions, and in 1967 he 
went back to recording himself. 
The sidemen who survived his 

temperament were phlegmatic. 
Charles McPherson: "I figure if I 
can work with this cat, I can work 
with anybody.” Ted Curson: 
“Mingus brought me out. He put so 
much pressure on me I had to 
come out” 

IMEW developments in music in 
the late Fifties and early 

Sixties stole some of Mingus’s 
thunder. Rhythm got freer, collec¬ 
tive ensembles grew wilder and the 
emotional ante went up into the 
paint cards. Nobody put it all 
together better, but many debased 
the currency. 
Mingus’s view, typical of his 

generation and painstaking school¬ 
ing, was caustic: “For God's sake, 
rid this society of some of the 
noise so that those who have ears 
will be able to use them some 
place listening to good music . . . 
critics take a guy who only plays 
in the Key of C and call him a 
genius, when they should say those 
guys are a bitch in C-natural. I 
could never get Bird to play over 
two choruses. Now, kids play fifty 
thousand if you let them. Who is 
that good?” 
He told Richard Williams of an 

occasion at the Village Vanguard 
when he concealed an amateur 
band behind a curtain and got his 
own band to mime. ‘Those kids 
were just beginning to learn their 
instruments. They took the solos 
and man, they broke the house up. 
They thought we had a thousand 
Ornette Colemans." 

THIS final album, "Cumbia & Jazz 
* Fusion”, featuring lengthy 
film scores for Elio Petri’s Todo 
Modo, marked a return to the 
genre deserted since Cassavetes’ 
Shadows in 1958. 
His breadth of scope encom¬ 

passed many forms, from scoring 
for dancers to harnessing narrative 
to musk; he breathed life into old 
forms, and invented new ones. 
Everything he did was immediately 
recognizable as his, and his music 
fitted his turbulent life like finger¬ 
prints. 

“What’s so funny," he told 
Stanley Dance, "is some people 
think a composer's supposed to 
please them, but in a way a 
composer is a chronicler like a 
critic. He’s supposed to report on 
what he’s seen and lived." 

Jazz is the poorer for his death. 
He left no doubt that he was 
among us: “My music is evidence 
of my soul’s will to live beyond my 
sperm’s grave, my metathesis or 
eternal soul’s new encasement.” 



MELODY MAKER, January 20, 1979—Page 19 

Tributes 
RONNIE SCOTT: I liked 
him very much. Of course, 
he was a bit of a firebrand, 
but here at the club he 
was always beautiful. He 
gave me an autographed 
copy of his book. Music¬ 
ally, he was a great inno¬ 
vator. 

DUDDY COLLETTE: I 
was just a few 

months older than Mingus. 
I met him when we were 
both 13. at school in 
Watts, when he was study¬ 
ing celia He would shine 
shoes to pick up a little 
extra money. I had a band 
that played for the parents 
of my friends, and 1 told 
Mingus he ought to take 
up bass. The next day he 
convinced his father to 
buy one for him, and only 
a few days later he was 
playing it on a job with 
me. 1 touted him to every¬ 
one I met, including Red 
Callender, who became his 
teacher. I encouraged Min¬ 
gus to practise and work 
on his intonation — if I 
told him to practise four 
hours a day, he’d practise 
12 hours a day. When he 
went to live in New York, 
he used to have me fly 
East — not just to play 
with him, but to lend 
moral support. Somehow, 
when I was around it had 
a soothing effect on him. 
He went to Mexico about 
five months ago, and I 
visited him there in 

November. I spent a couple 
of days there, and it was 
a very tearful scene: he 
was ' getting round-the-
clock treatment, and they 
were doing everything to 
get him moving, but he 
couldn’t even talk much. 

GIL EVANS: My last 
memory of him was when 
I went with my wife to 
Bradley's, a bar in New 
York, some time last year. 
Mingus was sitting a few 
tables away. He went 
over to the piano, sat 
down, and played “Over 
The Rainbow" in his own 
way. Then he got up, came 
over to us, looked at me 
and said: " That’s where 
you are.” 
DED CALLENDER: Min-
** gus’s intensity killed 
him. He never did find out 
how to relax. When I met 
him, he was 16 and I was 
20. At that time 1 was 
playing melodies on the 
bass, which was very un¬ 
usual in those days. Min¬ 
gus was fascinated, and 
although 1 never claimed 
to be a teacher he insisted 
on studying with me. He’d 
come over for a lesson 
and we’d sit around for a 
long while talking about 
racial injustice. He was liv¬ 
ing in Watts, and in the 
early Forties Los Angeles 
was a hopeless place for 
black people. At one time 
I had a group in San Fran¬ 
cisco, and Mingus would 

Mingus in solid company with (from the left) Roy Haynes, Thelonious Monk and 
Charlie Parker 

play with me. We'd alter¬ 
nate playing rhythm and 
melody parts on the two 
basses. During that time I 
never heard a harsh word 
from him; later on, of 
course, he had some ex¬ 
periences that led to a 
more bitter attitude. 

ROBERT WYATT: When 
Ellington died it felt like 

I'd lost one of my parents 
and now Mingus is dead, 
I feel like an orphan. 

JON HENDRICKS: I 
wrote lyrics to his 

tune "Goodbye, Pork Pie 
Hat" and sang them to 
introduce him at the 1978 
Berkeley Jazz Festival. He 
was very impressed, and 
when 1 got to New York 

he asked me over — I 
think he was working 
with Joni Mitchell, and 
she was singing a version 
of the song. He was more 
calm then than any of us 
could remember him, but 
he was also very depressed 
and I got the impression 
that he felt betrayed be¬ 
cause he was no longer 
able to play. 

to Mingus 
CEDAR WALTON: He'd 
rehearse right in front of 
you. The audience didn't 
expect anything fixed. I 
was impressed with that 
kinda thing — it took a 
great personality to bring 
that off. He was more 
than just a player, he was 
a spokesman. 

rpOSHIKO AKIYOSHI: 1 
1 met Mingus in New 
York, when he came to see 
me play at the Hickory 
House, but I didn't get to 
work for him until 1965. 
I was with him for ten 
months, in a band with 
Booker Ervin, Charles 
McPherson, Lonnie Hillyer, 
and Dannie Richmond. He 
used to give us the com¬ 
positions verbally, in re¬ 
hearsals at his apartment 
— there was very little 
written music. For some 
reason he took a liking to 
me; I didn't have any 
problems with him at all. 
If it wasn't for three 
musicians in my life, I 
wouldn't be here now: 
Lew Tabackin, my hus¬ 
band; Bud Powell, whom 
I got to know in Paris; 
and Mingus. When I felt 
that no-one in New York 
really needed me, Mingus 
was the first to give me 
encouragement. 

BARRY GUY: I heard the 
news at four in the morn¬ 
ing on LBC and for me it 
was like hearing a friend 

had died. Still, in a way it 
was good to hear it on 
the radio because that 
acknowledged that his im¬ 
portance went beyond 
jazz. 
r)IZZY GILLESPIE: It's 

frightening. The world 
of music without Charlie 
Mingus is frightening. He's 
done so much round 
music, and to think that 
the well of creativity has 
dried up is frightening. 
He's trained up so many 
young musicians, and now 
there's going to be a 
void. 

GRAHAM COLLIER: I'm 
very sad at his passing. 
He was a very great in¬ 
fluence on my own work, 
particularly in the way he 
extended Ellington's dic¬ 
tum utilizing musicians as 
individuals rather than 
just as instruments. 

HARRY BECKETT: It was 
a shock and a great loss. 
When 1 worked with him 
he made me feel at ease. 
He told me he didn't want 
me to try to be a Dizzy 
Gillespie or a Miles Davis 
— he wanted me to be me. 
I liked how he went about 
:hings. You’re always hear-
ing what a terrible charac¬ 
ter he was, but I dis¬ 
covered a side of Mingus 
that you never hear about 
— he really enjoyed tell¬ 
ing jolies. He had a great 
sense of humour. 

The universal 

“Wednesday 

Mingus in Europe with Eric Dolphy (pic: Jan Persson) 

Mingus with Tubby Hayes in the 
movie All Night Long (pic: Eric 
Jelly) 

Mingus with Bud Powell (pic: Hans 
Harzheim) 

Meeting”; and unlike the op¬ 
portunists of the funk/soul 
movement, he grasped the es¬ 
sence of such things. 

It was a necessary background 
to his universality that in the early 
part of his career Mingus played 
with so wide a variety of leaders; 
with Kid Ory and Charlie Parker, 

by MAX 
HARRISON 

Night Prayer 

with Lionel Hampton and Stan Getz 
Certainly he, unlike some other 

well-known jazz figures, was entirely 
clear as to his music's immediate 
antecedents, and paid character¬ 
istically frank tribute to those from 
whom he was conscious of having 
learned most. Examples include 
“Pussy Cat Dues," a salute to Duke 
Ellington; “Goodbye, Pork-Pie Hat," 
a farewell to Lester Young; for 
Parker he recorded “Reincarnation 
Of A Lovebird,” which he described 
with humility as being “mainly about 
my misunderstanding Bird"; for 
Morton the Columbia “Jelly Roll” 
(far superior to the later "My Jelly 
Roll Soul"). 

Yet the origins of Mingus's jazz 
were wider than even these names 
imply. He reached well south of the 
border for the “Tijuana Moods" 
album, and there is what he rightly 
called the "folk spirit" of items such 
as “Haitian Fight Song”; consider 
also the seemingly Jewish liturgical 
overtones of his duet with Ted 
Curson's trumpet in “What Love," 
and the quasi-oriental percussion on 
“Portrait Of Jackie.” 

Possibly Mingus's own instrumen¬ 
tal virtuosity was a response to this 
breadth of reference, wide musical 
horizons demanding the first major 
expansion of the bass's role in jazz 
since Jimmy Blanton's work for 
Ellington. 
The earliest decisive indication of 

this was not, as usually stated, his 
composition "Mingus Fingers,” re¬ 
corded with Hampton, but his contri¬ 
bution to the Red Norvo Trio which 
also included Tai Farlow. Here, be¬ 
sides often taking the rhythmic lead, 
he showed the bass capable of a 
far more active participation in the 
music's harmonic and melodic 
dimensions than hitherto. 

This aspect of his work reached 
a climax with his phenomenal play¬ 
ing on the "Money Jungle” album 
with Ellington and Max Roach (and 
it might be added that an instruc¬ 
tive evening can be spent comparing 
this with his earlier "Trio” album 
with Hampton Hawes and Dannie 
Richmond ). x

ONCE a legend becomes es¬ 
tablished in the collective 

jazz mind it seems there is no 
way, not even a resort to high 
explosives, of dislodging it. 
Thus it is almost universally 
agreed that Charles Mingus 
only found himself musically 
with “Pithecanthropus Erec-
tus” in 1956, yet such a belief 
is contrary to the whole nature 
of his achievement, which was 
all-embracing. 
As with so much good 

music, the roots of his finest 
work disappear into the mists 
of the past; certainly they 
reach beyond the earliest jazz. 
One source was religious, and 
for many this would be a mat¬ 
ter of embarrassment in our 
self-consciously secular age. 
But Mingus candidly acknow¬ 
ledged it with pieces like “Bet¬ 
ter Git It In Your Soul" and 

/"OBVIOUSLY such achievements 
are a matter of imagination as 

much as technique, and of a com¬ 
manding personality, and it is no 
wonder that Mingus became, as 
“Crying Blues" so conclusively 
demonstrates, the greatest jazz 
soloist on his instrument. He was 
also the only major jazz composer 
who was. throughout his career, a 
major soloist. Yet for a man such 
as Mingus, who sometimes was as 
adept in handling large ensembles 
(e.g. "Bemoanable Lady") as inti¬ 
mate trio performances, the solo 
could never be the whole point of 
jazz. 
As a deliberately paradoxical title 

like "Tonight At Noon” hints, he 
attempted much. Contrast “Tourist 

man 
In Manhattan” (“done with a definite 
story in mind,” he said) with the 
blacK humour of “Lock ’Em Up", 
which echoes the distraught howls 
of a lunatic asylum; and set this 
beside the comic realism of "Foggy 
Day," a descendant of Morton's 
“Sidewalk Blues,” that earlier (1926) 
send-up of the unlovely sounds of the 
city. 
And yet a piece such as "Pithe¬ 

canthropus Erectus," for all its 
sophisticated intentions (“a jazz tone 
poem”), is as direct and basic as a 
field holler. It may be more to the 
point, however, that the passage 
which suggests the asphalt jungle is 
notably more savage than that which 
represents the original, _ natural 
jungle: the parrots' screech and 
monkeys’ gibber take on a more 
frenetic desperation. 
For Mingus, as for other jazz com¬ 

posers, the ensemble finally was 
king, and ensembles like this are per¬ 
haps an attempt to contain the isola¬ 
tion and frenzy implicit in Parker’s 
lines and explicit in those of Omette 
Coleman. 
But such music is too hectic often 

to submit to Mingus’s character¬ 
istically affirmative rhythms, and 
only rarely was the poise of the 
"East Coasting” or "Tijuana” al¬ 
bums attained. More typical, in a 
sense, is the sometimes oppressive 
“Blues And Roots" collection, its 
hot reds and stormy purples burn¬ 
ing and glowing in one’s mind long 
after the record has finished. The 
sustained, almost trancelike, collec¬ 
tive intensity of Mingus's very finest 
passages fascinates like a hypnotist's 
stare. 

Jazz composer that he was, he got 
men to play better than they ever 
had before (or, often, ever would 
again) — Jimmy Knepper, for 
instance, on "Pussy Cat Dues,” or 
Shafi Hadi in the improvisation 
which so memorably ends the film 
Shadows. 
Yet it has to be insisted that the 

outstanding collective improvisa¬ 
tions on “Conversation” or "Ysabei’s 
Table Dance” were fully anticipated 
by the counterpoint of, say, “Purple 
Heart" (1954); that the immensely 
slowed-down chord sequences of 
“Love Chant" (1956) were as fruit¬ 
ful an assault on the formal limita¬ 
tions of jazz as anything in "Black 
Saint And Sinner Lady” (1963); that 
"Minor Intrusion” (1954) perfectly 
achieves its ordering of the natural 
natural conflict between two quite 
different moods. 
The finest early pieces are as ad¬ 

mirably aloof from the conventions 
of their time as anything that fol¬ 
lowed. However diverse the im¬ 
mediate surface of his output, its 
essential unity, for Mingus, for those 
who played with him, and for those 
who will continue to listen, lies in its 
affirmation of music as a decisive 
act of human identity. 

MINGUS 
ON 

MINGUS 

“IN OTHER WORDS, I am 
* three. One man stands for¬ 

ever in the middle, unconcerned, 
unmoved, watching, waiting to 
be allowed to express what he 
sees to the other two. The 
second man is like a frightened 
Simal that attacks for fear of 

ing attacked. Then there’s an 
overloving gentle person whc 
lets people into the uttermost 
sacred temple of his being and 
he’ll take insults and be trust¬ 
ing and sign contracts without 
reading them and get talked 
down to working cheap or for 
nothing, and when he realizes 
what’s been done to him he feels 
like killing and destroying every¬ 
thing around him including him¬ 
self for being so stupid. But he 
can’t — he goes back inside 
himself” (from Beneath The 
Underdog). 

Pic: Valerie Wilmer 
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Albums 

UFO (pic: Robert Legón) 

UFO: they only come 
out at night UFO: " Strangers In The Night: 

A Double Live Album " (Chrysa¬ 
lis CJT 5). 

THE lesson to be learned from 
this album is undoubtedly 

that the natural habitat of a 
heavy metal band is in concert. 
The proof comes when the cold¬ 
ness and relative inefficiency of 
UFO's studio work is placed 
alongside the roasting live hive 
of hard rock activity on 
“ Strangers In The Night.” 
Tracks that sounded mediocre in 

the studio suddenly come to life in 
live performance. Players whose grasp 
of technique could at best be termed 
■' adequate ” in the confines of a re¬ 
cording booth are magically trans¬ 
formed into heroes when faced with 
an adoring audience, and respond to 
that adulation magnificently. Listening 
to “ Srangers In The Night ” you be¬ 
gin to comprehend why UFO are (a) 
a fast-growing cult in the UK and (b) 
such a massive attraction in America. 
They do it right They feed their audi¬ 

ences on the staple diet of the lowest 
common denominator: the riff, the solo, 

the vocal. And when a band does that 
as well as UFO do on this album, then 
criticism is beside the point. 
A live alburfi, if recorded propertly, is 

usually a heavy metal band's definitive 
work; that's more than true here. Pro¬ 
ducer Ron Nevison has wisely confided 
audience intervention to intros and 
outros, and only occasionally (on “ Lights 
Out") do they encroach upon a song 
during performance, When it happens, 
it adds to the excitement. 

So Nevison concentrates on capturing 
the band in all their glory on stage, and 
succeeds admirably. He’s framed the 
band on vinyl in such exciting fashion 
that one is forced to compare the 
achievement of “ Strangers In The 
Night " to Tony Visconti's production of 
Thin Lizzy's " Live And Dangerous." And 
that, as you know, is no mean compli¬ 
ment. 
The verve of UFO's individual char¬ 

acters is vividly apparent here. Michael 
Schenker is yer traditional guitar hero 
and. as he wrenches run after run out of 
his axe, you can almost see his body 
contort in time-honoured poses (Since 
this was recorded, by the way. Schenker 
and UFO have parted company The re¬ 
placement is Paul Chapman, formerly of 
Lone Star, and I can alleviate the anxi¬ 
ety of fans by recommending him as a 
worthy successor.) Vocalist Pnil Mogg is 

the standard muscle-flexing singer. another Robert Plant but better than 
most. Most important of all, the rhythm 
section of Andy Parker (drams), Pete 
Way (bass), and Paul Raymond (guitar 
and keyboards) lay down a beefy found¬ 
ation beneath the havoc Such is the 
power of this album that 1 don't even 
feel I need to see UFO to find what a 
great heavy metal outfit they are. 

They handle dynamics unnervingly, 
switching tempos to upset the adrenalin 
flow. That's what makes *' This Kids ” 
such a neat track, while " Love To Love " 
has the band dropping into a ballad (a 
ballad?) remarkable for the smoothness 
of piano contrasted with fierce guitar 
chofding. 
The momentum rarely lets up. but I 

can't help thinking that it would have 
been a superior proposition as a single 
album. Come side three, UFO lose touch 
with the fact that they're at their most 
potent as a solid unit and lapse into the 
inevitable solo antics with Schenker’s 
mediocre solo on " Rock Bottom,” and 
it’s not until the third track on the final 
side. " Let It Roll." that the heat picks 
up again. 

Still, I doubt if their die-hard fans will 
agree. They'll take as much as they're 
given. And on " Strangers In The Night " 
they’re certainly given as much as they 
can take. — HARRY DOHERTY. 

NICOLETTE LARSEN: 
" Nicolette ” (Warner 
Bros. K56569). 

rpHE blandest, most syn-
1 thetic music of the 
moment is not. as many of 
us might expect, being pro¬ 
duced by the disco factories 
of Europe and America. 

It's being manufactured in 
California by a gang of 
loafers whose collective in¬ 
dolence is interrupted only 
by the occasional excursion 
into the studio (air-condi¬ 
tioned with coke dispensers 
freely available, of course) 
where they guest on one 
another's albums and 
generally have a gay old 
time, much to the eventual 
uninterest of the unfortunate 
listener. 

"Nicolette”, Ms Larsen s 
solo debut (she has appeared 
previously on albums by 
Emmylou Harris, Little Feat 
and, most recently, Neil 
Young), is a product of that 
dubious sensibility and. with¬ 
out much doubt, one of the dullest records ever made. 

Most of the usual troops 
are on parade. Little Feat are 
represented by Bill Payne 
and Paul Barrere. If their 
contributions to this record 
are any token of their 
present creative energies one 
can only hope that any 
future L.F. reunion will fire 
their imaginations consider¬ 
ably—really. if Barrere had 
attempted to pass off a 
guitar solo on "The Last 
Record Album” as in¬ 
consequential as the one he 
here foists upon the version 
of "Baby, Don’t You Do It, 
then one can only conclude 
that Lowell George would ye 
laughed him out of the 
studio. 

Payne and Barrere, who 
appear on most of this 
album, are augmented by a 
posse of equally familiar 
names: Linda Ronstadt adds 
harmonies on such delights 
as Burt Bacharach s drab 
"Mexican Divorce” and Bill 
and Fran Payne’s hideously 
cute "Give A Little"; Jim 
Horn is at hand with a few 
pedestrian horn charts; Va¬ 
lerie Carter, Herb Pedersen, 
Albert Lee. Victor Feldman 
and James Burton make 
cameo appearances and none 
of them successfully enliven 
the proceedings. 
Ted Templeman’s produc¬ 

tion and Jimmie Haskell s 
arrangements further con¬ 
found any potential enjoy¬ 
ment (the latter’s suing 
arrangements are frequently 
so sweet they border upon 
the nauseous— listen to the 

UUIMI I. .... 
The album’s emotional cli¬ 

mate is uttedly sterile. 
Larsen's voice suggests a 
vigorous personality, but the 
production makes her con¬ 
tinually anonymous, while the 
material encourages no real 
commitment. The selection of 
songs is either dull (Jesse 
Winchester’s "Rhumba Girl”); 
clearly unsuitable (Sam 
Cooke’s "You Send Me"), or 

just plain stupid (Adam 
Mitcholl'« varuous "French 

The choice of the Louvin 
Brothers’ “The Angels Re¬ 
joiced In Heaved Last Night’ 
is interesting, but inferior to 
the version included on the 
posthumous Gram Parsons’ 
compilation, "Sleepless 
Nights". It’s the kind of song 
for which Emmylou Harris 
has a perfect in¬ 
clination — witness her read¬ 
ing on “Elite Hotel" of the 
traditional "Satan's Jewel 
Crown", which this resembles 
in mood, or her version of 
the Louvins' ” When I 
Stop Dreaming" on "Luxury 
Liner". Larsen, by com¬ 
parison. sounds uncomfortable 
and too forced trying to 
carry the vocal lead. 
The most offensive item on 

display, though, is an emotio¬ 
nally hyperbolic rendition of 
"Last In Love,” one of a 
number of songs upon which 
1 sincerely wish J. D. 
Souther and Glenn Frey had 
not bothered to collaborate. 
Lt’s the type of performance 
best left to Vicki Carr, I 
think. Its contrived bombast 
leaves me speechless with 
incredulity; it’s not so much 
wet, more a monsoon of 
sentimentality. 

Nicolette can probably feel 
some consolation only in the 
simple fact that this album 
wasn't given to Penny Valen¬ 
tine to review.—ALLAN 
JONES. 

IDRIS MUHAMMAD : 
"You Ain't No Friend Of 
Mine" (Fantasy FT 
552). 

AFTER four years and a 
handful of albums for 

Creed Taylor's Kudu label on 
the East Coast, drummer 
Muhammad now records in 
Berkeley for Fantasy Records, 
who are currently blitzing 
the market with disco/funk 
product in a successful effort 
to lose their traditional jazz 
image. 

And a drummer is all he 
is: like Norman Connors, 
Idris leans heavily on the 
talents of others in putting 
together the prolific output 
of albums under his name — 
neither writing, singing, nor 
producing. So it’s hardly 
surprising that, with each cut 
penned by and featuring 
different •sesssion players and 
singers, this is a decidedly 
motley collection; it’s unlikely 
that any but the most 
eclectic jazz-funkdr will like 
it all. 
No big names among the 

musicians' credits — ihey're 
competent near - unknowns, 
based around a rhythm sec 
tion of bassist Lincoln 
Goines, keyboardist Cliff 
Carter, guitarist Hiram Bul¬ 
lock and Muhammad himself. 
Production is in the hand of 
William Fischer, better 
known for his arranging for 
various Atlantic artists. 
As for the sound -of it — 

Idris may be of ascetic 
life-style and appearance, to 
judge by his album sleeves. 

but the music is worldly 
enough: lead-off track is a 
down-the-line chunk of stan¬ 
dard dance-floor fare called 
"Disco Man", with a four-
man vocal group upfront and 
a tasty solo from Bullock, the 
song written by two of ’he 
vocalists. Routine stuff. 

After an uninspired one-
chord jam, "See Saw" (not 
the Don Covay classic), 
comes “The Doc” — over-
long, with mellow vocals 
from the same team and a 
solid tenor break by sax¬ 
player Bob Berg. Title cut, 
written by Bullock (who 
sings it) is a dated funk 
thing, again too long at 6 
mins 45 secs; and "Big Foot” 
is even longer — an eight-
minute excursion by Muham-
ma d with fellow-per 
cussionists Guilherme Franco 
and Zakir Hussain, who adds 
an Eastern flavour via the 
use of tabla and duggis. It's 
good to hear syndrums doing 
something other than dub 
over tom-tom Alls but the 
track soon gets boring — to 
these ears at least. 

Freshest, most appealing of 
the six cuts is a protest 
song, Caribbean-style, "Tell 
Me Where Did We Go 
Wrong", featuring on vocals, 
of all people. Max Romeo — 
presumably the "Wet 
Dream” '"War In A Babylon" 
man. How did he get in 
there? 
There are so many superior 

releases in the same musical 
area around currently that 
it’s hard to recommend this 
to anybody. It ain't bad -
just nothing special. — PETE 
WINGFIELD. 

DEBORAH WASHING¬ 
TON: "Any Way You 
Want It" (Ariola SW 
50040). 

rE POUNDING beat of a 
solitary dram opens this 

album like a declaration of 
intent — “ We’re here to make 
you' dance. O.K.? ” Unfortu¬ 
nately, the instant the drum¬ 
beat is joined by further hack¬ 
neyed orchestration (plodding 
bass, insipid percussion, sub-
” Shaft” guitar), you realise 
it’s stay-in-your-chair time. 
The first side goes on to 

feed "Standing In The Sha¬ 
dows Of Love," "Fire” (as 
consumed by Arthur Brown, 
not the Ohio Players) and 
“ The Letter " into the disco 
mincer, and the result is a 
tyrannical mess — impossible 
to dance to (too fast, too 
rigid), and equally impossible 
to toss round “ the disco of 
the mind.” All that emerges 
intact is Ms. Washington’s 
voice which, on occasions, has 
the exact timbre of a young 
Diana Ross. 

Fortunately, the second side, 
though similarly afflicted via 
a crabbed version of "Baby 
Love.” is redeemed by two 
highly-presentable numbers. 
" Ready Or Not " opens with 
the spookiest bass line since 
Ben E. King’s " Supernatural 
Thing.” Credit for this goes 
to James Jamerson Sr. Thus 
blessed, “ Ready Or Not " also 
abandons the clockwork drum¬ 

ming and the turgid arrange¬ 
ment, and allows Ms. Wash¬ 
ington to waft in with a full-
scale duplication of the Diana 
vocal style — ethereal, sexy 
and intelligent. The song hap¬ 
pens to slow badly during a 
break for silly noises, but re¬ 
covers its pace and swagger 
once again. 
The final track, "Take A 

Chance With Me," a pretty, 
easier-paced disco song about 
a neglected wall-flower, also 
succeeds by complementing — 
both lyrically and musically — 
the vulnerable, waif-like qual¬ 
ity in the lady's voice. With 
better (and fresher) material, 
and a more sympathetic pro¬ 
ducer. Ms. Washington could 
exploit her Ross connection to 
better effect. Here, she’s just 
stomping around in the Disco 
of the Mindless. — STAN 

PACIFIC STEEL CO: 
"Pacific Steel Co." 
(Pacific Arts PAC 7-
121 — US Import). 

THE pedal steel guitar has 
become one of the great 

cliches of country music; an 
instrument synonymous with 
country’s more excessive sen¬ 
timentality. it’s most com¬ 
monly associated with 
especially lachrymose ballads, 
for which it usually provides 
a suitably mawkish musical 
backdrop. This cliche ob¬ 
viously exaggerates one aspect 
of the instrument’s use in 
country music, but it must be 
said that this album, which 
features the work of five lead¬ 
ing contemporary exponents 
of the pedal steel, will hardly 
persuade its harshest detrac¬ 
tors of any redeeming 
features. 

This record includes con¬ 
tributions from Jay Dee 
Maness. who can be said to 
have introduced the pedal 
steel to a rock audience 
through his influential work 
on the Byrds' " Sweetheart 
Of The Rodeo"; Sneeky Pete 
Kleinow, who further popu¬ 
larised the instrument with 
the Flying Burrito Brothers; 
Al Perkins (who replaced 
Kleinow in the Burritos and 
played later with Stephen 
Stills’ Manassas); Red Rhodes, 
who is probably best known 
here as a member of Michael 
Nesmith's various National 
Bands, and Tom Brumley, 
possibly the most traditional 
of the quartet and a stalwart 
of Buck Owen’s band. 
They are allocated two 

tracks each, and the music 
varies gradually from familiar 
country ballads like Bramley's 
"Selah” (an attractive slow 
blues marred unfortunately 
by some particularly cumber¬ 
some dramming) and Sneeky 
Pete's atmospheric “ Tonight 
Is Forever," which is an effec¬ 
tive showcase for the versa¬ 
tility of his range but a rather 
slight theme, which are set 
against more typically raucous 
bar-room stomps like the two 
Jay Dee Maness tunes, "Fat 
'n’ Sassy " (which is hardly 
as sultry as the title sug¬ 
gests) and the good-natured 
but fairly inconsequential 

" Jay Dee's Boogie.” 
Red Rhodes' contributions 

are no more memorable: 
" Sheffield Steel" is brisk and 
technically impressive (to un¬ 
tutored ears, at least), but 
ultimately quite vacuous, 
while his arrangement of 
Nesmith's quirky “ Rio " is 
only faintly amusing. 

Brumley’s “ Arrowhead " 
might be recommended as a 
demonstration of its author's 
crisp, specifically pure tone, 
but again it's melodically 
light. Perkins' " Atrium ’’ is 
more distinctive, with an 
emotional base to its composi¬ 
tion which most of the other 
contributions decidedly lack. 
His other piece, " Salty 
Psaltery," is less distin¬ 
guished but features his in¬ 
triguing slide guitar technique 
(particularly effective during 
the final fade with its quick 
darting runs). 

Despite such moments of 
occasional interest one is left 
finally with the impression of 
one of those demonstration 
samplers one might receive 
from a salesman trying to flog 
you an expensive new stereo. 
The investment, at import 
prices, might even deter the 
most ardent collector. B. J. 
Cole will probably like it, 
though — ALLAN JONES. 

MICHAEL WHITE: "The 
X Factor" (Elektra 
K52095). 

I HAVE a great antipathy 
towards the violin, un¬ 

less there are dozens of them 
playing Beethoven’s 5th Sym¬ 
phony. The jazz or rock violin 
is one of those necessary 
evils one tolerates with a 
fixed smile, and no matter 
how good the player, one still 
somehow wishes they’d stop 
scraping away and take up 
the saxophone or ukelele. 

Michael White plays a flve¬ 
string electric violin with 
sufficient skill to earn himself 
at least five diplomas and as 
many citations. He also plays 
acoustic violin with four 
strings, and on this album has 
surrounded himself with 
talented sidemen and a whole 
gaggle of girl singera. 

But the music they produce 
while laudable, commendable, 
and professional, is neither 
fish nor fowl. It has neither 
the spontaneity of jazz nor 
the force of rock, and com¬ 
pared to any form of classical 
music is piffling stuff. At its 
most effective on a piece 
called "Well It Do It Then,” 
it becomes superior disco 
fodder. 

But the combination of 
breathy vocals, clamouring, 
insistent violin solos and in-
sensitive beat from a top 
heavy rhythm section even¬ 
tually renders the listener 
numb. The various perform¬ 
ances, like " You Are My 
Heartbeat," and " Life As 
Always," could actually be 
used to break down hardened 
political prisoners under in¬ 
terrogation. "All right. 1 can’t 
stand those /rite lyrics and 
that blasted violin any longer 
gimme the confession and I'll 
sign! " — CHRIS WELCH. 

SONNY FISHER: "Texas 
Rockabilly" (Ace, CH 
14) 
GEORGE JONES: 
" White Lightnin' " 
(Ace, CH 13) 

W HEN these two albums 
landed on my desk I 

was taken through some kind 
of, time warp. For a start, 
they're ten-inch albums but 
they, also look as if some¬ 
one's jüst uncovered them in 
a trunk in an old attic. They 
reek of the mid-Fifties. Fisher, 
black wavy hair and side¬ 
boards down to his shoulders, 
stares at you hard and mean 
from the cover. He’s grinning 
ever so slightly, but I think 
it’s hurting him. Jones looks 
like a hick country boy — 
his white stetson is pushed 
back over his dark greased-
back hair and he looks like 
the kid from the local ranch 
come to town for a Saturday 
night's ballin'. 

Flip both "dust jackets " 
and you find the designs are 
a spoof of the old EMI 
Sckets, particularly the print-
g of the record company’s 

name and address at the bot¬ 
tom. And just to round things 
off, there’s the little legend 
at the bottom — "The use of 
•ACETEX’ cleaning material 
will preserve this record and 
keep it free from /lust" 

Ilie vinyl inside both these 
jackets fits the presentation. 
It's raw, old-fashioned rock 
’n’ roll. Fisher cut his eight 
sides at the Goldstar Studios, 
Houston. Texas, in ’55 apart 
from .one track laid down the 
following year. Backed by his 
regular trio of lead guitar, 
bass and drums he boogies 
and rocks his way through 
such tell-all titles as “ Rockin' 
& Rollin’.” his original “ Rock¬ 
in' Daddy" (later picked up 
by Eddie Bond), “I Can't 
Lose" and "Pink & Black.” 
“Hold Me Baby” is a real 

gem. Fisher comes on like a 
half-cut delinquent cleaning 
his nails with the handle of 
his ^vitchblade, while the 
rhythm slithers along and the 
guitar bites — the track 
moves like a snake through 
grass. " Little Red Wagon " is 
a hick-country comedy rocker 
with some (for then) jazzy 
guitar. 

George Jones is now a 
country super-star who had 
his first hit in '55 with ” Why, 
Babv Why." Although he 
doesn't like to be reminded 
about it these days, OT 
George cut some rockabilly 
stuff in the early Fifties, and 
some of it was issued under 
the name. Possum Jones. 
Wonder what Tammy thought 
of that? Did she care? Well. I 
care because Jones recorded 
some of the most torrid rocka¬ 
billy of its time. One listen to 
the hitherto unissued “Rock 
It ” will prove it. It’s an un¬ 
inhibited raw rocker with a 
strummed guitar intro similar 
to “That’s All Right.” Jones’ 
hoarse vocal and general yell¬ 
ing demeanour will be un¬ 
recognisable to his country 
fans. Things fall apart at the 

end. which makes me wonder 
whether it was intended as a 
master take 

Other gems include the 
originals of the Moonshine 
anthem " White Lightnin’ " 
(written by the Big Bopper, 
who did the deep voice on 
one of Jones' versions), 
“ Revenooer Man " (the fol¬ 
low-up to “ Lightnin'," this 
time as seen from the Law’s 
point of view), and " Who 
Shot Sam." "Taggin’ Along" 
is only the first part of the 
line; it's completed with the 
words. “With Jesus.” It's re¬ 
ligion rockabilly-style and 
ends up with a Revivalist 
flavour. Peculiar. “How Come 
It" is another rocker with 
frantic primeval vocals and 
yells from the Jones boy and 
a slashing guitar solo. 
Mixed with the rock tracks 

are honky-tonk numbers at 
which Jones always excelled 
and with which he made his 
name. These early tracks 
show much more of the in¬ 
fluence Roy Acuff and Ernest • 
Tubb were on this boy from 
East Texas. Throughout Jones 
gets appropriate support from 
some of the Starday house 
band, particularly Hal Harris 
on lead guitar. 

These two albums are so 
compatible I’m treating them 
as a double album and they 
should be purchased immedi¬ 
ately and played as such. Be 
the first on your block. — 
ROBIN GRAYDEN. 

EXILE: "Mixed Emo¬ 
tions" (RAK SRAK 
533). 

LIKE mad professors, Nicky 
Chinn and Mike Chap¬ 

man. reputedly the brazenest 
of Pop Chart hussies, tinker 
in their labs in search of the 
Perfect Single. They found it, 
again and again (for England) 
in the early Seventies, with 
Sweet. Mud and Suzi Quatro. 
They’ve finally found it for 
America, with Nick Gilder and 
Exile. 

Exile is an American six-
piece. produced by Chapman. 
They’ve had one of the year’s 
biggest records in "Kiss You 
All Over,” which marries the 
half-whispered singing of Dr 
Hook to the one-change 
format that Hot Chocolate 
builds hits around (with the 
bass lick from "Ain’t Gonna 
Bump No More ”). Not coin¬ 
cidentally. "Kiss” is one of 
the album’s two Chinnichap 
compositions. 

This is a fine collection of 
dispensible pop. The playing 
and production are excellent, 
with prominent Bee Gees in¬ 
fluences (clip-clop drumming, 
singalong hooks). Like Pablo 
Cruise, Exile combines nasal 
West Coast harmonies and 
blue-eyed soul licks. A parti¬ 
cular charm is the Slim Hard¬ 
ness of production. There's 
plenty of space; parts aren’t 
automatically multi-tracked to 
beef up the sound. Un¬ 
like Chapman's other recent 
work (Smokie. Nick Gilder), 
this is not insipid or preten¬ 
tious. Like it. Exile is im¬ 
mediate and saleable. — 
DAVITT SIGERSON. 
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Albums 
WAR. "Youngblood" 
(MCA MCF 2864). 

W AR was a multi-platinum 
album act in America 

with such classic Top 40 
streetfunk singles as ‘All Day 
Music". "Cisco Kid". ''The 
World Is A Ghetto" and "Low 
Rider". For the last few years 
they’ve been tom between 
deals with United Artists and 
MCA. and the genesis of this 
album is confusing; it appears 
on MCA in the UK and on 
UA in tne states. 
The result of all this dis¬ 

traction has been to erode 
War’s once unassailable mar¬ 
ket position; gold discs instead 
of platinums. "Youngblood," a 
movie soundtrack has been 
the least successful to date, 
and it’s a pity, because it con¬ 
tains some of their best work. 
War’s sound is among the 

most stylised in modern pop. 
The top-lines are carried by 
the uncommon tandem of Lee 
Oskar's harmonica and Charles 
Miller’s reeds. Vocals are most¬ 
ly loose, drunken chants. 
There’s a heavy Latin influ¬ 
ence in the grooves, provided 
by Papa Dee Allen; the co¬ 
hesion comes from the guitars 
and lead singing of Howard 
Scott, a wry. worldly shepherd 
for this up-front, finger-pop¬ 
ping flock of easy, down bro's. 

Doing this soundtrack for a 
street picture would seem to 
be their perfect vehicle. 
Because they do better at 
grooves than at carefully 
structured compositions. War 
have created some fine 
atmospheric tracks (that 
work on home stereo): "The 
Kingsmen Sign” "Junk Yard ", 
"Superdude”. The constraints 
of the genre also protect War 
from their greatest failing: 
overextension of an idea. Only 
on the “Chase" sequence do 
they jam too long. 
Of the more ambitious titles. 

"Young Blood" is too much 
like past achievements (a mar¬ 
riage of "Smile Happy" and 
•■Galaxy"), but is rescued by 
the delicious strings that ap¬ 
pear half-way in. “Keep On 

Doin' " and "This Funky Mu¬ 
sic" rank with War's very 
RriHv best. — DAVii 1 SIGER-

AL ROBERTS JR.: 
" Rockabilly Guitar" 

HERE’S another “ all my 
own work” British rock 

'n' roll album — Matchbox’s 
Steve Bloomfield has also re¬ 
leased an album on which he 
plays just about everything in 
sight. Roberts is equally pro¬ 
ficient on all instruments — 
electric and acoustic guitars, 
bass, piano and percussion, 
but, like so many musicians 
attempting this kind of solo 
meisterwerk. he falls short in 
the vocal department. 

This 15-tracker, as indicated 
by the title, has a large help¬ 
ing of rockers, such as “ Tele-
Íhone Rock,” "Too Wrecked 
o Rock," “ Crazy Rock.” 

" UFO Rock ’n’ Roll ” and the 
title track, on which Roberts 
picks fine if undistinguished 
guitar, but I found his voice 
too light and soft for these 
driving numbers. While (very) 
vaguely reminiscent of Dave 
Edmunds' approach, his voice 
has little expression and con¬ 
viction — at times the album 
is a very lacklustre affair. 
His strength lies in his gui¬ 

tarwork. which is perhaps 
why I perked up when the 
needle hit the sole instrumen¬ 
tal, "Walkin' The Cat," with 
some fleet fingerwork, neat 
acoustic guitar touches and 
throbbing bass. He sounds 
more at home, vocally on the 
slower numbers, and his ado¬ 
lescent-sounding cords wrap 
themselves around " First 
High School Love " in com¬ 
mendable Tab Hunter fashion. 
“She Put The Hurt On Me” 
is another ballad suited to 
Roberts' soft voice, and its 
slight Mexican flavour is 
topped off by some effective 
Spanish guitar work. 

•But for the out-and-out 
rockers, forget it. Roberts 
should concentrate on his axe. 
Duane Eddy, Roy Buchanan 
and Link Wray have realised 
they haven’t got the cords to 

Marvin Gaye: a masterpiece 
after all? 
EDITOR’S note: A 
couple of weeks ago, 
Vivien Goldman trash¬ 
ed Marvin Gaye’s new 
album in these columns 
A dissenting voice 
pleads to be heard — 
that of DAVITT SIG-
ERSON. 

AFTER five years of 
corporate, legal, 

financial and marital 
hassles, Marvin Gaye 
has unleashed a 
double album contain¬ 
ing entirely new work, 
the best work of his 
life. 

Since " Let’s Get It On " 
in 1973 (the last of Gaye’s 
hat-trick of classics, be¬ 
ginning with "What’s 
Going On ” and “ Trouble 
Man ”), there’ve been two 
live albums, one passable 
studio release (" I Want 
You”, mostly written and 
produced by Leon Ware) 
and a single, superb dance 

up . 
The producer of that 

masterpiece, Art Stewart, 
has engineered this record¬ 
ing impeccably. He's pre¬ 
served the nostalgic, lay¬ 
ered quality of “What's 
Goin* On" but avoided the 
attendant slushiness. Marvin 
still filigrees his tracks with 
percussive colours, strata of 

MARVIN GAYE (Pic. David Redfern) 

backing vocals (mostly his 
own), the ubiquitous wails 
of tenor sax, and Wah Wah 
Watson's guitar leads. 
Marvin doesn t use string or 
horn sections. The result is 
a work of sustained in¬ 
timacy and clarity, yet one 
in which new charms are 
still emerging after hun¬ 
dreds of plays. 
The album tells the story 

of Gaye's break-up with 
Anna Gordy. Lyrically and 
melodically, the material 
rambles, and in rambling 
inscribes itself upon the 
listener’s memory. With 
familiar changes and 
rhythms, but without modu¬ 
lar structures or standard 
repetitions. Gaye takes the 
commonplace and the real, 
and contrives a sea-change. 

Gaye has the courage to 
show his feelings as they 
are: and the feelings of a 
couple on the split are 
frequently unattractive. The 
seamy details of arguments, 
custody battles, alimony 
litigation are here, mucked 
up, as in life, with the 
detritus of a great affection. 
After all the novels and 
films on the subject, Marvin 
Gaye has produced the 
definitive musical account 
of breaking-up. 
The songs, and elements 

of structure, style and 
performance within them, 
constitute a set of emotion¬ 
al coordinates which may 
perplex in isolation, but 
which in conjunction locate 
this important theme with 
sublime precision. 

match their picking, and so 
has Santana, and they've hired 
vocalists to suit their music 
Roberts should do the same, 
and concentrate on formulat¬ 
ing a more personal guitar 
style and sound. — ROBIN 
GRAYDEN. 

FREDA PAYNE. "Super¬ 
natural High" (Capitol 
Tower EST 11864). 

IpREDA Payne is one hell of 
a looker, which is only 

relevant because she ain’t 
one hell of a singer, though 
on Lamont Dozier's Invictus 
singles smashes (“Band Of 
Gold" and "Bring The Boys 
Home”) the thin pipes were 
effective enough. Production 
is by Skip Scarborough, 
who's done fine work with 
Con-Funk-Shun and written 
great songs for LTD and 
Earth, Wind & Fire. There's 
some OK material here (Dave 
Crawford's "1'11 Do Anything 
For You" and Scarborough's 
"Tell Me Please") and some 
very nasty stuff (the grace¬ 
less revival en disco of 
“Happy Days Are Here 
Again, doubtless inspired by 
Linda Clifford's success with 
“If They Could See Me 
Now" Scarborough's produc¬ 
tion is flawless. A lot of 
(very talented) pretty people 
are looking for record deals. 
— DAvrrr sigerson 

DAVID KUBENIC : 
"Some Things Never 
Change" (A&M AMLH 
68501). 

IN OLD fashioned terms, 
this album might be 

classified as “art-rock". It 
would, according to the 
period, be classed alongside 
either David Bowie or even 
the original version of lOcc. 
But "Some Things Never 
Change" Kubenic s debut 
album, is more than merely 

ST4YWITHME 

an anachronism. There is 
much here to be praised. 

Kubenic has obviously paid 
little heed to the changing 
climate in Britain. His lyrics 
are not exactly in line with 
the determined dogmatism 
that has marked this year's 
new acts but instead float 
within the confines of a 
romantic imagery that we 
may have thought long gone. 
It is sometimes annoying, 
indeed, that he does not take 
a straighter route in getting 
the message across, for 
though titles like "Another 
Lone Ranger", "Some Things 
Never Change" and "Love In 
The First Degree" are self-
explanatory. the actual lyrics 
are shrouded to the point of 
incomprehensability. And 
"The Elf Shires." musically 
the most impressive track on 
the album, is a total lapse 
into pretentiousness. 

But the instrumental force 
on show, combined with 
Kubenic's unique vocal de¬ 
livery. goes a long way 
towards compensation. His 
band here is admirable, and 
that producer John Cale has 
pulled a committed perform¬ 
ance from them speaks well. 
I suppose, for the standard 
of Kubenic's material. I would 
particularly mention the roles 
played by guitarists Chris 
Spedding and Ollie Halsall, 
whose skill is often astound¬ 
ing. On a basic hard rocker 
like “Sit On It" their under¬ 
standing of the dynamics of 
the riff is quite incredible. 

Kubenic’s forte, though, is 
in structuring his songs to 
emphasise the passion of the 
vocal, an asset that sets 
aside "Another Lone Ranger," 
"Some Things Never Change" 
and "The Elf Shires" as the 
better tracks. The sensitivity 
"The Elf Shires" arrangement 
is especially striking. Those 
three tracks, plus the crude 
hard rock of "Sit On It," 
leave me with the opinion that 
although "Some Things Never 
Change" might not be a spec¬ 
tacular first album, Kubenic's 
future is well worth following. 
—HARRY DOHERTY. 
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Jazz albums 
ORNETTE’S 
DILEMMA 
ORNETTE COLEMAN: 

" Body Meta." Voice Poetry; 
Home Grown; Macho Wo¬ 
man; Pou Armour; European 
Echoes. (Artists House 
AHI). 
Coleman (Bit) Bem Nix 

(g), Charlie Ellerbee (g), 
Jamaaladeen Tacuma (bs). 
Shannon Jackson (d). Paris 
— December 1976. 

"European C o n c e r t." 
Street Woman; Song For 
Che; Whom Do You Work 
For?; Rock The Clock; Writ¬ 
ten Word. (Unique Jazz UJ 
13). 
Coleman (alt, vln, tpt). 

Dewey Redman (ten, mus¬ 
ette), Charlie Haden (bs), 
Ed Blackwell (d). no date. 

