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The
popular
paper

THE MELODY MAKER has more readers
than any other music paper in Britain.
That is a fact.

The weekly readership of the Melody
Maker is

1,216,000

This is well in excess of all other music papers.

And figures out this week prove with facts
what all our readers — musicians, enthusiasts
and trade personalities — have always believed:

The Melody Maker is the world's most power-
ful and infiuential music paper.

These are not idle boasts. They are facts —
issued this week after a completely independent
readership survey conducted by a reputable re-
search agency, Mass-Observation Ltd.

The results show conclusively that the Melody
Maker has more READERS than any other music
paper.

After a massive poll, these weekly readership

figures have been announced:—

1s weekly

MELODY MAKER . . 1,216,000
New Musical Express . . 1,079,000
Top Pops (now Music Now) 585,000
Disc and Music Echo .. ... . 544,000
Record Mirror ... 434,000

The Melody Maker is read by more MUSI-
CIANS, both professional and amateur, than by
any other music paper. This table shows the
percentage of musicians in the survey who had

read each music paper during the previous four
weeks.

Professional Amateur

MELODY MAKER 77 58
New Musical Exgress 65 51
Disc and Music Echo 41 24
Record Mirror 29 22
Top Pops (now Music Now) - 6 26

And proving conclusively the Melody Maker's
huge pulling power — this paper is read by more
RECORD BUYERS than any other.

The chart below shows the percentage of
people who spend more than £1 and more than
£4 on records weekly:

Spending Spending

over £1 over £4
MELODY MAKER 57 69
New Musical Express 48 55
Disc and Music Echo 25 33
Record Mirror 23 36
Top Pops (now Music Now) 29 33

Melody Maker readers are best informed and
equipped to cast a knowledgeable and critical eye
over the whole field of music.

The Melody Maker covers the entire scene
with the world's finest team of experts.

That is why sales of this, the world’s most
famous music paper, are rising every week.

And why today this fact is established 27
figures:—

The MELODY MAKER has
the biggest music paper
readership in Britain

USA 25 cents

T
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man’s switch

by RICHARD WILLIAMS

ROBERT WYATT, drummer with the Soft Machine,
is joining Kevin Ayers’ band, The Whole World
— but he will not be leaving the Softs.

“The Soft Machine is a lovely group, and it will be
carrying on,” Robert told the MM on Monday. " But the
fact is that the others don’t like life on the road, and that's
what | exist on.

" They're perfectly happy sitting at home and writing
music, and they don’t like to play one piece of music night
after night. Being on the road brings them down.

” That's what gets me going, the whole trip of playing
the same music night after night, so I'm going to play
regularly with some mates, and the most convenient mate
happens to be Kevin.”

Ayers was a member of the Soft Machine until last year.

“ 1 don’t want to do anything very ambitious: just little
gigs that the Softs are too -
big to do now.

“I'm not killing off the
Softs — I'm just letting the
group breathe, and this is
the next stage in the devel-
opment.”’

Robert makes his debut
with The Whole World in
this Saturday’s free concert
in London’s Hyde Park, and
he will next be seen with
the Soft Machine in their
Proms concert next month.

=

KEITH EMERSON:

EMERSON, LAKE AND

PALMER'S - world
debut will now be at the
Isle of Wight Festival at
the end of August.

And Joni Mitchell,
Free, the Moody Blues,
Family and Taste have
also been added to the
bill.

Also appearing will be
the Voices of East Har-
lem, a choir of coloured
New York children who
shared the bill with
Jimi Hendrix at the Fill-
more East last New
Year's Eve.

Hendrix will be at the
festival with his new
Experience, which con-
sists of Billy Cox (bass
guitar) from the Band of
Gypsies  and Mitch

A LAUGH ON PA

" We don't want a bill-topping position *

Isle of Wight
date with Moody
Blues and Joni

Mitchell (drums) from
his original group.
Emerson, Lake and
Palmer will NOT be ap-
pearing at the National
Jazz, Blues and Pop
Festival at Plumpton.
Explained Keith Emer-
son, the ex-Nice organ-
ist: “ It appeared that if
we did Plumpton, we’d
be in a bill topping posi-
tion and we're not into
that. We want to earn
that position by the
music we're playing and
not on the strength of
the names of the groups
we were in before.”’
They spent two days
recording at the Advision
Studios last week.
Recorded was the
Greg Lake song " Take
A Pebble,” an instru-
mental written by the
group titled " Bar-

.

barian,” and a new ver-
sion of " Rondo.”

The Isle of Wight
Festival line up has now
been re-jigged, and is as
follows:

FRIDAY:
Family, Taste,
Taylor, Arrival and
Lighthouse, a 13-piece
American rock band.

SATURDAY: Doors,
Joni Mitchell, the Who,
Sly and the Family
Stone, Cat Mother and
the All-Night Newsboys,
Free, John Sebastian,
Emerson, Lake and Pal-
mer, Mungo Jerry and
Spirit.

SUNDAY: Jimi Hen-
drix, Joan Baez, Leon-
ard Cohen, Richie
Havens, Moody Blues,
Pentangle and Good
News.

Chicago,
James

L et
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SINGLES

(2)
(1)
(8)

(6)
(9)

(4)
(3)

(18)

(22)
(—)
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ALL RIGHT NOW
IN THE SUMMERTIME
UP AROUND THE BEND
Creedence Clearwater Revival, Liberty
GROOVIN’ WITH MR. BLOE ...... Mr. Bloe, DJM
LOVE OF THE COMMON PEOPLE
Nicky Thomas, Trojan
COTTONFIELDS .... Beach Boys, Capitot
GOODBYE SAM, HELLO SAMANTHA
Cliff Richard, Columbia
LOLA : Kinks, Pye
SALLY . .. ......... Gerry Monroe, Chapter One
IT'S ALL IN THE GAME
Four Tops, Tamla Motown
SOMETHING . Shirley Bassey, United Artists
DOWN THE DUSTPIPE Status Quo, Pye
GREEN MANALISHI Fleetwood Mac, Reprise
LADY D’ARBANVILLE ...... Cat Stevens, Island
HONEY COME BACK ... Glen Campbell, Capitol
THE WONDER OF YOU . Elvis Presley, RCA
YELLOW RIVER ... Christie, CBS
ABRAHAM, MARTIN AND JOHN
Marvin Gaye, Tamla Motown
GROUPY GIRL ...... Tony Joe White, Monument
I WILL SURVIVE . Arrival, Decca
LOVE LIKE A MAN Ten Years After, Deram
EVERYTHING IS BEAUTIFUL Ray Stevens, CBS
BIG YELLOW TAXI ..... Joni Mitchell, Reprise
(iT’S LIKE A) SAD OLD KINDA MOVIE
Pickettywitch, Pye
UP THE LADDER TO THE ROOF
Supremes, Tamla Motown
I'LL SAY FOREVER MY LOVE
Jimmy Ruffin, Tamla Motown
NEANDERTHAL MAN ... . . Hot Legs, Fontana
AMERICAN WOMAN Guess Who, RCA
WHERE ARE YOU GOING TO MY LOVE
Brotherhood of Man, Deram
Miguet Rios, A & M

.. Free, Island
Mungo Jerry, Dawn

SONG OF JOoYy

PUBLISHERS

1 Blue Mountain; 2 Our Music; 3 Bur-
lington, 4 Dick James: 5 London Tree:
6 Kensington; 7 intune; 8 Davray/Car-

lin, 9 Keith Prowse: 10 Warner Bros:
11 Harrisongs: 12 Valley; 13 Fleetwood;
14  Freshwater;

Leeds Music; 17 Gale; 18 Mellin; 19
RAK, 20 Essex; 21 Chris-a-lLee; 22
Peter Maurice; 23 ; 24 Welbeck/
Schroeder, 25 Jobete/Carlin; 26 Jobete/
Carlin; 27 Kennedy Street Music; 28
Sunbury; 29 Aprit Music; 30 Welbeck

15 Jobete/Carlin; 16 Music

AMERICA’S TOP 10

1 ()

(3) LAY DOWN
THE RAIN)

MAMA TOLD. ME NOT TO 6 (5)
COME 3 Dog Night, Dunbill

(2) BALL OF CONFUSION ?
(11) CLOSE TO

6) BAND OF GOLD 8 (4)

RIDE CAPTAIN RIDE
Blues Image, Atco
(7) GIMME DAT DING

Pipkins, Capitol
8 (10) O-O-H CHILD
Five Stairsteps, Buddah
THE LOVE YOU SAVE
Jackson Five, Motown
MAKE IT WITH YOU
Bread, Elektra

Temﬁtalions. Gordy
YO

Carpenters, A & M
Freda Payne, Invictus
(CANDLES IN
Melanie, Buddah

FROM '* CASHBOX "

10 (23)

LET IT BE -
BRIDGE OVER TROUBLED WATER
Simon and Garfunkel, CBS
Various Artists, Island
Who, Track
. Nice, Charisma
e Harvest
Crosby, Stills, Nash and Young, Atlantic
Paul McCartney, Apple

i Bob Dylan, CBS
Various Artists, Stateside
Poiydor

Beatles, Apple

BUMPERS ..

LIVE AT LEEDS

FIVE BRIDGES SUITE .
DEEP PURPLE IN ROCK
DEJA VU
McCARTNEY .
SELF PORTRAIT
EASY RIDER
LIVE CREAM .
LED ZEPPELIN i .. . - .. Atlantic
BAND OF GYPSYS s Jimi Hendrix, Track
PICNIC, A BREATH OF FRESH AIR Various Artists, Harvest
FIRE AND WATER .............. ... ... ... . Free, Island
PAINT YOUR WAGON ........... Soundtrack, Paramount
ANDY WILLIAMS’ GREATEST HITS o <A 4 CBS
CAN'T HELP FALLING IN LOVE Andy Williams, CBS
LADIES OF THE CANYON Joni Mitchell, Reprise
JiIM REEVES GOLDEN RECORDS .... RCA International
FILL YOUR HEAD WITH ROCK . Various Artists, CBS
FOTHERINGAY DAL b i Island
THANK CHRIST FOR THE BOMB Groundhogs, Liberty
HERB ALPERT'S GREATEST HITS . ) A&M
CRICKLEWOOD GREEN ; Ten Years After Deram
WORLD OF VAL DOONICAN Vol 1 . . Decca
IN THE WAKE OF POSEIDON King Crimson, Isiand
LET'S BE FRIENDS . Elvis Presley, RCA International
BUDDY HOLLY'S GREATEST HITS Vol 2 Coral
TAMLA MOTOWN CHARTBUSTERS Vol 3

Various Artists, Tamla Motown

Two albums tied for 24th, 27th and 29th positions

America’s Top 30 LPs
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WOODSTOCK
LET IT BE A
McCARTNEY ..
LIVE AT LEEDS
SELF PORTRAIT
ABC

... Original Soundtrack, Cotillion

s I .. Beatles, Apple

Paul McCartney, Apple

.... The Who, Decca

.. Bob Dylan, Columbia

. . ... Jackson 5, Motown
Crosby, Stills, Nash & Young, Atlantic

CHICAGO . Columbia

CANDLES IN THE RAIN " Melanie, Buddah
ON STAGE — FEBRUARY 1970 ... Elvis Presley, RCA
FIFTH DIMENSION'S GREATEST HITS Soul City

IT AINT EASY .. "l .. Three Dog Night, Dunhill
BLOOD, SWEAT & TEARS 3 Columbia

THE BEST OF PETER, PAUL & MARY . Warner Bros
CLOSER to HOME ... ., ... .. ... Grand Funks, Capitol
GET READY .. TE_Feii Rare Earth, Rare Earth
HENDRIX BAND OF GYPSYS . Jimi Hendrix, Capitol
AMERICAN WOMAN - The Guess Who, RCA
STEPPENWOLF LIVE = Dunhili*
THE iSAAC HAYES MOVEMENT Enterprise
BRIDGE OVER TROUBLED WATER

Simon & Garfunkel, Columbia
STILL WATERS RUN DEEP .

Four Tops, Motown
MOUNTAIN CLIMBING ... Mountain, Windfall
TOM ...

Tom Jones, Parrot
BENEFIT

. Jethro Tull, Reprise
LIVE CREAM - ; . Atco
WE MADE IT HAPPEN . Engelbert Humperdinck, Parrot
HEY JUDE

T i ; Beatles, Apple:
THE DEVIL MADE ME BUY THIS DRESS
Flip Wilson, Little David
GASOLINE ALLEY Rod Stewart, Mercury
FROM “ CASHBOX "

HUT TUNA
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ERIC BURDON is * almost
certain” to be one of the
stars at tkhe second fl}"ee D5, il | [rodeeds S
Hyde Parl concert this :

year, said Barbara Scott, his Bgicombe Parish, Chmch.

publicist this week. TOE FAT ILLNESS

The Newcastle singer will
bring over his muiti-racial
group War for the gig, which

TOE FAT, the latest
British group to go
America, got off to

will probably take place on
September 12.

Burdon was in England last
week to see his parents, who
live in Norfolk, and because
“England is good for my
head.”

Miss Scott added that other
artists booked for the concert
included Canned Heat and

include Purple Broom. There
will be go-go girls, a barbecue
and light shows. Tickets cost

unfortunate start to the tour
at the Whisky-A-Go-Go in Los

Y

GINGER BAKER’S Air-
force’s next British ap-
pearance will be at the
Yorkshire Pop Festival
at Krumlin, near Hali-
fax, on August 14, 15
and 16.

