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GARY 
NUMAN 
TOUR 
GARY NUMAN is set for the most important 

British concerts of his meteoric career. 
He follows the UK shows in September 

with tours of America and the Far East, and 
then plans to concentrate on recording and 
filming. 

His interest in filming was indicated by his 
recent move into the video disc market, and 
he's keen to extend his work into films after 
his success with albums. 

His new album, "Telekon", is set for 
release on September 5, and is preceded by a 
single, '*1 Die, You Die", on August 15. 

Numan's recording success to date — his 
albums and singles have all countered the 
worldwide trend of declining sales and have 
been one bright light in the troubled world of 
WEA Records, which distributes his label 
Beggar's Banquet —jnake the new album and 
tour a vitally important step in his career, to 
see if he can retain the vast numbers of fans 
built up since he left Tube way Army two years 
ago. 

The tour opens at Birmingham Odeon on 
September 4 and 5, Manchester Apollo (7, 8), 
Southampton Gaumont (10, 11), Bristol 
Hippodrome (12, 13), London Hammersmith 
Odeon (15, 16), Brighton Conference Centre 
(21), Coventry Theatre (22), Deeside Leisure 
Centre (24), Preston Guildhall (25), Glasgow 
Apollo (26), Edinburgh Playhouse (27) and 
Newcastle City Hall (29). 

Tickets are on sale now, and priced as 
follows: £3.75, £3.25 and £3 except for Lon¬ 
don (£4.50, £4 and £3.50), Brighton (£4) and 
Deeside (£3.75). 
Numan is planning a new stage show. 
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THEY STORMED THE STATES 
NOW THEY’VE HITTHE UK. 

Takamine, the band of acoustic and acoustic-
electric guitars that swept the States from coast 
to coast. Now they’re staging a repeat performance 
all over Britain. 

Wherein lies this phenomenal success? 
It’s a uniquely Japanese combination. Obses¬ 

sive attention to traditional quality and detail, 
and discreet but advanced electronics.For example, 
Takamine guitars are made from the choicest 
woods of the world: rosewood, jacaranda, ebony 
maple and spruce.The neck is crafted from one 
piece to resist warp. They’re easier to tune, having a 
higher gear ratio machine head. On and on it goes. 

However it was the price that really struck a 
chord in the American musical soul. They realised 
they could buy an electric-acoustic guitar for the 
cost of one that wasn’t.There's an amazing range to 
choose from. 

Go and listen,you’ll be a fan for life. 

amine 
For free literature and dealership details, please contact: 

Sole UK. Distributors-Woods of Bolton. 15-17 Manchester Road, Bolton BL2 1EH. 
Tel: Bolton (0204) 27171 Telex: 635109-Woodpian. 
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Record news 
Bands for 
Deeply Vale 

T’HE exact location of this year's Deeply Vale free festival is 
* being kept a closely-guarded secret to avoid legal preven¬ 
tion, but the bulk of bands for the festival have now been 
confirmed. 
The Fall, the Ruts, the Distractions. Gary Boyle, Here and 

Now, Misty, the Not Sensibles and Capital Letters are among 
the bands announced by the organisers to play between July 25 
and 29 somewhere in the Rossendale area. 
Three of the Deeply Vale organisers have already had writs 

served on them to prevent them moving equipment onto 
several local sites, but they claim they have a suitable site 
arranged. 
The line-up announced this week is The Ruts, the Fall, Misty, 

Capital Utters, Gary Boyle, Keith Christmas, the Distractions. 
Here and Now, the Not Sensibles. Grim Realisation, the Stuffed 
Badgers, Constipated Poodles, Tiger Tails, the Stiffs, Turbo, 
Thunderbird Sabden, Accident On The East Lancs, Chimp Eats 
Banana, Gas, The Odds, Alan Peelay, Contact, Freudian Slip, 
God's Gift, Vibrant Thigh, Sage Spaceman and Discharge. 
More bands are under negotiation, but Athletico Spizz 80, 

announced by the organisers as confirmed for the bill, will NOT 
be appearing. 
THE STRANGLERS have added two concerts to their current 
British tour — they play Oxford New Theatre on July 25 (tickets 
£3.50 and £3). and London Lyceum on July 27 (tickets £3). 
Support for the Lyceum will be announced. 
SAXON have been added to 
Rainbow's Monsters of Metal 
show at Castle Donington 
racecourse on Saturday next 
week. 

Full line-up for the show is 
now Rainbow, Judas Priest, 
the Scorpions, April Wine, 
Saxon, Riot and Touch, and 
contrary to rumours 
spreading last week. Cozy 
Powell has confirmed that he 
is not leaving Rainbow. 
SPARKS, currently in the 
studio in Germany with Gior¬ 
gio Moroder recording their 
tenth album, will be playing a 
British tour in the autumn. 
Ron and Russeli Mael have

been rehearsing their new band — Bob Haag (guitar). Lee 
Bohem (bass) and Dave Kendrick (drums) — for two months, 
and plan a world tour in the autumn to follow the release of the 
album. A lengthy British string of dates is included in the tour — 
the band's first Uve UK dates for about five years. 
JOHNNY CASH looks set to top next year's Wembley Country 
Festival following a $2 million deal done between promoter 
Mervyn Conn and Tulsa-based country impresario Jim Halsey. 
The contract links the two promoters for British and 

European tours, and the first result will be a Don Williams tour 
of Britain in November. Other Halsey acts Tammy Wynette, 
Hank Thompson, Joe Sun and George Lindsay are lined up for 
Wembley next year. 
TED NÚGENTs third night at London's Hammersmith Odeon 
has been cancelled following a booking mix-up at the venue. 

After the concert on August 3 was advertised, it was 
discovered that the Odeon had been previously booked for 
filming commitments, and so the Nugent show has been nixed. 

Instead Nugent and his band play Southampton Gau¬ 
mont on August 3 — his first concert on Britain's south coast. 
Tickets are available now from the Gaumont box office, and 
tickets already bought for London are refundable at the 
Hammersmith box office. 
ANY TROUBLE play a series of London dates this week at 
Clapham 101 Club (Wednesday. 16). West Kensington Nashville 
(17), Rock Garden (18). Kingston Three Tuns (19), West 
Hampstead Moonlight Club (21), Fulham Golden Lion (22), 
Dingwalls (25). 
SECTOR 27 have altered their gig at London YMCA from 
Saturday to August 15. They’ve also several dates including 
Birmingham Cedar Ballroom (July 25), Inverness Caledonian 
(28). Aberdeen Ruffles (29), Edinburgh Nite Klub (30), Herne 
Hill Half Moon (August 1), Sheffield Limit (14), Retford 
Porterhouse (16). Kirklevington Country Club (17). A new 
single “Not Ready” is released on the band’s own Panic label, 
distributed by Faulty Products. 

Tour news 
THE SUN have won their battle to prevent The Lambrettas 
from using "Page Three" as the title of their new single. News 
Group Newspapers have won a High Court injunction preven¬ 
ting Rocket from using the name for the record, and the title has 
been altered to "Another Day (Another Giri)”. 
Rocket have had to scrap £3.000 worth of singles sleeves, and 

the record’s release date has been delayed, though the decision 
doesn’t affect the track’s inclusion on their "Beat Boys In The 
Jet Age” album. 
PETER TOSH. Burning Spear, and Dennis Brown are among 
the reggae artists featured on a 13-track compilation being 
released by Zonophone this week. 
The album — titled "Lovers & Rockers" — retails for £3.30 

Tosh’s "Don't Look Back” and Brown's “Wolf & Leopards", as 
well as tracks by Matumbi, the Jolly Brothers, the Tamlins, 
Guardian Angel, Louisa Mark, Errol Dunkley, Israel Vibration, 
Royal Rasses, Dandy Livingstone, and Blackbeard. 
DEXY'S MIDNIGHT RUNNERS' debut album "Searching For 
The Young Soul Rebels” is released on the Late Night Feelings 
label this week. The 11-track album includes ten original 
numbers and “Seven Days Too Long". 
THE RUMOUR release a new Parker-less album on August 8 to 
follow up the recently-released single "My Little Red Book". 
The album was produced by Alan Winstanley and is called 

"Purity Of Essence". As well as the Bacharach /David single, the 
album includes tracks by Graham Parker and Nick Lowe as well 
as songs by the Rumour. 
They have no plans to play any concerts to tie in with the 

release of the album. The first 10,000 copies of the album will 
sell at £3.99 before reverting to a standard £4.99 price. 
THE independent label. Secret Records are launching a search 
for a new artist to record a charity single. The purpose is to raise 
money for the Harefield Hospital Heart Transplant Trust, and 
Secret are inviting those interested tosend a tape performing an 
original song to Martin Hooker. Secret Records. 1 Colne Mead, 
Uxbridge Road, Rickmansworth, Herts. Closing date for 
applications is August 15. 
AFTER nine months of delays. The Edge's debut album "Square 
One” is finally released this week by Hurricane. It's produced by 
Liam Stemburg. 

Ted Nugent 

‘Scary Monsters’ is 
DAVID BOWIE marks 

the next phase of his 
career with two events — 
the release of his next 
album, and his first 
appearance as a straight Bowie’s newie 
actor in America. 
The album, “Scary 

Monsters . . . (and Super 
Creeps)”, is released on 
September 12, and comes a 
year and a half after the 
release of his last LP, 
“Lodger”. 
“Scary Monsters” was 

produced by Bowie and 
Tony Visconti in March, 
and includes a track co¬ 
written with Tom Verlaine. 

Players on the album in¬ 
clude Robert Fripp and Pete 
Townshend, plus Roy 
Bittan, Bruce Springsteen’s 
E Street Band pianist, and 
Bowie's regular band of 
Carlos Alomar (guitar), De¬ 
nnis Davis (drums) and 
George Murray (bass). 
A single from the album, 

“Ashes To Ashes”, backed 
by "Move On” from 
“Lodger”, is released on 
August 1. 

Bowie’s plans for the rest 
of the year, which include 
consideration of various 
film scripts, have now 
focussed on the American 
stage, with the singer/actor 
set to make his US straight 
debut in ElephanJ Man 
which opened in Denver on 

Heads will not roll 
July 29. 
The play then moves to 

Chicago to the end of 
August, and will be consid¬ 
ered for an indefinite run on 
Broadway, New York. 
Bowie plays the central 
character, John Merrick, a 
Victorian who was 
hideously deformed and be¬ 
came a notorious society 
figure after being touted 
by a London surgeon. 

Further plans for Bowie 
are being kept under wraps 
until the future success of 
Elephant Man has been es¬ 
tablished. 

RECENT New York 
gigs by Talking 

Heads have concentrated 
speculation that the band 
is close to splitting with 
various solo plans in the 
offing. 
Rumours from New York 

that the gigs are among the last 
the band will play have been 
discounted by their British 
record company. Sire, who said 
that plans are underway to go 
into the studio to record the 
follow-up album to "Fear Of 
Music", with release in October 
and a British tour around that 
time. 

It seems likely that talk of a 
split was fuelled by David Byr¬ 
ne's solo work. He is close to 
finishing an album produced by 
Brian Eno, but it looks as 
though an unusual problem will 
delay its release. 

The voice of an evangelist 
was used on a long crucial track 
on the album, and when she 
died recently permission to use 
her voice was withdrawn. 
Byrne and Eno plan to record 
new material for the album to 

replace the scrapped track, but 
with Byrne due to record with 
the Heads, and Eno involved 
elsewhere, the album, titled 
"Life In The Bush Of Ghosts", is 
unlikely to be finished before 
the October release of the next 
Talking Heads' album. 
The band's wish to get away 

from the standard touring 
routine means that when they 
play Britain in the autumn, they 
are likely to include a number 
of other musicians to augment 
their usual line-up. 

Teardrop 
sign 
on 
TEARDROP Explodes 
have signed to Phono¬ 
gram Records from the 
Zoo label, and are due to 
finish work on their 
debut album in a fort¬ 
night. 

The band are currently 
playing clubs in New 
York, and on their return 
to Britain will complete 
the album and record a 
single with producer 
Mike Howlett. 

The band will tour the 
UK later in the year, and 
Dalek I guitarist Alan Gill 
has been drafted in to 
replace Mike Sinclair, 
the Teardrops' guitarist 
who has now left the 
band. 

Gill will continue as a 
member of Dalek I, as 
will keyboard player 
David Hughes, who has 
linked up with Orchestral 
Manoeuvres In The Dark 
as a temporary member. 

Hughes and Gill rejoin 
Dalek I for a tour in 
October, when their de¬ 
but album will be 
released. They will be 
recording a single and an 
EP in a couple of weeks 
for release in late 
August/early Sep¬ 
tember. 

Reading 

MAJOR jazz and rock 
stars, including B. B. 
King, Ray Charles, 
Muddy Waters, Van 
Morrison, Carmen 
McRae, Stanley 
Clarke, and Panama 
Francis and the Savoy 
Sultans, had their plan¬ 
ned appearances at 
London’s Alexandra 
Palace at the weekend 
aborted when the 
Palace was largely de¬ 
stroyed by fire on 
Thursday night. 
• Only one night of the 

proposed Ally Pally/ 
Capital Radio jazz festival 
went ahead when Dizzy 
Gillespie starred at the 
Royal Festival Hall on 
Monday. 
• The fire is believed to 

have started when work¬ 
men were burning paint 
off the Ally Pally organ 
with blowtorches, and 

Jazz 
fest 
dies 
about three-fifths of the 
building, insured for a 
total of £47 million, was 
destroyed. 
• The damage ended 

plans for the three-day 
festival, and there is no 
chance of re-staging it in 
1980, although Capita) and 
the promoters hope to run 
the festival next year at a 
new site. 
• Haringey Council, 

which owns the 107-year-
old building, has declared 
its intention to rebuild the 
palace. 

• Although the festival 
was due to be held on the 
slope outside the Ally 
Pally, Haringey feared 
that a damaged tower 
could collapse — it was 
demolished on Saturday 
— and that with between 
10.000 and 15,000 people a 
day, crowd control and 
security would be difficult 
with the damaged building 
so close. 
• The insurance ques¬ 

tion is now being dis¬ 
cussed by the various or¬ 
ganisers and parties 
involved, but it is under¬ 
stood that the promoters 
will have a claim against 
Haringey Council, who 
were insured as owners 
against damage and other 
losses. 
• But the Capital Radio 

tribute to Charlie Parker 
went ahead at the Royal 
Festival Hall, London, on 
Monday. Review: page 23. 

Costello for Scotland 
ELVIS COSTELLO and 
the Attractions plus the 
Average White Band 
head two of the nights of 
this year’s Edinburgh 
Rock Festival. 
The Rock Festival is an 

official part of the city’s in¬ 
ternational festival, running 

THE Nashville Rooms in 
West Kensington, one of 
London’s top rock gigs, 
officially closes on 
Saturday this week after 
five years in the front line 
of musical development. 
The pub is being sold by Ful¬ 

lers Brewery, and the Albion 
Agency, which has booked rock 
at the Nashville since 1975, 
when it changed from being a 

for thrtee weeks from 
August 17, and the fringe 
Niteclub festival, an¬ 
nounced last week, has now 
been incorporated into the 
rock festival. 
The Average White Band 

now open the concert series 
with a show at the Play¬ 
house, and Elvis Costello 

country music venue, has set 
Wilko Johnson's Solid Senders 
as the final band for Saturday. 
It is anticipated that other 
musicians will be on hand for 
the last-night party. 

Albion's Dai Davies told the 
MM that he is looking for a new 
west London venue to open in 
September or October, and 
there is a chance that the 
Nashville will re-open for 
music, depending on the new 
owners. 

and the Attractions mark 
the first night of the festival 
proper on August 17 at the 
Playhouse. 
Tickets are now on sale 

at: £3.50 and £3-for the 
AWB, and £3 and £2.50 for 
Costello, on sale personally 
or by post from the Play¬ 
house box office, Greenside 
Place, Edinburgh, with che¬ 
ques or postal orders pay¬ 
able to Regular Music, plus 
an s.a.e. 
The rest of the festival 

bands, believed to include 
Ultravox, will be announced 
next week, and the festival 
will feature at least 15 
groups spread over three 
venues — Edinburgh Play¬ 
house, Tiffanys and Nite¬ 
club. 

Nashville closes 

David Coverdale of Whites¬ 
nake. who star at Reading 

line-up 
FINAL day-to-day running 
order for the Reading Festi¬ 
val in a month’s time has 
now been settled: — 

Friday (August 23): Red 
Alert, the 01 Band. Brian 
James’ Helions, Fischer Z, 9 
Below Zero, Krokus, Gillan 
and the Rory Gallagher 
Band. 
Saturday (23): Trimmer 

and Jenkins. Headboys. 
Famous Names, Samson. 
Budgie, Q-Tips. Angel City, 
Pat Travers Band. Iron 
Maiden and UFO. 
Sunday (24): Pencils. 

Sledgehammer, Praying 
Mantis, Broken Home. 
Tygers Of Pan Tang. Girl. 
Magnum, G-Force, Ozzie 
Osborne’s Blizzard Of Oz. 
Def Leppard and Whites¬ 
nake. 

Clash crossroads 
THE CLASH appear to have reached a lull in their career, 

with a crisis of confidence in their musical direction 
lightened only by the confirmation that CBS will be releasing 
“Bankrobber” as a single. 
The band's current low point follows about nine months on 

the road, and one recent attempt to sort out the future came 
with a group meeting in an aircraft over Iceland when they 
played a local concert in late June. 

Since then, the band separated for individual holidays, but 
will be back together in the studio soon to finish their next 
album for CBS. 

Last week Joe Strummer was reported as saying he was fed 
up with music and was trying to get out of the business by 
building his own studio. But a group spokesman said this 
week: “He must have been caught on a bad day. The Clash are 
still together, and going into the studio soon to complete the 
album." 
The band is hoping to repeat the "London Calling" recipe by 

releasing a double album for the price of one. 
The Clash have finally won their battle with CBS, over the 

British release of the “Bankrobber” single, previously avail¬ 
able only as a European import. But despite an official realease 
date of August 1, MM learned at press-time that the single has 
been put back for “reconsideration.” 
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The Address of Melody 
Maker's Manchester 
office has changed 

Any advertiser wishing to contact Peter 
Hughes should write to Grove House, 
Skerton Road, Old Trafford, Man¬ 
chester, or telephone 061-872 8861 . 

lAT LAST WE are proud[to announce! 
|tHE OPENING OF[lÕndON’S first 
■he avy|metal|discoM 

AFTER DARK 

‘Just 
call 
D’ 
SAS are a youn 
band with the re 
They were close 
with Beggars B 
unfortunately, or 
the BB man wil 
mistake). ROBE 
keeps his insura 
pocket, and drop 

“Wæ Dares Wins” I 
* is the original 

theme song, slogan and 
gimmick of four young 
south London 
rock-commandos who 
call themselves SAS. 
These sassy punks will 
be doing their gigs in 
face-masks and other 
combat gear. Like their 
models, they prefer 
anonymity. To listen to 
the SAS spokesman, 
they’re spoiling for a 
fight to break into the 
music world. 

"Just call me 'D'.” the lean, 
dyed-blond-haired drummer 
and chief songwriter says. 
‘That’s short for D42669,” he 
explained. “That was my 
number at Aldington 
Detention Centre. I got three 
months for 'stabbing' a girl at 
an Ultravox gig in Croydon, 
but I never done it” 
Trouble seems to follow 

"D” around, ever since he 
was bom 20 years ago in a 
Manchester prison. He spent 
his first ten months in the 
clink where "my mum was 
doing time for receiving 
stolen goods — from my old 
man." 
SAS is actually the new 

name and image for a raw, 
heavy fast-punk group called 
Strikly Rokas, who've been 
gigging, very intermittently, 
from south London up to 
Bradford for more than a 
year. 
“We sent Beggars Banquet 

me 
g south-London 
cord to prove it. 
to signing a deal 
anquet . . . 
e of the band hit 
It a chain (by 
RT SHELTON 
nee policy in his 
s in to see them. 

a demo tape and they said we 
might do support for 
Monochrome Set. But. by 
mistake, the label's 
representative got hit by a 
chain by gne of us at a gig in 
Deptford, and that sort of 
cooled that," “D" recalls 
wistfully. 
With their topical new 

name. SAS hopes to put 
forward their original songs. 
One. "Jack the Ripper", 
shows no admiration for the 
rapist's terror, "but." says 
“D", "1 have to admire the 
geezer for how he keeps out 
of the way of the police. He 
must be a split personality." 
“Night Pay”, about the life 

of a young prostitute, was 
written by “A”, the lead 
singer, who “lives like ah 
'ermit in a tent in Epping 
Forest.” "Accepted", an 
ironic song about the punk 
life, was written by "B", the 
lead guitarist who lives with 
his mom in Woolwich. 
("Don't put that in,” one of 
the not-so-ruffians told me.) 
SAS's fourth man, “C”. is 

the interim bass-player, who 
has to split because he thinks 
there’s more money in the 
decorating business. “C” will 
be missed, image-wise, 
because he once burned 
down a school shed in 
Bermondsey. His 
replacement will hopefully 
have a good musical and 
police record. 
“D” has the courage of his 

convictions, and clearly 
garnishes the lovable-lout 
person¬ 
ality with a Sex-Pistols-style 
naughtiness. (Ambition: ‘To 
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in the Virgin Notting Hill 
branch, and reported back to 
HQ. The Virgin legal 
department, used to 
defensive rather than 
attacking postures, was 
unleashed, and an injunction 
was slapped on Hot Property. 

Said a spokesman for 
Virgin’s Laconic Department: 
“We didn't produce the 
tee-shirt, and the Official 
Receiver had nothing to do 
with it: therefore it is 
injunctable.” — JOHN 
ORME. 

and immediate proportions, 
opened a back window, 
waited 'til the Virgin beavers 
had gone home to their Steve 
Hillage album, sneaked in. 
and replaced McLaren's face 
with a colour shot of his own 
on the art work. 
Next day the design went 

off to the shirt printers with 
no extra checking, and the 
next anyone knew, the Jock 
specials were on sale not only 
around Britain but were 
being shipped around the 
universe. 

Latest news is that an 
eagle-eyed Virgin film person 

'n' Roll Swindle” tee-shirts 
were produced last week by 
the Camden company of Hot 
Property. The design on the 
front is taken from the poster 
from the album, featuring a 
cartoon representation of the 
Pistols plus Uncle Mak as a 
kind of tartan ’n’ bondage 
superman. 
The tee-shirt is the same 

except that in place of 
Maley's cartooned visage, 
tee-shirt buyers find the 
self-satisfied smirk of Jock 
McD. 
The man was round at 

Virgin last week, saw the art¬ 
work for the tee-shirts arrive, 
had a brainwave of massive 

ï Ts quill-wielders at 
the Melody Maker, do 

our best to keep that 
■one-man self-hype 
trena-treader Jock McDonald 
out of these pages, but this 
time he has come up with a 
sure-fire 100 per cent winner. 
He has, with a 

masterstroke of timing and 
cunning, pulled a neat cameo 
swindle on Malcolm 
McLaren, the great swindler 
himself. 

Putting on a 
happy face 

committed. When we commit 
ourselves it's only in the 
music, not in interviews.” 
The Bunnymen's blatant 

lack of practised patter has 
been widely misinterpreted 
as lack of direction or 
inter-group bickering, so 
they're understandably wary 
of outsiders, lapsing on 
previous occasions into sulky 
silence and gaining 
themselves a fast and 
unfounded reputation as a 
taciturn bunch. 

"I think when you're asked 
questions you put the mouse 
in the trap ... They put you 
in a comer and try to bring 
something out. We don't 
want to be committed. We 
don't want to say 'Oh yeah, 
we're doing this' because it 
always sounds pretentious 
and a couple of weeks later 
you always think, 'what did I 
say that for?' ... All of a 
sudden, it seems you need 
motives for writing music.” 
Things like the psychedelic 

revival? Guitarist Will 
Sargeant smiles: “Yeah. 
Bleak-industrial, 
post-modernist, psychedelic . 

. We've been through every 
stage now.” 

But don't they want to reap 
the success guaranteed by 
the press and radio hype 
heaped on the leaders of 
so-called movements? 

"We’re not pushing for any 
image or anything. I'd ráther 
have people buying the 
album who sort of went 
looking for it than like it just 
came over on the radio one 
day." 

Les agrees: "Things like 
that always happen quick 
and then that's it. We're 
gonna sound really 'orrible 
saying we didn’t wanna be 
psychedelic in about a couple 
of months' timé when it's 
well-known, so I'd like to say 
it now .... None of us has 
really got anything to do 
with drugs, apart from the 
odd pint of bevy." 

Will says he looked up 
psychedelia in the dictionary 
in an attempt to understand 
it. I have an inkling he could 
have saved himself the 
trouble by asking Mac. but 
he's surrounded by fans and 
keeping safe distance. Later, 
during a superb set that 
sends the students home 
reeling. Mac stands swathed 
in smoke, singing songs 
about wearing flowers in 
your hair and mixing up the 
medicines (a scarcely-veiled 
reference to drugs, or, as he 
prefers it, “the danger of 
being attracted to danger". 
He's the conscious 
leading-light in a blossoming 
movement and he's going to 
ride that wave to fame and 
fortune. — STEVE 
SUTHERLAND 

I hear 
an 
echo 
TIREE Bunnymen and I 

are seated in the bar of 
Ravensboume College of Art 
discussing their first full tour 
which culminates tonight 
with the students' 
end-of-term bash. A fourth 
Bunnyman. vocalist Ian 
"Mac" McCulloch, is flirting 
around, nervously avoiding 
my tape-recorder and 
simultaneously trying not to 
appear rude. Thereby hangs a 
tale. 
The tour has been an 

undoubted success. The 
Liverpool lads have 
discovered new places, 
earned regular encores and 
gained musical muscle since 
Pete De Fraites ousted Echo, 
the drum machine. Their 
imminent album, 
"Crocodiles", recorded at 
Rockfield, is streets ahead of 
all competition for album of 
the year and they've made 
the transition from Zoo to 
the larger Korova label 
without too many traumas. 

So all's hunky dory? Well 
yes. except they haven't yet 
come to terms with the 
boring business side of rock 
’n' roll. Bassist Les Pattinson 
explains: "Interviews aren't 
geared up to our method, 
that's all ... most of them 
always seem to ask the same 
stupid questions. I dunno-
that we're too sure what 
we're about actually. We can 
play and we can fully enjoy 
the music but when we think 
.about it later, it just doesn't 
come across as anything 

Bunnymen in typical. 
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The SAS fall in. 

become an alcoholic." 
Favourite colours: “Black 
and blue.”) Yet. talking about 
his problems with society. 
"D” reveals a lot about life on 
the edge. He’s under a 
robbery charge currently, but 
has a witness available to 
“prove” he isn’t guilty. 

“I’ve been fined for being 
drunk and disorderly nine 
times. And I got fined for 
kicking in a girlfriend’s door 
because she had another 
geezer in the house with her. 
What I hate is that once the 
cops know you. they’ll 

I INDA McCartney 
has just won some 

award from Cannes 
(the Palm D’Or if you 
must know) for a short 
cartoon called “Seaside 
Woman”. Animated by 
a South American cal¬ 
led Oscar Grillo, it’s a 
chirpy little effort 
reflecting her affection 
for an unnamed Jamai¬ 
can fishing village and 
fits around a Linda song 
of the same name fea¬ 
turing her and Wings, 
and originally recorded 
several years ago under 
the name Suzie & The 
Red Stripes (remember 
them?) 
A & M are issuing "Seaside 

Woman" as a single, the film 
is to be screened in cinemas as 
support to the new Peter Sel¬ 
lers movie. “Being There", 
and Linda was so thrilled and 
delighted by this unexpected 
tum of events that in a mo¬ 
ment of euphoria last week 
she agreed to give a (fairly) 
open house to journalists. 
Now Linda and the press 

haven’t exactly engaged in 
mutual admiration parties 
since she frolicked down the 
aisle with Paulie — the 
general portrayal of her has 
been that of a nagging old 
boot who insisted on being in 
.her old man's band even 
though she couldn't play — 
and by the time the MM 
arrived on the scene she was 
clearly regretting her impe¬ 
tuosity in agreeing to the in¬ 
terviews. 
The guy from the Scottish 

paper was fine, but she's a bit 
concerned about the Daily 
Mirror interview, and what on 
earth will the News Of The 
World say about her? “I never 
was any good at school." she 
repeats, until we ask what 
that’s got to do with anything. 
"Oh it’s the same, y’know, like 
you’re being judged. And to 
think I volunteered for this. 

"It’s stupid, I used to get on 
great with journalists before I 
married Paul — they’ e just 
guys, even that old Charles 
Shaar Murray. It’s just that to 
make people nervous about 
music is a bit scarey. Like the 
great Magritte, who got very 
heavily criticized for painting 
top hats. So what? He prob¬ 
ably liked painting top hats. 

“I guess people have gotta 
see we’re all right. They've 
got this image of us being 
these big posh superstars — 
God, I hate that word — I 
don't live a posh life, that's for 
bloody sure." 
The abuse hurled at her 

when Paul introduced her 

always suspect you first." 
The drummer has written a 

song called "Sus”, which also 
affects young whites. 
Another, titled “Paedophil", 
warns young kids to be on 
the look-out for strangers. 

“Sure." says “D”. “we all 
watched the Iranian Embassy 
seige on TV. It was magic! 
But I’ve also told one geezer 
at a club that we've got no 
political views, whatsoever. 1 
admit that I’m a bit worried 
about the other side of the 
SAS. I'm working now on a 
song. 'Friends Or Foes?'. 

which talks about the SAS in 
Ireland. I think that is 
something quite different.” 
How does “D" survive? 
"With great difficulty," he 

replies. “I live in a squat, but 
there are too many thieves 
there, really. I occasionally 
get a quid from the probation 
officer for my fare and then I 
walk home. I can nick 
vegetables from an allotment 
near the squat. I don't see my 
parents. They don't like me at 
all. But I like my real dad a 
lot. and I see him whenever I 
can.” 

A rock 'n' roll freak 

Seaside 
woman 
does 
what 
she 
wants 
into Wings clearly still 
rankles, and she says there's 
rarely been a moment when 
she hasn't wanted to get out 
for that reason. She doesn't 
get out because the highs 
when it works, particularly on 
stage, are so great. 
“When I get a great part — 

like on the original of ’Jet' on 
Band On The Run', I play a 
really loud bass Moog, and if I 
hadn't done that then nobody 
would and it wouldn’t have 
been there. 

"It would have been all 
right if the other members of 
the band at the time had 
thought I was great, but I 
remember Henry (McCul¬ 
lough) saying things like 'Oh I 
can't work with this.' But 
there was everyone saying 
’she's no good' and it was 
really painful. Every time 
somebody said I sang out of 
tune it was like a dagger in my 
heart. Henry was right, he 
couldn't work with it, but it 

was just excuses y’know. 
rock’n’roll shouldn't be like 
that. And then came all this 
punk three-chord stuff ... oh 
yeah. I could fit into that. 

“But I was your real rock ’n' 
roll freak. I mean, really. I 
couldn't begin to tell you. My 
whole teenage years I had a 
radio to my ear — it saved me. 
Like, I was in New York, there 
was Johnny Otis, and the 
Penguins and all these spade 
groups, and then Elvis and the 
Everlies and the Brooklyn 
Paramount Shows, Little An¬ 
thony & The Imperials. But 
playing piano was one of 
those things you had to prac¬ 
tice 45 minutes a day and I 
couldn't do it — now 1 play 
very chordy stuff. But I’m still 
real nervous about it if you 
want to know the truth." 
At this point a small 

McCartney comes running in 
and squirts journalist with 
water pistol. Mother is might¬ 
ily amused and tells him to go 
and squirt daddy, ensconsed 
on another floor. 
She says she'd like to do 

more film work — Paul wants 
to make a full-length cartoon 
of “Rupert The Bear", "but 
I'm strictly your four minute 
girl”. I ask her if she liked 
"Yellow Submarine” and she 
says no. not much. "I liked the 
bit at the end best when the 
four Beatles came on. I like 
movement and reality in the 
fantasy, but that seemed to 
have a German influence. 
Everybody 1 know likes it. our 
kids do. but I like the old-
fashioned movement and 
realistic backgrounds. I like 
flowers to be totally magical 
and Snow White and Bambi 
and all that stuff." 

“Seaside Woman” may or 
may not be the prelude to a 
solo album. There's enough 
stuff in the can — including 
some Jamaican recordings 
with Lee Perry, which have 
never been released because 
she wasn't satisfied with her 
vocals. 
"And I feel a bit funny 

about putting out reggae 
music when I'm not a true 
rasta woman, even 'Seaside 
Woman'. But now everybo¬ 
dy's done it, the Specials, the 
Beat, all those people, and if I 
put it out now everyone'll 
says ‘Oh yeah, jumping on the 
bandwagon'. 1 should just do 
what I wanna do, cos even if 
I'm innocent I'm guilty, so I 
might as well be guilty. 
Happily guilty.” 

“If somebody thinks it's 
good enough I'll put it out. but 
I need to be pushed ... if it 
comes out everyone'll say "Oh 
look what she's done now.' 
It's not like I’m Stravinsky 
and I’m there to be picked 
apart. I'd rather just keep it 
for the family record rack.” — 
COLIN IRWIN 

A RIALTO RECORD 
ALBUM TENOR 104 CASSETTE ZCTEN 104 

RIALTO RECORDS 4 YEOMANS ROW LONDON SW3 

THE KORGIS 2ND ALBUM 
INCLUDES THE HIT SINGLE 
“EVERYBODY’S GOT TO 
LEARN SOMETIME” 

THE KORGIS 
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CHARTS 

1 (4) EMOTIONAL RESCUE 
Rolling Stones, Rolling Stones 

2 (1) FLESH + BLOOD 
Roxy Music, Polydor 

3 (3) PETER GABRIEL. Charisma 
4 (2) SAVED . Bob Dylan, CBS 
5 (8) UPRISING 

Bob Marley and the Wailers, Island 
6 (7) McCartney ii 

Paul McCartney, Parlophone 
7 (5) ME MYSELF I 

Joan Armatrading, A&M 
8 (6) THE PHOTOS . CBS 
9 (10) SKY 2. Sky, Ariola 
10 (12) UVE AT LAST Black Sabbath, Nems 
11 (9) I JUST CAN'T STOP IT 

Beat, Go Feet 
12 (-) THE GAME . Queen, EMI 
13 (16) READY AN' WILLING 

Whitesnake, United Artists 
14 (17) OFF THE WALL 

Michael Jackson, Epic 

Freddie Mercury flexes knee-pads ready for tne game 
at number 12 

15 (15) HOT WAX . Various Artists, K-Tel 
16 (11) DEFECTORSteve Hackett, Charisma 
17 (14) THE UP ESCALATOR 

Graham Parker and the Rumour, Stiff 
18 (13) DUKE. Genesis, Charisma 
19 (19) DIANA. Diana Ross, Motown 
20 ( ) HOLD OUTJackson Browne, Asylum 
21 (-) SOUNDS SENSATIONAL 

Bert Kaempfert, Polydor 
22 (21) HEROES . Commodores, Motown 
23 ( ) CHAIN LIGHTNING 

Don McLean, EMI 
24 (-) BEAT BOY IN THE JET AGE 

Lambrettas, Rocket 
25 (23) ROBERTA FLACK AND DONNY 

HATHAWAY Atlantic 
26 (22) ORCHESTRAL MANOEUVRES IN 

THE DARK . Dindisc 
27 (-) DEMOLITION Girls School, Bronze 
28 (18) MAGIC REGGAE 

Various Artists, K-Tel 
29 (24) REGGATTA DE BLANC 

Police, A&M 
30 (-) CHAMPAGNE AND ROSES 

Various Artists, Polystar 

Bert Kaempfert zooms in at number 21. still sounding 
sensational at Heathrow 

1 WHEN I THINK OF YOU 
Ruddy Thomas, Hawkeye 

2 LET ME LOVE YOU . Dennis Brown, Joe Gibbs 
3 THE WINNER . Barrington Levy, J&J 

4 SITTING AND WATCHING Dennis Brown, Taxi 
5 MERRY GO ROUND 

Junior Delgado, Power House 
6 I NEED A WOMAN TONIGHT 

Tyrone, Ambassador 

7 CAN'T GET OVER YOU. Alpha, Cool Rockers 
8 TODAY IS MY BIRTHDAY Storm. Soundoff 

9 SISTER DAWN . Junior Reid, Nigger Roots 
10 A1 X SOUND 

Captain Sinbad and Little John. Youth In Progress 
11 MY GENERATION . Prince Lincoln, UA 
12 YOU REALLY DO LOVE ME 

Junior Delgado and Ranking Dread, Soundoff 

13 I'LL ALWAYS LOVE YOU Maria Taylor. K&K 
14 COULD YOU BE LOVED 

Bob Marley and the Wailers. Island 

15 AFTER YOU Wayne Wade. Crazy Joe 
16 WEED FIELDS . Desi Roots. Hawkeye 

17 YOU’VE LOST IT ...Sugar Minott. Black Roots 
18 SENSIMINA . Black Uhuru. Island 
19 BALTIMORE . Tamlins, Taxi 
20 MAMA SAY SON Trevor Hartley. Jungle Beat 
Chart supplied by SOUNDOFF RECORDS. 278 Kirkdale. 

Sydenham. London SE26. 

1 (1) IT'S STILL ROCK AND ROLL TO ME 
Billy Joel, Columbia 

2 (2) THE ROSE . Bette Midler, Atlantic 
3 (3) COMING UP .. Paul McCartney, Columbia 
4 (4) LITTLE JEANNIE . Elton John, MCA 
5 (7) MAGIC . Olivia Newton-John,MCA 
6 (6) CUPID . Spinners. Atlantic 
7 (5) STEAL AWAY Robbie Dupree, Elektra 
8 (11) TIRED OF TOEIN' THE LINE 

Rocky Burnette, EMI America 
9 (9) LET'S GET SERIOUS 

Jermaine Jackson, Motown 
10 (10) SHINING STAR Manhattans. Columbia 
11 (19) TAKE YOUR TIME (DO IT RIGHT) PARTI 

SOS Band, Tabu 
12 (13) IN AMERICA .... Charlie Daniels Band, Epic 
13 (14) LET ME LOVE YOU TONIGHT 

Pure Prairie League. Casablanca 
14 (16) I'M ALIVE . Electric Light Orchestra, MCA 
15 (8) FUNKYTOWN Lipps Inc. Casablanca 
16 (17) GIMME SOME LOVIN' 

Blues Brothers, Atlantic 
17 (12) AGAINST THE WIND. Bob Seger, Capítol 
18 ( ) MORE LOVE Kim Carnes, EMI America 
19 ( ) ALL NIGHT LONG Joe Walsh. Full Moon 
20 ( ) ONE FINE DAY ...Carole King. Capitol 

1 (2) FRIDAY NIGHT BLUES John Conlee. MCA 
2 (4) BAR ROOM BUDDIES 

Merle Haggard and Clint Eastwood, Elektra 
3 (1) YOU WIN AGAIN . Charley Pride, RCA 
4 (7) TRUE LOVE WAYS  Mickey Gilley, Epic 
5 (8) IT'S TRUE LOVE 

Conway Twitty and Loretta Lynn, MCA 
6 (6) MIDNIGHT RIDER Willie Nelson, Columbia 
7 (9) DANCIN' COWBOYS 

Bellamy Brothers, Warner Bros 
8 (10) STAND BY ME Mickey Gilley. Asylum 
9 (11) TENNESSEE RIVER Alabama, RCA 
10 (14) CLYDE Wayion. RCA 

11 (13) THE BLUE SIDE Crystal Gayle, Columbia 
12 (17) SAVE YOUR HEART FOR ME 

Jacky Ward. Mercury 
13 (16) DRIVIN' MY LIFE AWAY 

Eddie Rabbit. Elektra 
14 (15) IN AMERICA Charlie Daniels Band. Epic 
15 (19) LOVE THE WORLD AWAY 

Kenny Rogers, United Artists 

16 (4) HE STOPPED LOVING HER TODAY 
George Jones, Epic 

17 (18) WAYFARING STRANGER 
Emmylou Harris. Warner Bros 

18 (20) COWBOYS AND CLOWNS/MISERY 
LOVES COMPANY ... Ronnie Milsap, RCA 

19 ( ) IT'S OVER Rex Allen Jnr; Warner Bros 
20 ( ) WE RE NUMBER ONE 

Larry Gatlin and the Gatlin Brothers 
Band, Columbia 

1 (1) JUMP TO THE BEAT 
Stacey Lattisaw, Atlantic 

2 (9) USE IT UP, WEAR IT OUT. Odyssey. RCA 
3 (6) FUNKIN' FOR JAMAICA 

Tom Browne,Arista 
4 (7) A LOVER'S HOUDAY. .. Change. WEA 
5 (12) CUPID . ....Detroit Spinners, Atlantic 
6 (5) THIS FEELING . Frank Hooker, DJM 
7 (4) BACK TOGETHER AGAIN 

Roberta Flack and Donny Hathaway, Atlantic 
8 (2) BEHIND THE GROOVE 

Teena Marie, Motown 
9 (8) THEME FROM THE INVADERS 

Yellow Magic Orchestra. A&M 
10 (13) BRAZILIAN LOVE AFFAIR 

George Duke, Epic 
11 (10) FUNKYTOWN. Lipps Inc, Casablanca 
12 (14) IN THE FOREST . Baby 0, Calibre 
13 ( ) (OOPS) UPSIDE YOUR HEAD 

Gap Band, Mercury 
14 (15) DOES SHE HAVE A FRIEND 

Gene Chandler, 20th Century 
15 ( ) COULD YOU BE LOVED 

Bob Marley and the Wailers, Island 
16 (20) GIVE ME THE NIGHT 

George Benson, Warner Bros 
17 (3) SCRATCH. Surface Noise, WEA 
18 (18) REALLY REALLY LOVE YOU 

Cecil Parker, EMI 
19 (16) ON THE ONE . Cameo, Chocolate City 
20 (11) LET'S GET SERIOUS 

Jermaine Jackson, Motown 

1 (1 ) GLASS HOUSES  . Billy Joel. Columbia 
2 (2) AGAINST THE WIND 

Bob Seger and the Silver Bullet Band, Capitol 
3 (5) JUST ONE NIGHT . Eric Clapton, RSO 
4 (4) URBAN COWBOY. Soundtrack. Asylum 
5 ( ) EMOTIONAL RESCUE 

Rolling Stones. Rolling Stones 
6 (6) EMPTY GLASS. Pete Townshend. Ateo 
7 (8) HEROES . Commodores. Motown 
8 (3) McCartney II Paul McCartney. Columbia 
9 (10) OFF THE WALL . Michael Jackson. Epic 
10 (12) LET'S GET SERIOUS 

Jermaine Jackson. Motown 
11 (14) BLUES BROTHERS 

Original Soundtrack, Atlantic 
12 ( ) HOLDOUT Jackson Browne. Asylum 
13 (17) DIANA . Diana Ross. Motown 
14 (7) THE EMPIRE STRIKES BACK 

Soundtrack, RSO 
15 (15) 21 AT 33 . Elton John, MCA 
16 (16) THE ROSE. Soundtrack, Atlantic 
17 (9) THE WALL . Pink Floyd, Columbia 
18 ( ) ONE FOR THE ROAD . Kinks, Arista 
19 (19) DUKE. . Genesis, Atlantic 
20 (20) CHRISTOPHER CROSS. Warner Bros 

1 (1) TAKE YOUR TIME (DO IT RIGHT) 
SOS Band, Tabu 

2 (3) ONE IN A MILLION YOU 
Larry Graham. Warner Bros 

3 (2) LANDLORD 
Gladys Knight and the Pips, Columbia 

4 (7) CUPID . Spinners. Atlantic 
5 (5) A LOVER'S HOLIDAY . Change. RFC 
6 (6) SWEET SENSATION 

Stephanie Mills, 20th Century 
7 (4) LET'S GET SERIOUS 

Jermaine Jackson, Motown 
8 (8) SHINING STAR . Manhattans. Columbia 
9 (9) WE'RE GOIN' OUT TONIGHT 

Cameo, Chocolate City 
10 (10) SITTING IN THE PARK. GO, Arista 
11 (13) YOU AND ME Rockie Robbins, A&M 
12 (15) DYNAMITE! Stacey Lattisaw, Cotillion 
13 (19) GIVE ME THE NIGHT 

George Benson, Warner Bros 
14 (11) FUNKYTOWN Lipps Inc, Casablanca 
15 (16) SOMEONE THAT I USED TO LOVE 

Natalie Cole, Capitol 
16 (12) BACK TOGETHER AGAIN 

Roberta Flack and Donny Hathaway. Atlantic 
17 ( ) OLD FASHION LOVE 

Commodores. Motown 
18 (18) LIGHT UP THE NIGHT 

Brothers Johnson, A&M 
19 (14) GOTTA GET MY HANDS ON SOME 

(MONEY) . Fatback, Spring 
20 ( ) HERE WE GO AGAIN Isley Brothers. T-Neck 

Ol' big eyes is back, at number one with ELO 

1 (1) XANADU Olivia Newton-John and 
Electric Light Orchestra, Jet 

2 (7) USE IT UP AND WEAR IT OUT 
Odyssey, RCA 

3 (2) JUMP TO THE BEAT 
Stacy Lattisaw, Atlantic 

4 (4) CUPID . Detroit Spinners, Atlantic 
5 (21) BABOOSHKA. Kate Bush, EMI 
6 (17) COULD YOU BE LOVED 

Bob Marley and the Wailers, Island 
7 (10) MY WAY OF THINKING 

UB40, Graduate 
8 (11) LOVE WILL TEAR US APART 

Joy Division, Factory 
9 (13) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 
10 (3) FUNKYTOWN 

Lipps Inc, Casablanca 
11 (8) WATERFALLS 

Paul McCartney, Parlophone 
12 (23) MORE THAN I CAN SAY 

Leo Sayer, Chrysalis 
13 (9) EVERYBODY'S GOT TO LEARN 

SOMETIME . Korgis, Rialto 
14 (12) TO BE OR NOT TO BE 

B. A. Robertson, Asylum 
15 (5) CRYING. Don McLean, EMI 
16 (18) 747 (STRANGERS IN THE NIGHT) 

Saxon, Carrere 

Never mind love ... we're in at number 20 

17 (6) SIMON TEMPLAR/TWO PINTS OF 
LAGER 

Splodgenessabounds, Deram 
18 (19) A LOVER'S HOLIDAY 

Change, WEA 
19 ( -) PAINT IT BLACK Modettes, Deram 
20 (-) THERE THERE MY DEAR 

Dexy's Midnight Runners, Parlophone 
21 ( ) THEME FROM THE INVADERS 

Yellow Magic Orchestra, A&M 
22 (30) WEDNESDAY WEEK 

Undertones, Sire 
23 (24) NEON KNIGHTS 

Black Sabbath, Vertigo 
24 (-) LET'S HANG ON Darts, Magnet 
25 (16) PLAY THE GAME . Queen, EMI 
26 (15) BEHIND THE GROOVE 

Teena Marie, Motown 
27 (14) BACK TOGETHER AGAIN 

Roberta Flack & Donny Hathaway, Atlantic 
28 (26) ME MYSELF I 

Joan Armatrading, A&M 
29 (-) OOPS UPSIDE YOUR HEAD 

Gap Band, Mercury 
30 (-) THIS FEELIN’ . Frank Hooker, DJM 

U.K. SOUL SINGLES 

UK TOP 30 
Singles Albums 

U.K. REGGAE SINGLES 

U.S. SINGLES 

U.S. SOUL SINGLES 

U.S. ALBUMS 

U.S. COUNTRY SINGLES 
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SAT 19th JULY- SAT 9th AUGUST 

AT THE 

HMV 

Vie 

ÖÄ 
)iice-

fclihiWwtifc 
Shops cassettes 

£3.50 

Barbara Dickson Barbara Dickson Album 
Voulez Vous 

£7.99 

Sammy Hagai 

London Calling 
: prices quoted have not necessarily applied for 28 dap in the last 6 months. 

£3.50 
£3.50 

PRICE 
£4.99 
£5.00 
£8.00 
£5.00 
£5.00 
£8.00 

Scorpions 
Deep Purple 
Deep Purple 

Nosferatu 
Singles Album 
One Step Beyond 
Greatest Hits 

Abba 
Bob Dylan 
Bob Dylan 

Garfunkel 
Michael Jackson 

Lionheart 
Kick Inside 
Rock and Roll Juvenile 
String of Hits 
20 Golden Greats 
20 Golden Greats 

Live at Budokan (Dbl.) 
War of the Worlds (Dbl.) 
Demolition 
Overkill 
Bomber 
Metal for MuthasMolume 1 
Iron Maiden 
Loud and Clear 
Ready and Willing 
Animal Magnetism 
Made in Japan I Dbl. I 
Stormbringer 
Scream Dream 

Sometí lhes You Win 
Systems of Romance 
Uprising 
Greatest Hits 
The Wall (Dbl.) 
DarkSide of the Moon 
Wish You Were Here 
Animals 
Rattus Norvegicus 
No More Heroes 

Bat Out of Hell 
20 Golden Greats 
40 Golden Greats (Dbl.) 
Sergeant Pepper 
Abbey Road 
67-70 (Dbl.) 
Bridge Over Troubled 

Water 
Off The Wall 

Beach Boys 
Cliff Richard 

TEL ^Î^^ERbÎ^St'pEtÊrs’st“«! ̂Mjo^FINNmiRrH 'tf^AMTt rgNTW^ii nTlunc. n” er ;™ Hi APSIDE TEL 28882 »"'GHTON: CHURCHILL SQUARE TEL: 29060 BRISTOL: BROADMEAD TEL 297467 COVENTRY: HERTFORD ST mâíjv & ääskm1 ws&íssHns; lis iÄSfiWÄrLÄÄ! 
BRoÃdma^SH 1CE*NTR£J TEl US^Wr^rTINC hÍlLT,CATE8 NOTTin(UT|?u <LmÍ°TH Sm’ uh" M tmoi irS*M «ST / ‘ ‘ NEWCASTLE NORTHUMBERLAND ST Tl. .4 NORWICH ».ATMARM T TH 2S490 ‘ NOTTINGHAM B OADMARW CEN^ TH S2M1 WTTINC HILL GATE: NOTTING HILL GATE TEL 229 U7b PLYMOUTH NEW GEORGE ST TH 20067 PORTSMOUTH COMMERÇAI RD TH 29678 SOUTHAMPTON BARDATE TEI J26S4 STRATFORD BROADWA. 

OJZI STOCKTON HIGH ST TH 6A1 M Uninni AMO. ur.u <tr»t ««sr T«. MKT $WANSlA HE QUADRANT CENTRE TEi 462094 WOLVERHAMPTON THE GAUERT. MANDER SQUARE TEL 29978 

PRICE 
£3.50 
£3.50 

Kate Bush 
Kate Bush 
Cliff Richard 
Shadows 
Shadows 
Diana Ross and 

the Suprêmes 
Dr Hook 
Ultravox 
Bob Marley 
Wings 
Pink Floyd 
Pink Floyd 
Pink Floyd 
Pink Floyd 
Stranglers 
Stranglers 
Stranglers 

Hugh Cornwall 
Crystal Gale 
Madness 
Rod Stewart 
Beatles 
Clash 
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20 th NATIONAL ROCK FESTIVAL 

FRIDAY 22 AUGUST SATURDAY 23 AUGUST SUNDAY 24 AUGUST 

giill-twWmij rj ct enzarza rj gh 

□ ¿4 M 10 JI SLEDGEHAMMER 

smOn 10 minutes walk 

FOR OFFICE USE ONLY 

Address Note Stamped addressed envelope MUST be enclosed 

MM2 , ANNJF/MARQUEE PRESENTATION, 

Hiiimwnyj 

ADMISSIONS 
AT GROUNDS 

Saturday E6 00 
Sunday £6 00 

To: NJF/ READING FESTIVAL P.O. Bo* 4 SO. LONDON W1A 4SQ 

SPECIRL 
GUESTS 

■■ 
BIRMINGHAM Cyclops Sound 
BOLTON Harker and Howarth 
BOURNEMOUTH. Setchbelds 
BURNLEY Electron 
CARDIFF Welsh Sports. South Advice 
COLCHESTER. Parrott Records 
COVENTRY. H Payne 
CRAWLEY. L & H Cloake 
CROYDON. Diamond Records. L & H Cloake 
DUNSTABLE F I Moore 
EDINBURGH Book Shop 
EGHAM. Runnymead Hi-Fi 
EXETER. Bill Greenhalgh 
GUILDFORD. Andertons 
HARROGATE Nwrholsons 
HITCHIN. F L Moore 
HIGH WYCOMBE. International Travel 
HOUNSLOW Lowes 
IPSWICH. Parrott Records 
KINGS LYNN BAYES 
LEEDS Barkers 
LEIGHTON BUZZARD. D J Holland 
LIVERPOOL. Rushworth and Draper 

LONDON Marquee Club 90 Wardour Street W1 
Edwards and Edwards. London Theatre Bookings 
Premier Box Office. 
Albemarle Booking Agency 

A Qp 

TRAVEL Less than 40miles 
West of London. 30 

* SPECIAL WEEKEND TICKET * 
including VAT. Camping and car parking at no 

BUDGIE 

£12.50 
* IN ADVANCE ONL Y ★ 

LUTON F L Moore 0 J Holland 
MANCHESTER. Piccadilly Records. Etherange 
MARLOW. Chiltern Sound 
MIDDLESBROUGH. Hamilton 
NEWARK. Norman Pride 
NEWCASTLE UNDER-LYME Mike Lloyd 
NORWICH George Wortley 
OXFORD Russell Acott 
PLYMOUTH. Peter Russell s 
PORTSMOUTH (Drayton) R A Fraser 
READING. Andertons. Quicksilver 
SALISBURY Ted Hardy 
STAFFORD. Lotus Records 
SWANSEA Sound Advice 
SWINDON. Kempsters 
TUNBRIDGE WELLS. Music Room 
WEYMOUTH. Clarks 
WORCESTER. Music Centre 
YORK. Sound Effect 
And most VIRGIN RECORD SHOPS 

VT G 
«5 {JAM 

9 BEIWZEL" ANSEL EITY 

rriMMEr&jEnKins 
1 SPECIRL GUESTS ... .A 
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Big deals 
and high ideals 

The Moondogs are no 
showband. But back home in 
Northern Ireland, being a 
showband was the only way to 
get heard. Until a couple of 
years ago, that is. Now the 
'Dogs are out and about . . . and 
running fast. PAULO HEWITT 
corners them in the studios of 
a well-known commercial radio 
station. 

II/E emerge out of 
Warren Street 

tube station and into 
the dark busy corridors 
of the Capital Radio 
tower. Doors are 
everywhere and from 
them emerge young, 
incredibly concerned 
looking people, all 
nodding at one another 
with that sorry 
I-can’t-stop smile 
engraved upon their 
lips and shining in their 
eyes. And here, in 
Studio 4, Jackie 
Hamilton, bass player 
with.the Moondogs, 
sits with his 
teammates, Austin 
Barret (drums) and 
Gerry Mcandless 
(guitar), listening back 
to a song they’ve 
recorded for a future 
Nicky Home show 
called “Two Timed”. 
As we enter the cramped 

studio that's dominated by an 
imposing desk of bright 
coloured switches and knobs, 
they warmly welcome 
photographer Tom and 
myself in thick, Irish accents, 
asking immediately how we 
want to tackle the 
afternoon's business. 
Eventually it’s decided that 
Tom should go first with his 
Pentax and they troop off to 
thé street leaving me with a 
mixing engineer, a sandwich 
and the day's music papers. 
As 1 peruse last week's 

Emperors, and think about 
this week's, the phone bleeps 
into life and the producer 
nonchantly answers it. From 
what I gather it's a friend 
enquiring into his day's 
activities. "Yeah. Melody 
Maker are up here to do an 
interview while they’ e 
doing the session." he tells 
the other end of the line. 
“And you know'.’ he whispers 
confidentially, "everybody 
wants to know them now. 
Just about everybody." 

GERRY got thrown out of 
his previous band, some 

ghastly HM combo, for 
wanting to write his own 

songs; Jackie joined the band 
the day before his birthday. 
October 12; Austin has a 
valuable connection with 
Ireland's wonderboys the 
Undertones. He's the cousin 
of John O’Neill. 
From those three points 

the Moondogs formed within 
their home town of Derry, 
and now. less than two years 
since inception, they have a 
major record contract, a fair 
degree of success and an 
awful lot of people talking 
about them. When Allan 
Jones recently spoke to a 
highly respected figure 
within the music biz about 
the merits of the band, he 
was told that the nearest 
available comparison to be 
found was that of. yes. the 
Beatles. 

Well ... that’s one myth 
we can put to rest 
immediately, along with 
another which, in retrospect, 
is far more obvious and far 
more dangerous. 

It all begins with the 
success of the Undertones 
and the popular notion that 
any band who moved out of 
Ireland had to be 
cute, naive 
things with little or no sense 
to rub together. You either 
had to have the wit and 
sharpness of a Geldof (and 
notice how he's always 
forgotten in such 
discussions) or spend the rest 
of your interview days 
denying the notion to cynical 
journalists who will probably 
write that anyway. To avoid 
that and the other popular 
image of little boys lost in the 
city a la Dick Whittington 
you had to be quick and if 
you can sidestep it. well, just 
that action itself proves the 
idea redundant 

Jackie Hamilton speaking: 
“People say the Undertones 
are naive, wee boys from 
Derry and all this crack, but 
we're not I don't think. In 
fact, I know it because we've 
proven it with all the things 
that have happened in the 
past. There's nothing we can 
really look back on ... except 
for the record with Good 
Vibrations; that's the only 
thing we can say we were 
naive about and that was 
probably more enthusiasm at 
getting the record than 
anything. But as far^s 
anything else goes, we've got 
good advice and we've got 

good people round us." 
In this radio studio it's 

probably me more than 
anyone else whose feeling 
just a bit naive and nervous, 
by all the intimidating 
technology that surrounds 
us. 
“We got there." Jackie 

recalls, about the first time he 
went into a studio, "and the 
boys said how would you like 
your song? DA or what? We 
just stood there saying 
what’s DA you know.” He 
laughs cheerfully. 

Before the Moondogs went 
into the studio, via Good 
Vibrations. Ireland's answer 
to Rough Trade, they’d been 
taking their brand of 
energetic yet tuneful 
material, as well as a lot of 
covers, round all the familiar 
haunts for six months, facing 
all the familiar problems. 

"It’s hard enough as there 
isn’t much money in Derry 
because of a lot of 
unemployment." Jackie says. 
"But we just did what most 
people do. get second hand 
stuff. Gerry got a guitar 
through HP — I couldn't 
because I wasn't old 
enough." (he’s 17) "but I got 
a copy bass for £20 or so and 
that did me till last year and 
that's how we worked it. We 
did okay." 

But there were other 
problems to overcome, apart 
from those known to anyone 
who has picked up an 
instrument and tried to get a 
band together. In Ireland a 
lot of the scene is dominated 
by the showbands, who pump 
out sickly cover versions of 
bland songs, night after 
night, restricting the efforts 
of nearly every rock band 
especially the punky ones. 
"Aye there is a lot of 

showbands. That's what 
Ireland does, you know. 
Along the West coast 
anyway, it's all country and 
western showbands in the 
pubs and ballrooms, and even 
if you do get a gig. say, along 
with a big band," says Jackie, 
“people just don't appreciate 
you. They say do you do such 
and such songs? Do you do 
any other songs? 

“It's only in the pubs where 
people will appreciate you 
doing your own songs. And 
in school sometimes, like a 
dance, they really enjoy it. 
really great, though you 
always get them saying 'Any 
Undertones? Any Jam?' 

"One of the first times we 
played was at a school I was 
at. and we got a £1 between 
the three of us. But we didn't 
worry about the money 
because they put themselves 
out for us and we had a good 
time." He smiled at the 
memory. 
The “good titpes” ... 

of playing local clubs so small 
that Jackie would have to 
sing in front of an audience 
because the stage could only 
hold the drum-kit. and he'd 
nearly have his teeth 
knocked out by 
over-enthusiastic dancers. 
And end had to come 

"It was really the 
Undertones,” Jackie recalls. 
“Once they got off the 
ground they were given a lot 
of attention and people 
started wondering if there 
was anything else over 
there. 
"Well, we were the only 

sort of band then doing our 
own songs, and when they 
played we played with them. 
It really speeded things up 
great." 
The band was offered an 

Irish tour with the Tones and 
the transformation from the 
ragged amateurism of their 
former guise to the 
confidence of today began 
They were already aware of 
their potential. 
"We weren't expecting to 

get signed up on that tour, 
but we were expecting to 
gain a lot of experience and 
develop our stage 
personalities. Not just go 'this 
one's called so and so,' but 
talking to people. And we 
learnt a lot from the roadies. 
We got a real lot of help. Like 
from some people when you 
go on you don't even get a 
soundcheck, but we were 
lucky enough and we got a 
really good soundcheck 
everytime and they gave us 
what we wanted on stage." 

It was about this time that 
the band started to run into 
influential people, like former 
MM writer Harry Doherty, 
and their present manager 
Thomas Bradmore who were 
able to offer the band solid 
advice and encouragement. 

In fact, Harry's glowing 
review of one of their gigs set 
the 'phones ringing, and 
Thomas meanwhile had 
taken the band in hand and 
“got things moving for us." 
As Jackie puts it: “He got 

tapes done and that for us. 

and we did our first session 
for Downtown Radio, in 
Belfast. After that we sent a 
tape to John Peel and the 
record came out and it just 
all fell into place." 

AFTER supporting the 
Tones in and around 

Ireland the Moondogs 
wanted to join them for their 
English tour. It was agreed 
and the big shots finally 
moved in for the kill. Two 
main contenders stood out. 
WEA and Sire. 
“We were more or less 

going for WEA all the time" 
Jackie reveals, “because Sire 
was the Tones label and we'd 
done a tour with them and 
we were from the same town 
as them ... and WEA were 
offering more or less what we 
wanted. But then we found 
out that we could get on Sire 
through the Real label, 
because they're both the 
same thing. 
“Anyway, one night we 

were in an hotel with Harry 
and Thomas and all these 
people from Sire were 
coming down to see us and 
we were thinking Jesus! 
What are we going to say to 
them? We were meeting all 
these people from America, 
like Seymour Stein, so we 
went down and. like 
everything else. We were late 
and by that time Harry and 
Thomas had already got 
more or less what we wanted. 
“We had a lot in common 

with what they wanted to do 
and our ideas and the way we 
wanted it. so it worked out 
really great" 
As did their British tour 

which, apart from the nerves 
during the opening dates, 
saw the band being called 
back to the stage at each 
venue. 

“I found that from the west 
coast, say from Wales," 
Jackie recalls, "up to the 
north west, up to Scotland, 
were just really great crowds. 
Aberdeen .. " His voice trails 
off wistfully at the memory 
and he shakes his head. 
"So different from 

London." interrupts Gerry 
who. along with Austin, has 
been content to let Jackie 
have all the say. 

"I don't think they 
appreciate it." continues 
Jackie. "They see so many 

other groups that it doesn't 
matter. But Aberdeen." he 
enthuses. "It was a wee. wee. 
tiny place and we were out of 
tune and we just couldn't get 
into tune however hard we 
tried. But the crowd were so 
good, really great, really 

So with an encouraging 
ground-breaking tour behind 
them, a generous record 
contract up ahead, they sit 
happily in the Capital-in-tune 
with-nothing-studios content 
at their relatively impressive 
achievements. One question, 
however, remains 
unanswered. How impressive 
are the band and 
— in these depressed times of 
harsh economies — how far 
will a "goodtime" band be 
granted any leeway by the 
now familiarly fickle 
audience unable to relate to 
the band's stunning 
unfashionability level? 

"But you see, you're 
probably more into this Jam,” 
says Jackie, acknowledging 
the badge pinned to my lapel. 
"But 1 know what you mean, 
like You've probably a 
different way of thinking to 
us as far as music goes, but 
we're just for ordinary 
people. 
"We were talking and 

nobody we know has done it, 
maybe they have, but we'd 
really like to play youth 
clubs. Even if we only got 

i four done, but just the fact 
I that there's people 15 and 
i under, maybe up to 18. who 
i aren't allowed to drink." 

Gerry: "We re trying for a 
younger crowd than a bar 

I crowd." 
Jackie: "It all depends on 

how you go about these 
things because the people 
we're playing to are the 
people who are working 
8.30-5 or whatever, and we 
just play to them and these 
people don't go about saying 
what's your song about? Are 
you trying to change the 
world and all." He stops a 
little bemused "Just playing 
ordinary music." 
Ordinary music? At best, 

that's an understatement. 
Certainlv the music is not 
stunningly innovatory or 
completely individual. 
But what it does is to fuse, in 
much the same way as Cheap 
Trick do, a Sixties pop 
sensibility with an overdrive 
of late Seventies' guitar. 

Power-pop it used to be 
called, and the Moondogs 
play it very well. 

They draw from the Beatles 
as much as from the 
Ramones, and then, at times, 
satisfyingly deliver an 
agreeable mixture of heady 
dance music with a lyrical 
landscape that reflects the 
boys' ages, teenage romance 
and trials 

"Most of the songs are 
personal things." says Gerry, 
whqp I probe him on the 
likeness between their 
concerns and the 
Undertones. "Just things you 
see happening to people. 
Most of them are about girls, 
funny enough. Like 
Two-Timed', most people 
have been two timed 
sometime or another.” 

Jackie, unusually, is 
suddenly a little heated: "Ah! 
'Two-Timed' was written a 
year ago anyway. Once you 
get older you change your 
style and your thinking will 
change. You change all the 
time. You have to.” 

Even so I doubt if we'll see 
any radical change within the 
band on anything but a 
musical level. 
“We don't want to bring 

politics into music. It's a bad 
thing you know? Same as 
religion." Jackie states firmly. 

Is that because you feel 
you’ve nothing new to add or 
say? 

"I've got a lot to say as far 
as politics goes but I keep 
them to myself." he 
explains. "I respect other 
people's opinions — totally 
against what I say — I 
respect them." 
So that's the Moondogs. A 

friendly, harmless band 
who’ve escaped from a life of 
work — the main reason for 
anyone involved in this 
business — onto the 
threshold of success and 
self-fulfillment. The last 
question I asked Jackie was 
about fame and fortune. 

He was disgusted: "Ugh! I 
don't want fame and fortune. 
It's a stupid thing. 1 just want 
them really enjoying 
themselves, going home 
sweating and saying 'fuck, 
that was good tonight'. And 
when the TV comes on 
saying 'tum it over! The 
Moondogs are on tonight.' " 

‘One of the first times we 
played was at a school I was at, 
and we got £1 between the 
three of us. But we didn't worry 
about the money because they 
put themselves out for us and 
we had a good time." (Jackie 
Hamilton). 
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SINGLE FILE by Martyn Sutton 

Watch out 
for a girl 
named 
Sue 
FAVOURITES: 

GUE WILKINSON: “You've Got To Be A Hustler If You 
Wanna Get On” (Cheapskate): 

Every now and then some lady brings out a record that 
hits red blooded males in the brain cells as well as the 
erogenous zones. Kate Bush did it with “Wuthering 
Heights", Meri Wilson did it with "Telephone Man". Sue 
Wilkinson has joined the exclusive club. 
This [ecord is clever as well as sexy and deserves to be a 

smash. Over clinking piano and in a style that borrows from 
the Flying Lizards as well as Noel Coward, she delivers a 
witty lyric that tells of naughty girls who use their sexuality 
on the way to fame and fortune. 
Not for Women's Libbers but a great record that enter¬ 

tains and manages to make some valid points at the same 
time. A touch of music hall, a touch of pure pop, a touch ot 
class. Fabulous chorus. Loved it to death. 

GMACK: “Edward Fox” 
(Aspirin Records): 
And while we’re talking 

about unusual subject mat¬ 
ter, this one takes the 
biscuit. And the cakes and 
scones. Tired of songs about 
moon-and-June or new 
wave songs about urban 
Boredom? This band have 
taken an article about 
Edward Fox the actor from 
The New Manchester 
Review and set some of the 
content to music. The result 
is an original, snappy record 
which features some won¬ 
derfully mean and dirty 
guitar work as well as a 
chorus/chant that really 
does grow on you. 

Highly intelligent and a 
lot of fun with lines like 
"Edward Fox has charm. 
Not the sticky transatlantic 
variety nor indeed the 
hammy continental strain 
but rather the uniquely En¬ 
glish charm of old Hounds-
tooth jackets, unobtrusive 
courtesy and a complete 
lack of condescension.” 
This record is a gas, an un¬ 
qualified Mancunian gas. 

TOM PETTY AND THE 
1 HEARTBREAKERS: 
••Don’t Do Me Like That” 
(Backstreet /MCA): 
Whatever happened to 

Tom Petty — he of the de¬ 
bauched good looks and the 

great voice? Well, one sus¬ 
pects that the man who de¬ 
livered one great rock song 
(“American Girl”) had too 
much image and not 
enough musical muscle. 
Anyway he’s back com¬ 

plete with a free record 
(Limited Edition) that will 
appeal to his fans. The 
freebie offers powerful ver¬ 
sions of “Stories We Can 
Tell” and "Something Else" 
which were both recorded 
at Hammersmith Odeon. 
The real single, so to speak, 
is very nice. A good bopper 
with neat guitar and a gritty 
vocal. 

TALKING HEADS: 
* “Cities” (Sire): 
From the album. “Fear of 

Music”, this compulsive 
number has driving rhythm 
guitar and bubbling bass. 
Sounds a bit like David 
Bowie playing with ace ses¬ 
sion musicians but that's no 
bad thing. A goodie. 

FRUSTRATION: “4" Be 
* 2"” (WEA): 
This lot have interesting 

names such as Dreary 
O'Hoodlum and Pig Youth. 
Somewhat predictably they 
don't make smooth disco 
records. This is a spirited 
rocker with a rather nice air 
of irreverent anarchy about 
it. 

drum work. Cleverly dated 
vocal and a cleverly dated 
sleeve. It’s like entering a 
time warp. Remember when 
Diana Ross was just a 
Supreme? This will take you 
back. The Detroit sound 
lives and breathes in sunny 
Wembley. If you want to be 
trendy buy this record. 
flIRLSCHOOL: “Race 
'J With The Devil 
(Bronze): 
Familiar guitar riff, old 

Adrian Gurvitz number. 
Nice. 
OUTSIDERS: 
FD WELCH: “Eleanor” 
“^(Songwriters’ Work¬ 
shop): 
You may have seen Ed 

perform this song recently 
in between two pieces of 

lunacy on Spike 
Milligan's BBC2 “Q9" show. 
It was sadly out of place 
there and, to many, it will be 
deemed out of place in 
today’s marketplace. A nice, 
tuneful ballad but then Don 
McLean’s “Crying”; was a 
nice, tuneful ballad as well. 
In short: Maybe it’s not out 
of place, maybe it’s a sur¬ 
prise hit? Who knows — but 
Welch is a clever writer and 
the high vocal, piano work 
and sympathetic string 
sounds are all eminently 
pretty. 

