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] Autumn tours for Chic

and Sister Sledge

CHIC AND SISTER SLEDGE,
the two top disco acts master-
minded by Bernard Edwards and
Nile Rodgers, arrive in Britain
at the end of September for
separate tours.

The dates mark Chic’s first UK
appearances since their debut at Lon-
don’s Hemmersmith Odeon in January,
and follow the release last week of
the new Chic album, * Risque,” the
band’s third Atlantic LP.

Chic, whose line-up includes Ed-
wards and Rodgers, open in Britain
with two concerts at Sheffield City
Hall on September 30, and continue:
Glasgow Apollo (Ocloher 1), Liverpool

‘mpire, two shows (3), Manchester
Apollo (4), London Hammersmith
Odeon (8, 9), and Birmingham Odeon,
two shows (12]

Tickets are now on sale for all
venues, priced £4.50, £3.50, £2.50 and
£1.50, except for the London concerts,
which go on sale on Monday next
week priced £5, £4.25, £3.50 and £2.50.
applications ‘are now being
accepted.

Sister Sledge, who followed Chic's
rise in the singles charts — Chic's
“Le Freak" is the biggest-selling
single in WEA's history — with * He's
The Greatest Dancer " and “ We Are
Family,” have recently released “ Lost
In Music” as their third single from
the “We Are Family” album as a
prelude to their UK tour.

The Sisters’ concerts start at
Ipswich Gaumon( on September 28,
foliowed by n Hammersmith
Odeon (September 30), Slough Thlmes
Hatl (October 1), Lewisham Odeo
Liverpool Empire (4), Mlddlesbrou
Town Hall (5), Glasgow Apollo (6),
Newcastle City Hall (7), Manchester
Apollo (8), and Birmingham Odeon (9).

Tickets for Birmingham, Manchester
and Newastle are available at £3.75.
£3.25, £2.75 and £225 from August 16,
tickets for Glasgow will be |vzi|able
from the sale date at £3.50, £3.25, £3,
£275 and £2.50, and tickets for Ham:
mersmllh Odeon are on sale how at
£4, £325 and £2.25, md Lewnsham at
£3.75, £3.25, £2.75 and £2

Other venues should be conmcted
for ticket avaitability and prices.

Darts:

LP and
mammoth
tour

DARTS LAUNCH their new

wu pmduced by R«
with a 45-concen lour that
goes through 36 towns to
R ocuobe
lbum is the band’s
nm for 15 ‘months, and in-
cludes meir current single,
“Duke Of Earl.” Several of
the conuru on the tour will
be filmed for a Thames
cil.I 10 be screened later in

ear.
e tour dates are as fol-

sél)‘ Gnrden:

Q4), ang W Do
(15) Bnrmmghlm Odeon ﬂ7)
dford George's

anlol

iy Siough Fulcrum Centre
19), Oxford New Theatre (20
and 21), Croydon Fairfield Hall
Ipiwlch Gaumont (24 and
25), Norwich New Thestre
d 27), Stoke Victoria Hal
Peterborough @o
chber 1).
*"Leicester Do Montfort Hal
@) Wotverbmmpton. Govic ().

SISTER SLEDGE
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Derby Assembly ‘Rooms
verpool ire an ) [ ]
ow Apollo, @) Dundes
emaiote: | NOWHERE MEN | Buzzcocks
Rl ;
{1
itax Cinte. n.'x':' a INDICATIONS that the Rollng Stoes are plasning & couple free gig
castle City Hall (15) ot mejox surprise concerls in Britain at the end of the yese
ton Spa Pavilion (16 Bave been denied by the group, currently recording
brough Town Hall (17 .,.,d ,5) MM understands that & series of dates are heing Fhacti cance“ed
Letds Univerbity (20) Man: | for the Stones at Wembley Arema In early December, but
ter A 21 heflield ot o re are no plans for an;
o e RN R theT and il Yar, T Bbeiiarh et anyeesy, | JEHE BUZZCOCKS) fierlalg
Telamith Odesn (23 and 24, | There was a Rought of plsying’ Ausiraka this year, bai | in Loodon's Hyde Park on
Coventry Theatre (26), Lewis- lh-l is_not happen -Il':dm next week was can:
nam Odeon (27), Eastbourne The Stones have exunded their recording scheduls to the | celled on Tuesday. As MM
Congress Theatre (28] Boume~ end of Au;un/wy unber and it they are able to went 1o press the fate of the
mouth Winter Gardéns make the new deadline, it | mﬂc:r:t ed that the new mibum o was ecided,
pummw‘h Guildhall (30 -nd will be out in late Oﬁuber early November. and it seems that the poten-
tinl o RIOH presented by
usxgkeﬁl; -:‘e pnced' "H £4, - - ] g‘udmm o: : .::"e\}‘lj:r;b'l‘:)"
g = Pul M
mernith ' and teum [P UIS€ JOIN IVIOFFISON s o reood eon:
Cropdon and “£3.75, €325, ving of the Hyde Park ‘con-
£2.50 and £2 for the remaining STEEL PULSE are the latest the Chieftaing and the Under-
o, stractions on the Van Morth  tones.
n v s
A R Bl O Rl B o s ruse s nome O @ Weeks”
R 5% i town outdoor Birmingham gig
er “"’“"ﬁ;},’,’“ﬂ’e et o _‘gep(emgrl Reguier LA the Specialy and Ricky K
r lesbergs
In dhe local press for other  \ugic  promise more b CanncprHITAR R OB Auﬂl notice
‘ ERTE . S AN e
and’s’ only 4 lppeznnce. e o sta- B!
Extra Parkas and @ hot pop band, which Km under their_annual Lark  [EARS that the New Barbar:
will be announced next week, e charity fund-7ais:  Satyrdasie Lod Zepnclio shm
MERTON Parkas have Tar contimed aré  ing s at Knebworth, after Stanley
expanded their nt tour to larke quit the band, wers
nclude three September dates DIVISION TI M E allayed this week when Willie
at the Marquee, The full Weeks stepped In as bass
2 follows, Black: player.
" o Meanwhile promoter Fred-
A X RAY SPEX have split into two bands, one carrying on with hile p:
e me 53“&"%&’,’; the same name and featuring Poly Styrene, and the other with  die Bannister warned fans to
1), Searborough Penthouse ;lnd members Jak Alrport and B. P. Hurding, called Classix :7;, wod !li':;ﬂll e fore b o
R jouveaux. - 3
o, et | Samtdoe  Poly is presently recording a solo abum with guitarist  ber showed up e first
95).,  Jacksdale Gre: 7 thchlrdehlno and pmdblé R b:zdh"n maBager l-‘llchon s’mm ;IDW :l‘agk:;dae:ei::b:e;'t
. Edi " who will be managing bot 5. He described the split as enty 1
0% Eginburgh THIADY's 05 an evolutiona: i the usual authorised agents.

Manchester N e The Classix muvuux llne -up is completed by Sal Solo and
Halls (;1) e ey SUTY  Mik Sweeney, frof They are planning a few Loadon

ee abeCS  gigs for the’ near future, which wiil be followed by more
Etat

Sci-fi rock 'n’ roII bonanza

THE BILLS have now been finalised for Leeds’ Sunday: Hawkwind, Only Ones, Simple

two-day new wave science fiction music festi- Minds, Fm:her-Z Fall, Monochrome Set, Tear-
val_at Queens Hall on September 8 drop es, ' Echo and the Bum\ymtn

Going under the title of Futurama 79 — Scrlltl POII“L Manicured Noise, Agony
the World’s First Science Fiction Music Festi- Column, Gotham City Swingband, Screeens

and E2R, wld\ special guests, Robert Calvert

vai, it will also feature lasers, sideshows, S.F.
:md Roger Ruskin Spear with his Kinetic
rdrobe.

stalls and possible visits from writers, The
ovent will be recorded for a commemorative
album on a new unnamed Leeds label.

The line-up for Saturday with top bxllmg
still to be added, is as follows: Punishm
of L uxugmcablr:t Voltaire, Joy mvulon n:-
vaders, hestral Meanoeuvres In
Bsenllll Loglc prl&VEC A Certl(n Rnlo‘

ge pelaires, Stranger Than

d and Paraad. Special guests are
Factory Records’ Tony Wilson and Sonny
Hayes” Magic Fantasy,

Tickets, costing £5 a day, are on sale
Virgln Records shops in major Northern cities
and other new wave record outlets, or by
post with cheques or postal orders only {rom

John Keeman, P.O. Box HHO, Leeds 8, LS81
8N. The shows run from noon to 1 am'Satur-
day. followed by pulp sclence detion movies
through to the early hours, and from noon
until mldnlghl Sunday.

Nelson: man
of action

BILL NELSON hal )usl ﬁnbh

Noise. aibunfitenterely, med
7Qult Dreaming ‘And Get
el currtnlv
s pmd\lcln( the Skids al
meelzon plays ell the nnru~
the Red Noise al-

ccopt for sax, wi
i-nJ»Luyed by his brother lan,
and drums on one track con-
tributed by former
dfummer Tom Kellichan
After finishing work with
the Skids, Nelson plans to g0
into " the smd with
me Newl lo

Arista sl
produce e|r first single.
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{13), Guildford Civic Hait

18), " London (17),
ristol Colston Hall (18), Edin-
burgh Ddeon 20), Neweastle
e ‘single Magfalr
comes  first, leas by They o be releasing a
Phonogram on Friday. Their new single from the album,
I-:.uz R ll‘; e calles g sking elags < For
on September an el,” oa September 7.
e S s
a s or DIE and the Hot Rods
(Sej umrul :)2)0-: e e have signed a deal with
1t
Dublin National Stadium n{‘ 3:.‘, '.ﬂ;.r:‘:.'::"'flmn'f"w‘"
Middlesbrough Town Hall eariler in the year, and
ndlng Hexagon (26), Blrm-  pand's gigs at London’s Music
ingham Odeon (27)," Peter-  Machine on Friday and Sa
orough ABC (28, don  day will be their last British
Hammersmith Odeon  (29), dates until early next year.
Croydon Faicfield Hall (,\o) and has been the subject
outh Guildhall (4 of munnn of rumours of
e l). ‘Bristol Colston Gieh ups and internal con.
(2}, Poole Arts Centre (3), fllﬂom but with the new deal
Manchester Salforg Unlvenl(y n uu same line-up

(8). Lelcester University (¢

lnd are to
Lancaster University (7) for & month (. tour
tord S engres i and finalise materisl for their
Live biversity (10},  debut EMI album, which will
Glasgow Olly Hall (12), Edin-  be recorded In England during

October and November.

rerity (15), Keele University P Townshend has pro-
Swansea B Hall g o
i pllyed on 1 nexln s:mp:lnue
o (December 3), Aber. g Foee
deen Cagltol (5), Dundee Caird '"5“‘"“ - “.,-’“}"“”’f."',‘, ]
(6)y Leeds University (). single’s calied * Peppermint
Oxford New Theatre (9)." Leic- O A e o]
or De Montfort Hall (10, (o0 1ciures Angle, 25 she
lcle'r:rllr, Al!lﬁnbamjy mes ll. ? ku(;wn& on vocals, with
by 3 Do Townshend on keyboards and
o spa oyt il GOVl gl Tue seg, was ponid
“Tin i lHeatrer i e ey released on August 24.
t r IlW-lrl it me-
JHE UK SUBS play a one-
e off date this month at

Newcastle City Hal. The dates
I be announced shortly.

X(TC: WHOSE new album,
*“Drums And Wires,” is
released on August 17, return
from an Australlan and Japan-
ese tour later in the month to
begin preparing for their next
British dates.

Beginaing _at  Manchester
Apollo on September 11, they

London's Electric Ballroom on
August 18 as a prelude to &
full UK tou in September.

e band’s debut album, * An.
other Kind Of Blues.~ ls ‘sei
for release by Gem Records
on September 20, and the 17-
track atbum will be pressed in
blue  vinyl. = Tomorrow's
Girls " will be released as a

will_be playing the hllowln| singer Charlie Harper will be
concerts, Sheflelg Top Rank  appesring with the Tooting
(2. Wolverhampton Civie  Fiyers at various giss
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ofgren and Patti set for

NILS LOFGREN

NILS LOFGREN, who supports the
Who at their Wembley Stadium
show on August 18, returns to
Britain next month for a full British
tour with his band.

The group — Nils Lofgren (guitar,
vocals), Tom Lofgren (guitar), Wornell
Jones (bass), Michael Zach (drums) and
Tommy Thomas (keyboards) — will be
supported on the tour by Live Wire, who
have heen in the siudie with producer
Giyn Johns and have an album out in
mid-September,

The tour starts at Portsmouth Guildhall on
September 3, and follows on' Leicester
Mantfort Hall (4 Wolvern.mpmn Civic Hall
{5). Oxfosd New Thestre (6), Shetheld City
Hall (7). Stoke Victoria Hall (9), Manchester
Apolio (10), Edinburgh Usher Halil (11), Glls»
gaw Apollo (12), Liverpool Empire (13), Lo
&on Rainbow (19), Bristol Cofston Hall (16),
Ipswich Gaumont (18) and Newcastle Gau-

mont (19). There s the pessibility of a
Bitmingham show on Seprember 20, but 1t
has_not yet been confirmi

Tickets for the shows cost £350. £3, £250
and €2, with London scats at €4, £350, £3
and £250

@ PATTI SMITH arnives with her band In
September for a one-off British date —
show at the massive Wembley Pro "o

n 8,000 seating capacity.

e Wembley date, on Seplember 5, is part
of a short European tour that staris at the
end of August, and (s the only UK concert
planaed for Smith and her band this year.

Ticketa for the show, which s promoted by
Kennedy Street Enterprises, cost £5. £4 an
€3, and are available by postal application
to the Wembley Arena box 3
chegues or pomf mam payable to Wembley

Stadium  The ffice and usual
will be gpen lol pemm.l applications from
August 20.

The la m Patti Smuit single, “Dancing

Barefoot.” was released last week, taken from
her “Waves” album

Clash to head Derry

outdoor punk fest

MICHAEL PU’YlAND

PENETRATION:
ALBUM AND TOUR

PENETRATION, recently back from their first U.S. tour,
have a new album and tour planned for September.
But firstly, the: ill be releaslng a new single, “Come
Into The Open"/"Lifeline”, on August 7. The album
“Coming Up For Air", follows on September 14.

were produced by Steve Lilywhite.

The tour begins on September 26 at Brighton Top
Rank, followed by Guildford Civic Hall (27), Sheffieid
rop Rank (30), Carlisle Market Hall (October 3), Edin-
burgh University (5), Bradford University (6), Bristol
Locamo (7). Birmingham Digheth Civic Hall (8), Cardiff
Top Rank (10). Wakefield Unity Hall (12).

Newcastle City Hall (14), Cambridge Corn Exchange
(19). Aylesbury Friars (20), Chel lmsford Chancellor Hall
(Zlg Norwich St Andrew's Hall (23), Nottingham Uni-
versity (24), Leicester University (27), Hanley Vu:loril
Hall ()50) Manchester Middleton Civic Hall (31), Live:

poo ULniversity (November 2). London Lyceum (4).

NEW BINGLEY HA
__ WESTON RD, STAFFORD
FRI/SAT — 21/22 SEPTEMBER AT 7.30

VAT) Auabie from ihe fo Ria Srted
o de s EW

Tiviwtg £4 98 0r
e B Of

STAERLT G PRLLLNTS.

UK SUBS

THE PACK

THE LAST WORDS

.. ELECTRIC BALLROOM

o Caeczs ton|

SA'I'IIRDAY lB'h AUGUST at 1- 30

v To N

THE CLASH have accepted
an invitation from the Under-
tones to co-headline & free
outdoor  punk festival in
Derry, Ihe IJrish’ band's home

Also lvpelrml at the con-
cert, to be held at the city's
huge Templemore  Sports
Complex on Saturday, August
25, are the Boys and local
Derry bands, including the
Moondogs

The Buzzcocks were ap-
proache? to appear but were
forced to decline owing to
the fnancial strain of their
own free concert at Hyde

Autumn

SKY BEGIN their first major
our in the autumn, prometed
ss of their debut

y.
mlm-(onr e:rller this summer.

AI Nl t, it begins at
aumont on Sept:
22 followed

by:
Oxford New Thentre (23).

Park nn Augul 13
The Undertones, who com-
pleted & successful four-night
stand at the London Marquee
last  Saturdsy night, have
r:msed e Rre ek N
ves, with the help of man-
agent

atore owner
Singec Ferg.l ghlrkey ex-
plained that it was their
original e the
show in Guildhall Square, in
the city centre, but this met
with opposition from police

and cny council offici
wanted to held " the

show in a place that would
be accessible to both Catho-
lics  and  Protestants. We
gradually got the police and
council round to our way of
thinking and they, offered us
the sports complex, which is
in neutral |emmrz. 100, The
complex is much bigger than
Guildhall Square so then we
decided to ask some other
b.na. to )oln m lls costing
a bloody %

o Seplem.ber 24, the
Undertones commence & two-
month tour that takes ’in
dllel In both Britain and

tour for Sky

bek:esl.er De Montfort Hall

J Sioke Hanley Victoria
Hall (25), lo
an. e apital 9.

r ABC
Fres 'I‘r‘lde Hlll (4) Q\dﬁed

TICKET TICK-OFF
FROM HARVEY

LAST WEEK'S MM story on
the sales of tickets [or the
Who's festival at Wembley
Stadium on Saturday next
week provoked a heated phone
call from a furious Harvey
Goldsmith, promoter of the

claimed  that
assertion that  sales
“lethargic © was  n
accurate, and repeated his
explanation, contained in last
week's story, that the level
of demand wos moving ac-
Lordln‘ to his predictions.

e not disputing MM's
figures — that only 3,
tickets out of a total stock
of 12,000 at the Stadium had
been sold in three weeks —

Goldsmith said that it was &
fairly slow time of the y
that all the current fosilvals

and major shows including
Knebworth 11, Reading and
the Van rrison  show in

Edinburgk_were taking some
time to sell out, and that the
Who sales figires were In
fine with the current market

“ We don’t want to sell out
early, or we'll Have the same
sort o
at  Charlton,
tickets and  thousands of
people causing troubls and
damage trying to get in.
Sales are nght on targe
the moment to sell out the
week of the concert.”

Cuty Hall (5), Stratford Royal
Shak e Theal -

venue has not yet been an-

Tnc-zeu for provincial dates
will cost £6, £3, £4 and £3.

Rock for
charity

THE SPECIALS, Linton Kwesi
Johnson, John Cooy
and the Selector y & fgt—

#90 to the Nat-
I Coutalior - Ono-Pacent
Familics.

@ lan Dury, as well as con-
tributing 25p from evory seat
s0ld for his London Hammer-
h

single to ﬁ\e NC FOPF.

SECRET AFFAIR SIGN LABEL DEAL

3
PATT! SMITH

PURSEY SIGNS
SOLO CONTRACT

JIMMY PURSEY has signed a solo recording
contract with Polydor, but the final details ot
the Virgin deal for the Sham Pistols merger
have still to be sorted out.

However, Pursey says the new band will not be
catled the Sex Pistols: “I woke up one morming and
thought, ‘I'm not a Sex Pistol', so 1 won't call my new
band by that name.' Polydor said the new band be-
gins work on a new single next week.

ONE-OFF BILLY-DO

PRESTON and _Billy

Y n_with the vist
fiy_into London for 2

To te
Preston reteases &

one-off Hammer-  the same dly called Lﬁe Al
smith Odeon on Seplerrber - ght M records
The concert is part of 2 I'm

and 8 sn;l With You
short European tour the two Bommml " is due later this

artists arc undertaking, for  month.

which they have brought Concert_tickets are on sale

:mwh‘ their full merican costing  £4.25, £3.75,
<.

now,
£325 and £2.75.

New Rickie Lee single

RICKIE LEE JONES who I8 coming over for her debut British
tour at the end @ month, releases a follow-up single to
“Chuck E's In lnve :llled “Young Blood” on August 10.
$n addition to the London Dominion Theatre date on Sep-
tember 9 — as announced last week — she will be pl. dylng at
Edmbu h Odeon (August 29) Manchester Free Trai Hall
) and Birmingham Odeon (6). Tickets '0{ the
nrovlncnl ‘Ig' will cost €450, £3.75, £3.00 and £2.2!

SECRET AFFAIR, whose recent London gigs
have brought thém to the top of the Mod
movement pile, have

setves and nu..r label with Arista Records.

D¥ on the bznds l-Spy Isbel through Arista,
and they start their first British tour next
week &g Scarborough

The group, is self-managed, was
formed by ex«New: Heans Ian Page (vocals
and !mmpe!L and Dave Cairns (guitar and
backing vocals), and Page and Cairns produced
the single featuring the other T,
Dennig Smith (h-ss lnd btckmg vocals), and
Seb Shelton (drums)

Their March Of 'I"he Mnds mur starts at
Scarborough Penthou: on gust 10, and
continues: Plymouth Clonu (l‘) Bu’mhghlm

London Lycenm

ENTERTAINMENTS GUIDE

Will tell you where it's at each week For full details
of how to advertise in this weekly feature, contact

JACQUIE RUSSELL
Maker Adver Dept. Surrey
House, 1 Throwley Way, Sutton, Surrey
Tel: 01-643 8040 ext 4258

@17). Cheltenham
nton Pavil (u) s ;
28]
tair (31) and Lm
Erics (Septomber 7
The
Zero, both of whom will be releasing singles
S:

Bosbarellas (August 16). Manchister Fct
Lodge " (18,
Swansea Circles (20) cpor( Stowaways
@, Bristol it e caive (23), West
Canve ocks. (27, Sheffield. Limit
Burnsiey Civic Hall (29), Leeds Fforde
(30), May
bands making up the March of The
Mods bill are the Purple Hearts and Back to
or. The Hearts' single is “Millions
Like 'Beat T‘hll" 0 Te-

and Back
luse “Your Side Of He-ven" “Back To Bad( 3

Jam release new single

THE JAM, who releage 8 new single “When
You're Younl"/“SmllhmsJones" on_Polydor
on August 17, go back into the studios mid-

August to work on their fourth album, sche-
duled for October release. It will be followed
a month later by a major British_tour, which
should take thern through into December.

Meanwhile Jam manager John Weller is ¢o-
managing & new band, the Vapers, with bass
player Bruce Foxton. Foxton wrote the B side
of the new single and Paul Weller mmnbulcd
the top side.

Broadway melody

BRAM TCHAIKOVSKY tackle the old Hotlly-
wood standard “Lullaby Of Broadway” for
their next single, which will be released on
August 17 — just before they return to the
States to tour until the end of the year.

They wlll_be playing at Reading Festival
on August 25. The single was produced by
Bram's former Motors® colleague Nick Garvey,
who also sings and plays bass on the record

Daniels to tour?

PLANS ARE underway to bring the Charlie
Daniels Band to Britain for a tour in late
September to tie in with the release of the
band's new album. The tour, Daniels’ first, will
run from late September lhmn]h to October,
and Ts being put together by the MAM agency
to help promote the new Charlie Daniels Band
album, which is already out In Amerk::l and
due for release in Britain on October

@ MAM are also working on a tour for
American acy Orleans. due to play Britain
later in the year.

LYNN MCAFEE

800KS
Chartes Own Story /8 £588

Arv

Rock Record C.
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Sweet persuasion

New York:
Davitt Sigerson

'RANKIE BEVERLY’S deep

contentment displays it-
self in his music and a bliss-
ful look about the face. Both
were on show at the Bottom
Line this week.

Beverly, a struggling Philly
soul singer / songwriter and
one-time Marvin Gaye back-up,
vanned his way to Californja
with six musicians (dubbed
Maze, and now augmented by
a second pianist). There he re-
corded an album for very little
money. Capitol bought it, and
made it the first of Frankie's
three gold releases.

The sound of Maze is unlike any-
thing else in current black music
(save for imitations, most notably by
a group called Sweet Thunder), re-
calling the warm Sixties feel of the
Rascals, Brenton W Tommy
James’ * Crystal Blue Persuasion .

Since Beverly records with few
overdubs (no strings or horns), his
sound is easily reproduced on stage,
which perhaps is why he did not ex-
rund upon the material as inventive-
ly as he might have done.

Frankie drives the strolling bass/
conga/organ rhythms with a ripe
toned guitar, locking five-in-four
syncopation through a phaser. He
sings with a ready sweetness about
satisfaction, love and fulfiliment, and
most of all about time's restorative
powers. Behind him, Maze grooves
invitingly and artlessly, never deny-
ing the saminess/integrity (delete to

MONGO SANTAMARIA

taste) of Frankie’s compositions.

The best compunson one can make
is with Es; Wind & Fire, since
both groups at their best produce in
the listener a gently exulted sen-
sation, EW&F do it with a springy,
smooth texture and pseudo spiritual
lyrics. Maze does it with autumnal,
nappy fabrics and lyrics about per-
sonal reward that imply hardships
overcome, pare for instance,
Maurice White’s “ That's The Way

e World ” with Beverly’s struc-
turally similar “ Happy Feelings".

]0NGO Santamaria, and Hugh
43 Masakela have been trading
sets at the Village Gate for the
past fortnight; Mongo is still a mar-
vel on the skins. He sticks to a
genuine salsa feel (despite continu-

Ing and guileless crossover endeav-
ours on discs), grounded in muy
fipico Cuban piano/brass arrange-
ments. His conga and bongo work
never fails to thrill, particularly in
such a regulated context. It's like
the sensation of flexing onc's toes
inside a snug boot.

Masakela came on a sextet, and
sounded gassy. His Township fire
has been replaced by a wimpish,
MOR sensibility — too much time,
perhaps, on Herb Alpert’s label
(who, 1t should be said. has him-
selt a really excellent slow disco
record entitled *Rise” which Is
presently doing just that on all
charts). The standout in Masakela’s
show was bassist Alex Blake, who's
got a ritzy line in polyphonic solos.

FRIPP PACKS ’EM IN

Los Angeles:
Harvey Kubernik

ROBERT Fripp was in LA. for a few
days and evenings, which included a
fine In-store performance at Tower Records
in addition to his Madame Wong shows. He
performed an hour of Frippertronics, play-
ing_guitar over a recorded tape.

Fripp was upset that Madame Wong's
charged an $18 ticket price, which also
was to have inciuded f and drinks.
However, knowing that some of his more
hard-core fans were in attendance, Fripp
was able to take an evening which started
on a bummer, due to venue weirdness,
into a passionate guitar recital that was
applauded with a standing ovation after
his set. By demand he played second shows
and, after this dramatic experience, anr
worked the Madame wongs :mmped cult

with depamng fans, The Tower Records
display was so packed that cashiers had
to stop taking purchases from a full house
throng and watch Fripp in action, He
delivered his end of the bargain.

THE FALCONS, blue-eyed soul music for

the Eighties, with former
teader/guitanist _Steven Hufsteter and
Quick drummer Danny Benalr, made their
official debut at the Starwood over the
weekend. I've seen three Falcons shows so
far, and every time they leave the venue
with encores and return bookings. The rest
of the band includes Marty Martino on
lead vocals and sax, bassist Billy Ford
Person and keyboardist Micky Mariano.
“There are traces of Motown, Stax/Volt
and Memphis in The Falcons’ sound,” ex-
plained Hufsteter, sipping a Dr. Pepper
after the opening night Starwood gig. “The
female characters in the new tunes are
classically feminine and blonde,” he con-
tinued. “The Quick were a very vanilla
experience, Smali-chest mentality. [‘ve
taken a more active macho guitar stance
with the Faicons, instead, and the music
ist very strong and firm in contrast to

ROBERT FRIPP

Quick days. This week we're going into
Brother Studios, and we’ll be opening for
Pere Ubu when they hit town next week.
When The Quick disbanded there weren't
very many clubs to play in the city. Now
1 feel 1 was partly responsible for this
renaissance in live music venues which
have sprung up this past year. Right now
we have 200 supporters. Next week it will
be 2,000. We want the audience to be on
their feet when we finish a show. It's time
to repay the audience for their loyalty
They don't want rock gods or idols. They
want people and bands who work and
sweat while they entertain.

UMPERDINK’S, a new club and con-
cert emporium, opens this week in
Santa Monica. Maurcen McGovern and
Mary Travers are set for early August
showdates.

o

JAN
HUNTER

NEW SINGLE

ships

CHS 2346
AVAILABLE NOW
Produced by lan Hunter & Mick Ronson
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The charts

US charts courtesy Coesh Box.

(=)

1 (1) | DON'T UIKE MONDAYS {
Boomtown Rats, Ensign
2 - (6) CAN'T STAND LOSING YOU
Police, A & M
3 (10) BEAT THE CLOCK Sparks, Virgin
4 (3) GIRLS TALK
Dave Edmunds, Swan Song
5 (12) ANGELEYES/VOULEZ-VOUS
Abba, Epic
6 (5) WANTED ............ Dooleys, GTO
7 (26) HERSHAM BOYS
Sham 69, Polydor
8 (17) WE DON'T TALK ANYMORE
Cliff Richard, EMI
9 (14) BORN TO BE ALIVE 4
Patrick Hernandez, Gem/Aquarius
10 (9) BREAKFAST IN AMERICA
Supertramp, A & M
11 (13) IF 1 HAD YOU ...... Korgis, Rialo
12 (16) DIARY OF HORACE WIMP
Electric Light Orchestra, Jet
13 (22) AFTER THE LOVE IS GONE
Earth, Wind And Fire, CBS
14 (—) REASONS TO BE CHEERFUL
PART 3
fan Dury and the Blockheads, Stiff
15 (4) SILLY GAMES Janet Kay, Scope
16 (7) MY SHERONA ... Knack, Capito!
17 (29) DUKE OF EARL ... Darts, Magnet
18 (8) GOOD TIMES ...... Chic, Atlantic
19 (2) ARE “ FRIENDS “ ELECTRIC?
Tubeway Army, Beggars Banquet
20 (—) OOH! WHAT A LIFE
Gibson Brothers, Island
21 (25) GANGSTERS ... Specials, 2 Tone
22 (26) MORNING DANCE .
Spyro Gyra, Infinity
23 (21) STAY WITH ME TILL DAWN
Judie Tzuke, Rocket
24 (15) BAD GIRLS
Donna Summer, Casablanca
25 (—) 1S SHE REALLY GOING OUT
WITH HIM? ... Joe Jackson, A&M
26 (—) BANG BANG
B. A. Robinson, Asylum
27 (11) C'MON EVERYBODY
Sex Pistols, Virgin
28 (28) HARMONY IN MY HEAD
Buzzcocks, United Artists
29 (18) LADY LYNDA
Beach Boys, Caribou
30 (—) JUST WHEN -| NEEDED YOU
MOST Randy Vanwarmer, Island
e
344
1 (9) YOU NEVER KNOW WHAT YOU'VE GOT
Me and You Laser
2 (3) PLASTIC SMILE ... Biack Uhuru, D-Roy
3 (4) SILLY GAMES . ... Janet Kay Scope
4 (2) SOON FORWARD
Gregory Isaacs, Front Line
5 (1) REUNﬂ'ﬂ) Lou snd Kevin, Bushay
6 (8) Sl enms Brown, Laser
7 {6) BARNABUS cotuns Lone Ranger, GG
8 (5) 6 H STR Louisa Mark, Robot
. 9 (16) Mv TUNE ool Notes, Jama
10 (20) AINT NO STOPPIN' US NOW
Cygnus, Freedom Sounds
11 (15) DONY LET /f GO TO YOUR HEAD
rue Harmony, Freedom Sounds
12 (7) SILHOUETTES - Janet Kay, Bushay
13 (13) IT'S HARD NOT TO LIKE YOU
Storm, Soundoff
14 (13) GOODBYE LITTLE MAN
Sister Love, Cool Rockers
(—) BORN TO LOVE YOU
Derek Harriott, Hawkeye
16 (11) WHAT A GREAT DAY
Lacksiey Castell, Sufferers Height
17 {12) CHUNNIE YOU ARE NO. 1
Gregory Isaacs, Front Line
(—) IN THE RAIN ... ... Webby J, Arawak
19 (10) CHINA GATE .. Guardian Angel, Laser

CONSCIous MAN

Brothers, Ballistic

Jolly
Two utles tied for 14th, 17th and 19th positions.

[U.S. Singles QU.S. Albums = j<r,)

Dow

16
17

an
13)
(16)

(19)

(5)
(18)

(20)
(12)

DIONNE

18

19

20
21

22
23
24
25
26
27
28
29
30
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(14)

(26)
(15)

(23)
(30)
(27)
(21
(=)
(—)
(—)
=)
(24)

GOOD TIMES
BAD GIRLS
Donna Summer, Casabianca
MY SHERONA ... Knack, Capitol
RING MY BELL Anita Ward, Juana
WHEN YOU'RE IN LOVE WITH A
BEAUTIFUL WOMAN
Di. Hook, Capito!
GOLD John Stewart, RSO
THE MAIN EVENT/FIGHT
Barbra Streisand, Columbia
| WAS MADE FOR LOVIN' YOU
Kiss, Casablanca
| WANT YOU TO WANT ME
Cheap Trick, Epic
SHINE A LITTLE LOVE
Electric Light Qrchestra, Jet
MAMA CANT BUY YOU LOVE
Elton John, MCA
DEVIL WENT DOWN TO
EORGIA
Charlie Daniels Band, Epic
AFTER THE LOVE HAS GONE
Earth, Wind and Fire, ARC
MAKIN' IT David Naughton, RSO
LEAD ME ON
Maxine Nightingale, Windsong
SAD EYES
Robert John, EMI America
BOOGIE WONDERLAND
Earth, Wind and Fire with the
Emotions, ARC

Chic, Atlantic

THE
Gl

-

-

WARWICK

AINT NO STOPPIN' US NOW
McFadden and Whitehead,
Phitly Int.

WE ARE FAMILY

Sister Sledge, Cotillion
LERISRGO L. 0.5 Cars, Etektra
CHUCK E'S IN LOVE

Rickie Lee Jones, Wamer Bros.
IS SHE REALLY GOING OUT
WITH HIM? Joe Jackson, A&M
GOODBYE STRANGER
Supertramp, A&M
SUSFICIONS
Eddie Rabbitt, Elektra
DO IT OR DIE
Atlanta Rhythm Sec(non BGO
I'LL NEVER LOVE THIS WAY
AGAIN Dionne Warwick, Arista
LONESOME LOSER
Little River Band, Harvest
DONT BRING ME DOWN
Electric Light Orchestra, Jet
MORNING DANCE
Spyro Gyra, Infinity
HOT STUFF
Donna Summer, Casablanca

Ne nawN=

(1) GOOD TIMES Chic, Atentic
2) SPACE BASS Slick Fantasy
6) SHLY GAMES . Janet Kay, Scope
3) BAD GMILS Doona Summer, Casablancs
4) 'M JUST A SUCKER FOR YOUR LOVE

eena Marie, Motown
(8) MORNING DANCE Spyro Gyra, Infinjty

(7) OOH! WHAT A LIFE

Gibson Brothers, Island

(13) AFTER THE LOVE I$ GONE

(9) BOOGIE DOWN
{18) YOU NEVER KNOW WHAT YOU'VE GOT

(—) THE BOSS

Earth, Wind and Fire, CBS
Real Thing, Pye

Me and You, Laser
Dians Ross, Motown

(5) GET ANOTHER LOVE Chantal Curtis. Key

{—) FIRST TIME AROUND
{11) MAKE MY DREAM A R

Skyy, Salsoul

G.Q.. Ansta

15 (10) BRING THE FAMILY BACK

17 (15) THE BITCH ...

Billy Paul, Philly nt.

(12) BORN TO BE ALIVE

Patrick Hernandez, Gem/Aquarius
Olympic Runners, Polydor

18 (18) FEEL THE REEL

20 (18) GIRLS, GIALS, GIRLS ...

David Bendeth, Inter-Giobal

(—) STRUT YOUR FUNKY STUFF

Frantique, Philly Int.
Kandidate, RAK

Two titles tied for 15th and 18th positions.

© W NG O AW N

(5) GET THE KNACK Knack, Capitol
(1) BAD GIRLS
Donna Summer, Casablanca
{3) CANDY-O .. . Cars, Elektra
(2) BREAKFAST IN AMERICA
Supertramp, A&M
(4) CHEAP TRICK AT BUDOKAN

(6)

Epic
| AM Earth, Wind and Fire, ARC
Y

(7) TEDD'
Teddy Pendergrass, Philly int.
{8) DISCOVERY
Electric Light Orchestra, Jet
(9) BACK TO THE EGG
Wings, Columbia

ABBA

10 (
1 (
12 (
13 (
14 (
15 (
16
17 (
18

19
20

21

(

3

(23)

(15)
(21)
(29)
an
(22)

(20)
(—)

i
3) BAD GIRLS Donna S
4) RING MY
6}
()]
8)
)
3
an
(10) CRANK IT UP (FUNK TOWN)

(15) THE BOSS
(12) BEST BEAT IN TOWN ...
(—) FOUND A CURE

{16) GEORGY PORGY

THE KIDS ARE ALRIGHT
Who, MCA
MILLION MILE REFLECTIONS
Charlie Daniels Band, Epic
RICKIE LEE JONES Warner Bros.
LIVE KILLERS ... Queen, Elektra
DYNASTY .. Kiss, Casablanca
COMMUNIQUE
Dire Straits, Wamer Bros.
RUST NEVER SLEEPS
Neil Young and Crazy Horse, Reprise
19) BOMBS AWAY DREAM BABIES
John Stewart, RSO
THE GAMBLER
Kenny Rogers, United Artists
MINGUS ... Joni Mitchell, Asylum
REALITY . . . WHAT A CONCEPT
Robin Williams, Casablanca
DESOLATION ANGELS
Bad Company, Swan Song
VAN HALEN H ... Wamer Bros.
MONOLITH ... Kansas, Kirshner
THE MAIN EVENT
Original Soundtrack, Columbia
THE BOSS Diana Ross, Motown
STREETLIFE ... Crusaders, MCA
MINUTE BY MINUTE
Doobie Brothers, Warner Bros.
WHERE | SHOULD BE
Peter Frampton, A&M
VOULEZ-VOUS ... Abba, Atlantic
LOW BUDGET The Kinks, Arista

10)

1) GOOD TIMES Chic, Atlantic

(2) TURN OFF THE LIGHT

‘eddy Pendergrass, Phaly Int
ummer, Casablanca
...... Anita Ward, Jusna
WHAT CHA GONNA DO WITH YOUR
LOVIN' ... Stephanie Mills, 20th Century
YOU GONNA MAKE ME LOVE SOME-
BODY ELSE ... Joncs Girls, Philly Int.
FM JUST A SUCKER FOR YOUR LOVE
Yeena Mane, Gordy
WHEN YOU WAKE UP TOMORROW
Candi Staton, Warner Bros.
AFTER THELOVE IS
Earth, Wind and Fire, ARC
WHY LEAVE US ALONE
Five Special, Elektrs

Peter Brown, Drive
Diana Ross, Matown
Switch, Gordy

Ashford & Simpson, Warner 8ros.

(17) rlL NEVER LOVE THIS WAY AGAIN

Dionne Warwick, Arista
Toto, Columbia

17 (—) ) JUST WANT TO BE Cameo, Casablanca
18 (—) DOING THE LOOP DE LOOP

19 (14) DANCE N‘ SING I
20 (7) CHASE

Lsnny Williams, MCA
......... LTD, A&M
oA Shun, Mercury

LONDON PEATURES (NT

1 (2) THE BEST DISCO ALBUM IN THE
WORLD ... Various Artists, WEA
2 (1) REPLICAS
Tubeway Army, Beggars Banquet
3 (3) DISCOVERY
Electric Light Orchestra, Jet
4 (7) | AM Earth, Wind and Fire, CBS

§ (6) BREAKFAST IN AMERICA
Supertramp, A&M
PARALLEL LINES
Blondie, Chrysalis
BRIDGES John Williams, Lotus
QUEEN LIVE KILLERS Queen, EMI
VOULEZ-VOUS Abba Epic

COMMUNIQUE
Dire Straits, Vertigo

OUTLANDOS D'AMOUR
Police, A&M

{13) RUST NEVER SLEEPS
Neil Young and Crazy Horse, Reprise

(12) NIGHT OwWL
Gerry Rafferty, United Artists

DO IT YOURSELF
lan Dury and the Blockheads, Stiff

SOME PRODUCT, CARRI ON
SEX PISTOLS Sex Pistols, Virgin

BEST OF THE DOOLEYS ... GTO
EXPOSED ... Mike Oldfield, Virgin
MORNING DANCE

Spyro Gyra, infinity
LODGER ...... David Bowie, RCA
RICKIE LEE JONES Warner Bros.

BACK TO THE EGG

(5)

(8)
4)
(10)
(9)

(16)

(14)
>

(20}
(=)
(=)
(18)
an

(16)
Wings, EMI

Crusaders, MCA
Joni Mitchell, Asylum

an
(25)
(24)
n

STREETLIFE ...
MINGUS ...
BI52SE.C.L. L. ... S

MANILOW MAGIC
Barry Manilow, Arista

MANIFESTO Roxy Music, Polydor

WELCOME TO THE CRUISE
Judie Tzuke, Rocket

BOP TILL YOU DROP
Ry Cooder, Warner Bros.

LAST THE WHOLE NIGHT LONG
James Last Polydor

Island

(23)

27 (26)

28 (—)

29 (19)

30 (22) BAD GIRLS
Donna Summer, Casablanca

Two albums tied for 25th position.

1 (4) COCA COLA COWBOY Mei Titks, MCA
2 {1} (GHOST) RIDERS Johnoy Cash, Columbia
3 5; SUSPIH Eddie Rabbitt, Eekira
1 ) BRWY Thaciion
Hank Williams Jnr. Elektra
GEORGIA The Charfie Daniels Band, Epic
PICK THE WILDWOOD FLOWER
Gene Watson, Capitol
YOU'RE THE ONLY ONE
Dolly Parton, RCA
HEARTBREAK HOTEL
RN g YIS UaSell coluri
9 (9) BARSTOOL MOUNTAI
Bandy, Columbia

10 (11) STAY WITH ME BaiaF o] Sugar, RCA
11 (17) HEAVEN sy Twitty, MCA
12 (13)

13 (14)
14 (15)
15 (18)

5 (10)
6 (6)

7 (2)
8 (12)

UIBERATED WOMAN
John Wesley Ryles, MCA
DONT LET ME CROSS OVER
Jim Reaves, RCA
ALL AROUND COWBOY
Marty Robbins, Columb:a
TILL | CAN MAKE IT ON MY O
Kenny Rogers and Dotte Wesr,

nited Artists
HERE WE ARE AGAIN
The Statler Brothers, Mercury
SAVE THE LAST DANCE FOR ME
Emmylou Harris, Wamer Bros.
—) YOUR KISSES WILL Crystal Gayle, UA
19 (—) YOU'RE MY JAMAICA Charley Pride, RCA
0 (-} | LOVE HOW YOU LOVE ME
Lynn Anderson, Columbia

16 (20)
17 (3)
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MARSHALL ARTS & STRAIGHT MUSIC present,
with their New American Show,

The Emotions

(EMPIRE WAY. WEMBLEY.}
(Box Ottice; 01-902-1234.)

SATURDAY 25th & SUNDAY 26th August at 7.30p.m.
TiCketS £6-ooinc.\{?t£4-95~_owilrlc.”v'an Egsrs(Open 645pm

How To Get There» 5005 7 SL000

BINGLEY HALL.STAFFORD. APOLLO,GLASGOW.

WEDNESDAY 29th. AUGUST at 7 30pm. Tickets £4.50 THURSDAY 23rd AUGUST at 7Z.30pm.
U SO Tn s St (et meL i LB 1 ML (R A Tickets £4.50 £3.50 £250

- SONES vt

P TH N R LT o
L A e T K

o

FANTASTIC NEW ALBUM

- !z ° 4 i [
includes the single “SAILON" o155 5

" OUT NOW STMA 8032
A




/
- L2

THE FIRST NEW
STRANGLERS SINGLE FOR A YEAR

IN SPECIAL COLOUR PICTURE BAG
LN
BP308
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ONCE upon a time in the
North-West, Saturday
night in Derry was a trip to
the Embassy Club, and fish 'n’
chips in Duddy’s afterwards.
We'd dance to another in the lon,
line of jdentikit showbands. l Tk

the Freshmen and Chessmen. A local
band, if knew enough sundards
(“Mi Ho Silver Lining”, *Maggie

May ", ** Down The Dustpipe ", etc.)
as well as the current Top 20, would
probably get the support spot. A local
entrepreneur would advise them to
change their name, leamn to play
accordion, get a girl singer; then he
coudd fix them up.

An anecdote surfaces of a local
band going imo RTE's radio studio
in Dublin and presenting the station
w:th a tape of their own mtenal

material ” a bemused
pmducer explained to them. “ Good
Lord, we don't play original material
here. Don't ‘_you Know any Doobie

c? "
The band went home, disgusted.

AN'D then came the Undertones .
then the Moondogs . . lhe
Comerboys . . . Idle Threats. All
teenagers. All playing their own
material. entrepreneurs
don’t know what to make of it. Sure,
Idle Threats have a girl singer; but
none of them plays accordion.

1 went back to Derry a couple of
weeks ago, on holiday, 1 couldn't
have remotely estimated, from Lon-
don, the effect that the Undertones’
break-out has had on a sizeable pro-
portion of the city’s youth. Derry,
where the Northern Ireland troubles
started, has been fairly quiet re-
eendy Ir‘s not inconceivable to as-

kids have discovered,
lhmn h the Undertones, & more en-
ble vent for their energy. AT

on the
thl a lhree-mght celebration of the
local punk explosion was approa
Ing its elimax, with a bunch of young
bands playing at the Derry Arts
G-llery. in the uty centse that even-
'll"lh& under slogan Come And Feel

It's lo hns great credit that the
director of the gallery, Declan Mc-
Gonagle, took the courageous desi-

tha
frightening the life out of the major-
ity of Derry’s pub landlords. There’s
now talkk of a monthly new wave
evening at the Gallery.

1 wasn’t prepared, though, for the
scenes that confronted me when 1
went along with a couple of enthus-
iastic friends that evening. The place

Punk roots in Derry

-
-

TONY GRIFFITHS

THE MOONDOGS

HARRY DOHERTY’s just spent a busman’s holiday in Derry. He's
found over the last few months there’s been an explosion of
teenage bands in the wake of the Undertones. Our man gets
the lowdown on the local talent.

was hotter than the Marquee on a
packed mid-summer evening, but
oddly more comfortable. The Corner-
boys were blasting away on a make-
shift stage, and we roughly estimated
their ages ag around the 13 to 14
mark. I won't pretend that they were
good. Thzre obviously only leamn-
ers, but they're thrashing out their
OWR songs, have a neat contempo l‘ll'¥
image and, who knows, could be I

in the future.

TANY GRIFFITHS

More surprising was the audience.
The Comnerboys Jooked like ageing
uncles compared to some of them.
There were a couple in short trou-
sers who, if their ma's 'n’ da's
weren't forking out for their new
strides, were determined that their
hllr — short, ruffled — would I

right, They danced madly, not
carmz, loving the freedom of expres-
sion, sweat soaking their clothes, but
sticking with the frenetic pace.

IN the middle of thls throbbing
throng were the Undertones,
who've become the movement's God-
fathers - encouraging youngsters to
form bands, lending them their equip-
ment, now bopping in the realisation
of their efforts. They’re not scheduled
to play that evenn but, wouldn't
y'know, if them nicely,
they'd probobty oblige.

far the most impressive new
band 1o emerge from Come And Feel
The Noise were the Moondogs. A
three-piece, their music is delight-
fully poppy and they show no em-
barrassment (quite rightly too) by in-
cluding in their set waddy-
waddys ‘Hey Rock And Roll % md
early Beatles' rock °'n’ rousers like
“ Boys”.

1'hey'll undoubtedly be compared

to the Jam, simply because of their
subconscious neo-Mod look, but al-
though they profess to be fans of
Paul Weter, there’s no solid resem-
L Sixteen-year-old
Hamilton and 18-year-old Gerry Mc-
Candless inspire the band on bass

lead guitar respectively, with
both of them taking vocals. Austin
Barrett, on drums, completes the
line-up| They have a nice blend,
Hamifton's mellow tone against
McCandless' shlrpness, and th

THE MOONDOGS

nage dnmas not
Ienst in Two Tine" and "Pop Star”.

The Moondogs have a single out
soon on the credile Belfast label,
Good Vibrations, and it shouldn’t be
too long before they're following the
route mapped out by the Undertones.

e UTs, fact, have confirmed
their faith in the Moondogs by hav-
ing them as support on all their
local gigs.

leLE all this activity is popping
around them, the Undertones

5

UNDERTONES' FERGAL SHARKEY

haven't been standing still. The ded-
sion to retain Derry as their base,
crossing the water only when busi-
ness demands it (for tours, TV, and
recording), was s wise one, and while
they've been flourishing in their role
as teen motivators, the months since
their exceptional debut album have
been spent writing, rehearsing and
p ressing
e progresslon though, wasn't
much in evidence when they played
their impromptu set at the Art Gal-
lery but it was still a wonderful and
frantic performance totally in tune
with the exuberant mood of the even-
ing. One reason that they didn’t un-
veil the new stuff was that their own
drummer, Billy Doherty, had a date
he couidn’t break (can you believe
this?) and they just picked a drum-
mer up when they got to the place.
But the opf)ortunlty to premier
fresh material presented itself &
couple of days later when the band
played at Oscar's, a local disco where
the; d been rehu sin; %
wi illy Doherty
back the ha snupped out
eight new songs ey re more struc-
tured than the old ones, an indication
that the band are developing a more
articulate grasp of their instruments.
Guitarist and writer John O'Neill
delights in penning more of his true-
life confessions, songs about glrls
that do talk, girls that don't talk and
girls that just don’t. He is developing
iting humour, especially on " My
Perlecl Cousin ', about the man that
his mdm says he should have been.
kes the Human

Fergal Sharkey continues to prove
that Roger Chapman should retire,
while Damian S'Nexll and Mickey
Bradley produce more of their im-
peccable backing vocals, so smooth
and disciplined against Sharkey's
ruthlessness, that are so much a part
of the Undertones’ sound.

What the trip back home proved
wag that you don't know everything
by living in London. Quite the oppo-
site. The energy that's sp]ls ing
about is probably happenlng in other
provincial centres, where kids don’t
really give a damn about the latest
London trend.

Back in Derry, though. there's
still a fight going on against tradi-
tional attitudes. One night at Oscar's,
a local showband guitarist came
along to sample the new wave wares
and was genuinely taken by what he
saw, not just the energy but the
music too.

“ Jesus, That was great,” he en-
thused, “I'm going to go out to-
morrow and buy that Undertones
album, Then I'l go home and learn
it, note for note.”
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ROCKIN' DOPSIE (accordion) with saxist JOHNNY HART JR.

TRANGE to think
that if General
Wolfe hadn’t stormed
the Heights of Abra-
ham in Quebec in
1759, winning Canada
for England from the
French, 1 wouldn’t
have been standing
jam-packed in a Cam-
den Town dancehall
listening to a sharp
black  Creole ac-
cordion player called
Alton Rubin move a
London crowd to
ecstasies over the
Afro-French-American
music they call
zydeco.

‘When the French settled
m  what is now Nova
Scotia over two centuries
ago, they liked the place
so much they called it
Arcadia. Then the English
took over, the old settlers
refused to change their
allegiance, and 10,000 of
them were loaded on to
22 sailing ships and exiled
to the province of
Louisiana,

Zydeco a go-go

It's a long way from Quebec
to Camden Town, but KARL
DALLAS manages to retrace
the steps of Cajun music
with the help of Rockin’
Dopsie, who's now the king
of the Louisiana discos.

