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VAN’S TOUR IS ON

Petler B"ﬂﬁ"ﬁ (k;ybolrds), Bol;b Tevnch
by ’o H N ORM E F%‘:)l?er)idmmcs),y He:l:l‘c (Abr.r;.s)t'ron; .rulu.r')l

iol

AN Morrlson, whose recent Ame-
rican tour was dogged by widely
publicised bouts of i and ex-
haustlon, makes his long-awalted re-
turn to Britain in Februa:ly with a
month of UK shows, including three
nights at London's Hammersmith
Odeon.

The US tour reached a creatlve low when
the singer stormed off stage dud# a rough
second set at the Palledium in New York,
leaving his band in disarray in front of an
unreceptive audience and aides to explain
his erratic behaviour as the result of ex-

and“;':;hn Altman (sax) with Tonl Marcus

The tour, promoted by Paul Charles for
Asgard, starts at Cork City Hall on Febru-

ary 18, and continuea through Belfast Whitia
Hall (February 20, 21), Dublin Stadium {22,
23, 24), London Hammersmith Odeon (26,
27, 28), Manchester Apollo (Merch 2), Ports-
mouth Guildhall (4), B on  Dome_ (5),
Bristol Colston Hall (ﬂ. xford New Thea-
tre (7), Sheffield City Hall (10), Birmingham
Odeon gl), Leicester De Montfort Hall (12),
Derby Assembly Hall (13), Edinburgh Odeon
(18), Glasgow Apollo (i8), Lancaster Uni-
versity (17) and Newcastle City Hall (19).
Tickets for the Irish dates go on sale on
Frldly,&rlced £5 (Belfsst and Dublin} and

£3.50 (Cork). Other ticket details are: Lon- T
:'7{;’,'2’3‘,@',‘:’,’{’.;’;&”'"‘ el o) don (£3, £4, £3, on sale now), Manchester, _§
“He was very tlred, and ft was a com- Glasgow and Newcastle (£3.50, £3, £2.50, 3
binatlon of a heaith problem and a head £2), and all others (£3.50, £3, £2.50). s
problem,” said his record company in Ame- The Manchester, Bristol, Oxford, Birming-
fica. “He has always had a bit of an un. ham, Leicester and Glasgow tickets so on g
stable character . . . and he just got freaked sale on Monday and the Portsmouth, Brigh- S
out” Morrison cancelled the following four ton, Sheffleld, Derby, Edinburgh, Lancaster 5
US dates, while ha recovered. and Newcastle tickets are avallable from ,g.
Morrison, who starts his British shows Monday week, January 29, &
with gix concerts in Ireland, will be touring A new Morrison single, “Natalia”, taken =
with the band which backed him in America. from his “Wavelength’ album, will be re- =
singers Katie Kissoon and Anna Peacock, leased on February 23. et

Férewel to
Mingus (p. 17)
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Radio One break-away date

RADIO 1 is now set to break
away from Radio 2 completely
on Saturday next week leaving
Radio 1 offering more rock-bas-
ed music and Radio 2 presenting
alternative.
The separation has been delay-
ed for two months to allow for
settlements over manning and
hours within the BBC, but now  suar
the channels are ready for their

a 24-hours-a-day

new-look transmissions.

dio 1 goes on the air an hour
week —— at 6

= Dave Lee Travis hosting a
lhree—hour breakfast show. There is
no change to programmes untd the

urher dunng

mght from

followed by 1ty
 Colman,

er. The first,
records
bands,

§

follgwed by

chester at |

evening when the 7-8 pm slot will
be used for new programmes includ-
ing an Ed Stewart
Round Table and other regulars.
Andy Peebles will be on from
450 pm from Munduy
John Peel unchanged from 10 to
Maonday 10 Thureday,
Tommy Vances Rewk' Show
The four-pars Masdy blues sory. goe
on on Saturdays from 430 to 530 pm
Only Reck
In Concert up to 730
pm and then two shows from Manchest  pa,
fewtures live musgic plus P
narthern and

Read and then .- dieco ghow from Man
Sundays mclude Star Special, & twe

hour record programme hasted by tep
names opening With Smokey Robinson,

8 1o
to Friday, with
mid-
znd
on fnd-n

W

"n* Roll with

Scottish

houre of Mike

Spring

ane — All
Dares’ winger Den Heggarty as presenter
owde this week

The wnww, heirig put together by Tyne
Tees TV
be wcresned tn Februa
sbout netwirding on other ITV channels
are natl et o
for the show is the Only Ones, who re
lease their sacand single,
¥ b-dsed by

The band plays three Southern lrish
dates ot the end of January before mak-
ing gheir Ameriean debt with two weeks

£

o1

A.nd followed by Alexis Korner’s blues

phone-in  plus ngne pilot show of a new Northern
rock pmyerzmme called Rock Maga-

Right Now featuring former

ducer Malcolm Gerrie, will
27, but details

War One of the bands set

“You Got To
“This Ain't All” on

cost shows including three

nighte 2t New York’s CHGBs club The
band 15 due to play a Briewh teur in the

BEE GEES PLAN TOUR

THE BEE GEES are
working on plans for a
series of UK shows
later in the year that
will mark the brothers’
first professional re-
turn to Britain since
their super-star renais-
sance following Satur-
day Night Fever.

The Gibb brothers, who
release their first non-sound-
trock album for two years

in early February, have Bn-
tain_marked down in thetr
dmnes as part of a Euro-
an tour in mid- to late-
1979 — probably in around
September or October.

Ny definite detes
bunked, and the bend's recued

a wpokesman did mey

hoped thet the

tour Eurape 2t sulle puint this
ear, We know they would
ke to play m Furope and the
UK later 0 the year It would

Wreckless Eric
kicks off

UK tour

WRECKLESS ERIC, fresh from conquering New
York with the rest of the Stiff package, heads off
on his own series of UK dates next week. Eric’s
Out From Under The Wife's Feet tour features the
singer’s new band, The Four Rough Men, who
played with him on the pre-Christmas UK Stiff
tour which brought British Rail to its knees —

PIL for
benefit
concert

PUBLIC IMAGE Ltd Jom relv
gae acis Merger and
Kwesi Johnson for a Cr(nnon
For Liberation _concert (n
Manchester on Februa r{
PIL wlll be topping . h1 that
includes the Po at
King's Hall, Belle Vue. in
Hyde Road Manchester, and
the concert Is a benefit for

ce Today Friendly
that publishes
‘community journals —
R{“i Today and Bradford
B

Brady (guitar), Mal-
colm Morley
keyboards),
Brown (bass), and Dave
Otway (drums).

The concerts, to help
promote ‘The Wonderfu!
World Of Wreckless Eric,”
start at London’s Kings
College on January 25 and

continue: Soulhend Tech
College (26), Northampton
Crick ub (27), Sheffield

Limit (30) Bradford Univer-

sly (31), Leeds Poly (Feb-
ruary 1), West Runton Pav-

ilion (2), Guildford Surrey

University (3), Lond: on Mar-

quee (5), Plymouth M

{6) and Southampton Um-
The s band on the

tour is lge ties, recently

signed to Chary. Rocords

Hillage on the road

STEVE HILLAGE, whose new live double album is re-
leased on Friday next week, is back on the road in a
month’s time with a short tour that peaks with a show

at London’s Rainbow on Msgch 2,

¢ dates are:

24), Birmi

ingham
(March 2) and Bristol Colston Hall (4).
the concerts inciudes the basis of his last

is band for

22). Manchesler Free Trld:

H-Tl i Nehetmela

eon (25), London Rain!

Hi
band (featured on the album) — Miquette Guraudy (synthe-

rums) plus & rhylhm
ist, as yet unannounced.
Tickets for the tour are

open now for postal applica-
tlons, and open for personal
application from Friday (Edin-
burgh, Birmingham, Manches-
ter and London), January 26
(Sheiheld and Newcustle) and

Febr\l 2 (Bristol).

album, “‘Live Herald,”
con(alns three sides of live
material recorded on Hillage's
iast British tour, and one
of recently-cut studio songs

LP SWITCH

CHEAP TRICK have put back
the reletze of their new Studio

album, * Dresm Police,” in
favour af their * Live At The
Budolan ®  album that hes
heen aVeMe from Americn
v e
e LF will b relewsed in

% Welind gdition ¢f 10,000 an
Pebrusry &, in yellow vinyi
A unge  fAm Desdm
Poilis ™ s dus i sn Febru-
oy shd the Aibuen et
hes bewn put beek b Mureh o
April.

Blondie homber

BLONDIE, currently working
on their fourth album in
America with producer Mike
Chapman, have already notch-
ed up advanced Saler of
100,000 copies of their new
single, " Heart Of 58 "
which fs due for release on
rna-y this week
The single leaped to No 1
spot_on London's Czpital Ré-
dio ¥ line Wat week — only
the second time & rétord hus
mn lhe top spot_before being
— and the band's
l‘bel Chryﬂlll* 1B expecting
the single to go nmxm Into
the national

THE FORMER Byras trie af
Rowsr MoGuinn, Gene Llll"
Hibry )

Hathaway was in Hethaway, however, the rest
Chicesm on Onoberl |945 was mainly snem:e until eck.
Mom of his childhond was “The Clawer | Get To You”, L"“""
spent in St. Louts, where he  the su(.ctssful smzle from
was raised by his grand-  "Blue Liphts’ Cnlbereiy” @0
] t H versity (14),
Capitol sign ex-Byrds trio
WHh  the ®ix WS nwhtly  Ere (b gwitarie George
Luonden showh or Fébruse 15 Threy, st G Themas, ex-
1% wnd |7 The -y " urres  With the Fabubeus
e edeq ™ Riydngatome
ducary Edinbu:

-
nth to tie in

Mrlf

certamnly b the latter half of
the year rathar than before
summer **

It % undersiond thet wnen
the Bes Gess finwhes (herr
plans they will try and svod

the huge UK venues like
mbley Aters #nd tancen
trate  on maar town

theatres u\d halls ltke Hem-
memamith OMean #nd Gleagow
Apolio

In the meantime, the new
Bee Geew' album, ‘ Spinits
Having Flown," is releazed in
Britain on Febr L
vecord wes produced by lh!

Bee Gees, Kurl Richurdson

end Albhy Guluten and is the

worldwide mnce 1te r~|...se -n
Nuvemoer 1977, and *
Popary Lonets” Hests b
Band ™'

A gingle tewen from the
new alpum,  Tragedy * beec-
d by “Uniil”, s released on
me same day

DONNY HATHAWAY

DONNY HATHAWAY, best
known for his soul duets

died in New York on Satur-
day evening after (alling
from his 15th floor hotel
room onto a secand floor

baicony

Police suspect that 33-
year-old Hothaway com-
mitted suicide from his room

e Essex House Hotel,
which overlooks New York's
Central Park, using the fact
that his door was bolted as
their main evidence, but
close (riends and his man-
sger doubt the allegation
saying that he was in good
spiries,

He had finished dining
with Roberta Flack, with
whom he was recording in
New York, and had gone to
his room when the tragedy
happened

BOB GALLAGHER writes:
The release last
Roberta Flack's
Lights In The Basement™
gave soul music fans two
reasons for celebration. Not
only did the album tell us
that Roberta’s talent had
survived her long period of

m

DONNY HATHAWAY DIES

mother, Martha Crumwell,
prominent gospel singer. At
three years ol age he was
v.mkmg K “Donny Pitts,
The jon's. aungest
Gospel Slnger" but his

rmal musical education
took place at Washington's
Howard University, where
he studied classical composl-

While still at Howard,
Hathawa joined  Curtis
Mayfield’s Mayfield Singers
as  singer/pianist, and  he
later becamre an A&R man
for the Curtom label. From
Curtom, where he both
began recording and served
as musical director to May-
field and the Impressions,
Hathaway then becamre &
session musician for Chess
and then, under the patron-
age of legendary saxophon-
ist King Curtis, a performer
at Amnuc

“Everything_ Is  Every-
thing,” iy st JATRENG
atbum, contained one un-
equivocal classic in  the
shape of “The Ghetto,” a
leng, stark lament. Another
studio set and a live aibum
follawed before

and recording, 1t also sug-
pested that Donny Hatha-
way — the singer, arranger,
writer and piams{ who had

revious) orated with
er on the * Where is The
Lave hit — was also
pused to return

new Atlantic  star
fist two albums had fea-
tured Hathaway songs and
arrangemvents.

The result was  Roberta
Flack And Danny Hatha-
wi which included

here Is The Love ™ For
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NEWS FLASH

OY HILL sets off on a five-
week tour of Britain next
week following the re-release
of his Christmas single, “1
Like, of
day this week. The first leg
of the Roy Hill Band tour has
been sct and starts at Bath

Poly (27), Londs H.
smith Riverside Snldlos {28),

cation (February 1), Sheffield
Tapton Hall College (2), Hud-
dersfield Poly (6), Swansea
West Glamorgan Institute (8).
Bangor Neuadd Ratibone Hall
Of Residence (9), London
Thames Poly (10), Bedford
[nstitute of Tech-
nology (13), Manchester Uni-
(14), Newcastic Poly
(16), Leeds Fiorde Green (18),
Portsmouth Poly (21), Harlow
Tech College (23) and Twick-
enham West London Institute
of Higher Education (24).

Moromino have just fin-

recording  their
new album *Overkill ™ with
former Rolling Stones' produc-
er Jimmy Miller. The album
is due In March and includes
tracks like the ttie song and
“Limb From Limb.”

JAZLROCK vibes  player
ROY AYERS arrives In
Britain for & short series of
dates at the end of Jamuary.
Concerts for the vibist,
recently recorded an album
with former Crusaders trom-
honist Wayne Hende: are
as follows: Blackpool Tiffanys
Uan 28), Brighton Top
RaskS(L0 N Shchest Apol
ebruary '2), Dunstable c-u-
ornia_Ballroom (3) and Lon-
don Hammersmith Odeon (4).

'HIS HEAT break Into new
territory when they play
a show at London's Screen On
Green In Islington on Fri-
day next week The gig u:-
in with a showing of Werne:
Herzog's Fata Morgans, a
the performance / concert Is
due to start at 11.15pm with
the film. Tickets are lvllllble
at £1.10 from the box office.

HUCK BERRY has just

signed a long-term record
desl with Atlantic/Atco Re-
cords.

RUPPO_SPORTIVO return
to Britaln next month

for a tour that runs through
to early March and follows
the release of their new single,
o AU (he ‘end of thia
tour dates are:
Unlveully (Febru-
o), n Poly (7), Wake-
fcta Unity. Hal (8, Beistol
Birmingham

Jow Ll
Hurrw

(10)  Piymouth
Melro {13), Southampton Uni-
Warwick Univer-
lly (18), Shefiield Poly l)
University 3
verpool University (2[), Mld~
dlesborough Town Hall C?pl
(22), Newcastle Poly (l),
Strathelyde  University
St Andrews University (23
n n.ny. (26), Brad-
ford (28), Iwedy
Poly (Vlnrch 1) and Birming:
ham Barbsrellas (6).

JE10, violin playes Mik K.
ineki has formed a five-

piece band ulled Violinski.
who have been working to-
gether far the Tast 1o years
but have only just been a.blr
te complete recording

of Kaminski's work with ELO
The band — Kaminski, John
Hidgson (drums, percussion,
keyboards), John Marcangelo
(keyboards, percussion), Baz
Dunnery (guitar and vocals)
and Robert Brady (bass and
vocals), release a single * Clog
Dance,” on Friday nixt week.
The single Is an lnatrumental
written by Marcangelo and
taken from Violinski’s first al-
bum, “ No Caust For Alerm,”
which is due out on Jel in
March. Other ELO memburs
are due to release solo work
in the next few moni

OMPOSER TOMMY WOLF,
who wrote standards Jike

¥ Sprln. Chmeptinll o
Up” Of The Sad
Young Man " with
Fran Landesman, has died in
Los Angeles in his 508 As
well as_writing a Broadway
show, The Nervous Set, in
1959, Wolf worked for many
musicians as an arranger, and
most recently was pianist and
arranger with the Carpenters.

HE HUMAN LEAGUE, who

e just signed & pub-

Illhln‘ dell with Viegin Music
and are set 1o pl-y a series of
British gigs in ruary, are
having their mnulc offered to

effectively in the film world.

OE JACKSON tours with
his band through to the
when  he

don’s The Venue. Jackson's
Spiv Rock tour starts at Ux
bridge Brunel Unlvershy on
Friday and rus .
Nashville (snurd-y)‘ sfo«.
North Stafls  Poly  (Jamuzry
26), Huddersfield Poly lTrl
Edinburgh Tm-ny (29), G
gow Tiflanys (30), London
Bingwalls (Febiuary 1), ‘Scar.
borough Penthouse (2), High
Wycombe Nag's efiad (8), Lon-
don Marquee (9), Retford
Porterhouse Sheffield
Limit (13), Birmingham Bar-
barellas  {17), Southampton
Unlverslly (Z1), Leeds Fan
lub (22), Beaconfield Stafts
Pou‘ (23). M.uhum Russell
London The
Venue (u) &7 kson's debut
A&M album, * b)ol( Sh-rp,' Is
released on February 2,
Single Is set for the end of

ry.

TIIE CLASH, who are just
about to set out on their
second Pear] Harbour tour of
America, will be joined by Bo
Diddley as support act for
their US concerts. The band,
whose single * Tommy Gun *
has gone silver, are going into
the studio to re.record * Cap.
It«l Radio * for re-release, and
the band has invited Capital
Radio dj Nicky Horne t
on vocal 'rn- (h-h‘l

m Enough Rope " hha bwen
plcked as Album ¢f the Yeer
by Amerlca’s Time Magazine,
beating contenders Wuch ae
Bruce Springstecn, Van Mhr.
rieon, Nick Lowe, Metth er.
reit and Ry Cooder.

guest
“Give
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e Ents, Ltd by arranger

PRESENTS IN CONCERT

HAN(O(K

with

ALPHONSE MOUSON/WEBSTER LEWIS/BERNIE MAUPIN
BILL SUMMERS/PAUL JACKSON/RAY OBILDO

12TH FEBRUARY
COLSTON HALL, BRISTOL

BONOFFICE TEL

13TH FEBRUARY

MANCHESTER FREE TRADE HALL

ET ISR T]

18TH FEBRUARY

BIRMINGHAM ODEON (NEW STREET)
B8O OFF

Weallter Bgamn

. ¥

ONLY, UK LIVE APPEARANCE
s Sﬁ

Alec Leslie Entertawyments Ltd Presents in Congert

JIMMY CLIFF
WITH ONENES'S

+ MIATTA

HAMMERSMITH ODEON
TUESDAY 23rd ] ANUARY 1979

N t t [3
.

Terry Reid
returns

TERRY REID, lhe 'uillrisl
and singer who established a
considerable British. cut. fol:
lowing in the late Sixties and
early Seventies before emi-
grating to America, returns
this week for hiz first UK
shows in six years.

He has signed a record deal

with Capltol, and his debur
album for the label, “Rogue
Waves”, is due for release

later in January. The album
was produced by Chris_Kim-
sey, and recorded at the Beach
Boys' studios in Santa Monica.

Reid is set to play at Lon-
don's, The Venue on Friday

AREARE that s irflhes foeras}
Santana guitarist Doug Rod-
rigues who is in Reid's Ameri-
gan, yroup. and bass player
Chris Stewart.

Ardley work
for TV

NEIL ARDLEY teams up with
John Martyn and Barbara
Thompson for the first per-
formance of hi.l new work,
“Harmony Of Tes”,
which h being telcvnsed on
Sunday on London Weekend
TV's South Show,
Martyn, who played guitar
on the album, and Thompson,
who contributed reeds,

plus the rhy
Bill Christian and  Richard

Bu
Tﬁ” album, Ardley’s ﬂr:t
since hlx acclaimed “Kaleido-

oge Rainbows’
ed by Decca on Fi

Osibisa tour

OSIBISA take to the road next
month as part of their tenth
nmlversary world tour with
a series of British concerts
renurlng the band's new

'l'he dates are:

is releas-

Bad Company back
from the dead

BAD COMPANY have finally
decided to break their lengthy
musical silence and follow a
series of rehearsals and record-
ing sessions before Christmas
with a return to the British stage
in March with a tour that in-
cludes two nights at Wembley
Arena and a new album.

The tour marks the band’s first
British dates for nearly two years, 2
lay-off period that followed decreasing
critica) appreciation and press interest.
It also reflects the “silence makes

legends” approach of Led Zeppelin’s
manager, Peter Grant, who has looked
after the band since they joined Led
Zeppelin's Swan Song label

The band are set to release a new
album to tie in with the tour, which
starts on February
City Hall,
exact release date are yet available.
The record will be the first album
from the band — Paul Rodgers, Mick
Ralphs, Simon Klrkc and Boz Burretl
—- since “Burnin
in February 1977.

Dates for the Bad
are: Newcastle Cit;
28, March 1), Edinburgh Odeon (5),

Glasgow

28 at Newcastle

but no de!mls of title or  April 1).

' Sky"” was released

Company tour
Hall (February

OSMOND INVASION

THE OSMONDS are due (o play their first
British shows for nearly four years next week
when the entire performing family arrives in

Britain for their debut concerts, The family

Alan, Wayne, Merrill, Jay, Donny Marie
and Jimmy — decided on the shows after
receiving & petition signed by more than

30,000 British fans.

The Osmonds start with a charity concert
at London’s Royal Albert Hall on Japuary 5,
to be attended by Princess Margaret and film-
ed by American television for the group's
home TV show. They follow on with two
shows at London’s Rainbow on January 26

Punilux sign
record deal .’

PUNISHMENT of Luxury, whe emerged from
Newcastle late last year to considerable critical
interest, have signed a record deal with United
Artists, and celebrate by heading off on a British

tour today (Thursday).

The band, which was formed in mid-1977 by singer Brn
Bond and guitarist Neville Luxury, is completed by bass
pllyer Jimmy Giro and drummer Centura.

The

Japan to

G, g Ty record with
e Dundee chm

Pearlman

JAPAN are set to record their
sigle. with American

Sandy Pearlman —
2t his own request, Peal

dates “set so far for
the Punilux tour are: London

Te
26) Huddersfield
l.on&m Music Ma-
Ponsmlu! Poly

North Stafle
@), More RPN
the tour, which is  next
plasned 10 go through Into DI

and 27, nnd one at Manchester's Apollo on
January 2

Tickets !or the Albert Hall show are priced
£10, £8, £6, €4 and £2, and the proceeds will
go_to the Horder Centre for Arthritics, Sun-
shine Homes and schools for blind children.
Tickets are available by post only from

24 Now Bond Street, London Wi. Applications
should include a sae and cheques/POs made
payable to MAM Productions.

Rllnbow llckel: are pnced £6, £5, £4 and
y post and personal application.
Al llckels -re limited to four per person

MOON OVER
BRITAIN

MARTIN, who wrote
“Cadillac Walk"” for Mink
DeVille, Is set to play five
British shows next month to
tie in with the nlelse of his
debul Abum Cﬁ)l(ol.
¢ Shots Feom Ao ight:

he end of January.
A smslg 4 Bld Case Of LON
in' You," is released on Fri-

February dates are
SheMcld Limit' (8), London
Venue (7), Liverpool Erics

(ll His band for the shows

ana Ferris and Jude Cile
um tars), Denms [ (bass)
and Rick Croy (drums).

Horslips switch

HORSLIPS, who have just re-
album * Th

Mar:

Money banker

EDDIE MONEY, the former
New York cop now managed
by Bill Graham, arrives

live UK debut with four shows
that tie n with Lhe release
of hls second album.

and his band

{drums]
Uriversity, on February 7,

Winter Gardens (1 y 2).
Nottingham  Playhouse ~ (4).
Aberystwyth University (5},
Exeter Routes Club (8), Guild-
ford S 'y Universily (9
Croydon Fairfield Hali (11
Plymouth Fiesta (12), and
w-keneld Theatre (u)

A akbum is expected
from 0l|blll ln the Sprinp

L g
Shefield University (10), and
London The Venue (11). They
start™ with BBC-2's Old Grey
Whistle Test on Februsry
i new albam, " Lile For
The Taking,” is ‘released on
wary 9, and a single,
Maybe I'm A Fool.” was re-
Ielud last we

who surprised the music world

proached Japan with the sug
Bestion that he work with
them.

Peariman_comes to London
next month to record the
single with Japan and then
the band travels to America
to record their next album,
aithough it is not yet clear if
Pelrlmhwlll be involved.

ing an aocident when guitarist
Rod Dead tripped over a cable
in & rehearsal room and broke

Coyne album

KEVIN COYNE relelses his
new album, " Midtionaires And
Teddy Bears” on Frlday next
week before playi one -off
London show in Fe
The concert is at the Royal
ty Theatre in Ki on
ruary 18 and yne will
play with Zoot Money.

» Man Who Bou.ht AMWI,"

tched

Show of TheirTrehE ke tour,
The Keele Universit:

on February 14 has Ks&n canv
celled, and the band now play
the Coventry Lanchester Poly
on February 15. An extra date
has n _added et Redcar
floamlm Bowl on February

Apollo (6, 7), Wembley

Arena (9, 10), Southampton Gaumont
(13), Liverpool Empire (16), Bristol
Colston Hall (18), Leicester Granby
Hall (21), Brighton Centre
mingham Odeon (25, 26), Sheffield City
Hall (30) and Manchester Apollo @1,

(23), Bir-

Tickets are available from January
27, priced £3.50,
Wembley (£4.50, £4)
(£3). Wembley tickets are available
by post from
Office, Wembley Arena, Wembley, and
from the Harvey Goldsmith box offices
at 50, New Bond Street, London W1,
and 85 Kings Road, SW3.

£3 and £2.50, except
and Leicester

the Bad Company Box

Gen X
shun
the
clubs

GENERATION X hit  the
Xt mo: with a
seties pf English lnd Scomlh
dates at seated gigs with the
aim of avoiding crowd trouble
and boosting sates of their
new single, which is already
attracting extensive airplay,
and their new album, which
is out at the start of the tour.
X dates .’Are
Malvern  Winter  Garden:
{(February 9), Leicester Umver-
sity (10), Middlesbrough Tow:
Hall Crypt (i1), Wolv!rhampA
on tvic (1
Georges Hnll (13) Brad
o qumverm{ g, Fllklrk

University  (16), Aherdeen
University (17), St Andrews
-Jnlversn(a (18) Sheffeld Top
Rank (20), Hanley Victoria
Hlll (Zl), Covent:

y, @2, Man

Llnd’:esmr

(23) and Blrmmghlm
Barblmllas (24). London
is currently being
ﬂnllbed
The tour IOIIWC lhe release
of “Valley Of The Dolls”, the
band’s second llb\l which
was produced by lan Hunter,
whose own new album “The
Outsider”, is due out in Apnl
The band's manage:
Stewart Joseph, said “hat
Generation X has decided to
avaid its previous club haunts
and play seated

and  audiences
arred dxe band’s
Christmn shows,

He descnbed the club cir-

ssly  dis-

urganlsed mn.k ng it impos-

ble to g ‘entertaining

shows. Fm on the band

will be play i mlmly seated
venues and universities.”

pre-

STRAIGHT MUSIC PRESENTS

CHEAP TRICK

HAMMERSMITH ODEON

QUEEN CAROLINE ST, W.6

SUNDAY, 25th FEBRUARY at 7.30

Tickets £2.50, £2.00, £1.50 av:
Tel. 748 4081

ble Box Office

CONNOLLY MARATHON

BILLY CONNOLLY sets out on his longest-
ever British tour at the end of January —
by the time he finishes at the end of April
he will have played 63 concerts, Including &
week at ndon's Theatre Royul in Drury
Lane. A new Connolly single, “I Couldn't
Spell,” is out on Friday as a taster for the
Big Wee tour, which starts at Elgin Hall on
January, 31.

The Scottish section of the tours runs on:
Wick Assembly Rooms (February 1), Dingwall
Town Hall (2). Forfar Reid Hail (3), Abroath
Webster Theatre (4), Lanark Memorial Hall
(6). Kiibirnie Walker Memorial Hall (7}, Kil-
marnock Grand Hall (8), Newton Stewart
McMillan Town Hall (9). and Hawick Town
Hail (10). Prices for the Scottish shows are
£3.00, £2.50¢ a

The rest of the tour follows: Workington
Carnegie (February 12), Barrow-in-Furness
Civic Hall (13), Lancaster Universit (u).
Durham Dunelm University (15), Hull City
Hall 1e), Bnmsley Civle Hall

atre
Rooms (30 Lincoin Royat Theatre 21), peter.
borough ABC (22), Northampton Royal Thes-

tre (23), Cambridge Sports Hall (24), Norwich
Theatre Royal (25), Canterbu feon (27),
Crawley Lelsuce Centre (28), Quildford Chvic
Hall (March 1), Salisbury City Hall (3), Swin-
don_Oasls (4).

Then Plymouth Guildhall (5), Taunton Odeon
©). Reading Hexagon (7). Bath Pavition (9),
hrewsbury Music Hall (10), Chester Gateway
Theatre (u) ‘Bursien QTechiientra uz)

I'IIwiquc

Music 800KS

Boutiquc

-umu sOCKS

Southport  Theatre {13),
Georges Hall (14), Doncaster Gaomont (ls)
Sheffield cny Hall (26), Manchester Apollo
@7), Preston Guildhall (28), Aberdeen Capitol
(30), Stirling Mac Robert Centre (31), Glas-
ow' Theatre Royal (April 1), ainbrgh Usher

I (2
Newcnstle City Hall (3). Leeds City Varie-
ties (8}, Liverpool Empire (6), Birmingham
P London Theatré Royal (8, 10,

Hall (18), Coventry Thea tre (19), Bourne:

Queen Official
Hat Wacks {Seh edo)

DYLRSEAS IVRX. BECOND smd
g woct

BOOK TOKENS ACCEPTED

- l—l:n'l‘-ﬂlhl-‘q
) m...m.....-...:"“ Py T el

©“
tacwe Rase Tachoies Vel 2

o 100 Wi e ot ciogen
s secerist

mouth Winter Gardens (22) ai

Glumonl (23). Tickets are pr)c.d £3.00, £2.75
d €250, and all tickets are on sale from

Fnd-y.

SIQUE BOUTIQUE
70 SHAFTESBURY IVE, PICCADILLY CIRCUS, LONDON. W1A 4PJ
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Ah well,
back to

Kris,
movies

New York:

Stanley Mieses

'HE LIMOUSINES
were wound round
the block, the giant-
sized trailers were
camped in front of the
door, but the action on
stage was less than
swell: Kris Kristoffer-
son and Rita Coolidge’s
rare club appearance at
the Bottom Line was a
big yawn.

After several numbers, it
was clear that spotting the
likes of Burt Reynolds and
Candace Bergen in the aud-
ience, surrounded by pro-
tection agency goons, was
to be the highlight of the
evening.

Kristofferson’s material is
nothing short of sullen, and
his lugubrious delivery hardly
brightened things up; nor did
the set pick up measurably
when he was joined by wifey
for the second haif. Billy
Swan’s was
merclleuly R i
songs — before the leaden-
tongued devil joined e
band, and only on occasion
did Swan, gun-rm Stephen
Bruton keyboard player
Donnle Fritts cut loose “on
thelr own mater

Im glad Kristofferson has
found a career in the movles.

ONE recent TV record
advertisement takes
the cake:

e local airwaves

have been lnundated with
double-LP offer called “Disco
izaliano,” 20 tracks worth of
“ail time favourite Italian
“AL DS Lo 4O

Roma Band.
HE first rock concert —

lue«mbly

nited Nations ’uﬁe
this week, fellurlng the
Gees,
JnhnDener,Krllld Rita,
and a host of ol.heu under
e aegis  of Robe:
St org-nlzmon, in
support of UNICEF. The
concert was videotaped for

national
evening.

'I\HE Jefferson Starship is
nuzlﬁ through  some
changes these days, First,
there was report that Grace
Slick’s heaith (not to mention
her erratic behaviour) would
be cause for her retirement
from the ]mlnr singer Helen
Schneider, &8 New
Tet !lvcurlle was Iudluoned
at Paul Kantner’s request,
and made an impressive
. Now it is reported
that Ayasley Dunbar has
replaced drummer John Bar-
n the group, and will
join the Starship for their
current recording sessions.
'l"ll-l Manhattan ~ Music
Playoffs went into its
final stages this week, The
idea was to hold open
auditions for young groups
ttan residents only) in
various neighbourhoods, and
to award the winner of a

the fallow-

formed Infinity Records, a
gig at the Riverboat club,
and a cha ne for nlncnll
exposure rough
Bro-dcas!hl;s “King Bucnll
Flour Hour" on radic. The
project was sponsored by the
office of Manhattan Borough
President Andrew Stein
(whose father, incidentally,
N v York lawyer and NY

urnal publisher Jerry
Flnkelsleln. is funding & new
entertanment industty news-
paper & la Varie%, tentative-
ly titled "Entertainment”).

rthior Blythe has recorded

a new album for CBS
Records, titted “Lenox
Avenue Brnkdown" -nd ror
this enthusiastic Bl
it is everythiog I'q,

ordinary range, not only as a
soloist (and he has virtuaily
no peer on alto among
today's young pl-yers) bu( as
a composer as 0. will
B lecsed inyjate) Jlnulry In
the US.

minl-war between pro-
moters is heating up
in town. Ron Delsener, who
concerts
is in_the
stages of purchasin;
Broadway  legitimate
with the idea of
converting it into & rock club
along the lines of the Bottom
Lin Bottom Line owners
Alan  Pepper and  Stanl
Snadowsky, not sbout to rofl
over In face of this com-
Beﬂuve move, have made a
id for Delsener's lease on
the Palladium, which is due
to expire early this spring.

KRIS KRISTOFFERSON (Pic: Jan Persson)

FRESH

IMeat Loaf

€/DIAL 01-493 7232
AND LISTEN

RITA COOLIDGE (Pic: Robert Ellis)

NIST Dick

WINTERLAND IS

San Francisco:
Joel Selvin

VVINTERLAND went
out in style. The
Grateful Dead, in the
band’s 49th appearance
at the historic San Fran-
cisco rock hall, closed
the place down with a
marathon performance
that began at midnight
on New Year's Eve and
lasted until dawn.

At midnigl’n produc
Bill Graham, 1sgunsed as
Father  Time, descended

from the rafters in a gon-
dola that locked like an
oversized

baloons and  confettl
poured from the ceiling.
al tramwlormed  the

seedy oid ice rink for his final
chayert there P-ntmc- of the
faimiws rock acts to have ap-
peared at Wlnlerland onvered
the facade of the balcony.
Curtains and banners decura
ted the normally drab lubby.
For nostalgia, & Dbght show
danced on & screen above the
stage And, at the end of the
oincert, breakfast was fed to
the capacity audience of 5400,
who paid an unprecadented
$30 apiece to attend.

In addition to the six-hour
performance by the Dead, the
show also featured the Bay
Area debut of the Blues

urday Night Live."

DOOBIE BROTHERS

the Greg Kihn Band gave
heart-stopping  performances
before a sold-omt crowd at the
venerable venue. Duning his
encore, Petty drove intu the
<rwwd, where & couple of his
more zeslous fans re! to
let him

A cadre of roadies retrieved
Peity, wno returned to the
stage with his shirt torn and
symewhat shaken, but appar-
ently none the worse for wear,

ME TUBES zuve the band’s
first Sen Francisco show
of the yesr two mights be-
fore Petty at  Winterland,

when the band unvelied its
look. showcasing many
01 new tunes {rom the

fommmmg albums
by Todd Rundgren). Brelie
the dancers, the TV sets, the

DEAD

before,  concentrating  on
straight-shead Texas blues
with his two-plece accom-
paniment, Seated on a stool
throughout most of the per-
formance, Winter gave a
thorough demonstration of his
skilis on bottieneck guitar,
wlith extrapolations that made
tunes last as long as ten
minutes each.

Y thanks to the Doobie
Brothers, who dedic-
ated 3 song to this columnist
at the band's recent Oakland
Collseum concert. The son;’
“Wh a_ Fool Believes.”
Hmmm. Maybe the Doobie
rothers have a sense of hum-
our after all.

LSO, on New Year's Eve,
the Rubinoos managed to

LSO on New an'. Eve

n San Sammy
Hagar and Derrlnxler played s
s sold-out Cow Palace . . .

ourney and Blondie appeared oK. It W

ll the Oakllnd Coliseum . .
The Tubes, the Ramones and
Little Rnler and
bumps performed at San Jose
Performing Arts Center,

E NIGHT before Winter-

land closed, Tom Petty
and the Heartbreakers and

VI8 drag a_relatively intoxicated
nettes, as the Tubes stripped Gu:( Phillips, yoﬂg he
band's producers, on stage at
Keystone Berkeley to sing
successful, but the —rou “Let Her Dance”, Phillips
wsong from the Spitballs LP.
His guitar unplugged and a
clg-uue jutting out of his lip,

Ticity-conscious  Phillips
Ganderdd up. to. the micro-
phone and muttered: “Where'
Selvin? T'm not doing_ this it
Selvin isn't here

nights at the 600-seat Wi
in January.

OHNNY WINTER gave
three sold-out shows at
the Old Waldorf the weekend

tribute to Fats Wdler
at Mlcmcl’ Pub  (yes, e

Tul Woody
plays his clarlnel on Manday
nights, come hell or Academy
A was a real delight,
not only for the dis-
criminating  selection  of
Waller tunes by the master-
ful Welistood, "but also for
gultarist Marty Grosz's re
mlrklble vocals, which close-
ly resemble the late Waller's
jgyfgﬂ phrasing and chesty
rmbre.

ONE New York neighbour-
hood has risen against
creeping  discomani The
Chelsea area, under the aegis
of various oommunlly xrnups.
and an anization  calle:
Communl% Agalnst Dlsco.
e opening of yet
another multi-million dollar
disco.

Juk Delohnette and his

o
out & two-night stand at the
Circle in the Square Theatre
for what proved to be not
only a demonstration of great
improvised jazz uslc but,
at  least on day, an
eve.runf of great fun and hj
wit as well, tha
In 085t are  to  Lester
Bowles wnspired presence,
to take anything away
from the others, but Bowie
was the focal point of my
attention the entire evening,
from the moment he arrived
onstage dressed in a white
coat, looking Itke & funky
intern  His ~ solos, whether
actually played, or hys-
terically pantomimed, were
full of whimsy and’ verve,
and compactly phrased. De-
Johnette, nat shy about using
his drumkit, used the differ-
ent timbres of his drums to
great effect, and his cymbal
work was exceptionally fine

SOUTHSIDE ’:ohnny and

A Jukes
headlined two mghu at the
Palladum just prior te thar
bir New Year's show at

accident geveral weeks 2go,
s mobility wasn't apparent-

!‘ affected, nor did it impair
e band's abllity to swing.

CAMP
AFRICA

MOROCCO 3

Freedom to do what you want, when you want. Freedom to
enjoy yourselfl That's what Camp Africa is about. Everyone is
your own age, 18 to 30. No grannies or kids! Plus miles of sandy
beaches, surfing in the clean Atlantic, our own disco open

till dawn, your own little thatched hut to sleep in, and the
bazaars and kasbahs of Tangier and Fez.

The price is right, too! If this is what you've been looking for,
send us the coupon for a free brochure.

TWO WEEKS FROM

« m™me

e YOUNG WORLD HOLIDAYS, DEPT 20  # 0 BOX 99 29 QUZENS ROAD, ll.ﬁ'ﬂll BN13YN
TEL- 0273-25087

. .

D § ADDRESS

§

5

[}

POST CODE
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The charts

U.S. charts courtesy Cashbox

{2) HIT ME WITH YOUR RHYTHM
STICK
lan,Dury and the Blockheads, Stiff
2 (1) Y.M.C.A. Village People, Mercury
3 (3) SONG FOR GUY
Elton John, Rocket
4 (7) SEPTEMBER
Earth, Wind and Fire, CBS
5 (4) LAY YOUR LOVE ON ME
Racey, RAK
(5) LE FREAK .. . Chic, Atlantic
(13) HELLO, THIS 1S JOANNIE
Paul Evans, Spring
(8) A LITTLE MORE LOVE
Olivia Newton-John, EMI
9 (10) I'M EVERY WOMAN
Chaka Khan, Warner Bros.
10 (22) ONE NATION UNDER A GROOVE
Funkadelic, Wamer Bros.
11 (15) JUST THE WAY YOU ARE
Barry White, 20th Century
12 (12) YOU DON'T BRING ME FLOWERS
Barbra Streisand and Neil Diam%nd.

~ o

3

13 (6) TOO MUCH HEAVEN
Bee Gees, RSO
14 (14) I'LL PUT YOU TOGETHER AGAIN
Hot Chocolate, RAK
15 (28) CAR 67 .. .. Driver 67, Logo
16 (—) RAMA LAMA DING DONG
Rocky Sharpe and the Replays,
y Chiswick
17 (9) ) LOST MY HEART TO A STAR-
SHIP TROOPER
Sarah Brightman, Ariola
18 (11) A TASTE OF AGGRO
Barron Knights, Epic
19 (24) MIRRORS Sally Oldfield, Bronze
20 (—) TAKE THAT TO THE BANK
Shalamar, RCA
21 (—) THIS IS IT Dan Hartman, Blue Sky
22 (—) WOMAN IN LOVE
Three Degrees, Ariola
23 (—) MY LIFE ...... . Billy Joel, CBS
24 (20) ALWAYS AND FOREVER
Heatwave, GTO
(21) SHOOTING STAR Dollar, Carrere
26 (—) DESIRE ME
Doll, Beggars Banquet
27 (23) DR. WHO ... Mankind, Pinnacle
28 (16) IN THE BUSH ... Musique, CBS
29 (—) RAINING IN MY HEART
Leo Sayer, Chrysalis
30 (19) DA YA THINK I'M SEXY
Rod Stewart, Riva

Two titles tied for 24th position.

1 (4) BABY I'VE S8EEN MISSING YOU
Bunny Maloney, Gull
(2) COOL MEDITATION

Third World, Island
(3) OH LORD ...... Tapper Zukie, Front Line
(7) BEST DRESSED CHICKEN
Dr. Alimantado, Greensleeves
(9) WALK AWAY ... Marie Prerre, Horse
(5) NATTY NEVER GET WEARY
Cultre, Front Line
(7) BABY MY LOVE ... Fil Calender, Cactus
(1) IN LOVING YOU
Junior English, Burning Sounds
9 (10) MY TUNE . ............. Cool Notes, Jama
10 (12) ETHIOPIAN KING
Rod Taylor, Freedom Sounds
11 (12) CHECK 39 Clint Eastwood, Live and Love
12 (6) EMPIRE ROAD ... ..... Matumbi, Harvest
13 (14) TELL ME WHAT'S WRONG
- Diamonds, Cha-Cha
14 (14) YOU SEND ME Pat Kelly, Third World
15 (—) FAMINE  Toots and the Maytals, Island
16 (11) MONEY IN MY POCKET
Dennis Brown Joe Gibbs
17 (19) (YOU GOTTA WALK) DONT LOOK
ACK Peter Tosh, Rolling Stones
18 (14) UNCONVEN’“ONAI. PEOPLE
Royal Rasses, Warrior Ballistic
19 (20) WICKED ARE TO BLAME
U 8Black, Hit-Rur
20 (—) WISDOM Superster, O Roy

BN o pw N

U.S. Singles

LE FREAK ............ Chic, Atlantic
TOO MUCH HEAVEN

Bee Gees, RSO
...... Bilty Joei, Columbia

1)

2)

3) MY LIFE
5) Y.M.CA.
6)
7)

Village People, Casablanca
HOLD THE LINE Toto, Columbia
SEPTEMBER
Earth, Wind and Fire, ARC
(8) OOH BABY BABY
Linda Ronstadt, Asylum
8 (4) YOU DONT BRING ME FLOWERS
Barbra and Neil, Columbia
9 (14) A LITTLE MORE LOVE
Olivia Newton-John, MCA
10 (13) EVERY 1's A WINNER
Hot Checolate, infinity
11 (12) WE'VE GOT TONITE
Bob Seger and the
Silver Bullet Band, Capitol
12 (15) FIRE ...... Pointer Sisters, Planet
13 (19) DA YA THINK I'M SEXY
Rod Stewart, Wamer 8ros.