Produced by Johnny Rot¬ 
ten. whoever he was, the 
record also offers a disturb¬ 
ingly original version of 
Townshend’s anthem of 
teen frustration, “Can't Ex¬ 
plain”. Nothing changes, as 
somebody once said, it’s 
just that we all get older. 
Records like this are as 
relevant to today's youth as 
Who records were to those 
who remember the Sixties. 

THE STEP: “Love Letter” 
* (Direction): 
Backed with credible ver¬ 

sions of “Land Of A Thou¬ 
sand Dances” and "Knoek-
On Wood” recorded live at 
Dingwalls a mere three 
months ago this one is tres 
current. “Love Letter” is a 
good rocker featuring nice 
brass passages and is in the 
Dexy's Midnight Runners 
bag without having that 
band’s distinctive vocal 
sounds. Could be very suc¬ 
cessful, all the same. 

DODYSNATCHERS: 
" “Easy Life” (2-Tone): 
Another successful horse 

bolting from the 2-Tone 
stable. Good form, classy 
pedigree and great staying 
power. This record has a 
Fiendish rhythm and a won¬ 
derful feel of contemporary 
relevance. (It’s the produc¬ 
tion as well as the musical 
style/record label.) Can’t 
fail unless it falls at the first 
fence (airplay). Are our 
nation’s broadcasting gurus 
getting tired of 2-Tone? 
Wait and see. 

DROKEN HOME: “No 
" Chance” (WEA): 
Wonderfully languid 

atmosphere. Laidback and 
irrevocably classy, there is a 
nice chorus and evidence of 
intelligent ensemble 
playing. Packaged, pro¬ 
duced and pre-sold by the 
admirably clever Mutt 
Lang. I wish it well. 

1VTICHAEL JACKSON: 
“Girlfriend” (Epic): 

What a great singer this 
lad turned out to be. Life is 
full of surprises. Would you 
have bought a used Jackson 
Five album from him a few 
years ago? Right, neither 
would I but now, thanks to 
the aging process and pro¬ 
ducer Quincey Jones, 
Mike’s a veritable superstar. 
This one is not as strong 

as his other hits cunningly 
culled from the excellent 
"Off The Wall” album but it 
should still be a hit. Written 
by Paul McCartney (with 
Jackson in mind, so the 
story goes) this Wings track 
gets the soft soul treatment 
and is sung with delicious 
zest by our disky hero. 
Gentle, drifting melody. 
Great production. 

rilANA ROSS: “Upside 
Down” (Motown): 

An out-and-out disco 
smash from Miss Ross. 
Remixed by the lady herself 
the cut is still produced, 
arranged and conducted by 
Bernard Edwards and Nile 
Rogers of Chic fame which 

means that it is bang up to 
date, infectious and 
beautifully constructed. 
Should be her biggest hit in 
years. Great bass and drum 
sounds, stunning vocal 
track and a highly acces¬ 
sible hook line. 

DLUES BROTHERS: 
“Gimme Some Lovin’ ” 

(Atlantic): 
A really great version of 

the Spencer Davis smash. 
Tremendously impressive, 
riffing homs and irresistible 
beat. Impossible to ignore, 
hard to dislike, hope it 
makes it. 
PIRANHAS: “Tom Hark” 
* (Sire): 
Outrageous, really 

outrageous. The Piranhas 
swim through this novelty 
number in great style. 
Highly danceable and 
totally indescribable. Seek 
this one out and listen to it 
carefully. 
DARK HORSE: 
IVf ARI WILSON with the 

IMAGINATIONS: 
“Love Man” (GTO): 
This record could be a 

surprise hit. First, every 
time Anne Nightingale 
plays it on Radio 1 people go 
and buy a few copies. 
Secondly, Bowie himself 
bought it from the Virgin 
Megastore. Makes you 
think eh? This is a great 
dance record and although 
it is too much of a contrived 
Motown pastiche for my 
taste it does have a lot going 
for it. Nice sax, piano and 

CHANN LEE PARKER: 
“Can’t Nobody Love 

You” (Polydor): 
An old fashioned but sur¬ 

prisingly effective soul bal¬ 
lad. Homs blow manfully, 
backing singers croon 
dutifully and Shann does 
her best with a trite lyric. 

PLIFFORD T. WARD: 
“Convertible” (WEA): 

Back with a whimper, not 
a bang, the nice guy who 
brought you “Gaye” and 
"Home Thoughts From 
Abroad” is wasting his time 
with this epic. A nothing 
song drowning slowly but 
surely in a sea of overpro¬ 
duced, unidentified liquid. 
This liquid is made up of all 
sorts of dubious particles 
and has been poured all 
over the talented Cliff by 
one Justin De Villeneuve 
who should have stuck to 
managing Twiggy. Cliff 
should stick to melody. 
IONA LEWIE: “Big Shot 
° Momentarily” (Stiff): 

Lots of fun. Same quirky 
voice but the melody is not 
as memorable as his last 
one. V.G. though, eight out 
of ten. 
AMY HOLLAND: “How 

Do I Survive” (Capitol): 
Polished, expensive disco 

number featuring typically 
lyrical Tom Scott sax solo. 
It sails along nicely and 
could do very well for itself. 
Good rhythm, interestingly 
sexual singer who looks like 
a pristine pure Debbie 
Harry — and sounds like a 
big star. 

RADIATORS: “Stranger 
Than Fiction” (Chis¬ 

wick): 
A simple but effective 

number written by the band 
and produced by the 
redoubtable Hans Zimmer. 
Not a hit but a good try. The 
Radiators are hot stuff and 
they’ll make it eventually. 

RUSTA JONES: “Just A 
u  Little Misunder¬ 
standing” (Spring): 
Co-written by Stevie 

Wonder, this one was a hit 
for the Contours nine years 
ago. Reworked efficiently 
by Busta, this must have a 
good chance amid the cur¬ 
rent disco and R&B 
renaissance. Poppy enough 
for Mum, boppy enough for 
kids down the disco. 

THE ALIENS: “Call For 
* Kremmen” (EMI): 
From the Allan Carr pro¬ 

duction “Kremmen The 
Movie,” this is a catchy bit 
of nonsense with weird 
sound effects, computerised 
voices and a surprisingly 
haunting chorus. It could be 
a surprisingly big hit. 

ALSO RAN: 
VILLAGE PEOPLE: 
* “Can’t Stop The Music” 
(Mercury): 
Could this one actually be 

a flop? Millions of EMI’s 
money has been sunk into 
mis Allan Carr movie and 
disco is no longer setting 
the world alight with 
feverish fire every Saturday 
Night. The truth of the 
matter is that this record 
has none of the qld Village 
People balls and excite¬ 
ment It is a turkey. Lack¬ 
lustre disco dross. Shame 
’cos EMI need the money 
and the movie will probably 
turn out to be a turkey as 
well. 
QUICK STEWARD'S 
INQUIRIES: 

PUDDLY TOYS: “Mad-
man” (Fresh): 

An unrecorded version of 
a song written by Bowie 
with Marc Bolan Just before 
his death. Interesting, but it 
will not set the world on 
fire. 
FRANKIE MILLER: “Why 
* Don’t You Spend The 
Night?” (Chrysalis): 

Big ballad, great voice, 
but he’s no Rod Stewart is 
he? Sad really ’cos he's a 
better singer. He just lacks 
charisma, good looks, 
money and the talent for 
producing classy, well pro¬ 
duced ballads. Stick to 
rockers, old son. 
A TOMIC ROOSTER: “Do 

You Know Who’s 
Looking For You?” (EMI): 
The rooster is back in the 

farmyard. Vincent Crane 
still plays organ with great 
skill but the days of 
"Tomorrow Night” have 
gone. Stomper, but not a hit. 
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MAILBAG 
Win an album of your choice. 
Write to Mailbag, Melody Maker, 
24-34, Meymott Street, London SEI 9LU 

FURTHER to Malcolm 
Oliver’s letter July 5 it 
took a group of the 
calibre of Rush to inducej 
me to go and see a con¬ 
cert at the Brighton Cen¬ 
tre. 

I thought their live perfor¬ 
mance excellent. It was high¬ 
lighted by "Xanadu” (the long 
live version; not connected 
with Olivia Newton-John's 
latest hit single). As a politician 
I find close to the heart "a 
farewell to Kings” an inspiring 
theme. The two hour set was a 
pleasure to sit through. 

1 notice now that the Stones 
are planning a tour shortly. I 
hope they will include the 
Brighton Centre in their long 
awaited visit to England. 
To complete an excellent 

Autumn programme, it would 
be nice to have Big Al Dimeola 
and Dire Straits playing at the 
Dome in Brighton. — COUN¬ 
CILLOR RICHARD BATES. 
Clonmore, Highcroft Villas. 
Brighton BN I 5PS. 
• LP WINNER 

I NOW buy every Bob Dylan 
album religiously. - BRIAN 
DIVER, Viewforth, Edinburgh. 

Brighton rock 
I WOULD like to say something 
about a group that I feel doesn't 
seem to get enough mention. 
They are the Shadows. I don't 
think there has been another 
band in British pop music that 
has experienced so many 
changes in personnel and yet 
has still remained a polished, 
professional small instrumental 
group. (I have counted 13 
people in all who have actually 
played in the set-up, including 
the faithful Hank Marvin. 
During the Sixties they made 

some excellent numbers either 
written by themselves or by 
Lordon. They then split up, and 
re-formed into another group, 
this time a vocal/acoustic line 
up consisting of (and called) 
Marvin. Welch and Farrar. 
They made two excellent 
albums during this time con¬ 
taining songs mainly written by 
themselves which I think en¬ 
joyed rave reviews. Unfortun¬ 
ately (and I say this respect¬ 
fully) during concerts they 
were repeatedly being asked to 
play Shadows’ numbers. Even¬ 
tually. this group disbanded. 
The two albums they made are 
now deleted. 

Recently, they have made a 
tremendous comeback playing 
tunes and songs of past hit 
status. Now this is the point 
that saddens me: Here is a 
group of musicians, talented 
individually in their own right 
and yet they produce records 
which are finely recorded, but 
not original. Surely there must 
be someone in the Shadows, or 
even another Jerry Lordon 
somewhere, who can write 
some original music for this 
band. I often feel vexed at a 
group who, in many ways were 
pioneers of the three - guitar -
Clus - drums - line - up now 
aving to settle for second¬ 

hand numbers. 
It would be interesting to 

hear other readers' views on my 
comments. — EDDIE FORBES, 
Tylehurst School, Forest Row, 
East Sussex. 

HAVING read last week's 
Lindsay Buckingham piece. I've 
realised how true his words 
were. Today, most people 
refuse to take risks and they 
don't want to be confronted 
with change, whether it be in 
their ideals, their habits or their 
personal tastes. 
That's why the people who 

fell for the charms of Roxy's 
“Over You" or “Dance Away” 
and went out and bought 
“Flesh + Blood", won't 
purchase the early albums in 
the fear of finding out that 
Roxy's reputation wasn’t built 
on “classy sophistication" or 
easy listening ballads, but on 
challenging innovative adven¬ 
turousness. 
Anything that upsets the 

norm is out as far as most are 
concerned, and that’s why 
Buckingham is having the 
trouble he is. 
There are a couple of his 

efforts on "Tusk" that I don’t 
like, but that doesn't mean that 
the man should stop ex¬ 
perimenting and just submerge 
his personality in the band with 
the hope of knocking out more 
“Rumours" style successes. 
Apparently some disagree. — 

MARK SMITH, Fillingham 
Close, Area 6, Chelmsley Wood, 
Birmingham. 

ALTHOUGH the Strawbs have 
been somewhat downtrodden 
in recent years by the press, I do 
feel and know that they have a 
good following. They offer a 
special brand of music, a totally 

Music now: ‘A 
different brand 
of rubbish’ 
LAST week’s contributions to 
“Mailbag” appeared to confirm 
the suspicions that we have 
harboured for the last decade. I 
refer, of course, to the immacu¬ 
late standard of music that was 
set by the Beatles, and the sub¬ 
sequent inability of modern 
bands to match that standard. 

Ever since the Sixties when 
the Beatles were being awarded 
more gold and silver discs than 
most bands receive fan mail, 
there has been a gradual decline 
in the quality of sound amongst 
bands. It seemed that we had 
weathered the storm after the 
blessed demise of the Sweet and 
T Rex era. but the ensuing years 
have merely given us a different 
brand of rubbish. Too many 
people are now content to listen 
to any sort of prosaic piffle 
providing it is spiced with the 
essential ingredients of psuedo-
aggression and not-so-subtle 
obscenities. 

Inevitably it seems, we must 
content ourselves with dim 
shadows of the magical years of 
1960-1970. In fact, it is more 
than just irony that the finest 
and most cultured musical con¬ 
tributions since that period 
have been “Imagine", "Ram,, 
and "McCartney I” and "II” 
with “All Things Must Pass" 
making no small impact. Prob¬ 
ably, this is as good a time as 
any to make use of that well-
worn pun: "Nostalgia’s not 

Paul McCartney: setting 
immaculate standards 
what it used to be." — 
LAURENCE JONES. Princess 
Street, Cudworth, Near Barns¬ 
ley, S Yorks. 

English sound, which is always 
worth a listen. 
But as I’m sure you are 

aware, Dave Cousins has 
recently departed and so should 
have the name of the 
“Strawbs". But all I heard was 
that Roy Hill is to replace him 
(who’s he?) to continue the 
name. 

Well, after seeing them at the 
venue on Sunday the 6th as the 
new “Strawbs” I was horrified 
to find that it was a rip off. The 
failed “Roy Hill Band” had used 
this opportunity to step in and 
use the “Strawbs” name to 
flaunt their failing musical 
ability, for all they played was 
old Roy Hill songs which by no 
stretch of the imagination are 
in any way similar to the sound 
of the Strawbs. 
Anyone can hear that for 

himself. Roy Hill’s sound is total 
rubbish. He is surely bent on 
destroying this band as well. 

This is a legal twist from one 
band name to another, and all 
we want to hear is the Strawbs. 
so without Cousins there is no 
Strawbs. so why don’t they let 
the band rest in peace? — 
KEVIN POWLEY, Park 
Crescent, Erith, Kent. 

I ENJOYED your interview 
with Jean Ritchie, except for 
her disparaging remarks about 
Bob Dylan and Woody Guthrie. 
To regard Woody’s speech as 

“funny” is rather nasty. After 
all. Jean’s accent may sound 
funny to people from other re¬ 
gions, and surely her views of 
Bob Dylan's first New York gig 
are vastly exaggerated — she 
tries to make him seem half¬ 

witted and ridiculous. Why 
does everyone try to knock Bob 
Dylan? 
As for calling Woody Guth¬ 

rie's songs parodies, it left me 
speechless (almost). Okay, so 
some of Woody's tunes are 
based on older ones, but surely 
this is true of most folk music, 
indeed is one of the reasons 
why it endures. 
The dulcimer, of which Jean 

is such a fine player, originates 
from medieval times, and the 
music of the Appalachian re¬ 
gions originates from various 
European sources (mostly 
British) so her style of playing 
will have changed considerably 
from these times. Also, the 
songs will have changed from 
their original medieval and 
Elizabethan versions. 
Folk music has always deve¬ 

loped, adopting new instru¬ 
ments along the way, and if this 
were not so. we would still be 
singing in monotones and 
playing a one note reed pipe like 
our ancient anastuns. 
The over-reaction to Bob 

Dylan at the 1965 Newport 
Festival was obviously because 
it was he who first used the 
electric guitar at such a festival, 
not because of the instrument 
itself. 

Pete Seeger himself said, in 
the early Sixties, that Bob 
Dylan would be America's 
greatest folksinger. 

Folk music would be consid¬ 
erably poorer without the in¬ 
comparable Woody Guthrie 
and Bob Dylan. - MARGARET 
HARKIN. Eglinton Avenqe, 
Hunters Hill, Guisborough, 
Cleveland County. 

exile has 

Don’t miss next week’s 

yet another 
also b 

them into 

tardom (a role in the new 
that Stewart Copeland's 

POLICE CALL 
DOUCE ar* the new holders:the Moat Travelled Group In Rock 
Award previously held by XTC. Eartier this year, they completed 

an extravagant world tour. 
• Pioneers to the last, next » t out for Milton Keynes, 

where they're headlining the Keynes rock festival. 
t now. though. studio in Holland 
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Read 
this before 
you go 

strawberry 
picking 

We like to say ME? to school leavers. 

FREEPOST To: TSB Information Service, 
FREEPOST, London EC2B 2AJ. 

Dear TSB, 
I'm not into permanent jobs yet. Just left 

school. A bit offruit picking maybe. A little 
easy riding round Europe. 

Time enough later to decide. 
Heard it's a good idea to get fixed up at 

the TSB first. Get a cheque account opened, 
establish a base. Then when I do get a full-
time job, I could have my pay put straight into 
my account. 

Might even drop in and see you. Friends 
say you've got branches all over the place. 

A nd you give school leavers free 
banking fora year. 

Like it. like it 

(You don't need a stamp.) Please send me 
your free brochure 'Your first job.' 

Name_ IBL OCK LETTERS Pl EASE) 
A ddress_ 
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ALBUMS 

ROSSINGTON COL¬ 
LINS BAND ■Any¬ 
time Anyplace Any¬ 
where" (MCA 5130). 
’T’HE nucleus of the Ros-
A sington Collins band is 
made up of Lynyrd Skynyrd 
survivors, who've brought 
Dale Krantz in on vocals. She 
doesn’t have a bad voice in a 
watered-down Janis Joplin 
sort of way, but this makes 
little difference when the 
songs which she and the rest 
of the band have penned are 
such a dead loss. 
Look in vain on this album 

for a spark of life, for a single 
beat or chord change which is 
half-stirring. Early on in their 
career Lynyrd Skynyrd could 
occasionally make a suc¬ 
cessful tilt at a less improv¬ 
ised. more soulful. Southern 
Boogie than the Allmans. 
"Anytime Anyplace Any¬ 
where" is a long way from 
those days: the old form has 
become a tired format. 
The guitars, over-produced 

to the point where they de¬ 
tract from the vocals, smooth 
out any bluesiness into 
emptiness. The country and 
western lyrics (about losers, 
winners and unfaithful 
lovers) are equally banal: they 
obey the conventions of the 
genre too slavishly to show 
any signs of life. 

C&W can sometimes be a 
gentle parody of its own lop¬ 
sided sense of community. 
However, the RC Band are 
deadly serious when they ask: 
“Do you remember the citv of 
Sodem?" Are they addressing 
Cecil B. De Mille or a 
boogeying audience of zom¬ 
bies overdosed on Kentucky 
Frieds? - PAUL TICKELL. 

DEUTSCH AMERI¬ 
KANISCHE FREUND¬ 
SCHAFT: "Die Kleinen 
Und Die Bosen" (Mute 
Stuum 001) 

r^AF try to put the Euro 
L-* into rock. They use the 
rock 'n' roll basics of voice, 
bass, guitar and drums, not to 
get back to essentials but. 
with the addition of synth, to 
construct a new musical 
grammar. As with PiL, the 
pulsebeat is central. However. 
DAF's rhythms don’t come 
out of black music. Home is a 
facto^ and its product the 
machine equivalent of reggae. 
DAF. for all their negative 

minimalism, know how to sell 
themselves: "We are the 
whores of pop music." The 
band have a secret: pop 
music, in spite of because of 
its triviality, is the best 
modem mode of communica¬ 
tion — trivial but effective: 

"Children toys funk.” Or is it 
merely "Die Kleinen Und Die 
Bosen" — literally "The Little 
And The Evil? 
DAF make themselves into 

a force for the good through 
their global criticisms: "East 
is best/West is better”. Never 
mind the liberal uncertainty, 
the studio sound (thanks to 
engineer Conny Plank) is bold 
and clear. Screaming guitar 
and synth push along to a 
forward skipping harsh beat 
which generates a sensuality 
of its own. The listener is 
sucked in, but never hypno¬ 
tised: the forward push means 
no time allowed for dwelling 
on textures. Speed is all. 
DAF aren’t content to give 

back a cybemautic reflection 
of alienation a la Kraftwerk. 
They try to find a place for 
love. They fail. "Woman is 
sacred", they shout in desper¬ 
ation before they take refuge 
in a cynical, clinical view of 
sexuality: “I'm the sexy Lola/ 
No one can touch my 
pianola." 
DAF get stuck with their 

bleak themes, but the music 
moves — a "little". One side of 
the album, recorded at the 
Electric Ballroom, is an indi¬ 
cation of the band's live in¬ 
tensity. The other studio side 
"is this year's best example yet 
of how it's possible to stay out 
of rock's mainstream and 

make your own tributary 
without flowing into the 
stagnant lake of 'experimen¬ 
tation' - PAUL TICKELL 

DALEK I: "Compass 
Kum'pas" (Back Door 
OPEN1) 

CAN I sit on the fence a bit longer please? First res¬ 
ponse to Dalek I is to dismiss 
them as yet another clever-
clever electronic group, and 
go back as quickly as possible 
to the history books and 
Clash albums. I know these 
sounds are not alien any 
more, and shouldn't be alien¬ 
ating. Indeed, a veneer of 
familiarity is already breeding 
contempt, but at present it is 
only a veneer, a lot must hap¬ 
pen before it's really 
assimilated into the mainst¬ 
ream. 
Or to put it the objective 

way: Dalek I inhabit that 
awkward position where 
innovation has not yet be¬ 
come tradition. Though fas¬ 
hion has replaced novelty, the 
sound isn't sufficiently esta¬ 
blished to allow variations. At 
this stage, predictability is a 
distradtion, and stops you 
hearing anything else. 
So where do Dalek I show 

their individuality? Nowhere 

really. The group are dis¬ 
tinguished only by ano¬ 
nymity. a total lack of image 
that leads to the suspicion 
that Alan Gill and Dave 
Hughes aren't real people at 
all, just a figment of 
someone's imagination (the 
Silicon Teens?). They veer 
uneasily between being ex¬ 
ponents of 1980’s synthesised 
pop and being nouveau 
hippies. They're not what 
they seem. 
You thought "Back Door" 

was an independent label 
didn't you? Wrong. It's part of 
Phonogram. But the 
ambience is there, and Dalek I 
avoid Orchestral Man¬ 
oeuvres-type slickness by 
emphasising their amateur 
aspects. Bits of people talking 
in the studio mixed up with 
the music, lots of coughs and 
laughs, you know the sort of 
thing. “You Really Got Me” 
sounds as though it was 

■ recorded in a very large 
garage. (Note: is Ray Davies 
this year's hip Old Master? 
And whose turn is it next?) 
There's an ode to a machine 

in “8 Track", all very jokey 
and amateurish. Just so you 
can’t make any accusations 
about machine music. It’s all 
very endearing and human. 
There’s a pretty song about 
slashing your wrists, and a 
jolly one about going mad. 

The most seductive part is 
the voice, fragile, often whis¬ 
pering, taking you into (false) 
confidence, and matched by a 
sound which can only be de¬ 
scribed as the opposite of 
innovative. There’s a bit of 
Genesis keyboards mixed up 
with the 1980’s noises, but 
there's a lot more Pink Floyd 
(and I'm not talking about 
Syd Barrett either). At least 
Pink Floyd could be 
evocative, but all this evokes 
is other people’s records. 
There's no breadth here, 
minimising the seriousness of 
the subject matter. You can't 
be very cosmic in a garage. 

It's all pretty unconvincing, 
directionless but. more 
important, it’s pretty dull. — 
PENNY KILEY. 

JEFF BECK: "There 
And Back" (Epic EPC 
83288). 

DURING Rainbow’s last 
tour of Britain. Cozy 

Powell talked constantly 
about a new Jeff Beck song 
which, he claimed, contained 
Beck's best guitar playing 
ever. Powell was right. 
"The Final Peace" is magic. 

Accompanied only by Tony 
Hymas on keyboards, he 

coaxes out more feeling 
within three and a half 
minutes than most guitarists 
achieve in a whole album. 
There are. however, few 

surprises on the rest of "There 
And Back". The level of 
musicianship may be high but 
Beck has done little more than 
he’s done in the past. The 
usual crowd of players — 
Tony Hymas. Simon Philips 
and Mo Foster — have been 
assembled and between them 
have written all the material. 

"Star Cycle" gets things 
underway in typical jazz-rock 
style with Beck's guitar and 
Hammer's keyboards sharing 
the limelighL "Too Much To 
Lose" moves at a slower pace 
while the tempo roses for the 
funky "You Never Know". 
Hammer features on all three 
of these tracks while the rest 
of the kayboard playing is left 
to Tony Hymas. 

“El Becko" gradually builds 
to a lively pace and features 
some devastating guitar. 
Calm returns on "Golden 
Road” before “Space Boogie" 
takes up from where “Star 
Cycle” left off. 
“There And Back” is 

strictly for Beck devotees, 
while “The Final Peace" is a 
must for everyone who ever 
wanted to hear electric guitar 
played with feeling. — STEVE 
GETT. 

Pogo on the 
USS Enterprise 
ATHLETICO SPIZZ 
'80: "Do A Runner" 
(A8.M, AMLE 68514). 

SPIZZ change their 
name every year. 

What other band make 
disposabHity so memor¬ 
able? They’ve grown 
into their present name 
with the Moscow 
Olympics imminent and 
the timely appearance 
of their sportily entitled 
first album. 
With handles like Oil and 

Energy already behind them, 
Spizz have maintained a pop 
novelty and also kept abreast 
of current affairs — or. rather, 
future ones. Rock has consis¬ 
tently been obsessed with sci-
fi, futurology and aural equi¬ 
valents for imagined inter¬ 
stellar existence. But no band 
has beamed itself onto these 
areas with the originality of 
Spizz. Not for them vignettes 
of an alienated, moribund 

human race living on bor¬ 
rowed technological time. No. 
Spizz — though they are wary 
of the future — have hope: 
they're humans, not Numans. 
"New Species" is the essen¬ 

tial track on "Do A Runner”. 
It fears for the "silicone flesh" 
of the future, but at the same 
time is a dream of liberty: 
“They are going to set us 
free." The human touch is 
further evident on "Per¬ 
sonimpersonator" and 
“Rhythm Inside”, both anti¬ 
authoritarian paens to the 
rhythms of bodily resistance. 

Spizz fuel their music ship 
Enterprise with wit and en¬ 
ergy. In spite of their 
humanism and the frequent 
use of the brash dynamics of 
punk, their songs invoke the 
computer.’The lyrics are frac¬ 
tured. nursery rhymes from 
outer space. Spizz com¬ 
municate via signals, and this 
is where the morse keyboards 
of Mark Coalfield take over. 
His clipped messages force 
the orthodox punk irito 
something slower or quirkier. 
These changes are sustained 

by Jim Solar (bass) and CP 
Snare (drums), with Dave 
Scott's guitar as the 
economical missing link be¬ 
tween rhythm section and 
keyboards. The voice of Spizz 
himself must not be forgotten: 
it’s both stagey and sincere, 
with the most ridiculous and 
heart-rending use of>cho 
since Frankie Lane. 
None of Spizz's singles are 

on the album, so there's a 
dweovery on almost every 
track. There's even a love 
song or two, one of them in¬ 
evitably called "Touched”. 
"Airships" is practically an 
instrumental, with our heroes 
forgetting about future 
shocks in order to get a little 
nostalgic for a- piece of hard¬ 
ware from the past. 
This album is the end of 

Spizz's cult status and the 
beginning of their popularity. 
Play it: pogo and ruminate in 
the privacy of your own room, 
while the band do a balancing 
act between the sweet dreams 
and nightmares of the future. 
- PAUL TICKELL. 

DEXYS MIDNIGHT 
RUNNERS: 
"Searching For The 
Young Soul Rebels" 
(Late Night Feelings 
PCS 7213). 

DEXYS Midnight 
Runners have just 

issued their manifesto 
for the Eighties. 

I'm too catholic to be a 
soul rebel but I'm prepared 
to testify for the music, if not 
for the documentation which 
occupies the album sleeve; 
the “new soul vision" has put 
itself on record in more ways 
than one with enough cross-
references to establish the 
going attitude for those 
already in possession of 
woolly hats and pencil mous¬ 
taches. 
Heroes have been named bu 

the recruitment drive for 
young soul rebels (remember 
the lesson of the evanescent 
glory boys) aims at.a perso¬ 
nalised romanticism — "Some 
boys wore flames in their hair, 
these boys. . . .” The liner 
notes describing the band's 
formation are couched in 
mock-heroic terms, and the 
visuals feature an earnest 
loner, suitcase in hand, a Man 
with a Mission, breaking 
down the walls of heartache 
and kicking aside the 
obstacles of misunder¬ 
standing. 
The intro to “Burn It 

Down" (formerly "D^pce 
Stance”) mpkes its own 
comment on musical fash¬ 
ions. A restless hand flicks 
through radio stations and 
the Seventies as snatches of 
Deep Purple, the Sex Pistols 
and the Specials crackle 
briefly through the distor¬ 
tions of time and static, until 
the Voice of Now interrupts: 
“For God’s sake Jimmy ... 
Bum it down!” Past riders of 
the crest of various waves 
wipe out for good in the face 
of another breaker. A 
reminder that time turns on a 
new craze, a change of clothes 
and trade-in of idols? Or 
maybe the whole soul rebel 
set-up plays on the ironic 
value of the truth of masks. 
No, not detached enough. 
Running along with the 

constant theme of disaffec¬ 
tion. neglect and misunder¬ 
standing is the quest for 
solidarity. But to some extent 
this is irrelevant since the 
lyrics are largely unintelli¬ 
gible (although some of them 
are very clever). This turns 
out to be a redeeming quality 
since the pure feeling of the 
record is much more suc¬ 
cessful than the determinist 
attitude that figures in a dis¬ 
connected reading of the 
words. 
"Burn It Down" with its 

great, strange chorus (a list of 
Irish writers to match the 

Soapbox soul 

Vitamin C for Rowland. 

redundant luminaries scat¬ 
tered through "There. There 
My Dear") and "Geno" are 
proven winners where all ele¬ 
ments are in balance and the 
movement's on two levels. 
Also I'm well on the side of 
"Tell Me When My Light 
Turns Green”. Rowland 
manages to go a long way on 
an unexceptional voice; be¬ 
cause of its limitations, he 
sometimes sounds mannered 
but mostly he wrings a sur¬ 
prising amount of soulful 
variety out of it. Here he 
heads into a catchy falsetto 
backed up by grand horns, a 
solid anchor for the “crying”, 
off-the-rail vocals. There are 
moments when the brass col¬ 
lection tends to tread a dodgy 
line between sobriety and 
power. 

“The Teams That Meet in 
Caffs”, an instrumental, is 
slow and serious but the 
swollen sounds of a Ham¬ 
mond and a sax solo sweeten 
the hard edges, and it swings. 
"I'm Just Looking” has a 
reverent organ line nodding in 
passing at Percy Sledge and a 
torchy vocal only split by thé 
first few lines which are 
stage-whispered with an 
effect neither confessional 
nor intimate. This direction is 
pursued to an unfortunate 
conclusion in "Love Part 
One", a kind of jazz poem 
session. A distant sax 
meanders smokily around a 
piece of spoken verse that 
fails dismally on account of 
Rowland's flat, badly phrased 
reading which is too awkward 
to match the atmosphere. 

Such lapses are infrequent. 
“I Couldn’t Help If I Tried” is 
as dramatic and emotional a 
piece of soul as I've heard. The 
inew vision speaks in a 
bleaker age than the early 
Sixties and the sweat, sex and 
jubilation — the optimism of 
soul at that time — gives, 
way to an introspective cry 
from the heart. As an 
assumption of' good faith, 
“Searching For the Young 
Soul Rebels" works. And 
translating faith into today's 
twisted music business is a 
tough task. Dexys register the 
doubt as well as the affirma¬ 
tion. A quaver of uncertainty 
creeps into the last, isolated 
line of the album: “Everything 
will be funky from now on.” 

- DEBRA DALEY. 
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ALBUMS 
ECHO AND THE BUN¬ 
NYMEN: "Crocodiles'* 
(KOROVA KODE 1) 

WHO’S kidding 
who? Echo and 

the Bunnymen have left 
the Mersey “Zoo” label 
to release a debut 
album which features a 
track called “Mon¬ 
keys,” is on WEA’s 
-sibling “Korova” 
(whose logo happens to 
be a cow) and a pro¬ 
duction credit goes to 
David Balfe and Bill 
Drummond who 
together go under the 
moniker “The 
Chameleons”. 
Despite this incredible 

menagerie, however, the lads 
from Liverpool have delivered 
the musical goods to keep the 
bunny saga running inexor¬ 
ably forward. 

Originally, a drum-machine 
three piece, they saved "real" 
drummer, Pete De Fraites, 
from academic incarceration, 
in order to toughen up the 
peculiarly compulsive, semi¬ 
acoustic sound that was cha¬ 
racterised by the first single, 
"Pictures On The Wall". The 
Bunnymen, which it was 
claimed, "... represented the 
dour Liverpudlian wit to a tee 
. . have thrown off their 
naive charm for the ex¬ 
pedience of progress. 

If you took the "Stork" test 
with them, you would un¬ 
doubtedly say that they’re an 
American band; the rhythms 
have a Velvet Underground 
feel, and Ian McCulloch’s 
vocals have a Jim Morrison 
ring. However, these are 
merely references — the Bun¬ 
nymen aren’t copyists. 
Among the ten tracks are 

three already released songs: 
as well as "Pictures On The 
Wall.” with its memorable, 
Chinese like keyboards cour¬ 
tesy of David Balfe, there’s 
"Pride” "Rescue”. Each is 
revamped rather than 
rehashed, proving the band's 
insistence on forward move¬ 
ment. The change is most 
noticeable on "Pictures” 
which, without the fluid 
drumming of Pete De Fraites. 

A bunny person 

Digging in 
has a plaintively thin, haun¬ 
ting sound. “Pride”, like 
"Crocodiles”, is a driving 
rocker in which the bass line 
breaks away from its mar¬ 
riage with drums. On the lat¬ 
ter. an up-tempo number, the 
rhythm is literally driven by 
Les Patterson's bass, while 
De Fraites weaves a percuss¬ 
ive tapestry behind the gui¬ 
tars and vocals. 
"Rescue" has a Talking 

Heads structure but. like 
several other songs, you get 
the feeling that, lyrically, the 
Bunnymen are spreading the 
jam a little thin. 
"Monkeys," “All That 

Jazz”, and “Stars Are Stars” 
feature Will Sergeant's cha¬ 

racteristically simple guitar 
riffs, played with a psychede¬ 
lic intensity. "All That Jazz” 
has the most interesting pro¬ 
duction ideas on the album, 
all jostling with each other. 
“Going Up” is the first song, a 
jolly rocker with an “Alien” 
intro, and probably the weak¬ 
est. "Villiers Terrace” sounds 
like the acid mecca with ”... 
people rolling around on the 
carpet, biting wool and pul¬ 
ling strings ... ", a piano 
adding a briefly exciting res¬ 
pite from the simple rhythm. 
The Bunnymen have dug 

admirable first burrow. Mer-
seybeat with spiked waters is 
worth getting addicted to. — 
TREVOR MORRIS. 

JO JO ZEP AND THE 
FALCONS: 
"Screaming Targets" 
(WEA K99094) 

TO Jo Zep inhabit an over-
crowded comer of pop, 

an easily assimilated, easily 
entered world that's never in 
or out of fashion, and where 
imitation and influences are 
important. Costello lived here 
once, and Springsteen, before 
they grew too much. Willy de 
Ville and a million New 
Yorkers are there still, and 
lots of British without their 
street cool but with the same 
teachers. Jo Jo Zep fit there 
somewhere. 
At first hearing they seem 

very much Australia's answer 
to Graham Parker but they 
lack his anger and emotion. Jo 
Jo Zep’s approach is 
altogether more relaxed (soul 
without the soul). The sound 
is more transatlantic, or 
transpacific, or something. 
More like Van Morrison per¬ 
haps (great influences of our 
time, continued). 
There are a lot of brass riffs, 

a few lady backing singers, 
and a voice that’s stylised but 
not passionate. There are 
some attempts at drama (slow 
it down) and some at rocking 
(speed it up). It's quite plea¬ 
sant so far but it does lack 
impact. The dance songs are a 
bit banal. 
Halfway through side one I 

realise who it is they really 
remind me of: Brinsley 
Schwarz (the group not the 
man). There's the same imita¬ 
tion, the same limitation, the 
same pedestrian anonymity. 
The only reason for music 

like this is in a context where 
originality doesn't matter and 
feet do. Whatever happened 
to pub rock? It's alive and well 
and living in Australia. — 
PENNY KILEY 

BLUE OYSTER CULT: 
"Cultosaurus Erectus" 
(CBS 86120) 

A CCORDING to the laws of 
** nature, most of the 
heavy metal monsters who 
once roamed our charts were 
bound to expire, their tiny 
brains and macho postures 
unable to adapt to the shifting 
musical climate. Two sur¬ 
vived to contest the crown of 
the megawatt world; Thin 
Lizzy, through Phil Lynott's 
cheeky charm, and Blue 
Oyster Cult, due to sheer wit 
and intelligence. 

Lizzy have lately fallen by 
the wayside, each subsequent 
project a predictable romp 
through street-love scenarios. 
The Cult, however, are still 
going strong with ex-Sabbath 
producer Martin Birch for¬ 
ging a brisk sound to match 
their mighty dynamics. "Cul¬ 
tosaurus Erectus" furthers 
Satanic obsessions in an 
impressive array of disguises. 
Nothing here equals "Don't 

Fear The Reaper", but "Dead¬ 
lines" dark message and 
gliding guitars are in the same 
brief, crafty style and destined 
for airplay. "Monsters" is 
heavier, a typical tongue-in-
cheek sci-fi romance with 
jazzy sax interludes and "The 
Marshal Plan" is a beauty, an 
affectionate tale of a head¬ 
banging. mirror-posing, 
would-be guitarist who forms 
his own band to win back his 
girl. 
The album, which includes 

a hideous poster of its dino-
'saur cover, won’t disappoint 
those already aware of the 
Cult's acute sense of the ab¬ 
surd. It opens with "Black 
Blade", an ominous, magical 
fable co-written by Michael 
Moorcock and includes lines 
like: "Wizardry's my Trade/ 
And I was born to wade 

through gore". Grown men 
should know better. I'm glad 
the Cult don't. — STEVE 
SUTHERLAND 

SUGAR MINOTT: 
"Give The People" 
(United Artists, UAG 
30310) 

IVE the people what 
'J they want/They want 

justice" goes the title track. 
Minott's political songs are 
love songs, measured out by 
the feeling in his voice — bit¬ 
ter sweet but insistent. 

In fact, the straight love 
songs on the album have less 
conviction than those de¬ 
scribing Minott's more public 
love of the people. This is why 
he's perfectly at ease on "I'm 
Not For Sale" when he rejects 
personal relationships and the 
emotional sell-out which they 
often require. 

Minott's mix of sincerity 
and radical populism can eas¬ 
ily lead to sentimentality, as it 
does on the cloying “Save The 
Children”. It can also become 
incredibly moralistic, as on 
This World”. 

It's Minott's skill as an 
arranger which often helps., 
him to avoid these pitfalls. 
The instrumentation is spare; 
expansiveness is reserved for 
the vocals. The musicians are 
the usual King Tubby mafia, 
including Sly. Shakespear. 
Pablo, Collins; but they can 
always bring that extra fresh 
and deft touch to bear, like 
the cymbal punctuations on 
“Can't Get Over". 
Humanely riding over all is 

Minott's voice, bobbing in and 
out of the bass searching for 
freedom. His vision gives 
lovers rock a whole other di¬ 
mension: his reggae is modem 
blues and protest rolled into 
righteous one. — PAUL 
TICKELL 

THE JOE PERRY 
PROJECT: "Let The 
Music Do The Talking" 
(CBS 84213) 

AFTER nine years with 
Aerosmith lead guitarist 

Joe Perry quit the outfit in 
October '79 to concentrate on 
a solo career. He assembled 
the Joe Perry Project and 
subsequently recorded “Let 
The Music Do The Talking". 

Initially it's a puzzling 
album. It was hard not to 
draw comparisons with 
Aerosmith, and particularly 
with the influence of Steven 
Tyler. But “Let The Music Do 
The Talking” isn't another 
Aerosmith output. It’s a solid, 
hard rock album that can 
stand on its own merits. Perry 
has found a band to comple¬ 
ment his playing to allow him 
to express his own ideas. 

The title track Is the best of 
the pack. Great axework and 
a really beefy sound, thanks 
to Jack Douglas. The group 
bites hard and Perry puts the 
icing on the cake with terrific 
slide guitar. The tempo is 
lowered slightly on “Conflict 

Of Interest", where hints of 
the Stones come through. 
The rawness I'd always 

associated with Aerosmith 
has been retained and is in 
evidence on "Dsicount Dogs". 
Perry takes over from the 
very capable Ralph Morman 
on vocals for “Shooting Star", 
a space rocker which boasts 
some smart riffs. 

Apart from the drawn-out 
"Rockin' Train", which kicks 
off the second side, the 
remaining three numbers are 
winners, the best is the haun¬ 
ting "The Mist Is Rising", 
which features Joe on vocals 
again. — SIEVE GET! 

VILLAGE PEOPLE 
"Can’t Stop The 
Music" (Mercury 
6399 051) 

THIS dubious item is the 
soundtrack album from 

a coming movie musical pro¬ 
duced by Jacques Morali. It 
therefore features only the 
three acts with which he's 
immediately concerned — the 
Village People, the Ritchie 

Family, and a certain David 
London. 

Judging by the stills shown 
on the album cover, the film 
looks as if Morali has come up 
with his ultimate consumerist 
fantasy, a Monkees-type 
voyage through the idyllic 
world of hype. He may have 
left the direction of the film to 
Nancy Walker (of "Rhoda") 
and the orchestral arrange¬ 
ments to elderly Horace Ott, 
but it's clear that he's finally 
conceived of himself as the 
supreme arbiter of vulgarity. 

Con-man and bullshitter 
that he is, Morali is neverthe¬ 
less not enough of a fantasist 
to carry it off. If the sound¬ 
track is anything to go by, one 
would be well advised to give 
this particular family outing a 
miss. As if the fact that the 
Village People only ever made 
one good record ("YMCA") 
were not enough, the 
revamped version included in 
this package is sung flat, 
undermixed, and thoroughly 
uninspiring. Where the ori¬ 
ginal's aggressive campness 
once roamed our charts here 
fatigued mutant suggests 
merely a kind of fey wanton¬ 
ness. As for their other five 

contributions, the less said 
about them the better. 
The Ritchie Family and Mr 

London are assigned slightly 
different tasks. The former 
are presented as a hard-assed 
version of Sister Sledge, bel¬ 
ligerently attacking the pre¬ 
mises on which Edwards' and 
Rodgers' “Greatest Dancer" 
was based — especially Hals-
ton and Gucci — or petulantly 
demanding to be given a 
break. Mr London is entrusted 
with a pseudo-anthem entit¬ 
led "Sound Of The City". He 
sings vaguely like Eric Bloom 
of the Blue Oyster Cult, but 
physically resembles certain 
night-club owners from San 
Diego. 
The^whole project smacks 

of a final scrambling-together 
of Morali's remaining 
resources, a last attempt to 
imprint his dispiritedly 
opportunistic design on a cul¬ 
ture that is only just 
recovering from "Saturday 
Night Fever" Morali's sound 
on this record is about as dull 
and bland as disco sound can 
get. and it's hard to imagine 
that the cinematic version of 
his personal vision will be any 
more interesting. — BARNEY 
HOSKYNS 

s^ae^cãrd: to Stade*' 

wttk beSp «vcókeA. 

The quick cheque card is available to all 
LEA grant aided students, if 18 or over. 

And its quick because you don’t have to 
wait the usual six months. It enables you to 
draw up to £50 a day at any major UK bank 

We think this card says a lot about the 
way the Midland sees students. Especially as 
we also give you a free National Student 
Discount Card if you open an account before 
31st October 1980. And normal current 
account facilities free of commission charges, 
even if you’re occasionally overdrawn 
provided it’s pre-arranged. 

Add all these things together and 
you’ve got an impressive package. 

With best wishes. From the Midland. 

^Midland 
Midland Bank limited XJ 
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CAUGHT IN THE ACT 
ROSSINGTON-
COLLINS BAND 
Fox Theatre, 
Atlanta, Georgia 

THE already crazed 
capacity crowd came 

apart at the seams when the 
Rossington-Collins Band 
returned for an encore and 
the tinkling piano and rolling 
drums signalled the beginning 
of "Free Bird". 
Four members of the 

Rossington-Collins Band — 
making their debut appea¬ 
rance — survived the plane 
crash that killed three other 
members of Lynyrd Skynyrd, 
the band that made "Free 
Bird” the anthem of Dixie 
rock. 

It had already been an 
emotional welcome home to 
the site of Skynyrd's most 
triumphant homeland con¬ 
certs. but the feverish, parti¬ 
san crowd fell into a strange, 
sudden hush when the band 
reached the point where the 
vocal normally begins and 
guitarist Gary Rossington 
simply bowed and pointed to 
an empty microphone in the 
middle of the stage. 
Rossington tersely dedi¬ 

cated the song before it be-
!;an. “This is for a couple 
riends," he said. “They can't 
be here with us. But they are 
here." 
And the band played "Free 

Bird” just as though Ronnie 
van Zant was there, still 
singing the song that paved 
the way eight multi-million 
selling albums for Skynyrd. 
But nobody sang. 
That Rossington-Collins 

strongly resembled Lynyrd 
Skynyrd came as no surprise, 
but lead vocalist Dale Krantz 
certainly proved a startling 
and effective addition. 
Former background vocalist 
with another Southern rock 
band. .38 Special, she belted 
the band’s blend of heavy 
rock and hard blues with the 
authority of a seasoned 
veteran and the lowdown 
raunch of a honky-tonk 
queen. 

“Aren't you glad- to have 
these boys back?" she 
screamed as the antique, 
painted curtain covering the 
stage First parted. She could 
barely be heard over the 
thunderous roar that greeted 
the band. 
The group slammed into 

"Prime Time", a highly 
charged celebration of the 
band's return from adversity. 
The crowd accorded the 
opening song — and each of 
the next four consecutive 
numbers — a standing ova¬ 
tion at the close that didn't 
stop until the next tune be¬ 
gan. The audience screamed a 
full ten minutes — including 
many unison calls for "Free 
Bird” — before the encore. 
Like Skynyrd. the 

Rossington-Collins Band fea¬ 
tures a three-guitar frontline, 
with Skynyrd veterans Ros¬ 
sington and Allen Collins 
joined by Barry Harwood, an¬ 
other native of Jacksonville. 
Florida, whose session work 
graced three Skynyrd albums. 
Skynyrd keyboardist Billy 
Powell supplied the sound’s 
delicate edge with his rippling 
piano and churchy organ. Ex-
Skynyrd bassist Leon Wilker¬ 

son remains in the lineup, but 
a motorcycle accident put 
Skynyrd drummer Artimus 
Pyle out of the project (Derek 
Hess is the Rossington-
Collins trapsman) and he is 
said to be forming his own 
band in North Carolina. 
With Krantz as vocalist 

(and songwriting collabora¬ 
tor), the redneck macho 
stance of such Skynyrd 
material as "Saturday Night 
Special", or “Gimme Three 
Steps" is absent from the 
Rossington-Collins Band. 
Krantz turned her attention 
to hearty, emotional blues-
drenched lyrics. 
When it was over, with the 

final notes of "Free Bird" still 
hanging in the air, the crowd 
roared its approval but dared 
not demand a second encore. 
It was over — and emotional 
catharsis for band and 
audience alike. — JOEL 
SEL VIN 

MO-DETTES 
Marquee, London 

DRAWING stylishly from 
the Sixties and with a 

late Seventies energy and 
awareness, the Mo-Dettes 
look fair set for the eighties. 

Like the Slits before them, 
they rely heavily on a bass 

and drum rhythm to deter¬ 
mine their musical stance, 
leaving the guitar and vocals 
to fill in accordingly. Kate’s 
guitar work supplies a 
scratchy basis for the tuneful 
melodicism of Ramona's 
quaint vocals. But compar¬ 
isons with the Slits have to 
stop there. The Mo-Dettes 
have a more physical attack 
structured around Jane's for¬ 
ceful bass lines which often 
take over the traditional role 
of guitar. 
At times the formula does 

become overworked but on 
songs like their brilliant debut 
single “White Mice". "Foolish 
Girl” and "Satisfy Yourself", 
the band are superbly adept at 
creating ’moderne' pop songs 
full of intensity. "White mice” 
for instance belongs as much 
in a disco as it does elsewhere. 
Their cover versions of "Twist 
And Shout” and “Paint It 
Black" (the current single) are 
just as stylishly presented — 
"Paint”, in particular, adds a 
new dimension to an oft-
covered song. And they move 
as they sound: Ramona's chic, 
jerky dances contrast sharply 
with the punky bouncing of 
her team-mates. June the 
drummer, like all drummers, 
just looks bored. 

It's not. however, wonder¬ 
ful all the time. They 
sometimes evidence a shoddy 
amateurism in their playing, 
which is acceptable in small 
doses, but more often than 
not detracts from some fine 
songs. They also need to flesh 
out their material more (key¬ 
boards maybe) to avoid the 
trap of repetition. A few more 
twists and turns would not go 
amiss. Not that a packed out 
Marquee audience would 
argue such merits. From the 
word go, the crowd surged 
excitedly forward pushing 
and shoving and even at times 
spraying the girls with spit. 
Who would have thought a 
year ago that you’d find a 
bunch of punks pogoing their 
hearts out to "Twist And 
Shout”? The Mo-Dettes. 
however, wear it well. 

Playing support were the 
lively Manufactured 
Romance, who although 
wearing their Banshees and 
Penetration influences a little 
too openly, supplied a neat set 
of distinctive. well-
constructed songs that 

proved you don't always have 
to borrow old ideas nowadays 
to make a worthwhile con¬ 
tribution. — PAULO 
HEWITT. 

DAVID ESSEX 
Dominion Theatre, 
London 

r~ might be unfasionable to 
praise David Essex but un¬ 

like his contemporaries. 
David Cassidy and Donny 
Osmond, he's survived the 
teenybop era and developed 
his talents in several areas — 
making albums and movies 
and returning to the stage 
under Hal Prince's direction 
in “Evita”. 
At present Essex's concen¬ 

tration is focused on rock 'n' 
roll, recently playing a string 
of dates at the Dominion 
Theatre. David's looks still 
attract the teenage girls but in 
fact all ages were represented 
in the audience. He's made a 
clever crossover, retaining 
some of his teenybop fans 
while appealing to all tastes 
with his wide variety of 
music. Basically, the David 
Essex show is good, clean 
family entertainment. 
The material was drawn 

from his back catalogue but 
unanimously popular were 
the chart topping singles 
“Rock On". "Hold Me Close". 
"Stardust" and "Gonna Make 
You A Star". David has a fine 
collection of musicians back¬ 
ing him but naturally he's the 
star of the show. Flanked on 
either side by a couple of mir¬ 
rored pyramids, like Numan. 
Essex exercised total control 
and the mood of the concert 
lay somewhere between rock 
n' roll and cabaret. 
He can do little wrong in 

the minds of his followers and 
every part of the concert was 
received with plentiful 
applause and cheering. 
Whether it was the older 
tunes or more recent material 
from the "Golden Ivory” and 
"Imperial Wizard" albums he 
couldn't fail. But then 
audience weren't too con¬ 
cerned with his newer items; 
as long as all of the old songs 
were played they were con¬ 
tented. 
Nothing to set the world on 

fire, but a blast of nostalgia 
from the early Seventies — a 
sort of "English Graffiti" for 
that era. — STEVE GETT 

THE 
MONOCHROME SET 
YMCA, London 

TIE venue is plush in the 
plastic way of an airport 

lounge. The bar closes at a 
ridiculous 10pm. It’s a long 
hot wait for the Monochrome 
Set. They’re still absent for 
the film show which starts 
their set. This is the modem 
gig 
The band appear in the film, 

but the main images are of a 
Fisher Price Activity Centre 
(for one- to two-year-old 
babies) and Mike Collins, 
manager of Wire and the 
Monochrome Set. He plays a 
cross between a private eye 
and an art collector the joke 
is on rock 'n' roll, but the 
punchlines are provided by 
modemist art. 
The screen is raised to 

reveal the real Monochrome 
Set and yet more screens. The 
images flicker and flip in¬ 
consequentially to the music. 
Or is it vice versa? 
The MS are a dandy Fall. 

Tired of the ragged, styleless, 
chord-trousered way Mark 
Smith hypes himself up as 
Questioner Of The Fun¬ 
damental Values Of Rock 'N' 
Roll? Then slip along to see 
MS vocalist Bid who's a much 
more chic proposition clad in 
his chinoiserie. 
The MS's volume is turned 

down low — all the better to 
feel the hollow beat and pick 
out the tuneful but pale gui¬ 
tars doing jazzy and clever 
things to Sixties riffs. It's 
music for the head, a good 
antidote to banal notions 
about dance bands but still a 
dead, if deluxe, duck. 
Rock *n’ roll and modernist 

art college consciousness 
sometimes mate to inno-
effect. This is when bands are 
a little shocking and also have 
their finger on the popular 
pulse. The Monochrome Set 
are too lost in deja-vu cool to 
be in this category. Their ex¬ 
quisitely manufactured 

The way of 
Jah Boogie 
BOB MARLEY AND 
THE WAILERS 
Brighton Centre 

ITS a long way from the steaming misery 
of Trench Town to the 
pine-panelled luxury of 
the Brighton Centre, 
but Robert Nesta Mar¬ 
ley brought a little bit of 
his island to those who 
had traded money for 
magic. And Marley is 
magic. 
Before he strolled to the 

centre of the stage, the anti¬ 
septic atmosphere of the 
large, square auditorium, and 
its lady usherettes with Daz 
white blouses and nosey 
torches, permeated uncom¬ 
fortably. 
The show is slick, and 

moves foreward like a char¬ 
ging rhino. It begins with a 
short set by I Tnrees, the 
Wallers' backing trio. Rita 
Marley, Judy Mowatt and 
Marcia Griffiths perform four 
songs including the catchy 
"That's They Way Jah 
Planned It”, and then to 
chants of Marley, the black 
prince emerges with a roaring 
"Greetings Rastafari”. He 
procedes to dance through 
"Natural Mystic”, "Positive 
Vibration", "Revolution" et 
al. All impeccably played and 
performed. "Jamming" and 
"Exodus” have the giant 
dance floor moving in 
rhythm. The band leave for a 

breather while we scream 
ourselves hoarse for more. 
Bob returns with the 

mournfully great "Redemp¬ 
tion Song". His voice is 
plaintive and sweet, and the 
acoustic treatment means 
that there’s no missing the 
message: "How long shall 
they kill our prophets/while 
we stand aside and look /some 
say it’s just a part of it/we’ve 
got to fulfill the book.” 
Towards the end of the song 
he’s joined by the rest of the 
band, and it gradually elec¬ 
trifies. The Wailers now con¬ 
sist of Aston Barrett on bass. 
Carlton Barrett on drums, 
Alvin Patterson on percus¬ 
sion, Tyrone Downie and Earl 
Lindo on keyboards, and Jun¬ 
ior Marvin and Al Anderson 
on guitars. 
The magic was there in big 

clouds thick enough to be 
squeezed. But it wasn’t the 
same as that left at Crystal 
Palace a few weeks ago when 
he performed with mane¬ 
shaking ebullience. Perhaps 
the effect was diluted by the 
incongruity of Marley prea¬ 
ching black African repat¬ 
riation to an almost 100 per 
cent white audience. 

Several times he stood 
still holding a hand over his 
eyes, as if in a private hell. 
How far it must have seemed 
for the Negus of reggae from 
his triumphant concert at 
Zimbabwe's official indepen¬ 
dence celebrations to a plas¬ 
ticised spoof of a once homely 
English seaside town. — 
TREVOR MORRIS 

amateurism says nothing, just 
as their stylishness isn't pure 
enough to make a cult of 
saying nothing. PAUL TICK-
ELL. 

LOUIS 
ARMSTRONG 
ANNIVERSARY 
CONCERT 

Royal Festival Hall, 
London 

THESE annual events, 
which have run for the 

past decade, evoke memories 
of Satchmo through the 
music of British jazzmen who 
share a respect for the legen¬ 
dary trumpeter's contribution 
to jazz. Often there's an 
American guest to spice the 
proceedings and when, as 
here that individual has a 
career link with Louis, then a 
sharper focus usually results. 

Clarinettist "Peanuts” 
Hucko was an All-Star in the 
late Fifties and has since de¬ 
veloped an admirable facility 
and passionate attack that 
makes his work both distinc¬ 
tive and appealing. Here he 
was featured with Alex 
Welsh's band, too briefly for 
my taste, on "When You're 
Smiling” and a spirited "Beale 
St Blues" which showed off 
his improvisatory sense, the 
solo building superbly, aided 
by Laurie Chescoe’s emphatic 
drums. 

In a quartet. Peanuts gave 
us "Do You Know What It 
Means," very slow, with bur¬ 
nished tone and impeccable 
control, the whole blending 
into a memorable version of 
this usually trite melody. For 
the Welshmen, Al Gray was 
his fluent self on tenor and 
trombonist Campbell Bumap 
scored with a lazy-sounding 
vocal on “I Gotta Right To 
Sing The Blues” — a relaxed 
set. 

Digby Fairweather, still 
marked as a comettist of pro¬ 
mise but to my ears an esta¬ 
blished stylist, appeared with 
"Velvet", his Braff-Barnes 
sound-alike, the guitars of 

Denny Wright and Ike Isaacs 
joined by the estimable 
bassist Len Skeat. Theirs is 
quartet chamber jazz, prob¬ 
ably better suited to RFH than 
the more assertive bands, the 
fluency of Digby's lead con¬ 
trasting attractively with Is¬ 
aacs’ chorded lines or 
Wright’s more percussive 
singlestring improvisations. 
They offered neatly swinging 
readings of a number of Louis 
themes, notably “What A 
Wonderful World. ” which 
showed Fairweather at his 
most lyrical, the tumbling, 
intricate phrases darting eas¬ 
ily over the rhythm. 

Compere Humphrey Lyt¬ 
telton turned bandleader for 
the concert's final segment: 
His is now a band whose per¬ 
sonnel reads like a buyer's 
guide to our best mainstream 
soloists. Humph's own 
playing, both in lead and solo, 
has much of Armstrong's 
majesty and complemented 
by trombonist Roy Williams, 
who was underused here, and 
reedman Bruce Turner and 
Johnny Barnes, there was 
scope for a joyous ensemble 
sound. Yet sad to say. much of 
their solo quality fell away 
due to acoustic limitations or 
bad miking — in addition, I 
felt the band lacked a swing-
oriented drummer to give the 
surging momentum that its 
stellar sideman deserve. 

After a sprint through 
“Tiger Rag", baritonist and 
Humph "old boy” Joe Tem¬ 
perley came on to help 
recreate the famous eight¬ 
piece of 20 years ago with 
"Basin St Blues". By way of 
celebratory tribute, the band 
then presented Kenny 
Graham's "African Son", a 
mini-suite, employing varied 
time-changes, incisive 
soprano from Temperley and 
an attractive, almost Elling¬ 
tonian motif that would bear 
rehearsing. 

Then to the finale: a massed 
band, including Hucko, in 
review order, on Buck Clay¬ 
ton's ’To Louis. With Love". 
A crowded yet tasty dish to 
set before the watching 
Prince Charles: the proceeds 
for the night were promised to 
the Mounbatten Memorial 
Trust which HRH chairs. — 
PETER VACHER. 
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THE STRANGLERS/ 
HEADLINE 
Rainbow, London 

TIME was when The 
Stranglers were a 

joke on the periphery of 
punk, with all the right 
packaging and none of 
the punch. Their pom¬ 
pous sound couldn’t 
match the rebel image 
and they flogged the 
"Rattus Norvegicus” 
formula to death, 
parodying any power 
that they once 
possessed. 
The less They played, the 

better they were, angrily pul¬ 
ling the plugs early to leave 
the kids with a riot to 
remember or. better still, get¬ 
ting incarcerated, missing the 
show and keeping the myth 
unsullied. 
Well, not anymore. They 

stroll onstage to a heroes' 
welcome, snatched from the 
grip otFrog officialdom and 
raring to go-buddy-go. Gone 
are the gigs when Dave 
Greenfield’s effects were all 
that stood between The 
Stranglers and monotony. 
They are recharged and 
revitalised, the flash key¬ 
boards meshing with Hugh 
Cornwell’s counter-chords, 
creating deceptively straight¬ 
forward rock with a hint of 
Talking Heads. Predictably. 
Jean Jacques Bumel won't be 
upstaged and he crawls 
around crablike, thumping 
gut-shaking bass. 
The sound is so full that Jet 

Black goes unnoticed, 
perched on a pedestal, nailing 
it down. One second’s lapse in 
his no-nonsense beat and the 

U2 
Clarendon Hotel, 
London 

AT a time when music 
seems content to 

nosedive recklessly into 
mediocrity, U2 appear like the 
proverbial cavalry and take 
my breath away. Just like 
that 
Their performance last 

Thursday was easily the finest 
display of awe-inspiring rock 
that I’ve witnessed in a long 
time. It contained just about 
every emotion that rock has 
ever attempted to evoke — 
from anger to savagery, 
beauty and that indefinable 
essence where words become 
useless and you realise that 
you’re in the presence of 
something so special, so pre¬ 
cious that vou want to hold it 
and let it run for ever. U2 were 
that good. 
For their opening “11 

O'clock Tick Tock” to the 
final strains of "Electric 
Opening”, where they handed 
the microphone to the 
audience and left It at that, 
they ran riot with passion, 
honesty, commitment and, 
above all. humility. They con¬ 
jured up a music so refined, so 

SURREALISTIC 
EVENING 
(Hommage 
a Jean-Paul). 
Notre Dame 
Hall, London 

WiAT can you do if your 
single with Virgin has 

been cancelled and you’re left 
with 2000 sleeves on your 
hands? Hermine, the French 
lady of the husky voice, de¬ 
cided that insult had been 
added to injury when Jean-
Paul Sartre had got knocked 
by some of the critics after his 
death and planned an 
evening's entertainment in 
his honour. And a strange 
evening of entertainment it 
turned out to be, wavering 
between incongruity, preten¬ 
tiousness and a couple of 
welcome surprises. 
Hermine herself alternated 

between changing clothes. 

and 
again 

EDDIE ‘LOCKJAW’ 
DAVIS 
Middlesex & Herts 
Country Club, 
Harrow Weald 

YOU simply can't keep a good man down. Tenor¬ 
saxophonist Tommy Whittle 
once ran an excellent jazz 
club at the Hopbine in Wem¬ 
bley, and now he presents 
jazz at this plush country club 
set in leafy Harrow. A natural 
setting for Whittle's first 
American star guest. Eddie 
"Lockjaw” Davis. 
Davis is, of course, an 

accomplished tenor soloist 
and his seems the sort of 
talent to flourish in such 
attractively sophisticated 
surroundings. Immediately at 
ease with his bandstand com¬ 
panions (Johnny Patrick on 
piano, bassist Dave Green and 
drummer Martin Drew), he 
quickly achieved a warm 
rapport with his audience. 

First and foremost. 'Jaw's is 
a stylist; he's taken Ben Web¬ 
ster’s sweet and sour 
phrasemaking several stages 
further, employing hoarse 

cries, tonal shifts and complex 
rapidly-articulated figures in 
a vividly personal format. 
Whether playing up-front 
bellicose swing as on his 
opener "Indiana’’, or con¬ 
structing a spare paraphrase 
of “Wave", his tenor sound 
evinced a kind of vocal 
emotionalism that 1 find very 
attractive. He’s also a con¬ 
vincing romantic whose bal¬ 
lad playing, on “Misty" and 
the magnificent “I Can’t Get 
Started", could hardly be 
bettered. 

Aided by Midlander Johnny 
Patrick, a man with a splendid 
keyboard facility and a stock 
of good ideas, the American’s 
performance gave the lie to 
claims that mainstream tenor 
represents a lost cause in the 
face of Coltrane's dominant 
impact on the instrument. If 
this needed further emphasis, 
it came in the night's high¬ 
light. a blues, which had 
Whittle on hand to show off 
his direct muscularity 
compared to the more oblique 
mysteries propounded by 
Davis. 
Tough, strutting stuff: In 

competitive terms, an hon¬ 
ourable draw— PETER 
VACHER. 

whole show would up-anchor 
and sail off into the stalls. 
The band democratically 

share vocals on the new 
numbers; JJ impersonates 
Lou Reed alongside Hugh’s 
familiar growl, and Dave 
Greenfield adds light, eerie 
harmonies. These songs, from 
the forthcoming "Menin-
black" album, can’t yet com¬ 
pete with the old chestnuts 
"Peaches" and "Hanging 
Around", the current single 
"Who Wants The World" or 
the criminally neglected 
"Duchess”, but they suggest a 
new flexibility in approach 
that demands further lis¬ 
tening. 
The Stranglers have 

thrown away the crutches . 
that they used to fall back oik 
avoiding the temptation to 
trade on recent legal sensa¬ 
tions and choosing a braver, 
more precarious route, letting 
the music speak for itself. It's 
a gamble that works and it 
puts them up there with the 
Clash and the Jam as bona 
fide survivors. 

Headline, Virgin's latest tip 
for the top. are five sar¬ 
torially elegant, shaven¬ 
headed blacks and a bearded 
white. Unfortunately, they 
look far better than they 

JJ impersonates Lurid. 

sound. In their bid to become 
the acceptable face of ska, 
they waste the poignant 
social comment of Michael 
Riley's “Immigrant" and 
"Who Wants To Fight” in 
Earth. Wind and Fire dance 
routines. The ex-Steel Pulser 
must wonder what he's doing 
hamming it up on the ludic¬ 
rous "Don't Knock The Bald-
head". Headline's fusion of 
Roots and Cabaret is amusing 
in principle and awful in 
practise but don't write them 
off yet — that's just what The 
Stranglers used to be. — 
STEVE SUTHERLAND. 
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refreshing, so unique that at 
times It defied description. 
Each song was so instinctivly 
right, so close to the bone that 
it was frightening. They were 
built like epics — from the 
Edge's guitar harmonics to 
the exhilerating vocal climax 
that vocalist Bono brought to 
bear. 
Visually, they're a treat. 

When you weren't watching 
the impassioned gyrations of 
Bono, you wondered how the 
rest of the band kept their 

emotions in such disarming 
check as they delivered music 
that bristled with power and 
intensity. 
U2 proved that within the 

suffocating body that is 90 per 
cent of rock at present, there’s 
still room for real innovation 
and genuine excitement. They 
revived this boy and made 
him go right over the top. But 
he doesn’t care because U2 
are for me. And U2 are for 
you. And they’ve only just 
begun. — PAULO HEWITT. 

washing glasses behind the 
bar and occasionally coming 
on and singing little numbers 
in the style of a bar-room 
Marlene Dietrich. By the time 
Family Fodder had finished 
their very pedestrian set. it 
was obvious that it was best 
to let expectations go by the 
board and see what came 
next. Which turned out to be 
Kata Kali — two (German?) 
ladies in capacious skirts who 
with formalised simpering 
and much twitching eye¬ 
brows bowed and wove their 
way through dance forma¬ 
tions to the strains of Indian 
music. 

The First deviation of the 
evening turned out to be 
Furious Pig. four unaccom¬ 
panied vocalists who moved 
smartly into something bet¬ 
ween punk acapello, rock 'n' 
roll swingle singers with 
touches of scat singing adding 
to the effect. Impeccable 
timing, yonks and tremeloes 
made for good numbers and 

the set finally careered with 
panache to cabaret fallir^s-
about — and a great encore. 
Not such an impeccable per¬ 
formance came from Pulp 
Music where Paul Burwell's 
driving rhythms on percus¬ 
sion served as a barrage of 
sound against which Ann 
Bean growled and screamed 
through the mike. Maybe it 
was the electric drilling 
through tin hats touch, 
maybe it was the sound 
quality, but their set seemed 
top heavy with ideas without 
coming up with an overall 
effect. 

This Heat finished off the 
evening with an attacking, 
throbbing set which went in 
favour of weighty sound 
rather than the subtleties they 
can build into their very 
assertive playing. I found 
their set a touch on the flat 
side but it was a great finish to 
an evening where variety 
ruled. - HANNAH CHARL¬ 
TON. 

New students: choose Lloyds Bank 
and get help right from the start. 

You’ll need a current account when you start 
full-time further education at college or university. 
So why not think about it now, rather than later? 
And while you’re thinking about it, considei;what 
you get out of opening your account at Lloyds Bank. 

If you open a current account at Lloyds before 
31st October, 1980 we’ll give you a voucher 
to buy a Student Railcard at half-price. This saves 
you £5. Or, if you prefer, you can nave a book token 
for £5 instead. 

over 500 places in Great Britain, many outside 
normal banking hours. Some Cashpoints are on 
college campuses. 

Your cheque card 
The sooner you open your account, the sooner 

you’ll be able to apply for a cheque card to guarantee 
your cheques for meals or shopping. Customers 
don’t get a card automatically, but if you ask your 
manager, he’ll listen sympathetically. 

At the sign of the Black Horse 
LLOYDS 
BANK 

Free banking 
As a full-time student, we’ll handle your current 

account free of changes, provided you stay in credit. 
If you arrange an overdraft for up to £50 we’ll still 
run your current account free of the charges this 
would normally attract. Though, of course, you will 
pay interest on the money you borrow. 

Call in at any branch of Lloyds Bank for frill 
details about opening an account either near your 
home or your university or col lege. _ 

Once you’ve made your choice between the 
half-price Railcard* or £5 book token, there’s still 
a lot more to get out of banking with Lloyds. 

Free Cashpoint card 
You’ll always need cash -

sometimes when no bank is 
open. We make it easier for you 
to get your cash. As soon as you

open your account you will get a Cashpoint card -
free. This lets you withdraw up to £100, if your 
account can stand it, at the touch of a button at 
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^British 

by KARL DALLAS 
IT’S JUST 28 days to blast-off! The British Music 
* Fair, sponsored by the Melody Maker with the Visitors to the Fair: from left, Barbara Thompson, Leo Sayer, Steve Howe, Paul Jones. 
Association of Music Industries, kicks off a week of 
crystal-gazing into the future of everything from 
sheet music to electronic synthesizers at Olympia, 
London a month from now, on August 17. 
For the first four days, the Fair will be restricted to 

the trade, allowing music dealers to get first look at 
the goodies on display and place their orders without 
their customers kibitzing over their shoulders — but 
it is during the last three days that the action really 
gets heavy, with a roster of star musical names that 
would put a major rock festival to shame making 
public appearances, demonstrations, and perfor¬ 
mances. 