Within living memory,
folklorists have collected
traditional songs still cur-
rent in Northern France
from an old lady living in
Diamond, Louisiana.

Not that the music
didn't change. The Arca-
dians corrupted their name
to Cajuns, and they added
to the violin and triangle
they’d played since time
immemorial the diatonic
accordion invented in
Berlin in 1829 and brought
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to the West by German
settlers.

And there was the black
influence, which in
Louisiana as elsewhere
created a musical tension
by the playing of African
scales on Western tem-
pered instruments,

In those days the music
was called “fais do do”
{a tois word meaning
lullaby), but it's hard to
imagine its wild cries hav-
ing much of a soporific
effect on any recalcitrant
infant. Then you look at
the old pictures of the
bands, and their Gallic

faces look like something
out of metropolitan
France.

DAY, the music Is

still mixed, thou;
the white music of people
like the Balfa Brothers or
Nathan Abshire tends to
be called Cajun, and the
black version zydeco.

1 asked Alton Rubin,
better known as Rockin'
Dopsie, how the name
came sbout, and he ex-
plained its derivation from
an early hit, " Les Hari-
cots Pas Salé," and how,
phonetically, the first
word pronounced
"z'arico” — had become
corrupted. I realised that
French came more natur-
ally to him than English.

When I asked him if
he spoke French, he re-
plied proudly: “1 speak
French, I'm a Frenchman.
Definitely.”

His family were poor
farmers, living a few miles
out from the city limits of
Lafayette. His father
would eke out the family
income by i i
single-row ~ two-bass ac-
cordion along to a tocal
dance, sharing the three
dollar fee with three other
musicians.

Being the eldest in the
family of three, young
Alton had to stay home
and look after his younger
brother and sister while
his parents worked, so he
amused himself by sneak-
ing out his daddy’s instru-
ment, angd trying to play it.

“I started a song one
day and I kept it up until
another day 1 tried an-
other song, and it worked,
so one day I told my
daddy 1 could play the
accordion, 1 bet him that
he would let me go to
the show if I could play,
and I showed him.

“1 surprised him, He
was shocked. He said 1
won the bet but 1 couldn’t
go to the show because 1
should have axed him.
Besides, he said, 1 was
playing it backwards.”

“I'm the only man in
the world that plays the
accordion  upside-down,”
he boasted, “ People find
it strange. 'm left-handed,
but I know some left-
handed guitar players or
bass players who still
play with their right
hands. It's all because
daddy didn't taught me
how to play, nobody done
taught me. T just picked it
up

BEFORE Dopsie  was

born, there'd already
been several Cajun hits.
Joseph  Falcon and his
wife Clemo Breaux made
over 150 of them for
Columbia, Victor _ and
Decca in the late Twen-
ties. Then the music went
out of style, getting some-
thing of a revival in the
war years, when pro-
sperity gave Amadie
Adoin several hits for
Bluebird.

The Adoin  Brothers
Orchestra is still a popu-
lar combo at Louisicna
dancehalls like the Lake-
view or on the Saturday
morning cajun show
broadcast by Revon Reed
on KEUN  from Fred's
Bar, Mamou.

The relationship be-
tween white and black
influences became very
obvious at that time, and
still is. A guitarist called
Clarence Garlow turned
“ Les e imes
Roll™ into a hit in _its
own right, as *Bon Ton
Roulet” Leadbelly's
* Black Girl,” which had
been recorded by Joe
Pullum as a Cajun num-
ber in the 1930s, was
Frenchified by Clifton
Chenier as “Ma

cl into * Pinegrove
Blues™ by Nathan
Abshire.

But the real revival of
the accordion in Creole
music probably dates back
to the recordings Iry Le
Jeune made for Eddie
Shuler's Goldband label

in his father's footsteps,
playing as a duo for
dollars a nliho‘a with his
present washboard player,
Chester Zeno, but he dates
the time of his real pro-
fessional work from the
early Fifties, He recorded
his first single in Vile
Plat in 1952, didn’t make
his next record until
about five years later,
Both of them sold about
200,000 copies.

He acquired his nick-
name about the same
time. He can't explain
what it means, but it was
given to him by a friend
who thought his reat
name was uncommercial.

“He said to_me Alton
Rubin and His Band don't
sound too good. You need
a name with rock in it,
because the way you play
you rocks a-plenty. So he
call me Rockin" Dopsie
and the Twisters. I never
could figure it out.”

ZYDECO music is nowa-
days gaining recog-
nition outside its native
Louisiana. Dopsie’s played
before audiences of 14,
in Chicago, Illinois, and
now he’s in Europe, where
he’s fallen in love with
ndon.

“In the States right
now,” he sald, “zydeco
is taking over from disco
all over Louisiana. On
Easter Sunday I won the
zydeco gold belt in
Houston, Texas, so they
call me the zydeco king.
Believe me, man, boy
when 1 go to Houston,
Texas, people swear it's a
festival.

*“ There are three or four
others, but they play more
disco-like, and the older
people don’t like that
disco. 1t don’t sound good
on the accordion. They
don't play deep like | do.
If they play the same
tune I play, it don’t sound
like me at all. The
accordion was made for
French, that naturel
French.”
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LIKE all good wakes,
it was a joyous
vccasion, with a hint
of tears at the end.
Fairport Convention
wE. S mournin or
after 11 years and
eight months of life
(end 14 of h d the i ux}l mistal l ere
. . calling after the last num-
’I:Ieerjgm;ieell)d "i‘n HCI'{:;- ofAfolk ey ber, wzls putting the finish- s E
1 s far as I could see, ing touches to his latest two nights before, playing
redy, Oxfordshire —  none of the 16 or so ex-  album in London, with the  for ex-Stealer’s Wheel
60 or so miles north- members attended as nall.  man who achieved almost  member Joe Egan at his
west of Fairport, the bearers, Their first drum- * fifth Beatle " status with come-back concert. Stivell
Muswell Hill doctor’s Mer Martin Lamble, and

s L, 7 4 &;ogmurga engmeler JMnhn gulunsl Dan Ar Bras, a
andy Denny, their secon luci an Mat- rief Fairport member in
house where a group (emaie vocalist, are both to 4 W

of friends started jam-

thews, too, was somewhere 1976, now has his own
dead, the first in a trau- else finishing his new electric band.

ming together in the Mmatic motorway crash in  album. 1 had no news of Ashley

spring of '67 before June 1969 — out of which Trevor Lucas was pre- “Tyger" Hutchings —
3 nevertheless came their sumably back home in presumably resting be-

emerging later that most influential album,  Strine-land with his new  tween the umpteenth ver-

year as a significant  “Liege And Lief,” the

force on the London

underground  circuit

wife of & month or so. sions of his Albion Band —
second of brain hemhor-
under the name which

tacks was no doubt play-
ing a session somewhere;
1 bad seen him at the QEH

D Guitarist Jerry Donahue is nor of any of the other

rage in April 1978, a leading light in a new Fal alumni Judy
Richard Thompson, for band of Arista hopefuls, Dybe, Roger Hi Tom
whom a few unreconstric- Thieves, and Dave Mat- Farnell, Bob Budy or

A THRILLER BY THE RADIATORS
PRODUCEDBY TONY VISCONTI

STARRING
PETER HOLIDAI
PHILIP CHEVRON
JAMES CRASHE
MARK MEGARAY

ON GENERAL RELEASE SOON

Fairport Convention’s

Roger Burridge.

It was in the low-key
nature of the event that,
though they had spoken
of hedge-hopping in by
hehcopler from a glg sup-
porting Dave Pegg’'s oid
Brummie mate John Bon-
ham at Knebworth earlier
in the day, they abandoned
the superstar trip and
talked Zeppelin into letting
them go on first, so they
could journey back by
road, melting into the
crowd of  Theakstone-
quaffing  Fairport fans
tistening to a collection of
fotk club hopefuls at about
mid-afternoon.

Musically one began to
wonder  uncharitably if
they head deliberately
chosen weak support acts
to throw their own last
performance into a more
favourable light, for Fair-
port were never one of
the tightest -of bands.
Compere Johnny Jones
was having his work cut
out thinking of nice things
to say about each succes-
sively more
until a group call
Rollright Stones brought
the crowd to its feet with
some lively concertina-
based music.

But it was Steve Ashley
who struck exactly the
right note, with a set of
songs that was shambolic
but inspired. joined at the
end by Fairporters Pegg
and Rowlands.

By now the crowd was
getting restless. They rave
short shrift to a sound-

lent vocals, but they stayed
to_cheer, and Jones had
difficulty  getting him off.

Eventually, at about the
time the concert had been
planned to finish, the four
toped on: original member
Simon _ Nicel (1967-1971
and 1976-9) in whose gar-
den the band originally
started playing together,

longest-serving member
Dave  Swarbrick (ten
years, nlmost to the
month), ba: yer Dave

Pegg (l91l-9}, nnd drum-
l;l;r Bruce Rowlands (1975-

Though none of the ex-

Ralph
only reference to Sandy
when he sang * White
Dress,” and Maddy Prior
captured everyone with an
acapella version of her
own * Mother And Child.”
'l‘be band pluyed basic-
the *farewel set
th-y have been tour!ng
around Europe since their
retirement was announced

electric music was driving
him deaf: the requisite
supersonic hg»lunes the
old favourites like *

A While

“ Sloth
("' Journeyman'
* John Lee”), rounded off
by “Matty Groves.”

It was two in the morn-
ing, and encore time had
cmne round at ImO'Wuuld
Forest," which a Scots guy

in the front row had been
begging for all night? No,
they’d done that at Saudy's
funeral.
Inevitably, then, it bad
to be the Richard Thomp-
son song which sums “up
Fajrport in its late Six-
ties’ heyday — and which,
incidenully, they never
played in public 1gamn
nlmﬂl this tour after doing
it at

with s
parting and
hopes of ultimate reunion.
They did it much slower
than the original, and
Simon Nicol hasn't the
voice of either a Denny or
a Matthews to get (ound
its jagged, rather plaintive
tune, but who was taking
itical notes at this point
in the game? I guarantee
there wasn't a dry eye on
the field.

We ali went our separ-

Sw-rbnck to the coluge

he's going to renovate in
Scotland, the other two 10
doubt 2o session work and
record production, the
crowds to the roads back
to clvilisation.

Johnny Jones had heid
out a vague hope of an
annual reunion sunlng
next year, but 1
What does it say in “The
Unquiet Grave " about ex-
cessive mourning not
sllowing the dead ‘their
well-earned rest?

With 18 albums behind
them, including US and
European compilations and
the final live “ Farewell,”
Fairport had certainly
earned theirs. Time, at
last, to move on to some-
thing new. - ARL
D;

Farewell to L.owell

l‘rs IRONIC that Little Feat were never

use of the Larsos

to
have headlined a concert at Los Angeles’ Raitt
massive Forum, since the place was bursl»
ing at the gunnels for a Lowell
benefit concert on Saturday night.
Maybe the real attraction was the dizzy
array of talent on hand to raise money
(amll{ rather the

im:

for George's

George

away " fro

sat down at

the complex. time changes and making full

n-ud(/R-m ehorul«ll

brought on Fre
Dizon 1o begin her own set, e e
t Have To Love e Mo Like You

From and
The Sune Old nghl " and
nme-oalec: rendition of “ Run-

her last al
The auditorium erupted as Jackson Browne
the piano and boogied through
“Under A Falling Sky,”

hig harmonies with

memory of the man self, for the stage
was variously occu, by Linda onstadt,
Bonnie Raitt, Micl Ael McDonald, J. D.
Souther, Jackson Browne, Emmylou Harris,

Nicolette Larson, the Tower Of Power
horn section, Eric Kaz, the remaining Feat
(minus Richie H\yward‘ still hospitalised
following his second serious road accident
in two years), and what seemed like half
the female session singers in Los Angeles.

Although it was clear that a considerable
proportion of the audience had come primarily
to catch a rate glimpse of Browne and
Ronstadt, the performers themselves were
concerned oaly with a heartfeit tribute, as
evidenced by an occasionally emotive and
lumril::'gly tight, three-hour, 34-song wake.

hit "A t
horns and the Feat ('wlﬂl Ricky Si
drums), then went far more confidently lnlo
the first Lowell George 200 of of the eveni
& beautiful version of * ubde * on
she was aci ed only by Bill Payne's
tremulous elec e plano,
then came looking
every inch the fatutt. Iresiacat’s lie Inther
ink trews and r-smomble page-boy haircut
so practical (or ose Snle banquets), and
together with e horns she cake-
walked through “leum" In much the
same vein was Marvin Gaye's “ Baby Don't
it,” the Band’s old showstopper which in-
qlred some classic Paul Barrere guitaring.
Next, r_mmylou Harris waddled swkwardly
on stage in a long red gown, as you would
expect from & hnvlly—pregnlnl lady, and
completed a necessarily low-key acoustic set
whlch included “Two More Bottles Of Wine"
and a duet on “Love Hurts™ with Ron-
stadt, P:yne again effecting maximum poig-
nancy from his Ynn-h- ke: %
or

those still queuem; ¥ar chili-dogs and beer
out on the conco u, Llnle Feat played a
set on their own. i s A Hero” was
possibly chosen for :u pomnml relevance to
a man whose lifetime never gave him the
fame he deserved, for without George both
it and the following * Tripelace Boogie " were
noticeably thin Barrere and Payne tried hard
o fll the gap with the barcelling organ/
Ruitar sound l at characterised the band, but
it wasn't until Bonnie Raitt joined them on
electric sllde that things really started to
sound i

Rauty lutcessful dupllclled Georgu style
on “ Oh Atlani n* ! Doctor,’
the latter !\lccﬁslullv lvmdmg the puhlh of

Raitt only just mlknng the grade — not that

anyone seemed 10 care. y more suc-
cessful_with “ Walking Siow,” * Here Come
Those Tears eeds A Heart ™

{comwTitten wi
and their kick-arse version of * Running

Empty,” which had Browne and Barrere trad-
Ing nlnglnz guitar licks towards its com-

Romud Browne and J. D. Souther
shlvercd the lndleneel collective spine with
pella “1 S Remain,” 'ore Ron-
Immched Inlo " s In His Kiss,” Fon-
Ha Bass’s * Rescue Me " and_ ** Just One
Look,” which maximised the efforts of the
ever swelling brlu section (now augmented
by Freebo on tuba). This sezment vresemed
o ¥ qm tionably lYp g sight
the lady persistently swivelling et gotiom
at l.h. audience,
he calmed down fgr what is undenubly
one of :he most moving songs of all time,
“ Blowing Away,” bdn;l ng on compol r Eric
Kaz and his performin, d‘ partner, Craig Fuller,
on acoustic guitar ln pllno Tespectively, as
set_about proving
5] oitls sl —

that — circus
Ms Ronstadt has a striking voice and a con-
siderable gift for interpretation.

Like many of the night's songs, it was
abbreviated in deference to overall running
time, but that haunting litany of cheated ex-
ectations was one of the igh-pomts of
:eldy evening. There wasnt much more to

be said after that, but whay there was con-
cluded the event wnh ln appropriate air of
exuberance and

Bill Payne’s rolling omn and synmulm
took the assembled throng Into That
You Dream,” which ended messily, lnd then
for encores Ronstady led community singin
with an affectionate, powerhouse version of
“ Willing.” me song that most people Kdenll{y
with Lowel! George. Or should that be * Dixie
Chlcken,” whlth finally closed the show and
brought George's own touring band, the road
crew and a to(l of at least three dozen
people on_stage for an amateurishly choreo-
raptred Tiller Glrls-style knees-up? It de-
generated Into a furious instrumental mess,
of course, but not before Barrere and Payne,
who'd heid the show together with consider-
able skill, really let loose for the first time.

Fmally inevitably tears flowed — both on
and off stage. Bzrme choked on his spoken
gratitude, and_the eveni will remain as
testimany to Gmr;u fiian (ng in lhe upper
echelons _of me music business, if n
else — MARK WILLIAMS.




Sid Vicious dead,

did you say?

ROCKIN' DOPSIE, who's

tumned out to be the
most offbeat sensation of
the year, has been telling
us about his first experi-
ence of the British new
wave, It was actually at
the Kingfish Club in Baton
Rouge, in January last
year, when Dopsie and his
Cajun Twisters were sup-
porting the SEX PISTOLS
— an event that readers
of this paper may well re-
member from our cover-
age of the band’s Ameri-

memori
of the Pnstolu although he
had never hmrd of them
fore. But he figured
somethmg ‘was wrong with
one of 'em. “ That one who

he was pretty h that
night, lplelly e
Maybe that's hi
look, but to nie he wasn't
right. He look like he's
ready to go, like he’s on
he talk

nice to us. We use
thenr h\slmmentu and we
left right after that, But
from_the outside T heard

I had heard that song they
was playin’ before s0me-
where, though.

FLAT BAROQUE AND
BUSTED: Figures just in
state that one person in
50 was nicked by the Old
Bill for smoking dope dur-
ing the recent Cambri
Folk Festival.

paign (2 Blenheim Cres-
cent, London Wil) who
%s that many drug squad
icers couldn't recognise
ordinary roll-ups from Old
Nick's Navy Cut. He's also
peeved that the cops were
there with the blessing of
the festival organiser. Rad
karma, man, all round.
Perhaps the cops  just
+don’t get off on folkies.

L |
‘SCUSE ME, 1

Just released a solo atbum
almos: ee years after
leaﬂing the STONES, has
had a membrane in his
nose replaced by a piece
of plastic, we hear. This is
not an affectation, such as
sticking a safety pin
through one’s hooter, or
even inserting a fishbone
as the Papuans of New
Guinea do, but is a neces-
sity brought about by
sniffing too much cocaine.

“ Taylor
developed his taste for a
nose full of white powder
while with the Stones —
a band who discovered
early in life that things
go better with coke”, Just
don’t pick it, Mick,

L}
MUSICIANS ONLY: DEN-
NIS “ BLACKBEARD "

BOVELL, who has pro-
duced THE POP GROUP
and the SLITS, is looking
for something a little, er,
unusual, i.e. a musical saw.
Carpenters and  other
craftsmen of a musical
nature  should contact

Janice Hague of EMI
Records at 486-4488.
T —

DOWN BY THE (CHAP-
PAQUIDICI() RIVER: Just
in time for the next
American elections,

OGER  AND
THE GOOSEBUMPS are
about to release a ser-

namon Girl", tastelessly
titled “Kennedy's Girls™.
The lyrics allude to the
aristocratic nature of the
Kennedy household, and
contains immortal
line: “They may be ugly,
but their credit's so
good.” The single is stag-
geringly faithful to
Young's performance in
everything but its vile and
unnecessarily hurtful
lyrics, and will even be
mastered om the same
machinery and by the
same engineer as the ori-
?ml.l Lattle Roger is, in
act. San_Francisco’s guit-
arist ROGER CLARK, who
got his fingers burnt (or
w-s it broken?) a while

MATTHEW

KlNG KAUFMA.N pro-
duced his versio:
ZEPPELIN'S

To Heaven" and
the wrath of their manager,
PETER RANT, Grant

EI%OO&' to lnsure that lh:

scurrilous attack on the
sexual persuasions of his
boys didn't go any further
than the few West Coast
radio stations that had
played the Beserkley-
pressed record. But this
time Clark has taken no
chances: “Neil Young
loved the song when he
heard it,” he reports. “He
fell on the floor laugh-
ing.

MY, HE DANCES GOOD
FOR A MAN WITH A
BALL AND CHAIN ON

LEG: For his last
gig prior 10 a two month
jail sentence for tax eva-
sion, CHUCK BERRY
completed a “Farewell To
Freedom” show at Los
Anﬁlts' Roxy Club, The
ageing duckwalker was
unusually emotive
throughout his set, which
Was prect by a few
numbers by his daughter,
INGRID BERRY. The
girl looks set to carry on
in the family tradition
while he’s inside, and
showed a fine command
of fretboard and a strong
vocal style. “That makes
a father feel good,” ex-
claimed Berry as she left
the stage. The first night
at the Roxy was high-
lighted by an anonymous
punter who spent most
of his time duckwalking
through the crowded hall,
to much acclaim from
both artist and audience.
Talking of life on th'- in—

MARVE!

pubhshed x|

based on
*“From
the Inside” LP — which,
as all you r fans
will recall, chronicled Mr
Furnier’s incarceration in
an alcholic rehabilitation
centre. Not wishing to
taint the minds of 12-
year-old American angel-
dust freaks with evil ima-
ges of the demon drink,
Marvel represents hiz itl-
ness as “mental exhaust-
. No-one is quite sure
who was the more men-
tally exhausted when Los

es  band

played a gig at the CamA
arillo state mental hos-

"Slarway
incurred

Just
tome.

-hls past for him,

pital, though. Half the
audience shuffled out of
the auditorium when the
band started playing their
especially raucous brand
of rock. One baffled pat-
fent being led away by a

nurse was heard to say:
“I thought we were all
going  to listen to
music." Maybe he didnt
belong there after all.
L]

THATS WHAT HAP-
PENS WHEN YOU GIVE
THEM RELIGION: And
;ust when STAN LEE

had cleaned up
ice
Cooper suffered another
mortal blow. His Ameri-
can Indian Art Store in
Stocksdale, Arizona, was
burned to the ground last
week, causing more than
$250,000 worth of dam-
age to what is apparently
one of the three finest
Hopi Indian memorabilia
collections In existence
(the other two belong to
Barry  Goldwater and
John Wayne's estate). Lost
in the fire was a cere-
monial saddle donated by
ELTON JOHN, and a rare
doll valued at $75,000.
No clue to the cause of
the fire has yet been
given by the police, and
the irony of jt is that
Vince’s parents, who ran
the store, were both In-
dian missionaries.

STILL, HE CAN ALWAYS
TURN TO SPORT: Whilst
Cooper’s golf may pro-
vide him with some sol-
ace in view of his recent
troubles, TED NUGENT
threatens to take up pm~
fessional motorsport,
sibly dye to the relanvely
poor performance of his
latest album. Nugent re-
cently was placed third in
a celebrity off-road race
televised by CBS at the
Los Angeles Colisseum,
and might have won if he
hadn’t lost a tyre in the
final stretch. “T think this
is going to be my second
career,” he beamed with
customary reserve.

I
CARL P, s ROD
STEWART, RICK WAKE-

MAN, SIMON KIRKE and
TONY BROCK (of the
BABYS) were amongst
the cream of rock per-
sonages who played a one-
off soccer match at LA’s
Rose Bowl. The match wili
become an annual event,
according to the organ-
iser, MANDICH,
director of artists rela-
tions at Atlantic Records.
Could there be any con-
nection between this fact
and the worsening reces-
sion of tha music biz?
After ail, tne New York

Smos  are  owned by
Warners Communications
(that's _Atlantic, Asylum,
and  Warner  Brothers
someone else i3 looking

for a second string to their
bow, too?

THE |
MOVING FINGER]

I~
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JILL FURMANGVSKY

‘ROBERT, JOHN —
manager of LED ZEPPELIN looming large at Knebworth on Saturday.

'00 Is this Aleister Crowley, then? Jimmy says ‘e wants a backstage pass for 'im.” PETER GRANT

VIRGIN FRONT LINE 4>
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BOB GELDOF

Revolt into

style

OB GELDOF  has
appeared twice on Juke
Box Jury, and has suppled
us with & few pertinent com-
ments on the music business
— according to Noel Ed-
monds These comments are
usually witty (?) put-downs
of any major rock act whose
music v played to him on
the prograinme. Recently he
st of Peter Green: "He was
one of the original Fleetwood
Mac, and has, therefore, got
a lop to answer for' — or
words to that effect
The sad fact is that Geldof
and compatriots (eg. Pursey

August 11, 1979

Win an album

and Rotten) have become loo
full of their awn importan
Perhaps the saddest thing ol
al} is that the audience for
JBJ applauded Geldof's and
Rotten's every action — they
actually take them seriously
THat, would have thought,
18 impossible — CHRIS
YEOMANS, d  Road,
Lyminge, Kent,

Trendy’s
dilemma

HOULD rock writérs re-
iterate their tastes for

ever‘ or leap on each trend
it passes2” Is Simon
th capable of the uupldny
whicl his question reveals?

he think of any
OUfes muie, ught to-be Writ-
ten  sbout ke  ciothing
tashions? 1 doubt 1t
The " credibillty o s eritical
career " (Consumi
ston, July 28) ls determined
ot by the success with which
n writer can 'lelp on cach
trend ™ or " reiterate his
* but by the consistency
with which he articulates an
authentic musical instinct n
judging a piece of music. A
review, be it abour punk or
free {azz, is worth nothing
unless the writer has tested
the music against his ow

musical  personality  and
printed the result.
Naturally, most critics

don’t take this risk all the
time, They supply tHe paper
with interviews and contro-
versial articles, Whether the
MM sends Chris Welch or Joe
Shmuck to _interview, let us
say Frank Zapps, the result
will be hl‘h1¥ interesting In
th Tl jevatiat
tion of credibility can only be
based on the writer's response
to mustc. If that writer is
merely following trends or
staying  cautiously  within
familiar ground, it will show.
Simon Frith call

himself &  “ compulsive
trecdy " and yet be bound
by the diemma of &
“credible critical careér"?
It your musical instinct is
authentic you will achieve

credibility no matter what
your tastes and no matter
what trends you choase o
examine, — ADAM GLAS-

Charleville

SER, Mansions,
Chlvkvllle Road,

London,

write to Mailbag. 24-34 Meymott Street. London SE1 9LU

Roots rock  Producing the Pistols:

'n’ roller
I HAVE the muuwmg pomu
G.

leournes letter, publlshed
in Mailbag last week:

1 Teds are still very much
in abundance. They're not
just middle-aged men attempt-
Ing to recapture their youth,
as  some M lrendiel " may
suggest We rock ‘n’ roll (ln.l
cover nll 1ge groups. ag

WO 300N relllu
|| ne/she/it were o pop into
his/her local rock 'n’ roll
hop or disco (yes — discolt)

'n" roll went out

{{,‘“‘ ago, what is Dave

munds doing at no, 4 In the
singles chart’

3. Since when have Deep

rple peen’“modern music'?

All rock music today is
a direct descendant 7ro

thefr In-

will tell you that
ddy Holly,

pences were
Chuck Berry, ete.
Dot Lepmard pull as
t the Porter-
Retford, as Chuck
did at London Jazz
last week?
at the hell
Showaddywaddy _got
with rock "n" roll22?
peved rock 'nroller
1 mly be, but narrow-minded
1 am not. Unlike G Osbourne,
i know lﬂd IDDRCIIXE my
ANGIE

musical

NICHO! Chlpﬂ
Dunston, Lincotn.

@ LP WINNER

Festival
Wh have
to do

Lane,

‘Nothing but the blues and nothing but the best....

....Absolutely the boss’

B.B.KI

NME

MCF 3010

players include

Dean Parks, Paul M. Jackson Jr,
Wilton Felder, Joe Sample, & “Stix” Hooper

Including the new single

‘Better No£ !:520" Down'

Frith’s story

JUST now read Michael Watts’

piece on Malcolm McLaren. 1
don’'t wish to be pedantic, but
rumours about my supposed inter-
est in or involvement with the
Pistols have been filtering through
for some time, especially over here,
and I'd like just once to give my
version of the story, since no one's
likely to ask me.

The implication was that I, as a rabid
lefty, wanted to produce the Sex Pistols
in order to exploit their pohtlcal potential.
Now 1 know that some left-wing political
groups were behaving towards the punk
phenomenon in very much that way, just
as the business was busy exploiting its
commercial potential, but I don’t happen
to believe in either of these approaches.
Manipulation Is mnmpulluon. however
much one believes in one's cause.

Anyway, the first {(of many) moves to-
wards me from the Pistols direction came
from Bernie Rhodes, who happened to
find out who 1 was when his garage was
serviclng my car. He suggested we meet
to discuss the group he claimed to manage,
beacause, he said, they Henry Cow h
a Iut in mmmom Perths he sugges!ed

meth

would tell me how important the Pistols
were, how shattered peoples’ l’I;rev:oncep-
tions would be if they and He

toured together, how maybe 1 should pro-
duce a record of theirs. They gave me
cassettes and invited my comments and
participation. My interest increased but
was still tempered with guarded amuse-
ment and faint incredulity.

So, the records started to be released.
The group achieved notoriety. A friend
of mine was brought in to help out an
increasingly deluged Glitterbest. The talk
about my producing them seemed to take
on a more serious note. Aoparenlly, the
band weren't happy with Chris Thomas,
Malcolm was “interested”, and so were
they if 1 were to beheve what [ heard.
None of the energy, please note, coming
from me, but from their camp.

Needless to say, nothing resulted from
all this and I want to emphasise that none
of it represented more than loose talk to
me, until such time as 1 actually met and

ke (o the band, who were, after all,
g: people it concerned. That never hap-
pened, and I don't suppose they were even
aware of the idea, or of me, or Henry
Cow come to that. It certainly seems un-
likely. As 1 already said, people with
political motivations are just as prone to
those, yourseives for

eould be useful w them, and we mlghl
pick up on their “different” approach. This
was way before they were known. I was
both suspicious and busy, and rather un-
adventurousty let it go.

A few months later Sophie Richmond
and Jamie Reid, whom I'd known since
Suburban Press days, tried to persuade me
to come and meet “the Plstols’ manager.”
Assuming it was Bernie, | once again
failed to follow it up. In fact, of course,
it was McLaren, but I didn’t discover that
till_later.

They persisted, in a low-ke
way. Whenever | ran into them,

kind of
they

example, with commercial ones. This
indicates, of course, that we should throw
up our hands in despulr, chuck politics out
of the window, and settle down to live
tike vegetables.

1 could write another page lbout your
silly notion that Virgin “dropped” Henry
Cow can see whose pocket you're in,
Michael), but it would sound needlessly
bitter, an emotion I certainly don’t feel,
especlally not since we left them. Life
seems so much simpler these days.

1 am, according to reliable sources —
FRED FRITH, E. 14th Street, New York
City, USA.

CONSUMING PASSION

One day

by Richard Williams

THE best singlte around at the
moment isn't the Rats’ care-
fully-aimed, video-promoted Son-of-
Bruce ballad, nor Sister Sledge's
lost-in-the- dxsco void trance-inducer,
nor the Specials’ brilliant ska re-
vival, nor the Flying Lizards’ my-
art-belongs-to-Dada job on Barrett
Strong.

No, the best e around — the best
pop record — is y someone who, next
month, celebrates the 21st anniversary of
his first chart éntry, and who still thinks
it's cool to come on like a cross between
Gi Glmer and Noel Edmonds.

'3 rd has been a joke in this
plper for a lnng time. Successive genera-

rnalists have attempted to

brelk down um remaricable shield he's

buiit over the years to tect whatever

p.sses for an “inner Ide” — but he's

admitted a thmg_ Not even to

Mlohael Watts, who came back, years
ago, shaking his head in disbelief.

But records like * We Don't Talk Any
More" have occasionally — very
occassionally — studded Cliff's career,
making it impossible not to consider this
curious man as & vml stitch in the fabric
of British pop histos

“We Don't Tatk Any More ", released
one mon(h ago and currently nearing
both the Top Ten and the 200,000 sales
mark, will undoubtedly Join the short but
impressive list of CIiff Richard classics
with lasdng value: “Move It", ' Hi
" “Don't Talk To Him "
the extraordinary cover of a Jagger/
Richards song, “ Blue Turns To Grey™.

HE new record is, In terms of sound,
a combination of utterly distinctive
elements which coalesce into a perfect
pop record. The most obvious of these
elements is !he overnd.mg sound of an

Ice-rink o F oduced by a
syn(hesizer. whlch recal s Timmy Thomas
ne-man R&B hit “Why Can’t We

Lwe Together of a few

This synthesizer (Pete W{?ﬁeld tells me
it's & Yamaha) is responsible for the
Tecord’s three great moments: when, at the
climax induced by the song's cllmblng
chord sequence, it sounds like it's being
turned off to make the sound of a dying
fall before crashing back into the next
verse. The same effect used to be em-

wonder

ployed by The Band's organist, Garth
Hudson, on his q)ecu:cuhr solo [feature,
“The Genetic Method "

It works every time — and rnly be-
cause that means only thrice ing the
course of the record Producer Bruce
Welch knows that a pop single should be
frugal with its single best effect — and
this is the kind of “buried hook ™ which
makes you want to hear it more often
than the radio stations will play it — and
dn_l%eof course is what leads you to buy it.

classic ingredient is the
drumming. whereu Timmy Thomas used
ad hine to add idi " We
Don’t Talk Any More” features great
slack drummng. bang :.:‘ top of the beat,

with a

fills chh have their genesh in the inno-
vations made by the late Benny Benjamin

on those beautiful
T

racles and the Temptations in
Fmally there's Cliff Richard, who
occasionally has — that
ﬁenumely exceptionml singer. Like Olivia
wton-John (whose “A Little More Love”
was the last record of this genre in the
same class), cmv has the perfect white
pop voice, completely devoid of R&B
wings or conceits. Oadly. he sounds

here a lot like Eric Stewert.

roves
e's &

lT turns out that the song was written
by Alan Tamey-—who, along with his
partner Trevor Spencer, was responsible
for Cliff's “I'm Nearly Famous” album.
And the story of how the record was
n-de is nothing short of an example to

rhyﬂm track was cut in a single
lnom!ng at the unfashionable R. G. Jones
studio 1 Wimbledon. Tarney played key-
boards, gultar and bass, and sang the
backing vocals, while played
drums In the afternoon, Cliff added the
ead vocal — i ing those surpnsmgly
lovely fajsetto wails — at
hat” same ev the whole Bung was
mixed at the Roundhouse studios. The
following mommg, Welchkreturned to the
0a

cutting-room d and made
the master cut.

ese days of less remixes on
computerised desks, with marketing men

having the final say on the
isn’t thet a salutory tale? Can't you help
fecﬁ\':gl that Nick Lowe would approve,
and that this is how &reu pop records
should always be made?
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This time it’s for real for Southside Johnny: words by ALLAN JONES

Getting out
from under

'HE Jukes were in California,
looking forward to Christ-
mas. They were playing at the
Turf Club in Sacramento, at a
private party to celebrate the
tenth anniversary of local radio
station KZAP-FM.

Southside was leading the band
through their final number, Sam
Cooke’s ** Havin" A Party ", when lhe
an:ldent appened.

ncing  across the stage, he
t\lvﬂed over a monitor. He put out
hlsarmtobreakhu fall. There was
plass ;undlnx on the front
ul !he e and it as he
struck it, The glass uashed a wound
in his left arm, from his wrist
to his etbow, sliding through an art-
ery and severing the tendons. Sev-
eral hours of intensive SUrgery sa’
the arm, but the Asbury Jukes® West
Coast tour was thrown into chaos
when Southside was ﬂown back to
New Jersey to reche

Nine months Iater, wahs{de
Johnny recalls the incident with
eqlnmmhy “1 just fell on some
glass, cuc my wrist and lost a lot
of blood,” he says, deflating the
gravity of the incident.

Kevin Kmn , the Jukes’ key-
board player, ers a more vivid
and chilling aocoum of that night:

“We saw him go over you know.
And he got up . and there was,
like, this fountain of blood. It just
spuned out — all over everyone.

Bleeding furiously, Southside stag-
avanaugh laughs
uneasily as he recalls the reaction

of the Ad)ury Jukes " We pluyed on,
mnn. We finishad the job, Nobody
panicked. Then we got into Lhe dress-
ing room. We looked at each other,
took a deep breath. Then we nearly
went to pieces.”

Southside was in the dressing
room re the mdxes had tied a
tourniquet. around — “that
saved his hfe 1 mmk & Kevln Kav-

anam}:fh say:!
" He was S0 lud(y. man,” says
Kavanaugh. “So lucky.”

SOUTHSIDE Johnny's accident was

merely the overture for a series
of crippling setbacks and disappoint-
ments for the Asbury Jukes.

They had just released thelr thind
album, " Hearts Of Stone “, and were
in the opening weeks of a _coast-to-

coast tour to promote it. It was a
crucial time for the band — * Hearts

orie ¥ Was an album with all
their chances pinned on it. They saw
it as the album that would at last

Nenther of its predecessors — “1

Want To Go Home" and
2 Thu Time It's For Real” — had
achieved the kind of success predict-

ed by enthusiastic critics. Their audi-
ence was loyal, but still compwra-
tively small. The reviews for * Hearts
Of Stone” had been unanimously
favourable and it was receiving more
airplay than the first two albums.
Sales were beginning to build.
Then Southside had his accident
in Sacramento the doctors ad-
vised him to rest for at least three
momhs * That would have been the
of us,” he says. “We couldnt
aﬂord to spend three months off the
road. Our career would have been

over"

e Asbury Jukes re back on
1he bouds within three weeks with
Southside playing with his arm in a
cast, still weak and in consilerable
pain, The pre: sure on the band at
this time, says Southside, was con-
siderable. They had lost their mo-
mentum and they were in dispute
‘Wwith their record company, Bpu:, ‘The
dispute ended in January with
Jukes leaving the label. It was said
at the time that Epic had si LK
dr the band, lruslr::ted wil

rop

argues, “we left by mutual agree-
men( Personn“y. I felt very good

ut it when we were doing
me third album I felt our priomy
was slipping as far as was
concerned. They had & lot of acts
that started out with us — like
Oheap Trick and Meat Loaf and Bos-
ton — and these bands were begin-
ning to sell millions of records.

These bands were collecting gold
albums. We weren’t.

“ And we were very expensive for
Epic. Tt costs a lot of money to kc?
us on the road. Epic had
dise our tours in England and Europe
— even in America. We wouldnt
have been able to tour on the West

Coast or down South without Epic
supporting us. We had to get the
money off them, ow? But 1

didn think they were promoling us
wall enough on those tours. We'd
play a city and the stores wou.ldnt
even have the album, it happened to
us with the second atbum and 1
could see it hanpemng with the third
album,” says Sou
His impatience wwh Epic finally
forced him to demand that Miami
Steve Van Zarh, Bruce Springsteen’s
guitarist and the Juks manager/
r, confront the company with
is comptaints.
“1 toid Miami Steve to tell Epic

was as simple as that,
recatls. ] wasn't pissed at Epm 1

wasn't g eggmvuted as much as I w:

depress: Just felt let down by

& | only got pissed off when they
stopped promoting 'Hearts Of Stone’.
They knew we wanted to leave so
they pulled all the ads ofl the radio
stations, we st gething  store
reports . . . we were getting -lrvlny
that was never reported
trades. And in Amenca un( is l(
See, if a station sees in Billboard
that all the stations around jt are
Bluymg a record, they'H play it too.

t ¥ it’s not reported hu e
are pllymz your record, joesn’t

grow."
So there they were, the Asbury
Jukes — their tour in disarray, with-
out a recording contract and feeliﬁ
very despondent, Then they decid
to terminate their association with
Miami Steve, so they were also with-

again, was inevitable,”
Southside Johnny says. “Steven
knew that he wasn't alwzys onna
be the manager and the roim
But he wanted to brin uﬁ‘l me along

couldn’t go on managing the blnd
He was on tour a lot with Bruce —
Bruce had done that 161 day tour
or whatever it was; a hell of a tour.
On the road from May to December
or some . And Steven was try-
ing to mamu the band from his
hotel room in whatever city he was
in at the time.

*The record company would ge(
him onche;hneullb

wasn’t there 1n person they found ll
very easy to ignore him.

‘This year opened with Southside
& The Asbury Jukes weigh-
wn by disappointment, acci-
dent, frustration and confusion. They
were on the open market, waiing
for someone to bid for their fut.ure
— Mercury was the company that
finally signed them — and Southside
makes no secret of his own tempor-
ary dcpressmn during thet time,

e two weeks we were off the
road after nmy accident and the per-
lod after we went back on tour were

even more . . . and 1 thought I
just looked slumd going on stage in
a fuckmg cast.

“The band was depressed, because
we weren't happening, we weren't

to pel e
abom my hand It was not a good
od. e wa;en tedmakmg any
mone; ook very
very ileak El‘g;t time between leav-
ing Epic and signing with Mercury
.. ." He shakes his head: “It wus.
h'ke black days, black nights —
mdd Holly said a long time ngo
He never eonsldered knocking 1t
on the head, though?
SHent for a moment, then South-
sxde chuckles: *“No, we never dis-
cussed that. We never even thought
about it. 1 eonsidered suicide, but we
never thought of quitting. You gotta
keer ml?, This is too good a band
to let slide by, vou gotta give it as

many chances as you can stand. We
may have come to the end of one
road, but there were others to look
down, you know? We were always
gonna keep together.”

lN hls sleeve notes for “1 Don't
Go Home,” Bruce
rlng vmo had grown up
a)ongslde Scu!fslde Johnny in As-
bury Park, recalled meeting the
Jukes leader tor !he first time.
ide J " wrote
Springsteen, * One of ‘the 'weirdest
ys | ever saw, He used to dress
f“t like my, old man. He was defin-
comin' in the outside.
Once I talked to him, I reat he
wasn't as weird as he looked . . . he
was weinder. And his general con-
versation consisted of insulling
everyone within 50 feet.

“But he was the only white kid
on the Jersey shore that you could
stand to hear sing straight R&B five
sets a night.”

ringsteen’s sleeve notes also
evoke the memory of other Jersey
musicians — *“ lost soldiers " he calls
them, whose presence is brouuht wive
wly to life through the Jukes' music.
Renegade pers«malmes like Mad Dog
Larachi, his broth-

er Lmle Jonn Margaret & The Dis-
tractions . these were all people
who used to heng around the Stone
Pony and the Upstage, New Jersey
clubs where the spirit of R&B and
rock 'n’ roll burned through the
summer nights ** when there was no
particular place to go and nothing
. except play. ANl night

Southside Johnny has recorded his
own tribute to those times. “Hearts
Of Stone” is something of an epi-
taph, a farewell to a certain kind of
style and attitude;
regret for the passing of a t.ndnion.
an atmosphere. It's an epic album,
one of the neplected classics of sev-

the mcrcaslng flatulence and va
posturing of the late Seventies: it's
elegaic, defiant and glorious, with a
collective performance from the As-
bury Jukes that reflects their reputa-
tion as one of the most exciting live
bands America has produced. Its neg-
lect still hur!s

SOUTHSIDE JOHNNY: Just doing it

sleevmg on the couch. And he says
I'm not allowed to sleep on the
tf:oud'\ And 1 tell him nm I'm paymg
0

Thi

tatking to here, and he’s giving me

Lhis big argument about how I cant

sleep on the couch. On his fuckmg

couch. I tell him for $10,000 a

I can not only sleep on his m:ln

couch, 1 can piss au over i if 1 like

It was insane. dness. 1 couldn(
it

THE Asbury Jukes' new album,

“The Jukes”, was produced in
Muscle Shoals by Barry Beckett,
who worked most recently with
Jerry Wexler on Dire Straits’ “Com-
munique”. Wexler, in fact, recom-
to Southside, “He
flew up to New York, we met, we
got along, we decided to give it a
shot,” Southside explains.

The album was recorded, mixed
and mastered in six weeks. “The
Jukes” initial exposure is full of
promlse though it doesn’t have the
majesty of “Hearts Of

“Tt we the
of cverymmg wed been wt orking to-
wards,"” says Southside. “1 just wish
it had gotten a fair shake. I would
really hike a lot more people to be
more familiar with its existence.”

He adds: “ It was, yeah, a kind of

autobiographiical statement. 1 don't
tike to talk about it too much, you
know? That album is still somewhat
pamful for me to listen to. 1 hear

Again* or *Next To You'
or ‘Talk To Me' — and, helt, I
woulda loved Lo have heard those
songs on the radio. They shouted
out like hits to me.

“We Jived and died with that
record. & was a lol
process making it.
we originally had
—we went into this studio, decided
we didn't like any of the songs we
had recorded. We threw them all out
.. . all of them! Rewrote everything.
Steven was really up against it. The
pressure all round was barely tol-
erable.

o WORKING fike that — it's 8
kilter. It's good for you, but

it's a killer. It was the most gruellin;
album to work on. When we finish
it, I decided that 1 would never re-
cord in New York C:ty again. Pan
of the reason it was so hard wa
New York City iself . . . !he dl!nc-
tions, the attitude of New York City,
generally. In the sludtu on the street
—all across the board, you can't get
away from lt

" Let me When we were
recording, 1 would sleep in the stu-
dio. We were working such long
hours [ didn't have time to go home.
1 couldn’t face nny!hmu but the
work, anyway eckle to
sleep on the couch in the studno So
Fm on the couch and the mainten-
ance man comes in and wakes me
up. I'm paying, like $150 an hour,
24 hours a day for this studio. And
he's waking me up because I'm

Stone”. But at Ieas-l five of its ten
tracks are deepl ved on_the
memory: “All 1 a Everythmg"

is a barnstorming opener — in the
manner of "I Dont Want to Go
Home”, “This Time It's For Real”

A 'Better Way Home” — and
“Paris” (which was played with gal-
vanising power at Knebworth) is an
emotional assauk on the same scale
as “Love i

Town'
"Ll'yu Don't Shine”.
“Living In The Real World", “Wait
In Vain” and “Vertigo™ bristle with
as much vigour and presence as any-
thing the Jukes have previously pro-
‘duced. is time around the songs
have all come from within the band,
with Southaide, guitarist Billy Rush
and bassist Aan Berger supplying
all the songs.

Southside admits that the band feit
it was time to stress their independ-
ence, to clemrly step outside the
shadow of ngsteen and Miami
Steve, both whose songs had pre-
viously fillad the Jukes' repertoire.
for the last
" he says. “So did Bl]ly Only
one of mine — “Traj Ep Again® —
got used. None of Billy's got on. He
wasn't too happy abo\x that. Jt was
just that Miami Steve wrote these
phenomenal songs, and they work-
ed together as an album. And 1 didn't
want to tamper with the bal:mce of
that record. 1t was just n%h
Bruce's two songs fit right in there.
I could've forced some more of mine
on the album, but it would have up-
set the balance, you know?

“Anyway,” he laughs, “I'm a
sucker for a great song. Anybody
hands me a great song, they got me,
And Bruce writes great songs. If
he’d come up with something like
that for the new album, it woulda
been hard to turn down. In fact, |
wouldn’t have turned it down. I
woulda sung it on a fucking album.
Bruce writes the kind songs you

just have to sing. Miami_ Steve, the
same. But they didn't offer us any-
give us any songs, and we didn’t
officially turn any down.

approaching

THE Jukes' bus Is
Southside

Knebworth ~ and

brated by Springsteen that it seems

like we're talking about an old
friend.
“Asbury Park.” says Southside,

smkmg into the sea. Financially,
a disaster area. It's deserted.
lm moving out of there. The city
council, they're just not treating the
city very well. Lots of businesses
have closed down, moved out. It’s
like a ghost town.

“We tried to do our best for the
city. We were gonna play all these
benefits, get involved with the com-
munity, But the councll tumed us
down. We were willing to play free
concerts on the beach, do anything
to help. But they really fought
against us. The council wanted to
close down ail the bars They wanted
to impose a curfew. They wanted to
ban rock ‘n’ mll {rom the bars.

“So I'm moving out. Move closer
to New York. It's a painful move.
I've lived there all my life. 1 knew
every inch of that town. Every bar,
every shadow.”

LED Zeppelin are on stage at
Knebworth, making an appall-
ing racket.

The Jukes are on their coath pre-
paring for the journey back to Lon-
don. They had played for around 75
minutes earlier that afternoon, but
their music, it almost goes without
saying, is most perfectly suited for
the dance hall or the bar room, for
darkness and delirium. Not a field in
the ‘middle of the English country-
side,

Still — the Asbury Jukes came
on and did as as they could
(which is not mconsn:ienble) ta stir
the masses.

The homns blasted out, aural flares
cutting through the afterncon torpor.
Johnny raced to the microphone,
twirled it back . . ., “let's hit these
motherfuckers,” he shouted defiantly.

nebworth, waiting for its redund-

ant heroes, stirred in its coma, The
Jukes played on, reaching a climax

ver” and “Havin’ A
Pany" everything seemed to con-
spire against them, but they played
with the verve and emotional clout
of a car door slamming on your
heart.

On the coach, 1 was slamming the
audience for their dullness and
lethargy and their lack of enthusi-
asm for the Jukes,

Southside leaned across. “Hey
man — it was all fight, you know,"

he said. “uke when you come off
and there's Hke, only one person
dancing . . . well, you know_that

you got through to someone. Fuck,

you know what | mean. All you can

do is get up there and do what

Hu can just do It, you know.
e rest is up to them.)
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Incident
at KROQ

MARK WILLIAMS has been living the
hype-life in the U.S.A. with Bram Tchaikovsky

RBITRON'S a bunch of

crap,” snorts Bill Mc-

Gathy. “I'I tell you what: Arl

tron’s shafted the radio busi-

ness in this country, shafted
the arse out of it.”

This is highly uncharacteristic, for
McGathy is nnrmally an affable man.
For five days we've lived in each
other’s ets — McGathy, Bram
Tchaikoveky Micky Broadbent, Rich-

ard Ogden and I — but this is the
ﬁlsl time that McGathy's broken his
cover as Mr Nice Guy, lhe ard\e
typal record compa man,
ever ready with the glad-hand and
the flattering confidence.

Every day McGathy tras nobly re-
slsted the barrage of tongue-in-check
taunts directed st him from the Eng-
lish group’s guitarist, bass-player and
manager, somehow kept us on a
crazed schedule of radio and press
interviews and maintained his cool,
but | was waiting for the bubble to
burst. I was still surprised, though,
that he'd let loose here, in front of
a brace of radio heavyweights like
Tom Yates and Mike Harrison.

Harrison and Yates are co-owners
of ne Communications Inc,
an_enterprise which acts as a con-
sultancy and programme packager
for FM radio stations and publishes
a tip-sheet circulated to about 2,000
programme directors, record eom
pany promotional managers and s
on. Like several others of #s ilk, the
sheet combrines opinions and advice
distifled (rom their expenence with

details of the *
records " on more than 120 atations.

Goodphone Weeldy is a2 means by
which any radio station anxious to
improve its listenership figures can
check out the programming tactics
of the top- rated stations polled by

Goodphane. of stations
calls in wll a Hsl of the singles
that are receiving heavy and medium
play that week plus the records
that are added on to the sta-
tion’s playhs( or tested for audience

the playlist of a rival station is all
part of the rating gnme and Arbi-
tron controls that

Axbuon. m fact, |s why we're
here . Bitl McGathy holds
down his )ob as National Album pro-

motion manager for Polydor Records,
why Richard Ogden seems to

half his waking hours with his head
buried in tip-sheets and trade pap-
ers, and y the rest of us have
been schlepping around radio sta-
tions in New York and Los Angeles
for the duration. Bram Tchaikovsky's
album * Strange Man — Changed
Man " is shmnenng its way into the
air-play consciousness of America,
and me single pulled off it, “Girl
Of My Dreams”, is curzently in um
low sumes of the three importanl
trade charts — Cashbox, Bnllbonrd
and Record Worid.

Almost _universally dismissed by
British critics, the album looks set
to follow the trend established by
the Police, Dire Straits, Joe Jackson
and others, who've found American
audiences unaffected by critics' pre-
judices,

McGathy started work on Tehai-
kovsky with a head start. some of
the hipper FM stations were already
playing the import over a

month ago, based largely on the
cult status of Bram’s previous em-
plo ers, the Motors. With the album

the single officially released, it
wns a case exploiting awareness,
and coercing “ Girl " omo as_many
of the major station’s add-on lists as
possible, eventually easing it onto
medh-n (two or three 'El-ys a day)
and heavy rotation {(three to six
plays) by which time the tip-sheets
shoudd be doing their work and con-
vincing lowlier call-signs to climb
on_the bandwagon.