I ISTENING to these two 
albums in close con¬ 

junction raises a mess of 
questions, principle among 
them being — what went 
wrong? How could Ornette 
trade in the consummate 
group empathy of the earli¬ 
er album for the character¬ 
istic backdrop of chunking 
guitars on the later? From 
this distance, we can only 
speculate. 
Maybe it's all as mundane 

as not being able to get the 
right guys for the group; few 
musicians can play Ornette, 
and his revolution couldn’t 
have happened without them 
The current outfit has been 

called "Ornette’s rock 'n’ roll 
band”, which implies a tilt at 
the charts; it isn't, and he’d 
have been a lot closer with 
the title track on "Friends And 
Neighbours”. It isn’t particu¬ 
larly close to the session with 
the master musicians of Jou-

ORNETTE COLEMAN (Pic: Valerie Wilmer) 

jouka on "Dancing In Your 
Head”, either. 
What it is is a great altoist 

playing to one side of an un¬ 
differentiated rhythmic wall¬ 
paper, seemingly as oblivious 
to them as they are to him. 
Inspiration is non-existent on 
their part — dig Bem Nix’s 
level of interaction on "Fou 
Amour", for example — and 
consequently reduced on his. 
"European Echoes" is a use¬ 

ful study piece, lacking the 
bounce of the original and 
somehow almost underwater 
in its presentation. At first, 
the theme seems as minia¬ 
turized as Ayler’s later ver¬ 
sions of "Bells” and "Ghosts" 
(on the "Love Cry” album) 
but the sheer tackiness of 
the ensemble, and the lead 
guitar in particular, soon re¬ 

duces the initial sprightliness 
to a trudge. 

Throughout, the trademarks 
of. the Coleman temperament 
— the sudden squalls, the joy¬ 
ful zig-zag jackrabbit runs — 
register as mannerisms rather 
than outburst, and the over¬ 
riding impression is of an ar¬ 
tist corset-bound by his 
chosen environment. 

Not surprisingly, his great 
gifts for melodic invention 
are curtailed, and time and 
again he falls back on familier 
cadences. “Home Grown" is 
furious but repetitive. "Voice 
Poetry” takes forever to es¬ 
tablish a hypnotic Bo Diddley 
beat before the leader comes 
in, confined to the crests but 
athwart the mood. 
The European concert, on 

the other hand, is magnificent. 

If Ornette's Atlantics offered 
an almost unparalleled variety 
of approaches to making 
music, this latter group still 
offered a fair number. 

"Street Woman” and "Writ¬ 
ten Word" would be consider¬ 
ably less effective as tunes 
without the role of Blackwell, 
and the lovely horn unisons. 
Redman was a wonderful foil 
for the leader, his dark fibrous 
attack replete with moans and 
hollers a great launching pad 
for the sharp purity of the 
alto on "Who Do You Look 
For”, a mournful hue beside 
the acid grief of Ornette on 
"Song For Che”. Only in the 
tenor section of the multi¬ 
instrumental "Rock The 
Clock" does he sound conven¬ 
tional and a little pedestrian 
amid the shiverings of the 
violin; elsewhere, he is wildly 
exciting. 

Haden's solo on “Song For 
Che" moves out from “Ole" 
territory into heart-stopping 
originality, and given way to 
the keening horns as Black-
well smites the cymbals — a 
tastebud ~ activating sound 
which perfectly anticipates the 
Eiitch of the ensemble: drench-
ng. Everywhere, everybody 
works for everybody else, 
simple where simple does it — 
Haden's tailpiece on “Street 
Woman", for example — or 
complex to delivery the busy 
theme of “Whom Do You 
Look For". 
And Ornette? He plays at 

the top of his game through¬ 
out, throwing off melodic 
ideas with profligate ease, 
bursting out of the unisons 
like the uncontainable- life¬ 
force. Listen to the melodies 
he mints on " Written Word ” 
— and keep your fingers 
crossed for a re-union. — 
BRIAN CASE 

RICHMOND/LAVERNE 

Laverne sounds as though he has listened intently 
to Bill Evans, Chick Corea 
and Keith Jarrett — and to 
very few jazz players besides 
Discreet and highly polished, 
his style sadly lacks force. 
Moving expertly onwards from 
one situation to the next, he 
presents each phrase for our 
inspection with poise and re¬ 
finement, but his destination, 
if indeed he has one. remains 
the most closely guarded of 
secrets. 

Richmond, whose facility is 
equally remarkable, abets La-
Veme's meanderings with deft 
precision. His arco work, best 
represented by “ Reflections.” 
is technically impressive, and 
this track, as it happens, also 
best exemplifies the inter¬ 
change these two men achieve. 
Yet this is soft-centred fare 

and unlikely to appeal great¬ 
ly to listeners whose enthus¬ 
iasms focus on the line be¬ 
tween Beiderbecke and Brax¬ 
ton. “ I consider myself a be¬ 
bop player.” Richmond is 
quoted as saying in the notes; 
but neither that school’s 
asperity nor its headlong 
verve is much in evidence 
here. — MICHAEL JAMES. 

SUNNY MURRAY 

I HAVEN’T heard convention¬ al " time " playing from 
Sunny Murray, of the sort 

displayed on the first side of 
this album, since his Savoy 
recording with the New York 
Contemporary Five in 1963. 
On the side’s two blues 

tunes and single ballad C Past 
Perfect "). it sounds as 
though he’s enjoying himself 
thoroughly. Frank Foster’s 
hard-boppish “ Apple ” is 
given a rousing swing by 
Murray and Cecil McBee, 
while Coltrane’s " One Up " 
cooks just as hard (the crisp¬ 
ness of Murray’s hi-hat on 
the latter is exemplary). 

Both tracks contain fine 
conventional solos from the 
saxophonists — Vass excels 
on “One Up" with a liquid 
tone and a Dolphyesque atti¬ 
tude to symmetry — and Ms 
Sudler shows good ideas both 
as an accompanist (sharp, 
jabbing clusters) and as a 
soloist on “ Apple.” 

” Past Perfect ” is Oliver 
Lake's tune, and showcases 
the composer's poised, broad-
toned alto and Foster's hard 
tenor against the loose, relax¬ 
ed rhythm section. McBee ap¬ 
pears to hold the track to¬ 
gether, but is overamplified. 
Ms Sudler's unorthodox 

methods — perhaps inspired 
by Sonny Sharrock — are 
again in evidence on Murray’s 
own “ New York Maze,” a 
free-tempo piece which finds 
the drummer setting up a 
much more typical arrhythmic 
barrage of cymbal-splashing, 
snare drum press-rolls, and 
chattering hi-hat. The author¬ 
ity of both Bluiett and Hop¬ 
kins is notable on this lengthy 
performance. 

“ Applebluff ” consists of 
Youseff Yancy, hitherto virtu¬ 
ally anonymous, playing a 
simple motif in a variety of 
ways, varying his timbre to 
inchide electronically-achieved 
effects, accompanied by shuf¬ 
fling percussion. 

Murray’s old admirers, then, 
will be warmed by his playing 
on “ New York Maze but 
those who formerly believed 
him to be a con-man should 
attend to the joyful 4/4 
grooves of the (a) tracks, 
without delay. — RICHARD 
WILLIAMS. 

IN BRIEF 

ELLA FITZGERALD: “Lady 
Time ” (Pablo 231« 625). Nor¬ 
man Granz has set “ Fitz ” in 
so many different instrumental 
formats that it is hard to 
think what is left to try. 'On 
this album — of 11 well-
known and varied songs — 
the singer relies on the ex¬ 
tremely lifty support provided 
by two accompanists only: or¬ 
ganist Jackie Davis and drum¬ 
mer Louis Bellson. Both, as 
the producer notes in his brief 
sleeve comment'S, are real 
swingers with impeccable 
time, as is his star singer 
Thus the LP’s title, which does 
not imply that now is the 
moment for ladies. 

In practice the organ-drums-
vocal mix works out well if 
you’re looking for a light, 
jumping, informal -sounding, 
mostly exuberant batch of per¬ 
formances. Domino's " I'm 
Walking " is heartily sung and 
swung, and so are " I Cried 
For You,” “And The Angels 
Sing” and “All Or Nothing 
At All ” — the last, rejoicing 
rather than regretful in mood. 
The more honey-voiced Ella 

is hardly present: only on a 
short, one-chorus version of 
“ What Will I Tell My Heart ” 
(freely sung in slow tempos, 
and with considerable feeling), 
and to a lesser extent on 
" Since I Fell For You " and 
“ Mood For Love,” neither of 
them Grade A Fitzgerald ren¬ 
ditions. The prevailing emo¬ 
tion is one of satisfaction and 
good humour, slightly barrel¬ 
house at times, but there is 
little of the wordless scatting 
that Ella calls bopping. 

Personally I'm glad of that; 
sorry to see the ubiquitous 
“ Mack The Knife ” again re¬ 
vived, though this treatment 
fairly hops along. It’s not 
what I'd call a basic album 
for Ella fanciers even though 
the organ playing and drum¬ 
ming are fine. — MAX 
JONES. 
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Singles 
CRAMPS: “Human Fly” 

(Vengeance 668 — Im¬ 
port). Bitchen. The Cramps 
emerge, flash from trash, out 
of the great American under¬ 
belly, where everything is B-
movies, pop, food, small-hour 
TV. Being sharp, and with an 
understanding that the best 
way of confronting the Yanqui 
culture mincing machine is syn¬ 
thesis, they suck up 20 years 
of enjoyable dogs hit pop and 
spew it out in a 45 of immacu¬ 
lately sculpted noise (ever one 
premise of white youth music). 
Admirable for IU injection ot new 

life into patterns seemingly worn 
out, and its simultaneous serious¬ 
ness and well -developed sense of the 
ludicrous: a proud descent from 
arcane rockabilly through 
Louie'' through the Sonics through 
tbe Trashmen through pristine Six¬ 
ties punk noise machines to the 
present day variants. 

The flip is a more mundane version 
of Roy Orbison'« Sun " Domino " — 
easy on the eir but palling beside other 
original numbers like "I Was A Teen¬ 
age Werewolf," or " I See You In My 
1V Set." They need a break, some cash 
and a UK distributor, for raising rare 
but well-appreciated laughs they de¬ 
serve all three. Oh. real gone. (Avail¬ 
able from usual import outlets, or 
direct from Vengeance Records, 930 
Park Ave. New York, NY 10028. USA). 

A FACTORY SAMPLE: Joy Division, 
Duruttl Column, John Dowie, 

Cabaret Voltaire (Factory Fae 2). Intel¬ 
ligent. attractive, surprisingly homo¬ 
geneous sampler from Factory Records. 
A double EP, one side per group: an ar¬ 
rangement infinitely preferable to the 
impossible mish-mash that passes for 
the usual " sampler " (album), and an 
object example of what the small label 
can offer by way of the quick dis¬ 
covery and symapthetic nurturing of 
local talent (in this case Manchester 
and Sheffield). If there is a good gen¬ 
eral mood, it’s of careful, idiosyncratic 

experimentation. Joy Division wind 
their claustrophobic, abrasive yet pre¬ 
cise anger even tighter, a quaflty only 
hinted at in their previous “Idea For 
Living " EP: both " Digital " and 
"Glass" are strong, massive, and, as 
throughout the EP. make you want to 
hear more (the acid test of e sampleri). 
Durutti Column mix declamatory vocals 
with skeletal rhythmic backings and a 
fluid, haunting guitarist: “ No Commun¬ 
ication " explores the neat yet crucial 
paradox that " mass " communication 
so often means " nil ” as our privatised 
future begins to become concrete. Any 
gauchenesa is amply balanced by a 
certain opacity and that ringing guitar. 
John Dowie's particular, deceptively 
sharp brand of wit Is well represented 
by three short, rollicking cuts: the best, 
" Idiots," numbers bores (football, 
drink, "Well, this it . . . ") in much 
the same way as Duty's Blockheads. 
Side 4 — Cabaret Voltaire further re¬ 
fine their studio sound on " Baader-
Meinhof (which mixes, thankfully 
without terrorist chic, upes of German 
news reports and electronics in a way 
analogous to " RAF "). and " Sex In 
Secret,” which in its dynamism and 
openendedness bodes well for the 
future. Enterprising, recommended. 

MONOCHROME SET: “He’s Frank" 
(Rough Trade 005). Economical, 

catchy 45 where everything fits: no-
one's trying to do anything they can't, 
or to be anything that they're not. The 
end product Is an open yet driving 
song with the spaces left in the right 
places: distinctive, drawled vocals and 
a pertinent guitar eolo, while the tune 
manages to suggest the familiar, yet re¬ 
main fresh. The opaque lyrics suggest 
idiosyncrasies yet to be made clear . . . 

THE DOORS: "Hello I Love You" 
Elektra K 12215). The current in¬ 

terest in Morrison merely pinpoints the 
lack of any contemporary white per¬ 
former with anything like his anarchic 
sensuality. Sadly. ''Hello I Love You." 
although their one hit here and so the 
obvious choice to re-release, was al¬ 
ways one of their slighter efforts and 
now appears rather arthritic, creaking 
with age. "Love Me Two Times" is 
a step up, although neither approach 
the brooding timelessness of "The 
Crystal Ship" et al. If you're quick, 
you’re " given" a free 45 with " Ghost 
Song" and a live "Roadhouse Blues" 

CHRISSIE HYNDE 

from the new " American Prayer ' LP. 
I’ll take Morrison over Smith in the 
"Instant Divine Inspiration " «takes any 
day. 

r PERSONALITIES: “ Part Time 
Punks" (King's Road Records). 

Rudimentary yet effective musicianship 
cloaking a devastatingly accurate depic¬ 
tion of the present white youth (post-
beatnik, post-hippie) subcult, it» awn 
stupidities well fossilised: " When they 
go to Rough Trade /To buy Siouxsie and 
the Banshees / They heard John Peel 

REVIEWED BY JON SAVAGE 
played it / Just the other night / 
They'd like to buy the ’ O Level 
single / Or 'Read about Seymour / 
But they're not pressed in Red / So 
they buy the Lurkers instead / Here 
they come (La-La-La) the Part-time 
Punks." And with a bonus of three 
other similarly crude yet sharp cuts. 

DRETENDERS: " Stop Your Sobbing ” 
X (Real Records I WEA ARE 5). 
Astuta choice of materiel (from the 
first Kinks' album) attractively revamp¬ 
ed by Chrissie Hynde and band. The 
Nick Lowe production aims for a mit-
alvo Spector flow but doesn't quite get 
there, reducing the power that would 
have made this version demand to be 
heard. The flip. " The Wait, individual 
and gutsy with great gabbled vocals, is 
if anything superior and might have 
made a better plug aide. 

MICK GILDER: "Here Comes The 
PI Night" (CHS 3184). Gilder is to 
be congratulated for injecting twists 
Into that impossibly hackneyed style, 
mainstream white rock 'n' roll — 
his high, androgynous vocals are dis¬ 
tinctive and memorable — but this 
follow-up to "Hot Child In The City' 
simply isn't up to »cratch. You can't 
even dance to it: seemingly, pointless. 

NAZARETH: “May The Sunshine” 
(Mountain NAZ 3). Odd disparity 

between the sub-Roger Dean Gothic 
fantasies of the sleeve »nd the amiable 
sentiments of the song itself. I suppose 
that's what Nai buyers expect, like 
disco buyers expect the aitbrush and 
hl-life, punks ethnocentridty. Enjoyable 
single in traditional mould: more ener-
Ktic than the norm, with a fair tune, 

t dying for some snappy production 
(handclaps, please). They could learn a 
good deal from disco techniques. 

FINGERPRINTZ: "Dancing With My¬ 
self ’’ (Virgin VS 235). Frantic 

sleeve, the song a " Heart Of The City " 
rip-off. Anonymous speeded-up white 
pop (for which the term New Wave 
was invented) whose lyrical concern, is 
dance-floor narcissism. That began with 
the twist, dears. Again, semingly point¬ 
less and an inaccurate guaging of the 
" market." 

THE DOLL: “Desire Me" (Beggars 
Banquet BEG II). BB seem very 

anxious that you should hear their pro¬ 

duct: pictur« singles, three different col¬ 
ours of vinyl and, here, a free single 
and slightly frantic hype extolling the 
virtues of principal leopard-person Mar¬ 
ion Valentino. Irredeemably second-
rate, Ms Valentino and her boy« offer 
themselves up for your satiation via 
a perky yet thin pop song — the mod¬ 
ern equivalent of Woolworth's Em¬ 
bassy Xeroxes of the then current dom¬ 
inant styles. 

RUBINOOS: "Falling In Love" (Be-
serkley BZZ 22). Entirely emetic, 

talentless and tuneless stab at Anglo/ 
American pop. Pepsodent jocks coming 
on as old-style teen entertainers. 
Please! 

Eddie and the hot rods: " Me-
dia Messiahs ” (Island WIP 6454). 

Clever sleeve, like a still from Metro¬ 
polis, but a disappointing single that 
starts well but quickly loses its way, 
suggesting that tne Rods have lost the 
touch that made “Do Anything You 
Wanna Do " a worthy hit. Here they 
sound anonymous — Masters' strong 
voice is buried in the mix — and throw 
in too many production tricks: every¬ 
thing but the kitchen sink. The treat¬ 
ment of their subject is hardly very 
perceptive, either: the chorus ‘ Media 
measiahs / We're so disappointed in 
you ” is hardly likely either to capture 
the public imagination or break any 
ground as a critique. The B-side, a 
slow, moody instrumental, is less pre¬ 
tentious and more enjoyable, suggesting 
a more successful way out of the cul-
de-sac (of exuberance) that the Rods 
are trying, rather too hard, to escape 

THE CURE: “Killing An Arab” 
(Small Wonder II). Apres La 

Chute, Le Deluge . Camus' The Out¬ 
sider condensed into a sparse, mono¬ 
tone 45 which, after a marvellous de¬ 
scending guitar figure, manages to 
slip past with less impact than ex-
Kcted. Maybe that's part of the point: 

e novel, like record. Another illus¬ 
tration of the (often disturbing) melt¬ 
ing-pot that pop has become: another 
book, another image or selling point 
— meanwhile the past is neatly plun¬ 
dered, rewritten and re-assembled to be 
bought and danced to. It has to be 
said in this case, however, that the Cure 
do so with commendable understate¬ 
ment and integrity. 

^ERMPA 
OFTHESTÜI 

new sin rom 

KIKI DEE 
...Iron) the new album “Stay With Me. 
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28th February 
8.00pm 
1st March 
8.00pm 
2nd March 
8.00pm 

5th March 
8.00pm 
6th March 
8.00pm 

7th March 
8.00pm 

9th March 
8.00pm 

I Oth March 
8.00pm 

13th March 
8.00pm 

HARVEY GOLDSMITH ENTERTAINMENTS LIMITED BY ARRANGEMENT WITH PETER GRANT 

16th March 
8.00pm 
18th March 
8.00pm 
21st March 
8.00pm 
23rd March 
8.00pm 
25th March 
8.00pm 
26th March 
8.00pm 
30th March 
8.00pm 
31st March 
8.00pm 

1st April 
3.00pm 

IN CONCERT 
Newcastle City Hall 

Newcastle City Hall 

Newcastle City Hall 

Edinburgh Odeon 

Glasgow Apollo 

Glasgow Apollo 

Wembley Arena 

Wembley Arena 

Southampton Gaumont 

Liverpool Empire 

Bristol Colston Hall 

Leicester Granby Hall 

Brighton Centre 

Birmingham Odeon 

Birmingham Odeon 

Sheffield City Hall 

Manchester Apollo 

Manchester Apollo 

All tickets on sale Saturday 27th January 1979 at 10 am. Ticket Prices. All shows - £3.50, £3.00 and £2.50 except Leicester - £3.00 and Wembley - £4.50 and £4.00. 

Tickets for Wembley shows available by post (Postal orders only) from Bad Company Box Office, Wembley Arena, Wembley, Middlesex now. Please enclose SAE. 

From 27th January tickets will be available upon personal application from Harvey Goldsmith Box Offices at Chappells, 50 New Bond Street, W I ; 

Great Gear Market, 85 Kings Road, SW3 ; and Harlequin Record Shops with 25p booking fee payable. 

All other hall box officeswill be open for ticket sales at 10.00 Saturday 27th January. 
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Record & Tape Market 

1.0001 

Without you 
iLvia eaaauv 

ROLLING BTONII 

DONNA IUMMK 

OOLOtN tARRINO 

OLDIES UNLIMITED 

■pmMiMniixaiii in u> n 
»asr"* ns tan »ta tin ■ 

SAVE £££s AT COB 

I would like any two of the following 6 LP'». 

riom 

MM 11 

ALL RECORDS & TAPES WANTED 

HITS OF THE SIXTIES 

ROUNDABOUT Rtconos 

RECORDS 
JETTES^ 

» 

lIRECTFROMj 
ÆNGLANDjI 

AMiRICA 

’cARCl'^ïXK’cR Mail Order Record Library 
36 Heath Road.Twickenham. Middx. TWI BZ. Telephone: 01- 892 0245 

: MAIL : 
• ORDER ! 
: MUSIC 

MAIL ¡ 
ORDER : 
MUSIC : 

All LPa and Cassette* bought for up to £2 each cash, or £2 30 
exchange Value Bring any quantity (or send them by post with 
SAE for cash only) to; 

MISSED THAT HIT SOUND WHILE IT WAS 
AROUND? 

GET IT FROM THE DEALER WITH ALL THE 
CLASSICS 

accepted unIna officul offer hat been given beforehand) 
3 Thousands of QUALITY. GUARANTEED GOOD CONO 
BARGAIN PRICES (UK SERVICE ONLY). Every item 

Shepherd ’s Bush, London W12 
(Tel. 01-749 2930) 

Records and tapes may also be bought, sold or exchanged at 
38 Notting Hill Gate. London, W1 1 

28 Pembridge Roed, Notting Hill Gate, W1 1 

1000 TITLES TO CHOOSE IN 
Jo Jo'« great NEW Catalogue 
Records Cassettes and Accessories too. 

DON T DELAY! Send now for your free Jo Jo's Catalogue 
25% DISCOUNT OFF NORMAL ENGLISH SHOP PRICES 

Great low prices in Jo Jo's 1000 Catalogue 

N°w JjS.piyount

COB RECORDS, M-129, PORTHMADOC, GWYNEDD.. 
WALES. BRITISH ISLES (TEL: 078« 2170/3185 Mon.-Fri). 
- is the world's most complete Record Service (over 20.000 regular and satisfied customers worldwide) 

OUR EXCLUSIVE SERVICES: I ANY BRAND NEW LP OR CASSETTE SOLO 
WITHIN THE BRITISH ISLES AND OVERSEAS AT UP TO Cl OFF FÜLL’ 
‘RETAIL PRICE Speedy and efficient aervice Free catalogue luting nearly 3.000 
titln by over 200 different amata. EXPORT ENQUIRIES WELCOMED 
1 RECORD EXCHANGE AND PURCHASE SERVICE Your unwanted good £1.50 for2 LP’s! 

If you cannot afford today's record prices, why not join our Record Library! 
From Zeppelin to Zappa & from Benson to Beck 

Membership ilOperyear Hire fee:75p per LP per week £L50foradouble LP 
All new releases available! 

Send us a list of six LP’s of your choice together with a 
year's membership plus hire fees. A maximum of two 
LP’s will be posted to you within seven days (subject to 
availability). Restrict your choice to British/American 
bands, solo artists, funky jazz etc. If in any doubt 
telephone for more details. 

As we have no chance to check your hi fi equipment 
personally, we reserve the right to cancel membership 
after one written warning, if records are continually 
returned in bad condition. 

VA II ARE PAYING TI 
lUU MUCH FOR REI 
" & CASSETTES 

BOBBY GOLDSBORO 

HAWKWIND 
Sdvw m*ch,n* 

MICHAIL JACKSON 

Name 

Phone No. 

Address 

PR I NCI RUSTIR 
Al Capon* 

CHI-LITIS 

JUUt COVINGTON 
Don't er ‘ 

DION 
Runaro 

IAOLIS 

UPTO 
£1.39 OFF 

With retail prices lor LP's and tapes 
now approaching 15, the FRANTIC 
MAIL ORDER COMPANY offers you a 
truly amazing opportunity to purchase 

' over 1,000 titles with discounts up to £ 1.39 off the retail 
prices for single albums and larger discounts for double 
albums. 

ATTENTION OVERSEAS! 
Our associate company TANDY'S RECORDS LTD were 
one of the pioneers and now the leaders in personal 
mail-order export and wholesale exports to all parts of the 
world. Write or phone TANDY'S today at the same address 
as shown in the FRANTIC coupon opposite. 

I Please send to me the new FRANTIC Catalogue J 
FRANTIC MAIL ORDER COMPANY , WARLEY 

I WEST MIDLANDS, B66 4BB Tel: 02 1-429 644 1/2 | 
I Telex: 338459 | 

I Name. ■ 

I. I 
I Address. " 

W •SEND your questiona on the music 
W W W scene to ANY QUESTIONS. Melody Mny w“——-

Questions? 

FOR ALLAN, ANIGHT 
WITHOUT EFFECTS 
Ç0ME weeks ago in 

Any Questions? 
guitarist Allan Holds¬ 
worth was asked to 
name his favourite al¬ 
bum and he said that 
although he has not 
really been satisfied 
with any of them he 
quite liked Jean-Luc 
Ponty’s " Egnigmatic 
Ocean." What was the 
label and catalogue 
number of this LP? — 
(A. Day, Chatham). 
What guitars, amps and 
effects did Allan use on 
UK’s ° In The Dead Of 
The Night ” when he 
did the solo? (A. Whel¬ 
don, Davyhulme, Man¬ 
chester). What guitar 
and effects did he use 
on the “ Back To The 
Beginning ” track of 
the “ Sounds ...” al¬ 
bum? Duncan Hannant, 
Kegworth, Derby). 
■ “Enigmatic Ocean” was 
on Atlantic SD 19110. I 
used no effects on either of 
these tracks. On both I 
played a Fender Stratocast¬ 
er, with a Marshall 50-watt 
amplifier and a Marshall 4 x 
12 cabinet. — ALLAN 
HOLDSWORTH. 

Pay for best 
I PLAY a Fender Precision 

Bass and have been using 
a Marshall 100-watt bass amp. 
Elus a Zoot Horn SD18 bass 
in. 1 have no complaints 

about my gear, but now the 
gigs we play do not require 
such heavy guns, while port¬ 
ability is becoming more im¬ 
portant. I have been thinking 
of changing to a quality 50 or 
65 watt combo such as Music 
Man, Fender. Marshall, etc. 
What would you advise? — 
Alex Vallance, CHmside, 
Duns, Berwickshire. 
■ The smaller bass combos 
certainly make sense where 
portability is a prime consid¬ 
eration, provided you are able 
to spend enough money to 
get as good a sound as you 
will have had from your big¬ 
ger rig. It is generally more 
difficult to get the lowest bass 
tones without distortion out 
of a smaller cabinet and 
speakers, and you have to 
pay lor the manufacturer 
overcoming these difficulties. 
Music Man, Marshall, Fender 
and Peavey are all respected 
names and undoubtedly do a 
combo you will like. With im¬ 
port duties, you will have to 
pay more for an equivalent 
American device than for the 
British-made Marshall, but the 
re-sale value should be high¬ 
er. Another name you might 
Investigate is Burman, a Brit¬ 
ish manufacturer rapidly earn¬ 
ing a reputation for combos. 
The address is Burman Ampli¬ 
fication, Handyside Works, 
Leazes Lane, Newcastle-upon-
Tyne NE1 4PZ. — Technical 
Journalist DAVID BLAKE. 

Sounds unlimited 
CAN you provide more 

precise details of the 
custom guitars played by 
Quartz (Any Questions, Dec¬ 
ember 2)? — Alan Tarrie, 
Sidmouth. 
■ Geoff Nichols, of Quartz, 
replies: One of the features 
of the custom guitars are that 
they go up to an Octave E. 
The frets are made of a spe¬ 
cial alloy which is harder than 
normal for more sustain and 
sharper cut on the note with¬ 
out losing the mellow sound. 
The pick-upe have been triple 
wound for extra power and In¬ 
creased sustain. It is also a 
quadraphonic guitar which 
gives it a vast amount of 
sound variation and if used 
with four amps the combina¬ 
tions of sound are limitless. 
Also incorporated is a boost, 
which operates on the bass 
or treble and sustain, and 
with the pick-up phase switch, 
which can put the pick-ups in 
or out of phase, it makes a 
very hollow mellow sound. 
The guitars were customised 
by John Diggins, who had 
made guitars for Tony Iommi, 
Brian May and many other big 
names. The necks are bevelled 
for easy action and quick 
movement, with highly polish¬ 
ed fretboards for help to 
make bending notes a lot 
lighter. Example — the octave 
E up to top G. The body is 
sprayed in a special coated 
paint to change colour with 
the lights reflected on IL We 
use extra light gauge strings 
8-8-10-15-24-32 and a nice 
feature is no trouble staying 
in tune even after a lot of 
excees bending. 

Affair lives 
CAN you please give me any 

information about a band 
called Love Affair which ex¬ 
isted about five years ago? 
I’d like to know their names, 
instruments, whether they are 
still together, and if they re¬ 
corded. — Eve Higgins, Horn¬ 
church, Essex. 
■ They started as the Soul 
Survivors in 19««, with Mor¬ 
gan Fisher (keyboards), Steve 
Ellis (vocals), Maurice Bacon 
(drums), Rex Brayley (gui¬ 
tar) and Mick Jackson (bass), 
but changed their name to the 
Love Affair in 1967. After they 
had made one single for Decca 
which flopped, ‘‘She Smiles 
Sweetly,” Morgan Fisher left 
and was replaced by Lynton 
Guest. Their next two singles 
on CBS, “ Everlasting Love ” 
and “ Rainbow Valley,” were 
hits and brought them fame. 
Morgan Fisher rejoined and 
they had three more hits on 
CBS, “ A Day Without Love,” 
“ Bringing On Back The Good 
Times” and “One Road," all 
written by Phillip Goodhand-
Tai L Steve EUis left and was 
succeeded by Gusa Yeadon, 
who was on their Anal single 
for CBS. They did two singles 
for EMI and one for Pye, 
which failed to dick, and they 
didn’t record for the next four 

e line-up had changed quite 
bit. They can’t remember 

singles. Four years ago, Mau¬ 

rice Bacon, nephew of famous 
Ambrose drummer comedian 
Max Bacon, quit playing to 
manage the band, which now 
comprises Martin Lyon (voc¬ 
als), Chris North (drums), Ian 
Henderson (bass) and Bob 
Banaslak (guitar). The most-
recent single was “ Private 
Lives” for Creole, written by 
Phillip* Goodhand-Talt, who 
has renewed his association 
with the band, which is now 
recording for his own produc¬ 
tion company and will have 
a new single released In the 
New Year. 

Where to write 
IS IT possible to obtain 

Music Minus One records 
in Britain and what doe* the 
range contain? — John Well¬ 
ing*, Fratton, Hampshire. 
■ Music Minus One records 
are available from Forsyth 

12« Deansgate, M anches-
who will send you a 

catalogue and price list of all 
titles, which indude pUy-
along tuition discs for drums, 
tenor saxophone, clarinet, 
flute, trombone, alto saxo¬ 
phone, recorder, 
piano, guitar, banjo, 
organ, etc. 

Gl RECORDS 
JOHN LENNON: Wedding 
Album . £5.99 
(Overseas add £1.50 pos-
tage) 
JOHN LENNON: Life With 
The Lions . £5.99 

MAD RIVER: Paradise Bar + Grill 
. £4.50 

DENNIS UNDE: Under The Eye . 
. £1.99 

REGGIE KNIGHTON BAND . £4.50 

nm duukixi: in . le.ou 
JERRY JEFF WALKER: 5 Years 6o*i 
. £4.50 

JERRY JEFF WALKER: Jerry Jell 
. £4.50 

JERRY JEFF WALKER. Mr Bo 
Janoles  £4.50 
avis COSTELLO: Armed Foren 
. £3.50 

SPIRIT: 1st/Ck ar (Double) £5.50 
SPIRIT: Family That Plays £2.50 
SPIRIT: Future Games ...£I.M 
SPIRIT: Son Ot Spirit ....£1.99 
JOHN STEWART: Signals Through 
The Glass . £2.50 
YAROBIROS: Live (with Jimmy 
Page) . £4.50 
YARDBIRDS: For Your Love £4.50 
MARKLEY - A Group ... £10.00 
JEFF SIMMONS: Lucille £10.90 
JAN & DEAN: Popsicle ...£5.00 
JAN & DEAN: Folk ■' Roll . £5.00 

SENO SENSIBLE SIZED 
ENVELOPE FOR NEW JAN. LISTS 
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LOOK HEAR! 
HOTLINE: Agents and 

Managers who wish 
their artists to appear in 
Look Hear should forward 
dates to John Orme. Melody 
Maker. 24-34 Meymott 
Street, London SE1 9LU. 
These should be posted to 
arrive ten days before publi¬ 
cation date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

Wednesday 
London Brecknock: NW10 
London Dingwalls. TRIBES¬ 
MAN 

London Hope and Anchor: 
SASSAFRAS 

London 100 Club. PETE 
ALLEN 

London Marquee: ERIC BELL 
BAND 

London Music Machine: 
GIRLS SCHOOL. 
DIRECTORY. URCHIN 

EX 

London Rock Garden: GARY 
BOYLE BAND 

London Ronnie Scott's: ALEX 
WELSH BAND, STAN 
TRACEY QUARTET 

London Ronnie Scott’s Up-
stars: ZILCH 

London West Hampstead 
Railway Hotel: LOCAL 
OPERATOR 

Thursday 
Birmingham Barbareilas: 
ZAINE GRIFF 

Birmingham Railway Hotel: 
ORPHAN 

Blackburn Baileys: GERRY 
AND THE PACEMAKERS 

Bradford St George's Hall: 
UFO 

Hatfield Poly: THE DRILL 
High Wycombe Nags Head: 

64 SPOONS, WARM JETS 
Leeds Fforde Green: 
JOHNNY MOPED 

London Acklam Hall: 
SHOCKING STOCKINGS 

London Chelsea Drugstore: 
VIP's, TRANSMITTERS. 
DECORATORS 

London Dingwalls: SNIFF 
'N' THE TEARS 

London Fulham Golden Lion: 
RULE THE ROOST 

London Hope and Anchor: 
CHINA STREET 

London Marquee JAB-JAB 
London Music Machine: THE 
CRUISERS 

London Nashville: PUNISH¬ 
MENT OF LUXURY. 
ESSENTIAL LOGIC 

London Rock Garden: THE 
HXÎE 

London Ronnie Scott s: 
ALEX WELSH BAND. 
STAN TRACEY QUARTET 

London Southgate Royalty: 
FLYING SAUCERS 

London University CoHege: 
HI-FI 

London Windsor Castle: 
CHEAP FLIGHTS 

Manchester Golden Garter: 
SHOWADDYWADDY 

Norwich Boogie House: 
GYPP 

Oxford Com Dolly: TALL 
STORY 

Oxford Poly. KINKS 
Sheffield City HaU; ELVIS 
COSTELLO 

Sheffield Limit: RACING 
CARS 

Stafford North Staffs Poly; 
AFTER THE FIRE 

Swansea Circles: ANGELIC 
UPSTARTS. THE IN¬ 
VADERS 

NAZARETH. Preston Guild¬ 
hall. January 19 (pic: Chris Horler). 

Band (Horseshoe Hotel. Little Hulton. BoHon). 

Rock 

House: Boogie 

Royal: 
CATURDAY: Lol Coxhill and the Kanny Shaw Band (Broadfield 
O Hotel. Sheffield 7) . . Maldoror Palm Court Orchestra with 

Monday 
Ash Tree Chatham) 

London Dingwalls: ORPHAN. 
WHITE LIGHTNING 

London Fulham Golden Lion: 
SKIN DEEP 

QUINTET 
London I 
ZORRO 

Norwich I 

Oxford New Theatre: UFO 
Southend Shrimpers: TALL 
STORY 

Uxbridge Brunel University: 
STREETBAND ancpnvru, nun...« "—Z 

Street Arts Centre. Newcastle-under-Lyme. Staffs) . Humphrey 
Lyttleton with the Savoy Jazzmen (New Crown. Mowbray Road. 
South Shields). 

BOY BASTIN 
Norwich Theatre 
ALAN PRICE 

Theatre: ELVIS 

Edinburgh Usher 
NAZARETH 

Birmingham Barrel Organ: 
FASHION 

Birmingham Mercat Cross: 
ORPHAN 

Chester Smarties: THE DRILL 
Edinburgh Tiffanies: PUNISH¬ 
MENT OF LUXURY 

Leicester De Montfort Hall: 
ELVIS COSTELLO 

London Brecknock: TENNIS 

Leeds Fforde Green: ERIC 
BELL BAND 

Liverpool Empire: KINKS 
London Dingwalls: INMATES, 
HOUSE BLUES BAND 

London Electric Ballroom: 
LURKERS. ADAM AND 
THE ANTS, THE EDGE 

London Fulham Golden Lion: 
TENNIS SHOES 

London Hope and Anchor: 
TROGGS 

London 100 Club: GENE 
ALLEN 

London Marquee: YOUNG 
BUCKS 

London Nashville: ZAINE 
GRIFF 

London Putney Half Moon: 
DAVE CLIFF/JIM LIVESEY 

AÄONDAY: National Youth Jazz Orchestra (Marlowe Theatre. Can-
1’1 terbury) . . . Open Session (London Musicians Collective. 
Chalk Farm) . Fred Hunt (Ptzza-on-the-Park. Hyde Park) 

SHOES 
London Canning 

Bridge House: 
JETS 

'THURSDAY: Sean Cannon (Black Horse. Taunton) . . Derek 
1 Brimstone (Kings Head. Ayleshury) Ton* Rose (Windsor 
Castle. Carlton Hill. Nottingham) Bullock Smithy (Poynton 
Folk Centre) Bullock Smithy's farewell after eight years together, 
with members of the group past and present taking part. 

WEDNESDAY: Alan Stuart Octet (Firefly Hotel. Bourne End. 
Bucks.) . . . SIU Le Sage Quartet (Pizza Express. Dean 

Street) Sylvia Hallett, Lyn Dobson and friends (London Musi¬ 
cians CoHective, Chalk Farm) Tony Lee and Terry Smith 
(Bulls Head. Barnes) . Bill Skeat (Leather Bottle, Kingston 

T*RIDAY: Wendy Crossman (Topic Folk Club, Star Hotel, Westgate. 
T Bradford) Roaring Jelly (Borough Bailiff, High St. 
Knaresborough) . . Chris Rohmann (Kings Head. High St. Roches-

Tabby’s Nook (Peter 4 Paul's Hall. Liverpool Rd 
John Foreman (Greyhound. Faringdon Rd. Swindon). 

'THURSDAY: Lol Coxhill and the Kenny Shaw Band । Band-on-thc-
1 Wall Manchester) World Music with Clive Bell, John 
Taylor, Nick Harrison, Malcolm Hawley, Sylvia Hallett (London 

T Mick Brannon, Jon Corbett, Marcio Mattos. Eddie Prevost (The 
Wheatsheaf. Tooting Bec) . Mike Westbrook's Brass Band (Town¬ 
gate Theatre, Basildon) . . . Digby Fairweather's Sextet presento 
the suite "Songs For Sandy" (New Merlins Cave. Clerkenwell) 
Lol Coxhill and the Kenny Shaw Band (Bradford Hotel, Liverpool) 

. World Music (London Musicians Collective. Chalk Farm, 

(Pizza Express. Dean Street) ... the Martin Taylor-Ike Isaacs Duo 
(Pizza-on-the-Park, Hyde Park) . . Max Collie's Rhythm Aces 
(Riverdale Hall. Lewisham) Tony Lee Trio with Harry Klein 
(Leather Bottle. Kingston Road, S.W.1», Ray Warlelgh's Quin-
tot with Kenny Wheeler (Bulls Head. Binley Road, Coventry from 
8.15. Admission £1.40). 

SUHDAY: Marc Charig, Marcio Mattos, Philippe Monteo plus 
friends from Italy (London Musicians Collective Chalk Farm) 

. . . Lennie Felix solo piano (Pizza Express. Dean Street) 
Debut by a new band the Dave Cliff-Jim Livesey Quintet with 
Dave Curtis, Danny Pad more and Martin Guy (Half Moon. Putney) 

Dave Defrics Quintet (Zetland Arms. Old Brampton Road. 
South Kensington) Midday to 2pm Peter Fahrenholtz will give 
a piano recital, followed by the Gene Allan Jazzmen in the even¬ 
ing (100 Club. Oxford Street) . Ronnie Scott Quintet (South Hill 
Park. Bracknell Bucks ) Humphrey Lyttleton with the Savoy 
Jazzmen (Redhills Hotel. Durham) . . Kenny Ball’s Jazzmen in 
concert (Grange Arts Centre. Oldham) Keith Smith and Hefty 
Jazz (Portman Hotel. W1 for Jazz Brunch and Sussex Jazz Club 
Crowbcrough In evening) . Max Collie (Red Barn Inn. Blindley 
Heath. 12.15pm) 

SATURDAY: John Kirkpatrick & Sue Harris (Pack Horse. Wood 
house Lane, Leeds . Jacqui & Bridie, Misty < Idlecombe Farm 

Theatre. Turville) scouse female duo who now qualify as veterans 
making a rare foray South at one of the most distinctive and indi¬ 
vidual clubs in the country . . Tannahlll Weavers ( Black Horse, 
Telham) . . Tony Foxworthy (Marlborough, Princes St. Old 
Staines. Brighton) the man who makes Folkweave almost listenable 
in one of his other roles . . . Ron Taylor (Handsome Moudiwarp 
Folk Club, South Hill Park. Bracknell) Peter Bond (Albion 
Folk Club, Three Tuns Hazel Grove) 

MONDAY: Silly Wizard (Herga Folk Club. Peel Rd. Wealdstone) 
. Pete & Chris Coe (Shackleford Social Centre near Godal-

mlngi . . Brownsville Banned (Black Horse. Amberley) 
Telephone Bill A The Smooth Operators (Medway Folk Centre. Old 

'TUESDAY: Dave Cousins, Peter Bond. Keith Pearson's Right Hand 
* Band (Three Horseshoes. Heath St. Hampstead) first night of 
a week-long extravaganza to celebrate the Three Horseshoes’ tenth 
anniversary ... Mr Gladstone’s Bag (Hermit. Shenfield Rd. Brent¬ 
wood) . Sam Mitchell (Railway Hotel. Dartford, £42 Cheque 
(Crooked Billet. Seafront. Leigh-on-Sea) Yorkshire Relish (Bur¬ 
lington Room. Manchester University Postgraduate Society. 

a. eil».. D.iu , nisei, n Harrow Rushes Green 

Will (Pump Houne. Lower High St. Watford). 

WEDNESDAY: Robin & Barry Bransfield, Derek Brimstone. Katy 
Heath (Three Horseshoes Heath St. Hampstead) Jenny 

Beeching (Willows Folk Club. Arundel Cricket Club) Howard 
Band (Star Inn. Back Hope St. Salford, Graham & Eileen 
Pratt (Wadden Hotel. Stafford Rd. Croydon) Ian Wood 
(Dingles. Adams Arms. Conwav St. London, John Townsend 
• Centre Adelaide St. St Martin in-the-Fields, Curate’s Egg 
(Social Club Dorking Hospital. South Terrace Dorking) — COLIH 
IRWIH. 

■fydd Thome (London Musicians Collective. Chalk 
Keith Smith and Hefty Jazz (Pizza Express. Dean 
Lunchtime. Iggy Quayle and guests (Dingwalls, Cam 
. . Kathy Stobart Quintet (Bull’s Head. Barnes) 

CUNDAY: Martin Carthy, John Kirkpatrick & Sue Harris, Three 
•J Crows (Exchange Theatre, St Ann’s Square, Manchester, an 
other appetising bill in a series of concerts that’s by all accounts 
revived the Manchester scene Bob Williamson, Brandywine 
Bridge (Tramshed. Woolwich High Rd) Sam Mitchell (Sussex 
Hotel, High St. Bognor) . . Hick Dow (Crown Hotel. Amersham) 

Bill Caddick (Springfield Hotel. Springfield Rd. Brighton) 
Silly Wizard, Male Stent (College Theatre. Coventry, Bob 
Stewart (Brunswick Hotel .Nantwlch Rd. Crewe, . Cocky (Chest¬ 
nut Tree. Lea Bridge Rd Walthamstow, Kitsyke Will (Pied 
Bull. Leigh, . Auld Triangle (Ring O Bells. Middleton' 

ano menu* line rrvugu. . . . . 
Mike Hogh and Bill Skeat (Bull's Head. Barnes, Swift plays 
for the University College Jazz Society from 8pm. admission 40p 
(UniversMy College Union. 15 Gordon Street. WCD . The Jim 
Galloway All-Stars have a new Friday residency < Palace Bars in 

Friday 

Club: 

REID 

AN-
THE 

LUXURY 
Birmingham Barrel Organ: 
BRIGHT EYES 

Blackburn Baileys: GERRY 
AND THE PACEMAKERS 

London Rock Garden: BOB 
KERR'S WHOOPEE BAND 

London Ronnie Scotts: ALEX 
WELSH BAND, STAN 
TRACEY QUARTET 

London South Bank Poly: 
SURVIVOR 

London Southgate Royalty: 
CHRIS HILL 

Bradford University: 
GELIC UPSTAIRS. 
INVADERS 

Brighton Buccaneer: 
ROUTE 

Birtocv-on-Trent 76 
AFTER THE FIRE 

Birmingham Aston Univer¬ 
sity: RACING CARS 

Birmingham Barbarellas 
n i i ai i e u ax e si -r r\c 

Chester Arts Centre: THE 
JAGS 

Dudley JB's: ZAINE GRIFF 
Glasgow Art College. 
MONOS 

Lancaster University: UFO 
Leeds Fforde Green: LAND¬ 
SCAPE 

Liverpool Erics: ERIC BELL 
BAND 

London Brecknock: SUCKER 
London Clerkenwell New 

Merlins Cave: DIGBY 
FAIRWEATHER 

London Dingwalls: 
STRAIGHT 8 

London Fulham Golden Lion. 
CAROL GRIMES 

London Fulham Greyhound: 
JENNY DARREN 

London Hope and Anchor: 
LEW LEWIS BAND 

London 100 Club: JABULA 
London Marquee: DAVE 
LEWIS BAND 

London Music Machine: 
TROGGS, THE PHYSICALS 

London Nashville: GARY 
HOLTON'S GEMS 

London North East London 
Polytechnic: JERRY THE 

Leeds Poly: KINKS 
Liverpool Erics: DAMNED 
London Chiswick John Bull: 
SNEAKERS 

London Fulharn Golden Lion: 
PUMPHOUSE GANG 

London Fulham Greyhound: 
JENNY DARREN 

London Hammersmith Odeon: 
CHIC 

London Hammersmith Swan: 
STRAIGHT 8 

London Hope And Anchor: 
IMMATES 

London 100 Club: AVON 
CITIES BAND 

London Marquee: MAGNETS 
London Music Machine: 
MERGER, EXZIBITOR 

London Nashville: JOE JACK-
SON BAND 

London Rock Garden: GARY 
HOLTON'S GEMS 

London Ronnie Scott's: 
ALEX WELSH BAND. 
STAN TRACEY QUARTET 

London Southgate Royalty: 
FROGGY 

London The Venue: TERRY 
REID 

London University Union: 
GLORIA MUNDI. MEKONS. 
THE EDGE. UK SUBS 

London West Hampstead 
Railway Hotel: NANCY 
KRAMER. SHY 

Manchester Golden Garter: 
SHOWADDYWADDY 

Middlesbrough Rock Garden: 
CHEAP FLIGHTS 
Norwich Boogie Hous:e 
LATE SHOW 

Nottingham Sandpiper; 
ROUGH MIX 

Oxford Com Dolly: WARM 
JETS 

Sheffield Limit: LANDSCAPE 
Sheffield University: AN¬ 
GELIC UPSTARTS. THE 
INVADERS 

Sunderland Poly: RACING 
CARS 

Warwick University: AFTER 
THE FIRE 

forte University: UFO 

Sunday 

CHIC. London Hammersmith Odeon, January 20. 

