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IF YOU WERE
THEREITLLALL
COME BACK.

- THE MUSIC FROM THE SOUNDTRACK OF THE WHO FILM.

THE DOUBLE ALBUM WITH 22 GREAT TRACKS INCLUDING 3
PREVIQUSLY UNRELEASED WHO TITLES: GET OUT AND STAY OUT,
4 FACES AND JOKER JAMES.

PLUS THE CLASSICS OF THE MOD ERA: NIGHTTRAIN/James Brown.
LOUIE LOUIE/The Kingsmen. GREEN ONIONS/Booker Tand the MG5.
RHYTHM OF THE RAIN/Cascades. HE'S SO FINE/The Chitfons.

BE MY BABY/The Ronettes. DA DO RON RON/The Crystals.

QUADROPHENIA.THE FILM ON GENERAL RELEASE FROM 20rd SEPTEMBER. YWY ALBUM G CASSETTE
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PAUL McCARTNEY tock the 'tage for the first time in three years on Friday when he appeared with feliow ngs
Laine during the Buddy Holly memorial show at London’s Hammersmith Odeon. On
stage are: Joe B. Mauldin, bass player with the Crickets, Don Everly, Poul, Linda and Denny.

GOLDSMITH MAY
SAVE KNEBWORTH

Linda McCamley

THE KNEBWORTH festival, ap-
parently doomed as a result of
the coliapse of promoter Freddie
Bannister’s company and oppo-
sition from the licensing
authority, could be saved by
promoter Harvey Goldsmith.
Goldsmith, who has often booked
concerts in rivalty to Bannister, said
this week that he is interested in
show at
Knebworth if the owner is interested

stepping in to put on a

Denny

— and David Lytton Cobbold, who
owns Knebworth House, is quoted as
welcoming the idea of the festivals
continuing, as they contribute to the
upkeep of Knebworth.

is believed to be the cause of the
financial shortcomings for Bannister
and Tedoar, but Goldsmith saw no
reason why a combined festival the
size of Knebworth should not be
I; — lild similar

‘Whereas

to put

lost money on the two Led Zeppelm
shows in August, which forced him
his company,
voluntary liquidation last week, Gold-
smith thinks he can turn the festival,
which has been running since 1974,
into a profitable venture.

A tow overall turnout for Zepfelin

cmwds to his open-air show for Bob
Dylan at Blackbushe last year.

1t is understood that Bannister held
a massed count of ticket stubs from
the two Zeppelin shows at Hitchin
Town Hall last week to get an ac-
curate picture of the attendances, but
he has been unavailable for comment.

Tedoar, into

eaTh, wore Siouxsie carries on

BUT NO
CHARITY

THE “BEATLES reform
for charity” rumours which
spread rapidly last week,
have been turned down flat
by the Beatles themselves,
despite the involvement of
United Nation's Secretary
General, Kurt Waldheim.

Waldheim was reported
as having sanctioned the
plan to reunite the Beatles
for a concert in Geneva that
would be televised and re-
corded to bring in an esti-
mated £130 million to aid
the Vietnamese boat refu-
ees, and promoter Sid

ernstein, who first took
the Beatles to America to
play the Shea Stadium, tried
to contact them,

Last week he was report-
ed to have had agreement
from all except John Len-
non, but MM discovered
that both Paul McCartney
and Ringo Starr have tum-
ed down the invitation —
which, with Lennon's re-
ported lack of enthusiasm,
makes the plan a non-start-
er.

SIOUXSIE and the Banshees got back on
the road this week after last week’s disas-
walked out only
two nights into their British tour.

and bass player Steve
Severin took the stage with temporary
new players Robert Smith from tour sup-
port band the Cure, and drummer Budgi
manager Nils
Stevenson was preparing to take legal
Banshees John
McKay and Kenny Morris for the recovery
of money lost on the first week of the

ter when half the band

As Siouxsle

formerly with the Slits,

action against former

Floyd LP
date

PINK FLOYD are close to
finishing their new album.
which is being lined up for
release in November, but it
now looks as if the group's
plans to tour Britain will be
postponed until early next
year.

The double studio album,

“The Wall™, has n ear-
marked for release in two
months time by . and
Roger Water has taken the
tapes from the Cannes stu-
dios, where Floyd recorded,
to Los Angeles for the ad-
dition of strings before final
mixing.

Arden sues Beeb

DON ARDEN, the head of Jet

Records and manager of
ELO, is suing a number of
muslci

fans and _the BBC for
tibel following Radio 4's Rock
Bottom Dro{umme. reported
n last weel
Arden has employed Ameri-
can lawyer Marvin Mlchelmn.
who has fought Lee

and Mick Jagger [n their
divorce cases, to handle the
case, he is suing
Roger Cook and his producer,
plus LynseyDe Paul and other
participants  in  the ro-
gramme, which mlde varlous
allegations Arden's
business repummn and tac:
tics,

Musicians Only

wm\r oy pitfalls facing today's musician?
ick Wakeman rewrning to the music he

p! dved ten ynrs llo The;
answered in Musicians

e among the
» Only, & new weekly
lep:r launched this week by the publishers of the Melody

tour following their sudden departure in
Aberdeen.

The tour re-opened at Leicester on
Tuesday this week, and the following
changes have been made — the Bradford
St George's Hall concert is now on Mon-
day next week, Oxford New Theatre is
on Wednesday next week, Taunton Odeon
has been cancelled and Liverpool Empire
is now on September 30. Tickets bought
for the original gigs will be vatid for the
new dates, and refunds can be obtained
tor box offices.

CLAPTON: WORLD TOUR

ERIC CLAPTON has put together a new all-British band
for a world tour that takes him behind the [ron Curtain
for the first time, before clesing in Japan, and British con-
certs are Dllnned for edrly 1980.

Clapton retaing Albert Lee, whb joined him for hig last
UK concerts this year, and has added keyboard player
(s?hlrls Stainton, bassist Dave Markee and drummer Henry

pinett

r, which starts early next month, includes Poland,
CatchoalaARIAAA VisgosIavia s, WeNTus (BEREITand Auctrsd
before closing in Japan after Sram, Manila and Hong Kong.
Clapton then staris work on the {ollow-up album to “Back.
less”, and the record is due for release in the spring of
1980' 10 tle in with' the British dates

Southside back

SOUTHSIDE JOHNNY and the promoter include the size
the ‘Atbury Jukes are set to of = the Southside Johny
tour Britain In October. The group and entourage —
full dethlzBfBthe {our. have [WAtLthe coat. af cupninglthe
ot yet mnounced. but tea-piece group that led them
the band starts with a show to be dropped by Eplc —
at’ London's Tne Vemue on  but 1 ic wawed the fol tour
October 4 and includes a  wilh be tied up next week. A
night at London's Rainbow on  new album, *The Jukes”
October 27 has just been released by the

problems facing the burd’s new label Phonogram
A R company and

BOOK NOW FOR 1980

JUDAS PRIEST have decided to try and beat the rush for
next year's box offices by announcing their spring 1980 Bri-
tish tour six months early,

nd, who have just released their new live album,
“Unleashed In The East”, will be playing throughout March
next year, and should have tHeir next studio album ready for
release by the time the tour starts at Bristo), The first 25,000
coples of the live album contain a free three-track five EP

The tour starts at Bristol Colston Hall on March

muslc

Musicians Only aims to cover the worlds of professional,
uml-pm and amateur musicians in rock and all contem-
poraey music flelds, Regular weckly features will be ex-
usitive, easily-read tests of new instruments, and there is

a full news and reviews se

rvice
Musicians Only is 20p, available every Wednesday from

newsagents.

Apolio (March 10), Sheffield Clty' i
(11, 19), Leicester De Montfory Hall (13), London Hemmer-
sraith! Odecd (14, 15), Southampton Gaumont (16), Aberdeen
Capitol (18), Edinburgh Odeon (19), Neweastie Mayfair (20,
21), Glasgow Apollo (22), Livel Deeside Leisure Centre
g;!),ns)loke Trentham Gardens. (250, and Birmingham Odeon

Tickets are £3.75, £3.25, £2.75 5 except for Leices-
ter (€3.50). Hammersmith (€4, £3.50, 4 3 as 50), Newcastle
(€3) and Stoke (£3.50). Postal applications are accepted now,
with personal application from October 1
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Features

We get the picture on the
PHOTOS (geddit?) from Harry

Mark Williams® start-of-term essay
on the LA NEW WAVE
What's DON CHERRY doing
touring with punks and Rastas?
Vivien Goldman finds out .
THE REVILLOS talk to Paulo Hewitt
about Doin’ It Themselves
BRAND X: accept no substitute,
says Steve Gett
STING: 80°s superstar? Allan Jones
writes a sequel to “Gone With

nd"”
Jazzscene: KENNY DAVERN talks

Folk: FESTIVAL REPORTS .
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59

Reviews

SINGLES by lan Birch
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Weather Report/Shakin’
BOOKS: Ray Charles/Ronnle Scott 36
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Sammy Hagar/Def Leppard/
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30-35
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JAZZ ALBUMS: Zoot Slms/Bob
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U.S. NEWS .. 5
CHARTS . 6
AFTER DARK: the Buddy Holly Fan

Fair; Quadrophenia star Phil

Daniels; Rockpalast — the Euro-

rock show the Beeb won't *

handle; reflections on the

Original Mirrors  ........... . 9-10
AFTER MIDNIGHT by the Movnng

Cr Ay T o LY 1n

CONSUMING PASSION by Jon

Savage . 12
MAILBAG . 14
LOOK HEAR 58
JAZZ NEWS 60
FOLK NEWS e < — 63

Electric almanac
DRUMS . ... ... ... e 43-46
l‘ONDON'S Electric  Ball.  Country Club (3) snd London
end of the. month as a re :: é:x" R:aycc.—u started this

lar rock venue after a £40,000

week st Lecester Baileys (1o

and one court case to its
name. Straight Music promot-
er John Curd has done a deal
with the venue to provide two
concerts each weekend for the
next year, and he starts with
Adam and the Ants support-
by Classix Nouvesux,
Echo and the Bunnymen and
Teardrop Explodes on Friday
und Saturday next week.
Tickets for the 1,500 capa-
city ballroom in Camden will
ronge between £2 and £3. A
full tour for Pere Ubu, due at
the Electric Baliroom on Noy-
ember 10, is being put togeth-
er by Asgard Agency . for
November, but no further
dates have been confirmed.

THE FOUR TOPS, George
McCrae and the Drift-
part of a US soul/

invasion durlu Sep-
and October which
(BT (he Tihres i ieid playing

up-ma club tours. The Four

Tops wind up thelr shows at
Londo ' Thuln- Royal in

on November 4

-lm I(lcl(lnl off with three

nights at Westcliffe on Ses

Queens Cabaret Club e Sep-
tember 27, 28 a
The tour tonllnnn. Wind-

sor Blazers (September 30 to

October 6), Sheffield Fiesta

{October 8 1o 13),

ham Nite Out (15 to 20), Pur-

ficet clmu Tavern (21 to 27),

ers
dluo

Nol am Commodore ~Club

(28), Sioka on 'rmn Joliees
(29),  Cleethorpes  Bunnys
Place (31); Poole Arts Cemtre
(November 1), Usk Stardust

Club (2), Eastbourne Kings

followed by Brigh-

ton Sherrys (September  34),

Doncaster Romeo snd Juliets

@5, 26), Leysdown
2

Hotel {27, d 29), and

Blrml:llnm Balleys (October
)

ay), followed by: Wake-
feld Theatre Club {Septem:
23 to 29), Stockport
oumm Club (October 1 to
§), Farnworth Blightys (3 1o
8), Usk Stardust Club (10 to
13), Dunstable Caesars Palace
(14 10 20) snd London Gros-
venor House Hote! (21).

HIN LIZZY have now con-

. Armed the inclusion of
guitarist Dave Flett, exchu-
sively reported In MM recent-
ly, together with Midge Ure
on keyboards for their forth-
coming Japanese tour, Flett,

eame (o notice with

Mantred Mann's Earih Band,
has beem heading his awn out.
fit, Secret Agent.

zzy, who release 3 new

“Sarah ", backed by
“Got To Get Ii Up" from
their “Black Rose™
lan to tour Britain
next year, following their Jap
anese excursion. Before sel-
ting out, Lynott will produce
a single for Ensign Records
by Roy Sundhotm, and is due
10 Anish work on his solo ai-
bum when the band returns.
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PIL-high
price for
canned
music

THE NEW Public rfcord :"::ngear“ ixl:l:::i

p aying i 3
‘llmage L"d.. fﬂbum' :ge album — Virgin esti-
Metal  Box™, s T€- mates more than an hour
leased by  Virgin  — but the future of the

music  after the 50,000
pressings have been sold is
not yet clear.

No decision has been
made on whether the music
will be re-pressed as &

Records in October at
the staggeringly high
price of £7.45, with a
limited run of 50,000
albums.

T\ RN

The venture is so costly
because the album, which is
out on October 12, takes
the torm of three 12-inch
records that play at 45
rpm, packed In a metal
box similar to a movie film
cannister.

The three discs give the

double album with a stan-
dard sleeve, or whether the
metal box set wili the

only issue.
A single from the atbum,
“Memories”, Is pencilled In

for release on October 5.
but the release date may
be changed.

MERTON PARKAS:
OCTOBER TOUR

THE MERTON PARKAS are now set for an October tour
that ties in with the release of their second single,
“Plastic Smile™, and their debut album for Beggars
Banquet, * Face In The Crowd ".

The tour starts at West Runlon Pavilion on October §,
and continues: Halifax Good M (October 6), Jacksdale
Grey Topper (7), Cardiffi University (9), Nottingham Uni-
versity (10), Bath Pavilion (11), Keele Universit: (lzi

seu bk £} vear,

ST TS

iy — e
o gy up ke
o e you e ol

ar Ao
current secount with bk Bank betore
Vi Outoher, 1979, you save even mor
Hevause they il e you s £4 voucher
tawards the cons of yomr R s
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Half price.
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o i sear nap TS A
ay Way, Sutton, Surrey, SM1 4QQ.

Melody Ma
Thro

bondon Chelsea College (13), Poole Wessex
0 and Juliets (15), Nottingham Trent

Rome:
Poly (16), Blackpool Norbreck (18), Dundee University (19),
and Glasgow University (20).
More October dates, including a London show, will be
announced shortly.

KOTTKE ONE-OFF

LEO KOTTKE has been lined up for a one-off London
concert at the Dominion Theatre to follow up the release
of his new a

The date is October 21, and tickets are available from
the box office and usunl ugems priced €4, and £2.
Kottke's new album, “ Balance ", is released by Chrysalu
Records on Friday this week

After The Fire

back on the road

College (5), Sunderland Poly (6), South-

AFTER THE Fire get back on the road

BLUE OYSTER CULT s

BLUE OYSTER Cult fly in to Bri-
tain in November on the crest of
the heavy metal revival to play a
compact UK tour that peaks with
a run of four nights at London's
Hammersmith Odeon

The band’s new album irrors”, has
just been released in Britain, with the
title track out as a single, and 1t is pos-
sible that a new single will be released
as_a build-up for the tour.

. ose stage show is noted for
its use of extravagant lighting and
effects, were last in Britain a year ago,
and kick cft their new tour at Brighton
Centre on November 1 (tickets £4.50,
£3.50 and £2.50).

The dates continue: Stafford Bmgley
Hall (November 2. tickets £4.50), Le
Queens Hall (4, tickets £4.50). London

mersmith Odeon (%, 6, 7 and 8, tic-
kets £4.50, £3.50 and ESO). Manchester
Apollo (ll and 12, tickets £4.50, £3.50

OC to tour

and £2.50), Leicester Granby Hall (13,
tickets £4.50), and Edinburgh Royal
Highland Exhibition Hall (15, tickets
£4.50).

Two more concerts are likely to be
added to the tour, but no details are
yet available,

Tickets for Stafford are available from:
Birmingham Cyclops Records, Wolver-
hampton Sundown Records, Hanley,
Tunstall and Newcastle-Under-Lyme Mike
Lloyd Record shops, Stafford Lotus
Records, Manchester Picadilly Records
and Bingley Hall.

Edinburgh tickets from: Glasgow
Apollo, Edinburgh Usher Hall, Carlisle
Pmk Panther Records, Dundee Cathie

Records and Aberdeen Other
Record Shop; Leicester tickets from the
Town Hall box office and Leeds tickets
from Leeds Queens Hall and Virgin.

Tickets for these venues can also be
obtained t:iy postal application from Stiff
Music Ltd, 1 Munro Terrace, London
SW10, with a postal order and sae.

ATKINS
COMING

The new Atkins album,

Quartet ", will
in October.

*“The First Nushvn]le Guitar
be released

CHET ATKINS arrives in
Britain next month for his

number of years, and the

later this month to follow the release of ton University (7), erhampton  short tour will tie in with
their debut album, * Laser Love"”, with a y (10). Oxford Poly (11), North Staffs  the release of his new
lengthy tour (hrough to mid-November. Poly (12), Bristol University (13), Glasgow album.

The afbum was produced by Muff Win- Strathclyde niversi 16), Dunoon FThe . tolicacaistarts:  at
wood and is out on Friday this week, fol- Queens  Hall (17), Edinburgh Astoria Middlesbrough Town Hall
lowing the single of the title track. As well Cinema (18), rdeen University (19), on October 22, and con-

as the tour, the band will be appearing on
2's Old Grey Whistle Test on October @n,
9.

The tour starts at Folkestone Leascliffe
Hall on September 29, and continues: Hor-
sham Capitol Theatre (30), Cardiff Insti-
tute of Higher Education (October 2), Ux-
bridge Brunel University (3), Hull Institute
of Higher Education (4), Durham New

Lene says when

LENE LOVICH has put together a new band to support
her European tour that brings her to Britain in mid-October,
with Jane Aire and the Belvederes, and new EMI band, the
Meteors Her new group is: Les Chappell (guitar), Dave
Skinner and Dean Klevatt (keyboards), Mark Chaplin (bass)
and Justin Hildreth (drums).

The tour opens at Sheffield Poly on October 12, followed
by Loughborough Unlversllg’ (13), Swansea Top Rank (14),
Malvern Winter Gardens (15), Exeter Routes (16), Norwich
University (19), Bristol Locamo (21), Birmingham Odeon
(22), Hanley Victoria Hatls (23), Liverpool University (24),
Glasgow Apollo (26), Aberdeen Capitol (27), St Andrews
University (28), Bdmburﬁh Tiffanys (29), Newcastle PoI(
{31), Carlisle Market Hall (November 1), Manchester Sal
ford University (2), Leeds Umversny (3), Dunstable Queens.
way Hall (4), Guildford Civic Hail (5), London Hammer-
smith Palais (6).

A new Lovich single, “ Bird Song ", is released by Stiff
on September 28, the day that .lane Aire's first album,
“ Jane Aire and the Belvederes “, is released by Vlrgm A
single, * Breaking Down The Walls Of Heartache ”, is re-
leased on Friday.

Baker forms band

GINGER BAKER has now completed the line-up for his
new band. which will make their debut at London’s The
Venue on Friday this week. New lead guitarist with the
band (s John Mizarolli, who worked with bands like Canned
Heat and the Platters in America before coming back to

Britain to teach music

Abe!

Dundee Tech (20), Arbroath Condor
Norwich Cromwells (30), Harrogate
Ripon College (31);

anchester UMIST (N
University (3), Portsmouth Poly (6), Poole
Institute of Hi%her Education (7). Barry
South Wales Pol
l(.{r&;versl!y (9) and Sheffield University

Club  tinyes: Sheffield Seaside Big

Top (October 23), Belfast
Grosvenor Hall (25), South-
end, venue to be confirmed
(27), London_Palladium (28)
?2“!;’) Slough Fulcrum Centre

lovember 2), Keele

oly (8), Lampeter St Davids

Three Degrees
hailmarked

THE THREE DEGREES play &
one-off _ concert st London’s

¥ T priced €8, £6,
€450, £275 and £2, go on
sale now, either by post with

by ‘yerson.ll application. Mean-

their new single, ** Jump

e Gun “, comes out on Sep-

(ember 14, Tollowed the ﬁrs!
:v;:)k"m October by an

GARY MERRIN

Abba VoulesVows . .. ... £350
Robert Pgimer Double Fun "
Patty Sruth Song Besk Vol 2 €350

Oyster Cuh {amthology| (13

)

Oytes Spectrus/Agents  £4 95
Springsteen, ... €398
Dyian Songe ‘66 Theu 75 M/8 £16.00
Dylan Surest Lagel 28
Bongs of Duvid Bowse 5
Love/Bemtson 10 $1 95

THE MEKONS, who have' Supectramp Crises ... .. ...
Just been slgned by Virgin m““;‘;“‘"”""' 7 .
Records, are in the studio Chicago, Hot

with Bob Last of Fast Pro- (oS

duct working on their debut
album for their new label.

Their new single, * Work
All Week " backed by “ Un-
known Wrecks ", is released
on October 5, and the band
goes on the road for a short
tour in October to promote
the single.

The dates start at Lon-
don’s Marquee on October 9,
followed by Plymouth
Portsmoéuth
Erics

arden (13), Edinburgh Tif-

fanys, with the Gang VENSERS MNSKC,
Four (15), Sheffield Limit D
16), Chesterfield Fusion el

18), Leeds University (19)
and Birmingham Redditch

=
£
SCCRRERENOERC

MUSIQUE BOUTIQUE
70 SHAFTESBURY AYE.. PICCADILLY CIRCUS. LONDON WA 4PJ

College (20).
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New York:
Davitt Sigerson

UN Ra and several dozen
acolytes he’s termed the
Arkestra have been perform-
ing at Squat, a small theatre.
The show is part panto, part
jazz, suggesting a Las Vegas
for intermediate technologies.
Twenty musicians dressed in home-
made yellow satin wraparound
shirts. crocheted shower-caps ‘and
plastic sunglasses, began a sweet,
shambling rhythm. A primitive string
instrument commenced, soon joined
by congas, bells, bass and vibes, then
the vibraphonist embarked upon an
impressive, harmonically rich solo
as the rhythm gained fuilness.
Finally o noisome, prayerful tide
of reeds washed him out, and a
series of middle-aged lady dancers
amateurish Egy
movements. They wore shiny “cos-

Panto time
with Sun Ra

tumes and silly hats, and one danced
with & huge sheet of aluminium foil,
while another recited some mystical
lines about myth and reality. It was
all a wonder to watch and prepos-
terous at the same time, and the
Arkestra seemed to know it, en-

— indeed p!
— the alternation of wrapl gazes
and belly-laughs.

A light was switched on near the
stage and the musicians chanted
“Here Comes The Sun™. Sun Ra
emerged in festive robes and a pink
crocheted shower-cap. At first he
walked around thé hall, peeking
through the small hole in a scal-

3
&
]
4
3
=

loped golden disc he held in front
of his face. Then he turned to con-
duct the trumpets and saxophones
in a great fanfare to their leader.
They blasted away energetically,
seeming to ignore his stately sweeps
of the arm.

After a succession of spectacular
solos (first bass, then a pair of duel-
ling altos, then trumpets), Sun
moved to the organ, where he
zoomed around the keyboard, strik-
ing poses and making lots of noise.
He built it to a great blare and then
cut straight into a gritty, elemen-
tary two-chord groove, supporied
by bass, drums and congas. The sax
piayers then took up ftutes and
waltked off the stage, playing a
simple umison figure and dancing
cheerily with each other and mem-
bers of the audience. They returned
to the stage and Sun launched into
a soothing solo pianc segment: then
everyone got together and swung
on a last big numl

The . Arkestra show is funny.
diverting and. intelligent about a
whole range of complex ideas: &
thoroughly successful exercise in
cultural ‘cannibalism, . self-deflation
and the communication of joyful
purpose.

ILLY Jcel and Jerry Wexler

tumed up at Trax (indepen-
dently) to see Blue Angel, an unim-
pressive rock band Polydor seems
poised ta pen. Raitt-able lead singer
del Lauper joined a post-show
jam fronted by Eddie Money, who
did his best to upstage and embar-
rass those assembled: Rkhard T.

SUN RA" part panto, part fazz.

Bear on piano, Gene Cornish (once
of the Rascals, and now of Photo-
maker) on bass, and especially Miss
Lauper

The same night saw a big party
at Hurrah's, music pruvided the
Lounge Liza and James “Blood”
Ulmer, The Lizards started well,
with a clean synthesized bass riff
under Cool School send-up tenor.
The hacksaw guitars intruded, pro-
misingly, but the show soon col-
lapsed, owing to thoughtless blow-
ing and long delays between num-
bers. They've been much better in
the past.

More exciting was Ulmer, who
slrlighlencd up rhythms, slowed
down tempos and even did some

“..thelP

they have always oromised
— abnlliant one  ‘ab
SOUNDS 15979 Oet

“...this album rebut

tums out to be

1s exciting and rewarding
aventure 3s it is ambitious

a work of quite axtraordinary
power.

N.M.E. 8.9.79
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singing to fine-tune the crowd of
willing tyros. Michael Zilkha (bos>
of Ze Records) sighed: “If he were
yeung and white, he’d be huge”
Sad but true.

Fripp and Eno were present, as
were Auvgust Darnell, Debhie Hu"y
and Chris Stein. lan Gomm and
Pick Withers, in town on the strum-
mific Dire Straits tour. were brought
along by Warners' Karin Berg.
Gomm's “Hold On” wili be une of
the year's biggest-selling singles,
according to one CBS exec, "If wve
haven't screwed ourselves over this
returns business”. He was speaking
of the retail trade’s heated oppasi-
tion to CRS' modification ol the
sale-or-| -return  system. Poor Gomm.

ALBUM UAG 30258

CASSETTE TCK 31258

HMENT DF LUXURY |

DEBUT ALBUM "TAUGHING
ACADEMY”

INCLUDES "PUPPET LIFE”
"THE MESSACE
"EXCESS BLEEDING HEART
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The charts

1 (1) POINT OF VIEW Matumbt MR
2 (2} YOU NEVER KNOW WHAT YOU" 'E GOT
Me and You Laser
3 (10) BREAKFAST IN BED
Sheila Hylton, Ballistic
4 (3) RING MY BELL Blood Sisters. Sound City
5 (5) CONSCIOUS MAN
Jolly Brothers, Untited Artists
6 (20) GOQDBYE LITTLE MAN
Sister Love, Cool Rockers
7 (—) OK FRED  Errol Dunkley, Third World
8 (4) THE BORDER . . ... Gregory Isascs, GG
9 (9) MY TUNE .. ... Cool Notes Jama
10 (19) BARNABUS COLLINS Lone Ranger, GG
11 (13) DONT LET IT GO TO YOUR HEAD
True Harmony, Freedom Sounds
12, (11) EARTH, WIND AND FIRE
Pau! Blackman/Augustus Pable, Daddy Kool
(16) JAH LOVE IS WITH |
Johnny Clarke, Greensleeves
14 (7) SHAITING IN THE PARK
Cassandra, D-Roy
15 (8) BIG, BIG POLLUTION
Barry Brown, Third Word
{—) MIGRATE Earth and Stone, Third World
17 {6) PLASTIC SMILE . Black Uhuru‘ DeRoy
18 (18) LOVING YOU ..., . Janet Kay. Pye
19 (13) YOUTHMAN PROMOTION
Ranking Joe, Sufferers Heights

20 (12) CRISIS Israel Vibration  Harvest

Two ntles ted for 12th and 15th postions.

1 (1) MY SHARONA . Knack, Capttol
2 (4) SAD EYES  Roben John, EMI America
3 (2) GOOD TIMES Chic  Atlantic
4 (6) DON'T BRING ME DOWN
Etectric Light Orchestra, Jet
§ (10) SAIL ON . Commodores, Motown
6 (8) ILL NEVER LOVE THIS WAY AGAIN
Dionne Warwick Ansta
7 (5) LEAD ME ON
Maxine Nightingale, Wmdsong
8 (9) LONESOME LOSER
Little River Band. Harvest
9 (14) DON'T STOP TILL YOU GET ENOUGH
Michael Jackson, Epic
16 (12) BAD CASE OF LOVING YOU (DOCTOR.
DOCTOR) ... Robert Paimer Island
11 (13) POP MUZIK C M, Swe
12 {3) AFTER THE LOVE IS Gon
Earth, Wmd & Fire, ARC
13 (15) HEAVEN MUST HAVE SENT YOU
Bonnie Pointer. Motown
14 (18) RISE Herb Alpert, A&M
15 (7) THE DEVIL WENT DOWN TO GEORGIA
Charlie Daniels Band, Eprc
16 (11) THE MAIN EVENT/FIGHT )
Barbra Stressand, Columbia
17 (—) DRIVER'S SEAT Smi ‘n’ Tears, Atlantic
18 (16) GOODBYE STRANGER Supertramp A&M
19 (—) BORN TO BE ALIVE
Patrick Hernandez, Columbia
20 (17) LET'S GO . ....cveveerer. ... Cars, Elektra

U.S. Cou SINGLE

1 COCA COLA COWBOY Mel Tith  MCA
2 (4) JUST GOOD OL° BOYS
Moe Bandy and Joe Stampley, Columbia
3 (5] IT MUST BE LOVE Don Withams, MCA
4 (6) FOOLS
Jm Ed Brown and Helen Cornelius, RCA
5 (1) | MAY NEVER GET TO HEAVEN
Conway Twrtty, MCA
6 (8) LAST CHEATER'S WALTZ
T. G Sheppard, Warner Bros
7 (11) THERE'S A HONKY TONK ANGEL (WHO
WILL TAKE ME BACK IN)
Elvis Presley, RCA
8 (9) ONLY LOVE CAN BREAK A HEART
Kenny Dale, Capitol
9 (12) BEFOAE MY TIME . . John Coniee, MCA
10 (13) FOOLED BY A FEELING
Barbera Mandrell, MCA
1 {2) TIL | CAN MAKE IT ON MY OWN
Kenny Rogers and Dotue West, MCA
12 {16) DREAM ON Oak Ridge Boys, MCA
13 (17) IN NO TIME AT ALL Ronme Mitsap, RCA
14 (—) ALL THE GOOD IN CALIFORNIA
Larry Gathin, Columbis
15 (=) YOU AINT JUST WHISTLIN' DIXIE
Bellamy. Brothers, Warner Bros.
16 (—) SWEET SUMMER LOVIN'/GREAT BALLS
OF FIRE . . Dolly Parton, RCA
17 (—) ROBIN HOOD
Bdly “Crash” Craddock, Capitol
18 (—) | DONT LIKE THAT NO MORE/NEVER
MY LOVE . Kendalls, Ovation
19 (20} IF 1 FELL IN LOVE WITH YOU
Rex Alan Jnr, Wamer Bros
20 (7) YOUR KISSES WiLL
Crystal Gayle, United Artists

Singles

1 (2) CARS
Gary Numan, Beggars Banquet
2 (1) WE DON'T TALK ANYMORE
CIiff Richard, EMI
3 (3) STREEY LIFE ... Crusaders, MCA
4 (9) DONT BRING ME DOWN
Electric Light Orchestra, Jet
5 (12) LOVE'S GOTTA HOLD ON ME
Dollar, Carrere
€ (10) IF | SAID YOU HAVE A BEAU-
TIFUL BODY WwWOULD YOU
HOLD IT AGAINST ME
Bellamy Brothers, Warner Bros
7 (4) BANG BANG

B.
(6) ANGEL EYES
Roxy Music, Poly

Robernson, Asylum

9 (7) GANGSTERS ... Specials, 2-Tone
10 (8) JUST WHEN | NEEDED YOU
MOST Randy Vanwarmer, Island
11 (5) MONEY ... Flying Lizards, Virgin
12 (18) STRUT YOUR FUNKY STUFF
Frantique, Philly int
13 (21) REGGAE FOR IT NOW
Bill Lovelady, Charisma
14 (23) CRUEL TO BE KIND
Nick Lowe, Radar
15 (14) DUCHESS
Stranglers, United Artists
16 (13) GOTTA GO HOME
Boney M, Atlantic/Hansa
17 (26) TIME FOR ACTION
Secret Affair, 1-Spy
18 (22) GONE, GONE, GONE
Johnny Mathis, CBS
(25) SAIL ON Commodores, Motown
(—) THE PRINCE Madness, 2-Tone

The POLICE float in at 21.

2% (—) MESSAGE IN A BOTTLE
Police, A & M
22 (15) OOH! WHAT A UFE
3 Gibson Brothers, Island
23 (16) LOST IN MUSIC
Sister Sledge,
24 (29) TOMORROW'S GIRLS
UK Subs, Gem
25 (11) AFTER THE LOVE IS GONE
Earth, Wind & Fire, CBS
26 (—) NIGHTS IN WHITE SATIN
Dickies, A & M
27 (—) SLAP AND TICKLE
Squeeze, A& M
28 (—) DON'T STOP TILL YOU GET
ENOUGH Michael Jackson, Epic
29 (—) YOU CAN DO IT
Al Hudson, MCA
30 (—) ON STAGE (EP)

Atlantic

Kate Bush, EMI

1 "(3) IN THROUGH THE OUT DOOR
Led Zeppelin, Swan Song
2 (1) DISCOVERY
Electric Light Orchestra, Jet
3 (7) SLOW TRAIN COMING
Bob Dylan, CBS
4 (5) STREET UFE ... Crusaders, MCA
5 (2) | AM ... Earth, Wind & Fire, CBS
6 (8) VOULEZ-VOUS ........, Abba, Epic
7 (6) BREAKFAST IN AMERICA
Supertramp, A&M
8 (14) REPLICAS
Tubeway Army, Beggars Banquet
8 (4) THE BEST DISCO ALBUM IN THE
WORLD ... Various Artists, WEA

GARY NUMAN shows pleasure at album’s pro-
gress ~- in at 11.

10 (9) DOWN TO EARTH
Rainbow, Polydor
11 (—) THE PLEASURE PRINCIPLE
Gary Numan, Beggars Banquet
12 (1) OUTLANDOS D'AMOUR
Police, A&M
13 (10) MORNING DANCE
Spyro Gyra, Infinity
14 (16) PARALLEL LINES
Blondie, Chrysalis
15 (~—) JOIN HANDS

Siouxsie and the Banshees, Polydor

16 (—) ROCK ‘N’ ROLL JUVENILE
Cliff Richard, EMI
17 (15) NIGHT OWL
Gerry Rafferty, United Artists

AGRIAN BOOT

SLITS — slicing in at 27.

18 (12) HIGHWAY TO HELL
2 AC/DC, Atlantic
19 (28) TUBEWAY ARMY
Beggars Banquet
20 (17) WELCOME TO THE CRU!
Judie Tzuke. Rockel
21 (22) INTO THE MUSIC
Van Morrison, Mercury
22 (13) SOME PRODUCT, CARRI ON
SEX PISTOLS Sex Pistols, Virgin
23 (18) BEST OF THE DOOLEYS ... GTO
24 (26) MANIFESTO Roxy Music, Polydor
25 (19) BRIDGES ... John Williams, Lotus
(—) MIDNIGHT MAGIC
Commodores, Motown
27 (Z=)EUT .. RN Slits, Island
28 (—) MANILOW MAGIC
Barry Manilow, Arista
29 (—) STRING OF HITS Shadows, EMI
30 (29) FEAR OF MUSIC
Talking Heads, Sire

Two albums tied for 25th position.

1 (1) STREET LIFE Crusaders, MCA
2 (4) YOU CAN DO IT Al Hudgon, A8C
3 (3) FEEL THE REAL David Bendeth, Sidewalk
4 (2) LOOKING FOR LOVE TONIGHT
Fat Larry’s Band, Fantasy
5 (8) DON'T STOP TILL YOU GET ENOUGH
Michael Jackson, Epic
6 (12) SWITCH Benelux and Nancy Dce, Scope
7 (5) STRUT YOUR FUNKY STUFF
Frantigue. Philly Int.
8 (9) DANCIN' AND PRANCIN'

Candido, Satsoul
9 (8) OOH! WHAT A LIFE
Gibson Brothers, island
10 (10) LOST IN MUSIC Sister Sledge, Atlantic
1 (7) MORNING DANCE ... Spyro Gyra, Infinity
|2 (11) WHEN YOU'RE NUMBER ONE
Gene Chandler, 20th Century
13 (13) AFTER THE LOVE IS GONE
Earth, Wind & Fire, C8S
14 (16) GONE, GONE, GONE Johnny Mathis, CBS
15 (—) | DONT WANT TO BE A FREAK
Dynasty, Solar
—) DEJA VU ... Paulinho DaCosta_Pablo
7 (—) SAIL ON ......... Commodores, Motown
18 (17) YOU NEVER KNOW WHAT YOU'VE GOT
Me and You, Laser

19 (—) FOUND A CURE
Ashford and Simpson, Warner Bros.
(—) CANT LIVE WITHOUT YOUR LOVE
Tamiko Jones, Polydor

Two titles tied for 19th position.

1 (1) IN THROUGH THEOUTDOO
Led Zeppelin, Swan Song

2 (2) GET THE KNACK . .. Knack, Capitol
3 (3) CANDY-O . Cars, Eektra

4 (4) BREAKFAST IN AMERICA
Supertramp, A&M

{5) MIDNIGHT MAGIC Commodores, Motown
{G)nRISOUENN. . B s ... Chic, Atlantic
(8) OFF THE WALL Micheet Jackson, Epic
(7) DISCOVERY
Blectric Light Orchestra, Jet
9 (9 1AM .. . Earth, Wind & Fire, ARC
10 (10) FIRST UNDER THE WIRE
Little River Band, Harvest
11 (14) SLOW TRAIN COMING
Bob Dylan, Columbia
12 (12) RUST NEVER SLEEPS
Neil Young and Crazy Horse Repnse
13 (11) BAD GIRLS Donna Summer, Casablanca
14 (16) DIONNE ... ... Dionne Warwick, Ansta
15 (13) MILLON MILE REFLECTIONS
Charlie Daniels Band, Epic
16 (17) STAY FREE

Ashford and Simpsen, Wamer Bros
17 (15) CHEAP TRICK AT BUDOKAN ... . Epic
18 (18) TEDDY ... Teddy Pendergrass, Philly int.
19 (19) THE BOSS Diana Ross, Motown
20 {20) SECRETS Robert Paimer, Island

1 (1) DON'T STOP TILL YOU GET ENOUGH
Michael Jackson, Epic

®Ne

2 (2) FOUND A CURE
Ashford and Simpson, Warner Bros.

3 (4) DOING THE LOOP DE LOOP
Lenny Wiltiams, MCA

(5) ) JUST WANT TO BE Cameo, Casablanca
5 (7) SING A HAPPY SONG O'Jays, Philly Int.

6 (8) MAKE MY DREAM A REALITY
G Q.. Arista

ES

7 {13) (NOT JUST) KNEE DEEP
Funkadelic, Wamer Bros.

8 (3) GOOD TIMES ., ... Chic, Aalantic
9 (10) STREET LIFE Crusaders, MCA
A0F(1)RAISERTI N .o Herb Alpert, A&M

11 (6) AFTER THE LOVE IS GONE
Earth_Wind & Fire, ARC

12 (12) WHAT CHA GONNA DO WITH YOUR
LOVIN' ... Stephanie Mills, 20th Century

13 (17) SAILON . ........ Commodares, Motown
14 (14) FULL TIiLT BOOGIE Uncle Louie, Marlin

15 (9) TURN OFF THE LIGHT
Teddy Pendergrass, Philly int.

16 (16) WHY LEAVE US ALONE
Fave Special, Elektra

17 (15) THE BOSS . .. ... Diana Ross, Motown
18 (18) BAD GIALS Donna Summer, Casablanca
19 (19) I'LL NEVER LOVE THIS WAY AGAIN
Dionne Warwick, Arista
20 (—) OPEN_ UP YOUR MIND (WIDE)
Gap Band, Mercury




THE CLOSING CHAPTER...
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SONNY CURTIS gives a little speech while a platform of Holly friends,

Ravin’ on with Buddy

That’s what they’ve been doing this fourth annual Buddy
Holly Week, and mingling with the Crickets, Bob Montgommery
and Maria Elena was JOHN PIDGEON.

L’ four-eyes is back. Well,

he was last week, in
spirit if not in specs, as the
faithful kept the flame alive
with a fourth annual celebra-
tion of Buddy Holly Week,
an event that commemorates
neither the day-the-music-
died nor Paul McCartney’s
acquisition of the British pub-
lishing rights to Holly's songs,
but the birth on September 7,
1936, of Charles Hardin Hol-
ley (the ‘e’ got lost on his
first recording contract) —
the one member of an entire
generation of early rock 'n’
roll stars who might have felt
inspired rather than threat-
ened like the rest by the rise,
just a few years after his

death in 1959, of the Fab
Four,
It was a short week — Thurs-

day and Friday, in fact — with
the first day given over to a Buddy
Holly Fan Fair, held in a ban-
queting room above the bars of
the Clarendon Hotel in Hammer-
smith, a pub that stands between
tube and bus stations on the busy
Broadway.

Were it not for the music this
might have been a wing of almost
any historical exhibition, for there
were few quiffs perched upon the
receding hairlines of the crowd
that browsed the memorabilia, and
more pinstripes than drapes. And
not a set of horn rims to be
sighted untll a youngster, who un-
doubtedly arrived half-fare, strode
in with the studied air of a can-
didate for the role of young
Buddy.

A moment's surprise, even dis-
appointment, at e absence of
more exotic homagers was dis-
pelled by the recollection that the
boys at school (older, of course,
by some years than this hack)
who had most closely identified
with the gawky wearer of glasses
were the seven-stone weaklings,
the short-sighted, the swots.

Others were into his music, but
this lot modelled themselves on
the man. Mind you, it took an
anthropology professor to tell a
Hollyite from a Hank B. Marvin
lookalike. And these were they,
twenty years on. Only the frames
had been changed.

And here was Tony Day, any-
way, in his custom-knit Buddy
Holly cardie, announcing himself
in pearl and plain as a member of
the Memorial Society. And here,
too, was a man in cowboy hat and
shades, with a trim, greying beard
and flares that flapped a trifle high
about his ankles, standing in a
manner that might have passed for
inconspicuous were it not that his
whole being somehow cried out for
attention.

Then someone asked him for his
autograph; he signed. Others
offered paper and pen. while still
more shuffled behind his shoulders
to gander at the name he wrote
before taking their place in the
queue.

“Be happy. Have a balll" was
what he wrote. ** All the best —
P. J. Proby.” Unlucky Jim, his
seem so much more remote
than Buddy's. Was it bad manage-
ment? Booze? Or is he happy
simply to have been there once?
Certainly he seemed happy enough,
scrawling his way to a case of
writer’s cramp, because he surely
can’t have written those evocative
initials so often since the Sixties.

THE prize exhibit of the after-
noon was not part of the
official display. Dave Harvey had
only brought it up on the tube

Crickets and Maria Etena (right) look on.

from Clapham after dinner.

Behind glass, in a gilt frame big
enough for the boy-with-a-tear-in-
his-eye, Dave had a poster of
Buddy bearing signatures of the
Holly family and friends; around
its edges were tucked the calling
cards of Buddy's colleagues and
colour shots of Dave himself genu-
flecting at the graveside in Lub-
bock City Cemetery.

Yet these merely formed a
sapphire setting for the most pre-
cious gem of all, the koh-i-noor of
every collector: a snap of Buddy,
Jerry and Joe B. signed by all
three. 1t was the most genuine
relic on show, because many of
those mounted for inspection were
related to Holly only at second
hand — like the photograph of an
American fan reputed to own one
of Buddy’s old jumpers —and, not
surprisingly, Dave stood at its side,
proudly and protectively.

A diesel driver on the short run
from the Junction to Waterloo and
back, he's only been a Holly fan
for ten years, but then the regis-
trar was rubber-stamping his birth
around the time the Crickets were
signing that pic. He made the
pilgrimage to Lubbock in order to

there last February 3. twenty
years to the night since the plane
ploughed up the cornfield outside
Mason City, lowa, yet he's not
affilfated to any fan club—and Tony
Day’s Buddy Holly Memorial
Society is only one of several dedi-
cated to the preservation of the
man's memory and his music. To
be honest, he reckons he could
run a better one of his own. But
he doesn't have the time.

Jt was the upstart Heartfelt

PLUMMER

Holly Society that provided the
MC ‘when the time came to intro-
duce the evening's special guests,
Buddy's widow, Maria Elena Holly
Diaz, the Crickets, and Bob Mont-
gomery. “1 don't sing and ! don’t
tell jokes’ warmed the Society's
Tom Hammond, as he announced
their imminent arrival for a third
time, and there were few signs of
disbelief among the patient audi-
ence, which had earlier heard him
sternly snap at those who failed
to clap each of a score of raflfle
winners.

There were no slow handclaps
as the stage stayed empty for all
of an hcur The tape wound on.
the slide show flashed up shots
both back-to-front and the right
way round, making Buddy out to
be ambidextrous with his Strat,
and everyone sat happily, waiting.

aria Elcna came out first, look-
ing fit and neat, more like a former
tennis star than the only one
among us who'd been to bed with
Buddy. and was applauded before
and after her hesitant speech. Next
Bob Montgomery, once the other
haif of the pre-Crickets Buddy and
Bob and now a Nashville publisher
and oroducer, read a note from
Buddy's parents while flash cubes
popped and instamatice clicked.

Then Sonny Curtis stood up,
moustached, balding like Jerry
Allison and Joe Mauldin, and wear-
ing faded jeans and a black T-
shirt stretched taut across a belly
as broad as his Southern drawl
* Hope y'all're comin' to the show
tomorrow night,” he said, and was
answered by a volley of hoots and
hoflers as bank clerks turned good
ol' boys, *‘cause we're gonna try
an’ rock your socks off! ™

MARIA ELENA signs Holly souvenirs

The last to talk before they left
the stage to shake hands with the
fans was Rick Grech who, along
with Albert Lee, was there at the
Crickets’ request. If the crowd was
reluctant to listen fo this English-
man, who fiddled with the micro
phone and confessed he hadn’t
known who Jerry was before he
met him, they loved the way he
finished. Talking of his playing
days with the group. not so long
ago. he declared, | came into
contact with some of the best
people I've ever met in my life —
and they're sitting right r:ere be-
hind me!” More hooting and a-
hollering. and a standing ovation
for the lot of them.

NOAONE could accuse Paul
McCartney of  exploiting
Buddy Holly Week for his own
self-aggrandisement, because he
kept out of sight on Thursday and
left the Hammersmith Odeon stuge
to the Crickets long encugh on
Friday night to remind the nudi
ence that they were no mean mus)-
cians and that the man whose
songs they were playing was &
genius.

He came on, of course, before
the end with half a dozen cohorts
including the wife, the rest of
Wings, Ray Thomas, Rick Grech
and Ronnie Lane, but after “It's
So Easy" and “Bo Diddley ", he
left the encore fittingly to the
Crickets (and Albert Lee), only re-
appearing for u final curtain call
with the entire cast when he got
his knees up with the man who
had made the night magic, Don
Everly; for Don had come on after
half an hour or so, plumper than
before, but vecally unaged, and
with the admirable Albert Lee
playing the part of brother Phil.
had revived a string of hits whose
obvious enjoyment by the audience
had to do with much more than
mere nostalgia.

It was a grand night, a celebra-
tion of the eternal life of Buddy
Holly’s music rather than a re-
membrance of his untimely death
As Sonny Curtis had put it on
Thursday, * Buddy would be happy
to know this is a happy and not
u sad occasion.” Rave on

BARRY PLUMMER

TMAGINE our surprise when four

scooters, driven by characters
looking more like extras from “Sgt.
Pepper’s Lonely Hearts” Club Band™
than new mods, invaded our celes-
tial SE1 portakabin last week.

Imagine our further surprise

on one of the scooters was none
other than Phil Danjels, who so
convincingly portrayed mod fanatic
Jimmy in *“Quadrophenia ",

But where's your own dream ma-
chine, Phil? Still at the bottom of

cliff?

“Me? Drive one of these?"
Daniels quaintly responded, ‘You
must be 1?king4 I'd_kitl meself. To

tell you the truth, I fer a Lam-
borghini to & Lambretta. Much
safer.

This, from the man who gave
“Quadrophenia” one of fts finest
lines after he crashed into & post
office van: “You killed my scooter.”

Phil Daniels, we find, is 20, has
been acting since the age of 12 and
most of you will probably remem-
ber him as the kiJ’in the Olympus
camera advertisement featuring
David Bailey. ("David Bailey? ‘Oo’s
" Remember?) Phil’s from Lon-
don's King Cross, where his father
is a caretaker and his mum an ac-

SCOOTER

BOOTER

HARRY DOHERTY meets the ‘Quadro-
phenia’ star who hates motor scooters.

counts clerk.

“I've always been a bit of an
exhibitionist, [ suppese,” he says
of his early introduction to acting.
“] always watched the telly and
thought ‘I could do that.

And he did. His first television
part was as a gnome in the opera
“Falstaff”, and from there he quick-
ly progressed to children's series,
like “Raven” and “Four Idle
Hands ”.

He's now appeared in six feature
films, among them “The Class Of
Miss McMichae!”, “Zulu Dawn" and
“Bugsy Malone”, but has recently
come to prominence through his ex-
cellent performance in ‘“Quadro-
phenia”, and the ention should
be sustained when “Scum”, a con-
troversial view of life inside Bor-
stal, is released later this month,
in which he plays Slasher Rich-
ards, the right-hand-man to the
leader of the inmates.

So, in his two major movies,
Daniels plays society outcasts. How
much did he associate with the
roles?

“Very little, actually,” he replies.
“I've just seen those type of char-

acters about. I've kept away from
that sort of thing. I've had some
trouble, but I've kept away from

| that. 1 don’t believe

ettin’ into

in violence.”
He refuses to clarify “some

trouble” and, when asked if there

are any convictio he cheekily

sh?k‘fs his head and says: *Too
ok "

q 3

He relates to the character he
played in “Quadrophenia.” "It re-
minded me of a couple of years
ago 1 was goin’ through the same
sorta situations. I was always into
that album. It was there on paper
to read. A lot of kids could've play-
ed that part.”

But as much as he, associates

with Jimmy, he's suspicious of the
current mod movement: “I don't
trust anyone or anything I believe
that you have to follow your own
instincts or eise you Just get sucked

up.

“Actually, it took me about two
months to get out of that part. I had
terrible withdrawal symptoms. ¥
was goin' out all modded up, tie
on, the Jot. Now I find myself try-
ing to defend both sides of me,
sayin’, ‘Look, | dig the mods, I'm
into 'em, but no way am I a new
mod.' ™

Daniels' feet have barely touched
the ground this year. With “Quadro-
phenia” and “Scum” under his belt,
he’s set to make another film, this
one concerned more directly with
i . It's  called
“Breaking Glass”, and he plays the
young manager of a gir! singer.
“I's a British movie, and I dig
that,” he proclaims in an un-
prompted burst of patriotism.

And, oh, before he scoots off
aﬁ:i"' Phil would like you to know
that he has his own band now
They're called Phil Daniels and the
Cross, and they’ll have an album
out in November on RCA. As the
beloved and mysteriously absent
B. P. Fallon might say: “Promo,
Promo, Promo™

PHIL DANIELS and nmod mates
outside Stalag Meymott

z
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AFTER DARK
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Still lacking vision

FANCY seeing Nils Lofgren

and Southside Johnny
on the same bill? Yes? Well,
all you have to do is buy a
plane ticket to either France,
Norway, Germany, Sweden,
Austria, Switzerland, Yugo-
slavia or Bulgaria. When you
get there, you can see them
free. On television.

Nils and Southside, along with
Detrott rock legend Mitch Ryder,
are featured in the forthcoming

erman  in-CONCert  programme,
Rockpalast, which will be televised
live throughout Europe next month
2y those wonderful satellites in the
sky. But, once more, the wet rags
up at the BBC have decided not to
plug in their Eurovision links and
%0 we miss the programme.

Last April, we reported, with
some concern, that a Rockpalast
programmme starring Patti  Smith,
Johnny Winter and the late J. Geils

HARRY DOHERTY
bemoans the

BBC attitude

to Euro TV rock.

Band had been similarly ignored by
our national broadcasting corpora-
tion.

The format of the next Rock-
palast remains the same, starting
at 11 p.m. on October 6 and finish-
g at 5 the next morning. Again,
it will have the bonus of stereo
simuleast.

When we spoke to Peter Ruchel,
Rockpalast’s producer, on Monday,
he wag unsurprisingly peeved by
the BBC decision not to take up
their option on the programme.

He said that our report on the last
edition had prompted the Beeb's
Eurovision and Satellite Depart-
ment to make an enquiry to WDR,
Rockpalast’s German network.

“We sent them a complete video
of the whole show, but I haven't
heard a word since then,” said a
mystified Ruchel. “As always, this
one has been offered to them, free
of charge. All they have to do is
plug in, but they don’t seem to be
interested. The situation hasn't
changed much since the last time
you were here.”

The BBC was typically vague
about Rockpalast, other than to
confirm that there was no Euro-
vision broadcast scheduled for
Qciaher 6. They could not give a
reaton why it had been rejected.

Maybe you should write person-
ally and ask why our national

bmadcnslmm body isn't taking ad-
is facility. The address
is: BBC Television, Broadcasting

vantage of tl

House, Wood Lane, London WI2
RS,

THE ORIGINAL MIRRORS: IAN BROUDIE, PETE KIRCHER, STEVE ALLEN,
PHIL SPALDING and JONATHAN PERKINS.

ADRIAN 800T

WHERBISNOURUIOUE

AVERY SPECIALSINGLE FROM

JUMIMY IADS R

S LINDSRY

Marketed by

@EDDD 7’single GEMS 9 12

Records & Tapes

12" VERSION AVAILABLE
IN LMITED EDITION
RED, GREEN &
YELLOW VINYL

EXTENDED VERSION GEMI2 9 ‘

BOTH IN SPECIAL
FULLCOLOUR SLEEVES

REFLECTIONS
ON AN IMAGE

SUCH a nice place to
to work, the music
business. As a reward
for services rendered,
books balanced, and
precognition beyond
the call of duty,
Phonogram A&R wiz
Johnny Staines (he
who courted and won
Dire Straits quicker
than a pint down Lee
Brilleaux’s neck) is
shortly off to Lost An-
geles for a spell as
talent  tipster  for
Phonogram  offshoot
Mercury.

Before packing his tooth-
brush, gol est medal-
lion and bucket and spade,
Staines signed another

roup to Phonogram, again

ust on the strength of

They have still only
played a handful of gigs,
but the future for the
Original Mirrors is already
Tooking rosy.

First off, they are not
the next Dire Straits.
These boys don’t feature
limpid lead guitar or pay
homage to The Groove,
and they haven't cut a few
sessions for the Almighty's
next waxing.

Nor are they just
a group of guys with
modest musical pedigrees
trying to muscle in on the
next wave of printer's ink.

The Original Mirrors
played at London’s Nash-
ville last week, and the gig
was used by Phonogrnm to
introduce the band and
their music to employees
in relevant sections of the
company. With only one
suppon spot at the pub

the previous week, the
band pulled a healthy —
sized crowd and played a
formidably impressive set.

They are not a mod
band, a ska or blucbeat
band, a neu electronic
band or a prepare-to-meet-
the- apocalypse outfit.

ey're a group who've
isolated the inherent
strengths of rock music,

facus their attentions
on building songs around
those foundations.

HE first thing you
notice is the voice.
Steve Allen, formerly with
Deaf School, sings with
kind of positive asSurance
that lookd you squarely in
the eye, and the slight use
of echo gives his powerful
;'oc‘als a full, early-Sixties
ee!

After the voice, you
hear the harmonies, ac-

JOHN ORME takes a

looks at the Original

Mirrors, a new band
emphasising songs
rather than riffs.

companying voices that
don’t merge In a
bonhomie but hit the space
well above and
Allen's dominance, creat-
inF a wide, tough and flex-

e body of sound.

Then you hear the band
— Pete Kircher's crisp,
zesty drumming churning
neatly with Phil Spalding's

ing bass that sudden-
){ cuts from underlining
ircher’s footwork to rap-

ping out a pared-down
disco run.
It’s the joyful com-

munion of Kircher and
Spalding {ex-Shanghai and
Bernie Torme Band, re-
spectively) that gives
guitarist lan_Broudie (for-
merly with Big In Japan)
and keyboard player

Johnathan Perkins (ex-
Stadium Do s) the chance
to offer sharp musical

punctuation, comment and
other embellishments that
give the music a feeling of
exhilaration and surprise.
The set started with
" Sharp Words”, a song
so muscular and rippling
in concentrations of tex-
ture that I found it diffi-
cult to see how the band
could get better during the
evean but they mannged
to maintain the standard
ith songs like * Flymg
eel Like A Train” and
Could This Be Heaven ",
a rousing, anthemic song
that is already destined to
be the band's first single.

'UCKED into the set
was, for me, the only
disappointment  of

evening — a |uddermg.
laboured version of the
Supremes’ * Reflections ",

‘The song’s inclusion is an
indication of the kind of
music which has fed the
Original Mirrors’ intagina-
tions, as co-founder
Bmudie explained.

We're very influenced
by soul music, especially
the Four Tops, and if any
thing we want our music
to be like modern soul
music — pot a bastard
form, like mod music, but
rrul with a real rocking

‘Al the records we
admire  were praduced
with a vel strong con-
centration on the voice =

often all you can hear is
the vocals and snare drum,
and that's something to do
with our approach to our
music.

“Our direction is defi-
nitely through songs,
rzther than just finding a

and pulting some
vocals to it. We try to put
the music together so that
the bass and drums really
carry the songs along, so
that the guitzr and key-
boards aren’t really neces-
sary to the shape of the
song. That leaves Jonathan
and me free to colour the
music over the top of the
thythm

The Ongmal Mirrors
came together after Allen
and Broudie, who used to
play football together in

Liverpool and have known
each other since childhood,
started writing songs to-
gether about a year ago.

They decided to build a
band around themselves
and their songs, and
through auditions and
friends found Perkins.
Kircher and Spalding.

That was about four
months ago, and within a
couple of months the
band’s first demos were in
the hands of Johnny
Staines. They were signed
without a single gig to
their name.

So why? “The dem
came out very well,” sald
Broudie. “1 hope that
what we're doing is a bit
special, and not like any-
lhln else at the moment.

hope people go away
from our gigs sil
some of the songs, an
thinking that we're a
really

ing to be.” Betieve lhem
— or, even better, see
them

| Living in the

| sticks you
could get
into one.
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ON the eve of an Amen-
can tour and with
“ Driver's Seat” roaring
up that country's charts,
SNIFF 'N' THE TEARS
suffered a
Drummer and pro-
LUIGI SALVONI
has left the band "at
least temporarily ”, ac-
cording to a Chiswick Re-
cords spokesperson, “due
to pressures within the
group.” Sources close to
Salvoni contend that the
band's leader / singer/
songwriter PAUL ROB-
was, in fact, the
catalyst in a series of ar-
uments during rehearsals
the upcoming tour,

have
split.
ducer

major

or
although Chiswick say his

departure is essentially
amicable. Anyroadup, a
new skinsman has appar-
ently been found and the

e Sniff 'n’ s

ally did turn up, they did-
n't even have any Nils*
mandatory Perrier water,
so off he stomped justifi-
ably miffed.

————

ADVERTS DON'T WORK
(OFTEN ENOUGH): Last

week's appearance by
the ADVERTS at Ding-
wall's  was apparently

rather a last-chance occur-
rence, what with manager
MIKE DEMPSEY pleading
with his bank manager to
increase their overdraft
yet further so a van could
be hired to transport their
equipment there, and the
plumptious GAYE having
trouble getting out of bed
in time — a cruel Finger
reckons she might as
well've stayed there, judg-
ing by her supra low- ~pro-

Maybe

plit

“BUTCH"” OWENS by
unloading a revolver at a
bottle lying near him. A

Memphls court ordered
the ivol nkler to pay
Owens .000 damages.

And there was more gra-
tuitous violence when old
GINGER BAKER got into
a spot of bother |ast week
after trying to break into
his girlfriend’s abode in
North West London. Vigi-
lant neighbours alerted the

d Bill to the attempted
illegal entry, and they
promptly chased Mr Baker
around the streets of Har-
row. When
caught up
fracas  ensued  during
which one policeman hit
Baker on the head and
broke his hand! Always
said he was a lough nut
to crack. And talking of

the efforts of their sin-
ister all-white New Fron-
tier rivals (New Frontier
NF, geddit?) to close
them lown, Director
MATTHEW CHAPMAN
says that Don may well
have a role in_the film,
and “ will certainly assist
with the shooting ”. Total
budget will be over £1
millon and a soundtrack
album, featuring the cream
of the indigenous reggae
acts, will accompany its
release next spring.

ROLL OVER IN YOUR
GRAVE, BEETHOVEN:
Hot on the dotted crotch-

ets of the SILICONE
TEENS' * Memphis, Ten-
nessee ", ELTON JOHN

has committed a disco ver-
sion of CHUCK BERRY’s

STIFF RECORDS IN MAJOR CUTBACKS SHOCK: Though
still valtantly signing new acts, Stiff are obviously encour-
aging their artists to reduce equipment and recording
costs. Here we sev two members af their latest acquisttion,

TOM WARREN

tour will not therefore be file per we can't stifle Johany B Goode” to THE FEELIES, who a Finger was
delayed, Salvoni, who en- she was saving her energy a smcker ‘at the much-fan- vinyl, producer along to an NY reccrding studio to see, laying down the
couraged the disenchanted for promotion of her solo fared NOW! magazine's Gl RGIO MORODER drum tracks for their forthcoming elpee Further examples
Roberts to return from single, “Cut Ups”, an referens:e . o ELVIN of penury are evinced by the label's request of passport-
France two years ago and  anti-vivisection dmv “writ-  JONES' “ beautlfully re- sized phutos from MADNESS fans to be sent as.ap to
resume his musical career, le}r: hby YL m jrd"t;ﬂ zﬁgﬁlmﬁmusslwe LM Stiff HO at 28 Alexandra St. Lam;on WS, a composite
o Wwill be joining another ex- ~ Which wil P Y £ ey selection of which will be used for the group’s first
Z Sniffer, } :,5 player the Adverts’ own *Cast first issue, which is rather xvg/%“smnlgwﬁmirllm resultantly cheepo album cover. ‘
2 CHRIS BIRKIN, in a band Of Thousands® single/al- like calling KEITH MOON 2 Negalah
o called the QT's. bum late this month. * mild-mannered *. f' 't bring out the freaks —
- 3 or two major Sixties re- Concert held, after much I
- —— — _— vivals held in America last sx(e«:hangmg, at  Parr TH t
Very (Lo muttered Typy CAME TO DRINK: SHOOT THE GUITARIST: THE CARS THAT ATE week. Only about 3,000 Meadows in New York MOVING Fi o
JEAN,  IACQUES BURNEL AuM were also well on Following revelatons that BRIKTON: “Dread Al tmed out “for CHET  State. Most of the audi- NG FINGER
he retired to the the ball with their aprés ELVIS PRESLEY received The Controls ™, zhe ethnic  HELMS' Tribal Stomp, an ence were in fact too | —c
pavllron after performing  concert soirde for NILS an unquestioned supply of leey equxvalenl of attempt to re-live the leg-  young to know who half ’ “
for the Forces of Darkness  LOFGREN at the Rainbow gs ‘from a Dr Nicho- “Rockers”, is due to endary 1967 Monterey Pop  the performers were, ac- \. o
in a Stranglers v. The oy Friday. Dehydrated lig- poulos, famed childab- start filming in Brixton Festivah — despité the cording JOMN  SEBAS. Wi\ |
Media = charity  cricket  gers were kept waiting at ductor JERRY LEE LEWIS next month. The screen biiling of PETER TOSH TIAN, COUNTRY JOE and V-(\
match in London on Sun-  the bar for 15 minutes also admitted scoring nar- play is by DON LETTS, (who we'd have thought CANNED HEAT a rather 1
day.  Despite Jean-Jac- while sullen barmaids cotics from the same famed for his eight-milli- were hardly a substitute flatulent response. Only

ques’ alarming physique
(on display in the chanc not be slaked until they
ing-room) and his team’s pot the word from new
20-odd fielders, The Media A&M pressman MIKE
won. Of course, HALES. And when he fin-

TRAW DOGS

FF LITTLE FINGERS NEW SINGLE OUT NOW - .

JOHNNY WINTER really
managed to lift them out 1 1
of their torpor, largely be- 1
cause he still sells reason- -
able amounts of plastic.

opined that thirsts could source. Possibly in a state
of distorted perception fol-
lowing a visit to the g
doctor, Lewis wounded h|s
guitarist, N O R M

metre epics on punk and a substitute for

reggae. The flick will lor lhe JEFFERSON AIR-
chronicle the efforts of an NE). And just 17,000
allblack mini-cab com- made the trek to the
pany (a cabal?) to thwart WOODSTOCK Reunion

R | i5 ’,“"5’5 E S
e L L # T.F GU | S FOR SALE
oCT M&*HALVERN PLYMOUTH, BRISTOL, ( a'~ BLACKBURN < *¥ AT 19 BIRMINGHAM,
iadag il PORTSMOUTH ARNO I v CAMBRIDGE, . /W1 v VI LEICESTER ' CARDIFF, ‘ f4* MANCHESTER,
CTTICror, WILHESAY BRIGHTON, . {1 COVENTRY, 1O 7 DURHAM YROON, ' ' ABERDEEN, ¢«
' g b ALF COMBLLL MGENCY (1 262 ! §od o b B & R | ARIGIDDIGITS PRODUCTION ™
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CONSUMING PASSION

“YOU think it's funny, turn-
rebellion into money’ -—
so the Clash somewhere sang,
and Tom Robinson duly recor-
ded it on the back of his
second album. The boy scouts,
as usual, were romanticising it
something rotten. Granted, it
was about anything you wan-
ted it to be (and people feel
free to give their endless inter-
pretations in print), the “rebel-
lion” was as much about
money as anything else.

The Sex Pistols have a new album
out now. There's no music — but
who cares about music, anyway?
There's a lot of mlking, by the Sex
Pistols and some funny grown-ups,
and even more advertisements.

Mainly, the Sex Pistols talk about

themselves and altempx to coast
through the grown-ups’ idiocy with
some  native  wi they're either

funny or baring, especially after a
few plays. They give lots of clues
of course, but, Pistol-watchers, the
conversations have been edited by
that fiendish Glitterbest and former
Virgin employee, John Varnom, so
there’s no .telling what crimes of
drs(onmn have been committed.

All the ads were banned by the
IBA, for various reasons, so they
couldn't sell things: now that they're
on this album, they can selt things

—mostly other Sex Pistols records.
All the other Sex Pistols albums are
selling still.

What is mnteresting about “Some
Product™ is that, for a record that
contains no music, and that is quite
lunkl and openly not about music
but out marketing, it has sold
remarkably well: entering
charts at number six, it's now sold
(according to Virgin) about 65,000
copies and is stili in the lower teens
at the time of writing. (The other
two Sex Pistols albums, incidentally,
are still in the 50s) Whether or
not the market is down from last
year, it's still making someone a lot
of money — no studio fees, remem-
ber. The Sex Pistols, it seems, just
won't lay down and die like all good
defunct pop groups.

Cash from chaos becomes profits

“"“'"2’\{ X

/
[/ \

“Some Product”
hensively.

all wrong, compre-

The record was rep.
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YOU won*t have read much about But we consistently refuse to get
it: the pop press, as usual, got our own house in order: throwing

the charge of “marketing” at “Some
Product” is meaningless when every

note the moralising tone — not only
because ft wasn't music {(and thus
not aesthetically approachuble and
criticisable) but also because it was
openly a gimimick — like the mer-
chandise pictured on the sleeve,
total junk pmduct. Uncool. And il
was by a once-"proper rock group”
which had split up and given 1ts
quota of interviews for the time
bemg Worst of all, it wasn't hon-
est.

