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Powell 

out of 

Rainbow 
ON the eve of Rainbow's most chal¬ 

lenging British concert to date, their 
massive Monsters of Rock show next 
weekend, Cozy Powell has confirmed 
long-term rumours that he is quiting the 
band. 

He revealed that he has been working out a 
year's notice, having told Ritchie Black-
more and the rest of the band that he 
wanted to leave when they were in the 
middle of their American tour in 1979. 

Powell joined Rainbow five years ago, and 
in the last couple of years has been in¬ 
creasingly involved in solo projects, 
having recorded one solo album and 
played gigs with occasional one-off line¬ 
ups. 

He has given no official reason for his 
decision to leave Rainbow. But Cozy's 
volatile character and Blackmore's mer¬ 
curial personality often led to heated 
clashes between them. The Wembley 
Arena gig a few months ago when Black¬ 
more's refusal to play an encore led to a 
mini-riot is a prime example. 

Blackmore said this week: "Cozy and I have 
been together a really good five years, and 
I wish him nothing but success in his 
future ventures". 

Powell, who will quit after next Saturday's 
Castle Donington gig, which also features 
Judas Priest, Scorpions, April Wine, 
Saxon, Riot and Touch, said his plans will 
be announced in a couple of weeks. 
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MCP & PAUL LOASBY FOR WOOLTARE LTD PRESENTS 

SGæaaNs 
■ tÜaÜK . 

T—o-u^c -h Neal Kaye 
DONINGTON PARK (Nr DERBY) 

SATURDAY 16th AUGUST 1.00pm 
TICKETS £7.50 (incVAT) in advance available from WOOLTARE LTD PO. BOX 123 WALSALL WEST MIDLANDS 

make postal orders and cheques payable to WOOLTARE LTD and enclose an S.A. E. Also available from 
BIRMINGHAM Cyclop* «Kordi BLACKBURN King Georg« Hall BRISTOL Rival Record*. BURTON R E Cord*. CARDIFF Spiller* Record*. CARLISLE Pink Panther, COVENTRY THEATRE. DERBY R E Cord* DONCASTER Anoie* R^n.H. 

EDINBURGH OOEON. GLASGOW APOLLO. GLOUCESTER Lenore Centre. HULL Sidney Scarttorough Records IPSWICH GAUMONT. LANCASTER Hear Hear Record« LEEDS Virgin Records LEICESTER Revolver Record. LIVERPOOL Probe Record. 
LONDON Rainbow Theatre LONDON Ticket Unit. LONDON Virgin Record.. (London Areal Premier Boa Office & London Theatre Booking.. LONGEATON Record Centre. LOUGHBOROUGH Castle Record.. MANCHESTER Piccadilly Record* Minra »r.AQnnru • . H.u
NEWCASTLE City Hak NOTTINGHAM Select a Disc OXFORD NEW THEATRE. PETERBOROUGH Wirrina Stadium SHEFFIELD Virgin Record*. SOUTHAMPTON GAUMONT. STAFFORD Lotus Record. STOKE Mike Lloyd I Mu sicl WOLVERHAMPTON Sundown Record. 

or £8 50 on the day. Speak to your ticket agent about possible travel details 
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Allmans 
sign and 
tour 
THE Allman Brothers Band 
have signed a record deal with 
Arista, and have set three 
British concerts in September 
to tie in with the release of their 
first album for the label. 
They play Manchester Apollo 

on September 9. then London's 
Rainbow on September 10 and 
II. Tickets are available at £4, 
£3 and £2 for Manchester and 
£5, £4.25 and £3.50 for London. 

The band’s signing to Arista 
follows a long period of inaction 
following the demise of their 
Capricorn label, which crumb¬ 
led last year. 
The band — Gregg Allman 

(keyboards, vocals), Dickey 
Betts (guitars, vocals). Dange¬ 
rous Dan Toler (guitars). 
Jaimoe Johanny Johanson and 
Butch Trucks (drums), and 
David Goldfiies (bass) — have 
finished recording their debut 
album for Arista, and "Reach 
For The Sky” will be released in 
early September to tie in with 
the British concerts. 
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In next week’s issue . . . 

VOTE IN THE 
MM POLL 

LAST - the moment you've all been waiting for . . . 

• For the last year you've been listening patiently while we've 
rambled on endlessly about the bands we think you should be 
grooving to. 
• Sometimes, you've agreed with our enthusiasm, just as often 

you probably threw your hands in the air in desperation, wonder¬ 
ing what on earth we were raving on about. 
• Well, we've reached that time of the year when you tell us who 

YOU'VE been listening to while we've been stuck in the cupboard 
with recent faves like Joy Division and Any Trouble. Yup, it's the 
MM Readers' Poll and next week, we'll be giving you the chance 
to vote for all your favourite combos. 
• Last year, Led Zeppelin walked away with everything but the 

bar bill, Gary Numan was Brightest Hope, Boomtown Rats had the 
most popular single and Kate Bush was the girl of your dreams. 
• Will you surprise us this year? Vote next week! 

Stranglers and 
manager split 
THE STRANGLERS’ 
manager, Ian Grant, has 
split from the band after 
a major row, and 
although talks were 
going ahead this week to 
patch up the rift, it 
looked final at press¬ 
time. 
Grant’s involvement with the 

band stretches back five years, 
and was far closer than the 
standard group/manager 
relationship. 

JOE Jackson sets out on a tour 
of Britain and Ireland in 
October, taking in 17 major 
venues. 
The dates are: Cardiff Top 

Rank (October 5). Llanelli, Glen 
Ballroom (6), Bristol Colston 
Hall (7), Edinburgh Playhouse 
(10). Sheffield City Hall (11), 
Wolverhampton Civic Hall ( 12), 
Manchester Apollo (15), Glas¬ 
gow Tiffany’s (16), Carlisle 
Market Hall (17). Belfast Ulster 

Hall and 
Oates 
DARYL Hall and John Oates 
are returning to Britain for a 
major tour in September. 
They start off at the Bristol 

Hippodrome on September 11 
and then play Southampton 
Gaumont (12). Coventry Thea¬ 
tre (14). Manchester Apollo 
(15). Southport Theatre (16). 
Edinburgh, venue to be 
confirmed (17). Oxford New 
Theatre (19), Brighton Dome 
(20), Croydon. Fairfield Hall 
(21), Hammersmith Odeon (22), 
and Birmingham Odeon (24). 

Tickets cost £4.50 for ail Lon¬ 
don venues, and £3.50 else¬ 
where. Hall and Oates' new . 
album. “Voices”, is being rush 
released at the end of August to 
coincide with the tour. 

Wonder 
changes 
A CHANGE to the booking 
procedure for Stevie Wonder’s 
Wembley Arena concerts (Sep¬ 
tember 1. 2. 3. 5. 6 and 7) mean 
that postal orders should now 
be made payable to Marshall 
Arts Ltd (Stevie Wonder Box 
Office Account) and sent to the 
Ticket Unit. 8 Poland Street. 
London WI. Postal orders 
already sent will be honoured. 

Preston 
dates 
BILLY Preston and Syreeta 
play four shows at London's 
The Venue this month, with 
two shows a night on August 14 
and 15. Tickets are £4 a show. 

He was an important factor 
in establishing their break¬ 
through in 1978, and although 
tangled finance set an uneasy 
background to their recent In¬ 
volvement, he was the pro¬ 
verbial fifth member of the 
group. 

After the disagreement that 
led to their break-up on Mon¬ 
day last week. Grant was said 
to have reacted like a 
marriage-partner faced by the 
shock of divorce. 
Grant told the MM: “As of 

last Monday I resigned as the 

Hall (20). Dublin Stadium (21), 
Galway Leisure Centre (23), 
Bournemouth Winter Gardens 
(26). two nights at London’s 
Hammersmith Palais (27 and 
28); 
Bradford St George's Hall 

(November 2). Birmingham 
Odeon (3). finishing at Black¬ 
burn King George's Hall (4). 

Tickets are on sale at the 
venues and cost £3.50 in ad¬ 
vance and £3.75 on the door. 

Bruce inks 
JACK Bruce and Friends, who 
made their debut at London's 
The Venue a fortnight ago. 
have signed to Epic Records. 
The band — Bruce (bass and 

vocals). Clem Clempson (gui¬ 
tar), David Sancious (key¬ 
boards) and Billy Cobham 
(drums) — are in a New Jersey 
studio working on their first 
album for Epic, which should be 
out in October. 

band’s manager for various 
reasons. I felt that the 
managerial relationship with 
the band was not working, and 
had not been for some time. 
“We are now assessing the 

future separately, and there is a 
remote possibility that some 
kind of situation will be sorted 
out” 
Grant has been with the 

Stranglers since September 
1975, managing them for three 
Sears in partnership with Al-
ion colleagues Dai Davies and 
Derek Savage, and since 
January last year on his own. 
The band’s financial compli¬ 

cations revolve around their 
former deal with Albion, and 
attempts to sort out the money 
problems are still going ahead. 
His involvement with the 

band has often been stormy — 
especially on occasions when 
dealing with the turbulent Jean 
Jacques Bumel — but his care 
for the group helped them 
through many difficult times. 
• The Stranglers have slotted 

in three concerts next week to 
follow their recent British dates 
that celebrated their release 
from French custody on riot 
incitement charges. 

They play Guildford Civic 
Hall on August 17 (tickets £3). 
Bath Pavilion (18. £3.50) and 
Nottingham Theatre Royal (19, 
£3.50 and £3). 
The Nottingham gig is part of 

the ATV rock series being 
filmed for TV transmission 
later in the year, and support 
band for the other gigs will be 
Tea Seat. 
The Stranglers were in line 

for the official opening of 
Liverpool's Bradys Club on 
August 15. but although they 
considered the gig it is not 
economically viable without 
playing other local gigs. 
• Bradys Club, which is 

taking over from the defunct 
Erics, opens on Friday and 
Saturday this week with eight 
local bands spread over the two 
nights. 
The official opening is not 

until Friday week, when a ma¬ 
jor band is expected to launch 
the new club, but music starts 
on August 8 with Snapshots, 
Ten Ethics, Motion Pictures 
and Flock Of Seagulls, fol¬ 
lowed on Saturday by Chinese 
Religion, Visual Aids. The 
Room and Dead Or Alive 
(formerly Nightmares In Wax). 

‘TOTP’ BACK 
ON SCREEN 
’TOP Of The Pops” returns today (Thursday), after ten weeks off 
the air, following the settlement of the MU strike and the successful 
saving of three of the BBC’s doomed orchestras. 
TOTP has changed producers, with former “Seaside Special” man 

Michael Hurl taking over, and the presentation of the show will be 
up-dated with news and information slots between tracks and a 
pop/rock personality being Interviewed during the programme. 
Peter Powell presides over this week's return, which will have a 

seated audience with only a few dancers to emphasise the pro¬ 
gramme's new approach. 

Just as the MU members at the BBC agreed to a retum-to-work 
following the settlement of the strike, promoter Harvey Goldsmith 
arranged a unique benefit for the MU's hardship fund. 

Joe Jackson: 
major tour 

Record news 
XTC release their new album "Black Sea" on September 12. 
The record is produced by Steve Lillywhite, who also worked on their 

last LP "Drums and Wires" and the recent number one Peter Gabriel 
album, and contains nine new compositions by Andy Partridge and two 
by Colin Moulding. 
The first of a series of singles taken from the album. "Generals and 

Majors", is released on August 28 as a doublepack with three otherwise 
unavailable tracks: "Don’t Lose Your Temper". "Smokeless Zone" and 
"The Somnambulist". 
The band embark on a major toiir later this month, taking in Europe. 

Australia and the States, returning to England for an extensive winter 
tour. 

THE new YES album. "Drama", will be released in a fortnight and marks 
the first appearance of the new-look band with Buggies' men Geoff 
Downes and Trevor Hom replacing Jon Anderson and Rick Wakeman. 
The album features six tracks written by the new line-up: "Machine 

Messiah". "White Car". "Does It Really Happen?", "Into The Lens". 
"Run Through The Light" and Tempus Fugit" 
The record was produced by the band — initial reports suggested that 

Eddie Offord might reunite with Yes to produce the album — and Roger 
Dean has masterminded the artwork. 
The band leave for America next week for a tour to follow the release 

of the album, their first studio work for two years, and there are tentative 
plans for British dates on their return before the end of the year. 

CHEAP TRICK, who have been working with Beatles' producer George 
Martin, play a week of British concerts in October to follow the release of 
the Martin-produced album. 
The record, "All Shook Up", was due for release in September but has 

now been put back to October 3. The bahd's current single. "Everything 
Works If You Let It", was also produced by Martin but is not included on 
the album. 
The band open their tour at Newcastle Mayfair on October 16 and 17. 

followed by Glasgow Apollo (18). Manchester Apollo (20). Birmingham 
Odeon (21). Sheffield City Hall (23) and London Hammersmith Odeon 
(24). 
Tickets are now on sale for all shows, prices £3.50, £3 and £2.50 except 

for Newcastle, where all tickets are £3.50. 

SIMPLE MINDS are currently in the studio putting the finishing touches 
to their new album, "Empires and Dance", due for release on September 
19 on Zoom Records. A nationwide British tour is planned for later in the 
year, with a warm up date at Hammersmith Palais in mid-August. 

RANDOM HOLD have parted company with bass player Bill MacCor-
mick. and are now searching for a replacement player to prepare for 
some British dates and a possible European tour with Peter Gabriel 
Keyboard player Dave Ferguson said the band is seeking a "modern" 

bass player who can sing, and anyone interested should call 01-439 8451 
on Thursday and Friday this week. 
Random Hold are currently between record labels, having left Polydor, 

and are hoping to play some British gigs as soon as a new bassist is found 

Tour news 
KISS have settled on their new drummer, replacing the recently 
departed Peter Criss. The new man. Eric Carr, played his first gig with 
the band at New York's Palladium on Friday last week. 
The show was the band's only concert before they play their European 

tour, which includes a handful of British dates in early September 
Carr is a previously unknown New Yorker and has already overcome 

the major hurdle to his acceptance by the band — he has settled on a 
style of stage make-up said to be very different from Criss's cat style. 
A number of special coach services have been set up for Kiss fans 

travelling to the band's gigs at Bingley and Deeside 
Coaches for Stafford's Bingley Hall on September 5 leave Nottingham 

Victoria Coach Station (5pm. £2 return). Derby Coach Station (5.30pm, 
£1.75) and Birmingham Bullring Bus Station (5.30pm. £1.25 return) and 
can be booked at least two days In advance from the relevant bus station 
or a National Travel Agency. 
Coaches, run by Liverpool's Crossville Travel, for Deeside Leisure 

Centre on September 6 leave Crosby Bus Station at 4.50pm, Walton Bus 
Station (5.05pm) and Skellboume Street Coach Station (5 30pm). All 
tickets are £1.70 return from Skellbome Street Station or a National 
Travel Agent, again two days in advance. 

THE BODYSNATCHERS start a short tour this week with new member 
Judy Parsons, who has replaced Jane Summers on drums. 
The dates are Birmingham Cedar Ballroom, on August 7. London. 

Hornsea Floral Hall (8). Aylesbury Friars (9). Scarborough Taboo (15). 
Melton Mowbray Painted Lady (16). London Dingwalls (26). Leamington 
Spa Centre (28). Cardiff Top Rank (29) and Folkstone. Lea's Cliff Hall 

A NUMBER of bands from the Uxbridge and Hayes area have put 
together a package tour of local youth clubs as a protest against the lack 
of suitable local venues. 
The bands are Kit 185, Chaos, Fringe, Seventh Set Mayhem. TV 

Scandal. Urban Collapse. Red Box and Matt. 
Four bands chosen from the selection will play the following venues in 

August and September: West Drayton Youth Centre (August 18. 28). 
Ruislip Youth Centre (August 20. September 3). Uxbridge Unit (August 
22). Hayes Cranwell Youth Centre (August 24. 30). and Hayes Grange 
Youth Centre (September 6). 

All the bands play on the final night. September 6. 

THE RAM JAM BAND, recently re-formed by guitarist Pete Gage, have 
added four more dates to their tour of London pubs and clubs: The 
Marquee (August 10). Fulham Golden Lion (15 and 29). and Crystal 
Palace Hotel (16). 
The band are expecting to release a single in early September. 

THE newly re formed ATOMIC ROOSTER start their first nationwide 
tour in September. 

Dates confirmed are: Liverpool Bradys (September 16), Woolaton 
Nags Head (19), West Runton Village Inn (20). Scarborough Penthouse 
(26). Nottingham Boat Club (27). Exeter University (October 3). 
Bournemouth Winter Gardens (8). Bristol Grannery (9). Abertillery 
Metropole (10). Manchester UMIST (18). 

Further university dates will be added to take the toiir through until 
the end of October. 
The band's new album. "Atomic Rooster”, will be released by EMI in 

early September. 

THE SKIDS will be airing their new line-up at a London concert in 
August, followed by a national tour in late September 
Richard Jobson and guitarist Stuart Adamson and new members 

Russell Webb (bass) and Mike Baillie (drums) will be playing Hammers¬ 
mith Palais on August 26. supported by Simple Minds and Pink Military. 

Tickets for the concert, which ends the Skids' half year break from the 
British gig circuit, cost £3 and are available from the Palais box office 
Dates are still being finalised for the national tour, which will follow 

the release of the band's new album. "The Absolute Game", in 
mid-September 
A new single. "Circus Games", is being taken from the album for 

release this*Friday. It comes in a limited edition with the sleeve opening 
out into a large poster. 

CANADIAN band MARTHA A THE MUFFINS have fixed a gig at 
London's Dingwalls on August 5 to make up for the cancelled dates they 
were due to play on the recent Roxy Music tour. Tickets cost £3 at the 
door 
The Muffins have just completed recording a new album."Trance And 

Dance", arthe Manor studio, which is due for release in mid September 

GERRY RAFFERTY is due to play two dates al Dublin's National 
Stadium on September 4 and 6 Tickets cost £6. £5.50 and £4. available 
from Phonodisc. Goldendisc and Murrays, in Dublin. 

LONDON music fans get tbe chance to see a display of talent from the 
West Country this month, when a specially chartered train brings4>p six 
Plymouth-based bands for a gig at Camden's Music Machine 
The six-hour concert will be held on August 19. The bands are Noise 

Annoys. Energy IQ. Pop Detectives, the Bricks, Quarry and Badger. 

HIGHLY acclaimed New "York rock 'n' rollers the STRAY CATS have 
announced four more London dates.- starting with the Marquee on 
August 10. the Kensington (15). Dingwalls (16) and The Venue (20). 
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HAMMERSMITH^ 
ODEON ' 1

HAMMERSMITH ODEON 
Tuesday. August 19th, 8 pm Tickets £3.50. £3 

Available Box Office. 01-748 4081 /2 and usual agents 

PRESS TIMES 
Copy for all advertisements for the Classified and 
Entertainments Sections must be received by 1 2 
noon on the Monday preceding publication. 
All advertisements should be prepaid 

MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House. 1 Throwley Way. Sutton. Surrey SM1 4QQ 

HAMMERSMITH PALAIS 
Ml Mtn«» avui no . « 

TUESDAY 26th AUGUST at 8 00 

22.8. italo Antonello Venditti 
23.8. folk Donovan * Lindisfarne 
29.8. blues Taj Mahal & Group 

* Bevel & Streetman * 
* Steel Pulse* 

30.8. rock Rory Gallagher * Tickets 
31.8.theatre Sankai Juku 

. 
-- ¿80 

. .. •— Art”* 

The scrapping of 
Radio l’s con¬ 

troversial playlist, 
potentially one of the 
most radical moves in The return of 
recent radio history, 
has been greeted with 
distinctly muted glee 
by the record business. 

The independent record 
labels, who on paper Radio One-derful? 

I muM»aM-H»conl <1 » Roc* OuHat • 
MUSIQUE BOUTIQUE 

70 SHAFTESBURY AVE.. PICCADILLY CIRCUS. LONDON W1A 4PJ 

stand to gain most 
from the move by the 
freeing of individual 
DJs and producers 
from a restricted list of 
prescribed records, 
viewed the move with 
reactions ranging from 
guarded optimism to 
suspicious reserve. 

One of the main reasons is that 
the independents feel the 
official playlist will merely be 
replaced by an unofficial 
taste-making agreement that 
will cover each week's daily 
programming, leaving the 
evenings as the only scope 
for exposure for the unusual, 
uncommercial or experimen¬ 
tal — bring virtually change. 

Such reservations were given 
credence by Derek Chinnery, 
Radio 1 controller, who took 
the decision to end the 
regime of the playlist and the 
Featured 40. 

Explaining his move to the MM. 
Chinnery concluded: “I don’t 
think things will change a lot 
in terms of the independents, 
but if it gives them a feeling 
they have a greater oppor¬ 
tunity for getting their 
records played, then all to the 
good. Whether in practice it 
will have that effect, only 
time will tell." 

The BBC's move seems to have 
been a largely cosmetic 
operation, motivated by a 
general background of ill-
feeling and mistrust by the 
record companies anxious to 
get the airplays they consider 
vital to creating hits, rather 
than a positive feeling that 
the corporation wants to give 
their DJs a freer hand. 

Announcing the decision to 
scrap the playlist. Derek 
Chinnery said: “It is much 
misunderstood and has quite 
incorrectly given rise to 
criticism of limiting the range 
of the output. Although it is 
being dropped disc jockeys 
and producers will still work 
together to prepare their 
programme, but will now be 
encouraged to be even more 
creative and adventurous in 
their choice of the new 

The death of the notorious 
Beeb ‘playlist’ means a new 
era for music on the air. 
JOHN ORME reports 

Specials automatically playlisted 

cided to drop it. There 
seemed to be the feeling that 
the operation of the playlist 
was some sort of restrictive 
practice." 

Despite the ending of the playl¬ 
ist, which was started eight 
years ago and "went public" 
four years later, Chinnery 
anticipates little effect on 
daily programming. 

"There is still an overall brief. 

they may become more ad¬ 
venturous.” 

Hardly the positive encourage¬ 
ment needed to send the in¬ 
dependent labels or even ma¬ 
jor record companies scur¬ 
rying to the BBC's “wailing 
wall,” site of the playlist, to 
force the apparent breach in 
the Beeb's traditional 
daytime conservatism. 

example, was playlisted 
automatically because of its 
high chart position, and that 
is the way we like it to hap¬ 
pen — much in the same way 
as the Specials' 'Gang¬ 
sters' happened. 

Tn general. I see all kinds of 
signposts marking the com¬ 
ing of age of the indepen¬ 
dents. and this move by the 
BBC is one of them." 

material without singling out 
any particular record for 
special exposure.” 

He told the MM: “As the play¬ 
list was so widely misunder¬ 
stood and Radio l’s reputa¬ 
tion was being tarnished by 
that misunderstanding, I de-

and the people working on 
programmes understand that 
their particular time of day 
demands a certain type of 
music”. 

'It won't change a lot, our pro¬ 
ducers will still get together 
to make up programmes — 

Edinburgh 
full line-up 
THE Edinburgh Rock Festival 
celebrates its fifth year with a 
confirmed line-up throughout 
August, that now includes Bill 
Nelson as well as previously 
announced names. Despite the 
success of the outdoor festival 
last year, the re-opening of the 
Playhouse Theatre offers a new 
venue with a large capacity. 
As previously reported, both 

Elvis Costello and the Average 
White Band have been con¬ 
firmed for the Festival. 
The full line-up now reads 

Average White Band (Thurs¬ 
day) at the Playhouse, tickets 
£3.00 and £3.50; Roy Harper at 
the Nite Club (Friday), tickets 
£3.00 for non-members: Fast 
Products/Pop Aural night at 
the Nite Club (Saturday), with a 
short film of The Human Lea¬ 
gue. tickets £2.00 for non¬ 
members; Weapon of Peace 
(Sunday), at the Nite Club, 
tickets £2.00. 
Any Trouble/Stiff Records 

Night (August 11). at the Nite 
Club, tickets £2.00 for non¬ 
members; on the same night 
Athletico Spizz 80 are at Tif¬ 
fanys, tickets are £2.50. 

Bill Nelson (12) at the Nite 
Club, tickets £2.50 for non¬ 
members; John Martin is per¬ 
forming at the Nite Club on 
August 13. see local press; Ozzy 
Osbourne's Blizzard Of Oz (14) 
at the Nite Club, tickets £2.50; 
John Peel and Guest groups 
(15) at the Nite Club, tickets 

£2.50 to non-members; Richard 
and Linda Thompson (16) at the 
Nite Club, tickets £3.00 to non-
members. 

Elvis Costello and the 
Attractions at the Playhouse 
(17). £2.50 and £3.00; Steel Pulse 
(18) at Tiffanys. £2.50; The 
Ramones (24) at the Playhouse. 
£2.50. £3.00 and £3.50; Ultravox 
(25) at Tiffanys. £2.50; a group 
to be announced (September 1) 
at Tiffanys. 

Tickets for the Playhouse are 
available from the Box Office. 
10.30 am until 7.30 pm and from 
the Fringe Box Office. Tickets 
for the Nite Club are available 
from Playhouse Box Office. 
Phoenix Records, Virgin 
Records and Bruce's Record 
Shops. 

Further details from Regular 
Music. Suite 6. Castlecliff. 25 
Johnston Terrace. Edinburgh 
EH I 2NH 

Bill Nelson's appearance at 
Edinburgh on August 12 marks 
his first British performance of 
his Souvenirs Of Impossible 
Events, live improvisation with 
guitar and alto sax over pre¬ 
recorded tapes. 
He is. however, planning a 

series of British gigs later in the 
year to tie in with the release of 
his forthcoming "Quit 
Dreaming And Get On The 
Beam." album on his own Coc¬ 
teau Records. He will- put 
together a band for the tour, 
but no details are yet available. 

DOUGH TRADE S Scott 
** Piering saw the move as 
one of the indications of the 
growing strength of Britain's 
independent labels — but 
was generally pessimistic 
about the prospect of a new 
open door policy within 
Radio l’s programming. 

"The only probable result of 
this is that it will separate the 
serious DJs and program¬ 
mers from those who just pay 
lip-service to the challenge of 
being creative and free. 

"I'm not sure how much they're 
going to play more free or 
independent music. If any¬ 
thing. it could be less, as the 
producers and DJs will still be 
inundated with music every 
week, most of which they 
don't listen to — and anyway, 
most of what they choose to 
play is governed by their 
conditioning. Still, over the 
last year we have noticed a 
slight freeing up in the later 
listening on Radio 1. For in¬ 
stance. Richard Skinner 
actually played "Bow Wow" 
the other day. 

"One thing is certain — this will 
widen the already consider¬ 
ably gap between Radio 1 and 
Capital Radio, which really 
plays pure pap. 

"I think in general people on 
Radio 1 feel constrained not 
to go too far out in what they 
play, and I don't think that's 
going to change. Certainly I 
don’t see a change in the sys¬ 
tem where if you want a 
record played, you have to go 
to see the people on the third 
or fourth floor at the BBC. 
and while you can get to 
people like John Peel on the 
third, it is impossible for 
people like us to get to those 
on the fourth, who control 
the main daytime radio. 

"We have never pushed for 
playlisting, but I think 
records like Spizz Energi's 
Where's Captain Kirk' or the 
Mo-dettes 'White Mice’, 
which were pushed by inde¬ 
pendent pluggers employed 
by their managements, 
would have benefitted 
greatly from being on the 
playlist. 

At factory records. 
Tony Wilson shared a 

similarly view: “I don’t think 
it will have much effect. We 
got on the playlist with. Joy 
Division, and that meant the 
single went from 18 to 13. so 
it was important to have that 
playlisting, but you still de¬ 
pend on the DJs wanting to 
play you. 

"Under the old system it was a 
matter of the personal choice 
of the DJs and producers, and 
now that position has just 
been redefined to the logical 
situation. It is still down to 
their taste. 

"Mind /ou. their taste is better 
than any other radio station 
in the country, but not as 
good as we would want, 
which -is a position I enjoy — 

"The Joy Division for 

it is a whole series of 
paradoxes, and I enjoy that, 
because if they were more 
radical, it wouldn't be fun 
getting a radical record 
played.” 

The alternative change in 
Radio 1 would be more dras¬ 
tic than just ditching the 
playlist, said Wilson: "If you 
want to change the system at 
Radio 1. you would simply 
say no pluggers. but then the 
radio people would turn 
round and say that without 
people coming to them and 
talking about the records, 
they would never be able to 
sort through and listen to 300 
pieces of plastic. 

"The thing to remember is that 
it's the position of Radio 1 
within the industry that is the 
problem — it services the 
industry, and the industry 
services it. 

“In a way. I like it as it is — 
having a semi-reactionary, 
semi-radical radio station. It 
makes the challenge more 
fun.” 

ÜAST PRODUCT in Edin-
* burgh was less philo¬ 
sophical in its view of the 
potential changes likely to 
emanate from the demise of 
the playlist. "There’s just 
going to be a massive boost in 
the number of promotion 
companies and pluggers — 
it’s going to become abso¬ 
lutely frantic — I reckon 
we’re going to see the biggest 
barrage of hype to get 
records on the air that the 
business has seen,” said 
Fast’s Hilary Morrison. 

"The problem is, as John Peel 
explained to me. that even if a 
DJ really likes a record, we 
won’t play it if it doesn’t have 
what he thinks is good dis¬ 
tribution and record com¬ 
pany backing — they want 
the success of a record to 
reflect well on them as in¬ 
dividuals.” 

ISLAND RECORDS reflected the majority views of the 
major labels: “I think it’s 
wonderful news,” said 
Island promotions manager 
Mick Carling. “It will lead to 
an awful lot of new talent 
being given a break. I can 
now go to a producer, es¬ 
pecially of a daytime show, 
who I think likes the music 
we have, and he is now in a 
position to play it — although 
I also think there will still be 
some modified guidelines, a 
rough format of what DJs are 
able to play at different times 
of the day." 

Does the freeing of DJs and 
producers and DJs don’t like 
creased risk of payloa in the 
Beeb? “I think everyone at 
Radio 1 is aware of the 
bribery and corruption areas, 
but they are all sensible 
people. I think anyone who 
tries it on will get thrown out 
of the office.” 
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U.S. NEWS 

TOUR 

Bill Bruford's a success 
again 

T) live outside the law you 
must be honest — and 

careful. Slammer-chic was back 
in vogue this week after urbane 
John Phillips of Mamas and 
Pappas fame carried decadence 
a bit too far by getting busted in 
Southampton. Long Island, for 
illegal drug trafficking. 

Authorities have charged the 
44-year-old songwriter with 
selling hundreds of thousands 
of dollars of dangerous drugs, 
including Quaaludes. Tuinals, 
Desoxym. and Dilaudid (a syn¬ 
thetic heroin used in hospitals), 
They say the pills were 
obtained from a Madison 
Avenue pharmacy with stolen 
and forged prescription blanks. 

Phillips was brought into 
Manhattan and booked at the 
Metropolitan Correctional 
Centre (aka "jail"), where he 
enacted the time honoured 
ritual of trying to hide his face 
from TV cameras. (We all know 
what you look like. John.) 
He faces up to 15 years in 

prison and a 25.000 dollar fine. 

SONG title of the week: 
"You’ve Gone Too Far. 

You’ve Shot JR While The 
Ayatollah Runs Around Scot-

NEW YORK: 
Steve Demorest 
entered the slammer last 
weekend to begin serving a two 
month sentence for that cham¬ 
pagne of white-collar crimes, 
tax evasion. He was convicted 
last year of failing to report a 
paltry 85.000 dollars he skim¬ 
med from the sale of Beatles 
promotional records in 1970. 
Allen's new maximum 

security social set are the pick 
of the city's murderers and rap¬ 
ists. 

CHEAP Trick’s bassist Tom 
Petersson is currently pul 

ting together a solo album in 

W HILE visiting the MCC 
Phillips could have 

dropped in on Allen Klein. 
After pursuing various legal 

deflections to no avail, the 
former manager of the Beatles 

ELTON’S 
BAND TO 

MEANWHILE, in a mini¬ 
mum security prison 

down in Montgomery. 
Alabama, the boys who made 
Studion 54 an international 
symbol of the good life are now 
wearing the magic number 
stencilled across their shirts. 
Ian Schräger is officially 

known as "00905-0541S" and 
Steve Rubell is "00906-054SR". 

For the man who has every¬ 
thing. a custom-designed 
prison ID. 

ÜRIENDS of Nigel I 
1 Olssen say the or¬ 
iginal Elton John Band is 
reforming for a massive 
world-wide tour, ten¬ 
tatively slated to start 
with U.S. dates in early 
September. By mid¬ 
November they may be 
winging towards the Far 
East, and thence around | 
the UK. MCA in America 
claim to have no infor¬ 
mation on such a tour — 
"yet”. LA which he plans to release at 

the end of the year. 
Composed of self penned 

material which hasn't been 
suitable for the group's albums, 
it's a thoroughly personal 
effort. He's producing himself, 
there will be no guitars on the 
disc except his own bass, and 
his wife Dagmar — a former 
model of the year in Germany 
with no singing experience — 
will add some vocals. 

Meanwhile, that Cheap Trick 
album produced by George 
Martin for October release has 
been titled "All Shook Up" — 
but. no. they're not covering 
the Elvis Presley classic. 

ALSO trying one on his own 
is Barry Goudreaux. who 

you all recognise as the lead 
guitarist for Boston. 
Sources say the mid-August 

solo release sounds just like the 
two Boston albums (which 
sounded exactly alike), which is 
what happens when you use 
your group's lead singer (Brad 
Delt) as your solo vocalist 

Also singing on the LP is a 
throat named Frank Cosmo 
(new to me). 

Full Roxy 
for Bruford 
BILL Bruford and his I 

band (Dave 
Stewart, Jon Clark and 
Jeff Berlin), returned 
triumphantly to the 
Roxy Theatre stage for a 
four night, sold-out en¬ 
gagement. 
While local media darlings X 

packed the Whisky down the 
street. Bruford and company 
more than held their own with 
queues starting three hours be 
fore the shows. Their set con¬ 
sisted of material drawn equally 
from the three Bruford albums. 
As always. Bill's precise 

rhythmic attack highlighted 
each evening, but Jeff Berlin's 
bass workout seemed to gather 
the strongest studio response 
The angular Stewart and Clark 
provided solid and strong solo 
passages. 
After the gig. Bruford 

commented on how enthusias 
tically this latest U.S. tour has 
been received but lamented the 
lack of label support. 
"We’re on our own,” he told 

one scribe, "setting up and 
playing for whoever will listen 
We drive to a lot of gigs. It's 
pretty grass roots. In that res 
pect, we're close to the new 
wave bands but without the 
hype. Our music isn't trendy 
but the energy is there." 

Bruford and Co have a fol¬ 
lowing in Southern California 
that is still growing from the 

LOS ANGELES: 
Harvey Kubernik 

last visit in LA. Local record 
shops like Moby Disc and Rhino 
report heavy catalogue sales 
from the Bruford bin and past 
recorded performances. 

TIE Surf Punks at The Star¬ 
wood: Although I've 

recorded with this band (really 
Dennis Dragon and Drew 
Steele) for three years, and 
watched them ink to Epic 
Records while they built their 
beach oriented rock 'n' roll, I 
always knew their regional 
music /humour could translate 
to Hollywood and entertain 
even the most jaded boys and 
giris. 
Their live debut broke The 

Starwood's attendance record, 
previously held by The Go Gos 
and X, and promoted both The 
Roxy and The Whisky to book 
the band in August. 
The group is having fun and 

telling the truth about the 
cramped beach condition these 
days in tunes like "Meet Me At 
The Beach". "Beer Can Beach" 
and "Teenage Girls”. 
Later in the week the band 

played a San Diego debut at the 
Golden Hall to 2400 kids, and 
Bill Graham's office has just 

called Dragon's answering 
machine requesting a Bay area 
appearance. 

I'm really happy for Dennis 
Dragon, one of the pioneers of 
the real surf sound since 1961. 
As a 14-year-old, The Dragons 
(Doug and Darryl along with 
Dennis) waxed one of the early 
surf tunes for Capitol (pre¬ 
Beach Boys) and never really 
received the credit due them in 
reflecting the Santa Monica 
and Malibu music community, 
as well as scoring tons of surf 
and skateboard film/music 
soundtracks for close to two 
decades. 

THE Fourth Annual Song-
riter Expo, sponsored by 

the Alternative Chorus Song¬ 
writer's Showcase, will be held 
August 15-17 at Beverly Hills 
High. Confirmed for the work¬ 
shop, which is expected to draw 
2,000 patrons is Jimmy Webb. 
Mike Chapman and other 
recording industry figures, 

FAST Fontaine is working on 
his EMI/America debut 

album with producer Paul 
Rothchild. 

JOHN Q. Public has inked to Rocket Records and will 
release "Act Tough" as a first 
single. Hunt Sales is producing 
and expects it to "take over 
where 'Lust For Life' left off. 
This is the real dirt.” 

‘Avery special album 1 
conceived and recorded 
in Brazil; a blend of 
music, musicians 
and ideas! 

George Duke 
'A Brazilian Love Affair’ 
album EPC 84311, 
cassette 40-8431 1 

Jazz/rock scales new heights as 
George Duke merges the music of the two 
Americas on his new album ‘A Brazilian 
Love Affair’ which includes the title track 
hit single. 

GEORGE DUKE 
'A BRAZILIAN 
LOVE AFFAIR* 
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CHARTS 
U.K. REGGAE SINGLES 

1 YOU JAMMIN'. Al Campbell. JB 

2 WHEN I THINK OF YOU 
Ruddy Thomas, Hawkeye 

3 YOU REALLY DON'T LOVE ME 
Junior Delgado and Ranking Dread, Soundoff 

4 LET ME LOVE YOU Dennis Brown, Joe Gibbs 

5 SOMETIMES GIRL. Sugar Minott. Wackies 

6 BROWN SKIN GIRL Linval Thompson, Black Joy 

7 MAGIC MOMENTS ARE REAL 
Robinson Sisters, Positive One 

3 NEXT TO YOU Gregory Isaacs, African Museum 

9 SITTING ANO WATCHING Dennis Brown, Taxi 

10 FALLY RANKING Johnny Osborne, Greensleeves 
11 COULD YOU BE LOVED 

Bob Marley and the Wailers, Island 

12 MERRY GO ROUND 
Junior Delgado, Power House 

13 CAN'T GET OVER YOU.Alpha, Cool Rockers 

14 PEOPLE IN LOVE. Louisa Mark. Radic 

15 LET'S DUB IT UP. Dee Sharp, Fashion 

16 NO MORE WAR. A Pearson, Whirlwind 

17 MARY LONG TONGUE 
Barrington Levy, Greensleeves 

18 YOU'VE LOST IT. Sugar Minott, Black Roots 

19 THE FEELING. Dennis Pinnock, Ambassador 

20 SERIOUS THING. Horace Andy, Wackies 
Chin supplied by D & N RECORDS, 9 Bentinck Hold. Nottingham. 

U.S. SINGLES 
1 ( 1 ) MAGIC. Olivia Newton-John, MCA 

2 (2) IT'S STILL ROCK AND ROLL TO ME 
Billy Joel, Columbia 

3 (3) LITTLE JEANNIE. Elton John, MCA 

4 (8) TAKE YOUR TIME (DO IT RIGHT) PART 1. SOS Band, Tabu ' 

5 (4) THE ROSE. Bette Midler, Atlantic 

6 (6) TIRED OF TOEIN' THE LINE 
Rocky Burnette, EMI America 

7 (7) SHINING STAR .Manhattans, Columbia 

3 (5) CUPID. Spinners, Atlantic 

9 (11) EMOTIONAL RESCUE 
Rolling Stones, Rolling Stones 

10 (14) SAILING ...Christopher Cross, Warner Bros 

11 (10) IN AMERICA.Charlie Daniels Band, Epic 

12 (13) MORE LOVE. Kim Carnes, EMI America 

13 (9) COMING UP.Paul McCartney. Columbia 

14 (12) LET'S GET SERIOUS 
Jermaine Jackson, Motown 

15 (17) MISUNDERSTANDING Genesis, Atlantic 10 ( ) LET MY LOVE OPEN THE DOOR 
Pete Townshend, Ateo 17 (20) LOVE THE WORLD AWAY 

Kenny Rogers, United Artists 18 ( ) TAKE A LITTLE RHYTHM 
Ali Thompson, A&M 

19 ( ) BOULEVARD .Jackson Browne, Asylum 
20 ( ) INTO THE NIGHT Benny Mardones, Polydor 

U.S. COUNTRY SINGLES 
1 (2) TENNESSEE RIVER. Alabama, RCA 

2 (4) STAND BY ME Mickey Gilley, Asylum 

3 (5) DANCIN' COWBOYS 
Bellamy Brothers, Warner Bros 

4 (6) DRIVIN’ MY UFE AWAY 
Eddie Rabbitt, Elektra 

5 (1) TRUE LOVE WAYS Mickey Gilley. Asylum 

6 (8) LOVE THE WORLD AWAY 
Kenny Rogers, United Artists 

7 (10) COWBOYS AND CLOWNS/MISERY LOVES COMPANY.Ronnie Milsap, RCA 

8 (11) WAYFARING STRANGER 
Emmylou Harris, Warner Bros 

9 (7) CLYDE. Wayion, RCA 

10 (13) SAVE YOUR HEART FOR ME 
Jacky Ward, Mercury 

11 (14) I’VE NEVER SEEN THE UKES OF YOU 
Conway Twitty, MCA 

12 (16) CRACKERS . Barbara Mandrell, MCA 

13 (3) IT'S TRUE LOVE 
Conway Twitty and Loretta Lynn, MCA 

14 (12) IN AMERICA.Charlie Daniels Band, Epic 15 (15) WE RE NUMBER ONE 
Larry Gatlin and the Gatlin Brothers Band, Columbia 

16 (20) OVER . Leon Everette, Orlando 17 ( ) MISERY AND GIN Merle Haggard, MCA 

18 (19) (YOU LIFT ME) UP TO HEAVEN 
Reba McEntire, Mercury 19 ( ) THAT LOVIN' YOU FEELIN' AGAIN 

Roy Orbison and Emmylou Harris, Warner Bros 

20 ( ) MAKING PLANS 
Porter Wagoner and Dolly Parton, RCA 

1 (2) UPSIDE DOWN 
Diana Ross, Motown 

2 (1) USE IT UP AND WEAR IT OUT 
Odyssey, RCA 

3 (23) THE WINNER TAKES ALL 
Abba, Epic 

4 (3) MORE THAN I CAN SAY 
Leo Sayer, Chrysalis 

5 (6) BABOOSHKA. Kate Bush, EMI 
6 (4) COULD YOU BE LOVED 

Bob Marley and the Wailers, Island 
7 (7) THERE THERE MY DEAR 

Dexy's Midnight Runners, Parlophone 
8 (5) XANADU Olivia Newton-John and 

Electric Light Orchestra, Jet 
9 (15) 9 TO 5. Sheena Easton, EMI 

10 (22) OH YEAH . Roxy Music, Polydor 
11 (12) OOPS UPSIDE YOUR HEAD 

Gap Band, Mercury 
12 (20) GIVE ME THE NIGHT 

George Benson, Warner Bros 
13 (21) FUNKIN' FOR JAMAICA 

Tom Browne, Arista 
14 (11) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 
15 (27) WEDNESDAY WEEK 

Undertones, Sire 
16 (10) CUPID . Detroit Spinners, Atlantic 
17 (9) JUMP TO THE BEAT 

Stacy Lattisaw, Atlantic 
18 (8) LOVE WILL TEAR US APART 

Joy Division, Factory 
19 (16) MARIANA Gibson Brothers, Island 
20 (24) UP UP FATTY 

Bad Manners, Magnet 
21 (-) TOM HARK. Piranhas, Sire 
22 (29) PRIVATE UFE Grace Jones, Island 
23 (14) MY WAY OF THINKING 

UB40, Graduate 
24 (18) LET'S HANG ON. Darts, Magnet 
25 (13) A LOVER'S HOUDAY 

Change, WEA 
26 (17) THEME FROM THE INVADERS 

Yellow Magic Orchestra, A&M 
27 (19) ARE YOU GETTING ENOUGH 

Hot Chocolate, RAK 
28 (-) BACK TO FRONT 

Stiff Little Fingers, Chrysalis 
29 (-) C30, C60, C9O GO 

Bow Wow Wow, EMI 
30 (28) BURNING CAR 

John Foxx, Metalbeat 

1 (1) EMOTIONAL RESCUE 
Rolling Stones, Roiling Stones 

2 (5) XANADU Original Soundtrack, Jet 
3 (16) SEARCHING FOR THE YOUNG 

SOUL REBELS Dexy's Midnight 
Runners, Parlophone 

4 (8) CLOSER . Joy Division, Factory 
5 (13) GIVE ME THE NIGHT 

George Benson.Warner Bros 
6 (2) THE GAME. Queen, EMI 
7 (4) FLESH + BLOOD 

Roxy Music, Polydor 
8 (3) UPRISING 

Bob Marley and the Wailers, Island 
9 (6) ME MYSELF I 

Joan Armatrading, A&M 
10 (7) DEEPEST PURPLE 

Deep Purple, Harvest 
11 (11) VIENNA. ....Ultravox, Chrysalis 
12 (10) OFF THE WALL 

Michael Jackson, Epic 
13 (17) CULTOSAURUS ERECTUS 

Blue Oyster Cult, CBS 
14 (19) DO A RUNNER 

Athletico Spizz 80, A&M 
15 (18) McCartney ii 

Paul McCartney, Parlophone 
16 (14) SKY 2. Sky, Ariola 
17 (21) CROCODILES 

Echo and the Bunnymen, Korova 
18 (24) I JUST CAN'T STOP IT 

Beat, Go Feet 
19 (20) RHAPSODY AND BLUES 

Crusaders, MCA 
20 (9) PETER GABRIEL . Charisma 
21 (15) DIANA . Diana Ross, Motown 
22 (12) UVE AT LAST Black Sabbath, Nems 
23 (-) DUKE . Genesis, Charisma 
24 (30) BRAZILIAN LOVE AFFAIR 

George Duke, Epic 
25 (24) MAGIC REGGAE 

Various Artists, K-Tel 
26 (-) BACK IN BLACK . AC/DC, Atlantic 
27 (-) THERE AND BACK ..Jeff Beck, Epic 
28 (-) ROCKS PEBBLES AND SAND 

Stanley Clarke, Epic 
29 (21) READY AN' WILUNG 

Whitesnake, United Artists 
30 (-) ANOTHER STRING OF HOT HITS 

Shadows, EMI 

Genesis come straight in at number 23 in the album chart with "Duke". 

UK TOP 30 
Singles Albums 

U.K. SOUL SINGLES 
1 (5) GIVE ME THE NIGHT 

George Benson. Warner Bros 

2 (1) FUNKIN’ FOR JAMAICA 
Tom Browne .Arista 

3 (2) USE IT UP AND WEAR IT OUT 
Odyssey. RCA 

4 (8) UPSIDEDOWN .Diana Ross, Motown 

5 (4) A LOVER'S HOUDAY.. Change. WEA 

6 (6) BRAZILIAN LOVE AFFAIR 
George Duke, Epic 

7 (3) JUMP TO THE BEAT 
Stacy Lattisaw, Atlantic 

8 (-) UNLOCK THE FUNK .Locksmith, Arista 

9 (11) OOPS UPSIDE YOUR HEAD 
Gap Band, Mercury 

10 (-) BURNIN- HOT Jermaine Jackson, Motown 

11 (17) BE THANKFUL FOR WHAT YOU'VE GOT 
William DeVaughan, TEC 

12 (14) THEME FROM THE INVADERS 
Yellow Magic Orchestra, A&M 

13 (16) TAKE YOUR TIME (DO IT RIGHT) 
SOS Band. Tabu 

14 (15) GIVE UP THE FUNK.BT Express. Calibre 

15 (7) CUPID. Detroit Spinners, Atlantic 

16 (-) DOES SHE HAVE A FRIEND 
Gene Chandler, 20th Century 

17 (19) MARIANA. Gibson Brothers, Island 

18 (13) REALLY REALLY LOVE YOU 
Cecil Parker, EMI 

19 (-) BIG TIME . Rick James, Gordy 

20 ( ) I'VE JUST BEGUN TO LOVE YOU 
Dynasty, Solar 

U.S. ALBUMS 
1 (1) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 

2 (2) GLASSHOUSES . Billy Joel. Columbia 

3 (3) HOLD OUT. Jackson Browne, Asylum 

4 (4) URBAN COWBOY .Soundtrack, Asylum 

5 (5) HEROES. Commodores, Motown 

6 (6) THE GAME . Queen. Elektra 

7 (7) BLUES BROTHERS.Soundtrack. Atlantic 

8 (9) DIANA. Diana Ross. Motown 

9 (13) AGAINST THE WINO 
Bob Seger and the Silver Bullet Band. Capitol 

10 (12) SOS . SOS Band, Tabu 

11 (10) EMPTY GLASS Pete Townshend, Ateo 

12 (-) CHRISTOPHER CROSS. Warner Bros 

13 (8) JUST ONE NIGHT .Erip Clapton, RSO 

14 (14) ONE FOR THE ROAD. Kinks, Arista 

15 (17) ANYTIME, ANYPLACE. ANYWHERE 
Rossington Collins Band, MCA 

16 (15) OFF THE WALL. Michael Jackson, Epic 

17 (18) THERE AND BACK. Jeff Beck, Epic 

18 (- ) FAME. Original Soundtrack, RSO 

19 (19) THE EMPIRE STRIKES BACK 
Soundtrack, Atlantic 

20 (16) McCartney ii 
Paul McCartney, Columbia 

U.S. SOUL SINGLES 
1 (1) ONE IN A MILLION YOU 

Larry Graham, Warner Bros 

2 (3) THE BREAKS . Kurtis Blow, Mercury 

3 (7) UPSIDE DOWN. Diana Ross, Motown 

4 (5) GIVE ME THE NIGHT 
George Benson, Warner Bros 

5 (2) TAKE YOUR TIME (DO IT RIGHT) 
SOS Band. Tabu 

6 (4) CUPID. Detroit Spinners, Atlantic 

7 (9) BACKSTROKIN’. Fatback, Spring 

8 (8) DYNAMITE!. Stacy Lattisaw, Cotillion 
9 (10) OLD FASHION LOVE 

Commodores, Motown 

10 (6) LANDLORD 
Gladys Knight and the Pips, Columbia 

11 (19) REBELS ARE WE. Chic, Atlantic 

12 (12) YOU AND ME .Rockie Robbins. A&M 

13 (18) CAN'T WE TRY 
Teddy Pendergrass, Philly Int 

14 (11) A LOVER'S HOLIDAY ..Change, RFC 

15 (16) JOJO. Boz Scaggs, Columbia 

16 (13) LET'S GET SERIOUS 
Jermaine Jackson. Motown 

17 ( ) FOR THOSE WHO LIKE TO GROOVE 
Ray Parker Jnr and Raydio, Arista 

18 (-) I'VE JUST BEGUN TO LOVE YOU 
Dynasty. Solar 

19 (15) WE'RE GOIN' OUT TONIGHT 
Cameo, Chocolate City 

20 (17) HERE WE GO AGAIN 
Isley Brothers, T-Neck 
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HAZEL O’CONNOR 

This major motion picture will soon be at a cinema near you. PODS 

A DOZEN ORIGINAL SONGS 
FROM THE FILM ON ONE ALBUM 
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'Me, Myself F 

way to budget and buy at Boots 
Details ava.lable from a.1 branches •Savings shown arc off the recommended retail price. 

Available at this special offer price until August 30th, from Boots 
Record Departments subject to stock availability. 

Right now 
at Boots, Joan 
Armatrading’s 
latest album has 
£1 off the list price 
of both the LP and 
the tape. 

Generally 
regarded as her best 
album for several 
years, it’s destined for 
a lengthy stay high in 
the charts. But Boots 
low price can’t last 
forever, so catch it now 
for just £3-99-

Value with 
the SpecialTouch 
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AS IT HAPPENS... 
POLICE UNIFORMS MORETEA, McVICAR? 

POP ETHICS 

LOWE DOWN 

with tapes of the album, Clark's been dropping in on us 

A village Person looks for camp 
sight. 

LIKE beauty queens and foot¬ 
ballers, rock stars have the 

most predictable ambitions. 
Beauty queens want to travel the 

world and work with deprived children; 
footballers want to open pubs in the 
country. Rock stars want to get into the 
movies. While most rock stars would be 
better advised to get into movies by 
applying for jobs as usherettes rather 
than actors, their thespian inclinations 
shouldn't automatically be squashed. 
Simultaneously they shouldn't be 

blindly encouraged to make complete 
gnats of themselves in front of the 

44Z3OOD EVENING, Pm from Elsinore, in case you couldn't tell . . . 
'J Ian Dury and Vanessa Redgrave exchange a bit of backstage banter in the 

unlikely surrondings of the Stockwell Manor school hall in Clapham. Our celebrities had 
just taken part in a 15-minute production of ‘'Hamlet”, as part of a benefit for the Workers' 
Revolutionary Party. 
Dury appeared as Shakespeare, the Ghost of Hamlet's father, Laertes und Francisco. Van 

appeared as Hamlet's mother. Hamlet was played by Derek Jacobi, no stranger to the role 
after his run at the Old Vic. The production, some 225 minutes shorter than usual, was 
abridged by Tom Stoppard. Three days of rehearsal culminated in one performance in 
front of an audience of 200 people and helped swell the coffers of WRP by some £200. 

'['HEY not only have time to tour the world, they make records as well. 
* And so pleased are Virgin with the new XTC platter that they’ve had Al Clark 
touring the hovels of various impoverished hacks, previewing the new meisterwerk. 

GAY FELLOWS? 
pIRST it was the French, then the 
* Indians. Now the Mancunians have 
infilatrated the capital's chic night club 
circuit. 

Stringfellows Club (associated with the 
well-known wateringhole for millionaires 
— the Millionaires club of Manchester) 
has opened in London’s trendy but tacky 
area of Covent Garden. 
Among those taking part in the launch 

celebrations on Friday were: Elton John, 
the Village People, Billy Connolly and 
bodyguard "Harvey Godsmith". Roy Hill. 
Andy McKay. Hot Gossip. Dee Harring¬ 
ton and Brian Robertson, Billy Idol. Brian 
James, and Elsie Tanner from "Corona¬ 
tion Street", who managed to cause more 
of a stir with her entrance than the Village 
People and Elton John put together. 
Meanwhile, immortalising the whole 

scene in celluloid — sorry. Polaroid — 
was the Warhol of the Nineties. Steve 
Strange, who's recently been commis¬ 
sioned by Polaroid to keep a photographic 
diary of his life and times. The mind 
biggies. 

But where was that well-known Man¬ 
cunian Millionaire. John Cooper Clarke, 
while all this was going on? Probably 
decided to emigrate. I shouldn’t wonder. 

(ruining our vigil in front of repeats of Dallas) and Insisting upon playing the bugger at the 
kind of volume guaranteed to drive the neighbours to utter distraction. 

Formerly titled “Terry & The Love Men”, and now called “Black Sea", the album — the 
sleeve of which we reproduce somewhere else on this page — certainly sorts out the men 
from the underwater cuttlefish. Where most groups talk about new directions, XTC, as 
usual, pursue the blighters. 
“Sea” features at least two Andy Partridge opi that should have the opposition shaking 

their heads in bewilderment. The first, “No Language In Our Lungs”, is the kind of 
wayward love song you might imagine Dean Martin singing If he'd ever played with the 
Velvet Underground. The album's climactic statement is a maelstorm of brutal rhythm 
entitled “Travels In Nihilon”, which makes most of Can's “Tago Mago” sound as restless as 
a burn in the bath. 

Partridge, meanwhile, has recently contributed to an album called “Miniatures", 
Partridge has composed a track called “The History Of Rock 'n' Roll”. It lasts 20 seconds. 
Witty bugger. 

1^<ORNING, troubled conscience of 
* western civilisation ... 
Those dashing radicals, the Pop Group 

(yes, you do remember them; don't look 
the otherway), were booked to play this 
weekend in Belfast, as part of the Natio¬ 
nal Smash “H" Block Campaign. Along 
with such radical luminaries as the Au 
Pairs, LSD and Pig, the Pop Group were 
scheduled to play at the Green Briar, to 
bring attention to the continuing protests 
of the Blanket Men (those prisoners of 
“H" Block in Armagh jail who're refusing 
to have their cells cleaned ... that's what 
it says here, anyway). 
This honourable cause was being pro¬ 

moted by Voxpop Promotions, who slyly 
bill themselves as "the conscience of the 
industry." Voxpop are now a bit miffed 
cos the Pop Group have pulled out of the 
gig. 

Reflecting at their leisure, and never 
ones to miss an opportunity to complicate 
their lives (as well as everyone else’s), the 
Pop Group reasoned that if they played at 
the Green Briar, they'd be playing in a 
predominantly Catholic area of Belfast, 
This, they deduced, would mean that it 
would be very unlikely that many of their 
Protestant fans would be at the gig. The 
Pop Group's logic was as ever phe¬ 
nomenally lucid. 
They decided it would be unethical to 

play before a segregated audience. Fair 
minded to the last, they've now an¬ 
nounced that they’ll tour Ulster in late 
October, playing to both Caths and Prots. 

Bet they’d rather have the Moondogs .. 

ANY TROUBLE? 

ANY Trouble’s Clive Gregson was at 
the Cambridge Folk Festival at the 

weekend for a close-up on his ultimate 
idol, Richard Thompson. 
The BBC were there, too, filming a 

documentary on the bash. It was sugg¬ 
ested to them that they might like to 
interview a rising rock 'n’ roll star about 
the festival and its contemporary import¬ 
ance (and all the usual blah). The BBC 
team seemed interested, initially. 
Then Gregson was pointed out to them. 

Then they declined the potential inter¬ 
view. They just didn't believe that any¬ 
body who looked like Gregson could 
possibly be a nascent rock star ... 

Someone, for instance, should have a 
discreet word with Roger Daltrey. 
Having barely survived previous 

celluloid adventures under the bombastic 
direction of Ken Russell in "Tommy” and 
"Lizstomania" — in roles that demanded 
all the dramatic intensity of collapsing 
deckchairs — Daltrey’s most recent 
widescreen fling finds him starring in the 
movie biography of the formerly 
notorious criminal. John McVicar. 
Apparently nutured as something of a 

personal project. “McVicar" is certainly 
Daltrey's most blatant bid for some kind 
of cinematic credibility. He even had his 
hair cut for the part. 

Scripted by McVicar (now reformed of 
course) and the flick's director. Tom 
Clegg, the film doesn't intentionally 
glamorise its eponymous hero; but it 
somehow can't help flattering the former 
thug. 
Ine movie opens with Daltrey, 

brooding and manacled, going down for 
a 23 stretch for a variety of robberies 
with violence (including the maiming of 
a bank guard and other similar 
trivialities). 
The first half of the film is set in the 

high security wing of Durham nick. 
Clegg's direction of the prison scenes 
resounds with an utter lack of 
authenticity. The prison seems more like 
a kind of Butlin's for psychopaths, 
frankly. The characters exist only as 
crudely drawn caricatures. The warders 
are all brutal sadists; the governor’s a 
typical Python upper class twit. The 
inmates are all misunderstood homicidal 
maniacs. The script veers between banal 
sociological insight and sub-Porridge 
banter. Adam Faith appears as a criminal 
mastermind who plots an outrageous 
escape. 

This involves Daltrey and Faith 
spending at least a year in the prison 
showers, digging a hole in a wall with a 
spoon. Of course, none of thç screws 
realises that anything wayward's going 
on. It's left to the excellent Steven 
Berkoff, as Ronnie Harrison (all weasel 
twitches and seedy malevolence), to 
rumble the escape plan. 
To the strains of one of Jeff Wayne’s 

Dimitri Tiomkinesque themes, the 
intrepid duo make their escape. Clegg 
then suggests that Daltrey/McVicar runs 
all the way from Durham to London, like 
some extravagant jogger. 

Hilariously inept at conveying 
anything more than a sense of vaguely 
bemused panic, Daltrey subsequently 
stumbles through a series of encounters 
with some old mates and some old 
flames. 
What he really wants is to put his past 

behind him. He wants to move to Canada 
with his wife and kids. This he explains 
to his wife in one of the movie's most 
knee-buckling scenes. Called upon to 
emote heavily, Daltrey sounds as if he’s 
reading his lines from the inside of his 
eyelids. Cheryl Campbell as his wife can 
only grin and bear it (which she does not 
unattractively). 
The movie ends with Daltrey's 

betrayal and arrest. (Told you now, spoilt 
the end; no point going to see the 
bugger, is there?) 
See “McVicar” if you've nothing better 

to do; otherwise go and see something 

AND they played for charity, too. 
After their apparently less-than-

momentous recital last week at Milton 
Keynes, the Police joined their 
supporting cast for a quick aprés-gig 
jolly up in the beer tent 

While the chaps were swilling down 
the ale, some unidentified intruder was 
messing through their smalls in their 
caravan. The caravan, which the Police 
had been using as a dressing room, was 
full of instruments, expensive 
photographic equipment (purchased 
during the group’s world tour as they 
swanned through various duty-free 
lounges, no doubt), and the usual 
paraphernalia of successful rock combos. 
The intruder ignored all this 

potentially lucrative hardware. He just 
Kinched Sting’s stage clothes. Sting was 
eartbroken. He’d love to have the outfit 

back in his wardrobe. Surprisingly, his 
affection for the ensemble had nothing at 
all to do with the cost of having it 
run-up. His publicist described his 
attachment to the threads as 
"sentimental.” 

It’s been supposed that the theft was 
the work of a fan, so the Police are 
taking a generally lenient view of the 
heist. And so keen is old Stingo to get 
back his outfit that he’s offered a pardon 
and a set of identical clothes to the 
tealeaf, if he returns the original suit. 
The group’s weekend hassles didn't 

end at Milton Keynes, however. 
On the Sunday, they played at a 

similar festival in Leixlip, Dublin. After 
an extended, tension-building delay, the 
chaps finally appeared. Bounding to the 
front on the stage. Sting narrowly 
avoided a flying bottle. They are keen. 
these Irish fans, aren’t they? Noel 
O’Gorman, who was at the gig, tells us 
that during “Roxanne" a bottle was 
flung at the stage and caught Stewart 
Copeland with a resounding clout. Their 
drummer cut and bleeding, the show was 
stopped. 
"The culprit." Noel continues, “was 

pointed out by Sting and has by now 
given up all plans of starting a family 

On the sub of the Police, incidentally, 
fou can currently see Sting’s wife. 
rances Tomelty, on Sunday evenings on 
BBC 1 in the repeats of "Testament Of 
Youth". She'll also be opening shortly at 
the Old Vic, opposite Peter O’Toole in 
"Macbeth". 
Meanwhile, is there any truth at all in 

the rumour that Bette Midler’s asked the 
Police to back her on her next album? 

1KTEVER a slouch when it’s come to 
1 ” banging ’em down and tarting ’em 
up. Nick Lowe may still have set some 
kind of personal record with his produc¬ 
tion of the new Feelgoods’ album. 
Worried that a protracted period in the 

studio with the Canvey retrobates would 
prove damaging to his health (all those 
beak lunches and extended lunch breaks 
can sure wear a boy down), he finally 
agreed to produce the platter if the chaps 
promised to get 12 songs together before 
the sessions. Last time he produced them 
(“Be Seein' You”), he ended up writing 
half the record on the studio floor while 
Brilleaux was round the off-license (the 
"do-it-yourself as the Feelgoods would 
say). 
Wonders rarely ceasing, the Feelgoods 

came up with enough of their own songs 
to persuade Basher that the gig would be 
more than an excuse for an elaborate 
jolly-up. "We finally came up with a killer 
album,” Lowe declared with some con¬ 
viction. The whole record was wrapped 
up in 12 days: arranged, written and 
mixed in less time than it takes the Pink 
Floyd to set up a single gig. 
Trouble is that Basher put on nearly 

two stone during the sessions (those lads 
do like a drink, don’t they?). Jake Riviera 
was not impressed. 

"I just had him slimmed down, looking 
like a proper rock star,” Riviera moaned. 
"And the Feelgoods send him back 
looking like a tub of butter .. 
Mrs Lowe, the not unattractive Carlene 

Carter, is meanwhile limbering up for a 
showcase gig at The Venue, possibly with 
Rockpile as her back-up combo. We also 
heard a vague whisper that Cariene’s 
been booked for a special appearance in 
“Charlie’s Angels." 
What next — Jake Riviera out-nausing 

JR in Dallas? 
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‘The acceptable face of heavy 
metal metal’; ‘fem rock’ — Girlschool 
have had it all. But broad¬ 
minded STEVE GETT finds 
four pistol-packin’ gals who thrive 
on vodka, gambling ... and work. 