N e AW N=

BARRY MANILOW (pic' Paul Canty L.F.I)

14 (17) LOTTA LOVE
Nicolette Larson, Wamer Bros.
15 {11) PROMISES ... Eric Clapton, RSO
16 (20) GOT TO BE REAL
Cheryl Lynn, Columbia
17 (9) SHARING THE NIGHT TOGETHER
Dr. Hook, Capitol
18 (10) (OUR LOVE) DON'T THROW IT
ALL AWAY
. Andy Gibb, Warner Bros.
19 (21) NEW YORK GROOVE
Ace Frehley, Casablanca
20 (23) SHAKE!IT
lan Matthews, Mushroom
21 (30) SOUL MAN
Blues Brothers, Atlantic
22 (26) ) WAS MADE FOR DANCIN
Leif Garrett, Scotti Bros.
23 (16) HOW YOU GONNA SEE ME NOW
Alice Cooper, Warner Bros
24 (27) DONT HOLD BACK
Chanson, Anola
25 (—) SOMEWHERE IN THE NIGHT
Barry Manilow, Arista
26 (18) BICYCLE RACE / FAT BOT-
TOMED GIRLS ... Queen, Elektra
27 {—) DONT CRY OUT LOUD
Melissa Manchester, Afista
28 (—) THE GAMBLER
Kenny Rodgers, United Aritists
29 (—) HOME AND DRY
Gerry Rafferty, United Artists
30 (22) | LOVE THE NIGHT LIFE
Alicia Bridges, Polydor

1 (1) YMCA

2 (3) SEPTEM
arth, Wind and Fire, CBS
3 (4) ONE NATION UNDER 'GROOVI
Funkadelic, Wamer Bros.
4 (5) I'M EVERY WOMAN
Chaka Khan, Warner Bros.
6 (2) LE FREAK .............. ... Chic, Atlantic
6 (6) TAKE THAT TO THE BANK
Shalamar, RCA

Village People, Mercury

7 (9) SIX MILLION STEPS
Rahni Harris, Mercury

8 (17) QUE TAL AMERICA
Two Man Sound, Miracle
9 (8) IN THE BUSH ............... Musique CBS

10 (16) JUST THE WAY YOU ARE

Barry White, 20th Century

11 (—) HEAT OF THE BEAT
Roy Ayers and Wayne Henderson, Polydo

" 12 (10) DANCE (DISCO HEAT) Sylvester, Fantasy

13 (7) MARY'S BOY CHILD
oney M, Atlantic

B

14 (—) I'VE GOT MY MIND MADE UP

Instant Funk, Salsoul
15 (13) DR. WHO THEME .. Mankind, Pinnacke
16 (12) INSTANT REPLAY

Dan Hartman, Blue Sky

17 (—) CONTACT . Edwin Starr, 20th Century
18 (14) ALWAYS AND FOREVER Heatvsave, GTO
19 (—) NIGHT DANCIN'

Farrell, Wamner Bros

Joe
20 {11) IT SEEMS TO HANG ON
Ashford and Simpson, Warner Bros

1 (2) 52nd STREET Billy Joel, Columbia
2 (1) BARBRA STREISAND'S GREAT-
EST HITS VOL. 2 ... Columbia
3 (14) BRIEFCASE FULL OF BLUES
Blues Brothers, Atlantic
4 (3) A WILD AND CRAZY GUY
Steve Martin, Wamer Bros.
5 (4) GREATEST HITS
Batry Manilow, Arista
6 (12) BLONDES HAVE MORE FUN
7
8
=)
0

Rod Stewart, Wamer Bros.
(5) GREASE ......... Soundtrack, RSO
(10) THE BEST OF EARTH, WIND
AND FIRE .. Columbia
(9) C’EST CHIC . . Chic, Atlantic
(11) YOU DON'T BRING MVE FLOWERS
Neil Diamond, Columbia

11 (8) DOUBLE VISION
Foreigner, Atlantic
12 (6) BACKLESS ... Eric Clapton, RSO
13 (19)SHOTCEL,. .. ... ... Columbia
Queen, Elektra

JAZZ .
15 (16) CRUISIN'
Village People, Casablanca
16 (13) LIVING IN THE USA
Linda Ronstadt, Asylum
17 (27) TOTALLY HOT
QOlivia Newton-John, MCA
18 (17) LIVE AND MORE
Donna Summer, Casablanca
19 (23) MOTOR BOOTY AFFAIR
Parliament, Casablanca
20 (20) SOME GIRLS
Rolling Stones, Rolling Stones

GRATEFUL DEAD (pic: Adrian Boot}

21 (21) WINGS GREATEST ...... Capitol
22 (19) GREATEST HITS 1974-78
Steve Miller Band, Capitot
23 (22) PIECES OF EIGHT ... Styx, A&M
24 (24) GREATEST HITS
Commodores, Motown
25 (25) ACE FREHLEY ........ Casablanca
26 (18) LIVE BOOTLEG
Agarosmith, Columbia
27 (28) DOG AND BUTTERFLY
Heart, Portrait
28 (29) THE STRANGER
Billy Joel, Columbia
29 (—) MINUTE BY MINUTE
Doobie Brothers, Wamner Bros.
30 (—) SHAKEDOWN STREET
Grateful Dead, Arista

(1 I.E FREAK . «paa .. Chic, Atlantic
(3 MBER _ Earth, Wind end Fire, ARC
{2) GOT TO BE REAL Chery) Lynn, Columbia
(4) GET DOWN Geneo Chandler, 20th Cemury
(7) WHAT YOU WONT DO FOR LOVI
Bobby Cladwell, Clouds
6 (9) AQUA BOOGIE . Parhamenl Casablanca
7 (15) 'M SO INTO You
Peabo Bryson, Capitol
8 (12) SHAKE YOUR GROOVE THING
Peaches and Herb, Polydor
9 (10) § DON'T KNOW IF IT"S RIGHT
Evelyn Champagne King, RCA
10 (5) I'M EVERY WOMAI
Ch

nawN =

aka Khen, Wamer Bros.
11 (17) EVERY 1'S A WINNER
Hot Chocotate. Infinity
12 (6) LOVE DONT UVE HERE ANY MORE
Rose Royce, Whitfield
13 (11) TAKE THAT TO THE BANK
Shalemar, Solar
14 (8) LONG STROKE ADC ...... Band, Coultion
15 (13) Y.M.C.A. .. Village People, Casablanca
16 (18) FREE ME FROM MY FREEDOM/TIE ME
TO A TREE (HANDCUFF ME)
Bonnie Pointer, Motown
17 (—) LOVE VIBRATION ... Joe Simon, Spring
18 (—) NEVER HAD A LOVE LIKE THIS BEFORE
Tavares, Capitol
19 (—) NOW THAT WE FOUND LOVE
Third World, tsland
20(—) IS IT STHL GOOD TO YA
Ashlord ang Simpson, Warner Bros.

Top Thirty

Albums

1 (1) SINGLES 1974-1978
Carpenters, A&M
2 (7) GREATEST HITS 1976-1978
Showaddywaddy, Arista
3 (2) GREASE ... Soundtrack, RSO
4 (3) NIGHTFLIGHT TO VENUS
Boney M, Atlantic
5 (—) DONT WALK, BOOGIE
Various Antists, EMI
6 (5) BLONDES HAVE MORE FUN
Rod Stewart, Riva
MIDNIGHT HUSTLE
Various Artists, K-Tel
8 (16) PARALLEL LINES
Blondie, Chrysalis
ARMED FORCES
Elvis Costelio, Radar
10 (6) 20 GOLDEN GREATS
Neil Diamond, EMI

7 (4

9 (—

11 (10) A SINGLE MAN
Elton John, Rocket
12 (9) EMOTIONS
Various Artists, K-Tel
13 (29) EQUINOX
Jean-Michel Jarre, Polydor
14 (18) WAR OF THE WORLDS
Various Artists, CBS
15 (15) INCANTATIONS
Mike Oldfield, Virgin
16 (13) TONIC FOR THE TROOPS
Boomtown Rats, Ensign
17 (—) WINGS GREATEST ... . Capitol
18 (24) THE BEST OF EARTH., WIND
AND FIRE VOL. 1 CBS
19 (11) BLESS THIS HOUSE
Harry Secombe, Warwick
20 (—) 20 GOLDEN GREATS
Doris Day, Warwick
21 (19) PUBLIC IMAGE
Public Image Ltd, Virgin
(—) YOU DON'T BRING ME FLOWERS
Neil Diamond, CBS
23 (20) GIVE 'EM ENOUGH ROPE
Clash, CBS
24 (22) GREATEST HITS
Commodores, Motown
ZORE(GHRRIIE 8 L. . .o Queen, EMI
26 (—) GREATEST HITS
Steely Dan, ABC
27 (12) THE AMAZING DARTS
Darts, K-Tel/Magnet
28 (—) NIGHT GALLERY
Barron Knights, Epic
29 (21) LIONHEART ...... Kate Bush, EMI
(=) ALL MOD CONS ... Jam, Polydor

Two albums tied for 21st and 28th positions

(5) BABY FEl BURNIN' Dolly Parton, RCA
{(4) YOUR LOVE HAD TAKEN ME THAT HIGH
Conway Twitty, MCA
(3) DO YOU EVER FOOL AROUNO
Joe Stampley. Epic
(8) WHY HAVE YOU LEFT THE ONE

5w N

C stal Gayle, United Artists
5 (10) TEXAS (WHEN 1 DIE) Tanya Tucker, MCA
6 (11) COME ON IN ...... Oak Fidge Boys, ABC
7 (7) VYVE DONE H‘JOUGH DYIN' TODAY
y Gatlin, Monument
8 (9) THE OFFICIAL HISYORIAN OF SHIRLEY
JEAN BERRELL Statier Brothers, Mercury
9 (13) EVERY WHICH WAY BUT LOOSE
Eddie Rabbin, Eiektra
10 (14) BACK ON MY MIND AGAl ANTA
RBARA ........... Ronnie Milsap, RCA
1 (1) LADV LAY DOWN ...... John Conlee, ABC
12 (12) AS LONG AS | CAN WAKE UP IN YOUR
ARMS ... Kenny O'Dell, Capricom
13 (—) MAYBELLENE
George Jones and Johnny Paycheck Epic
14 (—) HAPPY TOGETHER T. G. Sheppard, Curb
15 (15) GIMME BACK MY BLUES
Recd, RCA

Jerry
16 (18) IT'S TIME WE TALK THINGS OVER
ex Allen Jnr., Wamer Bros
17 (19} YOU DON'T BRING ME FLOWERS
m Ed Brown and Helen Comelius, RCA
al(=) Evenuxsrwc LOVE Narvel Fells, ABC
19 (20) THE SONG WE MADE LOV|
Muckey Glilcy, Epic
20 (—) LOVIN' ON ... .. Befiamy Brothers, Curb



pOINTER

energy: e
righly &hore® \Od




Page »—MELODY MAKER, January 20, 1979

_Youwon'trestin péace
till you've heard em!

On the album: “No Mean City".
On the single: “May The Sunshine":
On the tour:-

JANUARY 29th BRISTOL, Colston Hall

19th PRESTON, Guildhati 30th LEICESTER, De Montiort Hall
20th GLASGOW, Apollo 31st BRIGHTON, Dome

21st EDINBURGH, Usher Hall

22nd MANCHESTER, Apolio FEBRUARY

23rd SHEFFIELD, City Hall 1st SOUTHAMPTON, Gaumont
25th HANILY, VictoriaRooms 3rd WOLVERHAMPTON, Civic
26th NEWCASTLE, Maylair 4th BIRMiNGHAM, Odeon
27th LEEDS, University 5th  HAMMERSMITH, Odeon
28th LIVERPOOL, Empire 6th  TOBE ANNOUNCED

Album TOPS 123 Cassette TTOPS123 Single NAZ 3 phonogram ol

~




THERE appears to be an entire
team of Koreans playing
badminton in the Great Hall of
the Imperial College. An inter-
esting spectacle on a Friday
evening in Knightsbridge, but
not qulte the kind of entertain-
ment we’re looking for. A swift
change of location finds us
across the street in the Students
Union bar (all real ale, pool
tables and the Clash on the
juke-box being ignored by chaps
in catalogue V-necks and flares).
Three floors above us Bobby
Henry, the opening act on the
Oval Roadshow, is running
through a soundcheck while the
rest of the cast complete their
various preparations for to-
night’s recital.
G-arhe Gillett, author / journalist /
eejay (recently retired), and with
Gordon Nelki co-proprietor of Oval
Records (whose Second Coming has
been financed by A&M), is to be found
in the SU bar enthusiastically promot-
ing the collective talent of the dispar-
ate bunch he has assembled under the
banner of Oval and offering simultane-
ously a brief retrospective on the
label's hlnory
Oval, the alert reader will
call was originaly Instigated by Gillet:
and Nelki in 1975, at which time it was
distributed by Virgin. Its first releases
included the memorable * Anotter Satur-
day Night" compilation and a serfes of
one-off singlzs. none of which .mprecsed
themselves uKon the nation’s conscious-
ness. Since this early floudish, Oval has

seemed to linger In dormamt isolation,
while fts Stiff and

it’s hell

Charlie’s
angels

he wu mnﬂnullly lnundned with upel
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E SECRET, left, and SHRINK, above (pix: Barry Plummer)

Flying V_strapped spound his contorted
lnyme' The visuals — his head is hall
shaved, leaving a brilliant scarlet cock-
atoo's quiff on one side, while his face
is sprayed silver — are more striking
than the music (thumping heavy metal,
mostly, played with enthusiasm by his

the Virgin Soldiers, who are all
dane out in camouflage drag). He is call-
ed back for an encore,

He stands at the microphone. Motion-
less as the more unruly elements in the
crowd begin o heckle. He begins to
He stops sobbing and wailing mer sev-
eral minutes. He leaves the s
was his encore. One for Teweichnis;
most of us left this kind of thing behind
us with "D mond Dogs.”

IE's still ome out of three.

Gillett had earlier been most deliber-

ately enthusiastic sbout The Secret, a
songwriling duo - masquerading, some-

, a8 Mickey Modern

cludlng Grlham Plrker. Elvis leello

ogram, lio
smiles phllosophlcdly at lhe Iosl oppur-

he
bad them. It was desperately frustrating
Elvis came to see us after I pl
es on the radio show and we had
chat  with h.\m and 1 said,

d but
the money to do it.”" So that was
“In the caze of Stff they'd u ed
their money as managers,
case of Chiswick there was a st
whlch to finance the label.
happens that none of the things ln done
have earned me that kind 1

just about time for the gig to begin.
of the acts currently sllned to Ovi

Chiswick, scooped the kind of commer-

with the revitalised Oval operation.

Gillett is actually reluctant to ndmn
that Oval was ever dormant — *
Wete “aiways  chugging along " — and
disitkes what he regards s the public
Image of the label as a graveyard for
losers and commercial failures.

“ The reason,” he explains, “ that we
haven’t been seen to be active is that we
just haven't had any money. We've never
had any money. Virgin were very kind
o Us) i IneLboglanilig? They said, ' Use
our studios and wedl bill you it )ou
FEtany hits* But it's so expensive to go
o their studios — it was frightening
to go o to the Manor and find yoursell
400 quid in debt by the end of th
day. And, anyway, 1 don‘'t think Vlrgm
really underst us. They didn't see
Ovnl in_the same way as Gordon and

If. They thought we would just be
nh asing old American stuff. We didn’t
think that was as interesting as finding
and working with new people, frankly.

Gillett and Nelki's aspirations were
continually dashed by a fack of finance.
They were the first managers, for in-
stance, of lan Dury — " we ave two
years of our hives to Ian" — were
forced to surrender !.helr interest (ll not
thelr betief) In him simply because they
couldn’t make a real investment,

Slmlllrly when Gillett was presenting
Radio London’s Honky Tonk programme

s
sign of the recent Stff tou
was the inspiration, re-ll

what we had to do — Xl llvt us & kind
of context in which to_work ™ with
each act delivering a 30-minute set of

y
weekiald. band, “opens the prmcdmgs

got

tradition of Lolgnn Parvesiip, Coslello.
his songs — littered promiscuously with
infectious hooks and melodic flourishes
lnd perfect for the radio, cha
love's rejections (etc.), but
ire o easy eseays in regret or revenge.

One out of three so far, to Ch-rlles

Our attention is next consumed b

a ndi-
vidual by the name of Shrink, who had
eariier been described to me by one A&M

" the description proved to
be as accurate as it seemed unkind.
Shrink is i o( ]nnnuc El.hues

e Age — kind of siapsiick Bil
etgoh stafl, actually — which he d

Devoto A Lane xxhxre Jnhrllﬂm
red lurex, red weliles, with a

the UNICEF Gall, which
was shown (inevitably) on
ITV last Saturday, was really
a job for a shit-detector. And
he didn't have to go far to

There was David Frost, for
a start, enununllnl 50 slowly
and parunuousl
that it wes nl" ln lcll
whether or not he was
subversive. *The Ro-get oY

-y hrwGulu " he comic-
announced  after one
duadlnlly anodyne duet be-
tween Rita Coolidge and
Donna Summer.

Interpreters from 150 nat-
ions around the world quickly
relayed the joke to the dip
matic representatives in the
audience, but it still took a
mlnule before the audience

i Benny, Leopard — backed by un
adequate
band, Lcovurd playing bass wille) Hod

ern struts around in a bomber jacket
hke sameone who missed a gig with Ra-
dn'\ Sllrs

Secret whom  Gillett
llmuzht had me main chance of making
a commercial breakthrough for Oval. |
wish [ had hs confldence, Their musice!
siyle is reasonably reflected by their de-
but singl,  characteristically brash

performances titled - Night After Night*
It's slick but vacuous; its cleverness

the wit_of Ron Mael’'s most memorable
songs. The audience found them easily

resistible.
‘1 want some music,” bellowed one

wit,
“We havent got any,” replied Mr

ern.
“So we " yelled & wag
“ Fuck ofl," mhed Mr Modern tet-

2 You first -~ WE paid! " scolded the
The audience was 11

in a titter. And
mu was_his best joke (his
only joke)

Still, anyone with sense
knew that if Rita Coohdge
was appearing the contest was
on lo beat the Guinness Book
af Records for the All-Time
VID:( Boring TV Show.

Undeniably, the eoncert,
which was hetd at the 'UN in
New York in aid of under-
privileged children, was for
an estimable cause. But when-
ever an essentially private
event 15 made so pubhc and
sell-congratulatory, t h en
there's no defence &gainst
vulgerity «nd lastelessnéss.

The Bes Gees attended, of
course, with Andy Gibb and
Olivia  Newten-John,  since
Robert Stigwend was produc
fng the *how with Frost and
the Gibbs had devoted all

REVIEWING an evemt like.

the proceeds from their num-
ber one single, “Too Much
Heaven" to UNICEF,

h, Wind and Fire came
and went, and then, lo, there
was Abba, the best thin
come out of Sweden since
Bjorn Borg and Tor-Line (you
imust have heard the group).
1 was hoping they'd  sing
* Dancing In conlight
W 7o rellably iy by
a BBC producer that on the
end of the record they slip

a_ *fucking” instead
“dancing.”

The big UNICEF bore

And so it was that John
Denver came down from the
mountains of Aspen to sing
“ths children and the flowers
are my sisters and my broth-
ers” “and give everyone a
rocky mountain high. Jt was

a performance that must bhave
ul him in line for Duvid
Bellamy's job as Botanic Man

Elton Jjohn was also billed,
by the way, but he was wat
ing Watford He's supposed
be doing his bit for the hnle
peovple jater on
— MICHAEL WATTS.

A GRAMMY FOR HAMMY

EHABILITATION Central.

the determination of some

cans to return the disgraced former President,
Richare "Four Lie Dead " Nixon, to a position of honourable
public prominence despite his waywnd complicity n the Wat-

ergate scandal and his ail
gontinues to astound us.

The most recent

in this absurd k d ki

campaign comes from the National Academy of Recording
Arts, which has nominated Herr Nixen for a Gram&); awary

(an_American musicbiz_equivalent of a Hol

ood
We are assured that there 3 no jrontc intention hehlnd their
nomination — though Nixen, who was informed ot the paten
tial_accolade at his Californian retreat n San Clemente, was
at first suspicious ' ls it Yome kind of Joke? ™ he is reported

to have asked one of his side
The Academy quite seriously,

it seems, is convinced of the

erstwhile President's contribution to the recording arts: they
have nominated the criminal mastermind as a master of per-
formance on the soundirack album compiled from his notor-
ious television nterview with the equally siippery David Frost.

Nixon shares the nomination-list with such other pepular

reactionarres as the Bee Gees

Newton-John

#nd the simply t'rific Olivia

We always like to see talent rewdieded, and wish him well
in the voling As Neil Young «o puignantly stated —  even
— ALLAN JONE!

Richard Nixon has got soul”

to participates in the chimatic finale,

{0 a
song called “ Sick And Tired ” which had
lh‘ ather memberi of the Oval Roadshow

Jois The Secret on stage for a bit of
" calcullled knees-up. At least they
didn't perform “Be Oval”.

it was still one out of three, I'm afraid.

THE last word on the evening, though,
should be reserved for Gmeu.
“*There reall seems to be something
happening at “"he sald. “ For some
reason we've lllmded 10 us all theze
very good people . . . You look back, you
know, to the early aay. of Isiand. They
seemed to have one U hing happening after
the other — Tral Jethro Tull, Free.
Sllhslvullr. it's very unlikely that one
so” many re
ople , looking back, that
e e llwlys St Tblace, oge dNbe where
at a certain time it all just happens. It
was Detroit in the smles It's unimagin-
able that Holland-Dozier-Holland, Smokey
Robinson and aye were all at
the same place at the same time on
he same label. Norman Whitfield worked
there as an apprentice for five years and
a0body knew about him. Incredible. It
seems that for cerlain reasons, certain
places al a certain time become a kind
of focus. As incredibie as it may sound,
we just feel that zmund Clapham and

y
Llleul)y 1 mmk TS Ty o (5 L
t the moment.”
ah, Yine. 1t merely remains for us
to wish him goodnight. And good luck,
— ALLAN JONES.

‘OHN Travolta, as far as
those not easily infatu-
ated by his sleek ¢charms are
concerned, might have the
screen presence of a small
< e and the acting
abliity of a lampshade, but
one thing even his most
severe detractor would have
to admit s the fact that the
boy’s got heart,

We were moved — yes!
almost to tears—by a report
last week in _the Sun from
the set of JT's new movie,
the romantic epic Moment
By Moment in which he co-
stars with Lily Tomlin (who
30 thriled us in Nashville
and The Late Show). The
movle, which has just

cerns the love affair between
Strip (Travolta), & “street-
smart teenage runaway” who
falls helplessly in love with
8 rich Beverly Hills house-
wife (Tomlin).

Travolta had a special
empathy with the character
he portrays In
rt of him was
his Ionghmss, he nu

Heart for

heart’s sake?

a genuine honesty and truth-
tulness,” he says. The movie
also besrs some poignant
simblarity to Travolta's own
experience; his own romance
with an older woman, the
actress Diana Hyland (which
ended with her death [ro:
cancer) is, he thinks, re-
fiected in the relationship
between Strip and Llly
Tomlin.

His o-peaple  are
thercfore to be congratulated
for the sensitive emphasis
with which they have pro-
moted this similarity: the
Sun report recounts in heart-
rending detall an incident
during the production of
Moment By Moment which
reduced Travolta to an
emollonll shambles.

bul.ldown." the
Sun discreetly informs us,
“came during shooting of &
tender love sceme with co-
star Lily Tomlin . . . The
similarity between his on-
screen role and Travolia's
tragic love affalr with an
older woman was too much
1o bear . . . The love scene

brought all the tragic mem-
orles fooding back. Travaita
Just lay there and eried.™

begging advance sympathy
for their star (Imagine the
queues of distraught fans
weeping into their hankies
as they fork out the erack-
ers for their tickets) push
us even further Into his
romantle misery. “dvs
deiicate scene,” & spokes-
man for the ilm company is
r!porled as saying *

cleared everyone out, and he
needed an hour to pull him-
self together.”

the last word on their sub-
ject/product;  “The  frst
thing you notice about him,*
she says (under what kind
of duress?) of Travolta,
how sensitive he is, and how
sexy, too. Strip is’ alsa like

that'— masculine, feminine,
refined and ¢rude — he
everything.”

screens. — ALLAN JONES.

The authors of this story,

John was so distraught lhey

They aftow Lily Tomtin

The screens, nurse, the




AND the prize for the

winner of the
MM'’s Spanish Inquisi-
tion Christmas Quiz

goes to the lady in the
blue hat with the pot-
ted chrysanths. A holi-
day for two in down-
town Amityville is on
its way.

Actuslly, it's not like that.
It's worss After stressing
tha: 1t might taks a rock
ncyclopwed  like  Pete
Frame (ate of ZigZag, and
often just ptamn late) to get
all the answers right, the
bugger tums out to have
gonp and won it after all.

John Tobler, n fact, no
slouch himsell &t rucll f-x
answered most al the ques:
tiane, but since (hr-'mn,\ he i3
rooed in fellow  emthusiaste
Frame, Charles Fox, Richerd
Wantton, Peter O'Brien, Mike

aftyd

Spring The result was that he
got only two wrong He mixs
up Fay Fife's legs with Patti
Smith’s, and hia knowledge
synlhuluu 't strong. Tut.

Then Tobler had the gall to
pass himself off as one Lester
Sankey, IIvin, 78 Rane gaff

North London.

Inqulsition,
stretching & few

Danging & coupie of collabora:
————

THE BEST OF
BILLY JOEL

g 1 by e
L o

Mail Order Music,
78 Newman Street,
London W1.
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Notorious fax 'n’ info
freaks scoop MM quiz

34 the pscudnnym was ex-
powwd  “Lester " “turned out
ty be Frame's midd'e name or
something  (stifled  laughter).
Should've been a jockey
£100 wordh ‘of mword
wnd & sot if the MM's
of 98 gres m Tob-
Mo B Chostasn Bewd,

tellow
1y the
oy of off

M ance
n the

sburn, €

tpel, 13B Lrmn-
. T e London MW3
{buth 34 1gtt)

Maureen Daly, 42 Minowa
Landon, ll
mtrb

up,
range, ovme) Ra-d Ful
ham SWG (53 right)

Melvin Palmer, 30 Park End,

l!_}m{xn;ey. lée:‘l; PP rewe, Llh and Dave Robinson (c) St =
ratton ' Road, Portsmouth,  Stsin Wechard Gortenrar (3
Hampshire; John Mclver, 21  Frank smnr;. (-) x.nn' 'm&’ Frame and Tobler celebrate
Walnut Crescent, Glasgow; D.  8n¢ n

ood, Darwin Drive, Bambi? — Russ M.w Th-

"G “ 200 Motels_(b) Prwvil
Tonbridge, Kent (52 right). g{'v"..";:i g Jack s'ooo Gana A Vm. @ % \h:_‘l'? o) Con (8
ndrew  Fe o

pStevhen Precce, 23 Denvent
Kiddsrminster; Anna
e‘lema 5 Selbome Gardens,
Jesmond,  Newcastle-on-
Ray Frensham, 473 South End
Road, Elm Park, Horn
Essex (51 right). Entries after
the first post on Monday, Jan-
GATYYR: oralnek =oAL
And the correct snswers wi
1 Amands Leer. Mnmyn Col
?ln-Ann Jorry Hail S 3
» ty Spring-
Jd {c} Glly Jl.uu y(a)pJn
thhr( {e) Nina Simone 4.

Quu 24
(s od Carroli (b) Jn. nmu

Srrummes b Sex Pistons
o0 Farry e,
Buchanan Robert
) Sunmie nw

o

boy sl

B0y Macs Gir i aouen) Shin:

o (Ammct) Ovp Tever
o

0
Vhaniay
Sugwaocd

o Buzabetn

o) Bonza H
Bhnd wm.- . Nos! Rsdding 50, Jean-
2 4 Michel Jarre BY Tex Ritter. 52
’c) Siemp end Jim Avery, 83
Marc Bolon Spec an ~ Seefl
i Weay Flom Thnaseil). Gored Mamkowrtx

Rchacd Avedon (Simon

o)
il

Travwcends .‘.n o g g
3aha (d) Seiemology (e)
Zhinmay,

Details of another extraovd:
Ve Honpgesiencd
»pecmcally to_exolude Tobler

d Frame) will Be announced
e e

NOBODY normally releases records

at this time of the year. Consum-
ing passion is spent, January sales are
small, and by the time the next re-
cord rush comes the new year’s revo-
lutions will be long forgotten. January
is a disgruntled month, a good set-
ting for an Elvis Costello song.
Strange to say, his new LP is won-
derful.

“My Aim Is True” was a song-
writer’s demo tape, All Costello’s best
numbers, reeled off with arrogant as-
surance, but poorly produced, the
sound of session musicians’ pub past.
The album was Costello’s portfolio for
admission into the rock academy.

*This Year's Model” had a band
and a punch. Costello clenched his
nerves and spouted. The record was
unrelentingly effective, and its effect
on me was tedium. Costello seemed
to have devoted all his skills to a
single mood: rock’n’roll spite.

His little tnggers duly hit the cri-
tical jack pot. He was investigating
his nervous urges, we were told, Non-
sense. His blocked-up passion lacked
the necessary irony. He was celebrat-
ing contempt.

Costello's live shows were equally
contemptuous, and 1 spent most of
last year like Mr Jones; something
was happening here and I surely didn't
know what it was. As far as 1 was
concerned Costetlo was one of those
short people Randy Newman warned
us about. . peep,” he went
and I had to keep umpmg to avoid
him underfoot.

A pew year, a new ear. Costello’s
was, I had to admit, the best num-
ber on the New Year Whistle Test
and Granada put on an illuminating
hour of Randy Newman. I suddenly
heard Newman as Costello’s biggest
influence. They take song-writing
equally seriously. They find the world
equally rum. Neither of them is stupid.
Both of them are baffled by their own
obstinate optimism. While I watched
Newman I wondered why Elvis wasn't
so nice a chap. While | listened to
Costello 1 wondered why Randy was
50_weary.

Newman is an ironist. His songs
work because we don’t hear him in
them. And he is essentially charming.

Elvis switches targets

by SIMON FRITH

with-everything moan. Newman wrote
the Song for Frank Sinatra who re-
corded “My Way" instead. Level two:
the Randy Newman cliche, the
crumpled, ‘seedy intellectual singing
his _show-biz success. The crumpled
audience laughed npprecmuvely. Leve‘l
three: the no-stars-in-rock cliche, the
Hollywood idler seiling himself as one
of us. Randy smiled apprecmnvzly to
himself. He spent the interview im-
plying that he was kind of

lonely?

Elvis Costeilo ties image, self
and writer differently. He is a double
act. Elvis lives in the house that

Jake built. Elvis reaches us via more
production companies than the aver-
age Amencan film (though it's all the
some old Wamner Communication In
the end). Elvis commxsslons pompous
sleeves and wants to be alone. Elvis

swats cameramen and draws the press
as moths to a lamp. Elvis doesn't
think his audiences appreciate him
and ! think Elvis 15 a creep.

Costello is soméone else. He is the
craftsman, the fan, the worshipper of
words. “This Year's Model” was
-Elvis's punk LP, searing energy,
“Armed Forcu" 15 mellow Costello, a
measured production.  It’s
lelos Abhn LP (listen to “Oliver's
“I just don't know where to
bc in," Costello begins and i's his
Mcky Most mentaldy. The record is
off to a ringing swart and it's Nick
Lowe’s homage to Chinn and Chap--
man. The only problem now is what
to do with ello’s voice. It is
rhythmically sharp but melodically flat
and Lowe only flattens its further.
Doe?s George Jones give voice coach-
ing’

As a song-writer Costello needs les-
sons from nobody. Specially not from
rock critics who want to know what
his songs are “about”. Costello writes

We have to Iike the singer to take pop songs; his omly concern is the more affectionate, less a veiled threat
the songs. y At The Top”, for power of . His word play isn't than “I will be your friend™.
ST example, has a tnple echo. Level one: only a party trick. His punning, when  Elvis  Costelio: The People's
e the super-star cliche, the someone- it works, sets up resonances, ripples Stranger.

CONSUMING PASSION

of verbal possibility. “Your mind is
made-up,’ he sings, “But your mouth
is undone.”

Costello uses running anal
l soul singer: “Accidents

love as hit-and-run;

Class mix two lives together and
what js the final solution? His best
songs pull the comfort out of cliches.
“Every day's ]usz like the rest, but
Sunday's best”, he sings and flips
through the News of the World: sex-
val disasters, brutality, prurience,
lazy Sunday afternoons.

“Armed Forces” is a_poor title —
no nudge — and “Emotional Fascism™
doesn't mean much to me either. The

hould have been called “Home

or “Behind Thz Washing

Costello wants to find out
what happens when you use war
words for domestic strife. Sometimes
not much (“Senior Service”), some-
times  something scarey (“Gre.n
Shirt™), sometimes some: odd!;
touching: “And two little Hx!lers wnll

ies like

fight it out until/one Jitle Hitler does
the other one’s will.”

Costello writes songs round phrasse
that probabllz don't mean ch when
he starts. His verbal facility is like

John Cooper Clarke's (a fnend) But
Coslello is more exercised by musical
discipline — sound as well as vision,
tight structures thuz don’t always
work. “I will return”, he announces
on “Little Hitlers”, a sultably reson-
ant threat. “I will not burn.” And this
is slack, a rhyme without a reason.

“My Aim Is True” was a rec0rd
in the tanguage of pop roma . Cos-
tello believed in the words, they ‘failed
him, and he blamed the world for the
vacttity of his concepts. “This Year's
Mode!” was his revenge. He used the
words to pin down his enemies and
rode high on the exhilaration of his
own dexterty. On " Forces'
the words rhyme with more compas-
sion. Costello’s become an ironist too:
“I will be your stranger”, he sings on
“Moods For Modemns”. it's his nor-
mal slick joke, but it suddenly snunds

their indubitably sneaky victory in characteristically gross fashion (pic: Barry Plummer)

i SOME GIRLS WON'T
TAKE COCK-ROCK
ANY MORE

In Woman's Consciousness, Man’s World Sheila Row-
botham wrote: “The Stones and Bob Dylan were often
more explicitly nasty. Their music attracts and threatens
me, It is beautiful, but at my expense, and I am alwzys
external to the way they are thinking.” That was in 1972.

The times they aren’t a<changin’. At a RAR gig last yenr
the Fabuious Pocdles may have leyed against racism but th
insulted women throughout their act. Take a look at mosl
album covers, most records ads, Not sexist?

There's been ecnough talk with no action — it's beyond time
for Rock Against Sexism, RAS is a new campaign which will
take direct action against the sexlsm inherent in rock music
and the industry as & whole. IUs already being taken up in
umversmes by school kids and women's groups.

in November when & group of women at Gold-
smith's (:ollege Znd National Union of Student women. met to
uss the whole problem of sexist bands being booked for
s: “There had been a lot of trouble over the colle; e
policy an felt it was time to dlscuss the situation and
something positive.” From the first k
of Rock Against Sexism was born.
hile Rock Against Racism has been runnlng an unques-
tionably triumphant campaign, it admits it doesnl have the
additional_resources to concentrate on dl ﬂ;hdng .n.lsm
in roc! the women that the ﬂd\l would have
come from themselves. Two months lker that ﬂm meeﬂn.
RAS hag grown into an sctive campaign.

ocalised meeting. the Idu

RAR implicitly supports Rock Against Sexism and there is
aiready an exchange of information between the groups; a
South London group of SKAN (Schoolkidl Azalnsl The Nuu)
have wr(uen 0 Tom BCH s A N e T pen:mnl

support Ac-lnu Sexism — “EVi ugh, &3 & man
I'm stil] oried suilty of sexiom mysell, often in Aiconatious
ways.” Letters a: ng out to groupe X-Ray Spex,
women's bands and oul J.andon bands to lend their support.

At the second meeting of RAS, last week, the feeling was
optimistic. The women — and men — already invoived see
RAS working on two levels: one within the women's move-
ment (to encourage women (o play music, to set up women's
workshops, to give wider dsbate to the qu‘snon of sexism in
music) but with & major campaign based roughly on the lines
of RAR: “To recognise the enormous influence of rock music
on us all and get the whole Idea of sexism raised in audiences
mine campaign Lhnt will get people involved and which
doesn’t exclude men.”

A woman from RAR ﬁid that, because of incidents like the
Fab Poodles, RAR has just introduced new comnn tor
groups who  do meu , which includes something of an
anti-sexist clause: *| organisers locally are enthrhmc but
some have not thought the Sexism thing through pmperly Alsn

this contract gives them wme(hin positive 10 argue
Meanwhile Roel ’tﬁa iem badges, posters and & bullu.n
are being or; and lhe car algn plans to hold s first
major §g in

f cgurse it's more difficult ngmmg A& CAmpaign against
sexism than nst_racism The lines aren't so clearly drawn.
‘Black And ite Unite And F'ighl' is simple and effective -—

youe either for it o agin It are aware that their
palgn raises more complex .me; But if you're fed up with
sexism in_rock without being able to do

lnylgnng po:llxve g chaut, it, Rock Against Sexlsm should get
zcur su| Y =

RAS: ¢/0 121 Grandison Road, London S.W.M,

Wellter Bgam

v UK LIVE APPEARANCE
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Mamn Gaye.Man
myth and musician.

“Here My Dear”is a double album wrought
from the pain of abroken home.

Inits fifeen tracks Gaye explores the collapse
of hisown marriage with the,
ate artistry we have grown §,
fromoneof the world’s finest

The result: his most im-
portant statement Sinccy A
“\X/hats Going On”

“Here MyDear?”
An album for every
sm ole one of us,

" X V 1‘4

pere, M ear’
’ ,‘l/

y musicians.
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ylan: Triumph!

riumph! Triumph!

T LEAST Michael
Watts had the de-
cency and°®cunning to

give editor Williams
first shot at Dylan
bashing, a relatively

new but rapidly expand-
ing journalistic sport.

He makes a better job of
it than Williams, but his
arrow still falls far short
of that elusive touring tar-
get, or maybe Dylan is so
big that little pricks don't
harm him any more.

Elther way, Watts sounds
surprisingly unsure of himself
by sounding so unsure aof
Dylan, In s review of the
Budokan import (MM Jan 8)
he combines petulant
uneasiness with 8 hesitancy
in vitriol to such extent
that [t reads like a “before 1
plunge the knife in I'll see
what the other gents collec-

tively report” hall measure
What 1 cbject to mosl
strongly 13 the implication

that the public were wrong.
W the first place, to like
those Summer concerts and
that  they are wrong to
admire them subsequently in
retrospect. The implication is
that the public are easily
gulled (true’) — hut neither
should Watts swallow every-
thing  his  colleagues have
misinterpreted esther If he
tees those cancerts &
stybistically
pective now (theugh to be
fair, he did slightly duum at
the time) It is beca

never

e
really grawped  the

nruunn of D)lann c:ncepl
begin 1

{Ilppamly lccuud Wattsof
being a traitor, but 1 take it
all back he was never realty
in on any of the secrets

Time will tell who has ...
ahem! Time will redeem
Dylan's achievement as
positive triumph for his art
As for the glib-tongued
forgetful . I only hope Mr
Wauts remembers to keep on
hammering those nalls into
his coffin — we're
post flood perled and I
might just keep him afloat.
— JOHN LEE. Highburgh Rd,
Glasgow.

® | am wnting 10 protest
about Mnchnel Watts' cruel
and undes: review of
Bob Dylln's “Live At Budo-
kan” atbum. I saw Dylan in
action at Earl’s Court and for
me (and very probably many
of the thousands of Dylan
fans who were also there)
Budokan captures some of
elt last June.

As for “taking risks" on
this latest tour, don’t you
call taking some of your
greatest and best-lo
and changing them enllre’y
“taking risks"? Maybe the
new versions don’t come off,
and maybe Mr Watta doesn’t
care for them, but at least
Dylan has the guts to try
something different
been doing the
songs for 18
you be a luth restiess?

As for the eoncerts beln
“nostaigic wallme’, if he e
sung all the golden oidies as
they were cripinally recerded,
surely Mr Watts would have
a lictle more greund for that

statement Dylan can hardly
be criticised for singing the

ies .— was he suppesed (o
have three hours of fresh
material stored away?

N MM ver  reviews
another Dylan slbum, perhaps
someone with a tle more
feeling for the actual bioke
could do it If Mr Watis Is a
aylln fan 1"l eat mg Melody

akert — K. PERCIVAL,
Parsona; Lane, Bishop's
Stortford, Herts.
® LP winner

@ Michael Watts'
Wi a killer. As
Dylan fan (who does
think of him as a god, just a
rather extrsordinary song-
writer, or even we
are now allowed to call him),
1 fele I just had to protest
on his behalf.

“0f course,” Mr Watts
“in = way, he cant
. 'This must surely rate
as first contender for the
understatement of the year!
Last ume the man deigned to
visit our shores his critical
reception was bad
vowed never to return This
time everybody loved him —
he got good reviews all
round. 1 didn't make Earl's
Court but 1 was at Black-
bushe and my own “recorded
evidence” only confirms my
first impression — bnlllnm
D lan’s  concerts — “'ni

at they were first A i
up to course not!
He's gone now and no longer
dazzled we sit back and it

Teview

hits us — Good God, we said
nice mlnu about  Dylan

ut AN! He really
must huve been bad il

he'd been up to his luull

BOB DYLAN (Pic: Danny Clifford)

standard we'd have hated
him! I he's bad nu good, it
he's he’: 2d
somehow he htlnl
right?
e end of the review wos
a classic — "Iz that really
thinks we want?"
s asks, referring to
Dylan’s “sentimental” render-
ing of old son ol
lbum Of course it's whll
ant, isn’t that why we
dllllkt idols, " too,
have & sense of humour, but
&t X number of pounds a
minute I'm sure Dylan isnt
too concerned 1f it takes us a
whale to appreciate the joke.

got Il

After all, 1t wouldn't be the
first  time u" hlppened,
wnuld ll"

‘WHIT] Glte
Llnlto". Dll"leld. Yo(lL‘llre

Does Melody Maker
still want to be conlldcred u
a serious music paper?
shocked to  find Mh:hnel
Watts advocating the pur-
chase of bootleg tapes of me

Earl's Court concerts. The
quality and content of these
tapes and atbums are not in
question; the point is that to
try 10 boost the sales of
boouep through a national

n serve no benefit to
lhe ‘music industry.

I would hope you would
agree that when efforts are
being made to stop both
bootlegging of live concerts
and home tapings of pre.
recorded albums that the
music press should be behind
any efforts to ensure that all
artists  receive  thelr L
centage of the sales and their
royaltles. — JOHN TAYLOR,
Halesland  Gardens, Wester
Halles, Edinburgh.

@ Bob Dylan Is beller
than ever.
his best a
“Budokan” s the
album 1 have ever
Watts is a terrible bore —
c P GOAD, Woodley Grove,
Leigh, Lancs.

RE in the Potter-

ies, Radio Caro-
line will be sorely
missed. We are out of
reach of any of the
commercial stations,
bar Luxy in the even-
ings, and we are now
given no alternative to
the BBC monopoly.

How _different from the
mid Sixties, when we
could pick up Caroline
North, Swinging Radio
England, Radio London,
Radio 390 etc etc, just by
retuning on the medium
wave band. As 1 remem-
ber jt, the signals were
very clear from the pirate
stations, a hell of a lot
clearer than Radio I is to-
day, and we also had 24-
hour a day radio, all at no

L.

Was 1t really 13 years
ago in 1966, that the
Poatmaster General of the
time promised that the
g tes would be replaced
y & super new BBC radio
siation,  broadcasting 24
hours & day. And wu it
only three months m
Oclober 1977, that Aubre
Singer, the head of BB
Radio, promised that at tast
Radio 1 would “shorily” be
on the alr 24 hours a day?
Let's face it: we were
well and truly conned, and
the state radio r.ody
just bears no com:
whatsover to the stat om of

1964-1968. Who then would
hlve mou.m that people
ould be ing to prison

for displaying & car stieker
advertising an _offshore
radio station, as happened
last year? And who would
have ever dreamed that the
media, and Melody Maker
in particular, would com-
pletely ignore the offshore

radlo scene, as if it never
happened?

t ms  you weren't
listening at midnight on
August 14, 1967. Or have
you lusx chosen to forget?

ICK MILLS, hvllon
Copplte hurch wion,

Stoke on Trent, Sll"l

RADIO:
HOW WE
WERE
CONNED

Accuracy

or pleasure?
STEPHEN Wood's

letter
neerning Al
Stewart's

Jedg:

historical  know-
(MM Dec 30) would
appear 10 have been written
without a thorough lvpnlul
of Colin Irwin’s intervi

1 would Ilke w pokll out
that there is no direct
reference to He vilr,
either In the interview or the
lyrics to “Man For All
Seasons™ on  the album
sleeve, Thus the Henr{ Plan-
tagenet concerned could wetl

Henry II. Al Stewart says
that the main theme of the
song was to “draw a parallel
between the fate thieu
i ‘Roads To Free-
dom’ and Thomas More,
ﬂmm' the zuesxlon whether

rln; for some-

thing you bellove In.”

However, Dboth  Stephen
Wood ond myse!{ are basing
our arguments on our own
imerpretations. Al Stewart
said that he didn't write
“Man For All Seasons” for
anyons else but himself. So
there.

urely the pleasure to be
derived from listening to Al

Future”,
album  based on  istorical
fact, he might vl!ll lorﬂel his
arguments  abor
Perhaps he Aot e
Stewart in  Oxford; if !.he
concert was as good as the
! saw in Manchester, he
misted an experlenm —_
WHITMAN, Long Fur-
long. Haddenham, Bucks.

Byrds, Spirit, The Flying Burrito Brothers,

with the new single ‘Strange Way, FIREFALL

From the musical embers of The

and JoJo Gunne, has nsen a new
west coast flame in FIREFALL.

After their huge success in America,

hit Britain with an album of grace,
pace,and that extra steel.

Produced by Tom Dowd.




ALL in all, it was really quite

a painless operation. The
“moody”, “difficult” Paul Wel-
ler is in approachable form,
willing even, to volunteer the
theme of the Jam's (tenative)
new single.

“Like, y'’know all this stuff
that’'s goln’ on now about
UFOs an’ that? [ ‘ave one of
‘em landin’ on earth, takin’ a
quick look about the place an’
getting’ out fast” He pauses for
a second. “Christ, can you
blame ‘em?”

The story reflects Weller's
new-found intellectual aspira
tions. He has, he feels, grown
out of teenage anthems (“Time
For Truth”, “In The Street To-
day”, “Standards”). It sounds
absurd, but at 20 — he agon-
ises over the passing of teens
~Weller thinks he's ‘too old™.

RAK Studio, oddly sited in thw
middle of a Hampstead
estate, is currently the Jam':
favourite. This is where the
recorded “All Mod Cons" (whicl
has sold over 150,000 les,
quallfying for Silver) and it's wﬂere
they're going to put down three or
four new songs, one of which (they
hope) will come out as a single in
mid-February. “Strange Town” the
one they're working on now, I8
thetr first choice.
“l can amell gold already,”
roducer Vic Smith declares as
aul Weller emerges from the
recording booth hav ng put down a
ultar  track. band have
arely finished thl blcklnl track,
one can only stand back in awe Jf
Smith's spectacular sense of smelt.
e Jam unconvincingly assert
later that they’re not too concerned
with hit singles. Drummer Rick
Buckler toes the party line and
announces that he doesn’t think
thoy would llke a number one

"Onco you get a number one,
what do  you do next? he
pl:lmlvely enquires, The answer
somu simple enough: try to et

er, “You end up writing
the ?ublle at large’ He requuu
that | speak to Paul about that.

Weller upholds Buckler's view.
He'd much rather have o numbar
one album, (Wouldn't they all?} “I
don't care about singles” he
shrugs.

There is a certain amount of

appr al mY [
lww-renuy the Jam felt that the
been sanctioning against
them. A long h!stary of downery, in
fact. We wers Eopor which
slammed “All Mad when
everybody else was proclaiming it &
contemporary  masterpiece. And
while “All Cons” featured
highly in eritics’ !nvwrltl albums

for ‘78 in thy other pa

faced it number two bol lnd ruce

pringsteen‘s “Darkness On
Ed e Ot Town”), only Simon Fm.h
yours truly, out of 27 pergle.

cked it as one of our ten.
&'ound-. then, for lupposln
lhn( ey weren't enclly the darl-

The Alll(ude was further (llumin-
ated rw-ml{ when Weller reviewed
the singles for us, adding in a brief
note to the editor: “When are you
bastards gonna do a propet serious
feature on us?" You soon find that
Weller has a manla about being

THE JAM (pic: Tom Sheehan)

taken seriously

SO here we mee Manager and dad
{“‘Course 1 el im ‘Dad'")
John Weller s seaotihy #bout the
studiu ateempig o fisd a lochtion
for cur intervies, sventuslly secur
ing An upstairs offios. To save tine
ha sugessts that it maght be wise
in ik with Buekler and hass
pluyws B Foxton whils Feul i
working puitar overaubs
The el encounter with Bechier
wnd Faxtenn servew only 16 smphs-
s he otion that the Jem »
slmast sntirely Paut Wellar's  ball
gpme, although Foxton has rmen to
chellenge  Weller's authority ac
c--mn-ﬂz He wrote two sengs on
“This The Modern Waorld"
{"London Treffic” gnd “Don’t Tell
Them You're Sane™) but failed to
make “Ali Mod Cons”, slthough a
couple of his tunes were recorded.
we played them back,
they ware pretly Borimg, plus we've
St our standerde higher now. |
was & bit put out, but I reslised it
was for the bensfit of the group.”
Foxton admita to not being very

here W &  general view of
Buckler and Foxton uas the fun-
loving pair in the group, as
\eposed to the more introvert

elier who retreats, ufter gige, to
his hotel and girlfriend. The image,
they maintain, Is a trifle exagger-
nled although »s.nnllllly accurate.

