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Autumn tours for Chic 
and Sister Sledge 
CHIC AND SISTER SLEDGE, 
the two top disco acts master¬ 
minded by Bernard Edwards and 
Nile Rodgers, arrive in Britain 
at the end of September for 
separate tours. 
The dates mark Chic's first UK 

appearances since their debut at Lon¬ 
don's Hammersmith Odeon in January, 
and follow the release last week of 
the new Chic album, “Risque," the 
band’s third Atlantic LP. 

Chic, whose line-up includes Ed¬ 
wards and Rodgers, open in Britain 
with two concerts at Sheffield City 
Hall on September 30, and continue: 
Glasgow Apollo (October 1), Liverpool 

Empire, two shows (3), Manchester 
Apollo (4), London Hammersmith 
Odeon (8, 9), and Birmingham Odeon, 
two shows (12). 

Tickets are now on sale for all 
venues, priced £4.50, £3.50, £2.50 and 
£1.50, except for the London concerts, 
which go on sale on Monday next 
week priced £5. £4.25, £3.50 and £2.50. 
Postal applications are now being 
accepted. 

Sister Sledge, who followed Chic’s 
rise in the singles charts — Chic’s 
“ Le Freak ’’ is the biggest-selling 
single in WEA’s history ’— with ” He’s 
The Greatest Dancer ” and “ We Are 
Family,” have recently released “ Lost 
In Music" as their third single from 
the “ We Are Family " album as a 
prelude to their UK tour. 

The Sisters’ concerts start at 
Ipswich Gaumont on September 28, 
followed by London Hammersmith 
Odeon (September 30), Slough Thames 
Hall (October 1), Lewisham Odeon (2), 
Liverpool Empire (4), Middlesbrough 
Town Hall (5), Glasgow ApoHo (6), 
Newcastle City Hall (7), Manchester 
Apollo (8), and Birmingham Odeon (9). 

Tickets for Birmingham, Manchester 
and Newastle are available at £3.75, 
£3.25, £2.75 and £2.25 from August 16, 
tickets for Glasgow will be available 
from the sale date at £3.50, £3.25, £3, 
£2.75 and £2.50, and tickets for Ham¬ 
mersmith Odeon are on sale now at 
£4, £3.25 and £2.25, and Lewisham at 
£3.75, £3.25, £2.75 and £235. 
Other venues should be contacted 

for ticket availability and prices. 

Extra Parkas 
THE MERTON Parkas have 
expanded their current tour to 
include three September dates 
at the Marquee. The full tour 
now reads as follows: Black¬ 
pool Norbreck Castle (August 
16), Dudley JBb (17). Brighton 
Buocaneer (19). Sheffield Limit 
(21). Scarborough Penthouse 
(22), Port Talbot Troubadour 
(23). Nottingham Sandpiper 
(25). Jacksdale Greytopper 
(26), Edinburgh Tiffany’s (27). 
High Wycombe Nags Head 
(29), Manchester New Century 
Halls (31). with dates at Lon-

Darts: 
LP and 
mammoth 
tour 
DARTS LAUNCH their new 
album, “Dart Attack,” which 
was produced by Roy Wood, 
with a 45-concert tour that 
goes through 36 towns to the 
end of October. 
The album is the band's 

first for 15 months, and in¬ 
cludes their current single, 
"Duke Of Earl." Several of 
the concerts on the tour will 
be filmed for a Thames TV 
special to be screened later in 
tneyear. 
The tour dates are as fol¬ 

lows: Cardiff Sophia Gardens 
(September 10), Swansea 
Brangwyn Hall (11), Bristol 
Colston Hall (12), Taunton 
Odeon (14), Brighton Dome 
(15), Birmingham Odeon (17), 
Bradford St George’s Hall 
(18), Slough Fulcrum Centre 
(19), Oxford New Theatre (20 
and 21), Croydon Fairfield Hall 
(23), Ipswich Gaumont (24 and 
25), Norwich New Theatre (26 
and 27), Stoke Victoria Hall 
(28), Peterborough ABC (30 
and October 1). 

Leicester De Montfort Hall 
(2), Wolverhampton Civic (3), 
Derby Assembly Rooms (4), 
Liverpool Empire (5 and 6), 
Glasgow Apollo (8), Dundee 
Caird Hall (9), Aberdeen Capi¬ 
tol (10), Carlisle Market Hall 
(12), Preston Guildhall (13), 
Halifax Civic Hall (14), New¬ 
castle City Hall (15), Bridling¬ 
ton Spa Pavilion (16). Middles¬ 
brough Town Hall (17 and 18). 

Leeds University (20), Man¬ 
chester Apollo (21), Sheffield 
City Hall (22). London Ham¬ 
mersmith Odeon (23 and 24), 
Coventry Theatre (26). Lewis¬ 
ham Odeon (27). Eastbourne 
Congress Theatre (28), Bourne¬ 
mouth Winter Gardens (29). 
Portsmouth Guildhall (30 and 
31). 

Tickets are priced at £4. 
£3.50, £3 and £2.50 for Ham¬ 
mersmith and Lewisham. 
£4.25. £3.20 and £2.15 at 
Croyoon and £3.75. £3.25, 
£2.50 and £2 for the remaining 
dates. 
They go on sale on August 

12 at Lewisham and August 18 
for Hammersmith. Ticket in¬ 
formation will be announced 
in the local press for other 
dates. 

SISTER SLEDGE 

NOWHERE MEN 
INDICATIONS that the Rolling Stones are planning a couple 
of major surprise concerts in Britain at the end of the year 
have been denied by the group, currently recording in Paris. 
MM understands that a series ot dates are being held 

for the Stones at Wembley Arena in early December, but 
a Stones’ spokesman said: “There are no plans for any 
Hve work by the band this year, in Britain or anywhere. 
There was a thought of playing Australia this year, but 
that is not happening now.” 
The Stones have extended their recording schedule to the 

end of August /early September, and if they are able to 
make the new deadline, it is anticipated that the new album 
will be out in late October or early November. 

Pulse join Morrison 
STEEL PULSE are the latest 
attractions on the Van Morri¬ 
son bill for Edinburgh's Big 
Day Out rock festival at the 
Royal Highland Showground 
on September 1. 
The promoters. Regular 

Musk, promise more big 
names, including a major US 
band’s only U.K. appearance, 
and a hot pop band, which 
wiH be announced next week. 
Others so far confirmed are 

DIVISION 

the Chieftains and the Under¬ 
tones. 

• Steel Pulse head a home¬ 
town outdoor Birmingham gig 
with the Specials and Ricky 
Cool and the Icebergs at the 
Cannon Hill Arena on August 
25. The concert is organised 
by BRMB, the local radio sta¬ 
tion. under their annual Lark 
In The Park charity fund-rais¬ 
ing series. 

TIME 
X RAY SPEX have split into two bands, one carrying on with 
the same name and featuring Poly Styrene, and the other with 
band members Jak Airport and B. P. Hurding, called Classix 
Nouveaux. 

Poly is presently recording a solo album with guitarist 
Richard Mano and produced by her manager Falcon Stuart, 
who will be managing both bands. He described the split as 
“ an evolutionary thing.” 
The Classix Nouveaux line-up is completed by Sal Solo and 

Mik Sweeney, from the News. They are planning a few London 
gigs for the near future, which wiH be followed by more 
extensive dates later. 

Buzzcocks' 
free gig 
cancelled 
THE BUZZCOCKS' free gig 
in London's Hyde Park on 
Saturday next week was can¬ 
celled on Tuesday As MM 
went to press the fate of the 
concert was decided, 
and it seems that the poten¬ 
tial opposition presented by 
the Who's gig at Wembley 
Stadium on the same day has 
discouraged the record com¬ 
panies involved in the plan¬ 
ning of the Hyde Park con¬ 
cert. 

On a Weeks' 
notice 
FEARS that the New Barbar¬ 
ians would pull out of this 
Saturday's Led Zeppelin show 
at Knebworth, after Stanley 
Clarke quit the band, were 
allayed this week when Willie 
Weeks stepped in as bass 
player. 
Meanwhile promoter Fred¬ 

die Bannister warned fans to 
be on the look-out for well-
forged tickets — a large num¬ 
ber showed up at the first 
show — and said there were 
plenty of tickets available at 
the usual authorised agents. 

Nelson: man 

Sci-fi rock 'n’ roll bonanza 
THE BILLS have now been finalised for Leeds' 
two-day new wave science fiction music festi¬ 
val at Queens Hall on September 8 and 9. 

Going under the title of Futurama 79 — 
the World's First Science Fiction Music Festi¬ 
val, it will also feature lasers, sideshows. S.F. 
staHs and possible visits from writers. The 
event will be recorded for a commemorative 
album on a new unnamed Leeds label. 
The line-up for Saturday, with top billing 

still to be added, is as follows: Punishment 
of Luxury, Cabaret Voltaire, Joy Division, In¬ 
vaders, Orchestral Manoeuvres In The Dark, 
Essential Logic, präg VEC, A Certain Ratio. 
Spizz Energi. Edge. Xpelaires, Stranger Than 
Fiction, Void and Paraad. Special guests are 
Factory Records’ Tony Wilson and Sonny 
Hayes' Magic Fantasy. 

Sunday: Hawkwind. Only Ones. Simple 
Minds, Fischer-Z, Fall, Monochrome Set, Tear¬ 
drop Explodes. Echo and the Bunnymen, 
Scritti Politti, Manicured Noise, Agony 
Column, Gotham City Swingband, Screeens 
and E2R. with special guests, Robert Calvert 
and Roger Ruskin Spear with his Kinetic 
Wardrobe. 

Tickets, costing £5 a day, are on sale from 
Virgin Records shops in major Northern cities 
and other new wave record outlets, or by 
post with cheques or postal orders only from 
John Keenan. P.O. Box HH9, Leeds 8. LS81 
8N. The shows run from noon to 1 am Satur¬ 
day, followed by pulp science fiction movies 
through to the early hours, and from noon 
until midnight Sunday. 

of action 
BILL NELSON has just finish¬ 
ed work on the next Red 
Noise album, tentatively titled 
" Quit Dreaming And Get On 
The Beam," and he is current¬ 
ly producing the Skids album. 

Nelson plays all the instru¬ 
ments on the Red Noise al¬ 
bum, due for release in Sep¬ 
tember, except for sax, which 
is played by his brother Ian, 
and drums on one track con¬ 
tributed by former Skid, 
drummer Tom KeHichan. 

After finishing work with 
the Skids, Nelson plans to go 
into the studio with new 
Arista signing the News to 
produce their first single. 
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HEWS FLASHES 
I INDISFARNE release a new 
L  single and album shortly 
as a prelude to a mammoth 
tour, beginning in September. 
The single “ Easy And Free " 
comes first, released by 
Phonogram on Friday. Their 
album, “The News, is re¬ 
leased on September 14 and 
the tour begins a week later 
at Belfast Grosvenor Hall 
(September 12). 

The rest of the dates are: 
Dublin National Stadium (22), 
Middlesbrough Town Hall (24), 
Reading Hexagon (26), Birm¬ 
ingham Odeon (27), Peter¬ 
borough ABC (28,) London 
Hammersmith Odeon (29), 
Croydon Fairfield Hall (30). 

Portsmouth Guildhall (Oct¬ 
ober 1), Bristol Colston Hall 
(2k Poole Arts Centre (3), 
Manchester Salford University 
(5). Leicester University (6), 
Lancaster University (7), Brad¬ 
ford St George’s Hail (9), 
Liverpool University (10), 
Glasgow City Hall (12). Edin¬ 
burgh Usher Hall (13), St 
Andrews Hail (14). York Uni¬ 
versity (15k Keele University 

Swansea Brangwyn Hall 
(November 30), Manchester 
Apollo (December 3k Aber¬ 
deen Capitol (5), Dundee Caird 
Hall (6), Leeds University (7), 
Oxford New Theatre (9),' Leic¬ 
ester De Montfort Hall (10k 
Derby Assembly Rooms (11), 
Liverpool Empire (12), Shef¬ 
field City Hall (13), Bridling¬ 
ton Spa Royal Hall (14k Hull 
New Theatre (16). 

Lindisfarne will be playing 
their now-traditional home¬ 
town pre-Christmas shows at 
Newcastle City Hall. The dates 
will be announced shortly. 

XTC, WHOSE new album. 
“Drums And Wires,” is 

released on August 17 return 
from an Australian and Japan¬ 
ese tour later in the month to 
begin preparing for their next 
British dates. 

Beginning at Manchester 
Apollo on September 11, they 
will be playing the following 
concerts: Sheffield Top Rank 
(12), Wolverhampton Civic 

Hail (13), Guildford Civic Hall 
(16), London Rainbow (17), 
Bristol Colston Hall (18), Edin¬ 
burgh Odeon (20k Newcastle 
Mayfair (21 k 
They will be releasing a 

new single from the album, 
called “ Making Plans For 
Nigel," on September 7. 

EDDIE and the Hot Rods 
have signed a deal with 

EMI International following 
their departure from Island 
earlier in the year, and the 
band’s gigs at London's Music 
Machine on Friday and Satur¬ 
day wHl be their last British 
dates until early next year. 
The band has been the subject 
of months of rumours of 
break-ups and internal con¬ 
fusion, but with the new deal 
they retain the same line-up 
and are about to go to 
America for a month to tour 
and finalise material for their 
debut EMI album, which will 
be recorded in England during 
October and November. 

DETE Townshend has pro-
■ duced, arranged and 
played on a new Stiff single 
by 11 -year-old Angela Porter, 
a veteran of Wombling Free 
and countless TV shows. The 
single’s called “ Peppermint 
Lump"/**Breakfast In Naples” 
and features Angie, as she 
is known, on vocals, with 
Townshend on keyboards and 
Kitar. The song was penned 

James Asher, and is 
released on August 24. 

rpHE UK SUBS play a one-
A off date this month at 
London’s Electric Ballroom on 
August 18 as a prelude to a 
full UK tour in September 
The band's debut album, “ An¬ 
other Kind Of Blues,” is set 
for release by Gem Records 
on September 20, and the 17-
track album will be pressed in 
blue vinyl. “ Tomorrow’s 
Girls ” will be released as a 
single on August 31. During 
the band's August lay-off Subs 
singer Charlie Harper will be 
appearing with the Tooting 
Flyers at various gigs. 
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Lofgren and Patti set for dates 

NILS LOFGREN 

PENETRATION: 
ALBUM AND TOUR 
PENETRATION, recently back from their first U.S. tour, 
have a new album and tour planned for September. 
But firstly, they will be releasing a new single, "Come 
Into The Open”/“Lifehne”. on August 17. The album, 
"Coming Up For Air”, follows on September 14. Both 
were produced by Steve Lilywhite. 
The tour begins on September 26 at Brighton Top 

Rank, followed by Guildford Civic Hall (27), Sheffield 
Top Rank (30), Carlisle Market Hall (October 3), Edin¬ 
burgh University (5). Bradford University (6), Bristol 
Locarno (7). Birmingham Digbeth Civic Hall (8), Cardiff 
Top Rank (10). Wakefield Unity Hall (12). 

Newcastle City Hall (14), Cambridge Com Exchange 
(19). Aylesbury Friars (20). Chelmsford Chancellor Hall 
(21), Norwich St. Andrew’s Hall (23), Nottingham Uni¬ 
versity (24), Leicester University (27), Hanley Victoria 
Hall (30). Manchester Middleton Civic Hall (31). Liver-
poo* University (November 2). London Lyceum (4). 

FRI/SAT - 21/22 SEPTEMBER AT 7.30 
Tickets £4 50 (Inc VAT) Available from the following outlets: 

London Premier Boi Office. London Theatre Bookings. Edwards & Edwards 
Birmingham: Cyclops Sounds Wolverhampton: Sundown Records. Hanley. 

Tunstall Newcastle u Lyme Mike Lloyd Record Shops Stafford Lotus Records 
Manchester Pi ccadilly Records, or The New Bingley Hau 

By post from Straight Music Ltd. 1 Munro Terrace. London SW100OL. 
(please enclose S A E.) or available on night 
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ENTERTAINMENTS GUIDE 
Will tell you where it's at each week. For full details 
of how to advertise in this weekly feature, contact: 

JACQUIE RUSSELL 
Melody Maker Advertisement Dept. Surrey 
House, 1 Throwley Way, Sutton, Surrey 

Tel: 01-643 8040 ext 4258 

NILS LOFGREN, who supports the 
Who at their Wembley Stadium 
show on August 18, returns to 
Britain next month for a full British 
tour with his band. 
The group — Nils Lofgren (guitar, 

vocals). Tom Lofgren (guitar). Wornell 
Jones (bass), Michael Zach (drums) and 
Tommy Thomas (keyboards) — will be 
supported on the tour by Live Wire, who 
have been in the studio with producer 
Glyn Johns and have an album out in 
mid-September. 

The tour starts at Portsmouth Guildhall on 
September 3, and follows on: Leicester De 
Montfort Hall (4). Wolverhampton Civic Hall 
(5), Oxford New Theatre (6). Sheffield City 
Hall (7). Stoke Victoria Hall (9), Manchester 
Apollo (10). Edinburgh Usher Hall (11). Glas¬ 
gow Apollo (12). Liverpool Empire (13). Lon¬ 
don Rainbow (14), Bristol Colston Hall (16). 
Ipswich Gaumont (18) and Newcastle Gau¬ 

mont (.19). There is the possibility of a 
Birmingham show on September 20. but it 
has not yet been confirmed. 

Tickets for the shows cost £3.50, £3. £2.50 
and £2. with London scats at £4, £3 50. £3 
and £2.50. 
• PATTI SMITH arrives with her band In 
September for a one-off British date — a 
show at the massive Wembley Arena with 
an 8.000 seating capacity. 
The Wembley date, on September 5. is part 

of a short European tour that starts at the 
end of August, and is the only UK concert 
planned for Smith and her band this year. 

Tickets for the show, which is promoted by 
Kennedy Street Enterprises, cost £5. £4 and 
£3. and are available by postal application 
to the Wembley Arena box office, with 
cheques or postal orders payable to Wembley 
Stadium. The box office and usual agencies 
will be open for personal applications from 
August 20. 
The latest Patti Smith single, "Dancing 

Barefoot," was released last week, taken from 
her “Waves" album. 

Clash to head Derry 
outdoor punk fest 
THE CLASH have accepted 
an invitation from the Under¬ 
tones to co-headline a free 
outdoor punk festival in 
Derry, the Irish' band's home 
town, later this month. 

Also appearing at the con¬ 
cert, to be held at the city's 
huge Templemore Sports 
Complex on Saturday, August 
25, are the Boys and local 
Derry bands, including the 
Moondogs. 
The Buzzcocks were ap¬ 

proached to appear but were 
forced to decline owing to 
the financial strain of their 
own free concert at Hyde 

Park on August 18. 
The Undertones, who com¬ 

pleted a successful four-night 
stand at the London Marquee 
last Saturday night, have 
organised the festival them¬ 
selves, with the help of man¬ 
ager Andy Ferguson, agent 
Paul Charles and Derry record 
store owner Paddy Rice. 

Singer Fergal Sharkey ex¬ 
plained that it was their 
original intention to hbld the 
show in Guildhall Square, in 
the city centre, but this met 
with opposition from police 
and city council officials. 

“ We wanted to hold the 

show tn a place that would 
be accessible to both Catho¬ 
lics and Protestants. We 
gradually got the police and 
council round to our way of 
thinking and thtey, offered us 
the sports complex, which is 
in neutral territory, too. The 
complex is much bigger than 
Guildhall Square so then we 
decided to ask some other 
bands to join in. It's costing 
us a bloody fortune." 
On September 24, the 

Undertones commence a two¬ 
month tour that takes 'in 
dates in both Britain and 
Ireland. 

Autumn tour for Sky 
SKY BEGIN their first major 
tour io the autumn, prompted 
by the success of their debut 
mini-tour earlier this summer. 
Going under the banner Sky 

At Night, it begins at Ips¬ 
wich Gaumont on September 
22. followed by: 
Oxford New Theatre (23). 

Leicester De Montfort Hall 
(24). Stoke Hanley Victoria 
Hail (25). Glasgow Apollo 
(27). Aberdeen Capital (28). 
Edinburgh Usher Hall (29). 

Newcastle City Hall (Octo¬ 
ber 1). Liverpool Empire (2), 
Chester ABC (3), Manchester 
Free Trade Hall (4). Sheffield 

TICKET TICK-OFF 

C»ty Hall (5). Stratford Royal 
Shakespeare Theatre (7). Bris¬ 
tol Colston Hall (8). Brighton 
Dome (9), Birmingham Odeon 
(10 and 11), Bournemouth 
Winter Garden (12). South¬ 
ampton Gaumont (14). Ports¬ 
mouth Guildhall (15). 
The band will be playing a 

major London venue between 
October 16 and 20. but the 
venue has not yet been an¬ 
nounced. 
Tickets for provincial dates 

will cost £6. £5. £4 and £3. 

FROM HARVEY 
LAST WEEK'S MM story on 
the sales of tickets for the 
Who's festival at Wembley 
Stadium on Saturday next 
week provoked a heated phone 
call from a furious Harvey 
Goldsmith, promoter of the 
concert. 

Goldsmith claimed that 
MM's assertion that sales 
were " lethargic " was not 
accurate, and repeated his 
explanation, contained in last 
week’s story, that the level 
of demand was moving ac¬ 
cording to his predictions. 

While not disputing MM's 
figures — that only 3,500 
tickets out of a total stock 
of 12,000 at the Stadium had 
been sold in three weeks — 

Goldsmith said that it was a 
fairly slow time of the year, 
that all the current festivals 
and major shows including 
Knebworth II, Reading and 
the Van Morrison show in 
Edinburgh were taking some 
time to sell out, and that the 
Who sales figures were in 
line with the current market 

” We don't want to sell out 
early, or we'll Wave the same 
sort of trouble that we had 
at Charlton, with forged 
tickets and thousands of 
people causing trouble and 
damage trying to get in. 
Sales a're right on target at 
the moment to sell out in the 
week of the concert." 

Rock for 
charity 
THE SPECIALS. Linton Kwesi 
Johnson. John Cooper Clarke 
and the Selector play a one-
parent family benefit at Lon¬ 
don's Hammersmith Palais on 
August 21. 

Tickets priced £3 are avail¬ 
able from the Palais box ot-
tice, and proceeds from the 
concert will go to the Nat¬ 
ional Council For One-Parent 
Families. 
• Ian Dury, as well as con¬ 

tributing 25p from every seat 
sold for his London Hammer¬ 
smith Odeon concerts this 
week, is donating the royalties 
from the B-side of his current 
single to the NCFOPF. 

SECRET AFFAIR SIGN LABEL DEAL 
SECRET AFFAIR, whose recent London gigs 
have brought them to the top of the Mod 
movement pile, have signed a deal for them¬ 
selves and their label with Arista Records. 

Their first single, “Time For Action" backed 
by “Soho Strut”, will be released on August 
17 on the band's I-Spy label through Arista, 
and they start their first British tour next 
week at Scarborough 
The group, which is self-managed, was 

formed by ex-New Hearts Ian Page (vocals 
and trumpet) and Dave Cairns (guitar and 
backing vocals), and Page and Cairns produced 
the single featuring the other members, 
Dennis Smith (bass and backing vocals), and 
Seb Shelton (drums). 

Their March Of The Mods tour starts at 
Scarborough Penthouse on August 10, and 
continues: Plymouth Clones (14). Birmingham 
Baibarellas (August 16). Manchester Factory 
(17). Cheltenham Whitcombe Lodge (18), 
Swansea Circles (20), Newport Stowaways 
(22). Bristol Trinity Leisure Centre (23), West 
Runton Pavilion (24). London Lyceum (26), 
Canvey Paddocks (27). Sheffield Limit (28), 
Barnsley Civic Hall (29), Leeds Fforde Green 
(30). Newcastle Mayfair (31) and Liverpool 
Erics (September 1). 
The bands making up the March of The 

Mods bill are the Purple Hearts and Back to 
Zero, both of whom will be releasing singles 
in September. The Hearts' single is “Millions 
Like Us"/“Beat That", and Back to Zero re¬ 
lease "Your Side Of Heaven'VBack To Back." 

Jam release new single 
THE JAM. who release a new single “When 
You're Young"/“Smithers-Jones" on Polydor 
on August 17. go back into the studios mid¬ 

August to work on their fourth album, sche¬ 
duled for October release. It will be followed 
a month later by a major British tour, which 
should take them through into December. 
Meanwhile Jam manager John Weller is co¬ 

managing a new band, the Vapers. with bass 
player Bruce Foxton. Foxton wrote the B side 
of the new single and Paul Weller contributed 
the top side. 

Broadway melody 
BRAM TCHAIKOVSKY tackle the old Holly¬ 
wood standard "Lullaby Of Broadway” for 
their next single, which will be released on 
August 17 — just before they return to the 
States to tour until the end of the year. 
They will be playing at Reading Festival 

on August 25. The single was produced by 
Bram's former Motors' colleague Nick Garvey, 
who also sings and plays bass on the record. 

Daniels to tour? 
PLANS ARE underway to bring the Charlie 
Daniels Band to Britain for a tour in late 
September to tie in with the release of the 
band's new album. The tour, Daniels' first, will 
run from late September through to October, 
and is being put together by the MAM agency 
to help promote the new Charlie Daniels Band 
album, which is already out in America and 
due for release in Britain on October 5. 

• MAM are also working on a tour for 
American act Orleans, due to play Britain 
later in the year. 

PATTI SMITH 

PURSEY SIGNS 
SOLO CONTRACT 
JIMMY PURSEY has signed a solo recording 
contract with Polydor, but the final details of 
the Virgin deal for the Sham Pistols merger 
have still to be sorted out. 
However, Pursey says the new band will not be 

called the Sex Pistols: “I woke up one morning and 
thought, Tm not a Sex Pistol', so I won’t call my new 
band by that name.’ Polydor said the new band be¬ 
gins work on a new single next week. 

ONE-OFF BILLY-DO 
BILLY PRESTON and Billy 
Paul fly into London for a 
one-off concert at Hammer¬ 
smith Odeon on September 7. 

The concert is part of a 
short European tour the two 
artists are undertaking, for 
which they have brought 
along their full American 
shows. 

To tie In with the visit 
Preston releases a new album 
the same day called " Late At 
Night ” on Motown records 
and a single “ With You I’m 
Born Again ” is due later this 
month. 

Concert tickets are on sale 
now, costing £4.25, £3.75. 
£3.25 and £2.75. 

New Rickie Lee single 
RICKIE LEE JONES, who is coming over for her debut British 
tour at the end of the month, releases a follow-up single to 
“Chuck E's In Love” called "Young Blood” on August 10. 

In addition to the London Dominion Theatre date on Sep¬ 
tember 9 — as announced last week — she will be playing at 
Edinburgh Odeon (August 29), Manchester Free Trade Hall 
(September 5) and Birmingham Odeon (6). Tickets for the 
provincial gigs will cost £4.50, £3.75. £3.00 and £2.25. 

70 SHAFTESBURY AVE., PICCAOIUY CIRCUS, LONDON W1 A 4P_J 
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Sweet persuasion 
New York: 
Davitt Sigerson 

Frankie beverly’S deep contentment displays it¬ 
self in his music and a bliss¬ 
ful look about the face. Both 
were on show at the Bottom 
Line this week. 

Beverly, a struggling Philly 
soul singer ! songwriter and 
one-time Marvin Gaye back-up, 
vanned his way to California 
with six musicians (dubbed 
Maze, and now augmented by 
a second pianist). There he re¬ 
corded an album for very little 
money. Capitol bought it, and 
made it the first of Frankie’s 
three gold releases. 
The sound of Maze is unlike any¬ 

thing else in current black music 
(save for imitations, most notably by 
a group called Sweet Thunder), re¬ 
calling the warm Sixties feel of the 
Rascals, Brenton Wood and Tommy 
James’ “ Crystal Blue Persuasion ". 

Since Beverly records with few 
overdubs (no strings or horns), his 
sound is easily reproduced on stage, 
which perhaps is why he did not ex¬ 
pand upon the material as inventive¬ 
ly as he might have done. 

Frankie drives the strolling bass/ 
conga/organ rhythms with a ripe 
toned guitar, locking five-in-four 
syncopation through a phaser. He 
sings with a ready sweetness about 
satisfaction, love and fulfillment, and 
most of al) about time's restorative 
powers. Behind him. Maze grooves 
invitingly and artlessly, never deny¬ 
ing the saminess/integrity (delete to 

MONGO SANTAMARÍA 

taste) of Frankie's compositions. 
The best comparison one can make 

is with Earth, Wind & Fire, since 
both groups at their best produce in 
the listener a gently exulted sen¬ 
sation. EW&F do it with a springy, 
smooth texture and pseudo spiritual 
lyrics. Maze does it with autumnal, 
nappy fabrics and lyrics about per¬ 
sonal reward that imply hardships 
overcome. Compare for instance, 
Maurice White’s ‘‘That’s The Way 
Of The World ’’ with Beverly's struc¬ 
turally similar “ Happy Feelings”. 

AfONGO Santamaria, and Hugh 
Masakela have been trading 

sets at the Village Gate for the 
past fortnight; Mongo is still a mar¬ 
vel on the skins. He sticks to a 
genuine salsa feel (despite continu¬ 

ing and guileless crossover endeav¬ 
ours on discs), grounded in muy 
típico Cuban piano/brass arrange¬ 
ments. His conga and bongo work 
never fails to thrill, particularly in 
such a regulated context. It's like 
the sensation of flexing one's toes 
inside a snug boot. 
Masakela came on a sextet, and 

sounded gassy. His Township fire 
has been replaced by a wimpish, 
MOR sensibility — too much time, 
perhaps, on Herb Alpert’s label 
(who, it should be said, has him¬ 
self a really excellent slow disco 
record entitled “Rise" which is 
presently doing just that on all 
charts). The standout in Masakela's 
show was bassist Alex Blake, who’s 
got a ritzy line in polyphonic solos. 

FRIPP PACKS ’EM IN 
Los Angeles: 
Harvey Kubernik_ 
D OBERT Fripp was in L.A. for a few 

days and evenings, which included a 
fine in-store performance at Tower Records 
in addition to his Madame Wong shows. He 
performed an hour of Frippertronics, play¬ 
ing guitar over a recorded tape. 

Fripp was upset that Madame Wong's 
charged an $18 ticket price, which also 
was to have included food and drinks. 
However, knowing that some of his more 
hard-core fans were in attendance, Fripp 
was able to take an evening which started 
on a bummer, due to venue weirdness, 
into a passionate guitar recital that was 
applauded with a standing ovation after 
his set. By demand he played second shows 
and, after this dramatic experience. Fripp 
worked the Madame Wong’s cramped cult 
atmosphere and discussed the proceedings 
with departing fans. The Tower Records 
display was so packed that cashiers had 
to stop taking purchases from a full house 
throng and watch Fripp in action. He 
delivered his end of the bargain. 

'pHE FALCONS, blue-eyed soul music for 
* the Eighties, with former Quick 
leader/guitarist Steven Hufsteter and 
Quick drummer Danny Benair, made their 
official debut at the Starwood over the 
weekend. I’ve seen three Falcons shows so 
far, and every time they leave the venue 
with encores and return bookings. The rest 
of the band includes Marty Martino on 
lead vocals and sax. bassist Billy Ford 
Person and keyboardist Micky Mariano 
'There are traces of Motown, Stax/Volt 
and Memphis in The Falcons' sound," ex¬ 
plained Hufsteter, sipping a Dr. Pepper 
after the opening night Starwood gig. “The 
female characters in the new tunes are 
classically feminine and blonde," he con¬ 
tinued. “The Quick were a very vanilla 
experience. Small-chest mentality. I've 
taken a more active macho guitar stance 
with the Falcons, instead, and the music 
ist very strong and firm in contrast to 

ROBERT FRIPP 

Quick days. This week we're going into 
Brother Studios, and we'll be opening for 
Pere Ubu when they hit town next week. 
When The Quick disbanded there weren't 
very many clubs to play in the city. Now 
I feel I was partly responsible for this 
renaissance in live music venues which 
have sprung up this past year. Right now 
we have 200 supporters. Next week it will 
be 2,000. We want the audience to be on 
their feet when we finish a show. It's time 
to repay the audience for their loyalty 
They don't want rock gods or idols. They 
want people and bands who work and 
sweat while they entertain. 

UUMPERDINK’S, a new dub and con-
* ■ cert emporium, opens this week in 
Santa Monica. Maureen McGovern and 
Mary Travers are set for early August 
showdates. 

IAN 
HUNTER 

NEW SINGLE 

ships 
CHS 2346 

AVAILABLE NOW 
Produced by Ian Hunter & Mick Ronson 

ChrsMÜs 
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The charts US charts courtesy Cash Box. 

op Thirty 
¡ingles 

1 (1)1 DON'T LIKE MONDAYS Boomtown Rats. Ensign 
2 (6) CAN'T STAND LOSING YOU Police, A&M 
3 (10) BEAT THE CLOCK Sparks, Virgin 
4 (3) GIRLS TALK Dave Edmunds, Swan Song 
5 (12) ANGELEYES/VOULEZ-VOUS Abba, Epic 
6 (5) WANTED Dooleys, GTO 
7 (26) HERSHAM BOYS Sham 69, Polydor 
8 (17) WE DON'T TALK ANYMORE Cliff Richard, EMI 
9 (14) BORN TO BE ALIVE Patrick Hernandez, Gem/Aquarius 
10 (9) BREAKFAST IN AMERICA Supertramp, A & M 
11 (13) IF I HAD YOU . Korgis. Rialto 
12 (16) DIARY OF HORACE WIMP Electric Light Orchestra, Jet 
13 (22) AFTER THE LOVE IS GONE Earth, Wind And Fire, CBS 
14 (—) REASONS TO BE CHEERFUL PART 3 Ian Dury and the Blockheads, Stiff 
15 (4) SILLY GAMES Janet Kay, Scope 
16 (7) MY SHERONA Knack. Capitol 
17 (29) DUKE OF EARL Darts. Magnet 
18 (8) GOOD TIMES . Chic. Atlantic 
19 (2) ARE " FRIENDS " ELECTRIC? Tubeway Army, Beggars Banquet 
20 ( —) OOH! WHAT A LIFE Gibson Brothers, Island 
21 (25) GANGSTERS Specials, 2 Tone 
22 ( 26) MORNING DANCE Spyro Gyra, Infinity 
23 (21) STAY WITH ME TILL DAWN Judie Tzuke, Rocket 
24 (15) BAD GIRLS Donna Summer, Casablanca 
25 (—) IS SHE REALLY GOING OUT WITH HIM? Joe Jackson, A&M 
26 (—) BANG BANG B. A. Robinson. Asylum 
27 (11) C'MON EVERYBODY Sex Pistols, Virgin 
28 (28) HARMONY IN MY HEAD Buzzcocks. United Artists 
29 (18) LADY LYNDA Beach Boys, Caribou 
30 (—) JUST WHEN I NEEDED YOU MOST Randy Vanwarmer, Island 

KReggae 
1 (9) YOU NEVER KNOW WHAT YOU'VE GOT 

Me and You Laser 
2 (3) PLASTIC SMILE Black Uhuru. O-Roy 
3 (4) SILLY GAMES Janet Kay Scope 
4 (2) SOON FORWARD 

Gregory Isaacs, Front Line 
5 (1) REUNITED . Lou and Kevin. Bushay 
6 (8) SHOULD I . Dennis Brown. Laser 
7 (6) BARNABUS COLUNS Lone Ranger. GG 
8 (5) 6 SIXTH STREET Louisa Mark. Robot 
9 (16) MY TUNE Cool Notes. Jama 

10 (20) AIN'T NO STOPPIN' US NOW 
Cygnus. Freedom Sounds 

11 (15) DON'T LET IT GO TO YOUR HEAD 
True Harmony. Freedom Sounds 

12 (7) SILHOUETTES -Janet Kay. Bushay 
13 (13) IT'S HARD NOT TO UKE YOU 

Storm. Soundoff 
14 (13) GOODBYE LITTLE MAN 

Sister Love. Cool Rockers 
(— ) BORN TO LOVE YOU 

Derek Harriott. Hawkeye 
16 (11 ) WHAT A GREAT DAY 

Lacksley Castell. Sufferers Height 
17 (12) CHUNNIE YOU ARE NO. 1 

Gregory Isaacs. Front Line 
(— ) IN THE RAIN Webby J. Arawak 

19 (10) CHINA GATE . Guardian Angel. Laser 
(— ) CONSCIOUS MAN 

Jolly Brothers. Ballistic 
Two titles tied for 14th. 17th and 19th positions. 

U.S. Singles 
1 (4) GOOD TIMES Chic. Atlantic 2 (1) BAD GIRLS Donna Summer, Casablanca 3 (8) MY SHERONA Knack, Capitol 4 (2) RING MY BELL Anita Ward, Juana 5 (7) WHEN YOU'RE IN LOVE WITH A BEAUTIFUL WOMAN Dr. Hook, Capitol 6 (6) GOLD John Stewart, RSO 7 (10) THE MAIN EVENT/FIGHT Barbra Streisand, Columbia 8 (9) I WAS MADE FOR LOVIN' YOU Kiss, Casablanca 9 (3) I WANT YOU TO WANT ME Cheap Trick, Epic 10 (11) SHINE A LITTLE LOVE Electric Light Orchestra, Jet 11 (13) MAMA CAN’T BUY YOU LOVE Elton John, MCA 12 (16) THE DEVIL WENT DOWN TO GEORGIA Charlie Daniels Band, Epic 13 (19) AFTER THE LOVE HAS GONE Earth, Wind and Fire, ARC 14 (5) MAKIN' IT David Naughton, RSO 15 (18) LEAD ME ON Maxine Nightingale, Windsong 16 (20) SAD EYES Robert John, EMI America 17 (12) BOOGIE WONDERLAND Earth, Wind and Fire with the Emotions, ARC 

D/ONNE WARWICK 

18 (17) AIN'T NO STOPPIN' US NOW McFadden and Whitehead, Philly Int. 19 (14) WE ARE FAMILY Sister Sledge, Cotillion 20 (26) LET'S GO . Cars. Elektra 21 (15) CHUCK E'S IN LOVE Rickie Lee Jones, Warner Bros. 22 (23) IS SHE REALLY GOING OUT WITH HIM? Joe Jackson, A&M 23 ( 30) GOODBYE STRANGER Supertramp, A&M 24 (27) SUSPICIONS Eddie Rabbitt, Elektra 25 (21) DO IT OR DIE Atlanta Rhythm Section, BGO 26 (—) I'LL NEVER LOVE THIS WAY AGAIN Dionne Warwick, Arista 27 (—) LONESOME LOSER _ Little River Band. Harvest 28 (—) DON'T BRING ME DOWN Electric Light Orchestra, Jet 29 (—) MORNING DANCE Spyro Gyra, Infinity 30 (24) HOT STUFF Donna Summer, Casablanca 

U.K. Soul 
1 (1) GOOD TIMES . Chic. Atlantic 
2 (2) SPACE BASS . Slick Fantasy 
3 (6) SILLY GAMES Janet Kay. Scope 
4 (3) BAD GIRLS Donna Summer. Casablanca 
5 (4) I’M JUST A SUCKER FOR YOUR LOVE 

Teena Marie. Motown 
6 (8) MORNING DANCE Spyro Gyra. Infinity 
7 (7) OOH! WHAT A UFE 

Gibson Brothers, Island 
8 (13) AFTER THE LOVE IS GONE 

Earth. Wind and Fire. CBS 
9 (9) BOOGIE DOWN Real Thing. Pye 

10 (18) YOU NEVER KNOW WHAT YOU'VE GOT 
Me and You, Laser 

11 (— ) THE BOSS . . Diana Ross, Motown 
12 (5) GET ANOTHER LOVE Chantal Curtis. Key 
13 (—) FIRST TIME AROUND . Skyy. Salsoul 
14 (11) MAKE MY DREAM A REALITY 

G.Q., Arista 
15 (10) BRING THE FAMILY BACK 

Billy Paul. Philly nt. 
(12) BORN TO BE AUVE 

Patrick Hernandez. Gem/Aquarius 
17 (15) THE BITCH Olympic Runners. Polydor 
18 (18) FEEL THE REEL 

David Bendeth. Inter-Global 
(— ) STRUT YOUR FUNKY STUFF 

Frantique, Philly Int. 
20 (18) GIRLS, GIRLS, GIRLS ... Kandidate. RAK 
Two titles tied for 15th and 18th positions. 

U.S. Albums 
1 (5) GET THE KNACK Knack, Capitol 
2 (1) BAD GIRLS Donna Summer, Casablanca 3 (3) CANDY-0 . Cars, Elektra 4 (2) BREAKFAST IN AMERICA Supertramp, A&M 5 (4) CHEAP TRICK AT BUDOKAN Epic 6 (6) I AM Earth. Wind and Fire. ARC 7 (7) TEDDY Teddy Pendergrass, Philly Int. 8 (8) DISCOVERY Electric Light Orchestra, Jet 9 (9) BACK TO THE EGG Wings, Columbia 

ABBA 

10 (10) THE KIDS ARE ALRIGHT Who, MCA 11 (14) MILLION MILE REFLECTIONS Charlie Daniels Band. Epic 12 (12) RICKIE LEE JONES Warner Bros. 13 (16) LIVE KILLERS ... Queen. Elektra 14 (13) DYNASTY . Kiss, Casablanca 15 (11) COMMUNIQUE Dire Straits, Warner Bros. 16 (23) RUST NEVER SLEEPS Neil Young and Crazy Horse, Reprise 17 (19) BOMBS AWAY DREAM BABIES John Stewart, RSO 18 (15) THE GAMBLER Kenny Rogers, United Artists 19 (21) MINGUS . Joni Mitchell. Asylum 20 (29) REALITY . . . WHAT A CONCEPT Robin Williams, Casablanca 21 (17) DESOLATION ANGELS Bad Company, Swan Song 22 (22) VAN HALEN II . Warner Bros 23 ( 20) MONOLITH ... Kansas, Kirshner 24 (—) THE MAIN EVENT Original Soundtrack, Columbia 25 (28) THE BOSS Diana Ross, Motown 26 (27) STREETLIFE ... Crusaders, MCA 27 (24) MINUTE BY MINUTE Doobie Brothers, Warner Bros. 28 (18) WHERE I SHOULD BE Peter Frampton, A&M 29 (—) VOULEZ-VOUS . Abba, Atlantic 30 (—) LOW BUDGET The Kinks, Arista 

U.S. Soul 

Top Thirty 
Albums 

1 (2) THE BEST DISCO ALBUM IN THE WORLD ... Various Artists, WEA 
2 (1) REPLICAS Tubeway Army, Beggars Banquet 
3 (3) DISCOVERY Electric Light Orchestra, Jet 
4 (7) I AM Earth, Wind and Fire, CBS 
5 (6) BREAKFAST IN AMERICA Supertramp, A&M 
6 (5) PARALLEL LINES Blondie, Chrysalis 
7 (8) BRIDGES John Williams, Lotus 
8 (4) QUEEN UVE KILLERS Queen, EMI 
9 (10) VOULEZ-VOUS . Abba Epic 
10 (9) COMMUNIQUE Dire Straits, Vertigo 
11 (15) OUTLANDOS D'AMOUR Police, A&M 
12 (13) RUST NEVER SLEEPS Neil Young and Crazy Horse, Reprise 
13 (12) NIGHT OWL Gerry Rafferty, United Artists 
14 (14) DO IT YOURSELF Ian Dury and the Blockheads, Stiff 
15 (—) SOME PRODUCT, CARRI ON SEX PISTOLS Sex Pistols, Virgin 
16 (20) BEST OF THE DOOLEYS ... GTO 
17 (—) EXPOSED ... Mike Oldfield. Virgin 
18 (—) MORNING DANCE Spyro Gyra, Infinity 
19 (18) LODGER . David Bowie, RCA 
20 (11) RICKIE LEE JONES Warner Bros. 
21 (16) BACK TO THE EGG Wings. EMI 
22 (17) STREETLIFE . Crusaders, MCA 
23 (25) MINGUS . Joni Mitchell, Asylum 
24 (24) B-52's . Island 
25 (21 ) MANILOW MAGIC Barry Manilow, Arista 

(23) MANIFESTO Roxy Music, Polydor 
27 (26) WELCOME TO THE CRUISE Judie Tzuke, Rocket 
28 (—) BOP TILL YOU DROP Ry Cooder, Warner Bros. 
29 (19) LAST THE WHOLE NIGHT LONG James Last Polydor 
30 (22) BAD GIRLS Donna Summer, Casablanca Two albums tied for 25th position. 

U.S. Country 
1 (1) GOOD TIMES . Chic. Atlantic 
2 (2) TURN OFF THE LIGHT 

Teddy Pendergrass. Philly Int. 
3 (3) BAD GIRLS Donna Summer. Casablanca 
4 (4) RING MY BEU. ... Anita Ward. Juana 
5 (6) WHAT CHA GONNA DO WITH YOUR 

LOVIN' . Stephanie Mills, 20th Century 
6 (5) YOU GONNA MAKE ME LOVE SOME¬ 

BODY ELSE Jones Girls. Philly Int. 
7 (8) I'M JUST A SUCKER FOR YOUR LOVE 

Teena Marie. Gordy 
8 (9) WHEN YOU WAKE UP TOMORROW 

Candi Staton. Warner Bros. 
9 (13) AFTER THE LOVE IS GONE 

Earth. Wind and Fire, ARC 
10 (11) WHY LEAVE US ALONE 

Five Special. Elektra 
11 (10) CRANK IT UP (FUNK TOWN) 

Peter Brown Drive 
12 (15) THE BOSS Diana Ross. Motown 
13 (12) BEST BEAT IN TOWN Switch, Gordy 
14 (— ) FOUND A CURE 

Ashford & Simpson, Warner Bros. 
15 (17) I'LL NEVER LOVE THIS WAY AGAIN 

Dionne Warwick. Arista 
16 (16) GEORGY PORGY .:.... Toto, Columbia 
17 (—) I JUST WANT TO BE Cameo. Casablanca 
18 (— ) DOING THE LOOP DE LOOP 

Lenny WilHams. MCA 
19 (14) DANCE 'N" SING 'N' . LTD, A&M 
20 (7) CHASE ME . Con-Funk-Shun, Mercury 

1 (4) COCA COLA COWBOY Mel Tillis, MCA 
2 (1) (GHOST) RIDERS Johnny Cash. Columbia 
3 (5) SUSPICIONS Eddie Rabbitt. Elektra 
4 (7) FAMILY TRADITION 

Hank Williams Jnr. Elektra 
5 (10) GEORGIA The Charlie Daniels Band. Epic 
6 (6) PICK THE WILDWOOD FLOWER 

Gene Watson Capitol 
7 (2) YOU'RE THE ONLY ONE 

Dolly Parton. RCA 
8 (12) HEARTBREAK HOTEL 

Willie Nelson & Leon Russell. Columbia 
9 (9) BARSTOOL MOUNTAIN 

Moe Bandy, Columbia 
10 (11) STAY WITH ME Dave and Sugar. RCA 
11 (17) HEAVEN Conway Twitty MCA 
12 (13) UBERATED WOMAN 

John Wesley Ryles. MCA 
13 (14) DON'T LET ME CROSS OVER 

Jim Reeves. RCA 
14 (15) ALL AROUND COWBOY 

Marty Robbins, Columbia 
15 (18) TILL I CAN MAKE IT ON MY OWN 

Kenny Rogers and Dottie West. 
United Artists 

16 (20) HERE WE ARE AGAIN 
The Statler Brothers. Mercury 

17 (3) SAVE THE LAST DANCE FOR ME 
Emmylou Harris, Warner Bros. 

18 (—) YOUR KISSES WILL Crystal Gayle. UA 
19 (—) YOU'RE MY JAMAICA Charley Pride. RCA 
20 (—) I LOVE HOW YOU LOVE ME 

Lynn Anderson, Columbia 
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MARSHALL ARTS & STRAIGHT MUSIC present, 
with their New American Show, 

■ & 

The ̂motions 
(EMPIRE WAY. WEMBLEY.) 
(Box Ottice;OI-9O2-l234.) 

SATURDAY 25th & SUNDAY 26th August at 7.30p.m. 
Tickets £6.00 inc.vat£4.50 inc. vat Doors Open 6.45 p.m. 

Hnu/Tn Hot Thoro. bus 83. 92. 182.18 to triangle also 297. 24‘ O underground metropolitan bakerloo 
I IUW IV DCl llicie* BRITISH RAIL TO WEMBLEYCENTRAt FROM EUSTOHORBROADSTREE I WEMBLEY COMPLEX FROM MARYLEBONE 

BINGLEY HALL.STAFFORD. 
WEDNESDAY 29th. AUGUST at 7 3Opm Tickets £4.50 
BYROAD M6EXIT 14 TO COUNTY SHOWGROUND BRITISH RAIL STAFFORD 4 SHUTTLE SERVICE I ROM STN 
POSTAL APPLICATIONS BOX OF F ICE BINGLEY KALL COUNTY SHOWGROUND STAFFORD ST 18 080 

TICKETS ALSO NAILABLE FROM USUAL LOCAL AGENTS CYCLOPS SOUND. BIRMINGHAM 
SUNDOWN RECORDS. WOLVERHAMPTON LOTUS RECORDS. STAFFORD PICCADILLY RECORDS 
MANCHESTER MIKE LLOYD RECORDS HANLEY NEWCASTLE U LYME AND TUNSTALL 

APOLLO,GLASGOW. 
THURSDAY 23rd AUGUST at 7.3Op.m. 

Tickets £4 50 £3.50 £2.50 
POSTAL OR Pf RSONAL APPl ICATIONS 

BOX OFFICE. APOLLO CENTRE. RENFREW STREET GLASGOW 
TEL 0413329221 
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THE FIRST NEW 
STRANGLERS SINGLE FOR A YEAR 

IN SPECIAL COLOUR PICTURE BAG 

BP 308 

NEW ALBUM THE RAVEN' .....OUT SEPTEMBER 21st 
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Punk roots in Derry 

THE MOONDOGS 

THE MOONDOGS UNDERTONES' FERGAL SHARKEY 

« 

was hotter than the Marquee on a 
packed mid-summer evening, but 
oddly more comfortable. The Comer¬ 
boys were blasting away on a make¬ 
shift stage, and we roughly estimated 
their ages as around the 13 to 14 
mark. I won't pretend that they were 
good. They’re obviously only learn¬ 
ers. but they're thrashing out their 
own songs, have a neat contemporary 
image and. who knows, could be IT 
in the future. 

HARRY DOHERTY’S just spent a busman’s holiday in Derry. He’s 
found over the last few months there’s been an explosion of 
teenage bands in the wake of the Undertones. Our man gets 
the lowdown on the local talent. 

ONCE upon a time in the 
North-West, Saturday 

night in Derry was a trip to 
the Embassy Club, and fish ’n’ 
chips in Duddy’s afterwards. 
We'd dance to another in the long 

line of identikit showbands. I liked 
the Freshmen and Chessmen. A local 
band, if they knew enough standards 
("Hi Ho Silver Lining ", "Maggie 
May ”, “ Down The Dustpipe ", etc.) 
as well as the current Top 20, would 
probably get the support spot. A local 
entrepreneur would advise them to 
change their name, leam to play 
accordion, get a girl singer; then he 
could fix them up. 
An anecdote surfaces of a local 

band going into RTE’s radio studio 
in Dublin and presenting the station 
with a tape of their own material. 

•' Original material ” a bemused 
producer explained to them. "Good 
Lord, we don't play original material 
here. Don't you know any Doobie 
Brothers? Carpenters? Fleetwood 
Mac?” 
The band went home, disgusted. 

More surprising was the audience. 
The Comerboys looked like ageing 
uncles compared to some of them. 
There were a couple in short trou¬ 
sers who, if their ma’s, ’n' da's 
weren't forking out for their new 
strides, were determined that their 
hair — short, ruffled — would look 
just right. They danced madly, not 
caring, loving the freedom of expres¬ 
sion, sweat soaking their clothes, but 
sticking with the frenetic pace. 

haven't been standing still. The deci¬ 
sion to retain Derry as their base, 
crossing the water only when busi¬ 
ness demands it (for tours, TV. and 
recording), was a wise one, and while 
they’ve been flourishing in their role 
as teen motivators, the months since 
their exceptional debut album have 
been spent writing, rehearsing and 
progressing. 
The progression, though, wasn't 

much in evidence when they played 
their impromptu set at the Art Gal¬ 
lery but it was still a wonderful and 
frantic performance totally in tune 
with the exuberant mood of the even¬ 
ing. One reason that they didn’t un¬ 
veil the new stuff was that their own 
drummer, Billy Doherty, had a date 
he couldn't break (can you believe 
this?) and they just picked a drum¬ 
mer up when they got to the place. 
But the opportunity to premier 

fresh material presented itself a 
couple of days later when the band 
played at Oscar’s, a local disco where 
they'd been rehearsing. 
This night, with Billy Doherty 

back, the band happily snapped out 
eight new songs. They’re more struc¬ 
tured than the old ones, an indication 
that the band are developing a more 
articulate grasp of their instraments. 

Guitarist and writer John O’Neill 
delights in penning more of his trae-
We confessions, songs about girls 
that do talk, girls that don't talk and 
girls that just don’t. He is developing 
a biting humour, especially on " My 
Perfect Cousin ”, about the man that 
his mum says he should have been. 
(“My perfect cousin, likes the Human 
League and George Harrison.") 
Fergal Sharkey continues to prove 
that Roger Chapman should retire, 
while Damian O’Neill and Mickey 
Bradley produce more of their im¬ 
peccable backing vocals, so smooth 
and disciplined against Sharkey's 
ruthlessness, that are so much a part 
of the Undertones’ sound. 
What the trip back home proved 

was that you don’t know everything 
by living in London. Quite the oppo¬ 
site. The energy that's splashing 
about is probably happening in other 
provincial centres, where kids don't 
really give a damn about the latest 
London trend. 
Back in Derry, though, there's 

still a fight going on against tradi¬ 
tional attitudes. One night at Oscar’s, 
a local showband guitarist came 
along to sample the new wave wares 
and was genuinely taken by what he 
saw. not just the energy but the 
music too. 

“Jesus. That was great." he en¬ 
thused. “ I’m going to go out to¬ 
morrow and buy that Undertones 
album. Then I’H go home and leam 
it, note for note."_ 

IN the middle of this throbbing 
M throng were the Undertones, 
who’ve become the movement’s God¬ 
fathers — encouraging youngsters to 
form bands, lending them their equip¬ 
ment, now boppingin the realisation 
of their efforts. They’re not scheduled 
to play that evening but, wouldn’t 
/know, if you ask them nicely. 
they’M probably oblige. 
By far the most impressive new 

band to emerge from Come And Feel 
The Noise were the Moondogs. A 
three-piece, their music is delight¬ 
fully poppy and they show no em¬ 
barrassment (quite rightly too) by in¬ 
cluding in their set Showaddy-
waddy’s “ Hey Rock And RoH ” and 
early Beatles* rock ’n’ rousers like 
“ Boys ’’. 

They’ll undoubtedly be compared 
to the Jam, simply because of their 
subconscious neo-Mod look, but al¬ 
though they profess to be fans of 
Paul Weller, there's no solid resem¬ 
blance. Sixteen-year-old Jackie 
Hamilton and 18-year-old Gerry Mc¬ 
Candless inspire the band on bass 
and lead guitar respectively, with 
both of them taking vocals. Austin 
Barrett, on drams, completes the 
line-up. They have a nice blend, 
Hamilton's mellow tone against 
McCandless' sharpness, and both 
write pertinent teenage dramas, not 
least in Two Time” and “Pop Star". 

AND then came the Undertones . . . 
then the Moondogs ... the 

Comerboys . . . Idle Threats. All 
teenagers. All playing their own 
material. The local entrepreneurs 
don't know what to make of it. Sure, 
Idle Threats have a girl singer, but 
none of them plays accordion. 

I went back to Derry a couple of 
weeks ago, on holiday. 1 couldn't 
have remotely estimated, from Lon¬ 
don, the effect that the Undertones’ 
break-out has had on a sizeable pro¬ 
portion of the city’s youth. Derry, 
where the Northern Ireland troubles 
started, has been fairly quiet re¬ 
cently. It’s not inconceivable to as¬ 
sume that kids have discovered, 
through the Undertones, a more ‘en¬ 
joyable vent for their energy. 