‘Ginger is currently in
Ghana after wrecking his
Jensen car in Nigeria. He is
staying wiith an African
drummer called Guy War-

ren, nursing a scratchec
wrist — his only injury in
the crash.

The Jensen is being flown
back to Britain in pieces.

Other names for the Krum-
lin Festival are the Who, Man-
fred Mann Chapter IIlI, Pent-
angle, Fairport Convention.
Fotheringay, Elton John,
Taste, Yes, Edgar Broughton,
Pretty Things, Mungo Jerry
and Quintessence.

“ Ours will be the only Fes-
tival to run non-stop for three
days,” the organiser, Brian

MOTHERS' SINGLE

" CHARLENA " is the prob-
able title of the new Mothers
of Invention single, due to be
released within the next two
months. It is one of several
tracks that the Mothers have
been cutting at the Trident
studios in London during
their recent stay in England.

The record is described as
“ very catchy and commercial,
with a lot of harmonles in it.”

The group’s album,
" Weasels Rip My Flesh,” will
be out next month.

Eric Burdon
Hyde Park?

Angeles ' when lead singer
Cliff Bennett was taken
seriously ill just before they

opened the show,

Cliff was told by a doctor
that he was suffering from an
unidentified virus infection
and would not be able to
work for at least a week.

The group did perform,
however, but Cliff could
hardly sing. In the end the
group were booked for an
extra four days.

GINGER BAKER: Jensen in pieces

Airforce
heads
Krumlin
festival
line-up

Highley, of Northern Enter
tainments, told MM.

*“ We have the biggest Brit
ish bill ever got together
Krumlin is in the centre o
the big six Yorkshire citie
with 11,000,000 people withi
an hour’s drive of the site.”

FREE IN CONCERT

ISLAND record stars wil
be appearing in two con
certs at Liverpool Stadiun
in Autumn,

Free, Fotheringay, Ca
Stevens and Bronco will do
concert on September 19, an
Traffic,c, Mott The Hoople
Quintessance and If wil) pla
on October 10.

Both  concerts will b

tqle_v.ised by Granada Tele
vision,

On  September 13 Fre
and Mott The Hoople play th
Fairfield Hall Croydon, an
the show wil ‘be recorded fo
a live album featuring bot
groups.

Traffic, Free and Bronco ar
off to Holland this weeken
for dates at The Hague
Amsterdam and Rotterdam.

Free are at High Wycomb
Town Hali on July 23.

IVANHOE COMING

BURNIN’ lvanhoe, th
five-piece group from Den
mark, fly into Britain for th
first time on Monday.
Dates booked
Lyceum, London (July 24)
Top Gear (27): 100 Club
London (28); Chez, Waltham
stow (31); Torrington, Finch
ley (August 2); Country Clul
(4{; Speakeasy, London (5
and probably the Plumpto;
Festival on August 6.

Red

include

-

John, Sebastian.

PARISH POP

A SMALL pop festival is
being held by a Balcombe,
Sussex, youth club on Satur-
day at the Parkfield, Bal-
combe Village from 8 pm to
midnight.

Deejay Steve Maxted will
be on _hand and groups

COUNTRY JOEONTV

COUNTRY Joe McDonald
is appearing on Top Of The

which he also wrote all the
music.

McDonald was

L recording
Pops tonight (Thursday), jast week at de Lanelea
where he will be performing studios in London with,

his *“I1-Feel-Like-I'm-Fixing- 2MOng others, Spencer Davis,

= Peter Green, and Alex

To-Die.” Dmchowski, for a double
Tomorrow he leaves Eng- album called ‘' Last Five

land for Chile, where he has Years.”

a part jn Sol Landau's film, He has written about 15

*“The Ghost Of Che” for tracks for the album
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hits

Clapton
the
road

DEREK and the Dominoes
— Eric Clapton's new band

| ‘4‘3{ i

) 5.

— commence an extra-
ordinary tour of British
clubs and ballrooms on
August 1.

They open at the Round-
house, Dagenham, and for
three weeks travel aimost
nightly to clubs and towns
more used to semi-pro
bands than musicians of
Clapton’s calibre.

After three weeks touring,
the group come Off the road
for a fortnight to record an
album in Miami and then go
back again for another fort-
night's touring which tapers
off with a handful of dates in
October.

The object of playing
smaller venues is that the
group want an opportunity to
get close to an audience.

In  mid-October they will

161 Fleet St, London, EC4
Telephone: 01-353 5011

EDITOR
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ASSISTANT EDITOR
Richard Williams
FEATURES EDITOR
Chris Welch
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Chris Charlesworth
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Alan Lewis

All-British Plumpton
DESPITE the threat of a High oes ahead

Court injunction, the National
Jazz Federation is to go ahead
with its plans-to hold its tenth
annual festival, this year at
Plumpton race course, Sussex.
The festival already % > 7

EDITORIAL

Max Jones

has a huge line-up of all- CHICAGO plan to record

iz | T 7
" g‘t’stSib'e showing in  the jeave for a tour of the United
Laurie Henshaw iti i their performance at the Isle ates. . States. ) ) ¥
Chris Haygs British tglent, and is to of Wight Festival on August Ica 0 o The group’s second album The band comprises Eric eppe In
Michael Watts take place on August 6, 28 — and the recording has now sold over 1,000,000 Bobby  Whitlock, formerly
Mark Plummer 7, 8 and 9 despite the could be their next album. copies in the States.

with Delaney and Bonnie, an
organ, Carl Radle, another
American of ‘ Friends " fame,
on bass and drummer -Jim
Gordon,

Dates fixed are: RoOund-
house, Dagenham (August 1);
The Place, Hanley (2); Mar-
quee, London (4); Penthouse,

Neil Roberts

A e Mis e threat from Tory MP

Martin Madden.

Groups approached to
take part so far include
Family, Groundhogs, Steam
Hammer, Third Ear Band,

Impresario Arthur Howes
told the MM on Tuesday that
Chicago will be touring
Britain in November. They
open on Sunday, November
29, at a London venue yet
to be fixed. They will make

cut live
LP here

Their recording manager,
Jim Guercio, and business
manager, Larry Fitzgerald,
are flying to this country at
the beginning of next month
to fix the arrangements for

split
__denied

PHOTOGRAPHER
Barrie Wentzell

ADVERTISEMENT

the recording. the possibility of filming a 21-day tour of Europe, Scarborough (6); Mecca, New- RUMOURS that drummer

MANAGER Quatermass, Patto, Clark . . : . D 3 i itain. castle (7); California, Dun- : *

VoA SOt Hutchinson, Fairport Con- They will also investigate Chicago’s performance tor spending four days in Britain Stable (8) Mothers,  Birming: John Bonham was con
vention, Strawbs, Elton

A templating a split with Led
John, Granny’s New [n- %8

- h g ,
ARl A I sy, 2™, (9 Sherwood Rooms
R

Nottingham) (11); Speakeasy, g‘;gl’:“‘: eb:iczl:'\sf Ofwitlai
i London (12); Winter Gardens, gre
EDITO }:el:‘ig;’"g’(:l?,ﬂggyglﬁnﬁfﬁg’ ga}'?e" r?; rava!?, 4 Ma%{}g L Malvern (14); Tofts, Folkstone *another member” were
Jerry Dawson Gr ag ’ arta  a pol 15); Black  Prince, Bexley emphatically denied by his
acious, Da Da, Edgar Crows. :
Statham House 16 Th
Talbot Road Broughton, Black Sabbath,

( ; 6 Pavilion,  agents, Rak, this week.
Bournemouth (18); Town Hall A spokesman said there
Swindon (20); Town Hall, had been a number of stories
Torquay (21) and Van Dyke apout group members leaving
Club, Plymouth (22). recently. ‘“‘Last week it was
Septemher dates are—  Robert Plant™ but there was

. Fairfield Hall, Croydon (20); no truth at all in suggestions
Liverpool on Saturday. De Montfort Hall, Leicester -about a rift in the group. *In

The sessions are now at the £2I); Guildhall, Portsmouth fact, the relationship could

: - Country and Western mate- 22); The Dome, Brighton not be better,” it was stated.
:;;xl:z,ged s;i%‘:"tly?nd’l‘h\:”:nu:i? rial. (23); Philharmonic, Liverpool Stories that Bonham has

The injunction being sought
by Mr. Madden has been trans-
ferred to the High Court
following a hearing at County
Court last week.

Mr Madden and six of his
neighbours are seeking the
injunction to stop future
festivals being held at the
race course, and not _neces-

Jackson Heights, Hardin-
York, Hard Meat, East of
Eden, Audience, Incredible
String Band, Matthews Sou~
thern Comfort, Brian Davi-
son’s Every Which Way,
Vandergraaf Generator, Pink
Fairies, Wishbone Ash,
Slade, Colosseum, Humble
Pie, Yes, Juicy Lucy, Chris

Manchester
M32 OEP

Tel. 061 872 4211

GEORGE HARRISON has
suspended sessions for his
new solo album following
the death of his mother in

sarily this year's event.

cians involved have been Eric
Clapton, Ringo Starr, Blily
Preston, Klaus Voorman, Gary
Brooker,. and steel-guitarist
Pete Drake, who was flown in
specially from Nashville.

Drake also had a major
hand in Ringo’s second solo
album, recently completed in
Nashville and consisting of

BLOE ALBUM

MR. BLOE, whose hit single,
* Groovin’ With Mr. Bloe ” is
coming up to the quarter-
million mark, has just com-
pleted his first album.

A new single, as yet
unchosen, should be released
the first week in September.

(24); Green’s Playhouse, Glas-
gow (25); Colston Hall, Bristol
(27) and Free Trade Hall,
Manchester (28).

October dates are: Gala
Ballroom, Norwich (3); Jazz
Club, Redcar (4); Town Hali,
Birmingham (5); Winter
Gardens, Bournemouth (9);
Leeds University (10 and
Lyceum, London (11).

not been getting on with one
of the other three have been
circulating for some time In
Birmingham, where the drum-
mer lives in a new house in
the suburb of Hagley.

His wife, Pat, said on
Monday: ‘ There have been
no disagreements, really. If
there was anything in it, he
would have told me.”

pRESENTING- . sin

The great ®

Like his brother
Johnny, Edgar
promises to be a «
major talent on N
~ the rock scene for a
long time to come.

‘ENTRANCPF’

CBS 64083

N "...acrystal of
all thatis strong,
gentle and
intelligent in

- American music.”

Friends review.

i

\2 Suing
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Mungo’s golden summertime

WORLD sales of the Mungo
Jerry chart-topper, “In The
Summertime ” are  now
approaching the two million
mark. In Britain alone, sales
have hit half-a-million.
‘‘We are applying for a
Gold Disc,” Elliott Cohen —
of the Red Bus organisation

— told the MM on Tuesday.

Red Bus chief Ellis Elias
flew to America on Sunday
night to arrange a Stateside
tour for Mungo Jerry.

It will take place around
the September-October
period. Already, “In The
Summertime " is climbing the

American charts.

Tracks by Mungo Jerry will
be included on the Dawn
label's double-album of the
recent Hollywood Music Fes-
tival, due for release at the
end of August.

Also on the album with be
Dawn artists Demon Fuzz,
Wildmouth and, Titus Groan.

Family maxi
single

FAMILY have a maxi-
single out on July 31.
The first side is a five-
minute version of “ The

Weaver's Answer,”
which was on the
“ Family Entertain-

ment "’ album, and the
second side is taken up
with ‘“ Strange Band,” a
new cut, lasting four
minutes, and “ Hung Up
Down,” a new three and
a half minute version of
the number on the sec-
ond album.

All three were written by
lead guitarist John Whitney

and vocalist Roger Chap-
man.
The group come back from

a fortnight’s holiday next
week and begin work at Not-

out soon

tingham on July 25, followed
by a concert at Croydon on
the 26th.

A British tour starts at New-
castle City Hall on Novem-
ber 15. Other dates are: Man-
chester Free Trade Hall (Noy-
ember 16); Cardiff Sophia
Gardens (November 19); Bris-
tol Colston Hall (November
20); Bournemouth (November
21); Guildhall, Portsmouth
{(November 23); City Hall, Ply-
mouth (November 24); Town
Hall, Birmingham (November
27), Dome at Brighton &Nov-
ember 28); Albert Hall (Nov-
ember 30), and de Montfort
Hall, Lelcester (December 1).

BLINKY'S NEW BAND

EX-NICE drummer Brian
Davison’s new group is called
Every Which Way and is due
to make its debut appearance
at the 10th annual Plumpton
Festival in August.
The line-up
Graham Bell (vocals),

includes
Geoff

” ’

J.J. JACKSON o

JAY

bPLUS: POETRY
PINBALL : FOOD

From:
or from usual outlets.

CCLESDEN COMMON, 4 MILES WEST OF

FRIDAY JULY 24TH

"o" S FREE ¥ 5

PRETTY THINGS * CLARKE HUTCHINSOE‘J’]
STRAY e WILDMOUTH

SATURDAY JULY 25TH

Y MC5 1< I

EDGAR BROUGHTON BANDe PINK FAIRIES

LEGS LARRY SMITH (A Personal Appearance)
KEVIN AYRES* STEVE PEREGRINE TOOK +

SHAGRAT * MIGHTY BABY *HUMBLEBUMS

COCHISE ®* DEMON FUZZ
SUNDAY JULY 26TH

COUNTRY JOE

'MUNGO JERRY* RENAISSANCE *THIRD EAR
BAND * MATTHEWS SOUTHERN COMFORT"
ROGER RUSKIN SPEAR® NOIR*FORMERLY
- FAT HARRY*® MICHAEL CHAPMAN ;7
MOVIES : TV
TOILETS
Advance Tickets £1 each day, or £2 for season,
PHUN CITY, 27 ENDELL ST., wC2,,

wRTHING_ (SUSSEX) ON A27

WOODS : //

‘DOMES

Peach (sax and flute), Alan
Cartwright (bass), John
Hedley (lead guitar) and
Davison (drums). The group's
first LP is almost completed
and will be released on the
Charisma label in September.