Instrument bonanza! 

And not only rock. 
Classical music will be 
represented. So will jazz. 
And there will be off-beat 
moments like the visit of a 
40-piece flute band from 
Ballyclare. Northern Ire¬ 
land. who will be making 
two separtea appearances 
at the Fair. 

Here is a preliminary list 
of the artist? who have in¬ 
dicated that they plan to be 
there: 
• JAZZ and BLUES: 

Barbara Thompson and 
Paraphernalia, Kathy 
Stobart. Johnny Mars, Paul 
Jones, Mark Feltham of 
Nine Below Zero. Kenny 
Clare. Kenny Baker, Natio¬ 
nal Youth Jazz Orchestra. 

• ROCK: Leo Sayer, 
Steve Howe, Wings drum¬ 
mer Steve Holly, Tony 
Iommi, Uriah Heep drum¬ 
mer Chris Slade, Ray Jack-
son of Lindisfarne, Gordon 
Giltrap, Steve Cameron, 
keyboard player with Hot 
Chocolate, Hazel O’Connor 
Band. 
• CLASSICS: Classical 

guitarists Ivor Mairants and 
John Mills, BBC Young 
Musician of the Year 
Nicholas Danie). Young 
Recorder Players of Lon¬ 
don. 
New names will certainly 

be added in the next four 
weeks, and it’s also possible 
that one or two may have to 
drop out for professional 

reasons, but the sort of 
chemistry that made pos¬ 
sible last year’s historic jam 
between Jon Anderson. 
Jack Bruce. Allan Holds¬ 
worth. Brian Chatton and 
Adrian Tilbrook will cer¬ 
tainly be working overtime 
to create yet more once-in-
a-lifetime summit meetings. 

It is this emphasis upon 
live music which makes the 
British Music Fair and its 
pioneering predecessor, last 
year’s Live Music Show, so 
different from the run-of-
the-mill musical instru¬ 
ments shows which have 
sustained the trade in the 
past — for a musical instru¬ 
ment is just inanimate 
hardware until it is con¬ 
jured up into life by the 
hands of a musician. 
The hardware will be 

there, of course, displayed 
on the stands of nearly 50 
exhibitors, many of them 
permitting “hands on” 
facility for musicians who 

want to try out the new 
things. 
For drummers there'll be 

the new Sonor Signature 
kit, truly a veritable Rolls 
Royce among kits which 
caused a sensation when it 
was introduced at the 
Frankfurt Trade Fair last 
spring, and has not been 
seen in Britain before; a new 
range of Slingerland 
marching percussion; a new 
range of budget priced Club 
kits and marching band 
equipment from Premier 
and a new Mark 3 tympani 
series, new kits and Pro-
muco rock maple drum¬ 
sticks from Barnes & Mul¬ 
lins, Hoshino drums with 
new finishes such as 
tobacco sunburst including 
a quality kit for as little as 
£299, the new futuristically-
shaped made-in-Britain 
Kadency drums, and the 
réintroduction to Britain of 
Cameo drums from USA. 

Brass players will find the 

reduced price of the Selmer 
Stradivarius trumpet of in¬ 
terest, as well as a new 
Sovereign medium-bore 
trombone with light-weight 
bell, the new Conn short¬ 
model cornet, Hsinghai 
brass, Peter Gane mutes, 
new marching band instru¬ 
ments from John Hornby 
Skewes, a range of new 
Mercia instruments in¬ 
cluding a cornet, three-
valve baritone horn, two 
trombones and a flugelhom, 
and the new Yamaha 
rotary-valve trumpets in B 
flat and C. 
Among the new wood¬ 

winds on show will be 
Selmer soprano and 
baritone saxophones and a 
double-Bflat contrabass 
clarinet, Conn student flute 
and two clarinets, Aulos 
recorders, new Dolmetsch 
recorders, Artley clarinets 
and a new Prelude flute, and 
the Mercia silver-plated 
flute with split-E mechan¬ 

ism. 
New guitars will take 

pride of place on many 
stands, among them new 
Hondo electric guitars and 
original -design S. D. Curlee 
International electrics, 
hand-made Mighty Mite 
guitars, the new Maya EM 
original model electrics, a 
new range of inexpensive 
electrics from British Music 
Strings, new models from 
Norlin, as well as such 
accessories as the new 
Electro-Harmonix three-
oscillator rack-mounted 
guitar synthesizer, the new 
Roland guitar synthesizer, 
new electric and bass guitar 
strings from Peavey, GHS 
strings and Lawrence 
strings and pick-ups from 
USA, and the Justina quarz 
tuner. 
The increasingly import¬ 

ant role played in modern 
music by electronic key¬ 
boards will be reflected in 
the wealth of new equip¬ 

ment on show such as the 
new Glavinet Globetrotter, 
the Crumar professional 
keyboard with piano and 
vibraphone settings, two 
new Encore single-manual 
49-note electronic organs 
from Eko, Roland single¬ 
manual organ and syn¬ 
thesizers, a single manual 
with drum-break and 
single-finger chords fea¬ 
tures. 
Amplification and elec¬ 

tronic accessories likely to 
have their debut at Olympia 
in August will include the 
new Yamaha parametric 
amplifiers at a budget price, 
new Rokk Mk II amp sys¬ 
tems, a new range of JHS 
amps starting at below £30. 
a new 120-watt professional 
combo from British Music 
Strings a range of new 
Carlsbro products including 
an inexpensive guitar 
combo. Stingray Pro Bass 
300 watt bi-amp system, the 
Profex analogue delay line 
plus spring reverb offering 
superior reliability at low 
cost, new Custom Sound 
700 and Trucker amps and 
combos, the Electro-
Harmoni^c rhythm box and 
rack-mounted/free 
standing dual analogue de¬ 
lay (echo-chorus-flanger) 
plus new drum effects, new 
MXR professional products. 
Roland rack-mounted 
Chorus-echo, 31-band EQ, 
2x 15-band EQ, 8-iine mixer 
and stereo phaser, new 
range of Laney valve amps 
reintroduced after two 
years’ absence, DM series of 
mixers exhibited in England 
for the first time, new 
Peavey "saturation" circuit 
combination amp, and Mor¬ 
ley “Big Foot” foot-pedal 
amp and digital tuner. 
Naturally, many exhibi¬ 

tors are keeping their prize 
exhibits close to their chests 
until closer to the event. 
The MM will be keeping you 
posted on them as the wraps 
are taken off, week by 
week, until the opening in 
four weeks' time. 

T-o-u -c -h Neal Kaye 

— - - “ STO« M, 

or £8.50 on the day. Speak to your ticket agent about possible travel- details 

DONINGTON PARK (Nr DERBY) 
SATURDAY 16th AUGUST 1.00pm 

I loKtTS £7. 50 line VAT) in advance available from WOOLTARE LTD PO BOX 12? WAI Sal I w/pítmí™ »»me 
make postal orders and cheques payable to WOOLTARE LTD and enefose aTs.A^ 
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Signing THE fools’ gold at the end of 
the rock and rollercoaster 

ride to easy fame and 
five-minute immortality is a 
notoriously treacherous 
treasure. Achievement is 
measured in fiscal facts, royalty 
percentages and the straight 
statistics of hall size, number of 
days on road, power output and 
audience grosses. 

Like many young bands, UB40 have 
set out with the intention of dancing at a 
distance from the main business system 
of the rock industry, and they already 
have two measurable achievements to 
help them on their way: "King”, their 
debut that reached number four in the 
charts, was the first totally independent 
single to go Top 10, and, equally 
important, it was a song with a strongly 
political message about the assassination 
of Martin Luther King. 
These two facts sum up the essence of 

UB40 and their music — they want the 
success of chart positions to give 
themselves the largest possible market 
for the politics and views to which they 
are committed. 

Unlike bands of a more militant mode, 

is in the final stages of overdubs before* 
mixing. The studio is so small that only 
three of the eight-piece band can get in 
at once. The shift system meets music. 
The trio, coincidentally the founding 

three of the band, are sitting in the 
garden, trying to explain decision 
making. UB40-style. 

Alastair: ‘Things are decided with all 
the band involved, and Simon Woods, 
our manager, has an equal voting right, 
so mat's nine people making one 
decision. We also listen to our close 
friends who are now involved with us, 
especially our sound man and the road 
crew. So we try to involve a lot of 

^Basically,” says Jimmy, “we blunder 
into things — so far it has worked out all 
right. We must be one of the most 
disorganised bands around." 
The simple exposition of their 

organisational base — everyone who has 
any reasonable involvement has the 
right to a say — mirrors the UB’s feeling 
for basic human rights and is the 
foundation of their acute political stance. 
A stand that will become obvious when 

"We have been slagged incredibly for 
doing interviews in things like My Guy. 
but those are the people we want to get 
across to,” says Jimmy. "It's certainly 
not our intention just to preach to the 
converted — that's very negative." 

Isn't that the way of commercial 
compromise — saying success increases 
the potential audience, but secretly 
relishing the profits? 
"Not at all. We believe that music is 

the best way of getting our message 
across. It happens that our music seems 
to be liked by a lot of people, but we 
don't play it because we think that 
others will like it like that — it's because 
we like playing it like that,” Jimmy 
explains. 
"Because we aren't doing the crass 

thing, people aren't really aware of the 
political side, but it runs through all our 
songs. It's going to be interesting," says 

decided to try it as a group, and thought 
of a trio, but gradually the others 
arrived.” 
Gregory Isaacs' "Mr Knowitall” was 

the first number they learned to play, 
and it gave Earl his introduction to the 
bass. Their style is now moving into a 
stronger fusion of jazz with dub and 
reggae, but even a growing competence 
hasn't changed their approach to their 
music. 
"We kick off with a number of bass 

riffs or chord patterns, and a set of lyrics, 
and play them around with each other 
until we decide which go together." Not 
exactly Master Class-style, but it seems 

on 
completely independent label with no 
backing from a major company. I think 
that's our main achievement so far." 
Jimmy is still amused by their rush to 

instant pop fame.. “All those things have 
happened and a lot of the time it seems 
to be happening to other people, and not 
us. I don't feel it is the same band as I am 
in. sometimes — but it’s all a laugh, 
anyway." 

UB40 make a political statement. 

they are not strident and single- mindedly 
declamatory about their views — they 
feel they have to open up a door of 
accessible communication through their 
music before they can hope to get people 
to listen to and think about the intent 
.within the songs. 

With a second single. “My Way of 
Thinking”, now scurrying up the charts, 
they are already prepared to admit a 
mistake — the new single was too hasty 
and commercial a follow-up with 
lamentably banal lyrics that embarrass 
the band on stage. Singer Alastair 
Campbell finds it difficult to sing them 
any more. 
"The pressure was to follow up 

successfully, and that is why it is so 
commercial — I think we made a 
mistake. I hate the song, and don't think 
it should have been a single. The lyrics 
are a bit ridiculous." said Alastair. 
Drummer Jimmy Brown agrees, but 

with less vehemence. "The lyrics on the 
record are totally illogical, but that does 
not make it a bad record — you only 
have to look at a lot of the output from 
Jamaica to see that.” 

A LASTAIR, Jimmy and Earl Falconer. 
** UB40’s bass man. are sitting in the 
sun in a back garden on the edge of 
Moseley, a Birmingham suburb. The 
house belongs to Bob Lamb, engineer 
and producer, and the bottom half of his 
home is the densely claustrophobic 
eight-track studio where the two singles 
and the album-Wère recorded. The album 
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the album “Signing Off' appears next 
month. 
“When we started UB40 we were all 

drop-outs and misfits and we all hated 
what society is about. Politics are very 
important to us, and if you want a label, 
we're definitely left of left. We take our 
lyrics very seriously (apart from 'My 
Way Of Thinking'), and they come from 
a strong political standpoint," says 
Jimmy. 

“Every song we do has a political 
message, except that single." pointed out 
Alastair, and quoted a few of the 
snub-nosed lyrics from "Madame 
Medusa", a track dedicated to Mrs 
Thatcher from the forthcoming album: 

“From the band of shadows comes a 
dreadful sight 

Lady with a marble smile, spirit of the 
night 

In her bloody footsteps, speculators 
prance 

Men of dreams are praying for a second 
chance 

Round her radiant features gilded ser¬ 
pents dance 

Her tree of evil night sprouts a Special 
Branch.” 

“I think Tony Blackbum will have a bit 
of a shock if he comes to play that on the 
radio — that would be great," muses 
Alastair. 

I ’HE BAND'S committed political 
A cynicism seems at odds to their 

initial public stance of thrusting chart 
heroes, prepared to be photographed and 
interviewed by such radical fringe 
publications as My Guy and Oh Boy. but 
UB40's answer is simple — openness and 
honesty. 
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Jimmy, “where we were nice boys next 
door one minute, we will suddenly be 
political rebel rousers the next." 
As the band continues to emphasise 

and expose the harder edge of their 
music and ideas, they will run the risk of 
becoming targets for political thuggery. 
Is it a major concern? 
Jimmy: “We don't think it will create 

any more specific physical problems for 
us at gigs. A UB40 audience is usually a 
complete cross-section, but we have had 
no real problems with fighting at 
concerts', except at the Electric Ballroom 
in London — we've played there three 
times and every time it's been violent, 
although I think that's because it was the 
Electric Ballroom rather than because of 
UB40. 
“We are not pacifists, but we don't 

believe in kids fighting among 
themselves — there are other things to 
fight. We really think that music is for 
dancing. In terms of our political 
emphasis, we have no choice, do we? As 
a multi-racial band we are a political 
statement anyway.” 

T TB40 played their first gig in February 
last year, one year and five months 

ago. Apart from Alastair and his brother, 
Robin, whose father is folk musician lan 
Campbell, none of the band had any 
practical musical background, and after 
the Campbells and Earl Falconer decided 
to try putting a band together as a 
change from signing on the dole, it was 
largely a matter of chance and 
circumstance as to who played what. “1 
wanted to play drums," said Alastair, 
"and now 1 want to play bass. It just 
happened that 1 managed to bag a guitar, 
bolt it together, and that was that. 

"The three of us were on the dole, and 
used to go around together and play 
records — we're all into people like the 
Revolutionaries. Gregory Isaacs. Big 
Youth and the Crusaders. We just 
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to work. 
"1 think it's fortunate that our studio 

style is no different from the way we do 
things on stage — we just jam a lot 
because we don't know how to read or 
write music.” says Jimmy. "We jam in 
the style of the bands we like, so playing 
live for us is like being in the studio, and 
the same the other way around." 

After their initial Birmingham area 
gigs. UB40 played a few support gigs 
with The Selecter and the Beat, and 
there was speculation of a 2-Tone link 
for the debut single. The fledgeling UB40 
were so astonished at the financial 
recklessness of major record companies 
attempting open seduction with vast, 
disproportionate cash offers that they 
shied away from the easy road to the 
charts. 

“Every major company offered us 
advances — except Island, who told us 
we had no commercial possibilities." 
grinned Jimmy. 'The money thing was 
getting stupid, with advances of £100,000 
and more being offered. The thing was. 
we really needed the money for 
equipment and to be able to live, but we 
had gone for two years without money, 
so we thought we could hang on a bit 
longer and let the madness sort itself out. 
"What we wanted was what we got 

with Graduate, and we have very specific 
reasons for signing with them — we 
wanted to retain control of what we 
played and what we released, and we 
wanted a good deal. We got no financial 
advance at all from Graduate, but we 
have a very good royalty deal, and total 
artistic control, so long as we produce a 
tape of reasonable marketable quality. 
“When we put out the single, we 

would have been totally happy if it got 
into the bottom 100 of the charts, but 
number four? We released it at the start 
of the Pretenders’ tour.” recalled 
Alastair, "and we were dead chuffed 
when it was selling 12,000 a week. Then 
it was 30.000 a week, and it went from 40, 
to 30. 20. ten, five and four in the charts. 

“In a way it was happening behind our 
backs, because we were involved with 
the tour and not really aware of what 
was going on. but it was the first single 
ever to get into the top five from a 

“Certainly the 2-Tone thing helped." 
— Alastair recalls a billing at London's 
Rock Garden that described UB40 as “a 
shirt-tail 2-Tone band" — "because we 
were playing with bands like The 
Selecter at places like Stroud, we had 
packed houses from the start, and that 
was great for us.” 

Later this year, the band will play 
Europe, and then join Police in America. 
“Whatever else happens, this is an 
experience 1 could never have had if I 
hadn't joined a band." says Jimmy. "It’s 
like a constant holiday." 

“It's still bloody knackering." 
grumbles Alastair. "Not exactly what I 
call a holiday. As soon as we're off the 
road and in the studio, we're back out 
touring again. I mean — Christmas in 
Amen car' 

UB40'S rapid accession to a minor rock 
crown has opened up new ideas and 

new attitudes in the band. 
"It has been strange how people have 

reached to us since the single charted.” 
said Jimmy. "People seem to get 
intimidated by the success, and people 
who were behind us when we were 
struggling are now slagging us off 
because we’re successful at the moment 
and appearing in papers like Jackie." 
"Yeah." remembered a taciturn 

Alastair. "I had to run into a bank the 
other day to escape autograph hunters." 
Their own ideas have flourished — their 

collective ambition is to spearhead a 
movement to get "real reggae" into the 
charts, the music that lines the memories 
of their childhood. “Our background is 
all being bom in inner city areas, and 
when you live in places like that, 
dominated by immigrants, all their 
things like music brush off onto you." 
explained Jimmy. 
“Our next main thing is to get a studio 

in Moseley with rehearsal space so that 
we can help and encourage other local 
bands. The thing is. there hasn't really 
been a Midlands explosion, but I think 
there are bands who will come up." 
Alastair disagreed, but he continued: 
"There was nothing on the Liverpool 
scale . . . okay, the Beat, but they are in 
London. Dexy's Midnight Runners have 
disowned Brum, the Au Pairs are only 
known in London . . ." 

“Still." he reconsidered, "at least 
Birmingham is now known for 
something other than Judas Priest." 
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A family affair 

After months in something of a 
musical hiatus, Clive Langer, ex¬ 
Deaf School, has 
come home to roost with F-Beat. 
IAN BIRCH sees how he’s 
getting along with his new family. 

ON the wall of Nick Lowe's 
front parlour studio in 

Shepherds Bush is pinned an 
indispensable item — for the 
owner, in particular. A booklet 
entitled “How To Play Rock 
Bass” is stamped with the 
warning, “Studio copy — please 
— do not remove”. Could this be 
the real source behind all that 
pure pop for today’s tipplers? 

Early morning cuppa in hand. Clive 
Langer listens intently to a playback of a 
new rhythm track. The drum sound is 
dizzyingly strident but. however much 
he might like it. Langer knows it will 
have to go. It doesn't fit the new feel that 
he's trying to formulate. 
"I'm a bit obsessed with swing at the 

moment — swing in a pub sense." 
(Fittingly, Paul Riley, ex-bassman with 
one of pub rock's first swing combos, 
Chilli Willi and the Red Hot Peppers, 
wanders in with his early morning 
cuppa.) “What I'd like to do with the new 
songs is create a live feel where you roll 
through a set as opposed to attacking a 
set. That's what I'm thinking about this 
week, if you know what I mean. It's 
partially getting a bit older — you get a 
bit more laid back.” 

Langer looks as if he's finally come 
home to roost with the F-Beat 
consortium. When Radar bit the dust in a 
flurry of unpleasant business 
machinations, masterminds Andrew 
Lauder and Jake Riviera took matters 
into their own hands and set up a new 
Ponderosa which is something akin to 
“Bonanza'' topped up with a dash of 
"Dallas". It's a family affair — you 
support me and I'll produce you (as long 
as it's finished before closing time) — 
currently centred on Rockpile. Costello. 
Lowe, Carlene Carter (Nick's wife) and, 
of course. Langer. 

ï ANGER'S involvement began last 
Christmas when Jake and Elvis 

arranged a meeting in a pub (where 
else?) to discuss the possibility of Clive 
supporting El on his small-venue, UK 
tour earlier this year. Costello's interest 
had been aroused by a Liverpool boat 
trip gig late last year when they had 
shared a bill, and by “I Want The Whole 
World", a 12-inch EP of five songs 
Langer released via Radar. 
The timing was almost God-given. 

After the demise of Deaf School (whose 
last album “English Boys/Working 
Girls" was unjustly lost in the punk 
obsession), he did a lot of drifting and a 
lot of drinking until Radar appeared. 
Through their auspices, he tried his hand 
everywhichway. 
He produced Liverpool comrades like 

the Yachts ("Look Back In Love” plus 
"Yachting Types") and Bette Bright 
("My Boyfriend's Back" and "Captain Of 
Your Ship") as well as four cuts in TW 
studios by an outfit called Radio Earth 
who have since evolved into Comsat 
Angels. 
He took to the stage, playing in 

Bright's back-up band the Illuminations 
who were a chummy mishmash of 
Yachts. Deaf School and Rich Kids. He 
acted as talent scout and picked up on 
Madness many months before they 
became the Eighties' Monkees. It was 

this link that led to him producing their 
debut album, “One Step Beyond”, in 
mid-"79. 
He worked on his own material with 

the Boxes' a loose-knit outfit who, for the 
EP included Budgie (formerly of Big In 
Japan and now a Banshee) on “drums 
and average bass” and Ben Barson on 
"pyrotechnic keyboards". Lack of 
finances made it such a casual set-up 
that they played only four gigs 
throughout '79. The Boxes have now 
consolidated around Barson bassist 
James Eller who came via an MM 
classified and co-writes often with 
Langer plus drummer Martin Hughes, 
who was once part of Gary Holton’s 
Gems. 

So, prior to the Christmas meeting, 
Langer was manager-less, had the "sort 
of agent who never got us a gig!” and a 
new shaky deal with Sire/Korova who 
weren't too keen on a band album but 
would have been interested in a solo 
effort. "I think I did actually sign 
something but 1 don't know what 
happened to it. I did sign a piece of paper 
but it never got to them.” 

Riviera stepped into the breach. He 
offered management only if Langer 
joined F-Beat. That was agreed. “Still, 
contracts with Jake are a bit 
meaningless. We know that if we're not 
getting on. we just won't bother. I don't 
know what the situation is if we don't 
sell any records at all. But luckily, there's 
other ways for him to earn money out of 
us all — not that it's just based on that.” 
How much is it based on that, then? 
“Less than with other people, certainly". 
The band supported Elvis during that 

mammoth trek of deliberately 
unfashionable towns and. when that 
finished, promptly did the same for 
Madness. It was a hard three month 
stretch but it did have its beneficial sides. 
"It’s exciting playing in front of people. 
It’s a challenge — me pushing me further 
than is comfortable. I needed a vehicle to 
do that and I find it frightening because I 
don’t know what's going to happen when 
we go on. I’ve done some pretty weird 
things which have surprised me." 
Give us an example. “At our last gig 

some really close friends started jumping 
up and down after just a couple of 
numbers. The rest of the audience didn't 
know what was going on and didn't seem 
to be enjoying it. My friends began to 
really annoy me and all of a sudden I 
freaked out. I didn't want to see them 
there and I told them all to get out — 
pretty bluntly . . . Their faces looked 
really shocked. Things like that happen 
on stage.” It beats Est anyday as a path 
to self-discovery. 
The "road” also gave him new vocal 

awareness. His singing — a kind of 
geezer-next-door, reedy spring — is 
undoubtedly one of the weakest points 
on his “Splash” album which was 
released last week. 
"Touring teaches you how to sing 

songs. You learn how to deal with them. 
Of course, my voice worries me when 
people remind me about it. It worried me 
on the Elvis tour because there was 
another voice there. On the Madness 
tour, it didn't matter that much because 
no-one else could sing that well - there 
it was just a matter of putting songs 
across. 

"I think playing live depends on 
confidence. If you get some sort of 
success or someone bucks you up, then 

you go on and you're really good. But if 
you go on and you've just had a bad 
review of the single for the second week 
running, it puts you off." 
Does the press affect you that much? 

“Sort of . . . I try not to let it because 
with Deaf School we had so much bad 
press that everyone got hung up about it. 
But it does . . . sometimes I can laugh it 
off . ." By the end of the interview, the 
wriggling ambiguity was on the way to 
being resolved. 

“I'm always interested in what people 
are really like. That's why the press don't 
bother me that much because they write 
about what things should be like rather 
than what they are like. 
And anyhow, simply joining F-Beat 

has put Langer instantly under a new 
and pretty bright spotlight. However 
much Riviera. Lowe. Costello and the 
crew try to demolish the elitist traditions 
of rock 'n' roll, especially in their attitude 
towards the press, their aggressive 
independence and “wacko" antics have 
the kind of style that attracts trilbies 
(and myth-makers) like flies. From 
another angle, it's called manipulation. 

Did Langer feel intimidated by the 
"stature" of his label mates? “I was sort 
of out of action for a year and I used to 
see Elvis and think, I could do that on 
stage. Then being there and doing it, 1 
was just amazed at how great his talent 
was. So I suppose at times that was 
intimidating but I don't feel jealousy. 
Sometimes I feel depressed that 1 can't 
sing like that or write words like that but 
than what things should be like rather 
than what they are like. 

"Also, there's a certain sense of 
humour. Being on the road with it you 
catch it pretty fast. On the road, we're 
like the new boys but we still know what 
goes on. We do get treated like the ones 
who aren’t stars!" 
Does that mean the Justina red is 

served in plastic cups rather than 
glasses? Or what? "In the dressing 
rooms, obviously, the support band gets 
a few cans of lager and the head band 
two bottles of vodka, four bottles of 
French wine and all that. But we go in 
and nick it. Sometimes we get into 
trouble if we nick too much. You do need 
to have.a lot of order in an on-the-road 
situation”. 

But isn't there a possible conflict 
between your personal aims and the 
F-Beat house style which is as powerfully 
evident in everything from the artwork 
(regenerated Woolworths tack from the 
Sixties) to the production techniques 
(variations on Basher's infamous 
"bash-it-down-and-tart-it-up" attack). 
“To a certain extent this is a period of 

sussing it out. I would have done things 
differently had I not been on F-Beat. But 
then there are certain things that I've 
always admired about it and those 
people anyway. It's been about six 
months now and we’re beginning to find 
our place - when to argue or when to 
say okay. I suppose at the beginning I 
was just pleased to have a manager and 
there weren't any other managers that I 
wanted. 

ANOTHER possible source of conflict 
is between all the different roles 

Clive is attempting - as producer, 
songwriter and performer. He takes the 
point. "My songwriting definitely suffers 
because I don’t have much time to write. 

Also being involved with music all the 
time means that they might become a bit 
boring compared to someone who’s just 
sitting in his front room all day long. Plus 
I’m quite slow.” 
He dislikes producing himself because 

the idea of a new perspective or a fresh 
outlook which could make all the 
difference in the world (and charts) 
becomes that more difficult. 
“You lack someone between the 

machinery and the band. I’m quite happy 
to have someone say. do this or do that, 
whereas doing it for someone else is 
easy. Hopefully, I'd be like a fan in the 
studio and make the sound how I'd like 
to hear it.” 

TI7HICH is exactly whafhe did. first 
V” with the “Prince” single and then 
“One Step Beyond". Interestingly, for the 
single. Madness got together £60 to pay 
for Pathway studios but the then 
drummer to whom the money nad been 
entrusted absconded. So Langer went to 
Rob Dickins, vice-president of Warners 
music and a perennial champion of the 
Liverpool contingent especially, who lent 
him £200. They made the demos and you 
know what happened then. 

“I like pop records, production-wise. I 
try not to get too frightened about 
what’s currently fashionable. Like with 
Madness, it was trying to catch them live 
and the humour and what was in the 

songs and then making them into pop 
songs as opposed to just leaving it as a 
'recorded live sound'. The Kilburns' 
albums were always a disappointment to 
me because they didn’t sound good 
enough on the record player and yet they 
were really good live.” 
Langer often teams up with Alan 

Winstanley, a producer in his own right. 
They normally work well together 
because Alan's technical expertise and 
extraordinary ear offsets Clive’s more 
intuitive approach. However, on 
“Splash” the alchemy hasn't gelled. The 
album was recorded - or rather slotted 
in during spare moments - over the last 
nine months, and had three different sets 
of producers. 
He wanted to re-record but the budget 

wouldn't let him. Still, the next one 
should be more under control. And the 
immediate future doesn't look too bad. 
Langer starts the second Madness album 
in a week or so while the Boxes should 
be playing behind - guess who? -
Carlene Carter on some forthcoming 
gigs. He also hopes that in the autumn 
they can get together a "revue" of sorts 
with Bette Bright and a brass section. His 
outlook here is entirely realistic: not only 
would it be more fun to do it with friends 
but also no single act would be able to 
pull that many people. 
The family that plays together, stays 

solvent together. 

Mike 
Rutherford 
single time 

c/w AT THE END OF THE DAY’ 
CB364 
Produced and engineered 
by David Hentschel 

Taken from the album * 
'SMALLCREEP'S DAY' 
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ECHOES 
rhyme and I wrote this fast 
novelty thing. The 
Woodchuck. That got me a 
lot of action around town, 
but it was the next two 
records that really were hits 
for me." 
The first of these was 

“Move Baby Move", an 
Atlantic-sounding R&B 
pounder in the Joe Turner 
style. This time Emerson" 
used his own band which 
worked with him out of 
Cairo. Illinois. The band 
comprised Bennie Moore and 
Luther Taylor on 
saxophones. "Smitty” Smith 
on bass. Elven Parr on guitar 
and Bob Prindell on drums. 

DESPITE his attempts at a 
rocking sound, it was 

the blues on the flipside that 
became a hit in several 
territories and went on to be 
what Emerson recalls as his 
best-selling record. "When it 
Rains It Really Pours", a 
desolate song, strongly sung 
and with some marvellous 
sax interventions by Bennie 
Moore. 
"That song." Billy says, 

“was nearly a monster seller. 
Sam Phillips loved it but he 
didn't concentrate on it. he 
didn't push for it. He wanted 
Elvis to cut it as a single, and 
he later did record it for 
RCA." 
At this time.'Emerson was 

booking through the Buffalo 
Agency in Houston, along 
with B.B. King and Junior 
Parker. 

“I didn't play too much in 
Memphis, you know. When I 
did I played the big 
Hippodrome on Beale, a 
dance hall.” 

It was now that he made 
what turned out to be his 
most lasting contribution to 
rock'n'roll. 

“I needed another single, 
see. after When It Rains. So I 
got together with Phineas 
Newborn, that's old Phineas 
senior, the drummer. He had 
a great jazz combo with his 
son Calvin on guitar. We got 
some saxes in. Moses Reed 
and Jewell Briscoe, they were 
about the best in town. We 
cut a blues. But the main 
song was Red Hot. I took 

CARL MANN looks set for a Rockhouse set. in Hol¬ 
land. in the autumn. His one 
previous visit to Europe, two-
and-a-half years ago to these 
shores, was brief but enjoy¬ 
able and showed us a true 
professional who turned in a 
tight and exciting perfor¬ 
mance. His visit culminated in 
the recording of an album and 
that's the plan again this time 
round. Early October is the 
period being talked about. 

PJESP1TE the unlikely 
combination of a teenage 

British rockabilly outfit and a 
heavy metal producer, the 
talents of Northampton band 
the Jets and Paul Gurvitz, 
brother of Adrian, have succe¬ 
eded in coming up with a fine 
debut album. Recorded for 
Lightning, it must be among 
tthe best newly recorded 

British rock 'n' roll so far. The 
most intriguing aspect, 
though, is the choice of some 
of the guest musicians . . . 
would you believe, keyboards 
and sax from The Block¬ 
heads? Watch out for the 
album's release later this 
summer. 

JT S a shame that Fats 
* Domino and his band are 
not included on this 
weekend's Alexandra Palace 
bash . .. he's making the trip 
over for equivalent European 
festivais. He was originally 
booked to appear last year but 
pulled out at the last minute 
due to illness and was 
replaced then by Chuck 
Berry. Maybe next year. 

pHISWICK Records. 
through their Ace sub¬ 

sidiary have just made avail¬ 

able three albums of material 
taken from their Starday 
licensing deal. Issued along 
with a companion Louisiana 
set, two of the albums are 10 
inch compilations of various 
Starday roster artists like 
Sleepy La Beef, Link Davis 
and Benny Joy, while the 
.third is a collection of Fifties 
hillbilly recordings by the late 
Eddie Noack. Full marks to 
Chiswick for some of the most 
imaginative packaging of this 
kind of album around. Sonet, 
meanwhile are preparing 
further interesting releases 
this summer, kicking off with 
Flashbacks Vol 2 to comple¬ 
ment the first set issued a 
couple of years ago, and a new 
album by Arlen Roth, the 
young masterful guitarist 
who debuted with a killer 
album on Rounder just last 
year. - STUART COLMAN 

songs published. One was 
“Do Me So Good", recorded 
on Chess by Little Miss 
Cornshucks and later picked 
up by the dancing, singing, 
movie body Ann-Margret 

In 1963, Emerson went on 
to record Tor George Leana's 
Chicago labels, Mad and 
M-Pac. "The Whip" was a 
dance record, about which he 
says, “the first day out. it just 
jumped off the wall. It was a 
big seller in several markets. 
It was a good record for me." 
The next couple of years saw 
him with other local labels, 
like Chirrup. USA. "1 Get 
That Feelin' ", and 
Constellation, the 
blues-rocker "Aunt Molly" 
He was also consolidating his 
club reputation and getting 
involved in production. 

DU LY continued to play all 
" the best blues spots in 
Chicago and to have his 

time to run his own deal. 
Since then he has issued his 
records on Tarpon and 
Emerson Records. They were 
mostly blues in a style not 
dissimilar to the one he 
evolved in Memphis back in 
1954/5. 
"Those records. I had a 

national distributor." he says, 
“but 1 was playing in clubs 
and they sold there too. 1 
always played blues, and 
always my kind of blues, 
irrespective of what else 1 got 
into. rock, jazz or whatever." 

Billy Emerson's latest 
recordings fit into an easy, 
but solid, blues-rocking style 

. with the occasional raucous 
shouter thrown in. They are 
as always his own songs. Like 
the unusual uptempo blues 
' Conjured", a featured song 
in his stage act that he 
originally wrote for Wynonie 
Harris, one of his early blues 
shouter influences. And then 
there is the amazing 
"Buzzard Luck", a 
performance in the tradition 
of "Red Hot" and "The 
Woodchuck ". Both appear on 
the album. "American Blues 
Legends 1979" (Big Bear 23) 
and they are worth getting 

I don't think that these 
recordings will be the end of 
the Billy Emerson story. In 
fact, they may be the 
beginning of a deserved and 
welcome come-back. 

that from a chant that the 
girl cheer leaders used in 
school sports, you know. 
"My last record in 

Memphis, 'Something For 
Nothing,' that was the best, 
man. that was when I really 
found my style. You listen to 
that and to 'Little Fine 
Healthy Thing' and you' e 
listening to the real Billy 
Emerson. That was Phineas' 
band again. But Sam Phillips, 
he didn't see it as a hit. And I 
didn't like the cold way he 
treated people, so when my 
contract ended 1 quit. He 
never paid me a dime, and 
years later I sued him for 
6,000 dollars. When he 
wanted me back to put a 
session together on ‘Red 
Hof, with Sam The Sham. I 
wouldn't go." 
Sam The Sham. Samudio 

Domingo, did eventually 
record “Red Hot" and it 
became an international hit 
leased to MGM. He also 
covered the uptempo shouter 
"Every Woman I Know. 
Crazy 'Bout An Automobile”, 
a good song Emerson had 
written and recorded for Vee 
Jay after he left Sun 
permanently to live in 
Chicago in 1956. Emerson 
also made some excellent 
blues for Vee Jay. 
"My best," he says, "was 

'The Pleasure Is All Mine', a 
city blues that I thought 
came out real well." The time 
with Vee Jay was not 
especially pleasurable, 
though, at least insofar as 
there were no hit records, 
and Billy Emerson joiried 
Chess in 1958. 

Emerson's time at Chess 
was another mixture of peaks 
and val(eys. "I got 
double-Crossed at Chess. 
That was where my career 
really got hung up. I did a 
whole lotta rocking at Chess, 
cut The Woodchuck' and 
'Holy Mackerel’, and 1 should 
have done real well there. 

“But I don't worry 
because I've still got my 
health and I'm still playing 
music." 

During the past 
couple of months a 

balding, greying R&B 
veteran, Billy Emerson, 
has gained a new lease 
of life and has been 
knocking ’em out with 
his music all over 
Europe. 
There were reports earlier 

in the year that he had died 
(confusing him with country 
singer Lee Emersonj^but 
Emerson takes that as a slur 
on his energetic stage act. 
He's still a talented vocalist, 
pianist, writer and producer 
who. as Billy The Kid' 
Emerson, was discovered by 
Ike Turner back in 1953 and 
who went on to a successful 
career with Sun. Chess and 
other legendary labels. 

You've probably heard his 
best songs, even if you've not 
heard Emerson himself. One 
of them is “Red Hot", a big 
hit several times over; last 
year it hit for new-wave 
rockabilly Robert Gordon, in 
the Sixties it charted for Sam 
The Sham and in the Fifties it 
served well for Billy Lee 
Riley, Ronnie Hawkins and 
Bob Luman. Emerson also 
wrote "When It Rains It 
Really Pours", one of Elvis' 
best post-Sun cuts. 

Possibly as a result of the 
recent interest in “Red Hot", 
Billy Emerson was brought to 
Europe as an addition to the 
1979 Blues Legends tour 
organised by Big Bear 
Promotions. He's also 
recording again, for Big Bear, 
and he's inspired myself and 
Charly Records to 
programme an album of his 
old Sun recordings for release 
early next year. Several are 
already available on 
anthologies. 

Billy Emerson is pretty 
pleased with life at the 
moment. He's enjoying his 
come-back, after a decade 
spent in songwriting and 
producing in Chicago with 
Willie Dixon and playing the 
night clubs. 
He spent a year in 

retirement, during which 
time, he proudly says: “I got 
myself together and decided 
to put God first. I work for 
the church now as much as 
for myself." 

Billy's religious conversion 
doesn't meawthat he can't 
rock any more; quite the 
reverse. “We put on a good, 
fast show.” he says, 
preaching an unnecessary 
sales pitch. "We leave them 
screaming for us wherever 
we go. We do 'Red Hot', 
'Conjured', all kinds of stuff, 
mostly rhythm and blues, but 
some dixie or some modem 
jazz, it's all part of me. It just 
all comes out.” 

DlLLY's music has been 
"just coming out” as long 

as he can remember. His 
mother had him on stage, 
singing in church, during the 
early Thirties. This was in his 
home town of Tarpon 
Springs, on Florida’s gulf 
coast. 
"My family always were 

musicians.” Billy said matter 

One of Britain's 
legendary rock bands * 
return with a new single 

Do you 
know who’s 
looking 
for you? 
EMI 5084_ ED] 

Red hot 
and still 
rocking 

MARTIN HAWKINS talks to the ‘resurrected’ Billy 
‘The Kid’ Emerson, a blues legend in his own 
lifetime. 
of factly. "My father was a 
piano player and I got into 
music through him and 
through my uncle, John 
Hannon, who used to play 
boogie-woogie." 
The process of thinking 

back to the Thirties and 
Forties soon begins to 
animate his conversation. 
“What inspired me. mostly, 

was the blues. And I was 
bom right into the boogie era 
and the swing-jazz, 
Lunceford and Chick Webb 
and those guys. Louis Jordan, 
too. 1 was influenced by him 
and I liked his performing 
style a lot. 

“After a while. I took up 
the piano. My first jobs were 
when I was still going to 
school, in 1946. They were 
with a jazz trumpeter back 
home, the Billy Battle Band. I 
was still learning a lot, 
especially from a jazz pianist 
called Dwight Mitchell. In the 
Fifties. I became a 
professional musician, 
playing piano and singing 
back in Florida. 

"On November 25. 1952. 
This was when I met Ike 
Turner and Little Milton and 

I used to play with Ike's 
Kings Of Rhythm. 

“In September. 1953, 1 went 
back to Florida, and soon 
after that Ike's band came on 
a tour down there. They were 
at Sarasota one time and Ike 
got sick so I took over in the 
band and Ike asked me to 
join the Kings full-time. I 
went up to Clearwater and 
joined them there." 

In January. 1954, Ike. who 
was acting as a talent scout 
for several record labels, took 
Billy to Memphis to record 
for Sam Phillips at Sun 
Records. This was his first 
session, but as always Billy 
chose two of his own songs 
to record. These were blues 
ballads with a distinctive 
Emerson structure, “No 
Teasing Around" and “If 
Lovin' Is Believin’ ”. Ike led 
the band which included 
Oliver Sain and Eugene Fox 
and which created a tight 
sound but only a fair amount 
of deejay action. Billy moved 
to Memphis to live and he 
spent time hanging around at 
Sun, experimenting and 
playing on some sessions. 
"We decided that I had to 

I try something different." he 
recalls. “I wrote another 
blues for my next record, and 
then I took an old nursery 

BLUE SUEDE NEWS 
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¿(T TEND to get 
> recording 

blues — I can do my 
best performance in a 
few minutes and then 
spend six months 
tearing it apart. On the 
other hand, I could still 
play something that I 
was really knocked out 
by and not want to 
touch it. I don’t drag 
everything apart.” 

It seems that Jeff Beck 
suffersxhe creative agony and 
conflicts of a perfectionist. 
His self-imposed standards of 
excellence may be why it’s 
been several years since his 
last studio output. Add to this 
numerous changes in musi¬ 
cians and you begin to realise 
why Beck has remained 
somewhat inactive recentlv. 
But this week he returns to 
the British rock scene with a 
brand new album. 
Walking into London’s 

grandiose Waldorf Hotel. I 
was delighted to find that Jeff 
Beck hadn't changed much; 
he still looks relatively youth¬ 
ful. Over traditional English 
afternoon tea, he outlined the 

There 
with 
Beck 

Getting back to the forefront has been a long, 
hard slog for Jeff Beck. STEVE GETT 
believes that his new album, ‘There And Back’, 
will see him back where he belongs. _ 

“Fortunately, Simon Philips 
then came up with Tony 
Hymas and what a Find that 
was! He is one of the greatest 
keyboard players I've ever 
heard and once we'd got hold 
of him we did a tour of Japan." 
Following the Japanese 

dates the Jeff Beck /Stanley 
Clarke group played a low-
key tour of Europe, "to keep 
the name going." Clearly 
Beck benefited from the 
outing by recruiting Tony 
Hymas who supplied a 
number of compositions that 
sparked off the current 
album. However, once Jeff 
had assembled his present 
working line-up it still took a 
while for everything to run 
smoothly. 
"Finding the players 

doesn’t automatically mean 
that you come up with good 
material," he said. "Once 
Tony was in the band 
everyone pitched in ideas, but 
I think it’s probably taken 
them all a year to really get to 
know where I’m exactly 
going." 

FPS been quite a time since Jeff played a concert in this 
country — back in 1976 at the 
Roundhouse with Jan Ham¬ 
mer. But a tour on the west 
coast of America has been 
scheduled for August and will 
mark Jeff's return to the road 
after an absence of more than 
a year. 

Isn't he so enthusiastic 
about playing live these days? 

"I do enjoy performing in 
concert.” he answered, “but 
to play live you have to keep 
at it all the time and get a 
taste for the road. Maybe I'd 
be fantasie if I kept on touring 
but I'm not a habitual live 
player. 1 soon get tired and 
bored with what I'm playing. " 
That’s why Jeff hasn’t 

retained a stable line-up of 
working musicians for any 

recording history of his latest 
record. "There And Back". 

"I started it back in 
November ’78 when, as it 
happened, my association 
with Jan Hammer had fin¬ 
ished on a performing level. 
But he said he’d written some 
great tunes just for me and 
sent them over. The tape 
arrived and on it were six 
songs of which there were 
three that were really some¬ 
thing and that 1 definitely 
wanted to use. But then I was 
confronted with the problem 
of getting four or five more 
suitable numbers. 
"Then 1 waited until 

someone like Tony Hymas 
came along to write me some 
more material so that I could 
get greater variety. Other¬ 
wise. if it had been all of Jan's 
tunes. I'd have ended up being 
very restricted because he 
writes in an extremely dis¬ 
tinct style that wouldn't have 
allowed me to expand to do 
what I wanted." 
Was it this stylistic dif¬ 

ference that precipitated the 
break with Hammer? 

"Well, we'd never intended x 
to go on working together for 
more than the year I'd plan¬ 
ned to spend in the States,'" 
Jeff explained. "He had strong 
ideas about carrying on as Jan 
Hammer, as a star, whereas 
from the beginning it was 
meant to be a two-way 
relationship. I was drawing 
the big crowds and, in return, 
he let me use his band." 

JEFF explained what hap¬ pened after the parting of 
the ways with Hammer: "I 
formed a band with Stanley 
Clarke, a kind of joint project 
as the original idea of working 
with Jan had been, but we 
were just going to do a one-off 
tour. It was to be a kind of 
integrated musical format 
with us playing some of his 
tunes along with some of my 
material so that the end result 

wouldn't sound directly like 
either his thing or mine. That 
worked pretty well but there 
was a setback at first in the 
fact that the keyboard player 
he insisted on using didn't Fit 
in — I could see that right 
from the start. We went along 
with it for a while but in the 
end I just had to say to 
Stanley in despair that he 
wasn't the right man and we 
had to find someone else. 

length of time, since Beck. 
Bogert and Appice. He's 
drifted, using different people 
on his albums. 

I got the impression though 
that he would now like to 
settle down a little more 
working with the "nucleus" of 
Tony Hymas. Mo Foster and 
Simon Philips but. as he had 
stressed, it depends on how 
the live performances go. On 
the album the relationship 
appears to work well; indeed, 
the Hymas/Philips composi¬ 
tions are admirably suited to 
Jeff's playing. Aside from the 
Hammer tracks, the rest of 
the material comes from 
Hymas and Philips except for 
the last cut on the record. 
"The Final Peace”. Here Beck 
plays some of his Finest guitar 
over some beautifully 
executed keyboards from 
Hymas. 

Jeff revealed how that 
number had evolved; "I had 
asked Tony if he could write 
me a featured guitar piece, 
and then having asked him 
that stupid question I was very 
embarrassed because that’s 
something I should be able to 
do. So then I told him that I 
wanted some really spaced 
out chords so that 1 could 
work in-between them, and 
that’s exactly what we did. I 
just made up the guitar on 
that, it wasn't really planned 
at all. He wrote a melody to 
which I didn’t rigidly stick — I 
just cried a few times on the 
guitar.” 
"The Final Peace” lasts no 

more than three and a half 
minutes but during that time 
Beck’s guitar moans, wails 
and cries with tremendous 
feeling. Axe freaks may be 
keen to know that on this 
tune — as on the whole album 
— Jeff used only his Strato¬ 
caster. On first hearing, cour¬ 
tesy of Cozy Powell about six 
months ago, I marvelled at 
the piece and later discovered 
from Animal that in fact Beck 
hadn't wanted to include it on 
the album! 
Was it due to Powell's per¬ 

suasive tongue that “The 
Final Peace" showed up on 
vinyl then? 
"Yes, I suppose it was. I 

remember after playing it to 
him for the First time he just 
went away glazed and glassy¬ 
eyed and I had to have second 
thoughts.” 

In the past, besides his own 
work. Beck has also been 
noted for his sessions and I 
wondered whether he plan¬ 
ned any more for the future, 
or whether the time has come 
for him to concentrate more 
on his career. 

“I haven’t done any ses¬ 
sions recently.” he confessed, 
"at least none that I can 
remember! And I think it 
would have to be something 
special for me to do any in the 
future. Sessions can be fun 
though, because if a project 
doesn’t work you can always 
shift the blame on to someone 
else. But at this point in time I 
really think 1 owe myself 
more time.” 

It was reassuring to hear 
this from Jeff, and he also said 
that if all goes well with 
"There And Back" it won’t be 
long before he returns to the 
studio. Hopefully this will be 
the case for Beck hasn’t been 
noted for his consistency in 
issuing product in recent 
years. 

"If there are good sales with 
this album I 'll be right on the 
case,” he promised. "I've still 
got piles of unreleased 
material at home, some of 
which was originally sup¬ 
posed to be on this one, but 
obviously when you just 
make a single album you're 
limited as to what you can out 
on two sides of a disc.” 

JEFF Beck has progressed through different changes 
during the past two decades, 
since he started playing guitar 
at 16; then he covered 
Shadows standards so that he 
could "show off and sound 
like Hank!" Is there any 
period of his playing life that 
has given him particular 
satisfaction? 

There have been no long 
spells of satisfaction, but I 
guess the biggest thrill is to be 
told that an album is doing 
well, or perhaps when you've 
just completed a really suc¬ 
cessful tour,” he said. “I can't 
compare the individual 
periods because they're all so 
far apart. I could probably tell 
you if I looked back on them 
one after another but the pro¬ 
spect of that scares me a bit, 
1 must admit—all that history 
in front of you." 

U.S. 
NEWS 
Petty 
hilarity 
TDM Petty premiered 

a few songs from 
album in progress at his 
Palladium appearance 
this week, and did some 
hilarious ham acting on 
old favourites like 
"Breakdown” (the kid 
sure has a goofy sense 
of humour sometimes). 
One standout among 
the new numbers was a 
slow ballad called “The 
Best Of Everything”. 

Petty tours until August 15, 

NEW YORK: 
Steve Demorest 
and then heads back into the 
studio in LA with producer 
Jimmy Iovine aiming for an 
October album release. 

STEELY DAN. who haven't released an album since 
"Aja” three years ago, say 
their next one should be 
wrapped up in two weeks and 
in the stores around Sep¬ 
tember. The one-and-a-half-
year project has cost them 
$750,000 so far. 

Elephantine Bowie 

DAVID Bowie Is 
making his American 

theatrical debut later this 
month when he joins a pro¬ 
duction of the "Elephant 
Man", the award-winning 
play about a Victorian freak. 

Bowie will take over the 
title role at Denver's centre 
for the performing arts begin¬ 
ning July 29, and then move 
on to Chicago's Blackstone 
theatre for the month of 
August. Plans for him to join 
the Broadway cast in Sep¬ 
tember are still in the talking 
stages (break a leg. David). 

Obviously, no rock tours for 
the moment. 
The Diamond Dilletantes' 

next LP. "Scary Monsters”, is 
being readied for mid¬ 
September release. It features 
ten unrelated cuts considered 
to be “rock 'n’ roll”, and in¬ 
cludes several performances 
by Robert Fripp and an 
appearance by Pete Town¬ 
shend on "Because You're 
Young”. 
The only non-Bowie com¬ 

position is Tom Verlaine's 
"Kingdom Come”, with the 
lovable former Television 
neurotic on guitar. 

Remember “concept" albums? Now we’ve 
got "concept" parties. 
With so many small clubs 

competing for new wave dol¬ 
lars (let's face it, there aren't 
many of them), several esta¬ 
blishments have taken to 
staging theme nights. In 
recent weeks Hurrah hosted a 
celebration honouring the 
“Barbie doll”, and the Ritz 
had an Annette Funicello 
.beach party night (named 
after the former Mickey 
Mouseketeer) and a "depres¬ 
sion" party (admission one 
dollar) the following week — 

there's a culture warp for you. 
One club on Long Island 

even put together the Roy 
Raden vaudeville show, dedi¬ 
cated to a local movie actress 
molester who lined Rupert 
Murdoch's cheesy New York 
Post for much of the spring. 
Most of the parties seem to 

trade in nostalgia, such as 
Club 57's "Salute To 
Lawrence Welk", including 
accordion music and a Lenin 
Sisters impression complete 
with floating soap bubbles. 

This is all either camp or 
desparate, depending on your 
point of view. 

EDITORIAL 
SECRETARY... 

. .. required for the Melody Maker. It's a 
job needing lots of patience and tact, and 
as well as the usual secretarial skills, a 
cool telephone style and a good working 
knowledge of mathematics is essential. 
An interest in music and the people who 
make it is desirable. Please apply in 
writing to Ray Coleman, Editor-in-Chief, 
Melody Maker, 24-34 Meymott Street, 
London SE1 9LU. 
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THE MM AT THE WEEK’S BIG JAZZ EVENTS 
by KARL 
DALLAS 

I
N tHe small hours of 
Monday morning, the 
àÿ Charles Orchestra 

picked up their 
arrangements, the six 
contestants in a 
rooftop “tenor sax 
battle” blew their last 
blast, and the musicians 
in six other venues 
within The Hague’s 
vast Congress Hall 
grabbed their instru¬ 
ments and prepared to 
return to their homes 
around the world as the 
last of the 11,000 visi¬ 
tors that day flooded 
out of the building into 
the rain-washed streets 
of Holland's administ¬ 
rative captial looking 
for transport home. 
And after they had gone the 

lights still burned dimly in the 
light of dawn in the office of 
the one man who had made it 
all happen, Paul Acket, a tall, 
slightly stooping Dutchman 
with hom-rimmed glasses and 
a baggy grey worsted suit, 
who was already beginning to 
Sian next year's Northsea 
azz Festival. 

. With the ruins of Alexandra 
Palace still smoking, it may 
not be the most tactful time to 
say it, but Northsea Jazz is 
really the most incredible fes¬ 
tival anywhere on earth. The 
statistics alone are remark¬ 
able, as Paul Acket will prove 
any time you give him a 
chance to reel them out ten 
days of continuous music are 
packed into three ten-hour 
days across eight continuous 
venues, performed by over 
600 musicians, playing to over 
25,000 people this year (3,000 
up on 1979) who in addition to 
listening to the music con¬ 
sumed 35,000 sandwiches. 
75,000 bottles of beer, 5,000 
half-bottles of wine. 350 
bottles of champagne and 
22,000 saté sticks, the Indone¬ 
sian kebab with peanut sauce 
which is Holland's answer to 
the hot-dog (they sold 3,000 of 
those too). 
The whole thing cost about 

£350,000 of which about 
£46,000 came as a subsidy 
from the local city council. It 
has lost money for the past 
two year's, and presumable 
expect to this year too. since 
Acket is appealing for 
Government help. 

Musically, the policy is so 
catholic it's positively 
ecumenical, ranging from the 
English trad of Monty 
Sunshine to the rather po-
faced avant gardism of the 
Art Ensemble of Chicago, 
embracing the pop fringes of 
R&B (Ray Charles. Fats 
Domino. Rose Murphy) and 
near-folk forms like zydeco 
and salsa, contrasting world 
stars like Oscar Peterson with 
amateurs like journalist Igor 
Cornelissen's Original New 
Hot Shots whose other regu¬ 
lar gig is a twice-a-month 
booking at Amsterdam's De 
Engelbewaarder cafe. 
Organising it must be a 

logistical nightmare, and it's 
small wonder that this ageing 
Dutchman, rapped over the 
knuckles by the Nazis as a 
schoolboy for organising ille¬ 
gal jazz concerts under the 
Occupation, has now set up a 
foundation to take over the 

Nothing 
vague 
in The 
Hague 
organisation. 

It can be a different sort of 
nightmare for the visitor, who 
must attend any single per¬ 
formance in the sure and cer¬ 
tain knowledge that he is 
missing something equally 
phenomenal elsewhere in the 
building's four floors. 
For instance, when 1 was 

packed cheek by beer-swilling 
jowl with’ the cheery cosmo¬ 
politan crowd in the circus big 
top on the roof — an appro¬ 
priate setting, I thought, for 
Don Cherry's Magic Band, 
with its magician, sword 
swallower and dancer from 
Les Ballets Maurice Bejart — I 
was also missing Joe Pass. 
Stan Getz. George Coleman. 
Beryl Bryden, and the Stars of 
Faith. 
And if a set starts late, or is 

transferred to a different part 
of the building because of 
transportation difficulties — 
the first happened to George 
Adams and Don Pullen who 
were delayed eight hours in 
transit, went on over an hour 
late, but still played a blis¬ 
tering set. while the second 
happened to Hank Jones — it 
becomes virtually impossible 
to track it down, despite the 
help offered by closed circuit 
TV' announcements. 

On the other hand, there 
cannot be many city councils, 
or venue owners, come to 
that, who'd be willing to let 
Art Blakey play on the roof of 
a building in an otherwise 
quiet residential area until five 
of a Sunday's morning, just 
because he's got the bit be¬ 
tween his teeth. 
The programming does 

show a few surprising gaps. 
England was represented bv 
the traddies and main-
streamers, Sunshine. Bryden, 
Lyttelton et al. but the phe¬ 
nomenal creativity of the 
British avant garde appears to 
be disregarded, so audiences 
are denied a chance to com¬ 
pare the work of world-
beaters like Derek Bailey, 
Evan Parker and Paul 
Rutherford wjth their peers 
from America and. for that 
matter. Holland itself. 
Considering that the best of 

the contemporary Americans 
present. Pharoah Sanders. 
Archie Shepp. Don Pullen and 
George Adams, defined their 
musical vocabulary as long as 
a decade ago, in some cases, 
this omission gives the con¬ 
temporary side of the billing a 
curiously lop-sided appea¬ 
rance. 
And while I suppose we 

must expect to see jazz rock 
performers like Stanlev 
Clarke, if only for box office 
reasons —and the main PWA 
hall was packed for his band's 
set — his inclusion in the bill 
did underline what has been 
apparent for some time: not 
only has the hybrid form be¬ 
come mulishly sterile, but its 
mannerisms are becoming as 
dated as the fads of the day 
before yesterday, so that it no 

longer has the virtue of mod¬ 
ishness to commend it. 
However, having esta¬ 

blished that I had to miss 
seven-eighths of the music, 
that I have passed on artists I 
can see regularly in England, 
or those who are currently 
visiting us. or have been here 
recently. 1 must agree that it 
was still possible to hear some 
of the best jazz of any genre 
that I have heard for years. 
Some vignettes. Archie 

Shepp, billed as “very special 
guest'* of Abbey Lincoln, 
coming out to open the set 
and playing continuously for 
half an hour over a repetitive 
modal bass, a solo that started 
mildly and progressed by a 
series of small and inevitable 
stages to a height of passion 
that made one think, each 
chorus, that he had reached 
the peak, only to be taken still 
higher once again, a knuck¬ 
lebiting tightrope walk and a 
timely reminder to his fellows 
of the advance guard that 
even in this area of music a 
solo should still have an or¬ 
ganic development, so that 
however frenzied its climax, 
its development should have 
been implicit in the opening 
phrase. 
Upstairs, that same day. 

Pharoah Sanders illustrated 
the same points, but in a dis¬ 
tinctly different way, inciden¬ 
tally answering my own 
question about his continued 
creativity, based upon his 
somewhat tentative set in 
Sheffield at the end of May. 
This was decisive enough in 
all conscience, building upon 
a simple collection of trilled 
triplets to create apparently 
overlapping layers of sound 
that sounded for all the world 
as if he was using an Echo¬ 
plex. 
The phrase which con¬ 

stituted building blocks of the 
solo, incidentally, was the 
very cadenza he tended to 
drop into at the end of many 
of his Sheffield solos, which 
tells us something about how 
a great solo can grow not over 
a period of minutes but even 
over a month or more. 
Carmen McRae coming on 

to enchant the big hall with a 
collection of standards, and 
including among them the 
very Al Jarreau song he was 
singing on the serried ranks of 
video recorders playing back 
outside on the balcony for 
fans quaffing their chocomelk 
or Heineken. 
Charles MacPherson 

playing a superb alto blues 
with the Adderley Brother¬ 
hood, and Nat handling the 
vocals with the jort of attack 
that used to prompt compati 
sons between Louis' singing 
and trumpet styles. 

The sheer ioy — a noun not 
too easy to come^by in con¬ 
temporary jazz“— of Don 
Cherry, not so much for its 
theatrics, which frankly rose 
barely above the kids' tea 
party level, but because of its 
ability to mix good humour, 
lyrical melodies, ^ith fiery 
solos. 
The sheer professionalism 

of the Basie Alumni, who if 
they didn't quite match the 
tightness of the band under 
the Guv'nor's direction, still 
showed that the older 
generation still has a great 
deal to say today. I was dis¬ 
appointed by Joe Williams' 
contribution to their set, and 
by Muddy Waters' new band 
the next day. which sounded 
under-rehearsed. 
Though Muddy was given 

the rapturous welcome 
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by BRIAN 
CASE 

WHTH the fire at 
Alexandra Palace 

gutting Capital Radio’s 
second jazz festival, a 
lot rode upon the suc¬ 
cess of the sole sur¬ 
viving event — The 
Year of the Bird concert 
on Monday at London’s 
Royal Festival Hall. It 
was thankfully, a sell¬ 
out, and justifiably so 
since there wasn’t a duff 
moment in the whole 
three hours, despite the 
sort of all star 
iridescence that often 
turns to khaki when 
mixed. 

A flame 
for Bird 
The concert began in dark¬ 

ness to a tape ’recorded 
message from George Wein, 
followed closely, as in surreal 
theatre, by Adrian Love 
bearing a yellow fireman’s 
helmet Most importantly, it 
was announced that there will 
be a third Capital Radio jazz 
festival next year, in the 
second or third week of July. 
Lee Konitz didn't so much 

kick off as fly off into an un¬ 
accompanied solo that 
brought Bird to mind without 
ever directly tapping that 

source; different tensions, 
different releases, but the 
same live, sky-blue sense of 
rising. He played as naturally 
as someone drying their 
hands in a hot air machine, 
and when the rhythm section 
swung in under him for “Star 
Eyes”, it was a moment of 
perfection. 

Clark Terry took over for 
“Blues for Bird”; muted down 
and uncorking the odd whoop 
and shout, and finally joining 
with Konitz for “Donna Lee”. 
They hadn't sounded com-

Jersey 
gets an 
Oscar 
by MAX JONES 

THERE was nothing seriously wrong with the 
first Jersey Jazz Festival that a load more 

customers wouldn’t have cured. Fault could be 
found with the acoustics in the Gloucester Hall, a 
converted sports arena in the vast entertainment 
complex which is Fort Regent, and with the 
somewhat perfunctory presentation of certain 
events. But the music was good, international as 
promised, and well-assorted so long as you were 
not looking for much in the way of new directions 
and free improvisations. And the audiences — 
what there were of us — listened respectfully to 
everything offered and thoroughly enjoyed a great 
deal of it. One or two fresh young groups wouldn’t 
have been a bad thing, though. 

If glowing excitement was not in ready supply 
until the final concert on Sunday, there was en¬ 
ough in the way of polished and/or funky perfor¬ 
mance and musical diversity to satisfy a broad 
sweep of jazz and fringe tastes. Admitted, there 
were few surprise packets; perhaps for me only the 
tour-de-force generated by the four hands of John 
Maclaughlin and France’s Christian Escoude. But 
then I expect to be “surprised” by the professio¬ 
nalism and virtuosity of Oscar Peterson and May¬ 
nard Ferguson and so my sense of amazement is 
blunted before they loose their first salvo of notes. 
Despite which, both were a gas. 
As a prelude to the festival I 

lunched in the hotel with 
Muddy Waters, manager and 
new band, which included an 
old consort, harpist George 
“Mojo” Buford, and such 
recent recruits as John Primer 
(guitar), Lovie Lee (piano) 
and Ray Allison (drums). 
Muddy amused with tales 
about his recent Japanese de¬ 
but and how the local blues 
guitarists have got down 
every last lick of his "1 Can’t 
Be Satisfied" and other 
favourites. "They got all my 
stuff. I couldn't hardly believe 
it," he said. “I can't even do 
that today. Then they started 
singing, in Japanese you 
know. And I said: 'Hey, I got 
you beat now.’ ” 
The concert performances 

got under way with a short, 
punchy set by pianist Fred 
Hunt's Trio — completed by 
Gerry Rossie (bass) and Roy 
Tomlinson (drums) — before 
Fred introduced the suave, 
smiling gent of the tenor sax. 
Bud Freeman. Bud tee'd off 
with a disciplined “On A Clear 
Day," cleared his throat on “I 
Cover The Waterfront” and a 
noodling “Tea For Two,” and 
settled into his favoured 
swinging-ballad routine with 
a brisk “Ain't Misbehavin' ” 
and other standard Freeman 
fare. 
Some of the local musicians 

who had not heard Bud in 
person before were visibly 
enraptured by his pearly tone, 
technical precision and clear, 
tranquil presentation of the 

melodies. He worked most 
amicably with old friend Hunt 
and the two strangers from 
the sunny isle (which was not 
quite doing its duty weather-
wise this day) but his un¬ 
forced sound was partially 
covered by over-amplified-
bass. 
A vivid contrast was fur¬ 

nished by the Muddy Waters 
Band. They warmed us over 
with a brace of blues sung by 
guitarist Primer and a nonde¬ 
script piano-and-vocal fea¬ 
ture by Eddie Lee (Lovie Lee) 
Watson. Muddy ambled on to 
a huge hand from a quarter¬ 
filled house and raised the 
degree of intensity by a few 
points with confident delivery 
of some classic Chicago blues. 
Sound systems were still 
playing-up, and from my seat 
Muddy was audible but not 
commanding enough; how¬ 
ever. Buford's ripe harmonica 
playing came through loud 
and barrelhouse. 
Muddy had told me earlier: 

“I can't do my homework no 
more." But he cut it all right 
on a stronger “Hoochie 
Copchie Man" and “19 Years 
Old," shot out vigorous, pum¬ 
ping slide guitar, and was 
forced back on stage to wrap 
things up with "Mannish 
Boy." The group hadn't done 
all its homework yet, though, 
and suffered in comparison 
with the old Legendary Blues 
Band. It suffered also from 
balance and P.A. problems. 
On the Saturday Georgie 

Fame and the Blue Flames 

DIZZY GILLESPIE 
patible at Newport but they 
did here, riding that impos¬ 
sible theme in a curious side¬ 
saddle. Terry skating ahead. 
Konitz flattening the usual 
crests and emphasising the 

troughs, and when the piece 
ended on the time honoured 
brick wall bang, the applause 
went up like a geyser. 
Curtis Fuller and Kai 

Winding had done their 
homework too. “Scrapple 
from the Apple" undulated its 
slightly sinister, slightly 
cheerless line, the two trom¬ 
bonists hiply joined. In solo. 
Winding is less driven, more 
controlled than his partner 
who tends to plod a little be¬ 
hind his own boiling point. 
How good to hear a two 
trombone front line again, 
and what a variety of 
approaches they devised. 
The Brecker Brothers tore 

into everything as if expected 
back at forty three studios 
this evening, and it worked 
very well. Michael Brecker is 
a hustling tenor player with 
an edge of Barbieri and the 
all-stops-out thrust of the late 
Gene Ammons. He didn't 
sound much like a Bebopper 

PEANUTS HUCKO 

entertained first with a rea¬ 
sonably stirring brand of R&B 
and jazz, though the sound 
was again fairly distorted. 
Fame himself came over as a 
nice light vocalist and organ -
puncher, also as unpreten¬ 
tious director of a happy, 
hard-blowing but too-loud 
septet. "Moody's Mood For 
Love,” "Yeh Yeh," "My Little 
Samba” and 'The Eros Hotel” 
were included. George gave a 
youngish audience of some 
500 what they seemed to 
crave, and my ears were 
drawn often towards Malcolm 
Griffiths’ trombone, Steve 
Gregory’s tenor and Speedy 
Acquaye's conga. 
Though Saturday^had been 

a scorcher, Jersey’s citizens 
and tourists stayed cool 
'towards the jazz. In the inter¬ 
val most ears and tongues 
were busy with a chat about 
the men's singles cliff-hanger 
at Wimbledon. As tennis-keen 
as anyone was Oscar Peter¬ 
son. the evening's star attrac¬ 
tion. When he emerged to 
take over the Steinway grand 
— and take over is the phrase 
— Borg was forgotten in a 
flash. This was a completely 
solo performance, masterful 
as always and rich in melodic 
content, and as interesting 
and mood-varied a solo recital 
as I remember hearing from 
this consummate player. He 
swept us along powerfully but 
more gently than sometimes 
in the past. 
There'd be no point in 

trying to pick best selections 

with his power pack vortexes 
and screams. But there was 
no gainsaying a note of it for 
excitement. Randy's trumpet, 
best on “Lover Man,” was a 
dramatic mix of All’s boxing 
style set to music — circling 
backwards, lunging forwards 
with long half-valve moans, 
and short sharp punches into 
the upper register. 
The rhythm section for the 

first half, John Critchlnson, 
Ron Mathewson and Martin 
Drew were marvellously 
adaptable. 
Freddie Hubbard, playing 

his own dedication. “Bird¬ 
land”. sounded more commit¬ 
ted than I have heard him in 
years. His chops were great, 
tone-gorgeous ideas occasio¬ 
nally wild but always ideas. 
“Here's That Rainy Day” of 
flugelbom worked like a bur¬ 
nished dream. Haynes busy 
but banked Lewis crystal 
clear, soloing with a petit-
point precision that made his 

from this grand display, but a 
reflective triple-time “City 
Lights", part of a new jazz 
ballet, struck me as particu¬ 
larly notable, and "Lush Life" 
and " 'A' Train" in the Elling¬ 
ton medley were immensely 
good and dramatic in their 
contrasting fashions. Encored 
back at 10.55pm, an amiable, 
ever-dignified Oscar obliged 
with a witty blues line, by Milt 
Jackson we thought, which 
went unnamed. It wasn't 
“Bags' Groove.” and after¬ 
wards Peterson couldn’t 
recall its title. Anyhow, he had 
provided a festival highspot: 
startling keyboard virtuosity 
and no booming amplifica¬ 
tion. 
Sunday, the final day. 

brought fearful weather and 
even poorer crowds for the 
two separate presentations. 
Clarinettist Peanuts Hucko 
starred from 4.30pm with very 
natty variations on themes 
such as “Rosetta." "World Is 
Waiting" and Bechet's 
"Lonesome." 
He was preceded by Jer¬ 

sey's Jack Duff, a healthy-
sounding tenorman whose 
quartet, with Gary Lloyd on 
piano, found a sharp groove 
on Ray Brown's "Parking Lot 
Blues." and joined by Duff for 
a couple of numbers which 
showed. 1 thought, when the 
two horns came together on a 
propulsive version of 
"Swinging The Blues," what 
could have been done with a 
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invention seem inevitable, 
and then came the crunch. 
Slam Stewart who had 
imported “Here' Comes The 
Bride" into his humming-
and-arco spot on "Birdland" 
busked away oblivious on the 
ballad. 
Art Pepper and Siam 

Stewart were not made for 
each other, but nevertheless 
Pepper drew the biggest hand 
of the night for his “Some¬ 
where Over The Rainbow." 
Dizzy Gillepsie wrapped it 

up. With Mathewson recal¬ 
led for bass, Dizzy played 
muted trumpet with the in¬ 
tensity of someone hissing 
threats. He took " ’Round 
Midnight" quietly squeezing 
a Florentine court of in¬ 
nuendo into the shadows of 
Monk’s brooding theme, and 
like the great showman that 
he is did not break out his 
high notes until the closer. 
They went through the brain 
like stair-rods. 
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Nothing but music and fun 
Three nights in the life of ALLAN JONES, 

who found Elvis, the Specials and 
the best of British at Montreux 

AS BLACK as the 
world’s last night, the 

clouds rolled down over 
the Alps like the frowns on 
the faces of old men 
looking into death's 
miserable eyes. 
The rain fell in thick, 

cold sheets; bounced off 
the bonnet of the Golf 
hatchback like knuckles 
banging on a tin drum. 
Sulking like a seaside 

donkey, the photographer 
steered the motor down 
the thin, curling road that 
leads you out of Lausanne, 
down through Vevey, into 
Montreux. 
Expecting a weekend of 

glorious Swiss sunshine on 
the shores of Lake 
Geneva, the hapless pho¬ 
tographer had packed a 
wardrobe best suited for a 
holiday fn the tropics. He’d 
have been better equipped 
with a snorkel and a rub¬ 
ber life raft. 