Basically, hogwash. Pop journal-
ists are prepared, endlessly, to dis-
cuss “personalities” (What junk does
Sid use? Is Johnny really nasty?)
and “ant” (Is it kool to do an Iggy
number?), each writer applying his
own recognisible, yet shifting, cri-
teria. And that, of course, includes
me just as much as anyone else.

album release relies on some form
of or another (i.e.—the
mediation between record companies
whether it be the
“alternative”, “new
thing” hype, and when the ;ournahsls
themselves actively connive at the
process whereby records pass from
the companies to the public.

er or not this is a bad
thing doesn’t matter here: what does
is that the press consistently mysti-
fies the process, and in a woolly
hvpocrldcal manner pretends that it
isn't getting its hand dirty, that it

isn't, in fact, the industry’s hand-
maiden.
Record companies don't really

give a shit about “art” at all, un-
less it can coexist with profits; pop
writers talk forever about “art”

I wish they'd talk more about com-
merce.

‘'OME Product” is just as much a

“proper” Sex Pistols record as
“Anarchy In The UK"™ — but not
under the double standard operated
by the press.

On the album the Pistols hardly
discuss their music at all — that
being a functional noise — because
it simply isn’'t that important, be-
yond being the means to an end The
album is about- exploitation, . money.
-——the relationship between industry,
“artist” and consumer.

The Sex Pistols were an explo-
sion in the heart of the commodity
because they had to be: no point in
creating your own label and remain-
ing in a safe, alternative ghetto—
sign_ with and enter the heart
of the industry,

At first, the effect was enormous:
they dragged the music-biz spectacle
right out into the pational press and,
not to put too fine a point on it
substantially gummed up the work-
ing of EMI Records who — overruled
by their superiors, EMI Record
Division — watched their embarras-
singly discharged signings have hit
after hit and make lots of money for
someone else: it's no wonder they
lost their nerve.

The best thing of all though, was
the cash: the whole episode revealed
how naked, how vulnerable the
music industry is [n its need for
youth, for novelty. Unlike the “alter-
natives”, cash wasn’t a four-letter
word, nor an embarrassing by-pro-
duct of the wondenful “art” they
were doing, but the eventual result;
under advanced capitalism, it wasn't
to be spurned but grabbed, used, n-
verted and celebrated for its power

to annoy.

What real) got up people‘s noses,
apart from the “revolution” in pop
aesthetics, the trashy

apart from
“Wild In The Streets” rhetoric and
Queen-bashing, was the run of front-
page stories showing the group re-
cetving £40,000 for doing nothing
(except to vomit) and grinning!
Fucking spent it, hadn't they?

ALL of this 1s after the event,

mind. At the time, the whole
project ran on lightming. brilliant
reflex rather than theory. Eventu-
ally, of course, that reflex was
overloaded by pressure — and the
Pmols blew it.

e people would say that the
projec( failed because of its lack of
theory. However, its probable that
if the Pistols had had a rigid theory,
they wouldnt have got nearly as
far, and that in spurning “the alter-

native” (labels, etc.} they were all
the more effective — they under-
stood that the music industry’s

foundations are built on shifting
sand. It was up to Virgin Records,
probably the cleverest, most efficient
operation in the music business
(which, actually, isn't that much of
a compliment) to catch the bull by
the horns and tame the

With hindsight, the court case
between Rotten and Glitterbest ap-
pears even more crucial — as the
moment at which control over the
Sex Pistols project went out of
Giitterbest’s hand, effectively to one
of the bodies it seemed to be attemp-
ting to mess up. McLaren spent that
luvly cash on the movie, and the
movie was taken from him. Virgin's
apparent victory over the “scourge
of the music business” has helped
them to attain the strong position
that they're currently in: market-
leaders.

The Pistols’ success was extraord-
inary — they're still irritating, still
potent. But their fallure was to re-
vive good old rock ‘n’ rolt for an-
other whirl on the merrygoround —
the companies have often been the
winners, Hence the ultimate irony is
that, ahhough it's a very sharp
critique, “Some Product” represents

retty much pure income profit . . .
?r Virgin Records.

Cash From Chlaos — into Profits.
The explos:on has been contained—

or has it?
JON SAVAGE

or
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Nwrohandee

) students
with an eye
for figures.

WHSMITH &:

o at

1 Engrand s e
N 01 goINg W p =
et 10 Svarsnly G S

W.H.Smith

have anumber
of attractive

CASIO

0:402

xX-39

3
3

*
<
4

|

Egoe

0:0:0

New Casio FX31

A budget-priced scientific calculator featuring
31 scientific functions from logs . factonals and
memory to standard deviation and parenthesis.
Complete with protective case Our price: £12.95

Casio FX39
This compact, versatile calculator runs on
ba(\enes arechargeable pack, or mains power

tunctions

BoOR

range of

standard deviation and memory

Our price: £15.95

Rechargeable pack and mams adaptor extra

Casio FX80

A power-saving iquid crystal display is just one of
the features of this scientific calculator which
boasts 37 separate functions and an autormatic
power cut-oft Our price: £15.95

All caiculators covered by our 1year Guarantee



JOAN ARMATRADING STEPPIN OUT

L

The special experience of Joan Armatrading live
captured on record for the first time
“Steppin’ Out” is an album recorded during her
recent North American tour
Produced by Glyn Johns
And containing previously unavailable material
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All mod con

()N August 20 [ went to

Bamsley Civic Hall to
see the March of the Mods
tour.

The gig started with
Back to Zero and there was
a lengthy interval before

a goud set by the Purple
Hearts  Until” then cvery-
thing seemed to be going
according to plan

About three-quarters of
8 hour after the Hewrts set,
a gent veme-on Wage and
announced Sccret
Afiair had been recording
a session for Top Of The
Pups, and would hopefully
arnve later to perform. He
thun stated that this was
nut the promoter's fault

Secret Aftair didn’t

arcive, and at about 1230
»

Rock is dead
ONCERNING Paul
Philo’s letter in the
September | MM, he
couldn’t understand why
the new wave groups and

other such British sounds
have not caught on n
America,

Being an American who
has spent the summer in
England. 1 too, have often
wondered, but more often
famented, about American
music now as compared to
the  Sixties, and have
longed for that golden past
I have despised disco from
the beginning and have felt
ufterly deprived of anything
worthwhile that is current
to get excited ~

“The Seventies’ equiva-
lent to Progressive Music,”
Philo alleges, 15 punk/new
wave 1 suppose he is cor-
rect, because it's the only
thing that really is new, but
I view 1t as a big fat leap
into nowhere. I find it com-
pletely uninspiring, boring
and annoying

I have recently come to
the conclusion that rock 'n’
roll simply died a long,
slow death in the Seventies
and punk was merely the
end; as as the

MAILBAG :

24-34 Meymott Street, London SE1 SLU

/ write to Mailbag,

it was announced that they
wouldn't play.

I paid £1.75 for an ad-
vance ticket, and many paid
£2 on the night 1 got the
Impression that most were
there for Secret Affair.

The two bands I did see
I could have seen in Lon-
don for 73p, so [ fee! that
I've been ripped off.

In addition to this, I'm
incensed by the statement
that the promoters are not
responsible

In my opinion, 1t shows
that the band are more con-
cerned with making money
than honouring their com-
mitment to an audience, —
Pl AGNEW, 18 West-
wood Court, Huddersfield
Road, Barmsley, Yorks,

rival the one in the Sixties,
he’s almost demanding the
Impossible [ think the
question comes down to a
comparison of the Sixties
and the Seventies, and not
American and British tastes.

This has n a lousy
stinking decade, und we
should all be glad it's al-
most over. — JAN LOFT-
NESS, Maida Vale, London.

Priorities
right?

DESPITE having  read

your review (Septem-
ber 8) of the new Rory
Gallagher EP “Phitby”, 1t
have bought the said re-
cord and having played it
several times, I'm sure that
Jon Savage and myself
haven't been listening to
the same record.

Along with the review of
RG's “Top Priority” album
the previous week, I regret
that here’s another case of
slagging an artiste, not on
the grounds of quality, but
on the question of being
i Would the

dial-tone at the finish of a
particularly inspiring tele-
phone conversation,

But 1 know that that's
where it's at in Britain to-
day, and much prefer it to
disco But for Philo to ex-
peet another “British Inva-
sion” in America today to

u.

records have been fairly
treated if they had been the
work of someone in vogue,
such as Police, B-52's, or
would you prefer Mr Gal-
lagher to cut his hair and
attend a few R&B concerts,
etc? — P. ELSHAM, Beck-

l READ Melody Maker infre-
quently, but not so infrequently
to have escaped the apparent in-
ference that I'm too old at 17.
Without sarcastic intent, I can say
that those impressions of the role
and purpose of music, of relative
quality, and so on which seem to
inspire so many today, leave me
confused and saddened.

It may be that the infrequency with
which [ read the MM had led to a jaun-
diced impression in my mind, since 1
haven't read a wholly representative
sample. But sometimes it seems I'm not
reading the but some sociological
weekly or autlstic political journal.
Whatever happened to music?

Why do the Gang Of Four, who had
a good single with “Tourist”, need to
boost sales with a feature article of
side-splitting hilarity? Excuse me for
being  bli i d

ELVIS & THE ATTRACTIONS — the music or the message?

Listen to the music

What (new) dcis are doing anything
musically worthwhile and new? Plenty
are tuming out good music — often
very good — but are just re-frying what's
gone before. Thunk goodness for Joe
Jackson, Elvis Costello, even the Silicon
Teens and the excellent Zones.

All tol and musical
have been replaced by a discomforting
“‘everything is politics and politics is
everything™ attitude which can’t see the
gaping holes in its armeur for the glare
of the silver-plating. Take Rock Against
Sexism: is not “encouraging wamen
musicians” a sexist, discriminatory aim
in itself? (Why does anti-sexism need
music anyway? They're too stiff to
dance.)

If they're good, then they'll succeed —
e.g. Joan Armatrading, Judy Tzuke . . .
even Siouxsie, if you will. They'll have
to bottle through like the rest of us. If
they’re no good, then supporting them
solely because they’re female is both
sexist and a disservice to music. And the

, naive,
and sc on — blame it on my play school
— but it always used to be that music
was for enjoyment and entertatnment.
It it so wished it could make a point,
and_very acutely (Bob Dylan through
Stevie Wonder), but the point was never
more than equal with the music, and the
music and politics, knowing that without
has bitten the dust, and both the music
and the music press has suffered for it.

The music has fallen prey to bawled
slogans and the blind support of any
cause in one side of the political arena
without subjecting the matter to any
analytical thought. (Thankfully Tom
Robinson, having experimented with
music and politics, knowing that without
one he could never get away with the
other, has realised he’s no good at
either, which we ali knew anyway. and
has knocked it on the head.)

M is to be musi-
clans ~— I mean real musicians, not
eurs. People who can play. Fashion-
ollowers and sociology students can RO
elsewhere,

Could you not spend valuable column
nches more wisely than by encouragin,
the pseudo, bandwaggon-jumpers, ot [
by propounding the vlews of misguided
idealists with their sub-sixth-form-debate

thinly disgui as
criticism, and by searching for a mes.
Sage, A waming or a political stance
when all that is needed is an appraisal
of the music (does the music do its job —
make you laugh, dance, cry, smile, re-
spond, think?).

Music papers don't need anything but
music. Music needs good musicians with
original ideas. — JIM HAWKINS, Arling-

Confusion confounded

['D lLke to clear up Allan

Jones’ apparent confu-
sion at the Edinburgh Rock
Festival.

I do agree with his review
of Steel Pulse. If they'd
finished their set after three
numbers we'd have heard
it all. The Undertones came
and went and got more than
a few boogying Squeeze
looked more Itke Juke,Box
candidales than a_serious
band. The nonsensical dit-
ties they churned out makes
one wonder how they ever
made it out of the London
pub circuit.

Talking Heads: now this
man must have reviewed
them from backstage since
45 per cent of the punters
left for the bar. The cold
static rock suited the leaden
skies. Everyone I spoke to
was completely bored and
baffled by their reptitive
tunes. As for Van Morri-
son’s reluctance to follow
Tnlkinﬁ Heads, it was gen-
erally known that the Chief-
tains’ plane had been de-
layed and that those staid
gentlemen arrived shortly
before they went onstage.

It was a cold, wet even-
ing and after the dreary
Adnerican band the Chief-
tains' warm personalities
and fine music soon had
lifted & dispirited audi-
ence, setting them jigging
and reeling and generally
enjoying themselves. Does
Mr Jones remember the ex-
tremely enthusiastic encare,
or was he again in the
liggers' bar?

came The Man with
a fine tight set; a selection
from the new album and a
few old favourites pulsing
out into the night. Now, I
don’t know about reproving
glances, but Van certainly
encouraged Toni Marcus
into a couple of solos. The
lady may have some flam-
boyant dance movements
but she was infinitely more
pleasing to the eye than
the immobile torsos of
Talking Heads. Katy Kis-
soon was the surprise of

the night with her tight,
session-type vocals compli-
menting Van Morrison — a
very funky Jady.

Yes, Mr Jones should
have stayed in the bar or,
even better, in London. One
would have been forgiven
for thinking it was a rerun
of the Loch Lomond review
— only the names have
been changed. Please, the
next time you send some-
onie 1o Seotland, dont send
a descendant of the Duke
of Cumberland. —~
MICHAEL KELLY, Hamil-
ton Lane. Bathgate. West

Lothian

AS A _participant in the
E proceedings, may I
correct first-hand the odd
flight of fancy in esteemed
colleague  Allan  Jones'
jaundiced if droll account of
the Edinburgh Van Morri-
son “Big Day Out” (MM,
September 8)?

1) Yes, they did apparently
need 17 to bi even.
But the turnout was & dam

sight more than 9,000-
15000, in fact, a slight
difference.

2) Interesting comment on
“The Healing Has Begun”
but we never played
it .. (Allan never said you

did, Pete . . .

3) Altan states baldly that
“the day’s running order
had been shuffled to accom-
modate Van's refuctance to
follow Talking Heads”. This
is just fiction: the reason
for the reshuffle was simply
that bad weather had de-
layed the Chieftains' flight
into Edinburgh and Van
never even knew about it.
As for his “paranoia” on
the subject: so far as I
know, VM is only dimly,
if at all, aware of the T.
Heads' existence — and he
certainly wouldn’t give a
damn anyway when or how
they’d played. Van can
follow anybody, anytime —
and he knows it. — PETE
WINGFIELD, Combemartin
R\?v.:’sl Southfields, London
S "

Man of integrity?

SO CHRIS Brazier can't
i the two

ton Avenue, L Spa, ¥
® LP WINNER.

ingham, , Yorks.

Just in fromthe U.S.A.

stretchers etc.

| MM—where were you?

YOUR reporter at Brix-

ton Carnival Against
Racism certainly knows a
good story when he writes

As for the British Move-
ment! Talk about paranoil
It's worse than paranoia,
it's incitement. Of the 40
Stiff fans involved there
were perhaps 3 hard cases,
one of whom was incoher-

’---.

one . . . violence, British
Movement,

B What he lacks is a
brushing acquaintance with
reality.

The stage invasion did
not end the Carnival, nor
make it collapse into
‘pockets of  violence .
There was a 40-minute gap

© § while the stage was
cleared and equipment set
up and then Misty closed

Professional Effects Units

Now - at last, Ross effects are here in
the U.K. Use the effects pedals top
professionals use. Seven superb units:
Distortion—Compressor— Phaser —
Flanger —Stereo Delay— Distortion/
Phaser Combination— 10 Band Graphic
Equaliser. All ruggedly built and using
up to date circuitry to jive you the last
word in reliability and clear, noise-f

fidelity —on stage or in the studio. Call
in to your local music store today and
see what you're missing, or post the

e
The ROSS Compratsor pro
vides everlaating sustein
and yot i cieor and fres
from white nolse  As much

at home on ¥tege 88 in the
studio

coupon for a free coloured leaflet.

Please send me a FREE coloured leaflet o
{Please enclose s a e }

Name

n ROSS effects units

Address

Yo: Dept. REP.1
JOHN HORNBY SKEWES
Garforth, Leeds LS25 1PX.

3

& CO. LTD., Salem House,

the event with a really
goood set Your reporter
missed them . .
obviously wasn't there for
the music just as he
missed the other 5 bands,
the theatre groups, an:
everything else that 15,
people came to see

GUY Perry of Solthull
may have been
pleased to find that
Melody Maker reported on
Fairport Convention's fare-
well gig at Cropredy, but 1
am not pleased to see that
Meludy  Maker did  not
cyen mention last week's
Greenbelt Music  Festival
near Bedford.

You gave more than two
ages coverage to the
eading Festival which you
say had 20,000 in attend-
ance. Greenbelt had margi-
pally less, (16,000), but it
also had a much more

notable line-up. L
can_you dismiss

1 mean,
the fact that Cliff Richard.
sitting at number one in

ently jabbering about
Mountbatten.

The truth is that the
security  fence  was in-
adequate and when it
broke eofle got on the
stage. Eorng sn't it? It

happens all the time.

As for your caption ‘“‘a
stretcher 15 prepared for
one of the injured’, one
woman was winded when
she fell from the stage.

Which  side are you
people on? — SIMON
WHITE, Brixton Camival,
79, Venn Street, London
SW4.

Non-violent reaction

your charts, played Green-
belt on Sunday night?

Even Radio 1 put on &
special one-hour pro-
gramme last Monday night
to investigate Greenbelt,
and you, supposedly the-
best music paper on the
market, don't even mention
the festival.

The only reason 1 can
see for the lack of cover-
age in your paper (s the
fact that you don't like
Christians OK, it was a

small a minority that they
are not worth giving *a
sentenice to? — DAVID
WORKMAN, Belfast.

worlds of “opulence and
poverty” (Rickie Lee Jones
interview, MM September
8), yet somehow he
manages (by projecting his
guilt on to Io't ers?) to five

the talents of Rickie Lee
Jones?

Or  better still, why
doesn't he go back ta
Harlem and do some social
or communit relations
work over lgere, if he
finds his precious integrity

with the g
hyprocrisy of  worku
within a capitalist industry
and enjoying, to his shame,
all the various advantages
and  acoutrements that
accompany his elevated job
as a rock critic. Still, 1
exgect that having now
expiated his self disgust by
confessing hig sins in print,
at least he's been able to
sleep better these last few
nights

Slightly more offensive
than this attitude, however,
was his declaration of how
his  enthusiasm for Ms

Jones’ album had been
‘blunted” by ‘“everyone's
liking it, instead of it

being a private discovery”
{. I wonder how he can
reconcile this elitist, ego-
centric and totally puerile
attitude with any kind of
love for music as a
political force, either as a
means of arousing social
consciousness or of heigh-
tening personal awareness.
Sure, everyone receives
music on a subjertive, even
emotional level, but Is that
any reason for one to lose
one’'s objectivity and re-
spect for one's fellow
man?

Why doesn’t Mr Brazier
g0 our and destroy every
tape or edition of this
record At least the next
time he sits down in his
own little yoom to play his
own little copy of the
album, he'll have the smug
satisfaction of owing
that he would be the only
person in the whole wide
world who would be ca-
pable/able of appreciating

50 p You see,
Chris, “Right now I can't
read too good/so don’t
write no more articles
no/not unless you mail
them / From  Desolation
Row . ..., — TONY
HENNESSY Herbert
Gardens,  Kensal Rise,
London NW10.

BAARY PLUMMER

We are the
Lucky Ones...|
We've got the
album.

e’
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Steve Hackett

-alive and ticking!

New single.
Limited edition 12"
with picture sleeve

CLOCKS

b/w two previously
unreleased LIVE tracks
"ACOUSTIC SET
and "TIGERMOTH’

Also available 7"version
“Clocks '/ Acoustic Set’

m"unll
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YOU COULD HEAR
THE NEWS ON THIS.

tte 12314

3

SEPTEMBER

24th MIDDLESBOROUGH Town Hall
26th READING Hexa on

27th BIRMINGH

28th P—ETERBOROUGH ABC Theatre
29th LONDON Odeon Hammersmittt
30th CROYDON Fairfield Hall
OCTOBER

st PORTSMOUTH Guildhall

The News. From Lindisfarne.

When Lindisfarne make an album they make news.

Otherplaces whereyou can hearThe News.

2nd BRISTOL Colston Hall
3rd POOL |

6th LEICESTER University

7th LANCASTER University

9th BRADFORD St. George's Hall
10th LIVERPOOL University
12th GLASGOW City Hall

13th EDINBURGH Usher Hall

14th ST. ANDREWS University
YORK- University

Art tre 15th
Sth MANCHESTER Sal'ovd University {gth KEELE Unwersity

DUBLIN National Stadium
19th BELFAST Grosvenor Hall
NOVEMBER
30th-SWANSEA Brangwyn Hall

DECEMBER
1st CARDIFF University

3rd MANCHESTER Apollo Theatre
4th CARLISLE Market Hall

5th ABERDEEN Capitol

6th DUNDEE Caird Hall

8th LEEDS University

Sth OXFORD New Theatre

10th LEICESTER De Montford Hall
11th DERBY Assembly Rooms
12th LIVERPOOL Empire Theatre

13th SHEFFIELD City Hall

14th BRIDLINGTON Spa Royal Hall
16th HULL New Theatre

18th NEWCASTLE City Hall

19th NEWCASTLE City Hall

20th NEWCASTLE City Hall

21st NEWCASTLE City Hall

22nd NEWCASTLE City Hall

23rd NEWCASTLE City Hall

2
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WENDY WU

Does Britain need a Blondle? Wil Wendy
Wu be on your bedroom wall next month?
Is this fair? HARRY DOHERTY discovers
why most of Britain’s record executives
were willing to hock their gold jewellery

to buy the Photos.

HE set had just started
when Ollie  Harrison
noticed the poster on his left:
“Thursday -— The Photos —
England’s Answer To Blondie.”
At a convenient break, he
shuffled from his drum stool
and ripped the offending liter-
ature off the wall.

“"We are not England’s answer to
Blondie,” he instructed the two
dozen patrons of the Canning Town
Bridge House.

it was too Jate by that time, any-
way, I'd changed my mind. The
Photos are not, as originally inter-
Breled‘ Blondie; they are, in fact, the

ndertones. Wendy Wu is not Debbie
Harry, she is the woman that Fergal
Sharkey and Joey Ramone would
have wanted to be.

There is, anyway, a demo tape that
further undermines the . Blondie
parallel. It contains nine songs that
establish the Photos’ own identity
as a thriving pop unit with resources
in abundance. Behind the voice is a
band bubbling with ideas: Steve
Eagles, & guitarist in the mould of
the UT's John O'Neill, producing-a
beefy chord texture that breaks from
the sprint to deliver a brief, delect-
able and sensitive solo; Dave Spar-
row, a bassist with the good sense
to hold the beat but inventively im-
provise  occasionally; and Ollie
Harrison, a drummer of considerable
scope.

The material is enough to send any
record company rushing for the
cheque book, They have at least
three hit singles: " Maxine”, *1I'm
So Attractive " and " Je TAime". If
their first single, “ Irene ”, takes off,
it'll be a bonus. And there's a smart
version of Dusty Springfield’s “1
Just Don’t Know What To Do With
Myself ¥ which might also make the
grade.

THE Photos go into Utopia Studios

in London next week to record
their debut single for CBS. The con-
firmation of their link with CBS

ended a hectic race that included
nearly every major label in the
country,

The financial size of the deal has
been the subject of much speculation
in the music business, as always. One
source put the price at over £300,000
for a four-album deal, while the
£100,000 quoted by another partici-
pant in the auction is probably
nearer the real thing.

" We played one support gig with
Radio Stars at the Nashville, and it
was packed with A&R men,” Dave
Sparrow said. “As soon as we went
off stage, the place just emptied. It
was getting ridiculous.”

The band's manager, Oliver Mills,
didn’t mind the attention. He'd
spotied the band when were
playing around Evesham, their home
town in Worcestershire, and a rough
demo tape convinced him of their
potential. And they were young —
19, 18, 21, and 22.

Eagles, Sparrow and ' Harri-
son had been playing together for
some time, in @ notoriously bad band
called Satan's Rat. They had a deal
once with DJM, who gave them
£6,000 and released three (flop)
singles. 1t was calculated punk, al-
most parodying the ethnic London
version.

“We were just in it for the
laughs, really”, says Eagles, who
was the inspiration behind the pro-
ject. “I was at college, and the punk
thing had just taken off, so [ thought
it would be good get a band to-
gether and do just one gig. It wasn't
very professional, but we ¢id a demo
and sent it off — and along came
DJM. Then the vocalist left to join
the Navy."

DOWN to a trio, they rehearsed
for three months in Harrison's
front room They never considered
splitting up “We had a tot of con-
fidence,” Sparrow continues. * Not
50 much in the material but the band
itself. The musicianship We'd been
playing for months together, We
rated each other. It's the only thing
we've ever wanted to do, anyway.”

IS a group

E
:
&
H
-

THE PHOTOS: STEVE EAGLES, WENDY WU, DAVE SPARROW and OLLIE HARRISON.

The band needed a new singer —
and they were also finding that they
couldn't get gigs, thanks to their
nasty name.

“ We'd tell people that we actually
played nice little pop songs, but for
some reason they wouldn't believe
us.” That's when they became the
Photos.

Eagles had his mind set on & girl
singer, and the one he wanted wasn’t
Wendy Wu. He had heard that the
Liverpool band Big In Japan had
split up, and wondered if Jane Casey,
their singer, would be interested in
joining up. No d. She’d formed
another band. Then he remembered
‘Wendy Wu.

They'd first met her when she
managed & Dudley band called City
Youth, who'd supported Satan’s Rats.
“1t didn't really get anywhere,” she
sighs. 1 got them a couple of gigs.
1 got them paid. which was more
than they ever did themsetves. They
were a bunch of animals.”

Wendy became their manager in &
last-ditch attempt to become involv-
ed in the new wave explosion. She'd
tried, unsuccessfully, to form a
couple of bands. One of them even
had a name — the Strumpets.

“It only got as far as the rehear-
sal. We went through three guitar-
ists in one rehearsal; it just ended
there and then. Some of the girls
were still at school, and mummy and
daddy wouldn't let them mess about
in bands. They had to study for their
O-levels.”

‘When Eagles came along with the
offer, Wengy had just started her
first job, after a long period on the
dole, She'd been working as a recep-
tionist, and agreed to jo1h up.

“It's much easier lo write songs
for a gir] vocalist,” Eagles considers.
* You can really get away with pop
clichés and stll make it sound good.
With a male singer, it just sounds
awkward You can get away with
pretty tunes and people won't accuse
you of being trite”

The songs accentuate the com-
parisans  with the Ramones and

Undertones. While the music clings to
the raw essence of the Undertones
wall of sound, the lyrics are particu-
larly close to the basic intimacy of
the Ramones. In " Tell Me *, Wendy’s
singing: * And now you tell me that
we're through/And Pm so sad that 1
hate you™. In “F'm So Attractive”,
she purrs: “ She's so stunning/She's
so heavenly”; and in “Je TAime”,
the chant i Je t'aime, 1 wanna see
you again.’

“We haven't got anything to say
about politics that hasn't been said
before,” Sparrow says. " In facl
really have nothing to say at al

“All the songs are about girls,
Wendy adds. “ But that’s significant
in itself. It's something that we can
relate to.”

Eagles closes the subject: “People
make the world go round. We write
about people.”

THE Photos played their first gig
just 12 days after Wendy joined,
and were soon playing three or four
times a week. Wendy, in the mean-
time, was still holding down a job
and the band would ferry her 20
miles to and from Worcester every
night. It was at one of these local
gigs that Oliver Mills spoited the
band, later hearing the demo that
they'd recorded in Harrison's front
room. A more professional demo was
recorded a little later, in a small
local studio
Mills got on the case immedmlely
The plan was to put the band in‘a
studio and concentrate on two of
the stronger songs, “lrene” and
“I'm So Attractive”. Cherry Red, the

Kingston independent label, had
shown an interest n the Photos
when they came along with the

original demos, wanting to do a
singles deal, but then came the sud-
den iterest from the major com-
panies and the policy changed

It was around IKIS time, when
Mills placed the band as unadvert-
1wed support &t many of the London
venues, that the comparson with
Blondie was first mooted It sur
prised the Phatos

They don't take to the Blondic
connection. Says Wendy: “If aay-
thing, 1 see it as a ds-
advantage. It annoys me. 1 per-
sonally don’t think | sound a bit like
Debbie Harry. 1 really don't see it.
The idea with Blondie is that Debbie
Harry is Blondie, whereas we're actu-
ally a band. That's where I think
we're really different.”

I'd disagree. Just as the Photos are
a group, londie are a group.
Through circumstance, when their
first album failed to make it, the re-
cord company — without objection
from the band — projected Debbie
Harry as a glamorous front person.
Who's to say it didn't work?

“ Maybe,” Sparrow replies. " But
Blondie are actually pissed off about
all that. 1 would be if everybody
went to see Wendy and didn't take
the rest of the band in".

Like Debbie Harry, Wendy Wu
seems to be aware of her sexuality,
and projects it. The alternative would
have been to go the other route and
adopt an asexual image, like Siouxsie

Wendy: *“I'd prefer to be like
Siouxsie and the Banshees tharr
Blondie The whole thing with
us 1s the music, not the ritzy
image. I've never considered mysell
as a cex syml o way "

Mills reveals that Chrysals, 1
whom Blondie are signed, made a
late bid to sign the Photos, He
hadn’t even approached them be
cause he thought that such a con-
nection would only have fuelled the
Blondie comparison ** Deep down,”
he says, “1 was afraid that they
might bury us

“ There's obviously a murket for
that type of matenal” he says
“What I'm afraid of 1s that radio
stations will get singles from Blondie
and the Photos In the seme week -
and 1if the quality 15 reasonably even,
it's meviteble that thev'll choose the
one by Blonde ™

I dun't Ihmk w hes much to

warry shout nee the Phocos re-
lease records, thev'tl sstabhish their
wwn identity
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head games

.

B .J_ e A ﬂi g
'HEAD GAMES’ THE NEW ALBUM FROM FOREIGN

Three years ago two Englishmen met in New York. Previous Albums:
One ex Spooky Tooth the other ex King Crimson. 1977 “Foreigner” — Triple Platinum
They formed a band called Foreigner. 1978 "Double Vision” — Mega Platinum
Today it is one of the top selling bands in America. 1979 "Head Games”
Head Games, their new album, tells you why.
Co-Produced by Roy Thomas Baker (Cars & Queen Fame).

Vi
Available on Atlantic Records K50651 —
Auvailable on cassette K450651 [ATLANTIC]
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lTS generally considered bad
form to criticise another
writer in print, though music
weeklies constantly snipe at
one another's dropped editorial
clangers. However, a report in
a recent issue of New Musical
Express wrote off the Los
Angeles new wave scene in an
unjustifiably negative and re-
proachful manner, discourag-
ing anyone's further interest in
a virtually unknown pheno-
menon and thereby doing a
great disservice to a lot of
people trying very sincerely to
bust through an apathy barrier
maintained far more assidu-
ously than anything we have
here in England.

For five of the past ten months,
I've found renewed spirit amongst
the peopte who make LA's under-
ground music scene (and that's
what it is) anything but “a cheap
fake, shiny on the outside, empty
inside,” and 1 have to shout a
protest.

Yet, inevitably, it seems that any
faith the outside observer invests in
the LA new wave Is laughably
futile. Four weeks ago 1 stood in
the incongruously ornate Hong
Kong Cafe, the latest in & series of
temporary punk romper rooms,

ng to enthuse a visiting British
guitarist about the band that'd just
begun their set, He was unim-
pressed. Said they sounded like
bands he'd heard in London two
years ago. And in something
approaching defensive rage, I tried
unsuccessfully to explain why the
band, X, had merit his ears failed
to appreciate. The trouble was, I
don’t  think he understood Los
Angeles, and he obviously isn't the
only one.

IOS Angeles is & strange in-
" candescent lotus-land that
half a century ago was so much
desert dust. Atlantic-Richfield boss
Robert O. Anderson, one of the
world's richest men, calls it .
the city of the future. I'm not sure
I like the future, but it lies on the

Pacific Coast” And therin also lies
its captivating ugliness.

H West!” was the hackneyed
slogan of countless hucksters,
ambitious zealots, desperate losers
and other dangerous fools who
really had nowhere else to go.
They began moving to LA en
masse at the fag-end of the 19th
century, refugees from the mid-
western dust-bowls. The invention
of the movie camera accelerated
their influx between the world
wars, when God-given natural
lighting and backdrops blessed
Hollywood with conditions ideal to
the production of cheap movies and
the laisser-faire lifestyle of those
who made them. By the Fifties,
Hollywood Blvd had turned from a
sandy orange grove into a bloated
Soho for a city of four mitlion
people.

The city hastily built freeways
and ticky-tacky housing to accom-
modate its swelling population of
outsiders, and it did so unhindered

if Los Angeles is the

future, how tome its bands all
sound so backdated? MARK WILLIAMS puts
the case for the defence

able to economic fluctuatrons.

And so afflence abounds, merg-
ing with the sun and sea to ease
the pain of defeat or the cruelty of
the chase . . . and everyone here is
running awul{ from something, even

e

if it's only their own shadow. .
Californi. state  motto is
“Eureka . It should be “Consume

and go forth”. Unfortunately that
particular concept of civilization 1s
draining the last few barrels of oil
from e planet, polluting the air
and the earth, a process apparently
beyond anyone's ¢ontrol. So where
better to watch it tumble headlong
into the dumper than tn a city that
is its own illusion?

ALREADY there is unease in the
smoggy air of Los Angeles, for
every day there are warnings.
Two months ago the gas lines
were half-a-mile long and queue-
jumpers were getting shot. Today
there is still rationing. (Not only 1s

by any precedent of
which might give it form, or even
any sense of itself. Yet the very
speed of its development attracted
imaginative - architects like Irvinj
Gill, Frank letv)gd Wright an
Charles Eames, 0 dotted isolated
shrines to their eccentricity wher-
ever there was space and money,
which was everywhere.

Further down the social ladder, a
similar disregard for custom nur-
tured gross parodies of the com-
mercial institutions of Europe and
the East Coast.

All the while the Chandler family
were devising the ground rules for
West Coast business opportunism,
building an enormous empire of
property and irrigation. Their pow-
erbase was the Los Angeles Times
— which created its own political
leaders, influenced an increasingly
corrupt and violent police force,
and made life hell for the Mexican
population (who currently account
for half of the city’s eight million
or so residents). The Chandlers
encouraged Howard Hughes and
others to establish a massive
aircraft  industry  which, with
movies and (later) record making,
welded  together an  industrial
triumvirate of incredible wealth and
glamour, but one singularly vulner-

personal mol y vital to this
P i B il y's . but
celluloid _ and vinyl — both oil-

sed products — are its industrial
lifeblood.)

Three weeks ago a major
earthquake, 59 on the Richter
scale, shook nearby San Francisco
and they're building a nuclear
power station on the same fault
line, just north of LA.

In 1970, freeway overpasses and
office buildings collapsed in another
serious ’quake. Last April, Los
Angeles magazine predicted a dis-
aster that would claim up to 25,000
deaths within 20 years.

But the city hides its fears with
a well-rehearsed thespian savvy ...
an edgy, humid calm pervades its
leafy boulevards, and pina-coladas
are still served for lunch on the
stained-glassed sundecks high above
Laurel Canyon. This is surely no
place for punk rock — it's too
agreeable, too clean too tanned.

NDEED, the vreal sound of

Southern  California  blasts
out from dozens of radio stations
in a conscious effort to reflect its
well-founded wishful thinking. The
Beatles, Kinks, Stones and Beach
Boys recall the boisterous charm of
the Sixties, while the Eagles,
Kansas, Toto and Fleetwood Mac

serenade the dying Seventies.

Of course, some Kkids with bratty
manners and loud guiters are going
to kick up a fuss about all of this,
and, irrespective of nomenclature,
the noise they make isn't going to
be a trite facsimile of what went
down in Britain.

The LA new wave is far from
empty, but it is about a society
where values are probably emptier
than anywhere else on earth, it's
about 24-hour supermarkets
jammed full of jumbo-packed junk
food, creaking plasterboard tene-
ments in Watts and Orange County
policed by gun-happy cops, adult
motels rubbing shoulders  with
fringe churches, neon, cars, sweat
and waiting for it all to_end

1t also provides the ideal release
for audiences shot-ful] of AOR glop
and the myth of the sun-drenched
good life that comes at you from
every quarter of So. Cal — a
gorgeously turbulent antidote —
peculiar to the area but essentially
no bigger deal than the quasi-
rebellious anthems of Bromley or
Brooklyn.

Except for one thing. Although
Los Angeles is the entertainment
capital of America, no-one in the
industry took any notice when the
first  awkward rumblings were
heard nearly three years ago, and
stll only one of the 50-odd new
wave bands in LA have been signed
to a major label, the Dickies.

In murky basements and obscure
Chinese nightctubs, you can hear
some of the most desperate jarring
rock 'n’ roll in the world. A crude,
white-knuckled swansong for apo-
calypse now, LA punk is not the
gratuitously adolescent sound of
the suburbs, it's a furious blast of
accelerating decay And if you can't
take your medicine in strong doses,
then there are plenty of ex-
perimental and more conventional
rock trade-offs. Lots of bands, and
lots of fun too, because the
necessarily self-supportive nature of
the scene begets the sort of
comradeship which is nvariably
diluted whenever big-ume pro-
moters and record companies move
in. Which 1s why ...

“JPUNK will never be big here”,
smiles Claude Bessy, taking

a chug on his Colt45 “becaus
there’s no money in it for the
industry **

Bessy, a bug-eyed little French-
man with a promising career In

an shwashing
behind him, is co-editor of Slash, a
monthly newspaper fundamental to
the situation in a way that no
i d, mass-ci i
pop paper could ever be.

Slash galvanises the activities of
the few hundred malcontents rock
ing the West Coast boat with a
cute mixture of tongue-in-cheek
conceit, anarchic sloganeering and
self-indulgence, insprring fer.
loyalty from readers and musicians
alike. Or the opposite “There
wouldn’t be a punk scene here if
wasn’t for Slash,” contends Lee
Ving, singer with Fear, “but
sometime | feel like punching
Claude out

Launched two years ago, Slash
promotes its own benefit concerts,
runs a fledgling record label and
somehow struggles onto the stands
every month thanks to the determi
nation of staff and writers who
somehow hold down other job< t
support their rock °'n' roll habit
This 18 a lifestyle they share with
almost all LA punk bands, for there”
no money riding on the West Coast’s
new wave. Yet Bessy doesn't pap
on sour grapes.

“As long as we still get to party
and don't go bankrupt, we'll carry
on,” he says, “but anyway, it's
slowly getting better

of the vinyl-pushers, Dan-
gerhouse are the most interesting,
with a singles catalogue several
dozen thick and a one-sided
comptlation album, “Yes, LA", with
titles and credits hand-screened by
label owner David Brown on the
obverse. Some Dangerhouse titles
are available via Rough Trade

Of course it's tough maintaning
the correct punk pose n a city
where boogie and gilam-rock still
dominate the club circuit. Venues
like the Whiskey, Starwood and
even the Troubadour alt flirt with
new-wave, but apart from visiting
royalty like the Damned, 999 or
the Clash, few of the hard-core

continued overleab
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punters can afford to pay up to 38
to sup expensive drinks and politely
applaud their heroes

Lowher gaffs, like the dehghllully
tawdry Club B8 (it used to be
stripclub and my favourite venue
m the whole world) and the Blah
Blah Cafe, support the music more
-regularly, but the real cauldron
way always the Masque This was a
movable feast of manic entertain
ment pursued from venue o venue
by landlords screaming for back
rent or the sheriff’'s department on
the tail of under-pge drinkers

Brendan Mullen ran the Masque
(he also drums with the Satin
Tones), but three weeks ago he
gtave up on the Masque's last stand,
a warren of garishly painted cellars
beneath a porne movie house on
Hollywond Blvd, “It was an uphill
battle dealing with the Mafia,” he

ay% and he's not kidding.

THL fast night at the Masque,

like many before it, was
officially run as a “party” to side-
step the hcensing law, bring your
own booze and pay a contribution
to the hands.

This didn’t deter the Fire Depart-
ment from raiding the place for be-
g ton crowded, though, and just for
#ood measure they brought along
nine car-loads of cops with them.
Amongst thosc arrested for the
cardinal crime of being slightly out
of control was Claude Bessy, but the
charges were miraculously dropped
when his case came up in court a
week later

“They {the cops) generally come
up and ask what's going on,” Mullen

wpluined, *and 1 explain that it’s
just like the Fifties . . . the kids like
ike to dress up in leather jackets,
tul they're net really violent. The
palice scemn to understand and leave
us alone. That's why what happened
st lhe Elks Building was such a sur-
prise."

The Elks Building affair was a
blosdstain on the Los Angeles Police
Depactment’s copybook. Several hun-
dred cops n full riot gear turned up
at a Labour Day punk concert in
wowntown LA following alleged
complaints  “ about bottles being
smashed “, and proceeded to use
their bitly-clubs in a creditable dis-
ptay of modern peace-keeping tatics.

Lt Bushey of the Ramparts
Division claimed his men found 150
people “engaged in lawbreaking
activities *, but an LA Times reporter
who happened to be at the concert
" didn’t see any incidents in the hall
that would require police attention.™

Down at the Masque

For days afterwards the media was
full of outrage over the beatings and,
doubtless as a result of such pres.
sure, charges against many of the
11 arrested were waived,

1IVE months later, the situation
seems to have improved.
Shghtly. Earlier this year Paul
Greenstein  started booking new
wave bands into Madame Wong's
nightclub in Chinatown, but the
diminutive (and, of course, in-
scrutable) Madame Wong soon
modified her policy in favour of the

increasing number of wimpish pop-
rock bands emerging in the wake

Then after ex-Mercury Records
A&R man Barry Seidef
partner, Kim Turner, persuaded the

is across the square
from Wong’s, to let them run new
wave gigs, & nouveau “Battle of the

Madame Wong made
that any band who played
Hong Kong would never play her
club, and took out ads proclaiming

JULES BATES/SLASH

that hers was the “first and finest
club” in Chinatown. Seidel respond-
ed with ads, saging that the Hong
Kong was “the biggest and best —
just & pogo-hop away from
Madame Wong's”. He also managed
to get a taped message played over
the rival club's PA between sets
which advised patrons to CrOSs the
square for some rem rock 'n’ roll.
“1 like the feud,” clmm: Seidel,
“it's good publlcnty, hut I think she
took things too far.” Although
when pushed for an explanation,
police claim jt was ‘“‘complaints

from neighbours, close neighbours™,
Seidel points to Madame Wong's
balcony as the likely source of a
phone call that brought the LAPD
vice-squad streaming mto his club
on June 20. They arrested the
Plugz’ dummer for under-age drink
ing and cleared the room after a
few scuffles, but Seidel was able to
do a deal with the cops which he
reckons ‘will guarantee his business
for at least a little while longer.

“We assured them we'd stop
under-age drinking,” he explains

His optimism may be short-lived,
though. The police prowl round
outside the Hong Kong every night,
and would've undoubtedly have put
their best boots forward had they
seen the Germs’ lead singer shatter
one of the cafe's huge plate glass
windows with an ashtray,

The audienceg are also getting
older and sparser as the drinking
ban starts to bite, but in the
meantime other venues are ready-
ing themselves for yet another club
casualty. Paul Greenstein is opening
an after-hours punk club in
Blackie's, on La Brea Ave, which
used to feature gay sex shows, and
a converted roller rink in Culver
City gambles with fate later this
month when it opens with a trio of
viciously malevolent groups, the
Mau-Maus, UXA and the Germs.

AND so it goes. The bands will

continue to make nuisances
of themselves, they will progress
with the same resolution that’s got
them this far, and whatever they
come up with will be character-
istically theirs and played for an
audience that appreciates it.

If the San Andreas Fault doesn’t
get to them first, lguess a few
panicked A&R departments will
eventually bring some of this to
your attention — and if Robert
Anderson was correct in claiming
Los Angeles as the model for
future uyrban centres, then the city’s
new wave is me[ulably the music
of kingdom come.

+And even if that's an ill-founded
assumption based on my own
peculiar desire  to be hanging
around Madness Central when the
sevens finally clash, there are still
some bands here that would
surprise the hell out of you.

Of those, an arbitrary listing of
some of the better ones now
follows. Time, space and a decent
set of wvalues excludes other
favourites like the Go-Gos, UXA,
the Weirdos, Fear and a whole
slew of San Francisco groups who
regularly play LA. Be sorry for
what you're missing.

T | jackals demanding any- {lou re ever Ilkely lt? hlear
thing more than a poorly lowever, one’s attention
he AI eycats prodguced. though unde- s often too rivetted to

niably awesome single on her flailing limbs
y % notice that Kid Spike's
guitaring and Stingray’s
bass are considerably
more than adequate.

RANDY Stodola.  Uh? Dangerhouse.

Randy Stodola!
Hardly a glamorous name

then neither is Hank B. The Bags
u  mght expect
e these curious The Gel’]ﬂs
this band started
even plugged in, yet out playing with paper
over  their  heads.
for a living instead of all-  That had to stop when
purpose pap. His girl, singer Alice’s face coagu-
Diane Chai, Jooks SO [ated into an

Marvin. But this guy
could outplay hall the As
studio guitarists in Los
Angeles  before  they'd  jimes,

he's chosen punk rock pags

Rentle and sweet that  gch

when you see her hand-  brown paper. “When I

more

ances end in carnage of
one sort or another. But

violence his vocal efforts
are distinctly top-line and

Slash Records with their

THE Germs  are

cosmic  soulmates
of Sham 69, only singer
Darby Crash has a rather

hnoxnous and

role in life is
leading a white parody of
a_ black R&B bandshow.

sounds classy, and their
first_album. also due out

sweat and Broach  than

ing out leaflets in front (irst saw 'em plﬂr“g like 8o, I'm a genius.

of the Whiskey or the that,

nnpression she's dealing  gays

Stodola  and  drummer
John McCarthy could be

I knew t 4
Troubadour you get the 5™ the group for me,” circles
lead guitarist/song-
propaganda for some Cal-  writer Craig Lee. Largely
vintst church, Tn fact  ypder
she’s drumming up trade PBagc have develo)
for the next Alleycats’ only into one of the more
gig  where she hersell mugically interesting Dut
creates mayhem behind a  pands
giaat Fender bass. I's  the visual banquet of the
plain incredible that Chal, decade.

around, but also

tutelage, the

responsible for redefining The Controllers boys and girls,

the power trio, but that's

the deal Worse still that HIEFLY
their black female

they could’ve been driv-

ng a sledgehammer drummer, " L
through the guilty Los Dog, who lives up to her 3
Angelges night for two name with quite the most at $1,20C before theyd

years without the vinyl furious  skin-slapping even played a note) and
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ALLEYCATS

The Germs are banned
famous for from almost everywhere
they've ever played (at &
Karla Mad private party they once
caused damage estimated

BLACR RANDY and BLACKETTES

Pursey: “As far as pigs recorded item {prod: Joan
usually includes the fine

ds crude. Which,
the G i keyboard work of David

ghig. Tigs Blue . Clrgles. the Germs' case, is how it

and hard drugs
are everything"”
used to adopt Iggy Pop's
early habit (no, not that
d not one) of lacerating his
chest with broken bottles,
nowadays confines
himself to fighting with
members of the audience
and breaking windows.
The rest of the Germs
aren't exactly mummies®

running Dangerhouse
to typeset Slash T
during his nightshift at a fangements still
US Govt Aircraft Agency
— s0 much for sub-

plied turmoil division, my
The Plugz

unwitting beneficiary of
one of their liquormart-

every wall in Hollywood,

because their instruments

usually in hock. includes several
they do get to Angeles’ Mexican gangs. until he hung up his
play, their calling card is The Plugz play
classical speed-rock.

of Los pro - rockabilly player

fast, cowboy boots and formed

catohy rock with great in- the quintessential LA new
trumental / vocal

inter- wave band with Exene
Cervel

facing and smart stripped- nka (vocals), John

Black Randy & His down Iyrics.
(Elite) Metro Squad

The Screamers

Doe (bass/vocals) and
Rand McNally {drums).
Dan Bonebrake has since
replaced McNally and the
band have emerged as

vulgar, SJURELY the only band one of the most original,

to've  successfully  yet muscular outfits play-

Black Randy's made the transition from ing anything in LA

sutlaw  punk

club  sleek  within
nonths flat? The Screa- Banshees (Exene, whilst

night X are erroneously com-
12 pared to Siouxsie & The

frequently ~Tefs have in fact been lacking her Fiorucei chic,

personnel, but

who as well as

sidiously

SYn- s ten times more rivett-

art-rock  ing  than Siouxsie) and
since May 77, when the  Punetraion (X" have
ubiquitous David Brown better material).

wa; their chief keyboard

echnician, hi: -

; " "feacive  Suburban Lawns
heavily in their act. Their
sound is stark, yet in-
compelling
(even if you hate syn-

HE Lawns have assimi-
lated the rich
socizl fabric of Long

thesizers), and above jt DBeach, and regurgitate it

al a

b expatriate mares.

Secun the world
very well get to
the first Chicano x

little Tito Larriva com- ILLY  Zoom,
mands a following which

ikey-haired in .l jerky tirade of
Tomata Du Plenty bawls Smouldering rancour.
and screams snn’és that Think of the B-52s with

NOW that they're man- relive your worst
aged

night & little more soul, add a
strangely aloof, mesmeric
chanteuse who doubles on
organ and bass (why are
there so many female

_ bassists in this town?)
gui- and you have Sue Tissue

tarist. used to be a and the Lawns.
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Sratus Quo
GIVE YOU v
‘WHATEVER YOU WANT’
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The single from their forthcoming album b/w ‘Hard Ride’ (notincluded on the album). ~ Ma rketed by
First 100,000 in special picture bag. Single 6059 242 phonogram
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GETAWAY FROM ITALL AT...

RICHARD & LINOA

hompson’s

,Sunml"‘sw

¥

This could be just the brezk you've been looking fos” *

The chance to put your feet up and relax to and

Linda Thompson's latest album, Sunnyvista.

Accompanying you on the Bost
notelly Gian TWycok, Dave Pegg,

ow!r Ratierty and Kau and Aru m

At the s2me thng, you can also catch Riicherd and Lind»

on Kol smecisl nethonwide excursion tour,

Richard & Linda's Sunnyvista is hot off the pressce

and in the shops now.

$0 why not make your reservation today?

After all, what othor album gives you the chance to

listen to the A side, the B sidé and the seeside?

Where to catch Richard & Linda’s 14 day excursion tour:
OCTOBER Sat J3rd-RAINBOW,LONDON
Fri 19thFulcrum Theatre Slough Sun 4th - Capitol Theatre Horsham
Tue 23rd- Aberystwyth University Mon 5th  Fairfield Hall Croydon
Wed 24th - Lancaster University Sat 10th - Essex University
Thr 25th - Town Hall Middiesbrough Wed 14th - Sheffield Poly
Fri  26th - Manchester, University Thr 15th - Hull, University
Sat 27th-Palace Theatre Newark Frl 16th - West Runton Pavillion
NOVEMBER Sat 17th-Leicester University
Fri  2nd - Winter Gardens Margate

‘Sunnyvista’ CHR 1247 Also available on cassette *

Chrysalis
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Black gypsy, folk dreams

NE of trumpeter Don
Cherry’s various musical
involvements is with a group
called Old And New Dreams,
an evocative enough name for
the group of former Ornette
Coleman co-players.

The following conversation took
place more than once while 1 saw
them in Oslo recently between
Cherry, lean, lithe and bouncy, and
Chardie Haden, the bass-player.
Charlie would be sitting in the back
of the car, dolefully balancmg the
double bass over the back of the
seat. * Old dreams, that’s what we
are,” he'd say.

“No, Charlie, no!” CherrY replied,
rubbing his hands gleefully, fidg-
eting excitedly in the Qn:mt seat.
“New dreams. Always new.’

Cherry refers to hnmsell as a
“black gypsy”. The man's in his
forties, but you can safely say he's
forever young; when he concen-
trates, he’s a kid still, strainl

where the musical baM's going to
fly next, to field it soaring, in mid-
air, and bounce it back in a
graceful arc of inspiration.

M supper, Haden and fellow

members Dewey Redman and

Ed Blnckwell (the drummer whose
kidney condition necessitates Old
And New Dreams’ tours being struc-
tured around access to hospital
kidney machines) |elly sit round
chewing over the mys events with
the fish stew. Cherry bursts
through the swing doors, twitching
for action.

“Where's the disco? Who wants
to xo te the disco? I want to
dance!”

WERE in a bng, bare studio in
Oslo, and Old And New
Dreams are recording their second
album.

Things are going well — put it
this way, things have to go well,
since unlike rock musicians, jazz
plnyers can't afford the luxury of
stud |o expenmentmon as a general
rule. k the Slits, to name a
recent exnmple, seven weeks to
record their “Cut” a¥
Charlie, Dewey and Ed knock their
second 0. &
days, two for recording and one for
mixing.

ECM’s Manfred Eicher is at the
controls. A tall, thin, gangling man,
with a moustache that looks Iltke
he's grown it to npreal‘ older, he
makes sporadic forts to
friendly, but warmth does not come
easily to him. He likes there to be
no-one in the studio but himself
and the mus:cmns 1 pretend to be
a microph

Bemg used to dub-style mixing
intricacies, Eicher's me s seem
staggeringly simple. He
sound, then whams straight through
— and on to the next tune. No
time for niceties, ex t  when
Haden’s unhappy with his bass
sound on his spectacular tribute to
the whales track.

Whales have been ded talk-

DON CHERRY

Probably the only person who isn’t surprised to find Don Cherry

playing on the Slits’ tour is Cherry himself.

Since his apprenticeship with free-jazz guru Ornette Coleman,
the trumpeter has pursued a fascinating multi-ethnic career

which centres around his house In Norway. VIVIEN GOLDMAN
watched him work and play.

on his bow, and the sound of
strifigs against  wood
makes you feel that you're on
board an old wooden whaling-ship,
the whale's tail thrashing, threaten-
ing to crack the boat in two. ...it's
almost a relief when Blackwell's
drums flurry in, and the horns drift
& melody you suddenly realise was
implicit "in the whales' cries all

their mentor Ornette Coleman.
Haden, whose roots are in
country music (his parents played
at the Grand Ole Opry, and that’s
where he made his Kere-(een debut),

told me that until met Ornette
he’d never been able ta ress
himself fully — to “free up”, as

Jamaicans say.

Later, when 1 ask Cherry if he'd
d the same experience, he says:
've been open to learm all my
life, but Ornette’s particular com-
cept of music is where you're
reaching for pi
thinking of style, because style’s a
strait-jacket, in a way, because it
means you've always got to sound
the same way to be recognised. To
reach a certain quality, there's got
to be a sameness of something
that's alwu{s going on; the change
in the cycle of night and day is
something that's always going on,
music is something that's going on
just as steady as that But only if
it's Tmmy, ere’s something rela-
tive in the quality of John Coltrane
playing something, and a great
African musician playing. It’s some-
thing to do not just with the
person, but with the spirit of the
music coming through him . . .

“Ornette's harmolodic system . . .
when Oid And New Dreams plays
a composltion, it's very bright and
brilliant in form and swing. Swi
first, then form. For Ed Blackwe
with his conception of rhythm, he
can hear a sound and know what

do with it to make it swing.
Thul's a special state a musician
must reach for. The melody’s bril-
iiant enough that when you come
to improvise after _rghymg it, the
music keeps rising. at's the whole
concept of the mu

“Just  because come from
Watts, 1 ‘don’t hlve to talk the
same way they talk in my

» — Don Cherry.

ing to ome another under water;
Haden has uncannily re-created the
whales’ conversation on bass —
anguished bellows, wistlull nsmg
to a shriek. It's eerie, a

CHERRY arrives later than the
others on the day they're
mixing the album. He saunters in,
hghlmg th:okﬂrs! of a string of

for being over
al. The shricks and wails rise to &
hubbub, Haden sawing furiously

ing ready for a stroll
on the deck of a luxury liner: erisp
white jacket, open sapdals, a red

T-shirt emblazoned with “Don
Cherry — Organic Music” in black
velvet, around a symbol that looks
vaguely mystic and orlental — it's
one of his wife Moki's designs. The
elegance is misleading — far from
travelling with a lavish wardrobe,
Cherry just packs a small red
knapsack — trés Beat. You feel
he plays pocket trumpet because
it's so portable.

Cherry says § should try and
visit his and Moki’s house, Tagarp,
on Sunday, that every Sunday the:
have concerts there. Since 1970,
they've lived in a Jsambling old
Swednsh schoolhouse, all slats of

ed wood, way out in the country.
Thuls when he's not in his Long
Island, New York loft, right above
his pals the Talking Heads.

HERRY is constantly enthusing
about other ~ musicians:
Africans or Orientals with unpro-
nounceable names he forgets to
write down for me, an American
blues musician living in Italy who
had to quit the States “when_they
were trying to denigrate the Black
Panthers. which they could never

He also expresses a love for
certain rock musicians, notably the
Talking Heads, lan Dury, and Lou
Reed — he played on Reed's last
album, “The Bells", and played
with him at New York's Bottom
Line, The Happy House Band that's
currently backing him on the Slits
tour are Reed's N.Y. musicians.

Cherry starts dancing wildly when
I play him a tape of Lora Logic’s
next album — *[ love the way she
sticks with it!” he cries after one
prolonged sax riff.

DON CHERRY & CHARLIE HADEN

Cherry's eclecticism began when
a cousin in the Marines brought
home Afro-Cuban discs. By now, it
demands varied outlets, hence
working with Reed's rock musi-
cians, releasing an ethno-jazz album
called “Codona” with Colin Walcott
and Brazilian percussionist Nana
Vasconcelos, and cutting a harmo-
lodic jazz album with Old And
New Dreams — all in the space of
two months. So it's no surprise
when the Swedish band playing in
the next hall to Old And New
Dreams in the tiny Swedish
community centre the mgh( alter
the studio inspire him. *‘Checl
them out, man, they’re great! I've
asked them to play at home
tomorrow!”

VI\HE next day's a Sunday,
concert day. By the time I
wake up the garden’s full of
Swedish hippies in clogs and
peasant skirts, their blond children
swinging from tree branches.

The regular Sunday concerts get
a lot of coverage in the Swedish
press, where the Cherrys' efforts to
make Tagarp into “a working free
space, also a platform for a lot of
things somg on in the arts in
Sweden,” are duly noted. The old
school-house is a school again, and
Swedish TV is just recording a
series of shows featuring the kids
— notably Cherry's sharp _and
sagacious Ll-year-old son, Ea,
Eye, cast as a detective in shades
and a big hat.

The band has 14 people, and
they play a very Cherry-eclectic
series of sets, one after the other
— a folk set, a funk set, a Latln
set, with varying approximations of
zuthentncrty The fotks mill around
eating .Swedish pastries and drink-
ing cups of tea. It's halfway
between Glyndeboume and Wood-
stock — no mud, 3

Before dusk, the guests disappear
into the forest in Volvos, and the
house guests eat garden-fresh veg
before retiring. The whole day has
brought to life the childhood
memory Don tells me about the

day: was & community
hnppenmg, whlch jazz has always

“l left America because [ was
never, like, ambitious to be the
Number One Trumpet Player.
always wanted to develop in music,
and 1 thought of the trumpet as a
voice. I'm not a greal musician,
never will be, but 1 feel to play —
sing — on the trumpet. I feel for
the trumpet to (ly with movement,
like [ know it can with sound.” —
Don Cherry.

THIS is how Don Cherry remem
bers his childhood, a tale
from a secret garden:

“The first instrument 1 played
was a drum I made myself out of a
barrel, and 1'd beat on the drum
and sing. I had s strange little life,
because I was raised next to &
vacant lot with a big eucalyptus
tree, and 1 had a tree-house, and
we had tunnels in the vacant lot. 1
had a Huckleberry Finn-type hfe,
lry|ng to catch rabbits, That has a

t0 do with me listening to
ethn(c music and playing guitars
from Mali and instruments of
bamboo and wood ..."

Cherry was raised in Oklahoma.
He's part Indian (Choctaw tribe).
His grandfather was “an educated
black man In his community, he
worked being able to fill out
certain papers and do bureaucracy

for the American Indians and
blacks in the community”.
ter, Cherry moved to Walts,

Los Angeles’ black ghetto.

“QOur institution, where we got
educated, was the streets,” Cherry
says. Specifically a record shop run
by a saxophonist called Charles
Cunard, who'd let all the budding
musicians listen to the vld Charlie
Parker Dial 78s, Thelonious Monk,
Bud Powell, Dizzy Gillespie, Fats
Navarro, Stanley Turrentine and
Billie Holiday records for (free
while they bought reeds for their
instruments.

The other vital institution was, of
course, the church. Gospel music,
from the beginning. The main thing
ts that everybody in church would
feel it and go into what they call
speaking languages." i.e. talking in
tongues, “where the Holy Ghost
takes over. chg able to play like
that is what you're reaching for.”

Old And New Dreams’ recent
U.S. tour played to mostly white
audiences. This depressed Cherry
slightly; he saw it as proof that
black America isn't checking its
culture, its roots.

“Everyone in music plays one
thing all night, whether it's free or
funk or what. 1 like to play
different things — that's when it’s
fun.” — Don Cherry.

THE evening after the concert, in

the big school room. Moki
Cherry is an artist, she works with
fabrics. Poles hang from hooks sel
overhead, and Moki suspends dif-
ferent hangings like stage sets from
the arched wooden ceiling — a
different environment eve: night,
if you want, a fairy castle or a
pillar'd hall.

We've finished supper, and before
Don puts Eagle Eye to bed, he's
having a drum session with him on
the kit in the corner. The Cherrys'
15-year-old daughter Nana is a
punk bass-player, his son David
plays keyboards and tuba, and
another daughter, Jan, plays violin.

Firmly, Don leads Eagle Eye to
double, then fracture the pace, then
add cymbal frills. He tells Eagle
Eye again how Blackwell makes
thythms by playing it one way
with one hand, and backwards with
the other. He directs him towards
interplay between hand and foot
cymbatls. He tells him, earnestly:
“Everyone has their own rhythm,
but the essence of what I hear — [
always hear the shuffle first "
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His new Album Includes the Single

YOU DONT SEE ME”

Returnto

PAULO HEWITT.

DI

Revillos or Rezillos or...whatever. Fay
Fife and Eugene Reynolds have got a
new set of backing players (?) and

some fledgling singers behind them.
What next? No albums, they tell

; ,\,\

N
e

BARRY PLUMMER

CHRIS HORLER

REVILLOS (nee Rezillos) FAY FIFE and EUGENE REYNOLDS.

UGENE Manzi, new press
officer of Virgin

subsidiary label Dindisc,
staggers into the third of
Richard Branson's riverboats,
where the Revillos are
esconced.

All around him at this party
to launch the label, people are
struggling to come to terms with
hangovers and the blazing sun.

Fay Fife sits in a cormer of
the boat, answering the incessant
phone calls and wondering out
aloud how come she's got a
hangover without getting drunk.

It's not the best time in the
world to be interviewing these
people. I'm given a cup of tea at
about the same time that Eugene
Manzi disappears to find someone,
and Fay Fife and Eugene
Reynolds fortify themselves with
scrambled eggs before facing up
to the Sony Finally they're
ready to talk

I’s now been ten months since
the Rezillos, that fab wacky beat
group, split asunder in a sorry
mess — and, quite understandably,
Fay and Eugene are reluctant to
g0 over that time again,
preferring instead to pick up the
threads from the period where
they were bandless.

“Basically,” says Eugene, “we
ended up with nothing from the
Rezillos,” * Well, minus nothing,

ac(ually, Fay insists.
e didnt have any equipment,
and we didn't have a group.”

They went ahead auditioning
for new members, who turned up
in the guise of Robo Rhythm,
Eugene’s brother, on drums, Hi-Fi
Harris on guitar, Felix on bass
and Babs and Cherie on vocals.

Fay: “We just wanted a crowd
of people onstage, everybody doing
different things . . . very visually
exciting.

“Some of the songs I write are
10 do with girlie things, and [
wanted that sort of sound — but
much cruder.

* Neither Eugene nor me can
play instruments very well,
Hi-Fi Harris isn't the most
fantastic guitarist that ever lived,
neither is Robo the best druromer
— wunly Felix sort of plays fairly
competent bass. The backing
singers only started singing three
weeks ago, but we just wanted
it to be like, eh, everybody
getting up and doing it.”

In fact, the whole philosophy
of the band is still rooted in the
values of way-back-when.

Fay: “It’s not an ordinary group.
Everything's sei up a lot dxﬁerenlly
from any other grof

How do you mean?

“Well, for a start, we're not
doing any tours — we're just
doing like weekend gigs. We're
using an elght track studio,
staying up in Edinburgh all the

time, and we've set up a
distribution with Dlndlsc where
we do everything up there and
just send it down. Plus we
manage durselves.”

On the subject of songwriting
Fay still believes that you don’t
have to play an instrument well
to compose a song. “In just
couple of months pottering dbout
on an organ, you can learn
enough to write a song. Anyone
can do it

“This may sound like old hat
to cymcs. but the whole
organisation of the Revillos has
been based around the DIY
punk ethic.”

On albums, for instance: “Don’t
know if we'll be bothered Lo do
them. They're like a throwback
to the hippie era. Singles are
where it’s at. Singles you put
on the turntable and it's two
mmutes 50 of what that group's
about.”

On gigs: “When we do get
bigger, which we will, instead of
playing a big place we’ll just
play more nights at a smaller
place.”

There’s an air of excitement
and honesty that seems totally
lacking in most of their
contemporaries. As Fay puts it:
“We've set ourselves up now,
and that’s that.”

PAULO HEWITT
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Enough people will be taking
abite outof your student grant

o ; g Your first grant cheque may
Wltllout Natwest domg lt' seem like a lot of money but food
and drink, travel and your digs,
soon take large bites out of it.

So NatWest, as long as you keep
in credit, make no bank charges
on student accounts . . . and well
even give you a cheque card if we
reckon you can handle it.

And you're almost certain to find
a NatWest branch in or near your
university or college. -

NatWest will also arrange Travel
Cheques and Foreign Currency to
the value of £150 p.a. and charge
no commission to full-time student
customers.

Take this coupon to your local
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Brand X;:

HEN Brand X started, it
was rather like mastur-
bation! It was good fun, but the
audience tended to be left be-
hind a bit. They got off on the
music because everyone in the
band was a good player. Since
then [ feel that the group has
grown up a lot. The material on
the new album is a lot more
concise: in some areas it's be-
come much rockier, whereas in
others it's more sophlsncated
— it's more mature.”

Phil Collins' assessment of the
gradual metamorphosis of Brand X
over the years since their formation
came up during a chat with him and
guitarist John Goodsall on the eve
of their mini-tour of England and
the release of a_new album.

The record, * Product *, was made
durinr April and May and marks a
calculated move by the outfit into
new territory. Indicative of the
change is the current single,
“Soho ", lifted from the album,
which places the group in a disco/
pop vein. That's quite a surprise
when you remember that, on a pre-
vious studio effart, a track called
“ Disco Suicide ” emerged with its

Toots deeply in a Jazz groove.

“ Soho ™ becomes even more inter-
esting in the light of the knowledge
that it was recorded at Phil’s home
;ather than in the confines of a stu-

* We recorded it on an eight-track
system which [ have at my place,”
he explained, “and since the trans-
fer from eight to 24-track was suc-
cessful, I'll hopefully be doing some
more work there.

“* At one point ‘the song was dying
because everyone became so p|ssed
off trying to get a good feel in the
studio; it was a relief that we were
able to do it in a single day in an
informal atmosphere .Particularly as
we weren't under any sort of pres-
sure.”

BRAND X came together back in
1973 when Phil, John Goodsall
and bassist Percy Jones  sessioned
on an atbum for singer Eddie
Howell, then being produced by
Robin Lumley The relationship was
cemenled over the ensuing years un-
ul in 1876 " Unorthodox Behaviour ™
was released, featuring Collins,
Goodsall, Jones and Lumley, with
production by Dennis Mackay.
Twelve months later ‘:Moroccan
Roll " emerged, and subsequently a
live recording was released, titled
*“Livestock ". During this time, of

committin
disco suicide?