Tt’'s a feat accomplished with in-
calcutable phone calls from Mc-
Gathy, his assistant Don Bernstein
and a network of pluggers around
the country serving the nd of
so FM stations that matter. Lxs(en-
ing to them yzt‘lenng away with an

“belief in the product ks and snake-
oil sales pitch is to hear the Ameri-
can Way at work. They can keep
up this quick-fire lKauer for hours,
and the ears at the other end of
Ma Bell's apron strings cannot afford
to ignore their promo-flak — for
over it all presides the great god
Arbitron.

ARBITRON is & $30-million-a-year

operation which publishes its
own popularity charts — only these
refer to radio stations.

company Canvasses listening
hou!eholds in each of the 127 main
urban radio markets and pays them
a small stipend to fill in a diary
with details of their radio diet
While it admits that as many as 70
per cent of its correspondents lml
to keep complete records,
its figures are therefore little more
than a guide to listening habits, Ar-
bitron’s “ book " governs the shape
of American radio.

Its findings are sold for big bucks
to vertising agencies and thus
form basis for multi- n dol-
lar campaigns. And lor say, a disco
station like KSFX m San Francisco
to drop its share of the local 21-
station FM market from 3.8 per cent
to 2.7 per cent, could mean the

wholesale sacking of £100,000 a year
pmgramme director and * radio per-
sonalitles”, as they call their dee-

ays.

Akthough it's MoGathy's job to
get Polydor prodln on as many
turntables in a time as
possible, he doesn't ddend the sys-

tem

"Arbllmn is pushing stations to
go for the lowest common denomin-
ator with their ng," he
says, “and I have to say that's bad
for radio as well as the record in-
dustry. It cuts down playlists, and
means that the only way for new
talent to get on the air is with a
heavy record company effort behind

. . without a constant stream

af new ulent the music business
is gonna die.”

ﬂAh yes, the heavy record company
effort,

< THERES no big record company

leal, no master-plan,” retorts
Bram lea\kovsky, now  visibly
angry at an English reporter’s deter-
mined efforts to uncover some sort

of plot
Tchalkav!(ys cool burst came a

day earlier than McGatlyy's, and sur-
prised me even less. He's easy to
Tub up the wrong wi whole sec

ay; a
tion of the British music press has
already discovered that he can punc-
ture an ego or expose a deceit with
an almost cruel zeal Yet he's the

epitome of wit and rough-edged
Lincoinshire charm until he spots a
duffer or a trickster . , . and the

reporter is so convinced that she's
on the trail of a calculated, well-
financed scam to steamrol] America

MICKY BROADBENT and BRAM TCHAIKOVSKY in New York. It's manager

OGDEN's back

with another Dire Straits that at one
polnt she crassly asks: * Waell, aren’t
you going to say somahma conlm—
versial about your p}ans,

» Look, I told you," snys Bram,
face reddening with rage, "1 liked
America so much when I toured over
here with the Motors, that 1 decided
to come over and have a bit of a
hokday before we start touring in

> — look around, see a few

that was it. Then the record starts
to take off and Polydor arrange all
these interviews and things; now

fuck o
not. { think it's great lha( it's hnp-
pening for us over here.

Fortunately this poten
iliating exchange is !ermlnued by
Len Epand, Polydor's West Coast

person, who comes into the
plush eleventh floor suite we've grad-
ually trashed with the debris of a
day's interview shuttle; it's time to
go to dinner with a phalanx of com-
pany brass, radic people and record
store management,

Tehaikovsky can hardly be blamed
for rising to the bait, Every day it's
been the same debilitating, nerve-
shredding routine: a damnably cheery
830 am alarm call from Ogden,
breakfast for those with the stom-
ach to deal with it, mle into a
taxi or a rent-a-car and off to shake
hands and pose lor jolly snaps with

groups ammers
whose |dentmes become interchange-
able after the first few visits.

en there are telephone inter-

views with stations we don’t have
the time to visit which are slotted
in with such ruthless disregard for
the more tangible areas of this sche-
Yule that at one point in New York,

pull over to a
out of the motor and runs over to

y-phane to call up some dee]ay
he knows w-ll be on the air. “Im-

n ant guy,” says McGathy eamest-

y. “ Was playnng the album when it
was on import.

It we're lucky we grab a meal or
a sandwich along the way, alth
usually we don’t eat until the inev-
itable promotional dinner in
evening. But radio doesn’t stop at 8
pm, and neither does the McGathy/
Ogden Express.

In New York we lope off to Hur-
rah’s three nights running, having
decided it's the spiritual equivalent
of Dingwalls Dance Hall and the
place Bram wants to play when the
band tours America in Seplember.
We get loaded. We make unfounded,
alcoholic hatchet-jobs on Squeeze.
We try and talk to Nick Lowe who
1s 50 out to dinner thet it takes five
attempls to cg}'el him to realise that
it's Bram Tchaikovsky shaking his

and,

And then at 1 am we find our-
selves en route to play an hour of
Tchaikovsky’s Choice on WNEW
where the dee-jay gets Micky,
Bram and Ogden to read news and
commercials over ¢he air in a man-

continued p. 35

MARK WILLIAMS
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DEALS ON WHEELS

FIRST things first: I don't
like Mod. For me, at
least, it's been pretty uninspir-
ing. From its fanzine (carrying
copy nicked from other papers)
to the clothes (drab replicas of
the Sixties), through most of
the bands with their oh-so
calculated *“ pop ™ music, the
whole movement has always
Jooked backwards for inspira-
tion. For a movement whose
one original rule was to set the
pace rather than follow it, the
validity of its Seventies off-
spring pales in comparison.

Of all the Mod bands to appear
in recent months, the ones who have
moved fastest, in terms of a record
contract and general approval from

ress and crowd alike, are the

erton Parkas. And 5o it is that on
a cool summer night [ find myself
[n their local boozer, surrounded
by three of the band.

Mick Talbot, thewr keyboard
player, unravels their history: “Well,
we all played in a band about four
or five years ago, It was a different
group, with just my brother Danny
singing, and we had another guitar-
ist. Then, about two or three years
ago. that split up — but us three
(Mick gestures to Danny, the guitar-
ist and Simon Smith, the drummer)
stayed together.

E ot a bass player, Stewart
(who's credited on the forthcoming
album) from an even earlier band,
but after a while, about 18 months
ago, Stewart hurt his hand. He was
also losing interest a bit, so I went
to see Neil, who was working in a
big department store at the time.
I went into the boys'-wear depart-
ment, tapped Mr Hurrell on the
shoulder and said: ‘ Excuse me, can
1 have a blazer and a bass player
please?* ™

Right on cue, Neil Hurrell waltzes
into the pub, just as the words have
left Mick's mouth.

The band have retained this line-
up ever since, though at one time
they were cailed the Sneakers, but
confusion with another band of the
same name caused them, in Novem-
ber of last year, to change it to the
Merton Parkas — in honour, of
course, of their home town.

Acquiring management in January,
they soon got disillusioned, and their
management now rests with guitarist
Danny Talbot. It's a wise choice,
Simon thinks, “ because at this level
it would be silly having someone
taking 20 per cent.”

THE[R history established, the
conversation moves on to their
record company, the phenomenally
successful Beggars Banquet, which
is marketed through the giant WEA,
In a recent article, the company had
more or less implied that the reason
for their interest was purely be-
cause they saw the Parkas as their
token Mod band.

Mick: *“Well, he hasn’t said
exactly the same to us. He said that
he thought we would be a good &op
group whatever, but obviously eg'
want a Mod band. 1 don’t mind,
because everybody gets in on some-

GERVAISE SOEUROUGE

THE PARKAS in downtown Merton (from left): Mick, Danny, Neil and Simon

The Merton Parkas, the first New Mod chartmakers,
tell PAULO HEWITT that life’s a lot easier in a Ben
Sherman button-down than in a ripped bin-liner.

thing.”

Danny: “ One of the main reasons,
also, was that he thought we were
a good live act, and Mick (of Beg:
gars Banquet) likes a good live act.”
, How do they feel about their
single, " You Need Wheels "™ Mick:
“Iit's not our most representative
song anyway. It was done in a rush,
but we figured it was our most
commercial. It's not our best song.”

Simon: * The album is better, be-
cause I think we leamed a lot from
recording the single. The guy who
did the single knew what we wanted,
but just couldn't get it. The guy
who did the album knew what we
wanted and got it. It's more us.”

Later on, Neil Hurrel! expands a
bit more on the band's actual rela-
tionship with Beggars Banquet: " It's
good because you can go in and
tatk with the people who matter.
With a big company like CBS or
EMI, you ¢an go in and say you're
not satisfied with the album cover,
or whatever, and they say, 'Well
see the receptionist on the 23rd
floor.” It just doesn’t work.

“With WEA, they've got a reputa-
tion as the best marketing company
[n the world. Beggars Banquet ask
them if they want to promote a
single, and if they don’t Banquet
say fair enough. But they've usually
been lucky in choosing the right
single, and this means you're able
to get to the top people in Banquet
— which in turn means getling
through to the top people at WEA."

Danny puts forward a more realis-
tic view: " You tend to think that
the record companies are always
the enemy because they take a bit of
your percentage — but that's their
job, isn't it? Beggars Banquet have
been pretty fair to us so far.”

BEING a Mod band, the Parkas'
influences are easy to number.
Simon professes a liking for *the
Small Faces, the Who in their early
days, and the Monkees”” Mick: “A
lot of old soul, Tamla. Atlantic,
Stax and the blues” (This raises
groans all round from the band
members). Danny is the surprise,
though, rating jazz musicians Django

Reinhardt and Stephane Grappelli as
his_favourites.

This talk of the early Sixties
brings us neatly on to the current
state of play, Mod-wise, and its
relationship to punk.

Mick: “It's more accessible than
punk. Okay, a lot of people may
have bought punk records, but how
many people went into work the
next day with purple hair and bond-
age trousers on? it's a lot easier to
be Mod. It's more respectable.”

My argument that one school of
rock says that rock should never be
respectable but about outrage, rebel-
lien, etc., is greeted by Danny with
a terse “You get Kicked out of
home, then!™

The Mertons also believe that
Mod doesn’t just exist in London.
Danny: “There's a lot up North.
They've been going for ages with
scooter clubs, and you've got to
give credit to these guys because
they've been doing it all thelr lives.”

Mick: ™ There’s also a parallel
thing going with Northern soul.
When that came out, it had a lot of

¢omparisons with Mod — smart
dress, people getting into black
American music . . "

Simon: * We never got involved
with the punk thing at all. When
that was around, we were playing
in working men’s clubs.”

But Mod hasn't been as successful
as punk, has it?

Simon: “ Not in terms of record
company signings.”

Danny: “ They're all holding off
because they made a mistake with
the punk thing, They signed up any-
thing that moved, and a lot of them
were great financial losses. They
just think it's another punk thing
with Mod ™

The Mertons’ musical attitude lies
in the Yelief that rock 'n’ roll’s main
function — and therefore their own
— should be one of entertainment.

Mick: ** We're not trying to inno-
vate. We're just entertainers, that's
all. I think that Chuck Berry is
probably the best rock 'n’ rotl song-
writer, and what does he sing
about? Cars, girls and school.”

Simon: “ It should be fun. There's
so much depression in the world,
it's got to be fun to a certain
extent.”

Danny: "No one wants ta think
about the world blowing up tomor-
row. It’s heavy, then, and you start
going away in a depressed mood
after a gig. k think rock 'n’' roll is
an alternative to a lot of shitty
things that are going on, such as
politics, war, jobs — everything ltke
that. Rock ‘n’ roll is the relaxing
side of life.”

AND therein lies my main argu-
ment with the Parkas. There's
no doubt that, as entertainers, their
working men’s ciub days have stood
them in good stead: they do enter-
tain. But surely rock has more to
offer than just entertainment? And,
if anything. it should be the young
bands such as these who should
cffer the alternatives.

The Mertons disagree, and choos-
ing instead to walk the straight and
narrow. Watching them in action
at the Music Machine a few days
after the interview, there seems to
be no stopping them. The single has
reached 58 in the charts, their atbum
is due out soon, in September or
October, and they're alsc featured
in a movie Litled Stepping Out, going
out on support with e Alien,
which is likely to be the next enor-
mous Star Wars-style box-office
smash. (Stepping Out is a look at the
current London scene, mixing the
unlikely combination of Mod and
disco together.)

Perhaps  though, it's  Dann
Talbot's simplistic cliché which best
sums up their current state of
health: ** Rock 'n’ roll 15 like surfing.
When you hit the big waves, you
ride along as best as you can. It’s
when you reach the bottom that it
counts, because you've got to pull
yourself up again. And if you can't
do that, then you should get out
of the business.”

Somehow, 1 don't think the men
from Merton are going to be strug-
gling for breath for quite some
time.

COUGAR

NEW ALBUM

AVAILABLE NOW
RVLP9




Page 15-—MELODY MAKFR. August 11,

1979

Singles

REVIEWED BY
IAN BIRCH

Single of the
week

ADNESS: “Prince” (2
Tone CHS TT-3). A
GREAT dance record. Like
their labelmates, the excellent
Specials, Madness are no ska
revivalist band. Rather, they've
re-discovered, re-energised and
re-modelled the shape of blue-
beat in a new and vibrant con-
text. A tribute to the wonder-
ful Prince Buster, it snaps into
life after a superbly echoed
vocal intro. There’s also an
irresistible sax break that skips
in and out of the frisky organ/
bass/druin axis. No jukebox
should be without a copy.

Dip a hip
CR RS:  *Street  Life”
(MCA 513)/SISTER SLEDGE:
“ Lost In Music™ (Allllllic K1 l$37)/
RAYDIO: * Rock On * (Arista ARIST
12285). Three incredibly G_ASS
singles, all taken from cuan best-
selling albums. * Strezt Life” has
been pretty drastically edited, but
fear not; the lion-hearted trio are
joined by guest vocalist Randy
Crawford, and the result is all-out
magic. Over a magnificently tight
and sinewy funk backdrop, which
makes dancing an imperative, Randy
climbs the scales with bewitching,
soulful dexterity. Nothing Is over-
done: everything has room to breathe
and flex its muscles in a dema-
cratically fiery fashion. Wilton
Felder’s sax and loe Sample's key-
boards redefine the notion of inven-
tive economy. Randy's wvoice just
sweeps me away . . . so — for that
matter — do Sister Sledge So much
has been written about them and
their involvement with the seem-
ingly omnipotent Rodgers and Ed-
wards that | suggest you put down
the newsprint and start to shimmy.
Once again Raydio — or, more
accurately, Ray Parker Inr — shows
how smart he is. " Rock On " is hard
and humorous, insidiously metodic
and inescapably instant — the
powertools of disco, the emotive
detailing of soul.

It takes all
sorts . ..

@ THE MEN: “1 Don't Depend On
You' (Virgin VS 26912), Let's blow
the gaff! The Men are none other
than — wait for it — the HUMAN
LEAGUE mgelher W|th cohon/
ager FAST” LAST.

mbute to/genial pastiche of Teu
tonlc disco producers, it goes on
too long for its own good but,

nevertheless, is a neat treat in the
pop vein. Phil ey slips into a
dinner jacket and sounds oddly like
Peter Skellern. Caught ya!

® BONEY M: “Gotta Go Home"
(Atlantic Hansa K11351). A further
move to replace content with a lip-
gloss, wraparound smile. It's sea-
side special Europop, and they're
proud of it.

® HERMAN BROOD & HIS WILD
ROMANCE: “ Saturday Ni;

{Ariola ARO 173), The Dutch kingpin
who looks as if he might just have
his dreams fulfilled and actually
become a star in GB. It's not bad
in a very traditional sort of way;

comny, cheek-to-cheek re-vamp of
Gershwin's “A Foggy Day (In
1ondon Town) ", It will be an enor-
mous hit. PS: h this review smug?

@ SALLY OLDFIELD: “ You Se( M.
yply Blood Free” ronze

79). The Nana Mouskouri of lhe
Eighties.

® THE STRANGLERS: * Duchess”
(UA BP 308). A hypothesis: the
reason why the Stranglers put out
such an inconsequential effost as
this is because they want a hit —
whatever they might say to the
contrary. They almost committed
professional suicide some months
ago, and now is probably the most

some time to get to grips with the
Fall, but this wipes away all the
previous doubts. Brimming with
well-meaning  wryness, it careers
along in entirely its own way, inde-
pendent of all fashions and alert to
every possibility, Improves with
every play.

@ PETER GREEN: “In The Skies™
{PVK Records PV 24). In which
Peter knocks around Heaven's Door.
He's found his answer and, I sup-
pose, good luck to him: “ When I
reach up my hand to the loving
son of man, the bread of life will
keep my soul alive.” Not a patch
an past achievements, but then only

JILL MUMFORD

out the struggling vocalist alto-
gether. If hardly that original, the
dynamics catch fire.

@® RACEY: “Boy Oh Boy” (Rak
297). A brilliant sales graph calcula-
tion. Custom-made for pre-pubes-
zents, their pocket money will zap it
straight into the charts. A touch of
Fifties guitar, Sixties Farfisa organ,
Seventics Glitter Band thump and
Sweet harmonies. Merge Mud with
Blondie and you have Racey.

@ DEVO: “Secret Agent Man®
(Vlrgln VS 280). Just as the Boom-
town Rats are now reaping the
benefits of all that adulatory press,
Devn are struggling with ail the

n:i‘eyve received with
such neumtw persistence. But their
day will come. They may be com-
mercul stiffs at (he moment but,
in the early Eighties, success will
strike. Like Blnck Sabbath or Uriah
Heep, the public will make them
stars and one day the press will
suddenly realise the fact. Mean-
while, “ Secret Agent Man” is a
strong pop song with a few harm-
lessly quirky extras thrown in for
the sake of image.

Isn’t that
interesting

(‘LIVE PIG AND THE HOPEFUL
*  CHINAMI

Room ” (Tempo
I)IMEHIOPHASE “In /
® | #Cold Rebellion"

1

The Boy”
Beneath very stylist packaging, Clnve
Pig offer clean-cut, neatly assembled
gzr with an albinic skank slant.
ooth and toothless. 1 love Velvel
Underground imitations, but only
when they’re done with style. It
doesn't matter how flagrant the
pinch might be but the manner in
whlch it's exegcuted is important.
po, who are from Berhn, don’t
have the first idea of even how to
Could Steev (note the 1-
Burgess be the next ﬁrr
Numan? With a couple of Swell
Mappers, he's concocted a flexi-unit
called Metrophase which scoops up
all the obsessions of the moment:
yric _sheet, heavy-

gritty vocals, beely arrangement, a
whiff of sex and danger, shrieking
female harmonies, and a silly picture
cover. Pass.

@® DAVEY PAYNE: “Saxophone
Man™ (Stiff Hom 1), lan Dury
sideman/saxophonist steps out into
the limelight and channels his ob-
vious expertise into a paily, Satur-
day-night-at-the-Mecca romp. The
joke becomes pastiche on the flip, &

important time in their career.
Hence *Duchess"”, which plays
almost cravenly safe in this respect.
Alt the early fire and venom and
interesting details have been ousted
in favour of anaemic vocals, a dull
thump and a doughty Sixties bcllu(

jt'll get them on TOTP

Still,

back into the public eye.

@ THE FALL: “Rwrhe ble "
(Step Forward™ SFTI). me

l dothead would expect any his-
cal re-runs.

@ ENGLAND DAN & Jl)'lllﬂ FORD

COLEY: “Hol
Jive ™ (Big Tree K 11334). Amlddle-

aged knees-up on Sunset and Vine.

@ LONDON ZOO: “Receiving End "
(Zoom ZUM 12). A single !{mt be-
speaks some promise. It packs a
bard, brittle punch and -lmosl lays

duty introspection {e.g. " Where do
1 go when I leave my body? ™), the
DIY subterranean synth rumble, etc,
etc. Incredibly old hat, in fact, but
he'll do something sturdy soon. The
Sunset Boys are (almost) endearingly
awful. Somewhere between Barry
McGuire and the DIY aesthetic, they
croak, how! and splutter campfire
songs for today's city dweller. A
US Spizz Energi maybe? The Troops
ally the portly thump of the Motm's
to” a Gary- Moore-styled guitar,
two-a-permy disc.

LIZ and DICK and BRITT and LIZA
JACLYN, KATE and FARRAH

MEG and RODDY,

JOHN TRAVOLTA

GOVERNOR BROWN and LINDA
INTERVIEW and PEOPLE MAGAZINE

MISS RONA and theQUEEN

It must be really frightful to attract publicity

1Do The Rock - Myself

“Fearless"” is Tim Curry’s new album On A&M Records




MELODY MAKER, August 11,

1979—Page 19

Whole lotta bluff

LED ZEPPELIN: In Through The Out Door” {Swan Song SSK 53410).

treated black and white close-up of

HE grand illusion was pop-
table contents. Piss on it and it comes

ped way back when I was
taking my O-levels. Then “Led
Zeppelin 2" fulfilled the noble
function of releasing all the ten-

eyboards
#ufl, generally followed closely by
portentously overbearing riffs. By its
length and number of changes, I'd
Judge “Carouselambra™ to be the
intended masterplece — but
again it’s Iet down by some

The impressionable first play had
one in the office rolling around

THE RADIATORS:
** Ghostown * (Chiswick
CWK 3003).

“Rag Job" s better a
muttered teiephone call be-
tween “ Andrew " and some
one who wants a Inul() ap-
pliance attended to
old models can becnme very

WHEN “ Ghostown
actually recorded, last
summer, 1t was easily 2 year
ahead of itg time Having
lslul!ly read the situation,
the ors brought & %o-
)hlulunon 10 new wave punk
that Iy now almost common-
place, but, for all sorts of
unfortunate polltical reasons,
the album is only new re-
feased Althaugh its content
has not besn devaiued by the
passing of time. ity relevance

Quite  authen-
tically, nasty, but, fike every-
thing else here, 1t goes on 3
bu too Ionﬁ and must of

ave done the

h ey

venture IS praise-
worthy; like much that s
laudable, however, ilg actu-
ally rather dull. And smce
the BBC seem determined not
o ban it the record can
scarcely hope o achieve
much notoriety. — SUSA
HILL.

has, ¥,
“'Ghostown * 13, in essence,
the first new wave concept
album, loosely based on tales
from the streets of Dublin and
relating them through brief,
sriiculate  pop  songs .
progression, indeed, frem the
band's commendable, if some-
rough, debut album,
Tube Heart.” i startling
nd not one that w:ll
necessarily find favour with
their origins} punk-orientated
audience

whll
vTV

two  major

writers
Holidat and Philip Chevron,
deal with matters that are
more abstract and certainly
more demanding ever
before But their asset is un-

doubtedly that they have
managed to put a more varied
content into the

framework, albeit with pro-

ducer Tony Visconti acting as

a restraining Influence.
isconti plays an important

ANGELIC
* Teenage Warning
{Warmers KS56717).
FPHESE days punk records
are like antiques, to be
looked at and mulled over
before moving on to some-
thing a bit more useful and
relevant The Angelic Upstarts
make punk records and, with-
in the limitations of that
framework, do it very nicely,
thank ya
i think by now you'll know
the zcore: angry vocals, sim-
phistic lyrics, buzz-saw guitar,
foot-stomping drums, heavy
bass and 50 on. The trouble
¢ the songs are s0
dated Eulogies to specd, anger
over Liddle Towers, frustra-
tion at town:life, even & good
bicker at students, All good
1977 stuff — but this is, er,

UPSTARTS:

T R i
ﬁ:’d'i.(n’:,’. "'f::“' ovourite  now Sham have Ieft us, the
artists, Marc Bolan and David ~ Upstarts will be looking to
Bowle, his role takes on more Al that particulac _space
significance, and it's not (Pursey produced "’“‘ 0
oo surprising to find that they've got his nod of ap-
shades Of both are apparent Proval) And at least you
here. Bolan takes his in- ecculd never accuse them of
fyential bow on the riff of selling out — not like alt
* Walking Hom: Alone ;‘hol:e Mh"d“”s‘{ people, eg
Again,” Yhile Bowie's EEtRE. ROUED. Al RS ta
usl presence Is 1o be sussed FPAULO HEWITT.
through the in the
prominence of bass and KANSAS: “Monalith™

drums, a ploy that is often

{Kirshner KIR 83644).

overplayed

Without the
material s excellenl. a col-
lection of ar pop guaran-

teed to :umv lu class on
the memory banks. God only
Imowl haw “ Million Dollar
N sn’t a hit single,

bu( 1 leel sure that “Con-
fidential,” with its enticing
Phn stab,
ends if relea
Wl(hnul doubting the quullm
the Brecht-infiuenced

b Kitty Rlckeux " it does
seem rather misplaced on this
set. when it might have been
more advisable to let it sim-

mer in the srchives for a
while. But thi a minor
blemish on w remain:
after all  these
teenage classic.

Ti Carroll,  Chiswick’s

com-

mentor, once called his
the

y's commitment to
Radiators ““our contribution
to art' He should feel quite

ng. splatting their heads against
in an effort to control mirth.
s ﬂ'us what they mean by head-
bangers?f It's that funny.

The two real joybringers are the
final songs on side one—"Fool I
Rain” and “Hot Dog”. The first beging

stated and oft-repeated Page riff, but
In the middle the schlockiest

sion built up during a particu-
larly fraught period by battering
it against the awesome noise
they created. Once the four
weeks were over, only a worn-
out husk of a record remained,
its severe limitations and com-
promises revealed through in-
tense, repeated exposure, leav-
ing a hollow framework upon
which their empty bravado was

is the lnnour ‘Cold is the dny yay/
Hard is the journey/Dark is the way-

think
diction is not too clear).
The one vaguely charming plece is
“All My Love”, which has a stately
irds motif and some pleasantly
gunnr. but it's marred by
L

“I'm Gonna Cr-wl" takes the

back into the nforunendoned mauf

If that one wasn't meant to be
funny, “Hot Dog™ probably
time they picited on country and “west-
em. Pl.lnt squeals the title in a silly
voice at the start and then
breakneck rush through some Texan

Unhke !he real henvyillnetal masler-

and, what's more, she's his glrl
T'm not sure who’s goin,

tinually deﬂned its own momentum
:lr;y real Obj.ﬁ:‘t've -!‘l

with ‘ponderous silly,
tame and pompous musical passages,
which aimed for some sort
phonic grandeur and missed wildly.
I feit betrayed, got rid of the re-

(nnmnca are gener:lly dull

ing Il no way exciting, Page is often
restrained and low-key, and Borham
seems totally at a loss on ail but the

nd other evocations of Americana.
A real side-splitter; someone md that

takes a larger role than befos
i droitly-stepping bass some-
times livens things up a little, his
keyboard work targely contributes to
the record’s sluggishness.

High up_there in their own little
h(e)avens, Zq)pehn are totally out of

lou on !ormer glories, their p-ssnon
ent on reliving earlier victories.
efr orgiastic wallowing in the past
(Knebworth) is contemptible.

Led Zeppeﬂn are divlayin t.he first

But still the release of a new Zep- throw in & synthesized Middle East-
pelin_album Is heralded like a mess- i 3
The Evening”, which segues into an
uninteresting. uninspired eong

which he chokes the most out of in &

‘l‘h subsequent “Southbound Sau-
rez" approximates a Jighter rock for-
mat. undennlned by John Bonhms

drumming

rategy — First
years! Before’ 100,000 follawers! God-
Wow!

ckaged, you have to break

to the real cover of “In Thr

brown baproorm shot. It's okay. Pull
out the inner bag and you've got a

Two is the serious stuff, we're

'n.ey squeezed their lemons dry Ionx
songs begin with bom- S BOHN.

PETER COOK: * Here
Comes The Judge Live In
Concert ™ (Virgin VR4).

BRITSH ]ulnce as Beach-
be
seen to be bel senti-
ment shared by Ty after
Mr  Justice Cantley’s sum-
ming-up In the Thorpe
Here, recorded at
Sectet
Amnesty International's recent
galu for the socially outraged,
s

s closing remark
aratiat gy e roMNALEY A M
Cook. To be honest. the

original is probably better
value Tor aghast and ironic
isughs,  particularly since
much of the matenal has
already bzen published in
Private Eye. It is, none the
less, a succinct and witty

pastiche of directions to a
jury 10 go away and carefully
consider their verdict of not
l\" y

plause  (suggestive of
iolly myln. undergrads) is
ml is side, but on

ﬂ three shorter
p!ecu Telating to events ol
the trial don’t coms off
well) “\Well Hung:gury " has
two jurors cautiously explor-
ing each other’s homosexual
proclivities while the remain-

ing ten wheeze and snore in
ths " Thanksgiv-
ing ** takes the " Now Let Ui
Praise Famous Men ” text of

Thorpe's risible thanksgiving
sermon and merely presents
a routine pisstake of a silly
vicar.

T PRESENT Kansas

one of the most nopular

rock attractions on the other

side of ﬂ'le Atlntic, with this
ricang i

lhey‘vt & to  make
is country, and still

remin relatively unknown to

the British listening pubic.

Their meteoric rise to super-
stardom in me States can be
attributed to g number one
srgle "Carry On My Way
ward Son*; on the !uenxth of
that success, they've sub-

ntly tinum™,
reinforcing their reputation by
touring consistently. However,
nsas ed
theze shores, for a single Gate
in Lond ch is surely in-
sufficient prﬂlure
over here
Indeed cne suspects that if
mey were Lo play in England

the near future, “Mano-
T “wogid fare - entragely
well — since it's unqueslion-
ably the band’s finest effort
to date.

Previously —Kansas  may
have fallen short in the
studio, but now they've tri
umphed with two sides of
compelling vinyl The music
i3 Varied: ranging from basc
hard rock to grandeur, more
tavish styles, with use of mul-
tiple instruments Man:
tend to rely too heavily e

d
edolln to drvmxln. ellecl.
ingly, & rich, full sound

“Monolith” comprises eight

ficihacosiians Weuiagcently
the by songwriting has

foved. In the past
o ship has  Deen

practically {luldeu while the
neusic itzeif has often seemed
manotonous. Satisfyingly. thia
llme Kansas have won m

Here. there is ingenious
variation, with endless
changes of mood and tempo.
as one realises -when listen-
ing to the different cuts in

sequence individual
pecformances of the band
meribers are laudable, with

Ker? vgren and Richard
Williams providing dynamite
guitar work. Indeed Livgren
evidences considerable talent
with Steve Walsh as well as

penmnl half the cuts on the

Thll is a fine collection ol
songs. well assembled an
immaculately ptmduced (by
the band, no less)
apprehensive thl
ansas
future,

unless
here in the near
onaluh“ will  be-
come one of the forgotten
albuml of 1979. — STEVE

GREGORY ISAACS:
" Soon Forward
gin’s Front Line FL
1044).

HOUGH ' Snun Forwand *
13 Gregory Isaace’ sevona
Front Line ainum, 1U's pitas
g to report that the bip
money connection has hrmed
Mis recorded output net ene
ota  On the contrary, this
new LP lurther consolidates
Isaacs’ position as one of the
best  contemporary  reggae
singers around
To a great extent, Msascs v
a reggae traditionalist This
doesn t imply that he's back
ward-looking. but rather indi-
cates that he adheree to the
concept of the song as a
controlied, econnmical entity
You'll find no rambling aim
less dube here — thaugh
you'd be pretty deft to sapect
them at all es music
with grace and simphaity, an
approach whith emphasises
the crystal clarity of his
voice Production duties, by
Isaacs alone (with the excep-
tion of the title track where
he collaborates with Rubbic

~ Shakespeare) r:re handled n

exemplary pon

The musicians arc the usual
crew (try finding & big-name

album  these days .

without Sly,
Wire or Ansel — exce
course, Boh M
saacs’ vocals are augmented
by Dennis Brown, Leroy
Sibbles and Junior Dwigads
1t's wn impressive roster, and
the result bears it out

To 1solate any particular
song In such & uniforml
food collection is difficult and,
ndeed, superfluous. However,
the title track. with itg in-
spired percussion work and
production  which, though
redolent of dub, never loses
sight of the song’s essential
structure, is & fine piece of
work. S0, too, Is My Rela-
tionship © — Msten to the
way that he slips the opening

ords around the melody
Qum lovely,
n  Forward “ is the

artisi,
crafted impeccably. If you like
renne don’t hesitate. — JO!

BILL HALEY AND HIS
COMETS: “Rock The
Joint” (Rotlercoaster Re-
cords ROLL 2002).

OW ] know we're in the
age ot manulactured col
jectors’ itams; In this omse an
slbum that'tt be cowrmanding
twice the original price In a
couple of years' time The
cover — ang this & an | |ncrtl-
#ng trend for rocl roll
reissues —
but-hip styls ot
Fifties, but what wili relll)
send the collectors scurrying
for & copy 1 <hat it's another
example of that once-rire
commodity th: teninch album
tte, or i1n spite of, tw
nmurketing approach, the tracks
a®  collectors  items, ten
tracks- laid down between
195253 when the band was
stll knewn to many as Bl
Haley and the Saddlemen
Fame was sull a year or so
away when Haley recorded
these tracks for Ensrx, &
small indie in Philadelphia,
and they were all wssucd in
this country an the London
label on singles and EPs, and
on an_album, also callest
“Rasck Tne Joint” They've be-
come prized collectors’ items
but here's a chance to catch
up on the formulative years uf
Haley's carezr.
Haley was equally influenc-
ed by the country

boogies of Tennessee Ernie
Ford, and hybrid tracks such
» the title number,

“Crazy

certain

Dolly” and “Stop Beating
Around The ulberry Buch’
sound dire tod:

me of ll\e beller Essex
tracks, like “lcy Heart™, “Sun.
down Booy “Green Tree

n uke Can-
aren't Included. nor

are the ultra.rare “Yes In-
deed”, “Live It Up” and “Real
Rock ‘Drive”

Assuming Rollercoaster

have got the rights to all the
Essex tracks, 1 would rather
have had slbum of the
comiplete pre-Clock Haley than
2 ten-inch taste now with the
probability of a simuarly
sized retrospective at some
later juncture, Definitely one
for rockologists, You won't
miss it in the racks. that's lnr
sure. — ROBIN GRAYDEN.
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VARIOUS ARTISTS: “ Rabel Music * (Trojan TRLB
40

THE other might, a friend

- of mine o used to
work for Trojan records
was reminiscing. He re-

called spending time down
n the vaults of Trojan te-
cords, trying to catalogue
the mountain of tapes ly-
ng around. After ploughing
through Lindisfarne tapes
for two days — the Trojan/
Chansma‘isiand connection
Is too easily forgotten — he

ve up

But he says he's stil con-
vinced that there’s all kinds
o}l’ebuned treasures lurking in

we could happily pass man
summer evenings with suc
theorssing, but. short of put-
ting In & few weeks down in
the vaults ourselves, we'll
never know what secrets Tro-
Jan_still have on tape.

I recelved " Rebel

Music.” though, it might as
well have been supergiued to
my_turntable.

The title could be
Not i

ironic.
}Imun music_Te-
rebel spirit. This
dmmlumum 1s fult of people
moaning W the various
messes their love lives are in;
it even has the usefu! Dennis
Brown bizarrely recalling the
time she stole his ts off
the llne, In *“ Cheater * (1973).
But ag ' Rebel Sound * —
Kemlh Huhonl 1973 :
Mclody  Maker”  woull
sound well ahead as a theme-
tune for this mag even now.
rmnﬂu.(csl ;hnn =it m'bue shift
an ide, layers of overia)
g shodow. &
kl three years since Tro-
jan released lhur last double
album  catal
“The

an
el
Roy neatly sidesieps donn-

BIG YOUTH

ing ten cents to a young fan,
and n:. Youth's shattering

s “ Screaming T
get” Bom tracks hul end-
less Imenln;, y-w

“ Rebel

iller Gr e ptl:-
The_Observer

", Your‘eze(er Tosh well
tough and ironic on " Maga

" and " Them A Fe Get
A Beatin' * (1971).

If you've been ILﬂeMng [5d
reggae a few years you
may already be y-wnl w\lh
l-mllx-rhy. but I'm st
tired of heanng Junior Byleﬂ
*Beat Down Babylon ”, with
Lee Perry at the >ontrols. And
1 was lhrlllcd 10 hear
And{l leﬁu"y perfect mod.

Your  folks’
you become &
RIHI on " You Don’t Know *
— it was cut in 1970. but |
never knew.

Secret Agent Man

¥
I Duty Now For I The Future

new singe out now VS 280

DAQ\

V125

Tht sleeve's poppy, WIlh a
vibrant slaaniding
tem lhﬂ on !he uenu'efoldA ll

e My Angel” and the H
tones harmonisi sweet as
the strpes }!;1 ice
creem on “ Hypocrte " and
“Cool Rasta®, if, In fact,
your collection is already over
dosed on early- to mid-Seven-

don 't need
thr

ties 1 you
this collection. yself,
oty pan Td ke AR eRces

old Lee Perry material, but
perhaps | they've lomt ' the

rights? ~ Rebel Music" has

been a great source of

recently. — VIVIEN GOLD-
MAN.

LONG JOHN BALDRY:
“Baldry’s Outl ™ (EMI
America AML 3002).

COMMON ¢niticism  of
d reviewers s they
dont leave the thing on the
turntable long enough before
they start hacking at the old
ohvem Living with an album
ought Inevitably to lead to &
better  understandin but
sometimes  three ‘Iund
words on the cover artwork
or the colour of the vinyl
are as relevant as the results
of a long listen, Certainly
there isn't a lot (o * Baldry's
Out!** that can't be construed
¢ innsr sleeve: track
listing, lyrics, credits.

When 1 read the " lIatre”
(). Baldry), an arch and
icaly- movthed autoBRtapiTe
cal account of attempted
suicide subsequent  in-
stitutionalisation, 1 knew pre-
cisely the plum-pudding tone
of Baldry/s recitation, h#ving
years ago loved a hilariously

monclogue
hardships of busk-

this_unctuous, ill-judged con-
fesston, and his other
compasition, * Find You” (J.
BuldryIR Young) were odds-
raucous and
hmnnn, as a filler in a Joe
ker set. His revival of
“You've Lost at Loving
Feeling * would be closer to
his own ‘ Let The Heartaches
Begin " than ta the original;
and revamps of Free's supe
*“ Stealer ™ and Oscar Blande-
meyer's arling,”  which
Frankie Miller got imuld of
Bonnle Tyter (w akes
he |uay one. ‘dont uk me),
would young men's
songs Into middle
But there would surely be
dues attem|
y? The sound of
clavinet on " Lonely Nights "7
the theme of

are straight and the straights
are queer, and the bi's fust
call everybodv dear.” With
touch of Rod's * Geotgie * in
the nmn.emenn Betchs.

As for the mnd of the
sessions thl
Daonald’s
were bound
chronlsllc wailings of blue-
and Alan Murphy’s
.umn all lul -finger bravura
(here Baldry's clumsy carica-
ture aided identification); the
rest wouldn’t matter
So then I put it on What
1 hadn't predicted was the
occasional flatuleny growl &
1a  Bar hite or, more
significantly and a chuss of
genuine regret a

ness at certatn Withl Al
momints  that wA™  pwr
-

heard befere Beldey
== JOHN PIDGEON.

KATE SIMON

THE WHISPERS: “Whis-
per In Your Ear” (RCA
FL13105).

HE wmspm have been
now for about
14 url .lnd wmle they re-
main no more Just a
good Second lellon side,
lhu latest album 1s brimming

a maturity and & sure-
ness of touch which renders
them positively Liverpudhan
when compared to the other
disco slaves currently clog-
ging up my In-Tray.

The reasons behind this
achievement appear to me to
be three-fold: Hrstly, the lead
harmonies ftrom the Scott
twins, and the vocal backings
from "the rest of the group.
are impeccable; secondly, it's
a refreshing change to hear
esteemed session  musicians
like James Gadson, Wiiton
Felder and Wah-Wah Watson
actually being made to play
on an album rather than just
adding prestige to the sleeve;
and thirdly, every one of the
eight songs offered here is a
calchy, well-constructed num-
ber with pronounced singing-
in-the bath appeal,

* Homemade Lov gives
lhe album an impressive start

cute metaphor-song
c'Appeuuu just won't do/
cu 1 know the main course
you "), it swaggers irresis-
Ilb along on a !ﬁwme back-
ing of strings and horns,
while & guitar picks throu
the quieter moments. The
lead vocals are comparatively
restrained until they really
let loose on the infectious
chorus

“Jump For Joy," 1s, if any-
thing, more enemnc still,
with a sassy bass and per.
cussfon that's as n ht as &
mouse’s ear-hol
Get Your Love " i3
ballad, and though it's spoilt
slightly by an insipid la-lah
break, the song 1s pretty
enough to survive, and it be-
comes naticeable here how

arran e
completed by the title track,

scemingly a sprint yet run at
s leisurely pace, a pleasing
effect brought about by the
=moothness of the
over a brisk, insistent gui
phrase and snappy. co

The second il

 thoughts * about life that
zuke unaoumdly xept

when she was 16.
as intelligent as Jonl Mllchell
and she’s not as ambitious (or
as aflected) as Kate Bush.
She's just a sweet girl from
a comfortable home, who 100k
ance cl i was never
very analytical, or comfort-
sble with wort
This atbum will make it
because of the volce, and be-
cause Judy Tzuke Is 50 pretty
and unthreatening. These are
“woman” songs that will
make men feel good. I wonder

what_wil n once Judy
has been put through - the
publicity mill and the Los An-
geles recording studios. I ex

pect that the sincerity
Immllundy and the lreshneu
Dol e e MARY

EDDIE RABBITT: ” Love-
(Elektra K52135).

COUPLE of years Eddie

Rabbitt broke on the scene
with his Interesting brand of
modern country music,
some fine albums angd then
sang the title song for Clint
Eastwood’s Every Which Way
But Loose. He must've liked
the taste of blg city success

use he's forsaken his
identifiable sound and adopled
a soft-centred approa hed ith
cross-over in mind. And,
from one or two momenu.

t
s

a bore.

The title track is a sensitive
and sensual ballad that does
more for telephone calls than
Busby ever can, .
drnmy, summery feel to it.
S0 " is an almost Holly-
esque Toot. -tapper with & skip-
pin; clipped voca
while “ One And ly ()ne 4
is that rate excursion — disc
counts * Gone Too Far™ |l
s jopging ballad with neat
guitar and hook tine hding &
rather  average lyric, and
* Pour Me Another Tequil;
is a folksy ballad, an anti-
thesis of the title’s honky-tonk
inference.

The rest are rather lush,
rather siow ballads which get
a rating of ten for boredom
The last four tracks on the
second #ide could be the
same damn track as far as I'm
congerned.

Will _success spoil Eddie
Rabbitt? I think it already has.
— ROBIN GRAYDEN.

e
interest — a pleasant
ad, " Love At Its Best,”
is distinguished by a muscular
opening rap and & rich piano;
the Latin-flavoured * Can't Do
Without Your Love™ (co-
written by Curtis Mayfield)
hwe 3 uxo 30l rm;
** Pretty y * has beautiful
tenor “harmonies but
about to fade slowly away
when it's suddenly [ifted by
the return of the chorus amid
» warm tickle of jazz guitar;
and the same guitar runs
“ You'll Never Get
Away,” while the Whispers
run lhrouih their repertolre
of cutiously appealing stop-
stare phrasing.
All right,
night - club  so
amount of rubbish about tends
to moke even the mediocre
sound, good. Even so,
wouldi't be surprised w1 ﬁnd
* Whisper  In
sneaking into my Top Ten
at the end of the year. —
STAN HEY.

0 It's bnlcnlhlx

JUDY TZUKE: *“ Wel-
come To The Cruise ™
(Rocket TRAIN 7).

UDY Tzuke's first akbum
as all the makings ol

s mlly a1 HifFecord: THY
e shows her staring wlll.lully
out over the ocean; it's the
kind of photograph, borrowed
from up-market advertising.
that record compantes use for
sensitive  singer-songwriters
with MOR sppeal. The songs
themseives are T but so
indefinite that they keep slid-
Ing into one another. The
ghoducllon is needlessly fussy.

e words say nothing.
But Judy Tzuke sings won-
derfully. She is a shrilter ver-
slon of Christine McVie, with

The fact thar ail this ache
and longing 1s poured imto
wards fike " You lstened to
me when By
rules you made I've been led’

Sarree

BILLY JACKSON: “Soi-
* (Roadshow BXL1-
3401, U.S. import).

lLLY JACKSON 8 one of
more xdlotyncnlu:
duucur- on the
R&B scene, He did zome bdl~
llant IM some mundane work
producting the in
Fria- 705, "and ‘went on (o do
some britliant and some mun,
th Lifestyle and
Bty Jadkson's Citizen Band,
Whan Mides Da anted
on “Get Up Wllh i
("Red China muu") he got
Jeckson which

3
should venfy Bmya weirdness
credentials.

als,
Jackzon's latest _endeavour

six tunes, mostly !
given clean, Tush pmdmlom

o an ein\l everything does
(by Luther Yand-

ra- nnd Ron Richardson) are
nt; the draciss are neat

and v:rlle, Horace Otts or-
a.ut dre- them richly
up with some

satie PRrCBGON and .ynu-r
sizer bouches. This s disco al
s most Iikeable and delen-
s

Where then the weirdness?
Well, Jacluon has  taken
Holland-Dozier-Holland'

Life and mde them largely
it has nothing
to o with cnxunx them dieco

— Jackson has set about writ-

ing lyrics, overhauling melo-
dits and devising chord chan:
Rus nmluly me lop of

s un-
doub(edly ﬂummona !he re-

cord company, as
will flummox listeners.
3

his  work

when you aren't ivme-
nl fSur ®eat screas

not h’]'\b |l{{u@l”
‘ 1r.

llr . u
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JIMMY PAGE
(Inset) Stairway to Heaven.

Zeppelin: no

WHEN torrential downpours
of rain struck on the eve
of Led Zeppelin's " comeback *
concert at Knebworth Park,
visions arose of the event tak-
ing place in a mudbath, rather
than the picturesque grounds of
a Hertfordshire stately home.
Good fortune prevailed, how-
ever, and on Saturday the sun
was shining brightly — to the
relief of the multitude which had
gathered to witness the day's
activities. Many had begun their
pilgrimage earlier m the week

LED ZEPPELIN / TODD

RUNDGREN & UTOPIA /
SOUTHSIDE JOHNNY

& THE ASBURY JUKES
/ COMMANDER CODY /

FAIRPORT CONVENTION
Knebworth Hall, Herts.

Perhaps a few beer‘s would have en-
full i

and, by the wi
of denim-clad fans had as-
sembled to pay homage to the
lords of heavy rock.

‘Yet before Messrs. Plant, Page, Bon-
ham and Jones appeared, a further six
acts performed, with Fairport Conven-
tion kicking off. On arriving at the
festival site, 1 was greeted with the
spectacle of countless Zep freaks,
many looking somewhat dishevelled
affter their overnight ump'n exploiu
and the sound of The m-
mander Cody Band, the second group
10 appear.

The reaction to Cody was far from
overwhelming, Probabl ry the listeners
werent too familiar with his music,
but he came through unscathed with
an agreeable session of country-
flavoured rock, boosted by the pre-
sence of saxophonist Stephen Mackay.
The kids wouild probably have much
preferred the ding of an electric
guitar, but they had to wait until
Todd Rundgren arrived to relish the
sound of & metallic axe. CC's new

They aired a selection from their
latest album, "Don’t Give A Mankeys"
— of course — piayed "Gercha”.

they'd have been far better received in
a local pub.

Next on stage was Southside Johnny
and the Asbury Jukes, who were
entertaining and provided the best

usic so far.

“Anyone here from New Jersey?"

band’s roots, Few people responded.
Nevertheless, he and the Jukes de-
livered good foot-tapping R&B, with
the obvious Springsteen element.

By the time Southside Johnny had
left the stage, the sun was setting and

a cool breeze accompanied the entry
of Todd Rundgren and Utopia.

Appearances from this workaholic at
Knebworth have almost becom
habitual since he played with
the Stones and the; jammed
with the Tubes last year, i was
hardly the easiest part of the

day for any band to appear, with Led
Zep by now so close, but Todd and
Utopia conquered and, with such
items as “Love In Actlon” and a
newie entitled *“ The Last Of The New
Wave Riot", merited their inclusion on
the bill far more than other acts had

ne.

Once Todd had departed, there was
the inevitabie lull before the storm.
Gradually the tension mounted until
the whole audience suddenly erupted
into a frenzy of roars and screams as

BARRY PLUMMER

uarter

last,
0] nmg note to
1%’ " the

Zeppeln appeared. When, at
Jimmy Page hit the
“The Song Remains
cheers were deafenin;

One couldn't dlspule the choice of
material, as Zeppelin unleashed an
endless run of classic cuts as well as
a couple from the forthcoming *In
Through The Qut Door ™ album. These
new songs were "Hot Dog”, a fast
country and western affair, and “In
The Evening”, a far more typical Zep
number with heavy guitar, riotous
drumming from John Bonham and
dynamite vocal work.

Page's axework was sbsolutely out-
ing and on more than one occa-
sion he left the crowd breathless,
pamculurly during “ Since I've Been

Loving You " and the wah-wah break
after John Paul Jones’s piano solo in
“No Quarter”

However Jlmmys real moment of
glory involved his violin bow extrava-
ganza, which is no longer incorporated
in “Dazed And Confused”. Surreunded
by a giant pyramid of lasers, which
rotated faster and faster, and armed
with a dazzling red-lit bow, the effect
of the guitarist was both mesmerising
and spine-chilling.

Thankfully the great Bonzo didn’t
embark on a mammoth drum solo, and
yet still his power was felt thmug,h
out. Likewise John Paul Jones re-
stricted his piano solo, enabling the
whole show to flow consistently, The
lighting was very spectacular, but it
was the fans who eventually put on

cigarette lighters and matches aflame,
but also flags and newspapers, which
the audience held high ltke blazing
torches,

Sadly though, all good things must

come to an end and, at around one
o'clock, the equipment was switched

ncores, during which they de.
hghted lheu— fullowzrs with “ Whole
ock And Roll” and

GETT.

“Heanbreaker .-

THE UNDERTONES
Marguee, London

SO while the nation pre-

pared ftself for the
festivities (h#, ha) of Cretin-
rth, the more knowing

Undertones four nights there

rushing  past  Feargal
Shareey Ay e cRghiocmace
John Peel in the bar, we were
greeted by the sound of the
Donkeys. who move within
the same musical area as the
Undertones. support
band they're fine — “they
warm up the crowd, and give
a teasing taster of what's to
come — but their nervous-

ness shows that it's early
days yel.

0 such problems for the
Undertones, of course  The

besuty, of this band lies in
their simplicit music-

'y pla
medioere number you can rest
easy in the knowledge that It's
going to be over as soon
dammit, and you've stll got
any one of a number of clas-
sics to come.
can't help thinking,
thougt, that the Undertones
really shine on the reltively
slower numbers, the assure:

wer of “Teenage Kicks"
eing an obvious example.
The new material showed

viation
proven formula, leaving us
with a set which tended to
get & mite too samey. As
their_cousing the Rats have
shown, you've got (o move.

: anyone who can
get on & stage and sing
quite  unashamedly, " I've
never been kissed by a girl
before,” is okav by me.
PAULO HEWTTT.

them, which brings the viewer
slap bang up to the sublect,
» coge that the only seass
issing 13 smell,

three-minute  sound
colour  cartridges, he's put
together an haur-iong film of
snippets from Jamaica, Brix-
twn snd the Notting Hill
Carnval, mingling  street
sceiies with shots ot the likes
of Prince Far | and Prince
Hammer, Culture and Linton
Kwes; Johnson (reciting a
poignant “ Sonny’s Letta ) In
perfarmance.

