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stopped for a moment 
and caught its breath. 
Elvis Presley had died at 
Gracelands, his mansion 
in Memphis. 
• Rock 'n' roll went 

into mourning. People 
who hadn't bought a 
record for years felt the 
absence. 
• Inevitably, there 

were those who refused 
to let Presley go. After his 
death, a whole industry 
grew up around his 
memory. 
• The Elvis fan clubs 

thrived, of course. 
• Last week, the 

British chapter of the 
Elvis Presley Fan Club 
hired a charter flight to 
Memphis to pay homage 
to Presley on the third 
anniversary of his death. 
MM writer, Brian Case, 
who remembers that he 
was in a London club lis¬ 
tening to the jazz singer 
Betty Carter the night 
Elvis died, is in America 
with them. 
• He accompanied the 

400 British fans to Mem¬ 
phis and to Elvis' birth¬ 
place in Tupelo, 
Mississippi. Next week. 
Case brings back an ex¬ 
tensive report on the 
atmosphere and emo¬ 
tions he encountered. 
• Don't miss next 

week’s MM Elvis 
Special. 

25p weekly USA $1.75 August 23, 1980 
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love 
you 
THREE years ago this 

week, the world 
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We’ve put together a sort of Survival Kit 
for Students. 

While you’re at college, it could mean the 
difference between staying afloat and drown¬ 
ing in a sea of money troubles. This, briefly, is 
how it works. 

Barclaycard. 
If you’re over 18, we’ll offer you a Barclay¬ 

card the day you get your Local Education 
Authority grant. 

You can use it to guarantee any cheque 
you write for as much as <50. 

Or you can use it as acredit card and simply 
sign for the things you buy. With clever timing, 
you can hold off paying for them for up to eight 
weeks, without paying a penny of interest. 

A Word In Tlie Right Ear. 
Every Barclays branch near a college has 

a Student Business Officer, more or less your 
own age. 

He or she is there to do the worrying on 
your account. He’ll give your landlady a refer¬ 
ence, chase your grant cheque if it’s late, even 
lend you a small sum until it comes. 
Borrow £100 When You Need It. 
As soon as you get your L.E.A. grant, 

we’ll give you a Guaranteed <100 Overdraft 
Certificate. 

Then ifyourgrant cheque runs out before 
the term does, you can hand this over to your 
Student Business Officer. 

He’ll lend you up to <100 at a special rate 
of interest. No questions asked. 

Instant Cash. 
We also give you a Bardaybank card. 
Take it to any Bardays branch with a 

Bardaybank machine outside and you can 
draw money from your cheque account 24 
hours aday,7days aweek. 

Good Planning. 
A Budget Planner is abooklet we design¬ 

ed for you to write down your income against 
your expenses. 

fbu don’t have to use it. But it can be use¬ 
ful to warn you of the thin times during the 
year when you may need an overdraft to tide 
you over. 

Free Banking. 
As long as you stay in credit, cheques, 

statements and standing orders are all free. 
This applies even if you take advantage of the 
Guaranteed Overdraft offer. 

When You Graduate. 
When you leave, you may need the 

deposit on a flat, a season ticket, new clothes. 
We’ll lend you up to <500 to helpyou find your 

feet. Once again, at a special interest rate. 
If you’d like to open an account or want 

more information, call in at any branch of 
Barclays or post the coupon. 

•Please send me a copy of your booklet, ‘Starting"^ 
College. Our Survival Kit for Students! 

*1 would like to open an account and have all Barclays | 
facilities waiting for me at the nearest branch! to my 
college. Please complete both home and college details, i 

Surname (Mr/Miss)_ _ | 
(BLOCK CAPITAIS) i 

Forenames in full_ _ 

Home address_ __ | 

- ;- -Telephone_ 

1 shall be studying ar _ __ _ 

(ÑAME * ADDRESS OFCOLLEGE OR I INI VERSITY) 

Start Date Length of Course 

Residential Address at College (if known)_ _ 

MM1 

BARCLAYS 

DO NOT CSE TH I SCO! ’PON LESS TH AN 14 DAYS BEFORE YOt I ARRIVE ATCOLLEGE 
fWE WILL SENDYOt I THE BRANCH ADDRESS BEFORE YOt IR START DATE 
•DELETE IF NOT REQUIRED 

Post to: John Lawson, Barclays Bank Ltd . 
Juxon House, 94 St. Paul’s Churchyard, 
London EC4M 8EH. 
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PAUL 
SIMON 
COMING 
T^AUL SIMON is due in Britain for his 
< first UK concerts for five years when 
he plays a week of concerts at Wembley 
Arena in December. 
A British tour for Simon, backed by the 

basis of his recent recording band, has 
been rumoured recently for the late 
November/early December period, and it 
is understood that Simon has been 
booked into Wembley for December I, 2, 
3, 5, 6 and 7. 
The possibility of other shows in the 

UK is uncertain, but it seems likely that 
he will follow Stevie Wonder’s example 
and concentrate on quantity — the 
possibility of around 50,000 fans seeing 
him in one venue. 

Tickets are not on sale yet but it looks 
as if Simon will use the nucleus of his 
recording band for the dates — Eric Gale, 
Richard Tee, Steve Gadd, Joe Beck and 
Hugh McCracken are most likely. 
Paul Simon’s new album, “One-Trick 

Pony,” is released this week, and features 
the four musicians plus a number of other 
top session players. 
The album is the soundtrack from a 

new Paul Simon movie “One-Trick 
Pony,” co-starring Rip Tom, and was 
produced by Phil Ramone and Paul 
Simon. All the songs were written two 
years ago except three written last year. 

• Album review: page 23. 

Specials, Pretenders 
plan autumn tours 
THE Specials are set for a September/October British tour which will coincide with the release of their second album, "More Specials", on September 19. 
The tour opens at St Austell Riviera Lido on September 13 and moves to Bristol Locarno (14), 

Cardiff Sophia Gardens (15), Stoke Trentham Gardens (16). Sunderland Mayfair (17). Newcastle 
Mayfair (18). Edinburgh Playhouse (20) and Glasgow Apollo (21). 
They go on to Leicester De 

Montfort Hall on September 23. 
Sheffield Top Rank (24). 
Coventry Lanchester Polytech 
(25 and 26). Derby Assembly 
Rooms (30) and Manchester 
Apollo on October 1. 
They are at Bradford St 

Georges Hall on October 2. 
Blackbum St Georges Hall (3), 
Poole Arts Centre (4), Ham¬ 
mersmith Palais (6 and 7), 
Cambridge Midsummer Com¬ 
mon (9). Brighton Top Rank 
(10). Swindon Oasis (11). Don¬ 
caster Rotters (13). Liverpool 
Rotters (14 and 15) and 
Birmingham Odeon (16). 
Tickets at unseated venues 

are priced at £3. with places in 
seated venues fixed at £2.50 and 
£3. Tickets for dates up to and 
including September 18 are 
already on sale. The rest will be 
available on Saturday at 10 am 
except for the Leicester tickets 
which go on sale on August 29. 
The Specials, supported at all 

dates by the Swinging Cats, 
have said they have taken steps 
to see that "people will not be 
prevented from enjoying them¬ 
selves” by allowing freedom to 
dance in seated halls. 
A single taken from the 

album is released on September 
5. featuring "The International 
Jet Set” and "Stereotypes" 
• The Pretenders, whose 

chain of hit singles have drawn 
them to the top of recent British 
bands, are back on the road in 
October. 
The concerts will be the 

band's first UK dates for six 
months, and Real Records hope 
to release a new single to tie in 
with the concerts. 

British dates, which follow 
extensive touring in America 
and Canada, open at Newcastle 
City Hall on October 6, followed 
by Bradford St Georges Hall 
(October 7), Bristol Colston 
Hall (8). Portsmouth Guildhall 
(10). Brighton Dome (11), Leic¬ 
ester De Montfort Hall (12). 
Birmingham Odeon (13), Edin¬ 
burgh Playhouse (15), Glasgow 
Apollo (16). Sheffield City Hall 
(17), London Hammersmith 
Odeon (19). London Hammers¬ 
mith Apollo (22) and Coventry 
Theatre (23). 
Tickets for all shows go on 

sale this Saturday priced £3.50 
and £3. Support band will be 
Tenpole Tudor. 

‘Chart 
hype’ 
inquiry 
THE RECORD business's 

trade protection body has 
launched an investigation into 
the latest in a long line of alle¬ 
gations that some of Britain's 
major record companies buy 
their way into the charts which 
result in records being selected 
for BBC-TV’s influential “Top 
of the Pops". 
The British Phonographic In¬ 

dustry was responding to Mon¬ 
day's "World In Action” ITV 
programme which focussed on 
continuing claims that singles 
by bands including the Pre¬ 
tenders, Gary Numan, and 
Fleetwood Mac are hyped into 
the charts by record companies 
offering inducements to the 
record shops used by the main 
chart compilers, the British 
Market Research Bureau. (The 
Melody Maker charts, 
published also by many natio¬ 
nal and provincial newspapers, 
and quoted throughout the 
world, were not involved in the 
allegations.) 
One of the programme's con¬ 

stant criticisms was of the BPI, 
questioning its ability to police 
the operations of some of its 
members. John Fruln, the 
managing director of WEA 
Records, the company alleged 
by two former sales reps to be 
in the forefront of this hyping, 
is chairman of the BPL Fruin 
was at a conference In Europe 
On Tuesday and WEA offered 
no comment. 
BPI man Richard Robson told 

MM on Tuesday: “We are 
waiting for written evidence 
from Granada of what was said 
in the programme. There were a 
lot of allegations, the most 
serious so far, largely from 
former WEA employees, so It 
has to be asked if they have a 

Ramones cancel 
THE RAMONES cancelled their British tour last week only days 
before the planned start of the concerts following a major problem 
with Joey Ramone's voice. 
He lost it in New York early last week, and was ordered to take two 

weeks' rest by doctors. His vocal trouble now means that the British 
dates have been rescheduled for early October — at the end of their 
European tour rather than starting it. 
They now open at London's Hammersmith Odeon on October 2, 

followed by: Edinburgh Playhouse (5), Liverpool Rotters (6). Dublin 
Grand Cinema (8), and Belfast Ulster Hall (9). with the Derby show 
still to be re-arranged. 
Tickets for the cancelled concerts are valid for the new shows, or 

can be refunded. 

vested interest in saying what 
they did. 
“Any evidence from any 

source is always welcomed and 
is investigated, but we mean 
evidence and not just allega¬ 
tions. We need evidence from 
the retail trade, who work 
under a code of conduct, and 
that doesn’t just mean one 
dealer talking in silhouette on 

"We will be investigating this 
and asking Granada for the 
names and addresses of the 
people they interviewed, so we 
can talk to them. On a matter 
like this anything we uncover 
will be made public.” Robson 
added there could well be deve¬ 
lopments in the next few days. 

Hendrix 
releases 
THE TENTH anniversary of 
Jimi Hendrix's death on Sep¬ 
tember 18 will be marked by the 
official British release of an 
updated boxed set of all his 
albums, and a set of his six 
singles. 
The albums have been avail¬ 

able as a German boxed set for 
some months, but Polydor 
Records have now updated it to 
include thé recent "Nine To The 
Universe", making a total of 11 
single albums and one double 
— "Axis Bold As Love." "Are 
You Experienced?" "Electric 
Ladyland," "Isle Of Wight.” 
"Band Of Gypsies.” “In The 
West.” "Cry Of Love," "War 
Heroes.” "Loose Ends." "Crash 
Landing." "Midnight Light¬ 
ning" and “Nine To The Uni¬ 
verse.” 
The album set should be 

available from September 10 at 
about £29. and the singles will 
be issued as a limited edition on 
September 5. 

• 60.000 heavy metal fans 
last Saturday attended 
Rainbow's headlining appea¬ 
rance at the mammoth 
Monsters of Rock festival at 
Castle Donington. 
0 Among them was MM 
writer Steve Gett, pictured 
here with Ritchie Blackmore. 
• Saturday saw drummer 
Cozy Powell's last gig with 
Blackmore's band. Rainbow 
have already announced 
Powell’s replacement. He is 
an unknown American. Bob 
Rondinelli. Qondinelli will 
spend the nAxt fortnight 
rehearsing with.the band who 
begin work on a new album in 
Copenhagen in September. 
The album is scheduled for 
November release. 

Castle Donington — report 
rom the Front - page 24 

Lennon in studio 

is is back in a New York studio after a break of five years, and 
working on an album with plans for a potential return to live work. 

Reports last week that he is planning British concerts to tie in with the release of the 
comeback album next year can only be speculative, but it is understood that he is 
relishing the breaking of his self-imposed musical exile. 
He is recording in New York’s Hit Factory with Yoko Ono and a handful of old 

musical cohorts, understood to include Jim Keltner — who is readying himself for 
call-up for the Ry Cooder British tour if his commitments with Bob Dylan allow — and 
Klaus Voorman. 

All major record companies with a few (jennies in the bank are interested in signing 
Lennon for the album, with Epic in America in the lead. The British wing of the 
company could this week only confirm that “we are strongly in the running”. 

Lennon’s previous association with EMI ended with the release of “Rock & Roll”, 
and he has no contractual ties with any other company. 
During his time in America he has steadfastly turned his back on music, concen¬ 

trating on business and property. Recently he concentrated on writing a series of love 
songs which will form the basis of the new album. 

PIL’s new 
image 

PUBLIC IMAGE LTD. 
recently slimmed down to 
the basic core of John 
Lydon and Keith Levene 
with the departure of Jah 
Wobble, are back in the 
studio — this time with a 
producer. 
The duo are demoing new 

songs at Virgin's Manor Studios 
in Oxfordshire with Mick 
Glossop, who has produced the 
Skids and many other Virgin 
bands. 

Levene is handling drums as 
well as playing guitars and 
keyboards,and it is understood 
thät they are working on 
immediate plans for a single, 
likely to be a cover version of a 
Sixties' hit. 
Levene and Lydon have 

recently taken an interest in the 
back catalogue of Alvin Star¬ 

dust and Gary Glitter, probably 
to research the single. 
• PiL bootleg — the final 

album? — page 8. 

Travers 
man quits 

PAT THRALL, guitarist with 
-the Pat Travers Band for the 
past two and a half years, has 
quit the group. 

Pat Travers revealed the 
news last week during the 
band's current tour of Europe, 
but Thrall will stay with the 
band until the tour, which in¬ 
cludes the Reading Festival, 
ends on August 25. 

“It doesn't surprise me that 
he's given his notice.” said 
Travers. "He's very talented, 
he's got his own songs and he's 
got a very original theme which 
isn't being fully exploited in this 
band." 
No immediate plans are being 

made to find a replacement. 

Wonder 
of quad 
STEVIE WONDER has released 
further details of his massive 
picnic show at Wembley Arena 
in the first week of September. 
• He will be using the quad 

sound system employed by 
Pink Floyd for “The Wall" at 
Earls Court — and his stage 
designer is creating a stage set 
based around the idea of an 
open-air picnic. 
• Wonder will be on stage 

for a set lasting more than two 
hours, and will be backed by the 
flexible Wonderlove outfit that 
will stretch to about 20 musi¬ 
cians plus four back-up singers 
for the London concerts. 

Secret Affair 
re-open door 
SECRET AFFAIR return from their first tour of the States this 
week to complete the final mix of their second album, "Behind 
Closed Doors", due for release on September 12. 
The band are also preparing for a 22-date “Sound Of 

Confusion Tour", beginning on September 11 at Guildford and 
finishing at the London Rainbow. 

, They are at Guildford Civic Hall on September 11, Bristol 
Colston Hall (13). Hemel Hempstead Pavilion (14), Bradford St 
Georges Hall (15), Manchester Apollo (16). Preston Guild Hall 
(17), Glasgow Apollo (18), Edinburgh Odeon (19) and Cardiff 
Top Rank (21). 
The tour continues at Leicester De Montfort Hall (22), 

Margate Winter Gardens (23), Brighton Top Rank (24). Hanley 
Victoria Hall (26), Swindon Oasis (27), Poole Arts Centre (28), 
Birmingham Odeon (29) and Newcastle City Hall (30). 
The band moves to Leeds Polytechnic on October 1, Shef¬ 

field City Hall (2) and London Rainbow Theatre (4). 

Ginger 
Baker 
joins 
Rooster 
ATOMIC ROOSTER, 
reformed recently by the 
original duo of Vincent 
Crane and John Du Cann, 
have come up with their 
final member and drummer 
— Ginger Baker. 
Baker, whose last outfit was 

his own band Energy, joins 
them for a tour of Britain and 
Europe later in the year. It is 
not clear whether he will then 
return to Energy. 
Atomic Rooster have signed 

to EMI Records, and their debut 
album. "Atomic Rooster", is 
released on September 8. 
Their UK tour opens on Sep¬ 

tember 16 at Liverpool Bradys, 
followed by Woolaston Nags 
Head (September 19). West 
Runton Village Inn (20). Hor 
sham Capital (21). Leeds Fforde 
Green (25). Scarborough Pen¬ 
thouse (26). Retford Porter¬ 
house (27). Middleton Civic 
Hall (October I). Nottingham. 
Hucknall Jnd Linby Miners 
Club (2). Bournemouth Winter 
Gardens (8). Bristol Granary 
(9), Sheffield Genevieves (13), 
Workington Carnegie Theatre 
(15). Preston Poly (17). Manch 
ester UMIST (18). Redcar 
Coatham Bowl (26). Colchester 
Essex University (30) and Dur¬ 
ham Bede College (November 

Òzzy 
out of 
Reading 
A STRANGE coincidence this 
week led two of Jet Records' 
top bands to pull out of appea¬ 
rances at this weekend's 
Reading Festival. 
Ozzy Osbourne's new band 

Blizzard Of Ozz have cancelled 
their show because they were 
behind in their plans for the 
stage show and visual side of 
their presentation, planned as 
"something of an extrava¬ 
ganza". 
They have, however, taken 

the opportunity of the cancel¬ 
lation to announce a 17-date 
British tour that opens at Glas¬ 
gow Apollo an September 12 
and continues 
Dundee Caird Hall (Sep 

tember 13). Edinburgh Odeon 
(15). Newcastle City Hall (17). 
Bradford St Georges Hall (18). 
London Hammersmith Odeon 
(20. 21). Manchester Apollo 
(23). Coventry Theatre (24). 
Liverpool Royal Court (26). 
Birmingham Ödeon (2KJ. Lek": 
ester De Montfort (29): 
Oxford New Theatre 

(October 1). Southampton 
Gaumont (2). Blackburn King 
George's Hall (6): Sheffield City 
Hall (7) and Cardiff Sophia 
Gardens (9). 

Tickets are now on sale, and 
the band's debut album will be 
released in mid-September with 
a single. "Crazy Train", out on 
August 29. 
The other Jet band to pull out 

of Reading is Gary Moore's G-
Force. The move follows rum¬ 
ours that the band has broken 
up. 
Jet Records commented 

"With the exception of Gary. 
G-Force are all American, and 
complications have arisen over 
their work permits with the 
result that they will be unable 
to appear as schéduled." 
New bands on the Reading 

bill are White Spirit and An 
telwitch on Saturday, and 
lade on Sunday. 

UFO 
return 

UFO are back on the road this 
week with their replacement 
for recently-departed key¬ 
boards man Paul Ramond. 

Neil Carter, a former member 
of Wild Horses, makes his first 
appearance with the band on 
Thursday at Taunton Odeon, 
and Friday at St Austell Cor 
nish Riviera, before UFO's 
headlining performance at the 
Reading Festival on Saturday. 
The band, beginning a world 

tour next month, are hoping to 
arrange more UK dates for the 
autumn or the new year. 
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Buzzcocks’ 
single flood 

Buzzcocks’ single multiplication 

THE Buzzcocks, who are likely to be touring Britain 
later this year, have embarked upon a series of singles 
that will build up to the equivalent of an album. 
The band have not put out a record for about 11 months, but 

open up this week with “Part One”, which features a Pete Shelley 
song, “Are Everything”, and a Steve Diggle track, “Why She’s A 
Stupid Girl From The Chainstore”. 
The single is being put out as a double A side, and sleeve designs 

featuring the double preference are being distributed. 
The other singles in the series, possibly up to three, are also 

produced by Martin Hannett. Shelley’s track, “Are Everything”, 
includes Caravan’s Geoff Richardson on viola, and Diggle’s track 
has Georgie Bom from the Feminist Improvising Group on cello. 
The Buzzcocks' aim is to release three or four singles, produced 

by Hannett, at intervals of roughly six weeks, and so far they have 
planned Parts 1-3, with possibly a Part 4. 
While the band's current plans are undecided, it is likely they will 

be touring in late October/eariy November, and will be working on 
an album for release early in the New Year. 

Tickets are available at a £2.50 minimum. 

NINE BELOW ZERO have lined up a short series of dates beginning 
at the Reading Festival on Friday (August 22) to coincide with the 
release of a single and album. 
They play Middlesex and Herts Country Club on August 27 

followed by Birmingham Cedars (28). Kirklevington Country Club 
(29). West Runton Pavilion (30) and London Dingwalls (31). 
The album, "Nine Below Zero Live At The Marquee ", is released on 

thé day of the Reading appearance, followed on August 29 by a 
three-track maxi single featuring a live version of "Homework". "I 
Cant Help Myself' and'Stop Your Nagging" 

THE RUTS’ final single, "West One (Shine On Me)", has been set for 
release this Friday. 
The single, recorded shortly before the death of vocalist Malcolm 

Owen, was withdrawn by Virgin Records after the tragedy about a 
month ago. 
This is the last time that the remaining members. Segs. Dave Ruffy 

and Paul Fox. will use the name The Ruts. Flip-side. "The Crack", 
features Malcolm in parts, but had to be finished after his death. 

A compilation album featuring guitarists like John Mayall. Eric 
Clapton. Jimmy Page. Jeff Beck and Albert Lee is released on August 
29 by Virgin Records. 
"Immediate Blues", retailing at £2.99, brings together a selection of 

tracks recorded for the Immediate label during its short lifespan. 

WARNER Bros band 4” Be 2"s have been added to the line-up for the 
new rock movie "Urgh". which goes into production next month. 
The soundtrack of the movie will be distributed by A&M Records, 

which completes the quartet of record labels frequented by the Sex 
Pistols, a constant shadow behind the business operations of Jimmy 
Lydon and his band — Island and EMI, WEA and now A&M. 
The 4” Be 2“s are negotiating to be filmed when they play at the 

LeMs Futurama 2 festival on September 14. and will be writing songs 
for the film. 

GENESIS release a new single. "Misunderstanding", on Friday next 
week to follow-iip the surprising recent re-entry of their album 
"Duke" into the charts. 
The single is taken from "Duke", and is backed by Tony Banks' 

song "Evidence Of Autumn", previously unreleased. 

THE DELMONTES, rising rapidly in Edinburgh, inaugurate the new 
Rational Records next month with a three-track single — "Tous Les 
Soirs". "GaGa" and "Infectious Smile". 
The band are Julie Hepburn (vocals). Michael Berr (guitar, vocals). 

Gillian Miller (keyboards, vocals). Gordon Simpson (bass) and 
Bemice Simpson (drums). The single will be out in mid-September. 

LIGHTNING Records are releasing the original version of the 
Piranhas' "Tom Hark" single to follow up the band's current chatt 

SCORPIONS, fresh from their 
gig with Rainbow at Castle 
Donington on Saturday, have 
lined up a major tour of the UK 
for October. 
The tour begins at Bristol 

Colston Hall on October 5. Fol¬ 
lowing dates are -Liverpool 
Empire (6). Newcastle City Hall 
(7 and 8). Glasgow Apollo (9). 
Hanley Victoria Halls (13). 
Bradford St George’s Hall (14). 

THIN LIZZY have cancelled their planned appearance at Not¬ 
tingham Theatre Royal, to be filmed this week for a forthcoming 
A TV rock series, following Scott Gorham's attack of peritonitis. 
Attempts were being made to reschedule the date early next week, 

but doctors' advice means they won't be able to go ahead with the gig 
for several weeks. Refunds are available. 
• JOE JACKSON has added a date at the Theatre Royal for the 

senes on Wednesday next week (August 27). preceded by a show on 
Tuesday at Peterborough Wirrana Stadium. 

GIRL, fresh off the road with Ted Nugent in Europe, are preparing to 
support Kiss on their four-concert British tour early next month. 
The band, who are promoting their current single "Love Is A 

Game" with shows at London's Marquee tonight (Wednesday) and 
Thursday, join Kiss at Stafford New Bingley Hall on September 5, 
Deeside Leisure Centre (6). and Wembley Arena (8 and 9). 

The original, by Elias and his Zig Zag Jive Flutes, made number 2 
in the UK charts when it was released by Columbia Records in 1958. 
and is now available on Lightning's Old Gold label. 

A new single from Ian Gomm is released on Friday. "Jealousy" is 
backed by "Hooked On Love", a remixed version of the song that 
appeared on his first album. The next LP. "What A Blow", is due for 
release at the beginning of next month. 

PINPOINT, whose last single "Richmond" stirred a great deal of 
acüvity in alternative charts, are releasing another single on Albion 
Records. 
"Waking Up To Morning." backed with "Floods And Trickles." 

will be available at the end of this week 
The band have completed their debut album. “3rd State." which is 

to be released in late October 

RICK WAKEMAN has added a London concert to conclude his 
September tour of Britain. The final concert is at Lewisham Odeon 
on October I. with tickets on sale at £4 and £3 by post from the Odeon 
box office, or by personal application from August 30. 

SPLIT ENZ have set up four British dates to promote their album. 
"True Colours", released on August I. They are appearing at Bristol 
Berkeley on September 2X Leeds Fan Club (25). Retford Porterhouse 
(26) and London Hammersmith Odeon (27). 
The album has already been certified triple platinum in the band's 

native New Zealand. 
THE RUTS, the Stray Cats, Black Slate and Sean Tyla combine for a 
two-night special at London's The Venue to raise funds for the 
near-broke Release organisation. 
The Ruts. Stray Cats and Aunti Pus play on August 26. followed 

LEADING Afro-Cuban and Salsa player Mongo Santamaria and his 
band play their first British show for many years at Londbn's 
Dominion Theatre on October 5. 
Santamaria and his six-piece outfit were due to play the bumt-out 

Capital Jazz Festival at Alexanda Palace. The Dominion is their only 
British appearance in a series of European jazz concerts 
The full line-up is Santamaria (bongo, congas). Steve Berios 

(drums, timbales). Roy Harris (tenor flute). Allen Hoist (baritone 
flute). Thomas B. Villaring (trumpet). Les Smith (bass) and Milton 
Hamilton (piano). 
Tickets for the show are now available at £3.50. £3 and £2.50. 

GILLAN, who recently launched their deal with Virgin Records with 
the release of the "Glory Road" album (straight into the MM chart at 
no. 9 this week), play a celebratory gig at Aylesbury Friars tonight 
(Thursday). 
The show will be a warm-up for their Reading Festival gig on 

Friday, which precedes a 30-date UK tour starting on September 25. 

THE STRAY CATS, currently being stalked by a number of record 
companies, have set a further batch of London dates before 
returning to New York. 
Thev play The Venue tonight (Wednesday). Canning Town 

Bridgehouse (Saturday). Fulham Greyhound (August 28). Herne 
Hill Half Moon (31). Dingwalls (September 4), Rock Garden (6) and 
Dingwalls (18). 

BILLY CONNOLLY, who has just finished a sponsored cycle ride 
from Glasgow to Inverness for charity, is lined up for a two-month 
On Your Bike tour from mid-September to mid-November. 
The tour opens at Stroud Leisure Centre on September 13. and 

runs on Slough Fulcrum Theatre (14. 15). Oxford New Theatre (16. 
17). Fort Regent Gloucester Hall (19), Guernsey Beau Séjour Theatre 
(20), Crawley Leisure Centre (21). Stoke Victoria Hall (22). Bradford 
St Georges Hall (24). Liverpool Royal Court (25), Middlesbrough 
Town Hall (26). Coventry Theatre (28). Blackbum King Georges Hall 
(29); 

Clacton Princes Theatre (October 1 ). Southend Cliff Pavilion (2. 3). 
Swindon Oasis (4). Bletchley Leisure Centre (6). Chatham Central 
Hall (7), Hastings White Rock Pavilion (8), Brighton Dome (9). 
Bournemouth Winter Gardens (10. 11). Paignton Festival Theatre 
(12). St Austell Cornish Riviera (13). Reading Hexagon (14). Croydon 
Fairfield Hall (15). Hull New Theatre (16). Buxton Opera House (17). 
Newcastle Eldon Leisure Centre (18). Scarborough Floral Hall (19). 
Nottingham Theatre Royal (20. 21). Stockport Davenport Theatre 
(22). Southport Theatre (23). Halifax Civic Theatre (24). Blackpool 
Opera House (25). York Theatre Royal (26); 

Dublin Liberty Hall (November II. 12). Belfast Festival (13. 14). 

THE Skids, who have readied 
their new album for release in 
mid-September, take off on a 
British tour later in the month 
through to mid-October. 
The expedition is timed to 

follow on from the release of 
the band's new album. "The 
Absolute Game”, which is 
issued by Virgin on September 
19 and comes after the release 
of the band's “Circus Games". 
The Skids preview the tour 

with a concert at London's 
Hammersmith Palais on August 
26. supported by Simple Minds 
and Pink Military, then start 
the tour proper on September 
25 at Poole Arts Centre. 
They follow on Birmingham 

Odeon (September 26). 
Wolverhampton Civic (27). 
Manchester Apollo (28). 
Cleethorpes Winter Gardens 
(30). Doncaster Potters 
(October 1). Glasgow Apollo 
(2). Edinburgh Odeon (3). 

> Wakefield Unity (5). Hull City 
Hall (6). Sheffield Top Rank (7). 
York University (8), Durham 
University (9). Norwich Uni¬ 
versity (11). Liverpool Potters 
(13). Reading University (14). 
Brighton Top Rank (15). 
Dunstable Queensway Hail 
(16). Derby Assembly Rooms 
(17). Bradford University (18). 
Canterbury Odeon (20) and 
London Hammersmith Odeon 
(21) . • . .. ' 

Skids 
slide 
out 

Wolverhampton Civic Hall (15) 
and Leicester De Montfort Hall 
(16). 
The tour moves to Manch¬ 

ester Apollo Theatre (18 and 
19). Sheffield City Hall (20 and 
21). Portsmouth Guildhall (23). 
Birmingham Odeon (24 and 25) 
and Hammersmith Odeon (27 
and 28). 
Tickets at all venues are £3.50 

and £4. except for the dates at 
Hanley, Bradford and Wolver¬ 
hampton where prices are peg¬ 
ged at £3.50. 
Box offices are open now. 

although postal applications 
only are being accepted at Bris¬ 
tol and Bradford. -Personal cal¬ 
lers can buy tickets at these two 
venues from September 4. 

Scorpions set 
for UK travels 

* CThe SwingingCate^ 

Record news 

MfNDS ' 
HAMMERSMITH PALAIS 

>u standees aim eo m 

TUESDAY 26th AUGUST at 8-00 

ELECTRIC BALLROOM 

SATURDAY 23rd AUGUST at 7-30 

Tour news 

MCP PRESENTS 

THE TOURISTS 
LUMINOUS TOUR OF GREAT BRITAIN 

Colston Hall, Bristol 
Wad tn Oct. 7.30 p.m. 
Tickets £350. £3.00. £250 
Avedable from B/O Tai : 0272 291768 

Odeon Theatre, Birmingham 
Fri/Set. 3rd/4th Oct. 7.» pm. 
Tickets £3 50. £3 00. £2 50 
Ave liable from B/O Tai: 021 643 6101/2 

Sun. 5th Oct. 7 30 pm. 
Tickets £350. £3.00 
Available from B/O Tel 0274 32513 

Apollo Theatre, Manchester 
Mon. 6th Oct . 7.30 pm. 
Ticket» £350. £3.00. £250 
Available In» B/O Tel: 061 273 1112/3 

De Montfort Hall, Leicester 
Tue» 7th Oct. 7.30 pm. 
Ticket» £350. £3 00 

jAvsilobfe from B/O Tel : 0533 544444 

Victoria Hall, Hanley 
Thur» 9th Oct. 7 30 pm 
Ticket» £3.00 
Available from Mike Lloyd Music Shop» 
Tunstall. Henley. Newcastle under Lyme 
and Lotus Records Stafford 

Empire Theatre, Liverpool 
Fri. 10th Oct . 7 »pm 

• Tickets £350. £3 00. £250 
Available from B/O Tel 051 709 1555/6 

'■Special Guests 

Maudas 

Mayfair Suite, Sunderland 

Apollo Theatre, Glasgow 

Capitol Theatre. Aberdeen 

Odeon Theatre, Edinburgh 

City Hall, Sheffield 

Guild Hall, Portsmouth 

Rainbow Theatre, London 

Gaumont Theatre, Southampton 

Avertable from B/O Tei 0742 7®295-t 

Assembly Rooms, Derby 
Wed 24th Sept. 7 »pm 
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CHARTS 
U.K. REGGAE SINGLES 

1 WHEN I THINK OF YOU 
Ruddy Thomas, Hawkeye 

2 LET ME LOVE YOU 
Dennis Brown and Trinity, Joe Gibbs 

3 YOU JAMMIN' . Al Campbell. JB 

4 THE WINNER . Barrington Levy, J&J 

5 ONE LOVE JAMDOWN 
Papa Michigan and General Smiley, Tuff Gong 

6 COULD YOU BE LOVED 
Bob Marley and the Wailers, Island 

7 CRISIS TIME . Pablo Gadd, His Majesty 

8 SENSIMILLA . Black Uhuru, Island 

9 I'M IN LOVE . Junior Murvin, Black Ark 

10 INEEDAMAN. -15. 16.17, Cha Cha 

11 HARD TIMES . Pablo Gadd, Burning Rockers 

12 WEED FIELD . Desi Roots. Hawkeye 

13 CAN'T GET OVER YOU . Alpha, Cool Rockers 

14 TODAY IS MY BIRTHDAY . Storm, Soundoff 

15 NEXT TO YOU Gregory Isaacs, African Museum 

16 AFRICAN GIRL. Sugar Minott. Live and Love 

17 THIS IS LOVER ROCK . Eargasm. Venture 

18 FALLY RANKING Johnny Osborne, Greensleeves 
19 MR BOSS MAN 

Linval Thompson, Strong Like Samson 

20 MARY LONG TONGUE 
Barrington Levy, Greensleeves 

Chan supplied by JUMBO RECORDS, 102 Mernon Centre, Leeds. 

U.S. SINGLES 
1 (2) TAKE YOUR TIME (DO IT RIGHT) 

SOS Band, Tabu 

2 (5) SAILING ...Christopher Cross, Warner Bros 
3 (4) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 

4 (1) MAGIC. Olivia Newton-John, MCA 

5 (3) ITS STILL ROCK AND ROLL TO ME 
Billy Joel, Columbia 

6 (12) UPSIDEDOWN . Diana Ross, Motown 

7 (6) LITTLE JEANNIE. Elton John, MCA 

8 (7) TIRED OF TOEIN' THE UNE 
Rocky Burnette. EMI America 

9 (10) MORE LOVE . Kim Carnes, EMI America 

10 (20) FAME . Irene Cara, RSO 

11 (8) SHINING STAR . Manhattans. Columbia 

12 (13) LET MY LOVE OPEN THE DOOR 
Pete Townshend, Ateo 

13 (19) ALL OUT OF LOVE. Air Supply, Arista 

14 (15) BOULEVARD. Jackson Browne, Asylum 

15 (16) TAKE A LITTLE RHYTHM 
Ali Thompson, A&M 

16 (18) INTO THE NIGHTBenny Mardones, Polydor 
17 ( ) GIVE ME THE NIGHIGeorge Benson, Qwest 
18 (14) MISUNDERSTANDING ..Genesis, Atlantic 
19 (-) OLD FASHIONED LOVE 

Commodores. Motown 
20 ( ) ONE IN A MILUON YOU 

Larry Graham. Warner Bros 

U.S. COUNTRY SINGLES 
1 (2) DRIVIN' MY UFE AWAY 

Eddie Rabbitt, Elektra 

2 (5) COWBOYS AND CLOWNS/MISERY 
LOVES COMPANY. Ronnie Milsap, RCA 

3 (4) LOVE THE WORLD AWAY 
Kenny Rogers. United Artists 

4 (1) STAND BY ME. Mickey Gilley. Asylum 

5 (8) CRACKERS . -. Barbara Mandrell, MCA 

6 (9) I'VE NEVER SEEN THE UKES OF YOU 
Conway Twitty, MCA 

7 (7) WAYFARING STRANGER 
Emmylou Harris, Warner Bros 

8 (12) LOOKIN' FOR LOVE . Johnny Lee, Elektra 

9 (11) MISERY ANO GIN. Merle Haggard. MCA 

10 (13) (YOU UFT ME) UP TO HEAVEN 
Reba McEntire. Mercury 

11 (16) THAT LOVIN' YOU FEEUN’ AGAIN 
Roy Orbison and Emmylou Harris, Warner Bros 

12 (14) OVER. Leon Everette. Orlando 

13 (17) MAKING PLANS 
Porter Wagoner and Dolly Parton, RCA 

14 (19) OLD FLAMES CAN'T HOLD A CANDLE 
TO YOU . Dolly Parton, RCA 

15 (18) CHARLOTTE'S WEB 
Statler Brothers. Mercury 

16 (6) TENNESSEE RIVER . Alabama. RCA 

17 (20) IT'S TOO LATE . Jeannie Pruett, IBC 

18 ( ) THAT’S WHAT I GET FOR LOVING YOU 
Eddy Arnold, RCA 

19 ( ) HEART OF MINE Oak Ridge Boys, MCA 

20 ( ) I'M HAPPY JUST TO DANCE WITH YOU 
Anne Murray. Capitol 

(10) BACK IN BLACK. AC/DC, Atlantic (1) 

(10) 2 

(1) CLOSER Joy Division, Factory 
9 TO 5 3 

UPSIDE DOWN 

OH YEAH 

6 

9 (13) 

(20) (-) GLORY ROAD 10 

(28) UVE 1979 

(6) THE GAME Queen, EMI (-) START 

15 (13) OFF THE WALL 

(12) VIENNA 

(17) DIANA Diana Ross, Motown 

(11) BABOOSHKA (15) SKY 2 

(16) PETER GABRIEL 

(19) 20 .Clash, CBS 

(18) 

(11) 
23 

(14) 

25 (20) 

(25) 26 (25) 

30 
(23) SINGLES PUBLISHERS 
(26) 

AC/DC, Atlantic GOT IT Control; 29 Copyright Control 30 ATV lonoma 

Gillan come in at number 9 in the album charts with "Glory Road”. 

UK TOP 30 
Singles Albums 

18 
19 

(21) BANK ROBBER 
(19) UP UP FATTY 

(3) 

(2) 

(4) 
(7) 

28 
29 

(27) 
(29) 

(12) 

(9) 

Diana Ross, Motown 

Roxy Music, Polydor 

David Bowie, RCA 

Sheena Easton, EMI 

Odyssey, RCA 

.Kate Bush, EMI 

(14) MARIANA Gibson Brothers, Island 

(5) MORE THAN I CAN SAY 

Sky, Ariola 

...Charisma 

(-) KALEIDOSCOPE 
Siouxsie and the Banshees, Polydor 

Michael Jackson, Epic 

.. Ultravox, Chrysalis 

Leo Sayer, Chrysalis 

. Jam, Polydor 

Deep Purple, Harvest 

. Gillan, Virgin 

.... Hawkwind, Bronze 

DO A RUNNER 
Athletico Spizz 80, A&M 

McCartney ii 
Paul McCartney, Parlophone 

ME MYSELF I 
Joan Armatrading, A&M 

CROCODILES 
Echo and the Bunnymen, Korova 

RHAPSODY AND BLUES 
Crusaders, MCA 

ANOTHER STRING OF HOT HITS 
Shadows, EMI 

I JUST CAN'T STOP IT 
Beat, Go Feet 

REGATTA DE BLANC Police, A&M 

BREAKING GLASS 
Soundtrack, A&M 

MANILOW MAGIC 
Barry Manilow, Arista 

MAGIC REGGAE 
Various Artists, K-Tel 

IF YOU WANT BLOOD YOU'VE 

(7) UPRISING 
Bob Marley and the Wailers, Island 

Bad Manners, Magnet 

(-) CAN'T STOP THE MUSIC 
Village People, Mercury 

(22) ARE YOU GETTING ENOUGH 
Hot Chocolate, RAK 

(-) MODERN GIRL Sheena Easton, EMI 
(16) THERE THERE MY DEAR 

(3) FLESH + BLOOD 
Roxy Music, Polydor 

(8) COULD YOU BE LOVED 
Bob Marley and the Wailers, Island 

(17) ALL OVER THE WORLD 
Electric Light Orchestra, Jet 

(15) PRIVATE UFE Grace Jones, Island 

(-) SUNSHINE OF YOUR SMILE 
Mike Berry, Polydor 

(6) USE IT UP AND WEAR IT OUT 

(2) EMOTIONAL RESCUE 
Rolling Stones, Rolling Stones 

(5) XANADU Original Soundtrack, Jet 

(9) SEARCHING FOR THE YOUNG 
SOUL REBELS Dexy's Midnight 

Runners, Parlophone 

(4) GIVE ME THE NIGHT 
George Benson, Warner Bros 

(8) DEEPEST PURPLE 

OOPS UPSIDE YOUR HEAD 
Gap Band, Mercury 

TOM HARK . Piranhas, Sire Hansa 

GIVE ME THE NIGHT 
George Benson, Warner Bros 

FUNKIN' FOR JAMAICA 
Tom Browne, Arista 

FEELS UKE I'M IN LOVE 
Kelly Marie, Calibre 

THE WINNER TAKES IT ALL 
Abba, Epic 

ASHES TO ASHES 

Dexy's Midnight Runners, Parlophone 

YOU GOTTA BE A HUSTLER IF 
YOU WANNA GET ON 

Sue Wilkinson, Cheapskate 

BEST FRIEND. Beat, Go Feet 

SLEEPWALK. Ultravox, Chrysalis 

C30, C60, C90 GO 
Bow Wow Wow, EMI 

DREAMIN'. Cliff Richard, EMI 

U.K. SOUL SINGLES 
1 (1) GIVE ME THE NIGHT 

George Benson, Warner Bros 

2 (2) FUNKIN' FOR JAMAICA 
Tom Browne.Arista 

3 (4) UPSIDEDOWN . Diana Ross, Motown 

4 (5) OOPS UPSIDE YOUR HEAD 
Gap Band, Mercury 

5 (3) USE IT UP AND WEAR IT OUT 
Odyssey, RCA 

6 (9) UNLOCK THE FUNK. Locksmith, Arista 

7 (11) PRIVATE UFE . Grace Jones, Island 

8 (7) BRAZIUAN LOVE AFFAIR 
George Duke, Epic 

9 114) LOVE MEETING LOVE. Level 42, Elite 

10 (10) INTHEFOREST . Baby 0, Calibre 

11 (17) BACK STROKIN' . Fatback, Spring 

12 (19) ROLLER JUBILEE . AI Di Meola, CBS 

13 (8) BURNIN' HOT Jermaine Jackson, Motown 

14 (13) COULD YOU BE LOVED 
Bob Marley and the Wailers, Island 

15 (6) A LOVER'S HOUDAY. _.... Change, WEA 

16 (15) DOES SHE HAVE A FRIEND 
Gene Chandler, 20th Century 

17 (-) STEPPIN'. Shakatak, Polydor 

18 (12) JUMP TO THE BEAT 
Stacy Lattisaw, Atlantic 

19 (-) I'VE JUST BEGUN TO LOVE YOU 
Dynasty, Solar 

20 (-) I UKE WHAT YOU'RE DOING 
Young & Co, Brunswick 

U.S. ALBUMS 
1 (1) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 

2 (2) HOLDOUT. Jackson Browne, Asylum 

3 (3) GLASSHOUSES . Billy Joel, Columbia 

4 (4) URBAN COWBOY . Soundtrack, Asylum 

5 (5) THE GAME. Queen, Elektra 

6 (6) AGAINST THE WIND 
Bob Seger and the Silver Bullet Band, Capitol 

7 (7) DIANA. . Diana Ross, Motown 

8 (9) CHRISTOPHER CROSS. Warner Bros 

9 (8) THE BLUES BROTHERS 
Soundtrack, Atlantic 

10 (16) GIVE ME THE NIGHT 
George Benson, Qwest 

11 (14) FAME. Original Soundtrack, RSO 

12 (13) ANYTIME, ANYPLACE, ANYWHERE 
Rossington Collins Band, MCA 

13 (11) EMPTY GLASS . Pete Townshend, Ateo 

14 (12) HEROES .. . Commodores, Motown 

15 (19) FULL MOON . Charlie Daniels Band, Epic 

16 (10) SOS. SOS Band, Tabu 

17 (15) ONE FOR THE ROAD . Kinks, Arista 

18 (20) XANADU . Soundtrack, MCA 

19 (18) THE EMPIRE STRIKES BACK 
Soundtrack, RSO 

20 (17) OFF THE WALL . Michael Jackson, Epic 

U.S. SOUL SINGLES 
1 (2) UPSIDE DOWN. Diana Ross, Motown 

2 (3) GIVE ME THE NIGHT 
George Benson, Qwest 

3 (1) ONE IN A MILUON YOU 
Larry Graham, Warner Bros 

4 (4) THE BREAKS __ .... Kurtis Blow, Mercury 

5 (7) OLD FASHION LOVE 
Commodores, Motown 

6 (6) BACKSTROKIN’ . Fatback. Spring 

7 (5) TAKE YOUR TIME (DO IT RIGHT) 
SOS Band, Tabu 

8 (9) REBELS ARE WE.   Chic, Atlantic 

9 (10) CAN'T WE TRY 
Teddy Pendergrass, Philly Int 

10 (16) LOVE DON'T MAKE IT RIGHT 
Ashford and Simpson, Warner Bros 

11 (8) CUPID . Spinners, Atlantic 

12 (11) DYNAMITE! . Stacy Lattisaw, Cotillion 

13 (15) I'VE JUST BEGUN TO LOVE YOU 
Dynasty, Solar 

14 (18) GIRL, DON'T LET IT GET YOU DOWN 
O’Jays, TSOP 

15 (13) YOU AND ME. Rockie Robbins, A&M 

16 (14) JOJO. Boz Scaggs, Columbia 

17 (12) LANDLORD 
Gladys Knight and the Pips, Columbia 

18 ( -) SOUTHERN GIRL . Maze. Capitol 

19 (17) FOR THOSE WHO UKE TO GROOVE 
Ray Parker Jnr and Raydio, Arista 

20 (-) RESCUEME . A Taste of Honey, Capitol 
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AS IT HAPPENS... 
For 
Eric’s 
read 
Brady’s 
THE club that was once Liverpool’s Eric’s opened 
its doors for the first time as 
Brady's this weekend, and only 
the name over the door was 
different. 
Here familiar faces and 

familiar decor happily were not 
to be dragged upmarket, and 
there is little noticeable 
alteration, just a few 
improvements — a bit of paint, 
a bit of plumbing, and a Space 
Invader machine by the 
Inkehnx. 

it’s been a lonely five 
months while 
the club stood empty, 
but it’s had one good effect — a 
monopoly's been broken and 
other clubs in the city have 
begun to open their doors to 
groups. Brady's success in the 
face of this competition now 
depends very much on Its 
booking policy, which also 
depends on keeping alive the 
atmosphere that made Eric's 
what it was. 
New brooms must bring 

changes (“Every Tuesday 
Heavy Metal” says a new 
poster), but not too many. 
An opportunity to see eight 

local groups in two nights is an 
appropriate way to start. So a 
quick name check: For Tin 
Essex. A Flock Of Sea Gulls. 
Motion Pictures, Snapshots, 
Visual Aids, Chinese Religion, 
The Room, and Dead Or Äne. 
There’s still unlimited 

activity if not unlimited talent 
in this otherwise impoverished 
city, and this selection ranges 
from unbearably amateur to 
unbearably professional, from 
the imaginative to the 
entertaining, and from the 
serious to the outrageous. 
Some at least you’ll be hearing 
about again. But that's not 
really important; what matters 
is that they are playing here 
and this is where they belong. 
Competition is fierce. Visual 

Aids has to follow the verv 
visual Nightmares In Wax, and 
the lead singer makes special 
effort for impact with a pair of 
startlingly tight trousers. Dead 
Or Alive lead singer Pete Bums 
effortlessly upstages him by 
going on stage in no trousers 
at all. The place is full of 

It's good to be back. 

BREAKING GLASS 
PHIL DANIELS HAZEL O'CONNOR - JON FINCH 

| CTO HU11S | 

NOW SHOWING 
i PLAZA 

PICCADILLY CIRCUS SHAFTESBURY AVENUE 

FULHAM ROAD 370 2636 
723 5901 

FOR PROGRAMME DETAILS RING TELEDATA 01 -200 0200 <24 rvsi 

BAYSWATER 
229 4149 

/cene 
LEICESTER SQUARE 

439 4470 
OXFORD STREET 

636 0310 

The 
China 
sing 
song 
SOME of the most militant sounds coming out of 
Kingston now are the work of 
a Chinese /Jamaican dub poet, 
Oku Onuku, who recites his 
poems over the wail of sirens 
and the fire of machine guns — 
backed up, of course, by some 
ferocious reggae rhythms. 
One single — “Reflections In 

Red" — has been released 
through Bob Marley's Tuff 
Gong label, and there’re more 
to follow soon. 
Oku (real name Orlando 

Wong) is something of a 
legend in the Kingston 
ghettoes where he grew up. 
When he was 17 years old he 
was arrested for holding up a 
post office. Afterwards, in 
court, he told the judge 
that he’d needed the 
money to build a childrens' 
school. But the judge had 
never heard of Robin Hood. So 
Oku was sent to jail. 
He spent the next seven 

years’ inside, 3^ of these in 
solitary confinement because 
of his daring attempts to 
escape (a sizeable chunk of his 
chest is completely covered in 
large bullet holes). But he 
somehow managed to survive. 
What's more, while he was in 
solitary, he taught himself how 
to read and write and began to 
compose poems about the 
injustices of the system and 
the urgent need for unity. 
Word of his poems quickly 

spread along the prison 
grapevine and Orlando soon 
earned a new title for himself 
— Oku (the Chinese word for 
fire) Onuku (the poet of fire). 
When the Prison Governor 
heard about “the poet of fire, 
he asked to see Oku’s 
work and granted 
him a reprieve. 
“because of his rare gift”. 

Babylonians — head for the 
hills. 

Alright 
now, 
then? 
’THE bleary-eyed hack 
* who reported on the 
new Tyne Tees Television 
rock magazine show 
“Alright Now” did a great 
job — except he got the 
title wrong! 

Inexplicably he insisted 
on calling it “Alright On 
The Night", which was 
the title Dennis Norden 
used in his programme of 
fluffs and out-takes, 
which has nothing to do 
with "Alright Now". 
This can only be 

attributed to poor 
eyesight and too much to 
dream. Apologies all 
round, alright, to 
producer Malcolm Gerrie, 
Dennis Norden, Tyne Tees 
Television and Free. 

PiL get a sniff 
of melodic success 
ON May 4 this year Steve and his 

mate eased on down to the 
Olympic Auditorium in Los Angeles to 
check out the scene, and what did they 
find — not Boston, not Blue Oyster 
Cult, but Public Image Ltd, the 
masters of melody. 
Now Steve was hip to that, yeah yeah, 

but his mate, well, was a bit SLOW. The gig 
started with that chap Wobble and some 
anonymous drummer. Martin something, 
whacking out a dubious disco-spring riff 
called “Fodderstompf” before John Lydon 
and a dreadfully ill-looking Keith Levene 
slunk on and the combo jarred into 
■'Careering”, then rocked out gloriously on 
"Annalisa”. 
A couple of songs later, Steve was well 

into it, feeling well out of it and alienated, 
but his friend was still on the first lap as far 
as PiL were concerned. 
His big problem came when Lydon 

started snivelling at the audience. "You 
know you lot stink something 
awful,” John whined pleasantly. “Hey’ 
what'd he say Steve?” asked his mate. “Oh, 
something . . . about f- stinking 
... or something." muttered Steve. 

This minor history in the ongoing story 
of musical enlightment comes in the 
grooves of a new, yup, new, PiL vinyl 
despatch, a'live bootleg. 
The double-album set comes handomely 

packaged in a red, black and white sleeve. 

and contains tolerably well recorded ver¬ 
sions of 12 of your PiL party faves plus a 
new song which gives its name, "Profile”, 
to the album, which is listed as a plug copy 
(Stiff jargon for promo record), and there¬ 
fore DEFINITELY NOT FOR SALE. The 
full track listing is "Fodderstompf”, 
“Careering”, "Annalisa". "Attack”. “Low 
Life", “Chant”, “Death Disco” "Poptones”, 
“Religion", "Bad Baby", “Public Image”, 
"Memories” and “Profile”. 

“Profile” itself is a stirring epic of dis¬ 
torted proportions, and the version of 
“Annalisa” shows the band at their most 
effective, which is a great deal more than 
the band’s derrogators would allow. 
The location of the mischievous mike in 

the audience, close to Steve and his dumb 
friend, gives side commentary on the gig 
during the breaks as the band have a quick 
towel down, and captures the effect on the 
audience of such Lydon gems of quickfire 
patter as a masterly-sneered "Oh spitting, 
right. It's so original", followed later by 
"spitting is out of date now”, and 
even later, when what he wants most is a 
quick spin in the nearest tumble drier, 
“Hey you lot. we want you to pay for our 
dry cleaning bills when we get 

out of here”. All we can hope now is that 
Virgin, that most charitable of record 
companies, will snap up the tapes and 
whack out the plastic double quick. 

Don't forget — if it moves, it must be art. 
and if it doesn’t, it probably still is. 

GARY NUMAN SEEN CRACKING A JOKE WITH HIS FIAN¬ 
CEE (NUMAN IS ON THE RIGHT) BEFORE HE SETS OFF ON 
BRITISH TOUR. 

Bowie 
packs 
his 
trunk 
DENVER. Colorado, was 

where David Bowie made 
his stage debut as a straight 
actor recently, playing the 
hideously deformed Joseph 
Merrick known as "The 
Elephant Man". The play, by 
Bernard Pomerance, is also 
currently in repertoire at Lon¬ 
don's National Theatre. 
The Bowie production has 

moved on for a four-week run 
in Chicago, and there's the 
possibility of a New York en¬ 
gagement later on. but there 
are no plans for him to recreate 
his performance in England. 
Bowie’s involvement is only 

part of "The Elephant Man 
industry; numerous books, 
articles and stage productions 
have endeavoured to analyse 
the strange, grotesque appeal of 
Merrick, and due for release 
soon is a film, produced by Mel 
Brooks(!), directed by "Eraser-, 
head" ’s David Lynch and fea¬ 
turing John Hurt in the epony¬ 
mous Merrick role. 
Obviously Bowie's previous 

mime experience must have 
helped attract him to the role, 
as no make-up is used to por¬ 
tray Merrick's deformities on 
stage, relying instead on the 
actor's ability to interpret his 
disfigurement by stance and 
movement. 
The American production 

featuring Bowie has attracted 
favourable reviews, and his 
performance — as the play's 
focal point — has been singled 
out for praise. Phrases like 
“Bowie takes the stage with 
authority to create a stirring 
performance" and “judging 
from his sensitive projection of 
this part. Bowie has the chance 
to achieve legit stardom" were 
bandied about in reviews. 
The play's appeal lies partly 

in the audience's fascination in 
Merrick's grotesque appea¬ 
rance. Rescued from a Victo¬ 
rian "Freak Show", Merrick 
was cared for by an eminent 
surgeon who tried to make his 
life as “normal" as possible. 
One can only speculate on 

why Bowie agreed to the role 
The fascination with .Merrick 
must have something to do 
with what an audience (be it 
Victorian "Freak Show" or 

Earl’s Court) regards as a 
"freak". 
Bowie's new album is, 

ironically. “Scary Creeps (And 
Super Monsters)”. 

Killing joke 
< «THESE are men. America's 

1 best'? 
Former Green Beret Staff 

Sergeant Barry Sadler, former 
American No. 1 with the 1966 
"Ballad Of The Green Berets”, 
was sentenced to four-five 
years' imprisonment recently 
for "voluntary manslaughter" 
Sadler never repeated his 

American success over here 
and did not appear in either 
"The Deer Hunter" or "Apoca¬ 
lypse Now". 

‘A-a-argh!’ 

ON the same day that London 
Weekend Television's 

"20th Century Box" screened a 
progratpme on the Heavy Metal 
Revival. The Sunday Times ran 
a piece on the dangers of 
alternative cults. The Sunday 
Times warned against fan¬ 
aticism and gullibility, whereas 
"The Box" was more concerned 
with. er. fanaticism and gul¬ 
libility. 
The Melodv Maker asks: 
"What Can Be Done?” Must 
impressionable young, pre¬ 
dominantly white males be 
submitted to the terrifying cult 

of "Headbanging”? 
It's one thing miming alongé 

to old Shadows records with a 3 
tennis racket in the privacy of j 
your own bedroom, but these g 
young people admitted, quite õ 
openly, that they actually went 
to the lengths of manufacturing 
their own cardboard guitars to 
play along with HM bands. 
Not much different from 

punk fans attitudes, except that 
they actually went to the 
lengths of getting guitars with 
strings and forming bands to 
play music rather than 
slavishly follow the examples of 
others. 
"Box" 's Danny Baker found 

Lloyds Underwriters, atom 
scientists and wedding photo¬ 
graphers fully fledged members 
of what he called "the SAS of 
the Heavy Metal Army” - the 
Headbangers! 

Baker's fearless probing ex¬ 
posed the semantic dilemmas 
many HM found themselves in. 
Is it "High Energy Rock”. 
"Heavy Metal" or. simply, 
"Rock"? We demand an 
answer! 
A case was made, bv Geoff 

Bartpn of "a rival news¬ 
paper"', that the new genera¬ 
tion or HM bands could even be 
squeezed under the "progress¬ 
ive" umbrella, as they "play a 
lotjaster than Black Sabbath in 
1971” - and with only nine 
years practice. 

Perhaps it is best left in the 
words of one fan. who called 
the success of the dinosaur 
phenomenon "ecstasy at 
200.000 watts". Pardon? 

Contributors- John Orme. Roz 

Colin frwin. Penny Kiley 



MELODY MAKER, August 23, 1980 - Page 9 

"I'm tahin' me a trip I’m going down to California 
Yeah I’m going to try Hollywood and San Pedro 
Bay 
... I'm gonna get me a greyhound bus down the 
motorway 
Gonna spend a little in 'Frisco and LA ...” 
* Lyrics from “Hello America” by Def Leppard 

S
INCE those words were penned, fantasy has 
been transformed into reality for the Yorkshire 

HM quintet. It’s a long way from Sheffield to 
Manhattan but that’s where I caught up with Def 
Leppard at the end of a trek which had involved 
playing all over the States. 
Their presence may not have had such impact as 

the Mt St Helen volcano, but their track record in 
the land of hamburgers has been pretty impressive. 