Phil Collins tells STEVE GETT how Brand X produced their
album on a shift-work system, and why he dogsn't take holidays.

course, Phil was still very much in-
volved with Genesis (as he still is)
so there were few live appearances
by the band. Most of the live album
was taken from the group's two-
week stint at Ronnie Scott's Soho
club, and it wasn't until 1977 that
the band went out on the road, with
guest drummer Kenwood Dennard.

* The first band was_ very much a
casual thmg Phil sand
just used to do gigs when I wasn't
working. But ult\mate]y il reached
the point where the group had to
tour, so I decided to opt out. Since
then’ the band has had a series of
drummers.

Was Collins first attracted to the
idea of the band as a form of escape
from the pressures of Genesis?

“Yes,” he admitted. It used to
be partially that way, but now I do
it simply because I like it. l!s good
music, and good fun to play.”

As the band reached the mixing
stage of " Moroccan Roll“, Collins
had to split to rejoin Genesus Then
Brand X went on an American tour.

At the end of 1977, Robin Lumley,
up till then on keyboards, also de-
cided to leave in order to work more
on production. Consequently Stanley
Clarke’s keyboard player Peter Rob-
inson was recruit Robinson has
stayed with the group. allowing
Robin to become absorbed with their

INES

!’)g.\ND X (jrom feft) ROBIN LUMLEY, PETER ROBINSON

JOHN GOODSALL, PHIL COLLINS and PERCY

BRAND X: shift work?

praduction work. But both Peter and
Robin are heard on * Product " and
they'll be playing together on stage
during forthcoming gigs in_Britain
and America. Collins, too, is going
on tour.

P PRODUCT " sees Brand X excell-

ing themselves; musically
they have never shown such divers-
ity. Percy Jones’' bass is supreme,
especially on “ Wal To Wal”, and
John Goodsall s guitar work through-
out is mesmerising,

One unconventmnal aspect of the
recarding is that it took place in
two shifts. Phil remembers: " We
had two weeks down at Startling
booked solid, with two engineers
and two line-ups — John, myself,
John Giblin (who plays bass on the
dayshift gig), and Robin on key-
boards; and Percy, Peter Robinson
and gn American drummer, Mike
Clarke, doing the remaining work
with John putting on overdubs to
their work, Two separate groups,
one working during the day and the
other throygh the night. We'd be
having dinner while the others were
getting up for breakfast. Total lun-
acy.”

¥‘hanks to Phil’'s dual association
with Brand X and Genesis, he never
really seems to have a break from
music. John Goodsall comments:
“Yeah, Phil’s the only one who
doesn’t get a holiday.”

Do the ather members of Genesis
resent his deep involvement with
another band?

“The guys in Genesis like the fact
that J‘ it 100 per cent. There's
never been any jealousy or envy at
all.

*The thing is that 1 would get
bored if 1 just had to do one thing.
And [ even do things outside of Gen-
esis and Brand X. If you play in one.
band, or concentrate on one specific
pro]ect then you tend not to look
anywhere else. This album is a fine
example, becnuse of the mclusmn of
tracks like *Waves® and ‘Soho’.
we were totally into what we're do-
g, and nothing else, we couldn’t
do justice to the songs. And be-
causc everybody listens to a lot of
stuff, and plays a lot with different
musicians, it's easy to adapt.”

Goodsall agreed: " I've been influ-
enced by listening to radio in the
States and to bands like Boston

.and Toto, which ] really get off

on, and which comes out through
my writing"

ADAIAN BOOT

.

This explains the appearance of
“Dance Make Waves ™, the opening
track on "Producl", which sees
Brand X in a much heavier vein than
ever before, and el

committed “disco suicide an

there's an immediate song like
“Waves " alongside the more typi-
cal, complex Brand X music. In the
past they have always tended to con-
centrate more on exploiting the indi-
vidual musical skills of gach member
of the band instead of producing a
more mainline system of delivering
individual songs. Always hard to de-
fine, their music has now become
even more difficull to categorise.
Phil Collins dislikes the term * jazz
rock ¥, and agreed that too often
people are over obsessed with labels

““People like to put bands in
boxes. They say, well, Brand X are
jazz rock, so they can’t do things
like * Soho”. I hate that phrase *jazz
rock ' — it's so crass.”

Nevertheless, Brand X have had
identity pmblems in the past, as
John pointed out: ” The identity was
!ol.ally lost in America. In fact the
gu in ths New York management

ce said tha! he didn’t sign a band
ut a lof

Now that the basic, original line-
ur has both recorded and made

ans to gig together, perhaps Brand

will be better recognised as a
separate entity rather than the
“greatest session band of all time "

WHILE talking with Phil Collins
it was impossible not to ques-

-
tion the current state of affairs with

Genesis, which must surely be his
prime concern.

“Since December we haven't
really been seeing each other be-
cause they've been doing their own
albums. As a result, we've only been
commumcalmg now and then. But
we're going to start work on the
new album, whuch will take us
through until May.”

And.how about the possibility of
live appearances in the future?

“I can’t tell you that'™ he ex-
claimed, before revealmg “ The tour
is all booked. It's a big one, and
we're deﬁmlely soing back to small-
er

ooc! news for Brand X fans is
accompamed by equally glad tidings
for Genesis addicts — and it looks
like Phil Colling won’t be booking a
package trip to Torremolinos next
year, either -




MELODY MAKER. September 22, 18979—Page 27

Seeithappen.
The new paper exclusively
for musicians.

Musicians Only is written directly for the
playing musician. if you want to know what
Donna Summer thinks about men, marriage
and dieting —read another paper.

But, if you want to know what’s going on with
gear, studios, musicians, instruments and gigs
—this is the first weekly to give you the facts.
The gear reviews aren't all charts and graphs
—in this, our first issue we test the Teac A 108

Every Wednesday from nowon!

¢

simul-sinc cassette deck, the Gibson S G Guitar
and the new fretless 6 string bass from
Shergold. And our journalists (we've even
signed Chris Welch) are playing musicians,
plus a little pro muscle from mates like Rick
Wakeman, Carmine Appice, Andy Pask and
many more.

We've got unbiased coverage of rock, jazz,
folk, reggae and e&w. And plenty of space on

e |

.pluginandread

the page for new bands as well as the stars.
We’re publishing weekly —so above all else
here’s a paper that’s alive, vital . . . and never
more than 7 days old.

And that’s important.

So important we’re making damn sure you
know that we’re on the streets now! So make
sure your newsagent gets you a copy.
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BRH YR IR R A

NEW ALBUM

WHITE
TRAILS

Class, quality and superb musicianship~
the hallmark of any Chris Rainbow record.
And this album is certainly no exceptian.
It highlights his u songwriting talents
t vocal harmonies,
dutstanding instrumental playing and




S’nyle reviewed by IAN BIRCH

MELODY MAKER, September 22, 1979-—Page 29

The very famous

ATTI SMITH GROUP: “So

» You Want To Be A Rock
‘n’ Roll Star” (Arista ARIST
291). In which Patti moves
closer than ever to becoming
what she originally set out to
destroy with *“Horses”. The
tell-tale signs abound. When
you're unsure of your ground,
both commercially and artistic-
ally, you delve into the past
and cover one of those songs
that shone like a beacon during
the teenage-wasteland period.
And if that song is all about the
trials and tribulations of the
rock biz, so much the better.
Famous people love to sing
about how hard it is to become
a star — it flatters their mas-
sive egos something rotten. In
addition, the PSG and producer
Todd Rundgren turn the ori-
ginal's taut but light fee! into
a thick-set and meandering
clodhopper. It's time you
started your memoirs, Patti.

STATUS QUO: *“ Whatever You
Want” (Vertigo 6059 242).
Status Quo are a bit like the Rock of
Gibraltar. They just stand firm in the
face of !ushion, a classic indication
of the hard-core conservatism of
rock’n’roll. Their formula is fail- safe.
They know precisely what they're
capable of, they know what their
audience wants, and they deliver
accordingly. This one is no excep-
tion. Written by Rick Parfitt and
Andy Bown, it steamrollers along in
the time-honoured tradition and noth-
ing will stop it steaming into the
charts.

LTON JOHN: “ Victim Of Love”
(The Rocket Record Company
XPRES 21). Reg, thankfully, is one of
those few mega-stars who realise
that survival depends on re-genera-
tion, constant self-appraisal and ex-
perimentation, Of late he's been
juggling with a number of new pos-
sibilities — like the song-writing
partnership with Gary Osborne, a
one-off collaboration with Tom Rob-
inson and a fresh look at the ori-
ginally-junked Philly sessions with
Thom Bell — but none of them
have really provided the spark to
ignite a different kind of fire. Never-
theless, he's trying . . . *“ Victim "
sees another such shot. Pete Bellotte,
Sylvester Levay and Jerry Rix pen-
ned the tune and Bellotte, Giorgio
Moroder's comrade, produced. It's
hnrdly surprising, then, that * Vic-
tim * sounds exactly like a hybrid
of Musicland studio trickery (syn-
drums a go-go} and vintage E.J.
rockaballad material. But that still
isn't enough, Elt. A pleasant pro-
fessionalism is no substitute for the
real thing.

LONDIE: * Dreaming » {Chrysalis
CHS 2350). Bernard Rhodes,
erstwhile Clash manager and anarch-
ist about town, came into our tin hut
last week and declared that CONSO-
LIDATION was going to be the word
for the early Eighties. You find out
who your friends are, determine the
extent of their comenitment, and
then take action in & subtly subver-
sive way. He might just have a point.
In music terms, the bands who'll be-
come the platinum strike forces of
the next decade are more or less
following this line of attack. The
Patice, éheap Trick, the Rats and
Blondie use Sixties pop as their
launch-pad, filter it through the busi-
ness tactics they ve learned from thﬁ
al
these strands for (he Eighties at the

moment. “ Dreaming " bears out the
argument. An obviously instant
smash, it hits that perfect balance

between naivety and experience. The
pre-planning has been masked —
doubtless by killer producer Mike
Chapman — in such a way as to
sound guileless and spontaneous. The
band’s increased technical expertise

BLONDIE — when you gonna wake up?

has been given the kind of produc-
tion that makes it smack brilliantly
of a beginner’s zesty roughness. In a
nutshell, they have their digits firmly
on the Jukebox mentality. The future
is theirs . . .

THE KNACK: “Good Girls Don’t”
(Capitol CL 16987), Another mon-
ster hit. The Knack’s phenomenal
success isn't due to talent or any-
thing like that. It's simply that
they've perfectly distilled the
adolescent end of the new
Sixties - based pop, with —
yet again — Mike Chapman pro-
ducing, They produce the musical
equivalent of those pin-up posters
in teenie mags: instant, bouncy and
utterly artificial. It's early Sweet
minus their distinctive melodrama.
God, Mike Chapman must be making
SO much money at the moment —

even Paul McCartney's probably
getting jealous.
HE EMOTIONS: “I Should Be

Dancing” (CBS S CBS 7869),
GLORIA GAYNOR: “Let Me Know

(1 Have A Right)” (Polydor PD
2021). The Emotions try to follow
in the stupendous footsteps of
“Boogie Wonderland" — one of
THE singles of '79 — but fall dis-
astrously by the wayside, even with
Maurice White in the production
seat. A pallid and confused per-
formance. Gloria comes off better
with a taut, implosive swirler that
immediately brings to mind that
roller-disco dancer in the “Top Of
The Pops” video of "I Will Survlve ¥
It'll take a few plays for the fuse
to catch fire, but when it does the
airwaves will be saturated. There is
a ve COOL trumpet solo from
Doc Severinson, and Gloria sings
with her usual sophisticated verve.
A must for today's young cocktail
drinker.

I.,‘LEE‘I'WOOD MAC; “Tusk” (Warn-

ers K17468). Is this really the
record that’s going to re-energise
sales in the world marketplace? Don’t
get me wrong' I like F.M. a lot, but
this one would strain the conviction
of the most devoted. Bizarrely, they

L MUMFORO

blow a totally insignificant song up
to huge proportions Recorded live
at Dodger Stadium, the opening
“noise " is presumably the hum of
the crowd, although it sounds more
like a BBC airport-hustle-and-bustle
effect Mick Fleetwood's clopping
percussion then enters and becomes
the anchor of the tune. The scope
broadens as the bass drops by, and
Stevie and Lindsey’s twinned voices
gradually climb in mlensllr Sudden-
fy the momentum is halted by a
very illfitting and boring drum
break, only then to collapse into &
general knees-up with the horns of
the University of Southern Califor-
nia Trojan Marching Band. Maybe it
improves with exposure but, at the
moment, “Tusk ™ is a plodding, in-
dulgent embarrassment.

Guerillas (of sorts)

TIFF LITTLE FINGERS: “ Straw
Dogs™ (Chrysalis CHS 2368).
. . . without a doubt, this has
a clnssv SOUND. It's tif hlly con-
structed and cleanly produced hard
rock with everyone concerned strain-
ing at the leash to give their utmost.
But there's an unsettling friction be-
tween the lyrics and music. As nor-
matly happens with SLF, their mana-
ger, Gordon Ogilvie, has contributed
the verbals but, this time, they fust
don’t ring true. They feel like a per-
son in is late 20s trying to
recreate the righteous indignation of
someone in his late teens, and floun-
dering somewhere between authentic
fury and New Society-styled com-
ment. The generation gap shows,
which doesn’t help anyone.
y

KIDS: “ Charade " (Virgin VS 288).
b The star of this particular
screen is producer Bill Nelson, who
has clearly won the band's confi-
dence. Otherwise they would never
have allowed him to overlay his own
personality to such an exlent. The
song is basically a pretty mediocre
rant, but Billy salvaﬁes the proceed-
ings with a carefully planned and
succinctly embroidered backdrop that
ensures a healthy level of wvitality
and interest while still letting the
group's identity come through.

PIZZ ENERGI: “Soldier Soldier”
(Rough Trade RTSO 3). Like
Stiff Little Fingers, SE castigate the
armed forces — but they do it in a
way that sounds totally genuine.
Over a wonderfully snmphsllc Silver
Convention bass line, Spizz himself
rails like a natural lunatic, his voice
one long, monotonous shriek. It's
ridiculous hysteria, but it has a kind
of irrespressible charm. The same
arphes to the ﬂ:p, a re-make of “Vir-
na Plain”, which is delivered with
r-mshuckle affection,

WELL MAPS: “English Verse” /
“ Monologues ”/* Real Shocks ™
(Rough Trade RT 021), Take Two.
Swell Maps have a similarly irrever-
ent hi-jinx approach, but don't be
deceived into thinking that this is
one of those artful attempts to re-
define “ music ", It isn't. It's a bunch
of people out to enjoy themselves.
Such an activity happens to include
tearing strips off fossilised tradi-
tions, poking fun at all and sundry,
and banging away at whatever in-
struments are on hand.

ELUCTANT STEREOTYPES:
“The Lull” (Oval 1013). Now

this one really does try to create a
new “ musical context . It hiccoughs
all the over the shop, stumblmg from
one fragmented clutter to another.

ERTON  PARKAS: * P!asllc
Smile® (Beggar's Banguel

25). The nouveau mod band lhn( .!II
nouveau mods love to hate . . . and
it's not difficult to see why. Trite and
calculated, it has none of Secret
Aflair's sharp narcississm or the
Purple Hearts' fizzy punk-in-parka
panache. Still, with Beggars Ban-
quet behind a chart entry is vir-
tually assured.

WALKIE TALKIES: “Rich And

Nasty ¥ (Sire SIR 4023). They
come from Liverpoo! and used to be
called the Ded Byrds. There are five
of them and they make a noise that
purports to be different but is, in
fact, a congealed mishmash, nicked

and regurgitated from bands like
XTC and Talking Heads A heavy
drum slap, a scurrying bass hne.
some Caribbean horns plus annoy-
ingly scrambled vocals 15 what you
get, File alongside Fischer Z?

AUHAUS: “Bela Lugosi’s Dead”
(Small Wonder TEENY 2). A
camposite ol all the currently-
fashionable * underground” obses-
sions. First vou have the name —
which, of course, comes straight
from that pioneering Teutonic Schoot
of Design and Architecture during
the Thirties. You should already be
getting the picture . Next s the
subject matter, and “that revolves
around the pulp-horror fixation, fur-
ther reflected in the Alm-still picture-
bag. Then there's the music itself,
which works off monochromatic re-
petition shattered here and there by
dub studio techniques. The vocalist
evinces the proper degree of undead
alienation through a hefty layer of
echo, sounding like a cross-fertitisa-
tion of the Human League and Mono-
chrome Set. | must add, however,
that despite all the staginess, 1 do
have a sneaking liking for the record.
Poseurs unite (smirk, smirk)! And so
onto. .

PERE UBU: * The Fabulous Sequel
(Have Shoes, Will walk)”
(Chrysalis CHS 2372). Excised from
their new album, this hasn't a hope
in hell of even smiffing around the
lower ends of the Top 50. Chubby
David Thomas and the boys take a
jubilant ride into Beefheart territory.
A strident scramble, Allen Raven-
stine’s synthesizer and David’s yelp-
ing larynx add radical cross-cuts to
a thumpingly insistent rhythm

Odds & sods

LLEN FOLEY: " We Belong To
The Night * (Epic S EPC 7847).
A gorgeously over-the-top neo-Spec-
tor ballad from the lady who duetted
with Meatloaf on * Bat Out Of Hell ".
Everything — and the drums in par-
ticular — is in excess and, for once,
it works

RUCE WOOLLEY AND THE
CAMERA CLUB: “Dancing
With The Sporting Boys ” (Epic EPC
7829). Smartly taidlored pop-rock in
which Bruce’s attractive voice glides
easily over a sinewy background. A
definite hint of pre-disco Sparks.

HE CARS: “Double Lift" (Elektra
K12385). An immaculately as-
sembled plodder

AVID JOHANSSEN: “Melody "

(Blue Sky S SKY 7827). Dread-

fully disappointing. Cumbersome pro-

duction makes a weak song sound

even worse, It's hke a shoddy lan
Hunter out-take.

THE RASS-ES: “You Gotta Have
Love (Jah Love)” (UA BP 315).
Lifted from their Jatest and much
lauded album, “Experience,” “Love"”
certainly has a compact sensuality
that relaxes and invigorates at the
same time.

SOUTHSIDE JOHNNY & THE
ASBURY JUKES: “All 1 Want Is
Everything ” (Mercury 6167 837).
Light Infantry belter marinated, as
usual, in their superbly controlled
uptown R&B and Southside's unique
voice. The song might be a mite
slight, but the performance more
than makes amends. One of the few
singles. this week, with REAL
FLESH AND BLOOD!

VARICUS ARTISTS: “The London
Boys™ (Decca F.R.13864). Poor ole
Decca limp onto the mod band-
wagon with their only possible con-
tribution — namely re-issues from
the original  early-Sixties era
Actually, out of the four on show
~— the Small Faces and ** Hey Girl "
(1966), David Bowie and “The Lon-
don Boys,” the Birds and " Leaving
Here " plus Dobie Gray and “The
‘In' Crowd” — only Gray's is the
truly authentic anthem. Flrs(-e ition
mods scoffed at most rock 'n’ roll.
Their real obsession was with Tam]n
Motown and soul. Still, it's an inter-
esting collection,

BRAKES

For why yvyou kicka my donkey?

YMARQUEE ¢ ::ts55t
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l WAS hoping for a perfect
pop album. Blondie haven't
yuite  delivered that, good
though this is.

Vhat would perfect pop be,
myway? The line dividing pop
rom its more serious offspring,
% (nouveau riche highbrow
varnings®) was blurred by the
#w wave, of which Blondie
weie 1 part, but there’s no
doubt that the two areas are
udged according to entirely
ifierent critena. Mud, Sweet,
Suzi Quatro and Smokie, for
nstance, have all made a few
quod pop singles each, but
they make very poor rock
artists, and they've been at
their worst whenever they've
tried to turn themselves in that
direction. And they are particu-
tarly pertinent examples, since
their rock yearnings (and fail-
ares) were usually indulged
only at the cost of renouncing
their dependence on Nicky
Chinn  and Mike Chapman;
while Blondie, of course, linked
their fortunes to Chapman's

with last year’'s ‘“Parallel
Lines ™
Blondie, whether consciously or

not (and 1 think they're too astute
ts be unaware of it), stand on that
notartous tight-rope between pop’s
circus crowd Applluse and rock’s

‘arstic  aspiration ”,  with  that
astuteness as their safely net. They
have, of course, magnificent pop cre-
dentials: considerable melodic gifts,
case with the three-minute form, to-
pether with (you can't ignore it) the
wnstant, if reactionary, image-impact
of Debbie Harry's face.

And, perhapgs most of all, they
have a great deal of suss as regards
pep tradition.

Perhans that's why part of me
hoped for u perfect pop album, be-
vause probably only someone as on
top of the form as Chris Stein and
: Harry could come up with
uch o thing, though possibly the
casulation would mar the perfection,

was Ted to this unusual desire by

ihe naturs «f mv response to Blon-
fu three albums | always

tod thar sound, from the fair-
riwnd annecence of their first tour

Mards thaugh it could never move
W ‘e anyone’) to passion, There's

“ays bown something shightly cfini-
Al snd artifictal about 1t

%il thase albums were frustrating-

wneven On the debut that didn't
waricr considering the promise of

“X-Offender”, and it maybe even de-
rived a certain amateur, minor-league
charm  from us unmedlctablhly
“Plastic Letters” was schizoid, show-
INg impriassive new depth and range
on the first mde, hut “I'm On E” and
the swond wde were vel poor

“Parallel Lines  was in part a blos
soming, and Chapman’s production
was very sure, exactly what the
band needed

Ywt hare ton, there was a frustrat
ng nconsistency — "I'm  Gonna
Love You Tueo",
other’ “Just Gu Away" and I
Kpow But [ Don't Know ' were all
snnoying wspecially the last, and 1t
sesmed hke Lhey were falling when-
tver they blundered towards “hard
rock™. It could have been an admir-
able retusal to play safe and take
the line of least resistance Or else
a caleulated attempt to stay on that
tightrope, something in the manner
ol the early, mfinitely less sophis-
ticated, Buzzcocks = hence lhe im-
portatiun of Robert Fripp for “Fade
Away And Radiate”, balancing thc
ealistment  of Chapman and the
self-consciously “‘experimental”
nature of the tracx itself (was it a
message to the Monroe of “The
Seven Year ltch” from her Seventies
2quivalent?),

So, at last, to “Eat To The Beat".
The components are similar — an
ever-increasing facility with pop
forms, & couple of harder rock songs,
and a very minor element of experi-
mentation — but this is, at the ve;
least, Blondie's most consistent al-

um.

True to pattern, the biggest flaw
is the fastest piece, the title-track, an
uncomfortable gallop about sweet
teeth and tummyache that only
draws when harmonica and guitar
supplant voice. Yet the song only
jars so much because the four tracks
that precede it are so immaculate —
the album ins with a relentless
exceilence rivalied only by the middie
of the first side of “Plastic Lettera".

“Dreaming”, the single, leads the
;sslu]l wnh a flurry of guitar and

rum:

ON THE RIGHT LINES

BLONDIE: “Eat To The Beat”” (Chrysalis CDL 1225).

DEBBIE HARRY and CHRIS STEIN of BLONDIE

uncenscious (incidentally, Ebie
Greenwich sings back-up on two cuts
here, and the group will be well
aware of the significance of that,
too). “Union City Blue” is completely
obscure lyrically, but [ defy you to
resist it.

Better still is “Shayla”, which pre-
dictably comes from the pen of Chris
Stein and leads from resonant guitar
doodlings into another beautifully
measured melody. If Blondie have 8

lyricai mise-en-scene, it's one of
supernatural elecmcilg aﬁumsl
which lovers meet, and here Sl ayla,

who “worked in a factory/She wasn't
history/She’s just a number”, under-

in its m:ddle

melody !hal lnllers on;
variant. More significantly,
Hardest Part” is, despite the popcorn
disco synthesizer, perhaps Blondie’s
first credible attempt at hard rock, a
song about a heist from an armoured
car that's lifted by the Kkind of gutsy
vocal that (as you could tell from
“Picture This”) Deborah Harry en-
Jjoys unleashing.

But the fun really begins with
“Union City Blue” ‘and *Shayla”,
both of them mesmerising jewels in
the casing of the universe (or at
teast of my back-room). For the
former Chapman brings out his first
sces, and the band arrive at the epic
denwity that's bound to suit a voice
like Harry's hest in the ears of a
Spector-conditioned  collective  pop

Boes an nearer Close En-
counters than “Presence, Dear” -—
“Suddenly some subtie entity/Some
cosmic enerﬁ) brushed her like shad-
ere we stopped to won-
der/Cars on the
lights and thunder.
The pm.ernatural carries over into
“Accldenu Never Happen”, with its
precognmon and divinatiop, but it
ightly strained after the
natural dlvml!y of earlier events.
And the same might be said of side
lwos starter, “Die Young Stay Pret-
ty", which leans towards white pop-
reggae, that horrible monster, and
thus probably does well to be only
slightly annoying Never mind; the
dance-hall pop of “Slow Motion” is
<o effortlessly dehightful, and f
there's a better voice for this kind of

freeway/Bright

thing than Debb:e Harry's, then there
doesnl need te

“Atomic” compleles a triptych of
popular song styles with a faultiess
foray into the new disco which is
anchored, with a typically sure sense
of balance, by a simple guitar-riff. As
elsewhere, the command of the form
is stunninng, as you realise when a
short but surprising bass solo re-
builds into the mechanical shimmer
of the synthesizer, which in turn
gives way to Harry capturing the
facelessness of the metal mardens as
she re-intones the only words: “To-
night make it magnificent/Tonight
make me tonight/Your hair is beau-
tiful tonight/Atomic.” Silly in them-
selves, certainly, until you recognise
what a perfectly apposite comment
on the form they are, from the

with fun-h: d.
through the focus on external ap-
pearance to the title-word, which
sums up everything eise, mdudmg
the dangers.

“Sound-A-Sleep” is like an elec-
tronic lullaby, luminously soporific,
its peace intentionally shattered by
the extraordinary “Victor” Bells
ring, guitar fractures, the band chant
like pantomime Cosucks, and Debbie
screams dementedly, “Please don't
leave me alone/l don’t want you to
Ro', before singing the whole story
behind the song in about 15 seconds,
a compression which is ail the more

E
5
§
S
z
%

interesting for comprising extracts
from three different letters — two
from an outlaw leaving his mistress
to escape across the border, and one
from her which is enough to explain
the anguish at both ends of the song.

After that, “Living In The Real
World" seems a very orthodox new
wave song, interesting mainly for
words — which I take to ie
Harry’s reaction to her image, though
that may be wishful thinking, a
search for meaning in Blondie songs
when really they're astonishingly pro-
ficient in writing about nothing (per-
haps the best pure-pop qualification
of all). “Every day you gotta wake
up and dlsﬂppear behind your make-
up . Hey, I'm living in a maga-
Lme/Page to page in my teenage
dream/Hey no Mnry. you can't foliow

B I'm not living in the
real world no more.” [ was onl:
given this review on condition that
didn't deliver “a thousand words on
why Debbie Harry should wear a
sack on stage”, but if that really is
a plaint there’s an obvious answer
— she asks for it.

Conclusions? Twao irom “Union
City Blue”, “Atomic” and “Slow Mo-
tion” to follow “Dreami as
singles (but then 1 wouldn’t have had
the suss to see "Heart Of Glass” as
a number one). And, though stil
flawed, this is Blondie’s best album
yet. — CHRIS BRAZIER.

oming off the ropes

first was a winner, is as
unnerving as it's exciting,
tecause you badly want it
to be at least as good, if
not better.

' Reggatta
And “ Message

Alright For You” gets off
the stool with the force tion was
finished with — and builds
from there. But the killer is

Sting’s throat, but a solu-
found in the
Blanc™  creation of Stewart's cult-
ish alter ego, Klark Kent,
whose * Don't Care” gave

THE POLICE: “ Reggatta De Blanc “ (A&M AMLH

64792).

()NIY a vear ago 1 had
to talk the editor of
this paper into taking a
feature on the Police. 1
don’t recall who got the
(over the week the piece
was 0, but 1t wasn't them.
Only a year ago *Can't
stand  Losing  You", the
Pabice s second single for
A&M. wax selling like Mr
Softy st the South Pole,
iffing ust like the first
w had four months before,

mgh of 78 * Rox-

"
AL e as the public's
wathed  the story only
with the  succest
Hime rownd.  of
” n the  Palics
% in the eoviably
Itien wf being sbh
1 resent smash
with 4 Srend aew
Maving to
. e 1% bid wne
# il * un-
pad Lt

i nt from

\ v i M

long to appeal 1o the public
must nmitialty have been
discouraging for the group,
especially as they knew
they'd put out a couple of
classics, but must ultimately
have proved a more solid
source of satisfaction than
selling records on the
strength of a massive sales
campaign. Because once the
punters took their fingers
out of their ears ang
listened to the music. they
made up their own minds
about the Police

record compeny
the press
— hwrdly

B the

ing the mile-a-minute
material composed by Cope-
land at odds with his jazz-
er's sensibilities. All  the
same, he enjoyed the
energy. and once Andy had
joined in place of Henn
Padovani he found the
three-piece more a spring-
board than a straitjucket
and began to introduce
other influences and ideas.

* Qutiandos  d'Amour "
was, in fact, well on its
way to being a predictably
punkish set due for release,
like their very first single,
“Fall Out”, on Stewart's
independent Illegal Records
(funded by brether and
munager Mile,  Copeland),
whin  Sting turned up at
the studio with 4 love song
whess Chessiness wae unly

% obvicus than W -

AppraprmLencs tiw  the
had
buttr
Witn A pegpae beat
chares Wik the
of wewd  hmavy
wtal l  oreaied “Row
anne’  And when menager
Mike  repswed  frem  the

New  King's Rogd  with

dotted lines to sign after
playing to A&M, the album
underwent what must be
one of the most momen-
tous remodelling jobs since
the Who put down an
album's worth of R&B be-
fore discovering Pete Town-
shend could write better
songs than the ones they'd
already recorded

Which might explain the
shght, yet far from discon-
certing air of unfinished-
ness about that first album,
though the cause Is just as
likely to have been the ex-
plosion of ideas that clearly
occurred in the studio after
the  inspiratwnal  * Rox-
anne” had been recorded

Su the Police’s truc musi-
owl 1dentity onlv emerged
with the ssue of “ Cut-
Ivngow” . wherews  “Rugotty
Dy Blanc™ new stands o1
Tulls secsrding te ity effec
tivenese  In  consolideting
the sisond and the styls (hal
lasw bettume, 10 the minds of
the  reenrdbuying  public,
the PyE

Antloipating fiw pening
arooves i the  suwcend
slbwun Trgn & band of whivh
youre & fan. wnd  whos

In A Bottle” is an excellent *“Bring On The Night”, the drummer a solo hit after
start, familiar ag it is via which comes out (if I can it had been discarded by
radio en route for the keep this punch-drunk the band.

charts. metaphor on its feet for an- Now herz on side two of

It's all there: the spare,
layered sound that makes
ccmplete  separation  be-
tween bass and kit — the
influence of Surrey Sounds’
engineer, Nigel Gray, In
this and other matters is
acknowledged this time by
a co-production credit —
while voice and guitar high-
fly above them; and a song
with a hook n the” chorus
that would land a whale
and enough subtler ones be-
sides 1o make you want to
put 1t on again as soon as
it stops.

But hefore the first side
finishes the single 15 re-
duced n retrospect to the
styhsh opening round, welt
won on points, of a fight
that ends with a devas-
tating knockout at the end
of the fourth.

The second, which gives
the album 1ty title, 1s the
safwner. 1t starts on its
toes, throws the first punch
#s the son-of-Masoko vocats
bezin, and winds up land-
ing encugh body-blows to
have the ref step in " It's

other three minutes) with
all the sweetness of Ali's
double-shuffle and floats
until it stings with a fero-
city that would stand a
second's heir on end . . .
KO.

Those first four tracks
ought to be enough to con-
vince even  cloth-eared
sceptics that the Police are
about to the higgest
trio since Cream. Whatever
the current competition, it’s
impossible to imagine any-
one combining the strength
of those songs with the
power of their performance.

The second side 15 a
shade less coherent, its hint
of schizophrenia brought on
by an apparent change in
Police policy. The songs on
the first album were all
Sting's, apart from one co-
cgmposion  with Stewart,
“On  Any Other Day”,
and “ Sally ", Andy's mono-
logue which was bracketed
by Sung's “Be My Girl",
Tiae ?roup s earlier material,
maostly Stewart’s, got rowed
aut  because it stuck mn

“Reggatta De Blanc™ are
three Copeland composi-
tions, of which at least one,
“On Any Other Day”,
would have served Kiark
Kent  better than the
Police. Which doesn't mean
it’s not a strong enough
song, merely that its quirki-
ness perhaps is wrong. The
others fit better: maybe be-
because Sting was per-
suaded to sing. And the
plano on “ Does Everyone
Stare” is a sympathetic
intruder in the established
mstrumental sound.

Among  Sting’'s  songs,
“The Bed's Too Big With-
out You" is his most in-
fectious  flirtation  with
reggae’s rhythms, as irre-
sistible for Andy's haunt-
ingly insistent guitar figures
as_anything else.

The point about the
Police is that there’s only
so much to be said about
what they do and the way
they do it, because critical
analysis sells them inevit-
ably short. So don't read —
listen — JOHN PIDGEON.
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WEATHER REPORT: outiock unsettied

WEATHER REPORT: “'8.30" (CBS 83671).

'l‘HE basic premise of jazz-rock
fusion has rarely been well
founded, excepting the disco
doodlings of Hancock and Donald
Byrd, simply because it is so
rarely a true hybrid between the
two forms, (n the way that, say,
rockabilly blended R&B and
country styles to lead the music
in u completely new direction
from anything that had preceded
it

What we do have, much of the
time, is a business hybrid, a blend
of attitudes, in which jazz phras-
ing is presented with all the show-
biz schtick that has become asso-
ciated with high-tech rock, he‘sl

justification for its
either.

1f you didn’t see the tour, the
listener's mystification at the ex-
citement engendered in the
audience by a fairly standard set
of sound effects must be doubly
irritating.

But the good news is that, far
from being just a slightly sloppier
recreation of studio product, as
is the case with many live atbums,
the first three sides consist of
readings of Weather Report stan-
dards which for the most part
extend or build upon the originals.
The material is drawn from the
last five albums, slrelchmg back
to 1974, but

presence,

the
launch, complete with dry ice
fog, which took the last Weather
Report tour to its nadir in taste
and musical irrelevance.

That exclusively visual device,
already a cliche before Zawinul
did 1t on the tour, is trebly irrele-
vant when it recurs on this
primarily live album, because not
only can you not see what 1s go-
ing on, and not only do
the synthesizer noises have
no musical relationship  with
what  follows, but unless [
have missed some extra-
terrestrial significance in the title
of “Scarlet Woman™ (is the red
lady perhaps meant to be a
Martian?), there is no literary

also going back to (he roots of
the genre with a revamp of the
tune Zawinul wrote for Miles
Davis in 1969, "In A Silent Way".

It is also remarkable for the
fact that Jaco Pastorius’s bass is
mainly restored to a more
balanced relationship with the
rest of the band, and one can
sense again the sort of ability
which made his working of Char-
lie Parker's “Donna Lee” as a
bass solo such a revelation at
the outset of his solo album.
Even his 4)-minute bass solo here
comes across as an interesting
exploratlon of the potentials of
the instrument, including use of
delay line, rather than the ego-

trip it had become on stage.

And though I have fond memor-
ies of the Acuna-Badrena percy
sion section of “Heavy Weath
I've got to admit that the addi-
tlon of ex-Stan Kenton discovery
Pete Erskine on drums is a defin-
ite plus. His playing has a light-
ness that is as exciting and
enlivening here as it was in the
big band context.

As might be expected, the
album confirms the increasing
dominance over the group of Joe
Zawinul's keyboards, and — with
three exceptions — the virtual
eclipse of Wayne Shorter, which
are definitely two steps in the
wrong direction. There is a Ger-
mani¢ heaviness about the for-
mer's playing, with a lack of

Mlcnbn i Tl 1

This is particularly evident in
the fourth side of the album,
which, in the way it manages,
to be inconsequential as well as
porientous, may unfortunately
indicate the way the band is
likely to develop in the future.

The title-track (the sigdificance
of which also escapes me, since
it actually lasts only two minutes
55 seconds, and is over-long at
that) is typical of half of the
remainder, the key point of
which [s the moment in “The
Orphan" when a chanting child-
ren’s choir, punctuating lhe words
“No more, no more” with hand-
claps, sounds as if we have sud-
denly strayed into a David Bed-
ford arrangement of a piece
by Mike Oidfield.

y
which makes it singularly
inappropriate for udy kind of
]azz even this would-be hybrid
form.

By recasting his melodijes, and
keeping his playing as a back-
wash of sound under the lines of
Shorter and, of course, his own
horn, Miles was able to lift them
out of the chocolate-gateau goo
in which they now Fet bogged
down, but it's instructive to com-
pare “In A Silent Way” here
with what Miles made of it to see
their point.

The excepl!on is the final track,

a light, boppuh
piece by Shorler. which is for me
one of the highpoints of the
album, along with his lyrical
playing on “A Remark You
Made" on side two, and his un-
accompanied solo on “Thanks
For The Memory"” on the middle
of side two. The problem is
that, for the most part, what he
does sounds so out of context
with the rest that he begins to
seem more and more like an out-
sider Further outlook unsettled,
and prognosis gloomy. — KARL
DALLAS.

* Shout Above The Noise,”
along with the mafority of
the songs on side one, con-

PENETRATION: * Com-

ing Up For Air** (Virgin
v2131).

OH DEAR . so soon ‘d}:)eesnl

second albums

stantly threatens to burst
out into the delicious cas-
tading chord sequences of
best
Instead, beneath a
fairly insubstantiat melody,

orable guitar ri

Up For Air”

Pentration, but

And that's ll
think it wasn’t, but there's
really nothing on
that suggests
either a return to previous
form or a new and worth-
while departure,
tion need to have a major

equalling. “In Color” estab-
lished the band's identity: a
hard rock band with neat,
imaginative pop tendencies,
and material to match, On
Tonight”,
failed to deal the same hand,
it with mediocre
instead of

'd like to
*Coming
*“Heaven

Penetra- acking

low numbers

stabs at contemporary style
and less-than-handsome
looks of Nielsen and Carlos)
takes a firmer gri

“Dream Police. o lts in lhe
arrangements, with Zander’s
seductive bedroom-pop
voice almost wrestling with
the armoured strength of a

they

. dear me. To be polite, it degenerates into re-think. | need an aspirin. aces, Then a trip to Japan hard rock ‘n’ roll trio, and
this 1snt very good. To be  muddy, overproduced mish- — JAMES TRUMAN, precipitated an znupecpted in the songs, when a palite
:I:uulx:ueh;lr,’d nB; npgl::ée _lsr:)a:dle‘; madsh Ia‘:{ Rui d sy Iwed:)bu "“At Budokan”, verse Lsollen confronted by

" d, 8! and clattering dustbin lids, i whi wok off in the Far a rude, uncompromising
last_year's excellent debut, possibly cymbals. g:li’;f TR'(%Kl'E D’Zf,’g East and, subsequently, chorus, & tactic that espec-
hugely disappointing. “She Is The Slave", P! America, “Dream Police” ially marks “I Know What

In the beginning it al “Last Saving Grace” and 83522). had, in ‘fact, already been I Want".
looked so promising: five “Killed In The Rush" are N but was put on The songwriting reaches
Kluun: peop}lzl from a remote  similarly overburdened w;th T'S ironic that Cheap ice. a new peak — although in

orthern viliage, ar e " " Th ’ N 3 3 L

¢ d Trick, having recorded e rest, as they say, is perusing Nielsen’s lyrical
untainted by London fash-  nying the songs the clarity . on0 cahed “E&) Kiddies” history. Cheap Trick ~are predictability, it's often

ion, fuelled by the spirit of
a movement in its prime
(an early Sex Pistols gig)
into collective action. And

they need to make any im-
pression.
fanciful,
aren't too hot either, and in

Payline

Murray's
fairy-tale

lyrics

on their debut album almost
three years ago, should now
be setting themselves up as

stars, but

‘At Budokan™

hard to decnde whether he

was not a tru

e
tion of their power, falling o{ pop

y
words or actually

it got better Simultanecu lg'
naive and accomplisaed,
forceful and resourceful,
“Moving Tarpets” was an
potent a  confirmation of
that spirt as nrythmg that
came out of 19

Not even the band's cccu-
sional lapses into heavy
metal on the album (rarely)
and on stage (too often)
could detract from the
Itght, infectious charm of
the songs. Nor did they hint
at the aimlessness or ara'-
tic lack of new ideas thst
“surface on * Coming Up
For Arr.’

It may be no more than
a severe case of second al-
bum depression, a reaction
to the pressures of having
to produce another 40 min-
utes' worth of material in
a short space of time and,
where necessary, fill in the
raps with previously dis.
carded tracks It may be the
more fundamental problem
ot being faced with nothing
to shy and o contract that
demands it be said.

Whatever, the problem 1s
svident from the stari

places unbearably precious.

The last track, * Chal-
lenge " and the first on side
two, “Come Into The

Open ', are the twin peaks
of the album, though unfor-
tunately they seem to share
the same tune, albeit differ-
ently applied on each. But
both have sh urg catchy
choruses, driven by a more
restramned, melodic _per-
formance from the band and
a less cluttered production.
Without Pauline's soaring
voeals, “ What's  Goin,
On?” would be a standa
ptece of heavy metal. With
them, 1t's a sub-standard
piece of heavy metal. Only
marginally preferable

“*Party’s Over" in a fair-
Iy silly slice of electric
nursery-rhyme / baroque

pop, depicting tome sort of
nightmare fantasy n

maze of special effects und
Annecessury ornamentation.
“On  Reflection ", " Life-
line " and * Reflection " are
all puny, ineflectual at-
tempts at forming “ pro-
gressive * pop songs out of
endlessly repeated, unmem-

the Electric Light Orchestra

f the Eighties. Their
strategy isn't so different
from that of Jeff Lynne, in-
specting a wide range of
proven principles and
adapting them for their own
purposes. And, like ELO, it’s
a strategy they employ with
stunning success,

It's impossible to sit
through any Cheap Trick
album, and particularly this
one, without noticing the
trademarks of their peers;
and 50 at the conclusion we
have a list that reads like
the perfect Reading Festival

ex, the Mave, the
Slones the Who, the Beatles
(inevitably) and John Len-
non in particular, and a
touch of vintage Bee Gees,

while even are
given a ni
“Dream  Police”  sees

Cheap Trick firmly back on
the right track again after
two albums that had them
faltering. With their second
album, “In Color”, they set
2 standard that “Heaven
Tonight”, the follow-up,
never stood a chance of

foul of far toa many live-
album clichés. With “Dream
Police”, faith is renewed.
Cheap 'Trick are a great
band.

Here, they have identified
their assets, and the result

a greater consistency.
Drummer Bun E, Carlos and
bassist Tom Petersson con-
tinue to confimm their status
as a firm but imaginative
rhythm section, with Peters-
son espccmlly producin;
runs that are overshadoweg
only by guitarist Rick Niel-
sen’s adroitness. Neilsen
displays a whole series of
fret athletics throughout
“Dream Police” and, al-
though he might not be the
most original player to
emerge in recent years, his
tongue-in-cheek application
of everyone else’s style
;nore than compensates for
t.

The schizophrenia which
Cheap Trick propagate as
their public image ({the
smooth sophistication and
cuteness of Petersson and
singer Robin Zander con-
trasted with the awkward

doing his best. If he’s doing
his best, I'd start worrying.

But, thank goodness,
Cheap Trick don't depend
on words to convey the

message. “Writing On The
Wall", on which they
attempt to recreate the

raucousness of the Move's
“California Man” and the
Beatles’ “‘Revolution”, “The
House Is Rockin'”, a real
roaster, and “Gonna Raise
Hell”, with a passionate
vocal nicked from Lennon's
“Mather”, are the best
rockers on the field, while
“Voices” is conceivably
Nielsen's best song yet,
something that could stand
on its own without the over-
dub trills,

Cheap Trick, then, are im-
portant — not because of
any great Innovative qualit-
ies, for on the evidence of
their five albums they have
littte that they can genuinely
patent, but purely on the
strength of entertainment
value, and “Dream Police”
is their most pleasing effort
in that djrecnon - Y
DOHERTY.

BRAND X: * Product
{Charisma CAS 1147).

'OR once the title, one of
the more overly-cynical
descriptions 1o have crept
into the pop vocabulury.
is a misnomer,
tion” would have been a
more generous description
of this slightly disconnected
assemblage of Brand X
music.

The' aim viswinteresting —
gathering the group mem-
bers past and present to in-
duige in whatever musically
interchanges they find ac-
ceptable — and the result

as much of a mixture as
the intent.

When Phil Collins adds
vocals, the blink-and-it's-

Genesis effect is eerie, espe-
cially on the robusl Swag-
gering 0",  whicl
would make n great single
for Collins' regular band as
well_as Brand

“Don't Make Waves”,
an ironic plea for conform-
ity and caution, is more of
a riff-rocker, showing gui-
tarist John Goodsall’s love
of speed and flash, but
again Collins' voice lends
the illusion that the song
could be slotted into a Gen-
esis set.

The particular Brand X
sound is really derived from
Percy Jones’ inftuence, his
bass either prodding and
stabbing at the tempo on
*“Dance Of The liegal
Aliens” and *Not Good
Enough”, or cruising with
a caressing spread 0f dusky
harmonics on
Wal ", the gentle duo {ea-
tare ‘with fellow bassist
John Giblin, who takes over

on the album’s other tive
tracks

By careful selecmn of
material, the Brand X col-
lective have ruled out the
danger of excess inherent in
such an undertaking, and
while it is difficult 1o find
a common thread or feeling
running through the album

ou  can halfway

through a track before fin-
ally working out the partic-
ular combination of players
involved), they've achieved
a common standard of play-
ing and composition, with
the light Spanish air of Glb'
lin’s * Rhesus Perplexus "
being the only track close
to disappointment (he does
effect a recovery with the
atmospheric _floating river
feel of ** April ).

It takes Phll Collins to
come up with the winner —
=2 . And So To F .
is a simple theme rooled
somewhere in Genesis-land
that the individual talents
of Brand X make their own,
with Robin Lumley's keyi

boards Jlaying a bed o
dreamy textures as Collins
slowly stokes the wrist-
rattling tempo under Good-
sall's flowering {nstrumen-
tal.

‘me hnkmg o( “Wal To
Wal And So To F

“"and * April " provides
the most satisfying section
of “Product”, an example
of a band's ability to use
discrete elements of the jazz
!w love to play and the
to pla;
w:(hout J;e potential audi-
ence allenation of one or
banality of the other, Per-
haps that’s why Brand X
remain one of the few fu-
sion bands worth plugging
into. — JOHN ORME.

RICHARD AND LINDA
THOMPSON:  “Sunny-
vista” (Chrysalis CHR
1247).

'ItHIS Thompsons package

tour is a fine irony. Its
visuals signa! a break from
the couple’s tndmonal

indicate that once again he's
been meticulous in his use
of other musicians for their
particular qualities: hence
Kate and Anna McGarrigle
rovide back-up vocals for
inda on three tracks, most
:ﬂechvely on “Traces Of
Love”,

But, in pursulnﬁ a group
without  the

with & sarcusllc panlnll
threatening, jolh!y, its sub-
ject matter is a trip around
urban alienation — a radical
departure for the Thomp-
sons, if not for rock in
general, And rock is the
musical context in which
you judge the Thompsons'
output these days.

In some respects, “Sunny-
vista” could be said to
pursue two musical strands:
one a post-punk attitude to

the urban ‘environment’
(not as strange as it
sounds,  since  Richard

Thompson has always been
acutely aware of all musical
trends); the other further
develops the tendencies of
their last album, and first
for Chrysalis, which signal-
led a new direction for the
pair away from their
uniquely “folk” sound and
more firmly into the main-
stream ({with, as Richard
has been ready to admit, a

certain_ amount of subtle
plagiarism).
f “Sunnyvista” is a dis-

appointment, then the fault
lies almost entirely on the
first side of the album. Here
Thompson's  derivativeness
almost borders on the crass
{particularly on the chorus
rifls of "Borrowed Time"
and the more successful but
Dylanesque “You're Gonna
Need Somebody™).

More problematic is his
determination to enlarge on
the “band” feeling of the
last atbum — here success-
ful to the point of risking
ordinariness. Thompson's
exalted, near legendary
position as a musician has
understandably caused him
problems: he has always
seen himself as simply a
rock 'n’ roll man, even if
the rest of the world hasn't.
Equally his talents alwnys
extended past superb writ-
ing and brilliant playin,
into a finely-honed sense of %
presentation for both his
own work and, especially,
Linda's  measured  but
emotive voice.

This sense of dynamics is
missing on most of the first
side. The sleeve credits

sloppiness which sometimes
l;_sses for that {eeling,
hompson has made the
early tracks far too busy.

e result is that lyrics
quite cbviously written to
evoke a contemporary
Orwellian nightmare fail to
find the correct response,
thanks to contradictory
musfc.

Such criticisms have, of
course, to be seen in the
context of the Thompson's
past work; compared to
most rock albums, “Sunny-
vista” is way above average.
Indeed, it’s the title track
itself which first makes you
feel so cheated by the ert
side. On this Richard and
Linda take a teaf from the
Westbrooks by  paying
direct homage o Bertold
Brecht and Kurt Weill, with
Linda proving that there are
parts of her voice she hasn’t
used before: here it's a
slightly nasal drawl that
coutd easily have come
directly from “Mahagonny™.
From this point on, Thomp-
son at last makes conces-
sions to the qualties he's
renowned for.,

It's on side two
that the strengths of past
work are employed satis-
tactorily, with Richard's
actual use of language and
a fine slow-burning guitar
solo (one of the few he
hasn’t mixed back),

Overall, while the album
places the Thompsons even
more firmly in the main-
stream (I could sing most of
the numbers after the sec-
ond play), it
dangerous signs of
merging much that is
unique about them. For
moments of intense musical
and lyrical drama they've
always been hard to beat,
but the problem with “Sun-
nyvista” is that there ate
none of the thrills or chilts
one expects. You could
argue that that's the final
alienation, but I think it's
more likely that they’ re
moving too far into rock ‘n’
roll for their own good. —
PENNY VALENTINE.
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FED UP WITH

On most sound systems, records don’t have
a chance to make themselves heard
properly. Half the music that went in never
gets out—which is why the result sounds
lifeless and totally without emotion.

And musie without emotion is just so
much sonic wallpaper

Disc reproduction starts at the stylus.
Even if you have an amplifier that

makes Battersea Power Station wince, and
speakers to match, you'll never hear the.
notes that never get off the record.

That's why a quality cartridge can make
such a difference to overall performance —
and why you should consider ADC.

LISTENING TO HALF
YOURRECORDS ?

At ADC we've specialised for over
R0 years in the design and manufacture of
some of the world's best sounding cartridges.

More recently we've introduced tonearms,
frequency equalisers and turntables, all
designed with a similar concern for improved
sound quality.

Not all of them, you'll be glad to hear,
cost a small fortune. The cartridges start at
around £14; the turntables at about £85*

If you'd like to hear more about ADC,
send us the coupon for a free leaflet.

It's the first step towards discovering that
you own a new record collection.

*Suggested retatl price QLM30 Mk IIT cartridge £13.90 plus VAT,
1500 FG turntable £84.95 plus VAT.

r

To: Audio Dynamics Corporation,
Powke Lane, Cradley Heath, Warley, West Midlands B64 5QH.
Please send me your brochure showing the
complete range of ADC hi-fi equipment.

Name

Address

Audijo Dynamics Corporation. A division of BSR Limited.

| You'llhear more fromus. |

!
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| can run further, scream louder, play faster
‘and jump higher than anyone. I've got what it takes’

... the unmistakable whiff of a band who know their Time Has Come!

SOUNDS

SAMMY
HAGAR

THE NEW ALBUM
- STREET MACHINE

Includes free limited edition 3 track live EP

AVAILABLE AT DISCOUNT
AT THESE SHOPS

LONDON: HMV OXFORD ST - VIRGIN - OUR PRICE
HARLIQUIN - OLD TOWN RECORDS

NEWCASTLE: CALLERS - WINDOWS - HMV
VIRGIN - LISTEN ERE

BIRMINGHAM: HMYV - VIRGIN - INFERNO
INCREDIBLE - STUDIO MUSICA

MANCHESTER: BRADLEYS - DISCOUNT RECORDS SALE
HMY - VIRGIN - GORDONS

SHEFFIELD: REVOLUTION

PLUS ALL OTHER VIRGIN SHOPS
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Trevor Rabin.
The acceptable face
of Heavy Metal.

Come face to face with Trevor Rabin on his new album and
3-tPACK SING1€ tNU 5ee wliy Aoull Dustus vrrete fm G do

... the thinking mam’s head banger ... beefier than a 160z sirloin...,
with Titanic hooklines.’

Albums |
Legendary

recall

SHAKIN' STEVENS & THE SUNSETS:
“Legend” (EMI NUT 25).

ROGER SCOTT, Britain’s only

disc-jockey (no, that’s not a
misprint — it's’a fact) put this into
what they call “heavy rotation”
last week. It sounded so great that
[ had to go right out and buy it —
and now I'm wondering why I didn’t
buy it nine years ago.

SLegend” was originally released in
1970, when Shakin® Stevens and the Sun-
sets were trying to cli onto an early
rock 'n' rolt revival wagon. Produced by
Dave Edmunds at Rockpile, it Just dis-
appeared -—— maybe we were all too busy
listening to Crosby, Stills & Nash.

I don’t know why it's been reissued now,
but I'm glad 7t has because it's the album
that The Band tricd to make three ycars
later, with “Moondog Matinee™. It may be
the best revivalist album ever, and it's a
lot more than that besides.

akin' Stevens has always been a good
singer (Sam Phillips would certainly have
groomed him walongside Orbison and
Charlie Rich) and the Sunsets were ade-
quate veterans of ‘the boogie-shuffle
battlefront. But Dave Edmunds turned
them — and this album — into some-
thing else again.

Together, lhcy travel through a_whole
mess of styles, inciuding New Orleans
R&R on Jerry Byrne's “Light Qut”, doo-

mckaballad on Conway Twitt

Try”, New Orieans R&B on Smxrey
Lewiss “] Hear You Knocking”, uncut
Chuck Berry on “Thirty Days” and
“School Days". and straight piano boogie-
waoogle on the sole original, pianist Trevor
Hawkins "Hawkins Mood".

It's on the rockabilly selectlons though,
that the partnership flowers most fully
someone who's always enjoyed the Pres-
ley Sun sessions but finds rockabilly al-
most as dull as stamp-collecting and
grand opera, I was astonished when I
heard what Edmunds, Stevens and the Sun-
sets made of some of these old songs, like
Jack Scott’s “Leroy”, Billy Lee Riley's
now-overdone “Flying Saucers Rock 'n’
Roll” and Johnny Burnette's “l1 Believe
What You

The crux o! these tracks’ success is the
bands npproxxmate musicianship. Ear:%
rock 'n’ roll sounded great bea:use
the tension between the musicians’ crude
techniques and their desire to hit the
notes accurately. (The Kingsmen's lead
singer really wanted to come In at the
right place after the gm\ar solo on “Louie
Louie™ — it was a mistake that, presum-
ably, they couldn't afford to correct ) Punk
— from the Stooges to the Clash — never
had that tension because the musicians
were trying to be crude and approximate.

The Sunsets — pianist Hawkins plus
Carl Petersen (guitar), Steve Percy (bass),
Rockin® Louie (drums) and Paul Dolan
(tenor sax) — repraduce that old tee-
sion: they’re good, but never exact in the
way that The Band became, and Edmunds

SHAKIN' STEVENS:

ready for his share
of the credit.

turns this quality into magic by swamp-
ing them in marvellous echo effects which
not only cover up the grosser goofs but
also add a curious soft-focus quality which,
at its best, is the aural equivalent of sepia-
tinting on a Victorian pho!ograph
e finest example is “The Train Kept

A- Rollin' ”, which is the track 1 first
heard on Roger Scott’s show. After a brief,
jagged, “Move It”-style guitar intro, the
song hits exactly the right pace (like a big
diesel. through the
Deita) to tell its funny double-entendres.
The bass walks, the electric guitar strums,
the plano boogles. the drums thud, and Ed-
munds doesn’t forget to add that incessant
eilcking noise, like a cross between rim-
shots and @ “slapped” buil-fiddle. The
song's atmosphere is dark, mysterious,
sensual — like a teenage white boy's ver-
sign of one of John Lee Hooker's hypnotic
sexual mantras.

Perhaps I'm making too much of
“Legend”; but it seems to me to sum up,
in a most pleasmgly unaffected meanner, a
kind of rock 'n’ roll which made a %amcu-
larly strong and lasting impact in Britain
It's no accident that the likes of Edmunds,
Lowe, Costello, Jackson, Knopfler and
Gomm are waking up America: these are
the roots they share, the roots which
America chose to forget. And, after all
these years, it would be nice to see Sha-
kin' Stevens gets a piece of the action —
RICHARD WILLIAMS. "

ASHFORD & SIMPSON: “* Stay Free “ (Warner Bros K56703).

HIERES a )
an album from two af

America’s best composer-
performers of soul music

which doesn’t contain a “Found

b . and that five have time or space to
of the seven numbers are
aimed at the dance floor. Much the same criticism

On the ﬁnt ol these.
he

breathe, let alone sing.

applies to side two's * No-
body Knows™ and * Finally
Got To Me", although they

single song of lasting
worth.
With two classics be-
quealhed from their last al-
U

To Ya", Nickolas Ashford
and Valerie Simpson are
still in credit, but what's
particularly disturbing
about this latest collection
is an all-too-obvious homo-
Eenﬂtv of sound and per-

‘'ormance. Most of their pre-
vious work, classic or other
wise, has at least been dis-
tinguished by varieties of
tone and instrumentation
which gave jt depth as well

harsh disco mohf |s soﬂen»
ed and adapted by the tone
and structure of the song.
Essentially a triumphant
love song, it punctuates the
montony of the rhythm by
having “the verses *fill in
behind  regular,  rousing
chimes of the title. It's also
helped by an occasional, ir-
resistible ripple of horns
deep in the hackground.
The slmxlarly -paced * Stay

ree” doesn't really have
such internal supports, with
the result that it sags long
before the end

At this pont. the frst

are split by a sumptuous
ballad, *Crazy”, Over
gentle, hltmg rhythm, (he
voices blend beautifully,
and it's the one song on the
album whose lyrics actually
register, The final tras
“ Follow Your Heart ”, is an
oddity — a percussion-less
ballad, its would-be hyp-
notic style finally defeats
the ear, leaving n sounding
I|ke u schoot hymi

ressures o( their
-ucceSs n America must al-
mowt certamly force Ash-
ford & Simpson to come up
with the accasional pot-

as_ superficial sheen. On  side badly need> a ballad to  builer, and it prrhaps
“Stay Free” I've yet to earich i, and “Dance For- Wadest to mgerd “ Stay
pick up on anything that 1 ever” starts wonderfully Frew w wich Bui when .
didn't notice on first hear  wath Valerm sinping slone methang u* fine 45 T 3-treck single
mne aver waring puno, to be  SEIL Guod Ta Ya© ke o -
While 1t may b tuo eaty jombd by iMehié i 4 (ke dmpect in Britui, this caane
ta weeribe thig Iepse to the  swwlling  portentious chor. ¥t b usder achmyrment “Drars Vesu Eowil Sowe
derrimental  influences  of  un Sadly, this just leads us  wisy AN pevere dem o Sy Wik

Wea dtyle, there's no deny-
my that the album's dom
inant sound 1 the thump of

smack into a joviess, syn
drum-dommated pladder on
#hich neither of vur heroes

their Thances o7 prwular ar
coptance over hers
STAN HEY.

Suttirg T frew Tou Bettar”
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Books

“Brother  Ray: Ray
Charles” Own Story,” by
Ray Charles and David

Ritz (The Dial Press,
£6.95).
'HE limitations of

‘ Brother Ray " are
immediately suggested
by the book's sub-title
and the fact of its co-
authorship.  Although

David Ritz, an Ameri-
€an m ms unmies, ape

pends a comprehensive
discography and a brief
(seven-and-a-half pages)
account of his meetings
with Ray Charles and
the writing of the book,
his essential contribu-
tion has been to tape
and edit Charles’ ram-
bling :recollections:
Charles admits that he
has never kept any
notes or diaries of his
career.

" Brother Ray ", there-
fore, is hardly a critical bi-
ography, and it will not be
the last word on the per-
former who has been c.lled

“the high priest of soul "

Brother Ray: soul survivor

RAY CHARLES

Charles’ crucial relationship
with Atlantic Records, for
instance, which broke him
to a wide public just as it
helped influence the direc-
tion of Atlantic, is not
rounded out by quotes from
the Erteguns or Jerry Wex-
ler. His departure from the
same label is dealt with In

less than a page: Charles
simply quotes Ahmet’ Erte-
gun as saying that Atlantic
would not match the offer
for him from ABC Records
use " it was a little too
¢ich for his blood ”.
It is, however, a convinc-
ing seif-portrait of a back
American who has been

(hrough the school of hard

-— a_dirt-poor and
fllherless childhood, seeing
his only brother drown be-
fore his eyes, and then a
few months later having
those same eyes dim from
the effects of glaucoma —

S IRIRITor 67 “His

music and his race.

would have fallen if a girl-
{riend had not prevented
him. “ When someone’s try-
ing to huri me, I lose my
sense of restraint,” Charles
declares. 1 wasn't mad; in
fact, not being enraged was
what enabled me to plan my
Pt

This attitude is of a piece

with Charlfrs fearsome

This not a ghosted sense of self-preservation,
bodks ,;ss neither ~sensa.  Which withstood even a long
tional and supel'ﬂclal. nor heroin addiction and the
Charles busts. The priv-

comes throu h with appar-

ent authenncuy In fact, it

is an engagmg book about

a man who's cbviousty been

a bit of a bastard, and who,
t

ations of his earlier years,
which climaxed with his
mother dying when he was
15, made him extraordinary
tough, both in mind and
one, but unde-

whilst
respect from fellow musi-

them.
Charles tells i

terred by his bimdness he
was wandering across
America  throughout his

teens, finding his own gigs
and places to stay. It's
against this background that
one has to set his less ad-
mirable traits: his tendenc
to be anti-social, his stingi-
ness, his dnscnplmnnan
treatment of his musicians.

byl i
whether he sought compen-

sation for his hardships in
sexual rapacity, but much
of ' Brother Ray” j
tainly given over to a re-
statement of his liking for
pussy. Although Charles
doesn’t have the eloquence
of Charlie Mingus (who also

wrote his autobiography) in’

desmbm? sexual loits,
he's equally {nnk nnd often
humorous ~abou

Charles dumully records
his heroes and influences

(Art Tatum, gospel, Nat
Cole and Charles Brown)
and credits his sidemen and
members of the Raelets, and
yet, perhaps because he is
an egoist, it's anecdotes
such as these that enliven
his bogk and leave the most
impression. There's an in-
triguing description, for in-
stance, of the medlclnnl
remedies practised by poo

blacks in Greenville, nonh
Florida, where Charles grew
up, that range from eggshell
s| ins for drawinx bo ils to

% Bmlher Ray ™ is a bitty
not nearly in the
same league as the co-
authored work of -nother
jnn musician, Mezz
row's “Really The Blucs E.
But .surfacing through its
colloquial, matter-of fact
s.tlyle is & story of the soc-
revolution in black
America “and of & man
wha's not so much a winner
as a survivor. — MICHAEL
WATTS.

a R

story against himself in-
volving Al Hibbler, the Duke
Ellington vocalist, who s
also blind. He recalls how,
during a heated argument In
a holel that got out of hand,
let Hib"
bler fall down an open ele-
vator shaft — and Hibbler

New Allmm Dt Nuw-SnemaI |ntrmlm:tnry Price- 63 99

Breaking the

“Some Of My Best
Friends Are Blues” by
Ronnie Scott, with Mike
Hennessey (W. H.
Allen, £3.50).

ONNIE  Scott . has

always reminded me
of Jack Webb, the Ser-
geant Joe Friday of “Drag-

net” — the fast, flat
delivery, the coolth, the
hipness. It's a great per-

sona for the smart-ass one-
liner, but a bit of a
restriction over the longer
haul of the chronicle. He
has obviously taken this
into account in the form of
his  book, keepi the
chapters short and cross-
cutting interludes of his
club  patter and Mel
Calman cartoons into the
narrative,

The material, of course,

[ is [fascinating. We move

from Aldgate and the five

unplayable cornet
through the semi-pro dance
bands of the Forties: “The
band played ‘Honeysuckle
Rose’ or * Be Good'
— one of the half-dozen
tunes we could play with
swaggering  inexactitude.”
The Ted Heath Orchestra,

S2nd Street, the hilarious
drug bust at the Club
in 1950, that fine
Early Modernist madness.

Sunlng the clud in
Gerrard Street in October,
1959, Ronnie Scott and
Pete King bought the
current Frith Street prem-
ises in November, 1965 —

and, by turni over the
Old Place to younger
generation of musicians,
were instrumental in the
ddvelopment of  British
Free Music.

In 1961, the first of the
American guest artistes ar-
rived — Sims  in
exchange for Tubby Hayes
— and the whole pre-
posterously ambitious
show  was on lhe road.

Trace;
is a blt exouc for
lhe Enghsh.

“Thi

confldences.
tz, for example, Is “a

number one, he's a gentle-
man.” His_love for Ben
Webster, Zoot Sims and
Rahsaan Roland Kirk
comes through, and the
confrontation between Gyp-
sy Larry and the Miles
Davis entourage, and
Mingus and the taxman,
are classi¢ encounters.

It's a lighthearted book,
and it doesn't pretend to
be anything else. I laughed
a lot. To adapt S. J.
Perelman, just before they

made Ronnie Scott, they
broke the mould, —
BRIAN CASE.

IN THE introduction to

her book, Kitty
Grimes expresses’ the uni.
versal discontent of the
jazz interviewer — *1 wish
I could give you the sound
of the voices”. She has
less cause to mope than
most, since what emerges
from the text is as
animated a chronicle of the
jazz life as any I have
read, and the characters
wiil not lie down.

Musicians  who  have
been interviewed often,
naturally tend to present a
pre-packaged self in inter-
view. In this collection,
there are no bland-outs,
and the deadest bat — Joe
Farrell: “What’s the best
lhh§ about being a musi-
cian? Jesus, f you'd asked
me all these things about

ten years ago, I'd have bad
all the answers, I've been
kind of livin off my
original thought” — vi-
brates with encounter.
Dexter Gordon's

ment on the death of Blrd
draws blood: “He probably
got tired. Could be that
being a performer is dis-
gusting in the end, I don"t
kno The simllanty of
the deaths of leman
Hawkins, Ben Webster and
Lester Young — the will
to live gone, ‘the almost
Red Indian ritual of giving
up the ghost, facing the
wall and refusing food —
gives substance to Dexter's
remark, and the section on
the stresses and loneli-
nesses of the road, the rip-

mould

“Jazz At Romnie Scott's”
by Kitty Grime. Photo-
graphy by Val Wilmer
{Robert Hale, £5.80).

offs the boredom, the self-
doubts that grow in the
workless months, shows
that the price-tag on that
infrequent hour of epipha-
ny has not altered

There’s a spectrum of
personalities here, all right.
The  indomitable Betty

Carter they
don’t like it, but they have
to respect it. They ow
damn well that ain't no
cheap stuff up there and
I've worked on it* — and
me pungent Ruby Braff —
“Music a healing thing?
Don't be silly. It didn't do
much for Hitler, did it?"