“Peaple started su;ln things like;
'Are you separat wnd 1
suppoze we are — we've gone
more Our OWn ways recenny — but
it works out even better,”” Foxton
says. “There is a separation socially,
but there's no separation on stage,
where it all works. *

John Weller mercifully interrupts

Paul has finished, and could he
have these two down to the studio

do some work? Buckler and
Foxton are relieved that their bit
ot'-;h' interview has been abbrevi-
a

w Id been told,
wmehhln; of an unpredic-
uhln character, recently not given
||ngmuch When he did, h
prone to the octcasional
reunnons banality = like re.
ferring to the Jam's music as “pop

read something bn loml of lhe
pop artists,” he expla "t
very similar to what we are doln
They were just takin’ evcryd-y
uun,n, like washing machines, an’
tur: it into art, That Is just
basically what 1 feel that I'm doin’
really the same as Poly Styrene,
takin' l sltuation like & tubs station
D The Tube Station At

dnlqm) tokin®  an  everyday
experience and turnin’ it Into art.”

ere i) a rather dramatic line in

“The Modern World": # learned
to live by hate and lear, it's my
inspiration drive.” 1 him
true that

“1 was ulkin‘ about the mental
hate that a g_hoplu aulfer I(
school,” he nyl e only thlng
leatned at school was to
people an’ ho really Dbitter wllh
geople, tike teachers. An' the more

er"you are, the easier it is ‘o

Hope | dle before 1 get old? The Jam’s Paul
Weller knows he can’t write teenage anthems any
more. HARRY DOHERTY sympathises.

mod

Is 1t still an insplration? “Nah
Now 1| suppose | have to take a
more open view of things. I'm
tryln’ not to fesd off tmt indtial
thing ‘cos I'd just be writin' the

ssmb old songs over an' over uuln
My Inspiration now is Jus by
loockin’ out the window every day

N the studio, & couple of minutes
iater, Psul Weller makes a
dramatic entrance, and — as if to

asgort
himself ci
gum and dragging
and Foxton sit meekly
on a settee mcross the room. A
fraught-locking Weller immediately
lwnches himself into conversation.
Shy'f You must be Ridding.

“The trouble is that this ‘AII
Mod Cons' has proved to be .
dunno , . proved(ubc-lmd n
albatross round our necks, typafing.
1 get paranoid now when 1 write
songs, '€os I think "l'hll's not up to
standard’, i ’
away, To mo. l|kc, (he unurd
songs on that album is so high that
1 throw a couple of songs away
that maybe wouki be okay. Every-
one's praisin’ us and uyln’t ‘Orul
nnmm but unn they follow R? —

o tend to get paranoid about h.

l !h!nk the bnl ing for us is to
buek to doin’ something reafly
imple, even more simplistic (i
wnve done in the past, towards thu
d R&B roots of the sl we was

But why go back? If
rogression is natural, |houldn’l M
ollowe

“Well, to me, takin' a reall
objecllve view of 'All Mod Cons,’
would sy that our next uep h to
ndvlnca even you W,
which could be a bh llll reully‘
We could end u soundin’ like
Genesis or somebody in three
years' time, | wannu keep it ﬂmple
all the time. But you're right, too,
You can't suppress progression, 1
wouldn’t suppress nothin’, cos it's
pointiess."

5 1. "2"'..

I mention the obvious pro-
ressions on “All Mod Cony” and
ow 1t was practically a concept
album. Weller agrees, Informing me
that there wes a vague idea lu
string all the songs together, but
seeing a$ tho Who did it with
‘Qulgropheml. he'd rather come
up with something ofiginal

“I'd Hke to do a concept album,
The term has an awlful sorta sound
to it. It mmkes you think of Jethrn
Tull an’' that, but I'd like to de
something in that direction. I've
hben thinkin' of dom' a 45,

. a concept single, havm
nn A side and then turn it over to
the B-side and have a con-
tinuation.”

“Down In The Tube Station At
Midnight" was, 1 a senst, 4
Concepﬁ single.

‘“It was more like a little
reslly The words to it ware a
poem, you know, I write a lotta
stuff apart from actual song lyrics
That wes & poem, and I put i to
muslc When we first started doin’

I was thinkin’ about makin' 1t
ke s TV theme, like a Sweeney [
was goin‘ to make it into lke a
vinyl play."

There were a lot of characters on
“All Mod Cons”, people like “David
Watts” and “Billy Hunt The
situations you portray in songs are
more complex, now.

“Yesh, but it's )ull that 1 think
my songs have been takin' more o!
n general view. I mean, 1 can't
wrlle ln% more kids' anthems now,

0 yenr. old and you can't

go on doin’
But 20 lln old, 1 npersist.
Weller's relo‘t ts uncharacteristi-

cal A
{t is to me, man, fuckin’ ‘ell. Once
u'rg over 20, mate, you've had it.
oan’t_go on writin thu type of
songs. t'd just be lyin’,
Do you really bellwc that?
“Yedh, 1 mean, 1 felt the change,
you know. just felt so much
older. You're not a kid any more.
All the time you were under 20,
qu you were one of the kids -n
g ., + but one hag to fa
up these things. l think lhl(
everybody mull feel that, but lhe(
Just don't want to admit it. It
doesn't _really bother me. Not too
much, But now I've got to take 8
more general view, you know.
really like {:m(n songs, really old
classic  yout g9, but 1 mean,
u' just a lle to carry on writin’

That, ed was the main
d|"erenu hn e 'Thln 1s The
Modern  Worl I M
ng", 'Modern World" was full of
blatant “statements
"That ("The Modern World) was
& misunderstood song anyway, and
a lot of the other songs were very
rsonal. This one (‘All Mod Cam
very much more general. | tmnk
¥ can ;et dl"erent age groups
relating to ‘em.”

Misundetstood?

“That whole song was about all
theso sorta creeps who ssid that
the Jam were derivative and ‘not
part of the contemporary scene' 2n’
all that shit, so if's just a
statement sayin’, you know, 'We're
just as much entrenched in the
seventies as anyone slce.”

That brought us to 2 subject |
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was Intending to ri
are still

already, and the Ji
thought of as a Sixties group

“But you can’t name one artist
who's bun totally original, you
know s talking wpout it the
other dnv and 1 could only think of
one band that was tetally oriine!
an' that was the Pistols An' then
thought shout the ‘In The Chty nff
whith they nicked lym uk, for
‘th-h\v In TPIV- Sun AT

o

“Lverytitings besh  &we  belon
you new  Flew mech furtlee £sn
you gu! ALl thie eedniesl stutt
today Thy Nesties ar Wk Floye

weer doin’ thal typefing 1n 7. As
far as I'm eomdesnm, rthe wongs 1
write  are  aloul  todes,

(Iways g---- e ofl ,nll dﬂn
The chuhes 1 west hag n
do vith it 1 dig thes rlothes, @

thut's it

Wr  talk & while  sbu haw
Watler g ivfo the mnd 1mege. He
wal Kight seirs wid when it wee el
happemng St remintame shat I
wmte e Tpelisttive wnagery o #
aM, the olodlws wnd the Wuw
Pnpl— (hn‘k I'm tryen' to pur e
some sorth front whem they s o
about 1t" He word the thiikey W
look different, but susely the clawk
has turned full eirche agwen’ It
not so flambhoyant now to wear
mod gear In some caser, its th

orm.

"thbbly ysah”  he  offen
“But it's not gonna affect me . 1
was here first People put us down
for being Sixties revivalists but we
was doin' them clubs th: e
time as all the other haads, jyou
know. 1 can use any chord Secperes
o matter witat peried (! cmes mm
No one's got & copyright on ‘em,
you know.

Most of the peaple wha cham-
jon the Jam'y cause refer con
sllnlly to the SleIn link.

Yeah, that's true. | think that
Charlle Murray, his review of the
last LP in the NME was about tiw

plece of )aurnuli:m we've had
done on us, was the first
time that uomebod‘ hag taken our
lyrice seriously, which pleased me
& lot. That was more important
than any front pages we had in the
ast, But when it all bolls down to

it's the Idds that buy our records
and come an' see us that's really
lmPomnl.

1 think we're stlil representative
of the kids. We stlll understand the
kids, and wice versa Whn lm
sayln' is that I can’'t go
writin' songs like ‘I'm Still Youn‘
— cliches and get away with #."

“Yeah, well, 1 don't think 1d
»vér_do that. lee, we've drapfed

Al 3

wanna  be
Greatest Hits band, That's
deception. Our songs are stlll gonna
be representative, and there are a
lotta fans that are still gonna relate
to ‘em, like everyone related to
‘Tube Station', but those early
songs are now down on plastic for
that period, like little vlnyl photo-
graphs, and hopefully well have
other .reneil hltl coming along to
take their place.”

1 mentlon the early Jam image:
the sujts, the Union Jack on #tage,
the occasional rumblings of conser.
vatism and momm;ny. all combined
to glve them a -wlng identity.

“Nah! It wasn't qt wing. 1

never thought it was right wing.”

That was the impression.

“f that impression came across,
it wasn't meant to ‘cos I've got na
allegiance to any fuckin' gmny
hate ail of 'em. 1 made that silly
comment about votin’ Conservative,

continued p. 35
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HRISTINE'S new Sonl-h she's talking

beige sandals tap fhe Svensell/Father Fige
the floor impatiently. in. Wonder if hs mea
Hot and humhf conden- What
sguor; splashes from
the pipe over her head,
wettlng  the ruffled s any ot m:.v
neckline of her new htv- dancing o
white shirt. She can FoRt and I'm {;'.',‘,"'h{‘;“
f:lel dr::lps slither down  Three nmm on tell
the coils of her white w
turban; and her nose .';':: .éﬁ:’“.'...{‘.':f’.;a“'
crinkles up, almond l like to nnler the

Yo
fonce. know [ ) @
haven’t really ’
rformed yst, not a whole
PR 1vin
ﬂ n m-('l ’ .
t applaus f
- TOr f‘ 1€ weekend
i i

eyes blink, as she i n{ mmp.ml‘én. We -f new she was going to do [t

shakes her head im- do — just ask Sonis, or
Wray. It we'd only
15, 16 & 17 are the best-
known of British reggae’s

to

patiently. to post thoas eoupans 1
She looks up. The real undemeath the table in ’!n!
dimensions of the room are  front room, we muld have sl
shrouded in strands of grey had a weekend in Parig from
mist. The corners mppear Honey. [ know mo{) unly nm
for a hazy instant, ti

have to Il that, wmll r|l

as figures crowd into a ne:

configuration; the only cer:

tainty ia that the room Is

very cro )
Over there are Wray and

Sonim Christine  recognisen
o

hriatine
tentacled dancers until
resches her -Iu:u nide
Actu-ll onlr Chrl

ine's o er ister, Il a dlm\
sister, but Sonia practicelly
lives round nur p-ce. ulll

new crop of female vocal

|hoy1 And m-u wu that cu

trios. They talked
to VIVIEN GOLDMAN.

a3 soon ag Linda etarted
teasing her, maylng that she
and Sonla snd ray couls
sing “Caught You ln A Llo"
batter than they coul

But it way — )un n-lunl
Because, see, [" 8
ing all my lite, rully 3 o
rom a singing part of lho
family 1 koow | spe

15 18 & 17 (| L left): Wray-
dette McNabb, Christine Mc-
Nubb, Sonia  Wiillume ond
producer Castro Brown,

cnlled Morpheus — “1 umd
Iuvu the name st first, but
lh hate it,

[
Nurvhoul L the Jewish god
of dresms (Aulhnrn note:
thaccurate, He's Greeh,
not dreaming

HORSLIPS

nndmnmln Id r‘;dml
etting |oo old, and ms
+ Ronnie Paisley Band and Wray “got 1o be too
much of & lronblo for them.
HAMMERSMITH ODEON LONDON (1 748 4081 1's three years oince | 3
. used to stand up in church, o toasting record for DIP
MANCHESTER APOLLO 061273M2 3 and push through to the after the Camival rmn ong  pepsl s “authentle” e, back and see me" they w.m
" front, like P'm nlnf now,  yemr, bu( he sotd out all he'd  warthwhile music home and wrote two numbe
BIRMINGHAM HIPPODROME 0218721876 Nuwlnﬁ through all thete and never ao noticed  that one regges  hits m-um
. ), d of 08t middleciann kids run around lwny.
EDINBURGH USHER HALL M 2781564 ln u|u, while people bmulm nut p ‘Black Skin Boy",
] kno‘w :v' 'n:n:'lm;z rll m'“r‘fy tl?"g l the cl e |h‘ h It m‘?““:“y A vah“" i
-0 J
GLASGOW APOLLO ea1RI29221 2 rd d ‘% l:o ml. busin r m ;\M llho : mplclvdlo clnl I\‘n‘xnry 0-0n8 nm Y c““" g !1‘“ "‘. 3 mrl:d !l;
wonds aroun pilpcmll at of ‘em, but I'm These girls are ban
BRSTUL COLSTON HALL 0272291768 jt a bit freaky do my Juk of all of “en.” feesl N .Il they'd nh-g?ged .|.u"'p'|.B."m":n.mﬁa'.“«ﬂﬂ:en'ﬂ
thing, Qr I'd md one of lh' Castro  Brown, widebrim- be y o( la. 16 & 17 all m. bookl Itke How To Be umt n dmn\l. {by B
RFORD NEW THEATRE 0632445, 'd written, med gengster hat, thrae-piees they have never A Qitl and Orown Up a lolnl-
when 1 sterted  suft an' ting, 18 & profes: uttered. Female that m: mm used .llrrlnl u won aher
stories, too. [I'd  sional. Belove: l‘lm n the Io ymm. lhl‘h they never to buy me n n.v:r uud ky *
be at home wvlll.g rogane scene — which nnvn- are! e crippling 1o nnd:uund. They mbling, Chrl-lfm u ]lh
n when they expects y meany as much hated an colo\lr lmlnlon Castro undnr- kind of -Il, she
me !or the Spelllnn Bess ot beloved. Geatle, bu re's 'aces are uhmarked, wlnttd me |n be. bass line hypnouu
lhoulk Igﬂvbe lhln b«l\lz 'ﬁ.:nl'll\:nr:r";::n:n‘ m.l.r mokh‘rlélor;'ln }“"-k"né Im" i vy Gl i Rt
3 Uninterrupted by fean - an h cover " B .
it know 1 Tove: som: protegis neuros children of ampton’, l""\'"‘"g“l"

oment  the) discos.
préferred the Ixer-bmm:rlhth-rly wtn "aneovtred‘ their n; 'd buy three akirts,
It never 2en ol astro hay  next week we'd bu:
¥n:"1 :‘; hlAl& il o 'Ihlhl!r and -ell t t Io-on- o buy * thi “l k.1
3 ! ng over on ree  paits
tmes prot molm-i Elll’ﬂl admiration o h\l H s 2

Most  of them are soul
covers, That's because the

arm- L
don't know: Purley, and we had & nks

s

your fault, and te lucky, little club round the corner girls have been writing songs

thare 1 you dont Iearr the befmuse many artista ks we umsd to go to svery i year and saving them up

n‘ Inlelr fault end they'll " Peltoy Wilson snd Dennis  Thursdey, We'd have our the album of xmlml

mw "L'rve. -nd mo-l leml- Beown have been tipped off new ciothes on and every- Mw songs they're due to

My l taught us German.  when 10 meny times, We nevet had body would look at un. lt fecord shortly, with Castro
Our Talily was different than  loyaity Yo Dinnts Bmwn & do iike other artiats, dleep 'n  was fun! You couldn't tell wy Bro prodycing, a8

the other families in Jones anionate; r“ the back of trucks on the ws didn't look nice, we'd umllly does. Sy, Chinne an

Towy, Trench Town, concrete ave, I:ked l elr pu“ una ",.‘ an’ ting — fightin lor tell_you offt" other cruclai JA session men
’unule My great-grandma ls w coul ,u. The dm.m\u Is that are belng flown aver

Scotland, so we're from blmd bmthen " come Christine 18 — is & born Dennin Brown. 1 they dont

this side, rully My dad Is & come hen Irm-n Jamales, nnm." mu-lclln. writing  songs, t the band they went,

Roemn, singing__round  the E‘hr\nint says firmly, they

Is Wi har nio 1‘” an 00l on the Monday, |1 ’ h lite, When | won't "Hk. l"mm

Sl Smith (Authors nobe:  can  Mardly spmt  English, ) (i that 15, 18 na Y el Thay're

W Jemstma  baldesr  of 2,000 kide in the school and were (rom & chrmlnl I'm bl ‘ :he deﬂcltn:lel o! lhe w

AR wew dercated) Was my lm lhc only bdlack one, no- dl"eren\ plnm than  the pho(u.;.phgy‘ [t |h- y,.n 'Y m aration, |l“d pain! ully
wi

real Jamican, and my mother It's \!undly. 1t's cold, [ go
scl

Poukl,  yod kRow  He was ; talk to, nowne to  Slits et hnlr ,‘ol:) nwne that untll thelr nnw
BIRMINGHAM ODEON 076436100 marrsdl ta wW of my llm jerstand. It wan & terrible Like Olivia Nuwmn John,
'uuﬂdn‘ He rdmll | Ml |oxperlln ml wag bnundup, 8 & 17 rly Dnnt e:?"
273N round our yard all the wi e ‘s hot Ays 3
IAASCHRIAAPSTLO SEGRE1 2791117 ot Ciats” Whers I started  come home. with splt on the ume ihey've  wittied’ up.

h vh to leave the stage.

hotographer  Jea-
Ly re all prepared to put

"Aim“: llnllnﬁ.“He‘;g ::“ l‘:nrm;url-.'iﬁ-n I hnd you nem Beckmann and 1 arrive,

AN expert, m,m on topl 1t to leavd home, ray stepfather nuﬂl-nce nur _y hna dissusde Christine Trom money h\ln the band; they
%0 10 do with ek x;r;lble lite, you mow, [ in  the lpp! c:n ol nny c:;;\gm.‘:“!"?n:. dn;'n'"’:\rvnlﬁ‘: w.e"n‘tn:‘l’\ymm‘n m-mulvu:

NS e W‘: ] fighting tod . They ars ot fren in tracksuits wander i melm'el\rv:i by 1580. ATl three

forget, It's something

£, 45, I, T
i = ano, an rictine s atart.
face tho all the iime, Sonia ang S et N 1 y
Cnm 8Appro’

rm organiser. Hlu other |Irl nnmmnen whu

mikes us  Fweet, ;to ph{
want us to know out
th1 skank round
res

"
NEWCASTLE €T HALL 63220007

PLARGOW APOALC 0413329771 2

SRIGHTON CENTRE 0273 202881

HAMMERSMITH ODEON 01748 Aoavy
Lol S, CONGHRn m ot

AVERAGE WHITE BAND

,h 18, and ve'he- lnnmnlnenu “:od, [ wnsn
he jumps to her feet we put on & show Wwe can do
oy ‘:"" 5""““'; the L SR B Rrtaves s ih

n Club

Jers
birth or 18, 18 & 17. H sudience make \ano, then pla;
INNERCIRCLE them thelr” nime, riding Back  patolh. 8 IR0 e R b P waht to 45
from the competition in & We are sitting round N ogienegrous I its patterns. tvenh!n]l Au of us want to
RAINBOW THEATRE LONDON 01-263 1148 money. If you pick on one, T, Christine's mother's living- oy o0 do_uver
you (ot to pick on three. It's low old are you?” room; cosy, clean, and com- gultar, or Cnlm .,ﬂmm., thelr urge
always been like that, lver e (nm&e m- nnly sound the d X ™ to independence; he slready
BIRMINGHAM ODEON 0216436101 ce Sonia's p-renn brouj bubbli nll| comprested 4 4 has the new Black Harmony
her round one night W en alr making e P‘"‘"h";:",; take it serfous, they'rs just trio to guide, Black Hurmon

MANCHESTER APOLLO 061273 M2 3 they came to Visit Unrnlmlc-ll Korhnpn, ton in the tropical fis! mucking aboutl 1f we had &  have been supperting 18, 1
arents. We started dnm:ln Castro w-nu bod up and dnwn, Scandina-
Ly Earth, Wind snd Fire lg who are I‘I l! and l. V\ln-llyle smoked-giase cabl- h'“d “ e the, Rovolullnmrlu & l‘;’,h‘"‘“ lh::: d'.‘“'

Wi
GLASGOW APOLLO 0413329221 2

my bedroom, and I laddered in ‘‘resl” tlme, terms nets fculpted In  stainless 7 ldn't h anyone t: |
ABFRDEEN CAPITOL 0224 23141 my new pait of tights. be called 13,716 & 17 the Jiel- Tobtalh sparkting ‘shell g '5 e n‘e' ) e ditERERE R AT 1S ,: "‘;
e after  sparkiing fweethearts because when on their own. It has always

Allhoulh the world ouulde polllhed ceramic and blown- h 4 4

‘N)‘HEN he lﬁw the :\rll. may pedrclelve‘a. ghass : .ndlck.:n:;l‘x:i IY:. wh‘l:: F&mﬁ B;?):'\lre!“:mm l‘.l::;' ::"‘":‘": °‘:; 5‘::’ N Yllch L
Casl rown knew teen “idole. glamour queen. wool an n rugs N foih R
they dere Something specigl, oM s, 1o acciWualy. clgih AN (ChERt: gt WO Wnis_&0d_cohe John Public 1y alright!

EDINBURGH ODEON 031667 380%

LANCAS“(I UNIVERSITY 05246520V

LeEDS uva(lslvv

[0
BRISTOL MIPPODIOM[

BRIGHTON DOM!
”

IAIN!OW muvn lONDON

nm ht eway. Just what he
ennu need!d really.

.
Inbel mllnpled they'd been
working together — brethren
before that, still, now we're
lr:‘ualne: partners, too

o
better  friend to me than
Dennis Brown When the
whole Morpheus thing col-
lapsed, Dennip said to me —
and Tl never forget it —
“Castro, as long as Denniy
Emmanuelle Brown 1s alive,
you will never sleep on the
Street.” And Dennis has
-lw-yl been as good as his

C atro used to run a small
independent  reggae  label

, soft
Cln 15, 16 & 17 are an
|de':| An ldell 10 the youth.
very — youn
bllck kld lo look to 15, 18
17 and_say — yes, there s
hope There is a chance of
that cool-flowing easy skank-
ing ence, sweet con-
Sumeriam and True anlnce.
and a roof over your head,
food In your belly, fire in the
winter.
"Roon repgae  lovers,

saying that only blues or

ine’s little brother asks me
wllloly to take my boots off

chrhunu “face Is & flaw-
less Botticelli oval; the dalnty
Primavera curl_of her ug T
1ip Is a poem. Even in a blu
tracksuit, black turban, and
perfectly mmd taded
straight-leg jeans.
Christine’s  skin 13 the
reamy  cafe-au-lait  colour
Amerlcm blacks used to call
“high yeller” and regard as
the quintessence of beauty
Sonta’s complexion Is rich
and Butterscotch tawny, her
smile has just got the cresm
She 13 wearing atrappy gold
sandals and no stockings In
the snow, a surreal touch of

Walter Bgam
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by RICHARD
WILLIAMS

YOU could never talk to

Charles Mingus, or hear
his music, without being aware
of the conflict which raged
inside him ever since the day
the California educational
system mistakenly tried to
send him to an institution for
retarded children.

Like a lot of artists, he
possessed a certain kind of
naivety: he simply couldn’t
understand why society
denied him, and his peers, the
kind of life and facilities so
freely permitted to others of
lesser talent. If this particular
kind of innocence led him to
feel constantly thwarted,
then it also lent his music the
vivid passion which first
attracted many admirers.

Yet the truculence and
belligerence, handed out to
audiences and clubowners and
even fellow musicians, wasn’t
allowed to mar the beauty of
his playing and writing: the
anguish with which he once
publicly dissociated himself
from the tragic antics of Bud
Powell and Charlie Parker,
during the latter’s final
engagement at Birdland, was
transmuted in his work into a
single emotion—love—
displayed in a thousand shades.

Once I saw Mingus at his
worst. In the summer of 1970,
at the Top Of The Gate in.New
York, he was absurdly over- *
weight and sluggish, and
seemed finally to have lost the
battle.

A year later, the spark had
returned — and along with it
came a kind of patrician
quality. At Philharmonic Hall
during the 1972 Newport
Festival he realised a few of his
old dreams by leading a 23-
piece orchestra through some
of his ambitious large-scale

by BRIAN
CASE

DEA’I‘H makes strange bed-
fellows, and the deaths of
Lennie Tristano and Charles
Mingus within weeks of each
other must represent one of its
oddest trawls. Both giants in
their field, they were geometri-
cal opposites in their music and
their concept of its function.
They embodied a polarization
which had already divided the
world of literature after World
War One, and which was to
determine the see-saw pro-
gress of painting throughout

Charles Mingus died in Mexico on lanuary 5, of amytrophic
lateral sclerosis, a condition also known as Lou Gehrig's
Disease. He had been in Mexico for treatment and, after
cremation, his ashes were flown to India. There, following
a private Hindu ceremony they were scattered on the -
River Ganges by his widow, Sue Graham Ungaro Mingus.
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Charles Mingus's
sound of love

{4

Pic: Jan Persson

our century: objectivity versus

subjectivity.
Tristano, intensely private, nigo-
ly pruned his work of ego, con-
fessional urges and promiscuous
emotionalism as if they were an in-
fection upon ﬂle abstract face of
beaul;y Mingus's lens may have
n directed at the Great

Thus,
of Chmﬁe Parker, whose legacy was
mlrsn and the self anatomized,
beauty was the eye of the be-
holder.

Oharles Mingus was bom in No-
gales, Arizona, in 1922, but his fam-
ily mo to Watts in Los Angeles
when he wls ;uu @ baby. 8,

“Beneath ‘lhe Underdog" his father
bought him a trombone, and later
he switched from cello to double
bass. Joe Comfort, bassist wnh the

Woodman Brothers, advised him to

E .

v ’Tii'll

pr-wse along to the radio which he
did, mistekenly usxng the violin

cause m-mly all bass players do is
keep tim:

Red CJHender charged him two
bucks a lesson, which was promptly
spent together in the movies. He
took lessons, 100, the famous
Ldoyd Reese, who taught Eiic
Dolphy, Harry Carney and Ben Web-
ster, studylru pianc and composition.
He jammed with Art Tatum when he
was in town, and eventually studied
under a classical teacher, Herman
Rheinschagen, before joining Lionel
Hampton’s band, rch featured his
score, “Mingus Fingers".

Hls early profeswional experience
was with Lows Armstrong, Kid
Ory and Alvino Rey, though it must
have been dunng lz-}s period that he
wrote the protolypes of many of his

tater compositions.

Of “The Chill Of Death”, on “Let
My Chridren Hear Music”, Mingus
wms “Here is a piece I wrote in
1939 and I wrote it like this because
1 thought in 1939 [ would probably
get it recorded some day. But when
you have to wait 30 years to get
one plece played — what do you
think happens to a composer who is
sincere and loves to write and has
to wait 30 years to have someone
play a piece of his music? That
was when [ was energetic and
wrote all the time. Music was my
life. Had I been born in a different
country or had 1 been born white, [
am sure [ would have expressed
my ideas long ago.”

In those years, too, he built up a
phenomena! technique on the bass.
“I'd practise the hardest things
incessantly. The third finger is
seldom used, so I used it all the
time. What happened, however, is

compositions, and by hearing
a string quartet play some of
his otherwise unperformed
work in that field.

Even in his final years,
though, you could never call
Mingus “calm”. One lunch-
time in '72, during a very
successful season at Ronnie
Scott’s, he dragged me through
Mayfair before settling down
at a pavement cafe table in
Shepherd's Market and
initiating a harangue which
was certainly too one-sxded to
merit the term “interview”.

His preoccupations hadn’t
changed: he railed against
sycophantic audiences, against
those members of the avant-
garde who hadn't paid their
dues to learn their instru-
ments, and against the system
which didn’t allow him to get
his orchestral and chamber
music performed.

He felt that young musicians
were choosing directions for
purely commercial reasons:
“When I was young, nobody
told me that Duke Ellington
made any money. I turned on
the radio and heard something
that I loved, and I followed it
unnl l found out where it

was.”

Nobody was greatly sur-
prised by his death, for his
illness had been lengthy and
had caused a palpable
deterioration.

But the emotional generosity
of his music was always
reciprocated by those whom
it affected, and the departure
of this child of Ellington,
master bassist, the partner of
Charlie Parker and Miles Davis
and Max Roach and Thelonious
Monk, one of the few men to
justify the description “jazz
composer”, has caused a great
sadness.

that for a while I concentrated on
speed and technique atmost as ends
in themselves. 1 aimed at scaring
all the other bass players, [ stood
right, and I was conscious of every
note [ ran. There seemed to be no
problems I couldn’t soive. Then one
night when I was 18 or 19, all this
changed. Vernon Alley had ‘set up a
session to see if 1 could cut Oscar
Pettiford, but Pettiford wasn’t
feeling well and didn't show. [
began playing and didn't stop for a
long ume. It was suddenly me; It
wasn’t the bass any more. Now I'm
not conscious of the instrument as
an instrument when 1 play.” (Nat
Hentoff: The Jazz Life).

From 1949 to 1951, Mingus's
virtuosity was on display in the

continued
overleaf
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Red Norvo Trio, whicr was
h ai t

contrnpunul exchanges between

vibes, guitar and bass. By 1953,

Mingus had moved into the be-
boppers’ first division, hauling bass
and tape-recorder on stage for the

Massey Hall concert in Toronto
with Parker, Gillespie, Powell and
Roach.

Already displaying that strong
independent streak which had bed-
evilled his dealings with the major
record compames Mingus recorded
the session for his own Debut
label, formed the year before.
According to Ross Russell, Norman
Granz made a bid for the tape, but
retired on learning that it would
cost him one hundred thousand
dollars. After a couple more live
Parker albums, Debut foundered on
distribution problems.

MINGUS was hearing something
other than be-bop. “In my
young days whlile everybody was
playing be-bop, I was doing what
I'm doing now. And I felt looked
over. The be-boppers seemed to me
at times to have been too — give
me a good word — placid? The be-
boppers were the groupies. Charlie
Parker was not a —bopper, but
those who copied him were.'

He had had the idea of forming a
Jazz Workshop back in 1943 while
he was at Los Angeles City
College, and ten years iater the
dream came true with the Com-

posers  Workshop, formed by
Mingus, Teddy Charles, John La
Porta and Teo Macero, at

Brooklyn’s Putnam Central Club.
Though historically important and
bearing some of the hallmarks of
Mingus’s mature compositional
methods, most of his work from
this period has a [frigid, over-
prepared atmosphere, as if mesme-
rized by the experimental label.

“Although musically successful in
many ways, it was my own opinion
In restrospect that the idea, like the
name, was not ideal because both
left out jazz A ot of good music
was written and performed, but
was much more planned than
improvised instrumentally. I recall
10 mind an incident at a rehearsal
where Teddy had left several bars
open for blowing and we were all
on him with ‘Man, are you lazy?
Write it out’.”

Mingus’s attitude towards com-
position changed, moving sharply
away from written scores. “If you
like ~ Beethoven, Bach or Brahms,
that's OK. They were all pencil
composers. 1 always wanted to be
a spontaneous composer.’”

On the liner notes to his first
major  album, “Pithecanthropus
Erectus”, he explains the system —
not dissimilar from Duke Elling-
ton's — of verbal and musical
explanation from the piano, where-
by the proper balance between
individual solo freedom and hdeli(y
1o the composition can be stru

Mal Waldron recalled the 1956
session to me in 1975: "It wasn't a
happy band, but it was a g
band. He's a ver{ stormy person-

Pic: Valerie Wilmer

had just about burned me out time-
wise, and they were sound deaf
and tone deaf. Also they did not
))(now. as Elvin Jones and |

ality. He kept
all the time. The charts, the heads,
were all worked out by Mingus.
Some of the parts in the middle he
taught us by note which he
believed in then because if he just
wrote his music down, we'd read it
and forget it. He was right, too.”
Critic Whitney Balliett summed
up the situation: “Mingus asks of
his musicians ... that they carry
both the letter and the spirit of his
basic composition over Into their
own improvisations instead of using
them as a lngger for their own
ruminatiol
Both “Pithecanthropus Erectus”
and “A Fo Day” make use of
expressionistic  devices, and both
horn men, Jackie McLean and J. R.
Monterose, are driven into extremes
of register and pitch. With this
album, the leader proved that
composilion does not have to be a
still-life of spontaneity, and that a
group can cover a vast range
of textures.

[N 1956, he was joined by Dannie

Richmond, an ex-R&B tenor-
man, now redeployed on drums —
and the most important sideman in
the Mingus discography. It took
Richmond to bring the rhythmic
implications of Mingus's work into
focus, playing free of bar or metre
restrictions.

“Mingus ll\d 1 feel each other
out as we go,” said the drummer,
“but always, when the time comes
to back into the original beat, we're
both always there."

Mingus had strong views on
rhythm, as on everything else:
“Without Dannie, who gave me his
complete open mind seven years
ago to work with as clay — 1
didn't play drums so 1 taught
Dannie bass. Dannie is me with hi
own sense of will en [ met
Dannie, séveral young drummers

several years ago, that
you don’t play the Ln where it is.
You draw a picture away from the
beat right up to its core with
different notes of different sounds
of the instruments  so
continuously that the core is
always there for an open mind.
While you make it live now and
then you go inside the beat, dead
centre, and split the core to the
sides and shatter the illusion so
there is no shakiness ever, If one
tries to stay inside dead centre or
directly on top of the beat or on
the bottom, beat is too rigid
where it is heard. The sti
should only be felt inside

imaginary centre of the

act tempo's core. The top, the
bottom, the sides, the back are
where my favourite

drummers,

Pic: Valerie Wilmer

Dannie and Elvin, play.”

1957 sow the first great plateau of
achievement, with a series of
albums featuring the great trumpe-
Clarence  Shaw. “Duke’s
“Re-incarnation Of A
“East  Coasting” and
“Tijuana Moods” find the composer
sensitively served by Shafi Hadi
and Jimmy Knepper, players ca-
pable of interpreting the wide
range of mood, from the delicate
“Cela”, named for Mingus's
wife, to the explosive and raunchy
“Ysabel’s Table Dance”. Always &
forcing house for talent, the
Workshop brought out an exl.u-

phenomenon had gained wide cur-
rency, rles Mingus was con-
sciously working with the roots of
black music -to evolve a less
inlellectulhzed approach to jazz

Oulsize. Mingus attracted side-
men with eccentric stylistic lean-
ings —~ Rahsaan Roland Kirk, Eric
Dolphy, Jimmy Knepper who
relished his use of unconvenuonal
keys and defunct idi

Mingus Mingus”, are undoubted
masterpieces. Built in layers, these
are dense collective works of vast

emotional range in which the
framework somehow contains all
the Mingus hallmarks — simul-

taneous soloing, cross riffs, savage

changes in tempo, slop-ume.
double-time.
“This music,” Mingus wrote, “is

only one little wave of styles and
wave of little ideas my mind has
encompassed through living in a
society that calls itself sane,” and
called in his psychologist to
complete the diagnosis.

“It must be emphasized,” wrote
Dr. Pollock, on the sleeve-notes to
“The Black Saint And The Sinner
Lady”, “mat Mr. Mingus is not yet
complete.”

Dunng analysis, Mingus had gone
to Bellevue mental hospital seeking
counsel, and wound up being
admitted by mistake. According to
his autobiography, he only just
avoided a lobotomy: “Then | heard
him say to the other doctor,
‘Negroes are paranoiac, unrealistic
people who believe the whole world
is against . T can cure this
disease with a slmple operation on
the frontal lobe, called a loboto-
my.” Fact or fiction, Mingus
cemmly used his nightmare in
“Loc] up”, formerly called
“Hellview of Bellevue”.

WH.[LE it would be presump-
tuous for a white to call
Mingus paranoid, there is no doubt
that he could be a difficult man to
live with. His was an explosive,
mercurial temperament: fights, di-
vorces, walkouts, acrimonious accu-
sations.

Often he would stop in mid-
performance to bawl out a sideman.
Once he des!roybed his bass across

maddened him — and nnother ime
he told the audience that “if you
think this is welrd just take a look
at yourselves.” He was a skin too

and the one on top was the
wrong colour for an artist in
America.

Beneath The Underdog is the
best book by a jazzman, and as an
indictment of racial discrimination
ranks near to Ellison’s Invisible
Man: musically, too, he hit back
with "Onglnul Faubus Fables” and
“Free Cell Block F, "Tis Nazi USA”.
company interfered
with the lyrics, others interfered
with his sessions, and in e
went back to recording himself.

The sidemen who survived his

were
Charles McPherson: “I figure if I
can work with this cat, I can work
with unybodg Ted Curson:
“Mingus brought me out, He put so
much pressure on me 1 had to
come out.”

EW developments in music in
the late Fifties and early
Sixtles stole some of Mingus’s
thunder, Rhythm got freer, collec-
tive ensembles grew wilder and the
emotional ante went up into the
paint cards. Nobody put it all
together better, but many debased
the currency.
Mingus’s ~ view, typical of his
generation and painstaking school-
ng, was caustic: “For d’s sake,
rid this soclety of some of the
noise so that those who have ears
will be able to use them some
place listening to good music . . .
critics take a guy who only plays
in the key of C and call him a
genius, when they should say those
guys are a bitch in C-natural. I
could never get Bird to play over
two choruses. Now, kids piay fifty

IN the early Sixties, he ex-
; ith

wi
settings and extended works, A
Town Hall concert was sabotaged
by conrusion — Mingus treated the

vagant beauty of tone
with a lightness of delivery in
Shaw’s work which remains unique.

Tenorman Booker Ervin joined in
1958, furnishing the composer’s
palette with its rawest, most
overtly emotional colour, “Blues &
Roots”, Mingus's most popular
album of the Fifties, concentrated

n one aspect of the leader's
influences, the blues.

“Wednesday Night Prayer Meet-
ing" and “Moanin’ " draw upon his
early background in church: “A lot
of my music came from church. All
the music I heard as a very young
child was church music. I was
eight or nine years old before 1
heard an Ellington record on the

radic. My father went to the
Methodist church; my stepmother
would take me to a Holiness

church. My father didn't dig my
mother going there. People went
into trances and the congregation's
response was wilder and more
uninhibited than in the Methodist
church. The blues was in the
Holiness churches — moaning and
riffs and that sort of thing between
the audience and the preacher.”
The earthiness of “Blues &
Roots”, with its wild handclapping
overlapping textures and volcanic
climaxes led critic Ben Sidran to
observe that “even before the ‘soul

unknown (o me audience,
United Amtists recorded it In-
adequately and incorrectly juxta-
posed the sections on the album.
large works from 1963,

Two
“The Black Saint And The Sinner
Lady” and “Mingus Mingus Mingus

Mingug with long-time drummer Dannie
Richmond (plc: Valerie Wilmer)

if you let them. Who is
that good?"

He told Richard Willlams of an
occasion at the Village Vanguard
when he concealed an amateur
band behind a curtain and got his
own band to mime. ‘Those Kids
were just beginning to learn their
instruments. They took the soclos
and man, they broke the house up.
They thought we had a thousand
Ornette Colemans.”

“Cumbia & Jazz

I HIS final

Fusion™, fenlurlng les y
film scores for Elio Petri's Todo
Modo, marked a return to the
genre deserted since Cassavetes’
Shadows in 1958.

His breadth of scope encom-
passed many forms, from scoring
for dancers to harnessing narrative
to music; he breathed life into old
forms, and invented new ones.
Everything he did was immediately
recognizable as his, and his music
mted his turbuient  life like finger-
prints.

“What's  so funny. he told
Stanley Dance, "is some people
composer’s  supposed to

them, but in & way a
composer is a chronicler like a
critic. He's supposed to report on
what he’s seen and lived.”

Jazz is the poorer for his death.
He left no doubt that he was
among us: “My music is evidence
of my soul's will to live beyond my
sperm's grave, my mmetathesis or
eternal soul's new encasement.”
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RONNIE SCOTT: I liked
him very much. Of course,
he was a bit of a firebrand,
but here at the club he
was always beautiful. He
gave me an autographed
copy of his book. Music-
ally, he was a great inno-
vator.

UDD\’ COLLETTE: !
just a few
monrhs older than Mingus.
1 met him
both 13, at
Waits, when he was study-
ing cello. He would shine
shoes to pick up a little
extra money. I had a band
that played for the parents
of my friends, and I told
Mmﬁ:: he ought to take
s. The next day he
convlnced his father to
buy one for him, and only
a few days later he weos
playing it on a job with
me I touted him to every-
ne I met, including Red
Callender who became his
teacher. [

moral support. Somehow,
when I was around it had
a soothing effect on him.
He went to Mexico about
five months ago, and 1

Tributes §

November. I spent a couple
of days there, and it was
earful scene: he
was getting  round-the-
clock treatment, and they
were doing everylhmg to
get him moving, but he
coutdn’t even talk much.

GIL EVANS: My last
memory of him was when
¢ went with my wife to
Bradley’s, a bar in New
York, some time last year.
Mingus was sitting a few
tables away. He went
over to the piano, sat
down, and played *“Over
The Rainbow™ in his own
way. Then he got up, came
over to us, looked at me
and said; " ‘That's where
you are.

ED CALLENDER: Min-
gus’s intensity killed

him. He never did find out
how to relax. When I met

playing melodies on the
S, ich was very un-
usual in those days. Min-
gus was fascinated, and
although 1 never claimed
to be a teacher he insisted
on studying with me. He'd
come over for a lesson
and we'd sit around for a
while talking about
racial infustice. He was liv-
ing in Watts, and in the
early Forties Los Angeles
was a hopeless place for
black people. At one time
I had a group in San Fran-

Mingus in solid company with (from the left) Roy Haynes, Thelonicus Monk and

Charlie Parker

play with me. We'd alter-
nate playing rhythm and
mel parts on the two
basses. During that time I
never heard a harsh word
later on, of

periences that led to a
more bitter attitude.

ROBERT WYATT: When

I'd lost one of my parents
and now Mingus is dead,
I fzel like an orphan.

JON HENDRICKS: 1
wrote {yrics to his
tune “Goodbye, Pork Pie
Hat” and sang them to
introduce him at the 1978
Berkeley Jazz Festival. He
was very impressed, and
when | got to New York

he asked me over — I
think he was working
with Joni Mitchell, Md
she was singing a version
of the song. He was more
calm then than any of us

to Mingus

CEDAR WALTON: He'd
rehearse right in front of
you. The audience didn’t
expect anything fixed. [
was impressed with that
kinda thing — it took a
great personality to bring
that off. He was more
than just a player, he was
a spokesman.

OSHIKO AKIYOSHI: 1
met Mingus in New
York, when he came to see
me play at the Hickory
House, but I didn't get to
work for Ium until 1965.
I was with him for ten
months, in a band with
Booker  Ervin, Charles
McPherson, Lonnie Hillyer,
and Dannie Richmond. He
used to give us the com-
positions verbally, in re-
hearsals at his apartment
- there was very little
written mustc. For some
reason he took a liking to
me; 1 didn't have any
problems with him at all.
If it wasn't for three
musicians in my life,
wouldn't be here now:
Tabackin, my hus-
ba;nd Bud Powell, whom
I got to know in Paris;
and Mingus. When 1 felt
that no-one in New York
really needed me, Mingus
was the first to give me

could ber him, but
he was a!so ver'y depressed
and the impression

that he feu betrayed be-
cause he was no longer
able to play.

BARRY GUY: | heard the
news at four in the morn-
ing on LBC and for me it
was like hearing a friend

had died. Still, in & way it
was good to hear it on
the radio because that
acknowledged that his im-
portance  went  beyond
jazz.

1ZZY GILLESPIE: It's

frightening. The world
of music without Charlie
Mingus is frightening. He's
done so much round
music, and to think that
the well of creativity has
dried up is {rightening.
He's trained up so many
young musicians, and now
there’s gong to be a
void.

GRAHAM COLLIER: I'm
very sad at his passing
H: was a very great in-
fluence on my own work,
particularly in the way he
extended Ellington’s dic-
tum utilizing musicians as
individuals rather than
just as instruments,

HARRY BECKETT: It was
a shock and a great loss.
When 1 worked with him
he made me fzel at ease.
He told me he didn't want
me to try to be a Dizzy
Gillespie or a Miles Davis
— he wanted me to be me.
I liked how he went about
hings. You're always hear-
ing what a terrible charac-
ter he was, but I dis-
covered a Side of Mingus
that you never hear about
— he really enjoyed tell-
ing jokes. He had a great
sense of humour.

visited him there in

and Mingus would

Ellington died 1t felt like

Mmgus with Tubby Hayes in the

movie All

Night Long (pic: Eric
Jelly)

Mingus with Bud Powell (pic: Hans
Harzheim)

The universal man

by MAX
HARRISON

ONCE a legend becomes es-
tablished in the collective
}azz mind it seems there is no
way, not even a resor: to high
explosives, of dislodging it.
Thus it is almost universally
agreed that Charles Mingus
only found himself musically
with ‘“Pithecanthropus Erec-
tus” in 1956, yet such a belief
is contrary to the whole nature
of his achievement, which was
all-embracing.

As with so much good
music, the roots of his finest
work disappear into the mists
of the past; certainly they
reach beyond the earliest jazz.
One source was religious, and
for many this would be a mat-
ter of embarrassment in our
self-consciously secular age.
But Mingus candidly acknow-
ledged it with pieces like “Bet-
ter Git It In Your Soul” and
“Wednesday Night Prayer
Meeting”; and unlike the op-
portunists of the funk/soul
movement, he grasped the es-
sence of such things.

It was a necessary background
to his universality that in the early
part of his career Mingus played
with so wide a variety of leaders;
with Kid Ory and Charlie Parker,

Mirpu

m Burope with Erc Dolphy (pe

Jun Perwon)

with Lionel Hampton and Stan Getz

Certamnly he, unlike same other
well-known jazz figures, was entirely
clear as to s music’s immediate
antecedents, and paid character-
istically frank tribute to those from
whom he was conscious of having
learned must  Examples include
“Pussy Cat Dues,” a salute to Duke
Ellingten; “Goudbye, Pork-Pie Hav™*
a farewell to Lester Young for
Parker he recorded “Reincarnation
Of A Lovebrrd,” which he described
with humility as being “mamly about
my misunderstanding Bird”; for
Morton the Columibia “Jelly Roll"
{far superior to the later “My Jelly
Roll Soul™).