They plan to concentrate
mainly on concert appear-
ances.

Lee Jackson’s new group,
Jackson Heights, has tempo-
rarily halted work until its
next appearance at the
Plumpton Festival in August.

Creedence tour plans

CREEDENCE Clearwater Re-

vival are hoping to tour
Britain and the Continent
early next year. “They are

expected over from the Seates
in. April, but dates have yet
to be arranged,” said a
spokesman for the group.

ELTON WINS

ELTON JOHN has won the
Knokke Carousel TV Festival.
A half-hour TV show, titled
Portrajt of Elton John, was
entered by Belgium, and
walked away with the first
prize. Other countries taking
part included Czechoslovakia,
Spain, Belgium, Holland and
France.

Elton Johr, accompanied by
Nigel Olsson (drums) and Dee
Murray (bass) will be touring
America in September. They
open at the Los Angeles
Troubadour Club on Septem-
ber 1 for a week.

OHIO SONG OUT

ATLANTIC will release
‘“ Ohio,” the Crosby, Stills,
Nash and Young single which
is currently high in the US
charts in the next few weeks.

The record, a protest song
about the Kgnt State Univer-
sity stydents who were shot
by National Guardsmen, will
besreleased ‘ sometime during
the next three or four
weeks,” said a spokesman for
Atlantic records.

BASSEY SPECIAL

SHIRLEY BASSEY: tv special

SHIRLEY BASSEY, who is in
Britain for a ten-day visit,
will spend this coming week-
end recording a BBC-TV
special. The show, a 50-
minute one-woman special,
will be screened within the
next two months on BBC-2's
‘“ Show of the Week " spot.

Shirley will also appear on
‘“Top of the Pops’™ tonight
(Thursday) singing her latest
hit * Something.”

While she is in London she
will also record a single to
follow-up to her latest hit.

JOHNNY CASH: May tour Britain

SINATRA admirers are
already rushing to buy
tickets for Frank’s two
charity shows at Lon-
don’s Royal Festival
Hall in November.

The singer, plus Bob
Hope and Noel Coward —
who is compering — re-
turns to the Festival Hall
on, Monday, November 16.

The event is promoted by
the United World Colleges, of
which Lord Louis Mountbat-
ten is president of the Inter-
national Council — and
negotiations for Frank Sin-
atra are handled by impre-
sario Harold Davison.

Harold told the MM on
Tuesday that Sinatra would
be bringing over his own
MD, Bill Miller, and that an
orchestra of some 40 British
musicians will be formed to
accompany the singer.

Tickets are available from
the Night of Nights office, 23
Grafton Street, London, W.1.

Seats at £5 for the first
performance have already
sold out. A spokesman for the
office told the MM on Tues-
day: * The only tickets left are
those from £20 and upwards.”
'g%kets were priced from £5 to

PINK FLOYD SHOW

PINK FLOYD are featured in
John Peel’'s Sunday Show.
John introduces The Soft
Machine, Supertramp and
John and Bev Martin on
Saturday's Top Gear.

Sounds of the Seventies, on
Radio 1, include Cat Stevens
and Trapeze on Monday,
Colosseum and the New Jazz
Orchestra on Tuesday, Steel-
eye Span on Thursday, and
Nucleus on Friday.

Train.”

o

dersfield (29).

album

CBS RECORDS are releasing a double
album on July 31 featuring 20 tracks
by Johnny Cash. The LP titled *“ The
World Of Johnny Cash ” sells at 49s.
11d. Titles include “ Delia’s Gone,”
“Busted,” *“ John Henry’s Hammer,”
*“ Casey Jones,” and “ Waiting For A

Johnny Cash is currently working on a
new film — with Kirk Douglas — titled
The Gunfighter.

Meanwhile, his film, Johnny Cash, The Man,
His World, His Music, continues its showings
around Britain.

July screenings are: ABC, Gloucester (tomor-
row, Friday), Odeon,

Hammersmith, ondon

, Odeon, Ilford, London (21), ABC, Exeter
ABC, Bath (23),
Regal, Barnstaple and Allan Park Cinema, Stiri-
ing (26), and ABC, Hereford and ABC, Hud-

ABC, Harrogate (24),

Negotiations are still proceeding for Johnny
Cash to tour Britain early next year.

S5-£50 seats don’t
deter Frank’s fans

FRANK SINATRA: Charity concerts

BBC bans Longlegs ‘drug’ record

THE American group
Daddy Longlegs, who
are based in Britain,
have had their latest
single ‘““High Again”

banned by the BBC.

A spokesman at the BBC
said the record was ban-
ned because of its * refer-
ence to the use of stimu-
lants. It champions the use

of them.”

But a spokesman for
Warner-Reprise, who release
the group's material, said that
the record had no reference
to drugs at all.

“But I suppose you can

read anything into it. The
record just says in the chorus
‘I’'m high again’' — meaning
high in the context of happy.”
This is the sixth time in
five years a record has been
banned for this reason.

HERMAN OPENS

HERMAN’S Hermits along
with the Beverley Sisters and
Kenny Lynch opened the 1970
concert season at the opera
h{)zu)se, Blackpool on Sunday

Sandie Shaw is  nexi
Sunday’s (19) attraction, fol
lowed by Harry Secombe
(26), the Hollies and Gerr;
Monroe (August 2), Va
Doonican (9), Max Bygrave:
(16) and Mungo Jerry or
August 23.
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WORLD FAMOUS
GUITAR BOOKS
CLASSICAL, JAZZ

and FLAMENCO

Mickey Baker Jozz Guitar.

Books 1 & 2

Mickey Boker's Analysis of

the Blues.

The Laurindo Almeida Guitar

Tutor

111 Solos for Classicel Guitar

(World's favorite series No. 43) 21/-

Solecled Masterpieces for the

Classic Guitar (opprox. 50
pieces 25/~

The Guitor by Borney Kessel .£6.6.0

Folk Guitar Instruction Book

1276
14/~

47/6

Fava & Lost 1976
The Nashville Sound. Rightmire
& Porsons 15/-
Modern Electric Boss Guitar
Method. Manfredi & Estella 1276
5,200 Chords for Guitar, Piano
Organ & Accordion 32/6
Flamenco  without Tears.
Rightmire 1276

Moanual of Flomenco. Rightmire 18/6
All the aobove albums ore imported fram
the U.S.A. and are availabie from your local

dealer ar direct from:
Ashley-Fields {Music Distributors), 63
Frith Street, London, W.1. Telephone:
01-734 7462-3
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Getting
Hotlegs
together

A SPOKESMAN for the
Manchester-based trio,
Hotlegs, has denied that
they plan to avoid livé

appearances. The
gfroup’s single, *“ Nean-
dérthal Man” is at
number 27 in MM

charts this week.

“ It is just that the group
are trying to get their act
together. They are not going
to come out and do any-
thing,” said group manager
Harvey Lisberg.

“ We are getting lots of
nice offers, but they want to
prove themselves first. They
would like another hit single,
and possibly an album, before
they start doing club dates.”

The group is Eric Stewart

(lead  guitar, piano), Lol
Creme (bass, rhythm guitar
Piano) and Kevin Godley

(drums, flute, guitar)

Lol and Kevin used to be
art students, and have recent-
ly designed a two foot high
model of Cromwell to pro-
mqgte the new film *Oliver
Cromwell.” Eric was a studio
engineer at Strawberry
Studios. Manchester, and it
was here that the three met
and formed Hotlegs six
months ago.

There is a possibility that
the group will play on * Top
of the Pops " this week

ENGELBERT'S BACK

ENGEL.BERT HUMPERDINCK
flew home to Britain from the
States on Tuesday for a <en-
day holiday, half-way through
his American tour. While he

retha show

ARETHA FRANKLIN’S
two performances at
London’s Odeon, Ham-
mersmith, on August 1,
already look like being
a sell-out.

The box-office opened only
on Tuesday.

But impresario Arthur
Howes told the MM on Mon-
day: ‘‘Since your announce-
ment last week of the switch
from the Royal Albert Hall to
Hammersmith, the Odeon box-
office has already been inun-
dated with applications for
tickets.”

As tront-paged in the MM

She has now arrived in
Spain, however, and winds up
her short European tour with
the Odeon concerts

YES COME-BACK

YES MAKE their come-back
from extensive rehearsal with
new guitarist Steve Howe, at
London’s Lyceum Ballroom
tomorrow (Friday). They kick
off a new series of Marquee-
Martin  Friday night pro-
motions there.

Also on the bill are Black
Sabbath, Uriah Heep, Clark
Hutchirson, and Big Lil. Next
week, on July 24 the bill

ARETHA: Box office
dated...

inun-

Martin  has returned from
America where he approached

a sell-out

\_<German invasion—

HERE'’S a heavy load if ever there was one! Eleven British
groups, pictured below, left Gatwick last week to fly to Munich
s for the pop festival there.

e

by the Who, Traffic, an
Emersor, Lake and Palmer.

VINCENT TOUR

GENE VINCENT will tour
Britain at the end of this
year. The first date booked so
far is at Cambridge Corn
Exchange on November 14,
when Vincent will be backed
by the Houseshakers, a five-
piece from South London

The Houseshakers, who
have been going in various
forms since 1955, are: Jimmy
Walls (bass), Terry Clemson
(lead guitar); Billy Williams
(drums); Freddie Ling (bass
guitar), ard Christian Senton
(vocalist).

ALK
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10 style

The groups on board were S
Baby, Jody Grind. Taste, Brins
Steam Hammer, Atomic Rooste
Der Graaf Generator.

tatus Quo, Hard Meat, Mighty
ley Schwartz, East of Eden,
r, Black Widow and the Van

~James Brown

concert off?

IT NOW looks as
though James Brown’s
projected concert in
Britain in September
will have to be post-
poned: Reason: Lack
of a suitable venue.
Originally, it was plan-
ned to present

American Program Bureau,
promoters of James Brown,
told the MM on Tuesday

*The Stadium has been mod-
ernised, and the soundproof-
ing now makes it unsuitable
for this project

The Royal Albert Hall, the
Festiva] Hall, Olympia and
Earls Court are also booked
at this time

3 £ ) h A\Tﬁnﬁ";s Wg have a 100 per cent
is here, he will record a new ast week, Aretha — because features Juicy Lucy, ,Steam  the Beach Boys, Byrds and Vincent and the group will king o soul at t g i be- commitment to present James
single, and discuss plans to of illness was forced to Hammer and Burnin' Red Byrrito Bros for ~ Autumn be doing mainly college and don Stadium on September Brown, but we may now have
tour Britain later this year cancel the Albert’ Hall date Ivanhoe from Denmark. appearances at the Lyceum university dates, with possible 13 to present him® at another
with his manager ast Thursday. John Martin of Marquee- Also planned are appearances television fixtures. A spokesman for the venue in Europe

A f" e

- HARDIN&YORK

s are onrecord as

"THE WORLD'S
s, . BlGBAND

“I URGE YOU TO CATCH A
LIVE PERFORMANCE AT THE VERY
FIRST OPPORTUNITY."”

—EDITOR, MUSIC NOW

“THEY HAVE SOMETHING ORIGINAL
TO OFFER COUPLED WITH UN-
DENIABLE TECHNICAL EXPERTISE.”
—MELODY MAKER

] g
“l"

“ON PEDIGREE ALONE, THE TWO
CANNOT FAIL."”

—EVENING NEWS

TRADE MAAK DF BELL RECOADS

SBLL136

P.S. INCIDENTALLY, HARDIN & YORK'S NEWALBUM ON
BELL RECORDS IS CUNNINGLY
TITLEO “THE WORLD'S SMALLEST BIG BAND"
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MELODY MAKER REPORTERS (O VER
THE WIDE MUSIC WORLD IN THE USA

NEW YORK NEWS BY VICKI WICKHAM

THIS WEEK I saw a ‘ sneak " preview of Richard Pennebaker’s (he made
Bob Dylan’s “ Don’t Look Back " and “ Monterey "} coverage of the Peace
Festival in Toronto, Canada, last year. But the festival took place in
September and the film won’t get shown until this September.

That's a long wait. It's actually worth waiting for, but that’s not the point. Twenty

. or so artists appeared on the show, but Pennebaker has taken only five acts for the
film. He kept in and topped the film with the first “ live ”

and The Plastic Ono Band, and added four of
world, the perennial " oldie but goldies”

Jerry Lee Lewis and Little Richard.

Ono hand
on film

Pennebaker took the hun-
dreds of hours of film shot,
edited it and came up with 2
hours and 20 minutes of not
just another Festival of
stoned kids digging under-
ground music in the open-air,
but an historical piece of
theatrical film, which will be
as valid in 50 years time as
the performers have been over
the past 15 years.

The four golden greats
haven’t changed that much,
it’s just that nobody else has
come close to rlvalling them
as performers and entertai-
ners,

The film opens with inter-
cut angles »f shots of
Canada’s '* Hooligans " (Hells
Angels) on their bikes escort-
ing John Lennon’s entourage
in their limousines from the
airport to the stadium. The
photography on this alone
makes " Easy Rider” look
like Mickey Mouse. Penneba-
ker cuts from the bikes, to
the view from the back of the
bike, through the cars, along
the road, back to the bikes.