I arrived on the Saturday to find 
that a three-night celebration of the 
local punk explosion was approach¬ 
ing its climax, with a bunch of young 
bands playing at the Derry Arts 
Gallery, in the city centre that even¬ 
ing, under the slogan Come And Feel 
The Noise. 

It’s to his great credit that the 
director of the gallery, Declan Mc¬ 
Gonagle, took the courageous desi-
cion to play host to a music-and-
fashion form that has succeeded in 
frightening the life out of the major¬ 
ity of Derry’s pub landlords. There's 
now talk of a monthly new wave 
evening at the GaHery. 

I wasn't prepared, though, for the 
scenes that confronted me when I 
went along with a couple of enthus¬ 
iastic friends that evening. The place 

The Moondogs have a single out 
soon on the credible Belfast label, 
Good Vibrations, and it shouldn’t be 
too long before they’re following the 
route mapped out by the Undertones. 
The UTs, in fact, have confirmed 
their faith in the Moondogs by hav¬ 
ing them as support on all their 
local gigs. 

Y^HILE all this activity is popping 
around them, the Undertones 



Page 10—MELODY MAKER. August 11» 1979 

"ft Sharp AR947 LW/MW Car Radio, SAVE supplied with pod loudspeakers. 
_ Normal price £39 75 DOC 7Ei 
£4-oo I Special Offer Price dböO.fd 

Tuning your car 
costs less at Boots. 

to 13 cassettes 

Make the most of your Boots. 

You'll also find Boots Super Car Cassette Case which holds up 
safe and sound. Normal price £ 2.95 Special Offer Price £245? 
And Boors Car Cassette Cleaning Kit with its specially designed 
cleaning rod and an invaluable pen torch. 
Normal price £4.99. Special Offer Price £449? 

•At these Special Otter Prices until Sept 1st. subiecl 
to stock availability 
From Boots Audio Departments 

Your car will make all the right noises if you tune it up with an in-car entertainment unit from Boots. 
And you’ll be saving precious petrol money too. Because right now we’re offering a range 

of radios, cassette players and combination units at special offer prices. 

ROCKIN' DOPSIE (accordion) with saxist JOHNNY HART JR. 

STRANGE to think 
that if General 

Wolfe hadn’t stormed 
the Heights of Abra¬ 
ham in Quebec in 
1759, winning Canada 
for England from the 
French, I wouldn't 
have been standing 
jam-packed in a Cam¬ 
den Town dancehall 
listening to a sharp 
black Creole ac¬ 
cordion player called 
Alton Rubin move a 
London crowd to 
ecstasies over the 
Afro-French-American 
music they call 
zydeco. 
When the French settled 

in what is now Nova 
Scotia over two centuries 
ago, they liked the place 
so much they called it 
Arcadia. Then the English 
took over, the old settlers 
refused to change their 
allegiance, and 10,000 of 
them were loaded on to 
22 sailing ships and exiled 
to the province of 
Louisiana. 

Zydeco a go-go 
It’s a long way from Quebec 
to Camden Town, but KARL 
DALLAS manages to retrace 
the steps of Cajun music 
with the help of Rockin’ 
Dopsie, who’s now the king 
of the Louisiana discos. 
Within living memory, 

folklorists have collected 
traditional songs still cur¬ 
rent in Northern France 
from an old lady living in 
Diamond, Louisiana. 

Not that the music 
didn't change. The Arca¬ 
dians corrupted their name 
to Cajuns, and they added 
to the violin and triangle 
they’d played since time 
immemorial the diatonic 
accordion invented in 
Berlin in 1829 and brought 

to the West by German 
settlers. 

And there was the black 
influence, which in 
Louisiana as elsewhere 
created a musical tension 
by the playing of African 
scales on Western tem¬ 
pered instruments. 

In those days the music 
was called “ fais do do ” 
(a patois word meaning 
lullaby), but it's hard to 
imagine its wild cries hav¬ 
ing much of a soporific 
effect on any recalcitrant 
infant. Then you look at 
the old pictures of the 
bands, and their Gallic 
faces look like something 
out of metropolitan 
France. 

TJXJDAY, the music is 
x still mixed, though 
the white music of people 
like the Balfa Brothers or 
Nathan Abshire tends to 
be called Cajun, and the 
black version zydeco. 

I asked Alton Rubin, 
better known as Rockin’ 
Dopsie, how the name 
came about, and he ex¬ 
plained its derivation from 
an early hit, “ Les Hari¬ 
cots Pas Salé," and how, 
phonetically. the first 
word — pronounced 
"z’arico” — had become 
corrupted. I realised that 
French came more natur¬ 
ally to him than English. 
When I asked him if 

he spoke French, he re¬ 
plied proudly: “ I speak 
French, I'm a Frenchman. 
Definitely.” 

His family were poor 
fanners, living a few miles 
out from the city limits of 
Lafayette. His father 
would eke out the family 
income by taking his 
single-row two-bass ac¬ 
cordion along to a local 
dance, sharing the three 
dollar fee with three other 
musicians. 

Being the eldest in the 
family of three, young 
Alton had to stay home 
and look after his younger 
brother and sister while 
his parents worked, so he 
amused himself by sneak¬ 
ing out his daddy’s instru¬ 
ment, and trying to play it. 

" I started a song one 
day and I kept it up until 
another day I tried an¬ 
other song, and it worked, 
so one day I told my 
daddy I could play the 
accordion. I bet him that 
he would let me go to 
the show if I could play, 
and I showed him. 

“ I surprised him. He 
was shocked. He said I 
won the bet but I couldn’t 
go to the show because I 
should have axed him. 
Besides, he said, I was 
playing it backwards.” 

“ I'm the only man in 
the world that plavs the 
accordion upside-down,” 
he boasted. “People find 
it strange. I’m left-handed, 
but I know some left¬ 
handed guitar players or 
bass players who still 
play with their right 
hands. It’s all because 
daddy didn't taught me 
how to play, nobody done 
taught me. I just picked it 
up” 

DEFORE Dopsie was 
u  bom, there’d already 
been several Cajun hits. 
Joseph Falcon and his 
wife Cierno Breaux made 
over 150 of them for 
Columbia, Victor _ and 
Decca in the late Twen¬ 
ties. Then the music went 
out of style, getting some¬ 
thing of a revival in the 
war years, when pro¬ 
sperity gave Amadie 
Adoin several hits for 
Bluebird. 
The Adoin Brothers 

Orchestra is still a popu¬ 
lar combo at Louisiana 
dancehalls like the Lake¬ 
view or on the Saturday 
morning cajun show 
broadcast by Revon Reed 
on KEUN from Fred’s 
Bar, Mamou. 
The relationship be¬ 

tween white and black 
influences became very 
obvious at that time, and 
still is. A guitarist called 
Clarence Garlow turned 
“ Let The Good Times 
Roll ” into a hit in its 
own right, as “ Bon Ton 
Roule t." Leadbelly's 
“ Black Girl,” which had 
been recorded by Joe 
Pullum as a Cajun num¬ 
ber in the 1930s, was 
Frenchified by Clifton 
Chenier as “ Ma 
Negresse," then turned 
back into “ Pinegrove 
Blues ” by Nathan 
Abshire. 

But the real revival of 
the accordion in Creole 
music probably dates back 
to the recordings Iry Le 
Jeune made for Eddie 
Shuler’s Goldband label 
in Lake Charles in 1949. 
Alton Rubin followed 

in his father's footsteps, 
playing as a duo for 15 
dollars a night with his 
present washboard player, 
Chester Zeno, but he dates 
the time of his real pro¬ 
fessional work from the 
early Fifties. He recorded 
his first single in Ville 
Plat in 1952, didn't make 
his next record until 
about five years later. 
Both of them sold about 
200,000 copies. 
He acquired his nick¬ 

name about the same 
time. He can’t explain 
what it means, but it was 
given to him by a friend 
who thought his real 
name was uncommercial. 

" He said to me Alton 
Rubin and His Band don’t 
sound too good. You need 
a name with rock in it, 
because the way you play 
you rocks a-plenty. So he 
call me Rockin’ Dopsie 
and the Twisters. I never 
could figure it out." 

^YDECO music is nowa-
days gaining recog¬ 

nition outside its native 
Louisiana. Dopsie’s played 
before audiences of 14,000 
in Chicago, Illinois, and 
now he’s in Europe, where 
he’s fallen in love with 
London. 

" In the States right 
now," he said, “zydeco 
is taking over from disco 
all over Louisiana. On 
Easter Sunday I won the 
zydeco gold belt in 
Houston, Texas, so they 
call me the zydeco king. 
Believe me. man, boy 
when I go to Houston, 
Texas, people swear it’s a 
festival. 

" There are three or four 
others, but they play more 
disco-like, and the older 
people don’t like that 
disco. It don't sound good 
on the accordion. They 
don't play deep like I do. 
If they play the same 
tune I play, it don’t sound 
like me at all. The 
accordion was made for 
French, that natural 
French.” 
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Fairport Convention's 
mourning glory 

years. 

KARL 

Farewell to Lowell RALPH McTELL (right) guests with FAIRPORT CONVENTION'S DAVE SWARBRICK 

themselves were 

us with the questionably appealing sight of 
the lady persistently swivelling her bottom 

Kaz and his performing partner, Craig Fuller, 
on acoustic guitar and piano respectively, as 

spired some classic Paul Barrere guitaring. 

to catch a rare gl 
Ronstadt, the perfor 
concerned only with 

changed the meaning 
of folk-rock. 

She calmed down for what is undeniably 
one ot the most moving songs of all time, 
" Blowing Away,” bringing on composer Eric 

none of the 16 or so ex-
members attended as nail¬ 
bearers. Their first drum¬ 
mer, Martin Lambie, and 
Sandy Denny, their second 
female vocalist, are both 
dead, the first in a trau¬ 
matic motorway crash in 
June 1969 — out of which 
nevertheless came their 
most influential album, 
“Liege And Lief,” the 
second of brain hemhor-
rage in April 1978. 
Richard Thompson, for 

whom a few unreconstruc-

By now the crowd was 
getting restless. They save 
short shrift to a sound-
plagued Bert Jansch, and 
were prepared to jeer at 
Earl Okin's zany mix of 
camp nostalgia and excel¬ 
lent vocals, but they stayed 
to cheer, and Jones had 
difficulty getting him off. 

Eventually, at about the 
time the concert had been 
planned to finish, the four 
loped on: original member 
Simon Nicol (1967-1971 
and 1976-9) in whose gar¬ 
den the band originally 
started playing together, 

tacks was no doubt play¬ 
ing a session somewhere; 
I had seen him at the QEH 
two nights before, playing 
for ex-Stealer’s Wheel 
member Joe Egan at his 
come-back concert. Stivell 
guitarist Dan Ar Bras, a 
brief Fairport member in 
1976, now has his own 
electric band. 

I had no news of Ashley 
“ Tyger ” Hutchings — 
presumably resting be¬ 
tween the umpteenth ver¬ 
sions of his Albion Band — 
nor of any of the other 
Fairport alumni, Judy 
Dyble, Roger Hili, Tom 
Farnell, Bob Brady, or 

longest-serving member 
Dave Swarbrick (ten 

almost to the 

ted optimists were still 
calling after the last num¬ 
ber, was putting the finish¬ 
ing touches to his latest 
album in London, with the 
man who achieved almost 
” fifth Beatle ” status with 
the group, engineer John 
Wood, producing. Ian Mat¬ 
thews, too, was somewhere 
else finishing his new 
album. 
Trevor Lucas was pre¬ 

sumably back home in 
Strine-land with his new 
wife of a month or so. 
Guitarist Jerry Donahue is 
a leading light in a new 
band of Arista hopefuls. 
Thieves, and Dave Mat¬ 

thing new. 
DALLAS. 

_ ,_ __ _ ing litany of cheated ex¬ 
pectations was one ot the nigh-points of a 
heady evening. There wasn’t much more to 

the first Lowell George song of the evening, 
a beautiful version of " Trouble ” on which 
she was accompanied only by Bill Payne's 
tremulous electric piano. 

IT'S IRONIC that Little Feat were never 
1 adjudged sufficiently commercial to 
have headlined a concert at Los Angeles' 
massive Forum, since the place 'was burst¬ 
ing at the gunnels for a Lowell George 
benefit concert on Saturday night. 
Maybe the real attraction was the dizzy 

array of talent on hand to raise money 
for George’s family, rather than the 
memory of the man himself, for the stage 
was variously occupied by Linda Ronstadt, 
Bonnie Raitt, Michael McDonald, J. D. 
Souther, Jackson Browne, Emmylou Harris, 
Nicolette Larson, the Tower Of Power 
horn section, Eric Kaz, the remaining Feat 
(minus Richie Hayward, still hospitalised 
following his second serious road accident 
in two years), and what seemed like half 
the female session singers in Los Angeles. 

Although it was clear that a considerable 
proportion of the audience had come primarily 

I IKE all good wakes, 
it was a joyous 

occasion, with a hint 
of tears at the end. 
Fairport Convention 
was finally laid to rest 
after 11 years and 
eight months of life 
(and 14 changes of 
personnel) in a far¬ 
mer's field in Crop-
redy, Oxfordshire — 
60 or so miles north¬ 
west of Fairport, the 
Muswell Hill doctor's 
house where a group 
of friends started jam¬ 
ming together in the 
spring of '67 before 
emerging later that 
year as a significant 
force on the London 
underground circuit 
under the name which 

in the front row had been 
begging for all night? No, 
they’d done that at Sandy's 
funeral. 

Inevitably, then, it had 
to be the Richard Thomp¬ 
son song which sums up 
Fairport in its late Six¬ 
ties' heyday — and which, 
incidentally, they never 
played in public iga:n 
until this tour after doing 
it at Martin Lambie's 
funeral in 1969: “ Meet On 
The Ledge,” with its 
images of parting and 
hopes of ultimate reunion. 
They did it much slower 
than the original, and 
Simon Nicol hasn't the 
voice of either a Denny or 
a Matthews to get >ound 
its jagged, rather plaintive 
tune, but who was taking 
critical notes at this point 
in the game? I guarantee 
there wasn't a dry eye on 
the field. 
We all went our separ¬ 

ate ways: Pegg to play 
bass with Jethro Tull, 
Swarbrick to the cottage 
he's going to renovate in 
Scotland, the other two no 
doubt to session work and 
record production, the 
crowds to the roads back 
to civilisation. 
Johnny Jones had held 

out a vague hope of an 
annual reunion starting 
next year, but I hope not. 
What does it say in “The 
Unquiet Grave ” about ex¬ 
cessive mourning not 
allowing the dead their 
well-earned rest? 
With 18 albums behind 

them, including US and 
European compilations and 
the final live “ Farewell,” 
Fairport had certainly 
earned theirs. Time, at 
last, to move on to some-

Roger Burridge. 
It was in the low-key 

nature of the event that, 
though they had spoken 
of hedge-hopping in by 
helicopter from a gig sup¬ 
porting Dave Pegg's old 
Brummie mate John Bon¬ 
ham at Knebworth earlier 
in the day, they abandoned 
the superstar trip and 
talked Zeppelin into letting 
them go on first, so they 
could journey back by 
road, melting into the 
crowd of Theakstone-
quaffing Fairport fans 
listening to a collection of 
folk club hopefuls at about 
mid-afternoon. 
Musically one began to 

wonder uncharitably if 
they had deliberately 
chosen weak support acts 
to throw their own last 
performance into a more 
favourable light, for Fair¬ 
port were never one of 
the tightest -of bands. 
Compere Johnny Jones 
was having his work cut 
out thinking of nice things 
to say about each succes¬ 
sively more dire guest, 
until a group called the 
Rollright Stones brought 
the crowd to its feet with 
some lively concertina¬ 
based music. 

But it was Steve Ashley 
who struck exactly the 
right note, with a set of 
songs that was shambolic 
but inspired, joined at the 
end by Fairporters Pegg 
and Rowlands. 

month), bass-player Dave 
Pegg (1971-9), and drum¬ 
mer Bruce Rowlands (1975-
79). 
Though none of the ex¬ 

pected ex-members materi¬ 
alised, a rather juiced 
Ralph McTell made the 
only reference to Sandy 
when he sang “White 
Dress,” and Maddy Prior 
captured everyone with an 
acapella version of her 
own “ Mother And Child.” 
The band played basic¬ 

ally the “ farewell ” set 
they have been touring 
around Europe since their 
retirement was announced 
in February, when Swar¬ 
brick was warned that 
electric music was driving 
him deaf: the requisite 
supersonic jig-tunes, the 
old favourites like “ Walk 
A While ” (but no 
“Sloth”), a few surprises 
(“ Journeyman’s Grace,” 
“John Lee”), rounded off 
by “Matty Groves.” 

It was two in the morn¬ 
ing, and encore time had 
come round at last. Would 
it be “ Flowers Of The 
Forest,” which a Scots guy 

Next, Emmylou Harris waddled awkwardly be said after that, but what there was con-
on stage in a long red gown, as you would eluded the event with an appropriate air of 
expect from a heavily-pregnant lady, and exuberance and optimism. 
completed a necessarily low-key acoustic set Bill Payne's rolling organ and synthesizer 
which included 'Two More Bottles Of Wine" took the assembled throng into AU That 

the complex time changes and making full 
use at the Laroon/Ronstadt/Raitt chorus-line. 

Raitt brought on Freebo and Rosemary 
Dixon to begin her own set, which included 
" You Didn't Have To Love Me Like Y.ou 
Did." “ Angel From Montgomery " and 
“ Standing By The Same Old Light." and 
ended with a note-perfect rendition of “ Run¬ 
away " from her last album. 
The auditorium erupted as Jackson Browne 

sat down at the piano and boogied through 
“ Under A Falling Sky.” his harmonies with 
Raitt only just making the grade — not that 
anyone seemed to care. They were more suc¬ 
cessful with “ Walking Slow," “ Here Come 
Those Tears Again,” " Love Needs A Heart " 
(co-written with Lowell and Valerie Carter, 
and their kick-arse version of “ Running On 
Empty," which had Browne and Barrere trad¬ 
ing stinging guitar licks towards its con¬ 
clusion. 

Ronstadt. Browne and J. D. Souther 
shivered the audience's collective spine with 
an acapella " 1 Still Remain," before Ron¬ 
stadt launched into " It's In His Kiss,” Fon-
teHa Bass's " Rescue Me " and " Just One 

- — , — _ heartfelt tribute, as Look," which maximised the efforts of the 
evidenced by an occasionally emotive and ever swelling brass section (now augmented 
surprisingly tight, three-hour, 34-song wake, by Freebo on tuba). This segment presented 

Nicolette Larson opened nervously with her us with the questionr*-'-- - "— ■I_’“ 
sugary hit “ A Lot Of Love," utilising the the lady persistently -- - - --
horns and the Feat (with Ricky Schlosser on at the audience. 
drums), then went far more confidently into •— -* -*- *— —*—* •- — -■— 

and a duet on “Love Hurts " with Ron- You Dream," which ended messily. and then 
stadt, Payne again effecting maximum poig- for encores Ronstadt led community singing 
nancy from his Yamaha keyboards. with an affectionate, powerhouse version of 

Inconsiderately early in the proceedings for “ Willing," the song that most people identify 
those still queueing for chili-dogs and beer with Lowell George. Or should that be " Dixie 
out on the concourse. Little Feat played a Chicken." which finally closed the show and 
set on their own. "Time Loves A Hero” was brought George’s own touring band, the road 
possibly chosen for its potential relevance to crew and a total of at least three dozen 
a man whose lifetime never gave him the people on stage for an amateurishly choreo-
fame he deserved, for without George both graphed Tiller Girls-style knees-up? It de-
it and the following “ Tripeface Boogie ” were generated into a furious instrumental mess, 
noticeably thin. Barrere and Payne tried hard of course, but not before Barrere and Payne, 
to fill the gap with the barrelling organ/ who’d held the show together with consider-
guitar sound that characterised the band, but able skill, really let loose for the first time, 
it wasn't until Bonnie Raitt joined them on Finally, inevitably tears flowed — both on 
electric slide that things really started to and off stage Barrere choked on his spoken 
sound right. gratitude, and the evening will remain as 

Raitt successful duplicated George's style testimony to George's standing in the upper 
on " Oh Atlanta " and " Rock 'n' Roll Doctor,” echelons of the music business, if nowhere 
the latter successfully avoiding the pitfalls of else. — MARK WILLIAMS. 

Linda Ronstadt then came on looking we || as Bonnie Raitt, and set about proving 
every inch the future President's wife in her that — circus antics and politics aside — 
fiink trews and fashionable page-boy haircut Ms Ronstadt has a striking voice and a con-
so practical for those State banquets), and siderabie gift for interpretation. 
together with Larson and the horns she cake Like many of the night's songs, it was 
walked through "Harumba." In much the abbreviated in deference to overall running 
same vein was Marvin Gaye's “Baby Don't time, but that haunting litany of cheated ex-
Do It,” the Band’s old showstopper which in- — —-i— ..... — ~~ .k- . 
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AFTER 
MIDNIGHT 

Sid Vicious dead, 
did you say? 
DOCKIN’ DOPSIE. who’s 

turned out to be the 
most offbeat sensation of 
the year, has been telling 
us about his first experi¬ 
ence of the British new 
wave. It was actually at 
the Kingfish Club in Baton 
Rouge, in January last 
year, when Dopsie and his 
Cajun Twisters were sup¬ 
porting the SEX PISTOLS 
— an event that readers 
of this paper may well re¬ 
member from our cover¬ 
age of the band’s Ameri¬ 
can tour. Dopsie has 
nothing but good memories 
of the Pistols, although he 
had never heard of them 
before. But he figured 
something was wrong with 
one of ’em. “ That one who 
played the bass — he’s 
crazy. Oh boy! That cat, 
man, oh yeah — he can’t 
get down. I forget what 
his name was.” When we 
informed him that it was 
SID VICIOUS and he was 
dead, Dopsie nodded 
sagely, as if it was only 
to be expected. "I seen 
he was pretty high that 
night, I tell you that. 
Maybe that’s his normal 
look, but to nîe he wasn't 
right. He look like he’s 
ready to go, like he’s on 
top of a cloud. But he talk 
good to me. They was all 
very nice to us. We use 
their instruments and we 
left right after that. But 
from, the outside I heard 
one song and it sound 
good. It looked to me like 
I had heard that song they 
was playin' before some¬ 
where, though." 

FLAT BAROQUE AND 
BUSTED: Figures just in 
state that one person in 
50 was nicked by the Old 
Bill for smoking dope dur¬ 
ing the recent Cambridge 
Folk Festival. This has 
really got up the nose of 
ANDY CORNWELL of the 
Legalise Cannabis Cam¬ 
paign (2 Blenheim Cres¬ 
cent, London Wil) who 
says that many drug squad 
officers couldn't recognise 
ordinary roll-ups from Old 
Nick’s Navy Cut. He’s also 
peeved that the cops were 
there with the blessing of 
the festival organiser. Bad 
karma, man. all round. 
Perhaps the cops just 

• don’t get off on folkies. 

’SCUSE ME, I THINK 
YOU JUST DROPPED A 
PIECE OF YOUR NOSE: 
MICK TAYLOR, who has 
just released a solo album 
almost three years after 
leaving the STONES, has 
had a membrane in his 
nose replaced by a piece 
of plastic, we hear. This is 
not an affectation, such as 
sticking a safety p i n 
through one’s hooter, or 
even inserting a fishbone 
as the Papuans of New 
Guinea do, but is a neces¬ 
sity brought about by 
sniffing too much cocaine. 
The London Evening News 
reported that “ Taylor 
developed his taste for a 
nose full of white powder 
while with the Stones — 
a band who discovered 
early in life that things 
go better with coke”. Just 
don’t pick it, Mick. 

MUSICIANS ONLY: DEN¬ 
NIS ”BLACKBEARD ” 
BOVELL, who has pro¬ 
duced THE POP GROUP 
and the SLITS, is looking 
for something a little, er, 
unusual, i.e. a musical saw. 
Carpenters and other 
craftsmen of a musical 
nature should contact 

Janice Hague of EMI 
Records at 486-4488. 

DOWN BY THE (CHAP-
PAQUIDICK) RIVER: Just 
in time for the next 
American elections, 
LITTLE ROGER AND 
THE GOOSEBUMPS are 
about to release a ser¬ 
iously remodelled version 
of NEIL YOUNG’S "Cin¬ 
namon Girl”, tastelessly 
titled "Kennedy’s Girls”. 
The lyrics allude to the 
aristocratic nature of the 
Kennedy household, and 
contains the immortal 
line: “They may be ugly, 
but their credit’s so 
good.” The single is stag¬ 
geringly faithful to 
Young's performance in 
everything but its vile and 
unnecessarily hurtful 
lyrics, and will even be 
mastered on the same 
machinery and by the 
same engineer as the ori-
f-ina). Little Roger is, in 
act. San Francisco's guit¬ 
arist ROGER CLARK, who 
got his fingers burnt (or 
was it broken?) a while 
back when MATTHEW 
KING KAUFMAN pro¬ 
duced his version of LED 
ZEPPELIN'S "Starway 
To Heaven” and incurred 
the wrath of their manager, 
PETER GRANT. Grant 
allegedly set aside 
£100,000 to insure that the 
scurrilous attack on the 
sexual persuasions of his 
boys didn’t go any further 
than the few West Coast 
radio stations that had 
played the Beserkley-
pressed record. But this 
time Clark has taken no 
chances: “Neil Young 
loved the song when he 
heard it,” he reports. "He 
fell on the floor laugh¬ 
ing." 

MY, HE DANCES GOOD 
FOR A MAN WITH A 
BALL AND CHAIN ON 
HIS LEG: For his last 
gig prior to a two month 
jail sentence for tax eva¬ 
sion, CHUCK BERRY 
completed a "Farewell To 
Freedom" show at Los 
Angeles’ Roxy Club. The 
ageing duckwalker was 
unusually emotive 
throughout his set, which 
was preceded by a few 
numbers by his daughter, 
INGRID BERRY. The 
girl looks set to carry on 
in the family tradition 
while he’s inside, and 
showed a fine command 
of fretboard and a strong 
vocal style. "That makes 
a father feel good," ex¬ 
claimed Berry as she left 
the stage. The first night 
at the Roxy was high¬ 
lighted by an anonymous 
punter who spent most 
of his time duckwalking 
through the crowded hall, 
to much acclaim from 
both artist and audience. 
Talking of life on the in¬ 
side, MARVEL COMIX 
have just published a 
pulpy tome based on 
ALICE COOPER’S "From 
the Inside" LP — which, 
as all you Cooper fans 
will recall, chronicled Mr 
Fumieris incarceration in 
an alcholic rehabilitation 
centre. Not wishing to 
taint the minds of 12-
year-old American angel¬ 
dust freaks with evil ima¬ 
ges of the demon drink, 
Marvel represents his ill¬ 
ness as "mental exhaust¬ 
ion". No-one is quite sure 
who was the more men¬ 
tally exhausted when Los 
Angeles band FEAR 
played a gig at the Cam¬ 
arillo state mental hos-

THE 
MOVING FINGER 

pita), though. Half the 
audience shuffled out of 
the auditorium when the 
band started playing their 
especially raucous brand 
of rock. One baffled pat¬ 
ient being led away by a 
nurse was heard to say: 
“I thought we were all 
going to listen to 
music.” Maybe he didn’t 
belong there after al). 

THAT’S WHAT HAP¬ 
PENS WHEN YOU GIVE 
THEM RELIGION: And 
just when STAN LEE 
and Co had cleaned up 
his past for him, Alice 
Cooper suffered another 
mortal blow. His Ameri¬ 
can Indian Art Store in 
Stocksdale, Arizona, was 
burned to the ground last 
week, causing more than 
$250,000 worth of dam¬ 
age to what is apparently 
□ne of the three finest 
Hopi Indian memorabilia 
collections in existence 
(the other two belong to 
Barry Goldwater and 
John Wayne’s estate). Lost 
in the fire was a cere¬ 
monial saddle donated by 
ELTON JOHN, and a rare 
doll valued at $75,000. 
No clue to the cause of 
the fire has yet been 
given by the police, and 
the irony of it is that 
Vince's parents, who ran 
the store, were both In¬ 
dian missionaries. 

STILL, HE CAN ALWAYS 
TURN TO SPORT: Whilst 
Cooper's golf may pro¬ 
vide him with some sol¬ 
ace in view of his. recent 
troubles, TED NUGENT 
threatens to take up pro¬ 
fessional motorsport, pos¬ 
sibly dye to the relatively 
poor performance of his 
latest album. Nugent re¬ 
cently was placed third in 
a celebrity off-road race 
televised by CBS at the 
Los Angeles Colisseum, 
and might have won if he 
hadn't lost a tyre in the 
final stretch. ”1 think this 
is going to be my second 
career,” he beamed with 
customary reserve. 

CARL PALMER, ROD 
STEWART, RICK WAKE¬ 
MAN, SIMON KIRKE and 
TONY BROCK (of the 
BABYS) were amongst 
the cream of rock per¬ 
sonages who played a one-
off soccer match at LA’s 
Rose Bowl. The match will 
become an annual event, 
according to the organ¬ 
iser. TONY MANDICH, 
director of artists rela¬ 
tions at Atlantic Records. 
Could there be any con¬ 
nection between this fact 
and the worsening reces¬ 
sion of the. music biz? 
After all, the New York 
Cosmos are owned by 
Warners Communications 
(that’s Atlantic, Asylum, 
and Warner Brothers 
Records to you). Maybe 
someone else is looking 
for a second string to their 
bow, too? 
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MAILBAG Win an album . . . write to Mailbag, 24-34 Meymott Street, London SE1 9LU 

'Nothing but the blues and nothing but the best. ... 
....Absolutely the boss' NME

B.B.KING 
THE NEW ALBUM 

'TAKE IT HOME 1 
MCF3010 

players include 
Dean Parks, Paul M. Jackson Jr, 

Wilton Felder, Joe Sample, & "Stix”Hooper 

Including the new single 

'Better Not Look Down* 
MCA 515 

BOH GELDOE 

Revolt into 
style 
Bob GELDOF has now 

appeared twice on Juke 
Box Jury, and has supplied 
us with a few pertinent com¬ 
ments on the music business 
— according to Noel Ed¬ 
monds. These comments are 
usually witty (?) put-downs 
of any major rock act whose 
music is played to him on 
the programme. Recently he 
said of Peter Green: "He was 
one of the original Fleetwood 
Mac. and has. therefore, got 
a lot to answer for” — or 
words to that effect. 

The sad fact is that Geldof 
and compatriots (e.g. Pursey 

and Rotten) have become too 
full of their own importance. 
Perhaps the saddest thing of 
all is that the audience for 
JBJ applauded Geldof's and 
Rotten's every action — they 
actually take them seriously 
TWat, I would have thought, 
is impossible. — CHRIS 
YEOMANS, Mayfield Road. 
Lyminge, Kent 

Trendy’s 
dilemma 
SHOULD rock writers re¬ 

iterate their tastes for 
ever, or leap on each trend 
as it passes? " Is Simon 
Frith capable of the stupidity 
which his question reveals? 

Does he think rock, or any 
other music, ought to-be writ¬ 
ten about like clothing 
fashions? I doubt it. 
The “ credibility of a critical 

career " (Consuming Pas¬ 
sion, July 28) is determined 
not by the success with which 
a writer can " leap on each 
trend " or “ reiterate his 
taste ” but by the consistency 
with which he articulates an 
authentic musical instinct in 
judging a piece of music. A 
review, be it about punk or 
free jazz, is worth nothing 
unless the writer has tested 
the music against his own 
musical personality and 
printed the result. 

Naturally, most critics 
don't take this risk all the 
time. They supply the paper 
with interviews and contro¬ 
versial articles. Whether the 
MM sends Chris Welch or Joe 
Shmuck to interview, let us 
say Frank Zappa, the result 
will be highly interesting in 
both cases. The real evalua¬ 
tion of credibility can only be 
based on the writer's response 
to music. If that writer is 
merely following trends or 
staying cautiously within 
familiar ground, it will show. 
How can Simon Frith call 

himself a " compulsive 
trendy " and yet be bound 
by the dilemma of a 
" credible critical careér "? 
If your musical instinct is 
authentic you will achieve 
credibility no matter what 
your tastes and no matter 
what trends you choose to 
examine. — ADAM GLAS¬ 
SER, Charleville Mansions, 
Charleville Road, London, 
W.14. 

Roots rock 
’n’ roller 
1HAVE the following points to make about G. 
Osbourne's letter, published 
in Mailbag last week: 

1 Teds are still very much 
in abundance. They're not 
just middle-aged men attempt¬ 
ing to recapture their youth, 
as some " trendies " may 
suggest We rock 'n' roll fans 
cover all age groups, as G. 
Osbourne would soon realise 
if he/she/it were to pop into 
his/her local rock 'n' roll 
hop or disco lyes — disco!!) 

2. If rock 'n' roll went out 
years ago. what is Dave 
Edmunds doing at no. 4 in the 
singles chart? 

3. Since when have Deep 
Purple been'’'modem music”? 

4. All rock music today is 
a direct descendant from 
rock 'n' roll. Most rock artists 
will tell you that thefr in¬ 
fluences were Buddy Holly. 
Chuck Berry, etc, etc. 

5. Wi'.l Def Leppard pull as 
big a crowd at the Porter¬ 
house. Retford, as Chuck 
Berry did at London Jazz 
Festival last week? 

6. What the hell have 
Showaddywaddy got to do 
with rock 'n' roll??? 
A peeved rock 'n’ roller 

I may be, but narrow-minded 
I am not. Unlike G. Osbourne. 
I know and appreciate my 
musical roots. — ANGIE 
NICHOLSON. Chapel Lane, 
Dunston, Lincoln. 
• LP WINNER 

Producing the Pistols: 
Frith’s story 
I JUST now read Michael Watts’ 
■ piece on Malcolm McLaren. I 
don't wish to be pedantic, but 
rumours about my supposed inter¬ 
est in or involvement with the 
Pistols have been filtering through 
for some time, especially over here, 
and I’d like just once to give my 
version of the story, since no one’s 
likely to ask me. 
The implication was that I, as a rabid 

lefty, wanted to produce the Sex Pistols 
in order to exploit their political potential. 
Now I know that some left-wing political 
groups were behaving towards the punk 
phenomenon in very much that way. just 
as the business was busy exploiting its 
commercial potential, but I don't happen 
to believe in either of these approaches. 
Manipulation is manipulation, however 
much one believes in one's cause. 
Anyway, the first (of many) moves to¬ 

wards me from the Pistols direction came 
from Bernie Rhodes, who happened to 
find out who I was when his garage was 
servicing my car. He suggested we meet 
to discuss the group he claimed to manage, 
because, he said, they and Henry Cow had 
a lot in common. Perhaps, he suggested, 
our experience in alternative methods 
could be useful to them, and we might 
pick up on their “different" approach. This 
was way before they were known. I was 
both suspicious and busy, and rather un-
adventurously let it go. 
A few months later Sophie Richmond 

and Jamie Reid, whom I'd known since 
Suburban Press days, tried to persuade me 
to come and meet “the Pistols' manager." 
Assuming it was Bernie, I once again 
failed to follow it up. In fact, of course, 
it was McLaren, but I didn't discover that 
till later. 
They persisted, in a low-key kind of 

way. Whenever I ran into them, they 

would tell me how important the Pistols 
were, how shattered peoples’ preconcep¬ 
tions would be if they and Henry Cow 
toured together, how maybe I should pro¬ 
duce a record of theirs. They gave me 
cassettes and invited my comments and 
participation. My interest increased but 
was still tempered with guarded amuse¬ 
ment and faint incredulity. 

So, the records started to be released. 
The group achieved notoriety. A friend 
of mine was brought in to help out an 
increasingly deluged Glitterbest. The talk 
about my producing them seemed to take 
on a more serious note. Apparently, the 
band weren't happy with Chris Thomas, 
Malcolm was "interested”, and so were 
they if I were to believe what I heard. 
None of the energy, please note, coming 
from me, but from their camp. 

Needless to say, nothing resulted from 
all this and I want to emphasise that none 
of it represented more than loose talk to 
me. until such time as I actually met and 
spoke to the band, who were, after all. 
the people it concerned. That never hap¬ 
pened. and I don't suppose they were even 
aware of the idea, or of me, or Henry 
Cow come to that. It certainly seems un¬ 
likely. As I already said, people with 
political motivations are just as prone to 
manipulate as those, yourselves for 
example, with commercial ones. This 
indicates, of course, that we should throw 
up our hands in despair, chuck politics out 
of the window, and settle down to live 
like vegetables. 

I could write another page about your 
silly notion that Virgin “dropped” Henry 
Cow (I can see whose pocket you’re in. 
Michael), but it would sound needlessly 
bitter, an emotion I certainly don’t fee), 
especially not since tVe left them. Life 
seems so much simpler these days. 

I am. according to reliable sources — 
FRED FRITH, E. 14th Street, New York 
City, USA. 

CONSUMING PASSION 

One day wonder 
by Richard Williams 

THE best single around at the 
moment isn’t the Rats’ care¬ 

fully-aimed, video-promoted Son-of-
Bruce ballad, nor Sister Sledfee’s 
lost-in-the-disco-void trance-inducer, 
nor the Specials’ brilliant ska re¬ 
vival, nor the Flying Lizards’ my-
art-belongs-to-Dada job on Barrett 
Strong. 

No. the best single around — the best 
pop record — is by someone who, next 
month, celebrates the 21st anniversary of 
his first chart éntry, and who still thinks 
it's cool to come on like a cross between 
Gary Glitter and Noel Edmonds. 

Cliff Richard has been a joke in this 
paper for a long time. Successive genera¬ 
tions of journalists have attempted to 
break down that remarkable shield he's 
built over the years to protect whatever 
passes for an " inner lire ” — but he's 
never admitted a thing. Not even to 
Michael Watts, who came back, years 
ago, shaking his head in disbelief. 
But records like " We Don’t Talk Any 

More" have occasionally — very 
occassionally — studded Cliff's career, 
making it impossible not to consider this 
curious man as a vital stitch in the fabric 
of British pop history. 
“We Don’t Talk Any More ". released 

one month ago and currently nearing 
both the Top Ten and the 200,000 sales 
mark, will undoubtedly join the short but 
impressive list of Cliff Richard classics 
with lasting value: "Move It", “High 
Class Babyv’, “ Don’t Talk To Him ", and 
the extraordinary cover of a Jagger/ 
Richards song. "Blue Turns To Grey". 

THE new record is, in terms of sound, 
a combination of utterly distinctive 

elements which coalesce into a perfect 
pop record. The most obvious of these 
elements is the overriding sound of an 
ice-rink organ, probably reproduced by a 
synthesizer, which recalls Timmy Thomas’ 
one-man pop-R&B hit “ Why Can’t We 
Live Together" of a few years ago. 
This synthesizer (Pete Wingfield tells me 

it’s a Yamaha) is responsible for the 
record's three great moments: when, at the 
climax induced by the song's climbing 
chord sequence, it sounds like it’s being 
turned off to make the sound of a dying 
fall before crashing back into the next 
verse. The same effect used to be em¬ 

ployed by The Band's organist, Garth 
Hudson, on his spectacular solo feature, 
" The Genetic Method ”. 

It works every time — and partly be¬ 
cause that means only thrice during the 
course of the record. Producer Bruce 
Welch knows that a pop single should be 
frugal with its single best effect — and 
this is the kind of "buried hook” which 
makes you want to hear it more often 
than the radio stations will play it — and 
that, of course, is what leads you to buy it. 
The second classic ingredient is the 

drumming. Whereas Timmy Thomas used 
a drunvmachine to add idiosynoracy, " We 
Don't Talk Any More ” features great 
slack drumming, bang on top of the beat, 
with a snare-drum sound and occasional 
fills which have their genesis in the inno¬ 
vations made by the late Benny Benjamin 
on those beautiful Smokey Robinson-
produced mid-tempo ballads by the 
Miracles and the Temptations in 1965. 

Finally there’s Cliff Richard, who proves 
— as he occasionally has — that he’s a 
genuinely exceptional singer. Like Olivia 
Newton-John (whose "A Little More Love” 
was the last record of this genre in the 
same class). Cliff has the perfect white 
pop voice, completely devoid of R&B 
borrowings or conceits. Oddly, he sounds 
here a lot like Eric Stewart. 

IT turns out that the song was written 
* by Alan Tamey—who, along with his 
partner Trevor Spencer, was responsible 
for Cliff’s "I’m Nearly Famous” album. 
And the story of how the record was 
made is nothing short of an example to 
us all. 
The rhythm track was cut in a single 

morning at the unfashionable R. G. Jones 
studio in Wimbledon. Tamey played key¬ 
boards, guitar and bass, and sang the 
backing vocals, while Spencer played 
drums. In the afternoon. Cliff added the 
lead vocal — including those surprisingly 
lovely falsetto wails — at Abbey Road. 
That same evening, the whole thing was 
mixed at the Roundhouse studios. The 
following morning. Welch returned to the 
cutting-room at Abbey Road and made 
the master cut 

In these days of endless remixes on 
computerised desks, with marketing men 
having the final say on the BPM-rate, 
isn’t that a salutory tale? Can't you help 
feeling that Nick Lowe would approve, 
and that this is how great pop records 
should always be made? 
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just have to sing. Miami Steve, the 
same. But they didn’t offer us any-
give us any songs, and we didn’t 
officially turn any down. 

'THE Jukes’ bus is approaching 
Knebworth and Southside 

Johnny is talking about Asbury 
Park, New Jersey — so often cele¬ 
brated by Springsteen that it seems 
like were talking about an old 
friend. 
“Asbury Park," says Southside, 

“is sinking into the sea. Financially, 
it's a disaster area. It's deserted. 
I’m moving out of there. The city 
council, they’re just not treating the 
city very well. Lots of businesses 
have closed down, moved out. It's 
like a ghost town. 
“We tried to do our best for the 

city. We were gonna play all these 
benefits, get involved with the com¬ 
munity. But the council turned us 
down. We were willing to play free 
concerts on the beach, do anything 
to help. But they really fought 
against us. The council wanted to 
close down all the bars. They wanted 
to impose a curfew. They wanted to 
ban rock 'n’ roll from tne bars. 
“So I’m moving out. Move closer 

to New York. It's a painful move. 
I've lived there all my life. I knew 
every inch of that town. Every bar, 
every shadow." 

I ED Zeppelin are on stage at 
Knebworth, making an appall¬ 

ing racket. 
The Jukes are on their coadh pre¬ 

paring for the journey back to Lon¬ 
don. They had played for around 75 
minutes earlier that afternoon, but 
their music, it almost goes without 
saying, is most perfectly suited for 
the dance hall or the bar room, for 
darkness and delirium. Not a field in 
the middle of the English country¬ 
side. 

Still — the Asbury Jukes came 
on and did as much as they could 
(which is not inconsiderable) to stir 
the masses. 
The horns blasted out, aural flares 

cutting through the afternoon torpor. 
Johnny raced to the microphone, 
twirled it back . . “let's hit these 
motherfuckers," he shouted defiantly. 
Knebworth, waiting for its redund¬ 
ant heroes, stirred in its coma. The 
Jukes played on, reaching a climax 
with "The Fever” and "Havin’ A 
Party"; everything seemed to con¬ 
spire against them, but they played 
with the verve and emotional clout 
of a car door slamming on your 
heart. 
On the coach, I was slamming the 

audience for their dullness and 
lethargy and their lack of enthusi¬ 
asm for the Jukes. 

Southside leaned across. "Hey 
man — it was all right, you know," 
he said. "Like, when you come off 
and there’s like, only one person 
dancing . . . well, you know that 
you got through to someone. Fuck, 
you know what I mean. All you can 
do is get up there and do what 
you can . . . just do it, you know. 
The rest is up to them ." 

This time it’s for real for Southside Johnny: words by ALLAN JONES 

Getting out 
from 

insulting 

SOUTHSIDE JOHNNY: Just doing it 

versation consisted 

many chances as you can stand. We 
may have come to the end of one 
road, but there were others to look 
down, you know? We were always 
gonna keep together.” 

woulda loved to have heard those 
songs on the radio. They shouted 
out like hits to me. 

“ We lived and died with that 
record. It was a long and arduous 
process making it. First we threw 
out all the songs we originally had 
—we went into this studio, decided 
we didn’t like any of the songs we 
had recorded. We threw them all out 
... all of them! Rewrote everything. 
Steven was really up against it. The 
pressure all round was barely tol¬ 
erable. 

'THE Asbury Jukes’ new album, 
x “The Jukes”, was produced in 
Muscle Shoals by Barry Beckett, 
who worked most recently with 
Jerry Wexler on Dire Straits "Com¬ 
munique”. Wexler, in fact, recom¬ 
mended Beckett to Southside. "He 
flew up to New York, we met, we 
got along, we decided to give it a 
shot," Southside explains. 
The album was recorded, mixed 

and mastered in six weeks. "The 
Jukes” initial exposure is full of 
promise, though it doesn’t have the 
immediate majesty of “Hearts Of 
Stone”. But at least five of its ten 
tracks are deeply engraved on the 
memory: “All 1 want Is Everything" 
is a barnstorming opener — in the 
manner of "I Don't Want to Go 
Home”, "This Time It’s For Real” 
Be A Better Way Home" — and 
“Paris” (which was played with gal¬ 
vanising power at Knebworth) is an 
emotional assault on the same scale 
as "Love On The Wrong Side Of 
Town", “Hearts Of Stone" and 
"Light Don’t Shine”. 

"Living In The Real World”, “Wait 
In Vain” and "Vertigo" bristle with 
as much vigour and presence as any¬ 
thing the Jukes have previously pro-
‘duced. This time around the songs 
have all come from within the band, 
with Southside, guitarist Billy Rush 
and bassist Allan Berger supplying 
all the songs. 
Southside admits that the band felt 

it was time to stress their independ¬ 
ence, to clearly step outside the 
shadow of Springsteen and Miami 
Steve, both of whose songs had pre¬ 
viously filled the Jukes’ repertoire. 

“I wrote a lotta songs for the last 
album,” he says. “So did Billy. Only 
one of mine — Trapped Again' — 
got used. None of Billy's got on. He 
wasn’t too happy about that. It was 
just that Miami Steve wrote these 
phenomenal songs, and they work¬ 
ed together as an album. And I didn’t 
want to tamper with the balance of 
that record. It was just right. And 
Bruce’s two songs fit right in there. 
I could’ve forced some more of mine 
on the album, but it would have up¬ 
set the balance, you know? 
“Anyway,” he laughs, "I’m a 

sucker for a great song. Anybody 
hands me a great song, they got me. 
And Bruce writes great songs. If 
he’d come up with something like 
that for the new album, it woulda 
been hard to turn down. In fact, I 
wouldn't have turned it down. I 
woulda sung it on a fucking album. 
Bruce writes the kind songs you 

sleeping on the couch. And he says 
I’m not allowed to sleep on the 
couch. And I tell him that I’m paying 
for it. I’m paying $10,000 a week. 
This is the maintenance man I'm 
talking to here, and he's giving me 
this big argument about how I can’t 
sleep on tne couch. On his fucking 
couch. I tell him for $10,000 a week 
1 can not only sleep on his fucking 
couch, I can piss all over it if I like 
It was insane. Madness. I couldn’t 
take it.” 

everyone within 50 feet. 
"But he was the only white kid 

on the Jersey shore that you could 
stand to hear sing straight R&B five 
sets a night.” 

Springsteen's sleeve notes also 
evoke tne memory of other Jersey 
musicians — “ lost soldiers " he calls 
them, whose presence is brought viv¬ 
idly to life through the Jukes’ music. 
Renegade personalities like Mad Dog 
Lopez, Fast Eddie Larachi, his broth¬ 
er Little John Margaret & The Dis¬ 
tractions . . . these were all people 
who used to hang around the Stone 
Pony and the Upstage, New Jersey 
clubs where the spirit of R&B and 
rock ’n’ roll burned throu^i the 
summer nights " when there was no 
particular place to go and nothing 
to do . . except play. AH night 
long.” 

Southside Johnny has recorded his 
own tribute to those times. "Hearts 
Of Stone ” is something of an epi¬ 
taph, a farewell to a certain kind of 
style and attitude; it speaks of a 
regret for the passing of a tradition, 
an atmosphere. It’s an epic album, 
one of the neglected .classics of sev¬ 
enties rock. The songs — by Spring¬ 
steen, Miami Steve and Southside — 
attack the corruption of old values, 
the increasing flatulence and vapid 
posturing of the late Seventies: it’s 
elegaic, defiant and glorious, with a 
collective performance from the As¬ 
bury Jukes that reflects their reputa¬ 
tion as one of the most exciting live 
bands America has produced. Its neg¬ 
lect still hurts. 

“ It was definitely the culmination 
of everything we’d been working to¬ 
wards,” says Southside. “ I just wish 
it had gotten a fair shake. I would 
really like a lot more people to be 
more familiar with its existence.” 
He adds: " It was, yeah, a kind of 

autobiographical statement. I don't 
like to talk about it too much, you 
know? That album is still somewhat 
painful for me to listen to. I hear 
* Atrain ' or * Mpvt Tn YOil ' 

THE Jukes were in California, 
looking forward to Christ¬ 

mas. They were playing at the 
Turf Club in Sacramento, at a 
private party to celebrate the 
tenth anniversary of local radio 
station KZAP-FM. 

Southside was leading the band 
through their final number, Sam 
Cooke's “ Havin' A Party ", when the 
accident happened. 

Dancing across the stage, he 
stumbled over a monitor. He put out 
his arm to break his fall. There was 
an empty glass standing on the front 
of the stage and it shattered as he 
struck it. The glass gashed a wound 
in his left ann, from his wrist almost 
to his elbow, sliding through an art¬ 
ery and severing the tendons. Sev¬ 
eral hours of intensive surgery saved 
the arm, but the Asbury Jukes' West 
Coast tour was thrown into chaos 
when Southside was flown back to 
New Jersey to recuperate. 
Nine months later, Southside 

Johnny recalls the incident with 
equanimity. “ I just fell on some 
glass, cut my wrist and lost a lot 
of blood," he says, deflating the 
gravity of the incident. 
Kevin Kavanaugh, the Jukes' key¬ 

board player, offers a more vivid 
and chilling account of that night: 
“We saw him go over, you know. 
And he got up . . . and there was, 
like, this fountain of blood. It just 
spurted out — all over everyone.” 

Bleeding furiously, Southside stag¬ 
gered off stage. Kavanaugh laughs 
uneasily as he recalls the reaction 
of the Asbury Jukes “ We played on, 
man. We finished the job. Nobody 
panicked. Then we got into the dress¬ 
ing room. We looked at each other, 
took a deep breath. Then we nearly 
went to pieces.” 

Southside was in the dressing 
room where the roadies had tied a 
tourniquet around his arm — “that 
saved his life, I think.” Kevin Kav¬ 
anaugh says. 
“He was so lucky, man," says 

Kavanaugh. "So lucky.” 

"WORKING hke that “ it s a 
killer. It's good for you, but 

it’s a killer. It was the most gruelling 
album to work on. When we finished 
it, I decided that I would never re¬ 
cord in New York City again. Part 
of the reason it was so hard was 
New York City itself ... the distrac¬ 
tions, the attitude of New York City, 
generally. In the studto, on the street 
— all across the board, you can't get 
away from it. 
"Let me tell you. When we were 

recording, I would sleep in the ^u-
dio. We were working such long 
hours I didn't have time to go home. 
I couldn’t face anything but the 
work, anyway ... so I decide to 
sleep on the couch in the studio. So 
I’m on the couch and the mainten¬ 
ance man comes in and wakes me 
up. I’m paying, like $150 an hour, 
24 hours a day for this studio. And 
he’s waking me up because I’m 

IN his sleeve notes for “ I Don't 
Want To Go Home,” Bruce 

Springsteen, who had grown up 
alongside Southside Johnny in As¬ 
bury Park, recalled meeting the 
Jukes' leader for the first time. 

“ Southside Johnny ...” wrote 
Springsteen. “One of the weirdest 
guys I ever saw. He used to dress 
just like my old man. He was defin¬ 
itely cornin' in from the outside. 
Once I talked to him, I realised he 
wasn’t as weird as he looked ... he 
was weinder. And his general con-

ÖOUTHSIDE Johnny’s accident was 
merely the overture for a series 

of crippling setbacks and disappoint¬ 
ments for the Asbury Jukes 
They had just released their third 

album, " Hearts Of Stone ”, and were 
in the opening weeks of a coast-to-
coast tour to promote it It was a 
crucial time for the band — “ Hearts 
Of Stone” was an album with all 
their chances pinned on it. They saw 
it as the album that would at last 
break them commercially in America. 
Neither of its predecessors — “1 
Don’t Want To Go Home ’’ and 
"This Time It’s For Real” — had 
achieved the kind of success predict¬ 
ed by enthusiastic critics. Their audi¬ 
ence was loyal, but still compara¬ 
tively smaH. The reviews for “ Hearts 
Of Stone” had been unanimously 
favourable and it was receiving more 
airplay than the first two albums. 
Sales were beginning to build. 
Then Southside had his accident 

in Sacramento and the doctors ad¬ 
vised him to rest for at least three 
months. "That would have been the 
end of us,” he says. "We couldn’t 
afford to spend three months off the 
road. Our career would have been 
over.” 
The Asbury Jukes were back on 

the boards within three weeks, with 
Southside playing with his arm in a 
cast, still weak and in considerable 
pain. The pressure on the band at 
this time, says Southside, was con¬ 
siderable. They had lost their mo¬ 
mentum and they were in dispute 
with their record company, Epic. The 
dispute ended in January with the 
Jukes leaving the label. It was said 
at the time that Epic had simply 
dropped the band, frustrated with 
their lack of commercial success. 
“Epic didn’t drop us," Southside 

argues, “we left by mutual agree¬ 
ment. Personally, I felt very good 
about it. See, when we were doing 
the third album I felt our priority 
was slipping as far as Epic was 
concerned. They had a lot of acts 
that started out with us — like 
Cheap Trick and Meat Loaf and Bos¬ 
ton — and these bands were begin¬ 
ning to sell millions of recoids. 

These bands were collecting gold 
albums. We weren’t. 

“ And we were very expensive for 
Epic. It costs a lot of money to keep 
us on the road. Epic had to subsi¬ 
dise our tours in England and Europe 
— even in America. We wouldn't 
have been able to tour on the West 
Coast or down South without Epic 
supporting us. We had to get the 
money off them, you know? But 1 
didn’t think they were promoting us 
well enough on those tours. We’d 
play a city and the stores wouldn’t 
even have the album. It happened to 
us with the second album and I 
could see it happening with the third 
album,” says Southside. 

His impatience with Epic finally 
forced him to demand that Miami 
Steve Van Zandt, Bruce Springsteen’s 
guitarist and the Jukes' manager/ 
producer, confront the company with 
his complaints. 

“I told Miami Steve to tell Epic 
that if they didn't promote the re¬ 
cord I wanted to leave the label. It 
was as simple as that,” Southside 
recalls. “I wasn’t pissed at Epic. I 
wasn't aggravated as much as I was 
depressed. I just felt let down by 
them. 
“I only got pissed off when they 

stopped promoting 'Hearts Of Stone'. 
They knew we wanted to leave so 
they pulled all the ads off the radio 
stations, we stopped getting store 
reports ... we were getting airplay 
that was never reported to the 
trades. And in America that is it. 
See, if a station sees in Billboard 
that all the stations around it are 
Êlaying a record, they’ll play it too. 
ut if it's not reported that people 

are playing your record, it doesn't 
grow.” 