Demolition 
girls 

"I thought Smirnoff was the intoxicant until I discovered Penzance". Kim laughs uneasily as Kelly wields a stick of rock in a 
confined space 

PENZANCE is the 
kind of quaint 

seaside resort that fits 
the overseas visitor's 
ideas of The Old Coun¬ 
try. Last week its hotels 
and modest boarding 
houses were doing a 
good trade and a cos¬ 
mopolitan crowd was 
wandering along the 
narrow, picture-
postcard streets. How¬ 
ever, my trip to the 
Cornish coast was to 
see Girlschool, not the 
“Pirates Of Penzance”. 

It was -the girls themselves 
who shattered the tranquility 
of the place as they drove up 
to a Fawlty Towers type 
hotel, firing toy pistols. Life 
on the road for them is never a 
time of peace and quiet. As 
guitarist/vocalist Kim 
McAuliffe later commented 
"I suppose we do get a bit 
unruly when we're on tour — 
but a lot depends on how 
much vodka is consumed!" 
Penzance was yet another 

stop on the band's current 
nationwide trek to promote 
their debut album. "Demoli¬ 
tion”. Naturally the novelty 
of an all-girl group has 
generated considerable 
publicity, but Girlschool de¬ 
serve the recognition they are 
now enjoying. Concentrated 
effort has enabled them to 
amass a following which can 
only escalate with record 
sales and. despite those critics 
who take a sceptical view of 
girls playing hard rock. Girl¬ 
school have surprised a lot of 
people. 
They're far better than 

many outfits now emerging 
and must be delighted with 
the way things have been 
going recently. 
"We still get people calling 

us 'the acceptable face of 
heavy metal." " said Kim. “as 
well as all of the 'fem-rock' 
comments which do get a bit 
tiresome, and which are 
rather silly. I think we've 
actually broken down a few 
barriers about girls playing 
rock. Obviously when we first 
started, people had never 
really heard our music and so 
they used to come along out 
of curiosity, just to get drunk 
and have a laugh — then they 
always shouted rude 
comments. But nowadays we 
hardly ever get kids shouting 
'Get em off. or anything like 
that, which must indicate 
something. 
"In being an all-girl band 

there is a certain challenge, 
especially doing something 
like supporting Black Sabbath 
at Hammersmith Odeon. Be¬ 
fore we played those dates 
everybody was telling us how 
loyal and dedicated Sabbath 
fans were, so it was really 
good for us to go down well. It 
takes a lot more for the guys 
to come down and head-bang 
at the front with a bunch of 
girls on stage — a lot of blokes 
wouldn't even think of it.” 
Judging by the response 

Girlschool draw from their 

predominantly male HM 
audiences, it seems blokes do 
get off on the band. Clearly 
these fans don't relate to the 
group in the way they do to a 
male group, but in estab¬ 
lishing rapport. Girlschool's 
image must help a great deal. 
Wisely the girls don't project 
sophistication, but a rougher 
rock 'n' roll identity. 
Penzance has a small demin 

brigade, so much of the 
audience of Demelzas com¬ 
prised local youths and tour¬ 
ists. Some watched while the 
support band played; others 
favoured the bar or the Space 
Invaders machine. 
Meanwhile, in the tiny 

backstage dressing room the 
girls were getting ready. 
They're accompanied on tour 
by just a handful of roadies, 
mainly old friends, who've 
given loyal support through 
good and bad times. 

<17H EN Kim pulled a 
bottle of vodka from the 

depths of her shoulder bag it 
was opened without delay. 
Bass player Enid Williams 
looked worse for wear as she 
sat in the comer nursing a 
stomach ache, but the rest of 
the band chatted as they 
drank. 
Ten minutes later the stage 

lights were dimmed to herald 
Girlschool's dramatic entry. 
Sirens wailed and smoke 
bombs went off as the band 
opened with "Demolition 
Boys”. Gradually the smoke 
cleared and. apart from a few 
more explosions, the rest of 
Girlschool's attack was 
musical. 
The audience were lively 

and there were some kids 
down at the front who’d fol¬ 
lowed the band from the pre¬ 
vious night's gig at Plymouth. 
The girls played almost 

everything from "Demoli¬ 
tion”. as well as "Tush", 
during what seemed a 
relatively short set. Once 
again it was guitarist Kelly 
Johnson who impressed with 
some inspired solos. She 
shone on numbers like "Not 
For Sale” and "Breakdown", 
and played a mean lead break 
on “Nothing To Lose". 
The adrenalin gushes 

during a Girlschool set and in 
Penzance they gave a really 
hot performance. When they 
returned we were given a 
reprise of “Tush" followed by 
their version of AC/DC's 
"Live Wire" for an encore. 
They were back on stage 

yet again to sign autographs. 
At the end of a gig most bands 
sperid what seems a lifetime in 
their dressing room before 
emerging, so it was pleasant 
to see the girls with time for 
their fans. Spirits were high, 
except Kim's who didn't en¬ 
joy the concert very much, 
but a few drinks later 
everyone was merry. Ener¬ 
getic Kelly opted for a quick 
game of frisbee before we 
returned to the hotel when 
time was called. Penzance 
isn't exactly the rock 'n' roll 
capital of the world and as we 
left the club around midnight 
it seemed that everything in 
the town had closed for the 
night. 

'T’HE following morning I 
* took the London train 
with Kim and Kelly. They 
were due in Newcastle later 
that night for a TV appea¬ 
rance with The Nolans. 
During the five-hour journey, 
we talked of the band's deve¬ 
lopment. 
Girlschool's foundations 

were laid two years ago with 
an all-girl outfit called Painted 
Lady. 

"The members of that band 
were constantly changing." 
recalled Kim, “and at the time 
we were just playing local 
pubs. A couple of the girls 
from Tour De Force were in 
the band at one stage and 
towards the end Kelly joined. 
That happened because our 
drummer used to play with 
Kelly and kept trying to get 
her in the group, but the tro¬ 
uble was that we’d already 
got a lead guitarist. Then one 
day we were doing a gig and 
our guitarist fell ill. so Kelly 
stepped in and things worked 
out really well. 

"Enid and I had been there 
from the beginning but it 
wasn't until all four of us 
came together that we called 
the band Girlschool." 

Since childhood. Kim had 
always wanted to be in a 
band, unlike Kelly, for whom 
Painted Lady was her first 
gigging outfit. 

"I've always loved music 
but it wasn't until I was 16 or 
17 that 1 decided I wanted to 
be in a group," Kelly con¬ 
fessed. "I was just happy to 
play my guitar in my room.” 
Painted Lady made Kelly 

Johnson think seriously about 
playing in a group and of the 
four members of Girlschool, 
she's unquestionably the star. 
She looks impressive and is 
improving all the time. She 
cites Jeff Beck. Bill Nelson 
and Edward Van Halen 
among her fave guitarists. 
She also writes much of the 
material with Kim. 
The early days of Girlschool 

were spent gigging in the 
London area but it wasn’t un¬ 
til they appeared on Motor¬ 
head's “Overkill" tour in 
March ’79 that things really 
started to happen. 

It was around this time that 
I first met them, during a 
photo session with Lemmy 
and the boys. Then they had a 
single out on the independent 
City Records label but had yet 

to score any success. The tour 
was good for experience but I 
wasn’t overly impressed. But 
Girlschool learned quickly, 
making good friends with 
Motorhead en route. 1 asked 
Kim how they had got on the 
tour. 

"It was through Doug 
hearing the City Records 
single." she replied. 
Doug Smith is Motorhead's 

manager. 
"They were looking for 

a support band at the time 
and then there were mainly 
punk groups and not many 
rock ones. Having heard us 
they obviously thought that it 
would be an added attraction 
to have an all-girl band with 
them, so Lemmy came down 
to one of our rehearsals. He 
really liked us. and it turned 
out to be a great tour.” 

"Well, hell!” Kelly jovially 
added. "... three weeks of 
hell!" 
Kim continued: “The dates 

with Motorhead gave us our 
initial following because no 
one had even heard of us be¬ 
fore then. And of course we 
learnt so much from them 
because it was the first time 
we’d ever really been out on 

the road for any period.” 
Doug Smith liked them a lot 

and soon after the tour took 
them under his wing. They 
recorded some demos with 
Motorhead's Eddie Clarke 
producing and shortly after¬ 
wards signed a deal with 
Bronze. 

“It took a few months for all 
that to come together." Kelly 
explained. "Firstly, we signed 
a publishing deal and then 
Doug sorted things out with 
Bronze - he has good ties 
with Gerry Bron. So far things 
have worked out really well. 
We get asked on all important 
matters and have no com¬ 
plaints. The only real problem 
is the artwork with which we 
haven't been totally satisfied. 
We’ve been letting them get 
on with it but we plan to get 
more involved.” 

Girlschool recorded 
their debut Bronze 

album this year. Was the live 
feel the result of putting it 
together in a relatively short 
period? 
Kim: "We got it done in 

three weeks and we definitely 
wanted to get a live feel to it. 
which wasn't too hard be¬ 
cause all of the tunes were 
fresh in our minds as we'd 
been playing them on stage so 
much in the past year The 
first few days in the studio 
were really rough, because we 
all had streaming colds, but m 
the last week it all came 
together." 

"Also we got on extremely 
well with Vic (Maile), our 
producer." added Kelly, “and 
1 think he helped our con¬ 
fidence an awful lot. He was 
like an uncle to us. really 
sweet, and he always remains 
calm, never losing his temper. 
It's important to have 
someone like that around 
who can make you feel at 
ease." 
The results of their work in 

the studio have been justified 
by strong sales; "Demolition" 
entered the Top 30 a couple of 
weeks ago. It’s a good album, 
featuring some fine moments 
of hard rock. But more than 
anything it’s good to hear 
songs on record that the girls 
have been playing live. This 
year Girlschool have made 
numerous London appear¬ 
ances with several groups, 
including Black Sabbath. It 
was the dates at Hammer¬ 
smith Odeon with the Sabs 
that gave the band that extra 
push and won the hearts of 
metal fans. 
“The gigs we did with Sab¬ 

bath are the most important 
we've done and I think we 
gained more from those seven 
dates than we’ve done from 
all our others." claimed Kim. 
"They are a hard audience to 
play for and I’m sure if they'd 
hated us we'd have known 
about it." 

Did they manage to build 
up a good relationship with 
Messrs Iommi and co? 
“Not really." said Kim. “In 

fact we hardly saw them. 
What happened was that we 
used to just play the gig and 
then go upstairs to the bar 
and get out of it. 

"You've got to really, 
haven't you? It's the expected 
thing these days, for rock 
bands to get out of it. We’ve 
got a lot of vices, like gam¬ 
bling and vodka ...” 
What would their mothers 

say? 
Did they feel that it could be 

a little risky to have such a 
close association with Motor¬ 
head. especially as people 
have made comparisons be¬ 
tween them. 

Kelly: “It could be dange¬ 
rous I suppose - I mean Lem-
my’s always at our London 
gigs and vice-versa, but then 
again that’s just because 
we're all good mates. People 
often say we sound like them 
but I think that 'Demolition 
Boys' is the closest we get. 
and that's basically dedicated 
to them anyway.” 

Kim: "I think we're quite 
influenced by Motorhead, but 
there were a lot of other bands 
that have influenced us. We 
like listening to loads of dif¬ 
ferent groups and our 
favourites cover a wide range, 
like the Skids, Van Halen. 
Ultravox and AC/DC. But I 
don't feel that any of those 
come directly into our music 
- Motorhead's probably the 
nearest but 1 certainly don't 
think we sound just like them. 
“We are like them in that 

we're better when we're 
under pressure. They say that 
a lot of the time they haven't 
really written anything before 
they go into the studio to 
actually record an album." 
“We tend to write only 

when we really have to." 
Kelly added. "We tend to go 
through periods when no¬ 
thing will come out and then 
sometimes we'll maybe write 
three numbers all at once.” 

Girlschool reunited with 
Motorhead on Saturday at 
Bingley and they team up 
with the lads again in the near 
future for a TV special that 
will feature live sets from both 
bands. Girlschool spend the 
rest of this year on the road in 
England and Europe and hope 
to be back in the studio 
recording the second album 
before the end of 1980. Before 
that, they hope to cut a single. 
It's a busy time for the group, 
but they can obviously stand 
the pace. 
“We get really bored when 

we're not doing anything." 
Kim said, "and if we have two 
days off, by the second day 
we're so bored that we just 
can't wait to start working 
again!" 
What they’ve managed to 

achieve so far is to earn a 
living, something which in the 
early days had proved impos¬ 
sible. 
"We used to live on practi¬ 

cally nothing," said Kim. "And 
before the deal came together 
we were literally starving and 
not eating for days. The kids 
don’t always realise that just 
because you’ve got an album 
in the charts that you’re not 
automatically rich - I. expect 
a lot of them are richer than 
us. But at least we're earning 
a steady wage now." 
"Almost like a job." said 

Kelly. 
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Fly into the 
TSB before 
you take 
off for 

lossadeMar 

I 
I 
II 

Dear TSB, 
I'm not into permanent jobs yet 

I've only just finished exams. A nd I've 
managed to scrape some money together 
fora weekin Spain, to celebrate leaving 
school. 

But I've heard it's a good idea to get 
fixed up at the TSB first Geta cheque 
account opened, establish a base. Then 
when I do get a full time job, I could have 
my pay put straight into my account 

TH be dropping in soon fora chat. Told 
you've got branches all over the place. 

See you soon. 

To: TSB Information Service, 
FREEPOST. London EC2B 2AJ. 

FREEPOST 

(You don't need a stamp.) Please send me 
your free brochure 'Your first job.' 

Name_ 
¡BLOCK LITTERS PLEASE) 

A ddress-

We like to say YES to school leavers. 
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SINGLE HIE J  by Martyn Sutton 

Astronomical plight 
ELTON JOHN: “Sartorial 

Eloquence” (Rocket): If you own 
Watford Football Club, Rocket 
Records and the Lambrettas you’re 
entitled to make a few mistakes. 
Issuing this track, co-written by Tom 
Robinson, as a follow up to “Little 
Jeannie” is a dumb move. I’ve nothing 
against Tom Robinson but “You’ve 
got a self-sufficient swept back hair¬ 
do” is hardly Shakespeare is it? More 
to the point, it’s hardly Bernie Taupin 
either and there’s the rub. 
The “21 at 33” album contains at 

least four tracks that would have made 
better singles than this, two of them 

having lyrics by Taupin (“White Lady, 
White Powder” and “Chasing The 
Crown”).* So why have Rocket un¬ 
leashed this gospel-tinged number? 
Who can tell? God, Elton and Kate 
Bush all move in mysterious ways. The 
song’s pleasant enough, of course, 
with girl singers joining Elton on the 
chorus and James Newton Howard 
providing deft keyboards. It just isn’t a 
hit single. 

PS. The two B-sides — “White Man 
Danger” and “Cartier” — are un¬ 
released items, so the single may be 
worth buying anyway. 

Superstars 

ABBA: “The Winner Takes 
All“ (Epic): Yet another 

solid gold hit — it will prob¬ 
ably be number one. Abba's 
contribution to popular music 
has been to take simple 
musical statements, inject 
complex arranging and pro¬ 
duction techniques and pro¬ 
duce timeless pop hits that 
appeal to millions. Right then, 
that’s summed up why 
they've sold trillions of 
records in 27 words. 

PETER GABRIEL: “Biko" 
(Charisma): Not the ver¬ 

sion from the album, the vocal 
track has been re-recorded 
and the whole cut has been 
remixed. African tribal chants 
start the ball rolling and then, 
after some menacingly harsh 
guitar lines have cut through 
the mix. Gabriel begins to tell 
the well known story of the 
death of Bantu Stephen Biko. 
The young black leader 

"died in 1977 as a result of 
injuries received during inter¬ 
rogations by the South Afri¬ 
can Security Police". 
The chants and the percus¬ 

sion parts are mesmerisingly 
effective and the long, haun¬ 
ting fade out phrase is a sort 
of African "Hey Jude". 
Catchy though the hook is 
one cannot imagine this very 
long track being back 
credited by Simon Bates on 
Radio 1. Possibly doomed to 
failure commercially, this 
record shows that Gabriel has 
as much artistic integrity as 
he has skill. 

DAUL SIMON: “Late In The 
* Evening" (Warner 
Brothers): Simon is backr 
after four years, with a new 
record company and what 
sounds suspiciously like a 
new enthusiasm. With Dylan 
lapsing into a Billy Graham-
induced religious coma, will 
Paul do a Steve Ovett and 

push Bob off the Olympic 
rostrum labelled "The Great¬ 
est Singer/Songwriter in the 
World'? We'll have to wait for 
the new album. of course, but 
there are signs that Paul's fed 
up with doing Sebastian Coe 
impersonations and getting 
silver medals for marathon 
performances like "Bridge 
Over Trouble Water". 
Simon's gifts in the song¬ 

writing arena (poetic lyrics 
and haunting melodies, to 
name but two) are almost un¬ 
important when compared to 
his greatest talent of all. This 
talent revolves around his 
uncanny ability to assimilate 
diverse influences (reggae. 
Latin American music, etc) 
and regurgitate them into an 
end product that's highly or¬ 
iginal and packed with 
American references. This 
new single may well have 
been influenced by the Salsa 
music that's taken New York 
by storm recently. Certainly 
the percussion track is Latin 
to the core and the riffing 
horns sound like Herb 
Alpert s Tijuana Brass with a 
dash of Salsa thrown in for 
good measure. 
A perfect record for lazy, 

sunny days. It meanders and 
drifts through your living 
room bringing with it an 
atmosphere of casual sophis¬ 
tication. A smashing record 
that sounds lightweight at 
first. It has considerable 
depth, however, and it's hard 
to resist the hit that goes "It's 
late in the evening and the 
music's seeping through." 

Stars 

Hazel O’Connor: 
“Eighth Day” (A&M): 

The amazing thing about this 
talented lady is that we're 
being told that she's a star 
with such expensive 
regularity that we are all be¬ 
ginning to believe the 
publicity. The movie 

SPECIAL PRICE 

"Breaking Glass" opens later 
this month and may or may 
not be sensational. This 
single, however, is a major 
disappointment. Produced by 
Tony Visconti, the song 
simply doesn't cut it and the 
vocal, while impressively en¬ 
thusiastic. smacks of Lene 
Lovich without a sense of. 
humour. 

SHADOWS: “Equinoxe 
(Part Vy. The Shads are 

stars of the old school. Not for 
them the overnight stardom 
route backed by huge 
publicity machines. No. they 
had to put up with dancing 
around with Cliff for ages be¬ 
fore they made any money. 
Their resilience has paid off 
handsomely. Like inflation, 
influenza and Margaret 
Thatcher, the group simply 
refuse to go away. And who 
can blame them? 
Since the television cam¬ 

paign relaunched their car¬ 
eers they have a great future 
producing competent ver¬ 
sions of other people's hits. 
Here they inject bland guitar 
into the Jean Michel Jarre 
number that used to feature 
bland synthesizers. 

ERIC STEWART: “Warm, 
Warm, Warm" (Polydor): 

lOcc's success owed much to 
Stewart's classy ballads 
which earned the band a fol¬ 
lowing in the MOR market as 
well as the rock camp. Sadly, 
this solo effort lacks the 
melodic strength of his other 
work. You spend the whole 
time listening to this record 
waiting for the killer hook to 
materialize and it never does. 
Pleasant, but strangley unin¬ 
spired. 

CLIFF BENNETT: “Drive 
My Car” (Korova): Yet 

another version of the Beatle 
track from "Rubber Soul". 
While Christina's version is 
outrageously different, this 
effort is reasonably faithful to 
the original. The differences 
are: 1) there are real "Beep 
Beeps” this time (nice); 2) the 
original guitar riffs have been 
thrown away (stupid). 
Whatever happened tb Cliff 

Bennett? His gravelly voice 
once sent shivers up my spine 
and I always thought his ver¬ 
sion of McCartney's "Got To 
Get You Into My Life" was a 
gas. Sadly, this is not the 
record to push him back into 
the limelight. 

JACKSON BROWNE: 
"Boulevard” (Asylum): 

Old Jackson is another guy 
who's going through a lean 
time. His new album is a tur¬ 
key and his writing talents are 
currently questionable. He 
could live off the royalties 
from all of those songs he 
wrote for The Eagles, but he 
needs a comeback record 
badly. 
A great talent, but his new 

single is indicative of his cur¬ 
rent plight. Ballsy, Joe 
Walsh-type guitar licks are no 
substitute for solid gold 
melody lines. 

FATBACK: “Backstrokin " , 
(Spring): And while we're | 

on the subject of fading 
talents — whatever went I 

wrong with Fatback? They 
were once deliciously funky 
but these days they sound like 
computerised session robots. 
(Mind you, the robot playing 
bass is pretty amazing.) The 
12 inch version offers six 
minutes and 28 seconds of 
danceable disco dross. 

Rising stars 

THE TREMBLERS: “Steady 
Eddy” (Epic): Listeners 

walk this way to enter a real 
live time warp. This record 
sounds like a vintage rock 'n' 
roll classic. It has jangling 
guitars, handclaps and a 
really great hook. You see 
there's this girl and she keeps 
saying "A little more time and 
I’ll be ready. Steady Eddy". 
This isn't a newly discov¬ 

ered Cochran classic, it's a 
1980 original and it deserves a 
lot of attention. _ 

LAMBRETTAS: “Another 
Day (Another Girl)" 

(Rocket): This one used to be 
called "Page Three" until The 
Sun took the record company 
to court. Now it has a new 
title but the song still makes 
lots of references to the 
quality of journalism that can 
be found every day in the da¬ 
ily paper that gives nipples 
more space than Afghanistan. 
Actually, some of these 
references are very clever. 
"Today you're everyman’s 
desire/tomorrow you'll be 
lighting the fire." 
A jaunty, pleasant record 

by á jaunty, pleasant band. 

FINGERPRINTZ: “Bullet 
Proof Heart” (Virgin): 

Clever title, clever record, 
clever band. Good arrange¬ 
ment. neat time changes and 
lots of confidence. Produced 
by Nick Garvey. What else is 
there to say except that this 
lot will be leaving their dabs 
all over the charts. 

COCKNEY 'N' WES¬ 
TERNS: "She's No An¬ 

gel” (Beggar's Banquet): A 
good idea this. Cockney 
vocals over a country backing 
of sorts. Very funny and the 
lead singer, one Alan Anger, is 
so dreadful that he's almost 
surrealistically brilliant. 
Could be a surprise hit. 

DEDRINGER: “Sunday 
Drivers” (Dindisc): 

Opens with a guitar riff that’s 
been heard a million times 
before but retains a simple, 
honest charm all the way 
through. An unpretentious bit 
of heavy rock. Strident gliitar. 
pounding drums and an over-
the-top vocal. 

KEYS: “Just A Camera" 
(A&M): This band has 

Geoff Britton on drums and 
the former Wings drummer 
lays down a fascinating little 
rhythm. Lovely guitar work, 
smashing intro and memor¬ 
able riffs. A nice, pleasant pop 
song. 

FERN KINNEY: "Movie Show” (WEA): Miss 
Kinney may well find that one 
number one single doth not a 
star maketh. Certainly she’ll 

have to find better songs than 
this one if she wants to appear 
in the charts again. She has q 
very unusual, little girl lost 
voice so one can understand 
that her producers should 
want to mix her voice up a bit. 
On this single, though, the 

backing tracks have been 
mixed so far down that the 
musicians sound as if they’re 
playing outside. Because of 
this move the crass lyrics are 
all too audible. "Let’s make 
love like they do in the movie 
show". Enough said. 

THE INVADERS: “Magic 
Mirror” (Polydor): A 

good, driving number from 
the Yorkshire band who won 
a few followers last year with 
their neat single "Giris In Ac¬ 
tion". It rocks along with gay 
abandon and will sound good 
on the radio if you’re stuck in 
a traffic jam. 

GIRL: “Love Is A Game” 
(Jet): The record is avail¬ 

able as a 7 inch and a 10 inch, 
both are made of white vinyl 
and come in see-through bags 
with a free sew-on badge. The 
record itself is not nearly as 
impressive as the packaging. 
Written ’by Russ Ballard, this 
is a powerful rocker. 

SHAKATAK: "Steppin” (Polydor): The name of 
this band will get many a 
deejay the sack and this 
smooth piece of jazz funk will 
be as at home on the radio as 
in the disco. Beautifully 
played, great bass and won¬ 
derfully inventive jazz piano. 

SKIDS: “Circus Games” 
(Virgin): Comes in a plas¬ 

tic bag with a free cheque 
book, a stamped undressed 
elephant and a do-it-yourself 
rocket launcher. Well, a slight 
exaggeration but you do get a 
free colour poster. 
The record itself is probably 

their most commercial yet. 
Very strong chorus which is 
reinforced by a kids choir of 
several thousand souls. (Well, 
there’s more than two of 
them.) 

SALFORD JETS: “She's Gonna Break Your Heart” 
(RCA): Remember those old 
Beatle numbers from ’63. the 
ones with sing-along choruses 
and lines about rings, things, 
loving me do. making me 
blue? (This was before "I Am 
The Walrus", you under¬ 
stand.) You don't? Ah well, 
this charming, old-fashioned 
song may sound new to your 
young cars then. Very nice. 

PATRICK FITZGERALD GROUP: “Tonight EP" 
(Final Solution): A collection 
of five captivating, varied 
songs featuring deadpan 
vocals, intelligently pithy 
lyrics and sparse but effective 
instrumentatioh. "A Super¬ 
being" is beautifully played. 
"Mrs And Mrs" tells the story 
of a marriage with a dif¬ 
ference and "Tonight", while 
containing language which 
will hardly endear itself to 
radio programme planners, 
has a gritty integrity that's 
highly impressive. 



MELODY MAKER, August 9. 1980 - Pige 13 

ALBUMS 
Gillan hits 
the fast lane 
GILLAN: "Glory 
Road" (Virgin V2171). 

IF, as they say in ex¬ pert election com¬ 
mentaries, I have the 
arithmetic right, this 
album, Gillan’s first for 
Virgin, is a certified kil¬ 
ler. 
Advanced orders of 35.000 

upwards mean in these days 
of depressed sales that it will 
vault into the charts with ease 
and probably breast the Top 
Ten tape in a fortnight. 

Such statistical niceties and 
their financial implications 
had more than a passing in¬ 
fluence on Virgin's decision to 
sign Gillan and his heavy 
men. and the doubtlessly 
contentious fact that the 
music is little more than 
spruced-up re-runs of Gillan's 
former glories with Deep 
Purple will do nothing to alter 
the inevitable. 
The rhythm squad of Mick 

Underwood and John McCoy, 
neither of them spring 
chickens, set about shaking 
the glass from windows with a 
sturdy resilience, keyboard 
man Colin Towns adds a cer¬ 
tain stately, near-pomp 
quality to cuts like “On The 
Rocks”, and new boy Bernie 
Tormé is a' fretboard 
chameleon, characterless 
under close inspection, but 
able to fill in the right gaps 
with a welter of workmanlike 

bustle. 
Which leaves Gillan, whose 

weighty, flint-edged vocals 
made him Purple's best front 
man and now give his own 
band their one spark of or¬ 
iginality. 

His voice carries the songs, 
most of which could have 
come straight from a Deep 
Purple songbook, and gives 
some character to the 
generally anonymous con¬ 
tributions of his sidemen. "If 
You Believe Me” makes the 
point — a standard, full-
bodied blues sway, stirred by 
Tormé's pick-a-lick guitar 
playing but totally reliant on 
Gillan's girder-like vocal 
chords to project any power. 

Ian puts his boys through 
other paces — “Unchain Your 
Brain”, "Are You Sure” and 
"On The Rocks" rattle along 
like Rainbow on a good night, 
and “Time And Again” slows 
to a mellow clicking stroll — 
but the album only makes a 
real mark with the final track. 
"Nervous". It opens with a 
Tormé line ripped from the 
Eagles’ “Life In The Fast 
Lane" before settling into an 
ohtinous, slightly unnerving 
groove set off by Town’s 
sonorous, distant keyboard 
touches. 
“Glory Road” is, like its 

genealogical predecessors, a 
conservative record, reinfor¬ 
cing commitments rather 
than extending choices. It will 
make Virgin very happy — 
JOHN ORME. Ian Gillan 

GLORIA GAYNOR 
"Never Can Say Good¬ 
bye" (Polydor 2482 
476). 

REISSUED in the "mid-
I* price" range for abso¬ 
lutely no reason other than I 
Am Therefore I Am Again 
Only Cheaper. “Never Can 
Say goodbye" was one of 
those highly popular mid¬ 
Seventies disco albums which 
brought the steely glint of Big 
Profits to the eye of self-
respecting young marketing 
execs. 
The three cuts on side one 

— "Honey Bee", a re make of 
the Four Tops' "Reach Out I'll 
Be There" and the title track 
— stand as good examples of 
Gaynor's East Coast discb^ 
Side two has five shorter pop 
sbngs cut with a dash of soul. 
They make pleasant but un¬ 
remarkable listening, as does 
Gaynor herself. 
The album was produced by 

disco-daddies Tony Bongiovi. 
Meco Monardo and Jay Ellis 
and its cornerstones were Bob 
Babbitt (bass) and drummer 
Alan Schwartzberg. who is 

sometimes credited as Allan 
Schwatrzenberg, which con¬ 
fusion probably incenses his 
mother and certainly makes a 
journalist’s life hell. — 
GEOFF BROWN. 

CAROLE KING: 
"Pearls: Songs Of 
Goffin And King" 
(Capitol). 
REARLS? Well, nearly. The 
* trouble with an album like 
this — in which Carole King 
finally gets round to releasing 
a whole bunch of the classic 
songs she wrote with her ex-
husband Gerry Goffin — is 
the material which is ex¬ 
cluded. 
For your money you get 

gems like “The Locomotion”. 
“One Fine Day”. "Oh No. Not 
My Baby” and “Goin' Back”, 
and a tvhole lot more. But no 
"Take Good Care of My 
Baby”, "Will You Love Me 
Tomorrow" or "It Might As 
Well Rain Until September". 
Thoughtfully included on 

the inner sleeve is a list of the 
artists who covered the songs 
on the album, which saves 
you checking through piles of 

dusty singles, and also serves 
as a reminder of just how 
good the songs were which 
eminated from the Brill 
Building during the early six¬ 
ties. Everyone, including the 
Beatles. Rod Stewart, the 
Byrds and Grand Funk 
Railroad (!). had a bite at the 
fabulous Goffin /King apple. 
This is a long overdue 

release, part from the fascina¬ 
tion in hearing Carole King 
handling her own composi¬ 
tions. “Pearls” stays clear of 
the current nostalgia boom. It 
stands up as an album in 1980 
because of the quality of its 
material. Carole King was at 
her best with these adolescent 
anthems, and was capable of 
maturing and creating songs 
as sublime as "Wasn't Bom to 
Follow". 
There's nothing wrong with 

the writer of these songs goin' 
back. There's no sense of 
necrophilia involved in disint¬ 
erring these vintage songs. 
God knows, with the current 
revival of lower standard six¬ 
ties' material, it's a timely 
reminder of just how good 
Goffin and King were. — 
PATRICK HUMPHRIES. 

YELLOW MAGIC OR¬ 
CHESTRA; "XOO 
Multiplies" (A8iM, 
AMLH 68516) 

TTHF. Japanese may have es-
* caped from the more 
vicious forms of racism that 
abound in this country but the 
story doesn’t end there. They 
are open to a far more subtle 
form of prejudice — they're 
seen as a joke, a bunch of 
grinning fools who all look 
the same. 
The Yellow Magic Or¬ 

chestra are aware of the 
obstacle this presents for any 
Japanese band that wants to 
be accepted in the West. Their 
answer is — if you can't beat 
Western bigotry, pander to it. 
There are plenty of 

examples on "XOO Multi¬ 
plies"; a stupidly exaggerated 
Japanese voice proclaiming: 
“We are the number one 
dance band in Tokyo''; a 
spoken interlude where one of 
the Magics plays the part of a 
Westerner taking the piss out 
of a Japanese man, who 
laughs and then admits he 
doesn't understand; the 

kitsch, oriental "Firecracker" 
that could be lifted straight 
from a travel ad full of geisha 
girls and rising suns. 
Even the cover encourages 

a “they're all the same" res¬ 
ponse with its picture of a big 
crowd which on closer in¬ 
spection is just three faces 
repeated. 

It's always possible that the 
gesture is ironic and they’re 
laughing at our stupid ideas 
about their race. If so, the 
joke backfires, since it ends 
up encouraging that stereo¬ 
type. Not that the Yellow 
Magic Orchestra are likely to 
be too worried. They want 
their brand name to be the 
latest addition to Datsun, 
Sony and Yamaha in the 
Great Japanese Export Drive, 
and if this album is any indi¬ 
cation of the future they’re 
likely to achieve their ambi¬ 
tion. 
The Magics are a synth 

band, as you are doubtless 
aware. That doesn't mean 
they chant “We Are Robots" 
over an icy rhythm box pulse. 
It does mean that they chart a 
course veering between pure 
pop for the microchip era and 

the Giorgio Moroder school of 
electronic disco. 
At their best they play bril¬ 

liantly conceived electropop 
that parks its luggage and 
invites itself to stay in your 
brain a while. Just listen to 
their impeccably accurate 
Bowie impersonation on 
“Nice Age", the born - to - be • 
a - TV - theme “Technopolis”, 
and chunky synth bass on 
"Behind The Mask”. Sure, it's 
superficial, but they're not 
pretending otherwise. 
At their worst the Magics 

are intensely irritating — the 
syndrums (or synthesizer 
impersonating them) 
cheeping like a trayload of 
chicks waiting to be exter¬ 
minated on “Absolute Ego 
Dance” and Space Invaders 
and pinball imitations on side 
one are the best arguments 
for an electricity blackout I've 
heard this year. 

If the Yellow Magic Or¬ 
chestra hack out the padding, 
by this time next year they 
should be selling thousands of 
albums to the people who 
don't buy records. The Abba 
of the Eighties? — LYNDEN 
BARBER. 

THE RIVITS: "Multi-
play" (Island ILPS 
9617). 

THE Rivits is Jess Roden's 
latest band. Now. I’ve had 

a soft spot for. shouted the 
news about, waved the flag 
for and watched the progress 
of the indefatigable Roden 
ever since he was in the 
Shakedown Sound and had 
the unpropitious chore of 
supporting the band in which 
I was playing at the dear old 
Watford Trade Hall. 

That, of course, was a 
hundred years ago. but I 
thought I’d better mention it 
by way of explaining my Hol-
mesian pursuit of the Roden 
warble through the excellent 
Alan Bown Set. the som¬ 
nolent, nay. soporific Bronco, 
the awful Butts Band, and a 
solo career during which he 
made an album of good songs 
with Allen Toussaint In New 
Orleans at about the same 
time Robert Palmer was 
flexing his solo wings. 
Palmer has since become a 

star. Roden, you may have 
noticed, has not. His seven¬ 
piece Jess Roden band was. in 
the light of recent develop¬ 
ments. some years ahead of its 
time. 
A second attempt at a solo 

career faded after a couple of 
American produced albums, 
and now he's back in a band 
again with Pete Wood on 
keyboards, and a couple of 
Yanks named Steve Dwire 
(bass) and Doane Perry 
(drums). 
Songs on the Rivits' debut 

aye by Roden (three). Wood 
(one) and Roden /Wood (five). 
They have that air of having 
been honestly written, 
diligently rehearsed and 
carefully recorded but refuse 
to come fully to life until 
they've been tightened in the 
atmosphere of three months' 
live gigging. A certain cold¬ 
ness and a feeling that the 
songs, adequate though they 
are. don't grasp as 
immediately as perhaps they 
ought. 
The lyrics have a generally 

sour, despondent and obses¬ 
sive outlook. The grim state of 

The Land Of The Brave And 
Free ("Future Soon”); general 
disillusion ("Some Vision”); 
an electronic-hardware 
obsessed muso at work and 
play ("Multiplay"); ladies "of 
certain type” with whom the 
media has become obsessed 
(“Oo She Do"); failure and the 
fear of it ("Old Broadway"); 
and the intangible appetite 
which keeps one going in the 
face of that failure ("Nail It 
down”). 
The album doesn't actually 

sound as grim as that synopsis 
indicates but Roden is cer¬ 
tainly not the bright, bug¬ 
eyed optimistic waif of yore. 
Rivits play tight and hard but 
there's a mechanical feel 
about the band which live 
work will dispel. That must be 
their main priority. — GEOFF 
BROWN. 

ROGER DALTREY; 
"McVicar" (Polydor 
POLD 5034). 

LIKE the film itself, this 
album, is full of banal 

cliches and predictable ac¬ 
tions. 
Created by such luminaires 

as Russ Ballard and Jeff 
Wayne, with help from the 
ubiquitous Pete Townshend 
and the -Who, the album 
comes over as nothing more 
than a bunch of reject songs 
from the “Who Are You” ses¬ 
sions. replete with such crass 
lyrical wonders as "A psycho¬ 
path never takes a bath /Cos 
he'll wash away the hate." 
("Bitter And Twisted"). 

Similarly, the music moves 
stubbornly and stupidly 
regurgitating old riffs over a 
bombastic setting of blaring 
horns and strident percussion, 
taking in every Who cliché 
from 'Tommy" onwards. 

Within the film this music 
does complement fully the 
dumb characters on show and 
the banal script — which isn't 
saying a lot — but outside the 
movie, the score's short¬ 
comings become even more 
apparent, moving from 
cloying sentimentality — 
"Without Your Love" — to 
the badly conceived over-the-
top assault of “Free Me". 

Every musician present 
also displays a complete lack 
of imagination as they try to 
imitate their particular coun¬ 
terparts in the Who. leaving it 
hard to tell what, in fact. 
Townshend and Co actually 
contribute. 
The album's only saving 

grace lies in it's pristine clear 
production, and it's purpose 
.as a reminder of Daltrey's 
impressive vocal range. He at 
least sounds committed. 
Judging from his acting in 
."McVicar” I’d rather stay 
with the singer than the actor 
though. 

"Being a thief is a great life. 
Only thing is they put you in 
jail for it,” is thç McVicar 
Siuote used at the end of the 
ilm. 
Being a musician must be a 

great life as well, except they 
do insist on releasing albums 
like this. Bit out of order that. 
I reckon guvnor. — PAULO 
HEWITT. 

WES McGHEE: 
"Airmail" (Terrapin 
Records TRP 8062). 

FJO you want to hear the 
4-* one about the English¬ 
man who’s recorded a very 
impressive modern country 
album in the attic of his home 
in St John’s Wood? No? 1 was 
afraid you wouldn’t, but 
please keep reading as this is 
one of the best and most 
refreshing new British albums 
of any kind this year. 
Country is the most hated 

of all musical genres among 
British rock fans — hardly 
surprising when you consider 
the most prominent recor¬ 
dings feature either nasal 
vocals and whining steel gui¬ 
tars or a soggy-string-soaked 
mess in the middle bf the road. 
British country music- is 
usually awful; a weak imita¬ 
tion of the Americans with 
mock cowboy outfits, accents 
and songs — tales of going 
down to a Dallas honky-tonk 
and crying into Lone Star beer 
when the singer has probably 
never been further west than 
Barnstable. 
Wes McGhee is very dif¬ 

ferent because his musical 
background has been with 
rock bands and supporting 
visiting American bluesmen. 
and he's completely avoided 
the British country circuit; he 
writes his own material — 
sensitive and carefully crafted 
songs that aren't imitations of 
anything else; and he really 
has been to the American 
south — birthplace of his 
favourite music — and when 
he sings of Texas it's as an 
awe inspired visitor rather 
than fake Willie Nelson 

This is the second album 
that Wes and engineer Arthur 
Anderson have produced in a 
home-made studio for their 
own Terrapin Records. The 
first, "Long Nights and Banjo 
Music", was uneven, two or 
three great songs alongside 
others that were as clumsy 
and uninspired as the album 
title. This record is far super¬ 
ior. Several tracks stand out. 
including "Whisky Is My 
Driver" — one of the best 
country songs written any 
where this vear — the philo¬ 
sophical "It’s No Use Bein' A 
Fast Draw (If You Can't 
Shoot Straight)”, and 'Texas 
Number 1" which is a musical 
postcard from Texas. 
The effect of Wes's rough, 

well wom voice would wear 
thin after a while but Lesley T. 
Elson's harmony work keeps 
the vocals interesting. The 
musicians are all top British 
session men who'd have no 
trouble passing muster in 
Nashville — B. J. Cole and 
John Edmed alternate on 
pedal steel with Bob Loveday 
on fiddle and Nigel Portman 
Smith and Luce Langridge 
comprising the confident 
rhythm section. 
The highest praise for this 

album is that given the blind¬ 
fold test and assuming you 
weren't listening too closely 
to the lyrics, few could say 
that this wasn't an American 
record from some talented 
up-and-coming successor to 
Gary Stewart or Joe' Ely. Wes 
McGhee has a freshness and 
enthusiasm that makes his 
record infinitely preferable to 
most of the material coming 
out of Nashville these days. 
- RICHARD WOOTON. 
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CAUGHT IN THE ACT 
FURIOUS PIG/THIS 
HEAT/YOUNG 
MARBLE GIANTS 
Clarendon Hotel, 
Hammersmith 

UNTIL Young Marble Giants 
came on. I was convinced that 
I was witnessing an insurrec¬ 
tion. This bill was guaranteed 
to make you think again and 
discover new values: it turned 
into a revelation. 
Furious Pig. first on. did 

more than warm up the 
audience — they positively 
laid into them. Entirely 
accapella. they squawked anil 
shrieked in unison, making 
the most curious noises ever 
heard and all in harmonies!! 
At first I was confused: even¬ 
tually I was won over by their 
sheer enthusiasm. It’s 
refreshing to see somebody 
with a sense of humour. 
By contrast. This Heat were 

intense in the extreme. By the 
time they were due on. the 
Clarendon resembled a sauna. 
Three blurred Figures walked 
on into the coloured glare and 
plunged into the first number 
with such force that I literally 
jumped. Their drummer in¬ 
tently thrashed the hell out 
his kit. it made my head throb 
in time to the beat. Frenetic 
wasn’t the word for the other 
two. One evil-looking key¬ 
board player and a guitarist 
who looked like an escaped 
warlock doing something 
nasty to us poor defenceless 
audience. 
Their sound has the effect 

of withering all in its path, and 
at one point I was so over¬ 
come by the intensity'and the 
heat. I had to get out for a 
minute, but still the assault 
didn’t stop. Never mind the 
band on the Titanic, this lot 
should've been playing .at 
Hiroshima. They were simply 
superb. 
Young Marble Giants 

should have been the 
evening’s highlight, but after 
the hair-raising force of This 
Heat, they suffered badly. 
Their melodic, slightly rocky 
songs seemed light in com¬ 
parison; their sparseness, 
which on record is charming 
arid delightful to hear, came 
over as emptiness. 

Technically. 1 couldn't find 
fault. Huddled together, the 
two Moxham brothers 
bounced off each other, 
weaving delicate musical 
patterns while Alison Strat¬ 
tons' breathy vocals seemed 
to possess an even more 
ethereal quality — but it was 
still a comedown. 
The high level should've 

been maintained. but 
watching Young Marble 
Giants was like getting to the 
icing on a Christmas cake. 
Basically, it was a great 
shame that they were on the 
same bill as the other two 
bands. They were out of their 
depth. - GILL SMITH 

WASTED YOUTH 
Crystal Palace 
Hotel, London 

Five earnest lads from 
Plaistow. East London, 

formed early this year "to 
play music that conjures up 
images and fantasies in peo¬ 
ple's minds.” They avoid 
categorisation, but seem to be 
conversant with a long tradi¬ 
tion of avant-garde rock 
which takes them in and out 
of mainstream conventions. 

Their single. "Jealousy”, on 
the Bridgehouse label, has 
been getting some recent 
airplay. Their next single. “I'll 
Remember You”, is due in 
about one month. 

If those titles suggest that 
Wasted Youth is in the middle 
of anybody’s road, then the 
impression is erroneous: their 
chief influences are mid¬ 
Sixties bands like Velvet 
Underground, the Doors and 
old Pink Floyd. 
The set began with a 

arresting bit of solo elec¬ 
tronic spell-binding by Nick 
Nicole on his Korg 700 syn¬ 
thesizer. and then the band 
filed in and dispelled the 

Roxy give 
blood 
ROXY MUSIC/ 
MARTHA & THE 
MUFFINS 
Wembley Arena, 
London 
More than ever. Bryan Ferry 
is Roxy Music, fully recovered 
and confidently in coritról. 
Whether near to tears or 

waving to the crowd. Ferry’s 
an expert showman, capable 
of captivating the audience 
and leading them where he 
will. The slow, traumatic "My 
Only Love” and the break¬ 
neck "Trash” are equally 
convincing transformations 
of old romantic obsessions. 
Through Ferry’s strong, ex¬ 
pressive voice and rare char¬ 
isma. they become highly 
personal, yet commercial 
statements. 

This ability to express emo¬ 
tion without parody is at the 
core of Roxy's new-found 
success — as long as Ferry 
carries that well-publicised 
torch. Roxy will have mass¬ 
ive. moving hits on the radio. 
Not that the rest of Roxy's 

latest line-up. described by 
Ferry as "the most expensive 
band in the world” (no doubt 
in his pay), are merely there 
for the ride. When the four 
gigantic Venetian blinds, the 
sole props of this uncharac¬ 
teristically spartan but. 
needless-to-say. tasteful spec¬ 
tacular. are peeled away, the 
band work hard for their 
money. 

Phil Manzanera's guitar is 
economic and impressive 
throughout, letting loose for a 
ripping climactic duel with 
Andy McKay's sax on "The 
Thrill of It All” and Gary 

Tibbs' bass is always powerful 
and. especially tasty on the 
disco oriented "Nothing Lasts 
Forever". 
Special guest performers 

augmenting the basic studio 
nucleus turn out to be ex¬ 
Kokomo guitarist Neil Hub¬ 
bard. who keeps a low profile, 
and Paul Carrack, who pro¬ 
vides slick keyboards. 
Andy Newmark's hideous 

drum solo during "Dance 
Away" was indicative of their 
only fault, a tendency to ex¬ 
tend the songs to accommo¬ 
date solos at the expense of 
the show's momentum. 
There were no real high¬ 

lights. and only one or two 
misjudgements in a generally 
excellent set which included 
something old. "Do The 
Stfand” and “Song For 
Europe"; something new. a 
less-enthusiastically greeted 
"Flesh & Blood"; something 
borrowed, an extraordinary 
Eight Miles High” which 

substituted The Byrds’ sacred 
Rickenbackers for eery echo 
and came up trumps; and 
something blue, a mawkish 
"Rain Rain Rain". 
The Wembley crowd, more 

typical of" a family sporting 
occasion than a rock gig. 
loudly demanded two encores 
from Roxy, but more-or-less 
ignored Martha & the Muffins 
who looked out of their depth 
in their cavernous surroun¬ 
dings. 
The two Marthas and their 

boys tried hard to create an 
impression, but Chris Sped-
ding's "Motorbikin"’ aside, 
their songs were just average, 
only inspiring jnterest when 
they approached the sound of 
the sublime "Echo Beach" 
which, of course, was the best 
bit - STEVE SUTHER¬ 
LAND. Bryan still poses well. 

impression that you were 
going to hear any orchestral 
maneouvres in the dark. 
"Little Jack", a hard-rocker 
with a catchy riff, got things 
simmering at a hard-rock 
beat. 
Ken Scott, who's written 

the band's original material, 
draws his material from head¬ 
lines. social attitudes and 
impressionistic views of life 
from the East End. "Man 
Found Dead In Graveyard" is 
one such topical cutting, 
while "Maybe We ll Die With 
Them" is an eerie modal 
heavy song about cults; and 
“If Tomorrow”, with a very 
poignant intro, focuses on 
adolescent sex. 
Wasted Youth leaves room 

for improvisation — some 
songs may last five minutes 
one night or 15 the next — but 
these are not a series of solos 
as much as a communicative 
colloquy between Scott and 
the rest: Andy Scott on 
drums, Nicole, Qarren 
Murphy on bass and Rocco on 
rhythm guitar and backing 
vocals. 
The high points were the 

instrumental "Charlie And 
Harry", and a superb show¬ 
stopper. "Wasted Youth", a 
flashy, menacing encore-
puller. One of the encores 
pulled was "My Friends Are 
Dead”, written for Lenny 
Bruce. (Why three of the titles 
deal with death, in such lively 
fashion, I didn't ascertain.) 
Many of the lyrics were dif¬ 

ficult to hear, because of the 
echoey room. Still. Wasted 
Youth have a strong sense of 
the dramatic, and can catch 
you off-guard with sudden 
changes in mood, texture and 
tempo. 

I'd regard the group as 
more than just "promising", 
although they still need a 
stronger identity. Yet there 
was enough evidence of 
talent, insight and technical 
achievement to convince me 
they have the ability to break 
through, in time — ROBERT 
SHELTON. 

BUD FREEMAN/ 
PIZZA ALL-STARS 
Pizza Express, 
Soho 
I JnTIL Bud Freeman 

arrived on the Chicago 
scene in the mid-Twenties, 
jazz-tenor soloists were very 
thin on the ground. Coleman 
Hawkins being the only one of 
note. 
Bud formed his own style 

then, one which slotted neatly 
into a Dixieland or Chicago-
type ensemble, and though he 
and his methods have ma¬ 
tured together the smiling 
tenorman has never swerved 
far from his original aims and 
intentions. 
At the Pizza Express, on 

one of his several farewells to 
these shores, London's best-
known Chicagoan again laid 
out the tenets of his faith in 
good, warm, well-structured 
melodic jazz, personal in 
sound but not eccentrically 
so. 

Clarinettist Dave Shepherd 
and the house all-stars, with 
Don Lusher in place of 
"resident” trombonist Roy 
Williams, played sturdy sets 
which confirmed the strength 
and variety of their soloists. 
Lusher (a skilful executant 
with pithy jazz ideas), Danny 
Moss, Digby Fairweather, 
Shepherd and pianist Brian 
Lemon were the principal 
exhibitors this night and they, 
separately and together, were 
buoyed up by the hard¬ 
working rhythm section of 
Lemon, Len Skeat and Kenny 
Clare. 
Skeat is really heavy¬ 

weight on string bass, and this 
must be one of the country’s 
top driving teams. If the band 
has a weakness, it may be in 
employing too many soloists 
in a jamming context rather 
than making an impact by 
more arranged ensemble or 
by numbers which project 
one player in a well-charted 
setting. Moss stands out in the 

mind for his full-sounding, 
authoritative tenor inter¬ 
pretation of Ellington's 
“Come Sunday”. 
As for Freeman, like the 

renowned Old Miss he just 
keeps rolling along, slightly 
reserved on his ballad treat¬ 
ments, never attempting to 
"swallow the mike” or convey 
raw emotion but preferring to 
make such themes as "Isn't It 
Romantic" or "Pages Of A 
Book" points of departure for 
partly planned and carefully 
controlled Budist variations. 
During a night of bands 

within bands we heard Bud 
with rhythm trio, with the 
same plus Moss, with Lusher 
and trio, and with the whole 
band. Bud and Danny worked 
in happy harmony, the duet-
ting suggesting the amiable 
competition of mutual ad¬ 
miration rather than a cutting 
contest. 
As a suitable close to an 

après-minuit set, Bud con¬ 
tributed some big-toned, sur¬ 
prisingly slugging tenor to an 
all-in performance of one of 
his favourite jazz chestnuts. 
“You Took Advantage Of 
Me”. The whole band adopted 
a free-wheeling stance for the 
ride-out. and I fancy the ghost 
of Eddie Condon hovered in 
the Pizza-filled air. 

It was a night to remember 
— at least until Freeman 
makes his half-expected com¬ 
back next spring. — MAX 
JONES 

QUEEN IDA 
Dingwalls, London 

THOUGH they've been 
resident in California for 

some years. Queen Ida's Bon 
Ton Band remain one of those 
family groups vital to the 
progress and preservation of 
Louisiana Cajun music. 
The immediate comparison 

that leapt to mind, possibly 
unfairly, as we crammed into 
Dingwalls to hear this latest 
zydeco import, was with 
Rockin' Dopsie, who has 
made that venue' particularly 

his own. But Dopsie is slicker, 
more R&B-oriented (possibly 
because of the inclusion of the 
masterly John Hart's 
saxophone), more aware of 
how to play on the moods and 
fancies of his audience. 

In Queen Ida's set. two-
steps tend to predominate, 
and though the only tune an¬ 
nounced as "a bayou polka" 
was in a very decisive two-
four. there is still an implicit 
one-two-three-hop under¬ 
lying even blatantly ex¬ 
ploitative numbers like 
“Disco Zydeco”. 
The heart of the group is 

Ida and her two brothers. She 
plays more accordion than 
Dopsie but it's still fairly basic 
stuff, repetitive treble phrases 
and occasional Stabbed two-
pärt harmonies, the merest 
hint of a musette (especially 
in the newly written number 
about their visit to Paris). 
Brother Al Lewis, who writes 
most of the songs, shares lead 
vocals and plays nice twangy 
white-influenced guitar, while 
Wilbert plays rub-board and 
tambourine. 

It's a common mistake to 
think that the more "ethnic” a 
band is the sloppier it plays. 
Clifton Chenier is a special 
case of the folk virtuoso, but 
Queen Ida's accordion is 
much more accurate than 
Dopsie's. for instance, and it is 
she who sounds the more 
authentic. 

Actually, Ida and Al and 
Wilbert are so solid them¬ 
selves that they could prob¬ 
ably make it on their own. 
— KARL DALLAS 

‘... AND MUSIC’ 
FESTIVAL 
Bristol 

AS the rest of the popula¬ 
tion of Bristol frolicked 

in fun fairs, at wine festivals 
and in the streets to hear trad 
jazz bands bounce music off 
quayside buildings, it was a 

curiously closeted feeling to 
be attending the ". And 
Music” festival run by the 
Bristol Musicians 
Cooperative in the rarefied 
atmosphere of the Arnolfini 
Gallery and at the Bristol Arts 
Centre. 

This international festival 
of improvised music with 
dance, poetry, visual art. en¬ 
vironment and instrument 
making is in many respects a 
unique event — where else 
has there been a week-long 
festival with such variety and 
demonstrations of new deve¬ 
lopments? I came away 
though with the impression 
tha't what was happening in 
Bristol represents the extreme 
end of improvised music in 
Britain and there is the danger 
possibly that it is getting so 
precious and cerebral that it 
will conceptualise itself out of 
existence. 

For an awful lot of the week 
I felt dead from the neck 
down; the ideas were there, 
and the effort and the energy, 
but for many of the events the 
ideas were not translated into 
the meaningful and spirited 
forms of music which stop the 
brain ticking and let the soul 
take over. 
Perhaps this is partly ex¬ 

plained by the policy adopted 
at the festival of weighting 
events in favour of workshops 
and participatory music 
making, as well as the evening 
concerts. This can lead to a 
hibernatory atmosphere 
breeding self-congratulation 
and very little, it seems, of the 
tention and questioning 
which makes for good music. 
This was particularly true 

of a percussion quartet and a 
large scale improvisation with 
17 musicians who came 
across as disassociated bodies 
floating in a landscape with a 
scarcity of unification and 
spirit. All the cliches of 
improvised music were there, 
as well as a covert set of rules 
— no chords, no tunes, no 
rhythm, that sort of thing — 
which makes for music as 
hide bound and rigid as the 

types of music that many of 
the improvisors claim to be 
reacting against. The result is 
music which seems her¬ 
metically sealed from the 
outside world and it will 
surely come to the end of the 
cul-de-sac and find there's no 
way out. 
Many of the musicians at 

Bristol have found themselves 
gravitating towards other 
kinds of activities than just 
music and hence the involve¬ 
ment with visuals and perfor-

, manee. The-overall impres¬ 
sion was that the week was 
about exploring these diffuse 
elements: bringing them 
together worked in some 
cases, in others the separate 
ingredients remained isolated, 
not adding up to an integrated 
whole. 
One case where it worked 

was that of John Eaves, a 
painter and flute player. He 
worked with Dutch dancer 
Beppie Blanket against a 
background of his slides and 
the three elements fused into 
a coordinated whole which 
was exciting to watch. Beppie 
Blankett's expressive use of 
space communicated itself far 
better here than in a larger 
group ensemble. Several of 
the six performers began by 
encasing themselves in reams 
of paper and gradually tore 
and ripped their way out to 
begin playing and moving. 
Apart from a feeling that it 
had all been rehearsed and yet 
was not sharp enough, the 
impression was sadly one of a 
déjà heard seen and ex¬ 
perienced, simply because 
they did not reach a level 
which held the attention. 
" One of the more interesting 
areas of mixed media work 
was the environmental music. . 
Whirled Music was four 
masked musicians — Paul 
Burwell. David Toop. Steve 
Beresford and Max Eastley — 
who have limited themselves 
to an array of whirled instru¬ 
ments. some of them made, 
some of them found, and who 
used these particular sounds J 
' o spectacular effect. 
Max Eastley's sound instãl- I 

lations were a delight in witty. -I 
sensitive and finely wrought x | 
concepts. A white room was 
filled with objects either 
rotating gently, brushing 
against wood blocks or 
chiming aluminium, or a 
single wire whipping 
frenetically against the wall; a 
total environment of sound 
and motion, detailed and con¬ 
tinuous. 
Carlos Trindade from Por¬ 

tugal created a sound en¬ 
vironment with instruments 
and wound sources hanging 
from bars which he manipu¬ 
lated from a distance. There 
were some great moments in 
the performance but 
somehow the relationship 
between the musicians be¬ 
came the dominant force, 
rather than the sound; parts 
of it seemed more an exercise 
in logistics than in the end 
sound result. 

In terms of the other per¬ 
formances. I was disap¬ 
pointed with the way in which 
stereotyped ideas were often 
raised and aired without 
being exploded. 
A highly dubious perfor¬ 

mance came from Logos from 
Belgium, with male and 
female stereotypes being 
strongly reinforced when 
Godfried-Willem Raes 
oppressed violinist Moiek 
Darge cowering into a comer 
where she proceeded to play 
the instrument with a vibra¬ 
tor. It was tedious to watch. 
Lily Greenham's poetry and 
sound work came across as 
resting very much on super¬ 
ficialities and Peter Riley took 
refuge behind ambiguity in 
his' poetry, presenting the dif¬ 
ficulties of responding to 
music but little else. 
The workshops were plen¬ 

tiful; for children, for instru¬ 
ment making, for women, for 
dance. Maybe the festival 
should have been billed more 
for participants and less for an 
audience — improvised 
making should not retreat 
into a shell of only doing 
though. It has also to engage 
in a dialogue with the outside 
world. I did not feel this was 
being achieved at Bristol. — 
HANNAH CHARLTON 
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Pink Floyd on stage at Earls Court. 

T roubled 
Waters 
PINK FLOYD 
Earl’s Court, London 

PINK FLOYD were 
always the most 

nervous superstars: 
success brought them 
anxiety, wealth worried 
them. 
Written as an expression of 

doubt and apprehension. 
"Dark Side Of The Moon" 
became one of the most 
popular boutique soundtracks 
of all time. Lacerated by the 
dubious irony of its success, 
the Pink Floyd wrote "Wish 
You Were Here”, a bitter 
postcard from impending tax¬ 
exile and followed it with 
“Animals”, a disgusted cry 
from the heart of the beast 
that savaged capitalist 
society. 
Two years in preparation, 

last year's tortured epic, "The 
Wall . was the most extreme 
statement in this parade of 
psychomelodramas, most 
notable, perhaps, for the sheer 
persistence with which Roger 
Waters — increasingly using 
the Floyd as a vehicle for his 
own morbid preoccupations 
— slugged home his pessimis¬ 
tic visions. Dragged out over 
four sides of the original do¬ 
uble album. Waters' autobio¬ 
graphical opera of misery and 
coruscating self-doubt was 
finally more tiresome than 
moving. 
But we should remember 

that it was stated firmly from 
the beginning that the album 
was eventually to be judged in 
the context of 'The Wall" as a 
complete theatrical ex¬ 
perience, the soundtrack of a 
multi-media extravaganza. 
Only then would its true 
worth become apparent. 
The Floyd premiered the 

complete work earlier this 
year in America. Last Mon¬ 
day, it moved into Earl's 
Court for a summer season. 
Its reputation as the most 
elaborate theatrical presenta¬ 
tion in rock history preceded 
its domestic production with 
such force that tne event was 
probably bound to be seen as 
something of an anti-climax. 
As reported last week, the 

show is an exact dramatisa¬ 
tion of the album. The first 

I half traces the genesis of 
Waters' anxieties, scatters the 

1 blame for the author's neu¬ 
rotic obsessions and despair. 
This despair isn't at all cos¬ 
metic: Waters' concern was 
tangible in the physical and 
vocal exaggeration of his per¬ 
formance. 
Unfortunately, the songs 

through which he chooses to 
express his concerns are 
rarely capable of bearing the 
emotional weight with which 
he attempts to invest them. 
Waters might wear his heart 
bravely on his sleeve, but he 
often ends up with his feet in 
his mouth, choking on his 
own platitudes. Simult¬ 
aneously. and equally de¬ 
structively, the Floyd's cha¬ 
racteristic, pedantic musical 
stroll only suffocates his basic 
themes, trumpets the 
vacuuity of his less penet¬ 
rating insights. 
The Floyd have usually 

written songs in two distinct 
and predictable styles: one 
embraces an acoustic, pasto¬ 
ral whimsy, the other, more 
ornate, is usually more celes¬ 
tial. Both styles were given a 
damned good thrashing at 
Earl's Court. The impact was 
further diluted by instrumen¬ 
tal passages of inordinate 
length, the dullness of which 
is almost impossible to con¬ 
vey here. David Gilmour was 
probably the principal culprit; 
forever winging off on guitar 
solos that smacked of 
clenched teeth and furrowed 
brows. Soporific wasn’t the 
word: the Floyd would've put 
Lemmy to sleep. 
Waters' “One Of My Turns" 

provided the only real jag in 
the ribs. Delivered with 
passionate sincerity, it recal¬ 
led specifically the bleak 
landscapes charted by Lou 
Reed's “Berlin” (a work that 
was evoked frequently during 
the evening). 
The much vaunted staging 

was impressive only in its di¬ 
mensions. As the Floyd -
augmented by a duplicate 
quartet - lumbered through 
the opening segment, a mass¬ 
ive wall was erected before 
them. Mobiles, designed by 
Gerald Scarfe, were hoisted 
above the audience who 
gawped and gasped with all 
the candour of children at a 
pantomime. There was no¬ 
thing overwhelmingly 

imaginative about this: cer¬ 
tainly, the production failed 
to match the brilliant inge¬ 
nuity of, say. Alice Cooper's 
"Welcome To My Nightmare" 
show. 
The climax to the first half 

did provide us with the pro¬ 
duction's most emphatically 
chilling image, though. The 
wall by now complete, save 
for one final space, Waters 
crooned the desolate lyric of 
"Goodbye Cruel World.” As 
the music faded, he placed the 
final brick in the wall. The rest 
was silence: ominous and 
cold. 
By this time, though, they'd 

lost me. If he'd hung around 
much longer. I'd have been 
down the front with a trowel 
and a bowl of cement, helping 
the bugger brick himself up. 
The second half of the show 

failed to build on the desolate 
mood with which the first half 
ended; the lyrical introspec¬ 
tion of the earlier songs was 
briefly pursued, as Waters 
evoked memories of his child¬ 
hood and his father’s death, 
but his attempts to locate his 
private turmoil in a wider 
social and political context 
floundered badly. The insular 
unreality of a rock star’s life 
was brilliantly illustrated 
when a trap door in the wall 
fell open revealing Waters 
isolated in a neon-lit motel 
interior, but subsequent 
references to totalitarian 
repression and fascist 
violence were clumsily 
mounted, dangerously 
ambiguous. 
The climax was predictable 

and inevitable. As the music 
aspired to a momentous 
crescendo, and the visual 
images flickered in 
accelerating confusion, the 
wall collapsed amid volcanic 
explosions. 
Led by Waters, the musi¬ 

cians reappeared like a New 
Orleans funeral band, playing 
a lament among the debris. 
"Outside The Wall," the final 
piece, seemed to imply that 
the preceding destruction had 
been evidence of some kind of 
metaphorical martyrdom. It 
was a final sentimental ges¬ 
ture missing only John 
Wayne intoning gravely, as 
he did in ’The Greatest Story 
Ever Told.” “truly this group 
was the son of God . . .” — 
ALLAN JONES. 

OM moon 
AMERICA’S NO. I SINGLE 
Ik 
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CAUGHT IN THE ACT 
LIVE WIRE 
The Venue, London 

CULTURE vultures' 
favourite respite from 

Burger King in Victoria is The 
Venue. The fact that music 
can make even the most pallid 
resemblance to sustenance 
seem palatable is one well 
learnt by too many entre¬ 
preneurs. Food aside though, 
the Live Wire gig last Friday 
night proved that a perfor¬ 
mance is a two-way phe¬ 
nomenon. and The Venue 
audience were as enthusiastic 
as Auschwitz inmates who'd 
just been offered a shower. 