It's very exciting and
there’s a great sense of speed
He cuts straight from this
into Bo Diddley on stage
singing a duet with his girl-
singer, “ Love Is Strange.” Bo
follows with his * rocking"
numbers, with some great
shots on “Hey Bo Diddley ”
of Bo's guitar, his finger-
work, and the dance-routine
across stage between him, the
girl and his bass player.

Bo doesn’t change. It’s still
the shiney mohair suit, the
sharp pointed shoes and the
greased hair, but there’s no
doubt about the validity and
authenticity of the music riffs
and rhythms, that influenced

and paved the way for
everyone from the Stones
down,

Then there’'s Jerry Lee

Lewis. The guy who caused a
scandal by bringing his 13-
year-old bride to England, and
then went from avid rock and
roll  music, to acceptable
country-style, and the hits
have never stopped coming.
He starts with a country

number, with him on guitar,
backed up by his band and a
prominent fiddle player. Nice
sound, nice guitar work.

Then Jerry switches to
piano. Out come two Presley
numbers, “ Hound Dog’ and
“Don't Be Cruel,” followed
by his I Gotta Woman * and
the fantastic ' Whole Lotta
Shakin’” (which he says
* sold a few records!”)

The audience are cooking,
so is he. He stands up, still
playing the piano. He gets
on to the piano, and at the
end of the number casually
throws the microphone over
his shoulder and starts com-
bing nis hair! He's beautiful.

Chuck Berry followed. On
his first number * Rock and
Roll Music” the band fell
apart. He’'d picked. them up
locally that afternoon, and
they obviously had no idea
what key or even what
number, but he made it to
the end of the number, and
then they started to get into
it. His '*Sweet Sixteen” was
appropriatel intercut  with
sLots of girls in the audience,
and the music got hotter and

hotter with ‘“ Maybelline,”
" Too Much Monkey Busi-
ness ” and ** Johnny B.
Goode.” .
Time-wise, it was getting

dark now and the cameras
picked out fire-crackers in the
sky cutting to the flashing
glass which made up Little

If its worth
putting across its worth
a Shure Microphone

Do yourself a favour. And your audience. Equip yourself
with a microphone that lets you be heard the way you should
be heard. With every word faithfully reproduced. Every note.

Every subtle shade of sound. Take your own Shure
Microphone with you on every date. Just as the top stars do.

SHURE
Model B515SA Unidyne B

s th ]
all the Icatures that have made Unidyne

<o popular n show business. You
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haomy” reverh and :..»1 up of audience
noise. You can use 11 on stand or in the
hand, and theres a built-in On-OH
switch, 2011, cable and a swivel adantor.
The 1de sl wicrophone lot high
perlormance on a modest budger.
Complete i carving case

¥ Model B515SA
Unidyne B

For full details of
Shure microphones,
the most widely used
in show business
SEND IN THE
COUPON TODAY

SHURE
Model B588SA Unisphere B

Maxi mike at mini price ! Gives you
maximum features for you: money
Supesior "pop’ rejection. Trouble-lreg,
Cannon connector {normatly found only
in higher-priced models). Superb anti-
feedback performance, Shock-mounted
cartridge for quiet operation. Built-in
On-0ff switch which can be locked at
“On’. 20h, cable. Swivel adaptor. Hear
its natural, lifelike reproduction . . . this
is @ Unisphere through and throyght
Complete in catrying case
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Unisphere 8

i {4 Ike 10 know more about Shure Microphanes for the Professional Entettainer.
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i ONAME

ApomeSS__

SHURE

201008y 130 cacdd 4 12okid o sonsd

appearance of John Lennon
the most exciting performers in the
of rock 'n’ roll, Bo Diddley, Chuck Berry,

Richard’s shirt and on came
'* The black man’s Liberace."
He strutted across in his
extravagant $1,500 worth of
jewelled-sequined pants and
shirt. He didn't have to say

“1 am the prettiest” — he
was,

Sitting at the piano he
went straight into ' Good

Golly Miss Molly.” The lights
blazed, Pennebaker picked up
the back and forth movement
of his two sax players.
Richard turned Into the
camera. He iooked 30. (How

old is he?) There was a
determined, fierce, fighting
glint in his eyes. It was

obvious he was out to prove
just who was the star of the
show. The number ended, and
he insisted on all the lights
except one spothight on him
being turned off.

It was a picture of colours
and shapes. Sweat was pour-
ing down his face, over his
bare torso, the hghts trickled
over him. He became one
huge many-coloured light.
You'd see his face, his body,
his hand, and then only an
outlight or a shadow. It was
fascinating as you strained to
see more. And with his final
‘““Long Tall Sally,” the look
originally in his eyes was
fulfilled. He was stlll the star
he always sgid he was.

The sequence that followed
this two-hour non-stop, up-
tempo, rock ‘n roll section
was, and is, history. Straight
into a close up of a bearded,
long-haired, Messiah, a pro-
phet from the hills, a page
out of the bible — John
Lennon,

‘“We're going to do some

numbers we know because
it’s the first time we've
played together,”” he an-

nounced, and the music from
Alan on drums, Klaus Voor-
man, Eric Clapton and, of
course, Yoko, backed him up.

'* Give Me Money,” he sang
and then the sensitive ' Cold
Turkey.”

There was Lennon, in white
suit, over-powerad b hair,
reading the lyrics from a
piece of paper held by Yoko.
“1 just wrote it,” he said.

He never sounded better.
They followed with a dis-
appointing and rough version
of the song everyone had
come to hear, “ Give Peace a
Chance,” the national anthem
of the Revolution. *“We've
forgotten some of the bits
that go in between,” he
explains. Eric, Yoko and the
audience join in, but it is
weak. And then John intro-

duced Yoko *“to do her
thing.” Yoko wails into the
mike, sounds, vibrations,

noises come out.

You hate or love it, but it's
spelbinding. How can any-
thing pe that awful? Close-ups
of Yoko, then Tohn nervously
walking behind her, fiddling
with his guitar. Eric, guitar
still in hand, looks ' strange- "
ly " across at Yoko and John.
Alan and Klaus look unsure.
John puts his guitar down
against the amp and the noise
from here is at long Ilast
beginning to add and (I hoped)
drown out her moaning,
shrieking, incoherent scream-
ing of words like ‘ John,”
* Peace " and more.

John walks across to Yoko.
He whispers in her ear. She

wails on. He repeats this
twice. She’s not going to
stop. He hugs her. On she
goes.

He clowns behind her, and
then kisses her. She’s ‘“ doing

LENNON: Prophet from the hills

her thing " and she continues.
He kisses her again and joins
the rest of the band who
have left the stage and are
lighting up cigarettes. Even-
tually . she comes off.

It's dark except for a light
on John’s guitar propped
against the amp. The only
sound is loud, and very
distorted coming from the
guitar. The crowd are booing
and cheering, they're divided.
The sound trom the guitar is

MILES DAVIS took
pictures and was photo-
graphed with The Band
before their sold-out
concert in N.Y.'s Cen-
tral Park. Miles is still
telling friends that he
will not play in the
Randall’s Isand jam ses-
session with Eric Clap-

ton, Jack Bruce and
Tony Williams Life-
time.

Miles says he won't play
unless the Randall’s Island
promoters book a set for
him with his own band. The
promoters say they don't
have a time slot available
and there is no money lefi
in the budget.

A gold honorary life mem-
bership card was recently
presented to Dick Gibson by
Herman Kenin, president of
the American Federation of
musicians at. the union’'s
73rd convention in Houston,
Texas. Gibson, who has spent
£250,000 to support jazz, is
the patron behind the World’s
Greatest Jazz Band of Yank
Lawson and Bob Haggart
which  performed at the
annual convention.

Back in New York for the
first time in 24 years, Don
Byas played a surprise week-
end engagement at the Village
Vanguard and filled the club
on both nights. The great
expatriate tenor saxist
fronted Roland Hanna pno,
Wilbur Ware bass and Jo
Jones (Drums).

Trumpeter Max Kaminsky’s
band with Bobby Pratt trom-
bone, Joe Muranyi clarinet,
Claude Hopkins piano and
Jake Hanna drums are pack-
ing them in nightly at N.Y's
gimmy Ryan’s which Is still
going strong after 31 years.

Kenny Burrell, Jim Hall and
Attila Zoller recently returned
to the US after a successful
two-week guitar workshop
tour of Japan. They were
accompanied on the trip by

piercing your ear drums, but
it dossn’t cease. It’s been
dramatic, a theatrical staging,
a happening, an event, and it
is history. The sound is still
there, but the picture’s ended.

You won’'t forget ' Sweet
Toronto.” Here are four rock
greats today, and here Is an

account of where John
Lennon’s head was at in
September, and you draw

your own conclusions about
the girl that put it there.

Larry Ridley bass and Lenny
MeBrowne drums.

THE 1970 Longhorn Jazz
Festival, produced by George
Wein, which is set to take
place in Austin, Houston and
Dallas, Texas, will feature
Jimmy Smith, Cannonball Ad-
derley, Les McCann, Eddie
Harris, Roberta Flack and
former Dave Brubeck, drum-
mer Joe Morello who will
perform with the University
of Texas Jazz Ensemble,

Corky Siegel’s Blues Band

play WlIlliam Russo’s

'*Three Pieces for Blues
Band * with the Boston Sym-
phony Orchestra at Tan-
glewood, Mass, Siegel's band
has also performed Russo’s
composition with the Chicago
Symphony and the New York
Philharmonic.
The Modern

Jazz Quar-

You
need

By JEFF ATTERTON in New York
and LEONARD FEATHER in Hollywood

™ BY JACOBA ATLAS IN LOS ANGELES

THE ATLANTA Pop Festival proved even larger
than Woodstock; a three-day event that had the
police running for cover. Law officers turned their
backs, stating, “ We just can’t do anything out
there. We’ve been completely helpless to enforce
laws concerning highway safety, public nudity,
drug abuse and the protection of private pro-

perty.”

The sponsors lost, too, as
cnly 40,000 of the more
than 350,000 spectators
actually bought tickets.
However, financial backers
are refusing to divulge
losses pending film sales of
the Festival.

The - Dave Mason album,
called ' Alone Together” is a
runaway hit. The music is
quite wonderful, but in the
States purchasers are treated
to an extra attraction, a
multi-coloured pressing of the
record. Done in pale pinks
and yellows which run to-
gether like o0il designs in
water, it is a truly beautiful
addition to recording packag-

ing.
Officials at Blue Thumb,
Mason's American label,

stated that they went from
pressing company to pressing
company before they could
find one capable of doing this
unusual effect. Columbia was
the only firm which was not
prohibitively automated.

Blue Thumb has an ex-
tensive contract with Mason
which will probably result in
the American rights to Eric
Clapton’s Band, Enoch’s
Delight, first recording.

Traffic ended their United
States tour amid rumours that
Dave Mason would re-join the
group this despite reports
from England that Mason is
securely and happily ensconced
with Eric Clapton’s new band.

The two sold-out concerts
at the Santa Monica Civic
Auditorium left little doubt
that Traffic is one of the most
exceptional groaps ever to
grace a stage.

Their musicianship is
beyond question ‘and the
crowd response pushed Traffic
into even finer moments than
usual. For a while it looked

tet are making a rare and
popular appearance at N.Y.'s
Rainbow Grill where they
have just begun a three-week
engagement.

Trumpeter Russell Jacquet,
brother of the great Illinois,
was a consultant for a special
course  devoted to jazz
recently held at Grambling
College, La., during Negro
History Week. Jacquet is a
senior music theory major at
the college.

Herb Sanford, writer-direc-
tor-producer of the Tommy
Dorsey radio show from 1936-
1940, is writing a biography
of the famous trombonist-
leader and his brother Jimmy

under the title of ’'Tommy
and Jimmy' The Dorsey
Years, Arlington House will

publish the book in November
1971,

Bigger
than
Woodstock

but few
bought
tickets

like even money if the
standing audience would rush
the stage in a riot for an
encore, but Steve Winwood,
Jim Capaldi and Chris Woods
re-appeared for a final un-
scheduled number, * Dear Mg
Fantasy” and quelled the
pent-up emotions.

Backstage was almost as
crowded as out front with
photographers, girls, friend:
and Leon Russell haunting the
corridors. A goodly portion o
Joe Cocker’s former Mad
Dogs and Englishmen were
also in tow, including producer
Denny Cordell’s two young
children.

The Santa Moaica date wa:s
after a day of rest, but the
Friday night concert in Sar
Bernadino, played just hour:
after their flight from Sar
Francisco, suffered from the
location and prohable exhaus
tion. The crowd was receptive
and cdemanding an encore
with a 10-minute standing
ovation, but the firecracker:
(concert was the day before
July 4, American In
dependence Day) and polic

guards dampened the pro
ceedings considerably.
Mott the Hoople, anothe:

English group on tour, playec
LA’s Whisky A Go Go tc
excellent reviews and happy
audiences. The group itsell
was less than happy over the
club — the Whisky is small
crowded and generally uncom
fortable.

But Mott accepted the
place with as much gooc
grace as possible and did ar
excellent show. Being on the
group’s first tour of the
States, Ian Hunter found the
whole thing a little awe-
inspiring adding that they
were scared w0 come O
America after seeing * Easy
Rider,” an opinion generally
held by Europeans upon
seeing that film.