London University College: 
SWIFT 

London West Fkmpstead 
Railway Hotel: RED ALERT 

London Windsor Castle: 
WARM JETS 

Manchester Golden Garter: 
SHOWADDYWADDY 

Middlesbrough Teesside 
Poly CHEAP FLIGHTS 

Norwich Boogie House: 
STADIUM DOGS 

Nottingham Club Malibu: 
PRESSURE SHOCKS 

Nottingham Sandpiper: 
SCREEMS 

Preston Guildhall: NAZARETH 
Retford Porterhouse: 
STREETBAND 

Scarborough Penthouse: 
CHINA STREET 

Sheffield University: KINKS 
Stafford North Staffs Poly: 
YOUNG BUCKS 

KINKS, Leeds Poly, January 
20 (pic: Andrew Hanson). 

Stoke Victoria Hall: ELVIS 
COSTELLO 

Uxbridge Brunel University: 
JOE JACKSON 

Saturday 
Abertillery Six Bells: THE 
JAGS 

Aylesbury Friars: LURKERS 
Birmingham Barbarellas: ERIC 
BELL BAND 

Blackburn Baileys: GERRY 
AND THE PACEMAKERS 

Dudley JB's: PUNISHMENT 
OF LUXURY 

Edinburgh University Halls 
Of Reristence: MONOS 

Glasgow Apollo: NAZARETH 
Leeds University: ELVIS 
COSTELLO 

Jazz extra 

Folk extra 

London Hope and Anchor: 
SINCEROS 

London 100 Club; TURNING 
POINT, STEPS 

London Marquee: SNEAK¬ 
ERS 

London Musk: Machine: THE 
PRESS 

London Nashville: LEW 
LEWIS BAND 

London Rock Garden: THE 
JAGS 

London Ronnie Scotts: 
CARRIE SMITH. JAZZ 
INCORPORATED 

London Talk Of The Town: 
PATTI BOULAYE 

London West Hampstead 
Railway Hotel: ZZITZ. 
CARPETTES 

Manchester Apollo: NAZ/XR-
ETH 

Newcastle City Hall: KINKS 
Newport Village: SUPER¬ 
CHARGE 

Oxford Poly: AFTER THE 
FtRE 

Tuesday 
Birmingham Odeon: UFO 
Bishop’s Stortford Triad 

Leisure Centre: RED EX¬ 
PRESS 

Edinburgh Odeon. KINKS 
London Acklam Hall: THE 
LOUS 

London Fulham Golden Lion: 
NIGHT SHIFT 

London Hammemmith Odeon: 
JIMMY CLIFF 

London Hammersmith River¬ 
side Studios: SNIPS 

London Hope and Anchor; 
IAN GOMM 

London Marquee: BUSINESS 
London Music Machine: 
THE HEPTONES, COOL¬ 
NOTES 

London Nashville: DEAD 
FINGERS TALK 

London Pegasus: TENNIS 
SHOES 

London Rock Garden: SPLIT 
RIVITT 

London Ronnie Scott's: 
CARRIE SMITH. JAZZ 
INCORPORATED 

London Ronnie Scott's Up¬ 
stairs: PRIVATE 

London West Hampstead 
Railway Hotel: S.T.O.P.S.. 
PRETENDERS 

Oldham Civic Hall: ELVIS 
COSTELLO 

Sheffield City Hall: NAZAR¬ 
ETH 

Sheffield Limit: CHEAP 
FLIGHT 

Wednesday 
Aberdeen Ruffles: PUNISH 
MENT OF LUXURY 

Aberystwyth University: 
GILLAN 

Bradford University: AGONY 
COLUMN 

Glasgow Apollo: KINKS 
London Brecknock: TOUR DE 
FORCE 

Keele University. HORSLIPS 
London Canning Town 

Bridge House: EX¬ 
DIRECTORY 

London Dingwalls: FUSION 
London Hammersmith River¬ 

side Studios: CASUAL 
BAND 

London Hope and Anchor; 
PRESSURE SHOCKS 

London 100 Club: KEN 
COLYER 

London Marquee: FAME 
London Music Machine: 
LANDSCAPE 

London Ronnie Scott s: 
CARRIE SMITH, JAZZ 
INCORPORATED 

London Southgate Royalty: 
GRAHAM GOLD 

London Tooting Castle: 
ZILCH 

London West Hampstead 
Railway Hotel: LOCAL 
OPERATOR. ESSENTIAL 
LOGIC 

London Windsor Castle: 64 
SPOONS 

Plymouth Poly: BADGER. 
THE BRICKS 

Sheffield City Hall: UFO 
York Pop Club: ADAM AND 
THE ANTS 
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Postal Bargains Caught in the 4ct 
Levis ¿ 

LEVIS STYLE 521. Western styled 2 bn Hares with riveted pockets in 
14oz denim Waist sizes 26". 27". 28". 30". 32". 34" 36". 38". 
40". 42" Inside leg 32". 34". 36" 38" waist upwards. 32" and 34" 
leg only Pre-washed il required £13.99. 
LEVIS STYLE 527. 18in western styled straights with riveted pockets 
in 14oz denim Waist size 26". 27". 28". 30". 32". 34", 36". 38". 
39" Inside leg 34". 36”. 38" waist upwards. 34” leg only 
Pre-washed il required £13.99. 
LEVIS STYLE 603. Original denims made of American cloth 1 4oz 
fully pre-shrunk. 18" straight western style, red tab Waist sizes 26", 
27" 28" 30". 32" 34" 36" Inside leg 34", 36" £15.50. 
LEVIS STYLE 531. Western style needle cords. 21" flares. Colours 
Black, beige g«»y brown, green and navy Waist sizes 26". 27". 28". 
30". 32". 34". 36". 38". 40". 42" Inside leg 32". 34". 36". 38" 
waist upwards 32". 34" leg only £13.75. 
LEVIS STYLE 51*. Western style jumbo cords 16" straights m beige 
navy grey Warsi sizes 26". 28". 30". 32" Inside leg 34". 36" 
£15.75. 
LEVIS DENIM SHIRT with brass popper buttons Western style 
pre-washed Sizes 14". 14%". 15". 15%". 16". 16%". 17". 
£10.95. 

WRANGLER 
WRANGLER STYLE 11016 or 110285. Western styled 24m flare 
14oz denim Waist 26". 28" 30". 32". 34". 36". 38" 40" 42". 
44" Inside leg 32". 34" 36". 38" waist upwards. 32" and 34" leg 
only Pre washed il required £13.75. 
WRANGLER STYLE 110145 Western styled 17" straights in 14oz 
denim Waist sizes 28" 30". 32". 34". 36”. inside leg 34". 36" 
Pre washed Only £13.75. 
WRANGLER STYLE 113071 Western styled needle cords. 24" 
flares Colours Green, grey black, brown and beige Waist sizes 28". 
30". 32". 34". 36". 38". 40" Inside leg 32". 34". 36". 38" waist 
upwards. 32" 34" leg Only £13.50. 
WRANGLER STYLE 113032 Western styled needle cords. 18" 
straights, in brown grey black, cognac and beige Waist 28". 30". 
32". 34". 36" Ins.. e leg 34". 36" £13.50. 
WRANGLER STYLE 113092 Western styled jumbo cords. 18" 
straights Colours Black, navy. mist, cognac, waist. 28". 30". 32". 
34" 36" ms.de leg 34". 36" £14.95. 
WRANGLER STYLE 113090 Western styled jumbo cords 22" flares 
Colours Black green, brown Waist 26". 28". 30". 32". 34". 36" 
Inside leg 32". 34" 36" £14.95. 
WRANGLER PIN STRIPE Western styled shirt with pearl popper 
buttons Sizes S. M I XL Colours navy and white stripe £9.95. 
WRANGLER DENIM JACKET. In 14oz denim Pre washed il 
required Chest size 34". 36". 38". 40". 42". 44". 46". 48". 50". 
£14.95. 

EST LESLIE'S RANCH HOUSE (M. DEPT.) 1964 
5 Union Street 84TH BAI IRP Avon BARCLAY 

ACCESS . . r CARD a 

RORY GALLAGHER 

Marquee, London 

IT came as something of a 
surprise. Not the air of 

fervent devotion with which 
the Marquee greeted Rory 
Gallagher on Monday night — 
he has been filed long enough 
under ' living legend ' to be 
absorbed into the passionate 
embrace of his audience the 
moment he walks on stage — 
but the hard edge that new 
drummer Ted McKenna has 
given to Gallagher's band, 
powering through with a 
heavy-metal simplicity and 
driving economy. 
The effect has not been so 

much on Gallagher's guitar 
playing — that is as unchang¬ 
ing as death and taxes, al¬ 
though he's taking a few more 
chances and some of his 
string-bending techniques and 
use of feedback verge on the 
experimental — as on the 
overall impact of the trio. 
Gerty McAvoy, has been at 

Gallagher’s right hand long 
enough to know how and 

when to regulate the un¬ 
cluttered pulse of his bass-
playing, and 'he blends com¬ 
fortably with McKenna's 
bass-drum attack 

In the role of guitar-star to 
a legion of fans. Gallagher is 
an unlikely figure. Short on 
stagecraft, time-warped with 
his unkempt cavalier mop, and 
reduced to two mannered 
stances — one an ungainly 
hunched canter across the 
stage, the other with his 
mouth open and eyes zipped 
tight while his guitar sky¬ 
writes across the ceiling. 
He mixed old and new songs 

with only a ha'porth of 
difference between them, 
slipped into an uninspiring 
'wooden' set with his acoustic 
guitar sounding like a plas¬ 
tic Japanese banjo, then roar¬ 
ed back into action with the 
rest of a two-hour set that 
encompassed three encores. 
The final section, a rousing 
jam of "Lucille"-based rock 
'n' roll, found GallagheY 
swopping blues phrases with 
Little Steve, from Ramrod, on 
harp. 

After three concerts at 
Hammersmith, the Marquee 
was Rory's night, an evening 

AFGHAN COATS 

VartOK Ring 
belorohsnd 

(01*^46'3432) 
Thursday avamng) 

MAILORDER 

PROTECTION 
SCHEME 

for making a few mistakes 
and putting his heart into 
what he and his audience love 
best: a Telecaster taking them 
all away from a sweaty War-
dour Street hole to Johnny 
Winter on the hard shoulder 
of Route 66. — JOHN ORME 

ALAN HOLDSWORTH 

Plough, Stockwell 

Extraordinary scenes 
greeted heavyweight 

jazz-rock heroes who des¬ 
cended on a South London 
pub at the weekend. An esti¬ 
mated 400 fans packed into 
the long narrow bar of the 
Plough on Friday, and Sunday 
nights to watch a unique 
musical summit conference. 

It was just too good to 
miss. Musos and students 
piled into the bar to hear, 
tor free, Alan Holdsworth, 
rapidly attaining cult status 
on guitar, young American 
Jeff Be'rlin, a respected bass 
guitar ace, keyboard player 
and bandleader John Taylor, 
and drummer John Stevens. 
On Sunday, as I arrived, 

some people were already 
coming out and others were 
fainting from the crush. Jon 
Hiseman apparently gave up 
at the door, while tenor sax 
giant Dick Heckstali-Smith 
and Graeme Douglas, guitar¬ 
ist with the Hot Rods, were 
among those present as the 
band got stuck into a 
succession of free improvisa¬ 
tions. 
Although largely themeless 

in structure, nevertheless 
various ideas were thrown 
up, tossed around, examined 
and developed as the musi¬ 
cians worked in co-operative 
fashion. Such music generally 
requires undivided attention 
for it to prove totally satis¬ 
factory, and. unfortunately 
for those in the crush at the 
back, it was not always pos¬ 
sible to appreciate the nner 
subtleties. 

But the playing reached 
several exciting peaks, Hold¬ 
sworth's guitar flowing in 
endless, tumbling lines over 
the combined power of John 
and Jeff, a rhythm team that 
bubbled and spattered like 
molten lava. 

Berlin, in particular, 
seemed delighted at the 
unexpected partnership with 
Stevens, the latter playing 
with an intensity of con¬ 
viction often lacking among 
cooler elements. 
At one point John took a 

fast solo of Max Roachian 
stature and abruptly stopped 
after a few choruses, a 
device that brought delighted 
laughter from the crush 
around the stand. 

But it wasn’t all fast 
delivery. Alan took up a 
rather haunting ballad re¬ 
frain, swirling clusters of 
notes drifting across a shim-
Yn e r I n g accompaniment. 
Berlin, too, brought a melodic 
touch to his bass, contrasting 
with dazzling flourishes and 
hard relentless riffing earlier. 
The feeling of collective 

endeavour transcended any 
fears that an e^o battle 
might develop, and in a small 
way the whole event was a 
blow against the usual 
system where nobody dares 
move without record com¬ 
pany involvement. Credit 
must go to John Stevens for 
promoting two stimulating 
and refreshing nights of 
unfettered music. — CHRIS 
WELCH. 

BLUE COLLAR 

Gate 2 Cinema, 

London 

■ F I were to say that Blue 
■ Collar is a movie about the 
divide-and-nile nature of cap¬ 
italism or the type of self¬ 
seeking duplicity that can 
arise within unions, would you 
drop everything and resort to 
the telly? That would be a 
shame. Maybe if I sard that it 
starred Richard Pryor, Harvey 
Keitel and Yaphet Kotto, was 
directed by Paul Schrader who 
co-scripted Taxi Driver, and 
sports a superb soundtrack 
courtesy of Jack Nitzsche, the 
interest rate should soar. 
Without doubt, Blue Collar 

is one of the. most arresting 
Hollywood movies in some 
time. The fact that it comes 
from Hollywood adds a delici¬ 
ous irony, when you consider 
the force and nature of it's 
argument. The basic story 
concerns Zeke (Pryor), Jerry 
(Keitel) and Smokey (Kotto), 
three buddies on a car as¬ 
sembly line in Detroit. Forever 
plagued by “ social and fam¬ 

ily obligations " (a daughter 
needs teeth braces; the inland 
revenue demands huge back 
payments) and given scant as¬ 
sistance by their union (de-
Site their collective loyalty to 

e movement), they are al¬ 
ways broke. A pig-headed 
foreman at work makes mat¬ 
ters even worse. 

So, during a night of bach¬ 
elor-styled debauchery, they 
hit on the idea of robbing the 
safe at their local union head¬ 
quarters. Biting the hand that 
doesn't feed, in other words. 
It turns out that the safe does¬ 
n't have much cash but does 
inadvertently produce a note¬ 
book which shows how the 
union has been shelling out 
shark loans — misusing the 
funds, no less. This leads the 
Three Metallic Musketeers 
into waters that are so deep 
that their relationship to each 
other, their families and work 
insidiously changes. More plot 
than that would spoil the film, 
so you know what to do . . . 
Though the film raises all 

sorts of provocative issues, it’s 
never po-faced. The humour 
is abrasive, reaching a level 
of desperate slapstick during 
the robbery sequence. I could 
go on and on the depth and 
expertise of the characterisa¬ 
tion; the integration of the 
Detroit environment into the 
whole fabric of the movie; the 
pacing and development of the 
questions under investigation. 
And, as a bonus, the music 

is a gas. Captain Beefheart 
singing “ Hard Workin’ Man " 
is employed so expertly that 
Devo should just give up the 
notion of trying to encapsulate 
the industrial boogie. Just go 
see it — LAN BIRCH. 

ALEX WELSH/ 

STAN TRACEY 

Ronnie Scott's, London 

JAZZ depends for its effect 
on risk, and only drummer 

Clark Tracey and tenorist Don 
Weiler were really prepared 
to take the main chance at 
Ronnie's on Monday night. 
They appeared at the start 

of a week’s run featuring the 
Alex Welsh Band and the 
Stan Tracey Quartet, and it 
was the latter group which 
provided the most stimulation 
and excitement. While Swing 
and Dixieland are life-sources 
of jazz, the Welsh band, em¬ 
bracing both causes, seemed 
to reduce the music of New 
Orleans and Harlem to a 
bland cosiness that was super¬ 
ficially pleasant but hardly 
likely to send the red cor-

the band's rhythm section, 
which aimed at a smooth, 
effortless sound that became 
predictable. I enjoyed the 
aright, authoritative trumpet 
of the leader, and Roy Crim¬ 
mins' agile trombone, but it 
was all a bit sleepy and safe, 
like Al Gay's tenor on "New 
Orleans", and the arrival of 
the Tracey quartet, was never 
more welcome. 
At first it seemed that this 

might prove a disaster area as 
well, as Stan was joined by 
his son Clark on drums, who 
initially appeared rather hesi¬ 
tant, but he gradually shook 
off any reticence and. with 
Peter Ind on bass, the band 
began to cook in a way the 
Welsh band hadn’t once 
achieved. 

Weller's tenor became in¬ 
creasingly angry, doubtless in 
his attempts to drown the in¬ 
credible racket being kicked 
up by a party of German 
girls in the audience. 

Clark took some fours, and 
for the first time all night 
there was an electrifying 
feeling of man against the 
fates as he went for broke and 
brought off some beautiful 
phrases on snare drums and 
tom-toms. On an extended 
solo, Clark revealed that he 
needs to develop stamina, but 
is otherwise all set to be a 
great drumme'r. — CHRIS 
WELCH. 

SYLVIA SYMS 

Country Cousin 

BACK in London after a gap 
of a dozen years, Sylvia 

Syms is doing a season at the 
Country Cousin, Chelsea's 
friendly cabaret-eaterie. The 
Clace seems highly suitable for 
er talents, and at a special 

party laid on for her last week 
the New York chanteuse pull¬ 
ed out all her stops to conquer 
a showbizzy gang of guests 
which included Danny La Rue. 
who introduced her with 
bawdy good humour, the Brit¬ 
ish Sylvia Sims (a handsome 

actress of the same name), 
Victor Spinetti, Joyce Blair, 
Wayne Sleep, Joan Turner, 
Bert Shevlove, Elaine Delmar 
and members of the Bubbling 
Brown Sugar cast, and a 
clutch of journalists. 
The American's act, witty 

and well-paced, featured a 
generous selection of old 
standards and newer things 
and struck me as being one of 
the better cabaret perform¬ 
ances I've seen in recent 
months. 
As to what type of artist 

she is, that's not easy to pin 
down. A supper-dub singer 
certainly; an amusing cabaret 
artist, yes; an actress and 
comedienne too, and an inter¬ 
preter of popular songs who 
has got style. Her diction also 
is fine, and if. range is limited 
that has little effect on the 
impact of a huskily attractive 
voice and subtly rhythmic de¬ 
livery. People nave often re¬ 
ferred to her as a jazz artist, 
though I wouldn't class her as 
one. Still, she has jazz lean¬ 
ings and could probably work 
successfully in a sophisticated 
jazz dub — if one could be 
found to book her. 
Benny Carter discovered 

her, she says, and Billie Holi¬ 
day and Mildred Bailey, by 
their examples, showed her 
how she wanted to sing. 
Sylvia, who chats much and 
good-naturedly during her 
show, spoke lovingly of Lady 
Day (her absolute favourite) 
and dimaxed an interesting 
programme with a gently ex¬ 
pressive version of "You Go 
To My Head" as a bow of 
thanks to her mentor. It re¬ 
minded me no way of Billie, 
but Sylvia admits she doesn't 
sound like her. and anyway 
it’s hardly important. The 
song, tactfully and tastefully 
supported by Phil Lee's guitar, 
was one best effort in a set 
which offered " Speak Low," 
“ Pick Yourself Up," " It 
Amazes Me,” ” When In 
Rome," "I Was Beautiful." 
“Touch Me In The Morning," 
a Fats Waller medley and a 
brisk and bubbling " Night 
And Day.” 
Ms Syms is a lady who 

thrives on excellent if discreet 
accompaniment, and this she 
duly received from pianist Pat 
Smythe, bassist Lennie Bush, 
drummer Allan Ganley and, of 
course, Phil Lee. She respond¬ 
ed to the band, and they to 
her — MAX JONES. 

DANNY & THE JUNIORS 

Southgate Royalty, 

London 

IT’S over 20 years since 
Danny and the Juniors hit 

teh charts with “At The Hop,^ 
a record which, like 'Kock 
Around The Clock" or 
"Whole Lot Of Shakin’ " 
represents 1950s rock ’n’ roll 
in the way that “Purple Haze" 
represents the era of psy-
chediia, i.e. a pop landmark. 
A gig by Danny & the Juniors 
in 1979 would seem to pose 
two major questions: would 
they be the original guys, and 
could these now surely 
middle-aged doo-woppers still 
cut it? 

Last Thursday at the 
Royalty, out questions were 
answered. A mixture of rock¬ 
ers, Teds, and rockabilly 
rebels with their accompany¬ 
ing chicks looked apprehen¬ 
sively at the stage with music 
stands and sheet music on it 
— unknown at a rock ’n’ roil 
gig. They became even more 
worried when the backing 
musicians — a British pick-up 
band called Zigger Zagger — 
strolled on stage looking any¬ 
thing but rock ’n’ rollers. 
Then the big moment. Onto 
the stage bounced three guys 
looking like they came out 
of a fish and chip shop in 
Golders Green. 

Well, they tried to rock but 
somehow it was more of a 
cabaret act tdr mums and 
dads — sure, they were the 
original guys but now down to 
a trio, but even lots of chat 
about the great days of the 
1950s couldn’t disguise the 
fact that this was candyfloss 
pop rock, not the real raunchy 
stuff that this audience was 
used to hearing at the Royal-
ty-
What really came across 

was that these were th'ree 
Nice Guys and it was hard to 
dislike then, even when they 
started doing twist numbers 
and a Four Seasons medley. 
Mild versions of "At The Hop" 
and “Rock And Roll Is Here 
To Stay" were obligingly trot¬ 
ted out to a bemused but good 
natured crowd. 

Fonzie would have loved it 
— one of them even looked 
like Arnold. — ROY WIL¬ 
LIAMS. 
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The last of the 
great unknowns 

MACK ALLEN SMITH 

and 

Williams' favourites, 

When I saw Mack perform, 
he threw in fine versions of 
not only Presley and Hank 

ianola, ■ 
live, and 

, delta 
autobio-

the 'Carroll 

right near where I 
1 Howlin' Wolf and Big 

"last" — Charlie Feathers. 
Mac Curtis. Carl Mann. And 
in 1979, there will be Mack 
Alien Smith. 
Mack Allen most deserves 

the title "the last of the great 
original unknown rockers."His 

specials and his 

now. The album, "Delta Coun¬ 
try" (Checkmate CMLF 1032), 
contains what Mack calls the 
Mississippi Delta Sound. 
Mack Allen says the Delta 

Sound is “ a mixture of the 
Memphis rockabilly sound, 
country and a little bit of New 
Orleans, and of course the 
cottonpatch blues that derives 
from the black pickers and 
singens. The delta is Just flat 
farmland growing cotton and 
beans. Where I Hve in Green-

and in Memphis It made 
number one in spots, through 
the delta " 

This disc, and a second, 
“Hobo Man", were on the Vee 
Eight label. Today they stand 
up as inspired down-home 
southern rock 'n' roll. 
Through the Sixties, Mack 

naturally great Southern voice 
and is a full-time performer 
playing country, rockabilly, 
blues R&B he is set to 
tour England in April, and he 
has a new British album out 

traced Sun session in 1959 
and a score of obscure singles 
made in Mississippi. Also, his 
voice is capable of a Presley 
imitation that makes you think 
Jesse Garon didn't die. 

BACK in the early 
Sixties, there was 

someone called “ the 
last of the original rock 
’n’ rollers ” — Ronnie 
Hawkins. 

People looked on Ron's 
Roulette stuff like "Forty 
Days ” and " Mary Lou ” 
as the last great artifacts of 
the rock revolution. Any¬ 
thing made in the Sixties 
was not bona fide rock 'n' 
roll. More likely, it was 
crap. 

Over the last decade our 
perception of "real" rock 'n' 
roll has been widened; by new 
finds, in terms of artists, or 

graphical songs, but rocka¬ 
billy delta style and country 
swampers. He'll sing Van Mor-roll County hills, is the begin¬ 

ning of the delta 1 was bom 
up in Carroll County, about 
100 miles south of Memphis". 
Ite was bom in 1938. His 

parents ran the grocery store 
and his cousin, Shel Smith 
was the family member who 
inspired him musically. He 
told me: “In the 'twenties, 
Shel and Will Narmour wrote 

MARTIN HAWKINS 
searched the 
Mississippi delta 
and found 
Mack Allen Smith 

right. 
Mack AHen's first record 

was made in 1962 for a juke¬ 
box dealer in Greenwood 
named Dominic Fretise. Fre-
tise's main daim to fame was 
the recording of James Gil¬ 
reath's "Little Band Of Gold”, 
and Mack says of his first re¬ 
cord: "It was cut at Hi stud¬ 
ios in Memphis. It was an old 
Muddy Waters tune, ‘Got My 
Mojo Workin', and on the 
other side was a song I wrote 
called 'I'm A Lover'. 'Mojo' 

In that time, Ronnie Haw¬ 
kins has been recognised as 
an important artist: first as 
patron of The Band, next as 
a rocker par excellence, then, 
of all things, playing Dylan in 
Dylan’s movie, Renaldo And 
Clara. Not bad but he's no 

County Blues' and ptayed 
fiddle and guitar at little 
country dances. Then a re¬ 
cord company in New York 
bought their song and it's be¬ 
come a standard around the 
deita. 

“I guess, though, my first 
influence was this biack blues 
singer, Mississippi John Hurt. 
When I was nine or ten I'd 
get John to meet me behind 
the More and I'd listen to him 
pick and sing the blues. You 
could say 1 was raised on 
blues; B.B. King’s from Ind-

Boy Crudup. who wrote 
Elvis’s first song, were all 
around tack then. Blues is 
a way of life, it’s in people's 
blood.'' 

It was almost inevitable 
that Mack Allen would take 
to the rockabilly sound of El¬ 
vis and Sun Records. He didn't 
make the first flood of rock¬ 
abilly artists into Memphis, 
but he had made the journey 
by 1959 and started to play 
shows with Roy Orbison. 
Sonny Burgess and Charlie 
Feathers. He remembers the 
impact of Elvis’s first record: 
"Man. when I heard that thing 
it splattered me all over the 
kitchen. I guess my main in¬ 
fluence since 1954 would have 

continued to make his own. 
rocking delta sounds and 
many of these are on his first 
British album release. "The 
Delta Sound" (Redneck RLP 
500). It includes the bluesy 
rocker "Hobo Man" from 
1963, as well as a fine Tupelo. 
Mississippi, session from 1973, 
which includes a few rock 
standards plus a lot of good, 
underexposed, blues and 
country rock songs: “Carroll 
County Blues”. "Shake Your 
Money Maker” and “Begging 
To You", for instance. There 
are tracks from a 1975 ses¬ 
sion made in Jackson, inclu¬ 
ding a pounding “Flip Flop 
And Fly" and an Elvis sound-
alike on "My Baby Left Me". 
Mack Allen has -experimen¬ 

ted with the Delta's musical 
sounds to come up with a 

score of good, different sin¬ 
gles. He did make one or two 
really dire ballads in the mid¬ 
Sixties. but so did everyone 
else. 

Apart from recording in 
Greenwood. Muscle Shoals. 
Tupelo, Jackson and lately. 
Memphis, Mack Allen has 
kept busy with his band, the 
Flames, resident at his Town 
and Country Nightclub in 
GreenwcXxi, and regularly 
touring the deep South. 

During the early Seventies. 
Mack Alien started to put out 
his records on his own labels. 
Delta Sound, Dimac, Cynthia 
and Cindy. He also came 
across one or two useful art¬ 
ists, such as Larry Blakely 
and Cleveland Davis. 

Around 1976 Mack had an 
abortive liaison with Ace Re¬ 

cords. An album appeared, but 
it duplicated the Redneck and 
some strange things happened 
in the mastering; piano tracks 
disappeared and the sound 
was muffled. Two singles were 
released — one of them “King 
Of Rock 'n' Roll," a nice 
rocker. 
But things are looking up. 

In 1976, the Redneck album 
came out in Britain. It has 
nearly sold out the only press¬ 
ing Redneck could afford, and 
there was also a country 
single, "Dog Tired Of Cattin' 
Around", on Country Groove. 
The single failed but, un¬ 
deterred, Checkmate Records 
put out “Delta Country", an 
album which is not purely 

continued p. 33 

BLUE SUEDE NEWS 
JOHNNY CASH'S first recording, a demo of “ Rock 'n' Roll Ruby ” (Cash 
1955), is available from Redita. Despite 
poor sound quality it’s an amazing find. 
The long-lost acetate was discovered in 
Clyde Leoppard’s house and Redita have 
chosen “ You’re My Baby ”, another little-
known Cash rocker, for the flip .... And 
talking of unusual records, the only known 
copy of " Stormy Weather " by the Five 
Sharps (Jubilee 5104) was recently auc¬ 
tioned with a minimum bid of $1000. The 
world's ra’rest slice of shellac is now co¬ 
owned by Dave Hall and Gordon Wrubel, 
a .pair of coin dealers who paid $3866 for 
this otherwise stunningly ordinary doowop 
disc. Ex-Drifter Bill Fredericks 
is an avid " Echoes " reader; one of Cos¬ 
mopolitan's most eligible bachelors (holi¬ 
days in Bermuda, lobster sent by train 
from Aberdeen etc) he promises to tell us 
about his ghetto doowop days with the 
Teenagers and the Packärds . Sgt. 
Barry Sadler (remember " Ballad Of The 
Green Berets" ?) recently acquitted of 
murdering Nashville songwriter and ex¬ 
rockabilly singer, Lee Emerson. Justifiable 
homicide was the court's ruling. Emerson 
wrote " Start All Over " and recorded for 
Columbia with Marty Robbins. 

ROBERT PALMER’S “Baby That Was 
Rock ’n' Roll — The Legendary 

Leiber and Stoller" has been published 
by. Harvest (New York) at $6.95. Clifton 
Miller, of ‘ Black Echoes. ' suggests: “ It 
falls a long way short of the 1975 book 

BLUE SUEDE NEWS 
by Bill Millar which told the story of 
Leiber and Stoller in astonishing and his¬ 
torically valuable detail ”. Three cheers 
for Clifton (tee hee) . ’ The Good Oi' 
Days ’, a recent two-hour Dick Clark T.V. 
show included film footage of Buddy Holly, 
Johnny Horton, The Big Bopper, Frankie 
Lymon, Clyde McPhatter, Gene Vincent and 
Jerry Lee Lewis. Brief clips however: 
Frankie Avalon and Annette Funicello 
(who filled a tight sweater better than 
anyone before Dolly Parton) dominated 
the proceedings. 

THE KENDALL’S C & W hits, “ Heaven s 
Just A Sin Away " and " Sweet 

Desire ", were produced by Spangle, Vee-
Jay and United Artists' rocker Brien 
Fisher. We hoped to get Fisher's material 
oift here but DJJH. (when they licensed 
Vee-Jay) and U.A. couldn't trace the master 
tapes .... Ted Carroll follows Sonny 
Fisher and George Jones with a 10-in. 
album by Sleepy LaBeef and friends in¬ 
cluding Danny Reeves, Doug Sanford and 
Jimmy and Johnny. Johnny Winter and 
other bluesy Gulf Coast swamp-poppers 
will fill another 10-in. in due course. Ted's 
also got plans for “The Best Of Doug 
Sahm ”, a compilation which includes his 
early rockdrs for the U.S. Harlem label 
. Six albums of ABC/Dot rockabilly 
wax scheduled for French release includ¬ 
ing — the answer to Robin Grayden’s 
prayers — a complete set by Sanford 
Clark with several hithe'rto unissued per¬ 
formances. — BILL MILLAR. 

Frankfurt 
with star casting 
500 exhibitors from 23 different countries await you at the 
world’s most important music fair for international business with 
instruments, accessories and pieces of music. 
Wind, string, plucked and keyboard instruments. Accordions and 
harmonicas. Electronic instruments. Amplifiers, microphones, 
loudspeakers, parts and accessories. Music publishers. 

International 
k 'Rade Fair for 
Musical Instruments 

4.3.-8.3.1979 

Fair admission tickets (advance sale at reduced rates) 
information and travel tips are available from: 

Collins & Endres, 36, Sackville Street, 
London W1X 1DB, 
Telephone: 01-734 0543, Telex: LOPG LDN 262236 
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Disco Rama 
All classified ads in this section cost 18p per word 

Jazznews 
Max Jones/ Brian Case: London • 

Mobile Discotheques For Hire 
DAVE JANSEN Discotheques. 

— 01-699 4010. 
MARBLE ARCH Discotheques 

All dates, all functions. — Please 
phone me first Terry, 10-328 0424. 
JOHN JAMES Stereo sound. 

Colourful lightshow. — 01-735 1194. 
PROFESSIONAL MOBILE Dis 

cotheques. mesmering light 
shows. — 01-560 0368 anytime. 
PROFESSIONAL MOBILE Dis 

cotheques. mesmerising light 
show. — 01-580 /358 anytime. 
M. James, 16 Hawthorn Hatch, 
Brentford Middx. 
MAXIMUM AXIS. — 446 1575 
PROFESS 1 v N AL DIS¬ 

COTHEQUES and George Power. 
— 01-272 »»08. 
SOUNDS FUNKY Disco will 

make your party swing. — OI¬ 
SOS 4361 

D 1 SCO EQUIPMENT, PA 
systems sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
MAXIMUM AXIS can supply 

discos ot all sizes and with lights 
— for self operation. Also tape 
systems. We deliver and collect. 
No deposit. — 446 1575. 

D. J. Jingles 

32 HIT JINGLES £4.75 cassette. 
8 personalised Í7.25 cassette — 
Stage One Music. 14 Sebert Road. 
London. E7 0NQ 01-534 5472 (24 
hours). 

Situations Vacant 
ABC MUSIC OF ADDLESTONE 

are seeking a lively disco en¬ 
thusiast to manage their new 
Disco Centre opening shortly. 
Fantastic opportunity to the right 
person. — Phone Mark at Esher 
66195 for an early appointment. 
DJ WITH transport. Croydon 

area, required for weddings. — 
01-644 »420. 
GERMAN DISCOTHEQUE in 

urgent need of top-D.J.s. — Send 
photos, tapes and informations to 
Udo SchoB Fischerstreet, 14 41 
Duisburg 1. West Germany. 
NO COWBOYS, wanted present¬ 

able assistant to DJ, prefer 
driver/creative lighting man, easy 
distance Harrow, learn ropes, 
possibilities, must love all music. 
— 01-863 8074. Bandylands. 

Disco Equipment 
DISCO CONSOLE Fai Super 

100W amplifier. 12 months guar¬ 
antee. £160. — Wad Ltd. Otford 
3121 Crayford 56558. Barclaycard. 
Access. 
STEREO 300 WATT, control 

amplifier. comprehensive faci¬ 
lities, £»0. — 286-77»*. 

AUDIO ENGINEER 
required for disco installa¬ 
tion and maintenance work 
Must be prepared to travel. 

Please Phone: 
01-385 5521 

BUYING YOUR 
OWN DISCO 
EQUIPMENT? 
NEED A MOBILE 

DISCO? 

Whatever your needs, ymu 
will find the answer in Dis-
corama appearing every 
week 

We carry everything that's 
relevant now! 

RCA buys 
Evans tapes 
GIL EVANS, who has spent the past few weeks 

in Eastbourne successfully undergoing treat¬ 
ment for eye cataracts, has sold the tapes of last 
February's concert at London’s Royal Festival 
Hall to RCA Records. 

It’s anticipated that RCA will release a single album 
from the tapes, which were recorded by Peter Bould of 
Tri-Arts. 

Evans is also planning a further tour of Europe, to include 
British concerts, with a band which will almost certainly in¬ 
clude local musicians. He has been particularly impressed, 
during his stay in Britain, by the work of tenorist Don Weller 
and bassist Johnny Dyani. 
• RCA have signed the Milestone label for distribution in the 
UK, and plan to release •'The Jazz Stars In Concert”, which 
features Sonny Rollins, McCoy, TyneY, Ron Carter and Al Fos¬ 
ter on March 9, as well as Ron Carter's "A Song For You", 
Sony Rollins' "Don't Stop The Carnival" and McCoy Tyner s 
"The Greeting". RCA have also renewed their distribution deal 
with the Prestige label, and are releasing Bill Summer’s 
“Straight To The Bank" on March 9. GIL EVANS (pic: Barry Plummer) 

Ally Pally LANDSCAPE Musicians 

AND JOY 
TO TOUR 
EX-GLAA winners Landscape and Joy are em¬ 

barking on a major tour under the auspices 
of Contemporary Music Network. They will be 
sharing the bill at York Arts Centre on January 
31, Band On The Wall, Manchester on February 
1, Leeds Playhouse on February 2, Sheffield’s Hurl¬ 
field Campus on February 3, Birmingham Arts 

Lab on February 4. 

ball 
date 
THE 1979 Jazz Band Bali at 

Alexandra Palace in 
North London has been ar¬ 
ranged for Saturday, January 
27. This year the music will 
be provided by George Melly 
with John Chilton's Feetwarm-
ers plus the Crouch End All¬ 
Stars with clarinettist Wally 
Fawkes. As before, the Jazz 
Band Ball is organised by 
BBC producer and Crouch End 
pianist Graham Tayar in con¬ 
junction with Haringey Coun¬ 
cil and the GLC. 

Melly, who has been busy 
recording radio and TV pro¬ 
grammes during the Feet-
warmers' holiday in the first 
half of January, will appear 
as quiz master on BBC TV's 
Read All About It on January 
28. and is to take part every 
Friday in February in a dis¬ 
cussion series on Radio Four. 
Melly and Chilton's Feetwarm-
ers will be making another 
visit to the USA in June, 
when they return to Michael's 
Pub in New York for a three-
week season 

Hot stuff 
A THREE-BAND Hot Jazz 
-t*- Spectacular is being stag¬ 
ed at the Fairfield Hall. Croy¬ 
don. on Thursday (25) from 
8pm. The bands are the Mid-
nite Follies Orchestra. Max 
Collie’s Rhythm Aces and 
Monty Sunshine's Jazz Band, 
and the show is to be com¬ 
pered by Bob Kerr of Whoo¬ 
pee Band renown. Tickets for 
this concert are -priced at 
£2.25, £2. £1.50 and £1.25 and 
obtainable from the F. H. Box 
Office, Croydon CR9 IDG. 

Then Leicester’s Phoenix 
Theatre on February 5, Lon¬ 
don’s Purcell Room on Feb¬ 
ruary 6, Sweeny's, Basildon 
on February 7, University of 
East Anglia on February 8, 
Chapter Arts Centre, Cardiff 
on February 9, and Shrews¬ 
bury School - on February 
10. 
Landscape, currently Chris¬ 

topher Heaton, Andy Pask, 
Peter Thoms, John Walters 
and Richard Burgess, are also 
appearing at the Limit Club, 
Sheffield, on January 18, 
Fforde Green, Leeds, on Janu¬ 
ary 19, Camberwell Art Col¬ 
lege. London, on January 26, 
Central Studio Basingstoke, 
on January. 27, Cambridge 
Jazz Club on February 12 and 
Garnett College. London, on 
Februa’ry 13. There are plans 
for an album and further tours 
in the Spring. 

BATTING 
ORDER 
Nottingham Rhythm Club 

has lined up an inter¬ 
national jazz programme for 
its three-weekly sessions at 
the Test Match Hotel, West 
Bridgford, Nottingham. So far 
confirmed are: the Merseysippi 
Jazz Band with vocalist Jan 
Sutherland tonight (Thursday), 
Sammy Price (February 22). 
Benny Waters (March 15) and 
the Pete Allen Jazz Band 
(April 12). 
The Jazz Centre Society is 

to become active in Notting¬ 
ham for the first time shortly. 
Newly - appointed organiser 
Paul Kelly has found a suit¬ 
able venue for promotions, 
and will shortly be announc¬ 
ing details of these. He has 
confirmed that an all-day 
Festival will take place at 
Nottingham Playhouse on Sun¬ 
day, March 18, and details of 
bands booked will soon be 
available. 

Best sellers 
Chart supplied by:- CIRCLE 
RECORDS, 33 35 Victoria 
Street, Liverpool 1. 
1. JUGGERNAUT 

Nat Pierce, Concord 
2. SHORT CAKE 

Bill Berry, Concord 
3. CLAUDE THORNHILL 

1947 Hindsight 
4. SCOTT HAMILTON IN 
NEW YORK Concord 

5. THE HUNT 

form new 
federation 
A NEW organisation, the 

South London Jazz Fed¬ 
eration, has been formed by 
Peter Kymbrell, Ken Britch-
ford and a number of South 
London musicians to promote 
live jazz in that area. The 
Federation is already running 
three weekly gigs. 

Tuesday sessions take place 
at the Cobblestones Restaur¬ 
ant. Streatham High Road 
from 10pm until lam with 
late licence, and these feature 
Íianist Martin Blackwell's 
rio with guests. Duncan La¬ 

mont (reeds) is the guest art¬ 
ist booked for January 23. A 
tegular Sunday lunchtime gig 
is organised at the Racehorse 
pub in Carshalton, Surrey 
(mid-day until 2pm, admission 
free), with music by Martin 
Blackwell and Friends. 

Tenorist Peter Coe is guest¬ 
ing on Sunday (21), reedman 
Rex Morris on January 28. 
Third of the SUF venues is 
.the Fountain m Garratt Lane, 
Tooting, where Sunday even¬ 
ing sessions are held from 8 
to 10.30. Featured here are 
Blackwell on keyboards, Andy 
Grossart (bass and vocals) and 
Derek Goodall (drums and 

_ vocal). Interested readers can 
contact “ Kym " Kymbrell at 
684 2539. 

Radio 
London 
poll 
THE BBC Radio London pro¬ 
gramme, All That Jazz, pro¬ 
duced by Brian Priestley, has 
announced the results of its 
annual listeners’ poll. Joint 
top was Bud Powell’s "The 
Best Years ’’ on Vogue / Pye. 
with Charlie Parker's " One 
Night In Birdland" on CBS. 
Third was Charlie Parker’s 
" Savoy Recordings — Master 
Takes " on Savoy / Arista, 
fourth V.S.O.P., "The Quin¬ 
tet ” on CBS. Fifth place was 
the Miles Davis re-issue, 
" Birth Of The Cool " on Cap¬ 
itol. and sixth the Albert 
Mangelsdorff-Jaco Pastorius-AI 
Mouzon " Trilogue ” on MPS. 

Seventh was volume two of 
“ The Lester Young Story " on 
CBS, eighth Charlie Haden's 
“ The Golden Number ” on 
A&M Horizon, and ninth 
Charles Mingus’s “ Cumbia 
And Jazz Fusion " on Atlan¬ 
tic, Joint tenth was Johnny 
Hodges “ Live In Berlin ” on 
Pablo, and Shorty Rogers 
" Clickin’ With Ciax ” on At¬ 
lantic. 

Dexter Gordon and 
Wardell Gray, Savoy 

6. COLTRANOLOGY 
John Coltrane, Affinity 

7. YOU’RE A LUCKY GUY 
Dave Frishberg, Concord 

8. SILENT FEET 
Eberhard Weber. ECM 

9. PLACES 
Jan Garbarek, ECM 

10. SPIRITUALS TO SWING 
Various Artists, Vogue 

DISCO EXPORT DIENST EXPORT SERVICE 0U DISCO 

We are Britain's largest and most experienced 
exporters of discotheque equipment. We offer the 
biggest range of sound and lighting gear —at 
super, low. tax-free Export Prices Write, telephone 
or telex our Export Manager Tony Kingsley He will 
be glad to give you any help or advice you need 
So, let's hear from you soon? 

Roger Squire? ehport service 
Roger Squire Limited. Barnet Trading Estate. Park Road. 
Barnet. Herts. Telephone: 01-441 3527 Telex 261993 
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COLIN IRWIN meets a girl 
who’s shot to the top but says 
4 How can you feel close to 
folk coming from Chiswick?’ 

FS a common and 
irritating fallacy 

that the folk scene is 
devoid of new talent. 
The guv'nors of the 
clubs — Carthy, Gar¬ 
butt, Nic Jones — have 
been at the helm for a 
year or so, but it does¬ 
n’t necessarily mean 
the circuit is as stag¬ 
nant as it’s regularly 
made out to be. At least 
it shouldn’t mean that. 

Agreed, there's a lack of 
dynamic trends to excite 
us and nobody has recently 
burst forth (unless we 
count Elvis Costello) in the 
way that Jansch, Harper 
and McTell have done in 
the past. 

Yet the new talent is there 
if we look for it, even though 
economics and the ultra-con¬ 
servatism of so many who 
hand out gigs make it difficult 
for the promise to be fulfilled 
and thus make a discernible 
impact. 

It's a paradox that the bar¬ 
rier is pierced with such 
rarity that the other extreme 
occurs, and all manner of ac¬ 
claim and unreasonable antici-
Kion is heaped on whoever 

broken through. They still 
don't make money of course, 
but the instant a fresh name 
arrives they are hailed with 
the enthusiasm due a messiah. 
Mostly the particular artist is 
ill-equipped to carry such ex¬ 
pectation to the ultimate; the 
freshness that's brought them 
to the forefront of the folk 
scene isn’t sustained; the 
whole thing fades in mutual 
anti-climax; and the artist is 
subsequently rebuked as a 
failed superstar. 

A GLOOMY way to open a 
-'TV feature. Especially on an 
artist of exhausting vitality 
and warmth. But in the last 
year two acts have emerged 
cn the club scene on a nat¬ 
ional scale, both excellent, 
both inevitably greeted as 
Great White Hopes. One is 
Bob Fox & Stu Luckley, who 
have already received due ex¬ 
posure in these pages; and 
now I give you — with cau¬ 
tion — Katy Heath. 
The rapidity of her success 

has been astonishing. On a 
circuit where it normally 
takes a good couple of years 
playing floor spots and going 
round the festivals to get any¬ 
where near established enough 
to turn professional, she has 
done it in a fraction of the 
time. She turned professional 
within a month of starting 
doing floor spots, and in little 
more than a year at it has 
won the Folk News / B & C 
Records Stars Of 1980 con¬ 

test. firmly established herself 
as one of the scene's most 
prominent characters, and won 
support spots on tours by 
Steve Hackett. Randy New¬ 
man. and Dean Friedman 
Such sudden acceptance is 

almost unprecedented, but it 
doesn't seem to impress her. 
She claims to be bone idle, 
says she's had things "easy ", 
and doesn't even acknowledge 
a genuine affinity with folk 
music. “ Let's face it," she 
tells you. brimming with grins, 
"You can't really feel close 
to folk music when you come 
front Chiswick, can you? " She 
says her success is indicative 
of the dearth of women on 
the folk scene, and happily 
gives the impression her cur¬ 
rent status has all been a 
fortuitous accident. But. while 
undoubtedly scatterbrained, 
she's rather more aware than 
you might at first suspect, her 
ambitions go far beyond the 
folk scene, and she talks urg¬ 
ently of getting a band behind 
her. 
An unkind journalist might 

describe her as dumpy. On 
stage she's minute, dwarfed 
by the guitar around her neck, 
which all adds to the charm. 
There may be something in 
her comment that the lack of 
female competition has expe¬ 
dited her progress but it's 
also down to a personality 
that barely stops to breathe, 
and a floor spot that's proved 
pretty much irresistible. It 
contained a mixture of 
warmth. humour, sincerity 
and sensitivity that you could¬ 
n't imagine any club organiser 
failing to find captivating and 
offering her the world. 

Her full set later showed 
there were weaknesses in the 
armour and a few of her songs 
are unsubstantial — hence the 
reservations — but these are 
all points easily ironed out as 
she gains in experience and 
maturity, and meanwhile her 
endearing stage presence sails 
her through regardless, no 
trouble. 