“This is ridiculous,” he 
bitched. “It looks like 
Aberdeen.” 

I scrounged some con¬ 
solation from the fact that 
Europe was suffering as 
bad a summer as Blighty. 
At least the bloody 
foreigners weren’t basking 
in the sun while we hudd¬ 
led at home in wind-lashed 
comers. 
That really would have 

been too much to bear. 
We drove into Montreux; 

along the promenade where 
the tourists scurried along in 
their plastic macs, past damp 
marquees and the walls 
where the posters for the 14th 
Montreux Jazz Festival were 
peeling from their billboards 
in the drifting haze of rain. 
The festival office was 

located in the casino over¬ 
looking the lake where most 
of the event's major concerts 
were held. We queued for our 
press passes, quite prepared 
for the inevitable Herr 
Kessler Routine. The Herr 
Kessler Routine usually oc¬ 
curs when you arrive at one 
of these foreign bashes and 
ask for all the relevant passes 
that should ensure your safe 
entry into all the concerts 
you’re meant to be reporting. 

Usually, you approach the 
person who’s been described 
to you as one of the organ¬ 
isers. He’ll shrug his 
shoulders, complain that he’s 
never heard of you or your 
paper, look bewildered, pre¬ 
tend not to understand a 
word of English and suggest 
that you find Herr Kessler. 
You then spend the next 

three days looking for the 
enigmatic Herr Kessler. 
Everyone will have heard 

of him, you’ll always have 
missed him only by a mo¬ 
ment. But you’ll never find 
the bugger. 
Such complications are, 

however, unknown at the 
Montreux Jazz Festival. 

THE MONTREUX Jazz 
A Festival is as ruthlessly 
organised as a German 

• “If you could sober my husband up, we could get on with the next • "Now — was the bar this way or that way?" Nick Lowe ponders a burning 
number." Carlene Carter and Dave Edmunds prepare for a duet . . . question. Edmunds feigns indifference . . . 

assault on the Low Countries. 
Within five minutes of tur¬ 
ning up on their doorstep, the 
Montreux Festival press 
office had supplied us with 
enough bits of paper to cover 
a wall of the Vatican. We 
needed a roadie, really, to 
carry all the passes and 
folders of information they 
dropped on us. 

I suppose they have had 14 
years to perfect a system that 
makes any kind of English 
equivalent look positively 
retarded, but it was still 
damned impressive. English 
festivals seem designed 
usually to create the greatest 
possible discomfort and an 
even greater confusion. 
Montreux bristled with 
efficiency. It was also trying 
to look forward and expand 
its musical context. Ori¬ 
ginally conceived purely as a 
jazz festival, with occasional 
references to rock (usually its 
more conservative manifes¬ 
tations and fusion music of 
the most obvious kind), this 
year three nights had been 
devoted to a more contempo¬ 
rary and urgent kind of rock¬ 
’n’roll. 
Over those three nights, 

they’d booked the Specials, 
Elvis Costello, Rockpile, Jo Jo 
Zep & The Falcons, Clive 
Langer & The Boxes, the 
Original Mirrors, the Q-Tips 
and the Boomtown Rats . . . 
Ah - hold it right there: 

one of the first things we find 
out at the press office is that 

the Rats have blown the gig. 
At first, no one is able to 

explain the reason for their 
withdrawal. Later, two pos¬ 
sible answers emerge. 
Michael Appleton, producer 
of “The Old Grey Whistle 
Test”, had heard that there 
had been some conflict bet¬ 
ween the Rats and the festi¬ 
val organisers about the 
rights to those concerts being 
recorded for subsequent 
television broadcasts. 
Clearly, the Rats would be 
obvious contenders for 
worldwide television dis¬ 
tribution. They wanted to 
retain complete control of 
anything that might go out. 
They didn't get it. They can¬ 
celled their tickets to Swit¬ 
zerland. 
When Jake Riviera arrived 

for the festival’s F-Beat night, 
he had a rather more scur¬ 
rilous story. He’d heard that 
the Rats were having diffi¬ 
culties with their new album. 
They’re already booked into a 
studio on Ibiza for a month 
with Tony Visconti, but 
they’ve only written two new 
songs. Geldofs apparently 
been locked away, told to 
come up with an album's 
worth of “I Don’t Like Mon¬ 
days”. Columbia, the Rats’ 
American label are said to be 
fretting like worried parents 
watching the police dragging 
the lake for a missing child. 
“Geldof’s probably 

scouring every paper he can 
lay his hands on, looking for 

something to write about," 
Riviera gloated. “He’s prob¬ 
ably already written at least 
one song about Ally Pally 
burning down.” 

DASSES for the weekend 
* prematurely secured, 
Boot and I retired to the 
White Horse on La Grand 
Rue du Montreux. We de¬ 
cided to sample the local 
hootch, a wine brewed in the 
village of Chardonne. A light, 
slightly mischievous white 
wine (you’d have been 
touched by its impertinence), 
it slipped down the tube with 
an ease that can only be de¬ 
scribed as frightening. 

It also had a kick like an 
irate mule. 
Now, Europe hasn’t got 

much going for it, being 
populated mostly _ by 
foreigners, and Switzerland’s 
got even less going for it than 
most of its neighbours. Lee 
Brilleaux, who’s something 
of an exj>ert in these matters, 
once described Switzerland 
as Belgium with snow. 

"It’s a nation of neutral 
watchmakers,” he said. 
"Natural cowards, the Swiss. 
The French might lose every 
war they get into, but the 
Swiss don't even bother to 
turn up for the match.” 
But the one redeeming fea¬ 

ture of European countries, 
even Switzerland, is the free¬ 
dom of the licensing hours. 
The bevvy shops never seem 
to close. The wine’s unex¬ 

pected potency combined 
with an afternoon that 
seemed determined to go on 
forever meant that by the 
time Jerry Dammers hap¬ 
pened upon us, the photo¬ 
grapher and I were as nished 
as pewts. I had a tongue as 
swollen as a horse's leg and a 
brain that was clearly holding 
a private party that the rest of 
me wasn't invited to. 
Dammers invited us for a 

drink somewhere down the 
road. We were ready to party 
until hell froze over. We 
accepted. 
Dammers was in a totally 

wonderful mood. Recent 
reports on the Specials had 
described them as a band tom 
open by internal tensions, 
personal jealousies and over¬ 
whelming disillusionment. 
Jerry Dammers that after¬ 
noon in Montreux behaved 
like a man who’d just been 
given the world. Last year, I 
chased him half-way around 
Britain trying to get more 
than two consecutive sen¬ 
tences out of him. Whenever 
I met him, he'd appeared ner¬ 
vous, tired, anxious about the 
Sjiecials' future. 

“I don’t have time to 
change my shirt, never mind 
write any new songs,” I 
remember him complaining. 
Those accounts of the fric¬ 

tion between Dammers and 
some members of the band 
that were turned in from the 
Specials’ Seaside Tour sugg¬ 
ested that he might finally 

have buckled under the 
pressures that had so quickly 
and heavily landed on his 
shoulders. Someone who 
accompanied the Specials on 
their exhausting American 
tour said that the experience 
had totally drained the band, 
especially Dammers. At their 
lowest ebb when they 
returned to Britain, they were 
faced with the prospect of 
recording a new album; now 
almost completed, there was 
apparently a time when it 
looked like it would never 
come together. The first 
album had been recorded 
with a spontaneous zeal that 
could never be duplicated; 
this time they had to force the 
music, a process they found 
dispiriting and unnatural. 
“We spent two horrendous 

months in Horizon Studios in 
Coventry,” Horace Panter, 
the Specials’ bass player, 
would say. “Really, it almost 
killed us." 
Now that the album's 

almost finished, a great 
weight seems to have been 
lifted. The Specials can 
breathe again. Dammers is 
more relaxed, confident; at 
ease with himself. Enthusias¬ 
tic about the new album 
generally, he’s particularly 
pleased with the direction 
taken by songs like "Intern¬ 
ational Jet Set”. He describes 
it originally as a radical de¬ 
parture, a determined 
attempt to widen the focus of 
the Specials' music. He wants 

it out as a single, but it’s over 
seven minutes' long in one 
form; Chrysalis are 
apprehensive. 

“I love it when they’re 
worried,” Dammers con¬ 
fesses wryly. “It means they 
don't know what to do with 
us.M

“It’s the best thing we’ve 
ever done," Horace said of 
the song. “I haven’t been so 
excited since we did 
■Gangsters'. Suddenly, we're 
all going in the same direc¬ 
tion again. For the first time 
in ages.” 

T^AT first night in Mon-
1 treux, Dammers, Horace, 
Roddy Radiation, Boot and I 
went down to the Casino. 
Van Morrison was playing, so 
was B.B. King. We watched 
Morrison on the video in the 
musicians’ bar. Van Morrison 
looked like he’d rather be on • 
the moon than on stage. 
“Does he always enjoy 

himself so much?” Dammers 
asked as an image of Morri¬ 
son, looking as morose as the 
plague, appeared on the video 
screen. 
Van popped into the bar 

after his set. He looked like a 
man who’d just been invited 
to his own funeral. You 
wondered why he bothered 
turning up. He could sulk as 
much at home. We carried on 
drinking, despite the occasio¬ 
nal distractions from B.B. 
King who’d taken the stage 
and was clearly determined 

to demonstrate that he could 
be even more boring than 
Switzerland. 
Dawn was preparing to tip 

its hat when they finally 
threw us out onto the streets. 
We’d promised to give Dam¬ 
mers a lift back to his hotel. 
Exhilarated by the clear 
mountain air and the Char¬ 
donne, whose effect was pro¬ 
ving more damaging than we 
ever imagined, we set off 
down the promenade. 

Suddenly, we'd run out of 
road. We were hurtling down 
a pavement toward a large 
marquee. "Don’t stop!" Däm¬ 
men shouted. "Drive straight 
through. ” 
We hit the canvas flaps at 

60 miles an hour, ripped them 
open, drove straight down an 
aisle between two rows of 
wildly startled campers. They 
shot bolt upright in their 
sleeping bags, eyes blazing 
with fierce surprise as we 
roared through their dreams. 
We must have seemed like 
something out of hell, come 
to claim them. 

"Jesus God!” I cried, duck¬ 
ing beneath the dashboard. 
“Morning campers!” Dam¬ 

mers shouted as we flew 
through the opposite end of 
the tent, bits of canvas, ropes 
and pegs flying behind us. 

T»E night the Specials 
played at Montreux the 

atmosphere in the casino was 
pitched somewhere between 
a rodeo and a Jehovah's Wit¬ 

ness Convention. This had 
nothing to do with the pre¬ 
sence of the Specials. It was 
always like this. 
The casino looked like a 

cross between Brent Cross 
Shopping Centre and Car¬ 
naby Street. The first floor 
was devoted to a kind of baz¬ 
aar: stalls selling records, 
jewellery, clothes, souvenirs, 
musical instruments, food, 
beer. The audience milled 
around, noisy and excited. 
Earnest students of popular 
music in duffle coats and 
earthshoes tugged at scrappy 
beards beneath signs that 
declared "Montreux - NO¬ 
THING BUT MUSIC AND 
FUN!” (and how true this was 
to become);. Europunks in 
yesterday’s leathers and 
chains - “They haven't 
missed the boat, have they?” 
Nick Lowe would observe -
strolled through the casino 
trying their best to look 
threatening. 
The very fact that most of 

them seemed to like the 
Tickets proved they had 
hearts as hard as paper 
handkerchiefs. The Tickets 
made the Knack seem 
appealing: they had all the 
charm of a stale kiss and the 
pop sensibility of a house¬ 
brick. 
The Q-Tips, whose career is 

being pushed with an unrea¬ 
sonable enthusiasm by Chry¬ 
salis, plunder the Stax tradi¬ 
tion with relish but a conspi¬ 
cuous lack of taste. They 

make all the right gestures, 
but their interpretations 
possess no authentic flavour. 
They sound contrived, with¬ 
out heart. Everything they 
played was taken at a frenetic 
pace. They reminded me of 
those people you meet at 
parties who are simply too 
hearty for anyone’s good; the 
kind of people who tell jokes 
at the tops of their voices and 
do everything but set fire to 
their trousers to keep you 
amused. They arrived deter¬ 
mined to have a good time 
and nothing short of the out¬ 
break of war would have 
stopped them. 

Finally, they seemed to 
offer little more than pro¬ 
fessionally mounted revival¬ 
ism. They had the insistence 
of the most belligerent sales¬ 
men, but would you really 
want to buy an old Stax riff 
off these people when you 
can still listen to the real 
thing? 
Jo Jo Zep & The Falcons 

arrived on stage looking as if 
they meant business; after 
the shallow antics of the Q-
Tips their version of Otis 
Redding's “I Need Security” 
rang with authentic feeling. 
This was no nostalgic ex¬ 
ploitation. It was a celebra¬ 
tion of a specific musical 
tradition, played with 
genuine respect and affec¬ 
tion. Sharing a similar 
musical background to their 
fellow Australians, the Sports 
Jo Jo Zep lean heavily on 

Parker and Springsteen (is 
there anyone else worth bor¬ 
rowing from, presently?). 
Fronted by the exuberant Joe 
Camillari, they were cool and 
measured; their music was 
sure of itself without any 
trace of arrogance. “Only The 
Lonely Hearted” from their 
album "Screaming Targets” 
was full of the vintage thrust 
of Parker, but it bowed its 
head to no one. 
There were jeers when 

they weren’t initially allowed 
to return for an encore. When 
they did they hit the audience 
with "Promised Land”. 
Ending a set with a wallop of 
Chuck Berry is a standard 
rock’n’roll strategy. Done 
well, it works beautifully, 
never fails. Jo Jo Zep & The 
Falcons did it well: it didn't 
fail and it worked beautifully. 

“IJ ELLO,” Terry Hall said, 
11 as the Specials amb¬ 

led out into the spotlights. 
"We're the Specials from 
Coventry.” The next moment 
the stage was under siege. 
Montreux had probably 
never seen anything like the 
Specials, but then few places 
have. 
With Jerry Dammers now 

using a Hammond organ in 
preference to his old Farfisa, 
the sound is richer, more 
resonant. The bite is still 
there, but they don’t try to 
snapyour head off with every 
number. Watching them 
onstage, though, is still a little 

like being an active par¬ 
ticipant in a deranged gym¬ 
nastic display. 

With the obvious excep¬ 
tion of Terry Hall, who prob¬ 
ably wouldn’t move if his 
shirt-tails were on fire, the 
only other member of the 
band who isn't consistently 
mobile is Brad; but then it 
must be acknowledged that 
it’s virtually impossible to 
dance and drum simult¬ 
aneously. The rest of the 
group are constantly jum¬ 
ping through hoops, 
threatening to run them¬ 
selves straight into the arms 
of a cardiac arrest. 
The bulk of the set was 

familiar, but played with that 
spontaneous eruption of en¬ 
ergy that only the truly great 
bands seem always able to 
muster. It was the new songs 
that really caught the ear, 
though. “Hey. Little Rich 
Girl” - which I believe 
actually dates from Dam¬ 
mers’ dim and distant - was 
full of trilling melodies and 
rich harmonies, comple¬ 
mented by some lovely guitar 
asides from Roddy Radiation. 
Mainstream pop with a 
bittersweet heart, it 
represented a further move 
away from ska; a move they 
all seem to think is essential. 
There was a lovely new 

number from Linval: "Do 
Nothing”, which had the 
melodic lilt of “You’re Won¬ 
dering Now”. “Stereotype” 
suggested further boundaries 

being cracked. Weird 
chanted choruses gave way 
to a military tempo that was 
eventually swept away by a 
melody redolent of some epic 
movie theme, over which 
Terry Hall delivered a caustic 
lyric with a crooner’s detach¬ 
ment. Stranger and stranger. 
"Man At C&A” opened with 
Neville screaming. “War¬ 
ning, warning - nuclear 
attack/Third world 
coming back .. over abrupt, 
stabbing horns and cinema¬ 
pit organ. The lyric evoked 
Moscow, Afghanistan and 
the Ayatollah. 
During "Gangsters”, 

Neville alarmed the television 
crew by leaping from the 
stage onto one of their 
cameras. Those cameras cost 
close to half a million quid. 
Neville couldn't have cared 
less: he wanted to tap dance 
on it, so he did. The camera¬ 
man was purple with rage, 
you couldn've fit Neville's 
smile into a shopping bag. 
This seemed to inspire Dam¬ 
mers. Looking like a racing 
tout in a pink checked jacket 
(loud wasn’t the word for it: it 
screamed at you), he shuffled 
across the stage like Tommy 
Cooper and leapt into the 
audience with an hysterical 
scream. 

“Ladies and gentlemen of 
Montreux," Terry Hall an¬ 
nounced as the audience tried 
to regain its composure after 
a delirious version of “Nite 
Klub”, “I must say it's been a 

great pleasure for you to have 
us here tonight . . The 
Specials trooped off. The 
audience occupied the stage, 
demanded their return in a 
variety of languages. 
The Specials returned with 

“Enjoy Yourself”. Jerry and 
Neville conducted the 
audience, standing pre¬ 
cariously on top of the Ham¬ 
mond, dozens of fans trying 
to climb up and join them. 
The Specials went off again. 
The audience called them 
back. 

“If you all get off the stage, 
we’ll finish with a nice chirpy 
singalong," Terry announced 
in his deadpan monotone, 
which manages to suggest 
innocence and sarcasm 
simultaneously. “Please get 
off the stage, or we’re going 
home." 
The audience retreated. 

The Specials played “You’re 
Wondering Now". 
Terry handed the 

microphone to a bewildered 
Swiss punk. 
“Yoor vunderink naw vot 

to do,” he sang. 
"Now this is the end,” 

Terry continued, handing the 
microphone back to the fan. 
“Zis is not ze end!” the 

punk declared. 
“No, iz not ze ent!” his 

mate cried, grabbing the 
microphone. 

continued on 
page 33 
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LOOK HEAR 
Send date listings to Chris Hayes, 
Look Hear, Melody Maker, 24-34 
Meymott Street, London SE1 
9LU, to arrive ten days before 
publication date. 

Wednesday 
London Canning Town Bridge 
House SPECTRES. CHEAP 
PERFUME 

London Clapham 101 ANY TRO¬ 
UBLE. LEISURE LOTION 

London Dingwalls SINCEROS 
London Fulham Cock DARRYL 
WAY BAND 

London Fulham Greyhound 
METRO GLIDER. EXPRESSOS 

London Harrow Middlesex and 
Horts Country Club ROCKET 88 

London Kensington MICKEY 
JUPP 

London Ladbroke Grove Elgin 
COMBO PASSE 

London Marquee NINE BELOW 
ZERO 

London Music Mechine RAM 
JAM BAND 

London New Merlins Cove 
AMALGAM 

London Putney Half Moon 
MORRISSEY-MULLEN BAND 

London Rock Garden THE 
BOOKS. ZERO ZERO 

London Ronnie Scotts JOE PASS 
with NIELS PEDERSEN 

London Ronnie Scotts Upstairs 
BAO ACTORS 

London Stroatham Catswhisker 
MARGO RANDOM AND THE 
SPACE VIRGINS. LEOPARDS 

London West Hampstead Moon¬ 
light Club WEAPON OF PEACE, 
RUBY TURNER. SUSSED 

London Wimbledon Nelson's 
Club THE COMBO 

Thursday 
Bicester Kings Head FIREBIRD 
Birmingham Gay Tower Ballroom 
OEXY'S MIDNIGHT RUNNERS 

Birmingham Top Rank; THE 
OAMNED, BILLY KARLOFF 
AND THE EXTREMES 

Blackpool Norbreck SAMSON 
Bournemouth Stateside Centre 
LAMBRETTAS 

Bradford Princeville VARDIS 
Cleethorpes Winter Gardens 
ETHEL THE FROG 

Coventry City Centre Club DELE¬ 
GATION 

Coventry Dog and Trumpet ZOR-
KIE TWINS 

Doncaster Thorne White 'Hort 
VEILED THREAT 

Edinburgh Nite Club DIAMOND 
HEAD 

Glenrothes Rothes Arms DICK 
SMITH BAND 

Grangemouth,International Club 
SIGNIFICANT ZEROS 

Leicester Burbys WOW. THE 
RENT 

London Canning Town Bridge 
House RAM JAM BAND. 45s 

London Chiswick John Bull 
TELEMACQUE 

London Clapham 101 ERIC 
BLAKE. RELUCTANT STEREO¬ 
TYPES 

London East Ham Ruskin Arms 
PAGAN ALTAR 

London Fulham Cock SOUL 
BAND. SAMMY MITCHELL 

London Fulham Golden Lion 
METRO GLIDER. VALENTINES 

London Fulham Greyhound TEN-
POLE TUDOR. VIVA 

London Finchley Torrington Arma 
JUICE ON THE LOOSE 

London Herne Hill Half Moon 
STA-PREST 

London 100 Club ECLIPSE, SUN¬ 
SHINE STEEL BAND 

London Marquee NINE BELOW 
ZERO 

London Music Machino GOO'S 
TOYS 

London Nashville ANY TROUBLE. 
ADVENTURERS 

London Putney White Lion: 
SEVEN YEAR ITCH 

London Rock Garden DELTA 5. 

MODERN ENGLISH 
London Ronnie Scotts JOE PASS 
WITH NIELS PEDERSEN 

London The Venue JO JO ZEP 
ANO THE FALCONS, SPEN¬ 
CER'S ALTERNATIVE 

London West Hampsteed Moon¬ 
light Club CLOCK DVA. VICE 
VERSA 

London Woolwich Tramshed 
HIBISCUS. ANERLEY PARK 

Manchester Band On The Wall 
CHRIS WILLIAMS QUARTET 

Manchester Salford Pinkie's 
Race DIRECT HITS 

Manchester Portland Bars STUR¬ 
GEON ROW 

New Barnet Duke of Lancaster 
HEDGEHOG 

Northampton Guildhall GIRL¬ 
SCHOOL 

Norwich Cromwells CAPITAL 
LETTERS 

Oxford Cape of Good Hope 
BLAZERS 

Skelgate Barge Inn OTWAY AND 
BARRETT (Entry by new single 
only) 

Sunderland Locarno. STRANG¬ 
LERS. HEADLINE 

West Runton Pavilion. FLASH 
CATS 

Weymouth CeBar Vino MARTIAN 
SCHOOLGIRLS 

Widemouth Manor COCONUT 
GROVE 

Friday 
Ashfield Festival DANGEROUS 
GIRLS 

Barraw-ln-Fumess Champers DE¬ 
LEGATION 

Bath Moles Club METRO 
GLIOER 

Birmingham Cedar Ballroom: DE-
XY'S MIDNIGHT RUNNERS 
(Under 18 night) 

Cardiff Top Rank LAMBRETTAS 
Derby Assembly Rooms THE 
DAMNED. BILLY KARLOFF 
AND THE EXTREMES 

Durham Castle Inn PROTEX, 
WITCHFYNDE 

Glasgow Apollo STRANGLERS, 
HEADLINE 

Glenrothes Lomond Centre DICK 
SMITH BAND 

Glenrothes Rothes Arms. DIA¬ 
MOND HEAD 

Kirk Lovington Country Club. 
SUPERCHARGE 

Lampeter Victoria Hall THOMP¬ 
SON TWINS 

Launceston White Horse Inn THE 
REVS 

Leicester Styx Club VARDIS 
Lincoln The Vault OEORINGER 
London Chiswick John Bull PUL¬ 
SATORS 

London Crouch Hill Stapleton 
Tavern COMBO PASSE 

London Clapham 101 HEROES. 
FANATICS 

London Clapham Two Brewers 
SAD AMONG STRANGERS 

London Dingwalls TERMINAL 
SNACK BLUES BAND. LOCAL 
HEROES 

London Electric Ballroom. GIRL¬ 
SCHOOL. PRAYING MANTIS. 
VARDIS. MAY WEST 

London Fulham Cock JAZZ 
SLUTS 

London Fulham Greyhound 
MARGO RANDOM AND THE 
SPACE VIRGINS. CIVILIANS 

London Hope and Anchor BLAST 
FURNACE'S REVENGE 

London 100 Club. GEORGE 
MELLY AND JOHN CHILTON'S 
FEETWARMERS 

London Marquee THE DANCE 
BAND 

London Music Machine ATOMIC 
ROOSTER. WARRIORS 

London Nashville BLACK SLATE 
London Peckhem Rye Newlends 
Tavern HOTLINE 

London Putney White Lion 
JOHNNY G BAND 

London Rock Garden ANY TRO¬ 
UBLE. MECHANICS 

No problem seeing Any Trouble at the Nashville. Thursday. 

tbndon Ronnie Scotts JOE PASS 
WITH NIELS PEDERSEN 

London Ronnie Scotts Upstairs 
RAM JAM BAND 

London Stockwell Plough 
SOUTHSIDE 

London The Venue ROOT JACK-
SON with GB BLUES CO. 
JOHNNY MARS 7TH SUN 

London West Hampsteed Moon¬ 
light Club YOUNG MARBLE 
GIANTS. TV PERSONALITIES. 
FURIOUS PIGS 

Malvern Winter Gordons. STIFF 
LITTLE FINGERS 

Manchester Millstone Pub 
STRANDID 

Manchester Portland Boro 
PRIVATE SECTOR 

Middlesbrough Rock Gorden 
SAMSON 

Neath Butcher's Arms STRICTLY 
BIZNESS 

Newcastle Mayfair TRESPASS 
Newquay Trevalave Club: 
COCONUT GROVE 

Scarborough Penthouse BOSS 
Sheffield University PHOTOS 
Sunderland Locarno TAURUS 
West Runton Pavilion DARK 
STAR. CHEWY and THUMPER 

Woking Cotteridgo Hotel 
CHOIRBOYS. MIGHTY 
STRYPES. M15s 

Saturday 

DENIZENS 

DELEGATION 

MENT 
Bristol Granary GIRLSCHOOL 
Durham Castle Inn: OTWAY AND 
BARRETT (Entry by new single 
only) 

Folkestone Leascliffe Hall 
VIBRATORS. ALAN WOODS 
DUKEBOX. CENNET ROX 

Glenrothes Rothes Arms. DICK 
SMITH BAND 

Guildford Wooden Bridge ROY 
ANDTHE ROVERS, THE TWIST 

Huddersfield Cleopatras; THE 
DAMNED, BILLY KARLOFF 
ANDTHE EXTREMES 

Kidderminster Bull's Head 
DANGEROUS GIRLS 

Kingston Three Tune ANY TRO¬ 
UBLE 

Leeds Fforde Green STURGEON 
ROW 

Leigh-on-Sea Countdown Club. 
SPLITT RIVETT 

London Acton Town Hell MISTY 
IN ROOTS. RAS COXSONE 

London Brentford Red Lion 
SEVEN YEAR ITCH 

London Canning Town Bridge 
House NINE BELOW ZERO. 
FALL OUT 

London Chiswick John Bull SAD 
AMONG STRANGERS 

London Clapham 101 OAF 
London Dingwalls SOX, 
EMBRYO 

London Electric Ballroom. COC¬ 
KNEY REJECTS, THE PACK, 
KIOZ NEXT DOOR 

London Fulham Cock: TELEMAC¬ 
QUE 

London Fulham Greyhound 
MEMBERS, MODERN JAZZ 

London Hammersmith Swen. VIPs 
London Highgate Jackson s Lene: 
THE DANCE BAND. RHYTHM 
SOUND 

London Hope end Anchor. TEN-
POLE TUDOR 

London 100 Club KEITH 
SMITH'S HEFTY JAZZ, OR¬ 
IGINAL EASTSIDE STOMPERS 

London Marquee: LIVE WIRE 
London Music Machine BASE¬ 
MENT 5. MEDIUM MEDIUM 

London Nashville. NASHVILLE'S 
LAST STAND, featuring WILKO 
JOHNSON'S SOLID SENDERS. 
NO IDEA 

London Pegasus BIG CHIEF 
London Rock Gorden YOUNG 
MARBLE GIANTS. THE 
COMBO 

London Ronnie Scotts. JOE PASS 
WITH NIELS PEDERSEN 

London Ronnie Scotts Upstairs 
RAM JAM BAND 

London The Venue HINCKLEY'S 
HEROES, MECHANICS 

London West Hampstead Moon¬ 
light Club CERTAIN RATIO. 
BLURT 

London Windsor Caatle METRO 
GLIDER 

London Woolwich Tramshed JOE 
GRIFFITHS AND FRIENDS 

London YMCA Studios; COS¬ 
METICS, CIVILIANS 

Manchester Portland Bars; 
IMAGES 

Middlesbrough Rock Garden Q 
TIPS 

Newport Pagnall Youth Club. UK 
DECAY, SUICIDE VICTIMS 
Oldham Tower Club: KATCHIES 
Oxford New Theatre DEXY'S 
MIDNIGHT RUNNERS 

Perth Plough Inn CAPITAL 
MODELS. SIGNIFICANT 
ZEROS 

Peterlee Leisure Centre. SAM¬ 
SON. SLEDGEHAMMER 

Retford Porterhouse. TRESPASS. 
DEORINGER 

Rotherham Art Centre: VEILED 
THREAT 

Southampton The Saints: 
SKAVENGERS 

Warrington Lion Hotel: DIA¬ 
MOND HEAD 

West Runton Pavilion: STIFF 
LITTLE FINGERS 

Sunday 
I Arbroath Condor Club SAMSON 
Ashington Metro Marquee DE¬ 
XY'S MIDNIGHT RUNNERS 

Bolton Tippins Arms. SIDE 
I EFFECT 
Bradford Vaults Bar TREATMENT 
Brighton Jenkinsons PHOTOS 
Douglas (I of M) Palace Udo DE¬ 
LEGATION 

Dundee Caird Hall: THE 
DAMNED. BILLY KARLOFF 
AND THE EXTREMES 

Edinburgh Playhouse STRANG¬ 
LERS. HEADLINE 

Guildford Youth Centre DISRUP¬ 
TIVE PATTERN. CONSENTING 
ADULTS 

Liverpool Mesonic. DICK SMITH 
BAND 

London Canning Town Bridge 
House SPECIAL BRANCH. T-
BOYS 

London Chiswick John Bull: MIKE 
WEST ROAD SHOW 

London Clapham 101; YOUNG 
MARBLE GIANTS 

London Dingwalls QUEEN IDA 
London Finchley Torrington Arms 
RED BEANS ANO RICE. 
LAVERNE ANO CO 

London Fulham Cock. BOB 
KERR'S JAZZ FRIENDS 

London Fulham Greyhound. RAM 
JAM BAND. ZOOTS 

London Hammersmith Odeon. 
STYX 

London Herne Hill Half Moon: 
WASTED YOUTH 

London Hope and Anchor METRO 
GLIDER 

London 100 Club; LITTLE JOHN'S 
JAZZERS (7.30) 

London Kensington SEVEN YEAR 
ITCH 

London Lyceum: HAWKWIND. 
NIK TURNER'S INNER CITY 
UNIT. THE BEATNIKS. AN¬ 
DROIDS OF MU 

London Marquee ANGELWITCH 
London Pegasus: COMBO PASSE 
London Putney White Lion. DIZ 
ANDTHE DOORMEN 

London Reinbow STIFF LITTLE 
FINGERS 

London Rock Garden WAVE 
BAND. UGLIES 

London The Venue: MIKE 
McGEAR. GEORGIE FAME 
AND BLUE FLAMES. JOHN 
GORMAN. NEIL INNES, etc 

London West Hampstead Moon¬ 
light Club: BRIAN BRAIN, 
TEMPORARY TITLÉ 

London Woolwich Tramshed. 
BERND WEBER ANDTHE LAST 
RESORT. CHRIS HUNT'S 
CABLE CAR 

Manchester Portland Bars: THE 
STILL 

Mold Theatre Clwyd ZORKIE 
TWINS 

Nottingham Trent Bridge Inn 
SIGNIFICANT ZEROS 

Peterborough Barnack Millstone 
SACRE BLEU 

Reading Cherrys IDENTITY 
CRISIS 

Reading Target IMPULSE 
Redhill Laker's Hotel; POSER. 
SKAVENGERS 

Torquay Pelican ANTHROPO¬ 
LOGY (lunchtime) 

Whitley Bey Starlight Rooms. 
SHEILAGILES 

Blackbum King George's Hall. 
STRANGLERS. HEADLINE 

Bradford Vaults Bar GEDRAL 
BANK 

Cambridge Raffles 50 EAR 
CHECK 

Castleford Roundhill Club: DE-
DRINGER 

Dumfries Oughtons OTWAY AND 
BARRETT (Entry by new single 
only) 

Glasgow Tiffanys THE DAMNED. 
BILLY KARLOFF AND THE EX¬ 
TREMES 

Guildford Wooden Bridge. DIS¬ 
RUPTIVE PATTERNS. CON¬ 
SENTING ADULTS 

Llanelli Glen Bellroom STIFF 
LITTLE FINGERS 

London Aberdeen Place The 
Crown TRIMMER AND JEN¬ 
KINS 

London Canning Town Bridge 
House BRIAN BRAIN. TEMPO¬ 
RARY TITLE 

London Dingwalls SAD AMONG 
STRANGERS. OUT OF DARK¬ 
NESS. STILL SURVIVORS. SIX 
MORE PROPHETS 

London Fulham Greyhound JANE 
KENNAWAY. 3 MINUTES 

London Hammersmith Odeon; 
STYX 

London 100 Club: TALISKER 
London Marquee VOYAGER. 
MECHANICS 

London Music Machino 
MODERN JAZZ. LASERS 

London Rock Garden. MIGHTY 
STRYPES. ONE ON ONE 

London Ronnie Scotts. BILL 
EVANS TRIO 

London Ronnie Scotts Upsteirs. 
COLAH BROTHERS BAND 

London Rotherhithe Apples end 
Pears NEW CROSS 

London West Hampstead Moon¬ 
light Club; ANY TROUBLE. 
VIVA 

Nottingham Hearty Goodfellow 
BAD PUBLICITY 

Nottingham Theatre Royal. SAD 
CAFE. MUNROE 

Oldham Wagon and Horace 
KATCHIES 

Oxford Com Dolly CHEVRONS 
Plymouth Fiesta Suite GIRL¬ 
SCHOOL 

Romford White Hart TAKEAWAY 
Slough Alexandra's. PAGAN AL¬ 
TAR. SINNER 

Southend Zero 6 Q TIPS 
Swindon Duke of Wellington 
SALFORD JETS 

Tuesday 
Birmingham Top Rank. LAM¬ 
BRETTAS 

Bishops Stortford Triad. HEDGE¬ 
HOG 

Bournemouth The Woodmen 
SKAVENGERS 

Bradford Vaults Bar CORRIDORS 

Jazz extra 
WEDNESDAY: Maynard Ferguson (Wembley Conference Centre. 8pm) 
Kathy Stobart with Tony Lee's Trio (Bull's Head. Barnes Bridge). The 

Campbell Bumap Quintet (Pizza Express. Dean Street) . The Park Duo 
(Pizza On The Park. Knightsbridge) . Eddie “Lockjaw” Davis. Brian 
Lemon Trio (Firefly. Bourne End. Bucks) . Amalgam (New Merlins Cave. 
Clerkenwell) Free Beer plays Dixieland (Grove Tavern, Beauchamp 
Place. Knightsbridge, from 8.30pm). 

THURSDAY: Singer-writer Kitty Grime performs "Hooray For Love. The 
Harold Arlen Songbook" with Don Rendell. Brian Lemon and Len Skeat. 
8pm start, admission Cl (Bull's Head. Barnes Bridge) Eddie “Lockjaw” 
Davis. Eddie Thompson Trio (Pizza Express. Dean Street) Ike Isaacs 
Duo (Pizza On The Park. Knightsbridge) Pat Halcox All Stars and 
Sweet Substitute (Alton Centre. Alton. Hants). 

FRIDAY: Trevor Tomkins* "Sextant” (Edges. Waterside Theatre. 
Rotherhithe. Street. SEI6) Kathy Stobart Quartet Pizza Express, Dean 
Street) Pat Halcox All Stars and Sweet Substitute (Green Lawns Hotel. 
Falmouth) . National Youth Jazz Orchestra (The Hexagon. Reading) 
The Midnite Follies (Bubble Theatre. Cheam Park) . Pianist Doug 
Murray (Tufnell Park Tavem. near Tufnell Park tube) . . Louisiana 
Feetwarmers (Boar's Head. Kidderminster) Original East Side Stompers 
(Hog's Grunt. Production Village. Cricklewood Lane) Owen Bryce 
tutors a week's jazz course in Sussex. July 18 to 25 (Earnley Concourse. 
Eamley. Chichester) ... Music and discussion, LMC Records, etc (London 
Musicians' Collective. Gloucester Avenue. Chalk Farm) . . , Jazz At The 
Fairfield with big bands and jazz groups; 200 musicians, from 6pm 
(Fairfield Hall. Croydon). 
SATURDAY: Ella Fitzgerald with Jimmy Rowles' trio (The Playhouse in 
Edinburgh) Eddie Davis with Eddie Thompson Trio (Pizza Express. 
Soho) . Pat Halcox and All Stars (Crown Inn. Codsail). Hugh Metcalfe. 
Graham Dowdall, Myles Boisen in solos (London Musicians' Collective. 
NW1) Becket's Band (Hog's Grunt. Cricklewood Lane. NW2). Bristol 
Musicians’ Co-op (July 19 to 27) starts 7.30pm. Toop. Beresford, Burwell. 
Eastley, etc (Amolfini. Bristol). 

SUNDAY: “Lockjaw” Davis with Mike Carr Trio (Duke William Hotel. 
Burslem. Stoke-on-Trent) . Pianist Will Michael's Trio (Maidstone Jazz 
Centre. Hazlitt Theatre. Maidstone) Acker Bilk and Band (Arts Theatre, 
St Edwards Passage. Cambridge) Joe Lee Wilson and band play for 
brunch (Portman Hotel. Wl) . Frank Perry, Roger Smith, David toop, 
etc (LMC. 42 Gloucester Avenue. NW1) , Sweet Substitute and Pat 
Halcox Band (Century Theatre. Keswick. Cumbria) . . Bill Le Sage solo 
(Pizza Express. Dean Street) Tucker Finlayson Band (Hog's Grunt). 
Cricklewood). 

MONDAY: Ella and Oscar begin season (until July 26) in cabaret 
(Grosvenor House. Park Lane) . Talisker plus trio of Tippet. Rutherford 
amd Morris (London's 100 Club) . . Eddie "Lockjaw" Davis guests 
(Newcastle upon Tyne) ... The Enemy jazz combo (Hog's Grunt. NW2) .. 
Live New Departure in jazz and poetry (Three Horseshoes. Heath Street. 
NW3, £1) .. Barbara Thompson's Paraphernalia (Bull's Head. Barnes) 
Pat Halcox All Stars, 2.30pm (Metro Marquee. Ashington) and at 8pm 
(Darlington Arts Centre. Darlington) . .. 

TUESDAY: Pete Allen’s Jazz Band on tour of Wales (Swansea Liberal 
Club) . . Dave PricE-Terry Evans Quartet (Pengethley Hotel, near 
Ross-on-Wye) All Stars Jazz Band plus guest Eddy Davis (Pizza 
Express. Dean Street) . . Pat Halcox band. Sweet Substitute (The Gig. 
Blairgowrie. Perthshire) . New Dixie Syncopators (Hog's Grunt. NW2). 

WEDNESDAY: The Pat Halcox All Stars and Sweet Substitute (The Gig. 
Blairgowrie) . . Sound Of 17 (Thames Hotel. Hampton Court) . Eddie 
Thompson Trio plus guest: Eddie Davis has cancelled because of travel 
commitments (Pizza Express. Dean Street) . . David Chambers Band 
(Hog's Grunt. Production Village. NW2) Pete Allen Band (Bangor 
Glanrafon) Russ Moore Big Band (Calton Studios. Edinburgh) . . 
Mainline Jazz Band (The Clarendon Royal Hotel. Gravesend). 

Folk extra 
WEDNESDAY: Peter Bellamy (Adams Arms. Conway St. London W1 ) 
Dick Gaughan (Amçrsham Arms. New Cross). 

THURSDAY: Vin Garbutt (Belford House. Belford Rd. Sunderland) 
John James (Auld Hoose. Kilmarnock) Dick Gaughan (Red Lion. 
Sutton) Wlzz Jones (Cap & Gown. Reading) Mick Doonan, Tony 
Wilson. Dave Hughes (Folk Centre. Poynton) . . Derek Brimstone 
(Stockton Hotel. Redcar) Anne Wiseman (Black Bull. Whetstone). 

FRIDAY : Spinners (Royal Court Theatre. Liverpool) . . • Ossian (Crucible. 
Sheffield) . Roy Harris (News House. St James St. Nottingham) 
Rosie Hardman (King's Head. Rochester) . Johnny Coppin (Rock¬ 
ingham Arms. Wentworth, nr Rotherham) . Nigel Mazlyn-Jones (Black 
Horse. Exeter) . Jon Betmead (Old Quay House. Hayle Causeway. 
Cornwall) .. Crewe & Nantwich Folk Festival (Crewe, to Sunday) . . 
Rosehall Folk Festival (Rosehall, Sutherland, to Sunday) Rothbury 
Gathering (Rothbury. Northumberland, to Sunday) South Yorks Folk 
Festival (Crucible. Sheffield, to Sunday). 

SATURDAY: Shirley Collins, Stuart Reed. Christine Hase. Eddie Upton. 
Pump and Pluck Band, Uncle John's Band, Roger Brasier, Little Edith's 
Treat (Gardner Centre. University of Sussex. Brighton) Thunder and 
Lightning, Beryl Jukes (ceilidh at Village Hall. Tregony). 

SUNDAY: Dave Swarbrick, Beryl Marriott (Boulevard Hotel. Not¬ 
tingham) . Roaring Jelly (Brunswick Hotel. Crewe) . Steve Ashley. 
Chris Leslie (Springfield Hotel. Brighton) . Martin Simpson (Bay Hotel. 
Cullercoats) Derek Brimstone (Nursery Inn. Hartlepool). 

MONDAY: Johnny Collins (Bell. Ducklington) Mike Maran. David 
Sheppard. Lynne Heraud. Sue Ashby (Phoenix. Staines) . Dick 
Gaughan (Shackleford Social Centre. Guildford) . Mazowse (specta¬ 
cular Polish dance troupe. Royal Festival Hall. London SEI. to August 9). 

TUESDAY: Johnny Silvo (Railway Hotel. Dartford) Celebrated 
Ratcliffe Stout Band (White Swan. Swansea) . Martin Simpson 
(Aquarius. Bowness Bay, Windermere). 

WEDNESDAY: Dick Gaughan (Brewery Arts Centre. Kendal) . . Marie 
Little (Malt Shovels. Altrincham) . Eddie Walker (Arts Centre. 
Darlington) . Roaring Jelly (Staff Social Club. Dorking Hospital) 
Steve Ashley, Chris Leslie (Cricket Club. Arundel). - KARL DALLAS. 

Cambodge Raffles WIND UPS 
Doncaster Little Davids: VEILED 
THREAT 

Doncaster Yarborough Club. 
ARTERY 

Folkestone New Metropole 
DONT LOOK DOWN 

Glasgow Bungalow Bar OTWAY 
AND BARRETT (Entry by new 
single only) 

Leicester Foss way Hotel WOW 
London Canning Town Bridge 
House UPP. LIVING IN TENTS 

London Dingwalls MO-DETTES 
London Fulham Golden Lion ANY 
TROUBLE 

London Fulham Greyhound THE 
BOOKS. MODERN JAZZ 

London Hammersmith Odeon 
STYX 

London Hope and Anchor. EVER¬ 
EST THE HARD WAY 

London 100 Club. SONNY 
MORRIS/RAY SMITH QUIN¬ 
TET 

London Kensington RELUCTANT 
STEREOTYPES 

London Marquee; THE STEP 

nnannxs, UHtrs 
London Maunkberrys RAM JAM 
BAND 

London New Merline Cave 
GUESS WATT 

London Putney White Lion: THE 
SOUL BAND 

London Rock Garden. WHITE 
LINES. ATTENDANTS 

London Ronnie Scotts: BILL 
EVANS TRIO 

London Ronnie Scotts Upstairs 
FLATBACKERS 

London The Venue TOUR DE 
FORCE 

London West Hampstead Moon 
light Club: THE ROOM. 
CHINESE RELIGION 

London Windsor Castle; CHEV¬ 
RONS 

Malvern Nags Head. DANGE¬ 
ROUS GIRLS 

Mancheater Apollo STRANG¬ 
LERS, HEADLINE 

Norwich Cromwells FREQUENCY 
BAND 

Nottingham Theatre Royal. SAD 
CAFE. MUNROE 

Oxford Scamps DETOURS 
Penzance Demetris GIRL¬ 
SCHOOL 

Swansea White Swan: 
CELEBRATED RATCLIFFE 
STOUT BAND 

Torquay Town Hall STIFF LITTLE 
FINGERS 

Wakefield Unity Hall: THE 
OAMNED. BILLY KARLOFF 
ANDTHE EXTREMES 

Wednesday 
Bradford Vaults Bar THE STACKS 
Brighton Conference Centro 
ROXY MUSIC. MARTHA AND 
THE MUFFINS 

Cambridge Raffles BORIS AND 
THE SPIDERS 

Carlisle Twisted Wheel: JOHNNY 

Cheltenham Copperfield Lounge 
MEDDLER 

Glasgow Dial Inn: CAPITOL 
MODELS 

Invernase Caledonian Hotel 
SAMSON 

Kendal Brewery Arts Centre DICK 
GAUGHAN 

SHOTS 
London Clapham 101 AU PAIRS 
London Dingwalls RAM JAM 
BAND 

London Fulham Cock DARRYL 
WAY BAND 

London Fulham Golden Lion 
BROKEN HOME 

London Fulham Greyhound 
PRESSOS.TRANSISTA 

London Hammersmith Swan 
THE AIR 

London Harrow Middlesex 
Herts Country Chib Q TIPS 

London Hope and Anchor SEVEN 
YEAR ITCH 

London 100 Club. BRIAN 
WHITE S MAGNA JAZZ BAND 

London Ladbroka Grove Elgin 
COMBO PASSE 

London Marquee THE FALL 
London Music Machine MAR¬ 
GOT RANDOM AND THE 
SPACE VIRGINS. CIVILIANS 

London Maunkberrys RAM JAM 
BAND 

London Rock Garden PLANETS. 
PHONES 

London Ronnie Scotts: BILL 
EVANS TRIO 

London Ronnie Scotts Upstairs 
MUGSHOTS 

London Stockwell Old Queens 
Head SOUTHSIDE 

London Thomas A Beckett TRIM¬ 
MER ANO JENKINS 

London West Hampstead Moon¬ 
light Club DUMB BLONDES 
SUTTEL APPROACH 

Nottingham Theatre Royal LAM¬ 
BRETTAS. BILLY KARLOFF 
AND THE EXTREMES 

Oxford Scamps THE BEAST 
Perranporth Green Parrot METRO 
GLIDER 

Plymouth Top Rank STIFF LITTLE 
FINGERS 

Romford White Hart TAKAWAY 
Sheffield Top Rank THE 
OAMNED 

Ware Old Bulls Head TERRI OfLL 

EX¬ 

ON 

and 
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JAZZ ALBUMS 
Fairweather taste 

Digby Fairweather 

DIGBY FAIRWEATHER: 
'Goin' Out Steppin'". She's 
Funny That Way; Jeepers 
Creepers; Moanin' In The Mor¬ 
ning'. Run Rabbit. Run; Small 
Fry; Looking At You. Going Out 
Steppin', The Very Thought Of 
You; Rhythm In My Nursery 
Rhymes; Blues For The De¬ 
pression. What A Little Moon¬ 
light Can Do, As Long As I Live 
(Black Lion BLP12190). 

Fairweather (tpt. echo-cornet, 
vcl). Danny Wright (g). Brian 
Lemon (p), Lan Skeats (bs). 
Stan Bourke (d). Ted Taylor 
(keyboards). Chris Ellis (vcl) 
Mottingham — November 28 
and 30. December 1. 1979 

Digby Fairweather, a 
trumpet player (or cor-

nettist if you prefer) of taste 
and distinction whose work 
cannot readily be compressed 
into any one category, has a 
record here which does 
almost full justice to his 
effulgent talents. 
On this album he plays 

music of. and about, the 
Thirties in the company of 
fellow free spirits who like to 

improvise on good old tunes 
in a way which brings out the 
essence of a song without 
either sticking to the theme or 
straying too far from it. 
"Funny That Way” and 

“Very Thought" are fair 
examples of Dig’s sweeter 
kind of ballad soloing (note 
some Braff-like excursions 
into the lower register); 
Harold Arlen’s very agreeable 
"Moanin’ In The Morning’”, 
done muted with deep, lazy 
feeling, is more sensitive; 
trumpet duets with guitar at 
speed on "Moonlight”; and 
Digby digs into an original 
blues on “Depression”, a 
slow-roller which finds Denny 
Wright sounding like a sort of 
gypsy Josh White. 
The excellent Wright sup¬ 

ports Fairweather well in the 
solo stakes, as well as rhyth¬ 
mically of course, and the two 
of them indulge in chasing 
and so on to lend variety to 
the trumpet-and-rhythm 
groove. Another soloist — 
and a constant boot so far as 
I'm concerned — is pianist 
Lemon who duets with the 
trumpeter on Cole Porter's 

somewhat under-recognised 
"Looking At You”, creating 
with him a lot of nice high-
kicking instrumental inter¬ 
play 
Other changes of mood 

and colour are achieved by 
the use of echo-trumpet on 
"What A Little Moonlight", 
by chasing himself (muted 
and open) on the 
Fairweather-original title 
tune, on which the rhythm 
team step out as soloists, and 
by introducing amiable vocal 
refrains on “Small Fry”, 
"Jeepers” and "Nursery 
Rhymes" (from Chris Ellis) 
and "As Long As I Live” (from 
himself). 
This album is dedicated “to 

the life and work of a great 
British jazz record producer, 
the late Denis Preston”, and I 
note echoes of his production 
methods and style in “Blues 
For The Depression”. 

All in all, then, this is light, 
happy, sometimes flighty 
small-group swing, and prob¬ 
ably Dig's best yet, though 
he's sure to surpass it on 
record soon MAX JONES. 

JOHN COLTRANE: "The 
Pari« Concert". Mr P C ; Inch 
Worm; Every Time We Say 
Goodbye (Pablo Live Deluxe 
2308 217). 

John Coltrane (sop. ten). 
McCoy Tyner (p), Jimmy 
Garrison (bs). Elvin Jones (d) 
Paris — probably 1962 

COLTRANE'S few detrae tors allow him his 
virtuosity, but deny him the 
spells of mysticism: music, 
they maintain, is only music, 
and exorcism in the ear of the 
behearer. Quite how they 
would itemize the dark 
obsessive drive into the mar 
row of "Mr P. C.”, a shared 
invocation of sulphurs, salts 
and spirits beyond the Wes¬ 
tern uses of music, without 
coming on like Christo wrap¬ 
ping a cliff, beats me. 
A loose theme statement 

launches Tyner, right hand 
hopscotch versus a dogged 
endgame in the left, the inter¬ 
action merging muddily for 
the sotto voce entry of Garri¬ 
son's arco bass. By this stage, 
the presence of the music is 
lowering, and all individual 
contributions share the cha¬ 
racteristics of confessions 
obtained under the medieval 
duress of weights. Garrison's 
depths are mesmerising, bow 
bouncing advance and shud¬ 

dering retreat, and lead into 
Elvin's rumbling skittle alley. 
Coltrane's entry is a sum¬ 

mation and a tightening of 
what has gone before. The 
distance between his dualities 
is necessarily shorter, so that 
his narrative is as much con¬ 
cerned with sonic shavings as 
with the iron-prowed jack¬ 
plane advance. 

"Inch Worm” suffers a little 
from the soprano wandering 
off mike, but emphatically 
comes into focus from the 
first reprise. "Every Time We 
Say Goodbye" is a reminder of 
Coltrane’s mastery of melody, 
with at least one superbly 
conceived variation. If Col¬ 
trane is blithe. Tyner is gor¬ 
geous, and the fastening 
chords that cushion the 
soprano's final section are 
what empathy is all about. 
Buy it. - BRIAN CASE. 

In brief 
ROSEMARY CLOONEY: 
“Sings The Lyrics Of Ira Ger¬ 
shwin” (Concord CJ-112). 
Good albums of Gershwin 
songs have been made by wo¬ 
men singers over the years — 
Lee Wiley, Ella Fitzgerald 
(who had two goes at these 
songmasters) and Sarah 
Vaughan are names which 
leap to my mind — and now 

the warm-voiced "Rosie” 
Clooney has created another. 
Ms Clooney, once famed in 
the pop field, has matured 
into a skilful and tasteful in¬ 
terpretor of top-class popular 
materia). 
The band consists of Scott 

Hamilton. Warren Vache, 
flautist Roger Glenn and a 
rhythm quartet of Cal Collins. 
Nat Pierce, Chris Amberger 
and Jeff Hamilton, so the 
album offers instrumental as 
well as vocal jazz. Hamilton, 
in most mellow form, peaks 
on “How Long Has This Been 
Going On". "Nice Work" and 
"They All Laughed"; and 
Vache shows a thoughtful, 
discriminating approach on 
most cuts and romps joyfully 
with mute on the up-tempo 
"Fascinating Rhythm". 
As for Clooney, she gets 

everything right — timing, 
lyric sense and feeling — on 
the slows like "But Not For 
Me". "How Long". "Long Ago 
And Far Away" (touchingly 
expressive) and the strongly 
felt "Man That Got Away", 
and if her performance is 
slightly less consistent on 
brisker items there are always 
the satisfying instrumental 
interludes by tenor, cornet (or 
flugelhorn), flute, keen 
guitarist Collins and the rest. 
A bracing set for song¬ 

lovers. - MAX JONES. 

JACKIE McLEAN Conse¬ 
quence " Bluesanova; Conse¬ 
quence; . My Old Flame; 
Tolypso; Slumber. Vernestune 
(Blue Note LBR 1027). 

Jackie McLean (alt). Lee 
Morgan (tpt). Harold Mabem 
(p). Herbie Lewis (bs). Billy 
Higgins (d) New Jersey — 
December 3. 1965. 

TSSUED here for the first 
A time, and possibly kept on 
ice as inconsistent with 
McLean’s move from Hard 
Bop to Free, this album 
reinforces the knowledge 
that, for the altoist, the search 
was always on. regardless of 
genre. The high-pitched 
whistles of “Let Freedom 
Ring" are absent, but 
examples of his new-found 
interest in sound textures 
abound without threatening 
the Swiss-balance swing. 
The title track, a fast, jab¬ 

bing theme, is easily the best 
for both horns. McLean leads, 
delivering his convoluted 
lines with the same confident 
projection as his legato, de¬ 
clamatory ones, forcing the 
same passion through each. 
His sourish tone has a bite 
which is perfectly offset by 
the thick, pneumatic sound of 
Lewis’ running bass. Morgan 
bobs in and bounces up into 
his hot top register, bubbling 
back to the attack after 
Mabern's solo, and a wildly 
exciting interchange of cho¬ 
ruses takes place between 
alto, trumpet and drums. 
"Bluesanova," a Morgan 

original, is one of those Latin 
groovers that demands little 
but laconic swatting, though 
with this team it gets a snor¬ 
ting workout. McLean and 
Morgan get off on each other 
— cop the exchange of 

vibrato brayings in the last 
section. “Vernestune" is an¬ 
other cooker, with the 
trumpet daintily echoing the 
alto's closing phrase, and then 
boiling it up. Mabem takes his 
best solo here, less muscular, 
more flowing. 
Both "My Old Flame” and 

"Tolypso” are pretty average, 
the latter slightly sagging de¬ 
spite strenuous efforts by 
both horns to crowd it onto 
that stultifying calypso beat. 
"Slumber” has the leader's 
most wayward solo, as if the 
post-Ornette and the Dr 
Jeckle have produced a Mr 
Hyde. 
And Billy Higgins? Briefly, 

he was to the Blue Note ses¬ 
sions what Philly Joe was to 
Prestige. An excellent album 
that has lost none of its snap, 
crackle and Bop in storage. — 
BRIAN CASE. 

GARRY TODD/ROGER 
TURNER: "Sunday Best 
Highly Adjacent; Nautch; Thin¬ 
ning on top; Waxing; Wish You 
Were Here Avec Moi, Dread 
Rubato. Brass Sandwich 
(Incus 32) 

Garry Todd (ten), Roger 
Turnar (perc, tbn) London — 
February 25. 1979. 

pREE improvisation is 
* going in many different 
directions at the moment, 
with a spate of records to 
prove its diversity and deve¬ 
lopment. In Britain especially, 
a generation of post free jazz 
improvisors are consolidating 
innovations and are showing 
a variety of ways in which 
free music can go. 

One record of improvisa¬ 
tion which is noticeably jazz 
based and yet which has built 
convincingly on the tradition 
of eclecticism comes from 
Garry Todd and Roger 
Turner, second generation 
improvisors who along with 
guitarists John Russell and 
Richard Coldman have issued 
records on Derek Bailey and 
Evan Parker's labels. 
Garry Todd's measured, 

massive tenor saxophone 
playing has shadows of Sonny 
Rollins, but he has carved out 
his own voice and is among 
the ablest of the new 
saxophonists in this country. 
He defines the limits within 
which he chooses to work and 
creates a wealth of detail 
there, expressed in a particu¬ 
larly strong tone. His pillars of 
sound combine exceptionally 
well with Roger Turner's ever 
accurate, ever varied percus¬ 
sion work which insinuates 
itself round the saxophone 
phrasing. 
The result is one where the 

overall dynamics do not 
change a great deal but where 
the detail on each track war¬ 
rants close attention precisely 
because the duo concentrates 
on a particularly dense inter¬ 
action. 
And in case you might sus¬ 

pect that surprises do not lurk 
on this record, wait for the 
last track, which if not totally 
different, is enough to make 
you sit up and listen again. 
Roger Turner turns here to 
trombone and there is a rather 
jolly duo with the trombone 
nudging the saxophone into a 
lighter vein. Rather as though 
jackets had been taken off 
and more prints ordered. A 
good way to end a really wor¬ 
thwhile record. — HANNAH 
CHARLTON. 

HANK MOBLEY: A Slice Of 
The Top Hank's Other Bag 
There's A Lull In My Life; Cute 
'n' Pretty. A Touch Of Blue; A 
Slice Of The Top (Blue Note 
LBR 1028). 

Hank Mobley (ten). James 
Spaulding (alt). Lee Morgan 
(tpt). Kiani Zawadi (eu). 
Howard Johnson (tu). 
McCoy Tyner (p), Reggie 
Workman (bs). Billy Higgins 
(d). Duke Pearson (arr) New 
jersey — Marh 18. 1966 

Listening to these 
hitherto unreleased 

tracks, one realizes how much 
Mobley's all-round musician¬ 
ship has been missed, and 
how limiting was the division 
of the tenor orthodoxy bet¬ 
ween Coltrane and Rollins. 
Mobley's gifts were of the 
highest order, but the times, 
out of joint, promoted an an¬ 
guish alien to his playing 
which submerged his hard-
won individuality. 
John Litweiler’s sleeve- note 

traces movingly the vic¬ 
issitudes of the tenorman's 

life up to his present semi¬ 
invalid condition, and makes 
a convincing case for his re-
evaluation. 
Most immediately striking 

here is his tone, neither 
spearing nor gutteral, but 
warm, marvellously centred 
and rich in inflection. At a 
time when most musicians 
were shouting. Mobley's tone 
carried as effectively as 
David’s pebble to Goliath's 
brow. The use of tuba and 
euphonium to launch or body 
out the background textures 
works particularly well for 
Mobley's sound on “A Touch 
Of Blue", and on “There’s A 
Lull In My Life”, crooning 
under the leader and sweetly 
tipped by Spaulding’s riff. 
Mobley’s sense of balance is 

secure at all tempos, sea-legs 
and gimbal of a sophistication 
that does not need to draw 
attention to itself. Anyone 
prepared to listen will savour 
his rhythmic variations on the 
waltz on “Cute ’n' Pretty". He 
is one of those players — 
Bobby Wellins is another — 

who can free himself from his 
own complications with a 
careless ease, a shrug, a little 
flourish, and the knot is 
resolved. 

His compositions — all ex¬ 
cept “There's A Lull" — are 
memorable, melodic and full 
of surprises without sounding 
arbitrary, and Duke Pearson’s 
arrangements make the most 
of the voicings, Messengerish 
on “Hank's Other Bag”. 
Evansish on “There's A L,ull", 
a snort or two less than Big 
Soul Band for “A Touch Of 
Blue". 
Everybody plays well. Mor¬ 

gan at his cheekiest on the 
title track with quotes from 
"West Side Story” and the 
audacious who's-a-dirty-
coward? tag as a starter. 
Tyner is typically muscular 
throughout, and Billy Higgins 
a marvel of looseness and 
spring. 
Nothing here has dated, de¬ 

spite time's intervening 
manifestos, and there is no 
reason to suppose that fine 
music ever will. Essential — 
BRIAN CASE. 

Small Faces 

u : in - /y ; 

The only album with ALL the hits. 
...Tin Soldier. .. Itchycon 

...Whatcha Gonna Do ’flout It... II 
...I've Got Mine... Hey Girl.. 

1 Dr Nothing. ..Sha La La La Lee... 
' 'Universal .. .AfterglowiOf Your Love)... 
i... My Mind 'n I ye... I Can’t Make It... 
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JAZZ NEWS Max J ones Brian Case 

Humph 
plays 
Bolden 
A BBC programme based on the 
life and musirof Buddy Bolden, 
legendary- New Oleans cornet 
list, is to be heard on Radio 3 
soon. A date for the broadcast 
will be announced soon. 
The programme has been 

written by Russell Davies and 
produced by David Perry, who 
both went to New Orleans to 
research and do interviews, see 

b. 4 
Lyttelton plays Bolden in BBC 

Don Marquis (author of "In 
Search Of Buddy Bolden") and 
visit the site of Bolden’s home 
and also the mental hospital in 
which he spent many years and 
finally died. 
To illustrate the playing of 

Bolden and his band in the early 
1900s. Humphrey Lyttelton 
assembled a group comprising 
himself (cornet). Russell Davies 
(valve trombone). Johnny 
Barnes and Bruce Turner 
(clarinets). Keith Graville (gui¬ 
tar). Jim Bray (string bass) and 
Colin Bowden (drums). 

Other contributors to this 
Bolden reconstruction include 
Richard Allen. Lionel Gremil-
lion and Don Marquis. 

KicKera 

Sail 
U.S. TENORMAN Bud 
Freeman, who returns 
home in late August, will 
be one of the artists pro¬ 
viding the music on Jazz 
Boat 4, cruising from ’ 
Ramsgate to Dunkirk 
and back on Saturday, 
August 16. 

With Bud on the one-day jazz 
trip (9am to 9pm) will be the 
Pete Allen Jazz Band, violinist 
Bob Clarke with the Dave Holt 
Quartet, blues singer Joan 
Kelly, Harry Walton's All Stars 
(with Charlie Galbraith, Terry 
Thompson. Mick Gilligan, Tony 
Allen and Polish trumpeter 
Janusz Carmelo), Brighton's 
Geoff Simkins Sextet, and the 
Fidgety Feet Jazz Band. 
Tickets are £16 per person, 

from Priority Promotions of 63 
Myddleton Road, Wood Green. 
London N22 (tel: 01 8X8 7302). 

This cruise, on the “Nuits St 
George” should allow 
passengers six or seven hours 
ashore in France. 
Bud Freeman made London 

his base in late 1974 but has 
returned home for winter visits 
once or twice since then. Now 
he plans to stay there for a 
longer period, perhaps per¬ 
manently, though he's keeping 
his options open. 
“My last dates in England are 

on the jazz cruise on the 16th 
and then at the Middlesex and 
Herts Country Club in Harrow 
on the 19th." Bud told the MM. 
“After that I fly to Holland for 
an appearance with the Dutch 
Swing College Band on August 
25. then over to Chicago for a 
festival concert on the 27th. I 
don't have the details, but it's in 
honour of some Chicago jazz 
musicians. 

“I can't say that I won’t be 
back. Nobody's more of an En¬ 
glishman than I. So I'm going to 
have a look at Chicago while 
I'm there and see if I can do 
some playing. If the thing 
doesn't work out, then of 
course you may see me again 
over here.” 
Meanwhile, Londoners can 

catch two more “farewell” per¬ 
formances by Freeman at Lon¬ 
don’s Pizza Express in Dean 
Street. They are with the All-
Star Jazz Band on Tuesday, 
July 29, and with Brian Lemon's 
Trio (30). 

Portman 
brunches 
NEW Orleans Jazz Brunch ses¬ 
sions at London’s Portman 
Square. W1 continue on Sun¬ 
days right through the summer. 
Bands booked for July. 

August and September are: 
singer Joe Lee Wilson and 
group (20). Campbell Bumap's 
Quintet (27). Brian Leake’s 
Sweet And Sour (August 3). 
Harry Gold’s Pieces Of 
Eight(lO). The Crown Swing 
Band (17), Zenith Hot 
Stompers(24). Bones Of Con¬ 
tention. with Roy Williams and 
Pete Strange on trombones 
(31). the Ron Russell Band 
(September 7). Alan Elsdon 
Jazz Band(14). Monty Sunshine 
Jazz Band (21). and singer 
Elaine Delmar with group (28). 

Mixed-up 
jam 
session 
LIVE New Departures, a 
mixed-media jam session fea¬ 
turing poetry, jazz, free speech 
and comedy, is to be presented 
at Ronnie Scott’s, in a special 
Sunday programme on July 20. 
from 7.30 to 11pm. 
Among those taking part in 

New Live Departures Mark 2 
will be jazz poet Michael 
Horovitz, Jeff Nuttall (piano, 
cornet, poetryî. pianist Stan 

away with Freeman 

Tenorman Bud Freeman — leaving the country on the crest of a wave. He's seen here with guitarist Barney Kessel and drummer Tony Mann 

Wavendon ‘end-of-term’ 
concert 
THE fifth Wavendon Jazz 
Course will be at Milton Keynes 
College of Education from 
August 23 to 29. when 85 
students gather there for a 
week of jazz study and practice. 
A teature ot this course is a 

nightly jazz club session. Guest 
instrumentalists will appear at 
the club, as well as on study 
sessions, and they will include 
WAP founder John Dankworth. 
Dankworth and all the tutors 

are also to perform at the 
Stables, Wavendon. for the 
"Jazzscene ’80" end-of-course 
concert on Friday (29). 
Arthur Lockwood. Waven-

don's education consultant, has 
organised the course, which is 
directed by pianist Michael 
Garrick. 
Tutoring during the week 

will be: Tony Coe, Guy Barker, 
Bob Cornford, Jeff Clyne. Ike 
Isaacs. Chris Pyne. Don Ren¬ 
dell. John Horler. Jimmy Has¬ 
tings, Phil Lee.- Nigel Morris, 
Richard Pearce. Trevor Tom¬ 
kins. Alan Jackson and singer 
Elaine Delmar. 

Details of the course and 
tickets for the public concert 
from the Administrator, 
Wavendon Allmusic Plan, the 
Stables. Wavendon. Milton 
Keynes MK17 8LT (Tel: 0908 
582522). 

by tutors 

Wavendon tutor Jeff Clyne. 

Tracey’s trio and Lol Coxhill 
(reeds, etc). Admission is £3.50 
(£3 to Ronnie Scott's and JCS 
members). 
On Monday (21) from 8pm, 

Live New Departures Revisited 
performs poetry, jazz, drama, 
rock, etc with the anglo-
saxophone of Michael Horovitz 
plus Jeff Nuttall. Pete Brown 
and Heathcote Williams at the 
Three Horseshoes in Heath 
Street. London NW3, near 
Hampstead tube. 

Lincoln 
gets Gay 
TENOR-saxophonist Al Gay 
will be joining a forthcoming 
tour by ace American trom-
bonht Abe Lincoln • - - • 1 * 

Considered by some 
observers to be almost the 
equal of Jack Teagarden. 
Lincoln, who lives in Los An¬ 
geles. will be visiting this coun¬ 
try for the first time. 
No other details or dates are 

available yet and. save for Gay. 
it’s not known who else will 
accompany Lincoln. 
Gay has already toured suc¬ 

cessfully with Harry Edison, the 
American trumpeter, earlier 
this year and will be appearing 
at the Pizza Express with the 
quintet headed by trumpeter 
Freddy Randall on July 24 and 
25. 
Although currently with Alex 

Welsh. Gay also finds time to 
work with the Roy Crimmins 
Quintet. This group includes 
other members of the Alex 
Welsh band and uses arrange¬ 
ments by drummef, Roger 

Jazz 
courses 
THE Lambeth Summer Festiyal 
Jaiz School says that a few 
places still remain open’for in¬ 
strumentalists (excluding 
pianists and guitarists) for the 
five-day course from July 21 to 
25 which forms part of the Jazz 
School 

WRITER and trumpet player 
Owen Bryce is tutor in charge 
of a Jazz-Weekend to be held at 
Kingsgate College. Broadstairs, 
from October 17 to 19 this year. 