Sales of their debut album, “On Through The 
Night", have been sufficiently strong to elevate it 
to No. 51 in the American charts, no mean feat 
when one considers that such established UK 
metal outfits as Judas Priest and UFO scored no 
better with their latest releases. 
And they’ve been touring on the other side of the 

Atlantic for considerably longer. Add this to the 
fact that the Leppards have had the kids rocking in 
the aisles during their gigs and one realises just 
how immense their potential is in America. 
My first encounter with the band was just under a 

year ago when they played at Wolverhampton's Lafay¬ 
ette Club. Even in the confines of that tiny club, with an 
appalling sound system, it was evident that here was a 
band with a future. 
They delivered their 

blows with the precision of 
Alan Minter in a set com¬ 
prising their own material 
plus the odd cover 
number, including a ren¬ 
dition of "Emerald", 
which came close to top¬ 
ping Thin Lizzy’s original 
version. 
Leppard had started 

quite a buzz with their EP 
on Bludgeon Riffola 
Records which featured 
three original composi¬ 
tions, “Overture", “Ride 
Into The Sun”, and the 
electric "Getcha Rocks 
Off’. Their earlier history, 
concerning their forma¬ 
tion, has been well 
documentated, but it was 
around the time of that 
Wolverhampton gig that 
things started happening 
in a big way. Phonogram 
were shrewd enough to 
sign them, and company 
representatives watched 
approvingly at the 
Midlands club. My com¬ 
panions that night in¬ 
cluded Peter (Scorpions/ 
AC/DC) Mensch from the 
American management 
company Leber-Krebs, 
who also deal with such 
US megastars as Aero¬ 
smith, Ted Nugent and 
Mahogany Rush. Mensch 
was knocked out by the 
group and two weeks later 
there were pictures of the 
Broup on his office wall. 
e wanted Def Leppard -

and eventually he got 
them. 
Some time elapsed be¬ 

fore Mensch could claim 
representation of the 
band, but in the meantime 
he astutely booked Lep¬ 
pard as support to AC/DC 
on their British tour last 
November. 
Touring Britain with 

AC/DC provided Def Lep¬ 
pard with invaluable road 
experience, and the 
climactic four nights at 
Hammersmith Odeon 
affirmed that they had 
strong allies in the denim 
brigade. During that tour 
drummer Rick Allen 
celebrated his 16th birth¬ 
day (!) and as well as their 
music it had been Lep¬ 
pard's youth that had 

On the 
eve of 
their 
Reading 
Festival 
bash, 
Yorkshire’s 
metal -
men 
talk to 
Steve 
Gett 
- in 
New 
York 
gained them considerable 
attention, as they clocked 
in with an average age of 
around eighteen. 
At the time guitarist 

Pete Willis told me “I 
hope people don’t just ad¬ 
mire us because of our age 
and forget about the 
music, because if they do, 
what’s going to happen 
when we’re twenty-five!” 

I agreed with Pete but at 
the same time it did seem 
strange to see fans, many 
of whom were older than 
the band, headbanging 
and cheering the Lep¬ 
pards. 

I also sensed a degree of 
naivety. They seemed 
astounded that it was all 
happening so quickly and 
perhaps apprehensive that 
they could be submerged 
in the rat race of the music 
industry. But with time on 
their side, Def Leppard 
have rapidly acquired 

Leppard 
spotted in 
USA . .. 

confidence. “On Through 
The Night” emerged ear¬ 
lier this year and I still rate 
it as an excellent debut. 

After a successful tour 
to coincide with its 
release, Leppard were 
soon packing their 
suitcases once again, this 
time, to fly to America. 
This was an exceptionally 
wise move, not only be¬ 
cause the album was be¬ 
ginning to sell over there, 
but with the emergence of 
countless HM acts here, 
the Leppards were able to 
avoid being linked to the 
current "resurgence of 
heavy metal”. 
The denim brigade have 

had much to enthuse over 
during recent months, and 
when Def Leppard return 
to the British stage at this 
weekend's Reading Festi¬ 
val, they’re sure to come 
back to a hero’s welcome. 

British rock fans won’t 
simply be treated to the 
mixture as before. The 
band will be exuding even 
more panache and pre¬ 
sence. America has been 
beneficial and it was a 
magical moment when 1 
saw them hit the stage at 
New York’s Palladium. 
Heralded by an almighty 
roar as the houselights 
dimmed, Leppard ex¬ 
ploded on stage with the 
impact of World War 
Three. AC/DC were the 
headline act, but the night 
belonged to the five York-
shiremen. 
At the back of the hall, 

the stench of sweat ming¬ 
led with the smell of grass 
causing a pretty intense 
atmosphere. Outside the 
temperature was still 
sweltering and by now the 
overall humidity had in¬ 
duced many of the fans to 
strip to the waist. Leppard 
must have been roasting 
on stage but. ignoring the 
adverse conditions, they 
raised hell. 
Things have changed a 

great deal since I last saw 
them at the Music 
Machine months ago. 
Their confidence has in¬ 
creased phenomenally, 
and unquestionably the 
Leppards have matured 
considerably for a band 

that a year ago was still 
playing the minor English 
clubs. Guitarist Pete Willis 
looked cooler than an 
iceberg, despite the heat, 
while his axe partner, 
Steve Clarke, leapt about 
the stage like an animal on 
heat. Steve reminded me 
of UFO’s Pete Way as he 
charged about. Obviously 
the American dates have 
taught vocalist Joe Elliott 
a good deal about control¬ 
ling an audience, and at 
the Palladium he had all 
present eating out of his 
hand. 

Inevitably many songs 
were culled from the 
album, and judging by the 
response the audience was 
well acquainted with the 
material. “Hello America" 
and “Rock Brigade” over¬ 
whelmed them, as did 
“Overture”. “Answer To 
The Master”, and “Lady 
Strange", a new entry 
which the band performed 
on the last British tour. 
Throughout the concert 
kids constantly chanted 
for “Wasted" and. when 
finally aired, it won 
tumultuous applause. 
Joe seemed to be singing 

better than ever, and tur¬ 
ning on many of the 
females present. Hitherto 
I’ve preferred Pete Willis’ 
guitar work but although 
he provided the more in¬ 
spired lead breaks, it was 
Clarke who stole the 
limelight with a dashing 

performance. Once his 
name is established, he 
should have big appeal in 
the States for the fans 
seemed to get off more on 
his guitar hero antics than 
Pete’s cooler approach. 
High on his drum riser, 
Rick Allen provided a 
punchy battery of skin¬ 
beating while Rick Savage 
triumphed with some 
sharp bass playing. In 
short, Def Leppard looked 
good, sounded good and 
deserved the enthusiastic 
reception they received. 
The set finally closed 

with an excellent encore 
of the now classic “Getcha 
Rocks Off”, and I’m sure 
that The Big' Apple will 
welcome another bout of 
Sheffield steel anytime in 
the future. 

Later. I joined the boys 
in their dressing room. It 
was refreshing to hear the 
Yorkshire accents in 
Manhattan and it was 
obvious from their smiling 
faces and ebullient mood 
that Def Leppard were de¬ 
lighted with their recep¬ 
tion. I’d expected to see 
them looking exhausted 
after a couple of months 
on the road, but they were 
full of energy and stamina, 
anticipating the next beer 
and some midnight-to-
dawn activities. 
Cheerful greetings en¬ 

sued. then Pete discussed 
their US odyssey "We 
started off in California 

with Pat Travers and since 
then we’ve been all over 
the country playing with 
Ted Nugent. Judas Priest, 
Scorpions and now AC/ 
DC.” 

I was amused to hear 
Pete mention that they’d 
played with Pat Travers 
because when I first met 
him 1 noticed a remark¬ 
able resemblance to the 
Canadian guitarist, the 
more so since in the early 
days Pete used a Gibson 
Melody Maker like PT. 
“We had a really good 

time with Travers,” con¬ 
tinued Pete, “especially 
with Mars the bass player, 
'cos he comes from 
Grimsby. We got really 
drunk together and on the 
last night with them it was 
crazy with custard pies 
everywhere.” 
More than ever Joe 

Elliot looks like the leader 
of the pack and it appears 
that he has been handling 
much of the press for the 
group recently. “Oh no," 
he grinned, "not another 
interview is it? I’ve done 
eight already today!" 
Although it’s been non¬ 

stop work in America, 
neither he nor the rest of 
the band seemed unduly 
concerned, realising per¬ 
haps that the stronger 
impression they make this 
time around the easier 
things will be in the future, 
although there’s obviously 
a good deal of hard slog 

ahead. 
Joe’s always been 

serious when discussing 
the band and his intel¬ 
ligent conversation 
reflects total dedication. 
He and the band have 
worked for the success 
they’ve won in England. 
However, the British mar¬ 
ket is a far cry from 
making it in America and I 
wondered whether the 
Leppards were uneasy 
when they took up the 
challenge. 
“We didn’t really know 

what to expect," said Joe. 
“I mean, it's a totally dif¬ 
ferent country and none of 
us had travelled before. 
But we've thoroughly en¬ 
joyed ourselves, I know I 
have, although we haven't 
exactly done too much 
sightseeing. The thing is. 
it's been such a buzz 
playing in front of the big 
audiences out here, es¬ 
pecially when you go out 
on stage in front of twenty 
thousand people ...” 

Def Leppards' adrenalin 
must have flowed when 
they played before crowds 
of DeMille proportions, 
experiencing for real the 
fantasy of every teenager 
who ever imagined him¬ 
self in a band. Joe agreed 
that the band’s tender 
years had stirred interest 
with the public, but added 
that a lot of kids have been 
turned on to the group by 
hearing their music. 
“We have sold quite a 

few albums over here, it 
may not sound that 
impressive to say we 
reached number fifty-one. 
or whatever it was, but 
that's a lot of albums in 
the States. Also in every 
town we've played the 
album’s been plugged on 
local radio stations before 
the concert, which helps 
kids to get to know the 
music." 
The difference between 

English and American 
radio is phenomenal and 
doubtless many British 
heavy rock fans are un 
aware of the quality of US 

continued on 
page 33 

KR AZY KONG ALBUM 
Wild Willy Barrett's alternative to music 
X? QtQÛ OUT NOW ON RED EYE RECORDS 

DISTRIBUTED BYSPARTAN RECORDSTEL:01-9034753/6 

Luciferwantsmefor 
a sunbeam 

c/w Suicide note 

Eddie Stanton 
Also available on 
Black Eye Records 
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PIRANHAS 
GET SNAPPY 
TYPICAL. Torquay at the height of the summer season and the day 

alternates between flashes of brilliant sunshine and ominous dark 
clouds, threatening to spill over at any time. 
Later that night, the mood inside Torquay’s town hall is 

similarly overcast. 
The roof of the place is about 75 feet high; whenever any one of the 

Piranhas strikes an instrument, the resulting noise reaches the 
audience via an upward climb to the roof lasting about five seconds, 
and a descent of the same time. 
The aural delay results in an echoey, messy sound that neither 

satisfies the audience nor does any justice to a brace of songs that are 
minor pop classics in both sound and word. 
Each Piranha tune is a subtle, melodic exploration of many types of 

music ranging from skiffle to ska and back again, but working 
decisively within the three minute classic formula of great pop. Bob 
Grover, the main songwriter, alternates between lively skanking 
rhythms and straight-anead energetic punk, with Zoot Alors adding 
the necessary embellishments on his golden saxophone. 

The rhythm section keeps the foundations strong and solid, while 
John Helmer delivers sweet off-setting guitar lines that mesh in 
perfectly with the Piranhas' distinctive pop sensibility. 
And though the sound is more akin to a Concorde lift off. it still 

can't stop superb Pirahna classics like “Saxophone”, "Getting Beaten 
Up” and the immortal “Virginity” struggling through to the en-
thusiatic audience. 

Inevitably, it’s “Tom Hark”, the band’s current hit, that gets the 
most attention. The band play two well-earned encores before 
collapsing into a heap in the dressing room. 
Band sound or not, no one could accuse them of not giving their 

PAULO HEWITT 
nets the 
Piranhas in 
sunny/cloudy 
Torquay, and 
comes back well 
bitten, but not 
at all shy. 

•I think we 
write about 

human 
inadequacy 
really. It's 
this thing 

that unites 
all mankind, 
everybody's 
got it ... it 
really is the 
glorification 

of 
inadequacy.® 

best. 
The Pirahnas have a collective deter¬ 
mination. achieved through constant 
gigging, endless setbacks and an ability 
to overcome virtually any obstacle the 
rockbiz has presented: 
Now "Tom Hark" is selling more than 

18.000 a day and whether they fade back 
into oblivion or not (very unlikely), they 
can at least claim one successful stab at 
the charts. 
Once even such fleeting success 

seemed unlikely. 

FORMED in 1978. the Piranhas hail 
from Brighton and were an integral 

part of that town’s local scene, along 
with such greats as the Chefs and the 
Golinksi Brothers. 

In fact, their first vinyl venture was 
through a local record shop. Attrix. who 
had begun an independent label, 
allowing the band to lay down three of 
their songs. “Virginity . "Tension” and 
their utterly wonderful "I Don’t Want 
My Body". 
The band remember well their early 

tribulations and ideals. "We never 
formed the band to fo on Top Of The 
Pops’.” says Zoot Alors, who reminds 
me more of a wayward vicar than a 
saxophone player. 

"I think it’s a case of we all had 
nothing to do and we just wanted to do 
something that we enjoyed doing." 
interjects Bob Grover, the nearest I’ve 
ever seen to anyone resembling Gary 
Glitter. 
Next to him sits John Helmer, a thin 

figure in a blue beret. 
"The music at the time (’77/78) was 

so exciting we wanted to be part of it." 
he recalls. “No^v everyone’s lost their 
innocence." 
The other two band members, the 

rhythm section of drummer Dick Slexia 
and bassist Reginald (deep breath) 
Frederick Hornsbury say nothing, a 
policy that seems common to all the 
band's interviews. 
"We were doing a lot of South Coast 

pubs and the occasional London gigs 
then." explains John. 
"That was just about all we did." 

interrupts Bob. "Really we'd play any 
old toilets.” 

Playing the toilets did. however, give 
the band a lot of experience in all areas, 
as they were virtually forced to do 
everything from humping the PA to 
taking the money on the door. 

In October ’79 they were finally 
rewarded for their efforts with an offer 
from Virgin for a one-off single deal 
with an eight-album option to follow. 

Four months later, after releasing the 
disappointing "Space Invaders" single, 
they were unceremoniously booted off 
the label. 
The band had to return to their day 

jobs to survive befbre Sire, who now 
distribute them in Britain and America, 
plus Hansa who handle the band’s 
records tor the rest of the world, stepped 
in. 

Their first single for them. “Tom 
Hark." achieved nationwide accept¬ 
ance. even though Friars Aylesbury had 
voted them in ZigZag the "Most 
Wanted Support Band" of last year. 

In fact. 22 years ago. Elias And His Zig 
Zag Jive Flutes took the sime tune to 
number two in the charts, though with 
different lyrics. 
Bob Grover’s new lyrics are about 

World War 3. 
“It's a light-hearted attitude of 'oh 

well there's going to be another war. so 
let's all get drunk'. There's enough 
people going round with a serious 
message and if it’s not touching certain 
people let's try a different approach. 
A light hearted approach might hit 
harder than a serious one." Bob explains 
seriously, partly because a large part of 
the band's ideals and values still rest 
with that heady era of three years ago. 
The danger now though is that they'll 

be seen as a novelty band. 

"i know what you mean." Bob agrees. 
"People are going to think that we're 
turning into a pop group." (He means 
that in the worst sense of the word.) “All 
we can do from this one is work back 
into more Piranha-ish type of music. But 
we like Tom Hark'. We think it’s a great 
3une. We might lost a few fans over it, 
but then most of our fans seem to like it. 
too.” 

John: “When you go on TOTP' and 
you have a chart single, you become 
part of something as far as the punters 
are concerned. When you're an un¬ 
known band it's more human, but then 
.suddenly they've got expectations of 
’ you which are really strange. You get a 
lot of younger kids at your gigs and 
they've got a totally different attitude.” 
Zoots pulls himself away from his 

beer. * 

"I think now it's worse because they 
stand there and they want to be 
impressed and we're not." he says, 
laughing into his glass, "impressive". 

Leaving aside the "novelty" value of 
"Tom Hark", the band's other concerns 
seem mainly tied up with a pre¬ 
occupation with the trials and tribula¬ 
tions of growing up, a stance they see as 
humanitarian and with value. They 
believe themselves good enough to be 
taken seriously. 
John: "It's humanity. Basically 

everyone writes about the same things, 
you know - love and life's experiences 
but it's the way you write them (tell 
them?) that makes them different." 

Zoot: “I think we write about human 
inadequacy really. It's this thing that 
unites all mankind, everybody’s got 
it . . . they're little inadequacies. It 
really is the glorification of in¬ 
adequacy." 
Bob leans forward. "If the Piranhas 

had have been around when I was a 
kid." he mutters, “and 1 wasn’t in them, 
they'd have given me a lot of comfort 
going through puberty.” 
What more can I say? 
The Woody Allens of rock are with us 

and release their debut album in a 
month's time. 
Between me and you . . . get 

snappy! 
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RORY 
GALLAGHER 

NEWSINGLE AVAILABLE NOW 

'WAYWARD CHILD' 
TAKEN FROM FORTHCOMING ALBUM "STAGE STRUCK" APPEARING 

LIVE 
AUGUST 
22 READING FESTIVAL 

SEPTEMBER 
5 MALVERN 
WINTER GARDENS 

6 TAUNTON 
ODEON 

7 CARDIFF 
TOI’ RANK 

8 POOLE 
ARTS CENTRE 

9 BIRMINGHAM 
ODEON 

12 DERBY 
ASSEMBLY ROOMS 

13 NEWCASTLE 
Cin HALL 

14 MIDDLESBROUGH 
LOWN HALL 

15 PRESTON 
GUILDHALL 

18 GUILDFORD 
CIVIC HALL 

19 BRIGHTON 
DOME 

20 CANTERBURY 
ODEON 

24 AYLESBURY 
FRIARS 

25 SHEFFIELD 
CITY H ALL 

26 EDINBURGH 
ODEON 

27 ABERDEEN 
CAPITOL THEATRE 

28 GLASGOW 
APOLLOTHEATRE 

LIMITED EDITION 
IN CLEAR VINYL 

Chrysalis 
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CAUGHT IN THE ACT 
THE SWINGING 
CATS 
Dingwalls, London 

THE Swinging Cats have 
the dubious honour of 

EMOTIONAL FAREWELL 
being signed to 2-Tone, a 
lucky break in terms of ex¬ 
posure but a heavy burden for 
a new band to bear. 

They showed some 
promise but also just how far 
they have to go before they 
become a major attraction. 
Their appeal at present is 
almost totally visual. Jane 
Bayley dressed in a mini-skirt 
and op-art earrings, go-going 
like mad; saxophonist Vince 
Laredo slinking around in a 
beret like some crazed French 
artist; and little Craig Guate¬ 
mala beating his bongos and 
shaking feverishly as if some 
voodoo witchdoctor were 
sticking pins in an effigy. 

Musically, their fusion 
borders on confusion as they 
give 2-Tone punk-reggae a 
generous coat of tacky 
calypso, cha-cha-cha and Six¬ 
ties trash. Songs such as the 
single. "Mantovani." "Cap¬ 
tain Scarlet" and "Night On 
The Tiles” are as yet unre¬ 
markable and easily forgot¬ 
ten. their undeniable style 
failing to compensate for their 
complete lack of content. 
Their goal, to simultaneously 
capture the nostalgic mood of 
the Sixties and galvanise it 
into something danceable for 
the kids of the Eighties, is only 
a partially successful step 
back into the future though 
it's strange how a band with 
so many obvious faults should 
have seemed so much fun at 
the time. — STEVE 
SUTHERLAND. 

INTERZONE 
Cartton Club, 
Warrington 

THE North-West tends to suffer a press onslaught, 
an ’T’ve found the future of 
rock 'n' roll” at least once a 
month. Without trying to en¬ 
courage another. I did witness 
something extraordinary in 
Warrington of all places. 
They stepped on stage; then 

they ascended. Divorced and 
aloof, the guitar married 
regimental bass and drum 
machine. The latter wanted 
out; it howled and clattered 
morse Yhythm with loose 
connections - we 'knew' it 
was by design. Interzone were 
awkward yet determined. 
Vocalist Les Owen faced the 
side wall and with grim assu¬ 
rance faced his future. 
Through “No Passion" and , 

"Garden of Eden" there was 
indication of further develop¬ 
ment into atmospherics and 
spontaneous monotony. Bass 
tugged at the fabric of whis¬ 
pering glass guitar in running 
battles of feedback ... 

Interzone could well be the 
light through the arrow-slit -
the glimpse of a new horizon. 
Manchester needs it. but it 
can’t stand the pain. — 
STEVE REDMOND._ 

A-LEVELS? 
If your grades aren't what 
you expected then you'll 
be making new plans 
RETHINK has practical 
advice on your career 
options, advertisements 
from employers and 
colleges and a free service 
to put you in touch with 
them RETHINK has 
helped hundreds like you 
in the past - it's FREE but 
please send 32p in stamps 
for postage with the 
coupon below Io: 
RETHINK Hobsons Press, 
Bateman St Cambndge 
CB2 1LZ 

Name 

Address 
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JOHN COOPER 

CLARKE/ELVIS 
COSTELLO/SQUEEZE 
Albany Empire, 
London 

Having a Tommy 
Cooper style conjurer 
as a warm-up seems to 
make perfect sense in 
what was once an old 
music hall, though after 
its tragic petrol bom¬ 
bing it’s now something 
more like a cross be¬ 
tween a cock fighting 
pit and a sauna. 
On an already unbearably 

humid night the air is choked 
with sweat, drawing beer 
faster from the pores than the 
rapidly desiccated bar. A 
party spirit is in the air. A 
closer look provokes an in¬ 
dulgence of fanciful specula¬ 
tion: the man on the stage 
looks remarkably like Leo¬ 
nard Rossitter and, wait a 
minute, it says "surprise 
guests” on the ticket. And I'd 
swear that's John Cooper 
Clarke lurking near the en¬ 
trance. 
Now he's taken the stage 

and he's telling a dirty story 
about General Custer’s last 
stand. Christ, how does he get 
his hair to stand up higher 
than Harry Spencer’s in 
"Eraserhead”? Can he really 
be John C. Clarke? Well, yes. 
Glistening from pearls of 

perspiration he deals out a 
few more gags before intro¬ 
ducing one "Otis Westingh¬ 
ouse And The Lifts," who 
launch into a reeling version 
of “I Can’t Stand Up.” Well, 
waddy’know? It’s Elvis Cos¬ 
tello And The Attractions 
looking as pleased and con¬ 
fidently relaxed as they did on 
their last tour. 

Just when you’re trying to 
get over being able to see the 
man himself from a few feet 
and dance at the same time, a 
message filters up from the 
feet to rapidly shrinking, 
scorched brain cells — this 
band is playing at a formid¬ 
able intensity while exer¬ 
cising the kind of control 
Booker T. would have been 
proud of. 
A decent sized chunk of his 

last album follows, as well as 
two new songs which come 
from a similar Stax direction, 
although the titles are 
drowned out by the braying of 
a collection of minor-league 
Deptford gangsters obviously 
worried by any kind of 
musical adventure. Larry 
Williams’ “Slow Down" is de¬ 
livered with the panache.that 
exudes effortlessly from Cos¬ 
tello's magnificent soul-pop 
band along with "I Don't 
Want To Go To Chelsea”. 
"Accidents Will Happen". 
“Watching The Detectives" 
and "Pump It Up.” 
Assured of his crown. Elvis 

remarks: “This one takes just 
a little less time to perform 
than it takes to read Dexy's 
press statements" prior to a 

BILL NELSON 
Edinburgh Nite 
Club 

I WONDER what Bill Nelson thinks he means by 
“Souvenirs of Impossible 
Events"? Strictly speaking, of 
course, it doesn’t mean a 
thing — it's just a stylish label 
for a bit of harmless ex¬ 
perimentation; but the 
apparent meaninglessness 
communicates something in¬ 
herent in the rock idiom. Style 
has superseded content as the 
prime element in the musici¬ 
an's relationship with his 
audience. Or. to put it suc¬ 
cinctly. style has become 
content. 
With the aid of an alto-

saxophonist. some pre¬ 

sublime rendering of “New 
Amsterdam.” The real soul 
rebels leave the stage refusing 
to come back, making way for 
some classic pop on the disco. 
Squeeze eventually appear. 

It’s a fitting epitaph for their 
departing keyboard artist 
Jools Holland who walked on 
to a rapturous welcome; 
though after a few numbers, 
including “Pulling Mussels 
From A Shell" and "Slap 'n' 
Tickle", you can't help but 
wonder what sort of favour 
Elvis had paid them by 
appearing. After all, who 
would choose to follow an act 
like that? 
However, the boys are on 

their home turf playing to 
dedicated followers in a hall 
where they first proved their 
worth and they duly whip 
through all their hit singles, 
except “Up The Junction”. 
The one reservation is the 

weak vocals, but that’s a mi¬ 
nor complaint, and the band 
get by more than adequately 
on sheer enthusiasm and their 
rich stock of memorable 
songs. Gil Lavis hammers the 
drum into easy submission 
and Jools demonstrates that 
the remaining members will 
be hard pressed to find a wor- Jools makes his farewells 
thy replacement. 
As things scorch to a climax 

you can be forgiven for 
thinking the sprinkler system 
has been turned on as water 
oozes down walls and faces. 
“It's almost too hot to dance,” 
cries Glen Tilbrook. 

Virtually the whole cast 

join in for "There At The Top" 
after wild frolickers spray 
the ensemble with a 
spaghetti-like aerosol spray, 
creating a scene like a Ham¬ 
mer horror flick. And yes -
everbody does get happy. -
IAN PYÊ. 

Costello’s 
master plan 
ELVIS COSTELLO 
Playhouse, 
Edinburgh 

ELVIS Costello is a critic’s 
nightmare. There is a 

flawlessness about the man. 
the music and the perfor¬ 
mance that, linked to the 
general public and critical 
acclaim makes it difficult to 
come to an accurate evalua¬ 
tion. 

I’m reminded of that classi¬ 
cal gent Ravel, who 
apparently worked to a 
strictly organised plan that 
dertermined in advance the 
number of bars in a piece 
along with what was to take 
place where, when, and how. 
Costello has taken this tho¬ 
roughness one stage further. 
Not only each number but the 
entire concert in all its aspects 
Is precisely orchestrated to 
achieve maximum effect.’ 
Significantly, the tho¬ 

roughness is itself fairly con¬ 
cealed so that, like Ravel, the 
outcome appears natural 
beyond even the natural. 
Perhaps the master stroke, 

though, occurred at the very 
start when the man walked 

out with a humble yet self¬ 
assured casualness and 
opened the set with “Shot 
With His Own Gun", a piece 
for voice and piano, beefy 
with emotion, and daring 
enough in its conception and 
delivery to suggest we were in 
for a night of foot -stomp and 
full rinse. 

After that the pace was un¬ 
relenting. Plenty of 
favourites, notably from “Get 
Happy", plus a few new oneS; 
“Clubland” and “You’ll Never 
Be A Man” were performed 
with energetic panache. But 
it's the voice that does iL A 
voice with a twang like Duane 
Eddy’s guitar. 
Mention of whom makes 

me realise how much of Cos¬ 
tello’s success is the result of 
an evocation of distant but 
living voices from the infancy 
of rock’n’ roll — Buddy Holly, 
Eddie Cochran, maybe even 
the Everly Brothers, Elvis the 
First, and the ghosts of many 
others booming hollowly 
from the Dansette past. 

I suspect that Costello may 
owe a lot to his dad, who was 
recently in this part of the 
world playing the local 
cabaret scene. Costello Junior 
is a trouper in the great tradi-

recorded tapes and a small 
movie show. Bill Nelson set 
about pleasing his Bebop 
starved fans. The pre¬ 
recorded tapes projected the 
obligatory synthesizer; a 
mantra with knobs on. 
The problems are easily de¬ 

fined. Anything that repeats 
gets boring; but with a little 
perception, we can transform 
the merely repetitive into the 
sublimely hypnotic (and in 
times like these oblivion is 
surely sweet if a trifle escap¬ 
ist). In any case rock music, 
despite its craving for the 
new, never quite a'.lows its 
experiments to drift too far 
from the heavy beat and tel¬ 
ling licks. 
Come September Hendrix 

will have been dead a decade, 
but no one in the rock scene 
has come within a lifetime of 

Hendrix's achievement in 
marrying a sophisticated 
technology to a very sexy 
feeling for the blues. The 
saddest thing about rock 
music in 1980 is that it's cool 
to be impressed by the merely 
impressive. The most futuris¬ 
tic sounding music is in fact 
the most reactionary, an 
actual impediment to real 
progress. 

Let me be very precise. This 
gig was Dullsville. (1) Because 
Bill Nelson is harmonically 
and rhtyhmically pretty 
average and inadequate in the 
face of the real need to deve¬ 
lop musically. (2) Because the 
alto-sax is a naturally fluent 
instrument which gives the 
impression of crawling on all 
fours when asked to perform 
in a simplistic harmonic¬ 
rhythmic context such as this; 

— 

SEE US AT 
GENERAL MUSIC STRINGS 

tion, an ace performer who 
knows all the tricks and the 
timing that makes for trumps 
every time. 

In the context of that tradi¬ 
tion not even Costello, 1 think, 
would put himself on a par 
with the greats. The content 
and the style are certainly 
derivative, and his talent 
seems to me to be one that has 
crystallised into a kind of 
professional perfection, 
rather than one that is 
evolving towards further 
revelations. It should also be 
said that he has nothing 
whatever to be do with any¬ 
thing that might seriously call 
itself new wave, though 
funnily, but perhaps aptly, 
enough he will certainly in¬ 
herit much of what was 
gained by the supposed 
revolution of '76. 
So this, after all, is what Sid 

lived, fought and died for. 
—DAVE CONWAY. 

(3) because one of the most 
important elements in 
improvised music is group 
inter-action, but with the use 
of pre-recorded tapes such 
inter-action — and therefore 
the spontaneity was 
strikingly absent; and (4) be¬ 
cause a low ceiling and high 
temperature is not healthy for 
either guitar strings or musi¬ 
cians or fans or. lowest oFthe 
low. music critics. 
The trouble with "Souve¬ 

nirs of Impossible Events” is 
that, like rock music in 
general, it fails to relate to its 
true Afro-American origins; 
failure that grow inevitably 
from a pop process obsessed 
with image not personality; 
bravado not feeling; and dol¬ 
larsnot freedom. Isn’t that the 
lesson Jimi learnt the hard 
way? - DAVE CONWAY 



Hage 14 - MtLUUr MAKtK, August ¿i, 1V8U 

CAUGHT IN THE ACT 
AC/DC sweat it out 
AC/DC 
The Palladium, 
New York 

IT WAS a case of sur¬ vival of the fittest 
when AC/DC stormed 
New York’s Palladium. 
Outside the hall, evening 

temperatures were in the 
humid 80s. If someone had 
told me that inside it was 
twice as hot I wouldn't have 
argued. By the time the band 
appeared 1 knew how 
Lawrence felt in Arabia. 
AC/DC’s entry was appro¬ 

priately dramatic: a massive 
church bell was lowered to 
the front of the stage and the 
chimes began to toll. Soon 
Angus' guitar could be heard 
and the place erupted as the 
whole group launched into 
"Hells Bells", the opening 
track from "Back In Black". 
Then the real sweating be¬ 
gan. . . 

Before the show I'd wond¬ 
ered how Brian Johnson 
would handle things since 

greater heights. Enough said. 
The 1980 AC/DC show is 

more aggressive than ever. 
After "Hells Bells" the en¬ 
suing hour and a half was 
taken up by a strong selection 
from all other studio albums, 
ranging from "TNT" right up 
to “What Do You Do For 
Money Honey?" So far 
they've played Canada and 
are now halfway through an 
American trek which lasts up 
until their UK dates in 
October. 
Angus is in fine form. 1 can't 

remember his guitar playing 
being better, and he pulls out 
every trick from his stockpile. 
He still wears his schoolboy 
uniform and did a walkabout 
in the audience, returning to 
the stage on Brian's 
shoulders. 
Once again the rhythm 

work of Malcom Young. Phil 
Rudd and Cliff Williams was 
tighter than a clenched fist. 
All the classics were un 
leashed "Bad Boy Boogie”. 
"Problem Child”. "Highway 
To Hell". "High Voltage" and 
"Whole Lotta Rosie". 
As the show came to a 

"'Ties need not be worn in hot weather . " Angus down to his shorts in New York's humidity. we'd grown so accustomed to 
seeing Bon on stage. On the 
album Brian has added a new 
dimension to AC/DC and the 
same is true in concert. He not 
only delivers with consistent 
power but also moves around 
a lot more to create stronger 
visual impact. 
Clad in tee-shirt and jeans, 

sporting a cloth cap. Johnson 
proves to be a good foil for 
Angus and. rather than the 
guitarist having an even 
greater weight to carry, his 
burden has been lightened 
considerably. Not forgetting 
Bon s contributions. I'm sure 
AC/DC will now rise to 

close, after an encore which 
featured a hell-raising version 
of “Let There Be Rock”, it was 
heaven to go out into the 
Gotham fresh air. AC/DC 
again delivered, but there 
comes a point when it's just 
too hot to really appreciate 
music. — STEVE GETT. 

HAZEL 0’ CONNOR 
The Marquee, 
London 

AN interesting proposition 
this one: could Hazel 

O'Connor live up to the 

impossible promise set by the 
publicity surrounding the 
"Breaking Glass" film? It was 
an awesome task. 
Backed by a new band 

which included Neil O'Connor 
(ex-F)ys) and 999 drummer Ed 
Case, she was greeted with an 
overwhelming reception that 
seemed to take her by sur¬ 
prise. And as the band went 
into "Ddays" it was a more 
confident Hazel that emerged, 
fists punching the air in time 
to the beat, and singing with 
all the force of a runaway 
steamroller. My first impres¬ 

sion was of a much tighter 
more together band than the 
last time where it was hard to 
appreciate them thanks to the 
heckling bozos in the front. 
The bass was bouncier. the 

drums punchier. "Big 
Brother” had them all pum¬ 
ping away in perfect unison 
—it's a wonder Hazel didn't 
stomp her way right through 
the stage. To say she's 
aggressive would be an 
understatement! When the 
pace did finally slow down for 
"Will You", I was surprised by 
her emotive handling. It put 
me in mind of Lene Lovich's 
"Too Tender To Touch". 

When". Her virtual signature 
tune. “Lucky Number", had 
that squeeky "ah-oh-ah-oh" 
figure and "Bird Song" was 
driving many listeners 
cuckoo. 
Other titles included “An¬ 

gel". "What Will I Do Without 
You", "The Night" and “Too 
Tender to Touch", but there 
was plenty drama and sur¬ 
prise about it, which is pretty 
good for someone who's been 
stirring up the scene as long 
as she has. 
A splendid showcase for 

Lene Lovich’s virtuoso voice, 
audacious style and presenta¬ 
tion. It still all comes down to 

©Mier iaji^ a 
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I hadn't been too impressed 
with her on record, but live, 
she takes on a new dimension. 
Much of her expression and 
energy seems lost on vinyl. By 
the time she got to “Writing 
On The Wall”, the Marquee 
was ecstatic, with Wesley 
Magoogans keyboards es¬ 
pecially strong. My only 
reservation was that the sax 
lacked imagination. 
The final accolade came at 

the end of the encore “Who 
Needs This" as she was drag¬ 
ged into the audience. 
Looking stunned but elated 
she staggered back on the 
stage: The impossible was 
done. She'd lived up to the 
publicity. — GILL SMITH 

LENE LOVICH 
Half Moon, Heme 
Hill 

IN a curious sort of perverse tease. Saturday’s appea¬ 
rance by Leaping Lene was 
“under press restriction — no 
reporting allowed". She had 
also appeared the night before 
at the Bridge House under the 
rather transparent soubriquet 
of “the first lady of Stiff”. 
Judging by the turnout, the 
punters knew who to expect. 
This night a tight, exuber¬ 

ant house band, Talk, started 
the dialogue brightly. Then 
Lene and her heavy tonsil 
show came on to give the 
melting multitude more than 
an hour of one of the most 
acrobatic voices since Maria 
Callas found a mouse in her 
cupboard. 
Wild image and postures 

aside, she’s a demonic singer 
who can’t leave you un¬ 
touched by her swoops, 
glides, piping high rat-a-tats, 
ululations, smears and unset¬ 
tling attacks. From her 
opening song. “Monkey 
Talk", to encores that ran to 
closing time, she used her 
remarkable voice like an in¬ 
strument that not even a syn¬ 
thesiser could emulate. She 
also played some tasteful te¬ 
nor sax, backed by a five-
piece band that included two 
keyboard players. 
Most of her songs have 

been recorded. But Lene is 
such a visual performer, they 
took on a new meaning to 
those who’d never watched 
her intensity or gyrations, like 
the flailing arms on "Say 

remarkable control and 
range, which can go from 
deep, chesty peasant sounds 
up to dog-whistle highs with 
no apparent strain. If there’d 
been a bunch of foxhounds 
yapping outside the pub. no 
one would have been sur¬ 
prised. Sheer animal magnet¬ 
ism! — ROBERT SHELTON. 

THOMPSON 
TWINS/LOCAL 
HEROES SW9 
101 Club, Clapham 
Junction 

SOMETHING is stirring in south London's musical 
wasteland. While the number 
of venues north of the river 
continues to contract there's 
been a sudden growth in the 
south with new gigs like The 
Old Queen's Head in Stock-
well and the revitalised 101 
Club, near Clapham Junction. 
Two bands based near 

Clapham Common have built 
a strong following from 
frequent local exposure in 
tandem. 
The Thompson Twins (a 

four-piece named after the 
detectives in the Tintin 
stories) create immediate ex¬ 
citement and carry it through 
their strong, powerful set of 
pop/rock songs using two 
vocalists, dual lead guitars 
and strident bass and drums, 
backed by intelligent use of 
echo effects and frequently 
dramatic foot-lighting. They 
performed with a confidence 
that belies their limited ex¬ 
perience and the stumbling 
approach of their early gigs a 
few months back. 
Their music has developed 

from drawn-out improvisa¬ 
tion and it's interesting to see 
that they still feature a couple 
of free-form stretches bet¬ 
ween the now tightly con¬ 
structed three minute songs. 
Their best include the self¬ 

produced single "Squares and 
Triangles” (Dirty Discs), 
"Fast Food" (Rock Against 
McDonalds?) and others that 
would benefit from title 
changes — one is lumbered 
with the tag “When I See You 
It's Like Being On Drugs". 

Local Heroes SW9, who've 
been supporting the Twins for 
several gigs now. suffer by 

comparison; their songs lack 
impact and Kevin Arm¬ 
strong's voice is an acquired 
taste. They have an album 
due soon on Oval but. like 
other bands on the label, have 
considerable problems with 
musical identity. I first saw 
them a year ago when they 
were a drab pop- trio, and 
they're now much better with 
a stark, almost psychedelic 
sound. However. new 
member Lenny Meade (de¬ 
buting at the 101 ) has brought 
a bouncy bass sound which 
could change them yet again. 
- RICHARD WOOTTON. 

DELTA FIVE 
Brady’s, Liverpool 

SUPPORT group Brian 
Brain (more nonentities 

from London) do a cover of 
"At Home He Feels Like A 
Tourist”, but Delta Five 
sound more like the Gang of 
Four than they do. 

It’s hardly surprising given 
their shared background — 
what’s interesting is that the 
fractured guitar sound so 
closely associated with one 
group has become a recognis¬ 
able style to be used by others. 

It’s an effective sound with 
a useful clarity and excite¬ 
ment; but Delta Five leave the 
sparseness favoured by the 
Gang of Four. The two basses 
make sure of that, giving a 
busy insistent sound that’s 
the root of their dance music. 
And dance music it is — 

despite the expectations 
aroused by the line-up and 
background there’s nothing 
solemn about this group. No 
propaganda, no generalisa¬ 
tions — asfar as can be 
gleaned lyrically from a live 
performance, the songs are 
personal, often second per¬ 
son. with a strong element of 
diatribe, while the tone is 
pleasingly assertive rather 
than aggressive. The three 
girls sing an unpleasant 
message with relish "Mind 
your own business" in the 
song of that name (their first 
single); or "You don't see 
what 1 see" in “Try", one of 
the most effective songs in the 
set. along with the second 
single "You", which fires the 
audience with enthusiasm. 
The one singer who's unen¬ 

cumbered by a guitar uses 
her freedom to dance around 
the stage with abandon, the 
drummer smiles a lot, and 
they all look happy. It's such a 
pleasant change to see a 
group, particularly one of the 
post-punk school, who visibly 
enjoy themselves on stage, 
instead of being weighted 
down with self-importance. 
With two good singles behind 
them and an interesting com¬ 
bination of musical elements. 
Delta Five could be 
significant — but they 
won't let that get in the way 
of enjoyment. — PENNY 
KILEY. 

CARLENE 
CARTER 
The Venue, London 

PRESTIGE affair this: Car¬ lene Carter — at her first 
proper British appearance — 
out to prove that she wants to 
be remembered as more than 
Johnny Cash's step-daughter 
and Mrs Nick Lowe! With the 
splendid "Musical Shapes” 
album under her svelte belt, a 
band drawn from Clive 
Langer's Boxes and an en¬ 
thusiastic crowd. Carlene 
should have carried the occa¬ 
sion as comfortably at Bianca 
Jagger as a nightclub 
opening. 

But something — that es¬ 
sential. indefinable something-
was missing from the evening. 
What could have transform«! 
an efficient, occasionally ins¬ 
pired gig into "An Evening to 
Remember" was absent. 
Without questioning her 
competence, circumstance, 
commitment and venue were 
the chance cards shuffled into 
the pack. 

Itlooked promising from 
the outset, when The Lemons 
started squeezing the pips 
during their refreshingly ver¬ 
satile set. without recourse to 
the already plundered Stax 
and Tamla vaults. They 
blended down the line rock ’n' 
roll, doo-wop and calypso 
with John Barry's theme from 
The Ipcress File (!) Their 
varied choice of material 
avoided raw nerves and 
edges, even managing to 
tickle the notoriously jaded 
palates of The Venue’s 
patrons. 

Carlene Carter came on like 
the sort of classy dame 
every red-blooded male 
saves his Co-op stamps 
for. exuding the sort of brash 
sensuality which makes 
Wendy O. Williams look like 
Mrs Mills. 

Obviously a large portion of 
the hour's set drew from her 
recent album: “Cry", "Mad¬ 
ness". "Too Bad About 
Sandy" (about the sister who 
married Carlene's ex-
husband). "Ring of Fire” 
(written by Carlene's mother 
June, and a big hit for step¬ 
daddy — keep it in the family 
folks). Her tremendous first 
single. “Never Together, But 
Close Sometimes", her last 
"Do It in a Heartbeat", “I'm 
So Green" and “Going Back 
to Tennessee" were also fea¬ 
tured. 

Dave Edmunds (the only 
.Rockpiler to appear) joined 
her for a rip-roaring "Baby 
Ride Easy", but my hopes of 
seeing The Man in Black were 
doomed to disappointment. 
The time passed amiably 

enough. Carlene and the band 
played with zealous ability, 
reminiscent of a raunchier 
Emmylou Harris, but left me 
unmoved. I was. I hasten to 
add, in a silent minority, as 
most of the audience lapped it 
up with vociferous en¬ 
thusiasm. 

I admire Carlene Carter, 
and the musical route she has 
chosen: Avoiding the pre¬ 
sumably easy way out (roping 
in a bunch of June and John¬ 
ny's good ol‘ boys and cutting 
a Nashville album, with en¬ 
oughpedal steel licks to make 
a redneck's eyes water), she 
has instead plunged off at a 
tangent, warming her chops 
with the dissolute English pub 
rock/New Wave crowd. She 
has also proved her ability at 
writing songs of a sufficiently 
high standard without having 
to rely on the likes of Rodney 
Crowell or Nick Lowe (wit¬ 
ness "Bandit of Love" and 
“Too Bad About Sandy”). 

She seemed free of nerves, 
and confident enough to carry 
the evening, but what could 
have been a triumphant debut 
resulted in disappointment. 
This despite a fervent version 
of Rodney Crowell's "Ain't 
Living Long Like This”, to end 
the concert, creating an ex¬ 
citement which had eluded 
the band during the preceding 
hour. A shame. The finale had 
the makings of a great begin¬ 
ning. - PATRICK HUM¬ 
PHRIES. 
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THE GREATEST SHOW ON TWO WHEEIS. 
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STEVE Hackett looked around the Aladdin's 
cave that was the British 
Music Fair on opening 
day on Sunday and said 
“It’s nice to be free.” 
To be a world-class 

guitarist like Hackett, 
untrammelled by spon¬ 
sorship or endorsements, 
and to be let loose in a 
show like Olympia must 
be rather like being a 
small child taken into 
Harrods' toy department 
with a blank cheque at 
Christmas time and told 
to take anything you 
want. Hackett was relis¬ 
hing the feeling. 
With possibly his best solo 

album just behind him. and the 
slightly daunting prospect of an 
all-acoustic album, on the 
stocks, Hackett had come in 
exactly that spirit with his 
flute-playing brother, John, to 
see what there was and to make 
his choice accordingly. 
He certainly had plenty to 

choose from. And though this 
was technically a trade day. he 
wasn’t the only musician who 
had found a way to steal a 
march on his brethren and get a 
preview of the goodsrfhat go on 
show to performers and public 
officially this afternoon 
(Thursday). 
With his well-known fond¬ 

ness for their Roland effects, it 
was hardly surprising that 
Hackett was an early visitor to 
the Brodr Jorgensen stand, 
where he listened carefully to 
an impromptu jam between 
Rick Fenn of lOcc with two 
lesser-known musicians, 
keyboard-player Guy Fletcher 
and bassist Kevin Powell, 
whose band Amy had released 
its first single two days before. 
Nor that he should be found 

at the Norlin stand at the 
opposite end of the vast hall 
sampling the new Gibson gui¬ 
tars. usin^-the headphone¬ 
socket facility of their Lab Test 
amps to hear what he was 
playing. . 

I've already written at length 
about the new Gibsons, and I 
must say that in quality of fin¬ 
ish and general playability they 
live up to their promise, but 
there was plenty more to inter¬ 
est guitarists throughout the 
Fair, both electric and acoustic, 
and at every price range, 
ranging from the £899 electro¬ 
acoustic Adamas 12-string with 
unique carbon-fibre table down 
to the value-for-money Hokado 
acoustic guitar made in Korea 
specialty to the specifications of 
Stentor Music, and selling for a 
mere £26.95. 

Personally. I was pleased to 
see the name of Maccafferi 
back on an acoustic guitar.. 
Second-hand vintage edi¬ 

tions have been selling for 
£2000 and upwards but the new 
models being made to the old 
1931 specifications and shown 
by Maurice Summerfield will 
retail at only £495, including a 
case. Not only are these perso¬ 
nally checked and signed by 
Mario Maccafferi. but they 
have the unmistakable huge 
Maccafferi sound. 
Summerfield also distributes 

Guild, one of the great names of 
American guitars who have 
held their quality standards 
while some others have tended 
to let them slip somewhat in 
recent years. The company has 
recently introduced some of the 
first basses to have active elec¬ 
tronics. selling at £432.50 and 
£480.95 for the two-pickup 
model with independent tone 
controls for each pickup. 

Guild are also offering some 
new finishes for their acoustic 
models, such as a sunburst for 
their D25. 
Summerfield was one of the 

many companies showing 
eight-string basses, an instru¬ 
ment with octave strings 
alongside the regular bass 
strings in four courses. 
Although this might be thought 
to be something of a gimmick, it 

Rich Fenn of lOcc tries out Washbum axe. 

really extends the bassist's 
tonal range, and Maurice Sum¬ 
merfield says he has already 
sold his entire year's output. 
The Washburn eight-string 

bass on the BJ Frets stand gets 
round the problem of the extra 
weight of eight machine heads 
— something that also plagues 
12-string players — by locating 
the machines for the octave 
strings at the opposite end. 

They are strung through 
holes in the neck, run down¬ 
wards over the neck and 
bridge with the machines 
located in a slot at the base of 
the guitar — a similar arrange¬ 
ment to that pioneered on their 
unique electric 12-string. 

I was particularly struck by 
the big fat sound of the electro¬ 
acoustic Festival guitars being 
shown from Washbum. I must 
confess to something of a pre¬ 
judice against such hybrid 
beasts because I've yet to find a. 
built-in pickup or transducer 
that can reproduce the true 
acoustic sound of a guitar as 
well as an appropriately-placed 
microphone, but I recognise 
that the built-in electronics give 

the performer more freedom of 
movement. 

I was impressed by the sound 
of the Festivals, and the fact 
that when the electrics are 
turned down they have a very 
presentable acoustic sound as 
well. 
The king of electro-acoustic 

instruments, of course, is the 
Ovation, both for the brilliance 
of its design and the way it has 
carved a swathe through all the 
opposition, but you've got to 
admit it has its critics. In parti¬ 
cular. their Matrix has been 
criticised for its unusual 
aluminium fingerboard with in¬ 
trinsic frets, and I was inter¬ 
ested to see that it is now being 
offered with a conventional 
rosewood fingerboard, but still 
retaining the high density plas¬ 
tic neck. 
The selling price is £215 for 

the acoustic model. £285 for the 
electro-acoustic, and £290 for 
the 12-string, available in 
electro-acoustic version only. 

In electric guitars, this is the 
year when active electronics 
became no longer the preserve 
of one company and began to 
be offered by many, giving the 
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Want a £26 guitar? Or are you thinking of laying out 
more like £500 for the axe of your dreams? Or how 
about an ergonomically designed drumkit from Ludwig? 
It’s all at this week’s British Music Fair (sponsored by 
the Melody Maker and the Association of Music 
Industries), as KARL DALLAS explains 
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guitarist fingertip control over 
his sound of a rather more 
sophisticated order than the 
usual tone controls. 
Though I didn't have a 

chance to try them out, I was 
struck by the specification of 
the Shergold Activators being 
shown by Barnes and Mullins, 
selling for £349.37 and £384.30 
for the bass. 
Quite apart from the main 

selling point of the fully active 
parametric tone circuit with its 
unmistakable in/out punch¬ 
button switching. 1 liked the 
general finish of this instru¬ 
ment. the solid Perspex block 
bridge with full adjustment of 
the solid brass, chrome-plated 
bridge saddles, and the way the 
twin encapsulated pick-ups are 
recessed directly into the body. 
The real key to these instru¬ 

ments is the availability of in¬ 
finite variability of cut and 
boost between 12 to 80Hz on 
the six-string, and 5 to 40Hz on 
the bass. A variation of 12dB is 
said to be possible, plus or 

Of the conventional Sher-
golds, 1 was interested in the 
New Meteor, selling at just 
under £30 more than the regu¬ 
lar model, but with three 
Fender-type pick-ups. Barnes 
and Mullins also had an eight¬ 
string bass on show. 

Acoustic guitarists have long 
known that the Maya trade 
name represents extremely 
good value for money, and I 
was pleased to see that the new 
El Maya range of electrics car 
ries the same quality approach 
at prices that range between 
£140 and £295. that last price 
including an active equalisation 
circuit again. 

Rather than copy an existing, 
more famous model. Maya have 
taken the (to me) more credit¬ 
able step of creating a distinc¬ 
tive style. The result is very 
handsome indeed, with its 
double-contoured top high¬ 
lighted in the top-price model 
by contrasting ash and dark 
walnut. 
Another interesting develop¬ 

ment being shown by Stentor 

was the left-handed classical 
guitar being offered in their 
Asturias range at £215. only £20 
more than "their regular price. 
Strictly speaking, a right-
handed classical instrument 
cannot be re-strung for a left¬ 
handed player, and this instru¬ 
ment has assymetrical internal 
construction making the 
reverse true. It can only be 
played by southpaws. 

TIE growth of customising, 
originally itself a develop¬ 

ment out of the replacement of 
parts, has resulted in its natural 
outcome, the totally custom¬ 
ised guitar in the shape of the 
hand-made Mighty Mites being 
shown by Rosetti. These are 
very fine instruments, ostens¬ 
ibly similar to Fenders, but with 
their own style. 
They have been designed by 

Trevor Newman and are hand¬ 
made in Britain by Peter Cook. 
Since only 100 of the bass and 
six-string are to be made in any 
one year. I am sure they are 

going to become collector's 
pieces. 

Prices are £375 for the six-
string. £425 for the bass. Both 
have solid bodies in a superb 
oiled mahogany which simply 
shrieks quality. 
Among the better of the low 

priced electrics I saw at 
Olympia were the new Peavey 
T25. retailing at £170.50 in¬ 
cluding VAT and case, and a 
beginner's electric, with twin 
high-powered pickups with in¬ 
dividual in/out switches and 
tone and volume controls, sel¬ 
ling ar only £52. from British 
Music Strings. 
Back with Brodr Jorgensen, 

the new Roland bass syn¬ 
thesizer is so new that they 
were not able to give me any 
spec on it, but a cursory 
examination showed it to be a 
worthy sibling to the already 
familiar guitar synthesizer from 
Roland, with a wide range of 
sounds that make it 
qualitatively quite a different 
animal from even the most 
complex array of effects pedals. 

Jorgensen were also showing 
Roland's new EP09 electric 
piano, a self-contained instru¬ 
ment with arpeggio function, 
selling at only £399. This is a 
proper five-octave keyboard 
with two piano and two harp¬ 
sichord tones and nine different 
sustain variations. 
The arpeggio facility can be 

used over the full keyboard or. 
with a split keyboard arrange¬ 
ment allowing the treble keys 
free for polyphonic or solo 
work, will drop an octave for a 
rich musical balance. 
This is altogether a more 

sophisticated arrangement 
than the familiar single-note 
chords to be found on home 
organs, for this is a true road 
machine. 

I got very excited indeed at 
the new Korg BX-3 two-manual 
organ from Rose-Morris. As the 
name implies, this is inspired by 
the faithful old Hammond B3 
sound made so familiar by 
Jimmy Smith. Georgie Fame 
and others, and the new instru¬ 
ment has real bite, especially in 
the upper registers, and none of 
the mushiness associated with 
electronic imitations of the 
drawbar/tonewheel sound. 
Each of the two manuals has 

tune, overdrive, treble, bass and 
percussion decay controls, with 
adjustable chorus/vibrato and 
key click on the top manual, 
and rotary and balance controls 
on the lower. Each manual has 
nine drawbars and three pre¬ 
sets. 

Price hasn’t yet been fixed, 
but it's expected to be less than 
£1400 

'T’HE man who wants every-
* thing in one neat package 

might" well find his needs fulfil¬ 
led by the new Yamaha SK20 
from Kemble, a new multi-
keyboard instrument in one 
package offering the sounds of 
organ and string and poly¬ 
phonic synthesizer for only 
£850. Organ, strings and poly¬ 
synth level can be mixed 
together at any variation of 
levels, providing an even wider 
range of sound mixes. 
The keyboard can be split 

with organ at the bottom or top 
end and in addition to the 
manual controls there are three 
organ presets and three presets 
for synth /strings. 

Like the Korg. this organ is 
based on an oscillator pro¬ 
ducing sine waves rather than 
the more familiar square waves, 
giving it again that rich "Ham 
mond" sound. 
Keyboard players have been 

seeking the same sort of por¬ 
tability as guitarists for many 
years, and at Frankfurt as long 
as two years ago the prototype 
Keytar designed by Lesley 
Symons and her brother 
Jeremy of Keynote Musical In¬ 
dustries seemed to have solved 
the problems, especially when 
Rick Wakeman took the proto¬ 
type on the road. 

In the interim, however. 
Moog have leapt in with their 
aptly-named Liberator, but the 
big news on the Electronic 
Dream Plant stand was they are 
now to market the Keytar at 
the remarkably low price of 
£250 
The battery-powered Keytar 

has a conventional keyboard, 
with six manual knobs fof- pre¬ 
setting the sounds to be 
generated, plus three buttons 
falling neatly under the fingers 
of the left hand to bring in glide, 
pitchbend or vibrato — or all 
three at once. 
The instrument is 

monophonic, but unlike the 
Frankfurt prototype of 1978. it 
can be interfaced with a wide 
range of synthesizers — though 
not. surprisingly. EDP's own 
Wasp. 
The other big news from 

EDP. incidentally, was the in¬ 
troduction of the Wasp De 
Luxe, a wooden -bodied, scaled-
up version of their miraculous 
midget, but with conventional 
rather than touch-sensitive 
keyboard, extending over an 
extra octave, making it more 
attractive to retrained key¬ 
board players. 
Though comparisons bet¬ 

ween the Wasp and Electro 

The MM stand at Olympia. 

Harmonix' new Mini-Synth are 
inevitable, the two are quite 
different approaches to the 
"small is beautiful" solution. 
Both are battery powered, both 
have touch-sensitive key¬ 
boards. but the EH Mini-Synth 
is very much smaller than the 
Wasp, with sliders instead of 
knobs for control, which is 
easier to identify quickly. 
One of the interesting fea 

tures, taking advantage of the 
unique nature of the touch 
sensitive keyboard, is the sen¬ 
sitivity switch which engages 
an impact sensor, raising the 
position of the swep start and 
stop as the keys are played 
harder. 
The tiny size and lack of 

weight may incline the super¬ 
ficially inclined to write this off 
as a toy, but it is really worthy 
of more serious study. 
Two interesting keyboards 

from John Hornby Skewe^ are 
the Crumar Roady electronic 
piano, adding a vibes section to 
the three piano voices which 
have been available on the 
Roadrunner 2 and Roadracer 
keyboards, at £450, and the 49-
note keyboard Harmonizer. 
which can be played 
hexaphonically (up to six-note 
chords). 
The Harmonizer offers 

traditional organ, electronic 
piano, straight and musette ac¬ 
cordion and orchestral string 
sounds, plus an exciting brass 
sound, incorporating 16 and 8ft 
footages with variable attack 
and brilliance, and variable 
vibrato depth and time delay. 
P ERHAPS the biggest news 

on the amplification side for 
"traditionalists" in the music 
business in the spring was the 
return to the forefront of the 
name of Vox. To the range an¬ 
nounced at Frankfurt, they 
have added three useful supp¬ 
lements The Escort Supertwin 
(£95) a mains-powered rehear 
sal combo producing 20 watts 
RMS into twin speakers, with 
two-band EQ. full Hammond 
reverb and slave output: the 
Escort 50watt bass combo 
(£150) with four-band EQ and 
12in speaker, the V125 bass 
stack (£299) with new valve 
power amp. five-band active 
EQ; and the VR125 bass cabinet 
using 15in driver in reflex en 
closure. 
The warm, gutsy sound pre¬ 

viously associated only with 
valve amps like Vox is now 
much sought-after, which is 
presumablv why Peavev have 

applied the possibilities of solid 
state circuitry in the pre-amps 
for their new range of compacts 
to produce what they call Satu¬ 
ration effects. 
They say "Our Saturation 

effect produces a kind of gain 
compression/expansion that 
heretofore has been obtainable 
only with a select few ex 
tremely high gain and relatively 
powerful tube-type (valve) 
amps." The effect is cpntrol-
lable through an optional 
footswitch. 
The compacts are just four 

out of nearly 30 entirely new 
products being "shown by 
Peavey, displayed around the 
long-wheelbase Ford truck as 
the Peavey sound team. 

All the amplification in the 
live music performances on 
Thursday afternoon and on 
Friday and Saturday in the 
Brahms Room is being supplied 
by Mega (Acoustic Design & 
Manufacture), ranging bet¬ 
ween 2000 and 5000 watts. 
The PA is a four-way horn 

loaded modular outfit with ad¬ 
ditional sub-bass bin allowing 
trulv flat response from 50Hz to 
20kHz. 