SHE identifies with her back¬ ground as closely as 
Richard Digance does with 
East Ham. One of her most 
celebrated songs recalls her 
lime spent sweeping the roads 
in South London — a time 
she evaluates as "a good 
skive.” It's a song of wit and 
hilarity, but the humour in 
much of her work and her 
character shouldn't obliterate 
the more poignant elements 
in her music, even though it's 
less immediately appealing 
than the funny stuff. As with 
Digance, there's a danger of 
the lighter side overshadowing 
the serious work, though it's 
a danger about which she's 
evidently aware, and despite 
the apparent nonchalance 
she's evidently not a candi¬ 
date for manipulation. 
“ There's a lot more to 

what you do than just singing 

NEW lOOw 4ch.P.A. ONLY £281-50 

CLEARTONE M.I.LT&. 
7 Dawson Rd. Mount Earn» 
Milton hevnes MK I ILH 
0908-71662 

KATY HEATH (Pic: Valerie Wilmer) 

Katy...a star just 
passing through 
and playing. I try to work 
hard at being an entertainer 
in any sort of form. That's 
very important to me to give 
people pleasure, but a lot of 
people don’t do that because 
they're into their own trip. 
I've got sympathy for people 
doing that, playing for them¬ 
selves, it's fine, as long as 
they accept the consequences 
of it. They can't play for 
themselves and then turn 
round and say ' Why aren't 1 
working? ' 

" I'm not saying I'll always 
do what people want me to 
do but 1 hope 1 give value for 
money. 1 enjoy Nic Jones and 
Martin Carthy — charisma's 
got nothing to do with being 
funny. I think the main thing 
is to be honest. If you try to 
be funny or do anything 
you're not really interested in 
audiences feel uncomfortable. 
A lot of people underestimate 
audiences.” 

MS HEATH was born and 
bred in Chiswick in 

West London, where she re¬ 
mains cheerily esconced. Her 
music career had its begin¬ 
nings five years ago in a rock 
band — the Norman Chop 
Trio, “ the most undynamic 
name we could think of.” 
They conquered the 18-plus 
group circuit, and were top¬ 
ping the bill one night at 
Surbiton 18-plus Club, when 
the amp blew up and they 
played an acoustic set, and 
inadvertently found them¬ 
selves ushered into folk clubs. 

" We'd specialised in gigs 
for mentally retarded people. 
It was quite good because 
they didn't have any other en¬ 
tertainment apart from the 
Salvation Army. We'd re¬ 
hearsed all this original stuff 
and they kept asking for 
' Bachelor Boy ' and in the 
end we'd do everything they 
asked It's so difficult to get 
work, but the nice thing about 
folk clubs is that if you do a 
good floor spot you can get 
a gig. We didn't see our future 
round the mental hospitals of 
England so we opted for folk 
clubs as an alternative." 

Gradually Norman Chop 
disintegrated into a duo in¬ 
volving Katy and Brian Reeves 

who gained some attention in 
the London area with a mix¬ 
ture of traditional and con¬ 
temporary material, and ran 
their pwn club, the modestly 
named Palais de Folk. “ Hum¬ 
our to me is an important part 
of everything," she observes, 
but adds that, because of the 
name, people came along to 
the club expecting a constant 
barrage of laughs when it 
wasn't like that It closed in 
May, '77. and Katy Heath de¬ 
cided, belatedly, to be a hippy 
and went off to Nice to be a 
busker. 

Nice? "Well, it was the 
nearest place I could think of 
that was hot." How did she 
get on? “ Terrible. I didn’t 
want to go to another city, 
y’know, coming from London, 
but I didn't really like the 
south of France. I mean, how 
oan you compete with topless 
sunbathers? I didn’t earn much 
money and the police kept 
moving me on. And I was 
very lazy. I used to sit on the 
beach all day getting drunk. I 
work very well under pres¬ 
sure, but when there's no 
pressure I don't work at all." 

SHE returned after a few 
months to go road-sweep¬ 

ing, previous experiences hav¬ 
ing assured her she wasn't 
cut out for a career in office 
work. “ My first job was as a 
filing clerk, I couldn't believe 
people were doing it for life. 
They're no different from any¬ 
body else those people, it's 
just that they haven't an out¬ 
let. I was lucky I had music. 
I used to spend all day gazing 
out of the window.” 

Experiences like that, she 
says philosophically, make you 
appreciate being on the road, 
despite the obvious drawbacks 
of the lifestyle. “ I couldn’t 
stick in an office job, 1 admire 
people who can. But I think 
people overestimate the im¬ 
portance of entertainment. It's 
important but it's not the be-
all and end-all of life. To me 
it's a much easier job than I've 
ever had before. There are 
times when I get really hacked 
off with it, but I'd much rath¬ 
er get up and go to a gig 
when I feel really pissed off 
with it, than get up at 7am 

and go to the office. I can see 
why Joe Public gets really irri¬ 
tated. 

" People always go on about 
how hard being a musician is, 
but compared to most jobs 
I've had it’s a really dossy life. 
I mean, who’d be sitting here 
now at this time of day get¬ 
ting pissed? The trouble is I’m 
so indolent. I find it very easy 
to do nothing. I just crawl 
out of bed and put the telly 
on and that's that. I need to 
be put under pressure." 
Once she'd taken the deci¬ 

sion to have a bash at being 
a solo singer it all happened 
very quickly. She worked hard 
doing floor spots, found that 
almost all of them subsequent¬ 
ly offered her a gig, persuaded 
Alan Robinson to be her 
agent, and she was on her 
feet and had given up road¬ 
sweeping, all in the space of 
a few weeks. Amazingly she 
now says the hardest part of 
going solo was introducing the 
songs. " At first I was teacher, 
y'know, ’ This is a song about 

. . ’ and then somebody said 
■Just be yourself' so I just 
started chatting normaHy and 
it seemed to go down well." 

Her rapid rise didn’t, how¬ 
ever, lead to any illusions. 
Her own assessment is that 
she had something different to 
offer and filled a gap at the 
time it was needed and found 
the way of putting it over 
well. Stage magazine describ¬ 
ed her — much to her amuse¬ 
ment — as “ a cockney Joni 
Mitchell ” and she's learned 
quickly from the various tours 
she’s been on. 

" That Steve Hackett tour 
was a bit heavy, but it went 
well for me. There were loads 
of stupid hecklers shouting 
things like ' Show us your 
tits ' which is the easiest 
thing in the world to put 
down if you work in folk 
clubs. Everyone was lining up 
with their heckles and so be 
made to look little twerps. 
Rock audiences never get 
that. They never get chat, full 
stop.” 

SHE sees her long-term 
future with a band be¬ 

hind her and, because of the 

financial implications of that, 
probably out of folk clubs, al¬ 
though she expresses no dis¬ 
satisfaction with the club 
scene and lists people like Nic 
Jones and Paul Brady along¬ 
side Paul Rodgers as her 
personal heroes 

” I think you’ve got to be 
close to what you're doing. I 
don't sing traditional songs al¬ 
though I enjoy them because 
I don't think I do justice to 
them because I'm not close to 
them. I'd much rather do an 
Ian Dury song than an Irish 
traditional song because if 
you're not close to it, you're 
not singing with your heart 
but with your technique. 

44 I don't want to be boxed 
anyway. I don’t even know 
what box I want to be in 
There’s too much labelling of 
things, people go overboard 
about it. And all this stuff 
about equality. I’m all in fav¬ 
our of that but this idea that 
women have got to behave 
like men is a load of crap. I 
was quite a tomboy when I 
was little but I still liked my 
dolls. I don’t see why people 
should say 1 mustn't play with 
them because they're sexist 
toys." 
The next step is an album. 

Various record company per¬ 
sons have been scouting 
round and she feels the time 
is right to record, but there’s 
nothing concrete yet. She her¬ 
self has a healthy distrust of 
these matters. 

“ I never believe anything 
anybody tells, me. Not until it 
happens. It's all words. The 
number of record companies 
that were meant to be inter¬ 
ested in the Norman Chop 
Trio we should be millionaires 
by now, and the same with 
me. It happens so often with 
groups and it wears you down 
All 1 know is that I've got a 
lot further than I've ever got 
before. Y’know, the trouble 
with the music biz is there’s 
so much free drink around. 1 
never remember anything." 

" Being a girl has helped 
get me known on the folk 
scene but now it doesn't help 
at all with record companies. 
There are so few English fe¬ 
males who have cracked it in 
the States. I can't think of 
any apart from Dusty. There’s 
much less confidence. But you 
just have to crack on and re¬ 
gard it as a job and nothing 
more, even though some of it 
isn’t very real. Y’know, all 
this free drink, sex and drugs 
and rock ’n’ roll.” 

WATKINS 
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Folk News 
BIG NAMES 
FOR FIRST 
EPPING 
FOREST 
FESTIVAL 

PETE ATKIN (Pic: Deso Hoffman) 

Club’s decade 
of success 

riAHE first Epping Forest Folk 
Festival has now been 

confirmed to take place on 
May 11-13 with an outstand¬ 
ing line-up that includes Fred 
Wedlock, Pete Atkin, Derroll 
Adams, Albion Morris, Mr 
Gladstone's Bag, Pete & Chris 
Coe, Martin Simpson, Old 
Swan Band, Jenny Beeching, 
Hot Vultures, Alex Atterson, 
Dave Evans, Nic Jones, Dave 
Peabody, Ticklers Jam, Adrian 
May, Major Mustard, Spred-
thick, Martin Long, Scrub Jay 
Orchestra, and Meridian 
Ladies Morris. 

Negotiations are also going 
ahead for the June Tabor 
Band, but the booking is as 
yet unconfirmed. There will, 
however, be a variety of work¬ 
shops, a ceilidh, a craft exhi¬ 
bition, morris tours and a 
children’s concert, in addition 
to normal concerts, with a 
choice of artists "governed by 
a desire to provide a varied 
programme suitable for ardent 
foikies and local people who 
never set foot inside a folk 
club.” 

AL STEWART made an un¬ 
expected return to folk 

clubs when he turned up to 
play a solo floor spot at the 
Blacksmiths Arms, Epping, 
during Richard Digance's set. 
Stewart played three songs, 
drew the raffle and did a spot 
of compering, ending the night 
linking up with Digance for a 
climatic version of "My 
Mother's Eyes". 

A PRESENTATION of a Na¬ tional Association of 
Youth Clubs long service cer¬ 
tificate was made this week to 
Ann and Eric Brode, who run 
Cheshire's well-known Poyn¬ 
ton Folk Centre. The presenta¬ 
tion was made at the Centre 
by Nicholas Winterton, MP. 

THE Enterprise Folk Club at 
Haverstock Hill (oppo¬ 

site Chalk Farm tube) which 
closed down last summer due 
to lack of support, re-opens on 
Februtfry 4 with Shirley and 
Dolly Collins. A few years ago 
it was thriving, and organiser 
Mike Butcher is anxious for it 
to regain former glories. After 
the Collins sisters, the club 
continue with Frankie Arm¬ 
strong (Feb 11). Mt Smith 
(18). Peter Bellamy (March 4), 
John Foreman (11), and Nic 
Jones (18). 

’TYHIS month — the first an-
* niversary of the death of 

Joe Holmes — sees the re¬ 
lease of Holmes' last album 
when Topic issue "After 
Dawning”, made with his 
friend and singing partner Len 
Graham. 

HA M P S T E A D’S 
Three Horeeshoes 

Folk Club celebrates its 
tenth anniversary next 
week with a refreshing 
bout of ambition and 
enterprise involving the 
club opening on five 
consecutive nights. At 
a time when folk clubs 
seem frozen by caution, 
Hampstead’s imagina¬ 
tive venture is particu¬ 
larly welcome, and is 
perhaps indicative of 
the club's consistent 
success throughout a 
decade. 
On Tuesday (January 23), 

the festivities open with 
Dave Cousins, Peter Bond, 
and Keith Pearson’s Right 
Hand Band as the guests; 
followed by Derek Brim¬ 
stone, Robin and Barry 
Dransfield, and Kathy Heath 
(24); Jon Betmead, Glad¬ 
stone’s Bag, Fred Wedlock 
(25); Harvey Andrews, 
Hamish Imlach, the Exiles 
(26), Pete Atkin, Jeremy 
Taylor, the Exiles (26). En¬ 
trance is £1.10 per evening 
£1 to club members), and 

£5 (£4.40 to dub members) 
for a ticket to all five 
nights. 
The club has been run 

throughout the decade by the 
Exiles, who took over the run¬ 
ning of the club in January 
'69 from the Tinkers, having 
previously arrived in London 
from Birmingham and started 
a club at the Archway Tavern 
The group had got a name 
for themselves on the Irish 
circuit after an appearance on 
Opportunity Knocks, when 
they’d sung " The Patriot 
Game," but subsequently ceas¬ 
ed regular touring after the 
departure of Ken Ather three 
years ago, although they're 
still resident at the club and 
play occasional gigs. 

They've never had a finan¬ 
cial crisis, and say that from 
1970-76 didn't make a loss 
on a single night, attributing 
their consistent success to a 
professional (though they 
hasten to add. not mercenary) 
approach to all aspects of 
running the club (even down 
to paying the person on the 
door) and a willingness to 
take chances. 
They say their audience has 

come to accept their judge¬ 
ment and continue to come 
even when an unknown is 
booked Among the artists 
booked at the club “rly in 
their career have been Pete 
Atkin, David Bowie, Jasper 
Carrot, Alan Hull, Strawbs 

and the Settlers. 
A measure of the esteem in 

which the club is held is the 
fact that all the artists have 
agreed to play at the celebra¬ 
tions for greatly reduced fees, 
enclins the club to keep the 
cost of entry to a minimum. 
" We wanted to do something 
to mark the fact that we've 
been in existence for ten years 
and we wanted to make it 
something to remember,” said 
Exile Jock Armstrong. ” If 
you're looked upon as one of 
the best folk clubs in the cap¬ 
ital you're got to do some¬ 
thing. haven't you? We don't 
think of ourselves as a super¬ 
club or anything like that, but 
we’ve seen clubs come and 
go and 1 can't think of many 
other clubs in London that 
have been going as long. 
" We've never made hard 

and fast rules about the music 
we book, but I think it's im¬ 
portant to have some sort of 
definite approach or policy 
and the aim of the club has 
always been baaicaily straight¬ 
forward — to provide the best 
in folk in its broadest sense 
at reasonable prices, but done 
in a thorougÑy professional 
way. I think we can ensure a 
bloody good night and people 
know that.” 
Armstrong says his only 

regret was not booking Ste¬ 
phane Grappelli for £100 when 
he had the chance, and speaks 
warmly of the time Bowie 
started coming to the club as 
a floor singer. He was offered 
a gig. and by the time came 
round for it he was in the 
charts and commanding treble 
the fee, but still fulfilled the 
Hampstead gig at the original 
price. He's similarly proud 
that people like Pete Atkin 
and Tony Bird had the be-
Sinnings of their careers as 
oor singers at the club, and 

predicts that Katy Heath and 
Keith Pearson, wbo’ve both 
made regular appearances 
there, are bound for the top¬ 

Audiences have dropped off 
slightly in the last couple of 
years, but the club continues 
to hold its head above water 
without too much sweat. “ I 
don't think,” says Armstrong, 
" the scene is as thrusting as 
it used to be. There used to 
be more available artists — 
now you try and book them 
and they’re all working abroad 
because the bread's better 
which means there is a gap 
here. The thing that worries 
me is that people like Brim¬ 
stone, and Jeremy Taylor, 
Jake Thackray, and Noel Mur¬ 
phy and Alex Campbell are¬ 
n't coming through any more. 
The Sixties anyway was a 
major revolution in music and 
it affected the fringes. I’d like 
to think though, that the 
Three Horseshoes will still be 
going in another ten years. 
Then we’ll have two weeks of 
gigs" 

Beer to tour with Oldfield 
pHIL BEER, multi-instru-
17 mentalist supreme, 
partner to Paul Downes and 
constantly- in -demand ses¬ 
sion musician is joining 
Mike Oldfield’s band for a 
tour. Oldfield, a neighbour 
of Beer, has invited him to 
join his first tour which 
thrashes around this and 
various other countries in 
April, culminating at Em¬ 
pire Pool, Wembley, on 
April 28. 

Beer’s primary task will be 
to add guitar to a band that 
already includes a massed 

Best sellers 
1. THE IRON BEHIND THE 

VELVET 
Christy Moore, Tara 

2. FROM THE DEVIL TO A 
STRANGER 
Nic Jones, Transatlantic 

3. CHIEFTAINS Vol 8 CBS 
4. DICK GAUGHAN Topic 
5. AR LOG Dingles 
6. CAROLAN’S RECEIPT 

Derek Bell, Claddagh 

ihoir, three keyboards, a string 
section, numerous other musi¬ 
cians, and possibly Maddy 
Prior, on a set that will in¬ 
clude a 25-minute version of 
•Tubular Bells," a shortened 
version of "Ommadawn," and 
the whole of ''Incantations." 

But Beer is anxious to clari¬ 
fy that he will not be blowing 
out gigs because of the tour. 
A few gigs have had to be 
altered to fit in the Oldfield 
dates, but he’s adamant that 
he will be playing all clubs 
and concerts he’s been con¬ 
tracted to do. “It’s all a bit 
of a whirl at the moment" 
said Beer. "This is a really 

7. NOWT SO GOOD’LL 
PASS Bob Fox and Stu 

Luckley, Rubber 
8. LEGACY 

Michael Coleman, 
Shanaachie 

9. GUARANTEED 
Ronnie Drew, Dolphin 

10. DAN AR BRAS Hexagon 
Chart supplied by:- DOBELL'S, 
77 Charing Cross Road, Lon¬ 
don, WC2. 

gig thing and it should be 
great fun although we haven't 
all got together for a proper 
rehearsal yet. Already I'm get¬ 
ting all sorts of comeback on 
it, although I’m not blowing 
out any gigs. I'm not taking 
on any more at the moment 
but whatever happens, none of 
the gigs already set will be 
1OM.” 

Oldfield, it seems, has be¬ 
come quite a big fan of Beer’s, 
and since Exegesis brought 
about his complete character 
transformation has been regu¬ 
larly turning up at Beer's gigs. 
Phil has recorded a number 
of demo tapes at Oldfield’s 
studio and there is now even 
the likelihood of a solo album 
recorded there, possibly pro¬ 
duced by Oldfield. 
"We live near one another 

and I've worked at his studio 
for years, but he’s really come 
out of himself in the last six 
months” said Phil. "I’m not 
sure , exactly what's going to 
happen but it’s all looking 
good." Meanwhile his partner. 
Paul Downes, has a solo al¬ 
bum released this month by 
Sweet Folk And Country, and 
the two will continue to work 
together when their extensive 
individual commitments per¬ 
mit. 

Thursday Saturday 

Tuesday 

Wednesday 

Monday 
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Entertainment Guide 

Z ..... ... .. AGNES STRANGE 
* £ Z » JENNY DARREN 
! s.. „ THE ISAAC GILLORY 
t BAND 
♦ ... „ BOB KERR S 

WHOOPEE BAND 
♦ „ ZANADU 
« »„ ... THE PUB ENTERTAINER 
£ OF THE YEAR 

Echoes from p. 29 
rockabilly, or blues, and cer¬ 
tainly no slush country. It's an 
album where Mack Allen's 
delta roots are showcased 
against the pure honky-tonk 
throwback style of Shiloh, 
the studio band who also re¬ 
cord as the Bill Black Combo. 
And the songs are not ordin¬ 
ary either. 
They include an anguished 

song all localised artists will 
recognise. ''If I Could Only 
Get One Hit”, featuring some 
guitar runs that recall the 
phrase 'take-off git-tar' used 
in the early Fifties when coun¬ 
try guitarists were playing 
rockabilly licks but weren't 
sure what to call them. 

Then there's Mack's Elvis 
song. He originally wrote it 
as "Who The Heck Is Bob 
Wills" an answer to Wayion 
Jennings' hit "Bob Wills Is 
Still The King”. “1 never got 
around to recording it then, 
but when Elvis died I got to 
thinking about the song and 
made some alterations. It 
merely expresses my opinion 

that Elvis is 'The Only King 
I Know'." 
The rest of the album isa 

good amalgam of stone coun¬ 
try with some rocking blues. 
The country titles are just 
that, not mainstream. They 
are honky tonkers with 
tit'es like "Angel Face, Body 
Full Of Sin". "I'm Not Drunk. 
I'm Just Drinking" and "Sick 
And Tired Of Rednecks Hol¬ 
lerin' At Me". The rockers in¬ 
clude the vilest version of 
the blues standard. "Rag 
Mama", recorded in Muscle 
Shoals in 1964. and “Treat Me 
Nice", which gets a Presley 
vocal and a blues presenta¬ 
tion. 

So. if you believe that 
there's a prominent place in 
the music world for singers 
who encompass basic blues 
and rockabilly styles and de¬ 
velop them rather than dilu¬ 
ting them, then you’ll want 
to know Mack Allen Smith's 
music. Get his records, and 
support his tour in April. The 
man's not only great and un¬ 
known, he's alive and rocking 

BARRY RICHARDSON 

THE EDGE 

BIG CHIEF 

SECRET SEVEN 

TENNIS SHOES 

CROOKS 

GARY HOLTON S GEMS 

JOE JACKSON BAND 

ZAINE GRIFF 

THE VALVES 

KLONDYKE PETER 
& THE HUSKIES 

PUNISHMENT OF 
LUXURY 

tun 23rd 7 
DEAD FINGERS TALK 

Mon >2nd 75p 
LEW LEWIS REFORMER 

THE DAVE LEWIS BAND 

THE EEL PIE ROCK CLUB 

Please send me copy íes of the Melody Maker 
Year Book and Desk Diary Price including postage and 
packing £5 Cheques made out to I PC Business Press Ltd 

YEAR BOOK AND 
DESK DIARY 

Post this coupon to THE CASHIER. I PC BUSINESS 
PRESS LTD.. 40 BOWLING GREEN LANE. E.C. 1 
Copies will be dispatched on publication 

RIVERSIDE STUDIOS 
IN ASSOCIATION WITH 

ORIGINAL MUSIC 
PREMIER ROCK - SIX NIGHTS OF CONCERT QUALITY ROCK 

SNIPS Tuesday January 23rd 

THE CASUAL BAND wednesday January 24th 

PANTIES Thursday. January 2Sth 

THE ISAAC GUILLORY BAND 

THE ROY HILL BAND Sunday Januar 

Nightly at 8 pm. Tickets £2 from Bom Office 748 3354 

J I enclose Cheque /Postal Order for this jQsludes postage 

WASHINGTON ROAD. KINGSTON. SURREY 

FRIDAY. JANUARY 19th 

NO SWEAT 
PLUS ACK ACK 

Doors open 7 30 
Members only till midnight 

I8 RULE the ROOST 
DEAD RINGER rsP

M  j»n 20 PUMP HOUSE GANG 

Sun . Jan 21 TENNIS SHOES 

Mon . Jan 22. SKIN DEEP 

Tues Jan 23 NIGHT SHIFT 

wed Jan 24 ACE KEFFORDS 
PRIMA DONNA 

TENNIS SHOES 
SNEAKS 
ALL GIRL BAND 

SCARECROW 
SUCKER 
VIPERS 
JAM SESSION 
WITH THE VIPERS 

JOHN BULL, CHISWICK 

WINDSOR CASTLE, HARROW ROAD 

JOHN BULL, CHISWICK 

MOONLIGHT CLUB, W . HAMPSTEAD 

BOOGIE HOUSE, NORWICH 

CAMDEN HIGH Si. Opp. Mw nlngton Qtsc.^ 

GIRLSCHOOL MERGER 

WINDSOR CASTLE, HARROW ROAD 

KENSINGTON, W. 14 

THURSDAY. 25th JANUARY 

BURNS NIGHT 

FIVE HAND REEL 
4- GILLIAN WRIGHT 

Adm £1 

GREYHOUND J”“1"6 Road'W6

LONDON'S ZEITGEIST BAND 

THE PRESS 
CAN BE EXPERIENCED AT THE FOLLOWING 

VENUES: 

ROCK & ROLL 
NIGHT 

WITH THE 
CRUISERS 

TROGGS 
plua Support 

Adm<»ion 12 00 

THE 
HEPTONES 

plue Coolnote« 

THE PRESS 

LANDSCAPE 

RADIO STARS 

GENGHIS KHAN 

OUTLAW CONCERTS PRESENT 

**¥***¥*■¥■¥¥¥¥¥¥¥¥¥¥¥ 

OSIBISA 
¥¥¥¥¥***¥■¥■¥¥¥¥¥¥¥¥¥* 

SundayTIth February 
J 7.30p.m. . J

Tickets £3.00, £2.50, £2.25, £2.00, £1.75 
From box office & usual agents 

IVIHYIHING S GONNA BE ALRIGHT 
I ll BE WITH MY STRANGER IN THE NIGHT 

SATURDAY JANUARY 20th 7 30 p m 
THE 

LURKERS 
+ THE VICE CREEMS 

+ THE STOWAWAYS 

STAUCHT MUSIC «KMNTS 

THE 

LURKERS 
ADAM «° ™* ANTS 

THE EDGE 

GREYHOUND 

ELECTRIC BALLROOM It« tUWII HIGH ST >■ 1 

SUNDAY 21st JANUARY at 7-30 
ncemQaeiiMyttlixovtMt tiKTtK uluktom tot oiría m «is km 

lOeMM retirai too«i«cs snu rtstutr >>l «M)»i ratuita Mi onia tti >«o ¡its 
lowutos i tomaos til 7Mmi oaoa night 

175 FULHAM PALACE ROAD, W.6 
_ 01-385 0526 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l GOLDEN LION 

Fulham Road. SW6. Tal. 389 3942 

FREE ADMISSION EVERY NIGHT 
FAIRFIELD HALL CROYDON 

DEREK BLOCK - MARSHALL ARTS PRESENTS 

ROY AYERS 
+ GUESTS 

CENTRAL LINE 
APPOLLO THEATRE, MANCHESTER 

FRIDAY 2nd FEBRUARY at 7.30 
TICKETS £3.00, £2.50. £1 .50 (inc VAT) IN ADVANCE 

THEATRE BOX OFFICE (061)273 1112 USUAL AGENT 
OR ON NIGHT 

HAMMERSMITH ODEON 
QUEEN CAROLINE STREET W6 

SUNDAY 4th FEBRUARY at 7.30 
TICKETS £3 50 £3 00 £2 50. £2 00 (me VAT) IN ADVANCE 

THEATRE BOX OFFICE (01) 748 4081. 
LONDON THEATRE BOOKINGS. SHAFTESBURY AVE (01) 439 3371 

PREMIER BOX OFFICE (01) 240 2245. USUAL AGENT 
OR ON NIGHT. 

"'JS S’- «I 
FINAL SOLUTION PRESENT 

GLORIAMUNDI 
THE MEKONS THE EDGE 
] i ! U.K.SUBS i i i 
F 1 * AT THE I I 
UNIVERSITY OF LONDON UNION. MALET ST.W.C.l 

7.30 P.M. SATURDAY JANUARY 20TH 
! TICKETS £1.50 ON THE NIGHT OR IN ADVANCE FROM . 
SMALL WONDER . ROUGH TRADE AND HONKY TONK RECORD SHOPS 

NASH VILLE 
ROOM 

¡Melody 
Maker 

LARDKAPE 
Leeds. Fforde Green Hotel 19 | 
— Sheffield . Limit Club 20 
~j London, Music Machine 241 
Camberwell School of Art 26 
Basingstoke Central Studio 27 

£ 
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manquee Club Calendar 
THE CRUISERS FUSION 

PÉTER FAHRENHOLTZ 

TURNING POINT 
Thus 18th 

40p 

Sat 20th 50p 

REMUS DOWN BOULEVARDw Sun 21st 

30p Mon 22nd 
REDUCED UTES FOR STUDENTS 

Tues 23rd 

EX DIRECTORY Wed 24th 

BISLEYS. WHITE LION 

KRTHT STOBART QUINTET 

HOTPOINTS RAT WARIEIGH TERRT SMITH 

RAT WARIEIGH. TERRT SMITH 

NEXT SATURDAY, JANUARY 27, 

SPECTACULAR HARRT RIEM. TERRT SMITH 

JABULA 
GULLIVER SMITH 

PLAIN SAILING 

FAMILY SPOTS Halls 

MANYANA 

NIGHT FLIGHT 
Thurs. 18th Wed SMALL WONDER 

PETE ALLEN JAZZBAND 

DANNY MOSS QUARTET 

SWIFT SUN 28: CRAZY CAVAN 
KEITH SMITH’S HEFTY JAZZ 

LENNIE FELIX 

THE AMAZING BAND: MATTOS. 
EDDIE THOMPSON QUARTET 

JOHNNY GRIFFIN QUARTET 

90 Wardour St., W1 01 437 6603 

Thursday 

Saturday 

Friday 

THE KENSINGTON 

Sunday 

Attractiom 

ONLY LONDON CONCERT! 

MARGERY STREET 

PREVOST. The Wheatsheal opposite 
Tooting Bec tuba (Northern Line) 75p. 

UNION JAZZ SOCIETY 
UNIVERSITY COLLEGE. WC1 
Swift bookings: 01-960 1682 

Sat . 20th 

Sun . 21st: 

Mon 22nd 

Tues . 23rd 

Wed 24th 

JUICE ON THE 
LOOSE 

WARM JETS 
KANGAROO ALLEY 

TALL STORY 
PRISM 
WARM JETS 
GUEST BAND 
THE HIT BAND 
DEALER 
RANDOM HOLD 

KEN COLYER'S 
ALL STAR JAZZ MEN 

ANGELO PALLADINO 
JAPANESE TOY 

CHAS AND DAVE 

BULL S HEAD 
BARNES BRIDGE S76 5241 

THE GENE ALLAN 
JAZZMEN 

NEW ORLEANS JOYS. Southern 
Stampers. Railway Hotel. Oldfield lane. 
Greenford (Central line station) 

ETTA JONES 
STAN TRACEY QUARTET 

NORTH EAST LONDON 
POLYTECHNIC. LIVINGSTON 
HOUSE. STRATFORD, E1S 

JERRY THE FERRET 

THE PLOUGH 
Stockwell Road. SW9 

JAZZ ROCK 
NIGHT 
WITH 

SWIFT 
FREE ADMISSION 

ALAN ELSOON 
JOHNNY BARNES QUINTET 

MATCHLESS 
HANBORO TAVERN, SOUTHALL 

NEW JAZZ 
VENUE 

WILL MICHAEL TRIO 
THE GREEN MAN 

Opp Gt Portland St tube 8pm 
EVERY SUNDAY 

X xxxxxxxxxxxxxxxxxxxxxxxxx 
DON’T MISS 

Price £2.25, £2 00. £1 50. £1.25 

Advance Tickets from the Box Office. Fairfield 
Croydon CR9 1DG 

MATCHLESS 
OLD SWAN. NOTTINGHILL GATE 

THE PLOUGH 
Stockwell Road. SW9 

ALAN 
HOLDSWORTH 
JOHN 

STEVENS 
JOHN 
TAYLOR 
JEFF 
CLYNE 

FREE ADMISSION 

ALEX WELSH 
STAN TRACEY QUARTET 

Have you checked the 

CLASSIFIED 
COLUMNS 

Lately? 
Do it now - you won't be 

_ sorry_ 

OPEN EVERY NIGHT 7 p.m.-1 1 p.m 
REDUCED ADMISSION FOR STUDENTS AND MEMBERS 

20p 

a m Free, p m 20p 

X X xxxxxxxxxxxxxxxxxxxxxxxx 
DON’T MISS 

SHAKE 
BEFORE 
USE 
JAZZ/ROCK 

THE OLD SWAN 
KENSINGTON CHURCH STREET 

NOTTING HILL GATE 

MATCHLESS 
HANBORO TAVERN. SOUTHALL 

BRIDGE HOUSE RECORDS LTD. 
First single STICKY JACK 

and C W is SHELLSHOCK by WARM JETS 

THE PLOUGH 
Stockwell Road. SW9 

JEFF 
SCOTT 
QUINTET 

FAIRFIELD HALLS CROYDON 
General Manager Michael V. Tearle TMA FIM 

p” TURNING POINT 
100 OXFORD ST. 

DIZZY GILLESPIE 
QUARTET 

ha^mLon JAMUARr ’pm ’ DAVE CLIFF / 
93 LOWER RICHMOND ROAD JIM LIVESEY QUINTE1 
PUTNEY. SW15 

SHEYRONNE WRIGHT 
Tickets £2 50 £2 00 £1 50 

TUESDAY, 6 FEBRUARY, 8 p.m. 

WOOLWICH ODEON, by Woolwich 
Ferry SE18 

ADVANCE BOOKINGS 01 317 8687 

TOUR DE 
FORCE 

RED DEER 

UNITONE 
Whitehall Road. Uxbridge 

BURN 

THE AVON CITIES BAND 
plu» 

THE SEVEN ACES 

AT THE TORRINGTON 
811 HIGH RO, N. FINCHLEY 
(WOODSIDE PARK TUBE) 

THE 

CASUAL 
BAND 

CARRIE SMITH 
JAZZ INC. 

CORN DOLLY 
FREWIN COURT, CORN MARKET STREET 
_ OXFORD (0865)44761_ 

Max Collie Rhythm Aces 
and 

Midnite Follies Orchestra 
and 

Monty Sonshine Jazz Band 
Compere 

Bob Kerr 

ANNIE ROSS 
AND THE 

HARRY SOUTH 
QUARTET 

Tickets £1 50(01-317 8687) 

Thursday, 25 January, 1979 
— 8 p.m. 

HOT JAZZ 

SUCKER! 
DUKE OF LANCASTER 

New Barnet 

ronnie Scott’s 
47 Frith Street, Wert One.Tel.W9 0W 

Licensed until 3. am 

BREAKFAST 
Cartoon. London Rd West Croydon 

SEXTET 
"Songs for Sandy" 
Suite 

100 CLUB 
Oxford Street. W1 

SUCKER! 
BRECKNOCK 

CAMDEN 
X xxxxxxxxxxxxxxxxxxxxxxxxx 

100 OXFORD SI AM 
W.l. 
7.30 till late 

AGENDA 
THE SPURS. Roundway. Tottenham 

JAZZ CENTRE SOCIETY 
35 GT RUSSELL ST.. LONDON WC1 (01-580 8532) 

Kiinu»"«*.?””" DIGBY FAIRWEATHER 

AT THE NAGS HEAD 
High Wycombe 

64 SPOONS 
BRIDGE HOUSE CANNING T0WN° E°6 

N22 8 -12 GEORGE MELLY, Crouch 
End All Stars with Wally FMAWKES 
Advanced tickets £2 00 AP Bo« Office. 
444 7203 or at door 

* Monday 
GIGS! GIGS! 

GIGS! 

For full details of how to 
advertise on these pages 
contact Jacquie Russell. 

Melody Maker Advt. 
Dept.. 

Surrey House, 1 Throw-
ley Way, Sutton. Surrey 
Tel 643 8040 Ext. 

4258 

DEVIL'S HOLE GANG 
Long House Charlecote Road. Barking 
Tgc Annexe. Becontree 

SWIFT 
Electric Jazz 

BRITISH COUNCIL CENTRE 
PORTLAND PLACE. W1 

Swift bookings 01 -960 1 682 

Tuesday 

J.A.T.H. 
JAZZ AT THE HOPBINE 

JOHN BENNETT BAND 
♦ JAZZ DISCO 

86 East Lane. North Wembley 
(near North Wembley Station) 
9.00 TIL 11.45. ADM £1 

RIVERSIDE STUDIOS 
(01 748 3354) 

SKIN DEEP 
January 19th 
ROCK GARDEN. COVENT GARDEN 
January 22nd 
NEW GOLDEN LION. FULHAM 

BROADWAY 
January 24th 

DUKE OF CLARENCE. ST. 
GEORGE S CIRCUS. NR ELEPHANT 

A CASTLE. S.E.1 
January 25th 

DUKE OF LANCASTER. NEW 
BARNET 

January 27th 
MUSIC MACHINE. CAMDEN TOWN 

LAKER'S HOTEL. REDHILL. 
SURREY 

January 30tb 
FULHAM GREYHOUND. FULHAM 

PALACE ROAD 

’ Wednesday 
JOHN BULL, CHISWICK 

Frbruary 3rd 
SWAN. STEVENAGE 

February 15» 
JOHN BULL. CHISWICK 
Further into from Bernadette 

Shannon 228 8715 AT WINDSOR CASTLE 
Harrow Road 

64 SPOONS 
RIVERSIDE STUDIOS 

(01-748 3354) 

THE CASUAL BAND 

228 8715 

TOOTING CASTLE. SW17 
OOES 

ZILCH 
MEAN NOTHING TO YOU?? 

xxxxxxxxxxxxxxxxxxxxxxxxxxx 

Il / 160 
11 / VICTORIA STREET 
1 / S.W.I (opposite 
/ Victoria Tube Slition) 
/ 01-834 5500 
/ Food. Drink. Live Bands. 

THE 
JOHN 
BULL 

(Opp Gunnersbury Tube) 
Chiswick High Road 

London. W.4 
Thurs. 18: 

VAPORS 
Fri. 19: 

THE 
PRESS 

Sat. 20: 

THE 
SNEAKERS 
Sun. 21: 

THE JAGS 

* Dancing 

7 p.m.-3 a.m. 
(Sundays 7 p.m.- 10.30 p.m.) 

jaa IM «am | Ihow rach raghl u 

TERRY REID 
* FRIENDS 

Jaa Ila 03812(1 

IAN MATTHEWS 
M la i saw 1 «■ (1 

WALTER EGAN 
fabZMIkl I Saa» (aca lQ«t (1 

ANGELO 
BRANDUARDI 

M um unto 

CITY BOY 

fa« IS* IM ina 14 

McGUINN 
CLARK & 
HILLMAN 

Ecarts available tram 
Tenue loi Oftce 

- and London Te^n Record Shops 

—-

Thun 18» Jan (Adm (1 00) Mon 22 nd Jan (Adm 85m 

JAB JAB UK SUBS 
Plus guasls S. Jerry Floyd Pk” «‘PP"" A Jarry Floyd 

fn 19th Jan (Adm ft 00) Tue». 23rdJan (Adm HSp) 

DAVE LEWIS THE BUSINESS 
D A Al n Th* Accelerator» A Jos lung 
DMNU Wad 24th Jan (Adm 85p) 

i« Äj’ÄfS'ST*' FAME 

MAGNETS 
s. . STEX. « ■ THE STREET 
YOUNG BUCKS BAND 

Rui quoit» 5 Mandy H Hu» guests & Ian Flaming 
HAMBURGBPS AND OTHER HOT ANO COLO SNACKS AVAILABLE 

Fri 19 & Sat 20 Ring for Details 
Mon 22 TRY 
Tues 23 PRIVATE 
Wed 24 HAZZARD 
Fri 26 & Sat 27 NIGHTFLIGHT 

up/takr 
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The Jam from p.13 
right, and that was quite funny. It 
was all a bit of a joke. 1 was very 
annoyed 'cos there's a lotta kids 
who hang onto your every word, so 
you're influencing 'em — an' that's 
a bad thing, so I wouldn’t make 
that type of statement again. 

“1 was just pissed off that their 
other bands were into this cosv 
thing of, you know, strict sorta left 
wing an' all that bullshit. I wanted 
to cause a bit of trouble between 
ourselves and other bands. An’ I 
did. We received telegrams an' that. 
That’s all we done it for, to get up 
their nose. 
"The only reason the Union Jack 

was Involved was 'cos It looks 
great on stage. That's the only 
reason I put it up there. The colours. 
You've got all the black and white, 
very negative, an’ then you've got 
this flash of colour." 

Influence is a power that is 
inevitable when a band is In an 
elevated position. 

"Yeah, but all I'm sayin’ is that 
1 would use that power more 
wisely now. I think more about 
what I gotta say. 1 don't really 
wanna cram things down people’s 
throats. 
"The main reason that someone 

picks up a guitar is not to get 
across a political message. 1 don t 
ever believe that. That’s a lie. You 
can do It but It's not the prime 

motive. The main reason you pick 
up a guitar Is that you wake up 
one morning and you don’t wanna 
go and work in a poxy factory. An’ 
you can pick up more birds if you 
play in a group. That's the real 
truth of the matter. Anyone who 
says any different is a liar. 
“You get a lot of these bands 

who moan about everything, but I 
regard myself in a lucky position, 
you know. I'd hate to be stuck in a 
factory from 8.30 til 5.30. This 
sounds corny, but 1 think It's good 
that kids who're stuck In that 
position have got some release with 
a band like us — or any other 
band." 

I agree with Weller. One quickly 
became fed up with all those new 
brave people endlessly moaning and 
preaching but offering no solid alter¬ 
native. 

“Well, we done a lot of that as 
well, which was really stupid 
lookin' back, bitchin' about silly 
little things. 1 was thinkin' about 
this the other day, you know . . . 
all the bands that started off, once 
the competition thing started, slag-
fin’ each other off — we done it, 
'm not sayin' we didn't — an’ 
really if all the bands had stuck 
together, it couldn't been so much 
bigger and so much more impor¬ 
tant. Everybody’s talking now about 
. . . what is it? ... on yeah, the 

’demise' of the new wave, an’ tn 
some ways it died as soon as all 
the bands got signed up. It was 
dead from that moment onwards.” 

It was Inevitable that they would 
be signed up. But did the new 
wave have to die as a result? 

"I don’t think it had to happen, 
but that’s when it did die. The 
moment you stick your name down 
on the contract, tne whole thing’s 
blown anyway. Everyone was tryin’ 
to He an' say 'We're not gonna get 
sucked in', but that's not the point. 
Even now. things could be a lot 
better. If all the bands got together 
and said 'I’ll put some bread in and 
you put some bread in an' we'll 
start a club, we'll start a label’ — 
but instead of that everyone just 
wants to boost their creditability 
by sayin’: ’Look, I’ve done this first. 
Look, kids, I’ve stuck to my word', 
which is bullshit. That's not what 
it’s about. It’s about unity." 
Would you be willing to do 

something like that? 
"Yeah. I'd do it tomorrow. If 

Strummer or someone came up and 
said: ‘Yeah, let’s do this', I'd do it. 
I'd love to do it. That would make 
it so much more meaningful. But 
no one's prepared to do that.” 
What sort of thing would you 

envisage? 
"Well, a good club would make a 

difference, you know. There's 

nowhere really. Or a good rehearsal 
room for bands. I’d like to do a 
lotta things but I ain't got enough 
bread to do it on me own. That's 
what it should've been about. 

"There were too many egos. I 
suppose. I experienced that myself, 
when we made our first record. 
There was competition to get 
records into the charts an’ when 
somebody like the Buzzcocks or 
Sham went in, you thought 'You 
bastards’. That’s the reason why 
people slag off other bands, 'cos 
they’re scared of 'em. They're 
scared of competition. 

"It's all down to prestige. I 
remember when it all started off, 
everybody was pluggin' everybody 
else. 1 remember when we was 
trying to get a deal with EMI about 
two years ago, I was sayin' to the 
bloke 'You should go an' see the 
Clash', when we was there tryin’ to 
get a deal. 1’d've loved him to sign 
the Clash an’ sign us an' sign all 
the bands. That's the sort of thing 
I'm talkin' about, but we all went 
to separate companies an' started 
doin’ our own thing.” 

All this amounts to a confession 
from the Jam, as . well as an 
indictment of all the other bands 
who failed to live up to the new 
wave spirit. 

"I'm not excludin' us. I've always 
said that I hope that new bands 

come up and give as a hard time, 
but there's a lack of bands . . . 
. or rather there's loads of bands 
goin' around but the record 
companies are too scared to take 
the plunge any more, 'cos they 
realise they can't make any more 
money out of promotin' bands as 
■punk rock'. Tney're waitin' for 
tne next big thing an’ they’ve got 
a long fuckin' wait. There's some 
great bands about but nobody'll 
take a chance on them, like the 
Nipple Erectors an' the Gang Of 
Four an' the Vipers. It all items 
from the companies an' us, the top 
bands, doin' nothin' for 'em, not 
makin’ enough room for 'em." 

It sounds as If you're fed up 
with the routine. 
"Me? Fed Up? Nah. I've never 

enjoyed it more. The last tour was 
the first time I’ve enjoyed playin' 
since the 100 Club and Red Cow 
days; the first time I've really got 
a charge off playin'. The only thing 
I'm pissed off about is that it 
could've been so much better. I'm 
not really talkin' about the Jam, 
'cos I'm really happy with the Jam, 
but just generally. I mean, we 
could become the biggest band in 
the world, but it won’t mean much 
really. There could’ve been some¬ 
thing much more purposeful than 
that.” 

0580 892188. Maidstone 
STRONG GUITARIST 4 Drum weekend 

Classified Advertisements North American tour must re¬ 

band Weit London. 
world conquest have been da-
lay ad by the desertion of ban 

Wrexham transport desirable Musicians Hinted 

02» 
44S i nd 

orientated three to form blue'! 
01-575 1433 for details 

London area 

KEYBOARDS. DRUMMER 

BASS PLAYER W’W’SJIÄJ 

VERSATILE 
Thursday, Friday 8 pm-ll pm 

«red for the purpose of 

KEYBOARD PLAYER DRUMMER ERIC DELANEY Himalayas 
coach and 

For rock band Vocals essential 

tetion lor four major record com-

KEYBOARD PLAYER Phone (01) 429 1350 

BASSIST 
BASS AND KEYBOARDS 

Otlîeono 

KEYBOARD PLAYER 01-748 5901.01 390 0328 

\bcalists operator. 

Ring, ll-5nm. Vai, 

“experienced VERSATILE 

GUITARIST 
01-778 6340 

D SUMMER 

Mole 221 -7828. 

rdsman instruments 

and bassist Into R 'n' B. pop. 
London area. — John, 870 2973 

ind drum-

— 01-888 8448. 

0703 BB7B71 
O« 0703 777687 

For re-forming young rock band 
with onginal material strong image 

Sear. Into Banshe 
and Haverhill ai 

Sean on 0440 3800 

ting Hill date) Only reel dedicated 
musicians need apply 

needed 
Keith. 733 

Jonathan. 
KEYBOARD 

dency. must read . well. 
*80308 

PHONO 872 2027 (DAYS) 
OR 580 8300 IVONIN08 

OINUINtLY ROOD PROBPtCTB 

required for band forming Must be 
dynamic Vocals an asset 

ANDY ROSS 
ORCHESTRA 

Requires 
LEAD TRUMPET 

Jumbo Management 
459 8628 459 7258 

14p ptf word 
ACOUSTIC GUITARII 

synth 
drums 

37 8873 aftt 8pm. 
GUITARIST VOCAL 

residency, vocals an assei. — 
Call Bob. 0371 77(37 or 0371 31182 

KEYBOARDS REQUIRED 

by folk ruck band 

URGENTLY REQUIRED 
ORGANIST/PIANIST 

Preferably with string m /c * back 
ing vocals for pro variety band 
Home and abroad Age 26-35 

KEYB0ARDS/SAX/BAS8 

Work waiting m Europe end 
Morocco with established 
artists Good musicians only 
Vocals an asset 

KEYBOARD PLAYER 
no pros. — 882 2(00. 
KEYBOARD. PG 

DRUMS & 
KEYBOARDS 

Semi-name melodic rock bend 
reforming Management/ 
Agency, gigs waiting 

Weybridge 44088 

creative rock group, playing at 
least 50 per cent originals. — 444-

GUITARlT /VOCALIST 
req for band with residency 
and gigs mod wage and pro¬ 
spects 
Phone 07 15 66202 or She«-

fir d 742 340221 

BASS PLAYER 
and 

GUITARIST WANTED 
Young, 79 image, dynamic, 
capable players and per¬ 
formers 

Ring 01 863 0059 

1st. Lltty type sound. Dedicated 
processional type, dudes only. —• 
Valdis, 204 84(3, 8pm. 

iy pop 
ism 734 

original rock band. masters, 
circulating ex names, accom¬ 
modation possible. — 03045-2980 
0304 851150 

for Scandinavia, — Box MM 318. 
RHYTHM GUITAR required for 

rteml-pro funky, soul, reggae 
band. Work waiting. — Phone 
Barbara 01-223 7248 between. 0900 
1800pm i Monday to Saturday!. 
ROCK 'N' ROLL ROCKABILLY 

band, needs keyboards player 

BASS 
GUITARIST 

required for intelligent New 
Wave group 
Toi: Basement 373 9268 

(6-8 evenings) 

BETWEEN PICTURES must And 
ambitious keyboard player now. 
Own gear, no tlee essential. 
Vocals and writing ability wel¬ 
come. Gigs Feb. onwerds. — Tel 
Reading 8(48(1 
BOB DYLAN vocalist, guitarist 

for famous band, London. — Ring 

making money, bun * coffee. — 
Joe, 44 Tonbridge House. Ton-
bridge Street, WC1, 7pm Friday. 