Full fee for the weekend is 
under review but is expected to 
be about £23. To enrol, apply to 
Gillingham Adult Education 
Centre. Green Street. 
Gillingham, Kent (Tel: Medway 
50235). 

Hallam 
presenter 
dies 
STAFF of Radio Hallam. Shef¬ 
field and local musicians and 
fans have formed a committee 
and organised two membrial 
jazz concerts in honour of Jean 
Doyle, of Hallam renown, who 
died recently. Jean used to pre¬ 
sent the Hallam programme 
called "Hot Stuff' on Saturday 
evenings and was a founder 
member of the radio station and 
a good friend of local jazz. 

First of the concerts, fea¬ 
turing traditional music from 
Mick Shore’s Jazz Band. Jazz 
Preservation Society. - A) 
Rogers’ Goodtime Band, Jazz 
Brotherhood and Dave Bren¬ 
nan’s Band, was scheduled for 
yesterday (Wednesday) at 
Brincliffe Oaks. Netheredge. 
Sheffield. The second is on July 
23 at the same venue and will 
feature the Steve Crocker 
Band. Honest Bebop, Tony 

Leigh’s Quintet and the Lennie 
Briggs Trio plus guests. Both 
concerts commence at 8pm and 
admission is £1. Proceeds will 
go to Weston Bank Cancer Day 
Care Unit. 

‘ Lockjaw’ 
up north 
A JAZZ day in the north east 
takes place on Monday. July 
21, with three sessions fea¬ 
turing well-known artists. 

In the afternoon, the Pat 
Halcox All Stars play in the 
Radio Metro marquee at River¬ 
side Park. Ashington. Nor¬ 
thumberland. 

In the evening. ex-Basie 
tenorist Eddie "Lockjaw" Davis 
is at the Corner House. 
Newcastle-upon-Tyne. 
At Middlesbrough Town Hall 

that same evening Kenny Ball’s 
Jazzmen are in concert at 7.30 
as part of the 1980 Cleveland 
Inter-Tie, an arts festival cen¬ 
tering round international 
competitions. 

JAZZ ALBUM CHART 
1. RABBIT S WORK Vol 2. Johnny Hodges, Verve 
2. BUDDY RICH LIVE AT RONNIE SCOTT’S. RCA 
3. MELODY AND MADNESS Vol I. Artie Shaw, Phontastic 
4. GREATS OF JAZZ 

Yank Lawson and Bob Haggart, Worlo Jazz 
5. SHORTY ROGERS COURTS THE COUNT . RCA 
6. RABBIT S WORK Vol 1. Johnny Hodges, Verve 
7. THE OKEH SESSIONS . King Oliver, World Record Club 
8. THE CHRIS BARBER STORY Vol 2. Black Lion 
9. 150 MILES PER HOUR . Louis Bellson, Concord 

10. LOUIS BELLSON WITH BELLS ON . Vogue 
Chart supplied by: MUSIC INN. 32 Alfreton Road. Nottingham. 
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FOLK Folk Forum 

AT last we’ve done it 
... this, friends, is 

the big one! The 
Melody Maker is proud 
to announce a major 
coup - after months of 
delicate negotiation we 
have exclusively 
secured the first-ever 
interview with Mrs 
Ackroyd. 
To her critics she’s just a 

bitch, but to her pack of fans 
she’s the best thing on four 
legs since Rin Tin Tin. But 
love her or hate her, there's 
no denying her wit and 
genius, and her dedication to 
the folk scene (after all, she 
once gave birth to a litter of 
pups at a London folk club 
during a Tommy Gilfellon 
set). 
She has a reputation of 

being a prima donna, and 
other would-be interviewers 
have suffered only snaps and 
growls in answer to their 
probings, but we found her 
charming, and so relaxed that 
at one point in the interview 
she even curled up on the 
sofa and went to sleep. What 
isn’t widely known about her 
is that apart from her hilarious 
deadpan poetry, she’s also a 
brilliant ventriloquist; and 
unexpectedly modest, she 
insisted on answering all 
questions through her 
alter-ego. Les Barker. 
Barker is her pet human, 

an accountant who 
invariably appears wearing a 
tea-cosy on his head and 
sometimes amuses audiences 
by going on stage eating a 
banana or a malt loaf, and 
pretending it’s a harmonica. 
Barker’s an interesting 
character: a demon footballer 
who may one day even find 
fame in his own right as a 
folkie John Cooper Clark 
with whom he has much in 
common. They both grew up 
in Manchester, shared the 
same agency, drank in the 
same Salford pub. and 
occasionally played on the 
same bill, and then Cooper 

• Clark was claimed by punk, 
and Barker by Mrs Ackroyd 
and folk. 

1VIRS Ackroyd is an 
admirable and 

much-needed antidote to the 
wearing self-seriousness that 
seems to preoccupy the scene 
these days. On her new 
album. “Dogmatic ", released 
this week by Avada, there’s a 
track called “When Joneses 
Ale Caught Fire”, which 
sends up the boozy folk club 
chorus song something 
rotten, using every chorus 
cliche in the book, and every 
stylised paw-in-the-ear vocal 
style and mashes them 

A wet nose 
for genius 

uncertain. She names her 
strongest influences as Mike 
Harding, Jake Thackray, The 
Goons and Winnie The Pooh, 
and likes Georgie Fame. Ray 
Charles, and Alan Price. She 
can't explain it, but somehow 
she feels at home with a folk 
club audience. 

"They just seem so 
receptive. The only time I feel 
I'm an imposter is when I'm 
on with somebody like Chris 
Newman, who's so 
technically brilliant, and then 
I come on and do this trivial 
filth. 1 sometimes think the 
folk scene is like the country 
and western scene, it's 
another world. The mode of 
dress, the real ale thing, and 
in some cases trying to 
preserve old songs that aren't 
really relevant. I think that 
could be done on a tape or a 
record, but not every week in 
a folk club. It's an argument 
that’ll go on forever, and so 
will the folk scene. 1 do 
sometimes feel it's got a bit 
introverted though - Dylan 
transformed it so that young 
people were going in and 
saying something which was 
interesting other young 
people, and I don't think it's 
doing that now. 
"Sometimes I go to 

singarounds and some 
youngsters drift in and 
somebody sings about 
ploughboys very badly and 
they drift out again, and 1 
think maybe / could have got 
them interested if they'd 
stayed in the room long 
enough." 
A ND the other side of 
ax Ackroyd mania are the 
counter riots which occur at 
her shows when she performs 
one of her more contentious 
works. “Nashnul Front Song” 
is wide open to 
misinterpretation, and to 
clarify her politics she 
likes to precede it with the 
story of Eval Schmeval (the 
one where he tries to leap 
over a line of National Front 
members and the crowd 
always cheer when he fails). 
But sending up racism is a 
delicate business and 
frequently causes audience 
discomfort, as do her jokes 
about sexism. "The 
Heckmondyke Rapist” 
invariably gets her in deep 
water. 

“I just feel that if you can't 
joke about these things, what 
can you do? I often hear 
people tut-tutting when I do 
them, but you can't get rid of 
these subjects can you?" 
The discussion was getting 

heavy, and I instinctively felt 
Mrs Ackroyd drifting away 
from me. She began 
to yawn. A gig last 
night, and another tonight, 
she made her excuse and 
padded out. She was, she 
explained politely, dog tired. 

Dog (left) and man sneer at a deluded MM joumalistf?). 

COLIN IRWIN talks to dogs - official. 
together. There’s another, 
“Peking Swallow”, which is 
about a Chinese restaurant 
and beautifully parodies 
"Wild Mountain Thyme". 
The real masterpiece, though, 
is "Nigel’s Blues", which 
utilizes the standard "Woke 
up this morning” 12-bar style, 
complete with Martin 
Simpson and Hot Vultures 
indulging all their musical 
fantasies, to tell the tragedy 
of a lost Barclay Card. 
Such sensitivity was 

missing on her first album. 
"Mrs Ackroyd Superstar", 
issued by Free Reed, though 
that album did include the 
ultimate tear-jerker of them 
all, "Holland's Meat Pies”, a 
variant of "Ebony Eyes”; plus 
Vin Garbutt's epic version of 
"Vincent" (“Oh me name it is 
Van Gogh /lend an ear, lend 
an ear"). 
Mrs Ackroyd's unselfish 

like that — in a remarkable 
prolific output there’s always 
been a large quota of 
material written specifically 
for other people. And if they 
don’t make it to record, 
there’s a constant stream of 
books pouring out of 
Manchester under titles like 
"Her Master's Voice”. "Mrs 
Ackroyd's Diary" and "Paws 
For Thought” with her 

favourite characters 
frequently recurring ... 
Jacques Cousteau. Eval 
Schmeval, Moby, Nigel. 
Cosmo the fairly accurate 
knife-thrower, already a folk 
legend in his own time; and, 
of course. Mrs Ackroyd. 

I ask her if it's not 
frustrating performing in folk 
clubs as a duo with Les after 
working in the studios with 
all these wondrous 
musicians, and she nuzzles 
up and says it's okay cos in 
virtually every folk club she 
appears, there are resident 
musicians who are only too 
willing to have a blow with 
her. and rub her tummy. 
Later she coyly admits that 
she would love to have the 
resources to work with a 
band, even occasionally, and 
secretly has high hopes that 
the album will launch her to 
great things. 

UER involvement with folk 
** clubs came after writing 
several poems for fun. and a 
mate, who ran the YMCA 
folk club in Manchester read 
one out at the club one night. 
Audience reaction was so 
good that Mrs Ackroyd was 
encouraged to write more for 
her mate, and was eventually 
coaxed up on stage to 

perform them herself in that 
. now familiar Mancunian 
accent and expressionless 
manner. The gigs quickly 
followed and her subsequent 
superstardom arrived in 
rapid pursuit. A single. 
"Quasi B. Goode”, is being 
released from the album. 
("Go Quasi go go/Go Quasi 
mo do”) and she yelps with 
excitement at the possibility 
of an appearance on “Top Of 
The Pops”. 

“Oh aye." she says when 
asked if she fancies being 
really famous, though she 
wouldn't care to be away 
from Manchester for too 
long. The problem is that 
working around the folk 
scene all the time, the 
material tends to reflect the 
scene, which obviously limits 
her appeal from the outset. 
"When Joneses Ale Caught 
Fire", written in celebration 
of the archetypal folkie who 
spends his summer traipsing 
from one festival to another 
so that he can fall over, is a 
killer for anyone who's been 
there. But could Dave Lee 
Travis dig it? 
There are even those on 

the folk scene who object to 
her presence. Not because 
they think she's got rabies, 
but because her pedigree is 

THERE'S nothing like 
a trip to a 

Continental folk 
festival to demonstrate 
how narrow-minded 
and Little Englander 
our native folk revival 
has become. Rotterdam 
last week was a case in 
point, for while the 
British and Americans 
may have drawn the 
punters, organisers Jan 
van Rij and the boss of 
the plush De Doelen 
complex, Huub van 
Dael, also made their 
festival a fascinating 
cross-section of 
European folk — 
including a glimpse of 

<6®^ 

what’s behind the Iron 
Curtain, which showed 
that the seeds 
sowed by the 
British revival are 
sprouting over there, too. 
This isn’t to say that the 

British contingent didn’t 
distinguish themselves, there 
is plenty of creativity here. 
But it is the backroom boys 
of the British scene, the club 
organisers and festival 
promoters, (and probably 
their audiences) who stand 
guilty as charged for their 
short-sightedness in not 
perceiving that exciting 
things are happening on the 
other side of the Channel. 
A British folk record 

company has been toying 
with the idea of releasing the 
latest album by Malicorne, 
and is tending to decide 
against it because, as they 
put it. "who wants to buy a 
record that's sung in 
French?" Well, apart from 
the fact that French is taught 
in all our schools, the sheer 
brilliance of the band's 
arrangements transcend all 

linguistic bamers. 
Malicorne weren't at 

Rotterdam, but it was a 
French group, La Confrérie 
des Fous, which really stood 
out in my recollection of a 
weekend packed with good 
things. Imagine a sort of 
French folk ELO, complete 
with painted clown’s faces, 
and as many as three fiddle 
players, joined by a cello 
player, producing music 
which owes as much to 
contemporary jazz and rock 
as it does to folk. 
And yet it's no tired hybrid, 

looting the conventions of 
worn-out traditions like some 
kind of cultural imperialist. 
It's exciting, vital, 
stimulating, visually as well 
es musically. 
Their appearance was 

almost as controversial at 
Rotterdam as another 
non-Dutch group, the 
oddly-named Gruppo Folk 
Intemazionale from Italy — 
oddly named because to 
many people they are 
anything but an international 
folk group. In many ways, 
they reminded me of nothing 
so much as Mike 
Westbrook's Brass Band, 
even including a remarkable 
multi-sax player in their 
line-up. 
Not speaking Italian, much 

of the content of their music 
was beyond me. but its 
brilliance and versatility was 
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La Confrérie des Fous. 

vident. I gather that they 
ave a strong political 
notivation, and at many 
imes their music was 
eminiscent of another 
ontemporary music group 
rom the Italian left heard in 
ritain a couple of years ago. 
tormy.Six. 
According to Jan van Rij. 

he group's entire 
rogramme had a historical 
nd political perspective, 
tarting in ancient times and 
isintegrating into chaos at 
ie very end as some kind of 
nusical image of Italian 
ociety today. Afterwards, 

one of them announced that 
the group was "a collective, 
not financed by any profit or 
capitalistic motive”. 

’ I *HE Hungarian group 
* Muszikas was more 
reminiscent of English 
revivalism, using authentic 
instruments, singing in a sort 
of authentic manner, and 
light-years away from the 
rather stagey presentations 
of even the best of the 
Eastern European folklore 
ensembles. 
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Thursday 
AT THE ENTERPRISE 

Opposite Chalk Farm Tube 

CORRIB 
CRYPT FOLK CLUB. St Martin in the 

Fields. Trafalgar Square. 

DICK GAUGHAN BLACK BULL 
High Road, Whetstone. N20 
ANNE WISEMAN 
NW SINGERS NIGHT 

HARE a HOUNDS 
181 Upper St. N1 

ALIVE & PICKIN' 
with ADRIAN LEGG 

ORANGE TREE 
2 Friern Barnet Lane. N11 

Tel organisers: 01 863 3608 

JOHN 
KIRKPATRICK 

AND 

SUE HARRIS 

FOLK CENTRE HAMMERSMITH IN 
FULHAM. Kings Head, Fulham Broadway. 
SW6 (next to station - District Line) 

DOLPHIN SMILE 
Hosts: ROD HAMILTON 

Resident: CHRIS PEARSON 
NW SINGERS NIGHT 

REO UON. SUTTON 

DICK GAUGHAN WELL HALL OPEN THEATRE 
Well Hall Pleasaunce 
Well Hall Road. SE9 

Train: Eltham Well Hall SR 
OPEN AIR 

FOLK CEILIDH 

NELLIE THE 
ELEPHANT 

7.30 p.m. Tickets £1 at door 
Licensed Bar 

STAR A GARTER CELLAR CLUB. 
Putney 

at 8.15pm 
THIS WEEK: 

CARA 
NEXT WEEK: 

OUT TO LUNCH 
THE COCK TAVERN 

27 Great Portland Street 
Oxford Circus. W1 

HOT VULTURES 
Your Host: RODNEY LLOYD Monday 

Friday 
ANNOUNCEMENT 

AFTER MANY YEARS. THE CROYDON 
FOLKSONG CLUB IS MOVING FROM 
THE WADDON HOTEL. FROM MON 
DAY 21st JULY 1980. THE CLUB WILL 
BE MEETING AT "THE SHIP." 47 HIGH 
STREET. CROYDON. WHEN THE 

GUESTS WILL BE 

WILD OATS 
BARNET FESTIVAL 

Ewen Hall. Wood Street. 
Barnet, Herts. 

EWAN McCOLL 
PEGGY SEEGER 

Tickets: 01-449 0048 

HALF MOON 
Lower Richmond Rd.. 

Putney 788 2387 
SPECIAL GUEST FROM 

THE U.S.A. 

GEORGE GERDES 
If laughter can save the world then George STAR Si GARTER 

LEONARD & HUGHES York Times. 

Tuesday Saturday 
HERMIT FOLK 

JAKE 
THACKRAY 

HERMIT CLUB 
Shenfield Rd.. 

BRANDY WINE 
BRIDGE 

RICHMOND FOLK CLUB 
THE BULL & BUSH 

Kew Road. Richmond 
(Opposite Richmond Tube 

and Rail Station) 

MINSTRELS GALLERY 
Redbridge Sports Centre 
Forest Road. Barkingside 

KETTLE OF FISH 
and friends 8 p.m. £1.00 

SUMMER FOLK 

Ravenscourt Ave.. King St.. W6 7.30 p.m. 

SHUSHA AND 
FRIENDS 

HOT VULTURES 
Adm. free. How to get there: Tube. 
Ravenscourt Park (District Line - closed 
Sundays). Bus: 27. 88. 91. 117. 266. 267. 

290 
Programmes from Hammersmith Enter¬ 
tainments Dept , 181 King St- W6 Tel 

7413696 

SINGERS CLUB. The Bull & Mouth.-31 
Bloomsbury Way. London. WC1 Ewan 
McColl & Peggy Seeger 

STAR AND GARTER 
Putney Pier 

EARL OKIN 

Sunday Wednesday 
AT THE CRICKETERS 

TIM BROADBENT 
N W Tundra 

BARNET FESTIVAL 
Old Bull Galary. 68 High St 

Barnet. Herts 
CHARLIE HARDY 
GUY JACKSON 

DENNIS O’BRIAN and 
LOCAL SINGERS 

Tickets: 01-449 0048 
CAPITAL FOLK CLUB 

Freemasons Arms, Longacre. 

Sunday. July 27 

JODY 
STECHER 
MARTIN 
CARTHY 

* FRIENDS 
Real Ale. please come early 

CENTREFOLK 
12 Adelaide St- WC2 

JOE STEAD 
Floor singe's welcome 

01 930 2561 

DINGLES TRADITIONAL Adams 
Arms. Conway Street. W1 

JO-ANN KELLY 
& PETE EMERY 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 
noon on the Monday 5 days prior to publication 
date 

ALL ADVERTISEMENTS MUST BE PREPAID 

MELODY MAKER ADVERTISEMENT DEPT 
Surrey House, 1 Throwley Way 

Sunon, Surrey SM1 4QQ 
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Record 

Market EXPORT We OH«» 

MAIL ORDER GEMA RECORDS 

PROTECTION 

SCHEME 
(LIMITED LIABILITY) 

Melody Maker will consider you for 

moment to inform us When you 

up to a limit of £6.400 per annum 

and up to £10.000 per annum in 

at the discretion of Melody Maker 

London, W11. (Our pnce must be accepted—nothing 

n advertisement in this magazine 

•VEST 4 RECORD COVERS 

PRICES PLUS 

A UNIQUE SERVICE 

Melody Make 
position not earlier than 28 days 

Eichaage your Mwiated IPs. casstttts. siagles (especially rarities) for Mes 
yM DO want. 1P-E2.70 eack eichaege ralee allowed ALL accepted io ANY 
comMim - absolutely NONE reluedlH 

RARITIES are bought, sold and exchanged in our dele¬ 
tions department UPSTAIRS at 38 Notting Hill Gate 
W11. 

and not later than two months 
from that date 

Probably the world’s most complete mail order service 
COB RECORDS (M3), PORTHMADOG 
GWYNEDD, WALES 
Tel: 0766-21 70 or 3185. 

38 NOTTING HILL GATE, LONDON. W1 1 
28 PEMBRIDGE RO.. NOTTING HILL GATE. W1 1 
90 GOLDHAWK ROAD. SHEPHERD'S BUSH. W1 2 

should become insolvent or bank¬ 
rupt provided 

ALSO: 
T-SHIRTS 
BELT BUCKLES 
BADGESAND 
FABULOUS 
ROCK STAR 
JEWELRY 

OVERSEAS ENQUIRIES 
WELCOME 

NORMAL CATALOGUE AT 25% 
DISCOUNT ON LP’S & CASSETTES 

SUMMER SALE 
SEND FOR DETAILS OF 
100’S OF SPECIAL 
OFFERS AT BARGAIN 

L.P.s 50p-£2.60 EACH 

Singles from 10p 
All enquiries: 01-727 3539 

the above procedure as soon as 

Write or phone now for our FREE 25-page catalogue — Inland 
and Export Enquiries welcomed 
Your Unwanted Good Condition records and tapes bought for 
cash OR part exchanged for ANY brand new items of YOUR 
OWN CHOICE. Send list to us for official offer 

RECORD & TAPE EXCHANGE 
LPs. TAPES. SINGLES. RARITIES WANTED 

WORLDWIDE — TO ALL 
RECORD & TAPE BUYERS 

* BRAND NEW LPs & TAPES supplied at 
INCREDIBLY LOW PRICES 

* THOUSANDS OF QUALITY GUARANTEED 
SECONDHAND LPs 

* BOOKS. ACCESSORIES. SINGLES, etc. 

1000s OF L.P. BARGAINS 
OUR 38 PAGE CATALOGUE OFFERS OVER 10.000 I P s CASSETTES SINGLES 

MISSED THAT HIT SOUND WHILE IT WAS AROUND, GET 
IT FROM THE DEALER, WITH ALL THE CLASSICS. All the 
singles listed below are but a small selection from over 2,000 
singles, and 1,000 L.P.s listed at incredible prices. 

SENO tAI. FOR LIST 
ALL THE RECORDS LISTED BELOW ARE 40p EACH. 4 FOR E1.S0. 10 FOR 

C3.S0, 20 FOR IS (♦ 3Sp P. S P); MANY OTHERS ON LIST 
74 J J BARRIE No charge 

144 WILLIAM BELL & JUOY CLAY Pnvate numbe. 
325 CHIC Eve^body dance /Dance dance dance 

2639 CHILITES ' It . tone to. love 
2906 DARTS Get .1 
528 BOB DYLAN Baby stop crying 
561 ELECTRIC LIGHT ORCHESTRA Telephone line 
754 GOLDIE Making up again 
859 IMPERIALS Who » gonna love me 
951 KC & SUNSHINE BAND Get down tonight 

2200 NICK LOWE Cruel to be kind «id ver «on ) 
1075 MANHATTANS Hurt 
1078 BARRY MANILOW Cm t smile without you 
1105 JOHNNY MATHIS & DENIECE 

WILLIAMS Too much too little loo late 
1266 MIKE OLDFIELD Portsmouth 
1304 PEOPLE S CHOICE Jam Jam Jam 
1460 RENAISSANCE Northern light. 
2501 SECRET AFFAIR lei your heart dance 
2505 SH0WADDYWAD0Y A night at Daddy Gee s 
1658 SUK Torner and eve. 
1694 SPINNERS Ghetto child 
3160 ROD STEWART Blonde, (have more tun) 
1818 BILLYSWAN lean help 
1882 TIMMY THOMAS Why can t w. live togelhe. 
'981 WHO Wont get tooled again 
2068 YELLOW OOG Just one moi. night 
ALSO A GREAT BARGAIN 
100 HIT SINGLES (18 1* £4 it overea.) 
100 SOUL SINGLES £10 (* £4 if overseas) 
100 REGGAE SINGLES £1O(* £4 tloversea.1 

1 
1 
1 
1 
1 
1 

OLDIES UNLIMITED. DEPARTMENT M. TELFORD. SHROPSHIRE. TF2 »NO 

FOLK NEWS If COUN IRWIN 
Legend Jack 
rambles back 

Vultures: 
cultural 
crossover 

Rambling Jack and Diz Disley are together again in London on 
August 7. 

Baez night 
in Cork 
JOAN Baez flies in for a one-off 
appearance topping the bill at 
the third Siamsa Cois Laoi in 
Cork, July 27. The Dubliners, 
the Fureys & Davey Arthur. 
Sean O Se, Wolfe Tones, and 
Foster & Allen, join Baez at the 
open-air festival at Cork’s Paire 
Ui Chaoimh. 

Last year the event was top¬ 
ped by Don McLean and 
attracted an audience of 25,000 
even though it coincided with 
the final day of the Lisdoon-
vama Festival, some distance 
north in Clare. There are no 
plans for Baez to play any 
British concerts during the 
visit. 
ST IVES September Festival 
features a number of folk acts, 
including Battlefield and 
Brenda Wootton. During the 
festival (Sept 6-20), there will be 
concerts by John Martyn (6), 
Brenda Wootton & Four Lanes 
Choir (7). Battlefield, and She-
gui (11). and City Waites (18). 
There are also a number of 

major events in the area during 
August including Michael 
Chapman at Penzance Arts 
Centre (August 14). and the 
Tannahill Weavers at St Ives 
Guildhall (21). and at Truro 
City Hall (22). 
ALSO set for September is the 
Whitchurch Festival (5-7) with 
a bill that includes Roger & 
Helen Watson. Packie Byrne & 
Bonnie Shaljean, Hemlock 
Cock & Bull Band. Curate’s 
Egg, Tom and Barbara Brown. 
Mick Terns & Pat Smith. 
Stockbrokers Belt, and Wick¬ 
ham Shadow Puppets. Whit¬ 
church is a small town in the 
Test Valley, the area in which 
"Watership Down” was based 
Season tickets are £5.50 (£5 if 

booked before August 1) with 
50p reduction for EFDSS 
members and Whitchurch 
residents. Enquiries to 
Bookings Secretary. 49 Mont-
serratt Rd, Basingstoke. Hants 
(Basingstoke 23854). 
IRISH band Ferdia have finally 
split up. The band, who’ve suff¬ 
ered a constantly changing 
line-up. decided to call it a day 
after six years that involved 
many frustrations. Two of the 

members. Leon Tourish and 
Danny Kelly plan to continue 
as a duo. 
“THE Boldon Lad” and "Sam 
Sherry — Step Dancer", two 
excellent films recently made 
by the Arts Council, are to get 
their first public showings at 
the Empress of Russia Folk 
Club, in Islington, on July 31. 

John Martyn - rambling at St 
Ives in September. 
Sadly there are no plans yet for 
network television screening as 
originally hoped, though it’s 
anticipated that interest from 
the folk world may put pressure 
on BBC programmers. 
The “Sherry” film in particu¬ 

lar includes some vintage clips 
of Sam dancing in the music-
hall with his four brothers 
somersaulting while playing 
violins. 
The "Boldon" film is a docu¬ 

mentary about different wor¬ 
king class musicians and 
singers, featuring them playing 
and talking about their lives in 
their home environments. 
Among those under the focus 
are Johnny Doughty. Jimmy 
Power. Cosmotheka, and Bob 
Davenport, the latter having 
been heavily involved in both 
projects, as consultant and in¬ 
terviewer. He is also filmed 
singing at The Empress of 
Russia. 
The Arts Council are now 

considering a film documentary 
about Irish musicians in Lon¬ 
don. 

FOLK ALBUM CHART 
1. AGAINST THE STORM 

Johnny and Phil Cunningham. Highway 
2. JOCK TAMSON’S BAIRNS . Tempo 
J. CAROLAN S FAVOURITE Derek Bell. Claddagh 
4. PENGUIN EGGS. Nic Jones. Topic 
5. SO MANY PARTINGS . Silly Wizard. Highway 
6. STAND EASY Battlefield Band. Topic 
7. AFTER THE BREAK . Planxty. Tara 
8. HARPERS GALLERY Alison Kinnaird, Tempo 
9. RE-GROUPED . Boys Of The Lough, Topic 
10 I AM THE COMMON MAN . The Laegan.Klub 
(Jun tupplied by: HMV Retords. 72/74 Si Junes Centre. Edinburgh 

RAMBLING Jack Elliott 
— booked to make his 
first British appearance 
in 18 years at next 
month’s Cambridge Folk 
Festival — is to play a 
small number of folk club 
gigs while he’s here. 
The clubs, some of them 

quite small, are cock-a-hoop at 
getting Elliott, one of America's 
biggest folk legends, who also 
played a prominent role in the 
early days of the British folk 
scene. 
Since he was last here, in the 

early Sixties, Elliott — always a 
colourful, unpredictable cha¬ 
racter — appeared to drop out 
of music altogether. Then he 
re-surfaced with a vengeance, 
playing gigs on the West Coast, 
and touring with Bob Dylan’s 
Rolling Thunder Revue, and 
playing a prominent role in the 
subsequent Dylan film, 
“Renaldo & Clara”, which In¬ 
cluded substantial footage from 
that tour. 

Originally he came to fame as 
Woody Guthrie’s sidekick, 
abandoning a comfortable 
home, background to throw in 
his lot on the road with Guthrie. 
In his early days he was a 
carbon copy of Guthrie, but 
later developed his own style, 
and spent a great deal of time in 
Europe and Britain at the end of 
the Fifties and in the early Six¬ 
ties, at one time playing regu¬ 
larly with Derroll Adams. 
He made dozens of albums 

and is reputed to have been a 
seminal influence on Bob Dylan-
when Dylan was similarly in¬ 
fatuated with Guthrie's music. 

Elliott is due to arrive in 
Britain on July 29. his first gig 
being at the Castle Hotel, Run¬ 
corn, on July 31. This is fol¬ 
lowed by appearances at the 
Cambridge Festival (August 1 
and 2), Centre Hotel, Southsea 
(1 also for broadcast on Radio 
Victory), Black Horse, Amber¬ 
ley (4), Gresham Rooms. Hollo¬ 
way Rd, London (7, a gig or¬ 
ganised by Hampstead's Three 
Horseshoes Folk Club), Half 
Moon, Putney (8, also for 
broadcast on Richard Digance's 
Capital Radio show), Balliso-
dare Folk Festival, County 
Sligo, Ireland (9 and 10), and the 
Thomas House. Dublin (12). 

Diz Disley & Friends are sup¬ 
porting at the Gresham Rooms 
gig with tickets at £2.50 and 
£3.50 (£2 and £3 in advance 
enquiries to 01-348 7769). 

THE unlikeliest folk band of 
them all? Those compulsive ad¬ 
dicts of the folk jam. Hot Vul¬ 
tures have taken another step 
in their crusading campaign to 
obliterate all existing musical 
demarcation lines, and have 
formed an occasional band with 
Rod Stradling of the Old Swan 
Band. 
No musicians that fit within 

the dubious title of folk can be 
as disparate as the Vultures, 
(with a rich grounding in 
American blues) and Stradling 
(steeped in specifically English 
country dance music). 
After all. Old Swan Band did 
once record an album called 
"No Reels" to underline their 
concentration on English music 
as an attack on the prevalence 
of Irish and Scots dance music. 
Strangely they represent a 

mutual appreciation society, 
the seeds of this weird alliance 
being born at last week’s 
Loughborough Festival when 
they joined for a workshop ses¬ 
sion which was billed as The 
English Country Blues Band. 
During the session they were 
also joined by John Kirkpatrick 
(accordion), Sue Harris (ham¬ 
mered dulcimer), Nic Jones 
(fiddle), and Dave Walters 
(guitar), working their way 
through old time blues, a 
Jimmy Reed R&B number, and 
“Save The Last Dance For Me". 
As a result the English Coun¬ 

try Blues Band play their first 
official gig at Farnham Mal¬ 
tings on Monday, July 28, with 
another gig to follow at the Cap 
& Gown. Reading (August 14). 
They emphasize that these 
occasional gigs will be inde¬ 
pendent of both Vultures and 
Old Swan Band gigs. 
The Vultures, who have a 

single. "The Preacher’s Blues”/ 
"TB Blues”, just released by 
Plant Life, tour the States in 
October and November (their 
"Up The Line” album is to be 
released there to coincide). 
Meanwhile they appear in En¬ 
gland at The Cock Tavern. 
Covent Garden. London W1 
(July 17), Railway Inn. Winch¬ 
ester (18). Ravenscourt Park 
Open-Air Theatre (22), St 
James House. Grimsby (24). 
Guivall Meadhouse. Penzance 
(30). The Swan. Truro (31), 
Black Horse, Exeter (August 1), 
Dorking Hospital Folk Club 
(13), Springfield Hotel, 
Brighton (17), Willows Folk 
Club. Arundel (20). 

THE 4TH 

BOYS OF BALLISODARE 

FOLK FESTIVAL 
Ballisodare. Co Sligo 

AUGUST 8th, 9th, 10th, 1 980 

DONOVAN, PLANXTY. SONNY TERRY & BROWNIE 
McGHEE. RALPH McTELL. PAUL BRADY BAND. RAM¬ 
BLING JACK ELLIOT. TONY MACMAHON. STOCKTONS 
WING. JIM PAGE. MATT MOLLOY. MICK HANLY & 
DECLAN SINOTT, SCULLION. FREDDIE WHITE. JIM 
DALY BLUES BAND. EARL OKIN, DOLORES KEANE & 
JOHN FAULKNER. TONY CALLINAN. JIMMY CROWLEY 
AND STOKERS LODGE. SACKVILLE STRING BAND 

Special guest: 
□ ON EVERLEY BAND 

featuring Don Everley, Phillip Donnelly end Big Jim 
Rodney 

Comperes: Marion Richardson and Ambrose Donohue 

Free Camping, ample parking and general facilities 
Weekend Tickets £8.50 

Bookingsand Enquiries to The Venue', Strandhill. 
Co Sligo or phone Sligo 78278, Sligo 71364 or 
London (01) 643 7402. 
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Entertainment Guide 
THE WHITE HORSE WALL ST 

GILL LYONS QUARTET 

ROCKET 88 

SOX 

CRANNOG 

Sun 20th 
ON THE AIR 

GREAT NORTHERN. Cambridge 

BASIL'S BALLS-UP BAND 

CAMBRIDGE HEADLINES 

BATTERSEA PARK RIVERSIDE JAZZ 
ANY TROUBLE 

Ken Colyer s Jazzmen 

-BLACK SLATE 

V IUI C A 112 GREAT RUSSELL ST.. LONDON WC1 
I IVIVrAA Tel. 01 -S3« 7289 

T». THE VALENTINES 

ON THE AIR 

BOB KERR'S WHOOPEE BAND 

ANY TROUBLE 

BROKEN HOME 

PUMP HOUSE GANG 

• special guests 

SNAPSHOTS 

touroe torci 

SHADER 

kidz next door; 

SATURDAY 19th JULY at 7-30 

GREŸHOUND 

MimHiw-Hiinnia Jitnt m । 

RING FOR DETAILS 

PON LVTHIX 
HOVT AXTON 

No Idea 
Special 
Guests 

Sun 20 
Tues 22 
Wed 23 

RAINBOW THEATRE 
SUNDAY 20th JULY 7.30 pm 
Tickets £3.50. 3.00. 2.50 

ADMISSION FREE 
GLC Department for Recreation and the Arts 

S3 
n 

WILKO 
JOHNSON'S 

SOLID 
SENDERS 

THE TARGET 
READING 

THURS., JULY 17 

SAT 19 

NASHVILLES 
LAST STAND-

FRieNos or THE EARTH prawni 
THING WITH MIKE McGEAR TOR THI 
IHE WHALE CAMPAIGN Miura GEOR 
IME a THE BLUE FLAMES JOHN GOB 

JAZZ CENTRE SOCIETY 
35 GT. RUSSELL STREET. WC1 (01) 580 8532 

160 
TORIA STREET 
S.W.1 (opposite 

Victorio Tube Station) 11-834 5882 

JACK BRUCE & FRIENDS 
(Billy Cobham. Clem Clempson & 

Dave Sancious] 

HEAVY ROCK 
2ND SELF-PROMOTION TOUR 

JULY 1980 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

TENPOLE TUDOR 

MARGO RANDOM & 
THE SPACE VIRGINS 
X THE CIVILIANS 

THE MEMBERS 
♦ MODERN JAZZ 

THE RAM JAM BAND 
+ THE ZOOTS 
JANE KENNAWAY/ 
3 MINUTES 

THE BOOKS 
♦ MODERN JAZZ 

THE EXPRESSOS 
* TRANZISTA 

175 FULHAM PALACE ROAD, W.6 
01-385 0526 

TACUlOUS POODLES • NEVER NEVER BAND 

LIVE WIRE »THE LASERS 

Tickets. Y Studios. Virgin Machine. L T B . Premier (Postal 
Y-Studios. SAE please) 

SPECIAL GUEST FROM USA 
GEORGE GERDES 

Wed 23 rd 
MORRISSEY MULLEN 

THE HALF MOON 
PUTNEY. 01-788 2387 

Monday, 21 July 
100 CLUB, 100 OXFORD STREET. W1 

KEITH TIPPETT/PAUL RUTHERFORD/ 
NIGEL MORRIS 

plus 
TALISKER 

£150 JCS/ 100 Club. £2 25 Guests 

WASTED YOUTH • GRACE PC 

'HAWK WIND 
mwuw 

OUT ON BLUE SIX 
ft ANDROIDS OF MU 

LYCEUM 

Y-STUDIOS presents 
FRIDAY, 25th JULY 

THE PASSIONS 
Plus The Au-Pairs 

Thurs 24 COACH HOUSE. Huddersfield 
CORN HILL VAULTS. Lincoln 
CORN HILL VAULTS. Lincoln 
DUN COW. Wellingborough 
TRIAO LEISURE CENTRE. Bishop s Stortford 

J MOnONRCTURES - PAUL GOODMAN 
JJUICeÕnTIHE LOOSE • THE JUMP 

RAKHT MUSK PMSENIS 

08» 
PRAYING MANTIS 

Electric ballroom 
W 114 CAMBER RICH ST . H*l (NIABEST TUBE CAMOI N TOWN) ^A • 

FRIDAY 18th JULY at 7-30 * 

MrsON BOJ 
ROGLR CHAPMAN 

GENERAL WOLFE. Coventry 
SPREAD EAGLE. Ashton-onder-Lyne 
BRECKNOCK. Camden. London 

\\STIFFt\ I LITTLE 
FINGERS 

Special Guests 
THE 101 CLUB 
Wed 16th 
ANY TROUBLE 

♦ leisure Motion 

RELUCTANT 
STEREOTYPES 

• Eric Blair-
Fri 18th 

THE HEROES 
Sat 19th 

DAF 
Sun 20th 

YOUNG MARBLE 
GIANTS 
THE LINES 

Tues 22 nd 
THE JACKALS 

♦ The Spiders 
Wed 23rd 

THE AU PAIRS 
Open 7 30 to 1 1 p m Membership 11 50 

me First entrence 
Free membership on door betöre 8 30 

101 ST JOHN’S HILL 
S.W.1 1.01-223 8309 

(Next to Clapham Junction 

Advertise weekly in the 

ENTERTAINMENTS 
GUIDE 

For full details of how to 
advertise, ring 

01-643 8040 
and ask for 

JACQUIE RUSSELL 

Want to buy a 
DRUM KIT? 

Check the "DRUMS" 
Classified Ads 

Working for the Musician 

-_ ._ 

Jersey Northsea 
jazz 
from p23 
little more time in front, and a 
little rehearsal. 
A run-through might have 

tightened the performance 
with supporting trio. too. for 
there were a few weak mo¬ 
ments like the passage in 
which Hucko and the drum¬ 
mer failed to settle on the 
same beat. Though Peanuts 
played expertly, often 
exuberantly, the patrons 
remained polite if not aloof 
and the old boy from Syracuse 
felt forced to chide them (or. 
in Ronnie Scott terms, con¬ 
gratulate them) on the way 
they were holding their emo¬ 
tions in check. 

After a two-hour break for 
resuscitation and refreshment 
with various musicians — 
they included British 
trumpeter Freddy Staff en¬ 
joying the first day of a 
holiday with every fibre of his 
substantial frame — we re¬ 
entered the 2.000-seater 
Gloucester Hall and moved 
from right-wing to near¬ 
centre to join the pitifully 
inadequate number that had 
turned out to welcome the 
“special guitar presentation” 
followed by the pyrotechic 
Canadian trumpet wonder. 
Maynard Ferguson, with 13-
piece orchestra. 
A long concert it was. in the 

event, and probably the best 
of the series. Maynard's crew, 
long-delayed on overland 
travel all day, arrived late on a 
hydrofoil from St Malo and in 
various stages of mal-de-mer. 
John McLaughlin and Chris¬ 
tian Escoude, performed bril¬ 
liantly and joyfully in tandem. 
No matter; we had been 

treated to captivating, 
beautifully played, softly 
amplified guitar sounds, solo 
in turn and duo. from the 
talented Anglo-French part¬ 
nership. Both were in Jersey 
for the first time and they 
gave a splendid account of 
themselves. Their music, 
fierce one moment and tender 
the next, was never banal and 
seemed never to sit still for 
long. 
Then, at last. Roberto 

Petaccia sidled behind the 
drums. David Ramsey man¬ 
ned the keyboard, and Ed 
Maina. Kenny Crane. Mike 
Migliori. Nick Lane and other 
Ferguson stalwarts took their 
places. The band hit at 
10.30pm but the tardy start in 
no way dimmed the crash of 
applause for the jaunty figure 
of the man in the white suit 
(with a heap of almost 
matching hair), trumpet in 
hand, ready to fight the odds. 
And fighting, high-flying, 

fat-toned trumpet blowing it 
was. This was a relatively 
youthful band as much at 
home with fusions like the 
"Rocky" theme or a Weather 
Report item as with the music 
of Ellington or. shall I say. the 
Beatles. Everyone blew 
powerfully, in a mixture of 
modern styles, and with 
evident enthusiasm, and 
Maynard climaxed the lot 
whenever he put mouthpiece 
to lips and applied his energy 
and know-how. 
He says he’s still playing 

jazz but blending it now with 
"rock and other contempo¬ 
rary elements that appeal to 
me ... I play what feels good 
to me.” I see nothing wrong 
with that, so long as the spirit 
and swing are there, and it 
must be admitted that a full, 
rich, high-register trumpet 
expedition on the rock¬ 
spiritual “Gabriel" (penned by 
MF and trombonist Nick 
Lane) breathed a special kind 
of life into what had been a 
slightly tame event, though a 
most agreeable one. 
So it was that a strato¬ 

spheric version of "Hey 
Jude" brought to a midnight 
close a festival which merited 
much more support than it 
received. Promoter Alexander 
Zivkovic will have to think 
twice before repeating the 
experiment in Jersey, or in 
that particular high-perched 
venue, perhaps. 
One problem he faces is 

that of attracting enough jazz 
buffs from the mainland, be¬ 
cause there sure aren't 
enough on the island. And 
maybe it would need to be 
held laJer in the season and in 
a place with grounds for some 
outside events. As things 
stand. Jersey looks like a 
non-runner unless it gets sub¬ 
sidy or other forms of in¬ 
creased local support. 

jazz 
from p23 
reserved by Continentals for 
all visiting blues heroes, I 
thought he performed as if 
suffering from jetlag, going 
through the motions rather 
than investing old warhorses 
like “Hoochie Coochie Man" 
with any new significance. 

Similarly, though they 
adored Miriam Makeba. I 
found her Showbiz Against 
Apartheid position hard to 
take. 1 don't know what I ex¬ 
pect her to do. because clearly 
it is impossible for a black 
artist of her statue to get any 
audience in her native land, 
but there does seem to be 
something obscene about a 
lady in a smart evening gown 
lecturing thexitizens of a 
country with only tenuous 
connections with South 
Africa on the necessity of 
being willing to kill as well as 
to die for freedom. It smacks 
too much of safe radical chick 
for the stance to earn one's 

Despite the glossy trap¬ 
pings of the Ray Charles 
show, the errant talent of the 
man still refuses to be crushed 
by the machine which, pre¬ 
sumably. he has himself 
created. Though he swallows 
the words of "What'd I Say?" 
as it he doesn't really care for 
an answer, he can still make a 
song like "Georgia" sound 
new. and even make you lis¬ 
ten to a musical comedy 
favourite like "Oh What a 
Beautiful Morning" as if it 
came from the Delta rather 
than the Great White Way. 

Fats Domino. I felt, fared 
less well, probably because his 
is a basically simpler art. and 
what he does with a song like 
"Blueberry Hili' is merely to 
fit it into’ a different mould, 
not recast it entirely. 

In quite a different way I 
was disappointed by the Art 
Ensemble of Chicago, despite 
some fine playing from Lester 
Bowie and reedman Roscoe 
Mitchell, the latter displaying 
the phenomenal folk techni¬ 
que of breathing in and 
blowing out simultaneously, 
allowing an apparently 
impossible long sequence of 
uninterrupted melody. 

I can see the way in which 
the theatrics of their opening, 
the facepaint and funny cos¬ 
tumes hark back to an African 
genesis, but this is a rational¬ 
isation on my part. Actually, 
they look like a bunch of 

Lester's two brothers. Joe 
(trombone) and Byron (sax) 
are the front line of the band 
which for me was the Ex¬ 
perience of the festival. De-
funkt. You notice. I do not say 
I enjoyed them most, in fact I 
found their energy more 
than 1 could take an entire set 
of. but of their individuality 
and remarkable nature I have 
no doubt. 
How can I describe them 

without creating a wrong 
impression? As you might 
infer from their name, there is 
more than a small “funk" ele¬ 
ment in their music, especially 
as represented by Melvin 
Gibbs' rippling bass lines, but 
this is funk at street level, not 
the disco crossover opportun¬ 
ism which has disfigured the 
music ot certain jazzmen who 
ought to haVe known better. 

Joe Bowie storms on the 
stage like a brown whirlwind, 
grasping his 'bone like a 
flamethrower, and spits out 
his vocals like something bad 
had got into his food. He 
whips the band to a frenzy, 
lindyhops his way around 
stage, then snaps them off 
with a peremptory wave of his 

He throws his trombone 
onto its stand, knocks over his 
mike, even into the third row 
of the enraptured audience, 
who gaze at what is going on 
with the mesmerised vision of 
small rodents about to be 
devoured by some kind of 
predator 

If the word punk hadn't 
been entirely devalued by 
associations of musical in¬ 
adequacy followed by 
Seditionaries degeneration 
into style. I'd call this punk 
jazz. It is remarkable, even if 
I'm not sure it's music as we 
have known -it up till now. 

Still, isn't that one of the 
things we have always got 
from jazz, the re definition of 
what we mean by music, and. 
come to that, jazz? 
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maRquee 
OPEN EVERY NIGHT FROM > p m 1 1 p m 

REDUCED ADMISSION FOR STUDENTS ANO MEMBERS 
Thur» . July 1 7 (Adm £2 00) 

9 BELOW ZERO 

Fn July 18 (Adm £1 50) 

THE DANCE BAND 
Plus support and Jerry Floyd 

Sal July 19 (Adm £2 001 

LIVE WIRE x 
Plus Friends and Jerry Floyd 

Sun July 20 (Adm £100) 
ANGELWITCH 
Plus Support end Mendy H 

Mon July 21 (Adm £1 50) 
VOYAGER 

Plus Support and Jerry Floyd 

HAMBURGERS AND OTHER HOT AND COLO SNACKS AVAILABLE 

BRIDGE HOUSE 23 BARKING ROAD 
CANNING TOWN. E 16 

Thurs.. 17th 70p 

RAM JAM BAND 
+ 45s 

Sun . 20th 70p 

SPECIAL BRANCH 
+ THE T BOYS 

Fn.. 18th £1 00 

DOLL BY DOLL 
+ REALISTS 

Mon . 21st 60p 

RRIAN BRAIN 
+ TEMPORY TITLE 

Tues , 22nd 70p 

UPP 
LIVING IN TENTS 

Sat 19th £1 20 

NINE BELOW 
ZERO 

+ FALLOUT 

Wed 23rd 60p 

THE SPECTORS 
+ SNAPSHOTS 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

SCARECROW 
NEVER NEVER 
FLAT BACKERS 
SHADER 
CARPET SHARKS 
EMBRYO 
NOTHIN FANCY 

REE ADMISSION EVERY NIGHT 

CAMDEN HIGH ST. Opp. MORNINGTON CRESCENT TUBE 
TEL: 01-387 0428/9 

Wednesday 16th Monday 21« 

RAM JAM BAND LASERS 
plu» Shocking Stocking -|ut Modem Jau 

Admnwoo f 1 20 xSme«on£120 
Thursday 1 7th 

Ä2LS "'piranhas 
Admtssron £ 1 70 p*u» Chet. 

today 18th Adm e won £1 20 

ATOMIC ROOSTER Wednesday 23rd | 

MARGO RANDOM AND 
. THE SPACE VIRGINS 

BASEMENT 5 
piu. Medium Medium P*ul Th* Neme 

LICENSED BARS - LIVE MUSIC - DANCING 
8pm -2am MONDAY TO SATURDAY 

OVER 18s ONLY 

Club Calendar 

Northend Road, 

RICE 
HARE * HOUNDS 

ALIVE & PICKIN' 

BACKHANDER Hulitt Theatre 

THE BREWSTERS ARMS 

North Pole Road, London W10 

WILL MICHAEL TRIO 

SEVEN DIALS 

THE SYNDICATE 

PURCELL ROOM 

ROGER DEAN'S 

LYSIS MOONSTONE 

SUITE TIME 
THE HGB S 

COMBO 
Working for the Musician 

Telephone 01 928 3191 

SEVEN YEAR ITCH 

THE CITIZENS 

(«uppon.nfl THE EXPRESSOS) 

Ve take bikes 
(supporting ANY TROUBLE) 

Out today 25p 

Thursday 

Sunday 

Wednesday 

Monday 

THE KENSINGTON 

Friday 

WEEKL' 

LOL COXHILL 
& FRIENDS 

EDOIE 'LOCKJAW" OAVIS 
♦ EDDIE THOMPSON TRIO 

EDOIE "LOCKJAW" DAVIS 
♦ EOOIE THOMPSON TRIO 

DAVID NICHOLLS' 
JAZZ 'N' BEER PARTY 

Looking for a 
DRUMMER? 

JAZZBAND * Special Guest So 
EDOIE "LOCKJAW" DAVIS 

Wed . 23 
EDOIE THOMPSON TRIO 

Afora 
CYCLE 

THE PLOUGH 
Stockwell Rd.. SW9 

THE SOUL 
BAND 

LOW PROFILE 
RUSKIN ARMS 

East Ham, E6 

Saturday, July 19th . 

BACKLASH 
HORN OF PLENTY 

St Albans 

This week: road test of the 
Peckett and McNab 

Kawasaki 1100—plus 
pictures and reports of the 

World Sidecar Cross 
Championship and 

Southern 100 Races. 

HERE LIVE 

THE 
ARTISTES 
NEW MERLINS CAVE 

THE PLOUGH 
Stockwell Road. SW9 

PETE NU 

AT THE TORRINGTON 
811 High Road. N Finchley 

RED BEANS 

Check the 
"MUSICIANS 

WANTED" Classified 
Ads. 

AT THE TORRINGTON 
811 High Road. N Finchley 

EVERY THURSDAY 

JUICE ON THE 
LOOSE 
Admission £1 

BACKLASH 
THE BULL 

EVERY MONDAY 

JAZZ MINE 
ST. GEORGE S THEATRE 

Tufnell Park Road, N7 

UPTON MANOR TAVERN 
Plashet Road. E13 

THE 
WONDERFULS 

COLAH BROS BAND 
RONNIE SCOTT'S 

RELUCTANT 
STEREOTYPES 

Wed 23 
RID & THE ROBOTS 

BASIL'S BALLSUP BAND 

HIBISCUS 
• FULL SUPPORT 

Bikers 
If you want the best in road tests, superb 4 
in-depth sports coverage and technical 
articles that get down to the nuts and 

bolts, order Motor Cycle Weekly 
regularly. 

THE 
HOTPOINTS 
THE PLOUGH 

Stockwell Rd.. SW9 

100 OXFORD SI 
W.1. 
7.30 till late 

Tholiday 1 7th. to 1 a m 
The Best m live Reggae 
ECLIPSE 

plus 
SUNSHINE STEEL BAND 

Friday 18th. to 12 
GEORGE MELLY 

JOHN CHILTON'S FEET-
WARMERS 

Saturday 1 9th to 1 a m 
Keith Smity s HEFTY JAZZ with 
Johnny Parker & Phil Rhodes 

ORIGINAL EASTSIDE 
STOMPERS 

Sunday 20th 1 2 noon to 2 p m 
LONDON VINTAGE 
JAZZ ORCHESTRA 

LITTLE JOHN'S JAZZERS 
Monday 21st. to 12 

JCS presents 
TALISKER 
plus Others 

Tuesday. 22nd. Io 12 
SONNY MORRIS/ 

RAY SMITH QUINTET 
, Wednesday 2Jrd. Io 12 

Brian White's 
MAGNA JAZZ BAND 
FULLY UCENSEO BAR and 
CHINESE RESTAURANT 

REDUCED RATES FOR STUDENTS 
Io iotn th« 100 Club lor one year send £3 Io 
Th« Secretary, 100 Club, 100 Orford St . Wl 

Cleb Telephone No «1 « 0933 

HARE 4 HOUNDS 
181 Upper Street, N1 

THE IDLERS BAND 
HERMIT LIVE 

DOGWATCH 
8pm 

HERMIT CLUB. Shenfield Road. Brent 
wood 218897 

JUUAN BAHULA'S 
JAZZ AFRIKA 

100 CLUB. Friday 15 August 

MIKE OSBORNE ORT. 
DAVE HOLDSWORTH ANDY ROSNER. 

MARCIO MATTOES 
Resident Cleevelend Pub 

Cleaveland St.. Great Portland St. 
tube 

8.30-11 pm 
£1 admission 

THE O.K. BAND 
NEW MERUNS CAVE 

Margery Street. Kings Cross 

THE PLOUGH 
Stockwell Road. SW9 

SOUTHSIDE 
Admission free 

THE RAILWAY 
Starlight Room. West End Lane. NW6 

(W Hampstead Tube) 
THE 

SYNDICATE 
Late licence KMam 

Saturday 

BACKLASH 
THE CRANBROOK 

Ilford 

FUNK WITH THE 
COLAH BROS BAND 

NEWLANDS TAVERN 
40 Stuart Road, Peckham SE15 

8pm free 

HARD ROCK NIGHT 

BACKHANDER 
HORN OF PLENTY 
St Albans. Herts 

HARE * HOUNDS 
181 Upper Street. N1 

CAMDEN GOODS 
BOOGIE BAND 

THE CARTOON. Croydon 
8pm 

THE HOTPOINTS 

EAST END JAZZ CLUB 

TOMMY WHITTLE 
QUARTET 

WITH 
BARBARA JAY 

EARL OF ABERDEEN 
Grove Road/Roman Road. E2 

Admission £2 

THE MOO LIGHT CLUB 
100 West End Lane. NW6 

SUTTEL APPROACH 

ROY SUNDHOLM 
BAND 

laM'l 
BARBARA THOMPSONS I 
PARAPHANALIA III 

"**™ wnpkrt irmnoN baud ] 
HMD 

Ml LESAGE (Vfcesl 
■nSTMIsavlFF In 
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Folk 
fest 
from p29 
A five-piece, consisting of 

three-stringed bass, two 
three-stringed fiddles, a 
virtuoso fiddler and female 
vocalist, Muszikas play a 
music quite different from 
the gypsy ensembles usually 
associated with their 
country, and it wasn't 
surprising to hear the names 
of folklorists like Bartok and 
Kodaly being mentioned in 
introductions with the same 
sort of reverence we reserve 
for Sharp and Vaughan 
Williams. 

from p25 
“Yes, it bloody well is.” 

Terry said. And off went the 
Specials again. And again the 
audience brought them back. 

"Aren't we getting on your 
nerves yet?" Terry asked. 

“This isn't a real encore," 
Dammers announced. “This 
is just some background 
music for you to walk home 
to. So off you go .. 
The piece the Specials 

played opened with a mes¬ 
merising organ motif, which 
Dammers repeated endlessly. 
The rhythm section fell 
neatly, discreetly into place. 
The guitars kept their heads 
down; the brass touched 
base, faded. The piece grew, 
subsided. This was an in¬ 
strumental version of “In¬ 
ternational Jet": I can offer 
no reasonable comparison 
with anything the Specials 
have done before. It sounded 
like Brian Eno jamming with 
John Barry. 

“It is a bit different, isn't 
it?” Dammers remarked later. 

Alone of all the groups I 
saw there, Muszikas seemed 
to want to jam all the time in 
addition to their two official 
sets, and it was definitely 
music which thrives away 
from mikes and PA systems. 

I was disappointed by the 
two German groups, though 
one of them, the two-man 
Zupfgeigenhanse, got a 
rapturous response, so it's 
probably my fault. Their 
music was okay, but lacked 
the fire of other German 
revival groups I’ve heard. 

Folk-rock band 
Falckenstein suffered from 
inevitable comparisons with 
Fairport and their 
fellow-countrymen in 
Ougenweide, a much more 
significant band on this 
showing. 

It's interesting how the 
cliches of folk rock have 
begun to sound like just that 
— cliches. And how dated 
they've become, compared 
with the uncluttered power 
of the original ballads. 

The only saving grace of 
this band was a tiny little 
bundle of energy called 
Monika Marie Dornin, who 
played electric hammered 
dulcimer (of all things) in 
anything but a traditional 
style, but had the audience in 
the big hall begging for more 
when she did a simple duo 
with the band’s acoustic 
guitarist. 

Two others not to be 
missed were the Flemish 
singer, Wannes van de Velde, 
who turned out to be a 
remarkable vocal stylist 
comparable with MacColl, 
and the Anton Plut Band, led 
by an emigre Rumanian 
who plays the most 
remarkable music on nothing 
more complex than a leaf 
held between his fingers. A 
good singer, too. 

Of the Anglo-American 
contingent, Tom Paxton was 
as professional as ever, and 
as up-to-the-minute with a 
“support the Olympic 
hoycott” song that will 
endear him to Jimmy Carter 
and Maggie Thatcher, 
followed by a rather limp 
anti-Carter satire (for 
balance?) which got the 
Dutch audience singing 
along. 

The Kickin' Up The 
Sawdust Band was notable 
mostly for Bob Cann's superb 
playing and calling; Kett's 
Oak from Norwich were 
representative of a good, 
workmanlike folk club band 
without being in any other 
way remarkable; the 
Watersons seemed to be on 
particularly good form; 
Peader Long didn't seem to 
have integrated completely 
into Muckram Wakes though 
his jazzy licks were spreading 
much joy; Alex Atterson did 
his professional compere bit; 
and the most interesting 
thing to be heard was the trio 
of Bill Caddick, Tim Laycock 
and Peter Bond with their set 
of circus songs. 

At the end of it all, I was 
exhausted and envious. I 
don't expect I shall hear such 
a good mix of music at any 
British festival this year. 

NEXT morning we found 
Jerry outside the Mayfair 

pub on the promenade. 
Suggs’ Madness’ singer was 
with him. They were polis¬ 
hing off the day’s first round 
of drinks. 
Suggs had come over to see 

the Specials and Clive 
Langer. Madness were due in 
the studio this week to begin 
work on a new album with 
Langer. 
"We’ve written the songs 

for it,” Suggs explained. 
“We’re just working on the 
reviews. We’re going to 
review it on Saturday, record 
it Sunday and have it in the 
shops on Monday .. 

"You're going to spend a 
whole day on the new one, 
are you?” Dammers asked 
him. “It’s not a rock opera, is 
it?” 
Dammers had been fiddling 

with his new Yashika 
camera. He started shooting 
everything in sight. 
“You should save it for the 

Alps and mountain goats," 
Adrian Boot told him. 
“Mounting goats?” Suggs 

exclaimed. “What kind of be¬ 
haviour is that?" 

Meanwhile, back at 
the Casino, Jake 

Riviera was leading the F-
Beat crew from the bus that 
had brought them from Or¬ 
ange where they'd played a 
festival with the Feelgoods 
the previous night. 

Clearly, there had been a 
considerable amount of 
chasping out the night be¬ 
fore. (Note: to chasp - to be 
one of the cha(s)ps: to enjoy a 
damned good evening with 
the chasps; this will include 
copious amounts of drink and 
a lot of blimming — ie, ban¬ 
tering.) Billy Bremner de¬ 
scribed the coach as a kind of 
mobile Jonestown, with 
bodies sprawled everywhere 
all the way from Orange. 
Downstairs in the casino’s 

main auditorium, they were 
locking the doors and evacu¬ 
ating the press. Elvis Costello 
was preparing for his 
soundcheck and no one was 
invited. The Attractions 
started up, Elvis strummed a 
few bars. A French photo¬ 
grapher who’d previously 
gone unnoticed rather fool¬ 
ishly whipped out a camera; 
he was whipped out of the 
auditorium before he’d 
removed his lens cap. 

Elvis' attention was then 
diverted by the hapless in¬ 
dividual in the lighting gal¬ 
lery who was fiddling with 
the spotlights. 

"Tell that mother— to 
stop, or we do,” he ranted. 
One of the Attractions' 

road crew approached the 
gallery, shouting. He was ig¬ 
nored. Elvis’ temper was on 
the blink; a definite wobbler 
was waiting in the wings. 

“Look, mate,” the roadie 
shouted to the gallery. 
“We’re not asking you to stop 
fiddling with those lights. 
We’re telling you.” 
A tap on the shoulder told 

me that my renegade pre-

Classic Costello 
sence at the back of the press 
gallery had been detected. 1 
missed the eventual outcome 
of the altercation. 

Boo. 

THE F-Beat night at the 
Montreux Festival 

opened with a set from Clive 
Langer and the Boxes, whose 
first album, “Splash”, has just 
been shunted onto the racks. 

Their performance rather 
lacked the consistent edge of 
surprise and the unexpected 
twists of focus that charac¬ 
terise the best moments on 
the album, but it was lively 
enough. Langer plays with 
music as if he's mixing an 
exceptionally potent cock¬ 
tail; when the ingredients are 
blended successfully, his 
songs can knock you out. 
When the recipe's not 
specific enough, they just 
make you a little giddy. 
"Burning Money" and “Hope 
And Glory” were lethal, a lot 
of the rest of his set was a 
little diluted. Still: once you 
get the taste, you can't easily 
put him down. 
A surprise appearance by 

Carlene Carter prefaced 
Rockpile's performance. 
Looking thrillingly diverting 
in a dramatic mini-skirt and 
cowboy boots, and clearly 
nervous, she was carefully 
coached through "Cry” by 
the brilliantly simple touch of 
Rockpile. Gaining confidence 
by the moment, her duet with 
Edmunds on "Baby Ride 
Easy" was full of vigour and 
dashing humour. She retired 
looking relieved to have 
completed the brief set with¬ 
out fainting. 

Rockpile's own set was 
predictably superlative. 
They'd probably win my 
heart if they just walked out 
onto a stage and produced a 
display of advanced origami 
and did a few card, tricks. 
With a set that features more 
good rock 'n' roll to the 
square inch than most bands 
accumulate in several 
lifetimes, they made you 
hope that God’s jukebox will 
prove to be primed with their 
records when you get to 
heaven. 

“Right", said Nick Lowe 
after a bristling assault on 
"Crawling From The Wreck¬ 
age”, "since this is a jazz fes¬ 
tival, we're gonna do a Tony 
Bennett number...” The 
Swiss looked utterly be¬ 
mused. Basher began to 
croon. "I left my heart in Stan 
Francisco ...” 

“This next one’s almost as 
old as that,” Basher an¬ 
nounced. 

“This next one’s almost as 
old as me," Edmunds flashed 
back. 

Rockpile fell sideways into 
“I Hear You Knocking’". 
“Oh, yes - now I liked that 

one,” Basher beamed as 
Edmunds and Billy Bremner 
brought the number to a 
coruscating climax. 
The three of them ex¬ 

changed the kind of grins 
that told you everything you 
ever needed to know about 
the collective personality of 
Rockpile. 

Looking a little out of 
condition (but don’t we 

al) at the moment, dear?), 
Elvis Costello declared war 
on Montreux with a virulence 
that would’ve shocked even 
his most longstanding ad¬ 
mirers. 
The movie director Sam 

Fuller once famously defined 
the cinema as a battleground. 
That's exactly what rock 'n' 
roll becomes in Costello’s 
raging hands. Wrestling with 
demons most of us have only 
vaguely imagined, Costello 
doesn't just write and per¬ 
form songs that are among 
the most literate and penet¬ 
rating in the entire repertoire 
of rock 'n' roll, he unleashes 
upon his audience the dark¬ 
est possible realities. 

Live, he's always such 
great theatre because you 
never know how far he’s 
capable of pushing himself. 
Every performance seems an 
attempt to achieve some kind 
of personal carthasis or an 
act of personal exorcism. It’s 
compulsive and frightening, 
rarely entertaining in any 
conventional sense. He can 
make you feel as uncomfort¬ 
able as he clearly feels. 
The new numbers in his set 

were rather obscured by the 
violent pace of the perfor¬ 
mance and the unsuitability 
of the casino for this kind of 
elemental rock ’n’ roll. 
"Clubland” and “From A 
Whisper To A Scream” 
sounded terrific, but they 
eluded any detailed scrutiny. 
He also performed a stunning 
version of "Walk, Don't Look 
Back” that continued his 
affection for the style of 
modem soul music he began 
to explore on “Get Happy!!” 

Splicing together songs 
from different periods of his 
career ("Green Shirt" fading 
dynamically into "Chelsea”, 
“Big Tears" pressing at the 
contours of “Secondary 
Modern", for instance), he 
created an electrifying 
mosaic of images and 
impulses. The Attractions, 
meanwhile, seem to scale one 
peak of musical empathy, 
only to climb another. 
Their collective perfor¬ 

mance on an extended 
"Watching The Detectives" 
rivalled the extraordinary 
dementia of, say, Neil 
Young's “Last Dance”, from 
“Time Fades Away" (one of 
the all-time great moments in 
rock history). 
By the time they’d wound 

up with "Mystery Dance”, 
“Oliver’s Army” and an in¬ 
cendiary “Pump It Up”, I felt 
like an emotional corkscrew: 
all wound up and nowhere to 
go... 

JERRY Dammers was the first to suggest that 
everyone should troop off to 
the Hazyland Disco. 

Elvis wasn't at all con¬ 
vinced that it was a good 
idea, though he was prepared 
to be persuaded. He’d arrived 
at the hotel, still as damp as a 
dishcloth after the gig. 
“You can f- off for a start," 

he said. He was smiling, but 
I’m not sure it counted for 
very much. Costello now 
lives under such constant 
scrutiny that anything he 
says that’s overheard by any 
passing hack is going to be 
taken down and used as 
evidence. Any chance 
remark, of the kind you or I 
could get away with, he has 
to live with. 
No wonder he's always on 

edge. It must become an in¬ 
tolerable burden. I wouldn’t 
be surprised if he searches his 
hotel rooms for bugging de¬ 
vices and sleeps wearing a 
gag in case he starts ram¬ 
bling. There must be few 
people with whom he can feel 
at ease: reporters certainly 
aren't among their number. 

It’s impossible to reassure 
him that you aren’t going to 
spend all night chasing him, 
asking him foolhardy ques¬ 
tions about his personal life 
when all you really want to 
do anyway is have a beer and 
chasp out a little. 
As it happens, he pesters 

Boot and me more than we’d 
even presume to pester him. 
“Still here are you - taking 
this down are you - tape 
recorder on, is it?" 
The joke, such as it was, 

did wear a little thin ... 
Dammers was quickly 

bored with waiting around 
the hotel. He scampered off 
to Hazyland. Elvis and a few 
others followed. Jake went 
off to round up the Attrac¬ 
tions and those members of 
Rockpile still standing. While 
we were waiting for them, the 
lobby was invaded by a small 
army of Japs in matching 

blue tracksuit tops. This was 
the Japanese Youth Or¬ 
chestra. 
“Ah, I see the Boomtown 

Rats have arrived at last," 
Riviera remarked, taking the 
stairs three at a time. “Love 
the new image, Bob”, he said 
as he flew past a puzzled Nip. 

UT IVELY here isn’t it?” 
I j Dave Edmunds said, 

supressing a yawn as we 
strolled the early morning 
streets of Montreux looking 
for Hazyland. 
“I’m not surprised it’s 

remained neutral,” Jake 
reflected. “I mean, who’d 
even want to invade Switzer¬ 
land? Even the Germans 
didn't wänt it and old Adolf 
was into taking anything he 
could get his hands on. He 
even invaded Belgium. But 
who would want to invade a 
country where all they ever 
do is make cuckoo clocks and 
chocolates? Hannibal had the 
right idea: trample all over 
the place on elephants.” 

It cost an arm and a leg to 
get into the Hazyland Disco; 
a couple of drinks would've 
left us as limbless torsos. 
“My first drum kit prob¬ 

ably cost less than a round of 
drinks in here,” Terry 
Williams said. 
“The drum kit you've got 

now probably cost less than a 
round of drinks in here," Jake 
replied. 

"I hope you’re taking all 
this down,” said Elvis Cos¬ 
tello, who just happened to 
be passing. 

"I reckon it’s down to the 
old Bunce Cards," said Dave 
Edmunds fishing out a ribbon 
of credit cards. 
“The blue ones or the green 

ones tonight, Dave?” Pete 
Thomas asked. 

“Billy Bremner told me this 
really funny joke today,” 
Edmunds began. 
“Oh, God,” said Bruce 

Thomas. "Edmunds’ll be 
doing card tricks in a 
minute." 
The group on stage was a 

seven piece cabaret band. 
They were dressed in white 
silk and they played what 
they hoped would pass for 
dance music. 
“Not Dexy’s Midnight 

Runners, Is it?” Jake asked. 
“Where’s your tape 

recorder then?” Elvis Cos¬ 
tello asked, coming back the 
other way. “Taping all this 
are you?" 
A girl appeared on stage. 

She was only there two 
minutes before she was down 
to a rather fetching silver G-
string. Her breasts were as 
pert as puppies. Not that I 
was looking. 
"Frankly,” said Jake 

Riviera, moving a little closer 
to the stage, "I find this sort 
of thing obscene.” 

"I’m not enjoying it, 
either,” said' Edmunds, 
peering over Jake's shoulder. 

“I wonder if she plays the 
trumpet as weil,” Pete 
Thomas wondered. 
The dancer disappeared 

into the wings. 
"I like a woman with a cul¬ 

tivated voice,” said Edmunds. 

THERE were about 12 of us 
in this small hotel room 

overlooking Lake Geneva. 
Someone had set up a video; a 
tape of some police series was 
playing. We'd just got to the 
prison riot sequence. Heads 
were being split open by 
truncheons. 

“Ah, the Music Machine," 
Jake Riviera said. 
Adrian Boot laughed and 

fell over on his side. 
“If you're going to get a 

camera out. I'll break your 
fingers,” Elvis Costello told 
him. 
The sun was up over the 

lake. It was about six am. 
"Lake looks lovely this 

morning,” Jake said, a hand 
over one eye. 

“1 think I might go for a 
walk on it later,” Elvis Cos¬ 
tello said. 

• "Are you getting this down ... ?" 

• Neville moonlights as bellhop . . . 

• Jerry selects a postcard for the vicarage . . . 