So there they were, the Asbury 
Jukes — their tour in disarray, with¬ 
out a recording contract and feeling 
very despondent. Then they decided 
to terminate their association with 
Miami Steve, so they were also with¬ 
out a manager. 
“That, again, was inevitable,” 

Southside Johnny says. “ Steven 
knew that he wasn't always gonna 
be the manager and the producer. 
But he wanted to bring me along 
to the point where I could take over. 
And that's what happened. He 
couldn’t go on managing the band. 
He was on tour a lot with Bruce — 
Bruce had done that 161 day tour 
or whatever it was; a hell of a tour. 
On the road from May to December 
or something. And Steven was try¬ 
ing to manage the band from his 
hotel room in whatever dty he was 
in at the time. 
“The record company would get 

him on the phone and because he 
wasn't there in person they found it 
very easy to ignore him." 
This year opened with Southside 

Johnny & The Asbury Jukes weigh¬ 
ed down by disappointment, acci¬ 
dent, frustration and confusion. They 
were on the open market, waiting 
for someone to bid for their future 
— Mercury was the company that 
finally signed them — and Southside 
makes no secret of his own tempor¬ 
ary depression during that time. 
“The two weeks we were off the 

road after my accident and the per¬ 
iod after we went back on tour were 
probably the worst times of my life.” 
ne says. “I didn't want to go on 
stage. I was drinking heavily. My 
damn hand hurt. I was in a lot of 
pain. I thought I was gonna damage 
it even more . . . and I thought I 
just looked stupid going on stage in 
a fucking cast. 

“ The band was depressed, because 
we weren’t happening, we weren't 
selling any records. They didn’t want 
me to perform, they were worried 
about my hand. It was not a good 
period. We weren't making any 
money. Things looked very grim; 
very bleak. That time between leav¬ 
ing Epic and signing with Mercury 
. . .” He shakes his head: “It was, 
Idee, black days, black nights — as 
Buddy Holly said a long time ago." 
He never considered knocking it 

on the head, though? 
Silent for a moment, then South¬ 

side chuckles: “No, we never dis¬ 
cussed that. We never even thought 
about it. I considered suicide, but we 
never thought of quitting. You gotta 
keep going. This is too good a band 
to let slide by, you gotta give it as 
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Incident 
at KROQ 
MARK WILLIAMS has been living the 

hype-life in the U.SA. with Bram Tchaikovsky 

“ A RBITRON'S a bunch of 
crap,” snorts Bill Mc-

Gathy. "I’ll tell you what: Arbi-
tron’s shafted the radio busi¬ 
ness in this country, shafted 
the arse out of ¡L” 

Thjs is highly uncharacteristic, for 
McGathy is normally an affable man. 
For five days we’ve lived in each 
other’s pockets — McGathy, Bram 
Tchaikovsky Micky Broadbent, Rich¬ 
aid Ogden and I — but this is the 
first time that McGathy’s broken his 
cover as Mr Nice Guy, the arche¬ 
typal record company promo man, 
ever ready with the glad-hand and 
the flattering confidence. 
Every day McGathy has nobly re¬ 

sisted the barrage of tongue-in-cheek 
taunts directed at him from the Eng¬ 
lish group’s guitarist, bass-player and 
manager, somehow kept us on a 
crazed schedule of radio and press 
interviews and maintained his cod, 
but I was waiting for the bubble to 
burst. I was still surprised, though, 
that he’d let loose here, in front of 
a brace of radio heavyweights like 
Tom Yates and Mike Harrison. 

Harrison and Y ates are co-owners 
of Goodphone Communications Inc, 
an enterprise which acts as a con¬ 
sultancy and programme packager 
for FM radio stations and publishes 
a tip-sheet circulated to about 2,000 
programme directors, record com¬ 
pany promotional managers and so 
on. Like several others of its ilk, the 
sheet combines opinions and advice 
distilled from their experience with 
exhaustive details of the " happening 
records ” on more than 120 stations. 
Goodphone Weekly is a means by 

which any radio station anxious to 
improve its listenership figures can 
check out the programming tactics 
of the top-rated stations polled by 
Goodphone. Each of those stations 
calls in with a list of the singles 
that are receiving heavy and medium 
play that week, plus the records 
that are being added on to the sta¬ 
tion’s playlist, or tested for audience 
response. Why one programme dir¬ 
ector should be tempted to duplicate 
the playlist of a rival station is all 
part of the rating game, and Arbi¬ 
tran controls that game. 

Arbitran, in fact, is why we’re 
here . . why Bill McGathy holds 
down his job as National Album pro-

A RBITRON is a $30-million-a-year 
operation which publishes its 

own popularity charts — only these 
refer to radio stations. 

motion manager for Polydor Records, 
why Richard Ogden seems to spend 
half his waking hours with his head 
buried in tip-sheets and trade pap¬ 
ers, and why the rest of us have 
been schlepping around radio sta¬ 
tions in New York and Los Angeles 
for the duration. Bram Tchaikovsky’s 
album "Strange Man — Changed 
Man ’’ is simmering its way into the 
air-play consciousness of America, 
and the single pulled off it, "Girl 
Of My Dreams”, is currently in the 
low sixties of the three important 
trade charts — Cashbox, Billboard 
and Record World. 
Almost universally dismissed by 

British critics, the album looks set 
to follow the trend established by 
the Police, Dire Straits, Joe Jackson 
and others, wbo’ve found American 
audiences unaffected by critics’ pre¬ 
judices. 
McGathy started work on Tchai¬ 

kovsky with a head start; some of 
the hipper FM stations were already 
playing the import album over a 
month ago, based largely on the 
cult status of Bram’s previous em¬ 
ployers, the Motors. With the album 
and the single officially released, it 
was a case of exploiting awareness, 
and coercing “ Girl ” onto as many 
of the major station’s add-on lists as 
possible, eventually easing it onto 
metiium (two or three plays a day) 
and heavy rotation (three to six 
plays) by which time the tip-sheets 
should be doing their work and con¬ 
vincing lowlier call-signs to climb 
on the bandwagon. 

It's a feat accomplished with in¬ 
calculable phone calls from Mc¬ 
Gathy, his assistant Don Bernstein 
and a network of pluggers around 
the country serving the thousand or 
so FM stations that matter. Listen¬ 
ing to them yattering away with an 
impressive vocabulary of corporate 
"belief in the product” and snake¬ 
oil sales pitch is to hear the Ameri¬ 
can Way at work. They can keep 
up this quick-fire patter for hours, 
and the ears at the other end of 
Ma Bell's apron strings cannot afford 
to ignore their promo-flak — for 
over it all presides the great grid 
Arbitran. 

The company canvasses listening 
households in each of the 127 main 
urban radio markets and pays them 
a small stipend to fill in a diary 
with details of their radio diet. 
While it admits that as many as 70 
per cent of its correspondents fail 
to keep complete records, and that 
its figures are therefore little more 
than a guide to listening habits, Ar-
bitron’s " book ” governs the shape 
of American raldio. 

Its findings are sold for big bucks 
to advertising agencies and thus 
form the basis for multi-million dol¬ 
lar camoaigns. And for, say, a disco 
station like KSFX in San Francisco 
to drop its share of the local 21-
station FM market from 3.8 per cent 
to 2.7 per cent, could mean the 
wholesale sacking of £100,000 a year 
programme director and " radio per¬ 
sonalities", as they call their dee-
jays-

Although it’s McGathy’s job to 
get Polydor product on as many 
turntables in as short a time as 
possible, he doesn’t defend the sys¬ 
tem. 

“Arbitron is pushing stations to 
go for the lowest common denomin¬ 
ator with their programming.” he 
says, " and I have to say that's bad 
for radio as well as the record in¬ 
dustry. It cuts down playlists, and 
means that the only way for new 
talent to get on the air is with a 
heavy record company effort behind 
it . . . without a constant stream 
of new talent, the musk business 
is gonna die.” 
Ah yes, the heavy record company 

effort. 

“THERE'S no big record company 
x deal, no master-plan," retorts 

Bram Tchaikovsky, now visibly 
angry at an English reporter’s deter¬ 
mined efforts to uncover some sort 
of plot. 
Tchaikovsky's cool burst came a 

day earlier than McGathy’s, and sur¬ 
prised me even less. He’s easy to 
rub up the wrong way; a whole sec¬ 
tion of the British music press has 
already discovered that he can punc¬ 
ture an ego or expose a deceit with 
an almost cruel zeal. Yet he’s the 
epitome of wit and rough-edged 
Lincolnshire charm until he spots a 
duffer or a trickster . . . and the 
reporter is so convinced that she's 
on the trail of a calculated, well-
financed scam to steamroil America 

MICKY BROADBENT and BRAM TCHAIKOVSKY in New York. It's manager 
OGDEN’s back 

with another Dire Straits that at one 
point she crassly asks: " Well, aren't 
you going to say something contro¬ 
versial about your plans, then? ” 
"Look, I told you,” says Bram, 

face reddening with rage, “ I liked 
America so much when I toured over 
here with the Motors, that 1 decided 
to come over and have a bit of a 
holiday before we start touring in 
Europe — look around, see a few 
people at the record company, and 
that was it. Then the record starts 
to take off and Polydor arrange all 
these interviews and things; now 
d'you think I'm going to be ungrate¬ 
ful ànd tell 'em to fuck off? Course 
not. I think it's great that it’s hap¬ 
pening for us over here.” 

Fortunately this potentially hum¬ 
iliating exchange is terminated by 
Len Epand, Polydor’s West Coast 
press person, who comes into the 
plush eleventh floor suite we’ve grad¬ 
ually trashed with the debris of a 
day’s interview shuttle; it’s time to 
go to dinner with a phalanx of com¬ 
pany brass, radio people and record 
store management. 
Tchaikovsky can hardly be blamed 

for rising to the bait. Every day it’s 
been the same debilitating, nerve¬ 
shredding routine: a damnably cheery 
8.30 am alarm call from Ogden, 
breakfast for those with the stom¬ 
ach to deal with it, pile into a 
taxi or a rent-a-car and off to shake 
hands and pose for jolly snaps with 
groups of jocks and programmers 
whose identities become interchange¬ 
able after the first few visits. 
Then there are telephone inter¬ 

views with stations we don't have 
the time to visit which are slotted 
in with such ruthless disregard for 
the more tangible areas of this sche¬ 
dule that at one point in New York. 
McGathy orders Don Bernstein to 
pull over to a truckstop, hauls Bram 
out of the motor and runs over to 
a pay-phone to call up some dee-jay 
he knows will be on the air. “Im¬ 
portant guy,” says McGathy earnest¬ 
ly. "Was playing the album when it 
was or. import." 

If we're lucky we grab a meal or 
a sandwich along the way, although 
usually we don’t eat until the inev¬ 
itable promotional dinner in the 
evening. But radio doesn’t stop at 8 
pm, and neither does the McGathy/ 
Ogden Express. 

In New York we lope off to Hur¬ 
rah’s three nights running, having 
decided it's the spiritual equivalent 
of Dingwalls Dance Hail arid the 
E lace Bram wants to play when the 
and tours America in September. 
We get loaded. We make unfounded, 
alcoholic hatchet-jobs on Squeeze. 
We try and talk to Nick Lowe who 
is so out to dinner that it takes five 
attempts to get him to realise that 
it's Bram Tchaikovsky shaking his 
hand. 
And then at 1 am we find our¬ 

selves en route to play an hour of 
Tchaikovsky's Choice on WNEW 
where the dee-jay gets Micky. 
Bram and Ogden to read news and 
commercials over the air in a man-

continued p. 35 
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DEALS ON WHEELS 
FIRST things first: I don't 

like Mod. For me, at 
least, it’s been pretty uninspir¬ 
ing. From its fanzine (carrying 
copy nicked from other papers) 
to the clothes (drab replicas of 
the Sixties), through most of 
the bands with their oh-so 
calculated “ pop ’’ music, the 
whole movement has always 
looked backwards for inspira¬ 
tion. For a movement whose 
one original rule was to set the 
pace rather than follow it, the 
validity of its Seventies off¬ 
spring pales in comparison. 

Of all the Mod bands to appear 
in recent months, the ones who have 
moved fastest, in terms of a record 
contract and general approval from 
eress and crowd alike, are the 
lerton Parkas. And so it is that on 

a cool summer night I find myself 
in their local boozer, surrounded 
by three of the band. 
Mick Talbot, their keyboard 

player, unravels their history: ••Well, 
we all played in a band about four 
or five years ago. It was a different 
group, with just my brother Danny 
singing, and we had another guitar¬ 
ist. Then, about two or three years 
ago, that split up — but us three 
(Mick gestures to Danny, the guitar¬ 
ist and Simon Smith, the drummer) 
stayed together. 
"We got a bass player, Stewart 

(who’s credited on the forthcoming 
album) from an even earlier band, 
but after a while, about 16 months 
ago. Stewart hurt his hand. He was 
also losing interest a bit, so I went 
to see Neil, who was working in a 
big department store at the time. 
I went into the boys’-wear depart¬ 
ment, tapped Mr Hurrell on the 
shoulder and said: ‘ Excuse me. can 
I have a blazer and a bass player 
please? ' ” 
Right on cue, Neil Hurrell waltzes 

into the pub, just as the words have 
left Mick’s mouth. 
The band have retained this line¬ 

up ever since, though at one time 
they were called the Sneakers, but 
confusion with another band of the 
same name caused them, in Novem¬ 
ber of last year, to change it to the 
Merton Parkas — in honour, of 
course, of their home town. 

Acquiring management in January, 
they soon got disillusioned, and their 
management now rests with guitarist 
Danny Talbot. It's a wise choice, 
Simon thinks, "because at this level 
it would be silly having someone 
taking 20 per cent.’’ 

rpHEIR history established, the 
1 conversation moves on to their 
record company, the phenomenally 
successful Beggars Banquet, which 
is marketed through the giant WEA. 
In a recent article, the company had 
more or less implied that the reason 
for their interest was purely be¬ 
cause they saw the Parkas as their 
token Mod band. 
Mick: “Well, he hasn't said 

exactly the same to us. He said that 
he thought we would be a good pop 
group whatever, but obviously tney 
want a Mod band. I don't mind, 
because everybody gets in on some-

The Merton Parkas, the first New Mod chartmakers, 
tell PAULO HEWITT that life’s a lot easier in a Ben 
Sherman button-down than in a ripped bin-liner. 
tning. 
Danny: “ One of the main reasons, 

also, was that he thought we were 
a good live act, and Mick (of Beg¬ 
gars Banquet) likes a good live act." 
, How do they feel about their 
single, "You Need Wheels"? Mick: 
“It's not our most representative 
song anyway. It was done in a rush, 
but we figured it was our most 
commercial. It's not our best song.” 

Simon: "The album is better, be¬ 
cause I think we learned a lot from 
recording the single. The guy who 
did the single knew what we wanted, 
but just couldn't get it. The guy 
who did the album knew wbat we 
wanted and got it. It's more us.” 

Later on, Neil Hurrell expands a 
bit more on the band's actual rela¬ 
tionship with Beggars Banquet: “ It’s 
good because you can go in and 
talk with the people who matter. 
With a big company like CBS or 
EMI, you can go in and say you’re 
not satisfied with the album cover, 
or whatever, and they say, 'Well 
see the receptionist on the 23rd 
floor.' It just doesn’t work. 

” With WEA, they’ve got a reputa¬ 
tion as the best marketing company 
in the world. Beggars Banquet ask 
them if they want to promote a 
single, and if they don’t Banquet 
say fair enough. But they've usually 
been lucky in choosing the right 
single, and this means you're able 
to get to the top people in Banquet 
— which in turn means getting 
through to the top people at WEA.” 
Danny puts forward a more realis¬ 

tic view: “You tend to think that 
the record companies are always 
the enemy because they take a bit of 
your percentage — but that's their 
job, isn't it? Beggars Banquet have 
been pretty fair to us so far." 

BEING a Mod band, the Parkas’ 
influences are easy to number. 

Simon professes a liking for "the 
Small Faces, the Who in their early 
days, and the Monkees.” Mick: “A 
lot of old soul, Tamla. Atlantic, 
Stax and the blues.” (This raises 
groans all round from the band 
members). Danny is the surprise, 
though, rating jazz musicians Django 

Reinhardt and Stephane Grappelli as 
his favourites. 

This talk of the early Sixties 
brings us neatly on to the current 
state of play, Mod-wise, and its 
relationship to punk. 

Mick: " It’s more accessible than 
punk. Okay, a lot of people may 
have bought punk records, but how 
many people went into work the 
next day with purple hair and bond¬ 
age trousers on? It's a lot easier to 
be Mod. It's more respectable.” 
My argument that one school of 

rock says that rock should never be 
respectable but about outrage, rebel¬ 
lion. etc., is greeted by Danny with 
a terse “ You get kicked out of 
home, then! ” 
The Mertons also believe that 

Mod doesn't just exist in London. 
Danny: “ There's a lot up North. 
They've been going for ages with 
scooter clubs, and you've got to 
give credit to these guys because 
they've been doing it all their lives." 

Mick: " There’s also a parallel 
thing going with Northern soul. 
When that came out, it had a lot of 

comparisons with Mod — smart 
dress, people getting into black 
American music . . ." 

Simon: “ We never got involved 
with the punk thing at all. When 
that was around, we were playing 
in working men’s clubs." 

But Mod hasn’t been as successful 
as punk, has it? 

Simon: "Not in terms of record 
company signings." 

Danny: " They’re all holding off 
because they made a mistake with 
the punk thing. They signed up any¬ 
thing that moved, and a lot of them 
were great financial losses. They 
just think it's another punk thing 
with Mod.” 
The Mertons' musical attitude lies 

in the belief that rock 'n' roll's main 
function — and therefore their own 
— should be one of entertainment. 

Mick: “We're not trying to inno¬ 
vate. We're just entertainers, that’s 
all. I think that Chuck Berry is 
probably the best rock 'n’ roll song¬ 
writer, and what does he sing 
about? Cars, girls and school." 

Simon: “ It should be fun. There’s 
so much depression in the world, 
it’s got to be fun to a certain 
extent.” 
Danny: "No one wants to think 

about the world blowing up tomor¬ 
row. It’s heavy, then, and you start 
going away in a depressed mood 
after a gig. I think rock- 'n' roll is 
an alternative to a lot of shitty 
things that are going on. such as 
politics, war, jobs — everything like 
that. Rock 'n' roll is the relaxing 
side of life.” 

AND therein lies my main argu¬ 
ment with the Parkas. There's 

no doubt that, as entertainers, their 
working men’s club days have stood 
them in good stead: they do enter¬ 
tain. But surely rock has more to 
offer than just entertainment? And, 
if anything, it should be the young 
bands such as these who should 
effer the alternatives. 
The Mertons disagree, and choos¬ 

ing instead to walk the straight and 
narrow. Watching them in action 
at the Music Machine a few days 
after the interview, there seems to 
be no stopping them. The single has 
reached 58 in the charts, their album 
is due out soon, in September or 
October, and they’re also featured 
in a movie titled Stepping Out. going 
out on support with The Alien, 
which is likely to be the next enor¬ 
mous Star Wars-style box-office 
smash. (Stepping Out is a look at the 
current London scene, mixing the 
unlikely combination of Mod and 
disco together.) 
Perhaps though, it’s Danny 

Talbot's simplistic cliché which best 
sums up their current state of 
health: “ Rock ’n' roll is like surfing. 
When you hit the big waves, you 
ride along as best as you can. It's 
when you reach the bottom that it 
counts, because you've got to pull 
yourself up again. And if you can’t 
do that, then you should get out 
of the business.” 
Somehow, I don’t think the men 

from Merton are going to be strug¬ 
gling for breath for quite some 
time. 
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Single of the 
week 
MADNESS: “ Prince ” (2 

Tone CHS TT-3). A 
GREAT dance record. Like 
their labelmates, the excellent 
Specials, Madness are no ska 
revivalist band. Rather, they’ve 
re-discovered, re-energised and 
re-modelled the shape of blue¬ 
beat in a new and vibrant con¬ 
text. A tribute to the wonder¬ 
ful Prince Buster, it snaps into 
life after a superbly echoed 
vocal intro. There's also an 
irresistible sax break that skips 
in and out of the frisky organ/ 
bass/druin axis. No jukebox 
should be without a copy. 

Dip a hip 
/CRUSADERS: “ Street Ufe " 

(MCA 513)/S1STER SLEDGE: 
“Lost In Music” (Atlantic KI 1337)/ 
RAYDIO: “ Rock On ” (Arista AR 1ST 
12285). Three incredibly CLASSY 
singles, all taken from current, best¬ 
selling albums. “ Street Life ” has 
been pretty drastically edited, but 
fear not; the lion-hearted trio are 
joined by guest vocalist Randy 
Crawford, and the result is all-out 
magic. Over a magnificently tight 
and sinewy funk backdrop, which 
makes dancing an imperative, Randy 
climbs the scales with bewitching, 
soulful dexterity. Nothing is over¬ 
done: everything has room to breathe 
and flex its muscles in a demo¬ 
cratically fiery fashion. Wilton 
Felder’s sax and Joe Sample's key¬ 
boards redefine the notion of inven¬ 
tive economy. Randy’s -voice just 
sweeps me away ... so — for that 
matter — do Sister Sledge. So much 
has been written about them and 
their involvement with the seem¬ 
ingly omnipotent Rodgers and Ed¬ 
wards that I suggest you put down 
the newsprint and start to shimmy. 
Once again Raydio — or, more 
accurately, Ray Parker Jnr — shows 
how smart he is. “ Rock On ’’ is hard 
and humorous, insidiously melodic 
and inescapably instant — the 
powertools of disco, the emotive 
detailing of soul. 

It takes all 
sorts ... 
• THE MEN: “1 Don’t Depend On 
You " (Virgin VS 26912). Let’s blow 
the gaff! The Men are none other 
than — wait for it — the HUMAN 
LEAGUE, together with cohort/ 
manager BOB " FAST ” LAST. A 
tribute to/genial pastiche of Teu¬ 
tonic disco producers, it goes on 
too long for its own good but, 

out the struggling vocalist alto¬ 
gether. If hardly that original, the 
dynamics catch fire. 

• RACEY: “Boy Oh Boy’’ (Rak 
297). A brilliant sales graph calcula¬ 
tion. Custom-made for pre-pubes-
:ents. their pocket money will zap it 
straight into the charts. A touch of 
Fifties guitar. Sixties Farfisa organ. 
Seventies Glitter Band thump and 
Sweet harmonies. Merge Mud with 
Blondie and you have Racey. 

• DEVO: “ Secret Agent Man * 
(Virgin VS 280). Just as the Boom¬ 
town Rats are now reaping the 
benefits of all that adulatory press. 
Devo are struggling with all the 
bad mouthing they’ve received with 
such neurotic persistence. But their 
day will come. They may be com¬ 
mercial stiffs at the moment but, 
in the early Eighties, success will 
strike. Like Black Sabbath or Uriah 
Heep, the public will make them 
stars and one day the press will 
suddenly realise the fact. Mean¬ 
while, “ Secret Agent Man ” is a 
strong pop song with a few harm¬ 
lessly quirky extras thrown in for 
the sake of image. 

Isn’t that 
interesting 
/"'LIVE PIG AND THE HOPEFUL 

CHINAMEN: “Happy Birthday 
Sweet 16" (Waldo’s Records Clas¬ 
sic Series CS 004)/ TEMPO: “In 
My Room” (Tempo Records Klein 
I)/METROPHASE; “In Black"/ 
“Neobeauty” I “Cold Rebellion’’ 
(Phase One EJ». — available tram 
Rough Trade, 202 Kensington Pk. 
Rd, London W1D/SUNSET BOYS: 
“Wreck My Bed” (Gimp Records 
GIM 1234)/THE TROOPS: “Save 
The Boy” (Aura Records AUS III). 
Beneath very stylist packaging. Clive 
Pig offer clean-cut, neatly assembled 
pop with an albinie skank slant. 
Smooth and toothless. I love Velvet 
Underground imitations, but only 
when they’re done with style. It 
doesn't matter how flagrant the 
pinch might be but the manner in 
which it's executed is important. 
Tempo, who are from Berlin, don't 
have the first idea of even how to 
begin. Could Steev (note the spell¬ 
ing) Burgess be the next Gary 
Numan? With a couple of Swell 
Mappers, he's concocted a flexi-unit 
called Metrophase which scoops up 
all the obsessions of the moment: 
photomontage lyric sheet, heavy-
duty introspection (e.g. “Where do 
I go when I leave my body? ”), the 
DIY subterranean synth rumble, etc. 
etc. Incredibly old hat, in fact, but 
he’ll do something sturdy soon. The 
Sunset Boys are (almost) endearingly 
awful. Somewhere between Barry 
McGuire and the DIY aesthetic, they 
croak, howl and splutter campfire 
songs for today's city dweller. A 
US Spizz Energi maybe? The Troops 
ally the portly thump of the Motors 
to a Gary- Moore-styled guitar. A 
two-a-penny disc. 

nevertheless, is a neat treat in the 
pop vein. Phil Oakey slips into a 
dinner jacket and sounds oddly like 
Peter Skellem. Caught ya! 

• BONEY M: “Gotta Go Home” 
(Atlantic Hansa KI 1351). A further 
move to replace content with a lip¬ 
gloss, wraparound smile. It’s sea¬ 
side special Europop, and they're 
proud of it. 

• HERMAN BROOD & HIS WILD 
ROMANCE: “ Saturday Night ” 
(Ariola ARO 173). The Dutch kingpin 
who looks as if he might just have 
his dreams fulfilled and actually 
become a star in GB. It's not bad 
in a very traditional sort of way; 

gritty vocals, beefy arrangement, a 
whiff of sex and danger, shrieking 
female harmonies, and a silly picture 
cover. Pass. 

• DAVEY PAYNE: “ Saxophone 
Man ” (Stiff Hom 1). Ian Dury 
sideman/saxophonist steps out into 
the limelight and channels his ob¬ 
vious expertise into a pally, Satur-
day-night-at-the-Mecca romp. The 
joke becomes pastiche on the flip, a 

corny, cheek-to-cheek re-vamp of 
Gershwin's “ A Foggy Day (In 
London Town) ". It will be an enor¬ 
mous hit. PS: Is this review smug? 

• SALLY OLDFIELD: “ You Set My 
Gypsy Blood Free ” (Bronze BRO 
79). The Nana Mouskouri of the 
Eighties. 

• THE STRANGLERS: “Duchess" 
(UA BP 308). A hypothesis: the 
reason why the Stranglers put out 
such an inconsequential effort as 
this is because they want a hit — 
whatever they might say to the 
contrary. They almost committed 
professional suicide some months 
ago, and now is probably the most 

important time in their career. 
Hence "Duchess”, which plays 
almost cravenly safe in this respect. 
All the early fire and venom and 
interesting details have been ousted 
in favour of anaemic vocals, a dull 
thump and a doughty Sixties ballast. 
Still, it'll get them on TOTP and 
back into the public eye. 

• THE FALL: “ Rowche Rumble” 
(Step Forward SFTT). It took me 

some time to get to grips with the 
Fall, but this wipes away all the 
previous doubts. Brimming with 
well-meaning wryness, it careers 
along in entirely its own way, inde¬ 
pendent of all fashions and alert to 
every possibility. Improves with 
every play. 

• PETER GREEN: “ In The Skies” 
(PVK Records PV 24). In which 
Peter knocks around Heaven’s Door. 
He's found his answer and, I sup¬ 
pose. good luck to him: “When I 
reach up my hand to the loving 
son of man, the bread of life will 
keep my soul alive.” Not a patch 
an past achievements, but then only 

a dothead would expect any his¬ 
torical re-runs. 

• ENGLAND DAN & JOHN FORD 
COLEY: “ Hollywood Heckle & 
Jive" (Big Tree K 11334). A middle-
aged knees-up on Sunset and Vine. 

• LONDON ZOO: “ Receiving End ” 
(Zoom ZUM 12). A single that be¬ 
speaks some promise. It- packs, a. 
hard, brittle punch and almost lays 

LIZ and DICK and BRITT and LIZA 
JACLYN, KATE and FARRAH 

MEG and RODDY, JOHN TRAVOLTA 
GOVERNOR BROWN and LINDA 

INTERVIEW and PEOPLE MAGAZINE 
MISS RONA and theQUEEN 

It must be really frightful to attract publicity 
1 Do The Rock - Myself 

“Fearless” is Tim Curry's 
H 

new album On A&M Records 
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Albums 

Whole lotta bluff 
LED ZEPPELIN: "In Through The Out Door" (Swan Song SSK 59410). 
'T’HE grand illusion was pop-
A ped way back when 1 was 
taking my O-levels. Then "Led 
Zeppelin 2” fulfilled the noble 
function of releasing all the ten¬ 
sion built up during a particu¬ 
larly fraught period by battering 
it against the awesome noise 
they created. Once the four 
weeks were over, only a worn-
out husk of a record remained, 
its severe limitations and com¬ 
promises revealed through in¬ 
tense, repeated exposure, leav¬ 
ing a hollow framework upon 
which their empty bravado was 
hung. 

Unlike the real heavy-metal master¬ 
pieces (like the Velvet Underground’s 
"Sister Ray”), “Led Zeppelin 2” con¬ 
tinually deflated its own momentum 
with ponderous silly, inordinately 
tame and pompous musical passages, 
which aimed for some sort of sym¬ 
phonic grandeur and missed wildly. 

I felt betrayed, got rid of the re¬ 
cord and never bought another Zep¬ 
pelin album again, although people 
insisted in playing me bits of theirs. 
But still the release of a new Zep¬ 

pelin album is heralded like a mess¬ 
age from Mount Olympus, and thus 
they’re given more exposure than 
they warrant. This dodo definitely 
doesn't deserve all the attention its 
gonna get through the Return of the 
Gods strategy — First gig in "X” 
years! Before 100,000 followers! God¬ 
damn! New album! Wow! 
Lushly packaged, you have to break 

through the sealed paper Lag to get 
to the real cover of "In Through The 
Out Door" (?)! — a sepia-tinted 
brown bar-room shot. R's okay. Pull 
out the inner bag and you've got a 

treated black and white close-up of 
table contents. Piss on it and it comes 
up in different colours. So far, so 
good. 
The impressionable first play had 

everyone in the office rolling around 
laughing, splatting their heads against 
the wall in an effort to control mirth. 
(Is this what they mean by head¬ 
bangers?)' It’s that funny. 
The two real joybringers are the 

final songs on side one— “Fool In The 
Rain" and "Hot Dog". The first begins 
innocently enough with a pleasantly 
stated and oft-repeated Page riff, but 
then in the middle the schiockiest 
Latin piano this side of Sam Costa 
starts up, suddenly Bonham kicks 
over the wardrobe, and the whole 
band stampedes through an appalling 
cucuracha before throwing itself 
back into the aforementioned motif. 

If that one wasn’t meant to be 
funny, "Hot Dog" probably was. This 
time they picked on country and west¬ 
ern. Plant squeals the title in a silly 
voice at the start and then it’s a 
breakneck rush through some Texan 
tale that includes Greyhound buses 
and other evocations of Americana. 
A real side-splitter; someone said that 
sounds like the Muppet band. 
The widely-travelled Zeps also 

throw in a synthesized Middle East¬ 
ern intro to the album opener, “In 
The Evening", which segues into an 
uninteresting, uninspired song based 
around Plant's limited vocabulary 
("Ohh, ohhh baby, ohhh yeeaaahhh"), 
which he chokes the most out of in a 
Roger Chapman style. 
The subsequent "Southbound Sau¬ 

rez” approximates a lighter rock for¬ 
mat. undermined by John Bonham's 
hamfisted drumming (sounds like he's 
nutting them, commented another 
office wag). 

Side Two is the serious stuff, we're 
assured. All songs begin with bom-

THE RADIATORS: " Ghostown " (Chiswick CWK 3003). 

bastic pseudo-classical keyboards 
stuff, generally followed closely by 
portentously overbearing riffs. By its 
length and number of changes, I’d 
judge “Carouselambra” to be the al¬ 
bum's intended masterpiece — but 
again it’s let down by some appalling 
"romantic" historical imagery: “Dull 
is the armour/Cold is the day-yay/ 
Hard is the journey/Dark is the way-
yay". (I think that's right—Plant's 
diction is not too clear). 
The one vaguely charming piece is 

“All My Love", which has a stately 
keyboards motif and some pleasantly 
tinkly Page guitar, but it’s marred by 
Plant's beefcake attempts at quiet 
ecstasy, and by the chamber-music 
middle section. 

"I’m Gonna Crawl” takes the shape 
of a slow moody blues in which Plant 
acknits he would crawl to his baby 
because she’s the apple of his eye — 
and, what’s more, she's his girl. 

I'm not sure who’s going to get 
any real objective satisfaction from 
"In Through The Out Door”. The per¬ 
formances are generally dull. Plant’s 
macho-mannered, self-important sing¬ 
ing is no way exciting. Page is often 
restrained and low-key. and Bonham 
seems totally at a loss on all but the 
loud hooligan bits. John Paul Jones 
takes a larger role than before— but 
if his adroitly-stepping bass some¬ 
times livens things up a little, his 
keyboard work largely contributes to 
the record’s sluggishness. 

High up there in their own little 
h(e)avens, Zeppelin are totally out of 
touch. As Gods, they’ve feasted too 
long on former glories, their passion 
spent on reliving earlier victories. 
Their orgiastic wallowing in the past 
(Knebworth) is contemptible. 

Led Zeppelin are displaying the first 
intimations of mortality, and it’s time 
they accepted their fate like men. 
They squeezed their lemons dry long 
ago. — CHRIS BOHN. 

WHEN " Ghostown " was 
actually recorded, last 

summer, it was easily a year 
ahead ot its time. Having 
astutely read the situation, 
the Radiators brought a so-
»histication to new wave/punk 
that is now almost common¬ 
place. but. for all sorts of 
unfortunate political reasons, 
the album is only now re¬ 
leased. Although' its content 
has not been devalued by the 
passing of time, its relevance 
has. inevitably, diminished. 

“ Ghostown " is. in essence, 
the first new wave concept 
album, loosely based on tales 
from the streets of Dublin and 
relating them through brief, 
articulate pop songs. The 
progression, indeed, from the 
band's commendable, if some¬ 
what rough, debut album. 
" TV Tube Heart," is startling 
— and not one that will 
necessarily find favour with 
their original punk-orientated 
audience. 

The band’s two major 
writers and singers. Peter 
Holidai and Philip Chevron, 
deal with matters that are 
more abstract and certainly 
more demanding than ever 
before. But their asset is un¬ 
doubtedly that they have 
managed to put a more varied 
content into thte same pop 
framework, albeit with pro¬ 
ducer Tony Visconti acting as 
a restraining influence. 

Visconti plays an important 
part. As producer of the 
Radiators' two favourite 
artists. Marc Bolan and David 
Bowie, his role takes on more 
significance, and it's not 
too surprising to find that 
shades of both are apparent 
here. Bolan takes his in¬ 
fluential bow on the riff of 
“ Walking Home Alone 
Again," while Bowie's spirit¬ 
ual presence is to be sussed 
through the production, in the 
prominence of bass and 
drums, a ploy that is often 
overplayed. 

Without exception. the 
material is excellent, a col¬ 
lection of artful pop guaran¬ 
teed to stamp its class on 
the memory banks. God only 
knows how " Million Dollar 
Hero " wasn't a hit single, 
but I feel sure that " Con¬ 
fidential," with its enticing 
piano stab, would make 
amends if released as a 45. 
Without doubting the quality, 
of the Brecht-influenced 
" Kitty Ricketts." it does 
seem rather misplaced on this 
set. when it might have been 
more advisable to let it sim¬ 
mer in the archiv-s for a 
while. But that's only a minor 
blemish on what still remains, 
after all these months, a 
teenage classic. 
Ted Cari-oll, Chiswick's 

mentor, once called his com¬ 
pany's commitment to the 
Radiators " our contribution 
to art." He should feel quite 
smug now that they've pro¬ 
duced the goods. Still. I’d 
love to hear the new material. 
— HARRY DOHERTY. 

PETER COOK: " Here Comes The Judge Live In Concert" (Virgin VR4). 
BRITISH justice, as Beach 

comber said, must be 
seen to be believed; a senti¬ 
ment shared by many after 
Mr Justice Cantley’s sum¬ 
ming-up in the Thorpe trial. 

Here, recorded at the 
Secret Policeman's Ball. 
Amnesty International's recent 
gala for the socially outraged, 
his closing remarks are 
amusingly parodied by Mr 
Cook. To be honest, the 
original is probably better 
value for aghast and ironic 
laughs. particularly since 
much of the material has 
already been published in 
Private Eye. It is. none the 
less, a succinct and witty 
pastiche of directions to a 
jury to go away, and carefully 
consider their verdict of not 
guilty. 

Applause (suggestive of 
jolly braying undergrads) is 
intrusive on this side, but on 
the flip the three shorter 
pieces relating to events of 
the trial don't come off so 
well. "Well Hung Jury" has 
two jurors cautiously explor¬ 
ing each other's homosexual 
proclivities while the remain¬ 
ing ten wheeze and snore in 
the background. "Thanksgiv¬ 
ing ” takes the “ Now Let Us 
Praise Famous Men ” text of 
Thorpe's risible thanksgiving 
sermon and merely presents 
a routine pisstake of a silly 
vicar. 

" Rad Job " is better: a 
muttered telephone call be¬ 
tween “ Andrew " and some¬ 
one who wants a faulty ap¬ 
pliance attended to. These 
old models can become very 
troublesome. Quite authen¬ 
tically. nasty, but. like every¬ 
thing else here, it goes on a 
bit too long, and most of 
the gags have done the 
rounds already 
The venture is praise¬ 

worthy; like much that is 
laudable, however, it s actu¬ 
ally rather dull,. And since 
the BBC seem determined not 
to ban it. the record can 
scarcely hope to achieve 
much notoriety. — SUSAN 
HILL. 

ANGELIC UPSTARTS: " Teenage Warning " (Warners K56717). 
fpHESE days punk records 
1 are like antiques, to be 
looked at and mulled over 
before moving on to some¬ 
thing a bit more useful and 
relevant. The Angelic Upstarts 
make punk records and. with¬ 
in the limitations of that 
framework, do it very nicely, 
thank you. 

I think by now you'll know 
the score: angry vocals, sim-
Îilistic lyrics, buzz-saw guitar, 
oot-stomping drums, heavy 
bass and so on. The trouble 
is that the songs are so 
dated. Eulogies to speed, anger 
over Liddle Towers, frustra¬ 
tion at town-life, even a good 
bicker at students. All good 
1977 stuff — but this is. er. 
1979? 

I suppose, though, that 
now Sham have left us. the 
Upstarts will be looking to 
fill that particular space 
(Pursey produced this, so 
they've got his nod of ap¬ 
proval). And at least you 
could never accuse them of 
selling out — not like all 
those other nasty people, e.g. 
Rotten and Strummer. — 
PAULO HEWITT. 

KANSAS: "Monolith" (Kirshner KIR 83644). 
AT PRESENT Kansas are 

one of the most popular 
rock attractions on the other 
side of the Atlantic, with this 
album already riding high in 
the American charts. But 
they've yet to make their 
mark in this country, and still 
remain relatively unknown to 
the British listening public. 

Their meteoric rise to super-
stardom in the States can be 
attributed to the number one 
siegle "Carry On My Way 
ward Son”; on the strength of 
that success, they’ve sub¬ 
sequently "gone platinum”, 
reinforcing their reputation by 
touring consistently. However. 
Kansas have only once visited 
these shores, for a single date 
in London, which is surely in¬ 
sufficient exposure to score 
over here. 

Indeed one suspects that if 
they were to play in England 
in the near future. "Mono¬ 
lith” would fare extremely 
well — since it's unquestion¬ 
ably the band's finest effort 
to date. 

Previously Kansas may 
have fallen short in the 
studio, but now they’ve tri¬ 
umphed with two sides of 
compelling vinyl. The music 
is varied, ranging from basic 
hard rock to grandeur, more 
lavish styles, with use of mul¬ 
tiple instruments. Many bands 
tend to rely too heavily upon 
Sitar, but this group com 

le it with keyboards and 
riolin to devastating effect. 
Accordingly, a rich, full sound 
issues forth. 
"Monolith" comprises eight 

new songs, and quite clearly 
the band's songwriting has 
much improved. In the past 
the musicianship has been 
practically faultless while the 
musk itself has often seemed 
monotonous. Satisfyingly, this 
time Kansas have won in both 
fields. 

Here, there is ingenious 
variation, with endless 
changes of mood and tempo, 
as one realises -when listen¬ 
ing to the different cuts in 
sequence. The individual 
performances of the band 
members are laudable, with 
Kerry Livgren and Richard 
Williams providing dynamite 
guitar work. Indeed Livgren 
evidences considerable talent 
with Steve Walsh as well as 
penning half the cuts on the 
album. 

This is a fine collection of 
songs, well assembled and 
immaculately produced (by 
the band, no less) — but I’m 
apprehensive that. unless 
Kansas play here in the near 
future, "Monolith" will be¬ 
come one of the forgotten 
albums of 1979 — STEVE 
GETT 

GREGORY ISAACS: " Soon Forward " (Vir¬ gin's Front Line FL 1044) 
»pHOUGH " Soon Forward " 
• is Gregory Isaacs' secona 
Front Line alnum, it's pleas¬ 
ing to report that the big-
money connection has harmed 
his recorded output not one 
iota. On the contrary, this 
new LP further consolidates 
Isaacs' position as one of the 
best contemporary reggae 
singers around 
To a great extent. Isaacs is 

a reggae traditionalist. This 
doesn't imply that he’s back-
ward-looking. but rather indi¬ 
cates that he adheres to the 
concept of the song as a 
controlled, economical entity. 
You’ll find no rambling, aim¬ 
less dubs here — though 
you'd be pretty daft to expect 
them at all. He creates music 
with grace and simplicity, an 
approach which emphasises 
the crystal clarity of his 
voice. Production duties, by 
Isaacs alone (with the excep¬ 
tion of the title track where 
he collaborates with Robbie 
Shakespeare) are handled in 
exemplary fashion. 
The musicians are the usual 

crew (try finding a big-name 
reggae album these days 
without Sly. Robbie. Sticky. 
Wire or Ansel — except, of 
course. Bob Marley's) and 
Isaacs' vocals are augmented 
by Dennis Brown. Leroy 
Sibbles and Junior Delgado. 
It's an impressive roster, and 
the result bears it out. 
To isolate any particular 

song in such a uniformly 
good collection is difficult and. 
indeed, superfluous. However, 
the title track, with its in¬ 
spired percussion work and 
production which. though 
redolent of dub. never loses 
sight of the song's essential 
structure, is a fine piece of 
work. So. too. is " My Rela¬ 
tionship ” — listen to the 
way that he slips the opening 
words around the melody. 
Quite lovely. 

“ Soon Forward ” is the 
work of a mature artist, 
crafted impeccably. If you like 
reggae, don't hesitate. — JON 
WALL 

BILL HALEY AND HIS COMETS: "Rock The Joint" (Rollercoaster Re¬ cords ROLL 2002) . 
NOW I know we're in the 

age ot manufactured col¬ 
lectors' items; in this case an 
album that'll be commanding 
twice me origina! price in a 
couple of years' time. The 
cover — and this is ah increa¬ 
sing trend for rock 'n roll 
reissues — apes the crude-
but-hip style of the mid¬ 
Fifties. but what will really 
send the collectors scurrying 
for a copy is chat it's another 
example of that once-rare 
commodity the ten-inch album. 

Despite, or in spite of. the 
marketing approach, the tracks 
are collectors' items; ten 
tracks- laid down between 
1952-53 when the band was 
still known to many as Bill 
Haley and the Saddlemen 
Fame was still a year or so 
away when Haley recorded 
these tracks for Essex, a 
small indie in Philadelphia, 
and they were all issued in 
this country on the London 
label on singles and EPs, and 
on an album, also called 
"Rock Tne Joint". They've be¬ 
come prized collectors' items, 
but here's a chance to catch 
up on the formulative years of 
Haley's career. 

Haley was equally influenc¬ 
ed by R&B and the country 
boogies of Tennessee Ernie 
Ford and hybrid tracks such 
as the title number. "Crazy 
Man. Crazy”. “Fractured" and 
"Whatcha Gonna Do” have a 
certain dance-band charm 
about them; conversely, hip¬ 
ped-up versions of nursery 
rhymes like "Dance With a 
Dolly" and "Stop Beating 
Around The Mulberry Buch 
sound dire today. 
Some of the better Essex 

tracks, like “Icy Heart". "Sun¬ 
down Boogie". "Green Tree 
Boogie" and "Juke Box Can¬ 
nonball" aren't included, nor 
are the ultra-rare "Yes In¬ 
deed". "Live It Up" and "Real 
Rock Drive". 
Assuming Rollercoaster 

have got the rights to ail the 
Essex tracks. I would rather 
have had an album of the 
complete pre-Clock Haley than 
a ten-inch taste now with the 
probability of a similarly 
sized retrospective at some 
later juncture. Definitely one 
for rockologists. You won't 
miss it in the racks, that's for 
sure. — ROBIN GRAYDEN. 
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AHwms 
Seminal 
sounds 
VARIOUS ARTISTS: " Rebel Music " (Trojan TRLB 403). 
'THE other night, a friend 

• of mine who used to 
work for Trojan records 
was reminiscing. He re¬ 
called spending time down 
in the vaults of Trojan re¬ 
cords, trying to catalogue 
the mountain of upes ly¬ 
ing around. After ploughing 
through Lindisfarne tapes 
for two days — the Trojan/ 
Charisma/Island connection 
is too easily forgotten — he 
gave up 

But he says he's still con¬ 
vinced that there’s all kinds 
of buried treasures lurking in 
the stack — gems like un¬ 
released Peter Tosh songs 
produced by Lee Perry, un¬ 
released Marley tunes. Well, 
we could happily pass many 
summer evenings with such 
theorising, but. short of put¬ 
ting in a few weeks down in 
the vaults ourselves, we’ll 
never know what secrets Tro¬ 
jan still have on tape 

Since I received " Rebel 

Music." though, it might a» 
well have been superglued rn 
my turntabla. 
The title could be ironic. 

Not all Jamaican music re¬ 
presents a rebel spirit. This 
double-album is full of people 
moaning about the various 
messes their love lives are in; 
it even has the useful Dennis 
Brown bizarrely recalling the 
time she stole his pants off 
the line, in " Cheater " (1973). 
But as to ” Rebel Sound " — 
Keith Hudson’s 1973 song 
" Melody Maker " would 
sound well ahead as a theme¬ 
tune for this mag even now. 
music that's all subtle shift 
and slide, layers of overlap¬ 
ping shadow. 

It's three years since Tro¬ 
jan released their last double 
album catalogue retrospec¬ 
tive. "The Trojan Story.” 
There's a couple of overlaps 
between the consolations: I. 
Roy's gut-wrenching " Black 
Man Time" (1973). with the 
hysterical playlet intro where 
I. Roy neatly sidesteps donat-

BIG YOUTH 

ing ten cents to a young fan. 
and Big Youth's shattering 
'73 classic " Screaming Tar¬ 
get ", Both tracks bear end¬ 
less listening, anyway. 

*' Rebel Music " also offers 
lots of deliciously sentimen¬ 
tal Dennis Brown, a touch of 
killer Gregory Isaacs, as pro¬ 
duced by Niney The Observer 
in '76. Young Peter Tosh well 
tough and ironic on " Maga 
Dog " and " Them A Fe Get 
A Bestin' " (1971). 

if you've been listening to 
reggae for a few years you 
may already be yawning with 
familiarity, but I'm »till not 
tired of hearing Junior Bytes’» 
" Beat Down Babylon ". with 
Lee Perry at the controls. And 
I was thrilled io hear Bob 
Andy's blissfully perfect mod¬ 
ulation about your folks' 
reaction when you become a 
Rasta on " You Don't Know " 
— it was cut in 1970. but I 
never knew. 

The sleeve’s poppy, with a 
vibrant skanking sound sys¬ 
tem shot on the centrefold. If 
you've already got Horace 
Andy trembling through “You 
Are My Angel ” and the Hep¬ 
tones harmonising sweet as 
the stripes in Cassata ice 
cream on “ Hypocrite " and 
"Cool Rasta", if, in fact, 
your collection is already over 
dosed on early- to mid-Seven¬ 
ties reggae, you don't need 
this collection. Myself, the 
only gap I’d like filled is more 
old Lee Perry material, but 
perhaps they’ve lost the 
rights? " Rebel Music " has 
been a great source of joy 
recently. — VIVIEN GOLD¬ 
MAN. 

LONG JOHN BALDRY: " Baldry's Out! " (EMI America AML 3002). 

A COMMON criticism of 
record reviewers is they 

don’t leave the thing on the 
turntable long enough before 
they start hacking at the old 
Olivetti. Living with an album 
ought inevitably to lead to a 
better understanding. but 
sometimes th'ree hundred 
words on the cover artwork 
or the colour of the vinyl 
are as relevant as the results 
of a long listen. Certainly 
there isn't a lot to “Baldry's 
Out! ” that can't be construed 
from the inner sleeve: track 
listing, lyrics, credits. 
When 1 read the " Intro ” 

(J. Baldry), an arch and 
mealy-mouthed autobiographi¬ 
cal account of attempted 
suicide and subsequent in¬ 
stitutionalisation, I knew pre¬ 
cisely the plum-pudding tone 
of Baldry.'s recitation, having 
years ago loved a hilariously 
inappropriate monologue 
about the hardships of busk¬ 
ing for a "netful of pennies." 

" Baldry's Out " (J. Baldry/ 
J. Horowitz), which pursues 
this unctuous, ill-judged con¬ 
fession, and his other co¬ 
composition, " Find You " (J. 
Baldry/R. Young) were odds-
on to be as raucous and 
Yambling as a filler in a Joe 
Cocker set. His revival of 
" You've Lost That Loving 
Feeling " would be closer to 
his own " Let The Heartaches 
Begin " than to the original; 
and revamps of Free's superb 
" Stealer " and Oscar Blande-
meyer's " Darling," which 
Frankie Miller got instead of 
Bonnie Tyler (whb that makes 
the lucky one. don't ask me), 
would shove young men's 
songs into middle age 

But there would surely be 
some clues to attempted 
modernity? The sound of a 
clavinet on “ Lonely Nights "? 
Or. hang on. the theme of 
Bill Amesbury's " A Thrill's A 
Thrill " — bingo! " The gays 
are straight and the straights 
are queeY, and the bi's just 
call everybody dear.” With a 
touch of Rod’s " Georgie " in 
the arrangement? Betcha. 
As for the sound of the 

sessions . . . Kathi Mc¬ 
Donald's partnering vocals 
were bound to be the ana¬ 
chronistic wailings of blue¬ 
eyed soul and Alan Murphy's 
guitar all fast-fingdr bravura 
(here Baldry's clumsy carica¬ 
ture aided identification); the 
rest wouldn't matter. 

So then I put it on. What 
I hadn't predicted was the 
occasional flatulent growl à 
la Barry White or. more 
significantly and a cause of 
genuine Yegret, a tentative¬ 
ness at certain vital vocal 
moments that were never 
heard before Baldry was in. 
— JOHN PIDGEON. 

THE WHISPERS: "Whis¬ per In Your Ear" (RCA FL13105). 
THE Whispers have been 

around now for about 
14 years and, while they re¬ 
main no more than just a 
good Second Division side. 
th*is latest album is brimming 
with a maturity and a sure¬ 
ness of touch which renders 
them positively Liverpudlian 
when compared to the other 
disco slaves currently clog¬ 
ging up my In-Tray. 
The reasons behind this 

achievement appear to me to 
be three-fold: firstly, the lead 
harmonies from the Scott 
twins, and the vocal backings 
from the rest of the group, 
are impeccable; secondly, it's 
a refreshing change to hear 
esteemed session musicians 
like James Gadson, Wilton 
Felder and Wah-Wah Watson 
actually being made to play 
on an album rather than just 
adding prestige to thh sleeve; 
and thirdly, every one of the 
eight songs offered here is a 
catchy, well-constructed num¬ 
ber with pronounced singing-
in-the-bath appeal. 

" Homemade Lovin' ” gives 
the album an impressive start 
— a cute metaphor-song 
I" Appetisers just won't do/ 
'Cos I know the main course 
is you "), it swaggers irresis¬ 
tibly along on a fulsome back¬ 
ing of strings and horns, 
while a guitar picks thYough 
the quieter moments. The 
lead vocals are comparatively 
restrained until they really 
let loose on the infectious 
chorus. 

" Jump For Joy. " is. if any¬ 
thing, more energetic still, 
with a sassy bass and per¬ 
cussion that's as tight as a 
mouse's ear-hole. " If I Don't 
Get Your Love " is the first 
ballad, and though' it's spoilt 
slightly by an insipid la-lah 
break, the song is pretty 
enough to survive, and it be¬ 
comes noticeable here how 
well producer Dick Griffey 
" Alls ” both the background 
and the foreground of the 
arrangements. Side One is 
completed by the title track, 
seemingly a sprint yet run at 
a leisurely pace, a pleasing 
effect brought about by the 
smoothness of the singing 
over a brisk, insistent guitar 
phrase and snappy, cowbell. 
The second side maintains 

the interest — a pleasant 
ballad, “Love At Its Best," 
is distinguished by a muscular 
opening rap and a rich piano; 
the Latin-flavoured " Can't Do 
Without Your Love " (co¬ 
written by Curtis Mayfield) 
has a pop-soul charm; 
" Pretty Lady " has beautiful 
tenor harmonies but seems 
about to fade slowly away 
when it's suddenly lifted by 
the return of the chorus amid 
a warm tickle of jazz guitar; 
and the same guitar runs 
through " You'll Never Get 
Away," while the Whispers 
run through their repertoire 
of curiously appealing stop¬ 
start phrasing. 

All right, so it's basically, 
night - club soul, and the 
amount of rubbish about tends 
to make even the mediocre 
sound, good. Even so, I 
wouldn't be surprised to find 
'■ Whisper In Your Ear " 
sneaking into my Top Ten 
at the end of the year. — 
STAN HEY. 

JUDY TZUKE: " Wel¬ come To The Cruise " (Rocket TRAIN 7). 

JUDY Tzuke's first album 
has all the makings of 

a truly awful record. The cov¬ 
er shows her staring wistfully 
out over the ocean; it's the 
kind of photograph, borrowed 
from up-market advertising, 
that record companies use for 
sensitive singer-songwriters 
with MOR appeal. The songs 
themselves are pretty, but so 
indefinite that they keep slid¬ 
ing into one another. The 
production is needlessly fussy. 
The words say nothing. 

But Judy Tzuke sings won¬ 
derfully. She is a shriller ver¬ 
sion of Christine McVie, with 
the same hoarseness an<j that 
unsatisfied edge to it that 
makes such voices addictive. 
The fact that all this ache 

and longing is poured into 
words like "You listened to 
me when I said / By the 
rules you made I’ve been led/ 
But every day that goes by/ 
Your loving touches me deep 
inside " gives this record its 
small, dumb charm AH the 
lyrics sound like they were 
lifted from the notebook of 
earnest poetry and 

" thoughts " about life that 
Judy Tzuke undoubtedly kept 
when she was 16. She's not 
as intelligent as Joni Mitchell 
and she's not as ambitious (or 
as affected) as Kate Bush. 
She's iust a sweet girl from 
a comfortable home, who took 
dance classes, and was never 
very analytical, or comfort¬ 
able with words. 

This album will make it. 
because of the voice, and be¬ 
cause Judy Tzuke is so pretty 
and unthreatening. These are 
" woman ” songs that will 
make men feel good I wonder 
what will happen once Judy 
has been put through the 
publicity mill and the Los An¬ 
geles recording studios. I ex¬ 
pect that the sincerity the 
immaturity and the freshness 
will all disappear. — MARY 
HARRON. 

EDDIE RABBITT: " Love¬ line " (Elektra K52135). 

A COUPLE of years Eddie 
Rabbitt broke on the scene 

with his interesting brand of 
modern country music, cut 
some fine albums and then 
sang the title song for Clint 
Eastwood's Every Which Way 
But Loose. He must've liked 
the taste of big city success 
because he's forsaken his 
identifiable sound and adopted 
a soft-centred approached with 
cross-over in mind. And. apart 
from one or two moments, it's 
a bore. 
The title track is a sensitive 

and sensual ballad that does 
more for telephone calls than 
Busby ever can. and has a 
dreamy, summery feel to it. 
“ So Fine ” is an almost Holly-
esque foot-tapper with a skip¬ 
ping beat and clipped vocals, 
while “ One And Only One ” 
is that rare excursion — disco-
country. " Gone Too Far " is 
a jogging ballad with neat 
guitar and hook line hiding a 
rather average lyric, and 
" Pour Me Another Tequila " 
is a folksy ballad, an anti¬ 
thesis of the title's honky-tonk 
inference. 
The rest are rather lush, 

rather slow ballads which get 
a rating of ten for boredom 
The last four tracks on the 
second side could be the 
same damn track as far as I'm 
concerned. 