Supporting Live Wire were 
a quartet called Laser who 
played at this, just their sixth 
gig together, a smile-inducing 
bevy of self-penned raw and 
fast R&B songs with titles like 
"Girl In The Red T-Shirt” and 
•Tt's Automatic", often with a 
verve that precluded all sub¬ 
tlety. Worth catching. 
The Venue was still 

wearing its party clothes, 
curtains plastered the walls, 
painted like pink brick walls 
with bijou graffiti such as 
"Fame — if not double faced, 
double mouthed — Milton", 
and "Fame, Nixon had it. who 
needs it". 

Live Wire opened with the 
title track of their second 
album. “No Fright". "No 
Fright” is a very good album. 
Live, however, the band per 
forms even better, with 
musical ad libs from all four 
members. 
The rhythm section is truly 

bulletproof. German Gon¬ 
zales just drives the band for¬ 
ward relentlessly with kick¬ 
ing. crashing drums and 
Jeremy Meeks punches out a 
masterful bass. With Mike 
Edwards’ scratching rhythm, 
and producer Simon Boswell's 
teasingly clever guitar riffs 
and hooky keyboard sorties, 
the sound cooks on and on. 
without any danger of bur¬ 
ning the goodies. 
The songs from the first 

album. "Pick It Up", such as 
the hooRy “Hit And Run 
Driver” and the ethereal reg¬ 
gae based "Lone Car 
Cruising", are given a new 
lease of life oh stage, freed 
from the murdered mast 
recorded versions. Most of the 
songs, however, were off "No 
Fright" — "Competition". 
“One More Show", 
"Tagesschau" and the in¬ 
triguing "Castle In Every 
Swiss Cottage". 
"Break Of Day” saw-Meek 

playing an amazing lead bass 
and Boswell picking with true 
Nashville verve. "Power" was 
elbowed off "No Fright", but 
climbed back on to the B-side 
of the single ßf the same 
name. 
Having left to less than 

rapturous applause, the band 
came back to perform "No 
Fright" one more time to the 
ladies and gentlemen who had 
clapped for their moneys-
worth. 

It's obvious that Live Wire 
are a band that relish playing. 
They deserved a better 
audience than the margarita 
soaked patrons at The Venue. 
- TREVOR MORRIS. 

THE POWERHOUSE 
Crystal Palace 
Hotel, London 

W HEN is a disco not a 
disco? When the dee-

jay who drives it sahs it isn't. 
Or so it would appear from 
last week's opening night of a 
heavy mechanical "Road¬ 
show" down near the Sports 
Centre in SEI 9. 
This decibel derby seems 

dedicated to the proposition 
that if you want to bang your 
head to weighty-steel rock, 
you won't even notice that 
there's no live band pounding 
out “The Anvil Chorus" or 
whatever. 

"Special guests" Praying 
Mantis were expected for a 
nonperforming personal 
appearance, to sign auto¬ 
graphs. mingle with the 
punters, etc. Presumably, the 
London quartet was at some 
other Mantis mobilisation or 
prayer-meeting, for they 
never showed. "Next Wed-

while the packed hall savours 
every delicious moment. 
These days gigs rarely 

attain that magical state 
when both band and audience 
give as much of themselves as 
is possible, creating the per¬ 
fect setting that great rock 
music thrives on. But Jam 
gigs do and it's both a tribute 
to the band and the audience 
that it happens so naturally, a 

where it is razor-sharp with¬ 
out ever becoming camp, 
shrill or malicious. 
"Aviva", with its Bleecker 

Street memories, was a song 
for the old times, unsen¬ 
timental, cliché-free and 
curiously moving. "Folk 
Punk" and "Unemployed Ac¬ 
tors" were songs from today. 
“P-O-S-S-E S-S-l-O-N", 

which he described as a song 
about the "real-estate of the 
heart", was a song for all 
times, and "The Policeman Is 
My Friend” was an explosive 
fusion of nostalgia and real¬ 
ism. 
Gerdes closed with a sur¬ 

realistic outburst like a fire¬ 
works display and his whole 
act was a blend of consider¬ 
able art and natural modesty. 
Funny how the Anglo-
American folk revival has 
thrown up some of the most 
sophisticated entertainers (in 
the best sense of both words) 
we have. - MAURICE 
ROSENBAUM. 

nesday, Samson may appear, 
we hope.” 
Pushing The Powerhouse 

was one Steve Hawkins, a 
smiling rock blacksmith from 
deepest Hertfordshire, who 
heads a troupe that comprises 
another deejay, two ladies 
who mind the tickets, and sell 
badges, T-shirts, posters and 
all that gear essential to 
deeper musical experiences. 
Two roadies squire Power¬ 
house’s one and one-half 
kilowatt PA system, their six 
kilowatts of lights, plus 
assorted special effects as 
the deejay leaps about on 
stage, shouts to keep your 
ears bleeding and flaps a 
cardboard simulated Flying V 
Gibson electric. You might 
almost think he was a one-
man Judas Priest (or even 
Frankie Lee). 
Not to be too cynical about 

it. as long as you know what 
The Powerhouse is all about, 
it's probably better than 
pouring coins into a juke-box. 

After all, you do get an all-star 
cast, on recording, like Def 
Leppard. Mötorhead, Black 
Sabbath. Girlschool and 
Saxon. 
Hawkins hopes to take his 

roadshow to half a dozen 
London venues on a regular 
basis, and he says he does get 
personal appearances by 
leading bands. Best of British 
luck to you. Heavy! — 
ROBERT SHELTON 

GEORGE GERDES 
Half Moon, Putney 

GEORGE Gerdes stepped 
on stage at the Half 

Moon, aimed friendly nods at 
a couple of. untenanted 
microphone stands and mur¬ 
mured anticipatory thanks to 
a non-existent back group. In 
the event the polyphonic 
variety and fluency of his own 
guitar provided the ideal 
accompaniment to a perfor¬ 

mance which showed that he 
is still one of the most creative 
of that handful of original 
American singer-songwriters 
who emerged in the Green¬ 
wich Village of the Sixties. 
Beginning among the new¬ 

comers of those days at the 
Bitter End and the Gaslight — 
he must have been very 
young indeed — he worked at 
one time with Loudon 
Wainwright III and made two 
albums for United Artists. 
"Obituary" and "Son Of 
Obituary". Since then there 
has been little word of him on 
this side of the Atlantic. 
Then last week he surfaced 

in London again — an 
impressive score for the Half 
Moon Folk Club, where the 
regulars, with a little help 
from American fans at the 
back of the room, soon began 
to feel the quality even if they 
didn’t always catch the 
elusive New York drift. In 
both ideas and music he has 
fined down his act to a point 

Land Of Milk And Honey" to 
slot next to Don Redman's 
"Gee Baby Ain’t I Good To 
You". 
The leader really dealt on 

all of them. He could have 
coasted on the funk, but thick 
whooshing ascents into the 
upper register and a rhythmic 
sense of such sophistication 
that only the cross-currents 
would do, prevented him from 
merely nudging and winking 
atop the groove. A sense of 
adventure or mischief of a low 
boredom threshold keeps 
Dizzy from resting on his 
laurels. 

His version of “Gee Baby" 
would have given Lester 
Bowie a run for his money: 
Chirrups, squeezed notes, 
baffled breaths, abrupt 
scoops. Fitted together with¬ 
out parody und with much 
tenderness. "Con Alma” 
found him flattening notes 
after their delivery, and tos¬ 
sing off the cutist little bridges 
since willow pattem crock¬ 
ery. You are never in any 
doubt about his current sta¬ 
ture in the trumpet stakes. 
This is the guv'ner. 
An interesting moment oc¬ 

curred on "Night In Tunisia", 
tailed as a feature for Michael 
Howell’s bass guitar. His 
break, someway into the 
number, was dexterous but 
monochromatic. . Dizzy 
snatched it back, sketched in 
the mood, and returned it. and 
Howell's resumption rode in 
triumphant. Ed Cherry on 
guitar plays spellbindingly 
reflective intros, and can heat 
it up without interminable 
riffing. Tommy Campbell is an 
adequate drummer, and 
worked well with the leader 
on the congas and drums sec¬ 
tion. — BRIAN CASE 

ATHLETICO 
SPIZZ ’80 
Gatsbys, Liverpool 
A THLETICO Spizz 80 may 

not be the future of rock 
'n’ roll but at least they don’t 
sound like either a syn¬ 
thesizer or Elvis Costello. 

Spizz has a reputation as an 
outsider and an eccentric, 
though it’s hard to pin down 
the reason. If we go back 
three years, when Spizz (Oil) 
made his appearance, we 
remember a courageous cross 
between Mark Perry (who 
was somebody then) and 
Slodge (who was nobody); 
someone with no charisma, 
but just the ability to stick his 
neck out. Spizz moved from 
joke to cult figure to punk 
hero, and now is ready to 
move even further. 

But for the time being, all 
the old incarnations are still 
there and if you look at the 
audience you realise it’s Spizz 
as punk hero who’s wanted 
tonight. It's easier to feel at 
home among a Spizz audience 
than among the beautiful 
young people who come to 
see the “Top Of The Pops” 
stars (visual perfection except 
for the chewing gum). 
Opening tunes provoke 

reservations. . however, 
echoing the new (compa¬ 
rative) sophistication of the 
album, and Spizz shouts 
almost tunefully above the 
jazz rock keyboards while he 
leers at the audience, a bit like 
Magazine with jokes. 

Fortunately you can't hear 
many of the words, which 
were definitely too silly to 
print on the album sleeve, 
although occasional phrases 
about time machines make 
themselves heard. Profundity 
is not their strongest point. 
Yet these innocent preoccu¬ 
pations are preferable to the 
empty rhetoric of others who 
wave the punk torch (most of 
whom haven't been around as 
long). And musically the band 
still show those qualities like 
vitality and momentum, once 
so common in the days when 
energy and pogoing went 
together in every journalist’s 
notebook. 

Is it enough? Watching the 
group, you spend most of the 
time waiting for something to 
happen. Then you realise that 
your feet are moving. Is that 
all they can offer? Spizz might 
be a breath of fresh air, but at 
the moment it’s one that’s 
blowing nowhere in particu¬ 
lar. - PENNY KILEY 

The 
modern 
band 
THE JAM 
Aylesbury Friars, 
Aylesbury 

Amazing to think 
that as the Jam 

head in to their sixth 
year, their only fault 
rests not with the actual 
band or their music, but 
the cloudy, muddled 
sound they seem regu¬ 
larly plagued with on 
stage. 
Tonight is no exception. 

Throughout the First half of 
their set, Paul Weller's frust¬ 
ration at what he sees as the 
poor sound quality (I’m sure 
most of those present would 
disagree) is on constant over¬ 
flow. finally erupting at the 
climax of "Eton Rifles" as he 
viciously rams his favourite 
guitar into the amps, conse¬ 
quently snapping it’s neck, 
(and it's owners heart?). 

It’s a mark of Weller's 

sincerity that at a time when 
his own star has never shone 
brighter, he’s still striving for 
that unattainable perfection 
and honour, not only for him¬ 
self. but more importantly, for 
his audience. 
Weller never stops trying, 

and the new material which 
this secret gig was designed to 
showcase is a further affirma¬ 
tion of this as it moves further 
away from the recent 
standard Jam formula. 

’’Start!", the new single, is 
based strongly around a 

~ catchy bass line, with the 
emphasis more on a rhythmic 
level. The same applies to 
"Pretty Green,” (hough this in 
contrast uses a far harsher 
and heavier bass line. Funky 
almost, with the vocals as 
sarcastic as ever. 

"But I’m Different Now" is 
archetypal, lightweight, pure 
pop with more than an ac¬ 
knowledgement to the 
Beatles, while "Dreamtime" is 
the only song that harks back 
to that traditional Jam sound 
with it's closing refrain of 
"supermarket-supermarket-

s-u-uper-market” among 
crashing chords. 
Not that their old material 

suffers in comparison. "Going 
Underground" - the single of 
the year so far - "Private 
Hell", "When You're Young". 
"Modem World". "Saturday's 
Kids” and the rest of their 
incredibly strong backbone of 
material is dished out with all 
their original spirit and attack 

The Tiger Ted Band 

Allmanish backbone; 

selves swallowing hard to 
appreciate the indulgences of 

Nugent's frantic puppet-like 
movements across the stage; 

tracks like “Great White Buf¬ 
falo", with its flowing near 

TED NUGENT 
Hammersmith 
Odeon, 
London 

THE very long-haired, self-
a taught wild man of rock 

'n' roll who started out as 
post-psychedelia bad taste 12 
years ago is now. judging by 
this audience, classified as a 
Motorhead contemporary. 
Ted Nugent obviously doesn't 
need Dr Who to travel time. 
Ted Nugent is essentially an 

old-fashioned guitar hero — 
he's hardly a heavy metal 
purist. He prefers to take aim. 
to dicker and tinker and rise 
and pull and tug at his brash, 
abrasive chords than to rely 
on a blanket barrage of 
thumping gun-fire. He is to 
Iron Maiden. Saxon and AC/ 
DC what the Tory Party is to 
the National Front; guilty by 
inclination. 
When he first appeared . 

skeleton -like on the darkened 
stage, ringed in luminescent 
red light, the crowd, perhaps 
naively, rose in hectic expec¬ 
tation of an all-night wall-to-
wall blast (of the type which 
must be like mixing an ear¬ 
thquake to the soundmen). 
Instead they found them-

mising "I'm gonna f-
around with the gittar a 
little.” 
He wasn't always out of 

touch, though. “Flesh and 
Blood" were solidly in the 
head-banging mould, full of 
his most leering and sneering 
chords. 
Maybe Nugent too is con¬ 

fused by the fresh cache of 
acceptability his autocratic 
output has attracted, 
replacing more traditional 
support which eroded 
somewhat when he split a 
much-respected band a 
couple of years ago; confused 
even more by how to handle 
them. 

There was a hint too that he 
may be losing his wildness, 
that his act has become just 
another well-trodden motion, 
that he now roars with the 
venom of a fat tiger in a zoo, 
rather than with the hungry 
snarl of a bush cat eyeing 
inquisitive explorers. But it 
was only a hint. — MARTIN 
THORPE, 

position gained by a mutual 
mixture of love, respect and 
trust. 
“What you give ... is what 

you get" is the main refrain of 
the band's new single. Quite 
simply, faulty PA or not. the 
Jam give nothing but the best 
in all departments. Like a 
heatwave burning in our 
hearts. 

- PAULO HEWITT 

DIZZY GILLESPIE 
QUARTET 
Ronnie Scott’s, 
London 
’"Tempting to wonder how 
* Peter King, so boppishly 
beautiful in the support set. 
would have fitted with Dizzy. 
Certainly his reading of “I 
Remember Clifford" — decla¬ 
matory sound and gulping 
feel — was the ideal audition 
piece, and the most moving 
experience of the night. 

Dizzy is less single-minded 
about his revolution these 
days and fronts a band that 
can touch all bases from con¬ 
temporary chomp-it-off funk 
to word perfect war-horses 
like “Night In Tunisia" and 
“Tin Tin Deo". The outfit may 
have lost their equipment 
somewhere between Ronnie's 
and Tel Aviv, but they did 
arrive with a new Israeli 
hand-clapper called "The 
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THE image is one of 
warm summer 

nights, seedy bars and 
blaring juke-boxes. A 
touch of romance here, 
a swagger and a swerve 
there, an open 
highway, a dusty track 
and baby we were bom 
to ru-u-unnn! 
The band are eight fold 

and in tune tonight. Right 
field, the boys swoop and dip 
their saxes and trombones in 
a glittering array, before 
joyfully raising them to the 
skies to pump out the 
exhilarating horn riffs. 

Left field, the rhythm 
section lays down the 
foundation, guitars poised for 
posing, attacking the sweet 
melodies, with the drums as 
hard as hammers on rocks. In 
the centre stands The Man, in 
suit and shades. Passion, 
excitement and soul fills the 
air and he gulps it in, turning 
the screw even tighter, 
dropping to one knee, then 
leaping on to the drum 
podium, then into the 
audience. 
Crazy behaviour, people on 

chairs as the music heads for 
the heavens and comes 
crashing to an ecstatic climax 
of blaring instruments, 
flaring lights and raw 
emotion. 
Southside Johnny is back 

in town and the picture is 
complete, everyone satisfied 
by the show they've seen, 
their dreams realised, the 
myth intact. But. behind the 
image, the reality ... 

MJTS funny. I never 
* thought it when I first 

started playing but once I 
signed a record contract and 
we went out on tour ... I'm 
responsible for everything 
that goes on. If one of my 
roadies, as happened in 
Canada recently, beats up a 
guy. I’m the one who gets the 
bad press for it. I had to fire 
him. he was doing drugs and 
drink and he beat up some 
kid but I'm the one they 
blame. I was responsible for 
him." 

Southside Johnny shakes 
his head wearily. 

It's taken him 11 hours to 
get to London seven hours 
on the plane, four hours held 
up at customs. 
"You just feel like a leaf in 

the stream being thrown 
about by all these people. So 
when I step out onstage I 
know that's when I'm the 
boss.” 

Tired beyond belief, he sits 
patiently with me in this 
anonymous room somewhere 
in the offices of Phonogram 
Records. 

Last year after three 
excellent, but overlooked 
albums with Epic. Southside 
Johnny & The Asbury Jukes 
moved to Phonogram. Their 
spirits had never been lower. 
Southside had nearly lost the 
use of his right hand due to 
an onstage accident; Epic had 
apparently lost all interest in 
the band, preferring instead 
the bland commercial 
certainties of bands in the 
line of Boston. Cheap Trick 
and Foreigner. The normally 
ebullient Jukes were 
simultaneously in deep 
financial trouble. 

“1 just couldn't keep the 
band off the road. I couldn't 
afford to. I was very weak 
and felt like an idiot onstage 
with this plaster on my arm 
and I thought that was it." 
Southside reflects ruefully. 
“No record company, no 

manager, no money, debts, a 
lot of debts, the band just 
was not happy,” he 
emphasises. “But Bob 
Sherwood from Mercury 
came round, 1 got two new 
managers and the three of 
them plus our road manager 
helped to keep it all together 
and instilled some 
confidence. Billy Rush (the 
Jukes' lead guitarist) and I 
began writing songs and it all 
worked out. I feel a lot better 
now." 
Certainly, with the Jukes 

new album just out and a 
hefty financial commitment 
from Mercury. Southside can 
afford to relax a little. But 
only a little. As the band's 
leader he's responsible for 
every aspect of the band, 
from the music to the 
machinery behind it. 
Everything in the end comes 
down to him. 

“It frustrates me when I 

"I know you're worrying what will the 
people say / 
I know you're worrying you got bills to 
pay/ 
Worrying will the backlash get you . . ." 
("I'm So Anxious"). 

can’t pay the band and it 
frustrates me when I have to 
go out with shoddy 
equipment. Luckily we don’t 
have that problem too much 
anymore, but it comes up 
now and again,” he muses. 

"Right now business is 
very bad. The record business 
is in terrible shape. These 
days when you lose a little bit 
of money it’s real bad. It’s a 
major catastrophe. It used to 
be that if you lost a little bit 
of money on tour — well it’s 
okay the record company is 
doing fine. These days, no 
record company is doing 
okay, they’re losing money 
hand over fist. So you can’t 
look to them for money and 
you can’t logically make 
money on a tour with the 
band our size. I’m not sure I'll 
be touring much this year. 
Well do some dates, because 
I got to play. 

“I have a lot of decisions to 
make,” he continues, driving 
home his point. 
"When business is bad 

that's when decisions are 
made, usually the wrong 
decisions, usually in a panic 
situation, but that's the way 
it's always been." 

But has it got to be that 
way? 

"No. definitely not." he 
states firmly. “One of the 
most unfortunate things that 
ever happened to music is 
that it became a big business. 
Not that it would have 
developed into something 
different than it is now. but 
it's put a lot of people into 
the business who don't 
belong there, people who 
shouldn't have a say. 

"It's also created an 
artificial pool of talent. A lot 
of people are now playing 

music who want to make 
money and that's not why 
you should be playing music. 
They don't care about the 
music or the audience, they 
just want to make a few 
dollars — a few million 
dollars. I detest these people, 
they shouldn't be in the 
business. They should be out 
stealing cars or whatever 
they would normally be 
doing." 

Southside’s reluctant to 
name names or number 
people. But he has got 
another aspect of the 
business well sussed. Namely 
the record companies, about 
whom he's more 
forthcoming. 

"I’ve been to a bunch of 
meetings myself." he attests 
with some anger. "You go in 
and you hear them talking 
and they're calling your work 
'units' and ’percentages' and 
'product', and all these weird 
words, and it's all depressing. 
And then it gets infuriating. 
There's a lot of cold-blooded 
business decisions that they 
make which are very 
destructive to the music biz.” 
From a guy whose music is 

principally about having fun. 
there’s a surprising ¿mount 
of venom in his words. 
And a lot of restless 

disaffection. Last year, his 
managers persuaded him to 
invest in a house in a nice 
part of New Jersey, as an 
investment for the future. 

, He hates it. Too much 
responsibility, he says, and in 
his position who needs it 
when eveiy day his band and 
his music is threatened by the 
wheels of finance. 

His attitude resists the 
traditions of the "American 
dream". 

"Well the American dream 
has always been a bit of a 
shuck." he says with 
conviction. “It’s just a carrot 
that big business and the 
government have held up in 
front of the workers so that 
they can keen on producing 
and they'll keep on 
consuming what they 
produce, so that the 
government will stabilise and 
big business can have their 
big money. 

”1 mean, the American 
dream isn't that materialistic, 
it's just that they’ve been 
convinced that it’s much 
more materialistic than it 
really is. The American 
dream is to be happy; work 
and be happy. Americans 
always want to work, but 
they also want the freedom 
to be whatever they want to 
be and it gets taken away 
from them because they get 
convinced that what they 
really want is a new Cadillac. 
And to get a new Cadillac 
they have to be what the 
people who control the 
money say they have to be. 
So their freedom gets taken 
away." 

Life in America, and indeed 
life for all of us. is also about 
to become even stickier with 
Ronald Reagan getting closer 
and closer to the White 
House. South side agrees 
emphatically. 
"The media’s been so 

manipulated in this 
campaign, that Reagan's 
come across as this very 
moderate, normal intelligent 
person who’s going to do 
wonderful things. 
“The truth is that he's a 

senile, reactionary, 
war mongering old bastard 
and they're going to make 

him President. It's going to 
be a military police state 
fiasco and there's no stopping 
him. Short of assassination." 

THE points to be made, of 
course, is that Southside, 

onstage, is so much different 
from the man he is offstage 
The public image is one of 

an intense party-person with 
a drink in one hand and a 
good time in the other. 
The private person 

combines the spirit of a punk 
with a sensitive insight into 
life, a combination bom out 
of years of true struggling as 
a musician and an individual. 
The intensity of his 

personal beliefs is 
communicated fully through 
his music. 

“I want a certain contact 
with the people who listen to 
the songs." he says simply. 
"When I was growing up 

listening to music, the songs 
that meant the most to me 
were songs that spoke 
lyrically to me about things 
that moved me. And that’s 
the same thing I want. I don't 
want to convert anybody to a 
weird religion," he laughs. "I 
just want to move them 
emotionally." 

His latest album. "Love Is 
A Sacrifice", achieves just 
that. The outstanding tracks 
all concern themselves with 
that age-old heartache, love. 

"That’s what this album is 
all about," he says. 

"This is as close as we get 
to a concept album. This is 
just about the give and take 
of love and how it is. A 
sacrifice. You have to give up 
certain things when you 
develop a relationship with 
somebody, a certain privacy, 
certain idiosyncrasies ...” 
He struggles a little for 

words. 
"It’s just that I’m trying to 

sing songs about things that I 
know about. I think it’s 
probably the best album 
we’ve ever done. It’s 
produced well, the songs are 
all good and the band has 
never played better than on 
this album. 

“I don't think these songs 
are the sermon on the mount, 
though. Music to me is for 
fun." 
Fun? But Southside, you 

nearly broke my heart with 
"Light Don't Shine No More" 
on your third and criminally 
ignored album. "Hearts Of 
Stone”; and came as close 
again on the new one with 
“Love When It's Strong ”. 

That's fun? 
"You should enjoy your 

emotions." he replies, 
smiling. 
"Even if they’re bad 

emotions,” he elaborates, 
"because they’re what keep 
you from being a block of 
wood. Look, when I was 
young I used to get into some 
crazy emotional situations 
where your heart just gets 
tom to shreds. I mean, no one 
enjoys being totally 
depressed, but it’s a fact of 
life and it can be 
entertaining. It’s okay to get 
a little down, get a deep 
emotional feeling from a 
song, a picture, a movie." 
No doubt about it. 

Southside is one of the true 
kings when it comes to 
pulling heartstrings. Both on 
record and on the stage, his 
true arena. 
“We’ve always worked 

hard at playing live." he says, 
explaining his addiction to 
the stage. 
"We don’t take it for 

granted. It develops on its 
own. When you go into 
rehearsals for a show and 
you get your songs together 
and you do your little 
arrangements and you get 
your segues together. Then 
you put it in front of an 
audience and see how the 
audience respond and it’s just 
this multi-layered 
experience." 

His voice slips into a tone 
of wonderment at something 
so simple and yet so 
important. 

"It’s just a communion of 
all these people, the audience 
and the band being moved by 
this music. It isn't who makes 
it or who listens to it. you're 
all in it together. There 
together.” 
He stops. 
“Jesus! I sound like a real 

Marxist /Communist." 
No you don't Southside, 

because contrary to public 
opinion, you sound as if 
you're living in the real 
world. 

Getting back to 
sophisticated manners 
THE more perceptive 

people who fully 
appreciated the unique 
eccentricity of the first 
incarnation of 
Stackridge must have 
raised a cheer on the 
formation, records and 
subsequent chart 
success of the Korgis, 
based on the creative 
duo of James Warren 
and Andy Davis. 
Their first album, "The 

Korgis.” released to critical 
acclaim, spawned a moderate 
hit single — "If I Had You". 
But with the new album. 
“Dumb Waiters”, things 
really started to happen with 
the success of "Everybody's 
Got To Learn Sometime”. 
On "Dumb Waiters" James 

and Andy were joined by the 
multi-instrumental talents of 
Phil Harrison and Stuart 
Gordon, who formerly 
comprised the highly 
eccentric "Short Wave 
Band". Allied with the genius 
of David Lord, owner and 
instigator of Bath's Crescent 
Studios (the first Korgis 
album was recorded in his 
flat), and a keyboard whiz in 
his own right, the approach 
to this album was a vast 
improvement on the first 
outing. 
James Warren explained: 

"Essentially the second 
album was a continuation of 
the first, in that we still 
wanted to try and write good 
three minute songs, and also 
to be quite meticulous in the 
recording of those songs. We 
also took about five months 
in recording, which is far too 
long. We didn't plan it that 
way. it just happened. 
“Andy and I do tend to be 

rather different in the studio, 
in that I prefer not to be so 

long winded and meticulous 
in the studio, but Andy had 
rather a different idea about 
how we should do things. But 
there are good things that 
came out of it, and I'm 
pleased with the result.” 

A NDY's creative 
** restlessness (he tends to 
change direction every six 
months regardless of the 
success or otherwise of each 
venture) led to him leaving 
the band after the album was 
finished. I suspect that it will 
lead to him and James 
working together again in 
the future, but bearing in 
mind his contribution to the 
writing, was the onus for 
writing now on James' 
shoulders? 

“Little do you know, but it 
isn't! Even though Andy has 
gone to do his own thing, 
he is still keen to keep in 
contact, and he has about ten 
songs that he's going to 
donate to me. 

"I do like the variety — I 
wouldn't like to do an album 
of all my own songs, so 
Andy's contributions are a 
boon. He'll donate his 
melodies, and leave me to do 
with them what I will.” 

The follow-up single to 
"Everybody's Got To Learn 
Sometime" is "If Its Alright 
With You Baby", remixed 
from the album; it's a vast 
improvement as it makes far 
better use of the "wall of 
sound” that maximises the 
song's potential. James is 
waiting to judge the success 
of this single before making 
plans for live appearances. 
Playing some of the more 
sleazy clubs on the rock 
circuit would be a hazardous 
move. 

"I agree, it would be the 
kiss of death. I wouldn't 
fancy doing clubs as the 

DAVE ETHERIDGE talks to the Korgis 

Korgis stay sophisticated. 

sound of the Korgis wouldn't 
fit into that type of venue, 
because the stage mix would 
have to be so critical, and the 
instrumentation so big as to 
recreate the studio sounds. 
So we can't contemplate 
anything else but concert 
venues. 

"I'm purposely waiting 
until the end of the year 
before contemplating and 
arranging a tour. However, a 
film of the band is to be 
considered, rather like Mike 
Oldfield did a few years ago 
at the time of 'Tubular 

Bells', which went on tour 
with Supertramp." 
James is carefully 

considering the type of 
audience he would be aiming 
at on such a tour; he admits 
that he has no idea of what 
constitutes a typical (or even 
untypical?) Korgis record 
buyer. 

“I wouldn't mind appealing 
to people in their late 
twenties, as I feel people in 
our age group don't have that 
much to really listen to these 
days, in the field of pop 
music. I don't know if people 

in their late twenties come 
out to see groups now. but it 
would be great to draw those 
people to concerts. 

“I must say that I don't 
mind what sort of audience 
we attract — if 13 year old 
kids buy it — but we will 
always specialise in the more 
sophisticated type of sounds. 
I couldn’t possibly retrogress 
to. say. albums recorded in a 
week with duff sounds, so 
whether it causes nausea in 
some readers or not. we will 
always go for sophisticated 
sounds.” 

Sat. 6th-lùes. 9th Sept. 1980 
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THE quest for Tom T 
Hall, Kentucky’s 

legendary story-teller, 
like the quest for 
Citizen Kane or Mr 
Arkadin, is itself paved 
with stories, most of 
them as unsettling as 
the artist's work so 
that one begins to 
wonder whether, like 
Welles, Öl' T had not 
sewn his tracks with 
enigma, paradox and 
irony. 

"Y'all goin' talk to Tom T. 
Hall?" asked a Southerner on 
the flight to Nashville. “Why. 
he's our forerriost poet." 
Conversation ranged further 
afield. "See, what Carter did 
wrong, he should've rescued 
our boys in the Legation 
durin' the eclipse. Told the 
Ay-rabs we'd put out the eye 
of the sun. or some damn 
thaing. Last good president 
we had was Theodore 
Rooseveldt." 
Tom T. was not in 

Nashville, but was rumoured 
to be playing in the Chet 
Atkins Country Gentlemen 
Celebrity Guest Golf 
Tournament at Callaway 
Gardens. Pine Mountain. 
Georgia. Immediately outside 
Nashville’s solid 100-degree 
heatwave, the Georgia 
Inter-State dissolves in a fury 
of hailstones and torrential 
rain, blowing a patrol car into 
the branches of a maple tree, 
tearing down the wires and 
pitching all Truck 'n' Tummy 
stops into blackness, 
reproducing Sherman s 
devastating swathe through 
Chattanooga. Atlanta. 
Chickamauga and 
Shenandoah, and 
miraculously stopping short 
of Pine Mountain. 
At Callaway Gardens 

Hotel, a sportsman’s resort 
offering golf, tennis, trap and 
skeet, fishing and riding. Tom 
T. is nowhere to be found. 
“Well, he often just wanders 
off on his own." says his 
brother. I wander off on my 
own in the wan hope of 
somehow synchronizing, and 
find myself becalmed in a 
rock garden, deafened by 
bullfrogs, under the 
suspicious eye of a resident 
wearing a simulated mallard 
on his hat. 
Tom T. appears at 

breakfast. Yes. he resembles 
.Orson Welles, the slanting 
brilliant eyes looking out of 
that pouchy, sensual face, 
and yes. he can fit in an 
interview between golf — 
"the good shots are all 
accidents and the rest is just 
exercise" — and playing 
softball with the President in 
Plains. 
He is courteous and 

reserved 
The Deep South tradition 

of the Tall Tale? The 
racehorse that will only run 
after sardines in "The 
Reivers", the fish rancher in 
"Mosquitoes"? 
"The Southern stories that 

I grew up with. I was more 
impressed with the irony, 
than I was with the Tall 
Story. The horse falling out 
of the tree story, the obvious 
— I'm not so interested in 
those, nor was I ever so 
entertained by those as 1 was 
by the irony. That’s more 
subtle." 
We talk a little about 

writers. “I’d like to see 
Sinclair Lewis come back 
into fashion more because I 
think he did more the kind of 
thing that I do. Writing about 
Middle America. Yeah. ’Main 
Street’. I look back and see 
all that I’ve read, and Sinclair 
Lewis made the most sense. 1 
think he was writing more 
about what was going on in 
his own time, and he had a 
better eye. It looks better 
now than it did when he 
wrote it. At the time, it was 
slanderous writing — it 
slandered The American 
Dream. He did a very good 
number on religion when he 
wrote 'Elmer Gantry'. He was 
almost a prophet. Now you 
-ee all this electronic religion, 
all that sort of thing .. 

T' )M T. was born in Olive 
1 Hill. Kentucky, the son of 

i preacher, the Reverend 
Virgil L. Hall, and still plays 
benefits for the Bethel Bible 
School in Chattanooga. His 
attitude to religion, however, 
is curiously wrought. 
"Mama likes to listen 'to 

the good ol’ gospel 
time Daddy is a 
cowboy drinkin' beer and 

wine/Mama's in the 
kitchen/standing there all 
alone/She’s got Jesus on the 
radio/and Daddy on the 
phone/He says, 'Come on 
down to Tootsie's/have 
yourself a beer’/ Mama’s in 
the kitchen /standin’ there in 
tears ... 

“I came home one 
evening/there was Mama on 
her knees /big ol’ tears of 
gospel joy/runnin'down her 
cheeks/She said, 'You don’t 
have to worry son /we are not 
alone/l got Jesus on the 
radio/and Jesus on the 
phone.' ” ("Ol' T’s in Town".) 

"That.” 1 said, “is the 
tightest device I've ever 
heard for showing a nervous 
breakdown." 
Tom T. warmed to the 

subject. "There's a certain 
mania involved in fanatic 
religion. There's almost a 
madness in their total 
dedication, and a lot of 
people have been hurt 
physically by that. Handling 
rattlesnakes and ignoring the 
obvious — that they're ill. 
Physically ill. Refusing to see 
doctors, refusing to take their 
children to see doctors. Just 
an absolute, ultimate faith. 

"What I was writing about 
in that song was the two 
attitudes — this is an old 
country assumption — that 
the mother is very religious, 
and the father is kind of a 
honky-tonker. Down through 
the years. America has 
harboured the assumption 
that this is the way early 
America was. We somehow 
believe that through the 
father's industry and bravery. 
America was built, while 
through the mother's 
dedication and saintlyhood. 
the home was held together. 
So. America was built in this 
fashion. I got to wondering 
how the two would have 
related as human beings 
when they were so obviously 
opposites." 
“Raymond explains his 

religion/lt's the air/lt’s the 
earth /The Lord gives it to 
you/and The Lord, He takes 
it away/and without it/you 
ain’t got a prayer ... Now an 
old hog ain't got but one 
blood vein/and it's located 
there in its neck .. 
("Soldier Of Fortune” ) 

"I think the reason 
Raymond came to that 
"conclusion — maybe you're 
aware of it — when they 
butcher a hog. they cut the 
one main artery in the neck, 
and it bleeds the hog. So this 
gentleman's conclusion is 
that it only has one blood 
vein." 
Tqm T. chuckled. “It is sort 

of a gross line if you stop to 
think about it. But what 
impresses me is that 
Raymond takes such a basic 
view of everything. His view 
of the anatomy of the hog. 
since he'd only ever seen it 
bled in this one way. that was 
the end of it. His concept of 
religion was that it was the 
air — and if you had that, 
you had it all. and if you 
didn't, you didn't have 
anything." 
He delivered one of his 

dazzlingly intelligent looks. 
"Your European culture is 
very old and there's a little 
more dignity in the religion 
because you've had more 
time to consider it. There are 
instances here where 
someone would shoot you if 
they disagreed with you 
about religion — and that is a 
contradiction in ideas right 
there." Again, he chuckled 
richly. 

“His music was 
country/his faith was in 
Jesus/ he even had pictures of 
Christ in his house /He never 
once questioned his daily 
existence/nor wondered 
aloud what his life was 
about.” ("Places I've Done 
Time".) 
That song is called "The 

Man Who Shot Himself", and 
any character possessing the 
twin infallibilities of country 
music and chapel 
obscurantism, who yet gels a 
haircut, goes directly home 
and shoots himself, is a 
character I would like to 
know a little more about. It 
shocks like the motiveless 
suicide in Salinger's "A Nice 
■Clay For Bananafish". 

"No. I haven't read that 
story." said Tom T. "I 
thought I implied that he was 
unhappy in his marriage?" 
"Not that tough " I 

narrowed the eyes to F/9. 
"I'm not sure that it's fair." 
"The irony is," said the 

Story-Teller easily, “a lot of 
these stories are true. I write 
them from my perspective. 

Tom 
T. 
Hall: 
Hiere will be 
no more steel 
guitars and 
fiddles/if the 
people don’t 
know what 
they’re worth 
...’ (‘The Last 
Country 
Song’.) 

OL’T 
TEES 
OFF 
and I don't know sometimes 
all I need to know about the 
story I’m writing. I only tell 
the way it happened and then 
I let people draw their own 
conclusions. In a lot of my 
songs, what I have left out 
has helped a lot. because too 
much explanation can be 
harmful when you have a 
brief time in a song to tell 
your story. People who ask 

you about song-writing don't 
know that the people who 
write them are as amazed by 
them as the people who listen 
to them. 

"I'll have an idea for a 
song, and I’ll have no idea of 
the melody or the title. I’ll 
just have a germ, a concept 
— hopefully some universal 
concept because those are 
the best songs — then 

suddenly in one half hour. I’ll 
write the entire song. I had 
the germ of ’The Year That 
Clayton Delaney Died' for 
two years — no idea what it 
would sound like or who it'd 
be about. Then, one day. I 
wrote it." 

Marvellous songs, as good 
in their way as Randy 
Newman's, and just as 
depressing. 

“Writers have that. I don't 
think it's depression so much 
as a sense of reality — but 
maybe there's something 
depressing about reality The 
nearer you get to it. you find 
a better understanding of 
things, of course." Abraham 
Lincoln came abruptly to 
mind, the shirtsleeved man of 
the people, moralist, thinker, 
often incapacitated by 
"certain irrefragable and 
irresistible laws". 
Tom T. Hall is also a vastly 

witty and convivial 
song-writer. “The Grocery 
Truck" is a wicked satire on 
Tony Joe White's "Polk Salad 
Annie", while ”1 Couldn't 
Live In Southern California" 
must be big with Tammy 
Wynette and George Jones. 
Many of his songs fall into 
the customary countiy 
categories of nostalgia, 
divorce, losers and the 
cameraderie of the 
naugahyde barstool. 

"Getting drunk with 
buddies seems to be a fixed 
star in your songs." I said, 
prissily. 

"Well ... in my personal 
opinion. 1 think it's not very 
polite nor proper nor very 
much fun. and dangerous, to 
drink with strangers. There's 
so little to talk about but 
politics and religion, and both 
those subjects are not good 
topics of conversation when 
you're drinking. Friends can 
talk about their golf games, 
sweethearts, ambitions, 
hopes and dreams without 
having to take on the whole 
world." 
“Do you ever feel that 

some of your country images 
are perhaps self-conscious. 
For example, 'a racoon stole 
my minnows in the night'?" 

"I wrote that song, ‘I'll Go 
Somewhere And Sing My 
Songs Again', at my cabin on 
the lake. It's at Centre Hill 
Lake outside Nashville — 
without a telephone, no 
newspapers or radio or TV — 
1 have electricity, but it's 
kinda my retreat. The racoon 
literally stole my minnows in 
the night. 1 had them there to 
fish with. He took his paw 
and dug through the 
styrofoam and he'd reach in 
and get them one at a time 
and have a little picnic at my 
expense." 

OUTSIDE, white electric 
golf carts hummed 

noiselessly across the 7.040 
birdie-defying yards that 
constitute Callaway Gardens 
63-hole golf course. Golf balls 
whizz across the fairways as 
Chet Atkins. Charlie Walker. 
Billy Edd Wheeler. Ronnie 
Prophet and Perry Como 
point their John Deere caps 
into the air like beagles, and 
slice at the tees. A Cadillac 
prize sits on the hole-in-one 
green, and a speed-boat prize 
is moored in the lake. 
Woodpeckers yammer in 
panic as the golf balls tear 
through the pink flowering 
Georgia fevertrees. 

Willie Mosconi, the pool 
champ who defeated the real 
Minnesota Fats — aka 
Triple-Smart Fats — and set 
up the shots for "The 
Hustler", glares into the 
middle-distance. Maybe he's 
just heard Tom T's “Great 
East Broadway Onion 
Championship". Three 
Atlanta cheerleaders in white 
cowboy boots and sequinned 
halter-'n'-shorts pass a 
rollicking party of Ale & 
Quail alpenstocks without 
drawing a glance, and a 
helicopter lands on hole nine. 

"Old Dogs, Children And 
Watermelon Wine!" A 
middle-aged woman in 
draughtboard check shorts, 
eating country-cured ham 
accosts Tom T. at the 
breakfast table. 
He is courtesy itself. 

"M'am?Tom T. Hall. Yes. 
m'am. Good to see you." 
"GURD to see YOU! I 

recognised you!" 
"Why. thank you." 
Did he ever worry that 

stardom might insulate him 
from his source material, the 
ordinary extraordinary 
citizens of Main Street? 

"Burt Reynolds, a very 
funny man. he won an award, 
and he said. 'I’d like to thank 
all the little people, but I 
don't know any.' It's funny 
because it's not true. I don't 
think celebrity affects most 
celebrities the way it affects 
the attitude of the people 
toward them. When I go back 
to my home town. I don't 
think I act any differently — 
other than the fact that I'm 
treated differently and I 

become apprehensive and 
aware.” 
"Can you understand what 

happened to Elvis?" 
"Yes. It's too much 

attention. That explains it. 
Too much attention, to the 
extent that he got it. killed 
him. Too much attention can 
kill you as quickly as 
loneliness." 
Tom T. has paid his dues. 

He left school at 14. worked 
in a clothing factory, tried 
out with his first band, 
became a deejay. shuttled 
back and forth between those 
jobs, wrote “DJ For A Day" 
which was a hit for Jimmy 
Newman in 1963, wrote a 
million-seller for Jeannie C. 
Riley with "Harper Valley 
PTA". Nowadays, he sings 
his own songs and most of 
his albums enter the Top Ten 
in the Country charts. He has 
written a book. "How 1 Write 
Songs — Why You Can”, and 
is halfway through a novel 
for Doubleday. 
"How has tne scene altered 

here since you were coming 
up?” 
"They have a star system 

now in Nashville, where they 
literally make stars. Those 
people may make some 
money, they may do 
something worthwhile, but I 
don't see those people having 
the longevity of, say. a Chet 
Atkins. You can go back to 
Abraham Lincoln who said. 
’You can fool some of the 
people some of the time ...' 
Entertainment is doing that 
now. We have literally 
manufactured celebrities in 
America. They’re seen in the 
right places, they wear the 
right clothes, they’re on the 
right TV shows, they get 
their pictures in the right 
magazines — but American 
culture has a way of sorting 
out all of those. So many of 
them will pass. 

"Actually, it’s not the 
Nashville of old, but I think 
early on a lot of country 
music entertainers were 
exploited because they didn't 
have lawyers and good 
business instruction. You 
know, we've had to bury 
several superstars of the past 
through charity. That's 
unfortunate, but I am not sure 
that we haven't gone too far. 
Everybody has an agent, a 
lawyer, a financial adviser, 
all that sort of thing. 

"I started out working in 
little honky tonks, toured 
with some big acts as a 
sideman. the traditional 
story, and I don't know if you 
really learn anything there, 
but you appreciate your 
success more." 
“There will be no more 

steel guitars and fiddles/if 
the people don't know what 
they're worth ...” ("The Last 
Country Song” ) • 

“I’ve done my time in the 
beer and wine mines/tryin' to 
climb with my own kinda 
rhymes/it ain’t easy/it’s a 
rough row to hoe ...” 
("Soldier Of Fortune".) 

I told him about the 
Southerner on the plane. 
"Oh. must've been one of my 
relatives." 
Theodore Rooseveldt. 

Jimmy Carter. Abraham 
Lincoln — did he want to 
influence people politically 
through his songs? 

"No. Morally, but not 
politically. What's politics? 
There’s right and wrong, 
good and bad. and politics 
doesn't have anything to do 
with it. It's an altogether 
different world.” 
What had he made of the 

scene in "The Deerhunter" 
when the veterans sang "God 
Bless America"? 

"Well . . If it wasn't 
recognised as such, it was 
sort of a sick joke. But it also 
pointed out that America is 
all Americans have — for all 
that it is. We are a democracy 
so we can change overnight. 
On November 7 we can be 
one nation, and on November 
8 we can be another because 
we have elections. We've 
been through some tough 
times. Vietnam is not really 
the first mistake America has 
made — it's not the first 
mistake that a nation has 
made. So. this is still 
America. It's the irony of my 
country right or wrong — I 
think the director intended it 
that way. America exudes — 
if the word is right — the 
opinion that we can go 
anywhere and live anywhere, 
but really Americans are 
stuck in America." 
He got up and shouldered 

his golf bag. "I must go and 
play golf Have a nice visit 
Oh — and you can drink the 
water." 
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Spizz 
continuity 
SPIZZ and Liverpool 

— a combination 
I’ve known to be 
rewarding since way 
back in autumn '78. 

Spizz was parked in the bar 
of the plush and servile hotel 
when I arrived. Dressed in 
the red and black that so 
befits his demogogic stage 
persona, he welcomed me 
with the ubiquitous beaming 
smile. I smugly wondered 
if his surroundings were 
indicative of a new-found 
wealth. He cut the ground 
from under my smirk by 
reminding me that they had. 
after all. stayed at a far 
superior hotel when playing 
Erics last February. 
Oh well . . . next question 

. . . but enter . rear of set, a 
perspiring AS80 drummer. CP 
Snare, glowing after a run. 
and dressed in shorts and 
singlet. They certainly spare 
no pains in plugging the 
image. Athletico, indeed . . . 
We adjourned to Spizz’s 

room where the old charade 
of artist V press was enacted. 

THE album seemed a 
painless starting point. 

It’s very good — vibrant 
and basic but meaty and 
strong. No post-modernist 
bunk! Interestingly it 
spotlights the role of 
classically-trained keyboards 
man, Mark Coalfield. He gets 
more writing credits than 
Spizz, emphasising that this 
is a real band, and not singer 
plus backing group. 
However, it features very 

little new material. 
Spizz. "Well, really it was 

just. ‘Let's get rid of the 
backlog of old songs before 
they get tired.' For instance, 
'Energy Crisis' was an old 
song which I especially didn't 
want to see die " 

CP: “That was just 
something we laid down 
quick in the studio. In fact, 
nearly all the album was 
done live.” 

If the purpose of the album 
was to clear the backlog of 
old material, then we can 
expect an album of new 
songs soon? 

Spizz: “Well yeah, but 

unfortunately the Christmas 
Rod Stewarts. Kate Bushes 
and 'Greatest Hits' will start 
hitting the pressing plants 
soon and I think it will have 
to be next year now." 

. Which brings us to your 
deal and why A&M? Was it 
the lure of free Rick 
Wakeman albums? 
CP: "I think it was. really, but 
I wanted the Carpenters 
collection, too.” 

Spizz: “A&M is just a big 
independent label really. 
Y'know Herb Alpert and all 
that. It’s a musicians label -
not that we’re musicians or 
anything." 
CP "Basically they were 

the only company that 
offered us an undisclosed 
amount' for the album we 
recorded in four days. It was 
up for grabs and they took 

There's been talk of much 
ire at Rough Trade at the 
haste of your departure. Was 
it less than amicable? 

Spizz: “No. the 
arrangement with Rough 
Trade was that we supplied a 
Finished work and they 
pressed it. They were upset at 
the way it happened. We 
wanted to go in and explain 
that we were thinking of 
signing to A&M.but 
unfortunately Nicky Home 
blasted it over all the 
airwaves when we did a 
session for Capital, so it was 
broken to them too 
suddenly." 
Did you want to. or have to 

move to a bigger label? 
Spizz: "It was inevitable, 

and anyway the alternative 
chart is now an 
Establishment in itself; it’s 
not anti-Establishment - it's 
not an alternative.” 

But is that a reason to join 
the old Establishment? 

Spizz: “No. no. You can’t 
say that the major chart is an 
Establishment." 

“I don't understand this 
argument.” CP complained. 

“It's an argument that 
seems to have been going on 
through time immemorial. 
I'm sick to death of it and I 
don't want to hear it any 
more. All groups have to do it 
to survive." 

I’d touched a nerve, and 

Seasoned exponents of the quick name 
change, Athletico Spizz 80 admit the need 
to survive and eat, deny psychedelic 
connection and are tipped by STEVE 
REDMOND as the perfect vehicle for next 
year’s merchandising exercises. 
there was silence till Spizz 
jumped back into the fray: 
“It was an economic fact that 
we weren’t gonna survive as 
a band much longer, and 
there wasn't going to be 
much more material coming 
out. That's the gruesome. 
Financial fact." 

Will A&M raise any 
objections to the annual 
change of name for the band? 

Spizz: “They might put 
pressure on us to keep it, but 
we will change it. It's not a 
Them And Us situation with 
A&M however: I don't know 
why all these bands keep 
moaning and moaning about 
manipulation. They respect 
our stance, the way we 
handled ourselves 
independently within Rough 
Trade.” 

IT occurred to me that with the regular changes of 
name, a penchant for design, 
and a determinedly wacky, 
English (yet almost Devoid) 
eccentricity, Athletico Spizz 
80 could become the perfect 
vehicle (geddit) for next 
year’s merchandising 
exercises. The new two-tone. 
Futuristic 2D tat. Glam 
MK.ll. 
They laughed. 
Spizz: “It's not as though 

we’ve got some huge 
masterplan or something. 
I’ve just taken the philosophy 
of the original punk thing. 
Disposable pop. good raucous 
stuff. That’s the origin of my 
stance. People try to make it 
too precious. The scene's all 
too precious at the moment." 
CP. “I hate hippies, 

especially the short-haired 
ones with tight trousers." 
As AS80. you've been 

criticised as hippies, as “the 
new boring old farts" and in 

particular people have picked 
up on “Airships" — eight 
minutes and all that. 

Spizz: "Well everyone who 
likes it keeps coming out 
with ‘Oh. yes. Syd Barrett 
— early Floyd', but we just 
don't know where they're 
getting this psychedelic thing 
from. I reckon it's just people 
in the rag trade (Rough 
Trade, methinks) trying to 
bring in kaftans again." 
The conversation palls. 
Spizz tries to convince me 

he's a boring person: I 
half-believe him. Then 
suddenly: "I hate people who 
think they're weini like 
Modem English . . .” 
CP: “And that band when 

we played with the Only 
Ones. Wasted Youth 
Make-up. funny hair, it's all 
empty drama - and the 
followers they had. The only 
person who ever really comes 
especially to see me at gigs is 
my girlfriend ... and I 
live with her. She's the only 
hanger-on' I've got." 
Spizz: “Do you know I'm 

bored with my performance 
now. and I'm looking for cash 
to improve it. We're a 
desperately bored bunch of 
people. Mark's just bought a 
new synthesizer and he's 
bored already . . ." 
CP: “It looks like a 

telephone exchange with all 
those wires." 

All right, you keep saying 
you're gonna leave this band 
to form another. What sort of 
band? 
CP: "A heavy metal band." 
You like heavy metal? 
CP: "No. but I feel that's 

better in a way. so that I can 
keep perspective. I really 
admire the new wave of 
heavy metal, even though 1 
don't like many of the bands. 

Galvanised 
Live Wire 

Live Wire describe paranoia in images and tell TREVOR MORRIS 

that they must get Radio 1 airplay. 

LIVE Wire's recently 
released second 

album. "No Fright”, is 
something of a 
personal triumph for 
penman/vocalist Mike 
Edwards. Having 
wrenched control of 
the band from A&M’s 
clutches, he has, with 
the collaboration of 
producer Simon 
Boswell, made it “. .. in 
a gay, non-smoking, 
feminist dominated 
world." 
Making it. for Live Wire, it 

seems, is being recognised at 
last as an entirely new force 
in British rock. I sat in the 
uncomfortable luxury of 
manager Mike Cole's home -
while Mike Edwards and 
'Sithon Boswell explained. 

"I thought if this album 
doesn't rise above the Dire 
Straits clone bit I'm going to 
pack it up and become 
something else," said Mike. 

"Personally." added Simon. 
"1 just can’t understand any 
kind of Dire Straits 
comparison at all. To me 
Mike sounds more like Joe 
Strummer sometimes.” 
Mike continued. “I think 

that they're just a lead 
guitarist with a back up 
band. The difference is right 
back to the roots. Our 
rhythm section really cooks, 
whereas those people get 
mixed right down. He’s 
(Mark Knopfler) got a real 
great lead guitar style. His 
lyrics and his vocals leave a 
lot to be desired. I don’t see 
any link at all.” 

LIVE Wire is the fruition of 
many different 

Athletico Spizz 80 - "a desperately bored bunch of people". 

On the M1 the other day we 
saw all these coachloads of 
Motorhead fans. They were 
like punks all in a uniform, 
but they were much more 
organised." 

Tell me about the new 
single. “Hot Deserts". 

Spizz: “I don't know, it's 
just a pop song and a hit 
record." 
You really think so? 
Spizz: "All the amateur 

weathermen say that the last 
two weeks of August will be 
hot: 1 can imagine all the 
people on the beaches 
sunbathing and singing it. 
No. really it's like what a 
seven-year-old kid would 
think of the desert from 
seeing it on TV." 
CP: "It's just a string of 

images, really, about sun and 
sand and things like that. 
“You can hear the Arabs 

Fight at night/Fighting for 
their own Turkish Delight?" 

Spizz: “When I was at 
junior school I did a 
composition about me 
crashing in a 'plane and 
making my way to a Foreign 
Legion camp . . 
CP: "What do you think of 

the drums on'Hot Deserts' then?" 
I was speechless, 

remembering CP’s earlier 

expressed intention to maim, 
or generally murder, a certain 
scribe who once proffered 
criticism. Discretion is the 
better part of valour. 1 said 
I'd forgotten. 
CP: "What do you mean 

you forget; it’s all drums. 
AnyWay. on every single 
Spizz has done, there's been 
different personalities 
coming into the band and an 
instrument has become 
dominant. Like when Jim 
came in one ‘Soldier’, it was 
all bass. Now that I’m in the 
band there's this record with 
all these drums. It's really 
strange. When a personality 
comes into the band 
something takes over it's 
like a curving graph going up 
and then levelling out again. 
But I'm not saying I want to 
take over; don't 
misunderstand me.” 

It doesn't look as though 
you'd have much chance 
the way Spizz dominates. 
He's said he wouldn't be in a 
band that wasn't named after 
him. 

Spizz: “One reason my 
name appears is continuity, 
so that people know who we 
actually are. It makes sense.” 
They seem to co-exist 

admirably. I found an 

interesting example of this 
when 1 asked about the B 
side of the new single. It's 
called "Legal Proceedings". 

Spizz: "I'm not quite sure 
what it's about, but it's either 
about our manager or 
divorce or just bad feelings in 
legal matters generally." 

You're not sure? Don't you 
mind? He might be singing 
something with which you 
disagree totally, and you 
don't mincf? 

CP: “We disagree all the . 
time on trivial and important 
matters but that in a way is 
what keeps us together. 
Sometimes on stage it can 
fall to pieces, whilst in 
another way it's still really 
tight” 

Spizz: "It's like John and 
Paul of the Beatles. We can't 
afford to split up now; we've 
got too much to lose." 

Athletico Spizz 80's 
obliqueness often verges on 
the snotty and I wasn't really 
sorry to leave them to their 
soundcheck at Gatsby's. 
As I left I asked CP Snare 

about the band's plans for the 
immediate future. 

His answer ‘"Basically 
we're just gonna get our hair 
cut and then take it from 
there.” 

developments for Edwards "I 
was playing slide-blues and 
that sorta stuff for about 
three or four years, then 
doing guitar work for other 
singers, and then I met 
German (the Live Wire 
drummer), and I was gigging 
around at the same time. I 
got bored with that, and just 
slowly went right back to ' 
roots, right back to rhythm. 
This (Live Wire) has been 
three bands, moving forward, 
with different people jumping 
off." 

Live Wire's spikey. jarring 
rock is hard to categorise. I 
asked Mike what influences 
he saw in his writing. 

"Pretty varied. I mean all 
the songs on the album, 
they're all different moods. 1 
think my main influences 
were being like an attitude, 
not really people. You know, 
the last time anyone actually 
influenced me was Michael 
Chapman, and that's when I 
didn't play guitar. I heard his 
albums and I wanted to play 
guitar. There's never been 
anyone since him. which is 
now about eight or nine 
years ago. that I actually 
wanted to play like." 
The message of “No 

Fright" is overtly libertarian; 
there's plenty of healthy 
"anti" themes, without any 
dangerous "pro” ones. I was 
intrigued by the familiar 
images on Tagesschau. 
Mike's lyrics don't scream 

out propaganda, rather a 
subie implication which 
makes you smile when 
you've worked it out. 
"Yeah." he said. ‘“Water 

Into Wine- on the first album 
is all about suddenly feeling 
paranoid and going inwards, 
right But. if you write that, it 
comes out. whichever way 
you put it, like a cliche, like 

everyone else's songs. So, 
what 1 did was just set about 
Finding a bunch of images 
that made me feel wired and 
paranoid and isolated. And. 
if you listen to those images, 
you’re getting a truer feeling 
of what I was trying to say 
than if I sat down and said 
'I’m feeling paranoid. I’m 
feeling lonely.’ you know." 

SIMON perked up "One thing I want to get 
straight, about my 
involvement in the band. 
It's a kind of temporary 
collaboration, if you like. 1 
started producing the album, 
by which time Chris Cutler 
had already left.” 
Mike jumped in “He left 

way. way before; when the 
material started changing, 
you know. There’s no way he 
could have worked within 
the unit with the new 
material.” 
The huge jump between 

"Pick It Up”, the first album 
and "No Fright" marked 
some dramatic political 
wrangling between Live Wire 
and A&M. The problems 
began when Mike presented 
the material for the new 
album. 
He explained: "I said that I 

wanted to do the new kind of 
material with a new format 
.. and going in as a three 

piece, and not rehearsing. I 
really had to fight for every 
one of those things. The 
business was very precious 
about us. 
“They wanted Glyn 

(Johns) to produce our 
second. So I said no. You give 
me two tracks to produce. 
And that’s what Simon 
heard. I really had to fight to 
get them to let me produce 
two tracks. ” . 

SO. what's next? 
"Well," said Mike, 

"what we gotta discover is 
how to get on Radio 1 here, 
otherwise as far as we're 
concerned, it's a loss of 
money to gig here. There's no 
point in advertising here, 
'cause we go across on the 
ferry, and we play a headliner 
at La Palace in Paris, and we 
get £1200 for doing a 
45-minute show, we get press 
for weeks before, and weeks 
after, simply because they, 
know the album. It would be 
lovely to crack this country." 

But then, as Mike admits, 
he doesn't really write 
singles. Simon elucidated 

"The problem with Live Wire, 
that I'm getting incredibly 
fed up with as a producer 
with whatever 1 work on. is 
having the pressure from 
record companies to produce 
singles of a certain length." 
Did Mike feel he was losing 

touch? 
"No. 'cause nothing 

satisfies me. Writing a good 
song doesn't satisfy me. I've 
got to get what I was trying 
to say. better. I've lessened 
the allegories for the second 
album, lyrically, like two at 
least. Some of the way that 
people told me that they took 
some of the lyrics on the first 
album made me realise that I 
was almost trying to be too 
clever. Talking about being 
misunderstood. It was r 

incredible.” 
Did he have any ambition? 
"None at all. I'm a catalyst, 

that's what 1 find. I set people 
off doing things. I create « 
anger, frustration, moods, or 
sometimes a creative thing. 
Now we've been accepted by 
the press I'm moving on. The 
Live Wire battle's over. I 
want another challenge. 
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Real rock ’n’ roll 
HAVING read Allan Jones 
three-page spread on the excel 
lent Any Trouble. I feel I must 
make the following comments. 
What was a reasonably cred¬ 

ible piece of journalism was 
marred by two totally insane 
comments. 

First, he claims that Any 
Trouble are "the most exciting 
rock ’n’ roll group the MM has 
seen since the Pretenders". 
Fine, except that the fab Pre¬ 
tenders are about as exciting as 
Saturday shopping at Téseos. 
But this aside, it is the second 
statement that really grates. 
"Where Are All The Nice Girls" 
is the best Stiff album since 
Elvis Costello's “My Aim Is 
True". Is Mr Jones' memory so 
short as to forget Graham Par¬ 
ker's "The Up Escalator", 
released a mere month ago? 
Not only is it the Geep's finest 

commitment to vinyl to date, 
it's also one of the most or- J 
iginal. honest and powerful 1 
albums to be released in a con¬ 
siderable time. Needless to say. 
it's superior to anything the 
vastly over rated Costello has 
ever produced. 
As Clive Gregson so rightly 

pointed out. as long as there are 
some of us out here discerning 
enough to distinguish between 
real rock 'n' roll (ie to listen to 
Springsteen. Parker etc) and 
commercial crap (Pretenders, 
Numan, etc etc) then rock 'n' 
roll will survive.'’,*. 

Electronic music is not the 
only threat to the continued 
existence of rock 'n' roll: There 
is also the considerable problem 
of the garbage which almost 
totally occupies the weekly 
playists. 

Not hearing anything by the 
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Boss on fab Radio 1 can be 
frustrating, but it is some con¬ 
solation to know that the real 
rock 'n' rollers are being kept 
separate from the other trash. 

It is enough to know that for 

years to come, there will be 

Springsteens. Parkers and 

countless others proving it all 

night. Cheers! - CHOCKY 

MINT, Bonaly Terrace, Edin¬ 
burgh. 

IT'S always sad when a long¬ 
standing member of the music scene 
decides to call it a day, and I was 
particularly moved by the news that 
Dave Cousins has retired not only 
from the Strawbs. but from music 
altogether. 

Most people 1 think would ac¬ 
knowledge that the Strawbs have 
produced a lot of good music over 
the years, particularly during the 
'70-74' period, which produced the 
classic "Grave New World" and 
"Antiques and Curios" albums, and 
it was ironic that they achieved 
their highest level of mass accept¬ 
ance with the totally untypical 
"Part Of The Union" single. 

As for Dave Cousins himself, he is 
an outstanding songwriter and a 
very distinctive singer, and without 
being unfair to the other members 
it's only too obvious that Dave 
Cousins is the Strawbs. and without 
him the true spirit and individuality 
of the band will be lost. 

I'm sure that I'm not alone in 
saying that his decision to quit was 
sad news for the music scene, and 
while he will never be forgotten, 
let's hope that he will reconsider his 
position and continue recording and 
performing. Remember Dave, 
"While you still need to carry on. 
well carry on beside you". - STEVE 
OTARRILL, Silverdale Rd. Earley. 
Reading. B-rishire. 

Mutant 
moan 
I am writing to protest at Steve 
Sutherland's pathetic review of the 
new Ha wk wind live album. Rather 
than being "mutant casualties of 
the love generation" Hawkwind 
have always viewed Sixties ideology 
in terms of what was happening at 
the time, and continued to keep in 
touch with modern themes. If 
"Motorway City" and "Who's 
Gonna Win The War" aren't 
relevant. I don't kn^w what is. 

Sutherland also claims that they 
are "unwilling to ditch old 
favourites.” The few old numbers 
they do play are totally transformed 
yet are every bit as good as the 
originals; also 60 per cent of the 
music of the 1979 gigs hadn't even 
been committed to vinyl so the 
crowd weren't just clapping at the 
albeit excellent light-show. 
The band made an excellent move 

in recruiting ex- Pothead pixie, Tim 
Blake. Sutherland dismisses the 
beautiful "Lighthouse" because it 
features electronic keyboards and 
fails to see its lyrical qualities and 
the contrast it provides in the set. 
Hawkwind have never claimed to 

be "good" musicians, they just get 
on with the job of playing bloody 
good music which has remained 
uniquely theirs - something that no 
rock critic can take away. Hawk¬ 
wind will continue to flourish in 
the Eighties long after farty little 
bands such as Any Trouble and the 
Mo dettes and Iron Maiden cease to 
exist. - Rik, The Sall Box. Main 
Street, Lambley. Nottingham. 