Page M - MELODY MAKER, July 19, 1980 

Classi fled A dvert isem en Is All ciauihed advwtnenwnn mu»t be prepaid and accom 

MfLODy 

SEMI DIS"IAV W M pet 

ALL ADVERTISEMENTS MUST BE PREPAID 

requesting tapes, cassettes, demos, etc . neither 
should advertisers send them in reply to other box 
numbers 

Enquiries: 01-643 8040 
BOX NUMBERS 

BY POST MELODY MAKER, SURREY HOUSE, 1 THROWLEY WAY, SUTTON, SURREY 
SM1 4QQ. EITHER fill in the coupon printed on this page, or PRINT your Ad clearly on plain paper 
Ensure that heading and number of insertions are clearly indicated. 

BY HAND 
LONDON AREA: LONDON RECORD CENTRE. 50 Rupert St . London W 1 

P O s. Cheques (with Bankers Card) made payable to PRICEBUSTER LTD. 

MANCHESTER AREA: A1 MUSIC, 88 Oxford St . Manchester 1 
P O.s /Cheques (with Banker s Card) made payable to A1 Music 

Personal callers must use official forms provided 

Worit Woric cWork^ 
Musicians Wanted — cont. Musicians Wanted — cont. Musicians Wanted — cont. Musicians Wanted — cent. Musicians Wanted — cont. 

MUSICIANS WANTED BASS FOR Southern Stompers. 
— 01 205 2587/01-907 5583. 
BASS FOR original band if any¬ 

thing comes before your band 
you aren't good enough for us. 
Decide before you phone Jan or 
Dave. 01-980 0125. 
BASS GUITARIST must read 

BASS GUITARIST for 5-piece 
semi pro disco pop band, SE 
London, no timewasters. — Con¬ 
tact Mike 935-6600 x 838« eve 684 
8183 or Denis 777-3293. 
EASS GUITARIST for unusual 

modern rock band, with record 
deal, wages, tours, album just 

BA 
mg 
22171 
BA 

voca 
mere 
liabl 
tract 

SS WANTED for band writ- COMPETENT GUITARIST/lead 
singer for young disco band 
working in Europe. — Write 
novae Kaiman, 3220 Alteid 
(Kine), Sedanstr 28. West uer-

COUNTRY DRUMMER, vocals, 
an asset for working band. North 

KEYBOARD PLAYER wanted by 
funky/disco band doing Earth-
Wind-Fire. Walden and original 
material. At present semi-pro 
but things could change. The per¬ 
son we're looking for must be 
dedicated it doesn t matter if you 
don’t have mountains of equip¬ 
ment. if you think you're the one 
give me a ring: Jon. Leeds 741274 
742442 anytime. 
KEYBOARDS — PRO standard 

VOCALIST REQUIRED for 
Bsighton-based rock band "Raw 
Deal", pro-minded, confident, 
lyric writlng/own gear Ara naport. 
all assets! — Phone Tim or Tony, 
Brighton 28003. 
WANTED. BASS guitarist and 

lead vocalist to complete heavy 
rock band, influences UFO. Van 
Halen, etc., capable musicians 
with image. — Ring 01-995 8901 
(9-5. Thurs, daytime). 01-561 4237 

Private 17p, Trade 22p 
AMATEUR GUITARIST wants to 

join or form band Into Bolan, 
Japan type image, no proa. — 
Marc. 01822 7388. 

9. 
SSIST/GUITARIST both with 

wanted for tasteful com 
al band. Experienced, re-
, modem feel. Long con 
£500 plus monthly after 

BAND RECORDING original 
soft rock songs require keyboard 
player. — Jim, 78» 278«. 

with vocals for Mecca residency. 
Scarborough, good money. — 
0723 7250«. 

released. Female or male. Urgent. 
— 01-403 3840. 
BASS GUITAR funk/soul band, 

semi-pro. — Tel Pete. 01-854 108«. 
BASS PLAYER into simple, 

fluent rhythms to join guitarist, 
vocalist, synthesist. drummer and 
tape recorder pursuing pop. — 

tax. Accommodation. meals. — 
Bandleader, Kaupunginhotelli 
Maaherrankatu, 70100 Kuopio 
Finland. 

(Barnet) evenings. 
DRIVING, YOUNGISH, inven¬ 

tive, drummer, to help develop, 
diflerent sound of new wave rock 
band. — Phone Vlv and Tony, 
01-237 «873. 
DRUMMER, AGED 17-25 for COS. 

for every other Saturday for six 
months. Surrey restaurant, dinner 
music and funk, smart appear¬ 
ance. — Telephone East Horsley 

BASS GUITARIST mid twenties, 
own equipment and transport for 
MOR disco band based in Houns¬ 
low — Phone Dan 570 3688, 

BASSIST REQUIRED to com 
piece rock band. — Walford 
35700. 

— disco/MOR/standards. Busking 
essential. Bass pedals distinct 
advantage. Good bread. — John, 
993 5851. 

(7-10. Thurs. evening). 
WANTED. BASSIST drummer, 

viollnist/lead guitar, for heavy¬ 
folk-rock group residence Ger-
many. Vocalists prefered. — 

BASS A DRUMS with vocals to 
join sax guitar/writer, pop band 
with Fripp intelligence, depend¬ 
able with transport. NE London. 
— Richard. 01-035 7733 Ext 108 
dayUme. Martin. «1-524 3511 even-

BASS GUITARIST for Inex¬ 
perienced but dedicated band 
into Quo. Lizxy, AC/DC. Ban-
stead. Epsom area. — Phone 
Steve. Burgh Heath 57880 
BASS GUITARIST required. — 

Welwyn Garden 25319. 

'bass^PLAYER for 80s rock/ 
pop band urgently required, 
vocals an asset. — Ring Dave 
after « Now! 985 9043. 
BASS/VOCALS for post punk, 

pop group, rehearsing original 
material, must be young, re-
liable, dedicated, with good 
image. — Phone Ralph 947 1 920. 

singer, writer, guitarist. — Steve 
01-878 8311 .5-7 pm). 
BASSIST/VOCALIST interested 

recording. — 624-8448. 
BEATLES OF the Eighties! 

Versatile guitarist, keyboardist 
drummer. 16-17, a Londoner? — 

band. Alms: to have fun and 
give success a shot. — Tel 828 

eves. 6.0-8.00. 
UKUMMeR BASSIST for original 

rock band. — Pete 888 «898. 
Ricnard »04 8251 ext 212. 
URUMMtR, EXPERIENCED With 

RtTBVAKVjSTn i n player 
urgently required for versatile 
semi-pro band, working in pubs, 
clubs, hotels. Experience/trans-
port essential — Telephone even¬ 
ings 0252 875779. 
KEYBOAROS/SYNTH, M/F. for 

Details and experience to: 4512 
Wallenhorst I Postfach 151. 
WANTED. DRUMMER vocalist 

and bass to form commercial 
rock band, must be dedicated, 
willing to rehearse, do low pro¬ 
file gigs. — Andy 891 4133 even¬ 
ings. Middlesex. 
YOUNG PROGRESSIVE band, 

searching for a creative and ver-
satlle musician to compliment our 
sound. KEYBOARDS or GUITAR 
considered. Medway area. — 
660820. 

Detaill/photo to: Box MM 349 
BIRMINGHAM MUSICIANS wan 

ted for group •Driver", must 
have gear and transport, should 
read music. — Ring 021-449 2912 
or Earlswood 3104 after «.30 pm 
BRASS SECTION REQUIRED 

Saxe», doubling flute, trombones 
trumpet, doubling flugel. The 
musicians will be required for 

Transport, lor working R'n'B/ 
Blues band. — Tony, ui-671 0994. 
DRUMMER FOR trio, pleasure 

Initially, work later. — 855 «022 
evenings. 
DRUMMER. MODERN rock. — 

01-258 7138. 
DRUMMER REQUIRED by bafld 

Gu 

m 

90 

w band, ideally, but not 
cessarily. you also sing, write, 
play another instrument. — 

y 348 9843. 
KEYBOARDS SYNTH player for 
dern three piece, first album 
mpleted. all original. — 734 
T2. Dave, office hours. 

DRUMMER 
with (eel. commitment and ability 
for modern band with demo etc 
Gigs when bantLis complete 
Time-wasters, longhairs etc don't 

KEYBOARD 

PLAYER 
Mum have Hammong organ, required by band 
oUv-ng original material (old Soul leel) Gig». 

GUITARIST 
WITH VOCALS promoting original product. — 

Bristol 312955 KEYBOARDS/VOCALS for West MANAGEMENT 

311 8226 or 639 7083 
for deps and star cabaret back 
winter season at Bailey's. Wat 
ford — Please write: Mel Douglas 

DRUMMER REQUIRED to join 
57 Beans. — Phone for details 
(Brookwood) 08867 3368. 
DRUMMER TO complete three-

piece 1980s band. — Ben 852 5730. 
DRUMMER RAB. RAR. C. Berry, 

Stones. — 01-870 2842. 
DRUMMER, VERSATILE. to 

drive pro-minded original band, 
strong sense of dynamics, sensi-
tivlty/humour! Vocals an asset. 

*.vui»iy uasru pio uaiiu, must ur 
first-class reader and also ability 
to busk. Summer season to late 
September. Work to follow. — 
Peter Lawrence, c/o Ladbroke 
Hobdays. Fort Warden. Fresh¬ 
water. Isle of Wight (messages 
on 098383-2295). 
KEYBOARD/VOCALIST for sum¬ 

mer season. Top work abroad to 
follow. — Write 36 Durham 

Contact Chris 8 74 8004 
Contact 

FIREBALL MANAGEMENT LTO 
<011 504 7774 

2 
MANAG 

2p per word 
MENT AND or agency 
by heavy rock band, 
table on request. — 01-
dai time). 
SONGWRITER needs 

■nt. real talent, ex-
Commercial. — DIM» 

"3 

aeon Road. Bltteme, South 

GUITARIST 
SOME VOCALS 

Good, dedicated Guitarist needed 

DRUMMER 
WANTED 

for modern songs band 
with roots and attack 
01-959 4544 (Pete) 

(384 North Londo*n^^" required 
demo ava 
208 0288 
SINGER 

managem 
perienced 
8733. 

GUITAR STAR 
KEYBOARD 
PLAYER Gigs-recording. — 01-783 095«, Phone 0273 500231. 

with tour and single arranged lor 
November 

Tel DUNCAN or BEVERLEY 
01-228 5587 or 223 8701 
AUDITIONS THIS WEEK' 

Tony. Rebate 43340 required by London baaed band into 
Bow*. Numan, etc 

Tel COLNBROOK SB33 

DRUMMER, VOCAL harmonies, 
pop rock, ex name band. Full 
date sheet, pros only please. — 
205 3539. 
DRUMMER WANTED. N. Lon-

don/S. Herts, solid, feel more Im¬ 
portant than techno-flash, J. J. 
Cale. Crusaders, blues, rock. — 
Phone Ware (0920 ) 871172, after 
7pm. 
DRUMMER WHO plays rock and 

LEAD GUITARIST vocals, drum¬ 
mer vocals, for semi-pro com¬ 
mercial band. — Phone John 
852 8785. Toby 857 2799. 
MULTI KEYBOARDIST vocals 

for tasteful commercial band. 
Experience, reliable. modern 
feel. Long contract. £500 plus 
monthly after tax. Accommoda¬ 
tion, meals, Rhodes. Dual Show¬ 
man provided. Full deuils and 

THE BUGCLES, Bruce Woolley 
and Mike Grillo(’) Mike has 
written with Bruce and self¬ 
penned several others. Isn't it 
time someone took notice? — 
Telephone Hebden Bridge 3853/ 

bother 

DRUMMER 
URGENTLY REQUIRED 

DRUMMER/ 
VOCALIST KEYBOARDS 

IMAGINATIVE ROCK 
BAND THE 

FLATBACKERS 
with new record deal 

for Original Rock Band 

PHONE 01-554 1811 

band ficellent money First-class 
management Good work Transpon m 

doubling as vocalist required by 
semi-pro band. If you are ver¬ 
satile with a good image for top 
quality work and seek regular 
money, ring 01-385 6185 
office hours 

and listens to Reggae. — Phone 
352 18««. 
DYNAMIC, EX-NAME, bass and 

drums with talent, experience and 

photo: Bandleader. Kaupungin-
hotelll. Maaherrankatu. 70100 
Kuopio 10, Finland. 
MUSICIANS AND VOCaHst. group 

With own E P release 
SEEK 

MANAGEMENT 
urgently require 

EXPERIENCED 
KEYBOARD 
PLAYER 

Good gear (inc synth> and vocals 

Fame awaits the right person 
01-732 3166 

after 6 p.m. Answerphone outside oHice hour» ability, urgently seek to join or 
form an exciting new wave band 
for the eighties. Total dedication 
and determination essential. Only 
the best need apply to — Mike 
01-253 «921 ext 7. 
ENTHUSIASTIC GUITARIST 

seeks 2nd lead player, bass and 
drums to form band. — Phone 
Simon 01-841 10U. Evenings. 
EXCELLENT ROCK drummer re¬ 

quired by melodic band with re¬ 
cording deal. — Phone 01-950 
««50. after 7.30pm. 
FEMALE/MALE bass/rhythm 

guitar and sax to form band. 

Etc. Romford. Essex ' area. — 
Bishops Stortford 57123. 
MUSICIANS WANTED to form 

sparse rhythmic Kinks. Who type 
band. — Phone Ira 48« «477 ext 
15 dayUme. 
MUSICIANS REQUIRED (aged 

between 25-35), keyboards/vocals, 
lead guitar/vocals, bass guitar/ 
vocals, drums/vocals. All the 
above musicians will be required 
for cabaret backing, /or work in 
London and Southampton. Start¬ 
ing September. — Please write: 
Mel Douglas, «4 Deacon Road, 
Bitteme, Southampton. 
ORGANIST PIANIST entertain¬ 

ing duos, c/vr pop, trios and 
lounge work. Bandwagon. — 534 
4882/4883. 
POWERFUL. EXCITING DRUM¬ 

MER for new rock band with 
deals Imminent. Good image es¬ 
sential. Vocals an asset. — Tel 

061-344 5743 
061-330 3962 

DRUMMER AND BASS 
(with backing vocale) 

Wanted by front man with deals and 
management Modern image with 
exceptional image needed 
■Together persons with no ties who 

Tony 01-582 2037 
or 01-836 4004 

NAME PRODUCER 
REQUIRES 

YOUNG BAND for August recor¬ 
ding Wa ve got the songs if you've 
got the bottle Send cassette and 
photo to Camel Productions. 54 
Greek Street. London W.1. No 
callers or time wasters 

VOCALIST/ 
FRONTMAN 

with own ideas /materia I 
-1- DRUMMER 

required by band with original 
material. 

Daytime 01-657 0321 
Evening 01-660 6858 

EXPERIENCED YOUNG 
GIRL VOCALIST 

Outstanding voice, looks, star 
potential, requires first-class 
management 

BOX MM358 

reggae/blues. — Phone 01-485 
2161. Mon-Fri 9-4 pm. 
FEMALE MUSICIANS wanted to 

form heavy rock band. London 
area. — Box No. MM 359. 
GOOD BASSIST wanted for dedi¬ 

cated rehearsing and gigging 
band, have management. — Any 
enquiries 01-283 8873. 
GOOD DEDICATED musicians 

wanted for new band with single 
recorded and tour coming up.— 
Telephone 01-788 2118. 
GUITARIST BASSIST, keyboards 

for progressive band. — «40 
252«. 
GUITARIST NEEDED for sixties 

type RAR group. — Nick, 01-299 

GUITARIST REQUIRED for 
Cure. P-Furs influenced band — 
Phone Paul, Wigan 494123. 
GUITARIST TO work with key-

YOUNG. GREAT LOOKING 

GUITARIST 
INTO 

MIDLANDS 
KEYBOARD 
PLAYER 
Required by 

Management. Deal etc. 
Knowle 5768 

Established 6-piece showband 
working home and abroad 

requires 

BASS/VOCALS 

ARTISTS WANTED 

22p per word 

Pops / Disco / Standards 

BOX MM357 

01-997 7943 or Forest Green 32« 
(Surrey). 
RHYTHM/LEAD gurtar or key-

ENTERTAINMENTS ADVISER, 
help, advice and possible man¬ 
agement foe artists and groups. 

N.Y. DOLLS. BOWIE 
PISTOLS, CRMPS 

for young major group 

Immediate rehearsing, recording, touring 

boards/harmonies (writer wel¬ 
come). Committed, creative per¬ 
former for avant-beat group 
(your old chums "Zipper”). — 
Cardiff 2351«. 
RHYTHM SECTIONS. Quality, 

energy, mystery are the goals. 

NAME BAND require 

GUITARIST/VOCALS 
Applicant* »hould have 

BASS PLAYER DRUMMER 
We need two musicians to 
complete a band playing tight, 
intricate, interesting rock 

Please Phone RICHARD 
977 3843 

KEYBOARD PLAYER 
wanted by 

CAMPBELL ALLAN 

CALL JOHN BYFIELD 01-408 2355 
be*ore 7 p.m. Monday-Friday 

A modern band with American in¬ 
fluences (eg Cars. Tom Petty) 
Publisher 's support / no wages / gigs 
lined up/record deal imminent 

Your feeling essential. If you look 
beyond. — Call 6030756 Room 5 
RHYTHM GUITARIST, REB. RAR, 
C. Berry. Stones. — 01 -«70 2(42. 
ROADIE WANTED with own 

• Ongmahty 
• Young, pretty vogue image 
• Hard work ♦ dedication eapected 
Phone Management. Dave 01-78» 
2007 or Tonv 01 704 S14B 

771 2717 Influences: Police. Joe Jackson, 
UB40 — Phone Steve 01-950 3753 
01-959 3193. 

transport for gigging band. — 519 
2030 after 7.30 p.m. 
SAX PLAYER. 2«. wants join/ 

form Crusaders type outfit. — 
Ian »«1 1123. 
SAX PLAYER wanted for semi-

pro soul band. — 01-883 5957. 
SINGER INTO jazz rock, soul. 

PRODUCTION COMPANY 

"* "L'art^WiaMM " hu*1CLASSIFIED ADVERTISEMENT ORDER FORM Melody I 
Maker I 

GUITARIST TO complete three-
piece. North-East London. — 
Phone Chris 01-889 «385 Monday. 
Thursday or Saturday 

Classified ads should be sent on the order form but otherwise a plain sheet of paper 
and your ad clearly printed will be sufficient 

I enclose P.O.s. chenue to the value of . Price per week. for ... 

GUITARIST/VOCALIST wanted 
by original gigging band. Ol¬ 
is« 9691, after 7pm. 
GUITARIST WANTED, funk. — 

Kith 981 5658. 
GUITARIST WANTED for melo¬ 

dic. heavyish. original rock band, 
vocals a positive asset. — Phone 
01-398 0837 or 01-39» 2983 

1 NEED to appear with me" on 
a promotion video, female music¬ 
ian. If you can get to Cambridge 
send photo and state instrument 
to Box MM 355. 
JAZZ FUNK band require ex¬ 

cellent keyboard player, work 
waiting. — Phone Steve 025« 
««363. Dave 0»90 21183. 
KEYBOARD AND guitarist for 

a new reggae band, north London 
area, good original material. — 
Larry 24» 4897 evening or week¬ 
end. 
KEYBOARDS FOR embryo band, 

recording and gigs toon, original 
material, lots of variety. — Clive. 
01-743 0954. 
KEYBOARDS. ORGAN. Rhodes, 

must play standards. Jazz, pops 
for residency In East London 
with drummer, bass, vocalist. — 
Phone John. 980 3308. Frank 515 
9329. 
KEYBOARDS WITH vocals, five 

night residency. must play 
manual/pedal bass. Experienced 

RAB wants to form band or join 
similar. W. London. — Box MM 
595. 
SOUL/RAB band require new 

trumpeter. — Ring John Step¬ 
hens 274 139« after 4.30. 
STEEL / LEAD GUITAR / KEY¬ 

BOARD base and drums needed 
to reform working country band. 

PFOHIE FROOUCriOKS 
MYortStlorWoeWl 

M caiarisaau 

Column Heading (e.g. Instruments for Sale, Engagements Wanted. Tuition, etc.) ...... . .. PUBLISHING 
COMPANY 

Please make all cheques. P O.s payable to Melody Maker. Telephone numbers are charged as two words 

or 
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». 
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mi 

me 

fo 
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ni pros oniy. neruora area. 
Telephone 043 885292. 
YNTH PLAYER wanted for 

d^^lf? band. — Mike. 
YNTH5, i»eo, wanted to form 

representing major artists, is 
looking for outstanding new bands 
and writers Please send tapes, 
photos and full details to 

AVES MUSIC LTD 
nd. — Mark «92 1884 evenings. 
YNTHESIZER PLAYER. ex-
lence unnecessary, own equip-
nt, under 22. London area. — 
one 01-740 9480. 
FALL STORY. Play 1980s rock, 
nt 1980s drummer. — Erith, 
35340 after 8.0. 
TENOR SAX. beginner, needs 
a orientated people to jam 
h. — 01-54« 4013. 
JRGENT. First-class rock drum-
r (early 20s), required for re¬ 
ding South London rock band. 
Tel Don «70 198«. 
FO CALI ST AND bassist for 
idern HM band. — 870 3309. 
fOCAUST/FRONTMAN wanted 
Al HM band, record deal and 

s Imminent, experience an 
et. image/personality essential. 
0802 811722 immediately! 
VOZHD NEED a rhythm guitar-
and visinnarv drummer no 

No caller» London NVV1 

ARTISTS 
WANTED 

Club Records urgently 
require talented groups and 
individuals. 

Please send tapes and 
photos if possible to: 

To: Melody Makar, Classified Advertisement Dept., Surrey House, 1 Throwley Way, Sutton, Surrey SM 1 4QQ. Press Day: 
First Post Monday. 

NAME ADDRESS 

IK Specieliit a Proleitionel Preu Ltd Compony regntered in tngtond end t tub tidier, of Peed Intemotionol Ltd 
Peçittered number 5'6466 ftegntered office Surre, Haute. 1 Tbrowte, We, Sutton. Surrey SMI 400 

players please — Ring 853 1770 
or 853 3434 after « pm. 
KEYBOARDS player required 

CLUB RECORDS LTD. 

for residency. W. Sussex, good 
money. — Horsham (0403) «3035. 

sexists. Gigs available. N.E. Lon¬ 
don. — 80« 8541. 

London SW1 
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Musicians Available — cont. 
REHEARSAL ROOMS SITUATIONS WANTED VOCALISTS VOCALISTS WANTED MUSICIANS AVAILABLE 

17p per word lip per word 
ABOUT 

Ing courses. We give you an act! 
— Tel. 01-530 5730. Balham 075*4542 <24 

Mecca (53) 78040 LEATH I 
NERVE STUDIOS. — 485 1427 

Sheffield). 

BANDS & GROUPS 
GUITAR (23), experience, some 

4509 01-254 3408. 
084-8143 or Denis 777-3203. 

LEAD Phone Woking mercial band. PERSONAL 68045. Wormley 3982 

9385. 

CON-
Wickford 4426. 

658 4801. 

2635. REWARDING POSITION 

SITUATIONS VACANT 

FRONT 
CLINK SEI 870 5948 band, home/abroad, after August 

MALE 

£2.50 inc. VAT 
gigs/sessions. 01-003 051! 

MONSrEg MOJIC 

REHEARSAL STUDIOS 

Room. TV Room Back Line Hi 
Stafford - beautifully decorated and 

GERMAN PENFRIENDS service Irish, pop. 
working. N. London. Reliable. — 

01-850 
Great James Street. London SURREY 

uyriainic 
music, we're easy going, record¬ 
ing soon. — Tel Merstnam 5317. 

big names, seeks ace pro rocking 

GUITARIST 

I.G.A gigs. Transport. 
9762. 

Derek. 807-

REHEARSAL 
ORIGINAL HAWKWIND STUDIOS 

01-701 9323 

SONGWRITERS 

22p per word studios. 

HOLLYWOOD STUDIOS dale. Nashville, Tennessee 37220. 

Seasonal 

Send 50p 
(azine of detailed 

SONGWRITERS 

Send CASSETTES ONLY 

CRAMER MUSIC 

London. WC2 MM Box 31 3_ 

experience 

Sky Dive 
WHARF MUSIC 

3 large Rehearsal Studios 

Studio 

01-261 1263 

SE 

member red balloon, must keep 
it flying. — Contact Lynn. Box 

nitles to North America Club. 
477 Cheetham Hill Road. Man-

GUITARIST/VOCALS, ex names, 
studio. TV and tour experience. 

GERMAN PENFRIENDS service. 
— PO Box 78 D-460 Herne 2. West 

time. 
"Music 
Guide” 
Guide" 

RESIDENTIAL 
REHEARSAL 
STUDIOS 

SOUNDS ALRIGHT 
REHEARSAL STUDIOS 

Strange. 52 Sands Lane, Nr Filey. 
North Yorkshire. 

perienced own gear, transport. 
— Steve. Redditch 68476 Mike. 
021-477 4389. 
DRUMMER AVAILABLE for 

(Harlow). — 0279 418015. 
GUITARIST SEEKS H.M. band 

lead rhythm, have good gear but 

USA/CAN ADA. 
ployment. wor 

GOLDHAWK 
STUDIOS 

port, available 
Jake. — 674 8641 
BASSIST, COM! 

good club band. 

REHEARSAL STUDIOS 
UNDER NEW 
MANAGEMENT 

MELODIC/ELECTRONIC, 
ern image. — 01-250 3528. 

without PA. 24 hrs. — 450 2267. 
CROYDON 01 680 9551. 

VERSOUND 
STUDIOS 

DRUMMER ABLE, standards, 
jazz. Latin, pop. seeks residency 

331. 
MALE VOCALIST seeks rocka 

QUARRY STUDIOS 
QUARRY LANE. CHICHESTER 

0243 775902 (24 hr ) 

MT. wants 
Martin 01-

AVOID MISLEADING 
FUSING READERS. 

equipped 
hours). 
SCARF 

— Tel Peter Maxim. Deepcut 
(025 16) 6003. 
BASS GUITARIST, experienced. 

ENTHUSIASTIC SINGER wan¬ 
ted for Bolton band. — Tel Bol¬ 
ton 52332. 

modern band going places, now! 
— Ashford Middx. 58336. 
GUITARIST EX-NAMES, vocals. 

— 991 0523. 

Paul, Romford 

eds excit-
band with 

discotheques! Keenest prices! — 
London’s "Leading Entertainment 
Agency. Clayman's, 01-247 5531. 
ACCORDIONIST. GIGSTER, solo-

- - Jith 
name band, free Juiy/Auguat. 
Sessions, gigs etc., reader. — 01- VOCALIST 

REQUIRED 

36 CAUSTON STREET, SW1 
821 5392 

_ 821 8793_ 

lent guitarist, seek work. — Ring 
01 769 8380. 
2ND GENERATION NEED YOU. 

lead vocals, 
resident band. 

LONELY GAL offered Blackpool 
holiday accot-
Box MM 352. 

SEXY LEAD SINGER/ 
BASS/WRITER 

needs commercial 

In hearing good songs, 
should send tapes 

able for residency, tours, all 
styles, MU member. — Lyndon, 
01-428 2401. 

opportunities with record com¬ 
panies. radio stations, music 

If you are a male singer, not older than 50 years, 
with a voice like Rod Steward, we offer a promo¬ 
tion programme second to none write to us. 
even if you have had no experience in the record¬ 
ing world Our team of production i musical 
specialists will be there to help you Please send 
us photographs, not forgetting to state your 
age. your address and telephone number We will 
then contact you with regard to auditioning in 

our studio 

STUDIOS. Bow. 

CHRISTIAN SINGER wanted by 
giiitarist/writer for folk gospel 
music. SE London. — Barry 407 

country rock band. — Lizzy 794 
4050. 
INTELLIGENT YOUNG female 

holidays. 
PO for 
opportu-

TRANSAM TRUCKING 
LIMITED 

Air cas4ibs»a| Fu« raimMHah 
ACTON 993 0751 

Ing good country band. — 594 
1658. 
PEDAL STEEL, gigs and ses¬ 

sions. — 985 3905. 

rock band. North London. 
Kevin. 366 5682. 

Hall Road. Bloxwlch. 
shire. 

female vocalist 

LYRIC WRITERS required by 
recording company. — Details 
isae): Robert Noake " " 

GUITARIST. EXPERIENCED, 
versatile, deps/gigs/sesslons. — 
01-274 8183. 

JUMBO 
MANAGEMENT 

GUITARIST, 25. reliable, good 
gear/transport, seeks work in 
-band. Prêter jazz/funk, but cap-

GUITARISTS SEEKS gigs. -
sions, pro work. — 01-571 4985. 
GUITARIST, VOCALS seeks 

GUITAR. MOR deps. 

HORE SALES STAFF!! In OUT 
current recruitment drive we still 

BASSIST. — (0375) 71937. 
BASSIST (23). SEEKS folk band, 

or male instrumentalist/singer to 
form totally original electric folk 
band playing trad/contemporary, 
wllh aim of turning professional 
eventually. Must be reliable, 
willing to rehearse, determined 
to succeed. No transport so pre¬ 
ferably near Abbey Wood. — 

SONGWRITERS DEMOS 
VOCALISTS • AUDITIONS 

DEMOS 
TOP UNE MANUSCRIPT SERVICE 

P A + Backline included 
Video available £30 p h FEMALE LEAD VOCALIST for 

5-piece semi-pro disco-pop band. 
SE London. No timewasslers. — 

bands, groups. 

BASS GUITARIST/GuiUrist, 
strong vocals, experienced pro. 
reader, seeks residency or offers. 

PIANIST. OLD style standards, 
sad, busk. — 304 9125. 

£4 per hour 
4-track recording available 
Denham (0895) 832580 

(includes 5001 record company 
addresses) £1. All three £2.40. — 
Debt 10. R.S. Productions. 
SUverton. Totnes, Devon. 

seeks working/ 
— «73 4074. 

MIDDLESEX POLYTECHNIC 
VOCALIST 

MODERN VOCALIST required 
for powerful stylish band. — 021-
430 5298. 
POWERFUL VOCALIST / front¬ 

man needed urgently to complete 

good reader. 
Stuart. 

band. Nottingham area, strong 
Image, personality essential. — 
Nottingham 865348. 

LOOKING 
FOR AN AMP? 

member for ambitious new rock 
band. Empathy, dedication and 
good image are essential quallUes 
to complete a strong line up 
playing fresh, exciting new songs. 
— Phone Cambridge 42597 or 
43645. 

for free reply. — Harmony. Box 
IMM Brooklyn NY 11223, USA. 

graphs. — Send stamp for free 
K>to brochure to Dovelinc A23, 

Box 100. Haywards Heath. 
Sussex. 
PENFRIENDS — USA. Make 

lasting friendships through cor-

UTE/SOPRAND pro 

Turn 1 to Melody Maker 
Classified Ads — you'll find 

plenty there 

lip per word 
ACOUSTIC GUITARIST/SINGER 

(late 20s > into CAW, country 
rock, would like to meet female 

tons Musical Instrument Co. 
Haydon Place. Guildford. Surrey. 
GUI 4LR. 
MUSIC COMPAMY SECRE¬ 

TARIES are you on our books? — 
Memo Emp Agy 734 5774/5. 
SOUND ENGINEER required by 

East End PA hire company, re¬ 
tainer and fee negotiable, six 
months contract, local prefered. 

to join a group or duo. — Ring 
Dick Behenna on Lincoln (0522) 
27653, 

GOOD SONGS 
WANTED 

by Publishing Company 

and Wedge Monitors. Air Con 

seeks^gs, home, abroad. — Ep-

22p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEHD OR OHIT 

BEAUTIFUL GIRLS. Europe. 
Asia. Latin America want 
correspondence, friendship, mar¬ 
riage. details and sample photos 

Jane ScoU. 3BL North Street, 
Quadrant. Brighton, Sussex. 
JAPANESE PENFRIENDS. Send 

age, sex. hobbies for free 
deuils. — Utopia Onozawa Bldg. 
2-3-3 Shibuya Shibuya-ku Tokyo. 

Rehearsal Rooms — cont. 

work with pro pop/rock band. — 
Tony 367 0836. 
BASSIST.ESTABLISHED, trans-

rock band, own PA. ti 
and dedication essential. 
2526. 

NERVE STUDIOS. 485 1427. Cam¬ 
den. Free use PA. The best.—485 
1427. 
REHEARSAL HALL/room. good 

BASS AND DRUMS available, 
gigs. deps. — 01-348 8270. 
BASS AND backing vocals, pro¬ 

fessional sight read, busk, go 

BLACKPOOL MUSICIAN, 
house, offers sincere chick horn 
and happiness. Photo please — 
Box No. 340. 
DESTINY INTRODUCTIONS. 12 

Richardson Street. Trebanos. 
Swansea. For genuine friendship 

countr. R 'n' B. seeks band with 
good feel. — John, 01-340 6770. 
LEAD GUITARIST, gigs, good 

.Alls, own transport. — 01-942 
5812. 

DRUMMER AVAILABLE, 17. 
seeks modern young rock band 
playing original music. Various 
influences from Bowie to Hackett. 
— Phone Marco 674 1832 after-

loading Í2-Í3.25. Hornsey NS, 

REHEARSAL STUDIO. fully 

HIGH FARM STUDIOS 
Spacious rehearsal room 
400w P A + Backline Easy 
parking. 30 minutes from Lon-

22p per word 
FIVE PIECE, all functions. — 

674 1387. 
HANAGEHENT COMPANY re¬ 

quired. pro soul and pop groups. 
4 piece group able to back slng-

MAKEFRIENDS 
world. Send SAE to: 
Letterbox 22 Mo“' 
London W5. 
NEW FRIENDS 

reads, available sessions. — 01-
455 5357. 

WANTED. ROADIE for known 
band (The Searchers), must live 
in London area. — Phone John. 
051-924 7310 or Alan. 01-344 7861. 

residency, gigs or concrete pro 
offers. — 0634 63037 anytime. 01-
851 2516 after 6pm. 
GUITARIST I VOCALS, semi-

pro. seeks work. — Phone 567 

SURREY BASED group need 
dynamic vocalist to match the 

TRACKS 
REHEARSAL STUDIO 

ULABLE, seeks 
or funk/rock 

id back I play 
— 722 4477. 
EXPERIENCED, 
semi-pro band/

—shott 3780. 
LOOKING for a 

— Tel Mike. 

ALASKA 
STUDIOS 

£2.50 hr. + PA 
WATERLOO 
01-928 2986 

2021. 
GUITARIST VOCALIST, com¬ 

pletely versatile. — Wickford 
4426 

GIRL SINGER for MOR band, 
ability, normally essential. — 
073278 462. 

722 8826. 
TENOR FLUTE. alto. seeks 

work. — Southend 0702 78534, 
TRUMPET PROFESSIONAL. 

THE 

WORKS 
W1 

388 1487 - 253 7101 

DRUMMER 
Seeks to join or form a 
Band to believe in. 
01-579 3641 (eves.) 

DEDICATED VOCALIST With 
drive seeks band into blues, am¬ 
bition essential. — Crawley 26812. 

dacchino at 1 The Greenway. 
London NW9 5BX with photo, 
details and demo recording. 
VOCALIST REQUIRED for work¬ 

ing semi pro hard rock band. 
London area, experience viUL— 
206 0288 (daytime). 
VOCALIST FRONTMAN wanted 

by classy heavy metal band, good 
image and voice essential, must 
be a born star. — Phone 602 0411 
after six. 

IMAGE VOCALIST required, 
male/female, for sax/ piano/bass/ 
gultar/drum line up. playing 
original rock reggae/jazz fusion, 
have management — 699 8681 
Marek. 

selling quality group gear prod¬ 
ucts. Unique chance. Only appli¬ 
cants with proven ability please. 

AA FOR penfriends, personal 
friends, marriage partners Ef 
ficient. reliable, inexpensive. One 
year's membership £7. Free 
details from — Atlantic Agency. 
34 Beaconsfield Avenue, Colches¬ 
ter CO3 3D J. Telephone (0206) 
44884. 
ALOME! MEET new friends of 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions MM/29. Long Ridge^ 
Brighouse. Yorkshire. 
ATTENTION, GEORGE M 

ARC connection rock/reggae. 

tperience unnecessary. 
Industry Employment 

:i. "Radio Employment 
I. "British Music Index" 

Finnish girl. 
Kinnalantic 2 
Finland. 
JANE 

friends. 

HELP ADVISORY CENTRE, 3 
Adam and Eve Mews, High St. 
Kensington. (Monday-Priday. 11-7 
pm). A free service offering preg¬ 
nancy testing and advice on 
abortion, contraception, drugs, 
loneliness, phychiatric problems, 
sexual problems. VD and encoun¬ 
ter and discussion groups held — 

busk, all styles, young image, 
vocals, seeks work in London 
— Ring Steve, 01-647 8026 
BASS GUITAR, experienced, 

flexible player, working band, 
gigs/deps sesions. — 01-649 1642 
or 01-650 6551. 
BASS GUITARIST, professional, 

no ties, completed US and Euro¬ 
pean tours. Seeks working band, 
cessions or deps. — Telephone 
Nick. (0273) 688655. 
BASS GUITARIST, pro two 

good all-round experience, avail¬ 
able now for gigs, anything. — 
01-673 7941. 
DRUMMER WANTED for anar¬ 

chic band must live North Lon¬ 
don. — 01-883 3929. 
ELECTRONIC N/WAVE DRUM¬ 

MER plus all styles experienced, 
also drums, synth. For hire, 
available for sessions. — 01-486 
2800. 
EXPERIENCED BASSIST (23). 

pro-minded, dedicated, willing to 
rehearse, would like to join 
reliable musicians creating 
original music. Love playing live. 
No transport so preferably near 
Abbey Wood. — John. 01-405 8721 

PROFESSIONAL 
KEYBOARDS 

BASS AND DRUMS 
Available as a band or 'in¬ 
dividually Serious offers/ 
sessions 

01-857 1928 

VERSATILE VOCALIST/front 
man with wide range and good 
Image to join a well eaablished 
rock band. — Write to: J. Bal-

M AN AG ER REQUIRED immedi¬ 
ately for tight progressive group 
gear store. Reading (Berkshire) 
area. Excellent opportunity for 
right man. Write for full details 
sUting particulars and relevant 
history. — Write Box MM 291. 

BASS. EXPERIENCED. MOR. 
gtgs/worklng band. — 399 2800. 
BASS PLAYER. — 675 1698. 
BASS. — 689 7001. 
DIAL A bass/guitar. — 984 

4724. 
DRUMMER ABLE <34>. seeks 

FEMALE VOCALIST, good look¬ 
ing. professional, required for 
hard-working Continental band. 
Send tape, photos. — "Mill 
Family". 8 Munchen 40. Postfach 
401308. Germany. 

lip per word 
CHAUFFEUR INTO 

HORN SECTION, experienced, 
available for sessions, gigs. etc. 
— Phone Mike 01-868 «422. 
JAZZ DOUBLE bassist. — 

Phone Mick. 01-346 1745. 
JAZZ VIOLIM/bass guitar. — 

22p per word 
ALECSOUND STUDIOS. 2 24 hr. 

studios £1.25/£1.75 hr. weekdays. 
9.30-6.3Ò. £0-£10, equipment avail¬ 
able. — Rainham 50600 

seeks interesting employment, 
would prefer additional respon 
sibilities. — Box MM 351. 
LIGHTING TECHNICIAN. CAGs. 

touring and servicing Needing a 
change, any reasonable offers. — 
Box MM 360. 

VOCALIST FOR residency, 
mainly chart material. — Geoff 
Murphy. Top Rank Suite. Cardiff. 
VOCALISTS. MALES / females 

wanted for top quality orchestra. 
Everything from ballroom io 
disco Must attend rehearsals. 
Send tapes and photos. — Rex 
Phillips. 12 Umit Caravan Park. 
Northchurch, Berkhamsted, Herts. 

17p per word 
AGENT REQUIRED for "Up-

list" — erotic dance group based 
in Coventry. — Deuils telephone 

VOCALIST (MALE) waiting for 
working band, sing anything, 
anywhere. — Watford 49161. 
VOCALIST REQUIRED (or com 

0434 605906. 

London and Southampton. sUrt-
ing September/October. — Please 
write Mel Douglas. 64 Deacon 
Road. Bitterne, Southampton. 
MALE VOCALIST 

melodic rock, own ma 
range an advantage. 
Wokingham 788548. 
MEDIA ROCK band with deal, 

need male vocalist. — Phone 01-
586 5851 between 9.30am-6.30pm. 

TALL GOOD-LOOKING guy. 28. 
seeks attractive girl into heavy 
metal for reading, photo ensures 
reply. — Box No. MM 354. 
TO LADY JANE, now that 

Aunt Annie Is out of the window 
there's nothing between us. Love 
Mark XXX. 

FEMALE SEEKS 18 plus blonde, 
long haired guy for concerts. 
Birmingham. Photo — Box MM 

WE ARE SEARCHING FOR THE STAR OF 
TOMORROW 

TALENT 

SMART ART 
W9 

289 2944 
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TAPE RECORDERS 

Recording Studios 

RECORDING STUDIOS SHILL 
Microphones 

16TRACK f 1 2 o hr 
Phone: STUART JOHNSON 

Cootset Steve Foley 061-226 5369 

tin-. machine 
for only £309 inc. VAT. Brand 

REW, 

STAGE ONE 

(550 

0277 225110. Messages 0245 321 Zblackwing >lus 

TRANSPORT 

22p per word SPECIAL SUMMER PRICES 

Call us now' 01-654 1197 
01-673 

2774. 

£495. 

ideal RSD. 

Retchworth SL1W 1972. 
Includes discount VAT eitra 

STUDIO 

FULL MASTERING FACILITIES 

SPECIAL 8 HOUR PACKAGE 

GIVE US A CALL. 

5cwt. - 35cwt. 
Teac-Revox Grand Piano 

24-Track Studio from £29 per hour 

Plate echo 
CS5Õ and CS1O Synthesisers 

TRAVEL 

BLUEBELL FARM STUDIO 

£190 

WHY USE OUR FACILITY? 

PHONE 01-607 1454 

PORTABLE 8 TRACK 

SPACIOUS STUOIO 

iSafGsoaRùs 

Cheap 
Frank 

Quality Record Pressing Residenl 
Producer Use of Instruments Pool 

528864. 
TEAC 

NO OVERTIME CHARGES 
SPECIAL S-HOUR RATE 

4 TRACK 
£6 per hour 

01-648 2510 
nWIWim. 

★ SPECIAL * 
NIGHT RATE 

C A3 340 S 
A730OD2 

dition .home use, £500 ono. — 
051 «5 37557. 
TEAC IM Portastudio 4-track 

Yamaha grand. CS8O polyphonic. Mim Moog Sohne, 
Rhodes etc. available Friendly engineers and free tea. 

Luton 23938. 
TEAC 3340 £560. — Cardiff 0222 

24797. 

<0223) 840436. 
SLUG 4 TRACK. 

JELLY 
STUDIOS 

:k £650; 
recorder 

THE ELEPHANT 
RECORDING STUDIO 

condition £1.050 — Phone Wake 
Held (0924) 61419 

musicians 
5055. 

— «24 6448. 
LOOKING TO buy a van 

no further! Ideal vans at 

• Dolby noise reduction 
use of Yamaha grand 

GUV NOR RECORDS 
GUV NOR MANG’MT. 
A-Z PUBLISHING 

O727J 24686 
tor more info. 

1 Eastlake monitoring 
Usual effects • Free 

Phone Luton (0582) 414297 now! 
71 Windmill Road, Luton, Beds. 

ning recording 
•CUSTOM RECORO PRESSING 

SERVICE AVAILABLE« 

level people, used by Mark Perry. 
The Door and The Window — 
Ring daylime José 01-247 9169 or 
01-289 9699. 

Finchley with four track facili¬ 
ties. — Phone Neil at the Bunga¬ 
low on 346 1970. anytime. 
A CREAT record pressing and 

sleeve manufacturing service. — 
SRT, 01-M6 3218. 
BRENTWOOD. ESSEX. Comfort¬ 

able 4 track studio. Instruments 

Ring Dave or Bud 
on Hitchin 
(0462) 35494 

EXCELLENT 24 INPUT MIOAS OESK 
Sweep EQ) cassette, brand 

BTW RECORDING 
STUDIOS 

Manchester 
The North West s Friendliest 

£650; Quad 405 plus tuner, £200. 
—Tel Tunbridge Wells 23497 

excellent con-

sealed boxes. 

£1,500. Side windows, aircraf 
seats. — Wormley 437s Surrey. 

nosphere and great engineers/ 
iroducers to help you. Free cof¬ 
ee and easy parking. Come once 

22p per word 
ABSOLUTE BARGAIN. 

DUFFY’S DULWICH 
AIR CONDITIONED 

8 TRACK £8 PER HOUR 
Drums, Synthesiser 

BAND 
TRANSPORT 
ALL TYPES OF VANS 

FOR SALE 

Wurlitzer piano* Hammond L. 100 * Höhner D6 Clavinet 
Other instruments to hire • Accommodation by arrangement 
Very large control room and studio, both fully air conditioned 
Experienced staff 

YES - WE'VE 
GONE 16-TRACK 

DBX 155 4 channel noice re¬ 
duction unit, mint, £250. — 081 
792 5084. 
FOR SALE. One Sony radio/ 

cassette recorder, excellent con¬ 
dition. £50. — Ring Nick. 01-379 
7238 i Covent Carden area). 
REVOX A77 15x71 IPS 1 track, 

excellent condition, £395. — 01-

Soundcraft 3B desk • Studer recorders f 

8-track and full mix-down factl-

MOUNT 
PLEASANT ’ 

RECORDING STUDIO 
38 Mount Pleasant WC1 

Tel: 01-278 3545 

Escorts. Transits. Sherpas, 
Dodge. Box-Vans. Lutons. 

Vans 
DEEPING COMMERCIALS 

Tel: Nthpton 
(0604) 38536 

CASH OR FINANCE 

triple and one double only. — 
761 4357. 
A VAN / DRIVER, cheap. — 674 

7043, 
BAND TRANSPORT and driver. 

neers, backline, etc, near A3. 
M25 40 mins Victoria. £4 per 
hour. — Tel: Reigate (74) 48830. 
8-TRACK STUDIO £30 weekdays, 

1 inch 8 track 
£50 per 8 hour da 
£8 per hour 

BAND transport and driver. 
Seats six plus gear. Cheap rates 
— 01-852 2774, Frank 

204 1666. 
REVOX BT7HS, 

Gatewa/ 
Ô1 II IO 

per hour. 10% discount for 
sessions over 7 hours. (Scandous-
ly good results for the past 8 
years record on the fabulous 
new Otari 16-track recorder (21n 
tape hire £10). EMT plate reverb 
phasing phlarging ADT. graphics, 
DBX compressor limitor, free use 
of pearl drum kit, piano, string 

CHERRY 
AMPEX, ALICE A C M A & D COM 
PRESSORS ADT A K G NEUMANN 

—Soundcraft Desk 
-Effects Galore' 
Eventide Harmoniser + D D L Klerk. 
Tekmk Graphics. Scamp Rack Master 

SIMPLY THE BEST 
4-TRACK IN LONDON” 
• Basic Rate: £5 per how 
• TwcShureAXG/Tarmo y 
Revox Baddine Gurtars Piano 

• Session Musicians available 
• Space Invaders -Free coffee 
• Central location 
• 24 hr service-7 days a week 

16 tr from £140 a 14 hr day. 
Colour video from£40? 
Professional equipment: Studer 867. automated 16T. Dolby A. 
2 Eventide Harmonuers. Time Modulator. 2 Vocal Stressors, Dá 

STUDIOS 
LONDON 

Private 17p, Trade 22p 
per word 

BRENELL MINI 8, 1 inch re¬ 
corder, Allen & Heath Custom 
mixing desk. A 4 H limiters, 
cables, etc.. £2,750. KLH speakers. 
£80. Revox A77 £375. Sony 
TC153SD malns/portablc cassette CLUBLAND 

RECORDS 
AT LAST COMPLETE RECORDING 

AND PRESSING DEAL 

COSY STUDIO for songwriters, 
small groups. 4 track, £5.00 p.h. 
— Ruislip 32593 after 1pm (Dial 

71 from London). 
FOUR TRACK. Pleasant location, 

good atmosphere £5 per hour (£35 
8 hour day). — Mid-West Sound. 
—Tel: Newbury (0635 ) 49194. 
HOUSE/STUDIO, large 4 bed-

roomed terrace. 25 mlns from 
Holborn (Central Line) with semi¬ 
permanent studio conversion of 
20ft back room. £27.000. — Write 
to 52 Harold Road. Leytonstone. 
London Ell. 

Phone 01 -403 0007 
VINEYARD. SANCTUARY ST.. 
LONDON. S.E.1. (London 
Bridge). 

E 90* days. 

,23^ 

monitors £210. — 01-794 1830. 
SPECIAL OFFER! Limited 

period. Teac A2340 SX multi 
track Simul-Sync tape deck. £599. 
— REW. 114/116 Charing Cross 
Road London. WC2. 01-836 2372. 
TAPE RECORDER SCOOP PUR¬ 

CHASE. Teac A3300 SX2T half 
track mastering recorders, special 
scoop purchase enables us to 

hour 4 track (4 per hour. — 01-
959 8466 
MOBILE IN Eastern England 

. . . Ace demo's at gigs, re¬ 
hearsals. Modest 4 track rates. — 
Fulcrum Recording. Cambridge 

prices. New or used supply. HP 
arranged. AH alterations, ser¬ 
vicing spraying and signwriting 
undertaken to your requirements. 
— Rex's Truck Centra. Slough 
(0753) 48833 

your masters and demos. Take 
advantage of our package deal. 
1,000. 7in. single plus a day in thé 
studio £460 plus VAT. — Fair-
deal Recording studios. Hay* 
Middx. 01-573 8744. 
A ABSOLUTE all ampex 

VINEYARD STUDIOS 
24-track, 16-track 

Member APRS (professional), 
full comprehensive studio facilities 

I.P.S. « track £8 per hour. — 
Shepherds Bush 01-743 2769. 01-
845 9330. 

I.P.S. 8-TRACK £8 per hour. — 
Shepherds Bush 01-743 2769, 01-
845 9336. 

J.J. STUDIO. 8 track £6.50 per 
hour, use of drums, instruments. 

114/116 Charing Cross Road, Lon¬ 
don WC2. 01-836 2372. 
TEAC A3440, new, unused. (795. 

Revox A77. new. unused, (475. 
Allen and Heath Mixer 16-2 in 
flight case, bargain. £495 ovno. 
— Bournemouth (0202) 524365/ 

I tell you, in our spacious custom built studio we have high quality 
16 track equipment - no milk tops! Plus extras like the Yamaha 

acoustic & electric grand and CS80 synth 
The Facility is in Bristol (close to the M4) and costs only 

£100/10 hour day me. VAT & use of tape 

16 TRACK RECORDING STUDIO 

.ranuiy 
The Providence Meeting Rooms, at 145 Whitehall Road. 

Whitehall. Bristol BS5 9BJ Telephone Bristol 5522)3/40651/47306 

01-549 1730 

Ark Studio 8 TRACK 
Free use of £20,000 worth of effects 

From £6 per hour 
8-Hour Package £60 Inclusive Taoes 

KINGSTON ON THAMES 01-549 1730 

S-TRACK £40-6 HOURS 

ESÏT 
6/7 KINGHORN ST . LONDON. EC 1 

O1-6O6 6262 
TIM TASCAM IT UI MUT MLMT HHCB. ITC 

RECORDING STUDIOS 

KENION STREET 
ROCHOALC. LANCS. 
(O7O4) 524420 

1« TRACK 115 PER HOUR 
10 HOUR OAY BOOKING [130 
8 TRACK [9 PER HOUR 
kOHOURDAV BOOKING [If 
1 FREE HOUR SET UP TIME 
NO OVERTIME CHARGES 
FREE N EASV PARKING 
.PUB NEXT OOOR 

EARHOLE 
S-TRACK RECORDING 

STUDIO 
Mini 8. Venspeed. 8-ch DBX. Comp/ 
Limit Auratone Quad Tannoy Klarktek 
rok Graphics AHB Mod 3 Revo. Teac. 
AKG. ADT. MXR T.me Delay KT DN34 
Free use ol baby grand piano, drums. 

Fender and H / H Amps and Cabs 
e Musicians available lor sessions 
e Arranging and production assistance 

given if requested 
All for [7 per hour or £80 per 12-houi day 
Ring Al on 01-254 SO11 or 01-407 

9750 for further details 
e We alao have VIDEO and 

REHEARSAL FACILITIES 

GRANNY 
Drpnonc ffpl RECORDS 

No other choice. Great 
sound. Best equipped Lon¬ 
don 4T Great atmosphere 

£35 FOR 9 HOURS 
For details ring Ian on 

01-679 1902 
01-764 9171 

JACOBS 

SUMMER SPECIALS 
RECORD AND RELAX 

ON THE FARM 

16-TRACK /DAILY FROM £100 
8-TRACK /DAILY FROM £70 

Weekend 'Weekly Packages 
45 minutes from S W London 
Rural location Own swimming 

pool /tennis Court Full board or 888 lor 

Ampe./ Soundcraft 1624 /Monitoring 
Tannoy Reds / Aurotones 

Good ancillary gear and house 

24 -hr Answering 
(0252) 723518 

1 SPACIOUS 
) 8...« studio 

■ \r... ....-/ £8~. 1 
■ X. y block booking discounts ■ 
< Ml: (01 ) 881 1872 or (01) 892 6457 K, 

-.a 8-TRACK ONE INCH FROM £8/H0UR 
10-HOUR SESSION (WEEKDAYS) £70 
Scully / Soundcraft / Dolby / Tannoy/ 

-OlkoTxS, Neuman, etc. 

• UU* PHONE ANYTIME. FRENSHAM (025-125) 4253 

R.K.O. STUDIOS 
£1 5 per hour — 16 Track 

16 Track Ampex Dolby - Sound Technics Desk - Harmonizar -
Delay - Parametrics, etc. Drums - Fender Rhodes - Guitar 
Amps - Organ. 
34 WINDMILL STREET. LONDON, W1 - 01-636 9242 

mt
 

1 
ft

 

REGULAR DEPARTURES TO: 

ALICANTE .. From £45 ROME . £40 
ATHENS . £30 VENICE . £30 
BARCELONA From £30 ISTANBUL . £42 
MILAN . From £30 OSLO ...... £49 
PARIS . £10 FRANKFURT . £17 

MUNICH . £22 

EXPRESS DAILY COACH SERVICE 
(also stops Breda. Rotterdam and The Hague) 

TO AMSTERDAM ONLY £12 
HAMBURG £24 & COPENHAGEN £31 

MANY OTHER DESTINATIONS AVAILABLE 
PLUS MAGIC TRAIN 

Reduced tram fares to all parts of Europe for persons under 26 
Cal into: 66 SHAFTESBURY AVE., or phone (01) 439 S473 
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Keyboards — cont. Tuition cont. Video — continued 
RECORDS WANTED TUITION MUSICAL SERVICES MINI-MOOG, MANCHESTER PROFESSIONAL GUITAR tuition 

22p per word 
GALLAD pop singing 

GUILD 701 8145. 
PUBLISHER ASKS FOR MONEY 

RHODES STAGE 7J £450 ono 
— 71 52130. 

must be accepted, none returned 

REELTIME 
01-075 

courses. 
reduced prices Colney Hatch Lane. Nil. Tel 01-

01-248 3222 Road. 
cord your songs. — 01-505 8891. 

SONG Roland SITIONS, accompaniments, tape 
to paper transcriptions. — 781 

8142. 

RECORDS FOR SALE 
tuition. 

VIDEO DUPLICATING 
33p incl. compu 

SERVICES 
MONEY 

KEYBOARDS ROLAND SH3A keyboard syn-London's th eslzer. leading record collector's 

RADIO video studio Now available 
Ongi 
deliv 

grammes. Interviews Unbeatable at £2 5 00 per hour 

Tel 01-636 7289 

Road. ono. — 01-789 3535, after 6 even-

PRINTING & PUBLICITY 
Office, tuition. 

RECORD MANUFACTURE Maxim, Peter 

INSURANCE 

SOUND PRODUCTION 
and Promotional Artwork 

— Gordon Huntley 0622 831992. CASSETTE DUPLICATION 
STEVEN TERRY I.B. LTD. 

Maidstone 85937g' 

WIM 2DS. YAMAHA Poly Synth. 

Fie 3ADCEÙ 
JAZZ PIANO TUITION 

Full details: 01-388 5771 
arranger Qualified to teach be 

FOR SALE 

22p per word 
Bagshot 

Call Sammy 3288633 

WANTED 

KENNY CLARE HAMMOND 

TEACH DRUMS? «6495, 

VIDEO 
0924-478578/ 

INTERESTED IN 22p per word 
STUDIO EQUIPMENT 

BECOMING A 

INSURANCE STUDIO ENGINEER? 

01-448 0489 D190 £30. 

MISC. INSTRUMENTS 

NEW TELEPHONE ANSWERING MACHINES 

CASH 
PAID!! recording successfully with today * 

CARS & LORRIES 
ANDY HORTON 

ORDINARY 

TACTS IMPORTANT 

Ring 01-836 9149 

professional potential Service Reliability Trusi 

KiMm NAON1I now« 

BASS GUITA«. 
BASS GUITAR. 

ALL FULLY TRAINED STUDENTS 
ASSURED OF THE BEST CON 

A BALLAD. OPERATIC OR 
RECORDING CAREER 

cellent 
470297. 

ERIC GILDER School of Music 
(London). Vocal and instrumen-

wholesale 
dealers. -

I STUDIOS 
TMCA BuilOiSf 
112 Great Russell St 

CONTEMPORA 
POP & JAZZ 

Hohner 1)8 davinet £280. Prophet 
5 synth £2.800. — 01-588 2205. FENDER RHODES 73 suitcase 

and MXR phaser 100, £575. — 

43 South Molton Street 
London W1 Y 1HP 
01-408 2272 

condition. 
2391. 

* Hispeec 
08092-2831. 
EARN 

MANUFACTURE OF 
FLEXI DISCS 

SLEEVE DESIGN AND 
PRINTING 

01-654 3325 
DENSIM MUSIC 

PRODUCTIONS LTD 

also Elka Rhapsody 810 string 
synth with flight case, pedal and 
music stand, excellent condition. 

BONDSCREST LTD 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL, MIDDX. 

0885 
VOX CONTINENTAL as used by 

Madness. The 45s. The Hitmen. 

MUSICAL & P.A. 
EQUIPMENT U.K. OR 
WORLDWIDE COVER 

ono. — Uddingston 814310 < Scot¬ 
land). 

— Harrogate 770380. 
FENDER RHODES Stage 73 ex¬ 

cellent, £485. — Ashford (Middle-

ROLAND MP TOO 

STILL 10/ DISCOUNT 
38mm Badges 100 from £1620 
55mm Badges 100 from £1755 
T-Shirts Posters Artwork 
BeSeen-BeSafe 
Phone Norwich(0603)52291 

REMOTE CONTROL 
allowing playback of recorded 
messages over the phone from 
anywhere tn the world Cost £249 
+ £37.35 VAT 

LONDON MUSIC shot 
— Further details 1 
2512. 

Will split. — 01-807 7985 
WURLITZER EP200. £350.—767-

0199. 

career. See our large ad for 
details under London School of 
Singing. — Tel. 01-385 5921 for 
voice test. 

Amber Light. 120 E. 
1114 Kalamazoo. 

CAMDEN TOWN 

S. & T. MUSIC (INSURANCE) 
SERVICES UK. 

Then call for details 
about our 3-day Studio 
Engineers Beginners 
Course 

now available. — Details from 
Ivor Mairants Musicentre. 58 
Rathbone Place. London W1P 1AB. 

London. July,' £135 

MM2 tune 

DISC JOCKEY 
Jingles Promos 
Audition Tapes 

36 CAUSTON STREET. SW1 
821 5392 
821 8793 

Lady in 

GREAT BRITAIN 
«evenings. 
SAXOPHONE. 

BILLIE HOLIDAY, 
satin. — 01-774 1103 

BANJO GREHN, excellent condl-
ion. £50 ono. — 01-398 0215. 
ELECTRIC VIOLIN, £150. — 

Pete. 892 1358. 

Phone Paul. Woking 

INDEPENDENT VIDEO. £48 for 
— Gravesend (0474) 

ulate condition. 
01-515 7055. 

luxe demo (£20 including cas¬ 
sette«). second standard demo 

CRUMAR BRASSMAN. 
£100. — 527 1155. 

— 572 9284. 
— 289 3142. 
— 01-444 5883. 
SAXOPHONE / 

TAPE DUPLICATING 
Cassette — Opel Reel 

Westbrook. — 01-730 9681, exten¬ 
sion 272 or Chelmsford 72819. 

RHODES STAGE 88 £510. Will 
deliver. — Tel (0272 ) 505123 
ROLAND EP» -electric piano, 

excellent condition, £180 ono. — 
Tel 03745 58245. 

manual organ, £210 ono. — 0344 
59858. 
VOX CONTINENTAL 300 double 

manual £295. Jen J300 piano £120. 
— 01-595 2938. 

organ. £550. — Wickford 4426. 
HAMMOND AMO Split, excellent 

condition. Í895. — 01-808 9843. 
HAMMOND C3. beautiful con-

diUon, £895. Lesley 122RV £245.— 
0632 77185«. 
HAMMONDS: C3 £1,295; Uzz 

£795; both with 122 Leslies, ex-

PETER SANDER. BA. LGSM 
Ring: 01-459 1781 

i or group use. — Phone 
-989 0918/403 3258. 

details plus sae 
Gema Records, 
Crockhamwell 
Berkshire. 
MARCHING • 

immaculate £750 ono. — Phone 
Slough 29670. 
YAMAHA C$40 Polyphonic. 9 

PROCOL HARUM, a biography 
of their early years. 90p — 5 
Spence StreeL Edinburgh EH16 

saxophone postal 
Leslie Evans. 275 

tLISO* 

£450 onõ. 

PHONE AROUND FOR 
QUOTATIONS 

BUT PHONE US LAST 

321 '< Lincs). 
ROLAND JUPITER 

used albums and singles — many 
collectors items — Rock n' Roll 
— R&B — Jaxz — Sixties — Sev¬ 
enties — New Wave — Country 

Arranged through 
LLOYDS 

UNDERWRITERS 

LONDON SCHOOL 
OF SINGING 

RTTRCH fl í R DEPTS 
with Aggressive Advertising 
Badges. Stickers. Posters. Photo-

EDITING 
Four Track . Mixdown amp’ £120? What offers or p x 

motorcycle? — Phone Medway 
(0834) 70850, 

labels 
Positive Designs oí aso osai 

Canworth 
Brokers Ltd 

Private 17p, Trade 22p 
per word 

01-204 9458, 
RHODES 73 Mk I. immaculate 

EEL PIE VIDEO 
2 camera video 8-track 
recording PA playback. 
Professional studio 

£66 per hour. 
Phone: CHERTSEY 
(09328) 62688 

months old. £1.200 
Geoff 340 7103. 

Amazing free book tells how. — 
LSS. 10-11 (m> Dryden Chambers. 
IM Oxford St., london, Wl. 10p 
stamp. 

KORG PRESET synthesiser, has 
had 3-4 hours of home use only 
£295 ono. Excellent condition. — 
Tel Wakefield (0924) 81419. 
KORK 770, mint condiUon, £200 

— Phone 01-874 8259. 
KORG 700S synthesizer, repeat 

control, v.g.c. £250 o.n.o.— Ports¬ 
mouth 28832. 
KORG POLYPHONIC, £350. — 

Musical Services — cont. 

SPLIT VISCOUNT C120. two 
manuals plus pedals. £150' Re 
conditioned Leslie 145 in perfect 

£475. Cat synth £275. Memory¬ 
man deluxe echo chorus. £75. PP 
All good condition. — Bolton 
14052. 
MICRO MOOG, one year old 

£300 — Phone Epping 78871. 
MINI MOOG, good condition. 

£575. — 980-0479. Paul. 

accept £700 total. 
(0276) 71598 

Sound. Tel: (0835) 

22p per word 
ROXY MUSIC tickets (3). Wein 

RECORD COMPANIES 

Tel. 01-385 5921 

Glade. Croydon CHO 7D. 01-654 
4779. 
GUITAR/BASS GUITAR tuMion 

by leading professional. Surrey 

LOW COST Video producUon. 
High standard reproduction. Com¬ 
plete live session inc. sound 
£100. Full editing and copy 
facilities to all home systems. — 
GSP, 01-403 3256. 

DAVID JUDGE 

MUSICIANS-VANS 

Private 17p, Trade 22p 
per word 

A BEST CASH OFFER FOR 
KEYBOARDS etc. We will collect. 
01-888 9374 or 01-340 9408. ANY 

IN DOUBT BEFORE 
WITH MONEY CON-

record manufacturer 
Tel. 04862-64082 

46 Newman Street 
London W1P 3PA/ 
01-580 7031 

FENDER RHODES Stage 73 
piano, vgc. £465 Also Fender 
twin reverb. £265 Separately or 

MUSIC/SPECIAL EFFECTS 
Speech Recording 

two manual, drawbars, percus¬ 
sion modulation, string synth, 
stereo output, bass pedals. £850. 
Carisbro Marlin 120W PA Amp 
£150 Both as new. Midas 2x15 

— D. Morgan Jones (Dept PMl). 
27 Denmark St, Ixindon WC2 
HSNJ (01-836 1186). 

WORKS 
W1 

388 1487 253 7101 

VIDEO 

vanced jazz, improvisation. 
Superb' selection of instruments 
available at rock bottom prices. 

BUSINESS' 
EQUIPMENT 

RECORDING GEAR 
CARNETS 

GROUP ACCIDENT 
& SICKNESS 

Arranged with Lloyds 
and leading companies 

styles. Personal or postal tuition. 
Beginners encouraged. SAE for 
details. — Maurice Burman 

WE WANT people to run their 
own shop within our large shop 
in Islington High Street. Trades 
Eartlcularly required are records, 
ashions, accessories, jewellery, 
footwear or your bright idea. 
Reasonable rents, according to 
position from £35 weekly. — Ring 

HAMMOND X5 portable organ, 
excellent condition. £1.050. Yam¬ 
aha RA100 tone cabinet, £300. — 
Clacton 33603 evenings. 
HAMMOND T100 split for group 

or club work £800 o.n.o. — 805 

All machines guaranteed 12 months 
Stock cheaper and more expensive models. Ring for details 

101 plus sequencer £425. — 643 
6844. 
YAMAHA CSSO synth, excellent 

condition. £750. — Medway 811542. 
YAMAHA CP30 piano, vgc. 

ungigged £620 ono. — Watford 
46570 

7431. 
HOHNER PI AH ET T touch sen¬ 

sitive piano, £170. — 01-531 9824. 
INFLATION-PROOF Overstrung 

Art Deco Eavestaff mini Piano, 
circa 1936. rare and beautiful, 
re-strung and restored by Eave¬ 
staff specialist, lovely action and 
tone, a musician’s instrument, 
recent bills for £600. reluctant 

FOR ANY TYPE OF 
VIDEO PRODUCTION 
PHONE 01-515 5021 
(Answering Machine may 

take message) 

£450. good condiUon. H4H 100 
watt combo, £130. — David 499 
1208 dayUme. 221 2331 evening. 
FENDER RHODES suitcase 88. 

recently serviced and electrically 
tuned. £675. — 01-398 4012. 
HAMMOND TM2 (tonewheel), 

split, excellent condiUon. £500.— 
0703 38132 

PROPHET 5 
Brand new, unopened, 
with Amvil case 

£2,500 

ABSOLUTELY FREE Twenty 
SongwriUng Questions Answered" 
explains copyright, publishing, 
recordings, contracts, royalties, 
etc. Free without obligation 
from IntemaUonal Songwriters 
AssociaUon (MM). Limerick City, 

ARP ODYSSEY, flight 
pedals. £450 - 0222-708885. 

ty. — Send 
:ash offer. 
Box 54. 
Reading. 

607 2279 
/ROCK GUITAR, South London, 
beginners welcome. — 679-7943 

Deepcut (02516) 6003 
GUITAR: CHORDS, music read¬ 

ing. solos. — Write to David. 18 
Charteris Road. Kilburn, London 
NW6. 
GUITAR TUITION most styles, 

rock, jazz, etc., by friendly tutor, 
beginners/advanced. Slough area. 
— Burnham 63688. John. 

Ideal for Managers. Music 
Publishers, Record Companies and 
Bands 

and FaU-Out album by Terry 
Smith, both on Philips label. 
1969, must be good oondiUon. L. 
Goodall. 71 Cheyne Court. Glen-
BU Road, Woodford Green, 

sex IG8 0DN. 
« I POFF RECORDS. Unbelievably 

high prices for your albums. — 
Send to R-R, 55 Ruthven Lane. 
Dowanhill. Glasgow. 

Accessible Video A complete 
audio visual production service 
to suit your needs and taste 

01-961 5115,01-444 7916 

ELKA RHAPSODY 490 Strings, 
immaculate, never gigged. £240 

Private 17p, Trade 22p 
per word 

BEST SHOP in London tor 
deleted '60s LPs. EP s. singles. 
Also film posters £1 each. — 
Curios, 18 Chapel St., Marylebone 
NW1. 

£450. Fender stage piano £375. 
Fender suitease piano in flight-
ease £600. Clavinet flightcase £50. 
— Steve. 01-788 9976. 
CLAVINET DC 260. — 263 5085. 
CRUMAR COMPAC electric 

Çiano Harpsichord Sustain 
ibrato. good condition. £120 ono. 

PUBLICITY PRINTING 
10 x8 s 

Rastcards 
Brochures 
Rasters 

Black & White 
And Colour 

WOllKfprint 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco" Italian tenor, singers 
trained tor opera, cabaret, TV 
and clubs. — 01-992 8541. 
ACKNOWLEDGED BRITAIN'S 

best teacher, saxophone, clarinet, 
private lessons. I select Instru-

chester. 
TAPE COPYING. Al! formate 

same day. Inexpensive (also 
video). Top quality service, no 
minimum. — Alon 01-388 5392. 

and plectrum playing help you 
to become a perfect technician. 
Special cassettes for Ute exercises 

ted cassettes may be brought or 
sent by post with SAE for cash 
to: Record and Tape Exchange. 
38 Nottinghill Gate. London Wil 
bought positively none refused! 
(01-727 3539). Any quantity 

For 
Musical Instruments 

Amps. Guitars. Key¬ 
boards. Saxes. Acco-

dians. Etc. 

AURREY FRANK, SAXOPHONE, 
CLARINET, FLUTE TUITION. Be-
enners to advanced. — 157 The 

hite House, Regent's Park, NW1. 