Will success spoil Eddie 
Rabbitt? I think it already has. 
— ROBIN GRAYDEN. 

BILLY JACKSON: "Soi¬ ree" (Roadshow BXL1-3401, U.S. import). 

Lite." and made them largely 
unrecognisable. It has nothing 
to do with cutting them disco 

its most likeable and defen¬ 
sible. 
Where then the weirdness? 

Well, Jackson has taken 
Holland-Dozier-Holland's "You 
Keep Me Hanging On," Bacha 
rach/ David 's "Close To You,” 
Berry Gordy's “Do You Love 
Me? rt (an all-time classic by 
the Contours) and Stevie’s 

ing lyrics, overhauling melo¬ 
dies and devising chord chan¬ 
ges seemingly off the top of 
hrs head. In doing so he's un¬ 
doubtedly flummoxed the re¬ 
cord company as his work 
will flummox listeners 

But when you aren't jump¬ 
ing out of your seat scream¬ 
ing, "That's not how it goes!" 
you'll admire the freak for his 
gall his invention and. curi¬ 
ously. his success in recalling 
(by reaction) the original hits 
far more clearly than would 
the simple banal addition of a 
thumping bass drum. 

Still, there's no question, 
really. He’s quite mad — 
DAVITT SIGERSON. 

Billy jackson is one of 
the more idiosyncratic 

charactei« on the East Coast 
R&B scene. He did some bril¬ 
liant and some mundane work 
produoting the Tymes in the 
mid-’70s, and went on to do 
some brilliant and some mun¬ 
dane work with Lifestyle and 
Billy Jackson's Citizen Band. 
When Miles Davis wanted 
R&B on "Get Up With It" 
("Red China Blues") he got 
Jackson to produce it. which 
should verify Billy’s weirdness 
credentials. 

Jackson's latest endeavour 
is this disco package released 
through RCA. Everything 
would seem to make sense: 
six tunes, mostly sou! classics. 
flven clean, lush productions, 
o an extent everything does. 

The vocals (by Luther Vand 
roes and Ron Richardson) are 
competent; the tracks are neat 
and virile; Horace Ott’s or¬ 
chestrations dress them richly 
Jackson comes up with some 
lovable percussion and syntbe-
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Caught in the Act 

(Inset) Stairway to Heaven. 

Zeppelin: no quarter 
W HEN torrential downpours 

of rain struck on the eve 
of Led Zeppelin's " comeback ” 
concert at Knebworth Park, 
visions arose of the event tak¬ 
ing place in a mudbath, rather 
than the picturesque grounds of 
a Hertfordshire stately home. 
Good fortune prevailed, how¬ 
ever, and on Saturday the sun 
was shining brightly — to the 
relief of the multitude which had 
gathered to witness the day's 
activities. Many had begun their 
pilgrimage earlier in the week 
and, by the weekend, thousands 
of denim-clad fans had as¬ 
sembled to pay homage to the 
lords of heavy rock. 
Yet before Messrs. Plant, Page, Bon¬ 

ham and Jones appeared, a further six 
acts performed, with Fairport Conven¬ 
tion kicking off. On arriving at the 
festival site, I was greeted with the 
spectacle of countless Zep freaks, 
many looking somewhat dishevelled 
after their overnight camping exploits, 
and the sound of The New Com¬ 
mander Cody Band, the second group 
to appear. 
The reaction to Cody was far from 

overwhelming. Probably the listeners 
weren’t too familiar with his music, 
but he came through unscathed with 
an agreeable session of country-
flavoured rock, boosted by the pre¬ 
sence of saxophonist Stephen Mackay. 
The kids would probably have much 
preferred the pounding of an electric 
Îuitar, but they had to wait until 
odd Rundgren arrived to relish the 

sound of a metallic axe. CC’s new 
band, as opposed to the former Lost 
Planet Airmen outfit, completed their 
set with a rendition of “Cell Block 
No. 9" before paving the way for 
Chas and Dave. 
They aired a selection from their 

latest album, "Don’t Give A Monkeys", 
and — of course — played "Gercha”. 

LED ZEPPELIN /TODD 

RUNDGREN & UTOPIA/ 

SOUTHSIDE JOHNNY 

& THE ASDURY JUKES 

/COMMANDER CODY/ 

FAIRPORT CONVENTION 

Knebworth Hall, Herts. 

Perhaps a few beers would have en¬ 
couraged a full-scale sing-song, but 
they’d have been far better received in 
a local pub. 
Next on stage was Southside Johnny 

and the Asbury Jukes, who were 
entertaining and provided the best 
musk so far. 
“Anyone here from New Jersey?" 

questioned Southside, emphasising the 
band's roots. Few people responded. 
Nevertheless, he and the Jukes de¬ 
livered good foot-tapping R&B. with 
the obvious Springsteen element. 
By the time Southside Johnny had 

left the stage, the sun was setting and 
a cool breeze accompanied the entry 
of Todd Rundgren and Utopia. 
Appearances from this workaholic at 

Knebworth have almost become 
habitual since he played with 
the Stones and then jammed 
with the Tubes last year. It was 
hardly the easiest part of the 
day for any band to appear, with Led 
Zep by now so close, but Todd and 
Utopia conquered and, with such 
items as “ Love In Action ” and a 
newie entitled “ The Last Of The New 
Wave Riot”, merited their inclusion on 
the bill far more than other acts had 
done. 
Once Todd had departed, there was 

the inevitable lull before the storm. 
Gradually the tension mounted until 
the whole audience suddenly erupted 
into a frenzy of roars and screams as 

Zeppelin appeared. When, at last, 
Jimmy Page hit the opening note to 
"The Song Remains TTie Same", the 
cheers were deafening. 
One couldn't dispute the choice of 

material, as Zeppelin unleashed an 
endless run of classic cuts as well as 
a couple from the forthcoming “ In 
Through The Out Door ” album. These 
new songs were "Hot Dog", a fast 
country and western affair, and “ In 
The Evening", a far more typical Zep 
number with heavy guitar, riotous 
drumming from John Bonham and 
dynamite vocal work. 

Page's axework was absolutely out¬ 
standing and on more than one occa¬ 
sion he left the crowd breathless, 
particularly during “ Since I’ve Been 
Loving You ” and the wah-wah break 
after John Paul Jones's piano solo in 
"No Quarter”. 
However Jimmy’s real moment of 

glory involved his violin bow extrava¬ 
ganza. which is no longer incorporated 
in “Dazed And Confused". Surrounded 
by a giant pyramid of lasers, which 
rotated faster and faster, and armed 
with a dazzling red-lit bow, the effect 
of the guitarist was both mesmerising 
and spine-chilling. 

Thankfully the great Bonzo didn’t 
embark on a mammoth drum solo, and 
yet still his power was felt through¬ 
out. Likewise John Paul Jones re¬ 
stricted his piano solo, enabling the 
whole show to flow consistently. The 
lighting was very spectacular, but it 
was the fans who eventually put on 
the most eye-catching display. When 
the band closed the set with “Stair¬ 
way To . Heaven", not only were 
cigarette lighters and matches aflame, 
but also flags and newspapers, which 
the audience held high like blazing 
torches. 

Sadly though, all good things must 
come to an end and, at around one 
o’clock, the equipment was switched 
off for the day. This wasn’t before 
Zep had been forced to return for 
three encores, during which they de¬ 
lighted their followers with "Whole 
Lotta Love", “Rock And Roll" and 
“Heartbreaker". — STEVE GETT. 

THE UNDERTONES 

Marquee, London 

SO while the nation pre¬ 
pared itself for the 

festivities (ha, ha) of Cretin¬ 
worth, the more knowing 
among us slipped into the 
Marquee for the third of the 
Undertones four nights there. 

Brushing past Feargal 
Sharkey in the corridor and 
John Peel in the bar, we were 
greeted by the sound of the 
Donkeys, who move within 
the same musical area as the 
Undertones. As a support 
band they’re fine — they 
warm up the crowd, and give 
a teasing taster of what's to 
come — but their nervous¬ 
ness shows that it's ea'rly 
days yet. 
No such problems for the 

Undertones, of course. The 
beauty, of this band lies in 
their simplicity, both music¬ 
ally and visually. This means 
that when they play a 
mediocre number you can rest 
easy in the knowledge that it's 
going to be over as soon as 
dammit, and you've still got 
any one of a number of clas¬ 
sics to come. 

1 can't help thinking, 
though', that the Undertones 
really shine on the relatively 
slower numbers, the assured 
Kwer of " Teenage Kicks " 

ing an obvious example. 
The new material showed 

no musical progression or de¬ 
viation from the already, 
proven formula, leaving us 
with a set which tended to 
get a mite too samey. As 
their cousins the Rats have 
shbwn, you've got to move. 

But hell: anyone who can 
get on a stage and sing, 
quite unashamedly, " I've 
never been kissed by a girl 
before." is okay by me. — 
PAULO HEWITT. 

JOE EGAN 

Queen Elizabeth Hall, 

London 

THIS concert could easily 
be dismissed in one 

sentence: the band was too 
loud. But that would be a 
pity, for whatever the failings 
of his new album and current 
material, and however much 
he may be in the shadow of 
his old Stealer's Wheel mate 
Gerry Rafferty, one would like 
to welcome Joe Egan back to 
the world of live music. 

But if you can’t hear the 
words that a singer-song-
writer sings, really, what’s 
the point? 
Not that the words of the 

current songs are particularly 
consequential. It was notable 
that the most impressive 
songs at the QEH were the 
th'ree recollections of the 
Stealers days, and particularly 
" Late Again,” which he and 
Gerry wrote for the 1972 
album. 

Not that the band wasn't 
worth hearing. The guitarist, 
in particular, whose name was 
no more audible than any of 
the other words, was particu¬ 
larly good. 
Whbt the show really 

lacked was authority. Per¬ 
haps now he's back and 
working, that'll grow with 
time, because Egan’s got too 
much talent for it to get 
stuck in the middle between 
his past successes and Gerry 
Rafferty’s present. — KARL 
DALLAS. 

DON LETTS’ 

RANKIN' MOVIE 

ICA, London 

EIGHT millimetre movies, 
the way Don Letts 

makes them, have a great 
paint-stripping quality about 

them, which brings the viewer 
slap bang up to the subject, 
so close that the only sense 
missing is smell. 

Using three-minute sound 
colour cartridges, he's put 
together an hour-long film of 
snippets from Jamaica, Brix¬ 
ton and the Notting Hill 
Carnival, mingling street 
scenes with shots of the likes 
of Prince Far I and Prince 
Hammer. Culture and Linton 
Kwesi Johnson (reciting a 
poignant “ Sonny's Letta ") in 
performance. 

In these circumstances, 
working only with a Super H 
camera is to the film maker's 
advantage, as he's virtually 
unobtrusive, allowing him to 
film mostly unobserved with¬ 
out disturbing the setting of 
the subject. 

If the technique leads to 
a certain disjointedness, it 
necessarily lends the film a 
rhythm which makes up for 
the lack of a distinguishable 
theme. 

As a documentary, it 
doesn’t inform in th'e con¬ 
ventional way of presenting 
a commentary illustrated by 
appropriate images. Instead. 
Lett’s splendidly - captured 
glimpses of life in the afore¬ 
mentioned settings, alongside 
the concert footage and the 
blaringly tinny sound, give 
us a strong sense of the 
music and the people who 
make and listen to it. 
Some scenes are dispas¬ 

sionately shocking — like the 
close-up of a teenage gunman 
in Jamaica, circled by his 
followers. The kid was shot 
dead a few weeks after Letts 
Kit the sequence. Or thé 
otting Hill carnival bits, 

especially the part where a 
black screen is illuminated by 
the scoop-hungry, flashes of 
Fleet Street photographers 
trying to get pictures of 
night-time crowd brawling. 

Contrasted against the great 
comic Chaplin waddle-walk 
dancing of Jah Scorcher and 
the exuberantly - dressed 
Prince Hammer impressing 
with his gymnastic agility, 
the more sombre sections are 
darkly oppressive. 

But such juxtapositions 
have not necessarily been 
calculated for their emotional 
impact. Obviously Letts has 
applied some kind of com¬ 
ment in the compilation of 
cartridges, but one gets the 
impression that editing itself 
is rudimentary. He prefers 
instead, one might infer from 
the lack of a commentary, to 
let the images speak for 
themselves. 
That they do. and they do 

it well. — CHRIS BOHN. 

STIFF LITTLE 

FINGERS /STARJETS 

Eric’s, Liverpool 

'■’•HERE’S only one word to 
* describe Eric’s on a good 

night: sweaty. Heat emanating 
from wall to wall, and from 
each person packed between 
them, and when the bands 
begin there’s no escape. This 
is what the place was made 
for. It was just like last time 
Stiff Little Fingers played 
here. And that's the trouble. 

Stiff Little Fingers trod the 
same ground. It's good ground, 
admittedly, but surely by now 
there must be some more new 
songs? " Barbed Wire Love " 
is still great, " Johnny Was " 
still undeniably dramatic, and 
so many of the others are as 
immediately nostalgic as any 
of the punk classics. But 
hasn't everyone got the LP at 
home? 
And “ Breakout " still 

sounds like Status Quo. Five 
Îears ago this audience would 
ave been playing guitar hero 

instead of pogoing, but what 
else is different? But then it's 
the truism that ritual is a 
necessary part of rock 'n' roll, 
even if the critics are above 
such things (and I myself have 
been guilty of total subject¬ 
ivity at Clash gigs). And it's 
better to have a band like 
Stiff Little Fingers providing 

it than the numerous sub¬ 
Sham 69 outfits masquerading 
as punk groups these 'days 
Still, it seems a shame that 
Stiff Little Fingers should 
reach this stage so early in 
their career, when they could 
be one of the few acknow¬ 
ledged punk groups capable of 
offering more. 
The encore was good, 

though. I never thought I'd 
see people pogoing to ” Yel¬ 
low Submarine." 

Starjets did an extremely 
good job. as support groups 
go. gained a very good re¬ 
sponse, and were no more in¬ 
spiring than their headlining 
fellow countrymen. One ex¬ 
pects the worse from the 
flashy name, and the appear¬ 
ance on Juke Box Jury that 
same evening didn't weigh the 
advance impression in their 

They're already playing at 
being pop stars, and judging 
by " War Stories ” (the single), 
they might make it. It was 
only the third timé I’d heard 
the song and already I knew 
the tune. It should get very 
irritating on the radio very 
quickly. 

Most of the songs are simi¬ 
lar: slick vocal harmonies, 
predictable tunes, and simple 
structures which seem to be 
based on continual repetition. 
AH titles and no substance. 
They might be Juke Box 

Jury's token punk act. but 
they’re hardly raw enough in 
comparison to Stiff Little 
Fingers. — PENNY KILEY. 

JOE NEWMAN 

Pizza Express, London 

JOE Newman is a trumpet 
player with style, though 

what style exactly would be 
hard to say, Born and raised 
in New Orleans, he learned 
much about Crescent City 
jazz; his first idol was Louis 
Armstrong, and many aspects 
of this early and continuing 
admiration come through in 
his playing and performance 
style. Yet he is not an obvious 
Louis man or a New Orleans 
type of player. There are 
signs of Harry Edison in¬ 
fluence still in his work, 
though less than there were, 
and many indications of an 

i am sure, nis own man, 
and I reckon he has been for 
a good few years now. 

At the Pizza Express last 
week he kicked off what was 
to prove an engaging and 
quite stimulating set with a 
medium-swinging version of 
" There Is No Greater Love." 
played open with plenty of 
punch and tone. Pianist Brian 
Dee. who reinforced the solo 
srrength. had previously-
opened the proceedings with 
trio performances of " Sing 
A Song," from Sesame 
Street, and ” Just The Way 
You Are." Dee’s fluent piano 
was supported by Len Skeat 
(bass) and Rex Bennett 
(drums). 

Ellington's “ Just Squeeze 
Me,” over a heavy beat which 
seemed slightly too laid-back, 
came next and was followed 
by a lively “ Exactly. Like 
You ’’ which featured some 
of the best piano and trumpet 
so far. 

Joe. works for his money, 
with good-natured chat about 
his sister when introducing 
" Georgia,” for example, and 
a long unaccompanied trumpet 
improvisation to end that 
ballad treatment. At times it 
seemed as if he wished to 
" go out " farther with un¬ 
orthodox changes and special 
rhythYn effects in the middle¬ 
eight, but adventurous routin¬ 
ing (or choice of lepertoire) 
is not really on when playing 
ad lib sessions with no re¬ 
hearsal. 
Anyway. Joe's Pizza date 

showed him to be a truly 
accomplished and subtle 
player who merits more atten¬ 
tion than he's been getting 
lately. Real swingers are not 
to be sniffed at. — MAX 
JONES. 

UXTE NEWS EXTRA.... 

Amsterdam set alight. Qty Boy accused. 



Page 22—MELODY MAKER. August 11, 1979 

AKG 
aoouscios 

Drum 
role 
A good drummerknows his microphone 
requirements as well as he knows his own drums 
and he knows how few mies, are capable 
the unique dynamic range of a complete kit. 
The AKG D12 Professional Dynamic, one of the wórld’s
most widely used musicians' mies., is ideal for reproducing 
the rich attacking sound of a modern bass drum, on stage 
or in the studio. It has superb acoustical properties, plus a 
smooth response, and its directional design eliminates 
feedback problems. 
AKG make the finest range of musicians’ mies, in the world. 
The D12 proves it. 

Please send me information on AKG Microphones. 

NAME _ STREET -

TOWN _ ;_ POSTCODE -

Caught in the Act 

JOHNSON and DURY 

Clever bastards 
IAN DURY & THE BLOCKHEADS Hammersmith Odeon 

EURST of all I'd like to say I've always 
* felt ambivalent towards Ian Dury 
His work has always been, like his per¬ 
sona, male-orientated without being 
specifically macho; sentimental without 
being really romantic. 

All those early albums made me feel 
excluded. Where did I belong in Dury's 
vignettes of life as a white cockney boy 
raised on illness and taxi driver humour, 
whose gran sang him music hall songs? 
(Mine aid, too, but I never did like Max 
Miller, or Max Wall for that matter). 

Secondly. I hated panto. Which was a 
problem for my grandparents, who dotingly 
took me each year until I was ten. Having 
worked my way through the obligatory choc-
ices and Milk Trays, I refused to join in the 
squeals of "behind you!”, hated the flying 
ballet, and hid under the seat until I was 
taken home. 
AH in all, then, the first of Seven Nights 

Of Fun with Mr Dury and his Blockheads 
hardly had a tame critic on their side as 
guests, only a cautious one, partly-converted 
on the strength of “Do It Yourself. And it 
was a bit like panto, and music hall of 
course, and a good-humoured football match. 

It was also musically excellent, thanks to 
the Blockheads, who are turning into one of 
the finest bands in the country, and certainly 
the least egocentric. For the first time in 
my memory each instrumental break (norm¬ 
ally received with a sinking heart) was exhil¬ 
arating and quite oddly joyous. 

Dury's show, and it is a show, whacks along 
at a furious pace, proving he has a much 
bigger repertoire that you ever remember. 

and in its casually drilled way the sound is 
more obliquely sophisticated than I expected. 
Great lighting, carefully tiered staging, some¬ 
one at Stiff busy with the wallpaper again, 
inside and out . . . there was a sense of 
largesse But no pretensions. 
A couple of the newer songs sounded even 

better than on record: “Sink My Boats” (pro¬ 
ving conclusively that Dury has the emo¬ 
tional commitment, if not the traditional 
voice, of a rock/bhies singer), and that 
zenith of instantly identifiable impotent rage, 
"Waiting For Your Taxi", in particular. 
The thing about Dury is that he's a good 

chap, standing outside the traditional star 
syndrome. Audiences appear to feel they 
know him. “Oi oi," he goes; "Oi oi,” they 
respond. Harmless. 
Towards the end he did "Sex And Drugs" 

and brought on Root Boy Slim and the Sex 
Change Band, some of whom looked sus¬ 
piciously like cast-offs from Lt'l Abner; and 
a bemused Linton Kwesi Johnson in a neat 
straw fedora, hopping from foot to foot. 
They all danced and sang and played with 
the Blockheads, and it was a pleasure to see 
them. 

Dury got Nick, an excited audience mem¬ 
ber. up on stage and presented him with a 
plate of pie and mash. Nick retired to his 
seat looking thriHed. A skinhead leapt up and 
hugged a startled Linton Johnson. After this 
massive hullabaloo, dancing in the aisles and 
football chants, Dury and the band — having 
taken no prisoners — returned for two last 
numbers, "Blockheads" and — clever — 
—"Lullaby For Frances”. 

It was a smashing evening. Very nice. 
And I didn't hide under my seat once. — 
PENNY VALENTINE. 

EARL HINES 

Ronnie Scott’s, 

London 

rHROUGHOUT a long 
career, Earl Hines has 

excelled in bridging the twin 
values of artistry and com¬ 
merce. He's an innovative jazz 
soloist of extraordinary quality 
whose bands have always re¬ 
flected the tastes and aspira¬ 
tions of his audience. 

Hines continues in th'is 
vein still: packaging his club 
appearances as though de¬ 
signing a show, pacing himself 
sensibly and using the ener¬ 
gies of his young accom¬ 
panists to vary the mood and 
content of his sets. 

At Scott’s, during a two-
week season, the pianist 
demonstrated immediately 
that his jazz skills are 
unimpaired His solo pieces 
and trio sequences (with 
Jimmy Cox on bass and 
drummer Clarence Beckton) 
were filled with the trade¬ 
marks of his style — the 
unique rhythmic suspensions, 
tumbling chords and right¬ 
hand flourishes — that earned 
him his place in jazz history. 
Overfond of the medley, per¬ 
haps. he nonetheless remains 
an inspirational performer, 
still plaving that amazing 
tremolo figure on “ St. Louis 
Blues ", the dynamics as un¬ 
expected as ever. 

True, the auartet — com¬ 
pleted by Eric Schneider 
freedsY — contains no other 
musician of Hines' stature, yet 
he showcases them generously 

and gives the excitable vocal¬ 
ist, Marva Josie. ample 
space, shifting the emphasis 
overtly to showmanship. 

Ian Ballantine's lively 
Semuta alternated, with a 
pleasing command of contem¬ 
porary trends allied to high 
quality musicianship.—PETER 
VACHER._ 

COMPANY 

ICA, London 

ONE of the continuing 
rewarding features of 

Company is that it gives an 
auoience the opportunity to 
witness musicians bringing 
different improvisational dis¬ 
ciplines together and attempt¬ 
ing to re-shape them with 
particular reference to the 
othter musicians involved, in 
order to produce a corporate 
improvised music. 

Just such an interaction 
was in evidence when Derek 
Bailey's free - improvising 
repertory group returned to 
the ICA last Sunday for the 
first in a series of six weekly 
concerts. The event saw two 
newcomers to Company. Keith 
Tippett and Frank Perry, 
joining long-standing partners 
Evan Parker and Derek Bailey. 
The musicians played four 

quartets and two duos. The 
latter, sandwiched between 
two ensemble improvisations 
in the second half, were parti¬ 
cularly interesting for the 
insight they gave into the 
musicians' responsiveness. 
The first featured Tippett 

and Bailey. After a dialogue 
of plucked piano interiors and 
sharply, precise guitar notes. 

Keith settled at the keyboard 
to produce undulating wave¬ 
forms of shifting textural 
densities, over which Derek 
cast some of the loudest and 
most violent playing heard 
from him in a long time, 
tearing — rather than picking 
—his hectic flurries of notes. 

By contrast, Evan adopted 
a more relaxed and open 
mood than that more normally 
associated with him; Frank, 
in his turn, supplanted his 
usual delicate, suspended 
tones with' sounds conjuring 
portent and foreboding. 

It was this willingness to 
respond which also ensured 
the diversity of the quartets. 
The music would blossom 
from tentatively -bowed 
cymbal sounds, emerging 
from the centre of Perry's 
enormous cage of percussion 
instruments, to which the 
others would add floating, 
sustained sounds. Pressure 
was applied until the music 
climaxed in a bubbling inter¬ 
change (for example, between 
Evan and Keith*, who traded 
sharp little phrases with 
Keith manually dampening the 
strings of the piano). 
The only point at which 

the inspirational momentum 
appeared to flounder was 
during the opening of the 
concluding quartet, and here 
the exit of two of the 
audience in the noisv seating 
rostra seemed to nudge the 
musicians into much more 
satisfying activity. with 
F.van's sax nlav providing the 
direct stimulus for the shift 
to arresting musical architec¬ 
ture* A coda of top-of-the-
hevboard piano and glass 
percussion brought a reward¬ 
ing evening tn a beautiful 
close — KENNETH ANSELL. 
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It’s fun to play at 

FINAL SOLUTION Prince of Wales Conference Centre, London 

ECHO & THE BUNNYMEN 

Sunday: REO CRAYOLA/ 

scRrni pouni/THE 

GOOD MISSIONARIES/ 

THE TRANSMITTERS 

full of aimless event 

izante, izante, izanœ, izante. 
Dance To The Radio,” (I 

sivity and negle near a 

VOLTAIRE /REMA REMA 

experienced in a long while. 
— STEVE TAYLOR. 

tis' vocals and epileptic danc-

and resolve 
again. 
The Tiller Boys were, liter¬ 

ally. singular. A Lone Ranger 
called Eric played guitar 
along to backing tapes, which 
may or may not have had 
something to do with Pete 
Shelley and Richard Boon, 
the inscrutable manager of 
the Buzzcocks. 
Clock DVA. from Sheffield, 

might have been bottom-of-
the-bill, but they stole the 
evening at its start. OK. so 
they’re intense and they like 

Friday: THROBBING 

GRISTLE /CABARET 

accelerated Ramones - like 

Thursday: JOY DIVISION/ 

TEARDROP EXPLODES/ 

Saturday: THE TILLER 

BOVS/prag VEC/LUDUS/ 

CLOCK DVA 

■ N THE North-Western corn-1 er of this troubled land 
self-effacing young men with 
a penchant for mesmeric 
rhythms and " sensitive ” 
early Seventies male singer/ 

rpHROBBING Gristle are as 
A ugly as their name 
implies. Surprised? 'Course 
not. Four isolated individuals 
iperate independently of each 
other, forming concrete blocks 
of sound from their chosen 
modes of expression (sic), 
which they sometimes hang 
on pYe-recorded Moroder-
styled beats or fleeting rock 
rins. 

Their calculated negativity 

Samuel Beckett, and echo-
affected vocalist Adi over¬ 
uses his violin and the drum¬ 
ming ought to be tighter, but 
they do get the feet tapping, 
especially to the faster 
material. 

Clock DVA Nover between 
PIL and Pere Ubu, and in¬ 
habit the hardcoYe world of 
industrial rock: not for them 
the twee sounds of the street, 
but those of the factory and 
incipient psychosis. But this 
seriousness doesn't preclude 
gratification: as Brecht said, 
thinking shbuld be a sensuous 
experience. — PAUL 

FINAL Solution, the pro¬ 
moters of last week's 

four concerts of new music, 
had chosen to set them in 
th'e YMCA's conference 
rooms. It may have been an 
ironic gesture; it was certainly 
a telling one. 

The first group to play on 
the fourth night were the 
Transmitters. I apologise for 
missing the first part of their 
set — from what I saw, they 
were cocky, bizarre and worth 
a second look. 

Next came the Good Mis¬ 
sionaries, in what turned out 
to be their farewell perfoYm-
ance. ft was a sad, pointless 

rxANGER — pretentious 
JLJ bands at work: they, 
want to make the audience 
think. That’s fair enough, if 
they also believe in the 
pleasure principle. 
Ludus believe in its total 

denial. A ve'ry bassy sound 
plus high treble might be 
what gives reggae its physical 
catch, but its combination in 
Ludus results in musical 
refrigeration. 

I don’t know why prag 
VEC have an intellectual re¬ 
putation: they don't illuminate 
anything. They had a lot of 
fans in tow, though, and the 
genuine fury of thteir last few 
numbers made me think twice 

the mesmeric rhythm: no 
choice, really. 
Teardrop Explodes are more 

fully conceived, but have the 
same easy confidence and lack 
of pseudo-stardom — a very 
refreshing stance. 
Many of their songs are un¬ 

ashamedly about love: rfwrt, 
snappy and straight from the 
heart. Hard to describe, they 
were gently moving, amusing 
and fascinating. 
Joy Division broke the 

mould with the frenetic ex¬ 
tremes of their music. " Dis¬ 
order " propelled itself along 
on a drum beat even more in¬ 
sistent than on " Unknown 
Pleaures,” carrying bearded 
Peter Hook along to the 
atonal rock 'n’ roll bass of 
the climax, sweeping every¬ 
thing along like a rolling 
cloud of atomic blast. 
They write songs about 

such hackneyed subjects — 
alienation, mental and social 
coHapse — yet they play them 
with such a curious attitude, 
almost as if performing some 
violent and urgent operation 
upon the material, that 1 find 
it impossible not to stare in 
a kind of numb horror. 

It’s difficult to resist mov¬ 
ing. too. " She’s Lost Con¬ 
trol.” " Insight.” " Dey Of 

groups with silly names, writ¬ 
ing hypnotic songs that creep 
insidiously into the brain even 
though they're delivered with 
as much panache as a Tesco 
checkout biH. 
Echo & The Bunnymen are 

three lads and a drum ma¬ 
chine, which guitarist Will 
Sergent disconcertingly cues 
via headphones at the begin-

and hammy disorientation 
techniques (e.g. taped bab¬ 
bling voices played into the 
crowd) make fdr a swell in¬ 
joke. They can smile smugly 
if you stay, snigger de¬ 
risively if you leave. Either 
way it's a hollow, depressing 
victory, 

Cabaret Voltaire have 
everything T.G. lack. Their 
electronically treated tapes, 
guitar, bass and voice combine 
in a music that pulses witW 
life. 

This is rock reduced to 
easily-felt primitive urgency, 
attractively overlaid with 
mysterious, modulating noises, 
presented with illustrative 
slides. Sometimes they aYe 
humorous — a classic rock 
and roll silhouette is sar¬ 
donically screened behind one 
song. Other times, what look 
like medical diagrams, are 
alternated with various indus¬ 
trial and household images. 

CV's experiments are more 
accessible than some would 
have believe. They deserve to 
be immensely popular, 
whether they, want to be or 
not. I love them. 
Rema Rema were the most 

exciting band of Friday's gig. 
though they still can't Hold 
the audience's attention 
throughout. I arrived after 
they had begun and found it 
difficult to warm to them. 

But, at their best, their 
intense and angular music is 
as compulsive as Magma or 
early Can. A softer song 
called “ Fond Affection ” 
stands out admirably, coming 
across like listening to the 
Walker BrotNers on a jukebox 
in a pub full of bleeping 
electronic games. Great. 

Final Solution have re¬ 
corded all foifr nights at the 
conference centre for a 
souvenir album. Apparently 
Throbbing Gristle don't want 
to be on it. For this we can 
be grateful. — CHRIS BOHN. 

doodling, barren of ideas. 
When Mark Perry smashed 
his guitar and walked off 
stage it was an embarrassing 
but sincere final gesture — 
the end of good intentions 
gone wYong. 

The last group I would 
ever have expected to win 
through on personality and 
charm was Scritti Politti, but 
they did. The lyrics were 
largely inaudible — although 
if a line like “I don't sup¬ 
port belief in the notion of 
art forever ” is typical, per¬ 
haps that's just as well — 
an odd lapse, considering 
how much of Sdritti Politti's 
intensity comes from the fact 
that they, have a message to 
give. 

During those first three 
days, I was longing for a 
little lunacy, which caused 
me to revise my opinion of 
Mayo Thompson. I used to 
think he was pretentious, but 
that's unfair. He is beyond 
pretension. 
Thompson is impervious — 

He's in his own orbit, where 
words have taken oveY 
thought, and assumed a life 
of their own. I accept that 
there is a nugget of truth 
underneath the layers of 
rhetoric — it's whether the 
unwrapping is worth the 
effort. 

But the Red Crayola's peY-
formance was wonderful. 
Having saxophonist Lora 
Logic, Gina the bass player 
from the Raincoats, and the 
drummer from Swell Maps as 
partners obviously helped 
But it was the most exciting 
event of the four days, and 
the one that really seemed to 

“WHY ISN’T NICK GILDER BIG IN 
BRITAIN YET?” 

ÙAND1 KUceKI dun 
SOUNDS 

TUNE IN TO NICK GILDERS'FREQUENCY. 
NICK GILDER.'FREQUENCY.'CHR 121% dirgulú INCLUDES THE SINGLE ( YOU REALLY) ROCK ME 

"Frequency is the album Nick Gilder has been 
working towards for the past two years. The seeds 
were planted on his debut LP, 'You Know Who You Are,' 
and blossomed encouragingly on 'City Nights' the 
follow-up which spawned the classic single 
'Hot Child In The Cityf 
Gilder has yet to make an impact in Britain. We even 
ignored 'Hot Child In The Cit/ 1 don't think we can 
afford to let this one slip past." 

Harry Doherty, Melody Maker. 

He s what Twilley and Petty outa be. 
'Electric Love' is the alternative version of 'Metro Jets' 
another hit awaiting release. 
It s akin to lusher, more romantic, aching Cheap Trick." 

Sandy Robertson, Sounds. 



Uptown 
ghetto 

Bob Marley in his own back yard 

by VIVIEN GOLDMAN 

AS you drive through the white-pillared gates into the grounds of 
56 Hope Road, the first thing you notice is that the road doesn’t 

have any holes. Even here, uptown in New Kingston, the road surfaces 
are pitted and scarred, as if someone had scratched their spots; great 
boulders are kicked casually into the gutter. All the damage, we’re 
told, is because of the recent flood; but the fact remains that in Bob 
Marley’s yard, the tarmac is new, shiny, and unblemished. 
One side of the house is a big record shop, in an airy room. There 

are " Babylon By Bus ” and " Rat Race ” and “ Tuff Gong ” tie-dye 
T-shirts hanging on the walls, the most Western-style merchandising 
techniques I’ve ever seen in Jamaica. There’s even a fanzine section 
on the counter, selling the Wailers fan club booklet, including ital 
recipes, and Rasta Voice magazine. 

The Tuff Gong outfit is ensconced in what used to be Bob Marley's 
house. Other Wailers also used to live in the white mansion. The 
pillars at the front of the drive still say Island House — that’s because 
before Marley took over, it was Island Record's HQ. They don't have a 
a Jamaican base any more; in its place, Marley’s own record company. 
The yard has become a car park. While the whole island is full of 

cannibalised cars, bits of cars grafted onto other cars, as car and 
spare-part import bans reduce the available transport still further, 
there’s a remarkably high collection of new, functional cars — includ¬ 
ing the BMW, the Wailers’ favourite motorised vehicle (just check 
the initials). 

The “straight" world of Jamaica is still making life difficult for 
the Dreads, but here at ex-Island House it’s Rasta Country. Men and 
women sit on the steps, lean up against trees; Tuff Gong Records is 
obviously where the action is in Kingston these days. 
INSIDE the house is the ultimate proof that Marley, the local boy 
1 made good, is bringing it back home. A 24-track studio — there’s 
only one other on the island, at Harry J's. Channel One has only just 
gone up from four to 16 tracks. A-

And whar a studio. Very small, but the style . . . someone says it 
looks like Miami’s Criteria Sound, but my terms of reference tell me 
that the stripped pine walls are strictly West Coast style. More roots; 
reggae has -^ne well international. 

In the control room, watching the vertical strips of light that indi¬ 
cate the i ecording levels on each track flickering up and down, are 
Bob Marley and his brothers and sisters. Alex Sadkin has flown in 
from Miami to work with Bob, and Tuff Gong has poached Treasure 
Isle’.' < gineer, Errol Thompson. They’re mixing a new song: “Step 
it natty, step it inna — Zimbabwe . . . soon we’ll find out who is — 
the real revolutionary ...” • 

Marley takes time out to talk. We go round the house, through a 
big beautifully-carved wooden door, into an office. And that means a 
regular, Western-style office with new office furniture, even IBM type¬ 
writers, and phones with intercom systems. 

MM: It’« astonishing how much more 
direct and militant your new tunes 
are than “Kaya” . . . 

MARLEY: This is getting to the point. 
What they said about ''Kaya" is 
true, but you can’t show aggression 
all the while. To make music is a 
life that I have to live. Sometimes 
you have to Fight with music. So it's 
not just someone who studies and 
chats, it’s a whole development. 
Right now is a more militant time 
on earth, because it's Jah Jah time. 
But me always militant, you know. 
Me too militant. That’s why me did 
things like ''Kaya", to cool off the 
pace. 

MM: If you were Interested in being 
heard by an international market, 
maybe they were frightened off by 
militant musk ... 

MARLEY: Of course, especially the 
parents. 

MM: Did you feel under pressure to 
record for the States market, for 
example? 

MARLEY: To tell you the truth, I 
don't even think that way. I just 
think more of an inner creativeness. 
Inna my chest. I don’t make a tune 
specially for this and this; if the 
feeling comes nice into my soul 
according to a certain vibration — 
me no really a prostitute. Me just 
respect people like Tai Mahal and 
Bob Dylan for how they do with 
themselves. They respect their own 
talent, that means where they are 
and who they are. It’s that that 
people have to want, you dig, ’cos 
the people don't want to be pleased, 
they want to please someone, you 
dig, it goes both ways. So it’s no use 
getting in this mechanical bag, 
because creativeness leave if you do 
that. That’s why plenty of artists 
come just for a time and then you 
hear no more of them, because them 
no really be themselves. Because 
when you are yourself, boy, that’s it, 
I think ... 

MM: Were you ever annoyed at 
Rasta being used as a sales gimmick? 

MARLEY: As far as I’m concerned 
the record company might try and 
show the people a gimmick — we 
don’t think we play at a place and 
tomorrow everyone is Rasta. It's not 
like that. It grows. You never can 
tell whkh vision you’re going to get, 
or if God is going to call you. So 
Rastafari is God’s new name. Head 
Creator. Africa is the cornerstone to 
the realisation of people's unity. 

MM: You Just went to Africa for the 
first time, after trying to get a visa 
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for ages. Was it like you'd imagined? 

MARLEY: When I got there it was 
the same thing 1 felt about Africa 
here, the same as I'd always 
imagined it would be. But nicer. 

MM: How nicer? 

MARLEY: Just nicer in terms of 
living, development, opportunity. 
When you go to Africa you see how 
useful you can be to mankind. 

MM: You mean they need a lot of 
help out there? 

MARLEY: Not in respect of the 
material element. It's like — Africa 
awaits its creators. It needs a lot of 
people who know how to do things. 
This is just a little studio. Africa is 
capable of plenty studios, but it's up 
to who really wants to deal with it. 

MM: Some people In England regard 
Rasta as another offshoot of the 
colonial mentality, something that 
holds people down. 

MARLEY: What one man thinks is 
great. But only a fool leans upon his 
one understanding. The truth is 
there. King Solomon and King David 
are the roots of black people and the 
roots of creation — they are Jacob's 
people. So when a black man says 
that Rasta is colonialist, he's turning 
It the other way in a sense of 
diplomacy, he’« putting down his 
own thing, because he’s learnt how 
to do it. Who teaches him? You dig 
what I’m saying? 

MM: Just like they say that it's 
mere important to confront the 
reality in England, for example, than 
to think of going to Africa. 

MARLEY: I could agree with that, 
but why fight to stay in a place 
that’s dirty, where the rivers are 
polluted? Why stay in a place where 
if God shook two earthquakes, all 
these stones are gonna fail on you 
and kill you? Africa for Africans at 
home and abroad. Like England for 
English people, America for Ameri¬ 
cans, Asia for the Chinese ... but 
we’re not saying that people can't 
mix together. But this world is 
funny, because you claim you're 
white and I claim I'm black, and we 
have a fight, because if you're not 
sensible, it becomes a barrier. But 
the truth is the truth, your father’s 
name is Noah and my father’s name 
is Noah and Shem’s father's named 
Noah, so we all three people come 
from Noah so we're the same people. 
But right now it’s just a few who 
search out their roots. 

MM: Do you feel you could exert a 
lot of power in Jamaican politics? 

MARLEY: Me can do a lot of things, 
anywhere. 

MM: But, for example, after Claudie 
Massop (one for the organisers of 
last year’s Peace Treaty in Kingston) 
was shot by the police, how did you 
feel about the Peace Concert? 

MARLEY: I and I is RASTA, and the 
struggle continues. 

MM: But where do you struggle? Do 
you feel that a Rasta musician 
should never get directly politically 
involved? 

MARLEY: I don't involve myself. We 
don't support either the JLP or the 
PNP. Rasta is different. Claudie was 
my brethren. And a lot more people. 
But we know that we are Rastafa¬ 
rians, that we have something to 
offer. We have the 12 Tribes of 
Israel, the Ethiopian Orthodox 
Church, the Theocratic Government. 
If a youth wants to go out there and 
fight politics, he can go. We have 
something that demands rights if you 
stand where me stand. If you don't 
do that, you'll be dying in the 
streets with your dreadlocks on. 
because you’re not defending the 
thing you must defend. You can’t be 
strong, you must be a weakling. It's 
just the truth. We defend His 
Majesty’s philosophy. It’s not politi¬ 
cal — it’s only words that make it 
political. It'« life — people — action. 

MM: When you sing about militancy 
what do you expect people to do? 

MARLEY: I expect if you're living 
by the gun. if gun is the fight, then 
FIRE gun. If where you come from, 
you fight with sticks and stones, 
then fight with sticks and stones. If 
the fight is spiritual, then fight 
spiritual, because everywhere the 
fight goes on. We don’t have any 
alternatives. If a man fights you 
with machine guns and you throw 
stones, then — machine gun for 
machine gun! So the struggle 
continues. A lot of people defend 
South Africa, some secretly, some 
openly. A lot of white people defend 
South Africa, and when you keep the 
black man down in South Africa you 
keep him down all over the earth. 
Because Africa is Solomon's gold¬ 
mine. So — war! Either I and I 
lives, or no-one lives. You know 
what the big fight is? It's that black 
people — and only black people — 
mustn't say the truth about Rasta. 

MM: I disagree — you can get lots 
of information about Rasta. 

MARLEY: Of course, but say you 
love Rasta, and see a chance 
whereby mankind can set . up 

something new to live by so that we 
can all say: THIS is how we want to 
live — the system won't support 
that. If all the leaders were to get 
up tomorrow morning and say they 
defend Rasta, what do you think 
would happen? But all of them can 
get up tomorrow and die. (Rastas 
reject the concept of death, won’t 
attend funerals.) 

MM: In the mid-Sixties you worked 
in a car factory in Wilmington, 
Delaware. What was that like? 

MARLEY: As a youth I was always 
active, never lazy. I learnt a trade, 
welding, so dealing with those things 
is part of my thing. I enjoy dealing 
with parts, part-work, and I never 
really mind because I just did it as 
much as I wanted to do it. Any time 
I felt fed up, I didn’t really look for 
a job. I come from country, and 
country is always good. You grow 
everything. You don't really have to 
go out there and kill yourself to get 
a place or have money, you can eat 
and bathe and make clothes and 
build your own house, but in a 
strange land you can’t find a place 
or settle down to find a way to 
leave. The best way out is to 
organise and leave. 

MM: Do you regard Jamaica as a 
strange land? 

MARLEY: Jamaica is a place we 
know, but the system change and it 
a gets strange. It just change, and 
get strange ... because I’m tired of 
saying it, I and I are tired of saying 
this: RASTAFARI! I and I not trying 
to push myself, it's just the truth, 
God knows ... that’s why sometimes 
I don’t even bother to talk because 
it’s just a waste of time, but I still 
have the urge. But when I talk to 
people, it seems sometimes we’re not 
on the same wavelength. From Pope 
Paul’s time, we knew we’d be under 
pressure. White man doesn't have 
any sympathy with Rasta, but he 
has to hear that, and perish in his 
own fornication that he deals with, 
his own fuckery and his own atomic 
and his own S.A.L.T. . . . (Marley’s 
voice sneers — he’s referring to the 
Strategic Arms Limitation Treaty, 
and punning it with salt, which 
Rastas are forbidden to eat accord¬ 
ing to their dietary laws.) We 
haven’t really come to save the 
white nation. But they are some of 
the people on earth, and they have 
to hear the truth. The white man has 
nothing he can give us, you know — 
only death. That’s why I & I is 
Rasta, because we know death has 
nothing against I & I. 

MM: But you’re working within 

those white man's systems. Would 
you have got to be an international 
star if Chris Blackwell (head of 
Island Records) was a black man? 

MARLEY: Watch me. If 1 wasn't 
capable of being something ... Chris 
Blackwell didn't help me. 1 had to 
work hard while Blackwell flew out 
and enjoyed himself. But he had the 
contacts at the time that we felt we 
needed, and perhaps we did. But 
Blackwell did a lot for himself. I 
remember a time when he had 19 
Jamaican acts signed, and before my 
days he wouldn't touch one. The 
pressure of the way we had to work 
was why the Wailers (Marley's 
referring to the trio of himself, Peter 
Tosh and Bunny Livingstone) didn't 
agree, because we didn't get any 
help, we wefe out on tour under 
some steep conditions that first time 
. . . because if it was my raasclaat 
I'd have blown up the whole earth 
already, with its corruption. It's just 
pressure from all sides, we’re bom 
to get pressure, we come upon the 
earth to get pressure. You get 
fressure from your family, pressure 
rom strangers, pressure from all 

over. So you’ve got to be mindful. 

MM: One of the biggest pressures on 
you is being THE international 
reggae messenger. That’s why I felt 
“Running Away”, where you defend¬ 
ed yourself against people accusing 
you of doing that when you left 
Jamaica for Miami after they tried to 
shoot you, was “Kaya’s” most 
penetrating, sincere track. 

MARLEY: People don't understand 
that we live in this earth, too. We 
don’t sing these songs and live in 
the sky. I don’t have an army behind 
me. If I did, I wouldn’t care. I’d just 
get more militant. Because I'd know, 
well, I have 50,000 armed youth, and 
when 1 talk, I talk from strength. 
But you have to know how you’re 
dealing. Maybe if I’d tried to make a 
heavier tune than "Kaya” they would 
have tried to assassinate me because 
I would have come too hard. I 
have to know how to run my life, 
because that's what I have, and 
nobody can tell me to put it on the 
line, you dig? Because no-one 
understands these things. These 
things are heavier than anyone can 
understand. People that aren't in¬ 
volved don’t know it, it’s my work, 
and I know it outside in. I know 
when I am in danger and what 
to do to get out. I know when 
everything is cool, and I know when 
I tremble, do you understand? 
Because music is something that 
everyone follows, so it’s a force, a 
terrible force. Someone like me, now 

— if I want to be a loudmouth. I'm 
a loudmouth, and someone can come 
out one day and BOOGAAAA! — 
shoot me. So, I’m a loudmouth — 
and then I'm cool. Then I’ll come 
out again. So someone might say. 
Yes, we have to defend this youth, 
because he deals with the right 
things, or else I go — WAWAWA-
WAWAAAAAAA! And one day — 
know what I mean? But I am a man 
that can sing any song, because I 
can never change. I’ve even tested 
myself to see if 1 can change, and 
there is no change. 

MM: 1 don’t know what you mean 
— everyone changes, all the time. 

MARLEY: When I sing a tune like 
“Kaya", do I change? No. I'm more 
. . . wickeder! That’s how the earth 
gets tricked. There are a lot of 
people just come upon the train, and 
me just say, right, it’s this direction 
I'm going in, let's see who follows 
me, and who does their own thing. 
So I just say "KAYA!” and 
everybody just goes so, and now I 
come back and say "BLACK SUR¬ 
VIVAL!" and — pure idiots, all they 
do is follow. Not one of them is a 
leader, they're all followers. So I 
hear people say. Bob Marley's gone 
soft, all he is, is a traitor to Bob 
Marley's cause. But how could they 
know who Bob Marley is, and how 
could Bob get soft? Bob grow inna 
this thing, the things that Bob sings 
about are his life, it's how he lives. I 
couldn't get any education that could 
change my way of thinking, you dig? 
I live the way I live. My struggle 
can never ever change. If it could 
have changed, it already would have, 
because I've been everywhere. 1 live 
in Miami the same way I live in 
Jamaica. But people don't understand 
that we're in contact with our own 
people, everywhere we go, our 
people come. It's not the place, it’s 
the people. In Miami, my brethren 
are there, same way. So it’s not a 
feeling like children waiting for 
Christmas, we're just natural people, 
soldiers, we just live a war every 
day. Because' just imagine being a 
Rasta in this world which doesn’t 
like Rasta. We could be enjoying 
being something else, but no. We say 
— "WE ARE RASTA!” 

MM: How come you’re aware of the 
danger of being assassinated when 
you say there’s no such thing as 
death? 

MARLEY: Hold on, now. You think 
you can go out there and lay down 
in front of the car and let it run 
over you? If I go outside and see 
the big bus coming and put my head 
underneath it, what do you think 
will happen? 

MM: Your head will be crushed. And 
what will you be then? 

MARLEY (yells): DEAD! This is 
where people make a mistake. They 
say that the flesh doesn’t value 
anything, but that’s the biggest lie. 
This flesh is what you’ve got, what 
God put inside you is your life. 
That’s the way I think, that’s the 
way I'm organised, because I don't 
stray from my roots, and my roots 
is God. But sister, I understand what 
you're saying. You're saying a man 
can be dead in his flesh and his 
spirit still lives, but 1 respect my 
flesh too, and I know my spirit and 
what it's like ... 

MM: So when you say you don’t 
believe in death . . . 

MARLEY (firmly): I don't believe in 
death neither in flesh nor in spirit. 

MM: But I don’t understand, because 
one minute you’re saying you don’t 
believe in death, and the next minute 
you say you’ll be shot, and ... 

MARLEY: Yes, but you have to 
AVOID it! Some people don’t figure 
it's such a great thing, they don’t 
know how long they can preserve it. 
Preservation is the gift of God, the 
gift of God is life, the wages of sin 
is death. When a man does 
wickedness he’s gone out there and 
dead. 

MM: Oh, I thought you felt death 
didn’t exist at alL 

MARLEY: Death does not exist for 
me. I truly know God. He gives me 
this (life) and my estimation is: if he 
Ëives me this, why should he take it 
sck? Only the Devil says that 

everybody has to die. 

MM: Someone from Inner Circle told 
me that the money from the Peace 
Show never got to all the right 
people. Did you know about that? 

MARLEY: All I know is that it went 
to everyone that wanted it. Too 
much people involved, too much 
people nave too much thing to say 
and they don't know anything. So 
many people go on about how 
they’re roots, and when did you last 
see them in the ghetto? They hide 
from the ghetto, they’re not in 
contact. 

MM: But you must find it difficult 
to keep in touch with the ghetto ... 

MARLEY (incredulous): Find it diffi¬ 
cult? Watch now. You look into my 
yard. It's a 'ghetto. This is a ghetto 
you’re looking at. Look out there. 
I've just brought the ghetto uptown. 
My thing is, why must I stay in one 
place every day of my life, and all 
the days of my life 1 have to run 
from the police? Look in any other 
yard along the road and see if you 
see any one of my brethren out 
there in any other yard. When I 
lived in the ghetto, every day I had 
to jump fences, police trying to hold 
me, you dig? So my job all the 
while was to try to find one place 
where the police wouldn’t run me 
down too much. So I don't want to 
stay in contact with the ghetto, in 
contact with the ghetto means in 
contact with a prison, in contact 
with everything that’s bad all the 
while, not the people. When the law 
comes out, they send them into the 
ghetto first, not uptown. So how 
long does it take you to realise — 
boy, well they don't send them 
uptown, y'know! So we’ll make a 
ghetto uptown. EVERY DAY I 
jumped fences from the police, for 
YEARS, not a week. For YEARS. So 
me get afraid now, me have to make 
some type of move. You either stay 
there and let bad people shoot you 
down, or you make a move and 
show people some improvement. Or 
else I would take up a gun and start 
shoot them off and then a lot of 
youths would follow me, and they’d 
be dead, the same way. I want some 
improvement. It doesn't have to be 
materially, but it can be freedom of 
thinking. 

MM: But the material things have 
helped you to spread a little bit of 
freedom out to a few people, but it 
hasn't helped all the people in the 
ghetto. Don’t you think that only 
more direct political action can do 
that? 

MARLEY: Something more direct 
would be if Queen Elizabeth would 
take her roas away from Jamaica, 
take away her Constitution, call 
away those ways of life they have 
down here. 

MM: 1 thought that was supposed to 
happen when Jamaica became in¬ 
dependent. 

MARLEY: But it never happened. 
We still have a Governor-General. 
No one gives Jamaica people a 
chance, that’s why we say that the 
earth is corrupted and everyone has 
to die and leave we. It's a selfish 
way of thinking, but ... (mutters) 
fuck it ... how long will they 
pressure we? We are the people who 
realise the place where they thieved 
us from, so we say, AH, you took us 
from there, AH, this is what we are. 
But they still teH us. no, no, this is 
what you are! This is what you must 
be .. . This yard (house), they call it 
Freedom Ground. Hardly anything 
can happen here. The greatest thing 
that could happen would never 
happen, so you could say God has 
we for a purpose and a reason. 

MM: “Ambush In The Night” 
contains the clearest references 
you’ve ever made to colonialism. 

MARLEY (absently): We always try. 
There’s a lot of good music we have 
in there, a whole heap of good stuff 
... I don't like to talk, because the 
way I talk, I don't know if I can be 

understood. Or maybe somebody 
might understand me the wrong way. 
There's only one thing we have to 
say. that is, we are Rastafarian 
people the same way some people 
are Catholic. Some people are this, 
some people are this. They always 
want to interview 1 and 1, but they 
don’t want to know what we really 
want to say. It (Rasta) becomes 
unreal, like something we try and 
make . . raas ... truth is like food, 
man — when you say food you 
know you mean food, and when you 
say truth, same way. You know, 
Vivien, sometimes me no get over 
too straight, because you are a 
woman, and you see things ... me 
understand how you see things, but 1 
can't please you by talking to make 
you feel pleased. Me just have to 
show you say — you have to be 
strong. 

MM: Since you’re always covering 
old tunes, I thought you should 
cover the tune “Rude Boy Get Bail”. 
It’s still so relevant. 

MARLEY: Well, Bunny did that in 
'66. when I was in America, but me 
did other rude boy songs — that 
rude bwaoy business, bad, bad 
music. Only them shouldn't have 
said “rude boy", them should have 
said "Rasta". You dig me? But in 
them times, me didn't know Rasta. 
Something was going on, you felt it, 
and didn't know if you were bad bad 
or good good — then I understood 
it's good, you're good — it's Rasta! 

MM: When, or what, made you 
realise it was Rasta, not rudeness? 

MARLEY: What is there to benefit 
from badness? I wondered. I looked 
at it and thought, boy, bloodclaat, if 
I thump this man here I feel the 
contact too. And then I said, it's the 
same God that lives in my hand 
lives in me, and that means that it's 
not him 1 thump, it’s God I’m really 
thumping. So I used to wonder about 
this human feeling business ... the 
whole thing is Rasta. The way I tell 
you, it's a whole experience, but you 
break it down and it's just — Rasta. 

MM: Did you used to play lots of 
gigs in the early days? 

MARLEY: Not a lot, just like 
Christmas morning and Easter, we'd 
be there up at the Carib Theatre. 
But we was always the underground, 
always the rebels. We came from 
Trenchtown. So you’d hear about 
Byron Lee and all that society 
business, but we came from down so 
named WAILERS, from TRENCH 
TOWN. So we stay, and we're glad 
of it. You've got to be someone. 

MM: So now you get society 
knocking on your door ... 

MARLEY: Turn them off. Tell them 
to come another day. 

MM: Which bit of your career has 
meant the most? 

MARLEY: I love the development of 
our music, that's what I really dig 
about the whole thing. How we've 
tried to develop, really try to 
understand what we're trying to do, 
you know? It grows. That's why 
every day people come forward with 
new songs. Music goes on forever. 