In addition, the company is 
showing a new two-way 
cabinet with integrated power 
amp. which can be fed directly 
from mike, tape recorder or 
mixer output, or linked to 
others to make flexible small 
PA system, and a new lOin 
speaker unit. 
Ohm Amplification will be 

showing their new TA 150 
seven-channel mixer-amp in 
eluding master section with 
eight-band graphic equaliser 
and eight LED feedback ana 
lyser, delivering 150 watts RMS 
output. 
This mixer is so new that 

prices haven't been set yet. but 
it is not expected to cost much 
over £300. 
Also new from Ohm is their 

60watt Boxer combo guitar 
amp in solid pine lockjoint-
comered cabinet. This vintage¬ 
looking amp, with cream 
pointer knobs and beige grill 
cloth, will sell at about £130. A 
bass version will be available 
shortly. 

If active electronics was one 
of the buzzwords of Olympia, 
bi-amping — and, in one case, 
tri-amping — was another. 
Basically a very sophisticated 
form of crossover, allowing 

continued on 
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FACES ON DISPLAY 
ALTHOUGH the public days didn't 

begin until this afternoon (Thurs¬ 
day), informal jam sessions between 
visiting musicians were already begin¬ 
ning to spring up spontaneously at the 
British Music Fair as early as Sunday. 
Many exhibitors have arranged visits 

by prominent rock, jazz and classical 
stars to their stands, though exact times 
aren't always known. For instance, 
drummers Simon Phillips (Stanley 
Clarke Band) and Preston Hayman 
(Kate Bush and Roy Harper bands) are 
expected at the Summerfield stands. 
Cari Palmer, plus John Mayer of the 
Buzzcocks, on the Premier Drum stand, 
probably on Friday, and possibly Kenny 
Jones of the Who and Phil Collins of 
Genesis. 

Rick Wakeman is expected to visit the 
Electronic Dream Plant stand to check 
out the development of the Keytar, 
which he's been using on his recent 
tour. 

Classical saxophonist John Harle of 
the Myhra Saxophone Quartet is ex¬ 
pected to visit the Armstrong Intern¬ 
ational stand at some time. 

Norlin guitar demonstrators Dave 
Roberts and Bruce Bolen — the latter is 
Gibson’s R&D director in “real life" — 
will be demonstrating on the stand at 
2.15 pm and 4.30pm on Thursday, 
11.30am and 6pm on Friday, and 
10.15am and 4.45pm on Saturday, and 
will also be performing in the Brahms 
Room as part of the official live music 
programme at 3.30pm on Friday and 
2pm on Saturday. 
The Brahms Room programme" for 

Thursday kicks off at 12.30pm with 
classical guitar music from the John 
Mills Trio (presented by Stentor Music), 
followed by Barbara Thompson's 
Paraphernalia at 1.45pm, Hampshire 

Youth Concert Band presented by Bill 
Lewington at 3.30pm, the Young 
Recorder Players of London presented 
by Fletcher Coppock & Newman at 
5pm, Johnny Mars's Seventh Sun with 
the London Blowers presented by M. 
Hohner at 6.30pm, and the Musicians' 
Union rock workshop at 8pm. 
With Mars at 5pm will be Mark Fel¬ 

tham of Nine Below Zero, Skid Marx of 
Blast Furnace, Lew Lewis, Peter Hope 
Evans of the Dance Band, and Alan 
Glen, winner of the Hohner/Musicians 
Only contest. 
The Friday live music programme 

begins at 11 am in the Brahms 
Room with Gordon Giltrap, presented 
by Kemble. He is followed at 12.30pm by 
the 40-piece Ballyclare Victoria Flute 
Band, brought over from Northern Ire¬ 
land and presented by Rudall, Carte & 
Co. and at 2pm by Johnny Mars’ 
Seventh Sun and the British Blowers, 
presented by M. Hohner. 
This time. Mars has with him Paul 

Jones of the Blues Band. Ray Jackson of 
Lindisfarne, Julian Diggle of the 
Movers, Mark Hughes of Split Rivett 
and, possibly, Roger Daltry of the Who. 

After Bolen and Roberts, Bill 
Lewington presents the Kathy Stobart 
Quintet at 5pm. Rose. Morris presents 
new wave band, the Bishops, at 6.30pm, 
and at 8pm EMI Musk Publishing pre¬ 
sents George Blackmore playing music 
from “The Organist Entertains". 
At 6pm on Friday Ivor Mairants will 

be visiting the MM stand. 
Saturday is the big day for visi¬ 
tors — both stars and public. The 
Brahms Room programme begins at 
Ham with the Ballyclare Victoria Flute 
Band, presented by Rudall. Carte. 
At 12 noon Digby Fairweather's band. 

Velvet plays pieces from “Citv Blues" 

and “Django Rheinhart Music Makers" 
on the MM stand. 
At 12.30pm in the Brahms Room. 

Fletcher, Coppock and Newman present 
the Young Recorder Players of London 
followed by Norlin's Bolen and Roberts 
at 2pm. 

Ivor Mairants plays a live set of 
classical guitar pieces from the EMI 
catalogue on the MM stand at 2.30 pm. 
The remainder of the Brahms Room 

programme includes Steve Cameron of 
Hot Chocolate, with his band Airplay, 
presented by John Hornby Skewes at 
3.30pm, and the National Youth Jazz 
Orchestra bringing things to a flag¬ 
waving finish at 5pm, presented by 
Vincent Bach International. 
Meanwhile, during the afternoon. 

Moody Blues-man Patrick Moraz (also 
ex-Refugee. ex-Yes), will visit the Brodr 
Jorgensen stand to discuss various 
multiple-keyboard set-ups. and trom¬ 
bonist Don Lusher will visit the Barratts 
of Manchester stand at 3pm to present 
the winner in a contest for the new King 
trombone. 
At 4pm Graham Hewitt will visit the 

EMI Music Publishing stand to sign 
copies of his book “How To Sing”. 
Other anticipated visitors during the 

publk days include Leo Sayer (Hohner). 
Wings drummer Steve Holly (Staccato), 
drummer Kenny Clare and Prof James 
Blades (C. G. Conn). Tony Iommi of 
Black Sabbath (Laney Amplification). 
Steve Howe of Yes (Music Sales), 
drummer Chris Slade of Uriah Heep and 
session drummers Simon Phillips and 
Bob Henry (Staccato) and Nicholas 
Daniel, oboeist BBC Young Musician of 
the Year. 

Plans may change, but one thing is 
certain, some star will be there whom I 
haven't listed. Why don't you be there 
to meet them? 
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SINGLE FILE by Martyn Sutton 

‘Go straight’ says Dury 
IAN DURY AND THE 
BLOCKHEADS: “I Want To 

Be Straight” (Stiff): Not the 
vintage Dury we have come to 
know, love and chant along in 
the bath with. The band play 
well below their capabilities, 
the song is not strong enough 
and the record sounds as if it 
was mixed by somebody 
wearing boxing gloves. 

T'HE YACHTS: “IOU (In the 
Oddments Drawer)” (Ra¬ 

dar): Cheerful, catchy, bright — 
just like a Conservative party 
political broadcast. Could well 
sail merrily into the charts. 
Production is eminently zappy, 
with jangling guitars and sharp 
backing vocals. A nice, unpre¬ 
tentious pop record. 

AMY: "Small Talk" (Ear-
** lobe): Pleasant pop single 
from five piece London outfit 
who benefit from Biddu's pro¬ 
duction experience. The lead 
singer is sadly no Debby Harry 
but there is a certain similarity. 

TYGERS OF PAN TANG: “Suzie Smiled" (MCA): Ye 
Gods, what a ferocious crea¬ 
ture. Man-eating drums, pre¬ 
datory bass, snarling guitar and 
not a purr in sight. Standard 
Heavy Metal rocker, a little 
short on ideas but long on en¬ 
ergy. 1 came over all tired just 
listening to it. 

RAVEN: “Don’t Need Your 
Money" (Neat): Yet an¬ 

other HM outfit from the 
Tygers of Pan Tang stabie/zoo 
in Newcastle. Screaming guitar, 
rock steady rhythm section — 
they'll probably do very well for 
themselves. 

TX)NY KISHMAN: “Staying With It" (RCA): Traditio 
nally structured pop ballad with 
enough class to make it a sur¬ 
prise hit. Kishman is an Ameri¬ 
can singer/songwriter who 
chooses to cover a melodic Tom 
Snow composition. Well-
produced by the ubiquitous 
Chris Neil, it'll get much air¬ 
play. 

Midnight express: 
"Love Gets Stronger 

Everyday" (GTO): A highly 
credible soul record, but maybe 
a little too souly for prime disco 
exposure. It doesn't deserve to 
fall between two stools, and the 
band display an ability to blend 
intuitive ensemble playing with 
spirited aggression. Great 
horns and splendid guitar licks. 

THF PUMPS: “Bust The TV" 
* (Polydor): Wonderfully 
effective intro, jarring shock 
notes and a strangely disturb¬ 
ing talk bit in the middle all 

combine to make this record 
very different indeed. Reminds 
me of a geography teacher I 
once knew. You have to pay 
attention in case you miss 
something. 

ROSE ROYCE: “Pop Your 
Fingers" (Whitfield): Nor¬ 

man Whitfield writes, produces 
and arranges with typical skill 
and elan but the magic in¬ 
gredient is missing. After a 
hesitant intro the record erupts 
into a standard disco stomper 
with affectionate nods in the 
general direction of KC and the 
Sunshine Band and the Bee 
Gees. 

pVAWN TRADER: “4 Track 
EP" (Dawn Trader): This 

may come as a shock to some of 
you but here's a heavy rock 
band that shows every sign of 
being made up of good musi¬ 
cians. These seasoned musi¬ 
cians demonstrate musical 
dexterity as well as metallic 
heaviness. Shades of Led Zep¬ 
pelin and Rory Gallagher. 
Remember the name. They 
could well harry Def Leppard 
and the Tygers of Pan Tang to 

the edge of extinction. Tracks 
"No One Gonna Better Me". 
"Dawn Trader", "Orphan" and 
“You On My Mind." 

KLARK KENT: “Rich In A 
Ditch" (A&M): Three great 

unexplained mysteries How 
did Life originate? Can Jimmy 
Carter be as dumb as he ap¬ 
pears? Why should Police star. 
Constable Copeland, don plain 
clothes and disguise himself as 
Klark Kent? A pointless exer¬ 
cise. A distinctly ordinary 
record. 

ROBERT PALMER: “Johnny 
And Mary” (Island): This is 

something of a departure for 
Palmer and it will be interesting 
to see if his new album "Clues" 
contains more of the same ilk. 
What ilk you may well be 
asking? Well, this ultra¬ 
modern. Eighties single offers 
less blue eyed soul than usual 
and a lot more cold eyes, elec¬ 
tronic wheeling and dealing. It 
deserves to be a hit. 

LIVE WIRE: “Castle In Every 
Swiss Cottage” (A&M): An 

edited version of one of the best 
cuts on the "No Fright" album, 
the guitar sound is reminiscent 
of a couple of Beatle tracks. 
Prentious lyric doesn't ob¬ 
scure the band's potential. 

NURMAN CONNORS: “Take 
It To The Umit" (Arista): 

Sophisticated disco track pro¬ 
duced with awesome attention 
to detail and sung beautifully 
by one Anareatha. The 
arrangement is complex with¬ 
out being too busy, the musici¬ 
anship is excellent and the 
sound quality is breathtaking. 

Gilbert O'Sullivan: 
“What's In A Kiss” (CBS): 

Produced by G us Dudgeon, the 
latest from Gilb is as good as 
many of his previous hits. The 
melody is pleasant, the lyrics 
are typically contrived but 
somehow manage to attract. 
But is there still a market for his 
type of music? Things have 
changed and. fans apart, the 
chances of success are slim. 

STANLEY CLARKE: “You/ Me Together” (Epic): An¬ 

other track from the inventive 
Rocks, Pebbles And Sand 
album. Putting all memories of 
disco funk behind him and 
aiming for solid gold. MOR 
pastures. Stanley offers us a 
delectable, classy ballad. Marcy 
Levy's sensual, incredibly high 
voice complements Clarke's 
own dulcet tones as the bass 
man supreme pulls out all the 
stops. It could even be a hit. 

MITHO’S GEORGE: “1 Didn't 
»V Catch Your Name” 
(Impact): "I saw you on the bus 
stop on the morning it was 
raining" may not worry Dylan 
but. in the context of this 
poppy record, the line works 
nicely. The essential naivety of 
the Sixties and the honest 
power of the Eighties combine 
well. It’s a shame that these 
young would-be lovers never 
meet thanks to communication 
breakdowns. It's the sort of 
record that makes my mum cry. 

THE TEA SET: “Keep On Running” (Modern): Pro¬ 
duced by Hugh Cornwell, this 
version of the Spencer Davis hit 
written by Jackie Edwards 
might appeal to young souls 
who don't remember the or¬ 
iginal. If you're old enough to 
remember you'll be appalled at 
the way the singer destroys 
your memory-cells. 

LEVEL 42: “Love Meeting Love" (Polydor): A disco hit 
on the Elite label, this one could 
cross over with a vengeance. 
Spluttering bass, neat horns 
and manages to be jazzy, funky 
and poppy at the same time. 

THE SWINGING CATS: “Away"/“Mantovani” (2 

Tone): A couple of complex 
numbers produced by Jerry 
Dammers. "Away" offers 
away vocals and something 
alike to a fairground fee). 
"Mantovani” is very weird in¬ 
deed but the bass playing is fast 
enough to bring you out of your 
chair. 

VNCE CADILLAC & TIES: 
“Lovey Dovey” (Crash): 

Sounding suspiciously like Suzi 
Quatro at the wrong speed, it's 
an impressive piece of urgent 
pop. It's performed at breath¬ 
neck speed, there's a frenetic 
guitar solo and a wonderfully 
fresh enthusiasm that borders 
on sheer incompetence. 

GARY GLITTER: “I’m The 
Leader Of The Gang" 

(GTO): An EP of Glitter hits 
reactivated to please the neo¬ 
punk circuit. Tracks "Rock 'n' 
Roll Part Two,” “I’m Back 
Again" and "Do You Wanna 
Touch Me (Oh Yeah)". 

TIE MECHANICS: “Talking 
To The Wall” (Big Fish): A 

dynamic record with snappy 
drumming and a fine sense of 
dramatic tension. In the middle 
there's a very clever time 
change when some Hank Mar¬ 
vin type guitar sneaks into the 
picture. After a while this de¬ 
lightfully old fashioned sound is 
replaced by biting Eighties gui¬ 
tar chords and we're off again. 
A smashing little record. 

PIE V.T.’S: “Do The Bossa 
Nova” (Criminal): From the 

debut album of a classy band 
which manages to be tho¬ 
roughly British while coming 
on like a top American AOR 
attractipn. There are Steely 

Dan and Hall & Oates touches, 
fine playing, lots of good ideas 
and an air of quiet confidence 
about their work. (All this from 
Kiki Dee’s old backing band!) 
Lovely rolling rhythm. It will 
sound fab on the radio. I only 
hope somebody plays it. 

COLUMBIA BROTHERS: 
“You’re Leaving” (Hotel): 

Another AOR record with a 
tòuch of country thrown in for 
good measure. This is the sort 
of nice but ordinary song which 
Gerry Rafferty would in¬ 
ject something special into. 
Sadly these lads don't have dis¬ 
tinctive voices and great pro¬ 
duction tricks of .Rafferty but 
it's a good record all the same. 

SABRE JETS: “Voodoo 
Cave"/“At The Quayside" 

(Blueport): An intriguing band 
from Newcastle. "Voodoo 
Cave" is a jazzy number that is 
rather impressive but "At The 
Quayside" with its smashing 
feel and laconic lyrics is a gas. 
The singer’s had a letter from 
Brigitte Bardot you see and the 
lady says that he must be out of 
his mind if he thinks that BB is 
going to give up the South of 
France for Newcastle on Tyne. 
Lovely stuff. 

IDOL FRET: “Bad Boy” 
(Direct): Sophistication from 

Manchester with a clever name 
and a very classy feel. IOcc 
should sign them up 
immediately and put them in 
the studio. Good ensemble 
playing, positive vocals. 

AFTER THE FIRE: “Love 
Will Always Make You 

Cry" (Epic): Yet another catchy 
pop hit in the same vein as their 
two '79 hits . . . “One Rule For 
You" and "Laser Love’’. 
Appealing synthesizer 
passages, beautifully con¬ 
structed. 

PIN UPS: "Wild In The 
Streets” (EMI): Dazzling 

intro, and although the song is 
undeniably crass in places, it 
builds well to a memorable 
chorus. The backing vocals are 
decidedly yukky and the senti¬ 
ments truly banal but the 
strange thing is that this is a 
good single. You could be 
singing the hook on your way 
to work by the time you’re 
reading this. 

JOHN HIATT: “1 Spy For The FBI" (MCA): Remember an 
album called "Slug Line”? Well 
you should. Hiatt is a highly 
talented American rock artist 
who has written songs for 
Maria Muldaur and. rumour 
has it. attracted praise from 
Elvis Costello. This is a great 
version of the song that Juno 
Thomas took into the charts 11 
years ago. 
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Waiting until you arrive at 
college to open a bank account 
can cause a certain amount of 
difficulty. 

With the best will in the world, 
opening a bank account from 
scratch can take a couple of 
weeks to sort out. 

And while it’s all going on you 
tend to be stuck when it comes to 
the readies, grant cheque or not. 

When you get to college 
you may find it 
difficult to spend a penny 
for a fortnight. 

You will receive a letter 
confirming this, with the address 
of the branch and an introduction 
to the manager. 

Your cheque book and cheque 
card will be ready and waiting 
for you on presentation of your 
grant cheque. 

commission on £150-worth of 
NatWest Travel Cheques, and/or 
foreign currency in any one year. 

More students have opened 
accounts with the NatWest in the 
last five years than any other bank, 
and the Student Grant Service is a 
direct result of our experience in 
the field. 

Name. 

'Home address. 

Which is just great when you’re 
trying to make a bit of an impres¬ 
sion on campus. 

The NatWest Student Grant 
Service is designed to help you 
avoid any financial difficulties 
when you start at college. It means 
that your banking needs are 
organised before you start and 
are ready and waiting when you 
arrive. Just fill in the coupon or 
pop round to your local NatWest 
branch. 

We’ll get in touch with the 
NatWest branch nearest your 
campus. We have more branches 
on or near campus than any other 
bank, so it shouldn’t be far away. 

Your NatWest Current Account 
will be operated free of charge 
provided your account stays in 
credit. 

Also you may then, if you wish, 
have a Servicecard which will 
enable you to withdraw cash up to 
an agreed limit at any time of the 
day or night from any of our many 
Servicetills spread around the 
country. 

And believing that travel 
broadens the mind, we’ll waive our 

Ä NatWest 
Student 
Grant 
Service 

Name of University/College_ _ 

Start date_ -_ 

Length of course_ 

NatWest Services required (Tick Box) 

Cheque book and cheque card □ 

Servicecard (24 hr cash) □ 

Deposit/Savmgs Account □ 

Get this coupon to us at least 14 days before 
your start date and let the NatWest Student 
Grant Service take care of the rest National 
Westminster Bank Limited. Student Grant 
Service. FREEPOST 41 Lothbury. London 
EC2B 2GN No stamp required MM
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JAZZ NEWS Max Jones BrianCase 

Burton, Pass 
Woods, tour 
in Autumn 
RONNIE Scott Direc¬ 
tions have finalised UK 
tour dates for Joe Pass 
and the Gary Burton 
Quartet in November, 
and the Phil Woods 
Quartet in October. 

Guitarist Pass will be playing 
solo concerts, while the Gary 
Burton Quartet comprises 
Steve Swallow. Jim Odgren and 
Mike Hyman. 
.The Phil Woods Quartet tour 

includes dates at the following 
Newcastle Jazz Festival, as part 
of the presentation of great 
saxophonists, including Dexter 
Gordon and Gerry Mulligan 
(October 20); Cork Festival 
(26); Grand Hotel. Birmingham 
(29); Round House. London 
(30); Theatre Royal. Lincoln 
(31); Liverpool (November 1). 

Joe Passzconcerts are as fol¬ 
lows Cheltenham (November 
5); Croydon (7); Cardiff (8). 
Southampton (11); Hatfield 
(12); Northampton (13); Glas¬ 
gow (15); Aberdeen (16); Edin¬ 
burgh (17). 
Gary Burton concerts are as 

follows Fairfield Hall. Croydon 
(November 27); Royal Northern 
College of Music. Manchester 
(28); The Forum, Hatfield (29); 
York (30); Warwick University. 
Coventry (December 1). 

Ronnie Scott Directions have 
added a date to Gerry Mul¬ 
ligan's tour; Ronnie Scott's. 
Soho, on October 22. 

Album reviews 
BUD FREEMAN: "The 
Dolphin Has A Message." On 
A Clear Day. The Dolphin Has A 
Message, Don’t Blame Me. I 
Didn t Know What Time It Was. 
Tangerine. Satin Doll. Just Past 
Teatime. I Cover The Waterfront; 
Somebody Stole My Gal, Here’s 
That Rainy Day, Blues For Brian, I 
Guess I II Have To Change My 
Plan (JSP Records 101 1 j. Free 
man (ten). Brian Lemon (p). Len 

Skeat (bs). John Richardson (d) 
London — May. 1 980 

TTHE veteran tenorman is 
* much in the news now that 

he's in retreat from the British 
weather and admirers of his 
stylish' and individual playing 
have here a souvenir of his 
work in a normal local setting. 
This album, though made in a 

London studio earlier this year. 

could be said to be roughly 
typical of a Freeman club or 
hotel date when he appears, as 
is often the case, with a piano-
bass-drums unit. As usual, he 
aims for a quartet effect rather 
than a tenor-or-bust sound with 
rhythm in the background. 
There are duets, too. with each 
of the trio. 

It's a format which Bud finds 
congenial and indeed con¬ 
venient. The programme mixes 
popular songs of various 
vintages with an Ellington 
standard and two or three ori¬ 
ginal lines (it is a minor irrita¬ 
tion that no composer credits 
are given on the sleeve, and 
only one on the label), and Bud 
and company stroll through 
most of them in a manner so 
relaxed as to sound almost 
casual. 
The impression of a pleasant, 

not very lively dance session is 
created to a degree by the 
choice of a good many slow or 
easy-paced ballads — “Water 
front”, Rainy Day”. “Don't 
Blame Me". “Teatime" (a nice 
little paraphrase), "I Didn't 
Know" and "Guess” — but 
some pieces lack attack and 
dynamism. 
Not that they don't swing, 

but a little more boot would 
have done the album no harm. 
And I guess the addition of a 
second horn might have spur¬ 
red the team to more daring 
deeds. As it is. the set inspires 
only occasionally, as on the 
forcefully swung “Tangerine", 
which Bud enters as though 
playing “At Sundown". 
Another which gets off the 

tarmac is the spanking Lemon 
blues on which author and 
leader blow with spirit. The way 
Bud's tone breaks into odd 
rasps, growls and croaks makes 
me think of a kind of baritone 
Pee Wee Russell. "My Gal" also 
moves, but the obligatory 
“Satin Doll" has less impact. 

The craftsmanship for which 
Bud is renowned can be en¬ 
joyed. and on a few ballads his 
style diverges in ways which 
may surprise you. But I've 
heard many juicier examples of 
iL - MAX JONES. 

JACK TEAGARDEN — EARL 
HINES ALL STARS: "In En¬ 
gland, October 1957" (Jazz 
Groove 001). 

ITS taken more than 20 years 
A to see the music of the 
Teagarden-Hines tourists 
released in Britain. 
To me it is an exciting 

reminder of a cheerful, talent¬ 
laden band completed by Max 
Kaminsky (trumpet). Peanuts 
Hucko (clarinet). Jack Lesberg 
(bass) and Cozy Cole (drums) 
— which toured England in 
September-October 1957. 
Both leaders play with 

tremendous style and Hines is 
brilliant in his showcase 
numbers. “Tea For Two" and 
"Rosetta”. The latter is packed 
with Earl’s special kind of 
power and tension, and heard 
“blind" would be hard to 
pinpoint timewise. 
Come to that, most of the 

playing is timeless. Kaminsky 
kicks the leads along in his 
Chicago-style fashion, then 
breaks out into big. soaring 
Louis-type phrasing. 
Hucko blows beefily and with 

good drive here, while Teagar¬ 
den's polished and masterful 
tromboning, and lethargic 
singing on “Basin Street” has 
lost none of the charm. 
Weaknesses there are a few 

untidy ensembles and too much 
concentration on Dixieland on 
side two, which features hard-
blown. frantic interpretations 
of three old “classics". The 
concluding "Rosetta" comes as 
a relief. Well worth hearing. — 
MAX JONES. 

Taylor 
for 
Paris 
THE Institute for Artistic 
And Cultural Perception 
in Paris is organising a 
workshop featuring the 
Cecil Taylor Unit from 
September 15-24. 
The Cecil Taylor Unit 

comprises Sunny Murray. 
Jerome Cooper, Jimmy 
Lyons, Alan Silva and 
Ramsey Ameen. The in¬ 
tention is to explore the 
relationship between 
composition and improv¬ 
isation, and an advanced 
level of musicianship will 
be required by the student. 
The IACP, which was 
founded four years ago to 
provide educational facil¬ 
ities for young European 
improvisers, hopes to sec¬ 
ure Bill Dixon. Sun Ra, the 
Art Ensemble of Chicago, 
Sam Rivers and Archie 
Shepp for future work¬ 
shops. 
The course costs 2500 

French francs, which 
covers teaching, lodgings 
and food. Further infor¬ 
mation from: The Institute 
For Artistic And Cultural 
Perception. 9 Rue Des De-
chargeurs, 75001 Paris 
(phone 23« 77 39). 

Garrick 
benefit 
MICHAEL Garrick, stricken 
with severe back trouble, is 
currently unable to work, and 
JCS have combined with the 
pianist's friends and colleagues 
to stage a benefit night on Sep¬ 
tember 22 at London's 100 Club. 
The benefit will include Gar¬ 

rick’s current sextet, an aug¬ 
mented version of the Rendell-
Carr Quintet, and poetry and 
jazz from Jeremy Robson. 
Other musicians include Ron¬ 
nie Scott, Pat Crumley and Phil 
Lee. Tickets will be £3. 

Keyhole 
to work 
CHRIS Bums’ Keyhole will be 
featured in four concerts at the 
Workers’ Music Association. 
236 Westbourne Park Road, 
London W2, on September 7. 14. 
28 and October 5. 
The band, reduced to a quin¬ 

tet, comprises Bruce Jacobsen. 
John Butcher. Chris Bum. Jon 
Brown and Gordon Wellard. 
New music, as well as standard 
Keyhole repertoire, will be 
played. 

Jazz in 
Austria 
SAALFELDEN, Austria, will 
hold a three-day modem jazz 
festival from September 5-7. 
Featured artists include Jack 
DeJohnette. Anthony Braxton, 
Zbigniev Namyslovski, Airto 
Moreira Sextet. Berlin Work¬ 
shop Orchestra and the Enrico 
Rava group. 
For further information, 

write to Verkehrsverein A 5760 
Saalfelden, Salzburger Land. 
Österreich (phone 06582 25 13). 

Diz dates 
TX1ZZY Gillespie is among the 
U  jazz stars lined-up for the 
Salford Festival (August 23 to 
September 6). Diz gives a con¬ 
cert in the Maxwell Hall. Sal¬ 
ford University from 8pm on 
Sunday (24). Humphrey Lyttel¬ 
ton's Band plays the Lancast¬ 
rian Hall. Swinton, on Sep¬ 
tember 2. Georgie Fame's Blue 
Flames are at the same hall on 
September 3. followed by Ron¬ 
nie Scott's Quartet and 
Morrissey-Mullen (4) and Ma¬ 
rian Montgomery in the Pem¬ 
broke Hall. Worsley (5). Tickets 
from Festival Office. Swinton 
(tel; 793 4600). 

Actual 
extras 

ACTUAL '80. which presents 
the festival of improvised music 
at London's ICA Gallery from 
August 27-31, has organised 
several other concerts. 
The John Tchicai Saxophone 

Quartet will be playing in Bris¬ 
tol on August 24, and at the 

Birmingham Arts Lab on 
August 25. Steve Lacy and Kçnt 
Carter, plus James Newton sólo 
flute, will be performing at the 
Spectro Arts Lab. Pil¬ 
grim Street. Newcastle, on 
August 27. and a further gig has 
yet to be finalised. 

BRMB, JCS 
and MYJO 
BRMB Radio. Birmingham's in¬ 
dependent commercial station, 
and the Midlands JCS are col¬ 
laborating to promote a 
Midlands tour for the Midland 
Youth Jazz Orchestra, fea¬ 
turing guest soloists Kenny 
Baker and Kathy Stobart, with 
the Adrian Ingram Trio as sup¬ 
port. 
This year MYJO celebrates 

its 10th anniversary, and after 
the NYJO is the UK's oldest 
established youth jazz or¬ 
chestra. Recently it toured 

Germany and was invited to 
this year's Nice Jazz Festival. 
These are the tour dates 

Redditch Palace Theatre (Sep¬ 
tember 11); Lichfield Civic Hall 
(12); Dudley College of Further 
Education (13); Solihull Library 
Theatre (14). 

All performances start at 
8pm. Tickets are £2. £1.50 for 
JCS members, and 50p for 
children under 16 years; avail¬ 
able from Theatre Box Offices 
and BRMB Radio. Enquiries to 
Midlands JCS (021-359 5545). 

JAZZ ALBUM CHART 
Benson, Warner Bros 
Fukumara, Inner City 

. Herb Alpert, A&M 

. John Klemmer, Elektra 

. Larry Carlton, Warner Bros 
Stanley Clark, Epic 

1 GIVE ME THE NIGHT. 
2 HUNT UP WIND. 
3 THIS TIME. 
4 H. 
5 RHAPSODY AND BLUES . . 
6 BRAZILIAN LOVE AFFAIR. 
7 BEYOND. 
8 MAGNIFICENT MADNESS. 
9 STRIKES TWICE. 
10 ROCKS. PEBBLES AND SAND . 

Bob James, CBS 
Crusaders, MCA 

H 

FACULTY OF ENGINEERING 
The Faculty of Engineering offers d number of highly vocational 
full-time and sandwich courses. The Faculty can arrange for 
industrial training placements and our students usually have 
little problem in finding subsequent employment 

B SC AND B Sc (Hons) DEGREE 
MECHANICAL ENGINEERING 
HNDIN MECHANICAL 
ENGINEERING (with Production option) 
HD IN CIVIL ENGINEERING 
STUDIES 
HND IN CONSTRUCTION 
ENGINEERING STUDIES 
HND IN AGRICULTURAL 
ENGINEERING 

For further details of the above contact Faculty of Engineering. 
The Polytechnic Wolverhampton WV1 1LY. or telephone 
Wolverhampton 27371. ext 140' 



MELODY MAKER, August 23, 1980 Page 21 

JAZZ 

Evolutionary 
forces 
A prime mover in the Bebop era, Max 
Roach knows all about revolution. He 
tells KARL DALLAS that revolution 
without foundation is doomed, and 
warns against the imperialism 
of fusion music. 

Max roach is a 
traditionalist. 

That may sound 
strange about a man who 
almost single-handedly 
changed the sound of 
modem jazz drumming, 
but when we spoke 
during his recent brief 
visit to Britain it was a 
recurrent theme. 
Whether he was talk¬ 

ing of the young Turks 
of avant-garde or the 
opportunities of fusion 
music, he stressed the 
need for 'tradition, for 
roots — an evolutionary 
rather than revolutio¬ 
nary approach. 
And also the need for 

speaking out. 
"There's a conservative 

atmosphere throughout the 
world," he said, “we're being 
asked to tighten our belts in 
every area. Culturally we've 
become liberal, but in a 
negative way, in that we've 
begun to tolerate anything. 

“It's a lot like the Beat 
generation. There was a period 
when there were artists who 
wanted to make a change but 
»hey didn't know in which 
direction, so they just leapt for 
change. 
“Sometimes it had no pur¬ 

pose. no substance, and when 
that happens, it dissipates itself. 
Checks and balances wipe out 
things that are meaningless, 
but if it has substance it will 
last." 

I thought he came from a 
pretty revolutionary genera¬ 
tion himself. 

"I think it's fortunate that the 
people I came along with, the 
Duke Ellingtons, the Charlie 
Parkers, the Clifford Browns, 
the Bud Powells, changed 
slowly. Bud had to deal with the 
Art Tatums of the time. It 
wasn't a matter of trying to 
ignore tradition; you had to 
prove you could deal with the 
tradition to be accepted. Then it 
was difficult; as well. 
"We wanted to change 

things, but we had to show that 
we were capable of dealing with 
established forms. I get the 
feeling today that people figure 
they can create a revolution 
and ignore substance. It 
troubles me. 

"It troubles me because I 
know that for all the energy and 
effort put into creation, it is 
going to die very soon. It won't 
be lasting because it doesn't 
have a foundation.” 
Don't fall into the error of 

thinking that like many old 
Bolsheviks, Max Roach has 
turned into an arch-reactionary 
in his old age. His conversation 
is full of the names of younger 
artists he admires. 
On the other hand he is fairly 

dismissive of the fusion 
generation of drummers — 
Tony Williams. Billy Cobham. 
“It’s just not working out for 
either one of those people, it's 
obvious. Ringo was an actor, a 
good one for film.” 
Ringo Starr? 
"Yeah, he fits right into that 

whole world." The implication 
being. 1 suppose, that Cobham 
and Williams don't fit. 
"That whole world" engages 

Max Roach’s attention quite a 
bit. He is a remarkably aware 

and articulate person. His 
music isn't played in a vacuum. 
Indeed, he refers constantly to 
the need for music to be in 
touch with reality. 
"The only thing I cry for is 

that people who are doing 
things to stimulate the intellect 
of humanity, should have equal 
time with the people who are 
doing things for entertainment, 
just entertainment and that's it. 

"You know, the whole world 
is going back to the conser¬ 
vative era. We're almost into a 
new period of imperialism. 1 
don't know whether people 
realise this, but I see it. I see 
them using culture to cross 
everybody up. We're being used 
as artists. They tell a musician 
'You can make a record if you 
do it this way because this is the 
only thing that is selling.' 
"So in many instances the 

artist has become almost like a 
drug dealer. He's depressing the 
mentality and the intelligence 
of the public.” 

Jt's in this context that you 
have to see Roach's view of 
crossover, fusion, jass-rock, call 
it what you will. 
"Fusion is the product of the 

imagination of people who are 
not creative artists. It's a busi¬ 
ness. You have to listen to 
someone who has a computer 
that says people are wearing 
green ties and red socks and 
yellow suits this week. This is 
how you should dress if you are 
going to get over. 

"It has nothing to do with 
creativity, to me at least. 
"Politically. I think it's an 

imperialistic form of music. 
Everything's over-arranged, 
stylised. Everybody's got to 
look funky — but not sound 
funky. I notice that some of the 
young musicians I saw last 
night (at the Bracknell Jazz 
Festival) had these highly 
over-arranged pieces in the 
fusion /crossover fashion and 
they were looking funky. It had 

nothing to do with sounding 
funky.” 
Max Roach, for the record, 

doesn't look at all funky. In his 
neat grey suit and dark tie you 
might take him for an insurance 
agent or a bank manager. There 
is the same precision in his 
dress that you find in his 
speech, or in his playing. And he 
believes that most critics of the 
music err when they try to an¬ 
alyse it in the same way a 
classical piece can be analysed, 
as a thing in itself. 
“They don't take into con¬ 

sideration the fact that serious 
contemporary artists can only 
be judged by their work in 
relationship to themselves. The 
way Charlie Parker sounded on 
that saxophone the day before 
he died was honest and very 
creative as opposed to how he 
sounded when he was 19 years 
old with Jay McShann. 

"I think that criticism of 
creative music is a new science, 
you don't have the yardstick 
that you have if you are judging 
Ravel or Debussy or Bach or 
Vivaldi where you can say that 
they should sound this way and 
no other." 
And how should we judge the 

contemporary music of Max 
Roach? 
“Some people might say I 

have a very obstinate position. 
I've had musicians say 'Well. 
Max. with all the things you 
know and you've been about, 
why don't you do this and make 
some money in the business?' 
"But the music is important 

enough to me to be very serious 
about it. Hopefully it will 
stimulate the intellect of people 
and make them think about 
things. I'm not just banging the 
instrument for the sake of 
banging it. It still has to say 
something intellectually, 
socially, politically. 
"Then, I think, if the people 

are willing they'll support it. 
And they do support it." 

For everyone 
who plays 
-and 
everyone 
who wishes 
they could 

Here’s where you can see and play some 
of the best and latest musical 
instruments in the world. 

Here's where you can listen to big-name 
musicians performing and talking. 
People like Gordon Giltrap, Kathy 
Stobart, Johnny Mars' Seventh Sun, 
Steve Howe, Status Quo, The Jam, 
Bruce Bolen and Dave Roberts. Not 
forgetting the Musicians' Union Rock 
Workshop. 

Here’s where manufacturers and 
distributors will be waiting to show you 
their products—and discuss your needs. 

Where? At the British Music Fair, the 
most important music exhibition in the 
calendar. It will have over 60 exhibitors, 
displaying all types of instruments, 
amplifiers, speakers, mixers, 
accessories, sheet music and magazines. 

All it needs is you. 

OLYMPIA LONDON 
21st August — 23rd August 
21st August —Noon-9pm 
22nd August— 10am-9pm 
23rd August— 10am-6pm 
Admission £1.50 
(children under 14 not admitted unless accompanied by an adult). 
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MM Readers’ Poll 1980 
SHARPEN your pencils and get ready — it's democracy time again 

in the music world . . . your chance to vote in the most important 
music poll of them all. 
• With so many changes on the music front during the last year, 

the only thing we can be certain about is that the field is wide open. 
• Last year's MM Readers' Poll was dominated by the giant 

bands of the 70s — notably Led Zeppelin — fresh from the success 
of their Knebworth concerts — Gensis and Yes. 
• This year Genesis have done phenomenally well with their sell 

out tour in the spring, and Pink Floyd have made a comeback with 
"The Wall", but we can expect a determined assault on their 
position from a whole number of sources. 
• Perhaps the most unexpected phenomenon of the year has 

been the sudden revival of heavy metal. Old names like Deep Purple 
and Black Sabbath plus a whole plethora of young English bands 
such as Saxon, Def Leppard and Iron Maiden have been shifting 
vinyl by the ton at a time of deepening recession in the record 
industry. 
• The other great movement over the last 1 2 months has been 

the rise of ska, sparked off by the success of the independent 
2-Tone label, with names like the Specials, Madness, the Selecter 

and the Beat never far away from the highest echelons of the 
albums and singles charts. Even Desmond Dekker has made a 
return to recording. 
• The mod revival seems to have sunk with the same speed as it 

arrived — but the band that inspired so many mod bands, the Jam 
leapt to the top of the charts within a week of their single "Going 
Underground" being released. 

• And another band loosely associated with the new wave, the 
Police, have had a phenomenally successful year. 
• The hard core of punk seems to have tailed off, but the new 

wave is still going strong. 

• Joy Division have achieved mass popularity, ironically 
followirig the tragic death of singer Ian Curtis, and bands like 
Athletico Spizz 80 and the Human League have achieved album 
chart success. 
• Finally, as 1980 seems to be the year of revival, perhaps it's 

not surprising that a soul revival appears to be on its way, 
spearheaded by Dexy's Midnight Runners. 
• So who will sweep the awards is anyone's guess. But don't 

just sit there — get voting! 
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T-BONE BURNETT: 
"Truth Decay" (Chry¬ 
salis CHR 1317). 

AS a member of the 
extraordinary 

Alpha Band. T-Bone 
Burnett seemed wholly 
commited to the notion 
of revitalising and 
radically revising 
almost every estab¬ 
lished idea about the 
way contemporary rock 
music should sound. 

Formed in the creative slip¬ 
stream of the original Rolling 
Thunder Revue, the Alpha 
Band was Burnett and Steve 
Soles (guitars, vocals, com¬ 
positions), and the young 
multi-instrumentalist, David 
Mansfield. Together, they 
produced for Arista a trio of 
distinctly novel and chal¬ 
lenging albums — "The Alpha 
Band” (1976), “Spark In The 
Dark” (1977) and "The Statue 
Makers Of Hollywood" 
(1978). 
Burnett and Soles wrote 

songs that drew on a multi¬ 
plicity of influences every¬ 
thing had a place in their 
music. With alarming felicity, 
they combined rock ’n' roll, 
country, jazz, the folk musics 
of America, Mexico. Europe 
and Japan. 
The unifying threads were 

their scathing sense of satire, 
which permeated everything 
they did. their love of the sur¬ 
real. upsetting musical juxta¬ 
position, and an increasing 
moral and social disaffection 
with the modem world that 
found it’s most severe and 
musically flamboyant expres¬ 
sion on their last album. 
The Alpha Band disinte¬ 

grated in the face of public 
indifference, mourned only by 
the few their music had 
touched. Soles and Mansfield 
toured extensively >as 
members of Dylan's entou¬ 
rage throughout 1978 and '79. 
Burnett went underground. 
Now he has broken cover 
with a new album that’s per¬ 
haps more tightly focused 
than his experiments with the 
Alpha Band, but certainly no 
less provocativelv exciting. 
"Quicksand", the opening 

cut. identifies the basic in¬ 
strumental tone. The drums 
have the acoustic bounce of 
classic rockabilly; the guitars 
ripple and flash, darting fan¬ 
fares across flickering cym¬ 
bals and toe-to-the-wall bass. 
Burnett's vocal carries the 
irresistible melody with the 
country twang of a Hank 
Wiliams, with a nod toward 
the dexterous phrasing of 
vintage Dylan. 

Dylan's evoked again on 
"Talk Talk Talk Talk Talk", a 
surreal fable whose lyrics zero 
in. like a cut-up movie, on a 
series of unsynchronised 
vignettes “The waitress is 
fading 'n' slightly bent/The 
jukebox is playing some 
country lament/The carte) is 
meetin’ behind closed doors/ 
To plan a campaign for the oil 
wars/The bootlegger goes for 
the Swiss banker's throat/ 
The hired assassin calls for a 
vote .. 
The music, though, refers 

not to any “Highway 61" 
reprise, but specifically recalls 
the neurotic splendour of the 
Alpha Band's "Interview”. 
The drums splatter and roll, 
scatter booming accents in a 
strange zombie shrug as the 
guitars pick off the stragglers 
in excited, electric bursts. 
A similar musical tension — 

again typical of the Alpha 
Band — is forcefully 
employed on "Boomerang”, 
and "Love AtTirst Sight.” 
The former boasts an urgent 
narrative of sexual jealousy 
that culminates in murder, 
over a defiant "Sweet Jane” 
riff. "Love At First Sight” 

creates an eerie atmosphere 
of frightened, nervous 
sexuality the drums hang 
thunder, the guitars coil in 
serpentine patterns. The 
lyrics move, like a camera 
tracking, zooming in on be¬ 
guiling. erotic detail the 
song’s about a pick-up on a 
rainswept street, a man fol¬ 
lowing a girl up to her room. 
The detail is ominously exact, 
the final image startling as 
powerful as the final frames of 
James Toback's movie. 
"Fingers”. 
There is less intimidating 

material, most of it on the 
album’s second side. “Come 
Home” is a sleazy, gin-house 
blues; “Power Of Love" is a 
simple celebration; "Tears 
Tears Tears" a racing Buddy 
Holly inspired swing; “Pretty 
Girls” is a slovenly, sugges¬ 
tive blues, with hilarious 
lyrics and the heaving clout of 
Lennon’s “Yer Blues". All 
these are exhilarating. But it's 
to the darker, more Idiosyn¬ 
cratic songs I’ll return most 
often. I've mentioned 
"Boomerang", “Talk" and 
"Love At First Sight" now I'll 
cite “Madison Avenue”, a 
restrained tirade against the 
way our lives are conditioned 
by the impoverished duplic¬ 
ities of advertising and self-
delusion and its companion 
piece "House Of Mirrors". 
The latter is one of this 

record's discreet master¬ 
pieces, self-effacing, wryly 
melodramatic; powerfully 
evocative, stunningly funny. 
Its moral is the emptiness that 
follows the selfish pursuit of 
wilful ambition. Burnett 
recites the narrative in a dark 
nicotine drawl (reminiscent of 
Springsteen’s brief contribu¬ 
tion to Lou Reed's “Street 
Hassle") over an austere 
drumbeat. He outlines the 
unfeeling self-absorbtion of a 
man. sets it against the unre¬ 
quited compassion of the 
woman who loves him. Sud¬ 
den technicolour bursts of 
Mexican guitars and spark¬ 
ling percussion illustrate her 
mistreated loyalty. A series of 
increasingly sombre verses 
sets up the listener for the 
deadpan pay-off. 
"She finally married a wine 

salesman." Burnett gravely 
intones, "and had three child¬ 
ren. Sometimes he thinks of 
her, but it's a gnawing, painful 
memory. Eventually, like 
Napoleon, he attacked Russia 
...” T-Bone Bumett, come in 
wherever you are. 
“Truth Decay" ends 

beautifully with "I’m Coming 
Home", a song of spiritual 
reconciliation. This, however, 
isn't the didactic evangelism 
of recent Dylan. It speaks 
with the calmer authority of 
the Louvin Brothers, with the 
smiling dignity of Hank 
Williams' "Thank God” or 
Gram Parsons' “In My-Hour 
Of Darkness” Be thankful for 
that. 
And forgive the hyperbole; 

accept the enthusiasm inves¬ 
tigate this record. "Truth De¬ 
cay" is a work of authentic 
originality. — ALLAN 
JONES. 

BURNING SPEAR: 
“Living Dub“ Island 
PRE). 
MTVJB” proclaims a gruff 

L-7 voice halfway 
through the first side of this 
album, more as a warning 
than a reminder. After all, 
who could mistake those 
weird sounds for anything 
else? 
This is Dub with no 

apology. 
But the strength of "Living 

Dub” — from Spear’s "Social 
Living album” — is not so 
much the effects he adds on as 
those he leaves off. It’s the 
space between the spaces that 
gets your imagination wor¬ 
king overtime, particularly on | 

ALBUMS 
An ace 
PAUL SIMON: “One-
Trick Pony" (Warner 
Brothers K56846). 

W HAT makes a 
record release an 

event? When it is a new 
record by Paul Simon, 
the man responsible for 
the third best-selling 
album of all time, and 
when it’s his first record 
for an almost incon¬ 
ceivable five years. 

First things first "One-Trick 
Pony" is music "created” for 
the Paul Simon/Warner 
Brothers movie of the same 
name. It’s Simon's third film 
score — first the overwhel¬ 
mingly successful 1967 "The 
Graduate", followed in 1975 
by some desultory humming 
on the soundtrack of "Sham¬ 
poo", and now ten new songs 
for "One-Trick Pony". Simon 
co-wrote the film and stars in 
it (following his cameo role in 
Woody Allen's "Annie Hall”); 

perhaps it's unfair to judge 
this album outside the con¬ 
text of the film for which the 
songs were, apparently, writ¬ 
ten. But the album's pack¬ 
aging. coupled with the 
dearth of fresh material, and 
the fact that Paul Simon is 
primarily a musician, obviates 
any reason to treat it as any¬ 
thing less (or more) than a 
new and welcome Paul Simon 
record. 

Paul Simon has been res¬ 
ponsible for some of the most 
hauntingly durable popular 
music of the last 15 years. The 
world finally succumbed with 
the success of “Bridge Over 
Troubled Water”, 
after a series of sublime 
Simon & Garfunkel albums. 
Simon then bided his time, 
and it was only in 1972 that he 
delivered a near-perfect solo 
album. Never a prolific writer 
(remember, the second side of 
"Bookends" was fleshed out 
with old singles), from the 
naive asceticism of “I Am A 
Rock” to the ebullient joy of 
"Take Me To The Mardi 

in a 
Gras”, Simon relied on quality 
rather than quantity. 
But "One-Trick Pony" is. 

for Paul Simon, a curiously 
ineffectual album, with few 
vintage tracks. 
Musicians included are 

those who made up the back¬ 
bone of "Still Crazy After All 
These Years” — Steve Gadd, 
Tony Levin, and Hugh 
McCracken. The familiar 
name of Phil Ramone, who 
has assisted Simon as 
engineer/producer for many 
years, ensures a sound quality 
which has been a trademark 
of all Simon's material. 
You’re probably familiar 

with the single. "Late In The 
Evening"; a right little 
cracker which could well do 
for Latin American music 
what "Mother And Child 
Reunion” did for reggae. It 
displays, once again, Simon's 
ability to assimilate diverse 
musical influences. 
As a soundtrack album it 

does act independently from 
the visual, although cinematic 
references proliferate in the 
lyrics: "That's Why God Made 

hole 
The Movies” inverts Francois 
Truffaut's 1969 film "L’Enfant 
Sauvage" with its reference to 
"the notorious boy of the 
wild/adopted by the wolves 
when he was a child”; the 
lovely, lingering “Bus" sec¬ 
tion of “Ace In The Hole", and 
the mellow, autobiographical 
side two closer "Long, Long 
Dav". But then Simon has 
always had an acute visual 
eye; "America" is a treat for 
both the eyes and ears. 

Lyrically, this album shows 
examples of Simon at his pre¬ 
cise, economic best from the 
title track's deliciously 
Simonesque "he does one 
trick only/it's the principal 
source of his revenue”, to the 
achingly lovely "How The 
Heart Approaches What It 
Yearns". A curiosity. "Jonah” 
(with its chorus of "I know 
Jonah was swallowed by a 
song") is reminiscent of the 
abstruse Biblical imagery on 
the extraordinary "Silent 
Eyes" from his last album. 

A number of the songs on 
the album seem autobio¬ 

graphical. dealing with the 
musician's life (and lifestyle) 
on the road, but Simon avoids 
the cloying "lonely at the top” 
dirges of lesser talents. 

But it is musically that the 
album threatens to subside 
into the dread morass of 
slushy AOR. The threat is 
avoided (or at least post¬ 
poned) by Simon's frequently 
acerbic lyrics and the overall 
quality of the sound. 
“One-Trick Pony” breaks 

little new ground for Paul 
Simon, which is a shame, as 
he has proved himself one of 
rock's more adventurous 
explorers. It's a lush, 
frequently emotive album, 
and any lack of dynamism or 
spirit of adventure is temp¬ 
ered by the delight of having 
Paul Simon back again. 
Although there is little to 

' suggest the immediate quality 
of a "Duncan" or “My Little 
Town", this album marks the 
welcome return of a major 
talent after too long away, 
for which we should be grate¬ 
ful. - PATRICK HUM¬ 
PHRIES. 

the first track,” “Children of 
Today”, where the half 
human half animal screams of 
terror are suddenly drowned 
out and the silence which 
replaces them is truly “ter¬ 
rible and dreadful.” 
While Spears’ restrained 

production on this one means 
you can concentrate more on 
the individual instruments as 
they lead you into the story, 
so the rolling bass-line on 'Try 
Niya Keith (originally canea 
“Marcus Garvey" on "Social 
Living") becomes the Zion 
Train working it's way 
steadily towards the lost 
children of Israel. , 

It helps, of course, that the 
list of musicians featured on 
Living Dub reads like a 
Who’s Who Of Reggae 

Music” — Sly Dunbar, Robbie 
Shakespeare, Family Man 
Barrett. Ibo ... 
But even so, this album has 

given me a new appreciation 
for dub that I didn't have be¬ 
fore. - ROZ REINES. 

DIRTY LOOKS: "Dirty 
Looks" (Stiff 
SEEZ22). 

VfKNOW some Yanks are 
* catching on. 
Dirty Looks are a trio who 

sound variously like the early 
Who. The Cream, Joe Jackson 
and the Jam — you name it 
it’s in there. Only an Ameri¬ 
can band could sound so self¬ 
consciously British but if you 
think you’ve heard it all be¬ 
fore. you haven't because 
Dirty Looks have an imposing 
identity and energy of their 
own. 
Signed to Stiff, nobody’s 

fools by any means, they 
come on like the aural equi¬ 
valent of a James Dean movie 
— misunderstood, messed-up 
kids frustrated in life and 
love. The opener. “They Got 
Me Covered", is irritatingly 
self-important in the finest 
teen tradition and “Take A 
Life" is a little too close to “I 
Can See For Miles" for com¬ 
fort. but it captures the spirit 
of "My Generation" through 
Tim Friese-Green’s 
imaginative production. -

Guilty of that embarrassing 
Yank assumption that Noo 
Wave consists of little more 
than chucking in the odd ter¬ 
race chant and hammering 
everything out at ridiculous 
speed, they nonetheless tread 
the fine line between parody 
and inspiration, sounding 
fresh whether emulating 
Police reggae on the sur¬ 
prisingly successful “Disap¬ 
pearing" or cleverly utilising 
the opening chords of the Pis¬ 
tols’ "Silly Thing" on "You’re 
Too Old". It’s good io know 
that we’re not the only ones 
so bored with the USA. 
songwriter and guitarist 
Patrick Barnes (Cliff’s 
younger brother?) making it 
clear he hopes all the BOFs 
choke on thetr coke. 

This is a pleasantly vicious 
album from a band with a chip 
on its shoulder and a whole lot 
to prove. Only a bout over 
here will tell if their bark is 
worse than their bite. On this 
hearing, they deserve the 
benefit of the doubt.— STEVE 
SUTHERLAND. 

SWELL MAPS; “Swell 
Maps In Jane From 
Occupied Europe“ 
(Rather /Rough Trade 
ROUGH 15). 

AWAY from the mystifying 
hi-tech ambience that 

most studios exhude. Swell 
Maps, in direct contrast to 
such opulence, chisel away 
mostly at home, creating a 

music that’s "badly” 
recorded, enthusiastically 
conceived and naively 
innocent. 

The results mainly are a hit 
and miss affair, a fact con¬ 
firmed by the Maps’ debut of 
a year ago "A Trip To 
Marineville", which lay 
somewhere between chronic 
and brilliant. 

In contrast this comes over 
as slightly muted, maybe be¬ 
cause this is the last album 
we'll be getting from these 
purveyors of DIY who have 
now decided to go their own 
ways. 

The opener. “Border Coun¬ 
try”. is a moody atmospheric 
instrumental and in many 
ways is typical of the whole 
Swell Maps set up. confirming 

that they have ability when 
they want to show it. Yet later 
the album degenerates (if 
that's the word) into random 
noise of little value. 
The real “piece de resist¬ 

ance" lies on the second side 
— another instrumental cal¬ 
led "Collision With A Frog¬ 
man vs. The Mangrove Delta 
Plan" (such wit these lads). It 
uses guitars and drums in an 
enterprising fashion, running 
fluidly through some clever 
changes yet still retaining 
that unmistakeable Maps 
spirit. 

Also songs such as "The 
Helicopter Spies". "Secret 
.Island" and the "Big Empty 
Field” show that the Maps 
had a lot more talent than 
perhaps they themselves gave 
credit for. 

Unfortunately part of that 
spirit included a tendency to 
self-destruction as they in¬ 
clude random noises of any¬ 
thing from hammers (and this 
is a wild guess) to concrete 
and typewriters! It may have 
been fun ãt the time but it 
certainly doesn't sound fun to 
the listener. 

Or maybe I’m being too 
dull. Swell Maps never 
boasted the kind of Rough 
Trade elite aura that pervades 
so many of that label’s more 
"serious" acts, but they 
stayed on the right side of 
rough enthusiasm, with 
schoolboy “Buggies" type 
humour and most important 
of all. remained true to their 
ideals. The Kings of DIY are 
dead. Long may their spirit 
live on. - PAULO HEWITT. 



FIRES all across the night sky, 
like a juvenile vision of hell’s 

final reckoning. 
The darkness glowing; the 

flames from the bonfires 
searching out the stars above. 
Sweeping up the slope, from the front 

of the stage, the audience: 60,000 people, 
they reckon. All day. they’ve waited for 
these brief moments of ecstatic 
communion. For hours, they've nursed 
desolation while the mud sucked at their 
enthusiasm. Now. they try to give voice 
to their adulation. They toss back their 
heads, yell encouragement; but their 
voices break and crack in the night's 
indifferent clutch. 

Behind and above them, searchlights 
scan the sky like electric moonbeams. 
The audience cheers again; but it's the 
sound of people trying too hard to have a 
good time. 
On the stage, a man whose hair flaps 

around his face like a Spaniel's ears, is 
playing "Greensleeves” through 80,000 
watts. 

I looked at Boot; I looked up at 
heaven. I waited for someone to beam 
me out of this comedy, to correct this 
wild absurdity ... 

Lr would look worse later on. but even in the morning sunlight the site of the 
Monsters of Rock festival at Castle 
Donington looked like a reconstruction 
of the Somme. 

Thursday's rain had all but washed 
away the festival site, left it smothered in 
a sticky soup of mud and slime. An 
American roadie remembered trying to 
get his truck through the quagmire ... 

■'Tursday, dat road was a river." he 
said, peeling the mud from his face. “We 
wuz slidin' down, came slidin' down 
sideways. Sonuvabitch got washed into 
dem trees. I t'ought we wuz gonna flip 
over 'n' drown. 1 never seen such shit 

The sun was up now and climbing in a 
pale blue sky. The mud was still inches 
thick; murky, cold, slippery, refusing to 
dry out. Around the stage, craters 
loomed where the ground had been 
chewed up by the wheels of the heavy 
artics carrying the PA and the lights and 
the scaffolding for the towers and the 
generators and all the other 
paraphernalia needed to wage the rock 
'n' roll war. 
The police were patrolling the country 

lanes arot/nd Castle Donington. They 
stared in quiet astonishment at the 
straggling ranks of the HM army who'd 
come to witness Rainbow's last stand. 

Driving down Melbourne Lane to 
Wilson's Lodge was like driving down an 
avenue that would lead you back into 
the Sixties. Yak jackets and loon pants 
bobbed into focus; embroidered denim 
jackets screamed allegiance to a circus of 
HM heroes. Mottled faces, blotched red 
with pimples, trimmed with bumfluff, 
stared at ys ... 

“This is going to be horrendas." Boot 
said, his heart sinking like a house-brick 
in a stagnant pond. 

I knew he hadn't been looking forward 
to the gig with any delirious anticipation, 
but I thought he was laying on the doom 
a bit thick. 
We had a map. but no idea where we 

were going. 
We were looking for the backstage car 

park. According to the map, it was 
located toward the rear of the festival 
site, behind the Rolls-Royce depot. 
We followed the road along the perimeter 
of the site for what seemed another three 
or four miles. We still couldn't find the 
backstage car park. 

“If we go any further,” Boot moaned, 
"we'll be in the next county." 
Another mile along the track a group 

of Artists Services security men stood in 
a group, their yellow tee-shirt shining in 
the midday sun. 
“What's this?" Boot wondered. “The 

border guard?" 
The Artists Services crew waved us 

into a large compound. This was the 
backstage car -park. It looked like a huge 
parade ground: a long breeze-block wall 
formed the base of an enormous triangle, 
two rows of buildings traced lines to its 
apex. There were a few cars sitting like 
disconsolate cats in the middle of the 
compound. A few photographers in 
wellingtons and flak-jackets slick with 
mud ambled in the sunshine. They looked 
like they'd just returned from a sortie in 
the front lines of a particularly messy 
guerilla war. 
George Bodnar was there. He had a 

story that cast a more humorous light on 
the day's miserable potential. 
Apparently, the night before there had 
been a full-scale dress rehearsal. 
Rainbow had intended to climax their 
show on Saturday night with the most 
violent explosion they could mount. 
They'd brought in cases of gelignite to 

do the trick. On Friday, at the end of 
their rehears!, someone pulled the 
plunger and the whole lot went off with a 
bang you might've heard in Nottingham. 
The stage survived the blast, but only 
just. Judas Priest's entire backline was 
blown out. Much’ of the PA suffered 
similar damage. One of the lighting rigs 
was severely buckled. The blast ripped 
through the tents and caravans behind 
the stage, throwing people from their 
seats, deafening those who'd escaped 
cardiac arrests. 
Rainbow decided to dump the idea of 

climaxing their set with such a violent 
explosion. 
They still intended to go out with some 

Judas Priest s K. K. 
Downing tries to 
swallow guitar .. . 

unemployed were doing this morning, as-
1 sipped on the champagne and waved 
away a wasp. They were becoming such 
a nuisance. The wasps, I mean; not the 
unemployed. 
Touch came down from their dressing 

room and mingled with the record 
company execs. The hacks dutifully 
avoided them. Touch looked like a 
typical American rock band. Which is to 
say they could’ve been taken for 
professional tennis players: you know 
the look - all over tans, bouncing curls 
and teeth that dazzled. 