The dint of battle is
here, and the argu-
ments about race are run
like a tennis match: Getz
gives the lie to black
supremacy — Getz owes
everything to Lester
Lester owes every!hi A% to
Adolphe Saxe
invented the mslrumenl

Compiled from original
material  and interviews,
the book is a triumph of
editing. Most of the musi-
cians here have played at
Ronnie’s, and if the mosaic
of W|sdom elation, depres-
sion and dedication to jazz
does not start a stampede
to the club, then the
public is an ass. — BRIAN
CASE.

W
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141 Sandycombe Road
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We are proud to announce a remarkable non
broadcast, non rip-bff, video service:

up to

TWENTY MINUTES

of EXCELLENT QUALITY COLOUR
VIDEO CASSETTE available

on
with

ANY FORMAT
LIVE SOUND through mixing desk

or MIMED to pre-recorded tracks

using
and

FOUR CAMERAS
TEN HOURS of EDITING

INSERTS and CAPTIONS
at £850°* eight hundred and fifty pounds

* plus vat

This offer is an ideal opportunity for artists to be

put visually in-touch

with record companies,

distributors, booking agents, maragement, etc., all
over the world through the media of vndeo A

much faster
conventional method.

and greater

impact than any

NON-BROADCAST VIDEO VALUE
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Toimprovethe
performance of your Hi-Fi,

carefully remove the
cartridge and hit it with
asledgehammer.

If your cartridge is in the condition we
think it 1s, that’s the least it deserves.

Because a worn and damaged stylus
wont just produce nasty sounds.

I’ also do particularly nasty
things to your records by chewing
its way through the grooves.

2% And before you know

where you are, your lovely hi-fi
sounds like a dog
should sit in front of
it with its head cocked.

If youre wondering where this
argument is leading, it’s to your local
Ortofon dealer.

Because for the next few weeks he'’s
offering at least £2.50 (inc. VAT)
oft our high perfor-

mance FFIOE

NB This otfcr cxires on Novemtst 15t 19
Tharnan UK Sc Jofins Road. T

A professionally engineered unit,
the FF1OE has been speafically designed
to make your deck deliver sounds you never
knew it had heard of.
Like cleaner, more transparent high
8. frequencies. A subtler, fuller midrange.
B And a far more accurate bass response.
But then what else would you
cxpect from the acknowledged
#9t.\ world leader in advanced cartridge
technology? (Check that one out
- with any hi-fi buff).
To take advantage of the special offer,
simply cut out the completed voucher and
present it to your local Ortofon Hi-Fi dealer.
He'll be happy to give you at least £2.50
(inc. VAT) off the FF1OE’s recommended
retail price of £14.50 (inc. VAT).
Thats not very much to pay for a high
performance cartridge nowadays.
Very little for a new hi-fi.

Harman UK. guarantees at least £2.50) (inc. VAT) oft the
FF1OE’s recommended retail price of £14.50) (inc. VAT).

Please ,; fillin your name and address and hand this
* coupan to your dealer.
Name : :

Address

accuracy in sound
Sucks HTPIOSHIR Iddephond Panm 49481 353]

Post code



THE BAND THAT
SHOOK AMERICA
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T'S a basement flat in Bays-

water, just beyond the
casbah rowdiness of Queens-
way.

Sting is in the small front
yard when I arrive. He's lean-
ing against the whitewashed
wall of the house, his arms
folded across his chest, the
telephone receiver cradled be-
tween the side of his head and
his shoulder. Beneath the open
window of the living room sits
a movie director's chair. The
red canvas is stretched loosely
over a wooden frame. Sting’s
name is printed boldly in large
white letters across the back.
Sting continues his telephone
conversation. Two shy school-
girls pass. One looks down into
the basement yard. She recog-
nised Sting, giggles. She shouts
to him, waves through the iron
railings.

Sting_barely notices. The tele-
phone is ringing again. He apolo-
gises for the interruption, takes the
call. It's someone from the Police
office, The band's new single has
been voted top of Capital Radio’s
Hit Line. Sting conveys the news
with glee. A roadie arrives with
plane tickets. The Police are flying
out to Holland the next morning

for a television show at the
weekend. They'll be back in
London the following Monday to

finalise pr_le_garatmns
ish tour. There's another telephone
call. Sting smiles again. He's just
been toid that “‘Outlandos

d'Amour” has gone platinum in
Holland.

The afternoon is full of such
distractions. Sting  enjoys  the

bustle. He seems to come alive, to
thrive on the constant activity. The
attention is, after all, another kind
of flattery; a further acknowledg-
ement of the Police’s success.

The flat is not especially grand,
certainly no ostentatious advertise-
ment for Sting's recently won
affluence. It is tastefully, almost
soberly furnished and decorated.
There is a colour television in one
corner, a stereo in another. Prints,
photographs and paintings hang
from the walls. Shades of brown
dominate, i the room a
comfortable warmth.

Sting falls back into a luxurious
velvet armchair, immerses himself
in its embrace. He has strong,
handsome features: a broad fore-
head, high, perilous cheekbones
that give him an imperious look.

e mouth is wide; it could be
cruel, but he is quick to Jaugh. His
laugh is a sandpapered chuckle and
its softness finds an echo in his
voice, which is seductive, coloured
by his Newcastle accent. It seems
to float you into its confidence.

He’s relaxed here; clearly, he
enjoys the security of his home. It
is, one suspects, a retreat whose
privacy he defends zealously. He

Sting:

an't stand losing

AORIAN BOOT

STING on STING: “You're either the best, or you're not. I only want to be the best. I wouldn't go an stage if I wasn't."

He’s lucky. He's talented. He’s a good person. And he never
fails. Like his manager says, it’s a rare combination. ALLAN
JONES looks behind Sting’s PR campaign and finds a broad
grin concealing what may be the widest streak of professional
ambition since Lady Macbeth. Or is it the other way round?

lives here with his wife, Frances.
and his three year old son The air
of domesticity settles easity on him.
He seems unselfconscious about it
He relishes 1t, in fact, and makes
no secret of it.

“As you can see,” he says. waving
a hand around the room *1 da
want things around me that | wanted
as a kid. | wanted a house of my
own. | wanted a car. | want to
send my kids to a good school |
don’t think there’s anything phoney
in  those aspirations There's 2
humourous side to it, teo ..
mean, I'm aware of the muddh
ctass caricature — the ducks on
the wall, you know But | haven
got them yet.

“But all this is part of me. | iry
as far as possible nol to disguise
the fact that 1 am a home-loving,
average house-husband 1 have a
wife 1 have a chid ! do have a
family hfe that is quite normal
And 1 don't see any pomt trying (o
disguise it. 1 don’t see any profit in

trying to promote an 1mage of
myself as a kind of rebellious
playboy.”

He chuckles at the idea. "1 mean,

someone like Phul Lynott has this
wonderful playboy image — you
know, a gl in every bed and all
that. ] think it's very funny. But
people  eventually start  seein,
through it. One day the worl
catches you with your hair in

curlers and there goes the image
blewn away.”

He pauses for a moment,
smiles, teasing.

“I really do feel rather ordmary
he says. “Sometimes.”

then

HISPER the name Mont de
Marsan It was at the second
of Marc Zermati's mad punk binges
in the south of France that | first
met Sting The Police were so far
down the bill at thst festival in the
summer of 1977 that their name
barely made the posters.

The festival headliners — the
Clash, the Jam, the Damned, the
London punk élite — were all
ﬂrmg into Mont de Marsan from
Blighty. The supporting cast of
English nds — among them the
Police, the Boys, the Maniacs and
the Tyla Gang — and a detachment
of intrepid rock hacks travelled by
coach to Mont de Marsan The
Journey took 37 hours. In Paris. 1o
of us shared what was basically a
single room divided by hardboard
partitions The hotel was so dread
fully seedy n brought tears of dis-
belief to our tired eyes.

The drive from Paris_the next
day was horrendous — 17 hours.un
a clapped-out old banger of o
coach driven by a speed freak
There was no air-conditioning, less
food and a drink was out of the
question. We arrived in Mont de
Marsan feeling ltke a raggea
platoon of boat people. And the
worse thing about reaching the
village was the terrible knowiedge
that two days tater we'd have to
suffer the same appalling conditions
on the weary fourney home.

continued overleal
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STING on “RADIO ON*:
“It’s not exactly Ben
Hur' ...

STING on STING: “I don’t
see any profit in trying to
promote an image of
myself as a rebellious
playboy. One day the
world catches you with
your hair in curfers and
there goes the image,
blown away.”

T'd been in a rock band with long
hair and 1odn pants I wouldn’t have
learned anything like as much as I

id.

“1 was conscious that there was
some sort of apprenticeship being
served. 1 learned to read music,
worked hard practising every day. |
was very enthusiastic ! was still a
student at the teacher’s tralning
college, but [ was earning a fortune
every mgh( | had a brand new car.

was,” he says, laughing, “‘very
definitely the face of the college.
Everyone used to come and see me

lay . . There was, uh, a ratio of
seven girls to one guy at the

colleg: .. You could say that I
was well looked after.”

that followed his arrival, He recalls
gluing up posters in the freezing
snow for their gigs at the Red

w. The group was starving and he
was being supported by his wife.

~I felt like I'd just put my bal
in my mouth and taken a big bil
he says.

Last Exit who were playing at |
Newcastle Palytechnic. The story |
has been told before, but a Imle
elaboration wilt do no harm.

“It was & terrible gig.,” Copeland
remembers. “The band was a sort
of sophisto Newcastle Chick Corea
affair. Everybody was in their mid-

ADRIAN BOOT

his earliest friends, his parents’ taught himself to play, strumming getting drunk. There was a resident
rhythm section in one corner. The

along to records.

thirties and balding, and taking it
all very seriously. And the numbers
were all seven minutes long and

— that was the light show.

What pulled him through that
period of desperate uncertainty was
the conviction and confidence of

enccurnged
promise. He was a bright pupil: one

preoccupation with the Police. You

you went into the town to the

further \

“I'd listen to the Beatles, the
Stones, the Kinks. Learning the
chords’ to ‘Dead End Street’ was a

listen to album after album of

bass player's name was Ernie and
occasionally he'd allow Sting to sit
in with the band while he went off

The group asked Sting to play. He
brought ulong his electric bass and

AFI'ER graduating from college,

Sting worked for two yesrs
as a teacher at a primary school in
Cramlington, a small mining village

very intense. They’d moved the Stewart Copeland and Sting. He of two students in his class to pass major breakthrough,” he laughs. for a quick jolty-up.

3 venue from a small hall to a was impressed and carried by the the 11.plus and qualify for gram- He was determinedly catholic in “He had this big double bass. I | outside Newcastle.
S smaller classroom and everyone sheer force of their personalities. mar school. his listening. When he was 14 he used lo get up, play two numbers | “The kids in my class,” he
B was standing at this bar wondering “Stewart's great ani i " he says, “all your borrowed some jazz albums from and get blisters that wouldn’t go recalls, “were about nine or ten
Z where the band was supposed to be drive was. immediately con- friends and contemporaries were an otder friend at school: “I didn't away for three weeks. Eventually 1 years old. You might laugh, but
k2 playing. There was no stage. There spicuous,” he observes. “He and shaved away. Your friends con- tike any of the records, but 1 got the hang of it, learned to play.” they were real delinquents. 1 Ioved
3 were two reading lamps on a desk Sting were overwhelming in their sidered you an outsider because thought it would do me good. I'd | One night Ernie failed to turn up. them, though. TYl\:,y lwler? Iov:ly

| The affection he felt for them is

implicit in his voice as he recalls

STING ON from previous page Everytime somebody walked into just don’t meet that many people grammar school and you wore a Thelonious Monk piano solos and I
"QUADROPHENIA” It the room you could hear their with thal kind of drive and different uniform. They were at thought — this must be doing me a plugged in. “The band jumped into taking instruments into the class
Sting can recall that terrible footsteps echoing on the floor. It energy.” secondary school, you weren't, so world of good because it’s just so the modern world that night. It for music lessons. Few of them had frustrated there. It was a very Last Exit were forced to return

awful. Gradually it grew on me. It

was the first time they'd ever

ever seen a saxophone or a

reactionary school, very conserva-

to Newcastle through the lack of

transpired that | was going adventure now and savour mar- was absolutely, incredibly awful. Miles Copeland, Stewart’s brother you were different. In a way, 1

to appear in a two-million vellous ironies that fate held up its they went down a storm. eand manager of the Police, also rew up not having many friends. was the same with blues. I'd listen played with an instrument that trumpet; _they were all thrilled. tive. It was hell, actually. No way interest and avallable work n
b 9 grimy sleeve. The Police were Just because of Sting. Because of remarks upon the extraordinary They didn't want to know — they to loads of blues albums, and [ just worked on electricity. They went “I'm not sure they ever learned were the kids there going to feel London. They were making a

dollar movie. And I'd never his raps with the audience. Because conviction and self-confidence dis- were all preparing to leave school didn’t like them. But I persevered crazy.” | anything from me,” he says, “but anything but resentment for school. reasonable living as the most

virtually unknown then, they were

disliked and fmquently dismissed.

Because of his

played by Stewart and Sting during

and get jobs. Down the mines. In

because I thought they were doing

He was subsequently invited to

I'm sure they had & good time, I

I felt the same. 1 hated that school

popular and respected group in the

i of his singing.

even been in the SChoc,'! Their future was as bleak as a presence. ‘lgh roup was dire. those grim, unfortunate months. the shipyards. 1 me good. It was like having to take oln Newcastle's premier traditional never gave a fuck about teaching as much as they did."” Nonh East. They were offered the
play. gravestone on a Yorkshire moor They'd do these really jazzy “Sting on his own, but especially “1 was totally bewildered, caught some kind of medicine. band, the Riverside Men, | them maths or logarithms, I just He was still teaching at Cramling- supj ig at most of the
and without any sign of immediate numbers that started with mtle under the influence of Stewart, was on this academic treadmill. I | “Eventually I grew to love things whlch he regarded 2s a consider- | wanted them to enjoy themselves ton when he formed Last Exit. The prestigious gigs at the Newcastic
STING STING: “I'd I promise. Two years tater he has swishes on the piano or not about to be put down by wished that T was at a technical | like that. But at flrst it was a real able honour. “It was great. They | while they stili had time. I'm not members of that band were young, City Hall and once played on the
on L . d like gold records hanging on the walls cymbals . . .” He holds his head in anybody. Sting has a very strong school — somewhere where they |  effort. 1 just endured them because all wore blue suits. The band had | sure what T accomplished as a but had served the same kind of same¢ bill as the Manchester
to be considered a major of his lavatory and a bank balance his_hands and laughs loudly at the opinion of himself. 1 don’t mean taught you { y wanted to be hip, you been together for about 20 years, | teacher, but if one kid in that class musical apprenticeship as  Sting. Symphony Orchestra, who per-
force i ic. 1 think that must send his bank manager “But Sting,” he continues, he's wildly egotistical, but he has [ron work or metal work. Then I know. There was an elite group of which was the same age as the becomes a musician or plays in a They were all accomplished must- formed the orchestral version of
,Jorce in music. thin into paroxyms of delirious delight. hen what he has now. This tremendous seif-confidence, Stewart would have had something obvious us in the sixth form. Very suits. They were a great band. Trad group somewhere, I think he'd have clans, with aspirations toward jazz- “Tubular Bells.” The MSO was
we’re going the nght way “It's undreamed of” he says. fantastic presence. It was really is exactly the same. And with the to aim for. I could've gone to work snobbish, we were. We knew who jazz is regarded as a bit of a joke, to be thankful to me for encour- rock sophistication. For the first conducted that night by David
about it. [ can s I th “Just lhls last year we've been pretty ol vnous Lhn he had two of them, the confidence in the in & factory, or become a John Fnhey was. We'd heard of | I know, but it can actually be very | aging him. time Sting started writing and Bedford. Mike Oldfield was under-
p s UL ee ali the with group was doubled. It didn't matter draughtsman, Grammar school was Thelomious Monk. We'd heard | exciting. Especially really ast rags. “Actually, when 1 was on singing. studied by a guitarist called Andy

pitfails. They're quite pla that are just bizarre. Shall we The commer al emergence of to them that people were putting so nebulous, you know. It was just Jimmy Witherspoon. We were | I really loved it.” ' teaching practice once at a2 second- “I was listening to female singers Summers. Oh, sweet irony!
punk — of which Copeland was an i i He felt little sympathy for the ary modern school in Newcastle, 1 like Cieo Laine and Flora Purim,” Sting wasn't satisfied, however.

become tax exiles? Shall 1 buy an

down, that they were un-

a good status symbol for my

horribly precocious.’

g A them
And I'll avoid them. estate in Ireland? It's fun, I Mmust early champion —  allowed the fashionable, that most of the other parents, having their son at He didn't start playing in bands current mood in rock. Led Zeppelin | got one kid really heavily into the he says. “I had a naturally high He had been to London and wanted
say. I mean, I'm not i the of liberat- punk bands looked down on them. grammar school, going to univer- (at least none that he will admit and heavy metal and hard rock uitar and another kid really voice with a wide range — 1 tried to to return. His ambitions had been
It's just that because we're a small ing himself from the redundant They knew that ome way or sity.” to) until he was 18, after returning dominated the time. He thoroughly eavily into the clarinet, They used model myself on them. I never fired, he was convinced he coud
group we've been able to keep confines of Curved Air. He found a another they would survive, that He recalls feeling jealous of the to Newcastle from Warwick Uni- abhorred such music. In many to write me letters when [ went tried to disguise the high voice. I make it ’m“ the caplluldl{eh medl
unsuccessfully, to persuade the resl

costs down and make an extra-
ordinary profit.

“People criticise us for being a
nice little business. Well, we are 8
nice little business. We're a damned
good business. And we've made
money because not on.ly are we a

bamd, but we're also very

young guitarist, Henri Padovani,
and persuaded Sting to move down
to London to join the Police.
Padovani, whose musical talents
were restricted, was subsequently
sacked. Andy Summers was en-
listed in lime for Mont de Marsan.

don't remember anything speci-

they would come through.

“Sting always knew that he was
good, and if someone came along
and said that he was a talentless
sonofabitch he thought there was
something wrong wi them, you
know. If someone came along and

freedom his friends seemed to
enjoy. They were all working,
earning money, buying flashy suits,
riding motor bikes and scooters. He
was still in his school uniform,
taking more exams, trying to win a
place at university.

“l felt less mature, less sophis-

versity, By this time he was
thoroughly disenchanted with rock
ic. He often found himself
drinking at a pub called the
Wheatsheaf. Newcastle, he explains,
has a tradition of Dixieland jazz.
The bands Elny in the clubs and
pubs, and the musicians used to

ways, he says, he was a musical
snob., He disliked all the local
Newcastle bands, who were all
surrogate HM dervishes.

“They all had long hair and
flaged trousers, looked terrible and
sounded worse,” he says. “I was
only 20, but I did have any time

back to college, telling me how
they were getting on. Their parents
bought them instruments of
their own, you know. I think that’s
the most useful thmg 1 accom-
plished as a teacher.”
He was not often enamoured of
the approach of his fellow teachers,

never felt embarrassed about it. 1
used to love voices like that.
McCarthey has that kind of voice —
I loved him. It just cuts through
everything. Slices through  the
whole band. It doesn’t muner if the
band is playing at a thousand
decibels — it's the kind of voice

of the band to accompany him.
They were reluctant to forsake the
security of the North East, but he
decided to go.

“I pack: in teaching. Packed
everything 1 owned into a car and
drove off. I'd just got married. The
baby was six weeks old. It sounds

gre:

mlel”sent We're not in debt up to fic of Sting from that nightmare full of shit . .. He'd feel sorry for ticated. 1 was really tempted to congregate regularly at the Wheat- for them. I was mixing with much though. Especially those.he encoun- that cuts straight through.” 1 ¢

our eyes, like most groups. The excursion, though we were mtrg- that guy, beqagse he knew that guy leave school, to get a job.” He sheaf for informal sessions, He older musicians, people who'd tered at the secondary school in e local success of Last Exit | dramatic and it was MY life

mindless spending of £100,000 on duced by And: Summers. I'd must be an idiot. He knew that he didn't. He passed more exams and { remembers all these old uys worked for years at their craft. I which he briefly taught. “It was encouraged him to bring the band | g[g:denly‘)uﬁ lume(;l‘ ovelr said,
i didn’t i { is is it." It was the only way lo

one album is something we "avoided
because we recognise that it's so

known the guitarist for two_years,
as a member of Kevin Coyne's

had the ability.
“Sting always knew he was going

went to Warwick University to
study English. He was there for a
term.

“ sitting at tables with their dgnks
and instruments, swapping solos,

{elt really proud to be playing with
. It was a great experience. If

just a job to m. They
care for the kids at all. I felt really

down to London,
win the attention of a

in an attempt to
record

do it. We were all in this car with
the dog and we didn't have

mindless. band, and, more recently as a to be a star. Like he knew and company. They played a series of
“Most bands just don't make Kevin Ayers sideman. 1 was more Stewart knew and I knew that the “1¢ iwas ' lost, - totallyMNIGEE Mhe supp‘::nyglgs x! p(.hg Nesheille and | anywhere to go. We had a friend
money. They just squander it on bemused by Summer’s unexpected Police were going to be successful. confesses. “I decided that it just the Red Cow, supporting groups ‘ who had a flat in Battersea, so we
like Plummett Airlines — “I went therc We siept on the floor

producers and cocaine and lots of
other bullshit, and it's disgusting.

appearance in what 1 took to be
just another group hoﬁpmg on me

Anyone could have seen that Sting
wag a person of obvious talent. An
idiot could have seen it. But the

wasn't for me — 1 mean, 1 thought

that leaving school meant getting

remember we blew them off stage

of his lving room for two months.
it was awful.

There’s so much idiotic excess. It punk bandwaggon rid of your uniform, ught i e also
goes beyond enjoyment, you know Ihterested in Stiag, The Police had trouble with this business is that it BReRas ettt el Lot Daleeiiy e, e “The only thing that looked
1 just had their hair dyed blond, I often takes the idiots a lot longer wasn't freedom at ali. It was more LSE with Kevin Coyne and John hopeful  was this group that
‘Like, 1 heard this absolute recall, and frankly I thought to open their eyes.” of the same in a different uniform. Stevens’ Away. He remembers that Stewart Copetand had called me
horror slorar about X (drummer Summers had lost his marbles. So [ decided to leave.” gig especiaily, because it was the about the week before we moved |
with & multi-platinum heavy metal “A lot of people thought I'd lost TING was born in Wallsend, a He returned to Newcastle, first time that the group ever told him I'd see him in London.”
band). He apparently has this huge my marbles,” Summers reflects. “1 working-class  district  of worked for six months on veceived a review in one of the N
bag of cocaine on stage and at think when [ first announced to & Newcastle. His recollections of his building site and then joined the national rock papers. STEWART Copeland was living in

each gig, at the start of each
number, he’ reach down and dig

circle of friends that 1 was joining
this new wave group called the

childhood there are mostly affect-
ionate, but never sentimental. His

Inland Revenue. He clutches at his
hair in mock desperation at the

“Karl Dailas reviewed it in
Melody Maker. ] remember there

a two-storey appartment in
Mayfair at the time. He had u

up a handful of coke and just sort Police, there was definitely earliest memories are of a street memory. His career in the Civil was a Sentence about us in his small rehearsal studio there, and he

of spray it all over his face. Just to certain amount of sniggering behind dominated by the Tyneside ship- SEReCwas mot Mlistrious, He ras review. T w‘as Eheilled. 1 remember and Sung and Henn Padovam

get through the number. So at the my back. Especially when the dyed yards. with the sack and thinking — ‘At last we're a tiny waould meet and discuss the musical

end of each gig the roadies are blond hair appeared. That really as a child wa{c}“ng me skeletons decided to leave gracefully. He en- microcosm in the rock business, at strategy of the Police.

crawling all over the stage, sniffing was the big snigger. They might of ships rising above the streets, rofled at a teachers' training college last we’'ve been recognised!” I've bSllns. Slerrl"Co?l;nd rembeom-
ers, was initially dubious about

the Persian carpets which have got,

have laughed, but 1 didn't give a

gradlnlly ukmg shape above him.

in Newcastle.

still got the review. I've got loads

like, thousands of dollars of shit. And, obviously, I'm having the watch them being built,” “it was a f pres: tings now, but that was the project. e was a typical
cocaine all over them . . . The last laugh now. At 'first there were he sny:_ @ faint taste of incredullly tion on my p;‘::a!h]:,d:o:,: :,','L“ﬁ‘a":k ‘.’he"b,eiﬁ‘y’.'mgh,-- j provincial boy," Copeland says. “He
waste is appalling. a lot of jokes. Now there's actually still apparent in his voice, * to college,” he says. “I just didn’t Last Exit touted their tapes thought he was going to get ripped
B o be a bit of cap-doffing. I think we've after _about six months, they'd fall know what else to do. My life was around the companies. No-one oft by everyone. He Sazn gl all

TEW. pelan: a en earned it, actually. into the river and sail away.” falling apart around me.’ IN seemed overwhelmingly interested. sure about the music . )
nursing the idea of Summers surrendered a secure His father was an engineer, STING on the Virgin, though, offered Sting a . "Musically, | thought  Stewart's
Pollce throughout most of 1976, but career as a session gmnnst and ambitious and eager to improve hls HERE was, he thinks, one POLICE: “We publishing contract. He accepted. ideas were shit,” Sting recalls. “But
his idea only (reelance musician join  the family’s fortunes, When Sting was i 2 “It wasn't a good deal, but I was the energy, the dynamism of the

gan to assume a
coherent identity when Curved Air
— whose drummer he was then —
played a concert in Newcastle. Pl
Sutcliffe, a local journalist and a
contributor to Sounds, took Cope-
land to see a Tyneside band called

Police. There were umes. he now
admits, when he doubted the
wisdom of his commitment. The
first year was especially depressing,
he remembers. The Police played a
mere dozen gigs in the six months

l:ve the lamily moved into a betler.
1

central focus for his life at
this time: music. An uncle who had

knew we'd taken a step up the
social ladder,” he smiles, “because
we had & house with a garden.”

1f the move took him away from

to Canada had left
behind a guitar. When the uncle
returned to Newcastle five years
later he found that Sting had
requisitioned the instrument. He

crawled and then
we walked and now
we're running. And
we’ll keep on
running till we fall.”

AL JOHNSON

so excited that 1 took it. I thought,
‘I'm a real songwriter’ — it was
like a trophy that proved 1 was a
songwnv.er. could talk to people
about my pubhshers It was
another great thril

guy really affecteg me. 1 thought
straight away ~ this is the bloke
for me. Yes, I suppose 1 did sce
something of myself in Stewart.

continued overleaf
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along for quite a while, until 1

wrome. We were forced to turn to

taken that job.

B “but that was just because I wasn't | “l like the irony of the fact that 1 know. 'Cos he's a real b d.
sure where we stood with all these | we've stuck to out guns and And he gnes for the money. If it
punk bands. It took me a while | cveniaally won through.  Our had locked to him like the Police
Stewart's enthusiasm carmed me | cuccess i America is especially was about to fold, he would've

actually started to contribute some-
thing to the group.”

America, because here virtually
every door was locked to us. And

“I'm gled that happened, ‘cos
whenever he now says, ‘Shit — i

i e Wi n, take then we went there and we did it, wrote “QOutlandos”, I'm the Police*

from previous page some ime to secliomtise 'Sting+ | where a. the elite bands from | — [ can say, 'O, weah? 1f it
¢ A Copeland says “For those first few England otally falled. And will wasn't for me, mate, you'd have
He's very egocentiic. Very, very | months’ Sting hated everybody he | continue to fail, I think. They have | jomed fucking Bily Ocean’ The
energetic. Very determini Very saw. We did some gigs with the nothing to say to America that guy who turmed him on to the zig
intelligent. He realised what was Heartbreakers, | remember. Sting America wants to hear. They don't actually joined Billy Ocean, The gig
happening at places like the Roxy. RatedN lemi N e AR v ande i donn G want to hear the Clash. There's a lasted ~ four months. So, four
He's an opportunist. Like me. the Roxy and he'd be going, ‘Jesus mmomy or the coasts, maybe, who months later Sting could've been
Copeland admits that he was Christ, what the fuck is this alt think it's very fashionable to like back in some pub in Newcastle in

concerned that Sting's background
in jazz would alienate him from the

sbout? Who are these people?” And
a band would come on and he'd be

the Clash. F.ut the heart of America

ts the Micwest. That's the reac-

a jazz group.”
The tenacity of ghe group — and

kind of raw aggression he was totally freaked out But the crucial tionary, conservative, Ted Nugent Stewart’s overriding determination

mtent upon harmessing in the | thing was that he was immediately territory. That's the area you have that they would succeed despite the 5

Police’s music. He remembers competitive, He'd see these guys to break to break America. And ! odds stacked against them — b1

coaching Padovani before Sting and say, ‘Look at these guys — they don’t want to listen to bands | carvied them through those months -

came down from Newcastle to join they're  causing all this media tike the Clash out there. X of doubt and disappointment. And z

them. attention and they are shit. I can “You knoy.” he says, warming slowly the circle began to turn in H
“Henr1 only knew about three do better than this fucking lob.' to his theme. “I really think groups their favour. Andy Summers joined, 2

chords. [ used to say that in the And he'd get wilder and wilder. He like the Cla-h and the Sex Pistols Sting realised that the songs he

very early days, when we first became very aggressive, very deter- had it too easy. They had such an had  been withholding from the

started gigging, that we had a 20-

mined.”

easy victory. It was a walkover for

Police because of Padovani's lack

STEWART COPELAND on

nute set and a 20-minute guitar- i them I'm sure it's not as satisfying of technigue could now be played. aG? .
Fr Hes oRR 8 (hiceVireel btk he Both Miles and Stewart Copeland as having bsen right down there Her wolhl ~ not o BErRRUA STING: “* He's a real
wasn't technically very proficient. | ,’}gﬁ’,’(,‘f 3n‘3§9:d|5'l'!c When, :Re and then swimming up to the sur- promise his more isti breadhead. i it had looked
knew that Sting was a sophisto Y§ endQ e eredce’ of, §ihe face through all the shit kke we had inclinations  to  accommodate a P N
3 4 " o Police’s punk contemporaries is Bt 11 ¥mand fways  H1I itariss, MAnd} to him like the Police were
jazz musician and was going | mentioned. Miles, especially, rants Y Y 8 aboutt to fold, he'd have

freak when he met Henri. Henri

bellngerently at the audacity of the

why the Sex Pistols split up It was

just as |mportxm. he made a signi-

had never played in a group before, all too easy for them. They were ficant connection with reggae. : P b
and here was Sting about to tum | ErOUP's early T ci® poson | just catspulted up there without Td always wanted o oake o taken the job with Billy
up having played for years with all | GERASC L iem (OF being  merely any problems. They were their own connection. between  the . energetic Ocean . .. and four months

these old jazzers. God, 1 thought
he'd go crazy. 1 don’t know how
we managed to pull it off, but we
impressed him enough for him to

reasonable. Stin% says that it never
really bothered him, though he was
aware of it

biggest problem. They just couldn't
cop!

e,
“We've been through it all and
we've grown with it. We crawled

music of punk and more sophist-
clated musical forms,” he explains.
“There was this amazingly aggres-
sive music full of energy on the one

later he’d have been back
in some pub in Newcastle,
in a jazz group.”*

“I met a lot of those punks . . . h lked and now we
< back to rehe: the next pun} and then we walked and no: e're h:
i 5 ¥l Joo  Strummer. Paul *Simonon. | running. And well keep running R ) faxeilpand,

Copeland, by this time, was | d‘:"e"' pre ere ;‘e‘;'",t'"ﬁjmf’bly until we fall.” chords and harmonic variations and e ' ith
fully  immersed in punk; in its PRy U sk we this wild energy. And what_even- A AR i ore e
music and its attitude Sting wasn't I contmon. il QTEWART Copeland says ~ that tuzlly allowed me to do it was ything, so we s Els, nave

e those people. I never got to know . : e . f go at that song' . . Sting had
50 yuickly impressed. eI TMOE T We wer t his principat difficulty with I|slenlnﬁ to reggae. Bob Marley, T THET e mahis Mt ]
“He was a dreadful reactionary,” o ik c SEpg Sting in the early days of the especially. 1 saw a rhythmic Y RIS UpE Han

untouchables as far as they were

he sang it and we messed about

Copeland says. "“And it really Police was simply keeping up his connecuon between the fast bass of | Ej 3
showed in the early days, Which ';?;"L’I‘:}? "‘|Ne nv.verendl _Ir|}11°W°d to morale. They were playing gigs at punk and the holes in reggae. I got | ‘a”l‘éﬂndme |:hg:|ds’i' “I;:ckcmn ed ';
was one of the reasons we were N c:d'e C";‘;,‘:’ch w:“d‘::sl first for a fiver a night, the press interested in trying to write songs thiaught gﬂr{\mm ol awb‘ad so':g
never accepted by the punk elite. belong to, and which we didn't try was against them (they say), they that combined these apparently Rather good, in fact’ Then Miles

One of the first gigs we did was a
the Nashville. Everybody on the

to penetrate. 1 wouldnt have
minded being part of the in-crowd.

were without a following. It was like
one long shout into the dark.

diverse styles. I think we succeeded
with ‘Roxanne’.”

came along lo see how we were
getting on. He had had this real

gk e el Qe T i | B 8 e o | R o e e |y T e g | S G P
where he said, 'Alright — we're golERto SR Y jemper i Dave was offered a job with Billy Ocean | Sting presented the Police with the e’ Aplay-dibirAgEE TN he liuore,
Bomk 1o piay some punk mow, | Vamian refused o speak to me one | [0S S(ICTNC 8 Jab WA BRY OPG | Sine O TAaREes R iicldsus that
which means that the lyrics are night at the Roxy. starving at the time. We were “We were rehearing in this piss- mostly they were shit. Then we

banal and the music is terrible . . .*

It becomes clear, though, that he

playing with Cherry Vanilla for a

awful cellar in Finchley. It was

played ‘Roxanne” and he flipped.”
“I_thought it was one of the

He just totally blew it. He didn't does allow himseif some small grin fiver a gig and sometimes she freezing cold and the rehearsals . -
understand what he was doing of self-satisfaction, having now couldn’t even pay us that. But I were going dreadfully. I knew that :;’:‘t'ﬂg N%ill:“ &aseslfmsorslasss 01;“71"
then. God knows what he thought come considerably more success- really put her over a barrel. 1 Sting had had the chords for ¥ S B Y -

he was up to.”

ful than those individuals who once

forced the money out of her. Just

‘Roxanne’ for ages. I remember him

“l was reactionary,” Sting agrees, shunned the Police. \ to keep Sting. He would have gone, playlng them for me once in Paris. conﬁnued pP. 66
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Ginger Baker is back behmd the kit with a new band. Here he tells KEVIN

ANDRE CSULAG

BLACK about the drumming gift he was given.

EGENDS don't die! Isn’t

Jesse James still alive and

well in Missouri despite that

bullet in the back from
cowardly Mr Ford?

Isn't Elvis still throwing silk
hankies into the throngs of dis-
ciples at some gliturin§ rock ‘'n’
rolt temple in Las Vegas?

Isn't Ginger Baker, once the
power in the dnlmmmg seat of
Cream, giant of all British blues
bands, down off his pole horses
and back behind the kit to show us
all that he's still a man to be
reckoned with?

Well, yes, Ginger was afive and
well and loping.around Acton Vale
in London, this week with a new
band assembled to hit the road and
had a few beans to spill about
drumming his way; the riotous,
thundering style which helped him
and Bruce and Clapton to become a
legend in their hme

And In Ginger's office, the zold
discs that are now silent tributes to
Cream's contribution to music line
the walls. As you look at them you
can hear ‘Toad”, “Spoonful” and
“Sunstine Of Your Love" burst out
to blow the top off your head as
they did so long ago {or so it
seems). Think of them and you can
picture yourself in another ten
years standing in front of the
silicon chip fire, puffing your
silicon chip pipe and tetling the
grandkids: [ member  when
music was music.” Thc chances are
the kids won't remember putting
creldm in coffee, never mind the

nd!

So there 1 was, studying the gold
and dreaming about Clapton’s
screaming axe, when in boppe:
Ginger explalning that the reason
he didn't look so well was because
of a sleepless night and ceaseless
rehearsing with his band. But he
was still willing to talk drums.

“One thing | hate,” he said,
lighting what was to be an endless
stream 4 of cngamues. “is people
comlng up to me in a club or pub
and saying ‘hey man, you're Ginger
Baker aren't you? Man, you
inspired me to play drums and 1

want to be like you'. Drummers
should play like themselves. They

ls)lemuld‘ be themselves. They can't

A glint of venom appeared in
Ginger's eyes. There’s only one
Ginger Baker.

He's been around a long time
and, at 40 years of age, appears to
be enthusfastic about bis latest
project.

The band — Henry Thomas
(bass), John Porter (guitar} and
Michael Leslie {(vocals and rhythm
guitar) — has come together after
what Baker calls a “long search to
find the right musicians”,

Baker has been fairly Inactive
since the demise of Blind Faith and
the setting up of a studic in Lagos,
Nigeria. He did t to get Cream
back together again but that fell
through.

“I've_got the right guys now,"
said Ginger, “and I'm looking
forward to gomg out and enjoying
myself again. always did Ilke
playing in front ol an uudxence

(We enjoyed it too, Ging!)

“Trouble was [ got disillusioned
with the music business. Most
people do at some time or the
other. But I'm back.”

GINGER began drumming about

25 years ago. “At schoo! I'd
bang on the desks and all the kids
would dance round. Sometimes I'd
get singled out as being all the
cause of the trouble, but 1 was
basically a nice little chap,” s
Ginger, with a mischevious lxule-
boy twinkle in his eyes. It has to
be said that he's been a pretty
controversial character during his
career. As he, himself, points out:
“Drummers are a little mad,
anyway.”

He believes his ability behind the
kit is a “gift",

“t always knew 1 could do it,
and I'd be good Nobody influenced
me. It was a gift. 1 used to go to
sleep and think perhaps it would

gone in the moming. This was
for, 1 suppose, the first ten years
of my career.

“Drums are a religion to me. 1
can’t put the belief into words. 1
know ['ve got the ability and I've
always had it. Where I got it, G
only knows. It happen
came about 1 don't know.

krow it's something I'm iumbered
with.

“Sometimes ! think I'm lucky;
other times 1 think, yeah, well, 1
was given something but [I've
missed out on other things, such as
my personal life. But you Just
accept what you've got and get on
with it; row  your head to the
wind as it were."

(Throughout  our  conversation
Ginger often referred to problems.
upheavals and emotional turmoils
that had effected him, or still were
affecting him. A book of his life is
being considered which might mean
that side of his career coming to
light.)

So, armed with this “gift" for
drumming, Ginger set out on his
career around the age of 15 or 16.

“I wanted to buy a kit for E}2
from a friend of mine over the
road. | didn’t have the money. No
one would give it to me, thinking it
was another of my m schemes.
So I copped, from where 1 cant
remember, the most amazing con-
coction of toy grums for £3. I had
a one-headed bass drum with a
shell of seven inches, a wooden side
drum and one of those one-necked
cymbal arms. I made the tom-tom
out of a toy drum and a biscult
tin. 1 hadnt been playinf three
months when 1 went for an
eudition. I was really ashamed of
my kit but I got the gig. Then my
mum gave me £50 to put down as a
dep05|t on a kit ., my first real

Baker became a pro musician
playing mostly traditional ZZ.
Then, as his technique improved, he
moved into what was known then
as mainstream [azz.

“One of my earliest recollections
was a8 drum duet of sorts by Phil
Seamen and Ray Ellington when I
was about 12. I identified with that
immediately. Then, when I actually
started playing, I hit upon Baby
Dodds, the original man. Not that |
ever wanted to play like him,
because I always wanted to play
like me and always have done. So
there’s absolutely no .way anybody
}c‘gn say ‘oh, he's been listening to

ime

NCE he moved into mainstream
fazz the next drummer to

appear in Baker's “humble opinion”
was Sid Catlett. “There were only
two after that. Max Roach is the
El Supremo. Buddy Rich doesn't
figure at all. I'm sorry.

“Technically he's phenomenal,
I'm sure, well beyond anything I've
ever attempted to do. But I dont

about. Drumming is about where
you put them (the sticks) and what
they say.”

Ginger went on to talk about his
close friend and mentor, the late
Phil Seamen, who died so tragically
in 1972

“1 lived with Phii for quite some
time and we used to practice
together, It wasn't on a basis of I'm
giving you a lesson, my boy. I'd
known of Phil from a very early
age. I'd seen him about. I'd actuaity
been 1n the same club, standing
:'lose to him and I didn't speak to

im,

“l first met Phil when 1 wes
doing  the all-nighters n  the
Flamingo for £l a night. Tubby
Hayes had heard me playing and
brought along Phil to hear me. I
got off stage one night and there
he was! He said to me: ‘I got.to
have a word wuh you. Where did
you come from

“I wasn't lookmg for recognition
then. I was enjoying myself
playing. In my mind all 1 wanted
to do was play the drums and be
in the band | was playing with in
such a way that | complemented
everybody else’s playing. That's
what drumming should do, make
everybody play better. Out of their
enjoyment you get enjoyment."

Within & month of their meeting
Baker and Seamen had moved into
a flat together.

“At this point Phil was probably
{ust about at his peak. He didn't
ave an influence on my playing. 1
already had that but he did on my
approach to playing. Phil had a very
hard nme and died an unhappy
man.”

Ginger's eyes grew moist as he
spoke about Phil and he began
erying.

In those days (1957-65) Ginger
was practising as often as he could,
sometimes nine or ten hours a day.
Some of it would be drum solos,

@® | used to

goto
sleep and

think
perhaps
it would
be gone

in the
morning ®

all day long. Those solos were 1o
be a halimark of his Cream days.

For the past 17 years Baker has
stuck to Ludwig drums.

*They are Rolls Royces,” he said.
“I've sat in with bands and plaved
just about every kit that's ever
een made. But Ludwig are
something else. It's the sound, and
they're made right.

“1 buiit my own kit at one time.
I probably mada the first-ever
Perspex kit. | bent the shells over
the gas pipe at home Jack Bruce
reckoned that was the best-
soundm; kit { ever had, although
he hasn’t heard the present Ludwig
kit. It's Perspex. | think it's the
best stuff for a drum shell vou can
come acrass

Y kits differ from others mn

that the standard sheil size
of a bass drum is 14 inches. Min
is 11 inches They sound belter
Any kit cen be made to sound
good, it depends on how you ht
them. And you don't necessarily hit
it the way you'd hit a good drum
That's something you can't be
taught to do. Either you can or you
can't. 1 can't really explain how to
do it. It all comes from your brain,
your heart and your hands and
whether they all work together or
they don't.

“Feeling, hearing, thinking .
you must have all that in the rlghl
proportions. There are thinkers
and there are feelers. You must be
capable of both. As far as I'm
concerned both your hands have
got equal potential. It only takes a
Inttle bit of *oncentrlnon to use
both hands. When you're Pplaying in
a band and something is needed,
you can do it with either hand, like
you don't have to wait for the beat
to come around to start, say, on
the right hand. There's & lot of
one-handed  drummers in  the
world.”

Among the highspots of any
Cream concert were Ginger's long.
loud and pulsating solos, which
invariably carried you on a tide of
noise and rhythm to a thrilling
chmnx

“Solos can be any length,” said
Ginger. "1 was trying to tell a
story with a beginning, a middle
and a finish. The people knew whal
1 was daing, and lhey enjoyed my
stories with Cream "
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LLOYD Ryan is one of those

guys who can’t keep the
fingers still. Whether he's in
his car. in the pub or on a
train, he’'s constantly beating
out rhvthms on an imaginary
drum.

Ryan has devoted his life to
drumming. As he puts it: "Drum-
ming saved my life”,

Now one of London’s foremost
teachers, he has two instructional
LPs on the market and was drum
consultant and tutor on the
American film production “The
Birth Of The Beatles” (which we'll
see soon). He has played * for
hundreds of cabacet stars, recorded
various singles with his own band,
the Lioyd Ryan Express. and has
appeared  at numerous drum

3 new drum single, “Soid
To The Devil”, is set for release at
the end of this month on Playback
Racords.

Among his pupils, he talks most
fondly of Phil Collins (Genesis),
Keel Hartley (John Mayall) and

ryson Grlzlm (Alvin Lee and
Spooky

Dmmmmg hns changed his life.
“1 came off the streets, out of
gutter if you like. I'd nothing to
identify with at all. 1 bought a
snare drum and it opened up a
whole new world for me. | was in
a job I didn't like much and could
see myself going from bad to
worse.

“I'd come from a duff school
background and | was always n
trouble. But drumming did really
save my llfe. | got invoived mn
drumming a month before my 16th
birthday and was pro before I was
18. 1 was practising eight hours a
day because | had nothing eise and
drums appealed to my aggression.

* I belteve drumming is inherent
in human beings. Look at the way
we bang on anything when we're
kids!™

Lloyd began his teaching career
around five years ago. “After five
rears 1 had forgotten the basics, so

had to go back to them, which
was good for me. Teaching is a
good way of pracnsmg l always
play along with the pupl|

Lloyd is so busy thnt he can
anly spare three days a week for
tuition in his Covent Garden studio.

“My first step with pupils is to
sit them down at a Xit and then
explain how to hold the sticks.
Then the names of the drums, I
usually get them started with what
we call crotchets. I teach them the
value of the notes and then their
equivalent rests. | start people with
everything on the kit whereas a lot
of teachers just keep them on the
snare. But if you're going to play
in a band, you play on everything.

“Being able to read is vital. It's
in a drummer's own Mterest to read.
A lot of drummers say there's
natural feel. Or course there s, but
without this ability you can be

How drumming
‘saved’
Lloyd’s life

Lioyd Ryan found himself in a dead end
existence. Then he found drums and has
never looked back since. Now he’s one of
the UK's leading tutors and explains to
KEVIN BLACK that drumming isn’t all it

seems!

limited.

“A drummer’s job in a band is to
keep time. It's his basic job. So the
first situation in learning is keeping

e. Often you see @& drummer
keeping time with a band, but the
moment it comes to a fill in or &
solo, he s Tﬁeeds up then slows down
again. is where exercises,

Cobham has just adapted The
paradiddle Into modern music. It's no
big mystery but to a young guy
who doesn’t know what a para-
diddle is, it's going to be a
mystery. There’s also the single
stroke roll and the two stroke roll.
Whatever you see or hear
largely based on these.”

shows such as TOTP

reading and
helps.

“When you're a teacher it's
important pupils trust you like they
would a doctor or a surgeon. When
you glve them a page of exercises
to do they look at it and think,
this surely isn't what it's like
playing with Genesls, is it? Some-
times they think you're having them
on and you get a breakdown of
communication.

came in for a lashing from Lioyd.
“TOTP gives people a bad impres-
sion. Through my teaching, my LPs
and the clinics 1 do, I'm attempting
to show “it's not what they think
when they see television. I reckon
shows like that give the idea that
virtually anyone can play a kit and
that e guy they see on the
screen is not really the one playing
on lhe record. Drummln; is largely
in the UK. There

"1 start pupils off with
very simple but often I'll get them
to bring in their favourite record,
'l write the beat down and get
them to play along with it, and
that gives them an’interest.

“Later I'll give a student a page
of exercises, then I'll say ‘take a
line and improvise on that line.’ So
they play the line as it is, then
repeat it, and improvise around it,
That gives some sort of freedom. I
personally would like to teach a
complete blanket coverage so that
a guy could go into a studio and
be able to read wel! and under-
stand technique.

“Drumming doesn't change. It
stays the same, It's just styles,
fashions, which change. | mean,
Billy Cobham's drumming is based
largely on paradiddles. It’'s” one of
the original rudiments of drumming
and Krupa was doing it in 1936.

should be more drum clinics in
schools, colleges and universities, to
bring drumming to the people.

illy Cobham hns opened  up
drummmg to the la ough his
clinies. 1 did a_clinic In a college of
further education in London and I
was wamed the kids were rough
types, told | would have to keep an
eye on the gear.

“When ['d finished the demon-
stration, the kids helped me pack
up the equipment in the back of
the car! it proves drumming can be
an  entertainment to  ordinary
people. It needn’t be boring. I've
had people come up to me after a
clinic and say they didn’t realise
drumming was so interesting.”

When it comes to teaching, Lloyd
reckons Britain stil] lags behind
America.

“The attitude in Britain is that

RYAN . . .

there are those who can play and
those who can teach. In America
all the top players teach. Carmen
Appice, for instance. In this
country it seems to me that a lot
of guys who haven't got any work
or are not very good, go into
teaching to lement their income.
Pve had students who have
taking lessons with somebody else
and they can't even play the bass
drum? The 've been g:ven the snare
drum feft in room by
themselves for an hcur' I'd like to
see some of the British name
players taking time off to teach.

“Anyone thinking of being a
drummer needs a good ear, though.
After a couple of lessons, after
having gone through the basics, I
put a record on and ask the pupil
if he can tell me where the on-beat
is and where the off-beat is.

“But because a guy doesn’t get it
straight away doesn't mean he's
not going to be a drummer. It's a
very fine, difficult line to nnually
say to somcbody ‘well, I'm sorry, 1
ean’t teach you'.

I make all the puplls listen to
the best drummers. You can only

“ Drumming doesn't change "

teach so much and the rest is up

to them. There is no set course of
lessons to complete and then say
you're a drummer, It never really
ends. It's one of those things you
can come back to and find new
things to do.

“You know yourself when you
start to play well and you've got

what you want out of drumming. it
all depends on attitude. If a
guy practices hard, takes lessons
and listens a lot, then he could do it
in a year to 18 monl He wouldn’t
be a great drummer, but he would
be competent. Yet again, another
guy might ‘take two to three vears
to reach the same stage.

“I'm 35 now and I'm still
learning. 1 learn a lot from my
pupils. Often they bring in a record
I've never heard of and that way I
can keep abreast of what is going
on, but really, drumming is
drumming.”

The message that Lloyd Ryan
spells out to anyone thinking of
taking up drumming is simple:
don’t think it's easy. There's a lot
to learn and it doesn't stoo after
just a couple of years!

Rxchle Hayward Little Feat
Five drum Resonator outfit

Ray 6ooper Efton John
Premier Tuned Percussion

Gem Burke Blondle
Five drum Resonator outfit ~

N
Darrell Sweet Nazareth
Nine drum Elite outfit




STAN'D by dor the visit to these
shores next month of one of the
greats of drumming, Ed Sh-ughnessy
Ed is hoMing two Ludwig chinics in
England. The first is on tober 6 at
the Portland Hotel, Manchester, the
other on October 7 in the Horseshoe
Hotel, Tottenham Court Road, London.
Shlughnessy brings with  him an

% o
ED TO VISIT UK

impressive set of credentials. On the
educational side, he has been associated
with New York Univeristy as an artist
and teacher in jazz and rock. Ed is also
the author of two instruction books,
“New Time Signatures in Jazz Drumm-
I(’;’fd and “Big Band Drummer's Reading
ide”.

Pearl’s new base

PEARL Musical Instruments of Japan

have set up a new distribution
company in no London to handle
their range of Pearl and Maxwin drums.

e company headed by Glyn
Thomas and Ger Evans, who've been
responsible for geurl since the make
first arrived i the UK. The new
factory unit will not only distribute the
catalogue range but will soon start an
assembly line to produce custom Kits to
any size or colour and in a choice of
three shell types — birch, maple and
fibreglass.

DRUMS will be just one of the many
musical instruments to be seen at
the Live Music Show, Belle Vue,
Manchester, on October 6-9. Among the
brands to sample or inquire about will
be Sonor, Ludwig, Hoshino, Atlanta,
Asba, plus LP and zuki percussion.
The show wiil be open to the public on
October 6 (10 am- ); October 7 (1-7

); and Oclober 8 (59 rm) Many well-

wn musicbiz personalities are expec-
ted to attend the exhibition.

Ex-pm drummer and King's Lynn

music shop boss John Savage has
produced two instructional books, The
Art of The Drummer, Volumes One and
Two. Both are available in cassette.
Volume one was launched two years ago
and the second appeared at the recent

‘WO drumming booklets from Chap-
pelt are Play Drums Today and
Drummin by Benhold Laszlo.
Play Drums glalns how
to play simple uungs straight away and
how wtplny o' fit in wl!h most popular
forms of music. The system is based on
the music written for symphony
orchestras but is much simpler. Ber-
thold's book outlines contemporary
thythms for the modern drummer. The
object of this method, conceived in two
})aru' is to allow drummers to become
amiliar with the most current rhythms
played by pro modern drummers in
America. This work is by

MELODY MAKER. September 27, 1978—Puge 45

' SONOR

PERCUSSION

When 0qu the best is good enough

Here’s why!

B cassette with a partial bass

ment for each example.

‘HE International Drummers Associa-
tion is open to all levels and

3 regular  dis-
semination of news and information; 2.
The preparation of specially commis-
sloned instructional literature to
made avallable to all members; 3. A
drummers advisory scrvice utilising the
e):renence of the IDA's International
visory Council; 4. To introduce the
drummers to other drummers through
d ing various
$. To make
fully aware of the

cor and b{
problems and difficulties;
e drummer

Olympia Live Music Show. President of
the Society of Drummers and Percus-
sionists, Savage plans to embark on a
series of drum seminars around the UK
to promote both buoks and to discuss
with drummers, problems and ideas.

an its appliedtion
towards his instrument. 1DA secretary
Tony Lytton said: “The whole intentlon
is "to provide a really practical
organisation that will promote the
drumming cause.”

4

g reme
‘ Address

A

o Ty
"‘1'0 M. Hohner Ltd.,-

38-45 Coldharbour Lane, ‘

4 oo
Sonor iliustrated catalogue and hist of key dealers.

London SES 9NR

)

deserve the best, please send me the

1
J
4

e

‘!-—'

[Recause téeycém’ pkyéée the othe 7ay.4.

John Maher Buzzcocks
Five drum Resonator outfit

e ——

Five drum Elite outfit

John Coghlan Status Quo

—

Phil Collins Genesis
Ten drum Soundwave outfit

B Successful drummers build up
their outfits from the world's greatest
range of options.

From Premier.

Anincredible choice of outfit
| brands, drums, hardware, heads,
cymbals and sticks.
X Giving endless scope to create a
3 sound that’s theirs.
And theirs alone.

The Premier Drum Co Ltd
v Blaby Road, Wigston, Leicester LE8 2DF England
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The Aria DO5501 W2 kit

e Tama Superstar

Hoshino 5080 with new fittings

New Zildyian flar hats

What s avallable

UST some of the drums you can
get hold of in Britain — Tama,
Hamma‘ Sonor, Rogers, Stingerland,
Premier, Olympic, Ludwig, Bever-
ley, Yamalla, Asba, Atlanta, Hosh-
ino, Aria, Gretsch, Pearl, and also
K and A. Zildjian and Camber

There is a wealth of products to
choose from and only a few can be
spatlighted.

On the percussion side, too, there
is a wide range, including Latin
Percussion and the drum
synthesizers from Musicaid in St
Albans.

The ROGERS Londoner VII kit is
in four new colours this year; three
are natural wood finishes and
outfits are made of hand picked/
finished shells (tobacco sunburst,
natural maple and Caulorma wine).
The fourth colour is “powder blue
mist”,

Early next year Rogers will
introduce a new eight-ply maple
shell under the title “XP 8 Power
Shell:

Avmlable in the GRETSCH lne
is, first, a Broadkaster kit contain-
ing a 24-inch bass drum, 13 x 9, 14
x 10 and 18 x 16 toms. Chromed
on brass with shell snare drum, the
kit also mcludes heavy duty type
stands and pedal

There is also !he Grand Prix_kit,
which contains a 22-inch  bass
drum, 12 x 8, 13 x 9, 16x15 toms
and a 5xi4 Iug snare drum.

Gretsch also offers a range of
eight concert toms 6 inches to 16
inches and are producing a line of
double-headed concert toms, ideal
for studio or live work.

Another new development is heavy
duty bass drum spurs,

INGERLAN

SLI D is now estab-
lished in the UK as one of the
leading American _brands. The

shells are three- and five-ply in maple
or poplar. Some new lines from the
States are the 8 x 10, 10x10 deep
double headed power tone toms,
available in all colours. The Spitfire
snare drum is the latest in the
snare line with four air vents, brass
shell and TDR strainer.

This year, Slingerland has been
busy in the promotions field with its
clinics (Loule Bellson, Les De Merle
and Kenny Clage, to name a few).

ARIA, known for guitars, recently
moved into the drum field. Their

A good drummer knows his microphone
requirements as well as he knows his own driims
and he knows how few mics.are capable of handling
the unique dynamic range of a complete kit. .

The AKG D12 Professional Dynamnc one of the world’s :
most widely used musicians’ mics., is ideal forreproducmg

thq rich attacking sound of a modern bass drum, onstage
or in the studio. It has superb acoustical properties, pius a
smooth response, and its directional design eliminates

feedback problems.

AKG make the finest range of musicians’ mics. in the world.

The D12 proves it.

50
A

191 The

Please send me mlormahon on AKG Mlcrophones

NAME

TOWN

STREET

POSTCOD!

DO5501 W2Z kit includes 22 x i4
bass drum, 12 x 8 and 13 x 9 tom
toms, and 16x16 floor tom tom.
The colour finishes are metallic
maroon, copper and silver.

A whole series of improvements
hgs and smnd of the

and are ]us(
(o arrive in Britain.

At the top of the range is the
tive-drum 5085, available In fine
silver, fine black finish or platinum.
- Nixl comes the 5080 in silver or

acl

A feature of the Hoshino range is
the care the manufacturers have
taken in looking after the needs of
the young drummer. There is an
excellent starter kit, the HM300, in
silver silky finish.

EW versions of the existing
British-made

duced. The four-, five., and seven-
drum outfits are now available in
four different set ups.

Also available is the Pro-Mark
range of drumsticks. The hand-made
line Is produced from a select
hardwood and undergo an 2xclusive
new wood treatment process for
reduced warpage. There are 20
models in the range, including the
808 Billy Cobham. Thirteen of these
sticks are available with nylon
tips. Two new lines are the Hands
Hickory and the Goodtime models.

‘AMAHA has produced the new
YD5222 which retails at £435
complete with stands and fittings.
This, says Yamaha, provides a
market for their drums in the semi-
pro and amateur areas.

Snaplock is SONOR's unique
answer 1o the age old problem of
constant head tension under any
glnymg conditions. Seen for the
rst time in the UK at the recent
London Live Muslc Show were the
unique D515 and D516 rosewood
snare drums.

so new are the Sonor Rocket
toms, eight 6-inch drums of
varying depth giving a full octave
of sound. Made in smokey acrylic,
the drums are mounted in pairs on
four heavy duty chrome stands.

Also seen at tl Live Music
Show for the first time was the
new K. ZILDJIAN cymbal range.
These cymbals are hand made by

Turkish eraftsmen at the new Zild-
jian plant in Canada.

And from Canada come POW-
ERTIP drumsticks made from Kiln-
dried hard rock maple. The sticks
are made in three shapes and nine
weights.

all metal shells, for louder so
in stainless steel, black, blue, grey
white or red with a hard spray
finish.

They also have clear, see-through
Altuglass  Perspex In  various
colours, wood shells in a variety of
plastic finishes and synthetic Fibre-
ce! cequiring no  strengthening
rings.

On the percusson front onc of
the leading names is LP LATIN
PERCUSSION, Their latest cata-
logue lists 163 instruments and
accessories, Recent additions to the
range include “solid bar chimes,
New York bongo cowbells, icebells,
Multiguiros and Koninikos.

also issues eight 12-inch
instruction records to aid the begin-
ner and to assist the pro to
improve his knowledge and tech-
nique.

The Gretsch Broadkaster kit

b oun

tison plays Shngerl
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/ /
In their search for perfection, Yamaha
constructed and tested hundreds of
prototype drum Kits, listened to opinions,
then formed their own before arriving at
the right techniques and materials which
form the basis of a revolutionary new drum
collection. fis he worlds musicians since 1887,
The result of their labours is a completely series, making every kit unique. As varied Craftsmen to the worlds musicians since 1887
interchangeable drum system comprising - as the sounds they make are the colours of Kemble/Yamaha, Mount Avenue, Bletchley,
two drum types, the YD9000 and 7000 the kits, two standard with others available Milton Keynes Telephone 0908 71771

’

on request. -
It’s been a hard slog, but nothing
beautiful comes easy.
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Gaught in the act

Shopping for an identity

Guitarist JOHN GOODSALL wins the award for the evening's most dermentoid expression. and promptly falts over (ieft). PHIL COLLINS ond
PETER ROBINSON tie for second place (centre and right).

BRAND X The Venue, London

chant, while playing in an_entirely

BRAND X are good at begin-
nings and endings, parti-
cularly those dramatic conclu-
sions when the ostinato riff
which has underpinned the
whole piece becomes dominant,
and bass, two keyboards and
guitar all play it in unison,
bringing it to a triumphant
final flourish. It's what goes on
in between that worries me 2
little.

Partly. 1t may be because, apart

from Percy Jones, none of them is
really an assured soloist, and how-
ever much it has been liberated by
Jones, Clarke, Pastorius et al in re-
cent years, the bass guitar is still not
a satisfactory solo instrument.

It is as an ensemble group that
they reaily shine, especially when the
old originals are there, as on Satur-
day and Sunday: Phil Collins power-
ful on drums, John Goodsall playing
his balls off on guitar, Jones making
his bass sing, and Rob Lumley lyrical
on keyboards. Recent Brand X al-
bums ‘and concerts have tended to

so exciting, simply because not all
the essential ingredients were pre-
sent.

Unlike the Byrds or Fairport or
Weather Report, Brand X don't seem
to maintain an essential identity re-
gardless of comings and goings. They
started as a loose grouping of musi-
cians who felt it congenial to play
together, and once e pattern is
changed, the music becomes some-
thing different, -

One difference between this band
and most previous editions was the
inclusion of Peter Robinson as an

i I player. He's a

lack that certain whicl
made their appearance on the scene

talented musician, probably more

adroit than Lumley, whose real tal-
ents are as an arranger, but I must
say I fail to see why this band needs
two keyboards, apart {rom thickening
up the mix of sound and making the
endings even more climactic. .

The real excitement, however, is
the return of Phit Collins to the
band. None of his replacements,
while he’s been honouring his Gene-
sis commitments, have had quite his
power combined with control over
the basics of very complex drum-

min; B

‘I'ﬁere can be few, for instance,
who could handle singing a vocal in
one tempo, even if only a repetitive

different time signature at the same
time, as he did in “. . . And So to
F ...", their final, pre-encore number
at the Venue on Sunday.

They did several numbers from the
new album, and judging by the re-
peated, unheeded cries for “Soho”
(also the new sin'-ghle), it's already
won its way into the hearts of the
dedicated. gnl it was the encore,
“Unorthodox Behaviour”, from the
class of 76, which really topped oft
what the band can do, and made the
evening just about perfect. But [ still
think they really need another voice,
a horn perhaps. — KARL DALLAS.

seemed almost homely in
X1C the comforting shadow of
ola faves such as *“Can't
Stay Long” and * Yachting

Apollo, Manchester Types”

lRREPRESSlBLE doubts
assasled the bramn_ on
route to this g How

Despite  an  extremely
speedy equipment change-
over, XTC didn't appear for likes of XTC and
at Jeast half an hour. Rum-
ours to the effect that Andy
Partridge was quietlty vom-

of  thoughtful

were neither

would fare  minus
Barry And 2 A g
' Drums And Wires " is a dispetled

magnificent statement of in-
tent, but would mterest be
sustained live?

But  €irst, the Yachts.

peared,

merely  average, you en-
quire? Neither, I'm pleased

to report, for though their pect to B. Andrews,
XTC are al more Conﬁd]enl
and certainly a more enjoy- .
able band since his depar- ~_ Not that it was unap.
ture. This is due in no small
measure to the presence of
guitarist Dave Gregory, who
and delights the
ears with an amazing selec-
tion of licks and breaks.

we were situated, whilst not It's too easy o app!
disjointed, are briskly dispelled.
quirky, and offbeat to XTC. soo

and to applaud them as that the Selector

sound certainly irks after a
while — the thin line_be-
tween a distinctive sound
and a samey one is easily
crossed -— they possess a
reperioire of idealistically
found pop gems.

The humid, smokey, neo-
Victorian cavern in_which

excites

being ideal for the Summer words
Holiday-type chirpy exhila-

ration of the Yachts, soon

nor  confirmed
when the man himself ap-
looking no mare
pale than usual, and pro-
ceeded to play an ace set s . SRRV TN A
Were they mediocre or As expected, the band

stuck mainly to' tracks from A FTER hearmg the Se-
the new album. No disres-

SELECTOR
Fan Club, Leeds

but tribution to the
doubts.

suming.

n becomes

messianic, but why try and
rationalise dance music? It — positively revelling in
either works or it doesn’t
and, with the added bonus
subversion
{“ Real By Reel ", “ Compli- ease,
cated Game "), it will be l:e
the Moreover, the enjoyment
Mekons who produce the 4 1%
pop_music of the Eighties.
— STEVE REDMOND.

lector's B-side con-
recent Neil Davis, whose work
Specials single, 1 had my with the i

pealing, but the confines of
a studio made the sound
seem a mite too clinical they
for a dance genre which is
essentially basic and unas-

Live, though, any doubts

apparent
are a

vastly different proposition
the intimate atmosphere of

treads with an exhilarating
forcing even the
weariest [imbs into action.

of every member of the
group in their own particu-
lar contributions obviously
affects the audience. The
sight of seven musicians

over the stage is one
which infuses everyone
with the confidence to let

tably danceable
framework.
Similarly promising was
a compact club. The music the
i achieved with certain cover
versions, from an in-
glguing rendition of Owen

eye-opening adaptation of
the Upsetter's “Soul Fly”.
Judging by the contented
exhaustion of all con-
cerned, The Selector are
unashamedly bopping all going
i tenders. — FRANK WOR-
RALL.

excellent balance

“Murder” to an

journalists.
to be real con-

g0 and have fun
The Selector's kingpin is

rhythm guitar

bolsters the constant

THE HEADBOYS
Astoria, Edinburgh

fit it into?

reggae b P, and
variety of styles which
command. the

rently stand out: “On The
Streets Again” and
“Danger”, Both relate
It strongly to the everyday
problems. of modern
society, within an irresis-

whose lyrics illustrate the THERE are two ways a

Scotsman can overcome
r, A the inferiority complex that
original songs, two cur- being iti
him to support. He can be
born into the middle class tions, All tunes are tried
— an action requiring some
foresight — or he can join
a rock band. Joining a band  gets on _the
continues to be the sexier

British . encourages

psyche.

musical al)!ion especially

allows a native the space
and context appropriate to The Headboys are into
the strutting of his indigen-
ous stuff, a stuff rich in pas-
sion and energy.

“ This one’s for the Daily
Record, who wrote a lot of
shite about us.” The Head-
boys, self-styled local
heroes, don't seem to like

they're right. Maybe we go
on a bit, but then we Iike
strutting our stuff too. And
maybe in the case of the
have no real
choice. 1 mean what can 1
say about a band that does
what it does very well but
doesn’t challenge any of the
categories 1 can effortlessly

we

No one replies. The boys
have their heads down driv-
ing relentlessly through a
neat selection of packaged
venom and showcased emo-

and tested and ceaselessly
hit their predetermined tar-
communal
They know we

since it know they're good so we

relax and let it happen.

dedications: “ This one’s for
the North Berwick contin-
It's called ‘ Mommy's

Yy Tae North Berwick
contingent isn’t amused and
they pget their own back
when the tune falls apart in
i:‘(e)Lgs'! four bars. ** ASS-

!’ screams someone.
maybe  It's the drummer letting
everyone know it wasn't his
fault. We are briskly and
brusquely re-informed that
*Mommy’s Boy " is for the
North Berwis contingent.
and they hit us with a ven-
geance between the eyes
with it,

Best effort of the night is
“Stepping  Stone”  which
sounds like a minor key
progression and features an
excellent extended guitar
solo. The band finishes with
their single * The Shape Of
Things To Come " and as |
walk home I know I've been
at a rock concert. My brains
have evaporated and are
hissing out my earholes. —
DAVE CONWAY.