Shrewd 
Shadows 
PEOPLE'S tastes change. If a band 
uses the same formula over and 
over again the vast majority of the 
listening public will grow tired of it. 
The Beatles did this for years, and 

when they tried to change they split 
up. Mr Forbes (Mailbag. July 19) is 
left wondering why the Shadows 

don't get the publicity they deserve; 
my answer to that is that they've 
had all they deserve, and a long time 
ago. They worked the same formula 
and again people grew tired of them. 
Today the Shadows are just grab 
bing at straws, which very often 
doesn't work. 
Mark Smith shares my views en¬ 

tirely. A band must experiment in 
order to survive. Fleetwood Mac are 
experimenting. Pink Floyd have 
with "The Wall ", Rush have "Per¬ 
manent Waves." and Genesis have 
"Duke." These bands have lasted 
But if people are content to live on 
memories of 10-25 years ago. that's 
up to them. - JOHN GOUGH. Mel¬ 
wood Drive. West Derby. Liverpool. 
• LP WINNER. 

WITH reference to the letter from 
your reader E. Forbes regarding the 
Shadows (July 19). I would agree 
that their choice of "second hand 
numbers" was disappointing 
But it was also very shrewd. 

However, what annoys me more is 
how they play them. Ever since 
Cliffs rejuvenation a few years ago 
with the release of "I'm Nearly 
Famous" and "Every Face Tells A 
Story” albums, I thought it likely 
that the Shadows would follow suit 
especially when Bruce Welch was 
instrumental in bringing about the 
change in Cliffs style. Furthermore 
when one considers the albums 
Brian Bennett has released inde¬ 
pendently. for example, change of 
Direction. Illustrated London Noise. 
Rock Dreams, it is all the more 
puzzling that the Shads haven't 
changed. 
The reason. I suspect, is simple 

They know they have a sound 
which is instantly recognisable. 
They know they have thousands of 
fans who like that sound, so why 

Being a fan who's bought their 
records since 1960. I'm eagerly 
awaiting their first album on Poly-
dor. Not because 1 expect a 
revolutionary work of art, a Sha¬ 
dows Sgt Pepper, but out of nostal¬ 
gia. habit, and maybe respect. I've 
enjoyed listening to them for 20 
years but sad to say I'm beginning 
to get a little bit bored. 1 think 
devoted fans would welcome a 
change of style, even sound. 
The Shadows have the potential 

to become an instrumental rock 

band of the Eighties. Other readers 
would agree, but do the Shadows? 
Why not ask them? — REY¬ 

MOND JOHN WEIR. Craiglea. 
Linlithgow Rd. Bo'ness, Central 
Region. Scotland. 

Faith 
restorer 
IT was a joy to have my faith res¬ 
tored in music papers I read your 
single reviews in this week's paper 
(July 19) and my sanity was saved. 
What you said about the Sue 
Wilkinson's record "You've Got To 
Be A Hustler" is exactly what I 
thought when I first heard it on 
Capital Radio. What a relief to hear 
a record that's very cleverly pro¬ 
duced, with a lyric that not only tells 
a story but gets a strong message 
across at the same time — a real 
songwriter! - MALCOLM JOHN¬ 
SON, Maple Lodge, Ambleside 
Road. London SW16. 

Happy hits 
WITH happy sing-along pop music 
seemingly "played out", it is no 
wonder record sales recently have 
hit a slump. Indeed the modern 
music world is in sad depression -
with the latest so-called “number 
one" songs mostly miserable soun¬ 
ding dirges. 

Killing and rape was the theme of 
Kenny Rogers "Coward Of The 
County". 
Mash came up with the com¬ 

mendable lyric "Suicide is Painless" 
and now Don McLean (and 
everyone else) is "Crying”. Even the 
usually lively Eurovision song 
contest was topped by the plaintive 
"What's Another Year". Who 
knows perhaps the next craze will 
be the "Black Ram Band"! 

I wish the entire music scene 
would stop taking itself so seriously 
and change its tune to cheerful 
music. Record listeners I'm sure, 
would buy that. - W. J. THOMAS. 
Craig Road, Cathcart, Glasgow. 
• LP WINNER. 

ANY QUESTIONS 
Send your questions on the 
music scene to Any Questions, 
Melody Maker, 24-34 Meymott 
Street, London SEI 9LU 

Instrumental 
Roxy Music 
TJLEASE detail the instru 
* ments played by Roxy 
Music and tell me what type of 
effect Allan Spenner used on his 
bass on the track "Rain, Rain. 
Rain" on the "Flesh And Blood" 
album — Robert Thomas, 
Stoke-on-Trent. 

Phil Manzanera: Red 1963 
custom Firebird, Black Beauty 
1957 Les Paul custom, Mesa 
Boogie amplifier with Elec¬ 
trovoice KI 20 speaker. Fender 
Twin Reverb amplifier with two 
Electrovoice KI 20 speakers. 
Pete Cornish custom-built 
pedal board and effects rack 
containing Eventide Harmon¬ 
iser and Roland Chorus Echo 
Unit. Scamp effects unit con¬ 
taining Noise Gate. ADT and 
Octave Splitter. Roland Analog 

Echo Unit, Neutron wah 
volume pedal and Schaeffer 
Vega radio microphone system. 
Andy Mackay: Selmer 

soprano, alto and tenor 
saxophones, Malerne oboe and 
Cor Anglais. Schaeffer Vega 
radio microphone system with 
Shure SM11 miniature mikes, 
Roland Chords Echo, Pete Cor¬ 
nish custom-built pedal board 
containing two Phase Units, 
MXR Flanger and Octave Split¬ 
ter, Neutron wah volume pedal. 
Gary Tibbs: 1964 Fender Pre¬ 

cision Bass, 1978 Wal custom-
built bass. Bassman 135 
amplifier and reflex cabinet, 
MXR Hanger. 

Neil Hubbard: Gibson *355 
semi-acoustic guitar. 1962 
Fender Telecaster, Fender Twin 

Reverb amplifier with JBL 
speakers, Mesa Boogie 
amplifier with Eminence 
speakers. Neutron wah volume 
pedal. 
Paul Carrack and Bryan 

Ferry: Farfisa Professional Duo 
twin-manual organ, two Selina 
String Machines. Sequential 
Circuit Prophet 5 synthesizer, 
Yamaha CP70 grand piano with 
MXR graphic equaliser. 
Yamaha CS80 synthesizer, 
Wurlitzer electric piano, 
Roland Chorus Echo, WEM 8 
into 2 Audiomaster, two 
Yamaha A41 1 cabinets; a Conn 
Strobotuner is used with the 
keyboards and by Phil Man¬ 
zanera. 
Andy Newmark: Tama 

Japanese drum kit, with 24 inch 
bass drum, 13 and 14 inch tom 
toms, 16 inch floor tom, 6^ inch 
Gretsch snare drum and Tama 
fittings. Paiste 14 inch hi-hats, 
18 inch crash, 20 inch ride and 
18 inch crash ride cymbals. The 
effect used by Allan Spenner on 
“Rain, Rain Rain” was an MXR 

Synthesizers, 
saxophones, 
and strings 
I’D like some recordings of musicians and 
groups playing slow, 
sophisticated saxophone 
music. While I like jazz, I 
prefer it not to be the 
more traditional sort, but 
a little more modern. 
Jazz-rock appeals to me, 
but I haven’t come across 
any groups that I like. — 
Gary Hancock, Stirling, 
Scotland. 
Alastair Milne, experienced 

reedist, who until a short while 
ago was secretary of the 
Clarinet and Saxophone 
Society of Great Britain, 
replies: “Jazz musicians tend 
not to play one category of jazz, 
but jazz that reflects their per¬ 
sonality and subjective tastes. I 
suggest that rather than 
pigeonhole jazz saxophonists, 
you listen to jazz and develop 
your own tastes. Most jazz 
musicians become known for 
their work in one field. 

1 recommend that for more 
specific information and names 
you read the Joachim Berendt 
Jazz Book (Paladin. 1976, £1.50) 
and for your initial listening 1 
suggest “Saxophone Giants" 

(RCA FXM3 7324), which is a 
three record compilation set. I 
would recommend the fol¬ 
lowing British musicians: John 
Dankworth, Don Rendell, 
Kathy Stobart, Art Themen and 
Barbara Thompson. To keep 
abreast of the news, contact the 
Jazz Centre Society and the 
Clarinet and Saxophone 
Society of Great Britain. 

IS there any album by Yes called “Age Of The Atlan¬ 
tic"? I think this came out in 
July 1972 and if it was by Yes. is 
it still available? — G. A. Ripley. 
Leeds. 
“Age Of The Atlantic" was a 

cheap sample album issued in 
1972, featuring various artists, 
including Yes playing 
"America”, written by Simon 
and Garfunkel. There were two 
LPs labelled “Age Of The 
Atlantic”, one devoted to rock 
and the other to soul. Both have 
been deleted. 

IS there a book which would provide a basic introduction 
to the theory of the syn¬ 
thesizer? — Arnold Tennett, 
Llandudno. 
Such a series of articles was 

run in Everyday Electronics. 
They provided a simple back¬ 

ground for anyone with a mod¬ 
est understanding of electronic 
circuits. Written by B. H. Bailey 
the articles appeared In the 
issued dated November, 1979, 
January and February, 1980, 
and back copies can be 
obtained for 70p from Post 
Sales Dept, IPC Magazines Ltd, 
25 Lavington Street, London 
SEI 0PF. 

COULD you tell 4ne the pre¬ 
sent line-up of Caravan? Is 

Geoff Richardson planning to 
learn any other instrument? 
When is Dave Sinclair’s solo LP 
coming out? — S. P. Woods, 
Whitstable. 
The current line-up of 

Caravan is Dave Sinclair (key¬ 
boards), Geoff Richardson 
(viola, guitar, flute), Dek 
Messecar (bass), Richard 
Coughlan (drums) and Pye 
Hastings (guitar). Their latest 
album is “Better By 
Far” and they have just started 
work on another after finishing 
a tour of Europe. Geoff 
Richardson says he is always 
learning to play more instru¬ 
ments and doesn't know which 
one will be next and when he 
will start on it! Dave Sinclair is 
still recording his solo album. 

but his time is restricted by 
touring. 

Guitar 
fancier 
John 
W HAT acoustic guitar is 

John Renboum holding 
on the back cover of “The En¬ 
chanted Garden” album? What 
are his present activities? — J. 
A. Crowcroft, London NW1. 
John Renboume replies: “It’s 

an acoustic flat-top guitar or¬ 
iginally made in 1965 by Tony 
Zemaitis for a guitarist named 
Chris Ayliffe, who accom¬ 
panied Jackie McShee before 
the days of the Pentangle. I've 
always fancied it and he agreed 
to sell It to me. It has an oval 
shaped hole Instead of a round 
one and has a resonator in the 
body after the style of a 
Macaferri. Right now I'm 
touring solo and with my band 
and writing a book about the 
steel string guitar and its 
music.” 
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THE O’CONNOR MYTH: 
BREAKING 

ROBERT SHELTON gets onto the ‘Breaking 
Glass' case, and tracks down Hazel O'Connor. 

COVER 

'T’HE O’Connor woman 
* comes into the room, 
coughing with bronchitis, 
smiling to get on the good 
side of me. and she stretches 
her legs out on the sofa like 
she owned it. Wearing 
all-black trousers and jumper 
that look right out of an 
Oxfam shop. Hazel gets right 
to the point: 
“What I draw from the 

whole exercise is: If a person 
spends their whole life doing 
half-measures, they never get 
nothing done. But if you 
throw yourself into 
something, it works! That’s 
why 1 never have much 
success with love, I suppose, 
because I never throw myself 
into love." 

I figured we’d get around 
to the love stuff later. What 
about the picture, and the 
music? Who were all those 
types in "Breaking Glass" 
supposed to be - the big 
record producer, the little 
manager off the street? 
"Tony Visconti was the 

basis for the producer. Bob 

Woods, in the film. But 
Woods is a very 
unsympathetic character. 

Friday, 6.30pm: it 
was raining like a 

tropical monsoon. 1 
was going to the 
pictures in Soho, and I 
didn’t even have a dirty 
mac with me. 
"Breaking Glass”, 
they’d told me, was the 
real story of “the 
power, the lust and 
passion behind the rock 
scene.” “Who are they 
trying to kid?” I asked 
no one but myself. I’d 
been drinking with 
Janis Joplin in the old 
days. I settled into a 
chair big enough for 
Lew Grade and his 
cigar. 
On the screen, there’s this 

O’Connor woman playing 
Kate, singing her head off on 
an empty tube-train headed 
for Cockfosters. Stagey 
rubbish. All that white 
make-up. and that shock of 
blonde at the top, and eyes 
like an Egyptian cat. You 
can’t take your eyes off her. 
She sings like a stool-pigeon 
turning State's Evidence on 
Attila the Hun. 

8.30pm: Shuffling out of 
the preview theatre into the 
Wardour Street twilight. I 
headed for the nearest bar. 
The film was better than I 
expected. Lots of clichés. but 
that’s life. too. It was also 
involving and touching and it 
wasn’t a "Punk Rock Follies" 
after all. Probably make her a 
star, no matter if those 
clowns called her Des 
O’Connor’s daughter. I’d 
have to get her statement. 
Wednesday. 3.30pm: I’d 

loaded up for the face-to-face 
scene with Hazel. Had my 
C90 in my pocket, a list of 
questions as long as the 
menu at Lo Ho Fook. and 1 
was prepared for the usual 
evasions. Her alibi had better 
be good. 
The file on Hazel was 

pretty wild. Drop-out type, 
been married once. 24 years 
old. relaxes with 
self-hypnotism. Only been 
singing three years. 
Discovered at the Nashville 
two years ago. She'd 
been to Amsterdam, Paris. 
Marrakesh twice, dancer in 
Beirut and Tokyo. 

Tony is not unsympathetic, 
he's a real nice guy. He's 
married to Mary Hopkin. 
who’s a good mate of mine 
now. The character in the 
film that Phil Daniels plays. 
Danny, is based on my 
manager. Alan Edwards. 
Alan's only 25. a whizz-kid. 
He used to do music 
journalism.” 
Too much sweetness and 

light. I thought. Hazel 
volunteered a word for the 
two former writers at Melody 
Maker and The Musician's 
Babble who'd put her down 
in print: “I'd like to say they 
are w- -. They were really 
bitchy." 

1 like someone who puts it 
on the line. But what about 
Kate in the film? She's an 
urchin who almost gets 
swallowed up and destroyed 
by “The Business". Was that 
going to happen to her? “Is 
life imitating art imitating 
life?" I asked, knowing I was 
getting academic. 

Hazel: "There was. but 
there ain't anymore. There 
was a point when it was 
getting a bit close, almost 
getting out of my hands. The 
national newspapers were 
sort of taking over ... 1 
was getting called things like 
'the queen of punk' and 
'auntie of punk'. And, of 
course. I wasn't. For me. the 
punk thing was finished 
before we started making the 
film. 

"The film people didn't 
know about punk. Anybody 
dressed funny, it was punk. 
They know what it means 
now, they didn't then. The 
film producers. Davina 
(Belling) and Clive (Parsons) 
come to all my gigs. Slowly, 
the education took place. 
After the mass media had 
done that to me — right? — 
people then start to either 
love you or hate you. 
Generally, they start to want 
to hate you. because you look 
garish, or this or that." 

Worst of all. Hazel went 
on. was at the Cannes Film 
Festival last May. She was 
told to keep on the same 
make-up and hair-do until 
the screening. Suddenly 
Hazel said to herself: "Hang 
on! I was the innovator of 
me. 1 am me. It was me they 
used for the film. Half of it, 1 
wasn't acting. I couldn't 
make up my mind, then, 
whether 1 was being 
manipulated or whether 
everybody would just be 
indulging me. 

"It was the sychophants I 
couldn't cope with. They 
were so ridiculous. One 
young boy asked: 'What’s it 
feel like to be a star. Hazel?' 
As if the sun shone out of my 
bum. I said: 'Huh?' He didn’t 
want to understand what I 
felt like inside. 
“When I got back to 

London. I just wiped off the 
make-up and.took the plaits 
out of my hair. It was 
wonderful! it was an 
exorcism in half an hour. 1 
won’t go back to that now. 
Cannes is supposed to be a 
nightmare for anybody. It 
was good to get chucked in 
the deep end. I know nothing 
will ever be as bad as that .. 
never.” 
"What's the Coventry 

connection?" 
Hazel didn't wince at all. “I 

was talking to Pauline Black 
from Selecter the other 
night, and we had a real 
laugh about it. I know Brad 
out of the Specials from 
school days. He was 
definitely at Coventry Art 
College. When he used to 
hang out there. 1 was about 
14. Noel Davis of Selector is a 

real good mate of mine. My 
older brother. Neil, was in 
The Flys and kept more in 
touch with Coventry than 
me. I left at 16. When I was 
14, we were all hippies 
together. 
"Everybody was smoking 
dope and trying things out. 
then. It was really funny 
times.” 

Hazel's dad was Irish, and 
she told me of visits to 
Galway to see her family. 
"The Irish really are a very 
musical race." she said, 
telling of how each of her 
cousins did a turn in the 
scullery for her and actor Jon 
Finch on a recent visit. 

THERE are 13 songs by 
Hazel in the film, running 

quite a vast range of style 
and content. One of them. 
"Will You", dates back to her 
time in France, but the rest 
were written specifically for 
"Breaking Glass”. She's 
self-taught, on piano and 
guitar and appreciates how 
Visconti has encouraged her 
on keyboards. "I'll never be 
Rachmaninoff." she 
confessed, and I didn’t 
dispute her. 

Her recent promotional 
trip to the States gave her a 
chance to meet Debbie 
Harry and Chris Stein and 
Iggy Pop and Jonathan 
Richman in LA. 

"I fell in love with 
Jonathan. He’s quite sweet 
and eccentric. We had a 
blustering romance, which 
lasted 24 hours. But we never 
did anything naughty. It was 
real good fun." 
What about Hugh 

Cornwell. 1 asked, just for 
real good fun. 
Hazel: "I’m seeing Hugh 

now because we've been 
working supporting the 
Stranglers, but I see him as a 
Strangler. I don't see him as 
Hugh. 1 used to know a boy 

named Hugh Cornwell, who 
was my friend, and 
somewhere he still exists, but 
I think it's real difficult for 
somebody that's part of a 
band. You know, their first 
loyalty is that band, and 
other things come second. 

"1 think he's a lovely 
fellow. We got a lot in 
common. But we ain't got a 
lot in common when we're 
working, you know, it's 
different." 
Hazel is already at work on 

a second film for the same ' 
producers and Paramount, 
under the working title of 
“Split Seconds". She wrote 
the treatment and a 
screen-writer will develop it. 
"The character I'm going 

to play will be a singer of 
international star fame. 
Apart from that, the music 
will be incidental. You'll 
probably get me blasting a 
song at the beginning and 
end. but the rest will be 
background music.” 
The film draws its 

influence from a book by 
editor Norman Cousins. “The 
Anatomy Of An Illness”. 
Cousins, told he was doomed 
from a crippling arthritis 
condition, used force of will 
to defeat the illness and 
confound the doctors. 

Hazel told me that she's a 
romantic who can't accept a 
lot of things. "You either 
lump it or you leave it. You 
don't accept it. you change it. 
Like the smog in LA. Why 
should a person get used to 
it? You can't if you're a 
romantic, you mustn't get 
used to bad things. I would 
never advocate blowing up 
something I didn't like, or 
removing it in a physical 
way. I sort of will them 
away." 
Hazel O'Connor isn't the 

violent type. A bombshell, 
but she probably won't hurt 
anybody, even herself. 

HAZEL O’CONNOR: 
"Breaking Glass" 
(A&M AMLH64820). 

I don't like the sound of "Breaking Glass”. 
In the movie, Hazel O’Con¬ 

nor, the promising young star 
with the social conscience, is 
corrupted by the music-biz 
moguls and suffers a break¬ 
down through the soul-
destroying pressures of ex¬ 
ploitation. Fair enough, the 
companies’ absorption and 
marketing of anarchy has 
resulted in the inevitable 
casualties, those who failed to 
distinguish between their role 
and real life like Sid Vicious, 
or those, too numerous to 
mention, who can’t do any¬ 
thing about the way their 
commitment is cheapened 
and sold. 
However, “Breaking Glass” 

makes no attempt at respons¬ 
ible observation or comment. 
IL in turn, exploits its plot for 
profiL just as the record com¬ 
pany exploits Hazel's politics 
in the film, sensationalising 
and glorifying the system it 
purports to attack. 
Lacking Julian Temple’s 

subversive gift for debunking 
the pomp of punk as well as 
the whole money-grabbing 

STEVE SUTHERLAND 

reviews the album 

machine, it is nonetheless the 
industry's retaliation to “The 
Great Rock ’N’ Roll Swindle", 
wearing its conscience on its 
sleeve and cheating on our 
sympathies and pockets while 
big brother laughs all the way 
to the bank. 

All of which would be 
merely academic if the un¬ 
precedented gamble of 
allowing the previously un¬ 
known Miss O'Connor to pen 
the entire soundtrack actually 
succeeded on vinyl, but it 
doesn't 
Her songs are a transparent 

cluster of clichés, carefully 
gathered for effect and with 
no spontaneity of commit¬ 
ment. They depend on the 
shocking value of cold, grey 
concrete and the juxtaposi¬ 
tion of black and white, dirty 
and clean, and even garbage 
and cream. This creates the 
effect of a flaccid liberalism 
which can only muster the 
anger to kick Big Brother's 
ass instead of tearing down 
the walls of Babylon. 

Every target is tired too: the 
“bowler hats and old school 

In Dis¬ 
guise”, the TV-entranced 
morons of the clumsy “Big 
Brother", and “The Writing 
On The Wall” with the 
businessman in the tube. This 
is the “era of the living dead”, 
but nowhere do the songs 
evoke the menace of The 
Jam's “Down In The Tube 
Station At Midnight” or the 
helplessness of Buggies’ 
"Video Killed The Radio 
Star", or the humour of the 
Bonzo's “Urban Spaceman” 
come to that. 
The presence of Bowie's 

producer, Tony Visconti, 
betrays Miss O'Connor’s 
obsession with Zlggy Star¬ 
dust and her urban nightmare 
wears all the right threads — 
screaming primal (and 
usually wasteful) sax, military 
drums, spacey keyboards, 
handclaps, mostly tuneless, 
sombre riffs and her Ger¬ 
manic punk intonation. 
One of Hazel O'Connor’s 

heroes is Marc Bolan, whose 
favourite film was Fritz 
Lang's "Metropolis”. 
Released in 1927, it dealt with 
impending urban and techno¬ 
logical madness far more in¬ 
cisively than “Breaking 
Glass”. It was a silent movie. 
Are we twigging something 
here? 
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He apparently bears no grudges 
about Cafe Society. 

"I sussed right from the begin¬ 
ning that here were three guys 
who wanted to be solo. It was 
obvious Tom wanted to be solo 
right from the start. When we had 
our differences I was upset for the 
■people around me who were 
upset, but because I’m stupid I 
•wasn't. I was really interested in 
all the litigation. That whole EMI 
scene ... I was interested in the 
gamesmanship of it all.” 
Have you seen him since, Ray? 
“Yeah, actually he was rehear¬ 

sing next to us quite recently, 
with Sector 27. It sounded pretty 
good, a bit like Selecter. Bit of a 
departure. But I think you’ve got 
to retain some continuity through 
your work, otherwise you just 
become like a chameleon. But I 
think he’s a good writer and he’ll 
come up with some good stuff. I 
just wish we could work together 
like we used to do, give each other 
ideas again. I genuinely like him. 
But the thing about this is that it’s 
such a back-stabbing business.” 

’T’HE success of “Low Budget" in’ 
1 the States was, contests: 
Davies, the reward of a couple of 
years hard slog around America 
building a following, a conscious 
decision in acknowledgement of 
their British decline. It didn’t stop 
him having regrets, though, about 
the time he’s having to spend 
away from Britain — he’s not a 
man short of ideas. He wants to 
spend more time producing other 
bands, for example, and is out and 
about frequently looking at new 
bands. In recent weeks he’s seen 
two bands he’d like to produce — 
Stray Cats and Ten Pole Tudor. 

“There’s a lot of little things I 
could have been doing that 
might not have been financially 
rewarding but would have looked 
good in a list of things you have 
done." 
These little things inevitably 

involve work in the dramatic field. 
The Kinks, remember, were one of 
the pioneers of the concept album 
with “Arthur", and the ambitious 
staging of albums like “Soap 
Opera” and “Schoolboys In Dis¬ 
grace” were bold moves which 
took another huge step for rock. 
These are all areas which Davies 
would like to explore further. 

He’s also determined to write a 
full-length feature film next year, 
and hopes the ten-minute short he 
wrote ten years ago, "I ̂ ive Next 
Door To A Lunatic”, will reach 
fruition with the influx of video, 
even though he believes it will be 
ten years before video will be¬ 
come the reveiationarx medium 
everyone's expecting. 
A few years ago he wrote and 

appeared in "Starmaker”, a one-
off play, though he feels it might 
have been turned into a series as a 
soap opera with music, sending up 
the whole concept of soap opera, 
much as “Soap” does. Recently he 
co-wrote a play for the. National 
Theatre, a modernised musical 
version of “Lysistrata", which 
was eventually rejected. 
“Too outrageous,” Ray explains 

curtly. “It was sending up the 
wrong people. I’ve also been 
asked to write for the Half Moon 
and I want to do that next year as 
well.” 
The film is likely to be an adap¬ 

tation of the long-running Davies 
saga “Preservation”, which he 
believes didn’t work as an album 
but did as a show. “It was one of 
those things that would have been 
great if we’d persevered with it 
and been able to keep it on the 
stage, improving it. But because 
of the lack of success of the record 
we had to go and do another one.” 

It seems curious that Davies 
has never been given his due 
credit for the adventure of some 
of the Kinks' stage shows, but 
maybe again it's a product of 
Britain’s obsession with "Water¬ 
loo Sunset” and “Sunny After¬ 
noon” and the ilk, freezing him in 
myth, and refusing to let him 
move on. 
"Because of the Englishness of 

the group - and this is something 
I really don't understand and it 
turns me off - we get associated 

continued on 
page 34 

ITs ironic ... maybe it’s even 
amusing in a perverted way. 

Just a simple twist of fate. But 
something, somehow, somew¬ 
here, is extraordinarily il¬ 
logical about the events of this 
week. 
While Mr Jagger and his 

cohorts crow from the top of the 
album charts, and Pink Floyd 
stage a show at Earls Court that 
involves a measure of technology 
and expense marginally less than 
that required to deposit an orang¬ 
utang on Jupiter, the Kinks 
shuffled unceremoniously in from 
the sunset. 
They decided to forego the 

seven nights at Wembley this 
time round (such a drag building 
that wall every night) and for 
their first British appearances for 
God knows how long (but it 
seems longer) they’re playing one 
night at Friars in Aylesbury, and 
and another at the Lyceum in the 
Strand. These boys have always 
had style. 
The Kinks have contributed 

more to rock ’n’ roll in three 
minute bursts at studios in unro¬ 
mantic parts of London than a 
decade of Floyd’s pomp and 
circumstance; and the Stones 
never achieved the real human 
touch, the dishevelled authen¬ 
ticity of the Kinks in their rough¬ 
est moments. Well . . . when Roy 
Plomley drags you off to a desert 
island. I'll lay evens a Ray Davies 
song appears in your 12 
gramophone records. 
On the other hand, you might 

just be dumb. 

KONK Studios nestles dis¬ 
creetly off a main street 

round Hornsey way. The building 
is distinguished from a succes¬ 
sion of dilapidated neighbours by 
a fairly natty lick of brown paint. 
But it’s a good area from which to 
thrust two fingers at record in¬ 
dustry opulence, and Muswell 
Hill’s just over the way for roots 
credibility — there’s nothing to 
suggest that this building con¬ 
tains a bar and a snooker table, as 
well as the studio from where a 
myriad of classics of the age have 
emanated. 

. Right now the building also 
contains a lean, tanned figure in 
slim cream tie and smart jacket, 
who rarely uses it but has a smile 
that can dominate and over¬ 
whelm the place. He carries the 
weathered hard-bitten charm of a 
street çpiv attempting to induce 
you to lay a few green ones and 
findthe lady. And you know 
something? You probably would 
buy a used car from this man. , 
Ray Davies is the most uneasy 

interviewee I've ever met. Little 
wonder he does so few interviews 
these days when it obviously 
causes him so much discomfort. 
People who say (hey don't like to 
be interviewed and talk about 
themselves usually deserve to be 
regarded with the scorn inspired 
by people who open sentences 

JUST ONE MORE 

with, "^’m not a racialist but . . 
Yet this guy is painfully for real. 
He's suffering. 
He's so full of nervous tension it 

drips off him in huge puddles and 
you almost drown in the splash. 
Was I using a tape/have I a list of 
questions/ does the photographer 
want to shoot while we're 
talking/ was I using a tape/shall 
we go to a cooler room/ had I 
been thrown into this at the last 
minute/how long would it take/ 
doesn't the presence of a photo¬ 
grapher unsettle you /do I know 
what I’m going to ask/and am I 
using a tape? 
He asks for a few moments to 

relax and we stare sullenly at a 
television screen in a corner 
watching the death throes of the 
Olympics. A Czech discus 
thrower, built like a steamroller, 
nearly decapitates one of the 
judges. Ray offers no comment. 

In the end I opt for shorthand. 
Adrian Boot takes a few shots and 
scarpers, and Ray takes a position 
perched precariously on a table so 
that he towers directly over me. 
He doesn’t maintain this siting for 
long, however, pacing up and 
down the room at such a rate you 
feel dizzy trying to keep track of 
him. He continually thumbs 
through magazines. At one point 
he even starts ripping up Mayfair 
during the involuntary 
meanderings of his fingers. He 
apologises, saying he’s not 
looking through magazines be¬ 
cause he's bored, he's just trying 
to concentrate - I merely think 
it's a waste of a Mayfair. 
The walls of Konk are paved 

with Kinks pictures. One of them 

depicts Davies on the defensive, 
backing off like mad, and 
cowering, his arm raised in earn¬ 
est but futile self-protection. Late 
in the interview I say his lyrics 
suggest he's cynical, and Ray 
points to the picture - “No. quite 
often I'm scared. I’m like that. 
“Everybody thinks I'm a cynic, 

but I'm not. Tom Lehrer's a cynic, 
and it shows, but me. I'm too 
vulnerable to be a real cynic. Oh. I 
have flamboyant moments when I 
send everything up, but I'm 
scared too, and if you're scared 
you can never be a true cynic.” 

This vulnerability may even be 
one of the Kinks’ mightiest wea¬ 
pons. It’s a characteristic that 
itself inspires affection. He 
wholeheartedly agrees with this 
suggestion. “It’s not very cool to 
be vulnerable, but I like it. We 
don’t play from the crutch al) the 
time and that’s important. It’s not 
all worked out.” 
The Kinks in any case seem to 

hold a special place in British 
hearts. Alone and isolated from all 
trends in music, weaving*their 
own erratic course, one foot con¬ 
stantly inches disaster. But still 
the course has always been in¬ 
delibly their own. 
But one unwanted by-product 

this is the fact that the British also 
seem to ally this rampant inde¬ 
pendence with time suspension. 
The Kinks are always associated 
with nostalgia. The Kinks to 
British radio stations is always 
“Sunny ̂Afternoon" or “Lola”, or 
if they’re the sort of station that 
likes to read news bulletins in 
colour. "You Really Got Me”. 
"Tired Of Waiting”, or "Well Res¬ 

pected Man”. But will they treat 
their new stuff seriously? Will 
Ray Davies have the gap in his 
tooth mended? 
To such people, the news that 

the last Kinks album. "Low 
Budget”, was their most suc¬ 
cessful ever, will colne as an acute 
shock. It made the American Top 
Ten without the crutch of a real 
hit single (“Superman” was a Top 
40 record, that's all) and went gold 
while the new live album, “One 
For The Road", recorded on their 
last tour of the States, is already 
charging up the American Top 20 
with undignified haste. 
And Ray Davies paces the Konk 

offices tearing up Mayfairs with a 
modest couple of English gigs in 
prospect. Davies darkly hints that 
if there isn't some sharp home 
action on "One For The Road”, 
he’ll wash his hands of Britain 
entirely. 

“I’m not bitter . . . but I’m con¬ 
fused”, he wails about the British 
indifference to his newer work. 
"The audience is there, no doubt 
about that, what's wrong is the 
middle ground. Radio in particu¬ 
lar. The only things the radio sta¬ 
tions play are the old stuff." 
A Sixties band who trod a few 

innovatory paths in the Seventies, 
and plan on doing the same in the 
Eighties, if only their home coun¬ 
try would relive them of the Six¬ 
ties. 

It leads Ray into a fierce dia¬ 
tribe against the radio stations. "If 
there was more competition in 
radio we'd get more airplay. 
Capital should have more com¬ 
petition. It's the only one in town 
and that's . . . dangerous. I get 
competition from new bands 
coming up and that's healthy, it 
drives you on. and it would be far 
better for everyone if there was 
also more competition in radio.” 

THE positive result of the 
Kinks’ animated isolation is 

that it’s freed them from the arbi¬ 
trary dictates of fashion. I mean, 
when the old guard was toppling 
and the spittle was flying like mud 
at Milton Keynes, no gob was 
directed towards Raymond 
Davies. He has a delighful theory 
as to why the punks never in¬ 
cluded the Kinks in their efforts 
towards wholesale destruction of 
all bands invented before 1975 .. . 
"I’m not sure whether those punk 
bands actually liked us, but they 
couldn’t suss us out because no 
matter how bad they were, we 
were always worse. Know what I 
mean?" 
Anybody who’s ever seen the 

Kinks on stage, continually flir¬ 
ting with disaster, never quite 
together, seemingly hovering 
perpetually on the precipice, will 
know exactly what he means. 

“People backed off from us at 
the time. In fact I felt exactly like 
they did. In 1976 we sat down to 
make an album with the Kinks 
and it's always easier if you’re a 
part of something. I couldn’t 

relate to anything at the time - it 
was all Elton John and Rod 
Stewart .. . making good records 
but the only thing I could relate to 
then was reggae. I was as disillu¬ 
sioned with rock music as any¬ 
body else then. 

“I thought the Sex Pistols were 
good - they had an atmosphere. 
With a few exceptions, like the 
Pretenders, there’s no atmosphere 
on records now. It’s all too clini¬ 
cal. But the Sex Pistols were like 
early Stones.” 
He even pre-empted the rise of 

independent record labels, star¬ 
ting Konk Records in 1975, 
signing Claire Hamill and Cafe 
Society, a band which sported 
Tom Robinson. Davies claims the 
ideals of Konk were exactly the 
ideals adopted by the punk 
revolution which have since been 
developed practically to bring 
about the commercial success of a 
2-Tone, whose rise causes Davies 
much rejoicing. 
The Konk label didn't take off. 
“I couldn’t get across what I 

wanted to do. People always 
wanted to drag it into the big 
money scene. The way I described 
it to ABC (the distributors) was 
for them to think of Konk in the 
way that Arsenal -Football Club 
have a youth team. You know, 
‘think of us as providing new 
talent which will be really good in 
two or three years time'. But they 
never really understood that. 

“It would always get into a 
situation where they'd be really 
excited about a new band and 
then the album didn't come up to 
expectations and they'd shelve it. 
1 had this idea of bringing along 
one or two groups slowly, but 
you'd always get dragged into this 
thing of product commitment and 
five albums a year or something. 

“I’d still like to do it when I get 
the time to devote myself to it and 
do it justice. Now it might be a 
good time to have Konk, at least 
people are aware of the problems 
now. Personally I can't wait until 
EMI don't make records any 
more. Let them make television, 
because they’re not interested in 
music. I’m sure they’re not. It gets 
so big that when you can put 
computers on the moon what’s 
the point of pressing records? Just 
because you’re big doesn’t mean 
you understand music. 

“Personally I fancy myself as a 
businessman - I think I could 
easily become one of those people 
who live in their offices. 

“I’m not sure that things are 
changingall that much though ... 
groups still want to get big ad¬ 
vances and people still drive 
around in limousines. It's just that 
there aren’t as many people 
around to fill them." 
He talks wistfully of trying the 

Konk label again, perhaps in¬ 
spired or possibly even envious of 
the results achieved by Stiff and 
2-Tone. He’s watched their pro¬ 
gress closely and expressed ad¬ 
miration for the music they’ve 

produced as well as their business 
acumen. “Yeah. I bought the last 
Elvis Costello album,” he says 
earnestly. “It was good, very good 
... No, I haven’t heard ‘Emotional 
Rescue’ yet, simply because it 
hasn’t occurred to me to hear it. I 
heard ‘Who Are You' about a year 
after it came out ...” he gestures 
dismissively. 

(QM well into technology, but 
J| it’s not always the answer. 

People are so scared of making 
mistakes now. Nobody will dare 
to take a gamble.” 
The shambolic stage perfor¬ 

mance is now an integral part of 
the myth, the legend. Even when 
the band were indulging in their 
theatrical stage shows, utter 
chaos was never far afield. The 
million dollar question is whether 
this is a natural trait of the band, 
or whether it’s a consciously pre¬ 
served ingredient to sustain the 
unpredictability for which Davies 
so keenly strives. 
Talking about the "One For The 

Road” album, he says it’s techni¬ 
cally imperfect, but it captures the 
atmosphere of fun and chaos, and 
that's the Kinks on stage isn’t it? 
There is, in fact, a Kinks Society 
in the States which acts as a 
pressure group, bombarding Ray 
with complaints when it thinks 
the band’s getting too smooth or 
slick, and it has even been known 
to buy blocks of tickets for the 
front rows at their gigs and then 
not turning up to prevent them 
from feeling any complacency. 
“The thing is we’re really good 

at soundchecks, we're so tight. 
But then we get on stage and .. 
a typical Davies lopsided grin . . . 
“that shambolic stage perfor¬ 
mance was a reputation we prob¬ 
ably deserved but we’re much 
more of an outfit now. But still a 
lot of fans who’ve been with us 
through the tough times still don’t 
like us to be too good - they like 
to see me falling about from time 
to time. 
“But ... oh I dunno . . . every¬ 

thing I say is a cliché. Everything 
is predictable. That’s the thing 
about the world now, it’s so pre¬ 
dictable. 
“The predictability of some¬ 

thing like television is a joke. I'm 
sure that's why people like to 
watch the Olympics because it’s 
unreliable — like us. We’re so un¬ 
predictable that we’re predictable. 
They say that popular music 
should have an air of inevitability 
about it and that’s true, but 
there’s not a lot that's human 
about it. There's a lot of good 
music around, like this rockabilly 
band I saw the other day, the 
Stray Cats, but as soon as the 
record companies, television, and 
particularly radio get hold of it, it 
gets f- up. 

“It might be a good idea if the 
Musicians Union strike went on 
longer, because it would mean 
that the only way groups could 
build up followings would be 

FOR THE ROAD. 
The shambolic Kinks, always fidgeting on the edge of disaster, 
have a new album out, 'One For The Road'. Hopefully it will 
emulate the U.S. success of low Budget'. 
Ray Davies talks to COLIN IRWIN. 

with political songs but they 
should be motivated rather than 
just being done by some political 
hack. It should fire you and urge 
you to do a great work. John 
Osborne, perhaps, was political in 
‘Look Back In Anger’, that was a 
political work, but it was also a 
great play. Or a film like ‘Z’. The 
same with music — you can write 
a political song, but it must also 
stand up as a good song.” 
Mention of politics inevitably 

arouses the subject of Tom 
Robinson, under the Konk wing 
during his time with Cafe Society. 
Robinson departed Konk in a 
cloud of acrimony and litigation -
Robinson was even known to go 
on stage dedicating a song to Ray 
Davies, “I Shall Be Released", in 
reference to his elongated 
attempts to get away from Konk. 

Davies seems faintly amused to 
be asked about Tom Robinson, 
even pausing on his march around 
the room to have a little chuckle. 

through gigs. We’ve got to take 
the power away from radio sta¬ 
tions. 
“And it’s all become so sophis¬ 

ticated. A kid gets a synthesizer 
for Christmas now and the next 
thing he wants is a record deal." 
I’m surprised that the Kinks 

have survived as long as they 
have. “Why?” demands Ray, 
feinging shock and horror. Well, 
apart from the fringe activities 
engaged in by Mr Davies, there 
were all these stories of the band 
fighting on stage and hating one 
another. They never seemed the 
most stable of groups. 

“Fighting on stage?” questions 
Ray, all affronted. “Oh that was 
just for publicity.” He says it with 
such emphasis you still don,’t 
know if he’s telling the truth. 
“Yeah, it was all a deliberate plot. 
Dave had 12 stitches in his ear just 
for publicity. Mick wanted to hit 
Dave - tried to kill him - hit him 
with a cymbal. The police were all 

for preferring charges and get him 
for grevious bodily harm, but 
Dave wouldn’t prefer charges. 
Can you imagine, GBH!” 

If further proof was needed that • 
the Kinks were not to be used for 
target practice when the spikey-
haired ones came along, it came, 
when the Jam put out a Ray 
Davies song, “David Watts” as 
one side of a single. Later the 
credibility barometer went sky-
high when the Pretenders cut 
"Stop Your Sobbing”, also a 
single. 
“The Pretenders’ version was 

the more innovative of the two, it 
was less of a copy. And ‘David 
Watts’ was just a very good rock 
’n’ roll version, which was the 
right way to do it. The way the 
Pretenders did it, it was almost a 
different song. 

“They’ve got some really good 
hooks that group. Some great 
rhythms and unusual timings ... I 
don’t think their songs are written 

in five minutes. When 1 see groups 
like that they do give you a little 
bit of a hope for songs. I really like 
songs, though I also like rock ’n’ 
roll. It’s all become so sophisti¬ 
cated now." 

DAVIES is fascinated by the 
class values of rock ’n’ roll. 

That was one of the reasons he 
was so intrigued by punk, even 
though he knew it would quickly 
be absorbed and exploited by the 
all-consuming mechanisms of the 
record industry. Yet he still fer¬ 
vently believes that class is a 
crucial ingredient to the inspira¬ 
tion behind rock music. 

“It’s funny how it changes 
when you get successful; the 
Kinks were considered a working 
class group but when you get a 
few hits you become classless. 
Music is a great way of getting 
people out of themselves. There’s 
this school in Swiss Cottage and 1 
went there once for the school 

sports and this black kid was 
there who had left some time be¬ 
fore, and all he could think of 
doing was to hang around this 
sports field because that was the 
only thing he could relate to. I can 
understand that. 
“Punk was considered a wor¬ 

king class movement ... class can 
be a great motivation. I was fed up 
with being at art school and 
maybe ending up being an art 
teacher and teaching things that 
others had taught me. And then I 
went into the music business and 
people wanted us to be identikit 
pop stars like the Beatles. So we 
wrote something that was a pose 
and got a hit. But a song like 
‘Tired Of Waiting’ or ‘Stop Your 
Sobbing’ can take on three or four 
different aspects which you, as 
the writer, might not be aware of. 
When the Jam and the Pretenders 
had hits with my songs 1 won¬ 
dered what I had been doing right. 

"I don’t see anything wrong 
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LOOK HEAR 
Send date listings to Chris Hayes, 
Look Hear, Melody Maker, 24-34 
Meymott Street, London SE1 
9LU, to arrive ten days before 
publication date. 

Wednesday 
London Acton Kings Hoad DECO¬ 
RATORS. FURNITURE 

London Brecknock MOONTIER 
London Canning Town Bridge 
House PETE BARDEN'S 
MOLES. SCREEN GEMZ 

London Clapham 101 BLURT 
London Dingwalls TONY TUFF 
London Earls Court PINK FLOYD 
London Fulham Golden Lion THE 
SCENE 

London Fulham Greyhound: EX¬ 
PRESSOS. ERIC BLAKE 

London Gossips SCHLEIMER K 
London Hope and Anchor DISCO 
ZOMBIES. NORMIL HAWA-
HANS 

London 100 Club MIKE 
CASIMIR'S NEW IBERIA 
STOMPERS 

London Manor Park Three Rab¬ 
bits; PARK AVENUE 

London Kensington COBRAS 

London Music Machino. SPIDER. 
STORM TROOPER. T-34 

London Ronnie Scotts DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs 
REAL TO REAL 

London Stockwell Old Queens 
Head FLATBACKERS 

London Thomas A'Backett. SAD 
AMONG STRANGERS. FUSE 

London West Hampstead Moon¬ 
light Club MARTIAN DANCE. 
NEWTOWN NEUROTICS 

London Woolwich Tramshad 
DAGARTI 

Thursday 
Bath Pavilion ULTRAVOX 
Birmingham Cedar Ballroom 
BODYSNATCHERS 

Bishops Stortford Triad Leisure 
Centre. ACTION 

Bournemouth Exeter Bowl. 
SKAVENGERS 

Bradford Queens Hall TALISMAN 
Coventry General Wolfe RPM 
Croydon Cartoon MAJORITY 
Edinburgh Playhouse AVERAGE 
WHITE BAND 

Eton Christophers MOTLEY 
CREW 

Falkirk Town Hall BARBARA 
DICKSON 

Glasgow Dounne Castle H,O 
High Wycombe Nags Head OARK 
STAR 

Kingston Three Tuns; SEVEN 
YEAR ITCH 

Leeds Fan Club PETER HAM¬ 
MILL 

Leeds Fforde Green GIRL¬ 
SCHOOL 

Leeds Richmond Inn GARY 
BOYLE BAND 

London Canning Town Bridge 
House LONG TALL SHORTY. 
WOW 

London Chiswick John Bull 
TELEMACQUE 

London Clapham 101 BRIAN 
JAMES AND THE HELIONS. 
TEMPORARY TITLE 

London Dingwalls. PETER BAR¬ 
DEN'S MOLES 

London Earls Court; PINK FLOYD 
London Fulham Golden Lion; ON 
THE AIR 

London Fulham Greyhound 
WASTED YOUTH. HUNG 
CHUNG 

London Herne Hill Half Moon 
RELUCTANT STEREOTYPES 

London Hope and Anchor BAR¬ 
RACUDAS 

London 100 Club BESHARA. 
SUNSHINE STEEL BAND 

London Kilburn The National. 
DEXY'S MIDNIGHT RUN- . 
NERS.THE UPSET 

London Lyceum THE KINKS. THE 
STEP 

London Marquee. ATHLETICO 
SPIZZ80 

London Music Machine 
DRONES. STIFFS 

London New Merlins Cave; KIRK 
ST JAMES OKKULT BAND 

London Putney White Lion. 
SEVEN YEAR ITCH 

London Richmond Castle Brolleys. 
PIRANHAS. DIRECTIONS 

London Rock Garden THE BLURT 
London Ronnie Scotts. DIZZY 
GILLESPIE QUARTET 

London Stockwell Old Queens 
Hoad; MOBSTER 

London Thomas A'Beckott: 
CHICKEN SHACK 

London West Hampstead Moon¬ 
light Club; SPECTRES. EL 
SEVEN 

London Woolwich Tramshad; 
NINE BELOW ZERO 

Manchester Rafters TIBIA 
Newcastle Dolby's Club; FAN 
HEATER 

Newcastle Mayfair; TED NUGENT 
Perranport Green Parrot METRO 
GLIDER 

Reading Target; FLATBACKERS 
Sheffield Limit; Q TIPS. EX¬ 
PRESSOS 

York Turf Tavern; DOWN RIVER 

Friday 
Balloch Bon Lomond Hotel H.O 
BAsildon Double Six ACE BENT¬ 
LEY ANO THE TRAFFIC 
LIGHTS 

Basingstoke Magnums. TOU¬ 
LOUSE 

Birmingham Digbeth Civic Hall: 
TONY TUFF 

Blackpool Norbreck MERTON 
PARKAS 

Chesterfield Shoulder Of Mutton 
GIRLSCHOOL 

Cirencester Phoenix Centre: 
JOHNNY COPPIN BAND. 

Coventry Dog And Trumpet. EXIT 
13 

Coventry General Wolfe SPRING 
HEEL JACK 

Croydon Cartoon BREAKERS 
Dudley JBs SWINGING CATS 
Edinburgh Nite Club ROY 
HARPER 

Ellesmere Port Vauxhall Motors 
Social Club ZORKIE TWINS 

Humberside Hornsea Floral Hall: 
BODYSNATCHERS 

Inverness Muirton Hotel: 
ASSOCIATES 

Kingston Three Tuns ON THE AIR 
Leeds Cosmo Club AGONY COL¬ 
UMN 

Liverpool Masonic ASYLUM 
London Chiswick John Bull. 
JACKIE LYNTONS HD BAND 

London Clapham 101 SPECTRES. 
TRANZISTA 

London Clapham Two Bra wan 
SAO AMONG STRANGERS 

London Earls Court: PINK FLOYD 
London Fulham Golden Lion; 
MICKY JUPP BAND 

London Fulham Greyhound: 
CREATION REBEL, LONDON 
UNDERGROUND 

London Greenwich White Swan: 
NOTHIN' FANCY 

London Hammersmith Odeon 
PLASMATICS. VAROIS 

London Herne Hill Half Moon. 
THE STEP 

London Hope and Anchor. ANY 
TROUBLE 

London 100 Chib LONDON JAZZ 
BIG BAND 

London Marquee; ATHLETICO 
SPIZZ 80 

London Music Machine. UK 
SUBS. CITIZENS. STRAPS 

London Peckham Weimer Castle: 
SHADOWFAX 

London Putney Half Moon. RAM¬ 
BLING JACK ELLIOTT. 
RICHARD DIGANCE 

London Putney Star and Garter: 
SNATCH 22 

London Putney White Lion: RED 
BEANS AND RICE 

London Rock Garden. ERIC 
BLAKE. THE UPSET 

London Ronnie Scotts: DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs 
THE BLEND 

London Rotherhithe St Mary's 
Church THE YOU BAND 

London Stockwell Old Queens 
Head PAPERS. LOCATORS 

London Stockwell Plough: 
SOUTHSIDE 

London West Hampstead Moon 
light Club. DAN-I. A-Z. PRIVATE 
PARTS 

Manchester Millstone: 
BACKROOM 8OYS 

Melksham The Boar. RED TITAN 
Newcastle Mayfair. TEO NUGENT 
Norwich Manor House. VAROIS 
Plymouth Poly; MECHANICS. 
BRAINIAC FIVE 

Portsmouth Country Music Fes-
tibal GLEN CAMPBELL 

Retford Porterhouse. CLASSIX 
NOUVEAUX 

Scarborough Penthouse; Q TIPS. 
EXPRESSOS 

Sheffield Top Rank; SAMSON 

Dizzy Gillespie Quartet plays 
Ronnie Scott's club all this 
week. 

Sunderland Mayfair Ballroom 
ETHEL THE FROG 

Wakefield Unity Hall. ULTRAVOX 
West Runton Pavilion: DENNY 
LAINE 

Saturday 

Coventry General Wolfe: THRIL¬ 
LERS. KICKS 

Coventry Radford Pilot Inn; 
BESHARA 

Croydon Cartoon SEVEN YEAR 
ITCH 

Derby Ajante ULTRAVOX 
Dudley JBs SPLODGENESSA 
BOUNDS. ANY TROUBLE 

Edinburgh Eric Browns. H20 
Edinburgh Nite Club: FAST 
PRODUCTS/POP AURAL 
NIGHT 

Gloucester Leisure Centre: BARB¬ 
ARA DICKSON 

Hartlepool Corporation Welfare 
Club ETHEL THE FROG 

Haslingden Tankards Inn; DIRECT 
HITS 

High Wycombe Nags Head MER¬ 
TON PARKAS 

Ipswich Royal WiHiam VARDIS 
Launceston White Horse Inn. 
FELIX 

Leeds Fforde Green. CHEATERS 
Lincoln Cornhill Vaults. ERSATZ 

Dave Gilmour of Pink Floyd. 
They're at Earl's Court Thurs¬ 
day. Friday and Saturday. 

London Brecknock SAD AMONG 
STRANGERS 

London Chiswick John Bull: 
CHEVRONS, PANTHER 45 

London Clapham 101: DEAF 
AIDS. ACTORS 

London Deptford Star and Garter 
PAGAN ALTAR 

London Earls Court PINK FLOYD 
London Fulham Golden Lion: 
JACKIE LYNTON S HD BAND 

London Fulham Greyhound LIVE 
WIRE. THE NEWS 

London Herne Hill Half Moon 
TALK 

London Hope and Anchor: THE 
KEYS 

London 100 Club CAMPBELL 
BURNAP ALL STARS. KEN 
BARTON'S JAZZ BAND 

London Leytonstone Heathcote: 
LUX ELECTRO 

London Marquee ANGELWITCH 
London Music Machine. LAM-
BRETTAS. DADDY YUM YUM 

London Pegasus BIG CHIEF 
London Putney Star and Garter 
JOHN SPENCER'S ALTERN¬ 
ATIVE 

London Putney White Lion. SAM 
MITCHELL BAND 

London Rock Garden: THE SCENE 
London Ronnie Scotts DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs 
THE BLEND 

London Rotherhithe Waterside 
Theatre AFTERGLOW 

London The Venue: HOYT AXTON 
London West Hampstead Moon 

light Club; VIVA. DANSETTE 
DAMAGE 

Maidstone Mote Park Pavilion. 
THOSE HELICOPTERS. PUL¬ 
SATORS. PERFORMING FER¬ 
RETS. STARK 

Jazz extra 
WEDNESDAY: Tenorist Betty Smith's Quartet (Bull's Head. Barnes) 
John Steven's Away (New Merlins Cave. Clerkenwell) . Pepper Adams 
and Jim Richardson Trio (Pizza Express. Dean Street) . . Don Rendell and 
Sound Of 17 (Thames Hotel. Hampton Court) Fred Hunt and guests 
(Pizza On The Park. Knightsbridge) . Tony Lee Trio and Terry Smith 
(New Epping Forest Country Club. Chigwell. Essex) 

THURSDAY: Tony Coe Quartet (Pizza Express. Dean Street) . Pepper 
Adams visits Coventry Jazz Society (Bull's Head. Binley Road. Coventry) 

Fred Hunt. Ike Issaacs (Pizza On The Park. SW1) Alan Stewart 
Octet (The Hog's Grunt. Production Village. NW2) . Clem Avery's Jazz 
Band (Golden Lion, Winlaton Mill, Gateshead) The Dave Geliy Band 
(The Dog And Fox, Wimbledon High Street) . Peter Lerner solo and The 
Syndicate (Seven Dials Jazz Club. Covent Garden from 8pm). 

FRIDAY: Tony Wren. Paul Burwell and others (London Musicians 
Collective Gloucester Avenue. NW1) . The Bob Bums Quartet (Pizza 
Express, Dean Street I f red Hunt and guests (PizzaUn The Park. SW1) 

Pepper Adams with Eddie Thompson Trio (Jazz Cellar. Stockport) . . 
Digby Fairweather with South Street Stompers (Coxwain Cabin Wine Bar, 
Cumbria) Dudu Pukwana's Zila at Euro Jazz (Edges. Waterside 
Theatre. Rotherhithe Street. SEI6) . Syd Lawrence Orchestra in Buxton 
Festival (Pavilion Garden. Buxton). 

SATURDAY: Open Session from 2pm. then from 8pm Levers with Pawiy 
Wallace. Hugh Metcalfe. Andy Rosner. Tony Wren (LMC. 42 Gloucester 
Avenue. NWI) Pepper Adams on our (Bridge Street Arts. Newcastle 
under-Lyme) Johnny M and Midnite Men (Pizza Express. Dean Street) 

Bill Boston's Jazz Band (Hog's Grunt. 100 Cricklewood Lane. NW2) 
Fred Hun* (jhXM-Ul«,<im«arb»4>W.>J .. N«H Dunni. «'« Revival Rand 

(Waterworks Jazz Club. Edgbaston. Birmingham) . Music For Future, 
“Stranger Station" (Community Art Centre. Luton) . . . Fenny Stompers 
Jazzband (Central Club. Wolverton) ... 

ci^AY:uCom^ny¿,Un..,!Snnln^in<, D*"k <ICA- N,sh House, SW1) Harry Gold and Pieces Of Eight play jazz brunch (London's 
Portman Hotel. Wl) Lunchtime jazz with Graham Read (Chats Palace. 
Brooksby's Walk, E9) Boardman. Will Evans. Mattos, Tomlinson. 
Williams (London Musicians Collective. NWI) ... Pepper Adams with 
Eddie Thompson Trio (Birch Hall Hotel. Oldham) Tony Faulkner Jazz 
Orchestra (Unicorn Hotel. Altrincham. Manchester) Digby 
Fairweather guests with Ponjo Jazz Stompers (Cliffs Pavilion. Southend) 
,, S*“ 6^8 »I® (Pim Express. Soho) . Julian Stringle's Young Dixie 
(Hog s Grunt. NW2). 

MONDAY: Stan Tracey "Steam" eve with octet, featuring Tony Coe, and 
two quartets, with Art Themen and Bobby WeHIns (London's 100 Club) . 
Vibist Martin Franklin's Quartet (Hog's Grunt. 100 Cricklewood Lane) 
Eddie Thompson and guests (Pizza On The Park. Knightsbridge) Fred 
Rickshaw's Hot Goolles each Monday (Gillray's. 26 Maddox Street. Wl) 

Jazz Mine quartet every Monday from 8.30pm (St George’s Theatre. 
Tufnell Park Road) 

p« ÂXjv-Tn*e‘í>l,y.3,4I J*,rk 2 (Pcngethley Hotel, near Ross-on-Wye) Davki Taylor's Cobarus (Hog' Grunt. Cricklewood 
L^ne) Pepper Adams. Jimmy Gourley and PE All-Stars (Pizza Express. 
Dean Street) Guitarist Terry Smith and Tommy Whittle with Tony Lee 
Trio (Middlesex & Herts Country Club. Harrow Weald) South Hill Park 
Big Band (South Hill Park. Bracknell). 

WEDNESDAY: U.S. guitarist Jimmy Gourley's Trio opens in London, with 
l en Skeat and Jack Parnell (Pizza Express in Dean Street) . Pepper 
Adams on tour (Firefly Hotel. Bourne End. Bucks) . Campbell Bumap's 
Band (Hog's Grunt. Cricklewood. NW2) . Fenny Stompers Jazzband 
(Gladiators Club. Bletchley. Bucks) Digby Fairweather in solo spot 
(Denton Lounge. Worthing) The Amalgam Orchestra (New Merlins 
Cave, Clerkenwell) MAX JONES. BRIAN CASE. 

Mancheater Mayflower: TONY 
TUFF 

Reading Cap and Gown. 
MIDNIGHT SUN 

St Albans City Hall. GIRL¬ 
SCHOOL. MORE 

Sheffield Weston Park. MRS 
BEAÇH, PENCIL STRIKES 

Sleaford Rugby Field. OVER¬ 
DRIVE. SINKING SHIP 

Southampton The Griffin: 
SKAVANGERS 

Stroud Leisure Centre. DE¬ 
ORINGER 

West Runton Pavilion Q TIPS, 
BLADES. EXPRESSOS 

Weymouth Cellar Vino MARTIAN 
SCHOOLGIRLS 

Sunday 

Average White Band, with 
Hamish Stuart (above) are at 
Edinburgh Playhouse. Thurs¬ 
day. and London Lyceum. Sun¬ 
day. 

Coventry General Wolfe GINTY 
Croydon Crawdaddy Club: 
COMBO. LOCATORS 

Dunstable Queenswey Hail: SAM¬ 
SON 

Edinburgh Eric Browns 
ASSOCIATES 

Edinburgh Harvies: H,O 
Edinburgh Nite Club WEAPON 
OF PEACE 

Exeter Naw Vic: METRO GLIDER 
Glasgow Bums Howff: CAPITAL 
MODELS 

Leeds Fan Club MERTON 
PARKAS 

Leeds Fforde Green 
SPLODGENESSABOUNDS 

Leeds Staging Post: DEORINGER 
Liverpool Sefton Park MARGO. 
JOKER. MOTION PICTURES. 
EAT AT JOE'S 

London Bnxton George Canning 
SOUTHSIDE 

London Chiswick John Bull. 
JOHN SHEPHERD'S GOLDEN 
OLDIES 

London Clapham 101: HUNG 
CHUNG. THE JUMP 

London Fulham Golden Lion: 
CHICKEN SHACK 

London Fulham Greyhound: SAD 
AMONG STRANGERS. 
ACADEMY 

London Herne Hill Half Moon 
DOLL BY DOLL 

London Hope and Anchor: 
LEMONS 

London 100 Club. LITTLE JOHN'S 
JAZZERS 

London Lyceum: AVERAGE 
WHITE BAND. MAFIA 

London Marquee: RAM JAM 
BAND 

London North Finchley Torrington 
NINE BELOW ZERO 

London Pegasus COMBO PASSE 
London Putney White Lion: DIZ 
AND THE DOORMEN 

London Rock Garden MELODIA 
RECORDS NIGHT 

London Stoke Newington Clissold 
Park: MANAGING DIREC¬ 
TORS. CHARGE. SPARTICUS. 

London The Venue: PETER HAM¬ 
MIL 

London Tottenham The Spurs 
LICKMALOLLY 

London West Hampstead Moon¬ 
light Club ROOT JACKSON 
AND THE GB BLUES CO, KARL 
WALLINGER BAND 

Manchester Cyprus Tavern: THE 
STILL. KITA, COLLECTIVE OR¬ 
CHESTRA 

Nottingham Trent Bridge Inn 
SMALL PRINT 

Peterborough Gladstone Arms 
ZORKIE TWINS 

Portsmouth Country Festival: 
HOYT AXTON 

Roading Cherrys. AOTO DE FE 
Roading Target; PANTHER 45 
Redhill Lakers: THOSE 
HELICOPTERS, THE METS 

Sheffield Hallamshire IVI, SAM 
AND THE HOVIS MEN 

Taunton Arts Centro. BARBARA 
DICKSON 

Wolverhampton Lafayette: 
SWINGING CATS 

York Knaresmire Hotel: DOWN 
RIVER 

Monday 
Cambridge Raffles FEET FIRST 
Colchester Town House: VHF 
Edinburgh NITE Club: ANY 
TROUBLE 

Edinburgh Tiffanys ATHLETICO 
SPIZZ 80 

Grangemouth International Hotel. 
H,O 

Kingston Waves: MOTLEY CREW 
Leeds Marquis of Granby: AGONY 
COLUMN 

London Clapham 101: BILLY 
LONDER AND THE REGU¬ 
LARS. THE PHONES 

London Clapham Two Brewers. 
FLATBACKERS 

London Fulham Golden Lion: THE 
WHOOPEE BAND 

London Fulham Greyhound. WEA¬ 
PON. NOTHIN' FANCY 

London Hope and Anchor. 
SWINGING CATS 

London 100 Club: STEAM 
RECORDS ALL STAR NIGHT 

London Marquee: Q TIPS 
London Musk Machine. VIPs 
London New Merlins Cave. 
COMBO PASSE 

London Rock Garden BRAINIAC 
FIVE. SKI PATROL 

London Ronnie Scotts: DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs 
THE LOUNGE 

Head. COCONUT DOGS 
London Thomas A'Beckott. THE 
BLADES 

London The Venue MOTION PIC¬ 
TURES. PAUL GOODMAN 

London West Hampstead Moon¬ 
light Club: WARRIORS. WAY 
OF THE WEST 

Nottingham Theatre Royal: MAD¬ 
NESS. MO-OETTES 

Oxford Scamps: BACHAUS 
Paisley Bungalow Bar THIRTY 
BOB SUITS 

Penzance DemoIzas: METRO 
GLIDER 

Poole Arts Centre BARBARA 
DICKSON 

Portsmouth Locarno THE TIME 
Roading Cherrys: SLOAN 

Folk extra 
WEDNESDAY: Walter Pardon — sure proof that the tradition is alive and 
well and living in Norfolk (Adams Arms. Conway Street. London Wl) 
THURSDAY: Sidmouth Festival (last two days — all season tickets sold, 
but worth trying to get into some of the individual events to see if the new 
director can maintain the magic) Eddie Walker (Sporting Club, Gt 
Harwood, near Blackbum) English Tapestry (Stockton Hotel. Redcar) 

Bobby Eaglesham (Belford House. Belford Road. Sunderland) 
Les Barker (Auld Hoose, Kilmarnock). 
FRIDAY: Martin Carthy, Jody Stecher (Rockingham Arms. Wenworth) 
Paul Downes (Black Horse, Exeter) Dartmoor Folk Festival with 
with Shirley Collins, Alex Atterson, Erik Hott and. of course, organiser Bob 
Cann (Wood Country Hotel. South Taunton. Devon, to Sunday) . . 
Durham City Folk Festival, with Battlefield, Roaring Jelly, Dave 
Swarbrick, and Friends (to Sunday) . . . Boys of Ballisodare Folk Festival 
(Ballisodare, Co. Sligo, to Sunday). 
SATURDAY: Eddie Walker, Johnny Sllvo (King William IV. Boston. 
Lincs). 
SUNDAY: Dave Walters (Crypt. St Martin-in-the-Fields, Trafalgar 
Square. London) Roaring Jelly (Big Jug. Claypath. Durham) .. Martin 
Carthy, Jody Stecher (Folk Centre. Poynton). 
MONDAY: Dave Swarbrick, Beryl Marriott (Black Horse. Amberley) 
Bernard Wigley (Turnkey, King St. Wigan) . Bill Prince (Holt Hotel, 
Aspley Guise, nr Woburn Sands). 
TUESDAY: Len Graham — superb Northern Irish traditional singer 
(White Swan. Swansea). 
WEDNESDAY: Eric Bogle (Chimney Boy. Faversham, Kent) Gary and 
Vera Aspey (Adams Arms, Conway Street. London Wl) .. Arizona Smoke 
Revue (Trewern Arms. Nevem. Cards . Not Vultures, (Staff Social Club, 
Dorking Hospilnl) - KARI DAI I AS. 