Pretty repugnant, really; but I enjoyed 
the champagne. 

JENNIE HALSALL said she’d drive us to the stage. Jennie Halsall was the 
festival publicity director. Festooned 
with walkie-talkies, radio transmitters 
and satchells and clipboards, she looked 
like a member of an SAS assault squad. 

“Drive us to the stage?" Boot asked, 
bewildered. “Why?" 
The reason why Jennie was going to 

drive us to the stage is simply explained. 
The stage was 20 minutes away by foot. 

Boot was overwhelmed. 
“I’m going home," he cried. I wrestled 

him to the floor and told him I’d rip his 
heart out if he left without me. 
Jennie told us that if we didn’t want a 

lift in her we could always wait for the 
mini-bus. 
"The mini-bus?" Boot wailed, 

incredulous. 
"There’s a shuttle. The bus goes every 

20 minutes." 
Boot made a run for the car. I tackled 

him around the waist before he could 
hot-wire the motor. 

JENNIE wrestled with the steering 
wheel of the Mini as it plunged into 

another pot-hole. A wave of mud 
splashed across the windscreen. 
“What you really need is a Sherman 

tank," Boot told her. 
We slid to a halt opposite a series of 

cement structures that looked like the 
first line of a military defence network. 

“It’s like the Maginot Line." Boot 

groaned. 
Jennie gripped the wheel as the Mini 

skidded down an underpass into the 
system of bunkers, the walls of which 
were slimy with damp, the floor of which 
was inches thick with mud. 
“My God." Boot whined. "It's The 

Guns Of Navarone' all over again.” 

JENNIE parked the car on the other 
" side of the bunkers. We'd have to 
walk from here. I stepped out of the Mini 
and immediately wished I'd worn 
something more sensible than the 
cowboy boots. The mud whooshed over 
my ankles, tickled my knees. 
The audience occupied a gentle incline 

that looked like a mucky buttock tilted 
at the sky. Thousands of identically 
denimed-cald adolescents thronged the 
slopes; a lot of them already 
unconscious. 
“Look at that.” Boot said. “Up to their 

necks in mud and not a care in the world 

We clambered through the mud to the 
backstage gate, showed our backstage 
passes to the security and were 
immediately turfed out. This wasn't 
entirely unexpected. Blighty rock fests 
are famously disorganised; what did we 
expect — something as smoothly 
co-ordinated as Montreux where we'd 
been given access passes to everything 
but the executive lavatories and Elvis 
Costello's pysche ... 

’T’OUCH were on stage, wailing away to 
A no great consequence. Bursting with 
Seventies' hard rock clichés, their music 
was all creamy harmonies, histrionic 
guitar demonstrations, swishing 
synthesizers. The drummer was wearing 
satin boxer's shorts and an inane grin. 
They sang songs about the power of rock 
'n'roll and their love of ladies who were 
gonna save their souls. 
Boot and I wandered through the 

audience. It was like walking through a 
vat of coagulating curry. The audience 
lolled in the mud. Some of the chaps 
entertained themselves by rolling their 
girlfriends in the mire. What a great time 
they must've been having! You 

wondered what on earth had possessed 
them to fork out nearly nine quid (plus 
fares) to sit in a field full of rancid muck 
on a Saturday afternoon when the pubs 
were open and the sun was shining. 
Touch prattled on. 
“Youaaaaaah neeeeaaaahd tah 

raaaaaawwwkanrowwwwwl some!" one 
of their singers was howling. 
Down toward the front of the stage, 

the Ariola/Arista crew were up to their 
expense accounts in mud. bravely trying 
to look like they were enjoying the show. 
Whenever Touch crunched to the end of 
a number, they clapped and cheered. 
They were on their own; no one else 
seemed to care too much for Touch. 

“Lisssssen! Wontchaaaa lissssen, 
now?” they sang. 

Frankly, no, old boy. 
I headed back to the compound. It 

Would have been a pleasant walk apart 
from the fact that you could still hear 
Touch for the first mile. I heard them 
announce their final number. They 
played their final number. It was 
received with the kind of silence that 
would've met the announcement that the 
rest of the festival had just been 
cancelled because Ritchie Blackmore 
was having a new wig fitted. 

I walked on down the long and 
winding track, whistling to myself; 
dodging the wasps; feeling at one with the 
world ... 

I fell into the compound clutching my heart, coughing blood, my knees 
buckling beneath me. 
The walk from the stage to the car 

park had nearly killed me. I wished that 
I'd waited for the mini-bus. 

I clung to a fence breathing hard, my 
lungs shrivelling. 
A black Rolls roared into the paddock 

area, sending up clouds of dust. 
“Who's this?" Boot asked. "Steve 

Gett?" 
A dumpy figure in a striped tee shirt, a 

droopy moustache and ringlets stepped 
out of the Rolls. This was Mick Box. 
Uriah Heep's guitarist. Mick Box headed 
off to the bar where he’d spend most of 
the afternoon with his nose in a bun. 

II7E watched Saxon from the crest of 
’ ’ the hill, downwind of the lavatory 

tents in which a new life-form appeared 
to be breeding. 
Saxon appeared amidst a howl of 

electronic savagery louder than a 
conversation with Wendy O. Williams. 

• j’HE A/A caravan was open again. Oh 
* dear; more champagne and 
sandwiches. What a gruelling day! 
There was an air of flapping distress in 

the A/A caravan. The girls from the 
office were weeping; grown men were 
white lipped with anxiety. 
One of Touch has swallowed a wasp! 
He’d been rushed to hospital. This was 

the highlight of my day. Sniggering 
cruelly, Boot and I fell out ofthe caravan 
clutching our sides. We watched Def 
Leppard arrive and swan about the 
compound before hitting the bar. 
Boot and I wandered what time Riot 

would be on. 
'They’ve been on for the last 15 

minutes," someone informed us. 
We were so far away from the stage 

that we could’t hear a band called Riot 
playing through 80,000 watts? 

It seemed unbelievable. 
We started to walk back to the stage. 

We looked at the road in front of us, 
chasing the far horizon. 

"It’s like being in the Foreign Legion." 
Boot squirmed. We decided to get 
the mini-bus. We ankled over to the 
pick-up point. There was no sign of it. 
We hiked back over to the A/A caravan. 
Jennie Halsall was there. She radioed the 
stage, asked for a bus to be sent to the 
paddock. We hoofed it back to the 
pick-up point. Eventually, a transit 
appeared. It was meant to carry seven 
people; three times that number 
clambered in. It was like the last bus out 
of Calcutta. 

This time we took the scenic route to 
the stage, along the race track, through 
the wood. Finally, we reached the 
festival site. 

Riot were just leaving the stage. 
Oh, dear. 
We caught the same bus back to the 

paddock. holocaust. "Last night they nearly blew 
themselves up .. 

“It’s a pity they didn't blow themselves 
up.” Boot snapped. “We could all go 
home, then.” I’d never seen the 
photographer in such a sour mood. 

TTIE Ariola/Arista mobile home was 
* parked in a comer of the compound. 

in the discreet breeze. 
Laughter cracked the air like 

splintering shin-bones as the champagne 
corks popped and the girls from A/A 
poured the bubbly into half-pint plastic 
beakers and served fresh sandwiches to 
the notoriously gluttonous hacks. 

“I though there was a recession.” Boot 
said. 

I wondered what the two million 

kind of bang, though. And they were still 
threatening to pile on as many effects as 
possible. The hacks and the 
photographers were requested to sign a 
document accepting full responsibility 
for their safety, endemnifying Rainbow 
and the concert promoters in the event 
of "injury or death, however caused.” 
Could they be serious? 
“Oh, yes," said Bodnar, who'd 

witnessed the previous evening’s 

A/A would shortly be hosting a 
champagne reception for an American 
group called Touch. Touch were the 
opening band on the festival bill. Groups 
of people calling each other dahling 
milled around the mobile home, pecking 
each other on the cheek, giggling. The 
girls from the record company were 
mostly wearing boiler suits (“How apt.” 
Boot cracked) and cowboy boots. Their 
newlv-washed hair fluttered like hankies 

METALLIC 
ALLAN JONES and 

mud at Castle 
Donington 'enstoget 

T’HE trips in the mini-bus from the 
* paddock to the stage were becoming 
increasingly tedious, not to mention 
dangerous. 
On the way down to see the Scorpions, 

the driver hit some kind of obstacle (I 
was hoping it might’ve been Cozy 

J>ACK in the bar, I laughed when I 
" started reading my notes on Judas 
Priest. 
“Who’s from uh ... uh, north of 

Birmin’am," Rob Halford had asked. 
“Yaaaaah," groaned the people from 

north of Birmingham. 
"Who’s from south of Birmin’am?” 

Rob Halford continued, with expert 
logic. 
“Yaaaaaah," wheezed the people from 

south of Birmingham. 
"Coooer," said Halford, astonished. 

“You’ve coom from all over the place .. 

MEANWHILE, backstage Ritchie 
Blackmore had arrived. 

He roared around the paddock in a 
black Mercedes, looking as happy as Van 
Morrison with gout. 
Outside the cafeteria, Judas Priest's 

singer. Rob Halford, was poncing about 
in his leather and studs, cracking a whip 
like Lash LaRue (Boot, inevitably 
thought the comparison should've been 
with Danny LaRue ... ) 

If I'd know how truly horrendous 
Judas Priest were going to be. I'd have 
tried to get the whip around his neck 
with one end attached to Blackmore's 
limo ... 

displaying a sence of dynamics that 
would've dulled the senses of a slug. The 
punk bands used to be critically 
pistol-whipped for the sheer repitition of 
their repertoire and the singular pace 
with which they attacked all their songs, 
but the Scorpions set new standards of 
musical inanity. 
They would’ve been better off 

invading Poland. 

ROB Halford rode on stage on a 
motorbike. 

Unfortunately, it didn't roar off the 
front of the stage into the front row of 
the audience with him on the back 
screaming blue murder. 
To say that < didn't like Judas Priest 

would be like saying that I find 
Switzerland a little on the dull side: i.e. it 
would be a violent understatement. One 
of the reasons I love rock 'n' roll is that it 
can lift your spirits even at its most 
desperate. Lennon's “Yer Blues" is a 
howl of anguish, but there's a spirited 
resilience about it that lifts the heart, 
makes you want to fight back. Graham 
Parker's “You Can’t Be Too Strong" can 
cast a shadow, but it refuses to cut off 
the light. 
The best rock music is never puerile or 

sycophantic or deadening: it's an 
affirmation. Springsteen, Young, 
Costello, Parker, Dury, Dylan ... they 
refuse to surrender. Joy Division, too. 

"She." Boot said, "is called April, and 
she’s the band that's just come off 
stage." 

I looked sheepish; suitably contrite. 
1 looked up. Mick Box tucked another 

bun down the hatch. 

Even Echo and the bloody Bunnymen. 
Judas Priest make my heart sink. 
Arrogant, mean, small, Judas Priest are 

about as uplifting as a plunging elevator, 
heading straight for the basement. 
There's no compassion, anger or 

rebellion. Just stultifying competence; 
coagulating energy dying on its feet. The 
audience spent most of the set throwing 
mud at each other, So this is what it's 
come to? They should have been 
throwing the mud at the berks on stage. 
As I was leaving someone asked me if 

I'd enjoyed them. 
“What time are Rockpile on?” I asked . 

Powell, but it wasn't to be); the bus 
lurched rather indelicately, and I tipped 
by treble vodka all over the place. 
Fortunately, most of it went into my pint 
of lager, so it wasn't entirely lost. 
Waiting to catch the bus down for 

Judas Priest’s "set,” I was horrified to 
find the dependable mini-van replaced by 
a bloody lorry. A dozen of us clambered 
in the back, hung on for our lives as we 
raced down to the stage. 
The lorry screeched to a halt, we were 

thrown clear. 
I refused to tip the driver. I was too 

busy, anyway, counting loose teeth. 

F)SSIBLY Germany’s most lethal 
export since the V-2, the Scorpions 

may have been the most excruciatingly 
awful band I’ve ever seen. If they aren’t 
the worse band I’ve seen, it’s only 
because I’ve forgotten just how 
miserable Budgie could be. 
The Scorpions have a drummer called 

Herman Rarebell who clouts the kit with 
all the deadly panache of a 
slaughterhouse butcher swiping 
defenceless animals over the head with a 
hammer in a stockyard. Excuse the 
grossness of the comparison;J>ut these 
boys were the end. They really were 
damned unpleasant. 
They made Saxon sound like the LSO, 

T’HE night fell like the slap of a hand 
* on a coffin lid. 
Boot and I were back up to our ankles 

in mud. waiting for Ritchie Blackmore 
and Rainbow to fire a bullet through the 
evening's head and put it out of its 
misery. 
The introduction was drawn out to the 

point where it left dramatic tension with 
its head in a bag and its feet in a ditch 
and arrived at a blockade of tedium. The 
tapes played, fanfares sounded through 
the night, lights raked the stage. 
There was still no sign of Ritchie and 

the chaps. 
Boot was on his knees, sinking into a 

cloud of boredom. 
An orchestral overture boomed out 

over the PA. "Land Of Hope And Glory" 
erupted through the speakers. It went on 
longer than a Nick Lowe anecdote. It 
changed course. 
"What's this?" I asked Boot as the 

music droned on like a funeral 
procession. 
"Sounds like the second movement.” 

Boot declared, wearily insolent. 
Over the PA there came a countdown . 

.. 'Ten ... nine ... eight ..." 
Then the entire front of the stage blew 

up like Lenny’s nose after a night on the 
town. Whoooosh! went the flash bombs. 
The night was bright with explosions. 
“Looks like it." Boot said, trying to aim 

his camera over the heads of wildly 
gesticulating punters. 
An electronic throb introduced Ritchie 

Blackmore who bounded to the front of 
the stage in a black catsuit better suited 
to a barmaid in a dockland pub. Have 
these people no style! For a form of 
music supposedly based on flash and 
glamour, most heavy metal groups dress 
like cheap tarts at a works booze up. And 
if Ritchie Blackmore'd like to give us the 
address of his hairdresser we'll send 
some of the boys around to kneecap 
him. 
Rainbow played something I took to 

be called "In The Eyes Of The World." 
“Sounds like my car,” Boot remarked 

tartly. 
Ritchie pranced and struck a 

remarkable variety of poses for a man of 
his age. His fingers moved so swiftly up , 
and down the fretboard you doubted that 
he left fingerprints on the strings! 1 kept 
wondering why his hair didn't move, 
why it hung like the flaps of a table, rigid 
flanks on either side of his face ... could 
the rumours be true? 
Roger Glover, who'd played with RB in 

Deep Purple, was wearing a panama hat. 
A sure sign of a Bobby Charlton thatch. 
His bass amps blew out early on; he 
could only pose, which he did with some 
semblance of style and initiative. Ritchie 
took as many solos as Lee Brilleaux 
takes swigs from the inevitable bottle(s) 
of wine during a Feelgoods set. I / 
wouldn't call Ritchie a dictatorial 
bandleader, but you got the impression 
that if anyone interrupted one of his 
mammoth musical tirades they'd end up 

TIE hacks from the rock comics were 
sitting in the bar consoling each 

other, waiting for a wandering press 
officer to happen along to buy us drinks. 
We were trying to recall the most 

depressing, godawful festivals we'd been 
to. Buxton and Bickershawe topped the 
lists. 
"Have you seen April Wine?" Boot 

asked, trying to disengage himself from l 
small field of mud that had followed him 
back from the site. 

“Avril Wine? Never heard of her," I 
said, tipping back a stiff one. “Who is 

They have a lead singer called Bif. He 
makes Ozzy Ozboume look elegant. 

Bif engaged the audience in something 
loosely approximating banter. 
“Whaargnurf snaffnuurgh," he said. 

The audience cheered. Bif, apparently, 
had just introduced "Wheels Of Steel.” 
one of Saxon's most popular items. 
“Ahhhhhhhm talkennnnnbahhhht 

mah wheeeeeels," Bif roared, sounding 
like a giraffe being force-fed a 
Volkswagen. 
“How many of you are there?" Bif 

wanted to know. "Forrrty thousand? 
Fifty thousand - SIXXXXXTEEE 
THOUSAND!" 
The response suggested that if there 

were 60,000 people out there, 59,999 were 
asleep on their feet. 
Saxon must've been one of the better 

bands on the bill; the audience started 
throwing cans at each other, which is 
always an encouraging sign. 
Saxon were playing something called 

“747 (Strangers In The Night)” when I 
crept off; they sounded like a cement 
mixer grinding human skulls amplified 
through a kitchen window during a light 
gale off the Orkneys. 
A photographer from the Belper News 

joined me in the mini-bus. 
‘Tve got a coontry 'n' western doncurt 

t'go to t'neet," he said. "There'll be abou' 
two hundret people, free beer and a bite 
t'eat. It'll be grand after this bloody 
shambles .. 

photographer Adrian 
Boot wade through the 

digging trenches on the Gulag. 
A video screen to the left of the stage 

permanently featured our guitar hero. In 
technicolour close-up. you could see the 
concentration he employs to get himself 
through his hackneyed gyrations. It was 
revealing stuff: the artist at work in an 
open field with 80.000 watts to play with. 
My ears were ringing like an alarm clock. 
“Hello Castle Donington." Graham 

Bonnet cried. "Are you still drugged out 
there? Are you sure you're still drugged . 
.. You'd betterbe!" 

1 don't know about being drugged; I'd 
have preferred to have been 
anaesthetised. 
And still they raged on! 
Ritchie played another solo that 

would've been better off left in the 
cupboard. Bonnet encouraged the 
audience to applaud with all the 
sycophantic panache of the highly paid 
sideman. Cozy Powell thundered around 
his enormous kit with the delicate skill of 
an Irish brain surgeon. When it comes to 
drummers. I'm a Charlie Watts-Terry 
Williams man, meself. I like someone 
who boots the music along. 
About this time. Ritchie played 

"Greensleeves." It quickly erupted into 
another demonic thrash. The audience 
was beginning visibly to flag. Rainbow 
were taking on each tune like they'd 
hated it for years, seemed intent upon 
pumelling it sideways into the mud. 
Blackmore seemed detached from the 
whole ritual. 
The greatest rock guitarists have 

usually forced their music into areas of 
humour, drama, sexuality, exclamation, 
violence and celebration. Blackmore 
assumes too easily and complacently the 
clichés expected of him by his audience: 
he accepts the mundane flight of their 
imagination. He sounds like he's only 
ever listened to his own records, 
accepted their limitations; read only his 
own good reviews. 
“You're drunk. I'm drunk," Bonnet 

bellowed. 1 wished I was delink. As it 
happened. I was dangerously sober 

Curiously. I began to warm to Graham 
Bonnet. He was beginning to look 
increasingly uncomfortable with the 
parodic idiocies of the material he was 
forced to give voice to. While Cozy, 
Ritchie and keyboards nutter. Don Airey, 
increasingly convinced me that they'd . 
left their collective wits in the dressing 
room. Bonnet was struggling honourably 
to carry the show. 

It was a forlorn battle. Don Airey's 
keyboard solo would've put a brick into 
hibernation. He referred to some 
classical piece. 

“It's not the 'Sugar Plum Fairy.' is it?" 
Boot asked. 
"No.” I replied. "It's still Don Airey." 
Then Ritchie was back among his 

flock, bashing his fists on the guitar 
discovering feedback and being generally 
innovative. The sound bounced from PA. 
stacks all around the field. It was like 
listening to someone fart in 
quadrophonic sound; hardly 
entertaining, barely credible for a man of 
Ritchie's advanced years. 
The volume increased. Orgasmic howls 

filled the air. 
And on it went. There was a keyboard 

solo that made the Bible ̂ eem like a 
short story. Then it was straight into 
Cozy “Animal” Powell's drum solo. Coze 
was playing his last gig with Rainbow. 
This would be his swansong. He battered 
arpund the kit, inventing new clichés as 
fast as his hands and feet could put them 
into action. 
You couldn't have kept my eyes open 

with pit props. 

The ”1812 Overture" caught up with 
Animal. Animal roared to a climax. The 
stage blew up; fireworks impersonating 
penny sparklers tickled the sky. Talk 
about an anti-climax. It was like finding 
yourself in bed with Tuesday Weld and 
finding that she didn't go all the way ... 

We had been promised a finale we'd 
never forget. After Animal’s set-to with 
the penny bangers, we were still waiting 
for it. The rest of the band returned to 
thq stage. Ritchie blundered into another 
solo. The band riffed on. Then Ritchie 
left the stage. This surely was it. Graham 
Bonnet rapped on. tried to keep us 
amused. There was still no sign of 
Ritchie. We eyed the skyline for his 
appearance on top of one of the towers. 
Would he fly across the face of the night 
with a rocket up his arse? Would he be 
summersaulted into space with an 
explosion so magnificant it would haunt 
us forever ... 
Ah. actually — no. 
Ritchie ran back on rather tamely. 
The hydraulic system that would have 

shot him into the sky had broken down. 
Ritchie's face appeared on the video 

screen; he looked set for murder. 
Rainbow played a slow blues while RB 
cooled off. Ritchie put his heart and 
soul into his next solo, but the dramatic 
impetus had been utterly squandered. 
Fireworks crackled overhead; it looked 

to be all over. 
"Almost asjiathetic as the Pink 

Floyd." Boot groused. 
We were on our way out of the site, 

along with hundreds of straggling 
survivors. Then Ritchie and the chaps 
returned. Ritchie set fire to an amplifier, 
destroyed his guitar. I supressed a yawn. 
Jimi Hendrix was doing this 15 years ago. 
He had half the equipment, but twice the 
talent. 
As flames from the amplifier flickered 

behind him. Graham Bonnet shouted: 
"This is the end of the Rainbow ...” 
"Thank God for that," Boot said, as the 

mud sucked at our heels like old men 
sucking at their dentures. 
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LOOK HEAR 
Send date listings to Chris Hayes, 
Look Hear, Melody Maker, 24-34 
Meymott Street, London SE1 
9LU, to arrive ten days before 
publication date. 

Wednesday 
Harrow Middlesex and Horts 
Country Club: GEORGIE FAME 
AND THE BLUE FLAMES 

Liverpool Bradys Club: THE 
STRANGLERS 

London Acton Kings Hoad: THE 
FORM. GUY JACKSON 

London Brecknock: SCARECROW 
London Conning Town Bridge 
House: RICKI AND THE CUF¬ 
FLINKS. THE TALK 

London Clapham 101 : SWINGING 
CATS 

London Crouch End Stapleton 
COMBO PASSE 

London Cryetel Palace Hotel: 
POWERHOUSE HM ROAD 
SHOW 

London Dingwalls: ASWAO 
London Fulham Golden Lion: PIN 
UPS 

London Fulham Greyhound: VIPs. 
IDIOT DANCERS 

London Hammersmith Riverside 
Studios: TROPICANAS 

London Hope and Anchor: PHA¬ 
ROAHS 

London 100 Club: DICK COOK S 
INTER CITIES JAZZ BAND 

London Kensington: SPARE 
PARTS 

London Menor Perk Throe Reb-
bits: PARK AVENUE 

London Marquee: GIRL 
London Maunkberrys: ANGST 
London Muaic Machine: GUNS 
FOR HIRE. VINCE CADILLAC 
AND TIES 

London Putney Hall Moon: 
JOHNNY MARS 7TH SUN 

London Rock Garden: SAD 
AMONG STRANGERS 

London Ronnie Scotto: YUSEF 
LATEEF QUARTET. LYNDA 
HAYES 

London Ronnie Scotts Upstairs: 
REALTO REAL 

London Stockwall Old Queens 
Hoad: FLATBACKERS 

London Thomas A Beckett: MAR¬ 
TIAN DANCE 

London The Venue: BROKEN 
HOME. STRAY CATS 

London West Hampstead Moon¬ 
light Club: MAFF, IN CAMERA 

London Woolwich Tramshad: 
PYEWACKETT 

Thursday 
Abingdon RAF: RICKY COOL 
ANO THE RIALTOS 

Aylesbury Friars: GILLAN. WHITE 
SPIRIT. CHEVY 

Belfast Ulster Hall: RAMONES 
Cardiff Casablanca: TONY TUFF 
Coventry General Wolfe: RPM 
Edinburgh Valentinos: SCARS. 
ASSOCIATES. JOSEF K 

Folkestone New Metropole: RAY 
BARRATT, SUGAR LOAF 
BOYS. TRANSATLANTIC 
BLUES BAND 

Glenrothes Rothes Arms: THE 
MARKS 

High Wycombe Negs Hoed: 
PAGAN ALTAR 

Leeds Fan Club: BAUHAUS 
Loads Richmond Inn: GARY 
BOYLE BAND 

London Albany Empire: KRAZE. 
RUBBER JOHNNY 

London Brixton Ritxy Cinema: 
JOHNNY G. MOBSTER, 
MERGER 

London Canning Town Bridge 
House: NAKED LUNCH. NURE 
ELECTRIC 

London Chiswick John Bull: 
TELEMACQUE 

London Covent Garden Seven 
Dials: COMBO PASSE. SYNDI¬ 
CATE 

London Dingwalls: ASWAD 
London Fulham Golden Lion: 
CHUCK FARLEY 

London Fulham Greyhound: 
TENNIS SHOES. THE 
HOLIDAYS 

London Herne Hill Half Moon: 
VALENTINES 

LIMELIGHT 

BAND 

IVE 

SIGNIFICANT ZEROS PIRANNAS. SMALL HOURS 

FREEBIRD, H1O 

FLATBACKERS 

BAND 

LEGAL EAGLE BLUES BAND 

CHEVRONS. SPIDER 

SHACK, WITCHCRAFT 

SPLODGENESSABOUNDS. POLE TUDOR. THE SOUND 

SUPERCHARGE 

CHUCK FARLEY. KICKS 
Riverside 

SUN 

GENO 
WASHINGTON 

ULTRAVOX 

CHEATERS 

CAUGHT IN THE ACT 

SPIZZ 80 

MAIDEN. ANGELS 

BERRY SNATCH 22 

ON THE LOOSE 

Friday MEN 

STRAW DOGS THE STRING BASS 

Head: THE DEMONS 

WIPE OUT 

1HE 

TEST TUBE BABIES. THE NOT-
SENSIBLES 

BISHOPS. KATHY STOBART 
QUARTET, and others 

CATS. GUY JACKSON. SKI 
PATROL 

LATEEF QUARTET, LYNDA 
HAYES 

light Club: CITIZENS. METRO 
GLIDER 

JUICE ON THE LOOSE 
London Olympic (British Music 

WASHINGTON. KOUSH 
London Olympia (British Music 

LATEEF QUARTET. LYNDA 
HAYES 

DETTES 
Sheffield Limit: SWINGING CATS 

New Brighton Riverside: DICK 
SMITH BANO 

Middle East meets West: Reedmart Yusef Rateef famed exponent 
of Bebop/Middle Eastern fusion plays Ronnie Scott's club this 

BARBARA THOMPSON'S 
PARAPHERNALIA. JOHNNY 
MARS 7TH SUN. M.U. ROCK 
WORKSHOP. LONDON 

YOUTH (11.30 pm) 
London West Hampstead Moon-

IDIOT DANCERS. SPIDERS 
Dublin Mansion Hou: 
RAMONES 

ondon Herne Hill Half Moon: 
SWINGING CATS 

FURNACE'S REVENGE 
ondon 100 Club: CREATION 

KNIFE EDGE 
Bedford Horse and Groom: JUNC¬ 
TION 13, QUA SAR. RIGID 
FISH 

COOL AND THE RIALTOS 
London 100 Club: KEN COLYER'S 
JAZZMEN 

London Kensington: ERIC BLAKE 

London Maunkberrys: SUNSET 
BOYS 

SPIRIT London Woolwich Tremshed: 

MAX COLLIE'S RHYTHM 
ACES 

Mahrem Winter Gardons: ATHEL 
TICO SPIZZ 80 

Manchester Millstone: GLASS 
Manchester Prestwick Concord 

Suite: SALFORD JETS 
Manchester Stalybridge Commer¬ 

cial Hotel: DIRECT HITS 
Melton Mowbray Painted Lady: 
WOWI 

Newark Vine Hotel: CATO ST 
CONSPIRACY. THE DEVILES 

Newcastle Mayfeir: VARDIS 
Paisley Bungalow Bar: JOSEF K 
Rayleigh Devonport Arms: MAY 
WEST 

Roading Faatival: RORY GAL¬ 
LAGHER AND HIS BAND. 
KROKUS. NINE BELOW ZERO. 
FISCHER Z. HELLIONS. 01-
BAND. RED ALERT. GILLAN 

St Austell Polgooth Inn: THE 
CREW 

Swansea Mumbles Nutt: MADAX 
MAN. LTD EDITION 

Telford Ironmaster THE STAINS 
Tafford Wellington Baron's Club: 
DAVE BERRY 

Torquey Pelican: CHEATERS 
Uxbridge Unit: UXBRIDGE BAND 
TOUR 

Watford Aldenham Rad Lion: 
COCONUT DOGS 

Windsor Jethros: JUKE JUMP 

Saturday 
Basingstoke Magnums: LOADED 
DICE 

Bicester Rod Lion: JEEP 
Birmingham Bogarts: MANITOU 

(lunch-time) 
BIRMINGHAM Digboth Civic 

Hall: ATHLETICO SPIZZ 80. 
THE FIGURES 

Bognor Rogis Sussex Hotei: THE 
TIME 

Bradford Queens Hall: CONTAX 
Brighton The Northern: EL SLUG 
Carlisle Twisted Wheel: THIRTY 
BOB SUITS 

Coventry General WoHo: VIPS 
Dale St Ishmaels Four Seasons 
Country Club: STRAW DOGS 

Dundee Caird HaN: ULTRAVOX 
Exeter St George's HaN: ESSEN¬ 
TIAL LOGIC. TV PERSONAL¬ 
ITIES 

Folkestone Laascliff Hall: 
SPLODGENESSABOUNDS 

Glasgow Bums Howff: FREEBIRD 
Glasgow Hurricanes: H1O 
Groen Oro (Mendips) Rod Lion: 
NEW MUSIK, UK SUBS. 
NEVER NEVER. RPM 

Holifex Goodmood Club: 
DEDRINGER 

Hastings Caves: NAKED LUNCH 
High Wycombs Nsgs Hesd: 
SHARX 

Kingston Three Tuns: VALEN¬ 
TINES 

Lsuncsston Whits Horss Inn: 
TRAITORS 

Lseds Ffords Green: WHITE 
SPIRIT 

Little Sutton Bulls Hood: ZORKIE 
TWINS 

Liverpool Bradys: BAUHAUS 
Liverpool Masonic: DICK SMITH 
BAND 

London Chigwall White Hart: 
PARK AVENUE 

London Chiswick John Bull: SAD 
AMONG STRANGERS 

London Cumberland Hotel: GENO 
WASHINGTON 

London Dingwells: MARSHA 
HUNT. MODERN JAZZ 

London Electric Bollroom: MO-
DETTES. SWINGING CATS 
RELUCTANT STEREOTYPES 

London Fulham Golden Lion: 
RICKY COOL AND THE 
RIALTOS 

London Fulham Greyhound: ON 
THE AIR. THE CLARKS 

London Hammersmith Riverside 
Studios: HEADLINE 

London Hope and Anchor: THE 
COMBO 

London 100 Club: MAX COLLIE'S 
RHYTHM ACES. HOT CLUB 
QUINTET 

Jazz extra 
WEDNESDAY (August 20) Dave Shepard Quintet (New Epping Forest 
Couptry Club. Abridge Road. Chigwell) . Johnny Parker Trio (Pizza 
Express. Dean Street. Wl) .. John Stevens Away (New Merlins Cave. 
Margery Street. Clerkenwell) ... Sound oí 17 (Thames Hotel. Hampton 
Court Bridge I ast Molesey) . Kathy Stobart Quintet (Earl of Aberdeen. 
Roman Road. EJ) Alexandria Quartet (Pegasus. Green Lanes. 
Newington Green. N6) ... 

THURSDAY: Julian Bahula's Jazz Africa (Half Moon. Putney) .. Johnny 
Parker Trio (Pizza Express. Dean Street. Wl). . Carol Kidd (Pizza On The 
Park. Knightsbridge) . Dave Belly Band (Dog & Fox. Wimbledon High 
Street) Head (Calton Studios. Edinburgh) . Kim Lesley Band (Bulls 
Head. Barnes Bridge) Eagle Jazz Band (Waterworks Club, Edgbaston) 

FRIDAY: Tyneside New Music Group (London Musicians Collective. 
Chalk Farm) Dick Heckstall-Smith's Big Chief (The Mitre. Blackwall 
Tunnel. Greenwich) Johnny Parker Trio with Bill Greenow (Pizza 
Express. Dean Street. Wl) .. The Memphis Jazz Band (Hogs Grunt. 
Production Village. Cricklewood Lane. NW2) . Paul Rutherford. Barry 
Guy, John Stevens (Waterside Theatre. Rotherhithe Street. SE16) . 
Kyle-Keddie Sextet (Cglton Studios. Edinburgh) Fenny Stampers 
(Bletchley Navy Club) Syndicate (Starlight. Railway Hotel. West End 
Lane) . . Dave Quincey-Willie Garnett (Bulls Head. Barnes Bridge) . . 

SATURDAY: Terry Smith-Don Rendell (Bulls Head. Barnes Bridge) .. . 
Obstacles (London Musicians Collective. Chalk Farm) . . . Kyle-Keddie 
Sextet (Calton Studios. Edinburgh) Johnny Parker Trio (Pizza Express. 
Dean Street. Wl) ... Carol Kidd (Pizza On The Park, Knightsbridge) . . 
Fenny Stampers (Working Mens Club. Leighton Buzzard) . Bob Guthrie 
Jazzmen (St. George's Theatre. Tufnell Park .Road, NJ) .. . Chris Blount's 

Jazz Band (Waterworks Club. Edgbaston) . 

SUNDAY: Company. Tristan Honsinger. Evan Parker. Maarten Van 
Regieren Altena. Derek Bailey. Frank Perry. Tony Coe. Lindsay Cooper. 
Georgie Born (ICA Gallery. The Mall. SW1) . Derek Wadsworth Sextet 
(The Bell. Codicote) . Gordon Cruickshank Quintet (Calton Studios. 
Edinburgh) .. . Taya Fisher. Peter Cusack. Terry Day. George Khan. Lily 
Greenham (London Musicians Collective, Chalk Farm) . Harry Walton 
Trio (Pizza Express, Dean Street. Wl) .. Stan Sultzman-Brian Smith 
(Bulls Head. Barnes Bridge) . .. brunch. Zenith Hol Stampers (Portman 
Hotel. Portman Square. Wl) ... 

MONDAY: Edinburgh International Jazz Festival, Old Bailey's Jazz 
Advocates. Benny Waters. New Black Eagle Jazz Band (Edinburgh) ... Ian 
Carr’s Nucleus (100 Club. Oxford Street. Wl) . Jazz Mine Quartet (St. 
George's Theatre. Tufnell Park Road. N7) ... Neville Dickie (Pizza On The 
Park. Knightsbridge) Jack Parnell Quartet (Pengethley Hotel. Ross on 
Wye) ... The Syndicate (The Stapleton. Crouch Hill) 

TUESDAY: Edinburgh International Jazz Festival. Scottish Society 
Syrteopators. L'Orphea Celeste. Andrew Hall's Society Jazz Band 
(Edinburgh) Pizza Express All-Star Jazz Band (Pizza Express. Dean 
Street. Wl) . Neville Dickie (Pizza On The Park. Knightsbridge) Pete 
Neighbour Quartet (Hogs Grunt, Production Village. Cricklewood Lane. 
NW2) South Hill Park Big Band (South Hill Park. Bracknell. Bucks.) 
Pete King. Tony Kinsey Trio (Middlesex & Herts Country Club. Brooks 
Hill. Harrow Weald) Sound of 17 (Half Moon. Putney) 

WEDNESDAY: Actual 'M. John Russell. Mike Johns. Roger Turner. John 
Tchicai Saxophone Quartet. Keith Tippett (ICA Gallery. The Mall. SWI) 

Edinburgh International Jazz Festival. New Era Jazz Band. Benny 
Waters and Bourbon Street Jazz Band (Edinburgh) . . Pete King. Tony 
Kinsey Trio (New Epping Forest Country Club. Abridge Road. Chigwell) 

Sound of 17 (Thames Hotel. Hampton Court Bridge. East Molesey) ... 
Eddie Thompson Trio (Pizza Express. Dean Street. W1 ).. Amalgam (New 
Merlins Cave. Margery Street. Clerkenwell) . 

London* Marquee: PRAYING 
MANTIS 

London Maunkberrys: LINO'S 
LAST REPORT 

London New Merlins Cove: 
COMBO PASSE 

London Pegasus: PENTAGON 
London Queen Elizabeth Hell: 
AIRTO MOREIRA AND HIS 
BAND 

London Rock Gerden: THE SUG¬ 
GESTION. BALLOONS. THE 
HATS 

London Ronnie Scotts: YUSEF 
LATEEF QUARTET. LYNDA 
HAYES 

London Ronnie Scotts Upstairs: 
CREEPING MALAISE 

London West Hampstead Moon¬ 
light Club: BRIAN BRAIN. 
TEMPORARY TITLE 

Salford Rugby Club: SALFORD 
JETS 

Saundarsfoot The Sands: STRAW 
DOGS 

Swinton Duks of Wellington: 
SALFORD JETS 

Wetford Verulem Arms: 
COCONUT DOGS 

West Runton Pavilion: 
PIRANHAS 

Tuesday 
Chichester College of Technology: 
SPLODGENESSABOUNDS 

Glaegow Tiffanys: ULTRAVOX 
Gravesend Red Lion: FLAT¬ 
BACKERS 

Liverpool Brady’s VARDIS 
London Albany Empire: OJAH 
London Clephem 101: SAD 
AMONG STRANGERS 

London Dingwalls: BODY 
SNATCHERS 

London Fulhsm Greyhound: 
TRIMMER AND JENKINS, 
AFGHAN REBELS 

London Hammersmith Palais: THE 
SKIDS. SIMPLE MINDS. PINK 
MILITARY 

London Hammersmith Riverside 
Studios: RED BEANS AND RICE 

London 100 Club: JOHNNY 
MARS 7TH SUN 

London Marquee: SAMSON 
London Msunkberrys: MARSHA 
HUNT AND THE VENDETTAS 

London Music Machine: KNOX, 
DISCO ZOMBIES. RPM 

London Now Merlins Cove: 
COCONUT DOGS 

London Putney White Lion: 
RICHARD NEWMAN'S 
SOCIAL SECURITY BAND ANO 
BRIAN KNIGHT 

London Rock Gerden: ANIMAL 
MAGNET, HAUNG CHUNG. 
COLOURS 

London Ronnie Scotts: YUSEF 
LATEEF QUARTET. LYNDA 
HAYES 

London Stockwell Old Queens 
Head: MAX HEADROOM AND 
THE CAR PARKS 

Margate Winter Gardens: DENNY 
LAINE BAND, ROY WOOD 
BAND, CARL WAYNE 

Nottingham Imperial Hotel: HOL¬ 
LOW CITY RHYTHM CIRCUS 

Paisley Bungalow Bar: HX) 
Scarborough Taboo: GENO 
WASHINGTON 

London Marquee: JAMES FREUD 
AND HIS BAND 

London Olympic (British Music 
Fair): STEVE CAMERON WITH 
AIRPLAY. NATIONAL YOUTH 
JAZZ ORCHESTRA, etc. 

London Pegasus: JUICE ON THE 
LOOSE 

London Putney Star and Garter: 
TRIMMER AND JENKINS 

London Putney White Lion: SAM 
MITCHELL BAND 

London Rock Gerden: SHRINK. 
SHADOWFAX 

London Ronnie Scotts: YUSEF 
LATEEF QUARTET. LYNDA 
HAYES 

London Deptford Star and Garter: 
PAGAN ALTAR 

London Fulham Golden Lion: 
MUNGO JERRY'S 10TH AN¬ 
NIVERSARY PARTY 

London Hammersmith Riverside 
Studios: THE GOVERNMENT 
WITH JANET KAY 

London Home Hill Helf Moon: 
RICKY COOL AND THE 
RIALTOS 

London 100 Club: LITTLE JOHN'S 
JAZZERS 

London Marquee: NO DICE 

London Ronnie Scotts Upstairs: 
THE STRING BASS 

London The Venue: JOHNNY 
MARS 7th SUN, THE 
CHEATERS 

London West Hempstead Moon-
feght Club: THE SOUND. IDIOT 
DANCERS. EMOTIONAL JOES 

Norwich Whites: SPIDER 
Rasding Festival: UFO. IRON 
MAIDEN. ANGEL CITY, SAM¬ 
SON. GRANO PRIX. BROKEN 
HOME. FAMOUS NAMES. 
HEAD BOYS. BUDGIE. TRIM¬ 
MER AND JENKINS, PAT 
TRAVERS BAND 

Rougham (Suffolk) Fair: METRO¬ 
GLIDER 

St Ives Curlews Country Club: 
THE CREW 

Skegness Soul Festivsl: MASS 
PRODUCTION 

Southend Top Alex: STEALER 
Southport Floral Hell: THIN END 
OF THE WEDGE 

Stslybridge Spread Eagle: 
ROCKIN-HORSE 

Stratford Green Dragon: DOUBLE 
YELLOW LINES 
TeHord Wellington Baron's Club: 
DAVE BERRY 

Watford Aldenham Red Lion: 
CLIENTELLE 

Weet Runton Pevilion: ODYSSEY 
Wolverton Crauford Arms: JUNC¬ 
TION 13 

Sunday 
Aberdeen Fusion: ULTRAVOX 
Bsrnsley Stsin Cross Working 
Men's Club: WHITE SPIRIT 

Bournemouth Stateside Bowl: 
SKAVENGERS 

Brighton Jenkinsons: ATHLETICO 
SPIZZ 80 

Croydon Cartoon: TRIMMER AND 
JENKINS (lunch-time) 

Croydon Star Crawdaddy Club: 
HEROES, LOCATORS 

Edinburgh Playhouse: RAMONES 
Hayes Cranwell Youth Centra: 
UXBRIDGE BAND TOUR 

London Brixton George Conning: 
SOUTHSIDE 

London Clapham Two Brewers: 
STEEL SURVIVOR. CLANGERS 

London Dalston Pembury Tavern: 
AVENUE 

London Pegasus: COMBO PASSE 
London Rock Gordon: DECORA¬ 
TORS. DEVILISH TIN 
TRUMPET 

London Stockwell Old Queens 
Heed: DYNAMO 

London Wsst Hampstead Moon¬ 
light Club: ROOT JACKSON 
AND THE G.B. BLUES COM¬ 
PANY 

Manchester The Squot: BEE 
VAMP, PERFORMANCE. 
BATHROOM RENOVATIONS 

Monkton Swifts Club: STRAW 
DOGS 

New Barnet Duke of Lancaster: 
SPIDER 

Prasthaven Sands (North Wales): 
DAVE BERRY 

Reeding Cherrys: THE TIME 
Reeding Festival: WHITESNAKE, 
DEF LEPPARD, GARRY 
MOORE'S G FORCE. MAG¬ 
NUM, GIRL. ANGELWITCH. 
TIGERS OF PANTANG, 
PRAYING MANTIS, SLEDGE¬ 
HAMMER. OSSIE OS¬ 
BOURNE'S BLIZZARD OF OZ 

Stoke Trantham Gardens: GENO 
WASHINGTON 

Whitefisld Mssons Arms: 
ROCKIN-HORSE 

Monday 
Bristol Granary: TONY TUFF 
Bristol Stonehouse: FALSE IDOLS 
Csmbridge Rafflaa: LOADED 
DICE 

Cromer Regal Cinema: ARISTO¬ 
CRATS. LONDON CONNEC¬ 
TION 

Cumbernauld Theatre: HiO, 
SYGONE 

Edinburgh Tiffenys: ULTRAVOX 
Eton Christophers: MOTLEY 
CREW 

Ewell Grapevine: AVENUE 
Nestings Pier: NUTHIN' FANCY 
Leeds Wsrshouse: CLASSIX 
NOUVEAUX 

Liverpool Rotters: RAMONES 
London Aberdeen Piece The 
Crown: TRIMMER ANO JEN¬ 
KINS 

London Camden Dublin Cestle: 
JUICE ON THE LOOSE 

London Dingwalls: PURPLE 
HEARTS 

London 100 Club: STEAM 
RECORDS ALL STAR NIGHT 

Folk extra 
WEDNESDAY: Martyn Wyndham — (Adams Arms. Conway Street Wl). 
THURSDAY: Whitby Folk Festival (to Friday) . Martin Carthy (Bridge 
Hotel. Durham) . . . Harvey Andrews Sport Club, Great Harwood. 
Blackburn) Bernie Perry (Stockton Hotel. Redcar) . Celebrated 
Ratcliffe Stout Band (Centre, Cheltenham). 
FRIDAY: Kendal Folk Festival with Martin Carthy, Watersons. Oldham 
Tinkers (Brewery Arts Centre, Kendal, to Sunday) . . . Towersea Village 
Festival with the Watersons. Martin Carthy. John Kirkpatrick. Sue Harris, 
Muckram Wakes. Bill Caddick, Tony Rose. Pete And Chris Poe (to Monday) 

. Plexus (Rockingham Arms. Wentworth) . . Boys Of The Lough 
(Academy Hall. Stromness) . Silly Wizard, Dick Gaughan (Playhouse, 
Edinburgh). 
SATURDAY: Cornwall Folk Festival with Alex Atterson. Bob Cann, Sean 
Cannon. Shirley and Dolly Collins, Vin Garbutt. Hedgehog Pie. Taffy 
Thomas, Eddie Upton. Brenda Wootton (Wadebridge, to Monday) . 
Stainsby Folk Festival with Ar Log. Dick Gaughan, Fred Jordan, Noel 
Murphy. Peter Bond. Tony Rose, Roaring Jelly, (to Monday) . 
SUNDAY: Rosie Hardmwn (Crypt. St Martins in The Fields. Trafalgar 
Square. London WC2) . . John Leonard. John Squire (Nursery inn. Hart 
Lane, Hartlepool) ... • 
MONDAY: Master Musicians of Jajouka: 26 Moroccan musicians (Worthy 
Farm, Pilton. Nr Shepton Mallet. Somerset). 
TUESDAY: Alex Atterson (Fox & Hound. Fleet. Hants) . . Dave Walters 
(Railway Hotel. Dartford) . Boys Of The Lough (Community Centre. 
Gairiock). 
WEDNESDAY: Albion Band late night at Festival Club. George Street. 
Edinburgh) . . . Hot Vultures (Adams Arms. Conway Street. London Wl) 

Spredthick (Trewem Arms. Nevem. Cardiganshire) . Pete Castle 
(Rising Sun. Salisbury) . Michael Moore. Doug Dorter. (Cricket Club. 
Arundel). - KARL DALLAS. 

Wednesday 
Birmingham Bogarts: WARHEAD 
Birmingham Golden Eagle: EX¬ 
PRESSOS 

Bradford Vaulta Bar: OPTIC 
NERVE 

Brighton Alhambra: PULSATORS 
Coventry General Wolfe: JOHN 
COOPER CLARKE ANO THE 
FRESHIES 

Ewell Grapevine: AVENUE 
Harrow Middlesex and Herta 
Country Club: NINE BELOW 
ZERO 

Liverpool Gatabys: WHITE SPIRIT 
Liverpool Masonic: ASYLUM 
London Clapham 101: MIGHTY 
STRYPES. TALKOVER 

London Crouch End Stapleton: 
COMBO PASSE 

London Crystal Palace Hotel: 
HEAVY METAL POWERHOUSE 

London Dingwalls: WEAPON OF 
PEACE 

London Ealing Common Granville: 
ON THE AIR 

London Fulham Cock Tavern: CITY 
LIMITS 

London Hope and Anchor: RED 
BEANSAND RICE 

London 100 Club: CHRIS BARB¬ 
ER'S JAZZ ANO BLUES BAND 

London Marquee: BUDGIE 
London Maunkberrys: MARSHA 
HUNT AND THE VENDETTAS 

London Muaic Machine: NIK 
TURNER'S INNER CITY UNIT. 
CITIZENS 

London Putney Helf Moon: 
MORRISSEY-MULLEN 

London Rock Garden: THOM¬ 
PSON TWINS. LOCAL HEROES 

London Ronnie Scotts: YUSEF 
LATEEF QUARTET, LYNDA 
HAYES 

London Tottenham The Spurs: 
SPIDER 

London West Hampstead Moon¬ 
light Club: TRANCE. MYSTERY 
GUESTS 

London Woolwich Tramshad: 
JAZZ JAMBOREE 

Manchester Facotyr: GENO 
WASHINGTON 

Nottingham Theatre Royel: JOE 
JACKSON 
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Fingerprintz’ 
bullet-proof 

hearts 
Fingerprintz discuss 
problems of identity with 
IAN PYE. 

MM7HEN it comes to 
Wshifting vinyl, 
you’ve got to have an 
image if you want to get 
ahead. The axiom from 
the promo man’s guide to 
success relates to the 
heart of the Fingerprintz 
malady. Here’s a' band 
without an identity. 
Their nebulous status steins 

from a formative period of 
eclecticism as they searched for 
a corporate style, but now a 
forceful direction has at last 
evolved. There’s a buzz in the 
air which hints that break¬ 
through is just a step away. 

Rock's invisible men have a 
new album out which has 
already been described as the 
best pop album to emerge this 
year. "Distinguishing Marks" is 
a clever matching of producer 
Nick Garvey's "aim for the 
whites of their eyes" produc¬ 
tion technique to a collection 
of anthemic pop songs written 
by the band's protagonist 
Jimme O'Neill. 

It's the kind of record that 
elicits comments once 
associated with that now dis¬ 
credited term, power-pop. In¬ 
fectious. uplifting, deadly 
hooks and other generic labels 
have all been used in the largely 
complimentary verbiage their 
current music has attracted. 

Certainly, what the band has 
achieved is an accomplished 
pop work that seems more pol¬ 
ished than the crown jewels. 
Whether the songs, which have 
an instant appeal, will stand up 
to repeated listening is another 
matter. When the sugar-
coating melts will there be any¬ 
thing left? 
The album's laquered depth, 

courtesy of Mr Garvey, meets 
with general approval by the 
band, although the man from 
the Motors tends to oversha¬ 
dow their own non-image. 
“We're sick of hearing people 

mention Nick Garvey, when 
they talk about the album, in¬ 
stead of us." bass player Kenny 
Alton complains. “He did a 
'great job. but it's about time 
people started looking at us for 
a change." 
Okay, this is a hint to be 

taken, so apart from adding 
that the two parties met be¬ 
cause the man who brought the 
wall of sound back to pop was 
looking for a band to produce, 
and Virgin offered up the 
’Printz. we'll leave it there. A 
favourable working relation¬ 
ship was established and the 
album recorded at the Round¬ 
house studios. Chalk Farm. 

4 4 KV I S TI N G U I S H I N G 
Marks" represents the 

band's second attempt in the 
recording studio. The first ses¬ 
sion at The Manor emerged as 
“The Very Dab”, an album 
which shipped about 3.000 in¬ 
ternationally — most of the 
sales in America and Canada. 
“What happened then,” 

Kenny explained, “is that 
Virgin sent us to The Manor 
and we thought Christ, what's 
going on? You know, there 
were swimming pools, table 
tennis and stuff ... we sat 
around and smoked dope, but 
when it came to recording the 
album it just wasn't right." 
An American tour followed, 

as well as a series of British 
dates supporting Lene Lovich 
for whom Jimme O’Neill wrote 
“Say When", another claim to 
fame they are anxious to 
bypass. 
"We've been called a support 

band, the band that wrote ’Say 
When’, and we've plenty of 
other negative reactions. But 
now we want people just to 
look at us and listen to our 
songs,” Jimmie declared in an 
accent as loud as his tartan suit. 
Jimme. you see. is from Glas¬ 

gow and has carried to London 
an abrasive, attacking delivery, 
inherited from that city’s mean 
streets. He came down south 
("because Glasgow is a musical 
desert") ten years ago at the 
tender age of 19 with lead 
guitarist Cha Burnz. meeting 
up with the other members, 
including drummer Bogdan 
Wiczling, on the pub rock crawl 
circa 1977. 

Nearly all the band's songs 
come from Jimme's pen and 
there's not much doubt about 
who is running the show. 
Although an amiable enough 
character, he's also arrogant 
and his verbose talents 
make him more than capable of 
articulating his acute sense of 
the band's destiny. 

“I think the new album is 
great but I know we can do 
even better. We've always seen 
our progress like a plan, a pro¬ 
cess. albeit a slow one: but we'll 
get better as we go along. We're 
good now. but it's taken years 
of work to get this far." 
He once cited Captain Beef¬ 

heart as his main inspiration, 
which to some extent is borne 
out by the First album's leaning 
towards experiment. But such 
an approach is firmly eschewed 
on their latest offering, which 
has more in common with 
America's Shoes and the UK's 
Skids, than Don Van Vliet. 
So has he compromised in a 

bid for fame and commercial 
credibility? 

"There’s not a musician who 
doesn’t go into the studio with¬ 
out compromising,” he snaps 
back. “1 mean, we could do 
things like PiL, but whose going 
to listen to it? I haven’t got the 
slightest interest in being a 
band that John Peel would 
think was the greatest. There’s 
no way that PiL are going to get 
played on Radio 1 ... but no. 1 
don’t think we've compro¬ 
mised. I would have liked the 
overall sound to have been a bit 
more raw but that's all.” 
"Bullet Proof Heart", the 

single, is a fair example of their 
tight, catchy songs. It's lyrics 
run "Soon found out what tro¬ 
uble meant/Now I regret the 

times I've spent/In your tower¬ 
blocks and tenements/In this 
town you need a bulletproof 
shatterproof heart." Sounds 
like an autobiographical 
account of coming down to the 
smoke from up north. 

"It's about Ulster,” says 
Jimme. Funny, because I had 
imagined those purveyors of 
spray-on. identikit-pop. the 
Dooleys covering this number. 
"What! I couldn’t imagine 

them doing our songs. They 
just couldn't identify with the 
lyrics," a surprised Jimme 
retorts. “I agree our music is 
pop music. Nothing more or 
less. But you can't compare it to 
that disco-clone junk in the 
charts." 

IF forced to come up with some musical reference 
points akin to his own songs, 
Jimme mentions The Under¬ 
tones and The Skids. “If The 
Undertones are the boys next 
door, then we're the ones 
down the street." 
While they don't possess the 

innocent charm of The Under¬ 
tones. the melodies and lyrics 
on “Distinguishing Marks are 
far superior to much of the 
Skids' work, but then again 
that's not difficult. In many 
ways the new album seems like 
a collection of potential singles 
that could sit happily alongside 
the “disco-clone junk" which 
O'Neill is so hasty to condemn. 

"I agree our music is com¬ 
mercial and glossy, but it's 
powerful as well. We haven't 
done an album that will sound 
good on the radio, it sounds 
good evetywhere.” 
The so far elusive hit single is 

something the whole band 
seem to crave with an obsession 
that borders on monomania. In 
fact, it appears to have become 
some kind of criterion by which 
they measure themselves "If 
the songs aren't hits the whole 
thing falls on it's arse. The 
songs are conceived as good, 
original, worthwhile hit singles 
... if this one fails then we'll just 
lift another." 
Appearing on “Top Of The 

Pops" is a key spectre in their 
dreams. 

“I think refusing to go on that 
show is absurd.” Jimme asserts. 
“By doing that you’re taking it 
more seriously than it should be 
taken. Our music isn't that pre¬ 
cious.” 
Aside from rehearsing for 

their coming UK and American 
tours it’s a waiting game for the 
band now as they watch 
hopefully for signs that at last 
the single may be taking off. 
With so much pinned on 
crossover appeal to bring them 
the wide acceptance they feel 
they unquestionably deserve, 
aren’t they setting themselves 
up for one big emotional crash? 
"No, not really," says Jimme 

with his usual tenacity. "Be¬ 
cause even if they’re not hits we 
know they're still good, original 
flops." 

‘If The Undertones are the boys 
next door, then we’re the ones 
down the street.’ 

Fingerprintz identification (from left) Jimme O-Neill, Cha Burnz, Kenny Alton. Bogdan Wiczling. 

PERCUSSION SERVICES LTD. 
IMPORTERS & DISTRIBUTORS. 289-299 Borough High Street 
MANUFACTURERS. RENTAL & SALES London SE1 
OF PERCUSSION INSTRUMENTS Tel Nos.: 01-407 4952 or 01-403 1056 

BRITISH MUSIC FAIR OLYMPIA 
1 7th-23rd AUGUST, 1980 

STAND 182 

Present with pride the following products: 

t Balint Cymbals 
2. Duraline Drum Heads (Eggheads) 
3. Brazilian Percussion Instruments 
4. Remo Drum Heads, Practice Kits, Pads + Rapid Tune Roto tom Foot Pedal 

5. Deadringers (The Killers) 

6. Gon-Bop Congas 4- Bongoes 
7. Chain Link Brass Drum Pedals 
8. Roto tom Stands 
9. Drum Sticks + Malletts 

10. American Stumpf Fiddles 

SEE YOU THERE! 
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MAILBAG 
0^ 

Writing on 
‘The Wall’ 

tow t an 

ABOVE: Untroubled Waters. BELOW: The Wall in question. 

VID«O (VHS) AGFA 

Singles from 10p 

AH enquiries. 01-727 3539 

Double 
exposure 

Tim Blake V SSID THAT HIT SOUND WHIU II WAS AROUND’ GIT |T »ROM THI OÍALE R 

BADFINGER 

Klaus Schulze 

Mekanik Destrukliw Kommandoh ... £5.75 
£5.75 

£4.99 

OLDIES UNLIMITED 

A UNIQUE SERVICE 

QUALITY CASSETTES. REELS & VIDEO 

B.A.T.S. OF BIRMINGHAM 

100RIGGAE SINGLES £10 

£5.75 
£5.75 

ti» 
fl 74 

£5.75 
£5.75 
£6.99 

L2S0 
1370 
1500 
I 750 

cash to. Record & Tape Exchange, 38 Notting Hill Gato, 
London, W11. (Our price must be accepted—nothing 

s 
I 
i 

OLIVIA NEWTON JOHN 
QUEEN 
RENAISSANCE 
ROLLING STONES 
SECRET AFFAIR 
SHOWAODYWAOOY 
SMOKIE 
ROO STEWART 
SUGAR CANE 
DISCO TEX a THE SEXTETTES 
FRANKIE VALLI 
STEVIE WONDER 

IN HIS Milton Keynes review. 
Colin Irwin said "I Think It’s 
Going To Rain Today" by UB40 
was "destined to be their next 
single and. please God a 
number one hit.” 