Not
only...

Not only are W.H. Smith taking
a penny or two off the Philips
Ferro Cassette range...

Now70p
Now 95p
Now £1.30

Ferro C60
Normaily 85p

Ferro C90
Normally £1.15

Ferro €120
Normally £1.45
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Electric Ballroom,
PSYCHEDELIC FURS
Electric Ballroom
Camden

NOT the most inspiring of

Friday evenings, this.
The Modettes began — ap-
parently without irony —
with “My Favourite
Things ", and that plus the
fuxtep: on in the singer
of punk-dyed hair, French
origin and Forties dress, to-
ge&er with their inclusion
of a song about the Kray
twins, suggested that !hpﬁ
probably identified  witl
Jubilee. Say no more.

The

Furs

came ledious, despite a
minor fillip with the extra
thought and melody nvolv-

in _ “Imitation Of
Christ ", Cold concepts have
to be consistently brilliant
to win through.

The Boys were inevitably
less adept but more appeal-
ing. They deserved more
than the enforced year-long
hiatus from which they're
struggling  to

nocently, youthfully enthus-
iastic side of 1977, even if
by the time lhr:{‘ recorded
“Brickfield Nights” last
year they were already
looking back on innocence
from guitarist Matt Dang-

erfield’s age rather than
bassist/vocalist Kid Reid’s.
! the only dif-

seem to be on the rise, de-
spite their horrible name,
and the dense wall of sound
they created for *India™,
along with the strong and
slow-paced piece called
*“Sister Europe” which fol-
lowed it, certainly engaged
my interest, Singer Butler
Rep looks like a cross be-
tween Patti Smith and Rich-
ard Hell, and seemed at
first to be exploiting the
tension between Rotten's
contempt for psychedelia
and their own name / con-
cept. They didn’t. The ensu-
ing set very rapidly be-

y
ferences here seemed to
occasional heavy-metal ten-
dencies in the guitar-work
— for the most part they
were content to look back,
even on their more pointless
efforts, like *“Sick On
You”. And since the best
of their new songs was a
misogynist attack on fem-
inine independence, 1 prefer
to leave them, as I did on
Friday, with the sound of
“First Time" in my ears,
because that ought certainly
to endure as one of the very
best. [unk singles —CHRIS
BRAZIER.

YUSEF LATEEF

Ronnie Scott's,
London

JAZZ artists stumble off
ets and kick for

touch in different registers.
Yusef Lateef, long a pio-
neer of flute techniques,
ethnic mergers and multi-
instrumentality, spent
much of the set I heard
at Scott's in a calculated
convention whi lagged
his superbly imaginative im-
provisational gifts In stan-
rdised  backup, saving
the day in the last number
— which showed the artist
not only alive and well,
but  dealin, i

the ululations of the muez-
zin circled his structures
no matter how predictable
the rhythm section.

He threw a curve on
regular flute for “Stay
With Me”, avoiding the
gutteral climax for a shrill
all-metal slalom into the
mike that clawed the
walls. Nobody in his group
is up to that, and some of
their  responses  traded
ﬁenre for his emotionalism.

e feels blues. They con-
jugate.

Tenor on the third
number, his root hom,
rroved the depth of his
identification. His sound is
not to be galnsaid, and the
section for

sanctified  handclap,

fortunately, the number

went into PanyAu‘rlna, very
P

notes for his resTdency.
“Sun Showers”, starting
out on wood flute, con-
fured dryads before elec-
tric piano and rubadub
drums clocked in, making

travelogue of the opening.
Lateef  has traditionaily
studied on his sounds-

capes, involving the exotic
and earthboards in
and  there
disquieting
sense that he had fallen
behind the backwash of his
own prophecy. World
Music was a lonely furrow
in the Fifties.

It was never forlorn,
though. Lateef's soprano
tightened the pressure in
unusual ways, peaked
oddly, pitched unfashion-
ably, so that “Le Souk” and

current R tyle, para-
ding its circularity as if
that were necessarily in-
fectious. The house loved

it, and would love the
Hokey-Cokey.

“Lover Man", however,
came in like the cavalry.
The drummer, not his
period, mainly tramped,

bass-guitar a
pianist got better in his
solo break, but the leader
blew on and on. He built
with one of those hol-
lowed-out tones you just
believe like you believe
fevel blue eyes, and by the
time he hit his unaccompa-
nied stretch the chops
were up, and all manner of
liberties were taken and
held. He is still an inn-
ovator, and can shake your
tree. — BRIAN CASE.

SAMMY Hagar wore a smile as wide
as the stage when he played Ham-
mersmith Odeon on Sunday night. He
was overjoyed that he'd established an
immediate rapport with his first London
audience, and they were only too willing
to welcome another heavy metal hero.

But as_entertaining and worthwhile
as the Hagar performance ultimately
turned out to be, it was a shallow
victory, won not by the merits of the
central character but by the script he
chose to concentrate on. On the night,
Hagar decided, perhaps wisely in the
circumstances, that he did not want to
be Bob Seger, He decided to become
Ted Nugent. The audience loved him
for it

The set was reaching its climax when
Sammy, whose reputation in Britain has
flourished through his former member-
ship of the legendary Montrose, sussed
the mood of the audience and decided
to throw caution to the wind. Up until
then, he'd been feeding the punters on a
stable diet of both sides of his music,
and recognised that they responded more
positively to the solid heavy metal,
which resulted In a proclamation that
went something like: “I've had enough
of these short songs, we're gonna bum
this place up, fam a bit.”

He did so convincingly, but the fact
that he needed to offer his audience
{and himself) a choice -in the first place
suggests a certain amount of doubt in
his own ability.

it should also be noted that Def Lep-

Scooteringtovictory

SAMMY HAGAR Hammersmith Odeon

ANDREW HANSON

pard, who are reviewed elsewhere in
more detail, set a blistering pace for
Hagar to live up to. Playing their first
major London concert, this young British
band had the audience on its feet with
a selection of rockers that oozed raw
energy, f lacking a little originality.
Hagar took a while to sink his own
hooks into an audience that had awarded
the Leppards an unprecedented encore.

Hagar's energy was limitless, and it
was inevitable that he would soon catch
Hammersmlth in his flow. When he did,
it was with a series of classic heavy
metal riffs, solos, vocals and arrange-
ments. Backed by an utterly professional
band, he tore into their guts. Rhythm
section Bill Church (bass) and Chuck
Ruff (drums) pounded along with sys-
tematic and relentless power, but it was
second guitarist Gary Phil, sharing solos
with Hagar, who gradually stole the
limelight, emerging from his anonymous
professionalism to produce a couple of
scathing runs that left the audience
gaping. Hagar's style was a notch below,
and he was at his strongest when con-
centrating on concise raids along the
fretboard.

Predictably, the Montrose standard
“Bad Motor Scooter” was given the
cheer of the night, with “Trans Am"
a close second. But the highlight for me
was & moving hard rock blues called
“Old Man Blues,"” which built stealthily
into one of the finest climaxes I've heard
live in ages. That was when I began to
think that Sammy Hagar wasn't so bad
after all. — HARRY DOHERTY.

THE RUTS/THE
PIRANHAS
Friars, Aylesbury

RIARS 1s an anachron-
1sm. Once there, you're
immediately caught up i &
time-warp of dyed hair,
painted slogans, the Roxy
and all that. And because
Friars i1s probably the only
thing that's decent for miles
around, all kinds of people
are attracted, from punks
and skins to kids who've
just passed their exams and
ave arranged for Daddy to
pick them up at eleven,
It's a welcome change
from selfconscious London,
and yet quaintly unattrac-
tive because tomght we
have not first. not second.
but third generation bands,
the first being the Piranhas,
from Brighton.
If you can imagine a
Members-type sound coupl-

Like My Body , ° Getting
Beaten Up™ and “ Virgn-
iy . If they do have
serious side, which their
well-construzted music sug-
gests, t’'s wiped out mMmme
diately by their frivolity, and
that's probably the factor
which will keep them a: a
good live attraction rather
than anything else

The Ruts represenl the
more senious side of things
Actively involved n South-
all and RAR, they come
over as a band who can
actually do something about

our problems Mavbe 1it's
Owen's beiligerenl unself
consciousness, or  ther

seemingly uncompromising
stance; whatever, they fee!
right.

A shame, then, that two-
thirds of their currenl set
i1s completely lost in a mish-
mash of the worst excesses
of heavy metal and punk
Either guitarist Psul Fox's
heavy metal leanings get in
the way, or Owen’s admit-
tedly small doses of self-

ed with an all.important
humorous element,  we're
getting somewhere. Let me
just point out, though, thal
humour and rock aren’t usu-
ally the best of partners in
terms of long-standing re-
lationships, because once
committed to vinyl the jokes
start to wear a bit thin. In
a live context, though, the
Piranhas excel because their
music, containing tinges of

as in
"1 Ain't Sophisticated ",
for example), jar just a
little too much for comfort.
in fact at times they re-
minded me of exactly the
stereotype punk band that
Fleet Street loves to ridi-
cule.
it’s only when the Ruts
slow down for the chilling
reggae of “Jah Wars” or
tackle the blistering expio-

reggae, R and classic  sions of *Babylon's Burn-
pop, is y ¢ bl ing " b ing That
puts the crowd in a good ] Said" that any musical

mood, and contrasts well
with what's coming.

Their subject material re-
volves mainly around the
traumas of youth: “1 Don’t

romise is evident. Their
earts are in the right
places, but their hands tend
to stray. — PAULO HEW-

AXIS POINT
Dingwalls, London

AXIS Point are a daunt
ing assemblage of late-
Sixties  contenders  who
never cashed in on their tal-
ents as much as they de-
served in the early Seven-
ties.
The band is built around
mf"umily(gumex; Chakrli;
itney itar) and _Rol
Townsend (drums). Eddie
Hardin, ex-Spencer Davis,

provides keyboards and
vocals, and Charlie Mc-
Cracken, ex-Taste, plays

bass and Joel McCrea look-
alike.

It goes without saying
that the band play tight —
and clever. On a typical
number, passages of slick
R&B develop into baroque
jazz-funk fusions. But it all
seems so mannered and
studied, The band certainly
don’t play tough: there's no
conviction

It's a depressing thought
— or is it part of the rock
process? — that musicians
who participated in some of
the transcendent gigs of
vesteryear have now resign-

ed themselves to musical
ornamentation. There’s an
excuse for Eddie Hardin be-.
cause, in spite of his white
soul credentials, his voice
never really stirred it up
hat reputation he had

Lennon's
** Truth *, which was arrang-
ed in the way Spooky Tooth
used ta do “] Am The Wal-
rus”. Now that band, in
Mike Harrison, did have the
hang of soul: he should res-
surect himself,

For the record, Axis Point
delivered most of the songs
from their RCA album. Jt
wasn't  that these were
largely hackneyed bayings
about lowdown women and
demon alcohol, but that they
were so lacking in firepow-
et

As if sensing this need,
the band chased phantoms
by resorting to an on-going
jamming-type situation, in
which they were accompan-
ied by Bob Tench, late of
Jeff Beck.

Which was worse, the
standstill exercise of a jam
or the band’s failure to find
a fresh format for their tal-
ent? At Dingwall’s, where
nobody takes much interest
in the mustc, it didn't reaily
matter. — PAUL TICKELL.

butaiso!

They're also taking a penny or three off the Philips
Super Ferro Cassette range at the same time!

super Ferro c60 Normaily £1.05 NOW 90p
super Ferro €90 Normally £1.30 NOW £110
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New heavy metal kids

SEVERAL months ago, Def

Leppard made their vinyl
debut with a three-track EP. re-
leased on the independent Blud-
geon Riffola label. It clearly
indicated that here was a hot
prospect for the future, featur-
ing such delights as “‘Ride Into
The Sun”, “Overture” and the
classic ‘“‘Getcha Rocks Off",
which is destined to become one
of the all-time HM cuts.

Word swiftly spread through the
music industry thut Leppard were the
“mext big thing” and, having been
pursued by a number of major record
eompanies, the Shefficld-based group
recently signed to Phonogram. This
week they opened for Sammy Hagar
on hiy brief but important UK trek.

Amazingly enough, though, 18 is
the average age of the line-up, which
includes a 15-year-old drummer

Last week, prior to their dates with

DEF LEPPARD
Lafayette Club,
Wolverhampton

Hagar, the band played at the Lafa-
yeite Club in Wolverhampton, where
they demonstrated why so much
attention is currently bemg focused
upon them. Quite simply, it’s astound-
ing to hear heavy rock of such high
qQuality being performed by such a
young band, And it's no gimmick
either: Def Leppard could definitely
gwve a lot of other heavy rockers a
run for their money, and will appeal
to fans of Rush, UFO and Van Halen
ike,

In the Midlands club, however, they
had numerous problems with a stage
situated only about six inches above
the dance-floor, atrocious sound qual-
ity and only a half-full hall. Never-
theless they still managed to produce
a blistering set.

At present the bulk of attention
focuses upon guitarist Willis, a Pat
Travers-lookalike, who provided some
excelient riffs and solos. On the night
it was he and the drummer who stole
the limelight.

Def Leppard could fare much better
if the individual members came for-

ward more, especially the singer,
Elliott, who has yet to realise his full
otential as a frontman. The music is
ne, but fans want to be entertained
visually as well. That doesn't neces-
zarily presuppose flashbombs und dry
ice throughout the show, but better
presentation will enable them to come
olver with even more force and aggres-
slon.

They still include a couple of Lizzy
standards — “Emerald” and “Rosalie”
— In the set, but it's their own compo-
sitions which are particularly striking,
and none more sa than Friday's en-
core, “Wasted"”, which [n the future
will encourage countless heads to bang
with fury. — STEVE GETT.

DEF LEPPARD

l REALLY wanted to be-

PURPLE HEARTS/SECRET

Jam, but Secret Affair are

lieve in mod. i
going  somewhere. Their
I Urstoriearcibi ey Cocac Thel biggest ster, and"m
- their est asset, and in
ney Rejects, give me a AFFMR/BACK TO ZERO lan Pg they have a
new baqdwugo.n‘ qglckA I " . highly professional front-
don’t think this will do, Enc's l“erpm)' man, a TN poser, con-
though Young lads don ) fident to the point of
parkas in place of leather arrogance. His voice isnt
Jacl);‘ets 'lnd (buy anylh}:n}g F It wush nllh a{ bit con- Specials must be the only bad, either.
with a target on it, while using, thougl lascinating  really contemporai mod ”
those a bit smarter wear too. I was reminded of my grou{)) 2 The"h material  strikes
sl hae S bl {15 punk B g 3 e for wne others, ity Ll N Slene, Iesning
”;‘;:u“‘f}f;,'f:"'d;mml feeling of uneasiness be-  gifficull (o see what ail (with & judicious choice of
uppears In Erics: Mods long. Theres | the - same the fuss is about. Purple covers) to give credibility,
destroyed Rhyl”, and other atmosphere here. Insiders e?;u t ﬁ”:mdnd bl;:zl butkreulmng GOl °'
sad signs of the times and outsiders. This time, ﬁksmoler sulr;;red o] A L SColS]
bearing _witness to thase  though, there's no sense of | J08 0 (Oro S Ered [rom  happy, as b ;:g'::‘
e i T aun (OFEREEESR DO TWITAN,L: Affair. If you shut your aHy I find the words of

13 just a new excuse for
lhuggery While on holiday
1 saw “Quadrophenia”, and
atmost cried.

A week later 1 walked
tnto Eric’s and back into
the film It must have been
a cheaper version: some-
thing wasn't quite right.
Those Sid clones lurking in
corners  looked strangely
out of date. Then I saw a
mod pogomg to “Anarchy
In The UK".

The reason must be the
tack of direction in the
music. It’s certainly not as
interesting as its trappings,
and there's not much to
say. What's a mod group
supposed to sound like,
anyway? Style here seems
more important than con-
tent, After all,
to be a black mod group
to be really authentic,
musically.

A

digression : the

eyes, they both sounded
like pretty average punk
groups, who'd pass unno-
ticed under normal circum-
stances.

Which suggests a reason
for Secret Affairs use of
the image. It's working,
too. With a *“Top Of The
Pops" appearance already
behind them, they were
the stars of the show. New
Hearts were a poor man's

the single rather banal, but
maybe I'm getting old.

If only one group makes
it out of m and after
mod, Secret Affair could
be jt. But I still couldn't
help taking them with a
pinch of salt.

And at the end of the

evening the whole concept
seemed a bit empty. It's a

pity; ! reall
clothes. — PI

hked the
KILEY.
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AN instructive generational contrast

occurred in Al Haig's second number.
The pianist handed over io bassist John
Wilmuth, who took a fine, Haden-like
South of the Border solo which drove
towards trance along a nodding row of
sustained chords before Haig came
cantering back.

None of the beboppers can abide thal
sort of groove, and tend 1o react as if
mesmerism in music were the preserve
of the charlatan. Theirs is a glittering
energy, a fury to flll the fleeting moment
with invention, tension and interlocking
facets, and Haig is the greatest living
pumo praclmoner.

The blues, too, found him investigating
the voicings of the usual question-and-
answer format, and adjusting and re-
adjusting the tension between the han
He is not the man to settle for formula,
doin’ the thang or gittin’ down. if Tatum

atented a wa jemmying open the

ws of a melody, and drove a coach-and-
horses of double-tempo digression through
it, the beboppers stepped up the angular
urgency of the flights as If in defiant
proclnmahon of mdmduul rocketry. Halg's
rusts
through received s!ruc!ures like Moses
parting the Red Se:

The pianist’s hln ing of mood was
msterly “Lush Life", a brooder if ever

AL HAIG
Pizza Express, London

there was one, was balanced against
recurrent quotes from “Willow Weep For
Me” and the fleetingly perky “Did You
Ever See A Dream Walking”, all of which
rose with seeming inevitability from his
invention.

Wayne Shorter’s “Footsteps® — which
always sounds as if it should have been
written by Horace Silver — exemplified
Haig's preference for the trio setting, and
he swoo, and skirled around the rhythm
like a boxer coming off the ropes. “Mile-
stones”, which closed the first set, soon
taw its cllpped, hard-boppish four-note
motif subsumed in the lither drive of Haig’s
right hand — which delights, like cartoon
characters, in running off the end of cliffs
;lo thin air before backwheeling to terra

Bass and drums — Tony Mann — were
superb throughout, and outstanding in the
fours. Their accompaniment freed Haig's
left hand to splay a base for the dancing
right, and the occasions when he used it
to trigger the trap-set, percussive piano
intercepted by crackshot snare, made for
]olmgly exciting perspectives. — BRIAN

THE INMATES

JOHN STEWART

Well, many of them do

Hope & Anchor,
London

'HE oldies buffs must
have a ball whenever

the Inmates are in town,
swapping info on ongmnl
artists, composer credits,

chart positions both sides of
the pond, s, logos and
matrix numbers, as the
group revives oldie after
oldie.

& That was one of Pete's”
— Gunn, the group’s lead
guitarist — announces voc-
alist Bill Hurley at the end
of yet another, and the bor-
ing old buffs blush and set
their cerebral archives on
alert for the next one.

In the Inmates’ case, it's
all irrelevant, because what
they do they make their
own, Not for them some
namby-pamby note-for-note
reproduction of the original
— if they hear something
they fancy havinﬁ a bash at,
they steam in and do it, like
the early Stones. Which is
what gives unity to a reper-
toire that starts in the Fif-
ties and happily plunders a
fat slice of the Sixtie:

Unfortunately, for much
of their set on the first of
three nights at the Ho
& Anchor last week the
sound out front (and on
stage too, judging from the
squeaks, squeals, silences,
and remarks to the mixer)
was less than spot on. But
everyoné heard enough to
know they've got a rock
solid rhythm section, an en-
thusiastic student of the
rock chordist school in Peter
Gunn, and a singer who,
thouﬁh he may not have one
of the great voices of all
time, is as competent and
committed as mnnr who've
made it in a similar trndlv
tion beforz him. -
PIDGEON.

The Venue, London

E'S shameless, really.
Comes on looking like

Neil Diamond, belts out red-
neck patriotism that would
have done credit to John
Wayne, and he makes the
Batchelors seem unsenti-
mental. This was a great

Big, X

Stewart is a big man and
he holds centre-stage, often
motionless, slightly crouch-
ed, guitar slung very low.
He looks like the Wichita

Lineman. The voice is
supertb — low and alter-
nately tremblmg and

feathery ar quite brushingly
pass)onate And the songs.

sound so alike that you
wonder whether he's done
this one already, but just
as you're gelling a bit
bored they'll take off into
some clanging, wailing
play-out or change shape
completely.

The concert was a seli-
out and the audience —
many of whom appeared
Australian and who only
looked long-haired from the
front — were enthusiastic,
moved at tines to give the
Euro-clap mid-song. Stewart
is incredibly confident and
competent — he looks like
a man whose baen doing it
for a long time. He's a ter-
rible old ham, bul 1 loved
him. SUSAN HILL.

John Cooper Clarke

rey
of his ne
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w book
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ELVIN JONES
Ronnie Scott’s,
Londen

ERHAPS  because he

worked at such a for-
mative part of his career
with John Coltrane, Elvin
Jones seems tb have a par-
ticular  affinity for reed
players and an ability to
pick really good gnes. On
his last visit to Ronnie's,
he had the superlative Pat
La Barbera on soprano and
tenor, already known for his
work with Buddy Rich,

This week and next he
has another new player
with him, the comparatively
unknown Ari Brown, in the
saxophone chair.

Though he plays tenor
most of the time, with a
strong, muscular sound, it
was his soprano playing
which [ found really out-
standing, especially on a
version of a tune from
“Mary Poppins”, of all
He has a slightly
reminiscen( at

players, and an am\ck that
could raze buildings if it
wags turned into a weapon,
but also a ﬂnely teveloped
sense of mel,

Bass-player Andy McLeod
was with Elvin last time
around, and this repeat ap-
pearance confirmed high
opinions of his playing,
particutarly during a double
and treble-. s!opped solo on
the “ Poppins ™ tune.

1 was less excited by the
guitar-playing  of Marvin
Horne, whose solos didn't
have the same sort of fire
as the other two men. He
has technical facility, and a
Food harmonic sense, but |

und his playing rather
turgid, and at times he
looked almost bored with

NINA SIMONE: Royal Festival Hall

INA SIMONE has never been a

there at all.

comfortable to see
live. A powerful performer, she is
formidably dedicated to her art. It's
hardly surprising, then, that the only
artist she resembles is Billie Holli-
day (or that references to Holiday
should punctuate her set).

Simone breaks all the rules to emerge
with a style that, while its nuances range
from Copeland and Gershwin to avant-
garde and from African music to Han-
del, owes a debt to no one tradition, nor
to any contemporary.

For some time, culminating in last
year’s concert appearances here, it seemed
that Holiday’s personal dilemmas were
finding a repeating pattern in Simone. So
it was to be expected, then, that Tues-
day night's audience, who gave her an
ovation simply for walking on stage, tall
and majestic in her multi-coloured robes,
seemed to be applauding not merely her
stature, but the fact that she'd made it

In lhe evem there was no repeat of the
f

Y
last year. At one po her set Simone
refecred to the occasion by calling out to
two people in the audience. When they
answered, she gave them a public re-
assurance: "' Hey — I'm well again.”

From her early days as a public advo-
cate of black power, Nina ne has
been seen as among the strongest politi-
cal figures in American black music. Dedi-
cated and committed to preserving a heri-
tage, to presenting dignity and strength,
10 an intractable refusal to mould herself
into “‘commercial” acceptability, Simone
remains as far out on a limb as ever.

Even the way she puls together and
presents her set expresses & political
stance. She performs the numbers she
chooses, that reflect her mood, rather than
those the audience expects (there were
hardly any of her newer songs, and one
attempt to deliver the bn[lllm “Baltimore”
was simply dispensed wlith in favour of the
unexpected Hall and Oates' *Rlch Girl”).

RICHLY SIMONE

She expects her listeners to work, too.
Sitting behind her grand piano, or prowl-
ing the stage — feet hanging, head back,
arms outstretched in a Zulu dance — she
commands the audience with an almost
intimidating presence.

So we hummed three-part harmony
when she needed background for her
acappella; provided finger- snapMng
rhythm when she needed accompaniment;
and call-and-response on her gospel
numbers. The reward was one of her rare
and dazzling smiles, and the occasional
tearful, meaningful silence.

Throughout the two-hour set, Stmone
cajoled and tricked us, and was occasion-
ally breathtaking. She remains impressive
not least because, while you may constant.
ly marvel at her dramatic improvisations
on Brecht/Weil or Gershwin, she can also
take quite insignificant songs (like ‘Rich
Girl") and completely efface their origins.

Tuesday mght started with an ovation

2nd ended with a standing ovation — rare
indeed. — PENNY VALENTINE,
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NINA SIMONE

the proceedings.

But this is, after all, a = KARL D A
drummer’s bund, and while Sunny’s Rie A doums Ry oving.
one applauds Jones' refusal SUNNY MURR“Y ;’}"’.“{ 5‘:;’:5"5 .‘]1;5!;:‘“9:}{:;“8
to hog the limelight, it is RV ANk nolhmg‘

the rhythmic complexity of
his playing, combined with

tng, that 1 ﬁnd so effective.

100 Club, London

ears have caught up.

digressive despite the tim-
bral extremes which may

of the
essential pulse, and also of
the mel structure of l
what is being played around
him, that makes this band
essential listening.

He's probably the only
drummer I know who can
solo on a ballad and make
it sound relevant, and while

find

reams have been written and these days most of the
about his use of cross- offputting elements of the
rhythms and break-up of African-American avant-.

bar lines, it's his ability to
play slmply when required,

to leave spaces in his play- cation,

T is really very appropri-
ate that the two Murrays,
Sunny and David,
themselves

Sunny likes playing time,
David loves a good tune,

garde have either undergone
a comprehensive demystifi-
or — shucks — our

suggest that the rhythm is
a sprawl. His grip, within
an antipodean sense of bal-
ance, is always totally
secure, juggling dark thud
heart —  of bass drum against tic of
hi-hat, and opening a second
perspective in which pin-
prick cymbal-edges spin the
weight of advancing and
receding snare rolls. On
paper, that may sound like
a tableau of tumblers, but in
fact his mastery of pres-
sures and shadings is such

should

that the unlikely equilib- Fressmg at boiling

riums not only shift but

The opening number rose scalding blurt.
up from the drums. carrying
tenorman  Davis Murray
away from the rrelly lilting
melody into wildness. Wil-
bur Morris, cornettist a
Butch's brother, took a
straightforward bass solo,
heckled by woodpecker rim-
shots and single, deliberate
ride-cymbal accents, and the
groove settled nicely for the
saxophonist’s return.

The second solo showed
what afl the shouting has
been about, It began plain-
tively, increased the speed
without raising the voice so
that the line became liquid,

Jigging

hadn’t.

Rollins about
ber,

livered in

alling back to melody, and
suddenly spurting out in a

Tenor and bass shaped
the alternations
Sunny splashed in on m
bals, and David took of

run re-
called his ?ut;n:’enll that if
most people had slept on Cn
“Omette On Tenor ",

There was a feeling of

an aimably
theme which David de-
jabs and combin-
ation-punches before shiver-
ing off into supersonics.

control of dynamics was
splendid, with passages of

pointy-toe delicacy melting
into a bobbing swing that
could have come from Bud
Freeman in a tantrum. It’s
a melodramatic style, but
even the twisted girders of
tonal distortion carried a
sweet singing edge, and that
was prominent on “ Flowers
For Albert ™.

bass clarinet, he
sounds like a tenor-player.
Denjed mobility, his gro-
tesquerles hover too long,
sound cumbersome, and
assume an unintended cen-
trality. He is a melodist, and
his great gifts on tenor can-
not be translated literally to
bass clarinet: the qulck-
silver tarnishes. — BRIAI

point,

before

which

he

next num-
staccato
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ON this present trip
to the UK, John
Kenneth Davern, other-
wise Kenny, may sur-
prise some of his fans
and friends by reveal-
ing that he's carrving
nothing instrumentally
speaking, besides a B-
flat clarinet, Boehm
System.

He is, after all, a dis-
tinguished exponent of the
soprano saxophone; one who
took first place on that in-
strument in the Down Beat
Critics’ Poll (New Star
category) in 1973, and form-
»d with Bob Wilber, the
Soprano Summit group a
year or two later. In fact
Leonard Feather wrote
Davern switching his ** main
concentration from clarinet
to sopmno in the late Six-
ties

So when I spent some
time with him recently, at
one of the European festi-
vals we had both happened
to descend on, I asked why
he hadn't produced a
soprano sax.

Smiling suavely in his
best  traditional-performer
manner — a slight bow and
a nod of the head — Davern
explained that he had put
the sax to one side. Not for
ever (that would be like
cutting off one of his hands)
but he was giving it a rest.

“I've more or less drop-
ped it, you know, because

. how shalt 1 put it?
After a time, doubling be-
gins to become a hassle.

“So I've picked probably
one of the least popular in-
struments, the clarinet,
which is my wont — I'm
sort of perverse that way.
Anyhow it was my original
instrument, so why should
I bother playing anything
else? Saxophone and clar-
inets should’ not be mixed;
I mean that in the sense
that you shouldn’t be com-
pelled to double.

The clarinet, he said, was
the hardest of all the wind
instruments to master, and
demanded long and concen-
trated study. The sax pln!-
ing started as a pleasant di-
version for him which grew
into a major attraction.

"“When 1 began it, in
1968, it was more or léss a
joke, you know? Then I be-
came fascinated with the
thing. 1 discovered it was
like a trumpet, had all that
power. But of course it's
such a domineering instru-
ment that if you play it in
ensembles all the trumpet
and trombone players run
the other way. The soprano
is a dominating and dom-
ineering instrument when
played correctly, and a real
horror when played incor-
rectly.”

’I‘HE spectal problems con-

nected with soprano
playing were, 1 suggested,
inherent in the instrument's

most people
using old instruments had
these problems, and many
were not aware of the chief
one.As he explained:

“The fact is that many
of the soprano saxophones
manufactured prior to 1938
have LP or Low Pitch mark-
ed on them, which means
they were funed to A at
435. Not until 1939 or so
was A fixed at 440 by some
international musical con-
ference — in Munich of all
places, 1 believe. So that's
one of the reasons for peo-
ple experiencing difficulty
with pitching. On an old
soprino  saxophone, Low
Pitch model, you push in
to get the A at 440 and

then the whole upper regis-
———————— e

Grin and
Bareiit...
The Crack
| is coming.

Liquorice sticking

Kenny Davern tells MAX JONES why he's deserted the soprano sax, and how
he wants to demolish the myth of the clarinet as an ill woodwind that nobody

ter is about a quarter-tone
sharp unless you use your
lip to correct every note.”

Saxes marked or High
Pitch were, said Davern,
tuned to A at approximate-
ly 454. Why should the so-
prano suffer more than
other saxes which came in
LP and HP models?

It was because the higher
pitched the Instrument the
more critical theﬁxu:h prob-
fem becomes. e mouth-
piece itself, the chamber of
the mouthpiece, is morg
critical. 1 can say that the
smatler and higher pitched
the instrument, the more
critical everything becomes:
pads, coverage, a resistance
in the mouthpiece, and so

on,

“The lower the instru-
ment, the easier it becomes.
Why do you think there are
s0 many tenor player? It's
a simple instrument. Not
too many guys play it well,
but it's easy to play some-
thing on it.

One of the last records
Davern made in his saxist
days is an experimental sort
of effort, I should have
thought, (or a player steep-
ed in classic jazz styles.

Loakmg shocked at the
suggestion, Kenny said with
a straight face that making
the record — " Unexpect-
ed” — was more or less
rimordial scream therapy
or him after the demise of
Soprano Summit, “ It really
gave vent to a great deal
of frustration that I'd en-
countered over the past
couple of years,” he said.

“The album was made
with Steve Lacy, Steve
Swallow and Paul Motian in
May of '78, for the Karma
label. Most people that buy
it will probably either re-
tum it or enjay it immense-

The fact is it's rather a
lree album and something,
as the title says, unexpect-

ed.

“1 play equal amounts of
clarinet and soprano on it
and that was when I decid-
ed that I preferred the clar-
inet, that the scope of it
was better for me.”

last heard over
Davern was
reaching top notes that
were never on the clarinet,

KENNY DAVERN

though they are often
acmeved by mck fingering,
* over-blowing " and other
techniques. suu.zed about
this, he admitted to going
up to a concert D al
high D altissimo, and know
ing there was yet more up
there in the stratosphere.
And the fingering used?
“You may recall that 1
played Albert System orig-
inally, and I adapted a lot
of the Albert ﬂngenng to
the Boehm clarinet and
found a multitude of false
ﬂngermgs Because the clar-
inet is nothing but a series
of stopped pipes and vented

holes; and it overblows a
twelfth anyway, not an
octave.

Like many beginners,
Kenny started out with an
Albert  System  clarinet,

often known as Simple Sys-
tem. Was there any special
reason for the choice? He
said there wasn't, and his
ﬂl‘sl clannex wasn’t even in

"I knew nothing about it.
My mother went out and
bought me one when I was
11 years old because she
knew | wanted a clarinet.
She found a C Albert clar-
inet for 35 dollars, and
bought it for me. It was a
rosewood clarinet pitched in
C. They've made clarinets

in many, many woods —
boxwood, rosewood, even
ebony. Well, they tried

ebony but [ think the last
person who had one broke
nis thumb on it.

“Then of course they
used ebonite or vulcanite,
which is hard rubber. I use
an ebonite clarinet and have
done since 1965, but that's
Because when 1 travel so
much 1 don't like the
changes made by tempera-
ture, moisture, dryness and
God-only knows what else
to wooden clarinets. .

“Plus 1 was working at
the time with George Wett-
l[ng in Columbus, Ohio, and
I'd been playing my Buffet
at the job. One night 1
walked in with my spare
clarinet, which is this hard-
rubber Conn made in 1939,
and I started playing that.
George looked over and
asked what was different;
he didn't know. T told him
I'd just changed clarinets,
and he says: ' Well, use that

blows good.

clarinet from now on be-

cause that's gol a barrel-
house tone to it "
“And l've stayed with

that horn ever since It
never changes . . . well,
you know, it's started to
wear but it's simple enough
to get new keys if it comes
to that."

KENNY had appeared to

be delighted with a
session in Berne earlier this
year when he played trio
music _in mpany with
Ralph Sutlon and Gus John-
son, and with a minimum of
amplrﬁcanon Yes, he
agreed, that was a good
trio and different from oth-
ers he'd worked in. For one
thing, Gus’ drumming set
it apart from those whose
dru]mmers have a different
feel

* Wettling, now he idolis-
ed Baby Dodds and liked to
play drums that way. And
Don de Michael is the same
today; he comes out of Baby
Dodds. Don and [ and Art
Hodes have a trio, and Dick
Wellstood and Bobby Ros-
engarden and [ have a trio
Each and every one is dif-
ferent, and we go acoustic
all the way. | like to do
everything acoustically, At
concerts we turn off all the
microphones, and it just
sounds so much better with-
out them. People comment
on it, too, most of them
saying they nreler the nat-
ural balance.”

’]’HE talk about clarinets
and plg’ers inevitably
came aroun Pee Wee
Russell, partly because Pee
Wee, | knew, used a Boehm,
nly because Kenny was
a friend of his, and also
because 1 thought I detect-
ed at the very least an ad-
miration for Russell in Dav-
ern's more wayward impro-
vising,

Kenny acknow]edged that
he liked Pee Wee and knew
him very well for the last
ten years of his life, and
that Russell had willed him
his clarinets. Left Kenny his
clarinets? And did they
come to him in fact?

“ Oh yes, [ got them. One
1 donated to the Rutgers
Institute of Jazz Studios.

Two of them were Buffets
One 1 bad picked out for
Pee Wee in 1964 by way of
Mary, his wife. She asked
me to do it. Jesus; how do
you pick out an instrument
for anybody, let alone Pee
Wee? Bul with the ad of
David Webber, principat
clarinettist of the New York
City Ballet, I went through
twelve clarinets and we
picked out one. That was a
hell of an instrument,

“Then he had another
one from the Thirties, a
Buffet, which [ guess was
his weekend special or
pawnshop special. He would
trade it in and get enough
on it to buy two guarts of
vodka, or whatever he was
drinking at the time, and
claim it agan on Monday.
It was in horrible condition,
all cracked, and in fact un-
playable, but that was one
of his instruments neverthe-
less. And then he had
another, also made of ebon-
ite, that was a Conn. That's
where [ got the idea to use
a Conn hard-rubber clarinet
from the Thirties.

" So, yes, { knew him and
admired hm  His  solos
were absolutely inventive,
he was always trying for
something, never was afraid
to take a chance. He was
very courageous, I wish |
was more hke that Maybe
if | was crammed with aico
hot 1 might do something
of that sort He was one of
my favourites, I mean, he
gave me an experience
e music, just as years
efore Beethoven gave me
an expenence in classical
music.

HAVING said  all that

about Pee Wee, he
looked i no way likely to
agree with, for instance,
Whitney Bailiett's reference
once in The New Yorker to
* Davern doing his Pee Wee
Russeil.” At his age and at
this pont in his develop-
ment, he said, he could only
play as he felt in a Riven
situation.

“You change, of course,
Fradually and people most-
y accept you for what you
are and who you are. And
if they don't, too bad. |
dant care what anybody

says. I'm not into the pop-

ularity contest at this potnt

HANS HARZHEIM

ll; hopeless
Now | like traditional
jazz, but [ don't like Dixie
land per se;' and the reason
is that there’s not enough
ensemble playing or inter
play. This is one of the
things that bothers me, and
that's th ! prefer today to
work with a trio, because [
can control the thing. You
can plaz those same tunes
and make more things hap-
pen than to play one en-
semble and go down the
line with a quartet, and
then one ensemble out,
which is what maost of the
bands do
“That, of course, is the
antithesis of the music’s
original intent. I prefer en-

semble music, and the
Karma recording we are
talking about, there’s a di
rect hnk between it and

New Orleans music It', en-
semble playing

“You can cover the on-
tire spectrum with a ‘rio
That’s what 1 mean by say

drums unit 15 perfectly selt
contained n jazz, as the
tring quartet would be
class'cal  music. And,  wf
classival music.

* Cf course many plaver
prefer the quartet formal
that is, with the addition of
bass_But mast of the piar
ists 1 Tike to work with —
and I'm basically sull plas
ing traditional music — an
people who have very gowd
left hands

“The thing 15, when svin
have a string bass, tha
most of them are amplified
m some form or other Thes
all come with this monster
you kncw, and the first
thing on their minds is not
how they're going o tune
the instrument or play it
the group, but where’s the
outlet.

*So then you've destroy-
ed a natural balance, plus
those bass players normdlly
cancel out the pianist's left
hand. Also they don't know
how to play in two; that*
anothe; thing I've discover
ed or rather rediscovered
Most of the things I've ever
liked, 1ncluding James P
Johnson's playmng,  even
in a band.
they swung in two Thev
did not swing in four feur.

they swung in two, puys
like Red Allen.”
Having  delivered that

mischievous message, Kenny
Davern finished his wine
made his excuses and left
I'm looking forward to hear
ing his restless clarinel aver
lunch at the Portman thi

ing the plano, clarinet, coming Sunday.
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ZOOT SIMS
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WITH Davem already back in the coun-
try and Wilber due shortly, there
should be plenty of customers for one or
other of these LPs. The two reedmen no
longer “Summit” together and Kenny has
put his soprano to one side (see Jazz
Scene in this week's MM), so it looks
very much as if this will be the farewell
album by the group, though it was made
between 1974 and '77 and thus goes back
mn_part to the band’s early days.
The two versions of Scatt Joplin's
“Solace™ (complementary tracks), Willie
Smith's “Tango A La Capnce" and the
Joplin-Hayden “Sunflower™ were cut soon
after the first Soprano Summit album
(available on WJLP S-5) and with the

same line-up except for the drummer,
e small-group interpretation ‘ol

Willie The Lion, on which the ce-leaders
lock clarinets and then saxes.

No need to itemise further except to
mention that there is a side-to-side
Mortonish beat to Jelly's “Sidewalk”
number, and more than a touch of the
Mortons in the break-type arrangement of
this, the Spanish tinge in Wilber's own
;Creole Nights”, and elsewhere on the

Later Soprano Summit records feature
the pianoless rhythm section. This one has
Hyman playing an important part in the

group’s renderings of ancient jazz and
ragtime numbers plus three Wilber
originals. For me, the highspots come

with the more flowing performances which
have jammed improvisation by the horns
However, scme of this period-sounding
music is pretty haunting stuff,

‘The addition of alto to Bob Wilber's
armoury was a happy event, and we can
enfoy his strong tone, drive and flair on
this sax on several tracks of the Swedish-
made album, for which Bob, Dave and Pug
(who had just previously appeared as a
team in Britain) worked in obvious accord
with the four local musicians. The various
vLI?es and guitar solos fit the mood admir
ably

1 suppose the muslc could be called

in 1909, is a

thought- out arrangement which catches
and keeps the melancholy beauty of the
slow piece which Joplin subtitled “A
Mexican Serenade”.

ward d swing. based
on good standard tunes, and making use
of a girl singer for vocal refrains, much
as they used to do in the halcyon days
of lyrical small- -group recordmgs with a

Suitable instrumental colours Oy
include solo banjo and piano, piano
hlended with two clarinets, soprano and
clarinet, solo soprano breaks and clarinet
breaks, banjo melody over quiet ensemble.
Pizzarelli was, as he told me recently,
taught to play the banjo properly by his
two uncles, and he uses a tenor instru-
wment bequeathed to him by one of them.
It soinde good in its place, as here and
on Wilber's raggy “Lincoln Garden"”, but
is rather surprising to find on the roman-
tic “If You Went"

Guitar gets a spot in the opening “Frog-

played at an easy tempo such
as composer Jelly Roll Morton would have
agreed with, and this spontaneous-
nounding treatnient (Wilber on sax and
Davern on clarinet) reaches back m
orton's jazz feel without being a *4

TAYLOR / Pl contributions.
IND / JOHN RICHARDSON: Clul
“Taytor Made™ (Wave LP 17).
No emotional peaks are scaled
here, but the album, agrecably
diversified In terms of tunes

gramme is largel

still subject to the occasional
lapse. such as his suspect
reading of the “Scrapple” best exemplifies
theme, but his Barmonic sense, iy
nuiné  Thomas
nevertheless carry the  how
tted by Ind's fawless

ln anracnve tw

day, al yiction.

appearances have led

me to conclude that Taylor Is
at his most persuasive when

improVising on su, popu-
r songs, and it is probably

no oolncndenca that this pro- for the

hictes of that

or npnm!grhte vel
", suffused with ever,

be,
llcki qulu

certain appeal.
The alto- or soprano-powered instru-
— “Blue Heaven"”, “Beginning To
‘Magic Spell”, etc — make the
biggest hit with me, and there is excellent
McKenna giano on “Friendship” and “Best
Thing For You”, also nice solos ail round
on the medium-grooving blues which is
the title track.
For the rest, then, we have five vocals
by Pug Horton, who delivers the refrains
in a calm, pleasantly throaty fashion. She
is like one of the Thirties band singers or,
indeed, a little like several of them, and I
find her offerings acceptable though some-
what listless at times here. 1 think she
will make better records in future. Ail
the same, if you like mainstream jazz this
should grab you, though gently, — MAX

Ind, a much more expert-
enced player, can range more
widely to unabated eﬂecl and
the record is rich
mens of his inventive sklll ln
his world there
vlpld high-register
preening beloved of too many
contemporary bassists:
was struck by the
ight charm, = logic with wh:ch he develops
this affinity,  each solo, the apparent inevit-
“St ability wllh which each clean-
hewn idex gives rise to its
equally positive suecessor ~—
MICHAEL JAMES.

rior

ly composed

it
" that

Happiness is a warm horn

NE of the most consistent

of artists, Zoot Sims never
makes a bad record — which
makes doubly interesting the
two tracks on “Suitably Zoot™
where Al Cohn simply smokes
him.

From the opening notes of Cohn's
solo on that old Lestorian flagwaver,
“Tickle Toe”, it's clear that Zoot's
long-time blowing partner is in
trenchant form: declamatory, tricky
and dauntingly up. Kamuca, chal-
lenged, crowds the beat but, run-
ning into reed trouble, fails to fulfil
Kentuns typification of hini as one

he cannot erase the memory of
Cohn’s cannonade. The high point
is the eights and fours, with Cohn
huffing the biggest puff out of their
sails, or undercutting with a bump-
ing bunny-dip through the: cane-
brake.

Mel Lewis is a whiplash herc and
an the exchange choruses in “‘Broad-
way . Again this is Cohn's night.

He uses a rough, sawing attack,
ind obviously felt competitive since
he steals a tonal distortion from
Sims and betters

ZOOT SIMS: “Warm Tenor”. Dream
Dancing; Old Devil Moon; Blues For
Louwse; Jitterbug Waltz; You Go To
My Head; Blue Prelude; Comes Love,
You're My Thrill (Pablo Deluxe 2310
831.)

Sims (ten), Jimmy Rowles (p)
George Mraz (bs), Mousey Alexander
(d) New York — September 18
1978

ZOOT SIMS: “Suitably Zoot”. {a)
Tickle Toe. (a) Broadway; (b) On
The Alamo; (b} The King, (Pumpkin
Productions, Inc. 108.)

(M — Sims, Richie Xamuca., Al
Cobn (ten) Dave Frlslml).arg ((%))
Tommy Potter {bs), Msl Lewis
— New York — October 29 1965.
b) — Sims (ten}, Bob Brookmeyer
1bn) Roger Kellaway (p), Bill Crow
(bs), Dave Bailey (d) — Now York
— November 26, 1965

however, find Zoot on Cohn's form.
Sliding and scurrying in perfect sym-
metry, this brand of swing surges
sinuously on “The King” and with
n insolent indolence for "On The
Alamo”, The long muscles of the
swimmer characterise his thrust, and
he trims all bunched events to fit

e two tracks with

his

Brookmeyer is a bit muitery and
off-mike, and his fascination with
hefting motifs holds interest if not
greal excitement

A decade and a half later, we find
a similar Zoot, differing only in the
adoption of the Benw Webster air
column, synonymous for middle-aged
tenors with the patina of maturity
The swing is by now as seamless as
someone humming, and can accom-
modate those sustained, lifting notes
which fall away into the casually
tumbled melody. Little protrudes.
yet the hustle refines constantly,
and never relinquishes the sense of
crouching power.

The Pablo is a better album al-
together, with little to chcose be-
tween tracks He sounds untypi-
cally like Giullre on the tenor and
bass duet, “Blues For Louise”, but
cooks like hell. Fats Waller’s “Jitter-
bug  Waltz ™, always charming,
rolllcks along, and * Cream Danc-
ing " is a lesson i loping

Jimmy Rowles must be aimost as
athwart the action as Pes Wee
Russell, unpredictable. quirky and
usudlly proved right well after the
event. Alexander is up on It
all, crisp as a struck match, while
Mraz's tone lands like palalal con-
sonants — BRIAN CASE,
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(Metal ua[xrurn]

Reunion beginnt

mit einem Glas Ouedifilbec
Feenfehen flimmert

fur nod) eine Nodyridit

Flinten beleudytcn die Rugen

Der fienden Fomilie

Metall it feach, Metoll will [deinen
oerroftet nicit wenn ge[dymiert und tein” Idy [chreibe cin poar Jellen
Metall ift ftack, Metall will [deinen,
Metall teglect in meinem Meifter-Plan”
Mit medionifdyem Tudien

Siougsie And The b

available now

anfhees

Illittugeiscn

[Gemidmet John hartfield)

Getman unnslnnun Dace mnabs

UK TOUR DATES

GUESTARTIST 7Rk

FRIDAY 21st SEPT APOLLO THEATRE MANCHEST
SATURDAY 22nd SEPT WINTER GARDENS MALVERN
MONDAY 24th SEPT ST GEORGESHALL BRADFORD
TUESDAY 25th SEPT SOPHIA GARDENS CARDIFF
WEDNESDAY 26th SEPT OXFORD NEW THEATRE
FRIDAY 28th SEPT GAUMONT THEATRE SOUTHAMPTON
SATURDAY 29th SEPT PAVILION HEMELHEMPSTEAD
SUNDAY 30th SEPT LIVERPOOL EMPIRE
MONDAY 15t OCT SPORTS CENTRE NOTTINGHAM
WEDNESDAY 3rd OCT POLYTECHNIC NEWCASTLE
THURSDAY 4th OCT MARKET HALL CARLISLE
SATURDAY 6th OCT PAVILION WEST RUNTON
MONDAY 8th OCT CITYHALL KINGSTON-UPON-HULL
TUESDAY 9thOCT GAUMONT THEATRE (PSWICH
WEDNESDAY 10th OCT BRIGHTON CENTRE BRIGHTON
THURSDAY 1th OCT ODEON THEATRE CHELMSFORD
SATURDAY 13thOCT ODEON THEATRE LEWISHAM
MONDAY 15th OCT ODEON THEATRE HAMMERSMITH

pfléidien Die Toldren Uncydhne
yum Mittageffen Freitap

im Ridiprall [agt . Derjeihung
jurilics mup idy hehren

meine ticke Mofdyinerie”

€s behercfdyt unfer Ceben,

£s bringt kein fril

Das Metter hice ift fein

Dody dréhnt e5 Tag und Nodt
durdy l‘uullnrtmu,

b/w BUBP jl‘l H ﬁUID
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MAIL ORDER PROTBCTION
SCHEME
LIMITED UABILITY)

DIAL 0780 51026
AND LISTEN TO
“UNDER THE SUN"

Postal Bargains

MUSIC

For full details

DINK

OGRS A R
ADVERTISE
in this
WEEKLY FEATURE
contact

PATRICK GORDON
on 01-643 8040
ext. 4258

K DAVID BOWIE
PCTURE

Fowo-our 808

PLEASE WRITE YOUR NAME
AND ADDRESS GLEARLY
WHEN ORDERING GOODS

muwusn;nwuum D17 LA & - MHADE LNQUMWS WeLCOME

— WORLDWIDE
==
el L
FRCiC
e Ly SURPLUS
bty Send 76 Metsensbiy
T padyJ - popl
= et
e SerateERS
ey T T
B
" F -
AU ot ) T2 Bopl. M. Wem Trading. 18/28 Castis
Shrewebery, Suivg. Vol 0743 00087

NEW METAL
LAPEL BADGES, 50p

PORTRAIT OF ELVIS

THE KING IN OIL

After months of searching. we have been rewarded by at
fast finding the artistic capability of panting n ol a
partrant of the King Elvis Only because of being devoted
followers can the arusts have captured the true magic of
Elvis Presley on canvas and we are inviting you to share
this iving memory and have an over hife:size o/l portrait
onartist s canvas 24" X 18" specially commissioned
and sent to yous home for only £18 99 Your commus-
sion will be painted on receipt of cheque or postat order.
payable to Anes & Co and sent to
1547156 College Road, Harrow
Middiesex, HA1 1BH

using the Order Form below

Please allow 4-6 weeks for delivery as.work of this
nature cannot be hurried A frame 1s not included in this
bargain price

NAME
ADDRESS

POSTAL CODE
CHEQUE/P O NUMBER

LIBRA MAIL ORDER

STRAIGHT LEG CORDS

S e,
.12;%\-\\3 5 ; .
SIZM- \\\;1Si.5.15 | A

Sweat-Shirts
e Tee-Shirts

HIRTS £2.95
Sizes 32" 34" 36" 38" 40" 42"
Colours: White, Red, sky, Navy,

long steeved fleecy lined
Sizes 34" 36" 38" 40™ 42"
Colours: White, sky, black,
Navy or red.

:

@ucey| ASBA | P
53

DS | gy (TS| G | nZioeKs

Yellow or black

anpiy QUANTITY Joish)  cowoua PRICE
UDZITTTN | @y | [EEELs ] SRE

POSTAGE: add 25p per garment,(max 75p per order).

& NATE '}5“;"1:‘ ?‘I,’ ”;"-I’-’.)J‘J

DEPT. MM7

|
|
|

| |
[ ]
— 110 Raglan Court
5] ar—\ o
l_ "“r A/ I ) enclose cheaue P O for £ ‘a;’glgg\& Middx
Perwis piemse (xe smpr e

When cesinring i fhere '3 Nt Eaougn o 1 6
e 1
— e—— — —

ke

—-— e m—— e—
WOULD READERS, WHO RESPONDED TO YOUNG ENTERPRISES ADVEATISEMENT, MMS 1/9, PLEASE NOTE THAT PAICES SHOULD MAVE READ
€2 98 POR TEE AND £5.75 FOR SWEAT-SHINT: RESPECTIVELY.

Super quality straight leg cords in
original western cut Colours rust,
olive black, grey, brown, beige
and cinnamon  Size 26-36 waist

Gurls state hips. State 1st & 2nd
colour choice

ONLY
£7.99 + 75p P&P.

LEATHER-LOOK

DRAINPIPES
Western  cut  black PVC
drainpipes Great fit 1n sizes 26-
36 (inc odd sizes) Girls state
hips

Only £11.99 + 75p P&P.

AMERIGAN LEVIS
&

label straight leg Levi.
Shnnk to fit Sizes 27-38
(inc odd sizes)

£13.99 + 75p P&P. !

Levs 517 — Ongnat red
tabet bootleg jeans.

Swzes 27-38 (inc odd sizes)
£13.99 + 75p P&P

Levi 501 — Original red

AMERICAN DUNGAREES
Best quabty derim baggy-look all
American d/grees

Size 25-36 (inc odd sizes).

Grls state hips

Only £13.99 + 75p P&P.

Please send cheque or PO made payable to LIBRA Access
welcome just sand number Please add double postage &
packing for overseas orders Send to LIBRA Mail Order {Dept
MM). 16 Shrubbery Road Streathom. London SW16 Phone
769 4861

Money back guarantee on goods returned within 7 days

unworn
Shap open Frdeys & Saturdays only 108 m -6 p.m
Porsonal callers weicome
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285 32010 3" 13005 1240 BLONDIE 505 TOMORROW 8114 YEN LOGO 7 O LORD PEACE HRECIATION e ARED DM FOETTA
29" %397 €115 307420 75 33" x23°£1 40 - :

0% 3T Win

S0D OF# 231EL 0 1234 DAVID BOWIE
20" x 15" 600 =23" €110 668 PEACE 39"x29" £1
14"« 22" 450
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Hhso
ta's

90% LOVELIGRT GA119 COLONEL KYLLING
paygha msur) thy Jum Bucns)
19 2 27" 85p 39" 27741 06
DESIGNS BY
ROGER DEAN

124a BILLY 1DOL L6 PILL
9 x 39" £1 15 O T

GA8) GREENSLADE SEA
4072 27" £1.85 GA10 YESSONGS PAVNWAV
40" x 27

A
4! DYLAN ‘
¥280 ELVIS 8234 RITCHIE ANTRA 7850uvia 1233 BOB DYLAN ) GATIO AT IS RO
23" . 32" BLACKMORE NEWTON JOHN = O% THE SUNDWL
85p 23233 €110 29" x 39" £115 - .

20" A %0 £1 95
GA!DCLOSE vo YNE EDGE

Ga27 GReEn castee | -
23" 2 33" £1 60

& -

2! P3196 RUSH 8260 JUDAS PRIEST 681 JEFF
397 x29" €115 38" x 25" €1 25 332 23" €1 ”A"‘; oE.
<

GA25 VIRGIN GA 16 BEDSIDE MANNERS ARE
33x23°¢1 80 EXTRA 40" x 20" £1 85
ALSO AVMLAILE £1.60 each: GA1 (OSIBISA) GA2 (WOYAWA) GA3
AB) GA4 (ZCARAB LANDING) GAS PALADIN CHARGE) GA11
(VEs<0NGs AWAKENING( GA13) (YESSONGS ESCAPE) GAl14
(YESSONGS-ARRIVAL) GA15 (DEMON) GA 18 (YESTERDAYS) £1.95 sach:
GAB (WIZARD) GAS (BADGER) GA12 (TOPOGRAPHIC OCEANS} GA1?
(RELAYER) GA26 chENDREE SPRING) GAS7 (DRAGON & TREE) GASS
{BUDGIE) GABO (GREENSLAI
nooKs (Pm:ei include past ng)
5 (UK etc )ov (6 50 (Ovtr 'seas)
AL!UM COVER ALBUM  £5 95 or £6 50 (Overseas)

GASS TWILIGHT
R GAS2 THE ncs SCHOONEA Ra

y 27" x 40" £1 95 40127 €1 95

21 ‘lJ :l 60
ALSO AVAILABLE: £1.96 --:n GA31 (IN SBARCH OF FOREVER) GA6
(WARRIORS FAOM THE SKY) GA37 (TWELVE TOWERS AT DAWN} GAS0 (ELRIC &
MOONGLUM) GA51(CORUM ESCAPES) GASI (HAWKMOON) GA54 IMISHASSA)
GASS (YELLOW BIRD) GA63 (ANOTHER TIME ANOTHER PLACE) GA?6 (DRAGON
LORD} GA77 (TANELORN) GA78{PEQPLE cr VNE PINES) GA79 (FIAST MASTERS)
GABO {CHARIOT OF ROWENARC) GAB1 (L

£1.30 sach: GA4 (CONTEMPLATION) GA7o AMBER SKY) GA71 {FIRE CLOWN)
GA72 (MONGROVE) GA73 (VENUS cnmsm) GA74 VORTEX)

8259 §AULINE

ROTTEN
Pormrat.
2P TS a0 4+ 283376110

8225 THE CLASH 6412 HYDROGEN BOMB
23" 33" £110 38" x 26" £1 85

Todwy
5 the

first dng
of the
i
ife.

1233 BLONDIE 562 TODAY FO 627 JEMPLEBALLS 628 MOROCCAN 628 ACAPULCO 630 RED LE® TOO MUCH
39 x 29" £1 15 15 % 20" 10 x 17" 60p 124x1750p 12" "5 12 %17 50p
110 (Set of four_Dope _pasters 627.630 only £1 75) 18" x 24" 50p

GA117 ROBOT LINE UP
y Jim Bures)

. L) o
Bl 0s CLASH 067 LOVE i “F138 FLYING DUTCHMAN. 5 T ZcocKks
334 237 €1 10 3875 25 (1 25 PR 51 25 44 RAI £3201 SHAM 69 8245 BLONDIE U 8265 THE BUZZCOGK B256 STATUS QUO

2 38" 5 25741 25 335 2 10 33 x 23" 95p 3 0 33'x23°61 10
ﬂ‘”"‘gi o

P:uu KAYE rl 7 YRluMPN razoo o C GA108 DRIFTWOOD OF A 38 OLIVR P3188 ABBA 581 LED P3186 BUDDY F289 JOIN ?14 BlL‘ y
|, BUSH y A GARRi PTON DREAM {by Jim Hammerud) BEWTON JOHN 26 2 35 ZEPPELIN HOLLY (bl whi) THE ARMY
25 -38 959 25'x 38’1:1 25 24":34" €115 25 1 s :1 25 25"138"(! 25 36” % 27" £1 95 20" x 30" 8% £12% 20"x30"85p  25x3B"E110 232337 95p 'zs

ALLPOSTERS ARE IN COLOUR — except 055 555 562 569 and P3186

ND PACKING One poster add 30p. two 350 three 40p f dd 45,

OVERSEAS One of two add 75p. thres or more add £1 50—~ - o Mere 2dd 45p

POSTER CATALOGUE Send 1ust 30p for our full u(lloﬂue Iisting "UNDREDS of posters and

prnis {many ilustrated in FULL COLOU! R)

OVERSEAS ORDERS WELCOME — pay in 60\” own money {notes only} or by Internatianal Pastal
o

CAULDRON PROMOTIONS (Dept. MM)
47 LANDSEER ROAD, LONDON N194JG_

8242 GENESIS 8243 RUSH P32OYEL P P Gauiaron Prometling (Des i
307080 @0s €116 33"223" £t 10 33" %23 €1 10 38 % 25" £1 25 | To Cauidron Promaotiers (Depi MM) 47 Landueer Rawd London N19 416
' NAME 7 B10CK
33" x 23 £1.10 each: 33" x 23" E1.10 each: 33" x 23" £1.10 each: 38" x 25" £1.25 each: 38" x 25" £1.25 each
8135 RUICHIE BLACKMORE  B212 €ARTH WIND & FiRE 8250 BLONDIE P2 THE STRANGLERS P3161 CHARLIE § A | avoness CAPITAL
8148 QUE 8216 sosto 8251 THE REZILLOS P4 GENESIS 73177 WAR OF THE WORLDS
B157 AN, ANDERSON 8218 &) 8257 BOOMTOWN RATS P13 LED ZEPPELIN £3160uNDA RONSTADT I PLERSE
8160 THE EAGLES 8223 Evis COSTELLO 8258 X AAY SPEX P17 ELVIS (G | BLUES) PRI MRt GRE
8164 umos  SANTANA B227 THE STRANGLERS 8263 DEVO P18 MARILYN MONROE P314> BOOMToWN rars |
B167 THE Wi B228 TOM ROBINSONBAND  B266 MEATLOAF P34 QUEEN P31L0 A8 1
a!soLEDZIPPELm B229 THE JAI B269 SUPERTRAMP P37 THE BEATLES P3193 QLIVIA NEWTONJOHN | Prssss rush powsnr Notst
. B189 BLACK SABBATH 8236 TED NOGENT 8270 LOU REED PE3 THIN LIZZY PI19BEL O |
8185 De FEELGOOD B244 JIMMY PURSEY 8271 BRUCE SEALGSTEN IS o RAINECW P3205DONNA SUMMER
B198 PINK FLOYD azoa BLUE OYSTER CULT B274 BILLY J P86 KISS p3207 snn.souo i
B20Y GENESIS YES B281 BOB GE DO P3013 SUZY QUATRO P3I217 o ar powar catalogusiu at L0p e h
8202 LYNYRD SKYNYRD sz‘s JIMMY PAGE 8282 LENE LOVICH P3074 AOXY MUSIC P£3225 wu.,.t;( PEOPLE |
B09 RORY GALLAGHER 8249 PHIL LYNOTT 8287 DIRE STRAITS £3094 BOB MARLEY PI226 SEX MIETOLS 1 encioms tztal gaymant of ¢ Ncluding powsge nd packing #5 arived wb
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HOTLINE. Agents  and
Managers who wish

their in

(Last-minute bookings may
be phoned to mm 8818).

GARY NUMAN kicks off at

Wednesday

Battarsea Arts Cantre:

AOWN AND IAN LYNN

London Brackoock  GEl

ndon “Caneing  Town ~ Bridge
House SAVI

London Clapham 101 Club. UNFIT

London
£ B

TO PLEAD, MELICH
London  Dingwalls.  MILITANT
BARAY, THE FREEDOM FIGHT-
London  Fulham  Cock  Tavern:
TAIMMER AND JERKINS
tondan Fulham Gaidon Lion. LIP
e and  Anchor:

Hoy
MEDIUM MEDIU
London 100 Club: CHAIS BARBER
London Marques: MEATON PAR-
KAS
London  Music Machine, LAND-
e G gm—ey
ek : PHOTOS,

S Ciub. ELVIN JONES
CHINE

tondon Ronnis_ Scotts Upstairs;
STAN'S SLUES BAND

London enue; RORY GAL-
LAGHER

London West Mampstesd Kiooks
Kieek. X-DREAI
Londan Wimbledon Welsons: SOX

Thursday

Burminghsm Nite Out: THE DRIf-

Sirmingharm Odson: NILS LoroRen
chpoot Norbreck: THE SELE

REBI
Chsterlald Fusion: PHIL RAMBOW
Croydon, Hat n: DOLLY AND
THE

URES.
Derby Alanu N,
Edinburgh Astoria: STARJETS
Edinburgh Odoog XTC. YACHTS,

Glasgow Apolio: GARY s,
nslow Red Lion. SLEDGE-

AM
Iste of Sheppey Leysdown New

WznussnAv Al Haig Trio n:n-m Arts, c-mun

avern iLondon House, Klige!

\Chnrmg (Gross Atsociation, Alpenltl Road, i
Martin anklln Qulr\(l (Th nreﬂr.
inlin

mpson and the

Laicestasi  Balieys:  GEORGE

Uivarpool  Erics:

NAUTLS‘. T MoBy ANDROISS
L

Town  Bridge
BRANCH

London
Fioons: SPECIA

London ~ Deptiord Royal  Albe
AFFL
tondan Dingwalls: THE INMATES
London Fulham Golden Lion: RED
BEANS AND RICE
London Herne Hill Mali Moo
UTHS IDE
hor, SQUIRE
HNGERPRINTZ
L
N

SHADES
London Stoke Newington Poly. OK
A
London The Venus. ROAY GAL-
LAGHI
London Tottenham Spurs: MEDGE-
D e e
Castle:  THE

MARY

uers SKAVE
Pon Totor Frownadourt SNIFFN:

Southampton Joiners Arms: THE
Southand Quit S‘N'DAVE
Souifag, Dhesice etvint ¥

" THE SHADOWS

Stoke Jo!

Friday

Blemingham Odson: LOUDON
WAI ngRIGNT
Bishop's Storttord Trlad Ledsure
Centrs. MiSDEMEAI
Bmun.mnuh Yown Hall. RIKKL
D THE CUFFLINKS
Bl;ﬂlmd St George Hali: LEO
Brighton Dome:; POLICE
Brij m:m N-nbu Arms: POISON
IRLS, PARROTS
Carmarthen Trnity College: GIRLS
DON

EY M
et

o Leisurs Ce BOI
Dleniothes “Rotes " Asma:

Harrow College of Migher Educa-

tion: SOFT
ftord  Oakfield -~ Chu Hali:
CHARGE, Al
cester lnn GEORGE
MacCR)
Liverpool Erics; THE CHORDS
London ging I Bri
Foves: STANY BLUES BAND
London Claphsm 101 Club: THE
"THRILLERS

tondon Clspham Two Brawers:

STAGE FRIGHT

tondon _Dingwalis: HEADBOYS.
AGH

London Downham Governor Gene-

Lonsan Futhpm Gaigen Lion: ON
THE AIR

London Fulham Greyhound: RED
BEANS AND RICE

London Hope and Anchor: RICKY
COOL Al E

London 100 MIDNITE FOL.
LIES ORCHESTRA

Landon Marques: THE MEMBERS

London Nashvilie: PSYCHEDELIC

Londan Rock Geraen: SOX
London Scotts:
b

#or aviN
iR e e

GINGER
BAKER’S NG
ol el el Kioghs
Londan. Windsar_Castis: SQUIRE,
TEENBEATS
Manchester Apolic: SIOUXSIE AND
THE BANSHEES

Ballsst Grosvenor Hall: LINDIS-
Birmingham Out: THE DRIF-

. Kenny

angu Quarget

ure. End: e Jazzband (Rallway Inn, Sole
Tan, Sole Stieet, rm Meighbour Quariat (Brown
low’ Atms, Seriveny Sir v G rber's Jazz &
Blues Band Crub, Oxlm'd Slreel W) . Alan Eisdon
Jazz Band (Emgpire Pool. .. Bob Guthrie Jazzmen
1 Prin bert, Golders ‘Green Rond, N.W. ave Quincy
Qumu Bulls Head. Barnes) . . . Johany Parker Trio {Pizs

Street. W.1.).