BASS GUITARIST wanted for 
original jets rock band. — Berk 
hamsted 73423. 
BASS GUITARIST needed, en¬ 

thusiasm and dedication essential. 
— Ring Nic. Home 385 (038. work 
580 2080. e*t. 141. 

KBYBOARDS FOR young pop 
band with manager working 4-5 
nights a week, good gigs eg. 
Red Lion, Brentford. — Leigh 

male vocalist available, dance 
band work. — Slough 31110. 
FEMALE FOLK rock vocalist 

seeks amateur band. Orpington 
area — 88 22818. 

rock band - - Pony or Martin. 01 

NAME BAND 
require 

2nd GUITARIST 
Phone: 

REAL RECORDS 
240 6328/ 8346 

between 6 7 30 p m 

BORED WITH worky dubs’ So 
ere we. croesover to originals 
with us Gultarvocals, bass 
voeels Wanted to form 4 piece 
worky clubs Immediately then, 
who knows? — 340 3423 or 
Garden 74034. 
CHRISTIAN BASSIST with 

acoustic and vocals for aspiring 

well, excellent money, only 
Brienced pleyers need apply 

ag 01-780 3307 evenings 

qulred for popular versatile jaxx 
band < Monon Dixieland etc). 
Regular gigs in East Anglia 
London area. Relaxed band at-
mosçhere — Phone Cambridge 

TRUMPET REQUIRED for rest 

line, some writing ability, ambi¬ 
tious Ideas. — Box MIMI? 
MUSICIANS INTEREST! 

drums/vocals tor versatile band 
resident abroad. Professionals 
only. — 0403 030(1._ . 

DRUMMER 
(Levon Helm /Simon Kirke /Cheriie 
Watts style, i e simple but solid) 

KEYBOARD 
PLAYER 

(Must play bass pedals) 

DRUMMER WANTED. No pros 
— Ml 1(01. 
DRUMMER WITH vocals for 

working band. — Dartford 71871. 

class West Country hotel. — Box 

"'imaginative SAX. doubling 
keyboards for band going to the 
top. — Details ring Laurence see 
2599 ext 37 daytime. 

Glgs/recordlng. own gear essen 
ual. transport advantage. — Alan 
(47 5748. 
EXPERIENCED PRO lead vocal-

1st and drummer required to 
form commerciei rock bend, work 
and recording contacte watting. 

1st wanted for newly formed 
rock/tunk band. Male or female. 
— Ring Steve. Upmlnster 17818 
efter 7 pm. 

aged band, competence and good 
looks essential. — Phone Jon Ml 
4920 after 2pm. 
KEYBOARD PLAYER wanted by 

vocalist and guitarist <ex-London 
band I. to form RAR band <Asbury 
Jukes . Feelgood's. Parker. 
Œ steen leaning). — Alan, 

on 899545 evenings. 

GUITARIST/VOCALIST wanted, 
into Jass/funk Benson Hancock 
etc. pro minded. — 01-527 5(34. 
GUITARIST-VOCALIST am 

bilious, modern band forming, 
own songs. — Tel: 883-1957. 
GUITARIST/VOCALIST required 

for band in residency — 226-
4831. 

DRUMMER WANTED for ema 
teur Leatherhead band rehearing 
for small gigs. — Phone Colin 
Leetherheed 75014. 
DRUMMER WANTED. tight. 

Imaginative, and sharp, for post 
Wave bend. — Phone 88s son. 
DRUMMER WANTED for semi 

pro band. Mostly own material 
<Dylan/Morrltson influences). — 
Ring Brien 077-1080 <Streetham). 
drummer for weekend residen¬ 

cy, Ascot area. Musically de¬ 
manding so only Ace semi-pros 
please. — Winkfield Row 3807. 
DRUMMER FOR exciting seven 

BASSIST and keyboards to join 
Iultarist and drummer. — Tony 
>5 1(77 between B-8em. 
BASSIST, DRUMMRR i prefer 

LEAD GUITARIST 
BASS GUITARIST 

PIANIST 
DRUMMER 

KEYBOARDS/ORGAN wanted, 
very bluesy. Booker T. vocals 
helpful. — Tim. 0(4 8183 after 7. 
KEYBOARD PLAYER required 

for pro band. South coast, must 
read, vocals If possible. — 0T03 
774884 i Paul). 

original new wave band with 
forthcoming gigs. — Tony. 01-858 
Mil anytime. 
AMBITIOUS NON PROFES¬ 

SIONAL guitarist wented (some 
voeele essential) to join guitar-
ist/vocallst and begin formation 
of an amateur but competent 
rock / blues bend end possibly e 
writing partnership. — Tel 01-531 
374s (between 8-7.18 pm only». 
AMBITIOUS YOUNG, rock bend, 

all own materiel, gigging soon, 
require keyboard player. — (1147 

outnt. — 3M 1470. 
LEAD GUITARIST wanted for 

phase one of band into 1(80. — 
Phone John. 1(4-0(71 any time. 
LYRICIST. KEYBOARDS, bassist 

wanted for recording. — Martin 

similar, 'to form working/wriung 
*duo. Strong accent on good 
tnelrumentals/flnger picking. 

LBAD AND Rhythm guitarists 
wanted to join bass and drums 
must be ambitious, intelligent, 
capable musicians. — Coiln. 01-
381 1450. 7 pm. 
LEAD GUITARIST urgently req. 

for professional London band, 
gigs * studios. Work coming up. 
— Phone 01-748 1038. Ypm till 

»930. No pensioners. 
DRUMMER ambitious modern 

band with own materiel. — Tel: 

DRUMMER. ROCK, for semi-pro 
behd. — 01(46 018(, 
DRUMMER SEMI-PRO, London 

based, for last influenced band, 
age »-plus. — Duncan 410-2575 
DRUMMER WANTED for dedi¬ 

cated West Coast influenced 
band. — Wolverhampton M04S. 
DRUMMER WANTED for origin¬ 

al new wave band 17 (1 South 

young ambitious energ) 
Íroup — Ring Wokingha 
80817. 
KEYBOARDS/VOCALS 

bend, eighleentwentyish. — 
chippenham 4M4. 
BASSIST, SBMI-4MIO, jo form 

rock group. Kssex area. — 
Chelmsford 465888 
BASSIST WANTED for New 

Wave band mover with image 
end ability, original material. 
Unate, deal and management. — 
Roger 885 SITE after elx and 

VOCALIST WANTED. Great 
singer dresser personelity. no age 
limit bu( must sing anything. 
Lots of work 1(70. — Lodge Hill 
4(141 icroydon). 
WANTED. NIMBLE bassist for 

original commercial rock band. 
— Ring 540 4230. 
WANTED: Second lead guitarist 

for semi-pro band. E. London 
area — 5(4 »1(3 after 7 pm 
Work when rehearse. No begin-

BASS AND DRUMS required to 
join gutter keyboerde end vocelj 
to complete originel new band 
Talking Heads Magaüne Devo etc. 
80s image — Phone Mark Wey-
bridge 52429 
BASS ANO drums to form band 

with songwriting lead and 
rhythm guitarists / vocalists — 
Phone Robin 808 3(10. 
BASS GUITARIST and drummer 

wanted for seml-pro rock blues 
band, must have own transport. 

qulred. — 84( 2708 (Theydon Bois 
278) London based. 
DRUMMER for band playing 

modern, distinctive, varied origin¬ 
als with Melody and Energy. — 
Chris, Leeds 0264(2 after 6pm. 
DRUMMER. NEW Wave, com¬ 

petent. 18 Plus. — 732 2824 Keith. 
DRUMMER. New wave ex 

perlence not necessary, transport 
and own equipment. — Phone 
John, Haselmere 528(1. 
DRUMMER REQUIRED for the 

Mike Miller Band, good reader, 
young image. Nottingham resi¬ 
dency. — Apply Mike Miller. 
Quorn (M8O 48338 

own gear, and jransport essential 
tor seml-pro function / club 
Soup. North Kent area. — 
edway 401038 
KEYBOARDS PLAYER Wanted 

for Sussex based rock band. — 

wanted. Italian and Spanish 
style. South London area. — 
Apply: II Carretto. 70 Strealham 
High Road SW16 or telephone 01-
709 5983. 

for ambitious hlgh.anergy pop 
band, — Reading TOOMO 
FIDDLE / MANDOLIN player 

needed, by folk/rock band — 
Keith 733 8(03. 
FUNK WORN« wanted. — Colin. 

01 840 0831. 
GOOD ESTABLISHED modem 

pop bend seek visuel keyboards 
and lead guitar. — 8(1 03(0 
(Ralph). 0731 84B1K (Keith). 

EXCITING NEW BAND, ex-
names. require solid, inventive 
drummer, only the best need 
bother. — Ring Nick 01-303 8131 
i daytime) or Dave 01-440 4706 

'’■KmViENCED KEYBOARD 

DAM FLAYER 1741. for origin¬ 
al ambitious Yes-ish, to rock-
classical. — 018(8 ISM. 
RAM PLAYRR for original pro-

minded rock bend — Richard. 
Medway 400841. 
BASS/VOCALIST required for 

giginx bend, bated Ealing area. 

BMS* VOCALS tor club band, 
one different gig per week, must 
be experienced, reliable. own 
Bear, transport and local. — 
etalle 01801 4|8S after 8pm. 
BAM WANTED tor ace bend. -

Thursday. Friday. 6-11 pm, 874 

FEMALE SINGER seeks good 
rock band, London only. — 299 
OSOS 
FEMALE VOCALIST wishes to 

Kn or form pop rock group 
ndon based — 01-388 9004 

evenings. 
GIRL VOCALIST would like to 

maet/join lead rhythm bass 
guitar organ drums for pops 
standards, no rubbish, work 
waiting, based North London. — 
01-590 7R38. 
LEAD SINGER wanted for 

rock/rAb band doing own 
material plus standards. — Phone 
572 95R2 evenings. 
NEW WAVE vocalist >20) no 

DRUMMER 
urgently required by wor¬ 
king pro heavy rock band 
with management /record 
deal 

3B3 B624 

LEAD GUITARIST 

with imagination and venom for 
forming bend witji original 
material Committed people 
only, no punks or cowboys 

supplied .perlence not nec 

“¡tó-.z. "IBäT. 

and tenor sax players, replace¬ 
ments needed, — Phone Brockley 
Bootle Band 01-6(1 UM. 
DRUMMER. ACE'S only. 

593(. No pensioners. 

ADAPTABLE creative guitarist 
to join second guitarist in form¬ 
ina new bano playing Blues, 
Folk. Melodic [Roc^ inlUslly pert 

ebly reesonable singers) for high 
voltege ISBO's pop/rock band 
Walthamstow based, with fin« 
original songe. — 01-558 5836, 

baÄist tor commerciei rock 
bend, playing original material 
Imago, experience eeaenttat. — 
Telephone Amersham 4100 (Buck-
inahamshlre). 
BASSIST into Dolle. MCS, Feel¬ 

good, Lltty, Stones. High Bernet. 
— Mick 440 0000. 
BASSIST REQUIRED for modern 

rock bend, giging. end of Feb¬ 
ruary must be excellent. — Ring 

ORGANIST, Jersey, summer 
season. — 03046 3400. 
ORGANIST PIANIST entertaining 

duo's, czw. pop. trio's end lounge 
work. Bandwagon, M4 4882'4868. 
ORGAN IST/ SINGER required 

tor Croydon based M O R band, 
own gear and transport essential. 
Must oe prepared to rehearse for 
social club gigs. etc. — Phone 
Tony. Upper Warlingham 2811. 
ORGANIST WANTED for versa¬ 

tile trio tn slough. Reading »nt. 
— Phone Richard, Slough HOio. 
ORIGINAL SONGWRITER gul 

tarlst seeks electric or acoustic 
band for Tolkein/tolkrock adven¬ 
ture. — 01 673 8572 

DRUMMER AND BAM guitarist 
wanted to form rock band with 
guitarist, singer and saxophonist 
with original material. — 01-318 

“dRUMNBRZBASSIST required by 
songwriter with publishing and 
recording deals. — 01-811 IMO. 
DRUMMERS) BEEN looking for 

a seml-pro rock band that's 
going somewhere? — Phone Pele. 
Woking 71400. or Rich. Guildford 

DRUMMER, EXCELLENT drum¬ 
mer for originel bend. 

^DRUMMER REOUIRRt 

9p per word 
IR I EN CED CHIC 

Ing Kast London band. Plating 
rock/pop/standards. Good re¬ 
hearsal facilities. — Phone Keith 

DRUMHER REQUIRED, new 
wove bend, mid to lete teens. 
Infield, Waltham Cross area, 
original material — Phone Dave, 
WX 38551. 
DRUMHER REQUIRED for man¬ 

aged band, competence and good 
looks essential. —• Phone Jon 111 
4(10 after 1pm. 
DRUMMER REQUIRED as full 

time member of working rock 
bend. Own recording studio 
Currently based Norm Wales, 
working Liverpool area Profes¬ 
sional outlook eeeentlal. own 

NEW WAVE/ROCK 
VOCALIST 

Seeks modern exciting band 

i pianist) urgently. — Dave, 
Brighton 681680. 
ROCK STEADY DRUMMER With 

piece with accomplished lead/ 
sllde^^^uitarlst, PA supplied — 

M DAm’ PLAYER and Keyboards 
wanted urgently for Boho. Work 
welting, Image very importent. — 
Phone 44(444« evening. 
DAM PLAŸRR required tor 

bend without dedlceted bees 
player, — Tel: 3(9-6485 Rob. 
IMt PLAYDR urgently re¬ 

quired for bend, pleying originel 
material and elandard rock — 

LEAD TRUMPET 
Rephas to 

13 Norfolk Road 
Thornton Heath flute / saxophone / violin pre¬ 

ferred. good vocals essential. 
BuckszOxfordshlre area. — 0844 

CLARINETTIST REQUIRED im-
fuedtel' ly tor buay semi pro trad 
aitban ■ — Phone Bath Í37744. 
COUNTRY Lead guitarist, es¬ 

sentia qualities previous country 
experience, good voeels. good 
gear. Tiansport, rehearsals ex¬ 
pected pportunlty with name 
pro band — 07S-Í84-408 
CREATIVE BASS guitarist/ 

acoustic guitarist required for 
versatile professional folk group, 
good vocals absolutely essential. 
— Athtead 77T03. 

5416 
SYNTHESISER / GUITAR, 

vocals needed by modern band. 
- Harrow 422 20Í7 

01-455 (431 8 to ? l)m. 
MAGICK MUSICIAHS going to 
- about September with 

equipment. If you are 
01-267 5561. 

__ wanted, 
reader Nottingham residency 
Good money. Yung image * good 
auipment essential. Apply Mike 

Iler Quorn i050(> 43838 

ne phone 01-267 5561. 
MODERN JA« pianist wanted, 
eeds area. — Box No. MM 
MOTIVATORS REQUIRE bassist, 

seml-pro, good gear, enthusiasm, 
reggae, modern music. — Paul, 
Leeds 650(74. 
MUSICIANS. U-M. keyboards, 

solid drums, bass, lead/rhythm. 
to work with double female front 
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Situations X^cant 
14p per word 

AUDIO ENGINEER required. 
See Discorama section. 
DRIVER, KNOWLEDGE OF 

MUSICAL INSTRUMENTS AND 
AMPLIFICATIONS AN ADVAN¬ 
TAGE. — MAURICE PLACQUET, 
749 32J2. 
DRIVER/ROADIE WANTED for 

dvantage). — Alin 847-5748 
ESCAPE EMPLOYMENT 

van 

on 
Rigs. Experience un-

Details. Maritime Em-

Mallex, 
Oakhill 

Guide Price 80p. — 
Novembereve House, 
Avenue. Pinner. Middx. 

ploymcnt Guide. Price 
WORKING Holiday A Free 

HIRE COMPANY requires com¬ 
petent electronic engineer to 
service amps and keyboards, etc. 
Also to assist In day-to-day 
running of Jhe hire company. — 
Phone 01-544 1249. 
KEYBOARD AND guitarist, 

wanted for young rock band, SE9 
based, with management, playing 
original and commercial material 
— Steve 854-757» 
LYRIC WRITERS required by 

record company. — Details (sac) 
Robert Noakes, 30 Sneyd Hall 
Road, Bloxwich. Staffordshire. 
MATCHLESS NEED roadie with 

van in Eallng/Greenford Area. — 
547 2550 <cvenings). 
MUSIC AND radio employment, 

local radio. BBC. overseas, studio 
work, hospital radio, factory 
radio, record company work, 
concert promotion, rock journal¬ 
ism music publishing, disco 
work, etc. interested? Read 
"Radio Employment Guide" and 
"Music Employment Guide" Also 
"British Music index” (listing 
industry organisations and over 
450 record company addresses 
and phones). Il each, all three 
12. — R.S. Productions, Hamilton 
House, Nelson Close. Staverjon. 
Totnes, Devon. 
PIANO TUNER/technlclan re¬ 

quired Immediately. — Reply 
with full details experience to 
Box No. MM 245. 

ELECTRONICS ENGINEER 
urgently required 

Experienced with all types of 
amplification and electronics 
keyboards 

Maurice Plaquai 
01-748 3212 

UNIQUE DRUMMER 
sought to accompany three gifted 
alficionados Relocate within Les 
Incroyables Find February expos¬ 
ure Imminent First single 
immediate 24-treck recording 

recording ENGINEER free¬ 
lance wanted part time work 
experienced 8 and 14 track 
recording studio. Must have 
transport and telephone. — Fair 
deal Recording Studios Hays 
Middlesex 41-5» 8744. 
ROADIE WITH van wanted for 

DYAKS. rock band chappies with 
nothing to offer Initially but a 
slice of life and expenses. But 
soon, who knows: — Tel Chris 01-
744 7428. 
SECRETARY/PA, RECORD com 

pany manager. Aged 24-plus 
I3800-I4000. — 01-834 7574/0414. 
Memo Emp. Agency. 
TALENT SCOUTS, a number of 

persons, male or female, arc 
required throughout the U.K. to 
represent a London entertain¬ 
ment agency in their search for 
talented artists. Age Is immate¬ 
rial but applicants should have 
experience or any interest in 
show business. Substantial 
income offered for a part-time 
and Interesting job. — Write to 
Box MM 339._ 

Engagements Minted 
9p per word 

ABLE BASS, good player, good 
harmonies, good Image, wants 
band home, abroad. — Tel. Bob. 
Leyland 31375. 
ACE LEAD guitar-vocals Ex-

Serienced Best gear. Image, 
eeks class pro hard rock outfit. 

London based. — Dave. 05432-
52374 evenings 
ALTO TENOR CLARINET, flute 

experienced. Essex or London 
based preferably. — Romford 
42044. 
AMPLIFIED HARMONICA and 

Alto sax. — 01-521 0310. 
ATTENTION GROUPS: Ex 

perlenced pro gultarist/vocallst 
and drummer playing melodic 
rock, with original material, seek 
hard-working group to combine 
talent and ideas. — Box MM 350. 
BASS. ALL work — 874 0534. 
BASS. AMBITIOUS, experienced, 

backing vocals, transport, seeks 
gigging band. — 01-340 7173. 
BASS EX-NAMES, professional 

work only. — 340 8237. 
BASS EX-NAMES, reader, re-

cordlng/touring experience, seeks 
working band, gigs. — 340 0820. 
BASS GUITARIST, 20. good 

I:ear. own transport, seeks work-
ng country band, gigs. — John. 

BASS GUITARIST, seeks work, 
Fender/H.H.. transport. — Phone 
Kev, Dartford 27473, evenings. 
BASS PLATER, versatile, song¬ 

writer, seeks band on wavelength 
— 340-0703. 
BASS PLAYER seeks London 

based pro working band. — 435 
3184. 
BASS PLAYER seeks working 

unit, gigs. -01-778 0340. 
BASS UPRIGHT/guitar. read, 

busk, pro. gigs, tours, residen¬ 
cies. cruises. — Ml 0312. 
BASS/VOCALS, ex-names. — 

01-402 0007. 

ASSISTANT-IN-CHARGE 
POPULAR MUSIC LIBRARY, RADIO 

Have you experience in musical librarianship, 
supervision of staff and a practical knowledge of 
popular music from light classical to modern 
material. 

You must also be able to read a score and have a 
detached knowledge of instrumentation and 
transposition 

Salary Max £4490. 

Telephone or write immediately for an appli¬ 
cation form, quoting reference no. 1008 /ME 
to BBC, Appointments Department, 5 Portland 
Place, London W1A 1AA. Tel: 580 4468 Ext. 
2292. 

BUB 

BASS PLAYER 

ANDY PRINCE 

Ex-Rikki and the Last 

Days of Earth 

is now available 

Phone Weybridge 

54000 

BASS/VOCALS. — 01-478 2377 
BASS I VOCALS 29 ex¬ 

perienced semi-pro, seek* work. 
West Midlands. — 0785 780529. 
BASS, 25, experienced. Fender/ 

Marshall, seeks working, semi pro 
band, pop rock, standards, no 
time wasters. — 01-471 7254. 
BASS GUITARIST (some rhythm 

guitar) seeks country band, gigs. 
— 443-5783. 
BASSIST REQUIRES band, ex-

Ísrience, vocals, transport. 
ender/HH. Charts, dlsco/funk 

preferred. No punks. 

BASSIST, READ/BUSK. 
igs/deps — Erlth (38 ) 34053. 
BASSIST / VOCAL harmonies. 

much experience, all Fender, 
seeks seml-pro working band, 
country/rock pref., anything con¬ 
sidered. Peterborough area. — 
0733 242252. 
BILL BRYON saxes, etc. — See 

Gordon. 

228 

4377 

DRUMMER, 

.ountry. 
r busk, 

good I 

transport, seeka 
— Tel 4*2 4MP. 

Phone Romford 
M2My

- 872'4208,' Hounslow. 
DRUMMER PLAYING six nights. 

0257 

— 073 7041. 
DRUMMER 

DRUMMER EXPERIENCED a: 
gigs Reliable. — Graham. 20 
5412 ,eM 33, Gareton (Herta. 

DRUMMER, EXPERIENCED 

DRUMMER AVAILABLE for pro 
working band only. — Phone 
Tilbury, Essex (113752 ) 0103, Mo 

DRUMMER. READER, seeks pro 
outfit. — 0242 31988. 
DRUMMER, READER, food all 

round experience. Available soon 
for residency. Home or abroad. 

Green 873080 evenings. 
DRUMMER VOCALIST, 

home, abroad. 

COMPETENT DRUMMER seeks 
Thursdays or Mondays regular, or 
full residency. — 722 2707 after¬ 
noons. 
COUNTRY GROUPS! Ring 01-

570 3475 evenings for experienced 
Country/Square dance fiddler. 
DELIGHTFUL DRUMMER pro-

EXPERIENCED GUfTAR-
IST/VOCALIST, Gibson Music 
Man own PA, transport, seeks 
% or anything good. — 01-571 

DRUMMER. WILL travel. — 
Brian, 0442 50323 
DRUMMER, M, gigs, residency, 

transport, 01-554 2878 
DRUMMER, M. gigs or residency 

-ÆlVSà. — 01-884 8354 
EXCELLENT DRUMMER, 24, 

recent slbum relesse, very ex¬ 
perienced studio Stege, looking 
for rock band wljh top prospects 
and long term plans. — Richard 
544 4353 (day). 

pro, seeks good tasteful band, 
with gigs, to play rock, pop, 
disco, funk, will consider other 
styles, own transport. — Ash 
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FIELDING’S PRODUCTIONS 
URGENTLY REQUIRE 

VOCALISTS GROUPS MUSICIANS 
SONGWRITERS 

FOR RECORDING CONTRACTS 
Fielding's are seeking new talent capable of 

reaching the top of the entertainment industry 
Whether you are pop.rock,reggae or soul. A solo 

artiste or a massed choir we will record you; 
give you a contract and promote you with 
the full backing of the agency to a place 

in the international world of show-business. 
Please apply with 'details to: -

FIELDING'S PRODUCTIONS 
Suite 500, 150 Regent Street LONDON W1 R 5F A 
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Situations Wanted 

18p per word 

ENTHUSIASTIC tn-
FULLY EXPERIENCED 

twiddle our psychology 
Phone 544 Artists Wanted 

01 579 6742 frionda. 
DRUMHER 

pro band, ultimate-outlook profes-

TWO EXPERIENCED readies ra¬ 

lead, 1420. — Ben Cameron 01-

LONDONER 38498. 

GUITARIST SEEKS Bands X\^nted amateur 

time’ band In Tunbridge 18p per word 
SEEKS BANDS, GROUPS, Discos. Trios. 

Xbcalists Wanted Service. 

tow 4113. 

for original band. Bucks/Oxford-
Box 1A33. 

Organ. Drums and all musicians MOLESTERS. 
wave band, immediate recording 

Sheffield 07416 EE2O2 

Groups 

cy/gigs/deps 

needs 

MALE VOCALIST wanted. WX. 7769 

Hit 

Records For Sale 

no time 
wasters. 

Apply 

minga, 11 Drumoyne Ave, Glas-
hirözMTJB*’»"'« 

Personal 

MusicAssrrre bargains! 

con-
BOY SINGER 

STUDIO EQUIPMENT ORGANIST, PIANIST 

excellent reader and busker. Darby 44036 

with 

irrivlng 

Telephone 01-
I details 

Cool music 

SAXOPHONE I-

EorSale drummer this 

Total 

.ne Brighton 

IINET TENOR SA; 

RITZY LEAD VOCALIST ORGANIST/ ft ’JARDS 

.oast holiday 
2400 Seven Sisters Road, London 

0772 37873 

RECORD 
PRODUCER 

required, 
essential, 

NAME LEAD 
GUITARIST 

any other 
musicians. 

TURKU JO, FINLAND 
GRAHAME LAMB, e 

370 4841. 
YOUHG 

band,’ ai 
840 5454. 

end wor 
Woolwich, 

ionals only 
preferably 
direction, 

gham. — 

GIRL 
looka. 

band, musicians, devoted, no ties, 
sincere. — Bleadon 813402 (Bris¬ 
tol). 

TRUMPET. 
WANTED! 

Epsom 24007 
SAXES, FL" 

tlons, also sonn 
— Ring Bill Br 
not young, not 

versalile, good 
seeks residen 

able as PA/SEC. to lop artist. 
0452 31888. 

COPY FOR THIS HE 
AVOID MltLlADING 
FUSING RRAORR5. 

shire arel 
53154. 
FEMALE 

ex-Founda-
:ultar, vocals. 

wanted. 
— 0402 

38724. John 890-7444. 
ROCK DRUMMER 

521 0310. 
SOUL. FUNK, 

with good track 
with American 

.rea. Com-
ks working 

wanted for top Midlands 
residency Young image, 
funky, pops, standards 

WORLDWIDR PENPRIBNM. PO 
Box 527, D-82M Muehldorf 2. 
Western Germany (send self-
addressed envelope). 

details from 

LOAD GUITARIST/VOCALS, ex 
ames seeks work. — 902 0087. 

END LONELINI 

LEAD GUITARIST/ 
VOCALIST 

with man. 
London or 
Knowle 4992 

sale, Philips N1500, as new. 
excellent condition, £285 and. — 

petent drumm 
semi-pro bsnd. 
and transport. -
723430. 

TENOR CM .NET, flute pro, 
seeks residency. — 734 3188. 

girlfriend looks not important 
(local). — Box MM 344. 

AMERICAN GIRL 

ORGANIST PIANIST. own 
Rhodes, young, experienced, first 
_ available 

good mover 

4 5720. 
SCOTT for genuine 
Introductions, oppoeMe 

MORE with a sense of comedy to 
join TRAMSHEO FUNDATION 

Friendship Agency. 
Villa. Harrogate. i 
43525 anytime. All ages/ 
FINNISH PEN-PALS, 

seeks good working band in 
South East, rhythm or second 
lead preferred. — Bill Erlth. 

BOY & GIRL 
SINGERS 

many bargains — Large SAE to 
14 Mlibourne Court, Sedgefleld. 
Cleveland. 

18p per word 
TNR MELODY MAKER RESERVES 

fundable on first order. • 
Department. Bridge Supply 
Ïsny. 25 Station Road. Ha 
iddlesex. 

0942 814572. 
PIANIST. GOOD 

it the Tramshed 
For further detalla 

with good commercial voice urgently required lor LO' i< ■ based 
recording band Must be vibrant and modern 

singles — Box MM »42 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St Albans Avenue. 

I Send tape, details, photos ant SAE 
BOX MM335 

music biz employment, anything 
considered — Details from Box 

18p per word 
ELVIS RELT buckle in minted 

Northern Mecca reeldency. — Tol. 
Blackburn 87208. 
LEAD SINGER required by 

amateur group. All styles. 

Diues/roca/i»*, ww 
shall Transport. Experienced. — 
Paul, 693 0472 
LEAD GUITARIST seeks gigs. 

South London area. Tranaport. — 

females to help front band 
vocale / Instruments, accommoda¬ 
tion available — Brighton 25749. 

rock band working in London. — 
For further information phone 
Matt. Heme! Hempstead 57109. 

cally unattached girl penfriend, 
anywhere England, pholo ap¬ 
preciated. — Box MM 338. 

competents to form New Wave 
band with me. — Ring Simon, 

London needs companion to pos¬ 
sibly share flat, Punks welcome, 
photo necessary. — Box MM 329. 
AMERICAN LADY, full of con¬ 

tempt for most things but kes 
cats and Johnny Rotten. Kants 
male friend who can stand It. — 
Box No MM 343. 
ARE YOU the chick who II» 

bikes, leather jackets and 

FEMALE VOCALIST 
Mecca Reaident Group 

abroad, capable of playing pc 
.soul, funk and rock. — Cp 
Variety Agency Llmlted^»f-1 

GUITARIST / VOCALIST, sight 
reader, top pro. — Tel. 347 3412. 
GUITARIST WISHES to join 

band. Playing standards/good 
pop. — Chorleywood 4174. 
GUITARIST (25) rhythm, lead. 

MALE PHYSIQUE Magasine 
Centre. — Adelaide Bookshop. 14 
Cecil Court. WC2. (Postal 

Songwriters 
18p per word 
EUR LYRICIST 

KEYBOARDS AHD bass seek 
professional band wlfh original 
material. Birmingham area. — 
Phone Mike Longmore 021-554 

composer for very aggressive 
music, eg punk, HM. — Phone Al. 
01-591 8998 Dagenham. 
LYRICIST CONTEMPORARY 

folk, popular, wants io collabo¬ 
rate with composer. — 01-995 
6933 evenings. 

PIANO / KEYBOARDS / Irom-
bone, gigs, sessions, offers. — 
Peut 874 55Ò7. 

with good image, no Ues. no 
hang-ups. Passport, licence, good 
fear. Please: Pros only. — Steve, 
1-449 5382. 

producer. UK. USA. wants pr 
duction Job. 40. — Box MM315 

THOUGHTFUL FRIENDLY guy. 
thirty, looking for female, male 
friends to enjoy concerts with, 
likes rock/folk. Ilves In London, 
but will travel outside. — Box 

LEAD VOCALIST required by 
Tight seml-pro hard rock band 
gear and fully experienced vital: 

CABARCt/OISCO bende re¬ 
quired for the middle eest. Nice 
conditions, expanses pi 
on advantage. — 01 -Ml 

LRAO VOCALIST, male, wonted 
for funk-soul bond, gigs, Romford 
oreo. — Julien. 01-980 2000 ext 

you, hope you dig my gome. 
Box MM314. 
CHEAP FLIGHTS Sign 'em 
CLIVE, 34 affectionate. s< 

femóle companion. SE Lundi,nZ 
NW Kent area. — Box MM S' 

I8p per word 
CHICK DAHCERS required by 

heavy rock group, must be 
outrageous throughout. No bread-

dedicated. tasteful, good gear, 
vocals seeks original rock/funk/ 
jazz outfit with gigs, London 
area — Roger, 01-992 0424. 

14p per word 
ATTRACTIVE YOUNG female 

vocalist required, lop group resi¬ 
dency “Tlnanys" Newport, South 
Wales good stage personality 

— phone 051-4278914. 
GLENN MILLER "Limited Edi¬ 

tion" and ¿‘Army Air Forco 
Band" both 5 record albums 
v.g.c. — Stourpori 5852 (02993). 

MALE VOCAUST required for 
four-part vocal harmony group 
with recording and publishing 
contracts Must be late 
teens/early twenties. Send replies 
(photo if possible) to Box MM 

for good offers. — Runcorn 49443. 
ORGAN / PIANO drummer / 

singer excellent duo experienced, 
young, good readers .L™* 
home or abroad. — 09285 49043. 
PIANIST. - 437 3344/3 or 07-

success seeks sincere relationship 
with young woman under 
twentyu eight. - Box MM W. 

knobs. promising 
ensured. more 
— Andy Ruislip 

friends marriage partners, three 
In-one introduction service. Ef¬ 
ficient. reliable, Inexpensive. One 
year'e membership costs only £5. 
— Free details from Atlantic 
Agency, 34 Beaconsfield Avenue. 
Colchester CO3 »W. 
ALONE. MEET new friends of 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/Martin House, 
Brighouse, Yorkshire. 

Yelverton. Devon. 
PENFRIENDS — USA-England. 

Make interesting lasting friend¬ 
ships through correspondence. 
Send age. Interests. Free 
re ply. — Harm ony, Box 1. 
Brooklyn NY11223. USA. 
PHOTO FRIENDS, select your 

partners and penfriends from 
E holographs. — For photo 
rochure send stamp Dovellnc. 

piano) arranger seeks work, 
partnership. — Alan 342 0743 
SONGS WANTED by promotion 

agent, also lyrics. — 8.A. E. 
Varieiy Promotions. 30 Baker 
Street. London. WIE. 
TALENTED LYRICIST, seeks 

pro composer to form pro sons 
writing team, Birmingham, — 
BOX MM 347. 
VERSATILE CONPOSRR seek! 

lyricist with view to commercial 
success. — Ouyver. 122 Forest 
Rd. London E8 3BH. 
WORDSMITH WANTED for song¬ 

writing venture. — 111 Alexandra 
St.. A.U.L. Tameside. Manchester 

D E E-JAYS AND GO-GO 
DANCERS wanted. Dee-Jay Enter-

24 friendship company. London. 
— Box MM 337 
LONELY MALE age 20 from FROG 

MANAGEMENT 
is currently auditioning 
bands /artists with a view to 
recording deals 

Ring 01-328 7251 

brochures S.a.e.) 
N EVASA FES 

Sa.e. "Cantab" 

TRUMPET. SEEKS change, ex¬ 
perienced pro. — 051-727 4404. 
TRUMPET (U) available for 

residency summer season cruise, 
good working band, etc. Ex¬ 
perienced. good reader. — Tel. 
Wakefield (0824) 78548. 

Private 14p, Trade 18p 

per word 
ELVIS PRESLEY collection of 

rare photo's and press cuttings, 
including last appearance on 
stage In Memphis and at his 
house In Memphis, best offer 
secures. — Phone Ian 01-948 0572. 

DISCO 
Must be the best 

14p per word 
EXPERIENCED VOCAL Instru¬ 

mental group available. — 01-328 
4813. _ 

rock band. Excellent gear and 
transport. Willing to move if 
necessary. No ties. — Telephone 
for deuils. Hatfield (Herts) 
71054. 

Quadrant. Brighton. Sussex BNÍ 
3GJ. 
LADY WITH clean driving 

positive style, seeks top profes¬ 
sional offer. Ducs paid; ready for 
the next superband: Rock/pop/ 
modern. — Box MM351. 

UFOs, HERTINGS, skywatches, 
news, information, photos, etc. 
— Details sae British UFO 
Society. 47 Belslxe Square. Lon¬ 
don. NW3. 
WANTED FINALE penfriends, 

14-94. — Write to R. Carnell, 2 
Ennerdale Close. Dronfield. 
Derbyshire. England. 
WORLDWIDE PENFRIEND SM-

VICÍ, SAE details — WON. MA. 
Hatherielgh Road. Ruislip Manor. 
Middlesex. 

“A' 
H.H. BASSIST (14). Into Sab-

bath, seeks guitar, drums and 
vocalist. — 01-857 0302. 
HUGH MANNOID plays cyber¬ 

netic guitar. — 01-980 0245. 
KEYBOARDS, RHODES/KORG. 

transportless, seeks band. (Block-
heads/Rumour/Jau, etc). — 
Wickford 4777. 

4-8 PIECE BANDS 
for work home A abroad, sum-

RAINBOW BADGES VERY 
LATEST DESIGN rainbow Glitter 
design Boomtown Rats. Led Zep, 
Black Sab. Sham. ELO, Lyn 
Syn, Elvis, ACDC, Buzzcocks. Ian 
Drury. Abba + 100 s more, 50p 
each or any two 90 plus 10p PAP. 
Same day return post POs or 

time waster's:— Phone: 01-951 
0890 (Daytime) or Thursday 4-8 

Heath, Sussex. 
POSTAL FRIENDSHIP CLUB, 

/introductions arranged for all 
'ages. Postage stamp for our 
FREE colour brochure to. — New 
Horizons. Postal Friendship Club. 
128D Keys Avenue, Bristol 
BS70HL. 

VOCALIST/FRONT man re-
Íuired for original heavy rock 
and Must be prepared to 

rehearse. Transport essential. 
P A. preferred. — Bob 585 4781 
VOCALIST WANTRD, funk/rock 

band prospects, gigs, waiting. — 
Romford 10794. 

HELP ADVISORY CEHTRE, 10 
South Wharf Road, Paddington. 
W2 (Monday-Friday 11-7 pm). A 
free service offering pregnancy 
testing and advice on abortion, 
contraception, drugs, loneliness, 
psychiatric problems. sexual 
problems. VD and encounter and 
discussion groups held. — Ring 
402 5233 or write. 
HUSKY GUY wants pen friends 

interests. Music, weight training, 
swimming, seaside, sunshine. — 
Box MM 344. 

wants THE most talented vocal 
group around who don t yet 
have a recording contract 

FUNK-

f!™.«). k; or residency. — hillp 0424 41482 
PIANIST. — 01-884 9354. 
PRO DRUMNER. vocalist, cur¬ 

rently with name band. I*-*»"*’ 
similar or good oner. — 590 2275. 
RELIABLE VERSATILE drum¬ 

mer. — 789 4747 
RHYTHM GUITARIST (some 

lead), seeks part-time pub rock 

URGENT, WANTRD, black 
female singer, exciting, good 
mover and singer, recording 
contract imminent — Phone 45S-
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BASS GUITAR. 01-883 7442. ABSOLUTELY FREE! Songwriter 
Magazine explain« copyright, pub¬ 
lishing. recording, royalties, set¬ 
ting your lyric» to mu*ic without 
paying, song contest», etc. Free 
booklet for International Song¬ 
writers' Association iMMi. -Lim¬ 
erick City. Ireland. 
A CASSETTE duplicating ser¬ 

vice — 01-723 6301. 
ARRANGEMENTS. TRANS¬ 

POSITIONS FTC. Demo production 
service. Fast and reliable — 01-
542 9288. 
A TAPE TO DISC. — 01-467 

5620. 
CASSETTE DUPLICATION high 

quality, stereo/mono. any quan¬ 
tity We also service duplicators 
to Jhe highest standards. — Call 
Digltrax 01-903 «455 24 hrs. 
CHISWICK MUSIC require 

lyricist for recording material. — 
8 Harvard Road. London. W4. 
HOME OEMO service available. 

— Write. « Friarx Close. Rainow. 
Cheshire Demo information Boi 
linglon 73773. 
LEAD SHEETS, piano copies 

etc. fast reliable service. — 01-
328 4145. 
MUSIC COPYIST. Quick. Accu¬ 

rate. Cheap. — 01-228 1109 
PROFESSIONAL COMPOSER 

needs lyrics, sae. details — 12 
Dawsmei e Close. Camberley. Sur¬ 
rey. 
SONGWRITERS SERVICE. Pro¬ 

fessional manuscrips. arrange¬ 
ments etc. — Pro Music Studios. 
40 Queen Street, Maidenhead. Tel 
<0628) 24878. 
SONGWRITERS using a 16-Jrack 

studio with session musicians and 
singers we will produce and 
record your songs at a sensible 
price. — For further details 
phone Leighton Buzzard 0525 
372417. 

U.S.A.? NAMES, addresses, tele 
phone numbers of 40 record 
companies in Los Angeles, only 
£1.65. — From D. Weaver. »9 
Elborough St.. London. S.W.18. 

qïlKOmS 
8TrackStudio 
• £9 per hour 
• £58 per day 

SyMheMMH» I GwUrs I.H»< 
189 London Road N f nd . 

Portsmouth X' ret 
(0705) 60036 < V 

forest sptuòioa 

24-TRACK 
16-TRACK 
8-TRACK 
The best quality 

recording at prices 
you can afford 

01-558 3344 

Transport & Removals Tuition CONTEMPORARY GUITAR TUI¬ 
TION. Studio musician. rock-Jazz, 
rock-funk, chordal and improvisa¬ 
tional theory and techniques. 
Seriou» beginners welcome. — 
Mike, 01-341 1993 
ORUM INSTRUCTION by Joel 

Rothman. — 425 7279. 
ORUM TUITION. — Dartford 

74840. 
DRUM TUITION/ Latin perc. 

Dave CLCM, ex-Cordon Giltrap. 
— 01-701 3726. 
ORUM TUITION. — Lloyd Ryan. 

836-4941 «74 8619 
DRUM TUITION private lessons 

or cassette recorded by mail 
enquire — Brian Earl. 10 
Brambling Walk. Stapleton. Bris¬ 
tol BS18 ITU. Telephone 458105 
DRUM TUITION by post. A 

range of published lessons to 
choose from, each with it« own 
demonstration cassette. Coordina¬ 
tion. the rudiments, reading 
music, etc. — Details: Text and 
Tape Tuition <MM>. 31 Westwood 
Road. Southampton. 
GUITAR. JAZZROCK, Funk 

Soul Crossover, by top musician. 
Also theory/arranging, tran¬ 
scriptions and arrangements sup¬ 
plied to order. — 01-549 8819. 
GUITAR LESSONS by profes 

slonal musician, pop/rock/folk. 
plus theorv. — 01-349 2976. 
GUITAR TUITION. the best 

second to none, beginners ad¬ 
vanced ILEA teacher. — Pat 
Roberts 01-402 8685. 
GUITAR TUITION. quality 

leaching by a qualified, experi¬ 
enced teacher. — Robin. 784 9688. 
JOHN LIVESEY — SONG¬ 

WRITING — SINGING — PLAY¬ 
ING BY EAR — KEYBOARDS — 
GUITAR. — 01-5S4 859?. 
MICKEY GREEVE specialist 

drum tuition. — 01-769 2702. 
PLAY JAZZ PIANO. Beginners 

snd advanced. — 01 288 9262 
SAXOPHONE CLARINET, flute 

tuition. beginners / advanced. 
Jazz improvisation. Instruments 
supplied. — Tel 01-459 2543. 
UNIQUE, ELECTRIC guitar tui¬ 

tion. Funk blues, rock. jazz. Jazz¬ 
rock. Theory, composition, style 
and technique development. 
Studies on Beck. Benson. San¬ 
tana Hendriz. McLaughlin. 
DiMeda Focus on improvisation. 
Serious' students only! — 452 3829 
387 3891. John. 

I8p per word 
PANTHER TRANSPORT under¬ 

takes work tor studios and bands. 
Fast, reliable vans with compe¬ 
tent working drivera. — Ring 
Lynn. 01-548 5902. 
STAR TRUCKING. Fast moves 

-402-4655/7856. 

18p per word 
ACCLAIMED GREATEST voice 

rainer in England "Bernard 
Marco" Italian tenor, singers 
rained for opera, cabaret. TV 
and clubs. — 01-992 «541 
AUBREY FRANK. SAXOPHONE, 

CLARINET. FLUTE TUITION. Be¬ 
ginners to advanced. — 15« The 
White House. Regent's Park. NW1 
387 1200, ext 157. 
BARRY JEFFERS (L.G.S.M > 

>iano and Guitar tuition, classical, 
atx. everything. — Tel.; 01-291 
212. 
BASS GUITAR 01 288 2444 
BASS GUITAR, learn by feel 

not by theory. — Howard Massey. 
»1 542 9256. 

Recording Studios 

18p per word 

ABSOLUTELY AMAZING, The 
Studio. Covent Gardan. 4-tr. fully 
equipped. — 902 0097. 
A GREAT record pressing and 

sleeve manufacturing service. — 
SRT. 01-446 3218. 
A ABSOLUTE BARGAIN. H-

track. 8.50 per hour. Special all¬ 
day rate EM <7hrs>. Scandalously 
good results for the past eight 
years. 14 input, s output desk 
DBX compressors. Scramp rack, 
Masteroom reverb H.H. Multi¬ 
Echo. ADT. Lockwood Monitors. 
DBX noise reduction. Free use of 
new Pearl drum kit and Roto 
toms, string machine piano, 
imps. Friendly atmosphere and 
great engineers to help you, 20 
minutes from Marble Arch, easy 
parking. — Fair Deal Recording 
Studio. Hayes. Middlesex. 01-57S-
8744. 
EIGHT TRACK studio in North 

Wales. £6 per hour. Also PA hire 
to 1000 watts — Wrexham 264S57 
FOR SALE T X lOfln., Maxell 

UD 35in. tape metal reels brand 
new, £05. — 062 780557 
IPS 4 TRACK, fully equipped. 

£5 per hour. Shepherds Bush 01-
743 2769. 01-845 9336. 
LANE STUDIO. 4 track. £4 per 

hour North London — 01-059 
8466. 01-20 34318 
SOUTHERN SOUNDS 4 track 

£4.50 ph Inc amps drums. — Sis¬ 
ase?. 853-1044. 
WALLASEY SOUND Recording 

Services. Merseyside'» 4 track 
demo studio. D.B.X. £28 day in¬ 
cluding VAT. — 051-639 5976. 
WE USED to be scandalously 

good, now we have one-inch 
eight-track equipment. >BL moni¬ 
tors and a piano. RMS Studio 
introductory offer £5.50 per hour. 
— 01-65S 4965. 
WE USED TO BE scandalously 

good, now we have one inch 
eight track equipment. JBL Moni¬ 
tors. and a piano RMS studios 
only £6 ph. — Phone 01-653 4965. 

4 TRACK private studio for a 
special rate and easy going 
atmosphere. — Phone 68« 7097 
evenings. 

BTW RECORDING 
STUDIOS 

125 Myddleton Road 
Wood Green. N.22 

01 888 6655 01-448 8110 
4-Track €6 50 par hour 
Teac-Revox Bechstein 
ARP Odyssey Synth 

Jazz Centre Society 
JAZZ HARMONY 

LECTURE SERIES 
6 Feb -13 March 

Tuesday evenings 8pm 
at 

Workers Music Association 
236 Westbourne Park Road 

London W1 1 
Fee £15 

Lecturer: PETER IND 
Applications from Barbara ina 
Jazz Centre Society. 35 Ft Russell 

St . WC1 (01) 580 8532 

STAGE ONE 
1 inch 8 and 4 Track 
RECORDING STUDIO 

Free use of Drums. Piano. 
String Synth, Amps. 
Cabinets. Guitars and Cof¬ 
fee. Neumann. Calrec. AKG 
Mikes 
Rates from £6 per hour. 
Ring for free brochure. 