Tuesday 
Birkenhead Gallery. ANGEL¬ 
WITCH. ASYLUM 

Bradford Vaults Bar: FITTS 
Cambridge Raffles CLONE 
Chigwell Epping Forest Country 

Club: MAD LADS 
Coventry Tiffenys: ULTRAVOX 
Edinburgh Nite Club; BILL NEL¬ 
SON 

Exeter Routes; BAUHAUS 
Hull Wellington Club 
SIGNIFICANT ZEROS 

Keighley Kings Head: KNIFE 
EDGE 

London Clapham 101 IMPORTS. 
SMALL PRINT. CAMPBELL-
ALLAN 

London Clapham Two Brewers: 
TIME FLIES 

London Oingwelta: JOHNNY G 
London Fulham Golden Lion; ERIC 
BLAKE 

London Fulham Greyhound. NO 
DICE, THE TALK 

London Hope and Anchor LITTLE 
ROOSTERS 

London 100 Club NINE BELOW 
ZERO 

London Marquee. Q TIPS. 
BLADES 

London Music Machino WASTED 
YOUTH. INDUSTRIAL MUZIC 

London Now Merlins Cave. 
COCONUT DOGS 

London Putney Half Moon; 
MORRISSEY-MULLEN 

London Putney White Lion THE 
SOUL BAND 

London Rock Garden. EXIT 13, 
SWINGING CATS 

London Ronnie Scotts. DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs: 
COBRAS 

London Stockwell Old Queens 
Head PURPLE HIPSTERS. 
CREWSY FIXERS 

London Thomas A'Beckott: 
NOTHIN' FANCY 

London The Venue: SONNY 
TERRY AND BROWNIE 
McGHEE 

London West Hampstead Moon¬ 
light Club SPEEDBALL No 6 

Manchester Millstone DISTRICT 
13 

Nelson The Sands: VARDIS 
Newcastle Balmbra’s Music HaU 
FAN HEATER 

Nottingham Theatre Royal. MAD¬ 
NESS. MO-DETTES 

Oxford Scampe JUDI AND THE 

Plymouth Fiesta PIRANHAS 
Swansea White Swan LEN 
GRAHAM 

Wednesday 
Aberdeen Dee Motel 
ASSOCIATES 

Bournemouth Town Hall NINE 
BELOW ZERO 

Bradford Vaults Bar RUFF JUS¬ 
TICE, CRAFTY AVENUE 

Cambridge Raffles; DOLLY MIX¬ 
TURES 

Coventry General Wolfe; BRIAN 
BRAIN 

Ewell Grapevine: AVENUE 
Harrow Middlesex and Herts 
Country Club VALENTINES 

Jersey Gloucester Hall BARBARA 
DICKSON 

Leamington Crown. DOUBLE 
YELLOW LINES 

Liverpool Gatsby's; ANGEL¬ 
WITCH 

Liverpool Masonic: ASYLUM 
London Clapham 101: THE SIN¬ 
ATRAS. DISCO ZOMBIES, 
TABLE 12 

London Crouch End Stapleton 
COMBO PASSE 

London Fulham Golden Lion: 
KICKS 

London Fulham Greyhound: EX¬ 
PRESSOS. SMALL PRINT 

London Hope and Anchor: 
RELUCTANT STEREOTYPES. 
BLADES 

London 1OO Club: WASO QUAR¬ 
TET 

London Marquee Q TIPS 
London Music Machine: WHITE 
SPIRIT. EF BAND 

London New Cross Star and 
Garter DELIVERANCE 

London New Merlins Cave. 
AMALGAM ORCHESTRA 

London Rock Garden: INSIDERS 
London Ronnie Scotts: DIZZY 
GILLESPIE QUARTET 

London Ronnie Scotts Upstairs. 
REAL TO REAL 

London Stockwell Old Queens 
Head FLATBACKERS 

London Thomas A'Beckott. MAR¬ 
TIAN DANCE. PETITE AND THE 
CARBON UNITS 

London The Vonuei SONNY 
TERRY AND BROWNIE 
McGHEE 

London West Hampstead Moon¬ 
light Club: CHICKEN SHACK. 
ON THE AIR 

London Wimbledon Nelson's 
Club THE SOUL BAND 

Manchester Ardri: ULTRAVOX 
Manchester Millstone: CLIVE 
Newcastle Centre Hotel ATH¬ 
LETICO SPIZZ 80 

Nottingham Theatre Royal: THE 
SELECTER. SWINGING CATS 

Oxford Scamps THE PRODUCT 
Reeding Terget RETREAT FROM 
MOSCOW 

Torquey Town HaU: PIRANHAS 



MELODY MAKER, August 9, 1980 Psge 27 

FUN AT THE FAIR 
W HEN it comes down to it, 

popular music today rests 
almost entirely on the success of 
one simple instrument: the 
guitar. 

Despite the way in which back-up 
instruments like bass and drums have 
come to the fore in recent years, and the 
enormous strides forward made by 
electronic and acoustic keyboards, to 
professional and public alike the symbol 
of today’s music remains the guitar. So 
it’s hardly surprising that the British 
Music Fair, which opens to the trade on 
Sunday August 17, will lift the wraps 
from the largest collection of new 
electric and acoustic guitars and guitar 
accessories ever seen under one roof 
anywhere in the British Isles. 
The Fair is sponsored by the Melody 

Maker and the Association of Music 
Industries. 
Today’s guitar is not so much an 

instrument, more an entire family of 
instruments, the extremes of which 
would seem to be barely related to each 
other, if one were not to see the 
connecting links between. 
At one extreme, for instance, is the gut 

or (more usually, today) nylon-strung 
classical or flamenco Spanish style, with 
its wide fingerboard and singing, 
'■orchestral" tone, on which a master like 
Segovia can fill an entire cçncert hall, 
unaided by amplification. 
This is the instrument which has 

hardly changed since Antonio de Torres 
Jurado developed it. with its distinctive 
deep body and internal fan-strutting 
under the table, in the mid- 19th century. 
(The flamenco guitar, though 

superficially similar, has a rather 
different history, of interest mainly to 
students of ethnic Spanish music, though 
folk-jazz guitarist Duck Baker plays a 
flamenco instrument, among others.) 

It is the instrument upon which many 
of tomorrow’s guitarists start to learn, 
though it is dubious that it is of much use 
to the budding Jimmy Page, or even the 
would-be Joe Pass. This is what is usually 
termed a ’’student” guitar, in the lower 
price-levels in most guitar ranges on 
show, though it is false economy for 
many students to start on too cheap an 
instrument. One of the best classics in 
the Fair is likely to be the “John Mills" 
concert guitar from Stentor, no doubt 
profiting from that company's 
remarkable expertise in “tonewood". 
which they export in large quantities for 
reimport into the UK as finished 
instruments. 

If price is much of a consideration, 
and the student plans to move across the 
range of steel-strung guitars to end up 
playing electric, then they’d probably be 
best starting with a simple and 
unpretentious instrument like Homby 
Skewes’ new "beginner’s guitar", with 
steel strings, selling at a remarkable 
£16.50 (inc VAT). 
This kind of instrument, in fact, was 

the spearhead of Japan's assault on the 
musical instrument markets of the world, 
but today it does not loom so large in 
their thinking — or in ours. This is partly 
because of the growth of availability of 
high-quality acoustic guitars with 
electric transducers built-in, allowing 
them to be used more freely on stage, 
like the world-famous Ovation, with its 
distinctive curved glass fibre back, 
allegedly made from a substance 
originally compounded for the 
manufacture of helicopter blades. 

MOST companies market electric 
versions of their “acoustics", 

which can be direct-injected into the PA 
system in a large concert hall, handing 
over control to the mixing console. 
The newest of these is probably 

Washbum's new electro-acoustic 
"Festival” series, marketed here by Brodr 
Jorgensen's newly formed BJ Frets 
division, managed by David Green. The 
new guitars employ what is described as 
“a revolutionary high-output pickup 
system which minimises feedback" — 
one of the basic problems with any 
semi-acoustic system — "and string 
noise, while eliminating the need for a 
pre-amp and battery." 

It's interesting that three out of the 
five new guitars in this range feature 
shallow bodies, which themselves help to 
minimise feedback during performances: 
the mahogany Woodstock, a six-string 
model available in natural or wine red 
finish (£165, inc VAT), and the 
Monterey six and 12-string, with spruce 
top available in natural or tobacco 
sunburst finish, with rosewood back and 
sides (£230 for the six-string. £250 for the 
12-string). The Tanglewood has a depeer 
body, solid spruce top in natural or 
tobacco sunburst finish, and laminated 
rosewood back and sides (six-string £225, 
12-string £238). 
On all models, the volume and EQ pots 

are mounted in a rosewood ring on the 
upper bout for fast access, and they have 
compensated saddle, oval "sideways” 
sound hole, full-length arched back and 
Florentine cutaway at the 19th fret. 

Putting another 
string on the 

axe's bow 

KARL DALLAS runs 
through the latest lines in 
guitars due for unveiling 
at the British Music Fair. 

Below. Norlin’s Epiphone range, in¬ 
cluding the bass. 

.Left: The Washburn 
Festival. 

These guitars are available in 
left-handed models for 15 per cent extra, 
but this is merely one of the options 
which more and more guitarists are 
seeking for their instruments. The same 
company, for instance, is making 
available such extras as custom colours, 
abalone shell or eight-ply Les Paul-style 
binding, and pearl fingerboard inlays for 
two of their Wing series electrics and 
two of their Stage series, including the 

bass guitar, for between £25 and £50. The 
service is subject to 90 days' delivery. 
Other significant options are being 

made available by Strings and Things for 
their Musicman Sabre guitar and bass 
and Stingray bass, such as rosewood 
fingerboards, left-handed models, fretless 
ebony bass fingerboards and narrow 
fingerboards. 
One of the brand-leaders in the 

booming business of customising has 

been the Mighty Mite company, whose 
products are distributed over here by 
Rosetti (EMI). They’ve now carried the 
process to its ultimate. 
At the British Music Fair they will be 

showing hand-made Mighty Mite guitars 
made entirely from customising parts, 
instruments which because of the hand 
craftsmanship that has gone into them, 
often out-perform the instruments of 
which they are. ostensibly, copies. 

Of course. Rosetti have had kits of 
their Mighty Mite guitars available for 
home construction for some time, but 
this is a significant development of an 
entirely different order. 
Among the other new guitars to be 

shown at BMF will be new models from 
Shergold, shown by Barnes and Mullins, 
some inexpensive electrics from British 
Music Strings, new Maya EM original 
model electrics (Stentor). Heritage and 
Power electrics from Rosetti. Hondo 
professional electrics priced £99 to £149 
for six-strings, £120 for two bass guitars, 
and the S.D. Curlee International 
six-string and bass, both in silky 
mahogany finish featuring the distinctive 
Curlee neck running right through to the 
bridge, made in Japan under the personal 
supervision of Randy Curlee. selling at 
£ 169 for the six-string and £1 75 for the 
bass, and a whole host of others, details 
of which are embargoed until the Fair 
opens. 

AT any international Fair, there is 
** usually some kind of a "square off 
between the various industry giants, and 
1 don't expect this year’s British Music 
Fair is going to be any exception. So far. 
the biggest news seems to be the 
announcement of no fewer than ten new 
guitars by the mighty Norlin company, 
most of them under the Gibson marque, 
but also including their associated 
Epiphone and Sonex ranges. 

TTie remarkable thing about the Sonex 
range is its price tag — starting at a mere 
£215 for the first of a series of three 
Sonex guitars, all of which feature the 
revolutionary new Gibson R&D 
"Multi-phonic” body whose 
extraordinary sustain and harmonic 
response is a tribute to the research and 
development work that has gone into it. 
All three offer exposed coil high -output 
pickups as standard, with coil tap being 
offered on the two more expensive 
versions, selling at £256 and £295 
respectively. The low and middle-price 
versions have rosewood fingerboards, 
while the top-price version has an ebony 
board on a three-piece maple neck. 

Next, price-wise, come the three new 
Gibson 335-S series, which have the shape 
of the highly popular ES-335 thin-line 
semi-acoustic, but in a solid body, giving 
a hard-edged sound, outstanding sustain 
and high energy response. 
The three models in the range are the 

standard. £352 for solid maple body and 
neck, exposed Gibson humbucking 
split-coil pickups, the custom. £405 for 
solid mahogany body, with scorching 
Dirty Fingers pickups with split coils, the 
deluxe, £459 for solid mahogany body. 
Dirty Fingers pickups and brass 
fingerboard nut for added sustain. 
Both the custom and deluxe have a 

new-design white revealed-edge 
finger-rest plus the fine-tuning 
capabilities of Gibson's TP-6 tailpiece. 
A remarkable response to recent 

trends in music is the £663 Gibson 
"Howard Roberts” Fusion guitar, 
offering the option of a rounded, mellow 
sound from the instrument s traditional 
Gibson humbucking front pickup, or the 
punch of extra power and high-end 
brilliance from the higher-output Super 
Humbucking rear pickup. 
Use of maple and spruce in the body 

design, with these pickups, results in a 
unique hybrid, a synthesis of the rock 
and jazz guitar, allowing the fusion 
guitarist tc change his music in 
mid-stream, as it were, without swapping 
guitars. 
The neck is three-piece maple with 

ebony fingerboard and dot inlays with 
side dots. It has a 24*4in scale length, with 
22 frets. 

Finally, the top of the range of the new 
Gibsons are the two new Les Pauls, the 
standard 80 and the standard 80 elite, 
priced £717 and £824 respectively. Both 
instruments have solid mahogany bodies, 
two original-spec Gibson humbucking 
pickups, three-position pick-up selector 
switch, early-style tapered top-hat hold 
knobs with dial pointers for the 
individual volume and tone controls, 
adjustable nickel-plated Tune-O-Matic 
bridge and stop-bar tailpiece. 
Main differences are that the standard 

80 has a traditionally-sculptured carved 
maple top and three-piece solid 
mahogany body, while the elite has a 
"quilted” maple top. one-piece solid 
mahogany neck, and ebony fingerboard 
with deluxe pearl inlays. 
The standard 80 and elite models will 

be serialised separately; obviously Norlin 
have the collectors’ market of the future 
well in mind. 
That's their opening gambit, but if you 

were to bet that another company would 
be offering a strong counter-ploy before 
the Fair opens. I wouldn't challenge your 
wager, for one. 
But one thing's for sure, this sort of 

competition in the pursuit of excellence 
can only be to the advantage of the 
performer, and his ultimate patron, the 
public itself. 

That, basically, is the message of this 
year's British Music Fair. 
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For everyone 
who plays 
-and 
everyone 
who wishes 
they could 

Here's where you can see and play some 
of the best and latest musical 
instruments in the world. 

Here's where you can listen to big-name 
musicians performing and talking. 
People like Gordon Giltrap, Kathy 
Stobart, Johnny Mars' Seventh Sun, 
Steve Howe, Status Quo, The Jam, 
Bruce Bolen and Dave Roberts Not 
forgetting the Musicians' Union Rock 
Workshop. 

Here's where manufacturers and 
distributors will be waiting to show you 
their products— and discuss your needs. 

Where? At the British Music Fair, the 
most important music exhibition in the 
calendar. It will have over 60 exhibitors, 
displaying all types of instruments, 
amplifiers, speakers, mixers, 
accessories, sheet music and magazines. 

All it needs is you. 

OLYMPIA LONDON 
21st August — 23rd August 
21st August —Noon-9pm 
22nd August— 10am-9pm 
23rd August— 10am-6pm 
Admission £1.50 
(children under 14 not admitted unless accompanied by an adult) 

JAZZ 
NEWS Max Jones, Brian Case 
Edinburgh 
trad feast 
TWENTY-ONE bands 
and five soloists from 
several countries will 
play in 16 venues at this 
year's Edinburgh Intern¬ 
ational Jazz Festival 
which runs from August 
24 to 28. 
Among the bands taking part 

are Andrew Hall's Society 
Jazzband with Teddy Johnson, 
and the New Black Eagle Jazz 
Band from the USA; the 
Bourbon Street Jazz Band from 
Denmark; WASO, the gypsy 
band from Belgium; the Or¬ 
phéon Celesta band from 
France; and the Sammy 
Rimington Band, Stan Greig's 
Trio. Kid Dawson’s Onward 
Jazzband, the Savannah Syn-
copators. Jim Petrie's Jazzband, 
the West End Jazzband. Alex 
Shaw Trio, George Penman's 
Band with Fiona Duncan; New 
Era Jazzband, and two recent 
Dunkirk Festival contest win¬ 
ners — the Society Syncopators 
and Old Bailey's Jazz Advo¬ 
cates. 
The soloists who will be 

guesting during the festival are 
American reedman Benny 
Waters, trumpet player Teddy 
Riley from New Orleans, trom¬ 
bonist Roy Williams, pianist 
Stan Greig and Liverpool singer 
Jan Sutherland. The event will 
be bigger than last year's but 
the emphasis will still be on 
traditional jazz. 
The festival — backed, like 

last year, by Drybroughs the 
brewers — opens on Sunday 
(24) at 4pm with a Grand 
Parade down Princes Street led 
by Hall's Society Band. 

Further information from the 
festival Publicity Centre, 65 

Roy Williams to guest at the Edinburgh jazz fest. ■ 

Barber over 
the border 

Calton Road, Edinburgh EH8 
8DP (tel: 031-556 8808) or Plat¬ 
form. 45 Queen Street. Edin¬ 
burgh EH2 3NH (031-226 4179). 

Jim 
gets 
around 
JIM Galloway, the 
Ayrshire-born saxophon¬ 
ist from Canada, returns 
to Britain in September. 
The visit will be part of a 

Continental tour which 
extends well into October. 

His opening date in this 
country is on Wednesday, 
September 17, at the 
Firefly, Bourne End. 
The rest of his dates are 

at: St Leonards-on-Sea. 
Hastings (18), Kilgetty 
(19), Bridge Street Arts 
Centre, Newcastle-under-
Lyme (20), Red Bam. Blin-
dley Heath (21), Cardiff 
(22). Swansea (23). Shay 
Club, Halifax (24). Carmel, 
near Swansea (25), Lon¬ 
don’s Pizza Express, Dean 
Street (26), Crown, Cod¬ 
sail (27), Birch Hall Hotel. 
Lees, Oldham (28) and 
Crystal Palace Football 
Club (29). 

CHRIS Barber and his band, 
now on their summer vacation, 
will return to work on Bank 
Holiday Monday. August 25. for 
a UK tour which continues un¬ 
til October 4. 
The tour starts at Sutton 

Manor, Sutton Scotney, with a 
charity performance in aid of 
the Winchester Theatre Royal 
Appeal Fund. 

Five of the September dates 
are in Scotland. The band app¬ 
ears at the Gig in Blairgowrie 
on September 3 and 4. as part of 
the Blairgowrie. Perthshire, 
Festival, and also at Inverness 
(2), Banchory (5) and Elgin (6). 
Singer Ottilie Patterson will be 
the special guest with the band 
at the Farnham Maltings in 
Surrey on September 11 and 
next day at the Guildhall. St 
Ives, Cornwall. The tour con¬ 
cludes with a late-night concert 
(from 11pm) at Sheffield's Cru¬ 
cible Theatre on October 3 and 
then a date at Bridge Street 
Arts Centre. Newcastle-under-
Lyme (4). 

Also returning to work from 
holiday on August 25 will be the 
Sweet Substitute vocal group 
which plays at the Billing 
Aquadrome near Northampton, 
with cornettist Digby 
Fairweather’s All-Stars. 

Pepper’s 
travels 
U.S. Baritone star Pepper 
Adams continues his British 
dates with gigs at the Bridge St 
Arts Centre. Newcastle-under-
Lyme (9). Birch Hall Hotel. 
Oldham (10), and Bull's Head. 
Barnes (13). On Tuesday (12) 
Adams and guitarist Jimmy 
Gourley are guests with the 
All-Star Jazz Band at the Pizza 
Express, Dean Street. 

Jazz 
Centre 
dates JAZZ ALBUM CHART 

1 GIVE ME THE NIGHT . George Benson, Warner Bros 
2 ONE TOO MANY . Cecil Taylor, Hat Hut 
3 THE SAVOY RECORDINGS . Charlie Parker, Savoy 
4 OH YEAH. Charlie Mingus, Atlantic 
5 THE WAY . Steve Lacy, Hat Hut 
6 LIVE AT CARNEGIE HALL DECEMBER 1944 

Duke Ellington, Prestige 
7 ROCKS, PEBBLES AND SAND . Stanley Clarke, Epic 
8 NEW DANCE . Keith Jarrett, ECM 
9 PUSH PULL . Jimmy Lyons, Hat Hut 

10 FULL FORCE . Art Ensemble of Chicago, ECM 
Chert supplied by: REVOLVER RECORDS, I Berkley Crescem, The Tmnfle, Clifton, 
BtmoI - • c. .«4* i -- - ■ ’ -

JAZZ Centre Society's pro¬ 
gramme for London's 100 Club 
through August and September 
is now available: 

Elton Dean Quintet, and Lol 
Coxhill solo (August 18); Ian 
Carr's Nucleus (25); John Tay¬ 
lor Sextet (September 1); Barb¬ 
ara Thompson's Paraphernalia 
(8); and the first London pre¬ 
sentation of Chris Hunter's 
Band (15). 
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JAZZ 

Melba Liston blows up a storm. Ella waves at expense-account diners. 

Summer 
is a 
festival 
Breezing through Europe in search of good 
jazz, LEONARD FEATHER comes up against a 
blazing Ally Pally, but has a ball at Nice. 

THERE were times, 
during my recent 

visits to London and 
Nice, when I wondered 
if there were any jazz 
musicians left in 
America. 
For several weeks in July 

and early August it was as 
though George Wein had 
made a list of every 
prominent artist he could 
think of. attached each name 
to a series of darts, and 
thrown the darts 
indiscriminately at a map of 
Western Europe. 
But of course there’s more 

to the story than George 
Wein's countless ventures. 
As I could read in the 
personnel listings for the 
North Sea, Montreaux. 
Antibes and scores of other 
venues, local promoters as 
well as Wein were importing 
U.S. jazz talent to an extent 
probably without precedent 
in history. 

ENGLAND — and London in particular — may rank 

high in terms of enthusiasm, 
but it ranks low in terms of 
talent, especially imported 
talent. The Alexandra Palace 
weekend offered an 
impressive array of 
Americans, but that gig. as it 
turned out. disappeared in 
smoke. 

This by no means rendered 
my recent London visit 
jazzless, however. The 
obvious first objective was 
Ronnie Scott’s. After a lapse« 
of more than a decade I’d 
forgotten how splendidly this 
room lives up to its 
reputation as the best jazz 
club in the world. It may also 
deserve special status as the 
most expensive: at least to a 
visiting American, a food and 
drink bill of over £35 for a 
party of four seemed 
horrendously beyond 
anything charted at a 
comparable jazz room in the 
U.S. 
The question of price bears 

more than casual discussion, 
for during my visit. Ella 
Fitzgerald and Oscar 
Peterson were billed to 
appear at Grosvenor House. 

GREAT LADIES OF JAZZ 
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were dinner would be £50 or. 
if you were in dire poverty 
and didn’t mind a more 
distant view of the action. 
£30. 1 found myself 
wondering how Ella and 
Oscar would adjust their 
performances to an audience 
presumably composed of 
Arab sheiks and British 
bankers, and how easily they 
might re adjust the next time 
they faced a jazz audience. 
Perhaps the dilemma of 

paying for high priced 
American acts has hurt the 
jazz rooms, for business at 
Scott’s, according to Ronnie, 
has been way off during the 
past six months, despite good 
food and superb 
entertainment. When 1 was 
there a local group, Semuta, 
played a warm-up set with 
touches of fusion but 
basically in an agreeable 
mainstream groove. Dave 
Quincy's tenor and Ian 
Ballantine's vibes formed a 
sympathetic front line, and 
the rhythm section (Martin 
Blackwell, keyboard. Robin 
Clayton, bass, and Dave 
Tyas, drums) was competent. 
The main attraction was a 

duo that has not yet been 
seen in this form in America: 
Joe Pass and Neils Henning 
Orsted Pedersen. Their set 
was breathtaking. Pass 
opened with a few solo 
numbers before bringing on 
the great Dane, who has long 
since earned his reputation as 
the Joe Pass of the bass. I 
doubt that any British 
visitors to Scott's realized 
they were hearing a combo 
as yet denied to American 
club or concert audiences. 

Finally, there was Ronnie 
himself, who did about 15 
minutes of standup comedy. 
Although 1 later found out 
through reading his book 
that this is all long-used 
material, it was nothing less 
than hilarious the first time 
around. Scott's timing as a 
comedian is the equal of his 
timbre and phrasing as a 
tenor player. 

It was very different at the 
Pizza Express, which 
reminded me of such 
celebrated underground 
haunts as the Village 
Vanguard in New York — 
funky, the air thick with 
smoke, but the vibes between 
musicians and customers 
consistently good. Al Grey 
was on hand for both my 
visits, first with the excellent 
trio of Eddie Thompson, and 
a few days later with the 
Pizza Express All Stars, 
among whom I found Danny 
Moss outstanding — 
certainly one of Europe's 
finest mainstream-modern 
tenors. 

1 heard from Pizza's K.C. 
Sulkin that other rooms on 
the chain are gradually being 

opened up to jazz, among 
them a new West End spot 
that allegedly will rival 
Scott's. Elaine Delmar, who 
I'd last seen in Hollywood, 
was due at Pizza on the Park; 
but Nice called, and I missed 
her. 

NICE, of which I saw the 
second half (the seventh 

through 12th day), is a 
phenomenon that has grown 
on every level since the 
original venture in 1974. That 
year there were 20,000 
admissions during a seven 
night span; by the end of the 
1980 festivities. Wein could 
claim almost 100.000 
admissions, with music 
provided by 275 musicians 
during 12 mights. 
Over the years the festival 

has moved toward the use of 
more organized groups; 
however, the general 
mainstream-to-modem 
direction, and the policy of 
assembling pickup groups for 
jam sessions, has remained 
relatively undisturbed. 

If the B.B. King orchestra, 
a very organised unit, was 
busy on the Garden Stage, 
you could exercise your 
options by strolling over to 
the Dance Stage, where 
Sweets Edison and a few 
other Americans jammed 
with Guv Lafitte and Andre 
Persiany; or to the Arena 
Stage, where Scott Hamilton 
and Warren Vaché headed up 
the Concord All Stars. 

Nevertheless, some of the 
most attractive new sounds 
were provided by the 
prefabricated bands, most 
notably Melba Liston and 
Company. After a few 
preliminary dates in the 
United States. Liston and 
her six companions gave an 
admirable account of 
themselves both as a group 
and in individual terms. 

Liston has written a 
diverse library, mostly of bop 
and post-bop era tunes by the 
likes of Phineas Newborn, 
Mary Lou Williams, Patti 
Brown (a vigorous treatment 
of "G-Wan Train”). Bud 
Powell (a brilliant 
revitalisation of "Un Poco 
Loco") and others, including, 
of course. Melba herself. 
The leader generously 

shares the trombone solo 
chores with Lolly Bienenfeld. I 
who has improved as a 
soloist since her Thad 
Jones-Mel Lewis days, when 
she was confined mainly to 
section parts. 

Dottie Dodgion on drums 
and Carline Ray. who cooks 
consistently on fender bass, 
supplied a strong rhythmic 
undercurrent, along with the 
extraordinary Sharon 
Freeman, whose piano is 
creative on an occasionally 

modal level, and who doubles 
on french horn, an 
instrument she has mastered 
technically better than 
anyone in recent memory. In 
fact, her horn solos were 
among the highlights of the 
Liston sets. 
Completing the group are 

two promising saxophonists. 
Erica Lindsay — who 
generates power on tenor 
and occasionally flute — and 
Jean Fineberg — whose alto 
and soprano were not far 
behind Lindsay's level of 
invention. 

Altogether, the Liston 
septet provides a unique 
experience both aurally and 
visually. I only hope that she 
will be able to keep it together 
and. by all means, put the 
group on records as soon as 
possible, since record airplay 
is almost essential to the life 
of any combo nowadays. 
At the end of one set 

Benny Powell, moved by the 
Liston sounds, sat in with the 
band. This kind of thing 
typifies all that is best about 
Nice. During the six nights 
that I was present, surprises 
of this sort were constantly 
taking place. 
Joe Williams and the Basie 

alumni, a totally successful 
collection of stars who played 
with the Count during the 
Forties and Fifties, were 
joined unexpectedly by a 
fellow aluminus. Frank 
Foster. Carmen McRae, who 
sang superbly every time I 
heard her, was joined for an 
hysterically funny bop 
exchange with Clark Terry 
and Joe Williams. Carrie 
Smith, guesting with the 
B.B. King Orchestra, sang her 
heart out as never before. 
Didier Lockwood, the 
brilliant young French 
violinist, sat in with the 
Brecker Brothers, and. at 
another point, teamed up 
with Benny Carter's violinist. 
Joe Kennedy Jr. 
Ted Curson and Clark 

Terry were the guests of the 
Freddie Hubbard quintet in 
one invigorating set. 
Many such special 

encounters dotted the 
evenings, enlivening various 
sets bv Panama Francis and 
his Savoy Sultans, the Pori 
Big Band and others. 

THE negative aspects of 
Nice mainly concern the 

non-musical characteristics: 
sound problems (including 
the perennial leakage from 
one stage to another, hard to 
avoid when three groups are 
playing simultaneously 
within the not very large 
park), and crowd control 
problems. As part of an 
Ellington band crowd trying 
to get out of the Arena Stage 
area while the Fats Domino 

crowd was pushing and 
shoving its way in. I felt 
lucky to escape intact. 
Domino received the 

loudest ovations, which may 
or may not say something 
about the taste of the French 
jazz fan. As for the Ellington 
orchestra, it remains on the 
horns of the perennial 
dilemma: how much or how 
little to sound like the great 
man. Mercer's father; but it 
has its moments, particularly 
in the use of Duke’s "A Train" 
theme. "East Louis 
Toddle-O", on which the 
band really achieves a 
vintage Ellington sound. 

It’s doubtful that much of 
value is added by the 
inclusion of musicians 
supplied by the Union 
Européenne des Radios. 
Certainly they add little in 
terms of box office appeal, 
and too often they replace 
musicians who find 
themselves unexpectedly, 
and unwillingly, with a night 
off. Lee Konitz. Jimmy 

Maxwell and others who felt 
underemployed told me they 
would rather play more. 

ALL this, however, is 
nit-picking. At any 

given time between 5pm and 
midnight we had three 
choices, and I cannot think of 
a single hour when one of the 
three alternatives did not 
offer some potentially 
exciting and/or creative 
sounds. 
George Wein has taken his 

lumps for turning some of his 
festivals into virtual 
supermarkets or circuses, yet 
when you consider the 
quality, as well as the 
quantity of the music he 
offered this year for only 38 
francs admission, he can only 
be saluted for a unique job of 
logistics, as well as a 
generally commendable 
feeling not only for the pulse 
of the public' but also for 
what makes good musical 
sense. 

All in all. Nice was a ball. 

SEE USÂT 
GENERAL MUSIC STRINGS 
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Festival of 
blight 
COUN IRWIN and KARL DALLAS report on a 

disappointing 16th Cambridge Folk Festnal. 

"Jus' like that ..." Leon Redbone's imitation of a famous celebrity 
is thinly disguised by a change of headgear 

DON McLean wand¬ 
ered across the 

shell-shocked grounds 
of Cherry Hinton Hall 
relatively unharassed 
on Saturday evening, as 
a tall, lean guy headed 
purposefully towards 
him. Incongruously tidy 
at such a fraught point 
in the proceedings, he 
announced to McLean 
that he was his biggest 
fan, and Don responded 
politely. 
The stranger then did an 

amazing thing — he removed 
his shirt. All over his back was 
emblazoned a huge tattoo of 
McLean playing guitar, while 
his arms were jammed with 
lists of all the cuts from 
McLean’s albums. Once 
they'd picked him up McLean 
recovered to play a remark¬ 
ably good set that night. ... 

TIE other highlight of the 
16th Cambridge Festival 

occurred off the festival site 
the following afternoon 
coincidentally while McLean 
was playing "American Pie" 
for the second time during the 
weekend. The BBC were 
filming the whole shebang 
and for some obscure reason 
best not even guessed at, they 
decided they wanted to film 
Leon Redbone singing in front 
of the duck pond behind the 
main arena. 
Even more curiously Red-

bone agreed and so there was 
the bizarre sight of the Beeb 
crew setting up mikes in this 
tranquil rural setting while an 
intrigued audience of mothers 
with push-chairs and kids 
feeding ducks looked on in 
amazement. Leon Redbone, 
of course comes from another 
planet — ask him a civil 
question and he gets out a 
tape measure and tells you 
your height. 
Looking like a cross bet¬ 

ween Groucho Marx and Al 
Capone decked out in black 
velvet jacket and boot-lace 
tie. he surveyed the scene, 
shuffled across, sang an in¬ 
comprehensible blues, and 
sauntered off again without a 
word. A lady asked him what 
the song had been about and 
he muttered “I dunno” and 
went off to rejoin John Prine. 
Such moments keep you 

sane at Cambridge. 
Not, perhaps, an epic year 

for music, but a great one for 
bikinis and lager. Subdued 
and lazy in the heat of the 
afternoons, and wild and rau¬ 
cous in the evenings: the main 
marquee only tenuously held 
its reputation for discerning 
enthusiasm this weekend, 
bellowing noisily and falling 
over at an alarming rate to the 
point where the respective 
last bands on Friday and 
Saturday nights, Rockin’ 
Dopsie, and Silly Wizard must 
have felt they could have 
played the collected works of 
Ted Nugent and it wouldn't 
have made an ounce of dif¬ 
ference to the reaction. 
But for all its faults and 

frustrations there remains 
something acutely individual 
about this event which gets in 
your blood and sustains you 
when the going gets tough, 
the general ambience be¬ 
comes overly intense, and the 
music disappoints as it did at 

times. Once you come to 
terms with the overcrowding 
and the discomfort, then you 
can sail it, perhaps drifting off 
to a camp-site session for 
occasional respite, or drop in 
at the club tent in search of 
the spontaneity absent from 
the main stages this year. 
Dave Cousins was pre¬ 

vailed on to play a short set on 
main stage two, Al Stewart 
wandered around but didn't 
play, and John Prine only 
came on to share a song with 
Leon Redbone . . . the event 
was there for the taking if 
somebody had been prepared 
to go out and gamble. Andy 
Breckman who was there 
from America under the same 
management umbrella as Don 
McLean, threatened to do it 
with brashness and humour — 
he's even got the Loudon 
Wainwright leg twitch - but 
faltered in the home straight. 
And so it was down to the old 
guard to raise the roof ... 

“TVE never performed at a 
A festival before and I’ve 

been rehearsing for 50 
years for this one.” Lonnie 
Donegan's words as he played 
his second encore towards the 
end of Cambridge might be 
thought to be the keynote of 
this 16th Festival, (writes 
Dallas) but despite the pre¬ 
sence of the King of Skiffle, 
and the man who taught 
Lonnie's children how to 
really play the guitar, the 
legendary Ramblin' Jack 
Elliott, it was far from the 
nostalgia trip it might have 
been. 

This was partly because in 
neither case did nostalgia live 
up to our memories. 
Though those of us who 

remember him always recall 
him performing in much more 
human-sized contexts, 1 don't 
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think it was the crowds as 
such which made Ramblin' 
Jack seem such a small, 
almost minor Figure on the 
Cambridge stage. 
Certainly he seemed 

daunted by the experience, 
though for small reason. I 

Rambling Jack Elliott 
don't think 1 have ever heard 
a man come out on to any 
stage and receive such a huge 
ovation before he had sung a 
note. It was like a warm bear¬ 
hug, all the more remarkable 
for the fact that very few of 
the thousands cheering can 
ever have heard his music, 
even on record. 

Its got to be recorded, with 
considerable regret, that he 
blew it. 

I heard all three of his 
appearances, two on the big 
main stage one (one inside, 
one outside), and the last on 
the smaller, more friendly 
main stage two. where in ad¬ 
dition the PA seemed in more 
competent hands than those 
running the tin transistor set¬ 
up on the big stage. 
So while on the two main 

stage appearances he was not 
helped by a sound system that 
turned his distinctive guitar 
into a tinkling shadow. If it 
was not that, then something 
else was forever putting him 
off his stroke, either photo¬ 
graphers taking pictures 
(even without flash), good-
natured hecklers from the 
front row (''I'm not used to 
singing for drunks", he com¬ 
plained to me afterwards), or 
even, during his outdoor set, 
when a glider-towing bi-plane 
flew over. 
For all of that, there was 

still enough brilliance in his 
performance, albeit in 
sporadic flashes, to confirm 
our memories of the man's 
importance: his way of de¬ 
livering a lyric conversatio¬ 
nally, investing the words 
with new intensities of 
meaning, holding notes in 
bluesy wavering flourishes at 
the ends of words right across 

Tony Bird 
the steady Carter Family lick 
of his guitar, and the guitar 
itself, no longer as uniquely 
dazzling as it was in the days 
when everyone else was a 
four-square strummer. but 
still interesting enough to 
have wished he had been put 
in the guitar workshop 
alongside Disley, Bensusan 
and the rest. 
He should come back, not 

for a big-time festival but to 
tour the clubs he helped to 
found, because if he can for¬ 
get the monumental act of 
re-creation he is attempting, 
and just sing as directly and 
straightforwardly to us as 
once he did, he has something 
as vital to contribute to the 
British folk scene today. 

TF Jack Elliott's return did 
A not live up to expectations. 
Lonnie Donegan's merely 
reminded me of the way in 
which his 1950's appropria¬ 
tions of Woody Guthrie and 
Pete Seeger classics like 

"Grand Coulee Dam” and 
“Puttin' on the Style" always 
used to infuriate me with their 
blind insensitivity to 
meaning, and the gormless 
grin which accompanied 
everything from a murder 
ballad (“Tom Dooley") to a 
Cockney romp like "My Old 
Man's a Dustman”. 
“Rock Island Line" de¬ 

serves its place in history, but 
if anyone in the crowd was 
left with their critical faculties 
undimmed by alcohol, they 
may well have wondered" 
what all the fuss was about 
when they heard him do it. 
Was this the man, they may 
jjave asked themselves, who 
changed the face of British 
popular music? 

Well, yes, though not as 
single-handedly as the pop 
histories of the time now 
would have you believe. And 
though he was backed by a 
good band, including that in¬ 
teresting multi-instrumental¬ 
ist Jackie McCauley pro¬ 
ducing some really tasty gui¬ 
tar licks — which, in time-
honoured fashion. Donegan 
mugged for the TV cameras 
as if it were he who was 
playing — the general result 
was as subtle as your average 
“ave a go” amateur night 
bash. 
There was a moment, when 

he came out by himself to do 
“Goodnight Irene," (as his 
first encore) and was joined 
one by one of the rest of the 
band, that good taste intruded 

Don McLean 

and a spark of magic gleamed, 
but it was doused by the 
tear-up that followed. 
One other blast from the 

past, and then I must get on 
with the really interesting 
new talent at Cambridge. The 
third oldie was Bob Gibson, 
whose place in the American 
folk scene is as secure as 
Donegan and Elliott in ours, 
with the difference that his 
reputation had not preceded 
him to any extent. 
He did himself scant justice 

on the occasion 1 saw him, 
coming across as something 
of a Smart Alec, and name¬ 
dropper to boot, "Here's a 
song I wrote for the Kingston 
Trio . ..”, etc), though 1 liked 
his anti-drug poem which was 
the more effective because it 
was funny as well. 
For many people, the 

revelation of Cambridge must 
have been the guitar playing 
of Pierre Bensusan - plus the 
wonder that the man was 
given so little leeway in his 
sets when others were in¬ 
dulged with encores well past 
the point of self-restraint. I'd 
seen him before, but was as 
dazzled as ever - although 
there's nothing flashy about 
his coruscating, deceptively 
relaxed style. 
He is. quite simply, a 

master, and my only fear is 
that such praise of one so 
young will warp his future 
development, because I'm 
equally convinced that where 
he has been is not half as 
exciting as where he is going. 
The South African, Tony 

Bird, I had known previously 
only from records, and 
though his quirky melodic gift 
and slightly rasping voice 
came over harshly on the PA. 
his live sets confirmed the 
promise of his originality and 
significance. Accompanied by 
an old associate of South 
African jazzmen Dudu 
Puwana and Julian Bahula on 
reeds, he sang songs as much 
of relevance to whites 

continued page 34 
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Donovan 
coming 
back 
DONOVAN will make his 
British comeback with an 
appearance in Edinburgh 
on August 28. He plays his 
first UK gig for several 
years at Edinburgh Play¬ 
house (tickets £3). The 
concert will be preluded in 
the afternoon with an ex¬ 
perimental “talk-in”. 

This will be a free in¬ 
formal discussion at the 
Playhouse, described as a 
“mutual transfer of ideas” 
and is Ukely also to involve 
Paul and Linda McCart¬ 
ney, and Billy Connolly. 
Donovan is recording a 
new album and is intent on 
making a full-scale come¬ 
back, and is also booked to 
appear at Ireland's Balli-
sodare Festival in Sligo on 
August 8-10, on a bill that 
includes Sonny Terry & 
Brownie McGhee, 
Planxty, Ralph McTell, 
Paul Brady. Rambling 
Jack Elliott, Jim Page, and 
Stocktons Wing. 

FOLK NEWS_ 

Debut fest 
in Shetland 

TUNDRA. 

CYRIL 
TAWNEY 

ALAN 
WHITE 

RICHMOND FOLK CLUB 
THE BULL * BUSH 

' Road. Richmond (opposite Richmond 
Tube and Rail Station) 

THE 1980 STAINSBY FOLK FESTIVAL Bank Holiday Weekend 23/24/25 August Brunts Farm. Stainsby. Chesterfield. Derbyshire AR LOG. PETER BOND. COSMOTHEKA. PETE DAVIES. BOB FOX 8< STU LUCKLEY, DICK GAUGHAN. MIKE MANN, JOHN GOODLUCK. FRED JORDAN. ROARING JELLY. STRAWHEAD. TONY ROSE, TRUNKLES, 

EWAN MACCOLL * PEGGY SEEGER 

PYEWACKETT 
MARQUIS OF GRANBY. Framwellgate 

Moor, Durham 
(Also appearing at Durham Festival 

8th -10th August) 

Stmon Nieoi goes solo 

Poynton 
extra 
POYNTON Folk Centre will 
have an extra club night on 
Mondays. 
The new night will start 

from September 4 with free 
admission and a collection 
at the end. This move makes 
Poynton one of the most active 
folk clubs in the country — club 
meetings continue on Thurs¬ 
days and Sundays with a poetry 
night on Tuesdays. 
Forthcoming guests at the 

club are Martin Carthy, Jody 
Stecher, and Krishna Bhatt 
(August 10). South Parade (14), 
Magna Carta (17). Abalon (21), 
Rosie Hardman (24). Tim Nor¬ 
folk (28). Plexus (31). Peter 
Hughes (September 4). Roaring 
Jelly (7), Callisto (1 1). Cornfield 
Perambulation Ceilidh Band 
( 13). Teeside Fettlers (14), Geoff 
Higginbottam (18). Mad Jocks 
& Englishmen (21). Peter 
Hughes (25). and Roy Harris 
(28). 

OPEN AIR 
FOLK CEILIDH 

BONN BRILL 
MARTYN BRADLEY 

WARWICK DOWNES 

Roaring Jelly for Poynton club 

Nic Jones, Topic 1 PENGUIN EGGS 

BATTLEFIELD have now res¬ 
tored "Band" to their name fol¬ 
lowing the addition of Ged 
Foley. 

THE Shetlands are to get their 
first folk festival next year. The 
festival, or "fov" as it will be 
known in Shetland, will take 
place during the weekend of 
May 1-3, and coincides with the 
21st anniversary of the 
“Hamefaring" or homecoming, 
which in 1960 welcomed Shet¬ 
landers home from al) parts of 
the world. 

Shetland fiddler Tom Ander¬ 
son — Aly Bain's mentor — has 
composed a tune for the event 
and also celebrates the 21st 
anniversary of the Shet¬ 
land Forty Fiddlers, whom he 
founded at the "Hamefaring". 
The festival is to take place in 
various parts of the island and 
will involve local musicians and 
local communities. 

CATHY O'Sullivan, a singer 
and harp player, from Australia, 
is in Britain and is set to appear 
at St Albans Folk Club (at the 
Goat Inn. Sopwell Lane) on 
September 21. The club re¬ 
opens on September 7 with 
Muckram Wakes. Mick Doo-
nan & Tony Wilson (14). and 
Peter Bellamy (October 5). 

CRENDON Morris Men are 
holding a day of dance and folk 
music in aid of Jimmy Saville's 
appeal for Stoke Manderville 
Hospital on September 6. Gues¬ 
ting on the dance tour will be 
sides from Headington Quarry 
and Adderbury while singers 
appearing include Matt Arm¬ 
our. Bill-Bert-N-Hughie. The 
Boodle-Ums. Bob Grant & John 
Graham. Outasight, John & 
Chris Leslie, Roger Peckham. 
Portway Pedlars, Spriggs Allay. 
Walton Wakes, and Keith 
Palmer. 

2 SONGS FROM THE BOOK OF ENGLAND 
Strawhead, Tradition 

3 ERIN THE GREEN . Scan Cannon, Ogham 
4 THE FLAGS OF DUBLIN Glackin, Gavin and O'Brien, Topic 
5 IN CONCERT . Clannad, Ogham 
6 A CUT ABOVE . June Tabor, Topic 
7 IOLAIR. Norman Stewart and Janice Clark, Celtic 
8 GAME OF ALL FOURS. Pete and Chris Coe, Highway 
9 PLANXTY . Polydor 
10 FORTUNES OF WAR . Strawhead, Tradition 
Chart supplied by: PICCADILLY RECORDS. 9 Parker Street, Piccadilly Plaza. Manchester 

BLACK BULL High Rd. Whetstone. N20 ALISTAIR WEBSTER 
n w 

Orahaai Rohhl— » Mtetl 

STAR AND GARTER. PUTNEY 
TONIGHT 

SHEILA & AUSON 
THE COCK TAVERN 

27 Grant PorHand Street 
Oaford Circes IN I 

SAFFRON 
SUMMERFIELD 
YOUR HOST: ROONEY LLOYD 

Putney 788 2387 
RAMBLING JACK 

ELLIOTT 
RICHARD DIGANCE 

Ickata limited ̂ because Capital 

HARE & HOUNDS 181 Upper St. NÍ 
DAVIE CRAIG 

BAND 

Kings Hoad Hotel 
High Street. Rochester 

BERNARD 
WRIGLEY 
VW Gory A Vere Aepey 

BOYS Of The Lough 
launch another of their 
“Highlands and Islands” 
tours of Scotland next 
week. This tour — which 
the band have said in the 
past that they enjoy 
more than anything else 
they do — has become an 
annual event for the 
Boys and has again taken 
them to some of the most 
obscure outposts in Scot¬ 
land which otherwise 
rarely see formal con¬ 
certs. 
This tour opens at the Duthac 

Centre, Tain, on August 9. con¬ 
tinuing at Rosehall Village Hall 
(11). Kilmallie Hall. Corpach. 
Fort William (12). Ardrishaig 
Public Hall (13). Strontian Hall 
(15). Portree Gathering Hal) 
(16), Dunvegan Hall (18). Ulla¬ 
pool Community Centre (19). 
Stornoway Town Hall (20). 
Ullapool Community Centre 
(21), Stromness Academy Hall 
(22). Orkney Arts Centre. Kirk¬ 

wall (23), Thurso High School 
Hall (25), Gairloch Community 
Centre (26), Dingwall Town 
Hall (27). 
The band join the Red Clay 

Ramblers and Tom Anderson 
and Willie Johnson on the bill at 
Edinburgh’s Playhouse Thea¬ 
tre. running for three nights. 
August 29-31. They then go to 
Scandinavia for two weeks, and 
return to the States through 
October, a tour that includes a 
concert at New York's Bottom 
Line — their second there this 
year — though the dates are 
mainly in California and the 
South West. 
Returning to Britain in 

November, they appear at Eden 
Court, Inverness (November 6), 
Theatre Royal. Glasgow (7), 
Theatre Royal, Dumfries (8), 
Magnum Theatre, Irvine (9), 
MacRobert Centre, Stirling 
(10). Bonar Hall. Dundee (13). 
Mews Theatre. Livingston (14). 
Aberdeen Arts Centre (18). East 
Kilbride Village Theatre (19). 
Cumbernauld Village Theatre 
(20). Motherwell Civic Centre 
(21). Adam Smith Centre. 
Kirkaldy (22). 

Boys Of The 
take Highland 

Lough 
road 

SIMON Nicol - "Mr Cool" of 
Fairport Convention — is to go 
solo. Nicol is to start playing 
folk clubs on his own for the 
first time in a distinguished 
career that has seen him as the 
last founding member of 
Fairport when they finally split 
last summer, though even he 
had a four-year break from the 
band. 
He has also been heavily in¬ 

volved with the Albion Country 
Band, and its successor the Al¬ 
bion Band, working with Ash¬ 
ley Hutchings on several of his 
theatre projects, and occasio¬ 
nally a member of the concert 
line-up. 

Recently he’s been involved 
with quite a lot of session work, 
and has toured with a couple of 
his old Fairport colleagues, 
Richard Thompson and Dave 
Swarbrick. 

Nicol made a solo appearance 
on Capital Radio recently and 
at last he's ready to play on his 

own. He plans to play folk clubs 
in the next few months, at first 
under management by Jean 
Davenport, who has been re¬ 
housed following a fire at her 
previous fiat. Her new address 
is 12b Calthorpe St, London 
WC1 (01-837 5967). 
This doesn't mean that she's 

revoked her earlier decision to 
give up the Davenport / Winder 
agency, although she estimates 
that the agency is responsible 
for bookings up to January 
1981. 
Vin Garbutt's bookings are to 

be handled by the Acorn 
Agency at 46 Woodfield Rd, 
Kings Heath. Birmingham 14; 
Martin Carthy's work will be 
taken care of by Norma Water-
son (St Ives Farm. Fyling Dale 
Moor. Robin Hood Bay. 
Whitby. Yorkshire); Dick 
Gaughan's gigs are booked by 
Sharon Levinson, 45 Queen 
Square, Edinburgh (031-226 
6218). 

Folk Forum 

‘MrCool’goes 
it alone 

Boys Of The Lough- another "Highlands and Islands" tour. 

Thursday 

Sunday 

Friday 

Tuesday 

Wednesday 
Saturday 

FOLK ALBUM CHART 
Remember, at one time 
even your favourite 
group had to take this 
important first step. 

"The first step 
Aren't you envious when you see 
your favourite group on TV? Don’t 
you ever wish that you too could 
play a musical instrument? It s 
easier than you think to own and 
play an instrument. Simply walk 
into any music shop. There you will 
find a wealth of experience waiting 
to help you get started with the 
right equipment at the right price. 
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PRESS TIMES 

AIRTO & 
BAND 

THE PLOUGH 
NINE BELOW ZERO 

WASO 

WILL MICHAEL BAND 

DAVI QUINCY/OLAF VAS 

MARTIN TAYLOR 

TERRY SMITH 

TERRY SMITH. WILLIE GARNET 

PEPPER AOAMS 

SPIDER 
V.I.P.S 

THE DRONES 
WASTED YOUTH -on il 70 

U.K. SUBS 

WHITE SPIRIT 

LAM BR ETTAS 

DENNY 
loml THOMPSON 

THE WHITE HORSE WINGS «" 
GILL LYONS QUARTET 

YUSEF LATEEF QUARTET 
LYNDA HAYES 

Phone 01-690 6512 
ELVIN JONES JAZZ MACHINE 

MILT JACKSON QUARTET 

Selling a GUITAR? 

Thursday 

Saturday 

Sunday 

FREE ADMISSION EVERY NIGHT 

Tuesday 
6th SEPTEMBER 8.00pm Tickets £4.75 

Wednesday 

STEVE 
HOLLY 

We apologise for the misprint last 
week. Back-Hander are appearing 

JEFF SCOTT 
QUINTET 

DIZ AND THE 
DOORMEN 

CHINESE RESTAURANT 
REDUCED RATES FOR STUDENTS Saturday 9th 

BACKLASH 
Red Lion, Watford 

QUEEN ELIZABETH HALL 
MONDAY BANK HOLIDAY 
25th August, 7 45pm 

Tickets £2. £2 50 & £3 
NOW BOOKING1

THE LOCATORS 
At THE OLD QUEENS HEAD 

Stockwell Road SW9 

AT THE COCK 
Northend Road. Fulham 

CAMPBELL BURNAP 
ALL STARS 

KEN BARTON'S 
JAZZ BAND 

AT THE 
TORRINGTON 

EVERY THURSDAY : ADM. £1 

JUICE ON THE LOOSE 

SHADER 
MARSHALL FURY 
SAD AMONG STRANGERS 
DUMPYS DIRT BAND 
LAMAGYRE 
UPPER LIP 
TWICE SHY 

STEAM RECORDS Special 
STAN TRACEY QUARTETS 

& SEXTET 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l JUUAN BAHULAS 

JAZZ 
AFRIKA 
100 CLUB 

FRI., 15 AUGUST 

LONDON VINTAGE JAZZ 
/ao ORCHESTRA 
LITTLE JOHN'S JAZZERS 

JOY ASKEW'S 
CHANTOOSIE 

THE COCK. North End Rd.. Fulh 

At THE CRANBROOK Ilford 

FIRST AID 

MONDAY RESIDENCY 

BACKHANDER 

JAZZ CENTRE SOCIETY 
35 GT. RUSSELL STREET, WC1 (01) 580 8532 

SATURDAY. 16th AUGUST 
at 7 30 p.m 

From America, world * number one Bari 
tone Saxophonist 

PEPPER 
ADAMS 

+ BRIAN LEMON TRIO 

BACKHANDER 
THE SPURS 

Roundway, N.17 

THE 
SYNDICATE 

STARLIGHT ROOM 

THE 
PAPERS 

AT THE TORRINGTON 
811 HIGH ROAD, N. FINCHLEY 

9 BELOW 
ZERO 

SUNDAY 17th RAM 
BAND 

MELODY MAKER 
ADVERTISEMENT OEPT. 

Surrey House 
1 Throwley Way 
Sutton, Surrey 
SM1 4QQ 

MIKE OSBORNE ORT. 
THE 

CLEVELAND 
Cleveland Street. W.1 

BESHARA 
Single "When You're Wrong" 

+ CONQUERING LION 
at "The Pilot Inn" 
Radford. Coventry 

EAST END JAZZ CLUB 

STEVE HUGHS 
QUINTET 
EARL OF ABERDEEN 

THE TILESETTERS 
are appearing at 

THE NEWLANDS TAVERN. PECKHAM 
on THURSDAY 7th AUGUST 

Friday 8th 

BACKLASH 

plus guests 

NEW BINGLEY HALL STAFFORD 
Tickets:£4.75 5th SEPTEMBER 8.00pm 

Applications either by post (Postal Orders only made payable 
to Kennedy Street Enterprises Ltd + s.a.e.) KISS Box Office. 

2 Swinboume Grove. Manchester M20 9PP, 
or by personal application from 

Mike Lloyd Music. 109 High Street. Tunstall, Stoke on Trent 
Mike Lloyd Music, 15 Percy Street. Hanley. Stoke on Trent 
Mike Lloyd Music. 23 High Street, Newcastle under Lyme 
Sundown Records. 149 Lichfield Street. Wolverhampton 

Piccadilly Records. Piccadilly Plaza. Manchester 
Cyclops Sounds. Piccadilly Arcade. Birmingham 

Lotus Records. 40 Mill Street. Stafford 
plus 25p booking fee 

DEESIDE LEISURE CENTRE 
LAINE 
AND HIS BAND 

Plus THE FORCE 
NERVOUS KIND 

RECORDS BY BROTHER MARTIN 
COMPERE KEITH ALLEN 

THURSDAY 7th AUGUST ..m

THE PLOUGH 
Stockwell Road, S.W.9 

PETE NU TRIO 

Available by Post (Postal Orders only made payable to 
Kennedy Street Enterprises Ltd & S.A.E) KISS B/O 

2 Swinbourne Grove Manchester M20 9PPor from Leisure 
Centre BO. Penny Lane Records. Liverpool. Probe Records 
Liverpool. Penny Lane Records. Chester. Piccadilly Records 

Manchester Plus 25p booking fee 

WEMBLEY ARENA 
8th 9th SEPTEMBER 8.00pm 

TICKETS: £5.25 £4.50 
Tickets available by personal application to the 

box office. Wembley Stadium. Middx. Tel: 01 902 1234 
or by post enclose S.A.E. and usual agents. 

BESHARA + support 

LONDON JAZZ BIG BAND 

THE 
ARTISTES 

THE SWAN 

the Classified and Entertain¬ 
ments Sections must be 
received by 12 noon on the 
Monday preceding publication 
All advertisements should be 
prepaid 

DIZZY GILLESPIE QUARTET 
MIKE CARR 

featuring 
DENNY 
LAINE 81

100 OXFORD ST 
W.1. 
7.30 till late 

THE SOUL BAND 
plus support 

JOHN SPENCER 

Check the GUITARS Classified Ads 

Porting for the Musiaon 

■LíUEUxLííilHHi? 
CAMDEN HIGH ST. Opp. MORNINGTON CRESCENT TUBE 

A.dncMia, 6m TEL: 01-387 0428/9 

STAR S GARTER. PUTNEY PIER 
JOHN SPENCER'S 
ALTERNATIVE 
THE NAG'S HEAD 

63 London Road. High Wycombe 
MERTON PARKAS 

BACKHANDER 
DUKE OF LANCASTER 

NEW BARNET 
100 CLUB 

100 Oxford Street. London Wt 
NINE BELOW ZERO 

BRIDGE HOUSE 

Monday, August 11 
100 Club, 100 Oxford Street. W.1 

Steam Record Special 

STAN TRACEY 4 + 4 + 6 
with ART THEMEN. BOBBY WEL¬ 

LINS. TONY COE. DON WELLER 
_ i 1 50 JCS 1(10 CJub f 2 25 others 

NATIONAL CLUB 
2)4 KIISURN HICH RO LONDON NWS 

Derek Block presenls 
THE MIDNIGHT RUNNERS 
INTENSE EMOTION REVUE 

Club Calendar 
LOW PROFILE 
RUSKIN ARMS 
EAST HAM E6 

SAT. 9th AUGUST 

LONG TALL SHORTY 
Mon 11th 70p 

WASTED YOUTH 
plus DRESDEN SUN 

GERRY McAVOY 
& FRIENDS 
plus THE ROOKIES 

6 Op 
THE INVADERS 

plus TAX DODGE 

Wed 13th 60p 1 

RICKY COOL AND | 
THE RIALTOS 

Sat 9th ft 20 

NINE BELOW ZERO 

JACKIE LYNTON 
BAND 

Thum 14th 60p 

MODERN ENGLISH 
plus SELF CONTROL and ELEC 

TRONIC DISCO STEVO'S GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

ON THE AIR 

MICKEY JUPP BAND 

JACKIE LYNTONS 
H.D. BAND 

(Recording Live Album) ComeEadv 

■ s-”<* CHICKEN SHACK 11 26

Mon BROKEN HOME 

Tu« ERIC BLAKE 

KICKS 

THE KENSINGTON ] 
41 RUSSELL GARDENS. W14 । 
I »03 324b 11

Thuts 7 50p 
SKIN DEEP 

PLAIN SAILING 
Sst 9 60p 
BASIL S BALLSUP BAND 

Sun 10 50p 
H.G.B. 

BACKHANDER 
Tues 12 50 p 

THE ROOKIES 
Wed 13 SOp 

THE COBRAS 

W UI Zs® STÄR & GARTER 
PUTNEY PIER 

SNATCH 22 
THE PLOUGH 
Stockwell Road, S.W.9 

SOUTHSIDE 
Admission free 

THE O.K. BAND 
NEW MERUNS CAVE 
Margery St.. Kings Cross 

LEWISHAM 
Infll CONCERT HALL 

CATFORD S E 6 

SUNDAY. AUGUST 10. 8 p.m. 
COMPANY at the ICA with 

HAN BENNINK 
& DEREK BAILEY 

ICA. The Mall. London SW1 
Box Office 01 930 3647 

MORRiSSEY/MULLEN BAND 
8 30pm 

THE CRICKETERS The Oval. SE11 

Monday LICENSED BARS - LIVE MUSIC - DANCING 
8pm -2am MONDAY TO SATURDAY í¡ 

OVER 18s ONLY 

Tomtie scott’s 
47 FHth Street, West One.TeL439 07W 

Lkemed untfl 3.am 

1 

r Fn 8 & Sat 9 
BLEND 

Mon 11 Tues 12: 
THE LOUNGE COBRAS 

up/toks 
Wed 13 
REALTO REAL 

Fn 15 & Sat 16 
DARKNESS VISIBLE 



MELODY MAKER. August 9. 1980 - Page 3J 

Entertainment Guide Albums 
BASIL'S BALLS UP BAND Thurs, 7th 

7 YEAR ITCH 

CRANNOG 

Wed , 13th 

SOX Licensed till 1130pm Half-price admission befofe 8 30 p m SAM MITCHELL BAND 

DERICK BRIMSTONE 
THE DOORMEN 

PREmiER BOH OFFICE SOUNDS OF 17 

SOUL BAND 

SHIRLEY BASSEY Sept 15/21 

THE 101 CLUB CUFF RICHARD Sept 29/0cl 18 

SPECTORS 

HUANG CHUNG 

THE PHONES 

Aug 8/9 
GARRY NUMANN Sept 15/17 

‘British 

Sponsored by 
Melody Makerand AMI 

New York". Me 

Come and listen to performers like these 

OLYMPIA LONDON 

fWAKEff PLACES WITH MELODY 

Aug ID 
Aug 10 

THE TOURISTS 
RICK WAKEMAN 

Aug 12/13 
Aug 14/15 

DON McLEAN 
THE SHADOWS 

World War None!" In a pig s 
valise, jack - BRIAN CASF. 

Aug. 7 
Aug 8 
Aug 8 

PETER HAMMILL 
SONNY TERRY & 
BROWNIE McGEE 
BILLY PRESTON 
SCEPTOR 27 with 
TOM R08INS0N 
CARLENE CARTER 
ULTRAVOX 
THE RAMONES 
MOOETTES 
SKIDS 
CHARUE DORE 
STEVIE WONOER 
(Not September 4| 
KISS 

SEVENTEEN 
ON THE AIR 
DOGWATCH 
CAVALRY 
MOTLEY CREW 
PHANTOM ZONE 
THE FORM 

Aug 15 
Aug 16 
Aug 17 
Aug 19 
Aug 23 
Aug 26 
Aug 27 

Aug 1/7 

IAN GILLAN 
ALBERT KING 
BLUE BAND 
THE SPINNERS 
RY COODER 
JO JACKSON 
CHEAP TRICK 
JASPER CARROT 
GLADYS KNIGHT 
THE SHADOWS 
HAWK WINO 
ELKIE BROOKS 
TANGERINE DREAM 
AC/OC 
MOTORHEAD 

Nov 2/3 
Nov 4/8 
Nov 10 

Nov 10/12 
Nov 26/29 

Oct 18 
Oct 19 

Oct 23/26 
Oct 27/28 

Oct 24 
Oct 24/28 

00 30 

21 st August—23rd August 
21st August—Noon -9 pm 
22nd August— 10am-9pm 
23rd August— 10am-6pm 

Sept 27/28 
Sept 30 

BRIAN BRAIN AND 
THE HELIONS 

DEAF AIDS 
plus THE ACTOR* 

THE IMPORTS 
ptuo SMALL PRINT 

Admission £1.50 
(children under 14 not admitted 
unless accompanied by an adult) 

KINKS 
PLASMATICS 
UK SUBS 
ROYT AXTON 
AVERAGE WHITE BAND 

DESMOND DEKKER/ 
"Black And Dekker" 
(Stiff SEEZ 26). 