Yet the origins of Mingus's jezz
were wider than even these name:,
imply. He reached well south of the
border for the “Tijuana Mouods”
album, and there is what he rightly
called the “folk spirit” of items such
as “Haitian Fight Song", consider
also the seemingly Jewnsh ln.urgu:dl
overtones of his duet
Curson’s trumpet in “What Love,”
and the quasi- onental percussion on
“Portrait Of Jackie.”

Posslbly Mingus's own instrumen-
tal virtuosity was a response to this
breadth of reference, wide musical
horizons demanding the first major
expanslon of the bass's role in ]azz
since Jimmy Blanton's work for
Ellington.

The earliest decisive indication of
this was not, as usually stated, his
composition “Mingus Fingers,” re-
corded with Hampton, but his cantti-
bution to the Red Norvo Trio which
also included Tal Fariow. Here, be-
sides often taking the rhythmic lead,
he showed the bass capable of a
far more active participation in the
music’s  harmonic  and  melodic
dimensions than hitherto.

is aspect of his work reached
a climax with his phenomenal play-
ing on the “Money Jungle” album
with Ellington and Max Roach (and
it might be added that an instruc-
tive evening can be spent comparing
this with his earlier “Trio” album
with Hampton Hawes and Dannie
Richmond ).

BVIOUSLY such nchievemems

In Manhattai ong with a definite
story in mind,” he d) wwh the
black humour of “Lock Em Up”,
which echoes the dimtraighs howin
of a lunatic ssylum, #nd sl th
beside the comic realmm of in‘.
Day,” » descenawnt of

“Sidwwaik Bluss,” that ewriwr (l“lhl
seauup of the unlovely sounds of (h
chy

And yet a piece such as “Pithe-
canthrupus  Erectus,” for all it
~sophisticated intentions (“a jazz tone

"),  #s direct und basic as a4
fisld holler. It may be more to the
point, however, that the passage
which suggests the asphalt jungle is
notably more savage than that which
represents the ongmal, natural
jungle: the parrots’ screech and
monkeys’ giober take on a more
frenetic desperation.

For Mingus, as for other jazz com-
posers, the ensemble finally was
king, and ensembles like this are per-
haps an attempt to contain the isola-
tion and frenzy implicit in Parker’s
tines and explicit in those of Ornette

leman.

But such music is too hectlc often
to submit to Mingus's

MINGUS
ON
MINGUS

N OTHER WORDS, 1 am
hree. One man stands for-
ever in the middle, unconcerned,

istically affirmative rhylhms, and
only rarely was the poise of the

“East Coasting” or “Tijuana™ al-
bums attammed. More typical, in &
sense, is the sometimes oppressive
“Blues And Roots” collection, its
hot reds and stormy purples burn-
ing and glowing in one’s mind long
after the record has finished. The
sustained, almost trancelike, collec-
tive intensity of Mingus's very finest
passages fascinates like a hypnotist's
stare.

Jazz composer that he was, he got
men to play better than they ever
had beforc (or, often, ever would
again) — Jlimmy Knepper, for
instance, on “Pussy Cat Dues,” or
Shafi Hadi in the improvisation
which so memorably ends the film
Shadows,

Yet it has to be insisted that the
outstanding  collective 1mprovisa-
tions on “Conversation” or “Ysabel's
Table Dance” were fully anticipated
by the counterpoint of, say, “Purple
Hean" (1934), thaz the lmmensely;

are a matter of
much as technigue, and of a cum-
manding personality, and it is no
wunder  that Mmgus became, as
“Crying Blues” so conclusively
demonstrates, the greatest jazz
solowt on hus instrument. He was
slpa the only major jazz composer
wha wes, throaghout his career, »
Vet for a man such

’ who sometimes was
addzg I fling Tezge snecehl
1. 1aiy™) w»

U t N S hiw l'
mpind Contrust Teaseis

ch
“Love Chant” (l&zﬂ) were as fruit-
ful an assault on the formal limita-
tions of jazz as anything in “Black
Saint And Sinner Lady" (1963); that
“Minor Intrusion” (1954} perfectly
achieves 1ts ordwring of the nwtura!
natural conflict between two quite
different meads

The Boew sarty pisas are ds ad-

) irark’ s from the eonventiins
T T thrm W8 meyiing thar o
Lrerd Home diverse e Im

v Ty f & utpul,

nlky, foe Migus, for th

adlam ol music &8 4 dwchly
5 humen identity,

waiting to
be lllowed to express what he
sees to the other two. The
second man is like a frightened
agiml that attacks for fear of

ing attacked. Then there's an
overloving gentle person whc
lets people into the uttermost
sacred temple of his being and
he'll take insults and be trust-
ing and sign contracts without
reading them and get tatked
down to working cheap or for
nothing, and when he realizes
what’s been done to him he feels
like killing and destroying every-
thing around him Including him-
self for being so stupid, But he
can’t — he goes back inside
himself” (from Bencath The
Underdog).
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UFO (pic: Robert Legon)

NICOLETTE
“* Nicolette *

LARSEN:
(Wamer

stupid
vacuous

just  plain
Mitchel’s
Waltz"”

The choice of the Louvin
Brothers' !The Angels Re:
ioiced In Heaved Last Night"
but_inferior to

{Adam
“French

Bros. K56569).
syn-

Tﬂ blandest, most
thetic music of the
moment is not, as many of
us might expect, being pro-
duced by the disco factories
of Europe and America.

It's being munu'muua n
Californla
loafers whose oollecuve in-

dolence is interrupted oniy
by the occasional excursion
wto  the  studio  (air-condi-
tioned with coke dispensers
freely available, of course)
where they guell on one
another's album sad
enerally have & gay o

included on the
posthumous _Gram _ Parsons’
compilation, “Sleepless
Nights". {5 the kina of song
for " which Emmylay Harrls

the version

cllnnmn — wltness h
ng on “Elite Hotel”
mdmonzl “Satan's

rown”, which this resembles
in mood, o her version of

Louving’  “ When

Stop Drelmln{ on "Lnxury
Liner”.

parison, sounds unmmforllhle
and too forced lry\n( to
carry the vocal lea

The most o"emwe item on

time, much to the eventual dlspln!, though, ls an_emotio-
uale of the nally §p X dmon' of
S it R i Latachia A LAk ook et o

solo debut (she has appeared
previously on albums by
Emmylou Harris,
and, most recently,
Youn;) is a_product of that
dubious sensibiity and, w.m.
out much doubt, one of the
dullest records ever made.

troops

and Paul their
contrlbutions €0 this record

of their
Dresent preative energies one
can only hope that any
future LF. reunion wiil fire
their imaginations _consider-
abiy—really, if Barrere had

ecord
consequentis] as the one he
here foists upon the verslon

ed him out of
studio.

Payne and Barrere, who
lpel’ on  most ol this
um, are augment b{ a
Dosse. of equally llm liar
Linda Ronstadt adds
harmonies on such delights
Bacharach's drab
“Mexican Divorce” and Bill
and Fran Payne's hideously
cute “Give A Little”, Jim
Horn is at hand with & l‘iw

number of songs upon which
1 sincerel: sh J. D,
Souther and Glenn Frey had
not bothered to coflaborate.
It's the type of performance
best left to Vicki Carr, 1
think. Jts contrived bombast
leaves me speel:hlesl with
mcmdumy, it's not so much

more a monsoon of
semlmenulhy.

Nicolette can probably feel
some consolation only in the
simple fact that this album
wasn't given to Penny Valen-
llne to review.—ALLAN

ONES.

IDRIS MUHAMMAD :
*You Ain't No Friend Of
Mine” (Fantasy FT
562).

AFTER four years and &
handful of albums for
Creed Taylor's Kudu label on
the East Coast, drummer
Muhammad now records ln
Berkeley for Fantasy Reco

ho are currently bllulns
the market with disco/funk
product in a successful effort
to lose their traditional jazz
image.

And a drummer i3 all he
Is:  like o1 Connors,
ldris leans heavily on
talents of others in putting

but the music is worldly
enough: lead-off track 18 &
down-the-line chunk of stan-
dard dance-floor fare called
“Disco Man”, with fowr-
man vocal group upfront und
a tasty solo from Bullock, th

After an lnspnd one-

chord jam, “See Saw" (nol
the Don Covay classic),
comes *The Doc” over-
long. with meliow vocals
fro) e e team and &
solid tenor break by sax-
plnfyer Bob Berg. Title cut,
written by Bullock (who
sings it) 15 & dated funk
lhlng, again too long at #

P en fonger o ah elghi-
minute” excuraion by Muham-

ow-per
uuionhu Gullherme Franco
and Zakir Hussain, who adds
an. Eastern flavour via the
use of tabla and duggis. It's
good to hear syndrums doing
something other than dub
over tom-tom fills but the
track soon gets boring — to
these ears at least

UFO: they only come
out at night

UFO: “ Strangers In The Night:
A Double Live Album “ (Chrysa-
lis CJT 5).

HE lesson to be learned from
this album is undoubtedly
that the natural habitat of a
heavy metal band is in concert.
The proof comes when the cold-
ness and relative inefficiency of
UFO's studio work is placed
alongside the roasting live hive
of hard rock activity on
“ Strangers In The Night.”
Tracks that sounded mediocre in
the studlo suddenly come to life in
live performance. Players whose grasp
of technique could at best be termed
“ adequate ” in the confines of a re-
cordi; booth are magically trans-
formed into heroes when faced with
an adoring audience, and respond to
that adulation magnificently. Lnstening
to “ Srangers In The Night " you be-
gin to comprehend why UFO are (a)
a fast-growing cult in me UK and (b)
such a massive attraction in America.
They do n right. They
ences on stapie Gt of the lowest
common de nator: the riff, the solo,

the ve lAndwhenlbmddoesmat
as wcll as UFO do on bum, then
aritlcism s bes.dc the point.

A hive album, if recorded mpeﬂly. is
usually a heavy Fmetal bands  definitive
work: that’s mare n true here, Pro-
ducer Ron Nevison has wisely conllded
audlence intervention to
outros, and only occulonllly (an i me

Out ") do they
during performance, thn
{205 10 the .
vison concentrates on capturing

the band l“ the)r 5lnry on stage, lnd
suoceeds ably.

!l hBWcllS.

band on vmyl 8 :ud| embuu hshlon

Lh.-z one is forced arw-n
Su:n;ers The

Nrf)l( " to Viscomei's pmdm of

Toay
Thin Lizzy’s * Tive And Dangorous.” And
lh:&n you kmow, is no mean mlr

The verve of UFQ's individual char-
acters is vividly apparent here. Michael
Schenker is yer traditional guitar hero

wrenches run after run out of
you can akmost su his body
conlm n Since
&8 recorded, by the w:y, sd-ne.nk:r
and UFO have parl.ui Company.
placement is Paul Chapman, for'merly ol
Lone Star, and I can alieviste the anxi-
of fans by recommending him as a
worthy successor.) Vocalist Phil Mogg is

the standard  muscle-fiexing singer,
ano!)ler Roben Plant but betler an
ost gmportant of all, the mymm

se«lm of Andy Parker (drums),

iy (bass), lnd Paul R.lymcll:l i

lnd keyboards) l-y dwwn a beefy found-
ation beneath Such is the
er of this mn'n lhlt 1 don’t even
eel 1 need ta see UFO to find what a

great henvy meul outfit they are.

The andle

-wncmn. tempos \xm the wmu}ﬁ-.
flow. That's Mu( m ** This Kids *

such a peat track, while * Love To Love

has the band dropping into a ballad (a

ballad?) remuknhla for the

of piano contrasted with flerce guitar

amdln;

momentum rarely lets up, but 1
can't help thinking that it would have
been a s\lpenor proposition as a single
album. Come side three, UFO lose touch
with the fact um they're st their most
patent sa a sofid unkt and lapse into u.e
inevitable

medioore o
1t: not untit the
“X.q It Rou ! (hll the heat picks

Psatet doubt ¥ their diehard fans win

agree. e as much as

given. And on ” Strangers In The N

dhey're centminly, given a3 much a1 ke
take. — HARRY DO}

ming and the turgid arrange-
mem and allows Ms. Wash-

on to waft in with a full-
;cnle duplication of the Disna
vocal style — ethereal, sexy
and intelligent. The song hap-
pens to slow badly during a
break for silly noises, but re-  while
covers its pace and swagger

“Take A
Chance With Me,” a pretty,
eal‘ler paced dlsco long nholl!

might

“Jay Dee's Booge.
Red Rhodes’

are no  more

 Sheffield Steel” Is brisk and

technically impressi

ultimately

Nesmith's g
only faintly amusing.
Brumle; r

contributions

memor:
Rockabilly”
14,

arrangement, of “* White
& 3
e e S(FESMICH 13)

SONNY FISHER: “Texas
{Ace,

end, which makes me wonder
whether it was intended as a

master <
CH Other gems Include the
originals of the Moonshine
) them “ White _Lightnin' "
GEORGE JONES: TR,
o
Lightmin®“ oo’ “of “Jones' | . versions)
““Revencoer Man" (the
btnioers

this

be recommended as &
dmonmﬂlon of its author's

HEN these two albums

also. pure tone, landed on my desk I Shot Sam ‘aggin’ Along "

succeeds by camplemenung — bul “again it's melodically ~Was taken through some kind {5 only the first part of 5.:
both lyrically and musically —  light. Perkins’ * Atrium ™ 15  Of Jtime warp. For a start, line; it's completed umh the
the vulnerable, vau-mu qual-  more distinctive, with an  they're ten-inch albums but  words, " With Jesus" it's re-
ity in the lad: . With  2motional base to its col they, also look as if some- |igion rockabilly- sty]e .,.d
better (and !ruher) mllenll uon which most of the other with Revivalist

and a more coi y lack. trunk in an ofd attle. They
ducer, Ms. Washington oould His other piece, *“Salty reek of the mid-Fifties. Fistrer,
exploit her Ross connection to  Psaltery,” is less  distin- black wavy hair and side-  fran
better effect. Here, she’s just  guished but features his in- boards down to his shoulders,

stomping around in the Disco
of the Mindless,. — STAN

PACIFIC STEEL CO:
“Pacific  Steel  Co.”
(Pacific Arts PAC 7-

121 — US Import).

triguing slide guitar technique
(pmicumly effective  durin,
final fad

dmm. Tuns).

spite such moments of
occasional interest one is left
finally with the impression of
one of those demonsumon
ssmplers obe  mij
from n salesman trylng to flog

e with its quicl
like a hick count

receive the kid

Freshest, most ing of
the is a protest
song, Caribbean-style, “Tel)
M! ere  Did We Go

Wrong”, featuring on vocals,
of all_people, Max Romeo —
resumabl: the t
ar In A Babylon"

ream’ /™
man. How did he get iu
there?

There are so many superior
releages in the same musical
area around currently that
it's hard to recommend this
to anybody. It ain’t bad -
{"‘l’l‘ nothing special. — PETE

INGFIELD.

DEBORAH WASHING-
TON: “Any Way You
Want It (Aricta SW
50040

e lnvesunenl, at
prices, might even deter the
most ardent collector.

new stereo. nigb:'s ballin®.

both
B. J.

one’s just uncovered them i
a

stares at you hard and mean
from the cover. He's grinning Mixed with the
ever so slightly, but §

It's hurting him. Jones looks

his white ‘stetson s pushed
back over his dark, greased.

back hair and he fooks like
local ranch
come to town for & Saturday

p “dust jackets "
and  you find the designs are
the od EMI

ends uwp
flavour. Petulhr. “How Come

is lnomer rocker with

ang with_which h
name, These early tracks
show much more of the in-

fluence Roy Acuff and Ermest
Tubb were on this boy from
East Texas. Throughout Jones
gets appropriate support from
some of the Starday house
band, particularly Hal Harris
on_lead ;ulur.

cliches of country music; an  Cole will probably like it, |evetag cularly the print- These two albums are so
Inﬂrumem synonymous with h. — ALLAN JONES. g of the record company’s compatible rm treating them
's more sen- name and address ay the bot-  as a double album and the

umenumy it's most com- tom. And just to round things  should be purchased £mmed?j
associsted with MICHAEL WHITE: “The off, there's the little iegend .my and played as such. Be

capecially lachrymose ballads, Factor”  (Eloktra 2 ‘the bottom — * The use of first_on your block. —

for which it usu-u{‘ pmvldes ACETEX ' cleaning material nonm GRA’

a suitably mawkisl K52095). w-n nresem thl: record and

backdrop.  This clk:he ob~ kee| free from dust.” _—

Yo e e — P ‘ﬁm vl!r‘tyl lr;‘slde both m‘m EXILE: “Mixed Emo-
instrument’s use in a great antipathy jackets fits the presentation. tiong’”

country music, but it must be towards the violin, un- It's raw, oldfashioned rock (RAK * SRAK

said that this album, which less there are dozens of them 'n’ roll. 533).

features the work of ﬂve lnd~
ing _contempos

of the u) luel wlll hndly is one
persuade its harshest detrac-

[E POUNDING beat of a

sofitary drum opens this

album like & declaration of
ten!

8
bass, percussion, sub-
“ Shaft * |ulur) you realise
it's stay-in-your-chair time.
The first side goes on to
feed “Standing In The Sha-
dows Of Love” “Fire” (as
consumed by Arthur Brown.
not tha Ohio Players) and
“The Letter” into the disco
mincer, and the result is &

estrian horn charts; Va- n
?::3. ‘Carter. Herb Pedersen, together the pralific “output
Albert Lee, Victor Feldman of albums under hls name —
and James Burton mnke neither writing, llnung. nor
csmeo and none So hardly
of them wcceulully enllvm surprising that, wilh each cut
the proceeding penned and  featuring

Ted Templemuls produc-  different sesssion players and
tion and Jimmie Haskell's <ingers, oA
arrangements  further con- m::ley coyllecﬂnn. lt';'unukely

tential enjoy- an
found W% Ptiers g solectc jazzdunker will like

arrangements are frequently
sn sweet they border upon

No big names among_ the
credits — they're

the
version ot vmmu
“Lotta Love").

The album’s emotional cli-
mate is  uttedly sterile.
Larsen's voice suggests &
vigorous personality, but the
production makes her con-
tnually anonymous, while the
material encourages no real
commitment. The selection of
songs Is dull (Jesse
Winchester's "Rhumhm Girl”)y.
clearly  unsultable  (Sam
Cooke's “You Send Me"), or

competent near - unknowns,
based around & rhythm sec
tion of bassist  Lincoln
Goines, keyboardist Cliff
Cnner. guitarist Hiram Bul-

and Muhammad himself.
Produﬁlon is in the hand of
Willial better

Idris may O(
life-style |nd lr
judge by his abum lleeves.

mess —
to dance to (too (fast,
rigid), and equaily imj
to toss round * the
that emerges
intact is Ms. Washington's
voice which, on occasions, has
the exact timbre of a young
Diana Rm.

Fortunately, the second side,
though uml Iy uﬂlmedavl

hl;hl)' -presentable  numbers.
“Ready Or Not* opens with
the lpooldes! bass ine since
Ben ng's Supemnurzl
Thlng e Credll for this

to James Jamerson Sr. !
blessed, * Ready Or Not ™ also
abandons the clockwork drum-

playing Beethoven’s Sth Sym.
phony. The jazz or rock viglin
Bec

evils one «nlenu;

sides st
Houston, Texas,
from one trat

Fisher cut his eight
the Goldstar

track laid down the
following year. Backed by his

Studios,

LIK.E mad professors, Nicky
Obinn and Mike Chap-

tore _ of redeeming  fixed smile, and no matter regular trio of lead guitar, AR rtwﬁedly the brazemest
features. how good Uu plly:l. one still bass and drums he boogies Of Pop Chart hussies. tinker

This record includu con-  somehow wishes they'd stop and his way through in their labs in search of the

rom scraping .vuy .n take up  Such tell-ull titles as “ Rockin®  Perfect Single. They found it,

who can be nld to saxophone or ukelele, & Rollin’.” his original “ Rock-  gin and again (for England)
have introduced the pedal Michwel White plays a five- [k dy * (ater picked up in the e.ny Seventies, with
steel  to rock audience  string electric violin with by Eddie Bond), Can't Sweet, Mud and Suzl Quatro.
through his influential work  gufficient skill 1o earn himself Lose™ ang “Pink & Black.” ~ Theyve finally found it for
on _the 5" * Swestheart  ap least five diplomas and as “Hold Me Baby " is a real America with Nick Gilder and
Of The Rodeo”; Smeeky Pot€  many citations, He also plays gem. Fisher comes on like a e,
Klelnow, who further popu-  acoustic violin with four  half-cut delinquent cleaning Exile Is an America -
Javised the instrument with  strings, and on this album has  his nails wi ndle of plece. produced by Chapm:
e JElylox Burrito Brothers:  surrounded imself  with his ewitchblade, while the They've had one of the year's
Al Perkins (who replaced  talented sidemen and & whole rhythm slithrers along and the biggest records in “Kiss You
Kleinow in the Burritos and  gaggle of |Irl sin gnlm bites == track Al Over,” which marries the
o™ ter with " Stephen  S°B8 (Bt Elsic they produce  Moves Iike & sake throygh halt-whispered singing of Dr
Stills' Manassas); Red Rhodes,  while hwuble commendable, gnu “Little Red Wagon " is Hook to the onechange
who is probably best known and professional, fs neither & hick-country comedy rocker format that Hot Chocolate
here as a member of Michae! fish nor fowl. It has neither wllh i for then) jazzy builds hits around (with the
Nesmith's various National  the .po,.unwy of jazz nor bass lick lmm “ Aln’t Gonna
Bands, Tom Brumley, and com- George Jones is now a Bump No ). Not coin-
possibly the most traditional 7 foren’of classical  coun r-star who had  Cidentaily, s is one of
of the quartet lnd a stalwant ing stuff. At its  his first hit in ‘56 with “ Why, the akbum’'s two Chinnichap
of Buck Owen most effective on & piece Baby hy.” Although he compositions,

They are nlloan two  called “ Well 1t Do It Then,” doesn't like to bt remlnd is is a fine collection of
tracks each, and thc music it becomes superior disco about it these or dil ensible pop. The playing
varies gradually from familiar fodder. George cut some rocknblll production -re excellent,
country bllhﬂs like Brumtey’s But the combination of stuff ln the early Fifties, -nd wﬂ- prominent ee Gees in-
*Selah™ ctive Slow  breathy vocals, clamouring, some of it was lssued under fluences (clipclop drumming,
blues m-rred unfortunately  insistent violin solos and in-  the name, Possum Jon llnmwi‘hoou) Like Pablo
by some particularly cumber- censitive beat from a top Wonder what Tammy f" Cruise, Exile combines nasal
some drumming) and Sneeky  heavy rhythm section even- est  Coast hzrmonles

Pete's mtmospheric * Tonight
is Forever,” which is an effec.

tive showcase for the versa-  ances,
tility of his range but a rather  Heartbi
slight theme, which are set Alvuys.

against more typically r-ucoul
e two

tually renders the

like
eat,”

o break down hardened

listener

numb. The various Dedorm« of the most torrid rocka-
“ You My bllly of its time. One listen to

and * Lile As  the erto unissued ‘‘Rock

could sctually be e wlll prove it, It's an un-

of that? Did she clm? W:l
re use Jones recorded

inhibited raw rocker with a

blue-eyed soul Jicks, rti-
cular charm ls the Shm ard.
ness of production. There's
plenty of space; parts aren't
automatically multi-tracked to
beef up o sound.  Un-

bar-room stomps like petica) prisoners under in  strymmed gultar fouro similar  like Chapman's other recent
le Dee Maness tunu “Fll terrogation. “ All right, 1 can’t to “ That’s All Right” Jones® work (Smokle Nick Gilder),
'n" Sassy " (which is hll’dly stand those Arite ics lnd hoarse voeal and general yell- this is not msipid or preten-
as sultry as the title sug- that blasted violin any longe: ing demeanour will be un- tious, Like it, Exile is im-
gests) and the goodmatured  gimms the confession and, rn recognisable to his country mediate ang’ saleable. —
Bt rairly “indonscquentiat  signt© ~— CHRI fans. Things fall apart ot the DAVITT SIGERSON.
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R: **Youngblood”
(MCA MCF 2864).

PVAR s 2 multi-platinum
album act in Amenca
with such classic Top 4
streetfunk singles 25 "All Da

Music "L
World is A Ghelm and "Low
Rider”. For the last few years
lhey 've been torn between
with United Artists and
MCA, and the genesis of this
album 38 confusing: it appears
on MCA m me UK and on
UA m the S
The resull ol “ail thh dh-
traction has been to
War's once unassaiiable rnlr-
ket position; goid discs instead
of platinums. “Youngbtood.” a
movie soundtrack, has been
the least successful to date,
and it's & pity, because It con-
‘their best work,
sound is among the

ar's es
Mnllers reeds. Vocals are most-
chants.

by Deo Allery the, co
hexlon eomes from the guitars
and load si

Scon 3 wry, wro '1d1y shepherd
for this up-front. finger-pop-
ping flock of easy, down bro's.
Doing this soundtrack for &
street_picture would seem to
their perfect  vehicle.
Because they do better at
wves than at carefully
structured compositions, Wur

rotect
eir grenut
overextension of an k
on the “Ch-e equenc! do
they ]:m 100 long.
Ot the more nnblhou.l uues
100

by
S strings lhn gn

pear half-way in.

Dom‘ * and “This Funky Mu-
rank with War's very

grluv b!s( — DAVITT SIGER-

—_—

AL ROBERTS JR.:
* Rockabilly Guitar”

ERE'S lnclher

all my

the vocal departm
e Reabr et ipdicated
by tne title, has 8 large helo-
ing of rockers, such as *Tel
s Rock < Too Wrecked
zy  Rock,”

Bdm! approach, his voice
has Jittle expression and con-
times the album
very lackiustre affair.
His ltrenglh lies in his gui-
tarwork, which is perhaps
why 1 perked up whieni,_ e
needle hit the sole [nstrumen-
tal, * Walkin' The Cat," llh
some ﬂeel fingerworl
acoustic guitar touches lnd

vaguely remliniscent of Dave
nds’ a)

throbbing bass. He sounds
more at iome, vocally, on the
slower numbers, and his ado-

lescent-sounding cords wrap
themselves lro\md * First
High School Love™ in com-
mendlble Tab Hunter h:hlon
*She Put The Hurt Me"
is another ballad suited to
Roberts” soft voice, and its
slight Mexican flavour is
topped off by some effective
Splnlsh fulurw i

the out-and-out
rocjmn. forget it. Roberts
should concentrate on his axe.
Duane Eddy. Roy Buchanan
and Link Wi have realised
they haven't oot the cords to

Marvin Gaye: a masterpiece

after all?

EDITOR'S note: A
couple of weeks ago,
Vivien Goldman trash-
ed Marvin Gaye's new
album in these columns
A drssentmg
pleads to be hea
that of DAVITT SIG-
ERSON.

AFTER five years of

corporate, legal,
financial and marital
hassles, Marvin Gaye
has unleashed a
double album contain-
ing entirely new work,
the best work of his
life.

Since " Let's Get It On "
in 1973 (the last of Gaye's
hat--trick of classics, be-
ginning  with  “What’s
Goln On " and " Trouble

") there’ve been two
live atbums, one passable
studio release (1 Want
You ", mostly written and
produced by Leon Ware)
and a smgle. superb dance

record, “Got To Give It
e producer of that
masterpiece, Art Stewart,
has engineered thig record-
ing i ly. pre-
served the nostalgic, lay-
ered qnllltg of “What's
" but avolded the

attendant slushiness. Marvin
still filigrees his tracks with
percussive colours, strata of

MARVIN GAYE (Pic: David Redfern)

backing vocals (mostly his
own), the blqullolls wails
of tenor sax, and

Watson’s 'guitar __ leads.
Marvin doesn't use string or

ham seumns The result is
of sustained in-
(Imucg lnd clarity,
ich new charms are

hun-

yet one

stil emerlmg after
dreds of
Thy

el TR

rambles, and m rambling
inscribes Mself upon the
listener's  memory. th
familiar _ changes  and

rhythms, but without modu-
lar structures or standard
repetitions, Gaye takes the
commonpiace and the real,
and contrives a sea-change.

Gaye has the courage to
show his feelings as they
are: and the feelings of a
couple on the split are
frequently unattractive, The
seamy details of arguments,

custody  battles, alimony
hugmon are here .mucl;;d
e

ife,
dem(u: of a great affection.
After all the novels and
films an the subject, Marvin

Gaye has produced the
definitive musical account
of _ breaking-up.

The songs, Al fements
of structure, style and
performance  within  them,
constitute a set of emotion-
al coordinates which may
perplex in  isolation, but
which in conjunction locate
this important theme with
sublime precision.

match their picking. and so
has Santana, ang they've hired
vocalists to suit their music
Roberts should do the same,
and concentrate on formulat-
ing a more personal guitar
style and sound ROBIN
GRAYDEN.

FREDA PAYNE: “'Super-
natural High” (Capitol
Tower EST 11864).

JPREDA Payne is one hell of

 locker, which is only
relevant because she ain't
one hell of a singer, though

effective enough,  Praduction
is by Skip Scarborough,
who's’ done fine work with
and _ written

and
. There's

Crawford’s “T'll Do Anything
For You" and Scarborough's
“Tell Me Please”) and some
very nasty stuff ((he grace:
less revwll en of
“Happy Hcre
Again, doublleu inspired by
Linda Cllﬂordl success with
“If They Could See Me
Now™ Scarbaroughs produc-
tion 1s flawless. A lot

(very talented)} pretty people
are looking for record dells

AVITT SIGERSO

DAVID KUBENIC :
““Some Things Never
Change” (A&M AMLH
68501).

N OLD [fashioned terms,
this album  might be

classified n-

would,

the
be 'clnsed alongside

ings
" Kubenic's  debut
[s more than merely

B¢
album,

an  anachromism. There 16
much here to be praised,
Kubenic has obviously paid
little heed to the changing
climate 1n Britain His lyrics
are not exactly n llne wuh
the determined  dogmatism
that has marked this year's
new acts but instead float
within the confines of a
romantic imagery that we
may have thought long gone.
It is sometimes annoying,
indeed, that he daes not take

a straighter route in getiing
the message across, for
“Anothu

though titles hke
Lone Ranger”
Never cnang
The First Degree” are seif-
expllnllol}' the actual iyrics

are shroy to the point of
incomprehensabilit ty- And
“The hires,”  musically

the most impressive track on
the album, is a total lapse
into pretentiousness.

But the instrumental force

on show, combined with
Kubenic’s  unique vocal de-
hvery, goes long  way
towards compensaticn  His

band here 1s admirable, and
that producer John Cale has
pulle¢ a committed perform-
ance from them speaks well,
1 suppose, for the standard
of Kubenic's matenal. I would
plrnculnrly mention the roles
g by guntarists Chris
peddml and Ollie Halsall,
whuse skill is often astound-
n a basic hard rocker
llkz “Sit On It their under-
standing of the dynamics of
the riff 1s quite incredible.
. Kubenic's forte, though, is
in structuring his songs (0
emphasise the passion of the
vocal, an asset that sels
aside "Another Lone Ranger,”
“Some Things Never Change"
and “The EIf Shires” as the
better tracks The sensitivity
“The EIf Shires” arrangement
is especially striking. Those
three tracks, plus the crude
hard rock of “Sit On It
leave me with the opimion that
although “Seme Things Never
Change” might not be a spec-
tacular first album, Kubenic's
future is well worth following.
~—HARRY DOHERTY.

TAY WITH ME

[
wele(
i)

N

Her compelling newalbum

STAYWITHM

Album TRAIN 3 Cassette SHUN

how could you resist?

-KIKI

e D
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Z albums

ORNETTE'S
DILEMMA

ORNETTE
 Body Meta.” Vove Poetry
Home Grown, Macho Wo-
man; Fou Armour; European

Echoes.  (Artists  House
Coleman (mFx} Bern Nix
Sg) charhe lerbee  (a).
Tacuma (bs),

shannon Jaduon (d). Pens
— December 1976.
“Ewopean Concert”
Street Woman; Song For
Che, Whom Do _You Work
For?. Rock The Clock, Wnt-
tan Word. (Unique Jazz UJ

13).
Coleman (alt, vin, 1tpt),
D-wey Aedman (ten, mus-

10), Charlie Haden (bs),
Ed Blackwell (dj. no dwe

{STENING to these two
albums in close con-
Junction raises a mess of
questions, principle among
them ing — what went
wrong? How could Ornette
trade in the consummate
group empathy of the earli-
er album for (he'chamcter-

jouka on “Dancing In Your
Head™”, either.

What it is 18 a great altoist
playing to one l|d¢ of an un-
hythmic wall-

1stic
guitars on the later? From
this distance, we can only
speculate.

Maybe it's all as mundane
as not being able to get the
right guys for the group; few
musicians can play Omette,
and his revolution couldn’t
have hnppeud without them

The current outfit has been
czlled *'Ornette's rock ‘n’ roll
band”, which implies a tilt at
the charts; .l isn't, and he'd
have been lot clozer with
Ihe title (rlck on “Friends And

Neighbours”. It isn’t particu-
tarly close to the session with
the master musicians of Jou-

paper, Jecrliyi Rasios s
to them as they are ta him.
Inspiration is non-existent on
their part — dig Bern Nix's
level of interaction on “Fou
Amour”, for example — and
conzequently reduced on his.

“European Echoes” is a use-
ful study piece, lacking the
bounce of the original and
somehow almost underwater
In its pruenuuon. At first,
as minia-

(on the “Love Cry” abum)
but the sheer tackiness of
the ensemble, and the lead
guitar in particutar, soon re-

ORNETTE COLEMAN (Pic: Valerie Wilmer)

duces lhe lmllll sprightimess
to_a tru

Throuy houl the trademarks
of.the Coleman temperament
— the sudden squalls, the joy-
ful zig-zag jackrabbit runs —
register as manncrisms rather
than outburst, and the over-
rding impression is of an ar-
tist  corsetbound by his
chosen environment.

Not surprisingly. his great
glfts for mel invention
are curtalled, and time and

again he hu;mcx on familiar

It Omette’s Atiantics offered
an almost unparalteled variety
of _approaches to making
music, this latter group stil
offered a fwir number.

“Street Woman™ and “Wnit-
en Word™ would be consider-
iy leas eflectrve as tunes
without the role of Blackwell,
and the lavely horn unisons.
edman was a wonderful fof
for the leader, his dar

attsor replete with Tmoans and

hallers a great launching pad
for ‘the sharp punity o the
“Who Do Look

For" mournful hue beside
the ‘MId grief of Omette on
“Semg For Che”. Only m the
e

ft

alto nn

ssclion of lbo multi-
The

" doms mnd conven-
wmsl and 2 hme pedmpirian
mnid the <hiverings the
venen, el.sc-vh-re, ne 14 wildly
bt

H-dv.ns solo on “Sang For
Che” moves out from “Ole™
ternitory into hwart stapping
ergnelity, and gisen way to
the keening homs as Biac
well smites the cymbais
tastebud - activating  sound
which perfectly anticipates the
pitch of the ensemble: drench-
ing. Everywhere, everybmdy
WOTkE olve,
stmple where simple does it —
Haden's tailpiece on “Strest
Woman”, for exsmple — or

or’
And Ornetie? He pllys n
the top of his game thro

out, throwing melodic
ideas  with prnﬂl ate
bursting out of
like the uncontainable- life-
force, Listen to the mel
fe mints on " Written Word ™
— and keep your fingers
crozsed for & re-union. —
BRIAN CASE

RICHMOND [LAVERNE

cadences, “Home Grown” is

gﬁou; But repe i “Voice
try” takes forever to es- waxe muq-m ANDY LA-
tablish & hypnotic Bo Diddley r:« Pests
beat lore the leader comes  And Muge Sh-l Bo-
in, confined fo the crests but (&0, REachons, "R (Stewpie =
athwart the polsVeme (o). Richard  (bs)
.

‘The European concert, on
the other hand, is magnificent.

Probogly Copanhagen —

AVERNE sounds as though
he has listened intently

to Bill Evans, Chick Corea
and Keith Jarrett — and 1o
very few jazz players besides.
Digcreet and l'nlhly poh:hed
his style force.
Moving expertly onward- fmm
one situaticn to the next, he
presants each phrase for our
inspection with poise and re-
finnmant, but his destination,
if indwed he has ons, remains

fayed an the frst side of
this aibum, since his
recording with the New Ymi
Contemporary. Five In 1963,

On the side’s two blues
tungs and cingle ballsd
Pecfe

ThoupMie's] enjoyiAgdhimell
Foster's

T Pl!

formats L s to
think what 18 left to try."On
this abbum — of 11 well-

xnown and varied songs —
the singer relies on the ex-
uvnuly lifty support provided

the most closely guarded of Just as
secrets. of Murray's M hat on

Richmond, whose facility is |h= latter is
equally remarkable, sbets L- Both tracks comain fine
Verne's with d i solog from the
precision. His arco llnﬂ)hﬂl 'ass excels
reprawenied by “hebections”  on JOne Up - with a Tquid
tone and a Dolphyesque atth

is twchnically fmpressmve, and
50

Yet this 13 _nll—cenlt‘d 'olv

and unlikely to
ly to Bsteners whose omhu--
remy n the lime by

ton 1 consder mgasif 2 be
bop ynt,”  Ruchemonnd »
qumed as sAzing In the metes,
neither Thet | sebwers
asp-m- nor iy headlong
verve W imh Vg—
here — MlCHAEL JAMES.

SUNNY MURRAY

MURRAY'S UNTOUCH-

OR:
*.) Am c»n- {b) Pagt Perfwct
(s) A»d One
Oown: (c) Now, Vit

Aoplasi (ewn T P 150
I y 2
(8) — Youzen A i n h.
t:n . Vase (al1),
). UNNVW- (

E'()
9).

I HAVEN'T beard convention-
“time" playing from
Sunny Murray, of sort

tude to symmetry — and Ms
Sudler showe goad ideas both
as ranust (nurp.

acw
nurn. onsters) and
olowt wn, = App

T

sd puthm swtin Modve wp-
prare to hebd the ta

o
avthew, but w owermingd ified
s thodox
2 mopited

Ma  Sadiec's

Hm." a
frec-tempo prese which fde
the drummer ¢Oiag W
inch momaryghoel SRR
barmge of

drum
aunem; hi-hat.
ity of both Blnieu md Hop-
kins is notable on this lengthy
rformance.

“ Applebluff *  coasists  of
Yound’ Yancy, !um:no v-'m--
ally anomymous,

umple mur in ¥ i of

wigs, va timbre to
include elmrolﬂally -achieved
ects, accompanied by shul-

only: or-
TR R A
mer Louts Bellson. Both, as
the preducer notes in his brisf

slsevy ocommen®h, are resl
mwingers  with  impeccable
time, as i hir star singer

Thus the LP*y tith, which do
not imply thet now 1s the
moment for indies

In prwtice e omwn-drurm-
v vrwe Out well |i

Y And The
Sieg © and “ Al Or Retneg

AL AT — the lem. rejeicing
rathor then regretful w mwiod

The more honey-voiced Ella
u nm.y presni: only on a
veraion
Wh:l Wll] lTelI My Hnr\ -
(freely sung in siow
and with cansiderable Ic:lin:).
lecser extent

and to a lese
"Slnce 1 Fell For You” uld
For Love,” neither of
lhzm Grade A Fitzgerald ren-
revailing emo-
tion is one of satisfaction and
§00d humour, slightly barrel-
house at times, but there is
little of the wordiess scatting
that Ella calls bopping.

GURr e Aeal

-

1 LW

L acclam

S e acy N
e FUCORR

writh

Srima

ALBUM

'WATER BEARER’
BRON 511

el

1 from Satlu

oW seund almad 1y
Nat o

i RIZATTY

L T s
e abilost Jlf‘u
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REVIEWED BY JON SAVAGE

N f 5
RAMPS: “Human Fly" | Smelnabision  iov, Dl "pre R i AN [ i gty
(Vengeance 668 — Im- cise anger ovon tightar, & Qui tinglo / Or ‘Read sbout Seymour’ / and slightly frantic hype sxtolling the
rt) Bitch The Cramps hinted at in their previous * I But they’re not pressed in Red / So virtues of principal leopard-person Mar-
BoRt): Spen, v P Living*  EP: both *“Digital” they buy the Lurkers instead / Here lon Valentino. ~Irredeemably second-
emerge, flash from trash, out “Gixes” are strong, maseive, and they come ' (aLald The “pariime | rate, My Vatenidno and her boye ofter
under- throughout the EP, make you want to Punks” And with a us roe emselves up for your satiation

g:llthe ,5}::“ txm: is Br. hear r‘non (the acid test oly: nmpllr?'. other similarly crude yet sharp cuts. » perky yet thin pop song — l)ze mod-
A e g Durutti Column mix declamatory Vo y o equivaient of Woolworth's Em-
movies, pop, food, small-hour with skeiatal vhythmic backingd tnd & PRETENDERS: < Stop Your somu“ basay B of the then current dom-

TV. Being sharp, and with an fluid, haunting guite o Commun: (Resl Records / WEA ARE X

| tion ™ the Astute choice of material (from the
understanding that the best Faredox thix " ase comminjeation first Klnks"’dbuw attractively revamp- RUBINGOS: «Falling In Love ™ (Be-
way of confronting the Yanqui . oﬂ-':. moine " M nu,y‘cp‘:l‘wkl.d ;‘d :ywchﬂ;“;‘ nde ‘.nd '.nd, The . u'::“"dnzu }.z), E:‘:ll:":)t, ﬂ:ll:f;
~ uture na to €O/ e, Any ici W jon sims for a ma- alent s AN unelose /
culture mincing machine is syn nuehann‘a is amply balanced by B wive Spector flow but doesn’t quite get American pop. Pepsodent jocks coming
thesis, they suck up 20 years sertain opacity and that ringing 33"1" tners, reducing the power that would o old-style teen entertainers.
ohn  Dowbe' cular, loceptively ave ma 1 version dema ease!
of enjoyable dogs hi pop and Wharo brand of Wit s Well represented Reard, The fip: “The Wait,” individual

spew it out in a 45 of immacu- by res short, roliicking cuts: the best, and guisy with great gabbled vocals, DDIE AND THE HOT RODS: ™ Me-
lately sculpted noise (ever one *Idiots,”  numbers footbail, if anything superior and might have dia Messiahs » (aland WIP 8464).
premise of white youth music). b e T made’a better plug side. Clever slecve, llke o stll from Metro
" e Jame y as Dury’s g lis, but & dhsappointing single that

Admirable for its injection of new Side 4 — Cabaret Voltaire further re- INICK GUDER: “Here Comes The Py il ot AR I TSt aRay,
ifelintop pattetnapsssmingly Wornl N fnaitheic, etudipRapund Sl MECer Night ™ (CHS 3360). Glidor lo 1o | Suggosting that the Rods have lost the
out, and lts simultaneous serious- | Meinhof" (which mixes, thankfully bo comgratulated for injecting twistz | fouch that made Do Anything You
ness and well-developed sense of the without terarist chic, tapos of German Into that Impossibly hackneyed style, Wanm Do a worth; re_the
tudicrous; & descent from news reports and slectronics In a way mainstream white *“rock 'n’ roll " — sound '"°Y"‘°"‘ - Mas! strong.
sroane rockebilly through “Louie o “RAF™), and *‘Sex In his high, sndrogynous vocals are dis- Voice de butfed In the mix — and throw
Lowse” thsough the ‘Sonica th Secrel,” which in Its" dynamism and tinctive and memorabls — but this In too many production tricks: svery-

st . openendedness bodes well for the follow-up to “Hot Child In The Clty thing but the Kitchen sink. The treat-

Corle ""&f M {uturs. Enterprising. recommended. simply isn't up o scratch. You can't ment of their subject is hardly very

meﬁndt{nwomﬁg nes to the ONOCHROME SET: “He's Frank” even dance to it: seemingly, pointless. ’;‘melplgw./cl‘(‘;a:_rr.’ ;x gmg:d;&mm
N g essiahs /

The flip Is a more mundane version (Rough Trade 008). Economical, AZARETH: “May The Sunshine™ u" 1s hardly Hkely elther to capture
of Roy 8rbllon‘| Sun " Domino ™ -= ﬂushy 45 where evel ing fits: no- N (Mountain NAZ 3). Odd dh(g;rhy f{.’. public imagimation or break any
easy on the ear but palling beside other one's trying to do anything they can't, Detween the BubeR: Dean thic ground as_ & critiqus. The B-side, a
mlr{‘;l numbers l Sech AlTo;‘n- or;opbr;d:’whli:l';h-z th:y;:‘nc:r.w'l‘: of t'h‘eh-ne:ov-‘ ‘:‘-dol;h'l ::;npl;gl: :lo\:‘, ur:ood Im"“-mwa s J;E:mplrnr

erewolf,” LR e ents of the pon entious and mare en| »
2 song with the spaces Joft In the right 5 § i o nd & d
S e e or istaing mare | piace; distinctive, drawied vocals and ihats’ what ez buyees expect ks 5:335'(57”5?&"::5“"&“ el
but well-appreciated laughs they de- a pertinent guitar solo, while the tune hi-life, punks ethnocentricity. Enjoysble are trying, vather too hard, to escape.
serve all three. Oh, resl gons. (Avall- manages to suggest the familiar, yet re- single in traditional mould: more ener-
able from n:/ual ImponR ouxu.sor m:ln {u:h.,' The opagque Iy;i.cscumuen "Tcd;::“ 'xm norm, with & m; tc\:‘r;; THE CURE: “Klling An Arab™
direct from Vengeance Recor osyncrasies yet to be ma ar . . t g for some smappy produs
Park Ave, New York, NY 10028, USA). b ¥ CHRISSIE HYNDE Gundiats, piesasy. They Bl feed o hste, (Small Wonder |
ACTORY SAMPLE: Joy Divislo: T"%50n & lz;‘l.llioT;eL:::n:lmlln ST iy R TanIIE sider condensed Into & !
A quum Column, Jt:yn Dowle, terest in Morrison merely pinpoints the from the new " American P r Lp. chnnlmz: “Dancing With My- torwd'ts wrucI:‘. .0;‘" a mar:el. s a‘.u
Cabaret Voltaire (Factory Fac 2). Intel- lack of any contemporary white per- I'll take Morrison over Smith in the sell ” VS 1238), Frantic scending guitar figure, manages
ligent, attractive, surprisingly homo- former with anything like his anacchic “Instant Divine Insplration ™ stakes any shp past with less Impﬁc; lhhln ‘ex‘
i e oot e | s, o e BB | o L B P
b d : an ar- althou - one e and s0 “ b A :
o Tnfiael oaferble 1o, the | obvious cholce fo rereieass, was . V PERSONALITIES: “Part Tims tration-of the {often disturbing) melt:
impossible mish-mash that passes for ways one of their slighter efforts and Punks” (King's Road Records). ingpot that pop has become: ancther
the usual " sampler” (album), and an now appears rather arthritic, creaking Rudimentary yet effective musicianship o0k, nnoh“er r:m“ lx; ll pl 4
object example of what the small label with age. “Love Me imes " 18 closking a atingly accurate depic- — meanwhile the past s neatly plun:
can offer by way of the quick dis- as up, although neither approach tion of the present white youth (post- dered, rewritten and re-assembled to be
ery and apthetic nurturing of the brooding timelessness of **The boatnik, post-hippie) subcult, its own bought and danced to. It has to be
o % i i stupldities weil fossilised: “ When th HE DOLL: “Desire Me" (Beggars said in this case, howaver, that the Cure
local talent (in this case Manchester Crystel Ship™ et al. If you'rs quick, pt ey iy
and Sheffield). 1f there is a good gen- you'r ven” a free 45 with “ Ghost g0 to Rough Trede /Tobuy Siouxsis and Banquet BEG I?. BB seem very do so with commendable understate-
eral mood, it's of careful, jdiosynoratic Song” and a live “Roadhouse Blues” the Banshees / They heard John Peel anxious that you should hear their pro- ment and integrity.