If Mr Irwin ever bothered to 
listen to B-sides he would real¬ 
ise that it is already the B-side 
of "Food For Thought." Other 
than than it was a near-perfect 
UB40 review. Long live unem¬ 
ployment rock! — ROY SMITH, 
Southglade Road, Bestwood 
Estate, Nottingham. 
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Some Deaths Take 

Forever . 
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Earth . 
Fais que ton reve siot plue 
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Opéra Sauvage . 
Vice Gong/Gong est mort 
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LLOYD RYAN'S NEW RECORD 

LISTEN TO THE 
DRUMMERS 

on PLAYBACK RECORDS 
PBR 7002 

Distributed by Spartan 

RECORD & TAPE EXCHANGE 
LPs, TAPES. SINGLES. RARITIES WANTED 

feel that if they throw up desp¬ 
air, and anguish, their followers 
won’t be too shocked when real 
hardship comes. Groups are 
constantly regurgitating the 
"life is hideous" theme and 
point accusing fingers at the 
victims of their ill-found fury. If 
life really is hideous, why make 
it worse by forever chanting 
about it? And life is certainly 
easier than it ever has been 
before. 
Maybe it was rather hypoc¬ 

ritical that after preaching 
hope, the Beatles split under icy 
circumstances, but each con¬ 
tinued to make music com¬ 
posed in the main of hope, and 
seemingly all are now happy. 
Since the demise of the 

Beatles, bands like Zeppelin. 
Genesis. Tull. Lindisfarne, and 
most significantly Wings, have 
produced hope music, fun 
music and at the same time, 
been aggressive and sarcastic. 
Moreover, their work breeds 
confidence and a hunger for the 
delights of life. “New Music" 
merely crumbles into bitterness 
like the charred remains of 
some fanatic. 
The motives must change 

before ai)y more progression is 
made - PHILIP BOTT, 
Dovedale Rise, Allestree, De¬ 
rby. 
• LP WINNER 

ALLAN Jones was always the 
most nervous critic success 
brought him anxiety, wealth 
worried him. 
Written as an expression of 

doubt "Troubled Waters” be¬ 
came one of the most tedious 
reports of all time. Two hours in 
preparation, most notable per¬ 
haps was the sheer persistence 
with which Allan Jones — in¬ 
creasingly using the MM as a 
vehicle for his own morbid pre¬ 
occupations — slugged home 
his pessimistic visions. 
Dragged out over a half a 

page Jones’ opera of misery and 
coruscating self-doubt was 
finally more tiresome than 
moving. Soporfic wasn't the 
word — Jones would’ve put 
Lemmy to sleep. Bia. bla, bla. 
bla, bla tear down the wail 
Allan. - MIKE SPARKES, 
Stoke Mandeville. Aylesbury, 
Bucks. 

MAIL ORDER PROTECTION SCHEME 
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RARITIES ara bought, sold and exchanged in our dele¬ 
tions dept. UPSTAIRS at 38 Notting Hill Gate. W1 1. 
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A letter appeared in the MM 
several weeks ago informing us 
that today's music is a different 
brand of rubbish. 
It is not the standard of music 

that has slipped but the 
motivation. Commercial con¬ 
siderations affect a broad range 
of music like disco and MOR 
pop. But it is to new wave and 
reggae and some ska which 1 
pointedly direct the phrase 
"New Music” and these I shall 
consider. 
The Beatles were undoubt¬ 

edly the greatest musical force 
of the period and so it remains 
to this day. “Boy. you’re gonna 
carry that weight" is followed 
by “And in the end, the love you 
take is equal to the love yob 
make”. Sure, there’s a load to 
carry, but ultimately exists 
hope. It is a hope you must 
create for yourselves, they 
won’t do it for you. 
As everybody is entitled to 

be. the Beatles were cynical, 
sarcastic sufferers. More 
important, they always offered 
more than enough hope and 
warmth to make up for it. The 
froup mocked politicians 
’Taxman") but never openly 

abused them to the extent 
groups like UB40 do. There is no 
need for it. Individual points of 
view can be made at the ballot 
box. They never felt they would 
be the new Messiahs, even if 
Lennon purpoted that the 
group was bigger than Jesus. 
They offered a shelter, a stable 
companion for heaven’s sake — 
music is there to enjoy! 
"New Music" cannot offer 

the same shelter. No-one must 
ever hide behind music or be 
answerable to its fickle de¬ 
mands. Perhaps The Pistols, 
The Cash. The Specials. UB40, 

Overseas enquiries welcome 
Cheques and P.O.'s made payable to LOTUS RECORDS 

LOTUS RECORDS 
23 High Street. Newcastle-under-Lyme 

Staffordshire 

Heroic 
Ted 
I was appalled with the way 
Martin Thorpe reviewed Ted 
Nugent (August 9). It appears 
that he has no sense of musical 
direction. The review seemed to 
be directed at the Nuge's 
apparent lack of energy during 
the set. Does Mr Thorpe real¬ 
ised that Ted was taken away 
on a stretcher to be given 
oxvgen after the set? — PETER 
BENNETT, 8 Chatsworth 
Avenue, Sidcup, Kent. 

Win an album of your choice. 
Write to Mailbag, Melody Maker, 
24-3^, Meymott Street, London SÉI9LU 

We will pay you Ip- £2 70 each cath or exchange valae for your aiwanled LP4. 
Cassettes Singles (especially Rarities). All accapteV in ANY condition -
absolutely NONE refused!!! 

Bring ANY quantity to one of our shops at: 
38 NOTTING HILL GATE. LONDON. W1 1 

28 PEMBRIDGE RD.. NOTTING HILL GATE. W1 1 
90 GOLDHAWK ROAD. SHEPHERD S BUSH. W1 2 

Write or phone now 1er our FREE ?5-page catalogue - Inland 
and Export Enquuies welcomed 
Your Unwanted Good Condition reenrds and tapes bought for 
cash OR i', i • xchangcd for ANY brand new items of YOUR 
OWN CHOICE. Send list to us for official offer 

LOTUS RECORDS 
MAIL ORDER 
Euro-Rock Music at It's Best 

HAVING read Allan Jones' 
review of Pink Floyd’s gig 
(Melody Maker, August 9) I 
must write in defence of Floyd. 
Floyd produced an expres¬ 

sive and technically accurate 
reproduction of "The Wall”. 
Admittedly the music is intros¬ 
pective and sobering. However, 
Floyd have never claimed that 
it is anything else. Those who 
expected a jolly show full of 
laughs and fun should have 
gone to see “Monty Python & 
The Holy Grail" or Des O'Con¬ 
nor. 
The only fault with the event 

lay not with the band but with 
the Earls Court management. 

I arrived at 7. 13 but due to the 
appalling way in wnich people 
were herded through a hope¬ 
lessly inadequate tumstyle sys¬ 
tem, did not reach my seat until 
8.15 — fifteen minutes after the 
band had started. Many people 
were delayed even further. 
Having paid something in the 
region of £30.00 for the privilege 
of being there at all, this seemed 
ridiculous. 
This aside. Floyd gave a 

superb performance, and if 
I had attended every perfor¬ 
mance of "The Wall” in the UK 
I should still want to go again. 
- ALISON DEMPSTER. 
Redland Road, Redland, Bristol 
• LP WINNER 

PÄP: I LP. = 4lp: 2 LP.s = 75p: 3 L.P.s = 99p: 4 LP.s or 
more = 30p per L.P. 

top 

Send 10p or an S.A. E. for our brand new lists, out 
now. 
We offer the best in Euro Rock music. Here is a 
selection of L.P.'s which are not on our current 
lists, which have just arrived in stock 
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FOLK 

Ramblin ' Jack Elliott. Donovan and Phil Donnelly join in an encore with Woody Guthrie's 
"Car Car". 

Healthy 
tradition 

KARL DALLAS 
marvels at the unique 
Irishness of the 
Ballisodare festival. 

TIE BASIC difference between the 
English and Irish folk revivals 

is the extent to which they have 
penetrated the national consciousnesses. 
And though Ballisodare is in many ways a 
copy of an English folk festival— lousy 
sound, primitive toilets, litter problem 
and all—the differences highlight the 
healthier state of the Irish scene. 
For while Ballisodare had its foreign 

guests, like McTell, Donovan, and Sonny 
and Brownie, and gave them rapturous 
receptions, it was clear that this was not 
the sole raison dêtre of the event, as often 
seemed the case at this year’s Cambridge. 
Not only were Irish artists like Planxty 

and Paul Brady the real heroes of the 
hour, but the welcome accorded to local 
unknowns, and the widespread recogni¬ 
tion that they were the bedrock of the 
tradition, rather than a mere sop to local 
sensibilities, showed that the Irishness of 
the event was something intrinsic, almost 
instinctive. 

Partly, of course, this is due to the 
healthier state of Irish national culture, 
for the folk revival is part of a general 
re-examination of what it means to be 
Irish, which pre-dates ¡916 and which 
continues as actively and agonisingly 
today. 

It can be detected even in the work of 
an artist like Freddie White, whose in¬ 
spiration seems to be almost exclusively 
non-Irish (Zappa. Randy Newman, 
Dylan) and mostly non-folk; yet in his 
concern tor the flavour of the words he is 
singing, and the way he addresses himself 
to his audience, he is as Irish as Paul 
Brady. And Brady himself, employing 
basically the same techniques for "Pad¬ 
dy’s Green Shamrock Shore" as he does 
for his tear-up “Durtcan and Brady”, is 
part of an Irish tradition that includes 
Van Morrison and Rory Gallagher as well 
as Joe Heaney and Seamus Ennis. 
The result is that despite the technical 

hang-ups and poor facilities (surely it's 
time someone cracked the problem of 
open-air sound) it has got to be rated as 
one of the most enjoyable folk events of 
1980. 
An important aspect was the attitude 

towards alcohol. 1 doubt that any less 
liquor was consumed, percentage wise, 
than at Cambridge, and certainly the 
audience was just as noisy. But it was a 
cheerful rowdiness, not the dull-eyed 
wildness of a drunken English audience 
where violence lies just below the surface. 

I'm looking forward to hearing the First 
festival organiser brave enough to put on 
a dry festival. I don’t know how large an 
audience he would attract, but I'm certain 
many artists would take lower fees to play 
to audiences whose senses weren't dulled 
by booze. 

'T’O THE music. Ballisodare offered the 
* opportunity to withdraw some of the 
hard words about the Cambridge perfor¬ 
mances of lifelong heroes. Brownie 
McGhee and Sonny Terry, and Ramblin'. 
Jack Elliott. Elliott still seemed ill at ease' 
in the noisy atmosphere, but he turned in 

a couple of sets that indicate he still has 
something unique. A particularly nice 
touch was when he concluded a medley of 
trucking songs with Ewan MacColl’s 
"Champion At Keeping ’Em Rolling”. 
Brownie and Sonny were simply 

superb, and I was pleased to see that 
whatever was plaguing them at Cam¬ 
bridge was shortlived.Whatever their 
relationshop off stage, the two great 
artists seemed to be in complete musical 
accord, and even the drumming gave the 
whole thing a lift. 
Having observed some recent come¬ 

backs that were bummers, I was wary of 
expecting too much from Donovan, 
which was perhaps why I found his set 
completely charming. 
He is not a great or profound artist, but 

he knows exactly what he’s doing, and 
there is something about his fey, even 
kitsch songs which taps a vein in the 
human temperament — especially the 
Irish, evidently, who loved every moment 
of his set. 
He gave them mostly old favourites, 

but in no sense of condilcting us through 
his greatest hits nor resting upon laurels. 

These were the songs he sings, these were 
what the people expected to hear, so he 
did them, without backing musicians, his 
only prop the special stool he carries 
around with him. communicating direct 
to the audience on brilliantly informal, 
one-to-one basis. 
A not unexpected pleasure was the 

reception Earl Okin received. Once again 
he worked the magic coming out a com¬ 
plete unknown, and completely winning 
over an audience puzzled at this nutter in 
spats and a bowler. One might ask oneself 
if it is folk, but one might instead just do 
as this folk audience did, and enjoy the 
artistry — for inside the funny get-up and 
clever patter is a Fine guitarist and sen¬ 
sitive jazz-styled vocalist. 

For Ralph McTell it was undoubtedly a 
disaster, and for reasons which were none 
of his fault. He had to abandon his 
Friday-evening set when the sound pro¬ 
blems became unbearable, and though he 
recouped matters with a surprise set of 
four or five songs the next day. it was a 
tentative performance — not surprising, 
in the circumstances. 
Of the lesser-known Irish performers. 1 

would earnestly commend to you the 
names of Tony MacMahon and Mick 
Hanly. MacMahon is a master accordion¬ 
ist whose radio programmes have kept 
him off the instrumental scene for a few 
years, but his playing does not seem to 
have suffered in the process. He brings to 
his playing the same creativity that dis¬ 
tinguishes John John Kirkpatrick. 

Listening to Hanly, I was reminded of 
an important difference between Irish 
singer-songwriters and the English 
variety they really seem to care about 
their songs. There is a passion in Mick 
Hanly's singing, a controlled rage, that 

leaves you hanging on his every word, 
whether he's making a political statement 
or regretting a lost love. This is not an act. 
one feels, but the real thing. 
The same must inevitably be said of 

Christy Moore. He did a solo set as well as 
appearing with Planxty. and neither could 
be faulted. His song about the H-blocks. 
"Ninety Miles from Dublin", is not the 
usual mindless rabble-rousing, but a 
thoughtful and factual description of 
what actually goes on in that hell-hole, as 
recounted to him man-to-man by an ex¬ 
prisoner. leaving the listener in no uncer¬ 
tainty about his personal responsibility 
for what goes on there. 

Listening to the song, and observing 
the unanimous response it evoked in the 
audience. 1 was at the same time pleased 
to observe the revival of the protest song, 
and angry as an Englishman at the pro¬ 
paganda victory the H-block situation is 
handing to the Provisionals. 
Planxty closed the festival, and one. 

must concede that they have earned that 
place at the top of the bill. Though aug¬ 
mented for the occasion by a fiddler and 
keyboard player, the band as it stands is 
now playing as strongly as ever. 
Once again, when they play the familiar 

arrangements like "The Blacksmith" and 
■ Raggle Taggle Gypsies"/“Give Me Your 
Hand" there is no sense of déjà vu. and 
when they make the difficult transition 
from two/four to three/four in the latter 
medley the roar of appreciation from the 
audience is as natural as it is predictable. 

Planxty may have countless imitators 
throughout the world, but they are still 
the great originals, a bridge between past, 
present and future. Theirs is the greatest 
comeback of all: a year after their re¬ 
formation. and it's hard to believe they 
ever went away — KARL DALLAS 
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BRETTON FOLK CLUB 

KURLY KALE 

DIZ DISLEY 
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CHRIS GOLDSMITH 

DUMPUNGS & CUSTARD 

KURLY KALE 

Thursday 

Friday 
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Sunday 

DAVE SWARBRICK 
& BERYL MARRIOTT 

CLOSED 
For holiday 

BOB FOX & 
STU LUCKLEY 

KEITH WILLSON 
& KEN DAVIES 
YOUR HOST ROONEY LLOYD 

SAMMY MITCHELL 
(Solo) 
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MM apologise tor this ad being printed last 
week It is lor this week (Aug 25th). 
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(opp Archway Tube. N19) 

ELECTRIC SHOCK 
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Tuesday 
VICTORIA. HOLLOWAY RD. N7 
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Wednesday 
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Adams Arms. Conway St. W1 

HOT VULTURES 
TAUNTON FOLK CLUB 
Stagecoach: Castle Green 

FRED WEDLOCK & 
CHRIS NEWMAN 

FOLK NEWS biCOlIHlRWIH 

TELEPHONE BILL HITS 
THE HEADLINES 

News of the 
festivals 
LAST weekend’s third Pontar-
dawe Festival was not only a 
sell-out but an unequivocal 
artistic success. This despite a 
panic when Silly Wizard were 
caught up in the ports blockade 
on their way back from Brit¬ 
tany. nearly missing the festi¬ 
val. 
They reached South Wales 

just in time and played a stor¬ 
ming set. and Brittany itself 
was well represented. Surprise 
guests La Chopine and Ogham 
both impressed, though they 
didn't use traditional Breton 
instrumentation, unlike Tam¬ 
mies who unfortunately only 
had a short concert spot on 
Sunday. 
Via Garbutt cried off through 

illness, but a strong Irish 
representation made up for it — 
Quilty, Brian Mullen. Gary 
Hastings, and Len Graham 
combined to give an unusually 
good rendering of Ulster music. 
The festival is designed to 

extend the cultural and social 
ties between musicians and 
dancers of Wales and other 
Celtic nations, and Pontardawe 
once again achieved this mag¬ 
nificently. Local band Swansea 

Jack were better than ever, de¬ 
monstrating their Breton in¬ 
fluence. while Ar Log showed 
subtlety but were over-
amplified. 

Another local, the irreverent 
Graham Larkbey was rap-
tuously received, as were Os¬ 
sian; but the real revelation of 
the festival were Follas Novas 
from Galicia with their com-
binaion of bagpies and percus¬ 
sion. 
The Crewe and Nantwich 

Festival was also a sell-out, 
with the Watersons, Caddick. 
Laycock & Bond. Cosmotheka 
and Roaring Jelly singled out 
for special praise. The festival 
also included the last major 
appearance by Chris Foster, 
who's decided to quit the folk 
circuit. Also present were Suf¬ 
folk traditional musicians Os¬ 
car Woods. Reg Reeder, and 
Percy Ling. 

The event covered its costs 
with ease and didn't need to be 
underwritten by Crewe & 
Nantwich Borough Council. 
Festival organisers, the Sing 
Out Folk Club are already 
discussing next year's festival. 

FOLK ALBUM CHART 
1 RE-GROUPED . Boy» of the Lough, Topic 
2 JIGS, REELS, HORNPIPES AND AIRS 

Davy Graham, Kicking Mule 
3 ROUNDER ALBUM . David Grisman, Rounder 
4 BECAUSE IT’S THERE. Martin Carthy, Topic 
5 THE COLLECTION . Bill Keith and Jim Rooney, Waterfront 
6 TOSSIN' A WOBBLER . Vin Garbutt, Topic 
7 A CUT ABOVE. June Tabor and Martin Simpson, Topic 
8 CLANNARD 2. Gael Linn 
9 BRIGHT MORNING STARS . Happy Traum, Waterfront 
10 ANTHOLOGY . Pentangle,Transatlantic 
Chin supplied by JAMES ASMAN’S, Zi» New Row. London, WC2. 

Border 
festival 
OYSTER Ceilidh Band - the 
bloated version of Fiddler's 
Dram — join Michael Chap¬ 
man. Bob Fox & Stu Luckley 
and Ray Fisher on an impress¬ 
ive bill for the second Border 
County Traditional Music Fes¬ 
tival to be held in Northumber¬ 
land. 

It takes place at Haltwhistle, 
on September 19-21 with con¬ 
certs, dance displays, work¬ 
shops. singarounds and ceilidhs 
taking place at the Haltwhistle 
First and Middle Schools, the 
Manor House Hotel, and the 
Market Place. The bill includes 
Stanley Accrington & The 
Third Division North. Packie 
Byme & Bonnie Shaljean. Terry 
Conway & Eric Humfress, Lads 
Of The Tyne, Carolyn Robson, 
Crooked Oak. Dave Norman¬ 
ton. and various dance sides. 
Further details from Bill Moul¬ 
ding, 7 Crown Court. Halt¬ 
whistle (Halt 20030). 

Poynton 
extra 
ONE of the nation’s most 
famous centres of folk activity. 
Poynton Folk Centre, celeb¬ 
rates its eleventh anniversary 
next month with more enter¬ 
tainment. From September 4 
the club will hold free Monday 
evening sessions in the club 
room over the bar. These are 

further to the main club nights 
on Sundays and Thursdays, the 
Saturday night ceilidhs, and the 
Tuesday and Wednesday dance 
sessions. 
Forthcoming guests are 

Abalon (Aug 21). Rosie Hard¬ 
man (24). Tim Norfolk (28). 
Plexus (31), Peter Hughes (Sept 
4), Roaring Jelly (7), Callisto 
(11), Teesside Fettlers (14), 
Geoff Higginbottam (18), Mad 
Jocks & Englishmen (21), Peter 
Hughes (25), and Roy Harris 
(28). 

Maddy’s 
single 
MADDY Prior’s first single for 
EMI. "Wake Up England" is 
released this week. The cut 
proved to be one of the most 
popular numbers on the Prior 
Band's recent British tour, and 
is likely to prelude an album, 
though it won't affect her in¬ 
volvement with the re-formed 
Steeleye Span, still planning tc 
go back on the road in the 
autumn. 

Digance’s 
poetry 
RICHARD Digance’s first book. 
•’Animal Alphabet". is 
published by Michael Joseph in 
November. It’s an illustrated 
collection of his animal poems, 
and will be the first in a series, 
retailing at £4.95. Digance, who 
tours as support to Elkie 
Brooks in the autumn, is cur¬ 
rently nursing a broken collar 
bone sustained during Putney's 
Half Moon Folk Club football 
match against the Black Horse. 
Amberley. Amberley won by a 
cricket score. 

LLOYD RYAN'S NEW RECORD 

LISTEN TO THE 
DRUMMERS 

on PLAYBACK RECORDS 
PBR 7002 

Distributed by Spartan 

TELEPHONE Bill & The Smooth Operators plan to 
make the transition from support band to concert 
headliners with a big show at London’s Queen 
Elizabeth Hall on September 8. 

Earl Okin will join them at the concert, which they hope wilt 
establish them on a major scale, after long support tours with the 
likes of Max Boyce and Jasper Carrott. 

“It's stick your neck out time”, said Telephone Bill's Nick 
Barraclough. "We kept saying to Ann (agent Ann Dex) why don’t 
we get to play places like the Half Moon, and she came back with 
the Queen Elizabeth Hall. 

After that we’re going to do a little tour on our own in smaller 
theatres — we could be a support band all our lives but we don’t 
want to be. There’s still some larger clubs we can play, but it’s 
getting impossible to play small clubs now, which is a shame 
because they’re really the best audiences." 
The band have closed their ranks after turbulence earlier this 

year after the departure of Steve Reynolds and Chris Cox. In their, 
places came ex-Soft Boy Andy Metcalfe and Richard Lee. formerly 
with the Bowles Brothers. Since then they've appeared on Jeremy 
Taylor's BBC 2 television series and are hoping for repeats, while 
the Beeb are considering doing another series. 

Battlefield 
BATTLEFIELD Band, streng¬ 
thened by the addition of Ged 
Foley, plan a vigorous British 
campaign in the autumn. 
A major tour is being set up 

for September. October and 
November, and some of the 
dates have already been set. 
They play the Ham Festival in 
Derbyshire on September 6. the 
Wyeside Arts Centre, Builth 
Wells. Powys (7). George 
Square Theatre (October 25). 
Brewery Arts Centre. Kendal 

campaign 
(29). Accrington (31). Halt¬ 
whistle (November 1), Poynton 
Folk Centre (2). Clywd Theatre. 
Mold (4). Carrots Folk Club, nr 
Hereford (5), St Davids Univer¬ 
sity College, nr Lampeter (6). 
Blackwood Little Theatre (7), 
Frome (8). 
Several gigs are planned in 

Northern Ireland, including the 
Belfast Festival on November 
14, and a European tour for the 
end of the year, plus other 
British dates. 

For information contact: 
Derek Power, 85 Stafford Road, 

Caterham, Surrey. Tel: Caterham 48471 

Trade only: Sunday 7th. Ham - 6pm. 
Mon. 8th. 10am 6pm. Tues. 9th. 10am- 4pm. 

Public day Saturday 6th. 10am - 6pm Admission £1 

Bloomsbury Centre Hotel 
Coram St. London WC1 

OSCCTEK 
MCOTEIQ 
SCCTEKn 
COïEliŒr) 
OTEKKK^ 
rEirAVr 

Equipment Exhibition 

JU lU Sat. 6th-Tùes. 9th Sept 1980 



MELODY MAKER, August 23, 1980 Page 31 

Entertainment Guide 
THE HALF MOON 
PUTNEY. 01-788 2387 

Every Thursday 
BASIL'S BALLS UP BAND 

DOWNLINERS SECT 

SM 23» 
CRANNOG 

Award winners 79 

Sun 24th 

CHICKEN SHACK 

Mon 25th 

DR. COSGILLS 

SOUND OF 17 

CAROL GRIMES BAND 

THE 101 CLUB 
SWINGING CATS 

Thur» 21st 
LOCAL HEROES 

(UVE RECORDING) 
Fn 22nd 

THE DAVE 
PLUSF/X 

Sal 23rd 

THE SCENE 
Sun 24th 
ANIMAL MAGNET 

PLUS SPEED BALL 

Mon 25th 
NAUTY CULTURE 

Tues 26th 
SAD AMONG 
STRANGERS 

Wed 27* 
MIGHTY STRYPES 

Plue TALKOVER 

Time,. M twwi tl 
SKAFISH 

* 1 cîa eèrwrZw <w Setae» MSI! 

GEORGIE FAME & THE BLUE 

TONY WILLIAMS 

MIDNIGHT EXPRESS 
^jJ*^RREM

Hll MENUE 

Wed. 27* - THREE RABBITS Romford Rd. Minor Perk. 

follow the Park Avenue story...... 

50p 

LAST DAY 
TOMORROW!! 

GO PLACES 

WITH 

AUGUST 30th MELODY TROPICANAS 

TRIBESMAN 

MAKER JAMES FREUD 
and 

HEADLINE 

BERLIN THE GOVERNMENT 

RED BEANS & RICE 

SOX 

ZILA 

^British 
FHIDC 

Melody Maker and AMI 

Come and listen to performers like these 

OLYMPIA LONDON 

White spirit QUARTZ 

TUESDAY 14th OCTOBER 7-30pm 
nOMSOSOfFICt LONDON THEatHSOOKlNGS 7»»M««SCMOrflCt ANOTKKCTauCniNt 

FURTHER INFO. 

JOURNEY 
+Special Guests 

Available from 80 Tel 263 314« 9. LTB. Premier and Virgin Ticket Unit 

» Stitt tt MCP, 

, 50p 
50p 

21st August—23rd August 
21st August—Noon-9pm 
22nd August — 10am-9pm 
23rd August— 10am-6pm 

JOHNNY MARS 
& 7TH SUN 

40p 
50p 

tamment Guides section of 
Melody Maker For full details 
contact JACQUI E RUSSELL. 

Thurs. 21st 
Fri. 22nd 
Sat 23rd 
Sun. 24th 
Mon 25th 

If you get there before 2p.m. TOMORROW. 
AUGUST 22nd. your advertisement should be 
included in this issue. 

Tues 26th 
Weds. 27th 

the British Music Fair. The names are correct as this ad 
goes to press and there will be others, some turning up 
without much notice. So pay us a visit and give 
yourself a surprise. And a good time. 

THE PHAROAH'S 
EL COMBO 
VALANTINES 
ACADEMY 
THE FUTURE OF 
ROCK N’ ROLL 
PHANTOM ZONE 
THE WORKS 

Gordon Gütrap, Kathy Stobart, Johnny Mars' Seventh 
Sun. Bruce Bolen and Dave Roberts, the Musicians' 
Union Rock Workshop. 
These are just some of the people appearing during 

Admission £1.50 
(chidren under 14 not admitted 
unless accompanied by an adult ) 

FESTIVAL 
OF BLACK MUSIC 

HAMMERSMITH ODEON 
OUTLAW and PHIL MclNTYRE present THE6L0RY ROADTOUR 

are outside London, phone 
BIRMINGHAM OFFICE 
(021)356 4838) or PETER 
HUGHES in Manchester 
(061-872 8861). 

CLUBS — PUBS 

— CONCERTS 

THE BREAKFAST 
BAND 

ONLY LONDON APPEARANCE PRIOR TO 
GARY NUMAN BRITISH TOUR 

Monday 22nd Sept 8.00pm 
Tickets £3.50 £3.00 £2 50 

If you want to place an advertisement in our issue 
dated 

REMEMBER — ALL ADVERTS 
MUST BE PREPAID! 

1. UNION STREET. DUDLEY. 

MARQUEE CLUB, Wardour Street, W . 1 
Saturday, 23rd August 

Licensed till 11.30 p m Half-price admission before 
8.30 p.m. 

Fri 22nd - DUKES HEAD Barking Rd. East Ham. 

Sat 23rd - WHITE HART Chigwell Rd. Woodford Bridge. 

Mon. 25th- GREYHOUND Fulham Palace Rd. SW6 

WAVES 
THE THREE TUNS 

London Road. Kingston. Surrey — 01-549 8601 

plus guests 
NEW BINGLEY HALL STAFFORD 
Tick«ts:C4.75 5th SEPTEMBER 8.00pm 

Applications either by post (Postal Orders only made payable 
to Kennedy Street Enterprises Ltd + s.a.e.) KISS Box Office. 

2 Swinbourne Grove. Manchester M20 9PP. 
or by personal application from 

Mike Lloyd Music, 109 High Street. Tunstall, Stoke on Trent 
Mike Lloyd Music, 15 Percy Street, Hanley, Stoke on Trent 
Mike Lloyd Music. 23 High Street. Newcastle under Lyme 
Sundown Records. 149 Lichfield Street, Wolverhampton 

Piccadilly Records. Piccadilly Plaza. Manchester 
Cyclops Sounds. Piccadilly Arcade. Birmingham 

Lotus Records. 40 Mill Street. Stafford 
plus 25p booking fee 

DEESIDE LEISURE CENTRE 
Tickets £4.75 6th SEPTEMBER 8.00pm 

Available by Post (Postal Orders only made payable to 
Kennedy Street Enterprises Ltd & S.A.E). KISS BO 

2 Swinbourne Grove Manchester M20 9PPor from Leisure 
Centre BO,Penny Lane Records. Liverpool. Probe Records 
Liverpool. Penny Lane Records . Chester, Piccadilly Records 

Manchester Plus 25p booking fee 

WEMBLEY ARENA 
8th 9th SEPTEMBER 8.00pm 

TICKETS: £5.25 £4 50 
Tickets available by personal application to the 

box office, Wembley Stadium, Middx. Tel: 01 902 1234 
or by post enclose S.A.E. and usual agents. 

RECORD STORE TOUR 
LUNCHTIME PERFORMANCES ON 
SYNTHESIZERS OF HIS SINGLE "PEACE IN 
OUR SPACE PLUS EXTRACTS FROM H1S 
ALBUM "OPPOSITE DIRECTIONS. ” 
TUESDAY 

ON E SD A Y 
THURSDAY 
FRIDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 
TUESDAY 

Whatever and wherever the 
gig. you won t do better than 

you'd better hurry round to: 

LONDON RECORD CENTRE 
50 RUPERT STREET, LONDON W.1 

THEATRt 

MCP,™ 
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maquee 
OPFN EVFRY NIGHT FROM > p m 11pm 

PRAYING MANTIS GIRL 
SAMSON 

ANGEL CITY 
BUDGIE 

HAMBURGERS ANO OTHER HOT ANO COLO SNACKS AVAILABLE 

Mon 25 

Wed 27 

01-07 M03 

FREE ADMISSION EVERY NIGHT 

JAMES FREUD & HIS 
BAND 

PETER BARDEN’S 
MOLES CLOSED 

GONE TO THE READING FESTIVAL 

THE BRECKNOCK 
227 CAMDEN ROAD, N.W.l 

BONE IDOL 
BROADWAY BRATS 
CARPET SHARKS 
SAD AMONG 
STRANGERS 
GILT EDGE 
PTARMAGAN 
TIME FLYS 

Ji n hldiiUUh L_ 
! AUGUST BANK HOLIDAY WEEKEND 

BRIDGE HOUSE CANNING T0WN° f 16 

Thon 21« 6Op 

NAKED LUNCH 
ph* THE PINKOS 

STEVOS ELECTRONIC DISCO 

Sun 24* 70p 

SALT 
ph* METRO GLIOER 

Mon 25* 70p 

WASTED YOUTH 
ph* INDUSTRIAL MUZIC 

Fn 22ng El 20 

NODICE 
plus LAST CHANCE 

Sat 23rd E> 

STRAY 
CATS 

Tues 26th 60p 

SEVER YEAR ITCH 
ph* SPACE CADETS 

Wed 27|K 70p 

THE SPECTRES 
ph* JACKALS 

rtOlrl^^ÍT 
CAMDEN HIGH ST. Opp. MORNINGTON CRESCENTTUBE 

TEL, 01-387 04*/^ 

GUNS FOR HIRE 
(Now known n DEPARTMENT 5) Phone for dotaHa 

plus V«. Cadillac «. Tie. 
.ON, 

PIRANHAS Tuesday 26* I 
plus Small Hours if UHV 
AdmnaiOnfl 70 RHUA 

Friday 22nd f*'5 Oicso Zombm 

GENO WASHINGTON 
piu. Koush 

AdmnsKV> f2 20 Wednesday 27* 

UPSET INNER CITY UNIT 
phi. Huang Chung Admission F 1 SO 

LICENCED BARS - LIVE MUSIC - DANCING 
8pm -2am MONDAY TO SATURDAY 

OVER 18s ONLY 

Tonnie scott’s 
47 Mth Street,Wert One.lel.439 0747 

Ucemed until 3.am 

Club Calendar 

CAROL KIDD 

DAVIE CRAIG BAND 

CAROL KIDD RED LETTER 

01 235 5550 

COMBO PASSE 
PEGASUS. GREEN LANES. N16 

ALIVE & PICKIN' JOY SPRING SEPTET 

AVAILABLE FOR HIRE 
JAZZ AFRIKA 

CAROL KIDD 

TRISTAN HONSINGER. EVAN 

BRISTOL 276193 

THE OK BAND 

88 London Road. Kingston 

ACADEMY 

tint* urnutz** 

TENNIS SHOES 

SKETCH 
ENCHANTERS - tn 

Grove Rd Roman Rd. E2 

RREFLY. Bourne End. Bucks THE UPSET 

««’Aug PARK AVENUE 

TRIMMER & JENKINS 

STEEL SURVIVOR/LAUTREC 

Saturday Thursday 

Sunday 
Friday 

Monday 

Tuesday 

GREYHOUND 
Wednesday 

IDLERS BAND 

22 

JUICE ON 
THE LOOSE 

LOCARNO 
BALLROOM 

ONE-EYED 
JACKS 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

TRIMMER & 
JENKINS 

Sal . ,3'd 
SAM MITCHELL BAND 

JOHNNY MARS 
7th SUN 
+ Support 

THE KENSINGTON 
RUSSELL GARDENS. W14 

Covent Garden 
THE SYNDICATE 
& COMBO PASSE 

RICHARD NEWMAN. BRIAN 
KNIGHT 

SOCIAL SECURITY 
BAND 

THE SPIDERS 
♦ Meatticket + Spe. 

ON THE AIR 

COMBO PASSE 
NEW MERLINS CAVE. 

MARGERY ST. KINGS CROSS 

NAG'S HEAD 
63 London Rd. High Wycombe 

Pre-Reading H.M. Party 
PAGAN ALTAR 

BRISTOL'S LARGEST CAPACITY 
AND MOST ESTABLISHED GIG 
VENUE. EASY ACCESS, HIGH 
STANDARDS, MODEST HIRE FEE. 

Full particulars, contact: 
General Manager 

+Special Guests THE STEP 

Saturday 4th Oct 8.00pm 
Tickets £3.25 £3.00 £2.75 

THE PLOUGH 
Stockwell Rd. SW9 

KODA 

FRANTIC ATLANTIC 
SOUND 

Fri 22nd: 

JUICE ON THE LOOSE 

THE WHITE 
LION 

PUTNEY HIGH STREET. SW15 
788 1540 

THE COCK 
Northend Rd. Fulham 

THE SOUL 
BAND 

at the Railway pub 

THE SYNDICATE 

THE PLOUGH 
Stockwell Rd. SW9 

JEFF SCOTT 
QUINTET 

HALF MOON 
PUTNEY 

SUN 31st AUGUST 

16 Riding House Street. London W1 
JOHN RUSSELL 

LUC HOUTKAMP 
(reeds) 

MAARTGE TEN HOORN 
(violin) 

TERRY DAY 
(percussion) 

Start 7.30pm. Admission Í1.50 

MC P omanh 

SECRET 

THE CARTOON 
179 181 London Rd. West Croydon 

THE SOUL 
BAND 

FIRST AID 
T THE TORRINGTON 

THE PLOUGH 
Stockwell Rd. SW9 

SOUTHSIDE 

SPA 
100 OXFORD sr 
W.1. 
7.30 till late 

Thursday. 21st lo 1 am 
The Best * Uva Reggae 
CREATION REBEL 

Friday. 22nd Io 12 
KEN COLYER'S ALL STAR 

JAZZ MEN 
Saturday. 23rd to 1 a m 
MAX COLLIE'S RHYTHM 

ACES 
HOT CLUB QUINTET 

Sunday. 24*. 12 noon W 2 pm 
LONDON VINTAGE JAZZ 

ORCHESTRA 

LITTLE JOHN S JAZZERS 
Monday 25th lo 12 

JCS presents 
Ian Carr's NUCLEUS 

Tuesday. 26* to 12 
Rhythm n Blues Nue 

JOHNNY MARS 
SEVENTH SUN 

Wednesday 27* to 12 
BRIAN WHITE'S MAGNA 

JAZZ BAND 

FULLY LICENSED BAH and 
CHINESE RESTAURANT 

REDUCED RATES FOR STUDENTS 
Io join the 100 Club tor one year send □ to 
The Secretary. 100 Club 100 Oilord St Wl 

Club Telephone No 01 636 MU 

BP* The*M| 
■i» full horror of 
medieval Britain In 

34 Tooley St. 
London SEI 

i rS) (heneath London 
> Wl® ^9 Stn) 

060ÓJ 

“"«THE KIM LESLEY BAND 
FoMuHnu Steve Mailing 

Fn 22 DAVE QUINCEY 

Sat 23*"’’ T<mV T"° 
TERRY SMITH. DON RENDALL 

Sun 24 (Lunch) 
STAN SULTZMAN 

(Eve ) As aboye but with 
BRIAN SMITH 

Mon 25 
"BLIND ALLEY" 

feet. ABan Holdsworth Gutter 
Derek Wadsworth — T rombone 
wr* Hey Warteigh A JeM Castle 

Tun 26 
JEFF RIDOUT—Guitar 

Wed 27 
••KATHY STOBART QUARTET 

THE ROCKETS 
(ea-Skin Deep) 

ERIC BLAKE BAND 
Sat 23 6Op 

THE MUNCHIES 
Sun 24 5Op 

THE ROOKIES 

Moo 25 Free 
BACKHANDER 

Tim 26 50p 
PIN UP 

Wtd 27 5Op 
THE OTHER BROTHERS 

7 

j 

Thu* 21 CHUCK FARLEY 75P

Fn 22 SUPERCHARGE o so 

Sat 23 RICKY COOL & THE RIALTOS ti 

Sun 24 MUNGO JERRY'S 10th ANNIVERSARY ci 
CELEBRATIONS 

Mon 25 PUMP HOUSE GANG 75P

Tue, 26 SPOILERS Free 

Wed 27 THE KICKS Free I 

Mon 8* Sept 

BLUES BAND 
Back to Basics 1 980 

Ring for details 

Thun 21 »Sat 23 
JOHNNY PARKER TRIO 

(Special Guest Bid Greenow on Fri. 
22> 

Sun 24* 
HARRY WALTON TRIO 

Tues 26* 
PIZZAEXPRESS 

Wedn 27* »Sat 30* 
EDDIE THOMPSON TRIO 

Thun 21« to Sat 23rd 
CAROL KIDD 
wt* Sandy Taylor S Guest. 

Mon 25* lo Set 30* 
NEVILLE DICKIE S Guests 

IKE ISAACS Guitar Quo 

THE WHITE HORSE 
Friday and Saturday Night. 8 30 p m 

THE ALAN ELLIS/ 
GILL IVONS QUARTET 

Sat Special Gue« TERRI QUAVE 
Sun Lunchtime 12 noon 

GILLS BAND 

64 Shoreditch High Street. E.1 
Telephone 739 3702 

JAZZ CENTRE SOCIETY 
35 GT. RUSSELL STREET, WC1 (01) 580 8532 

Monday. 25 August. 8 p.m. 
1OO Club 

100 Oxford St . W1 

Ian Carr's 

NUCLEUS 
£1 50 JCS/ 100 Club. £2.50 others ! 175 FULHAM PALACE ROAD, W.6 

01 385 0526 
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GRACE 
JONES 
from p5 
age from being around people 
who couldn’t speak a word 
of English, and the phy¬ 
sical thing of not being 
able to get anywhere in a 
hurry, I didn’t want to drive 
there, so I was always taking 
taxis and getting into huge 
arguments with the taxi 
drivers. French taxi drivers 
can be so rude — we’d fight at 
least once a day. Apart from 
all that, musically. 1 wasn't 
learning anything in France. 
They were worse than me.” 

Back in New York, Grace 
staged one of her most stun¬ 
ning shows at the Roselands 
theatre on Halloween when 
she shared the limelight with 
a live tiger in a cage (she was 
wearing a leopard-skin leo¬ 
tard). 

Suddenly, the whole place 
was thrown into darkness just 
after she’d swung open the 
door of the tiger’s cage. Some 
of the crowd had become 
quite hysterical by the time 
the lights came back on to 
focus on Grace now installed 
behind the bars, singing her 
latest hit single. "Do or Die.” 

Hadn't she been worried 
herself that something might 
go wrong? 
“No, I always had total 

trust in the people working 
with me and I knew that tiger 
wouldn't get loose. That type 
of thing just doesn’t happen if 
you’re really careful and we 
were really careful.” 

This was a time in Grace’s 
career when the music didn't 
seem anywhere near as 
important as the show — I 
wondered if the music was 
gradually taking precedence 
now? 

“It's not more important 
than the show but it is as 
important — it’s always been 
the same way,” she points out 
frankly. “Only this isn't 
something that I could 
accomplish from the begin¬ 
ning, it’s obvious from those 
first albums that I couldn't — 
I didn't have the background 
or the experience that I’d had 
on stage, so it just took a little 
while longer to come about.” 

SINCE recording “Warm Leatherette” at Compass 
Point studios in Nassau, 
Grace has become rather dis¬ 
missive about her earlier 
albums — “Fame” and “Port¬ 
folio” — and listening to them 
over again there is a bigdif-
ference. On “Fame," in parti¬ 
cular, Grace sounds totally 
overwhelmed by the big Hol¬ 
lywood production and she 
comes over as a cross bet¬ 
ween Shirley Bassey and 
Bette Midler. 
"Warm Leatherette" was 

also a total departure in style, 
with Island boss Chris Black-
well in attendance together 
with producer, Alex Sadkin, 
well known for his work with 
groups like Third World and 
inner Circle. The album also 
featured some of the most 
talented reggae musicians in 
Jamaica, including Sly and 
Robbie on drums and bass. 
Mao Chung on guitar and 
Sticky Thompson on percus¬ 
sion. The result was a sound 
unmistakably reggae in¬ 
fluenced. What had pre¬ 
cipitated this change? “Oh It 
just seemed like a natural 
thing to do. I'd always wanted 
to try an Influence of reggae 
in my music and just never 
had the right communication 
with my last producer, Tom 
Moulton, who was into a 
whole different type of con¬ 
nection with the Philadelphia 
sound musicians.” 
Since recording “Warm 

Leatherette” Grace has found 
that she's spent more and 
more time listening to reggae 
music. With her background, 
it's rather surprising that she 
describes it as something 
'new' but during her teen 
years spent in America she 
says the only sound which she 
kept hearing over and over 
again was the more bluesy, 
gospel sound. 
"Reggae is black music,” 

Grace says “and at the same 
time it’s a complete change 
from all of that. It’s more 
relaxed and you can dance to 
it without too much effort. I 
think reggae is more roman¬ 
tic. it’s more intimate you 
know ...” 

Before Grace met Sly and 
Robbie, she’d never talked to 
any rastas. The nearest that 
she'd come to a rasta. she said, 
were the hip New York hair¬ 
dressers who’d adopted dread¬ 
locks because it was a great 

looking style. “But they didn't 
follow the religion, at all." 
Of course, there had been 

several rastamen around 
Spanish Town when she was 
living there as a child but the 
little girl who was fearless 
when it came to most every¬ 
thing else would run and hide 
when she saw a rastaman. 
"Mostly this was because 
they would always run 
together in packs. I guess 
there was safety in numbers 
because they were always set 
upon by people in our neigh¬ 
bourhood.” 

TTS rather ironic, then, that 
4 Grace should find herself 
several years later working 
with the type of people she 
had run from as a child. Had 
there been any friction, I 
asked, remembering of course 
the basic rasta premise that a 
woman is an inferior being to 
a man ... 

But Grace had no such pro¬ 
blems with these mucians. "In 
fact,” she says, “I felt very 
much at home with them. We 
didn’t have any problems at 
all. Maybe,” she says mischie¬ 
vously, “it was too different 
for them and they didn’t 
know how to deal with me. 
But really we were just like 
brothers and sisters, I'd tell 
them what I thought about 
things right away without 
feeling intimidated and I hope 
they did the same. Though 1 
think they looked upon me as 
really somebody else, not 
woman, not man just a 
foreign being. There was no 
sign of chauvinism though. 
Another one of my rasta pre¬ 
conceptions which proved to 
be wrong is that they all 
smoked ganja but they didn't 
smoke at all. 1 asked Robbie 
why this was and he said: 
Well, we don't like it.' 
“I hope I’m not spoiling 

their image by telling you all 
this, by the way?” 

TIE list of people credited 
with songs on "Warm 

Leatherette” runs from one 
end of the music spectrum to 
the other. There’s “Love Is 
The Drug", from Bryan Ferry, 
“Breakdown" by Tom Petty, 
“Private Lift" by Chrissie 
Hynde while the title track is 
credited to a D. Miller of a 
group called The Normal. 
Only Grace Jones' name is 

conspicuous bv its absence. “I 

Def 
Leppard 
from p9 
airplay. On FM channels 
you can generally hear the 
likes of Led Zeppelin. Van 
Halen, AC/DC and other 
metallic delights through¬ 
out the day and night. I 
asked Joe how he’d found 
listening to the radio in the 
States. 

“It was great at first," he 
replied, “just to be able to 
switch on the radio and 
hear bands like Van Halen, 
and when we started off 
we listened to it quite a bit 
but once we got a tour bus 
we spent more time lis¬ 
tening to tapes of our 
own." 
The acquisition of a tour 

bus must have come as 
quite a relief to the group. 
They initially travelled 
around by car, which was 
exhausting. The bus is less 
tiring and also more con¬ 
ducive to writing. “We've 
now got most of the next 
album written.” claims 
Joe. “And we all did a lot of 
work on the bus. In fact all 
together we’ve probably 
got an album's worth of 
stuff. Steve, Pete and Sav 
were doing a lot of writing 
and I was also writing 
quite a few lyrics." 
On Leppard's first 

album it was notable that 
Joe covered a multitude of 
subjects in his lyrics for a 
Sheffield lad. "Helio 
America”, for example, 
jnentioned various 
Stateside places which Joe 
had not then seen. 
“Yes a lot of them were 

based on fantasy. But then 
again coming from Shef¬ 
field what was I supposed 
to write about — spoon 
factories! America has 

actually given me a lot of 
inspiration, but don’t 
think that on the next 
album all I'll be singing 
about is America. It won't 
be 'Chicago this etc', in 
fact there’s only one ex¬ 
perience that actually 
happened over here that 
I’ve written a song about. 
But certainly America has 
given me plenty of ideas. I 
had no inspiration like 
that before.” 
So Joe promises that he 

won’t be singing about 
Hollywood Boulevard or 
dancing in the dark on 
Broadway. What has an¬ 
noyed him though are 
frequent remarks that ail 
Leppard now care about is 
America. 

“That is something I’ve 
found very aggravating. 
There was a comment in 
one of the daily English 
papers where a reporter 
was writing about Shef¬ 
field and some kid said to 
her 'Oh Def Leppard — 
they’ve sold out and gone 
to America.’ I mean, what 
are we supposed to do? 
We’re a new band, not 
earning a lot of money and 
on the last UK tour we 
made a huge loss by the 
time all the lights and 
everything had been paid 
for. We wanted to get the 
band across and prove 
successful in bigger halls, 
while people were saying 
that we should have been 
playing the Marquee 
circuit. In fact I could say 
that we need never play 
England again, that may 
sound big-headed, but we 
could spend most of our 
time in the States — but 
we won't. That’s why a lot 
of American bands like 
Journey don’t bother 
coming to England. They 
play 20,000 seater halls in 
the States and then have 
to go over and play 
somewhere like Sheffield 
City Hall, which is sosmall 
and works out so expens¬ 
ive. As I say. we could get 

away without playing 
England ever again but we 
won’t because we like 
playing in England. I don’t 
see why people should go 
off us just because we do 
OK in America. When I 
was younger and 
somebody like say UFO 
were breaking it in the 
States I Thought it was 
tremendous.” 
What’s been the result 

of Def Leppard’s tour in 
America? 

“Well, we've definitely 
tightened up a lot,” Joe 
stated. "In fact, I think 
we've been getting tighter 
all the time. Although 
people say it's very tiring. 
I’m sure we could carry on 
out here for some time — 
we’ve really got into it. 
Another thing, from a 
personal point. I think my 
singing's improved a great 
deal and I must be honest I 
wasn't too happy with it 
on the album — I’m sure I 
can do much better next 
time.” 
How have the US 

audiences differed from 
British ones? 

“Well they're a lot big¬ 
ger for one thing! No, 
seriously, we’ve found 
that rather than headbang 
all through the set as they 
do in England out here 
they tend to show their 
appreciation between 
numbers rather than 
during them. People have 
asked us if we've been 
frightened by the size of 
thé crowds but to be hon¬ 
est we haven't had that 
much time to start wor¬ 
rying. We’ve got a hell of a 
lot of exposure." 
By the time AC/DC 

were due on stage the 
Leppard’s dressing room 
was literally bursting with 
people including German 
rockers, the Scorpions, 
who were just nearing 
completion of their US 
trek and preparing for 
Castle Donington. 

Relucantly, Def Leppard 

didn't write any of the songs 
on this album,” Grace ex¬ 
plains, “because I didn't have 
the time and I didn't want to 
force IL I mean. I could have 
gone away and written any 
old thing and insist that he be 
put on but I'm not like that. 
Unless I feel a really strong 
inspiration, I don't push it.” 

Instead, Grace decided to 
concentrate on interpreting 
other peoples’ songs including 
Joy Division's “She's Lost 
Control” which appears on 
the B-side of the 12 Inch single 
“Private Life”, and manages 
to bring a warmth to it with 
her high camp humour which 
certainly wasn't there before. 

I asked her who had been 
responsible for the choice of 
songs. 
“Well it’s funny because 

I’ve heard so many different 
stories about where they all 
came from but as far as I 
know, talking to Jean Paul, 
Chris Blackwell and Alex 
Sadkin — basically we all 
worked on them together, but 
I heard later on that a couple 
of people were actually res¬ 
ponsible for suggesting cer¬ 
tain songs to us. The only 
criteria they had to have was 
to be totally unpredictable to 
predictable lyrics and format 
predictible lyrics and format 
which could be put together 
with music that is part reggae, 
part R & B and part rock, but 
always danceable." 

117HEN Grace returns to 
* • New York in the next 
few days, she’s planning on 
taking a months' holiday. 
Then it's back to Compass 
Point to start work on an¬ 
other album with the same 
musicians who worked on 
“Warm Leatherette.” 

“This one will be a natural 
progression,” she says, “with 
a definite reggae shythm." 

During the last session Sly 
and Robbie suggested that 
she come over to Jamaica to 
try a little 'Roots music' but 
she says going that far would 
be totally alien to her perso¬ 
nality. 
“Roots music is part of a 

certain culture, there's a cer¬ 
tain direction that you sing 
about and I’m not into that, I 
don’t need ’culture’. My ex¬ 
periences of the world don't 
come from just one small 
island. Because really 1 don’t 
have much of a Jamaican in¬ 

went down to their hos¬ 
pitality room to meet more 
record company people. I 
left them to watch AC/ 
DC. 
Several hours later in 

the nightclub Privates, 
owned by Leber-Krebs, 
the band minus Joe were 
relaxing over a nigh-
cap. As usual, Pete 
was soon intoxicated and. 
as time slipped by. 
everyone else followed 
suit. Steve suggested that 
it was far better to gulp a 
drink down than savour 

, its taste. He ended up blind 
drunk. Before long Joe 
returned briefly, then 
vanished with his lady to 
another club. 
This week I spoke to 

him after he'd got back 
from the States and 
although in good spirits he 
didn’t sound quite the live 
wire he'd been when I last 
saw him slipping out of 
Privates. 

“I don't know whether it 
was the flight that’s made 
me tired, but I was fine 
when we were touring and 
if we’d carried on playing 
I’m sure we could have 
gone on for a lot longer 
out there." 
How does it feel to be 

back home? “OK. it was 
good to have a pint of 
Carling Black Label. I 
missed it out in the States 
— I only had one pint and 
that was pretty awful. The 
food was lousy too!” 

Alas. Leppard won’t be 
resting for too long be¬ 
cause this weekend they’ll 
be at Reading and 
immediately afterwards 
begin rehearsing for the 
new album, which, in¬ 
cidentally, is going to be 
produced by Mutt Lange. 

“I’ve spent most of the 
day on the phone to Aust¬ 
ralian journalists,” Joe in¬ 
formed me, “it seems 
we’re doing pretty well out 
there. So I guess we may 
be off there soon to sup¬ 
port Rolf Harris!" 

from p 17 
bass frequencies and top 
frequencies to be spread bet¬ 
ween appropriate speaker 
cabinets, vta second power 
amp, this was a feature of the 
new 726 bass amp from Custom 
Sound which is claimed to be 
the first of a new breed. 

At the other end of the scale. 1 
was impressed by the way in 
which they have taken advan¬ 
tage of developments in 
speaker technology to produce 
a 4x10 speaker cabinet wiich 
performs easily as well as a 
4x12, but economising vastly 
in space and (roadies will be 
happy to hear) weight. 
Among the other new Cus¬ 

tom Sound products are a com¬ 
pact professional bass combo, 
with colour switch for sharp or 
blunt sound. Sigma-2 200watt 
flared-horn cabinet with 
two 12in driver units, compact 
2x10 cabinet, and the 7210 
small-size 200 watt power en¬ 
closure for vocals. 
Kemble showed the new 

Yamaha JX range of lower 
wattage amps for professional/ 
practice use, all featuring 
headphone sockets and pull¬ 
switch to automatically in¬ 
crease gain on the mater 
volume. Prices range between 
£150 for the JX20 to £225 for the 
JX50. 
The MM Electronics 

microprocessor-routing system 
is the heart of the new larger 
four- and eight-output DM 
mixers being shown by PA CE 
Musical Equipment, making 
chip technology available to the 
touring musician as well as the 
studio engineer. This performs 
a wide variety of complex 
routing tasks with great sim¬ 
plicity and speed, displaying 
channel and group routing, 
allowing channel-to-group 
routing from a single keypad 
and offering 16 programmed 
routing "patches" selectable-by 
only two keystrokes. 
The microprocessor module 

gives two digital displays, 
showing output and input 
numbers, agd 0-9 keypad for 
individual channel routing. 
Six function keys allow 

^British 

routing of any input channel to 
any output group. 
Using the patch function, 

set-ups can be changed quickly 
to go from full band to acoustic 
set-up or from vocals to in¬ 
strumentals only mix. 
Of particular interest on the 

Carlsbro stand was the range of 
Procab units which really 
desdrved their slogan — sound 
you can feel. Their Stingray Pro 
Bass 300 has bi-amp facility, 
£448.50. Prices range from 
£155.25 for the Procab 1x15 
cabinet to £352.63 for 3xl2C 
speaker cabinet. 
Among the sfnaller amps. 1 

was very impressed by Rosetti's 
Mini-mouse range of tiny 
practice-amps with recharge¬ 
able facility, ranging in price 
from £99 to £199 for the Mini¬ 
Moose bass amp. 

CARMINE Appice's own 
Ludwig drumkit on the 

impressive Rose Morris stage 
set not only highlighted the 
man's forthcoming drum 
clinics later this month, but 
also attracted attention to 
the remarkable Ludwig Set-Up 
modular drum grouping and 
support system, allowing each 
drum to be positioned firmly 
and ergonomically where the 
performer’s hands reach most 
easily. If that means having 
your tom-toms at extreme right 
and left placed above the 
horizontal, then so be it the 
system makes that possible. 
Another feature being talked 

about — but not included in the 
Appice kit — was Ludwig's new 
twin channel die-cast hoops, 
providing full 360 degree sup¬ 
port for the drumhead and 
eliminating the loss of tension, 
even if óne tension rod slackens 
entirely. 
The new hoops have two ad¬ 

ditional values, one visual, the 
other in terms of service. Their 
construction eliminates the 
"ears" usually found at each 
tension rod. and the heavy-duty 
rimshot bead minimise? the 
slick damage and actually pro¬ 
vides a sharper sound. 

EACH year new variations on the capo design are pro¬ 
duced. and it becomes in¬ 
creasingly impossible to think 
of any alternative approaches. 
And yet, each year, someone 
does. This time round it is the 
designer of the Hamilton Fret 
Spanner, shown by Mercia 
Music Wholesale. 
Since it clamps the strings 

against the fret, not the 
fingerboard, it is claimed that 
the guitar stays in tune and 
won't go sharp, so no re-tuning 
is necessary. It has a flexible 
top. so fits on curved or 12-
string fingerboards. 
A new range of genuine 

Fender spares in solid brass are 
shown by Stentor, ranging from 
£5.10 for a pair of Fender con¬ 
trol knobs to £63.34 for a com¬ 
plete bridge/tremelo unit. 
Stentor also show a new 

Woodlark lute, designed and 
hand made in England by John 
Gorrett. with spruce front, 
mahogany back and neck, holly 
fingerboard and maple pegs, 
selling at £165. 

C. G. CONN (UK) shqw a 
completely redesigned 

saxophone, the 18M. which 
supersedes the 50M Director, a 
new nickel-plated flute with 
similar spec to the 18-0 silver-
plated instrument, a new short¬ 
model 26a Comet for the brass 
band market, new trumpet and 
trombone in the Director range, 
with larger bell flare, changed 
valve action and new-styled 
slide, and new Century trumpet 
and trombone, again with 
larger bell flare and redesigned 

Finally, the big news on the 
EMI Music Publishing stand 
was the availability of the 
music book of Bob Dylan's lat¬ 
est album. “Saved", arranged 
for piano/vocal with guitar. 
News of more BMF exhibits 

next week. 

fluence in me at all. I tried to 
lose all of it when (went to the 
States because Jamaica was 
really too strict and I thought 
the whole world was like that. 
And I'm not into the politics 
of Roots music. I'm not into 
politics at all — not Jamaican 
or American." 
Remembering how one of 

Richard Pryor's biggest pro¬ 
blems was coming to term« 
with a country which dis¬ 
criminated against his own 

people. 1 asked Grace if she 
felt the samç way? Did she 
think that the recent Miami 
riots could happen in New 
York? 
“Well, I’m sure there are 

lots of people in New York 
who feel that they have rea¬ 
sons to act that way and if 
that's the only way they can 
get results, then they should 
go ahead and do it because 
sometimes it takes dramatic 
things to happen before 

people will acually sit and 
listen. 
“But as far as I’m con¬ 

cerned, someone once told me 
that deep inside I'm a 
humanitarian and 1 suppose 
that caring for other people is 
really-what 1 find most 
important. I'm sort of a 
motherly person — but bad 
too. of course.” 

Being thought of as too nice 
just wouldn't be right for 
Grace's image. 