Express Dean

URSDAY: Kenny Oavern sTemple Bar Inn, Carmel) . . . Biues

an Elsdon + guests (The
Slieees Londonih . Bria
o Peltha Phil_ Bhode

‘Street,

e rrE
T Thia Express, Dean Sirect, Wi

Y

n
mdnlu Folllu Orchestea prese

HS qrind ru;'y Vrea (Lo ok
Humphray Lyttetlon II! dreti
H

oo culnrh Jamzmen 1 Pled

e Wb Exorecs. Dean
SAYUIDAV‘ Jo
K

enny
Rogers

a

Numpnny Lyullun (5.30 pi
tan"n Banneit Band and The

Centre, Hanbury Streel.

iRon 3

avern (Bridi

y
Bristol)
Theatre,

uare,

all, Manchester) . .
are

ig Trio (New Merlins Cave, Margery Si.
S LD T Plough, Stockwell) .

t Alrmen (Kinga uem. Swlnlnn Nerer
4 Blues and

¢ Jezstette sz Celllr smx
Street,

Temperley 1l p.m

e Arts
3 Frank (100 Club. Oxford Street,
m

" yio
Place, Kings Head. Fuhim High Slreel S.W.6
rtin es, Ivan Zuy
ndon Musiclans Collective, Shafk’ Farm)
stab

Martin anuu-
tan
Vicior

off
o Knapp Quintet (Biack  Dog, Staines
 sand (s

Waiter Scatt,
res Quartet (White Hart, Drun

hnny Parker

curun

(Mgl ST, Oxlord
Martin K

lﬂﬂlnl Colleﬂl", Chlll hm.l)

ton) .
Cl

lCauhlllun Hall, Ca:
T 3
rt) . . . Balls

halton)
finglon,
ovak

n Studios, :alnburm)
Lab. Hanley) . . . Jim

& Leisure Centre, Crawley)
Iudy Club, §) Iulﬂddl
v and Slln

ulzmann
ie

'f!ny (g

ge)
Gordoa Cruickshank vlom[ § it S oarin na Glnlg\ﬂ 9

Factory: THE REVIL-
105
Manchester Golden Garter: MARY
WALSO)
GARY NU-

Newcastla City Hall:
MAN

e,
bri hesterfield) .

(Guen Man, opposite Great Portiand Street mbe. P
. Ken Colyer's Ali-Star Ji
SSony Lee' Trio (Pizza Exoress.

Eivation "

suunAv Al Maig Trio (Grand Hotel,
Jimm;

B 200 A el B Band (Bradbury Hail,

s Maylair. XTC, YACHTS,

E
Newport Viliags. FISCHER Z
g GENO WASH.

IGTON
Nottingham Sandpipec PHIL RAM-
BOW
Nottingham Trent Bridge Outisws
Bar, DAUG SQUAD

¥ OLLOW

St Albans Horn of Pienty: HEDGE-

Scarborough Panthouse: PUNISH:
MENT OF LUX

Shaeid SNIFFN'THE

Staord New Bingley Hall.
WILD HORSES

wakaliuid
SHADO!

RUSH,
THE
on: UK SUBS

Saturday

Birmingham Nits Out: THE DRIF-
Coventry Theatrs LOUDON WAIN-
wi
Dublin Stadium: LINDISFARNE
Dudlay JBs: FI
stbourne Lottbridgs Arms: THE
DIALS
Gravesend Red Lion: DIE LAUGH-

Halitax Good Mood:
Hatrow Co-op: CNAOS Sianee

Hetfeld Forum: CHAS-NDAVE
swich Gaumont: SKY
tkainse “Srevicppe: THE MEM-

R
oa R Gty Ha Corray
Do siADER. Aioky” €00
1CEBERG:

AND THE
Lelcsster

Theatrs  Club:

West Runton P

aleys.  GEORGE
Uverpoot Erics; THE REVILLOS,
AN PRETTY FACE
London Canning  Town _ Bridge
Houss: CHARLIE AINLEY Al

THE MISDBVEA!
London Cisphsm 101 Club: THE
SOFT

s
London Dingwalls:
ordon Ceaeen Gragnoind:
CHARCIE CTRTTER. (Ao
Nuke Bensfit)
Odean;

London _ Hammersmith
London Hops and Anchor: RED
BEANS AND R
‘ol A Clob .IIMMV ROGERS
O LEFYT HAND

London Music Machine: NO DICE
Loadon Nashville: JOY DIVISION,
DISTRACTION:

London _Rock nnd-n, FINGER-
PRINTZ, STICKERS

tondon “Ropnie  Scos:  ELVIN
JONES JAZZ MACHINE

Jog Fogrel Ry JOHN MAA-

London The Venus: KOKOMO,
SOULYARD

London _ Waterloo  Wallington:
SQUIRE

Londoa Wast. Hampstead Kiooks
Kissk: THE REACTION

Malyern Winter Gardens: $IOUX-
JE ANO THE BANSHEES
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Echoes

Letting the good

times roll

Delbert McClinton, one of Texas’' favourite gut-
bucket rockers, talks to PETER GURALNICK. |

TRIED to quit play-
in' once for about

two months. 1 didn’t
work for about two
months, when 1 was

getting the most pres-
sure from my family
and my first wife. But
1 never could keep a
job. I always quit or
was fired. And the only
thing 1 ever really
cared about was the
music. The basic feel-
ing is still the same.

“It ain't that different
than when 1 was a kid and
I used to go out to the
Boulevard Drive-In Theatre.
1 used to imagine that it
was me up there with the
bright lights shining on me.
1 guess about the only diff-
erence is that now I want
to make more of a mark
musically.

At 39, Delbert McClinton
retains a boyish quality at
ndds with the life he has
led for the last 20 years,
Small, wiry, with the
scrubbed good looks, neatly
parted hair, unassuming
manner and dress of the
Texas boy next door, he is,
it has been noted, neither
larger nor prettier than life.

With three highly-praised
ABC albums and a new
Capricorn contract that has
gained him ever more criti-
cal attention, he has seen
something of the heights
Like most artistes who havz
spent a couple of decades
working up to overnight
success, he has seen a good
deal of the depths.

THE one constant has

been the music, and
thal for McClinton
“amounts to doing some-
thmg for real and enjoy-
unpretentious
stance, an easy-going vocal
style which is saved from
neutrality only by its ido-
syncratic catch and con-
viction, and his ability to
move comfortably among
varfous f\mky styles and
idioms, it's difficalt some-
times to fully appreciate the
dimensions of McClinton’s
gifts.

The music he plays has
been the staple of the honky
tonks and beer joints for
the last 30 years, and yet
what elevates it above the
pedestrian efforts of thou-
sands of bar bands with
much the same background
and repertoire, is precisely
the confidence and focus of
McClinton as leader, his
ability to tie together the
various strands of his musi-

cal upbringing with a
single-minded belief in the
“reality” of music.

McClinton comes from a
elassie country background.
Born in Lubbock, Texas, m
November 4, 1940,
started workmg the bars

and joints around Fort
Worth, where he grew up,
at the age of 14. His band

was called the Mellow Fel-

Tows. e of their lesser
rivals was a high school
group led by John
Deutschendorf, - self

a
described “wimp” (accord-
ing to McClinton), who
later became better known
s John Denver,

music he played then
was the same odd mix
of rockabilly, country, and
the blues, for Fort Worth-
Dallas in those days occu-
pied a kind of ~musical
crossroads.
Back in the Fifties you
could catch Ray Price,

MELUDY MAKER Septenber 22

Record & Tape Market

DELBERT McCLINTON

Omette  Coleman, King
Curtis, Roger Miller, Bob
Wills, T-Bone Walker, and
Doc Severinsen, ali comfort-
ably co-existing within the
same musical setting. C. L.
Dupree (now Cornell Du-
pree of Stuff and Aretha's
ace back-up band) was the
guitarist.

It was a unique musical
ambience in  which; as
country singer Ray Pnce
lald writer Dave Hickey,
“You could play hlllbllly
one night, swing the next,
zz the next, and 1f you
Lad enough coke play the
blues llll dawn on every one
of t

Mcchn(on, it is obvious,
never got scared of rock 'n’
roll. The Mellow Fellows
became the Straightjackets
and continued to play the
roadhouses, working as a
kind of house band at Jack’s
Place, a white-owned blues
club.

That was where Delbert,
who had confined himself
to rhythm guitar and vocals
until then, learned to play
harp and the band even
travelled to Lawton, Okla-

homa, to play behind
Sonny Boy.
They also played Blue

Mondays at the Skyliner, an
all-black club, where their
music was received in the
spirit in which it was
offered, as well as the little
joints out in the country,
with dirt_floors, electricity
coming in by extensjon
chords, and chicken wire
strung all around the band-
stand to protect the musi-
cians from flying bottles.
“To tell you the truth,
we just played the way we
knew how to play, man."

’I‘HERE were records, too.
From the late Fifties
on, Delbert was hooked up
in_one fashion or another
with a  local promoter
named Major Bill Smith.

Delbert achieved a good
deal of local attention and
air play untii a demo that
he cut with Bruce Chan-
nel called **Hey Baby™
went to number one in the
national charts in 1862
McClinton was just sitting
in on harp on the record,
but when Channel toured
England it was with “ Har-
monica Star Delbert Mc-
Clinton"”, who in Liverpool
gave harp instruction to an
eager young opeing act, the
Beatl;

Eventually. like fellow
Texans Janis Joplin and Sir
Doug, McClinton headed for
the coast, where, with his
friend Glen Clark, he made

a couple of albums,
concemrated on song-
writing, and worked n

a veterinary supply ware-
house. The records, though
highly regarded and very
much prophetic of the cross-
pollinated country music
which would soon become

Worth in the Seventies, and
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popular, didn't sell. Mc-
Clinton moved back to Fort

in 1975 came out with his
first ABC album.

“I took it as a good
stroke. It was crazy the
way it happened. We had
a brand new baby, just
bought a 23 foot travel
trailer, and were fixing to
get the htll out of there
and at least try to do some
good in Nashville. A friend
of mine, Charles Stewart.
was the branch manager for
ABC Records in Fort
Worth. He was one of the
faithful dancers back in the
old days. 1 hadn’t seen him
in years, and one day he
just called out of the blue
and asked me what 1 was
doing. I told him not much,
and he suggested we do
something, and we went
over and cut some demos
at a little four-track studio
in Patego. Most of them
songs was the songs that
ended up on the album.”

ALL of the elements with
which Delbert has come
to be identified are on that
first ABC album — a stab
bing horn section, contemp-
orary blues modulations, a

thick solid musical texture, | officral offer
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iosses off a repertoire which
stretches back to Buster
Brown.

McClinton’s art is not
spectacular  like  James
Brown's or Jei

Lewis"; it expresses instead
a rare and singleminded de-
votion to the music which
has been his life.
"l think my music’s seri-
I don't think a lot of
muslc's serious, and 1 don’t
think you can do nan-
serious music for very long.
But then again, maybe
mine’s so serious that no-
body wants to hear it,
cause 1 ain't no fuckin®
star. Not yet, anyway.”

TARGET
RECORDS

9 BREWER STBEET, W.1
01-437 5475
Record & Tape Exchange
New and Secondhand Records
Bought & Sold
Best Prices Paid
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Festival in October.

Pizza

gets
Wilber

THE Pizza Express in
London’s West End has
booked Bob Wilber
vocalist Pug Horton and
Swedish vibraphonist Lars
Estrand for October 2, d
12 and 13.

Wllber

will also  be
with  gigs in
Shemeld on October 4 and
5; Birch Hall, Qldham, on
October 7 Gilbey‘s, South-
ampton, on October 11;
and possibly guesting with
the Midnite Follies Orches-
tra at The Tramshed,
Woolwich, on October 14.

Bobby Rosenganden will
be Pizza press
wI(h Brlan Lemon, Danny
Moss and Len Skeat on
November 1, and guestmg
Yank Lawson

30, wnh

DISCOS

and afl accessories
top prices paid

“phone in for a quick cash deal

ABC 56 Surbion Road

Kingston, Surrey
Music

01-546 9877

PISCO ERP
SERVICE

TO SCANDINAVIA,
EUROPE, USA
DISCO EXPORT DIENST
EXPORT SERVICE DU DISCO
We are Bretain s largest and most
experienced exporters of
discotheque equipment We offer
he biggest range of sound and

{1 ohting gear - at super, low, tax
tree Export Prices Phone our

§ € xocort Manager, Tony Kingdey

and
Digby Fairweather on Oc-
tober

Hal Singer is booked for
the Pizza Express on Octo-
ber 26 and 27: Southamp-
ton on October 25, Birch
Hall, Olgham, on October
28‘ joined by Bobby Rosen-
garden.

Joe Temperiey has been
booked for the Pizza on
October 16 and 17, and
Snub Moseley for October
5 and 6. Ex-Halle Symphony
flautist, Dave Heath, will be
accompanfed by the J.
Bianci Trio on October 25.

Helen Merrill has been
booked for the end of
November, and Bamey

Kessell for December.

-
AND WORLDWIDE

.vallabl"

H ’
Roger Squirte’”
EXPORT SERVICE
Barnet Trading Estate
Park Road, Barnet, Herts Englan
Tel 014415656 Telex 261993

catalog

THE London Musicians Collective are
staging an Additional Music Festival
during Jazz Centre Society's Camden

Intended as an alternative, the AMF
will run from October 25 to 28, and
will be at the London Musicians Col-
lective, 42 Gloucester Avenue, London
NWI1. There will be concerts, seminars

)
THIS year’s Camden Jazz Festival at
The Round House will open on
October 22 with the George Adams-
Don Pullen Quartet featuring Dannie
Richmond and Cameron Brown.
sharing the bill with the Alan Wake-
man Octet.

On October 23 Andrew Cyrille’s Maono,
With David S. Ware, Ted Daniel and Nick
De Geronimo, will share the bill with John
Stevens' Dance Orchestra. Ralph Towner
(solo guitar) and the Kenny Shaw Band are
set for October

Bookings for October 25 and 26 are still
under negotiation, but the Feminist Improv-
ising Group has been booked for October
,. 25, and Keith Bailey's septet, Prana, for
@ October 26 The Blues Legends '79, with

Smokey

Smothers, Eddie C. Campbell Eddie Clear-

R water, Lester Davenport and Chico Chis-
™ hotm, appear on October 27.

Tickets are £3.75, £3.25, £2.75 and £2.25.

in musical instrument making, exhibi-
tions and a book-record-tape stall.

The programme will include: a mo
concert by Hugh Davles, Barry
and Max Eastley, Peter Broummn
and Steve Beresford; John Russell,
‘Toshinori Kondo; Roger Turner and
Maarten Van Regteren Altena; David

Roger
Hol

Adams at Camden...

GEORGE ADAMS

...and alternatives

Toop, Chris Munro and Paul Burwell;
Alterations, with Peter Cusack, Terry
Day, David Teop and Steve Beresford;
Paul Lytton, solo; Permutations, with
Smith,
es, Garry Todd, Jez Parfett, Nigel
Coombes and Neil Metcalf.

Details from 01-888 5550.

Mike Johns, David

LAWSON/DAVERN SET

TRUMPETER Yank Barmes’ All Stars (October
Lawson, co-leader with 1); Braunstone Hotel,
Bob Haggarl since the Leicester (2); Humberston
mid-Sixties of the World’s Country Club, Grimsby
Greatest Jazz Band, is (4); Cambndge (6); Bediord

touring this country and g) Crystal Palace Football

the Continent as a solo lub with Ron Russell's
artist — from October 1. Band (8); Test Match
He will work with Hotel, Nottingham (11);
various British groups. Redear Hotel, Bath (14).
Lawson’s dates are: Red Lawson then visits Ger-
Lion, Hatfield wil John many and Italy, returning

Album back-up

TO back the release of Trade Records, Kensington
their Incus album, “Home Park Road, WIl1 3pm on
Cooking . And”, John Sep(ember 2
Russell and Richard Cold- e British Music Infor-
man are presenting four mauon Centre, Stratford
concerts. They will be Place, W1, 7.30pm on Sep-
playing: the Public House tember 28; and Battersea
Bookstore, Little Preston  Arts Centre, Lavender Hill,
Street, Brighton at 7.30pm S§WI11, 3pm on September
on September 26; Rough 29,

New York

WARNE Marsh and Sal Mosea are co-leading a quartet
with bassist Frank Comino and drummer Tim Pleasant at

New York's Village Vanguard Veteran pianist Jess

Sucy will be playing in New York in late September for

he opening of the I‘all exhibition of jazz memorabilia at

Hunlenon Al{’l Cenl mck Sudhaller, comems( and
o

a
musmal salute to Hoagy Cnrmlchael at NYs chhaels
JEFF ATHERTON.

Hollywood

STAN Kenton's will forbids any continuation of his band
after his death, so the last engagement by the Stan
Kenton Orchestra was on August 8, Costa Mesa,
California the well-known organist
Charles Kynuni died ncently while playing s performance
of Jon Hendricks' “Evolution Of The Blues” at a theatre
in Los Angeles . . . Altoman Frank Morgan’s group,
Aura, is now nppeanng twice & week at a jazz workshop
in_Venice LEONARD FEATHER.

. HITS IN CONCERT
Stan Kenton, Creative World
. BACK AGAIN

MPs

Hi-Lo's,
. RAY ANTHONY FLAYS
FOR DREAM DANCING

pitol
4. ART PEPPER TODAY Woody Herman, Hindsight
Galaxy 10, MAN
5. BACK TO BACK rAvomum
Scott Hamilton and

Freshmen, C-lpilol
Chart -uwued by:— MUSIC

Buddy Tate, Concord
INN, 32 Alfreton Road, Nt
tingham.

6. JACKPOT
Woody Herman, Capitol

Express FOR BRITISH TOURS

to London for a gig at the
Pizza Express on October
30. He continues: The
Concorde, Southampton
(31); Chatsworth  Hotel,
Hastings (November 1);
Pizza Express, Dean Street
(Z), Bridge Street Arts

Centre, Newcastle under
Lume (3); London’s Port-
Hote! with  Brian
Lemon’s Quartet (bruncg
foilowed by the Fox an
Hounds, Haywards Heath,
(4); Crest Hotel, Derby,
with Tony's Cronies (5);
Liberal Club, Swansea (6);
London House, Knlgeuy D
Temple Bar Inn, Carmel (8);
Bristol (9); and Codsall {10).

Ware
dead

CHICAGO bassist Wilbur
Ware has died after a long
iliness. Born in 1923, Ware's
musical debut was accom-
panying a Sanctified Church
congregation on banjo at
the age of four, and he later
taught himself dmms, reeds,
viclin and bass. He played
with many major artists in

including Sidney
Stuff  Smith, Roy Eldndge
and Somny

In the early F\lnes he led
his own groups at the Bee
Hive and Flame Lounge in
Chicago,  playing  with
Thelonious Monk, Johnny
Griffin and Junior Mance,
and_from 1954-5 he played
in Eddie “Cleanhead” Vin-
son’s band.

Ware toured with Art
Blakey in 1956, and moved
to New York in the same
year to open with Monk's
Quartet at the Five Spot. An
album under his own name,
“The Chicago Sound”, was
issued on Riverside in 1957.

Ware had been living in
Philadelphia for the past
few years, and recorded
with the vibes-player Walt
Dickerson,

Eberle dies
RAY Eberle, a former singer

with the Glenn Miller Orches-
tra dieg of & heart attack on

August 25 in- Douglasville:
Georgla, ~ a 60, Eber]

Jormed the Miler band in 1938
and the band

stayed nmll
broke up in 194

E
£
&
3
<
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FROM 21st SEPT- 315t OCT
NATIONWIDE TOUR

SCPTEMGER 21 Odwen, 22 Cvalbritye Corn . OCTORER 1 wlacd — Corh, 2 IMalard — Gatway, ) Waleesl — Cwirain, 4 iretund - Betset, 6 BridgSugten Sps, 7 Glazgow Apsils,
mmcnylbn,umwmummm,nm . , 14 Shcificld Top Rk, 15 Birssetsn Top Rueh, 18 SevMmmmton Couwmest, 19 Rainbow, 20 Raiubev,
28 Letecater Grabby b, 22 Retwbow, 23 Portemesth Lacarre, 25 Mwiciusics Apaa, 27 Coventry Theatre, 28 Bifstel Gabetun fadl, 298 Oxford Wiy Thaatrs, 30 Brigten Dace, 31 Cordii! Top Rasi,
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Folk

KINROSS

KINR()SS isn’t a very
big town — about
two-and-a-half  thous-
and souls, last time [
counted — but it does,
after all, have & county
named after it, and
nearby Loch Leven is a
papular angling haunt.
Unless cou take the walk
down  Kirkgate  to  the
#8 ol the lech, theugh,
ttwnt Ty prepossessmng
fhec © 1 was hardly
urpomibg that the Scottish
e, Company  wasn't
“ur, aut how te get
any the sonductor on
hus that biowght me the
i frem  Edinburgh,
N n every vitlage n
WAk asSuring me
woosull bad another two
ars drive whead of us as
passact the tewn  hall
the fiddle competit-
abrut to start
unprapaes

1 ugmu
stiand, which
Ilul sh Isles It

on pre-
had the same bus
me

#t buok any big In-

t
wenptivasl stars  Indesd, the
n ',

csmpere
farnuon “fam.

the  various
e ubiquitous
st uch as the
matiwrchal  falis. wnd  her
MacGreuor,

The good, the bad and...

or a survey of three recent festivals.

and the Border shepherd
Wille Scotr, whv not only
5ang at the drep of a Glen-
BArny, but #as slo temon-
strating the tough crafi of
cronk-making te anyene who
cared to watch
n

1 watched the
muscles of hi forsems swell,
8 he bent the bufhalo horn

ndle 10 the cheracteristic
“100k™ shape, I realiged that
shepherdine (3 far from the
Littte Bo Peep business 1t
angnt appear

N the man; wayy it's simi-

ler ty an Irish fleadh, m
he con 9tve alement that
Nwavs sexms so strange to
Enghsh folkies, stli unable
t define any viable rriteria
for therr art 20 years into
th: Revival, and alse the con

centratton  upon  tradition |
music
You might hear the

bit 01 blues i the strumt
round the informat wesin
the pubs, and Stantey Rubare
son, the late Jeannw Reburt-
son's nephew. startled the
]uduu b, giving us Al Jol

on's  “The Sp.\mlrd Who
Bl-ghuu My Life the

famtly  concery, :md to a
Builar accompaniment what's
more But de#pite the wealth
of good song-making m Scot
land, from Hamish Hender-
8on th Gerry Raterty, there’s

no  contast  for songwriters,
which 15 a pity
14 inspiring  about

Kinress, however, (5 the way
in which the visitors, young
and old, mix with the imvited
sraditional guests without any
hint of patronisation or pre-

Acoustic
Guitars

® Hlandmade in Fngland Cuitars
with a lifetime Guarantee
® The English Sound
Mike Chapman
1 have two Martins and three |ylde
- work i out tor sourselt

Archie Fisher
““The bes folk acousine gunar

Gordon Gilirap
A constant \ourw

Fylde Instruments Ltd., Progress Mill, Orders Lane,

Kirkham, Lancs.

buy ¥ y pr ¥

have to iook at the world famous performers who use them

including Lee Brilleau Johnny Mars, Char e McCay and

Soniny Terry

Post the coupon now and we 1) send you detads of our
nd details of The National Harmonica League

full rang

Tel. Kirkham 684 887

U7 @y wiRIFORD

y

HOHNER

for Blues Harmonicas

.-

pp————

T M. HOHNER Lt \ \
’39 45Coldhlrboulene,Londnn SES INR ™oy
me detwds of the worid s grestent
@ and The Netronel Harman cs Laagus

W 22

~. X HOHNER -~

tenswin

You know the way it is at
Eaglish festivals most of the
tme, when 999 per cent of
the music 1 provided by re-
vivalists, some of them very
@od it true, with a token
appearance by the specially
treported traditianal perform-

e
Sometimes he's made me
maore  than  welcome, some.
tumes he sticks uut Dke the
proverbiel
svan at Ls
integrates old with
neéw more happily than most,
thanks to the genius of Roy
Harrts, 1t can sometimes [ee!
8 bit awkwars
he’s a bit off form,
everyone looks the other way
and " pretends nat to notice
After 4ll, traditional
are incapable of singing
aren't they? Too true they can
sing badly They have their off
days, the same as the rest of
us

HIS  struck me lorclbly
during the wamen’s stng-
ing competitions, which had
been carried off at the earher

ing difficulty with her prtching,
shifting_ up emi-semitone
limw-by-line, until she-finished
ld Man Came A'Court-

wasn't

Lass Wr The
ter after she had kicked off
her clogs, Sandle Shaw-style,

Tinker",

so she could wriggle her toes
unfettered
1 didn't hear all the ldies,

coming in between the two
sengs by Alleen Carr from
Dundee, but judging by the

authonty with which she sang

her second, an unusual song
valled “The Banks Of Green
Yarrow™, 1 think she would

have gol my vote if I'd been
Judging
Her voice has a stniking
timbre to 1, slightly redolent
of a female ‘MuoColl, and she
has no distracting mannerisms
to get in the way ol one's ap-
preclalmn of the s
t was a {ealuu of all the
ungmx | heard, for all its art-
istry, Compared with the range
of devices so many revival
singers adopt to try and make
their performances “interest-
ing", these traditional singers
appeared to juet open their
meuths and let the story come

out
But then there is rare art-
I1siry in that kind of apparent
artlessness,
Sheila  MacGregor  didn't
compete this year — she
alter al

vnce more than her nearest
competitiar, Alison McMortand
—but she was to be found in
the story-telling contest, which
has only been g‘lng far three
ears but whi has already
e a significant part
the festival agen:
Shi wn!essed herself
something of a tyro when it
comes to 'olk tale telling, es-
pecially compared with  her
mother, who won it in 1977,
and she didn't get the cup.
That went to her relative,
Stanley Robertson, with a de-
finitely X-rated tale of
humpie-backit mannle’
engaged a young Izdy as hls
housewife 30 busily by day

FYLDE

FYLDE festival has a reputation for bad singing, and this

v festival
was delight

bur orgamser Alan

roduced the worst singing | have ever heard at
Beli — he of
The Worst Singer in the World competition

e Taverners -

may be & gimmick and its title may be 8 bit exaggerated, but
though tough on the ears it amuscd a packed bar.

This year's winner was a Shrewsbury compost maker, John
Fallows, whose renditton of the “Chinese Boat Song"” certainly

stank! The result was disputed by those who tho

ught the

excruciating sounds of a girl calleg Julie, who was runner-up,
and the defending champion, Elaine Taylor, were much better

= Or Wors:

It Il followed a weekend patiern of unususl happenings

over their

Bxll Clddlck sang for

k‘h resulled in them musmx programmed events;
45 minutes without ;(orpmg. and that

excellent duo, Dov\nes and Beer, bade farew
There were problems witii the sound, and also with the use

of room:

bars in the main venue, the Fleetwood Marine

s an
Hall Bell quickly painted out that as & result there would be
changes next year Saturday never really took off though there
was aways something happening

In the large main hall with its huge stained glass dome,

peaple tried to sit
were unable to bear the hot,

fest

loo many artistes made only one
made up for wh.\l Sllurdly lacked The
cept

Sunday almost

temperature in the hall dropped to

mven an early spot to enabie them
1 and while, on the face of 1t. Fylde had & good bllling,

through an afterncon concert but many
stifing condltions  Ossian were

to dash off to the llam
3045 minute appearance.

le level and

Box Fox and Stu Luckley openeg the dlr They did fulh]ssl:e

10 their own one-hour concert special
Cooder's “How Can You Keep On Movin;
and Bernie Parry's “Man

“Doodle Let Me Go™

which incl
“Sally Wheatl
Of The Eart

Caddick has been experimenting in linking songs together,

and ran his

whole set of mine songs into one — inc

uding

the lengthy “Writing Of Tipperary” Whatever the reason, it

didn’t work

Paul Downes and Phil_Beer foliowed him Playing together
a

for the first time since February
decided to go their eparate
they were, understandabl
tight as they used to be but “The

ever and they ended their partnership

You By"

wounded as good as

and regrettably for the last,
ways Opening with “Passed

\Xl after 3ix months, not ag
orm Forgives The Plou;

with “Did You Like The Battle?” — RICHARD THOMPSTONE.

JERSEY

JOAN HARKNESS at Kinross

and by nmight — “he was the
horniest wee fearie you ever
did see,” said Stanley — that
she aged 15 years or more in
a month’s hard labour. | was a
little surprised to hear Stanley
tell this ribaid tittle tale again
in the fam concert, and
wonder if the BBC are going
to be able to broadcast it
without censorship. One hopes
so

J WAS having such a good
time at the tale-telling that
I completely missed the men's
singing, which Willie Scott, a

former winner himself, descri-
as the best session ever.

Douglas
Wightman of Cupar, who also
won the bothy contest, and 1
him "a worlh suc-
czssor to such as Willie, Davie
Stewart, and Jimmy Hut
eson, [ expecl We wlll he helr-
ing more of youn;
uch Scols ﬁddle&)laymg is
a little 100 polished for my
taste — 1 much prefer the
more fiery West Coast style of
Angus Grant, or the Shetland-
ers like Tom Anderson or Aly

KARL DALLAS

Bain, to those influenced so

much by Scott Skinner, and 1
feel much the same way about
Scottish  accordion-playing,
especially 1if it is the zebra-
striped piano variety.

1 prefer the funky melodeon
of previous winner John Watt,
who won again this year, or
for real vnnucslly, a man ltke

ndsay Porteous on that ne-
glected but venernble mstru-
ment, thi: jaw's harp.

I've heard people ply jigs
and reels on the trump, ol the
Scotts call it, but when
13 did slow air !lke
“Farewell To Tarwathie”, with
the drones of the instrument
ringing out like a slowly-
phased synthesizer, the sound
was something amazing to

ear.

Partecus a1so won the whist-
ling (the pucker-up-and-blow
variety, as opposed to the tin
whastle, whi s own
category) and he aiso carried
off the crossed utenslle il the
festival’s one unofilcial con-

sed” both these,

brings  me the great
strength and weakness of &
fesuval Iike Kinross, which

depends to a large extent on
taneous “session”, or
s IUs catled in Scot-

IOUGH 1| was for ever
dodging between venues,

and Jn one occasion walked
the 1§ miles to nearby Milna-
thort to see John Waut lnd
the other members of the Beg-
?zfl Mantle Ceilidh Band play
or dancing and hstening in
their own manor, I kept miss-
lng lh|ng! 1'd wanted to hear.
“You should have been at
the Muln fast night,” said Ha-
mish Henderson, president of
the i ic  and
Song Association who put on
the event, when 1 saw hlm on

Sunday morning *Tpe bes
crack of the night.”
Perhaps, but for me the

lr;% Hamish, who was a liaison
icer with the Itahan parti-
sang during the war,

THE CASIO
MASTERMINDS

FROM BASIC CALCULATIONS TO COMPLEX FORMULAS,
THE CASIO SCIENTIFIC RANGE PROVIDES THE ANSWERS.

Here's a new powerful scientific
calculator at a budget price that's

practical.

Power saving hquid crystal display
gives 4000 hrs battery hife from two
penhight batteries (supplied) plus auto
power-off system for ever greater

ESPITE a 40-minute delay

International Folklore Festival
was st]l & great success.

The delay came during the
sound checks for the main act,
the Tannahill Weavers, and It
meant that over half.
of thelr set was

The Tannahill Weavers were

the biggest name that the
festival bad attracted. and
their blend of guitars, flute,

ualplpes and violin brought
attack and energy tc helr
brand o

bigger heart. Her powerful
voice cln at times be 5o ten-
der, n Cleveland ' Coun-

e new nimnber based (00
listening to Poco's song, "Rose
Of Cinnamon.®
Major Mustard's_travelting
Jud:

Punch and ly
Professor Caz, a Ien(ure of
mln f!ﬂlvlll. completed the
y night bill, and they
entnr(llned with some clever
adow puppetry.
Also featured lha festival
were the Old Band

Sunshine's Pavement oW,
B o e NSl from

lrller the mquuee |n St
Helier quivered to th om-
ing voice of Rosie Hardman —

the big ladv with the even

talent, ncluding (he Heher
ors Men, and the Jersey
Ladiss’ Rapper Sword Dancers.
— MIKE SUNIER.

- -u:s 99

economy.
37 important scientific functions including:
B True Aigebraic logic
B 8digits (6+2).
B Tnig/Natural & Common logs {and inverse).
B 6 levels of parentheses.
B Polar - Rectangular conversion.
B Degrees - Radians - Gradians.
B Standard Dewation.
n conversion.
@ Factorials.
B Cube Root.
@ Scentific and Engineering notation.
B RRP.£1795
CASI0 CALCULATORS AKD TIMEPIECES AVAILABLE FAOM BOOTS, CURRYS,
DEBENHAMS, DINONS PHOTOGRAPHIC EURO-CALC, FORTNUM & MASON. GREEN S
LASKY'S, LEWIS S, , RATHERS THE JEWELLEAS.
RYMAN, SELFRIDGES, WHSMT

Ve Srzwn Howwesiich Warehousa Lrars

wiL .
< Daweeu Sisren Mariy Arch Typeamzes. Metyewen

TO BE PRECISE

R
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Folk news

Albions regroup for

poetry f

ASHLEY Hutchings has got to-
gether many members of the
original Albion Band — includ-
ing Shirley Collins — for a new
poetic presentation based on
the life of Thomas Chatterton
as part of a poetry festival

organised by Hammersmith
Entertainments.
The rogramme, called “Green

Shadows', takes place at St Paul's
Church, Hammersmnh Broadway, to-
night (’l'hu

In the band ure John Tams, Simon

estival

Nicol and Phil Pickett, plus key-
boardist David Roblou, who will aiso
play the church organ,

The festival will conclude with a
performance by Roy Harper, sup-
ported by Andy Roberts and Mr
Pugh's Puppets, on Sunday, Septem-
ber 23,

Bob Pegg is also teaming up with
his old colleague, George MacBeth,
who produced the broadcast version
of Pegg’s song-cycle, “Bones”, and
akso dld concerts together at Cecil
Sharp House and the Crypt, for a
programme of poetry and song around
Hammersmith pubs and clubs all this

week as part of the restival

Last night (Nednseday 18), they
were at the Busk Hotel Shepherd’s
Bush Green; tonight (Thursday 20)
they are at the Old Ship, Upper Mall,
WG, and on Friday at Korky's Wine
Bar, Chiswick High Street

On Thursday, September 27, Bob
begins a brief tour with a new pro-
gramme of “Songs Of Magic And
Science”, beginning at Mlddlesex Poly,
Hendon, then going to Scope,
High Street, Ponders End, Enfield, on
September 29, and to North East
London Poly, Stratford, on Wednes-
day, October 8.

ALEX CAMPBELL

ONE of the country’s oldest

folk haunts, Bunjie's in
Litchfield Street, off Charing
Cross Road, London, where

everyone from Bob Dylan and
Al Stewart to Tom Robinson
has played, celebrates its Silver
Jubilee on Saturday, September
22, with an appearance by Alex
Campbell.

The club was mcently reopened by
Russ Shipton after a six-month clo-

Bunjie’s party

sure, and now presents seven-nights-
a-week folk with Russ playing as
part of Shipton and Fogerty on
Saturdays, Howard Skerry on Sun-
days, Andy Rahere on Mondnys.
Brackenwood on Tuesdays, Murma

Ewan on Wednesdays, Kellle of Flsh
on Thursdays, and Hratch, who has

“A combination of poverty and

of her benefit festival at the Cit:

DUO TO SPLIT

DREW Frank and Mike Mann, currently touring

"Lth Loudon Wainwright LI, are to split up in
Decet — though contracts for ‘dates after that will
be fulfilled, says Jean Davenport, the duo’s agent,

sonalities has decided Mike to pursue a solo career,”

says Jean. Frank is looking for another partner.
Meanwhile, she has added Cosmotheka to the bill

University, which also

contrasting per-

HUSHA: museum plece

been a resident for the past eight
years, on Fridays,

Russ sayg there are no plans to
make any changes in the historic
decor, "At one time there were plans
t0 tum it into a disco, but if we
tarted it up it would look like a wine
bar,” he «aid.

Farewell
shindig

from the
Cobbers

ber he |s ll lhe Globe lnn.

e ———
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Folk Forum

Thursday

EPPING FOLK
EPPING CENTRE, Bpm

SAM MITCHELL
N/W: MARTIN LONG
FOLK CENTRE HAMMERSMITH |
ol Wit Dty Bt WO
yee1 bk ture)
ALLYr

NI JOHNNY su\:g )
“weo Liow
265 High Strem: Sutwn
JOHN KIRKPATRICK
AND MARTIN CARTHY

N/W: ROGER & HELEN WATSON

STAR & GARTER, PUTNEY

COME ALL YE

THE COCK TAVERN
7 Great Porwnd Sveet Oxtwid
Ouows W1

EARL OKIN

Yeuw how RODNEYLLOYD
THE EMPRESS OF AUSSIA
362 St John St :
Louis KILL[N
N/W. ALEXIS KORNER i

|
Friday ;
DATCHET HALL, Datcher Bam ‘

THE BEENIV! BOYS
Fudey Sept 28 Tokews £1 50 Phena
ot 47328

FARNINGHAM FOLK

N'W Matihews Brnthers |

HALF MOON [
Lenar Rchmong Rd Puiney

CHANTER

JOHN K|RKPATRICK .I\d SUEj
HARRIS, thl(
near Chelms!
Sergers weicome

NWSmg

Mg

Melody Maker apologise for the
15AAC GUILLORY advertusamnt that
sppesred under tha Saturdey hsading
#ztoad of Fday 135t wees

STAR AND GARGER
Lower Richmond Rd Putney

MR COSGILL'S
DELIGHT

8pm UPSTAIRS Admimssn €1

STARLOCKER
Swe & Gurier Pyinwy Pine

WHIZZ JONES

THE BREWERY FOLK CLUB
Kings Haad How High St Rorhuster
THIRD BIRTHDAY NIGHT WITH
ALEX CAMPBELL
TELEPHONE BILL
AND THE
SMOOTH OPERATORS

N

N'W MARTIN CARTHY and
JOHN KIRKPATRICK

includes Battlefield, Bill Caddick, Sean Cannon, Martin SEoRato

Carthy, Shirley and Dolly Collins, Bob Davenport, John §°";‘C§"‘§§ &, G°‘d="CL“:"
Foreman, Bob Fox and Stu Luckley, Frank and Mann, HE cf:';:'"":x h‘:"‘ 'r"‘““ﬁ ;,'mo'E ing £hs );“bi";:

Vin Garbutt, Nic Jones, John Kifkpatrick and SUE | parniance ot ihg Notre Dame  U3) Ra oy Ism.\ Southend
Harris, Roaring Jelly, Martin Simpson, Tuffy Swift, Hall, Leicester Place, London é Barleycorn

Peta Webb and Webb's Wonders. tonight (Thursday) before they Cricka Tub, Om s).
make their way home (0 A4S FOHN Hendley opens a new
' T AL Friday night club at the
Moty Hill Trymull Road,
HUSHA appeared in con- olverham "
Aslbe“"M“ the Victoria a;‘d with Bill Caddick. He h" an
Tt u..eum iast ni
1. FAREWELL FAREWELL co String  (Wednesday) to n fhrough Into szmy( et
airport Convention, 7. DOUBLIN' Paddy Keenan -xhlbmon ol “ilistrations to I8 bt o Sb?"s
Woodworm ang Paddy Glackin, Tara ) y of b" ,},f""&( tober f
2. m)u) 8. A GLINT AT THE KIND- m{fns e hes et to music. any ol (23) 2)
Robf Wilhamsos er were Isaac Guillory
3. opsm'rons sraéuu Criminal and Roy Apps. Cosmotheka on Jlmnry 1.
Various Artists, Stel 9. HOT TIMES
4. DANCE FOR TW Jam Page, Whid-Isle 'DDIE  Walker goes full- IE Uxbridge folk club,
PEOPLE 10. WOMAN IN THE WINGS thne and leaves his day meeting at the Load of
Davey Graham, Kicking Mule Maddy Prior, Chrysalis job in local government in Hly Villier Streel dm:
SUTANNAHILL SWEAVERS Chart supplied by~ COLLETS  January. He has been geuing [rom Wednesdn oy
(3rd ALBUM) PMant LHe RECORD SHOP, 180 Shaftes- as many as four or five gigs meuv::,t:er llg“ye;::kn (x:
6. THE SWIFT bury Avenue, London, W.C.2. 8 week recently. During Octo-  Jme (Segiemver 38, ey
have Mlles Wootton and Bol
Fox and Stu Luckley on Octo-
T 2.

ALSO: Flowers and Frolics, The Ral

COLLET's FOLK RECORD SHOP
180 Shatresbury Avenue, London WC2

Jean Davenport and Jane Winder s

ONE DAY FESTIVAL

Saturday, October 13th, 1978, 1 p.m.-11 p.m.
at City University, St. Johy Street, London EC1

Battlefield John Foreman John Kirkpatrick & Sue Harris
8ill Caddick Bob Fox & Stu Luckley Roaring Jalty
* Sean Cannon rew Frank & Mike Mann Martin Simpson
2 Martin Carthy Vin Garbutt Tutty Swift
Shirley & Dolly Collins . Dick Gaughan The Watersons
Bob Davenport Nic Jones

., Umps and Dumps and Webb’s Wonders

SPECIAL GUESTS
Geoff Bradford Cosmotheka Michael Moore Post Office Jazz Band Six Hands in Tempo
Tickets £4 in advance, £4.50 on door, available from:

HONKY TONK RECORDS

235 Kentish Town Road, London NW5

Tel. 01-267 3830

Postal applicattons to Honky Tonk Please include s » ¢

'LECAMPANE's latest elec-
tric show, r Electron’s

ut on & vurr
thi time ncludu
a dancing bear, mermaid, fat
tady, and tattoced lady.

CRAC 79, :n lrlsh " people’s

festival ets its
name from thz Inllln latters
of the [rish words ceol, rinnce,
amhranai and aint,

meaning music, daneing, .sing-
ing and conversation, takes
glnce at 173 Lozells Road,
next weekend.

HAMMERSMITH & FULHAM
ENTERTAINMENTS

present
FESTIVAL
OF POETRY
WITH
MUSIC
The Albion Band
present thewr new piece
‘GREEN
SHADOWS’

THE CHESTNUTS FOLK CLUB
THE CHESTNUT TREE
LEA BRIDGE ROAD
WALTHAMSTOW, E.17

0SSIAN

Mion Curns tarsy

THE MEETING PLACE
The Crow 09 Castic
Comwer ol Ditan Jurncren N1

IAN McDONALD

et
MARTYN MERAYFELLOWE

Saturday

CELLAR CLY
Rugat

R DREIERS
EARL OKIN

e Tos
JOHN Al
SUE HARR
EPPING FOLK Monday
EPPING CENTRE, 8pm

CEILIDH

MLF MOON
TICKLERS FOLK CIRCUS U S 9. 7
EAST SAXON MORRIS SONJA KRISTINA
ADRIAN MAY

REAL ALE BAR
HALF MOON T d
Lot R brged W Putigy ues ay

KATY HEATH
CRANNOG

SINGERS CLUE, Thie Bub & Mt

v Way Lwndan WC1

PAuL wuson Znaer 80d

. t prut OLIVER MUL-
(IGAN, SHEILAPARK.

DARTFORD FOLK s M
SAFFRON SUMME LD
TELEPHONE BILL.

GRAPELINE WINEBAR
v L

DA’\IEY GRAHAM

STARLOCKER
Stwe & Garier Putney Pue

ISAAC
GUILLORY
BAND

Sunday

CRYPE FOLK CLUB
StRmrn i tho Fasids
Tratalgar Square

EARL OKIN

ORANGE TREE FOLK CLUB
1 Frern Barnet Lase %11
Tel Organers 016633608 | 4 chmay R NG fapo Mighpase Tt

ALEX CAMPBELL | STEVE TILSTON

Wednesday

CENTREFOLK

DAN RUSSELL
PATTI JONES

Floor simgers welcome 01-930 2561
DINGLES TRADITIONAL
1 Adame Arme Cuswar St Wi

& ARTIE TRESIZE

|
| JACKSONS LANE COMMUNITY
CENT!

HAMMERSMITH AND FULHAM
ENTERTAINMENTS

FESTIVAL OF POETRY
WITH MUSIC
The Albion Band

presant foa o pace
“GREEN SHADOWS"

Thursday, September 20th
at 8 p.m. in St. Paul's Church, W6
Enguirms wed datams scom
HAMMERSMITH ENTERTAINMENTS
181 King Strest, W6, Telephone 741 3696

ERSONAL CALLERS
ONLY WITH CLASSIFIED
ADVERTISEMENTS

Please note that the Classified Counter
is now at

LONDON
REGORD CENTRE

50-RUPERT STREET W1

{just off Shaftesbury Avenue
Piccadilly end}
(Aovertisements will ONLY be accepted on special
forms provided at the counter)

THURSDAY
SEPTEMBER 20th
at8pm g
S$7. PAUL'S CHURCH,
W.6

Enquiries and details from

HAMMERS MITH
ENTERTAINMENTS

181 King Street, W6
Tel: 01-741 3696 l

NO PERSONAL CALLERS TO OUR SUTTON
OFFICE
Hours of business 10 a m -10 »0 evenings {including
Sunday)
Press time 4 30 p m Monday 5 days prior to
publication
We regret that no Posral Bargains Advep
can be d at the Classifi
Counter. These must be sent by post to our
e,
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Club Calendar

730(Illlale f — - LSS -4 |

IIJO OXFORD ST

i : | s . | 4" EDDIE e,
) T S e ) - utn MAI L
THE THE BRAKES UTSUIULER | Thursday (et THE ASHLEY BROWN/
oy 2 T2 Y ERVIBDAY GEOFF WARREN BAND
"= MIDNITE FOLLIES THOMSON

FEATURING

MEMBERS T 25m S o 115

‘
P o s g THE CHORDS JAZZ DRCHESTRA e X i SeN P AZ | TRIO HENRY LOWTHER
LI;\MhRE;:Tli'Sm b4 ] e LOADED ‘ PLUS FAB VOCALIST THE PLOUGH
Gumats & Ian Flonmng Wed 26th Sept (adm 11 00) s S G051 £ THE KINGS HEAD KLOOK Stockwell Rosd SW9
TR Jﬂ‘.'ﬂ'-‘.‘i’.“_‘ﬁ. et PARK HoTEL TR T, COBARUS
!f.’i’.'.“f&"iis.. o e g o et malon PETER COE BIG BAND e PLouen sl e s
AMSLIG 3792 AND () HER HOT AND COLD SNACKS AVAILABLE JAZZ ORCHESTRA NEXT THURSDAY: SEMUTA Stockwe!l Rosd. SWO ‘ JAmen
—— = Mo 2405 12 HALF MOON JOHN STEVENS | RADICAL SHEIKS
T FRANK RICOTTH ower Rchmond Rd Puiney AWAY | KINGS HEAD, Fuham High S¢ WedlleSday
BRIDGE HOUSE  ciiamivewctn: | ol BOB KERR'S B A T
NEVER NEVER BAND + merrvanmsn <o || & f"’m'":fi“‘fz ERED JAZZ FRIENDS YOUR SUPPORT BAND Z,:_‘::E'é%:.’?w‘; DESTROYER
JACKIE LYNTON BAND o KEN COLYER'S | sazzarmmemmae | SHADER BRASS IMPACT TARGET CLuB
ALL-STAR JAZZ MEN RUSKIN. EAST HAM TR T
CHARLIE AINLEY & THE MISDEMEANUUI}S - | SAMMY RIMINGTON STAEWGHT BIG BAND ™ ::mo&nhmw
H 80p CHWMESE RESTAURAMT
< DELL BROMHAM BAND. 00 o U l ?ﬂ'ﬂﬂ A ERYeT AR et THE BLUES BAND
|
]

e, SPEEDBALL » ;&‘;EE .,:‘.‘E‘;"m 388 Tunnd Avenue Bla:hvall Lene PSEI-;$: :gl‘::\ls [ ”‘G‘:x?'“zz‘éf',‘i‘?"?"‘“"“"

LAMBRETTAS 0w

RED BEANS & RICE Sl . SHINER Patirday = SPECTHUM
EF. BAN_D frtr=r vt Lt I’" o L RUSKIN, EAST HAM AT ANNETTE s ' RICKMANSWORTH GRAMMAR
NEVER NEVER BAND . ueocenoc s0p ’ | steve ane's :ourusnn ===

—— — T LTRSS  ouevs

S Sept 22 FAST EXIT
Sun Sept 23 fam) STAGEFRIGHT
(o) URCHIN

JOY DIVISION

e BALLOONS SR RE e
|sgmmeme | o | MAJOR - GNASHER |- =" o

e e g Bl < THE OK BAND | WILLMICHAELTRIO R ey PRESENT AT
tn tag 21 - THE PEGASUS, GREEN DOW RENDELL 29th
THE BRECKNOCK Aempemyes | T GNES SToKE. | i i NOTRE
227 CAMDEN ROAD, N.W.1 5 17 R e st | NEWINGTON DAME SOrS
‘wih Tomy Lue —_——
Thuts SCARECROW L T M, THE PLOUGH HALL The Subliminal Squad
Fn Sept 21 NOTHING FANCY |! s Stockwel Road SW9 [ o e

Mon Sepy 24 FIRST AID o st e o L e uvE + SE.LE.GIP"
o
Tues Swpt 25 TRENDIES = e { DESTROYER RED BEANS & RICE Mon 24 IS
Wed Sept 26 GENEVA ‘ 1 RAMBOW
P AN BTSN BISLEYS, WHITE LiON, | e seaoues GNASHEH 4o + The Trendies 3
THE KEWSINGTON S 0 U FLATB ACKERS HEDLI;‘EI:NPSH&BHI CE RAMBOW
+ The Jukes
I LT IRE hmow
GREYHOUND ot SVENYEARITCH]| o Memamumns | oot GNASHER e
T INTERNATIONA!
. } minG Fom DETAIL e L LIVE PLUS ey
: has sem 20 SPECIAL BRANCH sop # |17 4 ot A l ngztlu?r; guw RED BEANS & RICE coluu‘cuonwsu R0AD
i x S, BASIL'S 2 WOODFORD BRIDGE P aTOALL NORTH END ROAD, W.14
% ser 212 RED BEANS & RICE 20p # |} 22 BALLSUP BANDsOo N UT EVERY SATURDAY TKTS: €1.50 DAl l Adjacons West Kansmgion Tube
: Sat Sept 27 {(LUNCH) THE TEENBEATS 50p : oy RON'S PLACE LA
* . 1984 et % | s SINUATORS  re | FAN cY KINGS WEAD, Fulam High St T d — -
2 son e 23 KEVIN BORICH EXPRESS « s =05 LONDON 200 =~ l SJ[I]\:NS%YI%:N uesaay
* oo s 20 THE VAPOURS  © sop # |{o T FULL MOON - , HALE MOON .
: . A : s.:-;. SKINDEEP b { 100 c‘!uABBFlI!ILOACTmh i RDN——MAT“EWSUN o< ok s Mg Do we have
x Sept 25 SE)ITEI\:ESY‘EAR ITCH 50p 4 | . SPURS, TOTTENHAM BAHBRA to spell it
v > * HALF MOON ;
- VR * [~ i Lower Rechmond Rd. Putney
T S ancens - < . LOADED | THOMPSON'S | s
RESS cHANTER THE PLOUGH PARAPHERNALIA

| I THE CRACK _

10 Dsan Street 337 9595 Stockwel| Rosd SW9

s 8
— Jg:m;w PARKER TRIO | DON EI!\EIhElDELL = e
™ t 21
PRESS TIMES
R?ngs-{fNNJuAvngNIn:gf FEATURING: ALAN WAKEMAN,
S5 22 I o rsamerts 12'an? | | PETE SABERTON, PAUL BRIDGE.
o I ST

TONY LEE TRIO Admssion Free
m 21

sun & on the Monday proced ng publca {

MIKE PYNE, S0l0 o, | | peapa oo 5o B P R E s S
T S 2

RONNIE SCOTT QUARTET | ELODY MAKER Sunday

ADVEH"SEMENY DEPT.

A“m i FmEEAT | e ANNETTE'S TIMES

47 Rith Street, West One.Tel. 4390747
Licensed until 3.am

Kow sppesring unt Batuedsy, September 29

ELVIN JONES“:!)ﬁEZ MACHINE
Attractions

[ tober 3 to: 2 ek WILL MICHAEL TRIO "
BETT ‘9‘ CARTER JAZZ CENTRE SOCIETY S Vi ot GO IsAg St. oo Copy for all advertisements for the
tay T3 (o0 e 35 GT. RUSSELL STREET, WC1 (01) 580 8532 . Bom Agm D) Classified and Entertainments Sections
KAl WINBING QUARTET o~ {| must be received by 12 noon on the
T e R SRR 2L P oY FROM AMERICA; s11HIGH RO, N.FINCHLEY || Monday 5 days prior to publication date.
LOUIS BELSON BIG BAND RHGEAY STREET THE AL HAIG TRIO BED, BEANS
EXPLOSION \ AND RICE ALL ADVERT'I’SEMENTS MUST BE
" PAl
B wom st 0pm  TOUGH TENDRS ot i
BRIDGE CONNECTION 35 10WER BiCHMOND R0rD v el CRANBROOK. ILFORD MELODY MAKER
o107 vancens ) Friacitasum LO ADED ADVERTISEMENT DEPT.
19y A0 o T > Surrey House
outcH sovs . X MONBAL SEPT 24 8 p m FRANK RICOTTI 1 Throwley Way
OUL YARD w L:;:i'mnsmn SEXTET DESTHOYEH | Sutton, Surrey S 11 4QQ

THE OLD SWAN |
e Chut Strert |




| Entertainment Guide

B.M. MUSIC

Presents

YOUNG ONES

plus SUPPORT
WEDNESDAY, 26th SEPTEMBER, 7.30 p.m.
THE NEW WIRIDRMILL TtALL
ST. MARY'S LANE, UPMINSTER
TICKETS £1.50 AT DOOR

station B R Upminster Underground {Districe Line)

g‘fICKiE
e

Thurs 20th

GCHARLIE GILLETT’S OVAL |
RECORD NIGHT

""" THE THRILLERS

plus The Famous Players

THE SOFT BOYS
THE FLATBACKERS

plus Fixer

THE PHOTOS
CANNON

plus STREET PREACHER

STAN’S BLUES BAND

plus THE WORKS

Sat 22nd

Sun 23rd

Mon. 24th

Tues 25t

Wed 26th

[

101 ST. JOHN'S HILL, S.W.11.01-223 8309
{Next to Clapham Junction Station)

16¢
VICTORIA STREE |
S.W.1 [opposile

Victoria Tube Station)
01-834 5500

OUTLAW CONCERTS PRESENT

x3
W’ SPECIAL GUEST FROM THEUSA.

ODEON. BIRMINGHAM
Zth October

APOLLO., MANCHESTER
9th_October

VICTORIA HALL. STOKE
12th October

Thursday October 18th €300
SANDY & THE BACKLINE CITY HALL, SHEFFIELD

L 13th Qctober
Tuenday, October

CAPITOL. ABERDEEN
230 400 A
JUDIE TZUKE 18th October

v S CAIRD HALL. DUNDEE
2]st October

RAINBOW, LONDON
24th October

Food Oank, Live Bands. Dancing
Thm dam

Wadnesday. S

nursﬁ‘.}:‘.‘.\& ER

[
Frday, Sept 2141 £3 50
GINGER BAKER'S N.N.G.
Sevurday, Sept 22na €2
KOKOMG + SOULYARD
Seuroy Sopr 29 €25
CLIMAX BLUES BAND

+ STRAIGHT 8
Sunday. Sent 20w

Folk Evenmg with

S HAND REEL

+ SUPPORT

€100

Tuwsday, October 2nd €380
DEAN FRIEDMAN
Thuraday. October 8th 5 00

SOUTHSIDE JOHNNY
& THE ASBURY JUKES
Saturduy, October 8th €328
AMERICAN BLUES
LEGEND
Swurdey. October 13t

ASWAD

€300

Saturday, October 20h

NO DICE

eanesdey, October 2410 €300
MERTON PARKAS
+ CROOKS

SMALL HOURS

THENRE

THE
PORTSMOU

H
SINFONIA

PLAYS THE CLASSIC ROCACLASSICS”
[HEBIATLE THE ROLTING STONFS
FHY BELGHES HUONJONN
FIVIS FRESEIY 1 MOODYBIL by
THE WO 10 DWEUARREIVE
RDAY 6thOCTOBIR $pm
RN BRI Bt e
11 NG AL

WANTED
BEATLES LOOKALIKES
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4
DEN LION
Ful Road, SW6. Tel. 385 3942
mus sem 20 RED BEANS & RIGE 508
se 22 ON THE AIR 60p

JAGKIE LYNTONS HD BAND -

Sat Sept 22

sun ser 23 GONDON HUNTS SOX 60p

son s 22 BOB KERKR'S €
WHOOPEE BAND

wm s 25 FRASER NASH fa

Wt Froe

s 20 ROY ST JOHN

SPLIT RIVITT
Drivin” 1t t'ya with a Sockit Soul injection

At The Moonfight, West End Lane
Saturday night, 22nd September
Nearest tube West Hampstead

ILTACHINE

- MUSICIANS WHO SING

FOR A UNIQUE OPPORTUNITY,

WRITE WITH PHOTOGRAPHS

AND DETAILS TO MRS. PRICE
11 ALDWYCH WC2

LOCARNO. BRISTOL
NEW THEATRE. OXFORD 2nd O
PAVILION, HEMEL HEMPSTEAD 4 ¢
DE MONTFORT, LEICESTER “th
CITY HALL, NEWCASTLE sith

h Septe

| CIVIC HALL. WOLVERHAMPTON

15th October
KING GEORGES', BLACKBURN 16th Qctober
ST. GEORGES', BRADFORD 17th Octobar
KINGS HALL. DERBY 1ith Geteber
TOP RANK. CARDIFF 21st Oeteber
ODEON, BIRMINGHAM 23rd Wctwber
LOCARNO, PORTSMOUTH 25th Octuber

WINTER GARDENS, BOURNEMOUTH
26th Octoker

RAINBOW, LONDON 30th October

CAMDEN HIGH ST. Opp. MORNINGTON CRESCENT TUBE
TEL' 01-387 0428/9
wuem LANDSCAPE s oo et
iy SAXON
pha Angat
R
nwwy  ANGEL STREET Adrssnim 7
e T
wew PIRANHAS
we  FUSION R oot
i Piass Naambar Orves
Admemon £2 20
s NO DICE swnn SMALL HOURS
LICENSED BARS - LIVE MUSIC - DANCING

8pm-2am MONDAY TO SATURDAY
OVER 18s ONLY

PRESS TIMES
Copy for all advertisements for the Classiticd and Entertsinments
Sections must be recetved by. 12 noon on the Monday preceding
publication -
All advertisements should be prepaid

MELODY MAKER ADVERTISEMENT DEPT.

Surrey Houss, 1 Throwley Way, Sutton. Surrey SM1 400

TOP RANK. BRIGHTON
_26th September

CIVIC HALL. GUILDFORD
27th September

TOP RANK. SHEFFIELD
30th September

CIVIC HALL, DIGBETH
&th October

TOP RANK. CARDIFF
10th October
CITY HALL. NEWCASTLE 3
14th October
MIDDLETON CIVIC HALL
31st October




Page 66—MELODY MAKER, Seplember 22, 1979

STING

from p. 42

He took it on to A&M who picked it
up and released it. The group felt
very pleased with themselves. It
was a4 minor hit The profits
enabled them to fly to America
The circle continued to turn in
their favour.

Each member of the band refers
to a specific gig, a specific moment
when they realised that they were,
after all, going to find success at

AL LR
remembers a gig at the Marquee,
Sting thinks 1t was _probably
discovening reggae and finding a
form for Mhis songwriting. Andy
Summers probably thinks it was
when he joined Sting and Stewart
But Miies Copeland has the most
Intrguing memory

The Police had just started their
first American lour, were driving
eight hours & day across the
continent, chasing good fortune and
headlines They played a gig in
Syracuse There were four people
n the audience. E

“Most groups.” he said, “would
have said, ‘Shit — fuck this.' The
Police went out and played one of
their best gigs. Stmg actuall
introduced the audience to eac|
other. And one of the people in the
audience turned out to be a deejay
who was really blown away The
next day he started playing the
Police really heavily on his show.
That gig turned out to be one of
the most important they've ever
played That’'s why [ think their
success 1s such a tribute to their
conviction — they play each gig as
a challenge They'll play anywhere,
to anyone. They're prepared to do
anything for success.”

And so their audience began to
row. In America. In Britain Sting

came the obvious focal point. He
didn’t flinch from the spotlight.

"And, God, he loved it,” Stewast
Copeland smiles. “He took to it
naturally. Comfortably. One might
say casually.”

1 asked Sting later how he felt
on stage at Reading in front of
30,000 ecstatic fans.

He smiled.

& f;ll like God, and, 1 loved it,”

he said.

QTING is the publc face of the
*)" police,” Stewart Copeland
says. And, of course, it's true.

Sting 15 the one to whom
journallsts rush most eagerly for
interviews. Jt 15 toward him that
the photographers gallop, shutters
clicking like frantic dice. It is his
face that ams from the front
ﬁages of the music press It i1s to
15 bank account that most of the
royalties from “Outlandos™ and
“Reggatta de Blanc”, the new album,
will be credited. The smail miracle
here is that such attention on one

member of the band doesn't
precipitate all manner of internal
warfare.

“l don’t care how much money
Stin; earns,” Stewart Copeland

firmly declares. “I'm really proud
of him. It doesn't surpnse me Lhat
he's turned out to be a great
songwnter It doesn't surprise me
that he's turned out to a
fucking superstar actor either, the
basiard.

“1 don’t resent him his success. |
was prepared to hand over the
group to him, remember. I wanted
him to write. I wanted him to sing.
1 wanted him n the group. The
main thing is to have good songs
and be a successful group. Fuck
the arguments.

“I've_seen

ot of groups where
aie vy playel 13 Ui D fliec
appartment out of the royalties
from the first hit record and is
feeling great _ then, hey, he sees
the fucking guitarist buying some
fucking mansion ‘cos he's got twice
as much from the publishing alone
'cos the songs on the album were

his. So the next album comes
along, and the bass player says,
‘Hey — I've got all these songs
and I'm leaving unless we record
them.' There's a million stories
about groups being ripped apart

like that. And I'm determined that
it won't happen to the Police. So I
don't care how much money Sting
makes. | hope he makes lots and
lots and lots of money. I'm more
interested in safeguarding the
future of the group.”

Sting, equally, would not like to
think that his diversification might
n any way threaten the internal
stability of the Police. At the same
time he 1s anxwous to dispel any
suggestion that because Copeland
and Summers so politely tolerate
his acttvities outside the Police the
group 1s therefore run on the lines
of a garden party at Buckingham

lace.

“We're a tough band,” he says.
“And | can be very ruthless. 1
mean, we sacked a guitarist we all
liked. We all loved Henri as a
person, but because he stood in the
way of our musical progress we
sacked him. It was ruthless. But it
had to be done. We sacked him in

ieces. I started 1t and Stewart
hnished it off.
“I do think that work should

come before friendship. We're all
friends, obviously. But if I'm angry
about a work situation, 1 won't let
friendship get in the way. I'll be
very angry. Stewart’s the same. We
really do fight a lot. It's a very
hard, committed relationship. R’s
not always nice or polite. It's often
very, very tense.”

ST]NG tells a rather crucial
story about himself at one
on.

nationa] championships. He came | wife is an actress, he explains. He
third. He never raced again, agent suggested that he might

“You're either the best or you're | possibly find some work in com-
not,” he said. “I realised when I mercials _ to _help subsidise his
came third that there were two career in music, He went along to

people in my age group who were
better than | was. And there was
no possibility of me beating them.
So [ just stopped running. [ didn't
want to be part of the pyramid. I
wanted to be on the top. 1 like to
be the best. | only want to be the
best. [ enjoy Being the best. 1 am
an egoist | wouldn't get on stage
and do what 1 do if | wasn't. I'm
supremely  self-confident about
everything I do.”

“One thing Il say for Sting”
Miles Copeland had said, “he never

his first audition. He got the job.

“it was incredible,” he says. “Do
you know how many jobs there are
for actors? Do you know how
many actors are out of work? To
go for your first job and actually
get it is virtually unprecedented.
And then to go on and get seven
more in succession is unbelievable.
With each one, | went in and said,
‘Hi, I'm Sting.’ And they said, The
man for the job" So naturaily my
confidence blossomed. [ was Teady
for anything.”

fails at doing anything. Every He was reluctant, though, to
single audition he went to for a audition for Quadrophenia. He
B T T shacoht he was tan nld Hs knew
commercial — h2 always got the that both Jimmy Pu and
part. Either he's got luck or he's Johnny Rotten had been tested for
got a winner look about him or the part. He was eventually

iny e just e " to meet the film's

“l think part of it is his director, Franc Roddam.

conviction that he is great, and he
knows what he's capable of. And
he's also got the right credentials
as far as looks go. That always
helps. Generally, he’s lucky He's
also talented. He's also a good
person. It's a rare combination.
And usually those combinations are
very successful.”

“I'm not really surprised that
Sting has been successful in
movies,” says Stewart Copeland.
“He always looks so great, anyway.
He has a real rappoft with the
mirror. He enjoys being looked at.
But only when he's being Sting.
Like, people say that he's not wild,
that he doesn't party after gigs.
That’s because he can only keep up
that kind of intensity of being
Sting for a limited amount of time.
Then he has to switch off. And he
can only do that when he's alone
in his hotel room. He won’t even
come down to the hotel lobby if he
thinks there might be a photo-
grapher there. He has to be Sting
in front of the camera. He'd have
to keep up the persona. That's his
career. His whole art form is down
to the way he looks. That's why
I'm not surprised by his success in
movies. Everything about him you
can see is part of his art form, and
he really gets uptight if you try to
get around behind it. Because he
really does put out a lot all the
time. He gives people plenty to
look at and conjure with. And that
should be enough.

“He's not exactly two different
people, but there are differences

. let me put it like this: when
he shows up he’s on stage and
when he’s not on stage he doesn't
show up.”

STING. perhaps fortunately, is
less abstract when it comes
to di ing his movie career. He

P

ﬁoinl during our i We
ad been talking about his child-
hood in Newcastle, his youth, his
schooldays. He mentioned that
along with music his other great
passion was athletics. He had been
the Northern Counties 100 metres
champion. He had raced in .the

finds it amusing, in fact, that so
much emphasis has been placed on

ity

He has, he reminds us, appeared
in only two movies (having been
excisel from the Sex Pistols’ epic)
— Quadrophenia and Radio On. His

*1 washed me hair, went down to
the studio, met him and sat around
discussing Herman Hesse — The
Glass Bead Game, 1 think. Sudden-
ly, he said, ‘You're perfect. You
took perfect’ 1 got the job that
day. It transpired during the
conversation that followed that 1
was going to appear in a two-

' million dollar movie. And I'd never

even been in a school play.”

The cameo appearance in Radio
On came about in the same
manner. His agent sent him along
to meet Chris Petit, the director,
and he was offered the part.

»1 just sing ‘Three Steps To
Heaven’ and sit in_a caravan,” he
says of his role. “it's not exactly
Ben Hur”.

He has just turned down the
teading role in the Rock Follies
movie (which has just been aban-
doned). He didn’t want to become
associated with rock ~ movies, he
says: he doesn't want to do another
film with any overt connection with
music, though he would like to
pursue a career 1n films.

“He won't do anything unless he
thinks Lhere’s a good reason for it,
though,” says Stewart Copeland.
“He's ambitious. He wants to be
huge. But he won’t do anything
that he thinks is beneath him. He's
playing for hi%tler stakes, He's
turned down the Russell Harty
show — or the Parkinson show, I
can't remember. Something like
that. He just won’t do it. I mean,
| it's the kind of thing that Elkie

Brooks would=break an arm to get
ol

n. Sting just coesn’t want to
know.”

’I‘HF_RE IS a part of Sting's person-

ality that appears to react friv-
olously to the success he is presently
enjoying. Everyone will tell you how
much he enjoys the attention of his
audience and the media. He'll tell
you himself how much he delights in
the idea of being a sex symbol (his
awn description). He loves being re-
cognised, he says. He loves being
stopped in the street and asked for
his autograph.