‘ONE JUMP ARE/

OF THE STORM. .

Anelectric
newsinglefrom

KIKI DEE

trom the new adbum=Stay With

Al R AN SHIENE S Sioggle XPRTS
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8.00pm

Ist March
8.00pm

2nd March
8.00pm
5th March
8.00pm
6th March
8.00pm
7th March
8.00pm
9th March
8.00pm
10th March
8.00pm

I3th March
8.00pm

28th February Newcastle City Hall

Newcastle City Hall
Newcastle City Hall
Edinburgh Odeon
Glasgow Apollo
Glasgow Apollo
Wembley Arena

Wembley Arena

Southampton Gaumont

HARVEY GOLDSMITH ENTERTAINMENTS LIMITED BY ARRANGEMENT WITH PETER GRANT

PRESENTS

IN CONCERT

All tickets on sale Saturday 27th January 1979 at 10 am. Ticket Prices. All shows —£3.50, £3.00 and £2.50 except Leicester ~ £3.00 and Wembley — £4.50 and £4.00.
Tickets for Wembley shows available by post (Postal orders only) from Bad Company Box Office, Wembley Arena, Wembley, Middlesex now. Please enclose SAE.
From 27th January tickets will be available upon personal application from Harvey Goldsmith Box Offices at Chappells, 50 New Bond Street, W1;

Great Gear Market, 85 Kings Road, SW3; and Harlequin Record Shops with 25p booking fee payable.
All other hall box offices will be open for ticket sales at 10.00 Saturday 27th January.

16th March
8.00pm
[8th March
8.00pm
21st March
8.00pm
23rd March
8.00pm
25th March
8.00pm
26th March
8.00pm
30th March
8.00pm
31st March
8.00pm

Ist April
3.00pm

Liverpool Empire
Bristol Colston Hall
Leicester Granby Hall
Brighton Centre
Birmingham Odeon
Birmingham Odeon
Sheffield City Hall

Manchester Apollo

Manchester Apollo
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Record & Tape Market

MISSED THAT HIT SOUND WHILE IT WAS

AROUND?
GET IT FROM THE DEALER WITH ALL THE
CLASSICS

400 w7dles it b e but 8 vl wiecion from over 2,000 4ngae 470
1000L P

Au ONLY 90p

BOSAY GOLOSBORO
-
e
MICHAEL JACKBON
Son
LITTLE VA
Without
nvis le‘v
PIINC! SUSTEIA OUEEN
Boherman
o B
Dy -
JULIE COVINGTON LEO SAYER
Don 1 ¢y for we Argerire. [}
oioN DONNA SUMMER
S V0 | e
WAGLES YENC.C.
Hasel Caiga. 1 not o e
FLEETWOOD MAC THIN LTY
Tk
GOLDEN EARRING IKE & TINA TURNER
Rzscr Love. ©

ALSO A OREAT SARGAIN
100 prges — £13(+£2 4 evmamer)
100 Socf wrgns — €8 (¢ £2 4 ovacwens)
100 Ragyse LAgies ~ 08 (+ L2 4 ovemesa)
POSTAGE & PACKING Z5p EXTAA ANY NUMBER OF RECORDS

OLDIES UNLIMITED

8712 Ststord Sweet, 8t Goorges

TELFORD. -n-.o-vu wa
o Dogerzrem

H
i
i

AP

e o o o v M St Ut
118 PAP 200 por ABun/ Diaco
. an Trods & Eaport lnquiries Woktome

ACTORY RECOR

37

ALL RECORDS & TAPES WANTED

AII LPs and “ase bought for up to £2 each cash, or £2 30
exchange “lue Bring any quant 7 send m by post with
SAE for cash only) to
Record snd fm Exchange, 90 Goldhawk Road
Shephe:

ndon W12
01-749 2930)
Records and 1apes may siso be baught, sold or exchanged at

38 Notting Hill Gate, Londan,
28 Pembridge Rosd, Notting Hill nno w1

ARE PAYING T0O
MUCH FOR RECORDS

'o " & CASSETTES

COB RECORDS, M 120, PORTHMADOC, GWVNEDD,
ALES, BRITISH ISLES (TEL 0766 2170/3185 Mon.-Fri).
15 the world’s most complete Record Service (aver 20,000
regular and ratisfied customwrs worldwide)

OUR EXCLAMITE SEEVIORR 1 AKY BRAND M EW LP OR CASSETTE S0LD.
5

VITHIN Ty

% 2 SLTTY GUARANTLED GO oD CONDITION USED LPs AT
n. A PRE LA (UK JERVICH YICY ORLY) Evary item checked theroaghly
fioee ond (ol ramrsmtend. Over 10,000 kerms i stock Fros catelogue

—>SAVE £££s AT COB~—

4 Al
w0 X R R e -
A0S MOE W

HITS OF THE SIXTIES

13
{]
]
H

e e mou
148 W23 E L 1L 0

ROUNDABOUT RECOADS
22 Les Vete
Conytora Kent
Enptand

RECORDS
& CASSETTES
: t
25% 10105 Discoun

DIRECT FROM,
ENGL AND,

NOW

1000 TITLES TO CHOOSE IN
Jo Jo's great NEW Catalogue
Records Cassettes and Accessories 100.
OON'T DELAYI Send now for your free Jo Jo's Catslogue
25% DISCOUNT OFF NORMAL ENGLISH SHOP PRICES
Great low prices in Jo Jo's 1000 Catalogue

To JoJolNooov
eat, Barmungham B 4AG, Englend

Name.

Adcrem

£1.50 for2 LRS!

Hfyoucamot fford cocay aracord prices, why o jomaur Record Library!
From Zeppelin to Zappa & from Benson to Beck
Mimbersiip E10per year Hirefee 5pper LPper week £L50foradouble LP
I new releases avarlable!

Send usalist of six LP’sof your choice together witha
year's membership plus hire fees. A maximum of two
LP’s will be posted to you within seven days (subject to
availability). Restrict your choice to British/American
bands, solo artists, funky jazz etc. If in any doubt
telephone for more details.

As we have no chance to check your hi fi equipment
personally, we reserve the right to cancel membership
after one written waring, if records are continually
returned in bad condition.

r |
| Pramene. I
' Address I
I I
I |
I I

twould like any two of the following 6 LP's.

== |
€ARTHSHAKER Mail Order Record Library
36 Heath Road, Twickenham, Middx TW) BZ Telephone 01- 892 0245

A
Quens ions?

@ SEND
M«.
au.

questions on
cens w ANV QUEBTIONS Mdody
Meymott 8i

ALLAN HOLDSWORTH (Pic: Adrian Boot}

| FORALLAN, ANIGHT

WITHOUT EFFECTS

SOME weeks ago in
Any Questions?
guitarist Allan Holds-
worth was asked to
name his favourite al-
bum and he said that
although he has not
really been satisfled
with any of them he
quite liked Jean-Luc
Ponty’s  ‘ Egnigmatic
Ocean.” What was the
label and catalogue
number of this LP? —
(A. Day, Chatham).
What guitars, amps and
effects did Allan use on
UK's “In The Dead Of
The Night'"” when he
did the solo? (A. Whel-
don, Davyhulme, Man-
chester). What guitar
and effects did he use
on the " Back To The
Beginning " track of
the * Sounds .
bum? Duncan Hlnnmt.
Kegworth, Derby).
“Enigmatic Ocean” was
on Atlantic SD 19110, T
used no effects on elther of
these tracks, On both 1
played a Fender Stratocast-
er, with a Marshall 50-watt
amplifier and a Marshall 4 x
12  eablnet. — ALLAN
HOLDSWORTH.

Pay for best

PLAY a Fender Precision
Bass and hlve been using

& Marshall 100-wi 4S8 MWD,
lus & Zoot Hom SD18 bul
in. 1 have no complaints
about my gear, but now the
Ml we play do nat require
heavy guns, wnlle pon

catalogueofoverlOOOcutpriceaIbums

With retail prices for LP's and tapes
now approaching &5, the FRANTIC

MAIL ORDER COMPANY oliem youa

truly

over 1,000 mles with discounts up to £1.39 oﬂ lhe retail
prices Ior single albums and larger discounts for double

albums.

ATTENTION OVERSEAS! !

Our associate company TANDY'S RECORDS LTD were

one of the pioneers and now the leaders in personal
il-order export and whol

as shown in the FRANTIC coupon opposite.

le exports to all parts of the
world. Write or phone TANDY'S today at the same address [ |

. Please send to me the new FRANTIC Catalogue []
FRANTIC MAIL ORDER COMPANY, WARLEY

§ WEST MIDLANDS, B66 4BB. Tel. 021.429 6441/2 [ ]

1 Telex: 338459 1

Ablllly is
portant. 1 have been thlnldnx
of chlnaln. to a quality 50 or
85 t combo such as Music
er, Marshall, etc.

Whl( would you
Vallance,

Dum, Berwickshire.
@ The smaller bass combol
certainly make sense
portability 1s a prime e
eration, provided you m nbo
to PCM enougl ||
get as good a lound as {
wili hnvo had from your blg-
xr rig. It is generally more
Micult 1o get the lowest bass
lonu without distortion out

be? —

Chirnside,

inet  and
lpe-ken, -nd you have to
pay manufac

acturer
omcomm. these dificultios.
Muslc Man, MR s

Rames ind wdou

combo you will like, With fm-
port duties, you will have to
pay more for an equlv-len(
American device than for the

British-made Mlﬂ»hll.l1 bul the
re-sale value should high-

Hlndyllde
e. Newcastle-
Tyne NE1 4PZ, — Mnlul
lo\lmhllll DAVID BLAKE.

Sounds unlimited

CAN you provide more

preeu:. deuil; odl I)bw
custom  gui played by
Quartz (Any Questions, Dec-
ember 2)? — Alan

Tarrle,
Samouts)
8 Geoft Nichols, of Quartz,
roplies: One of the features
of the custom guitars are that

clat Alloy ‘which is harder nun
for more sustain and

lhlrpﬂ' cut on the note with-
out losing the mellow sound.
pick-ups have boen mTu
wound for extra power and ln-
creased sustaln, It is also &

lc
zlv-"?l ® vast amount of
sound varlation and ¥ used
with four amps the combine-
tions of sound are limitless.
Also incorporated Is a boost,
u- o

. ra
treble ustaln,
wm. m pltk-llp phuo .-ucn

Ir.k-npa ln
or o\u ol p
very hollow me!
The puitars. wers uutombod
by mm l..rt ‘who
itars for Tony llhm
lrlln and many other
ina. The-ncks aro boveliod

Tiehie "Enm"""" iR ortare
u ter, — the octave
The body Is

E up to top
-pnyed ln 'y lpedll coated

change colour with
the ll.hu nllecled L We
use extra m‘m gauge .mn.-

$-8-10-15-24.
eatiro R} BOIULIS lmylu

In tune even after a I
exceas bending.

Affair lives

(CAN you please give me any

instruments, whether they are

still together, and if they re
corded. — Eve Higgins, Horn-
church, Essex.

I They started as the Soml
Survivors in 1966, with Mor-

and
but changed thelr name to the
Love Affair in 1967, After they
had made one lll!
which Ilopped ‘“She Smiles
Sweetly,” Mm—'m Fisher left
ton

ed by
Guest, Thely next two singles
. “ Everlasting Love

they had thres mors hits on
“ A Day Without u;ve,
“ nr(n.lng On Back The G

way thel;
for CBS. They did two singles
for EMl and one for Pye,
‘which falled to elick, and they
didn’ lr«:ordlorlhnnmlour

“:.!lﬁu yun, by which time
ne- chln.td quite
remember

lh. Ullu of Mr last four
singles. Four years ago, Mau-

rice Bacon, nephew of famous
Ambrose drummer comedian
Mlx Baeol\ quit playing to

ban W]
comprises Martie Lyon (voe.
als), Chris North (drums), Ian
Henderson (bass) and Bob

a new |In]h nluled in du
New Year.

Where to write

]S IT possible to obtain
Music Minus One roc
in Britain and what does the

range contain? — John Well-
ings, Frattom, hire.
Bros, 128

Gl RECORDS

JOHN LENNON: Weddin

lﬂvnrsaas add !l 50 pos—

ge|
JOHN LENNON: Lite With
Thetions .......£5.99

MAD RIVER: Paradise Bar + GrIII

CENNIS LINOE: Uni rThl Eyc .
£1.99

P
SPIRIT: Sem 01 Spiril
JUNI STEWAIT Slul

e) .
VAHDBIHDS For Your Love
MARKLEY — A Group ...
JEFF SIMMONS Lucille

[M!OU
£5.00

SEND SENSIBLE SIZEO
ENVELOPE FOR NEW JAN. LISTS

308 RAEBURN PLACE
EDINSURGH, SCOTLAND

“SMARTASS SO0 LINEA PO SNCRT™
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OTLINE: Agents and
Managers who wish
their artists to appear in
Look Hear should forward
dates to John Orme, Melody
Maker, 24-34 Meymott
Street, London SE1 9LU.
These should be posted to
arive ten days before puhll.
cation date of the
(Last-minute bookings may
be phoned to 01-261 8818).

Wednesday

London a«m NWI0

Friday

Birmingham Aston Univer-
_sity: RACING CARS

#o. TRIBES-
MAN
London Hope and Anchor:
SASSAFRAS

konden 100 Club: PETE
ALLEN

London Marquee. ERIC BELL
BAND

Music Mechine:

GIRLS  SCHOOL, -

DRECTORY, URCHIN

London Rock Garden: GARY
BOYLE BAND

Londgn Rm- Scott’'s: ALEX

STAN
TRACEY QU
London Ronnie Scott's Up-
sl ZWLCH
London West

Hampstsad
Ralway Hotel: LOCAL
OPERATOR

Thursday

Barbarellas:

ZASNE GRIFF
Birmingham Raitway Hotel:
ORPHAN

Blackburn Baileys: GERRY
AND THE PACEMAKERS
Bradford St George's Haft:

Haﬁeld Poty: THE DRL

Leeds  Florde
JOHNNY MOPED
London  Acklam  Hall:

SHOCKING STOCKINGS
Cheisea Drugstore:

London Fulham Goiden Lion:
RULE THE ROOST

London Hope and Anchor:
CHINA STREET

London Marques: JAB-JAB

London Music Machine: THE
CRUISERS

London Nashvifle: PUNISH.

LUXURY,
ESSENTIAL LOGIC

London Rock Garden: THE
EDGE

London  Ronmnie  Scott's:
ALEX WEHELSH BANO,
STAN TRACEY Ql;l‘oARTET

London
ALYING SAUCERS
London University

Hi-|

London  Windsor  Castle:
CHEAP

Manchester Goiden Garter:
SHDWADDYWADDV
Norwich  Boogle  House:
GYPP

Oxford Corn Doily: TALL

O:dord Poly‘ KINKS

Sheffield City Hal: ELVIS
COSTELLO

Sheffield  Limit: RACING

CARS

Stafford North Staffs Poly.
AFTER Fl

Swangea Circles: ANGB.IC
UPSTARRSIS IN-

NAZARETH, Preston Guil
hall, January 19" Gic: Chids
Horier)

PU N I S HMENT OF
LUX

B'rnirWn Barrel Orgen:
BRIGHT

B! ys: GERRY
AND THE PACEMAKERS

Bradford University:  AN-
GEUIC UPSTAIRS, THE
INVADERS

Brighton  Bucceneer: EN
ROUTE

Burton-on-Tremt 76 Club:
AFTER THE FIRE
Cm'star Arts Centre: THE

Dudley JB’s: ZAINE GRIFF
Colioge:

0
Lancaster University: UFO
Leeds Fiorde Green: LAND-

APE
Livu'pool Erics. ERIC BELL
D
Lnndon Brecknock: SUCKER
Ciarkenwell

New
Mcrlins Cave: DIGBY
FAIRWEATHER
Lon Di
STRAIGHT 8
Futham Golden Lion:
CAROL
Ful Greyhound:
JENNY DARREN
Anchor:

LEW S BAND
London 100 Club: JABULA
London  Marquee: DAVE

LEWSS BAND

Music  Machine:
TROGGS, THE PHYSICALS
London  Nashville: GARY

HOLTON'S GEMS
London North East London
Polytechnic: JERRY THE
FERRET
London Rock Garden: BOB
KERR'S WHOOPEE BAND
London Ronnie Scotts: ALEX
STAN

AND,
TRACEY QUARTET

Bank Poly:
SURVIVOR
London Southgate Royalty:
CHRIS HILL
London The Verwe: TERRY

CHIC, London Hammersmith Odeon, January 20.

London Unlversity Cotege:

Landon West Hampstead
Raitway Holel RED ALERT
0

Nottingham _ Club
PRESSURE SHOCKS
Notti

Preston Guidhafl: NAZARETH

Retford Porterhouse:
STREETBAND

Scarborough Penthouse:
CHINA

Sheffield University: KINKS

Stafford North Staffs Poly:

YOUNG BUCKS

Stoke Victoria Hail: ELVIS
COSTELLO

Uxbridge Brunel University:
JOE JACKSON

Saturday

Abertillery Six Belis:
JAG!

THE

Aylesbury Friars: LURKERS
Bmlnghan Ba’barellas ERIC
BELL B
Blatkbu’n Balleys, GERRY
AND THE PACEMAKERS
Dudby JB's:  PUNISHMENT
UXURY

Edmburgh Umversnly Halls
Of Reristence: MONOS

KINKS, Leeds Poly, January
20 (pic! Andrew Hanson).

Leeds Poly: KINKS

Liverpool Esics: DAMNED

London Chmwick John Bull:
SNEAKERS

London Fulham Golden Lion:
PUMPHOUSE GANG

London Fulham Greyhound:
JENNY DARREN

London Hammersmith Odeon:
CHIC

London Hammersmith Swan:
STRAIGHT 8

London Hope And Anchor:
IMMATES

on 100 Club: AVON
CITIES BAND
London Marquu MAGNETS
London  Musgi i
MERGER, EXZIB[TOR
London Nashvllla JOE JACK-
SON B
London Hook Garden: GARY
HOLTON'S GEMS

London Hope and Anchor:
SINCEROS
Lendon 100 Club. TURNING

POINT, STEPS

London Marguee: SNEAK-
ERS

London Music Machine: THE
PRESS

London Nas'mlle LEW
LEWIS B.

London Rock Garden: THE

GS

Lon jon _ Ronmie  Scotts:
CARRIE SMITH, JAZZ
INCORPORATED

London Talk 01 The Town:
PATTI BOU

London Wes( Ha’n
Railway  Hotel
CARPETTES

Manchester Apollo: NAZAR-
ETH

Newcastie City Hall KINKS

SUPER-

Y Viliage:
CHARGE

ZZI11,

London  Ronnie  Scott's:
EX ELSH BAND. Oxford Poly: AFTER THE
STAN TRACEY QUARTET FIRE
London Royalty.
FROGGY

London The Venue: TERRY

ondon  University Union:
G.LORIA MUNDI, MEKONS,
THE EDGE. UK SUBS
London West Hampstead
Railway Hotel: NANCY
KRAMER, SHY
Manchester Golden Garter:
SHOWADDYWADDY
Middlesbrough Rock Garden:
CHEAP FLIGHTS
Norwich Boogie House
LATE SHOW
Nottingham
ROUGH MIX
Oxford Com Dolly: WARM
JETS

Sandpiper:

Shulﬁ-ld Limit: LANDSCAPE
hoffield  University:  AN-
GELIC E‘L‘JPSTMTS THE
Sunder!and Poly: RACING
wﬂé-ck University: AFTER
fark University: UFO

EDNESDAV Alan Stuart Octet (Firely Hotel,
Sii_Le Sage Quartet (Pitza Express.

( Sylvia Hallett,
ective, Chalk l‘:nLn')“
(BulTl n-:d Barnes)
Road, S.W.a¥).

Bourne End,

Dean

Debsan, and friends (Lo vy h
Te ¢ and Terey Smit
Bi Swoat” Lodther Botuie, 'Kn

HURSDAY: Lol Coxhill and the Kenny Shaw Band (Band-on the

(Leather Bottle, Kingston

n Road,
L KNy Whester (Burts’ Boad. hintey Roxd Coventry

Admiesion £1.40)

. World Wusic with Clive Beil,
Haldolm Hawiey,

John

g
Pet.

hny g i Harry
Ray Wariclgns Quin:
from

JFRIQAY: he reconstituted The Amazing Band wilh Veteroy Spall,
Ed.

n, don Corbett, Marcio dia Prevost (The
Wheats _ Mike Westbro 33 Band (
ate Tneatie, Datilbon: .. | Dighy Fairweainer's Sextei presents
the yulte S T Sundy’ (N W e Clarkspwell)
Lot Coxhily Shaw Sand | Braford Hotel, Laverpooi)
. -

tUniversity Coilege U

fron
Mo

Crvrore e Jim
Catlowny ANStars Ruve a hwe Friday residency \Paince Bars in

Manchester.

ATURDAY: Lol coxhnl and the Kenny Shaw Band (Breadfield

Hotel, Shemeld

n 1]
Dafydd Thorne'
: mith

2
mve sneph-m. Ronnie Gleaves
t Arts Centrs

ytciaton with "the Savoy
Bouth Shields)

QUNDAY: Marc Charig,

 Lennie” Pelix
Debut by &

ano

Delrlu Qui,
South Rensumrn
2" Phne Tecual, T wed A
ing (100 cxub.lo ford Streq

Crowberaueh in evening)
Hestn 12 3%ms

Maldos
willkam cuonk Nick Harrison, Tim
SLamgen, 3

and J

nige, Neweastleunderdyme, Siaffu)
en

Marcio MzttSs,
friends from Lialy (Landon Musiciant Collective
o

basd the DE'G Clit-Jim Livesey Quintat
Dave curtls, Danny Padmore and Martin
n(ﬁd (zetand Az

e
Sor Sare Beunen
L SRS Barn i, Biandier

ror Palm onr\ rchestra with
odghinson, Chris
hal

jeans ooty
a K

|
and éw Rey Fisher m’: (und.e

Mowh r-vmgloxd

Philippo  Wonice  plus
Chalk Farm)
zza Express, Dean Street) . . .
wilh
Glly (Halt Moon Puiniy)
0ld Bromptan Road
S tpm vmr ‘ahunhnux 'lll gxw
GH!I Alll en
Ronnle Scott guinet (South Hill

3 Humphrey Lytticton with the Savoy
Jarrinen (R DTy e Ball®

Dazzmen in
Kelth s.nhn and Herly
z Club

ONDAY: National Youth Jam Orchestra (Mariowe Thealre, Can
Y

ltrh

S arieg Frio plus 4
AnNCH LY
Tha Fe mlrpe

Handhesier
DAY: Sylvia Hatlett, Lyn O

1 Bt
clang Coliective, Chalk r-nn)

Quintet

(Pizza Exprem
Harry Kiein (Bufl's Hewd, Barnes -

o3 Hunt (Plragunepe Park. Hyde
The Wilmineton, E C 1 Jaxx In

isaton (Gramge Arts Centre 1 olana

al\d. ‘Sounds Fantastic (The Snooty Fox

Open Session (London Musicians Collective.

Park)
m)
Tn ‘Wead Didsbiiry:

obson and friends (London Musi-
Alan Eisdon-Johnny Barnes
Tony Lee Yrio with
" Lennie Best Quartet with

Al Gay (South Mill Park Bracknell Bucks) . Tha Art Lester Blg

Sand {Horseshoe Ho®l, Little Hulton Boiton)

VV/EQNESDAY: Eddie Thompsan Quamet (Pizza Express, Dean
su- u n (160 Club, Oxford

Ftremt Tony Lae an

The Joha Howper Trio (The Old Duke. Bristol). — HAX J
AND BRIAN CASE.

'rnunsnn Sean Cannon (Bl k_lorse,
ne (Kingh Head Astbltucys | - Yony ose iWindwir
camue Cartion, 1l ) Butioek Smithy | Pagan
Folk Centre) Bullick Smllh)l arewell uhier eight vears toge
with members of the group past and preseni faking @

Taunton) . .

FFRIDAY; Wendy Grossman ¢TRpP' FolK Club Mar Hotel, Wes
Bradterd) Roaring Jelly (Iorough Baitffl

Chris Rohmann 1K ngs Head, High St
y's Mosk (P A Hall, Livers

Knaresborsugh)
ter cter & Faul
Foreman (Greyhaund Feringdon R

> at Rd
by s John wuiesn

SATURDAV Jchn Kllllpalrlcl & Sue Hamds (Paci Herws
1 yes Jacqui & Bridie, Misty | jdioe b
€ femalc dup who now quaiss o

I uth &1 ne w1 gt
vidue i e T-nn*lll Weavers

TE i Tony Foxworthy Pi

Srgines Waghiens tHE man who meky !- S

n one of hi other roles . Ron Taylor | Handvoms

Fean Ctob South il perk Bracknens Fater s ATy

Folk Cteo Tw¥c Tuns Hezel Grove)
SinoA n-m.\ c-m.y, John xmp.mu & Sue Harns, Three

Crewvs (I4CAATWe Theaurs St Ann e quate, Manchewier; an
otner appetigng mn i unes of concertt thals by all accounts
revived I scen ®on anhumun. Srandywine
8 m Milchell A

Silly Wizard, Maic
Stewart (Bmmv-(‘k Hotel

Ut Trle, L dee Rd_ Walt
Bull, Leij oot “Triangle 1lling’ O Beits
Telephone "Biti & The Smacth Operators (CTypl Treanpar &

Mo»nu slily
Pete

"Eachy iken

‘Prd

Wizard tHerga Folk Club Pt Bd Wesss
ey bl

Chrig Coe tShackieiurg b il Lantrs
ng» Brownsville @anned (Black Hors Amberi)
nm:none it & The Smacth Operators - Medway ik et Old
*h Tres Chathw

UESDAY: Dave Causins, Peter 8ond, Keith Pearson's Right Hand
Gand (Three Horseshees Hesh St Hampstuad: oW nisht of
3 veck-ling extravaganza 1o @febrate the Thret HoreShoes tenth
¢ Gladstone's Dag rHermit, Shenfield Rd, Brent:
“Witcnell \Railtas Hetel D rite Chegue
ont, Legh onSea) Fushice Relh (Bor.
e hamer - Untvermty Postiraduate Societr) .
Geaham & Elleen Peawt (Blach Hurse & Harrow Ruthey Green
Gatturd) excellent duo now bréukivy ot et
Will tPump Houne Lower High St Watfor

EDNESDAY: Robin & Barry Drlnlltld Derek Brimstons, K.ly
Jen,

h_(Three Horseshies lleath Si “Hampatend)
Seeching (WOws | Fain Club Srundet cm:kn fub) uaw-vd
LRI inn, Back Hope Bt Saiford Graham & Eliee
Pratt Siafford Rd, Cmydnn n vtoad

Wadden ' Hotel,
Arm

Diwles. Adams Arms, A u-'
{Eemtre Adeimae St st Martin In-the-Freidny ratey s?
{Sosial” club. Dorking Hospital. South Teriree Dorking) — CoLin

Sunday

T AVIS
cos
sdnbirgh_ Usher Hall:
NAZARETH
Lesds Fforde Green: ERIC
BELL By

Liverpool Empwe KINKS
London Dingwalls: INMATES,
HOUSE BLUES BAND

Baliroom:

don
TENNIS SHOES
London Hope and Anchor:

LorAvdlIn 100 Club: GENE
London Marquee: YOUNG

London  Nashville: ZAINE

GRIFF
DAVE CLFF/J|M LIVESEY
INTET

London Rock Garden:
ZORRO

Norwich B ie House:
BOY BASTIN

Norwich  Theatrs Royal:
ALAN PRICE

Oxford New Theatre: UFO

Southend Stwimpers: TALL
STORY

Uxbridge Brunet University.
TREETBAND

Monday

Bimingham  Barre! Organ:
FASHION

Bimingham Mercat Cross:
ORI

Chester Smarties: THE DRILL
Edlnhu’gh Tﬂames PUNISH-

Lucesle‘ De Mnnl!oﬂ Hall:
ELVIS COSTELLO
London Brecknock: TENN!IS

SHOES

London  Canning  Town
Brit House: WARM
Ji

London Dingwalls: ORPHAN,
WHITE LIGHTNING

London Fuﬁw‘n Golden Lion:
SKIN DE;

Tuesday

Birmingham Odeon: UFO

Bishop's Stortford  Trisd
Leimsre Centre: RED EX-
PRESS

Edinburgh Odeon: KINKS

Lofdun Acklam Hall: THE

London Fu|hav\ Golden Lion:

side Studios:
London Hope and Anchor:
IAN GOMM
Londcn Marquee: BUSINESS
on  Music Machine:
THE HEPTONES, COOL-
N
London Nashvite: DEAD
FINGERS TALK
London  Pegosus: TENNIS

London Rock Garden: SPLIT
(194

London Ronnie Scott’s:
CARRIE  SMITH, JAZZ
INCORPORATED

tondon Ronnie Scott's Up-
stars; PRIVATE

London West Hampstead
Raitway Hotel: ST.OPS.,
PRETENDERS

Ofdham _Civic Hall: ELVIS
COSTELLO .

Sheffield City Hall: NAZAR-
CHEAP

Sheffieid Limit:
FLIGHT

Wednesday

Aberdeen Ruffles: PUNISH-
MENT OF LUXURY

Aberystwyth University:
GILLAN

Bradford University: AGONY
COLUMN

Glasgow Apolio: KINKS
London Brecknock: TOUR DE

Kee‘e Umvmsuy HORSLIPS

Lcwvdon Canning Town
Bridge House: EX-
DIRECTORY,

London Dingwails: FUSION

London Hammersmith River-
side  Studios: CASUAL
BAND

London Hope and Anchor.
PRESSURE SHOCKS

London 100 Ciub: KEN
COLYER

London Marquee. FAME

London  Music  Machine.
LANDSCAPE

London  Ronnie  Scott's
CARRIE SMITH, JAZZ
INCORPORATED

London Souttgala Royalty:
GRAHAM G

London Tooung Castie:
ZWCH
London West Hampstead
Railway Hotel. LOC.
OPERATOR, ESSENTIAL
LOGIC
Landon Windsar Castle 64
FOONS
ymouth Poly BADGER,
THE BRICKS

Sheffield City Hall: UFO
York Pop Club: ADAM AND
THE ANTS
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Postal Bargains

e 9.
LEVIS BTvLk 827, 180 wester tyled slu-qhu with riveted pockels
20 26" 28" 38

e upwlvdl 34" leg only he has beei

damisns mwde of American clath 140z
S wamiern Style_(ed tab Waw sizes 26°
34" 96" Inaidn leg 34” 38'' €15.50.

LEVIS STYLE 531, wastern style. noedls cords 21" fares Co'ours

ds 3
LEVIS 'STYLE B18. Westorh siyla (umbo cords 16 siraights in baige
Bavy gy Worst swes 268 28"
7!

5.
LEVIS DENIM smur w.m m-u popper buitons Western stylo

WRANGLER

wnAm:.Lm STYLE 110186 or 110285, Westomn styled 24 flare
" 42"

@
]

t 26°
It g 32 34" 36" 3B wast upwasds 32" and 34" teg

3.
TYLE 110145 Wasiern siyted 17"
2" 34

WRANGLER S“l( ‘1307I ‘Western siyled needle cords 24°
black brown and beige Weint sizes 28"
38 40 inside leg 32 34"

w»um;uu stvl.t ||3032 Western styled needie cords. 187
.50,
waAnGLtn STYLE n:msz Western siylod jumbo cords

WRANGLER STYLE 113090 Wewtern siyled jumbo cords 22" flares
gen bown Wa 26" 28" 30" 32" 34" 36"

Insan fog 327 34" 36" £14.9

WEANCLEHIEIN STRIPE w.mm styiad shin wilh pel popper

L X Cotours navy and white siipe, €

WRANGLER omm JACKET. In 140

* 36" 387 40" 42" 44" 48" 48" 50"

LESLIE'S RANCH HOUSE (M. DEPT))

MUSIC BY POST

‘Coslogus free on receipt of 7p/9p stsmp.
S

RORY GALLAGHER
Marquee, London

came as something of a

ise. Not the air of

fervent devotion with which
the Marquee greeted Rory
Gallagher on Mondsy night —
n filed long enough
under ‘living legend” to be
absorbed into the jonate

, with rivated pockets in
32" 34" 36" 38"
upwards 32" and 34"

a2 34" r e

i na s\ WiEustis s 2 28" drummer McKenna has
40" 42" Inwide leg 32 347 36" 38" TN, Gillagners . bard,
pawering through with a

30" 32" inside leg 347 36" ﬁvg;":;m"ﬂ"'”b‘“y a0

The effect has not been so

B’ 167 16% 17 much on Gallagher's guitar

plaving — that is as unchang-

g as death and , al-

string-bending techniques and
b e use of feedback verge on the

Gerry McAvoy, has been at
Gallagher's right hand o
enough to kmow how an

ights n 140z
36" inside lq 34" 36"

Cau

ght inthe Act

when 1o regulate the un-
cluttered pulse of hic bass-
thmg, and he blends com-
ortably with McKenna's
bess drum attack

In the role of guitur-siar to
a legion of fans, Gallagher is
an unhkely ﬁpue, <hort on
stagecraft, e-warped with
his unkempt uvnher mop, and
reduced twe

— one an uwuiy
across

mouth open and eyes zipped
tight while his guitar
writes across the ceiling.
He mixed old and new mng!
with only a ha'porth
difference between (hem
slipped Into an uninspiring
‘wooden’ set with his acoustic
guitar sounding like a plas-
tic Japanese banjo, then roar-
ed back Into action with the
rest of a two-hour set that
encompassed three encores.
e final section, & rousing
jam of “Lucille"-based rock
‘n' roll, found Gallagher
B il ATy
Little Steve, from Ram:

harp.
After three concerts ll
Hammersmith, the Marqu

wrail Rory's mhh} an overing

36" 38" warst

nsc end beigs Was 28", 30
18" e as e
ac wast 28" 30" 32", Eoviaeth:

demm Pre. wnhad 1" ﬁ <4 _conounoy Juns
5% O Gy Vo il B
--t~»m Laya-nn VTR He e
|2 LN o Gy By e

1964

Avon BARCLAY
CARD

ol gven v

v
" cowouneo mmnutn RUTTA

e i e s

s

CREW OR ¥-NECK s'uvs'"s |

caew weck strie B »
300 P

iaee 8
| S e _.,,.:"..___,,__" T

for mating a few mistakes

and tting g heart 1nto
what he and his audience iove
best: a Telecaster taking them

all away from a sweaty War-

r Street hole to Johnny
Winter on the hard shouider
of Route 66. — JOHN O

ALAN HOLDSWORTH
Plough, Stockwell

'XTRAORDINARY
eted  heavyweight
jazz-rock heroes who des-
cended on a South Lordon
pub at the weekend. An esti-
mated 400 fans packed into
the long narrow bar of the
Plough on Friday, S Sunday
nights to watch a unlque
mum:l] summit conference.
It was just too good to
miss. Musos and students
piled into the bar to hear,
tor {ree, Alan Holdsworth,
rnpldly llumlnl cult status
on  guil yor American
Jefl B:'rlln. a respected bass
guitar ace, keyboard player
Sntl biodder John Taylor,
and drummer John Stevens.
On Sunday, as I arrived,
some people were already
coming out and others were
fainting from the crush. Jon
Hiseman apparently gave up
at the door, wh:le tenor sax
giant kstall-Smith

scenes

\ly ubligations™ (a daughter
needy teeth breces, the inland
revenue demands huge back
paymsnis) and given scant as-
nce by their umon {(de-

epite their collective loyalty to
the movement), they are al-
ways broke A pig-hezded
foreman at work makes mat-
ters even worse

So, during & night of bld\
elor-styled debauche
hit on the idea of r ing the
safe at their local union head
uerters. Biting the hand !ha(
oesn’t feed, in other words.
It turns out that the safe does-
but does

union has been shelling out
shark loans — misusing
lunds no less. This leads
Three Metallic Musketeers
into waters that are so di
that their relationship to ea
other, their families and work
insidiously changes, Mm&l,:(

mchh\g level

lapstick Rllcin
the robbery seq ence. 1 coutd
g0 on and on ¢ the depth and

expertise of the characterisa-
lon _the integration of the

roit environment into the
Mlole fabric of the mnvn:‘ the

actws of the same mame),
Victor Spinetts, Joyce Blas,
Wayne

journali
The American’s act,
and  well-paced, I
generous  selection  of  old
standards and newer things
and struck me as being one of
the better cabaret perform-
ances I've seen in recent
mont

witly
red a

As to_what type of artlst
she }s, that's not easy to pin

down, —club _singer
certainly; an amusing cabaret
artist, yes; actress and

comedienne too, and an inter-
eter of popular songs who
has got style. Her diction al!
is fne, and if e is limited
that hag little effect on the
impact of a huskilg attractive
voice and subtly rhythmic de-
livery. Peoplg e often re-
ferred to her a jazz artist,
though I wauldnl class her as
one. Still, she has jazz Jean-
ings and amd could probably work
successfully in a sophisticat
jazz club — if one could be
found to book her.

Benny Carter  discovered
her, she says, and Billic Holi-
day and Mifdred Bailey, by
lhelr examples, showed her

how she wanted to sing.
Sylvia, who cha(s much and

pacing and
nd

and Graeme nougln guitar-

ist with the Hot Rods, were

among those present as the
nd ~ got stuck into &

succession of free improvisa-

tions,

Although largely themeless
structure,  nevertheless

fashion. Such music generally
requires undivided attention
for it to prove totally satis-
factory, and, unfortunately
for those in the crush at the

ack, it was nol ays xo
sible to appreciate the finer
subtleties.

But the playing reached
several exciting peaks, Hold-
sworth’s guitar flowing in
endleu tumbling lines over
power of John

los
Sizes 34" 36 38" 40" 42

Colours White, Red, sky, Navy,
Yell

L2,
347 36" 38" 40" 42"

T@M FOBLON
BAND

iﬂl{ﬂﬂm

AFGHAN COATS

Real Browo E€mer

skeapekin gpmal
austiy” 47 lop
BIWY a7 vy
£34.50
Croas 1%
£1 P
$0797" aans
g") £ 50 etk
i e
AFGHAN
WAISTCOATS!

e
and Jedl, & Thychm team that
bubbled ' and spattered like

molten tava.

Berlin, in particuiar,
seemed  delighted &t  the
unexpected partnership with
Stevens, the latter pllym‘
with an intensity of co
viction often lacking lmong
cooler elements.

At one point John took a
fast solo ax Roachian
stature and sbruptly stopped

'ter & few choruses, a
device that brought delighted
laughter from  the h
around the stand,

But it wasn't all fast
delivery. Alan took up a
rather haunting ballad  re-
frain, swirling clusters  of
nnle. drifting across a shim-

companiment,
Berlln 100, bmugm & melodic
touch 'to his bass, contrasting
with dazzling flourishes and
hard relentless riffing earlier.

The feeling of collective
endeavour transcended any
fears that ego battie
might develop, and in a small

MAIL ORDER

PROTECTION
SCHEME

(LIMITED LIABILITY). 1l you ordec
goode from mad order sdvertizars i the

— o — e — 8 Viben v e e hd
ausany TaS | cavoum GROUP percs e i ik e 1o
R SIZE | iS1ate Znd Chom o' NAME b [ mml
oty s etz hes boen
v up 10 8
e of £6 AOO p-l
g attected and up % £10 000
Der aiom 1) gect of 8N gy
Owirn Wy b paed b1 Fg e
POSTAGE: add 25p per larmenl (max 75p per order) ot (v whee, B
s ot b (R . otity e
NAWE 2o H,rr‘,.r, 2 o T oy e wa do 001
-J haaad Bilcgopudc o 0
LU DEPT , GLM o woene e 304 e s 10
lonery of
| 110 Raglan Court = | guaremes coves oy sdrar=e peyments
Empire Way -

| Wembley, Middx
) el checud®. 05t
N i g
| Saviens weLGome <o
ALLERS WELCORE s

1 e
01-903 5066 s
— " —

HAQ ORG ]

Paymants made in

wspones o

Ques wic  received ot & retult fotlan:

wwenig suoh adveripements) Parsonst
soments sre

way the whole event was a
blow  against the usual
376+ 85 PP
i system where nobody dares
24 28 4y 8oy sesnce. || move without record com-
W“""':‘"’, pan; uwolvemenst. Cre;‘ll!
o, hn Stevens for
Ve10K Ring (01-348 3432) must go 1o Jol
betorehand Thuarsdey sveneng] promotin; two lnmululmg
L and # g nights _of
music. — CHRIS
WELCH.

BLUE COLLAR
Gate 2 Cinema,
London

JF L rere to say that Blue
Collar is a movie about the
divide-and-rule nature of cap-
itallsm or the type of self-
seeking duplicity that can

aise unlons, would you
drop eve g and resort to
the telly? That would be a

shome, Mayoe if 1 ssid that it

rd Pryor. Harvey
Yot and Yaphet Kotto, was
dinected by Paul Schrader who
co-peripted Taxi Driver, and

And, as a bonus, the music
i a gas. Captmin Beefhe
sbngu “ Hard Workm Man

mployed so expertly that

Devu should just .Iw up the

notion of trying to encapsulate

lhe industrial ie. Just go
see #. — IAN BIRCH.

ALEX WELSH/
STAN TRACEY
Ronnie Scott's, London

JAZZ depends for its effect

on risk, and only drummer
Clark Tracey and tenorist Don
Weller were really prepared
to take the main chance at
Ronnie's on Monday ni
They appeared at the start
a week's run featuring the
Alex Welsh Band the

racey Quartet,
was the latter group which
provided the mast stimuiation
While Swing

Or!

bland cosiness that wae super-
ficiaMly pleasant but hardly
likely to send the red cor-
puscles racing.

Haif l.he trouble lay with
the band's rhythm ecuon,
which l|med at
effortiess sound
predictable. [

oright, authoritative (rumpet
51 Khe leader, and

ming’ aglle trombone, but Iz
was all a bit sleepy and safe,
like Al Gay's tenor on “New
Orleans”, and the arrival of
the quartet. was never
more welcome.
At first it seemed that this
mI prove a disaster area as
as Stan wn joined by
hu Clark on drums, who
Imtllll»y lppured rll.her hesi-

a smoo
that became
enjoyed the

oft any retlcence lnd with
Peter lnd on bass, the band
cook in a way the

sth band hadn’t once
achieved.

Wellerl tenor became in-
creasingly a:
hig attempts to
credible racket belng kicked
up a rty of German
girls in the au

Clark ook sone ours, and
for the first time all night
there was an electrifying
feeling of man against the
fates aa he went for broke and
brought some buutl!ul
phrases on gnare drums
tom-toms. On  an ex(ended
solo, Clark revealed that he
needs to develop stamina, but
is otherwise all set to be &
great drum — CRRIS
WELCH.

SYLVIA SYMS
Country Cousin

sports & supetb
courtesy of TR Nlluche the
interest rate should soa

Without doubt, Blue Callnr
is one of the most arresting
Hollywood = mi some
time. The fact that it comes
from Hollywood adds a deﬂﬂ-
ous Irony, when you consid
the force nature of Iu

The basic
concerns Zeke (Pryor), Jerry
(Kenel) and Smokey (Kotto),

buddi of car a
sunbly line in Detroit. Forever
plagued by “ social and fam-

ACK in London after a gap
Do a dozen years, Sylvia
Syms ks doing a season at the

‘ountry  Cousin, Chelsea’s
friendly cabaret-eaterdie. The
place seems highly suitable for

er talents, and at a special

pmy l;!d on for her last week
the N ‘ork chanteuse pull-
ed out l" her stops to conquer
a showbizzy gang of guests
whlch included Danny Ll Rue,
h\ with

b hvmour, the Brit-
ish Sylm Sims (a handsome

ng her
show, spoke imnngny of Lady
Day ‘(er_absolute. tavourke)

programme with a (endy u-
version of " You Go
as & bow of

minded me no way of Biltie,
but S)’I)v:(l ﬂhdmi!s she doesn’t
sound Jike her, and an;

it's hardl?' e
song, tactfully and tmduny
supported by Phil Lee's guitar,
was one best effort in a set
whlch oﬂered p

brisk _and b “ Night
And Day.”

Ms Syms is a lady who
nu—lvg on exceuent if discreet

pani‘men‘ nd this she
duly received from planist Pat

Smythe, bassist Lenaie Bush,
drammér Allan Ganiey and, of
course, Phil Lee. She respond-
¢d to the Band. and they to
Por 2 MAX TONES:

DANNY & THE JUNIORS
Southgate Royalty,
London

TS over 20 yearg
Danny and the Junlors
teh charts with “At The Hop,~

& record which, Hkl "Rock
Around  The ock”
“Whole Lot Ol h kln' "

represents 1950s rock 'n’ roll
in the way that “Purple Haze"
represents the era of psy-
chedlia, l.e. a pop landmark.
A glg by Danny & the Juniors
In 1979 would seem to pose

estions: would

jor quest
lhey be the origlnal Buys, And

now  surel
mxddle azed doo-woppers nlu
cut it?

Last Thursday at the
Royalty, our questions were
mwe A muxture of rock-

Teds, and rockabilly
Tebels with thei accompany-
ing chicks looked apprehen-
sively at the stage with music
stands and sheet music on it
— unknown at a rock ‘n' roll
gig. They became even more
worried ~when _the backing
musicians — a British pick-up
band called Zigger Zagger —
strolled on stage looking any-
thing but rock ’n' rollers.
Then the big moment. Onto
the stage bounced three guys
looking like me{ came out

i

ip shop in

Golders Grcen
Well, they tried to rock but
somehow it was more of a
cabaret act for mums and
d re, they were the
original guys but now down to
a trio, but even lots of chat
about the great days of the
1950g couldn't disguise the
fact that this was candyfloss
e real raunchy
stuff that this lndlence was
used to hearing at the Royal-

ty.