These beautiful cymbals are now imported and 
distributed to the trade 
(and general public) by: 

PERCUSSION SERVICES LTD 
THE PERCUSSION CENTRE OF EUROPE 

289-299 Borough High Street, London, SE1 
Telephone: 01-407 4952 or 01-403 1056 

Trade (and general public) are welcome -to our showroom at the above 
address, where you may try all sizes and types of ZAN KI CYMBALS at your 
leisure. Our car park is available for your convenience (free) or Borough tube 

station (Northern Line) is 100 yards away 

RETAIL PRICES ON ZAR 

10in. £14.98 
Ilin £15.83 
1 2in. £16.44 
16in £31.93 
18in £42.78 
20in. £55.20 
22in. £72.41 
13in Hi-Hat £43.77 

Try ZANKI cymbals at 
compare them with < 

;i CYMBALS (inc. VAT) 

14in Hi-Hat £51.16 
15in. Hi-Hat £61.16 
18in Flat Top £49.96 
20in. Flat Top £64.60 
16in. Swish /china £39.84 
18in Swish /china £57.80 
20m Swish /china £77.86 

your local drum shop and 
>ther leading makes. 

The sound is terrific — so is the price. 
See and hear them at the Live Music Show at Olympia 

August 17-23 on stand 182 
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albums 
LARAAJI: 'Ambient 
Three: Day of 
Radiance" 
(EG Records 
EG AMBOO3). 

AND 1 bet you thought this 
would be a 40 minute 

dose of aural wallpaper to 
keep the- mums and dads 
happy while they pick the 
Kennomeat off the shelves ... 

It’s time to clear up the 
misunderstanding about 
Eno's concept of "Ambient 
music", since some reviewers 
have totally distorted the 
man's case. To refer to Eno's 
sleeve notes from an earlier 
Ambient album, ambient 
music is not Muzak, but an 
atmosphere or surrounding 
influence "intended to pro¬ 
duce calm and a space to 
think. 
"Ambient music must be 

able to accommodate many 
levels of listening attention 
without enforcing any parti¬ 
cular one." 

For the third album in his 
catalogue of "different musics 
for different atmospheres" 
Eno has employed American 
Laraaji - real name Edward 
Gordon - who plays zither 
which is amplified and treated 
with various subtle electronic 
effects. 
The result, far from being 

Muzak, is an album of pure 
crystalline beauty and yes. I 
was surprised too. 
The first side, called 

"Dance", is divided into three 
sections, each consisting of a 
simple, highly rhythmic 
pattern which is rapidly 
repeated. On the surface it 
sounds as if not a lot is hap¬ 
pening — until the listener is 
drawn into the web to realise 
the pattern is changing 
almost imperceptibly, with 
the ringing overtones (en¬ 
hanced by Eno?) providing a 
secondary pattern. It works 
on the same principles used 
by American "minimalists" 
Terry Riley and Steve Reich. 
Laraaji's strength being that 
he's kept the elements to the 
basic minimum, resisting the 
sort of ever-embellishment 
that mars Riley's latest 
release. "Shri Camel". 
But contrary to Eno's claim 

that this music can be listened 
to at different levels.! found 
this side to be totally useless 
as 'background music" since 
it demands total attention. 
Side two is another matter 

— a gently washing series of 
ripples, similar to the more 
serene moments jn Indian 
classical music, which can be 
actively listened to or just 
used to create relaxed, 
meditative "ambience". 
Almost by accident 1 tuned 
my radio into some Keith 
Jarrett solo piano while the 
record was playing in the 
background and found that 
Laraaji's zither actually 
heightened the efect. 

I know all you cynics out 
there are ready to sneer, but 
Eno's egghead has actually 
been used to good effect, even 
if the theories only applies to 
half the record. And let’s not 
forget Edward Gordon — 
Eno’s only the producer for 
God’s sake - LYNDEN 
BARBER. 

X. "Los Angeles" 
(Slash 
SR-104) 

V ARE a four-piece Los An 
geles band; "Los An¬ 

geles" is their Hrst album. 
Their influences are said to 
range from Hank Williams to 
The Doors, so it is only 
appropriate that Ray Man¬ 
zarek. former Doors keyboard 
player should be credited as 
producer, and contribute a 
few distinctive organ swirls. 
The nine songs on the 

album concentrate on the 
seamy underside of the 
American Dream, lyrically 
relying on insistent, random 
word play rather than incisive 
metaphor. "Sex and Dying in 
High Society", for example, 
has little to do with Cole 
Porter. Also included is a 
manic version of The Doors' 
"Soul Kitchen ". and 
references to the old Question 

Mark and the Mysterians 
punk classic "96 Tears" can be 
found on the album’s best 
track. “Johnny Hit and Run 
Paulene”, complete with a 
nod to Chuck Berry, courtesy 
of the opening guitar riff. 
Their music is a charnel 

house vision of a decadent 
society, only too keen to ex¬ 
pose its scabs. Guitars roar 
like chainsaws, a drummer 
called Bonebrake threatens to 
do just that and bassist and 
co-writer John Doe helps lay a 
foundation for singer Exene's 
Banshee wail. 
There's a certain restless, 

thrashing energy to X's 
sound, a raw. over the top 
reaction to the predominantly 
flaccid LAid back sound of the 
West Coast. But I kept getting 
the feeling listening to this 
album that it has all been said 
before, and better. Punk's ori¬ 
ginal artless energy was a 
necessity, and has to be con¬ 
sidered in the broader rock 'n' 
roll context of just what the 
New Wave was reacting 
against. 

I can find very little jus¬ 
tification for X's musical 
minimalism halfway through 
1980, but it's step in the right 
direction away from Jackson 
Browne - PATRICK HUM¬ 
PHRIES. 

RICHARD TEE 
"Natural Ingredients" 
(CBS 84164) 

THIS second solo set by 
NY's hottest session 

pianist comes across as the 
audio equivalent of home 
movies great fun for the par¬ 
ticipants. inclined to be heavy 
going for anybody else. 
Getting together with such 

mates as Eric Gale. Steve 
Gadd. Ralph McDonald, and 
Tom Scott (with Valerie Simp¬ 
son among the soulful back¬ 
up ladies, and Messrs Brecker 
R. and Faddis among the horn 
section) to let off steam in the 
midst of a tight schedule of 
dates for other people. 
Richard's clearly having a 
ball; but masterful and 
musically telepathetic though 
the players are. the record 
shows signs of being 
knocked off in a hurry. 
Besides which. Tee's a 

monster on the black and 
whites, but he sure as hell 
ain't no singer — and four out 
of seven long cuts here heavi¬ 
ly feature those grating, 
down-home tonsils; a bustling 
McDonald-Salter thing called 
"What A Woman Really 
Means", complete with talk-
back goof-off at the end, a 
loony "The Nut's Off Of The 
Screw", which sees Tee con¬ 
tinuing his writing partner¬ 
ship with the ubiquitous Bill 
Withers, a good-natured 
revival of "Tell It Like It Is", 
which doesn't get within spit¬ 
ting distance of Aaron Nevil¬ 
le's transcendental 1967 ori¬ 
ginal. and an unrecognisable 
blues-funk remake of the 
Wolf's "Back Door-Man ", 
wherein Mr T. mans the 
Mutronneti clavinet and exer¬ 
cises his dirty laugh. 
Better by far are the 

minority of tracks where 
Richard keeps schtum; 
“Now" 's a vehicle for his 
own tasty string charts. Tee 
and Gale's "Us" is a joyous 
jam for the rhythm musicians, 
and the closer. "Spinning 
Song ", is something of a Tee-
party-piece. a slice of Men¬ 
delssohn progressively 
funked up by those inimitable 
flailing fingers. 
Richard Tee's incisive, 

gospel-drenched style leaves 
his rivals at the starting-gate 
— no one else alternates 
keyboard-caressing classical 
phrases with whole fistfuls of 
uncut funk the way he does. 
But his work is better 
appreciated off his countless 
recordings as session-man. or 
as keyboardist with the group 
Stuff, than via this good-
vibin' throwaway. 
Oh. and the sleeve’ll put 

you right off for starters: it 
depicts a cup of tea (ha ha) 
American-style — a plastic 
cup. that is. with a sorry bag 
floating in it. Yuk. — PETE 
WINGFIELD. 
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MUSICIANS WITH original 

release September, top London 
gigs. Rehearsals now. Image es¬ 
sential. — Phone 0424 430855. 

minded please. — Phone Ray. 
521 4671. 
WANTED. BASSIST to complete 

serious jazz-funk mixed band, 
dedicated, cool. calm, collective, 
willing to work. — Gravesend 
4775 or 01-692 0860. 
WOMEN'S BAND (East London) 

needs woman vocals/plano. Soul, 
jazz/rock. — Phone 254 4681 or 
749 2069. 
WOMAN RHYTHM/LEAD guita¬ 

rist wanted for all-woman band. 
— Phone Shiela 263 4721 or Ruth 
671 3600. 

KEYBOARDS FOR soul band. — 
Trevor. 947 2081. 
KEYBOARD PLAYER required 

for funk band into Crusaders. 
Benson, etc. Work waiting. — 
Phone Tony, 04912 77061, Steve 
0256 66363. 
KEYBOARDS REQUIRED for 

working band with own material. 
— Marlow 5854. Gerrards Cross 
86484. 
KEYBOARDS / SYNTH, player 

ORGANIST PIANIST entertain 
ing duos, c/w pop. trios and 
lounge work. Bandwagon. — 534 
4862/4863. 
RAR ELVIS group require bass, 

synth drums for London gigs. — 
051-924 4269 J. Smith, 14 Guild¬ 
ford Street. Chertsey, Surrey. 

KEYBOARD ANO vocalist, black 
disco, jazz, funk band, work wait¬ 
ing. — 981 0086 
KEYBOARD AND guitarist wan¬ 

ted — Byfleet 48094 or Chobham 

22p per word 
ELVIS IMPERSONATOR with 

backing available London. — 051-
924 4269. Write 14 Guildford 
Street. Chertsey, Surrey. 
FIVE PIECE, all functions. — 

674 1387. 
RECORD COMPANY wants 

original bands. Send demos to 
Epigram Records. PO Box »6. 
Enfield, EN2 6HQ. iS.a.e, for 

DRUMMER FOR semi pro Stan 
dard new .wave band. — Ladbroke 
Grove 221 0714 or 727 0661. 
DRUMMER FOR ANARCHIC 

band Must live North London. 
Bind has transport. PA. great 
songs. — Sean, 883 392». 
DRUMMER FOR modern country 

band, s/pro. Essex based. J— 01-
989 6202 day. 0277 362547 eves. 
DRUMMER FOR new wave, 

rock band. East London area, 
own transport. Must be powerful. 
— 989-1016. 
DRUMMER. INEXPERIENCED. 

DRUMMER 
Pro standard wanted by semi-
professional rock band into Lizzie 
Cheap Trick style Ability, dedica¬ 
tion and image essential Gigs 
accumulating Phone Kev or Valdis 

284 4797 (Cuttley) 

MUSICIANS WANTED 

Private 17p, Trade 22p 
ACCOMPLISHED PIANIST/Har 

monist familiar with jazz/stan-
dards/country styles, needed by 
experienced vocalist for club 
circuit. — Phone 0628 29021. 
ADAPTABLE CUITARlSY/Har 

monist needed by experienced 
vocalist for folk-country/ MoR 
circuit. — Phone 0628 29021. 
ALL IHSTRUMENTS — 698 

6770. evenings. Rehearsal bands 
Tuesdays. Dog Kennel Hill School, 
SE22. 
ARE THERE any Irish drum¬ 

mers who like Keith Moon. — 
263-4573. 
BASS AND DRUMS wanted for 

guitarist and keyboard player 
■ ex-name band). Influences: 
Police. Joe Jackson. — Tel. Steve. 
01 959 3753. N. West London. 
BASS DRUMMER io form three-

piece band, transport, vocals an 
asset. Leeds area. Genisis, Clap¬ 
ton, Blackmore influences. — 
Chris, Boston Spa 843004 
BASS. DRUMS, to join vocals, 

guitar beginners only. — 01-788 
7868 Lawrence/Simon 
BASS FOR versatile N London 

working semi-pro MOR band. Re¬ 
hearsals required. — 77-42799. 
BASS PLAYER urgently re¬ 

quired for experienced creative 
new wave "80’s band, N. Yorks. 
Work and contract forthcoming. 
— 0423 509110. 
BASS PLAYER needed for rock 

band. — Phone 240 0084. 12 p.m.-
5 p.m. Ask for Micky. 
BASS PLAYER, reliable, com 

petent required to join unusual 
rock band. — Details. Roger, 01-
668 5320 i Croydon) 
BASS PLAYER wanted. Band 

with deals, etc. is one man short. 
If you have the touch we want 
to hear you. — 01-741 4735. 
BASS PLAYER, experienced, 

for modern band with record 
deal. — 679-7150. 
BASS PLAYER wanted for band 

with own material, gear and 
transport essential. — 677 4130. 
BASS/SAX wanted for original 

sound, male/female. — Phone 
Mike 965 4265. 

H.M. DRUMMER 
with U.S Management-
Agency deal seeks band or 
musos to form band Only de¬ 
dicated total showmen need 
apply Wednesday-Frida^ only 
7 30-10 p m 

0256 62434 

DRUMMER REQUIRED 
by 

TOGETHER NEW WAVE 
ROCK BAND 

Phone 01-736 4628 

DRUMMER 
Roxy /Pretenders 

834-0264 

DRUMMER 
with feel and attack, for 

modern songs band 
959-4544 (Pete) 

BASS & LEAD 
GUITARIST 

Wanted tor modern band Must 
have image and ability We have 
excellent prospects 

Phone 673 7620 

GIRL PIANIST 

GUITAR/VOCALIST 
required for Bermuda 

Call Cana Variety 
01-886 5598 

GOT NO BALLS? 
Experienced producer available 
to give your recordings life!’! 
Reasonable rates. 

Phone Chichester 
(0243) 775502 

24-hour. Ask for Sev 

TOP PROFESSIONAL ROCK N 
ROLL GROUP REQUIRES 

1st CLASS 
DRUMMER 

Good date sheet Album being 
released shortly 
Contact 01-272 9122 Oflice 

Hours 

QUASAR 
Sl.a rwzuua a tupwclaM let«-’ 

DRUMMER 

Emotionally e.pressive sensitive and 
hardworking The band is space and 
future oriented and must refect all forms ol Im Funk and Soloing The best please 

Keith on 01 -740 6435 
■Iso would Simon Jounce» please ting 

Mike (aame No. ) 

VERSATILE /CREATIVE 

DRUMMER 
Required URGENTLY 

for STRANGE FASHION 
Pending Singles deal 

Contact 858-2630 697-4344 

CLASSIFIED ADVERTISEMENT ORDER FORM 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and your ad clearly printed will be sufficient 

1 enclose P.O.s. cheque to the value of . price per week . -.... for .. 

Column Heading (e.g. Instruments for Sale. Musicians Wanted. Tuition, etc.) . 

Please make all cheques. P Os payable to MELODY MAKER. Telephone numbers are charged as two words) 

Melody 
Maker 

. week(s) 

To: Melody Maker. Clessified Advertisement Dept.. Surrey House. 1 Throwley Wey. Sutton. Surrey SM1 4QQ. Press Day: 
First Post Monday. 

NAME ADDRESS 

DAYTIME PHONE NUMBER 

fPC Spacwksr A Protesiwi Ptmi Ltd Compon» ng<tt»r»d >n tnglond »nd » tubfdidrv of S—d inwnationM Ltd 
fttg-timd nmnbti ¡16466 Htpiiumd ottx» SuTrt, Hmm I rnmwtt» War Sutton Sun», SMI 400 
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Muaicians Available — conf. V<Koiu(i Wanted — cont 

VIDEO KEHEARSAl ROOMS MUSICIANS AVAILABLE RECORDS WANTED HELP! WHERE are all the East 

ted for semi-pro rock band. Good 22p per word Private I7p, Trade 22p 

ACCORDIONIST. GIGSTER. solo GSP. 01-403 325» 

453 5357. condition to: Record and Tape 
BASS. 

VOCALIST / FRONTMAN wanted 

ACTON 993 0751 <531 78848 
HAYHEM DRUMMER' 

lounge — 01-720 2654 music/vocals seeks regular Rigs, 
all types of music. — 0727 72050 enthusiastic, available for modern 

session*, stand-ins. Vocals if nec. MOMSrfg MUSK transport. Video Grabbers Pro-engagements only. Rob 

list require South East London REHEARSAL STUDIOS 
Phone Alex. 889 2583 

GUITARIST. BASSIST, both into 

GUITARIST BUSKS, gigs, deps of the countryside and who would 

GEAR, 

249 4357. 9 am-S pm 8QP 

Naw, fully equipped, all U-
STUDIO EQUIPMENT 

■ntrodur 
ding 
48137 

CLINK SE1 
Martin 090 5 20102 pros only. 

VOCALIST WANTED 383 5392. 

£2. SO inc. VAT 
N Wales or London audition 

FOR SALE 
Toi. TONY (0745) 50436 Electronics 

22p per word 
QUARRY STUDIOS 

FOR SALE 

forthcoming single 

ALASKA 
SUPERSTAR WANTED 

SITUATIONS VACANT 

gigs. deps. — Watford 45559 

— Paul 01-977 4983 
REHEARSAL 

standards, gigs. 
STUDIOS Guide" fl. 

O1-7O1 9323 
Dept Productions, Mansfield <0823 > «43733 Brian 

disco or group use. — Phon« 

ights 
0222 REHEARSAL ROOMS accommodation. 

ALLEYWAY STUDIOS 

<»4) 

22 Denmark Street standards. DRUMMER Mixer P.A £2 45 P.H 
and Cassette Recorder 

Tel. 737 0579 Tel «09 available glgs/deps. 
HAMP! Tel Cumnor lOxford-

REHEARSAL STUDIOS 

free periling. TOUR MANAGER seeks engage- GOLDHAWK RECORDS 01-359 0595. 
DI WHÜ, 

Flat 5 01-S83 2269 

rith own 
SITUATIONS WANTED 

0443 409831 

port — Keith. »904503 

VOCALISTS WANTED 
RANK LEISURE require °"bl-403 3266 

D.J. for Reading vocalist 

cellent money. 
HOLLYWOOD STUDIOS 

senlial. 

Free use ol 1OOO« p. 

SONGWRITERS Telephone in first instance to: 

Jane Davies, Southampton 23908 
Boris, 435-

289-2944 

01-261 1263 

GUITARIST LEAD rhythm bass, 
read. busk. gigs. deps. sessions. 
— 994 1587 day. «03 0713 even-

MALE VOCALIST for rock band 
playing original material plus 

"Music 
Guide" 

unnecessary. 
Employment 

MORE SALES STAFF!! In our 
current recruitment drive we still 
seek more people with retail sales 

Phone 
58310 

change for deleti 
albums or Dylan iter 
Bowden. 64 Holly 
Hampton. Middx. 

Denham (0895) 832580 
8-trKk facilities available 

SOUNDS ALRIGHT 
REHEARSAL STUDIOS 

"Radio Employment 
British Music Index 

514«. 
VIOLIN. 
YOUHC 

session wr 
powerful 

Exchange. 38 Notting Hill Gate. 
London Wil .01-727 3S39>. Cas 

3885. 
DRUMMER 

— 01-458 3384. 
DRUMMER r 

VISUAL EFFECTS person, for 
pioneering new music band. — 
Phone Pete 98« 2810 

BÈHÈARSAL ROOMS 1 ? < 
fl 50-L3 50 Amps and Cabs. 
Keyboards. Drums Effects. Yamaha 

SCARF STUDIOS Bow. three re 
hearsal room«. — 01-987 
details. 
STUDIO TWO N1« are 

XPERIEMCEO 
rhythm/lead 

PA lights. Rehearsal facilities.-
Roger. 01-868 5320 i Croydon) 

2287 
CHEAP 

speakers. 
RADIO 

for rock group. 
5066 

word imagination equipment pro¬ 
vided. — 77-42799 
GIRL SIHGER, experience pre¬ 

ferred tor North London based 
pop/new wave outfit. Gigs soon. 
— Phone Jon 272 8238. Steve 341 
105« 
GIRL SINGER urgently needed 

ALECSOUND STUDIOS. 2 24 II 
--udios 

2 «35 
PEDAL STEEL guitarist/vocals, 

seeks band (S. London or Kent). 
— 01-850 1209 
PIANKT/WURLITZER. gigs. -

870 5948. 

551 3441 mot Sat. I 
VOCALIST, work wait-

releases except LLST7235 
PL37327. Also British singles 

This advert is only of interest to 
young talented singer song¬ 
writers or groups We can help 

once sent. Estimates on request). 
A GOOD cash offer tor those 

GLORIA 
GAYNOR 

Editing. Effects. Highly creative 
personnel, all included 

36 CAUSTON STREET. SW1 
821 5392 
821 8793 

ir. — 081 437 «129. 
TRUMPET FLUGELHORN avail 

36 CAUSTON STREET. SW1 
821 5392 

_ 821 8793_ 

BLUESMAN, DEDICATION 

SILVERSOUND 
STUDIOS 

1O7B KIRKDALE. SE2« 

Experience 
Industry 

but subtle 

Ashford i Middx i 

495848 
EXPERIENCED ELECTRONICS 

REDAN 
REHEARSAL STUDIO 

i includes 500 < record company 
addresses) fl. All three ¡2.«#. — 

KEYBOARDS ORGAH / E. piano 
synth, seeks glgs/resldency. Lon¬ 
don, Essex area. — Phone Neil, 
0277 73107 home. 
KEYBOARDS ORGAN. E Piano. 

BIRMINGHAM. THE Midlands, 
drummer, good reatler. good kit. 
own transport, seeks work. — 
Phone Steve. 021-747-8001 

Ring 0704-78433 or 74021 North 
West or Midlands preferred. 

COUNTRY DRUMMER. gigs, 
sessions/permanent name band, 
have Dormobile, will travel. — 
Mic. Ravleigh i02«8> 771880 
DIAL A DRUMMER. — 01-891 

For further details contact 
01-459 7256 

SOUTH SIDE 
REHEARSAL STUDIO 

JUMBO 
MANAGEMENT 

Write or telephone 
MAUTOGLADE 
MUSIC LTD. 

SINGER 
SOUL SISTER WANTED 

Forest ¿nd Wildlife Service 

studio 1500 PA inc TV lounge 

■ASS/VOCALS/GUITARS for ses¬ 
sions. gigs. deps. etc — Fareham 
280317. 

Rehearsal Rooms 
P.A. & Gear available 

4-Track Demos 
01-381 4402 

Road. Winton. Bournemouth. 
RSD STUDIOMASTER 16/4 de 

£725. F/case Í30. — 0282 75011 

but anything considered. 
Martin. Gafston (Herts) 73418. 
VIOLIN / BASS guitar. — 7» 

tperlenced. 
rk. — 985 HIGH FARM STUDIOS 

Spacious rehearsal room. 
400w PA ♦ backline Easy 
parking. 30 mins from Lon¬ 
don 

WHARF MUSIC 
3 large Rehearsal Studios 

details pi 
Gema K« 
Crockhamwell Road. Reading. 
Berkshire. 
SHUSHA RECORDS wanted Col 

new BAND. Single/ gigs immi¬ 
nent require dedicated sound¬ 

residency. — 01-542 «078. 
DRUMMER, ACCOMPLISHED, 

cruise residency, etc., excellent 
reader, busker. — Steve. Sheffield 
343570. 
RHYTHM GUITARIST, heavy 

metal, some lead, wanted by 

INEXPERIENCED * DRUMMER 
without any transport would like 
to Join a modern Jazz band with 
transport — Phone Mike New¬ 
man. Ingrebourne 7S371 or call 
at 323 Straight Road. Romford. 

STARS 
& STRIPES 

pop. country. Irish, regular work¬ 
ing. N. London, reliable. — 722 

per word 
ABSOLUTELY all y« 

wanted LPs. cassettes. 

isco band. — Box No MM 408. 
KEYBOARDS RHODES synth 

ambition and dedication. N. 
London. — 346-1628, Robin. 
VOCALIST REQUIRED bv gig 

cing Brighton hard rock hand. — 
Tim. Brighton 28003. 
VOCALIST REQUIRED Join 

Upminster 26421 evening. 
SOLO PIANIST, organist, vocals 

or trio with bass and drums. — 
553 1591. 
TENOR SAX vocals, seeks work¬ 

ing band. Res. gigs. North Lon-
don/South Herts. — 96-2750«. 
TRUMPET. EXPERIENCED, pro 

fessional, excellent reader 
busker, doubles, arranges. 11b-

Good programming for various age 
groups essential, plus high degree of 
showmanship. Top rates, long term 
residency. 

ROCK 
VOCALIST 

consider training. — Phone 0802 
233809 after 6 pm 
EXPERIENCED YOUNG sound 

engineer available. — 01-794 1830. 
ROADIE (EX-SAMMY RIMING 

TON) seeks pro Jazzband for 
long/short term work. — Contact 
John on 0359-70845 or leave mes¬ 
sage with 30S45. 
SOUND ENGINEER <20> wishes 

to )oin pro band in London area. 

TOUR MANAGER seeks work — 
289 6884 

Staverton. ' Totnes. Devon. 
DISC JOCKEY'S ASSISTANT 

■ female) for October 4 to 19 in 

22p per word 
LOW COST Video production 

High standard reproduction. Com 
píete live session Inc. sound 
flOO. Full editing and cops 

SMART ART 
W9 

LEAD GUITARIST seeks good, 
dedicated, early seventies in¬ 
fluenced rock band. — Neil. 
Southend 582521. 
MATURE PIANO Rhodes, young 

terrific drummer. Latin. Funk 
standards, dedicated Muso's. — 
0772 747583. UK or abroad 
PEDAL STEEL guitarist, gigs 

and sessions. — 985 3905. 

— Please contact Stuart on 01-
439 7731 
BLUEGRASS BANJO D tuners 

Keith. Set of four in 
Brand new. still 

24-hour 4-track & Rehearsal 
Studios £3.50 per hour in¬ 
cluding Backline & P.A 

Nr Fulham Bdwy 

Tel. 385 1816 

YOUNG 
RECEPTIONIST/TYPIST 

Bnght and cheerful, to work in small 

types bought provided condition 
excellent. Send list detailing 
titles, condition. iSAE apprecia¬ 
ted). — Stop Look & Listen. 
Hayle. Cornwall 

EEL PIE VIDEO 
2 camera video 8-track 
recording PA playback 
Professional studio 

£66 per hour. 
Phone: CHERTSEY 
(09328) 62688 

loin 4/P country band, able to 
work with other vocalist, full 
diary for auditions SE London.— 

— 01-459 0386 
GUITARIST / VOCALS 

perienced. any style, l 
dency. — 01-595 2938. 
GUITAR/VOCALIST. experienced 

pro. free in August — Sunbury 
178 ) 82777. 
GUITARIST ! VOCALIST seeks 

DRUMMER REQUIRED for new 
wave/rock band with local name, 
gigs waiting. High Wycombe area. 
— Princes Risborough 6058 
DRUMMER SEEKS good work 

ing band home or abroad. — 01-
953 7873 
DRUMMER WANTS good band 

in Reading area. No pros. — 
Reading 481373 Kevin 
EXPERIENCED YOUNG drum 

pro work, good 
— Tel 0222 384429 
■UGEL. — John. 

it in the USA or Canada send 

REHEARSAL ROON 
£’ per hour — 237 9443 
REHEARSAL ROOM 13ft X 13ft. 

full backline and PA. free coffee 
£2.50 per hour — Reigatc t<4> 
48839. 
REHEARSAL ROOM, Clapham. 

THE ELEPHANT 
REHEARSAL STUDIO 
181 Long Lane, London 

SE1 
£2.50 per hour inc P.A 

01-403 3505/373 5573 

LYRIC WRITERS required by 
recording company. — Details 
isac); Robert Noakes. 30 Sneyd 
Hall Road. Bloxwich. Stafford-

TRACKS 
REHEARSAL STUDIO 

weekends. 
BALLSY DRUMMER requires 

gigs and sessions, also looking 
for original working rock band. 
— Ian. Rainham 23489 
BASS AVAILABLE. — 01-907 

4509. 

22p per word 
HIRE. SALES and service 

selling quality group gear prod¬ 
ucts Unique chance. Only appli¬ 
cants with proven ability please. 
Top rates. — Please write Ander¬ 
tons Musical Instrument Co. 
Havdon Place, Guildford. Surrey. 

BASS GUITARIST, experienced 
all styles, gigs, deps, sessions. — 
Chris 764 6586. 
BASS GUITAR available, gigs, 

deps. reliable. — 689-1642. 
BASS GUITAR/VOCAL. read, 

busk, summer seasons, depting. 
reliable. — 0400 30331. 
BASS. — «89 7001. 

theatres, big band rock. etc. Can 
read fly shit or London orchestra¬ 
tions. No freebies or starters. 
Anything considered after gig last 

for three girl 
t essential. Ex-
- Phone Jenny. 

DRUMMER (21) 
Experienced, pro. good 
gear plus image, backing 
vocals Passport, seeks 
working band anywhere 
Ring Stefan Rhyl 4422 22p per word 

SCRIPT or story wanted for 
musical. — 01-808 14M. Michael. 

I7p per word 
■ NATIVE EMPLOYMENT 

803 452« 
BASS GUITARIST, experienced, 

sight reader, seeks residency. — 
Tel: South Shields 550074 
BASS GUITARIST, experienced, 

seeks working R/R R/B band, 
preferably pro. own transport.— 
0799 2408«. 
BASS GUITARIST. — 01-287 

song writing. 

5794. 
GUITARIST, 25. rhythmic, in¬ 

ventive. needs band, varied m-
.iuences and ideas wants pro. 
will travel. — Reading 884242. 

touring and studio commitment, 
chart album and single Io date. 
— Ring Camberly ««041 and leave 

lots of studio experience, ex 
names, own gear, transport. — 
0277 214882. East London. 
BASS/VOCALS, gear and trans¬ 

port. orginal writer, some read¬ 
ing, seeks pro contemporary reck 
band, dedicated sensible, appreci¬ 
ates stage theatre, experienced 
29. — Ring Barry. 01-440 S475. 
BASSIST DRUMMER available To complete band recording 

original material in Chic/ 
Waldron vein 

Phone Mike on (675 4478) 

opportunities with recor 
pañíes, radio stations. 

STUDIOS 
£2.50 hr. + PA 
WATERLOO 
01-928 2986 

Chris Squire. Paul McCartney anti 
John Entwistle all rolled into one. 
— Call Mick Gaughan. 0476 «1488 
■ Pro only), lightning learner. 
BASS GUITARIST/VOCALS, 

read/busk. any style, gigs/deps/ 
residency. — 01-505 293«. 
BASS PLAYER, seeks work, 

experienced all styles. Transport. 
— Phil. 208-0480. 

- 589 «29314 
MICROPHONES send 
atalogue. — Eastling 
Co , «4b Haw.horn 

type vocalist to comple¬ 
ment 9-piece band for 
brand new residency in 
the South West TV and 
recording work waiting 

Telephone: 
0454 317109 

or 01-670 0487 

GAUSS BASS speakers 15in £80. 
18in £120. Never used. — Steve. 
01-891 4995. 
RADIO MICROPHONES send 

sae for catalogue. — Eastling 
Electronics Co «4b Hawthorn 
Road Winton. Bournemouth 
STAGE LIGHTING controller 

for sale. Thorn Club 10/2 control 
desk and Club 10/2 dimmer unit. 
10 channel portable system. £300 
ono. — Phone Gould. 01-435 2215. 

8124. 
DRUMMER ANO guitarist want¬ 

ed urgently for gigs. — Tele-
fhone (evenlngs/weekendsl 01-790 
279: 01-839 «972 : 01-454 0770. 
DRUMMER AVAILABLE for 

gigs. Transport. — Derek, 807-
9782 
DRUMMER AVAILABLE gigs. 

Bedford. Cambridge and Luton 
area — Bedford 64808 after 4.30 

deps. cruise, residency, gigs. 
Passport, work only please — 
Glynn. 01-672 5038. 
BASS. EXPERIENCED. top 

quality equipment, transport and 
PA. seeks paying gigs any style. 
Would also like to find a blues 

17p per word 
ATTRACTIVE, BLONDE female 

lip per word 
ABOUT 100 bands. groups, 

discotheques! Keenest prices! — 
London's Leading Entertainment 

852982 
DISCO PADS stop records slip-

—lly £2. from 
Pangbourne. 

£2.500 ono. Lock wood 
monitors £400. Orban/Parasound 
echo unit £150. and various other 

■ especially rarities) bought for 
lp-£2.70 each cash or exchange 
value We guarantee none re¬ 

leave message) or 0844 53154. 
RELIABLE ROADIE helper for 

gigging band, expenses only at 
present. prospects good for 
future — Phone 01-720 8583 or 

Up per word 
AMBITIOUS FEMALE seeks 

full-time work within music. 

work home, or abroad, play 
anything. — Phone 01-359 2217. 
between 10am and 6pm. 

2MW SPIROSCOPIC LASER, inc 
mixer. Infinite patterns generated 
bv safe Helium-Neon "RED' 
Laser. Built-In sequencer and 
Sound to Light facility. Cost new 

Andy 0634 70483 
MODERN MALE vocalist wanted. 

Great material and prospects — 

band with deal/plenty of’ work 
— Denham 832045 tUxbrldge). 
ARE YOU looking for rock 

bands? We've got plenty! — Con¬ 
tact Spec. Freepost. Lelgh-<>n-S<a. 
Essex SS9 5BR. 

GUITARIST. MATURE. Stan 
dards/Jazz, seeks gigs residency 
— 01-928 4650 
GUITARIST. VOCALIST. pro 

experienced. reads. busks 

PIDRUMMER. EXPERIENCED, all 
Sigs, sessions, deps or working 
and. Transport. — John Collins. 

761 4655/670 8374. 
DRUMMER. EXPERIENCED, re 

Hable seeks working band In 
North Herts area Transport. — 
John. Whitwell 414 after 6 pm 
DRUMMER. EXPERIENCED, all 

gigs, sessions, deps or working 
band. Transport. — John Callins, 
781 4655 670 8374 
DRUMMER. EXPERIENCED, 

residency preferred — 654 4819. 
DRUMÍ4ER. EXPERIENCED all 

lead plus bottleneck. harp, 
vocals. Good gear. — Box MM 

• 

TRANSAM TRUCKING 
LIMITED 

We on« luiury rehearsal» m the heart ol 
■ utal Sollo* 1 100 » It Studio with 

moderoised and centrally heated 16th 

Video Coo* housekeeper and all food 
»uppbed 
Pkws» Phone 098-681 -454 tor a quote 
Also available out comprehensive tout 
liuckmg servar with 408 Volvo Artics 
and Savtem JN I 5 Boi Vans 

PRO DRUMMER 
Available for sessions deps. 
Top class kit. Experienced all 
styles Vera Lynn through Zep-
plin. Phone Paul 01-351-41 11 
after 1 2 noon. 
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Recording Studios 
22p per word 

track. Disgusting toilet, berserker 

the fabulous 

machine and amps Friendly at-

A BARGAIN. Foul 

studio. 
available. Good sound. Normally 

track studio, instru-fortablc 

Orpington 33578. ’ 01-480 p/hr.’ 

RSD. TRACK. 
838 1783. 
SLUG 

959 X«« 
MOUSEHOLE MUSIC, 

Matlock. Midge Ure and many 
others — Telephone 01-837 OOM 
SECONDHAND 8 track tape 115. 

yearn record 

- really great sound at Simply 
the coolest studio in town" for 
an astounding £8 50p.hr. — Phone 
JOSE 01-247 7337. Street Level 
01-2x9 9099 

deal Recording Studios. Hayes, 
Middx. 01-573 8744 
A ABSOLUTE all ampex 8 

instruments, amps 

producers to help you. Free cof¬ 
fee and easy parking. Come once 
and you'll keep coming back for 
your masters and demos Take 

A GREAT record pressing and 
-sleeve manufacturing service. — 
SRT, 01-448 3218. 
BRENTWOOD. ESSEX. Com 

level people, used by Mark Pe 
The Door, and The Window 

— 0277 225110, 
321550 

hew Otari 10-track recorder <2in 
tape hire £10». EMT plate reverb 
Phasing phlarging ADT, graphics. 
DUX compressor limiter, free use 

per hour. lu discount tor 
sessions over 7 hours. iScandous-

IPS STRACK, £8 per hour — 
Shepherds Bush 01-743 2780 , 01 
845 9334 
LANE STUDIOS. 4 track mobile. 

ROCK STAR STUDIOS. 18-lrack 
and 24-track recording, free use 
of instruments Including drums, 
incredible discounts on midnight 
sessions, no overtime charges 
Equipment includes 3M 24-track 
with auto locate. Syncon 28 Input 
Our customers include. Virgin, 
desk, and other assorted goodies 

AKG, Beyer, experienced engi¬ 
neers, backline, etc. near A3. 
M’5. 40 mins Victoria. £4 per 
hour — Tel Reigate <74 1 48830 

BTW RECORDING 
STUDIOS 

125 Myddlwton Road 
Wood Grawn, N.22 

01-888 6655 01-449 6110 
8 Track £9 hour 

4 Track £6 50 hour 
Teac-Revox Grand Piano 

DUFFY'S DULWICH 
AIR CONDITIONED 

8-TRACK £8 PER HOUR 
Drums. Synthesiser 

Tape Copying Cassette 
Duplicating. Record Pressing Service 

01-703 9608 

HU 
Smile Recording Studios 

Manchester 
The North-West s Friendliest 
16TRACK £15 p h. 

Contact Steve Foley 061-226 5369 

8-TRACK 
£45 (INC.) PER DAY 

FOR FURTHER DETAILS PHONE 
SOUND SENSE STUDIOS 

Sealord 896053 
or Lewes 3209 

8-TRACK £40-6 HÒUrS 

EXIT 
4/7 KINGHORN ST, LONDON. E.C. 

01-606 6262 
TUC TASCAM ITAM MIT ABUT EFFECT! ETC 

JELLY STUDIOS 
8-TRACK RECORDING STUDIO 

£6.50 p.h. 

SPECIAL DEMO RATES 

Tel.01-607 1454 (N 1) 

Tomorrow » approach lo recordare 

Safcsoanás 
PORTABLE BJRACK "° 

16-TRACK 
Ones / Cassettes 

For FRIE brochure 
Rmg 01-878 0120 

Looking for somewhere to 
REHEARSE? 

Check the "REHEARSAL 
ROOMS" Classified Ads. 

IVWxy Ar the Musidsn 

Gatew 
ÖI II IO 
SPACIOUS STUDIO 

Free ewe o» Oura. Amp«. CloctHc and 

LAST DAY 
TOMORROW!!! 

If you want to place an advertisement in our issue 
dated: 

AUGUST 30th 
you'd better hurry round to: 

LONDON RECORD CENTRE 
50 RUPERT STREET, LONDON W.1 . 

If you get there before 2p.m. TOMORROW, 
AUGUST 22nd your advertisement should be 

included in this issue 

REMEMBER - ALL ADVERTS 
MUST BE PREPAID! 

STUDIO 

ROOK RECORDINGS 

MAJOR 24-TRACK 
16-TRACK 

Recording Studio 
(Special Offer) 

10 p.m onwards 
Minimum 3 hours 

£1 7.50 p. hr ' 
Tel. 01-407 9768 

SPECIAL S-HOUR RATI 
FRÍE USE OF INSTRUMENTS 

RECORDING STUDIOS 

KENION STREET 
ROCHDALE. LANCS 
<0704) S24420 

lb TRACK 115 PER HOUR 
10 HOUR DAV BOOKING 1130 
8 TRACK 19 PER HOUR 
OOHOUR OAV BOOKING tlf 
1 FREE HOUR SET UPTIME 
NO OVERTIME CHARGES 
FREE N EASY PARKING 

. PUB NEXT DOOR 

ARCHIPELAGO 
Strict stilii ii /iiliti 

SSSkSks “ 8, 
Ampex r.Allrn&Heath;>UT Neumann.AKG. 
Cairvc.Shure —< Elect ro-Vbice;nmT* adt. 
Graphica.Keverb.Echo.Comprewor-limiter 
Analog delay phasing .w Hanging:»warn 

EARHOLE 
8-TRACK RECORDING STUDIO 

Mini 8 AHB 16 in 8. 8-ch DBX, 
MXR time delays Klark Teknik 
Graphics. Auratone. Tannoy. Quad 
KKDN34 TEAC 4-track. AKG 

drums amp» and cabs 
* Musicians available for 

• Arranging and production 
• Rehearsals & Video Facilities 
• £8 per hour, or 

£90 per 12-hour day 
Ring Al on 01-407 9750/ 

01-254 501 1 for further details 

^MOUNT^W 
PLEASANT 

RECORDING STUDIO 

“SIMPLY THE BEST 
4-TRACK IN LONDON" 
• Basic Rate: £5 per how. 
• Teac/Shwe/AKG Tanoev 
Revox Backline Guitars Rano. 
• Free rehearsal time before 
session. 
• Record pressing and video 
facilities. 
• Rehearsal studios and 
session musicians available. 
• 24 hr service-7 days a week. 

1 Zrm CHERRY 
AMPEX. ALICE. A C M A & D COM 
PRESSORS ADT AKG NEUMANN 

SPECIAL SUMMER PRICES 
16 track £14 par hour. 8 VKk £8 per 
hour Record preeung service 

Call us now' 01-654 1197 

R.K.O. STUDIOS 
per hour — 1 6 Track y »H IS 

Delay - Parametrics, etc. Drums - Fender Rhodes - Guitar 
Amps - Organ. 
34 WINDMILL STREET, LONDON. W1 — 01-836 9242 

STAGE 
ONE 

16-TRACK STUDIO (2") 

£1 1 p« hour 
+ V.A.T. 

Free use of 
instruments 

Ring 01-534 5472 
(24 hours) 

(also free Space Invaders) 

THE ELEPHANT 
RECORDING STUDIO 

Octopus 4 Studio 

^udi0̂  

8-TRACK ONE INCH FROM E8/H0UR 
10-HOUR SESSION (WEEKDAYS) £70 
Scully ' Soundcroft / Dolby / Tannoy / 

Neuman, etc. 
Spscaoua comfortbbl« «nd rurW raning 

PHONE ANYTIME. FRINSHAM (028 125)4243 

01-549 1730 

Ark Studio 8 TRACK 
Free use of £20.000 worth of effects 

From £6 per hour 
8-Hour Package £60 Inclusive Tapes 

KINGSTON ON THAMES 01-549 1730 

TUDOR STUDIOS 
8-TRACK ONE INCH 

£8 PER HOUR 
Scully — Revox — Teac. Tannoy's Quad 
Graphic Phase Flanger 24/8/2 Custom 
Desk. etc. 

SWINDON (0793)43514 

OialkFatrrr 
_ Audios-

SUMMER BARGAIN DEALI 
Expires Sept. 12th, 1980 

1 day s 24 track recording (up 
to 14 hours) only 

£150 
Contact Vic or Vai on 

01-485 5798 

OUR r 8-TRACK STUDIO 
IS NOW OPEN 

We're a purpose built pro. 
studio 15 minutes from the 
West End. Comprehensive 

range of instruments, 
amplification, percussion 
and F.X. provided F REE I 
Relaxation /Games Room. 

FREE PARKING 
£8.00 per hour +tape +VAT 

TEL HERTFORD (0992) 50080 

24-TRACK 
£15 PER HOUR 
16-TRACK P.O.A. 

RUN BY MUSICIANS 
FOR MUSICIANS 

CONFIX SSOIS UMTUS • I TIMO (CM FUTE 
• aura m mi • fmfuet s • mi 
COMFUTU KfYOOMO • Il OTMI KETOOMOS • 
MIMS MO STACKS • UI MO OK* I TUL 
FEOOUM • EXFEIT TICMBCAl MO HU 
MMCE AVAAMLE • STS SK» RUS ICI MS »0 
■MAMEOS • HKE TU MO CWFH • BEAU IT 
HUUMRUT « TV LOME • 25 BUS TOOK 
OSTIAL LOSOOS 

16tr from£140a 14hrday. 
Colour videofrom£40‘ 
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P.A. & Light» — cont. Drums Drums — cont. cont. 

PA A UCHIS FOR HIRE STAR HIRE 

500w 

Leeds 74181« iSTD 05321. 
DRUM 

All 

Adrian Rendle. Walton 21321 
SARAH 

als. cymbals. £230 ono. — Uhone P.A. HIRE 540 
DRUMS complete PREMIER 22IN bass drum. £50 

4K. Rank Strar cymbals. 
Shimmer grey. 

Chris. 603 3504 Must sell dltion. £400. 

PILEDRIVER Trucking. Soundheads. 01-403 

5K,4way and 01-223 2050. 

complete. 

LONDONER. 22in 4813. 

Romford 03080 16in. £285. 
everything percussion 

stands, cymbals, fit-Kin. 183Ò 
tings, cases. £375. — Nicky Day. 
727 8070 eve. — 0235 834744 

drums. Zildjians. 
will Blond 

01-520 6711/3 
Rail. 

SLEISHMAN TWIN bass drum 
with cases 

CROTALES. 
cheap — 881 2723 

SPECIAL DEFER: ASMA 5-dnim kit 

ACORN P.A. HIRE 

PRINTING 4 PUBUCÍTV 

TOWERBELL 

P.A. HIRE 

r iE 3ADGEÙ High quality Soundcraft 
|0l)-764 8104 

01-794 6702 

M'DAS • AMCRON BGW MARTIN 

CYMBALS. PAISTE 602/ 2002 

KEYBOARDS 

SUPREME HI-FI PROFESSIONAL KITS 

Distribution of 

SPECIAL 

PB0T0L06 SOUMO LIMITED 

£150. 
£300 

holde 
Slough 

PREMIER 
OLYMPIC 

Io. quote! SNARE DRUMS WOOD 
ANO METAL SHELLS. E2S-ES«. <nc 

SECONDHAND DRUMS AND 
PERCUSSION EQUIPMENT 

56381 I Kent! 
ZILDJIAN 

BEVO PA UK 500FB. — 01-380 
2025. 
ROKSOUND 1.2W PA for hire,. 

no snare. £200 o.n.o. — »6» 6305. 
PEARL FULL dimension. £350. 

Seven drums, black, stands, v.g.c. 

it. chrome 
tom toms. 

Full pro. system with com¬ 
prehensive special effects 
Road crew — Backline 

ROGERS 
stands. L 

CYMBAL SWOP SHOP 

GRAND SUMMER SALE 

Ring: 01-407 4952 
01-403 1056 

PREMIER 4 drum kit 2000 Snare 
Speedking Atlas Hi-Hat. 2 Avedis. 

Radio Mie and 
Guitar Bugs 
Hardware House (Sound) Limited 

bury 22070 
ROGERS 

PERCUSSION 
SERVICES LTD 

LIGHTING 
AND 
SOUND 

RODGERS I 
ass 12/13/16. 

Systems from £38 00 per nig 
UK and ABROAD 

STILL 10Z DISCOUNT 
38mm Badges 100 from £16 æ 
55mm Badges 100 from £1755 
T-Shirts Posters Artwork 
BeSeen-BeSafe 
Phone Norw ich(0603)52291 

»nd. stool £5 each; odd 
fap. — Tel: 01-664 6745 

M 1ÓKWRA 
e 800W Foldback 

PREMIER FIVE drum stands 
and pedals immaculate condition 
£370 ono — Colchester 330549. 
PREMIER 4-DRUMS, Zyn cym-

£10 to the first person to 
lent a lemon and this ad to 
engineers at a gig. — 01-683 

foldback. — Daytit 
evenings 543 3782. 

EPSOM 
03727-40300 24 HRS 

ROTO-TOM 14IN 
laptor, stand. £ 

12ln. 13in 

PREMIER 
>lete with 

PLUS 250W 

KES PA 800W plus 400W Fold-
back. — 01-361 1237. 
LOW COST, high quality PA 

systems. Soundcraft. JBL. Gauss 

73069. 
PREMIER 701, vibes, good con-

■nd Premier snares, stands, stool. 
2 pedals, all memorylock, flight-
cases. immaculate. £450. — Phone 

cases, stands etc.. £1.500 ono. — 
Tel Biggleswade 312524. Hitchin 
812051. 

289/99 Forough High St. 
London, SE1 

ABSOLUTE BARGAIN, cUVinet. 
new condition. £225. — Reigate 
■ Surrey) 47671. 
ARP AXXE. immaculate, £230 

— 01-852 2774. 

5 zyns. cymbals, stands, stool, 
cases, accessories, immaculate. 

SYNDRUMS/OCTUBANS/ 

ROTO TOMS plus all L.P. 

[LATIN PERCUSSION, etc.) 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERSZ 

SLINGERLAND /PAISTE/ 

TAMA/ZILOJIAN. etc. 

A ABSOLUTELY superb PA to 
3K lights to 24K — «74 7043. 
A ABSOLUTELY superb PA to 

3k. lights to 24k. — 674 7043. 
A CATWEAZLE pa for reh-

Rainham 52717 
SLINGERLAND 5 DRUMS. Zild 

PIE "-
SOUND sfR1"cf

01-228 4813. 
DRUM Depart ROGERS KIT 22in. 12in. 13in 

Phone Toby. 0865-48525. 

ATTACH A * A DEPTS 
with Aggressive Advertising 
Badges. Stickers. Posters. Photo¬ 
graphy. Cassette Inlays. Printing 

and Promotional Artwork 

M. 800W 
lights. — 

SWN OGWEN P.A. HIRE 
AND MOBILE STUDIO 

BROADWAY 
MUSIC CENTRE 
43 THE BROADWAY 
STRATFORD. E15.0t -534 1680 

MO UStO WCUUIOk 
»0 Of POSH CAIOU P ilCMMGl 

I Richmond Road 
Kmgslon-upon-Thames 

A BETTER PRICE PAID for 
your drum equipment. All per¬ 
cussion gear needed. — 1pm to 
6pm. 01-672 5897. 

toms. Dynasonic 

cases, as new. £625. — Lyndon. 
550-2386 
PEARL ROCK kit. black, wood 

fibre, c/s heads. 22ln. 16in. 12in 

"The Percussion Centre 
of Europe" 

drums, cases, s'tands. cymbals, 

desk, 2K Monitors. RSD 20/8. 
Yamaha. Gauss. JBL. MXR 
Flangers. Korg and Roland Echos 

B 12-channcl stereo 
Roland Chorus/Echo. 

or <0698 > 46745 
NATAL CONGAS. black pair 

with stand, two years old. hardly 
used, excellent condition. £205 or 
offer. — Dr Winner, 01 340 4276. 
NEW PAISTE. 22in China type 

£100 18in medium 2002 £75. 22in 
2002 £80. 20ln Medium 2002 £80. 
15in 2002 Hl Hats £110. — Jim 
Hawkins. 01-586 2205. 
NORTH WEST Drum Re-Cover-

AJAX kit. cases, immaculate 
150. — 01-595 2936. 
A LUDWIG 3 drums. 22in. 13in 

Southend 557839. 
>RUMS. 6in. Nin. 
Kin 22in BD 

»re Remo Black-

6)in 13in. 14in. 18in. 24in Evans, 
immaculate. £320 ono. — 01-301 

sensible offers to — Sue Harris 
0924 71871 daytime. 
ARP AXXE, excellent condition, 

never gigged, 3 months old, 
offers. — Mick. 0272 569204. even-

"cLAVINET MK X, v.g.c., flight 
case, £200. — Paul. 01-874 0503 
CRUMAR ROADRACER. home 

used. £189. — 0532-795008. 

Transport and crew anywhere.— 
01-284 4797 iCuffley). 
TIGER HIRE 2kw 20-channel. 

now available throughout August. 
— Jim. 0491 35982 <24 hrs). 
1KW WITH foldback from £40. 

— 01-267 6813. 

SKIN DEEP P.A. HIRE 
5OOw + F/back, Gauss. RCF. 
MM. Quad. MXR EQ. AKG. 
Shure, etc 

Free backline if required 
£35 COMPLETE LONDON 
Phone 01-580 0825 (day) 

SURREY’S 

PREMIER 
DRUM CENTRE 

LONDON 
DRUM CENTRE 

Labels 
Positive Designs oiBsooasi 

Tg Service. — Ring 0298 32 
OLYMPIC DRUMKIT 
learce drumkit wanted. 

LUDWIG 22IN woodshell drum 
with double T/T holder and case 
£80; Hayman Wood Snare Drum 
with case £25; 13in x 9ln Ludwig 
tom with case £30; Premier 252 
Kdal £20; Speedking pedal £15: 

arl cymbal stands, snare stand. 

ASBA CONGAS pai 
£105. Zildjian 15in - --
UF1P 20in Ride £25 o.n.o. — 73« 
7298. 

Ring John Sumpter 
now lor details 

Come and try this super value kit 
. . . and see what we mean!! 

5-DRUMS PLUS HEAVY DUTY STANDS 
AT THE AMAZING PRICE OF £250 

f/Back. Pro. ARG Shure mikes. 
Digital effects. — KGB. OX-822 
8500, 01-657 1854. 

London Bridge 
Tel. 403 3210 

DOUBLE kit. _gom 
cases. £500 ono — 

offer, any pub in London. £40 
inclusive of trucking, crew and 
experienced engineer. — Phone 
01-657 3655 
500W PA, 300w foldbacks. 12-

chanoel deck. — Reigate (74) 
48830. 

ON SHOW THIS WEEK AT THE 
BRITISH MUSIC FAIR 

STAND 182 

22p per word 
HANGMAN DESIGN and supply 

backdrops, sets props, graphics. 
Simple or elaborate. Any scale. — 
Hangman Backdrops 01-459 5289. 

THE 
SUPREME DRUM CO. 

206-8 FOREST ROAD 
LUNDON. EI7. 01-520 3873 

11. 041-881 4505. 
JULLETT HIRE. 1O00W-800OW 

rigs. RSD Gauss. JBL. Lighting 
rig. — Contact John Dean. 01-
550 8382. 

Private 17p. Trade 22p 
per word 

A BEST CASH OFFER FOR 
KEYBOARDS etc. We wUl collect. 
01-888 «374 or 01-340 «408 ANY 

BELL SOUND PA AND 
LIGHTING HIRE 

Tours and one nighters U.K. 
and Europe PA rigs -1 -
10KW Lighting -1-72 KW 
Tel (0242) 41369/38543. 

dltion. £450 o n o ' — 01-888 5209. 

ability and che 
1.6KW, 500W F/B. 
Uxbridge 52800. 

01-540 0820. 
LUDWIG SUPER 4 drums. 2«in 

bass, two toms 14in, one floor 
tom 16in. Bargain. £350 ono. — 
Tel 01-361 1669. 
LUDWIG SUPER Classic. 1960 s 
drums. <400 snare. Rodgers 

edal) accessories, cases! £400.— 

dford 39472. 
SWIFT PA 1/3 K. — Woking 
». Brookwood 6776. 
SKW Gauss PA. — 061-442 

facilities. Experienced crew. From 
£40. — John. 858-8487. Roy 691-
8110. 
3KW PA plus 30KW lights, from 

£130. — 061-442 6411, 061 881 4505 

13-14-16 toms. Ludwig 6) snare. 
Speed King, all hardware, stool, 
cases. Zildjian. Paiste. Perfect, 
never gigged. £495. — Tel. «0732» 

Ride £40 20in Ride £48 Pearl 
Phenolic 8in and lOin c/tom and 
strands £450 Premier 252 bass 
pedal £28. — 01-672 5897. 

4 DRUM kit plus cymbals and 
stands good condition. £175 ono. 
— Telephone Grays. Thurrock 
7H«5. 
18IN ROTO tom. tama titan 

stand plus adaptor plus 23in rail. 
£50. — Phone Lodge Hill <Nr 
Croydon) 46745. 
£200 PREMIER five drums cym 

bals. — 01-937 9801. Paul Hook-

A 5-DRUM kit. complete, £125. 
01-228 4813. 
BARGAIN CUSTOM Slingerland 

chrome Cameo hardware cases, 
etc. emigrating. — Details, Derby 
47780. 
BEAUTIFUL TAMA 5 drums. 

Zildjians. stands cases, (525. — 
East Grinstead 2S«41 
BEVERLEY 5 drum, vgc. Hi-

Hat stand b/drum pedal, £215 
o.n.o. — 894-2147. 
DRUMS FIVE PIECE, up to £500 

as part exchange for Fiat Cara-
vanette, L reg. — Phone 01-607 
8218, evenings. 
KITS AND odd drums wanted. 

325«. Tours a speciality. 
MIDLANDS BASED, keenest 

rates. 2kw 24 channel. — 0522-
682748 or 34C40. 
OCTAVE ELECTRONIC Services: 

IK rig from £40 per night in 
North London. — 803 4526 or 360 
5421. 
PA PRICES SLASHED 1.2kw and 

Private 17p, Trade 22p 
per word 

A BARGAIN. A BETTER ALTER¬ 
NATIVE. SECONDHAND SPECIAL¬ 
IST BUYS. SELLS. EXCHANGES. 
ALL DRUM EQUIPMENT. Kits 
drums, cymbals, hardware, cases 
etc. — Denis. 9am to 7pm Mon 

Chorus Echo & Smoke Effects 
FULL CREW & TRANSPORT INCLUDED 

3-5K f/back mix 
_0313371071_ 

The Music Business 
is something 
we understand. 

For Publicity Services. Print 
and Design ring or write for 

free samples and prices 

01-580 7031 

wolhcrprlnt 

ment for Premier. Tama. Pearl, 
Rogers. Gretsch, Ludwig, and 
many more at low prices. — 
Guildford (0483) 38212 or Read¬ 
ing (0734) 415800. 
A PREMIER/Olympic complete 

kit. as new condition. £185. — 01-
228 4813. 

WILLIAMS BROS. 
P.A. HIRE 

Call Willie on 
01-647 2988 

ACE P.A. HIRE 
1kW-3kW 

Phone now or 
forever be a lemon 

01-693 1734 

■ ■>« MW »M IKlMM UI ■ UKk w<n Hu 
Kcal ■ RriaMí. M • law uaaalM 
S/HKITS 

»urlSW« U» 
krnos*« £*50 
NEW KITS 
haw laaaaaaar S*aa IW0 
6a(an tu LaaMaw 5 (6W 

fall raufa ol Premer kill »4 AccuMriti 
M Heck bow All it relace« incei. 

SWAMP SOUNDS 
P.A. HIRE 

1K-5K On Stage Mon Mix 

Tal Oxford (0865) 4S552 
(24 hra. Ansaphona) 

SUMMER SPECIAL 

5kw front. 2.5kw foldback 
£750 per week plus VAT inc. 
crew and transport for PA/ 

Backline 

96 High Street 
Esher. Surrey 
Tel: Esher 66195 

Keyboards — cont. Keyboards — cont. 

ETI 4600 4VCO. 2VCF. Envelope, 
2VCA/Rlng Mod, 2 Transients. 
Reverb 5ch EQ. Joystick. Patch¬ 
board. 4 octave keyboard, etc., 
never gigged £350. — Tel Bent-
,ey 2158. 
FENDER RHODES. Stage 73. 

;ood condition, £450. — Radlett 
5859. 
FENDER RHODES — electric 

nano, six months old. complete 
rtth flight case. £500 o.n.o. — 
'34 3251 t Lesley I. 
FENDER RHODES Stage 73. 

,'rofessional customisation. £485. 
Clavinet D6 £275. Fender twin 
reverb. £275. All immaculate. — 
>206-34541 (Essex! 
HÖHNER PIANET T. £170. 