A LONG black Cadillac

draws up at London’s
Talk of the Town stage
door, and out of it steps
a blind black boy supported
by his fiance. But that’s as
far as it goes, he finds the
door himself, opens it,
walks down a short pas-
sage, up a flight of stairs
and into his dressing room.

Not only is Stevie
Wonder physically inde-
pendent, he has a mind of
his own, and knows what
he wants to do with it.

“Even before | heard the
critics’ remarks 1 realised I hag
made a mistake in doing other
people’s numbers. | talked to
people back stage and they said
they would have preferred to
have heard my songs,” said
Stevie, referring to his first
night at the Talk of the Town.

New style

He then explained why he
chose other people's songs for
his opening night. “1 wasn’t
aware of the clientele, the sort
of people who came to see the
cabaret. 1 didn't realise the
people coming to the show were
coming to listen to my songs.

*In the States its different, you
have to do tunes with name value,
Like “ Walk A Mile In My Shoes,”
which 1 guess wasn't all that big
over here.”

As long as a song has soul
Stevie enjoys sirging it. ‘it
doesn’t matter who wrote it. if it
was me or someone else, as long
as | can feel it, and it gets over to
the people. That's the most
important thing.”

The problems of the world have
affected Stevie’s song writing, and
his next album will boast a new
style of sorgwriting.

“ A lot of the things on my new
album deal with the soclal
problems, it’s completely different,
it’s more me than anything 1 have
done before. 1 have been
influenced by the things that have
happened in the world.

“1've been writing like this for
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®My next album deals with social problems
I's more me than anything I've done before @

a long time, but this is the first
time Motown have giver me the
chance to do it. You know | wrote
My Cherie Amour' when 1 was
sixteen, and this album will
express my true thoughts, it's not
Motown, it’s me, and Syreeta
Wright, my fiancee, who helped
with the lyrics.”

Stevie would like to do free
concerts. 1 really would like to
do something like Woodstock. and
1 think with the new album 1 will
get the chance to do so.

* Unforturately artists get put
i a bag, which 1 disagree with,
but with this LP 1 will get the
chance to do different things.”

Discrimination against anyone is
thing with which Stevie dis-

understand. “ Bein® black,” he says
with pride, *is rot so bad now,
The problem is not as great as it
used to be in the States.

Discrimination

‘“But black people aren't
only people discriminated against.
Young people, because they wear
long have drawbacks.
Unfortunately

some people canot take the time
to understand particular persons or
people.

‘“ When a persor. says ‘1 don't
like you,’ it’s usually because they
don’t understand the person in-
volved, therefore they are afraid of
them, and because of that they
don't like them.”

What about politics? “1 believe
in a better tomorrow,” says Stevie,
‘“or at least I hope for a better
tomorrow. | believe that the only
thing, I can do to help is to
express my ideals. This is why my
new album is dealing from a
political standpoint, so people will
krow where 1 am, where I stand,

“1 just hope when people hear
the album they don’t say that’s
not  Stevie Wonder. Because
they’ve never heard that side of
me before, it doesn’t mean it’s not
me.”

Does it worry him that people
seem to forget he has grown up?
“No, I just think I'm me. What
I've got to say is me and if you
dig it, it's cool, if you don't that's
cool too, because I'm not here to
make you do things you don’t
want to do, or like things you
don’'t want to like.

“I'm here to give you a
combination of both sides with
what 1 say in a lyric.”

What happened to the jazz
album he recorded some time ago?
“The album was called ‘Eivets
Rednow,” which was a completely
different thing for me. [ had
written some things on it for the
late Wes Montgomery, but he died
before he could record them.

“But 1 must say Motown did
not push it."”

Why can’t he play in places
where your younger fans can
afford to see him? * It wasn’t my
decision to play this club. 1 don't
care where | play, it doesn't make
any difference to me, but 1 do
want to be seen by people who
understand me, and who feel me.

‘““But even more, it's the old
people 1 want to understand me. If
I am to carry the ideals of the
young to the old then this is a
good way to do it. At this club
you have to listen because I am
the particular artist, and if J have
long hair, that’s not the point. The
point is if I have something to say
they have to listen because they
have paid their money to come
and see me.”

Is Tamla still one big happy
family? *“ The thing is Tamla used
to be just a company, but now it’s
a corporation, so there are more
people involved, one has léss time
to be friends with everyone. Also
a lot of people have moved to the
West Coast, for instance. So of
course a lot of the family
atmosphere has gone.

“ This, 1 think, happens in any
business when it grows from a
company to a corporation. I expect
when Henry Ford started making
cars, he sat around and grooved
and chatted, but then more
became involved, and the atmos-
phere is lost.

“And in a business like the
recording industry you can't
always have a family relationship
with everyone, although you would
love to. You have people involved
who are just Inrterested in doing
their job, making their money and
getting home,

“ But as long as you are treated
cool, and respected by other
people, it's nice. For those who
can still be close and intimate
and still do their jobs that's out of
sight.”

Then the loud-speaker in the
dressing room gave out Stevie's
name, and asked him to be on
stage in five minutes, so off he
went — with his fiancee nearby,

MARK PLUMMER
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STRANGE story of the week.
The Free Radio Association
‘phone was disconnected this
week. The Post Office say
they were cut of last May.
Strange because we 'phoned
Problems,

them last week.
problems, problems.

You like the ukelele? Then why
not joia the Ukelele International
Circle c¢/o Glyn Hughes, 26 Lusi-
tania Road, Walton, Liverpool 4.

Eric Burdon and Alan Price sat
in with Mike Carr’s Pendulum at
Mighty Baby thank

Ronnie’s
the “fan” who cut their
brake hose after Midlands
gig. Fortunately their van
just avoided a crash.
Ginger Baker escaped with
a scratched wrist when his
Jensen crashed in the desert
. .. Album covers get better—

but there are still a few
horrors.

Now Dr. John has finished
leaping about perhaps the

rain will stop and Annie Ivil
will stop her early hours
'phone marathon. We've been
getting out of baths, beds and
boozers darling — at 3 am.
Own up! Get your act
together! WHAT?

Seen lbathing every minute
of Jiving K. Boots at the
Marquee — Pete Townshend,
Cary Grant and Sam Costa.

Record crowd at the Little
Theatre Club on Saturday to
hear Han Bennink, Evan
Parker and Derek Bailey . . .
Manager Danny Pollock
moving to London MM

Leonard Cohen: Nashville album

moving office to Leeds.

Congratulations to John
Stevens, whose wife gave
birth to a daughter just as
last week’s amazing thunder-
storm was ending.

They read 1920s issues of
the MM on London Weekend
TV's “ The Party’s Moving
On” Zeppelin  split
rumours almost denied before
they are started!

Deejay Mike Quinn com-
pered and organised * Miss
Model Girl 1970 " contest at
La Valbonne Club, London
last week. Winner was Rachel
Storm, daughter of chaplain to
the Queen, Canon Peter
Gillingham. She won £100.
Judges included Mike Pinder
of the Moodies, Alan White-
head, of Marmalade, Larry
Taylor, Michae¥ D’Abo, Zoot
Money, Cat Stevens, Andy
Newman, Sheila White, Mal-
colm Roberts and Tom Char-
rington of beer fame.

New group Grizelda nego-
tiating for Harvest deal . .
Peter Frampton resembling a
Dutch painter in new mous-
tache and "beard . Queen
Elizabeth Hall jobsworths
first tried to bar MM's Mark
Plummer and Andrew Means
from the backstage bar —
then wouldn't let them out,

when they broke through.
‘“Outrageous " say MM staff.
Lummy —_— Engelbert

Humperdinek is back for a 12
day holiday off his US tour.

RINGO was 30 last week

uncool?> . . .  Tony
Blackburn on holiday. Now
we can all sleep easy . . .
Scores of hairy blues freaks
surrounded Son House in his
dressing room at Mothers on
Saturday, where the Mis-
sissippi guitarist was appear-
ing. A few knelt at his feet
and asked what he thought
\about mini-skirts. Son just

smiled and looked dazed.
MM’s Barrie Wentzell com-
plained to the police about

Raver’s guide to

TYRANNOSAURUS REX
rattle their pots with wood-
land boppery at the Lyceum,
London on Sunday and will
unveil material from their
forthcoming LP called just T.
Rex . . . Pendulum and Annie
Ross grooving at Ronnie's,
well worth falling in for . . .
Watch out for BBC 2’s * Jazz
Scene At The Ronnie Scott
Club” today (Thursday). It
feaures the Albert Nicholas
Quartet, Miles Davis Quintet,
Albert King Blues Band,
Sarah Vaughan and her trio.
Yes make their come-back
at London’s Lyceum tomor-
row (Friday) with Black

“Pomps and prisstitutes in
Soho' — he was blotto at
the time . Is Manfred
Mann after violinist Gerry

Field? . . Is Susan Drone after
Claude Sniggles

Leonard Cohen currently
recording new album in
Nashville Heavy star

loading for Isle Of Wight —
another Bath in the making?
Ulp.
Bob Wallis wheezing up a
storm at 100 Club last week .
Awful miming by Polly
Brown of. Pickettywitch on
Top Of The Pops . . . Madeline
Bell deserves a hit with her
newie . We SAID that
‘** Neanderthal Man " would be
a biggie John Anderson,
Bill Bruford and Cat Stevens
seen digging Genesis at Mar-
quee.

the week

Sabbath. Stand by for their
new guitarist — Steve Howe.

Popping off to Rome on
Saturday? Then watch out for
the Duke Ellington Orchestra
nearing the end of their
European tour . . . But if you
are stuck in Leeds at the time
— Cochise are giving a free
concert ... Or if you are
jugging it up in Perranporth,
Cornwall, the Famous Jug
Band will be at the New Folk
Cottage, Rose.

That ‘‘Neanderthal Man ™
group, Hot Legs, likely to be
grunting on Top Of The Pops

today (Thursday).

Free music
—or else!

move
with the

GRALLEY
(Trapeze)

CLEMPSON

(Colosseum)

TONY
[OMML

Black Sabbath)

BOOSEY & HAWKES
(Sales) Ltd.
Deansbrook Road
Edgware, Middx.

Honcey 4 Kowizs

Uy rHE WORST thing “that ever
happened to this area of
the country ” — *‘the pro-
moters were just com-
mercialising on the young.”
Two quotes from Mayor Ed
Green of Byron, a small town
ten miles outside of Macon,
Georgia, former home of Otis
Redding; now famed as Wood-
stock the second. The three day
Atlanta Music festival had all
the now well-known ingredients
— Hendrix, Havens, etc, nude
swimming, gate crashers, rain,
bad trlp warnings and half a
million heads were all there to
make this an Instant replay of
that *‘once in a lifetime "
Woodstock happening.

At 9.30 Friday night a thou-

sand strong chant of ‘‘ FREE
FREE FREE.” ‘‘ Music is for the
people " could be heard
at the gates. Imminent
violence virtually forced the
promoters to declare the
festival free and by Satur-

day the numbers swelled from
100,000 to an estimated 300,000,
and Richie Havens and Johnny
Winter to quit in case they
weren't paid. We surely can’t
have the jam on both sides.
Better the whole thing be free,
with whatever musicians would
play for just joy, or we attend
a commercial big name venture
and pay at the door. From the
money to the music and the
word used around was ** dis-
appointing.” Friday eatured
the much loved John Sebastiafi

and blues orginal B. B. King
but it was definitely Allman
Brothers day in Georgia.

Duane, young brother Greg and
the rest defy categorisation,
employing all that’s good in
country, rock and gospel.

Hendrix, Cat Mother, Lee
Michaels were Saturday’s men.
His now virtual anthem ** Star
Spangled Banner  concluded
the Hendrix set which was the
hit of the day. Cactus, a four-
piece including Carmine Appice
and Tim Bogert (ex-Vanilla
Fudge) impressed the ears and
eyes with their early but now
mature Fudge sound and vital
stage presence.

Early Sunday morning was

for Goose Greek, a country rock
band- with a bowler-hatted gui-
larist and a great fiddle player.
Johnny Jenkins, who once em-
ployed Otis Redding as a
vocalist, had to share his spot
with a young black guy whose
determination to get on stage to
sing and dance kept everyone
busy right through the set. He
was finally persuaded that his
time would come, but not at
Byron

There was a lot to laugh and
be happy about. Security court-
esy of the New Orleans Gallop-
ing Ghost Squad, roaring trade
in  Mickey Mouse T shirts,
plastic marijuana plants (!)
one day they'll be free with
cornflakes ! ! and yo yo’s that
glow in the dark. There were
middle aged Mr and Mrs
Averages motoring down High-
way GA 49 giving free rides to
long hairs on the bonnets and
boots, likewise were the police.

At Byron half a million of
America’s young drank their
way through a million cokes,
and left not just a whole lot of
litter, but the question of
future festivals and how much
their three day effort at peace-
ful community living will
influence theirs and our future
soclety as tomorrow’s elders. —
JANET MARTIN.

LONNIE_DONEGAN

AT the Blackpool Stardust Gar-
: den’s Monday opening,
Lonnie Donegan, fresh from the
sophisticated nightspots of the
North American continent, took
his audience by the scruff of the
neck with a hearty gagging,
handclapping, swingalong act
bringing out most of the ** Have
A Little Drink,” ‘' Putting On
The Style,” *“ My OId Man's A
Dustman ** favourites in true
holiday style.