In_ these cifcumstances,
working only with a Super 8
camera is to the film maker's
advantage, as he's virtually
unobtrusive, allowing him to
film mostly unobserved with-
oot distarbing the setting of
the subject.

If the technique leads to

certain  disjointedness, 1t
necessanly lends the flim a
thythm which makes up for
the lack of a distinguishable
theme.

As a documentary, i
doesn’t Inform in (he con-
ventional way of presenting
a commentdry illustrated by
lppropmle images. Instead,
splendidly - captured
ghmvu: of Iife in the afore-
mentioned seitings, alongside
the concert footage and the
tinny sound, give
us @ strong sense of the
music and the people who
make and listen to it

Some scenes are dispas-
slonately shocking — like the
close-up of & teenage gunman
in Jamaica, circled by his
followers. The kid was shot
dead a few weeks ]l(er Letts

gOt the sequence. the
Nuum, Hill ﬂrmvll bits,
especially the part where .

it than the numerous sub-
Sham 69 outfts masqueradimrg
these

Stiff Little
reach this m s HaReayiin
their career, when they could
be ene of the few acknow-
ledged punk groups capable of
offerng more.

@ encure  was  good,
thoush | never lhtmxhl 'd
P p:-wle mgnmg ta “ Yei-
liw Subm:

Sllnels d|d an extremely
good job_ as support groups
R A
sponse, and were no more In-
spirng than thefr headlining
fellow countrymen -
pects the worse from the
flashy name, and the appear-
ance on Juke Box Jury that
same evening didn’t weigh the
advance impression in  their
favour

They're llreldv playing at
being pop_ s judging
by “War Stovics ~ (the single),
they mighy make it. it was
only the thirg time I'd heard
the song and aiready | knew
the tune. it should get very
irmtating on the radio very
quickly.

Mosg of the songs are simi-
lar: sllck vocal harmonies,
predictable tunes. and simple
structures which seem to be
based on continual repetitian.
AH titles and no svbstance

2 X
Jury’s” token punk act, but
they're hardly raw_enough in
comparison 1o _ Stiff  Little
Fingers. — PENNY KILEY.

JOE NEWMAN
Pizza Express, London

black screen is
the stoophungry, Mashes of
Fleet Street photographers
trying to get pictures of
night-time crowd brawling.
Contrasted against the great
comic Chaplin _waddle-walk

JOE EGAN
Queen Elizabeth Hall,
London

THIS cuncert could easily
be dismissed in one
sentence: the band wag u)a
loud. But that would be

pity, for whatever the hllinu
of his new album and current
material, and however much
he may be in the shadow of
s old Stealer's Wheel mate

the world of live rusic.
But if_you can't hear the

words that a  singer-song-
writer sings, really. what's
the_point?

Not that the words of the
current songs are particularly
consequential. It was notable
that the most impressive
songs at the QEH were the
thiree  recollections of the
Stealers days, and pmmuarly

“Late Again,” which he ant
Gerry wrote for the 1972
album.

Not that the band wasn't
worth hearing. The guitarist,
n particular, whose name was
no more audible than any of
the other words, was particu-
larly good.

Wi the show
lacked was _authority.
haps now he's back
working.
time,
much talent for it to get
stuck in the middle between
his_past successes and Gerry
Raflerty’s present. — K
DALLAS.

really
Per-
and

DON LETTS'
RANKIN' MOVIE
ICA, London

TGHT millimetre
the way Don
makes them, have &
pant-stripping quality

movies,
Letts
reat
out

dancing of Jah Scorcher and
i - dressed
Prince  Hammer
with his gymnastic agility,
the more sombre sections are
darkly oppressive.
such  juxtapositions
have nol necessarily been
calculated for their emotional
impact. Obviously Letts has
applied some kind_of com-
ment in the compilation of
cartridges, but one gets
impression that editing itsell
is rudimentary. prefers
instead, one mUght infer from
the lack of & commentary, to

impres.

let the Images speak for
themselves.

That they do, and they do
it well. — CHRIS BOHN.

JOE Newman is & trumpec
player with style, though
what style exaclly would be
hard to say, Born and raised
in New Orleans, he learned
much about Crescent City
jazz: his first idol was Louis
Armstrong, and many aspects
of this early and continuing
mir:

admiration come through in
Pis, playing and_performance
style. Yet he is not an obvious
Louis man or a New Orleans
e, of player. Tnere are

Hary Edison in-
ool Wt word

and ncet bt NYEY G n¥fo
a good few years now.

At the Pizza Express last
week he kicked oll what was
to prove an engaging and
quite stimuloting set with &

gi Tsion  of

STIFF LITTLE
FINGERS / STARJETS
Eric's, Liverpeol

THD?E‘S only one word to

describe Eric’'s on a good
night: sweaty. Heat emanating
from wall to wall, and from
each person packed between
them, and when the bands
begin there's no escape. This
is what the place was made
e last ume

Stiff thue rm.m trod the
2ame ground. It's good ground,
admittedly, bm surely by now
there mus¢ some mare mew
songs? “ Barbed Wire Love "
is still great, “ Johnny Was "
still undeniably dramatic, and
50 many of the others are
immediately nostalgic as any
of the punk classics. But
hasn’t everyone got the LP at

c?

And * Breakout ** sull
sounds like Status Quo, Five
K"" ago this audience would

ave been playing guitar hero
instead of pogoing. but what
else is different? But then iU's
the truism that rituat
necessary pa rock 'n’ roll,
even if the critics are above
such things (lnd ! myself have
been .uxllr al subject-
lvlly -l Cuh g.g:) And iU's

a d ke
sun Lnulz Fm.m providing

versi
“* There s No Greater Love,”

played open with plenty of
punch and tone, Pianist Brian
Dee, who reinforced the solo
tad  previously

from
smu .na “ Just The Way
You Are.” Dee’s fluent piano
was supported by Len Skeat
(bass) and Rex Bennett
(drums),
Ellington’s “ Just Squeeze
over a heavy beat which
seemed slightly too laid-back,
came next and was followed
r? a lively *Exactly, Like
‘ou " which featured some
of the best piano and trumpet
0 far
Joe, works for his money,
with good-natured chat about
his sister when introducing
“Geo 1a,* for example, a
& long unaccompanied trumpet
improvisation to end thet
ballad treatment At times it
if he wished to
“go out” farther with un-
orthodox changes and special
rhytkm effects in the middle-
eight, but adventurous routin-
ing (or choice of i2perioire)
15 not really on when playing
fib sessions with no re
hearzat
Anyway, loe's Pizza date
lhc\nld him to be a truly
accomplished  and  subtle
player who merits more atten-
tion than he's been getting
lately. Real swingers are not
1o be — MAX
JONES.

LATE NEWS EXTRA....

Amsterdam set alight. City Boy accused.

VERTIGO i~

e Iy .. A

————

—

prercran 2]



Page 22—-MELODY MAKER, August |1,

1979

aught in the Act

JOHNSON and DURY

Clever bastards

IAN DURY & THE BLOCKHEADS Hammersmith Odeen

FRSI‘ of all I'd like to say I've always
felt ambivalent towards lan Dury
His work has always been like his per-

and in its casually drilled way the sound it
more obliquely sophieticated expected.
T G e

Cl

AKG

ACOUSUICS

d Milk Trly;, P relused b0 join in the
javeals of “hehind youl", hated the flying

baliet, and hid under the seat unti 1
taken home.

Al o all, then, the fi of Seven Nights
Of Fun with Mr and his Blockheads
hardly had a tame critic on thelr side as

guests, only a cautious one, partly-converted
on the atrength of Do 1t Yourselr”. And it
wis o bit Kke panto, and music hall of
course, and a umoured football match.

It was also mu;n-,my excellent, thanks to
the Blockhieads are turning into one of
the finest bands in the count

ry, and cectainly
the least egocentric.

For the firt time in
my memory each inctrumental break (norm-
iy received with ¢ snking heart) was exhil-
lrlllng and quite oddly joyor

4 show, and 1t is 8 show. whacks alon
steailigond pace, proving he has a muc
bigger repertoire that you ever remember,

sonma, male-orientated without being f::id:l. ) b“‘y wuh the, '.wslp.pe;,;:‘m
A specifically macho; sentimental without largesse. a.. vmensi
3 being really mman( couple of the newer sounded even
STep- FORWARD All those early me feel  better than on record: “Sink Knonu (pro-
»R > marketing & datnbunion excluded. Where dld I belong in Dury's ving conel\lllvely lhn Dury the emo-
@ RECROGEY vignettes of life as a white cockney boy  tomal
i voice, :mger) and that
raised on iliness and taxi driver humour, R o, ln *n“m‘e Impotent rage,
e = Saﬂgnhh";“v‘:i‘tﬁgﬂl}k:"h“g "wnun&m Your Tad", in particular
about Dury is es a good
Miller, or Mux W;ll (or that matter). chap, standing oulsM;ylhe mau;;:] ;;.-r
was a 8] Mﬂxﬂ 3 the;
problem my’ grandparents, who dotingly  know Wi, “OF ol he'ﬁﬁa “Oi i they
took me each pear until [ was ten. Having respoml Harmlesa,
worked my w ugh the obligatory choc- Towerds the end he did “Sex And Drugs”
ices an Roat Boy Shim and the Sex

and htougt on
some of “whom looked sus-

DICIOIB])’ like ms(oh from Li'l Abner, and
bem; ‘wewi Johnson in a neat

and sang and played with
ﬂ':el!b&-uds ndntw=| pleasure to see
t

Dury xot Nick, an exalm uudlsnce m;m-
th &

TR
ph!e ) yne and mash retired to his
thrilled. A lklﬁleld ]au np and
hu;ged a startied Linton er this
masslve hullabaloo, da!l:(rl lll the Allle: and
loolbn]l chants, Dury and the band — having
uken 50 pi ers — returned for two last
umbers, “Blockheads” a — clever —
—"Lullaby For Frances'.
k was a smashing venm;,

Very ndce
And 1 ddn'1 hide Imdef my
VALENTINE.

PENNY

Drum
role

A good drummer knows his microphone
requirements as well as he knows his own drums
and he knows how few mics. are capable of handling
the unique dynamic range of a complete kit.

The AKG D12 Professional Dynamic, one of the world’s
most widely used musicians’ mics., is ideal for reproducing
the rich attacking sound of a modern bass drum, on stage
or in the studio. It has superb acoustical properties, plus a
smooth response, and its directionat design eliminates
teedback problems.

AKG make the finest range of musicians’ mics. in the world.
The D12 proves it.

‘__—j AKG Acoustrcs Ltd . 191 The Vale, Acton, Londan W3 7QS Tet 01-749 2042

Please send me information on AKG Microphones.

EARL HINES
Ronnie Scott’s,

and gives the excitable vooal
1, Marva Josle, ample
space, shifting the ‘omphasis
overtly to showmanship.
Ian  Ballantine's

fively
Sunut. Bterrmted,

excelled in’ bridging the twin
values of artisiry and com-
merce, He's an innovative jazz
soloist of extraordinary quality
whose bands have always re-
flected the tastes and asplra-
tions of his audience

Hi continues in  this
velin still: packaging his club
appearances as though de-
lllnlnf a show, pacing himself
sensibly and using the ener-
gles of his young accom-
panists to vary the mood and
content of his sets.

t Scott's, durlng & _two-

week season, the pilanist
demonstrated lmmedlltely
that  his  jazz  skilis

unimpaired. His solo plecel
and trio  sequences (with
Jimmy Cox on bass and

drummer Clarence Beckton)
were fllled with the trade-
mrks of his style — the
‘Le rhythmic suspensions,
ling chords and right-
fizga flourishes — that carned
him his place in fazz history
Overfond of the mediey, per-
Haps. he nonetheless remains

of co
London poury ® i lllled to m.h
qualit PETER
HROUGHOUT a long YACHER.
career, Earl Hines has

COMPANY
ICA, London

NE of the continuing
rewarding features of
Company is that it glves an
auoience the opportunity to
witne¥s  musicians  brin|
different improvisational -
ciplines together and memr -
lhern l

ce

other musicians Involved ln

order to produce a corporate
improvised music.
Just such an interaction

was in evidence when Derek
Balley's  free - improvising
reperfory group ret

the ICA last Sunday for the
first in & series of six weekly
concerts, The event saw two

Tippett and Frank Perry,
joining long-standing partners
Evan Parker and Derek Bailey,
The musicians pllyed four
quartets and two duo:

an pe: s
stili  plaving that amazing
tremolo figure on “ St. Louis
Blues ”, the dynamics as un-
expected as ever.

True, the auartet —
pleted by Eric Schne-der
reeds) — contains no other
musician of Hines' stature, yet
he em

latter, between
two ensemble Improvmlllon!

in the second half, were parti-
cularty interesting 'or the
insight they gave into the

musicians' responsiveness.
The first featured Tippett
and Bailey. After a dialopue
of plucked piano interiors and
sharply. precise guitar notes,

Keith settled at the keyboard
to produce undulating wave-
forms of shifting textural
densities, over which Derek
cast some of the loudest and
violent playing heud
lmm him in a long time,
— rather than plckln;
ectic flurries of notes,
By contrast, Evan adopted
relaxed and open
mood than that more normally
associated with him: Frank,
in his turm, supplnmed his
usual  delica suspended
tones with sounds conjuring
portent and foreboding.
it was this willingness 1o
respond which also ensured
the diversity of the
e music would
tentatively -bowed
cymbal  sounds,  emerging
from the centre of Perry's
enormous cage of percussion
instruments, to which the
others would add ~ floating.
sustained  sounds. Pressure
was applied until the music
climaxed in a bubbling inter-
change (for example, between
Evan and Keith, who traded
sharp little phrases  with
Keith manually dampening the
strd f the pianol.
The only point at which
the insoirational
appeared to

during ‘the opening of the
concluding quartet, and here
the exit of two the

audience in the nofsv seating

satisfving  activity,
Fvan's sax nlav nroviding the
divect stimulus for the <hift
to arresting muﬂfll architec-
tures A codi f-the-
hevboard ‘Diaho. and slines
r-rm«von broueht a_reward-

ng evening to s “heamitul

— KENNETH ANSELL.



JOY DIVISION

It’s

the Y.M.C.A.

FINAL SBLUTMON Prince of Wales Conference Centre, London

Thursday : JOY DIVISION/
TEARDROP EXPLODES/
ECHO & THE BUNNYMEN

N THE North-Western corn-
{ this troubled land
self-efiacing young men with
nchant * for mesmeric

! ve

yer/

rml wh'}::llll nuﬂr:;o:, writ-
ng_hypnot creep
ll'ldh)ll!ly lmm brain even

they're dehvered with
ls mudu inache as & Temo

medwm. .

Echo The Bunn;
three lads and & m
chine, ich guiarist
Sergent _disvoncertis
via helmnes at
ming of number.

heart. Hard to duenbe they
were gently moving, amusing
and fascin,

m
lied itself_atong
at even more in-
shlen! thln on

Peler FHook
ltonll rock 'n ml! bls of
eping
along ‘“{,’ v rolion

(hlu
loud of atomi
'l'Hey write
such hackneyed
allenation, mental

sor‘:g: lboul

Dance 0,
think) knock any unwacy

rs sideways with
aocelerated ~ Ramones - like
i ng and Lan Cur-
:h‘ vocals lnd epileptic danc-

ncts an sm of pas-
sivity nnd mglect as near a
revit of the spirit &
primoval rod as
expenenced U RO R e
STEVE TAYLOR.

Friday ; THROBBING
GRISTLE / CABARET
VOLTAIRE/REMA REMA

ROBBING Gristle are as

ugly as their name
implies. = Surprised? 'Cou
not. Four isoiated indlviduals
operate independently of each
other, forming concrete blocks
of sound from their chosen

es of expression (sic).
which they sometimes hang
on  pre-recorded  Moroder-
styled beats or fleeting rock

3.
Their calculated negativity

and  hamm duorlenudon
techniques f aped

bling voices nyed inlo tha
crowd) make (dr a swell in-
joke. They can smile smugly
if you stay, smuer

[lslvely it you leave. Either
way it's a hollow, depressing

Voltaire has
& T.G. lack.
electronically treated tapes,
tar, bass and vojce combine
lIr; a music that pulses with
ife.

This Is rock reduced to
easilyfelt primitive urgency,
attractively overlaid  with
mysterious, modulating noises,
presented iltustratl:
slides. Sometimes
humaror
and roli silhouette is
donically screened behind one
ltnn[, Other !ln‘;els what Iook
ik

ousehold images.

CV’s experiments are more

accessible than some would

hlve bel!eve 'l'bey deserve to

sely  popular,

hether !hey want to be or
not. 1 love them.

Rema were the most
exciting band of Friday's IN‘;r,
though they still can't

audience’s attention

. [ arrived after

they gun and found it
difficult to warm to them

But, at thelr best, the'

intense lnd angular music is

For

stands out admirably, coming
across like listening to the
Walker Brothers on & jukebox
n a pub full of bleeping
electronic games. Great,

Final Solution have re-
corded all four nights at the
conference  centre  for
souvenir album, Appllently
Throbbing Gr!sue don’t want
to be on it. is we can
be grateful. — CHI'US BOHN.

Saturday; THE TILLER
BOYS/ prag VEC/LUDUS/
CLOCK DVA

DANGER =~ pretentious
nds st Work: they,
want to muke the audience
think. That's fair enough, if
they also believe in the
pleasure principie.

Ludus belicve in its total
denial. A very

what gives reggae its phy:
catch, but its comblnlﬂon in
Ludus results in musical
refrigeration,
1 don't know why
VEC have an intellectual re-
putation: they don't illuminate
anything. They had a lot of
fans in tow, though, and
genuine fury of their last few
numbers made me think twice
and resolve to see them
unl
Tiller Boys were, liter-
:l.( sln;ullr. A Lone Ranger
yed guitar
along to blcklnl A WHIER
ol y not have had

lrom Sheffield,

e been bottom-of-

they stole the

g at its start. OK, s0
they're intense and they like

JILL FURMAND

fun to play at

and echo-
Adi over-

Samuel Beckett,

ming ought to be tighter; but
they do get the feet tapping,
especllllly to the faster
ria

Clock DVA hWover between
PIL and Pere Ubu. lnd in-
habit the hardeol of
industrial rock: not 'Or lhem
the twee sounds of the street,
but those of the factory and
incipient psychosis, But this
seriousness doesn't preclude
gratification: as Brecht said,
thinking should be & sensuous
experience. PAUL
TICKELL.

Sunday; RED CRAYOLA/
SCRITTI POLITTI/ THE
GOOD MISSIONARIES/
THE TRANSMITTERS

INAL Solution, the pro:
moters of last week's
four concerts of new musie,
osen to set them in

YMC, conference

have been an

it certainly

e first group to play on
the fourth night were the
Transmitters. 1 apologise for
missing the first part of their
set — from what [ saw, the:

wers cocky, bizarre and wordl

a second

Next ume lhe Good Mis-
sionaries, in what tumed out
o be their farewell perform-
ance, It was a sad, pointless

1 of " aimless
barren of ideas.
ric Perry smashed

his guitar and walked off
stage it was an embarrassing
but sincere final gesture —
the end of good intentions
gOne Wrong.

The last group 1 would
ever have expecled to win
through on rsonality and
charm wn s:mu Polltti, but
they Iyrics were

In-udmla — "although

e “1 don't sup-

port belief In the notion of
art forever " is typical, per-
haps that's just as well —
an  odd Iapu eonslderlng
how much of Serittt Pol

intsnsity comes from the 'lﬂ
(hn they, have a message to

Dnrlng those first three
days was longing for &
fitde lunacy, which caused
me to revise my opinion of
Mayo Thompson. { used to
mm R WRsHaTetenticiis'sbiif

air. He Is beyond
Pretemlon
Thompson is impervious —
s in his own orbit, where
have taken over
thought, lnd assumed a life
of their own. I accept that
there is a nugget of truth
underneath the layers of
thetoric — it's whether the
unwrapping is  worth
e

fort,

But the Red Crayola's per-
formance ~ was  wonderful.
Having  saxophonist Lora
Logic, Gina the bass player
from the Raincoats, and the
drummer from Swell Maps as

event of the four da:

the one that really seemed to
offer something -—
MARY HARRON.
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“WHY ISN'T NICK GII.DER BIGIN

BRITAIN YET?

N

SANDY ROBERTSON
SOUNDS

He's what Twilley and Petty outa be.
‘Electric Love’ is the altemative version of ‘Metro Jets’

another hit awaiting release.

It's akin to lusher, more romantic, aching Cheap Trick”

Sandy Robertson, Sounds.

“Frequency is the album Nick Gilder has been

working towards for the past two years. The seeds
were planted on his debut LP, "You Know Who You Are;
and blossomed encouragingly on “City Nights’ the
follow-u EjWh'Ch spawned the classic single

‘Hot Chil

In The City!

Gilder has yet to make an impact in Britain. We even

ignored ‘Hot Child In The City! | don't think we can

afford to let this one slip past.”

NICK GILDER'FREQUENCY. CHR 1219.

Harry Doherty, Melody Maker.

TUNEINTO NICK GILDERS' FREQUENCY.

Ckrgulis

{NCLUDES THE SINGLE ( YOU REALLY) ROCK ME
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Uptown

Bob Marley in his own back yard

by VIVIEN GOLDMAN

AS you drive through the white-pillared gates into the grounds of

56 Hope Road, the first thing you notice is that the road doesn’t
have any holes. Even here, uptown in New Kingston, the road surfaces
are pitted and scarred, as if someone had scratched their spots; great
boulders are kicked casually into the gutter. All the damage, we're
told, is because of the recent flood; but the fact remains that in Bob
Marley’s yard, the tarmac is new, shiny, and unblemished.

One side of the house is a big record shop, in an airy room. There
are * Babylon By Bus " and “ Rat Race ” and * Tuff Gong " tie-dye
T-shirts hanging on the walls, the most Western-style merchandising
techniques I've ever seen in Jamaica. There's even a fanzine section
on the counter, selling the Wailers fan club booklet, including ital
recipes, and Rasta Voice magazine.

The Tuff Gong outfit is ensconced in what used to be Bob Marley’s
house. Other Wailers also used to live in the white mansion. The
pillars at the front of the drive still say Island House — that’s because
before Marley took over, it was Island Record’'s HQ. They don't have a
a Jamaican base any more; in its place, Marley’s own record company.

The yard has become a car park. While the whole island is full of
cannibalised «cars, bits of cars grafted onto other cars, as car and
spare-part import bans reduce the available transport still further,
there’s a remarkably high collection of new, f ional cars — includ-
ing the BMW, the Wailers’ favourite motorised vehicle (just check
the initials).

The “straight” world of Jamaica is still making life difficult for
the Dreads, but here at ex-Island House it's Rasta Country. Men and
women sit on the steps, lean up against trees; Tuff Gong Records is
obviously wiicre the action is in Kingston these days.

NSIDE ti« house is the ultimate proof that Marley, the local boy

made good, is bringing it back home. A 24-track studio — there’s
only one other on the island, at Harry J's. Channel One has only just

gone up frium four to 16 tracks. .

And whes a studio. Very small, but the style . . . someone says it
looks 1) imi’s Criteria Sound, but my terms of reference tell me
that t wed pine walls are strictly West Coast style. More roots;
reggae ne well international.

In the ol room, watching the vertical strips of light that indi-
Catw A ling levels on each track flickering up and down, are
Bub Marier and his brothers and sisters. Alex Sadkin has flown in
Jrom Miumw fo work with Bob, and Tuff Gong has poached Treasure
Il «igineer, Errol Thompson. They're mixing a new song: “ Step
it natey, step it inna — Zimbab

we . . . soon we'll find out who is —
the real revolutionary . . . "

Marley takes time out to talk. We go round the house, through a
big beautifully-carved wooden door, into an office. And that means a
regular, Western-style office with new office furniture, even IBM type-
writers, and phones with intercom systems.

MM: It's astonishing how much more
direct and militant your new tunes
are than “Kaya” . ., .

MARLEY: This is getting to the point.
What they said about “Kaya" is
ou can’t show aggression
jle. To make music is a
life that 1 have to live. Sometimes
you have to fight with music. So it's
wot just someone who studies and
chats, it's & whole development.
t now is a more militant time
on earth, because it's Jeh Jah time.
But me always militant, you know.
Me too militant. That's why me did
things like “Kaya”, to cool off the
pace.
MM: If you were interested in being
heard by an international market,
maybe they were frightened off by
militant music ...
MARLEY: Of course, especially the
parents.

MM: Did you feel under pressure to
f

record for the States market, for
example?

MARLEY: To tell you the truth, I
don’t even think that way. 1 just

think more of an inner creativeness.
Inna my chest. I don’t make a tune
specially for this and this; if the
teeling comes nice Into my s
according to a certain vibration —
me no really a prostitute. Me just
respect people like Ta ahal and
Bob Dylan for how they do with
themselves. They respect their own
talent, that means where they are
0 they are, It's that' that
people have to want, you dig, ‘cos
the people don't want to be pleased,
they want to please someone,
dig, it goes both ways. So it's no use
getting  in this mechanical bag,
because creativeness leave if you do
that. That's why plenty of artists
come just for a time and then you
hear no more of them, because them
no really be themseives. Because
when you are yoursell, boy, that’s it,
1 think ...

MM: Were you ever annoyed at
Rasta being used as a sales gimmick?

MARLEY: As far ag I'm concerned
the record company might try and
show the people a gimmick — we
don't think we play at a place and
tomorrow everyone is Rasta. It's not
like that. It grows. You never can
tell which vision you're going to get,
or if God is going to call you. So
Rastafari is God's new name, Head
Creator. Africa is the comerstone to
the realisation of people's unity

MM You just went to Africa for the
frest tiae, after trying to get a visa

BOB MARLEY with family in the yard at Hope Road — including JUDY MOWATT (centre)

for ages. Was it like you'd imagined?

MARLEY: When 1 got there it was
the same thing I felt about Africa
here, the same as I'd always
imagined it would be. But nicer.

MM: How nicer?

MARLEY: Just nicer in tems of
living, devetopment, opportunity.
When you go to Africa you see how
useful you can be to mankind.

MM: You mean they need a lot of
help out there?

MARLEY: Not in t of the
material element. It's like — Africa
awaits its creators. It needs a lot of
people who know how to do things.
This is just a little studio. Africa is
capable of plenty studios, but it's up
to who reaily wants to deal with it.

MM: Some people In England regard
Rasta as another offshoot of the
colonial mentality, something that
holds people down.

MARLEY: What one man thinks is
great. But only a fool leans upon his
one understanding. The tnith is
there. King Solomon and King David
are the roots of black people and the
roots of creation — they are Jacob's
people. So when a black man says
that Rasta is colonialist, he's turning
it the other way in a sense of
diplomacy, he's putting down his
own thing, se he's learnt how
to do it. Who teaches him? You dig
what I'm saying?

MM: Just like they say that it's
mcre important to confront the
reality in England, for example,

to think of golng to Africa.

MARLEY: 1 could agree with that,
but why fight to stay in a place
that's dirty, where the rivers are
polluted? Why stay in a place where
if God shook two earthquakes, all
these stones are gonna fall on you
and kill you? Africa for Africans at
home and abroad. Like England for
English people, America for Ameri-
cans, Asia for the Chinese ... but
we're not saying that people can't
mix together. But this world is
funny, because you claim you're
white and I claim I'm black, and we
have a fight, because if you're not
sensible, it becomes a barrier, But
the truth is the truth, your fathers
name is Noah and my father’s name
is Noah and Shem'’s father's named
Noah, so we all three people come
from Noah co we're the same people.
But right now it's just a few who
search out their roots

MM: Do you feel you could exert a
lot of power in Jamajcan politics?

MARLEY: Me can do a lot of things,
anywhere.

MM: But, for example, after Claudie
Massop (one for the organisers of
last year's Peace Treaty In Kingston)
was shot by the police, how did you
feei about the Peace Concert?

MARLEY: I and I is RASTA, and the
struggle continues.

MM: But where do you struggle? Do
you feel that a Rasta musician
should never get directly politically
Invoived?

MARLEY: I don't involve myself. We
don’t support either the JLP or the
PNP. Rasta is different. Claudie was
my brethren. And a lot more people,
But we know that we are Rastafa-
rians, that we have something to

Ethiopian
Church, the Theocratic Government.
If a youth wants to go out there and
fight politics, he can go. We have
something that demands rights if you
stand where me stand. If you don't
do that, you'll be dyi in the
with your dreadlocks on,
because you're not defending the
thing you must defend. You can't be
strong, you must be a weakling. It's
mst the truth, We defend His

ajesty’s philosophy. It's not politi-
cal — it's only words that make it
political. It’s life — people — action.

MM: When you sing about militancy
what de you expect people to do?

MARLEY: I expect it you're living
by the , if gun is the fight, then
FIRE gun. If where you come from,
you fight with s(icis and stones,
then fight with sticks and stones. if
the fight iy spiritual, then fight
spiritual, because everywhere the
fight goes on. We don’t have any
alternatives, 1f a man fights you
with machine guns and you throw
stones, then — machine gun for
machine gun! So the struggle
continues. A lot of people defend
South Africa, some secretly, some
openly. A lot of white people defend
South Africa, and when you keep the
black man down in Soul¥| Africa you
keep him down all over the earth.
Because Africa is Solomon’s gold-
mine. So — war! Either 1 and I
lives, or no-one lives You know
what the big fight is? It's that black
people — and only black people —
mustn’t say the truth about Rasta.

MM: I disagree — you can get lots
of information about Rasta.

MARLEY: Of course, but say you
love Rasta, and see a chance
whereby mankind can set up

something new to live by so that we
can all say: THIS is how we want to
live — the system won't support
that. If all the leaders were fo get
up tomorrow morning and say the!
defend Rasta, what do you thin
would happen? But all of them can
get up tomorrow and die. (Rastas
reject the concept of death, won't
attend funerals.)

MM: In the mid-Sixties you worked
in a car factory in Wilmington,
Delaware. What was that like?

MARLEY: As a youth I was always
active, never lazy. I learnt a trade,
welding, so dealing with those things
is part of my thing. I enjoy dealing
with parts, part-work, and I never
mallg mind because I just did it as
much as 1 wanted to do it. Any time
I felt fed up, 1 didn’t really look for
a job. 1 come from country, and
coum is always good. You grow
eve ng. You don’t really have to
go out there and kill yourself to get
3 place or have money, you can eat
and bathe and make clothes and
build your own house, but in a
strange land you can't find a place
or settle down to find a way to
leave. The best way out is to
organise and leave.

MM: Do you regard Jamaica as a
strange land?

MARLEY: Jamaica is a place we
know, but the system change and it
2 gets strange. It just change, and
get strange ... because I'm tired of
saning it, I and 1 are tired of saying
this: RASTAFARI! I and I not trying
to push mysell, it's just the truth,
God knows ... that's why sometimes
1 don't even bother to talk because
it's just a waste of time, but I still
have the urge, But when I talk to
people, it seems sometimes we're not
on the same wavelength, From

Paul's time, we knew we'd be under
White man_doesn't have
any sympathy with Rasta, but he
has to hear that, and perish in his
own fornication that he deals with,
his own fuckery and his own atomic
and his own .LT. . . . (Marley's
voice sneers — he's referring to the
Strategic Arms Limitation Treaty,
and punning it with salt, which
Rastas are forbidden to eat accord-
ing to their
haven't reall;
white natlon., But they are some of
the people on earth, and they have
to hear the truth. The white man has
nothing he can give us, you know —
only death, That's why 1 & I is
Rasta, because we know death has
nothing against I & L.

MM: But yow're working within

those white man's systems. Would
you have got to be an International
star i Blackws of
Island Records) was a biack man?

MARLEY: Watch me. If I wasnt
capable of being something ... Chris
Blackwell didn't help me. 1 had to
work hard while Blackwell flew out
and enjoyed himself. But he had the
contacts at the time that we felt we
needed, and perhaps we did. But
Blackwel!l did a lot for himseM. I
remember 'a time when he had 19
Jamaican acts signed, and before my
days he wouldn't touch one. The

Wailers (Marley’s
referring to the trio of himself, Peter
‘Tosh and Bunny Livingstone) didn‘t
agree, because we didn't get any
help, we wete out on tour under
some steep conditions that first time
. . . becayse if it was my raasclaat
I'd have blown up the whole earth
already, with its corruption. It's just
pressure from all sides, we're bomn
to get pressure, we come upon the
get  pressure. You get
rressurc from your family, pressure
rom strangers, pressure from all
over, So you've got to be mindful.

MM: One of the biggest pressures on
you is being THE ternational
reggae messenger. That's why 1 felt
“Running Away”, where you defend-
od yourself against people accusing
you of doing that when you left
Jamalca for Miami after they tried to

you, was “Kaya's” most
penetrating, sincere track.

MARLEY: People don’t understand
that we live in this earth, too. We
dom’t sing these songs and live in
the sky. I don’t have an army behind
me. I 1 did, I wouldn’t care, I'd just
get more militant. Because I'd know,
well, I have 50,000 armed youth, and
when 1 talk, I talk from strength.
But you ve to know how you're
dealing. Maybe if I'd tried to make a
heavier tune than “Kaya” they would
have tried to assassinate me because

would have come too hard. 1
‘have to know how to run my life,
because that’s what I have, and
nobody can tell me to put it on the
line,  you d:ﬁ? Because no-one
understands iese  things. These
things are heavier than anyone can
understand. People that aren’t in-
volved don’t know it, it's my work,
and 1 know it outside in. T know
when I am in danger and what
to do to get out. I know when
everything is cool, and 1 know when

tremble, do you understand?
Because music is something that
everyone follows, so it's a force, a
terrible force. Someone like me, now

ADRIAN BOOT

— if 1 want to be a loudmouth, I'm
a loudmouth, and someone can come
out one day and BOOGAAAA! —
shoot me. So, I'm a loudmouth —
and then I'm cool. Then I'll come
out again. So someone might say,
Yes, we have to defend this youth.
because he deals with the right
things, or else 1 go — WAWAWA-
WAWAAAAAAA! And one day —
know what I mean? But I am a man
that can sing any song, because 1
can never change. I've even tested
myself to see if I can change, and
there is no change.

MM: 1 don't know what you mean
—~ everyone changes, all the time.

MARLEY: When I sing a tune like
“Kaya”, do I change? No. I'm more
. - . wickeder! That's how the earth
gets tricked. There are a lot of
people just come upon the train, and
me just say, right, it’s this direction
I'm going i, let's see who follows
me, and who does their own thing.

I just say “KAYA!" and
everybody just goes
come back and say "BLACK SUR-
VIVAL!" and — pure idiots, all they
do is follow. Not one of them is a
leader, they're all followers. So 1
hear people say, Bob Marley's gone
soft, all he is, is a traitor to Bob
Marley’s cause. But how could they
know who Bob Marley is, and how
could Bob get soft? Bob grow inna
this thing, the things that Bob sings
about are his life, it's how he lives. 1
couldn’t get any education that could
change my way of thinking, you dig?
1 live the way I live. My struggle
can never ever change. If it could
have changed, it already would have,
because I've been everywhere. 1 live
in Miami the same way I live in
Jamaica. But people don’t understand
that we're in contact with our own
people, everywhere we go, our
people come. It's not the place, it's
the people. In Miami, my brethren
are there, same way. So it’s not a
feeling like children waiting for
Christmas, we're just natural people,
soldiers, we )xst live a war every
day. Because” just imagine being a
Rasta_in this world which doesn't
like Rasta. ‘e could be enjoying
being something eise, but no. We say

“WE ARE RASTA!"

MM: How come you're aware of the
danger of being assassinaled whem
you say there's no such thing as
death?

MARLEY: Hold on, now. You think
you can go out there and lay down
in front of the car and let it run
over you? If 1 go outside and see
the big bus coming and put my head
underneath it, what do you think
wiil happen?

MM: Your head will be erushed. And
what will you be then?

MARLEY (yells): DEAD! This is
where people make a mistake. They
say that the flesh doesn’t walue
anything, but that's the biggest lie.
This flesh is what you've got, what
God put inside you is your life.
That’s the way 1 think, that's the
way I'm organised, because 1 don't
stray from my roots, and my roots
is God. But slster, I understand what
you're saying. You're saying a man
can be dead in his flesh and his
spirit still lives, but I respect my
flesh too, and 1 know my spirit and
what it’s like ...

MM: So when you say you don't
belleve in death . ..
Y (firmly): I don’t believe in
it

MARLEY ({
death neither in flesh mor in spisi
MM: But I don’t understand, because

you: say you'll be shot, aloa

MARLEY: Yes, but you have to
AVOID it! Some people don't figure
it's such a great thing, they don’t
know how long they can preserve it.
Preservation is the gift of God, the
gift of God is life, the wages of sin
is death. When a man does
wickedness he's gone out there and
dead.

MM: Oh, I thought you feit deatl
didn’t exist at all. 3
MARLEY: Death does not exist for
me. I truly know God. He gives me
this (life) and my estimation is: if he
gives me this, why should he take it
back? Oan the Devil says that
evetybody has to die.

MM: Someone from Inner Circle told
me that the money from the Peace
Show never got to all the n;hl
people. Did you know about that?

MARLEY: All I know is that it went
to everyone that wanted it. Too
much le involved, too m
people ve too much thing to say
and they don't know anrzl.ing. So
many people go on al
they're roots, and when did you last
see them in the ghetto? They hide
from the ghetto, they're not in
contact.

MAM: t you must find it difficult
to keep In touch with the ghetto ...

MARLEY (incredulous): Find it diffi-
cuit?> Watch now. You look into my
yard. it's a ghetto. This is a ghetto
you're looking at. Look out there.
I've just brought the ghetto uptown.
My thing is, why must I stay in one
place every day of my life, and all
the days of my life [ have to run
from tKe police? Look in any other
yard along the road and see If you
see any one of my brethren out
there in any other yard. When 1
lived in the ghetto, every day [ had
to jump fences, police trying to hold
me, you dig? So my job all the
while was to try to find one place
where the police wouldn't run me

wn too much. So 1 don’t want to
stay in contact with the ghetto, in
contact with the ghetto means in
contact with a prison, in contact
with everything that's bad all the
while, not the people. When the law
comes out, they send them into the
ghetto first, not uptown. So how
long does it take you to realise —
boy, well they don't send them
uptown, y'know! So we’ll make a
ghetto uptown. EVERY DAY I
jumped fences from the police, for
YEARS, not a week. For YEARS. So
me get afraid now, me have to make
some type of move. You either stay
there and let bag ple shoot you
down, or you make a move and
show people some improvement. Or
else I would take up a gun and start
shoot them off and then a lot of

uths would follow me, and they'd
g dead.the same way. I want some
improvement. It doesn’t have to
materially, but it can be freedom of
thinking.

MM: But the material things have
helped you to spread a little bit of
freedom out to a few people, but it
hasn't helped all the people in the
ghetto. Don"t you think that only
more direct political action can do
that?

more direct
lizabeth would

MARLEY: Somethin,
would be if Queen
take her rocs away from Jamaica,
take away her nstitution, call
away those ways of life they have
down here.

MM: I thought that was supposed lo
happen when Jamaica became in-
dependent.

MARLEY: But it never happened.
We still have a Governor-General.
No one gives Jamaica people a
chance, that's why we say that the
earth is corrupted and everyone has
to die and leave we. It's a selfish
way of thinking, but ...
fuck it .. how long will they
pressure we? We are the people who
realise the place where they thieved
us from, so we say, AH, you took us
from there, AH, this is what we are.
But they still te}l us, no, no, this is
what you are! This is what you must
be ... This yard (house), they call it
Freedom Ground. Hudly anything
can happen here. The greatest thing
that could happen would never

ppen, so you could say God has
we for a purpose and a reason.

MM: “Ambush In The Night”
contains the clearest references
you've ever made to colomdalism.

MARLEY (absently): We always try.
There's a lot of good music we have
in there, a whole heaﬂ(ol good stuff
... 1 don't like to talk, because the
way I talk, J don’t know if I can be

understood. Or maybe somebody
might understand me the wrong way.
There’s only one thing we have to
say, that is, we are Rastafarian
people the. same way some pecple
are Catholic. Some le are this,
some people are this. They always
want to interview 1 and 1, but they
don’t want to know what we really
want to say. It (Rasta) becomes
unreal, like something we try a
make . . raas ... truth is like food,
man — when you say food you
know you mean food, and when you
say truth, same way. You know,
Vivien, sometimes me no get over
too straight. because you are a
woman, and you see things ... me
understand how you see things, but I
can’t please you by talking to make
you feel pleased. Me just have to
show you say — you have to be
strong.

MM: Since you're always covering
old tunes, 1 thought you should
cover the tune Boy Get Bail™.
It's still so relevant.

MARLEY: Well, Bunny did that in
'66, when I was in America, but me
did other rude boy songs — that
rude bwaoy business, bad, bad
music. Only them shouldn’t have
said “rude boy”, them should have
said “Rasta”. You dig me? But in
them times, me didn't know Rasta.
Something was going on, you felt it
and didn’t know if you were bad bad
or good good — then I understood
it’s good, you're good — it's Rasta!

MM: When, or what, made rou
realise It was Rasta, not rudeness?

MARLEY: What is there to benefit
from badness? 1 wondered, 1 looked
at it and thought, boy, bloodclaat, if
1 thump this man here [ feel the
contact too. And then I said, it's the
same God that lives in my ha
lives in me, and that means that it's
not him I thump, it's God I'm really
thumping. So I used to wonder about
this human feeling business . . . the
whole thing is Rasta. The way | tell
ou, it's & whole experience, but you
reak it down and it’s just - Rasta.

MM: Did you used to play lots of
glgs in the early days?

MARLEY: Not a lot. just like
Christmas moming and Easter, we'd
be there up at the Carib Theatre.
But we was nlwn{s the underground,
always the rebels. We came from
Trenchtown. So you'd hear about
yron Lee and all that society
business, but we came from down so
named WAILERS, from TRENCH-
TOWN. So we stay, and we're glad
of it. You've got to be someone.

MM: So now you get society
knocking on your door ...
MARLEY: Turn them off. Tell them
to come another day.

MM: Which bit of your career has
meant the most?

MARLEY: | love the development of
our music, that's what [ really dig
about the whole thing. How we've
tried 1o develop, really try to
understand what we're u_-#‘ng to do,
you know? It grows. at’'s why
every day people come forward with
new songs. Music goes on forever.

EFORE we leave, Marley asks
why 1 haven't tried to inter-

“It's always me who has to talk,”
he says. “and I dont dig it eithe!
because it gets me into problems..."

ADAAN BOOT
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Jam

Jazz albums

DON CHERRY

1 doussn

“Goun -eu)"!:oum Walcott (s.

teb,hammored dulcma mer.

1), Nana Vesconcslos (barm
gorc gel)- Ludwigaburg—

Septem

IFFICULT to review on

several counts, principal
among which is my own tack
of response to the emotional
terram, and an antipathy to
the palette. The music will be
many people’s idea of beauti-
ful, and uméuesllonlbly all the
Httle :ou are

laced
lndn- n clearly the root of
inspiration on Walcott’s com-
positions, with the result that
music here falls out-
side the mainstream
African-American
and would have done back in

and s¢

does make art of the
world 1 live in.
ke That Of
!puodlully with
gon| and giny
e u.uy P iAata; thn cantt
wnlike “Johnny Guitar”. Mood
here — and “throughout the
s at a premium,
that appily not
synonymous with status. The
title track has a thru-way
tug 10 it, and “New Light”
ihe) longestpIecal Ias TDlea:
sant moments when the sitar
and trumpet converge.
Coleman's
“Sortie™
some Coleman feeling, mainly
through Cherry’s trumpet, but
lack the balance of bounce
and  anguish, and, coming
from this of transcenden-
talist instrumentation, could
hardly have been in pursuit of
that anyway,

suppose some of ie-
givings centre e Oduthe st
struments, the loose-weave
textures; as Ronnie Scott often
says, “How can you screw up
cornflakes?” This, of course,
presupposes that de.m of
difficulty must feature on the
{udlc\ll slide-rule, lnd 1 don't
hat 1 su!hscnbc to that.

ting &

Anyway, cut swathe
through‘all that, the music is
mimple, and  secyrel un-
ashamed of L

Cherry’s is voice
with a crisp :umn. Jge His
flutes are precise, and his

tion since the other instru-
ments are buzzy, fuzzy, slack-
stringed or discursive to the

‘Western instruments seem 10
cirele.

For those who buy records
for the jezzCherry, try the
very end of “New Light” —
astonishing — and lh! trum-

ALBERT DAILEY

Maent oAk Ex S e
Feoling™, Music, That
-yl,

You
mnun Y Oia” Faring” Body
Soul " (Stesplechass

Williams

P S
3, 1978,

Dai
(b3, Eu, Mact
New York City — July
techntcal expertise and
attention to detail one
to find in &
his years
Dailey was aiready 40

Ol togaanes TIRE! iracks
istinguishes all iz tracks
comprising _ this Ntbe  yot

KI5y

g 32

mature
Rooted In bap, his xylo
i

Tater opments - of " ehid
idiom, The wil(ally fragment,
phrasing makes

ed
. m. most inter-
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TE@M HUBLON
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3dd 155 per garment (mas 75p par order)
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POSTAGE
NAME
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| cavLiens wercome
e -

et of these performances
inevitably calls 'Colrane 0

mind, e his gradations of
touch, mom evi dn the
l-heme statement of M.

and a b

accompanllu, makes for a
well- Imqut performance
W periwos, he Al
wurface ol this music
ds o cbscure its more in-
(elleclu.l lm

and
tion; konl
Po m

htre is
(rnl-

Wke irksome
Ilnu Yex Dadley’s resolve to

ANTHONY DAVIS

THE Village Voice's Gary Giddins
calls Anthony Davis and Hil-
ton Ruiz the two most interesting
young pianists in New York, and
the fact that Giddins is usually
right persuaded me to buy “Past
Lives”, which is Davis’s first solo
piano album.

I've heard that his set with James
Newton at

Past values in the
present sense

ANTHONY DAVIS:
motd No. 1. Of

“Past Lives".
s And Dreams: On

Epistrophy/Crepuscule With Neliie); Past
Uives, (Red VPA 134, italian &

Anthony (p). Milsn ity —
June 7, 1978,
sprung-rhythms come closest to recall-

ing Lhe young Cecit Taylor.
", subtitled “A Suite For

and his work on records by Geome
Lewis, Leo Smith and Leroy Jenkins
hesn’t been entirely arrestlng but
“Past Lives” is certainly substantial and
original enough to support Giddins'
claim.

On the first side, Davxs essays lhree
original

Mnnk", is a loving and lovely medley
which makes plain Davis's allegiance to
the school of piano-players stretching
from James P. through T {e Lion, Elling-
ton and Monk to Taylor, He has sl the
attributes: sparkling articulation, rhyth-
mic vivacity, a feeling for the essence
of the blues wm: bypuse: !ha( fomn
“funky"

plays a clanty of lhought and Ime. a
distaste for clutter, which marks the
whole record. His single-note treble lines
are spun  with a graceful melodic
aconomy, propged up by light but
assertive bass figures.

“Of Blues And Dreams" is more am-
bitious: he thickens the textures, gestur-
ing towards rhapsody but never toppling
Into it, sometimes allowing pretty little
right-| -hand res to escape like the
sun breaking through light cloud.

“Azure” is in three parts: & kind of

:rtdllechon for unpredlcubly I’pltln‘
generally light-hearted inventions
with darker, more troubled voicin

The “Nellie” section, too, is prefaced gy

a slow stride blues segment executed

with the very finest of touches.

pianists he most reminds me of
are two unsung giants, Jaki Byard and

Richard Abrams. Like them, he appears
to be a repository of all the great values

es!abhshed in the past, with a nature

which leads him to extend them into the
present, He deserves the celebrity which

conservat boogie,  straight-backed appears 1o be settling on his shoulders.
and precise; a middie section which Any open-eared lover of piano jazz
features *‘unconventional” nolses: and a shnuld ge! a kick out of “Past Lives".
vousing finale where his two-handed — HARD WILLL .
exploft his ledmiul resources  significantly  different from Playing more ag-
to the (usl s readily compre- that of the other participants, lvely :hm on _some c‘i
he d and I he can be = and “Midnight". from which iy rece Haig is o8
cused of trying too hard, he is absess, ‘confirms e eﬂorﬂe-ly ..mndve as ever,
u surcly preferabe to oasts poini for enmul “Speak”. And
ing through clusters of 4 Hallg ehows his usual m. hear the sheer variety of ges-
made cliches, ginatime sympath: ture goes his
Hopefully this initiative will  paniment, a8 w‘{ Ie)’s “M " solos, each of
preface athers of a more vivid ssage in “Midnight"; these them @ perfoct)
mdeuhty. comprising per- . are true duets, lnd statement.
nied  the musical retationship the u, aside, & reserva-
ces, for Dailey sounds ouwtline could have been cx- tlan must be expressed, X con-
most pérsonal here whea lored further with a quartet recording of the
works without the benefit of n. des per- l.m,mmbem a
base and deum. — MICHAEL ceplive cxpositions of the ot
JAMES them ey usuaily charectaristic of H“t
& M, often - ise the ensembie
prising tht  are ,  with  every-
JON umy/ clothed with a large, pure 'N;S audible. — MAX HAR-
tone, warm ive.

AL HAIG

In brief

mw?lﬂl“ G &

- Tangenne,

‘About  Medm| W“D BILL DAVISON: “Wild Bll Davison’s United Euro-

e Yoo Dont Giame Mier Lav Libris EL 12367 — Swiss import). Wild Bill has

Watked In (Spotiite "JLH‘) ckne)y connected awith the Berne Jazz ival since Ks
Esrdiey (1ot I h)- beginning. Each year he hu appeared st the Swiss event,

) L e A8 2%, M) mosty in the company of American musicians, and thls LP

Barion o ‘ssssmbar .",75 vecorded there live on Apnil 29, On 'thet occasion,

IV e, carty daye of bis
fame, in the late Forties,

ﬁubzowu nom-llmc-d

ly performs in solo or

tio lomut, and K is to Spat-

lite’s credit that they teamed
him with the

Rasmusse
can, Cliff Leema

Mehcocoed  viflhur nd oaprit
Jon Eardley. OL the mo
Themen everywhere | Hindustan.”
superfiuous, Tadmicauy very "robust

in,  ~ like “
mﬂe cun-

and
s

and achieves
on “Tangerine’

nuity
“Blame yet his stance

n (bul) and In the vital

re robust numbers such as
Really there isn‘t much point In talking aboul

lue Turning
side but they end up full of fire and turbulence. Wild Bill an-
nounces and the whole shooting mld\

typical Davison session. — MAX JONES.

Bl had
n.