What really came across
was that these were three
Nice Guys and it was hard to
dislike then, even when they
started doing twist numbers
and a Four Seasons medley.
Mild versions of "'At The Hop"
and “Rock And Roll Is Here
To Stay" were obligingly trot-
ted out to a bemused but good
natured crow

_ Fonzie would have loved it

one of them even looked

hke grnold — ROY WIL-
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The last of the
great unknowns

MARTIN HAWKINS
searched the
Mississippi deita

ACK in the early
Sixties, there was
someone called *“the
last of the ongmal rock
’n’ rollers” — Ronnie
Hawkins.

People looked on Ron's
Rouleue stuff like Forty
Days” and “M
as the last great artifacts of
the rock revolution. Any-
thing made in the Sixties
was not bona fide rock 'n’
roll. More likely, it was

and found

Mack Allen Smith

. The album, “Deita Coun-
le CMLF 1032),
ck calis the

rociasbilly  sound,
country lnd I lkde bit of New
Orieans, e

mrou? of ob-
scure labels.

In that time, Ronme Haw-
kins hes been recognised as
an important artisl: first as
patron of The Band, next as

a_rocker pa -mllence, then,
n' .u mlw playing Dylen in

lan's movie, Ren‘l
Not bad but he's mo
ﬂ" the last of the great

Each year hes sun a new
“ast® —

Mac Curtis, Ca
in 1979, there will be Mack
Allen Sln h

most deserves

the title "lhe last of d|e great
original unknown rockers. His
igres dates back to an un-
traced Sun session in 1959
and a soore of obscure singles

mlde in Mississippi. Also, hu
capeble of a Presiey

nmuuon that makes you think

esce Garon didn’t die.

“More to the point, e has &
naturally great Southern voice
and is a full-time performer

laying _country, rockabilly,
Diuts “RAB he’ is set to
tour England In April, and he
has & new British stbum out

coul
bluei mn de i u
from

the black
singers. The deita xs just nn
hmll‘nd growing cotton and
Where I hve in Green-
r-
roll County Mlll. Is lhe begin-
ming of the deita. 1 w. horn
up in_Carrol! ty,
100 miles south of emphxs
‘He was bol;l“ in 1938 His
parents ren the grocery siore
and s cousin, Shel Smith
was the ily member ho

con(lnued lo make
rocking  delta sounds and
many of these are on his first
British album release.  “The
Delta Sound” (Redneck RLP
500). it mcludeu the Oluesy
rocker Man"_ from
|963 ns well as a fine Tupelo,
session from 1973,

whlch ncludes a few
standards plus a lot of good,
undmmed blues md

oun(y Blne!" "g’hake Your
Money M-ker" g --a ﬂlng
To You", for ere
are tracks fmm a l ses-
slon made in chk'."on, |||du-
ding & pounding “Flip Flop

different sin-
make one or two
fealiy dire baliads in the mid-
Simties, but so did everyone
else.

Apart

sore of good,
gles.

from recording in
‘Greenwood, Muscle Shoals,

Jckson and lately,
i Mack Allen has
kept busy with his band, the
Flames, resident at his Town
and Country MNightclub in
Greenwod,  and
touring the deep So

Duri f the carly Sevenue:
Mack Alien suned to put out

is Teoo! on his own labels,
Delta Sound, Dimac, Cynthia
and Cindy, Me also  came
ncnm one or two useful art-

cords. An album appeared, but
it duphcated the Redneck and
some sirange things happened
in the mastering; piano tracks
disappeared and the sound
was muffled. Two singles were
relelud — one of them “King
Of Rocl Roll,” a mice

rocker,
But_things are looking up.
In 1976, Redneck  album

came out In Britain. It has
nearly sold out the only press,
ing Redneck could afford, snd
e T country
single, "Dog de or Caetin’
'oove.
o Bl i, bul un-
deterred, Checkmate Reeonds

MACK ALLEN SMITH

lanota, right where 1
iive, ahd Howtin' Wblf and Big

were all

round back then. ues is
l way of Hfe, it's in peopie's
blood.”

EMs 's firm ml.

o i
told me: “ln the l'unlu

Shel IM Wlll Narmour wrote
and the 'Carroll
County Blu * amd
Sosie” and guitar  at uuxe
oou Then
company in New ok
Il)ll#u their song and it's be-
come a st around the
delta.

“] guems, though, my first
influence wes this black biues
singer, Mississippi John Hurt.
When [ wes rine or ten l'd
get John to me
the store and l‘d Iis(en to him
pick and sing the blues. You
oould n‘ 1 was ralsed on
blues; BB. King's from Ind-

TRHF ada Yihe Journey
J.' 1959 ad started to plsy
with Orblsos

Sonny Burgess and Charlie
‘eathers. He the
lmplcl of Elvis's first record:
n, when 1 heard that thing

it lplm(ered me l" over the

Kitchen. main in-
fluence L 1954 ¢ would have
to be Presley.”

‘When 1 saw Mack perform,

grlpiuul but rocka-
Iiy delta s&ye and country
#ng Van Mor-

n.on too, and make it sound
right.

Mack AMen’s first record

was made m 1962 lor : Jjuke-
box dealer

named Domlnh: Fretlu Fre-

t
Muﬂdy Wllm tui ‘Got M.
Moo and_on

me
other slde vrm a song l wrote
called ‘I'm A Lover'. ‘Mojo’

Thmugh the Sixties, Mack

And Fly” and an Elvis sound-
ahke on "My Baby

Left Me".
Mack Allen has.experimen-

ted with the Delta's musical Around

sounds to come up with a

such as Larry Blakely
and Cleveland Davis.

1976 Mack had an
abortive Haigon with Ace Re-

put out “Delta Country™,
album which is not purely

continued p. 33

BLUE SUEDE NEWS

JOHNNY CASH'S first recordm;. s demo

o
1955), is available from Redlu Des, Ile
poor sound quality it's an amazing
The long-lost lctllle wu rhscovered m
Clyde hoi Redita have
chosen " You're My Blby‘ nother nme-
known Cash ocker. for the flip . . .
umn; or unusual moms lhe only lumwn
“ Stormy Weather " by the Five
Shlrpl (J\Ibllee 5104) was recently auc-
tioned with a minimum bid of $1000. The
world’s rarest slice of shellac s now co-
owned by, Dave Hall and Gordon Wrubel,
a pair of coin dealers who paid $3866 for
tbh otherwise sv.unnlng’y ordinary doowop
Bill Fred eﬂ:kl
Il ln ‘avid “ Echoes " reader; one of Cos-
mopolitan’s most eligible bachelors (holi-
days in Bermuda, lobster sent by train
o dAberdacn etc) he promises to tell us
about his ghetto doowop d-y; with the
Teenagers and the Pack Sgt.
Barry Sadler (remember "B Of The
Green ently acquitted of
murdering Nashuille songwrlter and ex-
rockabilly singer, Lee Emerson Justifiable
homicide was the cou Emerson
wrote “ Start All Over lnd recorded tor
Columbfa with Marty Robbins.

OBERT PAKMER'S “Baby That Was

Rock ‘n’ Roll — The Legendary
Leiber and Stoller** has been published
by, Harvest (New York) at $6.95. Clifton
Miller, of 'Black Echoes® suggests: "It
falis a long way short of the 1975 book

BLUE SUEDE NEWS

by Bill Millar which told the story of
Leiber and Stoller in astonishing and his-
tonically vnluablc detail ", Thne cheers
for (.Illton (tee hee} . . ... he Good
Days’, a recent two-hour Dl:k Clark TV
show included film loov.ua of Buddy Holiy,
Johnny Harton, The Big Bopper, Frankle
l.ymn, Clyde McPhatter, Gene Vincent and
Lee Lewis. Brief clips however:
ankle Avllon and Anaette Funicello
(who filled a tight sweater better than
anyone before Dolly Partom} dominated
the proceedings.

IE KENDALL'S C & W hits, “ Heaven's
Just A Sin Away” snd “Sweet
Desire ', were produced by Spangle, Vee-
Jay and United Artists’ rocker Brien
Fisher, We hoped to get Fisher's material
ot here but DJ.M. (when they licensed
Vee-. ly) and U.A. couldn’t trace the master
tapes . . . . Ted Carroll foliows Sonny
Fliher and_ George Jones with a 104n
album by Sleepy LaBeef and friends in-
cluding Danny Reeves, Doug Sanford and
Jimmy and Johnny. Johnny Winter and
other bluesy Gulf Coast swamp-poppers
will fill another 10-in. In due course. Ted's
also got plans for “The Best Of Doug
Sahm ”, a compliation which includes his
early rockérs for the U.S. Harlem label
Six albums of ARC/Dot rockanlJ
wu ‘scheduled for French rélease inclu
ing -— the answer to Robin Grayden's
prayers — a complete set by Sanford
Ciark with several hllhéno unissued per-
formances. — BILL AR

Trade

ankfurt
with star casting

500 exhibitors from 23 different countries await you at the
world’s most important music fair for international business with
instruments, accessories and pieces of music.
Wind, string, plucked and keyboard instruments. Accordions and
harmonicas. Electronic instruments. Amplifiers, microphones,
loudspeakers, parts and accessories. Music publishers.

International

Fair for

Musical Instruments
4.3.-8.3.1979

Fair admission tickets (advance sale at reduced rates)
information and travel tips are available from:

Collins & Endres, 36, Sackville Street,
London WIX 1DB,
Telephone: 01-734 0543, Telex: LOP G LDN 262236
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Disco Rama

A ¢ tassiliod ags m s secton cost 18p per word

Mobile Discotheques For Hire
—nﬂALVOEl. JANSEN Discotheques. D 15C0 EQUIPMENT, PA
MARBLE ARC“ nl'xllhequﬁ System: (3 sound to l‘[hl unlu‘
All dates all functiont — Ple reasonable rates. New]
phone me first Terry 1032} () Audln Scrvlul G134 soed.
JAM § 20U
Colourfu ightshow " - 01 735 1194 discon of all sites and Wath bty
SSIONAL MOBILE Dis.| — [or sell opcration. Also tape
ot ¢ mesmering  hght| Systems. We deliver and collect
shiw 01 36, anytime | No deposit — 448 1575
PIOFESSIONAL MOBIL: Dis
cotimq mesmering - iint
ehow, — 01-5%0 358 anytime.
amee 16 Hawthorn Iatch 9
Brentlara Middy D. J. Jingles
MAXINUM A 446 1875
L oI5
CO"MEQUES and George Power. 32 MIT JINGLES f4. 75 (a'(ellﬂ.
= 01.372 9908 Jette
SOUNDS FUNKY Disco ‘Hl
make sour party swing. — ndon 7 ONQ 01534 5473 (9
346 438 . ours)

DISCOLAND 01-690 2205

377 LEWISHAM HIGH STREET, LONDON. SE13

HELPFU[ DISCO S ‘BOOM PRES!
=, _

o
.!é.“‘%«u-u..c s
b i inr suns
¥
mm( AT 0 TR SCAM R T hiummATED
o BT
St HENE LASER with comtrol uoe L1095 — HP Deposit 108 —  poyinmy war)

m\ u vnu n[ Amunv OM THE ROAD,

12 LASERS. AND
lulv m uvﬁnn[ YOUR GEAR TO
MATCH THEM ,

WANT TO BE A DJ BUT THINK YOU
CANT AFFORD IT? WHY NOT START
HERE — WITH SOME OF OUR USED

"
o .
¢

Situations Vacant

ABC MUSIC OF ADDLESTOME
are seeking a

thusiast 1o manage their new
Dises opening shortly.
the right

Fantastic opportunily lo
rion  — Phon, a_Esher,
66135 for an early appotntment
D4 WITH transpory  Croydon
ares, required for weddings —
01 644 9420,

MAN  DISCOTHEQUE _ 11
urgent need of 1op DJ 8. — Send
photos tapes and Informations to
\ido Schob Fischerairect, 14 4}
Dutburg 1 West G

MO COWBOYS. wanted present:
able wtant * to prefer
drivar Creative Ilgmlnl man, easy

e e aTrow learn fopen,
mihiltties, must love all music
01563 1074, nundylandl

Disco Equipment

DISCO CONSOLE Fal  Sup
e Tl TP Gt LT
Lid  Otford
-m cnylom ussll Barclaycard,
CLem.
STEREO
amplifier,
e, 196

. control
cnmprehensnu faci-|

AUDIO ENGINEER

required for disco installa-

tion and maintenance work

Must be prepared to travel
Please Phone:
01-385 5521

BUYING YOUR
OWN DISCO
EQUIPMENT?

NEED A MOBILE
DISCO?

Whatever your needs ymu
will ind the answer in Dis
corama appearing every
wewk

We carry everything that s
relevant now!

Turn on the heat with LiTRON

| 1o vam s

BRISTOL

" The bass BOOM at Squire';'I

Jazzmews

Max Jones/ Brian Case: London

RCA buys
Evans tapes

GIL EVANS, who has spent the past few weeks

in Eastbourne successfully undergoing treat-
ment for eye cataracts, has sold the tapes of last
February's concert at London's Royal Festival
Hall to RCA Records.

It’s anticipated that RCA will release a single album
from the tapes, which were recorded by Peter Bould of
Tri-Arts.

Evans 13 also p
British concerts,
e e mvaicians. Hetnas been particularly impressed,
during his stay In Briiain, by the work of tenorlst Don Weller
and bassist Johnny Dyan|
° have signed the | Mlleslone label for distribution in the
UK, and plan to release “The Jazz Stars In Concert”, which
features Sonny Rollins, McCoy, Tyner, Ron Carter and Al Fos-
ter on Marc! 9. ls well as Ron Carter’'s “A Song For You
Sony Rolling’ t Stop The Carnival” and McCoy Tyne
Y Crveting RCA have also renewed thelr distribution deal
with the Prestige label, ire releasing Bill Summer's
“Straight To The Bank™ 9.

Ally Pally
ball
date

nxng 2 funher tour of Europe, to include
and which wilt almost certainly i

on March

GIL EVANS (pic: Barry Plummer)

LANDSCAPE
AND JOY

HE 1979 Jazz Band Bail at
Alexandra  Palsce In

North London has been ar-
raneed for Saturday, Junuary
27 Thu the mume wilt
oe prov & by Gearge Melly
ais Chaifans Famtomrm

h End

TO TOUR

EX-GLAA winners Landscape and Joy are em-

barking on a major tour under the auspices
of Contemporary Music Network. They will be
sharing the bill at York Arts Centre on January
31, Band On The Wall, Manchester on February

£ -)v;,rri[ 'Iy-r mcm
wit! nringey Coun-
e GLC Hot stuff
THRER-BAND Hot Jazz
Spectacaler 1s being stag-
% Fantstd Hell, Crov-
- srwlay (25) teom
Menda am the Wd-
Max

whi hes been buy
o TV |

Calliv'y
n a dl"» Maonty Senshine's Jezz Band,
cumiin seeies on Radic Four. #ad the show W o bé com:
Maily amd Chilton's Feetwarm-  parsd by Bob Kerr of Whoo-
will be making anoﬂ\er nte Band renown. Tickets for
™ USA thie cowcert  are .priced #t
e €225, £2, £150 and £1.25 and
obtajncble from the F H Box
Office, Croydon CR$ 1DG.

New York for a three-
wanon

PISCO ERPORT
SERVIICE

T0 SCANDINAVIA, EUROPE, USA,
CANADA AND WORLOWIDE

DISCO EXPORT DIENST - EXPORT SERVICE DU DISCO

We are Britain's largest and most experienced
exporters of discotheque equipment We offer the
biggest range of sound and hghting gear —at
super, low, tax-free Export Prices Write, telephone
or telex our Export Manager Tony Kingsley. He will
be glad to give you any help or advice you need
So, let’s hear from you soon?

Roger Squire’ EHPORT SERVICE

Roger Squire Limited, Barnet Trading Estate, Park Road
Barnet, Herts.  Tolephone: 01-441 3527 Telex: 261993

FIRST BAGPIPES,

1, Leeds Playhouse on February 2, Sheffield’s Hurl-
field Campus on February 3, Birmi

Arts

Musicians
form new
federation

A— South London Jazz Fed-

eration, has been formed by
Ken Britch-

umber of Sof

NEW organisation, the

Peter Kymbrell,
ford and a nu:

Federstion o already running
xnm weekly

dey mssene take place
at IM Cobblz tones Restaur-
0

Lab on February 4.

Then Leicester's Phoenix
Theatre on February 5, Lon-
don’s Purcell Room on Feb-
ruary 6, Sweeny's, Basildon
on February 7, University of
East Anglia on February 8,
Chapter Arts Centre, Cardiff
on February 9, and Shrews-
bury School on February
10.

Landscape, currently Chris-
topher Heaton, Andy Pi
Peter Thoms, John ~Walters
and Richard Burgess, are also

pearing at the Limlt Club,
Sheffield, on Junuary 18,
Fforde Green. Leeds, on Janu-
lry 19, Camberwell Art Col-

ge, London, on January 26,
Cenml Studio  Basingstoki
on January, 27, br.dg:
Jazz Club on February 12 and
Gamn llege. London, on
February 13. There are plans
for an album and further tours
in the Spring.

BATTING
ORDER

NOl TINGHAM Rhythm Club

national jazz
its three-weeldy
the Test Match Hotel,
Bridgtord, Nottingham. So far

confirmed erseysippt
e Bond MAthE vocatiie o
:»utherl-nlgdwn (Thursda;
ammy

enny Waters (erch ) and

the Pete Allen Jazz Band
(April 12).

to
FCr et me S Y
ewly nted organise
Paul "Kelly s found 5 sut-
able venue for promotions,
and will shortly be announc-
ing details of these. He has
thet an all-day
will “take plece at
Nottingham Playhouse on Sun-
day, March 18, and details of
bands booked will scon
available.

Best sellers

Chart lupplled by:- CIRCLE
RECO!

RDS, 35 Victoria
Street, Livarpoot 1
JUGGERNAL
Nat_Pieres, Concord
2. SHORT CAKI
Biil Beny Comtwnd

3. CIALD! ‘ly-rL W
Hotian

BAMGTON 1N

JRW Com

. -('vll
Y

pranet | Mt | D
Ti0 with guests. Dumwes
mont {re ry s
ad for I

Tennrist Pater Cot 1 gusst
ing on, Sunday (21), revdman
25.

Rex Morms on January

Third of the SLIF wnuu ”
.the Fountain in Garratt Lane,
Tooting, where Sundey even-
Ing sessions are held from 8
to 17.30. Featured here are
Blackwell on keybo:rds Andy
Grossart

vocais) md
Derek Goodal (drums

, = vooul). Interested readers cln

tontact ' Kym" Kymbrell at
684 2539.

Radio
London
poll

THE BBC Radic London pro-
e,

rff-Jaco stonus Al
Mouzon * Trilogue *
Seventh was vohlme two o!
" The Lester Younx Story ™’ ol
CBS. eighth Charlie Hldens
iden Number "
A&M Hoﬂwn.
Chatles  Mingus
nd Jazz Fusmn
tic, Joint tenth was Johnny
Hodges “ Live ln Berlin " on
Pablo, and Shorty Rogers
“Clickin' With Cllx " on At-
antic

on Atlan.

wDeiter Gordon an
Wardell Geany Savoy
8. COLTRA.\()LOG

Joku Lol Affinity
7. Yoitws & DOCKY GOY
Priahbwrg,  Clbonrd

' 1 KT
Duertard Weker, F0M

. MACEA

]
M MEBUUALS TO SWING

Various Artists. Vogus
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Folk

COLIN IRWIN meets a girl
who’s shot to the top but says
‘How can you feel close to
folk coming from Chiswick?’

IT'S a common and
irritating fallacy
that the folk scene is
devoid of new talent.
The guv'nors of the
clubs — Carthy, Gar-
butt, Nic Jones - have
been at the helm for a
year or so, but it does-
n't necessarily mean
the circuit is as stag-
nant as it's regularly
made out to be, At least
it shouldn't mean that.

Agreed, there's a lack of
dymm:c trends to excite
us and nobody has recently
{unless we

tha
nnd McTelt have done in
the past.

Yet the new talent is there
¥ we look for it, even though
economics and the ul(ra-con-
servatism of so many
hand out gigs make it Yimets
for the promise to be fulfilled
and thus make & discernible

mpact,
It's & paradox that the bar-
rier is plerced with such
racity that the other extreme
occurs, and all manner of ac-
claim and unreasonahle antici-
pation is heaped on whoever
has broken mmugn They still
don't make money of course,
but the instant & fresh nlme
arrives they are hailed
lha enlhwlum due a massllh

the particuler artist Is
xll-equlwod to carry such ex-
?eﬁanon to the ulumne the
reshness that's brought lhe’m
10 lhe lorefronl of the k
sce

lcs(. ﬁrmly established herself

of the scene’s most
pramnent characters, and wonr
support spots on tours by
Steve Hackett, Randy New-
Dean Fried: b

man.
Such sudden mcoeptance is
atmost unprecedented, but it
dosen’t seem to impress her.
She claims to be bone idle,
says she’s had things “easy”,
and doesr’t even acknowledge
a genuine affinity with fol
music, “Let's face it
tells you, brimming with grins,
can't, really feel close
AAIKEAE whenliioi o
from Chiswick can you? " She
is”indlcative

on
the folk scene, and happily
gives the Impmslon her cur-
tent status has all been &
fortuitous accident But, white
rained,

you mizhl at first suspect, her
ambitions go far beyond the
folk scene, and she talks urg-
enlly of gemng a bend behind
he:

‘An_unkind Journatist might
describe her as dumpy.
stm she's minute, sl

and a fli spot that's proved
pretty much Irresistible, It
mtaing mixture  of
warmth, mour,  sincerity

n't imaj

offering her the world.

Her full get later showed
there were weaknesses in the
armour and a few of her son;
are — hence

whole lhmg fades in mumal
erti-climax; and the artist is
subzsquently  rebuked

failed “superstar.
A GLOOMY way to open a
feature. Espacially on an
artist of exhausting vn-hzy

and warmth. But
year two acts have emer:ed
©n the club scene on a nat-
ional  scale, both excellent,
inevitabl; grwed as
opes. One is
Bob Fox & Stu Luckley, who
have lready received due ex-
in these pages;

The rlpld!ny of her success
has been astonishi

time. She turned professional
within _a month of starting

spots, and in litthe
more than a year at it has
won the Folk News / B & C
Records Stars Of 1980 con-

reservations — but theze are

all points easily ironed out as

she gains in experience and

maturity, and meanwhile her

endearing stage presence sails

her through regardless, no
e,

HE fdentifies with her back-
ground as closely as
Rlch.rd Digance does with
am. One of her most

mlahuled songs recalls her

time spent sweeping the roads
— a time

in South London
she evaluates
shkiv
bilarity,
much of her work and her
cheracter shouldn‘t obliterate
the more poignant elements
in her music, even though it's
immediately _appealing
m-n the funny stuff. As with
Digance, there's a danger of
the Iigh(ar St oVensEa Ny
serious work, though it's
£ dmger about wl she’s
evidently aware, and despite
pparent

the nonchalance
she’s evidently not a candi-
date for manipulation.

“There's a lot more to
what you do than just singing

KATY HEATH (Pic: Valerie Wilmer)

Katy...a star just
passing through

end playing. I try to work
hard at being an entertalner

I've got sympathy for peopl
dolng that, playing for them-
selves, it's flne, as long as

they accept the constquences
it. They can't play for
themselves and then turn

I not saying Ul atways

do winat people

do but I hope 1 give R g
Nic Jones and

you're not muy interested in
audiences feel uncomfortable
A fot % of people underestimate

Milton heynes MK 11 LH
-71662

| P

NEW 100w 4ch.P.A.  ONLY £281-50

CLEARTONE MLLLTD.
7 DansonRd. Vount Farm

S HEATH was bomn and

bred in Chiswick in

West London, where she re-
malns cheerlly esco;

pl the bill cne mghl at
sm.m,. 18-plus Club, when
the amp blew u'ic."d lhe)’

played an

inadvertently  foun:

nlves ushered into folk clubs
* We'd »eo-used in urs

for memall

It was q use

end we'd do e they
It's so dlﬂlcul( m u(
W but the nice thing abou

folk clubs is that if you do u
Rood spot n get
a gig. We Vdion sse our fture
round the mental hospitals ul
England so we opted for foll
ciubs as m lllemltlve

Graduatl ormln

a duo m-
volying Katy and Bri-n Reeves

who gained some attention in
the London area with a mix-
lurt of (raditional and oon
mporary. mneml and

thelr ow, ab nmd:slly
named Palais de Fﬂlk * Hum-
our to me is an important part
of everything,” she ybserves,
but urld.s that, because of the
geopl came along to

lhe clu xpecting a constant
barrage of laughs when it
wasn't llke that. (¢t closed in
and Katy Heath de-

Ma
Sitsofietatealy; 1o be atngiey
lmkwen off to

Nice to be a

it was the

I dlﬂn(
Wart Roggol to another city,
g ng from London,
ut 1 didnt rallly ke the
south of France. 1 mecm how
a-n you compete with topless
sunoamen? Vaidn'c carn much
polm kept
'novmz And | was
very lazy. l used w0 nh on the
beach ail day getiing drunk. I
work very well under pres-
sure, but ere’s  no
pressure [ don’t work at all.”

HE returned after a few
months to go mad sweep-
mz, previous s hav-
assured her she wlsnl
cm. out for n c-mr In umce
work. “ My first job w:
filing clerk, I could.n( belleve
people were doing it for life.
They e no different from any-
b ekse those people, it's
just  that they haven't an out-
let. I was lucky | had music.
1 used to spend all day gazing
out of the window.
Experiences like that, she
says philt‘ophlcally. make you
appreciate being on the road,

desplle lhe obvmus drawbacks
of the lifest le “1 couldn't
stick in an of job, 1 admire

people who can But I think
people overestimate the im-
portance of entertainment. it's
Important but it's not the be-
all and end-all of life. T

it's a much easler job than lve
ever had befc

times when I get reMiy hacked
oft with it, but I'd much rath-
er get up and to a gi

when I feel really pissed ol

with it, than get up at 7am

and go to the office. I can see
why Joe Public gets really jrri-
tated.

* People atways go an about
how hard being a musician 1s,
but compared to most jobs
I've had it's a really dossy life.
1 mean, who'd be sitting here
now at this tfime of day get-
(mT pissed? The trouble is fim
so indotem. I find it very easy
to do s 1 just crawl
out of bed and put the telly
on and that's that. | need to
be pu( under pressure.”

ce she'd taken the deci-
sion {0 have a bash at bein
a solo singer It all happene
very quickly. She worked hard
doing floor spots, found that
almost all of them subsequent-
ly offered her a gig,

financial implications of that,
probably out of folk clubs, al-
though she expresses no dis-
satisfaction  with  the

scene and lists people like Nic
Jones and Paul Brady along-
side Paul Rodgers as her
personal heroes,

“1 think you've got to be
close to what you're doing. £
don’t sing traditional songs al-
though 1 enjoy them
I do justice to
them because I'm not close to
them. I'd much rather do an
Ilan Dury song than an Irish
traditional = so because if
you're not close to it, you're
not singing with your heart
but with your technique.

“1 don't want to be boxed
I don’t even know

want 1o n
There’s too much labelting of

things, ple go overboard
about it And 31l this stuft
about equality. 'm all in fav-

our of that but this rdea that
women have got to behave
itke men 15 a load of crap. I
was quite a tomboy when I
was little bul TR oy
dolls, 1 why people
moum ny R play with

use they’re sexist

The next step is an atbum.

Various record company per-
sons have been scouting
round and she feels the time
is right to record, but there’s
nothing concrete yet. She her-
self has a healthy distrust of
these matters.

“1 never belleve anything
anybody tells, me. Not untll 1t
happens. It's all Words: ‘The
number of record compantes
that were meant to be inter-
ested in the Norman Chop
Trio we should be millionaires
by now, and the same with
me. It happens so often with
groups and it wears you down
All 1 know is that I've got a
lot further than I've ever got
before Y'know, the trouble
with the music biz 1 there’s
so much free drink around 1
never remember anything.”

*Being 2 girl
get me
scene but now it doesn’t help
at all with record companies.
There are so few Englsh fe-
males who have cracked it in
the States I can't think of
any apart from Dusty There’s
nuch less confidence But you
just have to crack on and re-
garg 1t as a job and nothing
more, even though some of it
isn't very real. Y'know, all
thig 1 X, sex and drugs
and roc» 'n* roll "

WATKINS

COPICAT

ECHO

¥ Muiti-echo and Reverb

¥ Four Echo Heads.

3¢ NewDouble Trackingfeature

¥ Echo'Break In” feature.

3¢ Four inputs with volume controls

66.0FFLEYRD,
LONDON SWI LU
Tel 01735 6568

Alan Robinson to be her
agent, she was on her
feet and had given up road-
sweeping, all In the space of
a1 PR AnRAgl, e
now says the hardest part of
;oln. solo was introducing the
A.t first [ was teacher,
y know I SnaE atip
hen so; said
*jalit B yoimglt® 2o 1 Just
started chatting normaily and
it seemed to go down well "
Hec rapid rise didn't, how-
ever, lead to any lllusions.
Her own assessment is that
she had something different to

the way of putting it over
well. Stage magazine describ-
:d her — m to her amuse-

M'ilcl?l:"f"
uic| rom the various tours
she's been on.

“ That Steve Hackett tour
was a bit heavy, but it went
well for me There were loads
of “stupid hecklers shouting
like ‘ Show your
the easiest

Tidle " twerps,
audiences never get
that. They never get chat, fufl
stop "

HE sees her long-term
future with a band be-
hind her and, because of the

Mode! 705
1007150w 2x12
Combination Amp.

’ St Mwmmwryﬁami )
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Folk Forum

Cacit Sharpe
House, 2 Aegents Park Road (nesrest

ARCHWAY TAVERN
ARCHWAY ROUNDABOUT, N.18

DINGLE SPIKE
ELECTRIC FOLK BAND

FOLK CENTRE, Hammersmith
Prnce of Wales, Daling Rd, W 6 {wo
runutes Ravenscourt Park tube)
KATY HEATH
Hosts Rod Hamiltod® John Townsend
Rasidents. Rick Sharpe, Dave Timson
N/W: SKINNERS RATS

ISLINGTONFOLK
THE EMPRESS OF RUSSIA
362 St John Streat EC1
CHRIS FOSTER
Next woek Steve Kevih

THE COCK TAVERN
27 Great Foriiand Steoet
Oxtord Crreus. W1

DAVE
KELLY

Your host RODNEY LLOYD

Friday

AT THE SUGAWN KITCHEN
Dy of Wk, ston

MERVYN HALL
BAND

BLUES FOLK

CHAIN LOCKER
STAR AND GARTER
PUTNEY BRIDGE

NIGEL COMPTON
PRESENTS.

ROGER BROOKS

Adrmiszan 75p

GRASSROOTS

BLUEGRASS BAND
GRAND JUNCTION ARMS
Harlezdan

HALF MOON, PUTNEY

CHANTER

KNEES up C SHARP
BARN DA
MUSCADIN
CHRIS HARRISON
HAMMER SMITH MORRIS
Adm £1 NUS EFDSS BOp Cecil
Sharp House 2 Regents Pack Road
NW1 8pm Real sie

OLD BULL GALLERY
68 High St_Baraet
DENNIS O'BRIEN

ROYAL FOLK
Unit Tiwes Roysl Lane_ Hollingdan
THREADBARE
MM would bke to apologise for adver.
Threadbare in [ast Friday § sec
uon Threadbsrs scs appearing this
Fuday

THE BREWERY FOLK CLUB
Kings Head Hotwl
High Strmst Rochesmr (A2}

CHRIS ROHMANN

N/W FRED WEDLOCK

THREE HORSESHOES
FOLK CLUB"

n:uu BRIMSTONI
ROBIN b BARAY DRANSHELD

THE (3) EXILES

JEREMY TAYLOR
THE (3) EXILES

FOLK DIRECTDRY 1979

OWIN MW FUSLISHED IN JANUARY

S ——— e
Folk Med, EFDSS. 2 Regonts Pork
flend. Loddon NW1 JAY. 01.485

o b oot b catezssen, pesiage 109 e

CELLAR CLUB

tube Camden Town)
CLUB NIGHT WITH RESIDENTS

MINSTRELS GALLERY
Redbrige Sports Cantre, Forest Rosd

rkingsi

MIGHTY HONKY BAND
Music hall poetry and calypso
8pm 90p/70p

Mouth, 3
wel

1 Bloomsbury Way. London
HEATHER HEYWOOD +

STARLOCKER
STAR & GARTER
PUTI

ISSAAC
GUILLORY

BAND
MAL GROSCH

| Sunday

AT THE TRAMSHED
WOOLWICH, SE18

BOB

WILLIAMSON

BRANDY WINE BRIDGE
JOE STEAD

€) a1 door Realale Bpm start

THE CRYPT FOLK CLUB
St Marin n-tha Felds

TELEPHONE BILL
AND THE
SMOOTH OPERATORS
Monday

BENSKIN FOLK CLUB
Josaph Berakin
Market Streer. Watford

KATY HEATH
Res:dants Grahsm Peut Robins
Pl p Singletary

MALF MOON
Lower Richmond Rd. Putney

JEREMY
TAYLOR

HERGA, ROYAL DAK
Peei Road Wealdstone
SILLY WIZZARD

smuml CLUS, The Bull &

OLIVER MULLIGAN, JIM CAR-

THE
CASTLE CHILDS HILL
452 FINCHLEY RD, NW11

DINGLE SPIKE
ELECTRIC FOLK BAND

DARTFORD FOLK, Awmiway Hote!
SAM MITCHELL. N/W Peter Bond

HERMIT FOLK
MR GLADSTONE'S
BAG

Hermit Club, Shenfield Road Brent-
wood 8pm Floor singers weicome

THE BLACK HORSE & HARROW,
Rushey Green Catford. London SE6
GRAHAM & EILEEN PRATT

THE VICTORIA Hollowsy Rd

SHEGUI

LEA NICHULSUN S
CONCERTINA BAND

THREE HORSESHOES, Heath Street.
Hampsticsd IT°8 OUR 10th BIRTH-
DAY, SEE DISPLAY AD ON THIS
PAGE . . . for detaits of the week &
celebrations

Wednesday

CENTREFOLK
12 Adeluce Streat WC2
JOHN TOWNSEND

FLOOR SINGERS WELCOME
01-830 2681

DINGLES TRADITIONAL
Adems Arms, Conway St Wt
1AN WOODS

HARTSPRING FOLK CLUB

Park Avenu a1 8pm
Admizzon 60p Aezden

THE RANDOM HECKLERS

KING ST, HAMMERSMITH
DINGLE SPIKE
ELECTRIC FOLK BAND

JEREMY
TAYLOR

mtroduced by

DEREK & HAZEL SARJEANT
Fodey January 26, st Som st Totworth

Recroaton Centre. Fuliers Way Nori
Tolworth Surbiton, Surcey (Off AJ)
Tel 01-391 1882 Members £ 20,
non members £1 50 chitdren and
OAPs 80p

W1.Tel 01-439 0551

FOLK NEWS

apologise to all readers for late delivery of issue no
19 because of printing problems.

We've got new printers now and the new issue,
with special featutes on the new Planxty, John
Kirkpatrick, and talent directory, should be on sale
at your newsagents by January 31.

28 Dryden Chambers, 119 Oxford Street, London,

FOR PERSONAL CALLERS
ONLY WITH GLASSIFIED
ADVERTISEMENTS
Please note that the Classified
Counter is now at

LONDON

RECORD CENTRE
50 RUPERT STREET, W.1

[Just off Shattesbury Avenue, Piccadilly end)
ALL ADVERTISEMENTS MUST BE PREPAID

(Advertisements will ONLY be accepted cn special
forms provided at the counter.}

Foll News

BIG NAMES
FOR FIRST
EPPING
FOREST
FESTIVAL

'I"IE first Epping Forest Foik
Festival has now been
confirmed to uke place on
May 11-13 with an outstand-

Ing line-up that lnl:ludel Fnd
Wedlock, Pete Atkin, Derrol

Adams, Alblon Morris, Mr
Gladstone's Bag, Pete & Chris
Coe, Martin Simpson, Old
Swan Band, Jeany Beeching,
Hot Vultures, Alex Atterson,

Peabody, Ticklers Jam, Adrian
May, Major Mustard, Spred-
thick, Mertln Long, Scrub Jay
« ntu. Meridlan
Lyies

Nz:oﬂnﬂons are atso going
nhead for the June Tabor

zt unconfl
waer be a variety of work-
shops, a cellidh, a craf f! ex.hl-
bition, morris tours
children’s concert. in addmon
to normal concerts, wit
chaice of artists “governed by

a desire to provide a varied
F gramme suitable for lrdenl
lolkies and local people Wi
never set foot inside a fOlk
club.”

L STEWART made an un-
rﬁ!cled rewm to folk
clubs he tumed up to
El.y a solo floor spot at the
scksmiths
during Richard DI
Stewart played three mnp,
drew the raflie and did a spot
of compering, ending the night
llmmq up with Digance for
climatic ~_version  of "My
Mother's Eyes”.

A PRESENTATION of a Na-
tional  Association of
Youth Clubs long service cer-
tificate was made this week w
Ann and Eric Brock, who ru
Cheshire’s well-known Poyn-
tor Folk Centre, The presenta-
lian was made at the Centre
by Nicholas Winterton, MP,

HE Enterprise Folk Club at
Haverstock Hill (om-

to lack of support, re-opens on
Februty 4 with Shirley and

Dolly Collins. A few years ago
it was thriving, and organiser
Mike Butcher is anxious for it
to regain former glories. After
the llins  sisters, me clllb
ondnue with Fi

ng (Feb 11), M smith

&18) Peler Betlamy (March 4),
ohn Foreman (11), and Nic
Jones

'I"US month — the first an-
niversary of the death of
Holmes — secs the re-
lelle of Holmes' last album
issue “After
D-wnlngr made is
and singing partner Len

PETE ATKIN (Pic: Deso Hoffman)

Club’s decade
of success

AMPSTEADS
Three Horseshoes
Folk Club celebrates its
tenth anniversary next
week with a refreshing
bout of ambition and
enterprise involving the
club opening on five
consecutive nights. At

£5 (€440 1o club members)
o

for a all five
nigl

The club hu been run
throughout the decade by the

Exiles, who took over the run-
ning of the club in January
*69 from the Tinkers, having
proviously arived ln London
rom Bireni and

& club at the Avdﬂlly Tavern.
roup gat 4 neme

a time when folk clubs gmﬁ“:"‘;‘“" o L g
seem frozen by cautlon, Opportunity Knocks, when
Hampstead's s e s e ot
h Game,” -
tive venture is Partici- .4 regular touring after the
larly welcome, and is departure of Ken Ather three
perhaps indicative of LW M, *kheuen des
the club’s consistent glay oocasional gies.
success throughout a They've never had a finen-
cial orfsis, say that from

decade.
Onl'msday (.hnulry 23),

the festivities

Dave Cousins, Peter Bond,

and Keith Pearson's Right
Band as the guests;

followed by Derek Brim-

25);
Hamish Imiach, the Exiles

trance is £l
£1 to club members) and

and
1970:76 didn't make a locs
single night, attributing
success o &

club (even down
to paying the person on the
oo ant & willingness to

chances.
ey sy their audience has
their judge-
o

their career have been Pete
Atkin, David Bowle, Jasper
Carrot, Alan Hull, Strawbs

Beer to tour with Oldfield

PHIL BEER, multi-instru-

shoir, three keyboards, a string
section, other musi-

partner to Paul Downes lnd
comundy-m-dumand ses-

ician is joining
Mlke Oldﬂeld‘s band for a
tour. Oldfieid, a neighbour
of Beer, has invited him to
join his first tour which
thrashes around this and
various other countries in

April, culminating at Em-
pire  Pool, Wembley, on
April 28.

Beer's primary task will be

cians, and possibly Maddy
Prior, on_a set that will ln-
clude a 25-minute version of
“Tubular Befls,” & shortened
version of “Ommadawn,” and
the whole of “Incantations.”

tracted to do.

to add guitar to a band that of a whirl at the moment”
already inciudes a massed said Beer, "This is a really
1. THE IRON BEHIND THE 7. NOWT SO _ GOOD'LL
VELVET PASS _ Bob Fox and Stu
Christy Moore, Tara Luckley, Rubber

2. FROM THE DEVIL TO A 8. LEGACY
STRAN Michael Coleman,
Nic Jones, Transatlantic Shanaachie

3. CHIEFTAINS Vol 8 CBS
4. DICK GAUGHAN Topic

5. AR LOG m...lu
6. CAROLAN'S RE
Derck Bell, Ciaaossh

GUARANTEED

Ronnle Drew, Doiphin

10. DAN AR BRAS  Hexagon

Chart supplied by:- DOBELL’S,

77 Charing Cross Road, Lon-
don, W

gig thing and it should be
great fun although we haven't
all got together for a_proper
rehearsyal yet. Already I'm get-
ting all sorts of comeback on

ocut any gigs. I'm not taking
n any more at the moment
blll whatever happens, none of
the ;lg. already set will be

oldﬂeld it seems, has be-
come T‘"e & big fan of Beer's,
and since Exegesis brought
about his complete character
transformation has been regu-
larly turning up st Beer's gigs.
Phil has recorded & number
of demo tapes at Oidfield’s
studio and =re I. now l"an

nlbly pm-
duced by Otdfiel J’°

near one another
and I've worked at his studio
for years, hut hu rnlly come
out of himself in r.hz last six
months™ uld Phil “l'm not
sure . exactly whlt going to
happen Dbut it's s looking
00d.” Meanwhile his partner,
aul nes, has a solo al-
bum released this month by
Sweet Folk And Country, and
the two will continue to wo
together when their extensive
Inldivldull commitments per-
mit.

and the Settlers.

of the estees
whlch the cl\lb is held h lhe
fact that all the srtists have
npeed w]:lly at un celebra-

uced fees,
cn&llm (ﬁ‘club to keep the
a minim

coat um.
“ We wanted to do something
to merk the fact that we've
been in existence for ten

something to remember,”
Exlie| e e

OM
Teitaaty ol dubl in the cap-
|ul you're got to some-
haven’t you? We don't
think of ourseives as & super-
club or snything, Hike that, but
an

have been going as long.

“ We've never mldt ud
and fast rules sbout the
we bmk. but 1 think lt'l |m-

way. I think we can emsure
hloody (ood night and people

Am.uon; says his only
egrot was not booking Ste-
phane Grappelll for £100 when
he Ead the chance, end spcas

start to the club ll
& floor singer He vas ered
2§16 and by the e came
round for it be was in the

treble

lbe lee. but still fulﬂﬁw the

g at the onﬂlnll

plloe He's simlhry proud

1Peop Pete Atkin

and Tomy Blrd Md lhe b.—
ﬁlnninn of their

oor singers at the dﬂ: nnms

r(mdld: that Knty Heath
Punm. ‘who've both

appearances
mretound for the wp
u diences have dropped off

-l’gmly in r.he last couple of
but club continues

15 hoid A head above water
aovont -1

don't mlnk.“ says Armatrong,
is as thrusting as

p y and Alex
coming through any more.
ixties snyway ‘was &
mlﬁor revolution in m
it affected the ldnx& Ir'd llke
to think though,
Thres Horseshoes wlll still be
hmg in ancther ten years.
en we'll have two weeks of
gigs.”
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Echoes from p. 29

|
rockabilly, or blues, and cer.  that Elvis w The Only King
tainly no slush country 1ts an

now"
'H|e ot of the album s

~ GREYHOUN

AGNES STRANGE
o JENNY DARREN

THE ISAAC GILLORY

BAND

BOB KERR'S

WHOOPEE BAND :
ZANADU

THE PUB ENTERTAINER

OF THE YEAR

175 FULHAM PALACE ROAD, W.6
01-385 0526

2332322 adseddssdsy
I ST TRV TTEY

GOLDEN LION

Fulham Road, SWE. Tel. 385 3942

Thues RULE THE ROOST
sa 12 DEAD RINGER 75p

su s 20 PUMP HOUSE GANG

s sa 21 TENNIS SHOES

mon s 22 SKIN DEEP

ws s 23 NIGHT SHIFT

wea a0 22 AGE KEFFORDS

PRIMA DONNA

LONDON’S ZEITGEIST BAND

THE PRESS

CAN BE EXPERIENCED AT THE FOLLOWING
VENUES:

) JOHN BULL, CHISWICK

> wmnson CASTLE, HARROW ROAD
P MUSIC MACHINE

" JOHN BULL, CHISWICK

o~ T,
_ WINDSOR CASTLE, HARROW ROAD
szsms'ron w.ia
’MOONLlGHT CLUB, W. HAMPSTEAD
BOOGIE HOUSE, NORWICH

ENQUIAIES: PETER COLES 01994 0062

album ere Mucc  Allen's

deita roots are shéwcased otd amaliam of stene coun

against the pure hunks-ton trv with seme rasking blw

throwback style of Shilah, The ceant'y titles are jus

the studio band who alw re thet, awt meanstesam  They
STRRIGHT . RO cord as the Bill Black Comba e he ey tonkers  wath

And the songs are not ordin “Angel Fawe, Hidy
v either “T'm New Drunk

They include an anguished I'm Just Drinking’ and “Sich
song 201 localised astiss will And Tired = Rednctks ol
recognise, “ff 1 Could Only lerm' At Me” The rockers in
Gat One Hi", featuring some  clude the vilest version ot
guitar runs that recall the "‘t bives standard "Rag
phrase ‘takeoff gi-tar' used Mama", revcrded n Muse
In the early Fifties when coun-  Shoals in 1964, and “Treat Me
Wy guitatists were playing Nice”, which gets a Presley
rockabilly hcks but werent vocal aad a biues presenta-
sure what to call them i

Then there's Mack’s Elvis
song He onginally wrete it
as “Who The Heck Is Bob
Wills” an_answer to Waylon

!Il‘u Ilhv.
Full Of Sin*

LURKERS

wThowsT

ADAM awo e ANTS

THE EDGE

So. f you Dbelieve that
there's @ prominent place in
the music warld for singers
who encompa#s basic blue
and rockabilly styles and de

Jenmings' hit “Bob Wills Is  velop them rather than dilu-
EI'E(,I‘RIC FA!LEB-OOM Strll The King”™. “I never gol  ting them, then you'll want
@round to recording 1t then. to know Mack Aflen Smith's

but when Elvis died [ got to
thinking about the song and
made some alterations It
merely expresses my opimon

FTRIARS

music. Get hiy recerds, and
support his tour in Apnil T
man's net only great and un
known, he’s alive and recking

_SUNDAY 215t JANUARY ot 7-30

633371 PRTMIER 801 OFFIZE TRL 260 2243,
T OROAMEH!

THE BRECKNOCK

227 CAMDEN ROAD, N.W.1

MAXWELL HALL
AYLESBURY

Thurs. Jen 18 SCARECROW arimoey samuas

Fr Jan 19 SUCKER_ 7

Sat Jan 20 VIPERS I-URKERS
Sun. Jan. 21 JAM SESSION + THE VICE CREEMS

WITH THE VIPERS
TENNIS SHOES
SNEAKS

ALL GIRL BAND

Sundaly moming with SHEGUI

ROY AY

CENTRAL LINE

APPOLLO THEATRE, MANCHESTER

FRIDAY 2nd FEBRUARY at 7.30
TICKETS £3 00 £2 50 £1 50 4inc VAT) IN ADVANCE.
HEATRE BOX OFFICE 1061) 273 1112 USUAL AGENT

OR ON NIGHT

HAMMERSMITH ODEON
QUEEN CAROLINE STREET W8
SUNDAY 4th FEBRUARY at 7.30
THeI®D ¢ 0 o0 ¢ PO Res GATEN AT

+ THE STOWAWAVS

[

Jan 23

OUTLAW CONCERTS PRESENT

PETTIT T I TS ST TR e

KNP NN E

Sunday Tith February

Tickets £3.00, £2.50,£2.25, £2.00,£1.75
From box office & usual agents

RIVERSIDE STUDIOS

IN ASSOCIATION WiTH

ORIGINAL MUSIC

PREMIER ROCK — SIX NIGHTS OF CONCERT QUALITY ROCK

175 Fulham Palace Road, W6

GREYHOUND 01-385 0526 J:ﬁff.'-‘:f‘r:::-—u:m SNIPS 1 Y 5
THURSDAY, 25th JANUARY T 1 THE CASUAL BAND  weres -
BURNS NIGHT e Tsaany S0F PANTIES

(LS

FIVE HAND REEL
* GILUAN WRIGHT

THE EDGE THE ISAAC GUSLLORY BAND

BIG CHIEF

MERGER

s Enssbotor

v $7nd

ROCK & ROLL

NIGHT THE PRESS
WITH THE -
CRUISERS % oL =

plus Winsky
Ack=rgn (1 B

Wekasn, 248

LANDSCAPE

phus Roderte
A T

1

TROGGS

phus Suppon
a= €

o
FROM J.A

THE
HEPTONES

phs Coolnotes 1

Tiny Flmaty G

RADIO STARS

phos Speciel Guasts
A .,

v i

LICENBED Bans - LivE MUSIC - DANCING — F00D
m -2 2. MONDAY 7O SATURDAY
PLATING TIMES 10,30 & 32 BRIGNT

THE DAVE LEWIS BAND
THE ROY HILL BAND

% 02 I

-
SECRET SEVEN

Nightly at 8p.m » 8!