Two bands led by Cyril Staple-
ton (15-piece) and Bob Miller
(12 piece), are part of the foor
show followed an hour later by
Donegan, who is there for 10
weeks., — JERRY DAWSON.

STRAWBS

You
need

‘Make it with you’

3

desira

WATCH OUT for Rick Wake-

man. He has a near
mastery of the keyboard, and
has joined the Strawbs straight
from music college. Along with
other new members John Ford
(bass, wvocals) and Richard
Hudson {(percussion, sitar and
vocals), Rick gave his London
debut at Queen Elizabeth Hall
on Saturday.

The capacity audience sat
motionless as he wrestled with
the organ, flooding the hall
with a torrent of sound. When
he turned his attention to the
piano, it was equally effective.
Finally he produced some of
the best harpsichord rock 1
have yet heard.

John Ford and Richard
Hudson also took their chané€es
to show their capabilities with
a superb duet, Richard playing
the sitar.

HENDRIX
hit -of Atlanta

Dave Cousins announced the

‘“last number ” three times
before the audience were satis-
fied with this first London

appearance of the five. A record-
ing of the concert will be re-
leased in October. ANDREW

WITHERSPOON

IMMY WITHERSPOON, the
devil’s ambassador to the
blues, lives in Los Angeles and
has played long engagements at
night clubs in black neighbour-
hoods, but rarely works in
Hollywood. Last week he made
a welcome appearance at the
Ash Grove, heading the bill for
one week.

Despite a disappointingly
small opening night crowd, his
impact was devastating. His
repertoire ranged from
‘‘ Stormy Monday,” ‘‘ Confessin’
the Blues’ and ‘“In The
Evenin’ ™ to the pristine blues
lament *‘ Going Down Slow.” As
usual he Included one or two
tunes that reflected the feeling
if not the form of the blues,
notably ‘‘ Please Send Me Someé-
one To Love' and °‘‘ Nobody
Knows You When You're Down
and Out.”

He was accompanied by a
quartet under the direction of
Mel Brown. Born and raised in
Jackson, Mississippl, Brown
emigrated to California a
decade or so ago and has
backed T-Bone Walker and
many other singers around
town, His  amplified guitar
speaks with a feverish fluency
well matched to witherspoon’s
style. The other participants,
heard aiso in instrumental sets
with Brown, were Clifford Coul-
ter, organ; Clifford Solomon,
tenor saxophone and Edward
Mosely, a drummer who will
never be accused of in-
audibility. Solomon played a
long solo on ** Misty ” in a soul
bag, during which he wandered
off inexplicably into excerpts of
‘“ Round Midnight ** and ** MYy
Favourite Things.” LEO-
NARD FEATHER

ACKER BILK

HE JAZZMAN in cabaret is
often an uneasy sight: he

is essentially non-showbiz, and
the demands placed upon him

to make an audience smile are
slightly unfair.

Some musicians,. however,
manage to bridge the gap
between creating jazz and en-
tertaining an audience. Acker
Bilk’s Paramount Jazzband is a
prime example.

At Cesars Palace, Dunstable,
last week, Bilk made no
compromise -— but proved that
his naturally hip humour allied
to fine music is a good
combination for any sit-down-
and-eat crowd out for a good
night.

Acker’s lucid clarinet work Is

beautifully complemented by
Colin  Smith’s stout trumpet
and John Mortimer’s Jjusty

trombone. That’s a lively front
line, and the rhythm section is
nicely flexible with Johnny
Richardson’s drums a busy,
driving power.

‘“ Sweet Georgia Brown ’ was
the opener, followed by ** Lover
Come Back To Me ’ (good solos
by Bilk and Smith), ** Jazz Me

Blues,’”” * Caravan™ and * |
Shall Not Be Moved.” Plus the
inevitable but still melodic and
pretty ‘* Stranger On  The
Shore.”

The Londonaires, resident

band and Cesars, are versatile
and sound fresh. RAY COLE-
MAN.

MARY HOPKIN

HE FIRST time | saw Mary

Hopkin on stage she was

a simple unaffected Welsh girl

singing in a simple homely
style.

In the Tommy Steele Show
which opened "at the ABC
Theatre, Blackpool last Friday
she was exactly the same. Two
years of record, pantomime and
Eurovision success just haven’t
changed Mary one little bit.

But Tommy Steele took over
the whole of the second half
and was the opposite.

Three other Blackpool shows
opened: In the Central Pier's Al
Read Show, Lena Martell (very
professional) and Josef Locke
(he still has the showbiz
magic !) provide the singing,
backed by a the small but
outstanding ‘Eric Winstone
Showband directed by Leslie
Douglas.

At the . Queens Theatre,
Donald Peers proves that
though styles may change his
fans remember him.

Freddie and the Oreamers
clowned their way hilariousily
through the Big Star Show at

Cool or
uncool?

“ WILL the prisoner explain the meaning of
the expression ‘cool man’” Thus spake a
High Court judge in the case of the Phantom
Jazz Murders of 1947,

Actually, there was no such case, but this fictitious
anecdote serves to illustrate the kind of confusion
engendered by the liberal use of jive talk.

*“Cool ” has cropped up in countless contexts over
the years. In Jazz it was supposed to mean the anti-
thesis of “ hot.” For example — Stan Getz was cool,
Henry Red Allen hot.

But it was never that easy. Bebop, the hardest
form of modern jazz, was often called cool. For a
long time it became incredibly corny to even use the
word. Then it was revived — by rockers and today’s
generation of heads.

Apart from musical connotations
used to describe a situation.

*“Is it cool?” means *“is it safe? But cool has now
spread to mean approval by those who are hip — or
aware. It does not necessarily mean the best, or most
successful. Cool can be an undefstated triumph for good

it can also be

taste.
Strangely, the actual pronunciation can cause diffi-
culties. Unless it is spoken with exactly the right

tones, it can sound dreadful.

A young cockney chap from the East End of London,
for example, might say: * Er, well the way 1 see it, like.
it’s cool man, you know what I mean like?” This does
not quite have the panache of Buddy Rich, when stomp-
ing along on brushes with Lionel Hampton, Oscar Peter-
son, Ray Brown and Herb Ellis on “ Blues For Norman,”

As Oscar and Hamp traded choruses, on this Colum-
bia Clef classic, Mr. Rich was heard to say: “ COOL.”
And by jove 1t was.

And now for a little
Applying the principal
man i

game. The cool and uncool test.
of *“does it knock one out,
here is our selection of juxtapositions.

Cool Uncool

Kensington Antique Market Portobello Road

Neil Young Tony Joe White
Robert Plant John Kay

Chilled Montrachet Newcastle Brown Ale
Radio Geronimo Radio Luxembourg
Thursday night Friday night
faded jeans leather trousers

John Peel Tony Brandon
Lotus Rolls Royce
All Our Yesterdays Nationwide
Clangers H.R. Puf'n’stuf
Frank Zappa Edgar Broughton
Callan James Bond
Nude ladies clothed ladies
Doom Watch

Golden Shot
Bob Monkhouse
David Coleman

Robert Robinson
Patrick Moore
Radio Four

Radio One

Henley East Ham

W. C. Fields and Mae West posters Eric Clapton

posters

Greenland Congo

Bl_'own rice white rice

Gitane Sovereign

Bill Cosby Murray Roman

Elton Hayes Eiton John
Bert Weedon

Wout Steenhuis
op@n air pop festivals
sleeping bags and tents

steam traction engine rallies
five-star hotel suites

Pele Georgie Best
Oxfam shops boutiques
colour TV suburban cinemas
Frith Street Wardour Street
Woodstock Strawberry Statement
KGB ClAa
hamsters Afghan hounds
1938 1939
hands feet
straw boaters trilby hats
Andre Previn Andy Warhol
water colour landscapes pop art
Bob Kerr's Whoopee Band Bob Kerr's Whoopee

. ) Band
boogie woogie folk rock

stomach pumps take-away Chinese meals

RAVER READERS must have firm
cool and uncool. The best three received each week
will be published and the writers will receive a free
album. Send your Cool and Uncool ideas — on a
postcard, please — to The Raver, Melody Maker, 161
Fleet Street, London ECA4.

ideas of what's

the South Pier with Susan

Maughan providing the vocal

sophistication and glamour. — -
—JERRY DAWSON

ANNIE ROSS g = —

ANNIE ROSS may have lost

some of her voice, but she
hasn’t lost her professionalism.
At Ronnile Scott’s Ciub in
London on Monday night, her
whit and sparkle just about
triumphed over certaln musical
deficiencies.

Her tone is not, by any means,
the sharp weapon it once was.
The twists and turns of the
more demanding vocalese items
in her repertoire now seem to
be laboured, as opposed to the
effortless. cruising quality she
once possessed.

Pendulum are held over to
share the bill and their very
average set was enlivened for a
few minutes by the addition of
visitor John Surman, who blew
a fiery blues solo on soprano.
The volume of applause for
Surman ‘should have persuaded
Mike Carr and Tony Crombie to
keep him on stage for the rest
of the night. RICHARD
WILLIAMS, )

More on page 32

‘Sounds familiar
and unfamiliar

We know you love Richard Williams.
After all, you're reading him all the time in
Melody Maker. Now, you can follow his
regular column in Radio Times, where he
comments each week on coming Sounds on
BBC Television and Radio.
Highlight of this week’s issue:

Lulu talks to Radio Times about her
new series on BBC television.
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WHO: “ Summertime Blues ” (Track).
Following hard on the heels of the
studio-produced ** Seeker ’ comes a
“live ” version of the old Eddie
Cochran favourite, taken from the
Who's ““ Live At Leeds ” album

It should be a hit, and note should be taken
of the John Entwistle composition on the
reverse — “Heaven And Hell.” It has

Entwistle changes
strange. Listen for Pete’s

typical
underpinned by

style.

CHEEP BOOTS: “ Baby Do

(Fontana),

they are not included.

guitar passage,
Keith’s
drums, and John's ‘highly _personal’ bass

Dave Dee production, with a
catchy -tufie, occasional use of French horn
and most acceptable vocal harmonies. Funny
name for a group though — can’t see any-
body called Boots becoming TOO popular.
FLAMING YOUTH: ‘ Man, Woman And Child ”
(Fontana). Noisy drumming marks the intro-
duction. 1 wonder who it is making all that
flaming row? — probably a flaming youth.
They sing well, and the tune is unusual,
without being distinctive, or perhaps one
should say distinctive, without being un-
usual. Listen for the 12-string guitar passage.
Listen also for an express train and the sound
of a man imitating a wild herring. But it is
unlikely you will hear these latter items, as

— e

—  weirdly

avalanching

Need You”

CRISPIAN ST. PETERS: “So Long” (Decca). A

So long since his last hit — I can’t remember
what it was called. Reminders on post cards

please. A gentle, but beaty
country tinged number, this
should bring back the man,
who reminds me of a West
country-tinged number, this
to the chart. * All change,
Crispian St. Peter!”

CLIFFORD DAVIS AND-
FRIENDS: “ Come On Down
And Follow Me” (Reprise).
Clifford is a singer, turned
pop group manager, turned
singer. He is backed by
heavy friends who could
easily be Fleetwood Mac.
Cliff certainly has a con-
vincing voice and the band
groove easily, but it’s not
wildly interesting.

SYLVIA McNEIL: “It's Too
Good, Good” (RCA). Each

ting naked apart from a
pair of white pants, as good
a reason as any for making
a purchase. Vocals. Oh yes
she sings as well. Quite
pleasant . . . excuse me 1|
can’t keep my eyes off those
white pants . can’t wait
for the follow up N
can’'t wait . . . tails off
lamely for fear of belng
banned in Ireland, Albania,
Greeves, Spain, South
Africa and Australia.

O’JAYS: “Don’t You Know A

True Love” (Now!). Now
here's a faboulous sound—
groovy drums, and soulful
vocals. Ideal for your next
slipper dance or whist drive.

WHO: Then and now

A g g

VEESR
£V

that beat. 1 had all my
singles stolen last week,
and the van failed its MoT,
so 1 need something to
cheer me up.” Yes it can
be  tough running a mobile
discotheque. Not that |
know anything about such
things. My experience runs
only to operating a mobile
abbatoir.

STRAWBS: “ Forever ” (A&M).

They are really coming on
in the record stakes, after
establishing themselves on
the concert platform. A
most moving performance.
How unlike the Raspbs —
an uncouth band of East
End poets, who frequently

BEDROCKS:

HEAD |
e,

and teeth,

“Stone Cold
Dead In The Market ” (Col-
umbia). Returning with a
bright and ‘bubbling blue-
beat, the lads bring sun-
shine, joy and cheer to- all
our lives. Whoopee, I'm so
appy 1 could weep.
WHOOP! HOLLER! Come
dance with me, brush away
your cares and woe, keep
smiling, button up your
overcoat, chin up, knock
knees and link arms in a
spontaneous outburst of
merriment and blithe spirit.
No? Then booker off you
miserable bunch.