01-446-3218 

RECORDS & TAPES 

22p per word 
PHOTOGRAPHY FOR groups, 

artistes promotion. — G.M.S., PO 
Box 27, Newport. Gwent. 

ELECTRIC GUITAR tuition in 
London EC2 and Surbiton in 8-
track studio to professional stan¬ 
dard. Special course In record¬ 
ing technique. — Pete. 01-588 
8846/01-390 2447. 
ELECTRIC GUITAR tuition, 

funk, disco, blues, rock. jazz, 
intensive technique. Development 
on lead, rhythm, chords. Impro¬ 
visation. theory, analysing solo 
techniques on Hendrix. Trower. 
Dlmeola. Benson. Santana. 
Mclaughlin. Beginners to profes¬ 
sional. — Hemel Hempstead 
<0442 ) 49939. Tuition held in cen-

2MW SPIROSCOPIC LASER, inc. 
mixer. Infinite patterns generated 
by safe Helium-Neon "RED" 
Laser. Built-in sequencer and 
Sound to Light facility. Cost new 

SOUTHERN VIDEO 
Call us for Video Films in sound 
and colour produced on loca¬ 

tion at gigs from £50. 
Phone: 

East Grinstead 
(0342 22730) 

RS202 £400 Roland SH3A £310. 
All mint condition. — Waltham 
Cross (97) 20653 
ROLAND SHM synth, 6 months 

old. £200. ROLAND R509 organ/ 
strings. 2 mths old £300. HOHNER 
Globetrotter piano with legs. 1 
mth. old £170. — Tel: Swineshead 

22p per word 
DBX 1S5 4 channel NR unit, 

mint. £250 — 061-792 5084. 
DRX 155, immaculate. £265. — 

Dean 562638. 
STUDIO MIXER MM 8 x 4. per¬ 

fect. £250. Shure SM58 £50. AKG 

QUALITY PRESSINGS 

•Singles EPs LPs 

•Cutting-Processing 

•Test Pressings S 

•Labels -Artwork 

•Printed Sleeves 

•Used by Rands 

• Used by Major Co's 

•Used by Studios etc 

-Distribution y 

•Cassette Duplication«/ 

•min Record Qty.500« 

•min Cass. Qty. 250 v 

•Qualified Staff 

• Sound Advice 

Hohner Clavinet D< £240.' Multi-
vov MX-880 synth. £350. Vox single 
manual organ. £120. Sharma 
2000p rotary cabinet, 120 watts. 
£250. — 01-852 2774 (Lewisham). 
ARP AXXE £220. Logan Strings 

£300. — 061-962 5773. 
ARP ODYSSET, recently ser¬ 

viced. v.g.c.. £400. — 01-398 4012. 

Northend Gardens. Kings wood. 
Bristol. 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St Albans Avenue. 
London, W.4. 
LYRICS WANTED. No pUblica-

ton fee. — 11 St Albans Avenue. 
London W4, 
MUSIC ARRANGED, transposed. 

— Potters Bar 53894 or 958 9988. 
SONGRITERS. Full demos £7. 
— S.A.E. brochure. Hollingshead. 

DAVOLI ELECTRIC piano. 73 
keys, only £150. — Ring 01-254 

label-out-of-print collectors LPS. 
Mainstream to Avant Garde. SSAE 
for free lltss from — Colin 
Schmidt. 210 Harwoods 
Watford. Herts.. England. 
RARE RECORDS. Many 

studio and live records. 

DIGITAL SEQUENCER for Mini 
Moog £170 or exchange for Reel 
tape deck. — 0234 45947 

DRUM INSTRUCTION, begin¬ 
ners, advanced, all styles, top 
Argentinian drummer. — Alex 
Sanguinetti 7648104. 
DRUM TUITION. — 764 2538 
DRUM TUITION by Joel Roth¬ 

man. — 01-435 7379 
DRUM TUITION. Personal les¬ 

sons, cassette. — Brian Earl, 
M.W.P. Recordings. 10 Brambling 
Walk. Stapleton. Bristol BS16 
ITU. 
DRUM TUITION on Saturdays 

at Studio 131-131 Wapping High 
St. London El. 
DRUM TUITION, all styles. — 

748 0716. 
YAMAHA SS30 string 

£350. Yamaha CP70 B 
£1.650. Yamaha CS80 

Camden High Street — Open 10.30 
am-6.30 pm (11-5 Sundays). Play¬ 
back Records, Buck Street — 
Open 10 am-6 pm (11-5 Sundays). 
Rock-on. 3 Kentish Town Road — 
9.30 am-6.30 pm (closed Sundays) 
— all three shops are within 5 
minutes walk of Camden Town 
tube station. 

KITTEN SYNTHESIZER 3 
months old. boxed, guaranteed. 
Cost £229. accept £179.— Chesham 
<02405) 3446. 
KORG MICRO pre-«et. f/case. 

Al. £165. — 01-207 2700 ext 59 
(office). 
KORG MS20 synth £260. — 

Frank, 366 6611 X295 daytime. 
KORG MS20 £299. — The Elec¬ 

tric Music Shop. 52 Boscombe 
Road. London W12. T«1 740 6435 
KORG PE1000 Polyphonic syn¬ 

thesiser, very versatile, piano 
sounds, excel, cond.. £435. — 01-
669 6036. 

0543 
300 CASSETTES duplicated from 

your master. £199 (including: 
Dolby. Inlays, Cases & VAT), 
Northampton 494114. 

SUPERFAST GUITAR booklet 
(reading unnecessary). Improvi¬ 
sation. solo technique. — Rock¬ 
biz 5 Postern, Barbican. London. 
EC2Y 8BL. 

22p per word 
MELODY MAKER 

Michigan 49001 U.S.A. 
SALE: ALBUMS: Purple. Floyd, 

others, good condition. — Phone 
0386 831901. 

TAPE COPYING 
SERVICES LTD. 
IWA GLOUCESTER PLACE 

LONDON NW1 4BU 
m dem emwn« duplw»«»« 
No minimum 

01-723 6301 
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Sound Equipment — cant. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment — cont. 
SOUND EQUIPMENT REPAIRS & SERVICES 

22p per word 
£80 ths. 

Phone Broo»-

perfect. combo unused. 
ACOUSTIC 134 COMBO 

David 01-lulckly. efficiently. Memphis. Ashford < Middlesex! 55962 E2S0 Ashford (Middx) 58310 

Phil. 504 mind. — Bokas 01-240 2610. excellent. 1125. — 01-456 0872. 
Basildon 555862 <Essex). 200W rlth 

multi-channel amp stands. AKG 
lent. cut-out. 

STUDIOMASTER JOHNSON & JONES Room One. £750. f/case £40 — 0262 75011. 
MM 12-2 Desk, old. good con¬ 

dition. £200 — 540 1287. Phone: 01-254 0331 
10/2 CÁRLSBORO 

PPAs Crescendos 
SOUNDWAVE mths old. £380 pair. 

A108 sync. £175. Revoit B77 £530. Customising and repair service now 
flight case £350. Monitor speakers 01-928 maculate. £155 (pair). 

£165. Memphis 01-359 8714. Watkins Copy Echo Valve 
£3*60. Harefield *4758 (Middle-6 mths old. 

MAURICE Ville* 3727 evenings. 

PLACQUET prices. Phase 100 £65. Phase 90 
Tel Cardiff 

VT22, £265. 
GROUP SPLIT. 6 HH pro 150 PA dltlon. home use. £500 ono. — TUAC £55. Brookwood (04867 ) 6776. 

788 9341' after 6pm. HH 

bins. excellent condition, can deliver. 

Tel; 01-749 3232 Studio Equipment in stock. 

AMPLICATION ANDERTONS 
bin. 

CMI 

1833. 5048. 
£130. AP100 sole quad amp altees, celestlons. 

Sound City X 12in £80. Both ex- jood condition. £150. — 

VOX ACM. old. £120 cash. — H/H IC103L. 

ATC. Soundcraft. etc. Great deals on name amplifica- PÁIR 1 xl2ln Goodmans plus twin 381 
BRASS & WOODWIND 9037. 

2205. 
Tel. 01-558 2666. 

VOX AC1S 2 X 10 M/V combo. 
250-

Dlus accessories. — Phone Wool-
Cab.. £155. 767 HH STEREO 

MlltoQ Keynes Sittingbourne 874554 with Good ELIMINATOR 

dodgey effects boxes. £200 ono.— £300 ono. 
MELODY 01-794 1830. 

(with hard and soft case). £100. Memnhis 01-359 8714 £237 
£150. Slough 41194, after 4pm. £250 SELMER MkVIl tenor, immacu-

£375 (total 950W). 

PRESS 
TIMES 01-359 8714 1300W including 

POLYTONE MAINE 

MAINE PA. £350. (0777) Phone Watford 
E200 ono. — Paul. 594-4946. 

MELODY MAKER 01-947 3347. 

Plymouth (0752) £120. 
ADVERTISEMENT cab. perfect condition. 

Tei 01‘ AUDIO CONSULTANT ENGINEERS YAMAHA 115H, Potters Bar 
59233 

DEPT. 

Tel 732-2214.' 

£135. Rushden 
Brookwood 

rapid 
66 Victoria Roa 2 X 12 bright sound £25. Phil ADVERTISE WHERE YOU SEE THIS SIGN! 

Ph one 0708 75919 

Recording Studios MARSHALL SUPER bass lOOw 

MARSHALL 4 X 12 PA column. 

ROLAND STUDIO bass combo 
731 1979. flight cased. £395. 

ACOUSTICS LTD. 
CAM combo, good you won’t MXR cabinet, very powerful. £180. 

Ashford <Middx) 58310. 

£300 
both. 

£140. — 01-870 7088. 

Phone Slough 

AH pnces plus VA T MARSHALL 4140 combo, mint. 
£260 01-691 5493 

If you can buy them cheaper 
we will refund the difference 

2x151 N 
761 4357. 

wedge cabinets. 
Orpington 22229. 

FULLY ILLUSTRATED CATALOGUE 
OF THE LATEST PROFESSIONAL 

Ing 4 X 12 cab £190. — Phone 
Damon 836 5678 between 12.00-

WÉM ER100 amplifier £59 Wem 
4x1 2ln cabinet £59. DJ 70 watt 

sound 

H/H IGLOOS amp. £120. Selmar 
2 X 12in cabinet. SOW. £50. H/H 

VOX AC53 £90. Vox PA cols, 
mint. £115. Vox 50 Defiant effects 

01-806 0783. 
F'HDEn 

combo. 
£280. 

loiaoacK za.sw tor quica saiv — 
Phone 01-505 0149 or 01-505 0083. 
PEAVEY DUECE COMBO £275. 

Finger Sustain £10. Coloursound 
Tnnebender £17. Electric Mistress 

Manual Organ £80. Musicman 130 
HD 212 Combo £400. Yamaha SG 
2000 guitar £375 SOW 1x12 Moni-

mans horns. £135. — 01-558 2666. 
FENDER BANDMASTER/Fender 

combo or a: 
(0222) 25218. 

3-way electronic crossover. Offers. 
Leicester .0533) 606660 

Stingray 
£175. — 

01-624 3900 

excellent. £120 
29670. 

lOOwt drivers £180. Monitors £75. 
— Phone Lancaster 68025. 

maculate. £70. 
7055. 

amplifier £39. 
30648. 

sional lead am 
£220. 4 X 12 Ie 
Swineshead 321. 

DURMAN 
£350. Pcrfe 

FENDER 15IN bass cab. net 
£175. — Memphis 01-359 8714. 

£230*. — Tel 654 1442. 
FENDER 4100X PA amp. £120.— 

months old, £250 ono. 
821 8048. 

1830. 
ATC: 12ln £45. 2x1x9 Hill 

FENDER SUPERB Reverb £275. 
— 01-947 3347 
FENDER SUPERTWIN reverb 

M/M 12/2 £200. Canary 
£180. Multicore £30. 4 H/l 

TURNER B502 amps. 500 
each. — 01-699 2859. 

as new. £340 
641248. 

MARSHALL 4 X 12 cabinet, im¬ 
maculate, £100. 360w custom-built 
PA amp £130 . 60w Viking rhythm 
and lead amp £35. Home built 

amp. 6 mths old. £300. — Swines¬ 
head 321. 
CELESTION 100W 1 X 12 £25. 

Shaftesbury mlc. £15. — Bracknell 
23687. 
CELESTION CUSTOM 18ln Bin 

£75. Roland Phaser £30 — Terry 

FENDER TWIN Rev. £275. 
Memphis 01-359 8714 

AMCRON O1S0A, £250 o.n.o. — 
01-633 0065. 
AMPEC SVT 8 X 10 cabinet, 

tatty but good. £220 ono. — Steve 

new. V. Raunchy. £150. 
1625. 359-5048. 

LESLIE 825 4 PRE-AMP. per¬ 
fect condition. £390. — 0634 30434. 
LESLEY 1 X 12 Rotatory cab. 

81 1542 

6026691 
COOM 

MARSHALL 
200w 4 X 12 < 
with excellei 

ford 47864. 
MAINE 1000W, M/V guitar amp. 

£95 ono. — 761 4357. 

wood 104867) 6776 
ACOUSTIC 407 

66 Victoria Road. Romford. Essex 
Telephone 0708 25919 

£245. — 200 0137. 
MARSHALL 4 X 

MUSICMAN 112 RP 65W. as new. 
£220 — Hatfield 66911. 
MUSICMAN 112RP 65w combo, 

as new. boxed. £250. — 340 1384. 
MUSICMAN HD130 combo. 2 X 

10. reverb, tremelo. immaculate. 

pm. 668 8079. 
H/H MA100S PA. pair 2x12 horn 

columns, Watkins Copycat, stands 
etc, vgc. £255 ono. — 341 2815. 
HH VS BASS Combo. Immacu-

- 01-669 6036. 
TRAYNOR YVM6 PA system as 
ew. £300. — Tel Stoke Mande-

MS, mid-range, radial 
>1 699 2859 

lent condition 
501 2138 eevn 
H/H VS B. 

CS30 synth and Hight case £400. 
Yamaha SS30 strings and flight 

£110*. MXR 
478 0264 

TRAYNOR 100W bin £45. Fender 
30 w cabinet £65— Phone Bordon 

01-263 4734. 
FENDER BASSMAN 

- 6-9 pm. 668 8079. 

stacks, same as Marshall red 
grills, chrome corners and heavy 
chrome studded, used once. £800. 
will split. — Southampton 462057. 

Phone Byfleet 46023. 
FOUR HEAVY Meta 

delivery 50 miles. — Alan Saun¬ 
ders. Ipswich (0473) 73131 (bus). 

KUSTOM POWER 

turnaround. 
— Studio 

GUITAR REPAIRS, customising 
and re-sprays by experts with 

amp with matching 1 x 18 Celes-
don cab, excellent condition, 1 

loud. £100 ono. — 01-698 5459. 
VOX ESCORT batt/malns prac¬ 

tice amps. new. Inc batt. £45. — 
250-1625. 359-5048. 
VOX 4x12 Cab., excellent (old). 

£70. — 761 4357. 
WANTED: REVOX Teac four-

LOOKING 
FOR A JOB? 

BURMAN 
months old. 

Surrey House 
1 Throwley Way 

Sutton, Surrey SM1 4QQ 

4050. 
HH MAIM, pair columns, im¬ 

maculate. £240. — 674 7043. 

CARLSBRO ADT chorus Vlb. 
pedal £70. Echo pedal £50. — 
Swineshead 321. 
CARLSBRO MARLIN 150 PA top. 

OBX 155 4 channel noise re¬ 
duction unit, mint, £250, — 061-
792 5084 

‘"fender PRO Reverb. £160. 
0225 318561 

£115 ono. 

Richard. 01-341-0429 after 8.30pm 
Mon-Fri. 
BURMAN SOI Combo, as new. 

DOOM STAND. 

ROOST LOOW amplifier £85 ono. 
Also Roost 4x12 Cab with Celec-
tion G 12s £80 ont». — Phone 0442 

ROOST SR2SR 150W with reverb, 
used only ten times. £140, — Alan 
Saunders. Ipswich (0473 ) 73131 
(bus). 
RSD 20/2 MIXER, one month 

old. Immaculate. £690. F/case £40. 

UNISOUND 
RENTALS 

BASS SAXOPHONE, 1930s. Sel¬ 
mer. immaculate condition, with 

tion. new and used. 
VOX ACM. top boost, as new. 
ever gigged. £140. — John, 01-

tor £35. Columbiis Jazz Bass Copy 
£40. Pair H/H Mini-horns £50 

excellent condition. 

new. offers. 
311351. 

guitars etc. Good prices. Not 

EXPRESS REPAIR 
SERVICE AND 

CUSTOMISING IN 
OUR WORKSHOPS 

OR ON SITE 

Dynacomp. £55. 

slave monitors. £120 each. — 
Swineshead 321. 
CARLSBRO 12/2 balanced line 

stereo mixer, fitted with 30 metre 
multicore. 6 months old with case. 
£400. — Swineshead 321. 

SOUNDWAVE BASSPLACE 
0708 25919 

56 Victoria Rd , Romford. Esse MARTIN BASS bins, new. loaded 
IL K140. £175 each. — Tel. 

10242) 41369/38543. 24 hrs. 

ALTEC. ALTEC. Altec 1215 15 
Inch folded horn bass bin. 1232 
12 inch midrange. I215HF horn 
including attenuation. In pairs. 
Genuine Altec cabinets. J.P.S. 
Amps Electronic Crossover for 
above. Offers. — Leicester (0533) 

FENDER CHAMP, new. £85. — 
Memphis 01-359 8714. 
FENDER VIBRO CHAMP, perfect 

£50. MXR 6-tand graphic equali¬ 
ser, perfect £25. JVC mini radio¬ 
cassette. new £50. Packhorse brief 

GAUSS Í5IN in cabinet. £110 

K151, Soundwave 
6-9 pm 668 8079. 

MXR FLANGER doubler. £359. 
MXR dual 15 graphic £247. Ashley 
guitar pre-amp/parametric/comp 
limiters. In Mock. Session DI 
boxes. £27.90 and £29.90. Cable 
testers £23.90. AU plus VAT and 

POLYTONE MINI Brute 11. 
brand new. £180. — Luton 23938. 
POWERHOUSE DRUM machine. 

12 tapes, cost £200, accept £95. — 
Medway 811542 

H/H IC100S £89. 
01-359 8714. 

£150 Kramer 4001 bass DMZ. 
brand new. £270. Hammond C3. 
fllghtcased. fantastic condition. 

sound control. 

7134. 
ACOUSTIC Ml cab 18in folded 

horn, the Ultimate. £200 ono. — 
Sittingbourne 874554. 
ALECTRON 24/2 desk, multicore 

and stagebox. 4 band E.Q.. 4 
cues. £1.750. — 01-633 0065. 
ALL GROUP GEAR bought and 

sold. — 250-1625. 359 5048. 
ALLEN & HEATH 12 into 4 

cellent condition. — 01-517 1038. 
IMMACULATE FENDER Vibro 

champ £60. — Tel. 841-5291 ext 

EQUIPMENT 
[rom mike stands 

CASH PAID FOR ALL 
CABS, GUITARS 
PA GEAR. etc. 

H/H 4 x 12 new type £149. — 

HH MA100 PA amp with reverb. 

MARSHALL 100 MV COMBO. 
Juicy. £245, — Abacorn Music, 
Brookwood (048671 6776. 

RSD 12/2, hardly used, with 
flight case, bargain. £420 ono. — 
01-874 1783. 

amp plus two columns £200. 
Marshall 50w combo £125. Both 

lxl8ln f/h. Black Wlddow 

AC53 (old. 

>r. mint 
Watling-

NCOURT 
ACOUSTICS LTD 

01-359 0956 

matching FB118 cabinet, recently 
overhauled, good condition. £145 
ono. — Maidenhead 31447. 
VOX COMBO, excellent condi-

ALL GROUP 
GEAR BOUGHT 
AND SOLD 

2 X 1 S Band Graphic C241 
3,1 Band Graphic . . . £257 
Digital Delay Line £685.16 

thing you want. — Soundwave 
Bassplace. 0708 25919. _ 

£257.65 
Ashley Mono Limiter /Comp. 

£182.96 

This is one of the fastest growing sections 
in our Classified Columns, so why not 
jump on the bandwagon and join all the 

ROLAND CUBE 60. boxed, bar 
aln. £200. — Bridport 56901. 
ROLAND J.C.120. hardly used. 

£37. Nolsegate/Line Driver £37. 
Envelope filter £37. Dyna Comp 
£37. Distortion Plus £29. — Con 
tact Effectomania 607 2801. 
MXR DISTORTION plus. £23. — 

Copy for all advertisements for 
the Classified and Entertain¬ 
ments Sections must be 

. received by 12 noon on the 
Monday preceding publication 
All advertisements should be 

prepaid 

MARSHALL 100W lead amp. 
HIwatt 4 X 12 cab £210. Wem PA 
lOOw pair 4 x 12 columns £170. 
— Ingrebourne 46840. 

combo with 
W. — Phone 

other successful advertisers 
regret it. 

HAH FA SYSTEM. 120 watts, 
as new, £395. — Tel 794 4042. 
HH BASS amp. as new. £150. 

Also Marshall 8x10 cab. 200W. 
£100. — Nick 0525 375729, 
H/H SOW combo, as new. £135; 

fuzz/wah pedal. £20 —01 670 6935. 

Turn to Melody Maker 
Classified Ads — you’ll find 

plenty there 

PA170. Immaculate. 

valve £95. empty Marshall 2x4520 
blns. £80. — 01-794 1830 

STANDS. new. 
BAJ. 01 595 2936. 

4 PRO 2000. bar 

01-727 1046 
2» Fowls Terrace. London. W.1 1 

all loow amps. 
01-633 0065. 

Private 17p, Trade 22p 
per word 

£440: Rockbottom', sell £290 ono. 
— 316 0542 Roger after 5pm. 
FENDER TWIN Reverb £265. — 

2530 (for Room One). 
H/H 4x12 £89. — Memphis 01-

H/H VS MUSICIAN combo. £175. 
— 01-558 2666. 
H/H 4 x U 200W. mint, £85. -

01-595 2936. 
H/H IC100S. £80. — 767-0199. 

— 731-6472. 
VITAVOX 2 X 52 £125. 2 X 10 

Multicells. 4 x 53 £500. Rotel 2 x 

IC100 amp. £120 I 
160W 2 X 12. £100. 

prices plus VAT. — Studio Equip 
ment Services Ltd. 01-452 1979. 

Abarcorn Music. 
(04867) 6776 

and Mother. £40 Avon Voice Box. 
£30 — Martin (02813 ) 88504. 
HH IC1ML amplifier. 212BL 

cabinet, flanger, distortion and 

Private 17p, Trade 22p 
per word 

5343. 
AMFEG SVT am; 

condition. £700 ono. 
ton 3228. 
AMFEG V2 AMF. 

MAKER trombone 

517282. 
AMFEG G4U combo, £350 o.n.o. 

speaker cab (15 Inch C( 
£80 ono. — Tel 732-2214. 

£250. — 01-691 5493. 
FENDER TWIN REVERB. £220. 

H/H IC100 combo. £180. Both good 
condition. — 01-553 0390. 
FENDER TWIN, nice condition, 

new speakers £275. — Abacorn 
Music. Brookwood (04867 ) 6776. 
FENDER TWIN reverb, excel-

MARSHALL SUPER lead 100 
watt top, tremelo home used, 
never gigged. £150. — 01-263 3693 

ADAM HALL (MM) 
SUPPLIES 

Unit J Carlton Court 
Grainger Road 

Southend-on-Sea 
Essex. SS2 5BZ 

Shure Unidyne B, unused. £15. — 
Southend 521755. 
H/H 4x12 2OOw speaker £120. 

Carlebro Stingray amplifier £80. 
— 061-962 5773. 

£225. HP. PX, — Abacorn Music. 
Brookwood (04867) 6776 

YAMAHA 100 WATT combo. 
£190. — Thanet 587183. 
15IN SPEAKERS H.H. 1500 

series. 200w, new. £55 each. — 
01 633 0065. 

558 2666. 
ORANGE 120 W Overdrive with 

VOX AC50, vgc. top boost valve. 
£135 ono. — Biggin Hill 71677. 

9391. 
MIXER. 8-CH, £90.01. — 207 2700 

lead. vgc. £95. — 878 1959. 
SOUNDCRAFT 16/2 flight cased. 

150ft Belden m/core. Six Shure 
SM57 microphones plus many 
leads, all good condition. — 
Phone 0203 591790. 
SOUND CITY 4 x 12 £75. — 01-

558 2666 
SOUND CITY 50w top £75Í — 

Tel. 01-558 2666. 
SPACE ECHO RE201. £225. — 

789 9391. 

DINS. FAIR empty 1 x 15 double 
are. can deliver. £95. — 868 

JBL 1 x 15 ported cab. fitted 
with Electrovoice SRO speaker, 
good condition, with cover. £80. 
"Boss" 6 band graphic equaliser. 
£45. — 01-653 0666. 

Tranny top. hardly used. £170 
ono. — Phone High Wycombe 
30043. 
TWO MACLAB cabinets. 1 front 

loaded, both with ISin Mackenzie 

£360 Peavy Deuce 2 x 12. ' 120w, 
£260. — 01-942 0318. 

AMFEG Reverberockel valve 
combo mint condition, cost £88 
in 1963' Offers — Tel: Derby 

MARSHALL F.A. AMPS PS. 200w 
£80 o.n.o. — 01-633 0065. 
MARSHALL 100W lead amp. 

£J20. and Marshall 120W 4x12 
slope cabinet. £115. — Ware 

We collect 

01-558 2666 

All mint. — 01-529 5190. Ron. 143 
Friday Hill. Chingford, London 
E4 
HH BASS combo VS115. one 

cently serviced, mai 
£250, — Tel: 748-9037. 

QUALITY SPEAKER 
REPAIRS 

Individual customizing service for 

— Studio Equipment Services. 01 
452 1979. 
WANTED URGENTLY: Marshall 

amp. fl any wattage, any condition 
-01-440-0170. 
WATKINS COPCAT £45. Phaser 

£20. Fuzz £6. Wah £10. — Guild¬ 
ford 68319. 
WATKINS COPY Cat. as new. 

only seven months old. £75. — 
Southend 68011. 

relacquering. 5-7 days, by ap¬ 
pointment. Saxophone/woodwind. 
KEN TTOTELL. LESLIE EVANS. 
275 Colney Hatch Lane. London. 
Nil. 01-368 4137. 
ELECTRIC ANO ACOUSTIC tn-

WEM HORN columns. £100. 
624-6448. 

SHORE 100W PA. columns and 
horns, good condition. £320. — 
068 45 64905. 
SHURE FEEDBACK controller, 

pre amp £75, STC4033 Ribbonmike 

offers to. — Vic. Elgin 41533. 
Lhanbryde 559. 
DUAL SHOWMAN 2 X 15 JBL 

D130 cab. £175. Dual Showman 
2 X 15 JBL. D140 cab. £175. 
Fender Bassman 100. £125. Dual 
Showman amp. £150. — 01-586 

CARLSBORO COMBO 
Reverb. £125. — 01-928 

— 01-653 5154/836 5220. 
PIEZO CABINETS, assorted. £25 
each. — 01-428 2401. 

£175. Wem Copycat Echo £80. 
Carlsboro Comb Monitor £100. 
MA100 H/H £150. Immac. — 
743 8724. 

MUSICMAN U2/65 combo, 
hardly used, as new condition. 
£275 ono. — Phone after 6 pm. 
01-977 7228. 

Phone 856 4498. 
PA 1200W MALCOLM Hill rig. 

new DX-series amps, 12/2 desk, 
full E.Q., all fllghtcased, 50m 
multicore. etc., worth £4.000, 
accept £2.200. — 0468 41258 any¬ 
time. 

Equipment Services Md. 01-452 

REVOX A77 Hl/S Dolby, mint. 
£450. Rhodes fllghtcased. £450. Or 
swop fllghtcased Wurlitzer. Allen 

CARLSBRO SUPER 
lOOw combo, as new. 

system £600. Oval 500 stereo 
amp plus f/case. £250 2 x wedge 
monitors £70 pair. Quick sale 
— Burgh Heath 61392 or 01-648 
8761. 
PA EQUIPMENT. 2 X SAI 15in 

bins £175 pair. 2 x horn units £75 
pair. MM 8 x 2 mixer and 3Om 
multicore £275. 3 x HH TPA 100 

AMFEG V2 amp. £175; Ampeg 
V4B cab, flapping speakers,, 
hence £75. — 205 5539. 
AMPS J.P.S. Professional I502L 

HIWATT 100W top plus HIWatt 
t!2. vgc. £250. — 250-1625, 359-

stereo Echo, 
Dave, 81-515 

BAH REGENT original Wood 
Bb clarinet, concert pitch. £125. 
— Bishops Stortford (0279) 

871054. 
PEAVEY STANDARD Amp. 

Peavey 2x15 Speaker Cab. £225. 

Fender. Carlsbro. Yamaha, and 
manv more at low prices. — 
Guildford <0483 > 38212 or Reading 
<0734> 415800 
ATC 12’1 NEW £60. 250 WRMS 

H/H VS Ba»s amp as new. 
£120. — Ashford (Middx) 58310. 
H/H VS Musician combo, v.g.c.. 

£140. — 0227 275350. 
H/H loow combo V-S musician 

band split, hardly used. £290 

MARSHALL 4 x 12 cab. £60. — 
508 2795. 
MARSHALL 50W M/V plus 8 X 

10 lOOw cab. immaculate. £220.— 
Gravesend 4302 <evenings). 

type. 6 mths old. £110. 2 x 15 
cab £100. — Swineshead 321. 
CARLSBRO MONITORS. 2 75/ 

For full details of advertising, write or 
telephone: 

MELODY MAKER ADVERTISEMENT 
DEPT. 

Surrey House. 1 Throwley Way. Sutton. Surrey 
Tel. 01-643 8040 

Jacquie Russell. Extn. 4259 
Patrick Gordon. Extn. 4258 

LESLIE 147 plus pre-amp. £250. 
- 01-352 6337, Flat 3. days. 
LESUE HL 822, two channels. 

Inets 17SW. t'fetlme guarantee. 
£99. Effects by Electro Harmonlx. 
Coloursound, some half price, eg. 
new wah wah. £12. HP. PX. M/ 

lr. 1975 
ono. — 

3-way. must sell £200 ono. 
Phone 850 2418. 

TEAC 3440S, as new with flight 
ase and spools. £650 ono. — Tel: 
1 749 3232. 

£180. Kay mike and boom stand. 
£35. Two Goodman 12in SOW 
speakers. £15. — 0274 581809. 
PAIR CUSTOM Double Top 

Horns £65 Four 4x10 WEM PA 
Cabs £80. Wem Copycat £65. — 
Ashford. Kent 34852. 
PAIR WEM 4 X 12 cabs. V.g.C.. 

H/H 4 X 12 cab. £90 o.n.o. — 
01-519 7799. 
HH IM combo. £100. Yamaha 

combo. £100. — 01-278 5140. 
H/H ICU3S, £170 ono. — Chris. 

01-998 1232. 
H/H MAIM, excellent. £150. — 

Tel 699 2362. 
H/H S130s. £75 each. Laney 

4x12 £100. 150W Stereo Slave £120. 
— Phone 07816 4992. 
H/H MONITOR speakers, im-

CLEARANCE 
SALE 

SECONDHAND ITEMS 
rEAC 3440 £600 
1EAC 7300 £475 
TEAC 3300 £200 
If AC 3300 £225 
AKG 017 £45 
O6X 154 4 chan E25O 
REVOX A77 15 £300 
REVOX A77HS £390 
All unti f/uHíMiteed und t Io VAT 
STUDIO EQUIPMENT SERVICES 

01-452 1979 

5
Î
8
H
 

Í 

MUSIC SYSTEMS NEW AND USED PA EQUIPMENT 
USEDGEAR - 2 v<u»o. Cast flaie» £10wch Gauss HE4000 Dows £1 20 each 
1 Sennhe.se. M0409N Used once £50 1 only RCA Bin £40 2 Calrec CM 10500s 
with Powe* Supply (BO 5Om 7 Way Belden ♦ S/ Boa on Reel (70 1 Empty Wedge 
»17 2 Bo.es lot ASS57O Flares £8 ea 1 Akai 4OOOOOS £80. 1 Akai a 201 D £ 110 
NEW EQUIPMENT - Good Pnces On New H ♦ H Amps. Speakers H • H C0400 
Drivers (33 Kills RCFs, Emilars Corals Etc With Our Modulations They Can 
Sound As Good As JBl PEAVEY 2 Band Graphic» £185 CS800 Amps £380 
CS400 Amps £298 Peavey Pr Mies As Good As SM58s £54 Each Or 2 For £ 100 
YAMAHA Power Amps P22OO 500w ♦ 5Ow £350 P22O1 As 2200 less Meiers 
f 315 Other Yamaha Prices On Request MIXING DESKS 4 Band Eq PFl Ele 
12 ? £265 16 2 £299 Multicore Connectors £30 Each Model 
MODULAR MIXERS Amek Type Spec 5 Band EQ 2 Switchable unbeatable 
Pnces ÍG 24 8 2 Wrth Powei Supply £1 995 GAUSS Speakers 15m 400 w 

MULTICORE CABLE SfMan Paus 1 9 W.ly t 2 50 m 2 7 Way £3 50 Hrgh Power 

Controlled Dispersion Wedge with Burtt in Radial Horn £55 1a12Mrds£39 4560 
Type Cab £55 2345 Fibre Horn With Sleeve £45 2350 in Sleeve £60 All Custom 
Ruilt Woodowrk Quoted For All Cabs In 6irch Ply 
MOST USED GEAR TAKEN IN FULL PART EXCH FOR NEW, USED EQUIPMENT 

PHONE NOW 01-737 2061 
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GUITARS 

Private 17p, Trade 22p 
per word 

ABACORN MUSIC tops top offers 
for guitars. — Phone Brookwood 
(94947) «77». 
ABACORN MUSIC for the best 

in new or used guitars. — 
Brookwood (04847) «77«. 
A BARMY collector wants Gib¬ 

son. Fender. Epiphone guitars. 
727-9471. 

CASH 

in any condition. 

AU. FENDERS, Gibsons wanted, 
even damaged, best prices paid. 
— 01-883 3704. 
AMERICAN ACOUSTIC Ovation 

with hard case. £200. — 01-488 
7843 Croydon. 
ANDERTONS GUITAR depart¬ 

ment for Fender, Gibson. Ibanez, 
Yamaha, Weetbury and many 
more at low prices. — Guildford 
(0483 ) 38312 or Reading (0734) 
415800. 
ANTORIA FLYING Vee. immacu 

late condition. £220. — Evesham 
870742. 
ANTORIA 335 copy, perfect 

condition, bargain price £85 ono. 
— 431 3202 
ARBITER SG copy, powerful, 

fast action, only £00. — Nutfield 
Ridge (073782) 3450. 
ARBITER TWIN 0x12 With case 

and Humbucker pick-up. £220. — 
070 3080 after 0.30 pm. 
ARIA FRO II PE000. beautiful 
guitar, quick sale. £150. — Hat¬ 

field MOU. 

AVON LES Paul with case, 
ISO.— 01-073 S107. 
BASS-FENDER Copy, VgC, £70 

ono. — Richard 228 0403 even¬ 
ings. 
BASS GUITAR wanted — 01-488 

3530 
BASS GUITAR, good sound, 

offers. — 228 4011. 
BASS M/H 100 watts, as new. 

£105. — 01-453 8704. 
BASS, STATUS. Similar Fender 

Jazz, and a good. Excelltnt con-
dlUon. fitted hard case. £120 ono. 
Orange 2xl5in bass cab, HH/Bass 
drivers. £80. — Pete 01-502 0180. 
BARGAIN ELECTRIC gultacs. — 

The Electric Music Shop, 52 
Boscombe Road London W12. Tel 
740 0435. 
BEGINNERS! I GlBSOH/Fender 

Copies from £35. — Tel: 01-558 

BLACK LES PAUL, Standard, 
gold fittings, case, as new, £380. 
— Ascot 23742. 
BRAND NEW Westburg guitar 

with super distortion rock 'n' 
roll Di Marzio pick-ups, genuine 
quick sale. £05 — 01-507 5753. 
BURNS BALDWIN 12 string and 

case £130. HH MA 100 and speak¬ 
ers £270. Rhythm unit Hammond 
Auto £100. Speaker tripods £57. 
Wah Wah £18. .3 Shure Micro¬ 
phones £45. Boom Stand £10. — 
Telephone 01-750 0702. 
BURNS — BALDWIN. — Semi-

natural finish, good condition, 
with original case, £105. Must be 
seen. — Pete. 02034 2475. day¬ 
times. 
BURNS BLACK Bison, excellent 

condition. 1002. offers around 
£240 — Eastbourne 705758. 
BURNS TRISOMIC. collectors 

Item, excellent condition, original 
plush hard case. £200 ono. — 01-

CARLSBORG STINGRAY combo 
amp 120w £150 o.n.o. Fender Pre¬ 
cision fretless bass guitar. 3 years 
old. v.g.c„ £275 ono. — Daytime 
2788248/0200. Linda (office no). 

Guitars — conf. 

CASSETTES WITH rock instru¬ 
mental tunes. Full transcription 
and tablature enables you to 
learn tune easily. £4. — Guitar 
Centre, 124 Meadfield Road. 
Slough. Berks. 
COLUMBUS LES PAUL, £50. -

424 4448. 
COMMODORE semi acoustic in 

excellent condition. £40. — 
Sevenoaks 41454 after 0 pm. 
CONN STROBO tuner £75. — 

780 0301. 
CUSTOM STEEL guitar, eight 

strings, four pedals with amplifier 
and swell pedal. £150 ono. — 
Telephone 0272 014881 evenings. 

DI-GIORGIO, Classic. 1072. with 
fitted case, model 18 £85 — 843 
4504. 
DOBRO STEEL body guitar, 

superb tone and action, mint 
condition. £300 ono. — Phone 
Littlebourne (Kent) 453. 
EKO RANGER 12. pick-up. nice 

tone. case, v.g.c.. £40 o.n.o. — 
Buckingham 4180. 
ÉPIPHOHE BASS £75. — 478 

0284. 
EPIPHONE CRESTWOOD. 1043, 

double cutaway, solid, terrific 
sound, with case. £285. — 843 
4504. 
EPIPHONE CASINO, 1043. good 

nick. £250. — 720 4480. evenings. 
EPIPHONE No. 295 acoustic 

and case, Grover heads. £140. 
Also Eccleshall solid electric 
mandoline and case. £70. — 
Phone (0242 ) 28041. 
FENDER ANNIVERSARY Strat, 

£300. — Basildon 555842, Essex. 
FENDER BASS, Telecaster M/N 

case, immaculate. £200. — 381 
0250. 
FENDER ELECTRIC twelve 

string, rare, offers over £300. — 
Bridport 50001. 
FENDER JAZZ, early 70s sun¬ 

burst £230. HP. PX. — Abacorn 
Music. Brookwood (04847 ) 0778. 
FENDER JAZZ fretless M/N 

Schalters, Badass, £320. — Derek 
052-4177. 
FENDER JAZZ, black. M/N. 

excellent condition, case, £210 
ono. — 0842 22030. 
FENDER MUSICMASTER, extra 

DI Marzio dual sound H/Bucker. 
£100. H/H 1OOW rev/trem combo. 
£100. — Luton 803734 
FENDER MUSICMASTER bass. 

Immaculate h/case. £115. plus 
Bums bass. £70. — 520 5304. 
FENDER PRECISION pre CBS. 

original Sunburst, great guitar 
with case, £350 ono. — Hertford 
50077. 
FENDER PRECISION, R/N. early 

70s, original sunburst, one-piece 
body, tortolshell scratch-plate, 
superb player, nice condition. 
£200 — 01-883 3744. 
FENDER PRECISION bass plus 

bits and pieces, £175. — 01 804 
2131 after 8pm or weekends. 
FENDER PRECISION. black, 

fretless M/N. £220. Will swop for 
old precision. — <0273) 088455. 
FENDER PRECISION. black. 

M/N. case. v.g.c.. £210 - Wem 
PA100 £40. Sunn Bln. ISin JBL. 
£00. — 01-554 5805. 
FENDER PRECISION. Black. 

Rosewood. Superb. £215. — Aba¬ 
corn Music. Brookwood (04807) 
0778. 
FENDER PRECISION bass, serial 

number 0254. beautiful, £1,000. —-
01-837 4733. 
FENDER STRAT. m/neck. 

Schallers. 88/40. superb instru¬ 
ment. £250. — 01-804 0173. 
FENDER STRAT, black. £225. — 

01-558 2608. 
FENDER STRAT. s/burst. 1973. 

case £225. — 01-283 4734. 
RAT, Sunburst. 
01-789 5580. 

FENDER STRAT. 1982, r/W 
neck, natural, trem. orig case, 
vgc. £475 — 0804 54721 
FENDER STRAT Antigua M/N. 

£210. — Workingham 785837. 

■ QJ. EFR GUITARS 
w 

P T 

ENGLAND'S FINEST SELECTION OF USED AND 
VINTAGE AMERICAN GUITARS 
TEL: 01-521 9247/520 8558 

au puíeis iNCiuOi va r 

VINTAGE SALE 
i*«M><<»MSMMns/izpe>eMs.| SWOB V nuRrl|lWB Tear »V« OmR 

!*T5 £550 UM (S5O 
GIBSON Le FM CM MR tata WMi 19M FENDER RroL t/6 . OM £300 

OK £335 FENOER SHIN » <1860 £850 

£650 £555 FENOER Eaqtere |pra CK| t l ate -
GIBSON ir»|an>| IMF £525 U<n 
OBSMBraMrSI 0r<| SMTM 069 £575 FENOER TELECAST« RM raiNfi 
GIBSON hreblrd ». |a>w| Hau» ÍMT £395 »» £315 
I9HGBS0N Flyte! »FkwnNMMMI R1CXENBSCXÍR MO Slerto 111 Mh| 

tM £550 W«». Ö60 £475 
GIBSON £MS RKXENB4CX« 3M Sl««l «II Rl«»| 
GIBSON ES175|S II IM £315 U75 £345 
GIBSON ISJS5 (Wte.l S(trM| ÍHS £495 D‘"fl FCTRO OmM »k> ill (JS £195 
GIBSON SG liOaun UM M t<U ■•»! ABBES niutBu lau UDO £285 

OÍS £345 OVATION BaNaStar Etectrtc Jaaw) late il 
GIBSON Ttaaxltetenll* Raw Ml| J'« 

UH ass ARR 2600 «60 £495 
195« GIBSON VW» lau lau Steal NESSA tata laai «OA 

&»5 £525 ZEMAITIS Fate Fra« |aa aaal H 
«1 □»$ £295 UM £650 1969 GIBSON «tel lui , 

gibson Wiktar .... W« £145 B C RICH I cl 11 < 8 (Irajl ( 775 
GIBSON Ripper U9S £145 MOSRITE Ctaarnaa lui £135 £« 

CHRIS & ANDY S 
GUITAR WORKSHOPS 

NEWCASTLE LONDON 
48 HIGH BRIDGE 27 DENMARK ST.. W.C.2 

0632 27202 01-836 0899 

Repairers to Dire Straits, led Zeppelin and many other top bands 

* FAST PRO REPAIRS: RefrMs/aat ups. Factory standard 
refinishinq /Custom modifications/ pick-up rewinding 

MAJOR ACOUSTIC REPAIRS A SPECIALITY 

★ CUSTOM BUILDING: Electric and acoustic guitars and 
basses /replacement necks and bodies — For sale and to order 

★ S/H and VINTAGE GUITAR SPECIALISTS: 
All with workshop g tee /fully overhauled and set up to YOUR playing 
requirements 

★ NEW GUITARS: Any make /chosen /workshop guranteed/ 
fully set up. 

P/X, H.P.. BARCLAYCARD Open 6 deys 9.30-6.30 

Guitars — conf. 

FENDER STRAT. Blond. M/N. 
Schallers, case. £240 or swap 
for bass. — 431 2034. 
FENDER STRATOCASTER R/N. 

trem. black, hard case, £200. — 
Tel. 0438 52378. 
FENDER STRAT. black. M/N. 

£215 — 250-1425 359-5048. 
FENDER PRECISION, nat„ R/N. 

£215. — 250-1425 359-5048. 
FENDER STRATOCASTER. black 

MAL as new, £195. — Southend 
(0702) 414911. 
FENDER STRATOCASTER. M/N. 

black finish, trem. 5-way switch, 
mint condition, set-up and play* 
well Fender case. £210. — 01-
883 3744. 
FENDER STRATOCASTER, 

maple neck, tremelo. Fender 
case, beautiful instrument. £225. 
— Ascot 22441. 
FEHOER STRATOCASTER black 

R/N case. 1975. excellent, £210. — 
727-9471. 
FENDER STRATOCASTER. 17 

years old. immaculate condition, 
original fittings, case. £340 ovno 
or possible swap Ovation custom 
Legend/Martin. — Jim, Notting¬ 
ham (0402 ) 005598-787245. 
FENDER STRATOCASTER, 

buret, R/W neck, £205 or 
Gibson SG and cash. — 
9703 (Jim). 
FENDER STRATOCASTER '40. 

turquoise, rosewood neck. trem. 
£400 ono. Accept Les Paul Custom 
or standard in PX. — Stoke-on-
Trent 4U215. 
FENDER STRATOCASTER. M/N. 

Sunburst, case. £225. EKO Ranger 
Twelve, case. £40. — 01-771 1092. 
FENDER STRATOCASTER. Rose¬ 

wood, £180. — Thanet 587183. 
FENDER STRATOCASTER, white 

body. £210. Epiphone lead guitar, 
two pick-ups. black body. £45. — 
Waltham Cross 24134. 
FENDER STRATOCASTER, 1940, 

must sell. £250. — 348 4502. 
FENDER STRAT 79 5/way. 

immaculate. £175. — Crawley 
(0293) 27019. 

"48 

FENDER 

M/N. 
1974. black finish, above average. 

£190. 

M/N. 

nth PRECISION 

01-543 2447. £325 

GENUINE FENDER Precision/ 

FENDER TELE Custom, case. 
£245. — Memphis 01-359 8714. 

9471. 
GIBSON EBO bass. 1943. £125. 

— 01-454 8181. 

01-443 4740. 
F ENOER 

GIBSON BYROLAND copy by 
Ibanez Sunburst, case, immacu-

immaculate condition. 
01-883 3784. 
FENDER TELECAST! 

immaculate. 
00. — Brent¬ 

wood '810145. 
FENDER TELECASTER Custom, 

excellent condition. £180. — Steve 

FENDER TELE M.N. Blonde, 
immaculate. £200. — Tel. 407 4254, 

old. £185. Echo Chambre. £38. — 
Southend 353249 
FENDER TELECASTER. R/N. 

Blonde. Ex. condition. £195. — 
Abacorn Music. Brookwood 
(04847) 4774. 
FENDER TELECASTER M/N 

natural finish plus case. £180. — 

£250. — 01-491 5493. 
FOR SALE. Heyman guitar 

necks. Burns Flyte necks and 
bodies. Burns Flyte bass necks 
and bodies. Ned Callan guitar 
necks and bodies. Ned Callan 
bass necks and bodies. Telephone 

rosewood neck, jazz lead pick-up, 
sunburst body, beautiful feel and 
sound £270 with case. — Phone 
Nottingham 422747. 
FRETLESS PRECISION, walnut 

body, ebony fretboard with mar-

teed. — Shergold Guitars. Tel 
45 70721. 
FRETLESS STINGRAY bass with 

ebony f/board, pre-patent model 
(serial No. 2454). Exceptionally 
good instrument. £300 with case. 
— 01-453 0444. 

Guitars — conf. 

with case. £109. 

excellent, serious offers. 

Ashford. Middx. 51840. 
£450 

ditlon. used only home. £330 
Buckley 546497. 

£475. Consider part-exchange. 

GIBSON MKU. 

£220. protector 

GIBSON 

Stratocaster. 

Black 

standard. GIBSON 

GIBSON 
issue. £300. — 01-520 1642 

GIBSON HUMMING BIRD acous¬ 
tic sunburst finish, superb con¬ 

fias. Gibson Ripper bass, natural. 
£145. — Abacorn Music. Brook-

one, £520 
GIBSON 

£550. Swap 
01-891 1245. 
GIBSON 

n.O. — 0742 415470. 
GIBSON FIREBIRD. 1945. 

(04847 ) 4774. 
GIBSON ESJ35 CoUtap cherry, 

immaculate, with case., £500 ono. 

GIBSON ES335TD. mint. 

GIBSON ES330 1943. superb 
condition. £275. HP. PX. — Aba¬ 
corn Music. Brookwood (04847) 

PAUL deluxe. 

Paul 1955 

Sunburst. Brand new. only £345. 
HP. PX. — Abacorn Music. Brook¬ 
wood (04847) 477«. 

block, with case. *£450. — SoUhull 
7041793. 
GIBSON ES175O copy by Ibanez 

Blonde deluze model, absolutely 
mint, £145. — 727-9471. 

for Mark (daytime). 
GIBSON J45, sunburst, with 

case, beautiful sound. £180 ono. 
— Tel Cardiff (0222 ) 25218. 
GIBSON LES Paul Anniversary. 

2 months old. black and gold, 
with protection case. £400. GIB¬ 
SON The SG. 4 months old. with 

(Birmingham). 
GIBSON ES335, 

1 custom 44. 
431 203« 
PAUL custom. 

GIBSON JS5 4 years old. excel¬ 
lent condition. £290. — Chelms¬ 
ford 81951. 

GIBSON ES17S. New. Only £450. 
HP. PX. — Abacorn Music. Brook¬ 
wood (04847) 4774. 
GIBSON ES33S. Walnut. New. 

Only £475. We must be craxy! — 
Abacorn Music. Brookwood 

Custom, ivory, nice 
250-1625 359-5048. 
P CUSTOM. Black. 

black, protector. £299. Musicman 
Sabre six string. Humbuckers. 
Active electronics, black, case. 
£199. — John. 01-921 9221. week-

top. mint gorgeous instrument. 
£320. — 051-722 2057. 
GIBSON LES Paul custom. 1979. 

black, case. Immaculate. £350. — 
Thanet <0843 ) 54081. 

PU. Les Paul 
black. £450. — < 
GIBSON LES 

Swineshead 321 '(Lancs). 
GIBSON LES PAUL SG STD. 

1962. sideaction vibróla, absolute¬ 
ly Immaculate and original, must 
be best in country. £450. Consider 

cherry sunburst, hardcase. Im¬ 
maculate. £250. — 01-737 4104 
days, 01-274 0497 evenings 
GIBSON LES Paul Custom, 

sunburst. 1973, hard case, vgc. 
£350 ono. — 935 2171 daytime. 
GIBSON LES Paul 73 deluxe, 

tobacco brown. Dimarxio pick¬ 
ups plus case. £340. — 403 9250. 
GIBSON LES Paul 55. case. 

— Tei Cardiff (0222 ) 25218. 
GIBSON ES-33STD AMERICAN 

IMPORT. 1976, cherry. Grover 
machine heads, case, beautiful. 
£395. — Dartford 22699. 
GIBSON EXPLORER. 1974. 

natural. Schallers, f/case. £400 
ono. — 032-12-2742 (E. Sussex). 

GUITARS 

JUST ARRIVED FROM THE UNITED 

BADASS 
BRIDGES 

BADASS PRICES 
Badass I or II in chrome £23.72 

CHANDLER GUITARS 

CHRIS & ANDY S 
Guitar Workshops 

Guaranteed Secondhand: 
1958 Fender Strat S/B. Ripie neck 

£1200 
1959 Gibson 335 Cherry £695 
1965 Rickenbacker 330. Black £267 
1963 Gibson Firebird . £385 
1962 Gsbson 12 string Jumbo £225 
1956 Gibson 14 . £395 
1950 a Eiphone Trienph Arch Top 

1934Dobro . £395 
Ovation Electric Matrix £180 
Guild D40C . £330 
Guild F40. Blonde . £335 
Hew Andy's Flying V. Red £425 
New Andys Strnghl -through neck 

Telecaster . £260 
Gibson The Pail . £235 
Voi Phantom Blue £105 
Ned Callan. SG . £95 

. and loads more' 
We can obtain most secondhand or 
vintage guitars to order Broken 
guitars bought for cash We II sell 
your guitar on commission 

London: 
27 Denmark SL. W.C.2 01-836 0899 

Newcastle: 
48 Highbridge 

Newcastle-on-Tyne 
0632 27202 
Open till 7 p m 

HP. P/X. Mail Order 

Guitars — conf. Guitars — conf. 

CP. CF. CB. GUITARS 
8 SOUTHSIOE 

by Clapham Common lube 
HANDMADE GUITARS 
REPAIRS. REFINISHING 
REFRETS. CUSTOMISING 

01-622 5571 

S^ll “ 

CIBSOH LES Paul Custom, red. 

£330. — burst, Schallers. 

GIBSOH 

01-874 

lead' pick-up. — Tony. 584 9562. 
GIBSON SC Standard, walnut. 

442 1257 perfect. £225 ono. 

with GIBSOH 
case, superb condition. £250. — 

Œ ! switch, ph 
B302 guitar Immaculate. 

GIBSOH 
belonged 

good condition, £210. 
8259. 

immaculate condition, studio use 
only, in Gibson case, £395. — 01-

plus super flight case. £245. — 

GUILD D3S Sunburst, new. un¬ 
touched. resplendent. £225. — 01-

only six months old. 
0274 581809 
GUILD JSB2 guitar. 

cellent. £400. — Tel PoUers Bar 
43509. 

Norfolk. 
GIBSOH THE PAUL. Virtually 

B°U£145* 

ono. — North wood 27719. 
GIBSON LES PAUL deluxe, Sun-

Steely Dan featured on "Aja" 
and "Haitian Divorce", natural 

anytime. 
GIBSON SC s/burst Dimarzios 

£245 — Memphis 01-359 8714. 

'68 model, beautiful condition. 

£350. — 01-595 2934. 
GIBSON LASS, £275. 

GIBSON SG Standard, cherry, 
ery nice condition, hardshell 

GIBSON SG Standard immacu 
late, cherry f/case. £240 ono. — 
092-12-2762 (E. Sussex). 

as new condition, great feel, 
immaculate, plus Gibson fitted 
case £220. — 01-888 9374. 
GIBSON SG standard walnut. 

1979 hardly used. Gibson plush 

CIBSON/TELECASTER. Blgsby. 
Di-Marzio. £300: Maton seml-acc. 
Fender pick-ups. £70: Peavey 
Mace. £250. — Tel 0605 24322. 

GtBSON THE PAUL, f/case £275. 
— Memphis 01-359 8714. 
GIBSOH THE PAUL. Dimarzio 

Fat Strat added plus Protector. 
£250. — 250-1425 359-5048 
CIBSOH THUHDER8IRD bass. 

1974 Gibson case, collectors item, 
unused, possible p/ex, £445. — 
0432 771854. 
CIBSOH 35S, 1974 walnut, mint, 

case. £490 — 01-491 5493. 
GORDON SMITH single p/up. 

P/U, must sell quick hence £270. 
— Phone 977 3843. 

brass bridge coil taps, unmarked. 
£400 ono — 473 0025. 
GIBSOH LES Paul deluxe Sun-

ES Paul custom. 
Walter Becker ot 

New. Only £399. HP. PX. — Aba¬ 
corn Music. Brookwood (04847) 
4774. 

corn Music. Brookwood (04847) 
4774. 
CIBSOH THE Paul £275. — 01-

Sunburst. 1971. 
limited in this 

GIESOH LES PAUL Black 
Beauty limited edition. Alnico 
pickups £340. HP. PX — Abacorn 
Music. Brookwood (04847) 4774. 
CIBSOH LES Paul Junior. 

colour, with hard case. £275. — 
Phone Dave. 01-229 4300. 
CIBSOH MARAUDER. Schallers, 

esse, £185 ono. — Rick 249 9904 
CIBSOH PAUL, mint. £199. — 

01-595 2934. 
CIBSOH BD Artist bsss. M/N. 

active E.Q. plus Hight case. Mind 
blowing! £350. — 435 8943. 

CIBSOH LP DELUXE. Very rare 
blue sparkle finish. £325. HP. PX. 
— Abacorn Music. Brookwood 
(04847) 4774. 
CIBSOH LP COLDTOP. 1970. 

£915 — Abacorn Music. Brook¬ 
wood (04847) 4774. 

Sunburst, brand new with Gibson 
case, highest offer buys. — 344 
9752. 
CIBSOH L/P Junior, origins! 

HAMER SUMBURST. striped 
maple top phase switch, case, 
great guitar. £325. Aria PE800. 
case bargain. £125. — Sunbury 
(74) 82777. 
HARMOHY METEOR semi-

acoustic. fender Champ amplifier, 
phaser, leads, all for £125. — 
894 0254. 
HOFHER COMMITTEE. Sunburst, 

beautiful. £140. — Evenings. 01-
341 2849. 
HOFHER SEHATOR. vgc. £45. 

Selmer Treble 'n’ Bass amp 50 
watt. £60: — Cheltenham (0242) 
515951. 
HOHHER IHNOVATOR. hard 

case, good Humbucking P/lls. 
Strat Tremelo arm. classy guitar. 
£130. — 977 3843. 
HOFHER violin, excellent 

sound, needs re-finishing. £100 
ono. — Tel: Derby 517282. 
HOFHER VIOLIH bass, immacu¬ 

late. £115. — 778 2245. 
HOFHER GALAXY, new elec 

tries. — Phone 01-491 1258 
HONDO BASS. Dimarzios. £40. 

Columbus Les Paul. £30. — Soutn-
end 521755. 
HOYER ACOUSTIC, cello type 

Cuitar. Schaller pick-up. £50. — 
racknell 23487. 
IBANEZ ARTIST electric, vgc. 

£200 ono: — 01-470 3174. 
IBAHEZ PF220. mint. £150. — 

0225 918541. 
IBAHEZ LES Paul copy. £55. — 

0274 581809. 
IBAHEZ PROFESSIONAL. im¬ 

maculate plus case. £240. — 250 
1425 359 5048 
IBANEZ ARTIST jazz guitar. 

Super 80 pick-ups. with case, per¬ 
fect condition, new price £400. 
£240. — John. 01-944 1514. 
IBANEZ MUSICIAN (model 30C 

SD). immaculate, bargain at £210 
ono. — Phone 01-475 4478. 
IBANEZ PF100, black, fitted 

case. £140. — 01-454 8181. 
IBANEZ ARTIST, case. £175. — 

Memphis 01-359 8714. 
IT'S SALE TIME at RAJ Music! 

Best deals on dozens of big name 
guitars, new and used. eg. new 
L/H SG Standard Blgsby. case 
£342. Plus lots of chesp guitars 
from £15. HP/PX. M/order. — 01 
595 2934 

IT'S ARIA! come and try them 
at the BAJ Music Sale. HP. PX. 
M/order — 01-595 2934 
JOHN BIRCH custom stereo. 

£395 ono. — 0235 21531. 
JOHH BIRCH Sunburst. M/N. 

beautiful sound and action. Im¬ 
maculate. £180 ono with case.— 
Phone Colchester 250489. 
KIMBARA STRAT, all maple, 

hard case, v.g.c., £80. — Bourne-
tfioulh 512145. 
KORC TUNING Standsrd. as 

new. £95. — 01-453 8704. 
LEFT-HANDED OVATION elec¬ 

tric custom Balladeer. New. £420. 
HP PX. — Abacorn Music. Brook¬ 
wood (04847) 4774. 
LFFT-HANDED Les Paul copy, 

quality Instrument with herd 
case £100. — Farnham Common 
4821' (Slough). 
LEFT-HANDED GIBSON 335. 

New. Only £525 Including case. 
HP. PX. — Abacorn Music. Brook¬ 
wood (04847 ) 4774 
LEFT-HANDED Fender Strato¬ 

caster. white. maple neck. 
Iremelo. case, immsculste. £230 
ono. — Gt Dunmow (0371) 9748. 
LEFT-HANDED FENDER PRE¬ 

CISION. New. £295 Including case. 
HP. PX. — Abacorn Music. Brook¬ 
wood (04847) 477«. 
L/H EPIPHOHE CRESTWOOD, 

very old. perfect. £280. — 01-55" 
26«« 
LH GIBSOH SG. white, Di¬ 

marzios. lovely. £200. — 527 1155. 
LOWÖEH SIX STRIHG electric. 

£600. — 01-584 2205. 
MADEIRA TV solid electric 

guitar, great action, great condit¬ 
ion. £80 o.n.o. — 01-529 5848. 
MAHOOLIH AUTORIA, immacu¬ 

late condition, with case. £120 
ono. Harmony 'Roy Smeck' banjo 
£50. — Contact Steve Denholm. 
Titchfield 43381 (Office). 
MAPLE HECK STRAT +■ TREM, 

£275. Burns Split Sonic, original 
condition. '43, £175. SG shaped 
Melody Maker. 1943 plus case. 
£150. Fender Vibrochamp. £75. 
Marshall 100W Master vol plus 
cab. £145. — Tel: 834 5120. 
MARSHALL Master lesd combo 

smp, £160 ono. — 01-470 3174. 
MARTIN 028 plus case, superb 

condition. 1969. used on many 
top albums. £800 ono. — 01-390 
0013. 
MARTIN 0002g £400 — 794-3335 

(Hampstead) 
MARTIN 00U. 1958. Excellent. 

£395. HP. PX. — Abacorn Music. 
Brookwood (04847) 4774. 
MARTIN DU, 1972. case. £450. 

— 01-837 3570. 
MARTIN 035, exceptional, £430. 

—Chris (day) 01-834 '0899: might) 
01-278 3975. 
MUSIC MAN Sabre 11. Immacu¬ 

late. flight case. £325. Will con¬ 
sider part exchange for early 
strat with tremelo. — Romford 
42105. 
MUSICMAN STINGRAY 

black. M/N. £250 — 01-453 
834 5220. 
MUSICMAN STINGRAY 

fretless. with hard Fender 
£325 o.n.o. — Telephone 
3042. 
MUSICMAN STINGRAY 

Immaculate, case. £295. — 01-484 
7194. 
OVATION MAGNUM 1 Stereo 

Bsss. esse new, £285. — Memphis 
01-359 8714. 
OVATION PACEMAKER 12-

string, elec/scoustic. as new. 
£985. part-exchsnge. good Gibson. 
Fender. — 01-649 6036. 
OV ATKIN PREACHER Stereo 

Elect., case new. £225. — Mem¬ 
phis 01-359 8714. 
OVATION CLASSIC Stereo, tone 

volume control, with Ovation 
.flight case. £395. — 843 6504 

OVATIOH CUSTOM Legend, with 

65^4 1 Case ' ° neW ' — 8*3 
OVATIOH ELECTRIC ARTIST. 

£290. — 01-558 2666. 
OVATIOH PACEMAKER with 

flight esse. £325. — 021-747 2720. 
PACKLEAOER. WALHUT. 

double-octave thru-body neck, 
Dimarzios, pre-amp, case, im¬ 
maculate. bargain. £285. — Hare¬ 
field 4758 (Middlesex). 

Guitars — cont. 

PEAVEY TSO bsss. nstural, 
hardly used, as new. with esse. 
£200. — 01-653 0666. 
PEDAL STEEL guitar. ZB 

custom. 3 pedals. 4 knee levers. 
V.g.c.. £380 o.n.o. — 01-591 0341. 
PLENTY OF group equipment! 

Drum kits, organs, keyboards, 
piano accordions, guitars, ampli¬ 
fiers. bought, sold, exchanged, 
terms. £3 weekly. — AID Musical 
Instruments for fast friendly ser¬ 
vice. 941 747 4454. 
PRECISION. 1959. original 

maple deck. anodised pickguard. 
£1.250. — 01-543 2447. 
RICKENBACKER 4001. black, 

case. Ace. £300. Marshall 50» 
Mk II bass amp valve, old. £100. 
No offers. — Stoke 751088. 3 p.m-
9 p.m. 
RICKENBACKER 4001. Black. 

£295 Immac. PX. — Abacorn 
Music. Brookwood (04847 ) 4774. 
RICKENBACKER 4001 rare 

Fireglow finish, brass nut refret. 
£300 ono. — Potters Bar 53628 
RICKENBACKER 330. Weller 

type with case. £190. excellent. 
— 021-588 2982. 
RICKENBACKER 3001. new 

model virtually unused, superb 
£275. — Abscorn Music. Brook 
wood (04867 ) 6776. 
RICKENBACKER STEREO bass, 

immaculate, with case. £275. — 
Downland 57280. 
RICKENBACKER 330. origina* 

early 60s. plus Gibson Hum¬ 
bucker. original case, excellent 
condition. £350. cash, no offers 
please. — 0524 35966 Roger 
RICKENBACKER 4001 bass, 

white. £290. — 6-»pm 669 8079.. 
RICKENBACKER 4001. never 

used, must sell £245 — 01-800 
2162. let ring. Jim evenings. 
RICKENBACKER GUITAR 1940s 

mode) wanted. — 0934 813402. 
RICKENBACKER STEREO bass 

including case, must sell. £244. 
— Phone Slough 41194. after 4pm. 
RICKENBACKER 4001, old. 

chequered binding on body, new 
hard case. £295. - 01-484 7194 
after 4. 
BOLAND GRS00 guitar synthe¬ 

sizer plus flight case. £875 ono. 
Will consider PX guit or piano. 
— 01-521 7489. 
SAKAI S.C., redwood, good con¬ 

dition. £70 o.n.o. — Cuffley 2010. 
SHERGOLD MASQUERADER 

with case. £190. — Vellender. 01-
866 0174 (Harrow). 
SHERGOLD MODULATOR 6. 

while. Bigsby. £95. — Abacorn 
Music. Brookwood (04847) 6776. 
SOUHOS ACOUSTIC, the acoue-

tlc guitarists' shop. — 061-822 
7302. 
STRAT S/BURST. £215. — Mem 

phis 01-359 8714 
STRAT '76. walnut, m/n trem. 

custom wired, very fast neck, 
immaculate. Strat case. £275. — 
leff Munn. Colchester 89538 
(days). 0787 247307 (evenings). 
STRATOCASTER COPY. £59 — 

01-558 2665 
TELE COPY, black, customised 

with Gibson pick-ups. good neck/ 
machine heads. £80 ono. — Tel. 
732-2214. 
WAL PRO IE bass with case. 

£425 ono. — Pete 0438 60134. 
WAL PRO bass. i.e. mint con¬ 

dition. with case, active elec¬ 
tronics. £375. — Leeds 866819. 
WANTED FIFTIES Goldlop Les 

Paul, cash waiting. — 021-773-
8298. 
WASHBURH RAVEN, cherry, 

immaculate condition, month old. 
s' rap and lead. £95 — Lea Valley 
711592. 
WESTBURY TRACK IV bass, 

case £220. — Memphis 01-359 
8714.' 
WESTBURY CUSTOM. Brand 

new. Superb. Only £199. Hurry! 
— Abacorn Music. Brookwood 
(04847) 4776 
YAMAHA BASS 800 with case, 

as new. £295. — 01-453 8704. 
YAMAHA U-STRINC scoustic. 

fairly old, well looked after, ex¬ 
ceptional tone. £75 (Inc hard 
case). — Maidenhead 31447. 
YAMAHA SG2000. nice condition 

flus case. £400. — Tel Sevenoaks 
1843. 
YAMAHA SF1000 natural finish 

Plus case. £245. — Peter 580 4398 

acoustic. 195. — 01-703 7Z47. 
ZB OI0 8x4 Emmons P/u on 

E9. f/case. v.g.c.. £700 o.n.o. — 
01 561 5004. 
ZEMAITIS CUSTOM six acoustic, 

very powerful. £495. Also 12-
strlng standard. £375. — Tonv. 
Medway >0634) 65086. 
1974 GIBSOH SG standard, wa! 

nut. Gibson case. £200 ono. — 851 
1281. 
1956 LES PAUL Gold Top. all 

original.^ good condition. £1.050. 

1979 RICKENBACKER 330 XII 
string perfect. £350. 1965 Ricken¬ 
backer 330. 6 string. £200. 1980 
Gretsch Country Club. £375. — 
691 4507. 

PRESS 
TIMES 

Copy for all advertisements for 
the Classfied and Entertain¬ 
ments Sections must be 
received by 1 2 noon on the 
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All advertisements should be 
prepaid 
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Drums Drums cont. cont cont. 
HA & LIGHTS FOR HIRE DRUMS LMOWIC 1 DRUMS, imm.rul... 

Zildjani, 

1350 only. 027« 723397. 

PAID 

01-481 3704 

THEIR 

flight case, takes cymbals, stands Memphis 

CATWEAZLE 
Colchester ' F/B. 4kw lights 

Uxbridge 52800. quiries US import 
AS NEW complete Premier 5-

BEVERLEY FOUR piece drum 
Tel Swineshead 301 1237. 

ELECTROHARMONIX 

everything percussion 
UXB 30107. 

Mem-

HAYMAN SHOWMAN 5 drums. 

I 
Disco Rama 

7389. 

0522 
Mobile Discotheques For Hire ODD DRUMS. BASE DRUMS Hayman 

Reigate ' (70) 
22p per word 

BOOK Sounds 
CYMBALS. PAISTE 602/2002 8" to — 01-898 8322.’ 

For Sale Hayman etc CASES. HARDWARE. 
905 2820/ 

DISCO LIGHTING HIRE 

S.A.R.A.H London W10 5TE 

P.A. HIRE 

busy club 

Interested? Phone Steve McGlone 

64742. 

Bright P1OTOLO« SOUaOUNITtO 

Ideas 
^anUtelood 

CEREBRUM - of One for the Road’ 

SECONDHAND DRUMS 6 
PERCUSSION EQUIPMENT 

E595 
T29O 

TEACHERS. — PHONE SUPREME 
DRUMS ON 01-520 3073 ANO 01-

Tama stands, cases. £325 ono. — 
Ring evenings 6-s pm. 01-057 7091. 
IMMACULATE LUDWIG stainless 

stand. £150. 
321 (Lincs). 

lighting and stage effects 
company has to offer. 

EXPERIENCED D.J. 
WANTED URGENTLY 

321 (Lincs). 
5 DRUM Ludwig 

channel deck. 
48830. 
1000W ALL 

also me ueuvec 
and collect. No deposit. 
0179. 

PERCUSSION 
SERVICES LTD 

fittings plus LA Blonde cases, £600 
ono. — 01-003 8887. 

4/12 STRING SG double neck 
CSL guitar with plush case. £195. 