DEFORE we leave. Marley asks 
why 1 haven’t tried to inter¬ 

view Family Man (I have tried) or 
one of the other Wailers 

“ ft’s always me who has to talk." 
he says, "and I don't dig it either, 
because it gets me into problems ..." 
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significantly different from 

usually performs in solo or 
trio format, and it is to Spot 
lite's credit that they teamed 
Mm with the under-recorded 
Jon Eardley. 
Themen is everywhere 

superfluous Technically very 
accomplished, he can fit in. 
and achieves excellent con¬ 
tinuity on "Tangerine" and 
"Blame", yet his stance is 

Haying rather more ag¬ 
gressively than on some of 
his recent albums. Haig is as 
effortlessly inventive as ever. 
•- 1- And 

ANTHONY DAVIS: "Past Uvea". Loco-
motif No. 1; Of Blues And Dreams; On 
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g i native sympathy in accom¬ 
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indeed, are true duets, and 
the musical relationship they 
outline could have been ex-

Hopefully this initiative will 
preface others of a more vivid 
individuality, comprising per¬ 
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sequences, for Dailey sounds 
most personal here when he 
works without the benefit of 
bass and drum. — MICHAEL 
JAMES 
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beginning. Each year he has appeared at the Swiss - event, 
mostly in the company of American musicians, and this LP 
was recorded there live on April 29. 197$.. On that occasion, 
as the album title indicates, Bill had got together a group 
that was predominantly European. Three, in fact, were British 
players (three of his favourites), namely trombonist Roy 
williams, saxist Johnny Barnes and pianist Fred Hunt. There 
were two Danes. Jesper Thilo (tenor and clarinet) and Hugo 
Rasmussen (bass), and in the vital drum department an Ameri¬ 
can. Cliff Leeman. 
The choices seem to have been sound, and the band displays 

vigour and esprit de corps in the bustling ensemble passages 
of the more robust numbers such as “Runnin* Wild," and 
"Hindustan." Really there isn't much point in talking about 
"robust" performances in this context because Davison’s ballads 
— like "Blue Turning Grey” — may start out on the restrained 
side but they end up full of fire and turbulence. Wild Bill an¬ 
nounces and the whole shooting match catches the spirit of a 
typical Davison session. — MAX JONES. 

'T'HE Village Voice’s Gary Giddins 
■L calls Anthony Davis and Hil¬ 
ton Ruiz the two most interesting 
young pianists in New York, and 
the fact that Giddins is usually 
right persuaded me to buy "Past 
Lives”, which is Davis’s first solo 
piano album. 

I’ve heard that his set with James 
Newton at Bracknell was disappointing, 
and his work on records by George 
Lewis, Leo Smith and Leroy Jenkins 
hasn't been entirely arresting, but 
“Past Lives" is certainly substantial and 
original enough to support Giddins* 
claim. 
On the first side, Davis essays three 

original compositions. "Locomotif" dis¬ 
plays a clarity of thought , and line, a 
distaste for clutter, which marks the 
whole record. His single-note treble lines 
are spun with a graceful melodic 
economy, propped up by light but 
assertive bass figures. 
“Of Blues And Dreams" is more am¬ 

bitious: he thickens the textures, gestur¬ 
ing towards rhapsody but never toppling 
into it, sometimes allowing pretty little 
right-hand figures to escape like the 
sun breaking through light cloud. 

"Azure" is in three parts: a kind of 
conservatoire boogie, straight-backed 
and precise; a middle section which 
features “unconventional" noises; and a 
rousing finale where his two-handed 

cepöve expositions of the 
thematic melodies, Eardley 
improvises bold, often sur-
prüting phrases that are 
clothed with a large, pure 
tope, warm and expressive 

textures; as Ronnie Scott often 
says. "How can you screw up 
cornflakes?" This, of course, 
presupposes that degree of 
difficulty must feature on the 
Iudicial slide-rule, and I don't 
:now that I subscribe to that. 
Anyway, cutting a swathe 
through all that, the music is 
simple, and securely un¬ 
ashamed of it. 

Cherry's is the only voice 
with a crisp cutting edge. His 
flutes are precise, and his 
trumpet always registers as a 
relief and moves quickly to 
the foreground of my atten¬ 
tion since the other instru¬ 
ments are buzzy, fuzzy, slack¬ 
stringed or discursive to the 
Western ear. Cherry's trumpet 
is bright, biting, and it de¬ 
vours mileage: the non-
Western instrument* seem to 
circle. 

For those who buy records 
for the jazz-Cherry, try the 
very end of "New Light” — 
astonishing — and the trum¬ 
pet breaks between the cowled 
tantras on “Mumakata”. On 
balance. I pass. — BRIAN 
CASE. 

"Midnight" solos, each of 
them a perfectly rounded 
statement. 

If. Themen aside, a reserva¬ 
tion must be expressed, it con¬ 
cerns the recording of the 
e «no, which ha* been given a 

rd. metallic sound not 
usually characteristic of Haig. 
Otherwise the ensemble is 
well balanced, with every¬ 
thing audible. — MAX HAR¬ 
RISON 

Dailey was already 40 when 
this session was recorded — 
distinguishes all six tracks 
comprising this lithe yet 
agreeably mature statement. 

Rooted in bap, his style 
clearly encompasses many 
later developments of this 
idiom. The wilfully fragment¬ 
ed phrasing which makes 
"Yesterdays" the most inter¬ 
esting of these performances 
inevitably calls Coltrane to 
mind, while Ms gradations of 
touch, most evident in the 
theme statement of "Mi¬ 
chelle" and a characteristic¬ 
ally pianistic device, suggest 
links with Bill Evans. 
Even at fast tempo Dailey 

stays rhythmically loose. This 
quality, ateo shared by hi* «wo 
accompanists, makes for a 
well-integrated performance 
and an atmosphere of relaxa¬ 
tion; ironically, perhaps, th* 
polished surface of this music 
tend* to obscure it* more in¬ 
tellectual assets and diligent 
listening is required to grasp 
its full artistic gist. 

Not that everything here is 
successful: the very fast treat¬ 
ment of “Body And Soul” 
soon starts to sound mechan¬ 
istic as the changes pile up 
like so many irksome dead¬ 
lines. Yet Dailey's resolve to 

DIFFICULT to review 
several counts, principal 

among which is my own lack 
of response to the emotional 
terrain and an antipathy to 
the palette. The music will be 
many people's idea of beauti¬ 
ful. and unquestionably all the 
little sounds are sumptuous 
and scrupulously placed! 

India is clearly the root of 
inspiration on Walcott's com¬ 
positions, with the result that 
most of music here falls out-

Áfrican-American music — 
and would have done back in 
the early Sixties, when every¬ 
body was popping on that 
Continent. It sounds ethnic. It 
does not make art of the 
world I live in. 

“Like That Of Sky" opens 
episodically with sparse flute, 
gongs and twangings. and 
gradually unfolds a theme not 
unlike "Johnny Guitar". Mood 
here — and throughput the 
album — is at a premium, 
but that is happily not 
synonymous with status. The 
title track has a three-way 
tug to it, and "New Light” — 
the longest piece — has plea¬ 
sant moment* when the sitar 
and trumpet converge. 

Ornette Coleman’s "Race 
Face" and "Sortie" retain 
some Coleman feeling, mainly 
through Cherry'» trumpet, but 
lack the balance of bounce 
and anguish, and, coming 
from this type of transcenden-
talist instrumentation, could 
hardly have Men in pursuit of 
that anyway. 

1 suppose some of my mis¬ 
givings centre around the in-

sprung-rhythms come closest to recall¬ 
ing the young Cecil Taylor. 

“Crépuscule", subtitled “A Suite For 
Monk”, is a loving and lovely medley 
which makes plain Davis’s allegiance to 
the school ot piano-players stretching 
from James P. through The Lion, Elling¬ 
ton and Monk to Taylor. He has all the 
attributes: sparkling articulation, rhyth¬ 
mic vivacity, a feeling for the essence 
of the blues which bypasses that form’s 
conventional "funky" vernacular, and a 
Eredilectkm for unpredictably spicing 
is generally light-hearted inventions 

with darker, more troubled voicings. 
The "Nellie” section, too, is prefaced by 
a slow stride blues segment executed 
with the very finest of touches. 
The pianists he most reminds me of 

are two unsung giants, Jaki Byard and 
Richard Abrams. Like them, he appears 
to be a repository of all the great values 
established in the past, with a nature 
which leads him to extend them into the 
present. He deserves the celebrity which 
appears to be settling on his shoulders. 
Any open-eared lover of piano jazz 
should get a kick out of "Past Lives". 
— RICHARD WILLIAMS. 

DON CHERRY Codon. 
Thet 01 Sky. Codone. Coleman, 
wonder: Mumakata. Now Liqht. 
(ECM 1132). 
Don Cherry (tpt. n. douttn 

’Gouni. vcl). Collin Walcott (titer. 
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HOTLINE Agent» and 
Managers who wish 

their artists to appear n 
Look Hear should forward 
dates to John Orme, Melody 
Maker. 24-34 Meymott 
Street. London SE1 9LU. 
These should be posted to 
arrive ten days before publi¬ 
cation date of the MM. 
(Last-minute bookings may 
be phoned to 01-261 8818). 

Wednesday 
London Camden Dublin 

Castle: LAMBRETTAS 
London Covent Garden 

Bunters: SAD AMONG 
STRANGERS 

London Dingwalls: PRINCE 
HAMMER 

London Fulham Golden Lion: 
RED BEANS AND RICE 

London Hammersmith Odeon: 
IAN DURY 

London Hope And Anchor: 
PROTEX 

London 100 Club SAMMY 
RIMINGTON QUINTET 

London Marquee: BLACK 
SLATE 

London Music Machine: 
ZONES. OUT PATIENTS 

London New Merlin's Cave: 
ROTOVATORS 

London Rock Garden: MER¬ 
TON PARKAS, RIFF RAFF 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs: WHITE MAGIC 

London Windsor Castle: 
ROBERT AND THE RE¬ 
MOULDS. BETWEEN PIC¬ 
TURES 

Thursday 
Brighton Buccaneer TOKYO 
ROSE 

Coventry City 
BOMBERS 

High Wycombe Nags Head: 
PHIL RAMBOW 

Hull Bak Hai: DEVOTION 
Leeds Fforde Green: VYE 
Liverpool Masonic: HEAD¬ 
QUARTERS 

London Albany Empire: LEM¬ 
MINGS, DEXY'S MID¬ 
NIGHT R U N N E R S . 
SPREAD FLATBACKERS 
(audition night) 

London Clapham 101 Club: 
OUTSIDERS 

London Dingwalls: CAROL 
GRIMES SWEET F.A. 

London Fulham Golden Lion: 
CHARLIE AINLEY'S MIS¬ 
DEMEANOUR 

London Hammersmith Odeon: 
IAN DURY 

London Heme Hill Half Moon: 
SOUTHSIDE 

London Hope And Anchor: 
ROY SUNDHOLM BAND 

London 100 Club: TRIBES¬ 
MAN 

London Marquee: INVADERS 
London Nashville: GOOD 
MISSIONARIES 

London New Merlin's Cave: 
O.K. BAND 

London Rock Garden: 
SPEEDOMETERS 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London Southgate Royalty 
Theatre: LITTLE TONY 
AND THE TENNESSEE 

REBELS. JOHNNY AND 
THE ROCCOS 

London The Venue: NO 
DICE, MARK ANDREWS 
AND THE GENTS 

London Waterloo Wellington: 
BADLANDS 

Manchester Factory: EXO¬ 
DUS 

Manchester Russell Club: 
ROARING EIGHTIES 

Norwich Boogie House: 
THE ZONES 

Plymouth Castaways: BRUCE 
WOOLLEY ANO CAMERA 
CLUB 

Port Talbot Troubadour: LEW 
LEWIS REFORMER 

Scarborough Penthouse: 
P. RANHAS 

Sheffield Limit: DONKEYS 
Torrington Plough Theatre: 
AMERICAN ECHOES 

Friday 
Basildon Double Six: DOG 
WATCH 

Birmingham Barbareilas: 
ZONES 

Brighton Alhambras: DIP 
DAZZLE AND THE INDI¬ 
CATORS 

Brighton Hanbury Arms: LIL-
LETTES. DIRTY WEEK¬ 
END 

Chester Arts Centre: 
S EMUTA 

Dudley JB's: PIRANHAS 
Exeter Tiffany's: BRUCE 
WOOLLEY AND CAMERA 
CLUB 

Glasgow Third Eye Centre: 
JUST THE JOB 

Liverpool Eric's: ORCHES¬ 
TRAL MANEOVRES IN 
THE DARK 

London Albany Empire: MIKE 
WESTBROOK BAND 

(benefit), 
London Acton Kings Head: 
PAZ 

London Camden Dublin 
Castle: MADNESS 

London Clapham 101 Club: 
REG LAWS 

London Clapham Two Brew¬ 
ers: STAGEFRIGHT 

London Dingwalls: ROY ST 
JOHN AND THE HUSKIES. 
SPITFIRE 

London Fulham Cock Tavern: 
NEON DIOR 

London Hammersmith Odeon: 
IAN DURY 

London Hope And Anchor: 
RAMBOW 

London 100 Club. TED 
EASTON'S JAZZ BAND 

London Kensington Old 
Swan: ZILCH 

London Marquee: WARM 
JETS 

London Nashville: SORE 
THROAT. RIFF RAFF 

London Rock Garden: ERIC 
BELL BAND. SLEDGE¬ 
HAMMER 

London Ronnie Scott's 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs ICARUS 

London the Venue: COM¬ 
MANDER CODY 

London Waterloo Wellington: 
HEAD, SPITEFUL HORSES 

Manchester Mayflower: 
SPECIALS. PRIVATE 
SECTOR 

Melton Mowbray Painted 
Lady: SWEET SENSATION 

Newcastle Mayfair: DEF 
LEPPARD 

Norwich Boogie House: IN¬ 
VADERS 

Norwich Cromwells: CEN¬ 
TRAL UNE 

Ramsgate Van Gogh: GIZMO 
Reading Target. BETWEEN 
PICTURES 

Scarborough Penthouse: 

PiRAHNAS. PURPLE 
HEARTS 

Stroud Subscription Rooms: 
LEW LEWIS REFORMER 

Truro Punchbowl: LIP SER¬ 
VICE 

Uxbridge Unit One: TAKE¬ 
AWAY, MUSEUM 

West R u n t o n Pavilion: 
BOMBERS 

Saturday 
Birmingham Golden Eagle: 
CRACK 

Bishop's Stortford Triad 
Leisure Centre: RETURN 
TICKET 

Blackpool Norbreck: ZONES 
Brighton Buccaneer. NO EXIT 
Brighton Cage: HOLLYWOOD 
WIRES 

Bristol Com Cellar Bar 

Dixieland: 

BRUCE 

TODD 

AVON 

SOUTHSIDE 
COMMANDER 

RUNDGREN. 
BARBARIANS. 

SNEAK PREVIEW 
Bristol Tirntable: PRESSURE 

RAMBOW 
London 100 Club: 

Hotel: PRESSURE SHOCKS 
Kr.ebworth: LED ZEPPEUN, 

CITIES JAZZ BAND, ORI¬ 
GINAL SOCIETY SYNCO-
PATORS 

London Marquee: PIRANHAS 
London NashviHe: RUTS 
London Pegasus: OK BAND 

JOHNNY. 
CODY, 

WOOLLEY AND CAMERA 
CLUB 

Guildford Woodley Bridge: 
WORLD SERVICE 

Halifax Good Mood: LEW 
LEWIS REFORMER 

ZARDS. RPM 
Colwyn Bay 
BOMBERS 

Exeter Tiffany's: 

Bromley William Morris HaO: 
STRANGE DAZE, VIDEO 

Cardiff Grassroots: BEARS, 
GBH 

Cheltenham "Whitcombe 
Lodge: LEYTON BUZ-

CHAS AND DAVE 
Knutsford Shaw Heath Social 

Club: AMERICAN ECHOES 
Liverpool Erics: JOY DIVI¬ 
SION. SWELL MAPS 

London Albany Empire: 
SPLODGENESSABOUNDS 

London Clapham 101 Club: 
REG LAWS 

London Dingwalls: WHIRL¬ 
WIND, FRASER NASH 

London Fulham Greyhound: 
TEENBEATS 

London Hammersmith Odeon: 
IAN DURY 

London Homerton Chats 
Palace: ZILCH 

London Hammersmith Swan: 
VIPS 

London Highgate Jacksons 
Lane Community Centre: 
LAMMAGYRE 

Jazz extra 

Suartet (Charing Cr 
.«> Pete Nel| 

WEDNESDAY: Kathy Stobart with Tony Lee’s Trto (Bull s HeaO, 
Barnes Bridge) . Andy Mather Tria and Kenny Baldock’s 

Brownlow Arms. Hackney. E.8) 
Circus Hotel. Edinburgh) 

(ssociatlon Jazz Club in Aspenlea Road. 

'THURSDAY: Seven-piece band Loose Change plays tor Northern 
1 JCS .Band On The Wall. Manchester) Ted Easton’s Band 
from Holland opens its tour (The Red Barn. Blindley Heath) . . . 
Sean Breadin and friends from Newcastle Collective < London Musi¬ 
cians Collective. Gloucester Avenue. N.W.l) . . . Accordionist 
Art Van Damme from the U.S. makes first British appearance, 
with trio 'London's Pizza Express. Dean Street) . . . National 
Youth Jazz Orchestra from 8pm (Gloucester Leisure Centre) . . . 
Brian Keddie. Jim Vincent. Bill Kyle, etc (Roost Bar. Dumbarton 
Road, Glasgow) . Brian Knapp Quintet i Black Dog. North 
Feltham). 

ORIDAY: Earl Fatha Hines' Quartet with Narva Josie on 'tour 
* (La Belle Epoque, Knutsford) . . Art Van Damme with Dick 
Abell, Len Skeat and Allan CanJey plays his second night in Lon¬ 
don 'Pizza Express.- Wli . . Prologo: Larry Stabbins. Marcio 
Mattos and others (LMC. Gloucester Avenue) . . . Ted Easton 
Band 'London's 100 Club) . Coxhill. Turner, Creen, Carrick, 
Jackson 'New Merlins Cave. Clerkenwell) . . . Cliff Hardie Big 
Band with Bob Brookmeyer 'Usher Hall. Edinburgh). 

SATURDAY: Ted Easton's Jazz Band 'The Mitre. Greenwich) . . . 
' Prologo, music and dance 'London Musicians Collective. N.W.l) 

The Free Music concert at the Poly features Evan's All-
Weather Orchestra plus Mike Cooper and Jerry Cold 'Soho Poly. 
Riding House Street. W.l> . Hot Water Jazzband 'Waterworks 
Club. Edgbaston. Birmingham) . Earl Hines' group and singer 
Marva Josie on tour (Crucible Theatre. Sheffield) ... Ian Renter, 
Robert Lawrence, etc 'Bristol Arts Centre (Studio) In King 
Square) 

CUN DAY: Dutch drummer Yed Easton's Band on tour plays fot 
J Jazz Brunch 'The Portman in Portman Square. London) . . . 
Jim Dvorak's "Down On The Farm" from 3.30pm (The Rio Cinema. 
Dalston) . The Red Hot Peppers play on Sunday evenings 
■ Europa IxMlge Hotel. Wallsend. North Tvneslde) . . . Package: 

Stuart Boardman. Jon Carbett, etc (LMC, 42 Gloucester Avenue. 
N.W.l) Tommy Chase Quartet (The Half Moon. Lower Rich¬ 
mond Road. Putney, from 8pm) . . . Company 'Barry Guy. Tony 
Coe. Evan Parker. Derek Bailey) from about 8pm (The ICA In 
the Mall, S.W.l) . . . Jim Cllmore's Quartet 'King James Hotel. 
Edinburgh) . NYJO (Churchill Theatre. Bromley) . . Cliff 
Hardie Big Band, Bob Brookmeyer, Ray Wartelgh. Rennie Ross, 
etc (Theatre Royal. Drury Lane. London). 

MONDAY: The Ted Easton Jazzband ends brief U.K. tour (The 
Red Lion. Great North Road. Hatfield. Admission 12.30) . . . 

Elton Dean Quintet (London's 
(Redgrave Theatre, Farnham). 

100 Club) NYJO in concert 

'TUESDAY: U.S. baritonist Pepper Adams on tour <Third Eye 
1 Centre In Glasgow) . . . Dave Chambers, Simon Pickard, Keith 
Michael and others (LMC. Gloucester Avenue. N.W.l) . . . The 
Paul Lacey Band plays on Tuesday evenings 'The Northern Inn. 
Monk Bretton. Barnsley) . . . Fred Hunt Trio ,Pizza Ezpress. 
Dean Street) . . . David Tayler’s Cobarus has a new Tuesday 
residency (The Plough. Stockwell). 

41/EPNESDAY: Pepper Adams continues his tour 'Calton Studios. 
** Edinburgh) . . Pianist Fred Hunt and Trio 'Pizza Express. 
Dean Street) . . . Tenorist Betty Smith plus Mick Shore Band 
(The Broedfield, Sheffield) . . . Stinky Winkles (Charing Cross 
Association J.C.. Hammersmith, W.C). — MAX JONES AND BRIAN 
CASE. 

Folk extra 
'THURSDAY: Bob Davenport B the Rakes (Empress of Russia. 
1 St John St. London ECI) . . Derek Brimstone 'Cap A Gown. 
Kings Rd. Reading) . . . Peter. Bond (Kings Head, Aylesbury) . . . 
Hot Vultures < Folk Cottage. The Swan. Kenwyn St. Truro) . . . 
Rosemary Hardman 'Cutty Wren. Redcar) . . . Andy Ramage 
(Boat House, Killin Hotel) . . Matt Armour (Auld Hoose. Kil¬ 
marnock) . Rebec (Poynton Folk Centre) . . Sldmouth Festival 
continues its sliver jubilee celebrations today with Ticklers Folk 
Circus, Tony Rose, Ke«<n Mitchell, Celebrated Ratl'ffe Stout Band, 
Bob Devereux. Roaring Jelly. Na Fill. Flowers A Frolics. Sam 
Stephana A Anne Lennax-Martln, and a live BBC radio Folkweave 
recording. 

KEITH RICHARDS 

FITS 
London Rock Garden: 
MIGHTY VHYBES 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs: ICARUS 

London Eight Sisters Rock 
Club: ZB1N ARCHAR 

London The Venue: COM¬ 
MANDER CODY 

London Waterloo Wellington: 
SQUIRE 

Manchester Factory: 
SLAUGHTER ANO THE 
DOGS, VICTIM 

Manchester Rafters: CENT¬ 
RAL LINE 

Mellon Mowbray Painted 
Lady: SWEET SENSATION 

Midd'.esbrough Rock Garden: 
STARJETS 

Poole Rockleigh Sands: JESS 
CONRAD. HOLLYWOOD 
SHOCK MACHINE 

Sheffield Weston Park: ROK-
KER. ALIBI, AVALANCHE 
etc (open air concert) 

Sunday 
Birmingham Barbareilas: 
CENTRAL UNE 

Dumfries Stage Coach: LEW 
LEWIS REFORMER 

Isle Of Man Palace Udo: 
CHAS AND DAVE 

Kenton Travellers Rast 
AMERICAN ECHOES 

Leeds Fforde Green: ZONES 
Leeds Staging Post: DIS¬ 
TRAINERS 

London Albany Empire: 
TOOLS (Troops Out Bene-

London Brixton George Can¬ 
ning: SOUTHSIDE 

London Clapham 101 Club: 
SMALL HOURS 

London Dingwalls: BLUES 
BAND. TERMINAL SNACK 
BLUES BAND 

London Fulham Golden Lion: 
GORDON HUNTS SOX 

London Hammersmith Odeon: 
IA* DURY 

London 100 Club: LONDON 
VINTAGE JAZZ ORCHES¬ 
TRA (lunchtime) 

London 100 dub: ERROL 
DIXON 

London Kensington. STAGE¬ 
FRIGHT 

London Marquee: TOYAH 
London NashviHe: RUTS 
London North Finchley Tor¬ 

rington. NOEL McCALLA 
London New Barnet Duke Of 

Lancaster: ZILCH 
London Paddington Q Club: 
BOMBERS 

London Rock Garden: PAS¬ 
SENGERS 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London The Venue: COM¬ 
MANDER CODY 

Thomes White Hart IN¬ 
VADERS 

Waüesley Dale Inn: HEAD¬ 
QUARTERS 

Monday 
Birmingham Railway: OUT 
Edinburgh Tiffany's: LEW 
LEWIS REFORMER 

London Brecknock: OXY 
AND THE MORONS 

London Clapham 101 Club: 
VIPS 

London Crouch End S tap le¬ 
tón: OK BAND 

London Dingwalls: BERLIN. 
MODELS. RAY MORGAN 
QUARTET (audition night) 

London Fulham Golden Lion 
BLUES BAND 

Lough iStrontlan Hall. 
aiUn? High St. Knares-

. Cocky 'Bunch Of Grapes. Bond St. Bristol) . . 

'Garland Ox. Bodmin) . Sldmouth Festvlal climaxes today with 

and others . Dartmoor Festival all weekend at Wood Country 

Argyll) . 
borough) 

peiPAY: Boys Of Ballisodare Festival. County Sligo. Third year 
t of an Irish festival with an exemplary reputation. Among 

and the numerous dance teams a'nd the final torchlight procession 
Wick Festival of Poetry, Folk a Jazz all weekend. Folk artists 

Hamish Imlach, Josie' McDermott, Cay McKeon a Dennis Kys 
»nd numerous others . . . Boys Of The Lough iStrontlan Ha 

House. Dartmoor, run by Bob Cann. 

SATURDAY: Boys Of The Lough (Gathering Hal), Portree. Isle 
•J of Skye) . . Spredthlck (Triangle. Edinburgh) Crannog 
'Half Moon. Putney >. plus the various festivals. 

CUNDAY: Threadbare, Stan Ellison (Poynton Folk Centre) . 
•J Tim Laycock (Big Jug. Claypath. Durham) . . Waterfall 
'Crown Hotel, Amersham) Ian Mills (Nursery Inn. Hart 
Lane. Hartlepool) . . . Curate's Egg (The George, Braunton). 

MONDAY: Vin Carbutt 'Half Moon, Putney) . . . Dave Paskett 
(Trencom Theatre. Lelant. Fris) . Don Shepherd 'Shackle¬ 

ford Social Centre, nr God aiming) . Johnny Sllvo & Dave Moss 
'Black Horse. Amberley, nr Pulborough) . . . Midas 'Phoenix, 
Church St. Staines). 

TUESDAY: Hot Vultures (Railway Hotel. Darttord) . . Yorkshire 
* Relish 'Jolly Porter. Exeter) . . A.-»Jy Caven 'Crooked Billet. 
Waterfront. Old Town. Lel^h-on-Sea) Telephone Bill B The 
Smooth Operators 'Folk '78. BBC Radio 2. 7.30pm). 

WEDNESDAY: Dave Coulder (Waddon Hotel. Stafford Rd. Croy¬ 
don) . . . Holly Tannen B Pete Cooper i Adams Arms. Con¬ 

way St. London WI> . . . Tundra 'Horse & Groom. Ford End Rd. 
Bedford) . . Alex Atterson (Corch House. Juliots Well. Jetwells. 
Camelford). — COLIN IBWIH. 

London Hope And Anchor: 
DEFENDANTS 

London 100 Club: ELTON 
DEAN QUINTET (JCS) 

London Marquee: RUTS 
London NashviHe: ORCHES 
TRAL MANOEUVRES IN 
THE DARK, CERTAIN 
RATIO. JOY DIVISION 
(Factory night). 

London Rock Garden: 57 
MEN. JUKES 

London Ronnie Scott’s: 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs: THIS WAY UP 

Manchester Band On The 
Walt: MIAMI BEAST 

Newport Stowaways: CENT¬ 
RAL LINE 

Oxford Com Dolly: THIEVES 
UKE US 

Plymouth Castaways: BOMB¬ 
ERS 

Reading Cherry's: NEU-
TRONZ 

Redditch Tracy's: CRASH OF 
79 

Swansea Circles: INVADERS 

Tuesday 
Aberdeen Ruffles: LEW 
LEWIS REFORMER 

Bishop's Stortford Triad 
Leisure Centre: NEW 
TOWN NEUROTICS 

Brighton Alhambra: TINSELS 
Brighton Richmond. UL-
LETTES, GOUNSKi BRO¬ 
THERS 

Ilford Odeon: IAN DURY 
ls!a of Sheppey New Island 

Hotel: MATCHBOX 
London Canning Town 

Bridgehouse: BOYCE 
BAND 

London Claphcm 101 Club: 
CANNIBALS 

Lo.tdon Dingwalls: PIRAN -
HAS 

London Finsbury P a r k 
Shades: SQUIRE. VIPS 

London Fulham Golden Lion: 
SUNDAY BAND 

London 103 Club: GOTHIC 
JAZZ BAND 

London Manor Park Three 
Rabbits: JERRY THE FER¬ 
RET 

London Marquee: RUTS 
London Nashville: INTER¬ 
VIEW. ORIGINAL MIR¬ 
RORS 

London Rock Garden: HIGH 
SPEED GRASS. TRENDIES 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs: COVER GIRLS 

Manchester Placemate. 
BOMBERS 

Newcastle Coop; THE VYE 
Sheffield Marples: XERO 
Swindon Brunel Rooms: IN¬ 
VADERS 

Wednesday 
Ilford Odeon: IAN DURY 
London. Acklam Hall DICK 
HELEY. ZOUNDZ. GOOD 
MISSIONARIES. BLANK 
SPACE 

London Camden Dublin 
Castle: TEEN BEATS 

London Clapham 101 Club: 
DIRECTORS 

London Crouch End Staple¬ 
ton: TENNIS SHOES 

London Dingwalls: PRES¬ 
SURE SHOCKS 

London Fulham Golden Lion: 
CHARLIE BRAVO 

London Hope and Anchor: 
THE INVADERS-

London 103 Club: KEN COL¬ 
YER'S ALL STAR JAZZ 
MEN 

London Marquee: WILKO 
JOHNSON'S SOLID SEND 
ERS 

London Music Machine: 
STARJETS 

London Rock Garden: MAD¬ 
NESS. RUDE BOYS 

London Ronnie Scott's: 
DIZZY GILLESPIE 

London Ronnie Scott's Up¬ 
stairs: SLEDGEHAMMER 

London the Venue: AL 
GREEN 

London Wimbledon Nelson's. 
SABREJETS 

London Woolwich Tramshed: 
DOG WATCH 

Newbury Greenham Airbase: 
AMERICAN ECHOES 

Reading Target: VOID 
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AV • SEND your questions on the mustc 
W W W W scene to ANY QUESTIONS. Melody 

M M Maker, 24-34 Meymott Street. London 

Questions? 

GOLDEN EARRING 

Earring things 
I THOUGHT Golden Earring had split up after the live album in 1977, 
* but a few days ago I discovered an LP of theirs from 1978, called (I 
think) "Get A Grip On It.” Are they, therefore, still together and if so, 
have they any plans for a new album and a tour of Britain? Can you 
print their discography and present line-up? — Nick Wood, Warrington. 
V They didn't break up, but there have been various personnel changes, the most 
notable being the departure of keyboard player Robert Jan Strips, who amicably left 
to pursue other projects and was replaced by lead guitarist Eelco Gelling, who has 
now also gone. The present line up is George Kooymans (guitars, vocals), Cesar 
Zuiderwijk (drums), Rinus Gerritsen (bass) and Barry Hay (lead vocals). Golden 
Earring have recorded eight albums. Four of these are still available: “Switch" (4/75), 
“Golden Earring" (10/76», “Golden Earring l ive" (9/77) and "Grab It For A Second” 
(3/79), plus one single “Radar Love" and “Just Like Vince Taylor" (9/9/77). Their 
latest album is “No Promises, No Debts,” which was released in Holland on July 1 
and will doubtless be issued shortly in the UK. Their newest single is “Weekend Love,” 
which is a hit on the Continent. There are no plans at present for a tour of the UK. 
Polydor can’t trace an album titled "Get A Grip On It" and wonder if you mean 
“Grab It For A Second.” 

Wilde Waller 
AS YOU were beaten on the 

line-up of the Wilde 
Cats after Marty Wilde 
formed the band in 1962, you 
might get the names from 
drummer Micky Waller, whb 
was in the band in those days, 
if you can find him. — Ted 
Wilson, Batley, Yorks. 
■ Thanks for the tip-ofl. We 
managed to locate Micky, who 
replies: I Joined Marty after 
about a month with Cyril 
Davies in 1963 and we did a 

by Karl Denver. The other 
members of the Wilde Cats 
were Phil Dennis (piano), Rex 
Gates (bass), a guitarist named 
Brian from Ripon, and a 
drummer named Dave, whose 
surnames I can’t recall. After 
the summer season we did 
what proved to be the last 
big rock and roll tour for 
Larry Pames, playing along¬ 
side Billy Fury and the Tor¬ 
nados, running into 1964. Rex 
Gates left to marry a girl he 
met in Blackpool and was 
succeeded by Rick Brown, and 
when Phil Dennis left, Brian 
Auger did some dates around 
London with us on electric 
piano. Brian, the guitarist, left 
to get married, in the summer 
of 1964, when we were 

and at about this t 
dispensed with the 

South Pier, 
was topped 

-band and went solo for a 
time, playing In clubs. Rick 
Brown and myself teamed 
up with Brian Auger to form 
the Brian Auger Trinity, 
later augmenting with guitar¬ 
ist Vic Briggs. Eventually the 
band became the Steam 
Packet with Rod Stewart, 
Julie Driscoll and John Bal-
dry. 

Solo Art 
WHAT solo albums has 

Art Garfunkel released 
and when did his association 
with Paul Simon end? — 
Harry H. Tate, Grimsby. 
E His solo alpums for CBS 

ive been “Angel Clare" 
(69921, 7/9/7JX “Breakaway" 
(86002, 10/10/76), "Water¬ 
mark" (86054, 17/2/78) and 
“Fate For Breakfast" (86082, 
6/4/79). He dissolved his 
partnership with Paul Simon 
In 1970 because they felt they 
had gone stale and Art 
wanted to foster a new 
career in movies, at first in 
Mike Nicholls’ Catch-22 and 
later with a starring role In 
Carnal Knowledge. 

Rhythm unit 
I'M LOOKING for an organ with a certain type of 
rhythm unit, controls which 
increase the speed of the 
rhythm, fast and slow rock. 

WIDE SELECTION OF IPs 
FOR HIRE OR PURCHASE 

Whatever your musical taste may be, we can offer 
selections of specialist albums in all departments, 
catering for everybody's needs. 

We can obtain almost any available album, in¬ 
cluding deletions, imports and maybe that album 
you've been searching for for years For full details 
of all our services including price lists please send 
SAE to 

ST. NEOTS RECORD HIRE LIBRARY 
39 New Street, St. Neots, Cambs. 

and the ability to make the 
basa line automatically follow 
the beat supplied to the 
rhythm unit. I gather that 
some of the old Bontempi 
organs could do this, but the 
Îiuestion is. are they suitable 
or professional recordings? 

If I had to use one could I 
connect it through a larger 
organ so that it gives a 
better sound? — Martin 
O’Cuthbert, Kings Norton, 
Birmingham. 
■ We think that our “top oí 
the range” organ, the Bon¬ 
tempi B370.5, which has many 
facilities, including chord 
memory and autochord, would 
comply with some if not all 
of your needs. It has a head¬ 
phone socket which can be 
used for an external ampli¬ 
fier. We're sending you a 
demo tape of this organ 
which will give you some 
idea of its capabilities. As you 
appreciate yourself In your 
reference to recording, our 
“easy-play" organs are chiefly 
designed for the first-time-
buyer home organist but we 
would be glad to advlae more 
fully on their possibilities In 
a professional capacity if you 
would like to contact us with 
further details. — INTER¬ 
NOTE (UK) L»d, Brennard 
Mill, Fraser Street, Burnley, 
Lancs BBI9 IUL. 

Showaddyhits 
»LEASE list the hit records 
* by Showaddywaddy. 
What is their latest release? 
— Miss J. Wilde, Newport. 

BWe haven't space In AQ 
r all their hits as there 

have been 16 with sales 
totalling 6,000,009, but you 
can get a discography from 
their recording company. 
Arista, at 49 Upper Brook 
Street, London Wl. who have 
just signed them to a new 
worldwide (ex-USA) contract 
after having them for five 
years (initial singles were on 
the Bell label) since their first 
Mt, "Hey Rock And RoD.” 
Their recent "Pretty Little 
Angel Eyes" was their 7th 
consecutive Top 5 hit, a dis¬ 
tinction equalled only by the 
Beatles and the Rolling 
Stones. Their latest LP is 
"Greatest Hits 76-78," which 
has already won a platinum 
record, and their latest single 
is "Sweet Little Rock 'N' 
Roller," which was originally 
recorded by Joe Dolan In the 
early 79s, c/w “Five Min¬ 
utes More." 

ARE PAYING TOO MUCH 
W|||| FOR RECORDS 
I VW AND CASSETTES 

INLAND AND OVERSEAS CUSTOMERS -
WHY PAY OVER £4 FOR LP's/TAPES? 

1. Over 3 000 top selling brand new UK listings from £3 and 
special offer brand new overstocks and imports from £1 90 
Free postage on all inland orders and most overseas orders All 
brand new items guaranteed unplayed and factory fresh 
Further 10* discount on larger'orders — Save up to £1 .75 on 
top selling items. 

2. 1.000 brand new UK and imported classic evergreen singles 
dating from the early 50 s onwards 

3 Extensive range of accessories — Cases pvc covers stylii. 
anti-static materials BASF and EMI tapes etc 

4. Thousands of quality guaranteed secondhand LPs and tapes 
at bargain prices 

5. Your unwanted good conditioned items bought for cash or 
accepted in part exchange for any brand new LPs of your own 
choice Send s a e with list first or phone for genuine generous 
offer 
Cob Records, M2, International Mail Order Dept., Porth¬ 
madog. Gwynedd, Wales. UK. Tel. (0766) 2170/3185 
Mon.-Fri. 9 a.m. to 5 p.m. 

(Over 20,000 satisfied customers worldwide) 

SAVE ££££ s AT COB 

WEST COAST 

RECORD DISCOUNT 

UP TO £1.50 OFF 

TOP 75 ALBUMS 

Export £3.60 (Postage 40p extre) 

Great NEW Catalogue 

To: Adam Records, Adam St., Birmingham B7 4AG 

OVER 1000 LP& 
CASSETTE TITLES TO 

CHOOSE FROM 

ADAM 
RECORDS 

ORDERS NOW TAKEN -
BOB DYLAN WITH DIRE STRAITS "SLOW TRAIN 

COMING" 
Full price £5 29 

Cob’s Price: UK £4.15 (post free) 
Export £3.60 (postage 40p extra) 

BLUE OYSTER CULT "MIRRORS" 
Full price £5 29 

CHEAP TRICK "DREAM POLICE" 
Full Price £4 99 

Cob’s Price: UK £3.95 (Post Free) 
Export £3.45 (Postage 40p extra) 

Also available on cassette at these prices Stocks limited so 
please rush your order Cheques /POs payable to Cob Records 

COB RECORDS (DM) 
Porthmadog, Gwynedd. Weles (Tel. 0766 2170/3185) 

ALL LEADING MANUFACTURERS: 
EMI. CBS, POLYDOR. RCA, PYE, DECCA, 
PHILIPS, WEA, etc 
Accessories Too * Money Back Guarantee 

Plus FREE OPENING OFFER 
Send for your FREE Catalogue today 

Records and Tapes of EVERY kind bought for 10p to £2 20 
. each cash ( 10p to £2 50 exchange value) 

ALL accepted — Absolutely NONE 
REFUSED!! 

Bring ANY quantity to any of our shops at 

38 NOTTING HILL GATE. LONDON. W1 1 
28 PEMBRIDGE ROAD. NOTTING HILL GATE. W1 1 
90 GOLDHAWK ROAD. SHEPHERD S BUSH. W12 

LPs or Cassettes may be sent with SAE for cash to 
38 NOTTING HILL GATE LONDON W1 1 

(Estimates on request) 
Ali shops are open daily 10am to 8 p m There are thousands 
of used records and tapes on sate, many below £1.30 — 
Singles from 10p 
RARE DELETIONS are bought, sold and exchanged 

UPSTAIRS at. 
38 NOTTING HILL GATE. LONDON. W1 1 

All enquiries: 01-727 3539 

NEW DYLAN LP 

25% 
DISCOUNT 
ON RECORDS & CASSETTES 

RECORD & TAPE EXCHANGE 
All LPs & CASSETTES WANTED 

REGGAE DISCOUNTS 

MAIL 
ORDER 
MUSIC 

MAIL 
ORDER 
MUSIC 

Send off the coupon for your new 
catalogue of over 1000 cut price albums 

UPTO 
£1.39 OPP 

With retail prices for LP"s and tapes 
now approaching £5, the FRANTIC 
MAIL ORDER COMPANY offers you a 
truly amazing opportunity to purchase 

over 1,000 titles with discounts up to £ 1 39 off the retail 
prices lor single albums and larger discounts for double 
albums 

ATTENTION OVERSEAS! 
Our associate company TANDY'S RECORDS LTD were 
one of the pioneers and now the leaders in personal 
mail order export and wholesale exports to all parts of the 
world Write or phone TANDY'S today at the same address 
as shown in the FRANTIC coupon opposite 

I Please send to me the new FRANTIC Catalogue 
FRANTIC MAILORDER COMPANY WARLEY 

I WEST MIDLANDS, B66 4BB Tel 02 1 429 644 1 2 
g Telex 338459 

I Name. 

I . 
I Address. .. 

I . 
■ XM 
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AT LONDON 

Disco 

Rama 
LIGHTS 

«s,« 

Mobile Discotheques 

DISCO LAND 

For Hire 

Situations Vacant 

Disco Equipment 

Discotek 

DISCORAMA 

feature for DISCO PEOPLE 

There's a branch near you’ 

DISCOLAND 

DISCOLAND 

ANO WORLDWIDE 

You are invited to attend 

WE BUY 
11-13 September 1979 

DISCOS 

BUYING YOUR 
OWN DISCO 
EQUIPMENT? 

60 page illustrated 
catalogue available 

discotheque equipment We offer 
the biggest range of sound and 
lighting gear - at super, low, tax 
free Export Prices. Phone our 
Export Manager, Tony Kingsley 

Whatever your needs, 
you will find the answer 
in Discorama appearing 
every week We carry 

everything that's 
relevant now! 

TO SCANDINAVIA. JS?* 
EUROPE. USA 
DISCO EXPORT DIENST 
EXPORT SERVICE DU DISCO 
We are Britain’s largest and most 

for the ultimate in disco sound 
and lighting, anywhere, anytime. 
— 01-979 1751 
SIMONSOUNDS STEREO disco¬ 

theque. — 291 J022. 
SACROFFONIC SOUNDS mobile 

discotheques. — 435 8406 Roger Squire'/ 
EXPORT SERVICE. 

Regular weekend/pubs and pri 
vate functions Immediately avail-

AXIS supply discos 
rith lights — for self 

For details on how to advertise 
in this feature contact 

Jacquie Russell LONDON: 01-643 8040 Ext. 4?59 

The leading U.K. specialists in 
disco sound and lighting 

equipment 

NEED A MOBILE 
DISCO? 

EUROPE'S PREMIER 
PROFESSIONAL DISCOTHEQUE 

and LIGHTING EXHIBITION 

Bloomsbury Centre Hotel. Russell Square 

London WC1N 1HT. England 

Peter Hughes MANCHESTER: 061-872 4211 
Tim Aylmg BIRMINGHAM: 021-356 4838 

For further information Please Write to THE SECRETARY 
BADEM STONER HOUSE 

MWik LONDON ROAD 
to/ CRAWLEY 

SUSSEX ENGLAND 

I CqUIPMENT. PA 
aound to light unita. 

speakers, stand, etc. 1430. Solar 
250 projector with accessories, 
fill. Bubblelight IM projector. 
£25 — 01 989 1781 Romford 41412. 

discotheque company in London 
area No equipment needed at 
all just records and personality 
— Phone 6727 7219S 

• NEW 
■ COMPA * 
• SYNTHALYTE 

and all accessories lop prices paid pnone in for a quick cash deal 
ARP 56 Sur&'ton Road Kingston. Surrey 
MUSIC 

A CREAT party guaranteed 
Hh Sounds Funky Disco. — 01-
M «Ml. 
DAVE JANSEN Discotheques. — 
-499 4010. 
DISCO HESPERUS. reliable,

hatty — 01-338 4424. 
HESPERUS DISCO. Weddings, 

lirthdays, parues, emergencies 
- Terry: 01 328 0424 
MIRAGE DISCO, all occasions, 

competitive rates, music lights, 
glmicks for guaranteed success, 
charity functions special rales — 
Contact Jeff. 344 1715. 
MIRAGE DISCO presents Elvis 

Presley as he’ll always be remem¬ 
bered. including lightshow and 
gimmicks. — Contact Jeff. 344 

Jazznews 
Max Jones /Brian Case: London 

BLUES AND folk singer 
Ottilie Patterson, who 
retired from the road 
scene with husband 
Chris Barber's Band 
some seven years ago 
after several bouts of 
ill-health, is making a 
return — though not 
to a full schedule of 
one-nighters. She will 
be featured ás special 
guest with Chris on a 
limited number of 
dates. 

She makes her reappear¬ 
ance in public on Septem¬ 
ber 5 in the Queens Hall. 
Holywood. North Down, 
and the Valley Leisure 

PETERSON, 

LOUSSIER, 

BARBER AT 

CHICHESTER 
CHICHESTER Festival 
Theatre is to be the home of 
another five-day jazz festival, 
this year's eveht running from 
October 24 to 28. The names 
lined up for the festival in¬ 
clude Oscar Peterson. Herb 
Ellis. Barney Kessel. Charlie 
Byrd, Jacques Loussier, Kathy 
Stobart. Chris BarbeY. Ottilie 
Patterson, the National Youth 
Jazz Orchestra. Dutch Swing 
College Band. Memphis Slim 
and violinist Nigel Kennedy. 

Last year, between October 
11 and 15. the theatre was 
the scene of the first Sanyo 
Jazz Festival, directed by 
Jacob de Vries and organised 
by a committee which in¬ 
cluded jazz-Writer Derek 
Jewell. The 1979 five-day 
event is being put on by the 
theatre management, and is 
not connected with Sanyo or 
Jacob de Vries. The latter Is 
at present engaged on the 
organisation of the Magnus 
Records Jazz Festival, to be 
held at the Wembley Confer¬ 
ence Centre from October 16 
to 20 
The Chichester jazzfest will 

consist of five evening con¬ 
certs at the Festival Theatre, 
each starting at 7.30pm or 
thereabouts. The individual 
programmes, as given to the 
MM this week by the theatre’s 
Paul Rogerson are as fol¬ 
lows:— 

Wednesday (24) — Oscar 
Peterson, National Youth Jazz 
Orchestra; Thursday (25) — 
Oscar Peterson, Kathy Stobart 
Quintet; Friday (28) — 
Jacques Loussier. Nigel Ken¬ 
nedy with David Heath and 
the Jay Bianchi Trio; Satur¬ 
day (27) — Memphis Slim, 
Dutch Swing College Orches¬ 
tra; and Sunday (28) — Chris 
Barber's Band with Ottilie 
Patterson, the Great Guitars 
(Barney Kessel, Herb Ellis and 
the Charlie Byrd Trio). 

Tickets will be priced at £8. 
£5 and £4. with reductions 
for group bookings, and pub¬ 
lic booking opens on Septem¬ 
ber 10 at the Festival Theatre 
Box Office, Chichester, West 
Sussex. 

Ottilie on the 
comeback trail 
Centre in Newton Abbey. 
County Antrim (6), at both 
of which concerts she will 
sing with the Barber Band. 
And her first dates in 

England so far contracted 
are at the Wembley Confer¬ 
ence Centre for the Magnus 
Records Festival on October 
16 and at the ChfichesteY 
Festival on October 28. She 

will appear on the opening 
night of the Magnus Festival 
with Chris Barber's Jazz and 
Blues Band, sharing the bill 
with Ronnie Scott’s Quartet 
and the Morrissey,-Mullen 
Band. 

Irish-born Ottilie made her 
concert debut with Barber in 
1955, and after many years 
as his vocalist was on the 
point of broadening her career 

OTTILIE PATTERSON 

Bluesmen booked 
for 100 Club 
PIANISTS ERROL Dixon and Neville Diekie lead groups at a 
Blues And Boogie evening at London's 100 Club on Sunday 
(12). The bands are the Errol Dixon group and Neville Dickie 
Trio. 

John Stedman, who is presenting Neville and blues singer 
and pianist Dixon, tells the MM his forthcoming blues attrac¬ 
tions include US pianist Henry Gray (on September 2). gui¬ 
tarist-vocalist Jimmy Rogers and Left Hand Frank (September 
22 and 23). blues tencrman Eddie Chamblee (30) and guitarist¬ 
singer Johnny. Shines with Robert Junior Lockwood on October 
27 and 28. All these presentations will be at the 100 Club, 
beginning at 7.30 pm approximately. 

ERROL DIXON 

ACES FOR BEERFEST 

Tribute to 

Bill Evans 
A QUINTET of British jazz¬ 
men have recorded a tribute 
to the music of Bill Evans 
tor the MPS label. The album, 
entitled “ Seven Steps To 
Evans," features seven Evans 
compositions arranged vari¬ 
ously by members of the 
quintet. 
The line-up is Kenny 

Whteeler (trumpet, flugelhorn). 
SUn Sulzmann ( t en o r, 
soprano, flute). Gordon Beck 
(piano), Ron Mathewson 
(bass) and Tony, Oxley 
(drums). The sessions, in late 
July, were produced by piano¬ 
playing journalist Mike Hen¬ 
nessey. 

FOR THE NEXT beer 
bash at Alexandra Pal¬ 
ace, the Great Britain 
Beer Festival on Tues¬ 
day, September 4, the 
ale music will again be 
provided by the Seven 
Aces, a Maidstone¬ 
based band which offici¬ 
ated last time. The Aces 
are a relatively new 
group which plays tra¬ 
ditional jazz in the New 
Orleans and Chicago 
styles. 
The band has regular en¬ 

gagements at Topper's Club, 
Maidstone (Sunday lunch¬ 
times) and at the Duke Of 
Wellington, Ryarsh, near 

West Malling on Monday 
evenings, and plays once a 
month at the Mitre in 
Greenwich. The next Mitre 
date for the Seven Aces is 
on September 15. 

Best sellers 
1. SEVENTH AVENUE 

Pat Halcox All Stan. 
Plantlife 

2 GREAT GUITARS 
Barney Kessel, Charlie 
Byrd and Herb Ellis. 

Concord 
3. ME MYSELF AN EYE 

Charles Mingus. Atlantic 
4. NEW CHAUTAUQUA 

Pat Metheny. ECM 
5 MISTY 

Errcll Gamer, Mercury . 

beyond blues — with, for 
example, her " Spring Song " 
and ’’ Irish Night " albums — 
when, after a break to Ye-
plan her career, she suffered 
protracted spells of illness 
which caused her lengthy 
absence from music-making. 

Now, says agent-manager 
Vic Gibbons who is handling 
her engagements, she has 
responded so well to treat¬ 
ment for epilepsy that she 
has for some time been keen 
to sing again. Ottilie will 
work with no other jazz band 
than Barber's, despite their 
matrimonial separation, but 
she intends later to do per¬ 
formances with he'r own blues 
group which will go into re¬ 
hearsals late this year in 
readiness for selected tours 
in 1980. She will continue for 
the time being to live in 
Northern Ireland. 

GETTING IT 
WRIGHT 
WITH DENNY 
A MOMENTARY lapse of 
memory caused me, in re¬ 
porting on Velvet's perform¬ 
ance at the Capital Jazz 
Festival (MM, July 28), to 
refer to guitarist Denny 
Wright as being in the group 
•' in place of Taylor," writes 
Max Jones. 

Totally wrong, because 
Denny is a founder member 
of Velvet, which was formed 
two years ago when he got 
together with Ike Isaacs and 
Len Skeat (all former mem¬ 
bers of Stephane Grappelli’s 
backing trio) and Skeat 
brought along comettist 
Digby Fairweather to com¬ 
plete a quartet in the Braff-
Barnes vein. Martin Taylor 
works frequently with fellow 
i;uitarist Ike Isaacs but never 
n Velvet. I apologise for the 
abberation; next time I'll get 
it Wright. 
Talking of which reminds 

me that swing violinist 
Johnny Franks is taking his 
jazz-strings group into 
Maunkberrys, 57 Jermyn 
Street, W.l, for three days 
this month. Franks, with Ike 
Isaacs and Martin Taylor on 
guitars, presents his violin 
and strings group in the West 
End nightspot on Tuesday 
(21), Wednesday (22) and 
Thursday (23) from midnight. 

From over 
the Wall 
THREE DAYS or concerts 
are taking place tomorrow 
(Friday), Saturday, and Sun¬ 
day in the Exhibition Hall of 
the Academy of the Arts in 
Berlin. The conce'rt series, 
organised by FMP (Free Music 
Production) of Berlin, is called 
Jazz Now — Jazz From East 
Germany. 

Joe Weisel reports that the 
concerts aim at presenting 
the best jazz from East Ger¬ 
many and that this ranges 
from free - improvisation 
groups to the music of the 
Hans Rempel Orchestra and 
Studio Four. Tickets and de¬ 
uils can be got from the 
FMP office at 4 Behaimstrasse, 
1000 Berlin 10. 

Dvorak pens 
new work 
TRUMPETER Jim Dvorak has 
written the music for a jazz¬ 
drama, Down On The Farm, 
which is based on George 
Orwell's Animal Farm. The 
work will be performed by a 
cast of ten musicians, ten 
dancers and a narrator. 

«. ONE WAY PASSAGE 
Charlie Spivak. First Heard 

7. MORNING DANCE 
Spyro Gyra, Infinity 

8. MY FAIR LADY 
Shelly Manne. 
Contemporary 

0. KOLN CONCERT 
Keith Jarrett; ECM 

10 COLATES 
Louis Jordan, First Heard 

Chart supplied by. Henry’s 
Records Ltd., 116 St. Mary. 
Street, Southampton. 
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Folk 

Even before that he’d been 
Cambridge, prominent 

a session even within aniff-

Grappelli-type 
equal mastery. 

with 

Wainwright likes 
Digance — became one of the 
festival heroes. 

He's back in New York 

regarded as one of the world’s 
greatest fiddle players. 

Aficionados will already 

playing with the Woodstock 
Mountains Revue; and later, 
on another stage in another 

last year, accompanying David 
Bromberg during his (other¬ 
wise) solo concert at Drury 

ONE of the unsung 
highlights from 

last week’s Cambridge 
Festival occurred on 
Sunday night towards 
the end of the Boys Of 
The Lough set. On 
trotted a small beaming 
guy in a jockey cap and 
curt black beard, 
clutching a fiddle and 
depositing himself in a 
chair next to Aly Bain. 

There then followed some 
of the most delightful and 
exhilarating music heard 
during this or any other 
Cambridge Festival. Irish, 
Scots, American old-timey 
music — all suddenly 
merged in a vivid techni-
colour of duetting fiddles 
for a short but memorable 
finale to the Boys’ set. 

More than that, if you 
missed him during his solo 
sets, or the Woodstock’ sets, 
he was always to be found 
amid the now alMost-legend-
ary Nyon artist bar sessions, 
accompanying even the likes 
of Dave Cousins with' con¬ 
summate taste on something 
he’d never heard before. He 
wasn’t booked at Cambridge 
but came along for the ride 
and — though in a much 
more modest way. than the 

accompanying Loudon Wain¬ 
wright. The man is an 
addicted, passionate, in¬ 
veterate musician, seemingly 
helpless to prevent himself 

had precluded Bromberg from 
bringing hi* full band. He also 
turned up on Boys Of The 
Lough's excellent " Good 
Friends . . Good Music " 
album, and even toured with 
the Boys on their tour of the 
highlands and islands of 
Scotland. And for the really 
committed, his two albums 
with h»s wife. Lyn Hardy, on 
Philo have been a joy to 
those prepared to take the 
trouble of scouring the import 
market. 
On the strength of his per-

fdrmance at the Bromberg 
concert, Ungar was offered a 
solo booking at th'e Nyon 
Festival which, as a man with 
an unlimited appetite for ex¬ 
panding his musical scope 
and knowledge, he undertook 
with relish. His playing there 
was a revelation, not just for 
the extreme skills evident in 
his subtle and understated 
style of playing, but in the 
versatility that had Mm 
switching from bluegrass to 
Irish music, even to some 

COLIN IRWIN talks to fiddler Jay 
Ungar, who’ll pick up his bow at the 
merest hint of an impromptu session. 