188 SHAFTESBURY AVENUE. WC2. 
74 CORNHILL. EC2 
37 LONDON BRIDGE APPROACH. SE1 
1 57 CHARING CROSS ROAD. WC2 

the British Music Fair The names are correct as this ad 
goes to press and there will be others, some turning up 
without much notice So pay us a visit and give 
yourself a surprise. And a good time. 

[• full horror of *1 
'medieval Britain in 

Gordon Giltrap, Kathy Stobart, Johnny Mars' Seventh 
Sun, Bruce Bolen and Dave Roberts, the Musicians' 
Union Rock Workshop 
These are just some of the people appearing during 

01-240 2245 
2830197 
403 0750 

01-734 6963 

Sat, 9th 
Sunday. 10th 
Monday. 11 th 

GENE CHANDLER: 
"Gene Chandler '80" 
(20th Cent RCA T 605) 

INSTANT CREDIT CARD BOOKINGS 01-836 4114 

SEND SAE FOR A COMPLETE LIST OR £4 FOR ONE 
YEAR 

THE HALF MOON 
PUTNEY. 01-788 2387 

Philharmonic Symphony Or¬ 
chestra and Mixed Chorus, 
the album is surely the wig¬ 
bubble of senility. 

"Frank: My name is Francis 
Albert." 
"Chorus: Francis Albert 

Sinatra." 
Devised as a species of 

smartass Faust, the singer 
plods through a preposterous 
satellite tour of the planets 
enlivened only by a pronoun-
dation change for the line. 
"Uranus is Heaven". "World 
War None" is every bit as bad 
as "What Time Does The Next 
Miracle Leave": "We can feed 
the flames with the unkind 

DINING OUT 
RECORDS 

with THE SINATRAS 
(Xu* DISCO ZOMBIES 

RAMBLING JACK ELLIOTT 
RICHARD OIGANCE 

MORRISSEY MULLEN 
BAND 

Sonny Sanders), co-writers 
(Barbara Acklin. Curtis 
Mayfield), and "advisors" 
(Eugene Record, the Dells' 
Chuck Barksdale): Davis and 
Chandler co-produced, the 
latter writing much of the 
material with long-time 
partner James Thompson, 
and it all sounds pretty good 
to me. 
The best . . . the ponde¬ 

rously graceful "Does She 
Have A Friend" — a current 
single: yet another version of 
his classic one-to-four wor¬ 
kout "Rainbow" (after 
"Rainbow '65" and "Rainbow 
'71", what else but "Rainbow 
'80"?); a mellow duet with one 
Joni Berlmon — one of three 
fine female back-ups — titled 
"1’11 Be There" (not the Spin¬ 
ners song); and Acklin's 
slowie "Lay Me Gently" 
So who cares if the riff on 

"All About The Paper" (oddly, 
an ode to job qualifications!) 
is snitched from "Bad Luck", 
or it “You’ve Been So Sweet" 
is a blatant steal from "Didn’t 
1 Blow Your Mind"? The 
music’s in an honourable 
tradition. And if GC’s voice is 
rarely spectacular, it’s never 
less than reliable. Here's proof 
that soul music is alive and 
weRand living, largely in Chi¬ 
cago - PFTF WINGFIELD. 

Tender" is suitably vulnerable 
and undefended instrumen¬ 
tally. but dull, while Kristof¬ 
ferson's "For The Good 
Times" pits the slightly ing 
ested resonance of Sinatra 
against the pure soprano of 
Eileen Farrell to good effect* 

If Sinatra's collaboration 
with Billy May and Don Costa 
settled on the most secure key 
and flattering tempo, his 
voyage into The Future with 
Gordon Jenkins must be the 
most ill-advised project since 
"Johnny Concho". Billed as a 

albums since it offers the 
songs of Gershwin. Kern, 
Warren. Arlen. Berlin and 
Porter, and places Sinatra in 
the position of tilting at his 
own ghost. 

All the Sinatra hallmarks 
are present — the thuddingly 
dental consonants, the harsh 
whiplash American a's. and. 
more pertinently, the impec¬ 
cable timing that seems to 
swat the deadline at the very 
moment of evaporation — but 
there is sometines a strain in 
the pitching that nullifies the 
essential Sinatra sense of 
nice-’n'-easy-does-it. "My 
Shining Hour" comes out 
careful. “It Had To Be You" 
monotonous, and. worst of all. 
"They All Laughed", a rau¬ 
cous horse-laff over pumped 
rhythm. "But Not For Me", 
complete with boo-hooing girl 
chorus, is a little shaky, but 
fair, and "All Of You" some¬ 
thing of a growler. Billy May 's 
orchestrations are typically 
whammo. and distinctly 
period. 
The Present collection of 

mainly forgettable movie 
songs ranges from the cine-
mascopically vacant "You & 
Me (We Wanted It All)" to the 
Minelli-manic emotionalism 
of "Theme From New York. 

£1 00 
£1.25 
£1.25 
50p 
50p 
50p 
50p 

CHI-TOWN'S favourite son 
Gene Chandler, né 

Eugene Dixon. AKA The 
Duke Of Earl, is a survivor. 
It's 18 years since that initial, 
international eponymous 
smash. Periodic but numerous 
biggies and a slew of heavy 
persona! problems later, he's 
back on a winning streak with 
Carl Davis' prolific and con¬ 
sistent Chi-Sound company 
On his third set for the label, 

some of the Windy City's 

Sept 20/0ct 1 
Oct 12 
Oct 14 

Fn 8th 

RED BEANS & RICE 

FRANK SINATRA. 
"Sinatra Trilogy". 
(Reprise REP 64 042 
3FS 2300). 

jA "newly recorded” album 
** including some old hits 
and some new songs. So 
which are the fillers? And 
does this come too late for the 
ska revival anyway? 

Stiff have thankfully rest¬ 
rained themselves from over-
exploiting an image, and the 
black and white visuals (here 
in the form of dalmations) are 
confined to the back cover. 
The front just looks like a 
cheaply non descript Wool¬ 
worth's record (where's the 
Stiff panache now?), and the 
record is as patchy as this 
suggests. 
There's always something 

suspicious about albums con¬ 
taining re recorded old hits, a 
sort of desparate bravado that 
says: 'Tm not really a has-
been." Why should anyone 

iginals are invariably better. 
But even newly recorded 

old songs can show up newly 
recorded new songs. Side one 
(opening with ’Israelites') 
works best. Parts even remind 
me of the days when the 
world was divided into skin¬ 
heads and hippies, when we 
dismissed this sort of music as 
not highbrow enough and 
quickly returned to our 
Genesis albums. Strange how 
different music sounds away 
from social context. Most of it 
now reminds me of no more 
than last year's trend. 

"Many Rivers To Cross” is 
the most soulful. "Please 
Don't Bend” (complete with 
salacious whistle) is the new 
single, and if it was snug in 
Cockney instead of Jamaican 
it would probably be effective. 
(If it was sung in Cockney it 
would probably be Madness.) 
Songs like ’’Hippo" are just 

throwaway knees-up stuff for 
the two-tone trendies. The 
other side of the record 
reveals songs that are pretty 
lack-lustre, even by those 
standards. 

I shall quickly return tp 
something more highbrow, 
like Joy Dvision albums. — 
PENNY KILEY. 

WAVES 
THE THREE TUNS 

London Road, Kingston, Surrey — 01-549 8601 

THE WHITE 
LION 

PUTNEY HIGH STREET. SW15 

AGE confers or 
cramps without 

regard to justice, and 
especially so in the arts. 
Late Ben Webster is a 
model of more for less, 
while late Donald 
O'Connor is nobody's 
idea of the light fantas¬ 
tic. Singers, uniformly, 
have a hard time of it, 
and tend to surround 
themselves with the 
impedimenta of super¬ 
stition against that in¬ 
evitable day when the 
pipes no longer muster 
to the brain's bidding. 
Sinatra has lasted better 

than most since his gifts, far 
from miraculous, were always 
smack in the middle. There 
never seemed any particular 
difference in kind between the 
spoken and the sung — an 
illusion which has hoist many 
a pub espontaneo’s version of 
"Love & Marriage" — but 
now. in his mid-sixties, the 
mayonnaise is starting to 
separate. 

Probably only the card-
carrying Sinatra Fan Club fan 
will want this treble concept 
album. Divided into The Past. 
The Present and The Future, 
it scores no barrels up. The 
Past invites comparison with 

34 Tooley St, 
I London SEI 
I (beneath London 

Bdg. Stn ) 
01-403 0606^ 

CLUBS - PUBS - CONCERTS 
Whatever and wherever the gig you won t do better than advertise it weekly in the Enterta'mment Guides section of Melody Maker For full 
details contact JACQUIE RUSSELL. Melody Maker Advertisement Dept. Surrey House, Throwley Way. Sutton. Surrey. Tel 
01-643 8040. If you are outside London, phone PETER HUGHES in Manchester (061-872 8861) or DAVID STILES in 
Birmingham (021-356 4838). 
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GREYHOUND 
♦ Thurs, 7th Aug WASTED YOUTH o * 
♦ + Hung Chung 

Í F„ B»«„. CREATION REBEL • 
♦ ♦ London Underground * 

is.,»»« LIVE WIRE c. * 
♦ The News * 

J Sun . 10th Aug SAM AMONG STRANGERS ; 
* + Academy 50p * 

J Mon . 11 th Aug WEAPON 75p * 
* + Nuthin' Fancy ♦ 

j Tues . 12th Aug NO DICE £1 * ; 

* Wed ,13th Aug MOBSTERS 75p * 
♦ Small Print « 

175 FULHAM PALACE ROAD, W 6 
; 01 385 0526 

\K 160
Y / VICTORIA STREET 
’/ S.W.l (opposite 

Victoria Tube Station) 
01-834 5M2 

Tickets from Venue Boa Office end 

14 Oaford St . London W1 Poatal 
epphcatione (POa only) from the 

Food. Dnnk. Utro Banda. Dancing 

HOYT AXTON + SUPPORT 

PETER HAMILL 
MonOn no, Autnm «2 

MOTION PICTURES 
* FAUL 0OO0MAN 

Tue« 1M>4 Wed 1»| Aoguel Cl SO 
SONNY TERRY 

a BROWN IC MAOrr * THS VATa 
Ttam. 14« S Fn tSMl Augual C4 

BILLYPRESTON & 
SYREETA 

Sewdev >4» Auguei Ci ao 
CARLENE CARTER 

• THS LIMONS 

thesinceros 
Mon S * ™* O,’,,,OA’,TS
Tueede, lain Auguet Cl 

MIRAGE -«-Support 

8R0KENH0ME 

ODYSSY + Support 

THE SCENE 

THE GREAT HARP PARTY 
mafc JOHNNY MARS SC VC NTH SON 

CHARLIE DORE 
& HER BACK POCKET 

1 
UPP + SUPPORT 

' ’ MARSHA HUNT 

THE STEP + Support 
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Cambridge 
from page 30 
and blacks in the South 
African continent as Bob 
Dylan’s early work had to 
North America. 

I was impressed by an 
American lady, Claudia 
Schmidt, playing a variety of 
instruments, including a 
hybrid bowed psaltery/lap 
zither called a pianolin. 
Though her intros sounded a 
bit long-winded and didactic 
to me - satirised very neatly 
by resident clown Rudi out¬ 
side the main stage tent two 
during one set - she has a 
fine, clear voice and a range of 
material that extends from 
standards like "Young at 
Heart" (sung Acapella — 
which seems to be the in¬ 
thing among American fol¬ 
kies at the moment, as Don 
McLean sang “Stardust" the 
same way as an encore) and 
“If 1 Only Had a Brain" from 
“The Wizard of Oz”, to her 
hard-crafted songs, including 
a sharp women’s talking blues 
ridiculising the macho 
attitudes of most men’s songs. 
Among the old-stagers, 

there were some surprises: 
The biggest surprise. I con¬ 

fess somewhat shamefacedly, 
was the truly tremendous set 
performed by Johnny Silvo 
and Dave Moses in the big 
tent on the Sunday evening. It 
is common among hard-line 
revivalists to write Silvo off as 
something of a lightweight, 
and I suppose he is, but over 
the years he has honed his 
stagecraft to a point when it 
transcends art. At least, this 
time it did. 

Iwas kept out of the club tent most of the weekend, 
mostly by competing attrac¬ 
tions and by the fact that the 
tent sides were closed on two 
very stuffy days, leaving an 
all-pervading smell like un¬ 
washed feet (I think it was 
unwashed feet). 1 stayed long 
enough to enjoy the effusion 
of an unreconstructed hippie 
called Fang, whose ribald 
songs about fornicating gold¬ 
fish and drug rip-offs were 
more amusing than such 
things usually are. 

Richard and Linda Thom¬ 
pson were quite superb. They 
received scant help from the 
Mickey Mouse PA. but the 
sheer passion of their songs, 
and of Richard's sizzling gui¬ 
tar playing, burned right 
across the field to where I 
stood at the back. The new 
songs are easily as good as the 
old ones, and 1 was struck. 

when listening to his religious 
material, that he might give a 
few lessons to Bob Dylan. 
He was helped by what 

ought to become a permanent 
band: Simon Nicol on guitar. 
Dave Pegg on bass, Dave 
Mattacks on drums, John 
Kirkpatrick on accordion. 
Sue Harris on oboe, ham¬ 
mered dulcimer, piano. 
Leo Kottke's indoor and 

outdoor sets forced me to re¬ 
evaluate my previous judge¬ 
ment of him as a clever but 
rather soulless technician. 
Perhaps it was because he’d 
brought along his own mikes 
and got the best sound of the 
day on both occasions 1 heard 
him. but I think it was also the 
warmth of his playing, es¬ 
pecially on the slow numbers 
like the almost epic "Sha¬ 
dowland". in which great 
washes of phased 12-string 
sound swept over the sun¬ 
drenched field: the ideal 
music for a summer's day. 
though the magic of that per-
ticularly suite was just as 
potent the following evening. 
Vin Garbutt had all the 

concerned liberals in his 
audience arguing over his 
anti-abortion song. "Little 
Innocents", which is as clever 
an example of double think as 
1 have encountered outside Dr 
Goebbels' propaganda 
machine. 

I hope it will not prejudice 
anyone against his monster 
talents, which are consider¬ 
able and still growing. He 
seems to have achieved that 
difficult amalgam: something 
like a traditional style which 
does not require a detailed 
knowledge of the idiom to be 
appreciated. He even had the 
BBC technicians clapping 
their hands some during the 
taping of his segment. 
Richard Digance got the 

festival's first standing ova¬ 
tion. It was nice to hear him 
singing "Working Class 
Millionaire”, and though I 
find his songs and poems 
about ants and frogs unbear¬ 
ably fey, they go down well, 
so what the hell! 
Dave Swarbrick’s two sets 

were virtually identical, in 
programme and in their genial 
bonhomie. The prettiest 
things were a medley of Isle of 
Man tunes, and the most in¬ 

teresting a medley of Scottish 
tunes played by Beryl Mar¬ 
riott on solo piano. 
As a great admirer of Be¬ 

ryl's hot Charlie Kunz 
accompaniments. I didn’t 
think they converted me to 
the use of this percussion in¬ 
strument on legato tunes like 
slow airs, but the expertise 
was unmistakable. 
The biggest disappointment 

for me was Leon Redbone, 
who frittered away much of 
his set on inconsequential-
ities, like his announcement 
that "we will now have some 
music”, followed by a 
scratchy phonograph recor¬ 
ding of a Hungarian csardas -
especially since, typically, it 
wasn't faded up for a good 30 
seconds. 
Redbone's anonymous 

eccentricity is no longer the 
novelty it once was, and his 
trumpet imitations pall beside 
those of our own Earl Okin. 
John Prine’s surprise en¬ 

trance didn't redeem the set. 
Prine’s song being no more 
memorable than what we'd 
heard from his host. Sad. be¬ 
cause I'm sure there is a real 
talent hiding there behind the 
false nose and dark glasses, (it 
is false, isn’t it?) 

Rockin' Dopsie predictably 
got the fans going, as did 
Brownie McGhee and Sonny 
Terry, but in both of them 1 
discerned the pitfalls that 
await the black artist who 
performs largely for white 
audiences. With Dopsie, it is 
only a tendency to concen¬ 
trate on material which “goes 
down well", even if it has 
scant relationship to zydeco. 
The Twisters are a good 

R&B band, but they can be 
more than that, though there 
was little evidence of it at 
Cambridge. 
Sonny and Brownie I found 

sad. The years seem to have 
coarsened both men's work, 
as well as making the perso¬ 
nal divisions between them 
ail-too-evident on stage and 
in their music. 

It seems to be a continual 
battle of wills as to who can 
upstage whom, with Sonny 
winning most of the time, 
changing tempo the moment 
Brownie sets up a backing 
guitar riff, or just filling the 
tune so full there are no holes 

for the guitar breaks to be 
heard. 
They were also (like Swar¬ 

brick and Bert Jansch's 
Conundrum) landed with 
some particularly leaden 
drumming, which tied down 
what should have been left 
free to fly. 
The audience loved it, as 

they did most of the things I 
found ugly and uninspired, 
which is more of a comment 
on the mind-numbing effects 
of alcohol than my own criti¬ 
cal faculities. 

r>ON McLean (writes 
Irwin) was . well, much 

as he was before at Cam¬ 
bridge. except discernibly 
slicker and more professional. 
I like the way he shuffles 
around full of whimsical 
charm but the throwaway 
casualness is perhaps a little 
too consciously wrought, the 
spontaneity flowing 
awkwardly. 
He did everything asked of 

him, all the hits of course, and 
even the obnoxious “Crying" 
was relatively painless, the 
response suitably momen¬ 
tous. It was just so unner-
vingly blatant that here was 
the weekend's superstar, de¬ 
spite his unassuming manner. 
. . he did tend to waft around 
in a cosmic aura and you 
didn't get the impression that 
he was really entering into the 
spirit of the weekend like a 
Wainwright or a Goodman. 
The most rewarding band 

of the weekend for me were 
Silly Wizard, compensating 
for the disappointing lack of 
Irish representation 
(Mathews Brothers excepted) 
with some Celtic fervour to 
alleviate my withdrawal sym¬ 
ptoms. The circumstances 
was considered less than ideal 
for them — closing on main 
stage one during the mayhem 
of Saturday night, an early 
spot with everyone nursing 
hangovers in the sunshine of 
Sunday lunch-time, and again 
the closing spot on main stage 
two on Sunday evening. 
Their performances were 

subsequently appropriate for 
each individual occasion and 
they didn't go wild on subtley, 
but they are still one of the 
few bands of the type who 
combine passion successfully 
with taste; integrity with 
audience-rousers. The 
brothers Cunningham con¬ 
tinue to astonish with their 
respective work on fiddle and 
accordion, and Andy Stewart 
has to be the finest singer of 
any in the Scots front-line. 
And their tales about Clogs 
Gallagher from New York de¬ 
serve to keep them in drinks 
for the rest of the year. 
Most of the others dissolve 

in the numbing blur that 
Cambridge annually becomes 
by Sunday night. The Jugger¬ 
naut String Band led an ex¬ 
traordinary Friday night 
ceilidh, arriving complete 
with their own clog dancers, 
and their subsequent main 
stage appearance contained 
the pleasant whimsy 
associated with the Holy 
Modal Rounders, without 
dragging Cambridge from its 
comatose condition of early 
afternoon. 
Bert Jansch's set was 

typically morose and intros¬ 
pective — 1 thought at one 
point we were heading for a 
mass suicide. 
The Cambridge Crofters 

were bland and irritating; 
John Spires gave further 
evidence of his growth as a 
folk club force though ques¬ 
tion marks may be raised 
about his choice of material 
(“Wild Rover”?); Mick 
McCreadie and Larry Law 
passed their allotted spots 
painlessly enough; and Brian 
Cookman, Diz Disley, and 
Neil Lewis supplied the light 
relief (in addition to Digance) 
in energetic abundance. 
For all that, one of the few 

truly memorable moments 
came soon after midday when 
Eric Bogle, who wasn't on the 
scheduled bill (but should 
have been) got up on main 
stage one for a short set and 
proceeded to tear into the 
sensibilities of all who lis¬ 
tened. If they'd put him on in 
the marquee during Saturday 
evening, then a great many 
people would have had some¬ 
thing more to talk about later 
than the contentious material 
of Vin Garbutt, the smooth¬ 
ness of Don McLean, or the 
deflated reputation of Ram¬ 
bling Jack. 

from page 25 
with nostalgia. Do you know 
we’ve played Belgium more in the 
last couple of years than we’ve 
played England? People don't 
realise you’ve got to grow again. 
It's different in America because 
we didn’t have that much success 
there in the Sixties. We didn’t tour 
there for four years — they 
wouldn’t let us. Now it’s turned 
completely the other way around. 

“I know where we went wrong. 
We should have taken ‘Preserva¬ 
tion' out as regular theatre, and 
the records would have been 
popular as a result of the theatre 
and not the other way around. We 
did the Royalty Theatre for a 
couple of nights and the guy said 
make the cast bigger and do this 
and that and put the show on 
permanently. It would have been 
great, but we couldn’t do it. We 
had to be a record group. 
“The tour we did with it in 

3.000/4,000-seaters was a sell-out, 
■but we still lost money. The 
records had to subsidise the thea¬ 
tre. I want to do more stuff like it, 
but it’s nice tó see things like 
’Sleak’ continuing where we left 
off. It was even nicer that they 
owned up and admitted that they 
got some inspiration from seeing 
‘Soap Opera’.” 
The Kinks’ first four albums, 

including the classic “Face To 
Face”, have just been re-released 
by Pye. Mention of “Face”, in¬ 
spires Ray Davies to comment 
that “it's a great album which I 
haven’t got, so if they send me a 
copy I’ll let them have the royal¬ 
ties, the ass-holes.” 

Royalties are a sore point. He 
claims not to have received any 
royalties for the first 30 songs he 

wrote, emphasising his disen¬ 
chantment with the mechanics of 
the music industry. 

“But then you make your own 
luck, although I do think the 
music business is one-sided 
against the artist. But it’s import¬ 
ant for the artist to have some¬ 
thing to fight against. It would be 
disastrous if the artist had total 
control. Disastrous. The good 
think about Black & White is that 
they did start something else.” 
Though they all get sucked in 

by big business in the end? “Oh 
yeah, course they do. There's no 
other way." 
The Kinks, meanwhile, will 

amble on in their own delightfully 
untidy manner, with Davies cur¬ 
rently turning out material for the 
band at a furious rate. 
“The thing is now I'm writing 

for the band rather than just 
writing songs. That’s one of the 
main reasons ‘Low Budget' 
worked so well, I think; it was a 
band album. As good pop songs as 
they were, I don't think ‘Water¬ 
loo Sunset' and ‘Sunny After¬ 
noon' were Kinks songs. They 
were just good pop songs 
recorded by the Kinks and not 
really what the Kinks were 
playing. Whereas ‘You Really Got 
Me’ and ‘All Day And All Of The 
Night’ and things like that, now 
they really belonged to the Kinks. 

“That's what the Kinks do best, 
and listening to ourselves on 
tapes of stage performances, 
they’re the ones that come 
over with any real conviction. 
Them and ‘Low Budget' a bit, and 
‘Superman’ a bit. 
“But I love playing, that’s all 

there is to it. Whatever else I do 
I’m always happiest up on a stage 
and I hope I’ll always do it on 
some level. I’m a real rock ’n’ roll 
junkie." 

Ray Davies 

Situations Vacant cont. 

Classified 
Advertisements 

BANDS & GROUPS VOCALISTS WANTED 

VOCALISTS 

QUINTET, 

hotels, clubs, function work in 
South-East. Johnson 

VERSATILE GUITARIST, 
attractive 

Coventry 

BANDS REQUIRED 

01-886 5598 

Waltham 

01-381 2001 

ARTISTS WANTED 

MANAGEMENT 

VOCALISTS, PRODUCTION 

23Í4. 

SITUATIONS WANTED Ring Tom, 01-478 6480 

SONGWRITERS 

SITUATIONS VACANT 

(Recorda) 01-388 5859/0. 

Dept Productions. 

FOR SHUT MUSIC 

area and suburbs. Very reason¬ 
able charges. — Tel. 01-428 2185. 

PERFECT STRANGERS are still 
looking for ■ young, good-looking. 

SALAMANDER 
PRODUCTIONS 

Mainstream, 
in London 

outlook. 
Tel. RUISLIP 38616 

thing to our mutual beneAt. Great 
opportunities. Photo appreciated. 
— Box No. MM 385 
BLUES INFLUENCED vocalist 

for heavy rock band. Image and 
ability essential. — Ring 01-995 

frontman wanted. 
Cross 21073. 

GOOD VOCALIST inexperienced, 
eeks new wave band. South Lon-

OPPORTUNITY TÖ THE— 
TALENTED AND AMBITIOUS 

No beginners. N/London. — 800 
»808 

pm onward. 
TELECOMMUNICATIONS tech-

nielan needs temporary work re¬ 
pairing equipment or road work. 
— Ring Rill. 3704878. 

Capable of playing Pop. Soul. 
Funk and Rock 
CANA VARIETY AGENCY 

MALE & 
FEMALE SINGERS 

pañíes, radio 

vocalist, available for bookings 
from August. — Tel Keith 226 
7971. 
«-PIECE GROUP with transport 

thing considered. 
711770. 

HEAVY METAL 
VOCALIST 

urgently needed now 

17p per word 
ATHRACTIVE GIRL SINGER/ 

lyricist with something special 

metal band require vocalist, 
total dedicaUon essential. Med-
way/Maidstone based. ' — Mark 
0634 34622 
ROCK BAND require tasteful 

singer frontman. — Mik 984 5479. 
ROCK VOCALIST needed for 

North London HM band. Interest 
AC/DC, Lizzy. Horses, etc. Good 

FRONTMAN VOCALIST 
Previous applicants need NOT re-

ateiy for tight progressive group 
gear store. Reading (Berkshire) 
area Excellent opportunity for 
right man. Write for full deUlis 

22p per word 
FIVE PIECE, all funcUons. 

474 1387. 

magazines, etc. FuU-time, part-
time. Experience unnecessary. 
"Music Industry Employment 
Guide’' fl. "Radio Employment 
Guide" fl. "British Music Index" 
(Includes 500-1- record company 
addresses) fl. All three £2.48. — 

lip per word 
ELECTRONICS ENGINEER 

(trainee), requires position as 
trainee sound recordist in re-

22p per word 
LYRICIST, NON PROFESSIONAL 

written two unpublished poems 
"NO CARS ON MARS", and 
"CITIZENS BAND RADIO", They 
need musical setting. Anybody 
interested. Reading 7 Recording 
Publishing / Micky Mosting / 
Anything. — 01-800 1370. 
NEUTRON MUSIC is looking for 

new songwriters to expand their 
current catalogue. Cassettes or 
tapes please to Helen Turner. 
Neutron Music. 54 Achilles Rd. 
London NW6. (No personal callers 

PUNK LYRICIST/Vocallst re¬ 
quires band or all instruments 
to form band. — Writ Box MM 
374. 
TRAINED VOCALIST available 

for band or session work. — 
Tunbridge Wells 42484. Peter. 

agement. — Rob. 01-660 8351. 
MANAGER WANTED for pro 

band returning to England after 
five years abroad. — Tel 0705 
377925. 
TIGHT. DEDICATED, ambitious 

three piece techno-metal band 
require similar management. 
Demo and photos available. — 
Ring Ian (for trial) 01-764 3278. 
VERSATILE QUARTET seeks 

management. — Phone 385 1547. 
749 5983. 

STAGE MANAGER wanted for 
rock band August and September, 
experience essential. driving 
licence. — 01-475 4978. 

FEMALE VOCALIST, work wait¬ 
ing. — Wickford 4424. 
FEMALE VOCALIST required 

for pro new wave band — Ring 
Paul 769 2849. 
FEMALE VOCALIST for record¬ 

ing hit material — Lee Roy 21 
Milton Road, Portsmouth PO3 
SAN 
GOT ENOUGH front’ Young’ 

UK BASED CO. 
is looking for a 

NEW, FRESH 
R&B/BOOGIE 
BAND TO 
LIVEN 

UP THE ’80s 
Send details to: 
Box MM 388 

courses in four lessons, I produce 
your act. for you. with you. 
photos, publicity, music, all in¬ 
cluded. — 01-530 5730. 
VOCALIST REQUIRED by gig¬ 

ging Brighton hard rock band. — 
Tim. Brighton 28003. 
VOCALIST WANTED by drum¬ 

mer to help form HM band. — 
640 2526._ 

lip per word 
EXPERIENCED SINGER / doub¬ 

ling brass, seeks gigs, residency, 
sessions, etc. Needs change, will 
Îo anywhere on planet. — Brian. 
1-552 8300/01-470 3805. 
FEMALE SINGER wishes to 

)oin/form Individual-sounding 
band in S.W. area. — Box MM 
370 
FEMALE SINGER wishes to 

VERSATILE 

VOCALIST 
WANTED 

23+ . for rock band, doing own 
material Phone and transpon 

17p per word 
ALTERNATIVE EMPLOYMENT 

opportunities with record com-

22p per word 
A GOOD MANAGER wanted 

immediately. See us headlining 
at The 101 Club Tuesday. August 
12. — Enquiries. 771-2717/684 

some experience, dedicated for 
gigging pop group, North London 
based. — Chris. 237 3635, after 
6.30 pm. 
VOCALIST FOR rock band with 

own material. — Slough 40433. 
VOCALIST/FRONTMAN required 

for excellent rock band, strong 
original material, pro outlook. — 
Richard. Haywards Heath 52728 
evenings. 
VOCALIST N/F and keyboards 

required for rock band. — Tel. 
888-1116. 
VOCALIST NEEDED for 

'^Twelfth Night" (powerful 
melodic challenging rock), must 
be talented, dedicated and origi¬ 
nal. — Tel 0734 868444 anytime. 

Staverton, ' Totnes^ Devon. 
LYRIC WRITERS required by 

recording company. Details (sae) 
— Robert Noakes. 30 Sneyd Halt 
Road, Bloxwich. Staffordshire. 

TOP CLASS 
VOCALIST 

Wanted for working band 
Sixties sound. 80s feel 

Ring 348 8270 

22p per word 
FEMALE AND MALE vocalists, 

guitarist available for gigs, ver¬ 
satile. — Phone 385 1 547. 
HIT RECORD 1981' Have you 

the talent/potential Groups or 
solo artist — send cassette demo, 
photos. Blog, (with return post¬ 
age) to: Tadpole Records. The 
Haven. Suckley. Worcester. 
(Strictly no callers — postal 
address only). 

I'M LOOKING for the face of 
the 80s. Male 18-23 years approx 
for recording only. If you think 
you have charismatic appeal send 
photo and details or any relevant 
experience to — Box MM 380. 

MORE SALES STAFF!! In our 
current recruitment drive we still 
seek more people with retail sales 
experience to make up new team 
selling quality group gear prod¬ 
ucts. Unique chance. Only appli¬ 
cants with proven ability please 
Top rates. — Please write Ander 
tons Musical Instrument Co. 
Haydon Place. Guildford. Surrey, 
GUI 4LR. 
TOUR MANAGER seeks engage¬ 

ment. — 01-359 0595. 

EXCEPTIONAL 

VOCALIST 
AVAILABLE 

Young/Male/Airractive. load* of 
experience and charm 
Passport & transport 

large P A and percussion 
Into Soul / Jan / Funk / Pops 

Senous Pro offers only 

Phone 
Richard 0626 832855 (day) 

Haytor 300 (even) 

This advert is only of interest to 
young talented singer song¬ 
writers or groups We can help 
if you really believe. 

Write or telephone 
MAUTOGLADE 
MUSIC LTD. 

22 Denmark Street 
London, W.C.2 
Tel. 836 5997 

ACCOMMODATION 

PRO MUSICIANS/ 

REGULAR DEPARTURES TO: 
ALICANTE . £45 ROME . £40 
ATHENS . £39 GENEVA . £19 
BARCELONA From £30 ISTANBUL . £51 
MILAN .... From £34 OSLO . £49 
PARIS . £10 FRANKFURT ....£17 
MUNICH . £22 STH OF FRANCE From £25 

EXPRESS DAILY COACH SERVICE 
(also stops Breda. Rotterdam and The Hague) 

TO AMSTERDAM ONLY £12 
HAMBURG £24 & COPENHAGEN £31 

MANY OTHER DESTINATIONS AVAILABLE 
PLUS MAGIC TRAIN 

Reduced train tares to all parts of Europe for persons under 26 
Cal into: 66 SHAFTESBURY AVE., or phone (01) 439 8473 
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MUSICIANS WANTED Brian 01-504 4001. 

solid UUUMMER 

Pnone, John. vocalist. ngnt uand. 

DRUMMER/ XPERIENCED 
Woking 

completing iginal 
rding. 

EXPERIENCED, II« 
be tasteful, dedicated and enthu- iUle October. 

RHYTHM / LEAD MUSICIANS MOR BASS / VOCALS 

995 or Ruth 671 3600 FIDDLE PLAYER required for VOCALS. 01*348 1903. 
don rock band band. — Dave. 

— 01 254 3468. material. Burgh Heath 5260! 

MUSICIANS AVAILABLE orientated ■ nd 
Ashtead 76704 < Epsom i 

SEX DRUMMER KEYBOARD 
Sunbury 

ACCORDIONIST. GIGSTER, 

01-439 9010 

KEYBOARD PLAYER 839 4028 
ing duos. BASS AND DRUMS ■Hable. 

4237 

Glynn 01-672 KEYBOARDS 5038 
Will thing Knowledge of the law of fives 
glK» 9385. 

elfy For further illumination from 

11-571 
2635. 

870 5948. 
■ASS PLAYER AND DRUMMER 

with good vocals, seek pop/disco 0799 24086. 

HEAVY METAL 

VOCALIST REQUIRED 0400 30331 reliable. 
BASS. — 689 7001 

515 8065 
BASS/VOCALS/GUITARS for ses 

280317 
Send cassettes and photos to S. Citader 

01-458 3384 VIOLIN. 

7/8 MIDFORD PLACE, TOTTENHAM COURT ROAD 

SYNTH PLAYER 

DRUMMER 

accumulating Phone Kev or 

Ring Watford (92) 25514 

WANTED 

22p per word 
Wilh imag 

ted. — Ó1-552 2342. 

port. — Keith. 8904503 

Classi fled Advertisem en I s 
el I AildMs>fiedadven,iementimustbeoreoa>dand 

tapes, cassettes, demos, etc . neither should 

different musical style Call Leigh 
703 7524 (Evenings) and we ll talk 

player 
dance. 

instruments and effects. Also re¬ 
cording equipment. Cash paid. — 

drums 
boards 

DRUMMER FOR modern country 
band, s/pro. Essex based. — 01-

HIGH HARMONY VOCALS/ 
STRAIGHT-AIGHT BASS 
& ROCK SOLID DRUMMER 

KEYBOARO/VOCALS wanted for 
English band working on Conti-

BASS 
4509 
BASS 

0703 735814 iSouthampton >. 
SOULFUL SAXIST. young. 

Should be young, modern, into 
rhythms and interested in other 

London 

Work and contract forthcoming. 
— 0423 509110. 

DRUMMER REQUIRED for 4 
piece original band.* Please ring m ill ni.m mun 

sax. to join drummer into HM — 
640 2526. 
GUITARIST INTO SOUL, record 

3885. 
DRUMMER, ABLE 

jazz to com) 
hand. — Pf 
WOMAN 

— 01-994 2342. 
BASS FOR funk band. — 733 

8752. 883 7528. 
BASS CUfTAR/VOCALS wanted 

by Dave Gerome. See keyboard/ 

CELIEDH. BAND. Muso s wel¬ 
come. — 01-458 3384. 
DISSATISFIED DRUMMER? Ob-

based. Starting 
Selsey 6225. 
EXPERIENCED 

Ilk 3837. 
GUITARIST. 25. excellent. 

reads, available sessions. 
455 5357. 

BLUE GRASS 

don, Essex area. — Phone Nell. 
01-388 4094 day. 0277 73107 home. 

Synth for experimental band usmj 
Funk Rhythms Phone Chris, 4C 
Records 

DRUMMER WANTED 

GUITARIST. GEAR. I 
II gigs. — 200 5339 
GUITARIST. GOOD. J 

money, must have 

KEYBOARDS, 
ack vocalist. 

WRITING MUSICIANS 
AND VOCALISTS 

KEYBOARDS WITH .SOUL wan¬ 
ted. — Mick. 379-6711 ext. 263. 

Available Pro offers: 
01-857 1928 

992 1305. 
Al BASSIST, 

DRUMMER AVAILABLE, 
deps — 855 9789 
DRUMMER AVAILABLE 

WEST LONDON NEW WAVE COUNTRY 
ROIL BANO with •> citing original 

and sessions. — 985 3905. 
PEOAL/STEEl /vocals seeks 

band <S London and Kent area) 
— 01-850 1209 

rs or accountants 
Phone 992 2978. 

quired for progressive rock band 
into dynamic, complex music. 

form band 

KEYBOARDS ORGAN E piano 

for MR working band. No ego 
trippers. — Phone 01-751 0948. 

¡al considered. 
0202 291429 

waiting' 
TEL. 75-39876 

pm. Rob 654 6760 

band. — Rob. Bedford 65375. 
GUITARIST RHYTHM — R4B, 

R&R. Bo Diddley. J. Reed. Steve 

south Herts ]azz/funk crusade. 
— Gary. Hatfield 67981 rafter 

'"saxophonist WANTED for 
modem soul band. Single im¬ 
minent. Take chances! — Phone 
Dave 671 3899 (evenings). 
SINGER ANO DRUMMER wanted 

for Bolton band. — Bolton 52332 

3381. 
BASS GUITARIST. 37. country 

Private 17p, Trade 22p 
ALBUM BEING recorded 

autumn, possible US tour early 

London into 
Costello. — 

LEAD GUITARIST/VOCALIST. 

BASSIST SAX, experience, class. 
— 530 5879 
BASSIST WANTS band or 

musicians rock influence, punk 
to pop. — Ring (4.30-6 pm) 834 
9724. 
BASS DRUMS wanted to form 

three piece, must be young. — 
Contact Jeannette (agent! 272 

ibroad Cumuli' 

PRO 
KEYBOARDS PLAYER 
AND DRUMMER 

_ LONDON 
LONDON RECORD CENTRE. 50 RUPERT STREET LONDON W 1 (just off Shaftesbury Avenue) Open 7 days a 

URBAN SHUFFLE new w .(V< 
Jazz? ) require an astute dedica¬ 
ted drummer to complete line up. 

demo recording facilities avail¬ 
able. — Box MM 382 
BASS PLAYER urgently re-

ians please. North London. -
803 8216. 
DRUMMER WANTED for pr 

signal M.O.R. Showband Ha 
melodic rock band with original 
material, based SE London. — 
Ring Richard. Upper Warling-
ham (820 ) 2637 
BASSIST. FAST ANO PRECISE, 

for new original rock band. gigs, 
recording soon so hurry. — Phone 

mg. no time wasters, please 
Ashtead 76704 (Epsom). 
TRUMPET PLmYER. pro. r 

quired urgently. — 0202 39986. 
UNEMPLOYED MUSICIAN 

pro. requires work gigs, resi¬ 
dencies. sessions, anything sen¬ 
sible considered. — Steve 801 

MANCHESTER 
A.1 MUSIC. 88 OXFORD STREET MANCHESTER 1 P O s cheques (with banker s card) made payable to A 1 MUSIC 

9762 
DRUMMER, EXPERIENCED, all 

gigs, sessions, deps or working 
band. Transport. — JoQn Collins. 
761-4655. 
DRUMMER. FIRST-CLASS. all 

BASS, KEYBOARDS. vocal 
ability an advantage, to con¬ 
tribute with guitarist and drum-

all styles, gigs, deps, sessions. — 
Chris 764 6586 
BASS GUITAR/VOCAL. read 

busk, summer seasons, depiing 

bluegrass band 

UNIQUE TOP 

ROCK DRUMMER 
AVAILABLE 

with loud, double show kit Pro 
bands only 

BASSIST (VOCALS?) required 
to join formative trio, original, 
powerful but subtle material, 
transport. PA lights, rehearsal 
facilities. — Phone Robin. Reigate 
47103, Roger 01-668 5320 (Croy¬ 
don). 

BASSIST (SOME VOCALS), tor 
new band recording and video 

4862/4863 
REHEARSING BAND, seek good 

bassist. original material. — 
Phone 673 4241 after 6 

BLUES ONL’ 
vocals, friendly 
Aldershot 28185. 

COUNTRY*8'DRUMMER. gigs, 
sessions/permanent name band, 
have Dormobile will travel —Mic. 
Rayleigh (0268! 771880 
DIAL A bass/gultar. — 984 

4724. 

band. Transport. — John Collins. 
761 4655/670 8374. 
DRUMMER. HEAVY. experl 

enced. seeks working HM R4B 
rock band with prospects. — 874 
5547 

wanted, good prospects If suit¬ 
able. — Phone Dave on Ruislip 
38758. 

music. MoR. gigs — 527 1842 
BASS GUITARIST, experienced 

seeks working R/R R/B band. 

Enquiries: 01-643 8040 
BOX NUMBERS 

VOCALIST/ 
FRONTMAN 

required for established 
NAME pop harmony band 
Ability to double on guitar 
an asset 

Box MM 387 

residency in London or Home 
Counties, can double on guitar, 
drums, can read a little and 
dedicated — Mick 348 5525. 

standards, gigs — O1-S52 2774 
LEAD GUITARIST, Country 

UITARIST. looking for 
pop band in the King-
— Phone Andy. 01-397 

Telephone 01-486 8351 ask for 
Robert or Sherry 

heads. — Sandy. 204 4724 Thurs.. 
Fri.. Sat.. 8.30 to 10 p.m. or 
Ged. Walton 28278 anyday after 

01-459 7256. office 

Sept.. Oct. — Geoff 01-221 3287. 
DRUMMER WANTED by young 

north London band. — Please 
phone John 348 6824. 
DRUMS KEYBOARDS for band 

into Camel UK. etc. (Dedicated. 

GUITARIST and PIANO/ 
SYNTH PLAYER WANTED 

for Modern Band 

Germany completed, will travel 
anywhere — Mark 010-494721-

RECORDING BAND 
Signed to major label require 

imaginative keyboard 

PLAYER/VOCALIST 

& DRUMMER 
606 6512 

UKUMMeR EQUIRES band with 
management and agenl or 
hnance. will consider pending 
contract. Free to travel, pass¬ 

pop. country. Irish, regular work¬ 
ing. N. London, reliable. — 722 
2767 evgs 

working . band. 
Counties. — 0341 

band. — Tom, 01 995 4425. 
LUDUS REQUIRE drummer for 

gigs and recording, — 061-236-
9849. 
MUSICIANS AND vocalist, group 

forming. V. Morrison. J. Jackson 
etc. Romford/Essex area. — Bish¬ 
op's Storlford 57123. 
ORGANIST KEYBOARDS re 

quired for working club band, 
must be versatile — Hornchurch 
71130 

Required for name, heavy rock act, 
imminent touring in Britain and America. 

home or abroad now excellent 
reader anything considered — 
0603 410024. -
TENOR FLUTE. alto seeks 

work. — Southend 0702 78534 

49408 
BASSIST SESSIONS, gigs. — 

Mike 01-594 4093. 
BLACK BASS guitarist seeks 

work home or abroad, only 
serious offer pleased Played 
funk. soul, jazz funk. etc. — 
Phone 01-359 2217 between 10a.m-

II types of music. — 0727 72050 

GUITARIST EX-NAMES, voeaU. 
- 991 0523. 

pared to rehearse, into 
gentle commercial, new 
RECORDING IMNINENT. 
7281. 

band, just getting together. -
Phone after 6 pm 669 6724. 
LEAD GUITARIST for pub and 

club work, rock Influenced, wtth 
transport. — Barry. 01-640 0778. 

sax for commercial jazz/soul 
band with own material. — Terry 
889 4640. (Transport essential! 
KEYBOARDS I PERCUSSIONIST 

and vocalist, black funk band, 
work waiting. — 981 0086 
KEYBOARDS PLAYER. com-

BASS /VOCALS 
Returned from working with 
major U S Rock Band 
seeks offers. 

Phone Brentwood 
(0277) 214882 

playing own material, highly com¬ 
mercial. dedication essential, no 
tros, money gabbers. — Ring 

artin. 01-359 3364. evenings. 

lip per word 
ABOUT 100 bands. groups, 

distotheques! Keenest prices: — 
London's Leading Enteriainmeni 

E ear. etc: Dave Gerome. 11 
roughton Court. 3 Gilldown 

Place. Wheeleys Road. Edgbaston. 
Birmingham B15 2LR. 
KEYBOARDS/VOCALS wanted-

SECOND GUITARIST 
required for very heavy rock 
band Recording deal 
imminent. Transport essen¬ 
tial 

Ring 609 3044 

experience, work only please. — 
346 9851. 
BASSIST/DRUMMER. Ready 

made tight rhythm section, ex¬ 
perienced. reliable confident in 
all styles of music. Seek pro 

VERSATILE SAX wanted to 
complete line up for South Lon 
don gigging band fronted by 
sensational female vocalist. — 
Phone Ashford 56638 
VOCALIST WANTED for heavy 

rock band. Harrow area.— Phone 
Steve. 01-866 4807 

AVAILABLE. pro. 
busks, deps. gigs. 

Doubling on 
Second Guitar 

pop. trios and 

GUITARIST/VOCALIST. semi 
pro. pop/dance band, gigs wait¬ 
ing — Maidstone 70653. 
JAZZ MUSICIANS wanted by 

London based trombonist inti 

DRUMMER WANTED 
for modern band with own 
1.500w P A and studio 
gigs waiting 

SLOUGH 29257 
Between 6-7 

WANTED: 
YOUNG KEYBOARD 

PLAYER 

for South London band 
of repute — recording, 
touring Strong musical 
personality 

Phone 858-3510 

CLASSIFIED ADVERTISEMENT ORDER FORM E&&I3 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and your ad clearly printed will be sufficient 

1 enclose P.O.s, cheque to the value ot . price per week . tor ... . week(s) 

Column Heading (e.g. Instruments for Sale. Musicians Wanted, Tuition, etc.) . 

To: Melody Maker. Classified Advertisement Dept.. Surrey House. 1 Throwley Way, Sutton, Surrey SM1 4QQ. Press Dey: 
First Post Monday. 
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Rehearsal Rooms — cont. Tuition — cent. 

TAPE RECORDERS REHEARSAL ROOMS RECORDINGS GAUDEAMUS 

ern Road. Hove. Sussex UX22. 

MAYHEM BANOS. 

hire. 

Mike 01-994 Serious students. 
ACTON 993 0751 

FOR SALE 01-701 0323 

TUITION scoop pu 
offer inis machine 22p per word 

MUSICAL SERVICES for only £399 Inc. VAT. Brand 
REV. GOLDHAWK STUDIOS 22p per word 

CALLAO 22p per word Keyboards 

Singing, 
voice iet 

Tel. 01-385 5921 tor 

box. «50 o.n.o. — Tel. 0033-51291. 

ABSOLUTELY 

RlKJG NAOh/V NOW, 

INSURANCE 

VIDEO 
MWP Recordings. 10 Brambling 

still 

in 

STUDIO 9 DEMOS/MASTERS. Complete 

□ PIN 24 HOURS 

Dimeola. 

development Jai 
anics. — 487 5027 Vidéo Grabbers 

PRINTING & PUBLICITY 
Tel 01-636 7289 

TAPE DUPLICATING 
No minimum Example prices C 30s 

rie 3ADCEÙ Music 15 00 extra — no copyright 

Capstan Music 

TEL OSS83 301 RECORD MANUFACTURE 

FINGER MAGIC 

SOUND PRODUCTION REHEARSAL STUDIOS 

CASSETTE DUPLICATION uiolk*fprb)t 
4S Itewmao Street loemn W1

36 CAUSTON STREET. SWT 

Full details: 01-388 5771 

RECORDS FOR SALE 

HOLLYWOOD STUDIOS 

free litss from ANO MANY MOHE Schmidt. Harwoods 

heard 

Tel. 01-385 5921 

01-723 6301 

289-2944 

Capstan] 

QUALITY PRESSINGS 

Service Reliability Trust 

CAPSTAN MUSIC. 40 Camden High 
Street London NW I Tel: 01-485 3232 

A BALLAD. OPERATIC OR 
RECORDING CAREER 

RESIDENTIAL 
REHEARSAL 
STUDIOS 

GUITARISTS JAZZ, rock, impro¬ 
visation. to highest standards. 

Colin 
Road. 

CITY OF LEEDS 
COLLEGE OF MUSIC 

A division of Guerilla Records. 32 
Wellington Street. Covent Garden. 
London WC2E 7BD 

GUITAR TUITION, rock. lead, 
blues. SE London. — 857 2407 
CUITAR TUITION, most styles. 

CONTEMPORARY 
POP & JAZZ 

• (53) 7884«. 
1500 sq ft 

LSS, 10-11 (m) Dryden Chambers. 
119 Oxford St.. london, Wl. 10p 
stamp. 

bcginners/advanced. Slough area. 
— Burnham B34H8. John. 
GUITAR TUITION, rock, blues. 

PLEASE RING FOR 
QUOTATION 

V STUDIOS 
YMCA BaiMing 
11Z Greal Russell Si 

career. See our large ad for 
details under London School of 

SLEEVE DESIGN AND 
PRINTING 

MANUFACTURE OF 
FLEXI DISCS 

ditioning Refreshments. Games 
Room TV Room Back Line Hire 

Graduate Diploma Course 
in Light Music 

— The Clarendon. Hammersmith 
Broadway. Sunday. August 17, 12 
till «. 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL. MIDDX. 

DRUM TUITION on Saturdays 
at Studio 131-131 Wapping High 
St. London El. 
DRUM TUITION, personal les-

MUSICAL & P.A. 
EQUIPMENT U.K. OR 
WORLDWIDE COVER 

Watford,' Herts.. England. 
MAYBE YOU haven't 

introduce_ _ _. 
Complex complete with P A Systm. 

REHEARSAL ROOM 

SOUNDS ALRIGHT 
REHEARSAL STUDIOS 
Studio 1 32'« 15' Studio 2. 20' « 11 

SILVERSOUND 
STUDIOS 

1078 KIRKDALC, SE2« 

Professional Video 
Recording Services 
01-675 0526 

or Redhill 66327 

best, second 
progressive. 

STILL 10/ DISCOUNT 
38mm Badgss 100 from £16.20 
86mm Badges 100 from £1756 
T-Shirts Posters Artwork 
BeSeen-BeSafe 
Phone Norw ich(0603)52291 

CHASE. Teac A3300 SX2T half 

CROYDOH 01-880 9551. 
GLASGOW'S FIRST spacious 24 

hour studio. 500W PA Car park. 
— 170 High Street. 041-552 2581. 
GROUP WANTED to share re¬ 

hearsal room in West Kensing¬ 
ton. — Tel: 897 015«. 

QUARRY STUDIOS 
QUARRY LANE. CHICHESTER 

0243 775502 (24 hr ) 

ADVISES THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA 
TION. IF IN DOUBT BEFORE 
PARTING WITH MOHEY CON-

video). Top quality service, no 
minimum. — Atan 01-388 5392. 

300 CASSETTES duplicated from 
your master, £199 (including: 
Dolby, Inlays. Cases & VAT). — 
Northampton 494114 

OLDIES! IMPORTS! Deletions. 

Walk. Stapleton, 

sons, cassette. 

pop singing 

sealed boxes. 

TRANSAM TRUCKING 
LIMITED 

luxe demo (£20 including cas¬ 
settes), second standard demo 
(value CIO) free. Send 2 songs. 

30-6. 30. «-£10. equipment avail-
lie. — Rainham 50600. 
CHEAP REHEARSAL studio, 24 

MAKER STATE¬ 
SONGWRITERS' 

GREAT BRITAIN 

ALPHA 
TELEVISION 

PHONE AROUND FOR 
QUOTATIONS 

BUT PHONE US LAST 

JUMBO 
MANAGEMENT 

REHEARSAL 

STUDIOS 

LONDON SCHOOL 
OF SINGING 

Rehearsal Rooms 
P.A. & Gear available 

4-Track Demos 
01-381 4402 

EARN MONEY 

used plus: limiters, compander. 
4 mikes, tapes, spools, monitor 
amplifier. £600. No offers. No 
splits — George. Romford 99826. 
TEÀC A3340S, perfect condition, 

home use only. £6000. — 01-874 
8250. 

TAPE COPYING 
SERVICES LTD. 
199A GLOUCESTER PLACI 

LONDON NW1 6BU 

Arranged through 
LLOYDS 

UNDERWRITERS 

DRUM TUITION. All styles. 
01-552 2342 
DRUM TUITION, all styles. 

90S 0726. 
ELECTRIC GUITAR tuition 

SMART ART 
W9 

BEVERLEY STUDIO 
STOKE NEWINGTON. N.16 

Bristol BS16 

Records for Sale—Cont. 

STARS 
& STRIPES 

dealers. — Amber Light. 120 E. 
Candlewyck. 1114 Kalamazoo. 
Michigan 49001 U.S.A. 

22p per word 
SNELL DOSSING freelance 

graphic art team, photographic 
and graphic combos, Logo’s illus¬ 
tration. layout work, etc. — Gra-

The Music Business 
isstimcihing 
we understand. 

For Publicity Services, Print 
and Design ring or write for 

free samples and prices. 

01-580 7031 

record manufacturer 
Tel. 04862-64082 

8846/01-390 2447. 
ELECTRIC GUITAR tuition, 

funk, disco, blues, rock. jazz. 
Intensive technique. Development 
on- lead, rhythm, chords, impro¬ 
visation. theory, analysing solo 
techniques on Hendrix. Trower. 

1 75 items to choose from 
PVC and window stickers, pape? caps, tankards, ashtrays, 
lighters, calendars and membership cards, identity badges, ties 

pad blocks, coasters, aprons and caps 
SEND NOW FOR OUR FREE 1980 BROCHURE 

One studio with stage 
8-track recording sudiO 

1 000 sq fl 

01-261 1263 

for disco or group use. — Phone 
Paul. 01-989 0918/403 3256. 

Benson. Santana, 

WHARF MUSIC 
3 large Rehearsal Studios 

Musical Services — cont. 

A MELODY 
MENT. THE 
GUILD OF 

EEL PIE VIDEO 
2 camera video 8-track 
recording PA playback. 
Professional studio 

£66 per hour. 
Phone: CHERTSEY 
(09328) 62688 

ALLEYWAY STUDIOS 
24-HOUR REHEARSAL 

STUDIOS 
£3.50 per hour 
Backline and PA 

Telephone 385 1816 
Fuiham Broadway 

Easy Parking 

Rreduction service of high qual-
y. DON'T WASTE MONEY 
LEARNING HOW. — Telephone 

TRACKS 
REHEARSAL STUDIO 

singles. Also film posters £1 each. 
i-Curio s, 18 Chapel Street. NW1. 
near Oxford and Cambridge Man¬ 
sions, Maylebone. 
CLASH BANKROBBER £1.50 

each. — Tel. Ramsbottom 

London EC2 and Surbiton in 8-
track studio to professional stan¬ 
dard. Special course in record-

Mclaughlin. Beginners to profes¬ 
sional. — Hemel Hempstead 
10442) 49939 Tuition held in cen¬ 
tral London Wl. 
GUITAR. CROYDON, beginners 

welcome- — 679 7943. 
GUITAR. FUNK. ROCK. Blues, 

etc., solos analysed, aids to self-

for copying your tapes on to 
disc's or cassettes. — Sound 
Supervision Copying Services 01-
624 4083. 10-6 pm. 
SONGWRITERS. FULL DEMOS 

■nd "7-day «erviée” £9.50. SAE 
brochure. — Hollingshead. 15 
Clifton Road. Prcstwich, Man¬ 
chester 
SONGWRITERS IMAGINE an 

orchestral backing to your song. 
£12-£20. S.a.e. MMS. 6 Chapel 
Lane. Little Hadham. Herts. 
TAPE COPYING. All formats 

RECORD LABELS 
FORMED 

Group names protected 
Details from' 

PARAMOUNT COMPANY 
FORMATIONS LTD. 
Tel 01-980 6738 

stage, storage, free, refreshments 
lounge. — 01-720 2654. 
NERVE STUDIOS. 01-485 1427. 

Northend Gardens. Kingswood. 
Bristol. 

5620 
CASSETTE DUPLICATION. — 

Mid-West Sound. Tel: (0635) 
49194. 

<070682) 2679. 
DELETIONS! SINGLES, EP'S. 

LP's. SAE: VAFCO. 24 South¬ 
walk, Middleton, Sussex. 
JAZZ AUCTION of rare original¬ 

label-out-of-print collectors LPS. 
Mainstream to Avant Garde SSAE 

photography. — 01-720 7456. 
LOW COST Video production. 

High standard reproduction. Com-
flete live session inc. sound 
100. Full editing and copy 

facilities to all home systems 
GSP. 01-403 3256. 

Professional full colour video films 
produced in studio, on location, or st 
gios. Prices from £80. SONY ’U' matic 
edit suite for hire £15 ph. 

BEATLES BOOK. 
Tibbs, 01-788 8784. 

beautifully decorated and ar 
jacent to a Tube station 

For turthe/ details contact 

Private 17p, Trade 22p 
per word 

ABSOLUTELY FANTASTIC bar¬ 
gains with secondhand albums. 
— Catalogue from Wretched Re¬ 
cords, 55 Ruthven Lane. Dowan-

Songwrltlng Questions Answered" 
explains copyright, publishing, 
recordings, contracts, royalties, 
etc. Free without obligation 
from International Songwriters 
Association (MM), Limerick City, 
Ireland. 
ALL SONGWRITERS. Let us re¬ 

cord your songs. — 01-505 8891. 

KENNY CLARE 
TEACH DRUMS? 

ACCLAIMED GREATEST voice 
trainer in England "Bernard 
Marco" Italian tenor, singers 
trained for opera, cabaret, TV 
and clubs. — 01-992 8541. 
AUBREY FRANK, SAXOPHONE, 

clarinet, FLUTE tuition. Be¬ 
ginners to advanced. — 157 The 
White House. Regent's Park. NW1. 
387 1200, ext 137. 
BASS GUITAR. — 572 9284 
BASS GUITAR. — 289 3142. 

MAS album. mint condition, 
offers. — Beaton. 238 Henver 
Road. Newquay. Cornwall. 
POLICE Six packs, for sale. 

Send £7.50 POs, cheque to include 
P4P to Judi House. 41 Second 
Avenue, Dalson. Torquay, South 
Devon. 
RARE RECORDS. Many rare 

studio and live records. Free 
wholesale list to stores and £’ per hour. — 237 9443. 

REHEARSAL ROOM 13ft X 13ft. 
full backline and PA, free coffee, 
£2.50 per hour. — Reigate (74) 

REHEARSAL SPACE available at 
370 St John Street. ECI. — Tel 
Jenny 226 1916. 
SCARF STUDIOS Bow. three re¬ 

hearsal rooms. — 01-987 1681 for 
details. 

many good songs recently. Listen 
to Driver's new LP "Plastic 
Muncy". Available in central 
Birmingham and enjoy yourself 
for £4.50 or less. 

REVOX — TEAC sales, hire, 
service. — Music Lab. 01-388 
5392 
REVOX B77HS £475, Tannoy 

Chatsworth monitors £200. — 01-
794 1830. 
SPECIAL OFFER! Umited 

Kriod. Teac A2340 SX multi 
tek Simul-Sync tape deck, £599. 

— REW. 114/116 Charing Cross 
Road London, WC2. 01-836 2372. 

Private 17p, Trade 22p 
per word 

BRENEL MINI I. demo model. 
£2.950. — Music Lab, 01-388 5392. 
REVOX B77 7Í/15 Lp.S.. half¬ 

track. dust cover, almost new. 
£475 — 01-370 4706. 
RÉVOX B77 H/S with extras. 

4 months old. perfect. £525. — 

offer complete recording service 
or part thereof. Also equipment 
hire (Revox etc). — Ring 01-378 
7251 (office hours) for details. 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St Albans Avanue. 
London. W.4. 

22p per word 
AARDVARKS USE Nerve. — 01-

485 1427. 
A LARGE studio at £3 per hr. 

01-446-3218 

SBT 
RECORDS & TAPES 

22p per word 
IGNITION VIDEO am 

CASSETTE DUPLICATING. We 
can also print inlay cards/labels. 
top quality service. — Marios, 
day 2724211, night 8892218. 
CASSETTE DUPLICATING 1-1 

4 Hispeed from 33p incl. — 
08692-2831 10am-8pm. 

Songwriters 

Nice Song -
Shame About 

Demo 

114/116 Charing Cross Road, Lon¬ 
don WC2. 01-836 2372. 
TEAC A-J340. excellent con 

dition .home use. £500 ono. — 
051 65 37557. 
TEAC 33505, brand new. £700. 

Revox A77. good condition, £300. 
Will P/X strat. — 0482 25850. 

8567. 
PIANO TUNING / REPAIRS, 

anywhere, by expert. — Ring 01-
237 6898 evenings and weekends. 
SAXOPHONE. — 701 8145. 
TOP TWENTY drum dots as 

per record SAE for FREE OFFER 
to — Hit and Drum. PO Box 52. 
Blackpool. Lancs. FY3 9AF. 

•Cutting Processing 
•Test Pressings S 
•Labels Artwork 
•Printed Sleeves 
•Used by Rands«/ 
•Used by Major Cos»/ 
•Used by Studios etc •/ 
-Distribution •/ 

perienced professional approach, 
covering all courses up to date. 
Drums and bass rhythms on 
cassette provided. I.L.E.A. 
teacher. — Pat Roberts. 01-749 

NME 1974-1980, Sounds 1977-1980, 
plus Zigzag, etc. Offers. — 0865 
340022. 
2MW SPIROSCOPIC LASER. Inc. 

mtaer. Inflnite patterns generated 
by safe Helium-Neon "RED” 
Laser. Built-in sequencer and 
Sound to Light facility. Cost new 

GUÍTAR/BASS guHar tuition 
Slven by leading professional, 
urrey area. — Peter Maxim 

Deepcut (02516) «003. 
GUITAR TUITION, all styles. 

Tuition by qualified teacher 
Robin 764 9688 

hill, Glasgow. 
BEST SHOP in London 

deleted 60s LP's, EP's 

good working condition and 
appearance. £200 ono. — 240 345« 
X2677 (Alphonso). 
BARGAIN, 12-SEATER 1973. 

Commer Bus. good condition, 1 
year MoT. £850. — 01-204 7444. 

/PETRA PROMOTION 
Telephone 0844 (Kingston Blount) 51925 

Dept 2. GLYNSWOOD HOUSE 
Greenwood Meadow. Chinnor. Oxlord OX9 4JP 
For all your Promotional & Display Materials 

•Cassette Duplication*/ 
• min Record Qty.500*/ 
•min Cass. Qty. 250 v 
-Qualified Staff s/ 
• Sound Advice </ 

W». 