Ring: 01-407 4952 
01-403 1056 

4220. 
DRUM KIT, ideal beginner. £95 

condition, less stands. £550. — 
Tel Hkley 000120. 
IMPERPRO FIVE drum practice 

kit. £50. — 889 1409. 

” PAISTE M2 20in. £00. ne« 

Phone SOUND-AROUND 

BROADWAY 
MUSIC CENTRE 

4813 .01-223 2050. 
A BETTER PRICE 

534 1660 WHEN THEY 
HEAR SOMETHING TO 

NEW BLUE 5-drum Premier ELI 
kit inc. stands £580. S/H white 

MEMPHIS MUSIC 
01-359 8714 

289/99 Borough High St. 
London, SE1 

PREMIER. GRETSCH YAMAHA. 
PEARL. ROTOTOMS PAISTE. 

. ZILDJIAN. REMO 

43 THE BROADWAY 
STRATFORD. E15. 01 -534 1680 

ienced crew, from £35. — John 
090 1823. 

5Kw. inc. 

stands, etc.. £220 ovno. — Byfleet. 
Surrey 42902 anytime. 
DRUM KIT, live drums, stands, 

seat. vgc. £240. — Phone 01-989 

hire. 800w-

Cuffley 4797. 
1KW PA. best price*. — Tel: 

Cufflev 4797. 
1KW WITH foldback .from £40. 

— 01-267 0813. 

HATIVE SECONDHAND SPECIAL¬ 
IST BUYS. SELLS. EXCHANGES. 
ALL DRUM EQUIPMENT. Kits. 

drums zildiian. cymbals, stands, 
cases etc . 1050 — Tel 01-242 
3651. 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLAND /PAISTE / 

TAMA/ZILD JIAN. etc. 

PEARL FULL Dimension seven 
drums, black b/pedaL stands. 
£350 ono. — 01-693 3504 evenings. 

SYNDRUMS/OCTUBANS/ 

ROTO TOMS plus all L.P. 

(LATIN PERCUSSION. etc.| 

immediate quotes include trans¬ 
port, sound crew hire fees. etc. 
from £45. — Tel: 01-485 6918. 

Systems from £38 00 por nig 
UK and ABROAD 

BELL SOUND PA AND 
LIGHTING HIRE. 
PA rigs 1-10KW 
Lighting to 72KW 

Toursand one-nighters 
Experienced crews 

Tel (0242)41369/38543 
24 hours 

□ SUPREME DRUMS are proud toannounce the arrival of 
their HI-FI KIT. A professional 5-drum kit including 516" 
deep chrome snare and heavy duty stands at the beginner s 

£250 

t&h-
PERCUSSION LTD. 

£360. — 653-6897. 
SIMMONS 4 drum 

2526. 
REMO ROTOTOMS. 8in. lOin. 

12in. long rail, new heads, mint 

’’The Percussion Centre 
of Europe’ 

THE SUPREME DRUM CO. 
206-8 FOREST RD.. WALTHAMSTOW 

LONDON. E17. 01-520 3873 

1000W, ALL facilities. ex¬ 
perienced crew, from £40. — 
John 690 1823. Roy/Dave 691 8110. 

PREMIER six drums, 
rmbals. stands. £380. 

2002 18ln. 
68488. 

Private 17p, Trade 22p 
per word 

1042. 
DISCOTHEQUES. — 

2991. 
"HESPERUS" disco 

COMPETITIVE RATES. — TEL: 01-
607 0077. 24 HOURS. 
LOW COST, high quality PA 

systems. Soundcraft. JBL, Gauss. 

foldback. — Daytime 540 1987. 
evenings 543 3792, 
ENTERTAINMENT LIGHTING 

and sound services. Specialists in 
lighting, design and hire. Con¬ 
cert. or complete tour service 
available. Lights. PA. transport, 
crew. — Mike Cooper. 01-978 
8242. 

2KW PA available. 
34640/682748. 

Ring John Sumpter 
now for details 

nat/wood new. £595. 
01-359 8714. 
ZILDJIAN EARTH 

facilities, exper-

Prcmler fittings. £395. 
phis 01 359 8714 

A BARRACUDA P.A. gives you 
that snappy sound. IK. 16CH, 
800W foldback. Vitavox, JBL. 

LONDON 
DRUM CENTRE 

London Bridge 
Tel. 403 3210 

LUDWIG 400 £65 — 01-794 1830 
MAXWIN FOUR drums plus 

"Name" Hardware te.g. Gretsch 
bass pedal) and stool, £180 ono. 

Ter .01-2W 4813 
BARGAIN PRACTICE kit with 

bass pedal and pair of sticks. 
£70 — Phone Annabel 01-286 7826 

cases, hardly used. £600 ono. — 
01-624-8491 daytime. 
LUDWIG S/STEEL 6 concerts 

10-16. Offers. — 4445578. 
LUDWIG BLUE Vistallte. 5-

drums, stands. 10 months old. 

etc. — Denis. 9 am to 7 pm. 
Monday to Saturday. -01-228 

PAISTE SOUND creation H/H 
£100, 16in short crash £65. 2002 
20in crash £55. — Tel Swineshead 
321 (Unes). 
PAISTE 602 20in Thin. vgc. £70. 
18in Thin. £50 ono. — 01-886 

7319. 
PAISTE M2 24in ride with case, 

as new. £150 ono. — Cambridge 
313768. Theo. 
PEARL CONGAS, black, with 

DAVE JANSEN Discotheque*. — 
01-699 4010. 
EYES MOBILE discotheques — 

870-2705. 
JOHN JAMES Discotheques. — 

258 0296. 
NICKY SCOTT. PROFESSIONAL 

show guaranteed, stereo sounds 

triggered wah. £55 (deluxe wah 
wan pedal). — Tel 01-249 6642. 
FOUR DRUM practice kit (Bill 

Sanders) plus Premier pedal and 
stool. £60. — Phone 485 2161. ask 
for Nick. 9 am-4 pm. 
GRETSCH 5)IN brass snare, 

perfect. £80 — 582 1472 

PEARL DRUMS, full dimension, 
five drum kit.excellent condition. 
£525 ono. — 0443 409831 
PREMIER CONCERT Xylophone. 

31 octaves, immaculate. £500. — 
Tony 051-920 8538 
PREMIER FIVE drum kit. all 

stands, cases and cymbals, good 
condition. £385 ono. — 01-868 

hire. Keliable crew. — Phone 
Atlantis Hire 01-444 6077/0925. 
ARMOR SOUND PA hire up to 

2K plus foldback. — 0793 42459. 
ASM PA. 1.000 Watt, 250W fold¬ 

port and crew. £40. — Tel: 01-735 
1932. 
A SWIFT PA 1/3 K. — Woking 

67799. Brookwood 6776. 
BULLET HIRE 1000w-8000w IUGS 

RSD. Gauss. JBL lighting RIG.— 
Contact John Dean. 01-550 8382. 

mths old. with stands, £420.' — 
Tel. Swineshead 321 (Lincs). 
SUPERB PEARL rock kit. brand 

new. £325 — Dave 677 3359 even 
ings. 
YAMAHA FIVE drum, almost 

new must sell. £360 ono 
24692. 

Funky, Disco for great parties. — 
01-346 4361. 
DAN-TE'S PHUNC Roadshow — 

Trevor 01-732 0100 Cahll 01-639 

22p per word 
D I SCO EQUIPMENT, 

«ystem*, sound to light units, 
reasonable rates. — Newham 
Audio Services, 01-534 4064. 
MAXIMUM AXIS supply disco of 

any size complete with lights for 
self operation. Cassette systems 

ABSOLUTELY SUPERB P.A. to 
3K lighting to 24k. — 674 7043. 
ACE PA hire Ikw. — 01-693 

1734. 
A CLEAN SOUND. PA hire Ikw 

full stereo picture graphic equal¬ 
isation to suit venue. 16 chan¬ 
nels, direct input if required on 
stage mix through monitors, 
recording facilities, Shure AKG. 
MM Caorec. etc. Nationwide cover-

SUPERSTEREO DISCO for sale 
with built-in sound to light unit, 
cassette recorder. Carlsbro 
speakers projector. — Tel James. 
636 6440 daytime. 

ADVANTAGE« 
ANDERTONS DRUM Depart¬ 

ment for Premier, Tama, Pearl. 
Rogers. Gretsch, Ludwig, and 
many more at low prices. — 
Guildford (0483) 38212 or Read¬ 
ing (0734) 415800. 
ASBA CONGA CARE £150. PAIR 

LUDWIG PEDAL TIMPANI £450. 

M
UKWRA. 

• 800W Foldback 
Shure AKG Soundcraft 
MXB (DOL * ECU Gouu etc 

15, 16. concerts, marine pearl, 
excellent condition, £330. Will 
split — 0271 5071. 
PREMIER 4 drums, stands, 

stoqj. h/hat. brand new zyns. 
bargain. £250. — Hartley Wintney 
(Hants) 3179. 

bongos and cases, immaculate. 
£625. New Yellow Olympic 4-
drum kit inc. stands £340. S/H 
pair Premier Timbales £90. Full 
range new and S/H cymbals, 
sticks, rototoms. cases, etc., etc 
HP terms available. — Cascade 
Music. 44 Upper Tooting Road. 
SW17. 01-672 3997. 
NORTH WEST drum recovering 

service. — Ring 0298-3214. 

field 692669. 
PA UP to IK JBL’s, Foldback. 

etc., from £30. — Romford 636SÛ. 
POSITIVE PA 1 KW and light¬ 

ing hire. — 01-680 9551 
POSITIVE PA and lighting hire. 

Badges, stickers made. Rehearsal 
studio. — 01-680 9551. 
SYSTEM 1 pa hire. Midlands 

and North. 1 5kw Eastmill 750w 
FB. 16/4. silly rates. — Phone 
0623 52522. 0246 822999. 

¡Trucking. — Soundheads, 01-403 
13256. Tours a Speciality. 
MN G PA 1.2 kw JBL’S ATC 

Vitavox speakers. 16/2 RSD desk 
DI’s Yamaha amps plus f/back. 
iCrew and transport — UXB 55534. 

PA HIRE — Ikw to 4kw. too 
quality, brand new equip, all 
accessories incl. Foldback. engin¬ 
eer. Best value for tours/block 
bookings. — Tel. (0269) 870554. 
PA HIRE, low rates. — Shef-

■ailablc Cerebrum s new catalogue of package lighting systems. Six 
—-_ _ specially selected, all-in, balanced systems Whatever you 

play, be it heavy-metal, mod or Mozart, whether you play 
large or small gigs, there’s one just the right size and pnce 

?oday the public expects professional presentation 

your drum equipment. All per¬ 
cussion gear needed. — 1pm to 
6pm. 01-672 5897. 
A GOOD SELECTION of second¬ 

hand drum kits at — The Electric 
Music Shop 52 Boscombc Road. 
-London W12 Tel 740 6435. 

The Book 
light Entertainment' 

OPTIKiNETICS 
OPTIKINETICS 
British Manufactured Disco Lighting Effects 

No stomp required for free brochure, light Entertoinmenf’. 
Freepost ( M). Opfiklnerics limited. Luton LU3 1DR. Tel: (0502)41 1413. 

5090 after 6 pm. 
ROGERS LONDONER, 

cymbals. £550. Flight cases. £750. 
— 677 4337. 
KOGERS 4-DRUMS, stands, 

condition. £175 only. — Bis 
Stortford 723397. 
ROGERS 20. drum kit. will split. 

6 mths old. white, never gigged, 
complete with pedals, stands, 
cases, etc. Ring for prices. — Tel. 
Swineshead 321 (Lincs). 
SET CUSTOM Premier 22ln 

resonator bass, tour concert toms 
on Triplock stands. 18in floor tom 

ride £70. 

Ml US »I U«f RS Of KtHSINCTOa 
BnMU Ji 4 044,1 

AB 96 High Street 
Esher. Surrey 
Tel: Esher 66195 mus 

h_ 

ACORN P.A. HIRE 
2K/4K Martin rig Kelsey 24/8 
desk. 2K Monitors. RSD 20/8 
Yamaha. Gauss. JBL. MXR 
Flangers. Korg and Roland Echos 
Backline hire Marshall and Peavey 
Hammond organ and Leslie Truck¬ 
ing 30-seater coach also for hire 
T*f: 01-740 7638/743 2362 

TOWERBELL 
P.A. HIRE 

High quality Soundcraft 
J.B.L./Turbo 2kw System 

Full pro. system with com¬ 
prehensive special effects 
Road crew — Backline 

also available 

For details call 
01-794 6702 

PILEDRIVER 
5K, 4 way and 

3-5K f/back mix 
031-337-1071 

^UQH^ILK 
LIGHTING 

tourvOne'nSnt &g> 
Pncm ronge *om S75 par n^ni 

telephone JAMtS Hin NOW on 
HfHlí V «M0 121 22 J J 24 hour« 

SWAMP SOUNDS 
P.A. HIRE 

1 K-5K. On Stage Mon Mix 

Tel: Oxford (0865) 45552 
(24 hrs. Ansaphone) 

SUMMER SPECIAL 

5kw front. 2 5kw foldback 
£750 per week plus VAT inc. 
crew and transport for PA/ 

Backline 

1k rig, 400w F/B, 16ch 
Chorus Echo & Smoke Effects 

FULL CREW & TRANSPORT INCLUDED 

O1-52O 6711/3 
01-505 0289 Eve*. 

! JAPANESE TAKE-AWAY ! 
THE P.A. COMPANY 

O YAMAHA 
PROFESSIONAL 
SOUND SYSTEMS 

100w to 10kw 
for SALE /HI RE or Lease 
CREW and-TRANSPORT 

Take away systems from £10 

Tel: 01-607 0087/8 

P.A. O’-«»? 3*55 HIRE 

The Chaps 
12kWl62 Gauss. E V H, 

* H. Shure. AKG. 
400WF/B Sennheiser 

* £28 Per Night + Gas ♦ 
We etpect to be out 7nights a week 

PltlSAl 
SOUND ¿LIGHT 
Teh O1 399 8139 
KILLERWATTS P.A. 

5KW Concert Systems. 3KW 
Monitors VK and Overseas 
Tour Service, including lights, 

trucking, backline. 
TEL. FOR DETAILS 

01-340 7102 

EEL- a 

PIE'- Í, 
SOUND SERVICC
Chib systems 1600 watts 1 5kWi 

Concert systems IBkWl 
Midas amcron bgw martin 
SOUNDCRAFT H H MARTIN 

• Comprehensive Effects Radio 

• Standard arid Polyphonic Synths 
• Keyboards «II Backline Eq 
• Concert sized Reheatsai Studios 
• Experienced Road Crews 
• i'vl<istr»a* ouaMy Video Rmo*d,nq 

• 24 Tratk and 8 Track Recording 

• Cassette end reel reel Copying 
Tel. Ray Bland. Chertsey 62688 

Telex: 932577 Eel Pie i 

r SPECIAL 1 moa 
M 1— -»I WoO „ . ^.X 

■ — '.A. 

CONSULT THZ (XMSTS 

■ ^Le^Manie 

WILLIAMS BROS. 
P.A. HIRE 

Call Willie on 
01-647 2988 

STAR HIRE 
4kw 6kw 8k» 

All 32 8 2 ♦ 20 8 F/B 
Over 1000 Bands Experience 

Hens based 

0462 «924*0 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

TEAC MULTI-TRACK 
RECORDS & MIXERS. INC 
A3440 4-track Recordei 
E2A. Bulk Tap Eraser 
E 2A Mixer 6/4 

. M 144 Porta Studio (4-track 
Cassette Mixer / Recorder) C1. 
C2 C3 Rack mount. 2 chan 
cassette decks 

M M PA Rig complete with f/ 
case, containing a AP360 Slave 
EQ. cross-over 12/2 multicore. 
12/2 mixer (own (/(case). 6 Pow 
Imp Shure Mies (515 SB) List 
price £1500 case price 750 
ROTEL R28 Player Mixer £295 
(Mix 3 mes or instruments with 
Autorhytbm) 

HARD TO FINO IBANEZ 
OUTFITS 

MC924 Bass 
MC940 
05 Fretless Bass 
MC980 8str Bass 
Artist 2619 
Artist 2700 
MC300 Ltd Edn 
Artist 2630 Semi 
Artist 2624 Semi 

GIBSON OUTFITS 
25/50 LP Custom 
RD Artist 
FLYING V 
YAMAHA SG2OOO. £1500 
1OOO 500 outfits 
GIBSON T125 Semi Acoustic 
1959 rear 

.^GIBSON 175 Semi Acoustic. 
1967 Mint 

Tel (0742) 50445 or 54381 
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London Synth Centre 
F London Guitar Centre 
London Amplification Centre 

GUITAR SALE NOW ON I! 
GU ITARS Phone Pete °n 01 388 4094 °r Nick °n 061 236 6794 KEYS Phone Pammi on 01 387 7449 or Jim on 061 236 6794 

2799 

129 

RSO9 Strings 
1349 

1999 

Control) 

Control) 

1699 

The Crate Series 
312 

Pnce List 
89 

220 
270 

199 

2199 
149 

MX 51 Piano 
189 

■725 MX 75 Svnth 
<CR EXC Extension with Celestion) 99 159 

MM 
4999 

129 
209 
249 
219 
249 

CP 30 Piano 
CP 20 Piano 
CP 10 Piano 

281 
312 

129 
139 
149 
169 
199 
199 

Model 278 
(2 Drums 

Model 478 
<4 Drum * 

Yamaha Fender Gibson and 
Washburn also in stock 

Curbeck 
Curbeck Fretless 
Butcher 
Butcher Fretless 
B.C. Rich Lead Guitars 
Bich 
Mockingbird Standard 

8 Voice • Proq 
DS2ASeg 
Cassette Interf 
EPS1 Exp Mod 

CR11 RS Stained Oak 
(CR-11RSC with Celestion) 
CR11RN Natural Oak 
ICR11 RNC with Celestion) 
CR KS Crate Kicker Power 

Extension 
(CR KSC Crate Kicker 

with Celestion) 
CR EX Extension Speaker 

CR1 Standard 
CR 10 Deluxe 
CR-1R Reverb 
CR 1 RD Deluxe Reverb 
CR11 Crate Lead 
CR 11C with Celestion 
CR11 RR Lead Reverb 
(CR11 RPC Lead Reverb 

with Celestion) 
CR11 RH 60 Watt Head 

S.D.Curlee 
S. D. Curlee guitars have a worldwide reputation for the 
superlative craftsmanship of their instruments. Selected natural 
hardwoods, double octave necks, gold Grover machines. Di 
Marzio pickups and solid brass hardware just endorse the care 
taken on each individual instrument. The selected mahogany, 
maple or walnut bodies are highlighted by a full seven coats of 
hand rubbed laquer finish! 

You've only got to see the graceful lines and lovingly 
handcrafted finish to truly appreciate the magnificence of the 
i D. Curlee range. 

MX 53 Piano 'Oigan 
MX8100Sequ 
OBERHEIM___ 
0BX8Voice 
OB1 

B.C. Rich 
The B. C. Rich range is legendary, both for performance - a 
power and cutting force almost unrivalled — and style — few 
guitars could boast the visual force of a B. C. Rich. 
From the Standard 1 right up to the Eagle Supreme all the B . C. 

Rich range are hand picked by the London Guitar Centre to 
ensure rigorous quality control, not that the B. C. Rich range 
need it, they're made by craftsmen — for craftsmen! The bass 
guitars offer sweet subtle tones played gently — but don't be 
deceived, wind up a B. C. Rich and you're holding a monster 
back! Real power for driving rhythmic passages and a stunning 
roar for solos are built in! Harness up a monster, the B. C. Rich 
range. 

Cat SRM 
Cat Stick 
ROLAND 
SH2 Svnth 

VP330 Vocoder 
NO 600 Piano 
RS505 Strings 
VK9 Orgaq 
SH09 Svnth 

Mixk-I 178 
(1 Drum i Control) 

S D Çurtee Bass Gu. 
Standard 1 
Standard 11 Fretless 

B C Rich Bass 
Mockingbird 
Eaqle 
Bitch Bass 8 String 
Blundell Guitar_ 
Kramer 
250B Fretless 
350G 
450G 
DM2 2000 
DM2 3000 
DM2 5000 
4001 Bass 

S.D. Curlee Lead Guitars 
Standard 1 
Yankee 
Butcher 
Summit 

Pedal • Kill Switch 

— 
CS 60 Svnth 
CS50 
CS 40 M Svnth 
CS 30 Svnth 
CS 30L Svnth 
CS 20M Svnth 
CS 15 Svnth 
CS 15D Svnth 
CS 10 Svnth 
CS 5 Svnth 
CP 80 Piano 

AMPS Phone Pete on 01 388 4094 or Nick on 061 236 6794 

The move towards smaller, more compact amplification has 
come slowly. But it has reached the summit with the Crate series. 
Portable power — with no compromise. 
The Crate series are all built into strong, durable and distinctive 
casings of selected hardwoods. The grills are built to protect the 
powerful speakers, not cloth — tough kickproof metal. 
This powerful rugged exterior is matched by the sound, delivering 
your message loud and clear, (with no 'over-and out'!). 
There are Crates for everyone; the Crate 1 series are the smallest 
of the range, but no corners have been cut in equipping these 
small — but powerful units with all the facilities of combo 
amplifiers twice the size, and twice the price! 
All the Crate 11 series are built into beautiful Ponderosa pine 
cabinets for strength and visual power. 
At around 60 watts they will knock out amps of 100 watts on 
sheer versatility and tone. A detached Crate Head is also available 
in this series, alowing you to buy the crate "brain" separately. 
Connectable to one of the Crate series extension cabinets, 
available in either powered or slave versions. 
Coupling a compact size with such a vast array of facilities has 
not been easy — but it was worth it. Built into solid oak cabinets. 
Hard driving power, night after night, session after session. 
Many of the Crate series feature Reverb, Distortion pots. Bright 
switch, line in and out for effects. Gain and Frequency Analizer 
but they all feature a really rugged sound and a really rugged 
construction. 
Previously unavailable — now you can get Crates in the UK, at 
our very low direct import prices. 

399 SK 10 Strings 
No deposit, low interest credit terms available. 

Access, Barclaycard, American Express. 

LONDON: 22/88 Chaiton Street (off Euston Road), London NW1 Tel: (01) 387 7449/7626 BIRMINGHAM: 10 Priory Queensway, Birmingham 
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236 6794 

ARP 
Axxe 299 
Odyssey 599 
2600 1549 
Quadra 2249 
Sequencer 399 
Avatar 699 
Omni 899 
Quartet 449 
16 Voice Piano 1299 
Pro DGX 599 
Solina 479 

œ - » 
T2 Organ 649 
DS2 Svnth 549 
Mulliman S 529 
Performe. 349 
Road Racer Oiano 315 
Road Runner Piano 269 

Rhaosodv 610 349 
Rhapsody 490 249 
Solist Svnth 249 
Piano 88 249 
FENDER 
Rhodes Stage 7S 575 
Stage 88 825 
Suitcase 73 845 
Suitcase 88 945 
HELPINSTILl_ 
Roadmaster Piano 1299 
HOHNER 
Pianet T 225 
Clavinet 06 340 
Duo 425 
String performer 559 
K1 Piano ’99 
K2 Piano / Strings 449 
K4 String 319 
Electra Piano T 349 
M00G 
Polymoogs/s 1999 
Mini Moog 799 
Micro Mooq 359 
Multi Moog 599 
Mooq Prodigy 229 
Taurus Bass Pedals 529 
Moog Sonic 6 349 
MULTIVOX 
MX 880 4M 

AN OFFER YOU CAN’T RESIST! HURRY WHILE STOCKS LAST! 
331% OFF BRAND-NEW KEYBOARDS, AMPS & GUITARS! 

List OUR 
KEYBOARDS Price PRICE 
Korg MS 10 £266 £177 
Korg MS50 £399 £265 
Höhner EK61 

(Globetrotter) .- £275 
Roland CSQ10C £478 £318 
Roland RS09 £531 £353 
Micromoog £551 £365 
Korg Vocoder VC 10 £734 £485 
Korg Sigma £750 £499 
Roland Promars £1057 £703 
Roland Vocoder 

PlusVP330 £1315 £875 
EMS Polysynth £1495 £895 
Oberheim 4-voice 

Polysynth £3565 £2375 
Roland 100M Series — some 
modules left, phone for details 

AMPS 
Peavey TNT 100 Bass 
Combo £240 £160 

Carlsbro Stingray 
Super (old style) .- £225 

Carlsbro Stingray 
Lead Combo £341 £227 

Messia Zoom 60W £343 £228 
Carlsbro Multichorus 

Combo £486 £323 
Peavey Deuce £516 £344 
Roland JC60A Combo 

£558 £372 
Roland JC1 20 £550 £386 
Peavey Standard 
Mk III Head £258 £171 

CABS 
Burman PRO 2000 Cab 

£166 £110 
Lab Senes L2 Cab £200 £1 33 
Music Man 2x10 

Cab £250 £133 
J and C 1 X 1 5" 

Electrovoice Speaker 
and Cab 

Burman 4x12 Bass 
Cab £284 £189 

J and C 1 x18" 
Electrovoice Speaker 
and Cab £326 £217 

EFFECTS 
Korg MS02 Synth 

interface £128 £85 
Korg EM570 Echo 

Mixer £299 £199 
Korg X91 1 Gtr Synth £325 £216 
Electro Harmonix 

Guitar Synth £325 £216 

BASS 

GUITARS - ACOUSTIC 
Chappell C103 Classical 

£59 £40 
Kimbara 252 Classical £89 £60 
Washburn D60 Folk £189 £126 
Aria J J Folk £189 £126 
Washburn D 62 Folk £208 £139 
Guild F30 left-hand 

Folk £359 £199 
Dobco — wooden Folk £331 £220 
Guild 035 Folk £362 £241 
Guild D50 Folk £543 £362 
Guild F21 2 Folk £568 £378 
Gurian Folk £740 £466 

SAXOPHONES 
Selmer Tenor Sax 

Mark VII £829 £553 
Champion Baritone 

Sax £458 £305 

GUITARS - ELECTRIC 
Ana PRO II RS75 

Walnut (with case) £325 £217 
Ovation Electric Artist £41 8 £279 
Ovation Electric Classic 

£490 £327 
Shergold 6/12 twin neck 
. £503 £335 

Gibson ES33 5 Std £587 £391 
Gibson ES1 75 Charlie 

Christian £656 £437 
Gibson 335 PRO 

Sunburst £668 £444 
Gibson SG 6 /12 twin 

neck (with case) £1277 £850 

PLUS MANY OTHER HEADS. CABS, 
SMALL COMBOS GUITARS 
PEDALS, STRINGS, LEADS 
STRAPS AND ACCESSORIES ALL 
ITEMS AND ACCESSORIES ARE 

SUBJECT TO AVAILABILITY 
£278 £185 

Shergold Marathon 
Fretless Bass £231 £99 

Shergold Marathon 
6-stnng Bass £261 £124 

Musicman Stingray 
Fretless Bass £425 £283 

S/H Kramer DMZ 4000 . ... 
. £461 £307 

* THIS DISCOUNT APPLIES TO CASH TRANSACTIONS ONLY 

Chappell 
MUSIC CENTRES LTD., 50 NEW BOND STREET, LONDON, W1. Telephone 01-491 4600 
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Ruts 
singer 
dies 
MALCOLM Owen, lead 
singer and song writer with 
the Ruts, is dead. He was 
found by a friend 
unconscious in the bath at 
his parents home on Monday 
afternoon, and an inquest 
will be held shortly. 
Owen, 24, was known to 

have a long standing drugs 
problem, which last week 
forced his departure from the 
Ruts. At one point Laurel 
Aitkin had stood in for Owen 
while he underwent a cure 
and he was thought to have 
overcome the problem and 
recently recorded a new 
single with the band. Virgin 
plan to release the single, 
“West One”, next month. 
A spokesman for the band 

said: “It was obvious that 
Malcolm had a brilliant 
career ahead of him and 
everyone’s still recovering 
from the shock. It was no 
secret that Malcolm did have 
a drug problem but he was 
showing every indication of 
overcoming it. However, his 
continued illness forced the 
rest of the band to reconsider 
their future and a decision 
was made to split with 
Malcolm, who understood 
the decision and had resolved 
to pursue a solo career. It’s 
too early to speculate what 
the band will do now.” 

WEA 
cut 100 
WEA RECORDS have followed 
up last week s announcement 
of a large Gumber of redundan¬ 
cies with confirmation that 100 
employees will have gone by 
the autumn, as the music busi¬ 
ness goes through its worst 
sales recession. 
Among those to go is WEA's 

deputy managing director, 
Richard Robinson. 
The company statejnent this 

week concluded: "A combina¬ 
tion of non-replacement of jobs 
and redundancies will produce 
a position by this autumn 
whereby just on 100 people will 
have left the company." 
As reported in the MM last 

week. WEA blamed the con¬ 
tinuing shrinkage of the music 
market, and the staff cutting 
ties in with a policy of limiting 
the risks involved in large 
numbers of new signings. In¬ 
stead the company will con¬ 
centrate on making as much 
worldwide profit as possible 
from established acts like Gary 
Numan. 

LP REVIEW 
HAROLD MELVIN 
AND THE BLUE 
NOTES: "The Blue 
Album" (Source/UA 
SOR 5000) 

WHILE ex-employee 
Teddy Pendergrass 

plumps the pot of gold, his old 
boss Mr Melvin keeps on 
pushin' with a whole new set 
of Bluenotes (the old group, 
less Ted 'n' Harold, are around 
too. popping up with flops on 
TK and Fantasy); sadly en¬ 
ough. by comparison with 
former glories, this long-
delayed UK release verges on 
the embarrassing. 
Teddy P. — soundalike 

David Ebo is no match for his 
model — and there are some 
peeth-grinding vocal mo¬ 
ments from the others; no 
arrangement / studio/ 
musician credits, but Harold 
M. himself has taken over the 
production chores, and he 
sure as hell ain't no Gamble or 
Huff — the sound is thin and 
the mixes bizarre, with lead 
voices suddenly fading, unim¬ 
portant horn /string phrases 
leaping obtrusively in and 
out. and boxy, overloud, 
over-compassed handclaps 
appearing and disappearing at 
seemingly arbitrary points. 
And to cap it, the material is 

pedestrian at best 
Must say, I love Source 

Records' down-home slogan 
"making more music than the 
body can stand". But in this 
case, it isn't true. — PETE 
WINGFIELD 

Music Market 

1057 00 

M :W ACOUSTIC/ ELECTRIC GUITARS 

399 00 

633 00 

ROLAND RACK-STUDIO EFFECTS 

ROLANO S1P 300 Guitar pc» amp 

MOCKED ORF PRuS 
ROLAND SPH 323 Steteo Phaier 

MXR 6 bend graph« 

VERY SPECIAL INTRODUCTORY OFFER 

CARLSBRO ■ SOUND CENTRES LTD 

SUMMER SALE STILL ON 
BARGAINS GALORE 

wer 
H/H Concert P.A Systems, consisting of 4 1x15 Bass Bins, 2 

IBANEZ Blazer Basset in stock, superb instrument 

Burman 501 . 502 & 2000 Combos in stock, new from £369 
£339 

model). P90s Pick-up as per Std. Heavy sounding, £425 Gibson 335 1965 Outfit, very tasty 
dirty AXE, only £339 Gibson Flying V Outfit, colours inc. the fabulous "Silverburst" 

switches, superb £275 

effect on string picking . £490 Only 

Fora quick, efficient service please phone for details. Finance arranged /Mail Order no problems 

L340 
CM3 

£1250 
£299 
£199 

622 00 
NS on 
300 00 

£159 
£149 

£89 
£145 
£65 

MXRPhweSO 
MXRPhM.45 

1229 00 
740 00 
740 00 
531.00 
499 00 

240 00 
288 00 

£109 
£169 
£139 
£139 

£289 
£425 
£189 

£329 
£179 
£159 
£259 

Gibson The Paul Outfits 
Ibanez Roaster 800 Basses 

Carlsbro Stringray Combos, new 
Carlsbro Professional Combos, new 
H / H 2x 15 Ported Bass Cabs, new 
H / H 4x 12 Cabs, new 

2x12 Mids. 2 Radial Horns, new 
Ampeg 120w 2x1 2 Combo, soiled 
Peavey 50w 2x12 Classic Combos, from 

Peavey Basses Maple or Rosewood Fingerboards, 
from only . ■. 

3-5 STATION ROAD. EDGWARE. MIDDX. 01-952 5813 
202 KING STREET. HAMMERSMITH. W.6 01-748 2661 

at only . 
IBANEZ RS824 Roadster Basses, only 
IBANEZ RS800 Roadster Basses, only 

Ovation Electric Stereo Classic, Pick-up arrange¬ 
ments 1.3.5 strong and 2.4.6 sting, incredible 

Guild D25 Acoustic, nice condition 
Levin W36 Acoustics . 
Ovation Glen Campbell . 

39 Radford Ro^o 
Nottingham 

Tel. 0602-704820 

i. with case. 
£249 

£450 
£289 

£+98 £155 

182/4 Chesterfield Road North 
Mansfield. 

tel. 0623-26199/26976 

ROLAND SH09 Synths Ltd. Offer only £209 
ROLAND RS09 Organ—Strings Ltd. Offer only 

£369 

Gibson SG Junior, Single P90 P/up. nice condi¬ 
tion for age. only £199 
As new Fender Strat. M/N, Trem, Customised, 
Humbucking DiMarzios fitted, inc. coil tap 

Instant credit to Bankers and Credit Holders. 
13 Berkeley Precinct 

Ecdesall Koau. Sheffield, S.11 
Tel. 0742-663862 

ROLAND SVC 350 «coder 
ROLAND SOO dmnoc 0 
ROLAND Spa 240 2 > 120V 

Check out these new Cabinet Prices 
1x12 + Horn 100w pair, only . 
2x12 4- Hom 200w pair only 
4x12 Slope Cabs. 200w or 320w. from only 
4x12 Flat from Cabs 200w or 320w. from only 
1x15 1 OOw Cabs, only . 
2x15 200w Cabs, only 

4 Wedge Monitor, only 

IBANEZ RS 100 Roadster Lead, only _ 
Approx. 1963 Gibson Firebird 3 (not upsidedown 

CAtâ Argents' 
Keyboards 

H/H 2x12 Performer Combos, new . 

Martin Acoustic Outfit Now in Stock 

ROLAND RE 201 Echo /Revert! 
ROLAND CE2 Mono chora» 

LISTED BELOW ARE A FEW EXAMPLES FROM OUR UNBELIEVABLE MASSIVE STOCKS 
UPTO 20% OFF NEW P.A. AMPS & SPEAKERS PURCHASED TOGETHER 

IS Í 
S ffffCTS “ 
ffDMS e ; 

L V*1J Now Open 
> days a wee ik 

zing Half-Price Offer! ~ 
H / /H Digital Echo Unit 

F J1 e • 
e 

»e >t 
• • ■ H 

Featuring 6-switched echo effects 
Built to the famous H//H quality ( 

^^tandards Brand new Boxed / 

£136 
g, (Plus £5 carr. 

UK) 

MIXER SALE: H/H 16 into 
into 2 £335 £276. M/M 6 

2t>«1 £611 
into 2 LZtSf 

I. H/H 12 Into 2 CMTE3S0 M 
tea. Foa«ev KM4 UM £160. 1 

M 12 I 
Ihure I nevera renier a —WJ 1/9. 

PIAVTV 1KO Ba» Combo 414» 
PEAVET BaclUaoe 10 JAM 
PEAVET INI AVer 
PEAVET 0»« 4**» 
PEAVET Baaa Combo e^ra 
PEAVET XR SOO 4*2» 
MARSHALL >00 Sup». Boi •• ne, 
MARSHALL SO M/V Immac 
MARSHALL 100 Lead Toe uaad 

ROLAND GA 120 Comb.. «424-
<111 ROIANO JC 1 20 Combo «4» 147» 
CM ROLAND 201 Space Echo 44»T 11»» 
tlM ROLAND SB 100 Baaa Combol*»» (Mt 
(IBS ROLAND JC SO Combo W» (ZM 
(310 H/HlC100Com4» Uwd Í12» Í2M H / H VS M vecen Cambo «aad (1M 

TRATNOR Baaa Huw amp end cab (1M 
I „ TAMAHA PA amp eelh rtrythei «mi (17» 

CARLSBRO Cobra Be» Combo (1M 
MARSHALL SO Aw CARLSBRO Sbooia, Proloiponal Combo 
MARSHALL SO MARSHALL 4,1 CUSwÄTsoubd Tiucke. 

CUSTOM Sound CS 700 PA 
CUSTOM Smmd 100 Combo 

TtNMR Bawmen 135 Top ^2^ 
<3M VOXAC3O vaed (171 
ttn IMPACT BOw Amp » Cab (110 naa HI WATT 200w PA Swum cúmplele 

£ Sr.; 
(IM SIMMS WATT 10Ow PA 

1

TAKE-AWAY Instant credit facilities up Io £750 (tor holders ot current . 
GUITARS waiter 

only 10 
s uroj eneoies you to tire your guitar iwiy tur 

GIBSON 1» anno 424» C4 
GIBSON The PaU 4*Mr <1 
GIBSON 16 • D-marra at new t 
GIBSON KeWmaroo Acral Old ( 

ARIA IS 700 
ARIA RSSSO 

« ARIA LB 700 
” ARIA LC7S00 
” ARIAJB500 
” ARIA PB500 
„ TAMAHA S1 1000 

TAMAHA SG2000 
GIBSON MW Cherry S 'bum J? WASHBURN Takon 

” WASHBURN Hawi 
” WASHBURN Rm. 

GIBSON SG Spec wl plue am 
HNMR Seal -ew bao 
lENMR Preet«» • Jeu p«l «p 
11NMR Jan M'N Bana» 

1P1PHONE CaraPT e» AC V old < 1 »O 
(PIPHOHE AlCoU Ac.«« Immac 122» 
ORMSTON bT Burnt Elec Double Pen 
SHERGOl D Maia»«» Ba» (225 
RICKENBACKER 4001 ne» (37B 
KRAMER 45OG New UK OVATION lagecd « J»» 

Il NM R Saal -MN*, raw (Mt OVATION Elec Anm 

ARiAisesos 
ARIA 

OVATION Main, 
WESTBURT Coelom GUILD TTxiodeibed late * 

Biggest stocka 
Send S.A.I E. 

- Lowest prices — Best service 
for Synthesizer fact sheet I 

*aa I2 2*r 
SPIDER S «"«.new ÜX- UM 

TAMAHA 
»AVAHA s* 

CRUMAROS2 Pc«T S>«e> X 
CRUMARYloadiecw Para 
CRUMAR Raed Rvrnwt Pera4 A 1 BRI HOHNt R Global-caw. Hac puno TAMAHA SR 10 4*2» 

KORGMS1O SM» KONG MS20 1168
KORG MSSO SM» 
«CW, SOW Sa» XI a. W»» 

fa 

42«-
! JlNPanoKioa 42«S 

JIN Smoemacbma 025 
LOGAN Saira MalodT II 44»« 

(M PEARL PKBOI Po» Lt 40 

NEW KONG Délit 
ROLAND SH 04 
ROLAND SH J 
ROLAND SH 7 4ÍL4 

B/H KBVBOMO BAROAINt 
ROLAND SHS («It 
CRUMAR T2 OtO««.». UH 

cna 
tie* 

Slnnga 4AA4» (1 : LSicsic:— 
INSTANT MAIL ORDER F 

Ring through your credit card number for instant service. L 

^HÖHNER PIANET T 

d 

ly 

9 

V 

Increc 
credib 

RRP £23 

If ASP SYNTI 

I 5J Amazing offer on this wo 
famous 5-octave touch se 
sitive electric piano Fu 
guaranteed 

LT 8285 Au E |9

■ble versatili 
y low price 
ange 

ABC 
PRIC £17 

ABC ^musii 
1 
« 
: 

14/16 High Street 
Addlestone, Surrey 
Tel. Weybridge (0932) 
40139/54877 J 
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£ BRASS AND WOODWIND 

I POLYTON E 

£899.00 D I ROLAND GUITAR SYNTH 

SOUND ROOM 

NEW SELECTION OF JAMEY .AEBERSOLD BOOK AN LP £5 50 

*11 PRICES INCIUDI VAT 

MAKING SOHO FAMOUS FOR SOMETHING ELSE 

'.'I. H, .I-II. . 

£190 
£230 

GUITAR GALLERY 

Man. Rickenbacker, all at excellent discount 

Address £275 

All prices ifl this column 

CHECK US OUT! A Mk II Stage 73 Flat Top 

electronic' 
£129 

£129 DRUM Lt LLAN 

£199 
BARGAIN BASTMFNT 

SOLD OUT 

PUPIHA‘1 

9.30am ■ 6.00pm. Closed Thursdays. 

taKe pxve 
CFCussion, esstonai 

SCOOP SALE 

ANDERTONS 
MUSIC SUPERSTORES 

£525 
£620 

£245 
£235 

£230 
£350 
£310 

SMF 120wAmpTop 
SMF 4x12 300w Cab 
SMF 20w 1x10 Combo 

£379 
£379 

£375 
£330 
£380 
£330 

£285 
£325 
£235 
£379 
£475 
£650 
£399 
£395 
£800 
£6511 

Vox AC30 
Vox AC 15 

£200 
£290 

Andies Adv Electric 
S/H Roland Gtr Synth 

V.S. BASSAMP - 130watt. Bass boost. Valve sound. Master vol. gain. 
R.R.P C174. No deposit credit from £5.51 monthly. Instant approval 

3-5 Station Road. Edgware. Middlesex. 01-952 5813 
202 King Street. Hammersmith. W6. 01-748 2661 

Gibson S1 
Gibson Les Paul Deluxe Gold Top 

EXPORT ANO 
PART EXCHANGE open 

Model J Bass 
Model P Bass 
Quick MountAcoustic 

LOWER THAN EVER 
GRETSCH PRICES 

AMPS 
S/H NFender Bassman 100 Top 

GUILDFORD 
HAYDON PLACE 
GUILDFORD. SURREY 
*(0483) 38212 
ALSO AT NORTH ST.. GUILDFORD 

V.S. MUSICIAN - 130 watt. Tube sound. Voice control. Reverb. Effects 
Master vol. Gain. 4 band e.q. R.R.P. £207 Buy now1 No deposit and 
from £5.51 monthly. 

S/H Fender Dual Showman End D1 30 £140 
S/H Maine 200w Amp Top £120 

MAIL ORDER 
PEDAL OFFERI' LAST FEW REMAINING 

Quantity 
j_)Powerd river . 
Tashion Wear for Summer 

HALF PRICE 

c139 

SPECIAL 
GUITAR BARGAINS 

READING 
889 OXFORD ROAD, (on A329) 
TILEHURST. READING 
BERKS. *(0734)415800 
CLOSED MONDAYS - PARKING 

OFFER MUST CLOSE JULY 26th 
DIRECT ORDER LINE (0483) 38212 

Hiring to the music industry, importers and suppliers of all 
percussion instruments 

2 Highgate Road, Kentish Town, NW5 
Telephone: 01-485 4434/0822 

V.S. BASSAMP COMBO 
Competition Cruncher! 130 watt. 
Folded horn. 15in. Valve sound. 
Don't miss out. Regular price £315. 
No deposit credit from £9.35 
monthly. Instant approval. 

STUDIO 50 COMBO 
Top Seller. Reverb etc. Regular 
price £188. Limited quantity. 
Avoid disappointment - reserve 
now I No deposit credit from 

£5.51 monthly. 
Instant approval. 

18a SOHOSQ., W1 
CBS RECORDS BLDG. 

01434 1365 

AMAZING Portable Lightweight 
BRUTES 

V.S.MUSICIAN 

REVERB COMBO 
130 watt 2 X 12in. effects 
combo. Regular price £313. 
Unbeatable bargain. No deposit 
credit from £8.51 monthly. 
Instant approval. 

KEYBOARDS 
We stock Moog. Crumar Yamaha and Rhodes 

Keyboards — best discount prices 

I
 HALF PRICE 

e129 
DIGITAL ECHO UNIT (above) - Normally £270 Order now No deposit 
credit from 5.51 monthly. 
DIGITAL MULTI ECHO UNIT (below) - Normally £295. Definitely can 
never be repeated at this price. Don't miss out. Credit from £5.94 
monthly. 

Yamaha SG10O0 
Yamaha SG 2000 
Yamaha BB 1200 
S/H Yamaha SG 2000 Wine 
S/H Yamaha SF1000 
WAL Pro 1 
WAL Pro 2 Active Elects. 

fl Ernie Ball T Shuts 
n Gibson T Shirts 
[ Gibson Jackets 

Odds 4 Sods 
(1 Fender Shoulder Bags 
n Stratocaster Scratch Plates Biack 
n Match A Tone Guitar Tuner 
Fl Leather Guitar Straps . 

DI-MARZIO PICK-UPS 
□ Dual Sound . 
J Super Dist H/bucker 
“ SDS1 

Musicman HP 1000 1x12 Combo 
Musicman RP100 2x10 Combo 
Musicman H D130 2x 10 Combo 
Randalt 2x1 2 120w Combo 
Randall 1x15 120w Bass Combo 
Randall Switchmaster 1 50w Top 
Yamaha G100 1x12 Combo 
Yamaha JX50 1X12 Combo 
Yamaha JX 50B 1x15 Bass Combo 
Carlsbro Stingray Combo 
Carlsbro Cobra Bass Combo 

627 631 HIGH RD. 01-539 0288 
LEYTONSTONE. LONDON Ell. 

KEYBOARD DEPT 
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UTBOMOS 

THE OLD MAESTRO S SILLY SUMMER PRICES PHONE THE HOT LINE FOR DETAILS 

TMUMCSISSyatl 
VMMM CSI6 SyaB 

I EREE I 
I M,c I I STANDS I 
I WITH I 
I SHURE I 
I MICS J 

I 20% I Free Cymbals 
I °!F I with PEARL 
l& pKl & MAXWIN 
I Cymbals J KITS 

^*5 

ONC KEY 
TO ANOTHER 
with £A$p! , 

THF PITCH TRANSPOSER /$ posh jilt 
THf MOST, REVOLUTO NARY SIGNAL 

^OGRSSOR IN r 
MUS,C inpu^thy! )• 

T CAN N\AKL MKWS 
NTWSRFAPRRS SÛQNP 
5« LIKE CH!?M0NKS... 

108B MAIN ST. 
BINGLEY 
02745 
68843 

OPEN TILL 9pm 
EVERY MONDAY 
AND THURSDAY 
FRI /SAT till 5.30 WEST YORKSHIRE 

P/EX HP ACCESS - B/CARD - HIRE - WE BUY 

NOW ON SALE 
WASHBURN Ravan 
WASHBURN Falcon 
IBANEZ ST50 
LINCOLN Gratar 

Chrom audio 

[mxr] 

aws m ra reap 
THE CREATED 
mfinmic immñLi. 

IN THE ENTIRE WWIM 
OF TONAL EFFECTS! 
IT CAN ME ME A 
PEEP, MASCULINE 

A MIX CONTROL A/WWS 

VOCAL OR INS/ROMENTAl 
HARMONIES. AND THF 
NMUNb RE6ENEKAT/ÛN 
CONTROL CREATES 
MORE AW MORE / 
NOTES! C 

’ \trisoMMiít Akemis v> 
A PKPWomw . . * -

some 
INSTRUMENTS 
SOUND 
GOOP 

AN OCTAVE 

LOWER! 

-W FACT, 
HE IS USING 
THE PRE-SETS 
TO SELECT 
ANY KEY, 
WHILE ONLY 
USINE THE 
WHITE NOTES! 

Trióla OF TUT MUST~W3 
mmm techniques a. 

Studio 
Products 
Atlantex Music Ltd . 
34 Bancroft. 
Hitchin. Herts SG5 tLA 
England , 

Telephone 0462 31511 
Telex 826967 

IT CM HERL, TMw 
IN7LKVNS CAERE m-SET 
FROM AN OCTAVE TEEM 
TO AM OCTAVE KMC THE 

oficinal 

FW 4 

JSG MUSIC 

Hoshino 
Beat 

s«- sfeitiTG-

Available from 
your dealer now. 
General Music Strings, 
Treforest, Mid-Glamorgan. 

. 'John yÆ . MAYO'S I Sword ior it.... 

'picato 
* strings 

SHOP AT 
KEYBOARD HIRE 

Tai 01-BO7 B7B7 

ELVIC 
MUSIC 
CENTRE 

7 FAIRFIELD ROAD. BRAINTREE 
ESSEX. 0376 2143« 

SUMMER STOCK 
CLEARANCE SALE 

TEL 0376 21439 
FOR DETAILS 

MUSIC MARKET 

ENTERTAINMENTS GUIDE 

CLUB CALENDAR 

FOLK FORUM 

CLASSIFIED 

DISCORAMA 

POSTAL BARGAINS 

RECORD & TAPE MARKET 

These are all regular features in 

MELODY 
MAKER 

If you are interested in 
advertising in any particular 
section, contact your nearest 

iff ice 

London 01-643 8040 
Jacquie Rusnell ext 4258 
Patrick Gordon ext 4259 
Manchester 061-872 421 1 

Peter Hughes 
Birmingham 021-356 4838 
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HONKY-TONK MUSIC AND DRUM STORE 
300-302 LONDON ROAD (A13), HADLEIGH. SOUTHEND, ESSEX 

No deposit HP Barclaycard. Access P X Welcome Mail Order anywhere in the world 

TEL; SOUTHEND (0702) 55364 

276 PORTOBELLO ROAD 
LONDON W1 0 5TE 

|jT|l 01-969 5822,01-960 1109 
2 mm from LedbroAe Grove Tube 

- Open 10 30 till 6 30 Monday to Saturday 
EnUrE ACCESS. BARCLAYCARD CASH BUYERS P X 

MAMMOTH SUMMER SALE STARTS NOW!!! 
OOH r MISS THIS ONE" OUR ENTIRE RANGE 0» DRUMS CYMBALS AHO Rf RCUSSIOH IS OH 0E7ER AT UNREPEATABLE PRICES FULL 

MAH ORDER SERVICE ON All ITEMS'" 
BUT NOW OR CRT lATIRII'll 

TOSCO CYMBALS Ali gnuo*. ».tapi m b*>ow 
NSWRITS *“ ONLY (11 

ORETSCH 4 DRUMS 22". 12". 13"* IB"-no». -RidRowwood ONIV (IBS to" ONLY (12 
ORETSCH 3 DRUMS 20" 12”* 14” ■ 14” - no». Wdnul ONLY C27B 11“ ONIV (14 
ORETSCH 3 DRUMS 20". 12" • 14". 14" no ano., M^ ONLY (27S 12" ONLY (IS 
ORCTSCH S DRUMS. 22" 1B"B 12" 13". 14" 3S"con Un» - Rid RoMwood ONLY 4428 u- ONIV <23 
SUNOSRLANO 3 DRUMS. 20" 12" * 14" ■ 14" - no on- - Clvomo t.n»h ONLY (2M 14" ONLY (27 
SLINGERIANO S DRUMS 24 ' 18" * 13". 14". 15" 18" con ton»— Viltow ONLY C4S* 1S" ONLY (28 
SUNBBBUU1O8OBUMS.22" 18"* 10" 12" 13" 14". 15" 1B"con tomi ONLY (SM ie- ONIV (S3 
PREMIER SLOT S DRUMS 24" 13" 14" 18"* 18"-noon< -Mo(* ONLY (4M IB" ONLY CSS 
PREMIER ELITE SORUMS 24" 18"* 13". 14", 15". 1B"coo wn»-S.lvo- ONIV (425 20" ONLY (47 
PRiMMR RESONATOR 4 ORUMS 22" 13"14" * 1* *M>O'Wcll^ ONLY (3M 22" ONLY (84 
PREMIER CLUB SORUMS. 22 12" 13" l»"*CM» •> BUc» O' vvMo» ONIV (288 24" ONIV (SO 
ROGERS 4 DRUMS 22" 12" 13" * IB' -oo». -Btoc* Whm o. Goto ONLY (388 SWISH OR RAMBO TUT CYMBALS 
ROG(R* S DRUMS. 20" * 8". 10" 12" 13"con loo»-R«o<*n« L.i ONLY (STS |*" ONLY (3* 
ROGERS 4 DRUMS 24" 13". 14" * 1S"-noonr -SUcO ONLY (4*0 )*•• ONLY (43 
ROGERS 4 DRUMS 24" 13" 14" » 1B"-no ». M.»4« SAW. ONLY (4*0 ?0" ONLY (M 

ir ONLY (7* 
inctodi o-ton Rotoo» nod htioNO chipi to. G»»c" d'on» 

CYMBALS CYMBALS SWISH OR RANG 

8"Mll (41 CHINA TYPtS/FLAT RIDES H " SPLASH <48 (2002) 

• ’ EB» MAVV RIOBS (2002) 

HLHATS (2002) SOUNOXREATION 
13" (78 (Inc Oort. Rtdo.) 
14- us so" (na 
15" (OS 22" (140 

Wi«Jn.,H«l.l 20" ONIV CBS 
ONLY <24 22" ONLY <10* 

ONIV <38 STANDARD OR NEW-SEAT 
14" ONLY <4* HI-HATS 
15 ONLY (48 13" ONLY <78 
IS" ONLY (S3 14" ONLY <81 

ONLY CM IS" ONLY CM 

20" ONLY C76 ROCS OR ELAT HI-HATS 
21" ONLY (81 14" ONLY (M 
22" ONLY (31 IS" ONLY (IOS 
24" ONLY (110 

SPECIAL 077 ■ RIO RIAOSHS 07 MILOO T M ARI R. > o. OOI OrtNrt "" “ P*“"’ if».»« .Am ,00 ORClOW »I H«.l 
mi mas rrtciuot v a r atis% HOmootHtimiASirrrne ma roustt ana ma voueArm 

Woodroffes 
(HTusical Jnsfruments) Ltd 

FREE GIBSON 
FREE YAMAHA 

FREE WASHBURN 
FREE ERNIE BALL 

STRINGS 
Everyone who buys a Guitar, Amp, Effects on P.A. Equipment 
(value £100 or more) gets a free entry in a Grand Draw for a 
Gibson SG Firebrand, Yamaha SG500, a Washburn Falcon and 
loads of Ernie Ball Strings. For each £25 extra on the same deal 
you get another entry. 

e g. Buy our Yamaha 32 into 4 Desk and get 277 entries. 

STOP PRESS: ARRIVED AT LAST 
NEW ROLAND GUITAR SYNTHS 

5-8A DALE END, BIRMINGHAM B4 7LN 
TELEPHONE: 021-236 4992/3 

Ron’/ mu/ic In/tfument/ 
38 PIONEER MARKET. ILFORD LANE, ILFORD, ESSEX 

SUMMER 
SALE NOW ON 

SOUNDS 124 SHAFTESBURY AVENUE LONDON W1V 7DJ 
Phono: 01-437 245S 
VAT R«an No. *28* 12 

A SELECTION FROM OUR 
SUBTERRANEAN DRUM EMPORIUM 

TANIA 
Swing Star 5 drums and 
stands. Black, blue or 
metallic red £290 
TANIA 
Royal Star. 7 drums and 
stands, platina £550 
NIAXWIN 
5 drums and stands 
Blue £248 
NIAXWIN 
5 drum rock kit. White 
24". 13" X 9". 14" X 
10”. 18" X 16" 672" 
snare drum with stands 

£280 
NIAXWIN 
8" & 10" concert toms 
with stand £45 
YAMAHA 
5 drumsand stands, dark 
blue . £390 
GRETSCH. 5 drums 
only, black £500 

USED GUITARS 
FENDER Strat. Natural, 
maple neck. Tremelo, 
DiMarzio pick-ups, case 
. £275 

GIBSON Les Paul Cus¬ 
tom and case. Immacu¬ 
late £375 
GIBSON G3 Bass £195 
KRAMER Fretless Bass 
and case £335 
KRAMER DMZ 30C 
and case £250 
GUILD 412 BL 12 
string acoustic £495 

HOSHINO 
8 concert toms and 
stands . £390 
PREMIER 
5 drum kit. black with 
Trilok stands £590 
ZILDJIAN & PAISTE 
CYMBALS. 20% dis¬ 
count. 
HEADS 
By Evans. Remo. 
Duraline. Canasonic. 
Premier, Hamma 

GIBSON 
GUITARS 

(All with Gibson case) 
LES PAUL Custom 
. £455 

LES PAUL Standard 
. £425 

LES PAUL Deluxe 
. £399 

THE PAUL £299 
THE S.G. £299 
R D. ARTIST Bass 

£450 
R.D. ARTIST Guitar 

£528 
ES345 Stereo £605 
ES335 £518 
ES175CC £568 
ES175D £520 
SUPER 400 £1075 
BYRDLAND £1027 
J200 £530 
HUMMINGBIRD 

£480 

SPECIAL OFFERS ON RICKENBACKER & 
OVATION. 

RING FOR PRICES 

EEZ PLENTY GOOD HERE IN THEEZ SHOP. SO 
' WHY YOU NO COME AND SEE US. HUH? 
ACCESS ★ BARCLAYCARD * EASY FINANCE ★ 
PART-EXCHANGE *GEAR BOUGHT ★ EXPORT 
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CENTRE 
01-681 0328 

22.T4.ST MARYS GATE. ROCHDALE. TEL. ROCH S2448LJ 

AMP & GUITAR SUPER DEALS 
GUITARS & BASS 

Ibanez S/AL stereo Artist £368 £295 
Rickenbacker 4001 Stereo Bass 
. £490 £399 

AriaS. AL1000 Jazz Gtr £><1b £345 
Peavey T40 Bass & case £298 £229 
Washbum Hawk £285 £199 
Washbum Raven £+50 £120 
Ovation Viper 3. ex demo £393 £240 
Ovation Viper Std £397 £210 
Ovation Preacher £388 £250 
Yamaha SG 1800 £425 £375 
Ibanez Artist Trisounder £388 £245 
Ibanez MC3000 Gtr £398 £185 
Guild D40 Acoustic Gtr £4+9 £295 
S/H Ovation Magnum 2 Bass — £198 
Gibson Marauder & case 
Ibanez ST300 Active eq Gtr 

Washbum Falcon, one only 
Jap Precision Bass 
Fender Musicmaster Bass 
Kramer 400 I0MZ 
Student Guitars from £1 2.95 
Bargains in Brass Instruments. Flutes from 

£45. 
Effects Pedals from £1 5 
Stacks of Drum Accessories. Percussion etc. 

AMPS 
Peavey Mk. 3 Bass Combo 10Ow 
. £363 £335 

Peavey TKO Bass Combo 45 £+69 £149 
Peavey BS 30 Combo 18w £+66 £85 
S/S Marshall 1x12 100w Combo 

£390 £350 
S/S Marshall Bass C + C Combo 

£485 £398 
S/S Marshall 50w Top £285 £198 
S/S Marshall 8x10 Cab £292 £235 
S/H Laney Klipp 100w Top . — £130 
LabL2 1OOTop £365 £315 
Lab L2 1x15 Cab £206 £175 
S/S FRONT 2x12 Cab £159 £109 
Roland JC 120 Combo £580 £480 
Roland Cube 60 Bass Combo £383 £250 
Washbum Mixer Combo £+29 £100 
S/S Rokk 10Ow PA complete 

£397 £325 
Sega Jumbo 18w Combo ,£86 £70 
Sega Jumbo 3 5w Combo £++9 £105 
Sega Jumbo 5 5w Combo £+89” £120 
S/S Keynote Vortex 2 speed Tour Cab 

£560 £375 
S/S Pr. Marshall Superb'ins & Horns 

5495" £375 

£299 £235 
£381 £240 
- £89 

£+35 £120 
£393 £315 

Music Market 

THE OFFICIAL 

LONDON 

Performer' range in stock nowl 
> SPECIAL OFFERS INCLUDE 

ROLAND, MUSICMAN. VOX. FENDER. MARSHALL 
AMPLIFIERS. COMBOS & CABS 

PHONE FOR LATEST CASH PRICES) 
TEMPO "BULK PURCHASE OFFERS 

H H S500D 250wx250w Stereo Slave 
H H V1 50 Mono Sieve (MOS-FET 1 50w) 
HH V200 Stereo Slave (MOS-FET l00wx100w) 
H H V800 Stereo Slave (MOS-FET 400wx400w) 

TEMPO ARE ALSO MAIN AGENTS FOR 

I ■ CENTRE 
ELECTRONICS 

limited Otter! 
LARGE RANGE OF S/H AMPS & CABS IN STOCK! 

Part Exchange. No-Deposit Credit. Access. Bardaycard. Instant Mail 
Order Exports Trade Enquiries Welcome 

Opening times: Monday-Saturday 10 a m -7 p m inc 

~ JUST SAY 

COBRAS V 
if you want a truly noise-free coiled lead. Thick coils 
with double shielded Belden cable, fitted with heavy-
duty ADC brass military plugs, or Switchcraft right¬ 
angle at one end Write for colour catalogue of other 
Whirlwind leads 

KRAMER Guitars & Basses 
RICKENBACKER Guitars & Basses 
MUSICMAN Guitars & Basses 
YAMAHA Guitars fine. Left Hand) 
IBANEZ Guitars 

BRITAIN'S LARGEST SUPPLIERS OF 
GIBSON & FENDER GUITARS 

TEMPO P.A. & AMPLIFICATION DEPT. 
OFFERS YOU: 

1 Over 200 Mixers from 8 + 2 to 32 ♦ 8 available 
2 Power Amps & P.A Rigs from 10Ow to 5000w 

THE CENTRE 
THE COMPLETE RANGE OF NEW BURNS GUITARS & 

BASSES 
IN STOCK NOW 

MOST LIKELY. THE LARGEST STOCK OF P.A. EQUIPMENT 
IN THE U.K.) 

THE ONLY mm 
LONDON CAJUUUU CENTRE 

MONSTEA MUSIC 
MU UCHAH II; M in lmm 
MMKAUI I 0 •C • CMSa MinCM&M ■■■. Ml 

iimtCMi. una ■ ■ ■ ■ ■ i it w® Umm 

CENTRE 

ELECTRONICS 

stock nowl Trade Enquiries Welcome 

Only £540.00 
Only £599.00 

CASH 'N' CARRY SUPASTORE 

No.1 

^Rose-Morris whirlwind 

_ — — _ 10 WATERLOO STREET 

ROCK ISLAND 

160 BROADWAY. WEST EALING. LONDON W13 
Rose Morris & Co Ltd 81 83 Shaftesbury Avenue London W1 Tel 01-437 2211 

0328 
74 LONDON ROAD WEST, CROYDON, SURREY 

LONDON’S 
01-680 1042 

J¿akAhc& 

THREE FLOORS AND MORE OF BARGAINS GALORE! PART EX OK — BARCLAYCARD 

£695 
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J60 MUSIC 
«3« HIGH ST NORTH. MANOR 
PARK. LONDON t12. 01-470 2124 

NORTH LONDON 
GROUP GEAR 

r GUITAR REPAIRS. RE-FRETS. RE SPRAYS ANO CUSTOMISING. AT VERY 
_ _ COMPETITIVE PRICES_ _ 

AIL STOCK READILY AVAILABLE FROM BOTH SHOPS 
PICK THE NEAREST TO YOUR AREA 
ACCESS BARCLAYCARD P/X H'P 

WE SENO ANYTHING. ANYWHERE IN THE U K 

Wing ZHusic 
let 01 460 9080 01-464 3196: Santee 6 days a week - Bob or Stu 
15-15A LONDON ROAD, BROMLEY, KENT 

BARGAINS GALORE! 
ALtPRICES INCLUDE VAT 

UP AND DOWN THE IVORIES 

WATCH THIS SPACE 
FOR NEWS OF THE 

WING MUSIC WORLD-
FAMOUS 
AUCTION 

COMING SOON! 

GUITARS 
LONDON'S BEST PRICES 

«» DIMS 

************** 
* NEW GIBSON * 
♦ L6S ♦ 
* RRP £367 * 
♦ OUR PRICE £199 * 

AMPLIFICATION ABATTOIR 

ON THE SPOT REPAIRS, CUSTOMISATION. SAME 
DAY SERVICE ON MOST ITEMS 

FOR HIRE SERVICE RING JOHN ON 01-464 9216 j 

SHO BUD 
STEEL 

GUITARS 

25 DENMARK STREET. LONDON WC2 
01-240 1542 , 

tóOIfr» 
MAIDSTONE 
0622 - 673355 

IVOR MMR IM'S MISUEMRI 

Britain’s Home of The Guitar 
WS COMES OF AGE : ESTABLISHED 21 YEARS 

TO COMMEMORATE THIS SPECIAL 
EVENT THE MUSICENTRE 
LAUNCHES ITS ONE AND ONLY 
SALE 
July 1st to July 31st. 1980 
12p in the £ off all purchases over £5 of Guitars, Strings. 
Accessories. Music, etc. —— 

STOCKISTS OF THE WORLD'S FINEST INSTRUMENTS -

IT NOW MAKES MORE SENSE THAN EVER TO BUY FROM 

THE STORE THAT CARES 
A small selection from our enormous stock (to whet your 
appetite!) include 
MARTIN D35/CASE _£6OfT £528 
MARTIN M38 /CASE PW £660 
MOSSMAN FLINT HILLS /CASE £514 
MOSSMAN WINTER WHEAT /CASE X9OO £792 
FYLDE FALSTAFF /CASE £439 £386 
FYLDE GOODFELLOW /CASE £^33 £293 
IBANEZ ELEC/CASE (similar to 

Johnny Smith) -£44YT £387 
OVATION EL CUSTOM BALLADEER /CASEÍ435 £383 
RAMIREZ 1A CONCERT /CASE £995 £876 
ALHAMBRA 3C CLASSICAL £65 £57 
POLYTONE MINI-BRUTE III AMP / COVER £-?95 £260 

♦ SPECIAL ORDERS ARE OUR SPECIALITY » 

All Instruments thoroughly checked and adjusted 

Pan Exchange Welcomed 
H.P. facilities available 

DON'T DELAY WHEN OPPORTUNITY KNOCKS -

< Phone for a quotation today * 
♦ ♦♦♦♦IF********************* 

IVOR M UR VW* Ml SU IMKI 

a
ss RATHBONE PLACE, LONDON WIP I A3 Tel 01 636 1481 

Mon Fri 9 30 6 00 SAME DAY MAIL ORDER SERVICE 
Sat. 9 30-530 Nearest Tube. Tottenham Court Road 

MUSIC HOUSE South Eastern Entertainments Ltd. fi1.fiQn99nR 
■ 373 & 375 LEWISHAM HIGH STREET, LONDON, SE13 5 SHOPS: DIRECT SWITCHING UI UJULLUU 

^YAMAHA WEEK« œ 
JLE OF EVENTS 

9 a.m. MONDAY, 21st JULY 

EVERY DAY this week IS 
A YAMAHA 

TUESDAY. 22nd JULY 
YAMAHA POWER WE'VE 
GOT C C POWER AS WELL AS 
WATTS' POWER IN THE SHOP 

THIS WEEK 

WEDNESDAY. 23rd JULY 
DISCO GOES YAMAHA! 
See their high performance Amplifiers 

Mixers. X overs, etc. on demo in 
DISCOLAND! 

THURSDAY, 24th JULY 
GUEST STARS ARRIVE! 

VIKE BEECHER — 
KEYBOARD DEMO 

TOMMY WILKINSON DRUM DEMO 

FRIDAY. 25th JULY 
MIKE BEECHER KEYBOARD 

DEMO 
TOMMY WILKINSON -DRUM 

DEMO 

SATURDAY. 26th JULY 
DAVE BRISTOW KEYBOARD 

DEMO 
Special Yamaha CP70 Electric 

2 p.m. SALE DAY 
Today's the First! 

SEE THE SUPERBIKE NESTLING 
AMONGST YAMAHA AMPS. GUI¬ 
TARS. KEYBOARDS & DRUMS 

SURPRISE AFTERNOON 
EVENT! 

(Stay Posted!) 

TONY MARSHALL AMP & 
GUITAR DEMO 

IAN MOSELEY - DRUM DEMO 

* GORDON GILTRAP * 
ACOUSTIC GUITAR DEMO 

TONY MARSHALL - Amp & 
Guitar Demo 

★ GORDON GILTRAP ★ 
Elect!« 6 Aroint« GmUr Demo 

IAN MOSELEY — Drum Demo 

6 p.m. GORDON - DON'T MISS ANY OF THESE EXCITING FREE SHOWS' 
GILTRAP! — OR ANY SPECIAL SHOW OFFERS -PHONE 01-690 22O5o°™ ls

AMAZING 
BARGAINS! 

JON 
HISEMAN 
Drum & Cym¬ 

bal i 
Chat Show 

at 
MUSIC HOUSE 

TWO 
on 

SAT. 19 JULY 
Special Cymbal 
Day / Special 
Offers Prizes/ 
Autographs / 
Goodies Bargains, 

■ ' ^uY0rfsM W * ' 

21st JULY to 2I 
JX50B ONLY £187 

~ /J F n / 

A j ALL YAMAHA 
I AMPLIFICA-
1 TION ALL 

WEEK! 

5th JULY — FIN 
YAMAHA & 
SG2000 n / 
Cherry Red * •'M "/ä 
ONLY /O 

£412 OFF ALL 
M 1 * YAMAHA 

J GUITARS 
(ELECTRIC & 
ACOUSTIC) 
ALL WEEK! 

D OUT ABOI 
25%: 

YAMAHA 
KEYBOARDS 
ALL WEEK! 

YAMAHA CS10 £280 

JT 

25% 
YAMAHA 

YD9222 in natu¬ 
ral wood + all 
stands 

ONLY 

£603 

AMAHA 

Y 
iK 
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From now on Dexy's Midnight Runners will not 
take part in any interviews with the New Musical 
Express, Melody Maker, Sounds, Record Mirror or 
any other music papers. 

Instead of filling these pages with the usual boring 
LP adverts, we have decided to use the space to 
accommodate our own essays which will state our 
point of view. These essays will appear regularly as 
we have strong views on several subjects and feel it 
is important we are understood. 

hour schoolboy analyses which always reflect their 
own, oh so predictable, personalities. 

Though some descriptions of us have intended 
favour, we have found them so persistently 
inaccurate, patronising and standardised, that it is 
obvious to us that these "writers" are so out of 
touch, they should be frightened. They are 
probably not. Instead they try to cover their total 
lack of understanding behind a haze of academic 
insincerity. 

We are doing this because we are totally 
disillusioned with the music press. We have 
attempted at least one interview with each of the 

We won't compromise ourselves by talking to the 
dishonest, hippy press. We are worth much more 
than that. 

papers but have never been represented properly. 
Instead these "journalists" conduct their own two dexys midnight runners 
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