01-534 5472 
(24 hours) 

£ 
£ 
20 PER HO 
16 PER HO UR -■ 16-TRi 4CK I A BALLAD OR POP 

SINGING CAREER 
WE HAVE TRAINED SOME 

OF THE TOP CHART 
BUSTERS 

LONDON SCHOOL 
OF SINGING 

England s most successful school, 
teaches you to sing with TODAY S 
disco and rock sound Soul and 
CEW styles Correct breathing, 
microphone technique phrasing 
and presentation We train you 
completely from a beginner to be a 
working professional 

Tel: 385 5921 
for voice test to assess your pro¬ 
fessional potential 

£10 PER HI DUR 

ng Sn 

- 8-TRí 

ft Oxford St 

Records Vented 
GOOSEBERRY STUDIO 

CASH OISCOUKT FRON 
El MS mi HOM 

L 8 IStKt M«<> • laMcrm. S i It M 
MO RIIMtnC t« BBS rrth • II Mh T • 
Smbmb M MS taeSamar Mu • Tuaay HDi 
a laUveM mMki • US lilt imrt • 
MM axn kN • MI • tnsMa^nu«« 

** 

ml XcMmTbM -•-■fl IMJ BkM.1 
SMrye Ima Sarr, Miad, HMM SM Nil 

Oar M pan lyanaau (MU la M aulanai 
d au, Ml|a M> M it kA M A Baaka M« 
01-734 2287 01-437 8245 

Private 14p, Trade I8p 
A GOOD CASH offer for those 

unwanted LPs. 45's. cassettes. All 
types bought Send list detailing 
titles. condition. tsae ap 
precialed). Stop Look A Listen. 
Hayle. Cornwall. 
RECORDS BOUGHT for cash, es¬ 

pecially progressive LP's, collec¬ 
tions purchased. — Cottage Re¬ 
cord Shop. Ill Church Street. 
Brighton. Sussex. Phone: 683710. 
TOP PRICES paid bring your 

records and tapes to Record 
Cellar. 12 Bargain Centre. Rye 
Lane. Peckham. SE15 or phone 
731-4781. 
URGENTLY REQUIRED records 

cassettes by Italian or French 
Artists, call or write Juliet 
Samuel, 26 Lauriston Gardens. 
Edinburgh. — 031 229 1365 

Musical Services 
18p per word 

A MELODY MAKER STATE¬ 
MENT. THE SONGWRITERS' 
GUILD OF GREAT BRITAIN 
ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA-
TION. IF IN DOUBT BEFORE 
PARTING WITH MONEY CON¬ 
TACT THEM AT 01-240 2823/4. 

RECORDING STUDIO S 

LUXURY 16-TRACK STUDIO 
from £1 1 per hour 

Fiw UM ol studio Instruments 
Se»»ion Iu»*ciaro available 

Easy parking Meals available 
Fnondly sod helplul engmeeis 

FOR FURTHER DETAILS 
RING ALAN on 01-774 S3S4 

or 01-774 4041 

■" SCHOOL OF ““ 
CONTEMPORARY 
POP & JAZZ 

GATEWAY 
AUDIO STUDIO 

WINTER RATES 
8-TRACK £6 PER HOUR 

MXR Graphics. Roland Strings, 
Fender Rhodes Free Drums, Latest 
Boss Effects. Free Use of Shergold 

Guitarsand Amps 

Nice atmosphere, good sound 

01-673 7316 
Sessions Musicians available for 
Solo Musicians and Songwriters 

SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 
Also Sleeve Printing Mas 
tenng, labels, etc . provided to 
pressing customers 
Also 
HIGH QUALITY CASSETTE 

DUPLICATION 
Capacity for any size order from 
50 upwards We also supply 
label and inserts where re-

For information on all services, 
give our London sales office a 

01-446 3218 

Flluis“S" 

SiUJill^r 
AMPEX STUDER AKG MIDAS 
NEUMANN BECHSTEIN SOME 
INSTRUMENTS AVAILABLE 

REC 

s£d£ 
sound 
Call no 
ladina 

NDEPENDENT 
ORDING STUDIO 
mid gel up IO 33 • discount 

mIm« > >'.** cUX. i—w. 

Rehearsal Rooms 
sE the time 
w and see if you qualify al u« 
available al inclus,.» pice 
Gravesend (0474) 65687 

BRITAIN S MOST 
SUCCESSFUL GUITAR 
TEACHING LP ... 

Learn to play the guitar with ex¬ 
Jethro Tull guitarist Mick Abra¬ 
hams 
Still available direct from SRT 
Records Ltd Record number SRT 
73313 
Send cheque or postal order for 
£2 99 which inodes postage to 

987 HIGH ROAD. FINCHLEY 
London N12 8QA 
Tel: 01-446 321S 

18p per word 
A BAND REHEARSAL studio 

available 24 hours. — Studio 51, 
■ 0-11 Great Newport Street. WC2. 
Tel. 836 2071. 
A BETTER CHOICE OF STUDIO, 

seven hundred and fifty sq ft 
i approx) ground level. 800 watt. 
PA. mikes. SM57. warm and 
comfortable. — 01-607 0077. 
A FIVE-HOUR rehearsal with 

kit. three stacks. PA. £25. Large 
room. — Weemeenit, 01-449 456«. 
A LARGE, comfortable rehear¬ 

sal room, excellent acoustics, all 
equipment available. — Weemee¬ 
nit. 01-449 4566. 
ALASKA STUDIOS, Waterloo. 

£1.50 per hour. P.A. and equip¬ 
ment available. — 928 298«. 
ALBERT HAUL'S professional 

studio 400w pa ADT Marshall 
Fender, h/h, amps. — 789 3«03. 
788 377«. 
BEGGARS BANQUET, 34« North 

End Road. Fulham. Rehearsal 
studio £1.50 per hour (day) After 
« £2 per hour Including PA. — 
385 1810. 
COMFORTABLE rehearsal room. 

£1 per hour. — 01 «53 49C5. 
FULLY EQUIPPED STUDIO, 

drums, amps, speakers. PA 
mikes. £2.50 per hour. inc. — 01-
607 «339. 
REHEARSAL HALL/ROOM. 

heated. Al acoustics, kitchen, 
carpark, easy-loading. £1.75-£2.75. 
Hornsey N8. — 340-1930. 
ROOM 51, Brixton. £2.00 ph inc 

PA. — 733-3711. 
SUPERIOR REHEARSAL studio 

700 sq ft. suitable long let. 
soundproof, riverview, easy access 
and parking. Also one other 
studio for short let. SE London. 
— Tel: 853 47«6 
REHEARSAL ROOM (Clapham). 

£1 ph. — Tel. 741 427«. 

AUDIOGENI 
STRACK 1INCH 

K» x< w ox sruoio moe comtw 
UIUUU* BOOTHS (MAHO HH 

was STwaalmrTH nxiaxatcm 

Cav 
DUFFY'S 

MR CONDITIONED 
8 TRACK Í8 PER HOUR 

Orurm Syntfwiiser 
Tape Copying Caberla 

Duplicating. Record Pressing 

11-7710450 ***“ 01 701 2054 

GRANNY RECORDS 
Is there any other choice? 

THE South London based 4-track recor¬ 
ding facility geared towards the musi¬ 
cian with more talent than money We 
offer the ears and the knowhow plos 
Teac 4T, 12 into 4 mixing desk. DBX 
noise reduction. Revox, Quad. Tannoy 
AKG miles full effects, beefy foldback 
and free use of amps guitars and organ 
Other instruments and session musí 
cians available Studio or mobile rates 
start at £5 per hour or £25 for an 8 hour 
day Special package deals for recor 
dmg gigs tape leasing and much more 
For further details ring Ian on 01-679 
1902 or 01 764 9171 

» MMUTKS raou UMOOH 
READING 0734 

CASSETTE DUPLICATION 

02 
STUDIOS 
SOUTH 
LONDON 

4 TRACK 
£5 PER HOUR 
Teac Revo« Tannoys 
AKG Shure etc 

FREE drum, p.ano 

01-648 2510 
Open 18 hours a day 

H... ,rf 

> -KU 
lion 

rack £8 ph 4-track £5 50 ph 
I m comfort on excellent equ 
Ute p»ano drums, amps and c. 

ne with quality tapes and Mb.1 

For more details 
Ring 01-574 4602 

01-841 2524 

BULK BLANK CASSETTES 
Packio<25 C5I10 C 10Í1050 C 20 
Í11 25 C 30 £12 50. C 60 £15 50 
C 90 £19 50 PSP H 25 p«« pack 
P^k. o< 100 C 5 £36 C 10 £37 80 
C 20 140 SO C 30 í«5 C 80 ÍSS 80 
C 90 £70 20 PSP C3 75 pw pack 

All peces include VAT 
AX cassettes a«e loaded with high quality 
SCOTCH OR AFGA tape .r>dud.ng labels 

AUDIOGENIC ITO . 33 38 Crown St. 
Reading (0734) S8S847 

Also cassette duplcation setvee 

Benefit from very 
hard work and training 
on technique, scales, 
interpretation and 
roles with a teacher 
who you can emulate 
and whose experience 
will help assure your 
good future in music or 
possible greatness, 
through the reward of 
fantastically improved 
singing. All styles. i 

SCHOOL 
OF THE 
NATURAL 
VOICE 

Los Angeles USA 

and London 

01-340 8712 

01-836 4688 

SEPTEMBER * 
■ SOUND STUDIOS 1 

SOUTH LONDON 
4 TRACK MULTITRACK HUDDERSFIELD 1 

0484 658895/6 | 
The Stnrim in the Nnrth B 

THf ELEPHANT 
RECORDING 
STUDIO 

8-track £6 per hour 
£30 for 8 hours 
01-403 3505 

Alice Brennell. H /H. Tannoy Gold. 
Revox. Teac. AKG. Roland. 
Chorus, Echo. ADT. Weimar Piano. 
Organ. Marshall. Hi-watt. Drums 
(Separation Booth) Very friendly 
studio Free and easy Parking 
central position Many other facil¬ 
ities available including Reel to 
Reel and Cassette Copying 

Why not give us a call? 

mm #‘4 
W

1
:! 

i 

w
 

BOILERHOUSE STUDIO 
Professional 4-Track 

Demos 8. Road Albums, Block 
Bookings Negotiable 

For more details please contact: 
Nick or Angals 

High Wycombe (0494) 40931 

CASSETU 

duplicätion

• SlwT Runs 

Large stocks of blanks 
Phone: SOUTHEND (0702) 
_ 545801 

TAPE COPYING 
SERVICES 

ALLAN GORDON (Leyton) 
Special weekday 10-6 and Saturday 
evening £5 50 weekend 10-6 18 50 
evenings 6 30-1 1 00 £7 00 Fully 
equipped rehearsal room available at 
extra cost contamino five amplifiers 
including H&H lead bass and P A 
Shure mies drums, electric piano 

01-52Q3706 8642 

ESwSF=-“ «MB! «MM nt Ut. M263

.Spaceward .19 Victoria »St.CambrkfaL 3 » 

Casaene Duplicating 

HUGH PORTNOW AND 
JAMIE ROBERTS 

announce the opening of 

PHOENIX 
RECORDING STUDIOS 

A professional 1 '' eight track facility 

Low Cost 
Fast turocound. reliable service 

01 723 8301 (Anytime) 
(200 yds from Baker Street Station) 

PUBLICITY/ 
PROMOTIONAL 

FILMS FOR BANDS 
Sound + Vision recorded Very 
cheap rates 

Ring ALLAN (evenings) 
01-263 2356 

SCARF STUDIOS 
Evenings and Weekends 

£150ph 
Weekdays 9 a m -6 p m 

£1 OOph 
987 1681 

Best times 12 00 6 00 p m 

J 10 
8 
1C 
2 

TRACK £12 PER HOUR 
HOUR OAY BOOKING £96 
RACK €7 PER HOUR 
HOUR DAY BOOKING C58 
AND 4 TRACK E5 PER HOUR 
REE HOUR SET-UP TIME 
OVERTIME CHARGES . 
% DISCOUNT FOR CASH 
EE N EASY PARKING 
B NEXT DOOR 

oh the Euston Road Introductory 
otter 16 50 hr 

388 5664 7 -J 
RECORDING STUDIOS 
16/8/4/2'TRACK 
KENION STREET 
ROCHDALE, LANCS 
0704) 524420 

1 
N 
r 
F HALLMARK studios 

An experienced 8-track Studio. 15 minutes from the West End 
Neumanns, AKGs. Brenel. Revoxs and Tannoy Monitors 
Free use of all instruments including Wurlitzer. Fender. Rhodes. 
Hohner. ARP Synthesizer, Gretsch Drum Kit and German Grand 
Piano £44 / 6-hour session (£7 ph) 
No extra charge for tape hire use of instruments or VAT 

CALL LAMBOURNES ON 01-580 5816 

fi€RCO 
RECORD MANUFACTURING 
for Professional Quality at the 

lowest prices 
27 Chobham Rd . Woking. Surrey 

04862 64082 

SILVERSOUND 
STUDIOS 

1078 KIRKOALE, S « 2« 
Two Superb fully sound proofed »ludio» 
with ? * »nd equipment hue storage »nd 
discount on block booking» 
Frew 014M 28S9 From 
tLMpB. 2* h«,, tIMfiA 
"U PA »mwenng »ennce met PS 

■ 8-TRACK ONE INCH £8/ HOUR 
■ /»V - 12 HOUR SESSION £80 
H Qj Scully / Soundcraft / Dolby A 
M ZÜfNYT/sS Spacious, comfortable and rural 

X« setting. 1 hr. London /S. Coast 
■ ^4 PHONE: ANY TIME 

•UQlV FRENSHAM (025 125) 4253 

TRACKS 

RI&fe L 
2 soacious sound-proof studios 
(500 sq ft an 1 700 sq ft) JBL 
house PAs up to 1200w. Shure SM 
48 mikes - perfect access (no 
stairs). Open 24 hours Inexpensive 
Backline Hue Refreshments avail-

HOLLYWOOD 
STUDIOS 

REHEARSAL 
CINEMA 

NORTH END ROAD. FULHAM 
(EX MANTICORE) 
28 X 4.0 STAGE 

3 PHASE 60 AMP per phase plus 
sep irate single phase 60 amp 
Eas, truck access and parking 

01-381 3169 01-385 6338 

EAR 
REHEARSAL STUDIOS 

HOLLAND PARK 
Fully equipped AKG. Turner JBL 
?A Full backline included Key-
boards Acoustics, etc Excellent 
access, parking 

01-727 2BOO 

SOUNDS ALRIGHT 
REHEARSAL STUDIO 

KENSINGTON 24-HOUR 
REHEARSAL STUDIOS 

BOOKINGS PHONE IVER 854047 

BLACKHOLE 
STUDIO 

181 LONG LANE, SE1 
Any size rooms available 

Equipment hire 
Phone: 407 9750 

_ 254 5011_ 

Luxury rehearsals in the 
country 1100sq ft studio 
Fully serviced accommoda¬ 
tion in modernised 16th 
century Suffolk farmhouse 
Colour TV. video and first 
class Hi-Fi P A trucks and 
road crew available Prices 
from £290 plus VAT per 
week including all food 
Please contact Mark or 
Carol on 098-681 454 
(24 hr. ansaphone). Also 
P.A. and trucks for 
touring. 
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Sound Equipment 
FANTASTIC lou £279. 

PRICES 
MICROPHONB. 

cover*. lead«, hardly FENDER BANDMASTER stack, column«. 
H50 ono — 01-743 6097. 

FOR ALL SOUND 

Combi. 
P/Ex. — Hascombe 455 (Surrey). 
FA/DI0CO 

Unidyne 

RA.Hire&Sales 
valve »ound Bassamp «30. — 
King'« Lynn (0558) 81O»1S after 

heavy duty pr 
— Phone Tin 02407 4084 after 7.» (40 minutes 

west London). 
KT88/06. 

£60 

GAUSS, HH. ' Ml 
Marshall 100W top 180. — ¿21-373-

inoi 21158. 

GUITAR/PA/MUSIC AMPLIFIERS with accessories. Thunder-

FOR SALE «Ml Q5 TOO wen 156 
—Romford (0708)25010. 

Í100 the 
CABINET FITTINGS 

and boa. 5007 

CACOPHONY Martin CABS 
bass bins. £300 each. Two Gauss 

CARLSBORO BASS Combo, as 

MINI blns, plus 
Mini horns. £250 ono the lot. — 

Stingway 

PEAVEY 

ono. 100 watt mini bin MO. very 
good condition. — Phone LV 

«15. 830-
Monitor Combo. £130. 5220/3250 053 5154. 
01-540 373« after «pm. 

plifler, £225. — 28« 7700 437 0340. 

Ings. 
n/w riwh. vwviuv». — 

immaculate. £14« ono. — Chob-
— 240 M/V S1W. H/H 

Colchester 

© YAMAHA SPECIALISTS 
Roddy. 01-W7 4420. 

*The new Yamaha Analogue Delay: Just arrived Special 
PRO AUDIO 2 CROWN DC300A amps, £425 

£260 

— Mike. 0273 730 «18. £286 

£395 

YAMAHA PRO CENTRE 
RA.Hre&Saes Printing & Publicity 

a. ca-
Steve-cellent condition. £80. 

MARSHALL 
735 7784 (evening). Stanford-le-Hope 343«. 

ELECTRO PROJECTS 
amplifier. unused, unwanted gift, 
warrantv etc bargain. £360. — 
Ken «75 3201.' 

POSITIVE DESIGNS 
MENTAL MIC 

All prices exclude UA T. 

«00. two AKG C451 microphones, 

¡‘ca’ 
V 

' ESSEX ENGLAND 

£146.15 
£213.58 

01-341 1OO1 or 
01-348 8870 

01-341 1OO1 or 
01 348 8870 

Auto Phaser 
Auto Flanger 

Concentric 

0872. 
SHURE 

Burnham (0828«) SIM dayi 
Reading (0734)897670 evenings. 

«L4. cheat 
VOX AC 

110 Churchfield Road 
Acton. London W3 

01-993 2910 

reflex cabinets. £100. 
318 4071. 

LLLv IKUMAKMUMIA 
shifter. Smallstone. £20. 
01 «75 1054 

£100. 
Monitor 

ham) 0Í-507 4230. 
MARSHALL 50 amp. £55. 

Folkestone 54«07. 
HH SM 200 

ELECTRO MUSIC 
89-97 ST JOHN ST 
LONDON ECI 

YOUR OWN 
BADGES 

dear. Offers? 
(Cambs) 548. 

cab good condition, £130 ono. — 
Tel: Greg. Oxford 49592. «pm-

boxed. £85 ea. — 01-037 2008. 
2 GAUSS 12in mid cabs, £05 ea. 
— 01-937 2908. 

GAUSS 15ln cone driver«. £00 

Phone 452 

HHB, 01-961 3295. 
BOSS CHORUS Ensemble brand 

new. £105, muff fuzz. new £5. — 
Clive 223 0780. 

ROLAND RS202 string synth, 
two months old. used twice. £480 
ono. — Ken. 01-475 3201. 

4 Spider Bins, 12 Chan¬ 
nels. SM58 Mies and 
Stands. Some Foldback. 
All offers considered. 

ono' — 08893-308«. 
YAMAHA 

(1978). ret 

200 wait, cao. pius li auge i. 
under guarantee. £235, can split. 
— 574 3058 (Southall). 

At la*t-from the USA, Studio Equipment Services 
have in stock the full range of MXR Studio Products, 
as used by major studios and P.A. companies. Foundation cab and amp. Vox 

Continental double man. Offers. 
— Tel: 01-579 1993. 

sute 4x12 Celestion. 2 input, 
excellent sound, for guitar strong 
cabinet with runners. £70 ono. — 
David 318 5885. 
DARBURH. SHATTERING S.R.V. 

combo, versatile, portable, power. 

SAE Adams Hall (Supplies) 
Unit Q . Starline Works 

Grainger Road 

D224E, D120OE, 

castors, locks catches, hinges, trim 
Quantity discounts for manufacturers 

CARLSBRO SUPER 

PEAVEY BACKSTAGE 30 ex¬ 
cellent condition. « months old. 
home use only. £«5. — Telephone 

Reflex. £225. Powercslls 2 x 12in. 
£70. Empty JBL 2 x 15 cabinet. 
£20. — 01-794 1830. 

horns, »wo blns, two 2x12. 
1x12 Goodmans. Best otttr 
Stoke. Staffs. «58 102, Nick. 

PEAVEY 
800W P.A 

— Tel. <n-Ml »95. 
H/H ECHO unit immaculate, 

home use only. £100. — Farn¬ 
borough Kent 51008. 
HH EQUIPMENT, Maído Amp. 

microphones. 
, 01-941 3295 
x 12 cab 

REVOX WANTED, good condi¬ 
tion. cash waiting. — Steve. 01-
449 5382. 
REVOX'S WANTED, cash wait¬ 

ing. — Ring 240 0588 or 83« 9140. 

PAIR ATC 2 x 12 monitor« with 
renter» and tweeter control. 

MM l*/2 MIXER with flight 
caae, excellent condition, £250 — 
Phone Grlmiby «509«. 

speakers, built-in slaves, two 
horns, mixing desk, reverb unit, 
accessories, £1.340. — Chris 

siano prices. piu.osw«.— 
duty Upright* £15 50 Booms £22 50 
2h 6m stands £8 50 Many more 

BUILD YOUR OWN 
FLANGER/ECHO UNIT A.D.T. 

amp, professionally modified with 
Lowther PM« speaker. £55 ono. — 
01-291 0124. 

similar. — 01-952 5813 day or 01-
007 1935 anytime. 
WANTED HATCHING Shure 

amp. two Fender columns, each 
with 4x8in speakers, two Fender 
horns, one Watkins Copycat echo, 
one Ilin monitor speaker, one 

Mini horns. 

Southend 0702-43083. 
NOLAN PA 2 x 2 x 12 speakers. 

SOW Amp. covers, leads, excellent 
condition, £150. — Hartley Win-
tney (025 12«) 3135. AVAuz-e HIM 1«ln vv 

ono JBL speakers 2220A, £90 
ono. Altec 421 8H bass speakers, 
pair in custom cab. £195 ono. — 

ELECTROVOICE ELIMINATORS 
empty, £M pair, castors, 1 x 15. 
— 01-521 1253. 

MARSHALL 50 W Amp £«5. 
Tel. 863 »23. 

MARSHALL GIANT 2 X 
Reflex. £125 ono. — 002 0007. 
MARSHALL COMBO 3OW M V 

months old, absolutely as ne 
condition £110 o.y.n.o. — U 
minster 2«421. 

iss bins, 
ips, must 
Stretham 

MARSHALL, 4 X12 all. purpose 

SESSIOH 200 watt 
with Electrovoice 

Full range of professional equipment including Back Lina, 
Keyboards. Guitars. P.A 
RING US AT 01-253 9410 FOR A QUOTE ON YOUR 
REQUIREMENTS 

G50-112 Combo 
erb, distortion, Im-
£165. — Reading 

Phone 01-240 1607/8 
Office hours 

AMPS 
836 9149 
240 0588 

Amp and 4 x 12. Carlsbro Cab, 
immaculate, £195. — Phone Steve 
790-70««. 
CARLSBRO PA 1 X 15. 2 houi 

mini-bins, vgc, £250 pair ono. — 
DarUord. Kent 75072. 

mica. Unlspt 
good conditio 
office. 
WAHTED: 

stack, six months 
pristine. £400 ono. -

condition. £120. — CoInbrook 

MXR 
PHASE 100s 

Brand new. boxed, guaran¬ 
teed 

£80 each 
01-586 0357 

r systam, 
iaav^ 

plus 2 x 12 cabinet, vgc. £90.— 
— Phone Brookwood 5178. 
CHROM AUDIO second hand 

PA. JBL 4560 bass bins with K130 .. .... ._ r,,n D,rh _ 

jrofesslonal standard, 
m, 01-998 3408 after 

HH V5 BASS amp. £105: HH 
X 15 plus Piases. £115; HH 

ETC. 
GENUINE RETICON ICS PLUS 

CIRCUIT DIAGRAMS 

ruvci i*** -h---;-
system. £85 ono. — David 01-072 
1(39 (weekdays — after 8 pm). 
PEAVEY DEUCE, Immaculate. 

£235 ono. — 0795 21401. 

evenings. 
OTARI MXT000 four-channel 

studio recorder, flight cases. 

new. £175. 
(pm. 

- Leed» 700764 MARSHALL 100 WATT leaa a, 

MESA BOOGIE (original Tiger 
Stripe). 60-10OW. £«95. - 01-521 
9247. 
MICROPHONE STANDS four new 

PAN stands. £15 each. — 01-504 
7008. 

late. Offers. — Phone Weybrldge 

HH 200W PA system. MA100 
8130 24 x 12 dual concentric 

PEAVEY DEUCE 4 X 10 100 
watt combo, good condition. 
£220. — 837 9935, after 5 pm. 

(M493 ) 79325. 
FENDER VIBROLUX, particular 

ly good amp, £140. — Tel. 01-458 

Vitavox. Shure. AKG. £1,000 o.n.o. 
— Konrad 703 2719. 
PAIR CUSTOM Sound 100 watt. 

2 x 12 columns, good condition. 
£150 ono. — Keith. Aidershot 

very loved. 50 watt amp and cab 
£150 plus 50 watt combo, great 
sound. £130. — Ring Laurence «8« 
2599 ext S7 daytime. 
LANEY KLIPP (distortion unit). 

2 ALTEC 290E drivers with 
1005B horns, £1«5 ea. — 01-937 

G'*Co^' ““id “50 p«lr HIWatt 50 amp £70. — 
S"k£sÍy ’’ MORRIS IKhannel 

100 mu £22 50 60 wan £14 50 desk. 
»/4/2. Modular ' pro 

1000 reverb £95. Larsen soprano 
£1» onos. — Phone 0782 «58964 
NAKAMICHI CONDENSER mike, 

with »pare capaute. battery, 
cannon lead plui pop «Meld. A» 
new £55. — View E. London/ 

MARSHALL SOW M/VOl -
MXR Phase 45, £35 H/11 P™'*0

» SPECIALOFFER e» Q CAA 
X- YAMAHA PM 1000/ 24 Desk RAN p,ICP t Ö □ W 
» Retad £6.500 

[IVlXHj products 
Mam supplier 

Studio Equipment Services Ltd., 
Tlv Studio Shop. Oxgate Fann. 
Coles Green Road, London NW2 7E' 
Telephone 01 -452 1979 _ 

BASS CAB housing 18ln 100W -- ... «... ... 57101 

excellent condition.. All 
Suitar. £250. Will separate 
umphrey Park. Chur-

ham, Aidershot. Hants. 
H/H VS BASS Amp 4 

used once £220. will spilt. 
1055. 

PEAVEY ARTIST 120 watt 
combo, Bulldog fllghtcase two 
months old, £330. — 807-1379 
4283165. 

microphones, folding leg stands, 
telescopic booms specialist 

«07 0077. HH IC100 amplifier. £80 ono. — 
FENDER TREMOLUX amp. baas- 01-5S1 «555. 

man 50 cab, good nick. 150. — HH SLIDING head ecko. £90. — 
John. Chelmaford 421(48. «37 jmi. 
FENDER TWIN reverb, excellent HH MONITOR 

ono. — David 01472 1«39 (week-

PEAVEY MUSICIAN 200watt 
head and custom Peavey slack 
2x15 plus 2x10 plus 3xPlezos. 
incredible sound, really loud, as 
new. used twice in the studio 
only, band spilt. £400. — 01-231 

MARSHALL r,««« : --
master lead valve amp. £125. — 
Broadway Mualc. 43 The Broad¬ 
way. Stratford. London Eis. 01-

used. £550. — Colchester. Essex 
496». 
HH ICU0S £85. Marshall 50 

Private 14p, Trade 18p 

per word 

ACOUSTIC 270 amplifier. «50 
ono. consider exchange Fender 
twin reverb or similar combo. — 
01-950 6650. evenings. 
ADT (AUTOMATIC DOUBLE 

TRACKING). The magic way to distortion, £25. Macdonald 4 x 12 h/H 2x15 CABINET, £120. 
(Celestion«), new, £75. — Tel. 555 simmi-Watt« amplifier. Graphic. 
0041. 100W. £70. King amplifier 100W. 
FENDER SHOWHAN. old but (40. Marshall practice combo. £40. 

tasty, quick sale. £95 ono. — 01- _ 01-330 1847. 

5541. 
PA MIDBINS, horns. ATC, Vita-

vox. a* new. — 01-051 2387. 

Schaller WAH/YOY. £11. — 
Brighton «89465 
VOX AC», top boost old. £120.. 
— Tel: Upminster 2970«. 
VOX LES PAUL SOW combo. 

£95 Epiphone accousttc pick-up. 
£45 — 01-959 1028. 
WANTED FOR cash. Combos. 

«91M9. 
YAMAHA GB115 100W combo 

tremelo. reverb Demonstration 
amp. hardly used. £195. ■— 
Steeple Claydon (Bucks) 480 (STD 
YAHAMA TS2» combo. £190. 

— Woburn Sands 583880. 
YAMAHA SO WATT, Combo 

£120. Wem Vendetta columns 
£1(0. Shaftesbury Les Paul £«5 
Bass practice amp £12. — Tel: 01-

Godmans. £40— Staines 
«-8pm. 
BEYER AGENTS: M88. 

IM WATT Sound City and 
Simms-Watts lead/bsss ampli¬ 
fiers. very good condition. £«0 
each. Alao 100 watt public 
address mixer amp. £50 All 
overhauled — Stubbington 4855. 

SHURE microphones. 
low Im pede nee. £25 

Tel: Robert 01-452 4997. 
«W. Roost 4 x Wt, With 

ZOOT HORN G5M instrument 
amplifier 400 watts. ErapMc 
equalizer flight cased £350 Stro-
botuner flight-cased. £l«0. — 731 

(0904) 28442. 
« MARTIN BINS, empty. £70 ea. 
— 01-937 2998. 

Immaculate. £l«0. John Birch Le« 
Paul. L/S stereo bass, maple 
ebony, beautiful. «50 — Ring 
Glenn. 01-367 148«. Room • 

ACCESSORIES 
COMPONENTS 

UNITS • SYSTEMS 
■RB AKG • AMCRON • AMEK 
U ATC • BELDEN ■ BEYER 
CANNON -NAKAMICHI-PROAUDIO 
ROLAND -RSO ■SHURE •TURNER 

speakers, as new. £325 ono. — 
021-705 08». 

H/H STUDIO » combo hardly “¿¡ncts 
used. £95. - Chris. 01 «07 7372 cwmeis. 
... » M-M7 234« (even “n“sea • 

2 MARTIN RASS bins, empty. 
2 mid range blns, £185. or ex¬ 
change JBL 45«0'S. W.H.Y. — 01-
5«0 03«8. 

SPEAKER* MM. 1UU will, n 
ohm, 15in.. £35 each. Combo. 
Manhall 100 watt. lead. £150. 
Cabinets, big custom bass, bins, 
often. — 01-994 5047 days. 
SOUND CITY 50 PA Plus. Also 

5x1 2 column, immaculate, £«5 

2X10 Band Graphic Eq £202.21 
Dual 15 Band Graphs Eq £275.67 
31 Band Graphic Eq £293.73 
Digital Delay Line £783.16 

MM DESK 1« into 2 plus flight 
case, immaculate, a* naw £320 
HH 5500-D stereo amp £320. Hili 
208 amp (»0 into 4). £80. — Joe 

I 228 4201 (afler « pm) 

condition, home use only. £250 I uoo. spotless. — M2 0097. 
ono. 28« 3««1. H/M VSM combo reverb, vana-
FENDER 10OWATT twin reverb m, r«ijBble. amplifier. £1M Also 

«0 ono — Kelsey Acoustics, OL 

BARGAINS 1959 Marshall 100W 
top 2 x 4 x It's, brand new. 
£399. ATC 12ln Speakers £50 

PEAVEY DEUCE 120 watt 
combo, with reverb, tremolo and 
footswitch very good condition. 
«15. — Egham 3521. 

combo with custom fibre cover, 
good condition. £155 ono. — 
Ashford (Middx) 44701. 

after six. 
DAVOLI MIXER, «-channel, eq. 

foldback 70ft multicore and 
Cannon stagebox. £80. Shure 
UdIV £30. AKG DIM £12. — John. 
794 «835. 

EUROPE’S LEADING 
SUPPLIERS OF 
PA & LIVE SOUND 
EQUIPMENT 

ROMFORD (0708) 25919 

HH TC100S, Combo reverb, 
sustain, vgc. £180 ono. — 979 
1278. 

sale. - Phone (0M3) 208872. 
CUSTOM SOUHD 15OW PA plus 

2 4 x 12 hiwatt columns «75. — 
947 4537 after 5 pm 

li m 4712. 
COLUMNS. 160 Watt Nolans. 

49in x 25in x Ilin each contain¬ 
ing 8 x 10 speakers, excellent 
■ound! Waterproof covers. £M 

stock — HHB. 01-M1 »95. 
AMCRON DUO/Stereo Power 

Amp. mint. £175. — Burford 2208 
evening«. 
AMCRON (2) DC300, two hand 

built power amp«. Gauss 4-way 
crossover, they ara all racked. 
£800. Wem B columns, 1 pair 
Great sound £100. — 01-231 3200 
WHARF. 

H/H SLIDING head echo ex a,X, new £145 Marshall 4x12'. 
cellent condition. £95. Can de I front, strong. £115. — 
liver - 0533 7034» room 5/21 w24. 
. 1 MATCHLESS MARSHALL 4 X 12 

columns, old but excellent sound. 
£75 ono. — 507 2550 evenings. 

12/2 desk including Multicore, 
£375. Hill Amp Rack £275. Elec¬ 
trovoice Eliminators £395. Wedges 
£70 or together £995 — View 
London 0«2 780554. 

get vocal "chords" — tor more 
details of this and other fantastic 
sound effects, give us a ball at 
Electrolabs (»402«) 2707 or hear 
for yourself this Saturday. Ham, 
at Buzz Stop, Leamington Spa 
and Allans Music. Northampton 
and at 2pm at Charlesfleld Audio, 
Rugby and Sound Centre. Clay 
Lan« Coventry. 
AFlYN « X 12, Cabinet 1MW 

(Celestion«) good condition, £85. 
— Leighton Buzzard (0525) 
375488 

MARSHALL 10OW amp and 4 X 
cum cao.n.1. w.u. . . .2 cab. Im"»««*«* 
«peaker and 2 tweeter» each, two glgr «75 ono. - Aak for 
custom built 120w »lave. 2 Andy. 398 1229. 
monitor cabinets. 1 AKG mike, MARSHALL 100 MV tranny top. 

with range expander, Immacu¬ 
late, MS ono. 2x15 200W cab. M0 
— Tel: Chelmsford 4«M25. 
TWO SHURE Vocalmaster 100 W 

columns, vgc. £400 ovno. Also 
Unidyne III for sale. — 08845 

bird 50 or similar combo. £1M or 
less. — Fleming. The Lodge. 
Newton St Cyres. Exeter. 
WEM » watt guitar amp. good 

nick, £30 ono. — Chelmaford 
59569. 
WESTREX BASS bin. horn, 

crossover, «00 ono. Vitavox horn 
(RCA driver), Altec style bas» 
cab, 18in. Goodman» fitted, £165 

.apply »tage return 
-- * flight ca»e. sensible 
HHB NEW YEAR'S SALE, JBL Phone M4 2689 daytime only. 

23M/2440 crinkle plate lenses. KELLY U» w Plu * 1 
boxed £300 each. JBL 2395/2440 sneakers 2 mikes «»«»•"‘'°"-
36in lenses, boxed on wheels. I dition. £275. — Phil 837 3439 office 
£425 each. JBL 4540/K130. £175 | 937 0667 Sat._ _ _ _ 
each. Martin 2 x 15in bass bins. 
£350 each- ATC/JBL 3 X 12in 
speaker system brand new £475 
each RSD 800B power amplifiers. 

FOR SALE, SOW top 50 amp KH/H 4 X 12. 
plus 2x2 speaker col. Good columns, £180 pal 
sound. Reliable. £95 ono. — Stadhampton 8M437. 
Phone Horley (Surrey) 4M9. HIWATT SE260 2 x IS horn bln 
GRAPHIC EQUALISER Static wlth Altec 4218H £250. HIWatt 

Acoustic. 2 x 10 band, made by l00W amp , jgo. Nolan 1MW any>, 
Klark Technic, ao forget the com- gg5. pajr Mega 2 x 12 ATC 
petition, £280. — Soundwave, wedges. £250. — 4595818. Thurs 
Romford (0708 ) 25919. Fri after 6 pm 
GRAPHIC EQUALISER 7 chan- HIWATT PA 100 watt. « channel 

nel £35: WEM lOOslave amplifier Hiwatt 4 x 12 £75. Copycat £45. — 
£50: ALTRC 1X15 heavy duty 062 780554 

12in. £50. 

GROUP 300. 120 watt, top. 2 x excellent condition, four 50 watt. 
12. 100 watt cab. 2 x 15. 120 watt orange. cuMom. built »peakers, 
cab. £130 the lot. — 01-207 2315. rubber caator». cover. £1M. — 

I Rainham 20315. evenings. 

Peavey microphone. £5«0 ono. I h/H 215 cabinet, very good 
Also R«slo cabaret radio mic condition (baas or lead), £110. — 
(good), £150. — Telephone be- steeple Claydon (Bucka) 480 (STD 
tween 5 30 and 6.30pm, Redcar 029- «73>. 
- —. — .. 1 HH 215 BL CABINET and 

case racks on wheels, £85 each. 
Variou» amp racks available. . 
AMEK 4-way electronic crosaover MAINE ARTIST IMw. nea 
«75 Various 2 and 3 way new. £140 ono. — Relgate 48f 
crossovers In stock. Roland RE201 MALCOLM HILL 12 ’n’o 
space echo £275. JBL »15 l»in desk, nearly new. £220 ono. 
kh» . zu* aiar-h — MHR I Dave 01-654 183«. 

mixer/amp — * 
speaker«. u«ed 10 time», 3 months 
£450. Band split — A AAA AH! HH 
VS1M bass amp — HH 2 x 15 BL 
cabinet, both Immaculate «50. — 
Andy «74 27». 
HH ICK» 100W amp. good 

condition. M5. Custom sound 
2x15 15OW cab perfect. £115 — 
Tel: 01-2X2 2792 day time. 
HH IC100 COMBO, perfect con¬ 

dition. £170 ono. — 01-359 0840. 

I8p per word 
PUBLICITY BADGES, belts and 

book matches printed to your re¬ 
quirements. — Sae for samples 
and brochure. H.R. Co. (MM). 194 
Kings Road. Harrogate. York¬ 
shire. Tel (0423) «7171. 

UBL 
GET IT All. 

NEW PROFESSIONAL PRICES . 
KIIOIO speaker* C87 ea 
K12O12 speakers £100ea 
Ki 30 15 »peakers €110ea 
K140 15 speaker* £115ea 
K151 18 »peaker* C215ea 
2220 15 «peakers £125ea 
2402 Tweeters £80 ea 
2420 HF Drivers £1 60 ea 
2440 HF Drivers £250 ea 
2461 HF Driers £140e< 
24 70 HF Drivers t-160'ea 
2482 MF Drivers £2 70ea 
2301 Perforated Plate Len» 
. £48 ea. 

2345 Radial Hom £1 30 ea 
2350 Radial Horn £180ea 
2390 Crinkle Plate Lens £140ea 
2395 36 Slant Qlate Lens 
. £260 ea 

431 1WX Studio Monitors £276 ea 
All JBL product« in «tock in-

RA.Hire& Sales 

Nicoll Rd.. London NW 10 MX 
Telephone 01-961 3205 

WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid. i.e. £75 for. 
Marshall Amps. £80 for 
Hiwatt. £75 for Marshall. 
Orange or Hiwatt Cabs, HH 
Equip.. £85 paid for HH PA 
Amp Fantastic prices paid 
for small Combos. 

Ring 836 9149, 
240 0588 

for immediate cash 

01 940 2861_ _ 

r Petra Promotions fwa*r«*r 1979 FroareOe» 
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FENDER JAZZ BASS immac COn-
Insurance Instruments For Sale 

£200. — Call 01-373 32«9 between 

Maple 

Dimarztou9 cannon'i 
considered. — Penn «Bucks) 4956 

£523. black. ,n.o.. very good condition, black 
GIBSON LGO flat top 1965 mint 

£125 12 £60. — Dorking 200». 
(Columbus) BASS. out. £750. — Bordon (Hampshire) 

RICKENBACKER^ 4001 fretless 

Radlett £110. 

FENDER 

GIBSON Leicester 
£375. — 01-521 9247. 
GIBSON 

— Tel: 

seen £180. — 01-890 5429 PRECISION, 
white. £205. — 01-521 9247. 

PRECISION, M/N. FENDER 
Ciltewhni 

Luxe. SALE IctiM. «IC MW FAST SEW« black, case, £410 ono. — 530 4420. 
GIBSON DE LUXE, 01-521 9247. 

I960. 

MELODYMAKER 
01-521 Double Cutaway. £165. 

101 
603 0686 ex 2. synth. 102 expander. 104 sequen¬ 

cer hardly used, £850 ovno. — 
customized 
£230 o.n.o. — 01-908 3436 01-836 0899 — Tel: Nottingham 

the sound and playabihty of genuine Sats 
Colorsound, 

refret. 
immaculate. £260. lipminster STRATOCASTER, 

43 South Molton Street 

01-408 2272 

acoustic gutter 

with MUSICMAÍ4 

CANWORTH BROKERS 

CHRIS & ANDY'S MASQUERA DDR. SHERGOLD 

case, £170. — 6535293 evenings 
455 8430. 

trem.. 'cherry (335 4 ton. 01-554 8780 

Property 

£650 

rith 

Jazzmaster. Esquire. Broadcaster. 1962 GIBSON 
(mint) £250 — Tel Bolton 64935 

Oxford 

KEYBOARDS 
947 8894. one year old. cost £2.500. price 

HARP. ZITHER and BANJO for 

No 

Harlow 419887, superb, £395. 
13in and 16in toms. 22ln 

Roddy. 01-607 m Roka's 
Sho-Bud GIBSON FIREBIRD III, £350. — L/H copy. 

immaculate GIBSON FIREBIRD I (2 P90s), ange Graphic. 
1. £100. - 01- (day). Lampeter Dyfed. 

Want to 
buy a 01-521 marzlo p/up, £150. 

DRUM KIT? 
size plus 

Classified — 01-789 5580 evenings. 
Custom. ¡ood condition. 

Ads 
HOYER 

with 
br ta Miman £3s‘ — Telephone Grays Thurrocí 

FENDER ELECTRIC XII, £215. 

Dimarzio. 
- Cumnor 

1957 
£225. 

AUTO-

LONDON SW11 
01-228 0036 

irith 

1924.’ 
£190. 

with 
three 

MA1O0 
Horns. 

- 01-521 9247 
GIBSON Lf 

SITAR: 
£55 ono. 

43375. 
KORG 

FENDER 
condition, 
(Herts) 5396. 
FENDER 

hand 
lined 

(Herts) 

3813. 
LESLIE 760, 

YAMAHA SG2000. £375. — 01-521 
9247 

01-521 9247. 
RICKENBACKER 

ing £90. 
64876. 

BURNS JAZZ 
0908-564448. 

GIBSON EBO BASS, £135. — 01-
521 9247. 
GIBSON ES 365 Stereo. £450. — 

5296. 
AMPEG PLEXIGI 

£245. — 01-521 9247. 

120. one month old. 
515 0976. 

— 530 4420. 
RICKENBACKER 4001. £295. 

ton 843097 (Oxfordshire). 
YAMAHA SG30 electric, amaz 

GIBSON FIREBIRO I mtnl-hum-
buckers). £235. — 01-521 9247. 
GIBSON FLYING V with Gibson 

GIBSON 
9247. 

IBANEZ TWIN neck, six and 
twelve stringed guitar, ruby red. 
looks brand new. plus a good 

GIBSON 335. £340. 
772339. 

NECK tele. 
Immaculate. 

FENDER JAZZ Bass copy sun¬ 
burst immaculate £80 ono. — 801 
6493 

case, perfect. 
4429. 

vibróla, case. £230 ono. 
4511. 

£305. — 01-521 9247. 
RICKENBACKER 

OVATION BALLADEER with BB 
ug hard case. £200. — Redhill 

ZÉMAITIS ACOUSTIC VI. £250 

machines, superb guitar, £130. — 
504 2490. 
IBANEZ LES PAUL left-handed, 

excellent condition, case, £115. — 
01-555 1405. 
IBANEZ Les Paul Copy, fitted 

with Dimarzio pick-up«. Immacu¬ 
late. £150. — Slough 43578. 

RICKENBACKER 330/12 stereo, 
s new. with Rickenbacker case. 

SELMER MK VII Alto Sax with 
e Luxe case. Lawton mouth-

hence £225. 

Phone Gloucester 414194. 
GIBSON FLYING V. 

£395. — 01-521 9247. 
GIBSON J200. £405. -

9247. 

mint ca: 
evenings. 

(STD 049481) 
RICKENBACKER 

£290. — 01-521 9247. 
RICKENBACKER 

£295. — 01-521 9247. 

superb sound, excellent sustain, 
cherry. £128 — Phone Gravesend 
3850. 

£155. GIBSON 
GIBSON SJ II 

Bntish luthiers 
Price. £2 OO- MOO 

LONDON GUITAR GALLERY 

457042/810988. 
GIBSON LES PAUL Standard. 

1971. £325. Reading 57321. ext 22. 

GRETCH TENNESSEAN. 

TELECASTER 19M 
£200 ono (Oxford). 

Bexhlll (0424 ) 220204 day. <0424, 
892352 eves. 

good condition. £375. 
240 2610 

HAMMONO L122 valve organ 
and Leslie 760 speaker. £875. — 
Swindon 29171 
HAMMOND ORGAN. Model B 

(Like C3). 46 drawbars, beautiful 
tonewheel sound, customised for 

GIBSON LP JUNIOR. 1959. good 
condition, with Grovers. 4300 — 
01-736 7329. 
GIBSON LP SPECIAL TV (S/C 

■58). £545. — 01-521 9247. 
GIBSON LP DELUXE Goldtop. 

£325. — 01-521 9247. 

reverb' combo. Offers. 
730303. 

rith Fender 

maculate sunburst 

LES PAUL copy Jedson ex¬ 
cellent condition, good sound and 
coloursound fuzz wah. £100 ono. 

1960 very good condition, in 
original case, £130 ono. — Phone 
Paul 01-731 5273. 

CUSTOM, black. 

Paul Schaller. 

vgc, nice action, with lined case. 
£145 ono. — Radlett Herts 5296. 

ment but now going poly. 
— Boxford (0787) 210747. 
SELMER ELECTRONIC ! 

Romford 23296. 
BALDWIN VIBRASLIM semi-

acoustic guitar, black, hard lined 
case, very good condition £75. — 

amplifiers etc. we collect. — 888 
9374 or 340 9408 anytime. 
ACOUSTIC GUITAR, BAM six 

string. Excellent tone and condi¬ 
tion, £38. Gibson Acoustic type 

condition. £175 
1040 daytime. 
PEDAL STEE 

Martin 381 

or precision — Worthing 35497. 
STRAT TRANSFERS £1 60 pr 

EXCELLENT condition. 
— Tel: Robert 01-452 

CAVENDISH PORT) 
drawbars strings, pl 
Sonorous 602 cabin 

NORTH EAST ENGLAND 

THE GUITAR SPECIALISTS 

ROLAND SYSTEM 

tnrrtil«« cm te Bail 0ri.r.4 
57 Ended Street. London 
WC2H 9ftJ. 01 -240 2610 

rhite case. DI-
— 504 3813 
PAF, SDHB 

£100. HH Mini 

£200. Also 

Albans' (0727) 

KRAMER 3S0B bass, mint condi¬ 
tion £280. — Rainham (76) 55839. 
LËFT-HANDED Fender Strato¬ 

caster. five-position switch, vgc. 
including case. £220 ono. — 
Farnborough (Warwickshire) 463. 