"?.. o wers Boteh
rmmm Roy

m“ an Ameri-

The choices 1eem 10 have been sound, and the band displays

de corps in the bustling e 3 ges
“Runnin’ Wil and

rformances in this context because Davison's bl.lllds

rey" == may start out on the restrafned
catches the spirit of a
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1979

OTLINE:  Agents and
Manegers who wish
their antists

arive ton dayn befora pubIL
cation date h‘

(un N
be phoned to 01.261 8813},

Wednesday

Camnden  Dublin
Caslla‘ LAMBRETTAS
ondon  Ci

London Dmgwa'll PAINCE
HAMMER
London Futham Golden Lion:
RED BEANS AND RICE
ith Odeon:
IAN DURY
Lo‘r’igon Hope And Anchor:

London 100 Ciub: SAMMY
RIMINGTON QUINTET

London  Marquee: BLACK
SLA
Ltondon  Music  Machine:

ZONES, OUT PATIENTS
London New Merlin's Cave:
OVATORS

ROT!
Londol : MER-
TON PARKAS, RIFF RAFF
London  Ronnie  Scott's:
DI GRLLESPIE
London Ronnie Scott's Up-
stairs;: WHITE GIC
London _ Windsor _ Castle:

MOULDS., BETWEEN PiC-
TURES

AL GREEN

REBELS, JOHNNY AND

London
BADLANDS
Thursday mehester Factory: EXO-
DUS
Russell  Chub:
Brighton Buccaneer: TOKYO DOCTIIG ETCITIES vt uy
OSE THE ZONES
Covenuy City Centre: phrmoyth Castaways:

BOMBERS

High Wycombe Nags Head:
PHIL RAMBOW

Hull Bafi Hal: DEVOTION

Leeds Florde Gresn:

Liverpool Masonic:  HEAD-

Londcn Albany

NIGHT
SPREAD, FLATBACKERS
{audition night)

London Clapham 101 Chub:
OUTSIDERS

London Dingwalis: CAROL
GRIMES SWEET F.A

London Futham Golden Lion:
CHARLIE AINLEY'S MIS.
D

London Hammersmith Odeon:
)

London Herne Hill Half Moon:
SOUTHSIDE

London 100 Club: TRIBES-

MAN
London Marqu.e INVADERS
London
MISSIONARIES
London New Merlin's Cave:
0OK. BAND

London Rock Garden:
SPEEDOMETERS
London Ronnie Scott’s:

DIZZY GILLESPIE
London Southgate Royaity
Theatre:  LITTLE TONY
AND  THE

Shaffield Limit: DONKEYS

Tomngton mo%h Theatre:
Friday

Basildon Double Six: DOG

g VATCH
imingham Barbaretias:
o
Brighton _ Alhambres:  DIP
DAZZLE AND THE INDI-

CATORS
angmon Hanbury Arme: LIL-
LETTES, DIRTY WEEK-
END
Chester Ants Centre:
SEMUTA
Dudley JB's: PIRANHAS
Exeter  Tiffany’s: BRUCE
AND CAMERA

CLuB
Glasgow _Third Eye Centre:
JUST THE JOB
Liverpool ’s: ORCHES-
TRAL MANEOVRES 1IN
THE DARK
London Albany Empire: MIKE
WESTBNOOK BAND

(benefit)
London Acton Kings Head:
P

Dublin

London Clapham Two Brew-
ers: STAGEFRIGHT

London Dingwalls:
JWN AND THE HUSKIES

SPY

London Futham Cock Tavern:
NEON DIOR

London Hammersmith Odeon:
IAN DURY

London Hope And Anchor:
RAMBOW

tondon  Nashville: SORE
THROAY, RIFF RAFF

London Rock Garden: ERIC
BELL B, SLEDGE-

Ronnie
bzzy
London Ronnie Scott's Up-
stairs: ICARUS

Scott's:

London the Venue: COM-

MANDER Y
London Waterico Wellington:
PITERUL HORSES

PiAAHNAS,

HEARTS
Stroud Subscription R

LEW LEWIS REFORNIER
Truro Punchbowi LIP SER-
bendga Uml One TAKE-

AWAY, MU

West Runton
BOMBERS

Saturday

Birmingham  Golden Eagle:
CRACK

Bishop's  Stortford _ Triad
Leiswre Centre: RETURN

TICKET
Blackpool Norbreck: ZONES
Brighton Buccaneer: NO EXIT
Brighton Cage: HOLLYWOOD
€S

PURPLE

Pavilion:

Bristot Turntable: PRESSURE
SHOCKS
Brombey William Mormris Hall:
STRANGE DAZE, VIDEQ
C.G%" Grassroots: BEARS,
H

“Whitcombe
LEYTON  BUZ-

Colwyn  Bay Dixieland:
BOMBERS
BRUCE

Exeter  Tiffany's:
QOLLEY AND CAMERA
CLUB
Guildford  Woodley Bridge:
WORLD SERVICE
Halifex Good, Mood: LEW
LEWTS REFORMER
ma of S| New Isiand
?"s'{ss“‘?uns £ SHoGKs
wo

Krbh
RUNDGREN

WELL
At Empire:
sPL ESSABOUNDS
London ham 101 Club:

KEITH RICHARDS

FITS
London Rock Garden:
MIGHTY 'YBES
Lnndon Ronnie  Scott's:
v SPIE

London Rorvéa Scon’: Up-
London agm smu- Rock
ARCHAR

London Waterdoo Wellington:
SQUIRE

Manchester Factory:

AND THE

ICTIM

Rafters: CENT-

Manzhester
AAL LINI

Lady:
Middiesbrough Rock Garden:
STARJETS
Poole Rockielgh Sands: JESS
C RAD, HOLLYWOOD

Shaﬂiaid Woeston Park: ROK-
ALIBL, AVALANCHE
ew (open air concert)

London Hammersmith Odeon:
IAN DURY

London Homerton Chats
Palace: ZHCH

HEAD, S London Hammersmith Swan:
Manchester Mayflower. VIPS

SPECIALS, PRIVATE Llondon H’lgmﬂl Jﬂlonl

SECTOR Lane Community Centre:
Meit: Paimted L

Lady: SWEET SENSATION London Hope and Anchor.
Nowcastle oW

LEPPARD London 100 Chib: AVON

Norwich Boogie House: M-

Norwvch Cromwelh CEN-
TRAL LINE

Ramsgate Van Gogh: GIZMO

Readi Target BETWEEN

P
Scarborough Penthouse:

Sunday

Barbarelias:

Dumiries Stage Coach: LEW
LI

Lido:

Paloce
CHAS AND DAVE
Kerton T

%
:
i

Leecds Florde Groen: ZONES

Leeds Staging Post: DIS-
TRAINERS

London  Albany  Empire:

TOOLS (Troops Out Bene-

i

t
Los 8rixton George Can-
ni SIDE

London Clapham 101 Club:
SMALL HOURS

MICHAEL PUTLAND/L F [

London Hope And Anchor:
DEFEND

Longon Chub: oN
QUIN’TEI' (JCS)
London RUTS

London Nashvile: OROHES-
TRAL MANOEUVRES
DARK, CERTAIN

THE
RATIO, JOY DiVISION

{Factory night)
London Rock Garden: 57

U
Oxﬁxd Com Doity: THIEVES
Plymoum C.uwayl BOMB-
Ra-! Chery's:  NEU-

TRONZ
Redditch Tracy’s: CRASH OF

Swansea Circles: INVADERS

Tuesday

London DI UES
BAND, TERMAL SNACK T
| BLUES BAND Al
don Futham Golden Lion:  Bighop' it i
GORDON HUNT'S SOX hor e oo riad

London Hammersmith Odeon:
IAN DURY

London 100 Club: LONDON
VINTAGE JAZZ ORCHES-

TRA (tunchtme)

London 100 Club: ERAOL
XON

umdon Kensington: STAGE-
RIGHT

s Marquee: TOVAH

London Nashville: RUTS

Loncon North Finchiey Tor-
i MCCALLA

London Rock Garden: PAS-
SENGERS
London Ronnie
DIZZY GILLESPIE
London The Venue. COM-
CODY

Scott's:

irvrry; OUT
Edinburgh _ Tftany's: LEW
LEWIS R

London _ Brecknock:  OXY

ONS
London Claptam 101 Chub:
London Crouch End Staple-
ton OK BAND
: BERLN,
I\m S, RAY MORGAN
QUARTET (audition nh&:‘)
London Futham Golden 5
BLUES BAND

ght
Brighton  Richmond:
LETTES,

New Island
tel: OX
London Canni Town
Bridgehouse: B OYCE
BAN!

Lomion Claphem 101 Club:
CANNIBALS

Loadon Dingwalls: PIRAN-
HAS

Finsbury Park

. SQUIRE.

London Fuliam Golden Lion:
SUNDAY B.

London 100 Chib: GOTHIC
JAZZ BAND

London Manor Park Tiree
Rabbits: JERRY THE FER-

London

London Rock Garden: H|GH
SPEED

Ronnds  Scott's:

DIZZY GNLESPIE

Ronnie Scott's Up-
VER GIRLS

Venue: AL

Swindon Brunel Room: IN-
VADERS

VVednesday

BONB-OAY | sthy Stodart with Yory Les's Trie (Buil's Hesa,

Barnas Bred
et

o e‘l ur's
Brownles A Hickney, & Uy
Ciecus Hoted  Edinburgh)
JOS (e On

Mather Teio and Ken

ny Batdock’s

1o b
uartet plays mainstream jagz (The

Charlie McMair Band (Roval
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The Wall
L

B
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Manchester)

Kyle, etc (Roost Bar, Dumbarton
napp Quintet (Black Dog, North
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n's Band
e Red Barn, nunmeylz!uxm

Quartet with Marva Josie on “lour

1 Belle Epsque. Knutsford)
Anu Len Skeat ane e
don Pizza EXpres

Van Damme with Dick

; Plays his second night in Lon-
Larry Stavelng, Marcle

Ted Easton

&)
T Furner, Green, Garrick,
CIifi Mardie Big

r Hall,

ATURDAY: Ted Easton's Jarz Sand (The Mitre, Greenwich) . . .
Prologo, music and dance (Lendon Musicans Collective. N W 1)
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€hib By bosten Birmingham)

squn

UNDAY.
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a
n tour (Crucible Theatre. Sheffel
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the Poly festures Evan's All-

Istudio

Mutch drummer Ted Easton's Band en tour plays fot
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Fvneside Package:

ers Gosrdigif Jon O e G
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¥ Barry Guy, Tony
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er, Ray Warle
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£2.50)
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Dean Quintet (London's 100 Club. nYJ
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IRedgrave Theatre. Faraham

© in concert

TUESDAY: USS. bartionist Pepper Adams on ftour (Third Eye
w) Dave
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Deun Street) . . . Dai
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Gloucester Averiue, N W 19
<oy, Band plagt on Tuecday evenings (The e, 1nn;
Rarnele) Fred

Telo (Pizza Express,
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GOLDEN EARRING

Earring things

[ THOUGHT Golden Earring had split up after the live album in 1977,
but a few days ago I discovered an LP of theirs from 1978, called (I
think) “Get A Grip On It.” Are they, therefore, still together and if so,
have they any plans for a new album and a tour of Britain? Can you
print their discography and present line-up? — Nick Wood, Warrington.

8 They didn't break up, but there have been various personnel clun
the departure of keyhoard player Robert Jan Strips, who nmlc-bly left
ier profects and was replaced by lead guitarist Eelco Gelling, who has
recent line up is George Kooymans (gultars,

notable belnﬁ
to pursue ot
now also gone. The pi

Zuiderwilk (drums), Rlnu;
t

Earring have recorded eij
“Golden Earring” (lﬂ/75i

Gerritsen _(bass) and Barry
“Golden Earring Live” (8/77)

the most

vocals),
Hay (lead vocals).

Cesar
Golden

albums. Four of theze are still avallable: “Switch™ (0/75).

and “Grab 1t For A

Secol
(3/79), plus one single “Radar Love” and “Just Like Vince Taylor” (8/8/77). Their
latest album is “No Promises, No Debts,” which was released In Holland on July 1
and will doubtless be issued shortly in the UK. Their newest single is “Weekend Love,”

which Is a hit on the Continent.

There are no plans at present for a tour of the UK.

Polydor can't trace an -lb-n titled “Get A Grip On It and wonder it you mean

“Grab It For A Second.

Wilde Waller

S YOU were beaten on the
Ine-up of the Wilde
Cats  after Marty  Wilde
formed the band in 1962, you
might get the names trom
drummer Micl Waller, who
was In the band in those days,
if you can find him. — ‘lyed
son, Batley, Yorks.
@ Thanks for the tip-oft. we
managed to locate Mici
mplht 1 Joined Marty -mr
a month U
I)-vlu in 1963 and we did a

by Karl Denver.
members of the Wilde Catl
were Phil Dennis (phno). R
Gates (bass), a guitarist named
Brian from Ripon, and
drummer mamed Dave, whose
surnames | ean’t recall. After
the summer season we did
what proved to be the last
P ol
Larry uyln. along-
side muy Fury ang the Tor
nados, runaing into 1964, Rex
Gates lelt to marry 2 .ln h
met in Biackpool
Suceeeded by Rick Bmwn, nd
when Phit s left, Brisn
Auger did some dates around

ere gig-
elngyandiatiaseut iz thme
dispensed  with  the

band and went solo for a
tme, playing m clubs. Rick
and teamed

np wm. Briza G Aligee o 10hen
Aui

uger  Trinity,
lnur .n;m-tl with guitar-
Ist Vie Briggs. Eventuslly the
band  became _ the
Pucket with Rod Si

tewart,
Julle Driscoll and John Bal-
dry.

Solo Art

HAT solo albums has

Art Garfunkel reieased
and when did association
wlm Paul SImon end? —

H. Tate, Grimsby.
is_solo llnuml for_ CBS
ive been 'Angel Clare”
(ISDII 1/'/73), “Breakaway"
( . 10/10/76), "W,

' (86034, 17/2/78) and
“l‘.u For Breakfast” (86082,
$/4/79).  He dissolved his
partnership with Paul Simon
in 1970 becauss they felt they
had one  stale and  Art
Sante ln foster & new

at first in

Mlh Nlcholls tch-22 and

later with a starring role in
Carnal Knowledge.

Rhythm unit

l'M LOOKING for an organ
with a certain type of
controls  which
speed of the
fast and slow rock,

thythm,

and the ability t0 make the
ine automatecally follow
the supplied the
mylrm unit l gather that
f the Bontempi
or‘lnl could do this, but the
Uestion s, Are (hzy suitable
for  professional recordings?
i I had to use one could
connect it through a larger
organ that it
better  sound?
oc-.mbm, Kings
Birming|
[ ] We lhll\l that owe “top of
the range” organ, the Bon.
tempi B370.5, which has many
facilities, including  chord
memory and aut ocbol'd would
comply with some If not il
of your needs. It has a head-
phone socket which cam be
used for an external ampli-
fler. We're send): you a
demo tape ot organ
which 'lll glve you some
Idea of its capabilities. As you
appreciate yourself
record|

Norton,

designed for the fist-time-
buyer home organist but e

would be glad o advies m
Tully on their possibilities in
a professional capacity if you
fike to contact us with
INTER-

MUI, Fraser S(ml. Burnley,
Lancs BBI1S 1UL.

Showaddyhits

WIDE SELECTION OF LPs

FOR HIRE OR PURCHASE

catering for everybody's

Whatever your mustcal taste may be, we can offer
selections of speciahist albums n all departments,

needs

We can obtain almost any available album in-
cluding deletions, imports and maybe that album
you ve been searching for for years For full details
of all our services including price lists please send
SAE 10

ST. NEOTS RECORD HIRE LIBRARY
39 New Street, St. Neots, Cambs.

EASE list the bit records
waddywaddy.
What Sheir atest releases
— Miss J. Wilde,
Ve havent space in AQ

’M =l Ihelr Nll n there
sales
loll)llu lnnonoo bm you

worlawfde (ex-USA) contract
after them for five
years (|nmn singles were on
the Bell Iabel) since theie first
bit, “Hey Rock Roll.”
Their recent “Pretty Litde
Angel Eyes” was their
coasecutive Top 5 bit, a dis:
tinction equalied only by the

“Greatest Hits 76-78," which
h. already won a platioum
-.dvmelr Larest wlaghe
I: % |u ot 'V
older, wae erigiaally
P eaied by Voo Doian in the
caqr, 1\, e Ty
utes M

HE A L FOR €3 OR €10 FOR
€550 (+25p AN PACKING). MANY OT: N LIST
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HITS OF THE SIXTIES

WEST COAST
RECORD DISCOUNT
UP T0 £1.50 OFF
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22 Los Vaia

TOP 75 ALBUMS
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ARE PAYING TOO MUCH
FOR RECORDS

vou AND CASSETTES
INLAND AND OVERSEAS CUSTOMERS —
WHY PAY OVER £4 FOR LP's/TAPES?

WRITE OR PHONE FOR OUR FREE CATALOGUES

1. Ovar 3 (100 tap «elling hrand new UK listngs fram €3 and
¥ oty rind ne desretncts ond smge from £1 60
Froe pastage o 46 et sders and mant cumeam ordens All
ot e ems imrdntesd unplayed end factary fresh

Furtims 1075 dwemmunt e e sders — Save upto £1.75 on
top sailing e
21 000 bid fow UK i d imipuetied lasie ovargrven < nghes
duting fres 1w wiets 50 3 arw
3 Eutermim twge o stwmse Y P e———
v mavaia BASF arid C ow. ¢
4. Tiosn | oty iomenn il s rdbmn] LPY Srsl tepw
a1 bryeh v

wareil el mnchtianid e Boaght far ok

e LPs of your awn

5.
26 |plvn 0 AT anchangs fnr any e
v lor geesaine guevera

tx s b A # WOh Lt hewt on b
Hur
Cob Records, M2, in il Order Dapt.. Porth-
, Gwynedd, Watos, UK. ot (07686) 2170/3185
Mon.-Fn. 9 a.m. t0 5 p.
(Over 20,000 satistied customers worldwide)

SAVE €££££'s AT COB
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NEW DYLAN LP

BOB DYLAN WITH DIRE STRAIYS “SLOW TRAIN

Fuu p: u- 529
Cob’s Price: UK £4.15 {post free}
Export £3.60 {postage 40p sxtra)
BLUE OYSTER CULT “MIRRORS™
Full prce 5 29
Cob’s Price: UK £4.15 {Post Free)
Export £3.60 {Postage 40p extra)

CHEAP TRICK “"DREAM POLICE™
Full Prce £4 99
Cob’s Price: UK £3.95 (Post Free)
Export £3.45 (Postago 40p extra)
Also vesbie on cassatte at these prces Stocis hmied &
Pl rush your order Cheques. POs payable 10 Cob Recards

COB RECORDS (DM)
Porthmadog, Gwynedd, Walos (Tol. 0766 2170/3185)

OVER 1000 LP &
CASSETTE TITLES TO
CHOOSE FROM

ADAM
RECORDS

25%

{

DISCOUNT

ON RECORDS & CASSETTES
Great NEW Catalogue

* ALL LEADING MANUFACTURERS

+ EMI, CBS, POLYDOR, RCA, PYE, DECCA |
PHILIPS, WEA, etc. |

* Accessories Too # Money Back Guarantee |

Plus FREE OPENING OFFER
Send for your FREE Catalogue today {

EREE - +

To Adam Records, Adam St Bimingham B7 4AG
Name
Address
N » P D )
URD & d
A L i AS f
o 118 0 2 50

Absolulely NONE
REFUSED!

Browg ANY quast1, 16wy of o a1
38 NOTTING HILL GATE. LONDON, W11
28 PEMBRIDGE ROAD, NOTTING HILL GATE, W11
90 GOLOHAWK ROAD, SHEPHERD'S BUSH, W12
Ly o Comamines iy by sere wirh SAL 4

3 NOTTING HILL GATE LONDUN S 31
(Entmames wn riop et

fon ity 100 1o fip 0
% and tepes 4o gl many b
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™ v
w 11

RARE DELETIONS are bought, sold and exchanged
UPSTAIRS at:
38 NOTTING HILL GATE, LONDON, W11
All enquiries: 01-727 3539

WRITE NOW FOR EXTINSIVE MALL gnote LIST rar 200 PER
/DISCO TAADE ENQUIRIES WELCO!
mv FACTORY RECONDS, Dopt 1M
137 High Btreet, West Bromw.ch, Waet fieai
Vel No 021.828 1164

Send off the corupon for your new
catalogue of over 1000 cut price albums

I With retail prices lor LP's and tapes
g UPTO now approaching £5, the FRANTIC

K &1.39 [1} 4 & MAIL ORDER COMPANY offers you a
E truly amazing opportumty to purchase
over 1 000 titles with discounts up to £1 39 ofl the retail
prices for single albums and larger discounts for double
album

ATTENTION OVERSEAS!

#y TANDY S RECORDS LTD ware

al the

= iate com
' .
1 3

whit. W TANDY

Our

NTIC ssup

Please gend to me the new FRANTIC Cataligue
FRANTIC MAIL ORDER COMPANY WARLEY

 WESTMIDLANDS B66 4BB Tel 021 4296441
Telex 338459
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DISCO EXPORT DIENST

Jazznews

Max Jones [Brian Case: London

BLUES AND folk singer
Ottilie Patterson, who
retired from the road
scene with husband
Chris  Barber's Band
some seven years ago
after several bouts

ill-health, is making a
return — though not
to a full schedule of

348 4361

DAVE JANSEN Disrotheques —
o161

DISCO  MESPERUS.  reliable

rEauS SDisto. Weddinga.
bmmuy- parties emergeneies

424
. Al ecranmns
musie  Jighte

MIRAGE DISCO presents Bivie
Presiey as he Il slways be remw
bered, including  lghishow  and
fimmicks — Contact Jeff, 34

PURPLE MOOM disc) roadshow

for the ulumate tn dwce swun:
and lighting anywhere. anytime
01-979 1751

one-nighters. She will
be fi d as special

She makes her reappear-
ance in public on Septem-
ber 5 in the Queens Hall,
Holywood. North Down,
and the Valley Leisure

PETERSON,
LOUSSIER,

Ottilie on the
comeback trail

And her first dates in
England so far contracted
are at_the Wembley Confer-
ence Centre for the Magnus
Records Festival on October
16 and at the Chichester
Festival on October 28 She

will appear on the opening

lnd the  Morrissey-Mullen
Band

Irish-born Ottilie
concert debut with
1955, and after many

his vocahist was on the

as
point of broadening her career

beyond bluu — with, for
Son"'
e

plan her career, she suffered
protracted spells of iliness
which caused her lengthy
absence from music-making.

Now, says agent-manager
Vic Gibbons who is handling
her engagements, she has
responded 3o well to treat-
ment for epilepsy that she
has for some time been keen
to sing again. Ottilie will

. 3 Centre iIn Newton Abbey,
mEmn Mobile Discotheques| guest with Chris on a County Antrim (6), at both LA g ok b apins b e eree s et
— S eweAT e mmainoo | limited  number  of Oof which concerts she Will - plues Band, sharing the bill matrimonial separation, bm
:v-“--—n—v-m--‘ Tt b o o A Smmd:' 'unl TS |G sing with the Barber Band. with Ronnie Scott’s Quartet she intends later to do

formances with her own blu!l
group which will go inta re-
hearsals late this year in
readiness for selected tours
in 1980. She will continue for
the fime being to live in
Northern Ireland.

GETTING IT
WRIGHT
WITH DENNY

0 page Mlustrated
E‘XPORT SERVICE DU DISCO catalogue svailable
*® Britein ® Wrgest anc most

expe-iancec suporters of Roger Squire’s

SIMONSOUNDS SYEREQ diwco
theque — 231 3022
SACROFFONIC SOUNDS mobile
discotheques. — 435 3608
ou pment Ve oft
e ot e e CHICHESTER

A MOMENTARY lapse of
memory caused me, in re-
porting on hVelvcu perform-

Fo 7 ance at the Capital Jazz
atsupe low, tax Barnet Trading Estate rlec ::'lelrlvll (MM, July 28), to
free Export Prices Phone our Park Road Barnet Heris Enyan DISCO  EQUIPWENT,  PA

I W
Export Manager Tony Kingsley Tel 01441 5656 Tetes 261393 stems, sound to lght unlll HeE e D A

You are invited to attend

EUROPE’S PREMIER
PROFESSIONALDISCOTHEQUE
and LIGHTING EXHIBITION

Discotek

79

11-13 September 1979

Bloomsbury Centre Hotel, Russell Square
London WCIN THT, Engtand

T W20e To 61831 R

miron Suaaon

eystem:
Feasonable ates. ok Newn
Audlo Services, 01534 4044,

LA M 1S lupplv discos
ot Sk iren with Nghisr o tor self

IJuMInn oo cataatte syvems.

Situaltbns Vacant

Dis WANTEO (own uipment).
Regular 'uuna
Immedlllely avail-

EXPERIENCED 5

required (aged 21 piusy. ¥For

discotheque company in London

aroa No_cquipment needed a

all_Just records and persenality
one €717 72195

Disco Equipment

DISCO Console, 2 x 12

1
£115. Bubblelight 154 projector,
£25 — 01-989 1781 Romford 41412

DISCOS

and ail accessories
top prices paid
prene (n for a quick cash deal

56 Surbiton Road
ABC  Yingiton, Surrey

Muslc 01-546 3877

BUYING YOUR
OWN DISCO
EQUIPMENT?

NEED A MOBILE
DISCO?

Whatever your needs,
you will find the answer
i Discorama appearing

every week We carry

everything that s
relevant now!

DISCORAMA

The weekly advertisament
festure for DISCO PEOPLE
For details on how to advertise

n this feature contact

Jacquie Russell
LONDON: 01-643 8040
Exi. 4759

Peter Hughes
MANCHESTER: 061-872 4211

Tim Ayling
BIRMINGHAM: 021-356 4838

CHICHESTER Festlval
Theatre ig 10 be the home of
another five-day jazz festival,
thia o{m: evet running from
24 . The names
lined uj for the festival In-
clude car - Peterson, Herb
Eilis, Barney Kessel, Chaclie
Byrd, Jacques Loussier, Kathy
Stobart, Chris Barber, Ottilie
Pl(lenon. the National You
m Or hestra, Dutch Swing
Band. Memphis Slim
lnd Vlollnil( Nigel Kennedy.
Last year, between October
i1 and 15, the theatre was
the scene of the first Sanyo
Jazz Festival, directed by
Jacob de Vries and organised

event is being put on by

theatre management, and I

OTTILIE PATTERSON

not connected witlt Sanyo or
Jacob de Vries. The latter ls
at present en) ued on the
organisation of the Magnus
Records Jazz Festival, to be
held at the Wembley Confer-
ence‘,Ccnlre from October 16
to 20,

The Chichester jazzfest will
consist of five evening con-
certs at the Festival eatre,
each starting at 7 3pm or
thereabouts, The individual
PIDRIATT LT given to the
wesk by the theatre’s
Plnl R lenn-n are as fol-
lowsi—

Wednoadsy (24) — Oscar
Poer(cehucn Nationsl Youth Jazz
eStra;
Oecar nmmﬂ{ Sloblr!
intet;
g"cquu Loussiey, Nigel Kem.
nedy with David Hulh -na
m .l(-y Bianchi Trho;

27) — Memphis S
Dibich Swing_ College Orchies-
tra; and Suaday (28)

Patterson; the Great Gultars
(Barney Kessel, Herb Ellis and
the Charlie Byrd Trio).

Tickets will be priced at €8,
£5 and £4, with reductions
for group booklnu. and pub-
lic booking on Septem-
ber 10 at me Fesuvnl Theatre
Box Office, Chichester, West
Sussex.

Tribute to
Bill Evans

A QUINTET of British jazz-
men have recorded m tribute

entitled “* Seven Steps  To
Evans,” features seven Evans
compositions arranged vari-
ously by members of the
quintet,
The line-up is Kenn
wnmer (lmmpeL ﬂuxelhm
Sulzmann  (tenor;
rlno ﬂut:), Gordon Beck
(piano), Mathew!
(bass) n Tony, Olley
(dmml). The sesllonl. in Inte
Juty, were produce pisno-

playing fournalist Wike Hen:
nessey.

Bluesmen booked
for 100 Club

PIANISTS ERROL Dixon and Neville Dickic lead groups at a
Blues And Boogie evening at London’s 100 Club on Sunday
(12)4 The bands are the Errol Dixon group and Neville Dickie

John Stedman, wifo is presenting Neville and blues singer
and pianist Dizon, tells the MM his forthcoming blues aur-l:-
tisne include US pianist Henry Gra (on September 2).

tarist-vocahst Jimmy Rogers and Left

and Frank (Septeml

22 and 23), blues tencrman Eddie Chlmblee (30) and .murhl-

singer Johnny, Shines with Robert Junior Lockwood on Octobe:

27 and 28. All lheu presentations will be st the 100 Club

“in place of Taylor,” writes

two years 2go when he got
together with ike Isaacs and
Len Skeat {(all former mem-
bers of Steptiane Grappelli's
backing trio) and  Skeat
Yrought along  cornettist
Digby Fairweather to com-
plets a quartet in the Brafl-
Barnes vein. Martin Taylor
works frequently with fellow
guitarist lke Isaacs but never
in Velvet. [ apologise for the
lbb;;\:tlon, next time I'll get

Talking of which reminds
me that swing  wiolinist
Johnny Franks is taking his
jazz-strings group
Maunkberrys, 87
Street, W.1, for three
this month. Franks, with Tke
Isaacs and Martin Taylor on

gultars, presents his violin
n.nd slrmil lroup In the West
End on Tue:
(2), Vindne @2 and
Thursday (zs) 1mm mwnum

From over
the Wall

THREE DAYS or concerts
are taking place tomorrow
(Friday), Saturday and Sun-
day in the Exhibition Hlll of
the Academy of the Arts in
Berlin, The concert series,
organised by FMP (Fne Music
f Berlin, is call

ERROL DIXON

ACES FOR BEERFEST

FOR THE NEXT beer
bash at Alexandra Pal-
ace, the Great Britain
Beer Festival on Tues-
day, September 4, the
ale music will again be
provided by the Seven
Aces, a Maidstone-
based band which offici-
ated last time. The Aces
are a relatively new
group which plays tra-
ditional jazz in the New
Orleans and Chicago
styles.

The band has regular en-
gagements at Topper’s Club,
Maidstone (Sunday Junch-
times) and at_the Duke Of
Wellington, Ryarsh, near

West Malling on Monday
evenings, and plays once a
month at the Mitre in
Greenwich. The next Mitre
date for the Seven Aces is
on September 15.

Jazz Now — Jazz From East
Germany.

Joe Weisel reports that the
concerts aim at presenting
the best jazz from East Ger-
many and that this ranges
from {ree - improvisation
roups to the music of the
ans Rempel Orchestra and
Studio Four. Tickets and de-
tails can be t from the
FMP office at 4 Behatmstrasse,
1000 Berlin 10.

Dvorak pens
new work
TRUMPETER Jtm Dvorak has

written the music for a jazz-
drama, Down On The Farm,

dancers and a narrator.

Best sellers

1. SEVENTH AVENUE

Pat Halcox All Stars,
Plantlite

GREAT GUITARS

Barney Kessel, Charlie

Byrd  and He Ells,

|

w

ME MYSELF

Chartes Mingve. . Atiantic

NEW CHAUTAUQUA
Pat Metheny, ECM

&

MISTY
Errcll Garner, Mercury |

6. ONE WAY PASSAGE
Charlie Spivak, Flul Heard
7. MORNING
Sovie Gyra. Fnfinity
LADY

D
8. MY FAIR
Shelly Manne,
Contemporary
9. KOLN CONCERT
Keith Jarrett; ECM
10. COLATES
Louis Jordan, First Heard
Chart supplied by, Henry
Records Ltd., 116 St M
Street, Southampton.




Folk

NE of the unsung
highlights  from
last week's Cambridge
Festival occurred on
Sunday night towards
the end of the Boys Of
The Lough set. On
trotted a small beaming
guy in a jockey cap and
curt black beard,
clutching a fiddle and
depositing himself in a
chair next to Aly Bain.
There then followed some
of the most delightful and
exhilarating music heard
during this or any other
Cambndge Festival. Irish,
., American old-timey
music — all _suddenly
merged in a vivid techni-
colour of duetting fiddles
for a short but memorable
finale to the Boys' set.
His name is Jay Ungar.
Even be(ore ma he'd been

Cambridge,
nymg Serith "the W oodetBek
rdounuhu Revue; and later,
on another stage in another
town, he was to be found
sccompanying Loudon Wain-

is an
Ic ed. pn.llonln. in.
Veterate. musician,  seemingly
helpless to prevent himself
reaching for his bow if there's
a session even within soiff-
ln‘ distance. He must alsu be
arded as one of the world's
.mun I\ddle players.
Aficion; will  already
know hu name. He was here
last year, accompanying David
Bromberg during his (o(hzr-
wise) solo concert at Drury
Lane after financial h-s-lu
had precluded Bmmbclﬁ from
bringing hig full band. He
turmed up on nny; Of The
Lough's " Good

Fonds . o Good Musie”
abum, and even toured wlth

he Boya on their tour of the
e
Scotland. And f

prepared to take the
trouble of scouring the import
market.

On the strength of hig per-
fdrmanca at the Bromberg
concert, Ungar was offered &
solo booking at the Nyon
Festival which, as a man with

owledge, he undertook
with relish. His playing lhere
was a revelation, not just
the extreme skilly evident In
hig subtle and understated
style of pl.ym;, but in the
versatility that had him
switching from bluegrass to
Itish music, even to me
jaxz, with
tery.
More than that, il you
raissed him during his solo
sets, or the Woodstock'
he was always to be Jound
-mld the now almcst-legend-
Nyon artist bar sessions,

nccomp-ny!ng even the llkes
of Dave Cousins with con-
summate taste on something
he'd never heard before. He
wasn't booked at Cambridge
but came along for the ride
and — though in a much
more modest way, than the
likes of Wainwright or
Digance — became one of the
festival heroes.

He's back in New York

COLIN IRWIN talks to fiddler Jay
Ungar, who’ll pick up his bow at the
merest hint of an impromptu session.

THE WOODSTOCK MOUNTAINS REVUE with JAY UNGAR (second from right) on

Passion player

now, but not without first
Having established & strong
appetite for the British folk
environment, which will coax

Just a5 soon as
American commitments per-
mit, and a feasidle tour can
be set uj

E started out as a clas-
sical violinist but gave
it up when he went to coliege
to study the unlikely subject
of anthropology. But instead
of ln(hropolo‘y he slumbled
on some old-timey
‘which In.lumly reunited hm\
with his fiddle, and also
started him off playing banjo
And mandolin,

* Once | heard old-time and
American traditional music 1
just knew what | wanted L0
do and 1 look to 1. [ was
never that deeply into clas-
sical muslc, so 1t wasn't that
hard. 1 started off listening
to things like the Holy Modal
Rounders and the N Lost
CH Ramblers,
ot to hearing som
from the Twenties, And later
1 started listening
grass peogl: lixe Chubby
Wise and Benny Martin, and
then fddlers like Byron Ber-
line and Vassar Clements.
They all heiped, they all con-
tributed to develovln‘ and
broadening_my style.”

In the Sixties he brought
rock

Mother and the All Night
Newsboys, who even enjoyed
some success for & time, in-
cluding & hit single, until
management headaches and
financial  disasters  caused
their demise. But Ungar's ‘re-
putation a3 & virtuoso instru-
mentalist really grew when
he joined the Putnam String

Band (with John Cohen,
Hardy, and cellist Abby. New-
ton) at a time when old-time
revival bands were distincily
less prevalent in the States
than they are now.

ps
~ hrough your Socel mumic shap.

TENICH ute

Al et

fact, it Putnams,
lornwd in 1970, can be sad
to bave directly contributed
o inis recent growth, much
in_demand as they were for
college gigs and st folk mu-
vais. Ungar clearly
great affection for his dme
with them, and in fact they
still get together on occasions
for one-off gigs: but he was
ver content to limit his
playing solely to the country/
old-time style He recorded
an  expenmental rock/tradi-
tional album with John Town-
ley: yet he regards the mo=t
influential move [n hig career
as when he joined the Brom-
berg Band.

It was then that I started
to hear more types of music,
and things like jazz and
swing came into my sound
for the first time. I still con-
sider mysell an old-timey
fiddler, buc there's still ele-
ments of cajun and British
and jazz in what I play,

“ And Davids got this way
of expressing himseif to an
sudience, too, and get them

to open the audience’
ta each type of music. s
analagous to what Bob Wills
did bringing swing and jazz
together with horn pl-yen
and fiddles. And now that
whole western swing lhm‘ is
coming back. There was %0
cross-fertilisation with
Bromberg’s band it couldn’t
help but open your mind.”

The Bromberg band was
also his first encounter with
dual fiddles, after bluegrass
fiddler Evan Stover had also
jolned the Bromberg band (he
had originally slepped in for

ay on one gig, and Brom-
ber( had been 30 impressed

asked him to be a per
mlnenl member). ** He's mare
of a swing fiddler than me
and he relllv slretched my
playing.

No concept of mul-
llple fiddies is  what
interests him most. He met
Boys Of The Lough during
one of their tours in the
States and immediately, felt a
spark _in his playing with
Bain, The Boys took him with
them on thair tour, remn:ed
th him,

their Scottish tour last year.
He In turn cites Aly Bain as
a crucial influence and says
he's learned a great deal ot
British music Just by histening
o

o Aly Bain blew me away
completely. He got me started
on British stuff. 1 donl con-
sider myself an authority, on
it, but [ bend it to my own
siyle. 1 keep my own syle
alive by having all
things influence it.

“ That was l ;nu tour,”
he says of the Boys Of
Lough gigs, b0 zdd. that his
last visit witlh Brombeig. and
particularly their trip to
Ireland, was

i Dublin and bumped into
Keviu Burke and he took me
around to all the places.

“1 couldn't believe it
Every aight of the week they
havi raditional music.

lo,;le it,

really listen.’

He also strenuously denies
any luuesllon that the inte-
gration many diverse

lnd they renll
The people

** People like Bromberg can
put it on a big stage as part
of a show and there could be

doeant have any witality.”

Al round-up

CANT tell you much

about  Doaal re
beyond that hie's an Irishman
now living in the north of
England, who plays a varety
of instruments (notably banjo
and mandolin) and sings like
a dream. I can also tell you
that he has just self-pr

B dy, yet on idow
Of Westmorland's Dlu[hler.
he's more in the Gaughan

mould Yet he's entirely his
own man  Superb recording
quality helps to make it one
of the outstanding folk re-
leases of the year.

Al home-grown  but
siehtly tezs imprrulive is
Spi d s
lmck g (Au..u ooa) available
frot Eastern  Avenue,
Rudlnl n doesn’t fully cap-
lure the likeable idiosyncracy

f the band on stage, despite

the ntérestingly quirky selec-
tion of material from
ky's ** Separation Blues ' m
a couple of Gershwin songs;
Song

“ Real _American Foikx
and “ They All Laughed,” and
the lrldmonll d " The
Saucy Bold R the best

mlw Mule’s ** Women's
Guitar Workshop » (SNKF149)
bas already been the subject
of much controversy purely
aver the tencerl. But Maggle
Hollnnd. m.m ly ane of the
J) it, actually
ml.lﬂ I
the de[ence
notes, which oot betiors
convincing if the record was

more inspiring, It features
Gt Burns, Janet  Smith,
Wendy ~ Grossman, _Margo

Clayton,
and only the tracks by, Gross:
man and Random have much
mei

“The mandolin, on’ thelother
hand, gets an_Honourable air-
ring ‘on Phil Beer's * Mando-
jine”  (Greemwich  Village
GVR 206). A must for all
lovers of the mandolin, with

aral from
Paut  Downes. — N
(WIN.
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LEE
CLAYTON

at The
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as a special guest of

Comm ander

Cody

Fri 10, Sat11, Sun12.
Awugust

playing tracks
from his new album

Naked Child

EST 11942

with his band on stage
Bi”y Cox~Bass,
Tony Newman - Drums,

Phillip Donnelly- Guitar

ON CAPITOLR
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Folk Forum

1979

Thursday

FOLK CENTRE, HAMMER-
SMITH Prince of Wetes, Dalling Road
WE ftwo minutes Ravenscourt Park
Tube)

MRS SPINKS

Hosts Rod Hamiion Joha Town

wnd_Residort Oavo Tumson
N/ W DOLPHIN SMILE

ISLINGTONFOLK
Tha Empress of Rus

362 S1 John Streel EC1
JEFF WESLEY.

N/W SPECIAL GUEST

RED LION Foik Club High Street
Suttan

O ANNE KELLY

N/W COME ALL YE

THE COCK TAVERN, 27 Gull
Pystiand Steset Oxlord Crcus W

NICK
PICKETT

Your host RODNEY LLOYD

THE FOX

381 Wessgowan Aid Totienham N15

a . 1»7 bus t+ Turnpike Lane sation
hpers 13m Admizzion 50p

CHANTER

Friday

HALF MOON, Lower Richmond
Remd Puing

CHANTER

THE CHAINLOCKER, Star &
Gurtw Putemy P

BILL ZORN

THE MEETING PLACE, Ths Crowa

d Canthe omirve- of Dsutin Juncten
N1

GEORGE
CHIPPENDALE
2543578

Enquirion

meomn RECREATION CEN-
v North DEREK AND
NAIEL sAnJuM TUNDRA.

Saturday

HALF & .oon

CHANNUG

AEME S X

ry Way London

We1 PEGGY SEEGER & EWAN
MACCOLL.

STARLOCKER
Star & Gartw Putnay Pew

ROGER BROOKS

Sunday

AT THE ENTERPRISE
2 tamryronk HIINW 3
Opramtn Chimls v 1ubs

DULPHIN SMILE

|

|
|

|

CRYPT FOLK CLUB, St Marin i o

the Faids. Tratalyar Square

MIKE MORAN

ORANGE TREE FOLK, 2 Friem
Beewt Lase N11 Organisers 863

DUMPLINGS
& CUSTARD

PECKMAM RYE PARK, SE22

CANTICLE

THE CRICKETERS, r-.m.m'
Soum Kingston
TiM anoAnnEu‘r
New C

WELL HALL OPEN THEATRE,
Waoil Hall Road SEQ Next woek 7 30

i
FOLK CEILIDH |
THE HEMLOCK SHEGUI
COCK & BULL BAND
TIM BROADBENT P..cRoTTY

WELL HALL OPEN THEATRE,
Well Hell fload SE9 7 30 pm
FOLK CEILIDH

HOT VULTURES. N /W Jenny + Echo
Mounmn Band

Tuesday |

AT THE VICTORIA, Hoflsnay Ad

OARTFORD FOLK. Raiway Hotel

GRAPELINE WINEBAR, Parkway
Town.

Folk news

by Colin Irwin

TV debut for
Roaring Jelly

ROARING JELLY make their television debut this week
with their own half-hour programme. e ghow is part
of the This Is . . . series produced for BBC Midlands by
Roger Castles at Pebble Mill.
It featurey Jelly typical
their normal club act in frant of & et audience, and wih
§0 out at 10.15pm on BBCl on Frldl‘ {August 10}, 1t could
be an important breakthrough in tne Belper madmen’s desire
to reach a wider audience — a crucial necessity in the
current sorry financial pli.h‘t of a scene which invariably,
prectudes groups ing ends 9
alone. Even a band like Jtlly. in much greater demand than
most, find it impossible to survive on the folk scene alone.
Another potentlsl release in this direction could come via
a single. Negotiations have been going on for
lme for a major

TRUNKLES
| DAVEY
°°"'..§,.‘,‘E.'n’..';'.§“° GRAHAM

HALF 00 * x mondRd
Putney

VIN GARBUTT

SPECIAL GUEST
ANNY CHESTER

DINGLES TRADITIONAL
Atva CoRdmy Street W1
HOLLY TANNEN
& PETE COOPER

Py
DAN RUSSELL |

THE COCK, NORTHERN Al

DAN RUSSELL

4Z SIMMONS

9.00 pm. ADMISSION FREE 014558767

Wieen you own 8 HOHNER Chromatic H,
arectes
¥0U own the very best And you're in the
HOHKER Chromaty rvl-’ .":’:;ble“ e
Harry Pasis To.smy 4
Sobuy ove

o

Post ¢ -
. #nd you detass of o
full ange and dutals of The Nationat Harmon ca League

HOHNER

for Chromatic Harmonica

M- HOHNER Lt

rd 39s45 Colﬂhavbour Lane Lo

s b

" '™
e -

Musiker

Méchten Sie Ausriistung kaufen oder ver-
kaufen, eine Band bilden, Arbeit finden? Dann
benutzen Sie die Kleinanzeigen von Melody
Maker

Sie sind die groften wochentlich erscheinenden
Kleinanzaigen der Musikwelt

Melody &
Maker

bt i o o

“Reggle Bosanquet”, as a single, and
anwihfile Jelly will play
#ig st Derby Playhouse on September 2
e Beeb have still to set 1 date o
Folk Festival,

this will come about. Me

mm ot the Cambridge

oducer Don Sayer 1s said fo

Snd ir's tikely to go out s &
October

lsbel ‘to releass their zany reggae stage-hit
g

stlil hopes that

a rare local

there are

n the screening of their
!hol last weekend. But
be delilghted with the exent

Wl

ROARING JELLY

Desplte the merciless teasing they were subjected to by

some of the

f last

. Even on Sumhy wi n

Feavy Tain forced the main Stage events under co
was unperturbed, and was heard to enthuse,

ver, Sayer
“lt'l all part

cf the story. It rains on Sunday but nobody gou home, they

just go inside and carry on. It's

a good st

programming was serlously disrupted by
2t Cambridge.
""We just want to recurd things

were totally unfounded
deliberately avoid,” said Sayer.
a3 they sppe

just seem false.”

artists, the camers
for the discreet way they went about the filming.
year's Nyon Festlval, when the music and

ar and not interfere at all.

créw earned many plaudits

eats of a

the television crew,
“It's somethin,

Otherwlise it would

SLA St Clair takes a break
from peak-time hostessing
to return to her less Jucrative
carcer of folk singing as_one
of the guests on » new Spia-
radlo . Maddy

Brior has also been lined up
for the serles, which will be
broadcast on_ Radio _Four,
starting on October 20. It
will be a shpart eeries
transmitted on  Saturday

s part of 3 busy second
half of e year for the Spin-
ers, who celebrate  their
2ist lnmveru from October
22-24  with 'Zrce of
music at their club at the
Triton in Liverpool's Paradise
Street. Confirmed guests are
Llule Higgins, Robin Hall &
Jimovie McGregor  (October
22), Freg Jordan, Redd Sulll-
van (23), and a ceilidh even-
ing_plus Stan Hugill (24).
The group then go off o
a_massive tour, opening n
Philharmonic Ha)l
21), continuin, n Wembley
nference (26).
Slough  Thames H 11 (27),
Norwich Theatre Royal 2!{
Derby Assembly Rooms (3L
Lincoln Odeon (November 1),
Sheffield City Hall (2), Brad-
ford Alhambra Theatre (4),
Birmingham Town Hall (9).

Bedford Bunyan Centre (10).
Then Oxford New Theatre
11), Nottingham Albert Hall

5), Peterborough ABC (18),
Leicester De Montfort Hall
(17), Carlisle Market Hall
21}, Neweastle City _Hall
22),
all (23), Stratford-on- s
R hakespeare Theatre

Gloucester Leisure
entre (29), Brighton Dome
{.December 8), Bristol Colnon
Hall (9), Reading Hexag:
12), Croydon Fairfield Halls
13) Burslem Queens Theatre
14), Manchester Free Trade
Hall (15), Liverpool Pmmm
monic Hall (16 & 21).

ISLA TO SING ON

SPINNERS’

LY Bain goes off on his

annual club tour wllh
his mentor, Tom Andersor
and guitarist Willy o g
during the first (wu week- ol
September. They [-P
at Edinburgh F:slwll hnge
(September 4 & 5), Kinross
ival (7-9), the Empress
nl Ruxsln. Isllnulon (13) Th

2[4) lnd DJ s, lemslord

NEW Dave Burland

album is on the way,
called  “You Can't Fool
The Fat Man” and features

Burland accompanied by the
likes of Nic Jones, Pete Coe,
Paul Gough and Robin Gar-
Parkinson, Steve

Rubber are scheduling its
release in & few weeks
xz-mn-ow girl won

open  Northumbrian
ipex vnze at the anbur(
Fe tival, Kathryn  Tickell
beat all-comers to add the
pipes trophy to the prize she
also won in the intermediate
fiddle section, Jack Foley
won the open singing com-
petition and Linds Howieson
took the female section. Top
local singer was David Ogil-
vie,

HE BBC have announced
their forthcomin
Ings of Fotk
shows at
Houses’ Concert Hall will be
Maddy Prior and Fred Wed-
{An ust 16), Jack Hud-

Martin Carthy & John

BLUE SUEDE NEWS. ..

ERRY LEE has just com-

mmﬂmy. Asylum, he Is cur-
savouring the news that

album
lmll\ed over 100,000 coples
the States alone. There is ulk
that the next album may
® live one featuring a
thal was recently recorded at
The Palomino in Hollywood.

ee
ll!'!l rock ‘n* roll son;
Dave, some
2 ‘gplrﬂ\(ly tallormade for
The Kill

HRIS GARDNER, who
wrote the excellent sleeve-

hag on
mlmmo(h task of pumn| to-
ﬁ ln IIH.ime mvklt
aley UK i hy.
Nnunuy, dellmg with an
artist w ecording career
spans rougmy 30 years, he is
looking for ‘assistance where
ssible with specific detalls.
L wanld weicome info on
the Newtown and Orvheon e~
leases, the
and general pemnnd/recom-
ing dau detaifs from all points
of Chris can
be 10 Lyr\lon
Road, New M-xaen Surrey.

ATCH onl for a Black
rock 'n' roll compilation

coming from RCA later in the

SHOW

patrick (30), Bully Wee Band,
Packie Byme & Boonle Shal.
jean — (Stptember ). The
shows start at 6.30pm, with
free tickets available from
the Ticket Unit, BBC Radio,
Broadcasting  House, London
WIA 4WW, marking the en-
velope Folk 79

AIRPORT Convention
officially _explred in
Cropredy on Saturday, but

their arewell album, re.
corded during their last tour,

will be available shortly. 1t's
a limited edition, produced
by themselves. selling at £4,
ditect  from  Woodworm
Records Ltd, 9 Chapel Row,
Cropredy, Oxon OXI7 ING.
ave Swarbrick, whose ear
problems have brought about
the split, goes off to America
in 1 couple of weeks to join
Peter Bellamy at the Phila-
delphia Folk Festival (August
24-26),
During Sep(ember they will
play concerts as 0 in
Boston, New York, Mlchlgln‘
followed by & week on the
West Coast, returning in
Cctober.  Rumours  abound,
meanwhile, that Dave Pegg
will be joining a very fam-
ous rock band

By

Andthats the tooth

mace
WWRAS

Tht‘mabrun(olld,ﬂlﬂﬁowwm Lo

gum, no Because its personal
Like your Premier outfit, that you buld up from the
worlds greatest range of options To surt just you

Possessive
Its the way you li feel about your Premier outfit

wer LEB 2DF En

r,
it trom  Piano Ruf,
T Champlon ® Juck - Dupree
Lifile Richard and others .
Classic "0’ roli tunesmith
of the Fifties, Otls Blackwell,
fiw runs & rock agency.

SPIRING U.S. promoter
Tony Delauro, l:s( Sunday
ot ot The
Ski Slooe in New Jenzy that
of Danny & the Jun-
iors, the hﬂ‘"u‘ the Coast-
ers, the Drifters, the Dovells,
t! it the Shir-

utars
Thettre in N..C., which have
been very successful in the
past bwo years. And apart
acty:

in s
rvcem

ge’;:er and has talk
who lives in New York
lnlo singing again,

TTHE long-awslied debut .

UA by Rockin'
Ronnle: Hawkine s et fn
the States on September 5.
— STUART COLMAN.