“It means that 'm doing my job

well,” he says “It means I'm
successful at what [ do.” He wants
to remain accessible, he doesn’t

want to turn people away. As Miles
Ccpeland says, however, he might
soon find the

he imagined. 1k to me this time
next year and I'll tell you whether
I'm still enjeying it,” he says,
grinning

He 1s aware, though, that with
S“ﬁ“ss comes a certain responsi-
bility.

“m in quite a responsible
position. A lot of people will read
what [ say and take it seriously, 50
{1 have to be very careful. But I'm
prepared to accept the responsi-
bility. If you have a coherent
apinion you shouldnt be reluctant
to gxoress it, If yeu have lgmhlnu
to cdy, keep your silence. But on
some issues 1 do have views that I
want to express, given the oppor-
tunity. 1 want my voice to

heard. But without abusing the
position I'm in. 1 mean, it's not
going to sell any records it’s
divorced from all that. But it’s still

a part of being successful. [ accept

it.

“it's hard, though. It's one of the
pressures. But I enjoy it more than
being looked at.”

THE POLICE, Miles Copeland

had told me with character-
istic modesty, could prove to be
“another Who, another Rolling
Stones. 1 think they could be a
legendary force in music for the
next 10 to 15 years.”

1 wondered whether Sting thought
he would be happy with the status
of a Jagger or a Rod Stewart.

“I really don't see myself
becoming a playboy, you know. I'm
a family man. I'm very down to
earth. 1 have a wife and a child
and I'm very happy, we have a
nice flat in the centre of London. 1
can’'t see my life changing that
radically.

“1 don't take drugs. I don't even
smoke dope. 1 don't even smoke

tobacco. I drink occasionally ... 1
don't mean to sound boring, but
the avenues of excess aren't

actually open to me. I don't have
any habits that vast amounts of
money will exaggerate.

“I know I'm arrogant. But it's
largely a professional arrogance.
It's a useful tool for me. If I
wasn't arrogant, 1 wouldn? be as
successful as I am

“I think it would be false for me
to . I'm a great singer
and I know it. I'm a great
songwriter and [ know it. Largely
because the competition just isn}
there. There’s vel little  com-
petition, actually. & course, this
ind of arrogance will antagonise
some people. But I don't think it's
a vicious afrogance. There are
)I)eopll_e who 10:]1‘\ likebme, obvious-
y. 'm not beloved by everybody,
for God's sake.

“But a lot of people,” he says
with a thoroughly disarming smile,
“still think I'm really rather a nice
bloke.”
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AFTER LAST NIGHT

The A’s Single.
ARIST 295

arUSTA

NEs

LAMDEN HIGH ST. Opp MORNINGTON CRESCENT TUBE
TEL 01-387 0428/9
Sunday, September 30th
A Benelit for the Camden Senior Citizens

IRON FISTS & THE HORDES
FROM HELL

plus IRON MAIDEN plus SLEDGE HAMMER
Pay at door £2 50
LICENSED BARS ' LIVE MUSIC  DANCIN!
8pm-2am MONDAY TO SATURDAY
OVER 18s ONLY )

MEWCASTLE CITY HALL
SUNDAY 23rd SEPTEMBER af 7.00
MANCHESTER APOLLO
TVESPAY 25th SEPTEMBER a1.7.00
GLASGOW CITY HALL
WEDNESDAY 26th SEPTEMBER uf 7.30
RAINBOW THEATRE
FRIDAY 28th SEPTGMBER ot 7,00

the slits

PRINCE HAMMER DON CHERRY
CREATION REBEL HAPPY HOUSE

5 COVELTNY

S’z'rn,a/y M 43 1‘9/6/9/;2111}17

Asgard, by arrangement with DKB, presents

10U

17th/18th{19th OCTOBER AT 8.00 pm

E HAMMERSMITH ODEON
ic

101:439 3371}, and usual agents.

£5.00, £4.00 & £3.00 from Theatre Box
Office (01-748 4081), London Theatre Bookings

MELODY
MAKER

IS THE ONE
THAT SELLS

You have only to look at
the dealer packed pages
of this week's Musig
Market to see for your-
self

TREATRE

THURS 4

FROM USA ONLY UK SHOW

ALBERT
COLLINS

BOOZE IS % PRICE UP TO 10pm

You too can increase
your sales of equipment
by joining that select
band those knowledge:
able dealers who adver
tise  In MELODY
MAKER.

Contact is today for full
detaills LONDON: 01.
643 8040, Jacquie
Russell, Ext. 4259;
Patrick Gordon, Ext.
4258. MANCHESTER:
061-872 4211 Peter

Hughes. BIR-
MINGHAM: 021-356
4838,
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N tharima. 1o (7ot | 1A "o “wheels, excenent ‘roni

. energetc, don-base | man_some contacts ~-
mad band. Ne clarans, u | #5s 3788

ale | polysiy - | "FEMALE VOCALIST, gig and
47 @135 or Weybridie | recording good
Miregciiseck in =My band
after
“ 2300 vocaList e

SITUATIONS VACANT

with band, no new wi
Romford 24892,
MALE

secks

VOCALIST ail siyies
17p per word quires work. omn ‘gears {tane.
ALTERNATIVE EMPLOYWENT. [POrl. Almo plays Dass. — 01423
nn even}
(LUl ] AR “VOSALIST — 21, R&R/

p o, Jeeks residency or work:
079734

305
h 41220,

ve | YOUNG ERIENCED  black

Al | duet “sou singers, seeks

ree £2.00 ubica: | professional 4 5

o r wor ediately. — Ring

ops, Stavirion, ow. Tatricia Carston Tiza1 alter

AUSTRIA'S LEADING nllmspo' 4.30pm, any time Saturday/Sun-
faquirss cesident! Photo and .

40 "naa Wimibac

EXPEN

knowledge of

LYRIC

VAORASK Equlta b
recording  compan Detalis

Ravert Noakes, 30 Sneyd
u.u “Road.  Bloxwich. Stafford

IECO RD COMPANY secretaries

Tatsrnations:
ch

jencip i . TS
I music:

WRITERS required by

company. — Details "
Robert Noakes. Sneyé [{ 5o
Road, Bloxwich, Stafard:

apert gaar_compe

> 2]

ation vouce
te pad with st cies
maienl Wt London Berks Bucks

tor » chat on
nings and

Memn

LEAD SINGER

Seeks pro Crosirve band puluub!y

gt vos e lf BEE i, 1 st e
ASSISTANT
MANAGER SITUATIONS WANTED

outlet

Wanted rapidly expanding un
conventional

retail guinar | | jockey

01.521 9247 3

1lp

FREELANCE
Sound en[lneer — 01784 1

per word

ANIIYIDUS MARD working disc
e, expe
oeks pollllon In London.
7383

erience
— o1

ropLcER
83t

WE DID!

GET OUT OF THE MUSIC BUSINESS

A pop singer 1s just one of the vaned backgrounds
of our professional sales 1eam We are all very
ambitious people who are willing to work hard to
get results and real job satisfaction We require a
similar-minded person 1o work with us in Croydon

Call Howard Williams on 01-680 4903 and
find out more.

0 Wi

PROVEN EXPERIENGE IN THE
PROFESSIONAL MUSIC INDUSTRY?

Salesman required 10 sl and promote a first class range of P A
equipment and Ifight cases in the professional music business
Good salary and commission will go 1o the fight person, who i
motivated enough to join an established young. dynamic
company.

Telephone for an informal chat on 01-568 1881, or write
stwood House, Grest West Trading Estate,
Graat West Road, Brentford, Middlesex.

MUSICIANS AVAILABLE

11p per word
MIDVAIKING GUITARIST.—
735 Tho6
KENDEI Bass'  Read,
busk versatile, expari ':!C.!d l(ell

restdency, dep- — Bol

ADOUT 106 ands, roup
discotheques! Keenest prices' —
London’s _Leadin ing Enlerlllnmenl
Agency. Clayman's. 01-247

ACE LEA| Guitar, TV
and recording experience, secks
ndon based rock wilth
deal — Dave, 05432 5 N

A LEAD VOCALIST, L/Guitarist,
frontmal songwriter, requires

0804 34599,
BASS ORUMS back together
ater” separate venlures having
solid background TOGETHER se
others wilh view to working but
jam to ttart or can we compleie
your lan €

mater| seel
Eddie after 6 pm,

GUITARIST seeks hard
working folk acl. — Jim, Bristol
3

GOOD gear, iransport,
esidency. — 348 b
GUITAR/VOCAL, mid-

~ Musicians Available — cont.

Vocatists Wanted — Conl.

Vocuaiists Wanted — cont.

DEDICATED VOCALIST requmu
for talented, melodic
ang transport cmenust
pro‘s unless willing e:
Hemel Hempstead issaz.
EXPERIENCED WALE Vocatist,

COUNTRY ROCK Guitarisi, va
cals wheels wants London zigs
— 723 1827

COUNTRY STEELIE available,
permanency — S5$1-4092 EIETON
CREATIVE DRUMMER, tight.
with excellent equipment, seel

a really pro band into melodic
pace rock. Only high quality
ans. Serious offers (work),

no lime-wasters.
2 Bagieys Lane. SWS.

£igs and sessione. Ol-l 71
DELIGHTFUL

FRIENDLY AND nnrissloun

WITH WHEELS FO

StONS AND DEPS. i1 s
DIAL-A-BASS, 934 4724,
QRUMNMER, Acconpusuln

professional. — ul

DRUMMER, lur
gigs. — 01-748 080 aier & pm.

DRUMMER DRIVING  straight
ahead, modern image, female,
ambitious bands only. — Janit,

370
DRUMNER,
abis, fof glgs,
and. —
ORUMMER sxn-uzuun.
secks intelligent proband o
Bumour and ravel.

EXPERIENCED
2358, 0 w0t

etal, good gear, no (ransport.
South London. Box 907,
BASSIST/ORUMMER  wish
join/form band with other ex-

perienced musicians Intg malure
rocl. Based Own
hone:
T 1403,
BASSIST, EXPERIENCED, trans:

Fast Crinsiesd

port. for soul/disco band’ or sl
gixs — Jake, 874
BASSIST/KEVGOARDIST. Both
giiters_seek Interesting originat
and_— 743
'BASSTST, WIDE experience, re-
uires ~ prowork any e,
rulses? ‘Tours? Recording —
Mills 43

o s by

k band, no pros.

= Cotin, evu/veelend:, 458 6628,

8L ER, scry experl
enced: seexs retidency. - o388

BLIND oo kgl B
South London 2 — Phone. ¢

CouPEvENT LEAD guitacist

seeks musicians to_form or_Join

2 dand in rock or techno-

fagh rock. g quanty musicians

only. anumn please.

Raour 32 Bagieys Lane, Swe.
Satwrd

Monda; aytime.
CON; /bvoc L5 percussionist
on,

Ring  Gary, |

BAND  (orming,
teur musicians, pro-
frestivenraditional.— Holand, 01-

COUNTRY  MUSICIAN  seeks
oo, L SSn. _ Dotge.
and 600 watt

a
sieel Own
— 01-267 9318

EXECUTIVE
PERCUSSIONIST

¢ £5,000 + Company Car

‘The Premier Drum Company Limited, one of the world's leading
percussion instruments, wish to appoint a Sales Promotions Executive who wilt
repor\ to the Marketing Manager and be based

Leicester

This 13 an exciting and

at their Leicester Head Omce

5835, 4
BASSIST AVAILABLE Into Heavy

iga omiy e 43 0z lAeu enqulrlel weicomed. — Leice:
ULTARIST. Some voca
S gear. \ansport, pas: UNHER, GooD ear. trans:
port, no — Ingrebourne | port seeks good bln or
348, roud. = 01:463
BASs GUITARISY. 3T, country | oauMM T aptitude
/%0 ST 141, | tor groovin’s uen ‘Bard working
W, Fender, ex | ini L. pro Chel
pametecks good quality ‘work. | ford 7 50 B enauiries wetcomed
ha an,
etk A Ay of covse DRUMMER = NOW  availible
= ete Ramble 2056 anytime. See
(A READ, busk. — 03831 ppummen, own peels, | ror
WASS. — 01907 45/ g5, sessions, — 1an.
BASSIST, EX-PRO, seoks sccom | DRUMMER, rosmvs. r.qmm
lished tor . Toad
guality/originality, S East. = o buu.r, sty fEropen. o
uboraugh 4146 Gary. ©
e S e olu-usu, rln 0, seexs pro
ot it um' — Phane Tony,” Upminster
UITAR/
AR oAl o 7967, | DRUMMER, READER available
forjesidgeriagiatmiar inpEsad.
Derek, Pang-
pro-,_excalent, | | bourn' uu
L Bass UNTRY. Tock, fretics; | omumies,  vem SATILE, ex-
transport, semi-pro.. 75 | perienced. Gigs. ‘= o151 132!
with tran-

DRUMMER “YOUNG,
port wants local band, West Kent
Ring Melvyn, Boro Green

53

Ra5039.

DRUMMER WITH some experi-
ence and own kit. but no trans-
poi present, seeks band wi
ro outiook Into Ci

working semi-
Usbriage or surrounding area —

NSPORT, glga/scs:
= 507 8578,
XPERIENCED CREATIVE

adaing & n" lo your thing
one say” o Mianda:

ENCED PIANIST avall-

able. 01-888 8354,

FIDDLE PLAYER nell pro
band, country. folk, wing,
rock " style. Duublln[ mlndolln
gullar Own gear (ranspo
— Phone (ﬂ’l.) 719,
Martin

FIRST CLASS Pianist lvllllble
for hotel Xmas K’ eriod. Nol

~—Romiord 47
GO0 BASS

sk Tor

2

with  gear

and

after

[33
. seeks pra work, — 0. i

RIST  NEEDS  WORK.
Rnd Mool ol-Asl 8783,

UITARS standards.
Mol ‘Secks band. gear mnspor\
— Tony. 01-427 100} after

GUITARIST, READ, busk, Vec
— S osal.

T, TASTEFUL,

versa-
avaliable,

ntelligent,

VERY experienced,
reat foel:

GUITARIST WHY anly ones We

working modern band Scek fame

or money, consider bolh — Chris.
91502 9834
JAZZ VIOLIN. — 788 5146.
KEY80ARDS AND  GUITAR,
singer seeks cabarel band or
Working and — 317 1135,
KEYBOARDS READER seeks
fesidency, prefer Midiands, —
esford  (Lelcestershire

TD 04357) 3534

KEYI 'S/ WRITE

ro..

seeks xi
band, rmd-ncy or cruise
trio. — Phone Tony

LEAD GUITARIST, pro. =~
Dave, 01703 7247
LEAD GUITARISY, canl read,

t and

can -nu
t

perl ero
south east ares. — Phonc
Geld 833748 after

LEAD GUITARIST, axperienced,
versatile, secks working band. —
748 6905 (:mr 8pm)

LEAD GUITARIST / composer
withlots of experience and ideas

must be good froniman  and
current charta, resi

Goney 07486 8084

FEMALE SINGER for weekday

gige with guitarist suwit 30

sne who dy has weekend

rea
Tork with band Le:

nly. — 01-995

EMALE VOCALIST required,
ist be experienced and pro.

‘o "Bryan

image  for cult
band. — 01-834 3419,
L SINGER. ROSS MITCHELL
BAND, Resident \uymr, Totien.
London. _Youn
20 reiephone oA

ham
» nnmu:h
18]

GIRL VOCALIST urgently re-
auired for professional commer-

six-plece band, Immediate
A=

57,
A0 VOCALISY wanted to com-

R e p ambitous pro-
e band with w!de and
merelunl range. — sbury,

ford based. one Tham¢

e et
MAME BULACK group require
male and female vocalists. — M-

57,

POWERFUL VOICE with original
MODERN |mage for modern band,
terlal ready, - recording and

VERSATILE VOCALIST/Irontman
weeken residency,
ng an_insiew
T
nxAgld Row 3607.
Fon good. young
Birmingham rock ban ing
i Motorheas -
o

. — 952 ¥843. befors
Sy heav,
 so2

ms: working. writ-
— Suzie, 186 2319
aveninga/weekends.

SONGWRITERS
22p per word

MANAGEMENT

Ma
sooking for hard rocl T | e waing: = o 22 r word
Fhone anytime 580 2433. SR ORGP Dand, s-nnmna/ i, /p,':t"m O
SmAS | COIASISr / daamiiec Zurich based. seek several e 3 Aires oirTWeorNTE
seck heary band. Gear. — Rob | perienced vocalista/dancer : iz
T831, "Dave 3347, Orpingion. male) = Further details by M. e
LEAD GUITARIST, experienced, cu sn?mwlﬁra'e s"g"‘.':::r‘l"':;" 2. ter 35960,
:‘.ru{m. geailenigestan! ubcnrdd " anted. N.W. < feady tor the New
eks Tesidency of working ban d ol Betvy metal. B
Phane 73 4071 ;;;"‘"‘"“ wina. Urgent, = Diek. 41 FAILS secx mn-x»
AME BASS lIID DRUMS for ROCK VOCALIST or rhythm ‘l'(h
igs a 8l — Roger, 570
gigy o easona” — Roucr, 556 | i vhcal o s’ Soads i, o gy
PEDAL STEEL secks pro. ses. | SINCERS. WE make good demos ""l‘":."l e AU
slon work, — #1-985 3905, and_tuppiy 8 copy o ng. [’“" aLmanagery ARer el
JAC IR RIS companics wiling 'to itan
PEDAL STERL, country glgs. — | fora Mo47, | Kuropean/American
L TR . Db TWO RAUNCHY female vocal- ;nluern ) 5 ' m': P R
DAL STEEL gultarist ho- | ksts wanted to expand hard rock 3 3 b
Bud), requires professional work | hand -nn record, semi-pro; North | WANAGEMENT REQUIRED  for
QA LS GRS G [P R - 26301 951 |[LondOni based FeleclronicRiuand:
ey 3 gith own”independent sing!
DA Bottiensck *uigue  sour , lm 1ady | Box M.
(Proy: oS0z 6TSR: U3 SresT " | sought. In love e musle, :,"e"’c ot ""‘".f:.‘,:;' Gpantse
L SIAMIST — 637:3384/3 or 07963 P, Bty 7] Baa'= R GTio, evenings.
i —_
PIANIST, EXPERIENCED. — 01+
s s FEMALE VOCALIST INSURANCE

POWER
ist into heav.
to_foin/form
trans
2pm.

PRO  WASSIST seeks
ro band, space rock,

and, own

ock.

an
nly nun qumy misicians. No
I Monday-
32 Bagley's
Al

Saturday, 2
Lape Fuitam
PRD BA:

$ivis,

auyume.

isT,
i nioN Bnuu Byrd
Coststio, _sesks ban

Phone: Byron 481 1334
PR UMMER available, —
Bunue 18675,
TENOR CLAR., flute, aged 50,

seeks gigs, London, Surrey, — 39

TENOR FLUTE,

CHORD rhythm gultar-
rock (H.M.) seeks
gear and

POTt. — 341 6029 Shane, 4pm-

ju-time

mue,' good

altoclarinet,

Young. proferably exporenced. for
rasidency Mainly chart material

Apply Goott Murphy, Top Rank
Surte, Carditt

MUSICAL & P.A.
EQUIPMENT
U.K. or

VOCALIST

Required for established
Birmingham based rock band
with deal work and future
Only top class matenal need
apply

Phone: 078-971 3581

WORLDWIDE
COVER
Arranged through
LLOYD'S
UNDERWRITERS

Competitive motor insurance for

experienced cabaret, read and muscans and des jockeys
busk, seeks cruising. 534 Publc Lisb#ity for dic ockeys.
se7 ANl nsks (nc transin} overnight
rs:on Furrg i ouns. experi: Top S®wi Pro Band require ‘,,."' ,.D,.(,,, new for oid For
anced pro. — phone 01-941
KE'IOA DS, bas
.,;‘l,,,,,/,,,:.,, experien “1% 7,;',,1, SINGER o031 01978 6262,
able, seck residency, — 748-7347. o Fonalligs S1oth v
LR 7 o rorgyn, Sie o 3 mporant BONDSGREST LTD.
- .,,,',‘,’,";of"’“""“" Pr0. L1 East London EShex based INSURANCE BROKERS
Tot: 71184 191 HIGH STREET
M N MIDDX.
BANDS & GROUPS b o b T3 ik
Broker 1 Ascocatn
7 5 GULLIVERS PEOPLE
P per wore Reudent Tiftany 3 2
ALL TYPES of bands. groups. Gl | T MUSICIANS
pessired ot i GIRL SINGER

oAy Gl

139
MFORD Em:umss Agen-

Soul — Funk — Charns Eic

— VANS

A row sheme for vmtecle up 10 3 tom.
nmma-rv-o- seay paymants arsk

Ring: LEN TAYLOR
01408 2272

CANWORTH BROKERS

EQUIPMENT
RECORDING GEAR
CARNETS
PERSONAL

ACCIDENT MOTOR

Arranged with Lloyds
and leading companies
Write, phone or call
Colin Flint or
Alan Stapleton

s wit]
oss0f and Preddle
omething exciling.
embers, Clash, Costello. =
GUITAIlSY. VOCALS, 129, cox
perlenced pro, seeks band/pro-
Ppositlon, reld/h\lll. will travel.
ox MM 903,
Al VOCALS versatile,
= 948 2403.
JONES
Versatie Pranist Vocatist
Sevan TV appesrences ths yewr
s

e
€nd jowt cempMw

<y, Groups, dl — 01-869 3074. Tol: JIMMY MACK
DEuNTS m\v “band  and oy
ayaiiabletor bookings, — Radlett ULLLLCED
*ToRMNY  sovea Band, pius
duo's, " tric's g DYNAMIC FRONTMAN/
Duo Tmio, Satiaaviice availe VOCAUIST
b R
e rinca, ‘sil functions, — || o powertu) melodic rock band
Charisma essen rospects
. proap
RGROUPS WANTED (o Kings ([ wmmeent
0ad Chelsen, venue. projar Com Phon et
rock — LA — soft rock of A e
2nything interesting and _enter- .
taining _that does not require
852t betmion Toam
i el R VOCAUST/
HOWARD  BAKSR. ands,
Sroups.. cRbarel, — 81-550 4043, FRONTMAN
NAME ACTS require 4/5 piece
geoups for backing, transport, || wanted for working London
and PA must be in good condi: || Funk Band
ton — 01.5%0 6457,
OWGAN / ORUMS / VOCAL / 014399330
Discotape, — 0632 $58108, 01.677 5404
Highly
¥ POw has time svaciable for URGENT
.
YOUNG POP GROUP VOCALIST-

An mizroationsl mecording contract
wll be arranged

Plesse forward photographs 1o
PO Box 400, West D.O., Edin-
burgh.

wit
wide vanety of sales promoting activities, ranging from the production or audxo and
visual aids and market intelligence 1o concens, clinice, irade fairs and exhibitions

both within th UK and &ver
f you have marieto
understand the ismpott
wihil b of tebisreed « '
uni J 1N G a5
Mtiomd
oy pnunn o the &

4

ndidges

#le% pramotions expérience, are imaqinatively creative,
PR wnd arw a parcaceionist this adverticement could
¥ can gach a enmbimeiion of skl and #xpertiss b

upon Thames, Suney KT2 INH. ‘l‘elephonc 01 549 8024.

Interviews wiil be held in L

ter and other

Aould be made in wniung ot by
nt R M Mill, 16 Kingston Hill, Kingston

d
01.836 1186
G
D UMM ES AFRICAN
enng a Young and versatile curran(ly
domg Wost End ke
rease  ts available lrom = prongin, 48"
September 23rd Serous ofters ol w e s """w
only, please
381 2358

Phone Nick (01) 946 9564

GOOD PRO
DRUMMER

seeks band with record

company
Please call: 688-3135
NOw!

for sdven piace
Debut E P _curcantly on relesss Ex
penence prebersble

Phone Andrew $91 3894

Canworth

Brokers 1td
1 o368 it Pl
43 South Molton Street
London W1Y 1HP
01408 2272
A Semter of e rileh nsormmce Braters
Lol

LIABILITIES

TRAVEL

*

Contact: MARTIN or

Y& INSURANCE PROBLEMS W
CAN WE HELP?

EQUIPMENT (BANDS, DISCO’S ETC.)
CARNET GUARANTEE

NON-APPEARANCE
ACCIDENT OR INJURY

Also EXCLUSIVE
STUDIO INSURANCE

RAY 01-236 6618/9




SoUTH LoNDON

Alvic T
Sidip -

AMPEX STUDER AKG MIDAS
NEUMANN BERCHSTEIN SOME
INSTRUMENTS AVAILABLE

DUFFY’

WMTWI(D
8 TRACK £8 PER HOUR

Druma, Synthesicer
Tape Copying Cassetie.
Dupicatng Record Pressing

01-776 0450

ENVSTA[
LACE

01-701 2054

2TRACK |

ni £5 PER HOUR
o o
.7.'

S'I'IIIIIIIS

sou
onpan

01-648 2510

BTW RECORDING

STUDIOS
125 Mvddm.,n Road

Wood G
01.888 66!5 I'H-‘.D 110
8 Track £9 per hour
4 Track £6 50 pmt hour
‘eac Rovox Bechitain

EASY STREET
THE
EIGHT TRACK
STUDIO

01-739 1451/01-739 8887

16 TRACK
HUDDERSFIELD
0484 §58895/6

The Studio in the North

Ring for tros
[ty

SCARF
STUDIOS

FROM €85 FOR
18 HR. DAY TO
€4.50 P/

PAUL ROBERTS
B track

FOR DEMON MASTERE CUTTING

0 KLLESMERE | uo:m cHonLToN:

SMILE

Smile Recording Studios

The North West s Friendhest

16 TRACK cizpne
®£10 p hr {Block Booking)

Quality Record Pressing Resident
roducer Use of insiruments Pool
Table Pinboll Large New Premises
Contact Stove Foley 061 226 5369

SCTRDNG STUDO

188 TWAGK
KENION STREET
ROCHDALE. LANCS.
(0706) 524420

T Fieh
0 HOUR DAY BOOKING {130
nucx £8 PER HOUR
HOLR DAY BOOKING £70
1 FALE HOUR WIT LUP TIME
O OVARTME CHARGE

01-403 3505

8 Track — £6 per hour
£30 for § hours
SPECIAL § HOUR PACKASE
£50 Inclusive taps and squip-

Alics. Branneil cma Tannoy Agvor
Echo,

‘boody
# Very friendly studio

# Fres and easy parking

* Central position

Many other fachues inchuded ree o foel

caesetie copying
WHY NOT GIVE US A CALL

RECORDING STUDIO

“96-TRACK STUDIO
FROM £13 per hour

it you ke but WE ONLY CHARGE
€5

STER 061881 2381

BOILER HOUSE

HIGH WYCOMBE'S PRO
4 Track Studio
From onty £4.50 per hour
Beskhamated  High Wycombe
74853 931

Only 40 minutes from West End

CHERRY RECORDING smnms

21 Lomte Pt Rowd,

MASTER St g »-u.

T A AL SR A o8 O it

LT G 401 e P AT ey
ey veven

G Onaning e 18 Tk €1200 o
o & Tk €780 por R
o LT g £ i
s

€08 e 01854 1197

STUDIO EQUIPMENT |

22p per word |
ALLEN & MEATH Mini 8 and
ackage, one left at old
us VAT. Ex demo
300 S0 122 1430 Mint
Iﬂe £170 Al
|bmdlo Equipment P reviceu otk
452

keoucen ERicES Teac AC440
€781, the new Teac AlS simul

& into
and Erennel salex and pervice. all

hrochure.

®
rice  list .
U o1 |

and
|smdm Equipment  Ser¥ices,
2

| TYWELVE INTO eynt custom

recording desk. 2 ech
tends/returns.  two  foldbacks,
comprehensive E.Q nine months
ald, Move forces sale 12,008 ono
— 029575 424

Rarboards standerd and polyphomic
hezoms for here
e aers ARP gua3s Cymins
mecron
Most ARI o and sequiecer
Yamaha CS80 CS!
WArtwer Fender Rhods. Yemsha miew
grand. Hohnes Clavinet
Dekvary 3nd ol acipn  the Lorton sres

Cat CHERTSEY 82811 oxt. 38
107 Hurther G2 070 proes

22p per word

ABBEY ROAD, no, but we're in
Finchley with four.track facllities.
horie Neil al the Bungalow

on 348 270 anytime,

R.M.S. 8-TRACK
An end to modesty!

Wa think we offes the bast valus in
London. %0 D and see our truly
professional faci d hear our great
ound. We have 1" Brenal rococder
A&H desk_JBL moniors. Quad
Revos 877 MXR Geapmc Grampran
reverb Neumann A K G Shure and
Boyer mikes 2 well appownted studio
1arge control room and good access with
free parking Froe 1oa 100 and  relaxed
creative atmosphere Al this for only £7
an our you ask? Well you can pay that

0 ta the others For more sales tatk
phone 01 653 4965

STAGE ONE

8-track studio with a
24-track sound
% inch 80-8 machine, 8
channels, DBX noise
reduction, stereo echo,
Compressors, tannoys.
FREE use of drums,
string synth, and piano.
£9 per hour + VAT
14 SEBERT ROAD
LONDON, E.7
01534 5472 (24 hrs.}

16-track 2" Studio

£85/10 hour day

€10 per br
Tel. (0282) 850359

SPACIOUS SECLUDED GROUNDS IN
COUNTRY VILLAGE

45 mautes W.

Tel. Aldershot (ozn) 850359
betore 10.30

Londan, off M3 & A3
& Ampax MM1000 16 irck & Laswers.
Rh 2 wack &

jucuon Tannay HPDs Qued

GATEWAY STUDIO
3TUDIO AREA 301 £ 200 CONTROL ROOM 1211 =
Souv-&)-n Serws # Desk wath parsmentic Eq d
POr Qud Amps

201
ack wih D8 X

noes
Rovon M seers 15 bond yraomes ASD

Rolend Suuded guetar amps end new

Arrsnging

Nice atmosghers,
parse Df

tape acho Al
attects M HICI00 Avalable

ol sl ot 1o s08is 324 sorgiar

arvice shways available
R

8 PER MOV
RATES htcov\A!L( e BOOKINGS

s, excwlent pavking
o Wi o Saroes

Acouzte X
ot artver s 1 um 01:223 8907

o7

of Boss.
roquesn_Fender Rhodes, Roland Su.m Holand Gutar, Synihesizens pius &
aslecson of Ciars Acou: Drum

AIRPORT
MUSIC

8-track
Demos - Masters
ACE RESULTS
EXCELLENT RATES
Call Joanne
01-574 4502
THE DEMO STUDIO
STARS USE

BARGAIN. 8
track, 8.50 por P TOEN S Raini fat
day £50 (7 hours), 13

Scandalousty  good

ts past  elgl
14 lnvul s onlpul desk,
BX compressofs, Scramp nck.

m_ reverb .|
ADT, Lockwood lloruwrl
ction. Frae use ol

Record prullnr
Mﬂ ﬂ

000 L.P.s § s VA
Deal Rec dln Sludln
ummuu 01-573 9744,

WHISTLE STuDIOS
rack wih B-iact o0
£8 PER HOUR
Tosc Reven Allen & Haath Sture. AKG
wic. phum free mp of Drom K Amps
(AC30n HeWatt gax) Fender Ahodes
Acousi:c Peno Organ

Forder Tote Base.
Yo 822 2232. $. LONDON

One of the country’s top
8-TRACK STUDIOS

® £10ph and £58 pes cry
Freo use of Ampy Fendar.

Rnodes
Orurms. Synthaasars sod Gatars
@ Mastoang on MC1 JH1 10 ADT reverd
ipressoc Livters, eic
Wike o eaphore for
9 London R,

North End

1-INCH 8-TRACK
£7.50 hr.

01-388 5664 (Euston)

Portsmouth r’
(0705) 63936 {

8-TRACK ONE INCH FROM £8/HOUR
10-HOUR SESSION (WEEKDAYS) £70
ScullvlSonndcvltholbv/Tlnnoy/

1ud\°

te.
Spwcious, :omku- and m- sorting

1 hr. London /8. C

PHONE: ANY TIME, FRENSHAM (028-125) 4283

BLACKWING

RECORDING STUDIO

SPACIOUS PROFESSIONAL 8-TRACK

STUDIO
Teac Tascam with DX-8, A-7300 2T, Revox
Varispeed with ADT, Dolby A, DBX 155,
Tannoys, Quad, Auratones, Custom Hill Desk,
15 Band Stereo Graphic Eq.
RUN BY MUSICIANS — FOR MUSICIANS!

Tel: Wharf Music, 01-261 1263 (2 fines)
Rehearsal and eq‘un!)rt_\om hire uva-lab!_e

o
Far fortes cetalt g

s 1 g

e 1 105 Wt Ciy
Lo on 01.879 1902 0c 01-764 171

l CH 8 TRACK MEWS-S 'll U D l 0« - -
hour L}

o*
[l

303 meima P4 HIRE
from £ 50.p2¢ NUZHE

| FASESIUCK ‘
" STUDIOS N

RECORDING STUDIOS | sua
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Personal — cont

A GWEAT record pressing and
sleeve manufacluring service.
SRT, 01-448 32

ARACPENING, oa" peigpckaiiph
4track RSD D DBX,
Revox cupmc A i
instruments available (350 per

hour_before
ian Engineers

15th October

|dlll '“ lmm lnn an)

BUCKINGHAMSH 4 tra

1 vl .na o sccom

mod.lmn — 0202
3

=

manufactuning, Wleeve . design
prinling_recording services avail
able — 01 3wy 5771

STUDIOS.  Studar.
Leevers-Rich elc {3 — Tel
Farningham 364501 (Kevin,

Dastord 71712 (Liz)
R-TRACK Studic Clapham.

s pehwect 10 : .

FOUR K, 35 per hour —

Wumunll e s
LLO SOUND (Wales)
El(hllrlck TN et
o %

pl-no
hamp-

new low
cost teeording nnelrllnl studio,
Etsex. introduciory rates.

ngates!
IEEN NIV Tately? Davideo
record and edit your group in

wl
i Toued Play back on &ny TV.
r

s, ele_amps,
-_ 352 MIOISSJ 1044,
ZIPPER MOSILE

dio_gel taped whece you play.
18 track, 196 for 10 hours. — For
more detalls, pnon. enirey 135
078

recording

TUITION

22p per word

A pop  singing

01385 5021, for

alls ui
inging.
valcc test,
ACCLAIMED GREATEST
““Bernard
singers

voice

cabaret, TV
¥ 541
ACKNOWLEQGED = DRITAIN'S
best teacher. raxophone,

private lessons, 1 select
ent Ao saxoph

ot
pos!

23

urses.
Coltiey Hatch Lane, N
4137,

AUBREY FRANK, SAXOPHONE,
CLARINET, FLUTE TUITION. Be:

ners to 15’
hite Hous !u onn Pask, an
367 1200,
BASS GUIT. 1-892 2492,

033 BUITAR. T it ssu

CLARINET/SAXOPHONE / fi
tultion. Beginners/advanced, )lxx.
improvisation. Supetb selection ot
instruments available at rock bol-
tom prices. — Tel.: 01459 2543,
anytime.

CLARINET/SAXOPHONE.
701 8145,

A BALLAD OR POP
SINGING CAREER
WE HAVE TRAINED
SOME OF THE TOPf
CHART BUSTERS

LONDON SCHOOL
OF SINGING

England s most successtul school
taaches you 1o wng with TODAY S
dmen and rock sound Soul and
C4W stylas Correct breathing
microphone techmique phrasing
and presentation Wae train you
completoly from a beginner to be &
working professional

Tel: 385 5921

for vorce test K
fwnanel pomnti

T GARANE mosT |||

SUCCESSFUL GUITAR
TEACHING LP

AT Awe o
73313
i i €350

CH
Yo 014483218

JAZZ PIANO TUITION

by active jszz pisnist and
sreanger Qualified 10 teach be
ginners and advanced

PETER SANDER. BA. LGSM
Ring: 01-459 1781
em— S CHODL OF Se——

CONTEMPORARY
POP & JAZ2

LONDON N12 804

Srociars isTmg pout
Sowoomin e §EPAS 3 Calvem. Londen
L1114 (amp spprecionsh

e ———

Far derah

DISC JOCKEY. Learn from
pro Varte sac lo Madg.
Blte"3e Trantord Hoad: peters-
field Hants

DON'T FREY iry casselte Per-

sonalised guitar tullion  Send
latge sa e — Michae) & Victoria
Chrisimas  Cuttage  Mermai
Sireet Rye, Sussex

DRUMS. ~PERSONAL tuilion,
beginners advanced Geoll
Tsaace QUAOL XSA7.

DRUM PRACTICE KIT. com-
jele " unit, £33 " Tell" o1 578

DRuM YUIYIDN R 0% =
Dave CLCM, 701

DAUN TUITION 15 ‘the Reading
Derek Davison. Pang-

all
racighorett
ramith Studios. §1 74K 4

m
‘h-ll Studios. Tel 0908 73447,
ERIC GILGER School of Music
{Londor) Vecal snd instrumental
tuitio:
Cruydnn RoTD
BLAMENCO CurTAR ruitiun by
i

goncert, Guitarwt, — Phillp Yonn
Lee 60:

FiANG 0RDS,

DING, mvnoilsAnnu by

tead

GUITAS expert
ence mh cmmm. B

SUIT; nO, folk )-u Jazz

rock Beumntrl weicome — 1274
159

GUITAR TUITION the best,

tujtion Rock biues, funk, theory
ners o more eanenced
Also courses by matl

— s
Uian, “Rock, runk
ity Improvisation, theory har.
mony, ead lachnique and style.
— Phil. 34 1
WARD ‘ROCK

and blues
g SAE

o
ley Signe, Rugeley Siafl
= Dave Cuft.
JNI 49 3
LEAD GU'YAI Iel:nlll Croydnn
area — 857 300
TEAD CUITAR ‘meinod
e, a

t
chord _ pragreasioni

COMAR  COURSES
and plectrum playlng help you
erfect technician.

. Beglnes a ad-
at

OFESSIONAL

-~ Mk
994 H367.

PR, Americans | =
370-2044,

GUITAR, R StCALRgnnique.

§ueh:

Cross-

MAIRAKTS POSTAL
for _classical

FINNISH AND
friends Wnite for free "y
Fen Pewend Service Bea1 SF 2esiy
Turku §0_Pnland

FINNISH PEN-PALS 7rey 172

Swsdish  pen

gearsy Telllaboul, geudggli frp
i en Pals  Box 560
Turky 36 Finrand

FOR FREE LIST of pen

send stamped sddre nell rn\!lnnl
ta Worldwide Fricndship Club 46
Cemiery Road Denton. Manches

ler_iState ager
FRIENDSHIF OB MamRIACE
Free tajls te s
Centre l Birchanger Road —jom
don
GAY  SWITCHBOARD. 20 muu

T G nomnumm
nierta)

tormation. n
ments guide. ng medial
referats on 733

Y, 2. looks seeds
uncnmynnuu sl giriTriend in
eans etc 11
writs North

01
irl  for love

cUY, 2%,

friendship o visit

from agarophobia
Hox MM 905

1m as sufieos
Harrow area

NESS IS PENFRIENDS!!
Free information
Interesis  Brooks

Akron Ohio 4430y

INTRIGUING brown US

HAP
USA o
Send age
Box 411,

HAPPY

e 205 veeks
e London girl

Box

902

MELP ADVISORY CENTRE, 3
s|Adam and Eve Mews High S
Kenlm(lon «Monday-Friday

contraception.
ML < problems
problems. VD and encoun-
er and discussion groups held —
Rinz 01-937 7687 or writ
HYPHOTIST/BEHAVIOU!
CHOLOGIST, shyne

ATE,
«nvlee
S.a

Scol
& et Brmnlon, Sussex

36J.
JAPANESE PENFRIENDS, send
2 or free delalis
o eawa Building _ 2.3-3
aku - Toksn
REED concerts | have
bul no one to go with

interested phune Cheiten

5
2 daytime ask for Liz
Klnntrl method — Bourne End nAx: SRiclDe E" °",_' e
~- Wrile to Lisa’'s Letter
i\
ln:.c;us:hnno o = bnx 2 Montpelier Road, London.
082 ']
¥ GREEVE, Al hALE 'NViIQIlE Maganine
4,':,,,‘“,,“.“ oLk 2 ppreast| centre — Adelaide - Book
Tor edals. | hop. M 7t Londos
m ry lmprnvluﬂnn beginners
ma advanced 459 l’tn " oulln[
£13 Beginners Biritniend. anyenere. ity
lnd advanced, Clmel and Genesis — Bul MM
POP SINGING TUITION al
styles Person; postal_tuition. “eEnFaiENDs  cALome: an
Beginners encou 8] for | Ages  — Fr brochure from
detsi — aurice’ Burman L-nuu Times 1A28: Chorlev
nes
a,clh':el 30 Baker Street London 'ENFI| A ane
ROCK GUITAR. Croydon — o1 | lasting lrltndmlpx through corre:
‘JT lll! d spondenc age interests
for tree re

Ty farmony, Box
Brnolyn NY 11123, US,
PRETTY, BORED ¢
houss owner  seaky

o 132
North

male
Humberside Letters with photes

answered Eve — Box MM 308
SPECIAL =~ OFFER.  Gu;

2
blonde, second hand bargain —

m — Allantic Agency
Hentonsheid Avenue Solcnener.
o 44834

 apotia

vember
Ring 0655 s213

ALOI NEEY new [friends of
the or)o te 3oz Sincere service,
ow Witte Counttywide
House,

lnm

Brighouse, Yorkshi
ErPRACTIVE WAL

honest qulel girl i

Yorkshire

o=

rom
Eufope, Asia, Latin  Americ
wanis correspondence, (riendship,
marriage, Sample photos (ree
— Hermes-Verlag, Box 110860/M.
000 Berlin i1, Germany
CUPID  FRIENOSHIP  Agency
R paNaracii b Tor ol Pleate
wsk for detalls 1 GPO.
Box 333, Jersey.
DATE THE OPPOSITE SEX. Re
gt e S FN IS
ntelly

"
Inexpensive all areas, both #a
over It o hotoDate “9b
Westchifi “Dumbart
DOVELINE PARTNERS and Pen
T W o vies) TS
rhotegrap ages  only {5
S ea Jerty foF astraied uro
chure,  Doveline 03
100 Hay! heatn sussex

Ex W trrends through

cle P
Roytan
Manchester

our

for Biam

Hony 19 John® St
Greater

imis
L]
ol

W—m——‘
INCREDII%‘)Y RAPID

PROGRTS TUWARDS A
PROFESSIONAL
SINGING CAREER
THE NEW RENAISSANCE

Tel 343-4622: 379 6566
v freea €25 000
Contacts with viage mrding studws clots #ic

s bl B ey B
Ivor  Mali Muticenire. Y- GImL, 18, seehs
R nuoreRace N oG feiendry girl 1o go to police gig
4 witl 23rd  Seplember Tickels
3
¢ pen
PERSONAL pe Asia
Australia or In Ihe lndun Oveal
isdands. iz friendship marringe.
travel philately eic  write —
2ZDJnErgond, 'C'C.. P.0 Box 313, Porl Loun
THE MELODY WAKER RESERVES | Mauritus Frec detsil by 31
61 0 AMEND OR O uF F s fAving
BPY EOR THIS HEADING. 10 | proms dgecomp
lvo'n MISLEADING R CON- | 5ive booklist s¢n¢
FUSING READERS. 1o UEDs. 47 Belsize Square
don NW3I
W . personat
arriage pariners Onc
year's membership, 13 Free de. PROPERTY

22p per word
MUSICAL INSYRUMENTS,
road posilion
Tuinover

mam
North Munchester
lock

(Deposit £5000 savs
The Shopkeepers agency Limited
47 Peler Str Manchester 2
Fer P08 032 S552 o8 Mneas to opim

MISCELLANEOUS
22p per word

KEITH EMERSON
wanied  Obscure
for passible fan
repls Box 904

RECORDS WANTED

nferio:
commong
SAE

Private 17p, Trade 22p
per word

L LPs, caspcime boumns
changed

wn
o

i he ient wAth SAE e e
estimates on reyuel

CATAPILLA RECORD Exenuis
North Street pacter Deven ind
st unte.

GEMESIS SINGLES wanic)
gentls  lwpps  Man dna
Tobs

“in Squirrel by
Phulips
1763

Anh
Ring  Piere 0l 4
MDOHOGS ALeUMS

wsh  Suld
Iu«t £3 pid eect
ey Courdons

aie conditifin,

o n-u o
JOHN ST — Lones
Pickes Rides oS — dluwd ¢
tion_aniv
Tor nn:ss
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Gford B
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IS

et 84
o for s 4
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SILVERSOUND
STUDIOS

1078 KIRKDALE. $.£ 26
e ) st acbon.

RECORDS FOR SALE

PRINTING & PUBLICITY

Private 17p, Trade 22p
per word

]
Ripper

22p per word
PURLICITY STICK!
ETAI. IADGES. Send large
for nd rl
Phololllh 7 Soul
casler, anllhlre DNI IDV Tcl
0302 66345,

OFFSET
SARTCEEVINS.

Stwkio 3 £2.50 inc. p.e pev how
01.870 6584 snytime

SOUNDS ALRIGHT
REHEARSAL STUDIO

rew largs tenearsel studios
from £2 50 Inc P

one go
8 track recording studic 1000 it
concert PA hire

STUDIO 9

e
w Mot PA pous taebivin
4 v b e 2 ko
01388 59505859

Moie Moo

P

ABACU§{‘S‘TUDIOS

From €1.50 per hout inguding P A
Bakiine avaiab'e
Tonprans
6032218
Alwa P A Hire 200w ) 5 kw
Bac-ine re + Trucking

0 Records
Seach Service. " Euciid MM
Berkeley 94708
“"U"S“ SIESN GIGANTIC s MarcEtn
t 500w A ack has |i jazz Gel on our fre ng list
e now. — Vinyt v.un 1058 N
P AR Y McCadden Pl =48
ACTON 9530751 ORIGINAL e R
Even your mother would ihe Tracks || atoum  starri uday - iiolly.
Coral fanél good conditian.
— "Road
Waiton, e L
OUR' BUSINESS — finding de-
MONSTER “u"_c' Ieted LPs for collectors, econamic.
b 07 8/ a4 ity List wants == Discoveries,
BTN ‘ Bllstbuly Sou . Atoans
05 eart  Stones
REHEARSAL STUDIOS || 5 *Vo, ' Piniy  Squeese Caus
(Pink) AC/DC. DALMATION
Studio 1& 2 from €1 parhour [ 12in Pies offers — John 01-202

SIXTIES BEAT, MB
dells, singles, set gal
Bl Levedate Rosd Pekitoge:
Sta

pavehe

FOR HIRE

The MusicBusiness
issomefhing
we indersiand.

Far Publetty Services, Pt
and Desiser rmg on write fin
free samples and pree

4 01-580 03‘ 1

wglh«ptlnl

Ty Mt
Py

22p per word

REHEARSAL ROOMS

22p per word

A BARGAIN, six hours,

ar
cquipment, {30 — 81449 4368,
A BEAI

avallable. — Rainham

ASTOMISHING OFFER!
rehcarsal 106 inc Free P.A

Kline ang storage’ £23

boskings walco.

mersith Sluﬂlnl 14y 4242,
CH L room. N.1

patiie

tong By unly
1
CREATIVE

TRANSPORT

22p per word
ACDUSYI( TRANSIT, = 01612

“eirom selt ST L
agua

e TR Tes ot
— Tel 622210
VAN required by
e ey
for rqum
North Landon

OADIE WITH 35 cwl Luton
Transit, 24 hour service. — Tele-
hone Ron, 828 5621. Ref code
27:

ent —
Aohert

3 uipm
I8 ex o su 3338 or
01945 3571

D.J's SPECIAL

Fuord Gagx e Autemale Stalon Wagon
fwabs tixd dve Converted to Hoarse
Equipped with original sests (o ra
mwen flogatered 1963 Regsstcaton
s Jetters 3 CWE In our:
evtoman toc age £1 000 or nesr offer
Aing Mr_ fecord 01 263 1070

H
Studios 200 xld uth  Ham
merzmith  Bridge Central. com-

b eled Tee nd

EASY STREET

.
407 1048 1S Yestey 1o Lomdon Gradge,
Re2

THE
WORKS
Wi
388 1487
€300.c350pn

VANILLA
REHEARSAL
STUDIOS
36 Causton Strast, London
Phone: 01-821 0811
01 01-821 8793

's 1090 watts PA 10 new

tudios
Pleass ca | for details

lP'O tully  soundproofed 7‘
'A ailable. — R ha 176
REHEARSAL ROOMS SobaR e LTV
HAMMERSMITH STUINOS
* 01-739 1451 “, Favoured by name bands and
e 475 || record compames for its reisxed
*° 01.739 8887 % creative atmosphere and sxcelignt
facihtes now
Dl’lcell'l"lhll"y or come and
‘" 7‘ w'd like Lo see
Vo
BEVERLEY (L} TEIEALACTIC ART rehearsal
STUDIOS er hour including P:
Elephlnl
Baokings now being accepted 2000 34, 11
far October Rebearsais cigs, .-m.nn; sWws
~— Tel 4§1-720
. NERVE 5TUBIOS — 483 1427
Ring 01-340 7102 Large creative 500 s 3pacc.
for dotaits Nice' atmosphere . Free  use
Easy Pll’llﬂ!.
l:‘;;sl. Camdon Town. — 443
ROLLERBALL Nemve  svuoros 7,
Rehearsal Swdios $00 1 eet space, Free
tl - » of PA easy l(\‘!l‘ parking,
here refres|
——l :- 2 en amden Town 448 1427
e 1 - HEARSAL HALL/ROOM, Al

Acoustics, kilchen. car park, eaey

£ p P
REWEARSALS 250
— 1 449 4566
SMART ART
rehearsal
9

— 7% 21

per nour

WY, Comfy 308 sq

1 studio, 3 ph with
P 44

ALLAN GORDON (Leyton)

SCARF STUDIOS
Evenings and weekends
£1 75 per hour
Weekdays 9am-6pm
£1.25 per hour
01-987 1681
Best imes — 12-6 p m

HOLLYWOOD STUDIOS
WE MAVE JUsT O’EK!D LULY
THIRD STUDIO (T § EVEN LARGER

AND MORE LUXURIOUS!

Unpsr Clamisn Road
Lo.gcn €5
1u08 112141122

[
iy el 8, vy w60

Phone. Thomes Cmbia 05583 (Talley)
| 301 for detais

KEYBOARDS
Private 17p, Trade 22p
per word

i e i A S
bodrdy ete. We. contect. o 80
s % by, Aunmsl

P OMN oxed, never

w,

‘Wetin 0t.310 7108
Keo:upEs na oy

£750 ono — 01-

. £775
2

oudi,

PRO  soloist 1375: Jen
tectric piano/harpst

1th carrying case. i
278 ‘755 after §.

WIN 130D, excellent can-
3

Mon, 1,000 ono.—0634 241328,
BAR 1 AmP DDYSSE
edal phaser, £410, Peavey Sta
dard b with Marghal
4x12, 160,
-ch deck,
solenoid e nit, £175.
After Martin

CRUMAR DS2 synth,
Crumar Multiman S £425
Allan. 0892 33

RUMAR ELECTRIC piano. vge.

fillne
y

<
£125_ Novanex Keyboard combo,
FST0 S158 o ofiery — 637 3M7
A COMPAC ELECTRIC
hence Immacu’
Greal  sounds

d Ic puy stand case
e 6135 — oL Mk 14
DIAMDND table ur(-n
2 %45 note Kevboards . Fligh
case  Pedals
Laney amplifier
mphfier £95 - (0977
3k, double manua)
portable organ” with pedsl
a8 new

— cont.

Keyboards — cont.

ELKA RHAPSOOY 810, excellent
condition, £325 ono. 5
7807

ELVINS TS558 electric
new. boxed. unplayed,

Mano,
.1
weastle 0632 84522,
EMS SYNTHI-A DKI Xeyboard

with Aight case,
with horns,

two ) x 12 cab-
1670. — ®12n

FARFISA PRO I manual organ,
£320 ono, — Jon, 01.398 4888.

FENDER RHODES Stage 73, im-
maculate  condition. home ' use
ny, offers areuid esis. —
Briclnell 10344) 322

oozs Stage 73,
g W

EnsER RMODES Stage 73 ez

cajieni s aitora

ER RHODES Stage 73. ex
gellent condition. £450 — Wattord

FENDER RHODES Suge p/er.

ono — 01-
Stage 88,
2818,

m‘ Lestie 700,

3
HAMMOND €3, PRA0, Leshe 122,
0. Nlmmond Lm( o

M102
excellent . order No
Organ  Clearance’ 90t
4
HAWMOND L102Z spiit tone wheel
organ, superb percussion, 850
ano  Leslie  P145  split_ cabinet
£275 ono ARP Omni string syn-
thesiner, superb machk H
A EE i agl

ace condation,
750 —

WAMmROHD .10 % 3plit with Les
ue AT perfect worki order.
950 ono.—" Phane $1.63% 4371

HOMMER CLAVINET D§

1y 0y rEhauled, 260, — Keith,
NDNNEI PIANET, £199. — 0631
3669

1

e, N0, _ iciftbad,
3t 835 0981,

HOWNER PIANET, £140. — 0223
auT

HOMNER PIANET, {150, — 602
1671,

HOHNER PIANET T° plus WEM
CLUBWASTER amp_Shure micro-
phone and Eleclmhlrmonlx lnn
er. Al pertect,

Srvon " of 700 " 0at20T 247

s
INYEICOMTI%ENYAI. DUA

L
m-nu-l portable argan, bass
ag new, [350 ono. — OI-

f52 540
KEYBOARDS BOUGHT for cash
Etectric planos, or, -
ers All makes, top prices
Phone for a guick cash d
" (0533 ldl”
RDS,  Roland

e
200, excellent con-
at qulcl
mng nm 70174 evenin,

1255, lncm Preset
o v-mnn. C360 L1, All

demo models guaranteed. — Vox-
trot Music, Watford 40284

ORG  WS20 2
&1 27

LESLIE complete  with
cable and fitting Xil. £330 ono. -
hone Desford  Leicestershire
STD_ 04357) 3534.

et 2080 plug Lestie pee.

any organ in-
eluding g_orublu Sood condition.
ton (Hants.) 662

RELLOTROR 408, nocds. tapes
£250 — 04437 73917

MINIMOOG 1003, early model,
vge €308 — 01270 6703, ext 71
MINI MOOG, name 575
Yamaha YCA5D organ £850. 2

93z~ 4. Tmnidy.
T Marsden,
Chorlion.

late. £495.

20 Whitholme Avenue

Manchester 21
LAND  RS202  strings.

good condition. £450 ono

ford 341932

very

' 0 ocmee ARP
S—— Bt Lt
facta

Ottare O
- ijea

HESSIAN
BAGS

LABELS &
STICKERS

[ BLACKHOLE
| STUDIO

| 181 LONG LANE, SE1
i~ lety

Eangoreet fos
Phono 264 5011/407 9750

ALL SHAPES.
& SIZES

PETRA PROMOTIONS

For alt your Promotional & Display Materials
Telephone 0844 (Kingston Blount) 51925
21, Greenwood Meadow, Chinnor, Oxford. OX9 4JQ

Send 25p Postal Order lor cur NEW compmtisasive brochure

OLAND SHieo cynth as new
with hited
phone Basing,

RM) ELECTRIC plano. excellent
instrument. £400 -
Norwich 742433

ROLAND RS20 string/bruss
synth_ unused. still tn’ box, €29
01’987 2089
nouun SH200, ap new, [495
— Windsor §1890 Dave

LAND E.P10 slectric plano/
harpsichord, 5 octav

ves. sustain

pedal. flight case. Immaculate
(unpigeed), — Crawley
852580

ROLAND SYNTH SH1000. home
use onty. [400. — Gary. DI-44S
ul

SCQUENCER _AND __ expander
(Rotandy, £375.— 120 039
SYNTHESISER

T LI
ds

— Vextrot Music Watford 40254
T . {1V,
01979 4
wsuou PRESIDENT,
manuat, rallerho-rd
Bass pedals, etc.. 14 Phons

01-890
w STRING _synth or
d. — Huntingdon

A €560 Polyphonic syn-
L5 %

a
823
E

Bin
 Matron 11
04492 76842

REPAIRS & SERVICES
22p per word

wood-
LESLIE
Lane,

one * /
TAOTELL,

tes — ®

hour mme. good ra
5829,
CEI.E!Y ON SPEAKERS, London
K

ent, e
spectfications,
Y paris.
technical ldvl:e and any
fes — Ring Allan-Gordon. 01-520
Son/msaz Faitnammon.
ELECTRIC Insicuments repai:
emciently.
davs, evenings, weekends. —
ave. 81-435
s

&
x5, arshait's. bent:
sic  Man. Echo
Also speakers
: Lawrence,

s, Pelv]. Mu
units and “mixers.
reconed. Ph
749 2236,
GUITAR REPAIR  with
01-330
ALIST
S

loving

expert,
sible

cracked
roken
Mike

nplu

rm-u
3283,

Yo techniclan,
quaii m.d, thotoughly experienced.
vallable Central

tact Hoddesdon e Cevemingh.

REPAIRS

While-U-Wait
Cheapest and best
n town

GIGSOUNDS 01-769 5681

JOHN BEEBY'S
MUSIC PLACE

fremer = ath Am 100 Gomee

132 Crouch Hill, Crouch End
London Nl 30X

01-340 5081

MAURIGE
PLAGQUET

EXPRESS REPAIR SERVICE
AND CUSTOMISING
IN OUR WORKSHOPS
OR ON SITE

FOR AMPLIFIERS
TEL 749 0859/1204
HAMMOND ORGANS AND

ELECTRONIC KEYBOARDS
TEL. 749 3232

fon
CHMISTHAS

T [
BACKLINE

98 CHURCH ROAD
ARNES,
01-741 0891, 01-741 2555
JUST OVER HAMMERSMITH

PROFESSIONAL
EQUIPMENT HIRE
orS'I'AGE -
DIO

f
TOURS -
STU

REPAIR
WORKSHOP

24 hour service
7.day week

GAFFA 2.65

PRESS TIMES

Copy for all advertisements for
the Classified and Entertain-
ments Sections must be
received by 12 noon on the
Monday preceding publi-
cotion All advertrsements
should be prepaid

MELODY MAKER
ADVERTISEMENT
PT.

Sutton Sumey sm1a0a

DRUMS

Private 17p, Trade 22p
per word

tun,
vary go
condition,” £293 ‘o Chris. 01-
n 2 3

YNTH [
vou'o "BETTER UBELIEVE T
DRUMLAND /PRNCUSSKONIET
THE
AVAILABLE EXCLUSIVELY FROM
DRUMLAND PERCUSSION, T1-75
LOWFIELD STREET, DARTFORD,

NT, TEL: DARTFORD 24449, —

COME AND TRY OME TODAY,

AVEDIS ZILDJIAN 24in 185 18in
i

er
iaster/Kiot — 0444 ss7l5, Sarer
IEVE LEY 18in
with case, £, zuan-n Zoin na:-
~ 01998 0

drums  24in.

WEVERLY roun
bl immaculale
Al

5star

hardware
CAN YOI LIEVE IT? A
CE ela, St Yolapear G AL gy
4in, 1201 . for only
£250. List £629. How o0ld* & weeks!
(3] 701

DOUOLE PEARL Lt
boom stands, ete,
o728

sz toms.
— 81.998

DRUMS  AWD ali  types
percussion wanied for cash will
coilect. — 01-488
oRUM SVNTNESISEIS. 5491200
Free umoxu Diacotron
He: Morecambe,
Llncl 10350 Aseriosartase.
CTRIC DRUM, vge, 165, —
Mark G135 13158 e
FIVE PREMIER drums
stands, cases. immaculate,
— o170 3073
HAYMAN
q

S

Tockfast
£480.

drum

ELEVEN drum

kit,

cunamon new. superd show
it

a5,
1950, — 551
GRETSCH SNAHE. almost new,
i80: Rogers Dynasonic 4. almost
new, 180, — Phone: Hornchureh
71600, aiter §pm.

CUSTOM,
tin, 24in, snare. st
cases new, - Ihrl
3438,

dzin 13t
als,

524

GMETSCH VINTAGE CiacLE
Loto, n. 18in 130 with
snare. nuurn il 5o wapers. el g
ono. —

lcou.vvmon DRUNS, 5
Inlp n1n — 527 1158

ULATEROGE Y

sln c-:eﬂ i35 — %03

LUOWIC FIVE drum & lll
400 snare cases, £475.

LUDWIC HAPLE Rock Cam:erl
63 snare, £100. — 692 4

AXWIN  SEVEN
black cases siool,
brushes, cymbal,
— Swanley 88513,

kit
24in
247

Super
13817,

drum kit,
stands, sticks,
Bargaln, £330

PEARL ROCK Xit C S. heads,
Immaculate, {298, — 01998 0726.
PEARL WOOD ﬂhrt:lnn.

new. 1even plece Paiste, cymbal
750, — Weybridge

stands,
45285, lller nx
PREMIE; DRUM
paiste, led]un c{mb als,
Jellow. ‘n‘l“uds professfonally,

hrom
25

r En
aginge Faiste m mt "Po00 m-r:,
cymbal, siands  vg

— Oxied 3489 evenin,

PREMIER  FOUR drum _ kit
ds, cymbals, 100 — Robln
PREMIER FOUR drum s/zyns

pedals etc. all immacu-
late [225 — Phone 38908

PREMIER KIT, wpeven drums
plus all accessories, excellent
condition, £300 ono. ~ 01-389 8238
12-2pm only.

PREMIER RECOROING Xil, 1l)ll|
twa 12x8, 14x14, ZI45. — #1673
3503,

PREMIER SIX drumt, 23in BD

alste,  super
nds, pedals.
pltle kit reldy to
sub"'.m 210 ono o

EMIER vl-lAPnonE
et condition, £350
Tel, Shefeld 748087 aiter, nopm
ER 4 drums 0120

Yy
PRENIER 5 drum
xith cases "4200 o
prongjalztNy

4o PRACTICE kit 3 drum
550 Paiste 2n sand 1%
mier 232 pedai, £28 Al

7
"Roa0 ANdv n-cm frap cave
1m mediste 550
ODGERS DVNASDNIC
oo, ial

immacylate,
— Tale
brand

anah
78

n 206 ride £40
Py = s

ne ot CSulAn. T

ROTO'S TIMBALES,
iota.

in.  $in,

e stands and
mier  limbales,

Wand and pair cowbells, 163 ono.

— Purfieet 5221.

AN HAHD BUILT DRUMS for

as
Dire
h 2 el
& lnd i Jhem for yoursel
in show HP, “no de-
posit, PX.
Bovered and. repaires 46" colours
in s plus natural polish
veneers. Eddle Ryan Drum
Co. 12d.. 3 Langley Sireer, Covent
c.muu WC2. 01-836 ¢
GERLAND rnuu uce 2
znumn cymbals, excellent cordi-
£300. —

re.

YWE\.V. Dllll‘ pelrl hlue acry-
) throe
toms,
condiuion, ‘will deliver. Give away
rice at’ 1850, might p/ex.
xetor 69893
VINTAGE GRETSCH, four drums
lln lnuc 12in and 14in tom:
25 drum, red lplrllt 13
cvllenl Condmtion, 100, " 1734
129

wnﬂsm DRUM KITS, cymbals

and all percussion gear. Wed-Sat

i pm to 72 8897,
ZILDJIAN 20IN, crash Hayman

snare drum. Tama, Pearl boom

stands, all mint condluon tor
ric ng 02 2407

EARL, 'ood ftre, I
£270 ono.

RUM P
months old, -
ovan.

S DRUMS AND cases, good
condition, 2 spare cymbais £260
oro = Enone, Lodgentl 4184

1014 ROTO lomiom and stand,
£30 — Phone Upminster 51186

A BARGAIN ALWAYS AYAILABLE
SECOMDKAND{ PERCUSSIDN!!
SPECIALISTSH!

o campets ks o
-y v opmbeds
- I Pty o oo sict?

omplcte Rils. g, 1lvedtgedals. crabsls
Severtey iy Olympic & dva
£150, Trixon 4 drem WA 113, dirmpse
fmashony §dun o 1198 o,

£298, Prowter, mriom

DRUM CENTRE

276 Portobello Road
Londan W10 5TE
01-960 1109, 01-969 5822
FULL PROFESSIONAL
HIRE SERVICE
LUDWIG/ROGERS/
SLINGERLAND/PAISTE/
TAMA/ZII;PJIAN. ete.

SYNDRUMS/0CTOBANS/
ROTO-TOMS plus all L.P.
(LATIR PERCUSSION. etc)

Full delivary snd collaction

Ring John Sumpter
now for details

GOODALL DRUM
RECOVERING SPECIALIST
Siogle Drums dons whvle Y0u wi

‘order.
01-595 6824

JORN KING 5

”m"Rem

Mw D P,

0 EPUST SRR P ErCHEEd
8 Richmond Road
Xngston-upon Thames
Tel 01536 8100/9121

CYMBAL SWOP
SHOP
For better sounding cymbal dests
Highest quality /lowest prizes per
service and manl order
{Selected Zddpan bargsins NOWI)
©01-764 8104 {untd 10 30 p m }

F&H
PERCUSSION LTD.

13) WAPPING HIGH STREET

EAST END
DRUMMERS
F & H 5 your losel store
New Premier Kits at dis-

count prices plus second-
hand kits from €120.
WMan Fo B3C N pm
&Sw 104
Phona 01-481 3704

01-488 3530




GUITARS

Private 17p, Trade 22p
per word
AARDYARK (H } collecis
01-455 2B98/7144.
tops lop offers
on

xucnln music
Phone Brookwood

71

¥ Fultar collector will

mung prices Fen-
2 oant

ombination.
et o ik Marshall Champ
1150, Play them first, then — . Hing.
% 1202, Friday 16 am-ta.

EERDSXGAND clsou Suirans
collect  — or

55 Mos ANYT
A COLLECTOR wanied e
Fenders.” eic, for cash. — 0180

“% covLecton pays top prices
for Glhll.ml Fenders. —~ 01.802

STIC BASS, Eko fretiess.
long scale, pristine, 3 months old;
beautitul ‘sound, Li30. with ftted
hard care. — Phone Jim, 568 1141

ACOUSTIC 360 baxs amp. E450.
— Tel 221 1858

ALL FENDERS, Gibsang wanted.
thn damaged, good prices,

N GUITARS bought/
xolu/mulnd New sioek inciuder
ton  Kramer, . Also

yashburn, " Tams  and coples

P/ex. Cigh  discount. Credit.

Studio Guitar Academy — Weil-
borough 12:428.

ny
iN'ﬂIIA ACD"STIC with case,
excellent guitar. 4115, — 904

“iRmien Les PAUL copy, case.

Sieap and miscellansous 2N
ment, £120 ono. — f
fwark) Steve

ARS| G SG copy.

\win necx fhaze and six plus case.
1150, — Ring Andy, 688 §710 ext
4482, Sam to dpm.
Les PAL DI Marmo,
case. mint, $175 ono. — 261 577%
day “tim
(LS, 9). Excel.
* machine.
oge Di

i

Sissex)

erb, sensible
3a7s,

A b o

argain,
4 350 O
ARIA PE 1500, suj
sMters pieas: 017

ARBITER LES Pau
ono, — 0604 85863:

LACK 1.« Paul. excel-

jent condition  stim neck, nice
action £40. -~  Burgh Heath
54735,

case, 195

MELODY MAKER, September 22,

ra
uitars — .l 74! lul
ms evenin
for lbwlnlely
nything — g " esa oy
CHERRY SUMBURST
one year aold
flight case. £300 o
Jlmllly l91 z7u

G guitar Tuac %0-

amplifier, 1 x 15

orl(hul

o ‘cnlnnel
cabinet, watta  £150 ono
Wil plll — 01504 5415 after
MBUS BASS Rotosounds,
hardly yeed, (10, — 202 3977
DELUXE (Les Paul copy).
Sunburn twin D1 Mardlo SOH P's
00, — 0403 K6

341 o nd.