FINAL SOLUTION PRESENT

GLORIA MUNDI
THE MEKONS THE EDGE
, | UKSUBS, |

AT THE
UNIVERSITY OF LONDON UNTON, MALET
7.30 P.M. SATURDAY JANUARY 20

{ TICKETS £1 OF THE NIGHT OR IN ADVAN
SMALL WONDER, R

KLONDYKE PETER
& THE HUSKIES

THE EEL PIE ROCK CLUB
AT THE GROVE TAVERN
WASHINGTON ROAD, KINGSTON, SURREY

FRIDAY, JANUARY 19th

NO SWEAT

PLUS ACK ACK

TENNIS SHOES

}

i
ST,W.C.1

Doors
GH TRADE AND HOMKY TONK kscmm SHOPS > mbf:’s'o:fc "““ ght
& " . R PUNISHMENT OF A F——— -~
o s R a. LUXURY
) L YEAR BOOK AND
LANDXCA T elody et
: GARY HOLTON'S GEMS 100 g0t veryshey you need  vou scs
5 The Sneskers e e
3 T il Mak
Leeds Fforde Green Hotel 19 JOE JACKSON BAND axer
Sheffield . Limit Club 20 B Mack Andrews & the Gems.
- - - —— = ———
e = ZAINE GRIFF - 1 ortms Crvaque Postal Ordir foe thik b ackes s
mberwell Schoo\of Art 26 & €t Troow | 1
NAME
e am 1
LEW LEWIS REFORMER ! ADDRESS
® & Tra Dril ] 1
DEAD FINGERS TALK : A :
& Aube the Roon Py .
GENGHIS KHAN v v B * Dwey P
' [ Ciwe e Pee I
CRACKERS, WARDOUR ST W1 Fows Bus 2
MO o) . CAOCKERSTERISNOC THE VALVES V ot e comon 1o THE casmien, 1pc susimess |
Weaglan 31 CROCKERS. BRISTOL R | PRESSLYD., 40 BOWLING GREEN LANE, E.C.1.
Thurs Feb 1 ROCK MOUSE, CLEVEDON Copies will be dispatched on publicaton
—— o —_—— - —————
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marquee i

80 wardour S1. W1 01:437 6603

OPEN EVERY NIGHT T p m -11
REDUCED ADMISSION FOR rmnmn wp um BERS

488 938 UKSUBS |

':h-A-u-mL Jurry Floyd d s
DAVE LEWIS THE BUSINESS

BAND T ———
Mwllmﬂ—n-

MAGNETS

£ Gaents & lan Rerrins

YOUNG BUCKS
Pisa guests & Mancly H

M[V!l £RUloe

THE SLREET

23 BARKING ROAD

BRIDGE HOUSE  citninc vown €16
ANGELO PALLADINO
JAPANESE TOY-

CHAS AND DAVE s0p
1w REMUS DOWN BOULEVARD <co
wen 3206 WARM JETS
KANGARQO ALLEY

On TV u1 b 50 Hergat 9 GO
av. EX DIRECTORY
BRIDGE HOUSE RECORDS LTD.
First single STICKY JACK
and C W 1s SHELLSHOCK by WARM JETS

40p

St 2

<.,

e

FAIRFIELD HALLS CROYDON

Gunersl Manager Michael V. Tearle TMA FIM

Thursday, 25 January, 1979
—8 p.m.

HOT JAZ2Z
SPECTACULAR

Max Collie Rhythm Aces

IUD UXFI]RD Sl

é

7 30 till fate

— i
Roots Regges

FUSION

- 10 )

3

Muslc trom Bhe African Townstips

with JABULA

—— -
THE AVON CITIES BAND

THE SIVEN acEs
pitetdhoy

recat iy
PETER PANRENIOLTZ
THE GENE ALLAN
JAZIMEN

TURNING POINT

2
#onts Reaoee

XEN COLYER'S
ALL STAR JAZZ MEN

-n-v-vyu-m
.
M+, i Sp—, -
Y e Ll P
AAYARLERK TERmr ST
i tha Tomm Loe Tro
RAY WANLEWS, TEERY SWTH
it S Tony Lae Tre

Tomn) voary i1
WY KLEW. TERRY SMITH
with the PYuY Batus Triw
— L

MANTH TATLOR
i e Tony Loe Trio

e ey
TIE R INSSSSSLY TEAXY SMITH SAND

Club Calendar

AGENDA

IHE SMURS. Rowaonay Tos

AT THE NAGS HEAD
o Wy ot

64 SPOONS

BHEAKFAST

v (SRS

MATCHLESS

OLD SWAN, NOTTINGMILL GATE

e

| Cumdg Came

NEW ORLEANS JOYS,
e, Ratovey ot OV
THE PLOUGH
s At SNYD
JEFF

SCOTT
QUINTET

BISLEYS, WHITE LION
Pt

HOTPOINTS

N By e

xx
DON'T MISS

' SUCKER!

and
Midnite Follies Orchestra
snd
Monty Sunshine Jazz Band
Compan
Bob Kerr

Price £2 25 £2 00 £1 50 €1 25

Tickets from the Box Otfice Fairficld Halls
Croydon CR9 10G

Advarios

THE KENSINGTON

AUSSELL DARDENS. W14
8012245

PLAIN SAILING
FAMILY SPOTS
MANYANA

CORN DOLLY

FREWIN COURT, CORN MARKET STREET
OXFORD (0865) 44761

JUICE ON THE
LOOSE

NIGHT FLIGHT
' SMALL WONDER

GULLIVER SMITH

|BRECKNOCK

| CAMDEN

JABULA
100 CLUB

Outurd Sremes W1

MATCHLESS

HANBORO TAVERN, SOUTHALL

NORTH EAST LONDON
POLYTECHNIC, LIVINGSTON
HOUSE, STRATFORD, E16

JERRY THE FERRET
SHAKE

Thus 18t TALL STORY
fo t9tn  PRISM 20p §
sat 20n  \WARM JETS am Free pm 20p
sun 21w GUEST BAND
Mon 220d  THE HIT BAND
Tues 230 DEALER
wed 24n  RANDOM HOLD

ronnie scott’s

&7 Frith Street, West One.Tel. 4390747
Licensed until 3.am
Now appesrieg entl Saturday, 20
ALEX WELSH
STAN TRACEY QUARTET

10 Dean Siraet 437 9595
- 1

PETE ALLEN JAZZBAND
B jen 10m

DANNY MOSS QUARTET
b Jw J0w
KEITH SMITH'S HEFTY JAZZ

1
LENNIE FELIX
Py

T

" ALAW ELSDOI
JOHNNY BARNES QUINTET

Voud Jun U4
EDDIE THOMPSON QUARTET
67 Dick Morrisey.

BEFORE
USE

JAZZ /ROCK
THE OLD SWAN
KENSINGTON CHURCH STREET
NOTTING HILL GATE

SWIFT

108 s
UNION JAZZ $OCIETY
UNIVERSITY COLLEGE. WC1

It by 11 ue0 1680

THE AMAZING BAND. MATYOS,
CORBETT, SPALL, lnArmon
PREVOST. The omstwwn! cosss

Tooreg b tobe fomthuer L e

g Attractions

'THE CRUISERS

Ba1h Aczdhony of Aris
Ergueics 012518774

THE PLOUGH

Stuciwes Rasd SR

ALAN
HOLDSWORTH
JOHN
STEVENS
JOHN
TAYLOR
JEFF
CLYNE
FREE ADMISSION

UNIT ONE
Whatetad Rad Usbrido

BURN

=

]

XX
DON'T MISS

SUCKER!

DUKE OF LANCASTER
Now Baormt
XX

MATCHLESS

HANBORO TAVERN, SOUTHALL

JAzz BAND BALL,
17 GEORGE MELLY, ¢
i

b s W

THE PLOUGH

e Rt A
JAZZ ROCK
NIGHT
WITH

SWIFT
FREE ADMISSION

TOUR DE
FORCE

RED DEER
South Crageon

AT THE TORRINGTON
811 HIGH RD, N. FINCHLEY
{(WOODSIDE PARK TUBE}

THE
CASUAL
BAND

FEATURING JIM CUOMO
SUN 28, CRAZY CAVAN

AT THE TRAMSHED

ANNIE ROSS
AND THE

HARRY SOUTH
QUARTET

Nt
Mondey, 22nd Janusry, for 2 weeke

CARRIE SMITH
JAZZINC.

Monday, $th February, lor 2 weeks
ETTA JONES
STAN TRACEY QUARTET

Mondy, 19th February, for 2 weehs

JOHNNY GRIFFIN QUARTET

& MISS SUSANNA McCORKLE

JAZZ CENTRE SOCIETY

35 GT AUSSELL ST,

FRIDAY, 19 JANUARY, 8 p.m.
NEW MERLINS CAVE
MARGERY STREET

SUNDAY, 21 JANUARY, 8 p.m.
HALF MOON

93 LOWER RICHMOND ROAD
PUTNEY, SW15

UNDI' 22 JANUARY, 8 p.m.
IW OXFORD ST.

LONDON WC1 (01580 8532)

DIGBY FAIRWEATHER
SEXTET

“Sengs for Sandy”
Suite

DAVE GLIFF/

Aeis £1 5001317 8687)
Lusnaca tar

NEW JAZZ
VENUE
WILL MICHAEL TRIO
THE GREEN MAN

Opo Gt Patlensd 5t whe 8pm
EVERY SUNDAY

NEXT SATURDAY. JANUARY 27,

DEVIL S HOLE GANG
Hen nde Rowd B

B e

BRITISH CGUNCIL c:nrn[
PORTLAN|
Satt b

-—, Ovoni 1882

J.A.T.H.

JAZZ AT THE HOPSINE

JOHN BENNETT BAND
+ JAZZ DISCO

s N, Vi
200TIL1145 AOM £1

|
|

RIVERSIDE STUDIOS
748 3354)

SNIPS

AT wmnson CASTLE

64 SPOUNS

RIVERSIDE STUDIOS

THE CASUAL BAND

TOOTING CASTLE, SW17
DOES.

MEAN NOTHING TO YOU??

GIGS! GIGS!
GIGS!

For full details of how to
advertise on these pages
contact Jacqure Russell

Melody Maker Advt
Dept

Surrey House 1 Throw-
ley Way Sutton Surrey

Tel 643 8040 Ext
| 425,
D el S

SKIN DEEP

nocl mntn COVENT GARDEN

WEw GOLDEN LION, FULIAM
SROADWAY
ps
€ OF CLARENCE, ST
GEORGES IREUS, R ELerant
CASTLE 3.

Ko,
CUKE OF LANCASTER, NEW
BARNET

oy 2

S——
FLUBIC MACHINE. CAMDEN TOWN

LAKER $ HOTEL, REOHILL.
SURREY

’

FULHAM GREYHOUND. FULHAM
PALACE ROAG
Ty tat
JOHA BULL, CHISWICK
Sy oy
SWAN, STEVENAGE

-y Vi
JOHN BUAL. CHISWICK
o B

1
]\
Further Into from Bemedutss
2288718

f—=

Shammon

%0
VICTORIA STREET
SM.1 sprasite

vicheria Ty Shanoe
01-834 5800
Food. Dnink. Live Bands

Dancing

THE
JOHN
BULL

(Opp Gunnersbury Tube)
Chiswick High Road
London, W.4

Thurs 18,

VAPORS

Eily 19:

THE
PRESS

Sat 20

THE
SNEAKERS

Sun 21

Tpm-3am.
{Sundays 7 p.m.-10.30 p.m.)

- e
1 Show each wght L3

TERRY REID

IAN MATTHEWS

oW T 1y

WALTER EGAN
LLR_TE ] Same Eact g €
ANGELO
BRANDUARDI

© GITY BOY

- ik Vs

McGUINN
CLARK &
HILLMAN

Tickets avisdonie from
Yoauy Bux ey
- and London Yirgrn Record Shops

THE JAGS

QuA

TUESDAY, 6 FE

JIM LIVESEY QUINTE?

TURNING POINT
+ STEPS

CLASSIFIED
COLUMNS
Lately?

Do it now — you won't be

sorry

Have you checked the

Ferry

A ANCE B0

ONLY LONDON CONCERT!
DIZZY GILLESPIE

RTET

SHEYRONNE WRIGHT

BRUARY, 8 p.m.
WOOLWICH ODEON, by Woolwich

SE18



The Jam from p.13

righl And that was quite fuany. it

motive. The main reason you pick

a bit of a joke. 1 wag very up a guitar iz that you wake up
nnnuyed ‘cos there's lotta kids one momlnﬁ and you don't wunn-
who hang onto your every word, 50 80 and work in & poxy hclorr
you can pick up more birds if you
play in a group. That's the rea!
truth of the matter. Anyone who

you're influencing 'em = an' that's
a bad thing, 30 1 wouldn’t make
that type statement nrlin

“1 was just pissed off t their
other bands were into this cos
thing ol. you know, strict sonta left
wing an’ ail that bullshit. 1 wanted
to cause & bt of trouble between

who moan about everything, but |
regard myself in a lucky position,

d
That's all we done it for, to get up

their noze.

was involved was

That's

£ on stage.
reason § put i

other bands.

“The unly reason the Unjon Jack
‘cos it

there. The colours.

looks
the only

ou know I'd hate to be stuck In a
L 830 til 8.30. This
lDundl corny, but 1 think It's good
that kids who're stuck in that
pomlon have got some release with

us — oOr any other
bund."

1 agree with Weller. One quickiy
became fed up with all those new

‘demise’ of the new wave, an' in
some ways it died as soon as all
the bands Iﬁot signed wp. It wn
dead from that moment on’

It was Inevitable that the would
be signed up. But did e new
ave to die as a result?

but that's when it did die.
moment you stick your name down
on the contract, the whole thi
Everyane was tryn
to lle an” say ‘We're not gonna get
sucked in', but that’s not the point.
Even now, things could be & lot
better. If &l the bands goi together
and sald 'I'N put mme bread ln and
put _somi n an’ we'll
start a club, we'll start a label' —
but instead of that everyone just

en,

blown an;
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nowhere really. Or a good rehearsal
room for bands. I'd like to do a
lotta things but 1 ain't got enough
bread to do it on me own.
what it should've been mbout.

‘There were too many egos, [
suppose. 1 experienced that myself,
when we made our first record.
There was competition to get
records into the charts an’' when
somebody like the Buzzcocks or
Sham went in, you thought ‘You

bastards’. That's the reason why
people slag off other bands, ‘cos
they're scared of ‘em. They're

scared of competition.

“it's all down to prestige. |
remember when it all started off,
everybody was pluggin’ everybody
else. 1 remember when we was

come up and a hard time,
but there's a lck of bands . . .
. or rather there's loads of bands
goin' around but the record
compantes are to0 lcartd 1o take
the plunge any more, ‘cos they
realise they can’t make any more
money out of promotin’ bands as
‘punk rock’. They're waitin’ for
the next big thing an’ they've got
a long fuckin' wait. There’s some

take a chance on them,
Nipple Erec(orl an’
Four an’

bands,
makin' enough room for ‘em

grear bands about but nobody'll
like the
the Gang Of
the rs. 1t all 3tems
from the companies an’ us, the top
doin’ nothin® for ‘em, not

It sounds as if you're led up

with the routine.

You've got all e black lnd white, brave reovple endlesely meaning and wants to booul their creditability trying to get a deal with EMI about # 5
very negative, an’ then you've got preu:h ng but offering no solid alter- by llyl B I've done this first. two years ago, | was sayln' to the 'Me? Fed Up? Nah. l've never
thiy Ilug of colour. Look, kids, l‘ve stuck to my word’, bloke 'You should go an’ see the enjoyed it more, The last tour was
Influence is a power that s --weu we done a lot of that as which s bullshit, That's not what Clash', when we was there tryin' to the first time I've en]uyed :laa'ln
inevitablg when a band s in an well, which was really stupld it's nbout It's about unlty.” let a J. I'd've loved him to sign since the 100 Club Re
elev-ted pollunn lookin' back, bitchin’ about silly Woul fou be wiliing to do CI h an' sign us an’ sign all days; the first time Ive really got
“Yeal ) I'm smyin’ is that tittle things, 1 was thinkin’ about lomelhlnl ike that? lha bands, That's the sort of thing a charge off playin'. The only thin
1 would un that power more this the other day, you know . . . do it tomorrow. ll I'm talkin' about, but we I" went l'm issed off about is that it
wisely now. ! think more about all the bands that started off, once Strummer or someone came up to separate com anlu an’ started could've been so much better I'm
what 1 gotta say. 1 don’t really the competition thing nlrled. siag- nld' ‘Yeah, let's do this', I'd dn lt doin’ our own thin, nul really talkin’ sbout the Jam,
wanna cram things down people’s rln' each other off — we done i, I'd love to do ft. That would make All this -mounu to a confession ‘cos I'm really h'ﬁpy with the Jam,
throats. not sayin' we n't — an’ it so much more meuningrul But from the Jam, an. well as an but just genera mean, we
“The main reason that somecne really If all the bands had stuck no one's prepared to do that.” indictment of all the other bands could become the biggen band in
picks up a guitar is not to get together, it couldn’t been so much What lorl of thing would you who failed to live up to the new the world, but it won't mean much
across & pollt cal message, 1 dont bigger and so much more Impor- envlnlf wave spirit. really. There could've been some-
ever bolieve that. That's a lle. You tant, Everyl l ulklng now about “Well, a good club would make a “I'm not excludin® us. I'vé always thing much more purposeful than
can do it but It's not the prime ... what Is . oh yeah, the dlﬂerence. you  know. ere's said that I hope that new bands thet.”
— DAUMMER AEQUIABD, oW GUI"AIII‘T/VDCALIIT wanted l(lv-an\o PLAYER wanted, unr.umcous?lt gustarist e
yave band mid e |lll “!nl inte  jazafun Benson Hanteck | no 2 form Dylan Clapton llyll hend
Endialg, aig pro rnded —— 01 827 B34 POPS/STAN. | Maldatoy are 92100
auita Ll am- | 0ARD vad mm weskond | STRONG GU
» e . wiftows et band _forming. | work. - 0188 mer sey b
Dlllllllll REQU man: | uwh ARDS -lqulnn Jor | Nortn “Armeric
assl le ver l ayed campelance ani ol ol | QU r/vncn.ur required | yuunis ~ aembitious Rearse & Funks' — o1 T3 das
\eok ntial. = Phone Jun 201 fur, bend i residency 2 e “Wokingham 94 LI Wi
. ITAR,
it e "RequInED ae full | | GUITARIST/VOCALIST needed |  KEYBOARDS/VOCAL: it | Votnry e G topss and:
R —————————— L N D T ol et e i S B R Sans | = SRt e
Own  recording Wudis Wos resident  abr Professional unrrr/:onnr vll)u re-
5‘,‘,{{',:;" u,‘,‘,‘,‘;:,,, ! e | cuiramst wanreo Jlor_punk £ T N LS Huized e il jarz
e e e K GO TP LT e TR L T 8000IES" dreams of essontial | owon | band West London — & %N ;"le;\fn_:w:r":n nd  elc)
i i 3t wanl for N wor congquest i bueen
Musicians Wanted ekl band. Male LA Tyea by he. dwvert orl Gesitabis” — Wrexham R n:r'.’b"ﬁ.'." ik LEAD GUITARIST Landan 4fed Riac
— ooy L pm'f"" e e T ”‘L" o) pDRUMMER, ROCK, for semi pro elrcullum Pk v mlhlmsglmlwnlndvenomlorl brey = e
ncoushe? PROSTRNy, vary | "Btk FAYER who wih iake on bod 'CRUMMER BERI-PRO, London [ 0304 ¥BIR0 el JEC RO UM 1453 el Dl R,
waruatile, deceni volce, seekn ma vuul. pllu arummr w-mm U B only. — 448 | haeod  for fass_influenced band. | GUITAR/VOCALIST and drum materiai Committed people | 0w read well — o013
Jmilar, Iu form \umnunnun! rm n N Ky aJe -olur | — Duncah sl Forresiduncy "Firw | only no punks or cowboys Fano
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give you a contract and promote you with
the full backing of the agency to a place
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Suite 500, 150 Regent Street LONDON W1R 5FA
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Private 14p, Trade 18p
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ﬁ\hhﬁn elc -

we co
yiime.
ACoushC CUAR “BAM av
yjsind. Excellcnt wne ang condi
Acoustic_type

unar e B e 0100

ACOUSTIC & string  han
made immaculate with lined
;;n £110. — Radlett (Hers)

gullar,

EG  PLEXIGLASS
205 o sn S0y

FAST REPAIRS
24-HR. REFRETS

PROFESSIONAL
REFINISHES
R e T S

GUITAR WORKSHOP
27 Denmark St London WC2
01836 0893
Tyws Tutt Court RO
Latwpameyg P m every tagh o
Sats

FENDER JAZZ BASS immac con-
gition, * hard cnl 2008 Also
Peavey 12 cabinel

cal
ot S P vemaen

£200 —
10am-6pm

FEWDER JAZZ Basy copy sun-
burst fmmaculate. 140 une. — M1

ENDER JAZZ BASS, very yood
emﬂoiélan and case. 1390

o2
FENDER JAZZ bass, 1989, very
[+ conamon. £200° — 01579

FENDER JAZZ BASS
rosewood neck. immacuiat
dition plush case
Lran (5385 810915 atter Som:
FENDER JAZZ

white
e

with nder
bandmaster
xi§ cabinet £30

FEWDER MUSIC MASTER bass
- handed, £100. — Tel:

PRECISION,  M/n,
9

247

a

DG PRECISION,  M/N,
case, £200 ono — 01-743 6097
FENDER  PRBCISION  Das3,
iack, maple neck, very gosd
conditien, £165 ono Alty amp —
N Cheimtora . i3 Test
lundon
FENDER TELECASTER, Mn,
Pty s v
FEMDER  TELECASTER  De
Luxe. £205 — 01-521 9247,
FENDER  PRECISION, 1860
£4p. Fander tam Bage, 1984, an
frelt, £450 Ampeg 3 x
oml ek HiNast W AT, M Hu

Horn ‘ e
col a ou m "’5,. .I\rmlnu, 1
off

Ill:h.m Nl l!lo l".l’ lW
FENDEI RHODES, Stage
Cndition - Pens Dive 603
ey
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METIRTA XD o neck ‘Les
Paul, as — o1aze
ANTORIA LES PAUL Custom.
very good action, Sunburzt finish
good condilion ~ case, only £r$
T =, Leicester 713584

RIITER BASS, stereo 100, —
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BERTTENC Ly e e with case
uperb  soun: S Wdedy)
gherry, 128 Phons G end

ARBITER FLYING VEE. Plu
case, Good condition. Action, e
£95. — 01990 1983

he London Guitar Ga'lery every
ntively hll\d

Bnirsh Wuthrs

cou £200-£4
LONDON GUITAR c.Au.znv
19A LAVENDER HILL

LONDON SW11
01-223 0036
AVON LES PAUL, nice, £60. —
Romford
BALDWIN  VIBRASLIM semi.
acoustic guitar, black, hard lined
case, very good condition £75, —
1488 0711 atter fom.
BURMS JAZZ Baxg, (120, —

4448,
NS TRZ bacs 1962, £125.—

BUY
YOUR NEXT GUITAR
THROUGH US!

We set up 10 your style
Give our workshop guarantee
For no extra cost

Al
LONDON, 01-836 0899

CHRIS & ANDY'S
NEWCASTLE (0632) 27202
BIG DISCOUNTS ON NEW
INSTRUMENTS

CASH_WAITING for absolutely
anything. — Ring 240 0588 or 83%

C.F, MARTIN TRANSEERS 11, 80.
Inc P&P. — Tel, 43405

CLARINET NAHA fat
superd condition velnz “lined
o £100. Evenings, Up-
mlnlllr 27425,

WBUS LES Paul, black

with cne £50. — Guildford 71071,
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s
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mite' plckup .5

muE.y
very Rud,
Bradtord 7. B071 evenings Dave.
L/H four

with
hard case, hie.
126, ope month ald o0, 2 o1
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imm-cumewrdrg\ ¥lust, nl{nnel
super zeventies, bargain, -

Achiesd 73815,
csL i
mlrllo p/up.

D/MECK white cose,
4 3813,

ARZI s
plckup. for wale, Kol p-ckued
unused, brand new, un

0|
‘-nud gitt, £18 each.

OOUBLE BASS {§ size plus
cover, £110, — Henley-on-Thames
2291,
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precorsing plckup schallcr_heads.
pomest, ndm =
David
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case, | zso £o0 d_condition, ~—
1 642 30° ler
vamws

IWVOLI bass., circ
1960 #ood - condition, in
original case, 1150 o one
Paul 01731 5273

EPIPHONE souu sy auitar
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von OP) | m
35, — Telephone Gnyl Thurroc
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— 01-521 947

ms.
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an, sz, swell
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.m..-‘ nes mon, tremelo
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m-$pm.
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htlulllul
n for sale,
reg, Oxford
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black, trem, R/N. immaculate,
£196."— 01-940 2880,
FENDER STRATOCASTER, R/N,

iremelo, with Practice amp,
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FENDE! ST Black maple
neck, professionally customised
br, mat ol
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ER,
fon, Hi75.
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l/lN 18 mnnlhl o0ld. £170 — Tel
nncnmn:m

Der S FELECA:
zandmon. £195,
¢

FEN LECASTER,
case, n7u - 55:\5103 eunlnu
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twin numbnckerl 220 or swo)
$G_Standard, — Middlesbrougl
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acoustic, rare and beautiful, £180.
— Slough 20881,

FENDER 12 STRING sohid elec.
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- Marlow
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excﬂlenl NW — 01-315 B3i¢
BYRDLAND,
, — 01-511 $247.

mint £200

Wat-

Florentine, 1
924'
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— W »
GIBSON EBO BASS, £135. — 81-
51 947,

A sobR N 04
01.521

Clason ESITs mint, with -

— Dunstable (0552) 6042

GIBSON EXPLORER £325. Gib-
; cases, exchangest

09.

EXPLORER,  black.
me, case. 1418
GiBsa LoRER, 360 —
01-521 9247.

GIBSON ' FIREBIAD 1985786,
00d _condition, £375, Roka's,

40 2610

GIBSON_ FIREBIRG 1, £350. —
1 9247,
GIBSON FIRERAD | 12 Py0a).
£26!
Gie: {mnin-hum-
uucnm. 23— o| 521
GIBSON ELYING V i cnmm
508 or plus
Bhone Gloncester 414104
BSON FLYING V, natural,
— 01521 9247,
piDsON Jzw, - cios. — 01521
Pilason oMMy sMITH as
new, 3Up/US £1200° Part ex:
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mers, Guitar ceh«re ) Alhen
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>

57842 /910f
GIBSON LES PAUL Standard,
1971, £325. Reading 57321, ext 22,

PAUL
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Id or white 180
. — Tel 01.464-
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PAUL original,
good condition,
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Aty im-
e se.
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s Penl custorn black
nn : plckunx 1400, —
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Demarzios, brass out  puwerfui
guitar. Recently overhauled darx
wine  finish,  great _ condition,
lays and ool etter  than
average Les Paul. Must be see
Cave £330 — Ext. 335, 949 1660
GIBSON LES PAUL cusiom,
black 2425 case — Jol
Chaimsford &ied,

GIDSON LSS, 523 — 01521
GIBSON LGO flat-tlop 1965 mint
candition _original £19s
ovno. — 032
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e W Wy
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Gisson. Le SLECIAL TV (SiC
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Gisson L» DELUXE Coldiop,
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85— OLSTL 92T,
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Glason
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s
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hllcl ccare. 410 ono, — $20 1420,
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857 2927, Adrian.
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[
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Peter Couk
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Meus canneny case munt
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13 80 — Dorking i

JAZZ alunbin
tender Faimaree Tow
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JONH  BIRCH  custem. ail
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phase’ immaculate 2% ans —
01 393 4417
JOHN  BIRCH
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1 BE 0345 sveningy
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il 3
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— Phane

Custwm
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Mugicman_ Hae te be

— 41490 &

KRAMER 450D biws brawd new
unused  beautiful  inetrament
with case. 1375 ovno, — #1354

5

KRAMER 4508 bacs imumeeu
late, W0 ono — Southend 0/82
5o,

KRAMER 2500,
01 521 §247

N

Py

Ty
)

including  cose 124
Vs ivsturs |

biack £175 — 01-5%1
GIRSON In ARTIST n‘-l nere
n:' VL!C onl‘s E435 \b) Selmer NECK el
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8 o
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missing F185 for quick sale — ot
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-
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weeks | uld) el A A Tl
GIBSON SC STANDARD, AR
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iy i | Brigh ":3"-'1 588312 Bvenings

GIBSON SG Standard, Cherry.
247.

£245. — 01-521
SG  STANDARD,
walput, (rem, {245, — 01-521 §247.
GI8SON SG Standard, walnul
as new unmarked
13— Roka's, 240 2610.
Grmsow $G ST, 1965, tatiptsce
vibrola, case, £230 omo. — 01-71

GIBSON SG SPECIAL, F190.

01521 9MT.
GIBSON  5G  SPECIAL, 1970,
beauty In  absalutely

inut
lmmlc‘ulllo canditlon,

t
‘ondltion

4.
BSON $G250 Schallers
v[c 1185, — 01 888 7676

iAoy Scistlanrd. lgmacy:
Iate condition, plus ca
Stecple Claydon (Bucks) "0 (m

1967

“0IBSON THUMDERIRD bam.
garly @3, ofters. — Roka's, 240
2610,

GiasoN JTMUNDERBIBD 1V (ge-

issue), £375. — 01-5:

N Tuuunsnnln w,
R
GIBSON 330 nﬂ - cond)-
tlon aae 1230 01489
171
Gims!
= %

7089,

ON WS stereo. /B 1065,
A, tnt condition hard case
Ivad_ £42 en_Cameron, o
GIBSON 335, 1959, £420 ono

— 367 94,

GISSON SG, otd. £190.
14901,
WANTEDY
Dimersios,
. — 807-1879,

3 PICK-UP Les Paul,
i with case
61824

- m

Try Fylde
ace neck.
18-

Packleader,
must be seen.

=

muson 3% lu with case
(mint) 1250, — Tel Bolton 64935
GIBSON 1335, £340. — Oxford
ms

GIBSON 330, 1963, [200 ono. —
uonmuum 2397,

BASS,  £60,

RAKTSON

nrl:num uu«s

GRETCH ESSEAW, 1957
£155. nluson 45> Tne, 225,
GIu30! 0-
uuv. ZITHER and BARJO for

sale, — Wakefield 258143
L) ous Jeg. bllck e
hence

No case,
Grinstead 29
H 5 DRUMS only. 1,
Elh bams
m price
£400 — Ho 01 37 1438 Detween
10 am an pm Monday to
Friday

GUILO-AFFILIATED Madelra, 3
string, immaculate — 01
{everings 01242 94NS il
tday).

£

GUILD F witn cams a3 new,
25 — Chest
Pre STARFIIE £100. — Lisa

GUITARS, Les Paui coptes from
New. it shop roiled Also
nylon. loll Jumbos, 13 steings
e, 50 per cent uff
Alfan Gardan 01520 ST08/9842.
HH VS MUSICIAN combo revert
lead and cover, one year
hargly used, bargain al 185 ono
— Tel: 0763 61630.

HAMER MCS1 S/B, £395. — 01+
s21 9347,

HOFNER ELBCTRIC guitar, L85.
snaitsbury LI copy, very, good
condition, £55. S, ex-

cellent  great sotng, ono
:ﬂpnone Acoustie Hlond pertect.

n L
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with (om [
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n !,
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IBANEZ LES PAUL left] mnam,
axcellent, mndlunn case, £
015

|sAn£z “Lex Pawl Copy, ftted
with Dimarzo 1clnp- |mmacu-
late, £150. — b

HD28
Available now Andys.
oW9, Chris J. Andy

LLOPHONIUN, Corton
;ondl;lnn 5160 cash. Ro

herringbane
aze

Mint
ther.

0,
g T gt detuxe echo
3 417,

ToM bl ]
one-off,

37.
with case,
— Flat 11, 722 1959,

NORTH EAST ENGLAND
THE GUITAR SPECIALISTS

CHRIS & ANDY'S

Guitar Workshop
# Fast repairs
* Guaranieed second-hand
gurtars
* 24 hour re frets
#* Guttar makers
s
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. PX
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T s
ulckmncksn_ acol,  Black
mck:uuckel Stereo Xl
£295 — DI 521 .
RICKEHIACKE. 2001 fretiess
£305
ulcxmwxn 001 Steres

Bam Biwk Dranly ll’ell ssund,
plus care 1198 — N §374

L] KENIACKEI 4001, blick.
wc £75 — Fiap L 937 7007

RONA HEULSTES
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AMPURER Bepuirs & Sorvicg # ol
ety miins »
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RKewnts s Pk g Stgap Lowt
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cae bo Mg Wrien

. Londsn
WZH BAJ ﬂl-l‘ﬂ 20‘0

e

101
1 shquen
sene

SAXWAA MBUSTIC mngbum
guitar g rave
eacwlieni candition, £85
AN evenings

SELL
YOUR GUITAR

{hrough our commesion sale:
chama
LONDON 01-836 0899
CHRIS AND ANDY'S
NEWCASTLE (0632) 27202
YOUHE £ £ £ €3 BETTER OFF!

MELODY MAKER, January 20, 1979—Page 39
GOOWIN 2 MANUAL portable
or, woatd as  posd a0

Insurance

sk

MUSICAL & P.A.
EQUIPMENT
UK. OR
WORLDWIDE
COVER
Arranged
through
LLOYD'S
UNDERWRITERS

All rrsks e teanwith overmght
thaft_ mpwced sy for old For
smmediate Lover phons 01-
‘979 8262 nnd 01-941 1021.

BONDSCREST LYD.
INSURANCE BROKERS
191 HIGH STREET
HAMPTON HILL, MIDDX.

wrgn
s

Ty

unmonn un
jod Lamie Za e

dan
unmouo ORGAN
1) 46 drawb
heel ssund,
road 1675

Mede ©
Damipital
s

n

the

541493
MELPINSTILL

l.excnn..

GRAND

n £250
THaHNER PIANET N B
ual. organ I120
5554

NETT, runl conds
, $i4 wast. & ull

EQUIPMENT
RECORDING GEAR
CARNETS
PERSONAL ACGIDENT
MOTOR

Arranged with Lioyds
and leading companies
Write, phone or call
Colin Flint or
Alan Stapleton

Canworth

Brokers tid
1 wgscoMben with Heredla
43 South Molton Street
London W1Y THP
01408 2272

seLuen HK Vit Alto sax vnh
3 uth-
e "geen,

S R HRE temor sax, Abso-
lutely immaclulate condition,
with tasty case two months’s old
only £500, — Frank 455 1014.
SHAFTSBURY LES Paul. good
condition _with case, _amazing
action, phase switch, no. —
8ibby. 01768 7512
GOLD DOUBLE neck. xix

lnd uulve string, one month old,
Bghect condition_wutn fiight case
26 4307

anytl
SHERGOLD. MAIGUERADOR,

including Sats
OVATION BALLAGEER vius B0
bug_hi 200,
ATION  ELECTRIC  Artiit,
v o 4 9247
OVATION ELECTRIC Bailadeer.
new, £375 ox 511 9247,
OVATI LLADEER,  new,

oW
ng el

S HARGAINY New Eiec
ey Ulend handpicked from
batch, With Ovajlon case
(Pavne) 02254 5

ATION nlEAnvllnuEn su

perd osndition hard case
v18m8

PACK _ LEADER,  rusewood
superb, £395 — Harlow 419887,
avenings.

FEGAL STEEL ‘Littie Tluddy °
3 pedals. 1 knse lever, very geud
s

condition. Wartin S
1040 dayume.

PEDAL STEEL. Shwfud Pro
1 Teverueed, et
forcey sale 5475 — Pele,
79,

PETER BARRACLOUGH,

€ raker
of acoustic and electric 'guii
repairs, alew undertaken, refinish
from £30. refrets from £
Crysial Palaca Read

o

PIDFESSIDHAL MUSICIAN AND
TEAC §,up: Supcrd col
an

econdhand

R
e new. u
— South xennn

RICKENDACKER —COPY, 4001
stereo, kirar, mmaculate,
H/caze (95 — 01-764
RICKENBACK air-
ed neck, two Nambacker” plckups,
£200 e S

maple 1
<Hatfields 30
RICKENBACKER
mid_§0r. imm.

'STERED BASS,
aculate, caze, {300

£295.
£285.

530 4420
RICKENBACKER 4001,

01521 9247
RICKEMBACKER 4001,

01-521 9247,

CKENIACI(!I #0001  stereo
Burgindy, _immaculate,
cllt tatty, £250, no -~ Tel
Reigate 451 (Bap),

=

{8394 (eveningsy. Surrey.

Assacamee

-1
LESL!

1E 760, e
€375, nearly T8 Mf oo
juicy e Tel.  Rerhinghem
Wicromoos, 42 "
i
MINI-HDOG,

oM _cuntimiien_for
1-S4 W1%6

manths
“

e
nmunn — Hing
ST7% W0 0 ¥ no

ROLAND VK9

MUSICIANS -
VANS

A e acheme fur veiicles up 10 3 W
Dremes of any 39 883y prymerts s

Ring LEN YAYLOR

01408 2272
CANWORTH BROKERS

Full size portable organ with
25 note pedal board Ex
tensive drawbar specifica
non with synthesizer mputs
Ideal for the professional
Can ba attached to Revo or
Leslie Cabinet
Brand new
never used

Reduced from £4 499 10

nstrument

£2,999

MUSICAL
EQUIPMENT

01-399 6105 befo
11.00 a.m.

1 o
T Iﬂt EXR LILE T ewnditien UK & WORLDWIDE ROLAND SH2000 s*nili ay niw
55 ame o Tei Kowert 0145 AT, b S sudyy used only £400 sn3 — Tel
The Facility 102721 49688
SIX  STRING Hawaian sfeel ROLAND SH 1000 wilh muakers
guiar with case stand, and cake [M% — Park Streel 72430
practice amp Ofters around §40 tHerts)
- m (I -
SUNGERLAND DRUMS, 20, by i danicia| i s
13, "various coloumm, "new. Property price (300 — Tal 04 68319
"$601D SILVER FLUTE made by Ro! SYST Lol o
A Lol unuua luperh condition, thesster and 102 expander usc
130 01-500_2400 18p per word sxclumiely tor home _enterialn
SYWATOCASTER, WHIT FOR SALE off Nt mmule Lane, | o0t _Sut gax gopng polh
m/neck, Dimarzio SDHB, fan. | London, S.W v HOU! “with | — Bwefard W7 dﬁ""
tagtic sound, 215, — P1 841 0966 | SOUND PR FIACYICE SELMER su:n'nonlc _piano,
after l ROOM. Scmidetached, garage, S | #1 accowbribs
ST K135 M/N  orange, . 30 foot throush lounge, cen- | Leicestar 541403
x15, 100' reflex, Bin 05! 2 l‘“’ tral heating double mxea up- | SHARMA 5000P Rotary cabinet.
w. 1 x1s Goodmans Bing 95 'Pl" #tairs, built 3 Raw: | 0w 4xc1|l=nl endition €479
Hs 4 JApAN ",’,‘n""‘ Lyt ) inggen LT Coary e | #R4L — 01300 5198 atter 5 pm
=00 — OUR: , Wepara "
okt TRANSFEAS 1180 pro- | conteal roum, fully equipred end [ - VOX, b‘.“"""‘""."‘ asiine
CBS wanders Sirat, Teie, Jaguar. | operatnay . Includivg - 1 ) manual, s'nnma als Immacyl
ents, contamed 1n fourke
JamPreattion m 31 60 each. Snc | reamed houce facing forest Tws | W. HIT " profeisiens]
P =1 minutes  from Line | two mmu-l wnabl
oP FENDEI‘I Stratocaster | (35 680 — 01505 deawl per
ms a_black tre o case, prue. vonsxa
e: T‘X!;‘Iller v RDS Meren t;m u(h-n!l’l
(Cuslum preferred) or sell 265 — net K
Dave 01203 9124 (work} 01318 KE Bo“ wzer, plos
235 (home). me |'”'(' oM. prii
TELECASTER 1970, While, i o 1.208 the It an liver —
int  case. — e 9l Private 14p, Trade 18p 1y Toviee dav. (0424
Qv‘u;nln'l R s per word A3 .v-l
ELECASTER 1% imarzio, YAMAHA cr-)o steres  prano
£200 ono (Oxtord) — Cumnor| A T CASH  offer 0 | wion Ducknan LR
keybosre we colect. — san9374 | 1B, 2 mmue-a 244vy
TELECASTER M/N Lt 1578 | or 340-940% und beupm
LN i T ARP 2600, L980. — 01 521 $247
and traneduser
re amp by Alian Gorden — d":::f‘:'"s':“mf“"““
hu,new & s 50 wos | 5 o »
$642. Walthams
TRAVIS SEAN/Fomder  fullhr ’:‘;"‘;“' o *Give may fL.zi0 YAMANA GRAND CPT
ca perfct  -— Rudir  91-607 o o ‘-uw ¢ fhght cese £1
4429, CLARINET, £260, vgc — 94| b1 Ak 1w
TROMBONES. HAI'(YIN Urhw { W8, VINANA YCa50 p‘vrlahle Ty
o weeks 0M | CLAVICHORD 8} cctwves Shar, 2088 exosllent
Waenciw | weres Cedar cas and itand c-nmm:n_ B " cnaacrfiend
298 WWSSON | t380 — Mr Ede, 41 Mamsyders. 5 797
Slrllﬁ;rd B o(lll I' cnm-: blows | Lampeter D"'g
s
CRUMAR COMPACTPIAND,
_Im‘,‘,",g‘ AcousTic vi. 1288 5100, Also unused Hohner clav
MAHA F.G.1200, immaculate | €t -piano quo — 818 want to

handorafied " Atecwirung, acourtic
ith hard case Iniaid finger-
b ter

amaz
ing £90 — St W07

176
YAMAHA 562020, (373 — 01521

Sibans

YA 5645 Les Paul. p:r

cuunlord

72
YAMAMA SG 175 with dimarne
HB excelient candition {260 or
casl

d
el ualn. hard " ease

exchangs dtratscuster pluy
W S8 evenin:

100 ‘WAFT 1 V'S bass_amp

combo _as new §160 ol

790,78

EPIPHONE _ CASINO,
nrmnnl £250 ons. ~— Tel Cuffiey

1978 GRETCH Super Chef stero
pickpups immaculate
1388 —

70 9494
1952 FENDOEI r
M/N beautiful condition, ortginal

case, offers. — 01-607 0744
1960 PRECISION. — 286 4

vge 320 Alne

FAuTAs‘nt
£%00.

o
phase 100 3 Bran
Jamn.

Hal

R
Sharple, Street
NWi

FARFISA 00, gosd

orga m-ny "Ltecrs. 1850 ont
romble BEX Rhodes pians
2054 1

annen
plano,
£500 ono, or Wil excl o
stage vmg plus cash Siierenes

MODES _Stage

excellent condition, £538 oo
Colin 603-5058.

m Yoo atter 730 p

with (iight case £399,
ultiman 2 months o, essa. cat

Synth £425 ono. — 021-378 044,

CRUMAR ORGANISER puriavle
o Sat-hing

chnnnel Teeblen Bem B spralier
am; - e .w

o Hawking.11A

Landen,

7,

GIVEAWAYS vlu-urzil 2004
Crumar

buy a
DRUM KIT?
Check the
“DRUMS’"
Classified
Ads.