Kirkham, Lancs.

anxs “Ome
i artnt wusic
vinace
. am

75/

@ landmade in England.Guirars
with a lifetime Guarantee
® The English Sound
Miké Chapman
ave two Martins and three Fyldes
-work 1t out lor yoursel!®*
Arctie Fisher
**The bess folk acoustic guitar

Acoustic
Guitars

Gerdon Giltrap
B ‘A constant source
of mspiration™

13
Fylde Instruments Ltd., Progress Mill, Orders Lane

Tel. Kirkham 684 887
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VICTORIA STREET §f
W.1 jpphsite

Trus

+ Mark Andrews & The Gents
Fee 30ghne fr 10
Sat 11840 12

COMMANDER
1, CODY

Nomice_" |

£3 50

" BRAM
TCHAIKOWSKY

'CHAS & DAVE

By srrangweract with
Bryan M

JAMES
BROWN REVUE |

1130pm  §s 50

PIZZA EXPRESS MUSIC prasents

PEPPER
ADAMS

an Tour

AUGUST DATES
14n  GLasGOw
Thed Eye Comrre
1% EDINBURGH
o St
165 BURMLEY
- Mo
17m  BTOCKPORT
]
Wh BIRMINGHAM
2% WATHELD
fedlon
21w LeicExTER
— P
2204 LOWOON
Pave Expram
%0 SOUTMAMPTON
Gen
2ath s 250
LoNDON
Frazs Expe

200 LONDON
Portrwes How

THE OUTSIDERS

THE BOOKS
FLYING COLOURS
SMALL HOURS

THE VIPS
THE CANNIBALS

beo

THE DIRECTORS

101 ST, JOHN'S HILL, S.W.11.01-223 8309
{Next to Clapham Junction Station)

LONES

Teursday 2nd August
Friday 3rd Augus!

CHESTERFIELD. FUSION CLUB
DEVIZES CORN EXCHANGE

Saturday 4th August BATH BRILLIG ART CENTRE
Sunday 51h Augusl GWENT, MEMORIAL HALL
Monday 6th August SWANSEA CIRCLES CLUB
Tuesday th August SHEFFIELD. LIMIT CLUB

Thursday 91h August NORWICH. BOOGIE HOUSE

Friday 10th August BIRMINGHAM, BARBARELLA §

Saturday 111h A=gust BLACKPOOL NORBRECK CASTLE
Sunday 121h August LEEDS, FFORDE GREEN HOTEL

The Now Single “MOURNING STAR" ARIST 286
The Album “UNDER INFLUENCE * SPART 1095

Entertainment Guide

ELVIS

MEMORIAL DISCO SHOW

To commemorate the 2nd anniversary of the death of The King
NEXT THURSDAY 16th AUGUST
WATFORD TOWN HALL, 7.30p.m.-12
#DISCO #BARS * ROCK ‘N ROLL BAND  SIDESTALLS #

SPECIAL GUESTS

STUART COLMAN — SHAUN SIMON

Radio One DJ From West End Stage Show  ELVIS

SHADES
(from TV’s 'OH BOY )

+ GRAND FINALS of 2 NATIONAL COMPETITIONS
“ELVIS LOOKALIKE” and “ROCK ‘N’ ROLL DANCERS™
Prizes ££€ CASH + TROPHIES + CONTRACT

—_—
Chanty Ratile in axd of Children s Homes 2 Fooiballs signed by

Efton John + Team Memonal Letter agned by Oh Boy star
Shakin Stevens

ADVANCE TICKETS — £2.50 — ONLY. NO DOORS
REBLEVY MANAGEMENT PO Box 142 WATFORD WD1
NP (By Post) Past & Present Records 156 Si Albans Road
Watford Mr € Pinder Social Sec Sun Panters Ltd . Watlord

REB-LEVY BOX OFFICE. Tel: WATFORD 49674
SAT & SUN 8am 1ipm MON TUES -WED 6pm

11pm
Book by phone: then coliect by 161h We are 5 mins Junction
Stn

COMPANY at the IC
(Tow M3t Lo S 11
SUNDAY, AUGUST 12th, B p m.

BARRY GUY @ TONY COE
EVAN PARKER @ DEREK BAILEY

Advesion 11 80 + 30p (ICA day membership)

THE
BRIDGEHOUSE

Canning Town
TUES. AUG. 14 \

Catch them now or forever lead
an unfulfifled hfe

Debut Single Now Avallable on Slammer Records,

‘Raunchy heavy metal that punches

along ke John L Gardper on

Now if all HM was
Lke this ¢
— Garry Bushell Sounds
28779

CHriuted Srwugh Tirgn Rucerds. Regh Trade and Sperisn Ruc:
SATS TV CUS 0B

See them live ai the
Rock Garden. Fri. 10th Aug.

AT
QLI RN
Sy

d :
Ticke dlaise from the box office
* ,* * Por o BB GO

{50yes left of Bxton Tbe) Prome 737 2121

Show starts at 7.30pm

Wadnmday 8th

Thumday Sth

i DAZZLERS
EDDIE AND . vy s
Admmson £1 20
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4 Am—

MDEN HIGH ST. Opp. Morninglon (resc-&

Monday 13th

WARM JETS

plus Out Patients. plus The Rude Kids
Admuson £1 20 plus Support
Admisson £1 20

by 14tn

SMALL
HOURS

REGORDS

plus Tho Vapours
Rdmuwsion £1 70

THE HOT
RODS

plus The States
Lot Snat £ 2 25
fruan Bus Offres

" BUDGIE

plus Bombshatl

Whdnezday 15th

STARJETS

plus Loonay Q
Adevasion £1 20

Adtvamcs bchats £2 00 Iram Bou Offue
LICENSED BARS—LIYE MUSIC—DANCING—FOOD

Bp.m.-2am. MONDAY YO SATURDAY
PLAYING YIMES 10.30 & 12 MIDNIGHT

Friday, 10th, in KINGSTON

THE OUTSIDERS

ACK-ACK

1] GROVE TAVERN 7 30

NASH VILLE

THE GOOD
MISSIONARIES
+ T Tramters

- [
SORE THROAT
«

e

THE RUTS
4+ Support

-
THE RUTS
+ Suppert
Son 13 - Facwry g (1L
ORCHESTRAL
MANOEUVRES
Cortai R, Joy Ovsiem

“ INTERVIEW
+ The Closners
on e -
DEXY'S MIDNIGHT
RUNNERS
CORNER CROMWELL ROAD
NORTH END ROAD, W 14

Adjacent Wast Keasington Tube
Tel 01 603 6071

% INMalES

DIRTY WATER
c/w donger Zone
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Marquee
(el =

000

-
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ner that can only be re-
corded as extremely relaxed.

Whoever is_listening to
rock radio in New York at
3 am is then invited to
phone in and talk to the
artists, which they do —
we're lucky to be back at
the hotel by 4.30.

LYCEUM |
YCEu) :

SUNDAY 12th AUGUS'I' at7-30

TR a1 SaUnC wh cL 151 938 3718
o 1 OITEL TeL 240 ey

NEVER realised how pre-
dictable interviews can
become until I became a ﬂf'
on the conference room wall
in Polydor’s air-conditioned
Seventh Avenue eyrie. The
same questions ~emerged
— | from different sets of Amer-
| ican lips time and time
| again, and the two inter-
viewees valiantly maintan-
| ed a flow of lucid answers.
ese are some of the
| questions that are apparent-
ly cemrnl to the future of
rock 'n’ roll in Amenca:
leave

A: " Well, it became more
| and more obvious that Nick
Garvey and Andy MacMast-
ers weren't going to let the
| Motors do any ol my sONgs.
| They turned me down when
| I first auditioned for the
( band, and when they came
| back to me and asked me
to joln, they said it'd be
far more democratic than
1 employer/employee
situation it turned out to
So when they sald m(
blank that I couldn t do ai
of my songs and I cuuldn’t
| do interviews, 1 thought

e . £

5“""“! ’.‘,'"'J‘“S.‘!EI,?('..?., 39

1OF11CK 110240 1308
W on neconan 3 ALATISR Jomn #D. mat TEL 435

[ WESTWAY
MUSIC

orezent
AT THE MOONLIGHT CLUB
100 WEST END LANE, NW6
Sat Aug 11th

GINO AND
MTHE SHARKS

SWEAT

Tues Aug 14th

RELEASE

Wed Aug 16th

plus SOUTH CIRCULAR
Thureday Aug 16th

DISCO NIGHT

T

STEELPULSE

CHIEFTAINS
+
UNDERTONES

More names to be added

THE REST
< OF THE FEST.
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THE BIG DAY OUT
THE ROYAL HIGHLAND SHOWGROUND !
INGLISTON 1‘

% situsted 1 mile from Edinburgh, 35 miles from Glasgow on tha'
Adjacent to Edinburgh Arrport. special bus services from*t
Edinburgh, St Andrews Square bus station NCP parking 't
\nnuuunu. bars and ail facilities 1 the park. Many extraly
Plartractions
Open 12 noon, Finish 11 pm approa

INGLISTON. :
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R e
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UL b pamrnes

Oter Reverd
€0 NeuNaH

BRAM TCHAIKOVSKY

‘Fuck this® and [ left.”

our name really
it's a
their
omework). Why did you
change your name to Tchai-
kovsky?

A: “Richard Ogden, our
manager, suggested it. Peter
Bramall, r real name,
doesn't really roll off the
tongue that well, so we were
m a ub one nlgm trying

a name that
was n bu different, and
Richard came up with Tchai-
kovsky. You probably d
n’t hear about it in America,
but we first went out as a
three-piece, Bram Tchaikov-
sky's Battleaxe, but that
sounded a bit like a heavy-
metal band. After a lot of
discussion, we decided to
make it just Bram Tchaikov-

y — but, and I want to
make this quite clear, it's
the name of the group, not
Just m:

Q: Okay Micky, the band
sounds very reminiscent of
the Byrds; to what extent
were you influenced by
them? ere was consider-
able wide-eyed astonishment
when this was asked the
first ¢ime, but after the
fourth or count it
turned into a joke.)

A: (in chorus, perhaps
“We ondy heard _their
singles; 'Elgh! Miles High,’
“Turn, Turn® and

* Rock ‘n' ROH Star’ 1 think
they were, weren't they?

stations,

on the road.

cassette.

abutton.

Qul(e Ilked them, bul do we
und  like  the
Byrd

And so it plods on and
on, until it becomes essen-
tial to enquire as to wheth-
er Bram finds all this a little
tedious.

“ Nah. | think it's bloody
amazing that we're here,
in America, going to radio
stations and being inter-
viewed by peopte who at
least don't have any pre-
conceived ideas about us.
iike they do in Britain. The
British music press is the
worst, absolutely the worst.
Th?" create thely own stars

the first place — then when
they actually make it legiti-
mately, they start knocking
them for being successful.
“Then there was all that
business when 1 came back
from the Motors’ tour and
was branded as being non-
pl!nonc 1 thought Amer-
ica was great and 1 said so,
but they twisted round so
it sounded like I was run-
ning down Britain.”

THE most interesting face-
outs, though, are with
1adio dee-jays.

At both WPIX and
WNEW in New York, where
the boys are ngen free rein
to choose an hour's worth
of records, the jocks are not
only far more knowledge-
able than their British drone
counterparts about the boys®
catholic tastes (Pistols, Hen.
drix, Parker and the Rum-
our, Neil Young, a single by
his ‘ex-roadie’s band, Sussex.
and an extraordinary ver-
sion of " Lullaby Of Broad-

There's nothing mare distracting or more rritating than the
twiddle and fiddle of some car radio cassettes.
You twiddle the tuning dial searching for your favourite

And you fiddle with the rewind or fast forward switches,
trying to locate your favourite cassette recording.
Allthe time your eyes have to be on the cassette radio, not

But if you want to concentrate on the music rather than the
machine, what you need is a Sanyo push button car radio

On all three models shown here you get achoice of 5 pre-
| selected stations from all three wavebands, at the push of

MELODY MAKER, August 11,

way " recently taped by
Tchatkovsky — themselves),
but have obviously followed
Bram'’s career with meticu-
fous interest

There are questions about
Ronnie Thomas, the ex-
Heavy Metal Kids bass gui-
tarist who wrote ‘' Girl "
and “ Lonely Dancer " from
the album. “ He was incred.
ibly broke when the Kids
broke up, so Richard (OE
den) helped him get a pub-
lishing deal together,” Bram
says. "1 thought some of
his songs were great, but
the words were sometimes
a bit naff, so 1 asked him if
1 could change them.”
. Only once does a radio
interview get a bit out of
hand, when at the end of a
Iunz day careening around

LA, drocting at the abumd-
ance of beautiful Californian
flesh and getting kidnapped
on the Strip by a car-full of

ueeze, Tchaikovsky and
Broadbent are confronted
by Dan Carlise at KROQ,
the sel!-proclmmed “Roq of

Doubtless anxious 1o em-
ulate the genuinely inspired
humour of recently-ousted
KROQ jocks Frazier Smith
and Mike Rophone, new-
Carlisle comes out wil
some half-assed queries like
“ What dangerous drugs did
you boys bring through cus-
toms? " Bram, trouper that
he is, picks up the thread,
and soon the airwaves are
clouded with four-lester ex-
pletives. McGathy is ashen-
faced throughout, and later
makes a short-lived attempt
to admonish the devil-may-
care Tchaikovsky.

“ You shouldn a said that

Nomore twiddl

1973—Page 35
sort o! thing on the radio

ram," says  McGathy
“Those guys could lese
thetr licence ™

Bram and Micky immedi-
atelz start sending up Mc-
Gatl and all the other
Polydor promo men whose
intense concern over every
aspect of their work may or
may not be inspired by the
recent spate of sackings
within the recording indus-
t

Y.

But it may be that the
incident at KROQ is proof
positive that, on American
radiv. anything can happen
— even the making of a
band that, like too man
others, the British media all
but ignored until the Amer-
ican charts compelled them
to take notice.

ood hone Weekly the

riday Morning Quarter-
back, Album Network, Fred
and all the other up—sheels
with all their full-page ads
and record industry hype

. all the Bill McGalhys
oiling up programme direc-
tors with stories of how
much better their station’s
sounding these days . .
Richard Ogden weighing up
whether the band should
tour with Foreigner
(" That’s where we draw the
line,” exclaims Bram) or the
Cars (“TF'd like that,” says
our modest hero, *we'd
blow the buggers uﬁ -stage
in five minutes ") . . . all of
this plotting and pandenng
is meaningless, for at the
end of the day the listeners
choose what they want to
aear. Bram Tchaikovsky
twice a_day on KLOS or
Barbra Streisand five times
a day on

in
while you're travelling,

There are also lock-on push buttons for rewind and fast
forward on the FT 4647, and for fast forward on the FT 4607.

The FT 4687 goes one better, with an auto reverse facility
which saves you the trouble of turning the tape around to play

the other side.

As soon as one side finishes, the other side begins. You don’t

even have to lift a finger.

All three also have built-in notse cancellers to take away
outside interference from FM stations.
And sensitive tape heads take away inside snterference from

tape hiss.

It all adds up to beautiful stereo sound that is literally at

your fingertips.

At prices that are well within your reach.

FT 4607

SANYO

Technology at your fingertips &

(Eme —

| Sanyo Marubeni (UK) Limited, Sanyo House, 8 Greycaine Road, Watford. Herts.
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t Glles 3675 l (
LEAD I II(VTIIM 'lnled ‘must

sharp
; Erous wiin gig

s under
waiting Thursday,

vocam,
band

g
a

ging pros. ~— Chris,
WAVE

673 6988
WUSICIANS @R BAND sought
oy Nae s Rge S Rt e
e hoo excelient

m-/rY’on-hlre

ART
(gultar,

vocals,

— Dou;
s ot waax TGP seida
NESDED USGENTLY, wmtonl
lo_ piay, Farfiea with
|d ea

tn_modern hlndm!w

WAVE Dband ne-peulely
nua bassist, Ledical

idea:
walting.
Lt v i

o-ennln Puuusv entertaln.
c/w pop, trios and
Bandwagon.

club
e to read an
and Sundays, 01-

pURy n-n DRUMMER died of
exhau;

" wer If_you'rs & hal
med: $703 after 1.
Ask We play origin.

not funl 2, soul. H.M
We ain't rich, just amMtious.

SKA, REGGAN musicians for

n 73 W68 atter 760,

SOLID  BASIC drummer and

bassist wanted lar P forming
8

=

o1
. Greetham Shrect,

tor

o
experient
trangport. prefersbie.
REQUIAR bass
drums and P
T S

sYNTH Biaven  and

" vocals
dou new
vemure meenc- unessentlal
est  Yorks  Cleckheaton
misze

TALENTED?  RECOAD
e!

e aad overseas
ephone Paul

1gs av:
S aras. 5191

TEMOR/ALYO sazophon=
player, sirong vocalist required
for’ a-piece pro hand. — 0438
51200 or Erith 47958

THE BLADES seek rh; lead

itarist, musi be serlous. Call
mn-a:‘v 711 pm only. — Call

nPEY
T mbasra Jazz quin day

giinven o prind)
intet, Sun
file et sig: o

VOCALIST nou-uur. guita
for working band. semi-pro. Bard
tion redul-ed.

ngs

WANTED azz
library, anything mnllﬂtnd from
bl essengers to present

m
day, — Contact 1an Bird, 6145
WOODFORD/ILFORD drummer
{18) for amaleur rock ban

590 7638,

—_—_——

Vocalists

9p per word

FEMALE VOCALIST, 18, experi-

enced, seeks 1o join dance band,

willing to_travel. No pop groups.
- 03057 7761

GIAL VOCALISY would

voc blished p:

jaln
m; refar-

. to lnﬂr.I:‘dn St pop group
th' recor 0 . Nost!
ndon, bated: No rabbich. — $1-
90 7838,

GUTSY FEMALE vocalist re-

quires gigging band, Croydon

€2, o _punks, no lime-wasters.

— 661 2203 Vicki.

JAPAN INFLUENCED new.wave

A
music,  siyle "and

uys ‘into_same
oemlb AL plece pmmmn_
R epla i S imbeciaggac)
dens, London Né 1LD
(phnlo lPW!ﬂll!d)

YOCALIST nqulru excel-
xmx nnmm band. rma

Iu WL 761

RAINEO W influenced
vualuueompnur secks similar
band. Must be talented, am-
bitious, creative musicians. —
c‘onuu Bili, Harlow 22§11 after
six,

VOCALIST
T T Ml fanit]

d, 437 58
FEMALE | VOCALIT,

RROW) 1h
seeks band.

YOUNG

r/rock,
AT aereRvon
o

. blowing, ~

Expenenced
KEVBOARDS
PLAYER

Vocals an asset, for band
newly signed with major
record company. Feel for

K“IOAID PLAY Rhodes,
or band. origina
material. — 01-850 7715,

KEYSBOARD / SYNTI IZER

s |
wanted for remainder of summer
seazon, Work 1o follow Must read

-7 nin;

4
&

and
abroad, — Tel. h

KEYDSAROS (ability to double
on mandolin or guitar an asset)
for "Bnd working . home' and
al el. 0875 62625/0536

i enclose P.0.s, cheque to the vatue of

Classified ads should be sent on the order form but otherwiso a plain sheet of paper

and your ad clearly printed will be sutficient

...Price per weelt , , .

Column Heading {e.g. instruments for Sale, Engagements Wanted, Tuition, efc.)

f Ploass mako all cheques P O % pavable to Melody Maker Talephons numbars are charged as two words

this one, it’s different from the rest. 9331 aRtTaS o3/s for  pest
” gew wave band, we are 3o
023-376 403 10a.m.-6 p.m. :?‘e‘.u‘"é?.lmm unm mleue
CLASSIFIED ADVERTISEMENT ORDER FORM '::a'ﬁg]

for .. .. week(s)

To: Melody Maker, Classif
First Post Monday.

NAME

-t
PAeLs e

d Advertisement Dept.,

vy o

Surrey House, 1 Throwley Way, Sutton, Surrey SM1 40Q. Press Day:

ADDRESS

1 Homd e
o, Sy SMI 409

e Arts
Bil

wanted for The Perform:
Company. — Mick 980
032512
PLAMIST VGCALS folk rock jaz
duos ity tred for_pub with baby
§rand plano, — Ring 730 4270.
PIAMIST-YOCALIST into, Steel-
1k ock, orle-
E . Bub,

5 uj
George, Windsor 83815,
RED for cruises

first<class

pany,
ding. Eonaitionss
.uwly an 2

AEC BQUIRE funky bag
sixt -na l'yM rds,

it i
2308,

ANYTHM/BASS  Euarists for
busy mnwm band,
nm [d

T aumunn or key-
boards wanted, 1o, time wasters.
— Newmarket 3158,

RHYTHM /'LKAB

itarist
wanted by " - T ‘“

ing on nn
mgn Jorldse
after 4. N

material,
3964

SAXOPHOME / YOCALIST for
showband based in Sutton, week-
end bookings 30 miles radius. —
Bownland $0135.
SHAW BLOOM PLAYERS rec:
advertised for singer, s 3

equires  working
band, mmncm etc. — Phone
49 9233 ev

VOCALIST/WRITER

Seeks pro-creative rock band in

sacording siustion

petience. original songa eriginat
voce 9ood front man. Telephone

01572 2465 10 am w0 5pm

Woekdays only

No t me waziers ploase

Situations Wanted
per word

EXPERHENCED  YOUNG  man
seeks permanent (ape operlldnrl
5t

pasiion 'in  extablizhed
extensive ge. -~ Staines
579,
SOUND  EWGINEER,  profes-
tional, experienced lo Skw. seeks
ours, mpiny, one-ofs,
anywhers, lny mu -— Bl
031.337 4189,
Lo Cy T o,
opportunily 8 Lo
peritnced I sic bunnm
115t management

"E —pifeu “rouicdd” 31 7
bt

gag Waanted

sp per word
AMOITIOUS BASS, .lp!runczd
elc weeks 'l(ﬂn[ rock ban
JIO 7172,
AN EXCELLENT gultarist Seeks
work Bristol are; e a
?ev own gear. — Nick, Iﬂtloi
NG BAND,
(keyboards, guitar,
l'llllhll now
a ly

experienced
drums)

0 1361
& SAX pllynr needs 10
Iay 'I"I .ny band
and, Rhythm "
— Phone John. l!
‘venings),
1) 907

©
HASS AVAILABLE,
PR o 4

BASS ODRUMS,

0L 3M, l:nm 3911
AR pro, good reader
seeks rumenq or Any pro work.
— Colin. 081-

BASS nulvn/wcm
seeks pro working ban
tingham 7608,

S8 GUITARIST,  backing
vocals, excellent gear. passporl,
seeka lop working band —Marke
769 483

BaASS GurrAmiST,
secks giga or

ofces. 2 of'3
BRas CurrARIST) GOARIST /
YOCALIST, 18, pro, good reader,
dency or deps In Lom:
Tel Pater

1

4509,
igs, trans-

n'upuonn

urgently
ot

sond reader,

LAYER, pro,. extensive
experience _touring, rdin
USA ‘and_Europe.  wants _ go
situstion with lots' of money. 30
N0 time wasters, — 784 3470.
BASS PLAYER. — 675 1495,
BASS SEGHS RESIDENCY m;
good gear, transpo
BASS/YOCALS (m see)
lng semi-pra band.” — ey

BASS/VOCALS upmmcea ox-
cellent  gear, 35po€t,  seeks
sessions and ormn-x motly
that has style.
1830 stter wix,

54

), expro, seeks
lished musiclans
originality _and
Crowborough

BASSIST (24]

and or accom
suit  of

E!

sar. No trane.

OUNTRY DOLER,  ex-
perienced. ' seeks working reml
pre_group, igr. — 01370 7S
ove:

DELIGHTFUL DRUMMER,
FRIENDLY AMOD PROFESSIONAL
WITH wnuu FOR GIGS, SES-
SIONS AND — a4l an.
. A cigs. — 01467

AND BASS
le for immadiate
Erith 35485.

u (o gigging
wants _to ij‘n’lnﬂurm new wa
band West London Ideas, pouo
alily befo; 1llance.
0278217962 \tl’
DRUMMER, IX-HME! PRO, big

ayer
e work.

i
bi
ear.

N T mpowtrtul it ¥ tasyd
seeks hea hard
bandd with ll(l \ours, manag o
ment eals ete. — 01-673
8y,

RUMMER, PLAYS druma and
Gy v, 13 e

posing, performi n( recore
expericnes Rock, ik u....i
etc.

lamey (lnu) &I“ Stock
(Essex) 540
UMM I no 20, seeks pro

band homd oad. — Phane
Tony Upmingier B196.
PRO, :omgleu\y
r seeks Ix
ot player, excelient kit and
ne Marcug, 01-
SOUL, funk. disco,

rack record working with
merican 001 418rs, seeks band,
professionals  only,  who want
Midlands or London. —

v 19, seeks rock or
tunk and — Phone Steve
Bedford 211174

DRUMMER 7 Luswie e
secks pro band of pro group, no

unks,”no hard rock, prsteribly
space rock or )lll rocl
Alesandre 31 Bagley's Lln!,
London SWS.

ORUMMER 22. 11 dLudwig kit

seeks pro band or gro group oo
punks, Tock. preferaby
Tonce rack or Jas rack
31 Bagley's Lane &WS.
DRUMMEN, 25,  experienved.
secks work — Derek.’ Ratnnam
S0
EX-MAME guitarist, vocalist,
ass. blu :-‘ pI0 or sémipro, no
e

" mELoDIC gui-
urm nen w-unn band or ses.
ns.

Groups Wanted

FUIII(V MHYYHM section. bass,

fmove wall for October uction,

ust
0 ot or Pn Ll “: (oves
SINGER FOR RAND just torm-
o4, — 743 3880, after 6.
NicEn ronuorigiagl calieer-

cial/djgdesn dapd SIS W
ement, recordin

NEW PROGRESSIVE
STARFORM AGENCY

Baged in North-Wes looking
for talented groups/acts etc

BOX MM B28

wor!

-nlhbh for professionai
- 822448

ing Kevin, Banwell

WE
REGRET

pro:
TeRng. = g1er 10k aner 7

Member of well known group is looking

GROUPS/
ARTISTS

to manage and produce.
Please send tapes to.

WCM, Third Floor
6 London Street, London W2 1HR

that we cannot
guarantee placing
DOUBLE CcoL-
UMN advertise-
ments under the
appropriate|
classified heading
although we shall
endeavour to
comply with ad-
vertisers’ wishes in
respect.




Engagements Waonted

PLAYEN, pro. exp.
er, busk, seeks residen-
507 | nin

CUITAR . Syles. plus
temale vocaiiis, "o — .
CortaRIsT,
sundards —
T,

SSoUNTAY.  pop
Ve, Meen year
lppremlcelnlp ex:names, bla bia,
seeka work, —
ITARS, KEYROARDS /class:-
seeks (ol rock
ille, 995 9511

caly

trained),
— Nevl

ood band
elodic

oy West Mig.
Tends/aiia vmu from Seplember.
— 040931 545.

IF YOU WEED a bassist who
plays space rock style (Genesis)

or Jaz rock Weather Beport)
I am the ou need, My Gods
are  Ja and” Mike
Rutherford. Isn't it sirange? —
Sec you taier in 53 Bagley's Lane

K drummer, good
technique. good reader, good
equipment, own transport, -

dency 'or' sessions. —  Phone

Lo |
k, own equipment. transport,
reader, requires immediste work,
1 1

‘some vocals, pre

Summer season. re
guirer pro work from end of
tember. — Doncaster 837

i e Wby,
43{3.

| doeks

LEAD GUITARIST, experienced,
seeks glgs or band b - Y
Groydon “ares. "—~ 014

SIS e
Vocalists Wanted
— e

14p per word

CTIVE FEMALE vocalist
for_sani-pro sisging band. South

don ares, — 47, 01-
B 2 2357 evening
MALE VOCALIST, work ya

In‘, intelligence please.
ford 107.44) 4az6.
WALE VOCALIST for
'm- recard deal, young, Inlelll-
attractive with real
vaice pref, toeal.
564 or 21324 for

OCALIST for top York
rmae-q vnn ten-piece

EHasband pops,
7 wokmondwine
ETAL o ety
e urnnuy in_UFo/P,
tansport an
ntact
Baaie, 128 8199,
pm,
unvv

— Wick.

e, 7783 or
12 pm or after
ROCK wocalist for im-

edlate gigs and recording.
Southena Siieas.
LEAD VOCA

LISY. Some harp if
ossible to complete blues/rock
nd olng _some _original

material, pro outlook x
ied. — Brian, 504 36
LEAD, YOCALIST for workin
M.O.R. band. — Gary. ¢1.545 349

after &

HODS, gm W BAND nceds voice. —
Nick. 64 0834 after six
"

ROCK vocalist _for
d, est

Hounbiow . based - ban
Draylon (81) 404353
ECCAR maN

Bl =
Briy nion, 77810
YTHMIC, FUMK / rock lw
A (amateur) forming,
Kent area,
Ist/frontperson.  Eq
strumeniat abitity. ‘andfor
I — st Farningham
2648, before §
ROCK VOCALIST

in.

for German
pre  grouj ork  and tract
with ncnrﬂ company waiting. —
9998
Pao

ALE/female strong
lead barmony voeallst, Goudiing
guitar, Own transport. Kingslon

ren. = Stavs
SINGER REQUI tor

pooustic duo iy pm) Io wark
in the folk ciube. — Mike. o1-300

954
SIIGEI ' 00d demos
aad supply o the ‘back:
iy e — Watftord 47,
OCALIST IECUII!D for ex-
Perimental south Landon 3-piece;
orlginality important. — Tl

VOCALIST WANTED ool
usic.

Situations Vacant ~— cont,

— e Musical Services — cont.
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A BRIGNT sensible Bands corvwe_wany | _J1ansport &R I Printing & Publicity
Rikangemeny 'gm;u':;'{nc'ﬁ:g'f{. 14p per word "3""'»‘5" P
cHants) Si49. 18p per word H Bll 0
(S LINC L a3 '"Ah E'lolL/lﬂ' orpan/rums duo TAPE TR ™" [ privInE) (Eeson = o Sres mc""sm SINESS
e warr ired by RN MOMEY  Songwriting. UEKLIRE S 53362} i
o, varans sy | ¥ oty G ML B onay mpemane | BREELE" il (T Comethl
(SAE) Robert Noakes, Sneyd Lon ‘lxd El‘ g l'.:. r:‘"‘ US l' ll (m) Dl’yﬂ.n Chlmblﬂ VﬂLK!'AC‘N VANS, ‘q ".le"
Hait " Ruad Bloxwich, ~Stafford- e S o Oxt London. Wi 7p| and Caray Al We IlllﬂCl'Slﬂm.
RECORD COMPANY Secretaries. |, DENNY  BOVCE Band  pius : ELfli JAY. low cost record LuB. S ibae, meanus els Fur Pubin ity Seenss Peis
;;cm{-iu"ar!s;;.r — Memo |Gt e ' 1Fare 4o m; uring design/ and sy rnlum:ulnuu s
SCTRACK engineer, experience | ,, DONT BOOK A DIsco. book | BIlng, recordin fres sampdos ond prtre
essential. — 01155 430 ar 913u8 | Hve Lo Contagd M LYRICS WANTED. No pubiica- INSURANCE . . 01-580 7031
0393, Niker 3613 /Do Trratek 11 St Albans Avenue. (5 nas)
NT R
BISCO e s oo, | Jusic to wonos. amuing||  MUSICIANS walkerprint
MANAGER Ve Flece, w1 tunctons, — | | SONEWArTERS. “éf:i”n.u'.‘i, — VANS . -
Manager requirad to run top | (74 387, Y et s A s o bes <0 1 4 v
London Disco + Lighting | | groups. cabaret: 530 ST Sirects  Bratimwaite, - Keawier, (| G oo vae o o INSURANCE
A ittt “Bands Wan SoNCWRITERS. WE mate Revg LENTAYLOR
sesantial Ag o nds 1400 2272
solary s ted e attard 3e7. ':' . '":' °:l" CANWDRTH BROKERS
SUPERS DEMO! er!
£Lo o :55’05’”:.‘“:‘:" Music, 47 The Heexes Woad. ‘Tor. EQUIPMENT
nted. v
Sy e e er B 0 v || MUSICAL & P.A. RECORDING GEAR
SYNTHI DEMONSTRATOR e EOUIPMENT
We require a keen person who | [ Siisic, 19, Punk/new way sy CARNETS
80 demonstrate and sell wide UPS, | SHOWBAN D. U.K. or PERSONAL
range of Synthis and add.on || Plano enteriainers rq R
keyboards and take charge of RECORD MANUFACTURE WORLDWIDE ACCIDENT MOTOR

this department Age 22-35
Tel: 01-690 2205

‘ta
foulT® Clarance.

poszible to. fo¢ Profess.onal Quatity at the
Westh: cclesfield, lowest prces
Cheshire. Tcl. uzs P 27 Chobham Road

[ ? — Boiler.

house Stidto, Derkhamsied Tiiss

Woking, Surrey
2 64082

Estabhished Discotheque In
Cenlral London needs a

MANAGER

10 vevive i and make it swing!

Good potential for the aght
person Salary £4 000 p a
plus profit share scheme Res
ponsible for the day 1o day run
ning and entertainment

Reply in writing to Box No.
MMB31, Melody Maker.

SECRETARY/

nal
Lf:ﬂ GUITARIST, experienceo. g e o P-A-
ympom gige, recording. — 433 1 NG omusic abins? [ Jfor editor of New Weekly
/ foup. " duo, st ic P !
ey e e Seriods " enquirics omy. —. send M;{sc aper. General
praband, Jazz, Togkl Fender tele, | pholo wnd’details to Box_ .. 536, | foffice duties, typing,
. “Mike. Soul
19704) " 26381 g TS mmm, Tor ,“m shorthand and generally
LEAD GUITARIST fessiona:  disca. Ragh pouring oil on troubled
. transpore and ¢ Dhota snd details to Box MM 8 sy
PR T ' Central London location
LITAR 7 vecaitit, siant catiof
b .lfbp pro, gige an - MALE VOCALIST £3,265p.a
e e Required by versatile rock
player, £ H .
pedal steel and | quar"tof band. Gigs imminent. Must | § Rep/ies to.
pro Tk, — Tel. 01985 3905, 4
have enthusiasm and be . Blake
MULTI-INSTRUMENTALIST / ex- 3 o
cellent lead _guitar, (Dimeols, | dedicated. Contact Musicians Only
‘““"‘"‘“"’,,f""ﬁ}'},}’: ";‘:,{1'." Chris 0482 853007 2nd Floor
es, seeks working 1
h-namu ~ Phmone 0703 143 Charing Cross Rd.
- umcmn. UL DRUN- M“% IIECIJRD #::“:)01':;’;;:22139
an (smmu nym. reeordln{, °
seging. seeks
Tl pf""«‘s‘""'l 4 "ees || ceao ocAIJanIFRONI’ s
azz-classical flavoured  group. Vi
ome or sbroad. — Phone stan, | in the style ot Wonder PEARL MUSIC LTD.
oo | oot i 5
1, cesidency, 1y 1o b e
‘Dusker, vocal: = B ot ) Po R o

0.,
PEDAL STEEL, Emmons,
gigs. — 858 3972,
PIAMIST, good reader, — #1886
8354,

c/w

usker, aval
residency cruise, etc.
Eit s‘n

WANTED
‘'VOCALIST
for pro funk band

Telephone:
0532782524

MYTHM  GUITARIST/Harmol
R yeet (commReccia) st
band playiog original

..w.u

K
material

fauust,
se3=ion:
'no. tiea, — ol

— exper-

[enced 1ock ot 00d

reader. passport,
578 #1312,

Yor SAxorHOMIST  doubling

o, soprano, flule and per-

uscion. seeks fob. residency, ses-

4 3 player (25).
good gear, tacts

bhshed
B
and lor
ments

— 991 2348 after 7 pm,

GUITARIST

Fhone Alsn, 0276 35474

VOCALS/RHYTHM GUITAR

The best cock/pop band with the
1op produces seek the ultimate lead
wnges s chythm gurtacst Techmieal
atety dadication and style eman
™
L O
or Rick 34

POWERFUL
LEAD VOCALIST

required to front Shell Shock
{very Heavy )

For details ring:
01423 0067

YOUNG
BASS GUITARIST
Wwith e1pe #nky ambiticn |image
and gesr wweks smoetent name o
00 th wy iup Ihend

Tol. Siman
Harlow (0279) 31004
oy time

Situations Vacant

14p per word
LOWDO!

oWy -
praded Iovtrument showreoms in
o0d Street. The position nvoives
respunsibility for all brass a
mdmml sales. Appncmu o

512

ACCOUNTS
Racpanncia dietiy W iha dusmions ©
P
coota wmvae 10 oW

Dy S p— vl bt &
PrLOn w8, W - o -
o i W l—

01743 6892,

—_—
lsp per word
AGENCY  MAMAGEMENT
'lw‘sm“ for semi name band. —
EXCELLENT ROCK BAND with
bright future, seeks good, hones:
munsgement e Ehons (o242

Songwriters

18p per word
FIANIST / COMPOSER  secks
iyricist for partnership. — Box

SENSITIVE, MYSTICAL political
visionaty and paelic lyricist who
understands people and life. seeks
compater who shows the same

Qualitics and outlook on lfe, whe
esperately wants to lnply ‘those
gualities 1o o — Tele
phone Counclllnr ldmnndl 0208/
$24882 after 10

CASSETTE
DUPLICATION

OCovnicxr
Shert Rans

Largpe Stucks of Blanks
Phone: SOUTHEND (0702)
545801

CASSETTE DUPLICATION
o n

l’lﬁzsm]Seum 01-723 6301
18p per word Tape Copying Services
WA ELODY  WAKER stATE 1994 Gloucaester Pla
WILD  OF REAT London, N.W.1
VISES TMAT NO REPUTABLE
PUBLISHER AS
A CONDITION OF Py
oM. IF IN_ DO
PARTING WITH WONEY €O
THEM AT RECORD MANUFACTURE
ABSOLUY Top quatity 7 snd 12mn mas

Ny Seee DHning e1c Also
B 1rh exmte

N
Song'tlllnl Que: niwere
e Illnlnl copyright. g “udeo
MODELLD RECORDS

promouun  anhish hing, recording,

|

Arranged through

Competitive mator insurance for
mus ey and dwe ockeys

Pt
All ks {inc wransd) overnight
theft rep'aced new for old For

i <o
1021 and 01.979 8282

COVER

LLOYD’S
UNDERWRITERS

Lubiity for dec ocheys

ver phone 01-941

BONDSCREST LTD.
INSURANCE BHDKERS

Arranged with Lloyds
and leading companies
Write. phone or call

Canworth

43 South Molton Street

1 Bonter of M 45 e et Srobars
st

Colin Flint or
Alan Stapleton

Brokers Ltd

» wirh M by

London W1Y THP
01408 2272

« CARNET GUARANT!

* LIABILITIES

* NON-APPEARANCE

* ACCIDENT OR INJURY
* TRAVEL

Y INSURANCE PROBLEMS v
CAN WE HELP?

* EQUIPMENT (BANDS STUDIOS, DISCOS) ETC.

"::“f"‘:‘ "2"‘ '"’ n:m’: 24 hour manutacture and reperr
ARRMGENEN'I’S TR The Farm, Stesm Farm Lan
POSITIONS, D.mn mdutuon “:;;‘:;u'ﬂbq o,
sefvice Fai lna reliable —
434 1442
Demo tapes
trom Toddsongs
SRT RECORD i ST
MANUFACTURING || smenwosininniers,

Top Quatity Pressing
12 inch & 7 inch

Also Sleeve Pniing Mas || Gamvewkhiaps sméiornotes ofidees tobe
tenng tabels etc  provided to | ] icermorstedinfiniahes:

pressing customers Dt g soag

s Ro-rocarding W ot e oo et pos

HIGH QUALITY CASSETTE
DUPLICATION
Capanity for a0y suze order from
50 upwards We also supply
tabel and nwerts where re

quited
For informatian on all servicss
qwve our London sales offee »

‘01446 3218

Drums Wanted

14p per word
:nucA OFFERS. — 01-384

B EMIER BASS, 22, 24, vmm
) "o e
— WAMTEDS DRUM KITS, cymbals
ind all percusglon gear. — iom
to Spm,

ARTIST PROMOTION

Promote yourself in the style of the 80s — save money
and project yourself to greater opportunities — your act
taped in colour at our madern equipped studios

DATS VIDEO LTD.
WARRINGTON 35243

he phy
wy

number i yew
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policy will

REGULAR DEPARTURES TO:

ATHENS .... £32 PARIStrom . E11
BARCELONA from ROME . £33
M i of A8 SAN SEBASTIAN
COPENHAGEN  £35 e, Svon ™ o 16
HOLLAND from €10 STOCKHOLM . £39
MILAN ...... £28 S.FRANCE .. €25
+
Standby fares to MALAGA ........ £38

ALICANTE £33 and ALGECIRAS £39
MANY OTHER DESTINATIONS AVAILABLE
Call in to: 66 SHAFTESBURY AVE. or phane {01} 439 3473
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CALIFORNIAN VIDEO
PRODUCTION CO

Offers services and contract
opportunities  for new
talent

Box No MMB34

Songwriters
Nice Song — Shame About the Demo

At last! A demo service run by professmnal
A & R Men and Record Producers with you in
mind. For £20.00 per song we praduce a high
quality stereo demo with no restrictions on time
or instruments used. Setting lyrics to Music:
£5.00 extra — no copyright hassles. Just send a
rough cassette copy of the song plus written
lyrics, enclosing a cheque or postal order made
out to Capstan Music.

CAPSTAN MUSIC, 40 Camden High St, Landon NW 1
Tel 01 485 1232

g-rlmenv. Bxpariefics essentis]
§5ia

PETRA PROMOTIONS

For all your Promotional & Display Materials
Telephone 0844 (Kingston Blount} 51925
21, Greenwood Meadow, Chinnor, Oxford. OX9 4JG
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1-INCH B-TRACK
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01-388 5664 (Euston)

1978

PAUL ROBERTS
8 track
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20 ELLESMERE OAD, CHORLTON
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MANCHESTER 081-881 2381
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BTW RECORDING
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£ 7 per

8-TRACK ONE INCH FROK £
10-HOUR SESSION (WEEKDAYS) £70
Sculty /Soundceaft/ Dolby/ Tannoy.

hour

o DUFFY

GATEWAY STUDIO

$TUDIO AREA 30t 3 2011 CONTROL ROOM 1261 x 201
- ‘e Uy T "

EXCELLENT RATES
Call Josnne 01 574 4502

BOILER HDUSE

30d wes our truly | SRT, 01-446
a
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ABSOLUTE  mAmGAIN

JAunzs: JENFRIENDS write
s, — Utop
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Berkhamsted  High Wycombe
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| m

over the
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& Track Slud‘ﬁ studio  accommodation and or | box, 22 Honlyzllu Road. London.
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{Postal brochure
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CRYSTAL
PALACE
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SCARF
STUDIOS

FROM E88 FOR
14 HR. DAY TO

WHARF

Blackwing studio

NEW ‘8’ TRACK STUDIO 1000sq ft
central fondon/pleasant surroundings

01 261 126.

rehearsal /backline facilities available

TW STUDIOS

Due to complete re-organisation we

can offer

24-TRACK

Mastering for

£24 PER HOUR

for a limited period only

Recent successful artists include:
Amii Stewart (Knock on Wood,
Light My Fire), The Stranglers, Paul
Brett, Joe Jackson.

Bookings: 01-385 4630

01-385 0393

e
T oEm.

Peaw yte of drpems. 1¥ring maching -amps
Scandetowsly good resuirs

GELECOMMS

One of the country’s top
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RECORDING STUMO
01-403 3505
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Frae and sssy parking
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Hoe siod
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WHY NOT GIVE US A CALL
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ey Sander LGSM
014

A BALLAD OR POP
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OF SINGING
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AUTIFUL  GIRLS  from
BASS GUITAR. Learn el,
5:;2:2.,,,::,.,.4.““.",,.“.n::h'f: oty “indogy Soacluitos "l
m 'hotos. free: ';."{';‘ ward Massey, 01-

Box 110650/M. o1 883 744

l
BASS GUITAR—
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Stage One Studios

£48 PER DAY
or £3 50 per hour
{8-track)
or £6 50 per hour
track)
Free use of piano, string
synth, and drums
Ring 01-534 5472 for tree
picture brochure

14 Sebert Road
London, E.7

500 SINGLES
INCLUDING RECORDING

€38 + VAT
Audiogemic (8-track. 1 mch)
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83 ¢ VAT PER DAY
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ROCK PIANO
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MUSIC WORKSHOP
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EAST GRINSTEAD 22884

LOS ANGELES. U.S A,




MELODY MAKER, August 11,

1979—Page 39

S — Saund Equipment — conl. Sound Equipment — cont. Sound Equiprent — cont. Svund Equipment — cont. Sound Equipment — cont. Sound Equiprent — cont.
OX AC30. Iremeto ond tan
sﬂw’d A NEW, APiSy wer amp FECYS: EL (TID«IIlrmonll HH BASS Combe mint enndl H/H VS bllllmp plul ,Il BL PA  AMP/MIXER Lpeakers. v olte
18 Roland ‘BN “bene. 10 | deneee ienges T armanix uon £1%0 " ons” Fender "vein un;;m thew ‘madely” mint 110 | ::; ‘:".;-;-;u"t;: complete — | ditwon i1 — Gators ¥ frer
rivate 14p, Trade 18 H/H 21 3 13 bins, 2 Midrange | Black Anger clean nm.m 3 | verb. §: o~ Wip, Y Lk 3 N - PSS %
& lpwovd 2 orns, 2 Plezo lwecter units, | Cry-baby {13, H- £140, all | HH COMPLETE PA wwism M plus muniter GAINS: Cﬂm l;! A ortinat ans RNy e |
pe: g 1325 inclusive, 4 McKenzie $0|ncw — 01-794 37 fh4,Teraib plly L SeNTE L oy -p-n';:; W0 ans Wil split — :’m"r:n:.lu‘.!mﬁ%m bassbins —
ABACORN MUSIC tops top offers = .. mp. [ immacuiate snaheld | au - .
none Fockc) :l.l"ﬂ'lo“'ﬂ‘n.y “zs m“-:':m:fl-l v.;“x?ﬁrl v:: R’c“;’.‘".',? t‘nv-pr 04 H/H 1 “1’ 2 :n;‘lmu XL , zncuu:n rrc :(lm.n.m mxﬂ! ‘1‘:» lup.-lz-ul supsrtwin
super = e afier | W.M. CONCGRT (b ate | custna  buit, 2 s, aurs  Menitor +
o u"-'?'N'n % autr:-;e'\;z«‘:‘: & LR, (8 L T[Sk CETTT nds shem | omplete wiih lerds  wirtuatly ginal 1Sin x YW VI b yox AR e hh‘u"‘ pagy- )

ey Cl'ml Qulcl sale £99% «worth FENDER BASSMAM 508 new | (ors, digiwml ﬂ.nly, l-x ANCE wih | usuae 3% — Ring Leatherhead ) o 3 '"' mm Ty W

RcousTic o v JbL Kiso 0 n 0480 74677, prives Texcellent, condition, with | mutilcore TS leal hease | 7o PA CATALOGUI page treu (31 ACR, peciees swnen
bin 4150 ¢ 15in PA bin unr.Am GEAR. Musmcman 63W | Fender cover, $i | PA. Pertect for read am wil mp ent of the :.uln[ue lvlulhle piWElrrani IEREERE My o
st horne 4 ex \apco mixer | head £359, Two 4 k 135 T40W each | Albans 605 enguirivs 1491 a7e oller omes, FI4) o 557 Sa uze — Wiaemarsh o Y A £ rw"

annel % | 160 pr. Custom JBL leow FENDER BASSMAN 105W MH ECHO 380 mint or swap f INPACT $0-WATY amp ¢ % 12 steeet mremra PR R T
118 al | -:;wl-m conanion bin £150, Sound City 120W ba® | immacuwiate £326 ono — Romford :1114 2 hone T8¢ So1ti4or “m'r:.‘.o:usTc"'c'g'n:o E N" m’ c{ﬁsl"ec:,rlr;m;- ’l ?‘1::: o Jas 6o

— Phone /Ml 943 ane, 3 17 .
AKG a2 PRt micropnones J., 'ﬁn..u.'"“;'""""""' Fluoen massuan e WM. MUWATY, bearey AL [revern unaer guaraniel 510"a¢ | L2.channel mixer  plus mocore n‘l, Z AT valve amp 16
£2 AN mbo. | £220 onw — Tel Leenter ,".., £ Sou |swap orange Marshall setup — { §166 Wurlitzer &llnn case 125 - - n L A T
hrlnﬂ now, €508, Orange 45 13, | HENDER BASSMAN 30 cab ABC Mustc o1 [ Wb ora ¢ R T uo au .,;, e e eah 2
Qs wally unused. immacutstc i 10rets 4913¥ JEL PA WIG, RSD desk capary ALE Deski, Keltey, 4 k! o aditien -

. s BN Cowtmans 10p | 20 Sny smp cromover | Tarner ‘ampa . JBL | Amps, Crawn. Quad ‘Bine. Altec, Ll et T R,

ETRC MIRATTEENS RIS Sand [c o = Saes o FEMOER BASSMAN 100w stack - 135 — Ray- [pawe. mid horns Cases rack elc |Gauss’ Momitors Altec Goddman' [Tel 061145 R
pair, Ko, Two 4 x 12m Howat [P CRullEy (causer. big e 52 Complete Brand new  Guaran- Bunay' Lesd —01M70 0663, || M AN Rennas. Chrcamtn

lumns, 1160, Mikeatea sound 130 bargain — 348 270, u: reve MAL00 amplifier HH munt | seed urz  Muwic, | ey A - Yty SRy i
Thone Mornemurch 493 afier § 739 i fitted with A T C_speaker, v full range minl- fiicreford &432) S981 TPA'SYSTEM XM mizer. si2 bins, R

BASS CABINETS, Wem 15in Cambertey £ 9272} JBL D140R in cabinets, (65 | Lwo hor: iKes, Blands — (0803} WANTED  SMSI/T. — Wakink

ALTEC V.0.T. base bins 4 ow Peavey ~ 4xi%in  (one HIWATT. S el Kers ®AsS n7 AN L -
plus JBL base bins 2), needs alention) approx 190% PRO reverb  mint, .1 18L. K1ee's, iSin speaker: o WEw AuDlo waSTER ifiig
each phu varfous horng, — Phone i, oth vge — Geoff tnew) 10 1xiSin portable refiex 199 each | EEN aint with “,' =
Een (0780 “3lees4 or 3sm tie, ,,,, m-yumn e REVERS— bass cabs (professtonally built) 039 i ok 2936
(soulh 1CROPHONE stands | PAr excellence ' £250 — Phone cach aft  (with Hon'iap, 1see wen"CoLumns. moowr o

366 watt bass_speaxer, Dave Hitchin nm Levemngs). covers) — Tel 014 0aw) (Har A 753 plus ¥ 230w Mlave
l.ll tlb 85, — 530 4548 & 188 watts Tow) Cannon  lead:
TEC 6 ood equ.ux ton onle FH 1 s seEaxEms, norne. lensee 5396 N
condition, £208 534 £ Silance controts 1 x 11, unm.ea el D “’;, e . L ant
O LB Siands and all accersories "ang | £309, — Mike, 042.080-358, Ha ‘eh Addiesione” 5 brofasslonsl  Prices. = Sound- 64 8632
AMCRON DC300, £335 Kacaine & | SARCD L0 BT actorories N8 | shire. 0139, ware. Homtord uol rrithe . fpod con WER 100w SLAVE, perfect £33
2xixls 8 1P | gharel ) FENDER  TREMOLUX can. | M/M CoM reTe £30, Ameron — Tel o160 e
with BEYE: ihe ulnmate vocal 2 x 12, JBL's, £150 ono Also H-H 2 Desoes £330, Mega 2 % § ¥ 12 2 ORAWGE E V Houncer bins
5% ‘whoie VRN Fr m,,., losntes: Echo, '£120] - Tel s 73, i ide "'"‘ Sitdares. 10, Crampin Revers RTOGRAM DISCO 10 sterea /A hormy. supirh  E325
n“n Ea PrirAtgeet, FENDER TWIN reve, oox £ n. £448 %5, 3tereo Gr: pth‘.‘:ﬂ A‘I;C 3 a‘".‘s h"v“; ona — 74 €262 —
= . w valv o ustom
Y o Fraves, pes, 0w | onablon, b = NOriEh B B TSP o e (8 S5 St Sl e s

AMPEG V4 top [218 — 348 SO81 '“.Lg & MANTIS Kcho, per OER TWIN reverb, goud | gigged, L1980, Heoml Hemp' | 375 13 uo Canary 2% 18, Gr.pnlc afier and therefore in uffers® Y

daytime. o\ RETTORISE er e used. £l ondition. (150 ono ~ Grivelond | SISk 43534 v f120 | £19% — for
e T o) _.,, ,, (.,and, 4 8102 HN Vi‘,"‘""c":sc‘;mm "‘" muuson L00W value lu1/hu- 5c0. 978 | 4 TRACK studio packuy

ol P oL Lo B 100 wau | _FENOE REVERS (108 | 2N0 — Watercon, d amp, recent overhaul, 21697, 2070, .mos Teac 320 SX Teac i
fect i TAnoho. ooy el e i) Fhane €23 (810 Ext 356 Dowhland 3 PRACTICE AWPS, new. 11005 | AXE Mo Stand  head
TRy a8 hew, cover, (320 ono, o Tel, | FEMBER ‘” g i B il e LT i 2 O e T etc 11500 plu

Lyt I ol A u.ldm'ne "Geay er7363 tauyy, | Inte D160 DectoniN CambaieIECILEE Bred = RRMERMETNT 20w chis L nee arranged
watt, 12in  Jensen reverd, o ey Tbury #2901 WAINE 120w co on> ol &7 urz Muwe  ltere
tremelo 108, Watiore" o cnu--o STINGRAY 100w x 12 PA (EELe H/N lﬂNL Comme, @255 — W, 'uled lour year guaran- uCED nncl Teac ACH0. ,,,‘ wun ssm

ATC 2x12 INCH mid-range units | p,, o m,‘,m old, mu uym brlnd new onty £148. | 0908 ne Nicky. 653 e new Teac A10§ simul- package
and wedge monitors — HiB 01- T lsea LV new 255 | — 87 W 163005 Including theee fofe o Sny sync | cassette  machine IS, | pocam AT, mixer
861 3295, s arer Thom 'Y pros 301 eLIGHT €aEs. Top quaiity [ cwitehes rever - iremoio. rut | HARSUALLS BOUGHT for cash. siudlo spring reverd 70 mic | evox BITS 4 ARG mies 4

e iy ™ best prices, stand cange or made | (ain £110. — Tel sell quickly. — Phone ABC Muslc nds and booms 26¢ discount. | 5nure mics, ".,m. headphanes
UOIO  CONSULTANT _ENCI- CARLSBRS  stingray  Super | lo messure’ — 0431 ssher Alme witn revert f120 for ‘nstant cash  ofter (0932) | & into mini mizer £170. Revor | Shot 13,750 plus VAl
By qeninand Supermarkel) bo T150, — 81.995 2034, g aadain cablosr 1118 x 12 speakers | 40139, At dpeaslce ol seruite Al | e/x g lur Finance’ arran
We have the largest selection of | com! P ) HH IC100 (65 Hol 100w horn | BAH 2 X T 14 MANSHALL W/V 1op as new |prices plus VAT — Phone for W from — Buiz Wu
secondhand P.A. equlpment in the | COMBOS ~WANTED, fantasuc Wi T L RN T ,“,’:‘“. 100W — After ® pm. 515 132 full price. 18t hrochure. \urelnm mm 35961
country. 2348, rices paid. cash walling. — 240 s, WARsHALL W Compo [ studio Equipment ' Services. .- L PA. brand  new
horns, V"-V"‘ "“- 4 . Iate | PIUT_extras, vgc. £95. Xing 50w | 432 19 n usic. 85 Wide
iass horns. JBL. ‘ PA rigs & cum- H/H WAL £ smmaculate [ 145 plus Vox 2x12 new telunon . | “mevoxs 'ANYED. casn wait | Fbh ST Herefard.

i speakers ind hor Best prices Free LS c""'"’“ ) 80, — Walton on-Thames ing. — Ring ¥ or 836 9143 | " 19 cm, L Sound City Mixer
4360, Kelsey, 5""" b e catatogue — Burz Music, USS 1Sin bass bing [25¢ pair. rng d | WARSHALL SALE: lead mu x LAND .u: m pmm 0300 | yolume fadesy. Eq ren
Mariin and Mega mid Hereford (0432) 55941 il hadias Notaes 033 pale " HiH | extenzion evinet. £10s 2 cnrm- 12 cabinet f170 " macier PA/Two | — 407 & ty hence onis §%.
Bicran: Pnare Linear, iy and CUSTOW SOUND csioen PA|SIN Slaves {83 pair PR Am er King, #0458 92 | 4 x 10in cabinels [0 4 x 15 bass | ROLAND SPACE echo. as new. Tring 1044 212
Mlen Hekn mizers. amp racky [ amP. mint, 143 — #1595 1936 o e 560 16a2 oitice nours: e e N o o Tt g™

B ' y & al ree del .
cables and mikes always in slock | ~ELECTAO NARMOMIX 35w com Mss £OMBO, Asnew, [119, | M/ va SYSYEM, 00w, umn haued ,,"’“,,',. 1 ORISR 10 L6, Shanine ] e e S
at the cheapest prices. — ITmaculate, 48 ‘ano. | HEBX . Abecarn Wusie. Biaok- | macalate. condition:” sy new, ‘In e R - sws o [ o 7% el pearbiet Wa
Ve TR, Ty wood  (84867) 4776 cludes 1372 mixer, bass  bins, mixer, 3 Records Wanted
$1548" 7ok or adiava a3 mid cange Bins. horde and plesos: | lovely patr: Srars e hva: | Fares: tila patr. Dt e
toldback |corn  Music, Brookwood uwn) 185, — 0702 553381 after six = OON i oei it
amp and speakers; Shure mikes, | 8778, OLANG SPACE Echo 201 £323 rivate I4p, Trade 18p
AMCRON WANTED STEPHENS of LEEDS ||t tos oakt, Shtmits |76 0 .