THE WOODSTOCK MOUNTAINS REVUE with JAY UNGAR (second from rtght) on 
fiddle. 

Passion player 
now, but not without first 
Waving established a strong 
appetite for the British folk 
environment, which will coax 
him back just as soon as 
American commitments per¬ 
mit, and a feasible tour can 
be set up. 

HE started out as a clas¬ 
sical violinist but gave 

it up when he went to college 
to study the unlikely subject 
of anthropology. But instead 
of anthropology he stumbled 
on some old-timey records, 
which instantly reunited him 
with his fiddle, and also 
started him off playing banjo 
and mandolin. 

“ Once I heard old-time and 
American traditional music I 
just knew what 1 wanted to 
do and I took to it. I was 
never that deeply into clas¬ 
sical music, so it wasn't that 
hard. I started off listening 
to things like the Holy Modal 
Rcunders and the New Lost 
City Ramblers, and then I 
got to hearing some re-issues 
from the Twenties. And later 
I started listening to blue¬ 
grass people like Chubby 
Wise and Benny, Martin, and 
then fiddlers like Byron Ber¬ 
line and Vassar Clements. 
They all helped, they all con¬ 
tributed to developing and 
broadening my style.” 

In the Sixties he brought 
a country flavour to a rock 
’n’ roll band called Cat 
Mother and the All Night 
Newsboys, who even enjoyed 
some success for a time, in¬ 
cluding a hit single, until 
management headaches and 
financial disasters caused 
their demise. But Ungar’s re¬ 
putation as a virtuoso instru¬ 
mentalist really grew when 
he joined the Putnam String 
Band (with John Cohen, Lyn 
Hardy, and cellist Abby. New¬ 
ton) at a time when old-time 
revival bands were distinctly 
less prevalent in the States 
than tHey are now. 

college gigs and at folk festi-

Album round-up 

from 
Reading. It doesn’t fully cap- ' 
ture the likeable idiosyncracy 
of the band on stage, despite 

manent member). " He’s more 
of a swing fiddler than me 
and he really stretched my 
playing.” 

In fact, tee Putnams, 
formed in 1970, can be said 
to have directly contributed 
to mis recent growth, much 

Eastern Avenue, 

great affection for his time 
with them, and in fact they 
still get together on occasions 
for one-off gigs; but he was 
never content to limit his 
playing solely to the country/ 
old-time style. He recorded 
an experimental rock/tradi-
tional album with John Town-
ley; yet he regards the most 
influential move in his career 
as when he joined the Brom¬ 
berg Band. 

” It was then that I started 

and things like jazz and 
swing came into my sound 
for the first time. I still con¬ 
sider myself an old-timey 
fiddler, but there's still ele¬ 
ments of cajun and British 
and jazz in what I play, 

" And David s got this way 
of expressing himself to an 
audience, too, and get them 
to listen to each member of 
the band. He always managed 
to open the audience's taste 
to each type of music, it's 
analagous to what Bob Wills 
did bringing swing and jazz 
together with horn players 
and tiddies. And now that 
whole western swing thing is 

NOW the concept ot mul¬ 
tiple fiddles is what 

interests him most. He met 
Boys Of The Lough during 
one of their tours in the 
Sutes and immediately, felt a 
spark in his playing with 
Bain. The Boys took him with 
them on their tour, recorded 
” Good Friends ” with him, 
and invited him and Lyn on 
their Scottish toUr last year. 

" People like Bromberg can 
put it on a big sUge as part 
of a show and there could be 
negative aspects from that, 
but it doesn't harm the music 
at all. If you preserve the 
music too strictly it becomes 
a dead museum piece and 
doesn’t have any vitality.” 

much cross-fertilisation with 
Bromberg's band it couldn't 
help but open your mind.” 
The Bromberg band was 

also his first encounter with 
dual fiddles, after bluegrass 
fiddler Evan Stover had also 
Eined the Bromberg band (he 

id originally stepped in for 
Jay on one gig. and Brom¬ 
berg Mid been so impressed 

a crucial influence and says 
he's learned a great deal about 
British music just by listening 
to Mm. 

” Aly Bain blew me away 
completely. He got me started 
on British stuff. 1 don’t con¬ 
sider myself an authority, on 
it, but I bend it to my own 
style. I keep my own style 
alive by having all these 
things influence it. 
“That was a great tour," 

he says of the Boys Of The 
Lough gigs, but adds that his 
last visit with Brombeig, and 
particularly their trip to 

" I went over in advance of 
David and spent a few days 
in Dublin and bumped into 
Kevin Burke and he took me 
around to all the places. 

“ I couldn't believe it. 
Every night of the week they 
have good traditional music, 
and they really love it, too. 
The people really listen.” 
He also strenuously denies 

any suggestion that the inte¬ 
gration of so many diverse 
styles eventually dilute the 
music a charge that has in-

the interestingly quirky selec¬ 
tion of material from Pat 
Sky's " Separation Blues " to 
a couple of Gershwin songs, 
" Real American Folk Song ” 
and "They All Laughed," and 
the traditional ballad "The 
Saucy Bold Robber,” the best 
m the set. 

Kicking Mule's “Women's 
Guitar Workshop “ (SNKFI49) 
has already been the subject 
of much controversy purely 
over the concept. But Maggie 
Holland, initially one of the 
most offended by it, actually 
makes a creditable case for 
the defence on the sleeve 
notes, which would be more 
convincing if the record was 
more inspiring. It features 
Gill Burns, Janet Smith. 
Wendy Grossman. Margo 
Random, and Lynn Clayton, 
and only the tracks by, Gross¬ 
man and Random have much 
merit. 
The mandolin, on the other 

hand, gets an Honourable air¬ 
ring on Phil Beer's “ Mando¬ 
line ” (Greenwich Village 
GVR 206). A must for all 
lovers of the mandolin, with 
a cameo appearance from 
Paul Downes — COLIN 
IRWIN. 

I CANT tell you much 
• about Donal Maguire 
beyond that He's an Irishman 
now living in the north of 
England, who plays a variety 
of instruments (notably banjo 
and mandolin) and sings like 
a dream. I can also tell you 
that he has just self-produced 
in album that ought instantly 
to launch him to the very 
forefront of the British folk 
scene. It's called “The Star 
Of Sundays Well" (Rossen-
dale MUS Ml) and is avail¬ 
able from 5 Tor View, Has-
lington, Rossendale, Lancs. 
The opening track " Heenan 
And Sayers " has him sound¬ 
ing rich and fluent, like Paul 
Brady, yet on "The Widow 
Of Westmorland’s Daughter,” 
he’s more in the Gaughan 
mould. Yet he’s entirely his 
own man. Superb recording 
quality Helps to make it one 
of the outstanding folk re¬ 
leases of the year. 

Also home-grown but 
slightly less impressive is 
Kredthick’s debut * Spred-

ck” (Actual M3) available 

range of some great solids and semi acoustics, 
and some superb flat tops available from Stentor 

through your local music shop. 

LEE 
CLAYTON 

as a special guest of 

Commander 
Cody 

Fri 10, Sat 11, Sun12. 
August 

playing tracks 

from his new album 

Naked Child 
EST 11942 

with his band on stage 
Billy Cox -Bass, 

Tony Newman - Drums, 

Phillip Donnelly- Guitar 

ON CAPITOL RECORDS & TAPES 

„ ft 
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Folk Forum Folk news by Colin Irwin 

Thursday 
FOLK CENTRE. HAMMER¬ 

SMITH Prince of Wale». Delling Roed 
W6 (two minutes Ravenscourt Perk 
tube) 

MRS SPINKS 
Hosts Rod Hamilton. John Town¬ 

send Resident Dave Timson 
N/W DOLPHIN SMILE 

ISLINGTONFOLK 
The Empress of Russia 
362 St John Street EC1 

JEFF WESLEY 
N/W SPECIAL GUEST 

REO LION Folk Club. High Street. 
Sutton 

JO ANNE KELLY 
ANO PETE EMERY 
N/W COME ALL YE 

THE COCK TAVERN. 27 Great 
Portland Street. Orford Circus W1 

NICK 
PICKETT 

Your host ROONEY LLOYD 

THE FOX 
386 Westgreen Rd. Tottenham N15 

41 or 67 bus or Turnpike Lane station 
8 30pm- 1am Admission 50p 

CHANTER 
Friday 

HALF MOON, Lower Richmond 
Road Putney 

CHANTER 
THE CHAINLOCKER, Star & 

Garter. Putney Pier 
BILL ZORN 

THE MEETING PLACE. The Crown 
and Castle, corner of Oalston Junction 
N1 

GEORGE 
CHIPPENDALE 

Singers Welcome 
Enquiries - 254 3678 

TOLWORTH RECREATION CEN-
TRE, Fullers Way North DEREK AND 
HAZEL SARJEANT. TUNDRA. 

Saturday 
HALF MOON 

Lower Richmond Rd, Putney 

CRANNOG 
SINGERS CLUB, The Bull & 

Mouth. 31 Bloomsbury Way. London 
WC’ PEGGY SEEGER & EWAN 
MACCOLL. 

THE CRICKETERS. Fairfield 
South. Kingston 

TIM BROADBENT 
N/W Cara Tuesday 

WELL HALL OPEN THEATRE. 
Well Hall Road. SE9 Next week 7 30 
pm 

FOLK CEILIDH 

THE HEMLOCK 

COCK & BULL BAND 

TIM BROADBENT 
75p at door Licensed bar 

WELL HALL OPEN THEATRE. 
Well Hall Road SE9 7 30 pm 

FOLK CEILIDH 

TRUNKLES 
DON SHEPHERD 

75 at door Licensed bar 

AT THE VICTORIA. Holloway Rd 

SHEGUI 
P. J. CROTTY 
ex All Ireland Flute Champion 

DARTFORD FOLK. Railway Hotel 
HOT VULTURES. N/W Jenny + Echo 
Mountain Band 

GRAPELINE WINEBAR. Parkway 
Camden Town 

DAVEY 
GRAHAM 

Monday Wednesday 
HALF MOON. Lower Richmond Rd 

Putney 

VIN GARBUTT 
SPECIAL GUEST 

ANNY CHESTER 

DINGLES TRADITIONAL 
Adams Arms Conway Street. W1 

HOLLY TANNEN 
A PETE COOPER 

DAN RUSSELL 
THE COCK. NORTHERN RD 

(Futiam Rd end) 
9.00 pm. ADMISSION FREE 

DAN RUSSELL 
Bookings 

LIZ SIMMONS 
01-4558767 

STARLOCKER 
Sur & Garter. Putney Pier 

ROGER BROOKS 

Sunday 
AT THE ENTERPRISE 
2 Haverstock Hill NW3 

Opposite Chalk Farm tube 

DOLPHIN SMILE 

CRYPT FOLK CLUB. St Martin-in . 
the Fields Trafalgar Square 

MIKE MORAN 

ORANGE TREE FOLK, 2 Friern 
Barnet Lane N 1 1 Organisers 863 
3608 

DUMPLINGS 
& CUSTARD 

PECKHAM RYE PARK, SE22 

CANTICLE 
3 pm ADMISSION FREE 

Musîhifc 
Musiker 
Möchten Sie Ausrüstung kaufen oder ver¬ 
kaufen, eine Band bilden. Arbeit finden? Dann 
benutzen Sie die Kleinanzeigen von Melody 
Maker 
Sie sind die größten wöchentlich erscheinenden 
Kleinanzeigen der Musikwelt. 

Melody 
Maker 

TV debut for 
Roaring Jelly 
ROARING JELLY make their television debut this week 
with their own half-hour programme. The show is part 
of the This Is . . . series produced for BBC Midlands by 
Roger Castles at Pebble Mill. 

It features Jelly performing a typical representation of 
their normal club act in front of a studio audience, and will 
So out at 10.15pm on BBC1 on Friday (August 10). It could 
e an important breakthrough in tne Helper madmen's desire 

to reach a wider audience — a crucial necessity in the 
current sorry financial plight of a scene which invariably, 
precludes groups from making ends meet in the clubs 
alone. Even a band like Jelly, in much greater demand than 
most, find it impossible to survive on the folk scene alone. 
Another potential release in this direction could come via 

a single. Negotiations have been going on for some 
.time for a major label to release their zany reggae stage-hit. 
"Reggie Bosanquet", as a single, and there are still hopes that 
this will come about. Meanwhile Jelly will play a rare local 
gig at Derby Playhouse on September 2. 
The Beeb have still to set a date on the screening of their 

film of the Cambridge Folk Festival, shot last weekend. But 
producer Don Sayer is said to be delighted with the event 
and it's likely to go out as a 50-minute documentary type 
programme in October or November. Even on Sunday when 
heavy rain forced the main stage events under cover, Sayer 
was unperturbed, and was heard to enthtise, "It's all part 
cf the story. It rains on Sunday but nobody goes home, they 
just go inside and carry on. It's a good story." 

ROARING JELLY 

Despite the merciless teasing they were subjected to by 
some of the artists, the camera crew earned many plaudits 
for the discreet way they went about the filming. Feats of a 
repetition of last year's Nyon Festival, when the music and 
programming was seriously disrupted by the television crew, 
were totally unfounded at Cambridge. "It's something we 
deliberately avoid," said Sayer. "We just want to record things 
as they appear and not interfere at all. Otherwise it would 
just seem false.” 

ISLA TO SING ON 
SPINNERS’ SHOW 

Fool 

at Wembley (21), continuing 
Conference Ct < 26 >. 

(27). 
:entre 

Slough Thames Hall 

Hall 
Newcastle City Hall 

rMW r 
BLUE SUEDE NEWS. 

The Premier Drum Co Ltd, Blaby Road, Wigston, Leicester LE8 2DF England 

WATCH out for a Black 
rock ’n' roll compilation 

PREMIER 

Coach 
(14). i 
(!«)-

will be a 
transmitted 

gether and has talked Sonny 
TH, who lives in New York, 
into singing again. 

The Fat Man" and features 
Burland accompanied by the 

Gordon Gillrap 
“A constant source 
of inspiration" 

Little Richard and others . . . 
Classic rock 'n' roll tunesmith 
of the Fifties. Otis Blackwell, 

Carlisle Market 

Fylde Instruments Ltd., Progress Mill, Orders Lane, 
Kirkham, Lancs. Tel. Kirkham 684 987 

By gum, no. Because it s personal 
Like your Premier outfit, that you build up from the 
world's greatest range of options. To suit just you. 

Possessive ' 
Its the way you'll feel about your Premier outfit. 
And that's the tooth 

ners radio series. Maddy 
Prior has also been lined up 
for the series, which will be 
broadcast on Radio Four, 
starting on October 20. It 

Convention 
expired in 

Acoustic 
Guitars 

CHRIS GARDNER. who 
wrote the excellent sleeve¬ 

notes to the recent Bill Haley 
10-inch album on Roller¬ 
coaster. has taken on the 
mammoth task of putting to¬ 
gether an all-time complete 
Haley US/UK discography. 

six-part series 
on Saturday 

evenings. 
It's part of a busy second 

half of the year for the Spin¬ 
ners, who celebrate their 

ALY Bain goes off on his 
annual club tour with 

his mentor, Tom Anderson, 
and guitarist Willy Johnson 
during the first two weeks of 
September. They will appear 
at Edinburgh Festival Fringe 
(September 4 & 5), Kinross 
Festival (7-9), the Empress 
of Russia, Islington (13), The 

Patrick (30). Bully Vie.: Band. 
Packle Byrne A Bonnie Shal-
jean (September 6). The 
shows start at 6.30pm, with 
free tickets available from 
the Ticket Unit, BBC Radio. 
Broadcasting House. London 
W1A 4WW, marking the en¬ 
velope Folk 19. 

ISLA St Clair takes a break 
1 from peak-time hostessing 
to return to her less lucrative 
career of folk singing as one 

Aspiring u.s. promoter 
Tony Delauro, Iasi Sunday 

staged a doo-wop bill at The 
Ski Slope in New Jersey that 

Fairport 
officially 

coming from RCA later in the 
year, hopefully containing 
material from Piano Red, 

A NEW Dave Burland 
album is on the way. 

Handmade in Engiand.Guitars 
with a lifetime Guarantee 
The English Sound 

Mike Chapman 
I have two Martinsand three Fyldcs 
...work it out for yourself" 

Archie Fisher 
"The besj folk acoustic guitar 
I know" 

House, Famingham 
d D.J.'s, Chelmsford 

THE BBC have announced 
their forthcoming record¬ 

ings of Folk ’79. Recording 
shows at Broadcasting 
Houses' Concert Hall will be 
Maddy Prior and Fred Wed¬ 
lock (August 16), Jack Hud¬ 
son, Spredthick, Patrick Small, 
Bob Fox & Stu Luckley (23). 
Martin Carthy A John Kirk-

Norwich Theatre Royal (28). 
Derby Assembly Rooms (31), 
Lincoln Odeon (November 1), 
Sheffield City Hall (2), Brad¬ 
ford Alhambra Theatre (4), 
Birmingham Town Hall (9). 
Bedford Bunyan Centre (10). 
Then Oxford New Theatre 

(11). Nottingham Albert Hall 
(15), Peterborough ABC (16), 
Leicester De Montfort Hall 

21st anniversary from October 
22-24 with three days of 
music at their club at the 
Triton in Liverpool's Paradise 
Street. Confirmed guests are 
Lizzie Higgins, Robin Hall & 
Jimmie McGregor (October 
22). Fred Jordan, Redd Sulli¬ 
van (23), and a ceilidh even¬ 
ing plus Stan Hugill (24). 
The group then ■ go off on 

a massive tour, opening at 
Liverpool Philharmonic Hall 

Cropredy on Saturday, but 
their farewell album, re¬ 
corded during their last tour. 

artist whose recording career 
spans roughly 30 years, he is 
looking for assistance where 
Kssible with specific details 

> would welcome info on 
the Newtown and Orphéon re¬ 
leases, the Somerset album 
and general personnei/record-
ing date details from all points 
of Haley's career Chris can 
be contacted at 10 Lynton 
Road. New Malden, Surrey. THE long-awaited debut »I-

•* bum for UA by Rockin' 
Ronnie Hawkins is due out in 
the States on September 5 
— STUART COLMAN. 

Paul Gough and Robin Gar¬ 
side, Chris Parkinson, Steve 
Linstead and Dave Fisher. 
Rubber are scheduling its 
release in a few weeks 

A 12-YEAR-OLD girl won 
the open Northumbrian 

pipes ptize at the Rothbury 
Festival. Kathryn Tickell 
beat all-comers to add the 
pipes trophy to the prize she 
also won in the intermediate 
fiddle section. Jack Foley 
won the open singing com¬ 
petition and Linda Howieson 
took the female section. Top 
local singer was David OgH-

J pl eted a tour of Australia, 
and along with his new record 
company, Asylum, he is cur¬ 
rently savouring the news that 
the new album has already 
shifted over 100,000 copies in 
the States alone. There is talk 
that the next album may be 
a live one featuring a show 
that was recently recorded at 
The Palomino in Hollywood. 
His producer. Bones Howe, 
has also been offered some 
new rock 'n" roll songs from 
Chas & Dave, some of which 
are apparently tailormade for 
The Killer. 

will be available shortly. It's 
a limited edition, produced 
by themselves, selling at £4, 
direct from Woodworm 
Records Ltd. 9 Chapel Row. 
Cropredy. Oxon OX17 ING. 
Dave Swarbrick, whose ear 
problems have brought about 
the split, goes off to America 
in a couple of weeks to join 
Peter BeUamy at the Phila¬ 
delphia Folk Festival (August 
24-26). 

During September they will 
play concerts as a duo in 
Boston. New York, Michigan, 
followed by a week on the 
West Coast, returning in 
October. Rumours abound, 
meanwhile, that Dave Pegg 
will be joining a very fam¬ 
ous rock band. 

called “ You 

has been putting on these kind 
of spectaculars al The Beacon 
Theatre in N.Y.C., which have 
been very successful in the 
past two years. And apart 
from actually staging the 
shows he spends a lot of time 
tracking down original mem¬ 
bers M Fifties bands (a la 
Richard Nader). His most re¬ 
cent achievement was piecing 
together the DeJ-Vikings: he 
found most of them working 
in a pillow factory! He was 
recently instrumental in get¬ 
ting the Olympics back to-

S. Middlesbrough Town 
(23), Stratford-on-Avon 

Royal Shakespeare Theatre 
(25). Gloucester Leisure 
Centre (29). Brighton Dome 
(.December 6). Bristol Colston 
Hall (9). Reading Hexagon 
(12). Croydon Fairfield Halls 
(13). Burslem Queens Theatre 
(14), Manchester Free Trade 
Hall (15), Liverpool Philhar¬ 
monic Hall (.16 & 21). 
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Entertainment Guide 
CAMDEN HIGH SE. Opp. Mcinlnqton tac.^ 

Admission £1 70 
NO DICE 

Admission £1 20 

CHAS & DAVE 

plus Support 
Admission £1 20 

BRAM 
TCHAIKOWSKY 

JAMES 
BROWN REVUE 

SHADES 
(from TV s OH BOY ) 

+ GRAND FINALS of 2 NATIONAL COMPETITIONS 
"ELVIS LOOKALIKE" and "ROCK 'N' ROLL DANCERS" 

Prizes £££CASH + TROPHIES + CONTRACT 

Book by phone; then collect by 16th. We are 5 mins Junction 
Stn 

SPECIAL GUESTS 

STUART COLMAN - SHAUN SIMON 
Radio One DJ From West End Stage Show ’ELVIS" 

Charity Raffle in aid of Children's Homes 2 Footballs signed by 
Elton John + Team Memorial Letter signed by "Oh Boy star 

Shakin Stevens 

ADVANCE TICKETS - £2.50 — ONLY. NO DOORS 
REB-LEVY MANAGEMENT. PO Box 142 WALFORD WD1 
1NP (By Post) Past & Present Records, 156 St Albans Road. 
Watford. Mr. C Pinder. Social Sec.. Sun Printers Ltd . Watford 

REB-LEVY BOX OFFICE. Tel: WATFORD 49674 
SAT & SUN 8am -11pm MON /TUES /WED 6pm 

Monday 13th 

WARM JETS 

Friday 10th & 
Saturday 11 th 

EDDIE AND 
THE HOT 
RODS 

plus The States 
Advance tickets £2.25 

Wednesday 1 5th 

STARJETS 

ELVIS 
MEMORIAL DISCO SHOW 

To commemorate the 2nd anniversary of the death of The King 

NEXT THURSDAY 16th AUGUST 
WATFORD TOWN HALL. 7.30p.m. -12 

♦ DISCO ♦ BARS ♦ ROCK N ROLL BAND ♦ SIDESTALLS ♦ 

Thursday 9th 

RECORDS 

Sat. 11. Sun 12 £3 50 

COMMANDER 
CODY 

For 6 Nights 

Wednesday 8th 

ZONES 

Tuesday 14 th 

SMALL 
HOURS 

DAZZLERS 

>at . 18 £4 50 

AL GREEN 
22 £3 

ftrsP sinqie 

THE 
BRIDGEHOUSE 

Canning Town 
TUES. AUG. 14 

Catch them now or forever lead 
an unfulfilled life 

COMPANY at the ICA 
(The Mall London SW1) 

SUNDAY. AUGUST 12th. 8 pm 

BARRY GUY • TONY COE 
EVAN PARKER • DEREK BAILEY 

Admission £1 60 * 30p (ICA day membership) 

Debut Single Now Available on Slammer 

"Raunchy heavy metal that punches 
along like John L Gardner on 
speed Now if all HM was 
like this .. 
— Garry Bushell Sounds 
28 7. 79 

THE OUTSIDERS 

THE BOOKS 

- FLYING COLOURS 

_ SMALL HOURS 

_ THE VIPS 

......... THE CANNIBALS 

_ THE DIRECTORS 

THE GOOD 
MISSIONARIES 

’" ’ SORE THROAT * 
* Mt Ran 

M na ti so 
THE RUTS 

♦ Support 
ta IM tilt 

THE RUTS 
♦ Support 

Um IM - talan IgH (i n 
ORCHESTRAL 
MANOEUVRES 

Iw> IM tIM 
INTERVIEW 

♦ Thr Cleaners 

DEXY S MIDNIGHT 
RUNNERS 

CÓRNER CROMWELL ROAD 
NORTH END ROAD. W 14 

Adiacent West Kensington Tube 
Tot. 01-603 6071 

Friday. 10th. in KINGSTON 

THE OUTSIDERS 
ACK-ACK 

£1 GROVE TAVERN 7 30 

THE 101 CLUB 

BUDGIE 
plus Bombshell 

Advance tickets £2 00 from Box Office 
LICENSED BARS—LIVE MUSIC-DANCING-FOOD 

8 p.m.-2 am. MONDAY TO SATURDAY 
PLAYING TIMES 10.30 8 12 MIDNIGHT 

PEPPER 
ADAMS 

NASH VILLE 
ROOM 

Show starts at 7.30pm 
Tickets £1.30 available from the box office now 

” Ritzy Cinema Brixton. Brixton Oval 
(50yds left of Bnxton Tube) Phone 737 2121 

Thursday 2nd August CHESTERYlELO. FUSION CLUB 
Friday 3rd August DEVIZES CORN EXCHANGE 

Saturday 4th August BATH. BRILLIG ART CENTRE 
Sunday 5th August GWENT. MEMORIAL HALL 
Monday 6th August SWANSEA CIRCLES CLUB 
Tuesday 7th August SHEFFIELD. LIMIT CLUB 

Thursday 9th August NORWICH. BOOGIE HOUSE 
Friday 10th August BIRMINGHAM. BARBARELLA S 

Saturday 11th A-gust BLACKPOOL. NORBRECK CASTLE 
Sunday 12th August LEEDS. FFORDE GREEN HOTEL 

The New Single -MOURNING STAR" ARIST 286 
The Alburn^ "UNDER INFLUENCE" SPART 1095 

ARISTA 
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maRQuee m 
100 OXFORD SI 
W.1. 

Club Calendar 
1 90 Wardour St., W1 01-437 6603 

Open every mght 7 DO p m i i 00 p m 
Reduced admission loi Muden» and members 

Thus Aug 9» (adm Cl) Mon . 13» ♦ Tua» . 14» Aug 

THE INVADERS THE RUTS 

Thursday 9lh io 1 a m 

tr’i'besman” 
From Ho »an it 

TED EASTON’S 
JAZZ BAND 

Saturday 11» to 1 am 
AVON CITIES 
JAZZ BAND 
ORIGINAL SOCIETY 
SYNCOPATORS 

Sunday 12» 12 noon to 2 p m 
LONDON VINTAGE 
JAZZ ORCHESTRA 

7 3,1 Blues Singer Pianist 
ERROL DIXON 

Monday 13» to 12 
JCS present. 

THE ELTON DEAN 
QUINTET 

GOTHIC JAZZ BAND 
Wednesday 15» 12 

KEN COLYER'S 
ALL STAR JAZZ MEN 

HALT IKCNU0 BAR and 
CHfBISl RESTAURANT 

REDUCED RATES fOR STUDENTS 
Is IMS bt IN M Hr MS rear MU it » Ito 

UcrsOry IN CM IN Oilsrt Ura« «1 
Out Tetephone He: II -4M 8933 

Thursday 
HALF MOON 

Lower Richmond Rd. Putney 

CHANTER 
RAZ 

THE KINGS HEAD 
214 HIGH ST. ACTON. W3 

ADMISSION El 

THE PLOUGH 
Stockwell Road, SW9 

STINKY WINKLES 
LUNCH 

BRASS IMPACT 

BIG BAND 
Admission Free 

LAST CHANCE SOUND STUDIO 

THE BUSH HOTEL 
SHEPHERD'S BUSH GREEN 

IDIOT DANCERS 
Admission Free 

THREE RABBITS. MANOR PARK 

JERRY THE FERRET 

ikvn ni Advance wk»»» member» C1. 75 rom 10th Aug (Adm £1) Non members on the door £2 
WARM JETS Wed 15» Thur» 16» 
Plus Support ♦ Ian Fleming AW ’ 7» 
Sal il»Aug (Adm CD WILKO 
THE PIRANAS JOHNSON’S 
- 1. 1» SOLID SENDERS 
TOYAH Advance tickets io members £1 Zb l| 
he Outpatients ♦ Mendy H Non members on the door £2 

HAMBURGERS ANO OTHER HOT AND COLD SNACKS AVAILABLE 

AT THE SWAN HAMMERSMITH 

FIRST AID 
A ROCK RESUSCITATION! 

BELOW ABOVE JAZZFOLK 
RAILWAY HOTEL. TEODINGTON 
8PM. 60p. DIRECTORS BITTER 
SOLO/DUO JAZZ ARTISTS 
WELCOME. RING 977 8933 

Monday 
Wednesday THE PLOUGH 

Stockwell Road. SW9 

TARLISKER 
Admission Free 

FOLLOWING A successful season 
at Ronnie Scon's 

SEMUTA 
APPEAR AT 

BULLS HEAD. BARNES 
Enq Ronnie Scon Direction*. 01-439 
7791 

I REHDinG FESTIUHL 
AUGUST BANK HOLIDAY WEEKEND 

CROOKED BILLET 
BLUES BAND 

RAY OWEN let Juicy Lucy/Atomic 
Rooster) GRAHAM FORSTER (ex 
Marshall Ham) TONY DERRINGTON 
(still out of order). BILL MUIR (ex 
Grind) CUVE RUTLEDGE (ex Pens¬ 
ive) ADRIAN LONG (just talented) 

AT FOUNTAIN 

BERND WEBER 
+ 

THE LAST 
RESORT 

ROCK 

THE 
TRAMSHED 
51 Woolwich New Road. 9 00 

FIREFLY, BOURNE END, BUCKS 

MARTIN TAYLOR & 

TONY LEE TRIO 
8.30. Bar extension 

HALF MOON 
lower Richmond Rd. Putney 

MORRISEY 
MULLEN 

EVERY WEDNESDAY 

— 

Saturday I BRIDGE HOUSE 
23 BARKING ROAD 

CANNING TOWN. E 16 

BANDIT 
Plu» Ricky kii Prefects 

Fn . 10» BACK BY DEMAND 60p 

NEWSFLASH 
Plus Waking Wounded 

u "* YOUNG ONES 
THE MO-DETTES bop 

,2,h R.D.B. 
Plus FlasiMa Dustbins 4op

Mod s Monday STARREST 
Plus SW1 SOp 

Tuast«» BOYCE BAND 40p 

CHARLIE AINLEY AND THE 
MISDEMEANOURS 

HALF MOON 
Lower Richmond Rd. Putney 

BOB KERR'S 
JAZZ FRIENDS 

JAZZ AT THE MITRE 
ROD MASON 
JASS BAND 

The mitre 
388 Tunnel Aveenue. Blackwall Lane. 

Gieenwich. SE10 

JOHN BULL. CHISWICK 

ONE 
EYED 
JACKS 

NEW MERLIN S CAVE 
Margery Street. WC1.8 30pm 

O.K. BAND 

AT JACKSONS LANE Community 
Centre opposite Highgate Station 

64 SPOONS 
CAN YOU 
AFFORD 

TO MISS 

ZILCH? 
CHAT S PALACE 

Brooksby Walk. E9 50p 

GRAND OPENING 
SATURDAY NITE 

RON’S PLACE 
KINGS HEAD 

4 FULHAN HIGH ST. SW6 
TEL: 01-736 1413 

RAY 
WARLEIGH 
JEFF YOUNG 
SIMON WOOLF 
J. C. WILLS 

PLUS 
SUPPORT BAND 

LAMMAGYRE 
JACKSON LANE CLUB 

HIGHGATE 

OLD SWAN 
Kensington Church Street 

BLUEBOP 
Blues every Monday, free 

Tuesday BULL S HEAD 
I BARNES BRIDGE 876 5241 1 

BERND WEBER 
+ 

THE LAST 
RESORT 

ROCK 

THE 
GREYHOUND 
FULHAM PALACE RD 

9.00 

HALF MOON 
Lower Richmond Rd, Putney 
SPECIAL ATTRACTION 

every Tuesday 

RAY WARLEIGH 
+ ALLAN 

HOLDSWORTH 

The American Planrsl 
• .ERROL CLARKE QUINTET 

featuring Art Themen 
Fréta» 1» 

MAR TIN TAYLOR. RONNIt ROSS 
mtn ne Tony lee Trio 

MMK ART THEBAN. OAft QUINCY 

Sei ta» l7|Hsc»| BETTY SMITH . CUtST 
w»h The Tony lee Trio 

»M| BETTY SKIM ♦ GUEST 
with The Tony lee Trio 

Na . Am |B 
. . IAN BALLENTNES SUMUTA 
lealunng Date Qumcy |S..| 

Taas. tag 14 
Bill LESAGE (Vbe«| 

with Die Iany lee Trie 

»« IS THE MIL LESAGE QUARTET 
Feeluring Jimmy Ha.hng. 

genet and Ruta) 

— — 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

Thurs . Aug 9 SCARECROW 
Fn . Aug 10 HOTS 
Sat., Aug 11 THE NEVER & NEVER BAND I 

Sun . Aug 12 HELICOPTERS 
Mon . Aug 13 OXY & THE MORONS 
Tues . Aug 14 ELECTRIC VOYGE 
Wed . Aug 15 FIXATIONS 
Thurs . Aug 16 SCARECROW 

RED BARN 
BlmdleV Heath nr East Grinstead 

TED EASTON JAZZBAND 

STEVE LANE'S SOUTHERN 
STOMPERS. Railway . Greenford 

ATTENTION 

UNFIT TO PLEAD 
(on Stage One label) 

appearing at Ronnie Scott's. August 
27. Catson House. 129 St John s 

Way Archway. August 31 
Psycho-Soul music 

THE KENSINGTON 

Thurs WILLIE FINLAYSON S 

NEWSFLASH 

A«« % 7 YEAR ITCH 

BASILS 
BALLSUP BAND 

Aug^ DR. SOUL 

STAGEFRIGHT 

a^ INNOVATERS 
GULLIVER 
SMITH 

1 FREE ADMISSION EVERY NIGHT 
THE PLOUGH 
Stockwell Road. SW9 

JEFF SCOTT 
QUINTET 

Admission Free 

DCORFAMS 
Pied Bull (Angel tube). 8th and 15th 
August Rock Garden. 1 2th August GOLDEN LION 

Fulham Road. SW6. Tol. 385 3942 

Aug a CHARLIE AINLEY & 
THE MISDEMEANORS so, 

F - ° TERRA NOVA 
THE DEL BRONHAM 
BAND 

s " - ” GORDON HUNTS SOX 
“ - - " THE BLUES BAND «, 
t^a^'a SUNDAY BANDS 

PHOTO 1 

Friday 
SE10 Holland s top recording band 

TED EASTON 
JAZZBAND 

THE PEGASUS 
Green Lane*. N16. 8.30pm 

O.K. BAND 

THE PLOUGH 
Stockwell Road. SW9 

PETE NU 
Admission Free 

TERRY DRAPER FOR ENGIN-EAR PRODUCTIONS LTO. ■ 
PRESENTS ? 

mu a — a a A a ■-V RI ORAI VU 1 ARF 
AT THE SUG AWN CLUB 

Duke of Wellington 
BalT s Bond Road. N1 

RAMPANT MUSIC PRESENT 

NASTY HABITS 
plus 

SIREN_ 

BISLEYS 
White Lion. Putney 

RED BEANS 
AND RICE 

ALL-NIUHI 
CONCERT AT 

VILLIERS STREET • 
CHARING CROSS L 

FRIDAY. AUGUST 10th HEAVY METAL NIGHT 

URCHIN 
ANGEL WITCH 
IRON MAIDEN 

♦ D.J. JOE LUNG 
ADMISSION £2 Doors opan 9 p m LIC BAR till 3am 

HOT FOOD AND son DRINKS THROUGHOUT 

PIZZA EXPRESS i 
I 10 Dun Street 437 9595 

LENNIE FRYTTRIO 
LENNIE FELIX TRIO 
ARYVAN DAMME 

Jazz Accordion - first and only British 

F ART VAN DAMME 
^LENNIE FELIX TRIO 

LENNIE FELIX 
Tues 14» Wetf^th 
FRED HUNT TRIO 

. . . Sunday 
SATURDAY. AUGUST 11» 

ESSENTIAL LOGIC 
MONOCHROME SET 

PRAG VEC 
♦ D.J. JOE LUNG 

ADMISSION £2 Doon open 9pm UC BAR till 3 am. 

1 
* _ ronme scan's 

47 Frith Street, Wert One.TeL«9 0747 

FOLLOWING A successful season 
at Ronme Scott's 

SEMUTA 
APPEAR AT 

CHESTER ARTS CENTRE 
Enq Ronnie Scott Direction*. 01-439 
7791 

AT THE TORRINGTON 
811 HIGH RD, N. FINCHLEY 

AMERICAN 
HOUSEWIVES 
Featuring Noel McCalla 
and Andy Desmond 

Licensed until 3. am _ I 

1 

F” Now appearing until Sunday. August 11 

DIZZY GILLESPIE QUARTET | GREYHOUND 
Forthcoming Attractions 

GREENWICH THEATRE BAR. 
Crooms Hill SE10 IAN BIRD quartet 
12-2pm Admission 35p. Children free 

ONE PERFORMANCE ONLY 
"DOWN ON THE 

FARM” 
A New Jazz Drama 

with Music. Masks and Movement 
SUNDAY, AUGUST 12 

3.30pm. £1.50 
RIO CENTRE 

107 Kingsland High St. E8. 
01-254 6677 

THE CRANBROOK, ILFORD 

LOADED 
Superb new line-up 

r~^un .o, 9 THE BUSINESS » * 
* n, a.,10 CAROL GRIMES & » 
Í SWEET FA t> } 

« s. ... n TEENBEATS » Í 

* s.n Au, n TOUR DE FORCE » * 
♦ Mon ... ri WINDRUSH Î 
* ♦ LOWDOWN 50p * 

♦ r." A., ,r TIGER ASHBY » 
♦ ♦ BERN WEBBER 50p ♦ 

Í «..«'.s DEL BRONHAM s0„ Í 
* * 

Mon . 20» August lot 2 weeks 

MILT JACKSON QUARTE 
MIKE CARR TRIO 

Monday. September 1 7», for 2 week 

ELVIN JONES 
k JAZZMACHINE 

JAZZ CENTRE SOCIETY 
35 GT RUSSELL STREET. WC1 <01 > 580 8532 

Sm«« ’Pm L0L COXHILL. BRUCE 
MARGERY STREET TURNER. MIKE GARRICK. 1 

DAVE GREEN. ALAN 
JACKSON 

. TOMMY CHASE 
“1!«""™^ QUARTET 
nnsn.nns Xue, urn««« 

ICARUS 

THIS WAY UP 
Uptâk/ 

COVER GIRLS 
Wed 15 
SLEDGEHAMMER 
Fn 1 7 & Sei 18 

““¿"»""'•■•t" ELTON DEAN QUINTET 
100 OXFORD STREET featuring KEITH TIPPET, and MARC CHARIG ♦ 

•' TALISKER 175 FULHAM PALACE ROAD, W. 6 
01-385 0526 1 
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CHIEFTAINS 

UNDERTONES 

AUG 20 — JOE JACKSON £2.00 TIFFANYS 

More names to be added 

THE REST 
OF THE FEST, 

F tT““** 

SUNDAY 12th AUGUST at 7-30 

LYCEUM 

SUNDAY 26th AUGUST at 6- 30 

THE BIG DAY OUT 
THE ROYAL HIGHLAND SHOWGROUND 

INGLISTON 

SPECIAL GUESTS 

STEEL PULSE 

$£PTM 

VAN MORRISON 

Open 12 noon. Finish 11 p.m. approx. 

INGLISTON 

BRAM TCHAIKOVSKY 

from p.1 6 
ner that can only be re¬ 
corded as extremely relaxed. 
Whoever is listening to 

rock radio in New York at 
3 am is then invited to 
phone in and talk to the 
artists, which they do — 
we're lucky to be back at 
the hotel by 430. 

I NEVER realised how pre-
■ dictable interviews can 
become until I became a fly 
on the conference room wall 
in Polydofs air-conditioned 
Seventh Avenue eyrie. The 
same questions emerged 
from different sets of Amer¬ 
ican lips time and time 
again, and the two inter¬ 
viewees valiantly maintain¬ 
ed a flow of lucid answers. 
These are some of the 

questions that are apparent¬ 
ly central to the future of 
rock ’n’ roll in America: 

Q: Why did you leave 
the Motors? 

A: “ Well, it became more 
and more obvious that Nick 
Garvey and Andy MacMast-
ers weren’t going to let the 
Motors do any of my songs. 
They turned me down when 
I first auditioned for the 
band, and when they came 
back to me and asked me 
to join, they said it'd be 
far more democratic than 
the employer/employee 
situation it turned out to 
be. So when they said point 
blank that I couldn’t do any 
of my songs and I couldn't 
do interviews, I thought 

'Fuck this' and I left." 
Q: Is your name really 

Tchaikovsky? (Or, if it’s a 
Kerson who’s done their 
omework). Why did you 

change your name to Tchai¬ 
kovsky? 

A: "Richard Ogden, our 
manager, suggested it. Peter 
Bramall. my real name, 
doesn't really roll off the 
tongue that well, so we were 
in a pub one night trying 
to find a name that 
was a bit different, and 
Richard came up with Tchai¬ 
kovsky. You probably did¬ 
n't hear about it in America, 
but we first went out as a 
three-piece, Bram Tchaikov¬ 
sky’s Battleaxe, but that 
sounded a bit like a heavy¬ 
metal band. After a lot of 
discussion, we decided to 
make it just Bram Tchaikov¬ 
sky — but, and I want to 
make this quite clear, it’s 
the name of the group, not 
just me." 
Q: Okay Micky, the band 

sounds very reminiscent of 
the Byrds; to what extent 
were you influenced by 
them? (There was consider¬ 
able wide-eyed astonishment 
when this was asked the 
first time, but after the 
fourth or fifth count it 
turned into a joke.) 

A: (in chorus, perhaps 
" We only heard their 
singles; ' Eight Miles High,’ 
Turn, Turn, Turn’ and 
■ Rock ’n’ Roll Star ’ 1 think 
they were, -weren't they? 

Quite liked them, but do we 
really sound like the 

And so it plods on and 
on, until it becomes essen¬ 
tial to enquire as to wheth¬ 
er Bram finds all this a little 
tedious. 

’’ Nah. 1 think it’s bloody 
amazing that we’re here, 
in America, going to radio 
stations and being inter¬ 
viewed by people who at 
least don't have any pre¬ 
conceived ideas about us, 
like they do in Britain. The 
British music press is the 
worst, absolutely the worst. 
They create their own stars 
— half of ’em groups who 
dont deserve to make it in 
the first place — then when 
they actually make it legiti¬ 
mately, they start knocking 
them for being successful. 
“Then there was all that 

business when I came back 
from the Motors' tour and 
was branded as being non-
patriotic. I thought Amer¬ 
ica was great and I said so, 
but they twisted rourid so 
it sounded like I was run¬ 
ning down Britain.” 

T^HE most interesting face-
outs, though, are with 

radio dee-jays. 
At both WPIX and 

WNEW in New York, where 
the boys are given free rein 
to choose an hour’s worth 
of records, the jocks are not 
only far more knowledge¬ 
able than their British drone 
counterparts about the boys’ 
catholic tastes (Pistols, Hen¬ 
drix, Parker and the Rum¬ 
our, Neil Young, a single by 
his ex-roadie's band, Sussex, 
and an extraordinary ver¬ 
sion of “ Lullaby Of Broad¬ 

way ” recently taped by 
Tchaikovsky themselves), 
but have obviously followed 
Bram's career with meticu¬ 
lous interest. 

There are questions about 
Ronnie Thomas, the ex¬ 
Heavy Metal Kids bass gui¬ 
tarist who wrote " Girl " 
and " Lonely Dancer " from 
the album. " He was incred¬ 
ibly broke when the Kids 
broke up, so Richard (Og¬ 
den) helped him get a pub¬ 
lishing deal together," Bram 
says. “ I thought some of 
his songs were great, but 
the words were sometimes 
a bit naff, so I asked him if 
I could change them.” 
Only once does a radio 

interview get a bit out of 
hand, when at the end of a 
long day careening around 
LA, drooling at the abund¬ 
ance of beautiful Californian 
flesh and getting kidnapped 
on the Strip by a car-full of 
Squeeze. Tchaikovsky and 
Broadbent are confronted 
by Dan Carlise at KROQ, 
the self-proclaimed " Roq of 
LA". 
Doubtless anxious to em¬ 

ulate the genuinely inspired 
humour of recently-ousted 
KROQ jocks Frazier Smith 
and Mike Rophone, new-boy 
Carlisle comes out with 
some half-assed queries like 
" What dangerous drugs did 
you boys bring through cus¬ 
toms? ” Bram, trouper that 
he is, picks up the thread, 
and soon the airwaves are 
clouded with four-letter ex¬ 
pletives. McGathy is ashen¬ 
faced throughout, and later 
makes a short-lived attempt 
to admonish the devil-may-
care Tchaikovsky. 
“You shouldn'a said that 

sort of thing on the radio. 
Bram," says McGathy 
” Those guys could lose 
their licence.” 
Bram and Micky immedi¬ 

ately start sending up Mc¬ 
Gathy and all the other 
Polydor promo men whose 
intense concern over every 
aspect of their work may or 
may not be inspired by the 
recent spate of sackings 
within the recording indus¬ 
try 

But it may be that the 
incident at KROQ is proof 
positive that, on American 
radio, anything can happen 
— even the making of a 
band that, like too many 
others, the British media all 
but ignored until the Amer¬ 
ican charts compelled them 
to take notice. 
Goodphone Weekly, the 

Friday Morning Quarter¬ 
back, Album Network, Fred 
and all the other tip- sheets 
with all their full-page ads 
and record industry hype 
... all the Bill McGathys 
oiling up programme direc¬ 
tors with stories of how 
much better their station's 
sounding these days 
Richard Ogden weighing up 
whether the band should 
tour with Foreigner 
(° That's where we draw the 
line," exclaims Bram) or the 
Cars (“ I'd like that.” says 
our modest hero, " we'd 
blow the buggers off-stage 
in five minutes ”) . . . all of 
this plotting and pandering 
is meaningless, for at the 
end of the day the listeners 
choose what they want to 
near. Bram Tchaikovsky 
twice a day on KLOS or 
Barbra Streisand five times 
a day on KRTH. 

WESTWAY 
MUSIC 

present 
AT THE MOONLIGHT CLUB 
100 WEST END LANE. NW6 
Sat Aug 11th 

GINO AND 
THE SHARKS 

Mon . Aug 13th 

NO SWEAT 
Aug. 14th 

RELEASE 
Wed Aug 15th 

FIRST AID 
plus SOUTH CIRCULAR 

Thursday. Aug 16th 

DISCO NIGHT 

No more twiddling 
while you re travelling. 
There’s nothing more distracting or more irritating than the 

twiddle and fiddle of some car radio cassettes. 
You twiddle the tuning dial searching for your favourite 

stations. 
And you fiddle with the rewind or fast forward switches, 

trying to locate your favourite cassette recording. 
All the time your eyes have to be onthe cassette radio, not 

on the road. 
But if you want to concentrate on the music rather than the 

machine, what you need is a Sanyo push button car radio 
cassette. 
On all three models shown here you get a choice of 5 pre¬ 

selected stations from all three wavebands, at the push of 
a button. 

There are also lock-on push buttons for rewind and fast 
forward on the FT 4647, and for fast forward on the FT 4607. 

The FT 4687 goes one better, with an auto reverse facility 
which saves you the trouble of turning the tape around to play 
the other side. 

As soon as one side finishes, the other side begins. You don’t 
even have to lift a finger. 

All three also have built-in noise cancellers to take away 
outside interference from FM stations. 

And sensitive tape heads take away inside interference from 
upe hiss. 

It all adds up to beautiful stereo sound that is literally at 
your fingertips. 

At prices that are well within your reach. 

FT 4687 FT 4647 FT 4607 

Sanyo Marubeni (UK) Limited, Sanyo House, 8 Greycaine Road, Watford. Herts. 
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Classified Advertisements band BASSIST WANTED for Swanley 

Derek. 1» 8378. Jim, Farnlngham 88326» or 01-633 

and management, recording pros-
1058 

wanted. — 01 303 5823 
MANCHESTER AREA: Al MUSIC. North London/Herts based band. Enquiries 01-643 8040 

band. — Gary. 01-865 3435 after IT POST MELODY MAKER. SURREY HOUSE. I THROWIEY WAV. SUTTON. SURREY commercial band working abroad. 
DRUMMER FOR reggae band, 

878626. 
RECORD 

Musicians Minted WANTED 
— Phone 733 7321 Up per word 

North 
THROATS. ETC. 0431 

Robert. ay »52 8 643 between 6 30 10 
AT ODOS drummer wanted 

guitarist. 
Thursday Preferably no experience — but 

51200 or Erith 4785» Tel. 

RNR Folk, etc — Kings X. 

tergy group with gigs under 
and waiting Thursday, Fri-studio/ party /gig 

library, anything considered from qulred. — Nell. Sunbury 88073. 
BASS PLATE« with vocals. 

— Contact Ian Bird. 01-699 ability 
690 8574 

mi-pro rock band (no punks 
Tel. Rainham »0315 Wed/Tliur 

— 01-589 8827 (day). band still hovering on existence. 

and continent till Christmas. — 
\bcalists MUSICIANS OR BAND sought 

lodles. 
STAGEFRIGHT, having good 

LEAD GUITARIST rrlting). Influences from 

fæ GUTSY vocalist 

afternoon. 
form band (4-plece preferably).-
Write to Pet, 57 Kimberley Ga 

ORGANIST PIANIST entertaln-
trios and GUITABIST, 

The Regimental Band of the BASS club 

PLAYER SPECIAL BAND REQUIRE 
Contact -Bill. Harlow 22811 aftei DRUMMER & BASSIST exhaustion, the second thought 

rich, just ambitious. 
PERCUSSIONIST / SYNTHESISER 

Compi 
603251! Telephone Paul: 

egs. serious musicians only 
artln 01-370 8175. Wednesday along on 

BASS PLAYER 

01-572 2465 10 

AMBITIOUS UNKNOWN 
GUITARIST WITH A VOICE Situations Mnted 

working home and 
Tel. 0875 82825/0538 SOUND 

atonal, experienced to 8kw, seeks 

Bill' 
023-376 403 

opportunity 

Groups Minted 

clal/modem band with work and 

GROUPS/ 
ARTISTS 

WANTED DRUMMER WHO 
RADIATES BRILLIANCE 

tlveness music ranges from funk 
rock to classic rock. — Phone 

Suited for pub with baby ano. — Ring 730 4270. 

2nd GUITARIST 
AND DRUMMER 

NEW WAVE band desperately 
need bassist, dedicated, gigs, no 

RHYTHM/ BASS guitarists for 
busy semi-pro band, vocals an 

talen ted. 
musicians. 

waiting. 
781017. 

band, residencies, etc. — Phone 
452 2233 eves. 

evening. Stone Buildings, 
Lincolns Inn, London WC1. 

YOUNG F 
experienced. 

NEW PROGRESSIVE 
STARFORM AGENCY 

musicianship ol lhe highest quality 
DYNAMICS TIME CHANGES PERÇUS 

3825. 
GIRL NUSICIANS for recording 

South East London. — Dave or 
Hartin. 858 4507. 
BASSIST WANTED for raunctiy 

audition Mr Richard Walthew 
evenings 330 0595 or come 

Young, enthusiastic bass 
player, must sing, required for 
professional three piece band For young ambitious exciting 

music, fresh, unique material. 
Good solid musicianspreferred 

doing own 

KEYBOARD PLAYER. Rhodes, 
for enthusiastic band, original 

Excellent opportunities No 
hippies please 

Gill. 781 

Wanted for band with recor¬ 
ding deal Competence taken 
for granted. Image. Excellent 
prospects for right person. 

KEYBOARD / SYNTHESIZER 
wanted for remainder of summer 

PURPLE. RAINRO w influenced 
vocallst/composer seeks similar 

01-486 3913 daytime 
01-622 3265 evenings 

ful economy no heroes please. 
Current single and Management. 

■ -'piece pro hand 
or Erith 4785». 

quiries. — Doug. 784 3842 even¬ 
ings or weekends (NW London). 
NEEDED URGENTLY, someone 

45(7041 Saturday 
pm. Klaus. 

BASS, JAZZ, punk, no egotists. 
— 458 3384 

need apply, 
days, 467 »6 
LEAD GU 

funk, coloured girl vocalist. Into 
their music, style and looks. 

RECEIVER REQUIRE funky t 
sist and keyboards, both sins 

keyboard, to form band, no 
specific direction. — 01-505 6862, 

9p per word 
IENCED YOUNG 

hooks, excellent 

_ _ COUNTRY/rOCk. — 
Tamworth 805160. 
BASSIST WANTIO to join band. 

FEB UP with the cracker 
factory? Yorkshire drummer with 
some own. material and spots 

lyrics Steely iDan, Dury. ABBA 
Influences. — Leeds/Yorkshlre 
0532 782007. 

Inexperienced, for new 
■and. — Coventry 503062 

quires gigging band, Croydon 
area, no punks, no time-wasters. 
— 681 2203. Vicki. 

VOCALIST (HABBOW) with 
song -writing ability seeks band. 
— Richard. 427 5867. 

i London Ex-
music business. 

progressive rhythms, blah blah 
blah. — Slough 41141. 

band. Must 
bitlous, crea 

enthusiasm, town 

LADY VOCALIST requires excel¬ 
lent original band. Mitchell/Anna-

boards wanted, no time 

artists. Complete studio produc¬ 
tion and distribution service plus 
home and overseas gigs available. 
— Telephone Paul Reynolds. 08*2 

22. sixties influenced, and good. 
East London/Essex. — Phone S. 
Ockendon. from London 706 2270. 

WOODFORD/ILFORD drummer 

DRUMMER REQUIRED, semi 
pro and. playing varied original 
material. needs experienced 

ALL 
ADVERTISEMENTS 

MUST BE 
PRE-PAID 

ing duo’s, c/ 
lounge work. 
536 4862/4883. 
ORGANIST 

Floyd to Costello. Main purpose 
enjoyment and good music. Ex¬ 
perience not essential just en-
thusissm ability and a good 

position in established studio, 
extensive knowledge. — Staines 

BASS PLAYEA needed by young 
North London mod band. — 
Phone Richard. 01-807 8810. 

VACANCIES 
FOR ALL 

INSTRUMENTS 

men. Auditions on Monday. Aug-
Ring Arnold, 

Bird modern jaxx quintet. Sunday 
lunchtime gigs. — 01-000 0778. 
VOCALIST DOUBLING guitar 

tours.' hire company, 
anywhere, any music. 
031-337 4180. 

LEAD GUITABIST / backing 
vocals and drummer required for 
modern band with gigs, trans¬ 
port essential. — Ring Chalfont 
St Giles 3675 after 5 (Marc). 

ImedUte rehearsals and gig«' 
— Martin. 370 0175, London. 
GUITARIST SEEKS guitarist for 

informal jam sessions Initially. 
Sevenoaks area. — Roy. 0580 
802188 after August ». Otford 
4240. 

starting mid Sept, onjy first-class 
musicians need apply, must be 
able to entertain and accompany, 
excellent working conditions. — 
Apply Box MM826. 

POSEUR BASSIST, ridiculous 
image, wanted by new band with 
management. Slough/Guildford 
based. — Ceorge. Windsor 63825. 