NORMAN

Blaikley’s more cunningly
commercial tunes, although
they are capable of more
serious stuff these days. The
Pebbles chant cheerfully
and the general effect is
strongly American pop '65.
If one recalls the days of
Len Barry, then one will
get my drift. Sorry to ap-
pear so damned obscure
sometimes. It's the heat,
the flies, drink, food, poor
environment and cheap
smokeless fuel. A nasty
business

THREE DOG NIGHT: * Mama

Told Me Not To Come”
(Stateside). 1 used to like
them as a brilliant, talented
group  until 1 read in a
heavy pop mag, that, like,
they were uncool. At any-
rate, this cooks happily but
it doesn’t sound like a hit.
GREENBAUM
WITH DR. WEST'S MEDI-
CINE SHOW AND JUNK
BAND: “ Gondoliers (Shake-
speares, Overseers, Play-
boys And Bums)* (Page
One). Recorded some time
ago, when Norman * Spirit
In The Sky™ Puddenface,
was with the above or-
chestra. It was some kind
of dreadful follow up to
“The Egg Plant That Ate
Chicago,” and Page One
have probably been won-
dering what to do withe it
all the boring old tapes ever
since. Now comes the
heaven sent opportunity to
unload it on an unsuspect-
ing public. This is slow,
laboured, and tedious in
the extreme.

ANDY WILLIAMS: “It's So

Easy " (CBS). Over to Su-
san Drone, a keen MM read-
er, for her view: “Fab —
the King had better watch
out, or Andy will be steal-
ing his crown.” Interrupts
Claud Sniggles: *“ Nonsense.
In my view the LP market
is becoming much more im-
portant, and groups such as

PETULA CLARK:

ERROLL OBERS:

TONY

more of these groups on
the telephone.”

" Andy at faster tempo than

usual_but the tune is not
too memorable. Now then
Claude — stop trying to re-
move Susan’s knickers.
That kind of behaviour is
not tolerated in these col-
umns. If you wish to throw
inked darts — that is fine.
But knicker removal is defi-
nitely not on

*“ Melody
Man ” (Pye). Pet in infec-
tious mood, and possibly a
hit, Incidentally, some types
of infectious tune can be
dangerous. Scientists warn
they leave severe scars that
take many years to clear
up, if exposed to the sun-
Iight. Owch — who threw
that inked dart?

“ Sugar
Shaker ” {Beacon). Moving
along at a perfect up-tempo
dance pace, ‘‘Sugar Shak-
er” has that country-rock
feel which js today's sound
— it's near bubblegum, but
there is something more to
it than that, with a soulful
girlie chorus and clever or-
chestration, providing per-
fect support for Errol's
vocal. For further informa-
tion and photographs, con-
tact Miss Brenda Pidduck,
press officer.

NEWMAN: * Soul
Thing ” (Decca). You like
rock? Or maybe you like a
little soul — Huh? Okay,
then let's groove baby. Put
one foot in front of the
other  arch your back, give
a little at the knees, sag
in the loins, loll your
tongue, get them eyes roll-
ing, and let most of it hang
out. Now you’re doing the
Soul Thing baby. Ooh.
Keep it up. That's nice.
Having done all that — re-
port to the MO. There's far
too much of that sort of
thing going on.

BY CHRIS WELCH

hands, How about a spot
of peace and quiet as well
On the Great Day the hells
angels, hippies, skinheads
bus conductors, protestants,
catholics, milkmen and
sausage manufacturers trav-
elled by bicycle, cart and
barge to a huge field near
Salisbury Plain. There they
were addressed by The Wise
One, through a megaphone.
“PEACE"” he declared.
‘“Let’'s make each other
happy.” He smiled, the mul-
tiude turned to one another
shamefaced. Some wept.
Others danced. And that
night there was feasting,
and much beer and sausage
was consumed. Ah ‘tis a
wild dream. But at least
Illusion may enjoy a spell
in the chart with this fast-
paced jiver.

BASKIN AND COPPERFIELD:

“The Long And Winding
Road ” (Decca). The chaps
offer a reasonable version
of the fine Lennon and Mc-
Cartney tune. When one
says ‘' reasOnable,” one
does not wish to sound
patronising, but put it this
way — the Beatles are tops
ain’t they? I mean — they
may be a bit daft like, with
all that LCC and Mahara-
jah, but they still write a
good tune.

ROSKO: “ Al Capone” (Tro-

jan). Al Capone was one of
the classic West Indian hits
of all time, but this version
is not quite up to standard,
although the use of bass
drum and scratchophone is
effective. Incidentally a
scratchophone is an unusual
instrument built from cer-
tain items of underclothing
and a length of lead piping.
It is scraped  or boiled, and
produces that ‘' lllzankoi-
poidlunkreern ” sound, so
typical of modern European
music. If you think that
is a considerable amount of
nonsense, then one suggests

PEBBLES: “ Stand Up And Be
copy is being sold with a

€ A d . € Ten Years After and Taste ILLUSION: “Let’s Make Each a random listening to this
] ) Over to deejay Ricky Mann: emit offensive noises by Counted ” (Deram). One of will take over. Wake up Other Happy ” (Paramount). week's single releases might
cover picture of Sylvia sit- *“ Cool mate. It’s really got expelling air twixt tongue Ken Howard and Alan British Rail — let’s hear Good idea — let’s all shake be in order

The only. Festival in Britain ever to offer 50 hours of Top Bands

YORKSHIRE FOLK, BLUES & JAZZ FESTIVAL

Krumlin, Barkisland, near Halifax

14th, 15th, 16th AUGUST

150 acres of car park, 50 acres camp site, 300 toilets, half-acre licensed bars. Decent, cheap food, free covered accommodation. Beds for hire. All-night concerts.
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‘“ IT’S NICE to have a hit rec-
ord,"”” said John Gorton, bass
quitarist with the Kinks. it's
been a long time since the
Kinks, who were compared
to the Stones in their early
days, have been in the hit
parade. But ‘‘ Loia " is selling
fast.

‘* The last one, °* Victoria,’
didn’t catch on at all, and
neither did the LP Arthur. |
think the trouble was people
thought we weére trying to
take off the Who by doing an
opera, but we weren't. Ray
had een writing it for at
least two years before it was
released,” said John.

John was in London for a
few days’ rest, taking a break
from a hectic tour of the
States which finished soon.
“l came over for a break
from American food really.
They eat such garbage over
there. The trouble is they
don’t know how to cat, that's
why most of them are fat.”

The Kinks’ tour of the States
is golng well, and they have
been luckier than most groups
In being able to play at all.
‘“ At one place we played,
they had cancelled a Crosby,
Stills, Nash and Young con-
cert, but they allowed us to
play. | suppose it was because
we are not in the States too
Oftefl»."

John sald the Kinks now
had a fuller sound with the
addition of John Gosling on
piano and organ. ‘ John the
Baptist, as we have nicknamed
him, has added a lot to the
group, we are more together
now, and more of a band.
Also it gives Ray more time
to sing and piay guitar, and
more freedom for Dave to do
what he wants. When Ray had
to play piano on some
numbers it took quite a lot of
time, taking off his guitar
and al that.”

John joined the Kinks in
March last year, while Pete
Qualife was in hospital. *‘ Pete
was Injured In a car crash
and | was asked to fill in for
him until he came out of hos-
pital. Then he decided to
leave the group full time, and
1 stayed on."

American audiences are to
John's liking. ‘* Over there we
are classed as an underground
group, and the audience we
get is more mature, we see
very few 15-year-olds in the
crowd. Most of them are aged
from 17 to their thirties.

‘ Also they join in and
dance and generally have a
good time, not at all like Eng-
lish audiences who are very
subdued.”

Looking slightly ashamed
John admitted that he had
only just played the Kinks’
second to last album ‘‘*Village
Green,” ‘| never listen to
what Pete played. 1 prefer to

JOHN GORTON

A word
from
Kink
John

do my own style of bass play-
ing to the old numbers Ilke
‘ You Really Got Me," it's hard
work copying.”

Two of the things the Kinks
miss in the States are British
pubs and beer. '*This time we
have been lucky in finding two
British bars, one in New York
and one in San Francisco.
They setl Red Barrel at both
of them, but it costs ten bob
a pint, which is not too bad
really. At one hotel | went
into the restaurant and order-
ed a cheeseburger and a cup
of tea; that came to about 50
bob.*’

The other thing they miss
is football. ‘* We went to see
the Brazil-England match at
Madison Square Gardens. |t
was quite funny watching the
game with about 100,000 Bra-
zilians! | think we were the
only British people there. Even
after the game we went to
queue up ftor tickets for the
final, we were so sure Eng-
land would get into the final.
Then we had to sit through a
final played by two lousy
teams,’” said John.

When the Kinks come back
from the States they will fin-
ish recording their next album
and do occasional dates in
this country. ‘* We have re-
corded four songs so far, but
as it is a double album it
will take some time before it
is finished. Most of the songs
have beenwritten by Ray, but
I think a couple of Dave's
might be recorded for it."”
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Night trip with Dr. John

DID YOU wonder,

last week, why
that immense and terri-
fying electric storm
lashed down on Lon-
don?

Dr John Creaux, the
Night Tripper, brought
it with him.

Because at exactly
the time that the storm
began, Dr John was
starting a series of pre-
dawn sessions in Lon-
don’s Trident Studios.

1 arrived there too late to
hear them recording the
first session, with Victor
Brox on organ, Steve York
on bass, and Kenneth Ter-
roade on flute, but the play-
backs were something else.
They cut one number, “ Zy-
Zu Woman,” which was a
complete gas, way out in
the good doctor’s voodoo
kag, with a lot of funky
call-and-response  between
himself and singer Joni
Jones.

But the second session,
which I managed to drag my-
self out of bed for, was the
killer. Held between 3 and 8
am on Thursday, it featured
the following friends: Eric
Clapton (guitar), Mick Jagger,
Bobby Whitlock, Pat Arnold,
Shirley Goodman, and Joni
Jones (back-up vocals), Bobby
Keys (tenor), Ray Draper
(tuba, euphonium, bells), Wal-
ter Davis (piano), Carl Radle
(bass), Fred Stahle (drums).
and Jim Gordon (congas) . . .
plus of course Dr John, other-
wise known as Mack Reban-
nack, on piano, guitar, and
lead vocals.

The personnel alone made
it extraordinary. There was
Jagger, the pop superstar,

Clapton the guitar hero, Miss
Goodman the soul singer (she
was half of Shirley and Lee,
who had a hit with “ Let The

DR JOHN at the piano with
Whitlock, Pat Arnold, Joni
(congas), Carl Radle (bass),

Good Times Roll ™), Ray Drap-
er the avant-garde jazz tuba-
ist, Davis the fine jazz pian-
ist, and the rhythm section
from Delaney and Bonnie's
old Friends now with Clapton.

Rebannack was the catalyst
and that night all the musi-
cians were brothers and sis-
ters in soul, regardless of their
stylistic differences and widely
diverging experience.

They laid down a couple of
Dr John's songs, which he told
me later were calleq * The
Moon” and “The Sun” (I
think he was putting me on,
but maybe not), both of them
greasy chants reeking with
the swamp flavour of Cajun
music.

The rhythms were loose and
relaxed, and the five - voice
choir was the main elen:ent,
repeating the riffs over and
over again to build a harsh
exotic atmosphere.

FREE CONCERT - IN HYDE PARK

On Saturday July 18,1970 between 12 and 6 pm
Featuring:-Pink Floyd :Third EarBand:Kevin Ayers:Edgar Broughton Band

PINK FLOYD
Ummagumma

Harvest SHDW 1/2
| TS

THIRD EAR BAND

Harvest SHVL 773

.

£ Yo o

YETIN AYEY

Nl

KEVIN AYERS
Joy of a Toy

SHVL 763

o,

(from left): Walter Davis (brgan), Ray Draper

Jagger appeared to enjoy
himself throughly in the con-
text, concentrating hard on
learning the exact timing of
his phrases and taking tips
from the band’s regular sing-
ers, Shirley and Joni, who also
gave Whitlock a lot ¢f coach-
ing.

The new, more withdrawn
Clapton was also in evidence,
quietly sitting down to play
his Telecaster with a steel
bottleneck. What came out
was the most satisfying Clap-
ton I've ever heard, very reti-
cent but adding a whole lot
to the ensemble sound with
sweet, sliding fills and brief
glistening solos.

Draper and Davis, the two
experienced jazz musicians,
also made valued contribu-
tions, particularly in the intro
to *“The Sun,” where Davis
added little flutters and runs
behind the euphonium’s hard

EDGAR BROUGHTON BAND
Sing Brother Siny

Harvest SHVL 772

(tuba), Bobby
Jones, Shirley Goodman, Mick Jagger (vocals), Jim Gordon
Tommy Faromi (guitar), Eric Clapton (guitar).

fanfares.

After Dr John had taught
the newcomers ““The Sun,”
he told them: ““1 want you to
play this like children. Get
out of your adult bags, and
into a child thing.” It's an ex-
traordinary song, with a
chorus that goes *‘ Chickoma
chickoma chikoma chickoma

chickomacrannigrows /

.salt and pepper . . . she can’t
g0-go.” Over it, Rebannack
sings some of that freaky

Creole stuff which has such
lovely- word-shapes, and it
ends with the singers whisper-
ing the chorus.

It was a very relaxed ses-
sion, with all kinds of beauti-
fub ladies hovering round the
control box and handing
drinks to the musicians, and
to get a really sweaty, funky
atmosphere Dr John had most
of the lights and all the air-
conditioning switched off.

Exclusive—

an incredible

session

featuring,

among others

P.P. Arnold...

The leader was obviously
very much in charge, but his
openness is such that you
could imagine Miles Davis,
Son House, Pablo Casals. or
Segovia walking in and being
able to find a place for them~
selves in what was going on.
Truly, it was Open Muslc.

The session came to end at
just about the time the early
commuters were thundering
along beneath the ground, but
no-one was bleary-eyed as
they went their “various
ways.

“1 ain’t slept for two days
and 1 don't feel like it now,”
said Charlie Greene, Reban-
nack’'s manager and the ses-
slon’s producer.