DC 3000 POWER AMPLFIERS
New £550

tntroducing the AMCRON
PSA2 POWER AMPLIFIER

Vast stocks of Amrcon Pro-
ducts exclusively available

el

ALL GROUP
EQUIPMENT

Top prices patd, 1 @ £75 for
Marshall Amps, £80 for
Hwatt, £75 for

70 NEWBRIGOATE Tol (08323
34710

MUWIAA S G

BrMan

Orange or Hiwatt Cabs, HH
Equip., £85 paid for HH PA
Amp. Fantastic prices paid
for smali Combos
Ring 836 9149
240 0588
for immediate cash

PAHre&Sdes

Ured Sy et Mo
) G

T

JBL

GET IT ALL

NEW PROFESSIONAL PRICES
K110 10 soeskes 187 oa
1100 ea

1104

DON'T GO
TOPLESS
Sele of Lenses & Flares:
248200 235 tpe ares
2840 or GAOOO on 2345 |vpe
-y 275 en

2420 0n 2345 rype e
E17I

2470 on wenis plets e
€250

o £275 0n
Lo
Maiymn--n.:malﬂ..~ ]
157 Gouss Bms 2417 ATC mun

-

74‘0 on Swnt na
A% abawe 1

o
W.BA Ld
Phona Southand (0702} 548801

2440 HF Driwary
2461 HF Dinwwrn
2470 HF D wen
2482 MF Diwen
Phrter ated 7

2301

480
2345 Ry Mawe £130 w0
2350 Redr #arn 180 o
2390 Crume Fiows Leme  £140 on

2395 36 Sww Plats Lene | 280 o0
AZTIWK Sham Mhamcnes
76 0.
All JBL products in "o:k in.
:ludmg Disphrams and Recone
its.

HlFlb

PAHre&Sales

Unit T, New Crascent Works
Nicol Rel, Lomdon NW18 9AX
Telephone: 01-881 3295

BUILD YOUR
OWN
P.A. SYSTEM
Protassionsl Cebinets in Birch
Py with all fittinga
JBL Typa 4560 £58.60
21 )24nch Low Md £43.50
1 x 124nch Low Mid €44.50
Hern Stemeat from €21.50
1% 124nch Wadge Monitor
£29.50

1 x 154nch Wadge Mcn tor
€37.00
2 x 324nch Wedge Monnar u: 80

1215 Base Gutar 3.50
2 x 124nch Lead Guitar u: 80
Heavy Duty Wrcew  £10.50 set

Swashcratt ms
Main Pare 9lp Lna
Femoia Fass 148 Lok £1.10

s VA

300 Acton Lame. W4, 01-985 4712

FANTASTIC
PRIGES
FOR ALL

AMPS
836 9149
240 0588

stands; all Jeads an.
Reads 'for immediate use 1) 950
0 AS WEW, JVL 1Sin acoustic
bass bin, €130, Yamaha 100w b
R

£
T e or Dave 01 47

13.
MM STUDIO fity anewear old,
perfect 1120 — ne  055%
Wl Mark.

Y5 COMSO never gigged
73 Fender princeton v s
uxl Phase 45 unuseq 110 — 01

941 5416

CABINET FITTINGS
Commanas frociothe comun hmndwe
eattom Iucky catches hinges tem
Quantity dwcounts for mmnufsciurers

SAE Adums Hall lupsiest

CACOPHONY
END OF MONTH SALE
Rt b 3 o1 vy P

HHb

PA Hre &Sdles

B(LDEN My
1wy v
L‘;qu ity chie
CANNON XLR Comns 0
Avaate »

1900w e

01-985 6153

CAGCOPHONY

Faniastic prices on Peavey
Marshall Traynoe Roland and
Musicman equipment

24-hour order/enquiry service
{01993 3131)

Order now delvery anywhore
H P Access Barclaycard
110 Churchfiold No.d

Acton, Loadon,
01-983 2'10

combo, old nm e ar e
71043 even incs
L SOW AV amp plus
100W 11 CAB £318 ‘ona " 1
Wesibourne Close, Bournemouth,
please_wrile
ALL % Wty valve amp
imacuiate. thg, o 573" pige
MARSHALL SOW valve
Lyear old, condition,
Ring Downtand

mbo.
1168
. — 5230
ier 7 pm
NANSHALL % WATT combo, —
Sulidtord 7lo7),
LL 2 WATT Masier

never

R Tl warianty.

ALL SOW vaive combo

MY
— e

MARSH
58— a1 43209

nuasmu.l. oW comao
toud. 1175,

oW valve amp.
Ezccllent condiiion £85" — #1984

HAnsHALL sow lead combo
D, 38 new. £330, Maranal 100w
b 12 cab g70. =

m.

183 ?
IAISNALL 08 t super Ield
go0a candition mo erones

after 7 pm 529 3556
A LL 160W MV combo
19 months old. geod condition
£270 ono — 937 9300. Chris,
MARSHA 100W combo,
hrown-belye. ol reverb,
Licase, perfect £3%0
Steve, 9380207
MARSHALL 165 lead amp Guisy,
oid, original. 1220y sietler.
purple, vgc 359 7643
WaRSHALL 100w 19p 1140 oo

— Waterson, 9530 735 8111,
MARSHALL 100w Gl with M V
125 0707

ext

SMALL vom top
immaculate 140 ono — #1884
8632,

uAnsuAu. 100W, m/ved amp
[ boxed  £1%0

101

ge.
for

new,

) Y

HALL & x 12 110W, |
tlight

I
reasonable
1

20
cash

When you choose your sound
equipment, make sure you kn

try a range of mikes and effec

SOMI

Telephone 0708 25919

what you're getting. Using the
Soundwave ‘Comparator’, you can

nSwave

66 Victoria Road, Romford, Essex.,

The choice is yours...

quick succession, through one of
the largest stacks of mixers,
amplifiers and speakers you'll find
in one place. Isn't that worth a

ow

tsin trip to Romford?

Send a large 12%p SAE or 2 international
reply coupons for our Iatest 1979 catalogue.

Closed on Thursdays

— Tel.
sow Kij
Z"betafls on o4

Al I NS vallable,
1174 each. Tel UI 7]; i A
MARTIN s x 1
oUND EFI\/ICES £275 sach — Tel #1-
& amp, MK L all
31 BEDFORD AOAD L Al Se 08
LONDON, S.W.4 | .
TEL: 01-274 6576 12/2 er with case.
NEW LOW PRICES Lrll!(lne cnmlllloon‘ unused. £304.
/2 mixer, M:mcue.
ON JBL SPEAKERS Ilcou unused, offers. Red-
KHO[1}  £7396 e 7820 hlll l07!7) 63833
KIZ(] 8500 u:® 100 TRACK tape catalague
KN 980 w0 . 250 wraihitie "He R )
Kafl| 75 B piem [| Musle. $5 Widemarsh st Here-
KIS EINTS un 1136.00 MULTIWAY CASLE
LN ST 51 ue 50 160, AKG Dm
Dite ln{trophonu, offers
quantity once use n npo.
cheap, — mu 1870
SW, 1 x 18, brand
new, £350. — l7l FRELN
MUSIC MAM 45 wall mp
uarantee.
5332
MUSICMAN m unused, —
848 7470,
NXR mul ® 35 — nmW
0103,
MXR PHASE 9%, (35 — 340
20
MXR § band equalizer, {40, —
480 Il4Y
MXR 18 BAMD siereo gr.
unused, {145 omo. — B74 |
l‘uﬁ( Axd2in Ilﬂ watt CIM-
net sxcellent. 35, (2]
22, i, ereel
lent condition, lIIIXeA\lkd £85.

(33
D and Vox 2 & 13 cabiner,
2 4680

ORANGE 120W top bargain £100

— T 343

Beyer M87¢ 35, Sennheirer
44IN £30 each
uop

Mien and_iteaih
2 laxs mizer 11600

ni § £2,900. Quad 303 £70 Quld
KT prices_plus VAT
month guarantee —Studio anlp-
ment Services #1452

ROOST
with horns
93 ihe pair.
stiser

PA bine
condition,
0245

WATY
excellant

2 9311 or

wee amp
ight case.

TEoMTAINED _mobile
stadis, 8 track, Tiscam. Tannoy.
Studio  Maste: ccr‘
Complete

. Bes Mude. Hecetora
(0632) 55961

SELMER 30 WATT combo re
terb, (IS — Dave atter 7 pm.
529

s old 160

Saiiice 0 wary b
FYRE

TSELMER 5 WATT TeB ampl-

fer. loud and rellavle, £4: 3

nu AR My d e Good-

WA SR

ixitin ‘Fane

mpty cavinets,
Soit nmn lxmn elc very strol
Vol Futz.

mi 312in
tso (ol wlln

H Y
I3 13 "~ orpingion
-
micro-
pnon” 123 for patr. — 445 8433
HURE SMST and SMSS mlc:ﬂ
)

M
Hect. Tumme|
BECIE atanats <" e pair
Irllhlon b o
r ithrees,
nu 115 exch Three
ncn £80 together. —
Norwich (803) 43485, evenings,
MMS WATTS caby 4 x 11, 100
aidsione

bo * wilh Re-
verb, excellent condition, £60 —
737

Tel h
SOUND CITY 120R immaculate
. OGRS spesigriacy
g R iy
HD CITY 120w PA. lmnll-

ne” calumns. 0.
Smlnlbourne 2551

sou

0 valve top (73
Lestle |ype eabinet, spiit, £100
01.657
TAN v “oEvons special ofter
Umited stock, ' £113.40
HHB #1-961 321

'rAuA tw 8 track recorder
n slock, Best priceg heX

1 roup
equipment. Music Here
ford (013!) ”

TEAC MIXER model 2A. 4-track,
brand new, £200. — Weybridge
5241

TEAC, REVOX and o
*qu Ap-um |n tec

grlcu P/X prou —
uss Music Herotord JoBT) 35960
combo.

tremolo, reverb excellent
Also  Fender Strat, £280
Orpington (86) 29228 tevenings:
TRAVNOR 100 WATT Slave f45
— 672 8056

TWO AUDIO radlo mics, hardly
used pertect worl rder £250
sach or £450 the — org6
Bes2.

multy
et

of
Dair.

TWO ELECTROVOICEH Ibass bios
95 each ono, M/l PA
amp €110 ono. = s 90
VOCODER 2008, need cash,
€00p. £430. — Ring Paul, 0i-206
5434, evenings or weekends
YOX AC0 reverd, knackered,
£90. Wem 4 x 17 celestions (59
— High Wycombe 448479,

ALL Le
bought exchanged  Bring
Quantiy lo — Record and Tape
1

a
e

mats on reques!
I TS gy T g
20

for_ca n certim
DEL|

condition — ot 3

NE" MDANIELS alhum- -
‘Very o3t , Of Tim>s Like
Thei tie  Memories,

No;

T l-mﬂ-m T

(21 one
UGHT for cash, ex
pecially progreseive LPs, coilec
tions purchaged — Collage Re-
cord Shep, 111 Church Street.
Brighton, Sussex. Phone 6M3710.

AUDIO EGUIPMENT

18p per word
D

COMPLETG wystem, twin
Gerrard decks. mizer contrals
08 watt ouiput, four e wau per

eakers,

spe:
very

good conditlan, {178
— 01739 2946

oy hhum

Repairs & Services

Viced,
no

18p per word

004
Zcaw To0TELL, LAsLIE
ARS, 315 colne) Hatch Lane,
Londnn N, 3
NET sAxnmnul
woodwing Tepairs
we Rothechithe
Sirest Londen. SEI6 91293 oul)
ELECTRIC
aired,
ictently esening.
weekends Dave 1) 455 0172
GUITAR  SPECIALIST
lully guaranteed,”im
my speciality. —

o
t-llenl

™
s

Mr Zacarias,

GUITAR  SURGERY,
ribe smished  heads

ecks,  rapld fefrens
Cameron "Vidas ans
HAMMOND
<peakers repaired s
split by professionals
#1012 (Harrow)
RHOOES — TUMING and ser
viclng — Mel 149 w98

cracked
broken
— Mike

ORGAN

ELECTRONIC REPAIRS
SPEAKER RECONES
KEYBEOARD TUNING

et
0'»253 9410/9079%
Bl LTI ey

MAURICE
PLAGQUET

EXPRESS REPAIR SERAVICE
AND CUSTOMISING
IN OUR WORKSHOP
OR ON SITE

FOR AMPLIFIERS
TEL. 749 0859/1204
HAMMOND ORGANS AND

ELECTRONIC KEYBOARDS
TEL. 749 3232

VOX AC3S, £108 — 10572) {140
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EPITHONE SEMI scoustic. red
335

Private Mp, Trade 18p
per word

ABACORK MUSIC fope (op offers
for guitars rood

i) $778
A Co! WILL pay fright
ening prices far Fender, Gibion
and Epigicae guilars — 777 #4;
ACOUSTIC DOU e, " 1a7
Scalloped ok siring. Schallers, n
iaid Unique
ang astcument
PO e Maad
o112 17

ALL SUITARS wanted, fa
prices Muscic, 8i 353 2

936
MRz W waSHa N
culu S, at BAJ Mu: 993
Remcan  warmony sem!
aceustic (75 ono — 47 M3
AMERICAW (BANEZ artiet
§390 vgc with case. — §74 4255
o
AN ABSOLUTELY BEST CASH
OFFER FOR FENDER GIBSOM

S S
74 or u Tin

uemn, vge.

— oucm ’orsa YR m)
BITER  Twin. _bazy

lud Case. as pew 1 Gl

18
Rvom JRECISION baw. mint
I o1 595
AL CoNorTion, Vamana rG16
acwustic with Ibamez transducer.
£95_Case SIS Together £189. —
1 328 §%8 fan
JACH STRADIYARIUS irumpet
TML, as mcw, [0 — Sun
en Thames
MARCUS BERRY sax/clar, trans-
ducers it maed,

ach. Law-

ton # leror mouthpiece, well
used, 120, Colour: Octivider,
08 Gatant__ 1, with
. — a7817 24S3.

SEDROOM CLEAROUT, Cibsos

Di Marwio, £375. Gibsem 33

1962, beautiful, £273. Mial Peavey

X JAZZ bass. minl, £79.—

CTasticar comcent guitar by
Tduzrda, Perre fquivaientta
Kohae me 3

carved

Ex
top.

0 CLASSICAL Guitar
1975 £33 (new £3515). — Brigh-

?! NEW AND $/M Irom

Op<n Ul 7 pm and Sunday

mornings — _ Abacorn  Music
Brodkwood (04547) §778.

$3t JELECASTER Cusiom. m/
neet,

sTon soILE: Tei

Fender / Vor piek ups and necks

wiih cate. $150 ong — o1t

CUSTOMISED JAZZ fbenez, 175
believe

copy with LS tri
dizsontinued),

mplete with own case. £173.
Coolact Dave Austia, bome. Raf
11619: "ofice, 81283
s

'lrxl:ll)\

bass  miot cend . - m
4.
DAN ARMSTRONG !llﬂl’
aculate, (165 —

ELNA RHAPSODY uo pcrua
condition, £138 — 01866 797,

EPIPHONE CASINOD, I.“,
Ch!%. -h:l. with case, £26# ono.

ar,

snmont RIVOLL 7 pu. 1960,
02, — 01-595

EP1PHO! lmu bass, 1963
Kalimazoo mogel, ' Good condl-
Sy T Ene — Peterborough
74085 atier &

EPIPHONSE s ROLL
£158  Athambra classical,
Ha. — Northampton 409 $09.

eteciric
case,

THE GUITAR SPECIALISTS
’

GUITAR WORKSHOP
27 DENMARK ST., LOROON
we2

01836 0899
FAST REPAIRS
GUITAR MAKERS

AMP REPAIRS
Aso a1

CHRIS & ANDY'S
GUITAR WORKSHOP

48 HIGH BRIDGE

PON-TYNE 1
Vet 0632 27202

& Secomdihand w~d trman g
oot
g o ;. bl

AR o -,L"»pe"d|vsv

it by =

BOTH SHOPS OPERTILL 7 P.M.
EVERY WIGKT INCL BATS.

1-289
o o soLso,

very rare
/62, mellem
575 Jim

MPH, 1958

w0p jamx
. mint
_—

sxn.o-sn UMUSED, bnilant,
foaggn e arnsley

guitar, CIRCA 1959,
sound " investment.
o

EPIPHONE
1Gibsem L7c),
guitar cat
ceadition, caze; 75 ona

earved
Dea:

‘FeNnER  mmoNco,  white
tremel

“eENoER PR
bass, new. gl
ono ' — 81 385 310

pJEnpER FaeTiEss rRECtsion

beauty, xpoiless, brasd o
reat, hlrﬂ
"'w:' 5
Filace DER JAGUA-‘ £150. — »
“-Dﬂ JAZZ basw, 1908, mint
nﬂgllll Fender case 230,
i

AZZ bam, 1966, M/N
— Stev

297
FEMDER JAZZMASTER,

1963,
9, = o1 5 1
FENDER WUSICMASTER
good — Pnone Si

a8t
Sunburst,

pl
trem immacu-
Tate, e nicks of seatcher. €153,
= 8,
¥,  black, di-
m. 1185, — 568' 2178,

FEMDER STRAT, 1962,
black, W/T, £373.'— #l4as4 121

FENDER ' STRAT, Dblack M/N.
trem. mint, O -

731,

FEMoeR ST (p
CBS), 1962, white _ original.
beautiful ~comdition h
case, — Pl

o

\TOCASTER, 1961,
U Liem u/Bural Dro. re'anish,
play ete,

iremelo. S-way switch plus case,

TOCASTER,
mapie neck, temelo ve, hie
-

CASTER,
black, I/N fast. imwaculate, mot

FEMOER TELECASTEM, Biondy
maple_neck, $emi acoustic, hum
duc bzon _Melody
Maker Ive2.

"2 (."lt!' houn)

ENO! l

am.

late condition plus shaped case.
:samsn TELECASTER De Luze,

whize
mapic Beck. case i o North
Weald

FEWDER TELECASTER BASS,
nor - Frank 81

Pomder caze. pe
m&xlul — 52
[

R/N,

- Cn'ley A

pEEs h-mtr. 73,

1768,

g e Glmsow.  black
See

new

M 7
FYLDE JUMBO guitar, rose-
'.od back aad sdex, sproce tep.
. — Bri
case.” very
Paul

BASSES, Thunderbird,
. EB3, EBO, Violin, all at

ot
-I-l anmo- £33 ono_

"einsen Ene 1984, solid bass,
s —

ool cenditien Pl e1-
88 3742, event
OME bass, 65
ith Gitaon $83 pick S cherry.
solld_body £175. 3108
Ao, 55 . New Bia.
Ripiey 1353
TCIBSOM £S5 130D jams xut
immacuiale conditlen. iacluding
case, rare model, 4375, — 1

CIBSON  FLYING ¥,
mited edltion, 53 oco. —

craseu

HUNBUCKERS
each _ Feader Humbucker
TeleRbyihm [19. — 072

LES Paul Stand.

alce

o BT o o

CIESON m h\ll -mue i

ony, munt cond

fonight, T
3,

[
e imsou LEs Paul Custom with
case. beautiful. Ppos-
sible. — &2 %

CiisON LES PAUL suandard,
excelient, £364, o1603
Giesom LEs
ith cave, 133 43 363

h - 331,

Incow’ L€ FAGL sanderd,
wine, vgc. including case pius
schallers, £375. — Paul 544 434k

GIBSOM LES PAUL standard.
tobbacco, sunburst, reset neck,

eba
sell

PAUL deluxe.
Uon

£325 emo P/X. — M1
. LB FAUL sandard,
wine. new, tor ease

tallpiece. 4 ault sl quickly. £306
Ciaton Lp CUsTOMS. Alnicos
821

GIESON_GRIGINAL Les -y
a), 1 nice,

| SIRSON PAUL with case. month
. £320, — Newbury

b
GISON $.G. Special 3pu, £195.

“cigsow 5.6, Special,
cherry s origmal.
727 8471

1960,
225

“Luson sc STANDARD,

esndition. £250
Gisom s, §Cde 3 apd mew. trom
11552395 EFR display. — 521
47.
GIBSON 5.G. Shacial, 1969, ey
including case,
7793 (even

C1GSON  THUNDERSIED  bass,
1983, original reverse body. mini
condition, case, 1508. Part ex-

ge Precision or Jazz, etc. —

52 33

GIEE0N THUMDERSIRD bass.

T gversa body. | bacgaln

£350, — Basmate

353 (Mon Sat).

GIBSON ~ THUNDERRIRD, TV,

early siztes, £330, — 488

extentio Rick

Cifson THUNDERSIRD ie7s.
ted  edition, Glh.n\

2450, — Comberion, Cambs, even:

Ings_34:

ll:ﬁll 1:;0 1959, otally orig-

Lmal. celbent conditien.
ease, 1495, — 455 1398/7144

cuvn ACOUSTIC e A

00d_condition, £ ono, —

W1 2158, erenings
GRAMG PIAMO. with manogany
merounds 11,43 one. —Sanbury
area, plone #
GREAT SE
used Gt

500,

Cine Acousic Fa hand.

made, ini berry

ot pil up pu- proam
. £4% o

UILD D25M with case, excel-
0l lone and condition, £113 ono.
— 14
SUILD 035, hot dot fitted. with
case £356 — Bridgwater 772062.

CUILD _ STABRIRE, | 1968,

Grovers. Bigsby. case. 21§ or
fvsp, Strat, 'mecuur

Rormf

CUILD Sises elaclrtc 56 shape,

immacul cellent so

. mint, 1198,
— #1595
HAYMAM 4049 bass. £115. —

HONDO 11 eloctric

DA
o T
HAYMAN M0 BASS, 1 pi

purl lnl.y. :om dwu- pom-:
Dlays and ndecnul

il Witk

WANEZ FIREMIRD DI Mardo

— Rassmate

at).
LaP -ur dese pius,
unpml Jim, #1363
LEFT MAND Fender jaiz base
mapl
lats nlo mema g hara ‘caser

FEETAL Jow 1959, wint
enlincuars coodition, 130 ona

b ad UL copy 135 — M Also Leg Paul sta
wine. white s/ptate, 4 mo
LAY ANYORIA Humming Bird — Tei. Paul Readley Dow:
- e Chiris 464 | 712431 _even::
YAMANA

L/H IBANEZ LP deluxe, jmmac.

130 — ot
MARAUDER, 1255 0903
154,

MANTIN acoustic
s — 13w et

£ + Hol
TS0 oeio S a3y s5205
028 with caze 1475 —

Dot

MARTIN D33, immzculate. £330,
— #1385
MARYIN 035, mint _condition.
Ma; 1350, — #1784 1335
Hampstead).
MARTIN O3S, exceptional, vge.
1558 — 0184t
RARTIN
sound, absoluls nupm i)
ono - 609 193¢,
AT

28, apprex. % years
old, collectors liem, £508, — Up-
minster

MARTIN CUITARS, 1984, D/18.
£305. 1947 D/38, cases’
— Ring Southend (G791) 7LIS

.
NUSIC MAN combo, 1% wan.
erh, odo.

3 i,
Inte, n-

I u- (Dervyshi r-). cie il
E'nlusu:nml GRAY bacs and quote ':‘nduld- “tra £ sound :13" Willie on
Rotthe o of | crew, hire fes, stc. g= 64
X mounting debta’ force | Ring’ 81485 6915. 7 2988
"",‘.‘.: SEoly &b ACHE PA. MIRE Law -
NATIONAL Duouu el gui- | 20 quad, DCIOe A's,
tar, fine examp gy Yoy I KENSINGTON, W14
o385, . e
New rEuDER MusTANG bass | £, — U7 (Wew Yores PA & MUSICAL HIRE
and case, a5 1239, : PAs. 200 warta 1o 1000 warts Also
oLD R/H nscnswn I/N 25| A PA for bire. — Tei. Ged or || dmps Cobe ki
L/H Peader Precizion, m/w, e, 81205 58 foratey s e
A QUALITY lm watt PA. with CHEAPEST RATES
700 watis of Foldback, JBL. ATC, © London
16 channels. — Faoo
1453, €5 22873, Auay P.A. mn Lrer $84087 {smydeme)
A SUPERS FA from Pan
mint condition, £175 — Medway 1K steres, WOW (sicbact, 161n Tetmte:
44
OVATION BALLADEER, a3 new. 00 BCY and. Machehsle um B s s
= y feupsc e gRaifimata L 15
] . £388 0no. — Derby pac ‘m vt
OVATION  cusTOM  Legend: Patiible e nqu — Prons
628 nswo nn
‘GVATION CUSTON BALLADSER [ A 88 WATY STEMEO PA 1873 01-505 0149
string Immacuimte, | e " 0w man-:x ATC BCF =
{Aody) Orping- | JAL — 585 6i
BEVVO r.A mnz 800 watts, 16
1 AcousTic 3
e T el R B
7 L 1 ELECTRIC CITY
ELECTR rtist | DOVE PA HINE 1.200W
iaelV IR Gucturamaritss Oviatt 2500w, — Tl SLen2 BT or ol PA HIRE
case. £375 — (03447) 3008, even- [ }47 1390
“EVATEN cLEm campben ane ‘u"“m‘g'm“"'“ compieta || 1.5kw. Midas, Crown.
el an: waits, we deliver
T case, ume, Paacrifice, and eoll 1875, BGW, Gauss, ATC, Vitavox
[ nuslc sErvi lc-s e
uun) 4:77 (mllu! Sy By stem S VI 01-340 7102
unuuﬂ e dne, — Barmaley e 101 8 GG Rord, Lerton
reAvEY ARD EesasURELAMINRGHT 1T,
reaverfa e lis o peiae erean. o | siawe Tghing and spccial o S.A.R.A.H.
hardly used. £375. — 61653 5154, | Large or small rigs. ‘avaiiabie P.A HIRE

Special 959,
Far exchange Ppossible. ot = S 1 OLEy s gk sml HIRE. Quality rigs from
UGS 2 ‘s IBAWET LES PAUL Custom, 8L e """'“,,,’,"“ <oath) ean Hiziao thasd/Bachlael
A dge. E
5460, n-nnuv'm;m el-nnc. i e En L £138. & e gutar, good price. — 01 | MEME cle for tours. ' —
STRATOCASTER, white | new. amaha acousti
— & string FG110, £10. Susuki pired xmun stratocaster, | aidiEimacken 32 12 siriox, SR T
x wsl g, - St i 5 il H BT st e e 22 n E. o ot (e
S 19, 7 e GAS, 25 new, custom | £30ish.
_"’ ..K...n:'f'.u;“}.' = P A mnnmbie e = e mmcrmic taght pay.
748 6283, edmatord (6345)
aic Eo |1
ENDERS BASS, mll]‘:. ’:Iltk, nb-‘:’ulely !"I.u ”I:[.‘ ‘FA.I Ilpl Iu'r
spolexs conditien, plus sha plus foldback targer rigs tours
OUGHT FOR CASH FENDER GUITARS || <3 5" = v nsfs! only. — 0372 Je8%
BOUGHT FOR C. RICKEWBACHER ase1 SV PA 1w
Sel quickly AT LOW PRICES Bargundy red. gica low I;;",gm
ReADC Rt czm || Farwingnam $ecs. 6&8 (lualn; Dased).
fer instant cash offer viLaaen ) 01 TR b o os nuno e [uh,r synthe- un Poldback 12
WO DA pe gt Wt EGR CASH % mint, 90N, — Tel d-nﬂ- in
(0932) 40139 el | g e snnur London, from 135 — 74
29 SALE YCASD mhle organ,
] rma g box. muiti- L T
P.F.B. GUITARS o | min keybcard stae ono’ = Tel 'lr.r;,nlpnn & crew. €20, — 01
Acoustic & Blectric Guhars Doz || SAXoRMOME sis Buffet 51|  seewaxW PA. bookings. — 01-
‘Hand. Bet e 99 new mornings. — 9272 | 4sy 3552,
Expert Rapeirs st Low Cest ]
{ AR ophine me'st = nxomnul AND  FLUTEE.
Ciophom Southesde Expand your group's sound
E ] SWAMP
w:‘:;:::- £285 || jarge ran u n-unmm -un-
298 || Xi¥ice "and “ssonstrations siren SOUND SYSTEMS
205 || every satmrday sfternoon at ABC P.A. HIRE
Voo At 11 Syt~ Garters o0 || Surrey heur from Waterloo K
Vi st miacty of Our vintag GIBSON BOUGHT ote || sathn). — Eetor seits. 50023
———— from LA FOR CASH SCHECTER STRAY custom roze- With crew and engineers
e 2 et S Sall quickly Doas P:;E:"n oy o Very competitive rates
-t p 8 com Bl  bridge. plek, v i
| I 9 rd_tapped ly. Must
s e % R AR Cusic. London Ruad North £a || £2° iaved, fa0e ono. — Tel. (0865) 45552
Seegn. s Schder pagh DWEE "'("n"‘;z) w"“ug ‘ ‘ 24 hour Ansafone
$0 800, S @ha Gve © D -won Eoe R0 RN
——ct e Evg “u uth-
W s by R Gt om0 . B 35
G Bt H you want 3 phr. SPEC! '01d."" axcellent
W (e we vl ETDON 11 for you mdmam superb action, Schal-
O b 1 - lers, Gihcon hard case, £240 oao.
. 737 1309,
E{ OLD WMETEOR, mint, [95.
— RS e
TEXOR SAX, in cise, fIW. —
Pnone Chris, #1484 356,

Foe our Fuh apmree b send us an s

CHANDLER GUITARS
199 SANDYCOMBSE RD.
KEW, RICHMOND, SURREY
01.340 5874

YERY 0LD natura) Pender tele.
Schecker hum-

bucker, 2 .

Sund_ B ekt e

CYARAHA ALTO SAX with top F
o ORI W

oburst.

— Louie, 884 74
v
AHA TEMO| B SAX, with tep

YAK;
¥ sharp. £395 ono, —
JSENATIS L pauL

/i u’:."
vintage
nd eiiton metkt weraee

5!

e
vy
L black beauty.
sensible offers

3327,
1%1 PRECISION, be;uulul tone/

*cwon v, hul
none” bellelt (sda. = Weyorh
o7) 42282

P. A. & Lights for Hire

pr p«r word
HIRE, 1kW,
loldblel lllBDl’ the b‘l for l“
Echo and faciiities,
Sorw. 23w foldback: Both avail:
able on short nolice, — 01493
¥

A CLEAN SOUND, PA bire, 1w
full lunn lllnl "c{
jed for n‘.l

CEREBRUM LIGHTING
W‘Wvﬂ'w-:\mnlu n-
otadmy Cot lotow Soave: Pomerarme.
Swuhen, Mavor alls and

0462 892480

Q-HIRE

1.5kW JBLs THROUGHOUT!
4o s e 11 €8 wg Pimr A
iy A:..n,.q

Dl-794 1830

0462 892121

WILLIAMS BROS
P.A. HIRE

for touring. — Tel #1-348 1

H, O Quality rigs from
Wit cosch “can

truck b etc! _dl
nnuu: Juote phone  Reading

London Bridge
Tel 403 3210

24 brx. anewecng sarvica)

oo 1 o
“LeMaitre
01.639-2214 305}

TRAVIS BEAM customused, f44%,
Great condition, — ¢1583 1982

country, case. pl
d:;l‘l.’l’ Offerss —

TRAVIS BEAN ARTIST,
top, Ioa body.. aluminiim P
ehony tretboard

or oifers — Phone
01-49% 3048, ext 7059 (office!

eoedogly ok pecticarons &
oy e P A s

s

012533410 9079

PI COMPLETE

SEHVICE

m-.—-xm—- SKw)
‘Concert symems @Kw)

Maoty cured 1o b
wians Thie s
B 1 18 e @i orod ot

© YAMAHA



SCARF STUDIOS

Rehearsal Rooms

Evenings and
€1 75 per hour
Weekdays 9am 6pm
£1 25 per hour
01-987 1681
Bestnmes — 12-6pm

FARMHOUSE

With Iarge rehearsal studio
to let, in heart of Devon
countryside, £150p w

PHONE 07697 353

FOR SALE STUDIO +
SHOP WITH OFF-LICENCE
+ 5 ROOM ACCOMMO

DATION

London
OHers over £49 950 Freehold

TRACKS

RENEARSAL STUDIO

Free use of SW0w PR ack
e
Ao coniciaziny fren rofracionsty

ACTON 983 8751
Even your Rsther would e Tracks

18p per word

CS0 LN
£1.25/£1 75 hr

"
at Hammersmith Studios! 10 a.m
p.m inc. PA., full bacl
d monitors, £12. or 10
740 4762
AT MAMMERSMITH RENEARSAL

EL CHEABO'S (rom 7p per

4438, atter €
“Srupios, 1.
. unnmu sigs,
81720 3

5 profesaional
A countryside

settin, ndon. close
Croydon Bromley. — Ring 274
7278, now.

REHEARSAL ROOM, Clapham,
Lph — 741

REHEARSAL

ROOM, eauipment
Salishiag dr(yﬂme only, — 732
0100

1150 ru

'— 74 m-n
ART, 900

‘ o1 674
|

Drums — cont.

Drume — cont.

Keyboards — cont.

MELODY MAKER, August 11,

1979—Page 41

PREMIER FIVE drume excel

lent condition v cumbais and

plus cases £400 ona

1674

PAEMIER FOUR ¢rums Zildjian
Trilok hyhat  Lokfast

LeBlond

cymbats

an 1mmaculate
Somatuon €370 Chelmsford
enss7

PREMIER KIT, complete £1h5

TIMBALES W stand
£40 Natal bangos £25 — Ray 723

2929 aiter
0 (B Ky, bluc, i ex-

PREMIE
celleny condﬂmn only 8 months

Zuap
13in

E

: an — Brightan
PIEMIEI 14N x lnl'l lom new
16  — Stevenage 274

s:IEI"EI 2,13 Il £195 — 01

ROGERS
kit,

compLETE
large

5 plece
aizes, Paiste/

D: Mattacks, etc)
Call_and play them for yourselt
In iour_showroom. ' HP. de-
osit.  PX  welco
coverad and repaired 40 colours

stock  plus natural polish
vtnnerl — Eddie Ryan Drum
Co. 5 Langley Sireet. Covent
WC2 01-836 4301

Sardens;

A mane

Tesphone 51 g

REMEARSAL 5TUDIOS

Studio 1 & 2 from £1 per hour
Studio 3 £2 5O Inc. pos. par howr
01-870 6584 anytime

SOUNDS ALRIGHT
REHEARSAL STUDID
— g1
18 e vwn
e

VANILLA
REHEARSAL
STUDIOS

36 Csuston Street, London
S.w..
Phone: 01-821 0811
or 01-821 8793

2x1000 watts P A in new

os
Please call for details

A BARGAIN AtWAYS

COMPLETE KITS ine. stomtspudals
Savarey 4rmn e 145

- [
[ agbrirly s
yvapic: v} -rom 4 €
Mo, 28 00w S on
Promier, Aemirm 198

vane 434
i

e tarpe roNeareal stucion
ety 0w

studio with » stage
8 track reconding dudic 1000w
concert PA bira

ABACUS STUDIOS
W,

From €1 50 per hour
Including P A~ Backi ne avalable
Aiso P A and Backhng hire

phone
6713238, €xt 5
9am Gpm

BLACKHOLE STUDIO
181 LONG LANE SE1

Any gize rooms available
Equipmeni hire

Phone 254 5011/407 $750

THE
‘W1, 388 1487
£3ph Doy £350ph Evering
Reductions on bawtengs ovie 4
Fa
Equipeen included
O 24 ton

BEVERLEY STUDICS

STOKE NEWINGTON, N1§

2000 11 thint fuiomy Ve PA
gE o e 15Ee et

ity 5o wg— and -
P faam 1) e e Back
b pan s

Ring 01-340 7102

HOLLYWOOD STUDIOS

WE HAVE JUST OPENED OUR

THIRD STUDIO IT'§ EVEN LARGER
ANG MORE LUXURIOUSA

A2 5128 Foe wangen e

Py
——

01-988 1321/1122

SILVERSOUND
STUDIOS

1070 KINKDALE, 5.€ 26

et toky g pemsand =
sde o o

CUT RATES'
MONDAY TO FRIDAY

tatwean 10 n
SPECIAL
SUMMER
DISCOUNT

- Wicom 2%
& R i

WM emewsrog porvice

Records For Sale
Private ]417, Tradz 18p
per

’ASSDIYED Auuns lor, mte

BiegiNgod neosd, “Prave, Ar
)
LP's/SINGLES our

eres
-pmamy e AE. (or detalls' ©
skeleton Box ¢

leneyna-

TAPE RECORDERS

18p per word
4000 DD (Dolby).
used, bnpm 1180
01.583 9969

pardly
Phone

g L T SR
S o P o ABC
i Loy ton oo ey

(93 Aoty

33405 with Simut-
syne sl Under susranes (700
gho. Akai 4300DS Mk U jmmac

€130, Boas § channel mixer KM:
8. o

T
; 5

£

GOODALL DRUM
RECOVERING SPECIALIST

ROGERS WHITE Londuner
5, drdms ana stands. new L3
91.553 7686

SHAFTESOURY METALLIC
er. & drums and stands £135
01558 76%

LINGERLAND  lein, 7 tom
Le  Blind cwe

aoark
Ipswich 215011
SLINCERLAND T 8/0. 19in

1440 stands  £450
o 4+
TAMA KIT, drums 113 Hat
1ymbnls ool Black-
pats, s months  oid.
£325 — ¢ heltenham 204
VD! U D4 54

ing:
KEYBOARDS
Private 14p, Trade 18p
per word
A CASH offer for key.
boards  We collect 82 9174
o6 oade Ty fimer
ABSOLUTE RGAIN.
scendent 2000 synth, ideal for
K £360 cash, no offers

— 936 2543
ACHTUNG HAMMOND A100,
bazgain 1), 4

-304 7803,
AXXE, Immaculate condi-
tlon, £325 ond_ — 094

Al DYSSEY fully sefviced.
1495, — nzo: 51420.

ARP ODYSSEY
incorporating 1 VOO'
frequency hatving.

Ao, manuiL, pnchmnu

mod _box
J ro*

Flight c

1650 o.v. Middr.

OMNI Mk 1, the good onc,

Mk 11 IHK-.

amm.cuuu never gigged, 1850
ong. —

w0 Joloist wanted  cash
— 0174 5

waiting
clulu- FiANG, 5. — 0305
"PERUnAR STRINGMAN, lifelike
uringt, Master tuning’ control,
vge. £375. — Malvern &1
it AR T STRINGNAN -ynxm~
siter, €200, — 0020 67534,

o -
vuh m:m cases, £400 ono. — Tel

Lih RiaPsoDY 81 0. one year
. immaculate, quick sale, £330
ono. — Jenl. 10935) 25547, any
e,
XCHANGE REVOX stereo 2-
lnck plus qualiiy mizer with
erd for Roland SH:A or simi

condition, £345.
FARFISA ViP 325, mint, (345 —

it

lmmlcullh- 150

*"CeNoER RHOOES Sta
Fender Twin reverb lmp Balh
hree monthy old Home use only

Immaculate. £925. — 01302 363
daytime

FENDER RHODES slage 73. one
bt B B g
offers — 01837

FENDER = RHOOES Stape 8.
€800,

FEnpeR nuonss suitcase,
73 exc. cond, £625. — Southend
43628

WEW AND A P
N0 DPONT DNEMT P EXCAMSES
2 Aicwmend Aowt

Drums

King: POR. Thes
Tol, 01-546 $100/9124

Private 14p, Trade I8p
BETTER PRICE PAID

your drum equipment. All

cussion gear needed — Ipm

tom. o187z w7,

W Premier fve-drum kit

-nn pearl

r drums,

hardware, lmnuculll! condmun
Chrome saate. 0.

ONGAS, SONOR, Wooden. with
mmu. L1 ono — Yeow
172870 Pete.

FIVE  ROTO - TOM. Paiste
ymbals, Avedis biny e

re.

5230, " Bextiti

;nler/nodlerl

ST g s Sug e dargr
reverb JEL3, both
proseloist nm siring xynmumr
mba

a7 l!ll o vl

FENDER-RMODES sultcase "3
Little used 8BS ono — 0203
FUMKY RHYTHM box, E.1. only

“split with or
830, £200

WAMMOND L100 with Lesite 143
speaker, perfect condition, [1,17
ono. — #1-435 &

without 145  Leslle
o1-

CYMBAL SWOP tor partability, p-lnled white,
gxcelient wroup argan good
SHOP dition, with CP case. 130
g . - hi, Tring b 3
- s e~y ] exceilent
3y B i cond.. regularly secyiced Bargan
- - al 0. — 0RL445 4913 or
Sweted Ehae henes ca NOWY 2695 7||5‘|
IMOND M102, it 95—
01-764 8104 1t 10 30p m s || o1 m"""u” LU ke
AMMOND

F&H
PERCUSSION LTD.
131 WAPPING HIGH STREET

LONDON E1

EAST END DRUMMERS

F&H 15 your local store

THIS WEEK'S SPECIAL OFFER
S HROGERS 4drumkn €180
Mon -Fri 8 30 1l 500 p m
&Sat 1014

Phone 01481 3704
01488 3530

A KIT, Ludwig/ ser
hagdware, (245" only. — o1.852
I.unmc FIVE drum K includ.
e supsr 400 smare 2ce

£550. — 551 33i7,

-1
DWIG
120 T
oud Jsaps e Bath

spEEnxmn. o ped

Lunmc SUPER classic kit
drume with
pedal

PAISTE 2010 China £75. Pumler
Trilock boom stand £2
11737 0488, uenlnn

v
Tate. 1375 26y Trsor 677
J!‘i. Sv*nine
AL S crums, bams 28

Dlll- ﬁllmg_ Jn!‘l reunyd. 178,

PEARL 7 drums, (598 nier
offer — m 97 2hape

PRE 'R COMP
kit a1l eyMbeis tan

it "din. £45 ot
L¥edn Mio1te4

PRONICR e
Kt 4 CT 1 P,

Arum
D LM —

LONDON
RUM CENTRE

278 Ponobollo Nond
London W'
©01-960 1109, D| ll’ 5822
FULL PROFESSIONAL
HIRE SERVICE
LUDWIG/ROGERS/
SLINGERLAND/PAISTE/
TAMA/ZII.I]JIAN efc.

SYNDRUMS/UCTUBANS/
ROTO-TOMS plus all L.P.
(LATIN PERCUSSION. etc.}

Full dalivery and collection

Ring John Sumpter
now for details

M107.
axcellent. £850, also Sharma 2000P
£175, Dun

et 18!

HOHNER K& strings, 1275, B it
oth Immaculate

ER PIANET with legs and
mmme pedal, £175 — Dave after

MOWNER Pianet T, mint, {195 —
01-595 2936
KEYBOARDS BOUGMT for cash.

e N TR0t
thesizers. All makes, 1op price
paid. — Phone for 4. quick Cah

: ABC Music of Addlestons
(o) o5,

KORG MICWO present synth,
brand new, £220 ono. — Mother
well 68703,

KORG MICRO preset, £195.—0)-
595 2936,

KORG  M-500 synih, bargain,
£230 ono. — 540 0876.

KORG POLYPHONIC ensemble
Al e B e
gscauiant cgndl £160 ono of
P/ Rnodes/Warlitzer planc,
e onsy.

KORG POLYSYNTM,
£495, constder elec-pi
o 1 sou

as_ne:
o PX.

7005, ungigged. mint,

b o desl on Fender jazz bass.