Wave ’ but not punk 
Ian. 01-588 7846. 
GUITARIST/OCCASI 

player required 
way Army/Oltravox 

SOLID BASIC drummer and 
bassist wanted for band forming 
in mould of Dolls. Stooges. — 
Write or call Barry Hobbs. 24 
Rednal House. Greetham Street. 
Portsmouth. 
SOLID RHYTHM guitarist for 

modern band, experience, good 
equipment, transport, preferable. 
— Barry, 318 2875. 
SONGWRITERS REQUIRE bass 

drums and lead for Immediate 
studio work. — 01-561 4237. 

vocals or harmonies for seven-
Eece band, all types music. West 
mdon based, regular work, semi 

pros only. — Phone Don. 864 

LEAD GUITARIST wanted for 
heavy rock band. Thursday. — 

DRUMMER-VOCALIST required 
without Ues for busy pro band, 
reading advantageous. — 0438 

enced. seeks to join dance band, 
willing to travel. No pop groups. 
— 03057 70700. 
CTRL VOCALIST would join 

WELL ESTABLISHED 
SHOWBAND 

with plenty of good work 
require dedicated 

KEYBOARD PLAYER 
URGENTLY 

MAIDSTONE 679027 

KEYBOARDS (ability to double 
on guitar or mandolin an asset) 
for band working home and 
abroad. — Tel. 0536 520443. 
KEYBOARDS (ability to double 

on mandolin or guitar an asset) 

trading Influence. 
0538. 

ably, to form duo or pop group 
with recording possibUlty. North 
London based. No rubbish. — 01-

commercial band working abroad. 
No Uma wasters. — 761 4357. 
GUITA RI ST/VOCAL 1ST COun 

try/rock. — Tamworth 805160. 
JAZZ REPERTORY, blowing. -

irfisa with 'style and 
modern band, gigs 
- Reading 788358/ 

VOCALIST/WRITER 
Seeks pro-craativa rock band in 
recording situation Good ex-

and keyboardist to join MICK 
DOREY and the SIRENS. — 0483 
32885. 

freaks. 
SAXOPHONE I VOCALIST for 

showband based in Sutton, week¬ 
end bookings 30 miles radius. — 
Downland 58125. 

MELODlf LONDON AREA: LONDON RECORD CENTRE. 50 Ripert SL LsaMa 

■BJH Preuliae 4 30 ■■ MoaMy Slip yam cavar date 
U Vn ■ > K ■ ■ . f o » /Ommi twin Kakar i Card | aide MtM la Hiriere» Rtcerdi 

BIG BANDS — Sunday evening 
jaxx club slarting. — Contact Ian 
Bird. 01-600 0778. 

RHYTHN / LEAD guitarist 
inted by " Wax-Models"' Croy-

Member of well known group is looking 
for 

BASS/KEYBOARD players 
wanted for working pop group — 
Ring Martin. 01-368 7354. 

EX DIRECTORY 
require 

DEDICATED 
DRUMMER 
Telephone 

(01)941 4580 (after 6) 

And true star potential. Where are you? 
We have now seen 400 people, surely 
someone out there is dedicated, talented 

and ambitious. 
If you don't usually ring adverts, then ring 

this one, it s different from the rest. 

with dough and go for new 
venture. Experience unessential. 
— West Yorks Cleckheaton 

for nearly named band. 
London-ish, slxtleslsh new 
ish. pop-ish material. — I 
272 8237 

disco / modern band. Essex. N. 
London. — Bognor 26016. 
KEYBOARDS I VOCALIST re¬ 

quired for south London working 
band with recording deal on 
offer. Must be young, experienced 
and able to play rock and reg-

to manage and produce. 
Please send tapes to: 
WCM, Third Floor 

6 London Street, London W2 1 HR 

good. High Wycombe area. — 
Phone High Wycombe 30825 be¬ 
tween I and 7 pm. 
BASSIST WANTED to complete 

Based in North-West looking 
for talented groups/acts. etc 

BOX MM 828 

tial — Phone Jim. Collier Street 
(Kent) 261, after 5pm. 
ORUMMIR WANTED urgently 

for agricultural new wave band, 
reliable! No jaxx rockers prima-
donnas. — 223 6213, evenings. 

Experienced 

KEYBOARDS 
PLAYER 

Vocals an asset, for band 
newly signed with major 
record company. Feel for 
reggae essential. 

01-828 1437 
10 a.m.-6 p.m 

ENERGETIC MiNDrock band 
require bassist/drummer (no 
pseudo superstars please). — 788 
6928 after 7 pm. 
EVERYBODY NEEDS a shot of 

REB. we want a vocalist and 
drummer to complete line-up tor 
Feelgood type band. — John. 841 
2822. 

Artist management bookings, 
productions. And in radio. Disc 
jockey. productions. program-

LEAD/RHYTHM 
GUITARIST 

Into Keel. Feelgoods, urgently 
required for completion of New 
Band 

01-250 1413 

TOUR DE FORCE 
require fifth member 

FEMALE KEYBOARD PLAYER 
AND/OR GUITARIST 

Excellent musician with good tech¬ 
nique and good equipment 

Vocals an asset 
01-892 9462 

CLASSIFIED ADVERTISEMENT ORDER FORM PWM 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and your ad clearly printed will be sufficient * 

I enclose P.O.s, cheque to the value of . Price per week. for ... . week(s] 1 

Column Heading (e.g. Instruments for Sale. Engagements Wanted, Tuition, etc.) . 

U Please make all cheques. P.O s payable to Melody Maker Telephone numbers are charged as two words 

To: Melody Maker, Classified Advertisement Dept.. Surrey House. 1 Throwley Way. Sutton, Surrey SM 1 4QQ. Presa Day: 
First Post Monday. 

NAME ADDRESS 

IPC Spec-antr » PtoleiiwW Prou LM Compeer rep-tlered m Copland and a luOieHnr ol Raed Internet,onal IM 
Reptiterednumbe' 516466 Rep,¡tarad olttce Sonar Route 1 remarier War. Sutton. Sorter SMI 400 

Engagements Hinted 
9p per word 

AMBITIOUS BASS, experienced 
etc seeks gigging rock band. — 
340 7172. 
AN EXCELLENT guitarist seeks 

work Bristol area. Read. busk. 
Dep. own gear. — Nick, Bristol 

BACKING BAND, experienced 
(keyboards, guitar, bass, drums) 
available now gigs, sessions, pro 
offers only. — 01 981 1381. 
BABITONE SAX player needs to 

play with any band unit. Dixie¬ 
land. Rhythm 'n' Blues, or 
Modern. — Phone John. 45» 48(4 

(01) 907 4508. 
BASS AVAILABLE, gigs, trans¬ 

port. — 01-471 7254. 
BASS DRUMS, exceptional. — 

301 2134. Erith 301(8. 
BASS GUITAB pro. good reader 

seeks residency or any pro work. 
— Colin. 081-406 240Í. 
BASS GUITAR/vocals urgently 

seeks pro working band. — Not¬ 
tingham 876056. 
BASS GUITARIST, backing 

vocals, excellent gear, passport, 
seeks top working band.—Marke 
768 4834 
BASS GUITABIST. good reader, 

seeks gigs or residency. Vary 

GUITARIST / 
VOCALIST, 28. pro. good reader, 
seeks residency or dtps In Lon-
don/Surroy area. — Tel Peter 
Maxim. 91-998 8(00. 

experienced. — 01-51 
BASS GUITABIST/ 

BASS PLAYER, pro.- extensive 
experience touring. recording 
USA and Europe, wants good 
situation with lots of money, so 
no time wasters. — 794 3470. 
BASS PLAYER. — 875 16(8. 
BASS SEEKS BESIDENCY gigs, 

good gear, transport. — 348 8270. 
BASS/VOCALS (26). seeks work¬ 

ing semi pro band. — Swanley 
60851. 
BASS/VOCALS experienced, ex¬ 

cellent gear, passport, seeks 
sessions and original motivated 
band that has style. — 01-054 
1630 after six. 
•ASSIST (24), ex-pro, seeks 

band or accomplished musicians 
in pursuit of originality and 
quality music. — Crowborough 
63288, 4-5.30 pm. 
BLUES GUITABIST. some 

vocals, harmonica, seeks band 
with work; good gear. No trans¬ 
port. — 01-850 7841. 

DRUMMER: ALL gigs. — 01-487 
4377. 
DRUMMER AND BASS player 

are available for Immediate work, 
good gear. — Erith 35485. 
DRUMMER (EX gigging band), 

wants to join/form new wave 
band West London Ideas, person¬ 
ality before brilliance. — Pat 
027827962 after 5. 
DRUMMER, EX-NAMES PRO, big 

kit. loud, powerful but tasty, 
seeks heavy metal or hard rock 
banfld .with gigs, tours, manage¬ 
ment record deals etc. — 01-873 
3680. 
DRUMMER. PLAYS drums and 

êcrcusslon. 6/6. 13/8. 4/4 etc. 
omposlng. performing, recording 

experience Rock, jaxx, classical 
etc Seeks recording band. — 
Ramsey (Essex) 888105. Stock 
(Essex) 840434. 
DRUMMER PRO. 20. seeks pro 

hand home or abroad. — Phone 
Tony1. Upminster 51100. 
DRUMMER. PRO, completely 

versatile reader seek« work. Ex¬ 
cellent player, excellent kit and 
transport. — Phone Marcus. 01-

DRUMMER, SOUL. funk, disco, 
good track record working with 
American soul stars, seeks band, 
professionals only, who want 
success. Midlands or London. — 
Knowle 6002. 
DRUMMER. 19, seeks rock er 

funk band. — Phone Steve 
Bedford 211174 
DRUMMER 20. 7 Ludwig kit, 

seeks pro band or pro group, no 
punks, no hard rock, preferably 
space rock or jaxx rock. — 
Alesandro. 32 Bagley's Lane. 
London SW6 
DRUMMER 22. 11 Ludwig kit. 

seeks pro band or pro group no 
punks, no hard rock, preferably 
space rock or jaxx rock.—Marcial. 
32 Bagley's Une SW8. 
DRUMMER. 25. experienced, 

seeks work. — Derek, Rainham 
59913 
EX-NAME guitarist, vocalist. 

iaxx. blues, pro or semi-pro. no 
ids. — 947 6091. 
EXPERIENCED MELODIC gui¬ 

tarist seeks position band or ses¬ 
sion«. — Hornchurch 51905. 
FUNKY RHYTHM section, bass, 

drums. multi-keyboards. now 
available for professional work. 
— Ring Kevin. Banwell 822448. 

WE 

REGRET 
that we cannot 
guarantee placing 
DOUBLE COL¬ 
UMN advertise¬ 
ments under the 
appropriate 
classified heading 
although we shall 
endeavour to 
comply with ad¬ 
vertisers* wishes in 
this respect. 
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Engagements Wanted — cont. 

ïbcalistsWanted Bands Transport & Removals GUITAR Printing á5 Publicity 
Up per word 

ELLIE 

INSURANCE 
LYRICS WANTED. No publica 0393. audition. 

wolkerprint 
ruauorr si «veis ■ oisign a rami 

46 Hfwn Si—< landen W 1 | 

London Disco .ighting groups, cabaret. 
INSURANCE RmB LIN TAYLOR GUITARIST VOCALIST, residen- Bands Minted Eddie. 228 0799. pm or after 

CANWORTH BROKERS 
Toi: 01-690 2205 Herbie 18p per word 

lar weekend, pub and pr 
functions. Singalong top 30 

DJs, GUITARIST. 
387 6102 

band or residency Mid-

house Studio. Berkhanisted 746M. Q4B62 64082 

Songwriters 
18p per word SWt. Alfonso. 

Ist/frontperson. 
MANAGER 

sessions 
to revive it and make it swing1

ning and entertainment. 

Îulres pro 
ejitember. Musical Services 

MM831, Melody Maker. Southport. 18p per word 

Tel. 097 GUILD 
LEAD GUITARIST, experienced. PUBLISHER ASKS FOR MONEY 

Croydon 
Adrian. 

2927, 
MONEY 

MODELLO RECORDS 
CONTACT: MARTIN, 01-236 6618/9 

054-46 538 
fessional disco band. s--n 1 
photo and details to Box MM 829 

vocalist, sight 

Our specially designed studio combined policy will 

•mo production 
reliable. — 01- available. 

•54 1441 violin. 
CONTACT RAY ON 01-236 6618/9 

Phone 0703-

PEARL MUSIC LTD. 
HAMMOND, 

MOAL STECL/Bottlenec*. ACCOUNTS REGULAR DEPARTURES TO: 
ATHENS £32 gigs. — 658 3972.' 50 upwards We also supply 
BARCELONA from 83S4. 

WAREHOUSE 
Drums Minted 
Up per word 

VOCALS/RHYTHM GUITAR TYPIST/RECEPTIONIST 

Standby fares to MALAGA £38 
singar /rhythm guitarist Technical 

■blished songwri 

Management Minted worthwhile 
ments — 992 2348 after 7 pm. 

GUITARIST 
SCREEN PRINTED B«"oon« 

Situations Meant 
14p per word 240 

band require competent profes-

BASS GUITARIST 

ArtistsMinted 

Harlow (0270) 31004 
ska band. goo< 
Phone 435 415«. 

prospects. 

& SIZES 
•.•a û5 SUMME H 

AND MANY MORE 

Send 10p stamp lor our NEW comprehensive brochure 

01-723 6301 

199A Gloucester Place, 

CASSETTE 
DUPLICATION 

lead harmony vocalist, doubling 
guitar. Own transport. Kingston 

pop/rock 

Demo tapes 
from Toddsongs 

£30 
£39 
£25 

GUITARIST AND 
FEMALE VOCALIST 

musicians and disc jockeys 
Public Liability lor disc jockeys 

STOCKHOLM 
S. FRANCE 

disorganised NWP band. 
1(21. Gary. 

CALIFORNIAN VIDEO 
PRODUCTION CO 

Good potential for the right 
person Salary £4.000 p.a 
plus profit share scheme Res-

MUSIC TO WORDS, anything 
written. — St-88« 8354. 

posing, etc. — Tel. Farnborough 
i Hants) 51494« 

COPENHAGEN 
HOLLAND from 
MILAN . 

• EQUIPMENT (BANDS. STUDIOS. DISCOS) ETC. 
* CARNET GUARANTEE 
a LIABILITIES 
* NON-APPEARANCE 
* ACCIDENT OR INJURY 
* TRAVEL 

POWERFUL 
LEAD VOCALIST 

MULTI-INSTRUMENTALIST / ex¬ 
cellent lead guitar. (Dimeola. 

MAJOR RECORD 
COMPANY 

43 South Molton Street 
London W1 Y 1 HP 

01 -408 2272 

Established Discotheque in 
Central London needs a 

£29 
£35 
£10 
£28 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL, MIDOX. 

free samples and ¡trit es 
01-580 7031 

All risks (inc transit), overnigi 
theft, replaced new for old Ft 

vocal-
t. in-

SONGWRITERS' 
EAT BRITAIN 

manufacturing. sleeve design/ 
printing, recording services avail-

demos. Ring us for 
— Walford 39347. 
SUPERB DEMOS. 

WANTED! DRUM KITS, cymbal* 
d all percussion gear. — 1pm 

for editor of New Weekly 
Music Paper. General 
office duties, typing, 
shorthand and generally 
pouring oil on troubled 
waters. 
Central London location. 
£3,265 p.a 

GUITARIST SEEKS good band. 
Bock? Commercial Melodic — 

ALICANTE £33 and ALGECIRAS £39 
MANY OTHER DESTINA TIONS A VAILABLE 

Can in to: 66 SHAFTESBURY AVE. or phone (01 ) 439 8473 

18p per word 
N C Y MANAGEMENT 

EXCELLENT ROCK BAND with 
bright future, seeks good, honest 
management — Telephone (0242) 

The Music Business 
is something 
we understand. 

termg labels, etc . provided tc 
pressing customers 
Also 
HIGH QUALITY CASSETTE 

DUPLICATION 

SONGWRITERS, DEMOS rrnm 

Sour tapes. £7. — (SAE) Details: 
olHnshead. Primrose. Main 

Street. Braithwaite. Keswick. 
Cumbria. 

YOUNG. GIFTED 
LEAD VOCALIST/FRONT MAN 

Showroom. Sales experience is 
essential Agé 25-35 Good 

are Jaco Pastorius and Mike 
Rutherford. Isn't it strange? — 

ASSISTANT for their newly-ax-
panded Instrument showrooms In 
Bond Street. The position involves 
responsibility for all brass and 
woodwind sales. Applicants should 

SYNTHI DEMONSTRATOR 
We require a keen person who 
can demonstrate and sell wide 
range of Synthis and add-on 
keyboards and take charge of 
this department Age 22-35. 

London and Essex. — Telephone 
10375) 7388«. 

RHINO 
FLIGHT CASES 

Replies to: 
D. Blake 
Musicians Only 
2nd Floor 
143 Charing Cross Rd. 
London WC2 
Tel. 01-734 2139 

bassist who 

MODELLO 
RECORD MANUFACTURE 

preferably with particular 
emphasis on brass and woodwind 
selling. — Please write or tele¬ 
phone (with full details of work 
experience). Mise Betty Smith, 

fully serviced, from £895. 
LHD. — Bilbo's. Redhill «1829. 

MUSICIANS 
-VANS 

lent reader, busker, available for 
residency cruise, etc. — 0942 
81(572. 
RHYTHM GUfTARIST/Harmony 

vocals seeks commercial rock 
band playing original material. 
— WaUord 35700. 

Send full details and photo to 
Box MM806 

shire. 
RECORD COMPANY Secretaries, 

are you on our books — Memo 
Agency 734-5774. 

RECORD MANUFACTURE 

GROUPS. SHOWBANDS, 

strong' vocals'. 

PARIS from . £11 
ROME . £33 
SAN SEBASTIAN 

18p per word 
DRIVING LESSON. — 444 87(7 
TRUCK HIRE. — 855 «599 
VAN DRIVER. — 01-794 1830. 

large stocks ol Blanks 
Phone: SOUTHEND (0702) 

545801 

EQUIPMENT 
RECORDING GEAR 

CARNETS 
PERSONAL 

ACCIDENT MOTOR 

CAPSTAN MUSIC, 40 Camden High St. London NW I 
Tel: 0I-485 3232 

GUITARIST/VOC. dance music, 
passport, car, p.a., seeks band, 
non-reader but ten years' ex¬ 
perience. — Thanet (0843 ) 293947. 

AMAZING MUSIC will record 
your songs. — West Drayton 
40737. 

Arranged with Lloyds 
and leading companies 
Write, phone or call 

Colin Flint or 
Alan Stapleton 

musician. Origii 
Dave. Woking «491 

- Doncaster 832724 
S, SEEKS pro band. 
(0704) 24343. 

guitarist seeks 

Offers services and contract 
opportunities for new 
talent 

Box No MM834 

pro modern band with 

SRT RECORD 
MANUFACTURING 
Top Quality Pressing 
12 inch & 7 inch 

SINGER REQUIRED to form 
acoustic duo (semi pro) to work 
tn the folk clubs. — Mike. 01-500 
•544 (Hainault). 
SINGERS. We make good demos 

and supply a copy of the back¬ 
ing. — Watford 39347. 

CASSETTE DUPLICATION 
No minimum 

WANTED 
VOCALIST 

for pro funk band 
Telephone: 
0532 782524 

quay.' Devon TQ2 «EQ. 
VIDEO SERVICES. — 530 45«8. 

SECRETARY/ 
P.A. 

MALE VOCALIST 
Required by versatile rock 
band Gigs imminent. Must 
have enthusiasm and be 
dedicated. Contact 

Chris 0482 853007 

strumental ability, and/or trans-
Brt helpful. — Pete, Farnlngham 

2448, before 9 pm. 
ROCK VOCALIST for German 

pro group, work and contract 
with record company waiting. — 

Canworth 
Brokers ltd 

YOUNG FEMALE alnger is 
in ted. dancing and music ability 

For information on all services 
give our London sales office a 

01-446 3218 

DISCO 
MANAGER 

Manager required to run top 

Situations Vacant — cont. 

MUSICAL & P.A. 
EQUIPMENT 

U.K. or 
WORLDWIDE 

COVER 
Arranged through 

LLOYD'S 
UNDERWRITERS 

for semi-pro gigging bend. South 
London area. — 01-540 (907. 01-
•72 2357, evening. 

FEMALE VOCALIST for band 
with record deal, young, intelli¬ 
gent. attractive with real ambi¬ 
tion and strong voice pref, local. 
— Romford (05(4 or 21324 for 

18p per word 
DRUMMER WANTED for reggae. 

cial pop/disco group, duo. etc! 
Serious enquiries only. — Send 
photo and details to Box MM 83«. 
YOUNG IMAGE conscious 

Musical Services — cont. 
A BRIGHT sensible telephonist/ 

copy typist for a buay agency/ 
management company located in 
Covent Garden. — Tel. 01-83» 
7311. 

required to front Shell Shock 
(very Heavy Band) 

For detail* ring: 
01-423 0067 

EXCLUSIVE 
STUDIO INSURANCE 

HK drummer, good 
good reader, good 
own transport. Rest-

LEAD GUITARIST, vocal*, seek* 
pro band. Jaxx. rock. Fender, tele. 
H/H Combo. — Mike. Southport 
(0704 ) 2(581 any time. 

PETRA PROMOTIONS 
For all your Promotional & Display Materials 
Telephone 0844 (Kingston Blount) 51925 
21, Greenwood Meadow, Chinnor, Oxford. OX9 4JQ 

band. — Neville. 995 9513 
(Chiswick). 

partment. Experience essential 
Please write stating experience 
«tc. — Freedmans. «27/«31 High 
Road. Laytonstone Eli. 

wwiiMmai, ex-names 
gear, transport. — 01-902 0097. 
GUITARIST. YOUNG, excellent 

equipment. 5 years' experience, 
passport, seeks top working com¬ 
mercial band. — Peter 7«9 4834. 
GUITARIST. 1KW PA' Studio 

ollera? Musicians? — 28« 7932. 

EARN MONEY Songwriting. 
Amazing free book tells how — 
I.SS 10-11 <m>' Dryden Chambers. 
119 Oxford St.. London. W 1. 7p 

shire residency with ten piece 
showband. Mainly pops, some 
standards. — Heckmondwike 
(0924) 40M7«. 
HEAVY METAL vocaUst requir¬ 

ed urgently in UFO/Purple vein. 

ARTIST PROMOTION 
Promote yourself in the style of the 80s — save money 
and project yourself to greater opportunities — your act 
taped in colour at our modern equipped studios. 

RING: 

DATS VIDEO LTD. 
WARRINGTON 35243 

lands/Mid Wales from September. 
. — 040922 545 

lyricist for partnership. 
MM S3?. ' 
SENSITIVE, MYSTICAL political 

visionary and poetic lyricist who 
understands people and lite, seeks 
a composer who shows the same 
qualities and outlook on life, who 
desperately wanta to apply those 
qualities to songwriting. — Tele¬ 
phone Councillor Edmonds. 029«/ 

* INSURANCE PROBLEMS 
CAN WE HELP? 

Songwriters 
Nice Song — Shame About the Demo 
At last! A demo service run by professional 
A & R Men and Record Producers with you in 
mind. For £20.00 per song we produce a high 
quality stereo demo with no restrictions on time 
or instruments used. Setting lyrics to Music: 
£5.00 extra — no copyright hassles. Just send a 
rough cassette copy of the- song plus written 
lyrics, enclosing a cheque or postal order made 
out to Capstan Music. 

DENNY BOYCE Band. plus 
duo's, trio's, groups. Cabaret. 
diSCO'S — 337 1159/330 4724. 
DONT BOOK A DISCO, book a 

live group — Oaais. — Contact: 
day: Denise «57 8951 Night: 
Mike: «84 8143/Dennis 777-3293. , 
EXCELLENT COUNTRY band — 

cellent acoustics. — Weemeenit, 

recording company. — Details 
(SAE) Robert Noakes. 30 Sneyd 
Hall Road, Bloxwlch. SUfford-

plano entertainers require«.. .... 
dencies. long or short, tours 
abroad, photos, details, tape if 
possible to. — Eva Clarance. 2 
Westhouse Court. Macclesfield. 
Cheshire. Tel. 0«25 «11730. 

originality important. 

VOCALIST WANTED or vocalist 

MODERN ROCK vocalist for 
Hounslow based band. — West 
Drayton <81 > 40453. 
REGGAE BAND requlrea strong 

lead vocal, m/f, work waiUng. — 
Brighton 77010«. 
RHYTHMIC, FUNK / rock type 

band (amateur) forming. NW 

rRKK. iwcniy 
Songwriting Questions Answered 6 
is a booklet explaining copyright, 
promotion, publishing, recording. 
contracU. royalties, song contests, 
setting lyrics to music without 
payment, etc. Free from Interna¬ 
tional Songwriters Allocation 
(MM). Limerick City, Ireland. 
A CASSEI Th duplicating ser-vic* _ 01.7VV asm 

HEAVY ROCK vocalist for im¬ 
mediate gigs and recording. — 
Southend 711(28. 
LEAD VOCALIST. Some harp if 

fossible to complete blues/rock 
and Doing some original 

material, pro outlook. PA sup¬ 
plied. — Brian. 504 3«25 
LEAD VOCALIST for working 

M.O.R. band. — Gary. 01-845 3435 
after « pm. 
MODERN BAND needs voice. — 

(18794. 
ORIGINAL. TASTEFUL DRUM¬ 

MER (Bruford style), recording, 
rigging, session experience, seeks 
melodic professional / working 
iazz-elassical flavoured group, 
home or abroad. — Phone Stan. 
St Alban* M712. 

COUNTRY. pop. 

lenced rock tours, sessions, good 
reader, passport, no ties. — 01-
578 »132. 
TOP SAXOPHONIST, doubling 

ten. alto, soprano, flute and 
cuesion. seeks lob. residency. 
(Ions. — 349 9559. 

14p per word 
A GIRL/BOY organ/drumi 

with vocals. — 0(32 (58108. 

BUTTON 
JA (. 

CLOTH 

ORDER 
NOW 

SWEAT 
SHIRTS 
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Personal 
Recording Studios 

PAUL ROBERTS 
FOR DEMOS MASTERS CUTTING Quadrant. Brighton. Suites BNÍ 

Wood Groan. N22 

phone 01 653 4965 

AIRPORT MUSIC 
MAKE FRIENDS all over the 

Watford 

lasting friendships through corre¬ 
spondence interests 

01 7780450 01-701 TOM 

STUDIOS 

CLUB. 
STUDIO EQUIPMENT Introductions arranged by post 

18p per word 

MIU SOUND 
Tei. (0252)850359 

Potymoog mtoomooq 
Mom ARP modal! and Manchester 

Tuition 

16 TRACK ci2P.hr 

Quality Record Pressing. Resident 

Personal Contact Steve Foley 061-226 5369 
Tel Aidershot (0252) 850359 

18p per word 

COH-

tulUon. Beginners/advanced. jau. 
improvisation. Superb selection of 

Stage One Studios 

TW STUDIOS quired North London. Tony. 

FINNISH SWEDISH 
FRIENDS. Write for free details. 

24-TRACK medical 

Mastering for 
shall studios. Tel 0908 75487. 

£24 PER HOUR GOOSEBERRY STUDIO 
friends, male / female. the 

tuition. Office. 
for a limited period only Glade. Croydon CR0 7D. 01-054 

Kensington. (Monday-Friday 11-7 FLU1Í, riAKU, CHORDS. READ¬ 
ING. IMPROVISATION by London 

Patrick 

tuition. 

sonalised cassette tuition, classi-aeres, 
Senil acoustic. 

side) Sussex TNS1 7EV. 

01 388 5664 (Euston) 

». 8-TRACK ONE INCH FROM E8/H0UR 
SESS,0N (WEEKDAYS) £70 

. Scully/Soundcraft/Dolby/Tannoy / 
Neuman, etc. 

ÿudio* 

WHARFS 
Blackwing studio 

rehearsal /backline facilities available 

RECORDING STUDIO 

AVOID MISLKADII 
FUSING READERS. 

courses. 

Into all 
it disco. 

Ing relationship. Cleveland area. 
Genuine replies olease. — Box 

MALE, 
kinds o 

popular piano. — Irv: 
01-603 2711 01 403 5398. 

16 TRACK €15 PER HOUR 
0 HOUR DAY BOOKING €1 30 
8 TRACK £8 PER HOUR 
10 HOUR DAY BOOKING C7O 
2 TRACK €6 PER HOUR 
t FREE HOUR SET-UP TIME 
NO OVERTIME CHARGES 
10% DISCOUNT FOR CASH 
FREE N EASY PARKING 

■ 16-TRACK STUDIO 
FROM £13 per hour 

GUY, 27, 
likes sport, 

box. 22 Montpelier Road. London. 
W5. 

4 TRACK 
£5 PER HOUR 

C3O for 6 hours 
SPECIAL 8 HOUR PACKAGE 

Dumbarton. 
POSTAL 

Kent. 
WANTED URGENTLY. Two good 

tickets Ian Dury, Hammersmith. 
August 10th. top price 

Demos — Masters 
ACE RESULTS 

EXCELLENT RATES 

THE DEMO STUDIO 
STARS USE 

MM, 837. 
HELP ADVISORY CENTRE. 3 

warm personality, 
outdoor activities. 

saxophone postal 
Leslie Evans 275 

FAS. 
Sil IK S 

Seeks quiet, gentle, loving lady 
18-25. non-smoker, with similar 

SPACIOUS SECLUDED GROUNDS IN 
COUNTRY VILLAGE 

5978. 
MODELLO SOUND < Wales). 

Eight-track. £50 (10 hours) or 
£6.50 per hour. — Phone 054 44 
538 or 0568 4645. Send for full 
details or demo cassette. Check 
out Wales best studio. 
UNION RECORDING. Oxford's 

best 4-track. friendly professional 
service, competitive pricing and 
accommodation available. — 
(0865) 723829. 
ZIPPER MOBILE recording stu-

20 ELLESMERE ROAD. CHORLTON-
CUMHAROY 

MANCHESTER 061-881 2381 

NEUMANN BECHSTEIN SOME 
INSTRUMENTS AVAILABLE 

man. — 01-415 7379. 
ERIC GILDER School of Music 

(London) Vocal and Instrument-

1 INCH 8 TRACK MEWS-STUDIO 
£ 7. per bon 

I niversity graduale 
Morris. 247 2598. 
GUITAR AND 8. 

advanced/beglnners. 

CUPID FRIENDSHIP Agency for 
the unattached or lonely. Please 
ask for brochure. — G PO Box 333. 

our FREE colour brochure (please 
five your age) to: Miss Chidgey. 
24/MM Keys Avenue, Bristol 

THE ELEPHANT 
RECORDING STUDIO 

01-403 3505 

500 SINGLES 
INCLUDING RECORDING 

BS7 OHL. 
QUIET MALE. 26. good looking, 

into rock music, cinema, country¬ 
side, seeks sincere attractive fe¬ 
male for friendship and outing, 
photo appreciated. West York¬ 
shire. — Box MM810. 

20801 Turku 80. Finland. 
GAY SWITCHBOARD. 24 hour 

MERSEYSIDES 4-TRACK studio, 
well equipped with DBX, free use 
of drums, amps, guitars, cabs. 
129 50 day. plus tapes. — 051-639 

. phone (0223)64263 
^Spaceward. 19 Victoria St.Cambridgg^ 

studio accommodation and/or 
quality cassette duplication. — 
02802 5464. 08692 2831. 

THE PROFESSIONAL 
1-INCH 8-TRACK 

modules). Penny and Giles 
Faders headset. Immaculate. £550. 

0446 743931. 

BTW RECORDING 
STUDIOS Masteroom reverb H.H. MulU-

Echo, ADT. Lockwood Monitors, 
DBX nolso reduction. Free use of 

18p per word 
A BALLAD or pop singing 

career. See our large ad for 
details under London School of 
Singing. Tel. 01-385 5921, for 

ACKNOWLEDGED BRITAIN'S 
best teacher, saxophone, clarinet, 
private lessons. I select instru-

CHOLOGIST, shyness, stammer¬ 
ing. nail-biting, emotional or per¬ 
sonality problems. — Ring 546-
5720 for quick and effective help. 

IAN, 33, single, seeks unat¬ 
tached. feminine girl. 18-32. most 

PA HIRE 
(rom £ 5O.per night 

R M S. 8-TRACK 
An end to modesty! 

14 Sebert Road 
London, E.7 

tom prices. — Tel.: 01-450 2543. 
anytime. 
COUNTRY LEAD teacher, re-

JAHE SCOTT for genuine 
friends, introductions. opposite 
sex with sincerity and thoughtful¬ 
ness. — Details free, stamp to 

wants correspondence, friendship, 
marriage. Sample photos tree! 
— Hermes-Verlag. Box 110660/M. 

SEPTEMBER 
SOUND 
STUDIOS 

16 TRACK 
HUDDERSFIELD 
0484 658895/6 

The Studio in the North 

world. — Write to Lisa's Letter¬ 
box. 22 Montpelier Road, London. 

qtlKOMS 
One ot the country's top 

8-TRACK STUDIOS 

seeks girlfriend. 18-23, to join 
him during three weeks in 
August, destination: North Cape 
(Norway), camping and youth 
hostel, has transport, write to: 
Danny Brauwers. Onze-Lteve-
Vrouw van Fatimalaan 33. 1080 
Brussels, photo apreclated. 

BOILER HOUSE 
HIGH WYCOMBE’S PRO 

£48 PER DAY 
or £9 50 per hour 

(8-track) 
or £6.50 per hour 

(4-track) 
Free use of piano, string 

synth, and drums 

toms, string machine piano, 
imps. Friendly atmosphere and 
great engineers to help you. 20 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/Martin House. 
Brighouse. Yorkshire. 
BEAUYIFUL GIRLS from 

nancy testing and advice on 
abortion, contraception, drugs, 
loneliness, phychiatric problems., 
sexual problems, VD and encoun¬ 
ter and discussion groups held — 
Ring 01-937 7687 or write. 

Ring 01-534 5472 for free 
picture brochure 

it you like but WE ONLY CHARGE 

8-track facilities. 
39347. 

ROSETREE PEW CLUB. Dating 
and penfriends. All ages wel¬ 
come. Friendly people. 16 years 
upwards. Send s.a.e. to — 1 
Darwin Close. Farnborough. 

ship/relationship, photo appre¬ 
ciated, Cornwall. — Box MM 835. 
GIRL EARLY 20s. would like 

for free reply — Harmony, Box 
IMM Brooklyn. NY 11223, USA. 
PHOTO-DATE will find your 

ideal girl or boy friend .Remark¬ 
able systam permits confidentiali¬ 
ty. yet you see all prospective 
partners before introduction is ar-

STUD OS 
“OUTH 01-648 2510 
LONDON Op«» 181 

ranged. Inexpensive, all areas. — 
S.A.E. Photo-Date. 93 Westcliff. 

18p per word 
A GREAT record pressing and 

sleeve manufacturing service. — 

Bookings: 01-385 4630 
01-385 0393 

NEW ‘8’ TRACK STUDIO lOOOsqtt 
central london/pleasant surroundings 

GATEWAY STUDIO 
STUDIO AREA 30(1 > 20(1 CONTROL ROOM 12f< 

trainer in England Bernard 
Mareo" Italian tenor, singers 
trained for opera, cabaret. TV 
and clubs. - «1-992 8541. 

minutes from Marble Arch, easy 
parking. Record pressing avail¬ 
able — 1,000 7in singles £290 
Îlus VAT. — Fair Deal Recording 
tudlo. Hayes. Middlesex. 01-573-

8744. 

duffy s c;s 
MR CONDITIONED 

8 TRACK E8 PER HOUR 

MALE PHYSIQUE Magazine 
Centre. — The Adelaide Book 
Shop, 14 Cecil Court. London 
WC2 (Postal brochure SAE). 

Recent successful artists include: 
Amii Stewart (Knock on Wood, 
Light My Fire), The Stranglers, Paul 
Brett, Joe Jackson. 

male friendship. Interests sounds, 
sports and driving, northern Eng¬ 
land. — Box MM 838. 
MEEY FRIEHDLY people. USA. 

Canada. Europe. Free details! 
Send age, interests. — Brooks, 
PO Box 411. Akron. Ohio 4430». 
USA. 

improvisation. — 01-602 1680. 
GUITAR. PRIVATE tuition on 

cassette by experienced husband 
and wHe teachers. — 07973 4187. 
GUITAR TUITION. Learn to 

RECORDING STUDIOS 
16/8/2'TRACK 

KENION STREET 
ROCHDALE. LANCS 
(0706) 624420 

449 0588. 
DRUMS. PERSONAL tuition be-

ginners/advanced. All styles, 
reading taught. — Geoff Isaacs, 
01-801 8547. 
DRUM TUITION to pro stan¬ 

dard. all styles. Beginners/ad¬ 
vanced. Practice/concert kits 
available. — Hammersmith 
Studios. 01-748 4262. 
DRUM TUITION to pro stan¬ 

dard, all style«. Beginners/ad¬ 
vanced. Practice/concert kits 
available. — Hammersmith 
Studios. 01-748 4292. 

fliuis 
SílJ diC X 

design/printing. recording ser¬ 
vices available. — 01-388 5771. 
FOUR TRACK. Alaska Studios, 

lop equipment, helpful engineers. 
I:reat sound. £4.50/hr. — Water-
OO. 928 2986. 
FOUR-TRACK studio. Clapham. 

for free details. — Utopia, 
Onozawa Bldg. 2-3- 3 Shibuya. 
Shibuya-Ku, Tokyo. Japan. 
LONELY. SINCERE, thoughtful 

A ABSOLUTE BARGAIN. 8-
track, 8.50 per hour. Special all¬ 
day rate £50 (7 hours). 13 
hours £85 Scandalously good 
resulto for the past eight 
Sears 14 input, 8 output desk. 
BX compressors. Scramp rack. 

AA FOR PENFRIENDS, personal 
friends, marriage partners. One 
{ear's membership: £5. Free de-
ails from Atlantic Agency. 34 
Beaconsfield. Avenue. Colchester 
CO3 3DJ. Telephone (0204) 44884. 

friends Catalogue 500 names. 450 
photographs, 100 pages: only 15. 
—Send stamp for illustrated bro¬ 
chure. Doveline A23. P.O. Boz 

IPS 4-TRACK, fully equipped. £5 

Kr hour. — Shepherds Bush. 01-
I 2769, 01-845 9336. 
KAYE STUDIOS. Rehearsal and 

Colney Hatch Lane. Nil. Tel. «1 
308 4137. 
ADVANCED GUITAR tuition, all 

modern styles, electric and 
acoustic. — Tim. 226 8521. 
AURREY FRANK. SAXOPHONE, 

CLARINET, FLUTE TUITION. B«-
Snners to advanced. — 157 The 

hite House. Regent's Park, NW1. 
387 1200. ext 157. 
BASS GUITA«. — 892 2492. 
BASS GUITAR. Learn by 

not by theory. Specialism 
beginnen. — Howard Masse; 
542 9256. 
BASS GUITAR— 01 883 7442. 

Due to complete re-organisation we 
can offer 

Tuition — coni. 

GUITAR TUITION the best, 
second to none. Beginnen, ad¬ 
vanced. I.L.E.A. Teacher. — Pat 
Roberts. 01-749 1999. 
JAZZ GUITAR. — St. Albans 

(0727) 64876. 
MICKEY CREEVE, specialist 

drum tuition. — 01-76» 2703. 
ORGAN TUITION; pedals, 

theory, improvisation, beginners 
and advanced. — 01-459 1781. 
PEDAL STEEL lessons for be¬ 

ginners — 01-472 3255. 
PLAY GUITAR In 3 months by 

professional teacher. — Ring 346 
9921 
POP SINGING TUITION for all 

styles Penonal or postal tuition. 
Beginners encouraged. SAE for 
details.—Maurice Burman School. 
30 Baker Street, London WIM 
WS 
ROCK GUITAR South London. 

— 432 4145 day 
SAXOPHONE, all grades. — 01 

and plectrum playing help you to 
become a perfect technician. 
Special cassettes for the exercises 
in the 12-lesson plectrum guitar 
course recorded by Ivor Mairants 
now available. — Details from 
Ivor Mairants Muslcentre. 54 
Rathbone Place, London Wip 
LAB 
VlRRAPHONE TUITION for be¬ 

ginners. — Phone 01-690 3118. 

ARRANGING CLASSES 
By composer, active writing and 
arranging all types of commercial 

lecturer in composition, details 
ring Peter Sander. B A . L.G.S.M.. 
01-459 1781 

A BALLAD OR POP 
SINGING CAREER 

WE HAVE TRAINED 
SOME OF THE TOP 

CHART BUSTERS 

LONDON SCHOOL 
OF SINGING 

England's most successful school, 
teaches you to sing with TODAY S 
disco and rock sound Soul and 
CAW styles Correct breathing. 

Tel: 385 5921 

SCHOOL OF """" 
CONTEMPORARY 
POP & JAZZ 

BRITAIN'S MOST 
SUCCESSFUL GUITAR 

PLAY BLUES AND 

ROCK PIANO 
No need to read music, just 
listen to the cassette Follow the 
accompanying diagrams and 
start to groove 

Send-£4 50 post free to 

MUSIC WORKSHOP 
Royd House 

Burgate 
Market Drayton 

Shropshire 

Benefit from very hard 
work and training on 
technique, scales, in¬ 
terpretation and roles 
with a teacher whom 
you can emulate and 
whose experience will 
help assure your good 
future in music or pos-, 
sible greatness, 
through the reward of 
fantastically improved 
singing. All styles. 

SCHOOL 
OF THE 

NATURAL 
VOICE 

LONDON 
01-469 0591 
01 -S3« 4499 
SUSSEX 

EAST GRINSTEAD 22954 

LOS ANGELES. U.S.A. 
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Wfö 
PAHreiSätes 

NvollRoaa London NW10 9AX 

BELDEN Mic Cable 6 15 
’ 9 2 7 way mullicóte cables 
Giant quantity discounts 
CANNON XLR Connectors 
Always thousands in stock 

HH • VS " COMBO never gigged 
£175 Fender Princeton mint £85 
MXIt Phase 45 unused <10. — 01 
043 5414 

' CABINET FITTINGS 
Coverings fretdoths comers handles 
castors locks, catches hinges, trim 
Quantity discounts for manufacturers 
and retailer* 

SAE Adams Hall (Supplies) 
Unit -Q . Starhne Works 

Grainger Road 
Southend-on Sea Esse« 

Sound Equipment Sound Equipment — cont. 

evening 

STEPHENS of LEEDS 

FANTASTIC 
PRICES 
FOR ALL 
AMPS 

836 9149 
240 0588 

ss blns, 
d plexos; 
foldback 

maculate condition, 
eludes 13/2 mixer 
mid-range blns, hon 
H/H lOOOw amp; 1 

— 573 28M. 
FLICHT CASES. Top quality, 

best prices, stand range or made 
to measure. — 0433 55M1. 
GAUSS 2xUln cabinet 1110. 

H/H 1C100 £05. H/H 100W horn 

Sound Equipment — cont. 
Sound Equipment 

■ ETC« nee me unim 
microphone <100 each. 

■range units 
— HHB 01-

Private 14p. Trade 18p 
per word 

condition. <300 ono. — 01-534 
2550. 5 pm. 
AMCROH DCJOO, £335. Maccine s 

2 X 3 X IS Plexo s, £1M. 4 I/P 
mixer with Graphic Equalisers. 
£175. Whole system £470. — Fram-

CACOPHONY 

1500 WATT P.A. 

01 985 6153 

l| £83 50 
l| £27.75 

<151 (l| £13175 

31 BEDFORD ROAD 
LONDON. S.W.4 
TEL 01-274 6576 

NEW LOW PRICES 
ON JBL SPEAKERS 

TOSI PACKING INSURANCE Í5 EA 

iSZrssM, 

duty speakers and microphone, 
well looked after and therefore in 

Records Wanted 

Private 14p, Trade I8p 

AUDIO EQUIPMENT 

18p per word 

Repairs & Services 
18p per word 

collent. 

M33. 

boxed. 

GUITAR 

» 9 

available. 

■w. under guarantee. 
— Phono 01-328 5332 

MAURICE Also 
Orpington (U> 30335 <evenings> 

PLACQUET 

rar 

1*7 3432 

excellent 
disco. 

Jerry Lowe. 00 Rotherhithe 
Street. London. SE10. 01-237 0817. 

■VANS, 375 Colney Hatch Lane. 
London. Nil, 01-348 4137 

top. brand nev 
— (00333) 33331. 

twin deck pla 
amplifier, plus 

Strat. £340 

condition Ideal 

options. JBL. flight case. £700. — 
01-224 7004. 
MM U/2 mixer with case, 

pristine condition, unused. £200. 
— Bagshot 75470. 
MM U/2 mixer, flightcase. 

Multicore, unused, oflers. — Red-
hill <0737» 45832 

trice*. P/X group equipment — 
iuxx Music Hereford (0433 ) 55041 
TRAYNOR 30 WATT combo. 

f/case. perfect. £320 
Steve. 004-0207. 

In stock. Best prices. P/X group 
equipment. — Buxx Music. Here¬ 
ford (0432) 55041 
TEAC MIXER model 2A. 4-track. 

tlons purchased. — Cottage Re¬ 
cord Shop. Ill Church Street. 
Brighton. Sussex. Phone: 483710. 

FOR AMPLIFIERS 
TEL. 749 0859/1204 

HAMMOND ORGANS AND 
ELECTRONIC KEYBOARDS 

TEL 749 3232 

good condition 
0300. Chris. 
100W combo. 

RA.Hre&Sales 

£250 ea. 

CACOPHONY 
1x1 5-inch Wedge Monitor 

(01-993 3131) 

Order now delivery anywhere 

PA.Hre&Sates 

«¡Krom midió 

2345 Radial Horn 
2350 Radial Horn 

DON'T GO 
TOPLESS!! 

£48 ea 
£130ea 
£180 ea 

Marshall. Traynor. Roland and 
Musicman equipment 

AMCRON 
DC 3000 POWER AMPUFIERS 

New £550 

Introducing the AMCRON 
PSA2 POWER AMPLIFIER 

£850 

BUILD YOUR 
OWN 

P.A. SYSTEM 

ducts exclusively available 
from 

WANTED 
ALL GROUP 
EQUIPMENT 

Top prices paid. i.e. £75 for 
Marshall Amps. £80 for 
Hiwatt, £75 for Marshall, 
Orange or Hiwatt Cabs. HH 
Equip.. £85 paid for HH PA 
Amp. Fantastic prices paid 
for small Combos. 

Ring 836 9149 
240 0588 

for immediate cash 

2482 on 2350 type flare* 
£300 ea 

2440 or G4000 on 2345 type 
Hares £275 aa. 
2420 on 2345 type flares 

2395 36 Slant Plate Lens £260 ea 
431 1WX Studio Monitors 

£275 «a 

GET IT ALL 
NEW PROFESSIONAL PRICES 
K1 10 10 speaker* £87 ea 
K120 12 speaker* EtOOea 

The choke is 
When you choose your sound 
equipment, make sure you know 
what you're getting. Using the 
Soundwave 'Comparator', you can 
try a range of mikes and effects in 

66 Victoria Road, Romford, Essex. 
Telephone 0708 25919 

yours 
quick succession, through one of 
the largest stocks of mixers, 
amplifiers and speakers you'll find 
in one place. Isn't that worth a 
trip to Romford? 

Send a large 12%p SAE or 2 international 
reply coupon* for our latest 1979 

Closed on Thursdays. 

01-253 9410/9079 
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Instruments for Sale — cont. Instruments for Sale — cont. Instruments For Sale CEREBRUM LIGHTING 
Private ¡4p, Trade I8p < ■ 11" 

Guild humbuckers. £70. — Pete. M21 (office' hours). 

TELECASTER, 
727 »471 

GIBSON SC STANDARD, 

■nd beautiful instrument EXKMEB. UNUSED, brilliant. 
01-228 1704.' 

BRONCO, 
TELECASTER 712811. evenings. AMA2IMC WASHBURN 

TELECASTS! 
acoustic 174 ono. — 207 2432. 

rilh case. — 074 4255 

Dots." £510 ono.-— 0582 05205. 

THUNOEBBIRD. 

burst humbucker. £175. serial No 50418. sensible offers 

mint condition. 01-794 1830 

acoustic with Ibanez transducer. 
P. A. & Lights for Hire 

I8p per word 

facilities. 

High street. Addlestone 

IM2. beautiful. £275. Mini Peavey 

— KI Oley 2352 

Eduardo . Ferrer. GUILD 025, hot dot fitted. With 

NATHAN 4040 baas. £115 
01-505 0149 

Warllngham MUSIC < ' < i. i . 01-340 7102 

MAPLE NECK S.A.R.A.H Stage lighting and special effects. 
01-053 5154 EF» display. — 521 0247. 

CASINO. 1235. — 888 »374 
immaculate. 

PRIVATE COLLECTOR selling 
realistic quote phone Reading 
<0734) 55020. STRATOCASTER. 

model 401. black scratch plate. 

ST RATO CAST EN 
line provided trucked. London. 

GIBSON Its PAUL CUSTOM 
200W PA MOW f/back. Carlis-

Earningham 864357 PEAVEY GUITARS S HASSTS 

(0932)40139 

P.F.B. GUITARS 

400 3052. 

POOL MUSIC 

every Saturday afternoon at ABC 
Musfe. 00 High Street, giber. 

$ £ ■ F L r C O M S 

(0932)40139 

ex-pro guitar, lowest action in CHANDLER GUITARS 
details. 'Offers? — Radlett. Herts 

TRAVIS BEAN ARTIST, carved 

01-400 8040. ext 7050 (office). 

0462 892121 

BSS 

ELECTROMUSIC 

« ©YAMAHA LONDON ECI 

KENSINGTON, W14 
PA & MUSICAL HIRE 

FAST REPAIRS 
GUITAR MAKERS 

through monitors 
ilities. Shure. All 

efficient, short notice Immediate 
quote includes transport, sound 

late. £260 includl 
Huddersfield 333 

— Tel Leicester 862465. 
YAMAHA SF1000 

1-5kw Midas. Crown. 
BGW. Gauss. ATC. Vitavox 

MARTIN 
Ripley 2352. 
MARTIN DM. immaculate. £530. 

Call Willie on 
01-647 2988 

OFFER FOR FENDER GIBSON 
GUITABS. etc. We collect_ 888 

Q-HIRE 
l.5kW JBLs THROUGHOUT! 

quality systems up to IkW. — 01-
520 1717, 83 Grove Road. Leyton 

- CUSTOM 
New £625. — XI pl e y 2352 

Great condition. — 01-883 7302. 
TRAVIS BEAN ARTIST, brown 

Very competitive rates 

Tel. (0865) 45552 
24 hour Ansaf one 

FOR HIRE 
YAMAHA PM2000 32/8/8 MIXING CONSOLE 

l-Skw plus monitor mix. have 3<ft 
coach, can truck ban4/backllne/ 
lights, etc. for tours. — Phone 
Reading (0734) 55020. 

Homer 
(tatty). (10. Emigrating. — Colin 

440 1575. 
VICES LONDON. 

body. bargain. 
Bassmatt 01-489 

piece, £165 — Nottingham 855035 
S.C. SPECIAL. "Old." exceHent 

condition, superb action. Schal-

FENDER GUITARS 
AT LOW PRICES 

SWAMP 
SOUND SYSTEMS 

Worthing 62178/31230. 

ELECTRIC CITY 
PA HIRE 

Gibson Melody 

eneap type, c/with h/case 
stand. £260 Also Traynor 
». £00. — Orpington <661 

WILLIAMS BROS 
P.A. HIRE 

CHRIS & ANDY'S 
GUITAR WORKSHOP 

48 HIGH BRIDGE 

MAXIMUM AXIS. Complete 
kos from 100 watts, we deliver 

FENDER STRATOCASTE!. white 
M/N SDS1 £245 — Erith 42124. 

— ST E«, pre 
nice. £350 

GIBSON BOUGHT 
FOR CASH 

Sell quickly 

COMPLETE 
PA 

SOUND SCRV'CE
MIOAS - AMCRON - MARTIN 
SUUNOCRAE T - H/H - MARIIN 

FENDERS 
BOUGHT FOR CASH 

Sell quickly 

London Bridge 
Tel. 403 3210 

THE GUITAR SPECIALISTS 

ANDY'S 
GUITAR WORKSHOP 

m/n. Schallers. Schecker hum-

YAMAHA ALTO SAX with top P 
»arp. brand new £425 ono. — 

age.— Lee-Randall P.A., 
40323 (Reading based). 

Ä "id? 
Greater London. 

P.A. HIRE 
500-3K 

With crew and engineers 

YAMAHA BASS sunburst 
new. flight case 

PQ fl W fl’RJ 

STEPHENS of LEEDS 
ÏNiWIRIGGATf * (0632) 34710 

(Hampstead). 
MARTIN DM, exceptional, vgc. 

[550 — 01-841 0385. 
MARTIN D3S case. Beautiful 

»und. absolute bargain at £450 

STAR 
HIRE 

0462 892480 

■ p
H
 &
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h
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< 
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GbsonSG [270 
Gibson EB3 £190 
u surs ml euctiuc acoustic SOUND 

Gino.. 16Of [290 
John tach Rk* 4001 Copy (285 
Del Kn«h< Jsn Bass £256 
l.H las Paul Ou Lum [446 
Own 6 Andy s Handmade Tate £215 
Andy s Reltess Bass £265 
196Os Les Paul Special £385 

AND MAN» MORE 
HP and PX available Mail Oide, 
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Drums Drums — cont. Keyboards — cont. Instruments Wanted — cont. 
Rehearsal Rooms Instruments \^nted 

lent condition, five cymbals and 
Private 14p, Trade 18p 

FENDER GUITARS drums and stands. £185. 
FOR 

SLINCERLAND 
789 3603. 

£450 
repollshlng. — Grimshaw Guitars 1575: FARMHOUSE Malden SAXOPHONES. symbols 

748 4262. 
YAMAHA CS10 synthesiser, im-tlon. 

STUDIOS. 
£499 

PHONE 07697 353 5288. 

2372. 
KEYBOARDS — Stevenage 722703. 

COMPLETE 

01-720 2654. boards. We collect. For Sale 
Ring 274 

732 

— 280 2944 

MUSIC 

SMCUUST-' 
REHEARSAL STUDIOS 

0905 
ROSE T-Phono: 01-821 081 

Newcastle-on-

CRUMAR STRINCMAH synthe-

portable. CAPRI 

Records For Sale 
KEYBOARDS 

AMPLIFIERS 

LANEY AMPLIFICATION 

°' mW Portsmouth. Hants. 
528/530 CHISWICK HIGH ROAD. LONDON. W.4. near Chequered Flaol Street. 

HEMI-
ABACUS STUDIOS £550*. 

TAPE RECORDERS Stage 
Including PA- Backline available 

Newcastle-on-

Ero sololsl and string synthesizer. H combo, all good nick.—Phone LITTLE FINGERS 

BLACKHOLE STUDIO Newcastlé-on FENDER-RHODES suitcase '88'. 
Little used. £885 ono 0203 

181 LONG LANE, SE1 
ono. Akai 4000DS Mk II immac 

channel mixer KM-Any size rooms available 
Equipment hire 

helm Street. Drums Phone 254 501 1 /407 9750 
T-SHIRT 

Private 14p, Trade 18p customised 12 Blenheim Street. Newcastle-on-

(Seiected ZRdpan bargains NOW) 

Kst Free II 
blicatlons. Yeovil Box 

HOLLYWOOD STUDIOS Electric 

PERSONAL CALLERS Bexblll 
Mon.-Fri 8.30 till 5 00 p m GRETSCH MAPLE kit. 22. 12. WITH CLASSIFIED 

plus stand. 01-488 3530 
hat stand as new, <575. — Mark 

of tOOOw p hardware, £245 only. 01-882 

KONG POLYSYNTH. 
£495. consider elec-piano PX. 01-8881121/1122 

ungigged, mint. 

Special Notices LESLIE cabinet. 

PEARL 26in 

SECURITY 
Reliable and efficient 24-hour 

lent. £425. 
Clubs Events. Individuals, etc. 