MUSIC 

MF REHEARSAL STUDIOS sua» i <i ii^m, 
>A 

Stud» 1 12 M lac. e* hew 
Sy—t.W tea weekday rote 
01-970 «664 any Um« 
«O1-S7O 4046 any lima 

CLINK SEI 
Choice of lour ground floor Studios 
Backline and PA Fine retreshments Easy 
parking storage VIDEO 

4-TRACK 

£2.50 inc. VAT 
Boohing Office 
01-403 «616 

ALASKA 
STUDIOS 

£2.50 hr. 4- PA 
WATERLOO 
01-928 2986-

vanilla 
New. fully equipped, all U-
matic video studio. Now 
available. 
Editing. Effects. Highly creative 
personnel, all included 

Unbeatable at 
£25 per hour 

36 CAUSTON STREET. SWI 
B21 5392 
821 8793 

Eves 6 30pm 12 30am 
STU0IO 1 40 .35 £3 50 p h or £35 

P d me 5OOw 12 / 2 P A 
All prolossionai studio lacibties 

Studio 2 30* s 30*. e. recording studio 
£2 50 P H heated carpeted and fully 

S1UDIO 3*30 « 25 large clean room lor 
the band on a budget £ 1.50 p h 

4-Track ♦ Video Recording Available 
lounge • Machinas a Kitchen 
• Colour TV • Refreshments 

“"bl -403 3256 
rsei Tooley St London Bodge SEI 
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Recording Studios 
22p per word 

BARGAIN. 

advantage of our package deal. 

deal Recording Studios. Hayes, 

ABSOLUTE 

phasing phlarglng ADT. graphics. 
DBX compressor limiter, free use 

track. Disgusting toilet, berserker 
engineers, air conditioning. Get 
a really great sound at simply 
the coolest studio in town" lor 
an astounding i6.50p.hr. — Phone 
JOSE 01-247 7337. Street Level 
01-289 0600. 

level people, used by Mark Perry, 
The Door, and The Window. — 
Ring daytime José 01-267 0160 or 

per hour. 10¿ discount for 
sessions over 7 hours. (Scandous-
ly good results for the past 8 
years record on the fabulous 
new Otari 16-track recorder <2in 

machine and amps. Friendly at¬ 
mosphere and great engineers/ 
producers to help you. Free cot¬ 
ice and easy parking. Come once 

A BARGAIN. Four track £4 per 
hr. weekdays before 7 p.m. Large 
studio, all Instruments, amps 
available. Good sound. Normally 
ÍS. — Weemeenit. 01-449 6566. 
ABBEY ROAD. No but we're in 

Finchley with four track facili¬ 
ties. — Phone Neil al the Bunga¬ 
low on 366 1970. anytime. 
A GREAT record pressing and 

sleeve manufacturing service. — 
SRT, 01-4*6 3218. 
ATTENTION ALL SMALL BANDS 

—"In Phaze" 6TR mobile will 
record you on location, anywhere, 
i.e.. pubs, clubs, rehearsal rooms, 
bedrooms, garages, sheds, green¬ 
houses! Best quality. Best price. 
— Call Pat after 6 pm. 01-518 
1009. 
BRENTWOOD. ESSEX, comfort¬ 

able 6-track studio. Instruments 
available. Reasonable rates. — 
0277 225110. Messages 0265 321550. 
EQUINOX RECORDING Studio. 

Worksop, Notts, 8 track, good 
equipment, coffee lounge, £8 per 
hour. £56 per 8 hour day. — Tel: 
David Walton. Worksop <0909) 
472868 or 84244. 
FOURTRACK £4.50 per hour 

(equipped). — 01-286 7932. 
FOUR TRACK. Pleasant location. 

food atmosphere £5 per hour (£35 
hour day). — Mid-West Sound. 

—Tel: Newbury (0635) 49194. 
I.F.S. 8 track £8 per hour. — 

Shepherds Bush 01-743 2769. 01-
845 9336. 

J.J. STUDIO. 8 track £6.50 per 
hour, use of drums, instruments, 
musicians available. — 01-673 

LANE STUDIOS. 8 track £6 per 
hour 4 track £4 per hour. — Ol¬ 
ese 8466 
MOUSEHOLE MUSIC. lin 8 

track. Midas, Brenell, etc.. £7.50 
g/hr. — Orpington 33576. 01-460 

ROCK STAR STUDIOS. 16-track 
and 24-track recording, free use 
of Instruments including drums. 
Incredible discounts on midnight 
sessions, no overtime charges. 
Equipment includes 3M 24-track 
with auto locate. Syncon 28 input 
Our customers include. Virgin, 
desk, and other assorted goodies. 
Rough Trade. Garry Glitter. Joe 
Strummer. Little Roosters. Glen 
Matlock Midge Ure and many 
others — Telephone 01-637 0999. 
SLUG 4 TRACK. Teac RSD. 

AKG. Beyer, experienced engi¬ 
neers. backline, etc. near A3. 
M25. 40 mins Victoria. £4 per 
hour. — Tel: Reigate <741 48830. 

R M S. 8-TRACK 
Modesty? Nuts! 

We «III otter London t best «aloe so come to 
see us and hear what we can do THE LIST 
Breñal V 8 track. A 6 H Miser. JBl Monitors 
Stoder and Revos 2-tracks Varispeed. ADT. 
Plate Reverb. MXR Graphic*, Trident Com-
pressor* Retas Noeeqate*. Neumann AKG 
E-V, Beyer & Shure Mies end the amazing 
Klerk Tekmk Time Processor We have a large 
control room pleasant studio tree lea ercel 
lent access with free parking and a related 
creative atmosphere Ye* It ends all this and 
more can be your* lor a more £7 on hour, 
srmpty by telephoning 01 -653 4965 Oamm,i 
even our demo * get released i 

JELLY STUDIOS 
8-TRACK RECORDING STUDIO 

£6.50 p.h. 
SPECIAL DEMO RATES 

Tel. 01-607 1454 (N1) 

BUMPERSOUND STUDIOS 

Rehearsal £7 50 daytime. £6 evening 
Special tenearsal otter 10 am 6 pm plus 
TOOwPA Syuem only £12. 

Opening otter -4 songs only £60 

BTW RECORDING 
STUDIOS 

125 Myddleton Road 
Wood Groen. N.22 

01-888 6655 : 01-449 6110 
8-Track £9 hour 

4-Track £6 50 hour 
Teac-Revox Grand Piano 

DUFFY'S DULWICH 
AIR CONDITIONED 

8 TRACK £8 PER HOUR 
Drum*. SyntheiiMr 

Tape Copying Cassette 
Duplicating. Record Pressing Service 

01-703 9608 

8-TRACK 
£45 (INC.) PER DAY 

FOR FURTHER DETAILS PHONE 
SOUND SENSE STUDIOS 

Seaford 896053 
or Lewea 3209 

8 TRACK £40-6 HÒURS 

Tomortow s apptoach to recording 

iSafcsoawös 
Ptoduc lion services including 

PORTABLE 8 TRACK 
16 TRACK 

For FREE brochure 
Ring 01479 0120 

CHERRY 
AMPEX Alice A C M A 6 0 COM 
PRESSORS. ADT AKG NEUMANN 

Callus now' 01 -654 1197 

SPECIAL 

SUMMER 
OFFER 
£15 p.h. 
16-track 
01-278 7895 

Gatew 
ÔT 11 l< 

(•TRACK . £14 I 
10 HRS £ 

SPACIOUS STUDIO 

“SIMPLY THE BEST 
4-TRACK IN LONDON” 
• Basic Rate: £5 per hour. 
• Teac/Shure AKG Tannoy/ 
Revox/Backline Guitars/Piano. 
• Free rehearsal time before 
session. 
• Record pressing and video 
facilities. 
• Rehearsal studios and 
session musicians available. 
• 24 hr service -7 days a week. 

SHILL 
Smile Recording Studios 

* Studio 

(0908) 73969 

(Sessions 6 hrs. 

computa /rhythm, etc Rehearsal 

FAIR DEAL 

CENTRAI LONDON 

WANTED 

SSK 
01-573 8744 

Tel. 01-403 0007 

TEL HERTFORD (0992) 50080 

I INCH 8 TRACK MEWS-STUDIO 
£8 per hour 

Aurotones, Custom Hill Desk, Neumann, AKG, 

Assistance given on request All 

Ring Al on 01-254 501 1 

RUN SV MUSICIANS 
FOR MUSICIANS 

NO OvtRTIME CHARGES 
(REE N EASY PARKING 

. PUB NEXT OOOR 

Tannoy. MXR. Klark Tekmk. AKG 
TEAC REVOX AHB ETC 

24-TRACK 
£15 PER HOUR 

4 TRACK 
£6 per hour 

01-648 2510 
PH^RE TOR DETAILS 

THE ELEPHANT 
RECORDING STUDIO 

eming tecoiding 
•CUSTOM RECORD PRESSING 

SERVICE AVAILABLE* 

Parking 

MORETON TERRACE 
MEWS SOUTH. MMUCO. 

LONDON. S.W.l 

BLACKWING 
RECORDING STUDIO 

RECORDING SruOIOS 
16 8 TRACK 

KINION STREET 
ROCHDALE. LANCS 
(0704) 524420 

16 TRACK I 15 PER HOUR 
10 HOUR DAY BOOKING I 130 
8 TRACK 19 PER HOUR 
KO HOUR DAY BOOKING ( 7* 

MOBILE RECORDING 
SERVICE 

BEDS BUCKS OXON 
From £6 per hour. Sample 

cassette for ¿0 pence 
WHITETOWER RECORDS 

MAJOR 24-TRACK 
16-TRACK 

Recording Studio 
(Special Offer) 

10 pm onwards 
Minimum 3 hours 
£17 50 p hr 

SPACIOUS PROFESSIONAL 8-TRACK 
STUDIO 

STAGE ONE 
PROFESSIONAL 2" 1 S-TRACK 

STUOIO 
EXCELLENT 24 INPUT MIDAS DESK 

R.K.O. STUDIOS 
£1 5 per hour — 16 Track 

16 Track Ampex Dolby - Sound Technics Desk - Harmonizar -
Delay - Parametrics, etc. Drums - Fender Rhodes - Guitar 
Amps - Organ. 

34 WINDMILL STREET, LONDON. W1 - 01-636 9242 

16 tr from £140 a 14hr day. 
Colour video from £40’ 

Octopus 
S1KHAM STREET 

OUR 1*8 TRACK STUDIO 
IS NOW OPEN 

We're a purpose built pro. 
studio 15 minutes from the 
West End. Comprehensive 

range of instruments, 
amplification, percussion 
and F.X. provided FREE! 
Relaxation/Games Room. 

FREE PARKING 

TUDOR STUDIOS 
8-TRACK ONE INCH 

£8 PER HOUR 
Scully — Revox — Teac. Tannoy s Quad 
Graphic Phase Flanger 24/8/2 Custom 
Desk, etc 

SWINDON (0793) 43514 

ADVERTISE WHERE YOU SEE THIS SIGN! 

Recording Studios 

MEKON STUDIO 
BRIXTON 

1.0 to 3.0K - P.A. 
for Hire 

IN EXCHANGE 
tor our 24-track Studio 
time . 

0¿ 
STUDIOS 

EARHOLE 
8-TRACK 

RECORDING STUDIO 

The North-West's Friendliest 
16 TRACK £15 p.h. 

Contact Steve Foley 061 226 5369 

This is one of the fastest growing sections 
in our Classified Columns, so why not 
jump on the bandwagon and join all the 
other successful advertisers — you won't 
regret it. 
For full details of advertising, write or 

telephone 

MELODY MAKER ADVERTISEMENT 
DEPT. 

Surrey House. 1 Throwley Way. Sulton. Surrey 
Tel. 01-643 8040 

Jacquie Russell. Extn. 4259 
Paul Collinson. Extn. 4258 

NO EXTRAS 
I RING JOE ON I 

01-622 0687 
(office hour«) 

lllllllllllllllllllllll 

Limiters, 15 Rand Stereo Graphic, Flanger, ADT, 
RUN BY MUSICIANS — FOR MUSICIANS! 
Tel: Wharf Music. 01-261 1263 (2 lines) 

24-Track Studio from £29 per hour 
Soundcraft 38 desk • Studer recorders* Eastlake monitoring 
• Dolby noise reduction ® Plate echo ® Usual effects ® Free 
use of Yamaha grand • CS50 and CS10 Synthesisers 
® Wurlitzer piano® Hammond L 100 ® Höhner D6 Clavinet 
• Other instruments to hire® Accommodation by arrangement 
® Very large control room and studio, both fully air conditioned 
• Experienced staff 

Ring Owe or Bud . SPECIAL , 
on Hilchin V . HIGHT BATE 
10462)35494 A 1 , 10 p m.4 la 

lor more info. 
WBi-r-c1' H.ltk-gHn. -66'. To - H.ir H - 15494 

■ 71 MCMSU • Wl 1 • CMtC • IOC* «000 
■(HMT04S e iBi • oolit • ruar «tu 
awMSstas uamai • itemo tew run 
a Kuru ma Mi • noFMi s e tai 
tarvn« keyiomo • io OTMt urtiMaot e 
Gurus MO SItCXS • KIT MO OtCKSTlUL 
rumina e unai tecmicai two aunt 
ma tvtuiit e usina busiclms mo 
AMMHII3 B H(( TU MO COT TH • REALS IT 
MBMHWT • TV LOUBCt B 25 Mil UOM 
aaiML LOatna 

WHY USE OUR FACILITY? 
1 tell you. m our spacious custom built studio we have high quality 
16 track equipment - no milk tops! Plus extras like the Yamaha 

acoustic & electric grand and CS80 synth 
The Facility is in Bristol (çtose to the M4) and costs only 

£100/10 hour day me VAT & use of tape 

16 TRACK RECORDING STUDIO 

WFHClUîy 
The Providence Meeting Rooms, at 145 Whitehall Road. 

Whitehall, Bristol BS5 9BJ. Telephone Bristol 552213/40651/47306 

! 
SPACIOUS 

1 STUOIOS ) J) TRACK studio 
ywickenham/ lnCludmg grand pnano £8 hXr 
X y Mock book,ng diacounta *•** "°** 

_ tM: (01 ) 881 1872 or (01) 892 6457 ■ AVENO POUND 
ER 
0 

JTUDIL 
rrmvr— 

01-549 1730 

Ark Studio TRACK I 
Free use of £20.000 worth of effects 

From £6 per hour 
8-Hour Package £60 Inclusive Tapes 

KINGSTON ON THAMES 01-549 1730 

8-TRACK ONE INCH FROM £8/H0UR 
10-HOUR SESSION (WEEKDAYS) £70 

* Scully / Soundcraft / Dolby / Tannoy / 
-SstSÇŒ***. Nauman, ate. 

•SYndiO* - -* MU» FHONF ANY TIMI. FRENSHAM (026-126) 4263 
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Guitars — conf. Guitars — cont. Guitars — cont. 

GUITARS 

£70. Watkins Musical ' Equip-
GIBSON 

DENNY LAINE Music Shop 
low priced secondhand guita 

Humbucker. 

EKO TWELVE string acoustic 
FENDER .ECASTER, 

ACOUSTIC GUILD F30 plus case £250. — Bob, £250 ono Woking 4045 

eeltent. originai condition. 1395 £23 Romford 28017. 

acoustic. FENDER 
custom. 

Patil, 205 5554 
FENDER 

ANTORIA custom 

PROFESSIONAL. ANTORIA Gibson Humbucker, must be one 

FENDER PRECISION, 1970, sun-

new. £240. — Counterpoint Music. 

Brookwood Music. 

ES17SD. Sunburst. 1959. 
115 evenings. 
GIBSON LP custom. 25 anniver-

Rulsllp 
72585. 

01-286 

£215 ovno. 

mape neck 
£220 — 591 with built-in preamp. Bath £275. condition. 

GIBSON 

HP P/X—Abacorn Music. Brook-

with case. £800. — Derby 676024. Abacorn Music. £395 COLUMBUS 
Rob 01-556 GIBSON vgc £300 ovnc 

7783 after 5.30 

1-7.30 pm. 

GUITARS 

£475 

1930» GIBSON Kalamazoo 
£450 

£295 
GUITARS: 

★ REPAIRED 1960» WATKINS R«™ 

★ REFINISHED 

0632 27202 

Brian and Johns Music Store, 

£195 

GIBSON SG2. Humbuckers 
ZS; 

GIBSON Thunderbird bass, perfect MARSHALL 

MUSICMAN 112RP65S/S 

RICKENBACKER 360 Nat. mtd 60s £12.95 
naeia i*n pncssi 
itaor« i»«>n|r>usi 

GRETSCH Country Jet 
SALE Of THE CENTURY! 

WSITTUI »AIUATI0N5 fOS IKSUmaCt PURPOStS COLltCTIOttS «ALUtO AMO APPR«ISt0 

CHRIS AND ANDY'S 

GUITAR WORKSHOP 

EFR GUITARS 

£350 
£95 

£220 

£240 
£235 

£190 
£240 

£399 
£290 

Les Paul i 
John 01-441 

£185 
£290 
£196 
£210 
£190 
£220 

natural. £325. Guild B302 bass. 
£100. Antoría Les Paul with Di 

VINT AGI AMERICAN GUITARS 
TEL: 01-521 9247/520 8558 

£200. no Ollers. — 0702 714521. 
FRAMUS AKKERMAN, mint con¬ 

dition. £560. — Martin. 592-0324. 

sunburst plus case, nice one. £70. 
— Southend 556237 

burst. £230 H/P ' P/X. — Abacorn 
Music. Brookwood 104867 ) 6776. 

GIBSON LES Paul custom. 1979. 
black, case, immaculate, £350. — 
Thanet <0843) 54081. 

EPIPHONE Bass 6 7 
GIBSON l6Sm/n 

black. £350 ono. — Phone Dave, 
01-631 1555 days. 

BURNS BLACK BISON bass. 3 
p/u.. excellent condition. £125. — 

67. 
RICKENBACKER 4000 bass 

673 3737. 
GIBSON 

Maidenhead 36521 
FENDER ST RA 

GIBSON LES Paul custom. £275. 
- 551-0422. 

case, immac. £275. — 0273-500326. 
Seen London. 

FENDER STRATOCASTER, 
black, with Fender case, immacu-

— 0202 522099. 
FENDER PRECISION, 

beautiful instrument. £1/ 
01-543 2447 before noon. 

Guaranteed Secondhands 
1950s HOFNER Solid. red. 2 P/U < 

GIBSON 
Sunburst. 

— Abacorn 
<048*7) 6776. 
GIBSON 

★HANDPICKED 
NEW 

EPIPHONE SEMI acoustic bass. 
£65 — Banbury 51882. 
EXCELLENT PEDAL steel Fend-

FENDER PRECISION, needs re¬ 
fret. £75. — 341 2815. 

COPICATS SUPER 

(0272) 311259/ 

rgc. hardly used. £60 Also 
[rung acoustic, nice sound. 

★ VINTAGE 
AND S/H 

ono. — 01-883 37*4 
GIBSON EBIII, £145. 

CUSTOM, black. 

GIBSON LES Paul deluxe, late 
60s. £340. — Rowena. 723-8424. 
GIBSON LES Paul Special. 1959. 

double cutaway. 1450 ono. — 01-

Standard, never 
n. 1340. Tobacco 
01-341 0429. Mon.-

guitars, new and 
■ used 

■mu» 

s/burst 1295. Gibson L6S maple.' 
£235. Cases — 01-202 2053 

ANDERTONS GUITAR depart¬ 
ment for Fender. Gibson. Ibanez. 
Yamaha, Westbury and many 
more at low prices. — Guildford 
■ 0483 > 38212 or Reading (0734) 

CASSETTES WITH rock instru¬ 
mental tunes. Full transcription 
and tablature enables you to 

GIBSON Les Paul, black beauty £575 
GIBSON EB II bass. new. never used. 

★ CUSTOM 
BUILT 

Standard plus 

CHANDLER GUITARS 
199 Sandycombe Road 
Kew, Richmond, Surrey 

01-940 5874 

FENDER PRECISION, walnut. 

beautiful condition, pli 
£150 o.n.o. — 994-7772. JP. 1968, exceptional 

excellent condition. 

longed to Walter Becker of Steely 
Dan. featured on "AJA” Md 
"Haitian Divorce." natural maple 
finish with gold fittings, immacu¬ 
late condition, studio use only. 

AMERICAN IMPORTS 
SPECIAL OFFERS 

FROM HOLIDAY MUSIC 

er. Student, v.g.c.. 
Fareham 233103. 

immaculate, with h/case, £115 

GUITARS and basses. 

FENDER 
R/N with 

GIBSON LP Black Beauty. 1375. 
— 837 4733. 
GIBSON LP custom. 20 Annlv. 

1965. original blonde. R/ 
lovely. 1255. — 727-9471 

BASS FENDER 
white, one year old. 
Kevin 0455 283535 

£250 ono. '— Tel 278 8268/0209 day¬ 
time. 
FENDER PRECISION BASS, 

beauty, absolutely immaculate 

natural. £200. Hofner Ambassador 
semi, lovely old guitar £75; the 
lot £250. — 328 2417 
FENDER TELECASTER. 1969. 

black, maple neck, original pick-

ROLANO SH5, mint £499 
•PLUS LOTSA OTHfR OOOOIES!! 

SOUND EQUIPMENT 

HANDMADE GUITARS 
REPAIRS. REFINISHING 
REFRETS. CUSTOMISING 

Tel. 01-622 5571 

Check out our stand for an 
amazing selection of 
Schecter factory-finish gui¬ 
tars. Schecter kit guitars. 
Chandler guitars in custom 
finishes, featuring Seymour 
Duncan pick-ups. Chandler 
pre-amps. Badass Bridges, 
Sperzel machine heads and 
Schecter hardware 

Paul. stand. 

01-558 2666 
FENDER Jazzmaster 67, case 

FENDER PRECISION, nat„ R/N. 
as new, £200. — 359 5048. 
FENDER PRECISION. 4 months 

old. fitted case, absolutely as new 

GIBSON 335, naw . S/S 

KEYBOARDS 

GIBSON E$»S pro. 1972, bar 
stop, cherry with case, excellent 
condition. £395. — Tel Staines 
56236 (evenings/weekends). 
GIBSON LES PAUL deluxe. 

body, with wide maple neck, 
ebony fretboard with markers. 
£290.-01-543 2447 before 12 noon. 

7932. 
GIBSON ES330, 1963. superb 

condition. H/P. P/X. — Abacorn 
Music. Brookwood <04867) 677*. 
GIBSON ES3M. 1964 Schallers. 

>re-CBS 
4 case. 

LES PAUL custom, 
beautiful condition, 
— 994-7772. 

BRITISH 
MUSIC FAIR 

So if you’re interested in 
guitar customising and see¬ 
ing something out of the 
ordinary, see us on stand 
number 194. 

ANTORIA BASS tert hand J aza 
Fender, unused. £95. — Tring 

EPIPHONE Wiltshire. 2p/ups 
EPIPHONE Wiltshire. 1p/u 
EPIPHONE Wiltshire. 2p/ups 
GIBBON SG Special 66 
GIBSON SG Special Tremoco 
GIBSON G3 Bass solid 
EPIPHONE SG Junior 69 
GIBSON SG Junior 64 

Thames 89707. 
FENDER STRAT. M/N. 

mint. £230 — 01-595 2936 
FENDER STRATOC 

595 2936 
GIBSON LP custom, black, ex¬ 

cellent. Di Marzios and original 
pickups, phase switch and MV. 
£380 Inc. case. — Sunbury-on-
Thames 89707. 
GIBSON LP GOLDTOP, 1970. 

£315. — Abacorn Music. Brook-

GIBSON LES PAUL standard, 
black, as new/case. £325 ono. — 
Rod 229 1282 (work), 863 9152 
(home). 
GIBSON LES Paul Junior. 1960, 

Martin. 01 703 9895. 
FENDER STRATOCASTER, 

black, M/N. 2 Gibson Humbuc-

Centre. 126 Meadfield Road. 
Slough. Berks 

6209 
FENDER STRAT 65. ex. con., 

metallic purple. Di Marzios. 5-
way switch. £300. — Sunbury-on-

All with workshop guarantee — 
All set-up the way YOU playl 

London 01-836 0899 
Newcastle 0632 27202 
Part ex H / P Barclaycard 

new. only £399. H/P P/X. — 
Abacorn Music. Brookwood 
IO4867 ) 6776. 
GIBSON LP Standard, wine, ex¬ 

cellent condition. £325. — Abacorn 
Music. Brookwood (04867) 6776. 

CHRIS & ANDY'S 
Guitar Workshops 

1968 as new. one owner. £425 
ono. — 593 4324. 
GIBSON ES335, walnut, totally 

immaculate condition. superb 
player. Gibson h/shell case, £380 

7014. 
GIBSON L/PAUL deluxe, sun¬ 

burst. Gibson shaped h/duty 
case, beautiful, quick sale, £325. 

QUITA RS 
8 SOUTHSIDE 

Private 17p, Trade 22p 
per word 

ABACORN MUSIC tops top offers 
for guitars. — Phone Brookwood 
<04867 > 6776 
ABACORN MUSIC for the best 

tn new or used guitars. — 
Brookwood <04867) 6776 
A BEST CASH OFFER FOR 

FENDER AND GIBSON GUITARS 
in any condition We will col-

IECISION Fretless 
natural wood. 2 

natural wood, gold plated, as 
new. £150. — 01-654 7146 
ARBITER LES PAUL Junior 

D/C. white. Schecter. Humbucker 
and pots (coil split). Badass. 

ECCLESHALL JUMBO acoustic. 
Telecaster, H/H lOOw combo, good 
condition, offers? — David Lee. 

trot Music. Watford 40294. 
FENDER TELECASTER bass. 

60 s. Badass bridge, reflnished in 
two tone Sunburst, similar to 
original precisions, with case. 
£295. PX welcome. — Bass mate. 
01-488 3530. 

GIBSON Les Paul Custom 20 anniver¬ 
sary £380 

R/N custom Humbucker case, 
£230. — Canvey Island 2897. 
FENDER TELECASTER 1973, 

white, R/N Humbucker case, ex-
ceMent condition. £190. — Hert¬ 
ford 54720. 

0283. 
FENDER TELECASTER custom. 

Antigua <grey Sunburst) finish. 
1979. immaculate. £210. — 727-

VINTAGE FENDER 
STRATOCASTER 1966 
M/N Tremolo. John Birch 
customised, original fit¬ 
tings. case 

£450 ono 
096340496 6-7pm. 

Great condition — collec¬ 
tors? 

9374. 
FENDER PRECISION. white. 

R/N. case, stand, etc. £175. — 

Íultar in 
325. — 01 
GIBSON 

FENDER Mustang 6 stnng 68 £110 
GUILD 2p/u . £179 
GUILD small semi acoustic £175 
GÜILO M65 £175 
EPIPHONE Melody Maker, old. very 

A COLLECTOR wants Gibsons. 
Fenders and Epiphones. — 727-
9471. 
A KORG GT* tuner, new £36 

Smallstone phaser £15 AKG190 

FENDER LEAD II, as new. 
Wine Fender case. £200. — Tel 
Guildford 60403 after 6 pm. 
FENDER F55 12 string built-In 

Di-Marzio acoustic bug. excellent 
condition. £125, — 01-979 1645. 

1 964 RICKY 4000 Bass Black 1 
GIBSON IP Speoal 1 
GUILD 040 Cutaway 1 
I934 00BR0 1 
GUILD F4O 1 

E295 
E29S 
[330 
[300 
¡339 

NEW Andy » Dreadnought by O»n ( 
1 

1956 GIBSON 14 t 
GUILD G37 Dreadnought 1 

¡449 
¡395 
¡209 

: isss 
J:::» 
lOilii 
2221ÍÜ 

Guitars — cont. 

GIBSON MELOOY-MAKEB 1961, 

£230. Oxted 

beautiful 

£230 

0632 481277 (Seaton DelavaL 

wiwaww au OKUUaiU 
beautiful condition. £210. 

« 
GIBSON Sunburst, good 

Ashford 

origina 
403576. 

collectors Item, serial 551. only 

£145. 01-286 

Ashford 

HAG ST ROM ACOUSTIC guitar. 

HOFNER JAZZ guitar and club 
bass. 1980. both £230. — Mr Pinto. 

1958. 
hole, semi-acoustlc. immaculate. 

Medway 

Dimarzio'i 
ono. — 
59511. 

headstock. £2 
(Middx) 58310. 

F/MUSTANC. 
7932. 
FYLDE CAL 

Flat 7. 01-723 5195. 
HOFNER SENATi 

GIBSON MARAUDER £180 
Washburn Falcon, coiltap. as new 

case. £475 
iMiddlxi 42625 

£165 — Abacorn Music. Brook¬ 
wood (04M7 ) 6776. 

851894 after 6 pm. 
C/HUMMINGBIRD, £225. 

286 7932. 
GRETSCH COUNTRY 

L, old, 
Hatfield 

GRETSCH COUNTRY 
159, Cadillac green. 

GIBSON SG Standard. 1974. 
ralnut. as new, Gibson hard case 

Schaller's case £255 
Ashford (Middlesex) 

GIBSON 335 (1973). walnut, and 
Gibson Flying-V (1975), natural, 
mahogany. £395 each. — 0234 

Telecaster of similar age. 
to good home. — 01 340 9094. 

£180. — 01-691 4507. 
GIBSON SG Junior, 1963. fine 

example, unmarked, swap for 

— Phone Royston 60693. 
GIBSON THUNDERBIRD, 

condition plus original case. 
— Paul 01-769 2869. 

IBANEZ LES Paul recording. 
6 string, excellent condition. £125 
ono. — Phone Burgh Heath 60071. 

GRIMSHAW SSS rare, quality 
electric-acoustic. 1965. beautiful 
condition. £200. — 01-876 2595. 

new. £350 ono. — Barnsley 713892. 
IBANEZ 500DS, straight through 

neck, active electronics, perfect 
condition. £330. — 01-458 9548. 
JOHN BIBCM Firebird d/neck 

GIBSON JP/UP LP Custom, old. 
ebony, good condition, £395. PX 
strat. — Tel 0642 486433 
GIBSON SG Special with trema 

low bar. mint condition. 1972, 
plus Gibson hard case. £280 ono. 

GIBSON SG SP 
cherry. £255 ono. 
71445. 
GtBSON SUPER 

HOFNER VERITHIN. excellent 
condition, red. £130. — Morgan. 
10 Newmarket Road. Cringleford, 
Norwich. All enquiries answered. 
IBANEZ ABTIST with hard case, 

immaculate, as new. £195. — 01-
858 3291 Ext 682 daytime. 
IBANEZ ROADSTER RS900 bass, 

active electronics, £175. — Read¬ 
ing 473251 
IBANEZ ARTIST 335 type, good 

condition, case. £290 ono. — 01-
874 3486. 

maculate, plus case. £150. — 01-
778 2186 (Svdenham evenings). 
IBANEZ PROFESSIONAL, nat.. 

immac.. £200 — 359 5048. 
IBANEZ 900 Musician Bass. 

Active P/U. dark brown natural 
wood, four weeks old. unplayed, 
utterly as new. with case. £350 
ono. — (0732) 51201 viewing. Lon. 
don. 

condition, with Gibson case. £380 
ono. Gibson SG Standard, walnut 
finish £260 ono. A non fitting case 
supplied — Ring Nick Camber-
ley (Surrey) 29292 daytime. 
GIBSON 355 Copy, custom built. 

DlsMarzlos, etc.. Gibson motif on 

Humbuckers. £210. — Hemel 
Hempstead 40357. 
GIBSON SG custom. 3 P/up, 

mint. £395. — 01-595 2936. 
GIBSON SG STANDARD, beauty, 

absolutely immaculate condition, 
great feel, plus Gibson fitted 
case £210. — 01-888 9374 
GIBSON SG Standard, cherry, 

good condition, with case, £200. 

new model £1,500. Gibson Johnnie 
Smith £1,0« Gibson Lyces £850. 
Can be seen in London. — Vince 
Chalmers Guitar Centre. 9 Albert 
Street. Dundee. Phone 0382 
810988. 

NEIL'S SSÄ«. ® 
GIBSON SG Standard ♦ Casa £21 

GUITAR TUNING 

PLACE ON GUTTA«. SELECT NOTE. PLUCK 
STRING ANO SOUND Will St HfARD IN 
RECTI Y NO MUSICAI SKILL REQUIRED 
THE COMPLETE ANSWER 
TO GUITAR TUNING 
NKE iNauoms (arphohes f 09 OK 
SATTERV PACUN6 ANO POST L44.33 

BRADMATK LTD (Own MM) 
136 ALDRIDGE ROAD 

STREETLY. SUTTON COLDFIELD. 
WEST MIDLANDS B74 2DT 

Tel: 021 353 3171 

Cuitara — conf. Guitars — cont. 

IBANEZ ABTIST, M/N. mint 
condition, hard case, fantastic 
sound £180 ono. — Tel Tony 01-
790 2343 afternoons only. 

I Bl NEZ 2470. full accoustic with 
hard case, mint, offers. — 0242 
517891. 
JOHN birches first Ricken-

Birch case. £395. — 041-881 j/w 
JOHN BIRCH SG £150 O.n.O. 

MARSHALL 4 X 12 £60 o.n.O. — 
01-607 0613 after 6. 
JOSE RAMIREZ classical guitar, 

class 1A. 1975, £900 ono Jean 
Claude Larivee classical guitar, 
mint condition, spruce top. £700 
ono. 1978. Michael Sprake Baroque 
guitar (197*). copy of Voboam. 
£1.200. — 01-458 2009 
KIMBARA 1<1 Concert Classic 

flus case, immaculate condition. 
135 ono. — Simon 01-467 3640 

(evenings). 
KRAMER 4001 bass, brand new. 

never used must sell. £295. — 
01-949 6364’ after 6 pm. 
KRAMER 350G. £175 01-286 

7932. 

Brookwood (048*7 ) 6776. 

twelve string. MARTIH 

or 01-228 5398. 

sensational prices. 

pink plus 
Princeton, 1 

£90 Charles. fuitars. 59 2678. 

bargalr 
HD13I 

condition. £950, 

30955. 

rlth case. 

little 
used. 

miming with 

STRATOCASTER 
£300 ovno. — Tel 328 6752. 

<74) 48830. 
SOUNDS ACOUBTIC. th* acotu-

Uc gultarteU’ «hop. — 061-832 

L/H, AS HEW, LP Gibson 20th 
Anniversary. £520 ono. — Cater-

yours for £850. Terms, PX. — 01-
952 5813. 
OVATION MATRIX, case, £140. 

PACKLEADER, walnut, double 
octave thru -body neck. Dtmarzlo. 

£395. H/P. P/X. — Abacorn Music. 
Brookwood (04867) 6776. 
MARTIH CF-J (1927). rosewood, 

roundhole. Abelone, gold-plated, 
original hardahell. unique (only 

PACKHORSE. FLIGHTCASE. 

Callers: Old-

Schallers, ’refre’tted. 
£275. — Phone after 

blue, m/neck. Incl. case. £230 
ono. — Farnborough (Warks) 463. 

combo. 2 X 10 reverb, tremolo, 
Immaculate. £350 ono. — Harefield 
4758 (Middlesex). 

after 7 pm. 
RICKENBACKER 6001. black 

with case. £275. — Harlow 413989 
evenings. 
ROLAND GR500 gutter synthe-

PACKLBAOM, ROSEWOOD. Di-
Marzios. case, impressive guitar, 
— Grays. Thurrock 

ELECTRIC 6-sting. 

SHERGOLD CAVALIER, 6/4. 
Sunburst, stereo. Inc. case, hardly 

PEAVEY T-*0 Nat/Mn, Vgc, Cl 
180, swop. p-ex. — 460 7590. 
PEDAL STEEL D10 8 X 4. a 

LUTE. SIX-COURSE lute tuned 
to E. Ideal tor guitarists, £299 
ono — Details Ring Hertford 

STELLA 12-STRING acoustic 
£100. — Rye 3543. 
STRATOCASTER 197B Stereo Dl-

Marzio lead blond, tremelo. good 
condition, hard case. £250. — Ring 

chapel. R/O "Rifleman’s Arms", 
Bridge Street. Belper. Derby. 
u.wrau wairvwoc <-rge Stocks, 

Kokas 01-

tor guitar. £450 or trade Gibson 
345. 355 Guild 512.— Stevo 
Takass. 01-928 8500. 
OVATION BALLADEER, new. 

£220. with Ibanez Bug. — 01-668 
5203. 

£300. — 0670 714358. 
MARTIN DJS, LOTS. SUPERB. 

— 0734 788214 (Berks). 
RICKENBACKER 3M, stereo. 

1964, case, £300 ono. — Hatfield 
71445, 
RICKENBACKER J Ml, new 

model virtually unused, superb, 
£275. — Abacorn Music. Brook¬ 
wood (04867) 6776. 
RICKENBACKER 3M XII string 

martin M1BC classical with 
hard case, offers around £350 — 
Chris, 01-348 3949. 
MARTIH OUS, £350. — 01-228 

5398. 
MUSICMAH STINGRAY bass, 

£275. H/P. P/X. — ADacorn Music. 
Brookwood (04867 ) 6776. 
MUSICMAN STINGRAY bass. 

S/B M/N, £260 ono. — 0353 3591 
(Cambridge). 
MXR STEREO CHORUS, £90. 

Fender Musicmaster bass, red/ 

most nights. 
MARTIH CUSTOM guitars. De¬ 

sign your own personal Martin 
guitar. detaHs. — Rokas 01-240 
2610. 
MARTIN CUSTOM guitars. 

Check out the developments oi 
Martin's own Custom Shop (USA) 
thru — Rokas 01-240 2610. 
MARTIN D45, sensational new 

price £999 — Rokas 01-240 2610. 
MARTIN DUS, very special, 

must be tried al £625. — 01-240 
2619. 
. MARTIN DU with case, 1965. 
£550. Superb instrument. — Marc. 
Cambridge 357915. 
MARTIN D3S (1979), excellent 

condition offers over £400. — 
9933 323 (Cumbria) 

? re-amp, case, mint. 
265 ono. Musicman 

original finish. £365. — Details 
0533 888976. 
L/HAND YAMAHA FG300. a 

beauty. Grover machine heads. — 

STRAT NATURAL M/N. great 
instrument, new but played In. 
£210 o.n.o. — Nick. 980 9056. 
TELECASTER OR strat wanted 

for Beovox 60 speakers. — Steve 
Takacs. 01-928 8500. 
TEMPEST STRATOCASTER 

Copy. £45. — Ashford (Middx) 
58310 
TRAVIS BEAN BASS, black plus 

custom night case, £500. — Paul 
01-769 2869 
WAL PRO HE. 1 year old. 

active electronics, case. Df. ex¬ 
cellent bass, i £420 ono. — Tel 
Slough (0753 ) 37971. 
WANTED — L7C, Johnny Smith 

or Epiphone Triumph. — Phone 
0376-26012. 
WANTED. WAL bass, maple 

neck for cash. - 01-837 4733. 
WASHBURN FALCON, ash body, 

carved rosewood top. one year 
old superb condition. £205. —300 

WASHBURN EAGLE, rosewood, 
immaculate. £245. Washburn 
Stage A20, Explorer shape, black. 
£200. immaculate. — 0702 559 383 
evenings. 
WESTBURY CUSTOM. brand 

new. superb, only £199. Hurry! 
— Abacorn Music. Brookwood 
(04867) 6776. 
WOODEN CONGAS with Stand 

£75. Dl-Marzio SDS1 £10. Fender 
«'rat pick-up £7.50. — Hertford 
58908 between 10 pm and 9 am 
most nights. 
YAMAHA SF 1000. oil Stain 

finish, beautiful instrument, plus 
case. £270. — 642-8300. 

tnni, case, 
01-995 8510 

ZEMATAITIS MAPLE Electric 6. 
6. £250. Other gtrs in stock 
Direct from makers prices. — 
Medway (0634 ) 650086. 

2 SMALL GIBSOH. Humbuckers. 
£15 each. — 551-0422. 

19*3 STRATOCASTER 5 P/U. 
Vox AC30 T/B. mint. Vox Escort. 
Shure mike, and various pedals, 
etc.. £500 or split. — 01-203 5854. 

19*6 MATON Ftemlngo electric 
collectors item £460. — Phone 
602 M91. 
1910 EPIPHONE Olympic, arch 

top. £185 or trade. — Tai. Steve 
Takacs. 928 8500. I 

19*4 HOFNER violin bass, im¬ 
maculate condition, plus case, 
offers. — Fulmer 2900, 

BRASS & WOCDWIND 

Private 17p, Trade 22p 
per word 

ALTO SAX, Yamaha YAS-21, 
perfect. £280. — 986-0417. 
FLUTE. ARTLEY, good condi¬ 

tion. £60 ono. — 01-599 3847 eves. 
NEW BERG Larson tenor saxa-

phone complete in case £199. H/P 
certainly. — Jim Moore's 136 
Hornchurch Road. Hornchurch 
48799. 
SELMER MK VI £52S. — Tel. 

01-521 8519. 
SELMER MK VII. toner, mint. 

£300 o.n.o. — Tel. 01-428 2185. 
SPOT CASH paid tor saxo-

Í hones, any condition, wanted 
or school bands, must be cheap. 
— Telephone 01-476 2435. 
TEMOR SAX. Lamonte. vgc. with 

case etc. £175. — Chris. 01-089 
8718. 
TEMOR SAX. Karl Meyer, excel¬ 

lent protesslonal Instrument. 
£275. — Chris. 01-989 8718. 
TRUMPET, Bach Stradivarius. 

1 year old. £300. — Tel Liverpool 
648 4207. 
WAHTED. Tenor sax. second¬ 

hand max. £150. — Phone 

STUDIO EQUIPMENT 

22p per word 
COMPLETE 4-TRACK studio tor 

sale, Teac, Revox. Tannoys. etc. 
— Phone Wickford 66316. 
HIRE. SALES and service. All 

pro studio gear. — Music Lab. 01-
383 5393. 

Disco 
Rama 

Mobile Discotheques 
22p l>er word 

BOOK TODAY. The Sounds 
Funky Disco for great parties. — 
01-346 4361. 
DISCOTHEQUES. — 965 2826/ 

2991. 
"HESPERUS" disco parties, 

weddings emergencies. — Terry, 
01-328 6424. 
DAVE JANSEN Discotheques. — 

01-699 4010. 
JOHN JAHES Discotheques. — 

258 0296. 
MAID MARION'S DISCO. — 01-

788 9217. 

For Hire 
22p per word 

D I SCO EQUIPMENT, PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Services. 01-534 4064. 
FOR HIRE. Spiroscope Laser 

<2mw). — Phone 01-399 8139. 
MAXIMUM AXIS supply diSCO of 

any size complete with lights for 
self operation. Cassette systems 
also available. We deliver, set-up 
and collect. No deposit. — 207 
«179. 
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Sound Equipment — cont. Sound Equipment — cont. 

SOUND EQUIPMENT 

Rod 
279 1282 (work). 843 »IM (home). 

M/volume. (ootswitch. 

tin 3xATC Mids £200 each.’ RCF/ 

£240. 
Hempnail 438 

7932. 

ACOUSTIC combo. 
341 2815. 

controllet 

music shop. 

Harmonix 

Ashford 

cash waiting.' — <04241 48854. 

Guildford (0483) 38212 or Reading 

combo. £180. — Rob. 01-440 8351. 
IDER MAC PA with spei 
ityle. Immaculate. £525 

PA bass blns with covers. 

FENDER £180. 
SPACEGUN 

ESE MUSIC 

Maidstone 675986 

P.A. SALE SECONDHAND 
GOODIES 

01-200 5658; 01-624 0040 

WANTED FOR CASH GROUP EQUIPMENT 
Small PA's. Drumkits. Amps. Guitars. Keyboards 

WE CAN COLLECT LONDON AREA 

Electro 
sound 

cellent condition. £250. 
Rich. Orpington 28472. 

good order. 
< Norfolk). 

your 
5392. 

ANYTHING BOUGHT! — 01-284 
7932. 

CHEAP AMPLIFIERS 100W amp 
with overdrive £53. 100W combo 

man with chords. £35 
<Middx) 58310. 

tuarantee — CJ Sounds. 
I 83480 

BELDEN CABLE. 28 way. 40p 
per foot. — 263 8101. 558 3344. 
BGW250 £250. Crown DI50A£225 

DENNV 
used grout 
stock. — 1 

effects, eg wha pedal £12. DRM 
14 Drum machine. Í79 — 01-595 
2934. 

FENDER PRINCETON reverb, 
hardly used. £120. — Martin. 592 
9324 
FENOER PRO REVERB, excel 

sold. — 359 5048 
AMAZING DEALS 

£185 ono; Peavey 2 x 15 bass 
cab, £175 ono. perfect condition. 
— Phil. 743 4868. 
ACOUSTIC 118 Bass Combo, as 

new. compact, powerful, £200 — 
748 9527 
ACOUSTIC US COMBO £225.. 

lent condition. £190 ono. 

including: Drum Riser. Amps. Combos. Cabinets. Keyboards. 
Effects Units. Pedals, etc 

Shure feedback 
— 01-794 1830. 

in sealed box. £60. Pair custom 
sound monitors, ex demo. £90. 
Yamaha P22OO power amp in 
Rainbow Right case, fan cooled 
Jack XLR panel ex demo. £300. 
— 699 8681 (SE London). 

Call 1O-1 2 TOOTING HIGH STREET. LONDON, SW17 
or Ring 01-672 6901 

BASS CAB: HH 2x15 BL. im 
laculate, £115. — 674 7043 

thing you want. — Soundwave 
Bassplace. 0708 25919. 

combo. 4x10 casters, cover, £180. 
— Luton 503133. 
FENDER BASSMAN U5 Stack, 

FENDER SUPER Reverb, just 
serviced, good condition. £200 — 
01-947 3347. 
FENDER TWINREV. £225 — 01-

BOSS CHORUS. £80 — Carls-
bro Parametric. £50. Both boxed, 
as new. 01-607 4501. 
BURMAN COMBO distorUon r«-

DI BOXES. Full range available 
— Music Lab 01-388 5392 

CASH PAID FOR ALL 
CABS. GUITARS 
PA GEAR. etc. 

immaculate cond- £130. — Abacorn Music. Brook-
wood <04847 ) 6776. 
CARLSBORO STINGRAY bass 

combo. £185 — Cuffley 4127. 
CARLSBORO STINGRAY Combo 

120W amplifier good condition. 
£150 ono — Tel 278 8268/278 0209 

DUE TO ACQUISITION OF NEW EQUIPMENT. LARGE 
SELECTION OF SECONDHAND PROFESSIONAL 

2x12 Dualconcentric £35. MXR 
Graphic. £30. — Rupert. 340 5158. 

months old. 

Beldon £600. All good condition. 
VAT included. — Harlow 411961. 
BINSON ECHO unit. valve. 

lovely warm sound. £145. — 876 

Carsbro Scorplan combo <35w), 
both excellent condition. — 15 
Blackwell House. Oaklands Estate, 
Rodenhurst Rd, South Clapham, 
SW4. i Blackwell fronts on 
Clarance Ave.) 

286 7932. 
FENDER TWIX 

£225. — 886 5642 

01-727 1046 
28 Powis Terrace. London. W.l I 

PHONE 01-582 3020 
between 10a.m.-6p.m Mon.-Fri 

Ask for Dereck 

BURMAN PRO 2000 absolutely 
perfect condition, bedroom use 
only, must sell hence £340 ono. 
— Maidenhead 38245. 

formers. £240 AKAI 4000DB boxed 
£260. — Telephone 0273 417020 
<Brighton). 

We collect 

01-558 2666 

imported from USA 240v trans¬ 
former fitted. £600 — Tel Slough 
(0753) 37971. Also SVT cab., 
cover. 6 months old. £300. 
AMPEG B15N bass combo, cash 

offers. — 226 8941 after 7 pm. 
ANDERTONS AMPLICATION 

Dept for H/H. Marshall. Peavey. 
Fender. Carlsbro, Yamaha, and 

box. £10. — 01-328 3861. 
BASS BINS. £65 plus mid range. 

£40. — Mick. Rainham 57721. 

28 The Broadway 
Maidstone 

Private 17p, Trade 22p 
per word 

ABACORN MUSIC lops top offers 
for your gear. — Phone Brook¬ 
wood <04867) 6776. 
A BARGAIN, custom sound 15OW 

USED EQUIPMENT 
FOR SALE 

ition. £195 ono. — Phone Ray¬ 
leigh. Essex 0268 775113 
ACOUSTIC 371 rig. flight case. 

£425. MM 16x8x2 desk. £525 — 
Hornchurch 72297. 
AKG MICROPHONE 2021E, wind 

shields, offers around £50. — 
Phone <0438 ) 812377 evenings. 
ALLEN A HEATH mini-mixer. 

£105. — Colin. 675 5691. 
F/DLX/REV. £150. — 01-286 

FOLDBACK STAGE speakers. 2, 
wedge. 60 watts each. new. £40 
pair. — 01-789 4636. 
FRUNT 40OS PA Qtereo power 

amp £200. Carlsboro Marlin 1042 
PA amp £100. Bison Echorec II 
£150. — East Grinstead 28983. 
GIBSON TITAN 10OW with 

cabinet, valve. 1962 model. £215. 
— 969 3954. 
GRAPHIC EQUALISER 8 band 

Coloursound new condition. £30. 
— 01-868 2127. 
GUITAR HEADPHOHE AMP. 

Use your MI-FI Stereophones for 
silent practice. Battery powered 
pocket size amplifier. £10 inc. 
P4P. Money back guarantee. SAE 
for more information. — Peters-
field Music Shop. Folly Market. 
Petersfleld. Hants. 
H&H PRO 150 speakers, as new. 

£300 the pair. Sound City 120 
amp. Plus 4 x 12 speaker cabinet. 
£150. — 01-892 6792. 
H&H DIGITAL multi echo £90 

Dual Showman 2 x 15 JBL D130 
£175. Dual Showman 2 x 15 JBL 
D140 £175. Fender Bassman 100 
£125. — 01-586 2205. 
H&H IC 10OL Combo (harmonic 

distortion). 8 months old. £2M. 
— Tel Staines 56236 (evenings/ 
weekends). 
HH, MAIM, columns. £210. — 

574 7043. 
H/H IC100L. as new, £115. — 

01-778 2186 (Sydenham, evenings). 
H/H IC 100L Combo £150. mint 

— 594 9664. 
HHIC100 COMBO. £150 — 01 

286 7932. 
HH SM200 stereo mixer/ampli-

fier, little used, as new. £300. — 
Milton Keynes 641248. 
HH IC100L amplifier 212BL 

cabinet, effect pedals, brand new 
no gigs, still guaranteed, quick 
sale. £250. going away. No offers 
— 01-249 1332. after 6 pm 
H/H IC 100 S lead amp. two 

professional speakers cabs. 100W 
each. £175. very quick sale. — 
Tom. 394 0057 

POLYTONE 
Mim Blutes 1 II. A III plus 101 and 
double bass and guitat pickups all in 
stock al low ptolessional pnces 
SOUNDWAVE BASSPLACE 

0708 2SS1» 
66 Victoria Rd., Romford. Essex 

UNISOUND 
RENTALS 

Guitars. Backline (me Acoustic). 
Keyboards 

01-824 3900 Medway 44088 

TEAC Portasludio m slock C469 
TASCAM 80 8 e« dem £1A»6 
TEAC 3? 2 Í3SO 
ALICE 12 4 8 e« dem C1.M9 
SECK 104 Mi.ei [240 
STATIK 2x 10 Graphic £200 
TEAC RX 9 DBX er dem [230 
BE I No.se Reduction (130 
TEAC A 3440 Remote [34.70 
TEAC Model 2A [14g 

All PRICES ♦ VAT 

STUDIO EQUIPMENT SERVICES 
The Shop. Oigate farm 

Mes Graes Reed. London HW7 
TN: 91-452 1979 

E 
ACOUSTICS LTD. 

Qusd 33 presmp [119 
Quad 405 poweramp (1 74.87 
Tenroy 12" Fl croe pen £250 

MARANTZ 
CO 330 3he»a pon»ble mwllr line/ 
source monitor. O Dolby [111 
SO 4000 3 head. 2 speed line /source 
monitoring .Mkable cassette deck [181 
SA 230 4O)A/channel car booster emp 

£26 
SS 569 5-wey car speakers (pew) 

£48.21 
_ AU prices plus VA T 

Sound Equipment — cont. 

I00W 

£350 o n o. — Phone 01-481 4268, 

VS, 1O0W combo reverb, HH 

5048. 

5048. 

Wei 

new. £155 each. — Woking 65885. 

as new. — 828 6555 
combo. 120W 

evenings. 

£245. 

H/H MA100 MIXER plus two 
H/H4 12DC 1600 watt cabs.. £360 
ono. — Rod 229 1282 twork), 863 

wyn Garden 23547 
JBL 2 x 2345. 2470. £270 

794 1830. 

10 M/V combo. 
Abacorn Music. 

slave, as new. £600. — Orpington 
26230. 

Brookwood <04867) 6776 
MARSHALL COMBO 

£115. — 01-286 7W2. 

channel mixer amp 

unused condition. £180 — Lea 
Valley 716900. 
JBL 2440, Hares f/cased. hardly 

used. £180 each. 4560 bins. JBL 

H/H VS MUSICIAN amp. hardly 
used. £120. — 01-370 3913. Room 

sloping cabinet. £195. 
9348 

MARSHALL SOW top £95. Kelly 
lOOw 4 x 12 cabinet £55. — 01-
778 0453. 

HH STEREO 12 mixer plus 
digital effects MM AP360 power 
amp Four 10ÒW bass bins. £750. 
— 841 0564. 

slope front cab £75. — Martin. 
592-9324. 
MARSHALL 50 M/V combo, im¬ 

maculate. £190 ono. — 701 3002 

mint, £165. — 01-949 4302 
H/H VS bass top. as new. £80. 

— Ashford < Middx) 58310 

vgc. £195 ono MM Stereo 7-band 
Graphic, vgc. £45 ono. — 01-866 
8443. 
MAINE 200W PA with monitor. 

£345 — 01-595 2936. 
MAINE 120W combo, mint. £230. 

— 01-595 2936. 
MARSHALL M/V 50 combo, ex¬ 

cellent condition. £200 — Chelms¬ 
ford <0245) 466989. 
MARSHALL PA AMPS PS 200W 

£80 ono. — 01-633 0065. 
MARSHALL 4x12 cab and flight 

case. £100. — Rowena. 723-8424 
MARSHALL PURPLE 100W 

H/H MA100 PA amp. used once 
due to group split, asbsolutely 
as new. £150 ono. — Kevin 0455 
283535 <Leicestershire). 
HH PA SYSTEM comprising 2 

1x15 mid range bins. 2 1x15 bass 
bins plus 2 horn units. 100W 5 

MEMPHIS MUSIC 
41 ESSEX ROAD. ISLINGTON 

LONDON. N 1 
Phone 01-359 87 14 

AMPLIFICATION 

PART CXCHANGl WCLCCmt/H P 
ARRANGED 

. MAILORDER 
PHQNE FOR DETAILS 

01-3598714 

ADAM HALL SUPPLIES 
M»> Order »etwee tor llighicaie end cabinet 
•'King» including fretclolh end covering», 
handle» castor» and specialised hardware 
speaker lining kits lacks and locket» Cannon» 
and BUgma alio E mil« comprestexi drivers 
AKG nuca Celestron apeekers and ASS home 

ñtW ê !PTeNT CLEARANCE ITEMS 
JBL 4560^“^ ’’ r«3 Nme 4560 Bm. fmw) JBL a boo Bess Bin* (67 S/HGeu»s5840 rían 

fí? S/H JBL 2220/K130 £140 
l New 10O wen Horn* £69 

HwnSlee^ lr^£27 S/H RCF 101 and Flme. p, £95 
-WecenMATC JBL Emdar Vitavo« or jblk'm"^ íao 
other units to your specific require- Turner B3Ò2 Amp» (195 

«wroriin.iri H//H Multi Echo £150 
C rt, SL....... V*"0"* 12 *"d ’S"*” »peekero. 
wMlebleetprofMeíonM ic«/ b0"" *"d •und'T ''’•C'ophone« eito 

ï*!1.* bV VP 'S1UJÍ° Swwtor Ml detail» Master Multicore Snakes. Ashly 
Crossovers M X R Graphics and all AX items e.dude 15% VAT 
ancillary equipment available 

«hrumwudio 
330 320 Acton Lane. London W4 

Tel 01-9*6 4712 

AUDIO CONSULTANT ENGINEERS 
SfCCMSOHAISD WtM Audto Ct 10 U,l0 AMr» 

■Ml zero . coo h/hauhoo . . cm imvi ma ««»O2 H/Hcoeoo 
V«aw. S3 A S3 «7» H/H RH 4M r Ji STTÍZSJn .5« >012420 CM H/HWaW C2, HH SSOOO (2.0 
JBL ZMO MO""* CTO UMOCHAiaiSSeZAKt«« 
JOI !XI ceo O««, ta- cao »Huet Mica 
J»1 2307 . ceo 13“ ceo SM h ceo 
r/0 314Srn>m . [to C.SRO1S CM SM S3 c»3 

OCSXS ¡’SIP IM AKGO13 CTO H/H » M» 3 C3M “° 

iio* CM 

TO. IS — ” ~ .S 
DtALiaa roe turbo bound 

• V . ROIARO. «ASTMIll. aSO^CORAL. RCS. MBCOM ARO BtlOOM 

Sound Equipment — cont. Sound Equipment — cont. 

100 WATT custom sound 

plus transit van. — 505 transistor amp. £80. 854 1986 

rock head. 
excellent Weybrldge t0932i sound control. £230 — Telephone 42390 

by cabinets 12ln cabinets with horns 

01-737 2121. Audiomaster. 

cased. £200. Derby 368594. 
£800. 

£1.750 0468 41259 

£320. 

PEAVEY DEUCE 120 watt, with 
prices. Phase 100 £65 

in stock. Studio Equipment 
Normandy Ltd. 01 452 1979 

stock — Music Lab 01-388 5392 
hardly 

Maine 

£230. 100ft Belden multicore. £90. 

PX. 

101 POLYTOHE 
£250. Terms. PX 

Hill ¡6/2 desk, H&H multi-echo. 

2859 

RHYTHM UNITS. Choice of 

£350. 
1645. 

only £285. 0245-61956 

0245 61956 

£150. Roland RE301 echo, chorus. 

Sei 

rhythm. £135 for 
Witham. Essex 

Roost 4x12 cab with Celestions. 

flight 

01-874 1783. 
SELMER columns. 

Watts with RCF 
01-573 3650. 

SIMMS WATTS 100W PA £2 5" 

£350 ono »89 1359 

A108 sync. £175 Revox B77 £530. 

prices plus VAT. — Studio Equip 

TRAYNOR 

vNh 

tries with stands. £400. — Bristol 

VOX AC30. (130 Jill, 01-627 

new. £200. Ibanez Lex-Paul. nice. 

VOX AC50 amp £90. 01 595 

AC15 
combb. new. 
VOX ESCORT Batt Mains prac 

Reading 

Amp 
with 

with 
horn. 

2936 
VOX 

quick sale. — 
<0376) 512048 
RROST 100W 

condition, 
7554, 9 30-5 pm 

£259 — 359 504S 
ROLAND JC120, 

flight cased. £300. 
ROLAND JC160, 

MXR noise gate 

Walford 40294. 
ORANGE 120 Graphic amp. £135. 

663360/68502. 
PA COLUMNS. Wem 4x10 plus 

horn. £139 pair. — Tel Shephall 

new. £399. 
ROLAND 

763 days. 
VOX ACM top boost, mint. £150 

- 01-595 2936 

6 channel. 
2802. 

— 01-805 7966 
ROLAND RE201 S Echo, immac. 

T combo. 
1-556 260» 
excellent 

PEAVEY PACER, never gigged 
£125. — 01-661 1486 

50 watt reverb amplifier top £50. 
— Ashford. Kent 0233 28318. 
MM 8/2 PPM. XLR. PFL. tlight-

Brookwood >04867) 6776 
ROLANO SH200, excellent con¬ 

dition. £395 ono. — Tel 969 3475 

PA SPEAKERS for sale One 
pair JBL 4560 bins with K130 

new. fully 
748 7053 
new. £370. 

PEAVEY ARTIST VT. B/W, 
as new £275 ovno. — 855 5818. 
PEAVEY CLASSIC Combo auto-

mix. Lease, immaculate. £170. — 
032-928 8816 (Hants) 
PEAVEY CLASSIC SOW automix. 

serviced and 
turnaround. 
— Studio 

014». 505 0083. 
PARK 100W M/V 

Dolbv unit, £450 ovno. 
01-674 »687. 

4x12 200W cabinet > 
powerful amp with 

TECHNICS STEREO system, 
turntable, amplifier and speakers. 
£200. — Tel. 01 221 468» 

Combo £225. Orange twin 
rb £1»». — Voxtrot Music. 

MXR STEREO chorus, 
used. £»0. — 01-262 5547. 
ORANGE MATAMP (145 

desk. amps. etc., all flighlcased. 
(oldback. 50m multicore, v.g.c.. 

5095 after 7 pm 
PEAVEY PACER combo, as new. 

with cover. £120 ono. — Garston 
(Herts) 73418. 
PEAVEY PACER, nice one' (125 

— Abacorn Music. Brookwood 

01 954 1630. 
MELOS ECHO, 

and Pearmond 

Geoff. 340 7103 
ROLAHD REMI CHORUS echo. 

limiters. In stock. Session DI 

Abacorn Music, 

0209 davtime. 
UHUSED H/H MA100 

bass combo. 
01-952 5813 

from £60 

Peavev 115HT blns. 
HH S130s. (60 ea< 
monitors, mies etc. 

2031 
ROLAND GA120 combo, unused. 

Equipment Services Ltd, 01-452 
1979. 

4254 
POLYTONE George Benson twin 

— 969 4338. 
MUSICMAN RP6S112, 

boxed — 340 1384 

Will split — Tel. 01-514 2503' 

£90 ono. 

PEAVEY. ARTIST, l20w combo, 
absolutely mint. £280 ono. — 

box. flight case, multiway and 
cannon connectors, Canary lOch 
transformer balanced, with line 
inputs, direct outputs and in-

MUSICMAN U2 RP65 £220. — 
01-691 4927. 
MUSICMAN 4x12 bass cabinet 

with Bulldog flight case, both 

PEAVEY PA400 six channel 
mixer amp. excellent. £180. — 
Wvmeswold 880552. 
PEAVEY MUSICIAN amp 4 X 12 

cab £400. Allen Heath mini mixer. 

Complete WEM SL100 plus pair 
columns. £150 ono. — 556 9687 or 
70 62424 after 6 pm 
SOUND CITY 4x12. good con¬ 

dition £»0 — 01-979 1645. 
STEREO CONSOL 73W. 2 spkrs. 

15in plus horn monitor. 1 Wem 

i« aiups, new, — oav aux». 
VOX AC100 supreme head plus 
x- 12. with mid-range, horns. 

ISff Tirf, «894 "0914 ‘ 9-5'prfT 

MUSICMAN IM WATT guitar 
bass amplifier lop. superb con¬ 
dition. with flight case. £250 ovno. 

REDMIRE COMBO, perfect con¬ 
dition. flight case, hardly used. 
£440. — Tel 01-458 9548 

2X10 M/V valv 
150. — 359 5048. 

£85 ono. — Heme) 
<0442) 42584. 
RSD 12/2 mixer 

2 2x15 sp<__.. 
Widow), both six months old and 
in excellent condition, both flight 

combo, £350. Terms. 
952 5813 

MARSHALL 4x12. superb, vgc. 
£89 — Simon 01741 4025. 
MARSHALL 3GW combo, vgc. 

with cover. £110 ono. — 654 0053. 

amp. 2x6xl0in plus 2x2xl5in Wem 
"Festival" cabs. mies. boom 
stand. — Phone Paul. 01-622 7340 
evenings. 
PA 1200W Malcolm Hill rig . 

new with flight case. £165. — 
Hitchin 33123. 
PEAVEY STANDARD 120W top 

new. £130 ono. — Harlow 38955. 
PEAVEY 18IN FH bass cab. 

stone 3539. after 6 pm. 

£37. Noisegate/Une Driver £37. 
Envelope Filter £37. Dyna Comp 
£37. Distortion Plus £29. —Con¬ 
tact Effectomania 607 2801. 
MXR FLANGER doubler £35». 

MXR dual 15 graphic £247. Ashley 

REDMERE SOLOIST, recently 
verhauled. v.g.c.. with foot-
witch. £450 O.V.n.O. — 022-023 

HOLIDAY MUSIC 
01-558 2666 

PAIR Marshall 4 ■ 12 PA Columns £110 
ORANGE 2 >15 £89 

MARSHALL 2 » 15 PowerceB Bin tag sound 
£135 

LESLIE 1 > 12 Rotary Cab £89 
WEM2_._ V _ _ £39 

CARLSBRO 4>1 2 Vgc £79 
HH2.15BL £139 
FENOER 2.12 Bandmaster £69 
CARLSBRO 2.12 Full ronge b.n S/S 

Bargain Pa.r £349 

MARSHALL Super PA 100 £135 
VAMP 100w Valve Sieve £39 
WEM Copycat £59 
MM EPI 22 2-way electrons crossover £39 
PAIR Carlsbro 2 » 12 plus horn column S/S 

FENOER 4100X PA Amo £120 
FENOER Twin Reverb new (395 
FENDER Vibro Champ £7B 
FENDER Musxmasier Bass Combo £115 
FENOER Twm Reverb. S/H £275 

(275 
FENDER Quad Reverb Combo £275 
MXR Distortion plus New £29 
MXR Phase 45 new £34 
MXR Phase 90 new £47 
MXR Phase 1OO new £69 
MXR Dynacomp. new £39 
MXR Mero Amp new £2 1 
MXR Blueboi. S/H £49 
MXR 6 band Graphe new £39 
MXR Stereo Chorus, new £ 139 
HH 115 Concert P A Bins pair £ 180 
MXR Envelope Fdter. new £49 

2 > 12 Cob Celestino Speakers £60 
CARLSBRO 4-ch PA £75 
KELLY DR1OO £75 
HOLIDAY Flock Spray 4 a 12 £75 
MARSHALL Super Bass 1OOw Top £1 75 
PEAVEY 2» 15. immocubw (120 

Tel 
01-558 2666 

Access HP Pan-Eachange Marl Order 

UBLt^ŒÔI 
If ycxi can buy them cheaper 
we will refund the difference 

ft COURT 
ACOUSTICS LTD 
Ja 01-359 0956 

FULLY ILLUSTRATED CATALOGUE 
OF THE LATEST PROFESSIONAL 

P A -Maai EQUIPMENT 
■■■EPl 
raWF I <o complete 

J, 1 sound systems' 
Send large 
14pSAE to 

SOUNDWAVE (QjfiîXd 'Es"™0 
Phone 0708 25919_ 

Sound Equipment — cont. 