X [Make: |

Working for the Musician

d
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OFFERS A BETTER ALTEANATIVE(
* OR 1

TLENTY OF AS

NEW STOCKIN T EXCuanaE
OKI!Y COMPLETE 4 DRUM i ¢

N GREY_AUTOCRAT

y OLYMPIC

HAYMAN 1

R
MIER ¢ ViR
LEY 18 T .

o1 1 MOGERS
PERIAL STAR ALSO!
umuuun . )

-uu

5 DRUM
uuwm

ouunc/'um
%5 SNARE ORU|

' oop BIuMlI
BALS! Kottt o ' .

fr—
CASERE 1 v | STANDS
AND PEOALS mois Evr an Lo
RINGBILLY pm 108 pm

o sh7 Eaay

JANUARY
SALE
20%
OFF
EVERYTHING

{£50.00 MIN.)

From «pares and stands to ks
wnd mps

Percussion Services
17/23 Vale Royat

A BARGAIN |
always availabie Drums
SECONDHAND!
PERCUSSION Private 14p, Trade 1bp
PECIALISTIN A BARGAIN, A BCITER PRICE

PAID FOR ALL DRAUM EQUIP-

MENT. Druns  pmbals  aice
o BLL LS e
ETTER PRICE PAID tor
your drum equipment Al per
on pywr — 1pm o
spm ol 912 o
UM KOT wanted — 01226
'
A FIVE KIT, 125 — 0122
an13
AN SLYMPIC KIT, (s, — &1
2

A ‘Pam Avedis Zsidyan bhhat
cambale as
S nEmEu R s o

.4 sELs:nan SECONDHAND
DRUM  KITS, £100-£500, PART
EXCHANGE A::Ewrm (e
a3,

£150 — 0120

AVEDIS ZILDJIAN 1&in crash
ride £30 oin ride i — Phone
Ien, Br(n(- od 211929 evenin

CONCE®T ToMs. Pearl Fight
Brotert 614 Siack ‘1590 ont
701 3726

(et s it
£150 — Keith 01-77 6456

LT CR |vhite_peari 4 prece
alug high Walton on-
Thames, o228

EX-THE BOYS hiack pear) four

it for quick sale

i ovno. Eageliont conditlon —|

a1 992 4

\f DR ustom kit in|
white single h A Tl Eret
lent condifion with stands, cases,

A TRIXON X3t

stand, fidbre

xr

SPECIAL
EFFECTS

Le“Maitre
01-659-2214 3051

HOLLYWOOD SOUND HIRE

w

P. A. & Lights for Hire
18p per word

Management Wanted
18p per word

I8 ELVIS HAD (e Getessl Hen
{aums J@rix had  Chps  Chaid Whe
with 7 |wants — Rapmish
ATCJBL | FOR  YOUNG  tagsthwr reck
TEN Figs ) bund — 01 94
(W] LoONY @ REQUIRC prufe.
pe swonal rock management o
m- | 764 1)

MANAGER FOR rick band

Reigate 44alo
reve
AN AYC lﬂL 1208 vl-h rg 14
shennels Graghic’ EQ ral  InstrumentsWanted
e N

Rudv

86T dey) (868 0453

ul 7

°"'“) C, 0L qualny 1200 wau| Private 14p, Trade 18p
‘.' “ per word

channel desk,  stereo
uraphic eg. ~ Ru ire.
1401655 632°2673 9084455
WATT JSL Vitavex P

picg
v
 foldback, very reiinnié

‘\ A BEST CASH uffer lnr [ulllh,

amphifiers et — B v 0.

AL MUSICAL INSTRUMENTS
wanled for cash Guitars,
amplifiers,

3
3

STEREO A 162
desk 500w h-ldb.u'l ATC RCF —|
Andy 0136 225 day 1540 I

3777 _anyitm,
BEVVO P.A. HIRE, 700 wats
NI ™ Gansport BAEHY
One from i25 — 01-31
[] waut and 1, san watt
— Guildford 5345 and 34018

2661 day, 01-%07
ms 2nytime
WAITING for sbiolutely,
g — Ring 240 0368 or

RENT-A-RIG
P/A Hire and Sales

24 hour ansafone
01485 0693

o3
FEMDER GUITARS and basse:

s
CACaPHDNY, SMALL PA hire. wanied for cash. — 01952 5813
iRy day 01907 1935 anylime.
BSONS, FENDERS, c!lt‘i
mied. sven 'dumaged. Goo
CEREBRUM LIGHTING =
. — Ring

Y 2 4 e PAR 84 Pociland 8223

P SN 0 — 0537 449507

HAYMAN KIT Silver 22in 18in|
13 86 Crhome snare. speed King
acey and atands

pm.ne $19 3291 evening 0 14300)
dey ask for fi

w. weod
Patste
ve 078

(Ruyston) 71035 cveninne
IER, IMMACULATE, silver
e’ sta

UM esona-
tur «cau). 13,14 16 Moo snare,

unu £360 Upminster
off Yors Way. King s Creus N2 SAP 203
Tol:W-507 M3 SPIIPE HDOUSLY IMMACULATE
Uayman Goid five drum kit, 1378
- Pre Pearl Cheapa

ROTO-TOMS plus all L.P.
[LATIN PERCUSSION, etc)

Full delivery
sorvi

Ring John

d collection

STAR
HIRE

0462-892480

SERVICE

Sk cub wsw (800 wes 1 5K
et ayre

Moo b v ot
R o e s ezt beocs

Cak May Bland Chertrey {09328)
2387

SALE

New, Secondhand
& Shop Soiled

Rick 12:3tring £425, Gibson Fireswd 63 €475, Gibson S6 Std £355: S/City
4292 £65: Guid $500 £249: Guild $300 £333; Musicman Stingray 1 £349,

1zl

5 £199: 12 £299.

Roland EP30 £399: Kramer 450 8-s1r. £399 “Ricky’ Bzss 4001 wi

Sabre £345,
. cuslom

colowr £395: Guild F50 Acowstic £495: $/H Malne Bis £125. Altec
1235 Bms pr £425. Allec Horns Recon pr £195: Musicman 21065 Combe £33
Hobner 06 £350: H/K Bass Comko £225: Marshall 8x10 £75: Telecaster
F/less Basa £140: Morley Echo E143: Peavey Colmns 2x12. 2110 + 3P £295:
Yamaha 561000 £425; Yamaha S62000 £525; Piezo's £4.95 ea: Laney 100w
Comsbe £183: Orange 0/Drive B0w Combo £265, Peavey Artist £339: H/H 4x12

Cols £175: H/H 1.

x15 Bins & Horas £295.

MASSES OF EFFECTS & SPEAKENS INC. JBL & ATC

SPECIAL OFFERS: OVATION Matrix Acoustic with aluminium
case

neck with fitied

.. £195 inc. VAT

Biugles Musc, B

5 W,
arket, umsYoL

¢ Street

HP & P/X Waicome. All prices include VAY Y-l (0272) 552 147

.y ct% | HOFNER HOLIN Bass wanted
- e st e |03

- g M 3 33| WANTED FOR CASH. All key-

A Ty e boaras, | wultars
S mics _an

S v e Sty Sevey ranged. Top cash affers at Sound

-~ . ange, 296 um. “Sireet, -Sut:

Inn Surrey. — Telephone 01-643

R 84 Lanterns fur sale, some
mgm cased Also 301 -lumlnu;n
e

Kevin,
1308 otfice hou

EICHE i QUALITY 1
rigs. 3n . So
cuu of o1 sn b
CAN. P,

u'Aern REVOX AND TEAC
Bost prices paid.

e recorde;
2" Rew Brofessional Audio, 01-83

1942 GIDSON ES 345 TD stereon.
Will the rotten basiard who stole
this gullar cansider
selling it back 1

win ‘s pre 15 model dothe
sa h * waiting, Dave
Briggs, 01874 3415,

For Hire

and 3K
01.933

chan-

400 w.

73 trom
£10 stage cne music — 01-534 S472
124 hous

uul. nunv n Hite — Man-

~~ Ring 034-46 4633, now!

SOUND SYSTEMS

01.741 0891, 01.741 2555

LONDON | s, o ai !
DRUM GENTRE|| o=t v 7
278 Portobello Road eymbal, ucellenl — 01-9072963

DI-’::"I“‘%‘S%"‘-’I‘:"&U2Z
3 A BARGAIN — A BETTER
FULL PROFESSIONAL ALTERNATIVE SECONDHAND
HIRE SERVICE DRUM SPECIALIST
LUDWIG/ROGERS/ PTRIE XA 3oa o
SLINGERLAND/PAISTE/
TAMA/ZILDJIAN, etc.
Also .\u—v.—-l:w-r ond Swende
SYNORUMS/0CTOBANS/ T

goums’ Odd drums My Hat
—p— ——ca W -

‘BIGGLES
P.A. HIRE

from Fliskw
Tour management underiaken
Tel. Briatol (0272) 552147

Quality rigs at competitive prices

P.A. HIRE UST ovER MAMMERSMITH
500 - 3K PROFESSIONAL
With crew and engineers EQUIPMENT HIRE
1 Very 90mpeliuve rates TOUHSTSTM;E
Tel. (0865) 45552 STUDIO

24 _hour 7 day wnes secaics

VINCI

Dutng the w0 1950+

STRINGS

Me Vine
resoticaized the sting (nduttry
it of the suiomatc

‘&I)\._a_n\..J

musical instruments Itd. 3522 39887

r—

4 o Prosmshor B
My not ask Greg Lake Gﬂ"v leu. O Laery Corymtl about Vings stnngs?

-
ey 23 wall 83 the

147a St. Michael’s Hil
Bristol BS2 8DB

14 HOUR ANSAFONE

USS FOR SALE, 40t lnln'u
tubular

« Port et watsemad
01228 4813, 01.223 2050
2 oS

now for details

GOODAL
RECOVERING SPECIALIST

01-595 6824

[ L T
e Gl poectel

-——n—v-ym
109 B fome 2 vonmt ae £zperimed wih 40
o vk B o s s
- - -
o Tt o o ey 6 g
o cavering md Inpar Siwvice.
s\mww&uu
L T

BROADWAY

MAWPOWA
PA Syswms
opesaw (n and from the
MIDLANDS

3000w & 5000w

BENSON
OF BARNET

if you've got any money
left. spend it wisely! We
only sell the best Drums
by Premier, Slingerland,
Gretsch and Beverley,
plus hand-picked Zild-

P
Wo 28352071557 8778
Cunnock 77763 021 557 5562

RM&I Cc

Tower Bridge
1%kW UPWARDS

h crew, from 135.
= Vine Electronics Ltd, Eveshas

PRESS
TIMES

.S, hire P.A.
200-3K _ Foldback, 15K, clghting
24K Transport  and
Niget, Sunbury o mes B4set

r Mike Cooper. o 42

KW RANK ‘Strand 795 follow
ro with stand_ magazing and
flight euse 8350, a4z

plus Toldback, l‘n er ;n for
fours, Monitor mixing available. Copy for all advertise-
ments for the Classified
and Entertainments Sec-
tions must be recewved by

12 noon on the Monday

Bands

jjans  Hardware and
Cases, all Drums

Jimmy
BENSON
2 Union Street

HP TERMS
AVAILABLE

HO-BUD/MSA
STEEL GUITARS

25 DENMARK STREET, LONDOK. WC2, 01-240 1542

ACCESS,

BARCLAYCARD

Barnet, Herts

0
MUSIC CENTRE

01-440 3585

JANUARY DRUM SAI.E

PAEMIER Ny B ko 74
A

asa

rumu St e b

[ -

uoonu(uu; A
&

150
ROGERS (USA) Mt 20 fe
i
st(lluuv BRAND NEW 5 ¢
LI RITLLESS
«

Tom Lat

ORNING S by & Dy sy

PRO— PERC

2faHoATEROARMEAYSH

o148t 443400
LOND’ S m RIWS&ID $708¢

BERGERAUI_T
TUNED PERCUSSION
o¥TW0E ot

YLD EETUOE 31 et
()

LIGHTING HIRE

* Efficient, relable crews

all under 1 year old
* Highly

FULL TOUR SERVICE 14p per word X 4
01-231 3200 BAND WSTM girl singer avail- 1,y Tiifan & falies.
)
able for_work -‘ru.u. prererably tion date.
Middie East. —
EEZE, X :nenceﬂ 0|
Pt ed soul — Viek, 01 479 0796, A':- y
e o o
EXPERIENCED VOCAL insjru-
EFFECT LIGHTING mental group available. — 01.228 MELODY MAKER
thon ook ARD G FLT i
LSO i cn o o FIVE PIECE, all functions, — ADVERTISEMENT
A B L
01-644 5759 ":::vu:x‘zh ot ~= 01-550 4043 AEETe
01-764 9311 o vioLin ! dyo.  sophis Sumv Hm\t&e
cal avalial ! Illl!hllmel un-
days — 0447 17 S ay
P s H PiECE ' band  available utton
AcS g {readume) i temale vocaly for Surrey SM1 4QQ
PA & urth West area, Coiwyn
104925 2999, tape available.

#® High quahity equipment

competitive

quotes for touring in

England and Europe
For turther information

contact Lynne on:

01-603 4438

11a SHARPLESHALL STREET
LONDON NW1
Tel: 01-586 2205/0357

P.A & LIGHTING

Hire and Sales

(MAIDENHEAD)
0628 21696

ELECTROMUSIC

01-253 9410

SALE!

W 100 Lnod Amp £110
Tomoscnr M N + Mums €250
T N 106 £800
R B £500
[lwl“‘v-.aﬂ)&; €80 |
Yamarw CPTGB (uasnd) £2200
Yurmahy CRN0 bament £2750
Pewrl 100m Arma Mowel €65
Suwms Cotivwrars 2 Ofiny Amp. £2001
Abweiuty Spariing Hoymen 5 Orum Kit n Geld €215 |
WURLITZER Elncing Prsor £4781

ymoog £2.5¢
ARP Odyzsay ¢ £480, €600
Musemen HD130 GOOD £260
Museman HD130 NO SO GOOD €225

ac

L ENGUAND S FINEST SELECTION OF $°H

L AMERICAN GUITARS.

\ 10am.9p.a) TEL 521-9247 (Mon.-Sal}
on
= & =
s e o =
R 17 Spvmal TV OC 5 1843 ae
E ) an ge
R o B Ot s £175 un
S et i o
o 834 i ]
— it o o
oma an on
b - an
oo s O 8n
ity o on
Vomaea e 1 s o=
Ohimaaceis . E1%0 . Gm
TEADRACKER b =
IYRATE b o
I ram i
SO Thasdortord W fhdaasn) n'-”
el an -
T STTReSOE M Ty 1
it an
{102 .9 pm| TEL: 01-521 5247 (Monday-Saturday)
ALL PAICES WELUDE ¥AT
Horstaxe poor wagert — Expartwaran steverteed
B.C.RICH

ERF GUITARS ate the cale U K importers of B C RICH gudtars and

he FIRST every U K_shipment imminent) will include the

EFR GUITARS LTD.

fabucus B C RICH BICH (One only)

MOCKINGBIRD

0d EAGLE guuta: -nd basses
Phone NOW for detsils m.)
TEL. 01-521 9247 (Mm\d-yr turday)
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Repairs &Services | CROGHETS & QUAVERS AT ’
4 m‘{:{;,f:',:;"f,_”, i [ BOURNE & HOLLINGSWORTH ; PER c U s s | 0 N
N erensy SERVICES
w6l e JANUARY SALE BARGAINS WE'RE HAVING A g
v | g ~ WORLD SALE ot v any e
. '.~IITAD 'FICI-AF"" » ~ - ik
gt e | By el wewe s B WE ARE EUROPE’S LARBESY
| p | T — . )t ' AND MOST COMPREHENSIVE PERCUSSION
BRARS & w2 0R w10 ::‘..l ‘.:.;’rt'.f’:““n Sk b - ;: HIRE COMPANY
;:'[.f.]l Yllhn .l? Ill ¢ e X m |
MOEN MEISTANG, Smber = W Tromes 290
ATTENTION STUDIOS AND
DRUMMERS
e Sl HONKY TONK MUSIC | THE PREMIER 5 DRUM RESONATOR
GUALITY SPEAKER 50 il R MUSIC WORLD !
REPAIRS Joan William Street, Huddersfield J | KIT
- . . e Telephone 0484 25355
o ST T

JOHNSON 5 JONES
66 Daist

s W2 ; )
46 Daion e Pt = fres - ’ FREE OF CHARGE
01.; 9331 ! » . »

MAURICE : 3 S A1 L, Pt St Coppe, Lancs. TUNED AND UNTUNED PERCUSSION
PLACQUET o e 5 - » 0257-T9VS/ 9IRS AVAILABLE AT ALL TIMES:
- : — g :
E“PRESS REPAIR SERVICE - -
AND CUSTOMISING : S i e .
N OUR WORKSHOPS | o ° .
OR ON SITE | .. ° ..
FOR AMPLIFIERS °
TEL. 749 0859/1204 . ° * . .
RO RP e By Bt e T S - [ 3 L] * L]
HAMMOND ORGANS AND i $3 a “ L] * Y
ELECTRONIC KEYBOARDS s . P > . ° [ ] ‘1
TEL. 749 3232 &= - h.‘ w2k ;- -t ",:; ‘N\ |M$. INDIAN DRUMS. AFRICAN ORUAS AAD A PARTRIDGE
- o, RO
b o s 8 e exparenied , [mstom P am Wi SATISFACTION OR MONEY REFUND
ANSUIFIERS § GUITARS 17)—17|lnl Kilburn High Road, London NWG e ST o GUARANTEE
| ARan) ' Lowasia -624 1268, 01-624 7777 A " whart e YO L el Ny e * v
b i ewzgaz I 25% mscuuur ON MOST GOODS S oy g p . ]
- LONDON AGENTS FOR MARSHALL AMPLIFICATION e LR et ‘
- | R I e Tl < v R T3 i .
MONSTER OVEion e i (e iawey i3 Eime Hage 8 Caeso L3 BT ST [ CUT THIS ADVERT OUT AND PIN UP
MUSIC TR o R R | aceess, BARCLAYCARD & HFC TRUST FINANGE . FOR CONSTANT REFERENCE
o - T B S| ™ees,coffes,easy parking, servicing,exchange. |l
T SrARNLT G QUG et Late opcnings Mon & Wed till 8pm |
toTetrg T RN th> ®Hb2Sercoms 3% wpm e — i i
Precuonbas v (20 L2 D L DB mosa s
01-870 6584/4048 spoars o EwEme T s St i
Rck 4041 Sareo W N e o i iy
PARSEG SYSTEMS [[| lePadS™ © 53 Bhheiss (3 sedri o o
O Arw & HN NHPER UKD .'—;m“_—"m ] 3
Hosmeriat 1epares and cul Tam:e 5 (209 teader VBrochamp 103 Cobes Bt ®5 01-607 8383
Ludwig and Premise Drm Stockists Gewsrvws Poct Exchenge ANowances 01 609 4168
P4 Detlire. Fif e o [ eioierlayi oo R
Easy Credit Torms Arenged  MAIL  Part Exchange Wﬁwml
18 MARKET ROAD, N7 10% deposit Goods Bought ORDER AN prices include V A T,
01.807 7315

| AteAIn
| s il bt John Beebuy 132 CROUCH HILL
BAUKLINE . 4 CROUCH END. LONDON N3 90X
AMeLiERS CABINETS Music Mace 01-340 5081 EST. 1968

1 ot R R Bo013 REMO IMPORTERS/DISTRIBUTORS TO THE
TRADE AND RETAIL. WE HAVE THE ENTIRE
RANGE OF REMO HEADS, ROTOTOMS PRAC-
TICE KITS/PADS ETC. — THOUSANDS IN
STOCK

LAST WEEK OF SALE

PASYSTEMS

fles Prce  Our Prce

TAPE RECORDERS

18p per word
REVOX 636, 150 — 01784
1.

b 13y W WA o " 4

ELECTRIC GUTARS
ac ow

SALES

SERVICE 16 L i e
r < T -- =
HlRE ACOUSTIC GUITARS. OIPLOMAT AND | €S (BLACK | fuLt ‘
BrotersPnaigand seml B8 it rces ey Gl Ovatin Wi Lrene Tomake AMBASSADOR EMPEROR SPOT) N ROTO SHELL I
et et e i et L R COATED  CLEAR COATED/CLEAR  CLEAR WHITE STAIPE e TOMS. NEFLECTORS. l Also_
. REV! Tk J e ' 20 2% w2 19 [
tereo tape recorders Phant vow o W pricer w howtm t g0t oo e st emet Ld 7 L A 264 o »
TE QL03EB ALY EAY MGEMY 'y gﬁ an ns | 29 (JII: | ima | ROTO TOM
4 & 8 tinck tacorders 5 ] T » MARCHING
MIXERS =" B 2% " [ (e mz HARNESS
Full range avarlable i s 2
s » 10 Hm 2 [0 NS Ho oM s
iy L I ¥ e L . e L .
MUSIC 01-388 5392 a2 i ! | >
500 M
<59 ] i - ©S COATED £‘48'28
FOR SA'.E » “an "en ’ “a ) ne
Transit converted as 4 track mobile
sludio Studer Soundcratt/Revox AME DIP SWARE RAOTO
B g e 10 P P e - S L et
4 1 - . = DAPTE
LOCKS HEATH 84146 CROSSOVERS t ol = - R Mt
We are now stocking a large range for
—_—— sy application or budget including the =
- - | advanced new CANARY range, siso
Drums Wanted : bkl el i, L il GE LI And for mounting Rototom o ALL OF THIS AND MUCH MORE
e multicores plus a standard Yange of o ON DISPLAY IN OHUR SHOWEQOM
14p por word passive filters Call in or write for PERB—SERV MULT'PERCH' = F RS e
A DRUM KiT wunted — o I0% detail
¥ { e e ¢ S o i it 96 Short {1246 17-23 VALE ROYAL
Au- ORUM gsr wimind LA wn PA sguipment, saics or hire. Com 3 F’ 1
TiMaALs wANTED. — Wios V) O N For uRi0 3 R Tom, KI NGS CROSS, N .7
) wbal: S
SR eaLerus b e Soumd Sreiems .
o Mpm. 1 85T 2997,
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Music
NEW YEAR SALE
nMarket . /

Tama Maple Kit, complete £650+ VAT

~ . 4 Pearl Drums, red £350+ VAT

5 Pearl Drums maple £410+ VAT

6 Pearl Drums, yellow £470+ VAT

Gretsch 3 Drums 18" blue wood £300+ VAT

Gretsch Octoplus Kit. white. 11 drums £800+ VAT

Fibes Rock Kit, white £5504 VAT

Gretsch Name Band Kit 22" £350+ VAT

Gretsch 4 drums, rosewood £450+ VAT

Pear! Rock Kit 5 drums £5104 VAT

Peart 4 drums. blue £330+ VAT

ULTI MATE Kenny Clare 4 drums €200+ VAT

AMPIG Van 1228 Aot Cab o Gretsch 3 Drums, watnut £3004 VAT
PG T Sonor Rock Kit, complete £600+ VAT

TIC 201 Cob (1178 1 M) CT80
200

D R u M PLUS MANY MORE BARGAINS

Selection of Drum Heads half priced and less

STORE CALL IN ANYTIME OR TELEPHONE 01-734 7121
Henrit’s Drumstore 112-114 Wardour St., W1

Ron’s Muvic Instruments

39 PIONEER MARKET, ILFORD LANE, ILFORD, ESSEX

SALE NEW YEAR BARGAINS AT RONS

GUITARS Lt e Sake Price AMPS
TEANLA e + ek Top fmariod) /0 Sarsha 100w Came i
U9 08w e
S WML vy 20 L9
T D e b s T o
(DN sk 20w Cembe on s

(e B/R3e Oh 6 han P ey €73
. 9 MSST W vaive Ay Tog o a4
@1 6F  DRUMS exciuding Cymbats

WOSHIND Dagiumery it nm e
£75 SRS § Pem WL ech (¢ ] o
BRASS & WOODWIND

i, SELINER Maloty Matur "rumpel it £57 s
1512 (54 BESSH Wastamaster 377 Trombens sott
im0 ns 0w

e arh mmrg of evaryhung in dact
$10 SELECTION OF DIMARZIO ANO MIGHT MITE FICKUPS. MXN's, BELL

LECTRO LARS, EFFECTS, I!ND!I GUITARS
WO DEPOSIT, EABY REOI TER AY EXCHANGE

BARCLAYCARD, ACCESS. CASH, LARGE MUSIB STOCKS. MAIL ORDER

Tel: 01-478 2292/01-514 2625

BOZY T

63 Watasaarsh, Harstors Tel Nereiord [8432) 55081

o el - s 8md B3 8 bt
WOODROFFES — 5/8a, Dale End, Blnmngh-m

ELECTRONIC SOUND SYSTEMS
91.440 8970
130 HIGH STREET, B'ARNEY HERTS

0S. DO Y
OUR AUGUST SALE IN

oPENBDATSSam $pm
SPECIAL LATE OPENINGS AT TOBN REQUEST

AMPS THE DRUM ROOM
massac byt ot o o gl THE DR o e | 15% 20 33Y;
MARFHALL « 7 - 0 OFF 0 OFF 0 OFF
MARSHALL €85 e - .
HIWATY 10 17 B e e DRUM CASES MAXWIN DAUMS FENDER
AT} c1s8 ;‘“Mm“u“ ) e g5 |l (OUITAN TAMAHA GUITARS &
£ P " €378 u £499 ASES, SHURE BUITARS BASSES
- 01 546 9100/9124 HAH b £218 €850 MICROPHONES TAMA DAUNS GRETSCH
8 Richmond Road (opp. S LANEY « £13s Congias. i L3 ROTOTOMS ZILDJIAM PAISTE DRUMS
TOX R B B LUDWIG L 1 . o
—

STRING ENSEMBLES AND OTHER KEYBOARDS
P O 7

1.180 00

£ 1000 3
ARIA PE 280 Pt phims pman

BUDGET-PRICED ELECTRICS

Ibanez ‘Performer’ PF 100 models : Most
colours available. R.R.P. £228.28.
SPECIAL PURCHASE PRICE: ONLY
£145.00.

This offer applies only while stocks last!

Wb
THUNDERCUNA
Atape

1

V.

s

S X1 1%

P T o - 2 SATELLITE Somn  Lon Pa 2 Bunsn o
i ) “%ox  GENUINE BARGAINS — FINAL, FURTHER
ROLAND SVaTEM 100 = o s REDUCTIONS )
e OLAND G ,ime e
Mo0d Tass

e

s 1
)t Voma'as Privp

YAMAHA CS CO — 8 - he y 0
1L Phats AR 1y AT iy 1 4700 0
OUR PRICE £3.500 00 - <

INTEREST-FREE CREDIT on any ilem over £200, Put
down ‘srd deposil and pay the rest In equal instalments
lor up to 24 months.

Cheapest H.P. in UK.

EFFECTS PEDALS AND AGCESSORIES

ELECTRO-HARMONIX: Mosoin Pusctusct o1 o piicen
Now Product

NEW, UNBELIEVABLE. LOWER PRICES

Usally  Sale Prce
[

Amazeg e uan .w- EH wm—v.nng over
o
20° off MXR EFFECTS (All models In slock]
MP;— Flarger
TDN-H ey Grark EQ
Sieser

»
o e U o 18 7kt v oS o

Clip this coupon and send to Chappell Music
| Contres Lid., Group Gear Showroom, 50 New
Bond Street, London W1A 2BR.

l Name

I Addmas

Hem(s) of particular interest

[ chappell §1:655 7850 SALE: 27 DEc-27 AN




THE LONDON AMPLIFICATION CENTRE

88 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1

TEL. 01-387 7449
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THE LONDON SYNTHESISER CENTRE

22 CHALTON STREET, OFF EUSTON ROAD, LONDON, N.W.1

TEL. 01-387 7449

YAMAHA

626 G

650 Cobn
£330 ed Gt
A0 Comie

160 Ouino

WHY BOTHER WITH ALL THOSE NEW YEAR SALES WHEN YOU CAN BUY DIRECT FROM US?
o g acmies = 0% OFF reameerdnd Moy ot YAMANA FiANGS AND 25
€78 17410 aes ettt A I ey 53 10 Sequmenc c260
@52 015 396 b Rarge of -r- w. s 0t - 299
= o =2 ot
L4 Cab 2018 A
265 £11 Hesd 5 jeeas 399
£155 LM Cab 4x12 €26 Ll €675
025 an
206 MUSICMAN
€388 211066 €91 €2n A2y 6%
2330 w2 0285 £324 Sesamn 13994
11265 AP @29 £309 7
@ 21265 1381 €176 Do
=4 eI L] 85 Gl 1 wowweR
£i%0 By e L K —_ CLAVINET DS, 1 only, a/soiled £350
R Rt HD—65 319 =, - 40
) STD Head 130 =i i C AOLAND HOHNER K2 Strmg Machine €418
POA Gk o £264 - Full eumge of thews pepules — 45
POA 420 £307 (m Spr i1 SOck Gt pea Mk g:o
5
i - o
;- e 62 it (s v ) SHIA ew Al b,
86 Homet a7 07 LT Fas Syswm 100 101 Symih, .
€152 on 0% ] [y S — on e 4
€87 B Ao Sare 202 SH1000 shopsomd  £375 #2x
£232 e 1112 1 £104 e
323 V100 e 10] o7
223 M HES
a2 s Bam 4 VERY FAST MAIL ORDER SERVICE
E4s1 . 1. Lo e MM PUBLIC ADDRESS EQUIP- WORLOWIDE EXPORT SERVICE MDOG SYNTHS
(st . EBARCLAYCARD, ACCESS OBERHEIMI Full range of il the popule
a o= Fult Runge of ths Grret Gear svait PERSONAL LOANS. Full rzage uvewabie Moy Syntes ot our usual u
€207 . foetod - S, et r 20d réady tor you %0 M you can't sea what e Isnatalely pricest’t
208 e ot e
52 802 Sp— rary b2

0, l D. GROUP GEAR

SR oAy
0§

*ncs
Ted 061.737 0381

MO DEPOSIT NEEDED!
Raney—wnta 12 24-38 sanis
Pans heoscs Regarn

for Country Style
atreasonable prices!

Hondo guitars — acoustic or alectric —
offer you ou(sundmg high quality at a very
respectable price. Pick a Hondo for yourself
at your local music shop.

Send sae for leaflet to.

J60 MUSIG

439 HIGH STREET NORTH

MANOR PARK -

LONDON E.12. 01-472 5307
SEE OUR RANGEI
GIBBON GUITARS

ywhane UK or abrosd
- for Kgvin

mou'} $107

—_—
HUMBUCKER MUSIC CENTRE
o
casTEn pRin

-
=
e -
ot v -1
sy hrd
e e ot -
. i
P D b 2 L)
i e o b =
——r =
= -1
-1, =
e e o )
L il -~ “.
-'-—\-—i— “w
R b e 8
=Yt 3
tratth B
A e v o
-

[T -
o i~d=13 ES
o o
oot tn

Joun Hoanay SKEwe
Dege MM Som Hoves, Garkorh, Loeda 1526 17X

hornby skewes

18A SOHO'SQUARE
LONDON W1V 5FB
Tel. 01434 1365

| « ORUMS %
Begers & il Aateiane
Come a0d 100 e NEW « RHODES »
3 FENDER Stage & Swicate Pases
Ll P Custom Colour Electnics P
ok, + NEW Uprated in
Super Tum
Saper Power
[ b AMPLIFIERS!
I
{ ':‘:-' y « ELECTRIC GUITARS +
Sassmae 138 $wat axt w4+ vem

Stareaeer, 22t #0
& OF FENDER FLAT-TOP ACOUSTICS — From £82 to
«

World's Finest

g .
J'm(’.ll'fla(‘(lt Flutes and Piccolos
| Come and visit the Gemeinhardt Flute Centre. Every |

model in the range stocked — over 30 different models.
l Priced from £150 to £2,000. j

# Access # American Express ® Mail Order # Full Service _l

Check out the best in Electric
and Acoustic guitar strings.

PINE DEAINED
SHEBENDERS
AP 1A PN

ACOUSTIC GUITAR M0

For further nformation on Guild Products send large sa¢
10 Guild Guitars (UK} Lid., 151 Portland Road,
Hove, E. Sussex.

Make it with—

& YAMAHA

SUDBURY MUSIC

$2 NORTH 5T OPENING SOON
SUDBURY, SUFFOLK 469 LONDON ROAD
0787 76003 SHEFFIELD
E' nvu- XiT$ AT lo'!sv AnY-
+ STANL PED)
mn r-m Mate 5 drem, mn -m-

mnmh—iﬂmnm nsn
I'ull.lc:k\au 5 ack, wiae

GBS0 Mk B0+ caze Mat 3/8 . £345
e
53+ e N
62600 S Kot 3 5
S e + o 578 i
AU o Preset com  AON NS 125y
S Pty 1008 fe50  CURIFXORs €255
AR Py 2000 £750  FYLOE Aceastica—Eulice rasge im siack
e £350 PO
1386 T8 £375  WARSHALL PEAYEY M.M. REDMERE
109% 390 FENDER NOW IN STOCK

FYURE ACORTIC. ENTIAE AANGE W STOMR

[
Row offical Moog Deslers: compicle
1 PRICES 00 APPUCATION

rangs in slock

e
i
9 (238

BUY
GEAR

ALL MAKES
BOUGHT
FOR INSTANT
CASH

-y €243
-y €125

-y £395

§=

EE ERE RS

WILL
COLLECT IF
NECESSARY

Eiﬁilillliiiiimmlii
§ige

FH

PHONE FOR
A QUICK
CASH DEAL

4T
e gt

ABC

(0932} Ml|3$/54877
96 Wigh St., Esher, Surre:

i $215 s baro bow o ood-

T
SURREY'S LIVEliest Music Store

14-16 High SL. Addlestone, Surrey. Tel: Weybrldge

y. Tei:
Pianos: 85 High Sireet, Esher. Tel: Esher (0372) 66135

-y t75

sher (0372) 66195
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KGR -

MADEIRA S200 (“)
GUITAR WITH A Ces <€
N STOCK
EVERY AVATAR 1o ancaenn 31= st
SOLD IN AKG -
. JANUARY & D0 b TN 28
FENDER ABATS €273 33 FEBRUARY D120 Rugged Cardend (ST ’AJ”M B o tn o
Rouwood NeckwithTom .. £298 (39 AL 0 ST ) woeasn “ereae
Mzple N €203 €33 o non PA
T e i A £35 02008 Cardod (PAY e, oA St
Maplo Neck with Trem L/H £350  £40 (FULLY FITTED WITH AVATAR 340
0224E £95.88
Rozewood Neck with Trem L/H £330 5 PICK-UP) ooy %40  WEIOCaswdirysT) rrAhed
Available i®Sunburst, Walnut, Black, White, Natural Finish D401 Gurar .u.,,(s"., Al iow moederce. Cable setry”
FENDER TELES £1200 11 Cordrd 01 1A "-:u PRICES DOWNI iU o [os— SV e
ngd tris ! g;g gg 0300 “Sresgen’ i' 313 9a “ CROMAR B LE P + G
Msple Neck, L/H €288 £30 P e 10 VET + o
Availabis in Walnut, Blond, Black, Whits é:?‘a.‘:;.'f"'c.,...."‘.:."aﬁtg" = 2
renoen pnEcision XS o
Mapto Neck €279 €30 BA6E Power Suppiy e GABTE
Available in Sunburst, White, Black o "
FENDER Twin Reverb €383 €43 2 voam o ke S—
FENDER ACOUSTICS Ao N frotx [ -—
F .?42 i "
€73 = Y fom B e 2 s
5 €72 = | R . S rre— -
F55/12 £90 L SPECIAL LOW PRICE ON CANNON PLUGS - w.::m 100 Guan 0w
£92 - XLRI11C £1.35. XLAZ 12C £3.08. XRI-IN €1.78. XIR3 32 99p
F75 3 Chnoed 1 -day Wednonduy
St £123 o e ey i e M
Mout cymbils in stack pleass ring for prives O e sz o
ROGERS KITS [} Av AT A R 0 'lzL 03-836 2372/7851
&>
Londomar V (Metaliic Silver) €637 €77 < 8 Drders to: THE MUSIC SHOP
Londuoner V1i (New England White) €839 €89 {Dq-t WL 1512 Wigh Street AT
Wood, Landon SW18
SPECIAL OFFERS . . R N Professnoncl Audic Tok: G1-340 3684/5.
Fondss Rhodes Stoqe 73 €625 €75 The World's Leading Guitar Sy okl KEYBOARD HIRE
urlrize E €499 £59
Fs X308 & Soton Tern Jet £2695  £295
Hummeed B200 and Saitun Teun Jot €1885  £195 - . ConEad "‘zgw Maslel v;;
Farfiea PRO 110 & Sonon Twan Jet €1795  £195 [ Yo 07460 5080
Cavendhh Pt} and Soltan Twn Jet £1525 €175 Integrated 01484 ¥5-15A LONDON Mmh"' 100w S/H Very
s on d T8  ci95 g Ak tor A BROMLEY, KENT T
Hammond C3 & PRA0 €1895 sk tor Andy or b Pol with fight gase
Vox Electronic Piano €198 £20 4600 an - fisd o
All advertised goods m stock r M - k 7 Ovation Matrix E
Mail order by return — Accase /Barclaycard Sanhemser o NN Morahall 100w MV £175
All prrces include VAT — HP arranged —~ '#//” . p THE COMPLETE OJ &MUSICIANS STORE Other Marshall second-
RING US FIRST!! A b L 7 aAkk ONE-OFF SUPERSALE #okkk || hand bits and piaces
ASTHEEREER S cHhomp Al o004 22505 B W SRl o e s e R ([ mmneanon )y ma o All prices include VAT
including fully punched and printed metalwork and a W S Conte T
242 Chingford Mount Rd sman teak cabinet. Far less than half what you'd pay for a e s o] L4 -':':-m'
London E4 ready made synthesiser of equal quality. Specification on W/H 10 ook - [ e L L l- om0 it
ondon lcques(, full construction detarls in our construction book YAIANA 15 buter Toy T e e L HY —-le-—1-l.-l|--l
Tel 01 524 1446 AL e Vi S | e
vuv-uuunu-v.. o 098 ice T Shap o lqt—imm-.
ELECTRONIC SUPPLIES MARSRALL 10w Lot T Top firerlyy e Bt v Lo 7
n PO BOX 3 RAYLEIGH, ESSEX SS8 8LR m&m\:’.‘_’_‘ ::: ucu-nnum--—-q-- o
Thop 784 Lordon Ragd Woowicidl on Sen Exeen & fiag SSVDCITY 412Gk 10 75
e o o boeoend B0 4101 mommal, 08 R ey
. Btonod OB i SEIRN S BILL LEWINGTON

LTD.
144 Shattesbury Avenus
, WC2
Tei. 01-240 0884

THESE MAGIC NAMES IN
BRASS AND WOODWIND

m‘ﬂﬂl A CP Lad
ELECTRONIC GRAND PlAND
+ PAIR YAMAHA SELF-
POWERED BINS
£2.500 ¢“‘

N

l%_‘: BLAKG ADLER ARM.
STIM BACH KIKE ZULEGER

UEBEL LOS BUFFET HOLTON
lllisﬂlﬁl LBNM GEMEINRARDT YAN-
OGREN RICO SELMER WALER MAMIG
OLDS MORNG LINTON KREUL BESSON

CENTRES uo

MURAMATSU COURTOIS.
182/184 Chesterfield Road North 13 Berkley Precinct v
Mansfield Sheffield
Tel: 0623 26199/26976 Tel: 0742 663862 HPS PKO Aocane® Pa . 0 ConO L
SUPERSTORES OF THE '80s with UNBEATABLE PRICES
mrmym e v g | | e BRI | R 2 -
Shaus ERR bty 08 B¢ Lane. o
o o i o by~ e
T S 8 'L e
| R P r I ) & IH Im l'@)IMV
m.':-“"" e 138 140 CHARING CROSS RO LONDON WC2H LD Phones 01-836 4766/974" 3::'“'35!;:5':
ADAD. BRENTFORD, MIDDX.
Tel 01-568 1231,2/3/4/5

SPECIAL SALE ITEMS

s

[ "

{th)

- GuUITARS BRASS AND wOODWIND NORTH LONDON
) ¢ > n

- IR £ SR — GROUP GEAR

T vy » ”s (NORTH LONDON ORGATI STUDIOZ)

b+ 99511 MEDN ROAD, TOTTEMNAM. 017

™ sophone: 01-900 8008/7211

({1 SEE OUR GREAT RANCE

e GISSON.

{3 ] Las Pos Cusiom £538

= Plosm g =31}

» €208

— o oy
on - Fan st T
- lmv-‘—nn
" -4 sRnna FEDAL STECLS
o 1 © oty
r -

-y
o s PHE AD RS BTN Wt e oyme
e s v e OV Ly R e e (oo Dodwace St oot et svony 1108 | | Swied 900 sew [ o | PURISIRSE AW PART EX° AW -
\ e — | Py s s Ty 1 e K2 St mow e S0 P Vodei Siesl_ 320




r(yﬁessional @PCussion

HURING TO THE MUSIC anusmv IMPOR'ERS n. suwums or Au v:acussmu |NSVRUMENVS

PAISTE & AVEDIS ZILDJIAN

0% 20% DISCOUNT LOTS IN STOCK 20% 20%

PRO-PERC ANNOUNGE rossiLy

BRITAIN’S LARGEST PAISTE &
AVEDIS ZILDJIAN CYMBAL CENTRE

{WHY NOT COME & SEE THAT WE ARE THE LARGEST CYMBAL CENTRE)

ACKER Mos B £238

PREMIER DRUMS

CARLESAO 100w B Head
£1aa

CARLSBRO 100w Gutar Mo

CARLERRO 100w PA Hd
CARLEBRO 100w Bass

SOUNDWAYE XIT
Sormm 1114 14 22 sed Mmrra dvm.
Compite o8 pinty €58

Tormered 13 1 18 22 o

JUST ARRIVED. TNE AMIA §)
PLYSHELL DRI
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Music Market

358-360 UXBR!DGE ROAD

Jjj:mrire

lacquet

ONDON, W/
01749 120470859
Manager: Terry Galloway

GUITARS

New Avon Marauder Copies £65
Kramer 650G + fight case £475
Arbiter /12 Dowble Keck + case
4 £150
Guild 50w 2 1 12 Combo Fender Slarcasisr £275
1215

Full postal service available phone Chris or Duncan for detaits. Why not telephone
your Barclaycard or Access number and we will despatch by return.

So you want to hire a drum kit, vibes, timbales, xylos, timps, cymbals, or P"f:.'r’" u“"
anything percussive? Ring our Hire Department, 01-485 4434/0822, ask
for Duncan or Chris.

See our other ad

SIMMS ThDw Pos Unt  £118

Open Mon -Sat 1010 6

. Fender Precision Frefless back

Customsound 4112 . £210

Phoenix 21120t .

S/7H EMS Hy £210

S/H LEM Biks 2 % 15 + Hora
£300

Acoustics [stee] sirmg) from £25

PA.

Electrovolce Bins. JBL Horms.
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TEL. (0902) 29352

St GILES

AT CENTREPOINT

Come to the
ST. GILES JANUARY

SALE
Many items at
DISCOUNT PRICES
ST. GILES MUSIC GENTRE

16-18 St, Giles High Sireet. London, WC2
Tel. 836 2883/4080/2558

MusicaL 3 ounDs

274 London Road, Sheffield 82 4NA
Tel (0742) 50445 54381 5825
JANUARY SUPER SPECIALS

021-356 4838

s Music Market to see for yourself. You too can increase your sales of equipment

dvertise in MELODY MAKER. Contact your nearest office today for full details:

Dave Oberle, Ext 4258. MANCHESTER
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MUSICAL INSTRUMENTS
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of top quality
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AND SERVICE STATION
160 BROADWAY, WEST EALING, LONDON, W.13
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EUROPE’'S LARGEST SUPPLIERS OF
H/H AMPLIFICATION AND PA EQUIPMENT

OLD STYLE CASH & CARRY SALE
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SALE OF
ACOUSTIC AMPLIFICATION

400 375w per ch.
Slave £428
400 200w mono Slave
£191
870 Mixer/Amp 6 ch.
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870 12 ch Stereo Mixer

Pr. 804 Cols, 300w
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135 100w

Combo
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Combo

1054x12 Cab 1 50w
162

201

275

2x12
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FOOTE’S

JANUARY 6th-20th

Examole of Drums and Percussicn Bargaims.
Snare Drum

3
Fraraws 15 Choroma s 14 2 5% "7

Veraona 848 B ¥ Tenor Trembone outl

ANNUAL

CHAS. E. FOOTE LTD, 17 Golden Squcre, London, W.1 (01-437 |8'I|)

SALE
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C‘)- London, W.C.2
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£197 00
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Prariaw 16 Chucms shall 83 186 40
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eorl 22" Wosd Pbreglass 8D & 2 mounted TTa (14800  €128.00 Retail £369
Slegwwes 76 00 2157 12" TT & 10 16”117 £26260  €218.00 Naw Gibson Thunderblrd
TomTems 238 In white or sunbursi
Singwined 20 x 18 4 coour 180 00 b SR e AMPS
Wrgeiaed 183 16" M in Pag 51 %0 Retall £712
pedhen Coman 8 81101 12° 137 147 157 816" meluding sunds 399 o Marshall 100-watl M/N Amps
Peat (ot 14 & 10 wis sand 14800 BT, 5,81 ey AEARD
SO% Sedwenn on REMO P.rmp- Fiberzkin and C 'S Claar H Il sizes 1962 Fender Jaguar, needs [2‘0
Sxweps o! Woodwind and rgains — Phane or call in for full ists S/ L Poul Do Luxe, /borer, | Murshall 30-watt "”' ‘"‘V;
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HOLIDAY JANUARY SALE

STARTS 10.00 A.M. SAT., 20th JAN, — COME EARLY FOR BEST BUYS
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50
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| IVOR MAIRANTS MUSICENTRE

@®BW Britain’s Home of The Guitar

is pleased to inform guitarists that

SAKURA ELECTRIC
GUITARS

ars now better than ever
L
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MUSIC CITY

(ONCORPORATING 10 G1 AR
114 SHAFTESBURY AVE., LONDON. W.1
TEL: 01-439 3866/7

DRUM CLEARANCE!!

Many Bargains still available i odd Drums,
Stands, Heads, Stx, etc

GIBBON 25/80 Anniversary o/fit £998

4+ Many more Gibsons at big discount

SUNN AMPLIFIERS —

Still a very full range available et amazing prices

ACOUSTIC GUITARS

We have one of the finest sefections in London
including Martin. Guidd Gibson Bozo, Yamaha
|banez. Epiphone, etc

PEAVEY SOUND EQUIPMENT
A tew bargain soilad and discontined items left in
stock
Phone row tor details

CLASSICAL GUITARS

A compréhensive range from Jusn Estruch now in
stock

ACCESS - BARCLAYGARD - AMEX - MONEY

SOUTHIASTERN
ENTERTAINMENTS

01-690 2205/6
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