TEL: 01-863 8216 

Make it with — 

® YAMAHA 

01-595 6824 

3LSTCT1 SLL1J 
Oswestry. Salop. England Tel: (0691) 59201 

SOUNDS ALRIGHT 
REHEARSAL STUDIO 

ZOZ KING STREET 
HAMMERSMITH. Wl 

[49S 
£250 
[2SO 
£250 

£2 MOD ARROWS T-SHIRT £2 
only. SML. white T-ahirt. red and 

C3O0 
i. V. 
I 150 
£285 
I 250 

hardware, immaculate condition^ 
chrome snare. £200. — 741 2871. 
CONGAS, SONOR, wooden with 

casus. Rut wa 
HARDWARE mil «ku 

Croydon Bromley. 
7278. now. 

GIBSON EVERLY BROS (black) 
good. Instrument only. — Box No 

HAMMOND TONEWHEEL M102. 
excellent. £850. also Sharma 2000P 
£175, Dunne 50w Leslie type cabi¬ 
net £65. — 0234 54668 (Bedford). 

five drums, stands, ‘etc immacu¬ 
late. £375. — 669 7755 or 677 

672 *8056. 
KORG 

SIXTIES 
R4B. hea 

ANGELIC UPSTARTS, Logo T-
shirts, S.M.L.. £3. — T.l.T.S.. 
12 Blenheim Street, Newcastle-on-

MOOG SATALITE as new, £250 
— Tel 979 1645. 

ABSOLUTE BARGA 
scendent 2000 synth. 

558 2666. 
ROGERS 

drum kit. 
Zlldjian 

able.' — Waterloo. 01 928 2986 
ALBERT HALL'S professlo 

HAMMOND L 
for portability. 

months old. £495. — 0703 550521 
YAMAHA CS SO £750. Wurlitzer 

£375. all new condition. — Phone 
701 9323. 

872870, Pete. 
FIVE ROTO - TOMS, Paiste 

cymbals. Avedls hl-hats. Premier 
snare. B/drum. all stands Pre¬ 

books 
— Fandom 

ill Locklast 
— Brighton 

stands, accessories, immac. con¬ 
dition. £735. — 061-973 5839. 

mter/Rodgers. £250. 
215253. 

BEVERLEY STUDIOS 
STOKE NEWINGTON. N16 

YAMAHA CS-W polyphi 
theslser. unused. £1.450 
525 7606 (Tony). 

SPECIAL 
SUMMER 
DISCOUNT 

£130 Boss 
64 Offers. 

size rehearsal studio, countryside 
setting, 20 mins London, close 

THIRD STUDIO. IT'S EVEN LARGER 
AND MORE LUXURIOUS! 

psychodelia 
sale, many 

day 01 907 1935 any time 
FENDER STRATOCASTER. Sun 

FOR 
ONLY 

condition instruments. 
3255. 
WANTED REVOX A 

tanks, etc. Could be ideal touring 
machine for band. £2.500 or seri¬ 
ous offer. — 262 4158 

A BARGAIN ALWAYS 
AVAILABLE 

788 3776. 
ALECSOUND STUDIOS. 2 24 hr 

studios. £1.25/£1.75 hr weekdays. 
0.30-6.30. £6£10. equipment 
available — Rainham 50600. 
ASTONISHING SUMMER OFFER 

at Hammersmith Studios! : 10 a.m. 
to 2 p.m. inc. P.A., full backline 

£200. — 01 761 2418'. evenings 
HÖHNER K4 strings. £275. H H. 

VS bass combo, both immaculate. 
— Swanley 69306. 

— 01-807 5509. 
WURLITZER EXCEL cond.. £395 

ono. Also t. case. — 01-876 8126. 
WURLITZER PIANO, flight case, 

little use. vgc. £390. — 01-467 
fiers drums, saxophones, clari¬ 
nets. trumpets, flutes, keyboards. 

instant cash 

HAMMOND L100 with Leslie 145 
speaker, perfect condition. £1.175 
ono. — 01 435 6290. 

CUT RATES! 
MONOAV TO FRIDAY 

bourne, Sussex. 
COUNTRY MUSIC 

ROGERS WHITE Londoner kit. 
5 drums and stands, new £580. — 
01-558 2666 

STATE OF 

HÍW MO USED PERCUSSION 
NO DEPOSIT CREDIT P EXCHANGES 

8 Richmond Road 

spots, extras, six months old. 
£325 — Cheltenham 20075 
1968 LUDWIG Super Classic, 

sliver sparkle, beautiful condi-

12A Vicars Road. 
Road. London NW5 
8362 

with Simul-

old. Immaculate, quick sale. £350 
ono. — Jeni. (0936) 25547, any 
time. 
EXCHANGE REVOX stereo 2-

track plus quality mixer with 
reverb for Roland SH3A or slml-

month old (receipts 
ffers — 01-637 2249 
FENDER RHODES 

SLINGERLAND 24in 
14in 16in. 18ln. all s 

Music for 
(09321 40139. 
TEACH A-

16ln. 24in 

Gerry Cott, 
what’shegot? 

stool. Black-

SHARMA 2003 

THIS WEEK'S SPECIAL OFFER 
S/H ROGERS 4 drum kit £180 

With large rehearsal studio 
to let, in heart of Devon 
countryside. £1 50 p w 

Blenheim Street. 
Tyne. 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLAND/ RAISTE/ 

TAMA/ZILDJIAN, etc. 

plus fittings, great sound. £170. 
— Phone 958 6288 now. 
PEARL 7 drums, £500, near 

SYNORUMS/OCTOBANS/ 

ROTO-TOMS plus all L.P. 

(LATIN PERCUSSION, etc.) 

SILVERSOUND 
STUDIOS 

Ring John Sumpter 
now for details 

9695 711541. 
HAMMOND M102, split. £695. 

castle-on-Tyne. 
THINLIZZY, BL 

shirts, S.M.L.. £3, 
Blenheim Street, 

CASH WAITING for absolutelv 
inything. — Ring 240 0588 or 836 

FOR SALE STUDIO + 
SHOP WITH OFF-LICENCE 
+ 5 ROOM ACCOMMO¬ 

DATION 
London area 

Offers over C49.950 Freehold 
Box No MM839 

with flight cases. £400 ono. — Tei 
01 690 1519. 

£495. — 0203 51430. 
ARP ODYSSEY with mod box 

incorporating 2 VCO's. 2 LFO's, 
frequency halving, aux. inputs. 
Flight case, manual, patchsheets. 
1650 o.v.n.o. — Ashford. Middx. 
50531. 

Private 14p, Trade 18p 
per word 

ASSORTED ALBUMS for sale. 
£2.50 each, all vg 
Brentwood Road. I 

theslsers. All makes, top prices 
Said. — Phone for a quick cash 
eal: ABC Music of Addlestone 

(0832) 60139. 
KORG MICRO present synth, 

brand new. £220 ono. — Mother-
well 69703. 

Blenheim Street. 

595 2936. 
KORG M-S00 

£230 ono. — 540 0676 
KORG POLYPHONIC ensemble 

1000 Wurlitzer Clavinet sound, 
excellent condition. £460 ono or 
P/X Rhodes/Wurlitzer piano. 

per word 
A BEST CASH OFFER 

GUITARS. FENDERS AUÜ 

2x1000 watts P.A. in nt 
studios 

Please call for details 

CHEAP TRICK. LOGO T-shirts, 
S.M.L. — T.l.T.S., 12 Blenheim 
Street, Newcastle-on-Tyne. 
DIRE STRAITS, LOGO T-

shins. S.M.L. . £3. — T.l.T.S.. 12 
Blenheim Street. Newcastle-on-

>1-907 1935 anytime. 
RATS. Cash for good 

830657. 
CRUMAR STRINGMAN, lifelike 

— 986 2543. 
ACHTUNG HAMMOND AI00. as 

new. export, bargain £1,490. — 
London, 01-204 7803. 
ARP AXXE. Immaculate condi¬ 

tion. £325 ono — 0844 53154. 

mint condition, £345 ono. — Tel'. 
Leeds 861044. 
PREMIER DOUBLE bass drum 

kit. 4 C/T, 1 F/T. S/D, £430. — 
Dldcot 816523. 

your drum equipment. All per¬ 
cussion gear needed — 1pm to 
6pm. 01-672 5897. 

CHISWICK MUSIC 
PIANOS. GUITARS. AMPLIFIERS. ETC. 

18p per word 
ALASKA STUDIOS, from £2 pet 

18p per word 
AKAI 4000 DD (Dolby), hardly 

used, bargain. £180. — Phone: 
01-568 9969 
TEAC ANO Revox bought for 

cash, sell quickly. — Phone ABC 

games room, pool table, refresh-
ments. air -conditioned and sound¬ 

stands. £180 ono. 

a Custom Sound 
“ Model 705 amp with the best 
h " sound and most versatile 

controls around, plus 
more than enough power for 

the Boomtown Rats 

CROYDON.' £2.W hour. — 680 

51430. 
FUNKY RHYTHM box, E.H. only 

£35. — 01-393 2003. 
HAMMOND CJ, split with or 

without 145 Leslie <850, £200. — 

RMI ELECTRIC piano, tone 
colours plus organ mode. £350 — 
Dover 205125. 
ROLAND RS202 strings. £400 — 

01-485 4868 

FENDER RHODES. suitcase. 
73. exc. cond.. £625. — Southend 
43636. 
FEHDER RHODES Stage 73. twin 

REHEARSAL ROOM, Clapham, 
1 p.h. — 741 4276. 
REHEARSAL ROOM, equipment 

RECORD COMPANY! Want an 
ORIGINAL, very nasty gimmick? 
That's NEVER been used betöre’ 
Write to — Matin PO box 35. 
Wellington. Salop. Serious offers 
only. 

SCARF STUDIOS 
Evenings and weekends 

£1 75 per hour 
Weekdays 9 a.m. -6 p.m. 

£1 .25 per hour 
01-987 1681 

Best times — 12-6 p.m. 

18p per word 
BATTERED WIVES, T shirts, 

badges. — SAE Ricochet Box 157. 
Station B. Toronto. Ont.. Cañad.. TRACKS 

REHEARSAL STUDIO 

THE 

WORKS 

602 Formula 20in 
Heavy Rock 15in 
Rotos 8in and 12ln. 
stands and access. 
603469. 

LONDON 
DRUM CENTRE 

CYMBAL SWOP 
SHOP 

For better sounding cymbal deals 

, T.I.T.Í— SWEAT SHIRTS, same 
designs as on our T-shirts only 
£4.95. — Tell It T-shirts. 12 
Blenheim St. Newcastle-on-Tyne. 
T.l.T.S T-shirts (plain). top 

quality, only £2. state 3 colour 
choices and chest size In inches 
to — T ITS. 12. Blenheim St. 

ungigged. £260 
available. — 0 1935 anytime. 

BASS GUITARS wanted 
cash will collect. — 0l-48x 
(daytime). 

helm St.. Newcastle on Tyne. 
STUDDED LEATHER belts, 

wrist bands, and guitar straps. 
S.a.e. details. — Seagull (Dept. 
MM) 9 Terminus Road. r-

factory, modified to Mk II spec., 
immaculate, never gigged. £850 
ono. — <36 5587. 

waiting — 0274 490835 
CRUMAR PIANO. US. 

£75. ’— 01-657 2927. 
LESLIE 760, a: 

Wurlitzer piano, 
4000DB tape. £150. 
0792 892458. 
MINI-MOOG, brand new. hardly 

used. 10 month guarantee out-

ditlon. with CP flight case. £550 
— Ring Phil Trlng (044282) 3368 
HAMMONO M200 excellent 

STRANGLERS. LIVE (X CERT) 
T-shirts, S.M.L . £3. — T.l.T.S. 12 
Blenheim Street. Newcastle-on-
Tyne. 
THE JAM, UK TOUR 7« T-Shirts. 

S.M.L., £3. — T.l.T.S. 12 Blen-

VANILLA 
REHEARSAL 
STUDIOS 

36 Causton Strewt, Lon, 

F&H 
PERCUSSION LTD. 
131 WAPPING HIGH STREET 

LONDON I I 

EAST END DRUMMERS 
F&H is your local store 

Private 14p, Trade 18p 
per word 

SHOCK T-shirts, 's.M.L.. £3. — 
T.l.T.S., 12 Blenheim Street. New-
casUe-on-Tyne 
TUBEWAY ARMY. REPLICAS 

T-shirts. E.M.L.. £3 — T.l.T.S.. 
12 Blenheim Street. Newcastle-
on-Tyne. 
YOU TELL IT. WE PRINT IT. 

Your slogan on a T-shirt. S.M.L. 
State 3 colour choices. £3 to 
T.l.T.S.. 12 Blenheim Street. New-

DELETED _ „ 
speciality. — S.A.E. for details to 
Skeleton Records, PO Box 4, 
Birkenhead. Merseyside. 
SALES SERVICE. — Details 

JOHN KING S 

- T.l.T.S, 12 Blenheim 
ewcastle-on-TVne. 
RUSH TOUR OF THE 

MOTORHEAD. OVERKILL T-
shlrts, SM L.. £3. — T.l.T.S. 12 
Blenheim Street. Newcastle-on-
Tyne. 
KNEBWORTH PARK. AUGUST 

4th. 1979, T-shirts. S.M.L.. £3. 

£400. — Benwick. Cambs 391. 
AVEDIS CYMBALS, secondhand, 

various sizes, kits from £125. 
13in, 14in. 16in toms, snare 
drums, cases. Part exchange. 10 
am-6.30 pm. Thursday. . Friday. 
Saturday. Monday. — Dennis, 01-
228 4813. 01-223 2050. 
AVEDIS ZILDJIAN, 15in Hlhats. 

K Zlldjian 16in. 18ln, 20in. med¬ 
ium cymtfals. case and pearl 
stands throughout, £200 ono. — 

01 670 3674. 
PREMIER FOUR drums. Zlldjian 

cymbals. Trilok hl-hat. Lokfast 
stands, Le-Blond cases. Remo 
heads and extras. Immaculate 
condition. £370. — Chelmsford 

PREMIER KIT. complete. £185. 

THE WHO (LOGO) T-shirts. 
£3 — T.l.T.S.. 12 Blenheim Street. 
Newcastle-on-Tyne. 
SCORPIONS. LOVE DRIVE T-

shirts. S.M.L., £3. — TITS. 12 
Blenheim Street. Newcastle-on-

isle/Zildjians cymbals, 
t stands, pedals etc. 
Brighton 723630 even-

EL CHEAPO’S from 75p 
our. — 01-761 4458. after 6 pr 
MAYHEM STUDIOS, 2.000 

SPERES T-shirts. SML.. £3. — 
T.l.T.S.. 12 Blenheim Street. New-
castle-on-Type. 
SPRINGTEEN. HE’S THE ONE 

T-shirt S“ 
Blenheim 
Tyne. 
STATUS QUO, NATIONAL TOUR 

1979. T-shirts. S.M.L. £3. — 12 

prices that compare with mass 
produce. The only drums with 
matched and tuned shells as 
used by (Pick Withers. Dire 
Straights. Dave Mattacks, etc) 
Call and play them for yourself 
In our showroom. HP. no de¬ 
posit. PX welcome. Drums re¬ 
covered and repaired. 40 colours 
In stock plus natural polish 
veneers. — Eddie Ryan Drum 
Co. Ltd.. 5 Langley Street. Covent 
Gardens. WC2. 01 836 4941. 

ADVERTISEMENTS 
Please note that the Classified Counter 

is now at 

LONDON 
RECORD CENTRE 

50 RUPERT STREET Wl 

months use only. Immaculate 
condition, price £290 (list now 
t500). Coqld deliver — Winslow 
Bucks) 266v 
WASP SYNTHESIZER, as new. 

£140 — 01-572 9042 
WELSON PRESIDENT organ. 

shirts, S.M.L. £3. 
Blenheim Street. 

TED NUGENT. 

£40 Natal bongos £25 — Ray 723 
2920 after 6 pm. 
PREMIER (5) KIT. blue, in ex¬ 

cellent condition, only 8 months 
old. Zlldjian I8in crash. Paiste 

KNOCKED OFF PRICES 
WOODWIND 

FARFISA VIP 60Ã portable, good 
condition. £345. — 644 6592. Dave. 
FARFISA VIP 345. mini. £345.— 

01-595 2936. 
FENDER RHODES Stage 73 

almost new £550 ono. also HH 
IC100S combo. Immaculate £150 
□ no. — 01-658 7577. 
FENDER RHODES Stage 88 with 

Fender Twin reverb amp. Both 
three months old Home usé only. 
Immaculate. £925. — 01 302 6363 

Wimbledon Arcade. London SW19 
IPS. 

JO FT DIESEL motor caravan 
(converted coach), exceptional 
vehicle. 6 permanent beds. gas. 
electric fridge, gas heater, gas 
stove. 240 volt electrics, marine 

volume pedal. £175. — Dave after 
7 pm, 520 2559 
HÖHNER Planet T. mint. £195 — 

01-595 2936. 
KEYBOARDS BOUGHT for Cash. 

available, daytime only. 
0100. Pina, Kurt. 
REHEARSAL ROOM. P. 

Backline £1.50 PH. — 7. 

LUDWIG FIVE drum kit includ¬ 
ing super 400 snare, ace condi¬ 
tion. £550. — 551 3317. 
LUDWIG SPEEDKIHG. pedal. 

£20. 16in floor tom case. vgc. £8. 
Old traps case <5. Both £12. — 
485 0439. 
LUDWIG SUPER classic kit. 4 

drums with assorted stands and 
pedals. £350. — Hornchurch 72253. 
PAISTE 20IN China £75. Premier 

Trilock boom stand £25. both £90. 

(just off Shaftesbury Avenue 
Piccadilly end) 

(Advertisements will ONLY be accepted on special 
forms provided at the counter) 

NO PERSONAL CALLERS TO OUR SUTTON 
OFFICE 

Hours of business: 10 a m -10 jO evenings (including 
Sunday) 

Press time 4 30 p.m Monday, 5 days prior to 
publication 

LVe regret that no Postal Bargains Adver¬ 
tisements can be accepted at the Classified 
Counter. These must be sent by post to our 
Sutton office. 
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15% OFF!! 
ALL CARLSBRO GEAR 

TO MAKE WAY FOR NEW STOCK I 
BUY NOW!! 

PLUS A VAST RANGE Of AMPS AND CABS ALWAYS IN STOCK me 
Peavey Mu»tcman - Roost - Marshall Laney Orange - M M Intermusic 
Selmer Burman ASS Carbbro H / H - Vox Ma.na Etc PA Rebuilt 
to order Muer» Power Amps etc always in stock 

Full P A Hire Service Available 
1st class Amp and Guitar Repair Service 

All pnces me VA T Access Barclaycard Marl Order Pars Exchange 
welcome No-deposit H P lowest interest rates" 

OARf YOU GO ANYWHERE ELSE Ml 

Want to buy an AMP? GROUP GEAR STORE 

Check the "SOUND 
EQUIPMENT" Classified 

Ads. 

Wirttij for the Musidon 

MONSTER MUSIC 
134,WANDSWORTH HIGH ST.. LONDON. SW.18 
Telephone 01-870 6584 4048 

SYNDRUM 
Quads. Twinsand the amazing new Syndrum CM 
single are now available direct from the USA 
We can also provide the new Duraline drum heads 
direct from the USA. 

For further details please contact: 
MARMALADE IMPORTS 

P.O. Box 17 
Chertsey, Surrey KT16 8NZ 

SOLE UK AGENTS FOR ALL POLLARD INTL AND DURALINE 
PRODUCTS 

Si. 

CREDIT INTEREST FREE 
OR NO DEPOSIT 

For Hire 

ATTENTION — 
ROADWORKS 

Tour management road and 
sound crew P A and backline 
hire 200w to 5kw. U K or 
abroad Phone Stu or Keef 

Rugby 0788 74566 
Lutterworth 04555 4659 

KEYBOARD 
HIRE 

176 BARNSBURY ROAD 
LONDON. N1 

607 8797/8798 - 837 6059 

HARPSICHORDS 
ELECTRIC PIANOS 

ORGANS 
SYNTHESIZER AND 
PROGRAMMING 

GUITARS 
PERCUSSION 
BACK LINE 
EFFECTS 

TUNING SERVICE 
All equipment flight caseci if 

required 
CALL US FOR A 

COMPETITIVE QUOTE 

DON'T READ THIS - IT COULD 
SEND YOU RAVING MAD!! 

ONLY FOR THF EYES OF THOSt WHO HAVEN'T ALREADY BOUGHT 
THUR GEAR FLSFWHEREH J 

Wa how an vtcratMtto Mock ol Guitar* (old and new) It • a Gwtan»t • Dream -
- aknoa every guitar made al under one root" E g Gibaon Fender • J 
Muucman Guild Aria Ibaner Kawa. C M I Kramar Yamaha • Epiphone -1 
Ovation Rickenbacker Columbui Vorg Hamer Hondo - She, gold 

Waahburn Dan Armatrong Peavey Gordon Smith Hand-made Guitar» ■ J 

GIBSON 25'50 Tob' Sun flame maple (999 
GIBSON LES PAUL CUSTOMS £460 '■ 
GIBSON LES PAUL STANDARDS C4 20 '4 
GIBSON LES PAUL OELUXES £390 ‘,1 
GIBSONS G STANDARDS £360 ri 
GIBSON MARAUDERS £250 ' J 
GIBSON L 6S CUSTOMS £350 J 
GIBSON THE PAUL £299 
GIBSON FLYING VEES INC CASE £525 . 

Colour, evaitabie Natural Tob'Sun Stock Wme Rad Cherry 'Sun J 
PLUS A SELECTION OF OLD SECOND HANO GIBSONS - .1 

CHECK OUT OUR PRICES)! _ • 
NEW DELIVERY OF ARIA S.B1OOO BASSES JUST ARRIVED -

INCLUDING LEFT-HANOEOII 
(but you II have to be quick") 

OVATIONS 
OVATION MATRIX £150 
(NATION MATRIX ELECTRIC £199 , 
(NATION CUSTOM BALLAOEER £265 » 
OVATION CUSTOM BALLAOEER ELEC £350 
OVATION CLASSIC £255 
OVATION CASES From £30 
OVATION STRAPS 315" Top Grade Hide £7 50 .J 
RICKENBACKER 4001 BASSES £356 

OIMARZIO PICK-UPS 
SUPER DISTORTION HUM £21 
DUAL SOUND HUM £22 
PRE Bl £17 V 
PAF £20 
FAT STRAT £17 
SUPER Za £’5 
ACOUSTIC II £30 

(♦ 50p poat and peckmg) 
WASHBURN FALCONS £270 J 

Vt-PRICE PEOALS -W 
PEARL WARP SOUND £12 -'I 
PEARL PHASE SHIFTER £>3 'ã 
PEARL GRAPHIC E 0 £20 /J 
SELMER WAHWAH FUZZ £16 '■ 
SELMER WAHWAH £12 ' ■» 

(♦ SOp post and packing) _7 

ELECTRONIC SOUND SYSTEMS 
01-440 3440/3449 

230 HIGH STREET. BARNET. HERTS 

wusici 

TOWNSEND MUSIC 
200 BLACKBURN ROAD. ACCRINGTON. LANCS. 

0254 385861 

LONDON; EAST ANGLIA; WEST COUNTRY; SOUTHERN ENGLAND: CHANNEL ISLANDS; 
WALES; SCOTLAND: MIDLANDS; IRELAND; EUROPE; OR WHEREVER YOU ARE 

YOU CAN MAKE A DEAL!!! 

Ask to be sent free brochures by return of post Lets Boogie 
MORE MUSIC, CHURCH WALK, COLCHES! tR, ESSEX 

Telephone: 0206 47151 
Now open every day until 8 p.m. Sunday 11 e.m.-5 p.m. 

Also 124 SPRINGFIELD ROAD. CHELMSFORD 0245 69117 
ALSO AT 33 UPPER ORWELL STREET. IPSWICH (Ipswich 210755) 

More Music wants to make a supersonic musician out of you! 
MU members (neme) pro 8. semi pro acts can get further discounts. 

LOWtWW PRICES PART EXCHANGE MAIL ORDER FREE DELIVERY 

C2O2 GÜILO O2S 

BRAND NEW GUITARS 
(Acoustic) 

GUILD OSS. 
GUILD 040 
GÜILO 035 

ANYWHERE 
OPEN 7 DAYS A WEEK (LATE FRIDAYS. SUNDAY AFTERNOONS 2.30-5p.m] 

ROUTE 66 
KEYBOARDS AMPS. CABS. COMBOS 

WASP Synthesiser £198' CUSTOM SOUND 704 150w Amp £ 1*64 
_ CUSTOM SOUND Graph« Bau Amp 

im CUSTOM SOUND Trucker PA Amp 1135 
HONDO R«k Copy 1112 CUSTOM SOUNO Trucker Combo C104 
PHIL Bass Copy 17b CUSTOM SOUND 4 » 12 Cab £149 
(■Paul coevas l-om (65 ROKK Supreme Bom Amp £170 
unumor.r.ruw . cru. ROKK 1 X 15 Ported Cab £92 NEW COPICA T IC3OO_ only (90 MARSHALL 50w M 7 V Combo £240 

MARSHALL 100w Country Combo £270 
«arrrT« H"H VS Mu»«ien Combo £200 

Etoaro Hamano Mx? Cohxaound Pt*vtY Co""1” U85 « 
Top Gear DRUMS 

Km by TAMA OLYMPIC MAXWIN 
000 SUPER CENTRE Remo Roto Tom» 6" 8" 10" only (85 
Best possible pr«es Aho a lew S ' H Kits from (90 

127 NEW CROSS ROAD. NEW CROSS GATE. LONDON S.E.14. 01-782 8608 

œ EFR GUITARS 
mt ENGLAND’S FINEST SELECTION OF USED 

AMERICAN GUITARS 
(10 a.m.-8 p.m.)* 

Tet 01-521 9247 (Mon. to Sat.) 01-520 8558 

LEFT-HAND 

PMaSIOK Bau N/N (250 
BISSON (BO raw cMCi 2 .... . (215 
IP Cat»« |aaw( klack ar ck«n j wiai 
. (450. 

GIBSON BlaanN* kaaMic (275 

FENDERS 

STRATOCASnR IBM «al 

0. C. RICH - NEW 

N0CKNG8IR0 Bau |aaoh| 
M0CXNG8IR0 Sept» (»»»><1 
(A6LÍ lau KOA 

(650 
(895 
(750 

ALL PRICES INCLUDE VA T 
|IO u.4 MU- Tsi: RI-UI U47 |Wm. Sit.) «1529 I55S 

EVERYONE loves a BARGAIN! 
S SELECTED SALES BARGAINS 33-

* 100's Secondhand Bargains 
* All used gear guaranteed 
* Part exchanges welcomed 
* Instant credit up to £500 

14/16 High St. Addlestone 
Surrey 

Tel: Weybridge (0932) 
40139/54877 

■tat Mil 
T MUM Ci II 
•»•»I INF ! 
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CHECK OUT OUR VERY SPECIAL PRICES ON ALL ROLAND & OBERHEIM EQUIPMENT 

LONDON MANAGER PAMMI 
THE LONDON SYNTHESISER CENTRE 

22 CHALTON STREET, off EUSTON ROAD 
LONDON NW1 

Tel: 01-387 7626, 01-387 7449 
2 mins walk from London s Euston/ King's 

Cross Stations 

THE ABOVE IS JUST A SMALL SELECTION OF ITEMS 
IN OUR SALE 

FOR DETAILS OF ANYTHING ELSE INCLUDING 
AMPLIFICATION EQUIPMENT TEL. 01-388 4094 

Barclay Card /Access Card. 10% Desposit 
HP Finance Available 

MANCHESTER MANAGER — DEREK 
THE LONDON 

SYNTHESISER /AMPLIFICATION CENTRE 
60 OLDHAM STREET, MANCHESTER 4 

Tel: 061-228 2865 
5 mins walk from Manchester 
Piccadilly /Victoria Stations 

BACORN 
MUSIC 

LOOK!! 
• OPEN TILL 7 pm MON-SAT ANO 

SUN MORNINGS 10 • m ■ I p m 
• FREE PARKING 

wc iiim tw 
Mac Am>t rill 

GUITARS 

AVON SG Copy cherry 

£250 

£275 

WASP 
SYNTHESISERS A SYNTH FOR ONLY £195! 

ivnTHETOne ih sooo 

Britain s largest range of mixers on demonstration by IRtt LONDON DELIVERY 

£184.25 + VAT 

£389 LONDON'S LARGEST PROFESSIONAL 

VAST STOCKS 

All PRICES INCLUDE VAT 

CENTR 

£175 
£75 

£260 
£260 

£310 
£750 

KORG vocodet 
KORG MS 10 

£885 

The Wasp is a truly portable and 
fully variable synthesiser producing 
rich, fat sounds, never before 
obtainable at this price. Give your 
group an infinite range of fantastic 
new sounds at very little expense. 
The Tubes and many other pro¬ 
fessional musicians play the Wasp’ 
for its unique sounds and facilities. 

models 
available 

£495 
£595 

Features: 
2 oscillators 
1 low frequency oscillator 
3 way filter 
2 envelope generators 
Built-in amp & speaker 
Headphone socket 
Battery and mains operation 

FENDER Trit Bau 
GIBSON SI black w case UW 

KEYBOARDS 
LOGAN Striai MeMy 
HOHNER Claviaet 0«« 
KORG Paly 1000 Syatk 

THESE ARE JUST SOME OF THE MANY BARGAINS AVAILABLE 

MAIL ORDER. PERSONAL §HOPPERS WELCOME 

Phone 01-636 1515, ext. 234 

MAIL OROLA AHVWHLRI IN TRI WORLD 
SOUTHEND (0702) 553647 

ONLY 

£225 

Come and try one at: 

ROD ARGENTS KEYBOARD 
20 DENMARK STREET 
LONDON, W.C.2 
01-240 0084 

. £42T £325 
HAGSTROM Swede lateral ar cherry 
. ÎMB £295 

GIBSON SG Sid walairt £464 £395 

MARSHALL Sapabiu 15** + Horas each 
. 12« £150 

HONKY TONK MUSIC 
300-302 and 333 London Road (A 13). Hadleigh, Essex 

DRUMS! DRUMS! DRUMS! DRUMS! DRUMS! 

YAMAHA NE WCS15 
SYNTHESIZER 

BOURNES 
Music Shop Mr Jazz 
116 OXFORD ST.. LONDON. W1 

EVERYTHING AVAILABLE THROUGH OUR 
FAST, EASY MAILORDER SERVICE 

[CREDIT CARD TELEPHONE SALES WELCOMED] 
RING, WRITE FOR LATEST SYNTH. 

PRICE GUIDE—YOU'LL BE GLAD YOU DID! 

London's newest drum centre. 100 s of drums stocked, e.g. 
Pearl. Premier. Ludwig. Rogers. Remo. Natal. Paiste. Zyldjian. L.P. 

Valvesound Bassamp IC 100 MA 100 Multi echo 
Slide echo combos Unit PA Columns Bass Bins 
4x12 Cabs Monitor Combo Mixers S5OOD Slave 
Amp Pedals etc All in stock 

. £3« 
S/H FARFISA Balmoral Or|an 

AMPS. ETC. 
MARSHALL lOOw 8 ch. Mier 
. Í29T 

KORO MS 
WILSON Piano S 
KORO Bau Synth 
KORO 900 PS 
KORG Poly 1000 

BIG DISCOUNTS s® 
Also UK s widest range of speakers amps 
mies graphic EQs crossovers 

SUMMER SALE 
BARGAINS! 

273-279 & 281 Kilburn High Road. London NWC 
01-824 1289:91-824 7777 

25*o DISCOUNT ON MOST GOODS 
NEW ELECTRIC/ACOUSTIC GUITARS 

REDIBLE PRICES 
2kW. 

MUSIC HOUSE 
373-375-377-398 01-690 2205/6 J/O J/D all J3Ö London aBioaeiT. tunare s 
Lewisham High Street. S.E.13 riNtsr s shop», with 

AMAZING STOCKSI 

■^■■1 J  114-1 16 Charing Cross Road 

Professional /ludio 

WEH-END H 1 H (ENTOE 
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John King 
SALE ENDS SAT. 11th 

15% OFF 
R0T0T0MS 

ALL IN STOCK NOW 

25% 
Off PA1STE 602 and 2002 

CYMBALS 

01-546 
9100/9124 

8 RICHMOND 
ROAD 

(opp Railway 
Station) 
KINGSTON 

UPON THAMES 

F. D. & H. MUSIC 
138-140 CHARING CROSS ROAD 

LONDON WC2H. OLD. PHONE: 01-836 4766 

THIS WEEK'S SPECIALS 
GUITARS 
Di Georgio Steel String £35.00 
Di Georgio Classics (from Brazil) . 

£42.00/ £53.00/ £54.00/ £55.00/56 00/ £59.00 
Liuild D25M £268.00 
Avon Bass . £69.00 
Avon Lead £88.00 
Ibanez ST55 . £183.00 
Guild S300 AD £385.00 
S/H Gibson Triumph Bass £395.00 
S/H CMI Electric £80.00 

BRASS & WOOD 
S/H R.C Student Flute £85.00 
S/H pair Imperial Clarinets £450.00 
S/H King Alto Sax £348.00 
Yanagasawa Alto Sax £443.00 
Selmer M7 Tenor Sax £520.00 
S/H Tone King Tenor Sax £260.00 
Olds Ambassador Cornet £213.00 
Olds P22 Bb/ F Trombone £500.00 
S/H Selmer S9 Clarinet £170.00 

FANTASTIC NEW ZOOM AMPS IN STOCK 
_ 60w AND 100w_ 

Huge range of accessories — School Hire 
Barclaycard. Access Eurocheque. Visa. Cash. Beads. Pelts 

i From DiMarzio 
Seven Steps to a 
Greater Guitar 

Di Marzio fretwire, 
medium or wide No. 2726 

FS-1 Pickup 
No. 2704 

SDS-1 Pickup 
No. 2706 

Volume & Tone pots 
Nos. 2717/2718 
250/500 K OHM 

Straplock System No. 2729 

5 Way 
Selector Switch 
No. 2716 

DiMarzio, pickups, parts and 
components -your next step. 

Rose-Morris 
DiMarzio 

bARCUS-bERRy 

SIGNATURE 
1400 Pickup for Guitar 

A TEN-YEAR TRIUMPH 
NEW PRODUCT 

Les Barcus has spent ten years squeezing an entire 
high-output pick-up system into one tiny element. He’s 
now got an acoustic pick-up that delivers unprecen-
dented output levels 

UK DISTRIBUTORS, 
GUILD GUITARS (UK) LTD. 

151 PORTLAND ROAD. HOVE, E. SUSSEX 
_ 027? 7^7_ 

John Beebu/ 
muy k P lace 

£299 
SHERGOLD Masquerader £193 

£600 

£250 
£335 

£507 
IBANEZ MC 500 

IBANEZ Les Paul Coov £180 £307 

GIBSON RD Artist me case £595 
HAGSTROM Super Swede £535 

GUILD S300 AD 
GUILD S60D 

BASSES 
MUSICMAN Stingray 
GUILD B301 
GUILD B3O2 Fretless 
WESTBURY Track 4 

HAGSTROM Swede 
HAGSTROM Viking 
IBANEZ George Ber 

ELECTRICS 
GIBSON Pro Deluxe 
GIBSON Firebird 
GIBSON SG standard 
GIBSON 335 coil tap 
GIBSON ES295 mid 50 

ACOUSTICS 
GUILD 050 
GUILD 040 
GUILD D25 
GUILD F30 

MANY MORE GUITARS AND AMPS IN STOCK 
ALSO ■ I_gr-_y-

GUITAR RESEARCH 
THE FINEST GUITAR PARTS AVAILABLE 

WORLDWIDE 
PLEASE PHONE FOR DETAILS 

132 CROUCH HILL. CROUCH ENO. LONDOH N8 90X. Tel: 01-340 

SAM LI Custom-built Flying V 
Bass £350 

•nson GB10 
£500 

NORTH LONDON 
GROUP GEAR 
909-911 HIOH ROAO 

TOTTENHAM. LONDON N17 

Ven North London » leading muve store 

JUST CHECK THE 
GOODIES BELOW 

PERCUSSION SERVICES LTD. 
HAVE MOVED! 

1 FREE PARKING FOR 
7 CUSTOMERS' CARS 

2 SPACIOUS SHOWROOM 

PERCUSSION SERVICES LTD 

THE PERCUSSION 
CENTRE OF 
EUROPE 
WELCOMES YOU TO THEIR 
NEW PREMISES AT 
289/299 BOROUGH HIGH ST. 
LONDON. S.E.l.Tel. 407 4952 

WHERE WE OFFER YOU THE 
FOLLOWING FACILITIES 

3 EXTENSIVE HIRE FLEET 

4 LARGE FACTORY AREA 

5 REMO IMPORTERS & 
DISTRIBUTORS J 
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01-969 5822, 01-960 1109 

400 SNARE 

VINTAGE 

QFCussicn •ssionai 
KRING TO THE «USICINOUSTRY IMPORTERS » SUPPLIERS Of All PERCUSSION INSTRUMENTS 2 HIGHGATE ROAH KFMTICM murk M u, c A, ana ■ 

(Electronic synthesised drums) 

£1299 

PREMIER 35 MOOEL CHROME SHEllI 
PREMIER 2000 MOOEI (CHROME SHEU) 
LUDWIG 400 (CHROME SHELL 5'1 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

£1 29.99 each 
HAMMOND TTR100 with Leslie . .. 

Open 10.30 till 6.30. Monday to Saturday 
ACCESS BARCLAYCARD. CASH BUYERS P X 

* CASH DISCOUNTS AVAILABLE * 

RAISTE & AVEDIS ZILDJIAN 
20% 20% 20% 20% 

SYNARE PADS (Ex hire) 

MAMMOTH SUMMER SALE ENDS THIS WEEK 
(DON'T MISS THIS ONE - YOUR CHANCE TO BUY AT STUPID PRICES) 

35X-360 UXBRIDGE ROAD 
SHEPHERD’S BUSH 
LONDON, W12 

MAIN WEST END 

SHERGOLD STOCKISTS 

. £3.525 

MULTI MOOG £645 

679 CHRISTCHURCH ROAD. BOURNEMOUTH Tel: 35135 

£349 

YAMAHA CS 80 
YAMAHA CS 60 
YAMAHA CS 50 
YAMAHA CS 30 
YAMAHA CS 15 

POLY MOOG with legs £2.580 
POtY-MOOG keyheard with 

.. £990 
£625 
£399 

MIMI MOOG . £845 
MOOG TAURUS PEDALS £530 

AMPLIFICATION 
IM STOCK NOW' THE NEW ZOOM AMP FROM MESIA ENGINEERING 

GET THE BOOGIE SOUND WITHOUT TAKING OUT A MORTGAGE*" 
_ ELECTRIC GUITARS_ 

YAMAN*. MANEZ. KJSO-SUZUKI. EPIPHONE ACOUSTIC GUITARS IN ] 
STOCK COMING SOON - MUGEN GUITARS 

Now in stock KORG SIGMA the ROLAND CSQ 100 
DIGITAL SEQUENCER and the ROLAND SYSTEM 
1OOM 

Great Instruments from Oberheim. Moog Roland 
Yamaha. Korg. ARP. -Kawai. Multivox. Hohner. Jen 
Wasp — and just look at these prices 

NOW! LATE NIGHT OPENING THURSDAYS 
TILL 7 00 p m 

Come and try the superb range of Shergold 

Guitars hand-crafted in England, as used 

by several tnp rock bands. 

Snlid (¡-string. 12-string. Bass, fretless 

bass dnuble neck models. Some still at 

pre-increase prices. 

The NEW Synth Centre 
Top Models-unbeatable Prices 

OWING TO NEW STOCKS ARRIVING FROM THE 
LIVE MUSIC SHOW WE ARE FORCED TO HAVE 

AN EX-LAX SPECIAL 

HUGE CLEAROUT 
OF NEW AND SECONDHAND GEAR 

I FULL RANGE OF KAWAI ELECTRIC GUITARS IN STOCK" 
I FENDER GUÍTARS AT REDUCED PRICES IN STOCK!! ! 

RU RANGE OF DKNTYMTE SPARES ANO ACCESSORIES FOR FENDERS 
ANO GIBSONS IN SOLIO BRASS ANO CHROME PLATED BRASS PICK UPS 
BY MKHTY MITE. DI MARZIO. GIBSON IBANEZ. VELVET HAMMER' 

MACHINE HEADS BY GROVER. KLUSON. IBANEZ* 
Access * Barclaycard * Export * H.P. * Insurance 

SALE 
Acoustic Guitars . from £20 t 

Bell Electrolab pedals . % price 5 

Many other effects pedals . 25% off ? 

Prices slashed on amplifiers 

Electric guitars big reductions 

Plus loads of accessories at silly prices 

Otc/M&a. z&aciit'' 

Doncnstar S. Yorks, 

MUSIC GfiOWD’S 
245 Slation Rood, DunscroPt, 

NORTHERN SHOBUD CENTRE 
Stockists for TEAC REVOX. etc. 

Tel (0302) &13037I&U274 

All goods available for expon, goods repair service on premises, 
mail order HP available, same-day service, pan exchange 

WE WILL MATCH OR BEAT 
ANY GENUINE ADVERTISED PRICE 

We must have the largest stocks of Guitars. Amplifiers and 
Percussion in the country — must be seen to be believed 

St GILES 
AT CENTRF.POINT 

ST. GILES MUSIC CENTRE 
Street. London. WC2 
4080/2558 

GIGSOUNDS LTD., 85 MITCHAM LANE, STREATHAM. SW16. TEL: 01-769 5681 

ft f I feu I PX it* 124 SHAFTESBURY AVENUE SOUNDS 
MUSICAL INSTRUMENTS vair» UM»»« 
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ACOUSTIC QUITAR AMRS 

PHONE CALL OR WRITE FOR BROCHURE AND PRICE LIST. EXPORT TOO 

£635 

CONSTELLATION 

EFFECTS Other colours include Gold & Cherry Sunburst. 

ORUMS 

LATIN PERCUSSION 
ARP OMNI 

HONDO «miare fitted with DIMARZIO 

PEAVEY T60 

OPiMarzio 

N* MARSHALL SOar Supar fan lahn am* 

PRO Kt HOARD CENTRE 

M/H 12/2 SAaraa Mixer 

N/M Mbw 1'caeae to atoe» 

THE PAUL FROM £285 

5OwM'V Combo 

PACK LEADER Rosewood 

and 10- CONCERT TOMS 

GIBSON J2OO Blonde 
DI 40 Endow«. MONIX MXR atterra SHURE «nie» at 

RING NOW FOR DETAILS ON 680 1042 & 681 0328 
AU prices include U4 T 01-690 2205/6 

EXPORTS! 

TEMPO 
01-567 0212 01-579 2194 

Only 
your wallet 

will know 
he difference. 

bornby «kuw* 

JSG MUSIC IMS MAIN STREET RINGLET 

Nq.1 

Rose-Morris 

MM 

Rose-Morns & Co Ltd 81-83 Shaftesbury Avenue London Wl Tel 01-4372211 

EsOFF! FENDER! GIBSON! ETC . ETC. 

22.24.ST MARYS GATE. ROCHDALE. TEL. ROCH $24482. 

£299 
£379 

S/SGUILD Frette»« B3O1 
5'H HAGSTROM Swede 

SUPERTWIN 
VIBROLUX 

PEAVEY T40 
GIBSON G3 Bau 

KEYBOARDS 
RHODES 73 
WURLITZER EP 200 

PEAVEY T6O GurUi 
PEAVEY T40 Bns 
WESTBURY Custom casa 

CARLSBRO GEAR 
MARLIN ISOmPA 
STINGRAY Bau Heed 1 5 Owl 

PRINCETON Reverb 
PRINCETON 
CHAMP 
VIBROCHAMP 

GUITARS 
TELECASTER R'N 
TELECASTER M/N 

SPECIAL OFFER 
ZS-* OFF PAISTE CYMBALS 

57 TELECASTER Bau 
S/H GIBSON SG200 
$/S GUILD D5ONT case 

graphes 
408 CAB 400wt 4/ 15 
126 BASS COMBO lOOwt with 

GIBSON Lea Paul 
GIBSON L6S Datura Win. 

-«12 tOOwCab 
VOX AC30 
VOX AC 30 

402 CAB 2/15 160*1 
4O6CAB2/15 2OOW1 
320 HEAD 300wt dual channel 

114 COMBO 50wt 2/10 
330 HEAD 300wt dual channel 

PRECISION Basa R/N 
PRECISION Bau M/N 

LOGAN Slnng Melody 
KORG 900PS Synth 
ROLAND 2000 Synth 
ROLAND SH 1000 S/H 

TWIN REVERB 
TWIN REVERB JBls 
PRO REVERB 
BASSMAN 135 Head 
BASSMAN 135 Cab 

MUSTANG R'N 
MUSTANG M/N 
MUSICMASTER 

HONDO and FEEL for yourself that ONLY 
YOUR WALLET CAN TELL THE 
DIFFERENCE. 

CASH 'N' CARRY SUPA^TORE 
160a BROADWAY. WEST EALING. LONDON. W.13 

TELES 
P/BASSES 

STRATS 
JAZZ BASSES 

EXTRA SPECIAL OFFERS 
New FENDER Rhodes 73-note Stage Piano, only 
New FENDER Music Master Basses 
GIBSON S.G. Cherry Red . 

Sork ROCKBOTTOM'S DS NT

A Ai vw 10 WATERLOO STREET ROCK ISLAND oldham. lancs 
W ** 061-6205011 

MUSIC HOUSE , EHTiRTAINMfNTS 
™ “375.37'-333 01-690 2205/6 

"ew Gibsoif : ''"C
CUSTOMS FROM £440 "STANDARDS from «as 

Mew FENDER 
Hew FENOEI 

MM 12/2 ataree Wxar 
BBM 14'2 Mareo Mae« 
MM Sapar 1S/2 Stereo 

taper 16/2 

GIBSON Stereo 335 
GIBSON Deluae 
GIBSON SG Standard 

Drop into our shop any time to see and hear the Korg MS20 Synth. But 
this time hear the signal triggered by saxophone, flute or clarinet. This 
remarkable synth has a built-in signal processor, so now you can play sax, 
flute or clarinet and have a vast range of additional sounds to back you up. 
Also in stock — Barcus Berry Flute and Sax / Clarinet Pick-ups and a range 
of Effects Pedals compatible with these Pick-ups to provide a colour range 
of sounds for the woodwind player. 

BASSES 
GIBSON T/B.rd_ 
GUILD 1301 Walnui. 1978. « cau 
RICKENBACKER 4001 

STINGRAY Bu» Combo 10Owl 
SUPER STINGRAY Guitar Combo 

Access. B/ Card. Mail Order. P/Ex. No deposit credit terms available. 3 years to pay 
European export service 

74 LONDON ROAD, WEST CROYDON. SURREY 

Most likely Britain's leading supplier* of top quality 
electric guitars and basses 

HIGHEST STOCKS - LOWEST PRICES 

GUITARS INSTOCK GIBSON J40 UM C2IS 
FENOER Slral Bel . £253 KRABBER <59 B Ban . £3*0 
FENDER Urn lraa Maca (272 GUM SMI San. «terry . £25« 
FENOTR SUM N/l M . £272 GUIO S» nM «» £225 
FENDER Seal N 1 Mbya £272 GUILD 025 eaM (2M 
LENDER Skat N'l kea «Mt £299 RICKENBACHER Sierra Bau ran. £370 
FINDER >«»« t Muya lai £299 RICKENBACKER Sara Ian Far Haw £340 
FENDER »M M « Ira«, may £299 MCKEMACXfR <001 Star« Baa taka (340 
FENDER Sir» 8 1 UM MI (299 HASSTROM Swale awl £199 
FENDER Slral 0'1 Ire« Hat S'H (2M ANTORIA In Rael Matt UK S/H (145 
FFNOFR lea tah(a (213 NASNMMH 1 akaa aaw . (MB 
TENDER lek ISM S/H (IBS WASHBURN Sara Mac« . (204 
IÍNOER hat »ate (243 HETSOAROS 
TENDER hK S'S (243 CRUMAR «ta« Hat» Ml Ma» £295 
TENDER het •».» (243 
TENDER hac t/l S/H . (250 
FENDER hat 0/1 Matt £259 IMC
FENDER Free 0/1 Aah|a (209 

ISTOmä £3*4 
raus ryal» UM 
»0 OS petal (375 

FENDER hK Frenen 0'1 S/S £265 ’?* 
FENDER hat l/l «Me . £255 — > 
Ff NOER Je« H» f 27B "O“ 

no-eyan 075 
SMrMNmk CS 19 
SMal.lt nM £225 

FINOER Un a e rana n«< £220 MINLM006 ne« ESSO 
FENOER New Ont» Bau Mack « et«. (105 "<*»«0 S" IM T*" ““ 
FENDER «altara Bata S'B eia« £165 JEN haaelwa S'H . £135 
GIBSON fitter« «Me. W/C (525 SOLANO S/H 3A RM S/H (275 

GIBSON SS SN • B«»i na« £215 CUSTOM-BUIIT PA. SYSTEMS 

SSSíSÍL..- S £ 
M yoi ratlaM »AI 

FENOER RHODES Suge 73 (530 
FENDER RHODES Stag« 88 C74O 
SUITCASE 73 (875 
SUITCASE 88 E112O 

Complete rang« of DIMARZIO Pck-up» to 
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17 GOLDEN SQUARE. LONDON W1 
TELEPHONE: 01-437 1811 > 

FOR QUALITY WOODWIND 
ANO BRASS OUTFITS 

Hemals — Boosey & Hawkes 
Yamaha — Muramatsu 

Armstrong — Gemeinhardt 
Blessing (USA) — Pearl 

Prima Sankyo — Beuscher 
Artfey — Conon 

Bullet Crampon — Selmer 
Yanagisawa — Noblet 

Elkhart — B & M Champion 
Olds — Bach Stradivarius 
Lafleur — King Marigaux 
King — Louis — Huiler 
Adler — Bullet Evette 

Bach Mercedes 

FOOTE'S 
FOR ALL DRUMS AND TUNED PERCUSSION 

NEW KITS 

FLUTES - PICCOLOS - CLARINETS 
OBOES - SAXOPHONES -

BASSOONS 

CORNETS - TRUMPETS -
TROMBONES 

Music Market 

ca 

IVOR W4IR1VTS WLSICEVTKf. 
Mil Britain's Home of The Guitar 

Established to provide Outstanding Service to Guitarists — Established to provide Outstanding Service to Guitarists 

PRICES from £175 to £420 
Calhn and try this exciting range or write for free brochure to 

IVOR W4HUVTS Mt/SICEATRE 

SUMMER SALE 
i Accessories 
1 FREE 

Cloth. Speaker Cloth. Fuse*. Plugs. Leede. Velvet, Mic. Stand«. 
Quitar Stands, Knore Switches. Gaffs. SCRATCHPLATES, TUNERS 

London, W.C.2 
836 4656 

Name 
Address 

The World s finest guitar amp, as used by JOE PASS 
GEORGE BENSON. HERB E1LIS RAY BROWN and many 
studio musicians 
No session musician can afford to be without a POLYTONE 

SMALLEST SIZE-BIGGEST SOUND 

RHODIES MUSIC STORE 
MAIL-ORDER DEPT. 

3 NEW COMPTON ST. 
LONDON, W.C.2 

¿elvims] 
■PIANOS« 
101-986 84551 

.Arants 
Keyboards 

now introduces 

POLYTONE AMPLIFIERS 

EUROPE S BEST SELECTION OF USED QUALITY GUITARS! 
useocibsohs „ 

ES325.wMnul 1350 
S'R l/N US PAIR bnlMl Bint IM» SJSSÜ 12 RR IM Combo . U7S 

15 RP 100 Combo E430 g'MW Cherry UM «JC“*« 
itrman.luu.. tu« MUSAMAH 12 HO IM Combo EUS 
ItS PAUL Cuyium VI U« > >7 R Coneo U7S 
>«MAMMm«1SeM IBM “?**““ * « SS Mor Cherry 17« MARSMAI l MV 100 top 1771 
IHM Hara (Ul S'N PEArt r QaaaK Combo UM 
ES »1 Suxeo Cherry (AM Sdt «-H C IM Combo Aw IM 

UM »MMiMUliCM IM 

SC U 5 P*UI Jun». Ul >EHOER Amimai 10 Combo Ufy 
u X.UUM aernnTu. Haa » Pro Reeerb tas 
m .TT.T « a . HIOIII.wurlBlo» Ul# 
SA U MS i w * M Bandmaue. 0 ht U7» 

" HI«« Showman Om toge (US 
MtlOOT HAMER Hal UM S H OM HNMR tremoai« Ural tl#S 

■ *Ln. «M ••inutMi.m t»s 
siam^T SM »0«AC®An«,b U4S 
« BRUMO S Buryi t» 
. PEAHT 

■ucasuge in 
KO Basa Combo UN 
NT Baas Combo tIM 

NEW GIASOMS rtanr racer uomoo . tirs ... _ . — .... ^1.'. H.-- r- , . its raui alarmaros wnr -
LES PAUL Dehixas CM/S/B . C44S 
US PAUL Custom Maple tSM 

EN« AALLS - ELECTRO - HA«MOM» - MIR - XORG TÜMERS DIA« MAKXLIT a minus 
- IBANEZ SPARES - OIMARZIO ETC.. ETC. NEW GIBSON'S AT SALE PRICE 

Les Psul Custom CASO 
Les Paul Standard C3SS 
Las Paul Daluse EMS 
ES 1750 CSM 
Flying V CS2S 
The Paul C2«« 
Mk 2 Explorer ESSO 

3I-46431K 15-15A LOGON1

l/zau Maces he IMa 
B//»»« tmay I Ma 
1//I nutate 2> ISM 

Artist: 1 20w Combo 1xt2" Black Widow speaker 
Artist: 120w Combo 1x15" Black Widow speaker 
n.. i o. i T-..n rb.nn.i ut 

Hill Now cheaper than ever! Hill 
PEAVEY HAVE TO BE THE BEST VALUE AMERICAN AMPS ON THE 
MARKET TODAY OUR STOCK IS NOW BETTER THAN EVER OUR 
PRICES LOWER THAN EVER' COME ON DOWN AND GET YOURSELF A 
DEAL' 

(jibsoif DIRECT FROM THE LIVE MUSIC SHOW fjikoil 
EDS -1275: Double Neck me case - walnut NEW LOWER PRICE 

£269 
yes £269 

SALE 
ACOUSTICS 

FENDERS AT DISCOUNT 
MOST MODELS IN STOCK 

MUSICMAN Sabre (Uer 
MUSICMAN Stingray (Uwd) 
RICKENBACKER 480 
GUILD M 75 
KRAMER B»xi (U«ed) 

BOOGIE 
128 CHARING CROSS ROAD. WC2 01-240 3309 FOOTES 

CHAS. E. FOOTE LTD. 
EST 59 YEARS 

SHO BUD 
STEEL 

GUITARS 

RHODIES MUSIC STORE 
UK s LARGEST MUSICAL ACCESSORY SHOP 

TRADE COUNTER SERVICE 
TEL: 01-836 7811 

□ Chappell 
new larger showroom now open 

50 New Bond Street London W1 Tel: 01-629 7600 
Group Gear Centre Instrument Showroom 
Synthetiter«. pianos, amp«. cab« Acoustic guitar«, effect«, pedal«, bra»« 
electric« and bastes EXT. 122 woodwind and all acce««orie> EXT. 8 

MUSIC CITY 
114 Shaftesbury Avenue, London W1V 7DJ 

Telephone: 01-439 3866 

house 0)= /6
Ö/O~O/3~Öf / “ÖOO lYrJ.'IrM.'imirMTIJIfirnjjlIJI.'Hll 
Lewisham High Street, SE13 

I I WE ACCEPT PART EXCHANGE. ACCESS. 
Ä BARCLAYCARD. AND MOST OTHER CREDIT CARDS. «4.--W 

1 Opening hour« 9.30-6 Monday to Friday, 10-5.30 Saturday - 1
(Free parking it Bond Street after 1.30 Saturday«) ACCESS - BARCLAYCARD - AMEX - MONEY 

FENDERS AT DISCOUNT 
MOST MODELS IN STOCK 
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