WANTED: REVOX Teac four-
.track mixers. Tannoy Lancaster. 
— Studio Equipment Services. 01-
452 1979. 
WATKINS COPYCAT. £65 Im 

maculate! — Abacorn Music. 
Brookwood (04867) 6776. 
WEM AUDIOMASTER 200W 

PA mixer amp. 12 inputs, reverb. 
W meter. 8 months old. as new. 
bargain al £170. — Don. 670 1986. 
WEM ER40 amp and cabinet. 

£75. — Romford (70 ) 69174. 
YAMAHA 50 WATT bass combo, 

very good condition, £150. —01-
989 8005 
YAMAHA 100 WATT bass combo 

£180. — 01-254 2544 after 6 p.m. 
4x12 EMINENCE in two nice 

cabs.. 200W guitar amp 2X 
Presence, treble, middle, bass. 
Master volume, hardly used. £120 
— Mike 01-845 5571. 

4 HH PA 153 bins. 2 Shure 
vocal masters. 4 HH monitors. Hi 
Walt amp. JBL bass bln. plus 
lots of assorted equipment. — Tel 
01-524 .4719 

100 WATT VOX PA. 2 Wein 
4xl2in Columns. £150. — Ring 01-
471 1259 after 6 pm. any even¬ 
ing 
IM WATT PA SYSTEM with 

reverb, as new. 2 2 x 12 spkr. 
■abinets £200. — 01-898 127» after 
7 pm. 
100W 15IH CAB for guitar. £40 

Banbury 51882. , 
ISO WATT Custom Graphic amp. 

brand new. 6 band. £150, Plus 
200 wall Cabinet £120. £250 for 
bulh. — Ruislip 72685. 
2333W FA, 12 channels stereo 

mxer power amps. bins, mid¬ 
range horns, mies, stands, fold-
back as new. bargain. £2.250 — 
Rfddllch 45026 

TRANSPORT 

22p per word 
ARTIC WITH 2.600 cu ft box 

van and crew for band transport, 
national tours etc. — Bradford 
-C7406 evenings. 
A VAN/DRIVER, cheap. — 01 

674 7043. 
BAHD TRANSPORT and driver. 

Cheap rates. — 01-852 2774. 
Frank. 
BAND WAGON, 2 tons. 7 seats. 

£500. — Tei 881 2031 
BEDFORD AMBULANCE, superb 

runner, hydraulic tail left, air¬ 
craft seats. 1) ton suspension 
taxed MoT. £600 — Tel: Farn¬ 
ham. Surrey 724521. 
TRUCK HIRE. — Crayford 

523254 
VAN/DRIVER for bands. Seals 

5 plus gear. Reliable comfort¬ 
able. — Steve 788 7130. 
VAN/DRIVER. Ford LWB Tran 

sil to hire. — 621 0»57 days. 876 
853» eves. 

3 TONNER Ford. K reg. ex land¬ 
scape. MoT. security gadgets, re¬ 
con engine. £8»5 ono. — 01-979 
0672 

BEDFORD TK BASED 

BAND TOURING COACH 
Steep» 8. seals 14 equipment sec 
and companment Eacellent conduit 

Ring 023377 514 

RECORDS WANTED 

Private 17p, Trade 22p 
per word 

ABSOLUTELY aQ your un 
wanted LPs. cassettes, singles 
(especially rarities) bought for 
lp-£2.70 each cash or exchange 
value. We guarantee none re¬ 
fused:: Bring any quantity- in any 
condition to: Record and Tape 
Exchange. 38 Nolting Hill Gale 
London Wil (01-727 3539, Cas¬ 
settes only may be sent by post 
with SAE for cash (our price 
must be accepted, none returned 
once sent. Estimates on request i 
CASH FOR LPs. — 01-794 1830. 
LPs/CASSETTES wanted Tup 

prices paid any quantity. — Send 
details plus sae for cash offer. 
Gema Record». PU Box 54. 
Crockhamwell Road Readin.:. 
Berkshire. 

albums. — Lists to Wretched Re¬ 
cords. 55 Ruthuen Lane, Dowan-
hill. Glasgow 

LOOKING 
FOR A GUITAR? 

Turn to Melody Maker 
Classified Ads — you II find 

plenty there 

MISC. INSTRUMENTS 

VIOLIN NEW Hungarian, case 
bow £85. — Steve Takacs, 01-928 
8500 

CASH 
PAID!! 

For 
Musical Instruments 

Amps, Guitars. Key¬ 
boards. Saxes. Acco-

dians. Etc 

Ring 01-836 9149 
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STAR HIRE 
4kw 6kw 8kw 

All 32 8 2 ♦ 20 8F/B 
Over 1000 Bands Esparranca 

Herts based 

0462 882480 

WILLIAMS BROS. 
P.A. HIRE 

Call Willie on 
01-647 2988 

S.A.R.A.H. 
P.A. HIRE 

London Bridge 
Tel. 403 3210 

M 14KWRA. 
• 800W Foldback 

Shure AKG Soundcraft 
MXR (DOL 8 EQI Qouaa e«c 

Systems from £38 00 per nig 
UK and ABROAD 
Téléphona 01-669 5363 
PB0T0L06 sonso ubhio 

SWN OGWEN P.A. HIRE 
AND MOBILE STUDIO 

EPSOM • 
03727-40300 24 HRS. 

SOUND 

A 
COMPLETE 

PA 
SERVICE 

Club systems (600 ‘Watts 1 5k WI 
Concert systems <8kWI 

MIDAS AMCRON BGW MARTIN 
SOUNDCRAFT HH MARTIN 

•Standard and Polyphonie Synths 
O mH al' Backline Eq 
• Con< en sired Rehearsal Studios 
•Experienced Road Crews 
• Industnji quality Video Recording 

Editing 
• 24 Truck anil 8 Track Recording* 

Studios 
• Cassette and reel reel Copying 
Tel. Ray Bland. Chartsey 62688 

Tela«: 932577 Eel Pte 

PA & LIGHTS FOR HIRE 

A ABSOLUTELY superb PA to 
3K. lights to 24K. — 674 7043. 
A CATWEAZLE PA for reli¬ 

ability and cheapness. 80OW 
1 6KW. 500W F/B. 4KW lights. — 
Uxbridge 52800. 
AC LIGHTING TOURS up to 

200K. — Tel: 06285 28522. 
AC LIGHTING SALES, Genie'S, 

Par 64's, lamps, etc.—Tel: 06285 

BULLET HIRE 1000w-8000w RIGS 
RSD, Gauss. JBL lighting RIG.— 
Contact John Dean. 01-550 8382. 
EARIHG PA IK plus 800 

foldback. — Daytime 540 
evenings 543 3782. 
KES PA, 800W plus 400W 

back. — 361 1237. 

1987. 

fold-

LOW COST, high quality PA 
systems. Soundcraft, JBL, Gauss. 
IKw to 5Kw. inc. Crew and 
Trucking. — Soundheads. 01-403 
3256. Tours a speciality. 
OCTAVE ELECTROHIC Services: 

IK rig from £40 per night in 
North London. Also mobile re¬ 
cording facilities. — 360 5621 or 
803 4526. 

PAs UP to 2K. JBU etc. — 

LOOKING 
FOR A JOB? 

Turn to Melody Maker 
Classified Ads — you’ll find 

plenty there 

IU M Ml 
MWNIM LIGHT 
Teh oi 399 8139 1 

KILLERWATTS P.A. 
5KW Concert Systems, 3KW 
Monitors UK and Overseas 
Tour Service, including lights. 

trucking, backline 
TEL. FOR DETAILS 

01-340 7102 

TOWERBELL 
P.A. HIRE 

High quality Soundcraft 
J.B.L./Turbo 2kw System 
Full pro. system with com¬ 
prehensive special effects 
Road crew — Backline 

also available 

For details call 
01-794 6702 

SWAMP SOUNDS 
P.A. HIRE 

1 K-SK On Stage Mon Mix 

Tei Oxford (0865) 45552 
(24 hrs. Ansephone) 

SUMMER SPECIAL 

5kw front. 2 5kw foldback 
£750 per week plus VAT inc. 
crew and transport for PA/ 

Backline 

DRUMS 

double holder. Recovered Poly-

1285. 

AVEDIS ZILOJIAN 20in Swish. 
List £110. One only at £74. — 
DRUMLAND. DARTFORD 24449. 

— Phone 01-398 7025. 
BEVERLEY FOUR piece drum 

PREMIER 4 DRUMS kit, cym¬ 
bals. cases and extras. £200 — 

stands, fittings. £220. — Byfieet. 
Surrey. 42902. 
BEVERLEY EIGHT drums, three 

cymbals, Hi-Hat stands, pedals. 

chrome snare. List £199. One only 
at £133. — DRUMLAHD. DART¬ 
FORD 24449. 
LUDWIG 22in, 13in. 16in. vin-

red. Mag 
maculate. 

LUDWIG ' DRESDEN Tympani. 
23in, 26in. 29in, 32in, hardly used. 

cymbal on separate stand 
new, £120 ono. — Garst on (Hi 
73418. 
PREMIER B304 5 piece comí 

with Trilock/Lockfast, Zildl 
Tosco Le Blonde cases, all 
new, £450. — 01-672 0909. 

Private 17p, Trade 22p 
per word 

A BARGAIN A BETTER ALTER¬ 
NATIVE SECONDHAND SPECIAL¬ 
IST BUYS. SELLS. EXCHANGES. 
ALL DRUM EQUIPMENT. Kits. 

ono. — Sedgley 70508. 
MAPLE CAMCO 22in/13 X 9/11 

MAXWIN 705. 5 drum, excel¬ 
lent condition. Hi-Hat, 2 Zyn 
cymbals, stands, silver, £130 ono. 
— Dartford 73325. 
HATAL COHGAS. black pair 

with stand, excellent condition. 

PAISTE W2 Flat Ride. List £120. 
One new at £70. one S/H at £50. 
— DRUMLAND. DARTFORD 24449. 
PEARL SEVEN drums, black. 

Avedis, Palste cymbals, fittings, 
cases, £670. — 455-5003, 6-9 p.m. 
PEARL ROCK kit, platignum 

silver, big sides, 4 cymbals, 
stands, amazing sound. "Memri-
loc'' stands, excellent kit. offers? 
— Pete, Brentwood 221072. 
PEARL 8 Concert Toms Oin-

I6in plus stands, unused £400. — 
995 8814. 

SLEISHMAN TWIN bass drum 
pedals. List £87. One only at £58. 
— DRUMLAND. DARTFORD 24449. 
SLINGERLAND 6 DRUMS, Zild-

Jans, stands, cases, brand new. 
£800 cash. — 7(4 1538 after 8 pm. 

PREMIER 7-ORUM kit. stands, 
eases, seat. £400 ono. — Phone 
Milton Keynes 565806. 
PREMIER 7-DRUMS, mint condi¬ 

tion. stands, cases, £500. Part ex 
change welcome. 81 n and lOin 
Roto -toms on stand. £00. —0789 
69991. 
PREMIER SEVEN DRUMS, 

stands, pedals, excellent condl 
Uon, bargain. £400 ono. — 902 

PEARL 5-ORUM kit. stands, 
pedals, vgc, suit beginner. £150 
ono. — 077 8772 evenings. 
PRACTICE KIT 5-drum i Remo) 

6 months old. cost £72. accept fib _ Tai 0X9 09X7 

340 4276. 
NORTH WEST drum recovering 

service. — Ring 0298-3214. 
OLYPMIC 4-pieee complete 

with cymbals, stands, etc., good 
condition. £135 ono — Tel IDC-

GRETSCH ' SNARE, metal shell, 
pre 1968, £30. — Steve, 01-402 0335 

“¿RETSCH WALNUT 22in. 13in. 
16in 18ln plus snare and stands, 
as new. £425. — Tel 0223 832952. 
HAYMAN RED Acrylic custom 

22in. 12ln. 13in, 16in concerts plus 
snare and stands. £250, — Tel 
0223 832952 
HAYMAN 3 DRUMS, 22in X 2lin. 

13in X 9in, 16ln x 20tn. silver 
Ludwig Speed King Tom stands, 
cases. £175 ono. — 560 7787 even¬ 
ings. 

I LEARNED to play on my 
Olympic drum kit, and for £155. 
so can you. — Tel: Mick on 

REPAIRS & SERVICES 

22p per word 

ETCH ELECTRONICS 

AUDIO CONSULTANT ENGllfEER^ 

MAURICE 
PLACQUET 

Tel: 01-749 3232 

LOOKING 
FOR A JOB? 

EXPRESS REPAIR 
SERVICE AND 

CUSTOMISING IN 
OUR WORKSHOPS 

OR ON SITE 

Turn to Melody Maker 
Classified Ads — you II find 

plenty there 

REPAIRS 
WHILE-U-WAIT 

1 year warranty available 

QUICK REPAIRS 
For all makes of amplifiers etc 

Tel 01-980-9124 

gerboards. re-polishing, new pick¬ 
ups. Grimshaw guitars. — 12 
Vicars Road. London NW5. Tel: 
01-485 8362. 
ELECTRIC AND ACOUSTIC in¬ 

struments rewired and repaired, 
quickly, efficiently. — David 01-
455 0272 knytime, 
GUITAR REPAIRS, customising 

and re-sprays by experts with 
quality and a fast service in 
mind. — Rokas 01-240 2610. 
GUITAR SURGERY, cracked 

ribs, smashed heads, broken 
necks, rapid refits and resprays. 
— Mike Cameron 01-485 8283. 

Come and talk to exhibitors like these; 
Baldwin Pianos and Organs, Barnes 
& Mullins. Bill Lewington, Boosey& 
Hawkes, Brodr Jorgensen, 
Carlsbro. Chappell's, Custom 

Electronics, Rose-Morris. Rosetti, 
Staccato Drums, Stentor Music, 
Strings & Things, Summerfield and 
Premier Drums. 

Sound, Fletcher, Coppock & 
Newman, Hohner, John Hornby 
Skewes, Kemble's, Maine 
Electronics, Mercia Music, Music 
Sales, Norlin Music, Peavey 

Play the instruments, talk to the makers, meet your friends. 

OLYMPIA LONDON 
21st August—23rd August Admission £1.50 
21st August—Noon-9pm (chidren under 14 not admitted 
22nd August— 10am-9pm unless accompanied by an adult). 
23rd August— 10am-6pm 

SMOKED PERSPEX 4 drum. 
Premier fittings, custom shells. 
Zildjlan. no stand, £220. — 01-
399 2728. Rick. 
SOUND EDGE 15in £100. Palate 

2002 18in crash £50 18ln medium 
£5«. Ludwig 6fin chrome snare 
190 Speed King pedal £35. — 
Martin. Dartford 24667 eves. 
SUPER ZYN Hi-Hat cymbals, 

15in, in very good condition, £40 
ono. — Tel 278 8268/221 3951 
TAMA CHROME Snare. List 

£134. One only at £89. — DRUM-
LAHO. DARTFORD 24449. 
TAMA MIME drum double kit 

(Imperial Star) and stands, 
chrome metallic blue, vgc, £650 
ono. — Day. Reading 415800. 
Evening. Maidenhead 73100. Dave. 
TAMA IMPERIAL Star 22in 5 

Kiece kit complete with Tama H/D 
ardware. zildjian/paiste 2002/ 

tosco cymbals. Le Blonde cases, 6 
months old. as ne*. £500. — 01-
672 0431. 
TAMA TIMBALES £42. Zildjian 

18in. new, £59. Gretsch B/D pedal, 
new. £20. Chain version £25. 
Paiste Bell cymbal. S/H £20. — 
Romford 28617 
YAMAHA 4-drum kit, 2 cymbals, 

stands, extras, £200 o.n.o. — 254 
2544 after 6 p.m. 
VIBES, PREMIER 701. £600 ono. 

excellent. — Dartford 74840. 
WANTED. ODO American drums 

or kit. Avedis cymbals, drum 
synthesizer. — Wigan 493576. 
ZILDJIANS — 18in £59. 20in 

£69. 13in R Hi-Hats £79. 17in £52. 
21 in Earth £85. 22in heavy ping 
£89. All brand new. — 518-1480. 

8 DRUM KIT. Olympic with 
Premier snare and tom, Beverly 
concert toms, stands, cymbals, 
stool, £430 ono. — Winchester 
51654. 

PERCUSSION 
SERVICES LTD 

299/99 Borough High St. 
London, SE1 

The Percussion Centre 
of Europe” 

Trade and Retail Sales on 
everything percussion 

Ring: 01-407 4952 
01-403 1056 

LONDON 
DRUM CENTRE 

276 Portobello Road 
London W10STE 

01 960 1109, 01 969 5822 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLAND /PAISTE / 

TAMA/ZILDJIAN. etc. 
Also 

SYNDRUMS/OCTOBANS/ 

ROTO-TOMS plus all L.P. 

(LATIN PERCUSSION, etc.) 
Full delivery end collection 

service 

Ring John Sumpter 
now for details 

BROADWAY 
MUSIC CENTRE 

THE SUPREME DRUM CO. 
206-8 FOREST RD.. WALTHAMSTOW 

LONDON. E17, 01-520 3873 

PRICE BREAKTHROUGH! 

S/H 5-0rum PREMIER UL dan* A 

S/H HAYMAN kit Witt Um4> C cpMilt 
. t» 

London's finest drum workshop, 
large selection of drum kits from 
£100 to £1.000 All the best 
makes Odd Bass Drums. Tom-
Toms. Snare Drums. Stands. 
Cymbals. Full renfle of 9-ply 
Birch Shells. Fittinfls. Rims. Ten¬ 
sion Rods. Heads, etc Complete 
repair, re-covering and rebuilding 
service Alt parts sold separately 
Custom kits built to your speci¬ 
fication Hayman drums & spares 
Acceaa/Bardaycard. P/X. H/P. 
Mon Sat 10 am 5 30 p m 

Callen welcome 

ROCK 
CONSTRUCTIONS 

RISERS 
LOWEST PRICES 
Tel. 094-574 739 

SURREY'S 

PREMIER 
DRUM CENTRE 
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PERSONAL 

22p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEND OR OMIT 
COPY FOR THIS HEADING TO 
AVOID MISLEADING OR CON¬ 
FUSING READERS. 

TURNON 

AA FOR PENFRIENDS, personal 
friends, marriage partners. Effici¬ 
ent. reliable, inexpensive. One 
year s membership: i~. Free de¬ 
uils from: Atlantic Agency. 34 
Beaconsfield Avenue, Colchester 
CO3 3DJ. Telephone: <0206> 
44834. 
ACCOMMODATION LONDON 

Flat/room sought by musician, 
preferably South. — John. Leeds 
751783. 
AOGE CUTLER appreciation 

society. S.a.e. Lia Sparkes. 2 
Heath Villas, Appledore. Ashford. 
Kent. 
ALONE! MEET new friends of 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions. MM/2». Long Ridge. 
Brighouse. Yorkshire. K

ARE YOU SEEKING adult male 
only friends etc? Long standing 
service, all areas. Stamp please 
— "M Secretary.’ The Golden 
Wheel. Liverpool LI5 3HT 
BEAUTIFUL GIRLS, Europe. 

Asia, Latin America want 
correspondence, friendship, mar¬ 
riage details and sample photos 
free! ' — Hermes-Verlag. Box 
110860/M D-1000 Berlin 11. Ger-

"'companions wanted, camp¬ 
ing last fortnight August. South 
France, age approx 17. — 01-7«» 
«503. 
DESTINY INTRODUCTIONS. 12 

Richardson Street. Trebanos. 
Swansea. For genuine friendship 
and marriage. 
FELLA, 22, wants to meet sin¬ 

cere girl for lasting relationship 
Harlow. London area Photo. — 
Box MM 384. 
FOR FREE LIST of pen pals 

send stamped addressed envelope 
to Worldwide Friendship Club. 
48 Cemetery Road. Denton. Man¬ 
chester. (SUte age.) 
FRIENDSHIP ISN’T difficult 

with a Nevasa Penpal. Full details 
from — Bill. NK. PO Box 8. 

thirty, slim. 
tastes. 

GERMAN PENFRIENDS SER¬ 
VICE. PO Box 78. D46»0. Herne 

Plymouth (sae). 
GENUINE GUY. 

likes most music tastes, seeks 
female friendship in or fairly 
near London. — Box MM 383 

2. West Germany. 
GERMAN PENFRIENDS service. 

— PO Box 78 D-48» Herne 2. West 
Mermans’. 
GUY. 2«. East Northumberland, 

seeks sincere friends, single or 
married, in locality. — Box No. 

HELP ADVISORY CENTRE. 3 
Adam and Eve Mews. High St. 
Kensington. (Monday-Friday. 11-7 
pm). A free service offering preg¬ 
nancy testing and advice on 
abortion, contraception, drugs, 
loneliness, phychlatric problems, 
sexual problems. VD and encoun¬ 
ter and discussion groups held.— 

LONELY? TROUBLED? FRUS¬ 
TRATED Hear 205 metres 
Medium Wave 11.45 evenings for 
loving-kindness, compassion and 
understanding. 
LONELY GAL offered Blackpool 

holiday accommodation, free. — 
Box MM 352 
LONG HAIRED, straight talking. 

ex-Roadie. 27, into HM/HR. Wants 
girl with similar tastes for con¬ 
certs. pubs. etc. Photo guaran¬ 
tees rejily- — Write to Dave. Box 

M MA3KE FRIENDS with our help 
— Dates Unlimited. 2/4 Chiches¬ 
ter Rents. Chancery Lane. Lon 
don WC2A 1EJ. 
MAKEFRIENDS all over the 

world. Send SAE to: — Use s 
Letterbox. 22 Montpelier Road. 
London W5. 
MUSICIANS, RECORD collectors 

ET AL — have you tnything to 
exchange? Also, would you like 
a music-orientated Pen Friend. 
— Write M.P.L.. Ila Old Town 
Street Plymouth. No dealers. 
NEW FRIENDS from photo¬ 

graphs — Send stamp for free 
photo brochure to Dovelinc A23. 
PO Box 100, Haywards Heath. 

eic.r wenicu iw, ----
fidence guaranteed. — Send to 
Target Books. 38 Dryden Cham¬ 
bers. 11» Oxford Street. London 
W1 or phone in your fantasy on __ *- _ _ Ai 771 7771 

SUPENFRIENDS GALORE, all ages. 
Free brochure from — Leisure 
Times (A.28). Chorley. Lancs. 
PENFRIENDS — USA. Make 

lasting friendships through cor¬ 
respondence. Send age. interests 
for free reply. — Harmony. Box 
IMM Brooklyn NY 11223. USA. 
SEX FANTASIES and secret 

dreams about your favourite 

to get you publicity where it is 
needed. Send plx and biography 
to — Larsavon Publications. 15 
New Oxford Street. London WC1. 

MORE CLASSIFIEDS 
ON PAGE 42 

LOOKING 
FOR AN AMP? 

Turn to Melody Maker 
Classified Ads — you’ll find 

plenty there 

Make it with — 

(^YAMAHA 
NDMTS 01-240 2610 
LONDON'S LARGEST SPARES ANO REPAIRS CENTRE FOR GUITARS. 

AMPLIFIERS ANO THE FENDER RHODES 
MAILORDER 

Write or phone for all your replacement parts lor Fender. Gibson and 
Japanese guitars Also in stock, a vast range of custom parts including 
Badass. Mighty Mite Grover. Schaller etc 
JUST ARRIVED: Amazing 1-piece Strat straight-thru neck and body 

£7» 
Also DiMarzio copy pick-ups at these outstanding prices 
Humbucker . £6.50 
Jazz bass . £7.50 
Stratocaster . £5.45 
Precision bass . £7.63 the pair 
Don't be put off by these silly prices. These pick-ups are really 

good. Please don’t forget to add postage and packing. 
5 DENMARK STREET. LONDON WC2H 8LP 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

PEAVEY Bass Amps 200W * 
Eq ♦ Automne List £329. E« 
Hire Mmtcond £249 
£25 Dep £5 per week over 1 2 
months 

£20 Deposit £4 per week (12 mths) 

Tender Tele Custom S /H £195 
IBANEZ RS 824 Bass £199 
WESTBURY Track II Bass £185 
SHERGOLD Masq. Elect 12-str 

£225 
IBANEZ RS Strat £199 
£ 10 Deposit £2 per week will buy 
IBANEZ Blazer Guitar or Bass 
£30 Deposit £6 per week (1 2 mths) 
will buy 
GIBSON I P Firpbrand outfit 

£299 
GIBSON S G Firebrand outfit 

£299 
YAMAHA SG 500 outfit £299 
PEAVEY Bass Guitar outfit £299 

ZEN ON Quartz Electronic Guitar & 
Bass tuners £29 
TEAC A344O. also Teac 144 
Portastudio 
TEAC Model 32/2 

TEAC A108 SINC Stereo Cass¬ 
ette twin track deck record your 
own gig on this rack mount r- ¿ oVuM KITS m stock 1rom 
recorder £185._ [ f25 Deposit £5 weekly 

Tel: (0742) 50445 or 54381 

THE AMAZING Portable Lightweight 
"BRUTES” _ 

@01 
NEW SELECTION OF JAMEY, AEBERSOLD BOOK AN LP £5 50 

Access, Barclaycard. Arne*. Diners, PX. Easy terms 
3-5 Station Road. Edgware. Middlesex. 01-952 5813 
202 King Street. Hammersmith. W6. 01-748 2S61 

Music Market 

LiniE^ ROLAND GUITAR SYNTH . £899 00 0 | 

617-631 HIGH RD. 01-539 0288 
LE YTONSTONE. LONDON Ell. 

KEYBOARD DEPT 

EXPORT AND 
PART EXCHANGE open 

H / / H Digital Echo Unit 

ABC 
music 

14/16 High Street 
Addlestone. Surrey 
Tel. Weybridge (0932) 
40139/54877 
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KEYBOARDS 

Private 17p, Trade 22p 
per word Music Market 

K BARGAIN, new Rhodes SB 
Suge in sealed manufacturer's 
carton. («2S ono — »99 8*81 
■ SE London). 
A BEST CASH OFFER FOR 

KEYBOARDS etc. We will collect. 
01 888 9374 or 01-340 9408 ANY 
TIME. 
ARP MINUS noise keyboard 

mixer. 1120. — 088 5347. 
ARP QUADRA poly synth, im¬ 

maculate. f/case, £1,000 — 504 
3S13. 
ARP AXXE, unused/ boxed £199. 

— 359 5048 
ARP OMNI II polyphonic with 

flight case. (750 — Afternoons 
01 029 3540 
CLAVINET DC. as new. home 

use. £275 — Romford 28017 
CRUMAR MULTIMAN S poly¬ 

phonic synth, as new. £480, — 
0822 20083. 
ELECTRIC PIANO, JEN 300 

(115. — Hemel Hempstead 40357 
ELECTRIC PIANO Lawrence 

audio, strung, volume, tone con¬ 
trol. good sound. £280. — 7 
Ewelme Rd. London SE23 before 
7 pm. 
FARFISA. COMPACT deluxe 

organ, single manual, portable. 
(105 ono. — Phone Romford 
69049 
FARFISA PORTABLE VIP 504 

with piano synth. Slalom, etc 
Basses. Yamaha RA50 rotary, 
cases, both immaculate, £730 ono. 
- Kenilworth iWarksi 58609 
FENDER RHODES Stage 88. 

new. unused. £595. Also 88 suit¬ 
case speaker, cabinet, complete 
with amp. pedal, etc. £130. — 
0245 61956. 
FENDER RHODES Stage 73. 

£399. — Voxtrot Music. Watford 
40294. 
FENDER SUITCASE 73. £500 

Leslie 760, £450 Revox A77, £350 
WEM 4 x 12 £70 All ono. — 
Minehead 5827. 
HAMMOND TONEWHEELS. C3. 

A100 L M100 Leslies. Customis¬ 
ing available. Competitive prices 
— Phone for details 0924 476578/ 
470297 (evenings) <W Yorks). 
HOHNER CLAVINET DS excel 

lent condition. £300 — 586 1010 
HOHNER KI piano. seven 

months old. home use only. £170. 
— 242 5439 
hohner PIANET. immaculate 

(170. — 36 1 0472 
HOHNER PIANET T. £140. with 

stand. — 658 2588. 
INSTASTRINC SYNTH £185. — 

574 0665 
KORC 770 Synth fantastic 

range. £200 — 01-874 8259. 
KORC MICRO pre-set. home 

use only excellent condition. 
(180 — 01-445 3100. 
LOGAN ELECTRONIC 

£90 One manual organ. 
£120 tor both — 650 7341. 
MINI MOOG case. £500 

piano. 
£50 or 

— 504 
3813 
MOOG MICRO, mint. £295. — 

01-942 0624. 
MULTI MOOG plus flight case. 

£500 Roland RS202. £300. Both 
home use only. Mini blns. £100 
pair. — Sunbury 87963. 
ORGAN KIMBALL swinger, as 

tew. half price. 
PIANOTRONIC 

£550 

Pianos with Phase. 
Sustain Pedal Case 

— 965 0984 
ELECTRIC 
Clavercord. 
and Floor 

Stand. Our way under price. (275. 
11 p Certainly — Jim Moore s. 
136 Hornchurch Road. Horn¬ 
church 48799 
POLYMOOC KEYBOARD. as 

new. £950. — Phone Geofl. 01-
340 7103. 
RHODES 99 Stage £520 —Marty 

01 204 9458 
RHYTHM UNIT. Electro Har 

monix DRM16. almost new. Amar 
ing variety of rhythms. Cost (120 
Bargain at £80 ono. — Tei 0268 
44601. 
ROLAND SH1000, good Condi 

lion, £250 — Rob. 01-402 0335 
day. 

SOHO SOUND HOUSE 
KEEPING YOU POSTED FOR FREE 

(We are getting expert at mail order and now feel that we can halve the normal 28-day delivery schedule!!!) 

Gibson T-Shirt S M L £4.00 inc P&P 
Gibson Tour Jackets S. M. L 

£27.00 me P&P 
Ernie Ball T-Shirts SMI £4.00 me P&P 
Ernie Ball Tour Jackets. Silky. S. M. L 

£27.00 inc P&P 
Fender Belt & Strap Combination 

£6.99 me P&P 
Fender Shoulder Bags £5.99 inc P&P 
Fender Holdalls £7.99 me P&P 

FENDER STRING SETS 
Pack No RRP Our price 

' me P&P 
A070 bronze acoustic £1.49 
A07XL bronre light acoustic -E3-2T £1 .49 
A012 Bronze 12 str set ¿-AST £1.99 
N 220 nylon classic £1 .29 
N33O black nylon classic £1.29 
N440 nylon ball end -63 3» £1 .49 
A0 16 acoustic silk and steel -£3 8fr £1.49 
SI XL STD Super Bullet £3.50 
(State type req ) 
Studio bass strings £15.00 
Roundwound £15.00 
Hamilton type Capos £1 .90 me P&P 

GUITAR BARGAINS 
Gibson S1 £260 
Gibson D/L Gold Top £395 
Gibson Les Paul 25/ 50 amv (Blonde or wine) 

£499 
Gibson Flying V. old type £450 
(All with cases) 
New Gibson LP Custom Silverbuist £450 
On all guitars carriage extra, phone for details 

D Addario XL & SL strings set 
£2.75 inc. P&P 

Darco strings (funky) £3.10 inc. P&P 
USA Pignose Amps £85 
Korg GT 6 Tuner £46 
Fender R&R 1 508 XL. SL & STD 

£3.20 inc P&P 
Fender 1450 1 50s 1 2 str . elec sets 

£5.00 inc P&P 
Fender Black Strat Pickguards 

£5.26 me P&P 
Fender Guitar Leads Coiled 25ft 

£5.99 me P&P 
Coiled 20ft £5.49 me P&P 
Straight 25ft £5.49 me P&P 
20ft £4.99 inc P&P 

I enclose cheque/P O etc for £ 

Name 

Address 

18a SOHO SO . W1 
CBS RECORDS BLDG. 

01-434 1365 
OPEN 10-6.30 MON-SAT. 

The new 75 Fender Combo now in stock 
£399 

Boogie on down and hear it — you'll be 

CLASSIFIEDS CONTINUED ON 
NEXT PAGE 

INTRODUCING OUR NEW BABY-
THE BABY 

i MSM 

i s2rd of Supersets. 
lú^stWYiisect-to-frtuDur 

, I Ä 1 out+ar and cleared lWA 1 Hau... 
\ The 191 nato» of Rofosoovi 

AN OFFER YOU CANT RESIST! HURRY WHILE STOCKS LAST! 
331% OFF BRAND-NEW KEYBOARDS, AMPS & GUITARS! 

List OUR 
Price PRICE 

KEYBOARDS 
Hohner K1 £1 £175 
Hohner K 4 £199 
Hohner E K61 (Globetrotter) £275 
Micromoog £551 £365 
Korg Polyphonic Ensemble £695 £464 
Korg Vocoder VC 10 £734 £485 
Korg Sigma £750 £499 
Roland Promars £1057 £703 
Roland Vocoder Plus VP33O £1315 £875 
EMSPolysynth £1495 £895 
Oberheim 4-voice Polysynth £3.565 £2375 
Roland 1OOM Serias — a few modulas left. 
Phone for details. 

AMPS 
Carlsbro Stingray Super (old style) £225 
Carlsbro Stingray Lead Combo £341 £227 
Messia Zoom 60W £343 £228 
Carlsbro Multichorus Combo £486 £323 
Peavey Deuce £516 £344 
Roland JC6OA Combo £558 £372 
Roland JC1 20 T550 £386 
Peavey Standard Mk III Head £258 £171 

GUITARS — ACOUSTIC 
Almeria Classical £25 
Chappell 101 Classical £45 
Washburn D60 Folk £189 
Washburn 062 Folk £208 
Guild 035 Folk £362 
Guild 040 Folk £419 
Guild D50 Folk £543 

ALL ITEMS LISTED ARE SUBJECT 
TO AVAILABILITY 

BASS 
Guild B301 £306 
Fender Precision R/W £374 
Musicman Stingray Fretless Bass 

£425 
S/H Kramer DMZ 4000 £461 

CABS 
Burman PRO 2000 Cab 
lab Senes L2 Cab 
J and C 1 « 15" Electrovoice 

Speaker and Cab 
J and C 1 X 18" Electrovoice 

Speaker and Cab 

£166 
£200 

£278 

£326 

EFFECTS 
Korg MS02 Synth Interface 
Korg EM57O Echo Mixer 

£128 £85 
£299 £199 

REDUCED CASES 
We have a selection of cases for French Horns. 
Trombones. Trumpets. Clarinets and Flugel¬ 
horns; also Violin and Cello covers 

SPECIAL OFFER OF THE WEEK 
List Price Our Price 

Parrot Full-Size ’Cello £150 £80 
(incl. cover and bow) 

SPECIAL OFFER OF THE WEEK 
£110 
£133 MISCELLANEOUS 

The following are reduced bo 50% 
£185 Trumpet Mouthpieces. Trumpet Mutes. Trom¬ 

bone Mutes. Guitar Straps. Guitar Leads. Drum 
£217 Skins and Drum Sticks 

GUITARS -ELECTRIC 
Washburn A20 
Fender Lead 
Ibanez Artist 
Shergold 6 /12 twin neck 
Kramer 
Gibson ES 335 Std 
Fender Strato Anniversary 

Model 

£335 £223 
£342 £229 
£395 £263 
£503 £335 
£510 £340 
£587 £391 

£597 £398 

STRINGED INSTRUMENTS 
Ibanez Mandolin in case 

GUITAR PICK-UPS 
0I MARZIO 
Bass Model G 

Dual Sound Humbucker 
Bass Model J 

£285 £190 

£25 
£25 
£30 
£30 

£16 

£20 
£20 
£22 
£22 

MANY OTHER PICK UPS ANO GUITAR 
ACCESSORIES BY SCHECTER. IBANEZ VOX. 
GIBSON AND MIGHTY MITE 

EFFECTS PEDALS 
Electro Harmonía 
Doctor Q 
Soul Preacher 
Hot Tubes 
Mini Mixer 
AOT 
Poly Phase 
Space Drum 
MXR Micro Amp 
Envelope Filter 

£43 
£53 
I II 
£85 
£25 
£58 

£30 
£40 
£39 
£39 
£17 
£40 

SHURE MICROPHONES 
SM515 £33 81 £22 
SM 588 £47 61 £32 
SM 54D £66 93 £45 
SM 56D £73 83 £49 
SM 57 £77 47 £52 
Reslo Radio Cabaret Mic £335 £220 
P & N Microphone Stand 

(Heavy Duty Base) £20 30 £14 

ACCORDIONS 
Galotta 12 Bass 
Vienna Button Key 
Galotta 80 Bass 

£91 50 £61 
£105 48 £70 

£239 £149 

Chappell 
MUSIC CENTRES LTD., 50 NEW BOND STREET, LONDON, W1. Telephone 01-491 4600 
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Music Market 

Keyboard» — cont. 

ROLAND piano/harpsi-

£15.37 

YAMAHA £57.24 

017« PA/VocakGen Purpose ( 55 00 
£67 50 

JBL 
£107.00 

£21.83 

£650 £39 93 
Also Stocked: Gauss. EV. ATC. Goodmans HF200 Bulit Tweeter 

All PRICES INCLUDE VAI 

LONDON SYNTHESIZER CENTRE 
LONDON AMPLIFICATION CENTRE 
LONDON GUITAR CENTRE 

London Amplifkotion Centre London Synthesiser Centre London Guitar Centre 

Moog 8.C. Rich 

1499 Micro Moua (551 <n,i 

S. D. Curlee Oberheim 
- ••• • -

CRATE HEADS 

Helpinstill Piano Sydrums Spkn sow 

Stained Oak SOM 

T Stereomaster 450SC 80 watts output-4 channels. SC-E149 
•OUi Stereomaster 850SC 160 watts output-8 channels. SC-E199 Multivox Fender Rhodes 

Plus: colour coded control knot», wood 

Rhodes Stage 73 E1007 our prie 

price Í945 

Hohner Blundell Guitar 
Standard 1 

Mockingbird Standard CHASE MUSICIANS is 

Mockingbird 
lor the lowest prices that BULK BUYING 

Professional /ludio 

Microphone and Chassis Speaker 
Centre whirlwind 

ercussion essionai 

Octave 

Standard 1 

£27 05 
£16.10 

DM2 2000 
DM2 3OOO 
DM2 500C 

£165 00 
£79.00 
£83 50 
£67 50 

CR2RN lead Reverb 
Natural Oak SOW 

£63 78 
£74.43 

Natural Oak 
Celestion SOW 

G12.'1OO 12m Lead- Bass Guitar £23.00 
GIST 100 15m. Gutter Organ PA. £31 .99 
G18 PM 18m Bass Organ £56 20 

Looking for a 
DRUMMER? 

CELESTION 
G10«0 10m. Lead Guitar 
G1265 12m. Lead Guttat 

ATC. ALTEC. CELESTION. ELECTROVOICE. FANE. 
GAUSS. GOODMANS. H/H. JBL. MOTOROLA. 
TANNOY. KEF 

Celestion SOW 
CREX Est Spkr 
CREXC Eat Sok i 
Celestion 

0320 EB PA/Vocal 
031KPA 
0190£ PA Gen Purpose 
012« (ST/PA) 
O2Ü2ES (STPA) 

0200« Stage Vocal 
BEYER 
M160 Double R*bon 
M201 (PAST) . 
M260 HyperCard«! (PA/ST) 
M400C Stage Vocal 
M101 

RH450 Radial Horn 
CD400 Ormer 50 Wan 
FANE 
Classic 55 12m. Gutter 
Classic 150 15m BassPA 
Disco 100 2 Oisco PA 
Guitar 8« Guitar 
JI04 Hi Horns 
)C0 Unes 

PIEZO 
Horn Twee lets 

Carriage extra: 12in.£1.50, 15in.£2.25. 18in £3.25 
Horns £1.80 

AKG 
012E Bass Mk (ST/PA) 
0330 EBI Stage Vocal 

Europe's Lowest Prices 
Over 1,000 mies always in stock 

facilities, two external input suit¬ 
able for stage or studio. — Phone 
Durham 64787. 
VISCOUNT SYNTH Dakota, in¬ 

credible range, excellent condi¬ 
tion. never gigged, 1490. — Brian. 

PCe4 12m Gutter PA 
PCel 15m Bass Organ PA 
MH500 Horn 50 Watt 
MH500 Horn 100 Wan 
H/H 
PL50 12m Guttat 
PL65 12m Gutter 
PISO 12m Gutter 
1200 12m Gurter/PA 
1500 15m Guitar BassPA 
OC80 12m. Twin Cone 

Æ. NOW OPEN IN 
musicians ^_london.birmingham.manchester 

Check the 
"MUSICIANS 

WANTED" Classified 
Ads. 

ALSO IN STOCK: Calrec. Etectrovoice, Nakamichi, 
Neumann, Reslo, Sennheiser, Sony, Teac, Uher. 
PLUS: Largest selection of Mic Stands, Boom Arms. Mic 
Clamps, Stand Clamps, Thread Adaptors. Cables, Jack 
Plugs, Windshields, Transformers, Parabolic Reflectors. 
Special Low Price on Neutric Plugs 
Neutric NC3MC £1.17 NC3FC £1.36. NC3MP 95p. 
NC3FP £1.70 
Add £1 P&P for each Mic. All Mies carry full 
manufacturer's guarantee. 

Features include: 
Mister Section: stereo VU meter». 

I^S^ÿSliNE A0VERTISE0JÇL 

CHM Min. 20W 
CR1 Standard 2OV. 
CRIRStd Reverb 2OWC139 
CRIO Detuve 
Distorbon 20W 

CR1RO Detuve 
Distortion MW 

£110 10m Lead 
£120 12m Lead'PA 
£130 15m. Guitar M Range 
£140 PA Bass Guitar 
£145 Bass Guitar 

ono. — Dave 748 0716 
60s SELMER Capri Organ, great 

sound, great looks! £150 ono. — 
Tel 01-674 96s: 

Vipers, Cobras. Snakes, are setting the standards for 
/ top quality leads and connectors. Whirlwind uses top 
( quality Belden cable with Switchcraft and ADC 

connectors. Always ask for Whirlwind! 

chord, vgc. £136. — Abergavenny 
4492 
SYHTH ET 14600, Patchboard 

control, four oscillator, unique 

Yamaha CS80 £2,250. Yamaha 55 
30-string synth. £350. Prophet 5-
synth. £2,600. Hohner D6 clavinet 
£260. Fender Rhodes 88 stage 
£450. — 01-586 2205. 
YAMAHA CS-S svnth. mint con¬ 

dition. — 540-5654. 

REMÍ 

LONDON: 22/28 Chaiton Street, (off Euston Ruad), London NW1 Tel: (01) 387-7449/7026. BIRMINGHAM: 10 Priory Dueensway, Birmingham. 
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236 6794. 

— Poly Synth, 
immvsuiv.c £750 ono. — Phone 
Slough 20670. 
YAMAHA CPTOB piano £1,600. 

Hiring to the music industry, importers and suppliers of all 
percussion instruments 

2 Highgate Road, Kentish Town. NW5 
Telephone 01-485 4434/0822 

LOWEST GRETSCH PRICES EVER 
ROGERS 25% DISCOUNT 

PAISTE & ZILDJIAN 20% DISCOUNT 

£48 45 
£43 60 

£68 40 
£4990 

RCF NOW IN STOCK 
All speakers carry full manufacturer s guarantee 

£98 00 
£120.00 
£125.00 
£135 00 
£170.00 

Whirlwind Leads 
...Others follow. 

SHURE 

515SA Umdyne B (PA) Hi £19.90 
51588 Umdyne B (PA) to . £19.90 
588SA Unisphere B (PA) Hi £27.20 
588S8 Unisphere B (PA) lo £27.20 
5450 Umdyne III (PA) Htflo £45.50 
5650 Unisphere I (PA) HVlo £50 75 
SM57 Professional (ST. PA) lo £53.50 
SM5B Professional ST. PA) lo £67.90 

ford (Middx) 4403« 
WURLITZER EP200 £375 ovno. 

— 855 5818. 
WURLITZER ELECTRIC piano. 

£225 — 722 1493. 
YAMAHA CPTOB pristine nick, 

two months old, hardly used, 
unwanted present, £1,000.—(0273) 
23285 days. 25001 evenings. 
YAMAHA CPM PIANO, almost 

new, excellent condition. £620 — 
Tel* Leatherhead 78710. 
YAMAHA CSX. as new. £340 

— Ashford (Middx) 58310. 

IVwknj hr the Musián 

■^■■1 EXPRESS EXPORT AND MAIL ORDER SERVICE 
114 116 Charing Cross Road. London WC2. ■w TEL: 01 836 2372/7851 . 

■ BF Use your Credit Card to order by 'phone. 
PrOfGSSionQl ̂ Udio Access, Barclaycard, Diners Club, American Express. All prices include VAT 
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I NEW I 

I £350 J 
6000 EH!! 

WASHBURN SPECIAL WASHBURN SPECIAL WASHBURN SPECIAL WASHBURN SPECIAL WASHBURN SPECIAL 

KINGSTON 
U PON-THAMES 

'free Cymbals 
__ 1 «¡th PEARL 

SJl & MAXWIN 
<— “ ""™ I KITS 

WASHBURN HX S 
SPECIAL SALE KS “S 

! VULTLIRÍ BASS 

FIS css I I OVATION 1

Sa eS I I »"’E"6 1

™ l'0.^ I P'“™ I 
. J3W-C1» I E350 ■ 069 I 

I xo ÄS4S 
I «23 ÜÜS-» 

Confidence ce jsnarai M • 

Pirase send me more information on MXR effects pedals. 

MXR 

Rose-Morris I 
I 
I 

When you get up 
on stage for that 

important gig, the 
last thing that you 

need is a dud effects 
pedal. That’s why 
the professionals 

choose MXR. Superb 
sound, of course, and 

those extra factors 
durability and reliability 

in a word, 
Confidence. 

Rose. Morris Si Co. Ltd. 32 Gordon Houw Road. London NW5 INE Telephone: 01-267 5151 
Rose. Morris & Co. Ltd. are the exclusive distributors of MXR Music Group Products in Great Britain and Eire. 

M SUMMER SAU: Telephone: Rob Lingfiuld. 
Head Office: Hollingjourne House. 
Hothngbourne. Kent. 
Tel (062 780) 555. 

AMPLIFIERS 
Rated Power RMS 

DX 700 2 X 400w/4D 
DX 500 2 X 185w/8O 
DX 350 2 X 200W/40 
DX 200 2 X 100w/16O 
DX 140 2 X 80w/8D 

Max Power RMS Price S/h & 
' New Ex-dem 

2 X 625w/2O £407 £305 
2 X 350w/4n £335 £250 
2 X 255w/2O £285 £214 
2 X 175w/8O £270 £200 
2x105w/4n £248 £185 

P.A. MIXERS 
M16:2 FC. Wooden flight case. XLR’s. 4 

band Eq. £ 985 £ 735 
M16 2 FC. flight case. XLR. Single LED, 

4 band Eq. £1055 £ 790 
16 2 8 series. Ind. metering. 4 band Eq. . £1220 £ 915 
24:4:2 B series. Individual metering, 4 band 

Eq. & flight case £2150 £1600 
24:4:2 D series, high spec. P.A. desk. P & G 

cond. plastic faders. Sw. Eq. & F.C. £4232 £3175 
MONITOR MIXERS 
10/4 Parallel XLR inputs. 3 way LED s & F.C. £1080 £ 800 
16/6 Parallel XLR inputs. 3 way LED's & F.C. £1660 £1245 
24/8 Parallel XLR inputs. 3 way LED's & F.C. £2465 £1850 

MISCELLANEOUS 
Various ATC speakers. 
Bass. Mid & Horn Cabinets. 
Wedge Monitors 

^ LR Connectors | 0, w Qn(y

ALL EQUIPMENT GUARANTEED 
ALL PRICES EXCLUSIVE OF VAT 

in u in >i< 
’ 138-140 Charing Croan Road, London WC2H ôíb 

Talophona: 01-838 4788 

SHEET MUSIC & BOOKS 
GROUPS 

ABBA 
Abba comptait £7.95 
Complete. Easy Guitar £4.50 
Voulez »oes £3.50 

ALLMAN 
The Allmoa Brothers Bond 

AMERICA 
Greolest Hits. History £5.50 
Greotesl Hits. Eosy Goiter £3.50 

BEACH BOYS 
Cúmplele £4.50 

BEATLES 
1962 1966 £3.50 
1967 1970 £3.50 
Complete. Goiter £4.95 
Complete, Platt/Organ £4.95 
Pocket Beetles Complete 

(Hordcose) £7.95 

BEEGEES 
Greotesl Hits £3.50 

BLONDIE 
Eot To The Best £2.95 
Parallel Unes £4.50 

BOOMTOWN RATS £3.95 

BREAD 
Best ol £2.50 

Giaats ol Rock Guitar £5.50 
The Gibson Guitar Iron 1950 
Volume I-Im Bishop £3.25 
The Gibson Geiler from 1950 
Volum 2-Ih Bishop £3.50 
(Stefon) Gtossum s book ol 
Goiter Solos end Technipoes £3.95 
7488 Guitar Chords £5.25 
Guitar Improvisolion-The Blues 

£2.25 
Guitarist s Pielero Chord 
Encyclopaedia -Ptarse £5.95 
GoitMisI l ñctere Chords-Traum 

£1.50 
Harmony 1er Guitar -Lance Bosman 

£3.95 
The History and Development of the 

American Guiler-Kea Achard 
£6.95 

How to Improvise Lead Geitar -
Palmer Hughes £3.50 

How to Ray 1.000 Guitar Chords 
Today £1.65 

Improvising Blues Guitar £4.95 
Improvising Rock Guitar £5.95 
The Jazz Guitar - Maurice Summer 

held £4.95 
Jazz Chords for Geilar-Boukas 

£2.50 
Jazz Guitar Chord Bible £6.95 
Jazz Guitar Phrases and Solos 
. £2.75 

Jazz Rifts for Bass. Rills Series 
£2.50 

Jazz RiHs lor Guilar £2.50 
Lead Guitar Vinson. Music 1er Mil 

lions Sones (Record included) 
. £3 95 

Musicianship and Sight Reading lor 
Guitarists—Oliver Hunl £3.95 

Nashville Guilar. Roth (Record in¬ 
cluded) £3.95 

Just a small selection of thousands of titles available To order 
music or catalogues please complete and return this coupon 

To F D & H Music F,om

138 140 Charing Cross Road Name 

London WC2H OLD 
Address 

Please send the following books 

3 

I enclose Cheque/ P O for 
cost plus 40p p p for first 

item plus 10p for each ad¬ 
ditional item 
n Please tick here if you 
would like to receive further 
catalogues 

ELVIC 
MUSIC 
CENTRE 

T FAIRFRELD ROAO. BRAIN» Ri E 
ESSIX. 0370 214» 

rnniOMt esm s/h 

rememier these prices cannot be 
repeated 

TEL. 0376 21439 
FOR DETAILS 

OB UU KRANER WESTBURY «II NARSMUl 

SUMMER STOCK 
CLEARANCE SALE 

FINAL WEEK 

MARSHALL 100 MV Tsps £235 
MARSHALL 100 Biss Taps £235 
MARSHALL 50 Lead Taps £195 
MARSHALL 100 M/V RM Caaba £319 
MARSHALL 50 M/V Csabs £260 
MARSHALL 50 M/V Rsv Csabs £299 
MARSHALL 4x12 . £180 
MARSHALL 6 Du Mun Muer £89 
PEAVEY 160 me casa £229 
PEAVEY T40 me csss £229 
LEECH l20w PA 4 ch £138 
LEECH 120w Lead Tap £130 
LEECH 120w Sine £90 
VOX AC 15 M/V Csabs £125 
VOX 2x15 IDOwCab £115 
CUSTOM SOUND 75w Caaba £210 
ROLAND GA 120 Dabs £399 

Ml EQUIPMENT NEW AU PRICES he 
VAT. 

CASH 08 HP 

Looking for a DRUMMER? 

Check the "MUSICIANS WANTED" Classified Ads 

Working for the Musician 
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HONKY-TONK MUSIC AND DRUM STORE 
300-302 LONDON ROAD (A13). HADLEIGH, SOUTHEND. ESSEX 

NEW BARGAINS . NEW BARGAINS . NEW 
BARGAINS 

YAMAHA C55O Polpyhonic Synthesiser 
KORG MS 10 MONO Phonic Synthesiser 
ELECTRO HARMONIX MINI SYNTH 
H H SUPER 60 COMBO . 
H/H PERFORMER 212 COMBO 
H, H BASS MACHINE COMBO 
H/H 21 st Century Modules 
AMPEG U2 Amp and U4 Cabinet 
AMPEG UT 40 Combo . 
FENDER TELE. S/B 
HAGSTROM Swede. Wine Red 
WASHBURN HAWK. Grained brown 
KRAMER DMz 5000 Bass 
GUILD B301 Bass. White 
LUDWIG 5 Drum Combo I Kit 
LUDWIG Quadraplus 7-Drum kit 
SYNARE SENSOR DRUM SYNTHS 
SLINGERLAND 7-Drum outfit black 

£895 
£175 
£69 

£250 
£319 
£379 
£79 

£395 
£299 
£195 
£195 
£175 
£375 
£195 
£407 
£799 
£55 

£775 

No deposit. H P Barclaycard. Access P X . Welcome Mail Order anywhere in the world 

TEL: SOUTHEND (0702) 553647 

MAMMOTH SUMMER SALE STILL ON FOR 1 MORE WEEK 

276 PORTOBELLO ROAD 
LONDON W10 5TE 

01-969 5822, 01-960 1109 
2 mms from Ladb'oht Grove Tube 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS BARCLAYCARD. CASH BUYERS P X. 

* CASH DISCOUNTS AVAILABLE • 

SHO BUD 
GUITARS 

Samps 
253 watts! 

Th« Naw JHS amplifier range consul« ol 8 model« 

Music Market 

NEW INST. AMP MINI SELECTION 

All PRICES INCIUM »AT. SPACE CONSIDERATIONS 00 NOT AllOW US TO LIST 
ANYTHING LIKE OUR Wil STOCR OF GUITARS. AMPS. PA EQUIPMENT DRUMS. 

CYMBALS. EFFECTS. ACCESSORIES. ETC Please phone! 
No Deposil - Gardaycard - Acte» - Part E «change - E «port - Mad Order 

KNXKED OFF PRICES 
Casa taUatecter 4001 M* ************* f 

ri> EIM It* «««»»»“« 
3-5 STATION ROAO. EDGWARE. MIDDX. 01-952 5813 
202 KING STREET. HAMMERSMITH. W.6 01-748 2G61 

ROLAND RS09 organ slreigs 

ROLAND SH2 two oacdlalors and sub-OSC 

ROLAND MC8 nwo composer 
ROLAND KM60 6 into 2 stereo m.«er 

ROLAND Cube 608 Bass combo 60W 

633 00 
240 00 
288 00 
303 00 

650 00 
505 00 

ROLAND CE 1 stereo chorus 
ROLAND RE201 Echo /Reverb 
ROLAND Ct 2 

Argents' 
Kevboai'ds 
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£69 
£89 

£105 
£83 
£60 
£74 

YAMAHA ACOUSTIC GUITARS HAVE ALWAYS BEEN 
SUPERB GUITARS AT A VERY ECONOMICAL PRICE. 
BUT NOW IN OUR SALE THEY MAKE MORE SENSE 
THAN EVER. JUST CHECK THESE PRICES!! 

FG331 FOLK . . . 
FG340 JUMBO 
FG345 JUMBO 
FG412 12-STRING 
CG230 CLASSIC 
FG335 JUMBO 

PLUS! TRIED BUYING A GUITAR CASE RECENTLY? WE HAVE 
SOLID RECTANGULAR CASES FOR MOST MODELS AT 

£33.95 

B YAMAHA A SPECIAL DEALJOR^ALL OUR 

PLUS MANY MORE SALE 
BARGAINS IN ALL DEPARTMENTS 

THE ONLY 

LONDON ‘ • CENTRE 
ELECTRONICS 

The complete range ol M M PA Equipment and Intermusic Backline in 
stock now! Trade Enquiries Welcome 

SPECIAL OFFERS INCLUDE: 
M M 12 + 2 Stereo Miner Only £249.00 
MM 16 +2 Stereo Mixer Only £329.00 
MM 16 + 4 Mixer Only £540.00 
M M 16 + 2 Super 16 Stereo Mixer inc. Graphic Eq. Only £599.00 
MM 12 + 2 Export ' Mixer inc F/Case. XLR s Only £449.00 
M M 16 + 2 Super Mixer inc. F/Case, XLR s Onlv £749.00 

THE OFFICIAL 

LONDON CENTRE 

ELECTRONICS 
I H H P.A Equipment & Backline 

Performer' range in stock now! 
• SPECIAL OFFERS INCLUDE; 

H H S500D 250wx250w Stereo Slave 
H H V1 50 Mono Slave (MOS-FET 1 50w) 
H.H V200 Stereo Slave (MOS-FET 100wx100w) 
H H V800 Stereo Slave (MOS-FET 400wx400w) 

TEMPO ARE ALSO MAIN AGENTS 
ROLAND. MUSICMAN. VOX. FENDER. MARSHALL 

AMPLIFIERS. COMBOS & CABS 
PHONE FOR LATEST CASH PRICES1 

TEMPO "BULK PURCHASE' OFFERS 
Brand new FENDER RHODES 73-NOTE STAGE PIANO 

From only £549.00 
LARGE RANGE OF S/H AMPS & CABS IN STOCK! 

Pan Exchange, No-Deposit Credit. Acceas. Barclaycard. Inatant Mail 

THIS WEEK UPTO 35% 
OFF SUPPLIERS LIST PRICES!!!! 

CENTRE 
ROYAL STAR 7 PIECE 

OUTFIT 

BRITAIN'S LARGEST SUPPLIERS OF 
GIBSON & FENDER GUITARS 

GIBSON S.G. me Standards. Specials. Customs From £299.00 
Cherry, Walnut & Sunburst finishes available 

GIBSON Les Paul Deluxes From £359.00 
Colours available inc. Wine Red. Sunburst & Goldtop 

GIBSON Les Paul Standards, From £389.00 
Colours available me Sunburst. Wine Red & Natural 

GIBSON Les Paul Customs From £419.00 
Colours available me Ebony. Wine Red & Sunburst 

GIBSON Les Paul Pro Deluxes (Ltd Edition) From £425.00 
Available m Ebony with Cream fittings & P 90 P/Ups 

GIBSON Les Paul Artisan s (1976 Ltd Edition) From £595.00 
Available in Walnut, with Gold Fittings. & 3 P/Ups 

GIBSON Explorer (1975 Ltd. Edition) From £495.00 
Colours available me Natural & Ebony 

GIBSON Firebird (1976 Ltd Edition) From £595.00 
Colours available Inc Sunburst & Ebony 

«me«“ re lie •_ ee nr e- : a- From £495 00

NOW! 
From £205.00 
From £225.00 
Only £329.00 
From £189.00 
From £155.00 
From £119.00 
From £225.00 
From £269.00 
From £295.00 
From £189.00 
From £139.00 

LEFT HAND FENDERS ALWAYS IN STOCK! 
KRAMER Guitars & Basses From £259.00 
RICKENBACKER Guttars & Basses From £295.00 
MUSICMAN Guitars & Basses From £349.00 
YAMAHA Guitars (inc Left Hand) From £1 79.00 
IBANEZ Guitars _ From £169.00 

THE CENTRE 
THE COMPLETE RANGE OF NEW BURNS GUITARS & 

BASSES 
IN STOCK NOW 

THE BURNS Magpie I 
THE BURNS Magpie II 
THE BURNS Magpie Bass 
THE BURNS Steer 
THE BURNS Scorpion 
THE BURNS Scorpion Bass 

* DEALER ENQUIRIES WELCOME 

TEMPO P.A. & AMPLIFICATION DEPT. 
OFFERS YOU 

1 Over 200 Mixers from 8 + 2 to 32 + 8 available 
2 Power Amps & P.A Rigs from 100w to 5000w 
3 A complete range of Graphic Equalisers. 2-way or 3-way Z-Overs. 

Compressor limiters. Bass Bin Filters. 19" Racks. Flight Cases. 
Monitor Systems. Microphones. Effects. Echos, etc. etc etc 

MOST LIKELY. THE LARGEST STOCK OF P A EQUIPMENT 
IN THE UKI 

MuSiC 

134 WANDSWORTH HIGH ST. 
LONDON. S.W.18 
Telephone 01-870 6584/4048 

CASH 'N' CARRY SUPASTORE 

bas 10 WATERLOO STREET 
ROCK IS LA ND 

N0.1 

^Rose-Morris 

160 BROADWAY. WEST EALING. LONDON W13 
PHONF- 01-567 R?1? 01-567 1001 

Rose Morns & Co Ltd 81 83 Shaftesbury Avenue. London W1 Tel 01-437 2211 

CENTRE LONDON’S 
01-681 0328 01-680 1042 

74 LONDON ROAD WEST, CROYDON, SURREY 

YOU CAN BEAT OUR 
DRUMS BUT NOT OUR 

PRICES. 
ALL MAKES OF KITS IN 

STOCK NOW. 
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FULL RANGE OF PREMIER 
DRUMS AND TUNED PER¬ 
CUSSION INSTRUMENTS 

Many other makes in stock including 
PEARL 3-Octave Vibraphone £675 
Set TAMA Octobans £360 
YAMAHA 9000 Series Chrome clad kit. 4 drums + 
stands £655 
Pair ASBA Congas with stand £2 75 
Pair secondhand NATAL Congas + Stand £250 
HOSHINO Drum Kit £180 
ROGERS Headliner Kit £502 
SUZUKI Glokenspiel £52.50 
SIMMONS 4-Channel Drum Synthesiser £660 

Premier Pre-lnternational Heads in stock Good selection of Double Basses and Accessories. 
Polytone Mini Brute 3 Bass Amp 
Polytone Bass Pick-up supplied from stock 
John Tayler teaches in our fully-equipped Drum Studio 
Open Weekdays until 5 30 Saturdays 5 pm 

CHAS. E. FOOTE LTD. 
1 7 Golden Square , London, W1 

established 
01-437 181 1 

AAA electrc 
SOUND 
SYSTEM 

230 High Street 
Barnet, Herts. 
01-440 3440 

MIGHTY 

MICRO WEEK 
Ims wits saut is stserms »so nun cats 

BOOGIE 

IVOR W1IK1VTS RI SH IM RI 
Britain's Home of The Guitar 
Supplies the world's guitarists with the finest selected 
instruments It is a well-known axiom that for 

CHOICE, QUALITY, VALUE and COURTESY 
there is only one MUSICENTRE 

London Agents for 

Direct importers of 

Sole distributors of 

FYLDE ACOUSTIC GUITARS 
ALHAMBRA CLASSICAL 
GUITARS 
MARTIN ACOUSTIC GUITARS 
MOSSMAN ACOUSTIC 
GUITARS 
SAKURA & MITSUMA 
GUITARS 

LONDON'S MOST DISTINCTIVE ACOUSTIC RANGE 
Make playing a pleasure with a guitar from 

ivor rairims mishimri. 

Q
56 RATHBONE PLACE. LONDON W1P IAB Tel 01 636 l«l 

Mon Eri 9 30-6 00 SAME DAY MAIL ORDER SERVICE 
Sat 9 30 5 30 Nearest Tube Tottenham Court Road 
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ROGER DALTREY’S 
Album of the music from the forthcoming film 

Limited Edition in Clear Vinyl. 

McVICAR 
INCLUDES THE SINGLE 

WORLD PREMIÈRE RIALTO LEICESTER SO. LONDON WEDS., AUG. 27fh I.Ä. 
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