— 01951

LESLIE rvn Sabinet, _ vplh,
f190. Sound city 120" Vaive "top.
£75. — 01-857 2917,
£400.
Akai

as new,
pidno €205
w0aby Lpe 1130 Al o.no.
0792 892

MINI-MOOG, brand new. hardly
used, 10 menth Susranted S
Manding S8 see — 68 5397
MOOG SATALITE as new.
- Teol 979 1645
ONGAN BLKA Capri,
Isnt §425 — Eve.
RMI  ELECYRIC
colours pitl oran mide 138
Duver
OLAK/ n usaz strine

%

#e

Bioe ‘nblas

ooy e

SHARMA 2000 PRX

watts,

organ
ceverb
Lo only  lmmaculate
price €290 (list now
— Winuow

130

condition
15000 Could deliver
Bucks) 2660
WASP SYMTHESIZER,
R
ELS!

as new

organ
5. port
aes. plus
tonal (575

Iwo, Keyboar
bt great sound

s P
et
Sharma 2000 Profe:
— 01407 5808
WURLITZER EXCEL cond

£395

ano Alzo f cave — 01
WURLITZER
1le uie, vge,
3639

YAMAMA CS10
maculate, ungigged,
available

[
0 fight ¢
£390  — 01487
wnthevizer im
€260 ono
— s

eve
AMA CS30 synthesizer (wo
months old, £495 — 0703 550521

YAMAHA CS 50 Wurlitzer
€375 _all new condilion, — Phone
701 9323

ML AP Cop" uaphonic sy
theiger, unused £1.: 081
525 7608 (Tony)

For Sale
18p per word

M eLaNoiE e O INK ST
shirts, . -

mannenm' 5 aet ANl

NUGENT, S'TATE oF
SNOCK T!hlrl! SM.L., -
T.LTS. rheim Stret. New.
c ne

ARMY, REPLICAS

T-shif EM LLT..
12 Blennelm S(real Nt'c.l\l
on-Tyn

YoU ‘e mr, we Rl
YoucWgenp on > T-shity SN
State 3 colour

TLTS, 12 Blonhelm slrul e
castieon.
aHINLY v BLACK ROSE T

T.LTS, i2
“Newcastlé-on-

(LGGO) T shirts,
11 Blenheim Streel,

ne.
LoV

mmhelm 'Street,
Ynl wHo

£

ORIVE T-
shirts, S TATS, 13
Bllnhdm “Newcasile-an-
ANGELIC JPSTARTS, Logo T
o s

2 Blenhef

13,
"street

n-“l Nomche ok

YD
5. GHEAP TRICK, LOGo Tshirts
T.1 a2 Blenheim

ne
Lago  T-
shirts. SML, £3, — TIT.S, 12
Blenheim  Street’ Newcasite-on-
ne.
MOTORMEAD, OVERKILL T
shirts, £, — T.LTS, 12
llennelm Street, Neweasiie-on-

Ty
RNcoworTH pamKk, AuGuST
o, 1979,

T-3hir
12 Blanheim  Sireet,
n

 on
oF IHE Mel
SPERES Tabirts S 13—
TITS. e nheim Sirer” New
P RINGTE
SPRINGTEER, NE'S THE one
T-shirt, dy TuleTyS,

m-nnelm st

STATUS QuUO, NATIONAL Toun
1979, T-shirts, 'SM.L E3.
Blenheim  Street

ne.
STIFF LITTLE

SHIRTS,

nlenhelm

Temcasticon

e stinetor:
b+ 9
13— TIT
Sreel: Newealinon
sruucsl.;ls S

ITS,
Bl nheim smn " Newcastieon-

T
12

yoe.
mt A%, UK TOUR 19 Tahirts,
B It 1 Blen:
R siien, astle-on-Tyne
£2 TARGET 'rsmuvs ONLY £2.
WHITE ~ T-sHIRT
BLUE TARGET, S b L.

—TITS,
%Blenh‘lm Sireet, Newcatlenn:

= swEAY sHIRTS, same
" irts onl!
T i

Blonheim sL Nemcass -on Tyne
irte  (plain), top
ty, 12 state e
Snolcer and cnm size in inches
to — T1 tenhelm 81,

Nnenne o 'ryne Tel 2934
ARROWS Tsm" 12
iny le hite Tahizt, red and
ows. — T.LTS 12 Blen:
e on 'nne

LEATHMER  belts,
and guitar straph

— Seagull (Dept
‘minus  Road ~ East
COUNTRY MUSIC bouks by
oat Free It from Fandom
Pubiica 53 ¢

Wlmhledon Arcade, London W3

)orr DIESEL motor caravs
(converted coach), . exceptional
vehicle. ¢ permanent beds, g
eiectric_fridge, gas
stove, 240 0 ric ine
flush tollet, 60 gali treih wl
tanks, etc. €oul g lnunng
machine ari-
ous offer.

e
39 Marmer Sirsat, Grevesend
Tot (0474) 65607

Wanted
an:e 14p, Trade 18p
word

1,
Instr

A _BEST cnsu OFFER FOR
cuiTARS. NDEAS AL GIB.
wz collect —Shk 9374
»

g new
rep lighing —
A Vicars
Road Lendon NWS Tel

INSTRUMENTS

01485

MUSICAL

nets
e
1935 -nmme
HASS  GUITARS
cash wilt colleet
daytime).

. cl
trumpets, flutex, keypaards,
day #1907

wantcd
— 81 4% 3530

' Wanted con
e I
thing. — Ring 240 0588 or 3J6

FENDER GUITARS and baie
= avhs il
FENDER STRATOCASTER. Sus
burt cash paid — 0e25 MB4%
TiSsONLEVERDY oS muu
nstrument nly
SAXOPHONES: CLARI
fluthes Sunted for cagh ue
ke Five

ge ake
o ‘day 01807 1935 anviime

TELE/STRATS. Cash for gl
r;zndmnn imstruments. — #1470
3

€S,
ari
REH

MYED REVOX AND TEAC
tape recorders. Best peides wand
o Rew Profesmonal Audio, 01 826
3

Make it with —

.YAMAHA

WOSOWIND
o e Too U

(380
2

i
e Wittpces o

01.748

“KNOCKED OFF PRICES"’

\eares
202 KING STAEET
HAMMEREM )
2081

GUITARS & AMPS.
. .-

TH, We

CHISWICK MUSIC

PIANOS, GUITARS, AMPLIFIERS, ETC
s New Hzgeirom Sems ac £31050
314 Eloc. Nty 80 New Cotumbes Bass 498
l-nnn-ul-mmumu.-
ek
i ey o MO
GUTARS
e s .25
o ) 17695 LANEY D/l
l- x-m l-mmv fasiural} Compiets rame of Aul !-mm
€184, s N ol
New Shorgotd Mac sthon Bass [chor: 032
= ?zluso 570 100w Speaier coba! 95
528/530 CHISWICK HIGH RDAD, LONDUN W l [mear Chequered Flag)
Yel‘ 0| 994 4480 6630
" -

ONLY WITH
ADVERTISEME

REGORD

S0-RUPERT

Special ¥ ices
RECORD COMPANY! Want an
ORIGINAL vtr nn immick®
'l'hll' ﬁ) u:e belau’
atin
Wemnﬂon Salop. Serwous l)ll"‘l
only
Retable and sfhicwen 24 ho
aMinbie (0 B

 Eventh oo

TEL: 01-863 8216

Hours of businegs 10 am

public

can be

Sound
Model 705 amp with the best
solind and most versatle
conirols around. plus
more than enough power for
the Boomtown Rats

STOM S0UND

st 500 Sico S o aeoor o0
s esyy. Salop, England Tol. (osensszot

ONAL CALLERS

CLASSIFIED
NTS

Please note that the Classified Counter

LON|

DON
CENTRE

STREET W1

{just off Shaftesbury Avenue
Piccadilly end)

will ONLY be accepted on spectal
forms provided at the counter)

NO PERSONAL CALLERS TO OUR SUTTON
FICE

10 L0 evenings (including

Sunday}
Pross ume 4 30 pm Monday § days prior to

ation

We regret that no Postal Bargains Adver

at the Cl

Counter. These must be sent by post to our
44 1
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For Hire [

ONSTER MUSIC |

134, WANDSWORTH HIGH ST, LONDON, SW18
Teiephone OI-870 6584 4048

LR g0 000 0 -— rEX P
3 pamcam L

oy

ELECTRONIC SOUND SYSTEMS
(1440 3440 3449

230 HIGH STREET, BARNET, HERTS
PA G

s

e
St
E 25
& =2
TOLof T8N T4 vt n s
o T e L
ATVENTION — e tan e et CREDIT INTEREST FREE
ROADWORKS s rou3 OR NO DEPOSIT
Viasagrnt romd ar L mn e - sATSES 0504 N5 503
o A ond baesisee I3 ne -t [ty £POA [
W ke UK i am e fn | o "
bt Miaoe Stu or Keef 2 vy 1t o 4 o | M

Rugby 0788 74566
Lutterworth 04555 4659 5

——— e TAR SHS STAN S.0WU LT w hevey

e, chens o catews. 847 L0

KEYBOARD el |

HIRE —=
176 BARNSBURV ROAD I SYN DR U M

N1
97 7 3
0787 /a “ LU Quads. Twins and the amazing new Syndrum C M

HARPSICHORDS single are now available direct from the USA
ELECTRIC PIANOS f We can also provide the new Duraline drum heads
ORGANS direct from the USA

SYNTHESIZER AND ||
PROGRAMMING

For further details please contact
MARMALADE IMPORTS

TUNING SERVICE
’ ah <
reguied
CALL US FOR A
CHMP!YI"VE QUOTE

TOWNSEND MUSIC

200 BLACKBURN ROAD, ACCRINGTON, LANCS.
0254 385861

GROUP GEAR STORE

EIR GEAR ELSEWHEREN

Want 1o buy an AMP?

Check the "SOUND
EQUIPMENT" Classihed
Ads.

e a0
0

Working for the Musican { | =52,

CHECK OUT OUR PRICESI

LONDON; EAST ANGLIA; WEST COUNTRY; SOUTHERN ENGLAND; GHANNEL ISLANDS:

WALES; SCOTLAND; MIDLANDS: IRELAND; EUROPE: OR WHEREVER YOU ARE Y O bwea Lerratamogon

P.A & Lighting s you Fham 5 s ek}

YOU CAN MAKE A DEAL!" iy S

Gigs-Tours
LOWEBW PRICES — PART EXCHANGE — H.P. — MAIL ORDER — FREE DELIVERY
ANYWHERE

" 14" Top Grote e

OPEN 7 DAYS A WEEKkLATE FRIDAYS, SUNDAV AFTEHNOONS 2.30-5p.m.) AICHENEATH00+ S
GUILD D28 VlND(l lho~ Stage 88 DIMARZID PICK-AUPS
* Full rengs of Gulld Acouetscs su n TONION HUM

PRECISION A /N OVATION Baitadesr €197 vox Ko [ ‘-\ g s

PRECISION M4 N €2 BRAND NEW AMPS

JAZz wen COMBOS & CABS

00w L (33

JAZZMN

STRATA/N <

STRATM N o 30 ARP Ax, .

TELER TN e )
MARSHALL 412

THE NN € A Rs ol WASHBURN FALLOWH

YusTANG S0} Angied or

MUSICMASTERS B MARSHALL 3w Comba — £1 SOLINA $tung JPRICEPEDALS
Wi, S0ngray Bass, Muscman  MARSHALL 50 MV Combo PPAAL e Sh

Satwe Guiters l-\"u'ul‘«..‘--ﬂ EFFECTS UNITS
i new)

H Moaoaredor
B Vo s ) oy

15% OFFH
ALL CARLSBRO GEAR

ks sive ARP W BUY NOW!
et Von. i Wi Aron Mus
BRAND NEW GUITARS BRAND NEW KEYBOARDS V:-« Careners o ves I RS
{Acoustic) & SYNTHS Hundreds of others immadistaly & e —_ 'M :; - ”_ _'
GUILD DES, WAEP Synth €90 ol - N
GUILD D40 HONNER mane: T c
GUILD D38 FEMOER Rhodes Susge 73 «

Ask 10 be sent free brochures by return of post s B
MORE MUSIC CHURCH WALK, COLCHES1ER ESSEX
Telephone 0206 4

Now open every day until 8 p.m. Sundlv n am. -s

‘coun
P9t Coses & Hordz:
avatabie

m.
Also 124 SPRINGFIELD ROAD, CHELMSFORD 0245 69117
ALSO AT 33 UPPER ORWELL STREET, IPSWICH (tpswich 210755)
More Music wants to make a supersonic musician out of you!
MU membors (name) pro & semi pro acts can get further discounts.

EVERYONE loves a BARGAIN!

SELECTED SAI.ES BARGA!NS

i -]
m-:mnnn—mm

§

UMM Sass Cowb b graghs
AL S50 /B Lamd Combe
onn

Row Promy Laribrs Merskch
70 08 ot e e prces
ans

1P 0o Lot
b bt

FURSY 100 St
KAGTTION Swmte. rded

SEND YOU RAVING MAD!!

PE(;I::IJ::I?)N £ Baxl. b Ry
Chertsey,
BACK LINE ertsey, Surrey KT16 8N2
SOLE UK AGENTS FOR ALL POLLARD INT L AN »:
ENESIES bacnpcrs D AND ORaRTRE DON'T READ THIS — IT COULD

ONLY FOR THE EYES OF THOSE WHO HAVEN T ALAEADY ROUGHT

Sun Black Wine fleg Cownry &
PLUS A SELECTION OF OL0 SECOND HAND GIOBONS

TO MAKE WAY FOR NEW STOCK

- yroce

oA

HEE T

J60 MUSIC 438 HiGH ST NTH . MANOR PARK LONDON. B 12
470 2124 Fluv-l
LoWEST GiBSON PRICES! n

€248
18

ROUTE 66

KEYBOARDS AMP3, CABS. COMBOS
Vo # s 1o

onums
b TARA G .

" L i P v .

= - 1o 21 o

127 NEW CROSS ROAD, WEW CROSS GATE, LONDON S € 14 017225008 |

NGLAND'S FINEST SELECTION OF USED

AMERICAN GUITARS
{Itam.-8 pm.)
Tek: 01-521 5247 (Mon. to Sat.) 03-520 8558

EALE magle [3
GS0N Fyng ¥ 1950 2 wrigimsl MO MITTH [18-eivmg) [0S
- PATION e Balodeer 30 378 E1TS
SRS g ¥ joow] Piack, whis, OFATION Cusiom Balladees M £}
t] 545 OUATION Bac. Baadoor, $/8 or sot. £320
SASON Pying V3L 5/ % OFATION e Logoed. 5/8 or sel. . £260
OYATION Somum Baza rodl new . £295
[ 5875 PR Brmp Biss L EHS
GRS 15 Los |1909) £525 EAFNE Ooapic 7 PAlL 166
osen £35 18} an DAMELECTAN 674 b/moch 215
RSO £5125 540 22 TENATIS Goc. ital frant 05
LODTA KN 305 model o7
ION ioBe Buse (1958 £100
GiESONS
AL LP Standand {1953 PO (658 P Cmbe. b sparkie (1 o G475
SE0N LP Cod Tag. 19003 P 12 Costem. b 378 %
545 LP Cavtom. chesry 5/ pibice hws |
LP Covlom. Mack/oiie (| off) e} 478
USO8 LP Asorwrsary . 1P Casiom wivardearsl sew] L]
1P Custam < jaew) 0z
SIS0 6/17 Bowble Neck puites 1P s Loy charry 3.8
i3 1P e Lax, witle |1 o8 £
]m’n Sirat Pro O3, wita, 85, AP Pro B Laxe plact) ]
hevistsy st 800 1P Stomtard, churry /4 0
————— P Sanderd. b 398 vw] -
,us-cuu -——-m 1P Staaderd fwwat oy
1P Spacial /€ foow] back i
{1 Juiwr. (94 -]
| FENOER Pracision Pro-CBS 1965, mint THE PRUL chaics bws €
5 o
$5 Jowier 1960 TV, mist aon
| ne 200 3 Stswerd 71 an
- - ™
=™ o
[
L MESA bomgpe w1} =
o a
[
o
PEGE0N sz [ o
bl _—e =
U8 G ot ok e iy W0 1 =
RN e [
WEOM Fusrme Acuans on =It1|- =
Fenbeny ¥R 1 3%
I e gt} s
AIRCS Mt o
SRR e B -
2 cheice bow N B3 s
22 Sems. ack AT LN MR -
- B G o
TER M N hgce oy 2] -
TN 3 b or Ay (e Dol =
W Sy e 15 08 VIRl -~
LP Recoritng ta: o
$.C.AITH = NEW 2. wolewt s
WPTER rars prettiype e
NOTLNED Sass wwi o0 08
MOONGIRD Juprume poael . €095 EBO oow chitcy twe [
EAGLE Saae KO 9 s o £2n

ALL PRICES INCLUDE VAT
118088 pm] Tok 01-521 9247 ke $aL} 01-520 BSS8

o
3 e e % ek

14/16 High St., Addlestone
Surrey
Tel: Weybridge (0932)
40139/54877
* 100’s Secondhand Bargains
* All used gear guaranteed
* Part exchanges welcomed
* Instant credit up to £500
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o~ s
THE ONLY THING HOTTER THAN
OMNI 15 OUR DEAL

(=]

ARP 2600
ARP 0OYSSEY

£2429
£1119

£649
£346Y

£100
£90

AP €3¢
ARP QUADRA frot showa) £2469

THE ARP ODYSSEY. Come in o2d wep.
placipehpaiye w ARP
Odimser 4
o

el

e

P
e

i o
= voun onvuzv AovewtunE
STARTS M

HOHNE  CRUMAR (KEYS SYNTH' AND MANY MORE -

CHECK OUT OUR VERY SPECIAL PRICES ON ALL ROLAND & OBERHEIM EQUIPMENT

WE ALSO STOCK THE COMPL.  NANGE OF MOOC ROLAN

YAMAK HEL

LONDON MANAGER PAMMI MANCHESTER MANAGER — DEREK

THE LONDON SYNTHESISER CENTRE
22 CHALTON STREET, off EUSTON ROAD
LONDON NW1

Tel: 01-387 7626, 01-387 7449

2 mins walk from London 4 Ensto

MUSIC
LOOK!!

% WORNINGS 108
@ FREN PARKING

GuITARS

H Tuie werk 3 FLLOPF A LOARY
sangains
- ¢ oo o

oo I v d dede de o o de e e

T 4 G

ABACOAN MusiC
CONWAUGKT ROAD
BROOKWOOD, SURREY

Teoli Brockweod (04357) 8778

MLt AN22 4 e
—h R

BACORN

4 QTENTLL T am MONSAT anD

*
*
*
*

King

Cross Sta

THE ABOVE IS JUST A SMALL SELECTION OF ITEMS
0 UR SALE

FOR DETAILS OF ANYTHING ELSE INCLUDING
AMPLIFICATION EQUIPMENT TEL. 01-388 3094

Barclay Card Access Card 10

Yenp
HP Finanen Avalable

SYNTHESISER/AMPLIFICATION CENTRE
solotudzN) STREET, MANCHESTER 4
1: 061-228 2
5m r\s w’.ﬂk from Manchesle
Piccadilly. Victona Statons

BOURNES

Music Shop Mr Jazz
116 OXFORD ST., LONDON, W1

SUMMER SALE
BARgAINS!

Sae
- e
GUITARS KEYEOARDS
men T it/ st €225  L0SAN Strieg Weiedy 5584 £495
£260 st Dvo 34T £595

n.msnu.aucm SAH 260  KORG Poty 1000 Sywh  £AB5 £500
mwm.‘.s@. CRUMAR Poad Racer Fiano

............... 07s
VDN SG Copy charry uoz £75
JHS Marssder Copy ... £90
HAGSTROM Jisumy Jazz Gattar

............... 425 £325
HAGSTROM Swese aaleral or charry

............... £295
GBSON'SG SM. walaut £G4 £395
THESE ARE JUST SOME OF THE MANY AVAILABLE
MaIL ORDER. PERSONAL SHOPPERS WELCOME
Phone 01-636 1515, ext. 234

Music Store

273.279 & 281 Kiiburn High Road, London NW§

91-624 1260: #1-624

25% DISCOUNT ON MOST GOODS

NEW ELECTRIC/ACOUSTIC GUITARS
maeee e

H
i

ipsss:
Y

bombeor Tote R/N ..
b Tota M/H 0

o Pad Boluxs
Stngray Boms

oo 00 e
London’s newest drum centre, 100°s of drums slocked, e.q.
peart, Premier, Ludwig. Rogers. Femo. Natal Paiste, 2yldjan. Le.
Eacy Crodh Tarma Part Exchangs Welc:
105 Daposs. Goads Bovght

M prices lnuda ¥ AT

Braagen § Wargest rangs of M ATt by
MM, Canary, Hill, HH, Soundcrati, Tascam,
Alten & Heath
B, b0
o (2000

BIG DISCOUNTS ==

Also UK § widest range of speokers amps
aphie EQs trossover

i PR SSiuNAL
VAST STOCKS — INEREDIBLE PRICES
Ex dom
models
Yoo tnbe
Valveseund Basmmp 1C100 MA100 Muth s h

Shde e-he combas Umit PA Columns Bass Buns
4x12 Cabw Monitor Combo Mixers S500D Stave
Amp Pedals e1c Altn stock

Pay Cash, Barciaycard, Accass, Amex Dinecs, Hue Purchase

114-116 Charng Cross Road

London WC2

Tet: 01-836 2372/7851

Mail Deders to REW House (Dopt M|
10.12 thgh Street Cotiers Woed

Professional AUGIO  gegey Tia Tal 01 540 9684 5.6

WASP
SYNTHESISERS

The Wasp is a truly portable and
fully variable synthesiser producing
rich, fat sounds, never before
obtainable at this price. Give your
group an infinite range of fantastic
new sounds at very little expense.
The Tubes and many other pro-
fessional musicians play 'the Wasp’
for its unique sounds and facilities.

£184.25 + VAT

Features:

2 oscillators

1 low frequency oscillator

3 way filter

2 envelope generators
Built-in amp & speaker
Headphone socket

Battery and mains operation

Come and try one at:

ROD ARGENTS KEYBOARD
20 DENMARK STREET
LONDON, W.C.2

01-240 0084

!

HONKY TONK MUSIC
300-302 and 333 London Road (A13), Hadleigh, Essex
DRUMS! DRUMS! DRUMS! DRUMS] DRUMS!

THE BEST SELECTION (N THE SOUTH €
109w Pre et B 14 8 M 1o
o= ]

— =

= T

=i = =

TR | T e
e Rl e e

g== T+
e Rt
s i e
T

b
——
ALL PRICES INCLUOE VAT NO DEPGSIT H # PANT IXCHANGS WELCOME
MAIC DRDER ANTWNERT I THE WORLO

SOUTHEND (0702) 553647

SOUTH EASTERN
nvrsnrAuvMElvrs
205

MUSIC HOUSE

373-375-377-398

Lawisham High Street, S.E.13

AMAZING TOCKS!

A SYNTH FOR ONLY £195!
w_ PE==& N SVNATHETONE $H 2000

FAST EASY CREDIT AVAILABLE

" EVERYTHING AVAILABLE THROUGH OUR

) YAMAHA

FAEE LONDON DELIVERY

Yhmaio ue wiss
Teeame s lonst s
el bove
pre—rey
ONLY

£225

YAMAHA NE WCS15
SYNTHESIZER

ctor Tyo o 3 e
tn!m Y |58 78 perame ot

0nG M €375 ARP 2600 o9y

WELSON £335 KORG e

KORG & €215 KOAG M €220

KORG *a €388 WAT. €aso

KORG Py 1 €610 POLY [v €810
5 ,.

FAST, EASY MAIL ORDER SERVICE
CREDIT CARD TELEPHONE SALES WELCOMED)
RING, WRITE FOR LATEST SYNTH.
PRICE GUIDE—YOU'LL BE GLAD YOU DID!

Moo Mo oy 8t 0¥t acpot v oo SRS
o e i i SA

=
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SALE ENDS SAT. t1th

" KEYBOARDS Price
Hanmend X5 Sed) 1378
Cavendich Portabie | .. 1095
Hammend €1 3 PR 40 fned) 1925 2
] LS 120
Fartaa fro 1100 - 4 120
fax Cant 00 oed) 450 Wowes B15/12 virtoge LK 129
M aes .. .. 2385 Raoaz 615 e . . . 120
Bk Anapsady 490 75 EkoSombrars ... . . 85
Wetsen Porsonsl Dee 525 ko Rasger wid /U ... 83
Welsea lmper 1n. Eplanger .. .. . ...
Rhagaety $10 MARSHALL AMPLIFICATION
Plaoet T e s
Clrviant 08 4 Schen. i Mixer
Kary W29 s 100w Lo 150
Karg NS10 w sg:‘bu:mnu:‘v:‘ 188
100W Supor ie24,/ 2
ROTARY CABS 100W besd/ass Troms . 115
Lot o 100W B2k PA Vatee £
Leda 826 (0109 m A0 lend Combe Trom i)
Sotoa Torte 51009 420 1o, 9o
Sotea Twrde Jef ([00W] 525 T00W My Combs. e
Sotien Tarde Jri fovirk . 580 O HH
Salton Twin Jots [200W) 740 AD0W Sch. oy Maw Amp 265
Sellea 0 CARLSBORO
ELECTAIC GUITARS Constolatin 12/2 et . 375
e Stralmn Wt 33 120W Shartia #5 Amp 195
Feader Sirat r/um/t 310 T20W Stagray Lesi A 145
Foadie i3 m/a Ut 2 120 Suagray Saper Lasé Amp
Frodaas Bass 2 35 < . 180
G $300 Dettar0 2 1200 Sumgery Bags Amp 143
- 203 100W Seeseay Bass Comde 260
b 301 s 100W Staqray Soper Lead Combe
Hogiron 240 S 2%0
Rasz Pro 2881 s Horser Catiom Combe 148
azez kw2617 25 I5W Scorpen 11 Comdo 175
Wanu NS 2810 27 120W 2012 Rare Bags Cab (88
38 20 J00W 412 Lond Cab 1]
Fonder Praciton Bazs M/ 305 T2 Mot Ban 160
Fonder Precimes AN . 285 150W ol roege fare 250
PAISTE CYMBAL CENTRE
Large range of Paiste Cymbals always in stoch. Full stock. Plasse ring
YOUR LAST CHANCE TO BUY A WURLITZER AT £535 inc. VAT
FENDER RHODES Stage 73 ... . E650 imc, VAT
SPECIAL OFFER
ELKA X705 P. & Sotton 200w Twin Channel Rotary Cub.
£279S InC- VIR .. N il g, RRP £3400
HAMMOND B200 & Solton 200w Twin Channsl Rotary Cab,
£2250 ARP £2850
3 FREE DELIVERY
~, - Artywiiere 1 T UK

242|Chingford MountRd
Lovd: EQ
Tel 01 524 1446

(=N

01-
SALE BARGAINS SALE BARGAINS SALE BARGAINS e 8ARGANS A 159,  oFf AT
vt o tos il 12 04000 tvg vy dusg 249l masmt 40 20 o [l Ton S e~ o= ROTOTOMS 8 RICHMOND
] P o B i instock Now ok
e ey o 25% 'opgianat:n')’"
£y [ SATWTR belue KR b ool o puISTE 602 3nd 2002 [T (1]
0 I avIaN S 1 son + cretats CYMBALS UPON THAMES

THIS WEEK’S SPECIALS
GUITARS
! D) Georgio Steal String £35.00
|| D1 Georgo Ciass.cs rom Brazit
| £42.00/£53.00/£54.00/€55.00/56.00/£59.00
Guild D25M £268.00
Avon Bass £69.00
Avon Lead £88.00
Ibanez ST55 £183.00
Guild $300 AD €385.00
S/H Gibson Tnumph Bass £395.00
S/H CM! Electne £80.00
BRASS & WOOD
S/HAC Student Flute £85.00
S/H par impenal Clannets £450.00
57H King Alto Sax £348.00
Yonagasawa Alto Sax £443.00
Selmer M7 Tenor Sax £520.00
S/H Tone King Tenor Sax £260.00
Olds Ambassador Cornet £213.00
Otds P22 Bb- F Trombone £500.00
S/H Selmer $9 Clarinet £170.00
FANTASTIC NEW ZOOM AMPE IN STOCK
60w AND 100w
Huge range of acceszories — School Hire
Barclaycard Access Eurocheque Visa Cash Beads Pelts

L2222 82282 sddddssd
Special Clearance Sale 1o 0%

PRICES
Rk kA hhh ik kk
w—ore ez ¥
make space lor new slock. o

e d

*

% Phone for unbeatable prices. %6 mmnex
% 15% discount on most items.

*

YT ——
L]

PO S POA Pax
AN 2 4 I haes POA =
PN U B 1212 4 o POA  LAASSIS SPEAKERS AT AMAZING
AR 13 (5 + POA PRiCES
PAEA |1 12 fodet B 4 o POA
/M comcart 34 stoch
AR AMPURCAY /O
Saier Vol 100w Tag roA
A0 S T i Ry Y
o,
LB Sy iy b g e POA
48 s by Top PO
THL 10X Top POA
U b Ay Top poa
SPEAKER CABINETS

L 41 (2 Laed Cb POA
Wity 0A
AT e Gl 200 8 4 POA
w— ¥ PoA

T Qe POA
AL W & ol by POA
v Ly Cante roA

G
NO DEPOSIT TERMS AVAILASLE
VI 0y M @20 B, 5 0% Capin N e
W ot Starvin. A W oty VAT Plug it fh

J. W. PARKER SOUND SYSTEMS

\__187 OLD KENT ROAD, LONDON, SE1. 01-237 7122, 0-701 2207
‘ AN LUNEEN R B e '

138-140 CHARING CROSS ROAD
LONDON WC2H. OLD. PHONE: 01-836 4766

@ Di Marzio fretwire,
medium or wide No. 2726

(3 FS-1 Pickup
No.2704

3 SDS-1 Pickup
No. 2706

5 Way
Selector Switch
No.2716

©® Volume & Tone pots
Nos. 2717/2718
250/500 K OHM

———2 Straplock System No. 2729

DiMarzio, pickups, parts and
‘components —your next step.

DiMarzio

| dented output levels
UK DISTRIBUTORS,

GUILD GUITARS (UK) LTD.

151 PORTLAND ROAD, HOVE, E. SUSSEX ||
0273 722687 |

7Z. Hascss SIGNATURE
1400 Pickup for Guitar TorTEn

A TEN-YEAR TRIUMPH

Les Barcus has spent ten years squeezing an entire
tigh-output pick-up system into one tiny element He's |
now go an acoustic pick-up that delivers unprecen-

I

NORTH LONDON
GROUP GEAR

308411 HIGH ROAD

HAM, LONDON N17
{reas White Hart Lane)
Teiephone: $08 8214

Vi North London 3 Wedung s re
JUST CHECK THE
GOODIES BELOW

G 00 Lus Paud fany Giour) with ciea

NEW PROBUCT

Straw. any cSow trom
Tette chyoaess tum
3%

ELECTRICS
o Diawe

G BSON oma
HAGSTROM Suge ¢ Swnde
HAGSTROM Swacis
HAGSTROM V.

e
IBAMEZ MC!
FENDER Twle Delurn
I1BANEZ Les Paui

AL

1BANEZ Georgs Bwnson Gl
L €

John

Muysic r

0
£595
£535
£338
£29
810
500
a7

| Coov €180 GUID F30 £30!
SI‘IA)ANV MORE GUITARS AND AMPS IN STOCK

THE FINEST GUITAR PARTS AVAILABLE
WORLDWIDE
PLEASE PHONE FOR DETAILS
132 GROUCH HILL, CROUCH END. LONDON N3 9DX. Tel: 01-340

g sk of A
*eamd -

S o —
SIERRA PEDAL S°
For bk st

ot
TEELS
L

SHOP AT
KEYBOARD
.-

GUILD $300 AD
GUILD $600 99
SHERGOLD Mazquersder €193
MUSICMAN St oy
g
CUNDeI0Y . T Elee
GUILD BIOZ Fretlezs

€439

WESTBURY Treex 4 ezso @'
SAM L1 Custom bust Fiying V |

€350
ACOUSTICS
GUILD DSO [

| o
Forame Sawrems  £218
Forter Pre CBS Tracesmrs
Gattatape 2278
Hasmpl oty a0

v

GUITAR RESEARCH Acoustic 11 &t £1%0
Babor L~ - = s
Marnet &1 100 T €130
it Thosinin o Cusmrn Alerss,

cans

Hamnond L107 Se 850
Ml Korg 7005
Sotden Cable: $0p por yerd

PERCUSSION SERVICES LTD.

HAVE MOVED!

1 FREE PARKING FOR
7 CUSTOMERS® CARS

2 SPACIOUS SHOWROOM

~
HENRY WOOD
HALL

London

| PERCUSSION SERVICES LTD.

THE PERCUSSION
CENTRE OF
EUROPE

WELCOMES YOU TO THEIR
NEW PREMISES AT
289/299 BOROUGH HIGH ST.
LONDON, S.E.1. Tel. 407 4952

WHERE WE OFFER YOU THE
FOLLOWING FACILITIES

i

)

3 EXTENSIVE HIRE FLEET

4 LARGE FACTORY AREA

5 REMO IMPORTERS &
DISTRIBUTORS

y,




276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822, 01-960 1109

2w from Ladbeoke Grove Tuse
Open 10 30 1l 6 30 Monday to Saturday
ACCESS BARCLAYCARD CASH BUYERS P X
* CASH DISCOUNTS AVAILABLE »

wewwrs  MAMMOTH SUMMER SALE ENDS THIS WEEK
(DON'T MISS THIS ONE — YOUR CHANCE TO BUY AT STUPID PRICES) |

LI D #O0% KT 1§ SRANL — WanTE onLY €388
TAMA A5 & 4 TAR RODK ;S ey oy £3e
2 6 ) S setTALE BUb omY €378

137 167 ¢ ADDWARL €350 MEW SNARE ORUMS

227137 1+ AW €350 pmasti 5 0y Ccmott sy oy €78

227130 W L ViNTAGE ST i s ORLY 9
€275 ONLY £99

-
UL RANEE (% STOCK NOW Sk § (i e ONLY €108
” o~y T ONLY ¢98
AR S VWAL 1L AR I8 ATOCTC AT
o=

LA FAR FAR MOSE DRI & PEACUNNION MER1 AT RINCIAOUN IWCFS
ALL PRICES INCLUDE VAT AT 18%

°
2
<
3

FL e e ——

SYNARE PADS (Ex hire)

(Electronic synthesised drums)

£129.99 each

‘Open § doys por wosk 3 308

M GHOATE RO Dy M TLeS & CurrLCS OF ALL FEAC UMM I TRUMGATS OWING TO NEW STOCKS ARRIVING FROM THE || -SHERGOLD STOCKISTS
LIVE MUSIC SHOW WE ARE FORCED TO HAVE
PAI STE & AVED I s Z l I_DJ IAN AMECEAXSEECIALE - Come and try the superh range of Shergold
HUGE CLEAROUT Guitars hand-crafted in England. as used

20% 20% 20% 20% OF D S ECON D DG A by several top rock bands.
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358-368 UXBRIDGE ROAD
SHEPHERD'S BUSH

LONDON, W12
01.749 1284/0858

“E'!il"lii
sy
2 }I!|

i

ey i
oatv:i Acoustic Guilars
oxtyesih Bell Electrelab pedals ..
¢ WA veaTe oKLY €708 Many other effecis pedals
- (o e | Prices slashed o amplifiers
TR | : Elcctric guitars big reductions

Plus loads of accessories at silly prices

0 1387 thune seem the watew anvartes she teict ard o1 1782 tor vt
-

St GILES

Mx onpnu. AT CENTREPOINT

"Olessional ePCussion 0 x onuv/»uurs M€ Tal FLEET (02514) 21210 MAIN WEST END

Solid 6-string. 12-string. Bass. fretless
bass double neck models. Some still at
pre-increase prices.

HAMMOND TYR100 with Leslie ... .... ... £1299

AR sdove prices inclede VAT Qpen Mon Sar. 10106

SOUTHERN AREA MAINE AGENT SPECIAL OFFER
—_—_—
MAINE PA COMPLETE £496. See bsting for otter offers

ST. GILES MUSIC CENTRE

16-18 St. Gides H.gh Streel, London, WC2

lvDbwiig
CENTRE

2 DYNAMITE BIG-BEATS REMAINING
-
 m—_

i<

--.-----
o -u————

§5 EREsGCEEE

n-:-‘_vr;:---—-— —

TAMA £299.95
SENSATIONAL SWINGSTAR

PEFEH

Tel 826 2488/4080. 2558

The NEW Synth Centre
Top Medeis-Unbeatahle Prices

Great Instruments from Oberheim Moog Roland
Yamaha Korg, ARP, Kawai Muitivox Hohrer Jen
Wasp — and just look at these prices

YAMAHACS 8¢ ... £3525
£1.650
- 199
. £625
YAMAMRACS 15 ... . £398

Now in stock KORG SIGMA the ROLAND SQ 100
D:)(:‘JITAL SEQUENCER and the ROLAND SYSTEM
100M

GIGOUNDS ".TD.; 85 Mi"CHAM LANE, STREATHAM, SW'6. TE

Eiss
2l
s
o
o
uzs
E=y =
Station Road, Dunscroft, e -
Dorcaster. S.Yorks, DN74DY. friiy== it
cmmuT [
prot nis
el . o
) um
NORTHERN SHOBUD CENTRE ] s
Stockists for T | B ]
a v
tockists for TEAC REVOX. etc Aaen Lo
We must have the largest stocks of Guitars, Amplifiers and | _— ]
Percussion in the country — must be seen to be beheved ovanas on
- . 1298
o 1z - Lun
NEW FENDER GUITARS Wawtmmng S M N €198 ESaTET/B €Aars OV Remmtnghrd Foerd
AND @ASS M Femdinr T Rovoria 136w ‘ o o
abocam AN £210 340 SECONOHAND TASTIES | CHCHRE SVATHN Copy -4
s % £33 Mow Fander Arones Stuge 7] Glmen 681257 P =
oot Gt AW €238 paow €640 Gllaan BEME11970) €880 B e He
elocosser Commn M N €288 Shenetiascs 8 ion) ctso (= o
alacaatmy Do towe £288 WEW GIBSON GUITARS Olosan ESXIGM {1 RARA Dl 1 2-atviy
woe R N O7F LmredSguDicamer 480 Oibice B scale Vatody Marer M s
e ass Pout Gt £aas oA KIARA Y 12y ©
et RN with rem tre0 I-?.A - €449 Gibeon “-ﬁvb‘.- 1962 ¢ TGmA Wby P e
Brrme M N woh e 1288 I-MDII'—- O cuwww GANEL Pulaming - .
Pracimn Bass A N €228 £340  @isaan SG 100 140 ANTERA Jumbe, back - Ke
Precuoen oo 1111 e l-!-'m—-,}m- €498 Glman SG 00 v R QA /i ow
Jezz Bowe AN €285 “The" Lo €1950  Epphons 1965 Jumbe Lt ]
Jaxz Bawe M N £28S I-P-A7S 50 €1000  Epiphane Oymg b I“T .
ite Mastar o bavats $6 5 oss
S €108 3G B‘ €298 Epighone Crmrwood 1964 £240
Mustang guetey R N £363  ES 335 Surkum Q33 P Pmcuon 130 o
Mustang Guiter M N €195 _ £260  Fewder Srm 1962
Musmg e A N Q% s €245 Famder Sam 1953 €380

rango of »t prices

All goods available for export goods repair service on premises
mad order HP available. same day service. part exchangs.

STON 43 12 + Aomp fome.] 120w
I L s
.

—s.-m---

—.;I_Tl

Cilsome 112+ b e 124 SHAFTESBURY AVENUE
Al 20 7ot R e B s LONDON W1V 704
cilsanis _,,__"5‘: Phone: 01437 2458

AT P45 58 b 5/ o MUSICAL INSTRUMENTS VAT Reon Mo 272820 802

CutTon e

ACOUSTIC GUITARS

BOZO B50 Gunar £230
8020 B60 Gunar ~ cSse €275
BOZO B8OS Guitar + coss £35C
GUILD D25M £264
GUILD D35SB £302
OVATION Matrix £169
OVATION Electnc Artist £359
OVATION Custom Balladeer £335

YANAMA. IBANEL, KISO-SUZUKI, EPPHOEE ACOUSTIC GUTARS i |
_STOCK COMBNG SOR — MUGEN GUITARS
AMPLIFICATION
M STOCK NOWP THE NEW ZOOM AMP FROM MBESIA EMGINEERING
wnnrz—c—-mm 100w | 212" Zoom Cambe Valve

349
GET THE BODGIE SQUMD mmn TAKING OUT A MORTGAGE!!
ELECTRIC GUITARS

WE WILL MATCH OR BEAT
ANY GENUINE ADVERTISED PRICE

Te! (0302) 842037/841274
——

PLUS ALL OUR NORMAL STOCKS OF PEAVEY,
FENDER, GIBSON. MAINE, ARIA AT OUR NORMAL
AMAZING PRICES

'-".:‘mf-—-' i mada

FULL RENGE OF KAWA! ELECYRIC GUITARS IN STOCK?

FENRER GINTARS AT REDUCED PRICES [N STOZK?

OF WRGHTY MITE SPARES AND ACCESSORIES FOR FERDERS
un GBSOMS IN SOLID BAASS AND CHROME PLATED BRASS. PIDX UPS
Y MIGHTY MITE. DI-MAAZI). GIBSON. IBAKEZ. VELVET NAMMEN

WACHHIE HEADS BY GBOVER. KLUSON. 1BANEZ!

Acctess % Barclaycard « Exporl « H.P. » Insurance

asvanged

T P




ACOUSTIC BASS AMPS
3 A8 5 S el o
0wt

46 OM L 18 T
08 CR 7 18 400
WEAD 00w1 dus) ctannel

Wt 415
COMBO 100w1 with

.
ACOLZTIC GUITAR AMPS
10 A8 ) M e

AL OR WRITE FOR BROCHURE AND PRICE LIST EXPORT T0O

Owt Combo 1/15 B
0

LONDON
Lomdon. N W § 01824 3900
10 mre M1

peavcy
ELASING bowt Covbo £245  MARUN 150wt PA
FU s 10w Combo2/12 €340 STACAA
AlTRT

STNGRAY
sut

G
PER STINGRAY Guitar Combo
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CONSTELLARON 122 Muer
oy ¢l P A Oubs 1 st
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ENOER Prec Nack ey
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S0N 30 54 + Syety seed s
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CASON €32 Sans vond 0ns
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0PEN EVERT MONDAT AND THURSD

1010 MAIN $TREET, GiMGLEY
0706 Ba43

et
X C Iy 3
UL 1991 Bk, chorry 5
CULD 190 woed. Bt os |
D 825 el o
RICKENSACKER Swrme Goos, wiis €79
RICKEWRACKER Sirw Rss Fire Bew  £340
MCKENBACHER &1 Suwve fass Bakt L340
NABSTROS

Lo Puod Mok LR, S {145
WASHURN fadows. e

=1
~DS

Bont hacws m pass [
KOG NE10 oy o
IS 23 sl [
ARG 7882 ol o
KOG 108 0L pronel arn
Ko 171, el ars
KOG 1000 puiphemc @ip
900G Satae w0od an
) e
ROLANO 31 1008 sl wed un
JEN Pgnstans 110 €13
PLAND 34 30 el S0 s
ROLANG W71 tpoct Eche e

CHSTON-SULT P.A. SYSTEMS
498 13 Crmconis Lacs By s
SE 17 Cromcends 8 By 2]
I 217 e B0 un

CASH ‘N’ CARRY

01-567 0212

Most likely Britain leading

TEMPO

1602 BROADWAY, WEST EALING. LONBON, W.13
01-579 2194

ectric guitars and basses

SUPASTORE

sup iers of top quality

HIGHEST STOCKS — LOWEST PRICES
EXTRA SPECIAL OFFERS

New FENDER Rhodes 73-note Stage Piano. only

u;
Other colours include Gold & Cherry

X0, 'he red, only

SunbursL.

o ADEN Jazt et Sumborst.
Swatocasters

Compiele range In s10ck Irom ety
Basses romomy
e FENOER 1oz Banses Compiots range b 70ch

Wew FENDER Mustaony B233es. commplots rangs i
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St Rkl w0 X v & 109w erver
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Do prcks start from undhy €108
1

Avislotin from your e st e or send 8
«ae for a free Joaflct

JOHN HORNBY SKEWES & CO.LTD.,
Salarn House, Maln Sereat
Gartorth, Leeds LS3S 1PX

rLls cp,

Drop into our shop any time to see and hear the Korg MS20 Synth But
this time hear the signal triggered by saxophone, flute or clarinet. This
remarkable synth has a built-in signal processor, so now you can play sax,
tlute or clarinet and have a vast range of additional sounds to back you up.
Also in stock — Barcus Berry Flute and Sax/Clarinet Pick-ups and a range
of Effects Pedals compatibie with these Pick-ups to provide a colour range
of sounds for the woodwind player.

Rose Morris & Co Ltd 81 83 Shaftesbury Avenue London W1 Tel 01 437 2211

DISCOUNT
PRICES

‘w ROCKBOTTOM'S

£s OFF! FENDER! GIBSON! ETC., ETC.

TELES W, STRATS
P/BASSES "HAEH. 3077 BASSES

n:wﬁka,’ qi_ (INC. VAT)

CUSTOMS rrom £a40 "S‘i'ANDARDS FROM £425

MUSIC HOUSE

373-375-377-398
troet, S E.13

iahacp B
LD UP YOUR O KIT
YWHERE

K1 1 Seuriios 4 o e Shns s Cpmbols
Crcer Toas
oty 1293, mposh 40

Bl ceonrs

St b 10
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g e e

SOUTH EASTERN
ENTERTAINMENTS

01-690 2205/6

T KT 20 I 4
67 48 Foate inciofng Soum Shamd. Wins 6
Outy L2908, Owpasit L38

T e T CORCERT TOES. Fir 0
et wodobe Back whi séve Oty (A2

T ad 19 CONCERTS o sond__Sody ©
SHAND WEW CTIIAL DROW STARSS 11

STAGE TS ROCK KT 26° 4 13" « 14° 4 1

+0 - Oty €280
STAGE M. 2 417 4 I 4 I 2 5 M
o Pra ol e
STAGE TR I 4 124 I 4 € 4 W W
et Oniy U199

. Woohng for et pueiel Bt -
T o T vl e e e

-
e 01-690 2205/6 |

THE PAUL rrom e285

Custom colours # 1-ysar guarantee # Personal set-up on all new guitars
S/H Gibsons end Fenders in stock

IARSHALL AMPS -
3 L1868 FEADIR batmg B €299
300 50w M ¥ Combo €230 ink 278
€278 100w M VQumbo 20 1o AL Sy €rs
n o 100wM L Amp 2T ca1n
T SOwM Samg e Fom £88
N 121000 Ry s Fran
[ % S HMARLAALL 100w Af
VOXACIO + Reverd om 120
2  hoy hor ail vey Corlsbro  S'MHH 2218 Caba €138
0 e e 'S, § WCARLSBRO Shagray Bass Combo
” €19
reup gase
L
O £/MAND GUITARS
W WEKENBACKER 4001 whte
: GIBSON Saeao 335
GIBZON
T Gistox 46 bander
2 vy s
T oSS oo e
0 SMID Freem Conprn o of DINARZ.O Pobngs o
& S HHACBTADK. Swede £20 oo Lage sestren 6 ELECTRO AR
-  SHmEeen €180 MON K KIXR ehteie SHURE w0
O 150 whure s SHUSPABLS GodTop  £418 Fucon proms
RING NOW FOR DETAILS ON 680 1042 & 681 032
All prices include VAT
Access. B/Card, Mail Ocder, P/Ex No deposit credit terms svaable 3 years 1o pay
European export service
74 LONDON ROAD, WEST CROYDON, SURREY
- ——
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PR e iI’MUSiC Market BOOGIE

128 CHARING CROSS ROAD, WC2 01-240 3309

FLUTES — PICCOLOS — CLARINETS

OBOES  —  SAXOPHONES - EUROPE'S BEST SI SELECTION OF USED QUALITY GUITARS!
BASSOONS 22 Denmark Street | P
FOOTE S CORNETS ~ TAUMPETS — London, W.C.2
FOR ALL DRUMS l'w ‘YII)rI;EI! PERCUSSION TROMBONES C CO. 336 465

Promier o, Bewly ot Ry Loy, Ge
* Yamahe ani fude

W"J

Homals — Boosoy & Hawkes
oo T ‘amaha — Muramatsu
R = Armatrong — Gemeinhardi
Blessing (USA} — Pearl
Prima Sankyo — Beuscher
Artley — Corton
1A Buftet Crampen — Selmer
b Cosmte wwma age Apugo Sete Sembe Vi T Yanagisaws ~ Nobint
S g S hpal i 20 & W Elkhart — B & M Crampion
Olds — Bach Stradivar us

Pt b wra e mace
St w8 Ui anast ol Accomarn Padsed Ny
Com 5000

-—n Adler — Butfet Evette ! AL Stnmtrds. 2
- -y et B . LES PAU Deecoa CH/S/E . La49
oo = =y nd D 500 Bach Meread e P -y
30 Sty 500
e — wxn - xoms sTAmGs

— MANEZ SPARES — DIMARZIO E1C. ETC.

CHAS.E.FOOTE LT TELEPRONG D1 457 00

EST. 59 YLARS

ek 01-480 9008 5“0 BUD
iz i STEEL
2 GUITARS

.IVOR MAIRANTS MUSICENTRE
Britain’s Home of The Guitar

Established to provide Outstanding Service 1o Guitansts -
now introduce:

POLYTONE AMPLIFIERS

The World s finest guitar amp as used by JOE PASS
GEORGE BENSON HERB ELLIS RAY BROWN and many

G
o g 15 + dorm. 0%
T v |

Pour Fasuey Foll Runge siud © musicians
s = o6 N No session musician can attord 10 be without a POLYTONE
.L L 13 0. mp
=) Teiz + 11l ‘-ﬂ-ﬂ o SMALLEST SiZE—BIGGEST SOUND
Posvey 130 B Amy en
prices rom £175 to £420

Callin and try this #xciting range or write for fres bearhure to

RHODIES MUSIC STORE

UK's LARGEST MUSICAL ACCESSORY SHOP IVOR MAIRANTS MUSICENTRE
TRADE COUNTER SERVICE

S6RATHBONE PLACT LONDON WIP [AR Ted 01975 13%)  Mackusm

TEL: 01-836 7811 Sen Fr $38E00  SAME DAY MAI ORDERSHRV I} S
P30 Avmrest Tube Teklomham Ciort Rioud  quigiiy

Al B0 2 e e
WOTTL 4001 Casy ity

SPECIALOFFER 360713 Guor €448 Ex sarmolt
TRATION €553 00 2 1 12 Cambe w T + om
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ds, Val Mic. Stan
Gotta. SCRATCHPLATES, TUNERS

¥ b e S ' i [ R R B S A SUMMER SALE
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A > Wy Yo o M
s-un-.-u. t Mg Rl Kopboirs Comtler €195 WORLITZEN EP200 s
S '“--'- PO Moduit®s Sysiom £1250 Xowe 10 £250
Mo e /! - WU Sy TI0 £5750 A0LAD NP200 785
mm- RHODIES MUSIC STORE SN Ly £2725 360 Guilar Syolh £995
i) MAIL-ORDER DEPT. SR 1a 73 o A8 pricw exthumny VAT

[ed 3 NEW COMPTON ST.

" rAlmnu'wn sTocK LONDON, W.C.2 || 20 Denmack s1. London WC2H 8NA. Tar 01-240 008475
)

CJchappell

new larger showroom now open
50 New Bond Street, LondonW1 Tel: 01-629 7600
Group Gear Centre instrument Showroom

Synthes 2ers Maeos, WIh Cabt Acoustic gustars, effacts, pedals, brass
wiictct andWmages EXT 122 woodw nd and a1 accessaries EXT. &

SQUTH EASTERN
"""‘ eiTy 'V'US' c ,*_'39,, USE o, 258520 e
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5 THE Gan S0 P * - e 17 Ji, ' 74
e X mucmsmaockAToMr  * — M 7 Now cheaper than ever! Jid
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CHEAP FOLK AND CLASSICS £10, £15, £20 - o "

FENDERS AT DISCOUNT
MOST MODELS IN STOCK

FENDERS AT DISCOUNT
MOST MODELS IN STOCK

.t
el

]

PLUS ALL MATCHING CABS

W LAY GUITARS AN hashi
e AN L MR BT

€21
249

SUNN AND BARCUS-BERRY AMPS AT SILLY
PRICES. PHONE FOR QUOTES

ACCESS BARCLAYCARD AMEX - MONEY

WE ACCEPT PART EXCHANG =

LAYCARD, AND I ST OTHER CREDIT CARDS. IIZEI

hours? 9 30-6 Monday to Frida;_10-5 30 Saturday y
{Free parking is Bond Street after 130 Ssturdays)

et e
s gt Mg

EXPORTS! EXPORTSI_TAX FREE

P o o o g
EXPORTS! WORLD-WIDE. ANTWHERE! Tyl
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THE NEWALBUM

’Yﬁ »r
Available as a Limited Edition on Clear Vinyl

Also Available on Cassctte
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