ARZIO PIC! cheapest

anywhere PAF. [18, 'SDH
rand new. hoxed.

BASS  pick ups.

Modll Ap ?und new boxed. £25
968, Dimarzio

Active el.cmmm cate §170 —

01-668

EROs MK 14 bass. Fender co 343

upused. hard case, 165, —

amp
1150
ent-

Az zmACTERIRIM
beauti-
AR A inisys.
Temeln  Schaller hea
lutely’ Immacatate
new case, 1215,
FENDER ucuu 1965, Sun.
burel, immaculate ‘with Pender
00, — Pnane 02404 3461
rzunzn JAZZ Bass. Sunburst
vge, 1315, = lusmngmn (Sussex)

B, brand
9374

Py
BE

FENDEM JAZZ BASS, -
01:238 5358 (evenings).

FENDER nusu Master atring,
as new, £95. — Abacorn
Music (04867) e

FENDERS, (0LO) wanted for
F.R

£200.

FENDER STRAT, 1950  £430.
Gibson S G. Les Paul Custom
O T (A,

all maple plus
amp €3 fot
~ 01.727 1081 evenings
FEMDER STRAT. Cream M/N
. £240 — Mick' 735 7784 after
FENDER STRATOCASTER, Sun-
burst  Rosewood

iz aieer Thirsda
[Fenper STRATOCASTER
tally original
ono —
CASTER. Avpic
Maine  100-watt

1962
il

excellent condition.”
lephone Bcarborough

LI o Ty
S

1078

18
— Ring

FENDER STRAT. gund  condi-
uon, case 1962 Musl be reen
375, — iy 750:

7503
FENDER STRAT wanted — 433

923,
FENDER STRAT mint with case
1220 -— 551 !1‘",
NDER STR 1962 Trem
cate, black, ‘secenent. 5. o
- §ca gley |W_Midlands) 79508
DER  STRAT, , White,
lullll and case complete ori lnll
!lcllltnllcanﬂlunn very
lion, working irem, \ml ue (ulur,
725 Phone " Kim. 31 T3

3 Toom
NDER YELEunEl. im-

mIcuIllt 190 onn — 01445
EMDER  TELECASTEM, FIVE

MOMYHS OLD: Hence brand new
condigon. real Sanby Rorewood
Plus b new cate £195

Fenpen W T
usiness

cker. phase, cage. The
196, — 3398,

FENDER  TELECASTER 1965,
white M/N Fender case. nice.
190 ono. — 727 9471

FEND TOLECASTER, /N,
cream finish, early 70s, perfect
F‘"" mint’ condition, genuine
mur cave, £195 onp, -~ 01.A89

FENDEI TELECASTER, maple.
vh-ee switch, Humbucker, 1160,

on
GIBSON ES3I5 1959, with
S bnone Byfcet 14761 duys

and evenings
BSOK ES 10T, Immaculate
P Rugeles 77612
GIBSON EBO bass, red, f115
01:505 2477
GIBSON E£B0, 1963, with case
like one should {145 and
ew 93 plus two
— Tel 622

' T i
unused  £1n5.

rnND!:n PRECIMON Iretless m
Thurs  and

— SAD 1948,
Cherry  im-
nn -

N £200
SON  ESITST,

Paul Cutom
aice cundition,
voud player

0w 01.

oW Les” ra
wine case

4

tremely
Teleph,
GiB!

Clason
new  with
phone 274
16563

CIDSON L
Sunburst and ftted
paasible example of
30— 01-274 0897

e,
caze
784

deluse  Guidtap
£32§ — Tel

tday) 674 4%3m

Luxe
PR
this guitar

GIOSON EOI 2 pick-ups
geod condition.

ES335
immaculate
:z7l= 9471,

pre-
156,
Sherry 1974
£330 ono —

SOM ES3IS._cherry red. £350
5 L Marzioy
o

4no  GIBSON
Grovers, £

“_ 5.0
1155-£395
splay 13, 0t
(BSON 'EBD Bass
condition _beautiful and
Y loyely action Pargain s

"€5335 1ota) wanted
for cash. — EF R Guilars 01320

from
o

SON v, 1988
nslnll beautiful, s 0

o P
Edition

D 1978 Limited
with case (385
0734)  s2n04

ono. —
daytime. Andy.

0N FINEBIRD, 1976, Dal-
so1d nulnn ming, uzs %aa.
mel Hemptesd

19 Timited sdition_and nrlnnnl
— 1011 723 Ow7E Flal

ral

=a

GIBSON FLYING V's, while or
natral (new) (475 —'ses B FR
. SLst0 8sss

0, bei
50" omo

OM LES PAUL standard
g5 With cise and Sch

tone.
01-82:

G
wine,
Lers,

condttion, with
reg Leicester

PAUL special
Sxcnange por:
— 552

bi
case, '£3%0, el.
sisis. 7
Ciesn Les
1959, muu
sible. cai

3281,
SOM LP CUSTOMS. [335. B/

pant
e £30 cheap

Beaj

akon Lés Custom. immacy-
late, conditlon, ‘mn case, £300.

69 Taoti
“ciBson, fndara 1987
— EFR.

w0 nn'ua vér cah
13, 01570 &

Lp
B ine o nss £750.
EF A Disolay Ady 91520 155
GBS0 uELonv Naxer,
552 3281

A
56, rare,

Gl 195, — 282

6200 (X41) (work).
GIBSONM _SG_SPECIAI T4, 575
Supertwin, £100. —

Les Paul Junior

S.G. Standard 1974,
walnut, tmmaculate condition,
280, 460 0033 (Bromley)

G G standard, Bigsby
case. 1205 = 01395 353k

GIBSON SG Junior 1061
white  finish, _original
original hard Gibwin case.

ing ‘ulllr ey — 01w
1850 THE PAUL guitac
Telephone Jim

20

lnshs GUITAR vun lnm case, | cash. “R. Guitars, 1-520 [ 22 AT
b, SR G Ll "“ & llumbuclcr £175, — 01-521 7522,
OER  eNECIS(ONC N Bass DER TELECASTER Custom
BASS GUITAR, sullable for be- % Sumburat,” 9 monte old N e L  CLE o
"IEAIWIFUI. vAnmA sc e - ord (MidSh) | playect R oland
INNI
S(B £33 ine WJENDER PRECISION b1 caes f Bon s e
Wuste, | Brockwood A good one for those who [ “*7 3
{oeme " erre, ATOR the difference, case, extray, [ | FENOER e
LARCR TM ez excenans, | S0 — Phone 4033444 axt 30§ 50 TUCway 47503, daytime
4 P, . - 028) 47233. - 5
ypws isTasouic, rgn | EENCER | pRecion | cop | (ENDER,, TELSCASTER, b1t
sunBurst finish. very good condi- -up. . &
tion, 195. == 0274 B82563 (Brad- | £70 ono. — 01-467 3 e i hestlrs s
ford). FENDER  PRECISION,  white, !UN o n"'-s‘:‘f;‘: natural,
BURNS SPLIT Sonic Solid 3 f190. Rainbow Bight- | /% 57380 ey, With haro o¥ .‘1"
p/u, offers around {85, — 01679 a 03-960 2508, ‘ENDER e TI\lnllnz ':"“-
O b s Asome bass, O, sy (Ll A Toua” wn aatucal” Geauiu
phone FTLES Shaiesbur ,, elec, | €215 '— Phone 3403456 ot 127, 10025 STt S o IRE USEALT)
— Joff 014 FEMDER PRECISION, plus Fen: FIREBIRD T6, Inl 540
uunus HARVIN nmr wanted. | der case. ral M/N immacu- |7 =00, Mg e
— Keith, Scunthorpe 64008 even- |Iate. £219 ono. — 01432 8738, FLYING ¥
in FENDER RMODES sultcase 73, [ ( FCYIN Antorla, f180 —
BURNS SONIC guitar  with | new fully guaranteed and set u
Tremolo _one-plece’  neck/body [ by our ‘experl Cash price 1973 | FRAMUS JATZ bass. =maple
and hard case Rare and unique. | — Roka, 240 26810. e hard case, ridiculous, {83,
Sensible offers. — Harlow 417065. fenoen STRATOCASTER | — oia e
BURNS SOLlD Shortscale jarz NA' NECK Sunburst, FRAMUS (CUSTOMISED), Schal-
gmm ‘Sith Tremoro. Piued ity | beratitut meck and teel.” Just e |iere. Ebony neck, brand - new,
Chl"ll’) lnd mmpleu with hard 'l"“td and  pick-ups r"o DA"ﬂﬂﬂd Humbuckers, hard
model 35 In great | Tremclo, mtlx immacuiate con case. accept £170" ano, —
n d UML s:n-ble offers. - ° dition, plu: [] nal Fender case. Chrll 01-624
Harlow 417088 £230. — GINSON .ASSB Thunderbird
R
e eSS MATE upper. EB.3. EB 0. sioitn trom
s FR
tenter Precion. &0
o P trrnem S b (%
fredr—y a5
GUITARS Sl Thmtard ¥ Wl cm
S ()
TR bt i o THE GUITAR SPECIALISTS
SR P whicom S
1.0 7590 . S
GUITAR WORKSHOP
ELECTRO HARMONIX 27 DENMARK ST., LONDON
EFFECTS PEDALS e Ve s
Deluxe Electric Mistross. Tube Tott Ci Ad
4.
tevcwmress  £34 77 ||| FAST REPAIRS
Small Stone 2669 lll GUITAR MAKERS
Hot Tubes €30 58 AMP REPAIRS
Black Finger €24 21 =3
Bad Stone £33 21 .
Little Big Mulf £14 75 CHRIS & ANDY'S
Octave Multiplexer  £30 50 GUITAR WORKSHOP
Bass Balls £3493 43 HIGH BRIDGE
gc'“"‘na Tree £10 70 NEWCASTLE-UPON-TYNE 1
lone Theory £34 93 Tel: 0632 27202

BADASE PRICES
heome £21 11

119,94
M Ordor ropiitm ACd | 1 PEP

CHANDLER GUITARS
LK be Aosd

The complete range now In
K

stoc!
Ring us for a quote
Add £1 post and packaging
Access / Barclaycard accepted
TELECOMMS
189 London Road
North End, Portsmouth

K3 SIGGEST SPANCS REPAIRS AMO

** Ve mart order ail our spares

(0705) 60036
Kew, Richmond, Surrey 01,930 8874
L | 5 DENMARK ST.
LONDON WC2H BLP
01-240 2610

g s THLE S STRST tr 13794 11 ROEA BESSCE
Eoam 5 078

POOL MUSIC
62 flwnck Rosd. HARTLEPOOL
o429 77111
Reopairs omty haency o1
QRANT MUSIC
53 Home Strest. EDINBURGH
0312281704

* Commission S. me.

ne a1t 07!
26001 Toffice)
SIBSON 238 watnutiangh, came.
, 01-K70 1620
Siereo  Bar stop
Immaculate condition.
L Ning Peterbordugh 34163

0 — Seven,

225 ono, — 1
GIB: V.
5 — Welwyn Garden 34372

special

ot snas
uséa Clozons
tions _plus

1 at dlecount HP
available ABC Music 1418
High' Street Addientone (0931)
401

GHETCH ROC Jet, looks Hke Les
Paul. mint, with ‘Gretsch case.
fvob Gibith or Fender or (130
bargain — 55232

GRETSCH nOUlLE anmiver:
ary, £195. — 01784

cuito wal, wmle, n-ra o
Immaculate — 01481 3616
(Cr ydon

Wa'll_satl your nstrument for UILD D35, very nice (235
you Save Pllgkn/capes o| 124 530
+ New Amarican

sy fagertasrd profiling for
2o sctun plus Cur warmenty
plus by diwaunis Aoy make

. s.cons--nu #71 breben guiary

s:conmuﬁo GUITAR
EXCHANG
-1 e

uzumw.m" case €675

a0t NTILLT P M

and subtle ma .umnu 2
I 1N
e haarene: .m.m.l mat

ever

GUITAR STANDS haavy
model, 108 gpch goantity Iy
coun 3 Lansucre
WeT orien i

CYILD CUITARS, 3 par vant ufl

i Swptimbar st Musie

Watltord 4wne

GUILD X173 & 11 bhut
briutiul, s Fhune

i i Pw N

EVIYA. .Ail Ml W L2
fannere apveral fate v el
'mvr--w-ﬂnn -

CUIIAI S53IM. Amerm

wausiie  fat e

(.urltn h,n Jrll ‘- o

i Hasting

HoPs
WVERY NIGNT INCL BATE

g

Marslos. nice one with cage £130
and Les Paul crov. [60
622 2101
HAGSTROM
acoustie, Cost
-
comM

VIKING  semi-
1340, As new  £100
re VS f1%0
perfect  wiln
Cry Baby. Ibanex
Phaze ue bax Ofters —
Jecemny vl-lu 3310 evenings
ER TR, ~exceltent.

— 1w

vamans 56 0
% G oty
1

A usu 173
333

HOFWER  VIOLIN
case 4D and Taxam.
1100 Phone 7773
5

Dbag
e Clascical
belweer

pm
HOFNEM VERITHIN,
by nice action, 575 il
 Musie Rrookwood 1048671

fed, Bips
P. P/

™~

OFNER  VERITHIN, =

Rugeley 73612

HOFNER ‘VERITMIN'

super 708
elec

rebuilt
complately Schalier
heads Gty
bridpe 95 — Joi
HURDY GURDY.
nest  woda

double  cut-
away. phase swilch ang case o
cellent condition  £200 — Ravisagh
74720:

IBANEZ  ARTIST, ash  be
maple neck “Ebong finger voard
fold Glungs plush cale exce

05287333
Fin

TBAN
malo,
«

White re

e, T100 e | 82

JBANEZ Lr dunive siih 1957
% ru o s

Ll ool
King Andrew

LAl

oA
condition, 210
0656 5722
1BANEZ  TELE-custom,
Di Marzios  black,
beautiful condition
1135, Harnchure)
l NEI WHITE s Paul
cat 1100 Phone #1-444 0327,
IIINEI 175 copy with LS
excelient condition with lyeclllly
hand-built lvhl( L]
superb —
Ramham
ome,
JDN" BIRCH Custom-buill hass
r ar, very rare flylng-V “eno.
ong scale maple neck
case, artyn 2721
KAY BASS 4 lulln. ENaon i Gol%
atter 5 pm
E string
115 Cimar six” stiing _also go
condilon, 68 t  Albans

LEFT-HANDED iayman
0%

30-30,
mint condition Only — %04
323!

LES PAUL Custom Unwanted

gt Sunburst with a1 Gibson
Attings, immaculate condition
£300 ono, —

lhop: olled, n
B2t 3708/8642. Walthamatow
£S PAUL' Copy. Gibion Hum:
puckers and freas. mice.
01603
black  mint
— 42

1y ch
e PAUL Custom.
condilion, with case, £495

LES PAUL DELUXE S\ll\bur‘ilr
nm or P/X* 8-8 pm
£s AUl copy o watt imp
spe lpl hone bass
le Fendel P up 5 2 x 4
elly PA columns £60 — Raln

nn;
1

m 3
L/H FENDER precision
burst, superb
Uh Cigane: Telecaer
Jelephone Ramsey
Cambsr mm eventn,
LI ER "E
basy 1971 rigia
rlckup P N

LM ER  Strat  with

Tremelo, 0 white RJN 260 ono
o

Top,

Tup
1%

ARTIN' COLETT o pre war
acoustics Gibton copy  §43

immaculate §495
— 41505 §x8!

1973, sclected at
faciory. has pre-war style braces.
matt finish and is sel up with
excelient condition,

MA mint with
Marin Oight case 580 part
*achange poguble — §52

MARTIN DI plus | Birwael berey
400 — Luton

awin 28, ot Dot piekiipe
1968, 1325 — 01-340 914
WARTIN D2t Acoustic  wih
case mint £450 — 01717 k995

MARTIN GUITARS S/H (or sale
01238 530 (eveningis
MUSICHAN  STINGRAY  Tiass
excellent condition with caye
€195 ono, — Marun 01607 4113

MAN bass.

stingray

1155 Flight cane 140 —
MORMAN WOOD Cutaway [320

— 021557 %732 aker six

OEER  with

mint €220

Theap. — $51.92851
OVATION CUSTOM B-Iuae-r
€200 — 01674 4056 after
OVATION MAGNUM | bass unn
Sunburet with case — 776 057

ovarICH¥IS.cling, [Acdila
elecine with cate (400 L
Ll

OVATION 12-STRING  glecinc
Pacemaker with case eacellent
condition €425 nnn 40 0%

PRECISION, MAPLE neck.

'k mirror ptate — After ws
» ”is

PRECISION or Jarr B
needed — 4k 59

IICKEHIACKEI STEIEG A
b Burgun vﬁ L)
- ‘.rnln'[hlm 1 Duritord
AT

RICKENDACKEGR 4001 1wey
rare creanm baught 114 .-
173 o 731 4087

RICKENBACKER 4001 haw
guiter cane gwd mick (1M Al
puitas to A1 AI 10 WL ned gpiat
= Twl 07w "o

IICKnlACKEI 4001, 10
) N e a2 ™
IICKENIACKI. e
s hlagk it Ml o

R T T

Guitars — cont. Guitars — cont, Gurtars — cont, Guitars — cont. Guitars — cont
BURNS 193 Customised 1579 FEMDER STRAOCASTER, 'mle. GIBSON SLONDE L-7. 1940, GUYA JAP guitar, not a copy. ROLAND GUITAR synlh
model. two hot Stirat ani e De- ple case. 220 ono. — 03734 | ¢ 0. — 01-340 $141. fitted with Grovers and Di|condition, £1,200 — 061 654 ‘ 97

13 snnnuo with Bited Gib-
son case, [228 3571

SWERCOLD 812 'r' N neck.
nearly new. light natursl wood
Bnish., maple necks, black Attinga,
Schalier machines throughout.
stereo/mono. Truly not a blemish.

w casc £300 ono — Sitting
Bourne 724

SHERGOLD MODULATOR. with
case Ibaner  Concurd
tuelve sinng  with case {90
Wil Haggl 061-747 4419

SHERGOLD double neck & 12
white  This guar truby an

new and completely unmarked

1979—Page Tt

RECORD MANUFACTURE
tor Profesc.omsl Qushty a1 the
lowest prices
27 Chobham Roed

CASSETTE
DUPLICATION
Long or
Short Rens
Large siocks of blanks
Phone: SOUTHEND ({0702)
545801

RECORD MANUFACTURE
’l o o

1 :\AODE‘LL.O'RN:ORDS

Eardisiay, Herstordshire

Why wail monthy for a nes one
£395 inc case H — Aba
cotn Music, Browkweowl (47
Lie)

SHERGOLD OOUBLE nech §4
Nalural  hmish maple  necks
€273 onn — Watfura 1en43

| SHORBUD DAL Wce !’ gt §

Myrerc Phons
Byfiert anpin

QNALOCRSTENL (COPYY s it
rowm walc  New £48
— All.m(mNun M 370e
ez Waltham

STRAT ﬁennn for sale — 43§
sv23

SUZUKI CLASSICAL 4 \ing
wundition — 529 #6335

TRAVIS  BEAN artis case
pecial el J=ing SuRa
lmm-cum- (ondllmn
offers Radtent  Hart
3296

TRAVIS BEAN for sale Cusiem”

fhed Ring for dwiiis £39)
RAVIS REAN, aluminium neck
mmmume 1380 029,576 547
€M & x 12 C3b O watt vyx
o3 e s
YAMAHA $G2000, vgc with case
Dffers over 1330 séeures
1 %90 1400

Ext v das 042
Tizet "cvenines
YAMASA 5G 2, case goud con
dition £140 one’ — 430 4758
YAMAHA  SG 10% coll taps
case mint. {314 — 01407 4n1T
CUSTOM-BUILT  GUITARS,
oth based on Teles 1 Fendei

maple necks cane.
.

GIOSON  Melody
Sunburst 3 p/u_ /¢, case beaw
ttul — Southend 152497
1958 GIBSON ES335 Sunbursi
Datmarker neck prepatent nuy
immaculate, Custom USA

Maker

DRUMTAPES
Sawrgn o % g

phone Paul on

offers p|!l$t - E\ln
Ill‘\ ll 290 5049

194 GIBSON Les Paul Custam
(ebony) (308 on0 — Exeter 3isk
le\.mnl\

963 Siralocaster
actginat LiTght™ with cave
1350 — Ring Jel' 42 2265

MUSICAL SERVICES
22p per word

A MELI0Y MAKER sTATS
MENT, AITERS'

NO mer
FOR nonlv

xon“rmn; Quel
o & bookie! SADILIRINg COpvH
Bromotton, pUSHRINE, Teordim
fontracts ‘Toyaities song contust
Iyrics lo music witheut

CARDBOARD BOX
OR SAUCEPAN L1D!

Can s v B bt e st 8
® e 438 Jecat e

CAPSTAM MUSIC 30 Camden Wgh Streel
London NW 1 Tel 61-448 3222

. Limerick City.
ALL SOMGWRITBRS. Lel us re

€ard your gongs. = 01-38§ N9l

AMAZING MUSIC wifl _recora
Sdur songs = West Drayion
0-1:7

RNANGEMENTS, DEMO  pru
aiicin aarvice fat and reiiabie
- 442

A TAPE TO DISC. — 01467
.

CASSETTE

ousLicaTion  at
ducwunt prices | Per (30
B B e prices
— Dupliassetivs. 0) 360 1200 1
03 0827

CASSETYE / REEL dupliatin
diting  — #1346 978
CASSETTE duplicating; from 32p
inclustve — Blcester 2431
CHISWICK requt

Iyeicy tor recarding matenial —

Hervard Road London W4 01
94 387
COLOUR VIDEOD for demo s

— Davideo 061-319 4k3

Great
EA

m) DI’Yﬂtn Cnlmhen

ll' omm 5t London

ELLLIE JAY, low cou recuid

manufacluning, sleeve  design

Brinling recording wervices avan

able — 01-3w 577

LYRICS unuvsn. No_publica
Atbans Avenue

CAN WE PRESS |
YOU TO A RECORD?
+CUTTING
*PROCESSING
PRESSING.
*LABEL + SLEEVE PRINTING
Juen yous demotepe o HARD CASHI
tok-ot
i RS el g
foroprce st

Wessex Music Ltd

PORTSMOUTH (D351 6214%

189 LONDON ROAD, PORTSMOUTH

uon fee — 11
London  W(
SONGWRITERS, DEMOS from
your tapes 7 SAE) Detahis
Hotahesd  Primraa, | Halb

Br alle  heswick

Sy
SONGWRITERS, We make goud
demus — Ring us fur a free one
Wathord 9847

WHISTLE PRODUCTIONS 1y nwx

aring winpuriets and wnger
MO

.
+ Ootar: DEno " sERvice
v’\q A oirenEnce e
Feur e to x b
jundird PLOS e b
W' T ONE HOUR'S

CASSETTE DUPLICATION
M e um

01-723 6301

pe Copying Service:
199A Gloucester Place,
London, N.W.1

SRT RECORD
MANUFACTURING

0 Qhrlery P

HIGH QUALITY CASSETTE
DUPLICATION
" b b

01446 3218

e,k




Page 72—MELODY MAKER, September 22, 1979

SOUND EQUIPMENT
Private 17p, Trade 22p
per wort

ABACORM MUSIC tops tap offers
one Brook-

econd
dru;

Denals,

[Sove vrgan gultar
matching 12" cabinet
xizged, worth much more

01942 2745

ACOUSTIC 301 bass cabinel. ex-
cellent condition. The classic bass
Flight-
9.

instrument  reproducer
cused, 1258 — 01979 468

Acourn( 370/301 and frans.

tormer. very good condition £570

o — Steve 794 6§50

01228 4813, 01-

SOLUTE BARGAIN 60 watt
amphfier with
Un-

Sound Equipment — cont.

ALC. 2x 12 o0 6L 2y o
f1lo can 5 %0 2 X2340 horns,
0 Mey x 12 midflares

i35 ‘Cibary 14 10 graphic {85

HVC graptilc 788 — o

CH STDS, no et
CECAUT

1290 ono
BASE BINS, Refex

J8iny Good:
mans 1120 p 445 1192

BEY )
new M400 high g

folding

Ienllh
d% and sm
nd
& res ez stock.

accessories and
1B,

ACOUSTIC 31 cabs, (250; 370 lEv l uu. the ultimate vocai
gmp. (223 “Fender quad reserb, | micraphone. £109 each — K H.B.
£200° Veslie 145 £250; H/H IG | 01981
168 £70. various Mght cases, — nmson ECHO Master 1. i95.
TCL 0UwTe 1335, HP, P/X  — Abacora Music.

ACOUSTIC TRANSIT. — 01692 | Brookwood 104887 6776
iR BINSON ECHOREC, — 0534

K.C. D.12 DZ24E microphones mm
in stock € K 1_capsules. N TWIN ECMO (like 1X
rzs each — H i B 018341 3295 u‘horecl Mx 1S l x CH mixer,
UOWIG Z2in. 13in, 16in x| Amps Ty ok and cases. £100 the
R A jor. — Tel uus nu/o
€G_va mA:uIlIL 1230, | CAWAR
CARIEERE x-over mun-pln ﬂl{mcm Soun,
cran ticore XLR

‘“'if SWN"'::":':“%":.“"‘:" 1500, — m 25373308, after 8pm.

I Y R L HORNET 33w

0270 84503,

AMPLIFIERS WANTED, combos
caby  FAs eflects Instant casl
bl TR+ M

Combo, i85, — Henfleld
3584 W Sussex).

01907 1935 :An.sl STINGRAY 100w
Anv ime an » bin, excellent con:
WPEG BASS rig. SVT amp. e e Havant 475068
vw 2 %15 Altec cab. £500, = 81° | CARLSENO 4 x 125, €135 Carl
bro Stingray £113. 20 per cent of
Carlsbro in Seplember. — Voxtrot
l n for ssie  One TAC
Ameeh W mier, four e l‘::’;:u:x‘“ wAnovzsn tfantastic
ke ginkic piate lenser w0 W
e nits_three RSD prices paid. cash waling — 240
$00B  pawer -mm. wwa Turner | 0568 or
8107 power Amps, mMulticore. | COMPLETE SHURE vocal Masler
Siee, feec, multipins, Amec 3| PA for sale, as new, sibl boxed

was switchable stereo E-over.

M 12/2 monitor mix I’(ollnd space

Free delivery Lo
Phone 731 €193/732 3164

Sound Equipment — cont.

Sound Equipment — cont.

Sound Equipment — cont.

Sound Equipment — cont.

Sound Equipment — cont.

FENDER BASSMAN 50w, Mar-
shall 4 x 12 100w hydraulic boom

stand. Unidyne B mic good con-
dition, 360 Will sphit. — 0924
BASSMAN 100w plus

BL cab. Superb condi.
ona ornchurch

BASSMAN,  vintage,
elc, 250, — 370-28

FENDER BASSMAM. 100w stack

immaculate, (290 oRa — Rom

FENDER BASSMAN 51 immacu
ate — 1855

FENDER BIN with 18in Cerwin
VRN acTmenicoivaly ampli-
condilion, £220.

.luhn. onm 3571 or Fat 4, 011

n:n DELUXE  35-walt
Immacutate, L85 — Call 960 3275
after & pm

FENDER PRE-CBS  showman
amp with 2 T 12 cab, £190, or

xchange for 50 watl bass combo.

0Tt s

FENDER snovuuu, beige

incher for bass/organ  £220

01-68% 5518 1Croydon),
FENDER SHOWMAR 1955, (240

~— 717-4363.

FENDER TWIN reverdb, [225. —
720 903%

FENDER TWIN reverb  vge.
recent service cover. £150. — 0}
723 935,

FENDER TWIN revers. good
condilion reliably, £275. — Tele-
phone 174 {dsy) &74 438
fevenings

reverb, covel

FENDER TWIN
£245, HP, P/X. Abacorn Musi
00kwood 104867 &

FENDER TWIN Res
ant, condition  £250
ey
FERROGRAPH  HS: Super
gy oy TS lrlckln[ £325,
— oM 8

b, excel-
— Soulhend

ustom made. £200 ono.
313 1936

FIVE
RCFs,

sixties
ofters.

ipair).
0342

brand new
22939,

GAFFA TAPE, £2.75 per roll. —
0483 83545,

echo.  Mics shure, | CONGA ASBA, 135 Leila. °,',°“' SAUILRELY 37 gl
hardiy used. bie offer | 105 7648 ex. 613 weekda
D et Yotnes o403 Bes328. B T e A & K 4 x 12 perfect £95 —

A compiete. 1deal | refigx cab, £50. — 01.520 So08. O e STes

Tentsurants, £200. — | "Cgue ol JOWT P/A, Disco and | HM: concERT Compiste
1 Instrument _Systems atc I _;'.'.m T " A ment. fla
JBLI4O | JHL - one 073344083 for o;, L Fox " ot
200w, very | quotes. price list and best advicy = e

CUSTOM BUILT 200W bass cab | engutries $1-435 Bots.

AT.C. 2 X 12 mcn mid-cange | 70 Mariboro G-40-R 40w combo | ' L oaer T ey A
unus and wedge monitors. = | with reverb L60. Sony six-channel | & Lo ooy m et et Tall
HH B 01961 3295, microphoncy mizer. £30, — a1-449 | MARCE DO o ABC MR Tor

AUDIO CONSULTANY ENGIN- | 0483 (Bar fhstant cash offer, — umn anm

EERS. Cheap 15in speakers !dn nlr.lnL nzuv Line d\i X R. c . 1
clear BLKCA, FaUYS, nek and | poxed, mint, (03 10-band siereo 3

ATc, "BV “ehasis | Graphic. new, f130. — 748 o1, i rente “soiarte
wrh 4 “be hear . 5
.,EZ il vro Range witn §year uf:';’:fl"lfn‘f%““" ""“ P JolyH 161005 amp, 585, — #1204
uarantee. Pro 1 ro
557 CD400 driver £38 HFI00 126 FLEETWOOD Mac membu Wi 1C.100s, £75:
Loads of PA Encicaures Kelsey ulhn, nisigric working Fleetwood | ey (55”2 e

X 15 165 new 4560 165 x/h 4530 renatl bags cabinel. | 305%51
€70, Martin 1 x I5 1420 paic new [ Around y 652, W A 0, pertect 135
Eastmill | x 15 W ATC great dins 100 amp .,,,, m, excetient |, HH.f8 crtect, ono.
260 Martin 8 x 12 mids (65 HIIB | condition, bargain SRR | . immacul
2 a2 12 sngled fronis 170 2 x 11 acorn Music  Brookwood ' 450
Rared mids i%0 pair BGW Phase { 5,067, §776 H/H  WARTHALL,  HI-WATT,

. s Response 134w | ORENL AUTEL L e Lose s/ [DouERt for imant o
multicore (550 JBL horns lenses |  FEN AR A prices pald, — usic of
and drivers at best prices EV |8 s Saaible offers only. = adgiestone {0931) o130
mikas all new and guaranieed | Wil 348 2932 ANtk very Iwood

ST _piitess Dy sh0c €100 [PINDER | mANDMASTER, amp continon: ging.tor amm Boos
wah in tocks, = Ring, o1+ gnd st perviceds (106 o551 Sees, Pere
CAB’NET:I 'N‘GNS I SOUND EQUIPMENT BUILD YOUR
Gowennge. trecioths corers han
asior lockh caiches hinges thim Yt 10U OWN

Quantity dissounts for manutaciurers

SAE Adams Hall (Supplies)
Una O Starlne Works
Granger Aoad
Scuthend on Sek Essex

gL e T o
1100w
Aho Amorted |7'$p.-lm Irom €10

b
seranina counu umv:p
jaddo Rd, London, W
01 743 4587

P.A. SYSTEM

Prote: nian-l Cabineta in Birch
ings

el

PA Hre &Sales

Tl 01961 3295
BELDEN My Cab'e 6 1619 27
way mfticcre cables Giant quan
nty dectunts

CANNON XLR Conneclors
Alwsys theusands n stock

FANTASTIC
PRICES
FOR ALL

AMPS
836 9149
240 0588

JBL vm 4550 £58.60
inch Low Mid £48.50

n 12mchLm~M-d £44.5

Horn Sleeves trom £21.50

1 & 12:nch Wedge Mon.tor

1% 15:nch Wedge Monitor
£37.00
2 x 12inch Wedge Monvor £43.50

1x 15 Bags Guithe 43.50
2x12inch Lead Guiter _ £33.60
Heavy Duty Wheew  £10.50 set

Switzheratt XLRS
Mcle Pane) 90p Line.
Female Panel €1.41
Min_ order af 10,01t mused
pecon ex5iucke
of c-un- » and
Accessories svailable

chrom uudio

300 Acton Lane, W4. 01-888 4712

SM200
ch-n-

A system slare,
s sierea mizer.

palr dual Concentric
270 12 Brand new. £600 ono.

~— Phone £1-863
H/M STUBIO 50 combn
Only £120 ~— 904 324t
HU VS Joow 1 x 15 bass combo,
080 ona, it VS 100w 2
musician reverb co 10 "ono
Both regularly Tatntamed by Hit
1458

3995 or #1349 2736, -
o
H/H VS bass amp and Aven
both  virtualiy unused.
Telephone Chalfont St
Gllu e atier 430,
mbo, 3 months
old perlecl 230 fors%— Bedford
213885, office
N v/3 bassamp combo, Joow,
£219 ono. — 014

immaculate,
6738

Y5 BASS Amp lmo 215BL
or
imes

H/H V-§ mullmln reverb combe
with fool gwitches, home use only
175, — Illdlmn. 51997 evenings

H/W  V¥/S MUSICIAN Combo
oud. No offers £1% — 379 1993,

WH ¥S musician amplifier, five
months old. Almost unused, [175.
x Worlmn. 1945

V.S.N. combo
1150 — 995 5686
M 1% Siave Amplifier.
Phone 01 4813

HM 100w Combo — Susiremrev
- f156, — smu 693 4578

HI WATT 4x12 100 walt clhlnel
lmmltullll condition, £80. 8e¢

126

as new,

£75. —

WIWATY CUSTOM bullt,
amp. plus 2 Hiwatt 4 x 12 cal
nets, excellent condltion, s
lependen 5098,

PA0

HI-WA lN lmp, minl, £120,
cheTpes

HiW, top, as new.

" 121 50 watt

Celestion speaker cab, JBI. 1218

I lh ine! oth flight cased.

uncan lncny Dork-

ln‘ (0!0‘) 833044,
IHI'EDIAYE SALE, AKG D120
mierephon 30, erwin V.{l
Honitors, £210 pair, — 850 8393
INTERMUSIC COMBO 100w
built In Sight case, phaser as
v, 01-330 1331,
J |. o SPEAKERS, £70. —
01-794 1830,

8L smnu, nom- 1enes

full range of cabs. all at

pm-monnl Prices. —  Sound.
org 9708 35

J‘L zuz 120W horn _drivers.

In makers boxes, from

Km» unused.

[ 1
ey sell, £70 ono.

JoL 110, lour. ‘!5 elch JBL §/2 limiters in
Pro 200 mono ai 175, N — 01505
Marshall lusl/revA (li. -_— Tel.

0‘“ 443586 after $pm. Hin B16:2.
LSEY 2018 bass bins, EV .
anvm. nso cach. — 448 ¢566. 8/2 mixer, never been
miste 200w fies | 0L, S0 OSTE N reo,
et too0 B8 1, F1ss. WEM

Copycat £30. All nearly new.
Jon~ 01-428 0164

MARSHALLS BOUGHT for cash.
sell quickly. — Phone ABC Music
for instant cash offer (0932)
40139,

MARSHALL & X 12 £70. 2 x 12
TC LC bass speakers in custom-
made cabinet with cover, £140. —
340 977

uusnALL

SOW 4 x 12 cab,
o 483

£250 ono. —
HALL =~ BASS  supabin,
mint condition, £105 ono. —
720 4828 (evenings).
KARSHALLS nutsnvownsn
100w M/Vol. £145. — 286 7932

AMCRON
DC 300A

POWER AMPLIFIERS
New £550

Introducing the AMCRON |

PSAZCCUEMNRM R IEIER

EXCESS G

Nam Gri Wit to diepase of

T ven AC NI L 40
WHH NASPRr Canine noo
1x &

Bt Lo

750

00
wnsiormer

* e
41 RSD Bast M eonimn ng 1x JBL 15" each
u

20 RSD Lwrw
RSO P
1% RED 1
n e o

wiaining 1x

A
Call 01-3

Wnd b a1 an #it inclus've price {1500

swming 4 Quads evch

v
G Ro.6quinping makes the sbove surplus to our
1w ropm et (N B VAT 4 sdditional at 15%)

EAR SALE

“ight caze 800

JBL 2440 each

590411

ACOUSTICS LTD
Spacialists for
MXB Pro Range
Electraveice Mics and Speakers
Revex Producis
Atias Mic Stanés
Trade & Expant ncusnes Weicome

01-727 1046
28 Powis Terrace. London, W.11

Vast stocks ol Anlclon pro-
ducts exclusively available

A
PA Hre&SaIes

MARSHALL MVS0 head 120 watl
cabinet, both Erith
2124
MARSHALL SOW AMP, ¢ X 12
ab {130 no offers — '872 9042
MARSKALL 30w 1o
Jicyti Rt
MARSH
5 Sa 18
— W
MARSHALL 0w gunar
res remelo foul switches

; Bo0d con-

ampiifier
octker tan 10

amp
ex-

Ceiiem 10" Detivered so-mile
adReLANDY e Hoddesdon
#70;

nns»uu siw a1
speakers, as new £180. — 30
Alexandra Road, Bentiey, Don-
¢

MARSHALL 100W M.V

£ 12 cab good Nndlllon (un
Cry Baby o

410971

MARSHALL 100W valve amp.

1100 ono, Marshall 100w 4 x 12

cadb, £80 ono. — Burnham §1694
Mick).

MARSHALL 100 lead amp $i10
Orange 100 4 x 12 cab, £75. —
Steve. 01-989 8723

100W  Trani, M/V
lead/bass amp I 0w,
comba £5 Tony 81-888 3393
after 530

pm.
MARSHALL 100w M/V_top 4x12
cab, vge. (215 ono. — 029473 308,

WATT 1 x
Sl Mg axio

-7pm
MARSHALL 100
Combeo.

angled ~ cab. {70, — High
Wycombe 27383.

AR 100w trani, m/¥
lead/bass amp, 40w
com| — Tony, 01888 3893,

L 100w BASS amp
and, 1xip, Pomeregll sefSE eab,
both unused, £190 210,

amplifier
104; " maut’ Cibine:

UARSHALL 3% cabipts two),
mike and st £185 ono, wili
spit — OL- zz :m

MARSHA o PA cabs 120
watts sach vge. 5 palr. — 01-
57§ 2761,

MARSHALL 4xi2. cab, 160,
89

UARSHALL a1z new. £75 old
£20. — 731 4057.
MARSHALL 4 x 12 Immacuiste
condition 0 5006,
BARSHALL E X 10, Warsnal 100
MV, £200, — Steve, South Shields

uss'

B, oW
PRI 4087,
g ALl s A blnl unbeat.

ew.

Jcompo. old,

60 watt Combo.
se, [450, — Slough

ua putr RCF horna 1120, — 0223
387

HOSICMAN HD1O with reverd
and sccoustic § x TH Tt 2IEE
d,  Imm

A e

x
cabinet, £25. — 01.741 1511 ext

with mains adap-

883 19!
15 band stereo grap)
rack, mnunhbll, irually STakd

JBL

GET ITALL
NEW PROFESSIONAL PRILES

K110 10 wp i 87 ea
K120 12 sowsknrs. £100 o
K130 15 somsiam E110es
K140 15 Speakers £115ea
K151 18 speakers £2150
2220 15 wpeakors. €125 08
2402 weerors €80 ea
2420 HF Drrvers E160 o»
2440 HF Drivers €250 ea
2461 HF Drivers £140 0»
2470 HF Orwvers €160 e
2482 MF Drivers 70 e
2301 Perforated Piate Lons

wd
2345 Ratal Hom P

2390 Cnnklu Pola'lu Lens f(:sg s
2395 36 Siani Piste Lens £260 es
4311WX Studio Monitors

£275 o8

ANl JBL praducts in stock

CACOPHONY

Fantastic prices on Peavey

Marshall. Traynor. Roland and

Mus.cman equipment

24 hour order/enquiry service

{01-993 3131)

Ocder now. delivery anywhere
HP . Access Barclaycard

10cCl Road

""“"" and Recone

HEHb

PAHre& Sales

L F, New Crescent W
Nico R Landon NW18 SAX
Telephone. 01881 3295

Acton, London, W3
01-993 2910

The choice is yours...

When you choose your sou
equipment, make sure you
what you're getting. Using

Soundwave ‘Comparator’, you can

try a range of mikes and ef

soundu/ave

66 Victoria Road, Romford, Essex.

Teiephone 0708 25919

nd quick succession, through one of
know the largest stocks of mixers,
the amplifiers and speakers you'll find

in one place. Isn't

fects in trip to Romford?

Closed on Thursda

Send 3 large 12%p SAE 0 2 Internationsl

hat worth a

y 3

WANTED
ALL GROUP
EQUIPMENT

Top prices paid, 18 £75 for
Marshall Amps. £80 for
Hiwatt, £75 for Marshall,
Orange or Hiwatt Cabs, HH
Equip £85 paid for HH PA
Amp Fantastic prices pad
for small Com!
Ring 836 9149
2400588
for immediate cash

hardly u-'ea e, 1o Woldingham

SELMER T ® 50 amp plus Mar-
shall 2 x 32 lend/bass caba, nice

¥, broor:
wood (uuu) 4778,

SELMER T.N.B., 50. MK 3, valve
amp, 138, — 01504 uu

.57 M58
microphones Hways n llocl -
01-91

suuns MICROPHONE  plus
stand. bargain, 45, — 01554
49

SIMMS WATTS 100w smplifier
lnd 4 2 12. £135 ono. = 01

SINMS WATT 10 graphic amp
and Orange 2 x 15 cab bass
player's dream! £19%; will aplit.
HP, Abaco, usic.
Brookwood (0“!7) 6776,

PA am

SRRy
£100 ‘ha

SOUND CITY 120w am m\en
from i35, rn
Music, Brookwood (b4387) 8776,

SOUND CITY, 200w cabinet,
. Sclnur, S0w ‘amplifier uu

case £50. — Phone
umm 592048 evemings.

SOUND POWER luprﬂlleu of
Celestion, ATC, § RSD,
tu , Leech,’ High' Power
Disco. Systems aur specialily.,
Phone 0733-44063 for quotes and
Price liat.
TANNOY

DEVONS, speci;

fer,

T iy un S NyEReh
H.H.B. 01-981

TEAC uua in stock, £781, Teac
A103 sync, £175. Revok B77 £530.
Alice 12 x 4 x ¥ mixer [1.100. A1l
prices plus VA Studio Equip-

Brent 'Services Lid. 01453 1978

MXR FLANGER/Doubler £39% AC Baos indusirial, new.
W S 15 wraphie 570, Ashiey | 4738 Sz el

v preamp/parametricicomp | TRAY 20w bass ame.
iimitors in siock. Sescon DI boxes, umcm e A, =
126.90 and 2890 _Cable testers | 305 1
2390 All plus VAT and In stock AYNOR 6x10 _cabiner, (m
e orent Ltd, DSz | maculate TV, o 81305 2477,
970 TRAYNOR ¥GL3 combo %0 watt

oRAN ve £173 — 01-003 4813.
I Brange) LT ubﬂm TWO M/M dual concentric PA
oth Pwith covers €185 o columns, £200. — 763 7304, day-
01 850 4102, afier §. e.

PA EQUIPMENT. 45 VOX ACM solid siate, as new,
ins, 1 e KT ST mide, | bargain 0120, Hornchureh
£390 pair. Vitavox Bares, Peavey [ sp1s7.
rivers, £330 pair. Amp racks- | ve top boost combo,

N AP0, f1%0 each. — Tony. | mint.” £150. Vox "AC30 top_boorl
624 7134 da 140, 1 Eis0. All

A FOR MIRE, ROCKMARD. — | mini candltion 52.321
01-205 8037, XOREI0 ireble Bosst. v.EC..

74 GEAR for axle, — 373 W | (125, 448 4564,

PEAVEY 200 P VOX AC30 amplifier plus bdlue
eﬂlumnl with 2 x 12, pii nd, £120 ono.
oo, Tatly, but reliable, £130 pm.

‘he Ial = R“ 3 228 191 VO oost.  blue,
300 T F/B com: backed speskers. excellent, {135
—llign Wycombe (0404) 2is60.
boost, mint con-
amp, uw e_sound, £145 ono.

PA: 100W mlnr-nmp columns, x_24 (Norman).
95— o| ssl q D ox uc 1'0‘ul~

rA rr, blu bins, mid ers, Tannoy Lancustel
bins, treble horns. 13/2 desk .—"5}‘,"? PO Gailih
toidback, T mene tamds, | WEW BASS cablnel, 100w, 2 x
ighicases. olc, E3.000 ono. kil S TR
fAitan, ,,,, um WEM MOWITOR réverd mixing

p with malching dusl weive

PAIR & _Piezonorns, new, [ 300° (U0 HEled " Boautitul amp.

13 :-:r. mn“so- speakers £16. | senuine Bargiln {140 ono. i
e 13-string cost £130. | §4g o 3737

ce £55. — DI-561 3403 b g S5
EAYEY CENTURY 200 series| WE 4 x 12 columns.

bass amp, Peavey 2 190, - Evenings 433 81
cab, hard) d, WEM  REVER £120.
ditton.”_ 1300 “onc. — "Farnham | Wem 100 slave 0. it 00 siave.
0251) 716882 home, or Farnham |£70. 3 x Wem Vendettas 1240.
722441 {ext 262) work. snuu dnd um“ mikes ‘284
stan ennecting leads an

e Gee. Dotal x % S e Tbos. 155 oF £5%. the tot.
& nm T goo s, gl Fnars. ‘and

JHOENIX 100w M/V 10p VEC| wEM 2 X 32 PA columns wiih
Gy S LD bink, new with covers. 139 pair

PRACTICE AMP. Fender champ. ea carn

435 5923, okwood (04387) 8776,

REDMERE sounsr combo, WEW coloumns, £120 pal
mint,” (400, or ange Music: | ono —
man 130212 uu) A SasTaants | wem P.A sl.vl, nz'ly
[ oa ISt ades. s

NEDUCED PRICE Tesc ACHO, T
781, the new Teac A100 simul’ |  WCEM- 4 X 12 apesker cabinel.
sync. casselte _machine 175
studio spring reverb £170, mi¢
stands and booms 28X _discount,
¢ into mint mizer £170, Revox
and Brennal sales and service, all
prices plus . Fhone for ~“
full price list "and brochure, i 100
Studio Bqul ment  Services, O | go3nannA 200w, Gom- w8 new
TP VOR AC 3, $120, o 01:274 0897

REVOX AND Teac serviced and | YAMAKA 100W 5213 combo, six

rapid months oid. w!
reasonable  charges, — Studio | cover. §720. — Dave Medway,

Equipment Services Ltd. 01-452 GLH e g
"” HA G50 combo, very loud,

OX ATI. 3-track, g.c.. £325. | ihree "months o1, must e £200.
02 ORS . %8 during "weekdays Ton Walden
(CURRCHEL = 50w WIWATT combo -nh two

REVOX'S WANTED, ca Jzin” speakers, excellent condi-
Ing. — Ring 240 0388 o !W e uan sAnz nn - 01794 830:

RSD MIXER 13-2 3 months old, LAVES 1 000
norm £ Bargain at 1350. | wi m (mul) cued. reliable £300.
— lIver 434087 Phone 439 482777037 ask for

RSD. 122 mixer £450. MM | Mamphis or Slug (evaninge). 459
power amp "2 bass_bins k for Smudge (daytime’
containtog E.C.120s £100 each. —
o1s: I

SCORPiON ~CARLSBORO  Sow FOR SALE

o , voice box,
foxrz_box gL

22p per word

ASTOM MARTIN DBS, 1986, pos:
«ibly 8nest in world Serlous en-
R Gl Mr Byfeld, 01-

FANZINES, ZIG-ZAGS (o dale,
almost complete, let it rock com-
L ST S

ers!

Trouser Press, — Egha
8349 evenings.
UK Suss omcial merciitailigy

ris st
of blues b

ers, colour_posters,
clc. Send SAE for

FAN CLUBS

22p per word
CLIFF RICHARD fans, hlvl you
ned ‘' Grapevine ' ye! *

Write to 101 Hamthorn *Avenue,
Colchester, Essex. for details.
KE(TH EMERSOM _Informatio
yanted Obscure. commonplace,
‘ponlble fan B ok
ply. —

OFFICIAL ux su-s FAN CLUB.

—Send sae, PO Box 12, Guildford,
Surrey.

ATHENS .... £32
BARCELONA from
Ree20

HOLLAND from £10

REGULAR DEPARTURES TO:

Standby fares to MALAGA
ALICANTE £33 and ALGECIRAS £39
GRAPE PICKERS SPECIAL
1 Way Departures 213t & 28th September to the
Vineyards ot Southern France £25 ONE Way

MANY OTHER DESTINATIONS AVAILABLE
Call in l0: 66 SHAFTESBURY AVE.. or phone [01) 439 8473

gic B

MILAN ...... £28
PARIS from . tll
ROME ...... £33
SAN SEBASTIAN £30

B oOInn L




STAR HIRE
channel § way Bkw co
cert PA now svisi bl
Phomw for tull sp#s and unbesat
able que

0462-892480

REal SRS
| PA & LIGHTS FOR HIRE

22p per word

T TO Miger Light Fight
right  PA

Maj

SSOLUTELY

Lighting srvice (o 2005wz
L 2er

b (1 1hw

mn ql:na picture.

WILLIAMS BROS

P.A. HIRE
Call Willie on Trmealate quote. metuacs \rans:
01-647 2988 || 'v".‘“ B e o ootn

JBL VITAVOX Midar PA for

/ 7
0462 892121

S.A.R.A.H.

P.A. HIRE

London Bridge
Tel. 403 3210

24 hex_ sre—g )

rih 7183
Ao WATT STERTO PA 1072
guk Wew foldback RCF
eves 508

06.6262,
%8, o012
BAND AID s0und Hire company.
High emnency conctr l)'lltlnl/
crew, y hire. All ®
qumu - n:7s
A, HIRE, Mﬂ walls, l:

r:unm-! desk from £25 — 01'3
0261

CEREBRUM LIGHTING
e rasieg e AT B2 e
e T
reudssy £ defe S x Fwarde v
- ot 1ad |

BSS

HIRE
01=505 0149

P.A. & LIGHTING

EASY STREET

PA HIRE

Msidenhead (0628) 21696

15 KW PA
MONITORS ECHO TRUCKING

KGB HIRE

1000 watts + Foldback
Ch

01-739 1451/01-739 8887

657-1854

SWAMP
SOUND SYSTEMS

P.A. HIRE
500-3K

With crew and engineers

600-wart Swemo P A Canary JBL
Electryvosen 200.watt foldback

R M liaybesrd Hire

500'
|, L C.F,
crew. 115 = oSS o

PA & Luhu - cont.

rig 300 W
I/n nmn Kme) m:n tighting
transport — 01558
e s
control coneal Medel VASILEC
plus  lwo  matching  <otumn
nardly uiwd,
KA PA thire 00w 13 channel,
$00w foidback. Wghting available
MAXIMUM a s Camflﬂn
diacos from X we dellv
b+ e 1
sl | pondue
ot vyu!mlu o w2 |
L l1yl p Road  E17

ad
R Yorkshire.
1 y rig and foldback —
T!lté)hone Royston 3267 and 3231.
i SR 2
Mic leads 2. — 01.731 4057
RUDYIRA mre. lSl\l 700w 1/%

C:
ete | ohand backtinedights © —
hione 9734 35034 1 Reading) t
WIFT 115, 1

FSH T bl(l

Lne ptwldﬁd truck
L304s] Wol

MELODY MAKER, >uptember 22,

Music Market

1679-—Page "3

[ Blanks Music Store

271-241 Kilburn Itah Rosd Landsn N4, 81621 1268: 81 €24 7777

Ly Marim Levia Ovabon Gimson a-n
Nw S P X heoahe :-—un-

Enormans sstechen of Acoustic
Wanez. Fander. Tomoha, €40 and Suzubi-

WM 100 e
NEWE El‘.‘ﬂﬂlcmcousnc Euluus u = : .
e LR ko 1m0 o |y
o b Gt 72 687 commm s (1m0 Fra 200 l the tncredible STONE pick!
==t} Bionan 11200 E;
Dreben s ey e Fonter saguar 619 e A‘;ﬁ o || The SN D) pak b Tk Tagh
twiower fa LI HD EMEULTL R || M e
et B Mustary £145  pusmman 210785 T et Tk v
Vikabon 3 SNLRSundvd O mCeldin . £ e o1y
®anez 6210 R i R LTS savmcran 115 RP . £992 -
Eecte Anew iy gl IEhma CHY . (100 « "2 - o
Rck 4001 Siere: tase SOSiendad Trem . C275 Cremas Rosdeacor (20083 e Sy e r—
Famter st /W LIT POA e Citioh N2l Mosdrunmer [246.74 —— e
Fandoe Srat MM LAY ppa WO MR OZ8 M (4TS grpy partermer 384 - . " «
Fondar Tabe R/ N iow Matman 513 3 » compnansd =
Fonder Tote M/N WHB2Sierso Mx (370 BAAND HEW ACCEISORKS L T . "
ure (1S e coe | £31 bt Chotes e r
(s P Do W ¥ Mozzi 1
3 R 3 Db ] AVAILABLE NOWchadmg mus:c stores

Stngray
Drum Centre, 100's of Kifs slocked, e.g. LF.. Peart mmm AN
luwng Rogers, Remo. Natal. 25% Discount on Paisle. Zyldjian BARRATTS of MANCHESTE!

R
52 CHESTYR RUAD, OLD TRAFFORD, MANCHESTER W18 8RX
Td 0818728713

6u0w  foldback, willy
£40. — Evesham 03
WISE UP you mugs. P A
walls-1000 watty plus
stereo 16 channel,
H . Shure. pivs AKG
fesiional” road
Baok now ' 128 5214 or 087 1854
15 kw &WAY J.B.L. Q-Hite. —
01-794 1830 ‘
200w P.A. with (oidback, trane-
pori_{rom ~— Lee-Eandall,
Reaging 501,
$00W PA, MM/Gauss, ransport,
£25, < s 38y
500W PA, 300w Foldback,

chane) | desk. Anywhere’
Greater London, trom £25,
4583

crew. from
2548,

i
78

S00W 12 CHANMEL foldback,
jransport, 125 — Rod, 04626 5779,
lan, 01-767 2t

WA, 12/3 3150W [oldback,
B Aransport/

MISC. INSTRUMENTS

22p per word
PRE-WAR  Gibson

Mastertone
flers? 1879

ofiers. — " Phone K1,
021429 9029,

BRASS & WOGDWIND
Private 17p, Tr:de 22p

ooper. |

|

ALL M
wanted  for

Very competitive rates

Tel. (0865) 45552 01.267 9312
24 hour A f
[ KILLERWATTS
P.A. HIRE

SPECIAL

3 Skw + | Skw FiB
JBL ATC Sounderatt
Quality a1 realtstic prices

01-340 7102

RENT-A-RIG
OGS S o PA Hire & Sales
i g 01485 0693

CONLULT TNE ExPERTS

24w Ansaphone
Sacure storage available

clarinels trump stc.
01552 5813 day o1 07 Yo% any
time.
WA - osey
awkes-Regent) - case.” Excel
Iesl condition, 103 one. — o118z
HounsyPling TR L
D, brand
109229 ztoc

LA UR FLUTE with case
1557 Basirdon o481
PRE-WAR. Conn-Soprano.
fers. — 38 Jewell Rd. Casile Lane, |
Bournemouth. |
HONE AND rLuTEs,

group’s sound by
lng’ on' a" wind instument
of Instruments avail

nxomo

Five, of
Soal any 01907 nu any ume
SELME ANCED  Action
Alto-Sax. in lood Playing order,
but needs re-lacquer, 100, =
61792,

SDUNDSERV’CES
Our neww ture 1 120U FA 1000V
Monnon 30,472 dssk mostly new
JBL SAE HH ACH Shure AKG BGW
3

COMPLETE
ntoduciory prices fram Sepiember

I 01274 8576
PROBABLY TME BEST
LITTLE RIG IN LONOON

PI SERVICE

C»h»v"tl'&l()n-xp|bi-
Oty

aRTIN
WAART

LIS AueRON

How

24701 snewerphions servce
Tutaphone 01274 8576

SUPER PENNSYLVARIA tenor |
vge, £2%0. — 01-303 4737

king
ViNE PA hire |.200w 12 channel |1

crew, From P

ENGLARD"S FINEST SELECTION OF
USED AMERICAN GUITARS
(10am.-8 p.m)
TEL. 01- szl 9241  (Won. -sm 01-520 8558
y closed 6 p
5 ESKIH[ RDAD I.UNDDN E17
ALL PRICES INCLUDE VAT
110 8m§ pm | Yol 01521 5247 Men Sat] D) 5204558 Satercay clesed 6 pm
a Sac s 2 Dsbiewoch. whtl. €
Teaphons Grogn Cort s LT GBase LSCES, 1964 295
0PEN § DATS S5 m. 8 pn | | camaess 15 [
0 daposil cradd terms avadabie % Sheon £31258 C 225 LP Castom Wiy Sﬂllill lﬂl 455
Shsan oln Buss. 1956 £1000 1P Cusiom. Dharry, S8 sbcice 313
—— Ghson (PS Siasdard P90s. 1953 £535 P Custem Bia uml-ﬂl'ﬂ a58
1P De Luze. whte | 358
Nemic 1. 3 6w mek= 0 LP Pro De Lixo foack) 0%
£95] (P Sumrd T 58 aew 5
=4y i
son 1P Goldicy, 1966 (Pte| T
Fimdor Swm preCE5) whie, 1965 abso  The Paul femeca o1 2} 255
56 Jvmer 1950, @l 21
$6 Stansard TI £285
$6 Suasard I 1218
LEFT-HANDED GUITARS %
‘ e e LIS e v chr 2 i
son 1P Castom foew) st | ok Sen £
| SG Moy Ntar 83 £15§
Nelody ke 0/C 1 PU fas
FENOERS Mens Bocgie 12 Bactrvmice o
W Swng Bass 5265 v g,
maier £215
Tz bass Black) £235
> €215 Thoderhed v 1963 is55
Toearter 0 225 Tonderbod IV 1960 5
Frabed ¥ rearme) 3
8. C. ATCH (NEW) frsted WA 1966 1325
e 650  Foshed YR 1965 5
Wactnghe d Bass. maple B Tk npens) oo 385
Mashingnd Supreme feapis) 750 €55 w 435
Red Boh (103rmpl i gyt 45
Glec Dakadews (scburst] €310 158 Ol g
Bec. Logwed (| £345  L8S Castem De Luxe €255
Ouatwe Woguom Bass. rod ww €295 Marswder orw] £240
Epphomt Olpmitc Rass 155 81 it By 1909 £475
Owcis 64 Drasck 05 ER2 walet 6155
Zomatis Biec._matal irosi €658 Ryper Polasype 315
Aemitc o5 83 0185
Zunadis 1N Surmg Acoustic lewe bor] £500  EB0. wew )
Musitage Dray Bi1s. wilde. 3/5 £299  Hommmgiere (scoustic) sew €275
Ly K [0 mode} £HS (P hacarimg €25
ALL PRICES INCLUDE VA T
wo!
| i S 110 m g Tol 01-521 8247 {Mao .52t 01 520 8558 Satarday Slosed § pm

Pat Exchange Walcome
Al prices incude V.A.T.

2. N
UPDATE YOUR BACKLINE NOW AT OUR PRo
RACK CENTRE

TAPE RECORDERS

22p per word
BRENELL PROFESSIONAL re-
corder three htad-, thres
moiors hret L

titeen
i ll’s Superh Machine, ham case,
{rack,
\need o0 b7 11
TRAC A0S mmaculate, 1670
ong — ul 5591
EAC 13w, hn ly used,
05— Day 05165t 454,
lm t'

varl-

night

PRISM SOUND
AND LIGHT

Has Moved To

10 QUEENS DRIVE
BERRYLANDS
SURBITON

01-399 8139

uvs_ 1575, Studiomaster
uu, o ni;
immztullle condition
01-935 7

»ans.
.[‘u.arlnl?ed, 169

= Phune
Koud  condition,
ono — 01722
WANTED REVOX AND & TEA
tepe recorders. Best pricas plld
Fakew Protecsions] Autio, 0136
3 TK STuoio PACKAGE Teac |
Mo AH med 2
[ L Sy s e
Cility Briviod 4MA0 851 47

97 $T JOHN ST
LOWOON, €C
01253 941079078

q

YAMAHA

ALL PRCES INT. YAT

ACCESs
PRO.
CENTRE

ROUTE 66

127 NEW CROSS ROAD, LONDON SE14. 01-732 8608

e
om
un
an
o

!
|
|
i

BARCLAYCARD  MAIL ORDER

The management of

Fender Soundhouse

Cordially invite you to a personal review of the innumerable bargains
to be found at their late Summer Sale. Do please come alony — you

will be overwhelmed by the range or equipment and the prices
available.

RSVP “Jeeves,”” FENDER SOUNDHOUSE

CBS Records Building, 18A Soho Square, London, W. 1. Tel. 01-434 1360




chappell

KEYBOARDS & SYNTHS

eaker 1/t £299

— wass, strings aed chers 313 £595

~ Polyphomc syab. 3/2 1498

Hobner KZ — saw design pane sai siring essamdia  £439
Hohnes K4 — sew f1ins s¥iny mach £289
Hohner Duo — claviset 204 ginn! combined £539
Yamaha CPT0 — s/h eieckic yand £1.795
Yamaha CP708 — 35 ww 1.995
Yarmaha CSG0 — Besls poy systh 1/5 €575
Yamaha CS15 - 2 VC0omlt £375
Yamaha S5 - | ¥Co 3w £213
Yamaha 1589
M00g — Mullmeny — chaspe 1599
Moog nn-li o o s 3%
Crumar — feadresens slecirit pans. 250
S — Electng pase. 1/ 1495
Rotand RS202 — brass aad siriegs. 3/h 428

EVERYBODY WELCOME! SATURDAY 22 SEPTEMEER
11 2um.-12 noon — 2 prm-3 pam.

Page 74—MELODY MAKER. September 22, 1979

P.A. GEAR
Peavey - Fr 121073 PA ypeakens €2
Peavey _ ILZFT B spaster o PA 100 t6e
Peavey PA 100 — 45W PA Combs’ £150
Peavey kR 600 — 30OW PA thaer €299
Maune — P ZIZPA 1SOW PA speakers. 373 £249

Selsmer - umlmn.mzlx \rm--uhw
it rewrh

Korg EM 570 — &-chassel mirer wih ache

Oval — 82 mxer {+ 4 xﬂu chasals)
- 5T

1272 manes (4 i stech)
/

mvl wrar/imp
20W slaey

Tara PA cabs

KORG SYNTHESIZER DEMONSTRATION

HLHRM LG 2 i,
#ISE2 — Synih. Interiace unil
*MS01 = Faat contraied voltaga processor

LONDON'’S MUSICAL DEPARTMENT STORE
50 NEW BOND ST. LONDON W1
01-629 7600

ELECTRONIC GUITARS

Bozo EG 26 — iac. eae — ewqgmal
Ana £S 800 — 335 siyie semi-acesstc
Kramer DMZ 3000 ~ natersl

Music Man S|
usic Man Simgray 1 — back. 10
Tamaha S6 2000 — 178, i86. case
Gabson — AD ceslam — ine. O

Gloson — Baraey Kessa 1959 et

Mhancz — Byréised tapy — 34 I a5t

AMPS AND CABS

€225 Seimer — Wable ' base SON vane bend 79
£199  Seimer — Woble s bast 100W vatre baad €95
3ge  Fender = Musicmaster — baus combe s
€368 Custom Sownd — Trucker 45W — Bass combe 99
E250  Custom Sound — Trucker 45W — 2x12” combe . £185
e €335 Ampog 610 — I0W combe 3]
£295 £39

£395

£450

£650

P £295 " ¥
acousc dshle ~ me. Gite | [295  Ampeq V4 — 10DW lend beads fvabe) £299
, E(99  Ampag ¥4 — 211Z° 1BOW cabs joach) £198
£159  Aoupeg B8 - SoM kexs ead o

£295 5 £199
495 258
£460
€215
£199
€228
€349

BRASS AND WOODWIND

v-.unu e o o Pl s
S =

Yamaha — barl 58 — ow A — i85 cas4 )

Yamsha YSL 354 bomlau

Monnig — bass

King — ﬁt’-llgm’ul—-.:n-

Bory Lorsen — tomes 3ax — lac. cas

vi
Wenkiand — Nugel horn — it Casa

— 2 shovs medtis 3ra sheg-doled

WE ALSQ HAYE LOTS OF CLEARANCE EFFECTS (T00
MANY TO UST). THESE ARE nlluni ON TRIAL
EVERY DAY IN OUR SHOP. OUR L EFFECTS
OFFERS INGLUOE:
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Tel- 01-387 7626, 01.287 7439

22 CHALTON STREET, off EUSTON ROAD
LONDON NW1

60 OLDHAM STREET, MANCHESTER 4
Tel 061-228 2865

5 mins walk from Manchester
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ARP Axxe PULSAR POLY-MOOG Synth ROLAND SH 200 Synth 7
ARP Oddyssy FENDER RHODES Stage 73 POLY-MOOG Synth S/S ROLAND Guitar Synth, s/h 7
ARP 2600 FENDER RHODES Stage 88 MOOG Taurus Pedals ROLAND Jupiter JP4 - y &
ARP Pro DGX FENDER RHODES Suitcase 73 MOOG Sonic 6 ROLAND VKS Organ 7
ARP Omni FENDER RHODES Suitcase 88 OBERHEIM 0B1 EKO Synth /
ARP Avatar HOHNER K1 Piano OBERHEIM 2 Voice + Sequencer YAMAHA CS5 Synth a
ARP Quadra HOHNER K2'Piano + Strings OBERHEIM 4 Voice + Prog. YAMAHA CS10 Synth 7/
ELKA Rhapsody 610 HOHNER K4 Strings OBERHEIM 8 Voice + Prog. YAMAHA CS15 Synth A e
ELKA Piano 88 HOHNER Pianet T OBERMEIM DS2A Sequencer YAMAHA CS30 Synth Z i
ELKA Soloist Synth HOHNER Clavinet D6 OBERHEIM OBX % Voice Poly YAMAHA CS30L Synth 4 N
EMS TKE Keyboard HOHNER Duo . OBERHEIM Expander Module YAMAHA CS50 Synth -4 >
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EMS Synthi ‘E* KORG 770 Synth OBERHEIM Filter Pedals YAMAHA CS80 Synth AN
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X' EKO Ranger 12s
¥ CMI Les Paul
g CM! Jazz Bass

COMMANDER 115 Bass 120w
100w 2x10 Combo
100w 2x12 Combo

ARIA Phasers
WASP Synthesisers

A0 gearbougnt
S Fras coffes — Super 3
U Emie. Nearoe 1ube ia Laing

rﬂlessional CPCussion

HIRING TO THE MUSIE INDUSFRY IMPORTERS & SUPPLIERS OF ALL PERCUSSION INSTRUMENTS
2 HIBHGATE ROAD, KENTISH TOWN, N.W.5. 01-488 4434/0822

SALE

SLINGERLAND New Rock Kit, in black, all stands and pedals new
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.............................. .. £595
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...... £5
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