Transcendent 2000 synthesizer. 
190. — Mark Oliver. 01-561 3673. 
luyer collects. 
HOHNER PIANET T. Touch 

cnsattve. good condition. £150. 
— 788-9448. 
HOHNER planets T. new. £195. 

>1-595 2936 
HOHNER CLAVINET. built-In 

.»baser. £195. — 021-351 3186. 
KORG MICRO pre-set. home 

use only excellent condition. 
£180. — ÔI445 3100. 
KORG SQXO sequencer, mint 

-ondition. £199 ono. — Phone 
?aul after 6 pm. — Ruislip 74452. 
MOOG MICRO £521 otio. PE 

Strinz machir.« Í200 ono. Both 
nimai Ulate. — Watford 39347. 
MOOG SONIC Six. immaculate 

£300 ono Galanti Instapiano with 
amp and speaker £140. Crumar 
Brassman Polyphonic Brass Syn¬ 
thesizer. £175. — 01-603 9850 
ORGAN KIMBALL Swinger, as 

new half price. £550. — 96 5 09S4. 
POLYMOOG KEYBOARD. as 

new. £850. — Geoff. 340 7103. 
PROPHET V IN Anvil flight 

case ungigged. £2.600 — 444 
7326. 
RHODES 73. as new. £475 — 

Phone 352 1466 
RHODES suitcase, Logan 

strings. Marshall lOOw Super Bass 
Slope front 4 x 12 Marshall cab. 
Electrolab Mother Phaser units/ 
Wah ped »I. £725. or exchange 
Hammond M/L series with Leslie. 
— 01 397 0687. 
RHODES STAGE 73. £400. — 

Dave 778 6349 
ROLAND SH2000 synth. as 

new. with Case. £340. — 01-732 
3263. 
ROLAND SH10O0. very good 

condition, not used professionally. 
(250. — 01-851 0805 
ROLAND SH200 £350 Roland 

Viti organ, as new. £395. Roland 
Promars. Immaculate. £650. — 
0245-869207 

MULAND P-mHO EPla. ..eaul.iul 
must sell. £180 

vox 

686-6807 

order. £260 ono — Ring 340 924* 

YAMAHA CPM 

ROLAND JP4 Polyphonic Syn 
lesizer. 1 year old. rarely 

double 
■c. £360 

STAGE 73 MARK II action £500 
Elka Rhapsody £145 — Welwyn 
Ga den 3 840. 

nent Roland SH5 synthc 
includes two VCOs. three 

unit, modified 

YAMAHA CSX5 synth. 2 oscil¬ 
lator. 60 knobs, v.g.c £299. — 
Dave Mellor. Guildford 65918 

•ve. 650 032f. 7 pm 9 pm 
YAMAHA CP70B pristine nick 
ro months old. hardly used. 

good condition. £320 ono. — 
Phon- 01 709 7512. 
WURLITZER ELECTRIC piano. 

tood condition, strong custom 
uill ease. £380. — Reading 

662409 

lator VC ins and outs Very 
sattle. £480. Roland model 

FOR HIRE 
Prophet V Synthesiser £35 

ARP Omro II £20 

KEYBOARD RIGS 
444-7326 

A brand new black 

GRAND PIANO 
5ft. 9m . f 1 800 View at 27 
35 Hendon lane. London N3 
349 3402 daytime 346 6171 
evenings / weekends 

REGULAR DEPARTURES TO: 
ALICANTE . £45 ROME . £40 
ATHENS . £39 GENEVA . £19 
BARCELONA From £30 ISTANBUL . £51 
MILAN .... From £34 OSLO . £49 
PARIS . £10 FRANKFURT ....£17 
MUNICH . £22 STH OF FRANCE From £25 

EXPRESS DAILY COACH SERVICE 
(also stops Breda. Rotterdam and The Hague) 

TO AMSTERDAM ONLY £12 
HAMBURG £24 & COPENHAGEN £31 

MANY OTHER DESTINATIONS AVAILABLE 
PLUS MAGIC TRAIN 

Reduced train fares to all parts of Europe for persons under 26 
Cal into: 66 SHAFTESBURY AVE., or phone (01) 439 6473 

1 75 items to choose from 
PVC and window stickers, pape/ raps, tankards ashtrays 
lighters, calendars and membership cards, identity badges ties 

pad blocks, coasters, aprons and caps 
SENO NOW FOR OUR FREE 1980 BROCHURE 

PETRA PROMOTION 
Telephone 0844 (Kingston Blount) 51925 

Dept 2. GLYNSWOOO HOUSE 
Greenwood Meadow. Chinnor. Oxford OX9 4JP 
For all your Promotional & Display Materials 
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Guitars Guitan Guitan Guitan Ptnonal cont. 
GUTTAUS black. FRIENDSHIP difficult 

lectors item. £695. 01-556 9136 p/up. 

Write DESTINY Shop for 
tood nick. £145. 

synth £70 Phone 01-220 4220 Germany. 
GIBSON I EPIPHONE Riviera. EPIPHONE SC Junior « 

Lincoln 21500. 
GIBSON ES 345 TD. 1004. £425. 

p/ups. £105. 1002 2pi 
'gc. £105 

double 

Sutton Courtenay 7323. alter 5 
1074. — 01-883 3764 

ment tor Fender. Gibson. Ibanez. RIVOLI 
Yamaha. GIBSON good condition. 

GRETSCH Club. 
ANTORIA 

black, gold case, mint condition^ 

RICKENBACKER friends. bass, £275. — Daytime. '251-4744. BASSES 
custom. Sunburst body with all 

FENDER STRATOCASTER, 1070. Quadrant, Brighton. Sussex. 

'm-
respray. £160. — Cliff. ’ 677-4337 GIBSON LES Paul custom. 20 

01-603 2454 even-
I12U 

GIBSON copy). 
001-032 tic guitarists' shop. 

maple neck, immaculate. £230. — 

guitar, mint, unmarked condition. dot inlay. Fender case, lovely 
Denham 

Marzïo. SDS1 p/us. 5-way switch. 
Screened. Re-fretted. Immaculate enables you 

Schaller and case. £205.— 

ease. £350. — 

rhlte. 
GIBSON LP Goldtop. 1070. £315. 

Music. Brookwood TELECASTER, 
m/n: Free brochure from 

black. ■ ixnvci, L-1--* 
must sell. £300. — 01-00$ 8510 R/N hard case, excellent condit¬ 

ion. £180. 

FENDER TELECASTER, 

item. £395 Abacorn . Music 
01-674 4002. 

GUITARS electric (th 

£230. 

PERSONAL 
HAND-BUILT ROSEWOOD 

Special, i size. '£500.' — Phone 01-540 saw700 
L/H FENDER Precision, nev >rlginal 1066 photographs. 

Uves. — 021-477 2704. CUSTOM, CON • B £285. Abacorn 

2610. 
Gate GIBSON SG'S, vintage collection 

Special. old. 
HatAeld 44884. C CU4.tc.L-fc 

BRASS & WOODWIND 
chape 
Bridg< 
MAO rge stocks. 

Rokas 01-sensaUonal prices. 

Phone 005-1077 any 

CONN BIG BORE tenor, extras. GIBSON Phone 352 tiers around £250. 

DISCO PAOS really 

£150. 

GUITARS 
MUSICMAN Sabre £320 YIMElITt 

BRITISH MUSIC FAIR STAND 194 
1 960 GIBSON Melody Maker Do-

ÏTAR« 
MISC. INSTRUMENTS 

CASH £305 

£340 
New ANDY'S Dreadnought by Chris PAID!! 

£12.95 

Ring 01-836 9149 
SALE OF THE CENTURY! 

4 MEAD PLACE. WEST CROYDON. SURREY 

01-688 7166 GUARANTEED 

Guitar 
Road. 

GIBSON 1955 Country Western 
(SJN) acoustic, totally original. 

model, virtually unused, superb. 
£275. — Abacorn Music, Brook-

6376 
£335 

GIBSON Les Paul Special £205 
1 960 EPIPHONE Olympic 2 p/u 

DAN ARMSTRONG custom bass, 
sliding p/u. £15« o.n.o. — Tel. 

cellent condition. £325.— Abacorn 
Music. Brookwood <048671 6776. 

GIBSON 135, 1078, immaculate. 
£315 with case. Gibson Melody 

0272-33361. 
FLIGHT 

Prototype Stratocaster (copper 
fibreglass body) with authentica 

1934 DOBRO 
CSL Macafern 
GUILD F40 Blond 

FÉNDER TELECASTER, 
R/W neck, £185 ono. — 

- 01-514 0388. 
TELECASTER, 

GIBSOH SG CUSTOM. ! 
mint. £375. — 01-595 2936. 

caae. 
M/N, 

GIBSON I 
annlv. £325. 

01-595 2936. 
GIBSON 

7141. 

RICKENBACKER STEREO baas 
4001. as new. £275. — 01-226 9271. 

church 45746. 
FENDER STRAT, M/neck, trem. 

0824. 
FENDER 

PETE'S GUITAR WORKSI 
P.F.B. GUITARS. 8 SOUTHSIDE 

MARTIN GUITARS, brand new, 
guaranteed, flight cases. D41 £550. 
M36 £550. 
time. 

stereo 
with 

FLUTE. YAMAHA, £75 ono. 
736 5355 

GIBSOH FIREBIRD. 1966. class 
instrument. £450 o.n.o. — 0742 
615470. 

952 5813. 
OVATION ELECTRIC 

with case. new. £350 ono. 

available now. — 01-749 0859. 
ORIGINAL MUSTANG bass plus 

CASSETTES WITH rock Instru¬ 
mental tunes. Full transcription 

Immaculate, rich sound, £120 onr 
with case. — 435 2654. 

AVOID MISLEAD)» 
FUSING READERS. 

GIBSON LS Sunburst, excellent. 
£550. — Leeds 656257. 
GIBSON L6S m/n, £220. — 01-

wlth case £255. — 672 1638 even¬ 
ings. 

tow priced secondhand 
— Weybridge 42380. 
ELECTRO-HARMON IX 

from £195. 
GIBSON 

ANTORIA JAZZ guitar and case. 
>ristine cond. £180 ono. — 01-769 

Norwegian girl Randi Brokstad, 
’Bj 6400 Molde. Norway. 
1MX FANATIC: Sincere male. 

BOLAND SH5 mint 
•PLUS LOTSA OTHER GOODIES!! 

SOUND EQUIPMENT 

KENT LAD, quiet personality, 
rishes to meet young lady, age 

— Abacorn 
(04867) 6776. 

Brookwood <04867) 6776. 
MARTIN CUSTOM guitars. De¬ 

sign your own personal Martin 
guitar, details. — Rokas 01-240 

est deal on name 
juitars, new and 

£205 
1950s HOFNER Solid Colorama 

OVATION MAGNUM 

Brian and Johns Music Store. 
9 Goresbrook Rd.. 
Dagenham Essex. 

vgc. £95 ono. — 
1964 MATON 

Australian strat), 
collectors Item. 
Phone 6026691. 

4001 copy immaculate. £90. — 
Tel Kimpton 832 44» Hertford¬ 
shire. 
SOUNDS ACOU8T1C. the acoua-

8 SOUTHSIDE 
CLAPHAM COMMON 

— 02774 55952. 
FENDER STRAT. M/N. 

mint. £230. — 01-595 2931 

GIBSON LES Paul. 1955. 

friends, marriage partners. Effici¬ 
ent. _ reliable, inexpensive. Oni 

more at tow prices. — Guildford 
<0463) 38212 or Reading (0734) 

FENDER JAZZ bass copy (Aria) 
best copy made, unwanted gift, 
unused. £95. — Guildford 37854. 

FENDER STRATOCASTER black, 
rosewood, with trem. Schallers. 
Humbucker, case. vgc. £230. — 
01-542 2602. 
FENDER STRATOCASTER, 1963. 

R/N, while. £375. — Bournemouth 
732694. 
FENDER STRATOCASTER. 

wood <04867 ) 6776. 
SG STANDARD, 

I OUR FORMERLY PRIVATE WORKSHOP IS NOW OPEN 
I_ TO YOU!_ 

ANTORIA les Paul Custom 
1960s EPIPHONE Triumph Arch 
Top £475 
1963 GIBSON SJ Green S/B £345 

1 968 GIBSON Firebird 3 p/u 
£450 

1964 RICKY 4000 Bass black 

th "f" hole, good nick. 
— Colin 01-328 7037. 

with case. £230 ono. 

MARK VI Tenor, case, stand. 
£375. Selmer Pensylvania Soprano 
£60. — 01-680 0291. 

SAX, Hawkes & Son. 
London through Whit-

— Tel. 318'3078. 
EXCHANGE GIBSON LP custom, 

excellent for strat. M/N trem. 
plus £150 cash. — David, 450 

YAMAHA FG365 plus 

"MUSICAL INSTRUMENT WORKSHOP” 
-THE PROFESSIONALS -

Paul custom. 

Marzlos and case, good condition. 
£230. — 01-267 0934. 
GIBSOH SG Special DC. ¡»5». 

P90 PAF £400 Beautiful. — 01-
876 0359 
GIBSOH SG Junior '64, £220. — 

01-558 2666 

(MM). 12 Richardson 
Trebanos, Swansea. 

natural Anish, original, gorgeous 
player, excellent condition. Gib¬ 
son case. £356. — 01-883 3764. 

ORIGINAL GIBSON. 

ARA 6 string acoustic 
£60 ono. — Jim, Collier 

in new or used guitars. — 
Brookwood (04867) 6776. 
A BEST CASH OFFER FOR 

FENDER AND GIBSON GUITARS 
in any condition We will col-

emelo, 6 months old. 
Phone Southend (0702) 

board with maple fret markers 
Di-Marzio pick-ups. Magnificent. 
£265 — 01-231 3771. 

condition (with instructions). 
Weybridge 52821 

BURNS MARVIN 

£215. — Abacorn Music. Brook¬ 
wood (04867) 6776. 

Milton Keynes 

A COLLECTOR wants Gibsons. 
Fenders, and Epiphones. Cash.— 
727-9471. 

pick-up. £60. — Phone Toby, 0865-
48525. 9-5.30 p.m. only. 

CLAPHAM COMMON 
TUBE 

Guitars made. Repaired. 
Retinished & Customised 
Tel: 01-622 5571 

■'ree brochure from' Leisure 
Imes. (A28). Chorley. Lancs. 

FENDER PRECISION BASS. 

YAMAHA ACOUSTIC L-20A tor 
model." new hand made range. 
£250. — Phone 01-675 6224. 

iy, living in Forest 
■ Non-drlnker, non¬ 

case. unused. £265. — Orpington 
73082. 
FENDER JAZZ pre-CBS. 

— Tyler. Cheltenham 36191 ext 
261. 
FENDER PRECISION. black. 

£195. Rickenbacker copy, black, 
£85. or swop with drumkit. — 

case. £145. 
612474. GIBSON ES17S. new. £456. H/P. 

P/X. — Abacorn Music <04867) 
6776. 
GIBSON EXPLORER. 1976. 

limited edition, natural. Gibson 
case. £365. — Hemel Hempstead ,naao » acial 

riolin. Schaller 

Sunburst, tremelo, R/N. 
Immaculate. £210 o.n.o. -

Ockendon from London 

GIBSON FLYING 

22p per word 
HARP, Oscar Schmidt, 

15 chords, £70 ono. — 736 5355. 

only £399. H/P. P/X. — Abacorn 
Music. Brookwood (04867) 6776. 

Paul. Black 

with a Nevasa Penpal. Full details 
from — Bill, NPS, PO Box 8. 
Plymouth (sae). 
GEHUINE FRIENDSHIP can be GIBSON $1, £175. — Pete 01-603 

2512 

CASE, fitted 

262 0551. 
IBANEZ PFUM, walnut, £150. — 

<0342) 25350. 
JOHN LEVOI custom. 12 string 

plus white Carlton case. £400.— 

BASS (Gibson 

FENDER PRECISION, 
months old. immaculati 
ono. — 01-657 3655. 
FENDER PRECISION. 

£400. Burns double si> 

case, superb neck and sound, 
the best, only £300. — 677-6461. 
OVATION MATRIX and case. 

Îood condition with hard case.' 
180. — Phone 0634 660620. 
FENDER STRATOCASTER, 

instrument. £365. 
833604 

GUILD S100 solid body 2 p/u. 
bargain. £105. — 607 6591. 
GUITAR GIBSON Flying V £500. 

— 965 7266. 
GUITAR BODIES, necks, hard 

ware, at discount prices. Send 
large SAE to — Guitar Workshop, 
2b Chandos Road. Bristol. 
IBANEZ ARTIST h/case. £180. 

— Harpenden 61714. 
IBANEZ ARTIST 2619 £195. Aria 

LS5O0 £140. Both immaculate. — 

FENDER JAZZ bass, excellent, 
case. £200. Burns Splltsound. 
original. £75 Marshall SOW combo 
£150 — 460 6532. 
FENDER JAZZ, early 70 s. Sun¬ 

burst. £230. H/P. P/X. — Abacorn 
Music. Brookwood <04867) 6776. 
FENDER JAZZMASTER 67, 

£240. — 01-558 2666. 
FENDER MUSIC Master. — 01 

947 2081, Trevor. 
FENDER MUSTANG. £110 ono. 

— 01-674 4092. 
FENDER MUSTANG bass. S/B. 

£165. — Abacorn Music, Brook¬ 
wood <04867) 6776. 
FENDER MUSTANG guitar. 

1965. pre CBS. superb condition. 
£185 inc. case. — Abacorn Music, 
Brookwood <04867) 6776. 
FENDER PRECISION S/B. rose-

actlon with Di-Marziõ and hard 

Times (A.26). Chorley, Lancs. 
PENFRIENDS — USA. Make 

astlng friendships through cor¬ 
respondence. Send age. interests 
or free reply. — Harmony. Box 
IMM Brooklyn NY 11223. USA. 
POSTAL FRIENDSHIP CLUB. 

Introductions arranged by post 

Private 17p, Trade 22p 
per word 

hardly used. Sunburst, 
mint. £225. — 658 0961. 
FENDER TELECASTER, 

CUSTOM, 20th 
01-595 2936. 

(04867) 6776. 
GIBSON LP CUSTOM 25th an¬ 

niversary (Silver metallic), gen¬ 
uine Les Paul autograph. £450.— 

980-4987 
FENDER PRECISION. It 

original, except colour. £375. 
0202 522099. 

GIBSON 335 W» S/S 
KEYBOARDS 

MAHOGANY ACOUSTICS 
ON SALE 

REPAIRS. REFINISHING 
REFRETS. CUSTOMISING 

DONE WITH CARE 
RAPID SERVICE 

Tel. 01-622 5571 

Íuitar plus case, customised with ibson and De Marzlo pick ups. 

round shouldered. beautifuL 
£395. — 040381-4436. Sussex 
GRETSCH COUNTRY Jet. £290. 

Guitars — cont 

CHRIS & ANDY'S 
Guitar Workshops 

Guaranteed Secondhands 

PEDALS! MORLEY P.W.B., 
electro harmonics. Mirco synth., 
interested. — 485 5498. 

GIBSON LES Paul pro deluxe, 
lust be seen to be believed, 

227». 
GIBSON 

New ANDY S Straight Thru Neck 
Strat red S/B £310 

M/N. 6 
e. £195 

GIBSON THUNDERBIRD bass, 
perfect. £3»». — 01-558 2666. 
GIBSON 1957 Goldtop. good 

condition, original case, £1,500 
ono or PX cheaper Gibson. — 

MARTIN 0018. 1958. excellent. 
£395. H/P. P/X. — Abacorn Music-
Brookwood 104867) 6776. 
MUSICMAN STINGRAY bass 

£275. H/P. P/X — Abacorn Music. 
Brookwood <048671 6776. 
HUSICMAN STINGRAY bass, 

nice condition, black, M/N. £250. 
01 653 5154/836 5220 

standard. Di-

GUILD 035 Sunburst, new. un¬ 
touched. £215. — 01-928 2104. 
GUILD B301 lefty, perfect, inc 

flight case. £230 ono. — Ingrei 
bourne 47380. 
GUILD SMALL semi accouatic. 

EPIPHONE -RIVOLI" bass. 
1962, original USA model. Sun¬ 
burst collectors-item. £145. — 
Telephone 0298 71681. 

JOHN BIRCH custom, white, 
unique, spectacular guitar, £230. 
Must sell. — 01-948 4603. 

case; and Kelly SOW amp and 
cab. Together £200. — Caterham 
44437 

5ick-ups. great action. £225. 
86 1358. 

>, superb guitar 
£460 o.n.o. — 

£500 ono. Fender Strat. 
trem. nat finish. Immac. 

51» 7799. 
GIBSON SG deluxe. 1»7O, lovely 

e. £215, or swop tor good Strat. 
Dave. 53» 1757 or 2Í3 3260. 

EPI PHONE 
original case, 
01-622 5122. 

FENDER Twin Reverb new 
MUSICMAN 112 RP 65 S/S 

Kensington. (Monday-Friday. 11-7 
pm). A free service offering preg¬ 
nancy testing and advice on 
abortion, contraception, drugs, 
loneliness, phychlatrlc problems, 
sexual problems, VD and encoun¬ 
ter and discussion groups held.— 
Ring 01-937 7687 or write. 
HYPNOTIST/BEHAVIOUR PSY¬ 

CHOLOGIST: Shyness, blushing, 

JAPANESE PENFRIENDS. Send 
age. sex, hobbles for tree 
deuils. — Utopia Onozawa Bldg. 
2-3-3 Shibuya Shlbuva-ku Tokyo, 

27 Denmark St.. W.C.2. 
01-836 0899 
Ntwcazlle: 

48 Highbridge 
Newcastle-on-Tyne 

0632 27202 

— 0533 888976. 
GIBSON LES Paul custom 20 

SM gu,ars

delay £40. Small stone £15. 
Phone Bill 863 6525. 

Private 17p, Trade 22p 
per word 

ABACOBN MUSIC lops top offers 
tor guitars. — Phone Brookwood 
<64967) «776. 

Phone Lamberhurst 890577. 
LES PAUL copy I Hondo) DI¬ 

SPECTOR FRETLESS CUStOtr 
bass, one of few In England, pre¬ 
amp Included. £420. Also DBX 11» 
£80. — Phone 731 3824. 
SPECIAL OFFER £165 off rrp 

two new Ibanez George Bensor 
Kltars, B/S, £400 each. — Pet< 

ck Guitars. 070» 557462. 
TELECASTER CUSTOM, 1963 

black. R/N. lovely Instrument, 
£300. — 007 1497. 
WANTED Boss chorus pedal. — 

993-4421. 992-0880. 
WASHBURN HAWK, black. £175 

ono. — 01-274 0824. 
WASHBURN FALCON, one yea 

old, superb condition, £185. — 
300 1020. -

luxe, tapable Schecter Humbuck¬ 
ers. pre-amp. £350. Superb, must 
sell. — 01-948 4003. 

BADASS BRIDGES 
The original and best! Come and see the 

new "Fine Tuner ". 

£300. — Tel 01-989 4002 
MARTIN CUSTOM guitars. 

Check out the developments of 
Martin's own Custom Shop (USA) 
thru — Rokas 01-240 2610. 
MARTIN CF-3 (1927). rosewood, 

roundbole. Abeione, gold-plated, 
original hardshell, unique (only 
30 made). Superb player, invest¬ 
ment at £590. — Callers: Old-

/R/O "Rifleman's Árn 
Street. Beiper, Derby. 

ARIA PRO II bass SB1000. 
brand new. £325 Inc. case. — 
Phone 998 3406. Rob. 

the opposite sex. Sincere service 
low fees. — Write Countrywide 
Introductions MM/2», Long Ridge 
Brighouse. Yorkshire. 
AMATEUR ARTIST (drawing) 

would like to try freelance work 
(magazines, books. LP covers a 
must). — Box MM 410. 
ARE YOU SEEKING adult male 

only friends etc? Long standing 
service, all areas. Stamp please 
— 'M. Secretary," The Golden 
Wheel, Liverpool LI5 3HT. 
BEAUTIFUL GIRLS, Europe. 

Asia. Latin America want 
correspondence, friendship, mar¬ 
riage details and sample photo: 
free! — Hermes-Verlag. Box 
110680/M D-1000 Berlin 11. Ger 

learn tune easily. £4. — 
Centre. 126 Meadfleld 
Slough. Berks. 

GIBSON LES Paul Special. £350. 
— ,01-558 266«. 

MAKE FRIENDS with our help 
- Dates Unlimited. 2/4 Chiches¬ 
ter Rents. Chancery Lane. Lon¬ 
don WC2A 1EJ. 
MALE. AGED 22. who's been 

alone too long, seeks understand-
ng female to help alter the 
aituatlon. — Box MM 404. 
NEW FRIENDS from photo¬ 

graphs. — Send stamp for free 
photo brochure to Dovelinc A33. 
PO Box 100, ' Haywards Heath, 
Sussex. 

Sunburst, original. £175. — Tele¬ 
phone Rolvenden 685. 
FENDER TELECASTER, 1967, 

M/N. good condition. £1»5. — 
Southend 0702 014911. 
FINE COLLECTION of Jazz 

guitars for sale. Elec. and 
acoustic. Gibson. Guild. Eplphone 
etc. Irrestistlble prices. — Bristol 

GIBSON S.G. Special. 1975. 
cherry, superb condition, hard 
case. £245 ono. — Uxbridge 55129. 

smoker, but not tight. Into 10-CC, 
records, cinema, writing, etc. 
Would like to meet any young 
adies between 21-23ish. Photo 
appreciated — Box MM 407. 

22p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEHD OR OMI1 
COPY FOR THIS HEADING TO 

Phone 761 3870 after 5 pm. 
LES PAUL Custom. £290 ono. 

maple. tremelo. John Birch 
customised, with original fltUngs. 
case. Vgc. £400 ono. — Castle 
Calry (Somerset) 50101 evenings. 
FENDER STRATOCASTER, 

natural maple neck. £200. — 01-
422 0438. 

stable 263 614. 
TENOR SAX, Karl Meyer. £285. 

Alto sax. suit beginner. £65. — 
736 7058, evenings. 
TRUMPET, Bach Stradivarius. 

1 year oM. £300. — Tel Liverpool 
648 4207. 
TRUMPET OLDS recording £200. 

Flugel Schenke (4-valve) £125. — 
John, Flat 5. 01-883 2269. 

ALTO SAXOPHONE, unwan 
;ift. £150. — Garston. 72409. 
BEUSCHER 400 tenor, ca 

For 
Musical Instruments 

Amps. Guitars. Key¬ 
boards. Saxes. Acco-

dians. Etc. 

GIBSON ES33S, original. 1959. 
sprayed black and rewired by 
Gibson, superb instrument, col-

amp £18. Custom 
£8.50. — Henfield 

SCHECTER GUITAR RESEARCH 
Come and see the staggering range of 
replacement parts, bodies and necks, plùs 
the highly acclaimed factory assembled 

and "Kit" guitars 
SEYMOUR DUNCAN 

The largest range of replacement pick-ups 
available, fast gaining a great reputation 

with top guitar players. 

nice, £285. — 01-653 0666 
F Y LOE ORSINO. choice Of two. 

new, £240. — Counterpoint Music. 
Stevenage (0498 ) 50815. 
GIBSON BASS. Les Paul with 

original case, tobacco brown, 
beautiful condition. £350. Offers. 
— Phone 977-9474. 
GIBSON BYRDLAND, 1966. beau¬ 

tiful. £750. Gibson Gospel, near 
mint. £250. Mosrite Celebrity, 
mint. £175. Private sale. — Home; 
01-607 6104. Work 01-580 9724. 

Marzios . plus Peavey Backstage 
combo, big muff, rhythm unit, 
all excellent condition, £160 ono. 
— 01-572 2939. 
LES PAUL custom. £275. — 01-

551 0422. 
LH, AS NEW, LP Gibson 20th 

Anniversary, £520 ono. — Cater¬ 
ham 49200 nights. 

£275. Washburn Raven £75. Wash¬ 
burn Eagle £225. — 0245-809207. 
K RAH ER 4001 bass, brand new. 

never gigged, must sell. £290 — 
01-949 6364 after 6 pm. 
LEFT HAND Les Paul copy. 

Antoría. £100, Including case. 

RARE 195« Epiphone Casino. 
£325. Gibson-made, black P90s, 
immaculate, w/case. — Phone 
Mike 888 6772 after 5 pm. 

71445. ' 
GIBSON SG2 Humbuckers. £190. 

GIBSON SG Special tremolo. 
£195. — 01-558 2666 
GIBSON GJ bass, solid. £210. — 

01-558 2666. 
GIBSON SG Melody Maker 2 p/ 
Ss. walnut case, lovely. £125.— 
L9471. 
GIBSON SG custom 3p/up with 

GIBSON RIPPER bass, natural. 
£165. — Abacorn Music <04867) 
6776. 
GIBSON RIPPER, good cond.. 

black. £230 o.n.o. — Tel. 01-546 

mic or peronallty problem's, in-
cluding schizoid. — Ring 546-
5720 for effective help. 
INTERDATE — the original 

FREE dating service (successful 
since '70). S.a.e. to — 18 Woden 
Rd (E). Wednesbury. Staffs. 

Beauty. £575. — 01-558 '2666. 
GIBSON LES PAUL custom, 

with case, excellent condition. 

Stratocaster aluminium, quality 
fittings. £50 ono. — Gus. 029 96 
269. 

CHANDLER PRE-AMPS 
People tell us they're the best. Try them 

for yourself. 
SPERZEL MACHINE HEADS 

The best tuning machines made, available 
for the 1 st time in the UK. 

tails from: Atlantic Agency, 3< 
Beaconsfield Avenue, Colchester 
CO3 3DJ. Telephone: (0206) 

for our colour brochure without 
'bligatton to: "New Horizons". 
Í24/MM, Keys Avenue. Bristol BS7 
)HL. 
TALL HANDSOME guy (25) 

leeks fast lady (18-30). London. 
S/East. — Box No. MM 411. 
USA/CANADA. Seasonal em¬ 

ployment. working holidays, 
travel, etc Send 50p PO for 
detailed magazine of opportuni¬ 
ties to — North America Club, 
177 Cheetham Hill Road. Man-

SCOTT for genuine 
Introductions, opposite 

sex with sincerity and thought¬ 
fulness. — Details free, stamp to 
Jane Scott, 3BL North Street, 

All of the above parts are fitted to a selection of "Hot Rod" guitars in exotic woods and 
custom colour lacquer finishes. 

IF YOU WANTTO SEE WHAT "CUSTOM GUITAR" MEANS, COME TO OLYMPIA AND 
VISIT OUR STAND. 

CHANDLER GUITARS 
199 Sandycombe Road, Kew, Richmond, Surrey. 01-940 5874 

01-520 1642' 
GIBSON LES Paul custom, rare, 

approximately 1960. SG shape. 3 
PAF's, nice sound, refinished 
original cherry. £400. OBO in¬ 
cludes custom flight case. — 788-
9448. 



MELODY MAKER, August 23, 1980 

Sound Equipment — cent. Tuition — cent. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment — cont. Sound Equipment cont. 

SOUND EQUIPMENT RANDALL R8120 2 X 15 bass 
cabinets. £1«5 

2x12 
891 

CARLSBRO 1 X 15 and horns. G.C. Quick sale. Í250 channel, MIXER CANARY 
Witney 

MT 3628. 
CARLSBRO COBRA bass combo. 

£130. Abacorn Music. Brook- v/good condition, worth £3Oo', wlli 

•as 28» 3142 78» 274« phone £45. cellent condition, £280 ono. 
£320 ono. ¿742 28984 

Still 
guarantee, bargain. £250. CLARINET/SAXOPHONE/ FLUTE 

MUSICHAN HO 130, 2x12. 
£180 £3»0 Harlow 

414554. 
2x12 cabinets with hi 

2 X 12 cabs, horns. £350 ono. 

f/case. £30. channel 
combo, facilities include reverb and multi-core distortion. completely un-conditlon. 

on Saturday! 
double 674 7043 

Phone Kevin 01-361 0472 
CUSTOM Double SHERCOLD 

Concord. 
HHVS BASS combo lOOw. vgc 

JIMI 

MARSHALL 4x12, vgc. unusual. 
— St Albans 33946 evenings. 

FENDER DELUXE . reverb. limiters. 
new. £165. — West Drayton 49070 boxes. £27 90 and £2» »0 Cable 

Porlastudio. TEAC Studio Equipment in stock. DUAL Showman re 
verb, immaculate, £275. — 01-558 Two Baddass bridges. £30 

FLANGER. RM 8 Steve. 021 360 8281 

Ïarious effects, pedals, offers.— 
eovil 23989. 

Phone 01-229 6220 after MXR PHASE 100, new. £69 
0532-795008 repro. £130. 

01-558 2 666 Wymondham amp. reverb old. 
01-558 2666 

Jim, Collier Drums £250 ono 01-558 2666 pick-ups. Drayton 448, 

£13». 
£180. intermediate £50* 

mprovisalion. technique. S/H, £95 

FENDER TWIN deluxe reverb 

450 

COURSES guitai ORANGE 120 graphic amp £125 CABLES MULTICORE, made to FENDER bin 
10C FENDER 

01-595 2936. £175. 

01-558 

Norlin-Altec 

£280; FOUR SHURE Unydne Bs plus 01 -989 3383. DS35 mike £50. 
794 1830 2-4 X 12 cabs, one sloped, one 

immaculate condition. 
£25o' 

X electro-voice long throw horns. 

ADAM HALL SUPPLIES Details from 

Rathbone Place. London W1P ÍAH 

£90 529 8432. 

WEM COPYCAT. £5» 

SECONDHAND POLYTONE 

GAUSS 15" 
200W SOUNDWAVE BASSPLACE 

66 Victoria Rd.. Romford. Essex 0273 

p.m. Smudge. 160w. MACE combo. 
rith flight case. £290. 

Ph Watford 160W 

NEW EQUIPMENT 

S/H JBL 222O/K13O 01-624 3600 
Harlow 38955. £130 ono. Amps Hill 200 £65 2 Hill 100 £45 

PEAVEY STANDARD amp. Pi 
Course, we are now about to start 

Nf W 11 ( CTHON CS 

For details call 

ESE MUSIC crossover £60. 2 x 10 Selmer cab. 

chiom uuclio 

Ring 352-
Maidstone 675986 AUDIO CONSULTANT ENGINEERS 89" 

Terms, PX. 

SECONDHAND POLYTONE MINI Brute III in-
0273 ford 78140 

GOODIES 101 combo, 
TUITION 

FENDER RHODES 

SHURE Unisphere 81 wilt ublu . £25 
Tel. 01-385 5921 

ipera caba 
01-992 8541. ¿Hants) 45777. and clubs 

Ml 
SHURE SM58 
SHURE SM57 

2482 
2420 
2220 

DENSIM MUSIC 
PRODUCTION 
01-654 3325 
(Office hours) 

courses. 

CROWN OC3OOA 
PREMIER 0717 Ku 

overhauled, 
reasonable 

VOX 
£150 -

A BALLAD. OPERATIC OR 
RECORDING CAREER 

Electro-Voice 
01-686 6207. 

VOX AC 30 lop boost combo, 
master volume. £130. 2 Goodmans 

CUSTOM SOUND 705 150 watt 
Guitar combo £175 plus 707 150 
watt bass combo £185. Graphic 

eluding 
500326 

will spl 
459 7294 

MULTICORE. 60FT with 
12 channel, f/back, etc. 

immaculate. 
673 3153. 

MAINE 
£230. — 

career. Sec our large ad for 
details under London School of 
Singing. -
voice test. 

120W cor 
01-595 2936 

PEAVEY 
automix. i 

CONTEMPORARY 
POP & JAZZ 

3°2x4x10 KELLY Columns £45 ono. 

0359. 
FENDER TWIN rt 

£275. — 01-558 2666 

MARSHALL 3OW Combo, good 
condition bass. £100 ono.—Brad¬ 
ford 602469 

BASS GUITAR. 
CASS GUITAR. 

£80. perfect condition. 
Mark iRm3i. — 01-589 
5HERGOLD CAVALIE 

ford 32203 
SOUND 

combo. 2 

— Aidershot 26813. 
FENDER VIBRO Champ. £78. — 

All as new — 
CARLESBRO 

cabinet. 140W. 
2723 

TANNOY ARDENS. £195 — 0424 
218711. H/H VS bass amp and orange 

2 X 15. £180 — Phil, 01-346 6969 

BASS GUITAR. 
450 3400. 

Aidershot 23418. 
MAINE TWIN 

For: amplifiers, monitor, out-front 
and studio consoles, flight cases, 
speakers, cabinets, connectors, etc. 

neclion. 
£350 — 
H/H 

MXR PHASE 90. 
01 558 2666 

Tel: Rob Lingfield, (062 780)555. 
Head Office, Hollingbourne House, 
Hollingbourne, Kent. 

(Middx). 
FENDER 

GIBSON FIREBRAND 

014». 505 0083. 
P.A. SALE. 2 x 200w 4560 type 

MARSHALL MV100 top. £120 — 
Redhill 69349. 
MARSHALL SUPER PA 100. £135. 
— 01-558 2 666. 

Street 241. 
MARSHALL 100W valve amp. 

Custom 100W cab. £150. — Phone 
Steve. Long Buckby 842 293 after 
6 pm. 
MARSHALL 2 x U cab £60 ono. 

UNISOUND 
RENTALS 

MARSHALL 100 

turnaround. 
— Studio 

878 1582. 
MARSHALL SUPER bins 

t50 ono. — Syresham 329. 

ITU ' 
DRUM TUITION 

watt combo. 
S. Ockendon. 
2279. 

VOCODER. SIXTEEN channels, 
comprehensive facilities. £135. — 
0373 891597 .Essex) 
VOX A/C30, red top original 

— 01-800 3939. mornings. 
PEAVEY MACE COMBO 

US import, including Pease, mint 
condition. £500. — 01-203 4146 
MXR DISTORTION plus. new. 

Watford '44039. 
LH. MAIM PS 

WANTED: REVOX 

’07-2279 
THE IVOR MAIRANTS POSTAL 

GUITAR COURSES for classical 

Hi-Deals. one good, one needs 
atlention. £75 and £35. — 0491 
39305 i Oxford). 
POLYTONE George Benson twin 

ROLAND TRT7 Rhythm Box 

ACOUSTIC 407. 2 x 15m plus 
horn, perfect, £3M. — Tel 679 
1902. 

RCF TW 101 horns £120 
ATC 12in mid horns £180 

rhythms on 

VIBROLUX Reverb. 
James 01-567 5335 
1MW Bassman amp 

bins. £70 o.n.o Marshall 4 x 12 
£50 o.n.o. — 947 5713. 

All matched. Ideal 

- 521 7489 
MXR NOISE Gate £20 

63688 
GUITAR FUNK. 

self-development 
nies. — 487-5027 

Putney 789 9053 
DRUM TUITION, 

sons, cassette. — 
MWP Recordings. 

GUITAR TUITION. Funk Jazx 
ock. etc., by friendly tutor 
lough area. — Ring Burnham 

combo. £350 
952 5813. 

new. £200 

2658 'Guildford). 
REVOX AND Teac serviced and 

H/H 1MW V-S musician combo, 
s new, £195 ono. — 01560 2765 

bass cabinet. £110. — John. 272 
0373. 

£250. Terms. PX. — 01-952 5813. 
POWERHOUSE 8 track drum 

machine. £55 ono. — Ian. 80 
3032. 

the lot. — Durham 61133 

ORANGE TWIN REVERB. 

tuicy! £245. — Abacorn Music, 
irookwood 104867 ) 6776. 

marked. £230 o.n.o. — Phone Paul 
Raeside. Bowmans Green 22771. 
extension 31. between 7 a.m 3 

YAMAHA SOW bass combo, im¬ 
maculate. £135. — Woking 61109 
ZOOM. COMBO, unused, any 

good offers? — 485 5498. anytime 
6 CONCERT PA bins. 

Guitars. Backline (me Acoustic).' 
Keyboards 

M.M. 16.2 MIXER, home used 
only. £260 o.n.o. — Phone 01-546 
4643. 

Session DI 

— 328 5396. 
ERIC GILDER School of Music 

'London), vocal and instrumental 
tuition. — Office, 48 The Glade 

GUITAR. CROYDON, beginners 
welcome — 67» 7»43. 
GUITAR ELECTRIC acoustic, all 

FENDER PRO reverb, nice con¬ 
dition. £190. — 01-478 0295. 
FENDER QUAD reverb combo, 

A108 sync £175 Revox B77 £530 
Alice 12 X 4 x 8 mixer. £1.100. All 
prices plus VAT. — Studio Equip 
ment Services Ltd. 01-452 1979 

£200. 100W McGregor lead amp. 
£80. Vorg Flanger. £35 All ono. — 

— 01-558 2666 
MAINE TOW combo, vgc. £110. 

— 01-549 3993 

0262 75011 
THE CENTURY. 

0245-869207 
RSD 20/2 mixer, as new. £650. 

(stereo) plus Multicore effects 
module and stagebox. excellent 
condition. Also two pro 150 H-H 
speakers and tripods, bargain. 

tion. original speakers. £140 ono. 
— Tel: 01-677 4130. 
VOX ESCORT Practise Combo, 

amp. mains-battery . vgc. £35 ono. 

Phone Paul, Radlett 

6772 after 5 pm 
ROLAND CR68 computer rhythm 

rood <04867) 6776. 
CARLSBRO SUPER 

ORANGE 2 X IS. £89 
2666 

947 3347. 
FENDER TREMOLUX nice 

sound, good condition. £150. Mo 
offers. — Northampton 62524. 
FENDER TWIN Reverb, green. 

5862 i evenings). 
INTERMUSIC 1MW 2 X 12 

combo with reverb, phase, master 
volume, built-in flight case, as 
new. £180 ono. — Tel. 01836 

£115. — 674 ’7043. 
BASS PEDALS. 

DO YOU WANT 
TO BEA 

STUDIO ENGINEER? 

4x12 cab. good. 
752153. 

£39 — 01-558 2666. 
MXR STEREO Chorus. 

used £250 ono. — 01 653 5154/836 
5220 
PEAVEY 2 x 15. immaculate. 

£120. — 01-558 2666. 
PEAVY XR6M PA/amp with 

graphics, brand new. £240 Selmer 
cabs 2 x 12 s with Celestion 
horns, brand new, £200. Electro-
lab chorus effects pedal/amp, 
£50. Schure Unidyne mic £10. 
Schure Unisphere £30. — Phone 
995 1077. any time. 

slave amp 150 watt £95. All mint 
unused. Group split. — Telephone 
0543 491 565 Midlands. 
CUSTOM SOUND PA 7M senes 

mixer-amp 5 channel reverb 150W 

amplifier, immaculate. £130. — 
Tel. Brian Gibbs. Relgate 48894 

— 01 840 1470. 
KUSTOM QUALITY 

amp. 120 watts £120. JBL 15in in 
cabinet £50. Celestion horn in 
cabinet £35. — Welwyn Garden 

ACM. top boost. 
- 01-595 2936 

horns £155. Wem Copical echo 
£75. Steel boom mic stand £10. 

GUITAR TUITION, 
ink. electric or aco 
Ickings. The best. 

Brian Earl. 
10 Brambling 
Bristol BSI6 

£230. — 01-732 3263. 
ANDERTONS AMPLICATION 

Dept for H/H. Marshall. Peavey. 
Fender, Carlsbro, Yamaha, and 
many more at low prices. — 
Guildford (0483) 38212 or Beading 
•734) 415800. 

MARSHALL SPEAKER cabinet 
contains Celestion 1MW ISin. £45 

LONDON SCHOOL 
OF SINGING 

Gibson Vanguard combo. 
Offers please 0277 215201. 
FENDER 2 x 12 Bandmi 

ACKNOWLEDGED BRITAIN'S 

7043. 
H/H SOW combo, mint. £140 — 

i. Marshall 4x12 cabinet. 
02774 55952 

cellent. £200. — 01-501 058Ó 
MARSHALL 4 x 12 lOOw square 

top. hardly used, never gigged. 

unit, excellent condition, 
ono — 743 3860 

thing you want. — Soundwave 
Bassplace, 0708 2591». 
BINSON ECHO unit. early 

1960s model, three in/outputs, 

HH — 2 PROFESSIONAL folded 
horn bins, used 3 times. £200 

VOX ESCORT, perfect. £28. — 
Tunbridge Wells 26310. 

Marshall 4 x 12. good condition. 
£95. — Abacorn Music <04867) 

GIBSON SG Standard, walnut 
finish. Gibson case excellent con¬ 
dition. £250. — Ian 748 2187 even 
ings onlÿ. 
HAYMAN GOLD <VIB> 5 drum 

combo with 

WIM 2DS 
PROFESSIONAL GUITAR tuition 

CARLSBRO 2 x 12. full range 
bin, S/S. Bargain pair, 134». 
CARLSBRO STINGRAY bass 

combo, £239. — 01-558 2666 
CARLSBRO 4 X 12, vgc, £79.— 

01-558 2666. 

sound. £135: Sound Citv 12 
4 x 12 cab. £50 — 794 707». 
HI-WATT 100W amp. £11 

■banes phaser. £30; bass I 

ROLAND GA120 combo G.C. 
take £295. Roland JC120 RAP £350. 

368 4137. 
AUBREY FRANK. SAXOPHONE. 

CLARINET. FLUTE TUITION. Be-

MAINE 200W PA with monitor. 
£345 — 01-595 2936 
MAIN 120C, good condition. 

£215. — Waltham Cross 97-20652 

hiwatt* im rirttci cetMttoi 
SE LECTION W4xlZCabslro»i £60 f 100 

FENDER SUPER revel 
■rviced. bargain! £150. 

£150. — Tel 679 1902. 
H/H VS musician combo, new 

model, immaculate. £175. — 01-
504 3318. 
HH 2 X 15 BL, £139. — 01-558 

H/H IC100 AMPLIFIER £80. 
Simms Watt lOOw graphic ampli¬ 
fier £50. — Paul. 01-874 0503. 
H/H IC 100 combo, excellent 

condition. £195. — Abacorn Music. 
Brookwood <04867) 6776. 

SHOWTEK 
THE PROFESSIONAL P.A. SPECIALISTS 

OPENING BARGAINS 

Improvisation. Superb selection of 
instruments available at rock 
bottom prices — Tel. 01-459 2543 
anytime. 
DRUM LESSONS. Rock Funk. 

columns. excellent condition. 
£275 ono. - Sylvia 471 0050. 

automix with flight case. £330. — 
01-800 3939 mornings 
PEAVEY PACER. nice one-

1125. — Abacorn Music. Brook¬ 
wood <04867) 6776 
PEAVEY PACER under guaran-

lee, £130. — <0342) 25350 
PEAVEY STANDARD 120W lop. 

cher, saxophone, clarinet, 
lessons. I select instru-
Also saxophone postal 
— Leslie Evans. 275 

£130 o.n.o. — Phone 407 9750/254 
5011. 
BOOM STANDS, new. £12.95. — 

01-595 2936. 
BREAKING PA Gauss 15in 

loaded bass bins. £125. Davoll 
full-range bins. £150 pair. S500D 
Sleeved, £350 — Ash Green 
873454. 

fultar combo, good condition. 
130. — Brookwood 2029. 0491 

652187. 

— Studio Equipment Services. 01 
452 1979. 
W.E.M. AUDIOMASTER mi 

good nick, with case. £120. 
Pete on 021 353 3704 
WEM 50 watt. 2 X 12 combo 

it Studio 131-131 Wapping High 
St. London El. 
DRUM TUITION. John Stevens. 

— Tel. 01-997 2782 

trainer in England "Bernard 
Maren'" Italian tenor. 

'.Min-American. ear training 
S.a.c. to Don Roberts. 98 Marl-
"o-ough Road. Cardiff 
POP SINGING TUITION for all 

with 3-way electronic crossover. 
6 channel mixer. 25m multicore 
stagebox. etc. Complete rig. bar-
Kin £850 o.n.o. May split. — 

one 01-657 3655. 
PA SYSTEM, AKG D190s £30. 

Mic stands. Shure SM58 £55. RSD 
12/2 cased, with Belden Multicore 
and Multipin plus extras £500. 
Quad 405s. AKG D12. ATC Mid 
Cabinets. Gauss Loaded 4560s. 
Monitors, etc., all vgc. — 01-519 
7042. 
PAIR CARLSBRO 2 X 12 plus 

born columns. S/S. £149. — 01-

PAIR MARSHALL 4 x 12 PA 
columns £110 — 01-558 2666 
PEAVEY CLASSIC 50w Automix 

£150. — Watford 32203 

Phone Adam, Brighton 
551124 

0359 x 
! EAO GUITAR HOME COURSE 

Private 17p, Trade 22p 
per word 

ABACORN MUSIC tops top offers 
>r your gear. — Phone Brook-

H/H MA1O0 PA amp. £120. — 
01-852 2774. 
H/H MAIDO PA amp. £135. — 

674 7043. 
H/H I/C100 £80. — <0342) 22939. 
H/H 4 x 12. 200w. £80. — Red-

hill 69349. 
HH 12-2 MIXER and digital echo 

months old. band split, 
no. — Phone Steve, 

KENNY CLARE 
TEACH DRUMS? 

Equipment Services Md. 01-452 
197» 
RHYTHM UNITS, choice of 3. 

from £6o — Abacorn Music. 
Brookwood <04867) 6776. 
ROLAND JC80, new, £245. — 

348 0980. 
ROLAND ECHO RE 201. good as 

new. £275 ono. — Phone 674 8264. 
ROLAND CR 78, Programmable 

Compurhythm Box. mint condi-

PA GEAR, stands, mlcs. cabs. 
>r sale plus transit van. — 505 

FENDER 4 100X PA Amo. £120. 

TT CUSTOM 100W £99 
777 7640 S. London. 

28 The Broadway 
Maidstone 

with monitors. Hkw mega. JBL. 
ATC. Turner. RSD. components. 
Shure mikes, flightcased. private¬ 
ly owned, little use. superb order, 
cost £5.000. sell £2.950 o n o. — 
Newton Abbot <0626) 68856 
RANDALL RB120 bass combo 

prices. Phase 100 £65. Phase 90 
£45. Phase 45 £35 6 band graphic 
£37. Noisegate/Une Driver £37 
Envelope Filter £37. Dyna Comp 
£37 Distortion Plus £29. —Con¬ 
tact Effectomania 607 2801. 

v.g.c. — 01-642 2663 
BAND SPLIT: PA 200W 6 chan, 

aud. master: 2 monitors. 2 50W 
H/H Horns; 4 Shure Unidyne 3s; 
3 Mic. Stands; coloured lights etc 
Bargain. £630. — Phone 01-578 
7865 after 6 pm. 

new. £300 Also Fender 50 watt 
Bassman 10 combo £150 ono. — 
After 6 pm 01-263 3208 
MARSHALL 100W Reverb boost 

top. month old. ungigged. £200. 
Marshall 4x12 Straight ungigged. 
£130. Marshall 4x12 Slope, £100. — 
llkley (West Yorks) 601517 
MIC CABLE, ex stock. 10 colours. 

CLEARANCE SALE 
6AMCRON D15OAs. 
1 ALECTRON 24 into 2 
Desk 

1 HAMMOND L122 
1 LESLIE 145 + F/Case 
20 H.H 200w 15" 
Speakers 

2 MARSHALL 200w PA 
Slaves. 

1 MARSHALL 4x1 2" Cab 
1 HH 2x15" Cab 

No reasonable offers 
refused 

O1-633OO65 

M H/H IC100L 
— 690-8207. 

£80. 1 Hiwatt 100 wait top £80 
1x6 channel Sound City PA/ 
mixer £85. Flight case lit JBL 
2 x 15 £50. Wooden enclosure fit 

I 400 six channel 
amp. immaculate. 

pair. — Medway 32177. 
VOX AC30, to boost. £125 ono. 

— 01-274 0824 
VOX AC50 amp £80. — 01-595 

2936. 

262 0551. 
VOX AC100 amplifier plus 

matching 4 x 12 cabinet. £180. 
— Phone lan. 01-894 0914. 9 till 5. 

— Music Lab 01-388 5392 
DRMU, E/H rhythm unit, home 

use cost £105. accept £65. — 01-
677 216» 
FENDER BANDMASTER and 

cabinet, matching pre CBS. £200. 
— 883 3929. 
FENDER BANDMASTER cab. as 

new, £90 ono. — 01-303 6018. 
FENDER BASSMAN cab. lOOw 

22p per word 
kLLAD or pup singing 

2345 cased 
4550 Ban 

£50. — Ruislip 34075 
MARSHALL 4 x 12 cab. £89. — 

Simon. 01-741 4026. office hours 
12in speaker, new. £35 Shure 
Unidyne £15 AKG D1200E £15. 
Sony 1130 amp £90. SDS p/up £10. 

Maurice Burman 
:er Street Lundon 

2xl2ln plus horn monitors £50 
each. 1 single 12ln monitor US 
All units cannoned. Also LWB 
transit bus £695 — 0491 39305 
■ Oxford). 

1 x IS GAUSS wedge and cross-

M ARTIN 2.15 Bins 
GAUSS HF4000 

2666. 
WEM AUDIOMASTER. 1140 

01-558 2666 
YAMAHA G100212 combo, good 

condition. £210 — Phone 01-440 

Uxbridge 56088 
DENNY LAINE music shop, 

used group equipment always in 
stock. — Weybrldge 42390. 

£45. Phase 45 £35. 6 band graphic 
£37. Notsegate/Line Driver £37. 
Envelope Filter £37. Dyna Comp 
£37. Distortion Plus £29. — Con¬ 
tact Effectomania 607 2801. 
MXR FLANGER doubler £35». 

MXR dual 15 graphic £247 Ashley 

late condition. never gigged. 
£14». — Tel. 01-863 1133. 
FENDER BASSMAN 50 watts 

980; 150w speaker cab 2 x 12 
£110. — Mr Judge. 01-278 2468. 
ext 5(5. 

6776 
MARSHALL 2 x 15 Powercell 

bin. big sound. £135 — 01-558 
2666. 
MARSHALL 50 M.U. combo, one 

•'t'uction and solos. No previous 
music training needed. Write for 
'ree info: "Guitarmaster . PO 
Box 32. Ruislip Middlesex 

horrt. reverb, tremclo. etc . fm. 
— 870 7605. 
ACOUSTIC 360 amplifier wan¬ 

ted. — 01-637 7550. 
AMAZING DEALS on electro 

harmonix and colour sound effects 
e g. wah pedal £12. DRM 16 drum 
machine £7». — 015Ï5 2936 

unused. £80. 

2 x 15 cab. both good condition, 
£430 ono. — Coppull 794123, after 
6 pm. 
AMPEG PORTAFLEX bass eombo 

1900. well preserved. £245 — 
Ashford 1 Middx) 43283. 
AMPLIFER WITH fuzzbox. £20; 

4-lnput reverb mixer, £25. — 01-
328 3861. 

898 4501. 
MUSICMAN 65112, 

(Norfolk! 602901 
TUAC TRISO sb 

BAJS GUITAR. Good tuition in 
your home. — For details ring 

HUIT ILLUSTRATED CATALOGUE 
OF THE LATEST PROFESSIONAL 

ifi PA. 
EQUIPMENT 

hgBpl from milt stands 
rapr 1 io complete 
^jBjí 1 sound systems' 

Send laige 
14pSAE to 
66 Victoria Road 

SOUNDWAVE (OlRomford Esse. 
Phone 0708 25919 

KELSEY Active D.I. Network £42 
YAMAHA E1010 Analog Delay . 
. £250 

REBIS Rack & Power Supply 
. £158 

REBIS Noise Gate . £62 
REBIS Compressor Limitor £115 
REBIS Parametric Eq. ... £62 
REVOX B77 High speed . £525 

Barclaycard welcome 
AU ptKei plus VAT 

01-727 1046 
28 Powis Terrace. London. W.1 1 I 

H/S 
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REELTIME TRANSPORT MUSICAL SERVICES 
recording studio tint« 

22p pet word reduced prices 

01 248 3222 

8774. 

FORD TRANSIT minibus LWB 

1 STUDIOS 

II2 Grill Resstil SI CARNETS, 

Tel 01-636 7289 
irint inlay cards/label Iso pr 

luallti TAPE DUPLICATING 2724211 nighl 8892218 

TAPE RECORDERS 

DEMO/MASTER 

11» Oxford St.. London Wl. 10p 

RihjQ NAO/^1 NOWi 

simple orchestration 

Songwriters 

Slough 42720. 

Mick. 0272 589204 

Phone Luton 23938. E 500 

lot. 

CAPSTAN MUSIC. 40 Camden High 

käÄVJTj 

DRUMS 

KEYBOARDS 

SECOND-HAND 

S H MMShmI imaMMllai 
•ASET I1IO0 SMarrt Ma kmiSc 1245 CM 

CIO fl 

tzw an 

KUa BABCUTCARO IU 0««l Ul MUAilt 

LONDON NW1 «OU 

01-723 6301 

RECORDS 

Capstan^ 

RECORDS & TAPES 

Service Reliability Trust 

tZ«5 fZZS 
¡i» tin 

including mastering ptocessmg 
pressing and printing of labels 

— Bournemouth 732604 
FERROGRAPH £150. 

mouth 732004. 
TEAC. LOWEST prices. Mail 

ion. £400 • 
SPECIAL 

TAPE COPYING 
SERVICES LTD. 

PLEASE RING FOR 
QUOTATION 

tape recorder, 
521 7489. 

MISCELLANEOUS 
miioiron 

used £50 

jywork reasonable. £850 ono. 
Tel. 01-892 591». 

MAKER STATE 
SONGWRITERS 

GREAT BRITAIN 

cellênt condition. £1.950 ono. — 
Newton Abbot 106261 68856. 
NW LONDON 3) TON van and 

driver. Sound engineer. — 206-

WANTED TEAC 2340SX. 33405. 
-6 p.m. — Nickolas. 01-703 6585 
15 REELS Un tape, new and 

hotel bookings. P.A. 
low fees. — 289 6864 

London. W.4. 
LYRICS WANTED. No publica¬ 

tion fee. — II St Albans Avenue. 