FENDER JAZZ BASS white 
rosewood neck, immaculate con¬ 
dition plush case £250. — King's 
Lynn (05S3) 810915 after 6pm. 

GIBSON ES17S mint, with case. 
£525.— Dunstable (0582) 604267. 
GIBSON EXPLORER £325. Gib-

HARTIN Urbie 

the road. £675. 
541403. 

OVATION BALLADEER. new. 
£275. — 01-521 9247. 
OVATION BARGAIN! New Elec¬ 

tric Legend handpicked from 
batch, with Ovanon case £485. 

twin humbuckers 220 or swop 
SG Standard. — Middlesbrough 
245267. 

£325. — 01-794 1830. 
GIBSON MELODYMAKER 1/PU, 

1967. vgc. 165; phaser £14. — 01-
657 2927, Adrian. 

1-205 6979. 
IBANEZ WHITE 

— Lincoln 21509. 
GIBSON EXPLORER. black, 

mirror scratch plate, case. £425 
o.n.o — 794 5286. 
GlBSON EXPLORER. £360. — 

01-521 9247. 
GIBSON FIREBIRD I. 1965/66. 

GIBSON 
1954. in 

MUSICAL 
EQUIPMENT 

UK & WORLDWIDE 

BUY 
YOUR NEXT GUITAR 

THROUGH US! 

£300. — Erlth (Kent) 35644. 
GIBSON LES Paul custom black 

1966 3 pickups £400. — Martin 
599 4738. 

RICKENBACKER 4001 stereo 

White. 
435 9742 

Saltar case. £20. — Mike. 

ACOUSTIC 6 string, 
made immaculate with 

and unused, brand new, un¬ 
wanted gift. £18 each. — 01-440 

frett. £450. Ampeg 2 x 15 JBL 
cab. £165. HiWalt 100 AP. £95. HH 

Grinstead 28983. 
GRETSCH 5 DRUMS only. 12in. 

piece, unused,' must 
£340. — 01-500 2403. 

R 1970. 
£180 — 

Stereo XII, 

SAKURA ACOUSTIC handbuilt 
guitar plus hard case, both 
excellent condition. £65. — 01-363 
4292 evenings. 

MUSICIANS 
VANS 

CHRIS & ANDY'S 
NEWCASTLE (0«32) 27202 
BIG DISCOUNTS ON NEW 

INSTRUMENTS 

dition. hard 

GIBSON 3». 1963, £200 ono. — 
Monmouth 2397. 
GRANT SON BASS. £60. — 

Brighton 689465. 

PAUL custom, 
ise — John. 

GIBSON SG SPECIAL, 1970. 
walnut, beauty in absolutely 
Immaculate condition. shaped 

Late opening 7 pm every night 
including Sats 

GIBSON JOHNNY SMITH as 
new. 2 P/Us. £1.200. Part ex¬ 
change considered. — Vince 
Chalmers. Guitar Centre. 9 Albert 
Street. Dundee. Phone 

1969/mint. £700. — 01-521 9247. 
GIBSON EB3 bass mint £200 

ovno. — Lichfield 054-32 53284. 
GIBSON ES 1250, Florentine. 1 

PU. £395. — 01-521 9247 
GIBSON ESJJ5TD walnut £350 

OVATION ELECTRIC Artist. 
£275. — 01-521 9247. 
OVATION ELECTRIC Balladeer. 

GIBSON LES F 
black, £425, cas 
Chelmsford 421648. 

We set up to your style 
Give otir workshop guarantee 

For no extra cost 

ANDY’S 
LONDON. 01-836 0899 

3813. 
CLAVICHORD 4£ octaves. 

Storrs. Cedar case and stand 

POLYPHONIC 1000 
<an, bass. Rhodes, 
avlnet. synthesiser. 

M/N beautiful condition, original 
case, offers. — 01-607 0744. 

I960 PRECISION. — 286 4643. 

wood neck, good condition, £175. 
— Phone David, 202 9885. 
FENDER TELECASTER, black. 

M/N. 18 months old. £170 — Tel 
Beaconsfield 4681. 

^GIBSON les 
white, perfect, 

case Good condition. Action, etc 
£95. '— 01-890 1983. 

CASH WAITING for absolutely 
anything. — Ring 240 0588 or 836 

CSL STRAT 
months old. 

7271903 after 5 pm. 
GIBSON LES Paul deluxe. Im-

Leicester 541403. 
SHARMA 5000P Rotary cabinet. 

180w. excellent condition £350 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL ACCIDENT 

MOTOR 

TELECASTER. No 

unused beautiful instrument 
with case, £375 ovno. — 01-550 

GIBSON MELODYHAKER 
Double Cutaway. £175. — 01-521 
9247. 

minutes from Central 
£35,000. — 01-505 4744. 

Black Beauty 1976. 
£500. — 07917-61826. 

JOHN BIRCH custom, all 
naple. humbuckers, stereo. anti-

Tel; Chelmsford 466225. 
London. 
FENDER TELECASTER. 

£190. — 01-521 9247. 
FENDER TELECASTER 

Luxe, £205 — 01-521 9247. 
FENDER PRECISION. 

food condition. £200.' — 01-579 

Special (D/C GRAND piano 

VOX CONTINENTAL double 

£2 OO- £400. 
LONDON GUITAR GALLERY 

19A LAVENDER HILL 
LONDON. SW11 O1-228OO36 

CSL LES PAUL, sunburst case, 
immaculate, refret v.fast. Ibanez 
super seventies, bangain, £115. — 
Ashtead 73815. 

SELL 
YOUR GUITAR 
through our commission sales 

scheme 

ANDY'S 
LONDON 01-836 0899 

CHRIS AND ANDY’S 
NEWCASTLE (0632) 27202 

P*P — Tel. 01-464 5405. 
SWOP FENDER Stratocaster. 

1978 all black, mapleneck, tre¬ 
molo. case for Telecaster. 
(Custom preferred) or sell £265.— 
Dave 01-303 9124 (work) 01-310 
3“5_<homeL _ _ 

case. £200 ono. — 01-743 6097. 
FENDER PRECISION bass, 

black, maple neck, very good 
condition. £165 ono. Also amp. — 

YAMAHA F.C.1200. immaculate, 
handcrafted steelstrung. acoustic 
with hard case Inlaid finger-

white Immaculate. beautiful 

18p per word 
FOR SALE off Nightingale Lane. 

London. S.W.12. «OUSE with 
SOUND PROOFED PRACTICE 
ROOM. Semi-detached, garage. 3 
bed. 30 foot through lounge, cen-

Arranged with Lloyds 
and leading companies 
Write, phone or call 

Colin Flint or 
Alan Stapleton 

HANDMADE ELECTRICS AND 
ACOUSTICS ANO MANY MORE 

chased 1977. never used, maho¬ 
gany body rosewood neck. £196 
including hard case. Guildford 
67247. 
YAMAHA SG 175 with di marzio 

SDHB excellent condition £260 or 

evenings. 
PEDAL STEEL Little Buddy 

cover. £110. — Henley-on-Thames 
2291. 
ECCLESHALL CUSTOM Les 

Paul' 12 string electric Gibson 
? recording pickup schaller heads, 
erfect condition, £180 ono. — 

David 318 5885. 

S7M?CROMOOG. £375. — 01-521 
9247. 
MINI-MOOG. very good condt 

tlon. recently serviced. £540 ono. 

Green Special, two weeks old. 
duty paid, superb harn/case 
save £150 on list. £275 BESSON 
Stratford B flat/F. case, blows 

reissue). £365. — 01-521 9247. 
GIBSON LP DELUXE (Wine), 

£335. — 01-521 9247. 
GIBSON LP DE LUXE (Di-

marziOS), £340. — 01-521 9247. 
GIBSON LP CUSTOM. Tobacco, 

S/B. £395. — 01-521 9247. 
GIBSON LP Trumph bass, £295. 

SIX STRING Hawaian steel 
guitar with case stand, and 
practice amp. Offers around £40. 
— Horsham (0403 ) 61606. 
SLINGERLAND DRUMS, 20 by 

18 various colours, new. £165 
ono. — Box MM 336 
SOLID SILVER FLUTE made by 

A. Lot unused superb condition. 
£300. — 01-500 2403. 
STRATOCASTER. WHITE, 

m/neck. Dimarzio SDHB. fan¬ 
tastic sound. £215. — 01-841 0966 

8773. 
DOUBLE BASS 

CLARINET YAMAHA B flat, 
superb condition velvet-lined 
case. £100. — Evenings. Up-
minster 27425. 
COLUMBUS LES Paul, black 

with case. £50. — Guildford 71071. 
COLUMBUS STRAT COPY, £50. 

— 455 8430. 
CRAFTSMAN LES PAUL Copy, 

handmade (fixed neck) ' mighty 
mite’ pickup and case, perfect 
£200 ono. — 15 Wavery Road. 
Bradford 7. 880715 evenings Dave. 

walnut, trem. £245. — 01-521 9247. 
GIBSON SG Standard, walnut, 

as new unmarked condition. 
£315 — Roka's, 240 2610. 

stair», uuui jvOT. -----
lingson 4 Webber. 01-673 3366. 
FOUR-TRACK STUDIO, separate 

control room, fully equipped and 
operational. including instru-
ments contained in four bed-
roomed house facing forest. Two - -- r— ■ une. 

ROLAND VK9 
Full size portable organ with 
25 note pedal board Ex¬ 
tensive drawbar specifica¬ 
tion with synthesizer inputs 
Ideal for the professional 
Can be attached to Revo or 
Leslie Cabinet 
Brand new instrument, 
never used 
Reduced from £4.499 to 

£2,999 
Telephone 

01-399 6105 before 
11.00 a.m. 

plus case £290. j— 888 9374. 
RICKENBACKER 4001. black, 

w/case £275. - Flat 3. 937 7007. 

Private 14p. Trade 18p 
per word 

YAMAHA CP-3O stereo piano 
with packhorse, flightcase £600. 
— East Grinstead 24498. 
sound equipment 
YAMAHA CP7OB electric grand 

one month old, home use. £2.200. 

ANTORIA FIXED neck Les 
Paul', as new, £100. — 01-429 
0778. 
ANTORIA LES PAUL Custom, 

very good action. Sunburst finish, 
good condition, case, only £75 
ovno. — Phone Leicester 715564. 
ARBITER BASS, stereo, £100. — 

0634 30434. 

SELMER MK 6 ALTO, beautiful, 
offers above £300. — 01-274 0940 
SELMER MK7 tenor sax, abso¬ 

lutely immadulate condition, 
with tasty case two months's old 
only £500. — Frank 455 1014. 
SHAFTSBURY LES Paul, good 

condition with case, amazing 
action, phase switch. £90 ono. — 
Slbby. 01-769 7512. 

Check the 

DRUMS' 

{uitar, left handed, £100. 
1-898 6450. 
FENDER 

£245. — Stanford-le-Hope 3436. 
W.L.M. " HIT " professional 

two manual portable organ, 
drawbars. presets. percussion, 
flight case, plus VORTEX 150 watt 
stereo twin channel rotary cabi¬ 
net and KORG " 700 " synthe-

ANDY'S 
GUITAR WORKSHOP 

GIBSON SG WALNUT, 
customised, thin neck, 

3905 
KRAMER 450B bass. Immacu-

late £280 ono, — Southend 0702 
559383. 

MUSICAL & P.A. 
EQUIPMENT 

U.K. OR 
WORLDWIDE 

COVER 
Arranged 
through 
LLOYD'S 

UNDERWRITERS 
All risks (inc. transit), overnight 
theft replaced new for old For 
immediate cover phone 01-
■979 8262 and 01-941 1021. 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL. MIODX. 

£250. — Chesham 6804. 
GUILD STARFIRE. £200. — Uss 

3077. 
GUITARS, Les Paul copies from 

£30. New but shop soiled. Also 
nylon, folk, jumbos. 12 strings 
etc. up to 50 per cent off. — 
Allan-Gordon 01-520 3706/8642. 
HH VS MUSICIAN combo reverb 

lead and cover, one year old. 
hardly used, bargain at £185 ono. 
— Tel: 0763 61630. 
HAMER HC51 S/B. £395. — 01-

521 9247. 
HÖFNER ELECTRIC guitar. £65 

Shaftsbury L/P copy, very good 
condition. £55. Gibson LGS. ex¬ 
cellent great sound. £250 ono. 
Epiphone Acoustic Blond, perfect. 
£85. — Phone 01-504 3625 
HOFNER VIOLIN Bass. Blonde 

with gold fittings, new. £125. — 
Ashtead (Surrey) 76704 evenings 

col. 3 off. £40. Wedge Monitors. 2 
off. 1 x 12 — 1 empty. £25. — 
Mitcham. 764 6210. after 6.00. 
FENDER RHODES, Stage 73. 

food condition. — Phone Dave 603 423 evenings. 
FENDER STRATOCASTER. Sun¬ 

burst, beautiful, with case, £215. 

oioovn . . ... 
Packleader. Dlmerzlos. ace neck, 
must be seen. — 807-1379, 428-
3165. _ . GIBSON 3 PICK-UP Les Paul. 

combo as new. £160 ono. — 01-
790 7609. 

1961 EPIPHONE CASINO, 
original, £250 ono. — Tel. Cuffley 
2829. 

1978 GRETCH Super Chef stero-
pickpups — rare Immaculate 
f385 _ 788 9494 

bass. Burgundy. immaculate, 
case' tatty. £250. no offers. — Tel 
Brian Gibbs Reigate 45721 (day). 
48894 (evenings). Surrey. 

GIBSON LES PAUL De Luxe. 
Demarzios, brass nut. powerful 
guitar. Recently overhauled, dark 
wine finish, great condition, 
plays and looks better than 

pedal. £18. — 531 9824. 
FENDER STRATOCASTER, 

brand new. MINT, years' guar¬ 
antee, cream, no case. £200. — 
View E. London/Southend 0702 

fender/dimarzio pickups. b 
action. £100 ono. — 01-805 2323. 

IN CENTRAL LONDON 

FAST REPAIRS 
24-HR. REFRETS 
PROFESSIONAL 

REFINISHES 

acoustic, rare and beautiful, £180. 
— Slough 20682. 
FENDER 12 STRING solid elec¬ 

tric guitar £300 no offers. — 0993 
842255. 
FIVE-STRING KAY folk banjo 

with case, good condition, £35 for 
quick sale. D. R. Hunt, 5 Church 
Lane Drive, Hooley, Surrey. 
Downland (71) 55694. Evenings. 
FRETLESS PRECISION, im¬ 

maculate. £199. Gordon. Wat¬ 
ford 32372. 
GIBSON ARTISAN, three hum¬ 

buckers. brown, £410 GIBSON LP 
Custom, black. £350. Plus cases. 

fhase, immaculate £250 o.n.o. — 
1 803 4417. 
JOHN BIRCH stereo bass, 

white, maple neck. £150. — Phone 
01-948 0545 evenings. 
JUST COMPLETED. Custom 

guitar Di Marzios. Schauers 

— 01-304 3851. 01-855 5818. 
YAMAHA GRAND CP70, as 

new. including flight case. £1.550 
— 01 452 1503. 
YAMAHA YC45O portable organ 

£1.100 Sharma 5000 excellent 
condition £325 — Chesterfield 
(0246) 79766. 

missing. £185 for quick sale. — 
View E. London/Southend 0702-
43083. 
GIBSOH RD ARTIST Bass (4 

weeks old). £425. — 01-521 9247. 
GIBSON SG STANDARD, black. 

£240. — 01-521 9247. 

FENDER RHODES Stage 73. 
excellent condition, £535 ono. — 
Colin 603-5080. 
FEHDER RHODES SUITCASE 

73. everything in good working 
order, £700 ono. — Tel. Sedley 
771 2099 after 7.30 pm. 
GIVEAWAYS WURLITZER 200A 

with flight case £399, Crumar 
Multiman 2 months old, £550. Cat 
Synth £425 ono. — 021-373 0744. 

condition original 
ovno. — 0327 857543. 

3/1, new, never used, mortgage 
forces sale. £475. — Pete. 203 
4879. 
PETER BARRACLOUGH, maker 

of acoustic and electric guitars, 
repairs, also undertaken, reflnish 
from £30. refrets from £20. — 132 
Crystal Palace Road SE22 299 
0736 
PROFESSIOHAL MUSICIAH AHD 

TEACHER selling up. Superb col 
lection of new and secondhand 
saxophones, clarinets and flutes, 
many at HALF PRICE. — Tel. 01-
459 2543, any time. 
RESLO CABARET, radio micro¬ 

phone, as new. under guarantee. 
£300. — South Benfleet 3531. 
RICKENBACKER COPY. 4001 

stereo, "sakura”, immaculate. 
H/case. £95. — 01-764 4511. 
RICKENBACKER LEAD, repair¬ 

ed neck, two humbucker pickups. 
£200 o.n.o. — Phone 550 7917. 
RICKENBACKER stereo bass, 

maple finish, beauty. £275. — 
(Hatfield) 30 63251. 
RICKENBACKER STEREO BASS. 

.ES PAUL original, 
ry good condition, 
offers. — Phone 

GIBSON LES PAUL transfers 
1.60 each. Also Gibson name 
ead piece In gold or white £1 60 
aeh all Inc P*P — Tel 01-464-

£240 ovno. — Tel: Greg, Oxford 
49592, 6pm-8pm. 
FENDER STRATOCASTER, 

black, trem, R/N, Immaculate, 
£196. — 01-940 2869. 
FENDER STRATOCASTER, R/N, 

tremelo. with fal practice amp. 
both for £210. — 389 8800 
FENDER STRAT. Black maple 

neck, professionally customised, 
brass nut, matt scratch plate, 
frets stoned, action set up fully 
screened hard fitted case. £230 — 
Phone Berkhamstead 73043 
FENDER STRAT m/n trem £195 

— 591 6580. 

_ __ piano. 
£125. — — 

Guitar Workshop 
* Fast repairs 
* Guaranteed second-hand 

guitars 
* 24-hour re-frets 
* Guitar makers 

Canworth 
Brokers ltd 

sounds £450 — Andy 674 2736. 
KORG 70OS £275. f/case. — 504 

case £250, fender bandmaster 
amplifier £100, 2 X15 cabinet £50 
— Work 01-930 2345 ex 439. 
FENDER MUSIC MASTER baSS 

MINI MOOG. never gigged £550. 
Elica rhapsody 610 plus case, 
stand £320 unique, rebuilt port¬ 
able Lowrey holiday plus Sharma 
2000 £600 Hammond C3 plus 
PR40. vgc £1650. — 0952-616233 
evenings. 
MOOG RIBBON controller for 

Minimoog. £150. — 01-542 9256. 
RHODES stage 73. 18 months 

old. good condijion. — Ring 834-
5778 £500 O.V.n.O. 

condition, and case. £200 — 01-
582 0999 

GIBSON SG25O Schallers 1967 
vgc. £185. — 01-688 7676. 
GIBSON SG Standard. Immacu¬ 

late condition, plus case. £245. — 
Steeple Claydon (Bucks) 480 (sTD 
029673). 
GIBSON THUNDERBIRD bass, 

early 60s, offers. — Roka's, 240 
2610. 
GIBSON THUNDERBIRD IV (re-

Issue). £375. — 01-521 9247 
GIBSON THUNDERBIRD IV. 

£375. — 01-521 9247. 
GIBSON 330 1962. mint condi¬ 

tion, case £250 ono. — 01-399 
9121. 
GIBSON 335, 1959, cherry, case, 

£450. — 01-684 2069. 
GIBSON 345 stereo. S/B 1965. 

excellent condition, hard case and 
lead £420. — Ben Cameron. 370-
GIBSON 335, 1959. £420 o.n.O. 

— 567 5894. 
GIBSON SG, old, £190. — 724 

GODWIN 2 MANUAL portable 
organ sound as good as a 
Hammond, as new. used in studio 
twice, band split. £500 for quick 
sale. — 01-231 3200. 
HAMMOND AMO with Leslie 122 

and tailored trolley. Regularly 
serviced, mechanically excellent, 
£1495. — 0924 476578 (Yorkshire' 
HAMMOND C3 trolley Leslie 122 

mechanically excellent, bargain 
£1350, A10O, from £1380 — 01-204 
7803. 
HAMMOND L.100, orofesslonally 

drum and Grejsch snare, price 
£400. — Tel. 01-947 1428 between 
10 am and 5 pm Monday to 
Friday. 
GUILD-AFFILIATED Madeira 12-

string, immaculate. — 01-735 7784 
(evenings), 01-242 9485 ext 22 

OVATION BREADWINNER, su¬ 
perb condition, hard case, £250. — 
01-286 8891. 
PACK LEADER. rosewood. 

FARFISA VIP 400. good gig 
organ, many effects. £550 ono. 
Possible P/EX Rhodes piano — 
01-854 1947. 
FENDER RHODES suitcase 

piano, immaculate, never gigged. 
£800 ono, or will exchange for 
stage piano plus cash difference 
— 0533 712390. 

and twelve string, one month old. 
perfect condition with flight case 
£400 ono. — 656 4337 anytime 

MARTIN D-35 Dreadnought and 
case. As new. Unmarked. Fa¬ 
bulous sound Lifetime guaran¬ 
tee. — Ring for details. Genuine 
Srivate sale. £525 ono — Tel. 
rlghton 593312 Evenings. 
MARTIN HD28 herringbone 

Available now Andys. — 01-836 
0899. Chris J- Andy's (0632) 
27202. 
MELLOPHONIUM. Corton. Mint 

condition £160 cash. — Rother¬ 
ham 74620. 
MEMORY MAN deluxe echo 

unit. £75 O.n.O. — 01-803 4417. 
MOSRITE CUSTOM built guitar, 

slim neck. trem.. one-off, £250 
ono. — Keynsham 3937. 

(Herts). 
ROLAND SH5 synthesizer, 

amazing possibilities, ridiculous 
price. £500 — Tel: 0483 68319. 
ROLAND SYSTEM 100-101 syn-

33TELECASTER M/N L/H 1976 
hard case. £200. — 722 3661. 
TRANSDUCER and transducer 

fre amp by Allan Gordon. — 
hone for details 01-520 3706/ 

8642. Walthamstow. 

(86) 20321. ' 
GIBSON SG Custom, walnut, 

good condition. £375. — Roka’s. 
240 2610 
GIBSON SG Special, cherry. 

Grovers, expert, se<-up, beautiful 
condition £190 ono. — Radlet 
(Herts) 5296 
GIBSON SC Standard, Cherry. 

£245. — 01-521 9247. 

column, powerful, clear. 2 L.T. 
Bass. 1 mid Crossovers. Vitavox 
Horn £250 ï VAT) — 01-444 5361 
HÖHNER PIANET -N 90, Elka 

single, manual, organ. £120. — 
Basingstoke 5534L 
HÖHNER PIANETT, mint condi 

tlon. £200. — Roni. 214 8152, 2 till 
4 Mon to Fri 
HÖHNER K4 string machine 3 

months old. hardly used £200. — 
01-561 0929. _ , 
JENNINGS J70 portable double 

manual excellent condition. £295 
— Tel: 01-806 2795. 
KORG 700 synthesizer immacu-

9247. 
GIBSON MELODY MAKER D/C. 

black £175. — 01-521 9247. 
GIBSON RD ARTIST nat/mare 

new vgc only £455. Also Selmer 
30ln Com £65. — Gary. 01-552 
2519 6-7pm. 
GIBSON RIPPER bass, natural, 

TELECASTER nice 
£195. — Radlett 

inet/piano duo. — 01-622 8970. 
CRUMAR ORGANISER portable 

vgc £350 ono. Also matching 4 
channel Treblen-Bass 50w speaker 
and amp £115. — Tel 01-898 ,97». 
FANTASTIC HAMMOND L100. 

£800. MXR phase 100 s, brand 
new £80. — James H»wkins.llA 
Sharples Hall Street, London. 

MM <1115113 
SENUOES 

Private 14p, Trade 18p 
per word 

A BEST CASH offer for 
keyboards, we collect. — 888-9374 
or 340-940». 

ROLAND SH2000 synth, as new 
ludio used only £400 ono. — Tel. 
he Facility (0272) 49682. 
ROLAND SH 1000 with makers 

I960 EMPHMt C.itww« 
ISS5 GIBSON SO NW, t 9^9 
ION trWHONt omk 
IMS aesoN st a«wii«»« 3i w 
1959 GIBSON in M M>. 1 rw 
1 UBSON Ln fnl Jmn, 7 i n 
OVA 1(0» RMU . 
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A BAROAIN 
always available 

SECONDHAND! 
PERCUSSION!! 

SPECIALIST!!! 
OFFERS A BETTER ALTERNATIVE! 

JANUARY 

SALE 

20% 
OFF 

EVERYTHING 
(£50.00 MIN.) 

From spares and stands to kits 
and timps 

Percussion Services 
17/23 Vali Royal 

OR Torii Way Kng a Crasa N7 SAP 
Tal: 9I4S7 «383 
01-409 4tU 

LONDON 
DRUM CENTRE 

276 Portobello Rood 
London W10 5TE 

01-960 1109, 01 969 5822 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLAND/PAISTE/ 
TAMA/ZILDJIAN, etc. 

Also 

SYNDRUMS/OCTOBANS/ 

ROTO-TOMS plus all L.P. 

(LATIN PERCUSSION, etc) 

Full delivery end collection 

Ring John Sumpter 
now for details 

GOODALL DRUM 
RECOVERING SPECIALIST 

Singlo Orams done white you woH Kita 
dono in «8 hours AH wo* guorantood 
Wide choice of flniehee. odd drama, 
kite, podala and atenda aold. pert ... 
chengod and made up to order 

01-595 6824 

P. A. & Lights for Hire Management Wanted HOLLYWOOD SOUND HIRE 

SALE 18p per word 

channel 

monitors, from £50. Larger rigs 
available. Phone Otley I West 
Yorkshire > 09434 2261. 

A DRUM KIT wanted. — 01-228 bination 
300w-500w foldback. very reliable 

£125. 01-22« 

Instruments Wanted 

ORUM £100-£500, 

flutes, drums, brass,' keyboards. 

1-1«, black, £290 ono. — 

RENT-A-RIG Walton-on- SPECIAL OFFERS: OVATION Matrix Acoustic with aluminium 
neck with fitted case £195 me VAT P/A Hire and Sales CEREBRUM LIGHTING 

amplincatlon. 

VINCI 
STRINGS 01-953 

Will the rotten bastard who stole 
this 

uiih 

Upmlnster 
For Hire <24 hours). 

21ln rock/ride. 
cymbal, excellent. — 01-9072963 

SHO-BUD/MSA 
Productions Ltd. (0462) 892121. 
VINE 

MAWPOWA 
PRESS 

SALE SALE 
TIMES 

Bands 

HOWARD 01-644 5759 

P.S.H 
EFR GUITARS LTD 

II* aja.-l ijl) TEL. 521-9247 (Mon.-Sat.| 

SALE! 
Hi Watt 100 Lead Amp 

MINT Hammond 1100 

■WURLITZER Electric Pianos ELECTROMUSIC 
01-253 9410 

^LeWaitte 

01-659-2214 3051 

STAR 

residence 

SPECIAL 
EFFECTS 

PROFESSIONAL 
EQUIPMENT HIRE 

EZ50 
E8OO 
£500 

S M GM 0 Starart 
SHMnSCMCau 
3 HMttSCH 

PREMIER FOUR drums, wood 
finish, stands. Zildjians. Paistc. 

com-
1.5kW. 

Brothers. 6 
701 3726. 
CONCAS 

ARP Odyssey choce of two 
Musicman H0 130 GOOD 
Musicman HD1 30. NO SO GOOD 

RCF/Altec with crew, from £35. 
— Vine Electronics Ltd. Evesham. 
Worcs. 0386 2415. 

HPTERMS 
AVAILABLE 

- Guildford 65545 and 34018. 
CACOPHONY. SMALL PA hire. 

Tour management undertaken. 
Tel. Bristol (0272) 552147 

ivr leaser, ta 1 
excellent, £300 
20321. 

Chester 434 4365. 
PROFESSIONAL P.A. hire up to 

IkW, Hills amps, Altec bins, MM 
desk, full foldback. mikes, stands, 
van and crew, London SE area. 
— Bing 034-46 4633. now: 

AVEDIS ZILOJIAN l«in crash 
ride £30, 18in ride £35. — Phone 
Ian. Brentwood 211829 evenings 
CONCERT TOMS. Pearl Eight 

(MAIDENHEAD) 
0628 21696 

£475! 
£2.500 

£450, £500 
£260 
£225 

24 hour ansafone 

01485 0693 

MIDAS - AMCRON - MARTIN 
MARTIN 

flight cased Also 30ft aluminum 
truss. — Phone Kevin, 01-403 

TOURS - STAGE 
STUDIO 

>re 1965 model do' 
ash waiting. 

Copy for all advertise¬ 
ments for the Classified 
and Entertainments Sec¬ 
tions must be received by 
12 noon on the Monday 
5 days prior to publica¬ 
tion date. 

228 4813. 
A SELECTION SECONDHAND 

A BETTER PRICE PAID tor 
your drum equipment. All per¬ 
cussion gear needed. — 1pm to Anm ni.ATy UiQt 

summer season. 

any distance, will transport ba 
One from £25. — 01-318 0266. 

A BARGAIN - A BETTER 
ALTERNATIVE SECONDHAND 

DRUM SPECIALIST 

MIDLANDS 
3000w & 5000w 

Wol 29352 021-557 8778 
Cannock 77768 021 557 5552 

plus high hat 
Thames 23222 

tubular aluminium, truss. 

CASH WAITING for absolutely, 
anything. — Bing 240 0588 or 83« 

EXPERIENCED VOCAL instru¬ 
mental group available. — 01-228 
4813. 
FIVE PIECE, all functions — 

147a St. Michael's Hill 
_ _ Bristol BS2 8DB 

musical instruments ltd ^3^3 39887 

day 01-907 1935 anytime. 
GIBSONS, FENDERS, 

wanted, even damaged. 

ACCESS, 
BARCLAYCARD 

I8p per word 
ELVIS HAD the Colonel, 

drix had Chas Chandler 
wants me? — Rayleigh 747203. 
FOR YOUNG together 

band. — 01 949 489«. 
LOONY Q REQUIRE 

sional rock management. 
794 1830. 
MANAGER FOR rock band. 

11a SHARPLESHALL STREET 
LONDON NW1 

Tel: 01-586 2205/0357 

groups, cabaret. — 01-550 4043. 
PIANO VIOLIN duo. sophisti¬ 

cated, available lunchtimes. Sun¬ 
days. — 0442 833395 
SIX PIECE band available 

228 4813. 
A PAIR Avedis Zyldjian hi-hat 

cymbals, as new. — 01-228 4813 

PA Systems. 1 V4K-5K 
F/Bto2K 

Full tour service 
Reasonable rates 
021-745 2194 
Ask for John 

PLEASE consider 

New, Secondhand 
& Shop Soiled 

WITH stand. 

EFFECT LIGHTING 
All STAG« LIGHTING AND EFFECTS 
«riu4ng PVRpTECHNICS AND DRY ICE 

Private 14p. Trade 18p 
per word channel desk stereo 

e g. — Rudy PA hire. 
152-2673 903-6455. 

HIRE. Any 
«00W to 

A BEST CASH offer for guitars, 
amplifiers etc. — 888-9374 or 340-
9408. 

hire 1400W 12ch 

E, experienced. pop, 
Vick, 01-679 0798. Andy 

ENGLAND S FINEST SELECTION OF S/H 
AMERICAN GUITARS 

COMPLETE 
PA 

SOUND SEmlCE

Private 14p, Trade 18p 
A BARGAIN. A BETTER PRICE 

PAID FOR ALL DRUM EQUIP¬ 
MENT. Drums, cymbals, accès-

contact Lynne on: 

01-603 4438 

Martin. Gauss, 
foldback with 27 

HIRE 
0462-892480 

Very competitive rates. 

Tel. (0865) 45552 
24 HOUR ANSAFONE 

R & C 
MUSIC 

Tower Bridge 
1 VzkW UPWARDS 
FULL TOUR SERVICE 

01-231 3200 

BAKER. Bands. 

'Crash' ever can. See them at 
John King's Drum Room. 8 
Richmond Road. Kingston Surrey. 
— Tel: 01-546 9100 9124. 

FENDER GUITARS and basses 
wanted for cash. — 01-952 5813 

ALL JUICES INCLUDE TAT 
Nantan pur (Apart - EipartwtrM llntrirpi 

B C.RICH 
ERF GUITARS are the sole U K importers of B C RICH guitars and 

A TRIXON kit £150. — 01-228 

CIGELS 
P.A. & LIGHTING 

Hire and Sales 

cash ovno'. Excellent condition. — 
Tel: 01-992 4653. 
HAYMAN 5 DRUM custom kit in 

white .single headed Toms. Excel¬ 
lent condition with stands, cases, 
cymbals. £350 ono. — 0532 449597 

(Royston) 71055 evenings. 
PREMIER. IMMACULATE, silver 

four drums, clarm, snare stand 
locufast tom-tom holder. 

SWAMP 
SOUND SYSTEMS 

nel. 600w foldback lighting avail¬ 
able. from £20. — 390 3798. 
"LIMITED LIGHT" PRODUC-

HAYMAN KIT Silver 22in 16in 
13 66 Crhome snare, speed king, 
cases and stands. £150 — Tel-
phone 679 3291 evening 680 4300 

MELODY MAKER 
ADVERTISEMENT 

DEPT. 
Surrey House 

1 Throwley Way 
Sutton 

Surrey SM1 4QQ 

STEEL GUITARS 
25 DENMARK STREET. LONDON. WC2. 01-240 1542 

Rick 12 stnng £425; Gibson Firebird 63 £475: Gibson SG Sid £355: S/CHy 
4x12 £65; Guild S600 £249; Guild $300 £339: Musicman Stingray I £349: 
Musicman 1x15 £199: Musicman 2x12 £299; Musicman Sabre £345: 
Roland EP30 £399. Kramer 450 6-str. £399 'Ricky' Biss 4Q.0 1 wilnot. custom 
cslour £395; Guild F50 Acsistic £495: S/H Maine Bim £125; Aitec 
1235 Bins yr £425; Altec Horns Recon yr £195; Musicman 21065 Combo £399; 
Bohner D6 £350; H/H Bess Combo £225: Marshall 8x10 £75; Telecaster 
F/leu Bau £140: Morley Echo £149: Peavey Columns 2x12. 2x10 + 3P £295 
Yamaha SG 1000 £425: Yamaha SG2000 £525: Piezo's £4.95 ea; Laney lOOw 
Combo £189. Orange O/Ori»e 80w Combo £265; Peavey Artist £339; H/H 4x12 
Cols £175: H/H 1x15 Bios 8 Horns £295. 

MASSES OF EFFECTS 4 SPEAKERS INC. JBl 4 ATC 

BACKLINE 
99 CHURCH ROAD 
BARNES. SW13 

ALL MUSICAL INSTRUMENTS 
wanted for cash Guitars, bass 
guitars, amplifiers, echo units, 
cabinets, saxophones, clarinets. 

for hire, reliable crew. — Phone 
444 6077 or 444 0925. 
A SOO WATT STEREO PA 16/2 

desk 500w foldback ATC RCF — 
Andy, 01-560 2268 day. 01-540 
3777 anytime. 
BEVVÕ P.A. HIRE, 700 watts. 

fabulous 8 C RICH BICH (One only) 
MOCKINGBIRD 

nd EAGLE guitars and basses 
Phon« NOW for datails (10 a.m.-9 p.m.) 
TEL. 01-521 9247 (Monday-Saturday) 

01-928 8843 __ 
PREMIER 5 DRUMS, 24 resona-

P.A. HIRE 
500 - 3K 

With crew and engineers 

SPUPENDOUSLY IMMACULATE 
Hayman Gold five-drum kit. 1275. 
Premier 2000. £55. Pearl Cheapo 
kit. £130! Bargain. — 01-586 0357 
ZILDIANS AND RAISTE 

mies and pedals. Collection ar¬ 
ranged. Top cash offers at Sound 
Exchange. 296 High Street. Sut¬ 
ton. Surrey. — Telephone 01-643 
6420. 
WANTED REVOX AND TEAC 

tape recorders. Best prices paid. 
— Rew Professional Audio, 01-836 
2372. 

BIGGLES 
P.A. HIRE 

Quality rigs at competitive prices 

prices. — 01-440 8773. 
GUITAR. MARTIN 0021. — Ring 

Portland 822258. 
HOFNER VIOLIN bass wanted. 

— 0792 883374. 

14p per word 

BAND WITH girl singer avail¬ 
able for work abroad, preferably 
Middle East. — 01-579 6742. 

200-2K Foldback’, 1.«. Ughting 
24K Transport and crew. — 
Nigel. Sunbury on Thames 8456S 
or Mike Cooper. 01-979 8242. 
2KW RANK Strand 793 follow 

spot with stand magazine and 
flight case £350. — 0908 647842. 
ZULU' HIRE PA'S up to 3 Kw 

plus foldback. larger rigs for 
tours. Monitor mixing available. 
— 0272 26821 

channels Graphic EQ Rudy PA 
Hire — <65 22673 day) <903 6455 

1300. office hours. 
HIGHEST QUALITY 

rigs, two-man crew. 
6781 or 01-579 2991 

P.A. & 
UGHTING HIRE 

* Efficient, reliable crews 
* High quality equipment 

all under 1 year old 
* Highly competitive 

quotes for touring in 
England and Europe 

Drums 

BENSON 
OF BARNET 

If you've got any money 
left, spend it wisely! We 
only sell the best. Drums 
by Premier, Slingerland, 
Gretsch and Beverley, 
plus hand-picked Zild¬ 
jians. Hardware and 
Cases, all Drums. 

JIMMY 
BENSON 

2 Union Street 
Barnet, Herts 
01-440 3585 

PRO—PERC 
2 HIGHGATE ROAD. KENTISH 

TOWN N.W.5. 
01 -«as 4434/0822 

LONDON $ LEADING PERCUSSION STORE 

BERGERAULT 
TUNED PERCUSSION 

IHOOETUOElKi (IM 
«TIO 0 ETUDE 3 kI (210 
ITU) GAUOP « Can (344 
mo RECORD |U X 3 ', Kt (731 
mo RECORD |I> <| 4 Kt (7» 
MARIMBA W 3 Kt tSOO 
MARIMBAS I £1012 
CASEO GLOCKENSPIEL (159 
PE DAL GLOCK 1GSQ T, Kt (323 
PEDAL CLOCK |6AE| 3 Kt t»7 
CRIMES |CII| I*. Kl E773 
CHNES |C25) 2 Kt L998 

VIBRAPHONES 
BERGERAULT lata Ma E7U 
BERGERAULT i— Mt cms 
MESSER PRO VISE (1425 
PREMIER VIBE (701 1 (879 

tea aw «»« «4 M*aft 45 
DEAGAN (»clot Ml (M0 

EI HIRE VIBES 
BERGERAULT IMl Mt 1500 
BERGERAUtT TawtMVNa . (S00 1 TIMPANI |4H«I 
PREMIER Capp« TT |5’»| (515 
PREMIER iappu 15" |M»| (544 
PREMIER Capp« 28" |7lta| (569 
PREMKR Capp« 30* (7Bca| («47 
PREMIER Capp« 32" RIc«| (725 
PR E MH R t/9as « TB" 4 2T (745 
IUOVRG D.«ul *' »” 4 29" (1200 

1 MXR Phas« 100s £80 | 

Yamaha CP7OB (soiled) £2200 
Yamaha CS8O (used) £2750 
Pearl 100w Amp Head £65 
Sunn Colisseum 200w Amp £2001 
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Repairs & Services 

BRISTOL PROFESSIONAL guitar 
Phone Chris 102721 

AU 

custom building. 

ALLAN GORDON 

IOUITAR* 

01 520 370« 

PARSEC SYSTEMS 

REPAIR 

TEPE RECORDERS 

01-870 6584/4048 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

London E8 3AH 

Electronics for design, manutac 
ture, consultation. — 0473 41241. 

BACKLINE 

Professional repairs and cus¬ 
tomising 
PA Backline FX units, etc 

IN OUR WORKSHOPS 
OR ON SITE 

puintment. Saxophone wood¬ 
wind. — KEN TOOTELL, LESLIE 
EVANS. 27Í Colney Hatch Lane. 

KEYBOARDS 
REPAIRS - TUNING 

PA SYSTEMS CUSTOM BUILDING 

MONSTER 
MUSIC 

ïllent —service. * 

1a MARKET ROAD. N7 
01-607 7315 

LOUDSPEAKER REPAIRS, 
makes reconed, fully guara 
one year. Acoustic Repair 

18p per word 
REVOX G36. £150. -

t»M. 

I8p per word 
A BEAUTIFUL JOB. Overhauls 

I.landybie. Tel Llandvbie 444. 
TOURING. RECORDING. new 

sounds, problems contact. Oils 

Fast repair service and cus¬ 
tomising 

formance 
JOHNSON & JONES 

jrrey. Godaiming 23789* 
ORGAN SERVICE and amplifiei 
cpairs — Wadhurst 2153. 
SOUTH WALES. Repairs and 

QUALITY SPEAKER 
REPAIRS 

Individual customizing service for 

Rothcrhithe Street. London SEI«. 
GUITAR SPECIALIST. Expert 

repairs, skilled craftsmen, fully 
guaranteed. "Impossible' my 

HAMMOND ORGANS AND 
ELECTRONIC KEYBOARDS 

TEL. 749 3232 

MAURICE 
PLACQUET 

EXPRESS REPAIR SERVICE 
AND CUSTOMISING 

FOR SALE 
Transit converted as 4 track mobile 
studio. Studer Soundcraft Revox ' 
BA* Asking price £3.000 

LOCKS HEATH 84146 

Drums Wanted 
I4p per word 

A DRUM KIT wanted — 01-228 
4813. 
ALL DRUM gear wanted. — 01 

223 2050 
CVHBALS WANTED. — 01228 

WANTED! DRUM KITS, cymbals 
and alt percussion gear. — 'pm 
•o Spm, 01-872 5897. 

BRASS & WOODWIND 

1249 £240 SVMPHOI 

£169 
10-50 Combo • 

1225 £299 
laMM lin a 553*47 £275 

Í BLOCK 2H 

t?< H 
il 99 

£’99 

Kt 
1350 HtW ELECTRIC GUITARS tn i 

£432 Cl Keyboard Amp 
Nuucman II2BP«5 

£112 

£175 

£275 £103 

t43 

PERCUSSION 
wERY 

rasyvimm ■ vulto mnoiiyyvv IVIMIL rail Clirwrige nricumt 
L 10% deposit Good« Bought ORDER All pnces include V A T_J 

ERVICES 
LAST WEEK OF SALE 

THOUSANDS IN 

aCOUSTIC GUITARS 

ALSO! STRIPE 

125.42 fZ 23 U83 

f 3 76 

ft 195 15.70 

(6 82 £48 28 CS COATED 
fl 75 f8.2l 

ROTO EMP SNARE PRACTICE NITS 
ADAPTER 

15“ 

Short . . £12.40 
For up, to 3 R. Toms 

MUSIC W®RLD 

HONKY TONK MUSIC 

OXFORD ST. LONDON W.1 
ON THE GROUND FLOOR 

DM 
L269 

£245 
t»5 

DIPtOM AI ANO 
AMBASSADOR 
COATED CLEAR 

£249 
1549 £249 

£349* 

ROTO 
TOMS 

01-607 8383 
01-609 4168 

£270 
£199 
£299 
£299 
£220 

£229 
£35« 

£128.90 
£152 33 

U7 
m 

1499 
£225 

. £327.90 
£244.50 

. . £365.00 

. £383.00 

.. £277.35 

£242 
1235 

Mesic World 
retail price 

EMPEROR 
COATED CLEAR 

FULL 
SHELL 

REFLECTORS 

C.isn 
price 

IBANEZ ARTIST 2617. Brown sunburst, me case 
IBANEZ MUSICIAN MC2000S. Dark brown linish 
GUILD S3000. Mahogany with Dimarzio Pick ups 
GIBSON G3 Grabber Bus Natural satin 
FENDER MUSTANG. Sunburst with Tremelo 

C S (BLACK 
SPOT) 

CLEAR WHITE 

ALL REMO 
TIMP HEADS 

FROM 22W"-32" 

More Guitars (Acou 
sion. even Brass an 

132 CROUCH HILL 
CHOUGH IHO LONOOH HS 90X 
01X10 MB! -

ALL OF THIS AND MUCH MORE 
ON DISPLAY IN OUR SHOWROOM AT 

REMO IMPORTERS/DISTRIBUTORS TO THE 
TRADE AND RETAIL. WE HAVE THE ENTIRE 
RANGE OF REMO HEADS, ROTOTOMS PRAC-

17-23 VALE ROYAL 
KINGS CROSS, N.7 

:s included). Amplification and Percus-
A/oodwmd m the World Sale Ring for 

Long.. £13 95 
For up to 4 R Toms 

rACCESS, BARCLAYCARD & MFC TRUST FINANCE 
, mags,coffee, easy parking, servicing,«échangé. 

Late openings Mon & Wed till 8pm 

WE ARE EUROPE’S LARGEST 
AND MOST COMPREHENSIVE PERCUSSION 

HIRE COMPANY 

TUNED AND UNTUNED PERCUSSION 
AV AIL ABLE ÄT ALL TIMES; 

ATTENTION STUDIOS AND 
DRUMMERS 

DRUMS e INDIAN DRUMS • AFRICAN DRUMS AND A PARTRIDG1 
IN A PEARTREE WHOOPS" 

TICE KITS/PADS ETC 
STOCK 

KEYBOARDS ♦ SYNTHS 
KORG 700* 
KORO Moo Pr«*ei 

THE PREMIER 5 DRUM RESONATOR 
KIT 

SATISFACTION OR MONEY REFUND 
GUARANTEE 

forward Pere Serv brochures catalogue 
Products) Stickers etc. 

CUT THIS ADVERT OUT AND PIN UP 
FOR CONSTANT REFERENCE 

PERCUSSION 
SERVICES 

MUSIC WORLD 
Joiin William Street, Huddersfield 

Telephone 0484 25355 

WE RE HAVING A 
WORLD SALE 

271-279 & 281 Kilburn High Road. London NW6 
01-624 1280:01-824 7777 

25% DISCOUNT ON MOST GOODS 
LONDON AGENTS FOR MARSHALL AMPLIFICATION 

■ powers your 
E performance! 

ROTO TOM 
MARCHING 
HARNESS 
(Holds up to 4 
Roto Toms) 

SAI Ltd.. Regent St.. Coppull. Lancs. 

I 0257-791645/791163 

CROCHETS & QUAVERS AT 

BOURNE & HOLLINGSWORTH 

And for mounting Rototoms — the 

PERC—SERV MULTIPERCH! 