“That's a baaaaad tam,”
said Dr John. eyeing Mick
Jagger's elegant peaked cap.

“ What?*” said Jagger.

RICHARD WILLIAMS

E.M.} Records {The Gramophone Co. L1d.) E.M.I House, 20 Manchester Square, London W1A 1ES
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JHZZ SCHNE

ARCHIE SHEPP, that tire-

less propagandist for
black pride and polemics,
was talking about the socio-
logical system that
nurtured jazz:

“Take a man like Stra-
vinsky, a total man,” he
suggested. “I'm sure he
could talk to you about
Russian music and Russian
history and you wouldn’t
be offended by that, yet 1
always get the feeling that

whites are a little bit
frightened or offended
when 1 start to include my
history.”

I’'ve got news for you, Archie,
some of them can’t stand it}
That quote comes from my
recent book, “ Jazz People ” and
the fact that it was exclusively
devoted to the words, opinions
and ideas of black musicians
upset a lot of people.

A couple of reviews suggested
that it was a pity I had not
seen fit to include any white
musicians in order to give a
more comprehensive picture of
the jazz scene, but why should
1? Don’t white musicians get
publicity out of all proportion
to their contribution to the
music’s development?

Herbie Mann — the sad-
dest flute player I've heard in

my life — scored three recent  yoyld hate to be without the

“Down Beat™ pages while il memorable voices of
no-one even bothers to go Teagarden, Pee Wee and
and interview James Moody. Django -— but the in-

They all call him *the most
under-rated reedman/flautist
around " but make no attempt
to up his rating — dig?

Meanwhile, Herbie Mann’s
rating soars concurrently with
his bank balance and the
voices in the ghetto grow
increasingly angrier.

And can you blame them?
When will whites learn
when will they ever learn —
that jazz is Black Music? Oh

disputable facts are written
on the wall for all to see.

The creative source of the
music, its emotional content
and frame of reference, every
damn thing right down to the
unorthodox techniques the
men from New Orleans ap-
plied to European-manufac-
tured instruments has come
frem black culture.

And some whites can’t stand

sure, music has no colour. it'! Some of the older en-
And of course there are and thusiasts who follow the
have been many exceptionally Duke Ellington band every-
creative white players — 1 where like a gang of

Great
Black buses

Personal opinion
by Valerie Wilmer

schoolboys know where it's
at, but if the truth were
known, even their wide-eyed
admiration for the cats stems
from paternalistic, ‘‘loveable
old nigger ” thinking.

What is more dangerous is
a thing going on here now
among local musicians who
think that Europe’s contribu-
tion to the New Music is
more revolutionary from an
aesthetic  standpoint  than
what is happening in America
today. But how can they say
that when people like Chi-
cago’s AACM, people like
Clifford Thornton — a little-
known trumpet player who
teaches at a Connecticut

where it’s at!

Melody

Maker

Year Book 197

Hundreds of pages of invaluable
information covering the popular

music industry.

The Pop Year, Jazz Year, Blues Year
& Folk Year. Agents, recording
companies, Tour promoters, song writers,
music publishers, etc., etc.
Whatever it is, where it is, you'll find
it all in Melody Maker Year Book 1970.

Fill in and send this coupon now

n----------

o: MELODY MAKER YEAR BOOK
IPC Specialist & Professional Press Ltd.
161-166 Fleet Street, London, E.C.4.

I | enclose cheque /P.O. for £1.1.0.

<rremg ¢

wieseinniadumnn - ioiloses doedisi

ARCHIE SHEPP: black pride

college and whose BYG-
Actual album, *“ Ketchaoua,”
is such a compelling work —
are doing such phenomenally
new and creative things? And
when people like Ornette,
Don Cherry, Shepp, Cecil and
Milford Graves are making
such dynamic music straight
from their guts?

That's where the Real Jazz
stems from; it's body music,
not head music. Listen to Taj
Mahal: ‘“ White people don’t
understand Black. 400 years
ago the white man went off
with his brain and the black
man went off with his body.
The white man lives in his
machines while the black man
lives in his Soul.”

With the exception of
Django Reinhardt there is not
a single white musician who
has contributed a new con-
ception to jazz. But — and
the truth of this is evident
from a glance through these
pages — for every one black
musician who makes the
press, a hundred white de-
rivatives reap the benefits of
his soul.

Maybe you consider white
rock musicians have added
another dimension to modern
music. Ray Draper does, and
he’s black: “In 1970 the
white people as a people have
created an art form they
express themselves in that is
truly their own. Acid-rock
was really created by white
kids.. How it’s created,
through freakin' out with acid
and their guitars and whatnot
is irrelevant — it’s still their
own thing and either you dig
it or you don’t.”

And maybe he’s right, but
the inspiration behind even
this particular area of music
was — good old Black rock-

THE MICHAEL GARRICK
SEXTET with Norma Win-
stone and the Peter Mound
Choir will play and sing Gar-
rick’s ‘‘ Jazz Praises "’ and his
new  ‘‘ Jazz Cantata” in St
Mary’s  Church, Nottingham,
this Saturday as part of the
Nottingham Festival,

’CHRIS McGREGOR and Louis

Moholo are travelling to
Amsterdam to play at the
Paradiso Club on July 22.
McGregor’s Brotherhood of
Breath big band will play at
the Country Club, Hampstead
on August 2, inaugurating a
new policy of jazz on Sundays
at the club.

HE ALAN ELSDON BAND
plays at The Whittington,
Pinner, tonight (Thursday) and
at the Il Rondo, Leicester, on
Saturday. The band’s Music For
Pleasure album will be released

in September.
BOB WALLIS and his Story-
ville Jazzmen play at the
Andover Jazz Circle’s *‘ Jazz At
The River ” club this SaturdaV,
followed by Rod Mason’s band
on August 15. . . . Doug Dobell
recently recorded a mainstream
‘“ supersession  for his 77 label
which he describes as ‘‘ the
best ever for the label.” The
band was the Brian Lemon All-
Stars, and with pianist Lemon
were Ray Crant (trumpet),
Bruce Turner (alto, tenor),
Tony Coe (tenor), Sandy Brown
(clarinet), John Picard (trom-
bene), Dave Green (bass), and
Bobby Orr (drums) Among the

numbers was a ‘‘ Blues For

Johnny Hodges."”

NEXT THREE albums from
Blue Note, rcleased this

weckend, are Stan Turrentine's
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and-toll. And if you don’t
agree that all these white
musicians have derived their
stimulus from Black Music,
that's because you don't want
to agree. In spite of the fact

that musicians themselves
hold little brief for dis-
crimination on a personal

level, white people do not as
a rule like to admit that
blacks have “got it”

either here or in the States.

Funny, isn’t it, how people
laughed at old Hugues Pa-
nassié when he brought out a
“ Dictionary of Jazz " which
listed musicians by race? His
background suggests that he
probabli/ came to jazz with a
paternalistic attitude, but this
Is mere surmising. The fact
remains that Panassié dug the
Blackness of jazz and was not
afraid to say so.

But he was also one of the
first to pigeonhole the jazzers
and boppers, a fault of which
white critics have always
been guilty. No black musi-
cian thinks in categories; to
him it's all music, be it Fred
McDowell, the Ink Spots,
Albert  Ayler, Jelly Roll
Morton or the Temptations.

With a mixture of pride
and desperation, the AACM
of Chicago have re-christened
their baby, and Fontella Bass
put it into words at one of
their concerts: ‘“Hey! This is
what you call Free-Jazz-Blues-

And so be it. It's about
time somebody told the truth,
and musicians like the AACM
are living it every day.
Trumpeter Lester Bowie

wrote me from France: " We
miss the stimulation of the
Ghetto,” and his words are so
right. The Ghetto spawned it,
the _Ghetto people are
music.

the

¢ -

" Another Story,” with Thad
Jones, Cedar Walton, Buster
Williams, and Mickey Roker;
Kenny Cox’s ** Multidirection s
and  Brother Jack McDuff's
‘“ Moon Rappin’,”” which fea-
tures trumpeter Danny Moore
and Richard Davis on Fender
bass.

VIBIST Bobby Hutcherson
and tenorist Marold Land
appear in the highly-rated new
film They Shoot Horses, Don't
They. Hutcherson conducts the
dance band in the movie, Land
plays in it . . . the quartet of
trumpeter Dave Holdsworth
play the 100 Club on Monday
wlt‘ Chris  Francis’s Naima.
THE ALAN HAVEN Trlo is at
the Bull Hotel, Bridport,

The year of the

THIS WAS the year of the
American  University big
jazz band at Montreux. The
Fourth International Jazz
Festival featured three of
them — the MIT Festival
Jazz Ensemble, the Kent
State University Lab Band
and the North Texas State
Lab Band — and they were
the sensation and talk of
the five-day gathering.

Europeans had never heard
anything like this from uni-
versity students, and not
many could have heard it
even from European profes-
sionals.

And so they reacted as 1
had reacted, three years ago,
when 1 first heard American
student bands in action at the
Intercollegiate Jazz Festival
at Miami Beach. They just
about fell out of their chairs.

It must seemy paradoxical
that big band jazz should be
flourishing on the American
university campus precisely at
a time when it is apparently
languishing everywhere else.
But the appearance is deceiv-
ing.

The professional big band is
no longer the paying pro-
position it was at the height
of the swing era. The
surviving touring bands can
be counted on the fingers of
two hands.

Money

It is largely, although
certainly not wholly, a matter
of money and convenience.
Big bands cost too much, and
the players quickly get fed up
with the incessant travel.

Studio work — and now

teaching — is more attrac-
tive. And that’s where the
unversities come in. They

have the money. They have
time and facilities for rehear-
sal and experimentation. And
they travel just enough to
keep everyone on his toes.

Until very recently, most of
the bands have functioned as
an  extra-curricular activity.
North Texas State, for many
years, was the only school to
give credit for playing in the
band; it was the first, and is
still one of the very few, to
give a degree in jazz.

But things are changing
fast. Degree credit is now
common if hardly universal.

Composer-arranger courses
are being introduced into the
schools of music — including
‘traditional conservatories such
as the New England Con-
servatory, Peabody Con-
servatory and the Philadelphia
Musical Academy. And the
results are spectacular.

Among the leaders have
been Nomth Texas State,
Indiana University, the Uni-
versity of Illinois, the Univer-
sity of Miami, the University
of Utah and San Fernando
Valley and Cerritos - state
universities in California.

Of these only the North
Texas State band, under the
direction of Leon Breeden,
was at Montreaux and it was
predictably the best of the
three appearing there, offering

West Dorset this Friday .. . .
Dave Hancock’s Spinky Duk Big
Band debuts at the Downbeat
Club, Manor House, this
Sunday, featuring trombonist
David Horler and reedmen Jim
Hastings, Barry Robinson, and

Andy McDevitt — all members
of the BBC Radio Orchestra.
Opposite them will be the

resident Les Condon Quintet.

THE KEITH TIWPPETT Group

and Indo-Jazz  Fusions
feature in a cpgncert at the
Thomas Bennett School, Craw-
ley, next Monday . - . Harry
Strutters, the Brighton-based
jazz and comedy band, is back
in action after a three-month
lay-off with free Friday sessions
at the Gay Highlander, Peace-
haven.

CRAWLEY dazz Circle were

due to hold their first
session yesterday (Wednesday)
in the Crawley Library. The
club meets monthly and future
recitals include talks on Bru-
beck, Bix, and Charlie Parker.
THE MICHAEL GARRICK

Septet will take part in a
special music course for school

teachers at Rolle College, Ex-
mouth, Devon, on July 22

varsity
big
bands

an.  astonishing
musicianship, individual an
sectional virtuosity, and er
semble discipline.

In one way, however, th
MIT Band directed by Her
Pomeroy, of the Berkle
College of Music, was th
most remarkable. Whereas th
North Texas State and Ker
State bands were €Om posec
with few exceptions, of musi
majors, the MIT band wa
made up exclusively of futur
engineers.

It was this characteristic ¢
the dedicated and accom
plished amateur which lent t
their performance an irresi
tible charm.

Not being burdened, more

example ¢

over, with aspiring studen
composers, the band als
offered the most attractiv

repertoire, drawing upon suc
canny professional composer
arrangers as Quincy Jone
and Mike Gibbs.

Kent State’s repertoire wa
largely the work of thei
student director, Bill Dobbins
and North Texas State's wa
almost exclusively the worl
of various members of th
band.

There is much to be saic
for this, particularly as i
means of letting studen
composers try their wings anc
learn their trade. And thei
accomplishment was, good
ness knows, impressive.

But young jazz composer:
— and not only the young

ones — have a tendency tc
overcompose, particularly
when they have at thei

disposition
capabilities.

And the result, ag a concer!
diet, tends to be more busy
and ingenious compositior
than entrancing music. The
writers are all accomplishec
and adventurous harmonist:
and orchestrators, but the)
are not good melodists.

There was much they coulc
have learned throughout the
festival about the virtues of
simplicity and the artfu
elaboration of melody from
such old pros as Benny
Bailey, Dexter Gordon, Gerry
Muliligan, Yusef Lateef anc
Tony Scott.

And they could  have
learned much from the Junior
Mance Trio which, with the
infinitely accomplished Oliver
Jackson on drums and the
equally versatile Martin
Rivera on bass backed
Gordon, Mulligan and Scott in
hour-long sets in a variety of
styles that will remain in my
memory as examples of ail
that is best in jazz.

bands of suct

i HRIS B