Ron/ mu/ic In/tfumsnt/ 
39 PIONEER MARKET. ILFORD LANE. ILFORD. ESSEX 

GROUPS! NEED help with you 
session. I'm experienced witl 
8ft. 16ft and 24ft track recording 
— Chris, 485 5034, mornings only. 
LYRICS WANTED. No publica-

01-446-3218 

SET 

CHASE. Teac A33O0 SX2T half 
track mastering recorders, special 
scoop purchase enables us to 
offer this remarkable machine 
for only £399 inc. VAT. Brand 
new sealed boxes. — REW. 
114/116 Charing Cross Road, Lon¬ 
don WCÏ. 01-836 2372. 

money songwriting 

Cheap rates. 
Frank. 

driver transporting P.À./Backline 
local gigs from £15 there and 
back. — Paul. Hookham 937 9801. 
35 CWT LWB transit bus, 6 

scats plus PA bay. 1970. but 
good £695.-0491 39305 (Oxford) 

Private 17p, Trade 22p 
per word 

BRENEL MINI 8. demo model, 
£2.950. — Music Lab, 01-388 5392. 
EIGHT TRACK recorder, any 

A MELODY 
MENT. THE 
GUILD OF 

record manufacturer 
Tel. 04862 64082 

Russ, 0742 446162. 
REVOX — TEAC sales, hire, 

service. — Music Lab, 01-388 
5392. 
REVOX A77 34/79. good condil-

BEDFORD BAHD WAGON, 1969 
45 seater bus converted to 6 
berth caravanette. All mod cons. 
— Phone Carlisle 27232 

HOLIDAY MUSIC 
for TEAC 
YOUR GROUP 
GEAR 

HP or Access 
01-558 2666 

Broadcast programmes 
Telephone: 01-388 5771 

ADVISES THAT HO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA 
TION. IF IN DOUBT BEFORE 
PARTING WITH MOHEY CON-

part copying — Mike 854 0860. 
SONGWRITERS IMAGINE an 

orchestral backing to your song. 
£12-120 Sae MMS, 6 Chapel 
Lane. Little Hadham. Herts. 
TAPE COPYING. All formats 

same day. inexpensive (a 
video). Top quality service, 
minimum — Alan 01-388 5392 

London W4. 
NEED ARRANGING? Anything 

IFFER! Umlted 
A2340 SX multi 

altar.’ from £15. — 0633 412415. 
DISCO PADS for an evening of 

Nice Song -
Shame About 

Demo 

Sr Hispeed from 33p incl 
OS692-2831 10am-8pm 
DEMOS'M ASTERS. Complete 

production service of high qual 
ity DON’T WASTE MONEY 
LEARNING HOW — Telephone 
UI-654 1442 

•Cassette Duplications 

• min Record Qty.500v 
•min Cass. Qty. 250 •/ 

■Qualified Staff 

• Sound Advice T 

MA“*Gu’lTARS 

•Used by Rands«/ 

•Used by Major Co's«/ 

•Used by Studios etc w 
•Distribution •/ 

ABSOLOTELY FREE Twenty 
Songwriting Questions Answered" 
explains copyright, publishing, 
recordings, contracts, royalties, 
etc. Free without obligation 
from International Songwriters 
Association <MM>, Limerick City. 
Ireland. 
A DEMO of your song 

musicians and studio £15. 
1268. 

track Slmul-Sync Upe deck, £599 
— REW. 114/116 Charing Cross 
Road, London. WC2. 01-836 2372. 

22p per word 
A VAN/DRIVER. Cheap. — 674 

7043. 
BAND TRANSPORT and driver 

QUALITY PRESSINGS 

•Singles EPs LPs 
• Cut t i ng • Processing 

•Test Pressings «/ 

•Labels -Artwork 

•Printed Sleeves 

AMPIO 
■ MH- V4 A. 11 ce6w.ee 
ACOUSTIC 

*, 101 CeO 11 ■ 1B) 
ACOUSTIC IMA^IO llX, ACOUSTIC M1 11«. Cate 
.■«OUT—MUI 
ft HOIR BASS MAN «ell 
MARSHALL 100 Am«e free. 

01-609 3041-2-3 

Sale 

, ERNIE • 
BAU 

STRINGS 

Pro Shop 
7-9 MARKET ROAD, N.7 jM* 

NEW EQUIPMENT 
FENDER 75w Combo P.O.A. 
FENDER Studio Bass Combo P.O.A. 
FENDER Twins with JBLs P.O.A. 
FENDER Bassman 130 amp P.O.A. 
FENDER Bassman Cabinets P.O.A. 
CLAVINET D6S Ea. £290 
CARISBRO Stingray Combo P.O.A. 

KEYBOARDS. SECONDHAND 
PROPHETS £1850 
CLAVINET D6S £230 
YAMAHA CP7OB Piano £1750 
YAMAHA CS80 £2350 
POLYMOOG + Pedals F / C £ 1650 
OBERHEIM 4 Voice F/C £1900 
SHROEDER Baby Grand £1000 
RHODES 73 Stage £470 
RHODES 88 Stage £490 
RHODES 88 Suitcase £695 
RHODES 73 Suitcase £625 
YAMAHA CS3O £5OO 
ODYYSEY £500 
A good selection of Wurlitzer Pianos. 
Solinas. Pro Soloists. Crumex Electric 
Pianos 

d 28 DAYS MAIL ORDER SERVICE 

10 FENDER Twins with JBLs Each £345 
2 FENDER Twins with JBLs Flight case 

Each £400 
1 FENDER 1966 Bassman 50 Piggy back 

Excellent condition £300 
2 FENDER Bassman 100 Amps Each £125 
2 FENDER Bassman 4x1 2 Cabs Each £160 
2 FENDER Showman Amps Each £200 
2 FENDER Showman Cat» with JBLs 

Each £250 
4 FENDER Champs Each £55 
2 FENDER Super Reverbs Each £210 
2VOXAC3OS Each £120 
6 2« 12 Speaker Cabs Each £80 
4 CONN Strobe Tuners 110v Each £ 125 
4 SHURE Power Amps SR 105. 110v 

Each £100 
2 ACOUSTIC 371 Bass Rigs Each £480 
PREMIER Tubular Bells Flight cased £475 
PEARL 4 piece Drum Kit £250 

Also Um Bin 01-609 0246 
FOR ALL BACKLINE 8> STUDIO EQUIPMENT 

PROFESSIONAL SERVICE DEPT. 
ACOUSTICALLY TREATED REHEARSAL 

STUDIOS 
and E.ZEE P.A. SYSTEMS 

AMERICAN EXPRESS BARCLAYCARD ACCESS DINERS CLUB 

65 Widemarsh Street. Hereford. Telephone; Hereford 55961 All prices include VAT unless othetwise staled 

THE LEADING PROVINCIAL PRO MUSIC SHOP & STOCKISTS OF 
Gibson. Aria, Marshall. Traynor. Musicman. H/H, Peavey. Vox. Ovation. Dod. Shure. AKG, Premier. Pearl, 
Rogers. Teac, Revox and anything else worth having 

Beat P.X. Pricea, Exchanges, Finance. Acceaa and Barclaycard. We even take cash 
Mail Order. Backline and PA Rig Hire. Mobile Studio. Flight Cases. Custom building 

SEND FOR CATALOGUES & PRICE LISTS 
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REPAIRS & SERVICES 

A BEAUTIFUL JOB. overhauls 
relacquering, 5-7 days, by ap¬ 
pointment. Saxophone/woodwind 
— KEN TOOTALL, Leslie Evans 
275 Colney Hatch Lane. London 
Nil. 01-368 4137 
ALL CUITAN REPAIRS, same 

day, re-fretting, new necks, fin¬ 
gerboards. re-polishing, new pick¬ 
ups. Grimshaw guitars. — 12 
Vicars Road. London NW5. Tel: 
01-485 8362. 
ALL CUITAR repairs, same day 

re-fretting, new necks, finger¬ 
boards. repolishing, new pickups 
— Grimshaw Guitars. 12 Vicars 
Road. London NW5. Tel. 01-485 
8362 
CUITAR REPAIRS, customising 

and re-sprays by experts with 
quality and a fast service in 
mind. — Rokas 01-240 2610. 

REPAIRS 
WHILE-U-WAIT 

1 year warranty available 

85 Mitcham Lana, SW16 
01-677 5856 

Music Market 
TURNON 

MAURICE 
PLACQUET 
EXPRESS REPAIR 
SERVICE AND 

CUSTOMISING IN 
OUR WORKSHOPS 

OR ON SITE 

Tel; 01-749 3232 

BACKLINE 
99 CHURCH ROAD 
BARNES SW13 

01-741 0*51.01-741 2555 
JUST OVER HAMMERSMITH 

BRIDGE 

WE BRING ORETSCH AND SLINGERLAND TO THE WORKING CLASS 
GRETSCH BROADCASTER KIT (CHROME) RRP £939 OUR PRICE £574 
GRETSCH PROGRESSIVE JAZZ KIT (BLACK) RRP £691 OUR PRICE £691 
SLINGERLANO UPBEAT (BLACK) RRP £81 1 OUR PRICE £532 
COUNTRY ROADS (CHERRVWOOD) R R P £1.t21 OUR PRICE £715 
BLUES TIME (OAKWOOO) R R P £1.166 OUR PRICE £746 

PROBABLY THE BEST DRUM KITS IN THE WORLD 
GRETSCH DRUMS. PEARL FITTINGS 

DARK WALNUT 24BD. 12. 13. 14. 15 CONCERT TOMS. 16 FLOOR TOM 
BRASS SNARE. INC 2 DOUBLE TOM STANDS 
RED ROSEWOOD 22BD. 13. 16 TOMS ♦ BRASS SNARE 

PEARL - THE BEST VALUE IN THE WORLD 

VARI PITCH OUTFIT (WHITE) 
INNOVATION OUTFIT (YELLOW) 
THUNDERKING OUTFIT (GREEN) 

MAXWIN - HOW DO THEY DO IT? 

M4H22 7 DRUM (BLACK) . 
503 3 DRUM (RED) 
705 5 DRUM (GREEN) 
M2 13 TIMBALES 

FREER MUSIC WorfcineforUieMMMdan (0262) 44000 
3 CAMP ROAD. FARNBOROUGH. HANTS. 

M3 eut 4. follow A325 towards Aldeilhol turn toft at Queen > Hotel Roundabout 
5th turning toft 

Open Mon.-FrL Ml 7 pan. Sx. tia 5 p.m. Sunday 11 a.m. Ml 3 px. 

PROFESSIONAL 
EQUIPMENT HIRE 

for 
TOURS - STAGE 

STUDIO 

REPAIR 
WORKSHOP 

24-hour service 
7-day week 

GAFFA 2.95 

RECORDS FOR SALE 

Private 17p, Trade 22p 
per word 

DELETIONS! SINGLES, EPS. 
LP's. SAE: VAFCO. 24 South¬ 
walk, Middleton. Sussex. 
DYLAND GREAT White Wonder. 

rare, double album, offers. — 
Phone 01-851 5737 
ELVIS PRESLEY, rare 78. Love 

Me Tender on HMV. mint, offers. 
— Romford 62305. 
IMPORTS! DELETIONS! All 

types. Lists send. S.a.e. — Dean. 
9 Mountjoy Close. Canford Magna. 
Wimborne. Dorset. 
OLDIES! IMPORTS! Deletions. 

rarefies S.A.E. Diskey 86/87 Wes 
em Road. Hove. Sussex UX22. 
RARE RECORDS. Many rare 

studio and live records. Fre« 
wholesale list to storea and 
dealers. — Amber Ugh 
Candlewyck. 1114 Kl 
Michigan 49001 U.S.A. 

INSURANCE 

PHONE AROUND FOR 
QUOTATIONS 

BUT PHONE US LAST 

MUSICAL & P.A. 
EQUIPMENT U.K. OR 
WORLDWIDE COVER 

Arranged through 
LLOYDS 

UNDERWRITERS 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL, MIOOX. 

Pkve 
BRASS AND WOODWIND 

bvj /hen^ 
O CONN svariVr

THE AMAZING Portable Lightweight 
•BRUTES” ___ eaa 

if i I Pl DLYTONE 
MADE BY MUSI CIANS FOR MU SICIANS 

NEW SELECTION OF JAMEY. AEBERSOLD BOOK AN LP £5.50 
Access, Barclaycard, Amex, Diners. PX. Easy terms 
3-5 Station Road. Edgware. Middlesex. 01-952 5813 
202 King Street. Hammersmith. W6. 01-748 2661 

Biggest stocks — Lowest prices — Best service 
Send S.A.E. for Synthesizer fact sheet 

ABC music 
14/16 High Street 
Addlestone, Surrey 
Tel. Weybridge (0932) 
40139/54877 

627-631 HIGH RD. 01-539 0288 
LEYTONSTONE. LONDON Ell. 

KEYBOARD DEPT 
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BARGAIN TIME AT CHAPPELL! 
(ALL ITEMS LISTED HERE SUBJECT TO AVAILABILITY) 

QQ1Z.0/ nCE THESE BRAND-NEW ITEMS — 
OO/3/0 Urr AND STOCKS ARE GETTING LOW! 

Pnc. Price 

AMPS 
Carlsbro Stingray Super (old style) 

C225 
Carlsbro Multichorus Combo . . 

£486 £323 
Peavey Standard Mk III Head 

£258 £171 

CAB 
lab Series £2 £200 £131 

EFFECTS 
Korg EM57O Echo Murer 

£299 £199 

BASSES 
Guild 8301 £306 £204 
Fender Precision . r w £374 £249 

GUITARS—ELECTRIC 
Washburn A20 £335 £223 
Ibanez Artist £395 £263 
Shergold 6'12. twin neck 

£503 £335 

Kramer £510 £340 
Gibson ES 335 Sid £587 £391 

GUITARS—ACOUSTIC 
Washburn 062 Folk £208 £139 
Guild 050 Folk £543 £362 

GUITAR PICK-UPS 
Di Marzio 
Bass Model G £25 £16 
Pro 81 £25 £16 
PAF £30 £20 
SDS 1 £30 £20 
Dual Sound Humbucker - £32 £22 
Bass Model J £32 £22 
Many other pick-ups and guitar 
accessories — by Schechter. Ibanez. 
Vos Gibson and Mighty Mite 

ACCORDIONS 
Galotta 12 Bass £91 £60 
Vienna Button Key £105 £70 
Galotta 80 Bass £239 £149 

GREEN SPOTTIME CfkO/ AEE 
AT CHAPPEL MEANS OU /O V T T THESE BRAND NEW LISTED ITEMS! 
Come along to Chappell and you II 1md many price tickets marked with a green spot, 
which means they are reduced by 50% These are just a selection — there are more 
green-spot bargains in store 

EFFECTS PEDALS 
Electro Harmon« 
DoctorQ £21 £14 
Soul Preacher £34 £23 
Hot Tubes £37 £25 
Mini Miser £43 £30 
ADT £53 £40 
Poly Phase £77 £51 
Space Drum £85 £57 
MXR Mero Amp £25 £17 
MXR Envelope Filter £58 £40 

SHURE MICROPHONES 
SM54D £67 £45 
SM56D £74 £49 
Reslo Radio Cabaret Mic £335 £220 
P & N Microphone Stand (heavy duty 
base) £20 £14 

At half-price, you can't go wrong! 

KEYBOARDS 
Korg MS-02 Interface £1 28 £64 
Korg MS-03 Signal Processor 

£165 £82 
Roland Pro-Mars £1.057 £525 
EMS Polysynth £1.491 £795 
AMPS & CABS 
J&C1x15Cab £278 £139 
Peavey Classe £298 £149 
J&C1>18Cab £326 £163 
Carlsbro Stingray lead Combo 

£341 £170 
Mesia Zoom (60w) £343 £170 

Peavey Deuce £414 £206 
Burman Pro 4000 HD £432 £216 
Carlsbro Multichorus Combo 

£486 £243 
Burman 502 £503 £250 
Park 10Ow Stack (amp and 2 cabs) 

£597 £299 
EFFECTS 
Pair Hot Spot Speakers £140 £70 
Roland Bass Pre-Amp £198 £99 
Roland KM60 Mixer £225 £113 
Roland Stereo Flanger £279 £138 
Moog 12-Stage Phaser £287 £143 
MXR 31 Band Graphic £337 £168 
Ashly Keyboard Pre-Amp 

£393 £197 
MXR Flanger Doubler £517 £208 

ELECTRIC GUITARS & BASSES 
Washburn Raven £150 £75 
Fender Lead t. r/n £318 £166 
Peavey T40. m/n £338 £169 
Peavey T40. r/n £319 £159 

BARGAIN OF THE WEEK¬ 
LESS THAN % PRICE! 

List Price Our Price 
MUSICMAN £420 £180 

STINGRAY 

Fender Lead z m/n £342 
Ibanez 2619 £375 
ACOUSTIC GUITARS 
Folk 
Washburn 060 £189 
Tama TG 80 £210 
Tama TW 09 £279 
Dobro 605 £331 
Guild D35 £362 
Bozo 8805 £398 
Guild D50.l/h £558 
Guild F50   £793 
Guild F512 12-stnng £831 
Guild F50.l/h £868 

Kimbara N140 £95 
Raimundo (Spanish made) 

£229 
Washburn C120S £248 
Stringed Instruments 
Suzuki Mandolin 
Tiple (1 O-St ring) 
Aria Mandolin M500 

Chappell 
MUSIC CENTRES LTD, 50 NEW BOND STREET, LONDON W1. Telephone 01-491 4600 

Disco 
Rama 

Mobile Discotheques 
22p per word 

A LIVELY PARTY guaranteed 
with sounds, funkv discos. — 01 
344 4361. 
DISCOTHEQUES. -- »65 2826/ 

2091. 
DAVE JANSEN Discotheque«. — 

01-88» 4010 
JOHN JAH ES Discotheques — 

258 0206. 
MATILDA. — 01-272 8238. 

For Hire 
22p per word 

D I SCO EQUIPMENT. PA 
systems, sound to light units, 
reasonable rates. — Newham 
Audio Services, 01-534 4064. 
FOR HIRE, Spiruscope Laser 

• 2mw). — Phone 01-309 8139 
MAXIMUM AXIS supply disco of 

any size complete with lights for 
self operation Cassette systems 
also available We deliver, set-up 
and collect. No deposit. — 207 
0179. 

For Sale 

meter, snake lights, mixer, etc. 
Must sell quickly hence f»0 ono. 
— Geoff. 01-250 044». 

LOOKING 
FORAN AMP? 

Turn to Melody Maker 
Class, cd Ads — you'll find 

plenty there 

M^^I^ADVERTISEDPS 
uuil I REAT 

pg ̂̂ Professional Xudio 

MicrophoneandChãssis Speaker 
r- . r-> ■ m Mam agents tor 
Europe s Lowest Prices r < ¿kbaAmA atc. altec. celestion. electrovoice. fane. 
Over 1,000 mies always in stock VCIill © ojjjM.aoooM.NS. h,k. motokolx. 

CELESTION 

£57.24 

D170€ PAVocaLGen Purpose £55 00 
£67 50 

£55.00 

£107.00 M260 Hypercardrord (PA/ST £83 50 

£120.00 
E130 15m Guitar fol Range £125 00 

£6.50 
Also Stocked: Gauss. EV. ATC. Goodmans 

£165 00 
£79.00 

£67 50 
£8900 

£26.10 
£63.78 

E140 PA Bass Guitar 
E145 Bass Gurtar 

£68.40 
£49.90 

PIEZO 
Horn Tweeters 

0320 EB PAVocal 
O310E PA 
D190E PAGen Purpose 
D1200E (ST/PA) ■ 
D2O2ES (ST/PA) 

M400C Stage Vocal . 
M101 

RH450 Radial Hom .... 
00400 Driver 50 Watt 
FANE 

02OOOE Stage Vocal 
BEYER 
M160 Double fUAon 
M201 (PAST) 

Carriage extra: 12in.£1.50, 15in.£2.25, 18in £3.25 
Homs £1.80 

AKG 
D12E Bass Mk ST/PA) 
0330 EBI Stage Vocal 
ALSO IN STOCK: Calrec, Electrovoice, Nakamichi, 
Neumann, Reslo, Sennheiser, Sony, Teac, Uher. 
PLUS: Largest selection of Mic Stands, Boom Arms, Mic 
Clamps, Stand Clamps, Thread Adaptors, Cables, Jack 
Plugs, Windshields, Transformers, Parabolic Reflectors. 
Special Low Price on Neutric Plugs 
Neutric NC3MC £1.17 NC3FC £1.36. NC3MP 95p. 
NC3FP £1.70 
Add £1 P&P for each Mic. All Mies carry full 

SHURE 

515SA Umdyne B (PA) Hi £19.90 
515S8 Umdyne B (PA) to . £19.90 
588SA Unsphere B (PA) Hi £27.20 
588S8 Umspbere B (PA) lo £27.20 
5450 Umdyne III (PA) Hrto £45.50 
5650 Untsphere I (PA) Hilo £50 75 
SM57 Profesional (ST* PA) lo £53.50 
SM58 Professional (ST *PA> to £67.90 

£135.00 
£170 00 

EXPRESS EXPORT AND MAIL ORDER SERVICE 
114-116 Charing Cross Road, London WC2. 
TEL: 01 836 2372/7851. 
Use your Credit Card to order by ‘phone. 
Access. Barclaycard, Diners Club. American Express. AU prices include VAT 

E Series 
EHOKkn Lead 
E120 12m. lead/PA. 

G18/200 18m. Bass Organ. 
PCM 12m Gurtar PA 
PCM 15m. Bass Organ PA 
MH500 Horn 50 Wall 
MH500 Horn 100 Wan 
H H 
PL50 12m Gurtar 
P165 12m Gurtar 
P180 12m Gurtar 
1200 12m Gurtar/PA 
1500 15m. Gurtar Bass/PA 
DC80 12m. Twin Cone 
B15 15m Bass 
HF200 Bulkt Tweeter 

manufacturer's guarantee. 

REIV 
Professional /ludio 

RCF NOW IN STOCK 
All speakers carry full manufacturer s guarantee. 

£39 00 
£29 60 
£27.05 
£16.10 

£48.45 
£43.60 

QassKl5015m Bass^A 
Disco 100(2 Dtsco/PA 
Gurtar 801 Guitar 
J104 Hi Horns 
X/OUmts. 

GKKO 10m toad Guitar £15.37 
G12/66 12m. toad Gurtar £18.40 
G12165 12m. Twm Cone PA £17.74 
G12/100 12m. toad 'Bass Gurtar £23.00 
G15/100 15m. Gurtar Organ PA. £31.99 

01-240 2610 

STRATOCASTERS . £70.92 
LES PAULS . £79.60 
PRECISION BASS . £94.97 
JAZZ BASS . £72.36 
Amazing range of quality instruments (copies 
of course) equivalent to guitars previously 

selling for around £1 30. 

5 DENMARK STREET. LONDON WC2H 8LP 

KNCKXH70FFPRÍCES 

Antoría L.P. Custom £135 . £185 Yamaha 335 Acoustic £95 
Hotner President .. £140 Arbiter 56-Custom £125 No Name 1750 Copy £115 
Baldwin 2 P/U. Sent. /Ac Hotner 2 P/U SemL/Ac. Gibson EB2. cherry £250 
. £135 . £150 Columbus 335 . £80 

ALL INSTRUMENTS WANTED FOR CASH 
HJ rMTTXOUKf. MKX ACCESS. BAHCUrURO. DMAS. CASH 

3-5 STATION ROAD. EOGEWARE. MIDOX. 01-952 5813 
202 KING STREET. HAMMERSMITH. W.6. 01-748 2661 

Roland Yamaha Roland Yamaha drums (no stands) £580 

£540 píete with Lokfast stands 
New Woody Kits complete with heavy 

£499 

The Birmingham 
Synthesizer Centre 

All prices include VAT 

£275 
£299 
£320 
£175 
£225 
£265 
£450 
£850 

duty stands . 
1 5% off Slingerland stands 
1 5% off Avedis Zildjian Tosco and Paiste 
cymbals 
1 5% off Yamaha drum kits 
10% off Remo heads and Roto-Toms 

Our price for both of these fine product ranges are now so 
low that to advertise them might cause panic amongst our 
competitors (and our customers). 

Fender. Gibson, Yamaha, largest stocks in 
the Midlands at low low prices 

Please ring for prices. 
(SSchhh! don't tell Fred and Denis) 

P.S. Jezz's single is out. 

Slingerland Country Road in maple, 7 
drums complete with stands £800 
Premier Soundwave gold or copper, com-

DRUMLAND 

Gretsch Grand Prix in blue spruce, 5 

Woodroffes 
(Hlusicul instruments) Ltd 

BARGAINS 

Kramer Guitars, less than half price 
Kramer Basses, from 
Hamer Dot Neck . 
Hamer Crown Neck . 
Washburn Hawk . 
Washburn Falcon 
Washburn Eagle 
FenderPrecision. 1962. pink!!! 
Gibson 335 1960 . 

5-8A DALE END, BIRMINGHAM B4 7LN TELEPHONE: 021 236 4992/3 
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Music Market 

The Dates: 

LONDON SYNTHESIZER CENTRE 
LONDON AMPLIFICATION CENTRE 
LONDON GUITAR CENTRE 

Over the past two decades, the world of technology has turned towards the 
hardware of music. The synthesiser, the portable amplifier, the syndrum and 
the perfection of the electric guitar have all embraced the technological 
advances of the eighties. Chase Musicians are proud to offer these in¬ 
struments, products of a new scientific philosophy, to discerning musicians 
everywhere — at a price they can afford. 
To showcase the tremendous variety and versatility of these instruments. 
Chase are hosting a series of shows and demonstrations, right across the 
country. 
Two of the worlds most knowledgeable and experienced demonstrators will be 
there to put the equipment through some of their paces. There will be guest ap¬ 
pearances by the ARP range, instruments that have bridged time - utilising 
the technology of the new age with the craftsmanship of the past; S.D. Curlee, 

London. Olympia 
Friday 22nd-Saturday 23rd August 10a.m.-9p.m. 
Demonstrations by Mike Bridiga and Bill Singer, 

Prince Charles Suite, 
Royal Kensington Hotel, 380 Kensington High Street, 

London W14. 

LONDON: 22/88 Chaiton Street, (off Euston Road), London NW1 Tel: (01) 387-7449/7626. BIRMINGHAM: 10 Priory Queensway, Birmingham. 
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236-6794. 

B.C. Rich and Hagstrom guitar ranges, guitars so perfect they almost play 
themselves! The world of amplification will be represented by Tour and Crate, 
amplifiers built by craftsmen with a true comprehension of the needs of the 
musician. Their introduction to this country was a result of the hard work and 
solid reputation that Chase Musicians have built in the retail industry. 
Of course all the other Chase equipment will be there too; the Helpinstill Road¬ 
master Piano, the Multivox and Oberheim ranges, the incredible Syndrum and 
the Octave equipment including the Cat and the Kiten, low priced synths, with 
a million dollar sound. 
The dates are below. We hope that we will have the pleasure of your company 
as we travel through a new world of sound — brought to you by Chase 
Musicians. 

Birmingham: 
Thursday 21st August, 7.30p.m.-10.30p.m. 

Demonstrations by Bill Singer and Mike Brígida on the ARP range, 
At the Malvern Suite, Birmingham Centre Hotel, 

New Street, Birmingham B2 4RX. 

The New Age 
On Show with Chase Musicians 

LAST 
DAY 

TOMORROW!! 
If you want to place an 
advertisement in our 

issue dated 

AUGUST 
3Oth 

You’d better hurry round 
to 

LONDON 
RECORD 
CENTRE 

50 RUPERT STREET 
LONDON W.1 

If you get there before 2 p.m. 
Tomorrow, August 22nd, 
your advertisement should be 

included in this issue 

REMEMBER 
ALL ADVERTS 
MUST BE 
PREPAID! 

T. W. MUSIC 
SALE! 

£2*5 
PRECISION Bass 1963 

GIBSON J2OO S/S ÍMS 

GIBSON 335 S/B S/S 

GUITARS 
FENDER Seal. New M/N 

TWIN Revert) JBL I S/S 
QUAD Reverb S/S 
DUAL SHOWMAN Suck S/S 
BASSMAN Suck Black S/S 
SUPER Revert) S/S 
LANEY 1 DOW PA * 2 4.12 Cott 

£2*5 
£245 
£215 
£225 

211 FULHAM PALACE ROAD 
LONDON W6 

01-385 4630/0393 

DOUGIE'S 
MUSIC STORE 

0606-6040 
17 Witton St., Northwich (Closed Wed.) 

CHESHIRE'S 
CHEAPEST 

McKendrick Pro PA Gear — Stacks 
of eq 

JBL 4560/EV 15B Driver + 1.12 
Mid Flare ATC Driver + Radial 
Horn /RCF Driver all me £490 

Also Yamaha power amps Sep 
temper Mi.ers full range of PA 
Keyboards Bins. Cabs Monitors 
Flight Cases 

All prices include VAT HP Part 
Exchange Mail Order etc 

£2*0. £300. £3*0. 
£250. £255. £320 

£250. £255. £320 

CHESHIRE-
NEWEST 

GUITARS 

Fende. St..« trom £2*5 
KEYBOARDS 

• jn aha CP |10l £255. . £5*5. 3O> 
£775. (70B) £2225. |8O> £2725. CSl 
(5) £1M (80) £3*00 (SK 10, £325 
Godwin Strings £380 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

NEW ACOUSTIC /ELECTRIC GUITARS 

KORG 800DV KORG MS20 

KORG MS-03 

SYNTHS 

M00G LIBERATOR £670 
M00G PRODIGY, only . 

£249 

SOUTH EASTERN ENTERTAINMENTS. 373 LEWISHAM HIGH ST.. LONDON. S.E.13. TEL: 01-690 2205/6 
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Music Market 
ENGLAND S LARGEST WASHBURN DEALER GIVES YO? 

Manon i 
KAWAI KSI7M 

cut 

GUITARS FENDER 
Vox Midas 10Ow Amp 

offering the best in service 

MUSIC MAN 

Belden Cable 
Phone 01-434 1365 

AMPS GENERAL 

i Paul Custom 
FENDER GUITAR LEADS 33SS Firebrand £250 

I RANDALL 
£399 

FENDER STRING SETS 450 Nat 
Addiess. PEAVEV 

YAMAHA 
SG1000 CARLSBRO 

PRO 1 
MARSHALL 

MV 100 Amp Top SHOP SOILED AND SECONDHAND 

Gibson Flying ' 
Gibson SG Act vox 

AC 30 

KEYBOARDS 

€170 

£80 

ARGENT'S 

^British LAST 740 00 

DAY 348 00 
ROLAND CR68 compurythym 

TOMORROW!!! 
ROLAND RE201 Ecbo/Revetb 

ROLAND RACK-STUDIO EFFECTS ARGENT'S 
AUGUST 

Melody Maker and AM I 

ROLAND SVC 350 .ocod». 

30th ROLAND SPA 240 2 i 

199 00 

300 00 

LONDON 

RECORD 

CENTRE 

Come and talk to exhibitors like these 7bU OU 

699 00 

HOWARD BRAIN (Menso«') 

8 RICHMOND 

(Opp. Ralway 
Siltton) Station) 

KINGSTON-

Make it with 

® YAMAHA strating the popular Crumar Roadrun 

piara, plus other JHS keyboards At 

Olympia. 3 30 p.u. Saturday 

ßHO 

N 0 HOU SI 

KORG KR55 Rhythm Unit 
KORG KR33 Rhythm Und 

£230 
C3S0 

288 00 
303.00 

395 00 
230 00 
375 00 

325 00 
285 00 
285 00 

C380 
C380 
C380 

£300 
CIBO 

£450 
£450 

ROLANO Cube 60 compact combo 60W 
ROLAND Cubs 608 Bass combo 60W 

£349 
(249 

1323 00 
154 00 
399 00 
6300 

55900 
299 00 
650 00 
505 00 
340 00 

I 
I 

£275 
£350 
£40 

£200 
£550 
£350 

£650 
£400 
£260 

181000 
1057 00 

U PON-THAMES 
546 9100/9124 

£325 
£255 
£215 
£125 

THE EAGLE at 
THE FALCON at 
THE HAWK at 
THE RAVEN at 

£606 
£325 
£285 
£249 

Soho Soundhousa Ltd CBS Recon* Budding 
18 A Soho Squoie London W1 V5FB W 01434 1365 

KORG M5O3 Signal Processo' 
KORG VC 10 Vocoder 

Mini Korg 
RM Jumbo Suruki Guitar 
Gretsch 3drum Kit 
Premier Vibraphone 
Logan STRING Melody 

ROLAND MC8 mero composer 
ROLAND KM 60 6 wo 2 .tereo m.iei 

351 00 
217 00 

Trade Distributors. 
JOHN HORNBY SKEWES 4 CO LTD 

Admission £1.50 
(children under 14 not admitted 
unless accompanied by an adult) 

21 st August—23rd August 
21 st August—Noon - 9 pm 
22nd August— 10am-9pm 
23rd August— 10am-6pm 

GUITAR, BRASS & WOODWIND SER¬ 
VICE 

L\v\< 

Electronics, Rose-Morris, Rosetti. 
Staccato Drums, Stentor Music, 
Strings & Things. Summerfield and 
Premier Drums. 

Sound, Fletcher, Coppock & 
Newman, Hohner, John Hornby 
Skewes, Kemble's, Maine 
Electronics, Mercia Music, Music 
Sales. Norlin Music, Peavey 

N-BMTT Te» ♦ 411?. liam 
H/HMAIOOAw 

Baldwin Pianos and Organs, Barnes 
& Mullins. Bill Lewington, Boosey & 
Hawkes. Brodr Jorgensen, 
Carlsbro, Chappell's, Custom 

STRINGS PICK-UPS OKUM STIX 
SOLE UK DISTRIBUTOR 

COAST MUSIC 296 CHIRMINSTER BOKO BOURNEMOUTH 

Call in or phone us on 01-434 1367 for the 
best possible prices and service. 

TRADE ENQUIRIES WELCOME. 
AMP & KEYBOARD SERVICE 

DAVE FOSTER now does expert repairs on 
the premises. Any amps, keyboard, miscel¬ 
laneous. etc handled Prompt service guaran¬ 
teed 

SHOP AT 
KEYBOARD HIRE 

Fenelar Rhodes Stage '73 £595 
Hammond CV Organ, modified 

£750 
Vox Escort battery practise amp 

If you get there before 2 
p.m. TOMORROW, 
AUGUST 22nd, your 
advertisement should be 
included in this issue. 

you'd better hurry round 
to 

50 RUPERT STREET 
LONDON, W1 

If you want to place an 
advertisement in our 

issue dated 

FENDER 
Amplification Main Dealer 

The most extensive range anywhere now in 
stock 

REMEMBER -
ALL ADVERTS 
MUST BE 
PREPAID! 

Play the instruments, talk to the makers, meet your friends. 

OLYMPIA LONDON 

■ GEMS FROM PEARL 
£259 INNOVATION 7-DRUM KIT 

„ I EXPORT 5-DRUM KIT ... 
I MAXWIN 805 

£275 ■ MAXWIN 705 

THE SUPERB SOUNDHOUSE MAIL ORDER 
SECTION 

Fender Rhodes Suitcase 88 S / H 
. . 6600 

Ludwig 3 drum kit £250 

A-rgents’ 
Kcvboartk 

ROLAND SMX 8 
ROLAND SPH 32 
ROLAND offer 

D & D 
30 Broughton Rd, Salford. Lancs. 

Tel. 061-737 0361 

MARSHALL 100 MV T«pi . £235 
MARSHALL 100 81U Tap £235 
MARSHALL 50 UM Ta»l £195 
MARSHALL 100 M/V RM Ml £319 
MARSHALL 50 M/V Caaba £260 
MARSHALL 50 M/V Rn Caaba £299 
MARSHAU4xl2 . £180 
MARSHALL 6 CkM Mai Mirer £89 
PEAVEY TOO Ibc cata . £229 
LEECH 120« PA 4 cb £138 
LEECH IZOwlaW Tap £130 
LEECH IZOw Sllrt £90 

— VOX ACI5 M/V Caaba . £125 
V0X2X15 IDOwCab . £115 
VOX ACM T(R tent £2*9 
CUSTOM SOUND 75w Caaba £210 
ROLAND SA 1Z0 Caaba £399 

AU PNCES ac 
VAT CASH OR HP 
WE BUY FOR CASH 
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¿tlari/uel 

£275 
lew MAASHMl I now Cab! 

£120 

300-102 LONDON ROAD (A1 3». HAOLE IGH. SOUTHENO. ESSEX 
£135 

SHERGOLD Merit»«. Bul Iratllb 

COMBOS 

CUSTOM BUST FENDERS IN STOCK EROA 

AH pnces include VA 1 

« AMT AGE FbaaUa 

No deposit H P 

809-81 1 HIGH RD. TOTTENHAM 

ntre 

NEW OVATION GUITARS 

SOUTHERN AGENTS FOR SPRINGFIELD PEDAL STEELS 

NEW KEYBOARDS 

SHERGOLD 
NEW BASS GTR MINI SELECTION 

MODULATOR MEDUSA 
The Reel Thing. NEW ELEC. GTR. MINI SELECTION 

£315 

NOW! LATE MfiHT OPENING THORS.. TILL 7 p.M. 

NEW DRUMS MINI SELECTION Wrxtíng hr Hit Musidtn 

NEW P.A. MINI SELECTION 

NEW INST. AMP MINI SELECTION 

2 
SECONDHAND MINI SELECTION 

All PRICES INCLUDE VAT 

whirlwind 

CFCussion, esstona 

‘320 
£140 
‘210 
£260 
£280 

£270 
£150 
£210 

NORTH LONDON 
GROUP GEAR 

£200 
. £175 

S/H H//N VS Muiciu 
S/H ROUND JO 120 
S/H SUNN Stadia 50 
ROLAND Gabt 40 

WESTBURY CaaloB 
WASHBURN Rena 
WASHBURN Hawk 
WASHBURN fain. 
WESTBURY Truk B Bui . 

358-360 LIXBRIDGF ROAD 
SHEPHERD’S BUSH 
LONDON, WI2 
01-749 1204'0859 

S H MUSICMAN 212 HO 
S/H41I21 . 

SHERGOLD RbWar 
SHERGOLD MiMeerUer 
S/H YAMAHA FG335 
S H MARTIN 028 

VOX AC30 
S/H WEM Oaaiaalir 

Looking for a 
DRUMMER? 

COME AND TRY THESE 
FINE GUITARS WITH A 
SELECTION OF THE 

MODULES 

A range of hand¬ 
crafted 6-string. 
12-string, bass 
and Doubleneck 
electric guitars 

WE ARE THE MAIN 
WEST END STOCKIST 
OF THE SHERGOLD 

RANGE 

Beware of imitations — Medusa is 
built to provide the utmost in 
performance, reliability, and 
convenience, using top quality 
Belden cable with Switchcraft and 
ADC connectors. From 6in no sends, 
to 24in. 3 sends. Write in, we ll send 

Check the "MUSICIANS 
WANTED" Classified Ads 

J60 MUSIC 
439 HIGH ST NORTH. MANOR 
PARK. LONDON E12. 01-470 2124 

ASK FOR KEVIN 

GUITARS 
SH GIBSON SG 
S H RICKENBACKER 400I 1 

PLUS A BIG SELECTION OF FENDER GUITARS 
STRATS. TELES. PRECISIONS. JAZZES CHECK 

OUR PRICES 

SEE THEM AT THE MUSIC SHOW 
BUY THEM FROM FD & H! 

MAMMOTH SUMMER SALE STILL ON FOR 1 MORE WEEK 

£276 
Rn £319 

Many Gibson Guitars available from stock with 
many more to come in the next few weeks 

S/H ACOUSTIC 201 Cab 
S/H ELECTRO«« EliBi.alor Cab £345 
S/H H/H VS But Ray £1 15 

Open 10 30 till 6.30 Monday to Saturday 
ACCESS BARCLAYCARO CASH BUYERS P X 

* CASH DISCOUNTS AVAILABLE 

276 PORTOBELLO ROAD 
LONDON W1O 5TE 

01-969 5822, 01-960 1109 

Hiring to the musk: industry, importers and suppliers of all 
percussion instruments 

2 Highgate Road. Kentish Town. NW5 
Telephone 01-485 4434/0822 

LOWEST GRETSCH PRICES EVER 
ROGERS 25% DISCOUNT 

RAISTE & ZILDJIAN 20% DISCOUNT 
JUST ARRIVED THE NEW PAISTE 101 RANGE 

9 BOND STREET 
EALING. W.5 

TEL. 01-560 0520 

S*1TEllTE Mil C 
SATTIUTE la PH 

ALL STOCK READILY AVAILABLE FROM BOTH SHOPS 
PICK THE NEAREST TO VOUR AREA 
ACCESS. BARCLAYCARO P/X. H/P 

WE SENO ANYTHING ANYWHERE IN THE U K 

1 GUITAR REPAIRS RE-FRETS. RE-SPRA'. .. -
VERY COMPETITIVE PRICES 

^a^a^car^^cces^^O^^elcom^^æ^rde^n^wher^njtv^^odd 

NEW ACOUSTIC GTR. MINI SELECTION 
■ MN.U« un BMTabiaae CM» C4I 

HONKY-TONK MVSIC \ SOUTHEND 5 536 4 7 

EPTHOH 
ÍPIPHORÍ 

Cam l«W «M 
Com IBM 

I PIP HORI CrtMM IM 
tPIPHOMt ■>Wi Mb 1*2 

>UU UMM IIIOIR-taimmA. <)n 
«Vil RAMO« TRATBOR —10 ran Saw. Cm*» UM 
«mi «ABC« carimbo i««*m> Mwm™. on 
lull RAMM RMMg-IIKBCwM. <>M 
«m« RANO« MAIN« —IO Riaa» M Cm*m Itai 
'Uli RAMIMAiaXMl-IC KMVam «’M »Ml RAMM YOU -tO AC 1» IMO «VU RAHM HI WATT - « 0 AT IOO <nt 
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LONDON 

firm 
CASH 'N' CARRY SUPASTORE 

From £495 00 

Only £395.00 

THE CENTRE 

Monitor Systems. Microphones. Effects Echos, etc 

THE OFFICIAL 

CENTRE LONDON 

• SPECIAL OFFERS INCLUDE. 
Only £379.00 
Only £629.00 
Only £449.00 
Only £239.00 
Only £299.00 
Only £549.00 

Only £169.00 
Only £189.00 
Only £189.00 
Only £369.00 
Only £369.00 
Only £399.00 

FENDER Stratocasters All models available 
FENDER Juzmasters Sunburst finish 

From £206.00 
From £225.00 
Only £329.00 

From £269.00 
From £295.00 

From £259.00 
From £295.00 
From £349.00 

GIBSON Les Paul Artisan s (1976 Ltd Edition) 
Available in Walnut, with Gold Fittings. 8 3 P/Ups 

GIBSON Explorer (1 97S Ltd Edition) 
Colours available me Natural & Ebony 

GIBSON Firebird (197^ Ltd Edition) 

PHONE: 01-567 0212. 01-567 1994 
160 BROADWAY. WEST EALING. LONDON W13 

TEMPO P.A. & AMPLIFICATION DEPT. 
OFFERS YOU 

THE BURNS Magpie I 
THE BURNS Magpie II 
THE BURNS Magpie Bass 
THE BURNS Steer 
THE BURNS Scorpion 
THE BURNS Scorpion Bass 

* DEALER ENQUIRIES WELCOME 

P A^IpmOT^hne including th. new 

BRITAIN'S LARGEST SUPPLIERS OF 
GIBSON & FENDER GUITARS 

GIBSON S G inc Standards. Specials. Customs From £29 

ROLAND. MUSICMAN. VOX. FENDER. MARSHALL 
AMPLIFIERS. COMBOS & CABS 

PHONE FOR LATEST CASH PRICESI 
TEMPO BULK PURCHASE" OFFERS 

Brand new FENDER RHODES 73-NOTE STAGE PIANO 
From only £549.00 

LARGE RANGE OF S/H AMPS & CABS IN STOCK! 
Part Exchange. No-Deposit Credit. Access. Barclaycard. Instant Mail 

Order Exports . Trade Enquiries Welcome 
Opening times Monday-Saturday 10 a m -7 p m me 

THE COMPLETE RANGE OF NEW BURNS GUITARS & 
BASSES 

IN STOCK NOW 

LEFT HAND GIBSON S G s & LES PAULS IN STOCK NOW! 
FENDER talecaster's me Customs & Deluxe t c-

H H 16 + 2 Stereo Mixer me Graphic E.Q & PPI 
H H S500D 250wx250w Stereo Slave 
H H V1 50 Mono Slave (MOS-FET 1 50w) ....... 
H H V200 Stereo Slave (MOS-FET 100wx100w) 
H H V800 Stereo Slave (MOS-FET 400wx400w) 

TEMPO ARE ALSO MAIN AGENTS FOR 

FENDER Mustang Basses From 
FENDER Musicmaster Basses From 

LEFT HAND FENDERS ALWAYS IN STOCK) 

SPECIAL OFFERS INCLUDE 
Only £249.00 
Only £329.00 
Only £540.00 

16 + 2 'Super 16 Stereo Mixer inc. Graphic Eq Only £599.00 
12 + 2 Export Mixer inc. F/Case. XLR s Only £449.00 
16 + 2 Super Mixer me F/Case. XLR's Only £749.00 

MOST LIKELY. THE LARGEST STOCK OF P A. EQUIPMENT 
IN THE U.K ! 

THE ONLY 

mm 

LONDON lAAJlAAJ CENTRE 
ELECTRONICS 

The complete range of M M PA Equipment and Intermusic Backline m 

FENDER Bronco Guitars 
FENDER Musicmaster Guitars 
FENDER Precision Basses All models available 
FENDER Jazz Basses 
FENDER Telecaster Basses 

KRAMER Guitars & Basses 
RICKENBACKER Guitars & Basses 
MUSICMAN Guitars & Basses 
YAMAHA Guitars fine Left Hand) 
IBANEZ Guitars 

GIBSON ES-335 & ES-345 Semi Acoustics 
Colours available me Wine. Walnut & Sunburst 

GIBSON Ripper Bass Natural finish 
GIBSON R D Artist Guitars & Basses 
GIBSON L 5 CES Natural finish 

Colours available inc Wine Red, Sunburst & Goldtop 
GIBSON Les Paul Standards From £389.00 

Colours available inc.'SunburSt. Wine Red & Natural 
GIBSON Les Paul Customs From £419.00 

Colours available me Ebony Wine Red & Sunburst 
GIBSON Les Paul Pro Deluxes (Ltd Edition) From £425.00 

Iudluiq 
MuSiC MLI CENTRE 

134 WANDSWORTH HIGH ST. 
LONDON. S.W.18 
Telephone 01-870 6584/4048 

Ng.1 

@ Rose-Morris 
©YAMAHA S ̂ ^CUSTOM^^ °UR

YAMAHA ACOUSTIC GUITARS HAVE ALWAYS BEEN 
SUPERB GUITARS AT A VERY ECONOMICAL PRICE. 
BUT NOW IN OUR SALE THEY MAKE MORE SENSE 
THAN EVER . JUST CHECK THESE PRICES!! 

FG331 FOLK . £69 
FG340 JUMBO . £89 
FG345 JUMBO . £105 
FG412 12-STRING . £83 
CG230 CLASSIC . £60 
FG335 JUMBO . £74 

PLUS MANY MORE SALE 
BARGAINS IN ALL DEPARTMENTS 

PLUS! TRIED BUYING A GUITAR CASE RECENTLY? WE HAVE 
SOLID RECTANGULAR CASES FOR MOST MODELS AT 

£33.95 
Rose Moms & Co Ltd 81 83 Shaftesbury Avenue London W1 Tel 01 437 2211 

JSG MUSIC 
fri. / sat. tin 5.30 WESTYORKSHIRE 568843 

P/EX. - H P. - ACCESS - B/CARD - HIRE - WE BUY 
GIBSON Las Paul Sid T/SB * caw cigs IB a ^8 8 HOHNE R Pienet T 
GIBSON RO Anm Ebony W/C C4«» I L |\ 1 [ \ \ ¡\ ! [ > |\l WURLITZER EP200 Piano 
GIBSON Flying VII W . C £499 XX 1 ■ 1M U V V VzIM M OO^T •; “S'1GIBSON RD Custom w case £349 X^ » W ■ W W W ” MOOG FVothgySynen 
GIBSON SG RI EbonyW/C £345 GIBSON EB3 Bau + Mmemo E1S0 CARLS8R0 Stingray lead Combo £249 Le.n 
GIBSON Les Paul Custom W/C £417 ffnrfr rw* ru i riza . .utv CO... D.Jn... rm K0RGMS10 

189 
510 
645 
240 

£199 
187 

GIBSON Les Paul Deluxe W/C £390 FENDER Jazz Master. 1963 £299 
GIBSON lei Paul Custom with preamp FENDER Jaguar 1965 £236 
1979, W/C £395 w.. p,„7TJuL cyan 
GIBSON SG Junior. 1963 £236 MUSICMAN Sr^o-ev Bass £280 
GIBSON L6S Deluxe W/C £245 gukobSOI V

eses OVATION Magnum Bass £299 

£425 PEAVEY T60s me ease colours £249 
1968 GIBSON Black Beauty ♦ case ¡8ANEZ ST50 £12' 
rioenu cav-b.^” LINCOLN Guitar £121 

„ o Ò KORG MS20 £320 VOX AC30 Top Boon Combo £222 KORG Poly 1000 £499 
y2î^'V/' 0Combo <120 KORG Mero Preset £199 LANITVVA50 Valve /Rev Combo £292 HOHNER Clev.net 060 £279 
1000w Slaves from £259 POLYMOOG Keyboards £1099 
50Ow Slaves from £195 ROLAND Junior IV £1199 
wmÄ?mi £195 POLAND RE 201 Specs Echo £286 
MÎÂtî: 50? £235 FENDER Rhodu St^ 73 £576 
M^HAUCkrb^Combo^ «S 

MARSHALL 100w M V Top £225 m/MR^iS*0" fz” 

^nro c».« CMS GUILD Starf.re. 1968 £245 
ceuncoyi u m cyan RICKENBACKER 4001 Bais, white 

MM Super 16 Desk C485 
JSG 1x15 125w Altec style £95 

New H/H Complete Concert P.A 
1000 wans - 4 ■ Bass Bins. 2 x 

FENDER Precisions from £243 I’’” _ . , ' FENDER Jazz Bail M N £305 POLAND Cube 40 Combo £155 
FENDER Precision I H £249 PEAVEY Centurion Bau Head £205 

. FENDER Teles from £195 PEAVEY 2x1 5 Cab » £179 

JSG 2x1 2 200w Midi £110 
ASS / RCF 100w Radials £99 
JSG 4560 20Ow Bin £150 

Mds 2 x Concert Redials 12Z2 
Mixer XIR S500 10OOw Slave XLR 
Multicore All leads complete £1999 

H/H Radials £110 AB Pica* inc VAI 

^0’ 
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Huge Stocks of 

DRUMS 
PERCUSSION 
WOODWIND 
BRASS 
STRINGS 
Plus all their accessories 

Open weekday« until 5 30. Saturday* 5 00 

CHAS.E.FOOTELTD. 
1/.Golden Squaie London W1 01-4371811 

EST 60 YEARS 

wing music 
Tai 01 4M OOM 01-4*4 3IN: Seryice 6 day* a week - Sob ar Stu 
15-15A LONDON ROAD. BROMLEY, KENT 

GONE WITH THE 
WING 

STARRING:— 
GIBSON LBS Paul Custom 1405 
GIBSON Les Pad Standard . £345 
GIBSON les Paul Special ... £385 
GIBSON les Pad De Luxe .. £348 
GIBSON Les Pad 25-50 .... £555 
GIBSON les Pad Custom l/H £420 
GIBSON "The Paul" . £249 
GIBSON IP Firebrand . £256 
GIBSON The SG" . £269 
GIBSON LBS De Luxe . £199 
GIBSON S1 . £235 
GIBSON Grabber Bass . £232 

STUNTS BY:— 
RNIE BALL Strings ... £2.75 Sat 
ENDER RM Strings £2.29 Set 
ENDER Super Bullets . £2.29 Set 
GUILD Sidebenders ... £2.60 Set 
ROTO SOUND Strings .. £2.50 Set 
DEAN MARKLET Electric £2.85 Set 
DEAN MARKLET Brass Acoustic . 
. £3.99 Set 

DEAN MARKLET 12 Strings . 
. £4.75 Set 
ARTHWOOD Bronze Strings .... 
. £2.99 Set 

MARTIN Bronze Strings £2.85 Set 
GAFFA Tape . £3.50 Roll 

PRODUCED BY:— 
HH Bass Machine 250w Head £299 
HH Bass Machine 400w Cab £395 

GUEST APPEARANCE 
BY:-

HH Bass Baby Combo . £365 
HH Micro 30 Combo . £149 
AB Series 17 4x10" Combo £435 
LAB Senes 12 Head £269 

FENDER Precision, maple LAB Series 2x15" Cab . £239 
neck. Di-Marzio powered. TRAYNOR Mk. Ill Head .... £249 

Only £185 
FENDER Precision, maple¬ 
neck, Fender powered 

RICKENBACKER FR508 Combo £229 
RICKENBACKER TR35B Combo .. 
. £169 

Only £219 RICKENBACKER TR 100 Combo 
. £345 

FENDER Telecaster Custom . £279 
FENDER Lead II M/neck .... £210 
FENDER Lead 11 R/neck ....£189 
IBANEZ Roadster Bass . £169 
IOANEZ MC800 Bass (269 
IBANEZ PF 200 £185 
IOANEZ ST50 £155 
GUILD 5300 AO £310 
GUILD S3000 £205 
GUII0S600 £105 
RICKENBACKER 4001 £389 
RICKENBACKER 3001 £299 
RICKENBACKER 330 £360 
RICKENBACKER 450 £199 
RICKENBACKER 400 . £299 

CO-STARRING:— 
CMI 335 Copy . £159 
FRESHER 335 Copy . £105 
FRESHER Jazz Copy . £95 
FRESHER LP Copy . £99 
MELODY Precision Copy ... £89 
CSl IP Copy ID! Manio) ... £135 

RICKENOACKER TR75GT Combo 
. £265 

RICKENOACKER TR25 Combo £149 
MARSHALL 50 Head . £129 
WEM 4x12 As new . £95 
GRAMPIAN 40/60 Head . £49 
MESIA Zoom 65w Combo .. £275 
HH Studio 50 Combo . £99 
YAMAHA JX20 Combo . £129 
VOX 4x12" Cab (old) . £69 
SIMMS-WATTS 4x 12" Cab .. £79 
VOX 1x15" Cab . £65 
MUSIC MAN 65w R P Combo £259 
FENOER Twin 4- JBLs  £295 
CUSTOM SOUND 45w Combo £115 
NTRODUCING:— 
PEARL MAXWIN Export KM . £299 
MAXWIN 405 Funky Kit . .. £199 
MAXWIN Rock KM (24" BD| . £299 
PREMIER 7 Drums ♦ Trilok Stands 
. £7» 

GRETSCH 24" BO KM . £585 
GRETSCH 22" 80 Kit . £515 
ASOA Perspex 5 Drums .... £299 

IBANEZ LP Standard Copy .. £14 
NED Can Thingy . £121 
HATMAN 30-30 . £11 
ANTORIA IP Copy l/H . £12« 
HONDO II Strat Copy (Di-Marzio) 
. £11 

MATA 4001 Copy . £9 
EROS Mk. NOass . £6 

SPECIAL THANKS 
TO:— 

ACCESS. SARCLATCARD. OUR 
VAN DRIVER. AND THE MAN 
WHO DELIVERS TO TOUR DOOR. 
FOR MAKING ALL THIS POS-

SISLE 

SPECIAL EFFECTS: INCLUDE GUITAR. AMP 
REPAIRS AND CUSTOMISATION AND HIRE OF 

P.A.. DISCO AND BACKLINE 
PHONE "HITCH" ON 01-464 9216 

SHO BUD 
STEEL 

GUITARS 

RANGE OF STEEL GUITARS BY 
SHO BUD. MSA. EMMONS 

25 DENMARK STREET. LONDON WC2 
01-240 1542 

MAIDSTONE 
0622 - 673355 , 

AAA electrc .EXÄ SOUND 
SYSTEM 

230 High Street 
Bamet. Herts. 
01-440 3440 

BARGAINS. BARGAINS 
BARGAINS 

NEW AND SECONDHAND GEAR 

STOP PRESS: It you need DI-MARZIO PICK-UPS. MXR. 
ELECTROHARMONIX. Ring 01-440 3449 now lor the best deal 

BOOGIE 

It OK W IIK I VTS MI MCI.M KT 
Britain's Home of The Guitar szã W wishes to thank customers for patiently awaiting the 

recent delivery of 

POLYTONE AMPLIFIERS 
SMALLEST SIZE BIGGEST SOUND 
The World's finest quality amp as used by Joe 
Pass, George Benson. Herb Ellis. Ray Brown and 
many studio musicians. 
PRICES FROM £210£490 (incl. cover) 

Take advantage of the following 
DiMARZIO P/UPS at sensible prices 
PA.F £17 SDS 1 £18 DUAL SOUND £20 

You know it makes sense to buy from 
THE STORE THAT CARES 

HOH MUKIVCS WLMIIMKI 

a
56 RATHBONE PLACE. LONDON WIP 1 ABTrl 01 636 1481 

Mon Fri 0 30 600 SAME DAY MAIL ORDER SERVICE tr 
_ Sat 9 » 5 30 Nearest Tube Tottenham Court Ro.id 

74 LONDON ROAD WEST, CROYDON, SURREY 

YOU CAN BEAT OUR 
DRUMS BUT NOT OUR 

ALL MAKES OF KITS IN 
_ STOCK NOW. 

LONDONS 
01-680 1042 

CENTRE 
01-681 0328 

SOUTH EASTERN ENTERTAINMENTS 
MUSIC HOUSE 

373 LEWISHAM yiGH ST. 
LONDON. SEI3 

Opp Lewisham Hospital 
TEL: (FOR ALL SHOPS) 

01-690 2205 
5 SHOPS OPEN 

9 a.m.-6p.m. 

MAILORDER NATIONWIDF 
PART EXCHANGE WELCOME 
INSTANT CREDIT FACILITIES 
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SWANSEA MANCHESTER 
GAUMONT THEATRE 1st November APOLLO THEATRE 7th November BRANGWYN HALL - 13th November 

GLASGOW BRADFORD 
ST. GEORGES HALL 8th November APOLLO THEATRE ' 15th November GAUMONTTHEATRE - 20thNovember 

MIDDLESBROUGH 
TOWN HALL - 5th November 

LIVERPOOL 
EMPIRE THEATRE - 18th November 

SOUTHAMPTON 

BIRMINGHAM 
TOWN HALL - 21st November 

OXFORD 
NEW THEATRE 22nd November 

BELFAST 
ULSTER HALL - 28th November 

LONDON 
RAINBOW THEATRE - 30th November 

LIST OF VENUES 
IPSWICH 

THE FIGHT IS ON! AS THE L 
CONTENDERS SLUG IT OUT FOR CASH 
PRIZESAND PRESTIGIOUS RECORDING 

AND ALBUM CONTRACTS. 
IT'S THE BATTLE OF THE BANDS. A NATIONWIDE 

COMPETITION OPEN TO ANY GROUPS WITHOUT 
EXISTING RECORDING AND PUBLISHING CONTRACTS. 

IT COULD BE AN ESTABLISHED BAND. IT COULD BE 
NEW PERFORMERS. IF YOU'VE GOT WHAT IT TAKES -

IT COULD BE YOU! 
ENTRANTS TO THE BATTLE MUST SEND A CASSETTE 

TAPE; 2 ORIGINALS AND I COPY VERSION. A PHOTOGRAPH 
AND A BRIEF BIOGRAPHY, INCLUDING DETAILS OF 
ANY LIVE PERFORMANCES. 

YOU'LL BE JUDGED BY THE BEST IN THE BUSINESS. BANDS 
SELECTED TO APPEAR REGIONALLY WILL HAVE THEIR 

PERFORMANCES PAID FOR AND AREA WINNERS WILL GO 
FORWARD TO A LONDON FINAL. WITH A CHANCE 

TO WIN A CASH PRIZE OF £3,000. 
ALL REGIONAL WINNERS WILL BE AWARDED A 

RECORDING CONTRACT AND APPEAR ON A SPECIAL 
COMPILATION ALBUM. 

AS FOR THE BAND WITH THE STAR QUALITY TO WIN THE 
FINAL-THEY'LLBE GIVEN A RECORDING 

CONTRACT AND CUT THEIR OWN ALBUM. 

WHAT SELF RESPECTING BAND WOULD MISS OUT. 
WELL. DON'T JUST SIT THERE, SEND YOUR ENTRY TO: 

BATTLE OF THE BANDS LTD.. 
LONDON HOUSE. FULHAM ROAD. LONDON SW 10 9EL 

CLOSING DATE FOR ENTRIES 30th SEPTEMBER 1980. 

WE REGRET ENTRIES CANNOT BE RETURNED. 

FINAL: FEBRUARY 3rd, 1981 - LONDON RAINBOW THEATRE 
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