<FOR A HIRE OF REASONABLE LENGTH WE WILL FIT HEADS OF 
YOUR CHOICE 

FREE OF CHARGE 

SETS or C- ■ B 
WORKS INCLUDING 
BASS CHIM- e 
DRUMS e WV K 
BONGOÍ e • TAh 
OCTAVES CHROMAT« 
BELICO 
RA1CHE 

lohn Beeby'r 

muxic piq<« 

BOO BAI 
MARACCi 
ÍHUMB PIX 

JANUARY SALE BARGAINS 
GUITARS PPP« 
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Music 
Market 

THE 
ULTIMATE 
DRUM 
STORE 

NEW YEAR SALE 
Tama Maple Kit. complete £838 
4 Pearl Drums, red £510 
5 Pearl Drums, maple £585 
6 Peart Drums, yellow . £673 
Gretsch 3 Drums 18". blue wood £450 
Gretsch Octoplus Kit, white, 11 drums . £1100 
Fibes Rock Kit. white £850 
Gretsch Name Band Kit. 22" . £575 
Gretsch 4 drums, rosewood . £636 
Pearl Rock Kit 5 drums . £635 
Pearl 4 drums, blue £4 70 
Kenny Clare 4 drums . £300 
Gretsch 3 Drums, walnut . £430 
Sonor Rock Kit. complete . £730 

£650 + VAT 
£350 +VAT 
£410 + VAT 
£470+ VAT 
£300 +VAT 
£800 +VAT 
£550 + VAT 
£350 +VAT 
£450 +VAT 
£510 + VAT 
E330 + VAT 
£200 + VAT 
£300 +VAT 
£600 +VAT 

PLUS MANY MORE BARGAINS 
Selection of Drum Heads, half priced and less 

CALL IN ANYTIME OR TELEPHONE 01-734 7121 

Henrit’s Drumstore 112-114 Wardour st., W1 

Ron*/ mu/ic ln/trumcnt/ 
39 PIONEER MARKET, ILFORD LANE, ILFORD, ESSEX 

SALE NEW YEAR BARGAINS AT RONS 
AMPS 

DRUMS excluding Cymbal» 

BIG SELECTION OF DIMARZIO ANO MIGHT MITE PICK-UPS. MXRa. BELL 
ELECTRO LABS. EFFECTS. FENDER GUITARS 

NO DEPOSIT. EASY CREDIT TERMS. PART EXCHANGE 
BARCLAYCARD. ACCESS. CASH. LARGE MUSIC STOCKS. MAIL ORDER 

_ Tel: 01-478 2292/01-514 2625 

GUITARS AMPS THE DRUM ROOM I 5% OFF 20% OFF 33% OFF SHERGOLD Masquerader 

OVATION MAXWIN I *. 
FENDER Musta 

LUDWIG VOX F-.« 

ELECTRIC PIANOS ELECTRIC GUITARS 
605 00 

545 00 

WURLITZER EP200 

388 20 
YAMAHA CP30 550 75 342 35 2 850 CO 

495 00 STRING ENSEMBLES AND OTHER KEYBOARDS 
752 00 NEW. UNBELIEVABLE. LOWER PRICES LAB SERIES 100W. 

250 00 Usually 
301 00 24000 

269 51 

255 96 SYNTHESIZERS 
507 60 

71500 

20% OH MXR EFFECTS (All models in stock) 

P.A. EQUIPMENT 
FINAL. FURTHER 

CUSTOM SOUNO 1 SOW complet« p 

ACOUSTIC GUITARS Send for complete listing OUR PRICE £3.500.00 me VAT 

YAMAHA SG 2000 >nc CM(P< 
JOZO B8O S deluxe model 

GUILD F40 blonde 

Cheapest H.P. in U.K.» 
Item(s) of particular interest 

■Una 

ROCK FOR THE PRICE OF A ROLL 

O
—     11 50 New Bond Street, London W1 Chappell 01-629 7600 SALE: 27 DEC-27 JAN 

Address 

450 00 
480 00 
529 00 
650 00 

300 00 
525 00 
i .. 
299 00 

LAB SERIES ?00W 2 x 15" CAB 
MAINE Musician' 2x12" 120W 

MARSHALL 120W< 
MARSHALL 100W. 

YAMAHA CS10 1 VCO 
KORG MS20 2 VCOi 

: 1 > h i 
595 74 

i., 
999 95 
535 00 

1 889 12 
486 00 

602 64 
308 00 
619 36 

FENDER 
GUITARS & 
BASSES 
GRETSCH 
DRUMS 

IBANEZ 2b 1 1 Old model 
IBANEZ 2402 OX While 
IBANEZ 2343 I F 
IBANEZ 2337 OX 

ROLAND JC 80 1 x 15"60W 
ROLAND JC 60 1 x 12" 120Ww,thE Q 
ROLAND GA 60 1 X 12" 60Wwith E 0 
MARSHALL 100W Mester Vol Combo 
MARSHALL SOW Mester Vol Combo 

CURIAN Mahogany Jumbo 
CURIAN Hosexxood herrmgl 

SHERGOLD Marathon bass (stereol 
GUILD B301 bass natural st 

180 65 
41900 

Above in our opinion. ¿ 
on the market If you 

GENUINE BARGAINS 
REDUCTIONS 

MAXWIN DRUMS 
YAMAHA 
GUITARS 

TAMA DRUMS 
ZILDJIAN PAISTE 

DRUM CASES 
GUITAR 

CASES. SHURE 
MICROPHONES 
ROTOTOMS 

MAINE Club 2 x 8" SOW 
MM TNTERMUSIC' 2.12" 100W Reverb 
MM TNTERMUSIC 2 . 12" 100W 

PEAVEY Backstage 1 . 10" 30W 
PEAVEY TNT 45W Bass Combos 
MARSHALL 30 Watt Combo 
ROLAND 30 Wan combo 

INTEREST-FREE CREDIT on any item over £200. Put 
down Srd deposit and pay the rest in equal instalments 
for up to 24 months. 

AMPS. COMBOS AND CABS 
ROLAND JC 200-wan Heed • 2 cabmets 

thinking of purchasing your first 
We offer the best hire 

SALE NOW ON — 
01 546 9100/9124 

8 Richmond Road (opp. Railway Station) 
Kingston Upon Thames 

EFFECTS PEDALS AND ACCESSORIES 
ELECTRO-HARMONIX: Massive Purchase al low prices (Add £1 00 

BUDGET-PRICED ELECTRICS 
Ibanez 'Performer' PF 100 models : Most 
colours available. R.R.P. £228.28. 
SPECIAL PURCHASE PRICE: ONLY 
£145.00. 
This offer applies only while stocks last! 

ROLAND SH1 Punchy 
YAMAHA CS30 ««th sequencer 

CUSTOM SOUND Trucker 1 x 12" combo 
CUSTOM SOUND Tru 
FENOER Vibro Champ 
FENDER Champ 
VOX Escort Practice A 

We also sell the Moog Polymoog and Polymoog Keyboard 
and the Yamaha Polyphonic Synths 

HOHNEH KZ El 
HOHNER Clavete! 06 (£1 00 O«) 

■ Clip this coupon and send to Chappell Music 
I Centres Ltd., Group Gear Showroom, 50 New 
I Bond Street, London W1A 2BR. 



MELODY MAKER. January 20. 1979—Page 43 

BOTHER WITH ALL THOSE NEW YEAR SALES WHEN YOU CAN BUY DIRECT FROM US? WHY 
LOOK Al THESE PRICES 

KORO 
£120 

900 Preset 

CARLSBRO £375 SH3A. New £82 PfAVEY 

£152 

£143 £451 

T300HFP 

THE LONDON AMPLIFICATION CENTRE THE LONDON SYNTHESISER CENTRE 
88 CHALTON STREET. OFF EUSTON ROAD, LONDON, N.W.1 

2 nuns, walk from Euston or King s Cross Station 

£232 
£323 
£323 
£482 

£202 
£135 
. 103 

PS3100 
PS33OO 

£319 
£340 
£407 
£460 
£POA 
£POA 
(POA 
IPOA 
£484 

£281 
£207 
1208 
£52 

£252 
(26’ 
£220 
£265 

£125 
£266 
(388 
£330 

£725 
£399 
£479 

ROLAND 
JC60 
JC80 
JC120 
JC160 
GA 30 
GA60 
GA120 

YAMAHA 
G25 Combo 
G 50 Combo 
G100 Combo 
G100 1x15 Combo 
850 Combo 
81 00 Combo 
G100 Lead Heed 

£625 
£280 
£299 
£355 
£375 
£399 
£675 
£675 
£695 

£1650 
£3995 

OBERHEIM!!! 
Full range available 

22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1 
TEL. 01-387 7449 

MOOG SYNTHS 
Full range of all the popular 
Moog Synths at our usual un¬ 

beatable prices"! 

ROLAND 
Full range of these popular 
Synths «n stock, at prices such 

System 100/101 Synth. New 
£375 

SH 1000. shop-soiled £375 

TEL. 01-387 7449 
2 mins walk from Euston or King s Cross Station 

LAB SERIES 
15 2x12 £339 
17 4x10 £365 
L9 1x15 £396 
14 Head £535 
L4 Cab 2x15 £POA 
11 1 Head £305 
LH Cab 4x12 £425 

MUSIC MAN 
2x10-65 £391 
1x12 £355 
1x12-65 RP £290 
2x12-65 £391 
2x10-130 £463 
2x12-130 £539 
4.10-130 £539 
Reverb HO—65 £319 
STDHeed— 130 £334 
2x1 2 Cab £264 
4x12 Cab £307 

Rhapsody 490 * case & nand £280 
Rhaptody 610 + cate & stand 1465 
Soloist Synth and case (2’9 

KAT 
K.tten £395 

EMS 
Synth E £399 
Hr-Fh £345 
VCS3 £895 
Vocoder £1795 
AKS £1 295 
HOHNER 
CLAVINETD4. lonly. e/soUed £350 
KIPano £240 
HOHNER K2Stnng Machine £415 
Panel T £245 
K4 Strings £290 
K2 Strings & Pano £465 
Calv.net 06 £399 
Oay.net & Panel Duo £640 

ELVINS 
TS53 £325 
TS55 £345 

Music 

Market 

RICKENBACKER Stereo Bass 

Nav, HONDOS 

NO DEPOSIT NEEDED! 

£180 
£99 
£59 

.£460 
£275 
£259 
£325 
£260 
£249 

D. & D. GROUP GEAR 
30 BROUGHTON ROAD 

SALFORD 6 

GIBSON SG ! 
GIBSON ES ■ 

fender 
/oundhou/e 

18A SOHO SQUARE 
LONDON W1V5FB 

Tel. 01434 1365 

• AMPS—FENDER a 
Ctaa* 
PriKtlaa Rav 
Oa Urn Rw 
Yard» 
Pri Rtnrb 
Iaril In. 
Saper Im. 
Siptr R«» 
Mincaisttr Bau 

Bauaaa 70 
Bauaai 135 
Deal Sbtwaai 

• «01 < 
EuarL Batt 8 Mam 
ACMRwab 

! AC30 Saki liait 
ACM Ta» Swat 

I AC.SOTi» 
FBZxtSCab 
Fl. till CH. 
FABULOUS RANGE 
£293 ♦ • F” Sene. CU 

★ 
Cam >M ut ». NEW 

FENDER 
Custom Colour Electrics 
+ NEW Uprated in 

Power 
AMPLIFIERS! 

« ELECTRIC GUITARS a 
Skat ML ■/* + kaa 
Skit Hack a/a * km 
Skit pita r/i a km. 
Skit wtaa r/i a km. 
Skit taateril e/l l/k. 
T*. Hack, a/i _ 
Tata taatartt a/i 
TM Mick. a/i l/b 
lili Cauta bita» a/i 
UN Tkiotai. blata a/i 
StirCMttr. lit a/i 

F FENDER FLAT-TOP AC 
«ko £48 to £88 

a DRUMS a 
R»|«i t Arbiltr Matan 

a RHODES a 
Siage S Sattem Plans 

a PAUTE a 
Cyatato 

a REMO a 
Rita lam 

a BASSES a 
Prtctau. «tat. a/i 
Prtcum itakarit. a/l 
FrtMu. lalail a/i. 
Frttltu. «that r/i 
FrtMu pita a/i. 
PrtcuiM. Hack. r/t. 
Jau. Hitt, r/i 
Jur «atout a/t 
Tilt tntartl r/i. 

RUSTICS - From C62 to 

. Complete range 0« FENDER «rings • (loci Baaa. Super auBet. acouenc. 
1 Nylon) 

i tihcirclt i 
World's Finest 

Flutes and Piccolos 

Come and visit the Gemeinhardt Flute Centre. Every 
model in the range stocked - over 30 different models. 
Priced from £150 to £2,000. 

« Access • American Express » Mai! Order a Full Service 

Guild 

▼ 

Check out the best in Electric 
and Acoustic guitar strings. 

For further information on Guild Products send large sae 
to Guild Guitars (UK) Ltd., 151 Portland Road. 

Make it with— 

® YAMAHA 
SUDBURY MUSIC 

52 NORTH ST OPENING SOON 
SUDBURY. SUFFOLK 469 LONDON ROAD 

0787 76003 SHEFFIELD 
NEW GIBSONS 

REW GIBSON PAUt . PIA' 
se smcnii f no 
ES 335 ♦ um (499 
IP Canta» • cut (4M 
IPOttoit * cm £415 
SG Cutoas * cm (3« 
RO Artists * CUI (499 
SI a cm (286 
MARAuOtR Cadmi ♦ cut f ?S0 
MARAUDER + UM . £266 

NEW FENDERS 
STRATS R/N - Trm . £250 
STAATS R/N + Trm ' £280 
STRATS M/N - Trm . ttn 
STARTS M/N + Trm . £298 
TELE R’B . . (225 
TEUM/N . ^ £245 
NEW ACOUSTIC BARGAINS BELOW 

HALF PRICE 
6IBS0N Mk. 81 a cm Nit S/B E345 
GIBSON Mk 72 + cm £240 
GIBSON Mk 53 + cm . £235 
GIBSON J50 Nat £299 
GIBSON Dan a cm S/B £4M 
GIBSON B45 12 St| £385 
GUIO F30 Nit. £255 
FTLDE Amatlu—Edira ratfi a stack 
. P.0A 

MARSHALL PEAVEY M.M. REDMERE 
FENDER NOW IN STOCK 

HUM ACOUSTIC ENTIRE RANGE IN STOCK 
PRICES ON APPLICATION 

WE 

BUY 

GEAR 
ALL MAKES 

BOUGHT 

FOR INSTANT 

CASH 

WILL 

COLLECT IF 

NECESSARY 

PHONE FOR 

A QUICK 

CASH DEAL! 

BIGGEST CHOICE!] 
at Sale Prices . . . last WEEK 0F SAlE

H/M US Wiicim Caati UST £245 Cariare Miraat 25W Ciabi MT 09 »na 335 WWC54S KManSEM ^WIHi 
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Market 

Rosewood Neck with Trem L/H 

Available in Walnut. Blond. Black. White 

Available in Sunburst. White. Black 

182/184 Chesterfield Road North 

£250 
£270 
£288 

£262 
£279 

instant 

'CREDIT! 

FENDER TELES 
Rosewood Neck 
Maple Neck 
Maple Neck. L/H 

FENDER PRECISION 
Rosewood Neck 
Maple Neck 

FENDER Twin Reverb 
FENDER ACOUSTICS 
F25 . 
F 35 . 

Dep. 
£33 
£39 
£33 
£35 
£40 
£35 

FENDER STRATS 
Rosewood Neck 
Rosewood Neck with Trem 
Maple Neck 
Maple Neck with Trem 
Maple Neck with Trem L/H 

F 55/12 . 
F 65 . 
F 75 (

PAISTE 
Most cymbals in stock please ring for prices 
ROGERS KITS 
Londoner V (Metallic Silver) 
Londoner VII (New England White) 

SPECIAL OFFERS 
Fender Rhodes Stage 73 . 
Wurlitzer EP 200A 
Elka X7O5 & Solton Twin Jet . . 
Hammond B200 and Solton Twin Jet 
Farfisa PRO 110 & Solton Twin Jet 
Cavendish Pll and Solton Twin Jet 
Clavinet D6 . 
Hammond C3 & PR40 ........ 
Vox Electronic Piano . 

Rosewood Neck with Trem L/H £330 
Available irrSunbucst, Walnut. Black. White. Natural 

All advertised goods in stock 
Mail order by return — Access/ Barclaycard 

All prices include VAT — HP arranged 

RING US FIRST!! 
Also at 35 Horsehoe St . Northampton Tel 0604 22936 1 ll 

Mansfield 
Tel: 0623 26199/26976 

NORTH LONDON 
GROUP GEAR 

(NORTH LONDON ORGAN STUDIOS) 
mai 1 mtn MAO rom a ! i 

TMephone- 0im«3M/»2l4 
sff oun mcaiaahgi 

GIBSON 
Im Paul Custom £538 
Marauder £218 
S' £295 
p*v) . CMS 
S'H Las Paul Custom £435 
FENDER 
Stratslrom £265 
Tetes from (m 
Prec Bass from £2B0 
J Bass (rom £230 

FULL RANGE OF CÄRlsß?) 
I AMPI IFICATION STOCKED Also 
I FIAME PEAVEY MARSHALL AUGUST 
I PHOENIX Full rano, ol Perun 

nsroeeMSSH 
j Just ar rived from USA 

SIERRA PEDAL STEELS 
1 rang, of Guitars We are lhe sole 
I importers For lurther details contact Mrs 
1 Byme ui CoDn Chapped ui> BOB B214. 

1 s H ftnde. 400 p^ Siw< im 1 

coœoe 
i<30G)(?fâG£> 

13 Berkley Precinct 
Sheffield 

Tel: 0742 663862 

old £130 
Polymoog with flight case 
+ pedals £2250 

Ovation Matrix £165 

Marshall 50w Master Vol 
Combos, new £199 
Marshall 100wS/H Very 

available. 
All prices include VAT 

THE MUSIC SHOP 
AT 

KEYBOARD HIRE 

Marehall 100w MV £175 

Other Marshall second-

London. WC2 

YAMAHA NOBLE! LEBLANC ADLER ARM 
STRONG ARTUY BACH KING ZULEGER 
KOHLERT UEBEL LOUIS BUHET HOLTON 
BUESCHER CONN GEMEINHARDT VAN-
OOREM RICO SELMER HUILER HAMIG 
OIOS MONNIG UNTON KREUL BESSON 
MURAMATSU COURTOIS. 

THESE MAGIC NAMES IN 
BRASS ANO WOODWIND 

BILL LEWINGTON 
LTD. 

* AVATAR 
The World’s Leading Guitar Synthesiser 

FREE! 
MADEIRA S200 
GUITAR WITH 
EVERY AVATAR 
SOLD IN 
JANUARY & 
FEBRUARY 

(FULLY FITTED WITH AVATAR 
PICK-UP) 

Carlita 
Caruta 
Carlita 
CwlUro 
CariLta 

IMtatrifAKt 

BaM Etaa ts4m 

Carlita WM ww . . 
Cartars tatM Mate 
Carhta tar Palate 

SUPERSTORES OF THE '80s with UNBEATABLE PRICES 

HrMFrrw >»M»I tire 
aRtMagiMR»! . DM 

Ana Ft 430 * UM . 
Ana ISÎOa cterr, . 
Ina Ft SOO . UM . 

JJS 
ZS 
n 
ns 

—I —T—> Caper * 

IMP - COMBOS tlAMPlLS 
Ina Ft MO . UM 
•nanilOwwrM 

tn 
145 

wacteM n»uia.i/i u« 
.IZBMuan Í1ZS 

Vu IS4SC Ltl 71« II ■ire«« Mai . <wl £245 

B—RaaM^r—r-m 
CMTMa Ratal . It OatM 

ÍBS 
til» 

Mnaiap fM 
I Hfllmttar «•  tm 
1/ HOWL tatas .an  I» Em*a> CarMte. 1 audteaf 

llpMM carsMt Itataf Ty'ay. ran 
leader Bata* SaM )■ rare. MM 

17% H."M tatae SO CaaBe. an . tta 
ms Mar ’n Rant» Mw 1349 

W. LOWEST 

AKG 

I ST) 

PRrCES DOWN! • 'OOO Cardrowl (ST PA) tsaa-
D9Ö0 Shoagun Microphone ($1) 

OVER 1000 MIC S 
IN STOCK 

SPECIAL LOW PRICE ON CANNON PLUGS 
XLR3-1 1C £1.35. XLR3-1 2C £1.06. XLR3-31 tt.7». XLA3-32 BBp 

114-1 16 Charing Cross Road 
London WC2 
Tel. 01-836 2372/7851 

_ OBOER SERVICE 

RE1V 
Professional /ludio 

. „. aaawv 
0190EGen PuipoSa Cardwxo«d (ST 
PA) C4«4B 
O2OOE Cantad (PA) £6440 
D2O2ES Sanptaw Cantead (ST) 

Integrated Tàïîîr 

4600Synthesiser 
The International 4600 Synthesiser''^^* 
A very comprehensive unit. Over 400 sold 
We stock all the parts costing less than £500 ' Jb' 
including fully punched and printed metalwork and a 
smart teak cabinet Far less than half what you'd pay for a 
ready made synthesiser of equal quality. Specification on 
'^SO51 cons,rucl,on -e”"s in our construction book 

M/lfUIA ELECTRONIC SUPPLIES 
I 1 IM VUH I P 0 BOX 3 RAYLE IGH ESSEX SS6 QLR 

ICM (0702) 44101 

U 0.^0 nao 

MNC "5“ W  11 BROMLEY. KENT 

THE COÍDPLETE DJErmU/ICIAR/ /TORE 
SUPERSALE ★★★★ 

CARLSBRO EZsr 

MICROKHm 
¡I DIUK MIDDLETON 

242 Chingford Mount Rd ii 
London E4 
Tel O1 524 1446 

SPECIAL SALE ITEMS 
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Music Market 
FCfessiona ePCussicn 

SALE PRO-PERC ANNOUNCE POSSIBLY 
BRITAIN’S LARGEST PAISTE & 

GUITARS 

S/H Sunn 61 10 £130 
S/H Wem 4 x 12 Cols £100 

AVEDIS ZILDJIAN CYMBAL CENTRE Arbiter 6/12 Double Neck 

Fender Stircister £275 

Open Mon -Sat , 10 to 6. 

Come to the amplsier heads 

ST. GILES JANUARY NEW ELECTRIC GUITARS 

LA RI SB RO III 2 cM> 

SALE TRATNOR Bass mile combo 

Many. items at 

DISCOUNT PRICES 
MEGOA PA CABS THE ULTIMATE IN SOUND NOW IN STOCK 

£295 £225 
O i 

SHIRGOID Maramon HUAIT! HURBT' HURRY' FEW ONLY -.RANT CORKS 

à I IRANER ASM 

ACM Coate MCSEBBACSER SI BASS m U UNDER SlrAlocAster 

NEW ACOUSne GUITARS 

- 5 

KRAMER 45OG 1978 H/bucke.s' 

SECONDHAND GUITARS 

MA R SU Al I 50» Bl MED CALLAN >u> IN cm 

HEW GUITARS EM.SS 
ELECTIKGUITARS IRON 

IBANU ITS an IO is< cm 

St GILES 
AT CENTRF.POINT 

Musical Bounds 
274 London Road, Sheffield S2 4NA 

£75 
£210 

C24O 
C2S0 
C24S 

£325 
£425 
£215 

Electrovoice Bins. JBL Horns. 
Quad Amp ill il fantastic prices 

Rhoosl 4 « 12 Cab 
S/H Sunn 2 i 12 Cab 
Guild 50w 2 x 12 Combo 
Customsound I x 15 
Customsound 4 x 12 
Phoenix 2 x 12 Cab 
S/H EMS Hi Fly 
S/H LEM Bias 2 x 15 + 

35H-360 UXBRIDGE: ROAD 
■SHEPHERD’S BUSH 
LONDON. W12 

case 
£150 

£90 
£60 

£140 
£90 

PACK LEADER Roetewood 
RICKENBACKER 320 M Kreglow 1965 me USA case 

dearaoce orices. 
MIXERS. SLAVES. PA BINS 

3LF. OFF THE FOLLOWING ITEMS 
GIBSON 335 TAMAHA SG20OO 
LES PAUL Casloa MUSICMAN Shafray 
LES PAUL Arman ALL FENDERS 

COMBOS 
FENDER Tw» Rererb 
MUSICMAN 65a 

for Duncan or Chris. 
See our other ad 

ST. GILES MUSIC CENTRE 
16-18 St. Giles High Street. London. WC2 

Tel. 836 2888/4080/2558 

Jlepair service. AU prîtes inclusive of VAT 
^^^gycar^eAcces^ePar^xchang^eCwl^iscoun^ 

Fender Precisioa Fretless. Mack 
£210 

Acoustics |steel strung) Iron £25 

106 SCHOOL STREET, WOLVERHAMPTON 
W. MIDLANDS 

TEL. (0902) 29352 

£300 
S/H August 2 X 12 Cols £70 
S/H Fender JBL Showman Cab 

£145 

AMPS + CABS 
S/H Marshall I x 18 £50 

Brand new GRETSCH SNARE 
DRUMS. Chaice nt mill shall or 
wooden stel Haraul list E125. Special 

ARIA ACOUSTKS * ELECTRICS NOW IN STOCK 
THÍ COMPltTt MM KANCt IN STOCK ON PtKMANtNT 

Ot MONSTRA TION 

MONSTER MUSIC SWaBW— 

RRP146#£3S5 
E20S 

New Avon Marauder Copies £65 
Kramer 6506 + night case £475 

★ ACOUSTIC AMPLIFICATION BEST 
PRICES IN THE UK TODAY * 
GUITAR COMBOS ENCLOSURES 

Tel. (0742) 50445 54381 582576 
JANUARY SUPER SPECIALS 

UM Cash KITS TO CLEAR 
»£30 LOADS ol LUDWIG. TONS 01 TAMA. 

£345 £250 PUES of PEARL 
£1000 £675 ■••V ’’“f bargains GRETSCH. 

WASP Syattesiser. iocredible at PREMIER, etc Maoy el hall sow price 40 

(WHY NOT COME & SEE THA T WE ARE THE LARGEST CYMBAL CENTRE) 
Full postal service available phone Chris or Duncan for details. Why not telephone 
your Barclaycard or Access number and we will despatch by return. 

So you want to hire a drum kit, vibes, timbales, xylos, timps, cymbals, or 
anything percussive? Ring our Hire Department, 01-485 4434/0822, ask 

HIRING TO THE MUSIC INDUSTRY IMPORTERS & SUPPLIERS QF ALL PERCUSSION INSTRUMENTS 
2 HIGHGATF ROAD KENTISH TOWN N W 5 01 485 4434.0822 

PAISTE & AVEDIS ZILDJIAN 
20% 20% “'SCOUNT LOTS IN STOCK 20% 20% 

BASSES 
FENDER PRECISION Walnut M N 1978 me. eg* 
FENDER PRECISION Black R/N, 1973 me eg*« 

lUn'dwcr 
Spjae. 

REMIT 1RW0 a-
PtAVE r Standard PA Amp 
PEAVlr IRIA IS Cr— 
RE Art I tew»to< 
PEAVETMClRtei 

TKATNOW tHOMIOr 
PEAVEY PRODUCTS St STOCR 

Rune Aragin 
PEAVEY Backstage M 
PLACE r HO 
PEA VET CUuk Combo 

Playo* 
12.24,ST MARYS GATE, ROCHDALE. TEL. ROCH S24483. 

MUSICMAN Stmgroy Black M/N pre-amp. 1978. naw 
WAYION Maonum II mH 1O7R cm« 
RICKENBACK 
ACOUSTICS 

CARLSBRO Madm amp 
CARLSBRO MC 110 Man 
CARLSBRO MC 12 de» 
CARLSBRO 1112 cab* 
CARLSBRO Horn 
CARLSBS0 2ll2 ♦ N ITOw 
CARIMBO ÿ 12 ♦ N 240w 

CARLSBRO !te»ler tit cab 

r lai cabs 
rBW2cate 
rBWlcabs . 
tUMmueramg 
r 0401 eat miier .... 

i-MHMmm-gmB 
S/H PJI EQUtPMENT 

SOUNDS 
I MUSICAL INSTRUMENTS 

124 SHAFTESBURY AVENUE 
LONDON W1V 7OJ 
Phona: 01-437 2458 
VAT Regn Ne. 222 S2B 682 

SALE SALE SALE » -
GUITARS Pnce 

0» lac HILL 400W Rowei Amps £195 £220 
_ PEARL ScUaael Mixer £175 £245 
“S“* ‘L“"” 1451 f6M ««Z' » *«»/Fcbo * lOOw Slere 
GIBSON L6S Maple £350 £535 £250 £350 

SIMMS WATT lOOw Slere £50 -
* SB?S!íM*r* t525 “ MAIN 100a Coate, aea £245 £299 

Í P95 M7’ MAIN 4x12 Cab. e/h £90 -
G BSON Tlaaderbird teu Í450 £650 MAIN 2x12» Cota pair cea 
GIBSON Ripper Beu new £360 £510 £230 £300 

t40° f<M PEAVEY tckaeiel Muer £505 £156 
Í4M HH SMo 50 Coate. eld style 

GUILD JSB2 Bus £240 £350 . £140 £160 
„ . HH US Beu Ceati aid style £220 £242 

•J DRUMS’ HH 4x12 Cab. aid style £160 £109 
Oar Ok CARLSBRO Horas, aew £110 £147 

¡ Pnce pnce CARLSBRO Stiavay Saper £155 £176 
PEARL ftwermele 5 Draws £498 £ 599 ROLAND 40a Caate £185 f?20 
TAMA 5 Or» kit ata £395 £450 

SONOR 7 Dreas, sailed £500 £650 
1 OLYMPIC fir»»« II 5 Orcas soiled 

£290 £330 
LUDWIG 4 Dreas £600 £700 
AS8A 4 Orcas £290 f380 
PREMIER 5 Orcas £490 £580 
ASBA Hi Het Pedals £30 £43 
PREMIER Vites £600» £729 

NOW IN STOCK! 
ELECTRO HARMONIX HEW LINES 
Gafar Synth £145. Namier £34 

Bau Bals £37. Elect saie Metreaoae 
£7.50 

+ aast al the essai E.H. hass 

£ + HUNDREDS OF OTHER BARGAINS 
ACCESS/BARCLAVCARO/HIRE PURCHASE ONLY IB*. OEPOSIT/CHEQUES WITH B/CARO 

MANEZ tencua »CROO ERM 05 
or a noa v»« erao 
ovation Pruck« 1350 
OVATKM Cam*, Arad L32AS5 
FENDER Tele E24S 
FENDER I« Maut till 
ENDER rnaim leu (250 
HONDA In Pul DNa/a (« 
AVON tersada cep, sad ceu E85 
—■Aado ana 

PREBBER Brown Cre»m Sendwtcti 
. 1 

S H PREAHER S Orwa. comptgtg t 

Alt 
M5 
115 

0LTI0P1C BI03I .cómale» t 
S/NSHur ktkwnaa r 225 
OCTOSANS «nth Stands ( 
»AXWBI SOS. complete C 

IM 
2*5 

SHAFTFSBURT Acrphc 5 drum Cor 'P 
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Music Market 
THE MUSICIANS' PARADISE 

deemin'̂  UDUJiC^ 

MUCtC Mm Cerft^j Most likely the U.K.'s leading suppliers of top quality 

ROTO TOMS!!! SUPER SALE SPECIALS 
HIGHEST STOCKS - LOWEST PRICES 

QUICK - CHEAr - GUARA» KEYBOARDS 

ARP AXXE Mk 2 Pt HCUSSION 

LUDWIG SPECIAL **• SUPER SUPER CLASSIC 

LONOON 
FREE warns 

LONDON S.W.16. 01-769 5681 GIGSOUNDS, 85 8.104 MITCHAM LANE, 

SALE NOW ON 

Ovaton Elec Matti« 

Fender Strat 
£350 

Gibson EBO 

All prices include VA 

OLD STYLE CASH & CARRY SALE 

HewH/HYS 

HewH/HIC 

FENDER Twin Reverb JBLs .. £410 

FENDER Twia Reverb 

SECONDHAND GUITARS. 

CHESTERFIELD TELECASTER, lay colour. R/N 
TELECASTER Caste«. owy colour. M/N 

PRECISION S/B «eplneck eint £220 

soiled w/caso £275 

CARLSBRO Hornel Costra . £115 

GUILD 025C 

FRETLESS Jazz Basses with or without 
Markers Rina tor details. 

All prices including VAT MUSTANG, aay colour. R/N £175 40 BURLINGTON STREET. CHESTERFIELD. TEL: 

JSG MUSIC 

Mew H H VS 

£290 
£290 

RoUnd SH 1000 
Roland SH 2000 

£165 
£185 

£232 
C160 

£255 
I 5.’6 
r«23 

Ján BASS S/B. R/N 
BURNS Flight Bau 

£460 
£460 
£435 
£420 
£365 

£440 
£320 
£220 
£200 
£200 
£200 

£620 
£430 

£230 
£210 

£365 
£325 

£123 
£245 
£266 
£272 
£218 
£279 

£270 
£299 
£239 
I? 5 G 
£283 

£375 
£385 

£273 
£169 

1297 
£228 
£105 

£185 
£285 

Kramer 35OG 
Kramer 450G 

Gibson Firebird, old 
Gibson 355 Stereo 

Rickenbacker Byrds 6 
Epiphone Coronet 
Epiphone Coronet Bass 
Gretsch Tennessean 

£240 
£220 

. £240 
£140 

JAZZ Bou. soy colear. R/N . £275 
TELECASTER Bus. black er white . 

OVATION Glu Campbell IZstriag Elec 
trie + can. new . £400 

OVATION Balladaar |aew| £235 
IBANEZ Artist Bau £200 
RICKENBACKER 4001. black . £310 
HAGSTROM Swede + cese Very nice 

LOOK! FRETLESS P Bauu. treat 
. £240 

£ oaythiag please 
Asserted cooes Goiters, syslew el 

PREQSION block M/N. cow. slightly 
marked body, w/cau . £240 

BASSES 

ALL OUR PRICES INCLUDE VAT. NO CONS! 
MAILORDER. ACCESS BARCLAYCARD NO DEPOSIT TERMS 

EUROPE'S LARGEST SUPPLIERS OF 
H/H AMPLIFICATION AND PA EQUIPMENT 

LATE INTE THURSDAY TILL 8 
REMO HEADS + LUOWIG HEADS 
LE BLOND CASES 15*. OFF 
AVEBS ZYLDJIAN CYMBALS 20* . OFF 

MARSHALL 100 watt coaWo M/V .. 
. P.Û.A. 

MARSHALL 100 watt lead + bass heads 

. £260 
TELECASTER De Leso, any colear . 
. £270 

STRAT black M/N aew be) xliihtly 

BEAT THESE PRICES? 
Ovation Matri« £ 

III KIT OF THE WEEK!!! 
LUDWIG BIG TOM ROTO BEAT 
- - - - - 10.10 fbdr Tia. 40! 

E BARGAINS 
RING FOR DETAILS ON 680 1042 

personal setting Ton of S/H Amps ia steel 

Ovaton Custom Balladeer natural 
£195 

AND SERVICE STATION 
160 BROADWAY. WEST EALING. LONDON. W.13 

01-567 1994 

£285 
STRATOCASTER, aey coloar. M/N -

trem . £255 
STRATOCASTER, aey colear. R/N + 

trow £265 
STRATOCASTER, aay colear. R/N -

WYMAN Bus. VOC. aunt £95 
100s of others ■ slock 

GIBSON 345 . 
GIBSON Staadard SG .... 
FENDER Strat. mpleaeck . 
ANTORIA Artist . 
PREQSION S/B. R/N ... 
PREQSION Wohnt R/N . 

LES PAUL Slaadard. T. Brown 
LES PAUL De Lax«. T. Browe 
MUSICMAN Bou. block . 

SYNARE II DRUM SYNTHESISERS 
Instant demonstration «hilo 

pWÊÕifllLBáíÃSEíMSÂLshi 

FENDER RHODES 
Stage 73 note £610 
Stage 88 cote . £695 
Suttceu 73 note . £850 
Suitcau 88 . £1,100 
VOXcewpedpiMO .... £2M 

[ Large selectloo of Electre Har- * 
■onia effects at discooat 

160a BROADWAY. WEST EALING. LONDON. W.13 

01-567 0212 

Access. B/Card. Mail Order. P/Ex. No deposit, speedy HP terms available. 3 years to pay. 
European export service 

74 LONDON ROAD. WEST CROYDON. SURREY 

AUŒSMULS with fined caus 
LES PAUL Cute«, black ... 

TEMPO 
CASH 'N* CARRY SUPASTORE 

FENDER Soper 6 reverb, s/soiled 
. £320 

FENDER Vibraloi 40 wane .. £215 
FENDER Pre Reverb £260 
FENDER Butane 10 Coabo . £235 
FENDER Bettmoe 135 Head . £185 
FENDER 100 Bassaae Cab . £190 
FENOER 70 Batsman Amp Top £150 
FENDER Dual Showman, reverb £275 
FENDER Showmoa DI40 Cab . £230 
FENDER Showaaa 0130 Cab £200 
VI8R0 Champ . £70 
FENDER Champ . . £65 
VOX AC30 . £200 
VOX AC30 + Reverb . £220 
MARSHALL 30 wan Combo M/V .. 
. P.O.A. 

MARSHALL 50 watt coabo M/V P.O.A. 

— 
SOUTH EASTERN 
ENTERTAINMENTS LTD. 

MUSIC HOUSE 
01-690 2205/6 
373 LEWISHAM HIGH ST.. 
LONDON. S.E.I3 

SOME OF OUR SELECTED GUITARS IN STOCK NOW 
GntOHTWRwl un sew (2W £30 WAHEZ trial 310 + un a»>w< £379 t39 
GMtOH Haaattr aod amt fl« tM IIAMEZ trial »10 IZHnn * un «• 
GntOHSIlñdapi aapUwcl t2« t» (355 f» 
GMSOH U . . S can. cut (ZM £79 IBAHLZ RciM.c.c- Ian Cay, II (255 (3 
SSÜJLífiÃríLTlxu-íiS i«* "*"u w °*"" f'5¡855, . ... *t*umi«m . ism tie 

.. « ioahez fimt Vn ♦ un one tire tie GBSOH »0 trial Bau siiyM an f4S9 (49 SEMI-ACOUSTICS 

SESSSÃÍT me Í? S^^JnZrw'ud m Í“ 
0B0A0H0 w tn. 335 cap, m tilt t!7 

*155^2 WUTSCH Ml can iw«l uoMm (125 (33 
...XT.Xt TH. I_ U« 5 V*M*H* 1» Hara. Hack, rare (140 (14 
tamaha uiMO î Z nZu (4M (49 SATURDAY. 27th JANUARY 
TAMAHA SUDO « can. Had (149 (35 IS YAMAHA DAY 
TAMAHA Sf 1000 • UM tal/l/1 £330 (15 • « STORE OEMO AT MUSIC HOUSE BY 
TAMAHA 9700 + un darr, 1/1(330 £35 MICA ABRAHAMS • 
TAMAHA 01200 Sau « cam eat (410 Ul RI Santa« cm olla « | 
TAMAHA MIMO Sm Scan Had (340 ( 34 Sn nd War a* Ha SS S( Mat Ml 01 
TAMAHA MS» Sant cani/tarMf325 (35 Sau« Mn, an Ika IruwMau rasp al 
Don t forge! 10 dwek oui our Ampa and Tanaka f,IB ira 
Drums in Ike Music House Ad on Hie OOH T M THE OHE THAT MISSEO IT! 

oppome pape! SEI TOU HERE 
IUk(II»Sll. I»>U (339 (34 MTtmOAT. JAHUART 27m 
IBAMEZ trial »10 » uia am £337 ( 34 2 SHOWS. 12 noon and 2 pm. 
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SALE ANNUAL 

22 Denmark Street 

NEW YEAR'S SALE 
Promror 35 Chrome shell 1 4 > 5H" L8O 00 £70.00 

SALE!!!! 
Premier 36 Chrome »hell 6'4" L86 40 

Hohner Planet 
i.G. Standard 

. Only £275 
Retail £569 

New Gibson S G. Kit. 
with Trent 

£252 60 

AMPS 

" including ttand. 

1962 Fender Jaguar, needs 20% Reduction on REMO Pinetnpe. Fibertkm and C/S Clear Head. — all tire. 
bridge ... .. £175 

S/H Las Paul Oe Luxe, s/burst. 
£341 28 £290.00 mint £399 

.. £150 

Bach Stradivarius 180ML Trumpet outfit 

Yamaha 648 Bb /F Tenor Trombone outfit 
CHAS. E. FOOTE LTD, 17 Golden Square. London, W.1 (01-437 1811) 

IVOR HlIRAXfí MUS1CENTRT tom. white £695 

's Home of The Guitar 

Ampeg V48 Amp 

Ampeg 2 x 15 Cabs. 9259s. 100 
watts . £225 LES PAUL STYLE 

Acoustic 470 Amp 
Kustom 150-watt SECONDHAND EQUIPMENT NEW EQUIPMENT 

£375 

L95 00 

EFFECTS. ETC. 
IVOR MAIRANTS IRISICEIVTRE I .’00 00 

1964 Epiphone Crestwood £250 
1978 Original Sham 69 Tour MXR Distortion 

SAM» PAY MAH ORIM R Slavic I Jacket £195 ; 

, in. 

VmMII 'OOwBm. 

1330 00 100*7.17 

KevlHHirds CambroW Top Amp 
Marshal Ben Ámp I 

(480 00 
Crumer Roadracer 

L4S0 oo 

20 Denmark 81, London WC2H ONA. Tel: 01-240 0004/5 

0 

i LIMITED 

B "ALL OEARED UP' DRUM CLEARANCE!! 
:ATION SPECIALIST 

MCMOtTTMtD ♦SPECIALS 

QIBSON 25/50 Anniversary o/fit COBS 
Many more Gibsons at big discount 

H/H Studio SO Combo 

OSUMI 

SUNN AMPLIFIERS ■waitRnfiiuMn 
Not WhroaMMI M RM 

Still a very full range available at amazing prices rat tn 

tin 

Wwlxu'i* 

TAMA RAMtC VALUE PARKER '.1! 

QUITAR AMPLIFICATION 
!mu I—pta TtlS 5 Broa 

CLASSICAL GUITARS 
Q YAMAHA 

BOOGIE 
128 CHARING CROSS ROAD. WC2 01 240 3309 

t/li•*»«C IM 

MUSIC CITY 

MGEEM 

ACCESS BARCLAYCARD AMEX - MONEY ; 

£275 

tits tut iwnrt 

£323 08 
£431 89 

1210 06 
£237 54 

£153.00 
£430 70 
£408 27 
£537 35 

£130.00 
£386.00 

MXR Phase 45 
MXR Phase 100 
MXR Noisegate 

1300 00 
I POO oc 
, '50 on 

£80 00 
£52 60 

£399 00 
£145 00 

£261.00 
£360.00 

£69 00 
¡150 00 

[160 00 
1150 00 

COMPLETE RANOE OF DIMAR 
ZIO PICK UPS NOW IN STOCK 

Peed 22" Wood 'FibregleM 80 & 2 
Slingerland 28" 80 2-15« 12" TT New Gibson Thunderbird 

Bass in white or sunburst 

H.W.II 150w4.12Ub 
H.WMI 200* 4.1 2 Ub 

£90 
(300 00 
128900 
I .’To " ■ ... £850 

Was £950 
... £275 
Wai £330 
... £195 
.. £895 

Was £529 
... £378 
Was £419 

. £350 
Retad £712 

Sling.rl.nd 20 x 18" 4 colour, available 
Slingerland 16x16” Menne Pearl 
Ho.hmo Concert 6". 8". 10". 12”. 13". 

Were £296 
Flight VT22 2 x 12 Combo £479 

Marshal 100-watt M/N Amps 
. £185 

Were £240 
Murshal 50-watt M/N Amps 

COMBOS 
MARSHALL - .-. 

Gibson Marauder Guitar 
Epiphone Coronet Guitar 
1961 Fender Jazzmaster 

SPEAKER CABINETS 
MARSHALL 

. £260 
Was £345 
. £250 
Were £300 each 

J. W. PARKER SOUND SYSTEMS 
OLD KENT ROAD. LONDM. &E1. 01-237 7122. 01-71 

Ludwig Super Sentiti-e Black Beauty 6'4" Bra.. 

Crumer Roadrunner 
Hammond LI 00 (split) 

01-836 4656 

CARLSBRO M»d.r 
H/H 12 mt» 2 Sier 
H/H 8 mtn 2 W« 
CARLMRO 1 2 mlo 2 StvrBo Mi.er 

MXR Dynacomp ... 
MXR Envelope . 
MXR 6-band Graphic 

can t play . £250 
Hamer, sunburst flame, maple 

front . £595 
Kramer 45OG Guitar .... £325 

Flight 100-watt Dual Drive Valve 
Amp . £188 

Many Bargains still available in odd Drums. 
Stands, Heads. Stix. etc. 

. GIG SFLECTION OF PICK UPS AND SPARES »RO8 
GIBSON DIMARZIO, VUV1T HAMMFR. MIGHTY MITE 

FULL RANOE OF 
SHURE MICROPHONES 

■t XHrKliv 

MR 
!» 

Were £209 
Flight 100-watt Dual Drive Valve 
Amp ♦ Rr/erb . £216 

Were £241 
Flight 4x12 Cabs. 260 watts 
. £160 

Were £171 

X 100-watt 2 x 12 Dual Drive 
ibo . £266 

S/H Les Paul Custom, wine, mint 
. £475 

1955 Les Paul Special .. £450 
S/H Lea Paul Standard, black 
. £420 i 

S/H Lea Paul Standard, white 
. £420 

1957 Gibson Switchmaster £550 

xuw »mm win whim pmi uimmci runt wta ram bmimu hi ciao mawmi 
KU an trim cmlmm um mm mum muitam itemmimii ulsww caimu* 
NMm. RHKT CAUI ETC FWe* 16 II |M4»rK.t 

Kramer 4506 Baas . £350 
Ovation Magnum Stereo Bau 
. £415 I 

KEYBOARDS 
New Cat Synth . £495 

Was £540 
Fender Rhodes Suitcase 73 . 

A comprehensive range from Juan Estruch now in 
stock 

PEAVEY SOUND EQUIPMENT 
A few bargain soiled and discontined items left in 

stock 
Phone now for details 

555! 
£295 

Buff.t Crampon R13 Bb Clarinet outfit 
Armstrong 104 Silver Plated Flute outfit 
Yamaha 21 Eb Alto Saxophone outfit. 
Yamaha 21 Bb Tenor Saxophone outfit 
BAM Champion Bb Soprano Saxophone outfit 

(INCORPORATING TOP GFAH 

114 SHAFTESBURY AVE., IONDON. W 1 
TEL: 01-439 3866/7 

HOLIDAY JANUARY SALE 
STARTS 10.00 A.M. SAT.. 20th JAN. - COME EARLY FOR BEST BUYS 

FOOTE’S 
JANUARY 6th-20th 

LP100RS Tob brown nxkel pi.ro 
LP62O Wme red gold plated fitting 
(P300KC Red ( burot gold plale 
MANY OTHER STY! ES IN STOCK 

NEW YEAR SALE 
PLEASE PHONE FOR SPECIAL PRICES 

Most Electro-Harmonix Eflecti 
in Block > Fender. Gibson. Ernie 
lall. Plcato. Rotoeound, La 
Balla. Earthwood Strings In 
stock. All parts tor Guitars. 
Dimarzlo. Gibson. Fender Plck-
upe. Spares for almost anything! 
Ask lor Chuck or Chunky or 
Mingy Michael! Phone 836 4856! 

1965 Gibson Firebird V . £299 
1970 Gibson SG Special £275 
1970 Gibson SG Special, green 
. £295 

Rickenbacker 430 Guitar £150 
Rickenbacker 4001 Stereo Bass. 

blue . £280 

ACOUSTIC GUITARS 
We have one of the finest selections in London, 
including Martin. Guild, Gibson. Bozo. Yamaha. 

Ibanez. Epiphone, etc 

SOUTH EASTERN 
ENTERT A! N ME NTS 

01-690 2205/6 MUSIC HOUSE 
373-375-377-398 

is piwaswd to inform guitarist* that 

SAKURA ELECTRIC 
GUITARS 

London, W.C.2 

Old Gretsch Acoustic .. £100 
Epiphone Century Jazz Guitar 

£185 
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Äi 

arpW 

Bedford Corby 
Birmingham Coventry 

363 Oxford St. 
London W.l. 

Bradford 
Brighton 
Bristol 

Exeter 
Glasgow 
Gloucester 
Gravesend 
Holloway 

Derby 
Edinburgh 
Enfield 

Liverpool 
Luton 
Manchester 
Newcastle 
Nottingham 

Stockton 
Sunderland ï 
Sutton \ 
Swansea 
Wolverhamptoi 

Hull 
Kingston 
Leeds 
Leicester 
Lewisham 

BudoK byatc 

»ÄppiOXil^ 

comes 

aboo^nhe songs 

A”««; 
C^buros


